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~ Santany,

Ever wonder how he gets
such great tone and sustain?

The BOOGIE is the strongest and smallest
all tube amp made. Its radical combination

of size, power and sensitivity givesit un-
matched versatility and phenomonal sustain
at any volume, Each unit is individually

hand made and features two volume controls
plus @ master. This unique circuit aliows

1t has to do with his ear,
his heart, his touch —

a Les Paul helps — T
and MESA /Boogie *
Amplificatior with

the flexible massive
overdrive capability

. that is essential any blend of warm tube clarity and natural
to today's music ) overdrive distortion - regardiass of piaying
subtle or high er; ergy. . loudness - and provides separately adjusiable

lead and rhythm settings which are footswitch

Did k that . and , . i .
G yOU BRoW Al ok an selectable. Options available include five

since the first days of the

Band. a Boogi Rev-Alt . ' band graphic equalizer with footswitch, duat
hg:refmﬁ:’fé‘i}iu:xgﬁl Vsﬁ,e e power range (60 /100 watts), exotic hardwood
choice of Carlos? We say . .. cabinets and several speaker configurations,
;&:?ﬁéééﬁﬁ?ﬁﬁng your We feel that mass factory production wil

never completely replace individual master

craftsmanship in the instrument tradition,

and the roster of great players using Boogie

amplifiers bears this out. As the emphasis

F’D - is on quality rather than quantity, these
instruments are available direct only with

no retqil mark up. .

Send §1.00 for full information.
satisfaction guaranteed

BOX 116 LAGUNITAS, CA 94938

Individual soulness. ..
inan amp you'll want to keep.

EXPORT MODELS AVAILABLE
We arrange world wide shipping

- fn JAPAN, James Corp, Tokyo
) AUSTRALIA, Farrell Music Bookvale NSW
The SANTANA Modsl: SWEDEN, Hallquisth Musik, Stockholm
Hun-Rev-Altec  $650 GERMANY, Creom Music. Frankiurt
fop and bottom 695 ALBERTA, Canada, Lillo’s of Edmonton
others from 350 »

.

17/USA
























cHIYAIQ
Wwod GMiH3a Ti9

bl Lk FAPIL A Tl
"l

TL N CEIEL

T E WP rog TrT

Nothing is more irritating than to have an BGW amps don’t blow out. Crank one up
amp fold on you in the middle of a gig. to clipping for a day or two. If you trip the
Experienced players know the problem. They integrated circuit breaker, a simple fiip of a
also know the soiution; BGW. front-panel switch will put you back in

Behind BGW's much-imitated front panels business: No fuses. No hassling. .
lfe serious electronics that the imitators have The huge, high efficiency heat sinksona
yet to rip off. Electronics that have made BGW iet you send your heaviest signais
BGW the clean, reliable workhorse of without worrying about a shutdown from
professional musicians. thermal overload. Super-solid welded steel

BGW's ruler-flat frequency response, packaging [with the famous integrated rack
phenomenal power and impeccable handles) protects your BGW from the worst
performance have won the respect of the abuse amplifiers take in sessions, on stage
maost demanding engineers in the music and on the road.
industry. Sound quality is absolutely neutral Get behind a BGW and plug into some real
right up to the limits of each model’s power: the 30 watt MODEL 100, the 100
extensive bandwidth... And beyond. Check it watt MODEL 250, or the new 225 watt 750
out for yourself. Hook a BGW amp to your SERIES amplifiers.*
heftiest, most reactive monitor speakers. BGW ampiifiers may set you back a few
Punch on the power. The silence will be bucks. But they’ll never let you down.
deafening...Unti! you hit that first note. *All power specs are per channel into 8 ohms,

20 Hz-20kHz, with less than 0.1% THD.

BGW Systems, inc., 13130 S, Yukon Ave,, Hawthorne, CA 90250, Telex: 66-4494
in Canada: Omnimedla Corp., 9653 Cote de Llesse, Dorval, Quebec H9P 1A3
U.K., Webland International Ltd., 129 Walham Green Court Maore Park Rd., Unit F, London 5\Wé 2TP.0t 385-9478. Telex: 25570

Internationai Inquirles please contact the factory.
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THE
PERFECT
UNION

PIGK=UPS " SOUNDS
A IMPQSSIBLE!!

The $229.95 5izzl=
machine from HONDO

made passible by
DIMARZIO.

