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Alan Holmes replies: Being fust a fyric writer
means that you can onfy write half a2 song, so
vou need to team up with someong who writes
music but can’t do lyrics. Perhaps there are
several IM readers who would like to colfaborate
with vou. Send aff the prospective writers the
same fyric and see which you fike best, in fact {
betieve that Bernie Taupin used to send fyrics
te Efton John by post and [ seem to remember
that they met through an advert in the Melody
Maker, so if all eise fails you could always
advertise.

Regarding copyright, all vou need to do is
copy your lyrics and put them in a registered
envelope which you post to yourself and don't
open. It should be sealed with wax and if it
came to a court case can be used to date a
composition and provide proof of authorship.

You could also contact one of the established
music publishers like Chappell, Essex, Francis
Day & Hunter, Dick James, EMI, Rondor, and
see if they could team you up with one of their
contracted writers,

Axe Log

Dear Sirs: | am amazed at the lack of interest in
Stephen Delft's suggested list of stolen instru-
ments and serial numbers. Surely it would be
a godsend 1o know at a giance before we buy.
Perhaps some do not wish to know.

The police keep lists of stolen instruments,
but do not publish them. Their attitude seems
to be, ‘"tell us what vou've got and we will tell
you if it's hot.”" Lovely, | lose the instruments
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Bernie Taupin

and the money,

Would it not be reasonable for Norlin, CBS
etc. to issue a log book with each instrurment
(to be left at home. notin the casel. Would-be
buyers could insist on only buying an instru-
ment that has one. This would help in the
future, but for today, a list in your magazine
and a kick in the behind for guitarists who are
notorious for their carslessness, is a must,
please.

Roger Cave
Cave Instruments, Stroud, Glos.
See page 34 for the Stolen Instruments File

The M.U. Want You

Dear Sir; We are a band who has only recently
started playing to a larger audience. Could you
tell us what rules we may be breaking as we are
not members of the Musicians” Union and if
any type of performance licence is needed?
Thank you!

Mr. A.K. Sharpe

Belper, Derbys.

You are not breaking any rufes by playing to
farge audiences, afthough we would recommend
your joining the Musicians’ Union as they can
be very helpful in a variety of ways to the
working musician. Hewever, you are supposed
to fill in a PRS (Performing Rights Society)
form if you are playing other people’s pubiished
material. We suggest you contact Mike Evans,
the National Rock Organiser at the Musicians’
Union, 29 Catherine Place, Buckingham Gate,
London SW1, for detaits.

Nut Problem Cracked

Dear Sir. | have often experienced tuning
problems with guitars due to string friction in
the nut slots. This generally has the effect of
allowing the strings 10 go sharp after a string
bending sessian as the string tensions on each
side of the nut balance up.

| have found 3 simple (and cheap) rernedy
that may be of interest to your readers.

Before fittings new strings, cut a piece of
PTFE tape {as sold at every hardware shop for
gas pipe jaints) and lay it over the nut. When
the strings are fitted they force the tape into
the slots and the tape, being very thin, does
nat upset the guitar action.

The low coefficient of friction of PTFE
effectively prevents the strings binding. This
could be the answer to that tuning problem
that has always plagued vou,

Paul White

Malvern, Warces.,

P.S. | enjoy your excellent equipment revisws,
keep it qoing.

Thanks far your comments on the mag and
thanks far a very helpful tip. 1t should
certainly solve a few problems regarding nut/
string friction and is infinitely better than
jamming bits of paper under the strings.

Oral Sax

Oear Alan Holmes: Thank you for your letter
dated May 3rd answering my questians on
mouthpieces. | have bought a Selmer Jazz F
and find this satisfactory. However, i still find
the notes middle O & D sharp are still very flat
{the notes preceding and following these notes
being perfectly in tune with the rest of the
instrument). The pads are in good conditian
and it's very unlikely to be my embouchure, as
these notes are flat when played on their own.
| have come ta the conclusion that the venting
must be at fault, | have a Selmer Mké tenor sax
and would like to know how to adjust all the
adjusting screws through the instrument. The
correct pracedure on haw to do this would be
gratefully appreciated.

Maybe this would be a good article to
publish as infarmation on this is very hard to
corme by.

Martin P. Long

Cheltenham, Glos,

Alsn Holmes replies: The adjustment of the
lower ‘C’ key is a very common fault in over-
haufs. [ had some trouble with this myself and
taoked closely at a new Mk6 and also s new
Mr7 and the opening of the C is quite higher
than the other keys,

The easiest way to measure is from the back
of the key to.the guard. This should be around
1/8th of an inch measured with the sax upright
and at the front edge of the key, with Seimer
pads. The £ flat is not so open and should be
around 2/8th of an inch from the tone hole to
the pad, and although this is difficult to
measure accurately, it shoufd be simifar to the
main action.

The adjustment is done very carefully with a
large screw driver until the nate sounds right
when played in sequence with the other notes.
The height of the moin action (the keys with
pear! finger tips) can vary according to the
preference of the player. A c¢loser than standard
making for flatness of pitch and stuffed up
sound, Wider than standard being both louder
and sharper. The key that often gives trouble
due to sharpness is the high side ‘E’ and this can
be adjusted by gluing pieces of felt, velvet or
cark under the stop until it sounds right. The
gap under mine berween the pad snd tone hole
is 1/8th of an inch.

The height of the main keys can only be
adjusted by a competent repair man as they are
all interfinked and this would cost about £15
as it takes around two or three hours.













L very wide range.
A very dividual gu;

At RCF, we have an extremely wide
range of driver units and horns designed to
- give the best possible results in every
sound situation.

And we back this range with a specially
designed acoustic lens.

Which means you can buy all the
components for your speaker installation
from one supplier.

And that means everything’s designed
to work together to give you the most
individual sound you've heard for a long
time.

Try one and see if you don’t agree.

From the people who know.

RCF

Covemaip Lid
Sole U.K. Distributors . ;
10 Dunchurch Trading Estate, London Road, Dunchurch, Rugby C¥23 9LL. Telephone: Rugby 815020.

























0200 Watts r.m.s. per channel.

O Frequency response:- 6Hz-80Hz
ODisiortion:- Less than 0.1% @ 1kHz
OPower band width:- 10Hz-28KHz
OSlew Rate:- 20v. u sec.

O'LED’ Output meters:- 28dB + 8dB
O Fitted cannon connectors!

019 rack mounting.

Send coupon for brochure and
nearest Frunt stockist

Name

Address

To:- Soundout Laboratories Ltd
91, Ewell Road,
Surbiton, Surrey, England.
Telephone 01-399 3392 Telex 8951073/SNDOUT/G
B, o P : =













by Bill Stephen

Status Quo have been together now
for 16 years. In that time they've
developed a style of music that stifl keeps
them in the charts with gold albums like
“Rockin’ Around The World” and
“Status Quo Live”,

They formed a band at school and
stuck together playing schools and youth
clubs before turning professional in 1966
as The Spectors. By this time, they were
working at various holiday camps all over
England backing visiting American singers
and doing their own cabaret-otrientated
set.  The turning point in their career
came in 1967 when, as Status Quo, they
had a hit with “'Pictures Of Matchstick
Men’’, a successful combination of
psychedelia and straightforward pop.
They folfowed up with more hit singles
including “Ice In The Sun”, "Down The
Dustpipe” and ’In My Chair”, the latter
two singles veering more towards the
stomping boogie style they are now
undoubtedly masters of. By the early
Seventies, Qua had firmly established
themselves as one of Britain’s leading
heavy metal groups.
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A “'street-type’” band, Quo have kept
their music simple and basic but, as lead
guitarist Francis Rossi says, "that doesn’t
mean that it's easy’”. Rossi has found
that the three-chord, 12-bar style of
Status Quo has developed in the hard
edge that is much of the band’s attraction
and that keeps them within a musical
spectrum that they feel is both comfort-
able and stimulating.
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"To me it’s like ELO,” said Rossi,
“Jeff Lynne has done what so many
people in rock and roll have wanted to
do. But sitting down and analysing it,
not knowing it was ELO, you would say
that it's grossly over-produced, and
totally contrived.”

Quo have come in for more than
their fair share of criticism over the years
because of the fact that their records are,

in the main, straight 4/4 boogie 12-bar
material. Does Rossi find this format
limiting?

“I' think it's limiting only if you
think ‘I'm going to sit down here and
show the world I'm going to do some-
thing different.” That's fine. | think any-
one can do something different whether
or not it works in terms of commerciality.
But if you're trying to be clever and trying






Uouve Heard 1t All Before ThanksTo Us

The 115systemcomprisestheB115
bassbin,MWigmidrangeflareand
MF1controlled dispersion treble
horn, The systemhasapower
handlingcapacity (tri-amped) of

- 340wattsr.m.s.total withan

Vool efficiencyof 1l wattfor100dBat
1metre. This ultra efficient compact
systemissuitableforlargedisco
installationsandin-houseor
portablep.a.

We’recalled MEGA and we’re anotherofthose
well-keptsecretsinthemusicbusiness—-youseewe’ve
beenmaking the heavy-duty speaker cabinets for
professional rock androll artists for years—butwe
didn’tputournameonthem,

Now we’vedecided tocomeoutinthe opén, standupand
beheard.

MEGA hasdesigned and builtasuperbnewrangeof
complete speakersystemsand bringsthemtoyou
throughourappointed U.K.dealers. EachMEGA dealer
isacarefully selected and experienced p.a. specialist.
Callinonanyoneofthem forademo, full technical
informationand afew dozengoodreasonswhy you
should choose MEGA.

MEGA professionalp.a.dealersinthe U.K.and
Ireland are:

Birmingham: Woodrosfes, 5/8A Dale End, Birmingham B4 7LN
Contact: Mike Woodroffe, Pete Oliver
Tel: 021236 4992

Bristol: Biggles Music, 85 West Street, Old Market, Bristol
Contact: BobCrane,Phil Thorme
Tel: 0272552147 '

Dublin: Music Circle Ltd, 82 Dame Street,
1-3Parliament Street, Dublin
Contact: TomLoftus
Tel: 0001774959
London: South Side Music, 277 Putney Bridge Road, London
Contact: Mike Ekers
Tel: 017896890
Manchester: Al Musicentre, 88 Oxford Street, Manchesteri
Contact: Graham Mellor, AnnMellor
Tel: 0612360340
Newcastle: Rock City Music, 48 Clothmarket,
Newcastle Upon Tyne
Contact: Bill White
Tel: 063224175
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The CP-30 for £750.

(INCLUDING VAT)

There,must be acatch?

| *This special offer

is for a limited period only

Available from these Yamaha Pro Centres...

Andertons Modern Musie,
5 Stoke Fields,

Guildford,

Swrrey.

Tel: 0488 38214

Argents Keyboard Centre,
20 Deninark Street,

London.

Tel: 01-240 0084

Cambridge Rock,
44 Newnham Road,
Cambridge.

Carlsbro Sound Centre,

1§2/184 Chesterfield Road North,

Mansfield,
Nottinghamshire.
Tel: 26976

Carlsbro Sound Centre,
13 Berkley Precinct,
Eccleshall Road,
Sheflield,

Tel: 0742 663862

Chappel & Co,
52 Maddox Street,
London W1A 2RB.
Tei: 01-629 7600

Coventry Music Centre,
3/4 Whitefriars Street,
Coventry.

Tel: 0203 58571

E. D. Brown,
51/52 Friar Gate,
Preston,
Lancashire.

Tel: 51403

E. D. Brown,
108/110 Highgate,
Kendal, Cumbria.
Tel: 053924212

E. D. Brown,

55 Darwin Street,
Blackburn,
Lancashire.

James Grant Music,
53 Home Street.
Edinburgh,

Scotland.

Tel: 081-228 1704

Hessy’

62 Stanley Street,
Liverpool.

Tel: O')I 236 1418

Honky Tonk Music,
302 London Road,
Hadleigh,

Essex.

Tel: 0702 553647

Kitchens,

27731 Queen Victoria Street,

lLeeds 1,
W. Yorkshire
Tel: 0532446341

London Synthesizer Centre

22 Chalton Street,
{off Euston Road)
London

Tel: 01v38? 7449

MecCormack,
33 Bath Street,
Glasgow,
Scotland.

Tel: 041-332 6644

Eddie Moors Music Centre,
679 Christchurch Road,

Bosconbe,
Bournemouth,

Hants.
Tel: 0202 35185

Roek City Music,
48 Cloth Market,
Newcastle-upon-Tyne,

Sound Pad Music Centre,
64 London Road,

Leicester,

Tel: 053320760

White Sound,
3 Albion Place,
Sunderland,
Tyne & Wear.
Tel: 0783 78058

Woodroffes,
58a Dale End,
Birmingham.
Tel: 0212564992

© YAMAHA

Craftsmen to the worlds
musicians since 1887
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The star of the “8G* series, with 100W power
and original distottion effect.

This system empioys a newly develaped CNF circdit. The CNF circuit
produces sounds which could nat be achieved with previgus transistor
amplifiers. It provides clear toné quality — just like tube sound.
Furthermaore, the distortion depth ¢an be controtled &as desired with the
over-drive circuit and by employing FET.

SPECIFICATIONS

OUTPUT: 100W RMS, 200W Music Power
SPEAKER: 30cm x 2, P30-50CT
SEMICONDUCTOR: 13 Transistors, S FET, 8 Diodes
CONSUMING POWER: 250W

DIMENSIONS: H525 x W70 x D250mm

WEIGHT: 22kg .

ACCESSORIES: Foot Switch, Vinyl Cover ss_ﬁgﬁ

Pearl’s newest compact amplifier
{also suitable for use with headphones).

This amplifier embodies the best qualities af high-class guitar amplifisrs
in an extremely compact format. A special feature is the built-in hard
distortion effect,

SPECIFICATIONS

QUTPUT: 30W RMS, 60W Music Power
SPEAKER: 30em x 1, P30-35L

CONTROLS: Volume, Treble, Bass, Distortion
SEMICONDUCTOR: 8 Transistars, 7 Diodes
CONSUMING POWER: 50W

DIMENSIQONS: H411 x W362 x D160mm
WEIGHT: 8kg

ACCESSORIES: Vinyl Cover SG"DB"

New CNF circuit in a 100W bass amplifier
mounied witha 15in speaker

The special CNF circuit built into this amphiier opens up many new
possibilities, The new and exclusive 15in bass speaker offers impressive
low frequency responss coupled with superb high frequency pertformance,
‘The speaker is af the back-loaded horn type.

SPECIFICATIONS

OUTPUT: 100W RMS, 200W Music Power

SPEAKER: 38cm x 1, P38-1008B

CONTROLS: Volume, Treble, Middle, Bass, Equalizer Bright
SEMICONDUCTOR: 10 Transistors, 2 FET, 4 tC, 7 Diodes
CONSUMING POWER: 250W

DIMENSIONS: H820 x W535 x D335mm

WEIGHT: 33.5kg

ACCESSORIES: Vinyl Cover SE“GEQQB







SILENT
SREORPMANCE

Cobra.

The first totally noise-free retractile guitar cord.
Thick, heavy coils of tough cured neoprene cover
a double-shielded cable manufactured by Belden

to our exacting specifications. Tipped with rugged,
strain relief phone jacks (your choice of solid brass
military or standard steel Switchcraft plugs), Cobra
comes with a full two year guarantee you'll never
have to use. Your dealer has a complete selection
of Cobra and other solid connections from
Whirlwind Music, so get your Cobra from him.

It'll be one less guitar cord you'll have to replace
one of these days.

P.O. Box 1075 ¢ Rochester, N.Y. 14603 USA « (716) 663-8820










We hand test every gultar strmg
La Bella makes
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Perfectly Balanced Strings .
ForYour Perfectly Balanced Hand: -
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Anniversary _ ’ i f
Based in the North of England near . )'d

Lancaster, Anniversary are a three-piece who
have recently brought out their first EP. The
record contains four original band numbers and
comes with colour photograph and plastic bag.
At present the band are playing mainly in
the North but they intend to try and break into
the London circuit in the near future.
-Anniversary pride themselves on a high level of
musicianship and will play just about any type
of rock gig. They are still seeking an agency,
but will take bookings anywhere in England
{Tel: 0524-33887). Their second single is due
out this month, which once again contains a
couple of their own numbers.

Anniversary
Bogart

We recently witnessed an interesting band
called Bogart, who are based in Watford, and
look like having a bright future with a single
due out at the end of October. The band is:
John Beech (vocals}, Phil Hardy {guitar/vocals}.
Peter Jones (Bass/vocals) and John Phillips
{drums) and they have been together for 18
months playing their own material which is
described as a cross between Power Pop and
New Wave,

They're a very powerful, tight band and
they recently signed to Secret Records, a new
independent label. The single is called “The
Reebaneba’ ana is written by Phil and John.

Most of their gigs have been at local colleges
but they are currently working their way into
the London pub circuit. Their manager is
Martin Hooker and he can be contacted on
Rickmansworth 76921,

The Naodles

The Needles are a young outfit who hail
from Gorleston-on-Sea in Norfolk. They have
been together almost a year and have made
their mark with many successful gigs around
East Anglia.

The line-up comprises Richard Hammerton
{vocals), Michzel Brown (guitar), John Child

(bass} and Stewart Marshall {drums). From the {

outset, the band have been writing their own
material which has led to their present set made
ug entirely of originals.

Their music is New Wave-orientated, but
with their own distinctive sound. Gigs are not
easy to come by in East Anglia so anyane who
can provide The Needles with bookings should
contact Dave Bracey at 36 Veronica -Green,
Gorleston-on-Sea, Great Yarmouth, Norfolk
Ritf-Raff

A well-known name on the London' ciub
and pub circuit, Riff-Raff are also a music
business as well as a band, Formed in 1977,
they are made up of David Pattison {lead
guitar}, Fred Pattison {bass), Mark Weaver {lead
vocals} and Mac (drums).

