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Welve been supplying top groups for quite
a while now with our 12" loudspeakers.

But lately more and more professionals
ike Jam, Boom Town Rats, Stranglers, Pirates,
Shirley Macl aine, Cleo Laine, Cado Belle and
Cate Jacques have been insisting on our 9"
loudspeakers and studio products.

Demanding our Studiomaster . mixing
desksand RS.D.range ofsound reinforcement
equipment.

Maybe its about time you found out a little
more about us. Billy Woodman and Hans
Freytag will always give you the time of day.

Maybe even make you famous too.

RIT.
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<o LETTERS o)—

people who record ‘the records and write the
music that we play should be -remunerated
by way of royalty and license fees. What does
upset us is when the musicians’ union try to
artificially create employment for unpopular
bands at our expense simply by virtue of anti-
quated laws, Let's face it, if all bands were as
professional as John McFadyen's, far fewer
discos would be employed.

There are another two factors on the
subject. One is the fact that so many bands
nowadays will not play for longer than a one
hour set; so, with the economic situation and
the tendency for name bands to charge astro-
nomic fees, it is obvious that the promagters
are geing 1o fill up the other three or four
hours of an evening’s entertainment with 2
relatively inexpensive discotheque.

| personally object strongly to being
called, “'a talentless bastard with a souped-
up gramaphone’’. | have many friends whao are
musicians who readily admit that they would
not know where to begin at disc jockeying since
a great deal of talent is required in order to
operate, programme and entertain in the disco
medium, The members of this Federation are
very concerned with those members of our
profession that are “‘cowboys” and we are
taking steps to deal with them. What is the
Musicians’ Union doing to improve the standard
of bands and groups?

In conclusion, | would add that we are
endeavouring to mest and have talks with the
M.U. {without much success at the moment}
so that we can settle our differences and get on
together working in the business which Andrew
Qldham rightly described as "'The industry of
human happiness’””. There is a place in the
industry for good musicians and good disc
jockeys and the sogner everyone realises that
the better,

Theo Lovla,

Honorary Secretary,

Disco Jockeys Federation

Kent. .

Thanks for an interesting fetter, It is true that
we’'re afl in the business of entertzining and
that talent and skiff is needed to be both a
good musician and 0J.

Making the perfect Strat

Dear Sir: | am writing to you for some advice
on a project ''m about to embark on. The
project being, the assembly of, as near as per-
fect Stratocaster as possible. | have been ad-
vised 1o use both Charvets projects for the
neck and the body which they have pro-
duced in both maple or ash, my preference
being for maple.

I'm also considering the use of Mighty-
Mite for all the metal accessories e.g. bridge/
neck plate. | have also been advised to use
Schecter projects for the pickups and this is
the point that causes most contusion, With all
of the new pickups about. | don't know what
to go for, There are names like Mighty Mite,
DiMarzio, Schecter, Velvet Hammer and even
a Strat Humbucker by Bill Lawrence. The
sound | am atfter is 2 not toe sharp or too thin
top end with a rich mellow deep country type
bass sound that will sustain till the cows come
home. {I'm not all together sure about the
way | have described the tone but it's the best
| could do).

The next point is capacitory as | really
know wvery little about electronics, | would
like y2u to go into full detail and tell me what to
look for and give me the full names of the
capacitors to use. The final point | would like
ta mention is, when | do eventually obtain

12

the body, is there any reputable guitar maker
who would sereen it thoroughly and not charge
the earth. So that's it unless you can throw
more light where on the subject it may be
needed.

Name indecipherable

Woed Green, London,

{ appreciate your confusion over pickups. |
have no direct experience with necks and bodies
made by Charvets Projects but | have heard
good reports of them. It js very difficuft to
advise you on pick-ups. As you correctly say
there fs a very farge variety of pick-ups available
at the moment and it is difficult to know the
differences, if any, between them,

I hope soon to do a comparative survey
of various accessory pick-ups but it will be
some months before | can compléte this per-
haps you could work on the rest of your guitar
in the meanwhile. You enguiry about capac-
itors is answered in previous articles in Intern-
ational Musician under the title "“Improve a
Copy Guitar” parts 1 and 22 together with the
subsequent box of printers corrections which
/ believe appeared the month afterwards,

In answer to your query about screening,
! shafl shortly be reviewing some scregning
paint which is made in England which seems to
be entirely suitable for do-it-yourself appii-
cation.

Stephen Delft

More international musicians

Dear Sirs: 1 am writing in connection with,
what | feel is an unexplored area in the pur-
pose and concept of your laudable publication.
From the scope of the letters printed in each
issue it would indeed appear that “International
Musician™ is truly internationally received and
appreciated. Consequently, there exists a pot-
ential for extending and strengthening the
bands between musicians throughout the world.

Essentially, | .arn suggesting that .M. acts
as a clearing house for letters from musicians
who are interested in setting up correspondence
with fellow musicians from other countries.
The system may operate as follows:

{a) Letters are received from NON—UK
resident musicians indicating their wish to be
put in touch with a British musician,

{t) Letters from UK resident musicians indi-
cating similar wishes are received accompanied
by a stamped addressed envelope.

{c} Each letter should clearly state the pre-
ferred, cauntry, instruments and interests of
any potential correspondent for easy matching.
{d) Having matched a UK and a foreign
rmusician, 'the letter received from the Non-UK
musician is sealed in the stamped addressed
envelope of the UX musician and posted along
with other outgoing mail.

This system would require little time,
would not cost .M. any money, and would
promote greater understanding of other musi-
cians environments.

Allan S, Meers,

Edinburgh.

Thank you for your suggestions. The idea is
commendable and we agree there is scope for
improving relations between muso’s from
different countries. The idea and system you
have proposed would take up more time than
you imagine and as we all know, time is money.
However if the demand is there we will do oaur
best to put players in touch with each other.

Improved Speaker Specs

Dear Sirs: With reference to your review of
Stagesound speakers in the February edition
of International Musician, we were very pleased

|

to note that Mr. Dibble found them to substan-
tially meet their specification and with respect
to distortion to comfortabily exceed the per-
formance of all other units,

The speskers submitted for review were
from a first prototype batch manufactured aver
six manths ago. Since then speakers have been
fitted with a new improved painted chassis,
impedance labels and palystyrene packing. As
this would appear to deal with all Mr, Dibble’s
reservations, we feel that these units can now
be said to offer outstanding value for money.
A fact which is borne out by dealer's orders
reaching us every day from ail parts of the
country.

M. Ingram

Agency Sales Manager,
Theatre Projects Services
London

Roadie for hire

Dear Sir: | am writing in the hope that you
may be able to help me.

I am seeking employment on a road crew,
with a band or perhaps a hire company. What
1 require is information as to whom | should
contact.

| have been working full time with a pro-
fessional band in the Sheffield area as third
roadie along with a second man and a light-
man, but unfortunately due to lack of finance
on the part of the band | was made redundant.

ty experience has proved invatuable
to me.

I learn quickly and can adapt myself
to situations easily. Any information you can
give me will be gladly received.

Thanks for a great magazine which has
been a great help to me as a roadie.

R.N. Stalker

Tel: Doncaster 710772

If you are still looking for work we'd suggest
you write directly to the hire companies listed
in our Hire Directory in the December issue
of IM. Alternatively maybe publication of your
fetter will evoke a response from a hire com-
pany reading your letter. Anyway, good luck,

Lighting noise
Dear Sir; | have a problem that has evaded a
solution for over a year and hope that you can
help.
| have construc£id a lighting unit for use
with our band, the trouble is that the theysistor
dimmers cause a great deal of interference and
can be plainly heard over the P.A. and through
the onstage equipment in the quieter passages.
There are six channels on the dimmer
unit and | was wondering if you could suggest
a method of supression or could tell me where
i could obtain the informatian.
P. Leighton
Cannack, Staffs.
We may have the solution to your probiem, The
method of supression that you need involves
a fitter and a capacitor. You can get these from
twa places.
1. Zero Lighting Ltd., 115 Hatfietd Road,
St. Albans Herts ALT 445.
They will supply you with a *2kw™ Ffilter
fno. 4350} at £4.82p and a Delta Capacitor
at 84p. You can order these from the abave
address.
2. You can also obtain a tkw filter (no. 238-
478) and a pack of three Deltas capacitors
fno. 238-299) which are made by Radio-
spares, from your local dealer, You may have
to order these as they might not stock them.
Hope this sorts our your interference.
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For further information on Altec’s new line of portable sound reinforcement
speaker systems, contact the Altec Lansing office nearest you:

Europe USA

Altec Sound Products, Ltd. Altec Lansing International
17 Park Place 1515 S. Manchester Ave.
Stevenage, Hertfordshire Anaheim, Calif. 92803

SG1 1DU, England Tel: {714) 774-2900 Telex: 655415
Tel: 0438-3421 Telex: 825495

Canada

Altec Lansing of Canada, Ltd.
151 Carlingview Drive, No. 5
Rexdale, Ontario

Canada MOW 5E7

Tel: {416) 675-1177 Telex: 06-96 634 A C
1515 S. Manchester Ave., Anaheim, California 92803 = 714/774-2900 I_T E ‘

ALTEC CORPORATION 7252 sovund of expetwmoxs.
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65/ of Guilarists
Prefer Valves

Marshall have known it all
along. You don’t get to be
number one without learning
something about rock. If you
want to be a rock guitarist
you've got to get those valves
driving along with you.

You may think that valves
are fragile, old fashioned
things — wrong. Marshall
valves are modern, and reliable.
And nothing else gives you
that warm raunchy sound that
made Marshall famous.

When a Marshall amp is
cranked up the valves start
to work as in no other amp.
Marshall found the secret way
back in the early sixties when
heavy rock was being born
and they're keeping their
knowledge to themselves.

There have been, naturally
many imitators of Marshall

but somehow they can’t
get it as good.

Unlucky

It may be that you're
one of the unlucky few who
have never had the chance to
have a really good go with
Marshall. If so, do yourself
a favour. Get in front of a
Marshall stack somewhere
you can crank it up and let

go. Then you'll know why
Jimi Hendrix used Marshall
faithfully and why most of
the world’s top bands today
from the established stars to

the naw wave still prefer that
distinctive sound.

Marshallis
Everywhere

Just look around when
you go to gigs or concerts —
Marshall is everywhere and
that can’t be coincidence.

There’s just no substitute
for the Marshall sound as
countless top musicians know.
If you want the best amp
around it’s got to be Marshall.

Marshall valve amps have
led the field for years, every
concert stage has seen, heard
and felt Marshall power.

The Marshall 1959 100W
model sounds loud and
beautiful. It has two channels,
one with extra top and each

channel has two inputs with
different sensitivities. We've
seen 1959’s giving over 170
Watts RMS when driven

hard — if that’s a bit too
loud, try the 1987 50W
model. Bass players have their
own models, the 1992 100W
and the 1986 50W.

Master Volume SOW
and 100W models have the
Marshall valve sound but with
a capacity of low volume
usage without losing sustain.
Its extra high sensitivity
gives a really hot sound and
the second input is slightly
lower sensitivity for really
hot guitars. To get that warm
rich Marshall sound use a
1960—1960B stack, it's still
the professionals favourite.

Dear Rose Morris
Send me the words on Marshall
Amplifiers. Today.

Rose Morris & Co
32/34 Gordon House Road,
London, NW5, INE 01-247 5151

| ose-Mors|
Mataratt

im3f7amv.
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Seven hundred and
the keyboard player whos

Have you ever noticed that most advertisements tend to be low on fact
and high on flights of fancy.

At Korg we believe enough is enough.

So we’ve produced an advertisement that’s fact, and nothing but fact

And most of them go out of tune
SOllnd all too readily.
Sound is vibration in the air. One of the reasons is that they
Electronic sound is produced by use electricity.
variations in an electric current which Electricity produces heat. Which
vary the strength of a magnet which in turn can distort the character-
moves a loudspeaker cone — which istics of the electronic elements.
causes vibration in the air. | .
The key to all synthesisers is At laSt-lntune
the machine’s ability to produce N . |
at will complex vibrations in 2k Syrlthe SISCI'S

that electric current .

The Penny-
whistle and the
Synthesiser

Korg are one of the
world’s leading manu-
facturers of synthesisers.
Traditionally the company
has been an innovator.
One of their most recent
is the introduction of a

Pennywhistles are complete range of
amongst the oldest of synthesisers - that
musical instruments always stay in tune.
in the world. The method-

They have two g ology is complex -
unusual characteristics. § and the subject
Theyare child- 4 of a number of
ishly simple to make. patents.
And they never However, it is
go out of tune unless enough to say
they’re damaged. < that almost alone,
Synthesisers a musician playing Korg
are rather different. can give an intune
They're highly performance from the

sophisticated pieces of
electronics.
20

moment the power is
turned on.



tifty words of fact for
tired of being tlannelled.

— '] THEKORG 800 DV SYNTHESISER is basically two
synthesisers in one! Two synihesisers, because it has two
completely independent Hi/Lo Traveller (iliers, twin
voliage controlled oscillators, twin cnvelope generators,
and double the versatility throughout. Each function on
the “Upper" section can be operated completely
independent from the “Lower” section.

THE SYNTHESISER KORG 7008 has cxceptional note
stability. It’s easy to operate and any nstrumental sound,
colours, effect and original sounds can all be produced.
Becausce the traveller can freely control harmonics upon
properly setling the two knobs, sound from every
audible music range, the human voice, and even “unreal”
sounds can be produced by one touch of the finger.

THE SYNTHESISER KORG PRESET has 37 keys,
arange of 9 octaves, a choice of 29 tone colours ranging
from bassoon to violin. 1t has effcct switchesand a
comprehensive range of effects slide controls.

THE KORG 770 SYNTHESISER has two built in oscillators which
mceans that not only can you get two different tone colotrs
e Ran e simultancously, but two sounds with different intervals, three to
live parallel tone colours, and scaled noise can alse be produced.
In addition by usc of the ring modulator, non-integral harmonics

I{Org then have got the such as vibrant gongs and chimes can also be obtained. The 770 also
s . has an external input jack 10 which an clectric guitar, clectric piano,
EIECtrOI’HCS rlght_ microphone or another synthesiser can be connected, the tone
. colours of these various instruments can be changed by using the
But that alone 1S Only part Of VCdFiJEnvel-:.I;pe Generator and Ring Modulator circuits
. an combining white noise
the reason for choosing them. and pink noise.

Because Korg have one of the
most comprehensive ranges of
synthesisers available on the market -
Monophonic, Polyphonic, '

Manual or Preset. At
prices which are surpris- THE KORG SYNTHE.
lngly IOW fOI‘ SUCh BASS has the minimum amount

of functions needed by a synthesiser.

I‘ehablllty and Versatility. - + Heavy sine wave bass sounds unavailable with
previous bass instruments and the intensity of a wooden®

It haS been Created tO bassiarc casily obtained by simply play:]ng tI:Je keyboard.

give the professional keyboard player Compact design and moderate price.

. . THE POLYPHONIC ENSEMBLE 1000 is a new breed of
a ChOlce Of equ1pment and effects that keyhoard instrument. With individual tuning (or each note, a natural

and colourful expressivencess is achieved. Its intricate electronic
can be used tO meet the mOSt exa.ct design provides a kalcidoscope ol piano qualities plus an independent
. synthesised scction that runs the gamut of polyphonic sounds.
reqUIrementS' . . THE KORG POLYPHONIC ENSEMBLE “ORCHESTRA" 2000
And all at a prlce that 1S has a unique string instrument. It provides two chorus, two pipe
organ, two brass, and two string presets. These sounds can be varied
SpectaCU].arly better than almOSt any- : cven further by bass and treble controls. Attack and sustain are
. . controllabie as well aud (he mast(er phasing control adds to the
thlng else aVallable on the market. dynamic nature of this instrument.

For more information fiill in the coupon below.

Dear Korg,
Thanks for the flannel free facts. Please send me a brochure and a dealer list. I could be interested in buying a Korg

M ST ) KORG HOHNER

e . KORG KEYBOARDS.
e : M9/77. DEPARTMENT 14,43 SOUTH STREET, LONDON W.1.
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HONEKY ~TONEK MUSIC

300-302, LONDON RQAD (A I3 HADLEIGH, ESSEX.

LONDONER V DRUM KITS, ALL MEMRILOC STANDS, CHOICE OF FINISHES — BRITISH RETAIL PRICE £716

DRUMS AND PERCUSSION

Ludwig Power Factory 9
drums & stands, biack
Ludwig, "Smake ‘n Fire’ in
Stainless steel

Ludwig Hollywood 5 drums
& Stands, Mahogany
Gretsch Broadcaster (|
Gretsch Name Band S/H
Autotune QOriginator

Pearl Rock Kit, S/H

Pearl Maxwin $ kit

Hayman 4 Drums, Black
Hayman 4 Drums, Red
Premier 8 Drum Kit
Premier 4 Drum Kit
Olympic 4 Drum Kit
Beginners Punk Kits from
Pear) Timbales

Maxin Timbates

Remo Practice Kit

£999

£895

£695
£495
£345
£495
£208
£225
£189
£108
£245
£139
£135
£65
. £98
£65
£55

Rototoms 6,8,10,12,14,16 all

with Stands

£275

{Individual Prices on Request)

Paiste 7' Gongs

Paiste 13" Gongs
Paiste 16'* Gongs
Paiste 20" Gongs
Paiste 22" Gongs
Paiste 602 24"

Paiste 602 22"

Paiste 2002 20"

Paiste 2002 18"

Paiste 18 China Type
Paiste 18" Flat Ride
Paiste 18’ 602

Paiste 16'" 2002
Paiste 14" Hi Hats
Paiste Soundedge Hi Hats
Just Arrived the New Paiste
404 and 506 ranges
404 16" Crash

404 18" Medium

404 20" Ride
Carroll's Bell Tree

30

£20
£33
£3,
£9

THE FUN OF PERFORMING? {Fender Tutor Bo

ROGERS DRUMS AT U.S.A. PRICES !!
UNIQUE PRICE BREAKTHROUGH

HONKY TONK PRICE £496

Greater Londoner V Kits, Big-Big Sizes, British Retail £762 our price £539
Ultra-Power V111 Outfits, 8 Drums, Stands, British Retail £1137 our price £799

Headliner 1V Mermiloc Kits, All Stands, British Retail £626 Unbelievable price £369

GUITARS AND BASSES

Gibson Explorer

Gibson Firebird

Gibson L.P. Deluxe
Gibson L.P. Custom
Gibson $.G. Standard S/H
1975 335, Immaculate
1962 Gibsan 330

Gibson Melody Maker
Kramer 450 Bass

Kramer 450 Guitar
Kramer 350 Bass

Kramer 350 Bass
Ovation Breadwinner
Musicman Stingray Guitar
Rickenbacker 4001 Basses
Old Levin 330

Burns Split Sound

Burns Hank Marvin
Baldwin Jazz Bass

Burns Flyte

Baldwin Vibra-Slim
Hayman Comet

1962 Fender Jaguar
1962 Telecaster

S/H Strat. M/N Trem.
1963 Precision Bass

S/H Precision Bass

S/H Jazz Bass

S/H Jazz Bass M/N

New Telecasters

New Strats

New Precision Basses
New Jazz Basses

New Musicrhasters

New Bronco's

New Mustangs

Arbiter Flying “V''s
Arbiter Fixed Neck SG's
Shaftesbury L/P copies
Shaftesbury Stereo Basses
C.8.L. Tele Deluxe
C.S.L. L/P Recording
Antoria Mamphis Natural
Indian Sitar

£395
€495
£395
£475
£295
£395
£275
£195
£425
£395
£325
£325
£395
£345
£420
£125

£75
£165

£95
£139

£69

£79
£195
£185
£249
£225
£179
£225
£245
£209
£245
£219
£269
£109
£130
£179
£119

£85
£125
£149
£115

£95
£125

£95

AMPLIFICATION

ok 1959)

Ampeg VT22 Combo £445
Ampeg V2 Stack £6256
Maine Musician Combo £269
Maine Standard Top £159
Maine Artiste Top £179
Maine 4x12 Cab £155
Maine JBL Bin £225
Maine Altec Bin £250
Roland JCBO Combio  S/5 £245
Roland JC120 Combo £429
Marshall 100 M/V Top £210
Marshall 100 Lead Top £210
Marshall 100 Bass Top £210
Marshalt Transistor Top £98
Marshalt 8x10 Cab £165
Marshall 4x12 Cab £155
Marshall 50 m/v Combo £239
Marshall 100 m/v Combo  £345
Marshall 30 mfv Combo £149
Marshall 30 Combo £95
Fender Twin Reverb £325
Fender Supertwin £345
Fender Pro-Reverb £259
Fender Bassman Ten £245
Fender Bassman 100 Stack £399
Fender Bassman 50 Stack  £339
Fender Champ £65
1966 Fender Deluxe £98
Fender Bandmasier Top £195
S/H Dual Showman £198
1967 Bassman 50 £65
Yamaha 100 Combo £198
$. City Concorde Comba £125
H/H 1C100 Combo S/H £165
Marshall 100 Top SfH £110
Selmer T&B 50 £52
VYox AC 30's £89
Solid State AC30's £139
Vox Escort 10's £29
Novanex 30 Combo £139
Qrange Omec 150 Top £139
Qrange Omec and Effects £199
Intermusic Combo £219

All above ftems include V.A.T. and are in stock at press date
H.P. and Part Exchange welcome. Mail Order anywhere in U K. just 45 mins.
From London on the A13 Southend Road, Fast Air Freight Service from Southend Airport

PHONE SOUTHEND (0702) 553647

KEYBOARDS

Solina Strings
Roland R5202 Strings
Elka 40 Strings
Elka Soloist Synth
S/H Roland SH2000
Roland EP30 Piano
Wurlitzer Piano's
Eigam Piano's
S/H Elgam Piano
Vox Piana and Stand
S/H Clavinet D6

EFFECTS UNITS
Roland Space Echo
S.W. Echo Dek
Copicats
Echollette S
Schaller Reverb
Vox Reverb
Schaller Rotosound
Boss Chorus Unit
Boss Flanger
Boss Driver
Boss KM-4 Mixer
Roland AP2 Phaser
Roland Sustain
Roland Fuzz
Boss Graphic E.Q.
M/M Stereo Graphic
Eurosound Grapbhic
MXR Flanger
MXR Envelope Filter
MXR Distortion Plus
MXR Blue Box
MXR Dynacomp
MXR Noise Gate
MXR Phase 45
MXR Phase 90
{banez Flanger
J.H.S. Phaser
Vox Phasers
Dharma Sound Sweeper
Dan Armstrong Effects
Fuzz Faces
Vox Wah Wah's

£625
£589
£299
£295
£450
£398
£495
£149

£225
£345

£349
£98

£69
£45
£39
£45
£98
£85
£59
£45

£30
£20
£69
£75
£28
£139
£65
£44
£48
£39

£45
£79
£79

£22
£23
£14
£12
£16






Mr Music Man

"... THERE ARE MANY JOBS IN GUITAR BUILDING WHICH
JUST CANNOT BE DONE BY MACHINE".

i thought both the balance and the way
the guitar fitted the body could be
improved. Another very imporiant con-
sideration was the position of the con-
trols. On the Stratocaster we positicned
them a lot nearer the guitarist’s playing
hand and that seemed very popular”.

