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ROLAND

COMBO AMPS

Latest developments in electronics,

new reverb overdrive sound and

exclusive Roland Rotating vibrato

sound.

Combo piano, touch
sensitive key action,
complete with stand.

ROLAND COMBO
TYPE

7 "SH 3A easy
operation but
not a preset
unit. Builtin

10 suitcase

for easy
transport.

LIST PRICE
£596
ouR PRICE

LIST PRICE
. £856
OUR PRICE

£121
SH 5 A double oscilator

Synthesizer with two envelopes
noise generator, ring modulator interphase for
Roland String Machine.

— -;\“‘.

JC 160
LIST PRICE £488

OUR PRICE <\
h]
|

£369

IST PRICE £:1.39

<, QUR PRICE &

ROLAND PIANO
AMP SECTION

Chorus vibrato effects.

OUR PRICE ;)‘) ’

LIST PBIGE
£3600
OUB PRICE
units
available
at this price, Cassette

tape, spring reverb and
wide range controls.

LIST PRIGE )
£204
OUR PRIGE

PRICE £483 &
QUR PRICE "]1

BY ROLAND

Worlds best value in
- synthesizers. This fully OUR PRICE
independent Synthesizer

can be used as a matn

building bleck ina

complete Synthesizer

380
system Studio.
MODULES available for 101

102
Expander #

PRIGE £457

104 Sequenc-er Menitor Speakers

LIST PRIGE
£H4
» OURPRICE

£98

122 CHARING CROSS ROAD
TELEPHONE : 836 2856 |

Boss chorus L1575 PR
ensemble b
Vibrator, .
Ttemolo, -~ - e
Phasing 241
and A.D.T.
















Remember the hot, heady rockin’ days of the
50's and 60's? Remember Hofner. .. the name that
raised the roof in the music revolution of our times?

Well, we're back in the UK. with new sounds for
the 70's rock revival. 18 great guitars for the new rock

You can create the sensational new Hofner sound

coupon below for your own free collection of the

L

{Sole U XK. Distributors of Hofner Muéical [nstruments)
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_GIBSON
THUNDERBIRD ‘76

G GIBSON
SG STANDARD - GIBSON LES PAUL ; FIREBIRD ‘76

“FANTASTIC DEALS ON ALL GIBSONS
THIS MONTH (FEBRUARY)
RING FOR FURTHER DETAILS"

Also vast stocks of Acoustic Guitars. Above is only a small selection of Electric Guitars in stock, Many mare S/H:

Write for details.
ALL GUITARS AVAILABLE THROUGH EITHER CENTRE. ‘
Mail Order a speciality. UK and EUROPE’ FREE DELIVERY {UK only). 10% Deposit Credit up to 3yrs to pay

. PLEASE PHONE
FOR FURTHER DETAILS

Telepnone 0623 26190/26078
o Barclaycard and Access welcome.

















































sound all that loud, Flat out in a smallish
room, the guitar didn’t even feed back.
A word to the wise for prospective
buyers: try it flat out in comparison
with — say — a Marshall of equivalent
power. Small rooms and bass frequencies
play funny tricks on the subjective ear,
so a reasonable-sized showroom and an
A-~B comparison should tell the tale,
On a happier note, even flat out the
distortion was very acceptable, just
barely putting an edge on the sound,

1 am fascinated by Roland’s idea of
combining *‘both the advantages of
bass-reflex system and back-loaded horn
system”. As far as I know, the two are
mutually exclusive using a single port.
In the SB-100, the rear tunnel is almost
certainly acting more like a reflex tunnel
than a horn since the only flare is im-
parted by the *‘tilf-back™ angle at the rear
as the tunnel turns the corner. In any
case, the mouth is formed by two parallel
walls which would most definitely
cancel oui any real horn effect. In fact,
all onstage bass horns are something of

a compromise — theory tells us that the
length of horn and width of mouth
required for the twenty-foot-plus lengths
of lower bass waves preclude the con-

struction of a true bass horn which is a ~days of the road would do. The corners

portable by anything smaller than a
crane. What we call PA bass horns are
compromiscs. As far as horn charact-
eristics go, the SB-100 effort is a very
poor compromise. Nevertheless, the
tunnel does impart a reflex effect which
tends to increase efficiency and flatten
impedence peaks and resonances. This is
all really a quibble of nomenclature,

I do have some constructional critic-
isms though, The vinyl tumned to cover
the lower lip just inside the tunnel mouth
is not well glued, and could eventually
work loose enough to flap noisily in the
air wavefronts there. The speakercioth is
very light and gives easily — a gentle prod
with a finger in the right place and you
hit the speaker suspension surround.
Since this unit is built for toughness, I
think a heavier grillcloth would be in
order, Finally, the corners: I don’t pre-

tend to have steel thumbnails, but | was
able to permanently gouge and slice the
corner protectors with my mortal thumb-
nails, and 1 shudder to think what a few

are very lovely, but . . .

Conclusion

These little problems aside, the SB-
100 is a nicely constructed unit with
incredible potential for sound experi-
mentors and a fine solid sound, I’'m still
a bit worried about the sound levels,
but apart from that and the steepish
price, I would certainly recommend
the SB-100 for all but the biggest venues.
By the way, not only do you get a truly
monumental cardboard box with it, you
also get a cover and an instruction leaflet
brimming with ingenuous Japanese-
English prose like: “If you put in or out
the power plug with amplifier volume
set at high level, speaker is heavily loaded,
causing the fear of breaking it. Do it after
turning volume to “0” without fail’’.
Lovely!

PARAMETER RESULT
Specific Power Qutput 98.6 W r.m.s.
{Watts RMS) Ref. 1.0 KHz 50,7 Wr.m.s.
169.0W r.m.s.
Tetal Harmonic Distortion 6.25%
T.H.D. (%} Ref. 1.0 KHz 2.60%
1.15%
0.32%
Input Sensitivity for 100.0  29.5 mV r.m.s.
W r.m.s. (28.28 V) Qutput
signal — mV r.m.s. Ref.
1.0 KHz 845 mV r.m.s.

Tone Controls Range
Swing in [dB]

43.8 dB — swing
11.5dB — swing
18.5 dB — swing

E.Q. 25.0 dB — swing
26,0 dB — swing
24.7 dB — swing
19.8 dB — swing
21.8 dB — swing

24.0 dB — swing

Residual Noise

Line Input Sansitivity 370 mV r.m,s.

Capacitive Load Test OK

Short Cireuit Test

Approx. — 70 dB

TEST CONDITION

Onset of ¢lipping inta: 8 ohms
Onset of clipping into 16 chms
Onset of clipping into 4. ohms

@ 100. Wr.m.s.
@ 60.Wr.ms. into 8.0 ohms
@ 30.Wrms, Ref. 1.0 KHz
@ 10, Wrm.s.
® 1.Wrms.
Hi  Volume in pos. 9
Treble in pos. 2
Middle in pos. 8
Lo Bassinpos. 10
EQ - OFF

Bass @ 40 Hz (Treble at 2/Middle at 3}
Middle @ 300 Hz {Bass at 2/Treble at 3)
Treble @ 10 KHz {Middle/Bass — flat)

@75 Hz

@ 180 Hz
@ 300 Hz
@ 600 Hz
@ 1.2 KHz
@ 2.4 KHz

r.mzs. into 8.0 ohms

Ref. 100 W r.m.s. into 8.0 ohms and 1.0KHz

2uf/250V capacitor and 8.0 ahms
dummy load

TONE CONTROLS ~— flat Ref. 100 W

COMMENTS

Slightly lower than claimed 100 W
{RMS) into 8.0 ohms specific power
putput measurements (@ onset af
clipping) were repeated several times
using Resistive 0.5% tolerance loads
of 4., 8., 16 ohms (GGS — type:
HSC —300) Power measurements are
correct to + 5% The SB-100 is origin-
ally equipped with Rolang 15"
speaker model C-1238 Bass — rated
120 W (RMS) into 8. ohms

Reasonable. Predominance of the
2nd harmonic distortion. The guality
of ""bass sound™ — Excellent

“High"'/"*Low’" 2 input system to
match the BASS GUITAR you use.
In most applications connect to
“"High’’, in case of guitar with very
high output signal, connect to " Low”

The actions of the volume and tone
controls (Bass, EQ—OFF Middle and
Treble) — are all dependent on one
another, which ¢an be a little con-
fusing.

Very good and highly useful. The
manufacturer claims + 12 dB vari-
ations for each bend in octave —
relation from 75 Hz 10 2.4 KHz. The
only objections are: 600 Hz and

1.2 KHz bands which could be
slightly more effective.

Good — the noise is mainly hum,

Acceptable. Manufacturer instruct-
ion manual claims that by cannect-
ion line QUT of another Bass
amplifier {SB8-100} to line input
sacket — higher output can be
obtained.

Satisfaclory. No instability pro-
blems under normal operating
conditions.

Having no instructions from the
manufacturer about type of output

protection | decided not o subject
the SB8-100 to shart circuit tests.
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makes the Strat such a good design.
I can appreciate that some players want
more than three tone settings, and one
can now purchase a 5-position version
made in Japan. The Hagstrom switches
are black, on a black scratch-plate, and
do not indicate clearly from a playing
position, whether they are on or off,
I believe these switches were originally
intended for the front panels of dom-
estic entertainment equipment. If they
are to be used for pickup selection, at
least they should have their indicator
dots on the end of the rocker, facing
the player. It would also be desirable,
in my opinion, to isolate either pick-
ups or the switches from the scratch-
plate — preferably the pickups.

One of the simplest ways of dealing
with the tendency to feed back and the
noises from operating the switches would
be to wax the pickups and restrict the
cavity ‘routed in the body fo the mini-
mum necessary for clearance of controls,
pickups and wiring, This would mean
three small channels under the pickups
instead of one big hole, The scratch-
plate could then be screwed down to the
bits of wood in between the pickups.
That combination should stop the feed-
back — anrd the switch noises. On present
models, screwing the plate to the back of
the guitar through spacing blocks should
help quite a bit,

When the guitar was delivered, fitted
with its original strings, the top three
“creaked” in the nut. My replacement
strings do occasionally “click” during
tuning, but the problem is no longer
gerious. I do not know whether the exact
gauges of the strings or their surface
finish is critical, or whether some residual
oil on the new strings lubricated the
bottom of the slots. The nut seems o be
made from Acrylic plastic which some-
times does “creak’™ a bit. Graphite in
the slots wusually provides sufficient
lubrication, but it looks untidy on a
new guitar, and is not often used.

The Scandi is fitted with metal-
bodied Schaller machine heads. It must
be said that not all Schaller machines
work as smoothly as they used to. I have
accumulated several sets of slightly rough
ones in the last year or so, On this
sample, the top three machines do not
feel smooth in operation and at least one
should really be replaced. Regrettably, it
is my experience that such machines do
not often improve with use, This is not
really Hagstrom’s fault,, but I am dis-
appointed that they were not noticed,
either by Schaller or by Hagstrom.

The bridge and tailpiece on this
instrument are very much like the ones
fitted to the Hagstrom synthesiser guitar.
The tailpiece even retains the electrical
isolation between the strings necessary
for that instrument. It may be that
Hagstrom have other reasons for anchor-
ing each string separately to the body,
but I think it is probably convenient to
use the same tailpiece on several guitars.
It is probably not quite so easy to fit
strings 2, 4 and 6 as it would be with a
straight, one-piece string block, but I
got all but one of the strings in first
time, without looking. There is a com-
fortable hand rest/cover over the tail-

piece assembly which does not inter-
fere with fitting the strings, although
it does obviously make it more diffi-
cult to see what you are doing. The
bridge has individual octave adjust-
ment on each string and overall height
adjustment at each end of the bridge
frame. The strings rest in turned grooves
in small metal barrels each of which is
fitted into a movable support sitting in
the bridge frame. These supports can
be moved back and forwards-in the usual
way by the intonation adjustment screws.
(In the bridge for the synthesiser guitar,
the barrels are made of a clear hard plas-
tic, to preserve the isolation between the
strings), The string grooves on this sample
are made accurately and all but the top
string sound cleanly. In the case of the
top string, the original string fitted, and
a Galli replacement did not vibrate quite
cleanly: the present Armstrong string
sounds completely clean. Make of that
what you will, It could have been dust
under the string, or the finish on the
string, or a slight variation in diameter
which happened to be critical com-
pared with the dimensions of this groove.
It could even be two consecutive faulty
strings, 1 would put my money on irreg-
ular plating on the first two strings, but
it might be a good idea to re-shape the
top string groove, to permit less critical
tolerances.

To adjust the height of the bridge,
one must first remove the two small
locking screws and stirrups over the
bridge pillars. After this the pillars can be
raised or lowered by turning with a large
screwdriver, The bridge has small spurs
at each end, which sit into grooves on the
flanges which support it, It is still possible
to turn the bridge pillars against the inter-
focking spurs and grooves, but it is highly
unlikely that the adjustments, once set,
would be altered by string vibration.
However, in case this should not be
sufficient, the two small locking screws
and saddles clamp the bridge spurs firmly
into the opposing grooves and lock the
whole bridge solid. Is it possible that
Hagstrom have had trouble with loose
bridges at some time in the past?

In case this all seems too compli-
cated, the small screws at each end of
the bridge are NOT for bridge height
adjustment: they are for locking the
adjustment, The adjustinent screws are
underneath them,

The Scandi is set up with a slight
angle between the neck axis and the
front of the body. This is quite inten-
tional, and I find such instruments more
comfortable than those with necks ex-
actly in line. The neck appears to be
screwed on, but it is also glued securely
and will not “creak’ or shift its setting.
Apart from the plate for the three neck
screws, there is (on the back of the body)
a small black plastic stud. I cannot be
sure of its purpose, unless it is intended
i0 protect the back from scratches when
placed on a flat but gritty surface. It
could alternatively be covering a location
hole for some sort of assembly jig,

There is a slight buzzing on the lower
strings of this sample. Surprisingly, this
is probably caused by the slots in the
nut being too high, If the slots were low-

ered, and the bridge raised a little, the
action measured ai the 12th fret would

be the same, but the effective string :
clearance would be increased a little. :
Opinions vary about the optimum setting :
of necks with adjustable truss rods, but :
I would be inclined to slacken this one :

about a quarter-turn, to- give the lower
notes on each string a little more clear
ance.

One final point of interest concerns :

the number of frets. I have carefully
counted the frets on a Strat and found
21, The Scandi has 20 frets, and nearly
enough room on the end of the finger-
board for another one. It may or may
not be of interest to you, depending on
whether or not you expect to use the
21st fret. On the other hand, few people
find a Strat unplayable because a Les
Paul has 22 frets.

