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66 VICTORIA ROAD-ROMFORD
ESSEX-ENGLAND
TELEPHONE: ROMFORD (0708} 25919

Advar lour yaars of specialisation in the PA fald
we can now raveal a nraw rangs of high powar

o profassional PA stacks available direct to you at manufacturers

pricas. These stacks are not toys — they are made from heavy duty

? pywood and are fieted with crossover networks where appropriate, Our

axparience and reputation in this Field speaks for itself (ask our many satisfied customers)
and our prices are unbeatable.

WHY HIRE? WHEN YOU CANBUY YOUR OWN PA FOR ASLITTLE AS:

TKILOWATT, 12-Channel Rig Complete — £21.00 per week, 2 K/ LOWATT, 16-Channe! Rig Complete — £29.00 per week,
2KILOWATT, 16-Channef Rig with RSD Mixer and Amp — £37.00 per week {a/so see rates below)

{2 years repayment; Subject to Hire Purchase acceptance)

SOUNDWAVE PA & LIVE
SOUND CATALOGUE

S$TILL THE MOST COM-
PREHENSIVE CATALOGUE
<or  EVERYTHING YOU
NEED IN PA. Now with
supplement giving details of
new rigs. Send a large
stamped addressed envelope
. (17p) or 3 International
- reply coupons.

SHORT THROW

RIG N/400 Pair of Full Range Cabs
Total 400 watts

£445 inc vat {£5.78 per week}
RIG N /700 Pair of Full Range Cabs
Total 700 watts

£565 inc vat (£7.34 per week)

RIG F/600

Pair of 3-Way Ful| Range Caks
Total 600 watts

£585 inc vat (£7.60 per week)

RIG F/1000
Pair of 3-Way Full Range Cabs
Total 1 Kilowatt

£715 inc vat (£9.29 per week)

NEW SUPER ECONOMY RANGE

100 watt H/F CAB
= £90.00
(£1.17 per week)

100 watt MID CAB
~-£90.00

(£1.17 per week)

LONG THROW

RIG L/A00 Pair of Fuil Range Cabs
Total 400 watts

£445 inc vat (£5.78 per week)
RIG L/700 Pair of Full Range Cabs
Total 700 watts

RIG G/1100
Pair of Mid/high Cabs Pair of Bass BIns
Total 17100 watts

£585 incvat (£7.34 per week) £760 inc vat (£9.88 per week)

150 watt BASS BIN
£170.00
(£2.21 per week)

RIG G/2000
Fair of Mid/high Cabs Pair of Bass Bins
Tota! 2 Kilowatts

£1085 inc vat (£ 74, 10 per week}

#FREE DELIVERY ANYWHERE IN THE UK MAINLAND * HEE

MIXERS, MIKES, POWER AMPS, f
CROSSOVERS, EQUALISERS, MONITORS- LTI
AT LOW PROFESSIONAL PRICES—ALL ON
PERMANENT DEMO AT OUR SHOWROOMS

RING NOW OR SEND A LARGE 17p SAE FOR DETAILS













B i OVATION I
Acaustic custom Balladeer

Quoted as the best in the world,
Available in red, natural and sunburst,
Only £225.

" ; % s f
v K ! » "

a }j y Anniversary Stratocaster 54/79 / Fi'?".“’,,J
o, Superb instrument featuring maple ¢ i i

;" neck with remelo. Comes in a flight *
."';f case. Plus Certificate of Authenticity. -°, . -
; Only £425. I

YAMAHA Cs-80

i, Ala 1 R
L ; - ;
Rhod_es Stage 73 -m Full range in stock NOW g W
Her'; s the best new flat-top piano From Micro Amp to the Stereo Chorus Flanger. L i s
on the market! In stock NOW., Typical Music Shop MXR price: Only £30.75 for P - CO1/R.
Only £599, the MXR Distortion Plus Phone today for full This superb 61-key simultaneous 2-chaninel/& note

details of all our other MXR pri model available from The Music Shop at very short
l il notice, And at a very short price . . . Only £3,500.

EAC 144 4-Track Home Studio

WURLITZER
Electric Plano = 5 Octave
Touch sensltive! Plano section!
f Plus built in Vibrato. Top quality at a

low Music Shop price of only £499. Here's a fabulous Teac Home Studio recorder just 55991

. 'All ather Teac products also available from The Music Shop.
*Everything avallable Mait Order. l Ask for inforrhation today.

"Forward Trust finance to

' . .-approved customers, N ’
New MOSFET Range b - Alpricesnclude VAT, The Mlusic Shop
Now available! Ask for details

and low Music Shop prices. 36 Lowfield Street, Dartford Town Centre, Dartford, Kent. Tel: 0322 29520/74423
123 Derby Road, Grays Town Centre, Grays, Essex, Tel: 0375 32182
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Marshall is still Number One!

British rock music dominates the world
scene, andit's nosurprise that the Marshall
stack, originally exclusive to rock’s elite, is
now the first choice of musicians in the
USA, and Japan, as well as Europe and the
UK.

If you've never played a Marshall stack
you’re missing out on one of music's great
and lasting thrills.

Stacks of Power: that says it ail!

Marshall now produce a range of 7
valve heads:

1959 - 100W Super Lead
1987 50W Super Lead
2203 100W Master Volume
2204 50W Master Volume
1992 100W Super Bass
1986 50W Super Bass
2959 100W Reverb and Boost

4 x 12 cabinets are available in 4
different specifications, all fitted
with Celestion speakers developed
specially for Marshall.

1960 and 1960B 100W Lead/Keyboards
1935 and 1935B 100W Bass/Keyboards
1982 and 1982B 120W Lead/Keyboards
1984 and 1984B 120W Bass/Keyboards

Matdhatl

Rose, Morris & Co., Ltd
32-34, Gordon House Road, London NWS INE
Tel: 01-267 5151
















The fabulo
Crate amplifle

are compact, powerful
and very, very tough.
They also offer musiclans an extremely flexibfe
amplificatlon system at a modest cost. You can add as,
much power and as many speakers as you want —so
there’s no need to invest immediately in expensive

gear.

4
-

)

Crate amps and speakers are In soild wood cablnets
with steel corners and handles, metal grifls and 18
gauge steel chassis, Many other great features are
described for each model.
Now you can get Crates in the UK - at our very low

direct Import prices.
Crate | Series

Smali and Powerfu!

These 20 watt RhMS amps at)
feature solid Ponderosa Pine
Cabinets with 10" or 12”
Magnum Projector Crare
Speakers, Each amp hasa
line out for use witha
Separate power amp or
plugging into a console
mixing board.

No. CR-M - Crate Mini
£89

Alow cost Crate with
separate gain, treble, bass
and master volume controls,
20 watts RMS, 10" Crate
Magnum Projector Speaker,
Line Out.

No, CR1 - Standard
£99

20 watts RMS with 12"
Speaker, Two inputs, gain,
trebie, bass, and master
volume control. Separate
line out, Ponderosa Fine
Cabinet,

No. CR-1D Deluxe

£129

Features 20 wartts RMS with
12" Speaker. Special bright
switch and distortion
controf with foot switchable
distartion. Gain, treble, bass,
master volume, Line Out.

No. CRIR - Reverb

£139

20 watts RMSwith 127
speaker. Two nputs, gain,
treble, bass, and master
volume, Reverb.

No.CR-1R0O Deluxe
Reverb

£14%

20 watts RMS, 12" Crate
Speaker with Reverb. Bright
switch. Distortion
potentiometer plus
distortion foot switch jack
Qain, treble, bass master
volume and reverb controis,
Line Out.

Crate HAmps
inPonderosaPine
Cabineéts

These compact 60 watt RMS

amps have all the features
demanded by the working
musician. Bi-Fetlow noise
integrated circuitry delivers
the tonal warmth of a tube
type amp. Mid Range
Frequency Analyzer acts like
a méd range parametric. Line
in, tine out for effects looping
and a bright switch that
gives a 20db tretle boost.
Available with a 12° Crate
Speaker or British Celestion
at extra cost.

No. CRit ~Crate Lead
Ci69

60 watts RMS. Active tone
controls with gain, tretite,
mud frequency, mid tevel,
bass, master volume, bright
switch, 12" speaker.
Extension speaker jack plus
line in, line out, Power
transisiors are attached to
an external finned heat sink.
No. CRIIC With Celestlan
£199

No, CRIRP Lead/iteverd
£199

60 watt RMS amp with 12"

1Y

specifications as Modei CRII.

Has reverp, gain, treble, mid
frequency, medium fevel,
bass and master volume
control. Solid Pine Cabinet.
No. CRIIRPC With
Ceiestion

£239

No. CRIRH 60 Watt Head
159

Now you can buy the Crate
“Brain” separately. This
rugged 40 watt RMS chassis
comes camplete with
Accutranix reverb. Has line
inand line aut for effects
looping. Same controls as
found on CRIRP.

No. CRI-B New Crate Bass
Amp

£129

By papular demand, here is
the rnaderately priced Crate
Bass whrch delivers a driving
punch through a specially
designed ported cabinet.
Has 20 watts RMSand a 12°
speaker with a 30 ounce
magnet. Controfs include
qain, bass, treble and master
valumne. Line Out. Solid
Panderosa Fine closed back
cabinet.

CRIR Crates

Solld Oak

These 60 watt compact
amps are housed in salid 0ak
cabinets. The more road
wear you give them, the

Manchester M4 {LE
Tel: 061-236 6794

London NW I IH)
Tel: 01.388 4094

Speaker and same better they look. Whether
58/60 Oldham Street 88 Chalton Street
off Piccadilly off Euston Road

you're in the studio or on
stage, you can be sure that
these Crates wilt deliver the
punch that will blow’em
away. Hard driving power,
night after night, session
after session.

Na. CRIIRS Stained Cak
£209

Rich Oriental Teak stained
salid o2k cabinet. 60 watts
RMS of driving power.
Reverb, 12" Crate magnhum,
prajector speaker, Mid
Range Frequency Analyzer
acts like a pararnetric, Bright
switch gives a 20db boost
for incrediblé highs.
Separate finned externai
heat sink keeps power
transistors coof.

No. CRHRSCWith
Celestlon

£249

No, CRHRN Natural Oak
£219

This compact &0 watt Crate
is haused in & naturat oited
salid oak cabinet which has
distinctive Scandanavian
ook, Reverb, 12" Crate
speaker, master volume,
treble, mid range frequency,
mid level, bass, master
volume Ling in —line out
Jjacks plus extension speaker
Jjack. super bright switch
Na. CRIIRNC WIth
Ceiestlon

£249

NOTE: All 60 watt Crate
Amps are available with
optional 12" Celestion
Speaker.

W&sﬂm
s Speakers

These powered and non
powered Crate speakers are
iFa center pieces for the

Crate system which allows
you to add more power ard
mare tanat versatility ata

very modest increase in cost.

No. CR-KS Crate Kicker
£149

Excellent for add on power
Lo your present amp. ldeat as
a powered manitar speaker
at anincredibly low price.
This 60 watt RMS pawer
extension speakerhasa i 2"
Crate Magnum Projector
Speaker. Three coloufed
LEDs iet you know if your
amp is coasting at normal or
in a clipping mode. Separate
volume control for power
regufation. Front panel input
and output jacks for daisy
chaining.

Ne. CR-KSC With
Celestion

£18%9

Ne. CR-EX Extension
Speaker

£59 .

Use this budget priced
separate speaker enclosure
10 increase your sound leyel.
When used in conjuncrion
with any Crate [I Serles amp,
yau'll get more power and a
marked increase in punch
with the addition of the 12°
speaker enclosure,

No, CR-EXC With
Celestion

£99

EONDON | |

AMPLIFIGATION GENTRE







AN AFFORD A MIXER

OUR
MIXER AMP

STEREOMASTER
450S€

* 80 Watts output.
% 4 channels,

x MASTER SECTION: stereo VU meters, monitor, effects, volume, bass,
treble.

+ EACH CHANNEL: oné high gain input, one low gain input, volume &~
bass, treble, panning, effects (internal reverb orswitchable effects a
send).
# PATCH PANEL: stereo auxilliary inputs, stereo recording outputs, I b

effects send, effects return (may also be used as monaural aux. input).

* REAR PANEL: three way power switch, stereo speaker outputs, line
fuse, stereo speaker fuses, line cord retainers, accessory AC outlet.

* PLUS: colour coded control knobs, woodgrain side panels, optional
Jeatherette carrying case.

[LOIN[DXOIN]
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JPS SERIES 8000
PROFESSIONAL
POWER AMPLIFIERS

100w + 100w 4
£260.00 + VAT

200w + 200w 4
£325.00+ VAT

MODEL 3002

300w + 300w 4n
£450.00+ VAT

FEATURES:

19" Rack Mounting — XLR Output Connectors — Swis-
chable Fan Cooling — LED QOutput Displays — 2 Totally
Separate Power Supplies — Thermal Protection (90 second
recovery  time) Electronic  Protection -  5-yeat
Guarantee.

OTHER PRODUCTS include:

5002 500w + 500w 2 £576.00+ VAT
8000 3-way steteo electronic crossover £149.50+ VAT
8006 6-input stereo disc &
Tape Mixer £370.00+ VAT
DISTRIBUTORS:
REW Audio Visual,

114 Charing Cross Road,
London, WC2. Tel: (01) 836 2372

Gloster Music Centre,
9 Market Parade,
Gloucester. Tel: (0452) 33084

Severnside Audio & L ghiing,
Building 2, Portwall Lane,
Redcliffe, Bristol.

Tel: (0272) 23164

Atmosphere Lighting & Sound,
64 The Green,
Aberdeen,

Scotland. Tel: (0224) 572905

S ASSOCIATES

elmont House, Steele Road,

| Pack Royal, NW10 7AR Tel: (01) 961 1274 |

YAMAHA
Craftsmen to the worlds
musicians since 1887,

YAMAHA PRO CENTERS
Yamaha professional instruments are only available
from the following Yamaha PRO CENTERS who are
selected for their expertise and standards of service.
When you buy from a PRO CENTER you get the benefits
of Yamaha service and a 3 year guarantee.

South West and Midtands

Abbay Music Centre

416 Market Place, Burlon-on-Trent,
Stattordshire — 0283 58404,
Coveniry Music Cenire

35 Whitelriars Streel, Covonlry
Wes! Midlands — 0203 58571
Everymans Music

209 North Street, Bedmingler,
Bristol — 0272 661445

Blll Greenhalgh

125r127 Fore Street, Exeter,
Davon — 0392 58457

Eddie King Music Lid,

147a 81, Michaels Hill, Bristof
BS2 80B — 0272 36613139687
Eddie King Music

51 Cowbridge Road East, Cardifi,
Kin'gflahor Music

20 Kings Road, Fleel,

Hants. — 0251 421210

Wodern Music

30 Castle Hill, Dudley,
Worcestershire — 0384 55293
Eddie Moors Ltd.

679 Christchurch Road, Boscombe,
Bournemouth, Hanls — 0202 36135
See and Dee Music

25 Blackwell Strest, Kidd
Worcester — 0562 60995

Westem Organg.

7 8t. Owen Strest, Hereford HR1 2JB.
— 0432 50277

Whitwams

70 High Sirget, Winchesler,

Hants. — 0962 65253

Woodroffes

5t8a Dale End,

Bimmingham — 021 236 49923
Mysic Sto

106 School Streel, Wolverhampton
Wv3 ONR — 0802 29352

South East

ABC Music

14116 High Sireet, Addalstone,
Weybridge, Surrey — 0932 40139
Alfens Music Shop

23/24 Broad Row, GL. Yarmouth —
0493 2887

Andertons

S Stoke Figlds, Guildford,

Sumrey — 0483 38212

Andsrtons Modern Music

889 Oxford Road, Reading,
Berkshira — 0734 415800

Axe Music

18 Mersea Road. Colchester,
Essex — 0206 65652

Camtridge Rock

44 Newham Road, Cambridge —
0223 85093

Chase Muslcians

22 Chalton Streel, Off Euston Road.
Londan N.W.1 — 01387 7449
London Synihesizer Cantre

60 Oldham Sireet, Manchester —
081 228 2865

Croydon Music Studios Ltd.

40 Station Road, Cl%gdon Surrey
CRO 2RB — 01 688

Freedmans

629-6131 ngh Road. Laytonstone E. 11
Gigsounds Ltd.

8BS Mitcham Road, Strealham,
London S.W.18 — 01-769 5681
Honky Tonk Music

3001302 London Road, Hadleigh,
Essex — 0702 853647

John King

8 Richmond Road,
Klngswn-&?on-ﬂlames. Surrgy —
01-546 91

Live Music & Piano Centre

28 Fitzwilliam Strest, Peterborough —
0733 67168

Soundwave

86 victoria Slrest, Romford,

Essex — 0708 25919

Sound Gear

10 Soulhtown Road {percussion only),
Gi1. Yarmouth, Norfolk — 0493 3748
Soulh Eastem Ents. Agency

3731377 Lewlsh High SL., Lewisha

London $.E.13 — 01890 2205
Tempo Music

160 The Broadway, West Ealing,
Middlesex — 01-567 0212

Wing Music

1571%a London Road, Bromley,
Kent — 01-460 9080

Rose Morris

81 Shaftesbury Avenue,

London W.1 — 01.437 2211
R.M.S, Eddis King

5 Langley Stresi, Covenl Garden,
London — 01-379 7022

North

A, Music
8Ba Oxford Streel, Manchesler —
1 236 0340

E. D. Brown

55 Darwin Sireel, Blackburn.
Lancs, — 0254 54681

E. D, Brown

1411143 Leeds Road, Nelson,
Lancs, — 0262 65967

Carlsbro Sound Centre

183/184 Chesterfield Road North,
Mansfield, Nolts. — 0623 26976/26199
Carlsbro Sound Centre

13 Berkeley Road, Ecclesall Road,
Shettield, Yorks. — 0742 663862
Frank Hessey

62 SIanIey sueel Liverpogl —

051236

Johng Musuc

142 High Streel Scunthorpa,
Lincs, — 0724 843800
Kitchens Lid.

27131 Queen Vicloria Stegst,
Leeds, Yorks, — 0532 446341
Mugical Sounds

274 London Road, Sheffield —
(1742 5044554381

E. D. Brown

Cooks Bulldings, Abbey Road.
Barrow-in-Furness — 0229 30346
E. 0. Brown

51/52 Friargate, Prggton,
Lancs. — 0772 50132
Newtone Music

64 Markel Street, Earleslown,
Newlone-le-Willlows,

Cheshire — 09252 22514
Northern Sounds

41 Jane Street, Workmglon
Cumbria — 4797

Power Music

134 Derby Streel. Bollon,

Professional Music Sarvices
4 Freeman Street, Grimsby —
0472 44304
Rock City
10 Moslay Streel,
Newcasle-upon-Tyng — 0632 24175
Rock Island
10 Walerloo Street, Oldham,
Lancs. — 061 820 5011
$Sound Pad Music Centre
64 London Road, Leicester —
0533 20760

Musical
70 ﬁewbngate Leeds,
Yorkshire — 0532 34710
Whitesound
3 Albion Place, Sunderland,
Tyne & Wear — Q783 76058
G. A. Williams
Blackwellgais, Darlington,
Co. Durham — 0325 60454
Wisher (Derby) Lid,
7779 Osmasion Road. Derby —
0332 46156

Scotland

Bradleys
69a Wesl Regent Sireet, Glasgow —
041 332 1830

Round Sounds
177 Main Street, Wishaw, Scotland.
Qrant Music

- 53 Home Streel, Edinburgh

EJ3 QP — 031 228 1704

McCormacks

33 Balh Street, Glasgow —

041 232 8644

Magnum Sound

87 Stewarton Slreel, Wishaw, Scolland
— Wishaw 78781

Gordon Simpson

6 S(I)astl%rd Slveel. Edinburgh SH3 7AY.

Viking Vuloﬂ
169 Commercial Sireel, Lerwick —
0595 3423

Sumg Music
L. Clair Straet, Kirkcaldy —
0582 52601
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Freedmans ‘Music Superstore’ is really tive separate reputation on it — we have our own one-year parts and

every way. We'd like you to ask yourself what you want

A full range of instruments? Qurs is one of the largest We know you'll agree that Freedmans offer
in the country covering all major names and all price the best allround deal, Repeat: the BES

to bvotvher with. Svtage gqﬁipmen_t? We keep every}hing_ SQ drap in and see us. Our route map will show you

no problem, Wherever you are and whatever you want,
Freedmans are well placed to supply you, and once

99% of instrument and electronic repairs on the
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627-631 HIGH RD. LEYTONSTONE. LONDON E11. 01-539 0288
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Visit FREEDMANS for ROLA

GR-300 Guitar Synth

Supplied complete with craftsman-made purpose-built
guitar. the GR-300 is Roland’s latest guitar-synth and
permits the use of all the standard lead and rhythm
techniques as well as astonishingly versatile synth
features. All major synthesizer functions are foot-switch
controlled.

The SH-2 Synthesizer

Big brother to SH-09. Everything you could want from
a monophonic synthesizer at an extremely modest
price.

SH-09 Synthesizer

Compact. action-packed and attractively priced. A full-
specification system synth which can act as a basis for
an entire electronic stage set-up. Puts synthesizer
versatility within reach of the first-time buyer,

More than 60 different li

CE-2 Chorus Foot-Pedat

Your guitar. keyboard. or vocals are given the swelling
sound of double or triple tracking — at the touch of a
pedal. Roland invented the Chorus effect. and now it is
at the disposal of more musicians than ever. 9V battery
or mains powered via adapter. Rate and Depth
controls.