The guitar boom was arriving in
America and both models stayed in full
production. Work then started on the
string bass in 1950. "Early strings were
gut and we had to wrap iron wire around
them at the pickup position’'.

“The string bass could never be
heard. That was always a problem with
the instrument. | thought I'd try and
build a wversion in guilar form but |
discovered you needed frets because so
many players at that time wanted to
double”,

“Guitarists used to try and play both
guitar and string bass on the same gig just
because the tuning was the same. What
threw them was that the scale was so
different they couldn’t become exact on
the string bass the moment after they
put the guitar down. But if you built
a bass with frets they wouldn’t have
a problem”,

For many the Fender Precision bass
rerains the definitive bass instrument.
For years the Fender bass was the generic
name for bass guitars ‘a la Hoover' for
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vacuum cleaners. Look at any record
sleeve from the fifties or early sixties
and vyou're likely to see “so and so on
the Fender Bass'’

"Qur biggest problem was getting
strings for the bass guitar we were build-
ing. That wasn’t easy at all. Eventually
we found somebody to make them for
us but | still think that bass strings are
a problem, | once saw a set of bass
strings from Japan that has an extreme-
ly fine steel cabte core and they were the
best strings ['ve ever seen’.

“Since then, ! haven't been able to
find any company capabie of making
strings like that. The other parts of the
Precision bass weren't too difficult to
put  together. The pickups naturally
needed some work, but after a few
vears research we felt we had the right
idea”.

The fifties were a fantaslic Lime lor
the Fender company. Rock ‘n’ Roll
arrived and demand exploded. It was
incredible. If | hadn't seen it myself 1
would never have believed it. My part-
ner in our distribution company, DBon
Randall, first went to Europe with our
guitarist in 1956 and we were continu-
ally increasing our production capability
after that'’.

Rock rausicians did many things with
Fender guitars Leo didn’t anticipate when

T
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Yoo Fegaer gng 750

he designed them.

Y1 prefer Western music myself. |'ve
heard a lot of records by rock players and
| actually own a few records by that
fellow, what's his name . .. Oh yes Elvis
Presfey. He sang very well, | didn’t really
plan for the type of sound that people
are getting out of the guitars today. But
the guitars actually do make those sounds
“hemselves. Electric guitars do actually
have their own sound. Hf you take an un-
amplified electric guitar and place your ear
against the head when the strings arc stru-
mmed you are hearinn the sound of the
instrument itself. It's exactly that sound
that should come out of the amplifier”,

As the musical world now knows Leo
Fender sold his company to CBS in 1965,
Leo had added to the range very sparingly
and, along with Gibson, the instruments
dominated rock music. Why did he self?

Y| thought | was going to have to
retire. | had been suffering for years with
a virus infection of the sinuses and it
made my life a misery. | felt that | wasn't
going to be in the health to carry on.
Two years after | sold | found a doctor
who had enough courage 1o give me one
massive dose of antibiotics with a syringe
the size of a grease gun and | was cured"’.

"My contract with CBS calied for me
to act as a consultant for five vyears.
For a further periog of five years afrer
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"I DON'T BELIEVE ANY ELECTRIC-GUITAR IMPROVES WITH AGE.
| THINK THAT'S A MYTH"'. '

that | was prohibited from re-entering
the musical instrument business and
then spent a lot of time pursuing my
other love, boat designing. Stephens
Boats in Sacramento build my boats
and | take a great interest in boating
generally”’.

The obvious guestion is — why did
Leo start all over again aged 677 He had
made his pile and it seems a strange move
for a man to make at a period when most
would look forward to 3 life of ease —
especially with good health.

“l suppose there are several reasons.
One is that [ feft | wanted to help a lot of
my friends. After the CBS acquisition of
Fender things changed and | saw a lot of
my friends, dealers and so on, could still
use a little help. | wasn’t realty able to do
much for them until Music Man came
along. But I'm pleased to say that I'm
working with a lot of old friends, some of
whom | was working with 30 years ago"’.

Leo Fender is highly critical of mod-
ern methods of guitar mass production.

“| feel that there are many jobs in
guitar building which just cannot be done
by machine. Jobs like neck cutting and
final assembly have to be done by a
highly-skilled craftsman. Fret inserting is
a good examplie. If you take a close look
at our frets you'll find that there's a small
lip on the bottom of the fret wire set into

the fingerboard. This ensures that the
frets don‘t fall out. Obviously you can't
hammer these frets into the board, they
have to be slid sideways into their slot.
This is just one small example of the type
of procedure some manufacturing com-
panies think machines can handle. | know
they can‘t",

Leo is amused by the value placed on
old Fender guitars. He's also highly
flattered.

"l remember that we got an old
Stratocaster neck that belonged to
Eric Clapton back for re-fretting. His
roadie wanted the neck re-fretied. It was
so worn that we did a complete re-
finish job for him., He was furious. It
seems he liked the old worn finish
better”'.

The S64,000 question is: Are old
Fenders better than new ones? Since
it wouldn’t be proper to make a com-
parison his only printable comment on
the subject is: ‘I don't believe any
electric guitar improves with age. | think
that’s a myth".

In dealing with the problem of
antiqgue musical instruments the topic
of serial numbers regularly raises its head.
Here's the answer from the horse’s mouth.

“There shouldn’t be any problem in
dating a Fender guitar to within a year
or so. We kept records of serial numbers

from the very beginning and CBS has
all that information. We would buy a
vast guantity of serial number tags at
one time and it might take us @ year or
s0 1o use them. They wouldnt necess-
arily be used in order so the best we've
ever been able to do is to date an instru-
ment within the period that the entire
batch of serial number tags were used”.

"l used to have a collection of my
very earfiest guitars but when we sold
1o CBS everything went to them, Today
I don’t have any of my early instruments”.

When Leo Fender sold up there were
over 600 employees in the company.
Today Music Man has 1650 emplovees.

Music Man build guitars the same
way that Leo Fender afways did. He's

" Just finished designing a new instrument

that will be reaching the shops in the next
couple of months. It looks very much like
a Stratocaster.

The difference between the new
guitar and the Stratocaster is that the
new instrument only has two pickups
and there are 22 frets. The instrument
uses a preamp which has low impedance
output. It makes for a better tone control
system and allows plugging directly into
some mixers. There are also several other
different features but | would prefer not
1o discuss them in too much detail.
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You know the feeling, it’s a good gig and everything’s sounding great. Everything

that is except the effects pedals which are lying on the floor humming and whining

loudly, displaying a distinct lack of musical talent. You kick yourself for buying a
cheap pedal and decide that next time you’ll get something that will last.

If you want no noise effect pedals, then buy MXR. They’re the best pedals on the
market — ask recording studios and the guys who really made it to the top — the
sound quality is excellent and they’re reliable. And you only need to buy them once.

Dear Rose-Morris, please tell me more about MXR producls.

Name ' : Rose‘-Morris'
Address MXR

Rose-Morris & Co. Ltd., 32-34 Gordon House Road, London NWS5 INE. Tel: 01-267 5151  1M.3.78 MXR

— — —— —— Mtibre St s ¢ v — — —— — —













the more expensive models with solid
{(non-laminated) soundboards tcnded to
sound better than those with laminated
soundboards. On my rather limited
sample, the guitar chosen for review
seemed to offer the best value for money
amongst the cheaper models.

The back and sides of the 9210 are
made from laminated woods with Rose-
wood on the outside and somecthing
similar to African ‘Mahoguany’ on the
inside. The soundboard is also Jaminated,
consisting of two thin outer layers of
spruce, with a thicker layer ot some
other pale wood in the middle.

The soundboard struts are spruce,
while those on the back appear to be
Obeche. This is a little unusual, and may
be more fragile than the usual sprucc or
Mahogany back struts, but it does not
appcar to affect the guitar’s sound. The
neck of my sample is finished to a nice
Mahogany colour and the wood has a
very attractive ‘flamed’ grain pattern. To
be fair, some examples may have this
‘flamed’ pattern and some may not.

Timber varics [rom one trec to the
next, and while the effect is certainly
pleasing to look at, it docs not improve
the guitar’s performance. I think the neck
wood is probably not a true Mahogany,
but one of the similar, paler woods.

I have occasionally had troubles with
similar necks on Japanese guitars, which
may break level with the truss-rod adjust-
ment pocket in the head. Obvicusly the
necks don’t breuk themselves — guitars
are dropped from time to time, whatever
one would like to think, but some of the
substitutes for Mahogany are more likely
to break across the grain, making good
repairs more difficult.

Probably in an effort to make this
range look more like Martins, Aria have
moved the frussrod adjustment point to
the inside of the body, thus incidentally
removing a major source of weakness in
necks of this kind. The truss-rod adjust-
ment is accessible through a hole in the
internal strut running under the end of
the fingerboard, just inside the soundhole.
It is just possible to make adjustments on
this sample, but the holc in the strut is
not in line with the adjustment point
It is difficult to put such things right
with wood-working tools because of the
proximity of wooden parts, which require
razor-sharp cuiting edges, and metal
parts, which destroy such edges. | keepa
Dremel tool and a few smalf burrs for this
sort of job).

The fingerboard and bridge are the
now almost inevitable black-dyed Rosc-
wood. There is nothing wrong with this
fingerboard; it is perfecily good Rosc-
wood, and Roscwood §3 a suitable wood
for making guitar fingerboards, but please
let us not be under any illusions that it is
Ebony. Equally, do not be under illusions
that there is anything intrinsically better
about guitars with black fingerboards.
Some very expensive guitars have black
fingerboards because they are made from
Ebony and Ebeny happens to be more-or-
less black. It is also very rigid and very
hard-wearing and many people belicve
that good Ebony makes even better

fingerboards than good Rosewood. ]
would agree with them. However, Ebony
is very c¢xpensive and in shorl supply
and there is only enoupgh for very special
guitars. Dying Rosewood black does not
give it the propertics of Ebony, but
apparently it impresses some people.

There is nothing shameceful about
Roscwood fingerboards: Martin use them,
Guild use them. Gibson use them. None
of these companics feels the necessity to
stain their fingerboards black. If buyer
and seller wish to play a lif{le game of
Charades, so be it. However, once there
is black stain on a fingerboard, you may
know it 1s Roscwood, but only an expeit
can tell whether it is good Rosewood
or rubbish. The owner will probably find
oui, when the guitar nceds its first re-
fret, and this is usually well outside any
guaraniee period. | must emphasise that
the fingerboards on all the Aria samples
I have seen are of good quality timber,
and unlikely to give trouble, and that
artificially coloured fingerboards and
bridges are found on many Japanese
guitars. Aria are only following a
recently-developed custom, and are not
to be blamed for its origins.

Apart [(rom the colouring, both
bridge and fingerboard are made sensibly
and neatly, and the frets and bridge
fittings on my sample arc rather better
than usual on guitars in this price range.

Intonation at the 12th fret is as close
as is possible with a conventional bridge
and saddic, and has only the same limit-
ations which are present in most Guilds,
Gibsons and Martins. (The limitations
exist, but most guitarists have learned to
live with them). At the nul end of the
fingerboard, intonation could be a little
better. According to my cars, some open
strings, particularly the second, are a little
flat relative to fretted notes. Setting the
nut involves a compromise, but I would
prefer a diffecrent compromise to the one
chosen here. It is quite possible that some
people would not notice, and that others
would adapt their playing and methods of
tuning without being aware of it. 1 am
certain that some players are aware of the
problem which is apparent in varying
degree on many guitars, and would appre-
ciate any improvement in this direction.

The overall shape of the neck and
fingerboard is similar to some early
American necks which were close to a
triangular cross-section. I find it equally
comfortable with thumb behind the neck,
or round the side of the fingerboard, so
the shape would seem to be a good com-
promise between varicus requirements.
This ‘itriangular’ neck is distinctly differ-
ent from the more usual Japanese Jumbo
neck, which comes in various shapes
between ‘pointed end of egg’ and ‘blunt
end of egg’. Although narrower, i is
quite simitar to the neck on my early
12-ret Martin 000-18. It is nice to see
some individuality amongst middie-priced
Japanese guitars, particularly when the
result is very playable,

Tone

It is always diflicult to describe the

tone of a guitar. I think the closest de-
cription would be somewhere belween a

Martin and a Harmony Sovereign. It is
probably at its best played fairly gently
with light strings, when it is remarkably
responsive. Very few laminatcd-top
guitars can be ‘‘pushed” really hard
without sounding confused, and although
this guitar cen be playved hard, it is
neither as loud as a good American
Jumbo, nor are the notes of a chord as
clearly separated. For this as well, you
must be prepared to pay American prices,
and even then, to choose carefully.
Nevertheless, the tone is outstanding for
guitars in this price-range, and the balance
between bass and treble holds together
reasonably well if you must play loudly
on occasions. I would think the maost
likely applications for this instrument
would be as a gencral purpose instrument
for a singerfinstrumcntalist, and as a
second guitar for a musician who already
has a better instrument and finds most
moderately-priced Jumbo’s rather coarse
by comparison. Although a little limited
in volume, it is wecll-balanced and, unlike
many similar instruments, sounds toler-
ablc with strings which are not complete-
ly fresh.

For profcssional use, even as a
sccond guitar, something must be done
about the nut. Some of the strings creak
while being tuned, and the second string
in particular could provide convincing
sound effects for a ghost story. Tuning on
this string is difficuli, and unstable. For
some reason, the bottom three strings
do not suffer from this problem. The
problem does not li¢ in the machine
hcads. Although of fairly simple con-
striction, all six units work very well.
Finish '

The finish on this model, and on all
the other Arias 1examined, is very good.
The only bit of visual design which 1
think lets the instrument down, is the
joint between the head edging, the finger-
board edging and the nut. The averlap
between the fwo edgings looks un-
balanced, and lacks the fincsse obvious
ly present in other parts ol the guitar.
If the hcad were faced with a thicker
veneer or veneers, the two edgings would
line up beiter. This is only a visual
feature and is not of great importance.
Conclusion

This is a nicely made guitar in the
lower-io-middle price range. The nut
nceds attention, but apart from this, the
review sample meets most basic pro-
fessional requirements as delivered from
the importers. If you want a working
guitar rather than a decorated one, I
don’t think you could find better value

for money.

Measuremenis on  Aria 9210

Scaie length 651 mm
String spacing at bridge 54mm
String spacing at nut 36mm
Fingerboard widih at nut 42mm
Action as supplied 1.6mm Treblef

2.2mm Bass

This should be guiie low enough to
satisfy the majority of players. A lower
action would be possible, but would
require some work on the frets around
the body joint.
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delfts

TEST QH: Shargold Custom basquerader 12-string electric guitar

D!}_TE: Fn_:bruarv 1978 PRICE: £166 78 (ax, WAT)

This review is a little unusual in that
: it concerns two samples of the same
: model. Although limitations of time and
%gg practicality make it impossible to
i guarantee that a review instrument
represents a typical instrument of that
mode), I am satisfied that most instru-
755 ments sent to me for review have been
selected at random. In a very few cases,
: where 1 have felt that the review sample
> was significantly better or worse than
average to the exient that a review of it
would be unrepresentative, and not in
the interests of our readers, I have asked
for a second sample.
In this particular case, the situation
: 18 slightly different. The instrument has
: been in production and on sale for some
time, and the sample which was first sent
te me had, in my opinion, certain fea-
* tures which were undesirable, or un-
! necessarily inconvenient for the player,
5 After I received my sample, I queried
»=¢ these points with the manufacturer, who
< told me that he was now producing a new
% and improved model. While I am pleased
: to be able to inform you that the new
son version i8  significantly improved, I
: cannot ignore the possibility that some
: of the earlier models may still be on
sale in music shops. Under the circum-
stances, I think the fairest thing for me to
do is to review both versions of the
2 Custom Masquerader I2-string, beginning
 with the earlier version, which was the
. one originally sent for review,
: Shergold Custom Masquerader 12-
string Ser, 8032 :
: The first thing which struck me
22 about this instrument was its very clean
awec and neat finish. On further thought, it
wadzes occurred to me that unless one can
e afford very high prices, it is difficult
=2 to find a good electric 12-string. Outside
% London, it may be difficult to find any
i sort of electric 12-string, irrespective
of price.
: The popularity of the electric 12-
% string seems always to have been sub-
: ject to changes in fashion. It was first
: made popular by its part in the distin-
ctive sound of the American band, The
> Byrds, for whom Rickenbacker made
what was to be probably the first such
: instrument in commercial production,
: Since that time, the electric 12-string
has flickered between fame and obscur-
7% ity, though frequently at different times
¢ in different countries. It is just possible,
% if a sufficient variety of instruments
¢ should be available in a reasonable price
< range that the time is ripe for another
% 12-string revival,
I think it is fair to assume that a
large proportion of the people who might
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be interested in an eleciric 12-siring
have already been playing a standard
electric 6-string, and the additional
finger-pressure needed for any poorly-
adjusted 12-string instrument may come
as an unpleasant surprise. The difference
in playing tcchnique can be kept to a
minimum by using a very good neck, with
a gcomfortable shape at the back, a
straight fingerboard, light, well-balanced
strihgs and a low action. A low action
will require accurately-finished frets for
a reliable performance, and the use of
light strings, together with the inevitably
greater problems of tuning peirs of
strings, will require thai the frets are
finished to a uniform and low profile
above the fingerboard. On a 6-string
guitar, it may be possible to compen-
sate for the sharpening of notes when
using thin strings and high frets, but if a
12-string is to be as easy to play, the
strings must be ¢ven thinner.

A further complication is that you
arc unlikely to be able to press cqually
hard on each of the two strings in any
pair, and any variation in pressure will
produce a difference in pitch between
the two strings. Reducing the height of
the frets is probably the easicst way to
minimise the effect of left-hand f{inger
pressure on pitch, but if fret height is
reduced to a minimum, it is essential that
the frets ali have a suitable profile and
that the fret work is right first time.
There is unlikely to be enough metal
left for a second try.

If you add to this the additional
problems of fitting twice as many sirings
into almost standard-sized nuts and
bridges, and the fact that very thin
strings tend to show up any inadequacies
in the making or fitting of the machine
heads, you will appreciate that it is a
brave man who attempts to make elec-
tric 12-strings in any reasonable quant-
ities, Making one faulticss electric 12-
string is considerably more difficult than
making one faultless electric 6&-string,
and the prospect of having to make a
hundred of them is the sort of thing
which would probably drive me to
drink. I suspect that the larger compan-
ies have taken a similar view of things,
and with the uncertain demand for
electric 12-string instruments, have only
produced them in very limited quantitics,
or as ‘specials’ for important people,
Either way, such instrumenis are absurdly
expensive and usually quite out of the
reach of the ordinary musician who might
consider a 12-string as a second instru-
ment.

What is needed, is a weil-made and
attractive instrument at the same sort of
price as a middle-quality clectric 6-string.
I have certain rescrvations about this
early model Masquerader (which are
mostly answered in the design of the new
modei), but generally speaking, a well-
made and attractive insttument at a
reasonable price is exactly what Shergold
are offering, and [ wish them well with it.

My sample has the body finished in
high-gloss white, with a clear lacquer
finish on the mapie neck and finger-
board. The neck does noi appear to be
absolutely straight, but the lacguer on
the fingerboard may make appearances

Early type of bridge
deceptive. (I have seen other Shergold
guitars which appeared to have per-
foctly straight necks and one sample
only whose neck andfor fingerboard
was significantly wuneven). On’ the
review sample, the ‘filing’ and shaping
applied to the frets after fitting has made
insignificant any error there may be in
the neck or fingerboard, and a very low
action is possible with no suggestion of
fret buzz. This is more important than
the apparent shape of the neck.