I should mention two final points
about the Scandi, Firstly, the instrument
is fitted with two strap buttons at the
bottom of the body. If you insist on
leaning your guitar against the side of the
amp when you are not using it, two strap
buttons at some distance apart, gives it
two feet to stand on, and makes it less
likely to twist round and fall over.
Secondly, the fingerboard is made from
Maple with a clear lacquer finish, The
rest of the guitar, including the neck
is made from Ash. Ash is not normally
used for guitar necks. I had considered
the possibility some years ago, and rej-
ected it because of the difficulty of ob-
taining a smooth curved surface on this
timber. Hagstrom seem to have overcome
this difficulty, as the neck is very nicely
shaped and finished. I did not reject Ash
for necks on any grounds of stability or
durability; it is a very tough and stable
wood if carefully selected.

Conclusion

The Scandi looks good, feels good,
and sounds good. Its controls are a little
confusing and, in my opinion, would
benefit from a slight re-think, The whole
pickup and scratchpiate assembly is too
microphonic for my liking, but it can
easily be put right. Hagstrom necks
carry a S-year guarantee, which is hon«
oured by the English agents without any
“it will have to go back to the factory”
rubbish, and that represents a consider-
able security to the customer. And if you
should have trouble with a neck, the
replacement automatically starts ifs own
S-year guaraniee term, That’s service for
you! Hagstrom obviously have great
confidence in their products. If they can
do something about the points mentioned
above, I think the Scandi will be a sound
and reliable instrument and offer good
value for money.
Measurements on Hagstrom Scandi No.
53014053

Scale length 647mm
String spacing at bridge SSmm
String spacing at nut 36mm

Fingerboard width at nut 42mm
Action as supplied. . ... .. imm treble/
1.2mm bass some buzzing

on lower strings

Lowest action under standard condi-
tions 1.8 treble/2,1mm bass
Lowest ‘standard’ action after adjusting
nut and neck 1.4 treble/2mm bass
41
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fact:

cuts throug

Made for you. The 702 was designed
& from scratch after a careful analysis of
on-stage performance requirements -

Shure 1esied it on stage, and Shure

£
iﬂ?*”' 47"£ ® refined it on stage. Here's what we found:

—_ You need . . . Clear, clean sound

from your stage monitor withoul extra bass, and with smoath, high-enad
dispersion. You must hear yourself . . . above the super-amplified
instruments, apove the brass.

W

You want a monitor that cuts through! We've solved the problems,
30 you hear YOU — no mare and no less. Where innovation was
necessary, cus engineers rose to the challenge. For example, the
702's unique tweeter array with three tweeters mounted in

a concave. cress-firing arrangement dramaticalty

It's compatible with voltage — or current — source amplifiers,
and is highly efficient. Handles 50 walts conlinuous at
16 ohms, The Model 702 Monitor is a necessary part of
your act. Put it up {front and you'll like whai you heay.

Shure 702 Monitor Spear
LI SHURE

the 702 stage monitor

!

increases high-end dispersion. This array eliminates high
frequency bearming commonly found with single and doutbile
flush-mounted tweeters. This means more freedom of movement
for you on stage.

You also get . . .

Super Intelligibility. Shaped
response --- boosted mid-range,
controlled bass rolloff. Lets
vocals cut through on stage.
Super Quiput. 114 ¢B sound
pressure level at four feet {(1.2m)
with only 50 watts.

Exceptionally Wide Dispersion.
90° horizontal, 110° vertical
dispersion for broad stage
coverage.

“Roadie” Proof. %" plywood,
corner pratectors, rubber fest.
Built to last.

Stage Versatility. Close-up (30°%)
or loeng-throw (60°) set up
positions. Greal for both roomy
and confined stage areas.
Portability . . . Looks. All these features in a fine-looking, low
profile, and lightweight cabinet.

Unique “wide-angle’ concave
tweeter array — culs through
cn-stage volume, elminales
“beamirg’ on-axis anc “ruddy
sound ofl-axis.

I !_. [ e )
702 Frequency Response ) £
Curve — with enhanced E e R
m-a‘-rarzg‘e for outstanding T PP |
needigibity. T . - =

: i

&

d oo

Sound of the Professionals.

Shure Electronics Limited, Eccleston Road, Maidsione ME15 6AU—Telephone: Maidstone (0622) 59881

43






Hayman stvle bent rod, but from the
other end of the bracket, it comes back
into itself forming a triangle which in-
creases the support.The end of the spur
is threaded, allowing the point to be
exposed or a rubber foot to screw down
and cover the tip.

The double tom-tem holder is a
“T -shaped design, very strong and rigid.
The centre tube is fitted with two blocks
at the vop, each block having a *“fixed”
and a “free” part. These two parts clamp
together with two screws, similar in prin-
ciple to the Rogers “Knobby” design.
A groove in the block receives one end of
the arm, the other goes into the tom-tom.
A ratchet/wing nut device enables the

angle beiween the arms to be adjusted.

Apparently all points on the drum kit
which employ ratchets and tilters have a
steel skeleton over which a strong alloy
is cast, thereby strengthening crucial
“weak” points.

The receiving device for the tom-
tom holder on the bass drum is a slight-
1y enlarged version of those fitted to all
hanging toms. A long wing bolt, set at
a 70 degree angle to the shell, screws
down into the holder towards the arm.
Between the arm and the end of the bolt
is a large block of thick nylon contained
in the casing of the holder. This applies
indirect pressure to the arm, When 1
did the wing boli up on the receiving
unit on the bass drums, I tried to turn
the tube by pushing the two hanging
tom-toms around, but to no avail!
"Tom-toms

Three tom-toms come with this kit:
13 x 9, which has 12 lugs; 14 x 10,
which has 16 lugs; and a 16 x 16, which
also has 16 lugs. All three drums have
effective spring steel screw-up dampers.
The floor tom-tom has three legs and
brackets; the legs are the bent, wide-
spread style. Re the brackets (which I
mentioned earlier); even though the top
of the legs are plain and not knurled,
1 couldn’t turn the leg once 1'd tightened
the wing nut. The brackets' grip is def-
initely vice-like!

Stands and Accessories

The two cymbal.stands, snare drum
stand and hi-hat all have the threaded
point atr the end of each leg (like the bass
drum spurs), enabling you to choose
either rubber tip or spur.

The cymbal stands are three-stage
with a single strutted wide tripod base,
Height adjustment is by means of a
clamp which wraps around the top of
each section, and a coach bolt and wing
nut “squeeze™ the top of the tube, This
method is also used on the snare drum
and hi-hat stands. The cymbal tilter
is a ratchet type and is detachable.

Snare Drum Stand

Although the snare drum stand
looks a little lightweight compared
against some of the McAlpine construct-
ions passing for snare drum stands today,
the spurs on the end of the legs help the
stability immeasurably. The top section is
the Buck Rogers basket-clamp type, but
with a difference, The arms are adjusted
from a knob at the bottom of the tube
from which protrudes a large lever. This
lever, by simultaneously raising or lower-
ing all three arms, locks onto or releases
the snare drum in one movement. Al-
though it worked very well, I'd be careful
to make sure T was at eye level with the
stand to avoid catching a finger when
snapping the lever down to lock the drum
into position. The angle adjustment was
marvellous — if utilized the biggest wing
nut I've seen on a drum kit and worked
perfectly.

The hi-hat has a tripod base, a twor
piece rubber covered footplate (similar
to the bass drum pedal) and is a centre-
pull type with a metal link, The spring
isn’t adjustable, but the pedal comes
with two springs of different tension
which are easily interchanged by un-
screwing the lower half of the centre rod
from the footplate. The upper tube,
which has a bottom ¢ymbal tilter, has an
adjustable clamp which acts to reinforce
the height adjustment, similar in prin.
ciple to a jubilee clip. The upper centre
rod is hexagonal, as is the hole through
the hi-hat cluich, On examining the
clutch, | found that the only way its
two sections would stay together was if
they were screwed together tightly,
which “‘choked” the top cymbal. If the
cymbal was to vibrate and be ‘‘free’,
the two sections of the clutch would
eventually come apart. This was the
ouly fault which marred an otherwise
fine pedal.

The bass drum pedal is a twin post
iwo-piece footplate job, Between the

beater hub and one of the posts is a
knurled collar fitted around the rotating
shaft which wunscrews to allow the
“‘throw” to be adjusted via a ratchet
mechanism. This is in addition to the
beater height, expansion spring and strap
length all being adjustable. Three addi-
tional springs of different tension are
also supplied. A large locking screw goes
through one of the posts and screws
down onto a cam which holds the pedal
very firmly to the bass drum. Without a
lot of setting up, [ soon adjusted the
pedal to my liking and thought it had a
really good action.

Sonor do a complete range of pedals
and stands apart from those supplied with
this kit. Particularly noteworthy, al-
though very expensive, is the “Daniel
Humair*’ bass drum pedal.
Finishes/Appearance

Sonor do seven metallic finishes:
silver, copper, blue, bronze, lilac, ruby
and pewter (the finish of the kit I saw);
high gloss white and black; and natural
beachwood. For 10 per cent extra they’ll
do a kit in a smoky grey see-through
acrylic, and for 3 per cent extra they’ll do
a special rosewood kit. This has a beautj-
ful rosewood veneer inside and out and
many small extras such as locking nuts for
all the tension fods and internal dampers
top and bottom on all drums. All the
metallic finishes are excellent (lilac the
only one I really disliked) and all the
others, especially the two wood ones,
look superb, Finishing inside the shells
was excellent as well. My only reserv-
ation about the overall appearance of
the kit is very slight and it’s that the
drums are just a bit foo ‘‘chunky’-
looking, the nut boxes being the main
reason for this opinion, However, I'd
opt for that rather than something that
looked a bit flimsy.

Summary

This certainly isn’t a cheap Kkit, but
I believe it’s more than worth its price
especially because of the quality of the
shells. I must mention again how im-
pressed I am with Sonor’s attention to
detail and also mention that certain
points I don’t like are small compared
to my overall very favourable impression
of the kit, I recommend this set to any-
one looking for a complete (in every
sense of the word) top quality drum kit,
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This could
AND YOU COULD LOSE YOUR GEAR, YOUR LIVELIHOOD AND YOUR REPUTATION. IT COULD
TAKE YOU MONTHS TO GET BACK ON THE ROAD. BUT WITH Canworth’s UNIQUE

INSURANCE SCHEME FOR TRUCKS UP TO 32 TONS BEHIND YOU, YOU COULD BE ON THE
ROAD AGAIN QUICKLY AND WITH A MINIMUM OF HASSLE.

Canworth Brokers nave always specialised in 17, Canworth BrokersLtd. <3 south Moiton Strest, 1
the music business and they know how to take care of you, London, WY 1H8. :
your transport and your equipment, They have introduced I a0 e e e e e e e e l
a specially designed van and truck cover scheme for |
travelling bands, hire companies etc. All vehicles up to D Address. . ... =
32 tons quoted for.” ! TOh NG, © oot e e e i

Phone Len Taylor, Colin Flint or David Judge : q
on 01.408.2272 1 Vehicle. . . . . Year . . .. Value . . . . Carrying Capacity . . . . . i

Alternatively, fill in the coupon for a quotation § Details of main driver over 25: Aga. . . i

by post How long has he/she held a full licence for this type of vehicle . . . , (

| Datails of aceidents, convictions and physical defects to be supplied

27 gy
E{ 1ona separate sheet, 1M.2.78 I
: : CG“wor'h Brokers l'd. | 7voe of Cover required (tick the appropriate box):- |
‘ . - -
et

| Third party only { 1 Fire and Theft [ ] Damage to Vehicte [ ] |
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Mark Griffith:

the feasibility of making a p/u that would
produce a stereo ‘picture’ of the strings of
the guitar without resorting to complicated
and expensive electronic gadgetry.

I was very fortunate in achieving resulis
at my first attempt. This meant ripping the
Fender p/us out of the Shergold and replacing
them with a pair of matching Vox bass p/us
mounted adjacently. I angled the p/us in
opposite directions connected them to the
existing wiring and plugged the guitar hopefully
into my stereo. Lo and behold! There was the
E string sounding from the LH speaker, the
A string Sounding from 1/3 of the distance
between LH and RH speakers, the D string
sounding from 2/3 of the distance between
RH and LH speakers and the G string sounding
from RH speaker, The magic stereo picture!
With the p/us in the bass position on the
guitar body, they were also sensitive to any
bending of the strings on the higher frets,
thus giving me in effect, a control at my
fingertips on the instrument I was playing
that could move the note I was playing across
the stereo image.

The next step to consult the well known
instrument maker and repairer Stephen Delft,
who was impressed encugh to give me some
invaluable advice on the potential of the
innovation and ways of patenting it.

In the time that has passed since then
I have developed and put into practice some
alternative ideas that have stemmed from the
original concept, Manfred Mann is now using
a Fender Rhodes piano that produces con-
secutive pairs of notes from alternate sides of
a sterao set-up. Dave Flett of the Earthband
can also be heard using a Fender Strat that
also produces consecutive strings from altern-

ate sides. This is particuiarly effective with
lead guitar lines when bending notes, as the
note being bent can start on the RH and end
up having moved across to the LH side of the
stereo. (With ultralight strings some notes
can start R, move to L and return to R again!)
I am using a Fender Precision in Claire
Hammill's band ‘Transporter’ which incorp-
orates ‘alternate string’ stereo (Jazz Bass p/us),
‘split sound’ stereo (Precision p/us) and
Precision Mono,

I think that I should point out that the
difference caused to the controls of these
instruments by converting them to stereo is
negligible,

The Fender Rhodes has an extra two-way
mono/sterec  switch meounted alongside the
existing controls,

The Fender Strat remains the same apart
from the substitution of a Gibson Humbucker
(stereo) in the bass position,

The Fender Precision has an added three-
way Strat-type switch and a pair of Fender
Jazz bass p/us added in the bass position. The
volume and tone controls operate as standard.

All these instruments operate normally
in mono with one amp.

It should be clear from this information
that the added production line cost to an
existing manufacturer to produce these types
of sterec instruments is negligible. At present
(as a custom conversion) the approximate
cost to convert an existing instrurnent is around
£60 for most instruments, and the process is
completely reversible should the buyer not
be satisfied.

1 can be contacted at home: 96, Dawes
Road, London SW6 or at Workhouse Studio,
490 Old Kent Road, SEl, Tel: 237-1737.

have cha.mged but for over 50 ye;zs
|Goodman.s have maintained their lead in

R N
A

R

oo N

*:9’\6,%',»’".

¢ -
“‘LL“L.‘JL‘.‘.I.“‘
68

FN ¥ W Ny N ¥,






PERCUSSION

o SONOR

When only the
estisgood enoug

Here are 27 top drummers who play Sonor- because enly the best is good enough

% John Marshall % Bohby Worth % Graham Jarvis % Martin Drew % Alan Gantey % Tony Mann
% Ray Miller s Nicco McBrain ¢ Simon Fox % Malcolm Green % Rick Winter % Harry Hughes
% Freddy Adamson % Tommy Thomas % Jimmy Tagford 3 Alan Jackson % Laurie Allen
% Mike Grigg > Eddie Clayton 3% Louis Maohole % John Stevens 3k Geof Cox % Harold Fisher
% Gregg Thomas 3 Jim McCarty % Nigel Marris 3 Tony McVey

Al tilters on cymbal stands, bongo stands,
tom tom holders and boom arms have a
steel skeleton over which a strang alloy is
cast.