CSQ-100 Digital Sequencer

From the Microcomposer family it ties in with your
synth to ‘memorize’ any sequence of up to 168 notes
for play-back as required. Built-in metronome. Tempo.
and Portamento controls. Synchronize with rhythm box
such as CR-78 to pre-set entire rhythr-track
compositions, no matter how complex.

CR-78 Compurhythm

The space age rhythm unit that has everything. 64
presets plus micro-computer for creating your own
beats gives infinite potential. 14 different instrurnent
voices, full range of percussion sounds, 11 ‘variation’
controls.

DR-55 Doctor Rhythm

Fully programmable rhythm ¢ombining versatility and
precision with compact size and moderate price. A new
release from Roland and a significant achievement in
auto rhythm.,

WAL NECOENCER

TR —rr

Every item can be demonstrated on request. Or use our mail order service

EREEDMEN

627-631 HIGH RD, LEYTONSTONE, LONDON E11. 01-539 0288







“Performer. A name that befits o¥rilliant new range|
of lead instrument systems as aptly as theequipment will

Free from restrictions and vibrant with the flexible
sound of MOS-FET technology; cool runtiingand powerful.

On the new scratchpro gzr .;panel you'llbe
oom.forted to flnd an ﬂ.lummatmg 3 logo andthei 1nputs for

‘ Shquld ydu desiré still more e_ff_ects1,‘ then theamazingly .

To p.roi'ect'."tﬁis sound with the quality it deserves, HH

Sample this futuristic simplicity for yourself at any HH

dealer; whowill gladly explain how MOS-FET reliability

coritinuesto protect your investment and canlead youto

e L S—

R

N R

!qr'r.nnn £
XYL

HH Electronic, Viking Way, Bar Hill, Cambridge CB38EL R
Tel: Crafts Hill [0954) 81140. Telex: 817515 HH Elec G

627-631 HIGH RD, LEYTONSTONE, LONDON Ei1. 01-539 0288
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The famous Fender Stra
Fender Shoulder Bag Fender T-Shirts. High Quality. | ; e famous Fender Strap
' - &P Black Cotton. Made in USA. Get a matching Fender Guitar

Strap and Belt. As seen worn £499 incl. P.&P.

Fender String Sets Our Price

IAO-?O, Bronze Acoustic

Fender Guitar Leads I '
' AO-12, Bronze |12 string

' ) : N220 Nylon Classic
PEDAL SALE N330 Black Nylon Classic

“Brand'’ Name Doublers Power

L_"u'ST FEWY LEI.:T 7 odse N:_:-':. Wl 51 a® ne samc Mol |
DRDER NOYY!! ramker 2 Lartrar 107 o', Pegse 2diLse aaymers
17  J J 7 i1 7 JJ73 {1 ' r 1 f1 +r ( 717157 7 117 1¢‘1 ]| L1 ¢ 1 1 1 | 1T 1T 1T 1T 1!

ORCGER FORM {CALLERS ALSO WELLOME)
Ta order any of the abave wems, wark oot the value of your arder (all prices include ¥ & T )
and make cheques & P O.'s payablke 1o Soho Sound House Lid.

Mame ) s .. Address

Please send me:

T-Shires. . ............... (Size) ........... 25" Straight Lead. ... .....................
Belt &Strap........ ...l 20" Straight Lead. . .......................
STrap . ... Doubler.. ... ... ... .. i
Shoulder Bag............................ Power Drivers. ...... ... ... ... ... .....
25' Coiled Lead. . ........... .. ... AOT0 ... ... .. AOATOXL ........ ..
200 Coiledbead. . ................ ... .....

SOHO SOUNDHOUSE 5 ™8
18A SOHO SQUARE,LONDON W.1.

VEL. {01} 434 1365
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It all started in the late Sixties, when
phrases like “breaking down the barriers’
and “musical hybrid” were thrown about as
freely as bog rolls at a football match. The
barriers in question were those between jazz
and rock and the idea of merging the two was
considered fresh and exciting. A plethora of
young English musicians, tired of the ex-
cesses of acid rock, decided to dig out their
Mingus and Coltrane albums to pick up a few
tips. If only they could marry the musician-
ship and imagination of jazz with the
adrenalin of rock...these college types’
minds boggled briefly before donning cool
shades and diving into the rehearsal base-
ment,

Saturday afternoons just wouldn’t have
been the same without the Soft Machine,
augmented by the front line of Keith Tippett's
group, blasting away for 20 minutes on the
John Peel show tyou were really cool if you
liked bands that played non-stop for 20
minutes).

Meanwhile across the Atlantic, similar
ideas were stirring. Miles Davis was preparing
the ground with a2 whole string of albums —
Filles de Kifimanjaro, In a Sient Way
and Bitches Brew, the ultimate status sym-
bol for sixth formers, The Tony Williams
Lifetime decided to mix free jazz with elec-
tronic rock, with potentially explosive effect
{they were largely ignored).

Then it happened. Ex-Miles and Tony
Williams guitarist John McLaughlin got
religion, formed a band of virtuoso musicians
and called it the Mahavishnu Orchestra. The
Second Wave of Jazz-Rock was born, Eight
years later and the idea of a union between
jazz and rock isn't so exgiting. There’s even
an established name for it — *‘fusion”. Many
of the origipal innovators have burnt out —
McLaughlin seems lost for new ideas,
Cobham churns out cliched disce, Chick Cor-
ea produces mindless schmaltz and Miles
Davis appears to have disappeared up his
own back side.

But there are still a few exceptionally
talented musicians around who strongly
believe that the genre has some creative
mileage left, and they're determined to prove
it. Some of them regularly get together to
form a loose venture called Brand X, and
while baelieving in the positive aspects of the
music are perfectly aware of the traps in front
of them, As bass player Percy Jones says:
“There's a ot of fusion bands over in
America, some of them are so cliche ridden.
There's @ couple of radio stations in New
York that play jazz-rock 50 per cent of the
time. Some of it sounds like ‘fuzak’, it
sounds really predictable. We try to get away
from that, because that’'s one of the criti-
cisms we get a lot, that jazz-rock is played
out. It's not an unreasonable. criticism, it's
something we're very aware of.”

And Peter Robinson, ong of Brand X's two
keyboard players: **Miles Davis made that
breakthrough where you could play jazz
tunes through that hard rock thing. It's very
hard to keep on coming up with good tunes
and present them in that way. Basically it's
really masculine music. | wouldn’t call it 3g-
gressive, it's athletic. There are some sweet
things that have come out of'it, but basically
with the high energy jazz-rock with a lot of
technique, generally dazzling the audience,
there's a limit to how tar that can go, there’s
not much intimacy. it's really important on
stage to display to the audience that it's fun
to play, rather than this guerilla warfare.”

Brand X have shown on record that it is
possible to escape the cliches. Much of their
work has consisted of relaxed, atmospheric
playing aimed at creating a certain rmood —
examples include the eerie "Nightmare
Patrol'’ on Livestock and most of the second
album, Moroccan Rok, recorded with heaps

of space echo — an area largely uncovered
by their US counterparts. On the minus side,
they are sometimss guilty of substituting
flashy playing for ideas — “‘dazzling the au-
dience” as Peter Robinson puts it — and
pushing their techniques toc the limit when
the music doesn’t demand it. The latest
album Do They Hurt is a clear illustration of
the strengths and drawbacks of jazz-rock in
1980. Many of the compositions are inspired
and beautifully played, in partiiular
“Voidarama'' and “Act of WIll”, with syn-
thesized vocal from Percy. But there are also
passages of fast playing which shatter the
mood that’'s been built up — or perhaps
that's deliberate.

The idea of a band of world-class jazz-rock
musicians, coming from Britain, at first
seems ridiculous. After all, the major names
that have defined the genre have been from
the States, virtually all Miles Davis alum-
ni.. . Tony Williams, Joe Zawinual, Me-
Laughlin (British born but naturalised
American), etc, etc. How can a British band
possibly match them for musical pedigree?

It may come as a surprise therefore to hear
that Peter Robinson had gigs with Stanley
Clarke, Lenny White, and master Japanese
percussionist Stomu Yamashta, before join-
ing Brand X. And that Herbie Hancock is only
one of a list of well respected musicians that
drummer Mike Clarke has played with, The
other members of Brand X have also spent
more than a few years “paying their dues”,
as we say in the biz — but more of that later.

Brand X caught the public eye almost as
soon as they started gigging due to their
drummer being The Very Famous Phil Collins
of Genesis. It was a definite advantage, once
they'd thrown off the tag of being “Phil Col-
ling’ part-time band”*, The group was actually
started as an Average White Band-type outfit
by a singer called Phillip Spinelli and guitarist
Pete Bonus, and initially made an album for
Island Records which was scrapped. The
original drurmnmer, John Dillon, left for per-
sonal reasons and Phil Collins was catled in
on the recommendation of Island A&R men,
John Goodsall recalls: ‘“We tried out some
really hot drummers, but Phil settled in
straight away with Percy (Jones), the bass
player, into a really tight thing just naturally.
We eventually got the hand together with
Phil, Robin Lumley (on keyboards}, Percy
and me, and the four of us decided that the
instrumental passages were a lot more fun.
The other two guys started going more and-
more into commercial songs and we started
going out more into improvisation.”

The line-up of the group has constantly
changed — not because of musical dissatis-
faction, but because the idea behind Brand X
is that of an informal group of musicians get-
ting together to play for emjayment rather
than making money. Robin Lumiey spends
more time on producing these days, although
he did play on a couple of tracks on their
latest album Do They Hurt and gigged on
their recent tour with Bill Bruford’s band. Phil
Collins also played on the same two tracks,
although he doesn’t have much time to play
with the band now (see the feature on
Genesis in the May 1980 issue of IM&RW),

Other members of Brand X have included
drummers Chuck Burgi and Kenwood Den-
nard, percussionist Morris Pert and bass
player John Giblin. As current drurnmer Mike
Clarke explains: ““It's not like it's my gig, it's
like when they want Phit they call Phil, when
they feel like calling me they call me, and him
and | have been kinda split level the last cou-
ple of years.”

John had a pretty far sighted Mum and
Dad. At the age of seven, when most kids
were playing with their Meccano sets and
Scalectrix, tha young Goodsall was given a
guitar — a Rosetti Lucky Seven semi-
acoustic, to be precise. Our John just picked
the thing up and knocked out “Telstar’ by
the Tornadoes and ‘“Apache” by the
Shadows, and you could say that since then
he has never looked back. He left schoaol at
about the age of 16 or 17 to play with a band
called Babylon, with Carol Grimes on vocals
and Tommy Ayres on keyboards, and then
went on ta join Alan Bown, gigging around
tiny clubs and halls seven nights a week. "It
was interesting, those bands were playing
jazz-rack kind of fusion,” says Goodsall. "It
was soul riffs but sometimes it would get
heavy and there would be horn players and
stuff.”

Life on the road continuaed with Atomic
Rooster, with Vincent Crane on “heavy metal
organ” and Rick Parnell on drums, where
John started “‘getting into the more legato
sound, screaming sustain and feedback.” He
met the founder members of Brand X after
that when he hung around in Londan playing
with people in pubs,

He had been listening to people like Sly
Stone, Jimi Hendrix and Jimmy Page, and
jazz artists like Coltrane, Charlie Parker and
the Charles Lloyd Quartet {which included
the young Keith Jarrett), but the real musical
turning point came when he heard John
McLaughlin. “I'd heard him with Miles Davis
on Bitches Brew, butit was Live £vif that kill-
ed me, and /nner Mounting Flame, where |
was really frightened by what | was hearing,”
says Goodsall, “It wasn't humanly possible, |
was really worried, I'd be staring at the
speaker wondering what was coming out of
it, | was really quite scared.” McLaughlin is
still the most obvious influence to be
detected in his guitar playing, and in his com-
positions — the track “Cambeodia’ on Do
They Hurr is heavily based on the
Mabhavishnu Orchaestra’s “Dance of Maya”,
for example.

Gaodsall set about developing his techni-
que “‘pratty much by feel, | found myself sit-
ting around a lot improvising a ot with an
acaustic guitar,” and learnt a lot by just play-
ing with the other members of Brand X.

“‘Pete and Rabin are into Lydian modes
and Dorian modes and all this kind of thing,
and we've hit all that, diminished stuff, flat-
tened semitones clashing. Since I've been in
Brand X I've learnt a bit mare about soloing
over those king of passages, which is like
more of a jazz thing.”

John's preference is for hollow bodied
guitars — he mainly uses a Gibson ES345
stereo (a 1974 model), which gives a lot of
sustain, and a Gibson ES175 for quieter,
funkier playing because it has a harder sound
and “doesn’t feed back s¢ much.”” He also
uses a Fender Stratocaster (about 1974) for
louder, rockier passages. “It's got some pre-
amp in it,” explaing John. ’I'm just having it
dane up by this really good guitar hlake in the
States called John Carruthers, who designs a
lot of stuff for Yamaha and Ibanez.” His
guitar strings are Rotosound Superwound,
gaugers 009 to 042 and his amp is 3 Burman
combo the thinks it's 160 watts). ‘i like the
pre-amp stages init, it's all setupinalineg, it's
na hassle, | can virtually adjust it in total
darkness. | find it's very directional, the
spread is a bit better than most.” John also
uses a selection of Washburn guitars.

Keyboard player Peter Robinson “never
really liked pop music” when he was young
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MUSICIANS
SPECIAL SUMMER SALE

ARTIST AR100 AV, BK  ARTIST AR300 AV, BK MUSICIAN 900 AV, ARTWOOD AW20
Maple carved top with Two Super 80 Tri-Sound DS, NT ACQUSTIC
Mahoqanv Bod\/, Maple PICkUpS, 22 Velvetouch Fre‘s, Innovative Electric bass Seiect soﬁd Si[ta Spruce
Neck, Antique Viohin or Black ~ Smooth Neck Heel Design, design, Versatile EQ-B Tone Tops, Hand-shaped Scalloped
Finishes, Stylish Head and Pearloid square inlaid Svstem, Two Super 4 Bass Bracing, Mahogany Back and
Tailpiece Fingerboard Pickups, Ash Mahogany Sides, New design Scratch
: combination Body, Straight Plate, Chrome Velvetune 18:1
Thru Rock Maple/Walnut ration Heads
Neck

Our special summer price
£118.88 £155.00 £187.50 £70.00

Not available for export —
Nicht erhaltlich fiir Export

These super summer prices are
available only while stocks last.







ARIA

"Herb Ellis”
model
£369.00
(inc.VAT and
case)

DOUBLE
GUITARGHEGK

[f two guitarists meet and
start talking about jazz, there is
a good chance they are each
talking about different kinds of
music., The types of guitar
traditionally associated with
various kinds of jazz are also
subject to the same kind of
confusion, If we take for exam-
ple, a Gibson L5 or an
Epiphone Emperor, many of
the old school of players would
reject the description “jazz-
guitar” for these instruments
and insist {quite correctly) that
they are plectrum guitars.

On the other hand, many
younger players would

describe them loosely as jazz
guitars on the empirical base
that jazz is what people usually
play on them. From their point
of view, it is just as valid a
description. We are not out of
the woods yst, because there

are various apinions on the ex-
act meaning and applications
of the word jazz itself. How-
ever, if my friend Val will
forgive me, | am going to
sidestep that one for the mo-
ment, and plough on with this
month’s guitar reviews.

Most of the old school of
jazz guiter players already have
nice old arch-top plectrum
guitars and they are not likely
to be interested in modern in-
struments. However, for those
young rockers who secretly
aspire to becoming old jazzers,
here are a couple of interesting
and very different instruments.
)f it be possible without open-
ing up Pandora’s box into the
Letters page, | should like to
call them both “jazz guitars”.

The first one of the pair is
the Aria Herb Ellis model. As
Aria have very honestly pro-
claimed, “Herb Ellis did not
design this guitar, he just gave
it a good name’’ — or some-
thing like that. Well it is a good
name, Mr Elis is an impressive
and tasteful player, he has
been around for long enough,
and he ought to know a good
guitar when he sees one. So
what has he put his hame to?

Aria's Herb Ellis guitar,
which is also labelled * Aria Pro
W' across the head and the
tailpiece, is a medium-sized,
arch-top guitar with f-holes,
two pickups, a single cutaway
and a peart-inlaid ebony finger-
board. The pearl inlay may not
reproduce very well in the ac-
companying photo, but the
pieces are well matched and
nicely figured, and the inlay
work is almost impossible 1o
fault, even on close inspection.

This is not the usual sort of
job, with oversize inlay holes
and plenty of black epoxy filler:
this pearl actually fits. The
fingerboard is good quality,
straight-grained ebony, with
slightly scruffy plastic hindings
and nicely shaped frets of
medium width. The machine
heads are gold-finished
Japanese Schaller-copies. As
machine heads, they work well
enough, but it is a pity that
they should look so much like
the German machines. There
are plenty of other possible
shapes for machine head bui-
tons. By now, Aria are big
enough and prestigious
enough, that they have no
need to be playing about with
'look-alike” copies.

Although many guitars now

have brass or Micarta nuts,
this one has a nut made from
bleached bone. This material
has similar properties to ivory,
and should please both the
traditionalists and the
elephants. There are two sorts
of truss-rod used in Japanese
necks. One has a screwed rod
running in an aluminium chan-
nel. The other has a screwed
rod set directly into the neck
and works the same way as
truss rods in Gibsons, Fenders,
Guilds, and others. | think it is
preferable, for several reasons,
and it is this *American-style’”
trus rod systerm which is used
in the Herb Ellis Aria. It is said
to give a better sustain and it
certainly works in a more pre-
dictable manner.

As some jazz guitar players
are likely to use rather heavy
strings, it is a wise choice for
this particular guitar. The neck
is made from Luan, or some-
thing rather similar, and the
body is made from laminated
maple or possibly birch weod,
Most of the body strength
seems to come from the arch-
ed shape of the front and back,
as the oniy bracing visible in-
side is a curiously-shaped
“pillar’” from front to back, just
behind the bridge. The two
gold-plated humbucking
pickups and the usual selector
switch and controls are fitted
directly to the body.

The bridge has a wooden
base to fit the arched front of
the guitar, with a die-cast
metal top section having the
usual electric guitar bridge in-
tonation adjustments. The
tailpiece is modelled after a
similar Gibson tailpiece and re-
tains this unit’s odd adjustable
brace between the underside
of the tailpiece and the edge of
the guitar front. | believe this
was supposed to adjust the
down pressure on the bridge,
but as | have yet t0 find an
“ariginal” of this kind which
was working properly, | cannot
fairly comment on the working
of the capy”. If anything, it is
likely to work better on the
hard laminated front of this
Aria than on the relatively soft
front of the original Gibson
model.

The whole guitar is finished
in yellow/brown/black sun-
burst and a hard clear gloss
lacquer. F-holes and body
edges are neatly bound with
plastic trim and the whole
guitar has a very clean and



straightforward appearance.

The neck on our sample
guitar is quite straight, and will
accept a low action without
problems. | found that the
guitar works quite happily with
either medium or light strings,
without needing any truss rod
adjustments, {Another advan-
tage of the ““American-style”
truss rod, when correctly fitted
into a good neck.) The string
action as supplied, at nut and
bridge is a good general pur-
pose compromise, which
should suit most players. Re-
cent converts from solid elec-
tric guitar might like the strings
a little lower at the nut, Some
of the older players | have met
would prefer them a bit higher
above the frets at the nut end
and perhaps a bit lower at the
bridge end. This would pro-
duce similar twelfth fret action
measurements but a totally dif-
ferent feel in each case.
Twelfth fret measurements are
a useful guide, but they are not
the whole story. There is a
tendency for strings to creak as
as they pass over the nut, but
think you all know the cure for
that, by now.

At the time of review, the
nearest guitar | had available
for direct comparison, was an
old Gibson Switchmaster, with
three pickups, but otherwise of
roughly similar construction.

Both guitars would feed back if
placed too near to the amp,
and at almost identical notes
{around middle E on the
D-string}. In both cases, feed-
back could be controlled, but
nat eliminated, by covering the
f-holes with gaffer tape, or fill-
ing the guitar body with well
teazed-out Terylene fluff. This
problem has not prevented
Steve Howe from using a
Switchmaster in the past. It is
probably one of those things
which is worse in theory than
in practice.

The voicing of the pickups
on the Aria was brighter and
more ‘‘open’” than on the Gib-
son, although there was little
apparent difference in output
level. It was noticeable that
this guitar, a ful, hollow
bodied, electric/acoustic, had
rather more “poke” than one
particular make of American
solid-body guitar, widely
advertised on the basis of the
unusually high output and
agressive sound of its pickups.
It may be that Aria have
chosen these pickups with the
needs and iastes of rock
guitarists in mind.

Conclusion

Overall, this is a nice and not
too fancy looking guitar, with a
very attractive fingerboard, in-
laid in the old style. It balances

well, feels comfortable to play
over long periods, and was
supplied well adjusted, with

good quality fittings. The
sound is a bit more mellow
than many solid guitars, but it
can certainly hold its own if
you are worried about pickup
output levels.

Almost any guitar of this
type will produce some feed-
back if you stand too close to
the amp. Gaffer tape over the
heles, fluff inside the body,
and possibly a small graphic
equaliser with one of the mid-
dle sliders pulled well down,
seem to keep the problem
under control in practical play-
ing conditions. You may need
none of them, or all three,
depending on how, and
where, you play.

Aria Herb Ellis Model

Serial No: 038024
Price: £369.20 (inc. VAT
and casel
Source/Importer: Gigsville, UK
Scale length: 629mm
String spacing at bridge: 5bmm
Fingerhoard width at nut: 43mm
String spacing at nut; 36mm
Depth of neck at fret 1: 20mm
Depth of neck at fret 10: 27mm
Action as supplied. 1.3mm treble/
2.2mm bass
Lowest recommended action:
1.5mm treble/2.5mm bass
20 frets on fingerboard/bady joins
at fret 17 on treble side. Bady
depth at waist 8bmm. Heei starts
around frets 9/10.

