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EQUIPS 8 TRACK STUDIO

1. Fostex A4 4track on 4" tape — 3 head, 2 speed machine
7% and 15 IPS. Compact, high quality machine at an

irresistible price. £736.77

2. Fostex A2 — the Fostex high speed mastering maching.
With an added sync factlity. Stereo recording on %™ tape,
£43794

3. Fostex A8 — Amazing, 8 tracks on % taps with built in
noise reduction. Always in sync, a high quality, no fuss

FUNKBAND STIKKISTUFF

FOR AROUND £2000 USING NEW
FOSTEX MULTI-TRACK EQUIPMENT

NEWS FLASH... NEWS F] '..ASH...\

on hailijp

50, Cheapside, LUTON, Beds.
Tel; 0582 27195 or 26693
Telax: 826488 DONLAR
New & Used Professional Recording Equipment
Showroom open:— Mon-Fri 10am—6pm Sat. By appointment

FOSTEX, a marvellous new concept for the
creative musician. All machines fitted with
vari-speed and zero return operated from the
no-slip digital counter. Optional extras include
full function remote control and remote
record punch in/punch out foot switch.
Essential for the self-op studio. The amazing
A8, the first 8 track on 4" tape. It shouldn’t
work, but it certainly does, Come to our
Luton showroom and try it for yourself.

4. Fostex 250 Multi-Tracker — At last a 4 track, high speed

cassatte multi-track mixer/machine that is able ta record on

4 tracks simultaneously. [deal for live racordings and A.V. use.
£618.60

5. Fostex 350 Mixer — 8 x 4 x 2 specifically designed to
work with the A8, Stereo aux, sends, 8 channel monitoring,
2 echo returns, variable frequency equalisation, 2 stergo
RIAA pre-amps enabling use with record decks for discos etc.
£401.87 (meter bridge extra)

recording machine for the musician who is more into music
than knob pushing. £1177.80
FREE DELIVERY IN THE UK All prices shown are exclusive of VAT
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STOP!

If you dontsee this signin your
local music shopwindow...

(@ sounﬂwuse})})

ask yourself why?

® PBest Selection , Only the best dealers . are good
enough to be a

d8  each has been hand selected
£ 137 by CBS so you get only the best.

" You know that when yvou walk
into a soundhouse you will see the
largest selection of
equipment available.
You can also be sure that the
soundhouses have the most efficient
and professional after sales
-~ service facilities in the
H.  country.

So when you choose a 7&«&"—
— choose a %&sounﬂwuse!

® Great after sales service
® Fxpert back up
e A fair deal

® First with all new
Fender products

“All Fender Soundhouses stock Fender guitars and
basses, Fender amps. Fender PA Rhodes keyboards,
Fender 'F' Series acoustic guitars and Fender spares
and accessories.

CBS/ARBITER

Fender House, Centenary Estate, Jeffreys Road,
Enfield, Middlesex EN3 7HE. Tel: 01-805 8555. Telex: 289465

EXCLUSIVE to

Fender Soundhouse dealers.
Call into your nearest Soundhouse
listed here and collect your FREE
"“I'm a Fender Man” sticker.

LOOK FOR THE SOUNDHOUSE SIGN AT:

Al Repairs, Manchester 061 236 0340  Allens Music, Norwich 0803 616098 A B.C. Music, Addlestone 0932 40139 Esher 037266195  Andertons, Guildiard 0483 38212

8.A.J. Music, Dagenham{01)595 2936  Blackpool Sound Cantre, 0253 25544  Blanks Music, KilburnQ1-6241260  E.D.Brown, Preston0772 51403  Braadway Music, Warthing 0903 202458
Peter Bonner, Eastbourne 0323643488  Carlsbro Sound Centres, Mansfiald 082326199 Shettield 0742640000  Chas Fox, Doncaster030267333  Chase Musicians, Manchester 061 2366794
City Elacironics, Torquay 0803 254BB  Dawsons Music, Warrington 0926 325841  Duck Son & Pinker, Bath 0225 66586  East Londan Group Gear, Manor Park 01-470 2124

F.D. & H., London 01.836 4766  Fret Music, Southamplon 0703 774433 Gigsounds, Streatham 01.768 5681 Guitar Player, Rochdale 0706 52443  Gwent Music, Newport 0633 57505
Norman Hackett, Reading 0734 84773  Hessy's Music Centre, Liverpool 051 236 1418  Highway Music, Manchester 061 833 0328 Hobbs Music, Lancaster 0624 60740

Hodges & Johnson, Chelmstord 0245 66247  Hodges &Johnson, Chatham0634408989  Hodges & Johnson, Romford65403  K.E.T. Guitar, Hilchin046259912  Kingfisher, Fleet0261421210
Danny Laine, Wheybridge 42390  Laughing Gear Music, Oxford 0865 43115  London Rock Shop, Camden (11-267 5381  Luton Musie, Luton 0582 26826

Macfarlane Amplification, Lincoln 0522 791201 Melbourne, Kilburn 01-624 3900  More Music, Colchester 0206 45505  Music Ground, Doncaster 0302 843037

Musical Sounds, Shettield 0742 54381  MeCormacks, Glasgow 041 332 6644  Pete's Gig Shop, Uxbridge (N-893 5076  J.W, Parker, London SE101-237 7122

Percy Prior, High Wycombe 0494 28733  Rea Sound, N. ireland Cookstown {084 B7) 640589  Rockbottom, Croydon 01-680 1042  Rock City, Newcastle 0632 324175

Rock Island, Oldham Q61 6205011  Ryde Guitar, Lo.W, 0983 62262  Salop Music, Shrewsbury 074364111 Jghn Savage, Kings Lynn 06534026  Socodi, Canterbury 0227 60948

Soho Soundhouse, London ©1 434 1386  Soundcentrs, Cardift 0222 396272  Sound Check, London 01-874 3267  Soundgear Music, Gi. Yarmouth 0493 3746

Soundpad Music, Leicester 0533 24183 Sound Sensation, Southend 0702 32743  Sounds (W1), Londan 01-437 2458  Sounds Plus, Bury St. Edmunds 0284 703366

Soundwave, Cwbran 06332501  South Eastern Ent, Agency, Lewisham 01-6802205  Stroud Music, Stroud 045363587  S.W. Music, Colby 05368 3810 Telecomms, Partsmouth 070560036
Tempo Music, Ealing 01-567 0212  Woodroffes, Birmingham 021 236 4992 18









187/195 OLD KENT ROAD
LONDON S.E.1 (OPP. EAST ST.)
TEL: 01-237 7122/01-701 2207

Open Mon.-Sat. 9-6 p.m.
Nearest Tube Elephant & Castle
Bus from West End — No. 53

(omdhomal)) W
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Naw in stock
the amazing

Fender Strats from.........co.ovvihes £285 H/HMAIOOMKIIL .ovs e iinannnne £225 2 X PROFLEX 400 + 4 x PROFLEX 200
Fender “The Strat” from, ... ....c.... £470 H/H SM200. ..o ivveiiiiennennens £425 for a tidy 1400 watt system
Fender Tele's......ovieriarnnnnann. £265 H/HS130Slave. . ......c.oooninn. .. £125
Fender Precision Basses from......... £295 M/HVISOSlave. . ...l £256
Fender Jazz Bass from, ,............. £336 H/HV200Slave........ccooviveiinas £335
Fender Mustang Basses from......... f£240 H/HVB00SIave. . cpvvcncrnaneansas £484
Fender Bronco'sfrom................ £155 H/HVB0OSlave, ..........ovvenenn £593
Fender Lead llfrom..........covevnn. £235 H/H 300 X/0ver......oooivieninnan £185
Fender Musicmasters from........... £130 H/H S500D Siave........cvoovueneas £499
If we have not got it, we'll get it for you. H/H Monitor Combo........vviuenns £222
H/H Monitor Extension, ............. £115
e% H/H 12-2 Stereo Mixer. .............. £499
H/H 16-2 Stereo Mixer, .., .....,..... £59%
AL YS 500, ..t e s e £246 H/H Pro 80 Speaker. ... . [ £125
Afa RS 750. ... vii i, £299 H/H Pro 100 Speaker................ £160
Aria TS B00: - v £270 H/H Pro 150 Speaker. .....cvevrevres £176  They're here. The speaker system you've
Af@ PE R70. .1 v e veveereenneennnnns £280  H/H Pro 200 Speaker,............... £225  alwayswanted now ata price you can afford.

Aria TS BOO.....ovvviiiiiiiiinnns £320  H/H212DC Speaker................. £138
" H/H Unit Bass........covonen .. £138 _B”SE
m H/H Unit Radial, . ...........c....... £170 .
l ” H/H Concert Radial,................ £199 '_ ] - .

