





are-unparalled, blendingg vintage feel and

exofic waad grains.

See your dealer or send $2.00
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Now you can have the
essential functions and
flexibility of multitrack
recording in one compact,
self contained unit. It’s
called the Model 144
Porta-Studio and it lets
you.record basic tracks,
overdub in sync and remix
to stereo. On standard
cassette tape.

TEAC engineers created
a totally unique format for
Porta-Studio. Four tracks
in sync on cassette tape at
3% ips. It's fast, simple,
reliable and economical.
Rehearse on it. Learn on
it. Create on it. Just plug
in a microphone or
instrument and go to work
onit.

Porta-Studio’s versatile
4X2 mixer section gives
you mic/lineftape
switching, trim control,
high and low EQ, fader,
pan and Aux Send for each
input. The failsafe group
switching matrix lets you
record on up to two tracks
at the same time. And
there’s a master fader
that gives you overall level
control during recording
and mixdown. -

. The full-logic cue system
in Porta-Studio lets you

doing all the time. Input
and tape cueing, _
monitoring for recording
or mixdown are all
available. And every signal
can be metered. Coming
or gaing.

Porta-Studio’s drive
system is built specifically
for the rugged needs of
multitrack recording.
Transport controls are all
soleniod-operated for
faster, easier switching.
And you get a built-in
variable speed control
that lets you add special
effects, fix a flat note or
solve timing and cueing
problems. _

You can work with
Porta-Studio using
nothing more than
headphones. Or send the
output through your home
audio system. You'll also
find the patch points and
controls that let you use
Porta-Studio with
eguipment like echo or
delay units, equalizers
and additional mixers.

Come in to REW for a
demonstration of the very
affordable Porta-Studio..
Nothing eise in the world
puts so much multitrack
function into a small
package.

IVOR MAIRANTS MUSICENTRE

Britain’s Home of the Guifar

the superb Polytone Amplifiers

The world's finest guitar amp, as’
used by Joe Pass, George Benson,
Herb Ellis, Ray Brown and many US
studio musicians.

NO session musicion can gfford 1o
be without a Polyfone amp.
SMALLEST SIZE — BIGGEST SOUND

(all models include protective cover)

Teeny Brute (60 wattsRMS)............ £210
Mini Brute | (80 walts RMS)............. £240
Mini Brute Il 80 wallsRMS)............. £270
Mini Brute |11 (100 watisRMS)........... £295
Mini Brute IV (100 watisRMS). . ... ... ...£325
Mini Brute V (110 watts RMS). .......... £340
Model 101 (110 watts RMS) Bass. ...... £385
Model 102 (110 walts RMS) Lead. ...... £385
Model 103 (140 waits RMS) Lead....... £425
Model 104 (160 watls RMS) “George
[:7=11 T 1 F £490
YOU OWE IT TO YOURSELF TO PLAY THE BEST!
OBTAINABLE FROM

IVOR MAIRANTS MUSICENTRE LTD

56 RATHBONE PLACE, LONDON W1P 1AB.
TEL: 01-636 1484.

".hear everything you're

GIT
Summer
- Session

* 12 weeks June-Septeinber

* evening classes

* beginners through advanced level

» weekly private lessons

* recording and performance sessions

» guest artists weekly

‘Send for free info now: Guilar Tustitute of Technology,
6757 Hollywood Blvd. , Hollywood, CA 90028 [JSA

First fo re-infroduce into Great Britain







“...it's got to be about the
best trannyamp I've
ever heard-damn it it’s
got to be one of the best
amps I've heard,
tranny or not!” =z

When we introduced Lab Series amps, we
knew thgtJ) le were going to be
impressed. What has surprised us though
is just how many people, from critics to the
fussiest professionals, have been quite
unreserved in their praise for Lab Series:

Alan Holdsworth:
‘ ‘ My curiosity about amplifiers is
unlimited. Having tried Lab Series,

Bernie Marsden, Whitesnake:
‘ ‘ I've had transistor amps before,
but I'd never thought of using one
on stage until Lab Series came along. |
must admitiwas really surprised; they
changed my preconceived idea of a
transistor amp. What's different about
them is that all those controls — every
one of them aciually does something.
Most amps you see have got seven or

I now use a pair of L5 combos as part of
my stage set-up; they’re DEMONS!
They deliver a really good clean sound
and the tone controls are very flexible.
They can also handle a very strong
single note sound, whichin the pastI've

eight knobs, but the only ones that
actually work are volume and treble.
But with these, the frequency,
midrange, multifilter — they’re a piece
of work really!

I've already used them on certain

types of gigs, and in the studio they're
ve .

Th?ognly trouble with the ones Pve got
is that they're abitloud. On stage they
were unbelievable - | hit a chord and
the whole stage shook! Everybody
went —what? Even during the gig
when everything was miked up and
ragiﬁ away, when | hit a low E chord |
could feel itthrough my feet-Imeanit
was that big. They're very powerful
amps. There's no doubt about that.
Another thing is that the spectrum of
sound is much bigger. A lot of players,
you could blindfold them, plug themin
and say what’s that you’re playing and
they could tell what make it was
straight away, but with Lab you could
fool most of the people all of the time —
really —'cos they’re that good. When
you get a formula, once you've hitit, |
dt)n’t think you'd ever use anything
else.

They're also very durable—which is
nice, and the fan of course is great.
When the drummer’s doing a solo,
you can go behind the stack and

cool off!

found to be very elusive. , ,

. H

What other people say about Lab Series
is all very well, but don't take their word
for it, or ours. Try Lab Series for yourself.
At the end of the day, sound is all that
matters.

the science of sound.

2= Norlin

Norlin Music {UK) Ltd. 114 Charing Cross Road,
London WC2H 048. Tel: 01-379 6400
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OCK'N'RO

The Marshali 2150 Combo

Rock guitarists the world over have
long searched forthe last word in
reliability and sound in a compact
and easily manageable package. The
Marshatl 2150is the answer. Built to
Marshall's exacting high standards,
the Rock 'n’ Roll baby has an ali valve
amp section, producing an astounding
100W of pure power through a
specially designed12” (30.48 cm)
Celestion speaker. Two channels,
each with two inputs, facilitate cross
linking for a really deep sound, and
the master volume control enables
the musician to utilise the incredible
sound of the 2150 in both small and
large gig conditions.

The Marshall 2144 &
2299 Combos

Two further adaptations
of the Combos range are
the 2144 & 2299
versions. Both providing
top performance and the
reproduction associated
with Marshall amps. The
2144 incorporates 2 new
features. The first
enables a wide range of
clean reverberation from
the Hammond reverb
circuit, and the second is
the facility to allow
preset at 2 levels—
before and after
distortion, with the new
boost circuit. The 2144
operates on 120-240
volts AC and drives
external speaker
configurations of 4 or 8 ohms impedance, both reverb and boost are controlled from twin foot switch. For ease of
handling and setting up it comes mounted ¢n 4 skids and a carrying handle. The 2299 is a superb amp giving a wide
range and versatitity—ideal for ¢club and group work. The Hammond reverb circuit is controlled from a front panel. The
whole unit operates on 240 volts AC. '
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AN AFFORD A MIXER

STEREOMASTER
450S€C

* 40 Watts per channel.
* 4 channels.

% MASTER SECTION: stereo VU meters, monitor, effects, volume, bass, = o TS
treble.

+ EACH CHANNEL: one high gain input, one low gain input, volume

bass, treble, panning, effects (internal reverb or switchable effects
send).

# PATCH PANEL: stereo auxilliary inputs, stereo recording outputs,
effects send, effects return (may also be used as monaural aux. input),

* REAR PANEL: three way power switch, stereo speaker outputs, line
fuse, stereo speaker fuses, line cord retainers, accessory AC outlet.

* PLUS: colour coded control knobs, woodgrain side panels, optional
leatherette carrying case.
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That’s what they're saying! Almost as simple in opera-
tion as an ordinary effects pedal, and quite as versatile as
the most demanding studio musician could require, the
Roland GR-300 guitar synthesizer is in a class of its own.

‘A Dellght to PlaV

The basis of the new syn-
thesizer is a guitar (the con-
troller) which gives a fully
polyphonic sound and employs
an individual VCO on each str-
ing. The guitar comes in two
versions, the regular G-303 and
the G-808 (deluxe), and both
of these operate as top quality
solid electric guitars when not
used as a synthesizer. Using the
latest design of divided hum-
bucking pickups, these guitars
feature built-in touch-plate
vibrato, VCF cut-off, frequen-
cy, and resonance controls.
You play with full use of all the
standard lead and rhythm
techniques, and ail major syn-
thesizer functions are controll-
ed by foot switch. Special ef-
fects include instant and ac-
curate fransposing to iwo
preset pitches, duet swiich for
chorus effect, and polyphonic
distortion for new clarity, even
with chords.

The amazing GR-300 is, in
fact, an unprecedented
development of the guitar
synth concept. Ever since the
invention of the pickup it's
been obvious that the guitar
was going places, and now
some people are saying it’s ar-
rived. ..

Chorus - .In a Pedal

The unique Roland Chorus ef-
fect was introduced by Roland and
Boss two or three years age, and
brought within reach of every
musician effects that had previous-
ly only been available with expen-
sive double and triple tracking
equipment. Since then, Roland
Chorus has become world famous
and has figired in many well-
known albums as well as being us-
ed extensively on stage. With the
CE-2 Chorus foot-pedal the effect
puts the same amount of space in
your sound, but takes up less in
your van. It is a particularly por-
table package which still features
all the variety and flexibility of
previous units, and it will be the
undisputed choice for any band
with a small insttument combina-
tion who want to widen their
overall sound.

The CE-2 is suvitable for
keyboards and vocals as well as
guitars, It is especially noted for its

low noise level and also for the facl
that it puts the user in full charge
of his 'chorus’ by variable rate and
depth controls. It operates from a
nine-volt battery or from rmains
with the appropriate adaptor, and
an LED signal doubles as on/off
indicator and battery check.

An Organ for now - The VK-~1

You don’t have to listen to many of the records made today, to ap-
preciate the re-emergence of portable organ sound. What has been dif-
ficult, up vatil now, is for the musicians that are interested in adding this
distinctive instrument to their band to get hold of one. The single manual
drawbar organs that were used in the 1960’s are now old and unreliable
even where they can be found, but in recognition of this Roland have
become the first company to make an 80's style portable,

The VK-1 is in the traditional pattern of single manual drawbar
organs, but has the extra reliability of solid slate circuitry. Because it was
developed with a specific sound in mind its tone is remarkably faithful to
that of the 60's organs. There ‘are nine drawbars for wide harmonic
cheoice, presets for Ensembte, Fuil Tibias, Theatre Brass, and a complete
range of percussion. There are also controls for volume, brilliance, and
tuning plus Chorus Vibrato with depth, speed and on/off control.