Stephen Delft is a maker and
repairer of guitars and other
instruments, and a member
of the Institute of Musical
Instrument Technology.

He is also a more than capable
performer on the guitar.
























GIVE YOUR VOICE A CHOICE WITH

MC-70TD

This is the top qualily model in the A&F
microphone tange. The fla1 frequency
response combined with the fine tonal
qualities of this microphone make it ideal
for us in il vecal and instrumental applica-
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MC-50SD

A uniquely designed vocal microphone for
prafessional use wih superior transient
properties. The sturdy construclion pro-
vides higher resistance fo mechanical
shock and it is suhtable for miking up drums
and other on-slage applications where
mechanically strong microphones are
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£34.80

Electret condenser microphone with flat
frequency response and superior
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MC-38SD
This microphone is an up-matkel version
of the MC-35SD. It has superior cul-
through and fonal qualities. Rts wide
dynamic range make this microphone very
suitable for recording putposes and for
condilions where extra clarity is required.
£31.20

MC-35SD

A really good. all round microphone pro-
ducing @ good natural vocal quality,
recommended for all stage and studio
work.

£29.40

MICROPHONES

MC-30SD

Another good. al-
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with very clear reproduetion in the mid
range area, with low pop noise and low
handling noise characteristics
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SYNTHCGHEGK

close enough to be done by
sither hand during playing.
The “pitched” effect is the
most useful, giving an instant
drop of up to & tone {using the
depth control), finishing with a
gradual rise back to the original
note taking up to four seconds
{set by the time-bend sfider).
The vibrato delay works on the
synth section only,

Piano section

The left and right piano sec-
tion each contain four sliders
for mixing 16' 8’ piano, honky-
tonk and harpsichord. The
piano sound is a little woolly,
with the characteristic piano
sound envelope making it more
like an electric than a tradi-
tional acoustic piano tone.
Mixing the two pitches gives a
good solo or arpeggio sound,
Honky-tonk is the usual “piano
with upper harmonics added”,
and harpsichord has the cor-
rect dry sound envelope but is
not bright enough for my lik-
ing. Piano sustain is con-
trollable from the panel or the
foot pedal by tilting the foot
against a side lever,

String section

A choice of violin or viola to
blend together, with a rich
phasing effect built in. Two
further sliders control attack
and sustain {or “release”)
times. Since control times are
becoming more critical when
thoosing string machines, |
will mention that attack simply
takes the sdge off and sustain
gives up to four seconds decay
after release of the note,

It’s an acceptable string or-
chestra sound with quite a ot
of high tone present on violin.
When played on the right hand
keyboard section, the viola
makes a usable cello sound in
the lower octave. Pressing a
control button marked
"organ’’, removes most of the
phasing to give an impressive
church organ effect that will
add depth to any kind of music
played on this instrument.

Voices

Well, this is the one you've
been waiting for — | hope! It's
not what you expect — that's
for sure. This section gives a
fascinating new sound that will
make a choral backing reminis-
cent of Rick Wakeman's
Journey to the Centre of the
Earth. It is at its most convinc-
ing when used sparingly and

with frequent changss of

Soprano, Alto, Tenor and Bass -

combinations. | like to change
the vowel sounds as | play —
there are A, O, and U sounds
available. '"A" is by far the best
— you can sven maks the
“‘Hallelujgh” from Handel's
Messiah by jiggling the but-
tons!

The bass voice has to be set
quite low and works on the
lowest note played. The other
voices work on all notes. Bass
can also have portamento from
the synth section. Using the
attack, accent and sustain con-
trols gives some very in-
teresting sound envelopes —
just like emphasizing a word
when singing and its long
release gives its own kind of
sustained reverberation effect
that is very good. The voice
section also benefits from pitch-
bend, producing rising
voices that slide up to a sud-
den accent. The unusual
sound of the voices has been
obtained by a lot of clever
filtering in the circuitry and cer-
tainly provides a unique sound
for the keyboard player to use.

Mono and poly synth

The top three octaves of the
keyboard make use of ali those
controls across the top panel
to bring in mono and poly
synth sounds. The synth sec-
tions can either function in
preset or free mode, with
mono working on the top note
played.

There are two polyphonic
preset buttons selecting 16" or
8 brass. The 16’ preset pro-
duced some distortion due to
overloading the next stage, but
was easily corrected internally.
It doss, however, make a point
that progressively adding sec-
tions together can produce
overload in the final output
mixing stages, so levels need
to be kept off maximum. These
brass sounds are very good,
with a characteristic oo-wah
filtered tone, piaying on up to
seven notes at once {as do all
sections on both halves of the

keyboard, except mono
synth). Monophonic presets
are Guitar, Clarinet, Horn,

Oboe and Violin which enable
some pleasant contrast of solo
melody against the piano, str-
ing and voice sections. You
can press more than one but-
ton at once for some rather
peculiar combinations and the
LFO controls can operate on

the presets.

In Free moda (at the press of
a button), a versatile three-
oscillator meno  synth s
available for creating your own
solo sounds. The Poly swit-
ches over tao, but just gives
16" and 8 pulse pitches with
on/off organ touch, which is
fed into the VCF and the VCA
along with the three mono
oscillators and a naise
generator.

It would take me too long to
explain all the permutations of
sound obtainabie from the
meno synth controls so | will
point out the most important
features. The oscillators are
neatly grouped, with the
“Master Oscillator’’ selecting
32" 16°, 8’ ar 4 pitch that can
be sawtooth or squarewave.
Oscillator 1 also has the same
pitches and a tuning adjust-
ment over more than an oc-
tave. Oscillator 2 is the same as
Oscillator 1 but with 16', 8, 4
or 2° pitch choice. All three
have control of the “duty
cycle” lor pulsewidth}) of the
squarewave output, A ''sync”
hutton locks osc. 1 and 2 onto
the pitch of the master
oscillator enabling chords to be
presat and quickly changed to
unison, The noise generator
gives @ good white or pink
signal and portamento can be
set for the mono synth {and
bass voices). The VCFis a low-
pass type with ADSR controls

and ““emphasis’’ {or
resonance) taking it into
oscillation if needed. The

VCA also has ADSR sliders
and ‘“‘overall amount”and
volume controls. Triggers can
be single or multiple and a
keyboard foliower can be
brought in ta open the filter for
balanced harmonics over the
three octave key span.

The LFO section operates on
the pitch of poly, mono and
presets to give vibrato which
can be delayed automatically
or by using the keyboard strip.
Oscillators T and 2 can be
modulated by a squarewave,
as well as a trianglewave, for
obtaining rapid pitch jumps.
Finally wah-wah and tremolo
effects can be obtained by
switching the LFQ to the VCF
and VCA. LFO speed can be
over 100 cycles per second for
buzzing ring modulator kind of
effects.

Summary
The instrument is well made

internally, aithough the
smoothness of the sliders
varied on the panel. Despite
the rather heavy weight of the
cabinet, the stand was safe
and rigid in use.

The sound of the Vocal
Synth is, in a word, powerful
and will provide a basic or-
chestral and choral backing for
a group, with a good solo
synth included as well, The
mono synth alone is quite
special because of its ability to
make three-note chords in
parallel from one note. The in-
strument ¢an be played entirely
on its own for the solo
keyboard player, although | like
to use a pedal board as well, It
would be useful if the iower
keyboard could be switched to
give the instrument its full five-
octave note range. The stereo
facility is useful, not just for
panning but for sending say, to
the left for echo treatment and
right for straight.

When this instrument first
came out at Frankfurt last year,
there were a lot of inguisitive
onlookers including Rick
Wakeman, Pink Floyd and
Manfred Mann. Some terrific
blends of sound can be obtain-
ed but settings of controls
have to be learnt first. Sound
output naturally has some hiss
with all those ICs but the high
signal output level overcomes
this, I've heard a few in-
struments with better pianos
or better strings but when con-
sidered as one machine there is
a lot going for this one!

Mike Beecher

Mike Beecher is a musician and
keyboard consulitant. He com-
poses and performs his own
electronic music using muit-
keyboards, in a style based on
his wide experience of pro-
gressive jazz and ciassical
music.




NVMiUTRON
Vol -Wah and
Bi-Phase
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The Vol-Wah pedal is as the
name suggests, a volume and
wah-wah pedal, 1t is a mains
operated unit with dimensions
of 12 inches long by four in-
ches wide. The power cable
enters at the rear of ihe unit
where there is also situated a
power on/off slide and the in-
put and output jack sockets.

The volume and wah func-
tions are switched by itwo
on/off fooi switches which are
positioned in front of the pedal
and each has a red LED to
show what has been selected.
With this arrangement, it is
possible to have both volume
and wah at the same time,
should you wish (¢ do so.
Situated on the right side of
the case is a gain control in the
form of a screw slotted rotary
control, Set for minimum, the
gain is approximately unity and
increasing from there, making
it easy to interface even with
quite insensitive equipment,
There is no signal through the
pedal if the power is removed.

The pedal is pivoted about a
third of the way from the heel
position — under the arch of
the foot — and it is a very com-
fortable action as well as being
very mechanically smooth. As
it is mains operated, it does
not need to use the same
system as battery units with
their cogs turning rotary pots
but instead uses a light system

— as the pedal descends, it in-
creases the amount of light
falling on the receiving
assembly, So the only friction
is that of the bearings and so a
very smoath travel is possible.

The length of the travel is
also slightly more than most
other wah-wah | have used,
giving a greater degreg of con-
trol over the saund. The con-
struction of the casing is very
solid as is the internal elec-
ironics.

The volurne pedal has an ac-
tion that spreads the volume
gain equally over the travel,
there being no “hot” or
“dead” spots. The wah is quiet
and also has a very smooth
sound with a wide range.
Operating the wah and volume
together, adds a nice touch
when the pedal is used to
remove the attack from guitar
notes as the timbre changes
with the volume.

This pedal makes the battery
operated units appear rather
poor relatives but it is still fairly
compact. If you have a require-
ment for a high quality wah-
wah and/or volume pedal, par-
ticularly for studio work, this is
the one | recommend.

Keith Spencer-Allen
Sole Agents:

London Synth Cenitre
Price: £99.00 inc. VAT

Adpes A
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Although it apears a com-
plex effects unit at first glance,
the Bi-phase is in fact simple to
operate. Principally it is two
separate phasing units with in-
terconnecting electronics,

The cabinet is rather on the
large side, 14 inches wide and
10% inches deep. The front
panel is angled and contains atl
the controls, while the under-
side of the cahinet has a
threaded fitting enabling the
cabinet to be mounted on a
mike stand if so desired, There
is a footpedal to switch the
two phasing units on and off,
connected by eight foot of
cable and terminating in a five-
pin locking DIN connector on
the rear of the cabinet,

The controls can be divided
into those relevant to the two
sections Phasor A and B.
Phasor A has depth and feed-
back controls as well as-a
speed control for the sweep
generator oscillator which may
also be switched to pedal
operation. The sweep may also
be switched to pedal opera-
tion.

Phasar B has the identical
controls t6 A — depth, feed-
back, sweep generator rate
and generator waveform. This
section has in addition an input
selector switch to enable
Phasor B to process what is
plugged into input B, input A
or the output of phasor A. This
enables the two phasing units
to be run in serigs, parailel or
as two separate units,

The interconnecting elec-
tronics also includes a switch
for selecting the source of the
sweep generator for Phasor B
between the generator of B,
generator of A or a pedal ¢con-
trol. There is also a sweep sync
reverse switch to invert the
sweep on Phasor B. When this
is inverted and the two sec-
tions are operated in a stereo
mode, the effect is quite uni-
que to this unit.

The Bi-Phase is mains
operated with a fixed mains
cable and an externally
mounted fuse holder, The rear
panel also contains the ocutput
jack sockets for the A and B
sections while the input A and
B jacks are on the front, There
is no through signal unless the
power is on and uniess the
footswitch is connected, the
controls have no effect at all
and the signal passes through
untouched. Switching in the
effect does not alter the output













Sound processing has come a long way since Vox first
setthe pace and Vox are again leading the way, this time with

-— a wedge - which means that the pedals can be used
together in a natural semi-circle, and the leads and the
phantom power connections are all atthe back; well out of the
way. It's simple and obvious, but it took Vox to think of t!

Iévels. and external phantorﬁ power possibili'ties. The 5witchihg

is ultra-clean and ultra-‘quie_t, and Vox thoughtfully include a

The range includes a super versatile “Phaser”, a warm

Prices run from £27.00 to £58.00 including VAT. Check
them out, they were designed by musicians from us to you.

[ Pance sond further details an thavax Y

Please send further thails on the VOX
I Pedals

l Name

VEIM 780

I Address
|

L———_———_———

VOX Limited ]
I 32-34 Gordon House
' Road London NWS 1NE
Telephone 01-267 0702
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Following the demise of Curved A,
and fired by the punk explosion, Stewart
got together with Sting, recruited Andy
Summers on guitar and the Police were
born. .

The rest, as they say is history, but
throughout he has stuck with Tama us-
ing that original kit during the first 18
months to two years with the Police.
Considering the hammering that he
gives them, that's a fair assessment of
the lasting power of Tama. He bought
another identical set in the States which
he was at great pains to point out he ac-
tually bought. "'The Police were not so
rich and famous then, which shows that
they actually are the best drums.” He
has since added a third identical kit.

Stewart maintains that his kit is based
on one that you can go out and buy, but
he is constantly adding things to it and
changing drums around. Consequently
having asked for a run down of his kit,
we only got as far as a 22 inch bass drum
and his smallest tom tom which is just
eight inches. He is far more into talking
about the effects that he uses on his
drums,

“The most important gadget that |'ve
got, that sets my drums apart from other
drum kits, in the echo. Microphones send
half their signals to the.PA and the other
half to another little mixer which goes in-
to an echo box, a Roland Space Echo.
So a repeat comes back to me off the
drum set and you can build up totally
new shythms that have never been
heard before,

“It's had an incredible affect on my
playing. | control it alt myself with a
footswitch next to the hi hat which
turns off and on, and | canjust bring it in
for just one little lick and suddenly
there’'s two people falling down the
stairs, and then it just goes out again.

”QOr | can use it all the way through a
song for a rhythm to build on. it comes
up with rhythms that you'd just never ar-
rive at on your own.” He aoriginally
bought the echo unit to use with a
guitar, but decided to experiment with it
on the drum kit as well.

“l thought, why not put a micro-
phone on the snare drum and put
that back through the echo and see if |
can get some dub on stage. | was going
1o do some onstage dub, which is ac-
tually what it all is, and it worked really
well,

“l gradually delved into it and
modified the system and perfected it to
the point where the whole drum sound
goes into the mixer so it can be process-
ed accurately. 1 also use a digital echo
now, which does it really accurately.
The two signals are identical, whereas
before, you'd have the sound of the
drum coming through the PA and then
the repeat sound would not be nearly as
godd and would only be on some
drums. Now it's perfect, the bass drum

comes through the PA BOOM BOOM
BOOM and it's a rea/ drum sound.”

Another gadget he uses is a syn-
thesized drum, but not the usual kind.
“Tama make one which is pretty neat.
Most people use that awful sound, but
i've got one on the bass drum which is a
contact mike really low down. When my
bass drum fands it sounds like Godzilla.
It's just deeper than any bass drum
you've heard before because it's elec-
tronically enhanced.” |

While acknowledging the importance
of these effects 1o the overall Police
sound, Stewart was quick to point out
that they conquered America with none
of these added frills. "“We went out
there with no record company, nothing,
just the three of us — guitar, bass and
drums. Now that we have these gadgets
we're able to do a lot more.”

It is obvious that he believes the key
to everything is not in gadgets but in the
player's ability as a musician and feel
for the instrument. He acknowledges
the advantage of some formal training,
like teaching you how to hold the sticks
properly, but only as far as it enables
you to progress faster on the instru-
ment,

“Handling the instrument is only a
third or less of what's required to be a
good musician. | -mean, how fast you
can move your fingers and all those
things [ was taught are only important
up to a very small point. What's reaily
important is whether or not you've got
anything to say on the instrument.
That's the whole mystique — if you've

got talent or not in the first place.”

Being successful has meant that he
can now have his own drum roadie,
which has produced some interesting
situations. He remembers one of the
early roadies in particular: *’| once show-
ed up at a gig after coming back from
the States, and the new English drum

roadie was there, and his previous gig.

had been working for Billy Cobham,

“l thought, ‘wait a minute, there’s
three thousand people shouting and
screaming and going berserk in front of
me and one po faced roadie sitting
behind me. ‘The amount of time
devoted to thinking about either one or
the other was. . .| don‘t even wanna tell
the truth!”’

Stewart has no complaints about his
current crew, in fact if something hap-
pened to the band, the roadies could do
more than an adequate depping job. Ap-
parently they are all excellent musicians
who take great delight in doing a Police
medley at soundchecks.

“Whenever we show up they're play-
ing ‘Message in A Bottle’ and ‘Can’t
Stand Losing You’ and doing it really
well with all the same inflections,”

And with no new Police gigs or vinyl
likely before Autumn, | reckon the lads
better watch out or the roadies may find
themselves in big demand.




The NEARY DRUM TOR-
QUE is actually a precision tun-
ing item which the drum warld
has known to be feasible for
some time but it's not until
now that a manufacturer has
got it together to praduce the
thing.

Remo’s literature for the
past five-to-10 years has in-
ciuded a photograph of one of
his technicians playing a drum
with clock-type pressures
gauges fitted fo each .tension
screw.

Basically, then, this i a
sophisticated drum key shaped
like an elongated spinning top
which fits comfortably into the
hand with a rotary-gauge on
top graduated from 0O to
25kg/cm. All one really has to
do is read off the number {say
eight) and make sure that
every other tension screw mat-
ches this number. It's simplici-
ty itself to use, especially since
the manufacturers supply a
chart with the unit, They also
thoughtfully furnish you with a
selection of interchangeable,
different headed “bits”. A
square one, screwdriver slot-
ted one and a U’ shaped one
1o fit a bass drum, “T" hand\-
ed, tension screw, It is, of
course, essential to make sure
that the instrument is measur-
ing the head tension and not
just the balt tension and to this
end the Neary Company
recommend removing each
tension screw, cleaning and
then lightly oiling their threads
and bottoms. One then makes
each bolt finger-tight and then
starts to tension in two kg/cm
turns until the desired final ten-
sion number is reached. Neary
stipulate a slightly different
tensioning sequence to what is
generally considered the nor-
mal one but | found that
straight across diametrically
and then round one and back
again worked fine.

The relative values they give
in their chart are interesting
since in some cases they con-
flict with standard tuning prac-
tice; they list higher than,
lower than, and average
values, and in each case the
tom tom tensions do not
match numerically for batter
and sympathetic head and ap-
pear to vary in a ratio of ap-
proximately 3:2. Mind you,
these are only guide lines and
the player is expected to work
his own tensionings out. For
the snare-drum they always
90

advocate 6kg/cm on the snare
head and either 6, 8 or 10 on
the batter head according to
taste.

They list”funky’ tunings too,
which in the case of the tom
toms involves adjusting any
two opposing tensioners to
roughly one half of the value of
the others. In the case of the
bass drum they specify the ten-
sion on the fop two bolts
should be two thirds the value
of the other bolts {on the bat-
ter head). The way 10 check
the tension on any head before
a gig is as a guitarist tunes his
instrument. He decreases ten-
sion on the string and then
takes it up to the desired pitch.
The same process should be
used for drum torque —
reduce the tension first then
tighten to the desired number.
S0, in conclusion, drum torque
is indeed a very useful device
which should prove very
popular, especially at the pro-
fessional end of the market.
Not so much because of its
price {£26.45) but mainly
because pros are the guys who
are fastidious enough to want
{and need) to have their drums
accurately tensioned in the first
place.

Studio players, engineers
and record producers will find
drum torque a boon to enable
positive tuning and more im-
portantly create a norm for the
industry to wark with.

The actual unit is made in
Kentville, Canada and has an
A.B.S. type black plastic outer
cover and internals of metal,
One recommendation I'd like
to make is that it should come
in some sort of permanent box
or pouch to protect it while it's
in the drummer’s trap case.
Henry Roberis

Dear Drum Forum,

| really do feel compelled to
reply to the letters published in
IM from Chris Stevens and
Oliver Link and add the cryptic
comments, “‘well done
gentlemen, you got Sonor
mentioned yet again”! But jok-
ing aside who are we trying to
kid? Dealers? Drummers? |
think not, the time has long
passed when everybody ac-
cepted verbatim the golden
words issued forth by drum en-
dorsement superstars. Drum-
mers today are much more
critical and are quite capable of
making decisions in a much
more constructive way.

The point | am trying to
make is that if some manufac-
turers would stop the “in
fighting” and get on with, the
real business of offering quality
products at reasonable prices,
that drummers today can af-
ford, it would be of benefit to
everyone concerned.

One final point, stop taking
up precious columns on such
matters and leave the space for
more relevant topics for drum-
mers, from drummers.

Giyn Thomas,
Direcior,

Pearf Music Ltd,
London.

. Tz X S 1
Stix Drum Cenire in New Road, Peterborough, maintain that they are
not like the usual music shop, where the unsuspecting customer is
pounced on as soon as he pokes his head round the door. Chances are,
the first thing vou'lf get is a cup of coffee.

