














THE WIDEST SELECTION OF FENDER, ROGERS, RHODES, VOX, AUTOTUNE, PAISTE AND GULBRANSEN ORGANS

TAKE T

AWAY PRIGE
Fenyer Syra1, Wehite RN+ Trom, £248.34
Fonder Sirat S/Bursc AN+ Tram, £246,32

Fancer Sirat Blach, R/N+Trem, {24934
Fenuar Strat Blond R7N+Trem, {246.34
Fander S1rat Natural R/N+Tram, €245 34
Fander Strat Blogh R/N LIT £222.20
Fondor Sirat 5/Butst MIN LIT £241,27
Fander S1rst Naturol MIN¥Trem, £266.66
Fender Tola Blond M/N £2)5.86
Fender Ta‘a S/Burst MIN {215.86
Fender Tole Brack /N £215.86
Fender Tale Custom Blond AN €215.87
Fencec Tatg Dotyse Walnut 841N {26412
Fander Jazzmpster S{Burst RN [28%.70
Fondor Pracision Nafural R/N E205.71
Fenter Precigion S/Burst R/N £205.71
Fendnr Pracision White R/N £205.71
Ferder Precigion Wialnu sA/N €22476
Fendor Precision white M/N £224.76
Fander Preclalon S/Burs MIN £22476
Fordar Musiang Bass Black R/N £157,45
Ferdai Muntang 5/Burat R/N £157.45
Ferans Muslcmaster Boss Black AN € 02,51
Ferder Jaz: Bom White AN £247.80
Fender Jazz Beas Blsck M/N (256.66
Fender Musipng S/Burst Ai/N+Tram  £145,00
Fendor Talg White R/N [196.32
Fendar Siarcastar Nawral M/N €378.41
AMPS
Fondar Champ £ A7.90
Fender Vibra champ E 5288
Fanger Celuse Ravarb £160.40
Fander Vibrolux Rnverd e
Fander Pro reverd [224 €2
Fanger Super revarb 221,78
Fencer Quad Aover £320.57
Fancer Twin Revert JBL's £353.26
Fancer Princstan Revarb £125.59
Fancer Twin Revarb £283.28
Fendar Oup) showman [completo?

D130 {447,683
Fencer Musicmaater Bass amp £ 7808
Fonger Bassman Ten £196.28
Fencer Bastman 50 complate £257.48
Fander Bpssman 1D0comelote £309.00
Fancer 300 PS pulter set up complere {S4R13
Fancer 300 PS bacs 401 up complate  £583.13
Fender PA 10D + Cols + Horns £412,72
ACOUSTICS
Funder F25 £ 4213
Fancer Fas € 49.66
Fendor F15 £ 3833
Fander F55 12 s1ring E 8011
Fendor FE5 £ 6011
Fandar FC30 Clatsic £ 50.06
Fander FC10classlc £ 3397
Foander FCA0 erasje C 56.19
Ferdar FC 10% classic £ 30,70
Fender F75 £ 75.80
Fonder F45 £126,76
Fender FBO 12 Siring £ 72790
Fengar F115 {18546
Fendsr FED €053

1612 MONTHLY
PAYMENTS
+£11.29
+£11.20
+£11,29
+£11.2¢
+£11.28
4£10.18
+£11.05

+12MONTNLY
PAYMENTS
+E 6,94

+£ 581

£ 353

+£ B.5D

+£ 455

CASH PRICE
£381.62 Fender FC2D classic
£391.92 Fan
£381 82 cor F39
£381.82
£381.82
feerH Fander FBS
£213.30 Leo Bluegrass Banjo
£334.54 G
Psope! ;:;gz CYMEAL RANGE
Fiorel 13" MM SiE
‘ 14" H/HS/E
£a08.32 15" HiH SJE
£442.78 137 At
£318,75 bydivie
£318.75 Pt
fg}g:gﬁ 802 CYMBALS
£348.36
£346.36
£243.97
£24397
£143.39
£383.80
£413.30
€226 28
£305.00
£586.99
E ;;Zg 20" €191 Ride med.
£248.60 22" in
s 22 Tie
£269.93 22
£348.12 W
£374.74 22" med. Ride
1518.77
£547.5¢
£194.59 24 tin
£438.92 241/
24" med.
£644.07 23" med. Ride
€122.42
£304 16
£395.08 18" Cnlna
£47862 20" Chine
€849.57 19" HiA
£003.77 20" R
£639,64 22" HIA
2002 CYMBAL RANGE
13" HAH /6
€ 66.83 14 HiH 5/€
£ 7696
£ 61,09
£03.17 15" HfH S/E
€ 93,17
£ 7008
£ 5283 13" HiH
£ 87.09 147 W/
£ 4750 15" MfH
18" Crash
18 med.
16 Ride

UNBEATABLE FENDER BARGAINS

TAKE IT +6 MONTHLY
AWAY PRICE  paAYMENTS CASHPRICE
£4246  +f 389 £ 8580
£ 4B44  +£ 4463 £ 7492
*12 MONTHLY
PAYMENTS
£ 9931 +E 455 £15391
€119.32 4E 5,47 £184.9%
+8 MONTHLY
PAYMENTS
£7217 £6.81 £111.83
£75.11 £6,28 £116.82
£79.83 £7.31 £12369
£53.94 [LX ] € 8363
€57.48 £5.26 € 83.08
£64.30 £5.89 £ 9984
£36,70 £3.38 £ 56.80
£36.70 £3.36 £ 56.89
€36,70 £3.36 £ 56.89
£36.70 L£3.38 £ 56.89
£44.17 fa.04 E £6.48
£4417 £a,04 E 53,06
£a4.17 £4.04 L 8848
£4337 E3.04 £ 6B.46
£55.09 15,04 £ 95.38
£565.00 E5.04 £ 85.38
£95.08 £5.04 £ 85.38
£55.09 E5.04 £ B5.38
£63.27 £5.79 £ 98.08
£70.58 £6,456 £109.39
£70.58 £6.45 £109,39
E70.5! £6.46 £109.3%
£70.58 £6.48 £109.33
+12 MONTHLY
PAYMENTS
£84.88 {389 £131.56
{84.88 £3.80 £131.56
84,88 389 £131.56
£34.28 £289 €131 56
+6 MONTHLY
PAYMENTS
£49.82 14,73 £ 72.10
£83.27 £6.60 £ 96.00
£48,17 £4.04 £ 68.46
E55.09 €5.04 £ 8538
£70.58 €6.95 £108.39
E68.87 £6,31 £106.74
£75.11 [iL:1] £116.42
+12 MONTHLY
PAYMEN'
£79.83 .65 f£12373
+£ MONTHLY
PAYMENTS
£42.08 £385 £ 6522
£44.82 £4.10 £ 6947
£50.09 452 £ 7763
£28.59 €262 £ 43
£2859 £2.62 £ aan
£28.59 £262 £ 443
£34.05 £3.15 £ 5330
£34.45 £3.18 £ 8339
£3445 €318 £ 5320
£02.71 £39 { 66.20
€a2n €391 £ 8020

20" fide
22 Crash

2" meg.
22" Ride

18" Ching

18" Cnina W/Rivest
20'* China

Chlna W/ Rivets
8" Balk

11" Sphesh

18" Flar Ride

20" Fint Rkie

22" China

Vax ¢ancarde organ
Pignucx with stand
Vox FB 212 cab

Yox AC 50 Bmp

vox AC 30 Tno boost
Vex AC 120 amd
Vox AC30 mverb
Vox Escart M/Batt
Vox Escort batt

AREBITER
Hustler HA0D
Hutler H300

% Sresl Acoustic
% Nylon Classic
TV £245 guitar

T E235 wicss
Autotung Showmen
Aogers Lundorar VI

GULERANSEN ORGANS
Pacemaker 10111
Pocernaker 1511
Pacemaker 1511W
Pacemakes 1511 kW
Pacemaxer 1B11L
Pacemaker 1811Lw
Facempker 1811 KLW
Faragon 3518
Faragon 3516W
Paragan 3516 KW
Theatrum 3318 W
Thaawum 3318 KW
Thestrum 33188wW
Prenident 4118W
Fremiera 5118
Ritlto 11 6313

411 Traditional

411 K Traditlonar
421 Traditionsl

421 K Treditionat
422 eontemporary
422 K canemparary
428 Theawre

426K Theatre

A29K Thearre

TARE IT *6 MONTHLY
AWAY PRICE PAYMENTS
€a2.71 £391
£54.54 £5.00
£54.64 5.00
£54,64 £5.00
£65.88 .02
£65.88 £6.03
E65.88 £6.03
£40.76 £4.58
£39.78 £4.56
£63.27 €5.79
£83.27 £579
£21.48 £196
£2555 €234
£49,79 £4 56
£63.27 £5.79
£8203 £7.51
+12 MONTHLY
PAYHENTS
£17212  sF
£ 16303 £ 751
L 6611 «C 303
€ 9383 f 429
{16525 +E 9%
£20930 +£ D50
€£1381.76 +£ 8,33
£ 3213 +L 294
£ 2409 +t 221
5 MONTHLY
PAYMENTS
£ 2438 s 223
€ 2299 +f 210
£ 1045 +f 085
€ 1045 +f 085
t 5287 +£ aB4
*12 MONTHLY
PAYMENTS
£ 6375 L 282
£53703 L 20
£ 484,25 £ 2219
£982200 [ a1%0
E1052.00 E 47233
£1181.00 € 5200
£1276.00 £ §7.25
£1187.00 € 53,18
£1231.00 € $7.83
£140800 € 6308
E1811,00 £ 81.16
£191400 € 8§31
€2269.00 € 7225
£2052.00 € 92,33
£217500 € 9750
£261900 E13.00
£2500,00  E€11208
£2890,00 €12991
£4548.00  £208.91
£1?70600 E 94,08
£1816.00 £ 9991
E16862.00  E£103,23
£197900 E108.66
£192300 £102.25
£2036.00 EN1308
£2084.00 £114.25
£217360  £120.16
£2239.00 €£124.56

£ 66329
€ B.59
£ 8489
£ 8460
1921
£102.11
{10211
£ 7715
€ 7715
L 98.06
L 98.06
L3329
£ 25.60
£I112

€ 98.08
£127.14

18.15
8191

LU
3
I

€119
£ 778.36
€ 75053

£1425.0
€1625.00
L1785.00
£1965,00
£1825.00
£1985,00
£2165.00

Mon- Sat 9am - 6pm Thursday open 9am - 7pm
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ELECTRONICS

STEREO AND 4 TRACK
MIXING CONSOLES

MP175

The original MM Mixer, featuring
¥ 4 Band channel equalisation.
¥r Echo and foldback mixes.
# Stereo outputs with metering
and phones monitoring.
# Studio, quality, noise and
distortion.
% Also available in 8 and 16
channels and with Cannon
connectors.
A 4 track model is also available
which is fitted as standard with;
¥ Routing Switches *Talkback Routing
# Pre-fade jisten on each channel ¥High Quality Program Limitors on each output

The ideal 4-track recording mixer

MP275

The “Export’ version, fitted as standard with Cannon
cannectors, built-in flight-case and ultra low bass control.

MPI8S

A 16 channel mixer having all the

facilities of the MP175, and additionally

% Pre fade listen on each channel with
headphones and metering.

¥ Peak program {overload) indicating

% Graphic equalisers on each output, for
equalisation of auditorium acoustics.
¥r Electronic crossovers on each output.