. Made to sell at a price within the reach of all keyboard players, the VK-1

puts you in control of the keyboard sound in a way that the more usual
kind of modern organ does not. It offers the scope of a 61-note scale, the
quality and value of Roland solid state e¢ngineering, and the sound of
NOW,
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Roland into PA

I
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amplifier, giving 30 watts per

Where Roland products go, they :
channel or 40 watts per channel if

usually lead the way. Following the

launch ef the new Roland range of
PA equipment, it is not surprising
that the products are being com-
pared favourably with the [linest
units in their field. The range com-
prises two stackable stereo mixer
amps which combine power and
versatility with controlled, clear
sound, and two power amplifiers
which are distinguishcd for excep-
tionally low distortion, low noise,
and wide frequency response,

The PA-80 is the smailer mixer

four speakers are connected. The
mixing system is ‘six into two’, and
connections include Phono 1In
jacks for direct connection to in-
struments, Aux I[n jacks for con-
nection (¢ tape recorder or sub-
mixer, Master Out and Buss In for
stacking, and Rec Qut for recor-
ding work. There is an  at-
tenuator control and an LED
overload light on each input and
the PA-80 also features peak in-
dicating bar I.LED display, built-in
reverb, and hcadphone monitor

‘Bolt’ On Goodies

Bolt combo amps are Roland’s contribution 1 the ‘back-to-valves’
movement, For some titne the company has led the market in the high
quality ‘pure’ tone of its transistor amplifiers, but in response to musi-
cians’ demand the new Bolt valve scries offers a warm, overtone-loaded
guitar sound, the sound which for many people captures the true power of
rock’n’roll. Addcd to this you have the advantages of two-channel nor-
mal/overdrive operation, low background noise (FET semi-conduciors
augment the valve circuitry), built-in reverb, and solid construction to
withstand the knocks and jolts of usc with a regularly gigging band.

There arc (wo versions of the Bolt amplifier available, the Bolt-30 (30
watts) and the Bolt-60 (60 watts). They have similar basic controls: both
have on/off and standby, three-band equalization, and a Hi-Gain/Lo-
Gain/Master volume control system which gives complete control from
‘clean’ sound to the toughest levels of overdrive. To these the Bolt-60
adds a very uscful ‘effects loop’ which 15 selectable from ‘Pre-Eq’ to
‘Past-Eq’ to ‘Post-Vol’,

The specification, the flexibility, might make you think of some of the
expensive solid state amps, but don't be misled! Sound is whart it’s about,
and the sound vou get when you wind up that overdrivew is the great
sound of rock at its roughest, richest, and raunchiest. ..
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circuit.

The PA-150 is an cight-channel
stackable stereo mixer amplifier
with an output of 150 watts into
4 ohms, or 120 watts into 8 ochms.
It’s a sophisticated piece of equip-
ment with ail (he specialist connec-
tions of the smalter model plus
Echo Send/Return and sufficient
controls for vse in the most com-
plex stage and studio applications,

The SPA 120-gives an oulput of
120 watts per channel and the
SPA 240 gives 240 watts per chan-
nel; both can be operated in the
monaural mode giving an output
of 160 watls and 360 watts respec-
tively. Each has balanced and un-
balanced inputs and the SPA 240
features full overload protection,

Like all Roland products, the
PA range has been designed to ofl-
fer exceptional value without cut-
ting any corners on specification
— stage equipment that takes you
a stage further toward perfection.
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BASS BOOST VOLUM

WHAT TO DO _

All you hove to do is identify each
photograph as par of g Fender, Rhodes, or
Rogers product, acceording o the list of six
items provided. Put the number of the
photegraph against the appropriate name,
then, in not more than twenly words,
complete the sentence on why you prefer
Ffender, Rhodes, or Rogers eguipment,

All entries should be accompanied by one
compléted entry coupon'and’ twe|wrappers
from any Fender $tring pock. The competition
will be judged by CBS/Arbiter and the
decisions mode will be final.

Employees of Cover Publications and of
CBS/Arbiter Lid., will be ineligible for entry.

®

ENTRY COUPON

1 Fenider Telecaster Guitar {Custom)
Fender Jazzmaster Guitar

Rhodes Electric Plano

Regers Snare Drum

Fender Champ Amplifier

Fender Stratocasler Guitar

| am a guiarlstikeyboard playeridrummer*
ang | prefer Fender iRhodesiRogers* products
because

Send this coupon to CBS/Arbiter Lid., Fender
House, Centenary Estate, Jeffreys Road,
Brimsdown, Enfield, Middx.

{ «Delete where applicable.
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Synthcheck

Octave's Cat synthesizer has
been very well engineered.
When the instrument artived at
my studio for review it arrived
minus any technical notes (and a
mains plug!) but I sti?l found it
a very simple instument to
come to terms with, The overall
layout is based on the use of
sliders, slide switches and rotary
pots. Colour coding and visual
signs {rather than words) make
operation very simple and quick.

Color Coding: White sliders
control an audio signal level,
Grey sliders control ‘transient
generator’ (more on this later).

I find many similarities to my
beloved Odyssey in the Cat, ¢.g.
the grouping of VCO, VCF and
VCA modules is from Jleft to
right to visually correspond with
the signal flow, where possible
visua! signals to indicate func-
tions are used rather than words
and size and shape are precy
close too. The Cat's patching
system comprises a system of
slide switches rhat select the
source of modulation, with
rotaries located beneath each
switch that adjust the depth of
modulation.

Pitch  conirof: simated bot-
com lefc moves everything up or
down approximately one octave.
When the slider is centred in the
‘0" position there s 2 small
area in which there is no pitch
change.

Octave switch: situated next
to the pitch control moves
everything up or down by exact-
ly two octaves.

Glide: situated next to octave
switch has range described bet-
ween minimum and maximum.
Thete is an optional on/off
footswitch that plugs in the rear
of the unit, The glide on the Cat
is designed so thac even if the
note is released the glide will
complete its function. Approx-
imate glide time is two seconds
per octave.

LFO  frequency: completes
the bottom left hand corner.
This LFQ frequency slider deter-
mines the repetition rate of the
LFO.

Sample and Hold: sitnared
on the bottom of the Cat next
panel along from the LFQ fre-
quency.

AR gnd ADSR: transient
generatots are situated top left
hand corner, Perform the usual
envelope functions, but the
transienc triggering on the Cat is
designed so that the retrigger of
the ADSR occurs on any key

depression — even if more than
one note is held down. This pro-
motes quite a fast keyboard ac-
tion.

Mono/Poly keyboard
conerol: situated in che panel
above the sample and hold. In
the “‘mono’” mode VCO1 will
play the lowest note depressed.
In the *'poly’’ mode it will play
the highest note depressed,
therefote since VCO2 will always
play the lowest note they will
assign themsetves 2 note each
giving a two-notes at a time
feature.

VCO1: choice of waveforms
are sub-octave square,
sawtooth, triangle and variable
wridth pulse. The tuning range
is approximately 8% octaves in
the coarse position and ¥ oc-
tave fine tuning.

VVC02: choice of waveforms
are sub-octave square, square
and sawtooth. Tuning range ap-

proximately cthree octaves,

Filter cutoff and resonance:
sliders marked FC and Q respec-
tively.

Dimensions of the Cat are:
width 24", height 6", depth
19%"" and weight is 23 ib.

Keyboard is 37-note with
gold-plated buss bars and key
contacts.

To sum up the Cat, I think it
is an atcractive-looking instru-
ment, very well engineered,
sturdy, simplicity itself to
operate vet with a variety of
features that make it a good in-
strument for the professional
musician.

1t is nice, in these days of syn-
thesizer “‘saturation’’, to come
across an instrament which is
unpretentious, free of useless

gimmicks and made in the

West, Price, Ithink,is very
reasonable.

Mike Moran

OCTAVE
Cat
£792-:00

inc. VAT






Keyboardcheck

To the majority of us who
cut our musical teeth on
acoustic piancs, nothing was
guite so frustrating as having a
good instrument on stage and
knowing that the audience
were either not hearing it at all
or receiving some distorted,
semi-audible version of the
true sound. Not only that but
not being equipped with
volume controls we c¢ould
hardly compete with guitar
players (or our acoustic
brethren, the drummer) in the
realms of level or quality of
sound. Electric pianos,
clavinets and synthesizers all
played their part in restoring
battered morale {and bloods-
tained hands), and for a couple
of years | for one tended to ig-
nore the acoustic piano as |

revelled in my new found
power.

It is a plain fact though, that
the Signor Cristoforis 18th

Century invention gives us a
range of expression and an
adaptability to every con-
ceivable style of music that is
in any other keyhoard instru-
ment, and, thankfully, pianc
players of the world united in
their demand for ways of being
heard properly.

Simply sticking mikes inside
a piano and feeding them
through the PA does not work
too well. Contact mikes made
things slightly better, but again

sound quality was poor. The
biggest step forward came
with the introduction of the
piano pickup, the Countryman
and the Helpinstll pickup 1m-
proved quality and undistorted
level appreciably.

I remember the excitement
with which | approached the
Yamaha Electric Grand only to
be somewhat disappointed
because of the instability of the
tuning, particularly on the
thickly wound bass strings.
Still, | thought then that it
would only be a matter of time
before all such problems were
ironed out and | must admit |
thought it would be Yamaha
who would do it.

Quote: ““I'm Charlie
Helpinstill and | build pianos. |
also play them professionally
so | know how they should
sound and how they shouid
feel.”* That was from the han-
dout of the Helpinstill Road-
Master, and Charlie speaks the
truth.

The RoadMaster is a great
instrument, and much as | ad-
mired the Helpinstill Portable
Grand and the new Yamaha
Electric Grand, | think the
RoadMaster beats them all. [t
is a 64-note piano with dual str-
inging and the built in sensors
reproduce every note evenly
and truthfully. The action is as
per any acoustic piano and the
keyboard itself feels right. Tun-

ing would appear to be par-
ticularly stable — we moved
the instrument out of the warm
store onto the street, and we
also opened, closed and
generally subjected it to a good
going over. Helpinstill claim
tuning stability is guaranteed
by the wuse of the
“14-lamination pin-biock.” But
whatever the reason for stabili-
ty, it is a very vital element in
designing any portable instru-
ment.

Portable is exactly what it is,
weighing just over 200lb the
RoadMaster sets up fast and
folds up neatly into its own
flight case of very durable for-
mica over plywood with alloy
extrusions and heavy steel cor-
ners. Its dimensions are:
tength, 43”; depth, 12%"
{38ins with keyboard extend-
ed); and height, 38" including
the integral castors. Just think,
its portable enough to be
dumped into your hotel room
on tour!

It is quite loud acoustically
-- about the same as a small
upright — so you don’t need to
amplify it for practicing or low-
level rehearsals. Cutput is one
jack-sacket on the left hand
side of the keyboard.

When you think of its port-
ability, cleanly reproduced
sound and “real” piano feel,
the Helpinstill RoadMaster is a
great buy .

Mike Moran

HELPINSTILL

ROADMASTER
£199Sinc.VAT

5%












aynthcheck

Digital synthesizers have
been around for a number of
years and there are many
different ways to employ
digital technology in keyboard
instruments. Computers are
now being used to interface
with analeg circuitry to
remember  patches. This
approach to wusing digital
technology is, perhaps, the
most popular right now, with
the Oberheim modular four
voice, the OB-1 monophonic,
and the Sequential Circuits
Prophet 5 as examples. Given
this {and the fact that with the
Prophet 5, demand last year far
exceeded supply} it was a
logical step for Oberheim to
bring out the OB-X.