The tops of the frets are rather
squarish. 1 personally prefer more
rounded frets but it requires much more
work to finish them properly, and
rounded frets usually wear down faster,
and require dressing again. As there is a
limit to how many times onc can dress
frets which are already low, it may be
more sensible to finish them with ‘square’
tops. Some people prefer frets finished
this way; others have been pug olf by
badly finished ‘square-top’ frets which
have sharp edges and corners. These freis
do rot have sharp edges or corners, and
do not catch your fingers as you slide
over them. The edges of the fingerboard

are bound with black plastic strips which .

overlap the fret ends. It is normal for
slight fingerboard shrinkage to occur in
some climates, and if the fingerboard
edge is bound in this way, you will not
suffer sharp fret ends projecting from
the cdges of the fingerboard.

This instrument uses the principle
of a “zero” fret at the nut posiiion,
preceded by a spacer-nut, which does
not support the strings, but only keeps
them correctly spaced from each other.
It is customary for the zero fret to be a
little higher than the other frefs to ensure
adequate string clearance over the first
fret, 1t is possible that the zero fret on
this sample is a little higher than sirictly
necessary, but I found no difficulty in
playing at the first and second frets with
the strings supplied. There could be some
difficulty with heavier strings, bui as the
instrtument works well enough with light
ones, it seems of little significance, I
would expect a high zero fret to present
some intonation problems in ithe samc
way as high string slots in a standard
nut. However ¢ither the problem does not
occur for some reason, or it is masked by
the slight variations in pitch of the string
pairs.

Some of the strings make a relatively
small angle over the zero fret in spite of

the hold-down bushes on the head. If
you pick the (supplicd) sizings hard, it
is possible to see and feel some sideways
slip of the strings on this fret, which
might under some circumstances spoil
the sound of the open strings. As a point
of design, 1 should prefer to see a larger
‘string-break’ angle here, bui in practice
this is an electric 12-siring and, with tighi
strings, it is neither necessary not desir-
able to pick the strings hard. Incurable
guitar-threshers may nced some modi-
fications to the nut assembly, assuming
that the strings are not already buzzing
everywhere else under this treatment.
While on the subject of strings, the set
supplied seems to be similar io Ernic
Ball Slinky 12’s, and the two G strings
are in unison, not in octaves.

The machine heads fitted are the
Schaller models with black nylon bodies,
Even apart from questions of cost, fitting
metal-body Schaliers would make the
instrument balance neck-heavy. 1 have
found that I have to be a little more
selective about machine heads thesc
days. FEither quality has gone down,
or expectations have gone up — possibly
some of each. On this sampie, machines
1 and 11 are noticeable rougher than the
others and there is some play in the
mechanism of No. 8. This is not caused
by sirings sticking in the nut or on the
zero fret: both items suppori the strings
so they can move smoothly for {uning.

A very minor point at the other end
of the guitar is that the jack plate, which
is strong and welil-finished, is not quite
the same shape as the cdge of the body,
and does not fit flush, On this sample, it
does fit necatly along the back edge of
the guitar, and so is unlikely to catch
on clothing. If on other samples, the
plate has a gap at the back edge, it could
become entangicd with a wide sleeve or
a hairy sweater. (Those with wide-
steeved, hairy sweaters, take particular
care).

The clectrical system on the Masqu-
crader wilk be familiar {o some owners of
other Shergold models, but is a little
different from (he usual American and
Japanese practice. The conirol panel has
three selector switches and two rotary
control knobs. Each pickup has a 3-way
switch which arranges the coils in serics,
paraliel or out of phase with each other,
{or some very similar arrangement}. This
gives a standard humbucking sound, a
brighter sound, and a much brighter

41










mattacks’

Dave Mattacks is one of Britain’s top session drummers, who has
worked extensively with dozens of top artists, Dave is a full time
member of the Albion Band. He has been playing drums for

14 years and was with Fairport Convention between 1969 and 1874

TEST ON: Premier B203 Resonator Kit with Trilok Stands

. }

DATE: January 78

PRICE: £555.45 including VAT

Introduction

Approximately six years ago, Allan
Gilbey was constantly telling Kenny
Clare he had an idea to improve Kenny's
drum sound, Although satisfied with his
sound, Kenny finally relented and let
Allan put his idea into practise on one
of his Kkits.

The basis of the idea was to take a
finished drum and insert and fit another
shell inside the existing one. This inner
shell wasfis a piece of three-ply birch
sprung open inside the assembled drum
and attached to the glue rings at each
end. The interior shell “breathes” and
: vibrates independently of the exterior
as there is a small sound cavity between
the two and this interior shell effectively
covers all the hardware and fittings inside
the drum. This enables the sound to
travel through a completely bare cylinder.

Kenny Clare rcad-tested the kit with
very positive results and he and Allan
Gilbey took the drums to Premier.
Premijer bought the idea and, in early
>73, the first Kenny Clare Resonator kits
became commercially available. Their
acceptance over the last few years by,
in the first place, Kenny, and subsequent-
ly many other highly-respected drummers
has helped them to make their mark in
the drum world. Now simply known as
the Resonator kits, the drum sets have
been updated with Trilok stands, a new
badge and a new range of finishes de-
signed exclusively for them. .

Premier decided against making a
Resonator 5°° snare drum — too small a
drum for the difference to be radically
noticed — so their “35” metal shell snarc
is supplied with alt kits.

Sound

The sound of the kit strikes me as
being well-suited for live work where
it’s essential to project — being unmiked
with a loud band, for example. The toms
have an extremely live sound and feel to
them, with a tendency to be a little
tympani-like at times. The bass drum, like
the toms, has a “boom™ to it and is very
loud. 1 moved the felt strip on the back
of the drum more toward the centre, not
to dampen the drum more, just to harden
the impact sound a little. Because of the
diffcrence between these shells and more
conventional ones, I feel their special
sound characteristics could be further
enhanced by experimenting  with
different weights and types of heads
{especially on the bass drum) depending
on the circumstances under which the kit
is to be used: studio, miked-up live,
cte., etc. The snare drum, had a bright,
snappy sound with a definite “cut” to
it, but whether tensioned high or low, it
did seem a liitle thin-sounding to me —
lacking a depth, a ‘“fatness’ of tonec.

44

Snare Drum

Premier’s popular “35” model is
standard with Resonator kits. The 5%
aluminium shell is made in one piece.
The flanges are set at a shallow -angle,
30 degrees 1 believe, and the bearing
edges are rounded off. Ten double-
ended lugs are each fitted to the shelt
by one self-tapping screw which goes
through the centre bead. The shaped
tug fits around the bead and a large
washer underneath the head of the self
tapper keeps the lug in place. Theoret-
ically, this method of attachment has
no faults, but ’m personally not keen
an it — preferring two screws fitted to
the lug, one etther side of the bead.

The threaded inserts are kept in
place without springs, preventing un-
wanted resonances from being set up.
This is standard on all their lugs. The
snare release is the regular side-drop,
cam action type with an adjustable
tension cast lower section which holds
the twenty strand snares in place. The
whole thing works smoothly and looks
very
square-headed; the rest of the kit has
slot-headed yods. Premier have yet to fit
either one or the other as standard to
the whole- kit, so unless you specify
your preference when ordering it’s
necessary to carry two different keys —
an inconvenience, The damper (the
same type is fitted to the toms) is the
“V*-shaped picce of sprung steel type
and is reasonably effective. A slightly
larger knob and a larger felt would
improve matters. Triple flanged steel
hoops are fitted and the batter head
is 2 Premier Plus 75.

Tom-Toms

The two toms are 13" x 9” and
16" x 16”. The 13" has six doubfe ended
lugs (six per head); the 16" has sixteen
single lugs (8 per head). Premier’s cast
Mazac counter hoops are fitted to both
drums as are slot-headed tension rods and
internal dampers. The blocks fitted to the
floor tom to hold the wide-angle legs are
the indixect pressure type with an eye-
ring inside and a substantial wing nut
that makes tightening very easy. These
blocks are fitted to the hanging tom for
the holder and to the bass drum for the
spurs.

The air hole on the toms (and on the
bass drum as well} only exists on the
outer Smm birch shefl and isn’t drilled
through the inner resonator. As I men-
tioned earlier, the inner shell vibrates
independently of the exterior, so the
air build-up between the two surfaces is
cxpelled through the one hole. I'm not
too sure of the validity of the principle
of the one air hole, as the inner shell is

smart. The 20 tension rods are

“interrupted™ where it is out (1) on the
toms to fit the damper and (2) on the
bass drum to fit the stem of the tom-tom
holder, ie. air passes between and
through the twao shells where these fit-
tings are mounted.
Bass Drum

The 22" x 14 bass drum has ten
double ended, self aligning lugs stretching
across the shell, twenty tensioners and
cast c¢laws. The “L’-shaped tensioners
look very smart when they’re zll parallel
to the wooden hoop or pointing “inside”™
the drum head, but if you want to tighten
the head just a little, half of them wil
end up sticking uvp in the air. They're
also annoying when it comes to removing
the head. The spurs are the out-rider
type — very efficient. Something I par-
ticularly liked was the short cymbal arm
on the bass drum which puts the ride
cymbal at a most comfortable playing
position. The block fitted to the shell
that holds the arm has a slot-keyed screw
and a wing nut, both of which tighten
directly onto the arm. 1 would have
thought Premier’s excellent eye-ring and
wing nut type block would have done the
job equally well if not better. The drum
is fitted with Everplay Extra heads.
Accessories

The main aspect of updating the
Resonator kits is the inclusion of the
new heavy duty Trilok hardware: two
cymbal stands; snare drum and hi-hat
stand and the *252" bass drum pedal.
These stands have been out around five
months and are Premijer’s answer to the
heavy gduty stands now commonplace
on contemporary drum Xits. They are
all tripod based and have four things in
common. First, the legs are all made
from “U”-shaped steel which ensures
great strength and stability without
excessive weight. Secondly, at the bottom
of each leg is a self-levelling threaded rod
that ends in a sharp spike. A rubber foot
fits around this rod and, by turning it, the
tip is covered or exposed. This is a great
advantage, especially on the front leg of
the hi-hat and on the snare drum stand,
The third common factor is the height
adjustment method. This is 2 modernized
version of the old Walberg type — a split
tube with a wrap-around clamp. Each
section has two vertical splits in the tube
and a clamp through which a substantial
wing nut passes and forces the two halves
together, squeezing the tube inside it.
No direct pressure is applied, therefore
the tube cannot be scarred. All height
adjustment stages have short plastic
inserts to take the wear, and these can be
replaced if necessary. Lastly, all the wing
nuts employed are very large and efficient.

A point regarding the *“U”-shaped



legs — when these stands first came out I
found the edges rather sharp when I
attemptied to open or close the bases,

but when 1 visited the Premier factory
for this check I noticed the cdges werc
blunter. I assume the risk of fingers being
caught was realised and blunting those
edges helps make the openingfclosing
operation a bit safer.

The snare drum clamping mechanism
is similar to the Lokfast; there are two
fixed basket arms and a wing nut which
screws through a fixed nut .and pushes'the
third arm up to grip the drum. Unlike
the Lokfast, the length of the third arm
is adjustable, enabling the stand to be
used for 12" through 16" diameter
drums. The angle adjustment is new. A
vertically movable clip is fitted around
the top tube. To this clip is fitted a small
arm, the other end being fixed to the
cradle. As the cradle tilts, the arm pushes
the clip up or down the tube. When the
clip is squeezed tight around the tube by
a small wing nut, the angle of the cradle
is secure. A great idea and foolproof.

The cymbal stand is three tier and
the top section has a ratchet tilter that’s
detachable should you wish to replace it.
The stand extends to well over 5’ and the
largest cymbal would be guite safe
mounted on it even when the stand is at
its maximum height.

The hi-hat stand is a centre pull
type with a large cast one piece footplate.
The footplate is attached to the bottom
of the tube with a plastic strap (unlike
the usual metal tink)} which is adjustable
for length. The action utilises two ad-
justable expansion springs opposite each
other outside the tube, each joined to
a threaded rod which fits into a plastic/
metal assembly at the height adjustment
clamp. A threaded washer fits on each
rod above the assembly and when turned,
pulls or releases the spring for tension
adjustment. Another threaded washer
acts as a locking nut underneath,

The top tube has a large plastic
bottom cymbal cup with an adjustable
tilter fitted. I must admit T like the
trend by manufacturers toward larger
diameter top tubes, but I feel that it’s
necessary to fit an internal centre rod

guide lower down the tube to help pre-
vent lateral movement of the rod. The
top cymbal clutch has a decent size wing
nut (at last!} for fixing its height to the
centre rod and also has locking nuts to
prevent the cymbal working loose. The
action was very smooth and even with
a quick “return” to it, belicing its
very bulky appearance. The only negative
aspect that occurred to me was that
the external springs might become dam-
aged if the stand was packed tightly into
a case with a lot of other bulky hardware.
Apart from that, a fine pedal.

The 252 model bass drum pedal has
a cast one-piece foatplate with an adjust-
able toe stop, similar to the Trilok hi-hat
footplate, and its angle to the bass drum
is adjustable by a large slotied disc — a
feature I like on a pedal. It has a plastic
strap and a single post at the top of which
are the adjustment knobs for the com-
pression spring and the mechanism which
clamps the whole pedal to the bass drum
hoop. I personally found the latter just a
little too close to the bass drum head for
comfort. The beater throw/stroke is ad-
justable via a splined ratchet and the felt
beater rod is tapered — 5/16” diameter
where it joins the pedal up to %™ dia-
meter at the hcad. I'm glad of the move
toward thicker beater rods, because if you
play with a shaped beater head, the
smallest bend in the rod can change
the sound of the bass drum. The pedal
has a fast, smooth action like the hi-hat
and the adjustments available should suit
any player.

. The tom-tom holder is one of
Premier’s most popular jtems. An oval
shaped tube fits into a block on the
bass drum and the height is secured by
two large wing nuts which go through
the block at an angle and apply indirect
pressure either side of the tube. At the
top is a casting with a wing nut locked
ratchet tilter and eye-ring device which
holds an “L”-shaped rod. The other end
of the rod fits vertically into the block
mounted on the hanging tom. One ad-
vantageous feature is that the unit at the
top of the tube is detachable by undoing

an Allen screw, enabling you to substitute.
the top of a double tom-tom unit should

you wish to add another drum at a later
date. The whole unit is most efficient
and very stable.

Premier supply a very comfortable
throne rather than a stool with their
Resonator kits and while it does have the
rather obvious disadvantage of fixed
height, it looks great as its covering is
matched to the kit. However, the claim
that “‘you can put your stands in it as
well” isn’t really true, because even
when folded to their. minimum height
neither the base of the cymbal stand
nor the hi-hat fit inside.
Summary/Appearance

A set of Avedis Zildjian — a pair
of 14” hi-hats, 2 18" crashes and a 217
ride — are an optional extra at £279.53.

Other sizes available in the Resonator
range apart from those with this kit are
as follows: bass drum 24 x 14”’; tom-
toms 12”7 'x 87, 14” x 10" and 18” x
16>,

The new range of colours are Poly-
chromatic Silver, Polychromatic Black,
Metallic Brass, Metallic Copper, Plain
Brown and Plain Cream. The special

-design exclusive to the range incorporates

a strip 13/16” widevinlaid 2{3rds of the
way down the tom-tom shell. You can
mix any two colours you wish; ie.,
a plain cream shell with a metallic copper
inlay. The kit I saw was finished in Poly-
chromatic Silver with a black inlay and
looked really smart. All the finishes
looked very good indeed — metallic Brass
the only one I had any doubts about. I
hope that Premier get around to putting
the inlay on the bass drum and the
throne to complete the image. Because of
the three different layers employed in
covering, each section is glued all the way
around the shell, not just at the join as
is the case with their regular drums.
Apparently, if youw’re prepared to pay the
extra cost, you can have other drum sizes
with Resonators and you can also have
the exclusive finishes in the style men-
tioned above on ordinary Premier Kkits,
but it’s definitely going to cost you.

I must admit to having mixed feel-
ings about the set. I certainly can’t argue
about the sound produced by such
notables as Kenny Clare and Ritchie
Hayward and I think the basic idea of the
Resonator shells is excellent. However,
as I mentioned about the air hole, the in-
clusion of internal dampers on the toms
and a large tube through the bass drum
for the tom-tom holder does seem to
partway jar against the principle of the
one piece inner shell. However, tom-
toms without dampers and a non-dis-
appearing tom-tom holder are less than
attractive selling points on today’s mar-
ket, so from a commercial point of view,
I appreciate Premier’s position on this
matter,

In concluding, | must admit this is
a smart looking set with its neat
RESONATOR badge just underneath
the main Premier one. As expected, the
chrome work and the hardware are ex-
cellent. The growing list of top players
using Resonator drums combined with
the company’s reputation for quality
and after-sales service is bound to make
this kit another successful addition to
the Premier range.
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beautiful “black chrome” lacquer finish,
as are the other three brass shell models.
It has 45 degree inverse {langes with
rounded bearing ¢dges and a centre bead
for added strength. The ten double
ended lugs are held in place with two
screws not sclf tappers — and the
inserts are spring loaded. Therc are two
small pieces of foam between each
spring and the inside of the casing to
prevent unwanted resonance. The snare
release is the P-85, a slightly modified
version of the familiar cam action side-
drop type with adjustable tension. The
modifications are: {1) the lever is slightly
longer bringing its head only slightly
beneath the top of the counter hoop for
casier access, and (2) the bottom cast
section has only iwo holes drilled for
attaching the string to the snares. (It’s
a small point, but 1 didn’t like the appcar-
ance of the earlicr type with its dozen
or so superfluous holes drilled in it.
Thesc were only a throwback to the days
before snares had metal or plastic buits
at each end and were tied to the strainer
by each individual strand). The action is
very smooth and felt positive when
locked in the “up™ position. Absolutely
faultless,

The damper is the *“V’-shaped
sprung steel fype with a decent sized
round felt inside and a sensibly sized
kourled knob outside, Like the strainer,
simple, effective and efficient. The drum
has the regular 7/32” whitworth square-
headed tension rods, steel triple flanged
hoops, 18 strand snares and Ludwig’s
Silver Dot batter head.

Of the cleven drums I tried, this is
my favourite. I honestly can’t enthusc
enough about the sound. The “400”
has always sounded good to me (and to
thousands of others!), but this drum
really takes the biscuit. It has everything
[ listen for in a snarc drum — it was crisp,
it didn’t choke up, it “cut”, it was loud,
etc., etc. When I tuned it high it didn’t
get thin and when 1 slackencd off the
batter head ;.. In short, it’s marvellous.
A really magnificent drum.
417/Supraphonic “Black Beauty”

The 14 x 6% version of the 416.
The specifications are the same, The
sound is tremendous — all the charact-
cristics of the 35 but with that little
extra depth/funkiness to it. It doesn't
seem any less sensitive than the 416,
an unusual trait when comparing a 57
and a 6%" deep snarc drum. The batter
head is a ruff coated Ludwig.
418/Super Sensitive “Black Beauty”’

This is the paralicl snare tclease 57
brass shell model. It has the same shell
and fittings as the: 416 except for the

snare mechanism, which is Ludwig’s
tried and tested “‘Super Sensitive” type.
It’s adjustable at both ends with a posi-
tive onjfoff cam action and has a large
protecting rod/cage at each end of the
twin sets of triple-swivel mounted self-
aligning 12 strand snares. (This makes
it a 24 strand snare). The bosses of the
strainer are cast with nylon bearings and
the internal fittings are kept to a mini-
mum by utilising a 3/16” diameter rod
which fits from the on/foff lever to the
other side of the mechanism. The snares
themselves, whicl extend right across the
snare head, aré interchangeable with
seven other different sets. These include a
set where each strand is individually
adjustable and a set that combines wire
and gut strands. The drum is fitted with
a see-through head with a Silver Dot.

I'm personally not keecn on parallel
snare actions but I can’t deny they’re
very popular with many players and
because of the snare permutations avail-
able with. this particular drum, it does
make it more versatile than the 400
type. The sound from this and the 63"
version is excellent and I can’t fault
them in any way.

419/Super Sensitive ‘“Black Beauty”’

The 6% deep version of the 418,
400/Supraphonic Chrome

The 400 must be one of the most
imitated and popular snare drums in the
world. It's quite simply because it’s a
great drum and 1 don’t think there can
be many drummers who haven’t had or
aspired to one during their playing car-
eers. When I tried this drum out, [
attempted to tune it as near as I could
to the brass shell equivalent. Although
I prefer the 416, I have to objectively
admit that there wasn't a lot between
them; the brass shell model has a drier,
warmer tone to it. Apart from the
chromed aluminium shell, the specifi-
cation is the same as the 416.
402/Supraphonic Chrome

The 6% deep version of the 400,
Again, a very popular drum due to the
demand for deeper snare drums. This,
too, has a great sound although I noticed
the difference between this and the 417
more than between the 400 and the 416.
A ruff coated batter head is fitted.
410/Super Sensitive Chrome

The 480 has a2 14" x 5" chromed
aluminium shell with a parallel snare
action and a regular ruff coated head.
411/8Super Sensitive Chrome

As the 410 but with a 6% deep
shell,
404 /Acrolite

The Acrolite is the “junior’” model
in the metal snare drum range. Its 14’ x

5” one piece metal shell has 45 degree
flanges and a centre bead with 8 self-
aligning lugs different in appearance from
the 400 type. The drum has the P-85
snare strainer, 16 square headed tension
rods, internal damper, triple flanged
hoops and 20 strand snares with plastic,
not metal, butts. A ruff coated Ludwig
CT750 batier head is fitted. The shell
has a sort of light, sand-blasted finish to
it which is quite unusual and looks good
against the chrome plated hoops, iugs
and fittings. Although one of the less
expensive drums in the range, I think it
has a really good sound and | would take
it in preference to some more expensive
drums from other manufacturers,
405/Piccolo

The 13”7 x 3 Piccolo is designed
primarily for certain orchestral and
recording situations where a high-pitched
“soprano’ snare sound is required. It is
extremely lively and sensitive with an
exceilent response without being (oo
“tinny”’. The chrome plated shell is
made in one piece and is fitted with 6
tugs, triple flanged hoops, a small and
efficient snare release, 12 strand snares
and a ruff coated head.