The members are part of a company called
Train Musicians Ltd., which deals with musical
equipment, light hire and sales as well as
musician management and promotion

STOLEN INSTRUMENTS F ILE

Ax a se'wce 1o muxiclans wa. wm rom ;
time to time, bg feawring a stolen instry-
mént file. -The aim is to put. shops, instru-.
ment dealers. and musicians ‘on_ the fook-out |
- far_ the stolen jtems, . many of whioh ‘are
both valuablo and rare and so holp m their'
recovery, .- L

- if you have had an mstrumonr stolon .
write. to-us and we . will consider it for,
inclusion in the. Stolen - Instruments’ File..
|- Hawever, “certain’ factors must’ be bome in’
_ mmd whan you write:—.~

" The file will -deal with’ mus/cal mstr .
'_mems only — amphﬂers, m:xers effects etc. -
cannot be: mcludad S
. Only mstrument_s s'wlen from pnvate.-
individuals will jo_ featured.. Regrovighly, .
due to laek of.space, we cannot deal-with:
matters relating .t e . trade, a!rhough'
| dealers can be of help.in keeping. an eye out.
. for-the instruments: menr:oned .

“The. area is rasmcted to the Unitad
Kmydom B

The theft must -have', been repomgd to
the police and for i insurance company.. ;. :

Plaase include. as much information: .as
possible on the instrument and’ its'thaft' i.e.
sarial. number, any :denr:fymg marks vyhere
and when stolan. )

Because of time andspace lntamational_'
Musician -cannot enter into any’ corros:
pondenca w:th nsgard t0. the; sto!sn mmu

Gubson ES345 Stem guutar
. Stolen from:a fiat in Rastetl Av?nue
Streatham, London SW2, an old sunburst
Gibson ES346 TD stereo electric gl__._l a
belonging to Bave Briggs. The serial nupiber |
is 177194 and it was in 3 hard, black, shaped -
case which also included a leather strap and’
a phaser. A Yamaha acoustic: was piso
stalen, but Dave is particularly concerned
about his Gibson which is irreplaceable.
Anyone with information concerning the
stolen instrument should contact. ODave at
Flat 1, 22 Rastell Avenue, Streatham
London SW2, 1
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The FANE
CRESCENDO 12/80

. AVERAGE SENSITIVITY
/\m 105 dB

measured at 1 watl al | metre

ALMOST
UNBELIEVABLE

but we've achieved it

Power Rating

80 Watts
R.M.S. Useful

[ 1] selul
12 Response
Diam. 60-14,000 Kz

Robust
Cast
Aluminium
Chasss

Ret Roar
ne, VAT £45.
bustC CF?IES_CENhDO 12/80LT 95
1 i il
DS, £49.95 ’W‘g%’ﬁ%"a“[
BASIC MODELS

SUPER EFFICIENCY. For LEAD GUITAR, P.A. or VOCALS
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soowar 8 TIMES the SOUND OUTPUT fisinni
[ d with g itivity of 96db

Eronooroer  NO'GUFF NO ‘GIMMICKS' just the

saiditeoufdn’t

bedone hest speaker available of its kind

Apew 2> FANE

We are:— The LARGEST U.K. SPECIALIST PRODUCERS of
speakers for the Music Industry.

Our SPEAKERS are: fitted in the units of many LEADING
EQUIPMENT MANUFACTURERS USED BY TOP GROUPS
sometimes LABELLED under MANUFACTURERS OWN
BRAND NAME NOW COVERED BY A LIFETIME
GUARANTEE whather labelled FANE or otherwise

A FEW INDEPENDENT COMMENTS on FANE SPEAKERS

About our 12" DISCO/80

"Completely at ease at rated 80winput power"'

"“quite happy at 120 watts without excessive distortion”

“"Useful frequency response 60Hz-20kHz at 20dB points compared
with 50Hz-15kHz claimed”™

Ken Dibbte in Int. Musician

About our 12" GB5E fitted in FUNKSHUN Fiight 100 watt COMBO
“The power it gave out was quite staggering it scunded more like a
stack than a Combo. Even with the unit at full volume the speakers did
notstart {0 ‘act up’ like many others"

Eamonn Percival in Int. Musician

About our 15" Bass/85

"The sensitivity is certainly of a high order for a standard
loudspeaker, and the maker's response figures were confirmed -
these being the best fromthe Icudspeakers tested”

“The Fane Bass 85 would be my final selection”

Ken Dibble in Int. Musician

About our J73 and J104 High Frequency Horns
“both these horns used as directed represent exceptionally good

"gave a surprisingly good account of themselves under test”
Ken Dibble in Int. Musician

to the UK: MUSIC INDUSTRY:
36

The Mixer witha

long playing
record. . .

SD 12-2

12 XLR balanced inputs

12 direct channel outputs for recording
12 line insertion points

4 band eq.

Separate foldback eq.

4 way monitoring with pfl

Low noise and distortion

Flight case and multicore options

* X K X % ® ¥ %

Allen and Heath have been in business a long time
and the business is mixers, We specialize in the
production of high quality yet incredibly cost ef-
fective P.A. and recording consoles. Take the SD 12-
2 which gives more versatility than any other mixer of
its kind, uses high quality construction and com-
ponents and yet costs very little more than the kind
of mixer no professional sound engineer would con-
sider. Check these features — then contact the
. people whose experience you can rely on:

Allen and Heath, Pembroke House,
Campsbourne Road, Hornsey, London, N8
Tel: 01-340 3291 Telex: 267727 BATGRP G

AGENTS: .
Audiomarketing, Stamford, U.S.A., Saturn
Audio, Canada; Studio Sound, Frankfurt;
Fading, Madrid; Intersonic, Stockholm; Sun
Music, Denmark; Pieter Bollen, Eindhoven;
Son Professionnel, Paris; and most other
countries,
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you've séen Kiss” was the testimany of many
_Replete with instriment destruction, fire-
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What diraction would you say your album is
going off on?

The concept for my albums was not to do
another Kiss album, bacause | know how to do
that wel} enough, but to do tunes thatdon't fit
the Kiss sound. That is, in Kiss, if the bass
would play a riff, everybody would play the

same riff together, kind of a heavy vertical

r pattern. And usually, during the riffs, the ¢

aSS I l lal I drums would go into 4/4, which is high gear —

not 2/4, but a heavy downbeat — bang, bang,

tang, bang, with the kit doing very little other

than that. But this music Is a bit more varied.

There is some melodic stuff, some heavy rock
numbars, but some lighter things as well.

The point of my album also, aesthetically,
was to try to get away and do it.in different
places. For instance, | was always concerned
that England had never caught onio the band,
for whatever reasons, so | did the basic tracks
at the Manor, in Oxford, in April. Al the
previous Kiss albums were done in New York,
usually at Electric Lady, and | thought it would
be good ta get away from that.

iss’

by Gery Graifman

When a membar of a group doss a solo LP,
somstimes it revaals what his influence on the
group was. Will this album show the Gene
Simmons influence on Kiss more clearly, or is







or those impressed by
agood figure.

Many famous loudspeakers have built their reputation on than glearming paintwork or beautifully shaped edges.
good looks. So if youfeel that a good figure will impress you
~ ATCloudspeakers have built their reputation on good more than a good body, call one of the dealers below.
figures. _ We guarantee you will hear the difference.
ensitivity figures like 100 db @ 1W @ 1 mtr have always " o o
impressed their users more than reviews like “Froma _ _‘u i
presentation aspect itis faultless. Distortion figures of

% a ) -y B ATC, Acoustic Engineers, Pier House Laundry,
@ 75Wand 4% @ 150W have always been more important Strand-on-the-Green, London W Telephone 01-995 3654,

Represented iternationally by: Australia, Robert Woadman Tel. ouis D 4 ark Paul Sauerberg 767500.
France,Gerard Poncet, Tel (01)357 9990, Germany, Gerd Kiihnl. Tel.0521 613 30 bweden (Jeorge Meats Tel 108 93 Smlzerland Tony Partsch Tel <01 284462 USA Kenny Berger Tel (61779262574,
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We now have probably the finest selection of professional guitars, amps and
keyboards in the country at 52 Maddox St., London W1. Our new professional
Centre is small and friendly — come and have a chat with Jack Plug and see if we
have what you're looking for.

Alembic basses, Mesa Boogies — we have something different for you. If it
sounds overwhelming — don't worry — we make time for everyone.

KEYBOARDS
come and compare
them side by side.

Yamaha: CP70B Electric Grand
Yamaha: CP70 Electric Grand
Yamaha: CS80 Poly. synth.
Yamaha: CS60 Paly. synth.
Yamaha; CS50 Poly. synth.
Yamaha: CP30 Electronic Piano
ARP: Omni 2

ARP; Odyssey

ARP: ProDGX

ARP: Axxe

ARP: Avatar

Korg: Poly ensemble 2

Korg: 800DV synth.

Korg: 7005 synth,

Korg: Micro preset

Korg: Vocoder

Korg: Rhythm Boxes

Korg: Tuning Devices

Roland: RS202 Strings
Roland: SH2000 Preset
Roland: SH1000 Synth.
Roland: System 100

Roland: Jupiter 4

Roland: RS505 Strings
Roland: SH7

Roland: SHS

Roland: SH1

Roland: EP30 Piano

Roland: MP700 Stage 73
Roland: Chorus Echos
Roland: Space Echos
Hohner: Duo-Clavinet & Pianet
Hohner: Clavinet

Hchner; Pianet

Hohner: Hi-Piano with strings

London’s musical department storé

Hobner: Strings

Moog: Polymoog keyboard
Moog: Polymoog

Moog: Multiimoog

Moog: Micromoog

Moog: Minimoog

ELECTRICS

all set up to your
requirements.
Gibson: RD Custom
Gibson: LR Customs
Gibson; L.P Standards
Gibson: LP. Deluxes
Gibson: S.G. Standards
Fender: Teles

Fender: Strats

Fender: Precisions
Fender: Jazzers
Kramer: DMZ4000 Bass
Kramer: 650 Bass
Kramer: 450 Bass
Kramer: 350 Bass
Kramer: DMZ 2000
Kramer: 650 Guitar
Kramer: 450 Guitar
Ibanez: 2700 Artist E.Q.
ibanez: 2710 Artist
Ibanez; 2622 Ariist EQ.
Ibanez: 2619 Mahogany
Ibanez; 2618 Plain
Ibanez; 2617 Ash
Ibanez; 2618 12-string
Ibanez: George Bensons
|banez: 2630 Semi-Ac.
|banez; 2626 Basses
Ibanez: Musicians
Ibanez: Performers

Ibanez; Concerts

Music Man: Stingray Basses
Music Man; Stingray Guitars
Yamaha: SG2000

Yamaha; SG1500

Yamaha; SF1000

Yamaha: SF700

Yamaha: SA2000 Semi-Ac.
Guild: Artist Award

Guild: B30I Bass

Guild: S300AD

ARP: Avatar

Roland: Guitar Synth.

AMPLIFIERS

bring your axe and
have a blast!

Mesa Boogies: when available
Music Man: 1 x12” 65w Dist.
Music Man: 2 x 10" 65w
Music Man: 1 x12" 100w Dist.
Music Man: 2 x12" 130w
Music Man: 65w Head

Music Man: 130w Head
Marshall: 100w Bass Head
Marshall: 100w Lead Head
Marshall: All cabinets
Marshall: 100w Combo
Marshall: 50w Combo

Marshall: 30w Combo
Roland: JC601x12”
Roland: JC801x15”
Roland: JC120 2 x12”
Roland: JC160 4 x 10"
Roland: SB10O Bass
Roland: GA120 2 x12“
Roland: GA60 1 x12”
Peavey: Deuce 120w
Peavey: Classic 50w
Peavey: Pacer 45w
Peavey: Backstage 17w
Peavey: TNT Bass
Maine; 2 x12” 120w
Maine: PA. Heads
Maine: Stage 70w-
Maine: Club 40w
Randall: 120w 2 x 12"
Randall: 300w 2 x12”
All Custom sound
Fender: Super Twin
Fender: Twin

Fender: Princeton
Fender; Vibro Champ
Fender: Champ

Vox: AC30

All’Lab’ series
Pignose: Gutsy

Vox: Mains/Battery Escorts

* Electro Harmonix - Lowest prices in UK. MXR, Boss,
Copicats, E-Bows and hundreds of effects that you can actually

try with no hassle,

*k Last but not least; we hardly need to advertise the fact that
we have the finest selection of Gurian, Ovation and Guild guitars
{inc. Southpaw specials) in the country ~ the only problem is they

can’t make them fast enough.

Ed, Jack Plug, Funky Fingers, Percussion Pete and Southpaw
lan are waiting to help you! Give us a ring for our low prices — we
are probably the cheapest - even in Bond Street.

9.30-6 Mon-Fri. 10-5.30 Sat.
~ (Free parking in Bond Street, after 1.30 Sats.)
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GENUINE

Zildjians have been making cymbals for centuries.

Their cast bronze cymbals are found the world over in
the hands of thase who must have quality and perfection
of sound and strength. And, for years, people have been
collecting Zildjian souvenirs . . .

Bazaar is going 10 make it easier. Here is a selection of
some of the very popular Zildjian mementoes, and some

new ones.

1. Zildjian lighter by
Zippo, U.S.A, The
‘one-zip* wind proof
lighter cames with

the unique Zippo
guarantee. Brushed
stainless stee! finish
complete with Zildjian
trademark engraved
black and gold.

£2.50+18p P&P

2, Zildjian steel iape measure,
inches and centimeters, by ‘Park Avenue’
U.S.A. Gold metal with black Zildjian

trademark. Complete with makers guarantee.

£1.00 +18p P&P

5. ‘Ritepoint’ retractable black felt
marker, Red casing with black writing
‘Avedis Zildjian Co.’

75p + 18p P&P

quality, for all weather, for always. The
Zildjian logo is machine embroidered in
white writing on navy blue cap.

£5.00 +18p P&P

7. Zildjian all-purpose cottoﬁ drill cap—
one size fits all. Yellow writing on black.
£1.50 +18p PP

4. The Zildjian book of cymbal set-ups
of famous drummers. Printed in brilliant
colours with action photos and ¢ymbal
set-up diagrams of rock, jazz, studio and
big band poll winners,

50p +18p PAP

10. Satin banner. Contrasting white on
black screen print. Billy Cobham, Buddy
Rich or Louis Bellson. Hanging banner
pole and tassels. Size 20" x 27"

£ 2.00 +35p P&P

11. Deluxe cymbal bag, custom-made
for Zijldjian, Simulated leather with
smart black handles and fittings. Zildjian
trademark printed in gold. Double nylon
stitched for long life.

£9.00+75p P&P

12, Zildjian key-tag. Bronze alloy .
cymbal replica bearing Zildjian
trademark.

9. Zildjian all-purpose T-shirt. Size: small, medium
and large, White trademark printed on black shirt.

£2.50 +35p P&P

~" 8. Zildjian baseball shirt, White with red
% length arms and red neck band. Zildjian
trademark in black. Sizes: small, medium

and large. £3.50 +35p P&P

Please send me the following:

75p +18p P&P

13. Relax before your next big concert
with this beautifully made pack of
playing cards, decorated with the
Zildjian nare in bronze and black.

95p +18p P&P

Quantity, | Ref. No. Item

Name:

Address:

Please enter total postage and packl'ng:

| enclose cheque/postal order for

Post this coupon to: Zildjian, BCM 989, London WC1V 6XX

in favour of Zildjian

























TEST ON: RSD 800 C Stereo power amp

DATE: September, 1978
PRICE: £503 {ex. VAT) $100C

Introduction

RSD of Northall, Dunstable, Beds,
manufacture a range of quality audio and
PA products. This month I am reviewing
a new product being launched by RSD;
their 800 C Stereo Power Slave Amplifier.
It is a twin-channel unit, delivering
approximately 400 watts RMS per
channel into 4 ohms, or 225 watts RMS
into 8 ohms. The maximum power output
claimed by RSD should be in the region
of approximately 600 w RMS per channel
when as little as 2 ohms speaker load is
applied.

Because of the high power range of
the 800 C ampliifier, a forced cooling
system is used in the form of two high-
gfficiency Centaur fans (12/14 watts);
Rotron BV — Dutch made), with large
black heatsinks containing ten output
transistors per channel (i.e. eight 2N 3773
and a pair of drivers — RCA 7808).

Construction

The main “body” is formed from
steel and aluminium sheets into a standard
box, provided with holes for mounting
into 483mm (19**) rack systems. All the
metalwork is sprayed a matt black and
the cabinet front has two carrying

handles, screwed directly into the front
panel. Except for the mains lead, all the
infout connector-sockets are provided on
the front panel and the panel is designed

L iImins
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as a symmetrical entity with two (Right/
Left) areas incorporating the following:
rotary gain control (calibrated 0-10) with
two LED indicators {green LED — 10%
drive red LED — 100% drive). XLR
Cannons are used as input and output
connectors i.e. two male sockets on the
output side and one male, one female on
the input side. The control part of the
front panel contains the red illuminated
rectangular R/S power switch with T8A/
250v mains fuse and four T8 Amps fuses
- a pair on each channel’s DC supply side
respectively.  Above the mains on/off
switch, there is a cut-out (1060°C) orange
LED indicator, as both heatsinks are
directly controlled by a pair of Elmwood
thermal safety switches designed to
protect components from damage due to
overheating. The contact opens when the
100°C temperature is reached, removing
the supply and automatically resets when
the temperature falls to the closing level
at approximately 850C (+59C).

All the 800 C’s electronics are
situated on four rectangular PCBs — two
channel’s pre-amps and power stage cards.
Good quality glass fibre printed boards
are used, but no component identifications
are provided., Theinter-board connections
are made by means of a 31-pin edge
connector.  The input part of each
channel’s pre-amp circuit is covered by
black potting modules but no information
about this part was available, Alan Pound,
the designer of this Slave Power Amplifier,
told me that no integrated circuits are

A2 g

used, only straightforward differential
input stages with selected low noise
transistors, As he said it was a closely
guarded secret, nothing I could do or say
would uncover the secrets of Pandora’s
box of polyurethane epoxy potting
compound — really hard stuff,

The amplifier’s general quality of
electronic components is good and solder-
ing work is superb, Access for servicing,
assuming naturally you remove the top/
bottom covers and unscrew the front
panel, is easy and all the wiring is colour-
coded and tidy,

As far as performance is concerned,
the power levels were Dbetter than the
manufacturer’s test report, supported by
low levels of total harmonic distortions
(see table). Frequency response of 5Hz-
30KHz within a 3dB band ¢an be regarded
as absolutely sufficient for most studiof
PA applications and the low noise figures
and overall system protection were very
impressive. The measurements of the
slew rate give figures greater than the
minimum of 15v/us which is fast enough
and tally entirely with the manufacturer’s
specification.