The place is run and owned by 4im Luff an ex session drummer who
remernbers when shops weren't aff cut throat super stores. 'Most quys
who come here,” says Jim, "'seldom go anywhere else after”. According
to Jfim, it's more of a drurnmers’ reeting place with customers usually
becoming friends,

The shop /s on two levels, with parking on the forecourt, and fooks
deceptively small from the outside. Approximately 30 kits are in stock at
any time and the shop has main agencies for nearly every drum make.
Theyre alf set up as well, not stacked away on shetves. You can come
and try virtually every drum on the market.

Stix has just started importing some American and Furopean ac-
cessories and bits and bobs of percussion which are not available in this
country as yet, and these, like everything efse, will be competitively pric-
ed. They try and strike a3 happy medium between discounts and service.
The latter, with spares in stock for nearly everything, seems more impor-
tant than price to most drummers nowadays.

They have a service department where they re-cover and repair and
customise, re-fap calf heads, have their own sticks made and are open six
days a week. The shop is only six miles off the A1, and what with that,
and the major roads from the Midlands, reqular customers come from
literalfy mifes away.













DON’T MISS

2-4 September 1980
West Centre Hotel London

Visitors will be able to see a fully eqquipped recording
studio in operation which will include a 24 track
console mixer, tape machines and a full range of
ancillary equipment

SEE THE ROLLING STONES FULLY EQUIPPED
MOBILE RECORDING STUDIO

3 Day Conference covering 14 papers presented by
specialists in the professional audio industry

SEASON TICKETS & CONFERENCE BROCHURES
NOW AVAILABLE
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PRQSOUND ’80 Please send information on the following:

Renvoyez sl vous plait les particularités suivantes:

Bitte schicken sie die folgenden Einzetheiten:
— e O Exhibition Stand Space D Conference [ Organised Visits O Hotel Accommodation QO Admission Tickets
Batiste Exhibitions O Emplacement pour stand O Conférence O Visites d'études O Logement en héotel O Billets d'entrée

& Promotions de I'exposition
N O Ausstellungsstandfidiche O Konferenz O Gesellschaltsreisen  C Hotelunterkunft Q Entritiskarten

Pembroke House
’ Name, Nom, Name

Campsbourne Road,
Hornsey, London N8 Company, Société, Gesellschaft
(01-340-3291) Address, Adresse, Adresse

Country, Pays, Land

Telephone Date Signature
Téléphone Date Signature
Telephon Datum Unterkunft

R ——————————— e e L LT

Please print clearly — Ecrivez en lettres moulées s'if vous plait — Bitte schreiben sie im Druckschrift
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Whether you own an
ARIA SB 1000 bass like that of
Jack Bruce, or an average priced
bass or guitar, you can improve your
tonality, harmonics, sustain, and get the
fullest frequericy response from your instrument
simply by changing over, as Jack Bruce did, to the
SUPERWOUND ‘Six-0-Six’ roundwound and the
‘Five-0-Five' de-luxe roundwound (with the LINEA* finish)
bass guitar strings. These are available with fixed
ballends to suit Fender Precision and Jazz Bass,
Rickenbacker 4001, Wal Pro Bass and the Music Man
Stingray. For other bass guitars use our patented
adjustable ‘ball and cone’ fixing.

Lonvenl aha S!ring e T W d Sinrdg
Van ) Bk ed Pl e 306 The difference between
Flwres Fraaig SUPERWOUND and a

conventional string is shown
n these diagrams, thus
giving you the above qualities.

*LINEA. This special

tinish makes a roundwound
string feel smoother

It is not ‘ground’. Therefore
keeps its original scund,

LAy Ay padp peagy uagr Lanjyrl

Sole Manufacturers: SUPERWOUND LTD.. Morewood Close, London Read, Sevenoakes. Kent, England.
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v BARCLAYCARD ARE WELCOME
To: GROOPS, 18 The Rushes,

Derby Read, Loughborough, Leics.

Join the GROOPS GREAT DEAL CLUB. We will send you our regulat
| specal olters complelely withoul Obhgalion Jict complste and g3s1 s exipon

| am interested in:
I Electronic Organs
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Address
Telephon e
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|
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Guitars Drums Effects
Other (Plsase indicate . ...... )

Amps. etc
Keyboard

For everyone
who plays
-and
everyone
who wishes .
they could

Sponsored by
Melody Maker and AMI

Here's where you can see and
play some of the bestand -
latest musical instruments
in the world.

Here's where you can
listen to big-name musicians
performing and talking.

Where manufacturers and
distributors will be waiting
to show you their wares

— and discuss your needs,

Where? At the British Music
Fair, the most important
music exhibition in the
calendar. We'll have over 60
exhibitors, displaying all types
of instruments, amplifiers,
speakers, mixers, accessories,
sheet music and magazines.

The British Music Fair is the
natural successor to last
year's Live Music Show, now
expanded into a celebration
of British music, with
information, demonstrations
—and the sheer fun of playing.
Alfit needs is you.

OLYMPIA LONDON

21st August—23rd August
21st August—Noon-9pm
22nd August— 10am-Spm
23rd August— 10am-6pm
Admission £1.50

{children under 14 not adimitted
unless accompanied by an adult).

J=
©
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SALES DIVISION
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Davnd Abbott of Sweet Pea Dlscotheques uses excluswely,

- Altec Sound Systems. For further information regarding
Altec products, plus a comprehensive catalogue of all our other
ranges, please write or telephone us at our shop in Mercer Street.

™ . - _ —

IN SCOTLAND

Gain Acoustics are proud to announce
that they have just been appointed sole
TEAC dealers for the north of Scotland

Full 4 track demonstration studio -
opening soon 1l WHORTERBANK el
DUNDEE (0382) 611476 H-- =
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A professional
stereo mixing console

suitable for on or off stage mixing
available as an eight or twelve
channel model

Maskell Barnes

CHANNEL FEATURES:

* Line input

* Microphone input

Treble E.Q. control

Bass E.Q. control

Echo send/Foldback
Panoramic routing control
* Channel Fader

*

*» * *

Professional solid state
circuits combined with semi-
modular construction for
maximum reliability and ease
of service.

One line input and one
microphone input on each
channel

Low impedance microphone
input allows input leads of up
to 50 metres (164ft) length

LMUSIC SERVE LIMITED 51 station Road, Billingshurst, West Sussex, Billinghurst 3838

50 Bancroft, Hitchin, Hertfordshire. Tel- Hitchin 35494

24 TRACK AIR CONDITIONED STUDIO
From £29.75 per hour

Accommodates up to approx. 30 rmusicians
Automated Soundcraft 111B 32 x 24 desk

Allison Research Computer Studer tape machines
Dolby noise reduction throughout

Eastlake Monitoring H.H. Mos-Fet amps

Neuman, A.K.G.; Sennheiser, Shure, Calrec mikes
Programming Technologies ‘‘Ecoplate’ Digital Delay,
Harmoniser, Flanger/Doubler, Noise gates,
Compressor Limiters

Yamaha Grand Piano/Wurlitzer Electric Piano C.S.10
Synthesiser all free

Other instruments available for hire

Accommodation by arrangement. Easy parking.
Hitchin is approx. 35 miles by road from London
just off Al

(VAT and Tape not included)
Tel: Hitchin (0462) 35494 (ask for Dave or Bud)
or phone for brochure

A2

Premier main agent » Ludwig Percussion Centre
Sonar main dealer

Now showing in the Drum Room:

From the U.K. — Premier
From the States — Ludwig
From Germany - Sonor

Plus many mare kits and accessaries. Pay us a visit or

phone Norman Willey,

DORIMANS

Ask about our
pergussion hire
service

and ¢redit
NOAMANS (BURTON-ON.TRENT) LTD.

facilities
1 Lichfield Street, Burtan-on-Trent, Statfs.
Telephone Burlon {(0283) 61528 or 42401,










[Tax Free Export and Express Mail Order.
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Now you can have the
essential functions and
flexibitity of multitrack
recording in one compact,
self contained unit, it's
called the Model 144
Porta-Studio and it lets
you record basic tracks,
overdub in sync and remix
to stereo. On standard
cassette tape.

TEAC engineers created
a totaily unigue format for
Porta-Studio. Four tracks
in sync on cassette tape at
3% ips. It's fast, simple,
refiable and economical.
Rehearse on it. Learn on
it. Create on it. Just plug
in a microphone or
instrument and go to work
onit.

Porta-Studio's versatile
4X2 mixer section gives
you mic/line/tape
switching, trim control,
high and low EQ, fader,
pan and Aux Send for each
input. The failsafe group
switching matrix lets you
record on up to two tracks
at the same time. And
there’s a master fader
that gives you overall level
control during recording
and mixdown.

The full-logic cue system
in Porta-Studio lets you
hear everything you're

doing all the time. input
and tape cueing,
monitoring for recording
or mixdown are alf
available. And every signal
can be metered. Coming
or going.
 Porta-Studio’s drive
system is built specificaliy
for the rugged needs of
muititrack recording.
Transport controls are all
soleniod-operated for
faster, easier switching.
And you get a built-in
variable speed control
that lets you add special
effects, fix a flat note or
solve timing and cueing
problems.

You can work with
Porta-Studio using
nothing more than
headphones. Or send the
output through your home
audio system. You'll also
find the patch points and
controls that iet you use
Porta-Studio with
equipment like echo or
delay units, equalizers
and additional mixers.

Comein to REW for a
demanstration of the very
affordable Porta-Studio..
Nothing else in the world

uts so much multitrack
unction into a small
package.

NEW!

for Rec_o'rdi_hg and

The unitjué qualitis's of a condenser microphnné are i'll:IEI_N
available in this superbly designed, highly sensitive, flat
response coalact mic.

MAGNASOUND GIVES YOU —

M an exciting new option for amplifying and recording pianos,
gcuusﬁ;_: guitars, harps, harpsichords, string basses, banjos.

@ +25db separation over open mikes, without loss of quality.

B superb stereo for acoustic keyboard mstruments using
two units.

W 43 VOC Phantom Power ar built-in battery power from

its own specially designed D.l. Box, giving a choice of balanced
mike Jevel autput direct into mixer from XLR socket, ar Jack ta
Jack cannection direct inta Amps, with unbalanced output.

# more edge, definition and punch than most open mikes

can give you.

Sand for detailed brochure and Demonstration Cassette —
' and let your ears decide.

MAGNASOUND

CONTACT CONDENSER MIC.

VEHTERAL D.1Tapes Ltd,
107 Park Street,

London W1Y 3TA

AR Y DU ALY Cen ¥ NS ki v

'Please send me further information, technical data and demo
cassotte of the MAGNASOUND in action. | enclose £1.50 or $3.00 for
postage and handiing,

NAME

ADDRESS,

Post to:D.|.Tapes Ltd, 107 Park Street, London W1Y 3TA

{Dosier & Distributor enquirias wekcomed)
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a diviston of Y Fretted Industries

The Washburn Wings
— A tradition takes flight

The Wing series of electric guitars
were the Washburn idea of what an
electric guitar ought to be, founded
on more than 100 years of instru-
ment-making experience.

They all have individual names,
which accounts in part for their suc-
cess because people tend to identify
with names much better than just
letters or numbers, You only have to
look at the guitars that have been
major sellers over the past fifteen
years — Les Pauls, Stratocasters,
etc. to see that a common link is
that they all have an identity.

Opting for a well-tried body shape
and conventional overall ap-
The Raven
Solid Mahogany Body
1-piece Mahogany Bolt-on neck
Rosewood Fingerboard
Steings attached through back of body
Brass saddles
Wine red, black, or tobacco sunburst finish
The Scavanger
Bass version of Raven with single P-hass type pickup.
The Falcon
Solid Ash body, carved rosewaad or maple arch-top
5-piece rock maple and rosewood neck

Neck-through-body constructian
Bound ebony fingerboard with polished jumbo frets

pearance, the designers of the Wing
series went straight for essentials.
The standard of construction had to
be second to none with a degree of
precision that had seldom previous-
ly been seen in instrument wood-
working. Timbers and materials
were selected to optimize playing
characteristics and sustain, and dif-
ferent models were produced so
that the needs of all musicians could
be catered for. Finally, sound con-
scious as only makers of top quality
acoustic instruments can be, Wash-
burn insisted on the very finest of
purpose-built electrics and elec-
tronics.

Brass bridge and nut

Strings attached through back of body -

Washburn ‘Power Sustain’ humbuckers
Coil disconnect switches built inta volume contrals

Rosewood/maple, anlique sunburst, therry sunburst gold top

fintshes
The Hawk
Solid ash body with carved arch-tap
3-pieca rock maple and rosewood neck
Neck-through-body construction
Polished rosewoand fingerboard with jumbo frets
Brass bridge and nut
Strings attached through back of body
Washburn ‘Power Sustain’ humbuckers

‘The Eaple

Wine red, grained brown, ar tabacco sunburst finishes

The Eagle

Limited edition custom version of the Falcon with op guality
wood, gald plated hardward, Mother-of-Pearl wing-shaped
fingerboatd inlays, or brass ringlets. Finishes: Black with
Abalone trim, White with Abalone trim, naturat flame maple
top of cherry sunburst on flame mapte top. Body and
fingerboard bound in brass.

All models avaifable in left-hand

The Stage Series — Performance guitars

The Washburn stage series re-
flects the drama, the panache, and
the electricity of modern music.
Don't bother with them if your
act tends to be pedestrian —
these Washburns are design-

A-20 Stage Guitar
*2-piece book-
matched flame
maple top
*All-black finish with
brass binding
*Neck-through-body construction
*Split-coil sound

ed for the fast-playing, hard-
hitting rock’n‘roll guitarist who
wants his instrument to have a bit of
style without compromising its
sound potential and playability. The
powerful pickups are excellent for

*Version available with ‘Strat-type’ vibrato,

distortion playing and, ‘dirty’ or
clean, a Stage guitar gives the ver-
satility you need. Remember —
these guitars are made to be seenin
fast company!

B-202 Stage Bass
Similar style and

construction to A-20,

but using one P-hass and one J-bass pickup.

STOP PRESS TWO NEW BASSES FROM WASHBURN WILL BE AVAILABLE IN THE AUTUMN.
STAY TUNED!

2
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A hundred years of Washburn

r7se .

When George Washburn Lyon
began making musical instru-
ments in Chicago just over a cen-
tury ago, mass production hadn’t
been invented. The only way for a
luthier to make a guitar was for
him to sit down and create every
piece of the instrument himself,
Times certainly have changed,
but the way a Washburn is con-
structed has not. Every product
adheres to the same basic princi-

ple which George Washburn in-
itiated in 1876...hand-made
guality. This principle resulted in
"“first place’ awards at Music Ex-
positions held throughout the
world. Today, the challenge for
the Washburn company is to
maintain a high quality, hand-
crafted instrument in the face of
increasing pressure for mass pro-
duction needed 1o meet the ever-
growing demand.

This challenge was accepted
by an enterprising guitar maker,
Rudy Schlacher, and a profes-
sional musician, Rick Johnstone.
Realizing the need for quality,
reasonably priced guitars, banjos
and mandolins, the partners took
over and expanded the Wash-
burn Company.

The new Washburns have

been completely redesighed to
meet the exacting demands of to-
day’'s musicians. Over the last
twenty years Japan has become
the home of fine craftsmanship
for many products, including
musical instruments. All the
Washburn designs are now trans-
lated by Japan’s most experienc-
ed craftsmen, thus assuring the
consistent quality and workman-
ship for which they are known.

The complete Washburn line
provides over sixty models
designed for amateur as well as
professional musicians. From
classic to electric, from banjo to
mandolin, each instrument offers
the same tradition and quality
which has made Washburn
world-famous.,

Whichever Washburn model
you purchase, you're buying
more than one hundred years of
instrument-making history.

‘Festivals’ Come To Town

Acoustic Electric guitar players take note. The new Washburn
Festival series guitars are rather unigue, because they are designed to
perform equally well without bias towards either the acoustic or the
electric mode. Needless to say, whether you're plugged in or playing
acoustically the sound is what you would expect from a Washburn,
since the guitars are carefully crafted in selected timbers and have a
revolutionary high output pickup system which minimizes string noise
and feedback problems without the need for a pre-amp.

There are three models of the Festival: the EA-40 Woodstock (6 or
12-string}, a shallow-bodied all-mahogany guitar with Tobacco Sun-
burst or Wine Red finishes, the EA-44 Monterey (6 or 12-string) with
shallow body, solid spruce top in Natural or Tobacco Sunburst finish,
laminated rosewood back and sides and the EA-45 Tanglewood (6 or
12-string) with deep body, solid spruce top in Natural or Tobacco
Sunburst finish, laminated rosewood back and sides.

The range offers varying
degrees of volume, bass,
and projection according to
which mode! you choose,
and the trade marks of
these guitars include conve-
niently placed volume and
EQ pots, compensated
saddle, characteristic oval,
sound hole plus full length
arched back and Florentine
cut-away.

The Festivals are com-
petitively priced and will
make a considerable im-
pression in the UK, At the
moment some musicians
may have to wait before ac-
quiring one. The first con-
signment, due for import in
August, will be strictly
limited. BJ Frets apologise
in advance for any disap-
pointment, and intend to
make it up with future mon-

The Wonatstork Feotivad

The D-15M

thly consignments.

Washburn Acoustics

— They Still Lead

Originally made in Chicago, the name
‘George Washburn' has been recognis-
ed as a tradition in quality stringed in-
struments since 1876, Hand-crafting and
meticulous workmanship have long
made Washburn one of the benchmarks
by which fine fretted instruments are
measured,

Today, the Washburn Dreadnoughts,
Flat Tops and Grand Concert guitars are
still made to standards of which the
original George Washburn, with his
traditional tools and painstaking techni-
ques, would have approved. The
designs have changed to suit the de-
mands of today’s guitarists, and the
volume of business has changed with
output measured in hundreds of guitars
rather than ‘ong-offs’, But the standards
have not been altered, except where
modern techniques could improve a par-
ticular feature. The materials, also, are
selected with as much care as George
Washburn himself would have exercis-
ed, with unusually widespread use of
salid wood. An important aspect of a
good acoustic guitar is that it matures
and improves with age, and itis a matter
of pride with the company that in-
struments currently being made will be
as structurally sound and musically sen-
sitive in fifty years, as their counterparts
made fifty years ago are now.

The acoustic guitar series includes the
D-15, D-15M, D-25, and D-25 12-string
Dreadnoughts, and the small-bodied
F-15 folk-shaped guitar. There is alfso the
Washburn Solid Wood range with
names like the Timber Ridge Custom
and the Prairie Song Custom evoking
what these guitars are about: they are
personalized instruments intended to
become very much a part of your music,

a3



Kramer

The most popular guitars of the
‘60s and '70s were designed, except
for a few variations, in the ‘50s. But
the signs are that many musicians of
the coming decade are going to
favour an ’‘80s guitar, in every
sense, A guitar for an age of high
technology and fine-tolerance
specifications. A guitar for music
demanding precision and power in
lead and rhythm work. [n short, a
Kramer.

The story of Kramer began just
four years ago when Dennis Berar-
di, a New York musical instrument
retailer who had made a first-hand
study of what guitarists wanted
from their instruments, decided,
literally, to take the concept of the
electric guitar back to the drawing
board.

The massive success of the
Kramer guitar line revolves around
the patented forged aluminium ‘T’
neck with wood inlays. The design
creates a neck that cannot warp but
still has the warm, comforiable feel
of wood.

The Kramer guitar was presented
to the world as an entirely new con-
cept, and to judge by its reception,
the world had been waiting for it,

After the prototypes had generat-
ed such interest, the new instru-
ment was brought into large-scale
production by Peter LaPlaca, who
joined the Kramer company from
Norlin music. Peter saw the product
as a challenge to take a guitar with a
specification that would normally
have confined it to just a few very
rich and very discerning profes-
sionals, and produce and market it
at a price that would put it within
reach of any sericus guitarist, From
the start, this object was achieved
and from the first production

models to the DMZ Custom models
that are currently so popular,
Kramer have demonstrated that
perfection is accessible.

DMZ-4001 Bass DMZ-6000 Bass

The DMZ 6000G/B

DMZ Custom Limited

Production Series

The DMZ 6000G guitar and 6000B

bass are precision built Kramers

with DBL TM Electronics. . .not

just a treble, bass, or power

booster but a true active system

designed with the musician in

mind. Features:

® Volume and tone controls are
totally independent and non-
interactive

& With volume at max. the
guitars’ output is double that of
a non-preamped guitar

® The tone controi actually
provides control of treble gain
as well as attenuation

® Low impedance output gives
ability to drive long lines without
worry of hum or radio
interference pickup

® Guitar output can directly drive
high impedance headphones for
private practice or tune-up

® Effects devices work more
efficiently because they receive
a larger signal

® Original “sound’’ of guitar is not
lost. By setting all controls at
"K' the preamp has no
noticeable affect on the sound

@ State-of-the-art circuitry
provides long battery life
{estimated 350-400 playing
hours)

The DMZ 4001

‘the first bass with real precision’
features:

® ‘Dead spot’ eliminating design

@ Aluminium neck — cannot warp

® Stepped body joint for access to
top frets

® High Performance DiMarzio
P-bass pickup — punch, power,
and clarity with low noise

® BADASS bridge gives ultimate
action and intonation control

® Schaller M4 machine heads

@ Custom tooled hardware

® Series parallel switch for tone
variety

® Contoured body

Neil Murray {Whitesnake) Trevor Bolder {Uriah Heep) Dave Markee {Eric Clapton Band}Michael Rutherford {Genesis)
Pete Briguette (Boomtown Rats) Alan Lancaster {Status Quo) John Deacon (Queen) Patrick Clive (Hot Chocolate)

Erik Scott P.M.-(Carl Palmer’s band)

Neil Mu r-ray' (Whitesnake)

Trevor Bolder (Urieh Heep)
All enquivies to BJ Prets, Brodr. Jorgensen (UK) Ltd., Great West Trading Estate, 983 Great West Rd., Brentford, Middlesex. Tel: 01 568 4578 Telex 934470
94

The Kramer
Quotes (No. 1)

‘All Kramer products have an
evenness of response and a quality
of tone that makes them ideal for
studio use. In particular the 4001
delivers a great sound for any style
with the minimum of studio
""dogtoring’’. This means less time
and less money spent. Kramer are
ry first choice any time’ — Pip
Williams, top record producer of
such varied sounds as Status Quo
and the Moody Blues.