The OB-X 1 looked at was a
four voice polyphonic. It is
available as four, six or eight
voice and comes  pre-
programmed with 32 different
sounds. These can be
changed, altered, relocated or
re-recorded  directly onto
cassette tape thereby
eliminating the need for an
interface device.

The cassette interface
allows programmes contained
in the memory to be stored
externally on an audio
cassette. All that you require is
a cassette recorder with a good
frequency response and a pair
of mini-jack connecting cables.

Contained inside OB-X on
the printed circuit board which
holds microprocessor and
memories, is a switch which,
when set properly, prevents a
user from “writing” into the
program memory, thus
allowing one to prevent the
accidental erasure of a
programme. Pre-programmed
sounds can be modified or
changed completely by
bringing into use the manual or
the edit mode. Programmes in
either manual or edit mode

may be saved by “writing”
them into the memory.

The output volume of OB-
X can be adjusted with the
volume control in the upper
left hand corner. This will
simultaneously control both
the stereo and mono outputs.
The master tune control allows
0B-X 10 be fine-tuned to other
instruments and when the
control is set in the “dead
zong” near the top centre, the
instrument is tuned to A440.

Each voice is assigned two
oscillators and two full ADSR
generators. The back of the
instrument has five foot
control inputs for wvolume,
filter, vibrato, sustain and
programme advance. A small
criticism here for the fact that
there is no variable output
from the oscillators: they can

only be selected at either half

or full volume.

| did not find the pitch and
modulation lever arrangement
to my own personal taste. |
prefer the control wheel type &
fa Moog or Prophet 5. The OB-
X levers | find a little visuaily
upattractive and they do not
look or feel particularty gutsy.

Despite one or twao minor
moans, OB-X is a versatile,
competitive keyboard instru-
ment, It possesses the familiar
big Oberheim sound, it is quick
and easy to operate and in its
four, six or eight voice option
is the only likely challenger to
the immaculate Prophet 5.

Other OB-X  features
include polyphonic  glide,
sample and hold plus

something they call the
“unison chord feature.”” Using
the hold and re-set swiiches
together produces this effect.
By selecting a desired chord
and using “‘hold,” you then
press the reset switch and the
held chord will cease sounding
until a note on the keyboard is

played. When this is done, the
chord you previously held will
then sound, having been
transposed by the amount that
the played note is above the
lowest on the keyboard. The
keyboard is five octaves and
dimensions for the interested
are — width 41", depth 227,

height 7 and  weight
approximately 40lbs,
Mike Moran

Mike Moran is one of Britain’s
busiest keyboard players. He's
scored several films including
“The Greek Tycoon” and “The
Bitch”. Recently he's played
on albums by Kate Bush, Cliff
Richard, Gladys Knight and
the Four Tops. He's toured
with Leo Sayer, Maggie Bell
and fan Gillan,

* 4 %

LB 3 B LY
I T N e

OBERHEIM
OBX 4voice
Synth.
£2400
inc. VAT,
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All night sessions.
A Bishop confesses

Johnny Guitar,whose face and name-
see over there totheright, isthe guy on lead with the Bishops.

Behind him, if you look closely, you'll see the three
friendly, familiar letters that speil out Vox.

(Vox, having paid for this advertisement, quite like
to see their name mentioned. This is perfectly understandable.
If you were Vox and you were paying, you would, t00.)

Anyway, the Bishops are just back from seven
weeks in sun-soaked Australia so we kicked off by asking about
that and then drifted around to various other topics.

(Like Vox amps.) We re the italics by the way.

...Australiawas great.. . there's a whole scene going on
down there that nobody knows about...maost people think
Australiais just AC/DC and leave it at that.._we had a great time
...t gotabit dodgy towards the end...the crew quitonus
and we got this other guy in who managed to blow up half our
equipment...cornpared with Britain it's all very different. ..

How did you find recording when you were starting?

...astudio, any studio is fine as long as you have an
engineer who's got a bit of sympatico...you want an engineer
who listens. .. there’s a guy called Alan Winstanley down at TW
who's really good for that...you all feel as tho' you're working
towards the same end... I hate being rushed in a studio...you
knowy, all that looking at the door and thinking we've gotta be
out of here in another three hours and we haven't even got the
rhythm track downright. ..

Do you use many toys?

...youmean foot pedals and such?.._no, that stuff isn't
really part of our sound... I think the most important thing is
to get the sound you're after and just play. .| always record with
an AC30...I've got an old white one that's really settled
down now...anew AC30 needs a couple of months to break in
and after that it's fine...| suppose in all I've had about six
or seven Vox's — one got nicked in Spain...the others have all
gone togood homes...

What was the worst experience you ever hadin
a recording studio?

...ah, a few years ago we had a bash at this direct
to discbit...the theory of it's fine...you know;, no tape stage so
you can get all the transients and a really open sound. ..didn't
work out like that tho' .. the sound they were getting in the
cutting room was totally different to the sound coming off the
monitors...and the cutting room was four floors up and there
wasn't an intercom. .. nightrmares, nightmares. . . the best way to
record tho' is when you're not rushed. .. it's funny but if you're
not panicking you get everything down really fast. . .all you need
to get a decent track together is enough time and an engineer
who’s interested enough to doit into the small hours... onceyou
got those you're flying...

Vox Limited, 32-34 Gordon House Road, London NWS INE. Tel: 01-485 4553.

Dear Vox, myname is

and | live at

1MO28 e
Far the vinyl results of the Bishops” all nighters give the foliowing vnx
Chiswick platters a spin. The Count Bishops, The Bishops Live and Crasscuts
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and 'd hke a bit more info please.
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due to phase cancellation ef-
fects, 10 cavity resonances due
to the way in which the high
frequency unit is mounted, or
to a problem with the
crossover network. The im-
pedance curve is a little worry-
ing in that it drops to a low of
just 5 ohms between about
4kHz and 7kHz, and whilst in a
hi fi situation with just a single
loudspeaker to each stereo
channel this will not create any
problems, when they are used
in pairs on a 4 ohm amplifier
channel, the total impedance
will drop to just 2.5 chms at
these frequencies and this
could upset a number of
amplifier designs.

The procedure we usually
adopt for our distortion/power
test was varied in this par-
ticular instance due to the fact
that there is no way that a
loudspeaker of this type could
be expected to withstand a
swept sine wave at 60 watts
RMS without breaking down.
Instead, we tested for distor-
tion at 10 watts RMS — which
corresponds 1o an outpui
sound pressure level of about
99dB over the mid band, and
achieved levels of about 1 per
cent over a fair proportion of
the range, but rising to about 6
per cent below 100Hz and with
a number of peaks at various
frequencies also reaching 6 per
cent. The peak at low frequen-
cies is mainly third harmonic,
although second is also rising,
while all the other peaks are se-
cond harmonic with third
keeping a low profile by com-
parison. For our power test,
we took up the manufacturer's
recommendation in respect of
amplifier power in which it is
stated that amplifiers of up to
100 watts can be used.

The loudspeaker was driven
from various types of pro-
gramme material and
monitored on an oscilloscope
$0 that the peak-to-peak signal
excursion did not exceed 80
volts, This is equivalent to run-
ning an amplifier rated at 100
watts into 8 ohms so that the
highest signal peaks are on the
verge of clipping and can be in-
terpreted as a 100 watt pro-
gramme power,

Under these conditicns, a
single loudspeaker working in
a normal domestic living room
produced a sound pressure
level of 96dB(A) on loud
passages free from audible
distortion apart from a rattling

of the grille cloth against the
baffle panel. Any increase in
input power above this im-
mediately put the loudspeaker
under audible stress, par-
ticularly at low frequencies.
The unit was operated at this
lower level for about an hour
and seemed to be quite happy.

Adjusting the bolt at the
back of the cabinet produced
marked change in sound quali-
ty, producing a more “open”
characteristic as the bolt was
tightened by half a turn. To my
ears, the bolt torsion as set
during manufaciure produced
the best sound quality —
especially on rock music pro-
gramme, and in fact, for this
type of music, the overall
sound quality was good — if a
little “middy” to my ears. The
levels of low frequency pro-
duced were amazingly high for
a comparatively simple system,
and more s0 as one visualized
the very basic nature of the
21cm bass/mid drive unit.

On classical piano music
however, | found the sound
quality to be somewhat col-
oured and produced listening
fatigue after one side of an
album. One outstanding
feature is the polar response
curves, which are remarkably
uniform in both planes to a
degree that we have seldom
found for a complete
loudspeaker system. This is
more apparent in the actual
polar response curves publish-
ed than is indicated by the

tabulated fitures.

As a small domestic hi fi
cabinet the Griffin Phoenix
gives a very good account of
itself and because of its sound
quality characteristics and ap-
parent high power handling
capability for this application,
it would seem 10 me to be bet-
ter suited to rock material than
to classical. Subject to its
long term power bhandling
capability, | can also see
Phoenix’'s being used in
multiples in fixed discothegue
installations — for which pur- .
pose, the sound quality is very |
good indeed. '

However, | am not so sure
about it for live performances. '
When tested with a
microphone the sound is good
— full bodied and clear, but
somehow, | just cannot im-
agine a miked up drum kit or
screaming lead guitar being
thrashed through those little
drive units for long without
trouble — no matter how
many were used in a stack.
After all, we have enough trou-
ble with blown drive units us-
ing purpose-designed high-
power drivers, so what possi-
ble chance can these little units
have in the same situation? .
Maybe 1| am wrong, but !
although t quite liked the pro- i
duct and consider it to be good
value indeed at its price, |
somehow cannot relate it to
that particular application.

Ken Dibble ' e

variicul

Recommended Retail

Cabinat Systam:

Price: £99.90 per pair incl, VAT

Dimensions: - 284mm (102"} wide x 476mm {18% "} high x 241mm(9% "'} deep
Wsight: . Not specified - .

Drive Unit Complement: 1x21cm {8”) bass/midrange with 50mm {2} cone HF
Crossover Frequency:  2.5kHz@12dB/octave

201, inﬁnilte haffte with adjustable box resonance

i

Parameter

Po‘riormance'Spociﬂcaﬁom and Test Results: )
‘Manufacturer's Rating Test Resuilt

65Hz2-
. . 18kHz@ — 12dB
‘Sensitivity: 91dB for 3.2 watts 89dB@1W@1m
. distance not stated av. 400Hz-10kHz
Rated input power: 60w to DIN 45-500 See text
THD: Not stated 3% average at
10w RMS sine
! wave
| Impedance: 8 ohms 5-16 ohms
L.F. Resonance: Not stated 80Hz
Polar Respanse; Not stated 116°H x 124°H 122°H x 120°V
1kHz @8kiHz
90°H x 150°H 549 x 76°V
@4kHz @ 16kHz

Frequency Response: 50Hz-18kHz 4dB

80Hz-12kHz 3dB
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mMalne

electronics

Crank it up without problems!

No, we're not talking about your car. Not
when the Maine Bassman just has to be
the best value for money. For the bass
player who must have an easily trans-
portable amp. For under £300.