Conclusion

The 800 C is a very good amplifier
with a lot of output power to offer, a
reliable circuit and professional class
components. It seems absolutely reason-
able to consider this amplifier for quality
PA use and studio monitoring which is
what the manufacturer intended it for.
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Simmaons’

SYNTHCHECK

Dave Simmons

is an expert onsynthesizars. He understands them both musically and tech-

nically and his background has made him uniquely qualified 10 be |.M‘s Synthesizer Consultant,

Dave's 8 musician and a technician. He studied classical piane and orygan as a child later devel-
oping into synthesizer and rock. His musical achievements include playing the massive svmhesizeJ'
part in David Bedford’'s ""Odyssey’’ and his technical background included a thorough training in
practical and theoretical electronics. For two and a half years he was UK Service Manager for
ARP Synthesizers and today he's 2 partner in a highly specialised company called Music Aid in
Si. Albans, Hertfordshire where he undertakes all types of synthesizer modification and servicing.

TEST ON: Roland JP 4
DATE: September 1978
PRICE: £1,332.46/$2,800 {ex. VAT)

The JP 4 is the latest keyboard
synthesizer to come from the Roland
Corporation. It is a four-voice instrument
and offers the player a choice of pre-set
sounds and user-programmable sounds. It
is a full four-voice synthesizer i.e. each
oscillator has its own filter and envelope
shapers (unlike some ‘polyphonic’ synthe-
sizers where all the oscillators are routed
to the same filter) and thus has a very
rich sound. My first impressions of the
instrument were of an easy to understand,
well laid-out synthesizer, and apart from
the Key Assign modes, I had no difficulty
in understanding and operating the
machine. As with the Oberheim OBI,
reviewed last month, the JP 4 can memo-
risc up to eight different sounds which
can be programmed by the operator.

Pre-Sets

Along the front of the instrument are
10 pre-set buttons, most of which are
useful to a certain degree, but all of
which could be improved upon by using
the front panel controls (a case of ‘adjust
to taste’). They are as follows: Bass — a
hard staccato bass sound; Funky Clavinet
— a clavinet-like sound fed through the
filters with a certain amount of resonance
and being modulated by the LFO on slow
sine wave; Piano - an electronic piano
sound rather like an Instapiano {(an
excellent Fender Rhodes sound could be
achieved wusing the variable controls);
Strings — a rather thin sound but useful if
used whilst playing large intervals; Voice
— a mellow, slow attack sound with

heavy vibrato; Trombone — one of the
better pre-sets to my mind, especially if
used with a slight amount of portamento;
Saxophone — ['ve yet to hear a really
good saxophone imitation, but this one is
a useful texture all the same; Trumpet --
a reasonably bright, brassy sound; Synth -
a heavy sound with a long ADSR decay
and heavy filter resonance; The Force --
a weird sound for Scoty and Sweep
impersonations.

The variable controls for the synthe-
sizer are fairly conventional and laid out
across the top of the instrument from left
to right. The controls are as follows:

LFO

LFO waveform (sine square, positive
and negative ramp), LFO Rate (speed)
and LED speed indicator,

VCO

(Voltage controlled oscillator) Pitch
— a four position switch marked 2°, 4°, 8,
16" and sub octave switch which switches
in a square wave, sounding one octave
below that of the VCQ pitch; LFO
Modulation slider for vibrato, trills etc.,
depending upon the waveform selected
on the LFO; VCO waveform (ramp,
square wave and vanable pulse — the
pulsc is variable in four stages from square
to about Y% pulse or can be modulated by
the LFO); Noise ON/OFF switch feeds
white noise into the filter for wind and
surf effects.

Filter

As with the VCO’s there are four,
although there is only one set of controls
which is common to them all. The Filter
is a 24 dBfoctave low pass type with

cut-off variable from 16 Hz to about
16 KHz and resonance at that cut-off
point variable from off to seif-oscillate.
There is also a static high pass filter which
has a four-position switch; this adds
increasing amounts of bass roll-off.
Modulation of the filter can be by the
waveform produced by the LFO (tremolo
or filter sweeping etc., depending upon
the waveform selected on the LFO) and
by the envelope voltage produced by the
filter ADSR — (Attack, Decay, Sustain,
Release) generator. The attack and decay
times are variable from zero to around 10
seconds. One can also feed a negative
ADSR envelope voltage into the filter,
which produces some very interesting
gffects, especially on long release times,
because the filter opens as the sound dies
away instead of closes as it would
normally.

VCA :

The final controls are another ADSR
generator which is fed to the VCA which
controls the final attack and decay
characteristics of the sound, and a
Programme Level control which allows
you to preset the levels of the stored
sounds. This is useful because of the
difference in loudness between a harsh
and a mellow sound.

Memory

All the above variable controls can be
memorised and recalled at the press of a
button. Up to eight different settings can
be stored. The compu-memory (as it is
called) buttons, marked one to eight, are
along the front of the instrument next to
the pre-set buttons, along with the
memory ‘write’ and manual buttons. The
memory is loaded as follows: press the
Manual button — this switches in the
front panel controls — and set up the
desired sound on those controls. Press
one of the eight ‘compu-memory’ buttons
and then the ‘write’ button. The front
panel controls are then stored in the
memory and can be recalled by pressing
the compu-memory  button  when
required.
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Don’t miss this month’s free Yamaha Demonstration.

Dave Bristow will put the products through their paces, on Thursday October 12, 1978.
Products will be on display from 1 o'clock, formal show begins a 7.30. Refreshments available.
The Society Suite, Hotel New Ambassador, Upper Woburn Place, London WC1.

Mr. Dennis Holloway, Director of Yamaha, will be on hand to present the show
and answer all customer enquiries.










Abbey Music Co
5.6 Market Place
Burton-on-Trent

ABC Music
14-16 High Street,
Addlestone

Achille Roima
456 Ashley Road, Poole

Russell Acott
124 High Street, Oxford

A1 Music Centre
88 Oxford Street
Greater Manchester 1

Alberts Music Shop
35-37 Heath Road
Twickenham

Assembly Music
25 Claverton Buildings
Widcombe, Bath

Albert Balaam Music
Centre

69 St Matthews St
Ipswich

Band Centre Ltd
9 Harcourt Road, Dublin 2

Barratis of Manchester
168 Newbridge Street
Newcastle-upon-Tyne

Bedford Musical
Industries
58 Midland Road, Bedford

Bells Musical
Instruments
157 Ewell Rd, Surbiton

Bells Musical
instruments
Leaside North

Aycliff Trading Estate
Darlington

EVERYBODY WANTS TO GET THEIR HANDS ON

money,

Fantasti¢ to play. Great valye, Tone, action, design, finish,
" Rezlly great sounding Superb quality & value for really good.
guitar. money. Exczllent guftars,
. Delighted with quality. Well set up when received. Beautiful tune,

One of the most well made Excellent range of tones.  First class action.
PRO I I g:lzt:il:: | have ever seen. g:ﬁ:rb.h e 2&'&%3”‘ electrcs, extremely
Exnemgl-y good value for the pf":cef: « vary good for Sheer -perfeclion.
JUST A FEW QUOTES FROM MUSICIANS WHO
U E HAVE CHOSEN ARIA.

S A ORI . PHOENIX WAY - HESTON - MIDDX.
Gl SNV 01-897 3792

So run (don't walk) to your nearest “Aria”’ dealer and try the quality
for yourself at prices medically approved to prevent hernia of the wallet!

SEND 25p

FOR CATALOGUES
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vanety of effects, he can build up an
incredible “wall of sound” which most
keyboards players would need a synthe-
sizer to reproduce.

Chris siaid: “The Fender Rhodes is a
1972 model and I put it through an HH
MA100 PA amp with two doctored
channels and two JBL speakers, I use the
reverb switch on the amp, and 1 have a
volume pedal which I use for imitation
echo with the reverb on, I also have a
Hornby Skewes fuzz box with a treble
booster, an Ibanez phaser and a Maestro
ring modulator.

“Having the Fender on stage is
enough because the combinations of the
pedals and the ring modulator means |
can get quite a lot of different sounds.
The only thing you can’t do is put the
sound you have created with the original
Fender sound, but I've never been
interested in playing an instrument just
straight. 1 think you owe it to yourself
to do as much as you can with one
instrument, only that way will you see
what the next progression is, and what
instrument you'll need.”

“I consider myself a piano player and
as such I’ve never been interested in
synthesizers until polyphonic ones came
out. I think they are the only ones that

would interest me mainly because |
would have the facility to play more than
one note at once.

“I've been looking at certain poly
synths recently, but they are still very
much in their infancy at the moment.
I've been trying out the Yamaha — but a
lot of people just plug them in and play
them, anybody could do that and it does a
lot of very nice things, Something like
the Oberheim is a much harder instrument
to play and you have to know what you're
doing first before you can get a decent
sound out of it, much more is thrown back
on the player. I'm more interested in
instruments you have to play rather than
instruments that play you.”

Completing the front line is Peter
Thoms on electric trombone and Iohn
Walters on electric soprano sax and alto
flute. Peter comes from Melbourne,
Australia, and has been in Britain for five
years; like Richard he worked through
the whole music scene Down Under from
cabaret shows, through studio work, rock
bands, jazz etc. before moving to broaden
his musical horizons.

He plays a King 3B standard trom-
bone and prefers its light, bright sound to
something like a Conn or a Martin. Peter
uses Bach 11C mouthpieces, one of which
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It’s nice to know we started something.

Write for our free catalog & ‘Sound, Not dust Wattage' booklet.

—— 2

APrIDOPY

S/ SOUND WOPKS

2 diLiena nf
Musical Instrument

Corporation.of America
Dept. G

: 170 Eileen Way, Syosset, N.Y. 11791
i {516} 921-9070
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lan Matthews
Stealin Home

AlhoLrga Iqn T 13 promi-
nence with Fairport Convention,
it wasn't folk or traditional music
that “'turned him on’' but, would
you believe, The Big Three?

“V've never really been into
folk music at all,'” he maintains,
“When | first started singing, |
was singing stuff like "Zip A Dee
Doo Dah'. That was from
listening t¢ The Big Three. They
came out at the beginning of the
Liverpool explosion

and they

il J VWS g ] 19 5 oay gl
the Cavern a iot. If you can
imagine a band using AC30s and
playing power trio stuff, that's
what The Big Three were. They
were also very R&B influenced
but they wrote their own material
as well which was fairly unusual
for a band at that time — around

1962. | was really impressed with
that band. I've never really been
a ‘folkie’.

"When | joined Fairport Con-

-8gain producing.

fan Martthews has had a fong
and varied musical career bagin-
ning with a Daram band called
Pyramid who hsd just one single
released, “Summer OFf Last Year”,
In late 1967, he joined Fairport
Convention and stayed with them
for three atbums but left when
the material was tending towards
English traditional and awsy from
what he wanted to do. His first
solo album, “Matthews Southern
Comfort”, was relessed in 1970
and he went about ferming a
band of the same name. With
Southern Comfort, they relessed
two  further atbums that year,
“‘Second Spring” and “‘Later That
Same Year”, The band had 3
huge hit with a single, Joni
Mitchell’'s “Woodstock”, which
tock fan by surprise, Unprepared
for success on such a scale, he left
the band and once more embarked
on a solo career.

Afrer two more solo albums,
tan teamed up with Andy Roberts
and formed Plainsong who
recorded two atbums under Sandy
Roberton’s production. The first
was the excellent “In Search Of
Amelia Earhart”, but the second
was never refeased, Presumably
disittusionsd, fan left Plainsong
and moved to the States, recording
his next album with Michael
Nesmith producing. Four more
solo atbums followed, which brings
us up-to-date with the refaase of
“Stealit’ Home” on Rockburgh
Records with Sandy Robarton
.M. spoke to

lan two days before the start of
his recent British tour.

wEOLOE Sdy e RAT ] s foll fand,
net by any stretch of the imagina-
tion, They were doing their own
interpretation of mainly American
material, Nobody in the band
was writing at that time — they
were doing songs by The Byrds
and Tim Hardin. That's the
nearest we came to folk music at
that time.”"

In fact, lan maintains that it
was when the late Sandy Denny
joined the band that they veered

towards traditional folk music.
Not surprising as she came from a
fairly purist folk music back-
ground.

“That was when | really
became a bit disillusioned with
the band. As | said, | wasn‘t that
interested in traditional music and
it was when we were doing a song
called "'A Saiior’s Life" that | left
the band, | suppose that was
really the straw that broke the
camel’s back.”

Considering lan’s musical direc-
tion now and the fact that he lives
in the States, was he drawn t0 3
slightly heavier, American sound?

“"Well, | guess you may want
to call it American folk, but |
think it's American contemporary
music, or it was at the time. |
used to like The Beach Boys a lot,
but | was also into The Impres-
sions. | could never pinpoint one
particular type of music | was
into but | really feel completely
at home in America. For me,
there’s so much more of an
acceptance for every possible type
of music in the States whereas, in
England, it seems like, if some-
thing's happening, everybody
suddenly zeroes in on it — like the
New Wave thing right now. |
think that's a product of the BBC
having 3 monopoly for such a
long time; that's the anly thing |
can think of that could have

possibly caused such narrow
vision."

Not that lan gislikes New
Wave music. He listens to a lat

and has been impressed by some
of the music that's come out
recently. Then again, that's what
you might expect from a man
who describes The Who as part of
his Bible.

“I thought the Pistols were
real good, such a lot of energy
and the whole thing. And The
Jam — | think their new single is
really incredible,”

fan Matthews’ name has
appeared on a remarkable number
of different labels, a sample of
which includes Deram, Island,
Polydor, Vertigo, Elektra and
CBS. His new album appears an
Sandy FRoberton’s Rockburgh
label; was he happy with the
latast arrangement?

"Yeah, | mean it's still a little
early to tell. The album’s only
been out a couple of weeks. |
have a really good relationship
with Sandy because we workad
together about six years age with
Plainsong. Rockburgh is reatly
only a gne-man operation and so
it's easy to relate to one person,
to shout and scream at one
person — and to be shouted and
screamed at!  Much easier than
when you have a whole record
company and you're handed from
person to person. I'm sure that
heing with such a small campany
must have its drawbacks but, so
far, | haven't seen any.

"Sandy has already sold more
albums for me in two weeks in
this country than !'ve sold here in
the last six or seven years. In
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ELSTOM SOUND

CUSTOM SOUND SOLID STATE TECHNOLOGY LTD

Custom Sound know that the final test of
any amplifier is in the sound that comes out of
it, regardless of how much electronic wizardry
went in. That is why thejr gear is built thrbugh
the highly successful combination of a
thoroughly knowledgeable staff assisted by the
helpful experience of working musicians.

Through the years Custom Sound has
developed a maodular design that encompasses
- the best of solid state amplification providing
any kind of sound a musician may want,
Custom Scund’s concept was nat ta provide an
amp with one unique sound but rather a unigue
amplifier that would provide a versatility of
sound combined with the rugged reliability
that musicians need.

Basing their research upon the needs of
working musicians, Custom Sound realised that
1o maintain the standard of their high-guality
components rugged chassis were necessary to
eliminate transport probiems and ensure long
life to their amplifiers. Combining this with
rigorous quality controls and demanding
standards, Custom Sound have produced a

range of amplifiers that are providing just what
musicians want and need.

But the music scene changes as do the needs
of musicians so Custarn Sound are continually
developing the circuitry used in their equipment.
But that doesnt mean that Custom Sgund
believes in change simply for its own sake; if a
product is doing its job and musicians like it the
way it is, why change it? But stitl, Custom
Sound likes to have something up their sleeve.

Custom Sound’s range of equipment means
that there is a Custom Sound pradluct for every
musical environment; club or cabaret, studio or
dance hall. The breadth of the company’s

range is emphasised by comparing say, the
Trucker 100 watt PA amp with the new PA
12-2 mixer. The Trucker is a high quality, tow-
cost amp with a high technical specification. It
is built for the small band who want quality
gear without frills that can take the knocks.

The P 12-2, on the other hand, is
professional, studio quality equipment with a
wealth of standards remaining competitiveiy
priced.

A major etement in Custom Sound’s success
.and popularity has been its 700 Series equip-
ment. It includes PA systems and monitoring
equipment, both loudspeakers and amplifiers, as
well as amplification for keyboards, bass and
guitars. Particularly popular have been the
700K Keyboard Amplifier and Mixer and the
705 2 x 12" cambo.

The 700K provides in excess of 150 waits
RMS inta 4 ohms, and is in many ways the
answer to every keyboard player’s dream, The
700K has a five-band graphic equaliser, with
which any player can shape the amplifier's
response to suit any keyboard instrument and
lany dlaying venue. For example, a Fender
Rhodes has mellow tonal characteristics which
need boosting at the uppes end of the sound
spectrurn in order to compete with the pene-
trating pawer of the electric guitarist. Qn the
| other hand, synthesizers need a ctean, powerful

\.

The final testis the sound

amplifier that can handle all frequencies. The
700K was designed to meet these needs, and
musicians have made it clear that in their
opinion, it certainly does, The amp has a
built-in reverb unit; any of the amp's four
input channels can be routed thraugh the
reverbty unit, or alternatively they can be fed to
an external effects unit, for example an echo
davice.

The 700K has its own phasing circuit,
which is infinitely variable thanks to its depth
and speed controls. The signal from any of the
amp’s four channels can be run thrpugh the
phasing circuit, and in addition, any degree of
blend between phased and unphased signals is
possible, and amongst the range of phasing
effects is the “rotosound” type of phasing.

The amplifier’s four channels each have
their own bass and treble active control net-
works, and the channels mix down to a master
stage carrying the graphics and a master volume
cantrol. Outputsto PA mixer/studio equipment
and to a headset are also provided; so the
amplifier can be used for practising without
shaking the foundations.

But the most remarkable feature of the
700K is that you get all these features for an
amazingly low price.

The Model 705 2 x 12" combo which is the
amp Gerry Cott of the Boomtown Rats chase
far their current European tour, boasts features
which can't be found on gther combos designed
for guitarists. These are the tone networks which
offer a wide range of tonal control. Also
featured are Custormn Sound’s own Qvertone
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circuits for control of barmonics.

The tone contrals on the 706 fall into four
carefully thought qut bands; labelled Bass, Lo-
Mid, Hi-Mid and Treble. With these controls,
the player can achieve a degree of control over
his sound normally possible anly with a full
graphic equaliser. These cantrols give the 705
a marked edge over practically any other guitar
amplifier.