H/H Tripod Stands. .................. £35 )
Gibson Les Paul Deluxe from.......... £339 H/HTPASOD Slave................. £179
Gibson RD Artist from.....covevrennn £494 H/HTRA 100D Slave. ....c.ocvvvvsne £199

Gibson ES 335's from............u0t £495

TS RE |

H/H Studio 30 Combo........ AP

H/H Studio 60 Combo............... £189
H/H 4x10 Combo................... £468
New Royal Star H/H Bass Baby Combo.............. £329
Concert Outfits H/H Bass Baby Head................ £259
from £625.00 H/H Studio 60 Bass...... RN £199
New Swingstar Kits H/H Performer Head................ £280 .
f from £365.00 H/H Bass Machine Head............. £275 AtasStandpair..........o.ciiiiriinnn £99
New Superstar Kits H/H8x10BassCab........cvouvvuan. £299 Bose 1800 Power Amp............... £850
from £760.00 H/H 1x15 Bass Cab S/H............. £150 Bose Speakers are probably the smallest and
's Bao 3k 3 complete range of H/H Super80 Combo................ £289 most efficient speaker in the world. Buy from
accessories, sticks, skins, cymbals H/H Power Baby Ltd Edition.,........ us the UK’s leading Bose Dealer.

POSTTO J.W.PARKER ¢ 187/195 OLD KENTRD ¢ LONDON SE1 ¢ 01-701 2207

Piease send:
Enc. Cq./Debit Access/Barclaycard No:
Name
Address

Prices inc VAT ¢ Open Mon-Sat 9-6pm ® Credit ® 01-237 7122

L----------------------------------h
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The Euro- system. Bose.
vision Song, Do they
Chichester Jazz, know something
Cambridge Folk, M you don't? Contact
Peterborough C&W if us at Trinity
and the Chicago 3 Trading Estate,
Fest, which is the f Sittingbourne,

largest out-door Kent, ME10 2PD

music festival in the world, - (Tel: 0795 75341)

all had one thing in common. - and we'll give you the
They were all looking for the g lowdown on the big ones.

biggest possible sound, the lowest Sound by

possible distortion and the greatest
possible portability,
And they all chose the same

w -/ /57

Hi-Fiand Pro-Audio Products

Sole distribution in Eire by Audio International Ltd,, 71, Dame St., (beside Olympia Theatre) Dublin 2.






TheVocal Group
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Beyer Dynamic (GB) Ltd., 1 Clair Road,
Haywards Heath, Sussex RH16 3DP
Tel: (0444) 51003.










Almond band. Triss Margetts, the young and
goodlooking bass player used to be in a band
that Greg produced a few years ago called
Spontaneous Combustion.

| found them all rehearsing one wet and

wind blown afterncon in a converted cinema -

in West London, and the sheer volume they
were generating was awesome, Even behind
a screen in the old box office area, it was
impossible to speak, and as | eased my way
into the darkness and sat in the tip up seat in
the stalls {having first ascertained, by force of
habit, that there was no chewing gum an the
red velvet), the roar of noise was
devastating. It was only when the lights went
up that | realised | was sitting only a few feét
away from the PA speaker cabinets.

The band had just begun a complete run
through of their set, and they played with
such fire, it drew spontaneous applause from
the technicians who had doubtless heard it ail
many times before, But it would have been
churlish to let such performances end in dead
silence. Rock charged with such emotive
force, demands a response.

Greg, in a Pink Floyd tee shirt and a
jogger's track suit, was playing a red Fender
Strat, and has abandened his role as a bass
player. As they charged through Nuclear
Attack, the opening track on their album,
most of the lead guitar work was left to
Gary. He was armed with a Fender Strat as
well, and on his amplifier was a barely
discernible sticker which read ‘Happiness is a
big chopper.’

They played new material from the album
as well as a selection of hits associated with
Greg, including King Crimson’s classic 21st
Century Schizoid Man and Lucky Man which
Greg sang with ELP. Gary was also featured
on Parisian Walkways. They even played the
old R&B hit You Really Got a Hold On Me,
and closed with Love You Tdo Much a tune
with an interesting history.

Gary Maare is thoroughly enjoying the
band and finds the music a good middle road
between the complexities of Colloseum and
simplicities of Thin Lizzy, two bands which
have taken up much of his time in recent
years,

He swayed about the stage, clutching his
guitar and with eyes screwed up in an agony
of concentration, playing as if the theatre
was packed with fans. Above him was Ted
on a high drum riser, battering his all black
double Premier kit.

Triss was using an Alembic band-made
bass with a gold plague on the back which
proudly proclaimed it had been specially
made for ‘Gregory Lake’. It also has gold
plated machine heads and he holds it rather
more gingerly than his rustic looking
Car) Thompson bass.

For a band that has been together for such
a short time they have gelled into a
remarkably tight unit, with few discernible
flufts or rough endings, and the chordal

combinations of Tommy's keyboards and the -

twin fraont line gives them a ‘wide screen’
panoramic sound, much fuller and richer than
ELP ever managed. The lead and rhythm
guitars work out well together and Gary hurls
in some truely amazing breaks particularly on
Nuclear Attack destined 10 be a head
bangers’ anthem, and on Love You Too
Much which would make Greg a fine hit
single.

Drums and bass can lay back on the beat
without saunding mechanical, and allow
room for Greg's vocals to breath on ballads
like /t Hurts, one of the best tracks on the
album, which builds to a furious climax as
Gary takes the tune on a royal walk about.

The band’s full equipment range includes:
GREG LAKE: Alembic 8-string bass, acoustic
Gibson J2 100, a Fender Stratocaster guitar
and pink 1959 Fender Strat, going through

four 150 watt 80C series Marshall amps and
four Marshall cabs.
TOMMY EYRE: Fender Rhodes 88 electric
piano, Hammond C3 organ with Lesley
speaker, a Prophet 10 synthesizer and a
Minimoog, all put through a mixer and two
Mega cabs, designed by Martin.
GARY MOORE: Pink 1959 Fender
Stratocaster, a Gibson Les Paul Sunburst,
and two Charvel guitars, through a 150 watt
Marshall 800 series amp, and one Marshail
cabinet, together with a Custom made
preamp and Peter Carnish pedal board.
TRISS MARGETTS: Alembic 4-string bass,
and Alembic preamp, and Carl Thompson
bass through an Ashley preamp, and four
Marshall cabs.
TED McKENNA: Premier double drum kit .
with six tom toms, two bass drums, a 7 %
inch deep silver snare drum and all Zildjian
cymbals. Duraline heads are fitted
throughout.
Tasco provided all the PA and lighting for
their UK tour.

Before Greg could take time out to talk

“When ELP broke up |

started within a couple

of months to record

things and put down a

tremendous amount of

material.”

about his new venture, he had to dash across
town to EMI Abbey Road studios, where he
spent the evening recording two session
trumpet players playing fanfare For The
Commeon Man. A feature of ELP shows, Greg
wanted to use his own version to introduce
the new band. And he wanted it freshly
minted.

The trumpeters were expert and blared
forth a ringing fanfare, but Greg wanted
perfection. Politely, but determinedly he
asked them to play it as many times as
possible, before their lips gave up. So,
although only a few bars of music were
involved it took several hours to find the right
‘take’, and eventually Greg had to be almost
dragged from the control room and down
into the empty studio to talk about the
project which bas taken up the last two years
of his life.

Greg attempted to talk above endless
repeats of the fanfare. It came from the
control room abave and even through the
headsets lying about on the studio floor.
“We've gotta stop that,”” he smiled, and
suddenly sprinted back up to his engineer. )
expected he would be gone for at least
another hour, but this time, he returned to
continue the discussion. He seems 10 have a
way with handling a session, and the title
‘producer’ is no mere conceit.

“Yeah, I've done a lot of it you know, |
know how musicians feel as well. It's not
easy to sit down and play the same thing ten
times aver. Whoever you are, and no matter
how willing, it gets to be frustrating. | think
it's important for the guy in the control room
to keep the musicians in touch with what's
going on. Don’t just let them sit and wait for
another ‘Could you do it again please.” If you
explain 10 them what’s going on, they don't
lose patience, and you get better
playing.”

When did Greg start work on his
masterwork?

It was more than a year ago. When ELP
broke up | started within a couple of months
to record things and put down a tremendous
amount of material.”

Greg undertook a search and he admits
that a lot of the material was not to his
liking. He desperately wanted to find out
where his musical future lay after the
traumatic upheavals of 1979.

“*As you know, ELP played for ten years and
we ended up playing the same 20 tunes every
night. We lost touch with our creative spark
and feeling. | had to recontact that and the
only way was to experiment.”

Greg had to find out what sort of music
would work best for his amalgam of skills
and he started work in Los Angeles with
session musicians.