407 {White Vistalite

The conly snare drum in the range I
didn’t like. I spent a long time tuning
it and rarely did I get anywhere near to
satisfying my admittedly prejudiced ears.
[ couldn’t seem to rid it of an unpleasant
plastic-y “boing’ even when damped.
The shell js 14 x 5, approximately
%" thick, is fitted with 8 self-aligning
lugs, the P-85 snare release and triple
flanged hoops. It also has an internal
damper that has a small rcinforcing
plate fitted to the shell on the inside.
If opaque plastic drums are your thing
{(a sce-through model with internal
flashing lights is an optional alternative),
this is the one for you.

Prices and Summary

All prices include V.AT. 416
£149.50/417 — £154.00/418 - £220.00
419 — £224.00/400 — £123.95/402 —
£129.95/410 — £193.00{/411 — £199.95
404 - £96.50/405 — £113.95/407 —
£84.00.

I saved the prices till last as they
are breathtaking to say the lcast, especi-
ally the 419! Howecver, Ludwig snarc
drums are the Rolls Royce among their
peers and you have to be prepared to
pay if you want the best. [ must single
out the 416 and say that in my humble
opinion it’s the finest snare drum avail-
able on the market today. As the broc-
hure says regarding all the brass shell
models, “‘they’re not an expensc, they're
an investment”. I couldn’t agree more,
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Test On: Hohner Pianet T Price:
£213.50 ex VAT

One of my personal favourite key-
board instruments is the original Hohner
Pianet. Early Small Faces and Zombies
records had that very distinctive piano
sound. The Pianet T model was intro-
duced just over a year ago to replace the
otiginal Pianet. The main differences
are: the T model is housed in a leather-
. cloth case, has no controls whatsoever
= and needs no mains power. The original
: Pianet was built into a wooden case
{with legs), had a tremelo onfoff switch
and was mains-operated.

The Pianet T is, therefore, much
more compact — the absence of legs is
. probably due to the fact that an elec
tric piano nowadays is usually an addi-
tional instrument and would probably
be sat on top of an organ or similar.
Now 60 notes in a case might not sound
much but it is still one of the best pianos
around for a relatively inexpensive
price. The touch of the keys is very
light. If you are used to an organ — no
problem, but if you have been playing
% a touch-sensitive piano, it will require
2% a little compensation.

' Although it’s probably one of the
simplest electric pianos on the market,
with a little thought and imagination
it can be made to produce an amazing
range of sounds. If you use it through an
amplifier with reverb and tremelo con-
trols, you can get fairly close to a Rhodes
¢t sound by setting a slow tremolo speed
. and adding a little intensity. Increasing
the intensity will produce a sound not
unlike vibes! With no tremolo but bags
of treble, you can get a raucous rock
‘n’ roll sound and with equal treble and
bass you too can sound like Rod Argent
because the original Pianet sound is pro-
duced. At just over £200, it represents
very good value and I can’t understand
why it’s not in wider use today.
Eamonn Percival

A “Small things” special,
Beyer mikes

I think it is time I said a small word
of thanks to the makers of Beyer micro-
phones for what I consider to be the out-
standing performance and reliability of
their products. Compared with some of
the other companies involved in micro-
phones for the music business, Beyer
have a rather understated style of advert-
ising, and I feel it may have caused their
products to be overlooked on occasions.
I have been selling Beyer mikes for

about seven years. { am still in touch with
mast of the people who bought them and
to the best of my knowledge, only one
has ever needed repair. This was hardly
due to normal hazards of use — it was
trampled on by a horse, and although
the mike campsule was still working,
the outer case had to be replaced. I think
that represents a pretty good record. I
have also owned and used a pair of M201
NC mikes since their introduction into
England some years ago and I would be
hard put to it to find anything better for
picking up good acoustic guitars, and a
voice which falls somewhere short of
amazing. They cost about £60 each when
I bought them and would now cost about
£80 each to replace, but I have never
regretted the purchase.

I am fortunate in having found what
suits me, but mikes come in all types
and sizes, and as good ones are usually
expensive, it is well worth searching care-
fully for the type which most closely
suits your present (and future) needs.
If you are likely to give vour mikes a lot
of use, try to get the model you prefer
fitted with a Cannon or XLR connector.

I have been intending to say all this
for some time, but it was finally triggered
by the arrival of the Beyer representative
on my doorstep, carrying a small brief
case, which he handed to me saying
“What do you make of.this then” or
words to that effeci. He persuaded me
to open the case, revealing a collection
of similar, but smaller cases. He said
“it’s a new microphone” Isaid “indeed”.
He said ‘ah, but it is a condenser micro-
phone, and we would like you to try it
out”. At this he opened all the little
cases and deftly screwed together several
small pieces of black metal to produce
something looking remarkably like one of
my M201's. He explained that one can
buy any of the modules separately, and
screw them together in different combin-
ations to produce mikes for different
purposes. He also said that if I liked the
M201, I would surely be amazed by the
performance of their condenser mike.
He also showed me a price, which 1
foolishly assumed was for a complete
outfit. I was wrong. A close approach
to perfection in any field is wusually
expensive, and in this case, one micro-
phone body, one cardoid head, a power
supply and 12%% VAT will leave little
change from £325 — not much by com-
mercial studio standards, but probably
out of the reach of many working music-
ians, unless of course they are involved
in tax-deductable expenses.

However he was right about one
thing, I was amazed by its performance,
If you are interested in recording or re-

producing sounds so as to give the most
realistic result possible, and particularly
if you want this performance from a mike
which doesn’t take up too much space,
Beyer’s condenser mike should certainly
be on your short list. As you can see from
the picture, it is not only small, but it
is also rather pretty. The XLR version of
the one I tried is called MC714 NC, There
are not many about yet: if you can’t find
one in the shops 1 am sure Beyer
Dynamic will be able to help you.
Stephen Delft

On Test: “Learning Unlimited”
audio visual Rock Guitar course
(available from leading record and
book shops) Price: £4.50 in¢, VAT

This is a very worthwhile method of
either/both learning to play guitar and/or
reading music. There are various stages
or levels available in the series including

“Beginning Guitar”,  ‘“Intermediate
Guitar”, “Rock Guitar”, “Country/Folk/
Blues Guitar”, *“Jazz Guitar” and

“Classical/Flamenco Guitar™.

Each pack contains a cassette and
accompanying booklet with instructions,
exercises, diagrams, chord charts and
music to (fairly) well-known songs, The
cassette explains the exercises in the
booklet and musically illustrates them.

The “Rock™ course takes you
through various stages of guitar music
and exercises, from tuning up to impro-
visation. All is explained carefully and
simply and, after every exercise, a tone
on the tape instructs you to turn it off
until you have got each exercise off.
Their method is to explain each tech-
nique (staccato, shuffle, slide, hammering
off etc.) slowly, follow it up with a
demonstration on tape, show you how
it’s written and finally illustrate it with
a popular song.

The term “Rock” in this case seems
to mean something slightly different —
the cassette opens with a rather weedy
version of “Up, Up And Away’ being
played while a Walt Disney-type narrator
announces “Welcome to the exXciting
world of rock!”. However, if you perse-
vere through to the end, it teaches you a
lot about reading. If, like me, you need
to brush up on music generally, the
booklets take you through fundamentals
like the circle of fifths and the tonic,
sub-dominant and dominant charts,

My only real criticism would be
that the musical examples included in
the course should be updated. I can
imagine a lot of people being put off
by excerpts from rock (sic) numbers
like *‘Cherish”, “Julie, Do You Love
Me” and “Music To Watch Girls By,
Eamonn Percival
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PAHire & Sales

Unit F « New Crescent Works
Nicoll Road « London NW10 3AX
Telephone 01 - 961 3295
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ACCESSORIES - COMPONENTS - UNITS - SYSTEMS

HB L AKG - AMCRON - AMEK - ATC - BELDEN - BEYER - CANNON - KLARK TEKNIK
NAKAMICH! - PROAUDIO - ROLAND - RSD - SHURE - TURNER
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Time and again, Sunn has demonstrated its leadership Alpha Series the world’s most SIthcant development
in sound reinforcement components for the performing in small P.A.systems,

musician. We've takenail the expertise we've developed Write us for a free color brochure on Alpha Series P.A.
ln e]eCtr'OnlCS and manufacturlng to make our A’pha Systems WQ’" Show you how to buy the best at p"ces
Series the best of both worlds: performance and price. that won’t strain your

The Alpha Series is comprised of three P.A. control bank account.

consoles (four, six, and eight channels) and a number
of specially designed speaker and monitor systems.
Their performance is unmatched by any system in their

price range. Features such as Phase-Sync® tone AR e e rater

r i r 3 ke th AMBURN INDUSTRIAL PARK
controls and advanced integ atgd design make the et Aiu DUETALEES
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ALTEC 417/8H type 2 RRP incl, VAT £129.60

—— LFL BN LR v i

PARAMETER  MANUFACTURER'S RATING TEST RESULT ; S R I It e o T

! =1 T
; - = l.

Power ‘may be used with amgplifiers having 100w rating just confirmed H ; .|
up ta 100w cont, RMS power rating’ |.

Oistortion Not Stated 6% at 100w -

Sansgitivity 100db @ 'w @ 3ft* 98db @ 1w @ 1 mur

Resonance Not Stated 80Hz in 5011r. enclosure

impedance 8 ohms 7.5 — 32 ohms

Usaful Frequency 60Hz ~ BKHz 60Hz—BKHz ® —20db e # _

Response unqualified. — see graph : 1 .

*See introduction. - : v -

In common with most American loudspeakers ol this type, Lhe Altec 417/8H is ol npeccable Hinish and presentation, YWhat a pity thatl once il is
mounied in its enclosure, no one wilt be able (o see and appreciate this and will anly have the sound output by which to judge the unit!
Underneath the gleaming white paint, is 3 guod cast alloy chassis of a particularly open design, well braced and with gaskets fitted for bath
Iront and rear mounung. The texiured cone has a nice feel to it and has a doped linen 1cont suspension, resulting in a lower thao usual cone resonance,
The unit complied exactly with 1he manulaciurers Irequency response ligures and showed an avecage sensitivily 107 its lype,
Distortion was however vver the 5 per cent level we had set as a maximuom acceptable level au full rated power and therelore we did not 1est this
unit at a higher level. In lacl, he rating specified by Lhe manulaciurer is i1sell sornewhal conlusing and could be imerpreted Lo mnean anything
between 50 and 100 ‘watts as a cunlinuous programimi level. Despite i1s superb presentation and obvious quality of inanufaciure, this loudspeaker
has a disappoiniing perfurmance and at this price, does not commend itsell.

ATC PA/75 sud, ' RRP incl. VAT £78.30 ""J r
PARAMETER MANUFACTURER'S RATING TEST RESULT =
Power 75w Nominal, 125w Max, 7%w RMS Sine Wave H
Distortion Not Stated 2% @ 75w, 4% @ 150w :___
Sansitivity _ Not Stated 1006b @ 1w @ 1 mr
Resonance 65Hz 100Hz in S0Itr encl, u:-r
Impeadance 8 obms 6,5—28 ohms
Ussful Fraquency Up to 6KHz, 60Hz—10KHz ® —20db "
Rasponse unqualified — see graph |

ol

A very utilitarian, rough, black-painted cast alloy chassis of immense strength carries a massive magnet struciure housed in a' linned ¢ast iron
‘pot’. The front rim looks as it it were deisgned primarily for conventional mouoting and only a [ront gasket is littexd, although front mounting s
possible with the use of an additional gasket not supplied. .A very hght cons is carried by a particularly stiff suspeosion system of doped paper a1 the
frant and the usual corrugated cambric at the rear. This is abaut the only Joudspeaker ol UK manulacture an which | have lound a decent pair of
terminals and these are of the American spring release pattern, The voice coil heat is dissipated by the J8BL air flow systemn. I1s periormance was
beyond reproach in every respect. Its distortion at the makers 'nominal’ level of 75-watts was so low at jusl 2 per cent that we re-tested at double
this, at 150-watts RMS sine wave and still, this distortion was below 4 per cent! The sensitivity ligure of 100db s up aimong the very best we
achieved and the frequency response is good — again, belter than the manulacturer’s figures. This really is a first class loudspeaker at a sensible price
from a small, private, British company. In my opimon, the manufacturers do not do justice to their own praduct, cither in the rating figures published
or in their marketing of it, and although | do not approve ol over lancy cosmetics (as your may have gathered!), this particular unit could benelit
trom a little 1idying up in this respect,

CELESTION Powaercal 12 RRP inc. VAT £60.48 “T 77 [ T

PARAMETER MANUFACTURER'S RATING  TEST RESULT ";': ' ! i :

Power 100w RMS Just confirmed "|. I, | E

Distortion Not Stated 6% e —[ 1.

Sensitivity Not Stated 03¢b @ 1w @ 1 mtr L i .

Resonance Not Stated 110Hz P : —

Impadance 8 ohms 8~-32 ohms : q":

Useful Frequency 45Hz—8K Hz. 60Hz—5,5KH2 @ —20db i |I If

Response Unqualified — see graph .. u' ) :
e

Substantial cast alloy basket designed for Iront or rear mounting with gasket fitted for borth — cork Iraont gasket and rubber cear gasket. Flimsy
paxoline terminal board with small awkward screw terminals and brittle leed wires. Unusually heavy cone for a loudspeaker of this type with a heavily
doped ‘concertina’ linen froot suspension and Ihis, among other factors, probably accounts for the particularly low sensitivity of this loudspeaker,

The second harmaonic distoction (igure reasured in our 1ests ol 8 per cent is getting high and the rated input power figure of 100 watts only jost
scrapes through at this level of distortion. The claimed frequency response is felt 10 be somewhal exaggerated as the table above shows, and even our
figures are at a very geaerous 20db down relerence point,

Although well-made and nicely presented, the performance of this loudspeaker does not do any credit at all 10 a respected manulaclurer and
from our tests, should not be in the “special” loudspeaker category at all. | would evea go so (ar as to suggest that the old favourite G12/H trom the
same manulacturer, selling at a good deal less than halt the price of Ihe Powercel and tested in last month’s ‘Speakercheck’ is probably a better
loudspeaker,
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ELECTROVOICE EVM/IZL ARP incl. VAT £129.60 ™
PARAMETER MANUFACTURER'S RATING TEST RESULT -

Powar 100w cont. sin, 100w RMS Sine Wave =
Distortion Not stated 3% @ 100w n-m_
Sensitivity 53db EIA * 970b @ 1w @ 1 mtr '
Resonancs 50Hz + 10% BOHz in 501tr. encl, o ]
Impedance 8 ochms 8—33 ohms :’

Ussful Frequency Not Stated B80Hz—7KHz ® —200b "'i' N
Response -see graph

* See introduction J_

The EVM/12L is anuther beautitully linished and presented American loudspeaker built on an excellent eight-spoked gasket carrying a massive,
finned magnet cover which Iram its weight, actually feels as if the magnet undetneath is of similar proportions! Again, | suspect that the finns are
more for appearance sake than 1or any real contribution to cooling the voice coil, as the unit has the usual rear venting system through the back of
the magnet structure — but finning certainly gives a beefy powerhouse (ook to the unit it that is what turns you on,

A pair of nice spring-release lerminals are fitted and these are clearly marked for correct phasing. A textured medium weight cone is fitted with
a paper dome and low compliance, doped cambric front suspension and the whole assembly teels good. The unit is fitted with a (ronl gasket for
conventional mounting but is designed also for front mouating with an additional gasket supplied with the unit. Also included in the delivery, is a ™
set of mounting screws, ‘T* nuts and a comprehensive specilicationfinstallation sheet, and this is a practice | would very much like to see adopted
by UK manulacturers.

The unit generally periormed well, but is not outstanding. |t contirmed the manufacturers power rating and seerned quite happy at 150w,
although distortion rose 10 just under 5 per cent at this level, Sensilivity is just below average for units in this category but is far from bad even so,
Although frequency response figures are not given by the manufacturer, we found that again, il was about average in this respect as well. Far my
money, at this price, this is another loudspeaker whose performance does nol really live up to ils impressive appearance, and once the back has been
screwed on the cabinet, you have only the geriormance left,

FANE Crescendo 12A RRP incl, VAT £5'.00 :
PARAMETER MANUFACTURER'S RATING TEST RESULT
Power 100w RMS Coot, 100w RMS Sine Wave | ’
|
Distortion Naot Stated 3% @ 100w 1 1I-
Sansitivity "considerably higher than ever our ~ 980b ® 1w @ 1 mtr e L =
very efficient 17000 line models’ TH | ; ]
Rasonance 80Hz 140Hz in S0)tr. enct, : | ! H : ’J"}
I=- L =
. -
Impedance 8 ohms 8.5-25 ohms I ] i ‘It"
g R
1 H
Useful Frequency  B0Hz—11KHz 90Hz—7KHz ® —20db I_ i EE L
Response ungualified. — see graph : ! Do
. : 10000 .aa 0b .

1ouc

This loudspesker 15 built on the sanu: chassis as the ‘Disco 80" and the "Guitar 80" models wested last month, and although considered a goad
chassis 1or those particular units, 11 can in no way be considered adequate to carry the vast magnet siructure litled 10 the Crescendo 12A. It is a cast-
alloy quadruper chassis of light cunsiruction without any re-inforcing o bracing and is likely to fracture in the long lerm, especially alter 3 gooad
throwing about oo the road,

Again because ol the weight ol the magnel, il cannot reasonably be frant mounted. Very still cone with heavily doped paper (ront surround
and small, venied alurminium centre dome. The unit gave a very creditable performance indeed — especially at ils price. (1 easily complied wilh the |
manulacturers 100w power rating and did not reach 5 per cent distortion at 150 walts input, The claimed Irequency response was found (o be
suinmewhal exaggerated, bul this wauld seern 10 be a3 commen Iailing and applies (o muost of the loudspeakers so (ar tested,

It Whe cidicolous claims made by the manalaciurer concerning ificiency are disregacded, the actual sensitivily ligures measured compare
favourably with ils competition and are in 1act, about average lor this Iype ol loudspeaker. | or some reason, the resonant lrequency ol this loud-
speaker rose considerably more 1han would norfally be expecied when mounied in ours test enclosure and this could either be due to the free air
figure being in lact higher 1han 1hal spectiind, or 1o the loudspeaker not liking our enclosure, but something is certainly amiss in this respect.

GAUSS 2841 . ARP incl. VAT £137.00 'T" T r 4 ':_ _If THIEFRE
PARAMETER MANUFACTURER'S RATING  TEST RESULT | ) | T opF P
Powar 150w Cont, Sine Not confirrmled ! ! wlrl I i _ .__
Distariion Not Stated 15% @ 150w, 8% @ 100w ..[.- 1 —_ I il R
Sensitivity 54.5db EIA* 98db @ 1w @ 1 mtr i -—JI— _ !-- i ! "F‘I_I
Resonance 50Hz 80Hz in 50Itr. encl. ”!"‘ 1 £l | E - ; : i l
Impedance 8 ohms _ 7.6-28 ohms ' | ¥ '! t ] "IL
Usoful Fraquency  42H2—5.6KHz @ —10db J0Hz_10KHz @ ~2006 1| il 1 L
Responsa — see graph | | : | |'| J 1-
* See introduction b l 'l_a'-r' ! -L- -A-'!.!'

This is the most expensive of all the 12" loudspeakers submitted tor 1est and certainly 1ooks most impressive indeed. It has a really substantiale
cast chassis carrying a very large magnet assembly, The standard of workmanship and finish can only be described as superb and at 10Kg it is decidedly
heavy. .

A very stiff, light cone is litted with a dural centre dome and heavily doped linen front suspension. This loudspeaker is of unique design in that
a double rear suspension system is used to maintain cone alignment, the feed wires being brought out between the two so that 1hese are not visible,
ang are terminated in a pair of spring release terminals. Altogether, a rather nice piece of engineering. The trequency response figures given by the
manufacturer are smong only three sets of figures to be properly specified of all the loudspeakers submitted for test.

Gauss have chasen to use —10db points {which show how generous qur ~20db criteria really is) and because of this difference, our tests show
a muych wider response than that claimed by the manufacturers. The sensitivity figures are however only just hitting the average of the units tested,
and the distortion measured at the rated 150 watts input of over 15% is 1ar (00 high.