Custom Sound’s Overtone circuitry is where
the valve-versus-transistor argument reaches the
end of the line. Because Custom Sound have
built a guitar amp which is versatile enough to
give guitarists straight-ahead overdriven distos-
tion at one end of the scale, while at the other,
the Overtone cantrol can be brought into
operation to give a resonant tone rich in har-
manics, which is fully vartable, not just a preset
effect. This degree of control over the sound
produced is also possible at any volume, because:
the 70% has a master volume as welt as a gain
control.

The 705 has a reverb control which can be
mixed in varying proportions with the normal
signal; this is possible because the reverb unit
by-passes the master volume control. Thus by
balancing master volume and gain controls, the
player can achieve a futuristic spacey sound or
a nostalgic “‘Shadows” tone.

These twa pieces of equipment are at the
heart of Custom Sound’'s impressive range of
amplification equipment., Where else can the

musician find this unique quality and these
features at an unusually reasonable price?
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Mode! 700K keyboard mixer amplfifier
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A Drummer’s

EyeView of theTrade Fair

by Dave Mattacks

For the first time, this year's trade fair gave
me the apportunity to mix “business’” with
personal curiosity. |'ve been to one or two
trade fairs in the past and inveriably find some-
thing that interests me as a musician. Reporis
on trade fairs often consist of a name check for
each manufacturer angd no more than a couple
of lines on one of their products. This brief
article is for the drummers who couldn’t get to
the fair and want a little more than a fist of
drum kits. It isn't meant to be a detailed
appraisal of any of the products/equipment —
it's merely to tell you about some of the things
| saw and liked. My apologies ¢ the importers
of Slingerland, Hoshino sand Gretsch drums
whose displays Y unfortunately didn't get
around to seeing, and to any other manufac-
turers/importers unintentionally omitted.

The Pearl stand had a set of roto-tom drums
as the obvious centre of attraction. These have
the basic roto-tom frame bolted inside a
phenolic shell, combining the adventages of
quick tuning and a single-headed drum. Like
Autotune drums, the shell size is larger than the
head diameter. There was also a snare drum
version — the bottom half {or snare side) of a
regular snare drum attach to a roto-tom frame
for the batter head. Looking at it, | realised
just how far the snare drum has developed over
the last one hundred years or so. This was a
very unconventional drum. These drums were
brought over here at the last minute which
precluded Norlin getting all the information
they (and |} would have liked, but there are
plans to bring in sizes other than those | saw,
and prices and availability will be known scon.
Pear! also have a new hi-hat out which looks
excellent; heavy-duty base with spurs on each
Jeg, twin springs, a very comfortable footplate
with a very smooth action and a retail price of
approximately £43. 1 hope to look at this in
detail sometime soon. There are some new
finishes available (a smart bottle green looked
good} and there are new cymbals and cymbal-

boom stands using the new Tri-lok mathod of
clamping.

Premier’'s spacious display exhibited all theijr
different kits: the Elite which is the name given
1o their regular single- or double-headed drums;
Resonator, with the separate resonator shell
inside the toms and bass drums; Soundwave,
fitted with triple flange hoops and separate
lugs; and finally, the lower priced Olympic kits.
There is 2 new glockenspiel available and also a
small device for attaching a cowbell onto the
hoop of marching timp-toms. This also has
practical applications on a reguler drum set if
you like your cowbell just to the side of your
flear tom or just in front of the hanging tom,
Premier have brought out their own version of
the Remo CS head and have called it ‘‘Black
Spot”. These differ in appearance from CS by
having a small hole in the centre of the spot
itself.  These heads are fitted standard to
Resonator and Soundwave kits. Both Beverley
angd Hamma drums hagd new hardware and kits
on show, a lot of which was not a million miles
removed from some of the Premler equipment.

Sonor drums have some new finishes
available — a black and white swirl/stripe one
was particulerly effective — and a few minar
modifications and improvements to their fine
drums and accessories. At the bottom of the
tripad bases on the cymbal stands, the threaded
insert in the "U" clamp that fixes the legs of
the base at the desired spread has been extended.
This decreases the likelihood of the thread
being stripped on that clamp. The threaded
inserts an all the nut baxes {or lugs) now have a
small spring clip at the top which helps grip the
tension rod a little tighter and prevents slipping,
and the centre tube of the tom holder on the
bass drum now has a large collar which scts as a
height maker, Hohner plan to have a more
plentiful stock of K. Zildjians in the near future,
so for those of you who've been after them,
you should be able to choose from more than
the usual three or four in your local music shop
fairly soon.

Kembls had a small but effective display far
Yamaha drurms. Drums from the 5000, 7000
and 9000 series were combined to comprise one
kit and, at the same time, show the versatility
and interchangeability of their excellent hard-
ware. The recently-introduced 5000 series gives
very good value for money and the 9000 series
includes some of the best made drums available
today.

The Summerfield Tama display had the
COctabans set alongside one of their Xits.
These are eight long-shelled drums mounted
close together and they are all 6" in diameter.
A diatonic scale can be obtained by employing

a similar tension to all the heads and the slight

difference in shell tength — agradual progression
- gives you the different notes. Tama also have
a range of excellent small boom and gooseneck
microphone holders which ¢lamp onto drum
hardware. This prevents the edge of your stage
drum riser looking like @ microphone stand
showroom,

The Rose-Moarris stand had the Synare, the
electranic drum. | hope soon to review Synare
alongside the Syndrum and Dave Simmons’
SDS 11l.  Ludwig had a couple of rooms to
themaselves and were showing off their new
B-ply shells. These are very well finished inside
and out and give every indication of making for
fine sounding drums. New from Ludwig:
double-headed 6, 8" and 10" tom-toms, langer
shelled bass drums, three completely new ranges
of heads and the “Combo™ economy line.
Unfortunately, neither the heads nor the
“Combo’" line will be available here until later
this year. We eagerly await!

The LP stand proved very intormative.
There were percussion instruments | hadn't
seen before and whose names | could hardly
pronounce, but two in particular caught my
eye. The first, the Bata drums from West
Africa, come in sets of three and the biggest of
these, the iya, has a really beautifui sound -
rich, deep and resonant — and is played hori-
zontally on the drummer's lap., The other
instrument |'m maore familiar with, but not the
version | saw at the fair. One end of the
Vibraslap has a threaded rod and as well as the
usual metal end, there is also an interchangeable
wooded cylindrical one with nylon insert. A
spring clip with one tambourine-type jingle can
easily be clipped onto the cylinder. Seeing the
entire LP range in ane go is quite an education
as well as being an over-dubber’s Nirvana!

Musicaid, as well as being the ASBA
importers {they've changed that terrible tom
holder, apparently), alsg have brought over the
low-priced Camber cymbals, and an interesting
little device which | picked up a few years ago
in the States: the T Top cymbal top. 1 you
don‘t play your cymbals: a)l clamped down
tight with felt and metal washers; b) at severe/
perpendicular angles, this is the thing for you.
It's a small metal top that screws on cymbal
stands {and stays there) and unlike its Zildjian
counterpart, has no moving parts. The cymtal
can't fall off, but you just lift and ftilt it to
remove it from the stand. Musicaid also have
the SOS Il drum synth which has several
excellent features its US counterpart doesn't.
As | said, I'tl be doing a review of the three
major drum synths soon.

Perc Serv had the full range of the Remg
heads on display including the excellent
Finstripe. This is a double thickness, heavy-
duty head (no oil, petral or anything else
between the lavers) and from the outer edge to
approximately 1/5th of the way in, the two
layers are glued. The large clear area in the
middle is unglued. Glueing the outer section
has a damping effect, similar to putting masking
tape around the edge of the head. These are
ideal for single-headed drums as they thicken
the sound considerably. |'m using them on the
toms of one of my double-headed kits with
requfar Remo Amhbassadors on the bottom,
tensioned just a little higher. | think the
sound is excellent, but |I'm biased. An
impressive display of Roto-toms had been
erected on a frame surrounding a kit. Perc Serv
can make frames to haold all sorts of percussian
instruments, cymbals — in fact, just abaut any-
thing you need that you can’t get at the focal
music shop -- as lang as you're prepared to pay.

Over at Langham Place, CBS were conducting
their own exhibition. Ragers drums were on
display with the much copied Memriloc tom
featured -- there is now a set of Memriloc tom
legs to match in with the rest of the hardware.
Also on show, a new Rogers natural wood
finish, ane of the best I've seen — not a plastic
covering like their "Butcher Black™ finish.
Arbiter were showing the new woaod shell
Autotune kits, which have a warmer sound
than the earlier fibreglass shells. CBS were also
displaying some of the excellent new Dark
series cymbals from Paiste.

in retrospect, | have to disagree with some
acquaintances wha found the show boring.
Admittedly, the majority of equipment was
“variations on a theme', but | personally feel
that that is how the drum world progresses — a
stand here, a shell type there . . . Also, the
electronic drums and things like the Rota tams/
drums, there is innavation. Drummers can be
set in their ways (I realise that I'm as much a
culprit as anyonel; witness the intial public
reaction to Autotune — negative mainly because
of the appearance, viz, it didn’t look like any-
thing else. Not 10a many drummers conceded
that the tuning principle was a breakthrough.
Enough of this . .. | think the fair had something
tor everyone, and anyway, | enjoyed it.
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If anyone has lost a well built bass
guitarist with big feet, black hair and
blue eves could you give Kev a ring at
the shop because we found this bloke
downstairs who answers to the above
description, and from what we can
make out, he came here with his band
but they must have left without him.
Surely, someone must notice that their
bass player isn’t where he should be?

For those who have noticed the
football season is now with us and we
would like to mention that we intend to
ignore the whole thing completely.
This is because Den’s team Q.P.R. are
not doing that well, and he only gets
upset at about 5 o’clock on Saturday

when the results come in, and he’s a
- - - when they lose.

The news here is that Ed has just
come back from a 3 week tour of
Watford where his band played
support to a local street busker, and we
understand that the gig on the A4l
roundabout went a bomb, while the
night they played at the High Street
traffic lights they completely stole the
show, the traffic lights, a newspaper
stand and the rep from Carlsbro who
happened to be passing. (Perhaps he’s
the bloke we found in the shop).

Meanwhile Andy Coupar fresh from
teaching John Otway to play guitar has
been approached by the Malaysian
Light Orchestra in order to pass on any
tips to the string section,

Kev has finally told our drum expert
Don and Ellis that Scotland might not
win the World Cup and has spent much
of the last few weeks looking for a
lawyer to defend him in the case of Rex
V. Beautista {a small matter of this dog
that tried to bite him).

We thought we had better mention
some of the gear thats selling well at
present, and tell you about our idea for
next months issue. Well, we all know
how valuable the various instrument
reviews are, and so as from the next
issue, we intend to take one item per
month, and let a local musician put it
through its paces in our shop and we’ll
tell you his views on it.

As to gear thats doing well in our
shop at the moment, Flame PA bins
have proved good value for many local
bands, and we are particularly pleased
with the Traynor 300 watt Slave Amp.
Like Oxford Maine and Guild do well
here as does Carlsbro (their full range
Flare is a knockout).

The Free 'n’ Easy on wheels van is
on the road still with new driver Reg
FittipauldiHuntLauda at the wheel, He
will come to your home by
appointment and bring the gear of
your choice for you to ““try before you
buy”’. For details of this telephone
Margaret on (0296) 86913.

[ts sad to say farewell to Andy Nye
our former keyboards man who has
left to join Les Paynes’ band who we
understand have a single out soon.
This has got to be brilliant cos Les is
great and we all know that Andy is a
star,

Just thought we’d like to mention

how good things turn up when you
least expect them. During the end of
July this chap named Tony Crooks
telephoned us and said his company, J
& C Sound Systems were making
amazing Speaker Cabinets and that he
would ‘kindly’ give us the opportunity
to hear them. Well, we’re not proud!
So the aforesaid T.C. together with his
side-kick Steve Jones, a bass player of
repute, turned up here with their van

loaded with speaker cabinets of all
shapes and sizes. The said equipment
was put through its paces and proved
so good that we were pleased to
become areas stockists.

In the name dropping department
Stu and Den went back to The Rock
Garden to see the Dogers who are
really a great band. The lead singer and
bass player John Wilson was one of
our first customers and we’ve been
friends since, so it is good to see their
single “‘Don’t let me be wrong’’ doing
well, while we hear that their album
“Love on the rebound’’ is due out in
October, It’s great when you see
customers who once came in for the
odd replacement string move up the
ladder of success as these guys are
doing. (Hows about a Kramer bass,
John?).

Lastly we promised Don that we
would mention the Drum Department
as the poor bloke is getting an
inferiority complex what with Scotland
in the World Cup etc, and so we’d like
to mention that as well as stocking
Premier drums we are pleased that we
have been appointed Ludwig ‘A’ for
Hertfordshire and Oxfordshire, which
means we usually have at least 2 of
these great kits in stock. We were
particularly impressed with a chrome
kit which we had in recently. Don is
now arranging stocks of many of the
‘bits and pieces’ that all drummers
seem to need, and he says that given
time most drummers requirements will
be stocked off the shelf.

Thats about it for this month, as the
lovely Andrea of International
Musician fame (where do you find
them, Rick?) has just phoned me for
the umpteenth time asking for our
“Copy".



The name Chase Musicians has become
synonymous with the world of synthesizers.
As advances in electronic keyboards have
swamped the music scene over the last few
years, 50 the London Synthesiser Centre has
been in the vanguard of the movement to
bring these exciting developments within the
reach of all musicians.

But Chase Musicians is much more than
simply a retail outlet for buying the best
value-for-money instruments around, At
Chase they understand synthesizers and know
what the working musician expects and needs
from the instruments and therefore can offer
the best service possible. As part of this com-
prehensive service, The London Synthesiser
Centre have organised a series of monthly
demonstration evenings,

Synthesizers are expensive and complex
tnstrurments and can be a very daunting prospect
to the musician approaching them for the first
time. All the staff at The London Synthesiser
Centre are experts on the instruments, but the
demonstration evenings take things one step
further. The first in a series of monthly demon-
strations kicked off in September, and as with
everything connected with Chase, it turned out
to be a huge success.

The idea behind the events is that every
month throughouwt the year, top musicians
demonstrate their talent on the newest products
available. This means products by all top
manufacturers such as ARP, Moog, Roland and
Yamaha being put through their paces by prime
exponents Alan Townsend, Val Podlasinski,
Adrian Lee and Pat Archer.

All the shows are being held in the Society
Suite of the New Ambassador Hotel in Upper
Woburn Place, London WC1, which s just iwo
minutes walk from Euston station. Although
the formal show only starts at 7.30, the doors
are open from 1 pm to allow anyone to look
around the general display of products.

September’s  series of demonstrations
spanned four days, with a diffarent product
range featured on each occasion. The first
session featured Alan Townsend on the ARP
instruments and he really brought the best out
of such favourites as the Axxe, the Odyssey and
the popular 2600, which is used by artists of
the stature of Joe Zawinul and Stevie Wonder.

Whenever there is talk of synthesizers,
mention of the Moog is inevitable, after all it
was the first such instrument. Val Podlasinski
showed that the company have not stood still
since their first innovations with an exciting
display of the latest Moog hardware. This
proved of particular interest in view of the
special reduced prices of Moog products at the
The London Synthesiser Centre.

Adrian Lee is one of the most popular
musicians/demonstrators  around, and his
exhibitions on Roland keyboards and guitar
synthesizer really have to be seen to be
believed. His demonstration at the New
Ambassador proved no exception, with his
talent matched only by the superbly profes-
sional Roland equipment.

Yamaha are one ot the world’s top musical
instrument companies who are really pushing
ahead in the field of synthesizer technology.
After Pat Archer's demonstration of their
products, few of the audience were left in any
doubt of their position armong the leaders. After
Pat's performance the instruments were

Synthesizer
Show
Spectacular

surrounded by fascinated onlookers eager to
learn some of the tricks of the equipment,

Amrik  Singh-Luther, Director of Chase
Musicians, and the man behind the demon-
stration evenings, feels that the shows are
important because they give everyday musicians
the opportunity to see and hear the synthesizers
in action and used to their full potential. Such
experience is vital with eguipment as complex
as a synthesizer, so the demonstrations help to
educate and inform the musicians.

Further demanstrations are planned for the
next six months, with Moog featured on
October 11 and Yamaha the following day.
The demanstrations are open to anyone and
admission is free.
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IAN MATTHEWS: Stealin’ Home
{(Rockburgh RCO 106)

[an Matthews fans will not be dis-
appointed with his latest venture. Dis-
playing the usual style and sophistication
that has marked earlier albums, **Stealin’
Home’’ comes across as clean and pleasing
ag the album cover design.

Some may find the California,
“Eagles’ sound, which seeps into some of
the tracks, a bit objectionable but
Matthews, through the benefit of a
superb backing band, manages to remain
light without falling into the syrup.

From the opening track on Side One,
Bryn Haworth shows that a tasty guitar
arrangement can be both effectively
back-up while remaining on the front of
the sound. Throughout the album he
brings in some beautiful licks without
being showy and distracting.

Doing remakes of successful originals
is a bit like trying to make a movie out of
a ‘‘classic” novel; it very rarely works.
Matthews, with the remake of Robert
Palmer’s “Gimme an Inch Girl”, while
having a good arrangement, doesn't
convey the feel of the original.

On ““Man in the Station” some good,
inventive harmonica work is superbly set
off by a string arrangement that keeps the
number from becoming another “‘train”
song. In fact, Robert Kirby has done well
with all string arrangements used. Rather
than using them for a sympathetic type
of approach, he builds a base with them
giving a good theme and feel to various
tracks.

Side One seems to slip right out
nicely with ‘“Let There Be Blues”, setting
us up for a B side that brings in beautiful
harmonies that so many of us like to hear
but are sadly lacking these days. The
short intro “Carefully Taught” is a good
acapella number of a great Rodgers &
Hammerstein song,

The B side is as pleasant as the first.
Leaving room on various cuts the backing
group shows through with keyboards by
Pete Wingfield that continue the subtle,
almost subduing effect of the album,

Throughout the album Matthews’
arrangements are superbly fashioned to
convey z sound both as clean and direct
as his vocals, It is 2 good album, embel-
lished by superb musicians who have
honed the art of back-up to a sharply
defined edge.