“They were great. But the trouble was, there
was no personality in the music. They played
fantastic — but it was three songs a
morning, y'know?"

The session scene with its slick
professionalism didn’t appeal to Greg and he
realised he felt most comfortable playing with
a band, which has been his habit since way
back in 1963 when he played with Robert
Fripp in King Crimson.

He began the difficult task of trying to
create The Greg Lake Band.

I wanted one 'd be happy with and it was
not easy! My standards were high and there
just aren’t that many people out there who
are good musicians and nice guys. There are
a lot of good players, but | couldn’t begin io
work with them. And there’s saome nice guys
around, but they're not such good players.
It's a rare combination to find.”

Greg is too long in the tooth to start
tolerating lunatics and fakers and he sincerely
hopes that his new band will last as long as
ELP, if iuck and circumstances are on their
side.

"] have to work with people ) respect.
Without respect, Emerson, Lake & Palmer
would never have held together for ten years.
But we all had a high regard for each other.”

Greg built his band up by adding the
musicians as they became available. The
atbum represents various stages of his
explorations.

“The tracks were built up over a two year
period, but there are some that the current
band played. 'm much happier now with a
permanent bandl. it's a good feeling.” The
big test was their debut gig at Reading
Festival in August.

"It was quite nerve wracking. It was s¢ long
since I'd played in England and ) had no idea
how it would be received. The most pleasing
aspect was that younger people, of 17 and
18, responded to sangs from King Crimson,
which means their fathers played it to them,
because they could only have been six years
old when it was made! The music is broad
based and in its infancy really. There’s a lot
of potential, especially with Gary. He’s had a
Heavy Metal past and | really get off on that.
We have a dynamic show.”

Greg remembered how Elvis Presley used
1o sing Rock'n’Roll and ballads like Love Me
Tender and always presented a contrast in
feelings.

“All Rock'n’Roll and slarm bang becomes
rather meaningless. There are no dynamics
and it becomes anything BUT heavy, It starts
to become only menotonous. Pecple tend to
try and pack in as much heavy stuff as
possible and it gets to be like a radio station,
churning it out. | don’t want to be like that.”

Greg seems 1o be intent on presenting
himself as a musician who is not going to be
trapped into one particular category and
associated with only a limited type of music.
“If | want to do a ballad, then | will, and not

December 1981 29
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CASIOTONE

KEYBOARDS

THEY MAKE AMATEURS SOUND GOOD
AND PROFESSIONALS SOUND GREAT

CASIOTONE 403 RR.P£325

% 49 key, 4 octave polyphonic keyboard

# 25 preset sounds, including Piano, Organ,
Harpsichord, Flute, Mandolin, Music Box,
Synth Brass

% Vibrato, Sustain
% Choice of 16 thythms
% Automatic accompaniment feature

CASIOTONE 202 R.R.P£325

% 49 preset sounds including Piano, Clavichord,
Synth-Sound, Harp, Electric Bass, Organ,
Clarinet, Viola

% Variable Vibrato

% 49 key, 4 octave keyboard
% 8 note polyphonic

* 4 tone memories

CASIOTONE 101 RRF £255

* 8 note polyphonic 49 key keyboard

% 25 preset sounds including Electric Piano,
Harpsichord, Synth Brass, Chime, Guitar, Flute

% 4-position tone memory

% Vibrato and Sustain effects

% Connections for line-out, sustain pedal, foot
volume pedal and headphone

Al three have variable pitch control, built-in speakers and
output sockets, and are abowr 30" wide.

RRRE79

Helen Dooley, ikeyboard player with the Dooleys:
“P've tried all the Casiotone keyboards and they
really are incredible -and incredibly good value too.
I'd recommend them to anyone”

RRRENS

Whether you play for a living or live for playing, a preset on the 202 - true fidelity tone~quality every time.
Casiotone keyboard can extend your musical horizons and add So however impressed you are by all the features listed
new dimensions to your performance, above, we believe you won’t be fully convinced until yow've visited
It’s the special Casiotone sound that makes the real your local music shop and tried a Casiotone for yourself.
difference, giving you true tonal variety at a touch. So when, for And while you're there, take a close look at the amazing
instance, you program clarinet on the 202, it really sounds like M10 and MT30, the go-anywhere i instruments that let you work
aclarinet. And it’s the same with the other 48 sounds you can out musical ideas wherever you are.

CASIO

\X/HAT WILLTHEY THINK OF NEXT?

Ask about the range at your local Casiotone retailer.

Casin Electronics Co. Ltd,, Shaiburn House, 28 Scrutton Street, London EC2. Tel: 01-377 3087.
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TheJVC gulde to accessories that
live up to your hi-fi

The same expertise that
allowed JVC to make such hifi
breakthroughs as Super A
amplification and metal tape

JVC has devoted the same
care and know-how to its ranges
of microphones and
cartridges. There are

compatible cassette decks, is no less than 16 i‘
available in JVC's range of audio  microphones for you
accessories. to choose

from When
. you're recording

W musical instruments

# you can't do better
¥ then the stereo M201.
7 For vocals, and

e N ing the MD247 and
Take JVC's range of eleven
stereo headphones, They meet,
beautifully, the two essentials of
headphones design: they deliver
rich, clear sound, and they’re
really comfortable to wear.
Whatever your listening
needs you'll find that theres a
JVC headphone set ST
that's right for you.
TheH-707 are
specially designed
to deliver the
deep basses and
brilliant highs of
popular music.
The HM9 flyweight
headphones are ideal for "3
miniature portable cassette 3
decks. For good sound, light-
ness and comfort at a reason->
able price the H-404 are hard. &
to beat.

MD280 dynamic
mikes are the ones to go for.

To record “on camera” sound
you'll need the amazing MZ-500
zoom microphone. A JVC
invention which has continuously

1

general home record-

variable directivity and sensitivity.
The star of the range of 10
cartridges is the MC1 which far
out-performs conventional
moving coil cartridges. MC1’s
moving coil is i

actually a Imm square
wafer with the coil printed oniit,
It weighs 100 times less than
ordinary coils and because this
mini coil can be positioned 5
times closer to the stylus, phase
delays are eliminated and
excellent transient response is
achieved. No normal MC
cartridge can come anywhere
near it.

Find out more about JVC
headphones, cartridges and
microphones at your local JVC
dealer. Or write, enclosing a
large stamped and addressed

i envelope to: JVC (UK)
% Ltd, Eldonwall
: Tradmg Estate,
Staples Corner,
| 6-8Priestley Way,
London NW2 7AF.

your guide to the best in Hi-fi.

JVCis the rademaik of the Vietor Company of Japan.
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MODEl 725 ** Digital Channel Switching
** |.E.D. Channel Indicators

- ** Built in Reverb

Isow 2x12 ** Axent Control
** L.E.D. Function Indicators

** Master Volume
GUITAR COMBO - e Vear Warranty

o e —
—[ FINE PRODUCTS ]—: CUSTOM SOUND :—Fﬁmsn MADEJ—

Custom Sound { Solid state Technology ) Ltd. Custom House, Arthur Street, Oswestry, Shropshire,
England SY 11 1JN. Telephone: (0681) 59201/2
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WE ARE
OFFERING

* PORTASTUDIO IN STOCK
FULL RANGE OF ACCESSORIES
AKG MICS IN STOCK

FOR PRICES RING RICK AT

WARD & -Video Windsor Mus
WIllIA“s l'd. *Hi-Fi Darville House,
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side
street for the discriminating musician
music
|1 Harrison Gardens Edinburgh EHITISJ 03I-337 1071

There's more to Scottish music than bagpipes, ye ken!“z

BUY, HIRE or LEASE from us ~ Demos available

sw « We'll serve anyone, wherever you're from!! 7
| 2 Kenny Macdonald, our sales manager - and an RSD user.







tims in London. In Los Angeles, they
don’t seem to be all that interestad in
making the effort to go to see a band —
over here they do.

Why didn't you go from Los Angeles
to New York which in itself is a very
different musical area?

{ never really did like the sound of
New York. | just wanted to get out of
America into another country and
England was the right placs for ms,

When you went from your pub band
into Thin Lizzy, did you have to change
your style of playing?

Not reaily, ‘cos | got the job through
my playing. That's exactly what they
wanted. What | did have to change was
the actual stage presence right, ‘cos
when we first started rehsarsing
obviously you don’t jJump around the
stage or act crazy at the rehearsal stage;
so | really didn't know what was in store
for me until the first show when Brian
counted in 1, 2, 3, 4 wham! and we're
all into it, and Brian Robertson and Phil
Lynott they're leaping all over the stage.
That scared the hell out of me, and |
thought ‘what the hell's got into these
guys’, and | cowered back to my amp. |
was confused, | didn't know what
happened. But after a while | started to
enjoy actually moving around the stage
and making a show of it.