\&‘ Herts SG8 5AQ. Tel: Royston (0763) 46214, .
-

—
—_—
lights on each channel. The ideal public address mixer. L
Other units available include 16 - 4 and 16 - 6 foldback mixers and 16 - 8 recording mixers, all .~ - -
at under £1000, o L
-
For further details of these and other madels in our range - /mduo\s- -__’,..-""F L
please telephone Royston (0763) 45214; - o,‘w\.\\“' L ,P-"'#
or contact your local MM dealer. — de’ta‘\s L o~
R - (s e - .-'"-—- .4-'#-
MM Electronics, Kneesworth Street, Royston, - asese‘“ - — T
e wa® aoee™ T
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There are fimes when a smallamp
can be a big advantage.

Especially if you're playing a lot of clubs or studio gigs. That's why
Peavey offers a variety of compact amps designed for the guitarist who requires
professional performance in a portable package.

Compare the features. Then see your Peavey Dealer for a demonstration.
You'll be amazed at the big sound we’ve built into our smaller amps.

Backstage Pacer Artist
18 Watts RMS @ 5% THD 45 Watts RMS @ 5% THD 120 Watts RMS @ 5% THD,
Three-band equalization Three-band equalization Automix
Master gain Master volume Bright & normal channels
One 10” speaker One 12" speaker Three-band equalization
Preamp out 20"Hx20"Wx11"D Reverb
15"Hx17"Wx91,"D Master volume
One 12”7 speaker
171"H<20"Wx11"D

Feavey Electrankes Cang,
711 A Siroet
‘Meridian, Mississmpe 3051

“Creating Value Through Innovative Technology”






‘STACCATO’

Concert Tom Toms

Fibregiass
100 different colours £294 plus VAT

Avalable only from Pro-Drum Products
/14 Wardour St. London WI - 437 1836

Trade enquines welcome
























The Hire Business

There comes a time in the life of every
band which embarks on the long haul
to fame and fortune, when their
battered amps and much-abused
speakers can go no further,

The gear may have been all right for
the local youth club gig. But for any
decent-sized club or hall it just cannot
cope. So, with money scarce, the only
way out is to hire. Such a step is not
only necessary but significant,
because, for the first time, it makes the
band dependant on someone else, and
quite possibly their music will never
sound the same again.

The main item is the PA system,
although lighting and special effects
are becoming standard requirements
with many top rock bands. As rock
music has progressed over the years,
‘s8¢ equipment has become more
sophisticated with both artists and
audiences expecting a live
performance which comes somewhere
near the recorded sound.

Considering records are made in
near perfect studio conditions with the
help. of muiti-tracking while live
performances can take place anywhere
from Earls Court downwards, the task
would seem to be impossible.

However, the 70’s has seen the rise
of thoroughly professional hire
companies who are capable of

handling any artist or band in whatever
environment they choose to work

30

.They have

whether it be a club, concert hall or
even an open air festival.

Still, the problems involving the
hiring of equipment are immense and
vary tremendously from artist to artist
and company to company. So, when a
band find a system which is suitable
they tend to stick with it,- At the top
end of the hire market are the big
companies who deal almost exclusively
with a handful of name artists.
Electrasound are one such company.
recently worked with:
Graham Parker, Uriah Heep, Bob
Seger and the Tubes both in Britain and
Europe.

Managing director Brian Croft
knows the business inside out and is
confident that he can supply any band
with what they need. He told IM ""The
average size of a rig we provide is
between 8-10,000 watts although there
is really no limit if a band wants 1o go
beyond that. We usually reckon about
10,000 watts to ever 34,000 people in
the place.

Transport

“We provide all the necessary
transport and send along our own PA
crew which is a minimum of two.
Because everything is so well
organised we have few problems, our
crew know the equipment and usually
know what the band want, Possibly
the only problem would be with a new
group whom we are not used t0. But
you can guarantee that the second
time out it will always be better,
As you can imagine, we pay a pretty
hefty insurance premium which
covers us for just about everything
from vans, equipment to gear injuring

the audience. But luckily, we have
never had anything really disasterous.
The only thing we can't get insured
against is riot. This used to be quite
common in places like Italy a few years
ago with a group like the Osmonds,
butit seems to have died down now."

The cost of hire varies greatly, but at
Electrasound an average PA and
lighting rig would cost about £3,000 a
week.

The equipment used by most big
hire companies is very much standard,
almost all opting for Crown amplifiers
and JBL speakers although mixing
desks did vary. Lighting is much more
fiexible, and most companies can
provide any special effect that is
required. -

Over at Britannia Row, they reckon
they can cope with anything after
working with Pink Floyd —arguably
still the leaders in the field of electronic
music. In common with many of the
larger companies, they have
established an American operation
which enables bands to have the
equipment they are used to when
touring either country,

Word of mouth

The hire business is still a very
personal thing, the companies rarely
advertise their service but rely solely on










In particular, it is the hard-gigging
bands who rely most heavily on a hired
sound system. Night after night the
sound must be right no matter how big
or small the place—just one
appearance in a small town is enough
to make a lasting impression on &
record-buying public.

Slogging

Bass player Trevor Burton has seen
more gigs and sound systems than
most with one of the  Sixties'
most successful bands, The Move.
Trevor is now a member of the Steve
Gibbons Band, who have just broke
through into the big time after much
hard slogging around Britain.

" he gear we have hired has always
been very good. We have never really
had any problems. Once you have
found out what you are looking for,
then you tend to stick with that
particular set up. At the moment we
are using a Birmingham company who
are just perfect for us, we also use a
Birmingham firm for our lights which
are really good. | can't say we have had
any particular problems or disasters
with out sound.”

Peter Cowling is a member of
another hard-working band who rely
on one-nighters all over the country to
build up a following. He has been with
the Pat Travers Bandfor two years, and
realises the importance of a good,
reliable sound system.

"We have had the same company
for about three or four tours and it
works out really well. We know them,

they know us, they know
wnat we want and the guys
are really great. It is a lot easier
working with people you know.

"We play a lot of different places
from large halls to small clubs and in
the smaller places we cannot always
use all the sound system. Even so,
these guys are professionals and it is
their job to get a good sound, although
we do have our own sound engineer
working with them. The only problem |
have had has been in America when |
couldn't really get the equipment |
wanted for recording.”’

Although the majority of bands hire
a sound system,a few decide to take the
plunge and buy their own. Burlesque
are one band who have done just that,
and according to manager Chip
Chipperfield the decision has paid off.

“Burlesque are a band who decided
that they would make it by going out
on the road and playing to as many
people as possible. We bought our
own brand new PA and as a result of
doing 500 gigs in the last two years we
reckon it has been more economical
than hiring.

Another thing is that PA’'s do not
depreciate a great deal in value and
there are plenty of up and coming
bands who would be willing to buy a
two year old PA. If we got to the stage
of only doing a few gigs then we would
probably hire, but the advantages of
your own system is that you get the
same sound and know the system
inside out so you know when things
need replacing.”

Outlay

Many of the top bands, such as the
Who, who decide to buy their own
sound equipment elect to hire it out
when they themselves aren't touring,
to recoup part of the massive outlay
which is usually incurred.

Probably the first think that springs
to mind when you go 1o a concert
where a massive sound system is being
used, is how the crew manage to
physically hump all the equipment and
get it into the right place. This is also
something which has developed into
virtually a fine art by the crews and is
part of their fuily-professional service.
Speakers and amplifiers are heavy
and very often awkward items to
handle, as anyone who has lent a
kindly hand to some struggling group
personnel after a gig will tell you.

Much hard graft is the order of the
day at any gig, but most crews make
full use of small troileys and in some
cases winches to each the burden. A

good roadie also needs to he a bit
of a juggler, knowing just how much
equipment can be loaded onto a trolley
at one go without sending it crashing
to the ground mid-way between truck
and stage.

The loading of he truck itself can
also be considered a talent which in
other spheres would probably be
recognised by some kind of diploma or
degree. Usually there is one way —and
one way only —that all the gear can be
fitted into the truck, a bass bin or
amplifier in the wrong place is usually
enough to upset this finely balanced
“figsaw."’

A vital part of the setting up
operations is, of course, the actual size
and shape of the venue. Many of
Britain's concert halls were not
designed with rock concerts in mind or
the fact that heavy, bulky sound
equipment wouid have 10 be moved in
and out. Still, by and large, hoists and
small lifts exist in some of the more
awkward theatres. According to
Trevor Burton, things have changed
for the better since his Sixties days of
touring with the Move.

”Some of the Mecca places we used
to play in the old days were pretty
awkward. Often the ballrcom would be
on the sixth or eighth floor which was
quite a way 10 get the gear up.
Fortunately, we do not have to do
those type of places these days,
although there was a place we played
recently where the gig was on the
eighth floor with only one little lift up to
it, still we managed.”

The Apollo Theatre in Glasgow
would not be at the top of a roadie's
list of best venue., The problem here is
that all the gear has to be taken in
through the front door and wheeled up
the aisle to the stage. This may not
seem the greatest of inconveniences,
but a few trips along the length of the
auditorium  with several tons of
equipment would soon have even
Arnold Schwarzenegger buckling at
the knees!

But, whatever the venue, the
intrepid road crew can cope, although
life would be made a little more easier if
everywhere was like the Hammersmith
Odeon in London, which draws rmany
favourable reports. So there it is, the
blood and sweat of live rock music,
maybe next time you go to a large
concert you will perhaps spare a
thought for the work which has gone
intc bringing you that show and the
people behind the scenes who rarely
catch the limelight.
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By David Blake and
Mark Sawicki

TEST ON: Music Man 212 HD One Thirty Combo

DATE: November 1977 PRICE: £601.30 ex. VAT (UK)

The Music Man 212 HD 136 combo
is indeed a pretty little unit, looking
much in the Fender mode, weighing in
at about 70lbs and measuring 26"
wide by 19%” high (plus 24 for the
casters) by 11 deep at its deepest
point., Contained within the very sturdy
%” Ponderosa Pine is a 130W valve amp
driving a pair of 12 speakers.

Sound-wise, this is the finest piece of
electronic machinery 1 have tested for
IM -~ probably the best 1 have ever
played through. With the Strat and the
controls tending toward the bassy end,
the sound is full and fat without giving
that irritating jangle much beloved of
New Wave musicians and much disliked
by me.

The bass is plenty full while the
treble is smooth and bell-like, Winding
up the channel volume control at the
expense of the master gives that superb
nasal distortion which is fairly hard to
get with the light Strat pickups and which
seems to be the exclusive province
(whatever the solid-state manufacturers
might content) of the bottle school. A
sound difficult to describe in words
(aren’t they all?), it is what I call a
Duane Allman sound, buzzy without
rasping, present but subtle, not to be
confused with fuzz or sustain although
it does the job of both, Every note is
clear and snappy and old string sound
- new. Most guitarists I know prize that
sound above their women’s virtue.

Then the Les Paul, Likewise a lovely
sound; perhaps even a touch over-fat, not
as subtle as the Strat, very much Heavy
Metal (probably an isotope of radium).

% Bringing the channel gain down evens

- out the sound into Chateaun Clapton ’67
or ’68. Using the treble and snapping on

the treble-boosting bright switch gives

© it a silk-and-barbed-wire edge. For once
= 1 prefer the Strat sound — it is more
. musical to my earholes.