Bill Stephen

Produced by Sendy Roberton and Ian
Matthews. Engineer Barry Hammond.
Recorded at Chipping Norton Studios.
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THE REZILLOS: Can’t Stand The
Rezillos {Sire K56530)

In the two years since Punk turned
the music world upside down, its effects
have been wide and varied. Despite all
the ¢laims that “Punk is dead”, there are
probably more bands around today who
could be put under the Punk/New Wave
banner than at any time,

This has obviously led to much
bandwagon jumping, and quantity has
rarely given way to quality. The Rezillos,
however, come as a welcome relief and
this, their debut album, is a rare gem.
The band hail from Scotland and the line
up is guitar, bass and drums with two lead
vocalists.

“Can’t Stand The Rezillos” is a great
pop album in every sense of the word,
harking back to the days of the early
Sixties, and it even boasts 13 tracks. The
band have taken the energy of the New
Wave and fused it to a host of good songs,
the result being an album which fairly
jumps off the turntable.

From the opening track “Flying
Saucer Attack™ the pace, drive and
energy of the band never lets up. Fay
Fife’s vocals are outstanding, adding a
raw Scottish edge to the numbers which
makes a welcome change from the usual
mid-Atlantic tones that most British
vocalists drop into, “Top Of The Pops”
is probably the best cut on the album,
and deservedly gained chart success,

Even when they slip in a couple of
oldies as in The Dave Clark Five’s “Glad
All Over” and Gerry and the Pacemakers’
“1 Like 1t”, the Rezillos approach and
energy transform them into good
Seventies rockers. The playing is good
throughout, particularly the guitar work
of Jo Callis whose frantic cutting style
impressed me the first time [ saw him.

The songs are all well thought out,
and although they are mainly straight
ahead rockers, there is much subtlety and
change contained in many of them. The
only criticism [ have, and this is one of
many New Wave albums, is that there is
no change of pace on the album, and the
constant up-tempo assault could possibly
be a little wearing after a number of plays.
However, this cannot detract from a
thoroughly enjoyable debut from a band
who can really play and generate real
excitement both on and off the record.
David Lawrenson
Produced by Bob Clearmountain, Tony
Bongiovi and The Rezillos, Engineered
by Bob Clearmountain. Recorded and
mixed at the Power Station, NYC.

TALKING HEADS: More Songs
About Buildings and Food (Sire
K56531)

Talking Heads are one of the more
interesting bands to have come out of
America over the last year. They could
loosely be called New Wave, although in
the USA this seems to mean something
different from its English counterpart.

The Heads can be compared to Tom
Verlaine’s Television, they are an inno-
vative band who use the basic format of
drums, bass, guitar and keyboards and
attempt to come up with music which
can lay some claims to being original.

The line up is David Byrne, vocals,
guitar and synthesized percussion, Chris
Frentz, drums and percussion, Jerry
Harrison, piano, organs, synthesizer and
background vocals and Tina Weymouth,
bass guitar, Brian Eno is also featured on
synthesizers and piano, and his influence
is strong throughout the album which he
produced in conjunction with the group.

The playing is tight but sparse, the
result being a quirky type of number in
which a particular instrumentalist can
experiment, My favourite cut is “The
Good Thing” which by contrast to the
rest of the album is a light poppy number,
which contains a catchy chorus which
could easily become infectious after
several plays.

Much use is made of effects both on
guitars, keyboards and drums as well as
on the production end such as speeded up
or backward tapes. “Take Me To The
River” sounds like the Beatles' “Get Back™
done at half speed, while many of the
tracks have distinct overtones of Captain
Beefheart and The Magic Band and singer
David Byrne sounding not unlike Bryan
Ferry in places,

Eno manages to get some interesting
drum sounds, while Tina Weymouth’s
moody, solid bass is a feature throughout.
This album is only likely to appeal to a
certain type of listener, criticism of the
band’s live work has been that they seem
too cold and detached, and they are
definitely an acquired taste. Still, what
they do is interesting, and if you want to
check out some of rock’s more avant
garde sounds, then “More Songs About
Buildings and Food™ might well be worth
investigating,

David Lawrenson

Produced by Brian Eno and Talking

Heads, engineer Rhett Davies, assistant

engineer, Beji Ambrister. Recorded end

mixed at Compass Point Studio, New

Providence, The Bahamas.
- .












and' the session started at two the after- - RS herescus. . - al the company’s ethic.

f1ats most basic desigy by- pass offers-
Siher e asl - ' ed enqmeer the easiest re-patching
.bin and trys tL‘)'_revfocus i j 2t nlcal one. The rapid advance of mtegrau.d syster 5 Tts mo<tsophastlcated
: : ters in fi i eleclronms has madc rehable Lomponents' : Lo ot ploducmg the . crackle,
“ohon, Famogr whatever lies in a
¢ ) . : 1 zlhwgin that is almost self-correcting.
welded together to: form a unit as reliable Ccosign utomatically. reducgs the
e, . (] ' ' ; (f : of the fault to a minitmum that
As the engineer lifts the bass This (s ne RS i tlow the completion of a job

lor iust & i 1 know that the take thal.did not happon before malnlenanre becomes necessary.
: 2 been designing out problems
: They want their desks to be
“hit** that will now never be created So silent; cO- operatlve and non- comnbutory
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g ol surprised
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,and let the malntenance crew sort |t out. component failure: durmg desngn RSD are a joy 10 work” w:th That's. why they:

EI I”m”f?ﬁs
."”"}'l |I|. :

Jy



















Studiomaster's 16/4 Mixing Conscle is
a high performance piece of equipmeént
designed for 4-track recording, The sver
increasing availability of 4-track recording
equipment on the market has meant that
fine quality multi-track recording has been
brought within the reach of many at

simple for even inexperienced- recording
artists 1o produce a finished product with
a really professional polish,

Studiomaster make a range of equip-
ment specifically for the semi-professional
market. The 16/4 mixer provides all the
facilities necessary for achieving a good

quality stereo programme; these include
tonal equalisation, monitoring and remix
facilities and a special line-up oscillator.
For the recording aficionado who must
keep to a relatively low budget, the
Studiamaster 16/4 could well prove to he
a necessity.

a rgasonable cost.

The 16/4 makes it

Send.

The Monitoring is generally an
independent four channel type with
channe! selection to a stereo loudspeaker
mix based obviously on these four
monitor channels, The selection will
include either the group Line Out or the
syne/ playback returns from the four
track of the Live In sockets. Both the
loudspeakers mix and the foldback mix
can be derived from either track being
recorded or tracks previously recorded as
the foldback send is also provided from
each monitor channel.

Functions

The Track Status switches perform a
variety of functions as the 16/4 operators
manual ¢laims. The main functions are:
1) recording 2) remixing (when the line
input returns from the 4 track are rerouted
through mic channels (1-4), In such cases
both group outputs are converted to
remix groups and therefore are sent to

two separate outputs provided for Sterea
Tape units to record the final remixed
stereo sound material.

The Sundry facilities of the Studio
Master 16/4 include the echo returns
(Effects returns) and a specially provided
line up oscillator which simultaneously
feeds a sinusoidal 1.0 kHz signal to ali
output groups for lining up purposes.
This feature allows you to control the
readings of all 4 VU meters on the
console and compare these with those on
4 track recorders. Obviously if they read
different levels — for example, too low —
then this will result in a poor signal/noise
ratio; too high — then this will cause
distortions of various types. Personally 1
found this feature extremely useful and
important for a good quality recording.
All 4 VU meters are professionally
calibrated (-20, 0, +3) VU with a per-
centage scale 0-100% included and they
are mounted on the top righthand side of
the console’s control panel.

Conclusion

This desk made a gooed aveqail
impression on me because of its functional
features, careful design, quality finish and
reasonable price of approximately £800.
There is one small point — it could be
worthwhile to incorporate in this console
slightly higher teak side pieces, encugh to
cover the highest level of the operating
controls i.e. knobs, switches and so
pratect them against accidental damage
during transportation, etc. One other
thing — a small handle, for example on
the front of the console would also be a
good idea. Apart from this the table will
telt you more about the specification —
which in my aopinion is rather conserva-
tively rated as confirmed on my tests. If
you are looking for a 4 track semi-profes-
sional mixer with as many as 16 channels,
this one is really worth considering. Its
quality of components and high level of
wotrkmanship should stand you in good
stead for a long time.

PARAMETER RESULT TEST CONDITION COMMENTS

input impedance Greater than 5,0 Kohms  Ref. 1.0 kMz Manufacturer claim is that optimum source impe-
dance for dynamlic microphones is approx. 200
ohms.

Nominasl Operating Level +40dBM (1.2 Vrms,) Raf 1.0kHz The 16/4 aperates basically at the studio tine lavei

of +4d8M (1.2 V r.m.s.}. However the majority of
4 track {semi-prof.) recordars operate at a lower
level of —1(dBM (250 mV), hance certaln facilitles]
are included to allow operetion of inputs/outputs
at either leval,

Maximum Gein *70de Ref. 1.0 kHz into 800 ohms ;l\grm with manufacturer twest report,
Maximum Input Level ¥35dam Measurement at onsat of ¢lipping Acceptable
Ref. 1.0 kHz Into 600 ohms
Totsl Harmonic Distortion Slightly higher than specitied:
bettar than 0.02% ©20d8M  Ref. 1.0 KHz lasg than 0.015% @ 4 dBM 1kH
better than 0.018% @ 4dBM  into 600 ohms fess than 0.015% @ 20dBM z
. Still very good.
- Tons Control Range . Manufacturer claims:
34.24d8B - swing Treble ® 10 kHz Treble: + 165 dB a8t 10 kiHz
31.Bd8 - swing Middle from 400 Hz-8 kitz Middie: + 16 dB from 400 Hz-B kHz
Bass from 20 H2-300Hz Bass. + 16 d8 from 30 Hz-300 Hz

31.7 d8 - swing

Continuously varisble.

Frequency Response * battar than +1.8dB

Raf, 20 Hz-20 kHz

Very good and not only far semi-profassional uss,

{eas then -120 dBM

Equivslent Input Noise
. {—128 dBM - typlcally)

Unweighted, 20 kHz — bandwidth
Input termination is 200 ohms

Very goad.

Signal/Noler' Retio 923048 Line ofp fader -~ down
L 87.17dP Line o/p fadar — nominal, channel
faders — down .
86.05d8B One microphone channe! at
- 40dB — gein Ailmost identical with a manufecturer specification
76.11dB Four microphone channels at :
. 40 dB — gsin
70.48 dB Sixteen microphone channgls
at 4048 - gain .
V.U, — Metws OVU =gpprox 0dBM  Calibrated on (=20 0; +3;} VU All four V1) meters are professlonally scaled,
“instrument scale; Ref. 1,0 kHz- rectified and accurately bslanced.
Multi Input Priotity Satisfactory on actual 18-channel test and variations Very good.
axpariments,
Headphones Output Level approx. D.5wrms, Ref. 1.0 kHz with less than 0.5% Tha manufacturer claima:

3

THD.

1) Minimum 8 ohms (mpedance
Raf. "' Foldback" ofp.

2) Minimum 600 ohms [mpedanca
Rat. “Monitor”’ ofp.

Lind Up Omiltstor Fraqusney

1.0 kHz {sinusoldal) *

Line up cecillator switch slates
1.0 kHz to all groups,.

" Present in all output groups almultsnecusly tor

lining up purposes. Very usefut.
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. Dave Blaylock -- Hello .
" Kerry, Adrian and Dixie — Alkatraz
Phil Griggs - Quatro
Daug & Tony — Arrows -
" Ken Hollway — Curly
Richard Vickers — Lone Star

Robbie Witliams — Brittania Row.

Tag & Tim — Concert Sound™ -

Roger — Star Hire
.Ken'Giles - 'Brid PA Hire

Mark Hardy & Lads — M_usclsi
Han Jones — HHE

Russ Ballard

Jim Rodford

Rod Argent

Karen Walsh -- Ultravox

e

»’Bob' Henrit
- Roy Harper -

Pirates :
Darts

"Tom Robinson |
- Woestmill-Audio

Peter Coggins — Hammand's
John Blackpurn — Judas Priest

“Tony — Three Degrees |

Dave -- Julie Felix
Pete — Sha Na MNa
Chris Holland| =" 1 hnkloys i farooes

_Jnr. Walker .

Nic Turner — Sphira
Buzzcocks
High Tension

Som—imperials

Fraggn

EAr whasle - Mewr Heariy

S . Gy

Hay - Mungo Jerry

Tarn & Stuart Grant — Gallagher & [ wla
Tava & Jeny - Jenny Fleans Licnp
Wampelis

| i e

Foo Counlag & Paal Seawe - - Ploch faaed
Pl & Chreiy Saelwny Acualics

Soin Aversdr Whane dana

Soonardd andi s alaral Peceeds

Floi T e il U o M %St
stinlios. | '













S mounting,

Tnr 4SS pso  offers
Cagdinst short circults and ¢
bwir Fimmad with cutout sy
ceilber evenraaling, L e e

“overleat’ nn wn'ch could rdam
Coonentr, i e owatwl letCh _auto-
. matisally wor-es inte nperad |
off the unit until it has cooli
concert situation, it’s obvio
to havelpqmpment which hasE.
_protection, since darnage @_ould result
which would be difficult to re
the pregsures of a live perfor
Further features whlch

[8008 such gdesirable piece o

sly |mportant

.. for on-stage work arc its 250"

fan, which, . with  the -t -

'Ionger a problem aven

volume levels. A mono; strrio’ switch for
opticnal paralleling or ing [
Cannon type mains input sgcket, ail add
up to a powerful and func:

Tfeble.-

The frequency of the crossover

Separaté gain controls for each band

For more complex speaker arrange:

: sp'lits input signals into five separate

greater separatlon between instruments of

stage box and.a multtccre cable, for Use.
with both FISD and Studlomaster rmixers.

with_an overall bralded screen whlch is

handle, fitted at bath ends wit‘h"cdnnec_tors

The stage ‘hox. itéel_:f_-; when ‘used i

the mixer whlch at glgs, s normally '

differing frequency spectrums and allows

the various components of a Ioudspeaker
system — e.g. bass bins,
herns to. be used to t

units, a 25-way connector s fitted to.

performance amptlifier. All fufesarefitted -

‘via the front panel for swxft
800B is designed for_stand: T 19" rack
_ and its tough Stes! chassis
"means that it's really at home on the
road, even with
~ - schedules. - a
_- RSD's range igh quality .sound
" equippnent is rounded off with a variety
_of _accessories for both' stage and studio
'Use _Electrery
three and 1 i f
way unit’ pli‘tS s1gna1s from ‘mixers or
- other source ¢

The stage box consists” of a black stove

range of sound .equipmsent .-



















88' TONSTUDID VERTRIEBS UND EINRICHTUNGS GMBH s s ' \

tHR PARTNER FUR
T _PROFESSIONELLE——
STUDIOTECHNIK

SSi GMBH TEICHSTR. 4 4800 BIELEFELD 1

Amptown
Alsterstrasse 254
Hamburg 4

Tel: 511 78 55

Dudder & Kramer
Voitwinkeler Str. 78
5060 Bergisch Gladbach 2
Tel: 81 112

Musikhaus Klier
Schillerstr. 35
8 Munchen 2
Tel: 59 29 39

Musical Sounds
Lurcherweg 111
4837 Verl
Tel: 2491

Profi Sound
Staufenstr. 24
6 Frankfurt
Tel: 72 33 B0

Werkstatt
Niedersand 3
3171 Wedesbuttel
Tel: 1965

ABAC

J Hunefeld

Friedrich Wilhelm Str. 99
1 Berlin 42

Tel: 75619018

Musikhaus Geiling
Hauptstrasse 20

8732 Munnerstadt

Tel: 230

Musik Produktiv
Laggenbecker Str. 104
4530 Ibbenburen 1
Tel: 1406 1/2

Musiker Service Allgau
Stiftsplatz 1

8960 Kempten

Tel: 2894 3

Musik Schott
Weidekampsheide 2
3 Hannover

Tel: 64 85 88

Wyrwas Studiotechnik
Bindestrasse 1-4

33 Braunschweig

Tel: 3328 04

Cream Musik
Taunusstrasse 43
6 Frankfurt 1
Tel: 23 45 36

Musikhaus Jellinghaus
Friedhof 6-8

46 Dortmund 1

Tel: b2 57 71

Musikhaus Rudi Welches
Am P & Q Center

4618 Kamen

Tel: 7668 O

Musik Markt
Corneliusstrasse 14
8 Munchen 5

Thum & Mahr Audio
Postfash 17 01 20
5090 Leverkussen 17
Tel: 41 600










The Studio in the North

Sentemb
o
Studios

®Ampex AG440 stergo machunes.  ©Microphones by: A K.G.,Neumann
16 TRACK LYREC with vari.speed Sennheisser, S.7.C., Calréc.

and auto locate. ® Beyer headphones.

®Sound technigues desk. #iTannoy monitoring.

@Eventide Flanger {phaser). ®ICrawn amplifiers,

®Neve Stereo [imiters:"compressors.i"’:Graphic equalizers.

@®EMT echo plate. ®Mobile recording.

38, Know! Road, Goicar,
Huddersfield.
Tel. (0484} 658895/6

CUSTOM RECORD PRODUCTION

CASSETTE DUPLICATION

For the sounds of
REAL Strings, REAL Brass, REAL Chairs etc, etc,
NOT Simulated -- NOT Generated — NOT Synthesized
BUT -- THE REAL THING

Novatrons are now fitted with:
® Rock steady non-temperature sensitive speed control.

® |mproved amgplifier signal.to-noise ratio.
© Noise gate.

A SELECTION OF 40 TAPE SETS ARE AVAILABLE
CURRENT MODELS
Single Manual Maodel 400SM (in black or white)
Daouble Manual Mark 5 {in black vynide)

We thank visitors to the recent NAMM Expa in Chicago for their

interest in the NOVATRON and assure them that ail orders and
enguiries will receive our prompt attention.

STREETLY ELECTRONICS LTD.