Here are 8 good reasons why they all agree on Sonor

Wedge-shaped locking device with steel
plate ensures reliable positioning of shell
maunted tom tom.

e

Two dimensional adjustable spurs with
prism clamping device convertible from
rubber tip to metal spur.

*'Full vibrating sound shells’” (8 ply) are
guaranteed by floating heads, and by
exclusive heat melded process which
requires no sound-geadening reinforce-
ments.

Prism clamping device ensures reliable
positicning of tom-tom |egs.

Hexagonal rod and guide ensures firm
positioning of upper cymbal holder,

'

Selt-aligning, spring-leaded inserts allow
fast and easy temsioning of the heads.
Foam inserts guarantee silent action.

3 LA
( I
Seamless ferro-manganese steet shells
with specially angled edges project the

tone and power af all SONQR-PHONIC
snare drums,

Serving you are 58 Sonor Key Dealers who demand the hest. Which is why they stock Sanor.

ENGLAND AND WALES » Bath Assembly Music, Widcombe. Tel: 0225 22894 = Birmingham Druymland International, Tel: 021 643 6641 « Bristol Assembly Music. Tel: 0272 425245
Burton-on-Trent Normans. Te): 61528 0283 » Chester C. H. & J. A. Dawsons Ltd. Tel: 0244 43606 « Derby Wishers. Tef: (332 48156 » Cantetbury, Kent Kennards. Tel: 0227 603231 « Dunscrolt,
ar. Doncaster Music Ground. Tel: 0302 843037 « Fleet, Hants. Kinglisher Music. Tel: 02514 21210 - Gillingham, Kent. Simpsons. Tel: 0634 51131 » Hitchin, Herts. Hermitage Organs.

Tel: 0462 59925+ Hudderslield The Organ Loft. Tel; 0484 25355 * Hull Gardner Musical Instruments. Tel: 0482 223865 * Lancaster, Lanes. Hobbs Music. Tet: 0524 60740 « Leeds J. Scheerer &
Sons, Tel; 0532 32401 « Leicester Central Music. Tel: 0533 538681 « Lewisham $.E.13 Len Stiles. Tel: 01 680 2958 = London Cascade Music. Tel: 01 672 3997 = Henvits Drum Store. Tel: 01 734
7121+ The London Music Shop. Tel: 01 387 0851 « Sounds. Tel: 01 437 2458 ~ Luton, Beds. Luton Music Centee. Tel: 1582 26826 « Middleshraugh Guitarzan and Bengo Bills. Tel: 06495 67510
Newcast!e Rock City Music. Tel: 0632 24175« Newpart, Maon. Gwent Music. Tel: 0633 57505 « Northampton Peter Gray. Tel: 0604 31211 = Norwich Cookes Band lastruments. Tel: 0603 23563
Nottingham Percussion Sounds. Tel. 0602 701054 » Preston, Lancs. Woods Pianos Lid. Tel: 0772 52855 « Parkstane, Darset Achille Aoma. Tel: 0262 742664 « Partsmouth Bennetfs.

Tel: 0705 50865 « Radhilt, Surrey. Keyboard Harmony. Tel: 0737 63821 « Salisbury, Wilts. Mitchell Music & Electronics. Tel: 0772 23689 « Sheffield Musical Sounds. Tel: (0742 50445
Shrewsbury, Salop. Salop Music Centre. Tel: 0743 64111 = Stockport, Cheshire C. H. & J. A, Dawsons Ltd. Tel: 061 477 1210+ Uxhridge, Middlesex J. &. L. Dawkes. Tel: 89 39808 « Warrington,
Cheshire C. H. & J. A. Dawsons Ltd. Tel: 0925 32591 » Wigan, Lancashire C. H. & J. A. Dawsons Lid. Tel: 0942 44680 « Worcester Worcester Music Centre. Tel: 0905 20279 » Southend Chris
Stevens. Tel: 0702 454 51 Sunderland White Sound Equipment. Tel: 0783 78058 = Surbiton, Surrey Bell Musical Instruments. Tel: 01 399 1166 » Swansea J. Ham, Tel: 0792 50968 » Trura,
Cornwall West Country Music. Tel; 0872 78501 « SCOTLAND * Aberdeen Bruce Miller. Tel: 0224 55924 = Edinburgh J. Grant. Tel: 031 228 1704 « Falkirk Forth Valiey Masic Ltd. Tel: 0324 31477
Glasgow Bradley's Music. Tel: 041 332 1830 « McCarmack's. Tel: 041 332 6644 = inverness Bruce Miller. Tel: 0463 33374 « Perth Wilkie's. Tel: 0738 23041 » N. IRELAND ¢ Ballymaney, Co.
Antrim Johnnie Owens. Tet; 026 56 62147 + Betfast Marcus Musical. Tel: 0232 24956 + Lisburn, Co. Antrim J. Evans. Tel: 023 82 2011 « Londonderry Sound Sense. Tel: 0504 44252 « Omagh,
Ca. Tyrons 0. & S. Sound Centre. Tel: 0662 44 340 « CHANNEL ISLES » St. Helier, Jersey Regent Music Ltd. Tel: 0534 36271

Sole U K, distrtbutors : M. Hohner Ltd., 39-45 Coldharhour Lane, Londan SES GNR. Tel. Na. 01 -733 4411 Telex Na. 24224,
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Amplifier-wise, Thump has always
been a valve man, but recently switched
to a Peavey ftransistor set up because
he finds it gives him the ideal sound he
is looking for,

| was always against transistors and
used to use a Hiwatt amp and cabinets
until one of the lads suggested | try a
Peavey. { got a Peavey bass top and two
2 by 15 cabinets which are really great,
it just doesn’t sound like a transistor'’.

"l have two leads from pickups, so
i can get a lot of bottom in one, but still
retain some clarity on notes. The Peavey
has got a built in thing which aliows two
channels to be used in parallel giving a
stereo effect”.

“This means that | can get a hetl of
a lot of bass from one pickup, but when
I punch them together | get a lot of
bottomn with clarity, It is exactly the
sound | have been looking for",

“l think the most important thing
in bass playing is how to get a tone, not
through the gear you use but through
technigue. Speed is not essential, |'ve
got the action on my guitar really high
10 get a much more resonant tone”,

Thump does not have any particular
bass guitar heroes, but all the players he
admires like Paul McCartney and John
Entwhistle are those who can coax a
distinctive sound out of the instrument.

He still retains his love of rhythm
and blues, and lists his favourite music
as theé early Stax and Tamla Motown
stuff, plus artists such as Wilson Pickett
and Otis Redding. Despite what many
people may think of his current band,
Thumgp believes that he is merely play-
ing the music he has played throughout
his career, namely raunchy rhythm
and blues.

He insists that they are not merely
a rock and roll revival band because
Doo Wop, which is the name of their
vocal style, is really a way of singing
something, not just a certain type of
song which just happened to be pop-
ular in the Fifties.

It is the actual treatment of the song
which is important, and thanks to the
range of voices in the Darts, particularly
the bass voice, this makes them a unigue
band.

This type of music, with its heavy
accent on vocal harmonies, does present
the backing musicians with particular
problems. Thump said: *'The playing is
3 iot sparser, but a 1ot more enjoyable.
You have got to be very tight obviously,
because of the four voices, and the tuning
has got to he spot on as well”,

"When vyou are playing blues it
doesn’t matter as much, but with the
Darts we have got to be perfect, which

is why we have invested in a tuning
machine”.

The Darts are one of the few bands
who appeal to a really large cross-section
of audiences. The nostalgia aspect is
strong, while the success of the “Daddy
Cool" single and album aitracts pop
fans. According to Thump, even the
punks take to the band because of
their zany antics on stage, and wherever
they play, the audience can be assured of
a good time.

They are soon t0 undertake a tour
of America which Thump admits will
be a little like taking “coals to Newcastle’”
but it should prove both interesting and
exciting.

Success has bought one bonus for
Thump in that he can now afford to
buy a new set of strings regularly, where-
as in the past he has often resorted to
boiling his old ones to make them sound
like new,

Finally, those people who are won-
dering about the nickname “Thump”
will have to carry on wondering because
the man himself has forgotten how
it originated, Still, anyone who has
seen him on stage with the Darts will
realise that when it comes to bass play-
ing, Thump ocertainly packs a waliop!

Blake and the B1'znc$"
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... WHEREAS ON THE CHEAPER MODELS
THE BLACK KEWS ARE MERELY PAINTED ON.”
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UNT1l UL IVIOOE CA Il diuLg
you could only buy
amplifiers.

e —

Sooner or later somebody was bound to
build a better guitar amp that wouid take it out
of the realms of mere amplification.

It was us—which isn't surprising when
you consider that we at Norlin also manufacture
Moog Synthesizers and Gibson guitars.

We talked to the world'’s leading
guitarists and they told us what we had to
achieve to satisfy the demands of all kinds of
players and all kinds of guitars.

Having established the requirements,
we took the problem to Dr. Moog, the world’s
leading electronics expert. He shaped some
amazing new circuits using the latest high
voltage transistor technology that overcame
the problems of low voltage transistors and
shaped the sounds the way you wanted to hear
them.

We then took it to the guitar experts at
Gibson, who in turn took it to the players. it
wasn't until they were all satisfied that we were
satisfied.

The Lab Series is the result of all that.

It's special. Apart from having the purest basic
sound around, it has a few very special controls
to colour that sound anyway you choose.

Enjoy overdriving without overloading with

the unique compressor control, which lets you
play heavy even when you are playing quietly—
and from now on bad rooms won't rub off on
your good sounds. In fact it gives you recording
studio facilities out there on the road.

It has a frequency control that lets you
tune into frequency bands and tone colours the
way you tune in stations on a radio.

It has a fantastic multi-filter to let you add
top end harmonics whenever you want.

It also, naturally, has tougher circuitry
and sturdier cabinetry to make sure it holds up
to the rigours of life on the road.

See the revolutionary Lab Series at your
local music store—you'll be looking at somethin
more than just an amplifier.

The Lab Series
—Moog Technology;
Gibson Quality

Another quality product from T
Norlin Music (UK} Ltd., [\" wil ll-}
Woolpack Lane, Braintree, Essex.
Telephone: (0376) 21911,
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Fylde Instruments Lid., Progress Mill,
Orders Lane, Kirkham,
Lancs. Tel; Kirkham 634987

Protex quick-release latches, handles, corner
pieces and fasteners are used by some of the
world’s leading manufacturers because they are
just right for the job.

FASTENERS LTD.
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KICKiNg /l/lulcz guibr workshop

BY STEFAN GROSSMAN

At the turn of the
century, Maple Leaf Rag
swept across the nation
and introduced a new
musical phenomenon named
“ragtime”. Naturally, this
music filtered into the
country and soon jug-bands,
guitarists, string bands and
banjo-pickers were trying
their talents at ‘‘raggin’’.

In actual fact, they were
not playing ragtime in the
way that Scott Joplin in-
tended it to be performed.
But, instead, they combined
the ragtime feel with their
folk and blues music. What
was created could be called
ragtime blues.

Legendary bluesmen
such as Blind Blake, Blind
LLemon )efferson, Blind Boy
Fuller, Willie Walker and
Rev. Gary Davis all popular-
ised this new form of music.
One of the basic chord pro-
gressions to be used in many
ragtime blues was C/A7/D7/
G7. Blind Boy Fuller's Rag
Mama Rag was a classic
example of this. For this
month’s column, we have
used this progression in
a tune called Ragtime Mama
Blues. This can be heard on
the Country Blues Guitar
album {Snkf 129) where the
arrangement is played to-
gether with Sam Mitchell’s
slide/bottleneck accompan-
iment.

This is a simple tune
that should offer you few
problems and, combined
with Pallet On Your Floor
and Crow ) ane, your under-
standing and contro! of the
alternating bass should be
strong. With this selection,
you should be aware of the
ragtime feel. The even basses
will not be as accented as
we have done in the straight
blues tunes but, instead, a

RAGTIME MAMA BLUES

Feand LIE] -
A

certain “swing” must be

incorporated in your playing.

This can then be explored
and extended as Blind Blake
so successfully did.

The Dutch Wizard, Ton
Van Bergeyk, has recorded
several ragtime blues and |

strongly suggest you hear his
Blind Blake’s Breakdown on
his Famous Ragtime Guitar
Solos album (Snkf 106) as
well as his excellent rend-
ition of Kansas City Stomp.
You should try and
hear any of Blind Blake’s and

Blind Boy Fuller’s recordings.

Kicking Mule Records have
released an instrumental
album of Rev. Gary Davis
called Ragtime Guitar {(Snkf
133) that shows clearly how
the master could rag the
blues.
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.MUST BE
A CHIP OFF THE
THE OLD VOX!

The new
VOX Escort practice amp

Come&hearVoxamps
with Arbiter Autotune

(ILLUSTRATED WITH AC30)

ionatt '
mm m Available as Battery or Battery/Mains models. Two
° inputs, normal and brilliant. Separate volume and
me FO'f tone controls. Featuring an output sacket . . . to
feed signal into main amplifier.
DEMWSTRATED DA"-YON DAU-ASI Dimensions 12%" x 54" x 8% (32¢ms x 13ems x 21¢ms)
VOX STANDS NOS 50]58 & 50]60 vox Sound Lid., Vanguard Way, Elm Road, Shoeburyness. Essex.
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ant Sound Ideas
romHH... ... _

sounding P.A. systems or the obsolete, unreliable
instrument amps of the 1950's and 1960’s and you
realise how much better today’s sound equipment

QUOTE:

By 1976 H/H had dragged the amp market into
the Seventies — no mean feat, as the technology
had previously been stuck in 1956"

(Intemational Musician and Recording World
Magazine, July 1976)

. Now, audiences expect to hear musicians putting
out good sound from up-to-date amps and
speakers, loud and clear. Over the last ten years
the H/H Company has played a leading role in
innovating new ideas to give musicians a better
deal.

in 1978, H/ H gives musicians unbeatable gear that
sounds better, looks better, and performs night
after night, gig after gig, with reliable ease.

Give your audiences the
successful H/H Sound.

[ —— -

PLEASE SEND ME INFORMATION ON THE
HH SOUND EQUIPMENT

: NAME. ..
ADDRESS. .

VIKING WAY, BAR HILL
CAMBRIDGE CB3 8EL
TEL: CRAFTS HiLL {0954) 8114

TELEX: 817515 HH ELEC G
PROFESSIONAL

AUDIO

ELECTRONICS

I TEL NO. oo ceereeneeceeeresnaannne 27
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Jj Powers your
Sal performance!
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0257791645/ 791163





















> DEALEROF THEMONTH o)

If you find an Australian guitarist
or a Greek vibes player wandering around
Kentish Town, North London, chances
are they will be looking for the Super-
sounds music store.