: But after twenty minutes of feverish
. knob-twiddling, I, reckon I have found
every sound a decent guitar and good
: amp can make without interfacing

:w gimmicks. I decide there and then to

-~ purchase such a beastie.
. Construction

Having sung the aesthetic praises

: < of the Music Man, let me tell you about

the hardware. As aforementioned, the
212 HD is a 130W 2 x 12" combo amp

+j- of smallish size and heavyish weight.
ok It is extremely well built, being conm-

: structed of what looks like (and without
taking it apart I can’t be sure) %” ply

B3SZ=REPucE

-

use comb-jointed at the cormers, It s
covered in a particularly thick and strong
black leather-look cloth-backed vinyl;
all corners are protected by large pressed-
steel cornerplates; on the top surface is
a single heavy strap handle. The controls
are mounted a la Fender on a sloped
panel on the front face above the silvery
speaker cloth. Extra facilities are: reverb
(the unit is located at the bottom of the
speaker enclosure and is protected by its
own envelope of vinyl), tremelo
(complete with reverb/trem footswitch),
low and high power output, provision
for extra speakers, and treble and bass
boost,
Controls

The conirols on the front panel are
simply, logically, and (dare I say it?)
ergonomically laid out in black and
white. Channel one has two standard
%> jack imputs, a bright/normal rocker
switch, then channel volume, treble,
middle, and bass knobs, Channel two has
likewise inputs, bright/normal switch,
channel volume, treble, middle, and bass
knobs; then the second channel continues
with reverb, trem intensity and speed,
master volume (which in fact controls
both channels and should really be
cordoned off by itself) and a deep/

normal bass boost rocker switch.

In the extreme right commer is the
power switch (a good metal toggle switch
with three positions: off, lo, and hi} and
the mains lamp, Also mounted on the
front speakercloth face are the two
plastic escutcheons, one the Music Man
logo and the other the model desig-
nation — to be honest, they both look
2 bit Toytown.

The rear panel has a 2A 250V
fuseholder, standby toggle switch, inputs
(phone plugs??) for the footswitch, 4/8
ohm speaker switch, internal speaker
output and lead and external speaker
output (both standard jacks), all mounted
directly into the main chasis box. The
major amp components (mains and
output transformers, and pre-amp and
output valves all hang downwards into
the speaker enclosure., The valves are
held in place by pincer-leaves or a cap
in the case of the pre-amp. _

The only quibble I have insofar
as construction goes is the relative light-
ness of the wooden slats across the open
back of the cabinet - these move inward
with hand pressure and might break
during the stresses of a tight van pack.
The only other guibble is an ergonomic
one: why couldn’t the standby switch
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a two piece cast footplate and frame
assembly, There’s also a toe stop to
match the hihats and a hoop clamp
which locks (unlike Pearl’s) with a
knurled screw situated below the foot-
plate which is definitely not so con-
venient, The felt beater’s length is ad-
justable in its throw in the way the old
Swivo-matic used to be. There’s an
adjustable, but not lockable expansion
spring set upwards from the cam towards
the player, and two adjustable spurs
tapped into the framework to stop
forward movement,

Tom Toms

All three drums had surprising depth,
Their clarity however could be improved
by better quality heads, but, since this is
an economy-type set perhaps the guy
buying it would be satisfied,

1 was surprised to find that both the
13x9 and 12x8 had sixteen tensioners as
had the floor tom tom, I’ve never seen
this before and it ought to give the
drums a better tone, or at least make
them easier to tune. (It’s funny this
because one would expect a cheaper-
type set to have not more but less
tensiorers per drum),

All drums have triple-flange hoops,
square-headed tension screws and a quite
substantial internal, under batter head
operating sprung steel, felt damper. The

sixteen-incht tom tom has three wide -

spreading, bent rod legs which locate into
a shaped block attached to its shell.

These blocks do not have a, strength-
ening plate behind them inside the drum
which could definitely be ‘bad news’ if
you dropped the drum on its leg. The cast
blocks are tapped to take a drum-key
operated, square-headed screw which
locks on to the knurling at the top of
the leg.

Snare drum

As far as I can ascertain, Hoshino
make only the 14x5 inch metal shefl
snare drum which comes with H.8.D, 500,
It has a lightish gauge shell with a 450

inverse flange, indentations, for strength
and a shallow snare bed; like the toms it
has triple flange hoops. It too has an
interval under batter head operating
damper and ten double ended Rogers
type nut boxes.

The snare drum’s sound was bright
and pleasant enough but its conviction
could absolutely be improved with a
more resilient, more expensive head,
Hoshino’s snare mechanism is very
interesting, It’s got a non-adjustable
pressed steel butt end and a completely
pressed steel, cam action adjustable
strainer which worked in a sideways arc
into the drum. Unfortunately it was (is)
impossible to tension the snares in the
‘on’ position which is definitely a drag.
These 40 strand snares are attached to
their strainer with a plastic strip.
Accessories

The double tom tom holder has
a cast female boss bolted to the bass
drum shell (in its centre) to take the
down tube. This has a flat ‘T* plate
bolted to it and two ball retaining cages
are fitted in turn to it with grub screws.

This ball is mostly inside its turned
cage and has a knurled rod protruding
from the portion outside the cage. (The
hole in the cage is smaller than the ball),

Thus the ball, with its protruding rod, is
at liberty to swivel around, until arrested
by a large wing bolt screwed into the
cage (opposite the hole) from below it
via a hole tapped in the ‘T’ plate.

This pedal’s action wasn’t at all bad
but [ was unable to make the spring tight
enough for what I consider comfortable
playing because all the adjustment was
taken up. I think this was just a bad
example and almost as if too long a
spring had been fitted in Japan. Lest I
forget there’s also a substantial leather
strap.

One also gets a tripod-based-type-
adjustable snare drum stand based loosely
on Ludwig’s old ‘Buck Rogers’, It's made
completely from pressed steel (save for
its cast ratchets) which hold the playing
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angle steady and locked with a bolt. The
basket drums are adjustable from below
the snare drum with one of their ubi-
quitous wing-bolts and are sheathed in
plastic to protect the snare drum. The
stand is good. and works well within
limitations of' the thickness of the
material.

Conclusion

To be honest, the interiors of the
drums left lots to be desired but also, to ?‘”
be honest, I’ve seen drums from more
respected manufacturers which suffered
from poor interiors at twice the price,
It’s almost excusable in this case since the
sound is definitely there.

A box of cup washers would not go
amiss since no screws anywhere had
them — even inside the snare drum.
Externally the drums look fine there are
seven finishes to choose from one of
which I hated and the other half dozen
I liked. Black, silver, red and blue
metallic, fine gold and fine copper, and
lastly and definitely leastly silver silky.
Finally, if you wanted a new set instead
of an equivalently-priced secondhand one,
you could do worse than Hoshino.

Besides these stands, there are gveil-

able a range of professional hesvy duty
stands and stools, all with wide spreading

e
0.%%9;;. G o
o

CX3 : 2
%ﬂ- &
256
i
'5%":. o
o
o
ot

s
oo
e
1‘3*’91@?%
e
s
B

o

25 6%
-
tig+o+++°+°

R

3
STl

s
S0

X
5

b.
o

202
2

twin tripod legs. The snare slend is much e '
more sophisticated like Ludwig’s Atlas, =i

%’;}2

the stool has the widest iripod base Ie i
ever seen and there’s also ¢ boom cymbal '
stand and more sophisticated hi hat — all
with ‘thicker-than-before’ tubes. :
There are also e range of concert
tom toms (one octave) complete with
stands and available only in black.
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On Test: Fendexr Telecaster Custom
Price: £270

First, let’s bury the myth that old
guitars sound better than new ones. This
Tele i barely out of its box and sounded
immaculate from the first note, It is also
as well built as any ‘““old” Fender P’ve
seen and, if this model is indicative of
the standard of other new Fender pro-
ducts, then you have nothing to fear
from buying a new guitar from thismanu-
facturer.

The Custom’s main difference from
the standard Telecaster is that the former
has a humbucking Fender pickup on the
front position, Other differences include
a bullet-truss rod, dual volume and tone
controls, different scratchplate style and
a smaller pickup selector switch mounted
on the top cutaway.

The difference in sound between the
Custom and Standard Telecaster i8 quite
substantial, The humbucker gives a far
fuller and bassier sound than the familiar
single-coil bridge pickup and, compared
with my own Tele standard, has a far
more responsive sound with more body
in the note at low volume playing.

It also makes the guitar far more .
responsive to the dynamics of your play-
ing ie. the note gets louder if you
increase your attack. If you flip the
selector switch to the bridge pickup, you
get a normal bright and twangy Telecaster
sound. The humbucking position is per-
fect for playing rhythm chords with a
full balanced sound while the middle
position is good for single note leads as
well as putting more top on rhythm
work.

One thing that puzzled me at first
about the Tele Custom was the fact
that the bridge pickup gave out the least
volume. On the standard Tele this back
pickup is noted for the extra boost it
gives to the sound, Not so on this
Custom, it seemed to be the other way
round with the strongest tones coming
from the middle position.

The rosewood neck of the Custom
on test was near perfect to play as can
be expected for a virgin fingerboard.
The guitar was perfectly in tune all the
way up the neck,

The best thing about this Telecaster
Custom was that indefinable feeling you
get with some guitars that makes the
instrument immediately playable. Maybe
it was that good old Fender feel, but the
Custom felt part of me when 1 played it
and perhaps that is the highest compli-
ment you can pay a guitar,

Ian White
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[C'RIUMA/R],
keyboards specialist
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"Ohe master console on CRUMAR's

versatile ration of each sound quality on either lower or
Multiman-S controls string. bass, brass and piano upper registers. Compactness, flexibility and a
sounds with a bass range of 2 full octaves. All redesigned colorful new look, characterize all
sounds can be played simuftaneously to provide aspects of this 20 kgs professional instrument.

archestral eftects. A split keyboard permits sepa-

CRUMAR's Organizer-B Organ - the portable organ
with the fullest, fattest sound - weighs only 25
Kgs. It features nine individual drawbars, electroni-
cally produced tone wheel generation, lighted tabs,
flute percussion with attack and volume controls,
plus an octave and a half of explosive bass.
The unit's improved design, plus added bass
extention, makes the Organizer-8 the keyboard that
everyone should own.

DISTRIBUITED IN ENGLAND BY
TREVOR DANELS & CO.

65 LANGDALE ROAD DUNSTABLE
BEDS. LU6 3BX TEL.0582-600053

‘M&T PUBBLICITA















Celestion Horns are top
quality, precision manu-
factured loudspeakers. They
offer reliable backing for heavy
duty systems, especially those
using Celestion cone speakers,
and give maximum perform-
ance for prolonged periods
without deterioration.
MH1000

A 25 watts horn with a great
reputation reflected inits use in a
variety of equipment around the world.

HiCel.

Is a variation on the MH1000 theme, using two
of those units on a specially designed casting, giving
a 50 watts system handling capacity.

MHS500

This cast horn is available with single or twin
throats, accepting Celestion DC25, DC50 and DC100
drive units. Elsing the twin throat with two DC100 units,
a power handling capacity of 200 watts is available.

Principal distributors to the trade:

A.C.Farnell Ltd.,Sheffield, England.Norman Rose
(Electrical}Ltd.,London, Birmingham, Manchester,
England.Lugton & Co.Ltd.,London, England.