338 ALDRIDGE ROAD, STREETLY, SUTTON COLOGFIELD,
B74 207, WEST MIDLANDS, UNITED KINGDOM
Telephone: 021 353 3171
Telex: 338024 Bircom G {Prefix all messages STREL)

(gric tl;e @rclzesh; o@eaa{erb
MUSIC °ALL

85 Mitcham Lane, Streatham, London SW16. 01.762 5681.

NEW GUITAR STOCK — TOP MODELS
—AGETLO BWNFET Vala s H e SG 2000
IELHMEZ 2TISR1 24578
s -

oo, it

Lavs rdia I idii
[ T PR UTEH VERM 2, *! e e L
Sava L3I0 Fats a] Sargr £ A

EREEIY LY ¥

+ RAMER 4G} BARS

-. L All guitars set up by
: - our guitar craftsman
a7 :

Vel deras L Eaew 2100

We have the best sejection of new and used guitars: Gibson : Guild
Qvation : Hagstrom : Yamaha : Ibanez : Kramer : Musicman,
And ... see the new Viwrshall amp range at: -
THE LONDON MARSHALL SUPER CENTRE
MORE MARSHALL GEAR THAN ANY OTHER STORE
iN EJROPE!N!

Write now tor our latest mailing fist. Opun six days a week, 9.30 tilt
6.30. Late nite Thursdav till 8.30.

<y _éric tl&e @rc[lestra o@eaa/erls

UDWIG DRUM
CENTRE

104 Mitcham Lane, Straatham, London SW16

01.769 5681
FOR THOSE WHQ WISH TO FURTHER
THEIR CAREER IN THE WORLD OF
.. _ PERCUSSION
. THE LUDWIG DRUM CENTRE

? PRESENTS
THE LUDWIG ROTO PROJECTOR
This exclusive 11 drum outfit )
{white vistalite} combines:—
Ultimate power tom projection
and roto-tom  multi-pitch
selection.
Sizes
22’ bass drum, 16 x 16 floor tam,
6% x 14 concert snare, 10 x 9,
11 x 10, 12 x 11, 14 x 12 power
toms {all with reflectors), 6", 8",
107, 12" roto toms. Atlas heavy
duty stands and pedals complete
with cases,
Was £1,420. Our price £1,170 or
£170 deposit, 3 years to pay.
TAMA QUTFITS — SENSATIONAL OFFERS!
Tama Imperial Star. 7 drum kit. Heavy hardware.
Normeally £960, now £675. Tamma Royal Star. Concert tom kit.
Huge sizes. 7 drwms. Complete with hardware. Normally £675,
now £525. Tama Mars 5 kit. S drums and hardware. Beautiful kit,
normally £650, now £525. Tama Swing Star Sensation kit, 3 great
drums. Cormplete with stands. Normally £385, now £295,
CREDIT TERMS AVAILARLE: 10% DEFOSIT: UP TO 3 YEARS
TO PAY,

Large sizes.

PLEASE SEND S.A.E. FOR OUR LATEST DRUM BULLETIN!!
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SIX WAYS TO CLEAN UP YOUR ACT.

If you play electric piano, organ, bass, the cleanest, clearest, and best possible
rhythm or lead guitar, or sing —BL K Series reproduction of your music.
loudspeakers can make you sound better. And that’s exactly why more professional
Each of these high-efficiency speakers musicians and performers choose |BL.
is specifically built, as only |BL can, to provide Maybe you should, too.

JBL K Series loudspeakers are available in six different sizes, from 10" to 18"

amrs Bo1anung Sowmd, Ing ¢ Predessional 1ivision, 3900 Babaa Bauleyard, Maorheldge, Callfornia L5 8
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Many synthesizer modules and alt VCOs
contain an input control voltage mixer, the
function of which is to add together
voitages coming from a number of sources
to produce one final control voltage which
acts as the overall control voltage for the
module, Have a look at the upper part of
Fig.4, the part above the dividing line,
ignoring what is below for the time being.
On the right is the VCO with its control
voitage input, The control voltage is
provided by the control voltage mixer, and
it is the sum of the voltages supplied to the
inputs marked J, K and L. The voltage atJ
comes from the tuning control and probably
can be varied from —0.5 volts 1o +0.,5 volts,
The voltage at K comes from the range
switch (see Part 4) which probably supplies
Ov, 1v, 2v, etc., depending on the switch
position, The voltage at input L is the key-
board voltage which might vary from 0 10 3
volts. Varying any of these inputs by 1 volt
produces a 1 volt change in control voltage
reaching the VCO.

Suppose you played a tune within the
bottom octave of the keyboard with the
range switch set to 8'. If you changed the
range switch 1o 18’ and played the tune an
octave higher, /it would sound exactly the
same. The keyboard would be supplying {to
the input control voltage mixer} keyboard
voltages which were all 1 volt bigger than
before, but the range switch would be
supplying 1 volt less — so as far as the VCO
itself was concerned, nothing has changed.
Because control vottage mixers such as this
are an integral part of many synthesizer
modules, they are not usually labelled on
front panels. However, they really are there,
and it is as well ta know why!

Low fraquency oscillator {LFO)

Low frequency oscillators produce
voltage waveforms with frequencies in the
sub-audio range, typically 0.1 Hz {1 cycle
every 10 seconds) to 10 Hz. They are not
often voltage-controlled, the frequency
being varied anly by a knob on the frant
panel. There is usually an output waveform
selector switch, with sine wave and square
wave outputs always available, and sawtoath
and triangular waves more often than not.
{T]hese waveforms were illustrated in Part
4,

As the output wavefarm of an LFO is
itself inaudible, LFOs are used primarily as
sources of contro} voltage, as shown in the
lower part of Fig, 4. Here, the LFOs output
is shown connected to input M of the
control voltage mixer. This input differs
from the other inputs inasmuch as there is a

variable contro! {usually a slider} between M
and the "“summing junction” S. This slider is
necessary because the voltage waveform
output of the LFO itself has a constant
amplitude; as far as the input control
voltage mixer is concerned, the slider effect-
jvely altars the amplitude of the low
frequency waveform.

A sine wave output is always necessary
on LFOs for the production of vibrato, an
effect which was described in detail in Part
2. You can now appreciate how this
"frequency madulation” is produced by
adding to the keyboard voltage {and the
other contributions from the range and
tuning controls} a slowly varying sine wave
from the LFO. The "‘speed’’ of the vibrato is
determined by the frequency of the LFO,
and the "“depth’’ of the vibrato is controlled
by the variable slider between the LFQO and
the input control voltage mixer of the VCO;
low settings produce “‘light” vibrata, and
higher settings produce “heavy" vibrato.

The Square wave output of the LFO is
used to produce “trills’, making the VCQ
jump rapidly up and down between two
notes which can be tuned to any chosen
interval apart (eg, a semitone, a fifth or an
octave) by adjusting the same input slider.

Pulse width modulation

Last month | described bow the mark/
space ratio (or “‘pulse width*) of the pulse
waveform from a VCO can be altered
manually on many synthesizers to tailor the
frequency spectrum of the waveform to the
required sound, If you were 1o mave the
pulse width control backwards and forwards
while you were playing, you wauld produce
an effect called "'pulse width modulation’
{PWM). However, you would soon tire of
shifting the control around, despite the
great effect it produces! Fortunately, elec-
tronics come to the rescue again: it is
possible on most synthesizers 10 make the
LFO vary the pulse width {or putting it
more carefully,’vary the mark/space ratio of
the pulse waveform) as indicated at the
bottom of Fig. 4. Pulse width modulation
by the triangular wave of the LFQ in parti-
cular produces very pleasing, full-bodied,
moving sounds. )

fn Fig. 5 you can see what actually
happens to the pulse waveform as it is
medulated by the LFQ, the mark/space
ratio increasing then decreasing in periodic
fashion.

Next month | will be saying more about
the keyboard gate pulse, and introducing
the ADSR module and its close associate,
the voltagecontrolled amplifier {(VCA),

LFO e renwmnd
el | Pubsr s corivel rebemn |
WD lode M L.
VGO output
{voits)
LT TY = I re e CLLELILTELE TS RELY = =

eS|

— T

Keyboard voftage

21+ (votts)

Band up

2.0~

19 4

Figure Legends — Part 5

Fig. 1 The keyboard module produces two
outputs, a gate pulse which tells
ather synthesizer modules that a note
is pressed down, and a keyboard vol-
tage which is always internally
connected to the control voltage
input of the VCO,

Fig. 2, Keyboard voltages produced while
playing seven notes in succession,
without portamento (solid line) and
with portamento {dotted line). The
portamento time is about 2 seconds.

Fig. 3. Keyboard voltage with "“bend’’
voltage added.

Fig. 4. Schematic diagram of & VCO module
showing the control voltage mixer
receiving inputs from range and
tuning controls, keyboard module
and low frequency ascillator (L.FQ).

Fig. 5. Pulse width modulation; the mark/
space ratio increases then decreases
pericdically under the control of the
LFO.
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RECORDING WORLD

The Startling Sound

When you are working all hours of the
day and night for anything up to a month,
then the surrounding and atmosphere of
a studio are vitally important, At
Startling Studios, deep in the heart of
Berkshire, those considerations take on
an entirely different meaning.

The studios are very aptly named,
being something of an eye-opener to the
weary musician used to treading the well-
worn paths to the London studios,
Startling is housed in a beautiful
Georgian mansion surrounded by almost
80 acres of superb gardens, which offer a
unique experience for recording musi-
cians.

Mike O'Donnell is the studio manager
and he explained the history of the house
and studio, He said: "It used to be John
Lennon's place many moons ago, he
did ‘Imagine’ here, he had a little eight-
track. When he moved out, it was empty
for a while then Ringo bought it and he
turned it into a 16-track studio for his
own private use, When he left the country,
we bought it and turned it into a 24-
track.”

Since September, Startling has been
fully booked, thanks to the inevitable
good word-of-mouth reports about the
studios, and already artists are coming
back again and again. By comparison
with the rest of the house, the actual
studic and control room would seem to
be modest; however, they can handle up
to 25 musicians and, included in the
design, are separate booths which can be
used for drums or vocals, etc.

The studios do have another feature
which, because of the size of the place,
would seem unigue. It is possible to use
any of the rooms in the house to record a
particularly instrument to suit the artist.
For example, if a keyboard player found
he could get a great sound out of his
Fender Rhodes in one of the main
bedrooms, or the grand piano sounded
good in the games room, then that would

be set up. So, in effect, although the Chlef engineer Dave Tickie in the contral room

also be made of the church organ which is

actual studio rcom takes up just one part
of the house, the whole building with its
many different rooms and acoustic
qualities can be brought into play.

The control room hardware at Startling
is as impressive as the surroundings, having
been built 1o the highest standards, The
desk is a versatile 36 in, 36 out MCl with
quad capability and the equipment
includes 16- and 24-track 2" mastering
machines; a 3M four-track machine and
two B62 stereo mastering machines.

The monitors are JBL driven by

Crown DC300's, and other equipment’

includes 12 Kepex, two LA1176's, two
LA 3A levelling amplifiers, four Gain
Brains, four DBX 260 limiters, Eventide
digital delay, URE1 graphic equaliser,
AMS flanger/phase unit plus a live echo
chamber.

Instruments  available include a
Hammond C3 organ, Fender Rhodes 88
stereo electric piano, an ARP 2500
synthesizer and a Yamaha grand piano
with all the usual Neumann, AKG and
Shure mikes on hand. Mention should

currently being restored in a separate
building and will soon be available to
artists,

Dave Tickle is the chief engineer at
Startling and has been with the studio
virtually since its inception, a fact which
has its advantages as Dave explained:
“When | came here, the studio wasn't
totally built, so | had a lot of scope in
actually getting the gear we have now.
Also, as it was a new studio, we didn’t
have the cashflow problems that many
studios have so we were able to get very
good gear from the start,”

Startling is essentially a studio for
making albums and so every effort is
made to create the right atmosphere
for musicians to work in for long periods
of time. Accommodation comprises
seven double bedraoms plus two singles,
there’s a heated outdoor swimming pool,
TV lounge, a panelled games room and
even a two-berth sauna on the first floor.

Startling have a resident chef to cater
for any taste from home cooking to
French Haute Cuisine, and the whole
atmosphere is totally informal with
schedules arranged to fit in with the
artists. The gardens are worth a visit.in
themselves, boasting one of the finest
collections of trees and shrubbery to be
found anywhere.

Artists who have recorded there include
Rab Noakes, Slade, Sham 69, The Strawbs,

Split Enz, Denny Laine and Roger
Chapman. The Ascot studio is ideally
sifuated, just an hour's drive from

London, and is perfect for the band who
really want 1o “get away from it ali” and
record in the best possible situation,












LOOKING FOR
A
DEMO STUDIO?

AUDIO GENIC STUDIOS

All our engineers have had national releases,

cALL\WINDRUSH STUDIO

® 3 track 1" with noise reduction ® Master room reverb

® 16/8 custom dask’ ® Tannoy/Quad monitoring

GLOUCESTERSHIRE. TEL: 0451-20172 @ Flanger, ADT, Equalisers, compressars @ Schiedmayer grand piano

A professional 4-track studio, with a great sound and friendly ® Expanders # Selina strings synthesizer
creative atmosphere. Equipment includes Teac and Revox (with o g‘:"’l’:lﬂ"“ includa AKG, Bever, : ;ﬂl'de'_& Vox amps
Varispeed) tape decks, DBX type noise reduction, an ITA 10/4 . Mi:’;c"w:“;::l_mu 'c::;:‘s'zr“r;z:’;m

mixer. Celestion 66 monitors, reverb and echo effects. AKG
and Shure microphones. There is also a separate drum/vocal
booth and air conditioning.

Only £4.00 per hour or £35.00 for a 10 hour day.

First hour free for setting-up and copious amounts of tea or
coffee. Accommodation also available if required.

We look forward to hearing you at Windrush Studios, High
Street, Bourton-on-the-Water, Gloucestershire.

® Revox is for echoes and copies

For bookings call David Smithson
Reading 595647

34-36 Crown Street, Reading, Berks,
CASSETTE DUPLICATION

W ’ \_
suiLy | Pemier”

SMILE RECORDING STUDIOS, MANCHESTER )
THE NORTH-WEST’S FRIENDLIEST Abgestimmte Schlagzeug-und

FROM AUG/SEPT 16 'lc')ﬁl_lv\CK Trommelsatze erhaltlich von:
INTRODUCTORY OFFER £10 per hr. .t

+ vat & tape
LARGE NEW PREMISES. FREE USE OF INSTRUMENTS Chas' E. Foote Ltd. ’

RECORD PRODUCTION. RESIDENT PRODUCER \ 17 Golden Square, London W.1. /‘
STEVE FOLEY 061-062 4309 . Tel. 01-437 1811. ‘

SN S

MAYORALTY HOUSE,
NORTH QUAY,
DROGHEDA,

EIRE.

TEL. DROGHEDA 7473

WE ARE THE MAIN

RAM SYSTEMS
Wharf Road, Wormiey,
Nr. Hoddesdon, Herts.
Phone: 09924 68517

P.A. Specialists
Complete ready to use systems

12/2 400w Bins/Horns £810 -

1212 s00wW Bins/Horns £925 “ ' l'le

1212 800w Bins/Horns £1,315

1212 1000W Bins/Horns £1,425 '
16/2 1500W Bins/Horns £1,885

All systemns carry 1 years warranty
All Prices include VAT,

Phone or write for free brochure,

STOCKISTS IN EIRE

A COMPLETE RANGE OF
MUSICAL INSTRUMENTS,
AMPLIFIERS, P.A. SYSTEMS,
AND PERCUSION ALWAYS
IN STOCK.

Finance arranged,

Exclusive West Country Agent.
. ]

WESTERN ROCK,
168 Grenviile Road,
Plymouth, Devon.
Phone: 0752 29858

WE ALSO CARRY OUT REPAIRS
ON ALL MUSICAL EQUIPMENT
INCLUDING BRASS INSTRUMENTS.
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JBL 2440/2390
Approx, dimensions: —

510mm x 190mm

overall depth S60mm
Recommended retail price incl,
VAT:— £487.00

JBL 2440/2395
Approx. dimensions:—
915mm x 380mm
overall depth 612mm
Recommended retail price incl.
VAT:— £610.20

Parameter Manufacturers’ Rating
Power (1) 60 w, continuous

programme
Distortion Not stated

Sensitivity {2) 107.5d8@ 1 w. @ 1m.

Resonance Not stated

{mpedance {1} 16 ohims nominal

Recommended c/o 800 Hz

frequency (2)

500 Mz-12 KHz
unguahified

Frequency
response {1}

Polar response {2} 100? x 459 unqualified

Test Result

Not confirmed — see Text.
10% @ equivalent sine
wave power of 8 w, RMS3
above 500 Hz
104dB. @1 w. @2 m,
{equivalent to 110 dB @
1 m,}, averaged between
1 KHz and 10 KHz

480 Hz

10-14.5 ohms

Confirmed

600 HzS KHz @ -8 dB

379V x 580H @ 2 KHz

@ -6dB
Parameter Manufacturers’ Rating Tast Result
Power (1) 60 w. continuous Not confirmed
Distortion Not stated 10% @ equivalent sine

Sensitivity {2)

Resonance
« =a e d -
[ (e Lo apet

Impedance (1}

I
L:

£

-

L= Lk

A

-tae

Here, we have a pair of hornflens combina-
tions, one of the folded plate family, the other
a very large slant-plate, which have been tested
on the same compression drive unit. Not at the
same time | hasten to add! All three compo-
nents are intended for application at the very
top end of the professional market as the prices
will indicate.

The 2440 is a compression drive unit of
massive proportions, the majority of the weight
and mass being due to the magnetic structure
employed. A 4” diameter aluminivm diaphragm
is mounted at the back of the unit, the dome of
the diaphragm assernbly facing into an acoustic-
ally damped chamber. The underside of the
dome provides the sound output via a phase-
corrected throat assembly and a tapered passage
through the centre of the magnetic structure.
The diaphragm is a separate assembly and the
unit is so designed to permit rapid replacement
in the field. Mounting is by means of four bolts
to a 2" flanged horn throat entry. Termination
is by means of two colour coded spring-release
terminals.,  Usual, impeccable, JBL finish in
grey crackle stove enamel and is a very impres-
sive piece of equipment indeed.

The 2390 is a 20" folded plate lens assembly,
mounted across the mouth aperture of a
substantial, cast alloy, rectangular horn flare.