As far as we are concerned, this loudspeaker is grassly overrated at 150 waltts and even a1 an input power of 100w, distortion was in the region,
of 8 per cenl. From these results, it would seem that the conefvoice coil assembly had gone into a naon-linear condition despite the elabarate cone
suspension system employed. Based on these results, | really cannot see how this product enjoys such a prestigious market reputation from a
performance point of view.
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GUUUMANS Audiomex 1£AX HHP (L VAL 880U roy o w ,.~[!. T e . ii_ -
PARAMETER MANUFACTURER'S AATING  TEST RESULT e mﬁ-ﬂ" |
Powsr 100w unspec. 100w RMS Sine Wave T | i :
: | :
Distortion Not Stated 4% @ 100w | i Rk I
LUNL] . - — ]
: T ) = I
Sensitivity 96db @ 0.12w 99db @ 1w @ 1 mtr, | . . ! .i. 1 | |--:| ‘
I e I b4liA-t 1=
. : 1 -
Resonance 70Hz free air 100Hz in 50ltr. enc). - HY | AL 1
' . : . ] |
Impedance 8 ohm nominal 6.5—26 ohm ' : 1 i ie I . i . | ! !I ‘\_
! ' . : | s i }
Useful Frequancy  Graph Given 60Hz—~10KHz @ ~20db L - T i _ - -
Responiss — see graph ; - | | ! | b | ]
M L
1 3 .
L il | DG ()
10 % He 50 100 200 500 000 - 209 & 2pch-

Nicely-finished casl alloy spoked chassis suitable for tront or rear of baltle mounting, although gasket only fitted for conventional mountings.
Large, cast rmagnet cover with ‘cooling fins’, although actual voice coil cooling is provided by the pumping action of the centre dome in much the
same way as the JBL system. Slight reservations over the {ong-term ability of the chassis to support such a heavy magnet assembly without fracture.
Shallow, very stitf cone assembly with doped paper front and corrugated linen rear suspensions and large dural centre dome. Simple but adeguate
solder tag termination and on the sample received for testing, the feed wires were too long and were actually touching!

Even so, this is certainly one of the better loudspeakers actually manufactured in this country and perfarmed very well indeed. Even at an
input power of 150-watts, .distortion did not excede about 50 per cent and the unit seemed happy at this level. This loudspeaker, is. from both
construction and performance, very similar to the JBL K120 and the price diflerence of some £40 more than compensates for the relatively minor
shortcomings.

JBL K120 RRP incl. VAT £123.00 il
PARAMETER MANUFACTURER'S RATING TEST RESULT '
I
Powsr 100w cont. RMS 100w RMS Sine Wave 3
200w cont. prog. ’ #F
ik
Distortion Not Stated 5% @ 100w : 1
Sensitivity 101db @ 1w 100db @ 1w @ 1 mtr
Resonance 75Hz free air 80Hz in 50Hr enc. :
Impedance 8 ohms 8,6—33 ochms L
Useful Froquency  SOHz—6KHz 70Hz—12KHz @ —20db i
nqualified. — see graph .
Respons unqua grap i
.

For many years, this loudspeaker and its predecessors the 'D* and 'F’ series ruled supreme in the UK as the ultimate in professional quality
loudspeakers. 1t has often been copied and in fact, several of the loudspeakers tested in this review owe their origin to JBL engineering and design,
It was therefore with considerable interest, and to be honest, some scepticism that | put the K120 through its paces,

From a presentation aspect it is faultless. A superbly cast, eighl spoked, alloy chassis with adequate bracing, stiffening supports and a heavy,
but not too large magnet assembly. The whole assembly is finished in an unassuming matt black and there is no elaborate magnet cover or pretentious
‘cooling’ Fins. In short, it looks, feels, and as the test results show, is, a fine piece of professional engineering. The chassis is designed for either front
or rear baffle mounting, with a cork gasket fitted for conventional mode and a rubber '0" ring provided for front mounting.

Mounting belts, 'T’ nuts and a superb installation and cperating. are slso supplied. A fairly heavy cone is fitted for a unit of this type with a large
dural centre dome snd an unusuvally stiff, heavily doped linen or cambric surround. Voice coil lermination is by a pair of heavy duty eolour caded
spring-release terminals. Voice coil cooling is provided by the pumping action of the centre dome taking in air through a vent through the centre of the
magnet pole place, circulating this around the voice coil and back out through the same vent, which is visible as a grid at the back of the magnet
assembly. This is a very effective methogd of cooling and is now used by a great number of other manufacturers. The loudspeaker certainly lived up to
its reputation for performence, It is very efficient, with a sensitivity figure of 100db, and well exceeded the manufacturers frequency response figures —
again. probably due to the use ot honest ratings and our —20db reference point. The distortion is however on the bigh side at 5 per cent but this
did pot increase at an input power of 150 watts, From our tests, the dual rating of 100w RMS and 200w programme is probably sbout right, if
somewhat confusing to the purchaser. This is a fine loudspeaker, but somewhat expensive.

RCF L2p/1t RRP incl. VAT £77.50 il T

PARAMETER MANUFACTURER'S RATING  TEST RESULT '!J_ N

Power 100w unspec, 100w RMS Sine Wave ol

Distortion Not Stated 5% @ 100w »--r |

Sensitivity Not Stated 10145 @ 1w @ 1 mtr . l

Resonance 45Hz 75Hz in S0Itr, enc), e : _ . i -

impedance 8 ohmns 8-28 ohms R | o In‘p:F | ! ; ! i B -

Useful Frequency 45Hz—II_OKHz 60Hz— 10KHz @ —20db T 'I ”i | ; - ; — +-

Response unqualified — see graph A H I R I_ | (A A Y
L A HEE |

— = . TS e e ¥a Woa | aa | awd

This loudspeaker Is built on a more shallow version of the excellent chassis used for the L12/10 and L12/31 units reviewed last month, but
has evidently been reinforced to carry and hold in alignment. the much heavier magnet structure used in this instance, The whole finish and
presentation of this unit is very good indeed and totally functional, with no pretentious magnet cover or so-called cooling fins. It is obviously yet
another “JBL copy’ and is almost an exact replica of the legendary K120 fram a constructional aspect, while in performance,comparison of theresult
tables and response graphs will show it to be almost identical in this respect as well,

tt is fitted with an exceptionally light, shallow cone and unusually for this type of unit, has a doped corrugated {inen front surround and these
factars probably account for the high sensitivity figure measured and for its usefully low free air resonance. | must confess to a personal prefereace
for a linen suspension system over the very stiff, heavily daped paper systems commonly employed, as apart from lower fundamental resonance, a
linen suspension will be far less prone 1o fatigue and can be expected to maintain its original performance capabilities for a much longer periad of
time. The distortion figure at full rated input power is somewhat on the high side however and because of this, we did not test this unit at a higher
power level.

The unit came to us bolted to a hardboard pane! to ensure its arrival in an undamaged condition and this is far preferable to the elabiorate
polystyrene packaging so often employed, as not only does this tend to fall apart in transit, but particles of polystyrene invariably stick to the doping
compound used oo the front suspension. This really is a very nice loudspeaker and highly recommended, especially at its price,

65



r-- - BT BT N T DN W BN P PRSI S S S S S S— — e— E

66

Tointroduce d !
new range by Epip)
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No superlatives. Just the flat statement that Gibson design
teams have produced the ultimate blend of solid performance
with sound price. Top quality, hum-bucking pick-ups (that you
can switch out), fast, accurate controls, 3-piece neck, full heel
block dove-tailed into the body. Solid walnut body.
Everything. And to cap it all — the best introductory offer of
the year. Through March and April Scroll 450N, illustrated
here, will be yours, not for £255.00 (recommended retail price),
but for just £199.95. See all the Scroll models. Send this
coupon for the 1978 Rosetti Guitar Brochure. But save the
voucher. It can save you a packet.

To Rosetli Adept, 138-140 Old St., London £C1V 9BL. Your Guitar
Brochure please. (1 enclose 9p stamp for postage).

Name

Address

IM 378

o=

(( anelectrifying

ne, hereiseasily the
you’ll get this

“'v.l'u.‘“«”u'i.'u\'t LRI
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™ This voucher entities the holder to purchase the new Epiphone
2 Scroll 450N for only £199.95 during the months of March and

April 1978. 1t can also be used to purchase Epiphone Scroll
450, and is valid in either case until April 30th.

SAVE £55

Note to retailer. Rosetti (EMI) Ltd will issue credits against

§ vouchers received during March and April for any Scroll 450

or 450N. Please enter serial No. and date of sale.
Serial No
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store devoted
entirelvio
Professional
Audio and
Stuadio
Sound
Eguipment

ALL AT SPECIAL LOW PRICES TO
PROFESSIONAL USERS.

LONDON MIXER CENTRE

| {1 |

EAC4AC(HANNEL
A33408 home s

',
recording studio. 1 bi ‘2‘
10%* reels, 15 ips, full. 4
Simul Synec facilities.
A2340SX 7' reels,

7% ips, Semi-pro model.

Model 8140
multitrack. 4-channel
Semi-pro. with syne.
similar to 33408 but
1% x 3% and 7* reels

FROM £449

w 1y
REVOX i’

Britains Revox specialist

12 channe| stereo, 4

adidap il g Band E.Q. Fold Back ™ " ‘Saundcraft 20-12. W he largest
HH" 1””» i stereg equaliser ¢ carry the large .
ect only £269.00 o T 15 channel 10 nands s_tock at the lowaest prices

NEW HH MIXER

ithor 12 ol Also stocked — | H
Either 12/2 or 6/2 JVC SEA10 9 channel — 5 band PRICE BREAKTHROUG
PA or Home e . i3 | JVC SEA20 2 channel — 7 band nn!N[ll
Studio use. ORI £y | MM 2 channel — 5 band ¥, ' “g.TRA
SAF! 2800 2 channel — parametric * THE NEW l;r A'P'g ;Eg:

Coma In for 3 demon-
stration of our budget
8track Home Studlakulit

around this versatile
machine. Amazing pro-
fessional Price on AppH-
cation.

Also stocked — Soundcraft, Teac, Canary, Hill, | Lec/imics S 19010 2 channel — parametric
Tascam, Alice, Sony

NOISE REDUCTION
UNITS

DOLBY B - Teac, Videosonic, etc.
DBX — professional — semi-
professional range

Also available for .
immediate delivery:
TASCAM 808 %" 8-Track and GTARI
MXS050-8 %"'8-Track Tape Decks,

P.A.SPEAKERS

ALTEC
¢
: ‘ GAUSE

REW catzv the larqest stock
P.A. speakers in Britain, Sai

Buy your equipment

. fromi: REW, the profes
}‘ Ml(‘ sion.ads. Full range in
stoc K including Echo

Unit:s. Full technical
UK LARGEST STOCKS-LOWEST PRICES servii ce available
SHURE AKE for [ A, applications.
SIESA  Unidvae B veoe. .. £233%0 0109 Vomitme sy ¥, E20.80
SISSE  Unidvne D . L. £2380 O190E  MieQuotey LD-2 . . £45.35

58884 Umisonere § DT €38325 0120 Rugged Caidwod LO-2 .. £32.75 i
i £97¢ 02006 Caod LO-2 . Maryy demo units

S5 Unmyre Cantod LO-Z 6765 money by buying at our very low
:‘3: Umarmery . g:% Beaaes 5«':.'.'.",“-‘5.‘3;&,';‘:_: 333‘; avai lfable at

prices, See our tremendows
range. Bass speakers, Homs,

— r H.F. Driwrs, Lens, Cross
A . ® overs and spare parts. Also
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Guards with cannons and 200 voices,
but, the magic has 10 be on the basic
track first, and that means you,

Recording is the only way you are
going to make any real money for your
old age, so the hundreds of happy hours
you spend at home mastering tricky licks
and getting them on tape, will one day,
with a large slice of luck, mean that when
you get your big chance and the red light
is on for you to show the world, the
world will like what you do and reward
‘you with a big payday.

Getting on the right track

Sooner or later every musician has
to play in a band, and a band has to
practise together. Many hours of valu-
able rehearsal time, and not just the
ever-growing cost of rehearsal studios,
are lost in silly arguments about who
plays what in a-number. If you haven't
got the whole thing well rehearsed and
sorted out before you go in to record,
this sort of silly argument could cost you
£25 in lost studio time. Try running your
rehearsals to an organised system and
relate the whole outcome to two main
cbjectives.

1. If you are a professional band and
you hope to get work, you have to play
music that enough people will pay to
hear, so you can alf eat.

2. When you make a record it has to
tempt sufficient numbers of people
tn part with their money and buy it
so that you get back the recording costs
and make a handsome profit.

Advances

The average individuaily-receivable
percentage for a new band with a stan-
dard of artist’s recording royality is
around one per cent each on 90 per
cent of the retail price; £100,000 of
records sold means £900 each if the
company pays the recording costs or in
the case of you paying the cost less
£10,000 on average, leaves £800 each.

So, when you are faced with a choice
regarding alternative musical ideas, try to
choose the ane that the majority of the
audience or the record buying public
would most appreciate. Try to think
competitively in terms of outselling
other bands and this will in most cases
make the choice of direction obvious.

Think in terms of becoming an
international act and look at the mar-
ket. The singles market is a different
one 1o the album market and many big
stars have released as many as six album
tracks as singles over a two year period,
and seen them all make the top ten.

Make a list of the big-selling bands
and artists that are in your particular
category; pop, progressive rock, revival
rock and roll, reggae, soul and disco,
middle of the road, punk, country and
western, cowboy rock (The Eagles type)
etc. Then steer your direction through
any slight gap in the market you can see
so that you are not trying to beat any
superstars at their own game.

it is no use being a carbon copy of
Queen, the Eagles or Elvis Presley, even
if you are slightly better, the fans will
never accept it.

Remember these factors when con-
sidering whether a bottieneck guitar
solo, or synthesizer would be best for
your next single, even monster album

acts like 'YES' and 'ELP’ need a hit
single.
Records

Apply the same recording tech-

niques for your band rehearsals as for
your own private practice. A cassette
recorder (preferably stereo) with an
automatic recording level controt will
give you an idea of how a number is
shaping up if only you can find the right
place for the mike.

You can get even nearer to hearing
what a record might sound like by using
your P.A. mixer and a Revox or other
two track tape machine. Direct inject
the Guitar, Bass, and Keyboards by
making up some split leads: a jack into
the instrument wired to two female jack
line sockets with enough lead to reach
the floor. One lead goes to your amp
using a standard jack to jack, the other
to the mixer in the same way.

Drums just need a mike in the bass
drum and one hung over the top of the
kit. Vocals and brass are through the
P.A. as usual and benefit from reverbs
or echo if you have them It helps to have
a hi-fi amp and speakers handy to play
back on rather than the P A., but this is
a very basic method and can be elabor-
ated on by geiting some cheap limiters
using more mikes on the drums etc.

If a number stands up to being re-
corded by these basic methods and
sounds like a hit record, don't be dis-
appointed if you can‘t get the same
sound out of an elaborate studio, because
very often it's just impossible to get the
same overall sound and feel. A lot of
bands can’t relax in the studio and sound
stiff and jerky compared to their demos.
ft’s then up to the producer to really earn
his money and get the band rocking and
relaxed.

The ‘layered’ method of building up
a track starting from just the rhythm
section than adding the lead vocal,
backing vocals, horns, strings, kitchen
sink, often results in a sterile sounding
track. Sticking it all down together
gives it that magic spark with all con-
cerned flashing off each other. |t doesn’t
matter how good your songs are if you
play them like you feel tired and bored.
Even slow numbers should have a feeling
of repressed energy and intensity.

Above 3ll keep your enthusiasm for
music and play everything as if you really
mean it. 1T you dislike the music of the
band you‘re in leave, rather than get
bitter and start treating playing as a job.
It is a job, but one which can only be
done with everything you've got.

Taking Care: of Business

IT 1S NO USE BEING
A CARBON COPY OF QUEEN,
THE EAGLES. OR ELVIS PRESLEY,
EVEN IF YOU ARE
SLIGHTLY BETTER
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FOLME,/ REED GUIDE

by Alan Holimes

After playing 16 different kinds of
reed by the three biggest names in reed
making; Nova {who make La Voz, Rico,
and Symmetricut), Selmer (with their
Omegas) and Vandoren (the world’s
largest supplier of clarinet reeds). t am
suffering from a touch of “reeditis” and
reeds before the eyes.

Before | start, | should make it clear
that all these makers rely on people
sticking on one brand and becoming
regular customers so there is no way
that any of them can be making any-
thing but the best and most consistent
reeds they can and, with the exception of
the plastic Ricoplex, all are professional
guality products, suitable for all kinds of
rhusic. Starting with the best selling saxo-
phone reeds:

Rico Standard

The most popular sax reeds which
I have used as the standard for playing
strength comparisons. Very consistent
bright sound suitable for both metal and
ebonite mouthpieces. Used by more
professionals than any other. In boxes
of twenty five.

Rico Royal .
Quite a bit more expensive than stan-

dard but brighter cane so a bit harder.

The sides are thinned further back and
the tip is not quite so thin but extends
slightly further back. Smoother to play
on and a different tone to the standard
variety. Box of ten.

Rico Plasticover

An important technological break-
through. These are what seem to be Rico
Rovals coated with what looks like tef-
lon. It's a black micro-thin skin of plastic
anyway, which lets just enough water in
to make the reed work but not enough to
let it get waterlogged. 1 used one for a
non-stop 10-hour recording session and it
didn't change its characteristics a bit. Its
other advantage is when you have a num-
ber of reed instruments you are doubling
on, because the reed doesn’t dry out on
you and you can just pick up an instru-
ment after a couple of hours and it plays
as if the reed is wet. Its main disadvantage
is that, because it lasts longer than a
standard reed, it suffers from being bent
by the pressure of the embrochure on
it and slightly narrows the effective size
of the mouthpiece. It can‘t be clipped
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because of spailing the coating so it has
the effect of playing half a grade softer
once it's broken in. Very easy to play on
with a slightly metallic tone. Four in a
box, very expensive, but worth it if they
suit you.

Rico Ricoplex

A synthetic reed made of plastic
which can be clipped and sandpapered
to make it harder or softer. So far, no
one seems 1c have made an acceptibie
cane substitute but when they do it will
mean a lot of reed problems will be over,
Until then, this doesn’t sound like a cane
reed at all. It is very unusual in tone and
sounds sometimes almost like a synth-
esizer. Useful for players who are looking
for a freaky sound. Boxes of four, very
expensive.

Lus

La Voz

Marked ‘Medium’ instead of a num-
ber. A popular reed suitable for both
metal and ebonite mouthpieces. L eaning
more towards the Van Doren it has a
reedier, edgier sound than the Rico and is
stightly softer in the tenor by almost half
a grade. An interesting tone, slightly
dearer than the Rico Royal which makes-
it the most expensive cane reed. Worth its
price. Box of twelve,

Symmetricut

| was very surprised to.find that this,
the cheapest reed of the nine, was virtu-
ally identical to a Rico standard and
represents a bargain at the price. Box of
ten, or in single novapack plastic con-
tainer for alto only. Cheap but gaod.







YWY VY VY VY Y VY Y Y Y Y YV YV VYVYY Y

SMEET ME AT THE
LONDON MUSIC
BIG REOPENING EVENT

R PROVE THAT THE
W 056 POLYPHONIC
B\ SN OO0 REALLY DORS
" ) 'II . M UNBEUE‘JAB’LE
M| <ALEIDESCORES OF
R FOLYPHONIC SOUNDS—-
) R LIKE MNOTHING BB HEARD
R Oy HUMAN EARS . .

y "‘ﬁ . %%g . %\

7






The Ramones: Rocket To Russia

(Sire 9103 255)

Anyone who is wondering what will
happen to New Wave and Punk in 1978
might just find the answer on this latest
album from The Ramones.

This four piece are one of the top
American punk bands, but punk American
style is slight! different from its snarl-
ing, spitting British counterpart, All the
same power and aggression is there, but
on the other side of the Atlantic they
tend to write more catchy, commercial
material.

This influence seems likely to perm-
eate through to the British scene and
there has already been talk of Power Pop
becoming the next big thing. This being
the case, any aspiring new band would
be well advised to give *“Rocket To
Russia™ a listen,

On first listen, all the tracks seem
to blur into each other, and the band
sound rather like a spteded-up version of
Status Quo. However, a few plays reveals
a collection of catchy three-minute songs
with clever hook lines.

The stand out track is “Sheena Is A
Punk Rocker” which made the singles
charts over here. This is a classic pop
song, simple but effective which drives
along complete with catchy chorus.

“Ramona”, “Rockaway Beach™ and
“Locket Love” all stick to this same
formula and soon become singalong
numbers. The playing is raucous and
heavy, but contains subtleties which put
the band above many others in the same
field.

Tommy Ramone drums with Ringo-
like solidarity while guitarist Johnny
churns out great slabs of chords which
threaten to swamp the rest of the band.

One of the main differences between
The Ramones and most British New Wave
is their vocals. Instead of spitting out
the lyrics is true Johnny Rotten fashion,
vocalist Joey Ramone harks back to the
American pop bands of the Sixties.

On their version of “Do You Wanna
Dance” the band even manage to sound
like the Beach Boys, which gives some
idea of the wide ranging influences on
their music. :

As with most of the so called New
Wave bands, The Ramones are essentially
a live act, so the best way to listen to this
album is with the volume turned up full.

Despite being labelled a punk band,
The Ramones are really a good energy
pop band of the type which will probably
be emerging in Britain this year.

David Lawrenson

Produced by Tony Bongiovi gnd T
Erdelyi. Engineer Ed Stasium, assistant
engineer Don Berman. Recorded at
Media Sound, New York. Mixed at Power
Station, New York and masiered at
Sterling Sound by Greg Calbi.

Roogalator: ‘Play It By Ear’ (DO-IT
Records)

Roogalator are a hard-working
London band who, over the past year,
have taken their music to just about every
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corner of Britain, Led by American

guitarist/songwriter Danny Adler their '

sound is sandwiched somewhere between
Chicago blues and Southern States funk,
with a taste of swing and be-bop jazz
thrown in for good measure,

This strange mixture is both their
strength and their weakness — strong
encugh to gain them a faithfull following
on the pub and c¢lub circuit, but too
unusual to aitract the financial support
of a major record company who prefer
easily categorised acts with known
markets.