CelestionEI

Rola Celestion Limited,

Ditton Works, Foxhall Road, Ipswich,
Suffolk IP3 8P, England.

Tel: Ipswich (0473) 73131.

Cables: Voicecoil Ipswich. Telex: 98365.




an r'uility only shattered
hy the hit Gounds being

created and mastered
theree.

2= CBS Recording Studios
é hit makers for the world offer a wealth of equipment,

a wealth of recording expertise and a wealth of friendly staff
who really care.

Give us aring on 01-636 3434 31-37 Whitfield Street, London W1P 5RE.




This fine amp sets a new standard
for compact, portable combos.
We have teamed up a powerful
50 watt amplifier with a new high
efficiency H.H. loudspeaker.

* Full 50 watts r.m.s.

* Super efficient H.H. loud-
speaker. With 1year guarantee.

* Master Volume control.

* The latest 'Z fold’ reverb unit,

* Effects input connection facility.
¥ Pre-amp output socket.

* Electroluminescence - the green
sheen of success.

It ail adds up to the best quality
sound you have ever heard from
a compact combo.

""The footswitch as illustrated is an
optional extra; details upon
request,”’

Heerltnow at your local HH Dealer
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”" Sandpaper and tennis shoes
can helpyour drumming'

Gerry Brown is a drummer who has
got his work cut out for him. Any
drummer who works with musicians
like Chick Corea and Stanley Clarke,
among others, has got to be on the ball.
Gerry has been playing drums since he
was 4%, He has played with Larry Coryell
and toured with Corea and Clarke as well
as appearing on the same bills as Uriah
Heep, Small Faces, and Ted Nugent.
In this interview with New York corre-
spondant John Farris, Brown gives forth
on tips for tmproving playing.

What sort of exercises do you do to get
loose?
Well’ | de a lot of things that will snable
me to play well all night, if it's a gig. You
have to be like an athlete, and pace
yourself, Some exercises | do include a
very slow single stroke roll on a pad with
a towel over it. This makes it harder to
bounce off. It’s more difficult ... the
same i{dea as a baseball hjtter having a
metal doughnut on the end of the bat
10 make it heavier. When he takes it off,
he can swing much faster.
Do you use metal practice sticks at all?
No. | stay with my regular sticks for the
same feel, Then after I've done altern-
ating single strokes, | do: :

LLL RBR LLL RRR,. increasing
my speed gradually.
Next | move to: o

LLLL RRRR LLLL RRRR,and
get this going fast. The object is to get
your fingers and wrists moving with
great speed and facility, and with contro!.
| do:

LLLLLL RRRRRR LLLLLL
RRRRAR to speed, then back to:

7 JJ]

RL L L LR R R

More flams with:

RL L L L LR R R R

This may have an obvious answer to it,
but what should the young drummer
“today be able to play, or to play first?

| think the more you can play the better.
Supposing the guy is playing college
dates, he can probably get by with
knowing rock drumming only, But if he
gets a cabaret job with brass in the band
he must know the horn licks, too, so he
can cut with the brass and set them up.
t know some drummers who say: '‘Man,
1 just play rhythm, | don’t play that

horn shit. Let them play it.”
That's kind
fimiting.

Right. It's a bad attitude, and not profit-
able either. | read piano parts with

of un-professional and

Chick Corea. It helped me to fatten the -

horrv licks, do fills and punch accents
for bass emphasis.

This gets into the importance of reading.
Today reading is as important as reading
a book or the papers.

You've got to do it all,

Right. I1t's a matter of preparation. You
must be able to take on anything. From a
four mallet marimba part, to filling in at
a Broadway show without a rehearsal.
You've got to he able to defy the odds,
have. a challenging attitude. You don't
want to try things, you want to play
them,

You had a lot of classical training in your
background. Do you recommend that?
Not exclusively, but it's one of the best
ways 10 get there. There's reading and a
lot of technique involved in it. At the
Settlement Music School they had a
percussion ensemble. One guy, John
Siroca, who is now with the Baltimore
Symphony was a mother and a half,
A lot of the most important rock groups
have a great deal of visual excitement
in their performances. Do you like that?
Yes, It's part of that scene, and if you
play it, you should be into it. ['m work-
ing on several pretty wild things myself,
One thing is for me to have these giant
oversized sticks that Frank ippolito
has ... show sticks. I’ll be taking a solo,
with a harmess on my back, and |'ll
start twirling the giant sticks like heli-
copter blades, with a tape recorder
playing the sound of a chopper very
loud.

Aside from the visual aspects of soloing,
how do you approach taking solos?

Well, | think a 32 bar solo is a drag.
Nothing. If you're going to solo, make a
statement, give a show. Use the dynamics
of the drums. Express yourself. Speci-
fically, | do a double stroke roll bstween
my two 10 inch toms and my snaré.
Then | pause. Then | repeat what | did,
to build the emotion of my solo. For

flash, | hit the swish cymbal and fioor .

tom very fast, Solos are okay, they're
good, but | really think it's often more
of a kick to express yourself through
the band ,.. to drive it and make it
sound great, Let's face it, drums are not
the main instrument in a band, they
support.

So many rock drummers are bathed in
sweat during and after a performance.
What do you do to keep the sticks in
your hands?

Several things. | wear wrist bands for
control of the sweat, | also have pitcher’s
rosin next to me, and | sand all the gloss
off my sticks so they won't get sticky.
And | bave a towel with me, too and |
rub my hands with sandpaper.

It's all a matter of removing ob-
stacles for yourself ... of giving your-
self the best possible chance to do well.
Like running three or four miles to
build up my lung capacity. That helps
build up my endurance so | get that rush
ingide my body that will keep me from
tailing off at the end of a night. A lot
of little things can help. | have this tennis
wrist builder | found in Los Angeles. It
has two handle bars with a wheel between
them to increase the tension. It may
not help a lot, but it doesn’t hurt. And
I've found out that the Adidas tennis
shoes are best for me to drum with.
Everything seems like a detail, and it
is, but it adds up for the way a drummer
can help himself do anything. . For
instance, 1 do this {spreads hands out
on table and presses down on them).
| discovered that | unconsciously hotd
my hands as though I'm playing the.
drums when | walk around town, or
relaxing. Pressing my hands down, and
stretching the palms releases the pressure.

Any further tips for drummers getting
into it now?

This isn’t a tip, really, but it did happen.
Harvey Mason was recording in Los
Angeles, and the producer was hung up
on the pssst sound everyone's doing on
the high hat. So Harvey said okay he'd
do it. On the next take, the producer was
listening but not watching, so Harvey
took out an gerosol can and gave the
producer a whole gang of psssts from
the can, and the guy loved it.

In general, what you've been saying is
that a drummer who wants to succesd
has to be prepared physically, mentally
and technically.

That's right. Try things. Listen. innovate,
Play your drums at home by yourself,
and experiment. Or play with a band,
any band, anytime you can. Never be
satisfied, and be ready. There's a lot
of competition out there,
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Go to ABC

Names like Denny Laine, Gilbert O‘Sullivan, Hot Chocolate, 10cc, Camel, Boomtown
Rats, Jam, Tony Britten (Cliff Richard’s guitarist) and many more, Big name or small,
you’ll get the best service in the business whether you're spending 50p or £500.

HiH ®

MUSC MAN
Largest stocks in Sursey, high ‘
plexchange rates and easy credit See, hear and try the world’s

i i i best equipment, you’ll be
terms brings this superb equip- . "
ment well within your reach, amazed at the diffarence. Bring

: . your old gear to p/exchange,
Phane in your enguiry — we The difference won't cost 2
must do a deal. fortune p

CARLSBRO, H/H, MAINE, MARSHALL, MUSICMAN, MXR, PEAVEY, PREMIER, YAMAHA, YAMAHA SG GUITARS
now in stock plus hundreds of secondhand bargains

@ Best after sales & repair service @ Easy, no deposit credit terms @ Highest p/exchange allowances

@ Written guarantee with ali used gear @ Big selection of sheet music & acressories
TRY OUR MAIL ORDER AND EXPORT SERVICE {186 minutes from Heathrow Airport)

. Drums, pianos or
14--16 High Street, classical instruments at:
' Addlestone, Surrey. 96, High Street, Esher, Surrey,

muSIc Tel: Weybridge 40139/54877 Tel: Esher 66436/66195 J

DAve ., picato

Dughi he -::)nly stnngs he'll play.

i..l"ﬂ_ ’

2

——

i’picato

strings-sounds
sensational In

The Earthband

Available from
~ yourdealernow.

- CGeneral Music Strings,
Tretorest, Mid-Clamorgan.







[HE HRAKED

The first Revox A77 was intro-
duced around 1966 and has undergone
a continuous process of development ever
stnce. The chart shows some of the more
important changes and the serial numbers
when they occurred with approximate
year dates, as it would take about a year
for the supply pipeline to empty and
the new model to reach the shops.

Modification to the one hole head
mounting occurs quite early on in the
Mk 1 development, and it is not advisable
to consider buying an earlier machine.
The second modification shortly after, was
to modify the brake mechanism to make it
less fierce and to stop it streiching the
tape. The third, and most important, was,
the tape feeler arm mechanism which
visually distinguishes the Mk -2 from the
Mk 1 and can be found just under the
left hand reel next to the head cover. It
is a pin (about 3/16" diameter} pro-
truding 1" from the cover and moving
in an elongated slot on an arc next to
the ball race guide. The back of the
tape passes over the pin and its function
is to stop the tape snapping taut over
the heads and bouncing off when the
start button is pressed. Before this maod,
a blip of unerased sound was left at the
start of each new recording,so the feeler
conversion kit at £11.99 (plus fitting and
VAT}is a worthwhite investment for Mk 1
owners who wish to update to Mk 2.

A change in the front pane! moulding
both in material and detail was alsc made
at the Mk 2 stage as the previous front
had a different expansion rate to the shell
which covers; it and bowed out badly,
visually distinguished by a strip between

the VU meters on the Mk 2, When doing.

a cosmetic update and converting the
appearance to Mk 4, it is necessary 1o
also change the front panel of the Mk 1
before attempting to fit the shell which

is only about 1mm thick and carries all
‘the labels for control functions,

There then followed six different
motors during the run of the Mk 2 so
it would be advisable to look for a Mk 2
having the final type motor, By the time
the Mk 3 was reached around 1970, the
development was almost finalised and
the Mk 3 is distinguished visually, apart
from the grey lower shell, by the change
to white VU meters with a small red
window in the centre to indicate the
“record” mode. Additionally, an extra
bulb was fitted to illuminate the VU

‘meters when the power is on. This

modification can be fitted for around
£25 to earlier models and involves
recalibration,

The current Mk 4 was introduced
around 1976 and is built entirely in
Germany with the exception of the
capstan motor which is made at Studer
in  Switzerland. The most important
improvement was the Mk 4 heads which
have a life five times that of the earlier
design and which can be fitted for around
£50 to any machine. From a visual
aspect, the Mk 4 has a dark grey-green
lower shell and some new {and much
better) knobs with solid skirts replacing
the old perspex see-through type which
tended to go vellow with age and be
wobbly, all the new buttons and the

[@M& PART 2

edges of the knobs and skirts having.
serrated aluminium edges.- The new head
cover of dark grey plastic replaced the
previous brushed aluminium on .tater
Mk 3's.

Buying a secondhand Revox is a
fairly safe bet, provided the price is
right. But' it's worth bearing in mind
that it will probably be with you for a
very long time, so the newer the better.