Recommended
c/o frequency (2)

Frequency
response (1}

Polar response {2}

[ ™

{1) tigure 1aken Irom makers' speciiicatinn far 2440 driver
{2) figure raken from mokers' specilication for 2390 or 2398 lens as sppropriate

There seermns 1o be no special provision for
mounting this unit to a baffle panel, so it must
be assumed that the long screws included in the
delivery were to allow the baffle to be sand-
wiched between the horn mouth and the
underside of the lens assembly. The 2395 is a
36" slant-plate lens assembly and consists of a
substantial cast alloy, eliptical, exponential
horn with a standard 2" flanged throat entry.
It looks as though the lanses themselves on
both horns are fabricated from sheet aluminium,
and consist of a saries of horizontal, specially-
shaped plates, kept apart by a series of spacers.
Again, finish and presentation are of a very high
order.

From a performance aspect, the 2440 is
probably the most sensitive transducer yet
reviewed for this Speakercheck series, with
average figures of 108/110 dB at 1 meter and 1
watt behind these lenses. Also, it has an
amazingly smooth frequency response up to
10 KHz,  Against this, however, must be
weighed the high order of distortion measured
at just 6 w., RMS sine wave, and in an endeavour
to find out whether the unit was really under
stress at this power level, or if the high second
and third harmonic content was inherent in the
unit's performance, we re-tested at 12 w. sine
wave and promptly blew the unit! At JBL

1085dB@1w. @1m,

Not stated

16 ohms nominal
800 Hz

500 Hz-12 KHz
unqualified

14090 x 4592 unqualified

220V x 450H @ 4 KHz
160V x 370H @ 8 KHz

wave power of 6 w. RMS
above 500 Hz

103dB@1w.®2m.
lequivalent to 109 dB @
1 m.}, averaged between
1 KHz and 10 KMz

700 Hz
10-14.5 ohms

Confirmed

800 Hz-10 KHz @ -8 dB

379V x 66C°H @ 2 KMz
189V x 60°H @ 4 KHz
100V x 500H @ 8 KHz
@-6dB

{UK)'s invitation, we replaced the diaphragm
and tried again — and blew the unit for a
second time! Inspection of the blown coils
showed no sign of overheating however and the’
breakdown would seem to be of an electro-
mechanical nature — in the voice coil termina-
tion. From this, and other previous experience
with the 2440, | would be loathe 1o use it
without active ¢crossover and adequate protection
by means of limiters and/or compressors 1o
prevent overdriving on transient peaks at high
volume levels. To be fair, however, it was quite
happy at its rated power and, at this sort of
sensitivity, the unit will create very high sound
pressure levels when operating well within its
power rating parameters.

Examination of the polar response plots,
which due to space limitations we are not able
to publish, will show that these are equally as
smooth and tightly controlled — particularly in
the horizontal plane. This applies to both
lenses, although horizontalspread is considerably
wider in the case of the large slant-plaie lens,
the 2395, as the results tabies show.

At these prices, these are not toys to be
played with by the uninitisted but, used i
progerly, some superb results can be obtained.
The units are superbly made and finished, but
hardon the pocket.

183






























L L L VR VENPENY



















=


















" Lighting

master 300 features plus a new inverse effect on
The new facia now has back illuminated conwrols

and a push button power switch for double pole
isolation from the mains. For mobile or club the

_ Our brand new Lightmaster 691 goes right to
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Sblmd de$lgh fof -thé‘ cr

organlzer T

' "'-.61 notes Keyboard. .

"9 Flute Harmonics drawbars
4 organ ‘Presets. . -

-. 9 Percussions + 2 special percussive effects

(whlch add 2 different Key-click-sounds}.

: Percussnon Decay and Volume controls

organlzer ’ -ﬁ -

. .2 x 61 keyboards

: "-Upper Manual: 9 Flute Harm UL LAY
- 4 organ Presets -~

. 9'Percussions + 2 special per .. vanne o1 7y
 {which add Z different key- cl‘f_k. soa. sl
Percussnon ‘Decay:and Volume con= .,
Sustairi:- Amo Sustain+

Sustain Leénght cantrol.

Lower Manual: 9 Flute Harmu iy
drawbars 4 Organ Presets.

up or doWn

Synthesizer Bass Sect|0n operatmg

.. .on the first 24-notes {C - B) with Modé
- {Sustain/Percussive) -

Footages :
{16"-8' -4’} - Decay - Range - Resonance
and Molume controfs L

E Mo‘(::lulati'oﬁ:"\_)'ibrato Depth - Tremolo Déptﬁ"'
“Vibrato and Treroio Speed cantrol.

‘Pitch Berding: which gives the player

“.a frequancy: transposmon of 1)’2 tone
Cup ordown,
-Weight: 25 Kg. {65 Lbs.)

I Dlmensmn cm. 97x45x20 (38"}(17")(?”]

Sy nesizer Bass Section operating -

i the first 24 notes.of Lower. Mahuai '
vt Mode: (Sustaln/Percusswe)

Frtages (167 - 8' -4') - Decay - Hange
“rsnance and Volume controls. - -
“hotulation: Vibrato Depth - Trémolo
“3i24a - Vibrato and Tremdlo Speed control.
= 1:h Bending: which gives: ‘the player :
@ hejuency Xransposltlon of. 1/2 tone

.means of the same Bass Sectlon e

controls. .
" Weight: Kg.43 II ks 94J1'1‘] _
1Uf:ix57:-tib AL =22 = 107)

Pedal Board Umt 18 notes, operatmg by

Dnm ension: ¢
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The AMTA'’s 1978 Music
Trade Fair, held in Sydney,
Australia on July 22-24, wes
reportedly the most successful
to date.

The '78 Fair, Australia’s
fourth such event, was the
first to be held under the
AMTA (Australian Music
Trades Association) banner,
and proved that ¢ ‘trade only
exhibit could be successfully
conducted in this country.

Previously these exhibits
have been opened to the
trade and public, and while
the benefit of the public
being involved can readily be
seen, it had the obvious
restrictions on trade decnlings.

It has been estimated that
some 2,200 trade people
attended, covering music
dealers, musicians and music
teachers.

Most wholesalers reported
writing good business, eand all
are keenly looking forward to
next year's Trade Fair, which
is scheduled to be held in
Melbourne.

)
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1. Ron Wilkerson (left),
Marketing Manager for MXR
Professional Products, with
Australian agents Tony Boye

! (seated behind counter) and

Burry Farrell (right of
counter) from the Music
Distillery.

2) Australian manufacturer of

@ the renowned Maton Guitar,

Bill May (right) and wife Vera
(centre), seen here with Perth
dealer Lionel Cranfield
(Zenith Music).

3) John Payton (second left),

§ with son JYohn Jr. (extreme

left) and Bob & Meryl Size of
the Adelaide Brass & Reed
(lentre,

4) Gordon Harrison (right),
Managing Director of Boosey
& Hawkes Australia, and

H Geoff Auty, B&H Instrument

Sales Director.

5) Graham Stamford (right),
Managing Director with
Adrian Rich, National Sales
Manager, both of Dynamic
Musical Enterprises, discussing
their recently acquired guitar
line, Aria Pro II.

6) Ikutaro Kakehashi of
Roland Corporation

7) Visiting English music
trade delegate, Alan Marcuson
(feft), seen here explaining
the new Phoenix Amplifier
to Melbourne dealer Peter
Robinson {Dynasound).

8) C.F. Martin executive
Preston Rishaw (right) chats
with Neville Chambers,
Managing Director of Tolchin
Instruments, South Pacific
region.

9) Australis Instruments
Managing Director, Peter
Haywood (right), pictured
with Jack Metz of Sight ‘n’
Sound International.
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; HUDDERSFIELD

SEPTEMBER SOQUND STUDIOS

38 K nowl Road, Golcar, Huddersfield,

HD7 4AN,

0484.658895/6

16T,Cap45£15.00p/h, p/dbaD.R.-R.R-Cr,
R-C ba CP, M.S, vs Ac.ba SM. ba Dba Ka
Drums

N. HUMBERSIDE

FAIRVIEW MUSIC

Willerby, Hull, N, Humberside

(482 653116

8T £8.50 p/h p/d neg. Cap 10. # R-R. CP.
Ka. R-C. d-t. M.S SM.

KENT

ESCAPE STUDIOS

Island Farm, Edgerton, Kent.
023 376259

16T £350p/d Cap 10D Ac

INDEPENDENT RECORDING STUDIOS

39 Harmer Street, Gravesend, Kent.
0474-65687

AT Cap 20 From £10 p/h or £70 p/d.

D. AN R-R CP.Kba.{Grand Upright String
Synth) Dc. No OTC. M. S. SM. (all types) by
arr. Acc by arr. Food and dring avail on
premises.

LEICESTERSHIRE

PHOENIX THEATRE

Upper Brown Street, Leicester.

0533 57589

2T £3.00p/h £3000 p/d {12 hrs)Cap 16 1f
R-C Ka Ma S SM ba No setting up time

| charge.

! LIVERPOOL

AMAZON RECORDING STUDRIO.

Music House. |.S.D. Stopgate Lane,
Simonswaood, Liverpool 33

051-646 6444/0434
8T.Cap20£10p/hA-R.CP.Ka.R-C, De.d-1.
O7TC. £24p/h M.S. Ac/ba. SM.

247 Cap 30£35 p/h D. H. R-R. CP. Ka. R-C.
d-1, OTC. £38 p/h Ac/ba. SM.

Steinway Concert Piano, Hammond C3.

AUGUST SQUND STUDIOS

16 Benson Sireet, Liverpoal 1.

051 708 QUO6

! 16T p/dneg. BT£10.50£88 p/d{inc spool &
i 1ape) Cap B. tf, R-R. R-C. CP. Ka. (Bechstein
Piano, Hammond organ, Maog Synth.} NO
OTC M-5. AC ba. SM.

LONDON

ABBEY ROAD STUDIOS (EM))

3 Abbey Road, §1 Jehn's Wood, NW8 SAY
01 286-1161

24T £48p/h 16T £46p/h8ordT£44p/h 2T
£42p/dnegCep 120t1. R-R.R-C.Cp.Xa.DC
(Playback Lacquers} d-1. Q. OTC. M.S.
({Custom Dise Pressing, Electranic process.
Mono 1o Starao. 2 Mobile recording units
operating in any country),

ALVIC STUDIO

13 Ail Saints Road. Wimbledon, SW19.
01-542 5696 .

47 Cap. B £6.00 p/h. ba, tf, R-R, CP R-C
Piano, M.5.SM. ba. Drums. Amps

ANEMONE SOUND FACILITIES LTD.
D'Arblay House, 10 Poland Street, London
WIv3DE

01 439 8671/2

8T rates negotiable Cap 10 KA Synthesiser
and amps. D & DBX CP R-RR-Cd-t D & DBX
M.S. cassette high-speed duplication.

BASING ST. STUDIOS (ISLAND)

8-10 Basing St., London W11,

01 229 1229

Siudio 1 24T £48 p/h up 10 8pm after 6pm,
weekends and hotidays £585 p/hCap BO
Swdw 2 24T £48 p/h up to Bpm afier Gpm,
weekends and hotidays £55 p/h p 20
R-R.C-Cr. £10 p/h D. OTC.

BERWICK STREET RECORDINGS
8 Berwick Street, London W1.
01-734 1888/6750

M. S,

B.T.W. RECORDING STUDIO

125 Myddleton Road, Wood Green
London N22.

01-888 6655

24T Cap 16£40p/hD. tf. R-R.CP.Ka.Rc.d-t.

4TCap10£6.50p/htf.R-R.Ka.di M 5 SM.

CBS RECORDING $TUDIO

31.37 Whitfield St., London W1

01 636 3434

Studio 1 £48 p/h 247 Cap 75

Studio 2 £48 p/h 24T Cap 25 & automated
desk

Studio 3 £45 p/h 24T Cap 12.

OC. R-R-C-Cr. D All studios multi-track

CENTRAL RECORDERS LTD

S Denmark Sireet, London WC2H 8LP.
01-836 6061
24TCap20£32p/hDaf.R-R.CP.Ka.Rc.dt.
OTC £5 p/h. M. S, Ac/BA. SM.

CHALK FARM STUDIOS,

1A Belmont Street, London NW1

01 4B5 5798

16T. Cap. 15.£18 p/h. D. TF, R-R. C.P.Ka.
R.C, DC. D-T. OTC. £3 p/h. M.5. SM

OECIBEL STUDIOS
19 Stamford Hill, London N16
01 802-7868

24T £27 p/h.p/dneg.Cap 20 0. tf.{1 Ampex
1 Studer) R-R. CP. Ka {Yamaha Grand and
Synth). R-C. d-1.Q,OTC. £2. M.S. {cf. Acba.
SM.

ELEPHANT RECORDING STUDIOS

1814 Long Lang, Landon SE1

01 403-3508

8T£6+£51" Tape hire. £30 per 6 hours Cap
8., (Brenell 8track - Revox 2T.A-A.Cp.Ka.

[Piana, Organ). R-C. OTC {after 11pm £2 00
p/h) M.S. SM ba.

FOREST STUDIO

188 Hainault Road, Leytonstone, E11.

01 558 3344

24T £48p/h. 16T £16p/h. 8T £10p/ h.{Block
Bookings-more than 10hrs. neg). tf. R-R,
R-C. Cap 25. CP. Ka. (2 Organs.
Synthesizers, Pipe Qrgan, Piano etc., DC. ba,
NO OTC. M. S. AC. SM

FREE RANGE STUDIO

22 Tavistock Street, London WC2

01-B36 7608

16T £15p/hneg p/d Cap 301tf. R-R.CP. Ka
(Grand Pianol No OTC. MS, fcf. VS. SM.

GOOSEBERRY STUDIOS

18 Gerrard Street, London W1

01-437 6256, 01-734 2257

167 £16 p/h (discounts available on sliding
scale). BT £13 p/h Cap 8 D. tf. R-R. CP. Ka
Hammond L 100, Roland SH2000. Fender
Ahodes) R-C. d-t. OTC. M.S. SM ba

R.G. JONES

Beulah Road. Wimbledon SW19

01 540 9881

24T £40 p/h V&T £35 p/h Cap 40 R-R-C-D
OTC. Studio 2 Stereo only £7 p/h.

KINGSWAY RECORDERS LTD.
129 Kingsway, London WC2
01 242 7245

24T £38 p/h Cap 35

16T £34 p/h Dc/ba D

KPM STUDIOS

21 Denmark Street, WGC2.

{01 836 66399

16 Track £28p/h, Cap 18 Copyshop
f£i2p/h,

MARGRITTE MUSIC

15 Hulloway Lane, Harmondswarth, West
Drayton.

01 897 9670

16T £20 p/h 8T £10 p/h. Cap 12.
DC/ba. ti. DBX. SM Ka. R-R-C. all rates
negctiable Fender. Marshall and more
available.

MAJESTIC RECORDING STUDIO

146 Clapham Hijgh St., Lundon SW4

01 622 1228/9

24T £28p/hCap50R-R-CDBXCPOTC £5
p/h

MARQUEE STUDIOS

10 Richmond Mews, Dean Street, W1,
437673172

24T/16T £44p/h. p/d neg Cap 35 O f.
R-R. R-C. d-1 CP. Ka (Steinway) £8p/h.
OTC. MS. S {Remix & Studio with MC1 500
series automated consales. Live recording
faeilities to ajoining Marquee Club}.

MILNER SOUND LTD

117c fulham Road, London SW3

01 589 6477

8T Cap 14 £14 p/h of. R-R. CP. Ka. R-C. Dic.
d-1. M. S.

PATHWAY STUDIOS

2A Grovsvenor Avenue, London N5
01 359 0970

8T £8 p/h, Cap 6, R-R, CP, R-C d-1.

RADIO LUXEMBQURG STUDIOS

18 Meriford Street, W1.

01 493 5961

Studio 1. 8T £14p/h. Cap 8.0 . R-R R-C
R-Cr.d-1.CP.Ka.{Steinway grand, ARP 2600
Synth). OFTC £4p/h. (6.00am.-9 30pm
Weekends & Bank Hotidays} M. S. SM. ba.
Sudio 2. Self op. £ 12p/h. Aadio productions
and commercials.

RAMPORT ENTERPRISES LTD.

118 Thessaly Road, London SW8

0) 720 5066

Cap 40 8am-12noon 12T & 24T £30 p/h,
12noon-Bpm 16T £36 p/h 24T £40 p/h
Bpm-8am next day flat rate w/ends Bank
Hols, 16 T £4Q p/h 24T £45 p/h £12 p/h
editing copying D & DBX Bosendorfer,
Rhodes, Hammond B3 Q.M.8. . R-A, R-C.
R-C. R-Cr, d-t, SM. ba

REDWOOD RECORDING STUDIOS

15 Neals Yard, WC2.

01 240 0568

BT £18p/h.Cap 8 tf. R-R, R-C.R.Cr d-1. CP.
Ka. (Rhodes. ARP Qdysey. Roland String
Synth, Daneman Piano). O OTC. (+25% of
hourly ratet M. S. SM.

REGENT SCUND STUDIOS

4 Danmark St., London WC2

01 B36 6769

16T £16 p/h Cap 20 R-R-C OTC, Sound
Techniques Desk 18 = 16

RIVERSIDE RECORDINGS

78 Church Path, Fletcher Road, Chiswick,
London w4

01 994 3142

16T £16 p/h Reductions on block bookings
BT£14p/h, QTCL2Zp/h, tf, R-RCP.Kba,R-C

R-C. d-t 8T Mobile Beckstein Sassion
Musicians

ROCK STAR RECOADING STUDIO

63 Charlotte Street, London W1t
01-637 0998

16T £16 p/h Cap 16 D tf. R-R. {Revox,
Ampex) R-C. Na OTC. M.S. AC. ba. SM
(Drummers, Guitarists).

ROX BOX STUDIO

92 Devonshire Road, Chiswick, Wd.

01 995 2648

4T.£5p/h. p/d. neg. Cap 7. . R-R.R.C.CP
M. $.SM. ba. (Fender, Marshall, HH, Amgps).
Rehearsal Studios £2.00 p/h.

SARM STUDIOS

Osgborn Hse., 9-13 Osborn St.. London E1
2347 1311

24T £42 p/h 16T £42 p/h AECORDING &
mixing Cap 30 R-R-C-Cr, D Dbx (NO OTC)

SAV STUDIOS

34 Cricklewood Broadway, NW2,

01 450 4455

8T (1"} £18p/h. Cap 5. DBX. tf, R-R. R-C,
R-Cr.d-1. CP.Xa.{Piano} DC. OTC. M. 5.SM.