Thar’ right. Now for
only $229.95 you can have
a super, fat sounding, great
looking guitar that responds
to your every need . . .

\ DIMARZIO POWERED HONDO Ils.

£ . SOUNDS IMPOSSIBLE?

Well, see. play, and histen to one,
| ;‘ , then decide.

e / . ' Weice INTERNATIONAL MUSIC CORP
o / - taday for the dealer nearest

R Z—f yau who features
W f :

HONDQ lls with DIMARZIOs

F Q. BOX 2344 FORT WORTH, TEXAS 74101
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For further information on Altec’s new line of portable sound reinforcement
speaker systems, contact the Altec Lansing office nearest you:

Europe USA.

Altec Sound Products, Ltd. Altec Lansing International

17 Park Place 1515 S, Manchester Ave.

Stevenage, Hertfordshire Anaheim, Calif. 92803

SGI 1DU, England Tel: (714) 774-2900 Telex: 655415
Tel:0438-3241 Telex: 825495

Canada

Altec Lansing of Canada, Ltd.
151 Carlingview Drive, No. 5
Rexdale, Ontario

Canada M9W 5E7

Tel: (416)675-1177  Telex: 06-96 634 A C
1515 S. Manchester Ave., Anaheim, California 92803 « 714/774-2900 I":[—E :

ALTEC CORPORATION 2452 sound of expet\ees







jack inputs, the first labelle¢d Hi+6dB and
the second LO/dB. The HI input is suit-
able for most instruments, but a few
powerful pickups might need to be fed
into the LO with its 6dB lower gain
characteristic, (Personally, 1 have never
yet run into an instrument this powerfui
-~ but then [ also like a bit of distortion,
so perhaps [ never noticed).

CONTROLS

The next controls are rotary knobs,
black with easy-to-read black numerals
on the brushed-ally skirts — I much
favour this method over having a circle of
numbers around a pointed knob. The
controls are Volume (which is in fact
channel one volume), Treble, Middle, and
Bass. Channel Two is the same with
one exception — the Treble knob is
pulled cutward to get treble boost.

Between channels one and two is a
knob marked Master, which is the master
volume knob. Like several other amps,
you can adjust your pre-amp volume on
the channels and you output on the
master, which allows anything from a

sound as clean as the amp is capable of
giving to a very dirty sound indeed. Now
it happens that, though many amp manu-
facturers are turning to this simple idea,
they tend to get a lot of different results.
In my search for that sound, [ have often
ended up with dirty barbed wire strang-
ling a tone-deaf hyena., Not so in this
case. See my opening remarks — an
exquisite sound, smoothly distorted but
not harsh — the amp does not sound
distressed, but beefy. And, by the way,
pulling the Master knob ups your gain by
15dB, a good device for giggers.

The only other feature of the front
control panel, apart from a large white
RB-120 sign, is the red power lamp
and mains toggle switch in the
American mode, this has an QN position
either side of the OFF so you can find
the best polarity for the lowest hum.

The rear panel is simplicity itself. The
Americans are fond of communicating
to their customers by means of signs and
warning panels, and the Randall is no
shirker. That is not a carp, but the way; 1
like warnings — the more large warnings,

the fewer corpses on stage at the Hope
and Anchor. Reading from left to right,
we see the fixed (therefore not long
enough) nine foot 3-core mains cable,
then the 3A slowblow fuse in its holder
(which cannot be undone without a screw-
driver — not even a coin will do
naughty!), and then a grommet-sealed
footswitch socket which [ assume has
only to do with the lead amps, Next is
the single standard jack socket output
for 8 ochm speaker (why does the sign
say “EXTERNAL SPEAKER 8 OHMS —
QUTPUT 120 WATTS RMS, 4§2”7) and
next to that the 500mv pre-amp output
for slaving. And that’s it,

'CONCLUSION

If I got a trifle touchy in the last
paragraph, forgive me, I don’t like to see
an otherwise lovely device marred by
incomplete thinking, To sum up: some
people might think the price a touch
heavy, but I was knocked out by the
RB-120 and consider the price quite
reasounable (as reasonable as I consider
any price, being a confirmed miser).