A solid foundation, of 100 Watts RMS

power, drives the heavy-duty 15" speaker.
Maine’s new folded-horn design delivers

STOCKISTS INCLUDE AXE MUSIC OF COLCHESTER

Circle 724 on Reader Service Card

the richest sound around, with full bass
response and no break-up.

You get unlimited overdrive from
cascaded Inputs coupled with Master
Volume. And a super-wide range of tone
swings from 3-way equalisation. Besides
all of which, as we said at the start, with
Maine's superior technology you really
can crank it up without problems. Try it

rneElne
group

Maine Electronics Limited
Watford 45388












IN SCOTLAND

Gain Acoustics are proud o announce
that they have just been appointed sole
TEAC dealers for the north of Scotland

Full 4 track demonstration studio
opening soon 11 WHORTERBANK
DUNDEE (0382) 611476

WAL mceou

L @ 2sterso ‘bands of 30 taders with centre click stops giving 20dB of conitrol .
: * @ S0 ceitre frequencies giving d total range of 21hz- 21khz in ¥3 octaves
® Leve) control giving up to 2048 of gain :
@ Hi & Lo pass filters at each énd for rumble, subsonic and supersonic rejection
@ Terminations in balanced XLR and unbalanced Jack connectors
@ 60 precision inductors for maximum curve performance and minimum noise
@ ‘Uniloop’ feedback design for minimum distortion
@ 57%"high rack mounting or free standing for 110-240 volt operation
@ AH this and more for around £630 ~ £315 per channel and that's worth waiting for too

COURTAGOUSTISS (0 |

% 35/39 Bntanma Row London N18QH 5 01-359 0956 Telex:268279 BRITRO G
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men who care about guitars.

Their experience and instinct for what
makes a guitar ‘special’ gives them both

Clive feels that the quality of Vantage

and coil tap switches, makes each model

VANTAGE GUITARS — On the




- and keyboard, with signal delay.

SD-400 siIGNALDELAY -
The KORG new Signal Delay model SD-400 and SD-200 are coming your way
soon. And now they're bringing you a natural sounding echo éffect to electric guitar

The SD-400/200 features BBD {bucket brigade} circuitry basically, these delay
units give versatile echo effects. Undistorted noise-free sound quality is maintained
by compander noise rejection and wide dynamic range amp design with input level
LED peak indication. The SD-400 offers spectacular “swell” and “double track” effects.

So while you're thinking about what you want, see and try it at your local dealers.

For details, please ask:
CANADA ERIKSON MUSIC REG'D 7750 Route Transcanadienne,

St-Laurent, Que HAT 145

. 8953 Dieukon

UK. and EIRE ROSE MORRIS & CO LTD. 32 Gordon House Road,
London NWS5 INE

U.S.A. UNICORD 89 Frost Streel, Westbury, New York, N.Y. 11590

FRANCE GAMME 17 Ruc Lapeiouse, 93500 Pantin
GERMANY G. MEYER KG., P.O.Box 1729, 3550 Marbuig 1
HOLLAND MILESTONE B.V. Enurgieweg 36, Viaardingen

SWITZERLAND MUSIK —ME YER AG, Muhlebalden Str, 16,

Outstanding S/N ratio, pro.
lessional specs. and remote
voltage control capablliy.
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Gibson Guitars

Gibson The Paul outfit. ... .. £289

Gibson The §.G. outfit. . . ... £299

Gibson Flying V of/f chaice
black, white, silverburst. . .£450

Gibson Les Paul Deluxe

outfits, from. ............ £395
Gibson Les Paul Standards,
withcase colors....... ... £425
Gibson L.es Paul customs with
case colours............. £450
Gibson 25/60 Anniversary
outfits, 3only........... £499

Fantastic Price offer
Gibson SG standard

active electronic, ebony

off £345
Gibson Marauder, o/f, new. .£220
Gibson Marauder, as new. .. .E£195
Gibson L6S Deluxe,

black, soiled............. £225
Gibson S1, mint............ £225
Gibson RD standard, mat..

new, off................ £285

item. ..., £460
Gibson Les Paul custom,
silverburst, unusual. ... ... £469

Effects and Accessories
DiMarzio P-ups

Fatstrat................. £16.00
Dual sound.............. £19.00
PAF. ... . £19.00
Acoustic quick mount. . . .. £19.00
SDSA.....L £17.50
F.8 . o, £16.00
Pre-Bl.....c..cvvnvnnnn £14.00
Model J Bass............ £14.00
Model P Bass............ £19.50
Model GBass............ £23.00
Model One Bass.......... £28.00
Superl¥s................ £17.50
Super Distortion. ......... £18.50
X2ZMS. pup......ovvee £28.00
FREE MAIL ORDER -
UK ONLY

Electro Harmonix Effects
Spare drum pedals

{synth 80 ).............. £46
Clone Theory............... £45
Hot Tube.................. £34
Volume Pedals.............. £29
Delxue Memory,

Manandchorus.......... £135
10-Band Graphics........... £47
Full Dauble Trucking

Effect................... fa6
Big Muff(little}. .. ... ... ... . £14
Bass balls.................. £37
Soul Preacher.............. £29
Deluxe BigMult. .. ....... ... £45
Deluxe Electric Mistress. . . . .. £49

DoctorQ................... £18

Bad Stone Phaser. . ..., .. .. £36

Fender bass cases, new. ... .. £45
Small Stone................ £27 | Peavey bass ouffits,
mapleneck.............. £249
Guitar Synths Peavey bass outfits,
Efectro Harmonix guitar rosewood neck.......... £259
synth .................. £450 | Rickenbacker 4001,
Korg guitar synth. .. .. ... £285 basses stereo, new....... £349
Roland RE201 Spare One only Kramer DM5S000
Echos,new.............. £395 bass, must be tried, new . £399
Roland RE301 Spare Lincoln jup bass,
Echos, new.............. £495 excellent, new........... £155
Raoland RE150 Spare Aria SB1000 basses, new. . ..£325
Echos, new.............. £295 | Aria SB700 basses, new. . ... £215
Yamaha Analogue delay Aria SBB00 basses, new. . ... £165
E1005, new.............. £210 | Wal Probass 1E, new. ... ... £475
Carlsbro Mantis Echos Wal Pro bass 2€, new. . ..... £550
MEW . ...oovene e £159 | Gibson Grabber bass
Carlsbro Echo pedals, outfit, spscial offer,
DOW . oot £89 2only, new............. £230
Carslbro ADT pedals, Kay Precision bass
NBW. . c.vveiiie i £115 copycat, new............ £69
Carisbro Chorus pedals, Kay Ricky bass copy
NBW . . o iiecciiniee £95 NEW . ..ot £55
Carisbro Fuzz pedals, Guild B302 fretless,
MEW . . ootveiee e £25 MEW . ..ot i a s E325
MXR Distortion.... ... .... £29 | Fender Precision fretless,
Boss Monc Chrous newfrom. ... ............. £269
pedals,new............... £49 | CMI left-handed jazz copy
Boss RDS1 Distartion....... £39 NBW ...ttt €99
Boss ROD1 overdrive. .. ... .. £36 | Fresher Precision bass,
Boss Rocker/Wab pedal. .. ... £69 maple neck, new.......... £99
Boss Noctor Rhythm. . .. .. ... £79 | Fresher jazz bass, maple
Boss TUBD gurtar, neck, New. . .. ... ......... £99
WNeIS. .. ..o £40 | Grant jazz bass, black
Melos Echo units. maple, new., .. ............ £99
cassette tape.. . ... ... .. £75 | Gibson Thunderbird hass
Korg UTB6 guitar tuners....... £42 off, ebany, one only,
shop soiled............. £550
S/H Echo's Gibson EB3, walnut, soiled. .£230
Copy WEMfrom.. . ... ..... £55 | Gibson RD standard bass,
Carlsbro Mantis, from. ...... £125 o/f soiled............... £295
Roland RE201, spare Rick 4001 stereo, s/h,
Echos, from............. £295 very goad. .. ............ £295
Carlsbro Reverb Units,
oM . e £49 | SIH Tasty Guitars
Maestro Siroko Eche........ E£149 | 80’s S Gibson 335, cherry. . .£460
Electro Harmonix Gibson SG Special, early 60's£.345
Echo/flanger............. £69 | Gisbon 5G Standard, mint. . .£299
Ibanez Phase tone s/h....... £10 | Gibson SG Special P30's
Colorsound fuzz/phase andcase................ £289
pedal, new............... £30 | Gibson SG Special......... £245
Raland double beat ADS0, Gibson §G Custom and
MEW - . oo £45 DiMarzio, very good. ... .. £399
S. City fuzz wah face. .. ... .. £15 | Gibson Les Paul custom,
Honey Psychadelic, ebony, exceilent......... £375
lots effects inone. ........ £39 | Gibson Original Les Paul
Colorsoung Supa-Reverb, Junior. .. ...l £325
batup................... £15 | Gibson Les Paul §5,
. tobacco................ £345
Bass Guitar Centre Gibson Les Paul Special
Examples Below doubie cutaway, soiled. . . .£425
Fender Precision Jazzes Gretsch Country Gent
Mustangs Music Masters, ouftfit, absolutely as new. . .£475
rosewoad/maple, left-hand, Gretsch Super Chev., collectors
all model colours, guitar, immac............ £695
all 30% discount. .. ... f£P.0.A. | Gretsch Tennesean, v. good.£295

" Registered Office

182 184 Chesterfield Road North

Telephone 0623 26199/26976

39 Radford Road, Hyson Green

13 Berkley Precinct

Registered In England No, 1084986

VAT Reglstration No. 116 2430 11

e ——————— )
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Gretsch Rock Jet, new...... £345
Epiphone Coronet electricXt,
2p-ups,rare............. £275

Gretsch White Falcon double
cutaway, stereo, rare,

soiled, only. ............. £695
Guild S60D guitar. ......... £195
Gibson Les Paul Artisan,

mint, ... £595

HAMER GUITARS
Hamer Sunburst Do

inlay . ..................£345
Hamer Sunburst, Crown

infay .. ................. £375
Hamer “Ultimate’* Explorer

type . ... £650
Gibson SG standard,

early60's.. ... ... ... .. £365
Fender Jaguar guitar,

old, very good........... £235
Fender Coronado semi,

2p-up, rare. ... .......... £195
Gibson Les Paul Custom

ebony, fair.............. £349
Epiphone Riviera, old

tasty, sunburst. ... ... ..., £325
Ibanez Artiste, 12-string

electric, mint............ £299

Micro Fret, Calibra, good. .. .. £99

DRUMS — PERCUSSION
ROTO-TOMS — FAB PRICES

B e £21.00
B £25.00
107 . £30.00
12 £35.00
Adaptors .. ............... £4.25
Premier Tambourines
Special Price. . .......... £7.99

25% OFF ALL PAISTE
CYMBALS.

ALL IN STOCK
25% off Zildjian Cymbals

Electro Harmonix space

drum............... £46.00
Synare Senore drum

synth ... ... . ... ... £72.00
Synare 3's, now

special price.......... £110.00
Premier 262 bass pedals. . .£45.00
Premier stick bags......... £3.00

Slingerland Practice pads. . .£7.50

All new Premier kits in stock.
Single stripe finishes up to 20%
off.