Yes, you used to stand right back at
the amp, you were the shy American
guy.

Yes, that's right. Now I'm sort of the
aggressor, | think once you get a taste
of it and actually start liking it, it really is
a lot of fun to actually get out there and
move around, move with the music. I've
seen so many bands who play, say, in
the Heavy Metal vein or the heavier
Rock’'n’Roll type of music and they'll
just stand there and | can't think of
anything more boring than just four or
five guys standing up there on the stage
as if to say ‘just love me just because
m up here’. 1 don’t buy that kind of
attitude.

Phif Lynott has just put out his
second soio atbum. What sort of solo
projects do you think you'd like to get
involved in?

|'ve already started my solo album
actually. I'm almost afraid to say my
solo album, it's between myself and my
brother-in-law who plays drums with
Supertramp and we've already started it.
We started it about three months ago
and we've got three tracks done. So it's
a long term project because he's gotta
get on with the Supertramp schedule
and I've gotta get down with my Thin
Lizzy schedule and when they both sorta
coincide and we've got time out, | can
fly to Los Angeles and start work again
on it. We both know it'll take some time
but I think it’ll be worth it once we've
got it done.

Would this indicate that you're getting
more involved in the writing of Thin
Lizzy?

Oh much more, yeah. In fact on the
new album ['ve written four songs this
time, whereas the last few albums, I've
maybe had about 2-3 at most.

Let me talk to you about the guitar.
Which guitars do you favour playing?
Are there certain guitars which are
better used by a person who uses your
style or can you take virtually any guitar
and be what you want to be with it?

No, | can’t take any guitar. | don’t
really think any guitar player can take
any guitar and just pick it up and play
exactly the way he wants to play. You
have to actually do a lot of hunting
around and a lot of looking for the right
guitar. | have a 1952 Les Paul that is my
main stage guitar, but what |'ve done
now is I've got an oild Stratocaster.
Actually, the only thing that's Fender
Stratocaster about it is the actual body.
I've put on completely different pickups,
a completely different bridge; | bought a
new charvel super thin neck, guitar neck
on the guitar, the whale thing is a
patchwork of @ whole bunch of different
quitars into one.

1t'’s a patchwork you've put together
yourself?

Well, me and my guitar roadie Andy
Marr — we put it together, and actually
that’s the main guitar that i've used on
this last aibum here ‘cos it's a real
screamer this guitar and | love
screaming the notes a bit!

How do you scream those notes?

What's the technique you employ?

You crank it up to 16 and go!
{Laughter. ..}

Well |'ve got an effects rack, it's all
sorts of studio equipment, with two
studio flangers, then I've got a
Dynacord Echo Delay Unit with preamps
and all those kind of things in it.

That requires that you have obviousty
a very broad knowledge of electronics as
well; not so much electronics in the
‘ohms and voits’ sense, but in the
applied sense?

Yes, well it takes a lot of years of
making mistakes and making the right
moves to actually get to where you
want to get to. |t doesn’t just happen;
you have to sit down and work really
hard at it. I'm constantly trying out
different sorts of effects and things. I'm
never completely satisfied with the
sound |'m getting, that's why I'm always
searching and probing for new things.

Whao's the guitarist that you think is
the most entertaining to your ears?

Oh boy, that's really a hard question
‘cos there’s so many good guitar players
now. The compaetition in the guitar
world is absolutely staggering. There’s
more kids learning to play guitars at
younger ages now so by the time they
get to 19 years old they're fantastic
players like Eddie Van Halen — he can't
be more than 21 years old. | think he's
very good Eddie Van Halen. He's an
innovator. He comes up with guitar
tricks that everybody's constantly trying
to copy. I've always liked Peter Green. |
always thought he had a great feel for
the note that he was going for. He'd go
for a certain note right and he’'d vibrate
it at the right times right. It's those kind
of things that | look for in a guitar
player. | don’t look for a guitar player
that's constantly flashing around the
neck all the time, screeching up at the
high end of the neck, just to be flash far
flash sake. | go for a guitar player that
plays good and with good melodic
sense, and a lot of feel. That's my kind
of player. So | don't really have a
favourite guitar player really,

Is there any other instrument in any
orchestral set up, band or otherwise,
that you would like to master?

Eh, not really. I'm still trying to master
the one I'm on now!

Scott Gorham, International Musician
of the Month of December,
congratulations and thank you for your-
time,

Thank you very much.
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ECTRIC MUSICIANS

TAPE SPEED

: standard speeds for the movement of
tape in a recorder are 1%”, 3% ", 72" and
15" per second (ips). The lowest speed is the
standard for cassette recorders, and the
highest the professional standard. Higher
tape speeds provide improved high frequency
response,

TAPE LOOP

: a short length of tape joined end to end,
as used for example in tape echo units (see
ECHO, Part 3). Tape loops ars also used in
electronic music composition or performance
to replay a phrase which is to be endlessly
repeated (see Fig.),

struck the louder the note produced. Strictly
speaking such keyboards are velocity-
sensitive; it is the speed of key depression
which determines the output levet, Some
organ keyhboards are designed so that a slight
sideways wobble of the hand will produce
vibrato (or growl: see part 5},

TRACK-AND-HOLD

: @ circuit which “tracks” (ie follows) an
input signal until it receives a ““hold"”
command, whereupon the ocutput is suddenty
fixed at the value immediately prior to the
command. As shown in Fig. , the circuit
starts to track the input again once the hold
command is cancelled. Track-and-hold units
are rather specialised, having a lot in
cornmon with sample-and-hold modules (see
Part 10}, and are used mainly in electronic
music studios.

Tape /oops are usefuf when making
multitrack recordings with repetitive
backgrounds, The length of a foop should be
fimited to about 5§ feet. Loops can be held in
tension using a jamjar (with weights inside} in
place of the delivery spoof,

THD

: Total Harmonic Distortion is a measure of
the lsvel of distortion components in an
output signal and is always expressed as a
percentage of the output level itself.
Specifications may guote the THD at the
maximurn continuous power output of an
amplifier or at any other defined power level.
THD increases sharply near the point where
an amplifier clips {see CLIPPING, Part 2}, and
sometimes increases rapidly at very low
power levels due to cross-over distortion in
the output stages.

TIMING TRACK

: one track on a multitrack recorder
reserved for sighals which act as a timing
reference throughout the various recording
stages. A timing track typically contains
verbal cues, reguiar clicks or a percussion
part. Towards the end of the recording
process if tracks are at a premium the timing
tracks may be re-used, provided the overall
rhythmic pattern has been established by
other parts.

TOUCH SENSITIVE

. producing an output which can be
controlled by finger pressure. Acoustic pianos
are touch sensitive; most electronic organs
are not. The better electronic pianos are all
touch sensitive; the harder the keys are
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A track-and-hold circuit in effect connects
fnput to output when “tracking”. When its
controf input receives a “hold” signal, the
output remains fixed until the hold signal is
removed.

TRANSIENT

: a rapidly changing electrical or acoustic
signal of relatively large amplitude. Transients
ocecur at the start of many instrumental
sounds and play a large part in determining
the perceived tone quality. In arder to cope
adequately with transients, amplifiers need a
maximum power capability far in excess of
the average power they are ever required to
dsliver in normal usage.

TRANSISTOR

: an electronic device thraugh which
current flows under the control of a very
much smaller current or a low voltage.
Electrical symbols for various types of
transistor are shown in Fig. 6. The direction
of conventional current flow is indicated by
the arrows. Current flows into the emitter of
a PNP transistor, and out of the emitter of an
NPN transistor,

TRIANGULAR WAVE

: a periodic electrical signal which rises at a
constant rate for half the cycle then
decreases at the same rate during the other
half {(www}. Triangular waves contain only the
even harmonics, which decrease rapidly in

amplitude with increasing harmonic number.
In synthesizers, triangular waves are often
used as a substitute for sine waves in view of
their low harmonic content.

TRIGGER VOLTAGE

: a trigger pulse is a signal which initiates a
train of events, as for example a synthesizer
keyboard gate pulse used to start off an
analogue sequencer. The trigger voftage itself
is the voltage amplitude of the trigger pulse
which must be exceeded before the trigger
will work. For example, a sequencer might
have a trigger voltage of 10 volts on its
“start” input; input pulses of lower
amplitude, say 8 volts, would naot start off
the sequence,

Elu . - -
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Electrical circuit symbols for various types of
transistors.