PARAMETER RESULT TEST CONDITION
Specific Power Qutput 126.56 W ram.s., Onset of clipping into 4,0 ahms
(Watts {(RMS} Ref. 1.0 KHz  75.03 Wr.ms, Onset of clipping inta 8.0 ohms
Total Harmonic Distortion 0.80% @ 1200 W r.m.s.
T.H.D. (%) Ref, 1.0 KHz, 0.55% @ 100.0 W r.m.s. Measured
0.45% @ 80 0Wr.ms. at 1.0 KHz
0.44% @ B0.0Wrms. intc4,0
0.45% @ 30.0Wr.ms, ohms dummy
0.58% @ 10.0Wr.ms. load
0.68% @ 5.0Wrms,
Input Sensitivity for Lo: 10.2mV Ref. 1.0 KHz into 100 K ohms
1200 W r.ms. {21.90 V) Ch.i Hi: 5.1 mV  Ref, 1.0 KHz into 1.0 M obms
Output Signal = mV r.m.s, Lo: 183 mVy Ref. 1,0 KHz into 100 K ohms
Ref. 1.0 KH2 Hi: 7.8mV Ref.1.0 KHzinte 1.0 M ohms
‘Tone Controls Range 38.5dB — swing Bass @ 40 Hz *}
Swing in [dB] 14.2dB —swing  Middle @ 500 Hz =*)
28.50B —~swing Treble® 10 KHz  ***)
*) Mididle — 0; Treble — 2
**} Treble — 2; Bass — 0
***} Middle — 5; Bass — 5
Signal/Noise Ratio in [dB] 71.3dB
Aux Lavel/pra-amp output B3S mV r.m.s. Ref. 1.0 KMz into 10 K ohms
Capacitive Load Test oK 2.0 uF capacitor and 4.0 ohms dummy toad
Open Circuit Stability Test OK Velume MASTER Ch, 1/2 — MAX,
TONE CONTROLS Ch, 1/2 — FLAT.
Dummy load — removed
Short Circuit Test 60 secands

COMMENTS

Stightly higher than manufacturer’s claims
of 120 W (RMS) into 4.0 ohms {240
Watts PEAK Music POWER into 4.0 ahms)
The RB-120 power output stage cansists
of 4 — high voltage {140 V), heavy duty
silicon power transistors (2N 3773 —
RCA)}.

Mainly 2nd harmanic distortion. Different
levels of distortion can be attained by
experimenting with the blend between the
master volume control and the ¢channel
volume control. The master volume
control also incorporates a pull-type
switch which increases the overall gain of
approx. 15 dB. Manufacturer claims that
the RMS wattage (120 W r.m.s,) was
determined at {ess than 1% T.H.D.

Manufacturer ¢laims “‘minimum input
Channel 1 4.5 mV r.m.s.
Channel 2 1.8 mV r.m.s.

with the gain characteristic of ‘Hi" —

input being 6 dB higher than the Lo’
input,

The “Lo"” GAIN input is provided to
accammodate those electric/electronic
instruments whose input signal is so high
8s to cause an overload (front end
distortion) when plugged into the “Hi"
gain input.

The “TREBLE" control on Channel 2
incorporates a pull-type switch which
when pulled out increases the treble boaost.
If all tone controls are set at 0", there
will be . .. no sound — as the RB-120
owner’s manua! ¢laims.

Could be better, On close examination
noise is mainly hum noise.

Satisfactory

Very good.

Virtually immune to short ¢ircuit
conditions. Nao ill effects.
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There are fimes when a smallamp
can be a big advantage.

Especially if you're playing a lot of clubs or studio gigs. That's why
Peavey offers a variety of compact amps designed for the guitarist who requires
professional performance in a portable package.

Compare the features. Then see your Peavey Dealer for a demonstratlon
You'll be amazed at the big sound we’ve built into our smaller amps.

Backstage Pacer Artist
18 Watts RMS @ 5% THD 45 Watits RMS @ 5% THD 120 Watts RMS @ 5% THD.,
Three-band equalization Three-band equalization Automix
Master gain Master volume Bright & normal channels
One 10" speaker One 12” speaker Three-band equalization
Preamp out 20°H*20"Wx11"D Reverb
15"Hx17"Wx9y,"D Master volume

One 12” speaker

17V "H*20"Wx11"D

Feavey Flectranles € drp
11 A Strees
Maridian. Mississippi 39301

“Creating Value Through Innouvative Technology”
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drummer who always had a studio in his basement. Musicians
would always drop in to jam and as a result of these experi-
ences he has always noted that ''there are musicians, and there
are drummmers”’, Andre had a small combo at one of the
pavillions at Expo 67 and from his earnings there he bought
his first professional consple and started to do recordings on
broader scale. He built a small but very efficient studio in a
friends house in suburban Montreal and before long million
sellers started coming out of that little studio. 11 was so small
that the bathroom was used as an isolation booth, an office,
and even as a bathroom at times. Always wanting to be first,
Andre Perry soon had the first 16-track machine in Canada,
the first transistorised console, and the first Moog Synthesizer
in the country as well.