Rogers kits 30% off

Yamaha kits 15% off
Slingerland kits 15% off

All latest Pearl kits in stock.
Fab ©Discounts. Phone for
details.
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ARE YOU FED UP WITH PEOPLE
TELLING YOU WHAT TO THINK?

AT MORE MUSIC, CHURCHWALK, COLCHESTER, ESSEX

AND INVITES YOU TO MAKE UP YOUR OWN MIND

STUDIO
RESERVATIONS
{0206) 47151

|It seems like every time you put on a record, go into a gig, turn on
gthe TV, listen to the radio, someone’s telllng you what to think. .
loften so subtly that you are not even aware how a story is being
Islanted.

OR WRITE:MORE MUSIC iyt you can separate fact from opinion and make much more of

B CHURCHWALK,

your next recording session. Because now there's a unique studio

COLCHESTER twvhere you can find out about a single recording subject and learn

jeven be in the church choir.
IMore Music Studio takes no sides. But by gathering together the
Ibest in studio techniques, staff, equipment and facilities, it helps

.country. . .blues. .

all the necessary background information.
{ You might play punk. . .rock. . .jazz..

.reggae or

|y0u make your own point by point comparison between your

. .finds your own answers. . .and gains you new confidence.

. and now a special 6 point offer to all INTERNATIONAL MUSICIAN readers.

18-track recording luxury
facilities only £6.00 per
hour recording time, 24
hours.

Rehearsal or recording,
learning facilities in an
informal atmosphere witn
no hassles. Low prices and
high quality means that you
don’t have to rush your
session which means better
results.

"y -
OWE PAY YOUR

PETROL TO
COLCHESTER AND
BACK

No matter where you live,
we will pay your band’s
petrol to Colchester and
back home again. We can
even arrange local
overnight accommodation
together with good food
and night life.

_SF{ECOF{D COMPANY

RECORD CONTRACT
AGENCY, PROMOTER
INTRODUCTIONS

With the More Music
Company totally produced
with your band or act, we
can put you in the right
direction with introductions
to people in the record
industry.

”2No hidden extras. All
: prices include VAT,
Tape, Coffee, Beer,
Producer or Supervisor

Hourly rates is all you pay.
No extras, no hidden
charges. If through some
chance you have to cancel
a booking, no charge is
made. Rates can be
negotiated for block
bookings.

‘4M0NEY BACK

GUARANTEE FOR ALL
RECORDINGS

Your money will be
instantly refunded if you are
not satisfied with any
aspect of your recording
service.

_6FREE USE OF ALL

NAME PRODUCTS
AMPS, GUITARS,
DRUMS, SYNTHS,
KEYBOARDS

No matter what gear you
use or want to use, we can
supply upon request free of
charge, in the studio.

7 NO DEPOSIT e HP TERMS AVAILABLE
TO COVER STUDIO COSTS

FOR IMMEDIATE CLEARANCE
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wave spe:lker enclosures »

1

~
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Revolutionary designs developed to give supersmaoth wide cange 1asponsa,

Comstructed fiom hagh dansity materialy fos years of wouble Iree uss, and superios acwushic
DIOperiaes

Trasted wath chioinated (wbba 18 withsiand atmasphesic changes,

4. Govecedim heavy duty vynide ot & new 1ough hard waneg black wextused paint to osist the

B @

roughast of treatment

3 _Fi-‘:hiw'ﬂh Tilght vdging to protect vowr inrestment.

. Loaded with top quallty diimer units ler perfarmance and paver.

. Tuncd, (a dalirer bnsurpazzed depersion charzcivstics 1or masimum souad peaatsaton,
. Fittod with detachable kids or fixed qdlls 10 protext yoor WAVE yoas in tramsit

. Liled wath grean diffstulty By ows wak, undor-aousished, under-paid appseatices (o our

Lpatass showreom lov inspection.

. AU YYAVE grac iz put thapuph rlgorous 16214 Be1dip beaving the Ezetary to ensure (br Wlimata.

in peslormance, selghdity and quality,

. -
_|_|1ﬁI . T -
Ly 7o BT
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F Fl_ .-';'L'.'. r

1. WAVE ™~
2. WAVE ™

3. WAVE

4. WAVE "™

5. WAVE
6. WAVE

TOP” 2 x 12" 160 WATT HIGH RANGE.
FLOATING CUBE"” 15" 260 WATT MID RANGE

“SIDE PORT” 15 250 WATT BASS RANGE.
DEEP THROAT™ 15” 260 WATT ULTRA BASS RANGE|
“SIDE FILLS" 180 WATT FULL RANGE MONITOR.

"CLIP TOGETHER 12 80 WATT WEDGE MONITOR.

7. ALLEN & HEATH SR20 20 CHANNEL DESK
8. ALLEN & HEATH 16 CHANNE L DESK,

9, ALLEN & HEATH 12 CHANNEL DESK.

10. A.K.G. MICROPHONES.

Send for WAVE Newsletter and free £60 voucher

longbank worl: s A\IM\ SCOTLAND

Circle 819 on Reader Service Card













Prices exclusive of VAT

Full range of ancillary equipment available. Finance facility.

}:ull after sales service back up.

ITA, 1-7 Harewood Ave., Marylebone Road, London
NW1. Tel: 01-724 2497. Telex: 21879. '

package. ltam
806, 10-4 Mixer,
Revex HS77
. 8 track 1inch
package. Otari
MX7800, Allen &
Heath 16x8
Mixer

. 16 track 1inch

package. tam

“1610, Allen &

Heath 16x8,

. Revox HS77

6. 24 track
package. Otari
MTRI0, Allen &
Heath Syncon
28x28

1. Any other

package tailored

to your

requirements

£3917

£7185

3

9045

£29275

£3220

- £6395

£8185

£24350
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MX-60 6w R.M.S.112W Peak £65 inc. VAT.

High and low inputs, master and distortion volume
controls, bass and treble controls, high/low input
jack. Headphones and line out jack. Size:

10" x 9" x5%".

MX-120 12w R.M.S./24W Peak £86.50 inc.
VAT.

Bass Amplifier. High and tow inputs, master volume
control, treble, middle, bass controls. Ported horn
type enclosure designed to produce maximum
efficiency from the speaker, Size: 11" x 12" x 6",

Birdie

MINI AMPS
POWER WITHOUT HERNIAS!

There are four amplifiers in the Birdie series — all
compact, easy to handle and built to last.

ALSO AVAILABLE
MX-100 10W R.M.S. 20W Peak £75.75 inc. VAT,
High/low input jacks, volume bass and treble
controls. HF boost switch. MX-100R 10W R.M.S.
20W Peak £84.70 inc. VAT. Has same specification
plus a reverb unit.

FACILITIES
Cabinet
Heavy duty construction to ensure resonance-free
output.
Highflow Input Jacks
Select the input required to give the best performance
from your guitar pickup. The high gain socket should
always be used when you need extra distortion.

2 Volume Contrdls

By combining the use of volume and master volume,
distoriton effects or clean sounds can be easily
obtained.

High Frequency Boost Switch

The push switch is incorporated in the volume control
knob selecting bright or normal tones.

Middle Control

Separate tone controls for bass/middle/treble. Very
convenient for tone adjustments without losing mid
range (fitted only to the MXB 120 bass amplifier).
Headphone Jack

Plug in half way to first click stop for mono-
headphones. Push plug completely home for stereo
headphones. '

Line Out Jack
Useful for recording, or driving larger amplifiers.

CATCH A BIRDIE AT YOUR LOCAL
DEALEFI

@JI[@SV]I[[HHED

South Drive, Phoenix Way
Heston, Middlesex TWS 8ND






TURBQSQUND

We're. not about 10 Jet you into the

The colour is BLUE because Turbosound

The reproduction is BEAUTIFUL because

Our research team has developed Turbo.

VN

H'{ ﬂ';]‘ ROSOTIND |

Sigma Sound Enterprises Ltd

Atkins Works, Faraday Road,
Lenton, Nottingham, England.

Tel Nottingham (0602) 783306

sound over a period of B years, and
during the last 2 years, Turbo systems

use by major bands all over the world.
you a chance to learn wore about

You’'ll also be pleasantly surprised when
we get down to talking about price.

Turbosound agent to learn more about

Trade and export enquiries invited.

Circle 716 on. Reader Service Card
















LOWEST PRICES EVER. ON
DRUM KITS @ CYMBALS ® ACCESSORIES o CASES

PEARL MAXWIN

+ Full details 0206 - 477151
PEARL KITS

(all finishes)
New Sound
Venture
Powermate
New Dyna Family
New Full Dimension, .
Rock Kit
‘Hard’ Rock Kit
Contemporary 1
Contemporary |l
Innovation

CONCERT TOMS

Prices

RR 10T,

RR 12T,

RR 14T,

RR 16T,

RR 18T,

1037 Stand

104RT Twin/Triple

ROGERS KITS
Studic 10

Ultra Power 8
Ultra Power 7
Londoner 7
Londoner 6
Londoner 5
Starlighter 4
Headliner 4
Dyna-Sonic

Superten

Cym stand

Hi-Hat pedal

and full range of snare
stands, drum stools,
floor stands, etc.

STACATO DRUMS
in stock now —
all sizes
RING FOR FULL DETAILS
Ask to be sent Brochures

DRUM CASES

Full range of drum
cases to cover whole
range of drums and
accessories., .

Tel: {0206) 47151/45505

SLINGERLAND XITS
RING FOR FREE BROCHURE
AND CURRENT LOW
PRICES ON ALL

SLINGERLAND KITS

TAMA DRUMKITS
Full range of drum kits
and accessorigs. Ring
for fuil details and

and good prices

Tel: (0208} 47151/45505

GENERAL ACCESSORIES
Drum Pedals
Boom stands

INSTANT HP!
FILL IN AND SEND US THIS
COUPON — NOW
WE OFFER YOU IMMEDIATE
CREDIT WHEREVER YOU
ARE
GOODS REQUIRED

Pl Name in Full [ulog belrers)

Oa1e a? Binih

Bulrress

Heww 10n] there?

Home Shone number

Ace voy marnied single?

Ov.n homeysenr?

Landlgre rame.marigagee aifdrés

roathly rentimaéi1qage payment £
What wag presious home address

How long there?
Fame adoress and 10t phene number ol
employer

1¥hat 1s your pecup atan?

How long haue You widrked there?
Wite's name

~Niie’s employer

Auldiess and wlyphent rumber of embloyve!

Hoxs long 1heie?

Tos! income per monih

Growt £

Nel £

Hoaw many dependanty have vou?

What was the aame and address of previous
employer?