>
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MAGAZINE

movement, still whining about what a
hard life they've got while churning out
a motley selection from the Steve
Jones' Book of Rejected Guitar Riffs on
£600 Gibson Les Pauls through £400
Marshall stacks?

So is John McGeoch. He was getting
tired of it as early as 1977, That's why he
helped form a new band with Howard
Devoto, ex-singer with Manchester's
favourite punk group the Buzzcocks.
The band was Magazine, and they were
different.

They had intelliigence, subtlety and
imagination as well as the usual ingre-
dients of energy and aggression. And
their keyboard player Dave Fermula ac-
tually dared to use a synthesizer, that
most unfashionable of instruments in
the anybody-can-pick-up-a-Woolies-
guitar-and-play days of ‘77,

"We certainly welcomed Dave bring-
ing in stuff like that because it gave us
much more of & vocabulary,” said
McGeoch. “There wasn’t a master plan,
but we were reacting against headbang-
ing because everybody was doing it.
96

The Buzzcocks and the Pistols and a few
other bands were the original ones to
play like that, and then suddenly every
town had about 20 bands all sounding
exactly the same. While we were involv-
ed in the energy side of things, we didn‘t
just want to sound like the Clash."”
John first met Devoto at a punk party
in Manchester in early ‘77. “Punk rock
was very young then, and although in
London it was about six months clder,
in Manchester it was still quite a small
scene. The only reason i met Moward
was because it was a punk party,
which was like the 30 punks in Man-
chester. | was fortunate enough to be
one of them.” Howard had recently left
the Buzzcocks, and a coupie of weeks
later rang John and “summoned’ him.
Those first bedroom sessions produced
two songs that were to become
Magazine classics — ‘“The Light Pours
Qut of Me", and “Shot By Both Sides”.
“The original plan was just to put out
a single,” explained McGeoch. “But it
went so well that we decided to make a
go of it and advertised in the local record
shop for musicians.” Bass player Barry

Adamson and drummer Martin Jackson

answered the ad, and the group was
born (Jackson was to leave through
musical dissatisfaction about a vyear
later, to be replaced by John Doyle).
There was a keyboard player in the line-
up, but things didn’t work out, and four
months later Dave Formula joined the
band.

Said Dave: “I just happened to go
down and see about the second gig they
did in a Manchester club and feil for the
band straight away and thought ‘that’s
the band for me'.”" Fermula was sharing
a flat with Martin Hannett, who had pro-
duced the Buzzcocks’ “‘Spiral Scratch”
EP, and Devoto rang Hannett to ask if
he knew any keyboard players. “i'd
already said t¢ Martin how much | liked
the band and of course it just worked
out like a2 dream.””

The first indication that something
was astir was the band’s debut single,
"“Shot By Both Sides”, produced by
Mick Glossop and the band. Based
around a spiralling guitar riff, it scund-
ed, like all great singles, as if it was a
long forgotten tune from the distant

fun
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Lab Series.

The science
of success.

A year ago, Lab Series wasn't exactly the name on
everyone’s lips. Now though, with the accolades
received from players and press alike and a nationwide
network of nearly fifty highly professional music stores,
Lab Series looks like becoming the biggest thing in
amplification since Joshua did his Jericho gig.

Check out a Lab Series amp at your nearest stockist.
You’ll soon find out why we’re going to be the power for

the eighties.

England & Wales:
AC RINGYON, Lancs
rz ‘s Music.
2 Whalley Road.
Tel 0254 3506Q - —- -—
BINGLEY, W. Yorks
J.5.G. Musical,
108b Main Streel.
Bingley.
Tel 087-86 68843
BIRKENHEAD.
Hammer Sound.
49-51 Grange Road West.
Tel 051-652 7454
BIAMINGHAM.
Jones & Crosslang,
6 Smallbrook Ringway.
Tel: 021-643 465.
BRANSTON, Lincs
Mc Farlane Amptihcation,
1 Chureh Road.
Tel 0522791201
BRISTOL
Duck Son & Pinker
6-8 The Arcade
Broadmead
Te): 0272 211586
BROMLEY. Kent
Wing Muse.
15- {5a Longon Road.
Tel D1-464 3196
01-460 9080
BOSCOMBE. Dorsel
Eddie Moors Music.
679 Chnistchureh Road.
Tet D202 35135
CANTERBURY, Kent.
Keénnards & Sons Ltd.
87-88 Northgate.
Tel: 0227 60331
CARDIFF.
Peler Noble Music.
t1 Statgn Agad. Llamshen
Tel- 0222 753811
CARLISLE
Music Maker
10 Devonshire Street

Carlisle
Tel: 0228 41417

DUDLEY, W. Midiands.
Rock Shop.

201 Smurbrndge Road. Holly Hali.
Tel: 0384 7
EASTBOURNE, Sussex.
Cass Music.

29 South Streat.

Tel 032337273
FLEET, Hants.
Kingfisher Music.

Kings Road,

Tel: 02514 21210
GREAT YARMOUTH, Norfaik
Allens Music,

22 Broad Row.

Tel. 0493 2887
GUILDFORD, Surrey.
Dick Middleton Music.
Quarry Sueet,

Tel' 0483 34537

HULL.

J.P. Cornell,

31 Spnng Bank.

Tel 0482227162

1SLE OF MAN, Douglas
Music Box,

58 Strand Streel.

Tel: DB24-22540
LANCASTER, Lancs
Hobbs Music.

Mary Streel,

Tet: 0524 60740
LEEDS, W. Yorks.

RS KitehenL\d ,

29-31 Queen Yictona Street.
Tel. 0532 446431
LEIGH-ON-SEA, Essex
Tim Genlle Music.

1420 London Road.

Tel: 0702 72926

WORCESTER.
Worgester Music,
§-7 8ull Ent
Tel: 0905 20279
LIVERPOOL.
Rushworth’s Music House,
Whuechapel,
Tel 051:709 9071
LUTON, Beds.
Luton Music Canlre.
114 Leagrave Road,
Tel 0582 26826
MAIDSTONE, Kent.
Sharon Music.
65 High Street,
Tel 0622 61649
MANCHESTER.
Highway Music.
Deansgate,
Tek D61-833 0328 .
London Synthesiset Centre.
60 Oldham Streel,
Tel 061-228 2865
MANSFIELD, Notts.
Carlsbrg Sound Centre.
1B2-184 Chaslerfield Road Narth
Tel 0623 26976
REDDITCH. Worcs
Pied Prper.
1-2 Markel Place.
Tal 0527 64333
SHREWSBURY, Salop
Salop Music Centre.
Unit 1, Town Walls.
Tel: 074364111
TAUNTON, Somersel
Quist Ampliticauon.
102 S1avon Road.
Tel 082371270

TORQUAY, Devon

Guriar Bar (Cily Electronigs).
64 Market Street.

Tel: 0803 25488
WATFORQ, Herls
Hammeonds ai Watiord.
161-165 High Street,

Tel 092339733

Scolland:
DUNDEE.

J.T Forbes,

89 Nethergate,

Tel' Q382 233352
EDINBURGHM.
James Geani Music,
53 Home Street,
Tel' 031-228 1704
GLASGOW.
KenHughes Muysic,

42 Kiimarnock Road, Shawlands.

Tel. 041-632 9570

KIRCALDY.

Sirings Musical Inslryments.
64 51. Claw Steeet.

Tel 0592 5280t

MELROSE, Roxburghshire.

Chinkscale Musical Instruments.

The Square,

Tal: 089-682 2525

PERTH,

Wilkies Music House.
2.4 Ganal Crescent,
Tel. 0738 23041
WISHAW, Lanacks,
Magnum Sound.

67 Stewarton Stireet.
Tel 069-83 78761

London:

LONDON Wi C 2

F.0. & H. Musi

138-140 Chann Cross Roadf,
Tel 01-836 476t

LONDON N.W.2

Julian's Retal instruments Lid.,
2 Churetill Agad,

Tel: 01-459 7294
LONCONE.12

J60 Music Bar,

445 Righ Streey North. Manor Park,
Tel. @1-472 5107

LONDON N.W.1

Landon Synthesiser Centra.
22 Chalton Streel.

oft Euston Road,

Tel: 01-387 7449

LONDON N.W.6

Melbourne Piangs,

213 Kilbyrn High Road.

Tel 01-624 3900

LONCON W.C.2

Rhodes Music,

Denmark Street,

Tel: 01836 4656
LONDON W.1
HAose-Morris,
Shaftesbury Avenue.
Tel Q1-437 2211
LONDON S.E.13
South Easten Entenainments.
398 Lewisham High Street.
Tel' 01-690 2205

IES the science of sound.

Norlin Music (UK) Ltd. 114 Charing Cross Road, London WC2H QJS, Tel: 01-379 6'400
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. Meet the Original
. Stanley Screamer

It all started with an idea: build a professional sound Features? How's Alfec Lansing's latest: Mantaray horns,

reinforcement system that would knock your socks off, Tangerine Radial Phase Plugs and LF Series Loud-

yet survive the rigors of the road. speakers! Three reasons why the Screamers blow away
Now we don't want 1o leave you barefoot, but we do want their competition.

to make an impact on your ears...and your performance. Plus they're super-rugged. Built from non-resonant

Staniey Screamers do just that. plywood, covered with fiberglass —they're impervious to
How'd they come about? Stan Miller of Stanal Sound Lid. ham-fisted roadies and cross-country tours.

developed the concept. Then Altec Lansing took that What else makes Stanley Screamers special? The

concept and breathed life into it, creating the Stanley company they keep! Stan and the Screamers have backed

Screamers— state-of-the-art in sound reinforcement! such folks as Neil Diamond, John Denver and Pink Fioyd,
There are eleven models in all, from the small slope to name just three.

monitor to the huge dual sub-woofer system, with Stanley Screamers...they're one tough act to follow.

everything in between.

For more information on Stanley Screamers Loudspeaker
Systems for Entertainers, write: Stanley Screamers,
P.O. Box 4730, Anaheim, CA, U.5.A. 92803.

QTaNI FVA

Name

Address 1515 S. Manchester Ave.
d HE Anaheim, CA, U.S.A. 92803

City_—_ Country

Telephone
IM-E

ALTEC CORPORATION
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Studio Recording for the 80’s
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Many artists, producers and
record companies seek our
particular engingers because
they “get a great sound’’ or
they “‘do amazing mixes."”
They rarely ever search the
country to find an engineer
who “does great edits,” yet
often during those “great
sound’” and ‘“amazing mix"
sessions, there are always edits
to be made. Just as any com-
petent photographer must
know how to crop his pictures,
a good engineer has to be
good at editing and be creative
as well.

Editing is seemingly the
most important/unimportant
function of the recording
chain. A function that takes
place between every step of
making a record. it is even a
factor after the record has
heen made.

Editing is most commonly

EDITING
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viewed as a process used to
shorten a long tune which
might be gute suitable for
album play — 4% minutes up
to 25 minutes, which is about
as much as the best cut disc
will hold — down to a single 45
rpm radio airplay time
{3:00-3:40 min average}. Most
of the time this is done in a fair-
ly straightforward fashion: In-
tro, Verse, Chorus, Verse,
Chorus, Bridge, Chorus, Fade,
and is theoretically a fairly sim-
ple task.

| tend to place various types
of editing into two general
categories. The first | call
“Editing For Work' because,
when you have to shorten or
rearrange a poor tune or per
formance, it's work. In the end
some of the editing cuts may
help a little, but it usually ends
up strengthening the realiza-
tion of the painful reality that a

bad record is still a bad record.

You're involved in a session
and you're laying down the
basic tracks on a multi-track
tape. A musician decides to
stop eight bars into the fade —
not very much time for the
snger to ad lib — because he
didn’t feel that the take was
"happening.” And of course
everyone else on the track
follows suit and siops playing
because somebody has ob-
viously dropped out. After five
or six hours and twenty odd
takes, the producer feels this
was, in fact, the “magic” take.
Crisis? Not really. You try
another take and this time the
guilty musician gets his part
down spotlessly. but the
overali take 1s definitely not
happening. Crisis? No, just ex-
tra work for the engineer. If
you're lucky, you can find a
fade from an earlier take that

matches tempo and splice it
onto the end of the eight-bar
fade from the “‘magic’ take. If
you're real lucky, the band will
play an insert fade to finish off
the “magic” take. Twa swift
cuts and a second later, you've
got a complete “magic” take.

If overtime starts to rear its
ugly head on the local union
clock and/ar the producer has
lost faith 11 the musicians and
the entire recording process,
all eyes will turn to you, an-
ticipating the extra work you're
gonna have to do. You must
first copy the existing eight
bars on the track to another
multi-track machine. Copy as
many times as you need to get
the desired amount of bars for
the fade, Weil. three cuts and
half hour to an hour later
you've got one magic take with
a 32-bar fade (the last 24 being
second generation} — not ex-
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‘Refiability and dependable performance”
the philosophy behind the Acoustic range of amplification. And
now the very latest in Tube Amplification...the Model 160...

Features: Switchable FET or tube front end, sixty or one hundred PP~
watt RMS power output, dual master volume controls, five band {Meximum Amplilisr Output}
graphic EQ, built-in reverb. In addition, an impedance switch Nomina Impedence/Ohma

allows you to match compatibie extension cabinets ohm for ohm Enciosure Type

at full power without distortion. P m -
kar Com: onl -12" (£

60/100 Watts RMS at 5% THD into 4 or 8 Ohms i BV 121 okt e

Dimensions: 8% Hx 22" Wx 10’ D Crearsl( Size/inches (HxWD} 26%x26vx13%

But words don't do it justice, it simply sounds like the best you Srimpng e o
can buy!

GUITARENCLOSURES
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get templed down & &E s

Clearly there are times when Tim Gentle’s customary rock bottom prices can become something of an em-
barrassment. For example, when everybody has hassled Tim into further cutting his own throat with a
Suicidal Summer Sale.

But if you're Tim Gentle you stay philosophical. You can bet something will turn up to save the day. Like a
heatwave or two,

Suicidel Summev Supersale Specimen Q?w‘qg/s

Classic guitars, 2 only £1.00 Classic guitars, from £5.00
Eros Les Paul, copy £45.00 Erds Acoustics, from £5.00
HH digital echos new £125.00 Peavey Backstage, new, one only £65.00
CMI left-hand jazz bass, new £85.00 ibanez PF100 left-hand £140.00
Laney 100 watt combo £196.00 Laney B0 watt combo £150.00
Guild S60D, rew £199.00 Gibson Marauder, wine £175.00
Up to 40% off Kawai guitars, rrp, e.g. R&R semi solid £197.00
Up to0 20% off HH equipment, ¢rp, e.g. VS bass combe £250.00
Up to 15% off Burrnan equipment, rrp, e.g. Pro 4000 bass head £285.00
Up to 30% off Carlsbro gear, rrp, e.g. Stingray top, 130 watt £99.00
Up to 50% off Kramer guitars, rrp, e.g. 350G, new £185.00
Up to 25% off Ibanez guitars, rrp, e.g. MC800 bass £225.00
Up to 20% off Aria guitars, rrp, €.9. Proll Strat T/B sun £160.00
Dimarzio pickups even cheaper, e.g. PAF £16.00
MASSES MORE STOCK AT SUICIDAL SAVINGS
COME AND SEE
MO DEPDSIT — CREDIT WELCOME

ALCESE EARCLAYCARD

Tim Gentle Music's Summer Supersak.
Have a Greot-Day at the Laside on the Money you Save !

1420 LONDON ROAD, LEIGH-ON-SEA, ESSEX. Telephone: SOUTHEND (0702) 72926.













On Test

Furman Reverb RV-1

Reverberation {or reverb as
I'm going to call it from now
on) is an essential element in
the character of any sound
either by its presence or lack of
presence. Often in recording it
is desirable to add reverb to a
signal to enhance its quality or
mask an unfavourable recor-
ding environment. This has
long been realised and almost
since the advent of electrical
recording there has been much
searching for ways of artificial-
ly creating reverb, Aside from
electro-acoustic techniques in-
volving echo chambers and
primitive tape systems, the
predominant methods were
mechanical.

Mechanical systems could
be ‘’separated’” into two
distinct areas — those using
thin metal sheet or foil and
those using springs as the
reverberant medium, Both
systems worked on the princi-
ple of exciting the chosen
medium by a transducer at one
end and picking up the resul-
tant vibrations at the other end

with another transducer. Both
systems have been very highly
developed from these elemen-
tary principles and the top
designs in each camp are very
important as well as being
rather costly, The lower price
range has been dominated by
spring systems which are
cheaper to produce.

All these mechanical reverb
systems suffered from com-
mon defects particularly in
their susceptability 1o external
vibration and the way they
would “‘take off” with per-
cussive inputs.

Various developments have
reduced these effects to a
marked degree in the high pric-
ed units but let's look at what
has been happening at the
more reasonably priced end of
the market where these pro-
blems were originally most
pronounced.

Furman are a well known
name in the US, manufactur-
ing in San Rafael, California.
Their range of products in-
cludes parametric equalizers

and electronic crossovers as
well as the reverb unit under
reivew here, the RV-1.

The RV-1 is a very compact
design using only 1% inches of
19 inch rack space. The front
panel is made from % inch
aluminium finished in black
with white legends and dark
red knobs. The casing is
anodised steel panels which is
easily strong enough consider-
ing the total weight of the unit
is under five pounds,

Access to the electronics is
by removal of six screws in the
top panel. The front to back
depth is only 6% inches ex-
cluding the knobs, with the
bulk of the space being taken
up by the spring system. This
consists of three 16 inch spr-
ings in an Accutronics Type 9
triple-spring assembly. This
assembly is floated at each cor-
ner from the chassis by a spr-
ing support. Each spring has a
different initial delay time —
33, 37 and 41 mSec respective-
ly with a following decay time
of 1.8 s, The initial delay is the

time it takes for the spring to
become excited and the dif-
ferent delays give a response
nearer that of the complex ran-
dom signal patterns of natural
reverberation. Earlier models of
the RV-1 only had two springs.
All the electronics are posi-
tioned on one PCB with all the
components idented on the
board. There are a couple of
long wires that could benefit
from being better secured to
stop them flopping around but
the general internal ap-
pearance is neat and tidy.

Controls

Staring from the left, the
controls begin with the Input
Level. This is not the overall in-
put level but the input to the
reverb section and so the input
level to the spring transducer
via a limiter. When the
threshold of the limiter is
reached and gain reduction
begins the Limit Threshold
green LED fiashes, This s
situated next to the Input
Volume.
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Next comes the equalisation
section which schematically is
situated on the signal return
from the spring and so effects
only the reverb signal. The Mid
range is a parametric design
with continuous adjustable fre-
guency selection from 160Hz
to 1400Hz coupled with the
equalisation control offering +
18dB. The treble equalization
control is a fixed turnover
shelving design offering +
18dB on a curve beginning at
2.5Hz with maximum effect at
10kHz.

The remaining two knobs
mix the output of the unit,
balancing between the reverb
and direct signals. To the right
of the reverb a red LED il-
luminates when power is ap-
plied to the unit. There is no
mains power switch,

The rear panel contains only
three unbalanced jack sockets
— linein, line out and a remote
switching of the reverb in/out.
The RV-1 is designed to
operate at levels that require it
1o be used between a pre-amp
and the power amplifier
{musical instrument amplifica-
tion} or on the echo send of a
mixing console. Despite this, a
guitar or similar input will drive
it enough for some uses but
the noise level is rather too
high for any discerning ap-
plications. Of course, used in
this way the limiter would not
be operative as the input ievel
would not reach the threshold
level of the limiter.

There is provision on the
electronics and in the manual
to convert the unbalanced out-
put to a balanced one if this is
required. With the power
removed there is no output
even from the direct signal.

Use

With spring reverb units
positioning is fairly important, i
have already mentioned their
susceptibility to external vibra-
tion and this obviously effects
where they can be used. |
found the RV-1 to be relatively
immune to knocks and even a
hard rap on the top of the
cabinet, as long as it was firmly

secured in a cabinet {the vibra-
tional energy being absorbed
by the spring assembly
suspension). Vibration through
the air and cabinets etc. is of
course a problem, particularly
at bass frequencies. High level
monitoring in studio control
rooms normally prevents
mechanical reverb devices
from being positioned actually
in the control room {excepting

a couple of high priced
models}, The RV-1 is no excep-
tion to this rule although use of
its equalisation section to find
and cut any possible unwanted
resonances will enable the
RV-1 to be of more use in a
noisy enviranment than most
such units. The EQ can also be
very effectively used to tailor
the sound of the reverb, par-
ticularly in the mid range. For

example, a large cut at about
300Hz gives a rather "dry”
reverb — more akin to the
sound of a small live room.
Other frequencies will give dif-
ferant effects.

When the RV-1 is used for
mixing, the EQ can be used to
filter out unnecessary reverb
frequencies. For example,
when a full frequency band is
present in the mix, it is possible

WHILE YOURE
MAKINGMUSIC

WERE MAKING
HISTORY.

Fr mroeroLs e L.

e .

The search is over. At last a cassette deck with performance
virtually indistinguishable from 15 ips reel to reel recording;
The Tandberg TCD 440A with both ‘Dyneq’ and ‘Actilinear’

features. Available from your
dealer now. Another Tandberg

landmark in Hi-fi history.