Roogalator’s last single, “Love And
The Single Gir]” which is included here,
appeared on Virgin, but this debut album
is on a new independent label DO-IT
Records.

The music is always interesting and
in parts very enjoyable. The fast choppy
funk numbers, “Get Ready”, *“Sock It
To My Pocket” and “Stop Selling It”
work least well, probably because the
playing sometimes seems overcomplicated
just for the sake of appearing impressive.
It is when the band just swings that the
atbum really takes off, as in the Louis
Jordan-style “Walking’’, the attractive
“Magicooee” and the racy *“Mama
Kindalini™.

The album also contains re-workings
of old Roogalator favourites “All
Aboard” and “Cincinnati Fatback™
which first appeared on a Stiff EP, and
the new versions are an improvement on
the original BBC session recordings.

However, other aspects of the
album’s production are less satisfying.
On parts of “Love And The Single
Girl”, their most commercial number,
the cymbals tend to drown out every-
thing else, while throughout the album
the vocals are mixed too far back,

The musicianship throughout is of
high quality. Adler’s guitar sound is a
cross between Freddie King and Hank
Marvin (with whom he bears quite a

resemblance) — lots of feel and bags of
tremelo.

Keyboard man Nick Plytas, an
obvious jazz devotee, plays immaculately,
contributing a very Basie solo on “Single
Girl” and, unusually for him Hammond
parts which are very reminiscent of early
Richard Holmes.

The sound is underpinned by the
solid bass playing of Julian Scott and
some very positive and fluent drumming
from Justin Hildreth,

Since this recording, Nick Plytas has
left the band, so this album is a must for
those people who have enjoyed some of
the many gigs played by this line up
over the past year.

The album js available from Virgin
stores, specialist shops' or direct from
DO-IT Records at 48a, Friars Stile Road,
Richmond, Surrey.

David Lawxenson

Recorded at Surrey Sound Studios.
Mixed at R.G. Jones. Engineer: Gerry
Kitchingham, Produced by Robin Scotl.
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Karla Bonoff:
(CBS 82455)

The word is that this lady is going to
be the next big female singer a la Muldaur, -
Ronstadt, and Emmylou Harris. Unlike
these artists, Karla Bonoff writes her own
numbers and very good songs they are
too.

On her first album owuting she is
backed by the West Coast session clique
of Russ Kunkel (drums), Andrew Gold
(vocals and everything), Glenn Frey,
and J.D. Souther . and renegades from
Ms Ronstadt’s band Kenny Edwards
(bass) and Waddy Wachtel (guitar).
Edwards himself produced the record
and does a tasteful job,

The songs themselves are all very
strong compositions with the standout
track being “I Can’t Hold On” which
has got to be the single with Andrew
Gold duetting with Bonoff,

Karla Bonoff’s voice is similar to
Linda Ronstadt’s but, if anything, is
stronger while remaining just as sweet.
Naturally with the above-mentioned
musicians on the album, the playing is
impeccable but not without feeling.
You get the impression the “‘guys” are
all Bonoff fans and wanted to do their

“Karla Bonoff”



best for the lady’s first solo vinyl outing.

If you like Linda, Maria, and
Emmylou you’ll appreciate this album
for what it is, a collection of superb
songs graced by the first-class voice of
their composer.

Ian White

Produced by Kenny Edwards, Engin-
eered by Greg Ladaenti, Recorded at The
Sound Factory.

Gerry Rafferty:
(UAS 30104)

The last | saw of Gerry Rafferty was
his excellent album “Can 1 Have My
Money Back™ stuck in a bargain bin for
£1. Since recording that work, Rafferty
has been in hibernation in his native
Scotland before re-emerging with a new
record deal with United Artists. “City
to City” is the first UA release from the
ex-Stealer’s Wheel man and is as a fine
comeback album as anyone has ever
produced.

Rafferty seems to be one of the
select few who can turn out a good melo-
dic song and still injeci it with a gut-
feel and rawness without going over the
top.

It’s good Anglo-Scots Rock and Roll
much in the sanie mould as McGuinness

“City to City”

Blondie: Plastic Letters (Chrysalis
CHR 1166)

Along with the Ramones and Talking
Heads, Blondie are one of the top

@ ALBUMS o)

Flint and Ronnie Lane. The title track
“City to City” is an infectious love song
with the theme of the night train from
London to Glasgow. With the right air-
play it could be No. 1.

Granted, Rafferty is helped along by
some of the top names in the business,
least of all the heavenly guitar playing of
Jerry Donahue. Other names that will be
familiar on the sleeve credits are: Rab
Noakes, Henry Spinetti, Andy
Fairweather-Low, B.J. Cole, and Barbara
Dickson,

The album is one of those records
that improves with repeated listenings
and it’s not until you’ve been through it
about. four times thai you appreciate the
strength of the songs, the musicianship,
and Rafferiy’s lyrics. “Baker Street” is a
song that cuts a bit too close for comfort
to anyone who has come to London to
seek their fortune. It captures the feeling
of loneliness in a big city perfectly with-
out becoming maudlin. The sax of
Raphael Ravenscroft adds a feeling of
deserted dawn streets and emptiness.
Buy “City to City”.

Ian White

Recorded at Chipping Norton Studios,
Produced by Hugh Murphy and Geiry
Rafferty, Mixed at Advision, additional
recording af Marquee Studios and
Berwick Street Studios.

American new wave/pop bands who are
building up quite a cult following in
Britain,

“Plastic Letters’” is their second
album, and the six-piece outfit have
already built up a distinctive sound
on record thanks to their imaginative
playing and charismatic vocalist, Debbie
Harry.

As with most new American bands,
Blondie's reperioire consists entirely of
three minute songs with a fair sprinkling
of commercial appeal. Behind Debbie
Harry are Chris Stein on lead guitar,
Frank Infanti-on rhythm, Nigel Harrison
on bass, Clement Burke on drums and
James Destri on keyboards.

Debbie’s voice is not the greatest you
will hear on the rock and roll circuit,
but it certainly is distinctive. She does
not set out to be a raucous blues shouter,
a path well worn from Janis Joplin
onwards, but prefers to tailor her plain-
tive vocals to fit in with the overall
sound of the band.

This works particularly well on
“Denis”, one of the best cuts of the
album, which has been released as a
single and could give them chart success.
It starts with Buddy Holly-type drums
and guitars before slipping into a catchy
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Gerry Rafferty: back with a vengeance

song which is the perfect vehicle for
Miss Harry’s voice.

Jimmy Destri contributes some of
the best sounds on the album both on
organ and synthesizer, His Farfisa organ
parts make a welcome change from the
stereotyped Hammond sound, and his
synthesizer work is restrained but imagin-
ative — what a welcome change to find a
musician who doesn’t become filled with
grandiose ideas at the mere sight of
clecironic gadgetry. Destri’s parts are
brief but carefully constructed using
the synth as an instrument rather than
an excuse to dominate the band.

“Fan Mail” is the best track on the
album — good playing, lots of power,
all crammed into three minutes for
maximum effect. However, the rest of
the material does not quite measure up
to the couple of numbers mentioned,
although “Kidnapper”’ comes near,

The album is unlikely to bring
Blondie the commercial success they are
seeking, although they are well worth
catching 1live and their forthcoming
British tour could give them the boost
they need to break through.

David Lawrenson
Produced by Richard Gottehrer gnd
engineered by Rob Freeman.
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of the strings, but primarily on

steps with this recent concept.

composers. Again due to circum-
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The First Word on

it's only logical that we're offering a
new bass guitar amp system that will blow
your socks off, We're Cerwin-Vega, the
same company that created the monstrous
sound impact of the Academy Award-
winning “Earthquake” speaker systems.

You've been listening to our bass
systems for years. Our name has been
behind a lot of top artists for a long time.
With our new bass amp, we've decided to
put it out front where people tell us it
belongs.

Now, whether the gig is in the studio
laying down really clean, basic tracks or in-
concert, pumping away at your audience,
we've got a new bass guitar amp system
that is going to shake you up a little. It's
called the BG250; The Last Bass Amp—
and, it's expandable.

« 250 watts RMS to the companion L118
* A six-band graphic equalizer (in addition
to the normat 3 tone controls)

Cerwin-Vega!

<

+ Electronic crossover for bi-amp expansion

+ 3, pre-selectabie sound shaping curves

« A noise-gate (kiss-off hum, string and
fret noise)

« L.E.D. Power level indicators

- High & Low level inputs )

Coupled to the BG250 is our L118 Driver
System. it’s a monster 18" heavy-duty
driver that's capable of super power
handling: The enclesure is a compact
road-wise vented type.

With the addition of two B36 bass
bins and a 18001 amp, the large space
system punches out 1000 watts RMS:
Bi-ampiified!

We're the company with the first
bass system that makes sense to today's
growing musician. The BG250/L118 f'md
it's expandable, Big Brother system is our
idea of the Last Word on Bass Amps. You
just heard the first.

Loud is Beautiful...if its clean
Cerwin-Vegal 12250 Montague Street, Arleta, Califarnia 91331, 213/896-0777
in Canada: Cerwin-Vega Ltd., 19 Malley Road, Scarborough, Ontario, 416{752-7530


















One of the most fascinating aspects
of the music business is the way in
which stars can be made overnight and
legends abound. In J958 an American
guitar picker went into a studio and cut

an instrumental which elevated him
to near legendary status — the record
was “Rumble”, the guitarist Link Wray,

The sound, built around a heavy riff,
.was raw. and menacing, it sofd one and a
half million copies and inspired thousands
of young guitarists including Pete
Townshend and John Lennon.

Now, twenty years on, after a cheg-
uvered career Link is back on the road
and sharing the limelight with American
rock and roll singer Robert Gordon

Despite his many years in the busi-
ness, Link is still keen to talk about his
early days when he first picked up a
guitar, “‘l've been playing guitar since
| was about eight years old, | was taught
by an old black man who showed me how
to play bottieneck”.

Y progressed from playing blues 1o
jazz, | played jazz with a five-piece jazz
band and with a forty piece, that was up
until 1 was about 14 or 15 years old,
around North Carolina and Virginia,
Then | started playing country and me
and my brothers played Wild West shows,
clubs, live radio shows before going into
the Army to do my service”.

"After coming out of the Army |
moved to Washington and met a DJ
named Milt Grant and started doing
record hops with him. These were for

four or five thousand kids, and, around
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UMBLING MAN

David Lawrenson
meets the man

who inspired
Pete Townshend
and John Lennon

this time, Presley was doing his thing.
He was very big in the charts along with
Little Richard, Chuck Berry and Fats
Domino, so | went into the studio and
made a record called “Rumble’’.

Link started out with an old acous-
tic guitar and first played an amplified
instrument when he was a teenager play-
ing in the jazz bands. This was an acous-
tic quitar with a pick up stuck inside it
which he played until 1942 when he
bought his first Gibson.

“V've had several different types of
guitars, | had the Gibson then | got
Gibson to make me a guitar. | drew my
hand on a piece of paper and sent it to
the Gibson people to make, but someone
stole it".

") played Supro guitars, the very
first Danelectro guitar and also had the

very first white Firebird, and a Fender

Jaguar but that also gopt stolen. My
main guitars now are Gibson, | play a
1969 Les Paul SG Gibson and that is
my favourite”.

His first influences were the old
Negro blues players but when he took
up the electric instrument he began
tistening to Les Paul, Chet Atkins,
Tal Farlowe and many of the early jazz
giants.

Link was also experimenting with the
various types of early amplifiers, Standell
and Gibson were popular at this time,
although he preferred an old Premier. He
explained that these early amps were only
36 to 40 watts maximum, so he used to
hook up three or four of them together

to get ithe kind of sound he wanted,
although there were some modifications!

Link said: “The Premier amplifier
I had, had two tweeters and a big 15
inch speaker in the bottom, it was also
one of the first amps with vibrato. |
punched pencil holes in the tweeter
and then put a microphone on that one,
as well as a microphone on the other
speaker. This meant | got'a clear sound
on one, and a fuzzy sound on the other. -
The set up had a lot of highs and a lot
of lows, so | could get any sound | wanted
out of it"".

The origin of "‘Rumble’ and its sub-
seqguent recording is in itself a piece of
rock and roll history. Link said: “"During
the Korean War | had a lung taken out,
which meant | couldn’t do any singing”.

"I was daoing all these record hops for
the kids with my brother doing most of
the singing. One night in Fredericksburg,
Virginia, @ few kids got together and.
decided to do a little fighting'".

| started playing these notes as a
sort of joke, but the kids came up to me
afterwards and said ‘Hey | Like that
sound play it again’."’

""So | started playing and developing
it until it started to sound pretty good.
The - kids started asking for it because
they liked it, so | decided to go into the
studio and record it".

“Actually, my brother was record-
ing for Cameo records at the time and so
at the end of the one of his sessions |
just went in and cut two songs, ‘The
Rumble' and a flip side “The Swag’ —
it cost just 57 dollars”.






F HIGH EFFICTEMNCY SPE A KL £ ML LESSIHES

[T HAS 70 BE

(_ LSTOM SOUNd)

1f you want musical amplification offering professional facilities of high
quality, with well laid out panels of excellent styling, featuring some of the
highest standard of constructional engineering of any musical instrument and
public address ampilifiers, having rugged chassis and reliable circuitry, delivering
the sound quality you've always sought for both stage and studio performance,
together with a comprehensive range of quality loudspeaker cabinets for all your
needs then it has to be Custom Sound.

T—-SHIRT OFFER AND FREE PEN WITH COUPON BELOW

Fill in this coupon and send today to find NaMe. L o o e e e e e e e
out more about the trucker range and the
custom sound 700 series. Free Custom
Sound Pen {whilst stocks last). Together
with details of the special Custom Sound
T=Shirtoffer. e e e e Postcode, , ., ... ...

Custom Sound (Solid State Technology) Ltd.

CUSTOM HOUSE ARTHUR STREET OSWESTRY, SALOP SYi1 1JN UNITED KINGDOM
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ONE WORD SAYS IT ALL!

The Power Amplifiers

for the Professionals

Y

MACINNES
lBl4 PA M IXER

The new 18/4 Macinnes mixer has been
designed for use in high quality PA systems
where reliability coupled with the need to
stand up to rough usage are important, Now
built into a sturdy Fibre Glass case, the 18/4
is priced at £1,600.,

SESCOM

Mic Transformers

Direct Injection Boxes
Mic splitting Boxes
In-Line Transformers

Mic Pre-amps

Active Equalisers

High and Low Pass Filters
Multi-Cables

%k %k % Kk ok ¥ ko k

Send now for the Jatest Sescom Catalogue

|xv) MACINNES LABORATORIES LTD.

MACINNES FRANCE S.A.R.L.
18 RUE BOTZARIS,

PARIS 19,

Tel. 206 60 80 et 206 83 61




Play it like the best of them! ® |

Guitar Player Magazine
shows you how,

Guitar Player Magazine brings you the knowledge
and experience of the top guitar artists playing today. The superstars in
in all areas of guitar like Clapton...Zappa... Benson... Atkins... Kottke

100

DEALER %
MANUFACTURER
ENQUIRIES INYITED

HD12PS

POWER HANDLING

WATTS RMS

CONTINUOUS 50
SENSITIVITY

1 WATT INPUT 99dB
FLUX DENSITY GAUSS 13,000

FREE AIR RESONANCE H2 30
RETAIL PRICE PLUS VAT £15

HD12
(IHustrated)

100

96dB
13,000
55

£22

ALSO AVAILABLE 50 WATTS 8" BEXTRENE
50 WATTS 10° PAPER
100 WATTS 15" PAPER .

ALL AVAILABLE IN 8 OR 15 OHMS AND TWIN CONES

FOR FURTHER DETAILS WRITE OR PHONE:-

HD12
SUPER

100

97dB
17,000
56
£29.50

Sales Office RICHARD ALLAN LTD, BRADFORD ROAD, GOMERSAL, CLECKHEATCN, YORKS, BO124AZ, ENGLAND

TEL. CLECKHEATON STD (0274) 8724423, CABLES "ACQUSTICS" BRADFORD, TELEX CONCAB 51112

BRADFORD, WEST YORKS, ENGLAND. BD112AQ, STD (0274) 883027

It explores their styles. Their playing secrets. The
instruments and equipment they use. To help you understand the
influences that shape their music. To make you the best player you

Each issue of GP is filled with interviews, feature
articies, columns on: instruments... electronics... practice and
performance techniques... music bustness. Everything you need

GP is the guitar magazine. A publication devoted
totally to music—for players of all styles, all levels.
Subscribe now: in the U.S., 12
montly issues for $15; outside the U.S., $17. You're
guaranteed a refund for the unfilled portion of your
subscription, if at any time you decide you no longer
wish to receive GP.

Just send your name, address and
payment to:

Guitar

PLAYER

Box 615-1R, Saratoga, CA 96070

...Mmany others.

can be.

to know.

Technical Advice D. J. PEERS ESQ, RICHARD ALLAN LTD, 559 BRADFORD ROAD, BIRKENSHAW,




Buy your second guitar first.

Remember how much you paid for your first guitar? About
£10? And for that you got a sound box, neck and six strings.

Little else.
Not the best §
instrument to help you 4%

- Butnow atlast,you
can play.
You've outgrown "
B your present guitar —_—
W@ and you know that el
your developing
talent deserves a
W better instrument.

Uin Prarvo o K Durado ! Hanper 12-sriag.

Fuu.om uwmu lllllllllllllllllllll

| You're probably expecting to pay hundreds for a
-~ good guitar—one to meet your requirements.
T . EKO have news for you.
Our guitars start at £47.30.
And for that you get a guitar that’s made
from the highest quality materials.
To the highest possible standards—a
pleasure to play and built to last a lifetime.
| The perfect second instrument for the
- accomplished guitarist.
SN And if you’re not accomplished yet but
- want to be,then EKQ is the right guitar to
learn on too.
So when, one day,you're thinking o
buying your second guitar you’l
find you've already got it.

Dear Rose-Morris, The EKO guitar sounds very much the sort of instrumnent 1 woutd enjoy ing. PI ase send ef II dei ils.

Name.
Address

7 e
Rose-Mortis & Co. Ltd,, 34 Gordon House Road, London NW5 INE. 01-267 5151. - IM3/78E k:." m@
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CEREBRUM

§\|//4 have available for hire;

LIGHTIN Dimmersystems and control desks, PAR 64 spotlights, Genie
“Super-Lifts”’, Powerdrive 10’ and 15’ lighting stands, Rank
Strand C.S.1. and 2Kw. follow spots, Multicore systems,
Effects projectors, Kodak Carousels, Dissolve units, Chasers,
Sequencers, Sound-to-light controllers, Strobes, Mirror balls,
Dry ice machines, Bubble machines, Fuzzlights, U.V. tubes,
plus complete stage lighting rigs, with or without operators.

Weekday, Weekend, Weekly and Long-Term rates.

Specialists in the construction of custom-built rigs for
purchase — Export enquiries welcome.

Cerebrum Lighting (Sales & Hire) Ltd. 168 Chiltern Drive,
Berrylands, Surbiton, Surrey KTS5 8LS Tel. 01-390 0051

TIM GENTLE |22 uae==

Buz2z Music, 65 Widemnarsh Street, Heraford. (0432) 55061

NEW GUITARS Gulld D25 Acoustic

Gitrson Les Paul Daluxs Wine £430 Yamsha §G?00 g::

Fender Strac £24G  (banez 2618 Cherry or Antique Viclin  £26¢9

Fander Strat + Tram, £265 Many other S/H Fenders and Gibsons;

Fander Strat Maple neek + Tram £298 phone for |atest details

Fander Telecusters from £220 COMBOS

Fander Talecaster Custam £265

Fander Precision bass £230 ::.T:: acIBa“:ii ﬂ;:

Fandar Pracision Bata Mapla neck £280 Peavey Deucs g“

R :::: :f';:.';"' ah;“ s mack E175 pogvey TNT bass combo £190

™ APPROVED P F:nd‘rs in: k.p ok £280  Mging Musician £260

Build B304 b ": X Intermuysic with phasa and raverb £220

ull as. Amazing £260 | o4 of Amp Tops, Cabs and more combas
Gulld B301A Ash bady Mapla neck £280

Qulld 560 £178 plus sacond-hand bargains phans for datails

Gulld 580 {2 DiMarziost £240 Mighty Mite, DiMarzio and Ibanaz pickups

in stack mall order list available

Mgﬁdy |

Gibson Flying V 1970 £495 MAINE — full range always in stack

Gibson Melody Maker 1959 £225 MM agents; 8-2, 12-2, 16-2, Graphic £Q, AP360 in stock
Gibson 335 1962 £460 Efectro-Harmonix — full range, best prices

Gibson 8G Junior 1962 £250 Chassis speakers by Altec, Celestion, Stagesound, Fane,
Gibson Explorer plus Case £555 McKenzie, ATC ete.