For in little over a vyear, partners
John Ward and Duncan Kinnell have
built up a reputation both here and on
the international scene which would be
the envy of anyone in the music busi-
ness.

From their distinctive premises in
Highgate Road, which are situated at a
fork in the road and means the shop has
windows on three sides, the pair have
become something of a specialists dream.

Although there is just the one store,
it really contains two separate businesses.
Drummer and percussionist Duncan runs
the side known as PROfessional
PERCussion, which deals with every-
thing on percussion from importing and

118

exporting to hire and retail.

John is responsible for J.W. Musical
Ltd., which caters for instruments, ampli-
fiers, effects and just about anything that
a professional musician would need. He is
a guitarist who spent time playing in local
lL.ondon bands and has 12 years experi-
ence in instrument wholesaling.

John said: I joined Ivor Arbiter
in 1962, it was something | had always
been interested in and 1 eventually be-
came a director of CBS Arbiter. | always
had the idea of having my own shop
because it gives you more contact with
the people who are playing the instru-
ments,

"“We wanted a shop which would
give a thoroughly professional service,
and when | met up with Duncan we
found we had the same ideas”.

Duncan started PROfessional
PERCussion about five years ago, a

husiness which evolved out of his drum-
ming work and interest in rare percussion
instruments.

His work with artists like Diana
Ross, Sammy Davis, Giadys Knight
and Charles Aznavour has taken him all
over the world and puts him firmly at
the top of his profession.

Duncan explained: “[t all really
started through playing the drums,
doing session and needing to hire gear.
Then | decided to buy my own gear,
and having bought it te hire it out to
friends. _

“Buying the stuff was so expensive,
involving loans from the bank etc., that
} had to hire it out just to get some-
thing back from the initial outlay’.

Duncan found that there was a
considerable demand for hiring drums
and percussion, so the operation grad-
ually evolved into a business. He also
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Parameter Manufacturar’s Rating Tast Result ™
t

Power 40w Linspec 40w RMS Sine Wave R

Distdrtl'qn Not Stated 6% @ 40w =

Sensitivity Not Stated 95db @ 1w @ 1 meter

Resanance 70H2 110Hz in 80 Itr enclosure

Impedance 8 ohms 8.6—30 ohms

RIRP: Inc. VAT £32.11

L12/31

Parametar Manufacturer’s Rating Taest Result

Power 30w unspec 30w RMS Sine Wave

Distgrtion Not Statad 2% @ 30w

Sensitivity Not Stated 9%db @ 1w @ 1 meter

Rescnance 50Hz 80Hz in 50 Itr enclosure

impedance 8 ohm 6.5—12.5 ohms

R.R.P. inc. VAT £27.82

:i'-'i-?'" ]

SoDD

10000

20300









[Build a Mixer

I | .I 2 I 5by Mark Sawicki MSc (Eng), Assoc MIEE, MAES

Continujng with our ‘BUILD A
MIXER® series, this month we shall be
dealing with two more circuits: the
Headphones driving amplifier, and the
power supply. As | mentioned previously
in last month’s article (Fig. 1) the output
pin ‘G’ provides the necessary drive for
the headphones amplifier, it is a well-
proven and extremely simple design con-
sisting of only three active devices: |C 14
{741N} and two transistors TR2 (2N
3063) and TR3 (2N 1132}.

This amplifier will drive a pair of
standard 8 Ohms headphones as well as
800 Ohms impedance headphone. The
required phones volume level can be
adjusted by using the RV4 potentio-
meter and a %' jack socket (SK. 1
Fig. 1} which should be mounted on the
front side of the mixer cabinet in such a
way as to allow for convepient moni-
toring operation by the user,

A complete circuit diagram of the
headphones amplifier is presented in
Fig. 1. This amplifier will deliver ar

approximate 500 mW of power to the
headset with less than 0.5% T.H.D. over
the entire audio frequency band.

The next circuit presented in Fig. 2
is the power supply system consisting
of a basic power supply and regulator
board. The specification of suitable
power supplies plays an important part
in the design of any circuit employing
in'gegrated circuits, Unfortunately, the
cost of close tolerance supplies rises
sharply with increased demands for
stability, regulation, etc. however, it
should be pointed out that a small
inherent design of monolithic IC family
with a low-power consumption will
reduce the problems attached to pro-
viding high stability supplies.

Consequently, we decided it would
be best to use such a universal circuit
allowing the constructor a two-version
power supply configuration. In order
to have a simple and non-stabilised but
economic power supply unit {soc Fig. 2}
the use of terminals marked X{+} —

LIST OF COMPONENTS
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positive non-stabilised, Z (—) — negative
non-stabilised, and Y — Zero volis is
incorporated. |f deciding to use the whole
circuit, the above mentioned terminals
XY, Z, remain connected 1o the regulator
board and your output terminals willl be:

US {+) — positive stabilised, US {—) —
negative stabilised and 0 Volts,these
will then provide a regulated voltage out-
put. The actual power supply regulator
circuit is of a popularly known type of
configuration, being reliable and using
the common 2N 3053's as power tran-
sistors (P = 800mW; g = 1A; Vg =40V).
The symmetrical drive for TR4 and
TR8 is achieved by two pairs of BC 184's
and BC 214's respectively. Zener Diodes
D6 {(12v} and D7 {11v) being of the pop-
ular BZX61 series or any other similar
type will complete our main circuit
elements, and the two large 6800 uf
electrolytics will act as smoothing
capacitors. :
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Fig. 1 Headphone Amplifier
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We had intended to keep all our new ideas under lock and key
until the opening of the Frankfurt Show.

But on second thoughts we felt somerevolutionary
developments in sound equipment deserve to be pre-announced.

The Westmill compression loaded 2 x9 radial midhorn is the
most compact and efficient mid range transducer on the market today.

To see why, visit our stand 52211 in Frankfurt, we'll also show
you our range of amplifiers,

cabinetgand flight cases. . \VAV/@@ lﬁ 'mm .

Westmill Road, Colinton, Edinburgh. 031-441 7926.
AGENTS FOR: A.T.C. TURNER. RSD in Scotland.
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et ¢es nouveautés seront démon-.
trées & l'exposition. En tout, 15
orgues Elgam seront présentés,
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Fane Acoustics Ltd., 286
gradford Road, Batley
WF17 5PW, Yorkshirs.
Tel: 0924 476431.

Fane Acoustics specialise in the
manufacture: of high - power
chassis loudspeakers for the music
industry, supplying speaker units
to most of the leading UK manu-
facturers of disco, public address
and guitar amplifying equipment.

The company also manufac-

ture the well-established
Crescendo, Specialist and Pop
series for the retail and
replacerent market. Fane

speakers are widely exported and
used by many overseas manu-
facturers, although importers are
still sought in certain areas and
enguiries will be welcomed.

The company will be exhib-
iting a representative rangs of
models, including the new 12’
speaker Model G6BE, a super
efficient unit with outstanding
“punch’’ and tonal brilliance, ata
modest price, which is expected
to be of particular interest to
manufacturers of PA, guiter
combos and discotheques.

Fane Acoustics sind Spezialis-
ten n der Herstellung von GroR-
chassislautsprechern fur die
Musikindustrie und beliefern die
meisten flahren-den britischen
Hersteller von Disco-, Beschal-
lungs- und Gitarrenverstarkungs-
anlagen mit Sprechereinheiten.

Die Firma st ebenfalls Her-
steller der bekannten Crescendo-,
Specialist- und Pop-Serie fur den
Einzelhandels- und Ersatzmarkt.
Fane-Lautsprecher gelangen zum
grolen Teil in den Export und
werden von zahireichen Ubersee-
tierstellern benutzt, obwohl n
gewissen Gebieten |mporteure
bendtigt werden, so dalt Anfragen
in der Hinsicht willkemmen sind.

Die Firma stellt eine reprasent-
ative Modellserig aus. einschlieR-
lich dem neuen 12" Lautsprecher,
Modeli GBSE, eine hochleistungs-
fahige Einheit mit hervorragen-
dem “Kahber” und erstklassiger
Wiedergabe-Brillanz zu einem
bescheidenen Preis, die for
Fabrikanten von Beschallungsan-
lagen, Gitarrencombos und
Diskothequen besonders anzie-
hend sein sollte,

La Fane Acoustics & specializ-
zata nella produzione di altopar-
lant @ tela1o di alta potenza per
l'ndustria musicale, e fornisce
altoparlanti alla maggior parte di

fabbriche inglesi di equipaggia-
menti disco, di diffusione sonora
e di amplificatori per chitarra.

La compagnia produce inoltre
le ben note serne Crescendo,
Specialist € Pop per il mercato al
dettaglio e dei ricambi. Gli
altoparlanti Fame sono larga-
mente esportati ed usati da moite
fabbriche estere, anche se si &
tuttora alla nicerca di importatori
In certe zone, € le richieste di
informazioni in merito riescono
gradite.

La compagnia esporra un
campionarié rappresentativo di
modelh, fra i quali il nuovo
altoparlante da 12 pollici Modello
G65E, un apparecchio super
efficiente con notevole “polso” e
brillantezza tonale a prezzo mod-
esto, che st prevede saradi par-
ticolare interesse per 1 produttori
di PA, di combo a chitarra e di
discoteche.

Fane Accoustics est une
sociéte spécialisée dans la fabr-
cation de haut-parleurs puissants
pour I'industrie musicale, fournis-
sant les encéintes 3 nombre de
fabricants bien connus de
matériel d'amplfication pour
discothéques, sonorisation
exterieure et guitare au Royaume-
Unit,

La société fabrique aussi les
séries Crescendo, Specialist et
Pop pour vente au détail et pour
pieces de rechange. Les haut-
parleurs Fane sont exportés sur
grande échelle et utilisés par bien
des fabricants outre-mer, bien
gue des importateurs soient
encore recherchés dans certains
pays et toute demande sera la
bienvenue.

La société va exposer une série
de modéles-types, y compris le
nouveau GB5E 30cms, modéle
super efficace avec une vitalité et
une tonalité sans pareille, pour un
prix modique, qu sans doute
Intéressera tout particuhiérement
les fabncants de matériet pour
sononisation extérieure, d'en-
sembles guitare et de matériel
pour discothéques.
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Fletcher . Coppock &

Newman Ltd., Morley
Road, Tonbridge, Kent
TN9 1RA. Tel:
0732-365271.

Fletcher Coppock & Newman are
wholesalers of musical instru-
ments and accessories based in the
South of England. Established for
13 years, the company have ex-
clusive UK distribution of Aulos
recorders,  Hagstrom quitars,
Kimbara guitars and accessories,
Kent percussion and banjos,
Lorenzo guitars, Columbus
guitars, Satellite guitars,
Miyazawa flutes, Martin Freres
clarinets, Guban saxophones and
Shelton musical toys.

At the Spring Fair, the
pringipal display will be of
musical instrurnent  accessories
and educational percussion,
including Kimbara accessories and
Kent glockenspiels. )

On the stand will be Jim
Weedon and James Coppock who
will be able to answer visitors’
enquiries.

Fleicher Coppock & Newman
sind GroRhandler von Musik-
instrumenten und Zubehdr in
Sadengland. Die Firma wurde vor
13 Jahren gegrundet und verfugt
uber das bnusche Alleinver-
tniebsrecht fur Aulos Aufnah-
megeraie, Hagstron Gitarren,
Kimbara Gitarren und Zubehdr,
Kent Schlaginstrumente und
Banjos, Lorenzo Giarren, Colum-
bus Guarren, Satellite Gitarren,
Mivazaw Floten, Martin Freres
Klarinetten, Guban Saxophone
und musikalische Spielzeuge von
Shelton,

Auf der Frihlingsmesse stellt
die Frma hauptsachlich Zubeh¢r
fur  Musikinstrumente und
Schlaginstrumente fir Schulen
aus, enschhellich Kimbara Zube-
hér und Kent Glockenspiele.

‘Aul dem Stand befinden sich
Jim Weedon und James Coppock,
die gerne Information erteilen.

La Fletcher Coppock & Newman
e una compagnia con sede nell
‘Inghilterra Meridionale, per la
vendita all” ingrosso di strumenti
e accessori musicali. Fondata 13
anni fa, la ditta ha la distribuzione
in esclusiva nel Regno Unito di
apparecchi  registratori  Aulos,
chitarre Hagstron, chitarre e
Accessori Kimbara, batterie e
banjos Kent, chitarre Lorenzo,
chitarre  Columbus,  chitarre
Satellite, flauti Miyazawa,
clarinetti Martin Freres, saxofoni
Guban e giuoch musicali Shelton,

Alla Fiera di Premavera
verrano  presentati  soprattutio
accessori per strumenti musicali
e batterie per wuse didattico,
tra cui gl accessori Kimbara e
i glokensipjels Kent.

Saranno presenti sullo stand,
e lieti di rispondere alle domande
det  pubblico, Jim Weedon e
James Coppock.

Fletcher Coppock & Newman
sont des grossistes pour instru-
ments de musique et accessoires
basés au Sud de [Angletarre.
Etablis depuis 13 ans, ils ont droit
de distribution exclusive au
Royaume-Uni pour flageolets
Aules, guitares Hagstron, guitares
et accessorres Kimbara, batterie
et banjos Kent, guitares Lorenzo,
guitares Columbus, guitares
Satellite, flutes Miyazawa,
clarinettes Martin Freres, saxo-
phones Guban et jouets musicaux
Shelton.

A la Fore du Printemps, les
accessoires musicaux et la bat-
terie eéducative formeront les
principaux articles exposés, sans
oubher lgs accessoires Kimbara et
les glockenspiels Kent,

Jim Weedon et James
Coppock seront présents et pour-
ront répondre a toutes les
questions que les visiteurs sou-
haiteront poser.

Moy $v— DNl b Za-2 3013 REI RSP s ML TA
B4 Qo Prevy- o FPURA T AR 1386 208
FL12 A0 L3275, 2TREDS K90, FNS5 ¥y
FreHY=, T IIRBL )Sovas, Ol 49,20
SINAXD UFIfh ¥7~ IV 7 28b, 7-F T~
Rg3ykok, JoN> w¥ITes Rl Lalph s SLENG
REOR@ TV 42 E FIXIYCa-2 LR T Lo,

2o FREVN 2GR RBz Fond 7
BHo-t Fib Fouylated b AU RETICFI—
tFHEM A TTHRANE 1T,

29N iz BB R I AMOThE Rty
(202 P Pi-be 2 Y47 IR AEDLT
Sy 2T

Funkshun, 158-166
Wellingborough  Road,
Wellingborough, North-
ants NN1 4DU, Tel:
0604 34100

Funkshun are basically building -
amplification into flight cabinets.
At Frankfurt they will be showing
a range of flight ampiification in
vulcanised fibre wood laminate
protected by fibre angle riveted
1o all edges.

On show for the first time
will be a naw 100 watt vslve
dual drive 2 x 9 ATC combo.
Available separately, both the
amplifier and the spesker cab-
inet will also be shown on their
own,

A new 2 x 12 guitar cabinet
and 4 x 12 guitar cabinet will be
shown together with a new 8-
channel mixer, available with or
without 170 watt amplification
and incorporating a noise gate
to ensure sitent running.