How tang there?
Bank ~ame ang address

Currem{Dedosi atcouni
REFERENCE — Names and acdress of firms
ond {inance houses with wham yoau have
dcne busingss On EI0IT ~ QUOIE reference
number and monihly paymems

(A}

POST TO QUR IPSWICH SHOP

ZYLDJIAN CYMBALS
Full range of Zyldjian
Cymbals, all sizes. Tel:
{0206} 47161/45505

IF YOU WANT
10—

Save Time
Avoid Effort
Achieve Comfort
Save Money
Make Money
Be Popular
Enjoy Pleasure
Be Clean
Be Praised
Be Smooth
Be Cool
Be in Style
Gratify Curiosity
Satisfy your
Appetite
Have Beautiful
Possessions
Attract the
Opposite Sex
Be an Individual
Emulate Others
Take Advantage of
Opportunities
Play Like
Ginger Baker
Avoid Criticism
Avoid ioss of
Reputation
Avoid Trouble
Purchase from the
Only Music
Company crowd

you'll buy your
drums from

MORE MUSIC
CYMBALS
14" Hi-Hats

18"/20"
Crash/Ride
Cymbals
Tel: (0206}
47151 /35505
For Low Prices

PAISTE CYMBALS
See Page  for full

list of Paiste Cymbals ar
ring for low price,

Ring for free Paiste Poster.
Tel: {0208) 47151/45505

MORE MUSIC
Church Walk,
Colchester
(0206} 47151/46505

MORE MUSIC
124 Springfield Road,
Chelmsford, Essex.
MORE MUSIC
36 Upper Orwell St,

. Ipswich
(0206} 47151/45505

MORE MUSIC

SCOTLAND

126 St Clair Street,
Kirkcaldy, Fife

. 10592) 54735

BARCLAYCARD
(0206) 47151

ACCESS
{0206) 47151

HOME TRIAL

(0206) 47151

say

YES

RING FOR
BROCHURES
FREE DELIVERY and
FREE HOME
DEMONSTRATIONS




B RODK

MUSIC






_.YAMAHA

Craftsmen to the
worlds musicians
" since 1887

is part of our complete service. Including

P.A. and BACKLINE CABINETS ¢ EFFECTS
and AMP RACKS o FLIGHT CASES

DRUM RBISERS and ST.ﬂ.GIHG

MBE AMPLIFICATION LTD
8 West Mill Road Colinton Edinburgh
Telephone : 031-441 7474







C Y .

l L
_ S
THE ORIGINATOR'S AND PROVEN

~ PROFESSIONAL'S CHOICE.

 FLAT RESPONSE AUDIO PICK-UPS
NOW AVAILABLE FROM ALL
GOOD MUSIC SHOPS

TRANSDUCER SYSTEMS FOR
GUITARS AND ALL ACOUSTIC
INSTRUMENTS, WORLD RE-
NOWNED LEADERS IN THIS
FIELD, FRAP NOW OFFER
SYSTEMS FROM AS LITTLE AS
£31.78, o
(SUGGESTED SELLING PRICE
EXCL. VAT)

SEND FOR DETAILS TODAY!

Distributed in the U.K. and Ireland by:

Send large S.A.E. for details of the Range to
U.K. and Ireland Distributors:
PEAVEY ELECTRONICS (UK) Ltd.

Unit 8, New Road, Ridgewood, Uckfield, Sussex, TN22 58X

170 Circle 772 on Reader Service Card













246 STATION ROAD 19 DAVY GATE CENTRE
) TEL: (0302) 843037 . |

ﬁi@z | @YAMAHA” | Sickasain Bk

OF STOCK

Music Master Bass..g..115

Pro Reverb )
. KEYBOARDS:

Studio Bass 189w Ak A
Super Twin 200w

Les Paul Pro De Luxe. .395

Flight Cases sxeseyeyesy 15
(D) [T — 73 Y

D28 Hemng Bone- POA

Spider Seqhencer |—t|
Electric Legend yypge . . 355 Stage 73

mw

Electric Stereo Classic. .385

NORTHERN SHOBUD CENTRE

' REVOX, TANBERG,

WE WILL MATCH OR BEAT ANY GENUINE ADVERTISED PRICE!













Percy, of BRI
world’s foremost elecinie
- bassists, gigs with —fruant—;

C(HEC(K OUT THE FULL RANGE OF
GEAR AT YOUR DEALER TODAY.

SOUNDOUT LABORATORIES LTD. 91 Ewell Road, Surbiton. Surrey KT6 6AH. England. TEL. 01 399 3392 TELEX 8951073 SNOCOUT/G













The Electro-Harmonix MICRO-SYNTHESIZER
is @ powerful guitar processor which creates
today's most popular lead synthesizer voic-
ings, as well as exciting simulations such as
. steel guitar, organ, and violin, Four completely
independent and continuously mixable voices
— Guitar, Octave above., Sub-octave; and Dis-
tortion—are modified with envelope and multi-
ple fiter comtrals to achieve a flexibility and
variety of sound you'd mever expect to find at
anywhere near the price. Now that Electro-

T

IS

J:
1

WICPIESE PP NI

N2 O

h el

. L : W
R

Harmonix has opened its London Distribution
and Repair Centen the complete line of E-H
audio enhancement devices can be shipped
rapidly throughout the United Kingdom and to
the Continent. So stop in at your (ocal mussic
store and stretch out on the MICRO-
SYNTHESIZER. You'll discover that, without
laying out heavy bread or surrounding yourself
with a wall of electronics, you can transcend
the inherent limitations of guitar and explore
infinite horizons of sound.

LTS auhh e
L T ™

SYNTrmSEm

GITR

ELECTRAC-HARNMDNIX NEW YORK: 37 WEST 230 STREET, KEW YORM, M. ¥ 10040 181 741-1770

-

LONDOMN: LINIT F24, PARK HALL TRACHNG ESTATE, MARTELL RO4D, DULWICH, SES1 (01 7&1.3738
voel e P T |
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¢ ¢ T his is an historic day for

me,” said Larry Adler as

he opened the door of his
daughter’s apartment on the upper East
Side, It was a rainy Friday in August,
1979, and Adler was in New York for a
summer-long engagement at the Cookery
in Greenwich Village.

*“I'm doing the very first harmonica
repair I've ever done in my life,”" he said
as he led us in. **You see, over each reed
in a harmonica is 2 small plastic flap. This
damp weather is murder on them. They
flap up, get stuck, and don’t flap back. 1
always send my harmonica to Hohner for
repair, but the man who does them, he
plays wo and he’s on twur. I'm like
George Kaufman — ‘I'm not sure I
understand the principle of the hammer’
— but I'm gluing these silly things on
myself, I've done two so far."’

Two harmonicas?

“Two reeds!”’ said Adler.

Lacry Adler, though not small, conveys
an impression of lightness, an elasticity of
movement that is quick, precise and
quirkily individual. His head 15 round and
capped with close-cropped grey hair, his
skin is olive, and he wears thick glasses
with pinkish frames. Once in the large

livingroom, he alighted in a comfortably
saggy chair to talk about playing the
harmonica.

Lawrence Cecil Adler was born
February 10, 1914 to Orthodox Jewish
parents in Baltimore, Maryland. A musical
kid with a quick ear, he loved
Rachmaninoff but preferred playing the
harmonica to studying the piano. His
ambition was to be one of Borah
Mineviich's Harmonica Rascals, then a top
vaudeville act: at 14 he ran away to New
Yotk to audition. Minevitch told him he
stank, and Adler was on his way back w
Penn Station when he saw Rudy Vallee's
name on the marquee of the Paramount
Thearter. Vallee was known for presenting
new talent, so Adler slipped in and played
for him. Vallee put him on rhat night ar
his own nightclub.

“I flopped because Vallee didn’t give
me any intro, any show business
presentation. I just went out cold during a
band break, But it was better than
Minevitch — Vallee had noticed me."’

Thus encouraged, he stayed on, living
on Wheaties and milk because he didn’t
know what else was kosher, Another
audition at the Paramount, this time for
orchestra leader Paul Asch, led to a 40
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ELECTAONIC . 230 High Street,
m SOUND . Barnet, Herts.
_ SYSTEM\S 01-440 3440

“THE 7 O'CLOCK SHOP”
Open Later Every Weekday

TURBASAUND : PERFORMER ALl -
TB1510 £366.50 . g l{;:_:
1832020 ' £550.00 ' S
T8215 £316.00 TOP PIX deals * ]_
78210 £271.25 on your old amp!
TRADE UP to
Check out Turbosound in the 1ha new Generation
South at ESS. Find out why Tur- PERFORMER HEAD 180w £276
basound [s & breakthraugh in PERFORMER 2x 12 Cambo,
cost, ease of tronvportation, ' 200w £392
power and quality! Find out BASS MACHINE head.
why we've put our name ‘‘on : 260w £303
the line” in backing this radical BASS BABY. 150w
concept ~ FIND OUT WHAT Combo E£367
TURBOSAQUND CAN DO FOR Perfarmar 4x 12 £268
YOU! P.S. If you ¢an't mpke it PERFORMER 205 Bass,
right now, writa now and wa'll 8x10 £397
sand you a brochure and prica 21ST CENTURY MODULE £101
liste. . .but remember o sound RING FOR A PiX SUPERODEAL!
as good 3s this can't be read L3 DiMarzio
1
alth '0"""' HEARD! : 2 Dual Sound Humbuckers Inc.
= ‘i:["l‘ﬁu T 2DPOT switches and 2 Moun-
MaKe super small Combos. ting kits, ONLY £39.00
Bass Combos and. compact ar
powerful PAs with prices that 1 P-BASS PIU PLUS 1 S-BASS
are just as NEAT — WE STOCK {tenghalt) and 1 BPOT switch
EMI ONLY £3%.00
MAINE Club Combo 50w £215 .
MAINE Bassman Combo . Small Stone £26.00
100w £269 Big Muff f£18.650
MAINE 200w PA Head £269 Elecrric Mistress £41.00
MAINE 2x12+2H Calls PR £299 Electric Mistress Oeluxe  (48.00
BAND DEAL buy a MAINE PA Space drum £43.50
. nad any 2 MAINE Combos — Mini Synth = areslbuzz  £79.00
. { ! (1 (04 f i 1 0 s f ~ and we'll give you 2 E159 Les 3 Memoty Man
BRUCE WOOLEY, THE TAMS AND MANY MORE. R i
. .
Open weekdays Mail Order .
10amuntil 7 pm Justgive your credit

card numberfor

CARLSBRO PEAVEY IBANEZ ARBITER
COME IN AND HAVE AN INFORMAL CHAT
WE ARE SURE TO PLEASE.

<5 Sl S 0

2 = GIBSON - ‘w‘t%ﬁ MARSHALL
A1 MUSIC CENTRE FENDER _Q,OU% M&M

55 DNFORD T MoNCHESTHR H&H

I N RICKANBACKER SELMER
YAMAHA : - ACOUSTIC
TEAC & JBL PRO SHURE & AKG . W
CENTRE ' 5 . | WEM ou“d' ORANGE
IN STOCK oy, o ] 177 MAIN STREET WISHAW.WIS 73097
. 34404 Track - | EVERYTHING FOR THE MUSICIAN.....
108 Sync cassette T ¢ % : | '

L - ' STAGE LIGHTING HIRE, SALES INSTALLATION.
144 4Track cassette
DX9 Dolby unit SHURE MICROPHONES + ALL TYPES OF SPARES. + REPAIRS

M2 Mixer
' © AKG Allen & Heath
Lake ) - Ampex Ashley

$X3300 2Track
Brenell DBX JBL

AU d IO MM MXR Quad
: ) Revox Shure
Saundcraft Tannoy

COﬂSUltantS . | .Teac/Tascam etc

Symus Syne 7 %+185ips.