In 1971 he built “Les Studios Andre Perry” in an old
church in the east end of Montreal. This facility contained
three studios, a statt of twenty-five and a whol= et of inno-
vations. He explains it this way, “The pre-occupation in those
days was that in Montreal we were still way behind. We had
a very large inferiority complex and there was always a com-
plete division between the musicians and the sound people.
Being an engineer as well as a musician, | tried to break the
ice so to speak, by building something so electronically far out
that it would get rid of that damn complex once and for all.
We introduced all kinds of new innovations like interlocking
two 16-track Ampex tape machines to get 32-tracks. We
worked closely with Ampex to develop that. We were into
building our own consoles, and other related equipment. Some
of the stuff worked and some of it didn't but nevertheless we
stimulated the industry around us and | think we had to go
through that to prove to ourselves and others that we weren’t
Puertc Rico or somewhere like that”.

(n 1969 Andre Perry was called upon to handie the
recording of John Lennon’s “Give- Peace a Chance’’ in
Montreal. He remembers it this way'’, | got a call from EMI
and they said that John was in town and he was |ooking for a
good engineer and they asked me to do il. So | got up there
with a four track and some mikes and did it in a room with
a seven foot ceiling, terrible standing waves, etc. . .Really
the worst acoustics imaginable even though it was a hotel
suite. . .1 mean there must have been at least 60 people in
that crowded room singing, clapping and banging away on
telephone books”,

After a year and a half, Andre sold his studio and got
more into the musical side of things, but before fong saw the
need to have another studio. He and his chief engineer, Nick
Blagona started working on a studio near Andre's country
home in Morin Heights. They wanted to create a very con-
genial atmosphere that would be ideal for creating and record-
ing. Andre Perry explains, “In most cases, people will build a
studio and cater to the electronic side ot things. When | built
this one, | knew that the electronics would cater to the musi-
cians much more than ever before, so we got rid of the old
taboos. For instance, we were the first ones to use glass all
over the place and everyone thought we were crazy. Now of
course other people are using the same principle and we've
eliminated that “other side of the glass’’ feeling.

Le Swdio is a very flexible studio in that it takes on the
personality of the individual that comes in and caters to that
person. There is no stock ‘Le Studio’ sound, no Quebec sound

at afl. We chose our equipment so that we would always he
flexible. There's always been that myth about having 38 Trident
console so that all we can get is a British sound. . .well thats
bullshit. Take the Bee Gees ‘Children of the World" album,
We recorded a lot of that recard and it you listen to it care-
fully you'll notice that it has a definite tube sound. . just like
it was done on tube equipment. Then listen to Nazareth,
who've been here many times. It's got that British sizzle
sound. Roy Thomas Baker came in with lan Hunter, Pilot and
Starcastle and if you're not careful you can get a reputation
overnight that all you can do is that kind of music, until
someone entirely different like Cat Stevens shows up. That's
what we're most proud of, the fact that we never sound the
same, ever!"’”

Studio Tempo came about because of three individuals,
who were working towards a common goal. As studio manager
Gail Mezo paints out, "'These three gentlemen wanted to build
thernselves an ideal recording facility. Two of them are in-
valved in the jingle business and the other is a record producer
sa it was necessary to have a place where they could work on
their various productions. All three people brought business
into the studio, so we've never had to advertise in any publi-
cations, and all the business we've acquired is by word of
mouth, When we started out, the ratio was almost 4 to 1
commercials to records, but now I'd say it's probably the
reverse’’,

This studio has been very successful over the years with
many artists like Patsy Gallant, April Wine, Mahogany Rush
and Diane Dufresne coming back time and time again. Asked
why they’'ve not had a lot of international name business,
Gail replys that, “thase people seem to be spending a lot of
time in Toronto. | think if we advertised or actively went
after these people we would certainly have a good chance.
Andre Perry has been picking up a lot of acts going into
Quebec because he really goes out and gets them. . .almost
brings them back handcuffed! It always seems to be Toronto,
even though Quebec is a mini U.S.A. with its own star system,
something the rest of Canada doesn’t even have. The only
peaple that are starting to become aware of who we are and
what we've got are the producers and the artists in Europe.