After checking the serial number,
found under the hinged flap at the back,
examine the heads to find the approx-
imate age and true Mk. Remove the
reels, lay the machine on its back in a
good light and pull off the head cover.
If there is a lot of oxide caked round
the heads, it's pretty cbvious the machine
has not been looked after. You could
ask if it has been regularly demagnetised
as it's' important to demagnetise once a
month so that the high frequency per-
formance is maintained. Next, measure
the flat wear mark on the heads and
make sure it is less than the 4mm which
means replacement. If it is close, it's
an excuse to knock the price down a bit
as the new heads will cost £50, although
if the price is right this can be an ad-
vantage, 1o start off by having the
machine serviced and fitted with new
heads, as it will then be performing like
new. If the machine is said to be fitted
with output amplifiers, and you will pay
a bit more than a deck for this, check by
plugging speakers into them. Or, if this
is not possible, put the machine in a
vertical position, remove the reels and,
after taking out the four Phillips screws
from the back and removing the remate
multi-piug, gently walk the chassis aut
of the case. You will find the amplifier
cards piugged horizontally to the bulk-
head next to the transformer. The fact
that there is a button on the front of
the machine marked “speakers off”
means nothing as all decks are supplied
ready-wired for the cards to be just
slotted in. They are 8 watts per channel
output and can be obtained from the
main agents, should you wish, for
£31.83 each. Check for genuine high
speed if this applies. Having Kicked
the tyres, so to speak, now for the
road test, or a check on all the functions.

To test the playback, it is much
easier if there is a good hi-fi to connect
up to with preferably a stereo tuner as
a saurce for record. If not, you will nead
a mike with a jack plug and a pair of low

-impedance headphones for source and

replay.

There are two things to check the
mechanics, which is the three motors,
brakes, pinch wheel, controlled by five






- How Gibson
made theirmark.

70

it’s not often you see a guitar being played which
doesn’t bear the markof Gibson.

Musicians will talk for hours about that special
sound and feel of a Gibson.

However, neverlet it be said that we reston our
laurels.

We set ourselves the task of creating a
revolutionary acoustic guitar, for today’s musicians, giving
atotally even response for both studio and stage
performance.

Deciding to do it was easy.

Doing it was harder.

For the first time in history we used a new tool-
science.

Science showed us a better way to build a guitar
than trial and errorever could.

Together with painstaking construction
innovations and traditional Gibson craftsmanship, we
finally made our mark.

The Gibson Mark-it’s a unique blend of science,
art and music.

Gibson is guitars

Antithir qualliy grodudt from

Mok Mullc sUK] L., m’

Woeipack Lane, Brainires, Eascy.
Tkpphong- (DITA)] THHA,
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SHOP AROUND!!!

electro-harmonix

27 WEST 23RD STREET, NEW YORK, N.Y. 10010 (212) 741-1770

SHOP AROUND!!!

SHOP AROUND!!!

WholesalePrices

CONVERT YOUR AMP

INTO A STACK OF AMPS

The LINEAR POWER BOOSTERS 1 & 2
can increase the output of any eleclic
nsirumenlt such as guilar, bass, organor
microphone. Since all amplitiers are
overdesigned to more than handle the
mast powerful pick-ups. he LINEAR
POWER BOOSTERS will lel you derive
optmum resulls from your amplilier, And
its much cheaper than buying a high-
oulput pick-up. ® Maximum setting of the
volume control of one unit can make your
amplifier TEN TIMES LOUDER! ¢ The
swilch allows instani change from regular
instrument output to pre-sel boosted output. ® Increases guitar sustain. 8 Vastly increases
the perlormance of all dislortion devices, wah wsh pedals, and other accessones.  Using
two LINEAR POWER BOOSTERS will give you even maore sustain. Turning up the volume
leval of the first one past the hatfway point will shift Ihe second one inlooverdive, Using the
lirst LINEAR POWER BOOSTER's control. you can now develop the initial barg hinl of
hammonic distorlion to any desired degree. The second LINEAR POWER BOOSTER can
control the volume of the combination. ® Two models: LINEAR POWER BOOSTER-1. with a
double male plug. will itnto into amp or instrument! LINEAR POWER BOOSTER-2 does the
same dynamite job down on the (loot.

LINEAR POWER BOOSTER-1—3" x 2" x 1%"

LINEAR POWER BOOSTER-2—5%" x 3%" x 214" x 1%"

NEW ELECTRCNIC DEVICE
FOR SELF-MULTIPLICATION

Let THE CLONE THEORY Chorus Effect double
your live vocals or instruments. with the fullness of
sludio overdubbing and the natural intesmodula-
tion of large orchestral groups. Makes wvoice.
guitar, and horn sections—in tact. any
instiumentl—sound bigger and richer. This new
device utilizes a highly sophisticated voliage-
conlrolled analog delay line. which generales both
acho and flanging a! the same time. The resultis a moving chorus olherwise obtainable only
with an expensive combination of delay and flanging equipment, Muitiple controls can
produce a delighitul lrue vibrato and other varialions. AC.

X 63"x 6" x 12"

A,
T,

TASTE AND FEEL
EACHNOTE

The SCREAMING BIRD ang SCREAM-
ING TREE are treble boosters that will
give your instrument that razor sharp
adge (hat can cut Ihrough when you're
playing live. The high end ot your sound
spectrum will sparkle, as you ¢an laste
and leel sach nole,

BIRD—3 x 2" x 1"

TREE—5%" x 3%" x 2%" x 12"

-

TRY HENDRIX’ SWEET
SUSTAIN

Jimi Hendrix relied onihe BIG MUFF Pl for
his smooth, mellow, supple electric-lady
sound. Now Santana uses Ihis finesl dis-
tortion device, high on sustain and low on
distortion, Whale chords can be played
wilh minimum distortion. tis designed lor
Ihe guitarist who wanls his axe to sing like
a hummingbird with a sweet violin-like
sustaining sound. The sustain control al-
lows the player to oplimize long sustain
with a hint of harmonic distorion. The
lone conird allows you to conieol the
harmanic content, rom a sweet silvery liquid 10 razor sharp, AC/DC. 63" x 512" x 24" x 134"

THE LITTLE BIG MUFF PI is a compacl version of the lamous Big Mult Pi (avered by Jimi
Hendrix and Carlos Santana. Preset maximum sustain, AC/OC. 5%" x 3 % X 2Va" x 112"

MUFF FUZZ —This lunkigst dislortion device will give the player thal dirty sound which
cannot be gotlen lrom loday's popular solid state amps. Il gives the player \hat natural
distortion ot tube-amps used by the Rhylhm 'n Blues bands of yesteryear. And now il comes
with a double malg plug thal lels you plug into amp orinstrument. 3" x 2 x 18"

PUT SWAMP
IN YOUR BASS

The MOLE and HOG'S FOOT Bass
Booslers cut the highs and amplily the
subharmonics. grngyour insirument the
depth. authority and heavy peneltration of
the toot pedals ol a church pipe organ.
The MOLE or HOG'S FOOT will give your
axe or amplilier that lhick. swamp-boltom
blues sound of the Fender jazz bass used
in conjunction with the old Ampeg B-15.
MOLE—3" x 2" x 1" HOG'S FOOT—
51" x3W" x 2%" x 112"

ELECTRO-HARMONIX
PRESIDENT KEEPS
TWO MISTRESSES!

Qur interationally popular ELECTRIC
MISTRESS Flanger/Filler Malrix was
much oo good to discontinue jusl be-
cause lhe brand new DELUXE model has
been designed with improved noise and
distortion specifications, grealer reliabil-
ity, and convenient AC power. Rick Der-
ringer, for example, has honored the
standard MISTRESS as “the best sound-
ing ol the flanging devices.” Both units
have a sweel. shimmering Hange. Both
genily sweep the sound spectrum [0 create a prismatic array of absolulely fascinating and
ethereal sounds. Bolh are made on earlh for rising stars!

DELUXE (AC): &' x 63%" x 6" x 112"

STANDARD (DC or Adaptor): 63" x 512" x 2%4" X 1%he”

WELL DONE, DOCTOR Q

DOCTOR Q is lhe mosl economical yet high.
quality Envelope Follower avallable on the market
loday. Etfects ranging from involuted mellow funk
lines to slaghing thin chops ¢an be instantaneously
and sensitively conlrolled through the player’s use
of attack and decay dynamics. The range of Ihe
filter can be preset. And as an added fealure. the
bass switch canbe used to add a rich bass equali-

zalion withoul losing the thin. whipping Envslope
Follower sound on top. This makes the unit excellent for gelting polent new sounds from the
electric bass. as well as guitar and clavinet.

SUa" x 3’ x 2%" x 1%"

MDOOXXX

The 5X JUNCTION MIXER is designed as an
input-oulput mixer and accessory blender. As
input mixer 4 mikes or instrumants can be atlached
as inputs to oblain one output. As oulputl mixer.
amps connected to external speaker combina-
lions can go directly 1o the SX with up to four
axiernal speaker cabingts being connected loone
5X. This eliminales sloppy wire hookups and de-
creases sel-up lime. As accessory bilender. in-
strumeni signal ¢an go directly to the 5X. Up to lour different accessories can be joined with
another 5X. with one line \hen going © Ihe amp. This facility allows the blending of any
combination of distortion devices. wah wah pedals. echo effects. et¢. An infinite number of
conngcling probiems can be solved wilh iis very funchional accessory. 3 x 2" x 14"
'x2"x 115"
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700 SERIES KEVBMR%P[/HER

Custom Sound (SST) Ltd. have spent the past
vear developing an amplifier especially to suit the
modern keyboard player, {and incidentally pro-
duced an amplifier capable of producing interesting
sounds from many other instfuments).

The solution was a flak response wide band
amplifier having four main input channels and a
5—band graphic equalizer to shape the amplifier
response 1o suit every performer and performance.

in addition to the 5—band graphic equalizer,
each input channel will have its own bass and treble
active tone control networks.

Each channel has its own input gain control
to set relative levels of the individual instruments
and to match output levels of the instruments. The
channels mix-down 10 a master stage bearing the
graphic and a master volume control.

Each channel has the facility to feed the signal

to either the built in full size reverb unit or an
external effects unit such as an echo unit, and io
set the relevant level on each channel seperately.

Custom Sound {SST) Ltd. also developed for
this amplifier a special phasing circuit capable of
providing a wide range of phasing type effects
{chorus, rotosound, etc.) by adjustment of a depth
and a speed control. Each channe! can be finked to
this unit at any desired degree of blend between
phased and unphased sound.

Power output is in excess of 150 watts RMS
into 4 ohms and connection to slave, direct InJGCT
to PA mixer/studio equipment, and to headset, is
provided for,

This amplifier gives the ultimate for the key-
board player but is at a very competitive price.

Whatever sound you want then you should
find it with Custom Sound.