Gibson Firebird plus Case £650

Gibson Les Paul Standard Tobacco Sunburst £524 REPAIRS/H.P./BEST P.X. WORST TEA(STILL)

Gibson Les Paul Standard Wine Red £524

Gibson Les Paul Custom Wine Red £573 OPEN TILL Bpm SIX DAYS A WEEK

Gibson Les Pau! Custom Ebony £520 Within 90 minutes of Birmingham, Cheltenham, Gloucester,
Gibson Les Paul Deluxe Cherry Sun £350 Bristol, Cardiff, Swansea, Shrewsbury, Aberystwyth.
Gibson Les Paul Deluxe Ebony £420

Gibson Les Paul Deluxe Cherry Sun £375

Gibson ES 335 Wine Red Coil Tap £554

Gibson 8G Standard Walnut £379

Gibson SG Standard Tobacco Sunburst £403

Gibson Marauder Wine Red £324

Gibson S| Ebony 3 pickups £367

Gibson LBS Deluxe Wine £324

All prices inc. VAT H,P, Part Exchange and
Mail Order facilities available
1420 LONDON ROAD, LEIGH-ON-SEA, ESSEX
TEL: SOUTHEND (0702) 72926

ALL PRICES
INC. VAT
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by Stephen Delft

Assuming you have completed the wooden
parts of tha jig, you will need to buy two pieces
of Aluminium Alloy extruded strip, with a
right-angle cross-section. It should just cover
the top edges of the jig as shown in the photo-
graphs. There are both metric and Imperial
sizes around the moment so it would be ad-
visable to take the jig with you when you go
to buy the alloy.

What | bought was described as ‘one-
sixteenth wall thickness’ with an internal
width somewhere between 5/8'° and 3%
if you plan to make only one instrument,
you could ranage without the Ali strip, and
cut the saw-guide siots directly in the jig.
Sand the top edges smooth and give them
a thin coat of matt white paint to make
marking out easier,

If you intend to make more than one or
two instruments in this jig, use the Ali strips.
Most of the difficulty is In marking out
accurately, and starting off the slots, and if
you use the metal strips, your jig will keep its
original accuracy for 10 or 20 guitars. The
extent of its original accuracy depends on you
but if you later wish to improve on it, you
can always fit a new pair of angle strips and
re-cut them. You could also add them later if
you find you are making more instruments than
you expected. If you fit or replace strips at a
later date, cut the slots in the wodod a little
wider first, or they will “drag” the saw and
repgat your original inaccuracies.

Cut the strips to the length of the top
edges of the jig and screw them to the sides
with 7 or B small countersunk screws each side.
Drill proper clearance and pilot holes for the
screws and sink them just below the surface.
The photos show top screws also, but these
are not necessary. Clamp the neck in place
at both ends, so that it is held centrally in the
jig. Check the gaps between the sides of the jig
and the edges of the fingerboard at the nut.
Some types of clamp will cause the neck to
creep in the jig leaving a gap at the end of the
fingerboard. Check this does not occur, and
then put a new piece of 'flour’ sandpaper face
down between the head and the jig to make
quite sure.

Lay a carpenters’ or engineers’ square
across both Al strips and line it up with the
nut-end of the fingerboard. This is easier to do
accurately, if you put temporary shims under
the neck at both ends, so that the fingerboard
is just level with the top of the metal strips.
Check that the body end of the fingerboard
leaves no gap, Scribe across both strips to mark
the nut position. Remove the neck.

You will need an accurate Metre rule for

v
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marking the fret positions. You may be able
1o borrow ar hire one.

Make & pair of small brackets and some
clarnps which will hold the rule up on edge on
top of each aluminium strip. Line up the rule
with the scribed ‘nut’ line and clamp the
brackets firmly to the jig so the rule cannot
move. {t is useless to try to hold the rule still,
or to balance it in place and hope vou will
not move it. 1t always moves unless you clamp
itdown,

Mark off the fret positions from last
month's third {compensated) column an each
edge in turn. Check across with a square, and
when satisfied, scribe each fret position across
the top of both strips. You will find a 2-inch
or 3-inch focus jewellers eyeglass almost
essential for accurate rnarking out. You can
buy a version which has a wire ¢lip far attach-
ment to a Spectacle frame. This is more con-
venient than the traditional watchmakers’
joupe. If you have no need of spectacles,
remove the lenses from a discarded pair of
sunglasses, and clip the eyeglass to the empty
frame. You will also find it easier to mark out
accurately if you have good shadow-free
flighting, or alternatively, an adjustable desk
lamp which you can move about 28 you pro-
gress down the ryle. If you find it is becom-
ing difficult to see the divisions towards the
centre of the rule, you probably need to mave
the light along a little. You may also need 2
rest. Ask someone else to check your marked
lines before you start cutting.

Fretting Saws

The sew-guiding slots in the jig, which
can be seen in operation in photo 2, muyst
accept the width of the cutting edge of the
saw, with a8 minimum clearance each side.
Normally, the cutting edge of a saw is ‘set’
considerably wider than the saw plate, and
such a jig would be rather unreliable, but my
saws for cutting fret siots have had most of
the ‘set’ stoned away and cut a slot which is
practically the width af the saw plate. For the
same reason, a slot in the jig which accepts
the cutting edge of the saw will still be a
reasonable fit on the saw plate immediately
behind the cutting edge. Although the saw can
wobble, and the jig requires a certain amount
of skill in wusing a saw, it represents a con-
siderable improvement on cutting the slots
directly from pencil marks on the fingerboard.

If you want the frets to fit without a
struggle, you must cut the right width of slots
for them. Unfortunately, frets vary in this
respect, and suitable slot widths vary between
18 and 25 'thou’. {1 thou is one thausandth
part of an inch, As hand saws are still manu-
factured and maintained according to ‘inch’
measurements in English speaking countries
a Metric measurement waould be pointless).
You will probably have noticed that frets
come in different shapes and sizes, but the
critical dimension is the width of the tang
which goes into the fret slot.

It is mot safe to assume that wide-topped
frets have wide tangs, and vice-versa. My
widest fretwire happens 1o have the narrowest
tang. |f you try to fit it in a 25 thou slot, it
springs out at the ends. if you try to force
fretwire with a2 wider tang into a narrow stot,
you will make the neck curve backwards, and
your guitar will have ‘buzzing' strings at any
normal action settings. It is advisable, there-
fore to buy a little more fretwire than you
need, and make some trials, if possible in a
piece of the same wood which you have used
for the fingerboard. In general, a slightly
narrower slot is appropriate for softer woods
such as Maple and some of the softer Rose-
woods. As many readers will not have tha
experience 10 judge when a fret 'feels’ right,
I shall suggest yet another ‘rule of thumb’,

| have one saw which will cut slots suit-

able for most standard German and American
fretwires of the sort which have little embassed
'beads’ on the sides of the tang. It is made of
thinner steel than mast similar saws of other
makes, and | do not recommend any altern-
atives, The saw requires some modification,
after which it is only suitable for cutting
fret slats — unless of course, you have it sharp-
ened and re-set later. The saw is a Raoberts and
Lee No, 252 Dovetail Saw. | use an 8-inch
version, but if you are not worried about cost,
the 10-inch 252 might be a better choice.

You can buy this saw by post from:
The Bucklngham Tool Co., cfo Statton
Engineering, Milf  Street, Stone,  Stoffs,
{Englond). The present cost is £8.76 plus 50p
for the B-inch, Cat. No. 2521, and £9.69
plus 50p for the 10-inch Cat. 2523, 1t is well
worth sending another S0p for their catalogue.
These prices include VAT. {Overseas customers,
please do not send money with order. The
Company will send you a shipping estimate on
receiving your order),

When you receive the saw, lay the blade
on a smooth flat surface, such as the corner of
a formica-topped table, protected by a sheet
of thick paper. Taka the ¢nwarn face, or wide
edge, of a Carburundum or India stone, {the
sort used for shargening your chisels and plane
cutters} lay it FLAT on the saw blade with a
drop of oil, and gently stroke across the sides
of the teeth. Take care to wear down 2all the
teeth equally, Repeat on the ather side, and
continue to stone down each side of the blade
until it measures about 20 thou wide at all
points along the cutting edge. Measure across
the teeth with a rmicrometer, not across the
blade behind the teeth, You now have a fretting
saw.

If you look after it it will last you for life,
If you don’t want to make any more guitars,
you have [t re-set and it will be a very good saw
for fine work. If you try to use {t for general
woodwork with the set stoned off, it will jam
in the cut and you will probably buckle the
blade.

If you know what you are doing. you can
test the saw slot width against your fretwire
and perhaps stane the saw a little more. If you
are not experienced in these things, leave it
alone,

| know people who have used junior hack-
saws for fret slots, but | have never had much
success with them, You could try stoning the
blade.

Frotwire

Mine comes originally fram Schultz in
Nurnberg. They only supply in very large
quantities. | buy mine from Stentor Music,
who usually stock two or three of the types
which } have found most useful. You can
order Schultz fretwire from Stentor through
your local music shop., Overseas readers may
write directly to Stentor Music. | would suggest
Medium — (like Martin or Guild} or Wide —
{like the ‘fat’ Gibson wire). You will need
2 metres.

Saw-guide slots in tha jig

The widest part of the fretting saw (across
the teeth) is 20 thou, 50 you will need slots in
the jig about 22 thou wide, This is not easy to
arrange, but an Eclipse 12-inch, 24-tooth
Hacksaw blade of the type called ‘All Hard’
is 34 thou across the teeth and 23 thou behind
the teeth.

If you stone off all the sat you ¢an, you
will probably be able to cut a 24 thou slot in
the metal strips of the jig. | have found this
sufficiently accurate for most purpaoses,
Because the saw has practically no set, you will
need to keep it smeared with soft soap while
cutting the jig. All-hard blades are particularly
liable to break if the work moves while you are
sawing, so clamp it down well. H you can find
a ‘flexible’ or ‘carbon steel’ blade the same



thickness or less, it will be easier io stone down
and less tikely to break. A junior Hacksaw
blade is the abvious chaice but | find it diffi-
cult to cut straight with such a small blade.

Starting the cuts in the meta! strip is easier
if you nick the edges with a triangular file to
give a start to the saw. You may have difficulty
sawing straight across both sides of the jig.
Photo 1 shows a steel bracket used to line up
the saw on one side while cutting the other
side,

Saw the slots 8 to 9mm down the outside
edge of each metal strip. If you have difficulty
sawing straight down, mark vertical {ines down
the edges with a fine fibre-tip marker, level
with each fret position, and cut along these
lines after the saw has cut through the top
part of the metal angle strip.

If the saw sticks, you may need more
soap, or you may be leaning the cut towards
one side as you push, ar the jig may have

slipped round under its clamps a little so you
are no longer pushing along the exact line of
the cut,

Check the positions of the slots with the
metre rule. If the centre of any slot is more
than ¥mm out you should reatly replace the
whole metal strip. |f the errors are 0.25mm or
{ess you can probably leave them, | try 10 work
to an accuracy of + — Q. 1mm but occasionally
have to accept an error of 0.2mm on work
which is not critical, Inexperienced fret filing
can easily alter apparent fret distances by
0.25mm so it is not really sensible to demand
greater accuracy than this in a fretting jig.
Cutting fret slots in the fingerboard

Replace the neck and fingerboard in the
jig and clamp in place, making the same checks
for slippage as before. Continue to check that
the fingerboard touches the end of the jig
immediately before starting each cut. The
fingerboard should be just below the top of the

jig as shown in photo 2. Clamp the jig to the
bench with the head end overhanging, and
lightly cut each fret slot. tf the saw sticks,
wipe it frequently with soft scap.

Use long even strokes of the'saw without
excessive down-pressure. 1f there is any play
between the saw and the width of the slot,
try to keep the saw upright but against the
right-hand side of each slot. Without re-
maving the  neck, check the slot positions.
if acceptable, cut the slots deeper, again
using soap on the saw. They should be between
2 and 3mm deep.

The same jig can be used to hold the
neck, while planing the front of the finger-
board straight along its length, and curved
across its width to suit your taste. Did you
know that the shape of the curve across the
fingerboard affects the lowest action possible
when bending strings? More on this next
month.



Electric Guitar Strings PlainString _ - _
Unigue ‘Banjo Twist’ at ballend. Almost

doubles strength at this weakest point,
reducing breakage. Finest plated high tensile

steel, -""@
- lﬂ %= . | Available in four superbly balanced sets and L
1 !E]\’E ) lﬁl F\ full custom range, !

Superlighi No. 10S {.008) ! -
Extra Light No. |1OE (.009) -
Light No. 10L (.010) T -

»
Light Wnd 3rd No. IOLW {.011} Usuad rive o Sounker v
u c Wound String

Sounder covered strings are precision wound -
under a constant tension using a process which Ii
A

|
strl allows you to cut the string anywhere along
its length without the spinning wire coming /J

loose. So no problems because ‘you did not

take a turn around the peg’. Spun with silk at e b
u . the ball end. Pure hard nickel waound,
Available in four superbly balanced sets and fulf ﬁ m

custom range. Lzuzl methiod Sounder method

Electric Bass Guitar Strings Semi (Hatf) Round Bass Strings ESCL P e
Wound with round stainless steel then precision . . LT
ground and polished. This provides an ex-
tremely flexible string with a flat playing area
and ‘Vibration Chambers’ below the surface of
the visible winding.

Also eliminates finger and fret wear.
Available in long or medium scala.
Set No. SR10L. t.ong Scale

Set No. SR1IOM Medjum Scale.

Round Wound Bass Strings

Wound with stainless steel to give tremendous i P

magnetic response, . l:':___- -' L

Extremely flexible. T g
v"‘l lev MIISII: SIMNGS All strings are burnished to reduce finger and I? I\_~,-“} ,‘.—‘Tm !

fret wear. VI R ,~‘~|

Available in long or medium scale. rat ¢
TREORCHY CF 42:6AA. Set, No. RWIOL Long Scale ';,“ LT
RHONDDA GT. BRITAIN. Set No. RWIOM Medium Scale.

Usual result Seandar syl

The TOP GEAR Wah/ Vol gives you

reliability and quality of performance
at a sensible price.

ONLY £21~76

The Top Gear Wah Vol has a unique mechanical design which
employs the use of two separate metal chassis, one inside
the other, combined with the use of two individual slider
controls, one for each mode, which makes for
smoother travel of the treadle.

See your local Dealer for
further details or send large S.A.E.
for leaflet on the full range of Top

Gear electronic effects to Strings and
Things, 20 Chartwell Road, Churchill
Industrial Estate, Lancing, West Sussex.,

Also Great Value Top Gear Pedals are
Top Gear Vol at £14.64
Top Gear Wah at £20.42
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o AThe HIT s nezey o play in just ten seconds

SOUNDS JUST RIGHT.

The human ear is a demanding master. That's why it's
necessary to understand the hearing physiology before
you can make a good musical instrument.

At WLM we do.

In making electronic organs the supreme judge for us
is the human ear. The sound produced by an electronic
organ may be clear and clean, but if it fails to excite, lacking
sparkle and character, it can’t win the audience.

This is how we produce the distinctive WLM Sound:

1} To begin with, all WLM organs are based on use of
electronic sine-wave generators, which make for a per-
fectly clear and flawless sound.

2) Our sound also contains consonants, not just
vowels, which means an exciting and pleasing sound
impression.

3) Al WLM organs are drawbar-operated. All regis-
ters — even percussion and attack — can be controlled
just as you want.

4) WLM organs also carry practical presets. A light
touch of your finger enables you to use seven fixed sound
combinations. '

5) Advanced techniques give the sound as perfecta
foundation as can be obtained.

WLM organs come in two models: the HIT is a por-
table combo organ that folds into its wooden case in ten

seconds. Its well-designed structure and sturdy cabinet
easily withstands the rough life on the road — a source of
comfort to a touring musician.

The BEAT is a beautifully designed cabinet organ
which is suitable for homes. clubs. restaurants, theatres
and other public places. It has the same advanced tech-
nology as the HIT and furthermore an amplifier, Leslie and
rhythm unit.

STOCKISTS SO FAR

Rod Argants Keyboards — London WC2 -F Music — Middlesbrough

Birds Music — Bexhill-on-Ssa Hodges & Johnson — West Cliff

E.D. Brown {Organs} — Kendat, Nelson, McCormacks Music — Glasgow
Blackburn, Preston, Blackpool, Bolton, Midland Organs —~ Birmingham

Allan Clarke (Music) — Nuneaton Eddie Moors Music — Bournamouth

Clinkscalg Organs — Malvose Music Ground — Dunseraft, Doncaster

Farth Vallay Music — Falkirk Hegent Music — St. Halier, Jarsay

Freed - Lay t.ondon E11 Sharon Omgans — Downham, Maidstone,

Fres 'n’ Eaty — Hemel Hampstead & Oxford  Canterbury, Tunbiridge Wells

Funkshun Supersounds — Northampton Gordon Simpson — Edinburgh

Representative i Austraha:
The Music Distitlery, 503 Pittwater Road. Brookvale.
N.S.W, Australia 2100

WL

Manulacturer: WLM-Organ Qy, SF-03600 Karkkila, Finland
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audio spectrum analyser

. « Two Digltal C-MOS memories .
APPL|CAT|°NS' FEATU RES' Buill in continuous gated pink noise generator
Loudspeaker and room frequency response Calibrated condenser microphone supplied

Equalisation of acoustic environments

LED display of all octave bands pius SPL
Aeal time analysis and data storage pay 0 Octave plus §

Highest quality design
audio developments international corp. 644 Emerson Street, Palo Alto, CA 94301 USA  tel: {415) 321-3035 tglex: 470 464 ADIC Ui

H j

THE FINEST AUDIO
CABLES BUILT: PERIOD?

COIL. GUITAR CABLES NOT SHOWN

COMPLETELY HAND-MADE IN THE U.S.A. USING
BELOEN CABLE AND SWATCHCRAFT PLUGS
— EUROQOPEAN DISTRIBUTOR ENQUIRIES WELCOME —
SEND FOR FREE CATALOGUE

CONQUEST SOUND COMPANY
165623 S. 70TH CT.
ORLAND PARK, ILLINOIS, U.S.A, 60462
312-429-1770

DON'T LET THE BEAUTIFUL WORKMANSHIP OF
OUR CABLES FOOL YOU...
L THE PERFORMANCE IS EVEN BETTER. .. y
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Isiswin
record session

Blackpool band Isis were the
first band to be recorded under
International Musician’s “Win a
Master Recording Competition”,
The band cut several numbers at
the 8-track London studio of lvan
Berg Associates. Isis are: Sandy
Leigh (lead vocals), Chris Whalley
{(guitar and harmony), Nigel Foster
{keyboards}, Brian Howarth {bass},
and Jon Blacow {drums}.

The original plan of the com-
petition was to bring the Teac
Tascam Mobile to a live gig. For
practical reasons we decided instead
to put winning bands in a pro-
fessional recording studio for a day.
You can read about Isis’s recording
experience in next month's issue
of International Musician,

.M. ;eader visits

.
For months, IM reader Kimber-

ley Rew had been writing to us
to complain about the quality of

Cardiff Musical Strings

guitar strings and how they broke
with regularity whenever he played
his guitar.

From his arguments we decided
there was perhaps a case for string
manufacturers to answer, so last
October’s issue carried an open
challenge to string makers to
defend themselves against
Kimberley Rew’s accusations. The
challenge was taken up by Alan
Marcuson, sales director of Cardiff

Musical Strings.

Through International Musician,
Alan Marcuson arranged for
Kimberley Rew to be taken on a
day trip to CMS’s Cardiff plant
where he saw first-hand the method
of string making.

Cardiff Musical Strings are
known for their Sound City brand
of guitar strings and Kimberley
Rew saw the complete process
from winding through to packing.

Phoenix amplification dealers

Hanley/Stoke-on-Trent Chatfields
Helston Tottles Music Shop
Hereford Picton Music
Hove/Brighton Southern Music
Huddersfield Dandelion Disco
Hull Comells

1pswich Albert Ballam
Launceston Tottles Music Shop
Leeds Kilchens

Leicester Sound Pad

Liverpool Frank Hessy

Lowaestoft Morlings

Luton Luton Music Centre
Maidenhead The Sound House
Maidstone Sharon Studios
Manchester A.l. Music
Mansfield Carlsbro Sound
Middlesborough Clevetand Music
Newton-le-Willows Newiune Music
Newcastle| Rock City Music-Co.
Norwich Cookes Band Instruments
Oxford Taphouse & Sons
Portsmouth Courtney & Walker
Reading Rumbelows

Rochdals Shorrocks & Shorrock
Salisbury Mitchell Music

London

W1 Sounds, Shaftesbury Ave,

WC2F, D & H Music, Charing Cross Rd.
W12 Maurice Plaquet, Shepherds Bush
W13 Tempo, Ealing.

E11 Fresdmans, Leytonstone,

N17 Nth London Organs, Tottenham.

S$E13 S Eastern Entertainments, Lewisham.
SW17 Session Music, Tooting.

Barnsley Kitchens

Bath Assembly Music
Bexhill-on-Sea Birds
Birmingham Yardleys
Blackpool Music Stores
Boscombe Eddie Moor's Music
Bradford Xitchens
Brentwood Soundwave
Bristol John Holmes

Bury St, Edmunds Albert Ballam
Canterbury Socodi

Carlisle Studio Music

Chestar Dawsons o
Dudtey Modern Music

Exeter Greenhalgh Music
Fleat Kingfisher Music
Guildford Andertons

Scarboraugh B, Dean

Sheftfield Johnsons Soundaround
Southend Chris Stevens Music
Stockport Dawsans

Sundeartand White Sound Equipment
Tunbridge Wells Sharons Music
Wallasey Rumbelows/Strothers
Warrington Qawsons

Wigan Dawsans

Winchester Whitwams

Scotland

Aberdeen Bruce Miller

Bathgate Music Box

Glasgow McCarmacks Music
Nth.Ireland -

Belfast Marcus Musical Instruments

Merthyr Picton Music
Newport Sound Centre
Swansea Picton Music
Tradegar Sound Centre
Eire

Dublin McCullough Piggott

Isle of Man {sland Music Centre

SALES +SERVICE
Phoenix is only available
from these dealers who
have the experience and
facilities to sell and
service quality amps

Wales

Carmarthen Picton Music
Cardiff Sound Centre
Cotlwyn Bay Memphis Music
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which | used after Peter left, and that
was my first Premier kit""

“Premier are very good in that if
I want something done, they do their
best to fix me up. | bought some timpani
for £20 and Premier reconditioned them
for me, then I've got vibes, glockenspiel,
tubular bells and stuff, all from Premier”’.