Listen Audio Studio - Montreal
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The First Word on
the Last B

It's oaly logical that we’re offering a
new bass guitar amp system that will blow
your socks off. We're Cerwin-Vega, the
Same company that created the monstrous
sound impact of the Academy Award-
winning “"Earthquake” speaker systems,

You've been listening to our bass
systems for years. Our name has been
behind a lot of top artists for a long time.
With our new bass amp, we've decided to
put it cut front where people tell us it
belongs.

Now, whether the gig is in the studio
laying down really clean, basic tracks or in-
concert, pumping away at your audience,
we've got a new bass guitar amp system
that is going to shake you up a little. It's
called the BG250; The Last Bass Amp—
and, it's expandable.

* 250 watts RMS to the companion L118
* A six-band graphic equalizer {in addition
to the normal 3 tone controls)

Cerwin-Vega!

N7

Loud is Beautiful...if it=s clean

+ Electronic crossover far bi-amp expansion

+ 3, pre-selectable sound shaping curves

« A noise-gate (kiss-off hum, string and
fret noise)

» L.E.D. Power leve! indicators

» High & Low level inputs '

Coupied to the BG250 is our L118 Driver
System. [t's a monster 18" heavy-duty
driver that’s capable of super power
handling: The enclosure is a compact
road-wise vented type.

With the addition of two B36 bass
bins and 2 18001 amp, the large space
system punches out 1000 watts RMS:
Bi-amplified!

We're the company with the first
bass system that makes sense to today's
growing musician. The BG250/L.118 and
it's expandable, Big Brother system is our
idea of the Last Word on Bass Amps. You
just heard the first.

Cerwin-Vegal 12250 Montague Street, Arleta, California 91331, 213/896-0777
In Canada: Cerwin-Vega Ltd., 19 Malley Road, Scarboraugh, Ontaria, 416{752.7530
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E GOT TO EXPERIENCE.

SOMETIMES THE IMPOSSIDLE TAKES A LITTLE LONGER.

The Acoustic 124.

The new 124 is a good example.
Start with a cabinet using four 10"
speakers, then add the incredible
new electronics of the 120 Series,
and you have the new 124, a very
good thing in a very small pack-
age. The foot-switchable Graphic
Equalizer covers five bands of
precise tonal adjustment, and the
foot-switchable Master Volume
Control has a built-in “Extra Kick”
when you need it. LED status
indicators let you know what’s
going on at a glance. There is even
a provision for adding effects
between the Preamp and the
Power amp. There might be other
amps as reliable. There are none
as unique.

The Acoustic 125.

Many manufacturers believe that
it’s impossible to combine ver-
satility and tone in a two 12
amplifier. They say that if you want
tone, you have to sacrifice ver-
satility. That's why they offer
versatile amplifiers that don’t par-
ticularly sound good, or an amp
that sounds good at one setting,
but it doesn’t have any features.
We think you should have both.
That's why we developed the 125,
It wasn’t impossible, but, we must
admit it wasn’t easy, either. We had
to start from the ground up, from
a new series of loudspeakers, to
a whole new way of thinking about
electronics. If you thought the
other manufacturers were right,
then you owe it to yourself

(acoustic )

to hear the new 125.
It wasn’t impossible, it
just took a little longer.

i sound
high fidelity componernts

7949 Woodley Avenue, Van Nuys, Ca 94106

THE DOTTOM LINE.
The Acoustic 126,

[n order to reproduce bass
properly, there are two require-
ments; a lot of air motion, and a ot
of power to make that air motion
happen. That’s the secret of
Acoustic’s success in the Bass
Amplifier field, and it really no
secret, just solid, straightforward
design. The 126 uses a rear-
loaded, folded horn to increase
the coupling to the aiy, combined
with a large enough amplifier to
assure adequate power without
clipping. The ideal combination
for maximum efficiency, bass
response, and power handling.
Any less would upset this delicate
balance. Add to this combination,
a foot-switchable graphic
equalizer, and a Power Boost
Switch, and the 126 becomes one
of the most excitingbass amplifiers
ever built......... and that’s the
bottom line.
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HMoavy Duty Cymbal Stand
&5 always, these stands incor-
porate adjusiable wide track
stance — any thing up to 25"
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Heavy Duty Snara Drum Stand