Also on show will be 2 x 12
cabinets with horn; Reflex 15"
enclosure with matching twin
horns; 100 watt mid-range radial
flare and flight case disco console
using the ICE stereo mixer and
Garrard belt drive decks, avail-
able with or without a pair of
170 watt power amps. ’

On the stand will be Doug
Marriott and Gary Tyla. ’
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Funkshun
grundsatzlich den

unternimmt
Einbau  von
Verstarkern in Flugkoffern. In
Frankfurt zeigt diese Firma eimne
Sene von Flugkofferverstarkern
aus Vulkanfaserholzfohe mit Faser-
kantenschutz.

Auf der Messe wird zum erste-
mal eine neue 100 Watt ATC.
Rohrencombo 2 x 8" mit Doppel-
antneb gezeigt. Sowohl der Ver-
starker als auch die Lautsprecher-
zarge, die separat geliefert wer-
den konnen. werden, getrennt
ausgestellt.

Einneues 2 x12undein4dx 12
Gitarrengehduse werden 2usam-
men mit einem neuen Achtkanal-
rmischer vorgefohrt, der mit oder
chne 170 Watt Verstarkung und
einer eingebauten Stéraustastung
geliefert werden karn, um emnen
ruhigen Lauf zu sichern.

Auf der Messe befinden sich
ebenfalls 2 x 12 Tnchterzargen:
15" Reflexzargen mmit passenden
Doppeltrichtern; 100 Walt Radiai-
strahler mit mittlerer Reichweite,
und Flugkolfer-Discopult mit ICE
Stereomischer und Garrard Decks
mil Riemenantrieb, die mit oder
ohne einem 170 Watt Grolver-
sldrkerpaar geliefert werden kon-
nen,

Auf dem Siand betfinden sich
Doug Marnott und Gary Tyla.

Fondarmentalmente {a Funk-
shun incorpora I'amplificazione in
armadietti per viaggi aerei. A
Francoforte esporra una serie di
amplificatori per viaggi aerei in
larninato di fibra di legno vulcaniz-
zato protetto da fibra chiodata ad
angolo su tutti 1 bordi.

Sara esposto per la prima volta
un nuovo combo da 100 watt a
doppio commandoe ATC 2 x 9°.
Dispombili separatamente, sar-
anno anche espost 1'amphfic-
atore e l'‘armadietto dell’altopar-
lante.

Un nuovo armadietio per
chitarra 2 x 12 ed uno 4 x 12 sar-
anno esposti assieme ad un
nuovo mescolatore a 8 canali, dis-
ponibile con © senza amphfic-
azione da 170 watl, € con incor-
porata una soglia di rumore per
garantire la silenziosita di fuznion-
amento.

Saranno espostt inolire armadi-
et 2 x 12 con corno; conteniton
Reflex 15" con due cormi intonati;
console disco da 100 watt ds
media portala con contenitore per
viaggi aerei che usa mescolatore
stereo ICE e pianm Garrard con
comando a cinghie, disponibile
con 0 senza un paio di amphfic-
aton di 170 watt di potenza.

Saranno presenti neilo stand
Doug Marriott e Gary Tyla.

Funkshun se spéciahise dans
I'incorporation de systémes d’am-
plificaton dans des ernballages

portalils. Elle présentera & Franc-
fort une gamme d’amplificateurs
en fibre de bois straufie et vul-
canisé protégé sur tous les bords

Pour la premigre fois un
ensemble musical ATC 2 x 9 de
100 watt & commande jumelée
sera exposé Ampll et encente
avec haut-parleur seront en vue
indépendamment. pouvant étre
acheté separément.

Un nouveau ensemble guitare
2 x 12 et un ensemble 4 x 12
seront exposés avec un nouveau
mixeur & 8 canaux, disponibles
avec ou sans amph 170 watt et
ncorporant un filtre-bruit
pour assurer un [onctonnement
silencieux.

Un ensemble 2 x 12 avec
pavillon, un ensemble 15" Reflex
avec canllons jumelés assortis, un
meuble disco portalif de 100 watt
avec mixeur s1éréo ICE et platines
Garrard disporuble avec ou sans
deux amplis de 170 walt seront
exposés également.

Doug Marrniotl et
seront présents.

Gary Tyla
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Futuristic Aids Ltd.,
Audio House, Henconner
Lane, Leeds LS13 4LQ.
Tel: Pudsey 56478

Futuristic Aids Lid., manu-
tacturers of amplification, speakers
and discotheque equipment, will
be exhibiting at Frankfurt for the
second time, Export sales now
constitute a substantial proportion
of turnover,

Following the establishment
of the company’s own direct
distribution warehouse in
Germany, with headquarters in
Berlin, it is anticipated that by
the time of the Frankfurt Fair an
extensive network of music shops
will be handling FAL equipment.

A range of up to 20 products
will be shown at the Fair, with
specific emphasis on a stereo
mixing console, the first of its
kind in the FAL range, Production
is being geared to have this
available on the European market
coinciding with the Fair,

On the stand will be John Hey
and members of the German staff,

Futunistic Awds Ltd., Hersteller
von Verstarkungs-, Lautsprecher-

und Diskotekemnchtungen, beter-
ligl sich zum zweitenmal an der
Franklurter Messe. Exportabsatze
siellen mitllerweile einen betea-
chtichen Antell des Umsawzes
dar.

Nachdem die Firma ilr eigenes |

Dwekivertnebslager 1n - Deutsch-
land mit Haupimedertassung in
Berhn cingenchtet hat, ward
erwartet, dall bis zum Zeilpunkl
der Frankturter Messe ein weait-
laufiges Netz von Musikgeschaf-
ten vorhanden ist, die FAL-Gerate
anbieten.

Aut der Messe wird eine
Auswahl von ca. 20 Produkten
vargetuhrt, mit besonderer Beton-
ung emes Stereomischpults, das
erste seinr Art 1m FAL-Programm.
Dio Produkton wird momentan
autgerustet. damut dieses Produkt
gleichzeit mit der Messe
Europa erhalthch st

Auf dem Siand behnden sich
John Hay und deutsche Personal-
mitgheder.

La Futunstic Auds Lid., fabbn-
cante di equipaggiamenti di
ampliicazione, di altoparlanti e di
attrezzature per discoteche,
espone a Francoforte per la
seconda volta. Le esportaziom
rappresentano ora una NOTE-
VOLE PARTE DEL SUQ GIRO
dratfari.

In seguito alla creazione di un
magazano per la distribuzione
diretta in Germania, con sede a
Berhno, si prevede che quando
avra luogo la Fiera di Francoforte,
una vsta rcte di negozi di musica
vendera equipaggiamenti FAL.

Alla Fiera sara esposto un
campionane di una venlina di
artcoh, e sara dala particolare
importanza ad una console mes-
colatrice slereofonica che & la
prma del genere nella gamma
FAL La produzione vicne regolata
n modo da garantirne la dispom-
bilitad sul mercato europeo in coin-
cidenza con la Fiera.

Saranno presentt netlo stand
John Hey e dipendent: della com-
pagma in Germama.

Futuristic Aids Ltd . fabrnicants
d'amplis, de hauts-parleurs et de
maténel pour discothéque vont
exposer pour 1a deuxiéme fois a
Francfort. Les exportations con-
stitugent  maintenant uneg part
importante du chilfre d'atlares.

A la sune de I'éabhissement de
I'entrepdt de la société pour distri-
bunon directe en Allemagne, avec
le sigge 3 Berlin, 1l est anticipé
qu'un réseau assez complel sera
déla sur pied pour trater le
matériel FAL avant la Fowre de
Franctort

Prés de 20 prodnts vont étre
présentés a la Foire, metiant en
vedelie surtoul une console-
mélangeuse stéréo, le premmer du
genre dans la gamme des pro-

duits FAL. Il est prévu que celle-c
sera disponible pour le marché
curopéen au moment de la Forre.

Juhn Hey avec des membres
du personnel  allemand  seront
présents.
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Galanti (distributed by
Commercial Sound Dist-
ribution, 8, Maria Del
Monte, 47040 Saludecio,
Italy. Tel: 0541/981568)
The entire range of Galanti elec-
tronic organs will be on show at
the Spring Fair. In addition,
several new models will be intro-

duced at the Fair, but details of
these are not yet available.

Galanti (Vertrieb: Commercial
Sound Distribution, S. Mana Del
Monte. 47040 Saludecio, llalien.
Telefonnr : 0541/981568.

Aul der Frihhingsmesse wiard
das ganze Angebot an elek-
ronischen Galant Orgeln ausge-
stellt werden, als auch ethche
neue Modelle, Ober die jedoch
noch kemne Einzelheiten bekannt
sind.

Galant {distnbuii dalla Commer-
oal Sound Distribution, Santa
Mana Del Monte, 47047 Salude-
clo. ltaha Tel: 0541/981568.)

Alla Fiera di Pnimavera sard
esposto l'intero campionario di
organi elettromci della Galanti.
Saranno anche presentati diversi
nuovi modell, i cui dettagh non
sono ancora disponibili.

Calanti {distribué par Commercial
Sound Distnbunion, S.Mana Del
Monte, 47040 Saludecio, ltalie.
Téléphone. 054 1/981568.

Toute la gamme des orgues
clectomqgues  Galanti  sera
exposée 3 la Fowe du Printemps.
Et plusieurs modeéles nouveaux
scront aussl préseniés lors de la
Faire, mais aucun détall n'est en
core disponible.
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General Music  Strings
Ltd., Treforest Industrial
Estate, Pontypridd,
Glamorgan, Wales. Tel:
Treforest 2098.
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Strings, estab-
50 vyears, are

General Music
lished for over
manufacturers of Picato and
Monepole strings, which are
distributed world-wide.

The principal display at the
Fair will be the company'’s exten-
sive range of sales aids which are
available to all their distributors,
together with @ comprebensive
display of the whole range of
GMS products from electric guitar
strings, bass guitar strings, bow
played strings and strings for
specialised instruments such as
Aoud or Harp. Visitors to the
stand will be able to see several
new preducts, including phesphor
bronze, acoustic guitar strings and
a new half ground bass guitar set.

Alfred Stein, Dave Martin and
Dick Thomas will be on the stand.

Die vor 50 Jahren gegriindete
Firma Gengra! Music Stnngs ist
der Hersteller von Picato und
Monopole-Saiten, die  weltweit
vertneben werden.

Die Firma stellt auf der Messe
hauptséchlich 1hren wertldufigen
Bereich an Verkaufsforderungs-
minteln, die allen ihren Vertriebs-
firmen geboten werden, und die
gesamte Sene an GMS Produkten

aus, d.nh. Sanen fur elekinsche
Guarren, Bassgitarren, zum Bo-
genspiel und fur besondere

Instrumente wie Aoud oder Harfe.
Die Besucher kénnen am Stand
vigle neue Produkte sehen, ein-
schlieRhch Schallsaiten fur Gitar-
ren aus Phosphorbronze und ein
neues halbgeschliffenes Bass-
gitarrenset.

Aul dem Stand befinden sich

Alfred Sten, Dave Marun und
Dick Thomas.
La General Music Strings,

fondata oltre 50 anni fa, produce
corde Picato e Monopole,
vendute In tutto Il mondo.

Alla Fiera esporrd principai-
mente la vasta gamma della
compagma di awt alle vendite
disponibili a tutti i suol distri-
butor, oltre ad un’'esauriente
mostra dellntero campionario di
prodotti GMS, dalle corde per
chilarra elettrica e per chitarra
basso. alle corde per archi e per
strument specializzati quali
'aoud e I'arpa. Coloro che visiter-
anno lo stand potranno vedere
parecchi nuovi prodetti fra 1 guali
corde di bronzo al fosforo per
chitarra acustica ed una nuova
serie per chitarra basso.

Saranno presenti nello stand
Alfred Stein, Dave Martin e Dick
Thomas.

General Music Sirnings, établie
depuis plus de 50 ans, fabrique
des cordes Picato et Monopole,
distribuées dans le monde entier.

La société va surtout exposer a
la Foure les aides a la vente dis-

ponibles pour ious les dis-
triputeurs, avec ung exposition
trés compléte des produits GMS:
cordes pour gunare élecirigue,
cordes pour guitare bass, cordes
pour nstruments & archet et
cordes pour des nstruments
spécialisés tels que I'Aoud ou la
Harpe. Les wvisiteurs au stand
pourront voir plusieurs produits
nouvedux, y compns les cordes
pour guitare acaustique en bronze
phosphoreux et un ensemble
nouveau pour guitare.

Alfred Stein, Dave Marun et
Dick Thomas seron présents.
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Hagstrom, Tessins Vag
17, Malmo, Sweden.

Hagstrom,
1978 is an important year for the
Swedish Hagstrom  company.

They are looking for a consider-
able increase in Lhe export of the
fine Hagstrom guitars and the
Hagstrom team will be strongly
represented at the Frankfurt Fair.

Of particular interest to the
world’s guitarists is the Hagstrom
Guitar Synthesizer that the
company introduced last vyear.
The instrument has been success-
ful in many parts of the world
and an improved, Mark 11 version
will be on show during the Fair,

Representatives from Hagstrom
attending will include Roland
Beronius, Torgill Hagman and
James Coppock (nf Fletcher,
Coppock and Newman, Hag-
strom’s UK distributors).

Das Jahr 1978 st tur die
schwedische Hagstrom-Gesell-
schaft von grofler Bedeutung. Sie
erwartel eine betrachtliche
Exporisteigerung fur die ersiklass-
igen Hagstrom-Gitarren, und das
Hagstrom Team wird auf der
Frankfurter Messe stark vertreten

Die Gitarnsten aus aller Welt
sind besonders an dem Hagstrom
Guitar  Synthesizer interessiert,
der letztes Jahr eingefuhrt wurde.
Das Instrument hatte grofte
Erfo-lge in vielen Tellen der Welt,
und die wenerentwickelte Ausfih-
rung Mark Il wird auf der Messe
vorgestellt werden.

Roland Beronius, Torgill
Hagman und James Coppock {der
Fa. Ftetcher, Coppock and
Newman: Hagstrom-Vertrieb 1n
GroRbritannien) vertreten  die
Firma auf der Messe.

Il 1978 sard un anno 1mportante

per la compagnia svedese Hag-
strom. Essa persegue un notevole
aumento nelle esportazioni delle
belle chitarre Hagstrom. ed
gruppo della Hagstrom sara ben
rappresentato alla Filera i
Francoforie.

D1 particolare interesse per 1
chitarnisti di tutto It mondo sard il
Sintetizzatore d1 Chitarra  Hag-
sirom presentato guest'anno. Lo
sirumento ha avulo successo In
molte partt del mondo, ed alla
Fiera sard esposta una miglore
versione, Il Mark 11,

Fra 1 rappresentanti delta Hag-
sirom che saranno presenti alla
Fiera., sono Roland Beronius,
Torg:ll Hagman e James Ceppock
{della Fletcher, Coppock and
Newman, ta distnbutrice della
Hagstrom ncl Regro Urnita).