TWEETER

:a small speaker specially designed to
reproduce the highest frequency camporents
of an audio signal. Because it is virtually
impossible to construct one speaker which
has a uniform frequency response over the
whole audio spectrum, it is usual to split the
output signal of a power amplifier into at
least two and often three frequency bands.
As shawn in Fig, this division is achieved
by means of a crossover network with
separate outputs for the bass speaker
{woofer}, mid-range speaker and tweeter.
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A tweeter is a speaker designed to reproduce
the highest frequency components of an
audio signal, These components are
separated out by a crossover netwark which
fiflters the power amplifier’s output into two
or thrae frequency bands. The lowest
frequencies are handied by a large speaker
called a “woofer”, and intermediate
frequencies by a mid-range speaker.
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Teachyourself chords
and scales-

Quickly and simply

The Prelude chord and scale tutor opens £§
up the secrets of keyboard playing. Instantly, 8

Want to know how chords are made up? 8
Press the root note, and Prelude shows the
notes of the major chord.

Add minors, sevenths, sixths,
ninths, etc., and Prelude shows you how
the chord changes. It will show you all the
inversions too —a great way to help your
playing become more professional.

What notes are in a scale? Just select
the key, and the notes are shown on the
keyboard display.

Prelude is a real aid for anyone who
wants to learn to play without hours spent
swotting over printed tutors.

And helps everyone, from kids upwards,
to really understand music.

In fact, it’s just like having your own
private teacher always on hand.

Except that at £19.95, Prelude costs a lot
less than a course of lessons.

@ Shows how to play all common chords
and inversions

® Displays the notes of the major and
minor scales

@ Noiseless, battery driven (batteries not
supplied), completely portable

@ Switches off after four minutes — can’t ‘ |
elude"" W

b. eally Vi To Speedyplain Ltd, Freepost, Longton, Lancs PR4 5YL _i
A Zhor 5ice l Please send me Prelude(s) at £19.95 each + 40p post and
OV;V I expand the m“boal'd players: packing. I enclose my cheque/P.O. forthetotalof £ |
If-tau ght key . teacher) [ Alternatively, please debit my Access/Barclay Card No,
horizons Of 5¢ {onal music ted
AL.S.M., profess! I | |
(Davxd Treland I rw WS_‘
aid to the total of £  S— |
ellous tea
66, m-ttl 2d been ava ila %le .’ ‘ |
: W{SPP!: ln [ was learming ™ . Name Ma/Mrs/Ms
st
fessional organist and Signature |
Peter Stuaﬁ, t..h% years esperience)
( Address |
Postcode. LoV [
Pay by cheque, postal order, Access or Barclaycard. | Please allow 28 days for delivery
S )'plai.n Ltd’ FreepOSt> Longton, Lancs PR4 SYL |_ _ e L
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Nemesis
UK

Resale Price incl.

tax: Around £20

Nominal Cone

Diameter: 10"

Chassis: Ridgid, four spoke cast magnesium alloy of
relatively thin section but well reinforced
with adequate bracing.

Magnet: 0.85kg, 127mm dia. ceramic

Cone: Very lightweight ribbed paper, straight
sided, with 38mm copper wound voice coil
and small, linen centre dome

Suspension: Single rol! Plastiflex impregnated paper of
low compliance

Finish: Black stove enamel to chassis with
cadmium plated magnet plates and natural
ceramic ring

Termination: Solder tags

Mounting: Internal or external mtg. through 228mm

dia apperture

Performance Data:

Mega 2575/S

Parameter
Frequency
Response:
Sensitivity:

Rated Power:

Impedance:

Free Air Resonance:Not given

Comments:

Maker’'s Data Test Result

100Hz-6kHz 80Hz-6kHz@ — 12dB

99dB@ Iw@1m 99dB@ 1w@1m av.
500Hz-4kH2

60w RMS Confirmed@4%
THD@GO0w sine
wave

7-16 ohm over
operating range
110Hz

A useful, low cost, general purpose driver
built on a chassis that is unusually well
made and finished in this price bracket.
Would benefit from larger magnet
however.

8 ohm nominal

UK

Resale Price inc

tax: £112

Nominal Cone

Diameter: 10"

Chassis: Exceptionally sturdy cast aluminium with 4
reinforced spokes and thick, cropped, front
flange,

Magnet: 6kg 1.2 tesla ceramic with extended pole
piece

Cone: Medium weight, straight sided paper
coated all over with Plastiflex compound
with 76mm copper wound extended voice
coil and Plastiflex impregnated linen centre
dome

Suspension Plastiflex impregnated double roll linen of
high compliance

Finish: Aluminium paint with finished frant flange

Termination Colour coded plastic spring terminals

Mounting External through 252mm dia, apperture

Ilg

Y

[
|

il

Internal through 235mm dia. apperture

Performance Data;

Parameter
Frequency
Response:

Seansitivity:
Rated Power:

Impedance:

Free Air Resonance:50Hz

Comments:

Maker’s Data Test Result

Useful to 2kHz —
lower limit
determined by
cabinet parameters
92dB@1w@1m

8% THD@ 150w sine

Useful to 2.5kHz

92dB@ 1w@1m
200w RMS sine
wave — see below
8 ahm nominal 7-17.5 ohm over
Operating range
43H2
This is a heavy duty, high power driver
intended for use as a bass/mid unit in
studio monitoring systems. The relatively
heavy cane and low resonance necessary
for this application means that our
standard test enclosure is not able to
properly load this driver at low
frequencies. Hence the frequency
response statement given above. Also,
the powver rating figure on the maker label
gives 150w while it was later discovered
that it is in fact rated at 200w. Hence the
variation in respect of the rated power.
Very salid and well made driver and nicely
finished. g
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Avedis Zildjian Company, Cymbal Makers Since 1623, Longwater Drive, Norwell, Mass 02061 USA The Onl serious ChOIC =







L L L1 ]

CQl

CCIOXS




FOR DETAILS POST COUPON TO:-
Richard Allan Radio Lid.

Bradford Rd., Gomersal,
Cieckheaton BD19 4AZ

Phone: Cleck. (0274) 872442,

Name,

Address, _
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SOLUND MANSFIELD SHEFFIELD
— E—— 182184 Chesterfield Road North 720 City Road
LkiN—TJ’ ST Tel. {0623) 26199/26976 Tel. (0742) 640000/640009
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SELMER SUPER ACTION

80 TENOR SAXOPHONE

NEARLY SIXTY YEARS AGO, WHEN
Selmer made their first saxophone,
things were built to last a lifetime and
fifty year guarantees on workmanship
and materials were quite normal. We are
still dealing with a saxophone that is so
waell made you can confidently expect to
still be playing it in 2011, Should you
then decide to sell it, it will be warth
more than you paid for it.

By today’s standards this is so
exceptional as to amount to a minor
miracle and more than justifies the list
price of £93%, (which includes the case
and anyway, in real terms is even
cheaper, as many dealers are offering
discounts of £200 and more).

Because Selmer have bothered to
create an instrument so beautifully
made, engraved, and finished as to be
worthy of a place in New York's
Museum of Modern Art, | have taken a
whole two months and more than one
call to Paris to give it a review, which
reflects the importance of this product
to the saxophone playing world. Not
only have | played it daily, but spent
hours measuring it with micrometers and
visually comparing it to my ten year old
Mk 6.

Close inspection reveals the little
finger keys left over from the Mk 7,
along with the bridge mounting for the
long bell-key rods and the three screw
ring support for the detachable beli; a
new fork drive for the side Bb and C trill
keys, and revised D, Eb, and F palm
keys. There is a slightly longer mounting
strap for the left hand main action, top
F* as standard and separate key rods
for the Low C and Eb {which were the
only real faults, being too high up from
the body, with the plate in the wrong
place for the natural arc of the little
finger). The Mk 6 was near perfect in
this respect and suddenly the Mk 7
appears with keys calculated to suit a
pound of pork sausages. When most
people have weak and skinny littie
fingers, why change key work which
was artistic and delicate, {like our
fingers), to something which needs a
four inch long Bratwurst to operate, and
leave it on the 80?

Years of playing Baritone has
transformed my little fingers into wiry
little brutes so | managed; but what
about all the lovely young ladies who are
taking up sax in large numbers with their
delicate fingers?
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This is not such a large fault since it
was the only one, and a few hours of
playing will soon rectify weak fingers.
No, the amazing thing is that in ten
vears a 1971 Mk 6 and a Super Action
80 should still look so much alike.

The real differences are very subtle:—
In the case of the crook, which is
shaped like the Mk 7 with the higher
curve, too small to detect with a
micrometer is the change in the taper
which gives the ‘80 its big sound to
which the characteristic Selmer
projection has been restored, along with
extra brightness from the metal reflector
discs in the pads.

The first impressions of Rolls Royce
quality and weight are confirmed when
you hook it on, and while the fatter tone
is still recognisably Selmer, it is much
wider and warmer than an Mk 8,
recalling the classic Conn Big-Bors.
However, it has a bright cutting edge if
you need it, particularly at the top end
where the magic is now fully restored.
In the context of the Tenor this fatter
tone can only be said to enhance the
character of the instrument.