Phone for detanss. GE20 Stereo Graphic

E 10" JBL Lead INST/Speaker 76w
E 12" JBL Lead INST/Speaker 100w  AKG D1200...........
E 15" JBL Lead INST/Speaker 125w  AKG D120E...........
E 15" JBL Bass INST/Speaker 150w AKG D140.............

MIC BY RETURN OF POST SERVICE PROFESSIONAL Senda SAE. forour

PLUS £2.00 POST & INSURANCE

) J ' \ . .catalogue:
My Credit Card No., is EQUIPMENT : _ Lake Audio Consultants

11 Beauchamp Gardens

-.........c.)r.P.h;ne .......................... MAIL ORDER | _Ei;?:gfgssr‘:r%fmoszaz
s EN |ANDEXPORT oo

CONTACT ANN OR GRAHAM FOR
THE BEST DEALS IN TOWN.

" PART EXCHANGE Tel: 061 - 236 0340 HIRE PURCHASE

214












KEY FOR DEALER GUIDE

EC Echo Chamber
RCn Ae-Coning

0 Qrgans

IR Instrumant Ramial
SYN. Synihesizers

G Guitars

A Amplifiers
‘D Drums

S Strings

S/Hnd,  Second Hend

MA Mgin Agents

RS Repair Service
Spac. Specialisis

ERS Electronic Aepairs

BEDFOADSHIRE

QUEST STUDIO

721 Windmill Road, Luten, Bedfordshice.

Tal: 10582} 414297

16T. Cap 8, rom £8.00p/h. p/d ba, D. tf. R-R
CP.A-C,Dc, Ba, d-1, Piano, M.S. Ac. ba. SM.
‘Evantide etects. Master room, stereo
ravarb Kiark-Teknik Graphics, Audio and
Dasign, Compressor Limitars.

BERKSHIRE

STARTUNG STUDIOS: Pitien Hurst Part;
London Rd., Sunninghill Tel: Ascot; 21184

BIRMINGHAM

GROSVENOR RECOADING STUDIO
{Hollick & Taylor Recording Co)

18 Grosvenor Hoad, Handsworthwood,
Birmingham, B20 3NP.

021 368 9636

Studio 1 18T Cap 36, £27 p/h

Swdic2 2T Cap 10, £18 p/h

tf. A-A. CP. Ka. RC. Dc. d-t. M.S. fcf. SM.

ZELLA RECORDING STUDIOS
Walker He|l, Ampton Aoad, Edgbaston,

Birmingham B16 2UJ

021 456 0845

BT £16 p/h{10am.-10pm. sfter 10pm and
Sundays £20p/h.)Cep 35. 1. R-A. R-C. R-
Cr. d-t. CP. Xa (Bechatein, Chappail baby-
grand). DC. OTC. M. S. SM ba.

BRISTOL

THE FACILITY

The Pravidence Meeting Room

145 Whitehall Road, Whitehall, Bristel
0272 662213

16T Cap20. D. TF. R-R. 15t. CP. Ka. R-C.
Mix, DC. g-t. M .S. ba. SM. Individual
Quotes, Yamaha Electnc and Acoustic
Grands, Synth CS80 available.

MUSHROOM STUDIOS

18 Wast Mall, Clition, Bristol.

0272 36994

BT £10.60p/h Cap 17. R-R-C-Cr CPDBX D
Ka Disc Presaing, Accommodtion §
badraomas, sell catering.

SOUND CONCEPTION
856 Aghloy Road, Montpselisr, Bristol 6
0272664721

8T £40p/b. £86p/d. Cap 10. tf. R-R.R-C. d-
. GP. Ka. {8echstoin Grand Piano) SM,

CAMBRIDGESHIRE

SPACEWARD RECORDING STUDIOS

19 Victoria Sireet, Cambridge

Tel: {0223) 64263 24 hours

16T feom D, of. R-R. R-C. C-C. CP. Ka. De.
d-i. no OTC. Ac. SM production, arrange-
ment, location and live recording and PA in
Europe ba. £140 p/d. EV prh, 2T £12
p/h.Video recording.

COVENTRY

HORIZON STUDIQS

Horizon House, Caveniry CV3 6QS

Tel: 10203} 21000

18T. £25 p/h CAP.20. O-C. tba. R-R, R-C. Ka.
SM. tba. SPEC. rates by day. Shortly going
24T.: Rates 1o remain tha sama.

218
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Electric Keyboards

K Keyboards

a Bress

w Woodwind

L Lighting

H Hire

Ac Accordions

SFt Special FranedInst.
T Tuition

M Mikes

RC Raconditioning
SMm Sheet Music

PA Public Addrass
PSG Pgdal S1e8l Guitsrs
ce Custom Building

Di Disco

DEVON

ANNOUNCEMENT P.A, HIRE

14 Swan St., Torquey, Devon.

080428 278

BT{1” Lsevers-Rich} £8 p/h., £60p/d.
{includes tepa alloweance) no OTC, R-R-C-Cr,
Cp. Mix. Pro P.A. Hire 10 4Kw.

BLAZE AECORDING STUDIO,
23 Baigrave Aosd, Torquay, Devon.
Q803 22933

BT. £4.50p/h D. CP. RC. Mix. DC. M. S. AC.
* bs. SM.

WEST OF ENGLAND SOUND LTD.

14 Swan St., Torquay, Devon

080 428 278

Studio 1 8T £8 p/h Cap 30

Swdio 26T £8p/h Cap 10

R-R-C-Cr CP Pra PA Equipmeant for hire.

GLOUCESTERSHIRE

MILLSTREAM RECORDING STUDIOS
Varnon Place, Cheltanham,

Teol: 0242 43243

16T £16.00. no OTC. Cap. 6 mus(£160
:::djlf- tt. R-R. R-C.CP. Ka. M. 5. SM. ba.

HEREFORD

CHAPE LANE STUDIO
Hampion Bishop, H
0432 73430/73437
247 £28 p/h. 16T £20 p/h 8br. day. Cap
tB.A-A.CP.AC. M. 5. AC.

ARP Ompi and Yahema CP30 Eleci. Pisnc,
Mikes - AKG, Bayer, Neuman, Amek mixing
console 28 into 24 24T Lyrec, Steudsr 27
Master Ravox, Sony, stc.

MODELLO SOUND,

Esardisley, Heralardahira {on Powys bosrders)
064 46 639/0568 4646

8T £50p/d (10 hes), Cop 8 TF, R-R. R-C. SM.
AC (he) SM Mastar room raverb,
Quad/Tannoy, DBX, Paino, Organ, Deums,
Fazer, Flanger, ADT etc.

THE STUDIO

lancloudy, South Herefordshirs.
098 1873 {contact Frank Boggie}
6T, £16p/b. D. T-F.R-A. 1 St. KA, AC, Mix.
R-Cr. M. S. BA. Selection of guitera and
dyumns, PV, smpa for use in studio. No
charge Chitton mixing dask,

HUMBERSIDE

FAIRVIEW MUSIC,

Willerby, Mull, N. Humbsereide.

0482 663116

aT, £10p/hCap 10.p/d. tf. A-R. CP. Ks. RC.
4. M. S. M.

KENT

ESSAR STUDIC,

The Coach Housa, Farningham, Kent
Office Dariford 71712

4T, £5p/h. £30p/d. D. . A-R. S1. CP. Ka.
RC. Mix. M. dt. S, VS.AC. ba. SM,

FIRST LIGHT RECORDING STUDIO,

85 Avenue Road, Beckenham, Kent.

01 776 6664/8091

16-8T.D. tf. R-R. §t. CP. Ka. RC. Mix. R-Cr.
dt. M. S. AC. be. SM.

LANCASHIRE
CARGO RECORDING STUDIO
Kenyon St. Rochdale Lancs.
%ge 524420

- £15p/h./E130 p.day. 8T - £8p/h
/ E70 p.day. 10 hour day 10% for cash
1 hr. free set up time.

CASTLE RECORDING STUDIO

93 Cestle Hill Road. Hindley. Wigsn, Lancs
0942 58777

87.Cop 20. £10p/h.R-A. Cp. Ka.A-C. D-T.
S. VS, Aciba). SM{bs). Mix.

23]

Centrsl Sound Swdios,

91 St. James Strest. Manchester M1 4PH,

081 238 6552

8T. Cap. 20£10p/h. D. tf. R-R. St. CP. Ka.

A-Cr. Mix. DC. dt. M. S. SM. Reduction on

::’uck bookings. Production and publishing
ne.

LIVERPOOL

AMAZON RECORDING STUDIO,

f;o:oate Lane, Simonewood, Liverpaol L33
061-546 8444

St2.

1.) 24T €27 p/h Daily Rate Cap35. D. t-F.
R-R. CP. Ka. {Yamaha CS80, Polymoog,
ARPOMNI II, Steinway. Hammond C3} R-C.
Mix. d-L. MS, AC. 1ba. SM.

2.) BT £75 p/d Cap10 t-F. R-R. CP. Ka. las
above} R-C. Mix. d-t. M5. AC. tha. SM.

AUGUST SOUND STUDIOS

16 Benson Street, Liverpoo) 1.

061 708 0008

16T p/d neg. 3T £10.50 £86 p/d (inc spool
& tape)Cap 6. tf. R-R. R-C. CP. Ka.
(Bechstein Pianc. H i organ, Moog
Synth.)NO OTC M-S, AC ba. SM.

LONDON

ABBEY ROAD STUDIOS (EMI}

3 Abbey Road, 51 John’s Wood, NW8 SAY
01 288-1181

Studio 1 + 3£56 p/h 24T

Studio 2 £52 p/h 247 2T £46 p/h

Cap 12011. R-A. A-C. Cp. Ka. DC {Playback
Lecquers) d-t. Q. OTC. M.S. (Custom Disc
Praasing, Electronic procesa, Mono to
Stereo. 2 Mobils recording units operating
in any country).

ALVIC STUDID

13 Al) Sainta Road, Wimbledon, SW19,
01-642 5686

4T Cap. 8£6.00p/h. be, i, R-R, CPR-C
Piano, M.S.SM. ba. Drums. Ampe

ARCHIPELAGO STUDIO,

1 Moraton Tarrace Mews South, Pimlico,
London SW1.

01 834 9303

8T £7 p/hCep 15, t-f. R-R. 181, Ka. AT,

Mix. M. S, bs. SM.

Ampax 87, Rovox B77 mixing dawn, Allan &
Meath 16 into 8 mixer all effects, spsce scho
Revarb, compreasion, graphics, ADT, Full

BASING ST & ISLAND MOBILE STUDIOS
8-10 Basing St, London W11,
012281229

Stwdio 1 £62 p.h. up ta 6pm. £60 p.h. after
6, weekends and public holidays.

Studlo 2 24T MCI JH 500 serles console with
computer. £60 p.h. 10em to 6pm, E70 p.h.
otherwise.

BERWICK STREET RECORDINGS

8 Berwick Strest, London Wt.

01.734 1888/6760

24T Cap 18 £40p/h 0. tt. R-R. CP. Kn. Rc.d-
t. M. SNM

BMS STUDIO

145 Wardour St.,

London W1. Tel: 734 5784/5672

BT £25. DBX noise reduction,
Acoustically treated studio and large
contral room. Full production end
copying facilities, Session musicians
available.