Engineeres 1or the drummer who
wants the pest stancl ne can get.
Allows you to pesition and angle
your snare drum exactly howe
YOU want i1,

The new Ringer Timpani
is in a class of its own! The Ringer
displays an exclusivity that is
both unusual in design and dyn-
amic in conezpt,

Ludwig has spared nothing
in the development of a timpani
that is hand-fitted, =asy to play,
easy to tune and easy io control.
Unigue in construction, metal
does not iouch metal at any
SUSpPEnsion point.

The Ringer -~ for ihe
perfect round sound and con-
stani pitch without decay !

As always, Ludwig present
naw innovations in pedal timpari.
The nave Dresden Model Timpani
feaiure Ludwig's exclusive double
ring ketile suspension system.
This is a free-iloating suspanded
kettle which offers greater reso-
nance, projection and duration of
tone at ALL dynamic levels.

Ludwrig also introcuces its
new "profile’” head design which
extends the head collar beyond
the kettle’s edge at just the right
angle and distance for maximum
deflinition of pitch fundamental.

The Protessional
Sy mphonic Model timpani again
feature the double ring kettle
suspension sysiermn and naw
“profile’’ head design together
with the exclusive Ludwig
Balanced Action mechanism ,
For even more accurate tun-
ing possitrilities, eight key tension
rords and suspension struis are
provided. All mechanisms are
placed on the outside of the
v ettle which means ali the sound
waves aré uninierrupted and un-
broken.

tand

Heavy Duty Tom-Tom Boem

Thz ultimate tom-icm stand.
Sp2cial ¢l.p mount t2 holg
double tom-1oms plus boom arm  2¥en the heaviest cymials!
inr angle and height adjusirnens.

In the whaole history of musi¢, no
other pedal timpani has enjayed
the popularity as the Ludwig
Standard Symphony Madel.
Ludwig's famous Balanced Action
pedal pravides insiant, trouble-
iree tuning and six sturdy
suspansion struts suppart ihe deep
parabolic kettles offering
maximum resonance.
All.direction roller wheels with
buili-in locks minimise transporta-
tion probiems and also lock the
timpani in the right playing
position.

Anather pedal timpani which
has withstood the test of time is
the Universal Model. Originally
built by W.F. Ludwig Snr, in
1919, these timpani have been
used far years by prafessional
studio musicians, university and
schoal bands and orchestras.
The timpani incoparate Mr
Ludhwig’s Balanced Action tuning
mechanism and the floor level
pedal provides fast, accurate toneg
change from a seated or standing
position. The deep parabolic
kettles assure maximum and
superior tone and resonance.

The Ludwig Cancert Machine
Timpani combine Ludwig quality
with economy. They are tuned by

a single screw tuning mechanism
mounted near the playing area.
Rapid tuning is achieved by
simply turning the handle to raise
or lower the pitch.

The Cancert Machine Timpani are
designed for use in schaals, where
budget and age of player are
majaor considerations. They may
also be used as auxilliary
instruments to an existing set of
pedal timpani.

WIG HEAVY DUTY STANDS

-

Heavy Duty Hi-Hat Stand

Like the rast ol the heavy duty
series, 1eatures tubular legs 1or
strength and stability. Will handle

Heavy Quty Sturdi-Lok Double
Tom-Tom Stand

Securely Eocks drums at any
desirad angle or height with clip
mount. Like the rest of the heavy
duty range, features extra large
floor gripping rubber feet 10
avaoid “‘creeping’’,



















NAMM 78 preview

This year'’s NAMM show to be held
in Chicago from June 24 to June 27
promises to be one of the biggest events
of its kind ever held. More than 300
exhibitors are scheduled to exhibit their
goods there and the Expo will bhe
attended by representatives from the
music retail industry from all over the
world.

Norman

Norman guitars are made from a unique
wood which is used solely for the manufacture
of these precision Canadian instruments.