1978 estune année importante
pour la société Hagstrom de
Suede. Elle cherche & augmenter
considérablement I'exportation
des guitares Hagstron bien con-
nues el I'équipe de chez Hagstron
sera hien représentée a 1a Foire
dg Francfort. Le Synthétiseur
Guitare e Hagstrom introdurt ['an
dernier est particuliérement In-
téressant pour tous les joueurs de
la guntare. L'instrument a obtenu
un grand succés dans de nom-
breux pays du monde et un
madele Mark || amélioré sera
exposé lors de la Forre.

Parmi les reprisentants de
chez Hagsiron qui seront présents
Il y aura Roland Beronius, Torgill
Hagman et James Coppock {de
Fletcher, Coppock et Newman,
les distribuleurs de Hagstrom au
Royaume-Uni}
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Henri Selmer, 114
Charing Cross Road,
London WC2H 0JS. Tel:
01-836 8131

Selmer London — Export Division
of Norlin Music (UK) Ltd. — will
be showing their new Rhythm
Unit (Model HR-30) for the first
time at the Frankfurt Fair. This
offers a wide vanation of rhythm
patterns and more than 1000
patterns when used in combina-
tions, from standard waltz to rock
beats,

The recently  introduced
Saxon Solid guitars will be mak-
ing their debut at the Fair and str
strongly represented will be
Selmer London brass and woad-

wind with a wider range of the
popular Sterling, Melody WMaker
and Super Pennsylvania instru-
ments.  Selmer amptification,
organs, Beliini piano accordions
and @ comprehensive tange of
accessorfes witl also be shown.

Eddie Edwards will be on the
stand,

Setmer London — Exporldivi-
sion von Norln Musik (UK) Ltd. -
stellt zum erstenmal auf der Frank-
furter Messe ihre neue Rhythmus-
einheit (Madell HR-30) aus Oigse
bietet zahlreiche und unigrschied-
hiche Rhythmysmodelle, und zwar
mehe als 1000 ber Emsatz 10
Verbindungen vom normalen
Walzer bis Rockbeat

Die var kurzem einge fuhrten
Saxon Sohid Grtarren werden
ebenfalls auf der Messe vor-
gestellt, und Selmer London
Blech- und HMolzblasinstrumente
sind  zusammen mit ener
grofderen Auswaht der popularen
Sterling, Melody Maker und
Super Pennsylvania Instruments
stark vertreten, Ebenfalls gezeigt
werden Selmer Verstarkung,
Orgeln. BellinieSchifferklavtere
und alles méghche Zubehor

Auf dem Stand befindet sich
tddie tEdwards.

La Selmer London — Reparto
Esportaziom della Norlin Music
(UK} Lid. — presentera per la
prima volta alla Fiera dt Franco-
forte 1l proprio Rhythm Unit
{modello HR-30), che oifre una
vasta gamma di arrangiaments rit-
mistici ed oltre mille possibilitd di
combinazioni diverse, dal valtzer
classico al rock beat.

Alla figra faranno il loro debutto
le chitarre Saxon Solid, di recente
realizzazione, e gli strumenti a
fiato della Selmer London
s5aranno ampiamente rappresen-
tat da modelll popalart qual
Sterling, Melody Maker e Super
Pennsylvania. Verranno anche
presentatt amphficatan Selmer,
organi, fisarmoniche B8ellini
nonché una vasta scelta di
accessari.

Sara presente nello
Eddie Edwards.

Selmer London — Divisian
Exportation de Norhn Music {UK])
Ltd - vont exposer pour la
premiére fois a la Forre de Franc-
fort leur nouvesu Unité Buthmi-
que  {Modéle HR-30). Celle-ci
présente une grande diversité de
rythmes et plus de 1000 variantes
utihsées en combinaisons, de la
valse classigue aux rythmes rock.

Les guitares Saxan Solide ré-
cemment introdurtes feront leur
début & ta Fawe, et les instru-
ments Selmer Landon, bois et
cuwfes, ave¢c une gamme plus
vaste des instruments S popu-
laires Steriing, Melody Maker et
Super Pennsylvania. Les amphs

stand
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Lightmarter

Probably the Finayt portabla
Lighting Yvytem available Today

Your act needs proper lighting. Just
s0 the people can see you. And
without lighting you could be wasting
your time,

Lightmasters get to the solution
with a range of equipments that’s used
the world over,

So start finding out how the
professionals do lighting, and how you
can get in on it, without going broke.
3600

Now at |ast a lighting control desk
designed for the music industry.

This is the lighting control system
for the touring band — amazing flexi-
bility, superb effects and unlimited
ighting capacity. This remarkable
system with its three presets, plug in
cartridge effects and autodim facility
out performs all other systems.

The 3600 is modular, so you can
get the system you want, just the way
you want it. Your system can be fitted
into a console, or into a flight case
ready for the road. The dirnmer packs

Agents: Australia: Illumnination Supply, Adelaide. Belgium: Delta Equipment, Brussels. Canada: Recording Media Services, Toranto.,

are remote from the console, each
channel handling up to 2 kilowatts,
Prices start from well under
£900.00 for a complete 12
channel 24 kilowatt system, up
to £3,000 or more if you want
the works.

681

This is the complete dimming and
effects system for the hand or club all
in one package.

The Lightmaster 681 is the total
lighting control unit that handles
concerts, rock bands, clubs and even
discotheques with unbelievable ease.
Its six channels have full dimming
control, plus a master control, and
there’s a socket for the full range of
Lightmaster effects cartridges.
Pricing about £350.00 for 12
kilowatt unit including cartridge
and VAT.

The big Lightmaster controllers are
not restricted to a fixed range of effects.

Instead they have a holder
which accepts any one of the wide
range of inexpensive Lightmaster
effects cartridges. This way you select
the effects you want and just change
them round when you want. There’s a
large range of effects to choose from
and these are alt explained in our
cartridge brochure.

300

The Lightmaster 300 is a complete,
lighting controller. Three 1 kilowatt
channels all in one package with
Sound to Light, Chasers, Flashers and
a manual control thrown in.

The 300 is the ideal unit for small
venues, discotheques and unbelievable
parties.

Price £85.86 including VAT,

zero 88 lighting Itd

115 Hatfield Road, St. Albans, Herts,
AL1 418 England
Tel: St. Albans (0727} 63727

Denmark: Tocane, Horve. Finland: Audiotron, Helsinki. France: Deltravision, Paris. Germany: Neuphone, Aachen.
Norway: Tenden Electronic, Oslo, Sweden: Intersonic, Stockholm.

156

do .






“X. rated
w most advertisements don’t stress it, few
salesmen want to promise it,

spec sheets don’t show it, and sound and appearance alone
give very little indication of it. It's practically an unmention-
able word. We're talking about RELIABILITY, and at
Peavey, we like to talk about it because it’s our main bag.

Our research and development is based almost entirely
on consumer feedback. Our design and engineering is planned
around the reliability factor of the unit we are building. We
could almost double the power of some of our units using the
same circuits, We could boast about 2 much more impressive
power rating had we done this. But, we would have a much
less durable amplifier . . . and when your amp's not working
your power rating is zéro.

... Think about it!

There's a PEAVEY powerhouse Main Dealer near you and he's a switched on guy who'll tell you all
about the World's fastest selling sound equipment. We’'ll send you his name and address and a copy of the
Peavey Papers if you send us a large stamped addressed envelope

Write to: Peavey Electronics {UK) Ltd., 49 The Broadway, Haywards Heath, Sussex RH16 3AS
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i BABY 100
compleie with effecis wheel...£34.00

' all prices include VAT

M“‘CMSETTE 100
crmpdete with cassaite. £ 36 00

LIQUIDATOR 250...£99.99 8

Projectors, Sound to Light Systems,
Discos, Sound Systems and the very
|atest sensation
THE WALL DANGER LASER UNIT
Will be on full demonstration at
The Frankfurt Show
British Section, Hall b, Stand Nos, 50159

Ask yaour local dealer about all the
DAVE SIMMS MUSIC PRODUCTS,
or send 15p for catalogue.
Project Electronics Ltd
1 -5, The Grove, Ealing, London W& SDX Tel. 01.567.0757
TRADE & exporl enguiries welcome

180

Does Your .

Suit Bass Lead or Organ
Deliver 160 watt RMS (4 olun)
Deliver 120 watt RMS (8 ohm)
Deliver 80 watt RMS (15 ohm)

Have full range tone controls
Have short circuit protection
Have open circuit protection
Have four speaker input sockets
Have headphone practice socket
Have slave output socket
Have Bass cut filter
[ave Bass boost filter
Have top boost filter
Have KLIPP control #

{that’s a little unfair since everyone
knows KLIPP was designed and registered
by LANEY and enjoys exclusivity)
Automatically match up with almost any
speaker system,

Built in low Itequency roll off protection.

Whatever your answers are we ¢an assiie you
the Laney AS00% (ASIOR Keverb model) answers
YES to them all.

See the complete new range of amps and comho’s
at your loca! dealer {they should be reaching
your stockist about now)

ELIA2.09 tincluding VAT)

See us at Franlbfuwt 78 Stand 56264

LANEY AMPLIFICATION
Distributed by: -
Electronic Manufacturing {Sales) Lid,,
CONTACT YOUR LOCAL DEALER
ONLY ONE CAN BE THE BEST

























THE GREATE I-II.E

The first one inch tape recorder to bring true professional standards within the
grasp of the smaller budget conscious studio.

For further information and a full colour brochure contact Andrew Stirling or Andy Munro at:

Allen and Heath/Brenell Limited, Pembroke House, Campsbourne Road,

Hornsey, London, N.8. Tel: 01-340 3291 Telex: 267727 BATGRP G

Ségdio Sound and Music GmbH, Frankfurt






by Stephen Delft
















En Grande Bretagne presque
tous les arucles tabriqués par
Pearl sont distribués par Noslin
IUKY Lid et des représentants de
Norlin sgron: présents lors de la
Fore Commerciale Lors de ['ex-
posimon I'an derreer, Pearl @ sur-
prs lindustie en présentant des
amplhificateurs trés petits mais de
100 watls ncorpores dans des
malletles de voyage Nous
sommes certains quil y aura 8
nouveau lors de I'exposition cette
annee des surprises semlabies
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The Peter & Nicholas
Engineering Co. Ltd.,
Treforest Industrial
Estate, Pontyprid, Glam-
organ, Wales, Tel:
Treforest 2098

The Peter & Nichelas Engineering
Company are the manufacturers
of P & N stands, used by music-
ians throughout the world.

At the Fair, the complete
range of P & N products will
be shown, including many new
lines. Of particular interest will
be the new unijversal telescopic
speaker stand which folds down
for easy transport in the boot of
a car but will extend to over 6’
for stage use.

The P & N stand will be ad-
jacent to that of General Music
Strings, their associate company.
On the stand will be Mrs Stein,
Miss C. Stein and Mr. P. Stein.

Die Perer & Nicholas Enginesr-
ing Company stellt dic P & N
Standler ner, die von Musikern in
der yanzen Well benulzt werden

Aut dor Messe ward der kom-
pletle Bereich an P & N Produk-
1en unid auch zahlreiche neue Sor-
nmen:e  ausgesielll. Von  be-
senderem- Interesse 1St der neue
Universal-Teleskoplautspeecher-
stander, der zum leichten Trans-
port 1m Koflerraum zusammen-
gelaliet und bwr Einsatz aul der
Buihre aul ca 1.83m auspge-
zogen waorden xann

Cer P & N Stand betindet sich
neben dem General Music Strings
Stand, threr nahsestehenden
Gesellschalt. Auf dem Stand
behnden sich Frau Sten, frl. C.
Stemn und Herr P. Stein

La Peter & Nicholas Engineer-
mg Company produce 1 sostegni P
& N usat dar musicisti di tutio 1l
mondo.

Adla Figra sard esposta tutta la
serie di prodotti P & N, comprese
molte novila. Sara di particolare
mteresse 1l nuovo  altoparlante
telescopsco universale che si pud
plegare per poterlo facilimente
trasportare nel portabagaglio di
un‘auto, ma che s pud allungare
ad oltre m 1,80 per uso in teatro.

Il sastegne P & N sard accanto
a quelly della General Music
Sirings. la sua consociala.
Saranno presenti nello stand la
Signora Stern, la Signorina C.
Stein edif Signor P, Stein,

Tne Peter & Nicholas Engineer-
g Company sont les fabricants
des slands P &% N que les
Music.ens utilisent gans le monde
entier

Toule la gamme es produits P
& N sers exposiée 4 la Forrg, y
compris des nouveautés. Le nou-
veau stand leléscopique uriversel
sora partcuhiégrement intéressant,
pouvant éure ghé et mis dans le
cobire d'une volture pour transport
facile mais s'étendant sur plus de
Z2m une fows insiallé.

Le stana P & N sera prés du
siand de lz General Music
Strings. leur assoce. Mrne-Stein,
Mlle C Stein et Mr. P. Stein
seront grésents
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The Premier Drum Co.
Ltd., Pullman Road,
Wigston, Leicester LES8
2DF. Tel: 053-76 2266

The Premier Drum Company will
be taking their usual stand on
gangway X in Hall § at the
Frankfurt Fair where they will
be exhibiting a selection of
their latest percussion products,

This year, Premier will be fea-
turing more tuned percussion
tvibes, xylophone, chimes and
timpani) than usual. In addition,
they will be showing drum kits,
cymbals, drumheads,  Trilok
and Lokfast stands and hard-
ware, the newly extended and
beefed-up ranges of sticks and
beaters, and {so they teil us) a
few surprises.

On the stand will be Derek
Stephenson, Gerald Della-Porta,
Rex Webb, Roger Horrobin,
Allan Hewitt, Simon Everitt and
Eddie Haynes.

Die Premier Drum Company
nimmt thren ublichen Stand in
Korndor K, Halle 5. auf der Frank-

furter Messe ein und stellt eine

Auswahl threr
Schlaginsirumente aus.
Digses Jahr Konzentriert sich
Premior mehr auf  meiodische
Schlaginstrumente  (Vibraphiune,
Xylophone, Glockenspicle und

neuesien

Limpani) - Wenarhin zeigi sie
Trammel-Kits, Becken, Trammel-
zubehor, Tolok- und  Lokfast-

Stender und Hardlware, die neuen
und umtangreicheren Serien von
Stucken und Schldagern, als auch
- wie ung mitgetert wurde -
einigs: Userraschungen

Aut dem Stang belinden sich
Derek Siephenson, Geraid Della-
Porta, Rex Wetb, Roger Harrobin,
Allan Hewatt, Simon Svenitt und
Eddie Haynes

La Premier Orum Company
occuperd 1l suo solto stand nel
corrndoio K della Sala S della Fiera
dr Francoforte, ed esporrd un
camplonario des sugl pid nuowvi
strumenti @ percussione.