TANDBERG

TUNEDINTO THE 80)s ALREADY

r For tull specification and your local dealer’s name write to -I
Tondberg Led,, 81 Kirkstall Rd, Leeds LS3 IHR. Tel: 35111

| Name

I Address
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Sound Lasers

Sound lLasers are a breakthrough in acoustic
transducer technology. as far advanced over
conventional loudspeaker systems as lasers are
over lightbulbs. The secret rs the resonant air

column at the hean of each SgundLasers design.
It controls every aspect of the sound as no horn or
cone ewer could.. . >

Sound Lasers p{@duce SQUQd that S. 5uper -Clean
and” ultra- natural They project., the full sound
throughout ;he whole' room -— exery seat is a
great seat-But they're sma!ier ﬂghter and SImpfer
than ordmé«uy speaker systemns, That' swhy they're
benng dessgned into PAs from. crubs 1o coliseums,
used-in ampiification for mstruments rangrng from

guitars .ot synthesgers Specified . tor ’recordmg
stiidio monitors” and evi'ery other profe55|onal
application.” - * R A

Are Sound Lasérs désigned ”through mathe-
matical analysrs or laboratory tests, of computer
simulatitns? All of these, of gourse, but hone of
them has the last word on a new Sound Lasers
design. We mdke the final decision by listening . . .
and so should youl

Transylvania Power Company
260 Marshall Drive, Walnut Creek, California 94598 USA

—

140 WATTS RIM.S. POWER MIXER |
SENSATIONAL NEW P.A.UNIT FROM WEM

10 INPUTS ON 5 CHANNELS - REVERB WITH
LED INDICATORS PER CHANNEL - 6 BAND
EQUALISER - ECHO SEND -
RUGGED, METAL

BOUND CASE

WATKINS ELECTRIC MUSIC LIMITED
66 OFFLEY ROAD, LONDON SW9 OLU
TELEPHONE: 01-735 6568

PUBLIC
ADDRESS (0.

(LEICESTER)
31 NEW PARK ROAD
LEICESTER

PA..LIGHTING
HIRE..SALES

+ 4+ + + + +

50012500 watt PA
BkW lighting rig control
Any distance catered for

Sales and Service
Large stock of PA
& lighting equipment
Main local R.C.F. Agent

(0533) 83 3471/2
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MUSIC SHOP

BANBURY
MAIN AGENTS
for

Aria Guitars
Come and try any one of these amazing
guitars from the large range we have
in stock.
Prices to suit your pocket.
- Finance Available.
Part Exchange Welcome.

10/11 Parsons Street,
Banbury
Telephone: 2553
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Studio of the

R@. Jones Wimbledon
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When heanng the vtk /.G
Joras all soriz o Sormy Ally.
sions spring to mind such as
“"keeping up with the
Joneses”. Well if you are go-
ing to take that approach you
will have your work cut out.
This company was founded in
would you believe 1926 when
recording was at its most
primitive. [t was founded by
R.G. Jones senior whose son
Robin s now owner and
managing director,

In the 1930s Jones Senior
started 10 introduce sound into
the theatre. He also did a lot of
work in military and emergency
PA. The theatre work started
out with just sound effects and
gradually they introduced the
idea of using recording
facilities. At this fime the
studio was a two-track facil-
ity situated in Morden, South
London and they were working
with artists such as Joe Loss
and early dance bands and

_trios.

In the early Sixties the studio
went four track — their first
release being Alvin Roy's Jazz
Band. In those days they work-
ed with all sorts of now very

famous hards including  he
Riodling Stones, the Wardhbirds,
the Bee Gees, Elton John,
David Bowie, Iggy Pop, Robin
Gibb, Jimmy Page with Jeff
Beck and the Who.

The next step was obviously
to go eight track, and at this
stage their work included an
album for the Average White
Band called Show Your Hand.
1974 saw the graduation to 16
track facilities. At this stage
they were working on both
demos and masters including
some work for Alvin Stardust
(My Coocachoo]. . .

Finally in 1975, within 18
months of going 16 track they
took the final step io their
present status of 24 track. In
1977 the whole studic was
completely gutied and
redesigned making it very lux-
urious and in keeping with the
quality equipment and recor-
ding available.

lhat's the history, now the
facts. The studio area has a cap-
acity for just over 30 musi-
cians, i.e it is quite large.
Acoustics were designed by
Sandy Brown Associated and

incorporate a very wide range,

= L= =z

cataring lar myerygthing  from
classwcal musss rghn mrough b
rock. At the rear is the live area
where the carpet may be taken
up revealing a parquet floor
which is very nice for acoustic
work such as siring sections.

The screens are a special
feature, being custom built.
The average studic screen be-
ing quite thin and not that tall,
this studio has gone one step
further in every aspect and
ihese screens are very tall and
very solid with the usual absor-
bent and reflective sides.
Because of dheir size, when
they are put together in a line
they form a good solid wall and
therefare give excellent
isolation and can be used to
create very nice booths. They
are especially effective for a
good drum sound.

There are three isolation
hooths., Two of these are per-
manent fixtures buili in and the
third can be disrnantled. It is
therefare not quite as sound-
proof as the others but never-
theless a wvery comfortable
acoustic 10 worls in. ihe drurm
booth is buiit on a floating

floar, and the window may be

130

rermebuged 10r thie drummer weho
is nol happry being Cut off com-
pletely from the rest of the
band. it has traps built into the
ceiling and there are low fre-
quency absorbers built into the
lower half of the walls, thus
the bass sound is very nice in-
deed. The third booth is used
for vocals and acoustic work
e.g. guitar, flute etc.

The ceiling above the live
area also has a very large bass
trap built in with the intention,
once again, of enhancing such
things as the string sound.

Aunospheric features in-
clude a large number of dif-
ferent coloured spotlights all
over the studio so that dif-
ferent effects can be created,
even so far as isolating one
section of the room for those
intimate affairs, if you know
what | mean,

This room houses the resi-
dent Steinway grand piano (B
model} which is tuned at least
every other day at Sam — very
nice. Apart from this there are
no other “house” instruments
available and this is quite right-
ly justified by their attitude that
when yau are working with
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To ensure we can give you our undivided attention at all
times please make an appointment before calling.

eulipion audio

Eulipion Audio, Hi-Fi Equipment Specialists,

81 Wilmsiow Road, Rusholme, Manchester M14 55U
Telephone: 061 225 4448 .

ACCESS, BARCLAYCARD, H.P. TERMS AVAILABLE

Eulipion
Audio-the
small company
that specialises in
names like:

Revox, Linn Sondek, A & R, Grace
Nakamichi, Quad, Meridian, JBL,
Swallow, Sansui, Dual, Ram,
Hadcock, Dhalquist, STD,
Thorens, Michell, Gale,
Asak, Supex,
SKS

Let's face it, good hi-fi equipment is expensive. That's
why we personally select the best equipment available
and only when it has passed our exacting tests do we
offer it to you. We believe you should take your time
before purchasing, so we give you expert, unbiased advice,
the time to choose (not by listening to any smooth
talking salesmen who's more interested in commission
than complete customer satisfaction but by listening to
your favourite music in pleasant, relaxed surroundings)
and an after sales service that's pretty unique in the

hi-fi world, let alone Manchester.

months Interest Free Credit
on Gibson
Guitars & Basses

e.g. Les Paul Custom (inc. case} Deposit £566
+ 12 months @ £42.50 R.R.P. £566
Gibson Marauder {inc. case) Deposit £29 + 12
months @ £22.50. Special Price £299
For FREE Gibson Catalogue and Interest Free
Terms for any Gibson Guitar or Bass
Phone or Write

WhereinEast Anglia
canyougofotry:

HH, Fender, Gibson, Vox, Laney, Rickenbacker,
Guild, Music Man, Aria, Marshall?

HERE

6-8 Risbygate Street, Bury St. Edmunds, Suffolk
Telephone [0284) 703366
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You can
earn £20,000
per year
with

B
GOURT /=0l =5 [bre

We are the UK Agents for

SYSTEMS
ELECTRONICS, INC.

London Agents

and we design and
manufacture the World's
Finest Sound System

We are looking for
the best salesmen.
Reward accordingly,
please send CV to:

Stephen Court,
Managing Director
35-39 Britannia Row,
London N1 8QH
Telephone: (01) 359 0956
Telex: 268279 BRITRO G

STOCKISTS OF:

Studio Microphones«Monitoring
LoudspeakerssNoise-Reduction
Unitse Intercoms &Headsets«Video
Jackfields, Cables &Connectorse
Audio Jackfields, Patchcords, Cables
&Connectorss Multi-Pair Cablese
Splitter Boxese Wiring AidseRacks

& Cabinetse Microphone Stands &
AccessoriessSwitches, Faders &

 AttenuatorseLevel Meterss Cable

.. DTUMSE&Winderse










opy of "One for the Road’ CEREBRUM
and see what the specialist

lighting and stage effects
company has to offer.

Cerebrum Lighting (Sales and Hire)
Limited, | 68 Chiltern Drive, Surbiton,
Surrey KTS 8LS, England.

Telephone: 01-390 0051

Please send me my copy of "One for the Road’ O
 am interested in your other stage effects equipment —

Name I
Address



















The town of Stockport
doesn’t conjure up too much
of a glamorous vision for
most people. Although there
may not be too many “dark
satanic mills” around, being
close to Manchester probably
guarantees a fair amount of
grey days.

Still the more enlightened
among you will know that
Stockport became a kind of
“Muscle Shoals of the North”
when 10cc set up Strawberry
Studios there. And it's no sur-
prise to find a thriving music
shop not a stone’s throw
away.

Actually Rhythm House,
situated in Middle Hillgate near
the town centre, has been in
business a lot longer than the
studio — 25 years to be
precise, although it's only real-
ly been a group shop for the
last 10. It was in 1970 that
Graham Stuart decided to give
up gigging, but he wanted to
stay in the music business,

He remembers walking past
the old shop as they were hav-
ing a closing down sale. He
nipped in, bought the stock
which was £2,000 worth of
rubbish, and set about building
it into a decent group shop. In
those days the arrival of the
early Gibsons and Fenders was
something of an event, and
securing agencies from
manufacturers was far from
easy.

As business slowly built up,
Graham recruited some help.
Tony Rowlinson used 1o
rehearse in the room above the
shop and helped behind the
counter on Saturdays. When
the shop manager left, Tony
became full time.

Drums is often something of
a problem for a music shop,
and although Rhythm House
always carried kits, it is very
much a specialist subject.
Drummer Paul Holland became
the latest recruit and soon
sorted the percussion side out,
The shop’s line up is com-
pleted by Alan Thompson,
is a full time musician who
helps out when things get
busy,

Having got the shop and the
staff sorted out, the next big
question was, “‘could the area
support a music shop?'’ Tony
answered, “There are always
good times and bad times, but
the music scene up here is
strong. There seems to be a lot

FTHE MONTH

Rhythm House___ Stockport

of places where bands can
play. The big spenders seem to
be the cabaret bands hecause
there is good money in that,”

Alan added, "We're very
lucky here because we’ve not
only got club venues, but also
a lot of pubs who put on live
music. There's work for
everybody as long as they're
good.”

Having Strawberry Studios
close by is also good for
business and helps spread the
good name of the shop.
Rhythm House don’t do a hire
service as such, but they do
provide equipment for the
studio. Often the bands ap-
preciate the service and come
back to buy gear.

The layout of the shop is ex-
ceflent. Being on a corner they
make full use of their extensive
window space, and inside the
shop is packed with gear but
not cluttered. At one time all
the gear, including drums, oc-
cupied the floor space, but
now several upstairs rooms

-

have been made into specialist
areas.

There is a drum room, of
which Paul is naturally very
proud, and a room for all the
secondhand gear. There is also
plans for a special *’left hand-
ed” room, which would con-
tain, naturally enough, all left
handed instruments, This is a
great idea considering the trials
and tribulations that most left
handed players have to go
through to get an instrument.
tncidentally, the stairs and
walls of these rooms are cram-
med with guitars of alt shapes
and sizes from excellent copies
to obscure collectors items like
Vox and Burns.

As you may have gathered
they stock all the top makes of
instruments and equipment
particularly Premier and Max-
win on the drum side, Fender
and Gibson guitars, and HH,
Marshall, Carlsbro and Laney
sound equipment,

Service is something they
pride themselves on, Paul car-

ries extensive drum ac-
cessories, repairs are available
and they will often provide you
with something to tide you
over a gig while your gear is
being fixed. The shop will also
cater for the customers who
are torn between two pieces of
gear, Providing you are going
to buy one or the other, they
will let you take it out to a gig
and change it if it doesn’t suit.

Rhythm House also do a lot
of second hand business and
regard part exchange as an im-
portant part of their trade.
Tony sums up the attitude of
the shop by saying, “People
aren’t under any committment
once they walk in — we’ll talk
for hours to a customer
because we are interested.”

So there you have it, the
kind of shop that is well worth
a look around if you want
some interesting gear at a
goad price.

Oh by the way Happy An-
niversary lads!

n

147






hi-hat  pedal and Paiste and
Zildjian cymbals. Chester
Thompson's kit comprised a
greatly extended Pearl Concert
kit, again with Paiste and Zild-
jian cymbals and a comprehen-
sive set of Syndrums.

The stage monitor system
was highly sophisticated and
had been specially designed by
HHB for the Genesis tour.
Each individual “den” had a
smali 10-channel mono mixer
included with the equipment.
Sometimes this was incor-
porated into another mixing
console serving other pur-
poses, and sometimes it was a
separate item. The ouiput of
each of these mixers was fed
to the floor monitor cabinets in
each individual den via an Am-
cron PSA-2 power amplifier
and 27-band graphic equaliser.
Each floor monitor was fitted
with two ATC PA75-314
12-inch drivers and a JBL horn
assembly.

The 10 input channels to
these individual monitor mixers
were fed in parallel from 10 of
the output channels of a Total
Audio Concepts 24 into 12
main monitor console. By this
arrangement, any 24 channels
as selected at a master pat-
chbay are equalised and mixed
down into 10 groups by the
monitor engineer at the main
monitor console with the final
mix being achieved by each
member of the band individual-
ly, in his own den, to his own
personal requirements, using
the srhall 10-channel mixers,
Even the two drum kits and
Phil Collins’ vocal position are
equipped with these little mix-
ers,

it is a most ingenious and
highly complicated system,
with all the mixers interlinked
by a multiway cable system
running right around the stage.
The system is further com-
plicated by the fact that both
drum kits are equipped with
maore sophisticated
loudspeaker systems requiring
three-way active crossover and
that the crossover units for
these, along with all five
graphic equalisers, are required
1o be located at the main
monitor desk position and not
at the Jocation of the final mix-

ers in each den. This means
that output sends and returns
between each individual mixer,
its associated graphic and/or
crossover unit as appropriate
and the power amplifier(s} are
all carried in the multiway in
addition to the 10 mixed-down
input signals! The rernaining
two output groups of the
TAC 24/12 main monitor con-
sole are used to feed side fills
and monitors at the desk posi-
tion itself. 1t really is quite a
system and seemed to work
very well indeed, with HHB’s
Noel Mawer in what is pro-
bably the most demanding
technical role of the whole
show — monitor engineer.

Phil Collins’ vocal micro-
phones were Shure SM57's,
while Mike Rutherford and
Tony Banks used Beyer M88's.
HHB are very much into these
MS88's for lead vocals and they
certainly gave me a convincing
demonstration by an A-B com-
parison between my own
favourite — the Shure SM58
and the Beyer in their
warehouse recently. ldentical
microphone types were used
for the two drum kits, and
these comprised the Electro-
Voice RE20 on the kick drums,
Shure SM57's on tom-toms
and snares and AKG C451
capacitors on cymbals, A par-
ticularly appropriate selection
in my own opinion and one
which certainly produced a
very exciting drum sound with
plenty of attack and guts, It
seems that almost everything
else was Dl'ed — including the
acoustic guitars which, as far
as | could ascertain, were all
fitted with pickups rather than
being rniked.

The main PA mixing console
was a very large Amek M-1000
series desk in 48 into 8 into 2
format, although it was built in
two actual consoles — a com-
plete 32/8/2 main desk and a
separate 16-channel extender
console which fully linked up
to the main desk on all busses.
The desk has four auxiliary cir-
cuits to which were connected
one of the new Eventide
Clockworks H949 Har-
monizers, a Dynacord DRS-78
digital reverberation system, a
Beil BF20 stereo flanger and an

Audioc & Design F760X
Compex-Limiter, Three DBX
160 limiters were also available
for patching into the desk as
and where required and one of
the incredible new Nakamicci
680 cassette decks provided in-
fill music.

Crossover was three-way ac-
tive using specially modified
Pro-Audio PA23 crossov-
er/limiter units and room
equalisation was by a pair of
Pro-Audio PAZ7 third octave
graphics. All the power
amplifiers were Amcron —
which is hardly surprising since
HHB now hold the exclusive
UK franchise for Amcron, and
most of these were the brand
new PSA-2 madels which have
a rated power output in the
order of 1,200 watts each. A
few of the more familiar DC-
300A’s were also to be found
here and there.

The main loudspeaker sys-
tem was compietely covered
with black drapes and con-
sisted of a pile of four
JBL 4550 2 x 15 flared bins fit-
ted with JBL 2220A drive units
for bass, alongside which was
a vertical stack of seven 2x 12
direct radiater midrange
cabinets, four JBL 2350 horns,
one 2355 horn and two 2390
acoustic lenses all fitted with
JBL 2441 compression drivers
for the upper mids and four
JBL 2402 fed from passive
crassovers for the highs.

This stack was repeated on
each side of the stage and in
fact ernployed only half of the
gear being carried due to the
fact that Coventry Theatre is a
comparatively small venue
seating just over 2,000. Even
so, the loudspeaker stacks oc-

cupied about bhalf of the
available stage width. The
sound engineer was Craig

Schertz of Showco, who, as
Genesis’ permanent sound
engineer, had come over from
the States for the UK part of
the tour.

Cne or two other items of in-
terest are that the main PA
desk and all the associated
auxiliary equipment is
powered from an ingenious
motorised variac which
autematically regulaies the
rmains power supply and has a

particularly fast correction
time. The other unusual
feature is that upon arrival at a
venue, one of the first opera-
tions is to set up a full instru-
ments-come-electronics
workshop backstage and for
this purpose, Genesis carry
with them a full set of elec-
tronic test equipment and
rack upon rack of drawers of
spare parts.

This Technical Room, as it is
termed, is staffed by a full-
time, fully trained electronics
engineer, Geoff Callingham,
and it is reckoned that there is

‘very little of the equipment that

cannot be fully serviced and/or
repaired on the spot. While the
rest of the crew are getting the
equipment set up on stage,
and if there are no repairs to
do, Geoff is usually busy mak-
ing up leads, or designing and
building some new piece of
electronic gadgetry to add to
the already terrifyingly exten-
sive array of equipment used
by the band.

Genesis’ sound was good
and the whole show is a
masterpiece of technical pro-
duction and co-ordination bet-
ween the musicians on stage,
their personal roadies and the
sound and lighting engineers. |
have however heard better
overall sound quality, with
more clarity and far better
definition — especially at low
frequencies, but handling far
less complicated music and
without the technical complex-
ittes of the Genesis stage set-
up.

Contrary to popular belief,
Genesis were not that loud,
with average programme
sound pressure levels sitting
between 96dB{A)} and
100dB{A) and peaking at not
much more than 104dB{A} —
although in my own opinion,
this was quite loud enough and
allowed the concert to be en-
joyed without a ringing sensa-
tion in the ears or a temporary
threshold shift being suffered
afterwards. As | said in the in-
troductory paragraph, |
thoroughly enjoyed the whole
concert and | really do not
think that the audience would
have any criticism to make at

all. Ken Dibble
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RHYTHM HOUSE

22 Middle Hillgate Stockport
061 480 7371

GIBSONS

New Les Paul Customs

S/H Les Paul Custom S/B
S/H Les Paul Standard S/B
S/H Les Paul Deluxe Gold

[ New R.D. Standard Nat
New Firebird Ltd Ed Nat
New Thunderbird Ltd Ed Nat
S/H $.G. 3 Pick-up White
New S.G. Standard S/B
New S.G. Special Cherry
S/H ES335 Bigsby Walnut
New Ripper Bass Nat

S/H Grabber Bass

S/H G3 Bass

S/H Firebird 1 1966

New The Paul

New J45 S/B

S/H J160E “1959"

GIBSON AND FENDER GUITARS IN STOCK

FENDERS

New Strat R/N W/T Black
New Strat R/N L/T Sunburst
New Strat R/N L/T Black
New Strat M/N W/T Nat
New Strat R/N L/T White
S/H Strat R/N W/T Sunburst
S/H Strat R/N W/T Purple
S/H Strat R/N W/T Nat
S/H Strat M/N W/T Nat
S/H Strat M/N L/T Nat

S/H Strat R/N L/T Nat

S/H Strat M/N W/T Black
S/H Strat M/N W/T White
New Telecaster Thinline Nat
S/H Telecaster L/H Nat

New Musicmaster Guitar Black
New Bronco W/T Black

New Prec Bass M/N White
New Prec Bass R/N Black
S/H Jass Bass R/N Sunburst
New Musicmaster Bass Black
New Musicmaster Bass L/H

EXTRA DISCOUNTS GIVEN ON CASH DEALS

l AFL SRAD

OPEN 10 YEARS
10 years of sales and
service to the Northern
Musician
‘:’ Special discounts given
this month to celebrate our
% 10 years, Special prices on
guitars, amps, cabs P.A.
systems, drums, effects,
Open on 2 floors

DRUM KITS
Premier Elite 5 drums,
Gold; Premier Soundwave 7
drums, Silver; Premier
Resonator 5 drums,
Copper; Pearl Rock 6
drums, Green; Pearl
Powermate 5 drums, Gold;
Pearl Export b drums;
Maxwin Funky 5 drums;
Olympic 5 drums, Grat;
Olympic 4 drums, Purple

DiMarzio

H/H MAIN DEALER
Biggest Stocks in the North
ot Full Concert System in Stock

N

" Vf&'
H.P. Available. Same Day Service. Top Part

Exchanges. Why buy from us when you can
pay more elsewhere?