The bow has been narrowed slightiy to
improve the low notes, but the really big
difference is the main action key-work.
The Key arms have been shortened by
approx 1/18th'’ which gives a
remarkably quick action, so that no
matter how fast you play there is still
separation between the notes. Quite
simply the fastest and finest action ever
put on a saxophone which has been set
up with the springs slightly on the stiff
side, so that when the sax is ‘blown in’
after abut a year (depending on hours
piayed} the springs should be just right,
Light but ne bounce.

The trade description of ‘It's an Mk 7
with Mk 6 keywork’, couid not be
further from the truth. It sounds and
plays like nothing else — the Super
Action 80 is all new.

While the keywork may appear to
have been made on the same dies as
that of a late Mk 6 it differs substantially
in feel by reason of its shorter key arms.
The crook is two stages removed from
the early Mk 7, since the last year of
Mk 7 production featured a revised taper
to the crook which greatly improved the
intonation, which the 80 carries a stage
further.

The main acoustic difference between
the Mk 6 and Mk 7 was in the crook and
some people play Mk 7's with Mk 6
crooks!

It should be possible to improve an

SAX
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early Mk 7 by fitting it with the revised
crook or even a ‘Super 80’ crook; but
the scale is still going to differ from the
Mk & which did have a sharp top end
which the Mk 7 was supposed to
improve on. | am hoping Selmers will
provide a choice of crooks for the ‘80
so that there will be a ‘bright’ crook with
the shallow Mk 6 shape curve. The
standard crook could then be ‘as is’, and
a further variation could be added of an
even mellower ‘sock stuffed in the end’
crook, for the players who moaned that
the ‘Mk 6 sound was too thin and loud’
and got it changed into the Mk 7 —
which they still didn’t buy, but who we
have to thank for its woolly tone.

Is the Super Action ‘80" better than its
predecessors? Yes, once it has been
dround a year and properly played in so
a fair comparison is possible, it will be
obvious.

There have always been arguments
about the tuning of all new Seimer
Models. Early Mk 8s and 7s were quite
legitimately out of tuns with bigger
spaces between some notes than there
should have been. The fact is, a really
excellent saxophone is also a very
flexible ons which means it's very
possible to wreck the tuning by
compensating for faults which don’t
exist. Mk 6 players on Mk 7s are an
example, not to mention those using
mouthpieces which are not suited to the
bore of the instrument. Even worseg, a
Selmer saxophone is designed around
the height of the action and few
repairers know the correct setting. The
practice in the USA of closing up the
action by lowering the key heights is
going to make nonsense out of any
scale.

The Super Action 80 tenor has superb
tuning, and | even canvassed some of
our most finicky saxophone recitalists
and quartet players who, for once,
agree, the tuning’s great, don’t fiddle
with it.

Selmer have always constantly
modified and improved their
instruments, and the Super Aclion 80
represents the sum total of every
improvement from 1922, through the
Cigar Cutter, Radio Improved, Balanced
Action, Super Action, Mk 6 and Mk 7.
These are all rotled into the ‘80°. Selmer
have made more magic saxophones than
anyone else. Why not see what they can
do for you?

Alan Holmes
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MIC UP
YOUR DRUMS
THE

TUBBY DRUM WAY
* EXCELLENT SEPARATION | ¥

* ANTIFEEDBACK i -

* NO STANDS

SIMPLE TO-SET UP AND
ONLY £185 6 WAY
AND £335 12 WAY

ABOVE ALL. . .THAT MUCH
SOUGHT AFTER
TUBBY SOUND

FOR FURTHER DETAILS PLEASE SEND S.A.E.

TUBBY DRUY

8, LACOCK ROAD, PENHILL,
SWINDON, WILTS. SN2 5EW.

BIG POWER. |
SMALLSIZE.

f——— e b
e
L I

=, 71420 London Road,
Ay Leigh on Sea,
Essex

0702 72926

Why do drummers prefer Redheads?

You know that Evans heods are probably the finest

studio heads in the world.

Qur “Hydraulic” Oil Filled and “Rock Heavy
Duty” heads also come in the loudest colours
around. Colours like Blue X, Glass, Looking
Glass Chrome, Eldorado Gold and of
course Redhead. The latest Evans
head to come in from the States
is the Rock Heavy Duty in Black
Gold.

So now, if you want the
best sound around, you

won't have to change fo
a Redhead.

Exclusive UK. distributors:—

Direct Sales 0533 601650
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drums do not have dampers inside them
and in my humble opinion sound at least
as good as anybody else’s extra depth,
double headed concert toms.

Snare drum

Aria’s deep metal shall snare drum has
triple-flange hoops and the usual ten
square-headed tensioners. The drum has
single rectangular double-ended nut
boxes, and its medium-thick sealed shell
has three strengthening trenches press
formed into it. The square strainer itself
is part cast, part pressed steel and
works pretty well. It's a very solid cam
action unit like Ludwig’s P85 which
attaches via a plastic strip to its 20
strand wire snares. The clamp part of
the mechanism which holds the strip {or
string if you want, since holes are also
provided in the snare butts} sensibly
needs a srnall Phillips screwdriver to
tighten it.The butt end of the
mechanism is not adjustable and it too
has these Phillips screws (they actually
have large domed heads with a very
small cross-siot in their centres),

The edge of the drum has a roll-over
flange and a wide shallow snare ‘touch’
area. This drum 100 has an internal
damper. By and large, this drum does
not benefit from the coated heads fitted
to it — even the share head is opaque.
Its sound could be improved by the C.S.
type ‘THOR' heads fitted to all the other
drums. This should give the snare a bit
more ‘snap’. | understand some work is
being done on this particular drum at
the moment and perhaps soon there will
be a snare to realfy complement the rest
of the set.

Accessories

Aria’s 4105 snare drum stand is exactly
like Hoshino's with large wedge-shaped
feet, double-strutted tripod legs, a
basket-type holding mechanism and cast
sprung splined tilter to hold its playing
angle adjustment. The basket arms
clamp-fit to the drum via a capstan unit
which runs up the threaded centre,
which is actually the axis of the
adjustable radial arms. These arms have
extremely thick right-angled bumpers to
grip the drum. Like ail the Viking stands
from Aria, this stand has a plastic block
inserted at the top of each tube where
the height arrest/adjustment point is.
The screw tapped into the tube’s side
simply distorts this plastic block by
pressing on its outside and distorting it

against the tube inside it.

The 4126 centre pull hi-hat stand also
has the tripod legs with double struts,
and of course the plastic insert at height
adjustment position. The second tube of
the pedal is very wide-bored to afford a
really substantial angled seating for the
bottom cymbal via its screw-adjustable
plastic cup. Its top cymbal clutch is one
of the two piece kind like Hoshino’s
where the felts and washers can all be
left on the cymbal permanently, yet
without damaging your cymbals or case.
The bulky top part which clamps to the
3/16” centre rod is actually removable.
This also means that it's virtually
impossible to lose tension control of the
top cymbal while playing. The stand
goses reasonably high and has a cast
clamp to give constant top tube height
which is, of course, drum key lockable.
Its floor plate is cast with heel-plate,
toe-stop and a metal strap. lts adjustable
spring works within a compression
chamber fixed to the outside which
connects via a bridge to the centre rod.
The action is damped by a pair of thick
felt washers to put paid to any hasty
clicks when the spring and centre rod
are returning to the ‘rest’ position.
There's one screw-adjustable spur
situated underneath the frame work.

This hi-hat pedal is as easy 1o use as
you'd expect from one with all these
attributes.

Aria’s 4305 bass drum pedal is really
like Pearl’s old B10 with its ‘inverted
horseshoe’ cast frame and two-piece
footplate to match the hi-hats. It has
twin screw-adjustable spurs set in its
framework and a leather strap. The
pedal clamps to the bass drum'’s hoop,
not quite like the Pearl, but with a
knurled bolt underneath the toe-stop.
The pedal has an adustable expansion-

-spring and the beater throw is moveable

as per usual in an arc which of course

- affects the foot-plate angle. The pedal is

very simple to use and adjust and for me
has a very easy action.

The 550 sets come, as you can see,
with two cymbal stands — the 4116 and
41168. They both have the same tripod
basas and the aame plastic inserts at
wear points. The straight stand has
three upright stages whereas the boom
stand has two. The boom has a cast
splined movable ratchet at the top of
stage two to take the fixed length tilter
section with its cast counter-weight.

Both stands have the same cast
ratchet cymbal tilter which is made

sensibly long to give any playing angle
without the cymbal fouling the stand. |
notice that there’s a double boom
available to take two cymbals which
uses most of the double tom tom holder
stand and two of the aforementioned
booms.