Questanno la Premier mo-
trerd un numero magglore di
strumenti a percussione tonah
lvibe, xiloforu, campanell e tim-
panil det solito. Per di pit esporra
compleu per tambur, cembal,
sostegni Trilck e Lockfast e
minuierie, | campionarl recen-
iemente ampliatl ¢ maggiorati di
bastoni e battitorl, oitre che, ¢
informana, Nuove sorprese.

Saranno presenti nello stand
Derek Stephenson, Gerald Della-
Porta. Rex Webb, Roger Horrobin,
Allan Hewitt, Simon Ecentt ed
Eddic Haynes.

Le Premuer Drum Cormpary
aura leg méme stand guavant,
passage K, Salle 5 & la Forre de
I-ranctort wu ellc exposera un cer-
lain nomie de ses produtts de
battane les plus récents.

Ceite année elle exposera plus
de ballene accordée (vibes, xylo-
phane, canllons ct umbales) que
d'habitude. 1l y aura auss des
trousses de tambours, des cym-
bales, des stands Tniok et Lokfast
ot autres accessorres, tels que
batons et baonneis renforcés,
sans compter Inous dit-on) quel-
(QuUEes SUrprises.

Derck Stephen, Gerald Dcella
Por1a, Rex Webb, Roger Horrobin,
Allan Hewiit, Simon Ewintt et
Eddic Haynes seront présents.
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Project Electronics Ltd.,

1-5 The Grove, Ealing,
London W5 5DX. Tel:

01-567 0757
Following a year of research
into the current demands of

customers, three new discas will
be shown — the Jupiter Mono,
the Saturn Stereo, and the
Atlantis Stereo. All three are
built to professional specification.

The new Light Synthesizer
combines the theatre light mixing
requirement with a programmable
effects section. The unit, which
can be used from 15—30 amperes
with direct lamp connections, ar
via a low voltage multi-way
outlet to remote stage power
packs, comes complete in a
flight case, and is designed to
appeal to bands and discos.

A new range of Simms sound
systems will be shown, including
the PS500 power slave amplifier.

On the stand will be Dave
Simms, Paul Raymond and
Jimmy St. Pier.

Nachdem die heutigen Kun-
denveansche uber en Jahr lang
ginau erforschi wurden, werden
dre: neue Oiskos vorgeluhrt —
Jupiter Mono, Saturn Stereo und
Atanilis Stereo Alle drer zaichnen
sich durch Spezifikation fur der
Berulsmusiker aus.

Do neus  Light Synthosizer
kombiriert Buhnenbeteuchtungs-
und  Mischbedingungen  mit
wsnem programraerbaren  Ef-
tekiabschritt D Einheit, die von
15 bis 30 A mit direkten
Baleuchtungsanschlussen  oder
utrer cinuen Nigderspannungsviel-
lach-Ausganyg an entfernte
Buhngnnetsiele emngesetzt wer-
den kann, ward komplett 1m
cigenen Flugkofter gehefert und
spricht Bands 4is auch Diskos an.

Wetlerhin wird eine neue Serie
vor Simms Tongyslemen mit dem
PS 500 Graflverstarkungs-fremd-
synchronisierungssystem gezeigt.

Aul dem Stand befinders sich
Dive Simms, Paul Raymond und
Jimmy St. Pier.

Dope un anno di indagini sulla
damanda altuale da parte della
clieniela, sono stat espast tre
nuovl disco: ¥ Jupiter Mang, 1l
Saturn Stereo e l'Atlants Stereo,
tuttt € tre. costruti n base a
speaifiche per professionisti.

Il nuovo Ligint Synthetiser com-
bina le esigenze di missaggro
delle luci per i teatro con una
sezione programmabile per effetu.
Questo apparecchio puo usars
can 15 — 30 ampere con collega-
menti  diretti .della lampada,
oppure atiraverso un'uscita a
bassa tensione a piu vie verso
alimentatori remot di energia del
palcoscenico; viene Messo n

commercio completo di con-
tenitore per viagqr aerei, ed é
messo a punto per riuscire

gradita alle bande ed al disco
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potenza. |l modulo amplificatore
Soundout consente ora un‘entrata
di 200 watt RSM in 4 ohms ed ha
specifiche migliorate.

Rendendosi conto della neces-
sita da parte dei piccoli complessi
di un sistema PA affidabile, la
Soundout ha messo assiermne un
complesso automo di base da
200 watt PA, comprendente il suo
nuovo amplificatore mescolatore
a riverbero a € canali, nuovi
altoparlanti 100 PA su sostegni
regolabili e due microfoni AKG a
bassa impedenza. Le ricerche
iniziali sull'idea di unapparec-
chiatura autonoma hanno incont-
rato il favore dei rivenditori britan-
nici, ed essa viene ora mostrata ai
clienti esteri della Soundout a
Francoforte. Sard presente nello
stand Dave Streset.

Soundout Laboratories, établis
depuis quatre ans en banlieus de
Londres a Surbiton, fabriquent du
matériel pour sonorisation
extérieure et pour discothéques,
qu'ils exportent maintenant vers
25 pays.

A la Foire du Printemps,
Soundout vont exposer une
gamme nouvelle d'amplificateurs,
de mélangsurs et de haut -
parleurs pour sonorisation
extérieure ainsi que les consoles
pour discothéque déja connus
avec des amphis plus puissants.
Le module ampli de Soundout
fournit maintenant 200 watts
val.eff. pour 4 ohms et a une
spécification améliorée.

Se rendant compte que les
petits orchestres ont besoin d'un
systéme de sonorisation
extérieure efficace, Soundout ont
réalisé en ensemble de base de
200 watts, avec ampliméiangeur
A B pistes, un nouveau systeme
d'enceintes pour sonorisation
extérieure sur stands réglables et
deux micros AKG a faible
impédance. Les premiéres
recherches sur I''dée d'un ensem-
ble ont éi& bien accueillies par les
stockistes britanniques et Sound-
out vont maintenant montrer cet
ensembie aux clients outre-mer
lors de la Foire de Francfort. Dave
Street sera présent.
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Viscount Organs, Inter-

continental Electronics
S.p.A, PO. Box 5,

188 '

47040 Mondaino (FO),
Italy, Tel: (0541) 981
700

The whole range of Viscount
organs will be shown at Frank-
furt, including the M40, the
M80 and the CL4.

A new model, Fair Lady,
will be introduced. This is a two-
manual model with a wide range
of voices and effects including
an automatic rhythm system, a
one-finger chord facility, pro-
grammed bass accompaniment
and a memeory unit,

Auf der Frankfurter Messe wird
das gesamte Programm an
Viscount Orgeln ausgestallt, ein-
schlieBlich den Modellen M40,
M80 und CL.

Neu vorgestellt wird das
Modell Fair Lady, eine Zwei-
manualausfihrung mit einem
grolBen Stimmbereich und vislen
Effekten, einschlisBlich auto-
matisches Rhythmussystem,
Einfinger-Akkord, programmierte
Balbegleitung und Speicherein-
heit.

A Francoforte sard esposto il
campionaric completo di organi
Viscount, fra i quali lo M40 ed |l
CL4.

Sara presentato un huovo
modetlo, il Fair Lady. Trattasi di
un modello bimanuale con una
vasta gamma di voci ed effetti fra i
quali un sistema automatico di
ritmgo, un dispositivo di corde a un
solo dito, accompagnamento pro-
grammato di basso € memoria.

LLa gamme complete des orgues
Viscount sera exposae a
Francfort, y compris le M40,
le M80 et le CL4,

Un nouveau madele, Fair
Lady, sera presente, qui a une
vaste gamme de voix et effets,
y compris systeme rythmique
automatique, facilite d‘accords
avec un doigt, accompagnement
bass et memoire.
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Vitavox, Westmoreland
Road, London NW9,
Tel: 01-204 4234

Vitavox have a wide variety of
products avaitable at Frankfurt,
The AK156 and 157 bass loud-
speakers feature highly efficient
15" bass drivers suitable for
bins and bass-reflex cabinets
handling up to 100 watts.

The S-3 pressure driver is
rated at 100 watts, and is pro-
bably the best high power, wide
range pressure driver available.

The four-cell dispersive horn is
made as a single die casting of
lightweight aluminium, With the
wide range of adaptors, almost
all drivers can be used in a single
or multiple configuration.

Vitavox bietet
Auswahl von verschiedenen
Produkten in Frankfurt. Die
BaRlautsprecher AK 156 und 157
zeichnen sich durch hochleist-
ungsfahigge 15" Tieftontreiber-
stufen aus, die sich fir Bins und
Bafreflexargen bis zu 100 Watt
eignen. )

Die S3 Druktreiberstufe hat
eine Nennleistung von 100 Watt
und ist wahrscheinlich die beste
Grofk- und Breitband-Druck-trei-
berstufe, die momentan zur Ver-
fligung steht. Der Vierzellen-Dis-
persionsirichter wird als ein-
teiliges Spritzgul3stiick aus leich-
tem Aluminium hergestslit. Auf
Grundlage des weiten Bereichs an
Adaptern konnen fast alle Treib-
stufen in einer einfachen oder
mehrfachen Anordnung ein-
gesetzt werden.

eine grole

La Vitavox dispone a Franco-
forte di una grande varietd di
prodotti. Gfi altoparianti a toni
bassi AK166 e 167 hanno effici-
entissimi comandi per bassi da
158" adatti per armadietti a nflesso
di bassi con potenza fino a 100
watt.

I comando a pressione $-3 ha
un valore nominale di 100 watt,
ad e forse il mighore comando ad
alta potenza ¢ vasta gamma dis-
ponibile. Il corno dispersivo a
quattro celiule @ fatto in una pres-
sofusione unica di alluminio leg-
gero. Grazie alla vasta serie di
adattatori, quasi tutti i comandi
possono usarsi da soli o©
combinati.

Vitavox a une grande diversité
de produits disponibles & Franc-
tort. Les haut-parleurs bass
AK156 et AK157 ont des drivers

bass 38cm trés efficaces qui con- -

viennent pour les caisses et
meubles reflex-bass recevant
jusqu’a 100 watts.

Le driver $-3 est évalué a 100
watts, et c’est probablement le
plus puissant driver ~disponible
pour la gamme. Le pavillon
dispersif @ quatre cellules est
fabriqué d'un seul tenant moulé
en aluminium léger. Avec une
diversité d'adaptateurs, presque
tous les drivers peuvent servir en
configuration simple ou multiple.
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Yamaha, 10-1 Nakazawa-
Cho, P.O. Box 1,
Hamamatsu, Japan.

Yamaha are one of the world’s
most famous musical instrument
companies. Musical instruments
were the first products to bear
the Yamaha name almost 100
years ago, but today the logo can
be seen on motarcycles and
industrial machinery.

So many new musical products
were revealed at the Frankfurt
trade fair last year that it's hard
to imagine any further deveiop-
ments being on show this year. In
Britain the new products —
especially the new electric guitars
and keyboards — have been very
successful and it seems likely that
this year will be a year of con-
solidation of this major Japanese
company. Mr. Dennis Holloway
from Britain will be in attendance
during the show along with other
directors and staff from UK
agents Kemble-Yamaha and
Yamaha Japan.

Yamaha gehért zu den beriihm-
testen Herstellern von Musik-
instrumenten der Welt. Diese
Instrumente wiesen als erste den
Yamaha-Namen vor fast 100
Jahren auf, aber heute kann das
Firmenzeichen auch auf Motor-
radern und Maschinenanlagen fGr
die Industrie erkannt werden.

Letztes Jahr wurden auf der
Frankfurter Handelsmesse so
viele neue Musikprodukte en-
thiillt, da® man sich kaum vor-
stellen kann, da® dieses Jahr auf

der Messe weitere Neuentwick-.

lungen gezeigt werden. In Grof3-
britannien hatten die neuen
Produkte — besonders die neuen
elektrischen Gitarren und Tasta-
turen — einen grof3en Erfolg, und
man erwartet, daB sich diese be-
deutende japanische Gesellschaft
dieses Jahr konsolidieren wird.
Firmentsilnehmer an der Messe
sind Herr Dennis Holloway aus
GroRbrntannien und andere Direk-
toren und Personal der britischen

Vertretung Kernble-Yamaha und

Yamaha Japan.

La Yamaha ¢ una delle com-
pagnie di strumenti musicali pid
famose del mondo. Gli strumenti
musicali furpno i primi prodotti
che portavano il nome Yamaha
quasi un secolo fa, ma oggi il suo
stermmma adorna anche moto-
ciclette e macchine per 'industria.

Alla Fiera di Francoforte furono
presentati 'anno scorso tanti
nuovi prodotti musicali che & diffi-
cille immaginare che quest'anno
vengano presentati  altri  nhuowvi
sviluppi. in Gran Bretagna i nuovi
prodotti — specialmente le nuove
tastiere & chitarre eletiriche —
hanno avuto grande successo, e

b -
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Weve GotThe Best DriversInEurope

ATC Bass driver
used in our

' Model: PA75—-314
BZIZ and Type: Bass LCR

FR212 Impedance: 8 or 12 Ohms
Cabinets Resonance: 25 Hertz

Frequency Response: Up to 3 KHz
Flux Density: 11,000 Gauss

Total Flux: 23,000 Maxwells
Voice Coil Diameter: 75 mm
Nominal Power: 75 watts
Maximum Input Power: 150 watts

We’re called MEGA and we’re anotherof those
well-kkeptsecrets in themusicbusiness—youseewe’ve
beenmaking the heavy-duty speakercabinets for
professionalrock and roll artists for years—butwe
didn’t putournameonthem,

Now we’vedecided to comeoutintheopen,standupand
beheard.

MEGA hasdesigned and built a superbnew rangeof
complete speakersystems and bringsthemtoyou
through ourappointed U.K.dealers.EachMEGA dealer
is acarefully selected and experienced p.a. specialist.
Callinon any one of them for ademo, full technical
information and afew dozen good reasons why you
should choose MEGA.

MEGA professionalp.a.dealersinthe U.K.and
Ireland are:
Birmingham:  Woodroffes, 5/8A Dale End, Birmingham B4 7LN

Contact: Mike Woodroffe, Pete Oliver
Tel:021236 4992

Bristol: Biggles Music, 85 West Street, Old Market, Bristol
Contact: BobCrane, Phil Thorne
Tel: 0272552147

Dublin: MusicCircle Ltd, 82 Dame Street,

1-3 Parliament Street, Dublin
Contact: Tom Loftus
Tel: 0001774959

London: South Side Music, 277 Putney Bridge Road, London
Contact: Mike Ekers
Tel: 01789 6890
Manchester: Al Musicentre, 88 Oxford Street, Manchester1
Contact: GrahamMellor, Ann Mellor
Tel: 0612360340
Newcastle: Rock City Music, 48 Clothmarket,
Newcastle Upon Tyne
Contact: Bill White
Tel: 063224175
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FORTH VALLEY MUSIC

3] Cow Wymi Falkind
Tel 103241 11477
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ALVIC STURIO

13°All Saints Road, Wimbledon, SW19.
01-542 5696

4T Cap. B £5.00 p/h. ba, f, R-R, CP R-C
Piano, M.S.SM. ba. Drums. Amps

ANEMONE SOUND FACILITIES LTD.
D'Arblay House, 10 Poland Sireet, London
W1V3IDE

01 439 8611/2

8T £12 p/h £100 p/d 4T Cap 10 KA
Synthesiser and amps. D & DBX CP R-R R-
Cd-t D & DBX M.S. cassette high-speed
duplication,

ARROW SOUNOS LTD.