Whirlwind

Whirtwing will be showing off their new
mixer box which means that guitarists can now
play along with a record and have the sound of
both the record and their instrument coming
out through one speaker,

Music Man

The new Sabre guitar is the latest venture
from Leo Fender's company and the Sting Ray
guitars and basses will be joined on the Music
Man stand ot NAMM by this instrument. The
excellent Music Man amps and accessories will
no doubt be there as well,

Nerlin

The RD series of guitars from Gibson is
already creating a buzz wherever they ure seen
and heard. This new generation of Gibsons can
be experlenced at Noriin’s stand at NAMM.

Martin
Check out the new Vegas from the same
company that makes Martin guitars.

Barcus-Berry Sales Corp.

Barcus-Berry, the world famous pick-up
manufacturers, will be unveiling a new improved
transducer for guitar end other fretted instru-
AlgaAks & e show.
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Guild

All their fumifiar range of guitars will be on
display at NAMM which should add up to over
30 modelfs on their stand. The very fatest Guild
developiments will ofso be on show, bearing the
usual Guild halimarks of superb croftsmanship
and top quality materials and design,

Curlee

If you want to see some interesting guitars,
then the Curlee stand is the place to be. Apart
from their usual range of guitars gnd basses
they will be exhiblting eight new models,
several of which are made from rare black
walnut,

Al the models are available with different
combinations of DiMarzio pick ups to give
customers g wide varlety. In addition to the
guitars, Curlee will also have on show their own
strings for guitar and buss,

Nova

Nova speciatise in [evi guitar strops and
what they call their “strap fock" system. This
js g system of hooking the strap up to the guitar
designed to eliminate those sickening moments
when the strap breaRs or slips. Nova ofse do an
extensive range of accessories including canvas
bags and store bags. -

Zildjian

Zildjian's stand is always one of the most
impressive, and this year will, without doubt,
prove no exception. The company will be
displaying all their range of cymbols and
accessories including @ new gong.

DiMarzio

The premier pick up people will have all
their Super Distortion units an show plus their
Acoustic Mark Il and a new Humbucking fazz
bass pick up. The company also hope to

surprise visitors to the show with a few things
which will onfy be unveited on their stand.

L]
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BKL

BKL are set to invade the NAMM show with
a whole host of new electric guitars and basses.
the BKL 250, 350, 450 and 650 wili be on
display {n addition to a completely new fine of
guitars called the DMZ Custom Series.

These are the DMZ 1000 which has two
DiMarzio super distartion pick ups, the DM2Z
2000 which has two DiMarzio dual sound pick
ups and incorporates a coupie of smalf micro
switches which enable the player to get about
eight different sounds, and the DMZ 3000
model which has three SZ{ Stratocester-type
pick ups complete with a five way switch,

The DMZ is a very special bass guitar which
has DiMarzlo bass pick ups and an active tone
circuit,  This aflows the player to switch from
g bass tore to a trebly tone with minimum
effort.

BGW

BGW will be showing their fulf ronge of
professional power amplifiers on their stand at
NAMM which will include two new models,
which qre both top quality stereo units, In
addition to the power amplification, BGW wilt
also be displaying a number of new hi-fi pro-
ducts,

Ludwig

Ludwig Drums always present a top guality
display on their stand, and this year wili be na
exception, Visitors should look out for the
new sound projector outfits and the new Tivoli
drums which feature built-in space-age fighting
thanks to transparent multi-coloured Vistalite.
The 2001P Octa-Plus kit in natural maple
combines both the natural tone and besuty of
woods and should prove an instant hit.

Malatchi Lighting

What rock act is complete without proper
lighting. Maiatchi will be shawing how they
could Improve any stage show with their
iftumiation equipment,

Latin Percussion

As the name Implies, Latin Percussion deal
in exactly thar eguipment, With more and
more rock bands putting maore emphasis on
percussion, the LP stand should prove a major
attraction.

Mesa Boogie

Many top names such as Carlos Santana
use the mighty little Mesa Boogle amps which
are eqrning themselves a reputation as top pro
equipment. The full range with some surprises
witi be at NAMM.

Bunker Guitars

A Bunker guitar has to be seen to be
believed. Uniike any guitar you have seen
before these custom instruments are bound 10
couse some wide eyes at the exhibition.

Sundown Music

Veiltette-Citron gquitars are one of the
more obscure instruments on the market, But
don't let that fool you, they are used by the
mast discerning quitarists who need to play
the best instruments they can. The V-C six-
string, 12-string and bass electrics wif! be at
NAMM.
