The 4140 double tom-tom holder is
the old tried and tested ‘T” shaped cast
one with eye rings at the top to locate
two ‘L’ shaped knurled arms which
ultimately go into the block holders with
a drum-key-fitting keyed clamp. There’s
one for each mounted drum. The down-
tube has an outside diameter of an inch
or so which is sensibly knurled for the
whole of its length. The tube locates
into a simple but effective cast-block
which has sprung jaws to squash the
down tube into position. The block itself
has a shaped plate beneath it inside the
drum to take some of the strain away
from the shell, and there’s a wear-taking
plastic core inside this part too.
Strangely enough there's no form of
Memory-clamp to lock the actual height
of the down tube even though there’s
one for the toms on their ‘'L’ shaped
arms. The hi-hat’s clamp should fit.

The stand mounted holder is the same
as the bass drum’s but without the
knurling. Every drum had Japanese
heads made from, | think, Melanex.
They had plastic self-hoops and sounded
surprisingly good. As | said they were all
C.S. type with th= exception of the
snare drum. These plastic/resin self
hoops do not always have the time
resilience of the metal open-channel
ones — which incidentally are more
expensive. With drum heads you get
what you pay for. Of course, the thing
to remember is that these drums sound
very good with these heads, so can only
be improved by better heads.

I have it on good authority that these

v

“drums are made in Japan and their

finish both inside and out is excellent.
Aria’s catalogue lists three lacquered
wooden finishes, Walnut, Tobacco
Brown and See Thru Blue, which ! saw.
All three are weli up to the standard of
Gretsch or the old revered Camco.
There are additionally eiyht plastic
finishes and | was shocked to find the
same set (the D0550} is more than a
£100 cheaper than the wooden finish
one | saw,

The insides are in ‘SHINA" wood,
which at first, | presumed to be some
sort of lacquering. It is in fact an actual
wood veneer,
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reason when | wound the amp up. The
Yamaha lost all its clarity and tonal
response and the notes slurred into a
mushy blurr, due to the lack of top. A
change of amp, however, to a Marshall
J.C.M. Stack soon fixed that one.
Clarity was restored with long sustain
breaking into feedback whenever |
wanted it — and only then. Later | also
tried a little Yamaha GS0 112 Il combo
which assauited my kneecaps with an
amazing amount of volume! Although
the SA2000 worked well with my
original American amp; {no names, no
packdrill} and was better for heavy rock
with the Marshall {surprise, surprise!} it
was at its most versatile with the little
50w Yamaha.

My oniy criticism of the guitar itself
must lie in the electronics. | was
disappointed when | knocked back the
volume control to ‘5-6” and found that
tonal response vanished. | know this
happens with most guitars that don‘t
have active Eq, but on the Yamaha it
stuck out like a sore-thumb because
everything else was turning out to be so
proficient. The tons controls were the
normal ‘woolly’ affair. Shaving off
treble. Although | did manage to find &
nice funky sound by putting the neck
pickup on volume ‘7-8' and tone '5-6';
and the bridge pickup on full volume
and tone. This gave me wonderful
bottom end harmonics with that
delightful click needed for dead chord
playing.

For those of you who do require
extra tonal variation, my Yamaha
brochure tells me that the SA2000 has

push-pull tone controls with coil splits
for more treble. My main worry about
semi-acoustics | discovered to be a
visual one. As | said, | was a little
apprehensive about a semi, but having
lived with one for a few days I've grown
quite used to the shape. The colour of
burgandy {cherry) is not my favourite,
but the gold hardware sets this off quite
nicely. | only mention these seemingly
trivial points because | firmly believe that
if a guitar plays right, it's not enough to
actually own it. The instrument must
look right too, especially in the £500
bracket! Yamaha make the guitar in a
brown sunburst finish too,

Ths double cutaways and gently
curved heel also enabled me to gain
access to those all important top frets
without any difficulty, something which
| find difficult with several popular
guitars.

| have to admit, my short stay with
the S.A. {S.A. stands for Semi-
Acoustic, if you haven't already
guessed!} has definitely converted me to
the merits of a semi. And the Yamaha
itself has everything going for it, Great
quality, good pickups, superb feel and
ease of playing. The guitar also hangs
properly on its strap.Although it is quite
bulky and heavy, | found no problem in
wearing it for a2 couple of hours.

The guitar wouldn't win any prizes for
originality of design, but it has to be
said, it's a hell of an axe! This showed
itself again and again during my short
stay with it. in recording on my buddie’s
Teac it outclassed all of our own
personal guitars for tone when direct

injected. (It also showed up some of my
bad technique, but no more of that!) It
did benefit from a little Eq for solo
passages to give it sparkle. Again it was
the top end that needed most lifting.
Being used to recording with a Strat
probably has a bearing on that.

The action supplied was quite
comfortable, if the guitar had been my
own, | would have lowered the top three
strings to heip with hammer-ons and
puli-offs. The intonation, it hardly need
be said, was as perfect as possible even
when received through an electronic
tuner, This obviously aided the
Yamaha's ability to hoid its own tuning.

The Yamaha strings deserve a
mention, | always thought of Japanese
strings as little better than cheese wire;
these still had life in themn after a week's
hard playing,

Cconclusions

In New York, this guitar is very popular
with session guitarists. | haven’t seen
many English guitarists using this
particular Yamaha but | put this down to
lack of exposure rather than a
defficiency in any other department. At
£5800 it's not a cheap guitar, but it's
value for money over American
equivaients and quality of manufacture
must make it 8 good professional
purchase. The accessories included also
ease the pain, leather strap, cleaning
cloth and tool kit, not to mention that
beautiful plush lined padded close fitting
case.

Yes, you've guessed it, | like this
guitar. It has convinced me of the
merits of a semi-acoustic and shows
itself proficient in most areas of modern
music making. If you can live with the
shape, which | know thousands do, the
rewards are worth it. To my mind,
Yamaha also differ from any other
Japanese guitar manufacturers. For a
start, everything on the guitar is made
by Yamaha, from strings to toggle
switch; but more important, the name
itseif has a "prestige ring’ to it that
trades blow for blow with any American
offering and this helps to justify the
price.

| suggest you nip down to your locai
dealer and check a Yamaha SA2000 out,
if like me, you've never played one
before. | reckon a quick blow with the
right amp will give you a pleasant
surprise!
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1 SECGUETIC AL CANMOCLAT

WHY WOULD ANYONE BUILD
ANOTHER MONO-SYNTH?

Because it's about time that you stopped putting up arpeggiator (that can be latched) for up or up/down
with nasally filters, single oscillators, and stripped- arpeggios. Complete interfacing  facilites  including
down electronics when you buy a low-cost monophonic standard 1 V/octave CV in/out, gate in/out {(also used
synthesizer. To put things back in perspective, SCI for external clock on the sequencer and arpeggiator),
introduces the Pro-One, a synthesizer that delivers the an audio input with pre-amp for using microphones,
quality sound and features you want, not just a cheap guitars, other keyboards, etc. A special gate generator
approximation. that automatically obtains gates from the external

To start with, the Pro-One has the same electronics as signal, which can then trigger -envelopes, advance the
its big brothers, the infamous Prophet-5 and the sequencer, etc. A unique “automatic” glide mode that
Prophet-10. You get the same sounds with no allows selective glide between notes. Also, there is an
compromises. Add pitch and mod wheels, extensive internal digital interface — something that opens up a
modulation capabilities, a C-t0-C3 octave keyboard, new realm in synthesizer/computer connections —
single and multiple triggering modes, repeat and drone especially with home computers.
switches, and an audio out that can drive stereo We could keep going, but you must check out the Pro-
headphones. One for vyourself. Listen to the sound, look at the

Enough? Hardly. A built-in digital sequencer with 2 capabilities. No Compromises!

sequences and up to 40 notes storage between them, An

L 20 Denmark Street, London WC2. Tel: 01-240 0084

110










STUDIOIIEN
DIARY IR

Woell, after the usual rush around
the country gathering information for
this month’'s magazine, | just
managed to catch the studios in time
for copydate.

Sarm had been hosting Spandau
Ballet who were in to work on their
single and some overdubs, with
producer Richard Burgess. Gary
Langhan was engineering. . . David
Bachelor was producing a band by
the rather unusual name of The
Vampires . . . Chris Sguire and Alan
White have been working together
on a Christmas single and they
booked in at Sarm to finish off and
mix. . .Other contenders in the ‘great
name for a band’ competition —
Everest The Hard Way {personally |
think they come an easy first} came
in to record their single with their
producer Hugh Jones and Julian
Mendelssohn. . . The Moss Men were
working on an album. . .also The
Moad. . . The Buggles album was
finally near completion and is due out
at the beginning of the new year if
not before. . . David Tickle and Gary
Langhan were mixing the Department
$ album. . .Hugh Jones was also in
with another band by the weird title
of The Noise The Jazz, and they wers
all working, once again, with Julian
Mendelssohn. . .