THE SOUND SUITE RECORDING STUDIOS,
92 Camden Mews, London NW1

01-485 4881

16T £16.15 p/h 8T £10 p/h. 15% discount
for settlement within 10 days. tf. R-R. R-C,
d-t. CP. §. No OTC. JBL monitoring (graphic
equalised). SM. ba Master room
Fender-Rhodes Suitcase B8, Tama drumkit.
Fender Jazz bass. Grand piano.

THEATRE PROJECTS SERVICES LTD.
11-13 Neals Yard, Monmouth $t,, London
Wwc2

01 836 1168

SwudioA8T £12p/h and piano Cap 15 (demo
tape)

Studio B M.S. £12 p/h Cap B (voice overs)
R-R-C OTC.

T.M.C. RECORDING STUDIO

118 Mitcham Road, Tooting, London SW17
01-672 4108/8488

16T Cap 40 £20 p/h 0. tf. R-R. CP. Ka. R-C.
d-t M 5. 0TC SM. Steinway Piano. Scamp
Systemn ADT.

UNDERHILL STUDIO

178 Newcross Road. London SE14
01.639 3090

16T £25 p/hBlock bookings neg. Cap 25(30
RPS). tf. R-R. R-C. CP. Ka (grand pianos,
string machine, Mellotronyd-t. NoOTC.M.S.

MANCHESTER

ARROW SOUNDS LTD.

6-10 Jacksons Row, Manchester 2

081 833 9417/832 8457

24T £35p/h £225p/d. 16T Cap35£26.p/h
p/dba.D.A-R.CP.R-C R-Cr.d-t. Ka. 0. OTC.
after 9.00pm MS. SM.

| PLUTG STUDIOS

36 Granby Row, Manchester 1

061-228 2022

16T £28p/hBT£25p/hCap 351t R R »
R-C. d-1.

MIDDLESEX

LANE STUDIO

87 Deans Lane, Edgware, Middiesex

01 959 6369

4T £4p/h. 2T £2p/h. Cap 8. tF. R-R. R-¢ &
M. §. SM./ba. NO OTC. {Drums & Gusta ..
available. Na extra charge}.

VILLAGE WAY STUDIO

228 Imperial Drive, Rayners Lane.

North Harrow.

01-868 2073

16T £18p/hfully Dotby tf. R-R.R-C.No OTC
+ 3. GP. Overdubbing. Bechstein
Summarfield grand Roland SM by
arrangement Scamp rack.

NOTTINGHAMSHIRE

ELECTRIC CAT RECORDING STUDIL

31 Cedar Road, SherwaodRise, Nottingram
0602-608955

4T £8 p/h Cap 10

TF. A-R CP. RC. SM. M.S. KA Buchstain,
Rhodes, Hammand, ARP, Drums Amps

RAINBOW SOUND LTO.

Pearson Buildings, 26728 St. James Street,
Nottingham.

0602 412749

8T £9.50 p/h. p/d, ba. Cap 6 R-R R-C Ka
d-t, No OTC. M.S. Ac. ba. SM ba Rack
specialists.

OXFORDSRIRE

MANQOR STUDIO
. Shiptan Manor, Shipton-on-Cherwell,
¢ Kidlington, Oxford.
, 0BB75 2128~

24T £800 per day. Quad. Cap 20 D

Accommodation:- 8 bedrooms & residant
chef.

PORTSMOUTH

TELECOMMS RECORDING STUDIOS

189 London Road, North End, Portsmouth
(705 50036

8T £9.00 p/t £48 p/d Cap B of. R-R. CP
{Cassette + '4") Ka {Rhodes, ARP OMNI,
Korg, Preset, Cat]R-C.R-CR.d-1.M.S Ac ba
SM.

SCOTLAND

CRAIGHILL RECORDING STUDIOS

68 Craighill Road, Edinburgh, EH6 4RL.
031 552 3685

16T£22p/h.p/dneg D.tf.A-R.A-C.CP Ka
(Steinway grand, Haven organ} d-t. Q. OTC
{(+25% on basic after 6.00pm or Saturdays
and Sundays). M. S. SM ba Ac. ba. (8T
Mobile available, Prices on request )

SURREY

RIDGE FARM (MOBILE RECORDING
STUDIY

Capal. Nr. Dorking. Surrey

0306 711202

£40 p/d. No OTC (Steinway Grand, Gibsun
LesPaul) 80" x 22" AC (12 Persons. £12p- d
p/p. 3 meals per day. £6 p/d per person sell
catering}. Block Bookings Neg.

SUAAREY SOUND STUDIO

70 Kingston Road, Leatherhead.

53 79444

MCI 24T £25 p/h. £250 p/d. (12hrs). 16T
£22.50p/h. Automated CAP4GNoGTC 4 to
8/16 R-A. R-C. CP. Grand Piano other X by
priar arrangement. d-t. MS, AC. ba. SM. Any
Catering Facilittes,

E. SUSSEX

BLUEBELL STUDIOS

Bluebell Farm East Sussex.

058083 636

16T £15p/h. (Over 10nrs £10p/h.jCap 5 tf.
R-R.A-C.R-Cr.d-t.Cp.Ka.NOOTCM.S5.SM
ba.

* W, SUSSEX

OBIDEC RECORDING STUDIOS,

Dorvic Building, Quarry Lane, Chicester,
Waest Sussex.

0243 B3265

8T £8p/h £65p/d{10hr.}£260 p/wk. Cap
16 tf. A-R-R-C d-t CP. M.S.Ka
De/Ac/Smsba
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TYNE & WEAR

IMPULSE RECORDING STUDIO

71 High Street East, Welisend NE28 7R)
Tyne & Woar

0632 624999

T Cap 26£12p/hDBX fR-RCPKER-C gt
0OTC SM

MORTON SOUND.

13-16 Carlisol Sguoere,
Newcasile-upon-Tyne,

0832 28902

8T £5 p/h Cep 10 BC R-R-C Cr.

WALES

BBC WALES

Siscay Read Studio, ¢/o Broadeasting
Houss, LLantrissnt Rogad, Cardit!.

Toi: D222 493053

16T £20 p/h. 6T £10 p/h. (Block bookings
neg.)CAP 40. D 1. A-A. A-C. d-t. CP. Kn
(Bachsiein Baby Grand, Yamaha Elaciric
Piano, Poland String Symh. Drom Kit,
Eloctric Organ). @/ba. OTC " 25%. M.S. ict.
VS AC/ba. SM [Also 227 lacility Bvapable).

FOEL STUDIO LTD

Foal. Liantair Caareinon Powy's Wales
093 882 758573

16TCop 10£175p/d1f.A-R.CP.Ka.R-C.Oc
M. 5, AC/bs. SM.

ROCKFIELD STUDIOS

Amberlsy Court, Reckiweid Rd., Monmouth
0600 244973525

Swdios 1 & 2,247. 40Channs! Custam Buily
Mixes, Nanse! Acoustic Echo Room,
Auxiliary aqup. 10 cover all eventualitias.
ALSO Acoustically ingulsted Ashearsal
Studio in 10 Bedroom country house. 1%
milas of fishing available ALL prices on
application only.

WARWICKSHIRE

BIRD SGUNO STUDIOS

Woedgnock Indusirial Esiate, Warwick
0926-45123/4

BT £32p/hCap. 20DC/ba.R-R.-CDBXOTC
f1ap/h

WORCESTERSHIRE

THE GLD SMITHY RECORDING STUDIC
The Cid Smithy,

1 Pest Offica Lsne, Kempsey. Worcsstar.
0905 820566

16T £20 p/hpsd ba. Cag. 35 0. tf. R-RR-C
Dc CP Ka. Ho OYC M.S VS. Ac. SM

W. YORKSHIRE

LEADER SOUND

209 Aachdala Road. Grestlend. Hanfax, W.
Yorks.

04227 8161

8T £75p/d Cap 8 0 DBX. R-A R-C.CP Ka
(Pisno). Dc ba. M S. Ac SM ba.

SCGUND COMMUNICATION (PUBLISHERS)
LTD.

Dewsbury. W. Yorkshire.

0924 469436

Loop-bin cassette copying and R-R copying
Dolby A & Diacilitias Blank cassestas of any
length supplied.

XEY FOR STUDIO GUIDE

T Track

Cop Cagacity

p/h pes hour

p/d per day

D Dolby

d Tianstar facilities
R-R Reai 1o Reet

Cp Copying

e 10 be advisad

Ka Keyboards svailable
R-C Roeal 1o Casseue
R-Cr Real 10 Carniridge
De Dis¢ Cuthing

d Dise 10 tape

Q Dvad

oTC Ovenime cherge
M Mono

S Stereo

fol Fully coated film
vs Vidso Studio

AC Accommodalion
ba by arrangement
M Sassion Musicians
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A C. LIGHTING

57 The Cresent, Totteridge. High Wycombe,
Bucks.

For enquiries please ring 06285 28522

5L TAC. Di.CM PA. Mr Leggett

ACME P A. HIRE

Willow Bank, Leeds Road, Otiey, Yorkshire
09434 2261

P.A. 1,000 wens. T&C 16 CM Du.

ANDROMEDA

1 Thitlmere Gardens, Belfast. 871 55&F
0232 772491

PA.25em SL. Sc TAC ME

BAN MANAGEMENT

88/97 St. John Street. EC1 M4AB

01 253 8410

ME.T&L.ARhA SLBa.S5t.R.CM (2dor 16)P
A

CASCADE MUSIC & HIRE

42-44 Upper Tooling Road.
Tooting. SW17

01 672 3997

ME. T&C. b SL Sc. Di CM PA

CERWIN VEGA UK

287 Balmorat Drve. Hayes. Midd\esex
01 573 1566

ME.T&C.CM, P A.

COLAC SOUND & LIGHTING EQUIPMENT
RENTALS,

212 Carlisle Lene, Londan SE 7LH
261-1708

Midas Martm PA System SL. TRC

COUNTERPOINT STEVENAGE

5, Queansway, Sievenage. Hens
Sievenage 50815 Day

Hilchin 35717 Evenings only
ME D! CM. PA

Fuii repeir sarvice Not evenings

C.P HIRE.

Pigr House. Sirand on the Green. Chiswick.
Londan W4

01-994.7135

Flight Case Hire & Stageing Hire

CUSACK 'S MUSIC.

33 Braunstone Gae. Lecester

0533 548517

ME SL. Di. CM. PA, Compentive Rates

EUROPA CONCERT SYSTEMS
EURDPA CONCERT SOUND LTD.

11A Sharpleshall Swreet, Londoen NW 1
01 586 3848

PA Mixers. T & C CTM

H.W, AUDIO

156 Bradshawgale, Boltan BL2 1BA
D204 26639

DAY orTRC,instrumentAmps P A and Qi
SLandDi L

JULIAN'S S.1.R. LTD.

2 Chyrenrt?t Raaa, Lendan Nw2
459 7294/5

M.E. Damo room, egpasr verkshop

KELSEY ACOUSTIC HIRE
1 Alpa Plece, Londan W11
01 727 1046

ME T & C CM. CTM. PA

MAURICE PLACQUET HIRE

B9 Jedda Rd., London W12

01 749 1204

PA. ME. T&C. RRR ©) Cm CTM

MITREX

351 Olgham Raad, Nevatan Hasath,
Manchesier M10 6FE

061-205 8093

ME T+ € Dy 12CM PA 2 miles from oty
cantre

THE P A COMPANY

7-9 Market Road, London N7

01.607 00B7/8

ME PA.T&C RHR Sc.CM Spaec/nYamaha
Eauip.,

PILEDRIVER EQUIPMENT HIRE

9 West Richmand Sireet, Edinburgh,.

031 668 2444

ME. T & C. SL Di.PA. 16T Channel Mixer

RIG HIRE

20A Russell Parade. Golders Green Road.
Londan NW11

01-458 5807

T+ C.SL ba 30 inta 8CM {Man Deskl 20
into & Manrtoring PA

STANDISH LIGHT & SOUND HIRE CO
358 Preston Rd, Standish. Wigan
0257 421603

PA to 3,000 Watts Dv T & C SL

SUTTON MUSIC CENTRE

84 Haddon Road. Sutton

01 642 2838

G. A, D.B W.S.SM.RS. H D

TELECOMMS

189 London Road. North End. Portsmaouth.
Hants

Portsmouth 60036 Ask tor Mixe

ME D1 T&C PA CM

WHALE AUDIO VISUAL
28 Belmaonl Park Raad. Madenhead Borks
0628 21696

Hill-Marin 20CM PA 36Kiloweari SL T& ¢ |

D:

WIGWAM ACOUSTICS

S1 Annes House. Ryecrnst Avertie
Huywoor, Lancasrin

0706 68766 Conract Mike Sinan

ME T&C SL 24CM TM R Pa ro 5000
Wans

KEY FOR HIRE COMPANIES

ME Musical Equipment
T&C Transpon & Crow
RhA Renparsal Rooms
SL Stage Lighting
St Securny
D Disco
CM Crannel Mixer
! CTM Concert Tour Manayement
. PA Public Address
ST Storage
R Repans

4ME-Tr0O

REED CORPORATION
PO. Box 6M1
Sun Valley, California 94352, US.A,

Contact Your Rico Distributor
For Rico Pads and Rico Reeds.
U.K. Exclusive Distributors:
Boosey & Hawkes, Lid.
Rose-Morris & Co., Lid.
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Competition Answer Form

Send your completed entry form to International Musician and Recording World, Grosvenor House 141-143 Drury Lane, London WC2.

We will be announcing the winner of the Cleartone Musical Instruments competition in the November issue of |.14. as we
have been taking entries up untif the end of September.
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If you read IM, you know abgut
us; now tell us about yourselves.
{\We'll treat all information in
strict confidence).

E]

1. How ofd are you?
0O Under 16

0 16-20

O 20-26

0 2530

O 30-40

O Over 40

2. Which instrument do you play?
Guitar

Bass

Orums

Keyboards

Brass/Woodwind

Vocals

Roadie

Others

ocopocoaod

3. What makes of instruments do
you own? (Please state mode! as
well as make).

4, How much did you spend on
instruments in the last twelve
months?

5. If you were able to choose
your ideal instrument what would
it be?

5. Do you have any preference for
Arnerican, European or Japanese
instruments? if so, which?

a American

0O Europcan

€1 Japanese

7. Do you usualty buy for cash or
credit?

O Cash

O Credit

8. Do you prefer valve or transistor
amps?

O Valve

O Transistor

9. If you awn an amp, what do
you have? (Please inciude modei).

10. How much did you spend on
eguipment in the last twefve
months?

of 0100 $ 0200
O £100-300 $200-600
O £300-500 $600-1000
O over £500 over $1000
11. Are you:
O Amateur

O Semi-professional
0 Professional

12. How much da you earn from
playing music per month?
Nil

gf 0 25 $ 0 50
O£ 25 50 $ 50-100
O£ 50100 $100-200
O £100-200 $200-400
O £200-400 $400-800
O £400-600 $800-1200
O above £600 above $1200

13. Have you ever recorded
professionalty?

[0 Yes

0O No

4. Do you own an open reel tape
machine?
0O Yes
0O No
If yes, what is it?

15. Do you record yaurself at
home?

O Yes

0O No

16. Do you use a mixer on gyigs?
O Yes
aNo

17.4f you're in a band with a PA,
what power is it?

O up 1o 100 watts

0 100-200 watts

0 200-300 watts

0O 300-500 watts

0 500-1000 watts

[ over 1000 watts

18. Have you aver built your own
instrument or item of equipment?
0O Yes
O No
11 ves, what?

19. Do you usually buy new or
second-hand gear?

) New

0 Second hand

20. Do you look for discount or
knowfedgeable service when
buying new gear?

O Discount

DO Knowledgeable service

21. How would you describa yvour
technicat knowledge of efectronics,
recording etc.? .

D Non-existent

O Slight

a Fair

0 Good

O Excellent

22, Which musician do yeu feel
influgnced you most?

23. Which of the following news-
papers and magazines do you
read?

0 Melody Maker (LUK}

0O New Musical Express (1LIK)

O Sounds (UK)

D Guitar (UK}

0 Beat Instrumental (UK}

0O Studio Sound (UK}

0 ZigZag (UK)

0O Rolling Stone {UK/USA)

O Crawdaddy {USA)

0 Contemporary Keyboard

(USA)

O Guitar Player (USA)

a Jam {Australial

O Fachblatt (Germanyl}-

3 Rock & Folk {France)

0O Srotlinht {Gerrany)

24. If you have a job outside
music. what do you do?

25, How much do you earn per
month?

DO £125- 200 $250- 400
O £200- 300 $400- 600
Q £300- 500 $600-1000
O £500-1000 $1000-2000
0O over £1000 over $2000

26. 1f you are a student, what are
you studying?

27. What is your favaurite feature
in ‘Internationatl Musician'?

28. What kind of features would

vou like to see more of in this

magazine?

O Playing tips

D How to build equipment/
instruments

O kguipment tests

O Instrument reviews

0O interviews with artists

{1 Musical arrangements

O Record reviews

29. Did you think that the square
binding on the August 1978 issue
of ‘International Musician’ was an
improvement?

O Yes

0 No

30.What credit cards do you
hold?

UK, USA only
0 Barclaycard Master Charge
O Access Bank America

D Asmerican Fxpress Visa
31. Accommaodation. Do you:

O Own your own home

O Rent accommodation

O Live with parents

32, Totaf value of your musical

equipment:
a £200 $400
O £200- 400 $400- 800
01 £400- 600 $800-1200
O £600- 800 $1200-1600
0 £800-1000 $1600-2000
O over £1000 over $2000

33. Haw many singles and albums
do you buy per month?

O Singles:

a Albums:

34. What is the value of your
record-playing equipment?
O Less than £75 Less than $150

af 7% 150 $ 150- 300
A £300- 500 $ 600-1000
O £500-1000 $1000-2000
O over £1000 $over $2000

38. What is your favourite non-
musical pastime? (apart from sex)
0 Cinema
aTv
O Reading
O Electronics
a Spert
. O Writing
4+ Eating out
D Others (please give details}

36. How often do you go to
concerts?

0O Never

a Rarely

0 Once @ month

O Once a week

a More than once a week