I can't think of any other company,
especially in England, who would do all
that. |'ve got a black concert tom Premier
kit with a 20-inch bass drum which |
use on the albums now, and another |
have got for the road with a 22-inch bass
drum®,

One of the biggest influences on
Phil's drumming in the early days was
the work of Roger Powell, who was the
drummer with one of the most popular
London bands of the late Sixties, The
Action. Phil’s favourites at the morment
are Tony Williams and Steve Gadd, one
of the top American session.players.

Phil realises the importance of
drum tuition, which he has combined
with his own instinct and feelings.. “To
begin with | taught myself, but when |
was about 15 | went to Lloyd Ryan
first of all and he started to teach me
read and then [ went to Frank King,
who ‘taught Bobby Elliott, Robert
Henrit | think, and Bill Bruford, every-
body went to him’’.

“He taught me all the rudiments
and then we started getting on to big
band parts and then | left. | think rudi-
ments are essential, because everyone
thinks ‘What do you want to learn a
paradiddle or anything like that for?’
but if you listen to Cobham and all those
American drummers or a good English
drummer, you'll find that in any drum-
ming that is the basis of it’”’.

“It is hard work, but if you get a
good teacher it is enjoyable. | krow a
lot of drummers, especially since the
advent of punk, who feel that all they
have got to do is just sit down and play
a kit”,

"There is something to be said for
that, but | always felt myself an intui-
tive player rather than a taught player,
as opposed to someone like Carl Palmer
who is a taught player, | take strength
from the fact that | taught myself and
if someone hums a tune | can play it
rather than having to have it written
down — but it is as good to be able to
read it as wall”.

“The reason | went for lessons is
that | thought as | am going to do this
for a living, | wanted to be able to play
when | was 30 or 35. | didn't know |
was going to be in @ big pop group, as
far as that was concerned | thought
if 1 was in a pit or something doing a

show I'm going to have to learn to
read’’
Phil is one of those rare species

in rock music — a singing drummer, a
combination which to most people
seems like the ultimate in physical

endeavour. However, Phil has been
singing from behind his kit since his
early days with the school group, but
taking the place of Peter Gabriel was
an entirely different matter.

He explained: “Our attitude in
the group is, if someone leaves then
we should do an album first and worry
about on stage afterwards, What we did
with Peter was look for a singer, but
carry on rehearsing and at the same time
writing material for “Trick Of The Tail” ",

“We went into the studio with one
singer who we thought might make it,
but in the end it didn't actually turn out
too good, so we were in the studio with
a few good backing tracks down and no
singer, so | started singing some of the
songs”’.

1 was going to sing "Ripples” and
2 few of the quiet songs, but the heavier
songs, no one had ever heard me sing
loud. It started sounding pretty good, and
so we thought OK let us make the album
and worry about it after that’’,

““After the album we had 1o sort out
the tour, and we all decided that there
was no way | could sing behind the drum
kit so | had to come out front”,

"| decided 1 was going to do it, no
one else really thought | could do it !
don‘t think, the actual fact of taking
Peter’'s place as a sort of visual link
between the group and the audience,
Everyone knows you just stand there,
open your mouth and sing, “ut there is
something else you need”’,

“| thought it would be worth trying,
and at that time Bill {Bruford) was play-
ing percussion with Brand X, He said ‘I
hear you are looking for a drummer, why
don't you ask me?. | didn‘t think he
would be interested, but he was really
into it and we had a great time"".

Playing with Bill was the first time
he had played with another drummer
and the outcome was not entirely satis-
factory. Phil went an: "l don’t think
we really got to grips with two drum-
mers, even the monitoring system at that
stage was nothing compared to what we
are having for this next tour’".

"Then, it was just a question of
giving us a bhass drum and hoping we
could hear each other. We had some
good nights when things really worked,
but because Bill constantly wants to do
something new, it was very hard to latch
on to something and say, here we are
going to do this. Every now and then it
would come together and then go apart,
it was more luck of the draw with Bill.
We both agreed that we should go into
it heavier and work it out, but it never
really happened”’,

Bill Bruford then went on to work
with John Wetton and Rick Wakeman
after the ""Wind And Wuthering” album,
which left Genesis without a drummer
for the subsequent tour, so Phil set
about recruiting a replacemant.

"l made a shortlist, “he said" and
went out and bought a whole load of

records with English drummers, but
there was nothing. It was very dis-
appointing, there doesn't seem to be,
to my mind, anybody like the Genesis
or Yes type bands when we were small
groups. | can’t think of that many good
players that | can go and see and say ‘he
is great’ ',

I thought | would leave the American
drummers until later, because the chances
of an American drumrer wanting to play
with us or fitting in would be negligible,
Anyway, there's this killer break on a
Zappa album “'Live At The Roxy’’ where
they have two drummers Chester
{Thompson} and Ralph Humphry, They
play this amazing fiil that | used to love,
and [ thought if only he {Chester) would
jain the aroup, but | thought ‘he’s not
going to join Genesis is he?”

“"Anyway, | got his number and
rang him up. He'd heard the music and
heard the band and. he said he'd like to
do it. | thought 'This is a turn up for the
books we must be pretty good’. 1t was a
kind of vote of confidence to have him in
the group. He came over and from the
first day it just worked’".

As Genesis maved into the super-
group category, Phil began to suffer from
lack of regular playing. He is a drurmmer
who loves to wark, and does a remarkable
amount of sessions in between Genesis
tours and albums,

It is this need to play regularly that
led to his involvement with Brand X.
Contrary to popular belief, it was neither
formed by him, nor is it “his’ band,
instead he learned through a friend that
the group needed a drummer and went
along to see what things were like.

Phil liked the band and played with
thern when he was not invoived with
Genesis, however, at the moment, the
'schedules of the two outfits clash so Phil
does not visualise playing with them in
the near future.

He is looking forward to the forth-
coming tour of America with Genesis
and will be using his latest Premier kit
which consists of eight, 10, 12, 13, 14,
15, 16 and 18 inch concert toms, 22 inch
ass drum, and four snare drums.

The kit accessories include 12, 14
and 16 inch roto toms, timbales, timpani,
tubular bells, vibes, glockenspiel and a
collection of over 50 cymbals, which
range from six to 26 inches and cover
every conceivable type. Phil prefers
Zildjian cymbals to any others, and
these are also distributed by Premier.

With the departure of guitarist,
Steve Hackett, the band have once
again had to re-group and have responded
to the challenge in typical Genesis fashion
with a new alburm “"And Then There
Were Three”’,

This will, no doubt, result in even
greater pressure on the members, and
in particutar Phil, Still, he is a musician
wha thrives on challenges and loves to
work, so the future, for Genesis, as one
of the world’s top acts seems assured.
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GUITARS
Join the professionals, and
don’t be fooled by the price, they aren’t.

Over twenty different superb
models developed from famous
American originals to bring you
Maya performance and quality
plus truly outstanding value.

the fastest actions around
with the power in the right place.

' Stentor .

‘.l'. 4d:ne Distnbutors: Stentor Music Co. Ltd, Reigate,

PERFORMERANCE

Malatchi Eloctronic Systams, Inc. introduces the Parformar
Mixers for Sound Reinforcement and Racording-

in 8ix, or

D OALATCHE  * e
—) HLECTRONIC
) SYSTEINS 1369 - West Byers Denver. ca.

80223 US.A.
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'What do the following

have in common?

SUPERTRAMP
ELECTRIC LIGHT ORCHESTRA
JETHRO TULL

ELKIE BROOKS

EDDIE & THE HOT RODS

See the full H/H range NOW at
RUMBELOWS of Reading
International Musician

Dealer of the Month

Viking Way,
Bar Hilt,
Cambridge, CB3 SEL.

Tel:Crafts Hill (0954) 31140J

ek ok ok e e ke ke e sk ok ok sk e ek ok ok ke k ok k

RUITIBEI.OUJS MUSK

138/141 Friar Street, Reading, Berks
Tel: {0734) 55361

Guild

stockists

Free Guild Stickers
BB 08 8.0 0. 0. 8.0 8.8 8.8.8.0.3. 0 0. 2.8.6.8.0_1

NI NN NI

THERE'S NO PLACE LIKE

whomes/ 292 HIGH STREET,

CROYDON.
[/mn‘e

TEL: 01-686 2708
A FRIENDLY ATMOSPHERE AND INTELLIGENT
ADVICE ON ALL YOUR MUSICAL PROBLEMS —

8I1GORSMALL
YAMAHA

Guitt | ONATION |

GUITARS
Etectric and Acoustic Kayhoards
STRINGED INSTRUMENT REPAIRS ON THE PREMISES
8y our resident Luthier ASHLEY PANGBORN
who will also make instruments to your own spec. plus lots more,
Mail order if required ACCESS and BARCLAYCARD
10%.discount to M. V. members on anything and 12%%
on orders over £300,

You've heard about the CAT
the fattest sounding finest
value Synth on the market

Well, here's

the kitten

Another fantastic instrument
from Octave—USA brought
to the UK exclusively by PKP

*  Full 37 note (C—C) keyboard with Multiple

triggered ADSR for super fast wide range

keyboard technique

5 fully mixable VCO Waveshapes

Incredible “Fat Cat' sound from two

Suboctave pitches

Variable VCF 8 note Sequencer Patch

Variable LFO Delay with visual monitor

ADSR Repeat and Automatic Sample and Hold
‘Click-stop centre-zoned’ pitch bend control

Hear and try the Kitten today £5 45

at RUMBELOWS of READING _ :

and CAT Dealers throughout the UK RRP

BKP PROFESSIONAL KEYBOARD I'Illllllllils

3 %

* % ¥ %

But: Please bring your cards.

— — ——————

PLEASE SEND ME
FULL DETAILS ABOUT THE CAT
AND THE NAME OF MY CAT DEALER

1 Clareville Stradt ‘London SW7 England  01-427 4511
N @mm

NAME © . ottt e et e e
ADDRESS. « o ottt i e e
.......................... Phone. .. ........
Pleasesend ............. CAT T Shirts at £1.75
| enclose Cheque/P.O.for €. ..................
Size: Small ... ... Medium . ... .. Large.......







RUIMBELOWS

YOURIMUSIC MAN |

DEALER FOR
READING
ml}'.f !fs.m&':f ALWAYS A GOOD RANGE

HEARS THE DIFFERENCE IN STOCK INCLUD ING
INSTRUMENTS

COME AND TRY IT FOR YOURSELF
" AND HEAR THE GEAR THE
TOP PLAYERS ARE SHOUTING

ABOUT }

FOR

One gOOd THE EXCELLENT RANGE

thingleads N

to an0then . PRODUCTS INCLUDING
We have the famous Gibson - W

range of guitars at Rumbelows.

We're Gibson Star Dealers too, |@WA“WUGD | @D&@

which is an accolade not given to just anyone. I

We can supply many of Gibson’s
fine models from stock
and give the aftersales service GO TO

you expect from a specialist supplier.
RUMBELOWS MUSIC ‘READING’
138/141 Friar Street,
Reading,
Berks.
(0734) 55361
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GIBSON SG Standard Walnut or Cherry £355 KEYBOARDS

Firebird Nat, Mahogany/or SG Standard Tobacca Sunburst £376 Korg 7008 £450
Sunburnt/or Ebony £565 S| Natural Satin £345 Korg 770 £425
Thunderbird Bass any Finish £485 S| Ebony or Sunburst £380 Korg 800 DV £785
Les Paut Custom Ebony £527  Explorer outfit natural Mahogany or Korg Bass Synthesizer £295
Les Paul Custom any available Finish £6575 ebony £505 Korg Micro Preset £275
Les Paul Deluxe Gold . £428 Ripper L9S Natural £395 Koarg Polyphanic 1 ensemble £795
Les Paul Deluxe any other available finish £449 Ripper Fretless Ebony £395 Korg Polyphonic 2 ensemble £855
Les Pau! ‘55’ outfit dark sunburst or Grabber Natural Satin £205 Hohner K1t Portable £265
limed Mahogany £441 EB3 Cherry or Walnut £360 Hohner K2 £495
LBS Custom Nat, Maple £396 Hohner Pianet T £205
L6S Custom Black £396 AMPLIFIERS AND COMBOS Logan String Melody £395
LBS Custorn Tobacco Brown sunburst  £402  Carlsbro Bass Combo £220 ARP Qdyssey £890
SG Custom, Walnut or Wine Red £495 Carlsbro Stingray Amp £103 ARP Axxe £587
Carlsbro Stingray Combo f225 TheCat £640

HH MA 100's £155

% YA HH VS Musician £160

MAHA HH VS Bass Amp £135

HH I1C 100L £155

HH 50 Watt Combo £125

HH V8 Musician Combo £243

HH V8 Bass Amp Combo £243

HH IC 100L Combe £240

Peavey Monitor 130 £170

Peavey Mace 160 Watt Combo £385

Peavey Century £160

Peavey Standard Guitar Amp £221

Peavey Bass 200 £295

Peavey Standard PA Mixer Amp £235

Peavey PA 700S 7 channel Mixer amp £590

Peavey Classic Combo €219

oy Phoenix Amps for both bass and fead £195

ﬁ\{!,r Orange Qverdrive £160

: Music Man 112/65 £350

Music Man 212/HD 130 £495

Selmer Bass Top £90

Selmer Lead Top £65

Novanex U100 Combo £295

Cm——__._  C.MI 50 watt Amp £87

I
X
Ll Give us a ring
for a quote
on

Reading (0734) 55361
H.P. and Credit Terms a pleasure!
138/141 Friar Street,
Reading, -

Berks.










FIG2

ouxa Repaics
- Replacing the spring inthe
This is one of the sliteof the Hi Hat
pedals and as the top of the Rogers ms m
range it has always been a firm favourite
with the drumming fraternity despite the Y
fact that it is one of the more expensive
on the market.
As with all Rogers equipment the
design together with materials and
workmanship is first class. The removal .
and replacing of the spring is simple for
such a large pedal, but it needs to be
tackled in a systematic fashion.
First, using a square key remove the
screw holding the spring tension adjuster
clamp {Fig. 1A) then using an allen key
remove the downstop screw Fig. 18). The
whole internal mechanism will now drop
as shown in Fig. 2). Remove the two
larger allen screws Fig. 3A) it is then
possible to lift the tripod leg assembly
away from the Base and the spring will
be on view,
We continue by loosening the allen
screw holding the lower pull rod assembly
10 the footplate. (Fig. 38) At this point
it is possible to unscrew the lower pull
rod from the footplate. ’
The complete assembly can be lifted
away from the base. As you will see it
consists of a large black washer {Fig. 1C)
the adjuster Fig. 10 and the spring
Fig. 1E) there is also a plastic tube over
which the spring and adjuster ride
{Fig. 1F). It is a simple matter to replace
the spring at the same time give all the
various dismantled parts a quick clean
and lubricate. )
Now re-assemble as folows, screw
the complete lower assembly back into
the footplate leaving a slight amount of
play between the base of the plastic tube
and the threaded bush at position A in
{Fig. 2). When it is in a suitable position
tighten screw (Fig. 3B). The tripod leg
unit can now be lowered back into the
base with the spring adjuster slot
correctly placed as (Fig. 3). The two allen
screws (Fig. 3A) can be tightened.
Now turn the whole stand upside
down and the adjuster will appear in the
slot, The whole {Fig. 2B} should come
into view if not it is quite possible that
the adjuster has moved round the shaft
and a little manouvering may be
necessary.
Screw the Adjuster clamp {Fig. 3C)
loosely back on and place the stand back
on it's legs.
Now slightly compress the spring
and the second hoie {Fig. 2C} will come
into view, the final stop screw {Fig. 1B}
can be refitted and tightened. The last
remaining operation is to set the adjust-
er to the required position and tighten
with screw {Fig. 1A).
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wWEST-END IR R (EnNTRE

The full range of MM equipment

in stock for immediate delivery. ongst Ine e range ¢! Hlow oamona) and for accordio

DEMONSTRATIONS WELCOME

Ta M. Hohner Limited, 3845 Coldharbour Lane, LONDON SES 9NR.
NaudioVisualC Please send me details of the great Hobner range of accordiops.

REW Profassional Audio, 126 Charing Cross Road NAME

and 17 Denmark Street, London WC2.
Telaphone: 01-836 2372/7851. ADDRESS

Mail Orders to: REW House (DeptiM),

10-12 High Street, Colliers Wood, London SWI{9%
Telephone: 01-540 9684/516.

¥ HOHNER —
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ISLINGTON MILL

JAMES STREET

SALFORD 061-834- 6747
TELEX 668127

soe mowano acents  SIGMA SJOUND ENTERPRISES

AMEK  24-8-2 "X SERIES
ROAD/RECORDING CONSOLE

Custom b|.||[f for ﬁ ge @

CUSTOM BUILT MIXERS AVAILABLE FOR e
EVERY APPLICATION FROM X" SERIES :
RANGE in 2,4 & 8TRACK OPTIONS TO "\‘\
FULL STUDIO SPECIFICATION 16 & 2A
TRACK CONSOLES.

lce Blue Studios

A -l-"":- "h-"‘r- 'I"L'q-'?‘rk-"h_:-.
»
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T
'ii-'l-q,-\-

-'"4,, Aa-
: Y8, A9 A js@w@i.e@ -OwO B .®:®;
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CONTACT US FOR INFORMATION ON THE ENTIRE RANGE OF CONSOLES FROM 12-2 "X SERIES
TO THE STUDIO 2016 RANGE.
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{Just off M6, Junction 27)

Mixers Power Modules:
from Stock from Stock

MP 185 HH S5000

MM F/Case MM AP3GCXLR

MM 16-2 SAlI FC150

MM 12-2 SAl FC Sterso LED
Canary. 10-2 Display

HH 12-2 All with rack options

SAl 2 & 3-way Stereo Crossover
Custom-built racks with above
equipment built to order.

Gauss Altec Electro-voice products
fitted to Perkins AB50 Cabs.

2 x 12 mid-range Cabs and
Grovepower/RCF/Piezzo
composites ex-stock, _
Multi-way Conversions, Stage and
DI Boxes, complete PA deals,

Main MM and HH Stockists. .
ACCESS BARCLAVCARD & HFC TRUST FINANCE

HTHFH

206 High Street North §
Dunstable,

Bedfordshire.
Tel;: 0582 609310

| THE ORIGINAL IS STILL THE GREATEST

(acoustic )

IS AVAILABLE DIRECT TO YOU AT
STATESIDE PRICES
FROM
Kingfisher Music Company, 20 Kings Road,
Fleet, Hampshire, England. (02514) 21210

MAIL ORDER AND EXPORT NO PROBLEM
10% Dep. H.P./PX/Access/Barclaycard/Money

TnM.WUMMMlMIM,IDMONS&MR -
™ Ploess send me datails of the world’s greatest harmanica range—and the Nationa!
Harmonica Leagus.
[ ] NAME o
e . ADDRESS -
| K HOHNER |
: i M 3.78
1.1 1 1 1t 1 1 1 1.1
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Peave The Peavey KM-4 Mixer has been
created for the keyboard player who
requires more versatility from his

resenis ihe equipment than conventional P.A. mixers
can provide.
The KM-4 embodies many new :
ke boqrd concepts never before available to the
keyboard artist such as 5-band equalization

for incremental adjustments of the critical

-
mlxer I . frequencies and overtones produced by the
' ™1 piano.

Alrevg with wulri-band G, eack of the
units four chanmels fealures low and hgh
senaitivity inputs for optimum dynamee fanose,
preamp send and return, effects send, and

level control.

In addition to the four normal channels, controlled send to the complete stage
the KM-4 provides an effects return/ monitor system, and as a direct send to
auxiliary channel that can be used as a the main P.A.
fifth unequalized channel for even further Unique packaging allows the KM-4
versatility. to be used under, ori top, or “sanwiched”

The KM-4’s three-way output system between the cabinets of the various
consists of three line amplifiers driven keyboard instruments in use. This functional
from the main mix buss allowing the feature enables the keyboard player to
keyboard player three seperate line outputs. observe and make adjustments to the
These line outputs can be used for his control panel at all times and still
own amplification systemn, a seperately maintain stage perspective.

The KM-4's state-of-the
art electronics, human
engineering, and
professional
performance enable
&% the keyboard artist
to realize the
maximum potential
from his instrument,
both onstage and in
the studio.

Peavey Electronics Corp
Meridian, Mississippi 39301
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Introduce yourself to the latest

12 CHANNEL
STEREO MIXING CONSOLE

* Independent or Grouped PFL
* Balanced and Unbalanced Inputs
* Foldback, Echo and Pan

* Qverload Indicators
* Calibrated Sensitivity Controls

Only one of the great new products unveiled at the
Frank furt Spring Fair from the Company with the
best combination in the business — Reliahility and
Price!

:g FUTURISTIC AIDS LTD
Henconner Lane, Leeds LS13 4L0