150






























SPOTLIGHT ON E

SSEK & EAST ANGLIA

' pHinhiry 5

: =g's Lyin

M o R

1Cr L% ard

.

E & 5 E A W

COLCHESTER®

=- ey .
—_— o
.-"'FF--
---:- -
_F_.FF"
- _ .-F'-ﬂ
FoOLK GT e
YARMOUTH,!
[erwne

'\“ i ety d - -
b A e A
> -

3 - f’f -

P HAYS —
which is rare, Staff consists of Quentor Electronics are accessories, including amps. It
. . Tim and wife Ruth, Dave manufacturers of amplification has existed in this form since
Tim Gentle Music {guitar repairs), Phil (amp products — everything from 1974 and is situated in Norfolk

Leigh on Sea — Essex

Tim Gentle Music is a
business which has grown
from a humble beginning to a
flourishing success story, Over
the years they have expanded
from a small shop on one side
of a large buiiding, gradually
knocking down the walls and
taking over more and more
space until in 1979 they finally
took over the whole building.
And they say they still haven’t
got enough room.

They specialise in guitars
angd also sell amps and cabs.
They stock A hell of a range
of left-handed instruments’

160

repairs}, and their big claim to
fame, Robin Trower's little
brother Brad, who apparently
looks just like him, plays just
like him and on the same
guitar!

They stock loads of second-
hand gear as a result of their
excellent part exchange deals,
so if you are looking for ac-
cessories or rare guitars this is
certainly the place to go. Their
address is 1420 London Road,
Leigh on Sea, Essex.

Quentor Electronics
Norwich

small speaker cabs to large
bins, all incorporating a wide
range of speakers. Their pro-
ducts are all custom made.
Another side of their business
is building flight cases. They
also furnish their local bands
with PA, and supply equip-
ment to many varied custom-
ers including Anglia Television,

Drum and Guitar

Centre
Cambridge

The Drum ang Guitar Centre
make their business clear with
their nama. They stock only
drums and electric guitars and

Street, Cambridge,

The proprietor Bernard
Stubbings was a professional
drummer for 25 years and
therefore knows what he is
selling! His son is a guitarist
and runs that side of things,
and they employ a staff of
musicians. Their stock consists
of practically all makes of
drums, guitars and amps, They
do no hire but there is a cer-
tain amount of second-hand
gear available.

Spaceward Studios
Cambridge
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D& FD&H MUSIC

138-140 Charing Cross Road, London WC2H GLD
Telephone: 01-836 4766

Y @ MUSIC & MUSICAL INSTRUMENTS
LONDON SHERGOLD AGENTS*
Shergold Custom Masquerader........ £209 GibsonLPcustom...............0un £455
Shergold Meteor Deluxe............... £193 GibsonLPdeluxe............cvvuvnnn £399
Shergold Masquerader 12 string....... £231 Gibson E335TD pro................... £529
Shergold Marathon Bass.............. £231 Gibson LP55.......ovivrieninnennnnns £382
Shergold 8 stringbass................. £295 Gibson The SG...........coevvivennnn £299
Shergold double necks from........... £462 GibsonThePaul...................... £299

+ Fender Strats & Tele's Precision Basses Ja2z Bass Musicmaster Bass mustang
most colours. As well as a large selection of Kawai — Ibanez
Guild — Westbury — Mugen — Yamaha — Rickenbacker — Mighty Mite
* Mighty Mite — Dimarzio — Gibson — Accessories

BRASS & WOODWIND

The fabulous range of Yanagasawa saxophones now in stock
second hand flutes from £45 + ceramic flutes in G (with tutor book) £19

ozens o ractiv als in
VERY SPECIAL OFFER O et rntrons
LIMITED SUPPLY Corton — Benge — Conn — Yamaha
ELKHART ALL WOOD CLARINET OUTFITS| Blessing ~ Getzen — B&H
* £150 * _ WHEN ANSWERING
Elkhart Eb?nlte/ W*ood outfits TO THIS AD PLEASE
£130 QUOTE DEPT IM/FD&H
Complete range brass & woodwind accessories in ourshowroom

Access — Barclaycard — Credit facilities — Cheques — Cash EVEN?

MUSICAL INSTRUMENTS VAT Regn. No. 222 6296 82

GIBSONS+GIBSONS+GIBSONS+GIBSONS+GIBSONS

Gibson LP Custom + case........ ALL
Gibson LP Deluxe + case........ <

Gibson LP Standard + case....... ngOUS'Il'chs E-LECTRlCS _ GIBSONS
Gibson LP Firebrand + case...... 1oson CC + Case......i.....

Gibson 175D + case............ )
g!bson the Paul + case.......... Gibson Birdland + case. ........ LISTED
ibson the SG + case............

Gibson RD artist + case.......... Gibson Super 400 + case....... . ARE

Gibson Johnny Smith + case...P.Q.A.
Gibson ES 335 TD + case........ Gibson L5C + ca P.OA IN
Gibson ES 335 Pro + case........ S€c e DL -

Gibson Howard Roberts........ JO.A.
Gibson ES345 TD stereo + case..£610 | Tore,p 0 o Cre STSCK
---------- N W'
ACOUSTICS

Gibson J200 + case. .. ........... ' 'I'_- Fender + Ovation + Ibanez + Mugen
Gibson J45 + case............... _ Rickenbacker + Yamaha + Kawai + Guild
Gibson Hummingbird + case..... Westbury + Wal + Aria etc., etc., etc.

_ + AMPS BY H/H + Marshall + Zoom
WE SPECIALISE IN Yamaha + Park + Carlsbro + Music Man + Peavey

EXPORTS!! + DRUMS Tama + Hamma + Maxwin

Premier + Sonor + Rogers + Gretsch etc., etc.

124 SHAFTESBURY AVENUE
LONDON W1V 7DJ
Phone: 01-437 2458

' Barclay Card + Access + Credit Facilities + we buy Good Gear *






MARKET REPORY

DEALER CONTACT WHAT IS THE BEST HOW DO WHAT IS WHAT IS THE BEST
ADDRESS SELLING ARIA THEY THE MOST SELLING POINT OF
PRODUCT COMPARE COMMON  ARIA PRODUCTS
WITH CRITICISM
OTHER
MANUFAC-
TURERS
Music Market Dick Rabell $B range of Basses Very favourably No adverse Width of range and
15 Market St., Kettering and the PE 1000 criticism exceptional value for
money
Wishers, Mark Hopkins S8 1000 Bass Extremely well  Some buyers Price is number one,
77 Osmanston Rd., disapprove of  general appearance when
Derhy the appearance delivered
of neck/body
join
ABC Music ) Kim Josephs SB 1000 Very well Hard to find Well constructed, good
14-16 High St., Addiestone indeed, best criticism value for money

value for money

Mary's Music, Mr Mortimer PE480 Very well, Machine heads Quality and price
40-42 Whalley St., quality and take a little
Accrington price understanding
Charles Taphouse, Richard SB1000 Bass + LC 440  Best Japanese None Quality for money
10-11 Parsons St., Banbury Taphouse — ’ manufacturer

Glen Derges
Yardieys, . Rod Stevens  Guitars Very good Lack of supply Well made, reasonably
89 QId Snow Hill, value for money priced
Birmingham
Music Stores Mr O'Dea All under £250 The best None Value for money

18 Caunce St., Blackpool,

Knights, David Clifton Basses More popular  None Good standard, complete
41 East St., with customers spectrum of market
Chichester .

Croydon Music Studios Mr Hersey Bass guitars Better value None The name. Guitar already
40 Station Rd., W. Croydon for money set up

Dick Middleton Music Dick Middleton Basses SB range Very favourably Necks a bit fat Good finish

51 Quarry St., Guildford price and quality '

Bedford Musical Industries Lyndon Norman 90 per cent are good Far superior None Price and quality

58 Midland Road, Bedford

Soundwave Music Centre Mrs James Semi Acoustics Very good None Quality for price
51 Gwent Square, Cumbran only guitars
already set up

Abbey Music Terry Hale Guitars Better than None Value for money
5-6 Market Place, most
Burton-on-Trent,

Kingfisher Music Kathy Fisher Bass Guitars Compare None Quality, value for money
20 irgs =g Flgst favau ably itk

QuITErs thoet

Treas 1R Dreca
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AVON

ASSEMBLY MUSIC.

25 Claverton Buildings,
Bath.

0225 22894

EC IR MA RS. Spec. ERS. EK.
H. Ac Sil PA PSG. S/hand. M.RC.C.B.
Premier, Traynor, Sonor, Carlsbro, Gib-
80N, Tama.

Widcombe,

BEDFORSHIRE

MR MUSIC |

90/92 Bromham Road, Bedford,
Bedford 50861/2
A.EC.0.IR.SYN.G.D.S. S/Hnd.RS.K.
ERS.EK.B.W.L.H.Ac.SFI.SM.PA.
PSG.CB.Di.

BIRMINGHAM

MICHAEL PECK-THE SHEET MUSIC
SPECIALISTS

1478 Pershore Road, Stirchiey, Birm-
ingham B30.

Tel: 021 458 6460

K.Ek. Syn. RD.S.ERS. S/Hnd.A.G.5.

{Gibson, HRotosound Spec.,)
T.(D.K.G.JAc. SM.PA.
YARDLEYS

Snow Hill, Birmingham.

21 Colmore Row, Birmingham B3

021 236 7441

G.A.D.B.W.S. Di.P. RS. Ma: Arig;
-H.H.,.Sonor, Ludwig, Premier.

JONES & CROSSLAND LTD.
68 Smallbrock, Queensway, Birm-
ingham.

021 643 4655/6/7.
C8.RCn.0.iR,Syn.G.A.D.S.

S/Hnd.
RS.ERS.EK.B.W.Ac.M.SM.PA.

BRISTOL

BIGGLES MUSIC

85 West Street, Old Matket, Bristol.
0272 552147

A. G. S, RCn.IR. S/Hnd.MA. RS.
ERS. EK. M. PA. Ch. T. HP & PX.

BROWNS OF BRISTOL
5 Union Street, Bristol.
0272 23646

Wem Copycat EC. RC. IR. G.

AIMA Custom Sound) D {Premier MA}.
S. S/Hnd. RS. ERS. B IMA Conn). W.
SFl {Mandolins}, bouvzoukies}. M, PA,

BUCKINGHAMSHIRE

YEOMAN MUSIC,

33 Cambridge Road, Aylesbury, Bucks,
85549

0. main agents for Thomas, Wellson,
Viscount, National Panasonic, Syn.
G.A.D.S. S/Hnd. MA_ RS. ERS.K. 8.
W. T. SM.

CAMBRIDGE

CAMBRIDGE ROCK

44 Newnham Road, Cambridge.
6509

3
EC. RCn. IR. G.A.S. S/Hnd. MA. RS.
ERS. H.M, RC. PA +CBPA.

CHESHIRE

CUSTOM AMPLIFICATION
45 Nantwich Road, Crewe
0270 4778

46 Hope Street, Hanley
Stoke-on-Trent

10782) 266897

G. A. D. K.8. Di.L.

COVENTRY

COVENTRY MUSIC CENTRE

3-4 Whitefriars St,, Coventry,

0203 58571

{EC. RCn. 0.} Syn, G. A. D. 8. S/Hnd.
MA. RS. Spec. Ers. EK. K. B. L. H. T.
M. RC. SM. PA, CB. Di.

CUMBRIA

J.P. DIAS {CARLISLE)} LTD,

148-153 Botchergate, Carlisle.

0228 22369/28700

EC. 0. Syn. G. A, D. K. B. W. §. Di Ac.
PA. RS, ERS. EK. T. M. §. M. P. Ma:
Hammond, Boosey & Hawkes, Premier,
H.H., Farfisa, Gibson.

NORTHERN SOUNDS

113 Duke Street, Barrow in Furness.
0229 27100 .

41 Jane Street, Workington.

0000 4797
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15 Botchergate, Carlisle.
0228 33945

EC. RCn. O. Syn. G. A. D. S§. S/Hnd.
MA. RS. Spec. EPS. EK. K. L. SFL. T,
M. RC. SM. PA. CD. Di.

DERBYSHIRE

WISHER {DERBY) LTD.

77-79 Osmaston Road, Derby

0332 48156

EC. RC. IR. Syn. G. A. D. S, S/Hnd,
RCN. KBWL. RC. PA, Di. Main Agents:
Premier, HH, Carlsbra, Peavey, Ampeg,
Custom sound, Musicman, Yamaha,
Gibson, Fender, Slingerland, Tama,
Pearl, Ludwig.

DORSET

COAST MUSIC
296 Charminster Road
Bournemouth Dorset

0202 522613

Spec. American Guitars,
G.A.D.S.MA RS MPACBEKS/hnd.

THE GIG SHOP (Micre-Music)

802b Christchurch Road, Boscombe,
Bournemouth

(0202} 302460

Dorset Peavey Soundhouse

G. A. D. 8. S/Hand, MA, RS, RCN, M,
PA, CB.

HAMPSHIRE

BECKETTS MUS!C

2/3 Gibbs Rd., (Beside ABC Cinema}
Southampton

0703 24827
gADSS/HndRSBWACM

Kingfisher £ Company
20 Kings Rd., | : Fleet 5t.,

Hampshire 02514 21210
G. A, EK. P.A. S/Hnd. EC. C8. O. RC.
SM. P. RS. ERS. SFl. E. Fender, Soun-
dhouse, Gibson, Star Dealer Syn. 1R.
M. A. 8. L. H. PSG. M. P. CB.

Telecomms, 189, North End,
Partsmouth (0705) 60036

EC. RCN. IR. SYN. G. A. D. §. S/Hnd.
RS. K. L. H. M. Rc. SM. DA, Di. Ma:
H.H., Fender, Ludwig.

HEREFORD,

BUZZ MUSIC

6% Widemarsh St., Hereford,

0432 55961

EC. RCn. IR. Ryn. G. A. D. S. S/Hnd.
RS. EAS. EK. L. H. M. RC. PA. CD.
Pearl, RSD, MM Ludwig, Gretsch,
Roland, Gibson, Fender and everything
else worth having!!

HERTFORDSHIRE

MR MUSIC

24 Bridge St., Hemelhermnpstead.

Tel: (0442) 61812

A. EC. 0. IR. SYN. G. D. 8. S/Hnd.
RS. K. ERS. EK. B. W. L. H. Ac. SFI.
SM. PA. PSG. CB. Di.

HUMBERSIDE

'JOHHNY PAT'S MUSIC PLACE
118 Holderness Road,
Hull HUS 2EA
Hull 23702
News + S/H Group Gasr Plus
Repair Service - Discos

NORTHERN IRELAND

CRYMBLES {IRELAND)

67-71 Dublin Street, Belfast

0232 26818

G. A. D. K, B. W. 5. Di. Ac. RS, SM.

MODERN MUSIC CENTRES

Wright's Arcade, Newtonwards,

Tel: (0247) 814657

and at: Ards Shopping Centre,
Newtownards,

Tel: (0247) 817965

EC. IR. SYN. G, A. D. 5. S/Hnd. RS.
ERS.B.W.L. Ac. T.M. R. C.

SM. PA, PSG, CB. Di.

SESSION MUSIC

{Sports and Music Ni Ltd}

73-7G Broughshane Street, Ballymena
0266 41792

81-93 York Street, Belfast

0232 38502

Session Music, 169 Spencer Road,
Laondonerry

0504 46796

G. A, D.K. PA. §. PSG. M. ERS. Ma:
Gibson, Moog, H.H. Carlsbro, J. B. L.,
Citronie, W. Ac. T.

KENT

MQSS MUSIC LTD.

67 Canterbury St., Gillingham.
Medway (0634} 576381

G.A. D.S.RS. ERS.PA. B. W.T. M,
Di. Ma: Carlsbro, Dean, Markley,
Peavey, Shergold, Project.

Ba 1] Nunhu-c Canterbury Kant
0227 60331

€ECO IRSyn GADS Hnd RS Spec EAS
EXK KBWL MAc TMRAC SM Pa D
24 Moyt gnrwrr phone Mrvich

W Naw Ranc Ashiord Kent
0233 22226
O%n GADS Srhnd EK KBW TN 56 94

LANCASHIRE

BARRATTS

1 Meadow Street, Preston

0772 55628

IR, SYN. RS. ERSEKGADBW
S.Di. L. H. PA M,

A
LT TRy
epr =01 Conats
PR TTE S TR

l LT A
SILTTI LHLH,

HW AUDIO

174 St Georges Rd., Bolton BL2 1BA

0204 385 189

EC. RCN S/Hnd. RS. ERS. L. H. M.
EE.TSM. PA. CB. Di. Ma: AKG. JBL.

LEEDS

SCHEERERS

8 Merrian Centre, Leeds 2

0532 449592

G. EC. A. WB. S. D. ERS. RS. HH
Agents. [R. S/Hnd. M. PA,

LEICESTERSHIRE

GETA GBEAT DEAL AT

Head Office: 18 The Rushes, Derby
Road, Loughborough, Leics.
Tel: Loughboraugh (0509} 218020

THE SOUND PAD MUSIC CENTRE
LTD

64 Londen Road, Leicester.

0533 555202721041

EC. ACn, SYN, G. A. D. 5. S/Hnd.
MA. ERS. EK. L. M. Di.

CENTRAL MUSIC LTD.
12 New Bond Street,
Leicester.

Tel: 538681

THE DRUMMERS DRUM SHOP

Main agents for: Premier, Sonor,
Gretsch, Rogers, Peart and Latin Per-
cussion. Avedis Zildjian and Paiste
Cymbal Centre. Many other brands of
drums and cymbals in stock. Repair ser-
vice.

CUSACK'S MUSIC

33 Braunstane Gate,
Leicester.

0533 548517

CB. P.A. G. A. ERS. DI. H.

SUUND PRY

Music Centre Ltd.

84, London Road, Laicester.
Phone: Liecester

(05533} 20760 21041

Yahama, Orange, Custom
Sound, Pearl, Maine, Music
Man, Martin Guitars, M/M,
H/H, Roland, Ibanez, Kramer,
Hagstrom, Citronic, Sound-
Out, ice, Optikinetics,
wurlitzer, Tama, Altec,
Cloud, Pulsar, Fender, Rogers,
Rhodes, Rickenbacker,
Peavay, Marshall, Premier,
Electra Harmonicx, Wenn,
Carlshoro, Ludwig, Paiste,
Zildjian, Bayer, Shura,
MXR, Zyn, Crut, Kramer,
Arp, Mgoag, AKG, Color
Sound, Fal, Korg, Vox, Remo,
Ampey.

LOUGHBOROUGH MUSIC CENTRE

18 The Rushes, Loughborough,
Leicester,

0509 30338

Ec. 0. IR. SYN. G. A. D. S, S/Hnd.
Ma. RS. ERS. EK. K. 8. W. L. H Ac. T,

M. SM. Di.

SUPERMOUSE MUSIC
233 Melton Road, Leicester.
63830

0533 .
IR. SYN.G. A. D, S. S/Hnd. MA, RS.
Spec. ERS. EK. K. B. L. H. T. M. RC.
SM. PA. CB. Di.

LONDON

CITY OF LONDON MUSIC STORE,

17 Eldon Street, E.C.2.

{75 yards Liverpoal St. Station}

01 588-4640

EC. SYN. G. A. D. S. S/Hnd. B. W.
Ac. SFI. PSG. RS. ERS. M. SM.
(Albums}. PA.

FO & H MUSIC

138-140 Charing Cross Road, London
WC2H OLD

Tel: 01 836 4766

EC. Syn. G. A. 8. S/Hnd. MA. (HH,
Maine, lbanez, Peavey, Music Man,
Guild, Gibson, Electroharmonix), RS.
Spec, ERS, EX. K.B. W. SFI. T.M.RC.
SM. PA. PSG. Di.

STEPHEN DELFT

242 Cable Street, E1

01 790 7028

G. A, SFI. CB. 24 Hrs. RS.

F & H PERCUSSION LTD.

131 Wapping High Street, London E1
01 481 3704

01 488 3530

Percussion Hire and Repair Specialist.
Also amplification and instrumment hire,

GRANGEWOOD ORGANS (J6Q)

445/7 High Street, North, Manor Park,
L.ondon Ei2

01 472-5107 /46K

EC. SYN. D. S. S/Hnd. MA. RS. ERS.
EK. K. L. T. M. PA. Di. Spec. A. 0. G.

CHASE
CENTRE

22 Chultun Street,
Lendun NW I
01 347 7449

EC.0 1A Syn.G A.5/nrd MA HS Sper Sy,
ERSEKKHTNMRCPACE

GIGSOUNDS LTD
(01} 769 5681
Ludwig Centre,
Music “All

85 + 104 Mitcham Lane, Streatham,
5W16

EC.SYN.G. A.D. S. 8/Hnd. MA. ERS.
EK. H. M. RC. SM. PA. CD. Main
Agents Marshall, Peavey, Kramer, Qva-
tion, Yamaha.