CUSTOM SOUND 700 SERIES KEYBOARD AMPLIFIER CS700K

4 Input Channels each Channel Having

Gain, Bass & Treble

Active Tone Networks

Phase Blend Control

Reverb/Aux {Echo} Selection

Reverk (or aux) Level Contirol
Total Output 150 Watts RMS into
4 ohms Qutput

Find out more by writing to:-

Master Stage Having
5—Band Graphic Equalizer
Phasing Circuit
Phase Depth & Speed Contrals
Master Reverh Depth Control
Master Volume Control
Headset, Line, Tape, Slave and
Aux Send/Return Sockets,

CUSTOM HOUSE ARTHUR STREET OSWESTRY, SALOP SY11 1IN UNITED KINGDO

MODERN LOGICAL STYLING = HUGGED AND RELIABLE CONSTRUCTION ¢ PUBLIC ADDRESS AMPLIFIERS"

~

¥

, 150 WATTS RMS POWER QUTPUT * BA

700 SERIES AMPLIFIER HEAD:!

MODULE EXCHANGE SCHEME EXTENDING LIFE OF AMPLIFIER
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PAUL BIRET T Acoustic (Gutor

I find Chord exetcises
most helpful for co-ordinating
just about everything to do
with guitar playing. They
sharpen, as well as discipline,
the player as it can take ages
to get one right. | can sit for
hours practising simple and
intricate patterns as they hold
a Kind of hypnotic texture

area of guitar playing, even
though | don’t use it pro-
fessionally much.
Exercise A

This is 2 beauty because
it has everything, In simp-
licity, counting a slow stealy
1234 you change chord on
every beat in an across down-
wards pattern from 12th to

Again it's a downward
progression of chords,
changing overall shape on the
last three chords. The
plectrum strokes are down,
up (oneand) downup (2 and)
down up (3 and) down up
(4 and} down up (5 and)
down up (6 and} down (7)

pause. Then continue the
second half jn the same
fashion. Count the 1 and 2
ands etc, siowly at first,
until you get the feel of it.
The same also applies to
exercise it. Count the 1234
slowly till you get the hang
of it.

once you get into them. bottom frets. The plectrum EXERCISE B (read ieft to right)
| once played some strokes are downf1 up/2 )
shows for the Clark Brothers  up/3 down/4 down/1 up/2 fooe e _oln —r - SAND
{the world famous tap- up/3 downf4 afl the way. i e LIEEI SR I REE SR XIKX X U
dancers) and there was a The last chord is a bit tricky 1144 i
part where the guitar had to when the exercise is played ’ cl e | e 1 I : + R I | 1 teer
play with the taps of the at high speed, but that’s t-L "I‘ = - T
dance shoes. | nearly fell the fun of it. Your lefthand | * (LAY S NNELL gy X AKX N
through the floor when will probably want to con-
I saw this part and spent a tinue off the guitar head and 1 ’ t 1 11 4
week rehearsing it. Each out of the door, It’s a good seue il — SAD
time the feet tapped their one to swear at this! ZIRII NN LEEIOEN IIR * e -
rhythms, the guitar had to Exercise B ! | 119
play a series of chord runs This is also a tricky one H] | b g | -
in accompanying time, as its played mostly with (Llsa)
which proved to be a chord barre chords, It will help ' . !
change a tap. From that time  strengthen your first finger, * |
on |'ve always worked left hand, as well as make you ERi ) + I
regularly on this particular think.
EXERCISE A |{read left to right) Strings
C Y Quite a lot of people
'arame $ T8 oo F T3 ... X T%T 1. recently have been asking
E |4 + 1% ap! 3 | 4 me why guitar strings don’t
seem to hold their resonance
and tong very long these
F - 4 T & liom e T & e [ 41§ days. Well my answer to that
PR Y $ |4 T3 wr is that it's down to the con-
sumer society we live in,
Supplying the demand is
45 | P fom - | ¥ i' 2 ’ not the best way in the world
-1y * it LA LK. to guarantee quality. If guitar
i i strings lasted you for a long
. titne as they used to, then
b M A L L4 AR AN you would not buy 50 many
'Y il A il I | 1 and the manufacturers
wouldn't like that would they
now?
. IR N ! LR However, there is some-
|y [ ] b | B | 4 o
_ - thing you can do to prolong
i L the life of your strings and
LT %71 - TT 8 ) =TT " that is, when you feel the
113 CT1 31 T guality has faded, you can
| take them off and boit them.
Just simply put them in a
] [ X saucepan of water and boil
the sweat and bits of flaky
t43] finger out of them, At least
they’ll last you a bit longer!
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Country Blues Guitar
offers the guitarist many
styles and techniques to
master, Additionally many
of these ideas can be
transposed onto other instruc
instruments. David
Lieberman, while playing
saxophone in the Miles Davis
Group, was studying various
musical phrases from Stefan
Grossman's Delta Blues
Guitar book {Oak
Publications). Eric Clapton
has been very sucessful in
adapting various licks from
Country bluesmen to an
electric guitar set-up., His
version of Blind Joe Reynolds
“QOutside Woman Blues™ and
Robert Johnson’s classic *
“‘Crossroad Blues™ are
excellent examples.

In the next six Guitar
Workshop columns we will
investigate various Country
Blues ideas. For this month

we will study the alternating
bass and how it can be used
in the key of C.

Pallet on Your Floor is a
very popular old blues
standard. It has been done
by a host of great bluesmen.
It is interesting to note that
this song has generally always
been played the same and
always in the key of C. This
is unusual in that a tune will
often take on different
complexions as different
players put their mark on it.
The version we have
transcribed comes from my
Country Blues Guitar album
(Kicking Mule Records Snkf
129). On the recording |
teamed up with Sam Mitchell
to combine a Mississippi John
Hurt sound with a Delta
bottleneck/slide part as
played by Sam.

The tune should be easy
to master. The only unusual

aspect is that it is IS bars and
the E chord in the 8th
measure might feel awkward
at first, The chords are all

qormal first position chords

i.e., C.F.G.E. The important
technique to remember is to
heavily accent the even beats,
These almost become strums
in feel and will give you the
proper “bum-chick” texture
that is so important with this
alternating bass style,

To help with

this accenting, it might be
wise to try and rest your little
and/for ring fingers of the
right hand on the face of the
guitar. This technique seems
to help guitarists obtain the
proper accent.

To master Country Blues
Guitar means more than
reading tab or notes off a
written page. You must try
and hear some of the great
old bluesmen, There are -

AN GROSSMAN Counry Bues Guior

many exciting re-issues, as
well as new recordings of
blues music. Especially of
interest are the re-issues on
Yazoo Records These should
be available from most record
shops. If you have difficulty
tocating them, write to
Collet’s Record Shop, 180
Shaftesbury Avenue, London
Wl You can also obtain an
American catalogue direct
from Yazoo by writing to:
Yazoo Records, 245 Waverly
Place, New York City, N.Y,
10014, _

If you have any questions
about the material in this
column or forthcoming
columns or suggestions about
tunes and styles you would
like to see discussed, please
drop us a note at Kicking
Mule Mailing Service,

125 Studdridge Street,
Fulham SW6.
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1st Exercise No. 1 — no need
for introduction, refer fo as

guide to the rest of the scales.

Exercise 2: Very much the
same as Exercise 1 but | have
flattened the 3rd so you've
got what is called a melodic
Minor, The melodic Minor
scale ascends in one way and
descends in another way. All
I've done here is taken the
ascent of the scale and not
bothered about the descent
of it. Here, it changes from
the first exercise in that the
1st exercise starts on C-Major
7th, D-Minor 7th etc. This
exercise, through changing
one note, is flattening the
3rd which makes it into 2
C-Minor, Major 7th, and it
gives a whole different
sound to the scale and a
whole different approach.
You can see here again we've
got seven chords in the scale
as there are seven notes be-
tween the octave, we’ve got
seven different chords; 1st
chord C-Minor Major 7th,
we've got a scale to that.
Then D-Minor 7th, we've
got a scale to that. Then,
instead of the 3rd one in

the Major scale being an
E-Minor 7th, it becomes an
E-Flat Major 7th with an
augmented 5th. The 4th,
instead of becoming a

Major 7th, becomes an
F-7th, the 5th stays in the
G-7th; the 6th, instead of
being an A-Minor 7th be-
comes an A-Minor 7th with a
flattened 5th, The 7th chord
stays as it is and becomes a
B-Minor 7th flattened 5th
going, of course, into the
C-Minor Major 7th again,

I will go into the use of the
scales at a later date . . .
now | just want you to get
used to the sounds of the
scales against the chords 1
have given you. Once you
do that, you’ll be able to use
them according to your own

tastes and ideas,

Exercise 3: l've added an-
other flat — An A-flat. The
1st exercise is Majored —
there are no flats, The 2nd
exercise is 2 melodic minor
with only one flatin it.
Exercise 3 — is a Harmonic
Minor — which has two flats
in it, an E-Flat and A-Flat.
You'll see, as you look
through, that the chords
change from the previous
scales. So this shows that you
can have more than one scale
against any particular chord
and it's knowing what scales
to use against what chord. |
shall go into that at a later
date. So for now, just con-
centrate on these exercises
here:

Exercise 4: A natural minor
scale — Exercise 1: no flats,
Exercise 2: one flat, Exercise
3: Two flats and Exercise 4:
Three flats:- and we’ve added
now a B-flat. So now, within;
the structure of the scale,
we’ve got an E-Flat, A-Flat,
and B-Flat, and again you’ll
see that this changes the
chords and the scales we are
playing.

All | want is for you to put
the scales and to transcribe
them to the exercises |'ve
given you over these last few
months. I've given you an
example of what | want you
1o do on the Harmoanic
Minor Scale and [ve written
it all out with the fingering
only on the ascent and when
you play these exercises
against the chords, you'll
find it gives you some very
melodic structures. It's
getfing used to these melodic
structures against the chords
that | want you to practise.
Next month 1’1l be giving
you some exercises with little
tunes in them so you can use
these chords and what you
can do with them,

SOUND LIKE

P COPICAT Echo Unit

Over the last 25 years the WATKINS COPICAT has
been acknowledged as superior to machines of two
and three times its price. The new, SUPER I.C.
version, with its excellent circuitry and mechanics
will continue the tradition. 220-240v. A.C. {110v to
order), Weight 5.5 kgs. Size 36 x 25 x 13cm.

DOMINATOR . “
Valve Amplifiers P

High performance amp-
lifiers with the special
sound and punch that
only valves can give. Two
channels with one input
per channel. Volume
Treble and Bass controls
per channel. 1st channel
has Treble Boost circuit.
DOMINATOR Mk. Il
15 watts. 12 speaker. "
DOMINATOR BASS Mk. 1. !
15 watts. 15" speaker.
DOMINATOR 30 REVERB.
30 watts. Reverb. 15" speaker.
DOMINATOR 50 COMBQ. 50 watts.
Two 12" speakers.

WATKINS ELECTRIC MUSIC LTD

66,0FFLEY RD.LONDON SW9 OLU
Tel:01:735 6568 Cables: MUSECTRIC LONDON
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live gigs. Modifications
like this should be left to
seasoned, expert, pro-
fessionals.

The Alembic bass,
recently introduced over
here, has tremendous all-
round tonal response, but is
expensive and, | feel, pro-
bably out of the price range
of the majority of readers.
The same goes for Kramer
and Travis Bean both exceli-
ent in their original con-
cepts, of design, but
extremely pricey.

The new Ovation and
Peavey basses promise a great
deal, but again will be very
expensive, but | intend to
try these out, plus the
Kramer, Travis Bean,
Alembic, and Music Man,
and will report my findings
in a later article.

Competition

I’m very happy to reveal
that my first competition
riff received a very pleasing
response, which has en-
couraged me to continue it,
It was also most interesting
and informative to read your
thoughts and comments
on the articles so far, which
were most heartening.