6-10 Jacksons Row, Manchester 2
0561-833 9417/832 8457

18T Cap 35 £25.00 p/h p/d ba.D. R.-R CP.
A-C. R-Cr.d-tKa 0. OTC. afier .00 pm MS
SM

BASING ST. STUDIOS (ISLAND}
8-10 Basing St.. London W11,
01 229 1229

Swdio 1 24T £38 p/h Cap BO
Studio 2 247 £38 p/h Cap 20
R-A. C-Cr. £10 p/h D. OTC.

BIRD SOUND STUDIOS

Waedgnock Industrial Estate, Warwick.
0926-45123

BT £10p/hCap. 20DC/ba.R-R.-CDBX OTC
£2 p/h

CBS RECORDING STUDIO

31-37 Whitlield St.. London W1

01 836 3434

Studio 1 £48 p/h 24T Cap 75

Studic 2 £48 p/h 24T Cap 25 & automated
desk

Swdio 3 £45 p/h 24T Cap 12,

DC. R-R-C-Cr, D All studios multi-track

ELECTRIC CAT RECORDING STUDIO

31 Cedar Road, SherwoodRise, Nottingham,
0602-608955

47 £8 p/h Cap 10

TF. R-R CP. RC. SM. M.S. KA, Bechstein,
Rhodes, Hammond, ARP, Drums Amps

ESCAPE STUDIOS

Island Farm, Edgerton, Kent.
023 376259

167 £350p/d Cap 10 D Ac

GOOSEBERRY STUDIOS

19 Garrard Street, London W1

01 437 6255. 01 734 2257

18T £16 p/h

87 £10 p/h Cap 10

D. TF. tba. R-R-CP. KA-R-C dt. T.M.S.

HORIZON STUDIOS

Horizon House, Coventry CV3 6QS

0203 21000

16T £49p/h 8T £14 p/h AT £10 p/h 2T £6
p/hCap 20 Dc/ba R-R-C Ka SM/ba Special
rate day bookings.

IMPULSE RECORDING STUDIO

71 Righ Street East, Wallsend NE28 7RJ
Tyne & ¥ear

0632 B24999

8T Cap25£12p/hDBXtfR-RCPKaR-Cd-t
OTC SM

R G JONES RECORDING STUDIOS
Beulah Road, Wimbledon SW1¢

01 540 4441

24T £34 p/h V6T £24 p/h Cap 40 R-R-C-D
OTC, Studio 2 - Sterao anly £7 p/h.

KINGSWAY RECORDERS LTD.
129 Kingway, London WC2

01 242 7245

247 £38 p/h Cap 35

16T £34 p/h Dc/ba D

MAJESTIC RECORDING STUDIO

146 Clapham High $1., London SW4

01 622 1228/9

24T £28Bp/h Cap SOR-R-CDBX CPOTC £56
74

MANOR STUDIO

Shipton Manor, Shipton-on-Cherwell,
Kidiington, Oxford.

08675 2128

24T £800 per day. Quad. Cap 20. D

A ion:- B bed & resid

chef,

Magritte Music

35 Holloway Lans, Harmendsworth,
West Drayten D1-857 9670

16T £20 B0, BY £10 p.0.. €20, 12, DC/oaLL.
DBX.5M.Ka.R-R-C, all ratas nagotiable
fanaer, Marshall aad more avallable.

MORTON SOUND.

13-16 Carlisle Square,
Newcastle-upon-Tyne.,

0632 26902

87 £5 p/h Cap 10 DC R-R-C Cr,

MUSHROOM STUDIOS

18 West Mall, Clifton, Bristol.

0272 35994

BY £10.50 p/h Cap 17.R-R-C-CrCP DBX D
Ka Disc Pressing. Accommodation 6
bedrooms, self catering.

OBIDEC RECORDING STUDIOS,

Dorvic Building, Quarry Lane, Chicester.
West Sussex.

0243 83265

8T £Bp/h£65p/d(10 hr} £250 p/ wk. Cap
18 tf. R-R-R-C d-1 CP. M.S.Ka
DesAe/Sm/ba.

PATHWAY STUDIOS

2A Grovsvenor Avenue, London NS
01 359 0970

8T £8 p/h. Cap 6, R-R, CP, R-C d-t.

PHOENIX THEATRE

Upper Brown Street, Leicester.

0533 57589

2T £3.00 p/h £30.00 p/d (12 hrs) Cap 16 tf
R-C Ka Ma S SM ba No satting up time
charge.

MAURICE PLACQUET

Pinewood Ltd., Pinewood Film Studio,
Pinewood Road, iver, Bucks.
01-0753 654 57170753 651 700

Cap 60 when touring ring Iver 664571 for

the following, Rehearsals, Sound
Recordings, Promotional Filming.
instruments svailablg including
amplification, PA System, Sieinway Grand
Piano Hammand B3 & €3 Organs Ac/ba,
Sm,

PLUTO STUDIOS

3 Waterloo Road, Stockport Cheshire

061 477 0434

16T £16p/h 8T £14 p/h Cap 5 Dtf R-R-R-C
Ka

PIPER SOUND STUDIOS

80 Cheapside, Luton Beds,

0592 B05875/27195/26693
8TLBp/116T 10p/hincl. tape Cap 10R-RC-
D, DBX£ Comps/LimsSm, tf, CP, Ac/ba). A,
Ampex Mastering Echo Plates, Pool Table
v,

QUEST STUDIO

71 Windmill Road, Luton, Bedfordshirs,
0582 414297/38950

BT CapB, £6.00p/h. p/dba.D.tf.R-R, CP,R-
C, Dc, Ba, d-t. Piano, M.S. Ac. ba. SM.
Eventide effects

THE OLD SMITHY RECORDING STUDIO
The Old Smithy,

1 Post Office Lane, Kemtsey, Worcester.
0905 82086916

16T £20 p/hp/d ba. Cap. 35 D. tf. R-RR-C
Dc. CP. Ka. No OTC. M.S. VS. Ac. SM

RAINBOW SQUND LTOD.

Pearson Buildings, 26/28 St. James Street,
Nottingham.

0802 412749

BT £9.60p/h,p/d.ba.Cap6R-R, R-C,Ka.d-
1, No OTC. M.S. Ac. ba. SM ba, Rock
specialists.

RAMPORT ENTERPRISES LTD.

1158 Thessaly Road, London SW8

01 720 5066

Cap 40 Bam-12noon 12T & 24T £30 p/h,
12noon-6pm 16T £35 p/h 24T £40 p/h
Spm-Bam nsext day flat rate w/ends Bank
Hols, 16 T £40 p/h 24T £45 p/h £12 p/h
editing copying O & DBX Bosendorier,
Rhodes, Hammond B3 Q.M.S.1f.R-R.R-C,R-
C, R-Cr, d-t, SM, ba

REGENT SOUND STUDIOS

4 Denmark St., London WC2

01 836 6769

16T £16 p/h Cap 20 R-R-C OTC, Saund
Techniques Desk 18 x 16

RIVERSIDE RECORDINGS

78 Chureh Path, Flercher Road, Chiswick,
London W4

01994 3142

16T £18 p/h Reductions on block bookings
8TL14p/h, OTC£2p/h, ¥, R-RCP, Kba, R-C
R-C, d-t BT Mobile Backstein Session
Musicians.

AOCKFIELD STUDIOS

Ambarley Court, Rockfigid Rd,, Monmouth
0600 2443/3625

Studios 1& 2, 24 T. 40 Channef Custom Built
Mixer, Natural Acoustic Echo Rloom,
Audxilliary equip. to cover all eventuzlities.
ALSO Acoustically insulated Rehearsal
Studio in 10 Bedroom country house. 1%
miles of fishing available. ALL prices on
application only.

SARM STUDIOS

Osborn Hse., 9-13 Osborn St., Londan E1
247131

24T £42 p/h 16T £42 p/h RECORDING &
mixing Cap 30 R-R-C.Cr. D Dbx {NO OTC)

SEPTEMBER SOUND STUDIOS

38 Know! Road, Golcar, Huddarsfigid, HD7
4AN.

0484.658895/6

167,Cap45£15.00p/h, p/dbaD,R-R, R-Cr,
R-C ba CP, M.S. vs Ac.ba. SM, ba Oba. Ka
Drums

SOUND CONCEPTION

BS Ashley Road, Mantpelier, Bristol 6
0272-554721

4T £5.00 p/h Cap 10 R-R, A-C Ka

SPACEWARD SOUND SYSTEMS

19 Victoria Street, Cambridge.

0223 64263 (24 hours)

18T from £85 p/d £9 p/th 2T £6 p/h {only}
(daily rate 10 am to 3 am, includes %" tape)
Cap 7Dtf, R-R-C. Cp, D¢, d-1,Cp, no OTC.Ka,
SM & Ac. bs.

Sound Communication
(Publishers) Lvd,,

Dewsbury, W, Yarkshire.

{0924] 469438

1L.oop-bin cassette copying and R=A

copying. Dolby A & [ facilities, Blank

_cassettes of any length supplied.

fJgAWBERRY RECORDING STUDIO {UK}
3 Waterloo Rd., Stockport Cheshirs,

061 480 9711

24T £30 p/h 16T £35 p/h BT £18 p/h. 2T
gtemo& Mono£15p/hCap 35, tf, D. R-A, R-

STUDIO GASTE, (FRANCE)

5 Rue du Bois de Boulogne, Paris 760186.
500-53-53

16T £300 p/d No OTC Cap 10

CP DBX D, Ka, Ac. bs, Steinway, Fender
Pianos, Hammond, Syn, Many special
effects.

ANDROMEDA

1 Thirimere Gardens, Belfast, BY1 55EF
0232 77241

P.A. 25cm. SL. Sc. T&C. ME,

BAN MANAGEMENT,

39A Rawstorne Street,
London EC1V 7PN,

01 278 2270

ME. T&C. SL. BaPA
Comprehensive repair service.

CASCADE MUSIC & HIRE

42-44 Upper Tooting Road,
Tooting, SW17

01 672 3997

ME. T&C. ba. SL. Sc. Di. CM PA.

CERWIN VEGA UK

281 Balmoral Orive, Hayes, Middlesax.
01 573 1566

ME. T & C. CM. P.A,

CUSACK’S MUSIC,

33 Braunstone Gate, Leicester,

0533 548617

ME. SL. Di. CM. PA. Competitive Rates

DRUMSTORE HIRE

112-114 Wardour Street,

London W1.

Q1-437 1836

All makes of percussion equipment
supphied for hire, 24 hour service.
Call any time.

EURCPA CONCERT SYSTEMS
EUROPA CONCERT SOUND LTD.

11A Sharpteshall Streat, London NW1
01 6§38 3848

PA Mixers, T & C CTM.

H.W. AUDIO

156 Bradshawgate, Bolton, BL2 1BA.
0204 26639

D.L.Y.orT &C. Instrument Amps. P.A. and Di.
S.L. and Di, L.

T Track
Cap Capacity
| p/h per hour
p/d per day
D Dolby
i Transfer facilities
R-R Reel to Reel
CP Copying
tba to be advised
Ka Keyboards available
R.C Reel to Cassatte

JULIAN'S §.1.R, LTD.

2 Churchilt Road, London NW2.
459 7294/5

M.E. Demo room, repair workshop.

SURREY SQUND STUBIOQ

70 Kingston Road. Leatherhegd.

&3 78855

16T £15.00 p/h £150 p/d (12 hrs) BT & 4T
£10.00p/hCap 45tf3t08/16R-R. R-CCP
GrandPiang ather K by priar arrangementd-
t MS AC ba SM any catering facilities

SUSSEX STUDIOS (CONEYHURST) LTD.
Coneyhurst Court, Conaeyhurst, Nr.
Billingshurst, Sussex.

Coolham 485/Horsham 67845

4T £4.50p/h daily & weekly baCap 12, D. tf,
R-R,CPR-CR-Cr,Dc.ba. d-1Q. MsKgAcSm
ba. Maals.

THEATRE PROJECTS SERVICES LTD.
11-13 Neals Yard, Monmouth St,, London
we2

018361168

Studio ABT £12 p/h and piano Cap 15{demo
tapa)
StudioBM.5. £12 p/hCap &{voice overs)R-
R.C OTC.

WEST OF ENGLAND SOUND LTD.

14 Swan St., Torquay, Devon

0803 55020/29168 & 56265/39168
Studio 1 8T £20 p/h Cap 30

Studio 2 8T £20 p/hk Cap 10

R-R-C-Cr CP Pro PA Equipment for hire,

WINDRUSH RECOADING STUDIO
Between Oxford and Gioucester)

High Strest, Bourton-on-the-Water,
Gloucestershire.

0451 20172

4T £5.80p/h £50.009/dCap 7.tf. R-R,R-C,
d-t, CP. (K.A.G.D.ba) Ac.ba. M.§.5M.ba.

KEY FOR STUDIO GUIOE

R-Cr Reel to Cartridge

De Disc Cutting ’
d-t Disc to tape L
Q Quad ‘
oTC Qvertime charge

M Mono

S Stareo

fef Fully coated film

vs Video Studio

AC Accommodation

ba by arrangement

Session Musicians_

KELSEY ACOUSTIC HIRE

1 Alpa Piace, London W11,
01727 1046

ME.T & C CM. CTM. PA.

MAURICE PLACQUET HIRE

69 Jeddo Rd., London W12

01 749 1204,

PA. ME. T & C. RhR. Di. Cm. CTM.

PILEDRIVER EQUIPMENT HIRE

9 West Richmond Sireet, Edinburgh,

031 668 2444

ME. T&C. SL. Di. PA. 16T Channel Mixer

R AND C MUSIC

41 Malvern Road, Orpington.
Orpingtan 72278

Up to 4 K/w. 16724 Channels. Full tour
service.

STANDISH LIGHT & SOUND HIRE CO.
358 Preston Rd, Standish, Wigan,
0257 421603

PA to 3,000 Watts Di. T & C.5L

SUTTON MUSIC CENTRE

64 Haddon Rasd, Sutton.

a1 642 2838

G. A, D. B. W. S. SM. RS, H. Di.
KEY FOR HIRE COMPANIES

ME Musical Equipmant

T&cC Transport & Crew

RhR Rehersal Roams

SL Stage Lighting

Sc Security

Di Disco

M Chanaet Mixer

CT™ Concert Tour Management
PA Public Address
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