MAURICE PLACQUET
368-360 Uxbridge Rd.,
Bush,

London W12,

01 749 1204/0869

G. A D.B.W. 5 Ac. PA.RS. P.

Shepherds
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PAUL ROBERTS

20 Ellesmere Road, Chorlton-Cum-
Hardy, Manchester.

8T Cap 10£10 p/h. £75 9 hours, ft, R-R.
t$t, CP, RC, Mix. M. S. AC. SM. EMI-
BMW Speakers. Allen & Heath Mod-3
Bennell mini 8 MXR Digital-Delay
Custom Built-reverb Quad 405-303
AKG-Bayer mikes full Ludwig set. Gib-
son 335, Martin D18,Music Man bass
Fender Strat, Roland guitar synth,
Layed back interesting environment.

SMILE RECORDING STUDIO
59 Upper Choriton Road, Manchester
16.

061 226 5369 contact Steve Foley

16T Cap 20, £12 p/h £80 p/d R-R 1St.
CP. Ka. RC. Mix R-Cr, dt, M. S V8.
AC, ba, SM. Producer available,
refreshments, pool table, pinball. Cadey
16 Track, Revox B77 and A77 recording
pressig, sleeve and labe! design.

MIDDLESEX

LANE STUDIO

87 Deans Lane, Edgeware, Middx.

(01} 8466

47/8T fac. £4p/h Cap 8. 1-F, R-R, R-C.
CP. MS. SM. (tha). No OTC (guitars,
amps, cassettes avail. no ex. charge).

MAGRITTE MUSIC STUDIOS

15 Holloway lne, Harmondsworth,
Wast Drayton, Middlesex.

01 897 9670

ST2 24T, 16T with full AC. £350 p/d.
Cap 12. OC. tha. t-F. DBX. SM. R-R.
Mix, RC. Fender, Marshall & Avail.

ROCK CITY SOUND STUDIO
Sheperton Studio Centre, Sheperton
Middlesex

(9328 66531

24T. £40 p/h, Cap 20. tf. R-R. 151. CP,
KA, A-C. Mix, d-t. Q. OTC (£5 p/h}.
M.S. VS, ba. SM, Trident TSM Desk.

NORFOLK

WHITEHOUSE SOUND

70 Deveham Rd., Easton, ‘Norwich,
Norfolk

0603 880766

8T. Cap 7. tf. R-R.CP. Ka, B-C. Mix. S,
AC. SM.

NOTTINGHAMSHIRE

RAINBOW SOUND LTD.

Pearson Buildings, 26/28 St. James
Street, Nottingham

0602 412749

8T £9.50 p/h, p/d ba, Cap 6 R-R, R-C,
Ka. d-t, No OTC. M.S. Ac. ba. SM. ba.
Grand piano, Syn. string machine full
select guitars, various percussion in-
struments. AQT phasing, stereo reverb,
expander gates.

SIN CITY MUSIC OF NOHPONEX LTD.
c¢/o Flat 1, 1 Shirely Aoad, Mapperley
Park, Nottingham,

0802-624666

16T £12 p/h, €85 p/d (8 hours), 4T £6
p/h, £45 p/d (8 hours}. Further dis-
counts for longer periods. Cap 8 1f. CP.
R-R. R-C. d-T. M. S. OBX, Ka. SM. &
OC ba. )
Various instrurents and amplification
available or by arrangement. New fully
Professional Recording Equipment with
excellent Aecessories and Effects.

OXFORDSHIRE
TELECOMMS STUDIO
189 London Rd.,
North End, Portsmouth.
Tel: {0705) 60036
167. Cap 8. £112 p/d. £18 p/h. tf. R-R.
R-C. CP. Ka. Mix R-CR. D-t, M. S. SM.

WOODWORMS STUDIO

Cropredy Nr. Banbury

Tel: 029575424 .
Specialists in acoustic music.

8T £6 p/h. Lots of extras. Contact:
Dave Pegg.

SCOTLAND

BLACK GOLD RECORD PRODUC-
TIONS LTO

Sclsgirth Studios, Langmuir Road,
Kirkintilloch, Glasgow.

CASTLE SQUND STUDIO

The Old School, Park View, Pen-
caitland,

East Lothian,

0875 340143

16T £22,50 p/h. Cap S0. t-F. R-R. C-C.
R-C. CP. Ka. (Yamaha grand, Ham-
mond organ, ARP syn, Mellotrom,
Honky Tonk) D-t, AC. MS.

CRAIGHALL RECORDING STUDIOS
68 Craighill Road, Edinburgh, EHS 4RL
031 652 3685

16T £27 p/h., p/d neg. D. tf. R-R. R-C.
CP. Ka. {Steinway grand, Yamaha Str-
ing Machipe), d-t, Q. OTC. {+25% on
basic after 6.00pm or Saturdays and
Sundays}. M. S, SM. ba. Ac. ba. (8T
Mobile available, Prices on request).

SOMERSET

TRIPLE ‘M’ RECORDINGS

47 Sedgemoor Road, Bridgewater,
Somerset,

0278 55662

8T Mobile Recording Vehicle. Gigs
recorded, Demo Work, Record produc-
tion. £8 p/h, £50 p/d, R-R. R-C. d-t.
CP. SM. ba.

SUFFOLK

Octopus Studios: Blacksmiths Cottage:
Saxham St,, Stowupland: (04492}
76842, 8T. £7.50 p/h or £70 per 14 br,
day. SM. Ka. {Poly Moog & Pedal). t-F.
R-R. R-C. CP. Mix. M. S.

SUSSEX

AIRSHIP RECORDING STUDIOS

1 Argyle Road, Bognor Regis

0243} 822554

4T. Cap 6. £7 p/h. t-F. R-C. CP. Ka.
R-C. Mix. R-Cr, d-t, MS. A-80 Master-
ing.

ICC STUDICS

Silverdale Road, Eastbourne, Sussex
0323 26134

24T Cap 30. £28 p/h. ispec. weekly and
daily rates). D. t-F. R-R. CP. Ka. (grand
piano, Ferder, Rhodes, Korg syn}. R-C.
Mix. AC. MS. SM.

TYNE & WEAR

GUARDIAN RECORDING STUDIOS
26 Front St. Pity Me, Durham

Tel: 0385 62896

24T £21,50 p/h, £150 p/d. 18T £16.50
p/h. €126 p/d. CP. DC. AC. No QTC.

WALES

BBC WALES

Stacy Road Studio, c/o Broadcasting
House, Llantrisant Road, Cardiff.

Tel: 0222 493053

16T £20 p/h. 8T £10 p/h. {Block book-
ings neg.}. Cap 40. D. t. r-R. R-C. d-t.
CP. Ka. {Bechstein Baby Grand,
Yamaha Electric Piano, Poland String
Synth, Drum Kit, Electric Organ). Q/ba.
OTC + 26% M.S. fcf. VS. AC/ba. SM.
{Also 22T facility available}.

BRCOKSIDE RECORDING STUDIO
46 Sandringham, Pen-y-Lan,

Cardiff

(0222) 493284

4T, Cap & £4.50 p/h. Ka. Re. Mix. S.
M. CP. SM. ba. Acc, ba.

FOEL STUDIO LTD.

Foel, Llanfair Caersinion Powy’s Wales
{093) 882 758573

16T Cap 10. £120 p/d. tf. R-R, CP. Ka.
R-C. De. M. S. AC/ba. SM.

ROCKFIELD STUDKOS

Amberley Court, Rockfield Rd., Mon-
mouth

0600 2449/3625

Studios 1 & 2, 24T. 40 Channel Custom
Built Mixer, Natural Acoustic Echo
Room, Auxiliary equip, to cover all
eventualities. ALSO Acoustically in-
sulated Rehearsai Studio in 10 Bedroom
countty house, 1% miles of fishing
Iaveilable. ALL prices on application on-
Y.

WORCESTERSHIRE

THE OLD SMITHY RECORDING
STUDIO

The Old Smithy,

1 Post Office Lane,
Worecester.

0805 820560

24T £29 p/h. p/d ba. Cap 35 d. tf. R-R.
R-C. De. CP. Ka. No OTC. M, 8. VS,
Ac. SM.

ROOK MUSIC

Anglo House, Worcester
Stourport-on-Severn,

Tel: 029 93 77626

8T. £10 p/h, Cap 15. tf. R-R. R-C. CP.
t-d. M. S. SM.

W. YORKSHIRE

LEADER SOUND

209 Rochdale Road, Greetland, Halifax,
W, Yorks

0422 6161

8T £8 p/h, Cap 8. D. DBX. R-R. R-C.
CP. Ka. (Piano), D¢, ba. M, S, Ac. SM.
ba.

Kempsey,

Road,

XEY FOR STUDIO GUIDE

T Track

Cap Cepacity

p/h per bour

p/d per day

4] Dolby

o Trangfor tacilities
R-A Reel to Real

St Number of Studios
CP Copying

tba 10 be advised

Ka Keyboardg svailable
R-C Reet to Cassetie
Mix Mixing Facilities

Reel to Cartridge
Disc Cutting
Computer Mixing Facifity
Disc 1o tape

Quad

Overtime chargs
Mono

Stereo

Fully costed film
Video Studio
Accommodation
by arranpement
Session Musiciens
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ACE P.A, HIRE
Park House, East-Dulwich, London
SE22

693 1734

P.A. 1,000 watt-500 watt foldback.
Graphics — Clark Tecknik, T & C. Di.
CM. PA. :

ACME P.A. HIRE

Willow Bank, Leeds Road, Otley,
Yorkshire

0934 2261

ANDRCMEDA SOCUND SYSTEMS
{IRELAND?}

1 Thirlmere Gardens, Belfast, BT1 S5EF
0232 772491

Pa. SL. CTM, Sc. T & CME, R. CM.
ST.

AXIS SOUND EQUIPMENT

58 Avon Road, Bournemouth, Dorset
0202 38246

ME. T & C. SL. Sc. Di. CM. PA. R.

BACKLINE EGUIPMENT HIRE

99 Church Road, Barhes, London
SW13

01 741 0891/2555

ME. T & C. Di. CM. PA. R. Specialistin
Ampeg and acoustic amplification, 24
hour repair service.

BAN ELECTRIC MUSIC

89/97 St. John Street, EC1 M4AB
01-263 9410/9079

ME. T & C. RhR. Ba, St. R. CM. {24 or
16 P.A,

ELECTRO P.A. HIRE
Rectory Lodge,
Norton Church Rd.,
Norton, Sheffield 8.
Tel: (0742) 749 739

PILEDRIVER EQUIPMENT HIRE

11 Harrison Gardens, Edinburgh 11,
031 337 101

4K. 4 Way up to 2K F/B Backline. T &
C.

EURGPA CONCERT SYSTEMS
EURQPA CONCERT SOQUND LTD.
11A Sharpleshall Street, London NW1
01 586 3848 '

PA Mixers, T 8 C CTM.

KC LIGHTING & HIRE

287 Prince Edward Road, South
Shields,

Tyne & Wear,

0632 563251 — day

567805/569977 — eve

T & C. SL. SC. Dik”ST. 48 Kw Pyros

Strobes and Ice Machines.
MITREX

95 Oldham Rd.,
Newton-Heath, Manchester.
061-205 8093

5K, 3K, and 1K Rigs with full F/B and
crew, Also lights up to 20K.

METEORLITES PRODUCTION LTD.
8 Pinnocks Lane, Baldock, Herts.
0462 892121

Stage lighting hire and sales.

THE LONDON THUNDER CO.
The Production Village,
110 Cricklewood Lane NW2,

01-450 8969

ME. T & C. CM. 20 upfront 12/4
stagemix, P.A. Contact Paul
Samuelson.

QSLA LIGHTING

23 Walsworth Rd.,

Hitdrin, Herts,

ME. T & C. SL. St.

MUSCLE MUSIC

74 Great Suffolk Street, London SE1
(01) 633 0065

ME, T & C. RhR. SL. CM. CTM. PA.
ST.R.

THE P.A. COMPANY .

7-9 Market Road, London N7

01-607 0087/8 )

ME. PA. T & C. RhR, Sc. CM, Spec. in
Yamaha equip.

PHASE HIRE

‘Upstairs Downstairs’, Armley Ridge
Road,

Leeds 12,

0532 632402

ME. T & C. CM, CTM. PA.

Concert Sound for the Stars.
PILEDRIVER EQUIPMENT HIRE

11 Harrison Gardens, Edinburgh 1t.
031 337 1071 .
4K. 4 Way up to 2K F/B Backline. SL,
Di.T&C.

ME. T & C. SL. Di. PA. 18T Channel
Mixer Frunt, MM. Rose-Morris,

PAUL TANDY PA AND LIGHTING
HIRE

91 'Darley Avenue, Choriton,
chester, M21 2QR.

Tel: 061-881 4605

ME. TC. RhR. SL. Di. CM. CTM, ST.
PA. SALES,

MAURICE PLACQUET HIRE

62 Jeddo Rd., London W12,

01-749 3232

PA. ME. T & C. RhR. Di. Cm. CTM.
PANTHER SOUND HIRE

8Block 6/8, The Avon Trading Estate,
Avonmore Road, West Kensington,
London W4,

01-603 4438 )

Zoot Horn PA to 4000W. Backline ME.
Storage RhR. T & C,

MIDDLESEX

01-903 6456

T & C. CM. PA. 18 chan. )
SOUND EXPLORATION SYSTEMS
PROTOLOG LTD.

465 Battersea Park Road, London
SW11 4IR

01 228 8055/641. 3137

T & C. SL. Di. CM, PA,

SOUND SERVICES

1/8 Landor Road, tondon SW9.
01-274 6576 i24 hr. service}.

“Probably the best little system in Lon-
don.” 2Kw front of house, 800w of
Tonitors.

TRACTCR MUSIC -
AKOQUSTICS HIRE

Kenion Street, off Drake Street,
Rochdale, Lancashire.

0706 56287 .

24 hoyrs. contact Chris. P.A. to 15,000
watts. T & C. SL. Di. 12 and 24 CM,
CTM. R,

WHALE AUDIO VISUAL

20 Belmont Park Road, Maidenhead,
Berks. .

21696

Allen Heath/Martin 28CM {20-channel
monitors} PA. SL. {100kW). T & C. Di.

WIGWAM ACOQUSTICS

St, Annes House, Ryecrost Avenuse,
Heywood, Lancashire,

0706 68766 Contact Mike Spratt. -
ME.T&C. SL.24 CM,. CTM. RPA t0
5000 Watts, 30 into 8/2 mixer. Concert
sound for the discerning musician,

Man-

K.T.

KEY FOR HIRE COMPANIES

ME Musicel Equipment
TAC Transport & Crew

RbA Rehearaal Rooms

SL Stage Lighting

$c Security

Oi Disco

™ Channel Mixer )
cT™ Concart Tour Mansgement
PA Public Address

sT Storage

R Repairs
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GUITAR MAKERS
AND - -
REPAIR MEN tl_l_S!]_:)m

Cur mail order catalogue
contains specialised
timbers for necks, solid
bodies, acoustics etc.,
glues, finishes, inlay
materials, maching
heads and a large range
of accessories and books
on construction.
Send 55p for catalogue,
or SAE for details of a
complete  solid body
guitar. Kit for only £75.
STRINGS and THINGS
63 Far Gosford St,
Coventry
Tel: (0203) 24406

Songwriter Magazine exol3ins copyright.,
royalties, publishing etc . and interviews
tamous songwriters. Free copy from

INTERNATIONAL SONGWAITERS,
ASSOCIATION LTD
, Lumerick City, lreland

DRUMMERS — SUBSCRIBE NOW TO SAM ULANO’S
DRUM WORLD
PUBLISHED FOUR TIMES PER YEAR

$8.00 OUTSIDE THE USA — 36,00 INSIDE THE USA
SEND INTERNATIONAL M.O. OR CHECK ON USA BANK TO:
SAM ULANO
P.0. 80X 1126, RADIO CITY STATION, N.Y, 10019
THE ONLY PERCUSSICN PAPER OF ITS KIND

SWAMP SOUNDS

SPECIAL SUMMER OFFER
BKW FRONT 2.5KW F/B
£700 & VAT PER WEEK + FULL CREW
AND TRANSPORT FOR BACKLINE
RING NOW: OXFORD 45552

S—
PRACTICE
DRUM KIT,

WHY HAVE NOISE PROBLEMS *

S drum cumplete praglan: Lenis Eaceitinn
diumslics lert Fully adpuosiadhe {6000
Send stamp 10 Bill Sundrg 83 Convcavall
Avenue, Soumall, Alidda Peisonal
atreation 91528 2902 1 viningst
DELIVERY ANYWHERE IN THE UK.

SWAMP

SOUNDS
SUMMER

SPECIAL

5 KW Front

2.5 KW F/B

£700 & VAT per week

Including crew & transport for |§
backline. Tel: {0865} 45652

GRETSCH
DRUM & GUITARS
For best cash/PX deals,
ring the Drum & Guitar

Centre ACOUSTICS LTD
Cambridge 64410 .8 01-359 0956

TELEPHONE ANSWERING
MACHINES

Call in from any phone around the world to get your
) messages.
Also: Automati¢ Dialers; Cordless Phones;
Multi-memory phones; Flip Phones; Zip Phones,
Please phone for full list: MICROLINK (01) 455 8208

» ‘” H
Miniature Bridging Transformer
Type 4587
DQutstanding performance with small size 7.
WK/10K for levels up 10 plus 20dBm.
Mumetal scieening can 33mm diameter
22mm high.
Leaflet with full details on request.
P.C. Box 36, (pswich, England.
Tel; (0473} 52784

KEYBOARD HIRE
176 BARNSBURY ROAD LONDON, N1
607 B797/8798 - 837 6059
HARPSICHORDS ELECTRIC PIANOS
ORBANS SYNTHESIZER AND PRD.
GRAMMING GUITARS PERCUSSIDN
BACK LINE EFFECTS TUNING SERVICE

All cquipment tlight caned il reyuired
CALL US FOR A COMPLTITIVE QUOTE

If you can buy them cheaper
wewill refund the difference

& COURT

BOSE 808's
Befors buying check our price Par with EQ £499.00 + VAT without EQ £473.CO
+ VAT Contact us for Crown armps/ microphones/mixers etc. All ab substantial
discounts.
C.A.¥.8. 14d., 171 Chase Side
Enfield, Middlesex
Telephone: 01-3638 8136

DRUM TEAC 3440 %" 4
WORKSHOP TRACK
NOW IN STOCK — $750

Recover your own drumkit + VAT
from £25. New & Also complete 4-track
reconditiongd drums, package deals — Mixers

T St vacovering — Amps — Multicores etc
and repairs dane while vou Ring for quotation:

wait. _ SPRINGTIME
01-985 1344 _ SOUNDS

After 11.30 a.m,

MOUNTAIN STUDIOS

EARTHBEAT STUDIO
4-track — £6 p.h,
Per Day — £35
We work for the musicians, not

Comfartable, accoustically
treated, 600 sqg ft Studio Far-
mhouse with 7 bedrooms,

for millionaires iou_n ge, co lour TV, Sound
28 Dartford Avenus, System, pintabie, TV games,
Eccles, Manchester ete.

Tel: Manchester (061) 707 2217 PA. Backiine and 8T Recording
Available. Easy access M4,

Rehearsal Rate:
£30 per 24 hours
£180 per week (self-catering)
Catering £5 per person
per day
Discount for block bookings
Details and Brochure

Tel: (055) 83 301

music I cenYAE

DODEKORION 4T.

R.8.0. I6 ante 3, Graphye E.D.,
+Z.B.X. Revax Instrumencs
-8€$81CN NuUSiClans aval.able
Commiced epaineers =he ceally
xocw abost music €5 pon.
E35+3hrs. Profits o altornatesy

16 Track Studio for
facilities for rmastering or
demos, 2 tape free use of
Rogers drums, amps,
cabs, keyboards, £13 per
hour + VAT.
| 01534 5472
{free brachure available}

Southampton (0703)
Boanblbiongle )

501 SuBar QUE)"W Masta!
ues, Damo Diges ang
COUNTY  Prassings. Scally lathe with
our latest MKWS0 Stareo
RECORDING Cutting System; plso half.
SERVICE spasd cutting for that vary
special disc.

naisa reductian.
Tetephona Bracknell

PUIBLI. CITY
[0344)8493E. London Road,

STICKERS
3V2 dia. from £30 RGTs sag kel Serke
per 1,000
Metal badges various sizes. Send
Jarge SAE for prices etc.. to:
PHOTOLITH. 7 South Parade.
Doncaster. Tel: (0302) 66345.

e =R -y
Fiz 300CeD
490Unthank Road Norwich NRATQN
STILL 10/ DISCOUNT
38rnm Badges 100 from £16.20
55mm es 100 from £1755 -
T.Shirts Posters Artwork
BeSeen-Be Safe
Phone Norwich{0603)52201

Tuition

Musical Instrument
Makers & Repairers
largest selection of
tonewoods, tools &
parts in the country.
Callers or mail-order
welcome!

Touchstone Tonewoods |
Ltd, 87 Lesbourne R4&.,
Reigate Surrey RH2 748 §

ELECTRIC GUITAR TUITION

chords, improvisation, theary, analys-
ing solo techniques on Hendrix, §
Trower, Dimeola, Bensor, Santana,}

McLaughlin, Beginners to very advanc- i

ed. Hemel Hempstead (0442} 49939, tui-
tion in Central London W1. -

JAZZIROCK

WHAT HAVE ALL THESE
rais, S
{ANin Lso & Spooty Toothl Graham Broad Postal Guitar Tuition
{Bandit) Emphasis on
Improvisation.

I = bowe
od Ay ot  Tel: Leeds 689 062

Tot 01435 4M41/374 8819

Daiby 'A', Oolby ‘8" and OEX [

Funk, disca, blues, rack, jazz, intensive |8 :
technique developrment on lead, thythm il


