The answers to the
first competition were
1) Song title — Shakin’
All Over, 2) Group —
Johnny Kidd, which was
his stage name. Most of
the entries received were
correct, although some
were only slightly wrong,
usually regarding the
composer. Many entries
credited Mick Green as
writer, so let me lay this
ghost to rest once and

Unfortunately, last month's competition riff contained a couple
of printing errors. The key signature should have been A major
and, in the sacond har, the third note should be a quaver NOT

a crotchet.

for all. .
The original Pirates

were, Alan Caddy (lead
guitar), Brian Gregg (bass)
and Clem Cattini {drums)
who ali appeared on the
early hits such as, ‘‘Please
Don’t Touch”, “‘Shakin’
Al Over”, and “Lindy
Lou”, Session guitarist Joe
Morretti actually played
the lead solo on “Shakin’
All Over”, and Mick Green
didn’t join until the early
sixties.

The six ‘winning entries
were from:- 1) G Grant,
of Glasgow, 2) G. Fortsch of
Rye, East Sussex, 3) Tony
Adams of Fokestone, Kent,
4) D. Twose of Ruislip
Gardens, Middlesex, 5)
David Meaden of London,
and 6) Peter Jackson of
Nottingham, They shouid

now have received the strings
of their choice.

This month I've written
out two riffs for you to
identify, No. 1, the “New
Wavers’' should find easy,
and No. 2 the “Old Farts”
shouldn't have much trouble
with. In both instances,
name the song they are
taken from, and the group.
So your entry should read:-
1{a) Song (b) Group 2{a}
Song, {b) Group.

Don’t forget to put your
name and address, and to
stipulate your choice of
Rotosound strings i.e. fong,
medium, or short-scale —
flat, tape, or roundwound.
Good reading, next month
more arpeggio application.

Combos

Yamaha B212 100 wat's £260.0C
Peavey Dewce £250.00

Peavey Mace £395.00

Peavey Artis: £290.00

Novanex U100 £295,00

Novanex ER100 £295.00

Ampilifiers

Peavey Monitor Ampd 120 watis £160.00
Peavey Musician 1200 waits) £270.C0
Marshall Leasd & Bass £95.00

Marshall Lead £90.0C

Carlsbro  Marlin £17%.00

Selmer Lead 100 £110.00

Selmer Bass 100 £95.00

CMI 100 watt Lead & Rass £95 00

CMI 50 watt PA £80.00

Simms-\Watts Voral Blender iMixer Ams) £150.00

Simms-Waits AP 100 £120,00
Simms-Wa:ts PA 100 £125.00
Simms-Waits Slave 100 wat1s £80.00
Simms-Wails AP 50 £85.00

Orange Graph:c EG £165.00

Orange Qvearsdreee 120 £180.0G

RUMBELOWS IMIUSIC ‘READING

Special Offer Single Items Only!

Monitors
Peavey £220 00 per pan

Carlstiro

Cabinets
CMI4Ax12 L124 00

Peavey 4x12 PA Columns £1230.00 each
H.HE 4x12 PA Columns £145.00 eacit
Orange 2x12 (200 walisl £195.00

Electric Guitars

Yamaha SG 2000 £495.C0 Inew)

zuar £3C0.00 sfhand te. 19651
kar 6 siring £240.00 inaws
Hayman 2020 £120.C0 sthan:

Gihson SG Stanaars £230.00 sfhar:

Fender

Acoustic Guitars
lopt handmals: £295.00

CSL Gypsy ine. case £110.00
Yamaha FG 700 8 £230.00

Keyboards

Lagan String Melody 2 L460.00
Crumar Flectiic plano sihiand 120,00

Cal Synthesiszr £640.00
ARP Quyssey £800.00
Koig 770 £450.00

Korg 700 S £475.00

THESE PRICES ONLY AT RUMBELOWS READING

WE ARE DIRECT AGENTS FOR (fkf(tl'@-[)ill'm@ﬂi_\ ! EXCELLENT PRICES
PHONE FOR A QUOTE NOW
138/141 FRIAR STREET,
READING, BERKS.
Tel: (0734) 55361

ALSO AT:-

CORONATION BUILDINGS
WALLASEY ROAD, WALLASEY,
Tel: 051-638 3622/9871

1xi2 plus horn £75.90 cach
Novenex LM 40 £120.00 pa panr
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street corners respectable!

Supersounds now gives you — the
musician — all the best in musical

PROMessional

Weve made fjléying on

g W
RO

e

%

Guitars — Electric
Gibson Les Paul Custom 1961

. N . ' (SG type, 3 pickups, white £625
instruments and sound equipment., With PERCussion Gibson Les Paul Standard £450
personal attention and service. BERGERAULT TUNED PERCUSSION g ig:on grsggglgxe gigg
. . . D’Elude Xylos 3 Oct £168 1bson tereo
Supersounds is the quality-equipment o e 31 Oet £210  Fender Starcaster Natural £460
shop where everything can be tried and Xylo Gallop 3 Oct with case £340 Eenger ge'e ?j'ﬁxe Wa;m” £330
. o o Xylo 3% Oct Record £643 ender Strat L/Hand S/Burst Trem £360
'the prices are realistic. ) Xylo 4 Oct Record £806 Fender Strat L/Hand M/Neck £375
We are here to stay and what we offer is Case Glockenspiel 2% Oct £139 g:ergo:g masm:erador £140
i ) Pedal Glock O.R,T.F. 2% Oct F.E. £322  Shergold Modulator £170
genuine product knowledge 1365 Chimias 1% Ot feos  Kramer 250G Special £350
Supersounds also offers the largest range Marimba Concert 3, Oct £726 Ibanez 2351 Antigue Violin £190
of tuned percussion available and we feel Marimba Concert 4 Oct £015  Ibanez Howard Roberts £225
Marimba Concert 4 Oct Ex Hire  £700  Bass Guitars
sure that once you shop at Supersounds 3 octave tuned woodblocks and Gibson EBO Walnut £195
you will need to go no further. educational keyboards in stock. Kramer 2608 Special £371
VIBRAPHONES (NEW) Shergold Modulator £200
So come to OUI.‘ corner and let us help Bergerault Radio Vibe £555  Fender Musicraster L/Hand £110
you make music. Bergerault Touraine Vibe £711  Acoustic Guitars
Musser Pro-vibe £1310 Ovation Balladeer Custom £350
Pour tous nos lecteurs de langue Francaise Premier 701 vibes £486 Ov.:zti on Balladeer £310
interesses par les instruments a PERCUSSION Deagan 594 Vibe £1600 Guild D25 Cherry £258
BERGERAULT ou autres instruments LUdWig, S!ingerland and Premier Giannini Craviola 6 £120
i : Timpani in stock Giannini Craviola 12 £130
telephonez: Londres 554-0664. Entre 16.00 A
at 17.00 {(Heure Anglaise} si la secrataire PA|STE CYMBAL DISCOUNT 20%  Yamaki Jumbo £145
est sbsente vous pouvez laisser un message Drum Kits, New Amplifiers
sur 1 enregistreur automatique messags auguel Pearl Rock Kit £475  Fender Super Twin £350
nous respondrons dans les plus brefs delais, Pearl Sound Venture Chrome £800  Fender Super Six £330
Premier D717 £5756  Fender Bandmaster Reverb £310
All prices include VAT and Hems in stock Premier B304 {Trilok} £410  Fender Super Reverb £295
at time of going to press, Premier D3717 Chrome £645 Fender Showman -- Old £280
Gretson Black Hawk £570 Carlsbro Marlin £168
Rogers Greater !.ondoner VI £600  Carlsbro Stingray Bass £126
2 Highgate Rd. Kentish Town A Selection of $/H -Drum Kits Carlsbro Stingray Bass Combo £210
London NWS Beverly 5 Drum inc. stands Carlsbro Stingray £130
. Londoner V Swivo £475 Carlsbro Slave 1060 £108
Tel: 01-4854434  01-485 0822 English Rogers Inc. Stands £250 Peavey Deauce £300
. Rogers Starlighter IV Swivo £399 Peavey Pacer £160
.""”""""“""0. Latin American Psavey Backstage 30 £90
- Carrols, Flexitones, Mark Trees, Bell Custarn Sound CS700A PA £160
Trees, Kalimbas, Tama, Pearl, and Custom Sound 700DX Twin £250
Premier Timbales, Natal Congas, Bongos, Trucker £97

o000 00OOOCOCOIOGIIOOIOGIOIOIO®
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and CGuiros, LP, Cabassa, Cowbells,
Agogo Bells, and Guiros.

Many more items in stock — Phone
us for details.













JUST A SAIVIPLE...

A 3way speaker system for high quality P.A,
and disco_applications. The ported flare cabinet

RCF horn and 2 Piezo electric tweeters with

at 240 watts wired for 40hrT_\_3.-C_)'ne of these

2 % 12 Flare Bass 120 w.

Carlsbro's latest speaker design. A ported
flare cabinet with a superb bass response.

with ventilated coils and exira low resonance,
The 8ohm impedance matches perfectly to the

Eloh:r'nv} '_qi_ves you the_flll_l_autput cz-a;aBﬂ_i-tv of

This r{inh quality enclosure can also be used

improve v_dur .keyi?oard sound. Try ong now at
|CARLSBRO(§ALE§iL|D.

Kirkby-in-Ashfield, Nottinghamshire, England




exciting products
from the Big G

Getting a good bass sound is not easy. "

iﬁétrument to am.p.li.f.y and project without
spending the kind of money available only tcl

is Carlsbro’s answer to your problems. 1t has
no gimeickry effects but lets you choose youn]

i?ender, Gibson or Riékéﬁﬁécker sound, the
Stingray Bass will help you 1o achieve this,

Stingray Bass Combo

The Stingray Bass combined with the new
15" Powertone 100 watt Bass speaker in a
front loaded reflex enclosure. For the musician

who wants a solid bass sound from a portable

system.

A 35 Wa‘tt combo with a full Hammond

IQuald Plds ¢ 1
G12S 20 watt speakers.




























Below: (L-R) Les Pauf TV, Lés Paul Recording, Les Paul Goldtop, The Les Paui Artist.
Les Pauf (1955 — four pickups) Les Paul junior, Mandoiins afl Gibson. .

. ———————

Steve Howe has an astounding collection of 85 guitars, That figure may

not loock much in print but just count to 85 and remember that each
figure you say to yourself stands for a rare and valuable instrument.

The bulk of Steve’s collection is made up of 45 Gibsons including
flat-tops and many rare Les Pauls. The rest of the collection comprises
rare Martins, Fenders, and Gretsch axes plus numerous mandolins and ukeleles.

If was obviously impractical to go over every guitar in the collect-
ion so lan White just asked Steve to nominate a dozen or so of his
favourite guitars. The Yes guitarist has been collecting for 13 years and
although the value is crudely estimated at £25,000, the Howe collection
must be priceless and irreplaceable,

Steve Howe has had a major love affair with Gibson and is pro-
bably one of the most knowledgeabie Gibson people outside of
Kalamazoo, Even now, Gibson are building a guitar especially for him
which will bear his name and he makes regular visits to the Gibson factory,
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If this is the result of your

sound experience...

EVERYTHING YOU EVER
WANTED TO KNOW ABOUT
SOUND ... WE'VE GOT IT TAPED

« 350 Effects and lllustrations fully
explored on 6 Cassettas, to guide you
through every aspect of sound.

¢ 6 Concise Colour llustratad Booklets
to complement the casseties.

e A practical explanatory glossary to
make you the best informed.