8.T.W. RECORDING STUDIO,

126 Myddiaton Road, Wood Green,
London N22.

01 888 8666/449 6110

4T £8.50p/h. BT £8p/h. tf. R-A. Ka. ot. M.
8. SM. OBX naise reduction. Alice 12-48
desk. Tanox and Aurston monitora.

CBS RECORDING STUDIO

31-37 Whittield St., London W1

Q1836 3434 :

Seudio 1 £62p/h 24T Cap 76

Studio 2 £62 p/h 24T Cap 26 & sutomated
desk

Studio 3 £49 p/h 24T Cep 12,

DC. A-R-C-Cr. D All swdios muiti-track

CENTRAL RECORDERS LTD.

3 Danmark Stresy, London WC2H BLP.
01-836 6081

24T Cap 20£36p/h 0.4, R-R. CP. Ka. Rc.
. OTC £8 p/h. M. 5. Ac/BA. SM.

DECIBEL STUBIDS

19 Stamford Hill, LondonN16

01 802-7888

24T £27 p/h.p/d neg. Cap 20 D11 (1
Ampex 1 Studar) R-R. CP. Ka{Ysmaha
Grend and Synh). R-C. d-t. @&. OTC. £2.
M.S. tef. Ac ba. SM.

DICK JAMES MUSIC

James House, 5 Theobalds Road WC1 X8SE
{01} 242 6386

2ST 24T Cap30. £55 p/h 46T mix/rec. £75
p/h ino OTC). Remix £45 p/h. D. t-F. R-RA.
CP. Ka (Steinway) R-C. Mix. R-Cr. Comp.
Mix. DT Q OTC £10 p/h. MS. Aci{tba) SM.
(tbal.

DUFFY'S RECORDING STUDIO,

131A Ansrlsy Rood, Crystal Patace, London
SE20.

01-778 0450 01-701 2064

8r Cap 8£Bp/h. R-A. RC. Mox. A-Cr. Drumas,
synths, piano, amp, DDT varispeed, 16T imo
8 mixer. 14" Box.

ELEPHANT RECORDING STUDIOS

1B1A Long Lane, London SE1

Tel: Nos: 373 5573 & 403 3505

BT £6.50 p/h or £35 pbhrs lexc. tape hirel
£50 per 8 hours, evorylhing includes Cap8.
tf. (Brenell 8-track — Revox/Teac 2Th R-A.
Cp. Ka, (Piano String syn), R-C. M. S. SM.
ba.

FAST BUCK STUNOS,

Lsmb House, Church Street, London W4,
01-994 3321

HT Cap 10£8 p/h. £80p/d. D. T-F. A-R. 15t
CP. KA, RC. Mix. A-<Cr, DC. d-t. M. 5. VS. BA.
SM. Desk-Sound Tachnics, Brenet Mant
wack, Revox, - AKG, Bayer mikes, tannoy
spaskers, graphics, drum machine tepe and
olect. Elka string machine, synths, gulters,
drums, parking, sasy access.

GOOSEBERRY STURIOS

GOOSEBERRY "ONE”

2 Hiliside Road, SW2

{01) 674 0548

24T £30 p/h (BI. Bks. Neg.). Capd0. D-Mix.
R-A. CP. R-C. d-t. M5, SM. tha. Ka
{Hammond organ, Yamaha grand).

GOOSEBERRY “TWO™

19 Gerrard Street, W1

(01} 437 6265 and 734 2257

18T £16 p/h. Cap15. D. R-R. CP. Mix. R-C.
Ka. (Grand, Roland $H2000 syn. Hammond).

HEART AND SOUL RECORDING

1289 Halnault Rd, E.11.

Tel: 558 3344

8T.24T, £8-£18 p/h. p/d NEG. R-A. R-C. CP.
Ka. DC. the. NO Q.T.C. AC. SM. £1.15 par
Track.

R.G. JONES

Beutah Road, Wimbledon SW19

01 540 9881 Telox 8814917

24T £40p/h 16T £36 p/h Cap 4D R-A-C-D
OTC. Studio 2 - Stereo only £7 p/h,

MARGRITTE MUSIC

16 Hold ¥ Lane, Har

Drayton.

01 857 9870

14T £20p/h BT £10p/h. Cap 12.
DC/ba. fi. OBX. SM. Ka, R-R-C. o)l ratas
negotiable Fender. Marahal) snd mors
svelisble, :

th, West

MAJESTIC STUDIOS

146 Clapham High St., London SW4
01 822 1228/9

24T £45p/h Cap 50 46T £65p/h R-R,
DBX, CP, OTC £7p/h

MARQUEE STUDIOS

10 Richmorki Maws, Dean Straet, WY,

437 8731/2

24T/167 £44p/b. p/d neg. Cap 36. 0. of. R-
A.R-C. d-1. CP, Ke (Steinway). £8p/h. OTC,
MS, S.(Remix & Studio with MC1 500
sories sutomated consolea. Live recording
facilliiea to ajoining Marques Club).







C.P.HIRE,

Westwood House, Graat Waest Trading
Estate, 579 Great West Road, Bramford,
Middlasex.

01568 1881

Flight Cass Hire & Stageing Hire

KC LIGHTING & HIRE,

207 Prince Edward Road, South Sheilds,
Tyne & Wear.

0832 553251 - day

5687895/569977 - ave.

T&C. SL. SC. Di. ST 48 Kw Pyros Strobes
8nd {ce Mechines.

UVE WARE

25-29 Bulwar Street London W12,
01-743 9627

ME.T&C.RbA.SL, Sc.CTM. PA, ST. R

RETAIL
KORG MS 20 SYNTH
KORG MS 10 SYNTH
KORG VDCDDER
PIANET ELEC MAND
JEN ELEC PIANO inc. sand
ROLAND SH 3 STNTH— USED
ROLAND SH 2000 SYNTH
ge'tlﬂﬂ PROMARS

TH
ROLAND JPa SYNTH
ROLAND SH? SYNTH
ROLAND SH5 SYNTH
RCLAND 505 PARAPRONIC
SYNTH E17D
AOLAND VOCODER + £1315
ROLAND 100M 5 MDDULE
SYSTEM £1323
ROLAND CR68
COMPURHYTHM
ROLAND CR78
COMPURHYTH:
BOSS KM 4 MIXER
CRUMAR MULTIMAN S
GODWIN STRING CONCERT
ELKA SOLIST—USED
WASP SYNTH

PRG SOUND SYSTEMS
ROLAND RACK MOUNT
GUITAR PRE AMP

BASS PRE AMP

POWER AMP

STEREQ FLANGER
DLMENSION D
VOLODER

P/VOLTAGE

RACK

ROLAND RE 301
CHOBUS ECHO
AGLAND RE 201 ECHO

YOUR MUSIC IS OUR BUSINESS - CALL US TODAY!

~entre

METEORUTES PRODUCTIONS LTD..
8 Pinnocks Lanse, Baidock, Herts,
0482892121

Stage lighting hire and sales.

MITREX

951 Oldham Road, Newton Heath,
Mancheatar M10 BFE

061-206 8093

ME. T+ CDi. 12 CM. PA 2 miles from city

OSLA LIGHTING

2 Beadlow Manor Cottagas, Beadlow,
Shefforg, Beds.

10525) 60143

T&C. SC. Di. ST. R.

P.A.C.O.

31 New Perk Road, Leicester.
0533 833471 Contact Roy Parker
T&C.SL. Di. CM, PA_R.

THE P. A. COMPANY
7-9Market Road, London N7

MUSCLE MUSIC PASE MIRE,
74 Great Suttalk Streer, London SE1 ‘Upstairs Downstairs’, Armley Ridgs Road,
[011 633 0065 Leads12.
ME. TE&C, RhR. SL. CM, CTM. PA. ST. R. '0532 632402
ME. T &C.CM.CTM. PA.
Concert Sound for tha Stars,

PILEDRIVER EQUIPMENT HIRE

11 Harrisan Gardens, Edinburgh 11.

031 33710

4K. 4 Way up to 2K F/B Backline.SL. Di. T&C
ME. T& C. SL. Di. PA. 16T Channe! Mixer
Frunt. MM. Rose Morris.

PAUL TANDY PA AND LIGHTING HIRE
91 Darley Avenue, Chorlton, Manchester
M21 208,

01-607 0087/8 Tel: 061-881 4505.
ME.PA T & C. RHR. Sc. CM. Spec in ME. TC. RHR. SL. DI. CM. CTM. ST. PA.
Yameha Equip., SALES

OUA PARICE
£38

SHURE 515 SA Unidyne
SHURE 588 SA Unisphere
SHURE 545 D Unidyne
SHURE 565 D Unisphere
SHURE SM58 Unisphere PRO
SHURE SM57 Unidyne PRO
AKG D12 PRO

AKG D 150E gen. purpose
AKG D1200

AKG D202E

Inc. 15% VAT,

627-631 HIGH RD, 01-539 0288

LEYTONSTONE, LONDON Ei1.

BRING YOUR KIT INTO THE 21st
CENTURY WITH THE REVOLUTIONARY
SYNARE3J. JUST PLUG INTC ANY GUITAR
OR PA SET-UP FOR THAT GREAT DISCO
DRUM SQUND

SPECIFICATION:—

Plus £2 Reg.

Post & Ins Phone'
Access/Barclay/
Trustcard No. for
{mmediate
despatch.

2 OSCILLATORS/NOISE/ FILTER SWEEP
RES DECAY/AMP DECAY AND VOLUME.

NORMAL PRICE OVER £180

OUR OFFER PRIGE 6120 inc IAT!

PRICE SHOWN 1S PER SINGLE DRUM
STAND EXTRA
POSTAGE & PACKING £3.00 EXTRA
CALLERS WELCOME

ot et L
e T ':b

.
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THINKING OF MICROPHONES: -
WHATGOESIN

JHOULO COME OUL.

THAT MAKES SENSE!

You may have heard in Montreux or at
some of the other top line concerts what -
Boney M., Rod Stewart, Bob Seger, Yes or
Journey sound like with ELECTRO-VOICE?
Like Boney M., Rod Stewart, Bob Seger,
Yes or Journey of course. ELECTRO-VOICE
microphones reproduce precisely what
each singer puts inta his voice or each
musician into his instrument. No wonder,
therefore, that our microphones are so
highly acclaimed.

All that sounds good, but better still put it
to a test at your music dealer. Or ask for
further-information from Gulton Europe Ltd.,
Electro-Voice Division, Maple Works,

Old Shoreham Road, HOVE BN3 7EY.

[e.7|ElectroVoice’
Ey oo R

Telephone: Brighton {0273} 23329
lelex: 87680 Gulton G

Lst available. Cerebrum’s new catalogue of package lighting systems. Six
- = ]specnally selected, all-in, balanc_ed‘sy_stems Whatever you

[arge or sm’all_gigs', ther’e'sIOné'-'jQSt theé right size and price

see what the sp_ecialist

Please send me my copy of "One (or the Road’
bam incerested in your other stage effects equipment l:]

Name I
Address

----—-Iu