No prior knowledge necessary.

The D’arblay Sound Studio Workshop

TO ALL PURCHASERS

visit by appointment to
Anemone Sound Studios to see and
hear a studio in operation.

EXQ® ... o souno swar

SHOP for introductions of purchasers
to creative and technical partners for
professional or amateur associations in
all areas of sound,

fl‘ee direct line to
THEATRICAL AND MUSICAL
PROMOTIONS which will provide
written assessments of all original
material submitted by D.S5.S.W.
purchasers, Should they see sufficient
creative and commercial potential they
will undertake promotion thraugh the
facilities at their disposal:~

FREE DEMO
RECORDINGS
&FINANCIAL
SUPPORT

1 Drarblay Sound Studio Workshop
1 D’arblay Housa, Poland Streat

T e e e e e 3 S e . e g v A O i A

Joinus.

Due to physlcal limitations tha above launching
offer can anly be guarantasd to the first 10,000
orders recalved.
Thereafter purchasers will be duly advised and
credited.
L B e e e s e
Pisase send ma D’arblay Sound Studla
Warkshop(s)
| enclosa £ Belng Paymant In full/Initial
Paymant of (nstallment plan,

| wish to pay by Barclavcard/Access and |

- authorise you to debit my account with the
amount of £30.
My Barclaycard/Access Na, is

LTI TTIT T |

NAME
ADDRESS

! POST CODE.
SIGNATURE DATE

Tarms of Payment:

{1} DSSW is yours far a singla paymant af £30
by Pastal Qrder or Chaqua OR

'(2) An (nitial Payment with order af £15 and 2
further 3 consecutlve rmmonthly payments of £7
#ach making a total prica of £36."

All Chaquas and Postal Orders to be made
payable to:

London W1V 3DE.

“ Saund visit/'Sound Swap Shap' and
“Theatrical and Musical Pramotions’’ ate
availlabla on complatlan of payment anly.

{F YOU'RE A SOUND THINKER THIS £30 COULD BE THE BEST INVESTMENT YOU EVER MAKE.
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ONE WORD SAYSIT ALL!

The Power Amplifiers for the Professionals

MACINNES

1814 PA MIXER

ORIPEDILRNEN RS

7 f“EE
’{“'“"":’t'b T '},! :: f » ¥

The new 18/4 Macinnes mixer has been
designed for use in high quality PA systems
where refiability coupled with the need to
stand up to rough usage are important, Now
built into a sturdy Fibre Glass case, the 18/4
is priced at £1,600.

@ MACINNES LABORATORIES LTD.

SESCONN

k %k %k Kk %k ok Kk K

Mic Transformers

Direct Injection Boxes
Mic splitting Boxes
In-Line Transformers

Mic Pre-amps

Active Equalisers

High and Low Pass Filters
Multi-Cables

Send now for the latest Sescom Catalogue

MACINNES FRANCE S.A.R.L.
18 RUE BOTZARIS,

PARIS 19.

Tel. 206 60 80 et 206 83 61







ARCEST RANGE: Orer- S0 ZA/C MODELR
THE L GE: e (ARATIONS o stove

For at least TWICE THE SOUND OUTPUT | i
with the SAME POWER INPUT 3 /

A startling new C
development-our T b ?g@&%ﬁ I(E)NI\ITLY
Supor-sensitive > - MANUFACTURERS

Multi-purpose
especially suitable
for P.A. and

Lead Guitar

-\. . b .
12" 65 WATTS ) IR Lo * Tested against our standard
lilustration is typical I models and’ units produced

by other manufacturers
OUR SPEAKERS are currently used by
MOST LEADING U.K. MANUFACTURERS OF GROUP AND DISCO EQUIPMENT
FANE ACOUSTICS LTD 286 BRADFORD ROAD, BATLEY, YORKSHIRE

e
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. with ampilifiers 1o get the
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Camber cymbals. in bronze. ﬂﬂ“;

- f’"llll .-.: ‘

for new sounds... | Pleass send me the Comber V ll t C t G it
catalog, along with free booklet, e1liette-L1tlron uirars
Add on a Camber | 5507 Croce A Cymbal

LM.12
Name

CAMBER®| Adaress
cymeaAL | cty

101 Horton Ave. | State
Lynbrook. N.Y, 11563 | Zip
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When one of today’s finest
musicians needed a pu:kup,

When Roy Buchanan wanted to change his
sound, he came to the Pickup People - DiMarzio.

Roy now uses a Hamer (not pictured)
equipped with two DiMarzio Super Distortion
Humbuckers.

And he’s not alone in his preference for
DiMarzio. In fact, our pickups are endorsed by
more leading musicians than any other pickups
on the market.

They use DiMarzios in the guitars they record
with, and in the guitars they play on stage. The
same DiMarzios available to you in your store.

We're extremely proud of Roy's satisfaction
with our pickups. We're certain you'll be satisfied
with them, too.

For a catalog with full specifications of our
products for guitar, bass & keyboards, including
a complete list of endorsers, contact:

I DiMarzio

Musical Instrument Pickups, Inc.
Dept. CR, 643 Bay Street, Staten Island, New York 10304

Available at Macari's, 102 & 122 Charing Cross Road
. London W.C.2. and other fine music stores throughout
See Roy Buchanan on his upcoming 1977 tour and the world.

hear his soon to be refeased album on Atlantic records. All DiMarzio equipment is manufactured in the U.S.









Diag. 3 — Solid State Leslie or Chorus Tremolo
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Hlustrated: Complete 10,000 watt system supplied to Rig Hire, London.

MALCOLM HILL ASSOCIATES Hollingbourne House, Hollingbourne, Kent, England. Tel: Hollingbourne (062 780) 555/6.
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STRINGS

=il

1976 Origmal Ilghl ch.9%
1207 Original med a5
1990 Bronze light, .9
1970 Slix & sterl, £1,95

From al] gond music shopse

Liphting for SCOTTISH f
tours — also spares Hi Y
and construetion * N

16 Beechgrove Terrace,
J Aberdeen, Tel: (0224) 24256

Ellie Jay Records

Low cost record and sieeve
manufacturing service.
Information from

01-908 2735

Any guantity 100—100,000
We provide a fast, reliable
high-quality service,

RECORD & TAPE
EXCHANGE

LP’s and Tapes of every kind bought,
sold and exchanged
4N Netting Hill Gate. Landen W 11,
28 Pembrigge Road. Notting Hill G N1
20 Golahawk Read, Shepherd's Busl, W12
TELEPHONE: 01-742 2530

SONGWRITERS

Sangwriter Magazine explains copyright,!
-rovalties, publishing etc., and interviews
famous songwriters. Free copy from

INTERNATIONAL SONGWRITERS

ASSOCIATION LTD
{IMBW), Limerick City, Iratand

DISC CUTTING

Stereo/Mono Masters and Damos
‘eut on our Scully lathe with|
ME/6 fuk Cutterhead. Masfars
sent tO any pressing plant. Free
helpful advice regarcing pressing
and record production. SAE for
detalis to;

COUNTY RECORDING SERVICE
London Rd. Binflsld, Bracknaell
Barks. Tel; Bracknsl (0344)54935
DOLBY A, DQLBY B AND
DBX NQISE REDUCTION

A.CWALL

For a limited periad only
8TRACK £6
per hour
Free setting-up time
Ring Jan, Gravesend {0474)
66209

Recording
ateway Audio Studio-
4 Track t£4p/h Teac,Revox,
Tannoy,Quad H.H. AKG

Allen & Heath. Session
band always available to help

you produce your own dema.

Balham Tel: 01-673-7316

STUDLIO EQUIPMENT
SERVICES

REPAIR AND SERVICE
TAPE MACHINES
MIXERS

We design and build
studio mixers and amps
to your specification

01-200 1229

B track, 4 1rack, 2 track
NSTRUMENTS AVAILARLE FREE!
Crammer S1udios, 18 Xungs Rosd. Harrogate.
Yorkihire. Telephong: 0423 56856

CASSETTE DUPLICATION

including LABELS PRINTED and FIXED
[eolour) atso INSERTS PRINTED
[colour}, Compatitive rate for wholg
package. Prices on application. Contact
for further details.:-

THE COTTAGE SOUND STUDIQ,
FORRES, MORAYSHIRE,
SCOTLAND. IV3B BSS,

Toi: FORRES (03082) 3834

ALLAN-GORDON
STUDIOS
WALTHAMSTOW
Spec day 10-6G and Saturday
evenings £4.50. Weekend 10.6 £7.50
Evenings G,30-11.00 £6.00. FULLY
EQUIPPED room available at app-
raximately double the above rates.
01.520 3706:8642

HOLLYWOOD STUDIOS

Asiounding introductory offer £1.50 par
hour for luxury rehzarsal room;, fully
sound proofed, goud acoustics, Open 22
hours 3 day. Graund flaar car park.
Quoservatian platform, refreshments.
38—40 Uppar Clapton Road, Londan,
E.5.

01.806 1121/1122

BUILDING A MIXER

USE foun?STUDIO

QUALITY CHANNEL
MODULE

Balancead Mic input Mic/Ling
switching, Treble, Mid and
Bass ea.,, 4 Cue outpuls,
Comprehensive L.E.D. aver-
load deteclor. Panpot, §
Group gutputs and P.F.L
Complete with knobs and
frant panel.

AND ONLY £318.50 + VAT

Sand for spec, and datails of
other modules
PROGRESSIVE
ELECTRONIC
PRODUCTS
583 High Road Leyton
London E1U 6PY
01.55B 0678

“TITEBOND"

Aliphatic Resin wood Glue for
INSTRUMENT MAKERS
Mare than TWICE THE
STRENGTH of other white

i glues. Detalls:
“*Gloaline, 6 Maitings Mews,
Wwest 51, Hertfora, HERTS'
Tel: Hertford 53908

Prolessional Gultars

SOUND CENTRE
IMPORT DEPARTMENT
We always have
Rickenbacker 4001 stereo
bass guitars in stock.
Remember!! There's always
a free case

Roger Jenkins on (0222) 396279
9 St. John's Square, Cardiff,

QUALITY

§%§§§§§§ h_&
SPEAKER

47, 5

&ftes
REPAIRS

JOHNSON & JONES
&6 Dslstan Lane, London E8 3AH
Phono 01258 9331 _

PHILLIP J. PETILLO
MASTER LUTHIER

Hand-maoe guitars, repairs, Custam ac
quitar pick-ups gohsh fingerboard dr

and  uni Qesler enqu
invited. Wrize fo a] e, 1206 Merbert
Avenue, Ocaan, N.J., U.S.A. 07712, Phone
(2011 5316328

DY, Cabinet Makers

Give your cabs the professional finish with

HANA\I

ONS creimer FiTTinGs

Get our fully illustrated catalogue now. Vynides,
Fret Cloths, Handles, Feet, Adhesive, Paint,
Catches, Castors, Edging, Trim, Connectors,
Switches . .. The lot! Huge Stock ~
HAMILTONS (7% ring
OF TEESSIDE

26 Newport Road, Middlesborough.
Cleveland, {0642) 247314

CHRIS ECCLESHALL GUITARS
Established Hand Builders of the finest acoustic
and electrical guitars, mandolins and dulcimers

17¢—-18b, Station Parade, Uxbridge Road,
Ealing Comman, London W.5,
Tel: 01-992 4741 . 020-488 6860
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