Over at Basing Street, Norman
Mighell has been engineering and
producing an album and singies for
Modern Romance. . . Chris Blackwell,
the big island boss has been keeping
busy working on soundtracks for
various films. . . Amnesty
International booked in to record the
Secret Policemans Other Ball with
John Strudwick producing and Tim
Summerhayes was in the control
room. .. The Belle Stars came in for a
while with Roger Bechirian taking
care of their production with
engineer Nigel Mills. . . Kenny Spence
was working with Bob Andrews on a
single...Bob was also working with
Jona Lewie on some mixes. .. Nigel
did some mixing for Grace
Jones. . .and he also worked with
Alan Winstanley on some of the
Madness single...Tim had the
privilege of working with Andy
Summers. . .and Roy Sundholm
booked in with Robert Ash as his
producer. . . The mobile has been put
to good use as well. Gigs attended
include the Randy Crawford Drury

Fotte Fedis

Lane dos {Studio Manager Doug
Hopkins and Nigel Mills were in
attendance in the truck)...Tim
Summerhayes was working on The
Passions’ gig at The Venue, . .and
they also took it up to Birmingham to
record the U/840s. ..

Nigel Gray has been, as ever, hard
at work at his Surrey Sound Studios.
Nicola Kerr, who is signed to

Chiswick, was in to do soma pop
tracks. .. Keyboard player Andy
Bown was working on some
tracks. ..London band A Bigger
Splash (who come recommended by
the studio staffl wers down for a day
— they are as yet unsigned. .. Surrey
Sound signing Angie Rox has been
working on her album. . .and finally
Alfie Agius (ex-Teardrop Explodes
bassist) was working with engineer
Pate Buhlman who, incidentally has
now gone freelance. All in all a pretty
full month. ..

Over to Dorking, and at Strawberry
South there have been peals of
wedding bells for the second time
this year. This time it was Steve
Cook, assistant engineer, who finally
did the decent thing. Congratulations,
and we hope you didn’t get too
drunk! Well, back to business and
Strawberry finished off recording the
Department 8 album. . .70CC did a
remix. . . Trevor Vallis was in
producing Sfeeping Lions who were
mixing also...7he Nolan Sisters
stopped off on their tour for & bit of
recording with Mike Myers producing
and Simon Wakefield at the
controls. . . Finally Keith Bessey’s
discoveries — Bim and Bud Sinclair
were in. Let me tell you the story:
Steve and Keith went out shopping
one day for some nice pine furniture
for the studio, and in this pine
furniture shop they found this couple
of lads lurking behind the counter.
Now these lads, not being the sort of
chaps to miss an opportunity slipped
this demo tape into their shopping
basket. This earned the dynamic duo
a day in the studio which produced
just one track. This they than hawked
around, and to everyone’s delight,
everywhere they went they were
offered a deal! So far they have
accepted a publishing deal with EM!,
and there are bigger and better
things in the pipeline. If only

everyone could be so lucky. So all
you aspiring musicians out there take
note.

Studio of The Month Jacob's
Studios have been busy too, with
amongst their visitors The Monks
who were in, first of all to mix their
single, and then later on two of them
{Richard ‘Hud’ Hudson and John Ford)
waere producing High Sociaty which
is, in fact, another member of the
band — one Terry ‘Spats Monocles’
Cassidy {his own words), and they
were all keeping engineer Ken
Thomas busy amidst much
merrymaking. The tracks ware
sounding very good, so keep an ear
out for their release. . . The Damned
were in with Terry Barham. ..
Shakatak came in to mix with
engineer John Buckley. The producer
on this project was Nigel
Wright. . . and finally, work
commenced on an album for Lemon
Kittens., Ken was on duty for
this. . .John Cooper Clarke was
booked in to finish off a single
among other things with Martin
Hannett producing. . .and also 23
Skidoa booked in for a single plus
album tracks with Ken Thomas
engineering and two of the
Throbbing Gristles producingl...

Ridge Farm have been continuing
with their French clientelle which
included a band called Step Ahsead
{who apparently sound like a Yes
influenced Rock’n’Roll band}. They
have been mixing an album with Max
“‘dus for a long holiday’ Norman
engineering, and their producer was
Christoph somebody. . . Therry
Matiosszek, having finished the
backing tracks for his album, went
back to France to do the overdubs
and then returned to Ridge Farm to
mix, with his producer Andrew Clark
in tow. Max was engineering...The
rest of last month {which amounted
to about four days) was taken up
with an in-house production of a
band yet to be named. The singer is
called Michelle and there are four
other members including the trumpet
player from Teardrop Explodes. The
music is in the New Romantics vein
and made a nice change for the guys
out there,

Janet Angus
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Wet Willie. They were on Capricorn
and they used to do a regular New
Year's Eve gig with the Allman
Brothers at the Warehouse in New
Orleans. Johnny Sandlin asked me to
go down there and record them. You
heard of Johnny? He used to be the
staff guy at Capricorn when it was all
happening down there. He's a real
old friend. But that was years ago.”"

Even then though there can’t have
been very much scope for a producer
recording a live album. Isn't it just a
question of positioning the
microphones correctly and then
keeping an eye on the levels?

“It depends. There are two kinds of
live album. One, which is the kind
that usually appears, is when you
simply put up the mikes and pray!
The other is when you record, say,
twenty nights of a tour and then
begin sifting through everything.
That’s working on it too much if you
ask me. But a lot of people, a lot of
big bands with big reputations at
stake, they do it like that. They
labour over the material too closely
and it ends up sounding terrible with
all the excitement and spontaneity
drained out. | think the greatest live
album ever made is James Brown
Live At The Appolio and right next to
it is Ray Charles Live at Atlanta. And
the thing that is so great about both
those albums is that they capture a
moment in time such that you
actually feel like you're there,
Technically speaking, it's done by
having a good sound mix geing out
to the audience and then having well-
positioned ambience microphones so
that you can catch as much of what
the audience hears on tape. Of
course, you mike all the instruments
up individually, and DI the bass and
guitar as usual. But mostly you mix
the audience mikes in. That's the way
we did it with Bob Marley. Dave
Harper was the soundman on that
tour and he got a really great mix
front of house. After that it was real
easy. Once we'd set up the mikss |
sat out in the audience ons night and
in the truck the next. The band
played well, Dave got a good sound,
we captured it on the tape and mixed
it really quickly to get it out of the
way. Bob didn’t have very much to
do with it. But then we didn’t know it
was going to be an album at the
time You never knew with Chris
Blackwell what he wanted to do with
anything. He just told us to record
the gig. it was only when No Woman
No Cry was put out as a single and
stuck that everybody convinced him
to put out the album. it turned out to
be Marley’s biggest seller, | think. But
| think all the best live albums are

Steve Smith and Giflan

done quickly and simply like that.
They sound at first like there's too
much audience but after a few listens
it doesn’t sound wrong at all.

“We approached Gillan’s album in
much the same way. We used the
Stones Mobile, with Mick McKenna
and that Helios desk which never
goes wrong and miked everything
strictly conventionally. The band put
in such a good performance all we
had to worry about was the vocal
levels. lan has such a powerful voice,
you see, that you have to nip and
tuck the whale time. But when we’'d
got it down we took the multi-track
to Abbey Road, put up all the faders
and the album mixed itself in about
eight hours! We didn’t need to
replace a thing.”

Surely there must have been an
amount of re-EQing required?

“Yeah. But nothing too drastic. We
rounded up the mid-range some to
make it stand out a little better.
Things like drums — and tom toms in
particuilar — tend to sound a little thin
if you leave them flat. And we used
the expander in a couple of places
too. And those Lexicon reverb units! |
am so impressed with them. | don’t
think I'll record again without ane. A
Lexicon can make a bad engineer
sound fantastic.”

There's a lot of gear around these
days can do that. Isn’t it alf a little
too easy these days?

*| just think of everything as tools.
And they can be very confusing. But
isn’t it just like a musical instrument?
If you don't know what the
instrument can do then it's ‘
impossible to get a top performance
out of it. And there’s so much gear
on the market these days it is really
hard to know how to use everything
to its fullest effect. But when you’ve
been brought up with next to no
outhoard gear then it's a real joy
when it suddenly becomaes available.
When | was working at Muscle

Shoals in 1971 they'd just changed
from 8 to 16 track and all the
outboard equipment they had in the
room were two Pultec equalisers
{which nobody knew how to usel and
a couple of limiters. And that was it.
Of course, the guys on the floor
would be using effects units like
phasers or flangers or whatever. But
we never had themn at the desk.”

As far as the studio recordings for
Double Trouble were concerned,
Smith tried to give the lan Gillan
band a recognisably 'American’
sound. Allegedly this was not to the
big man’s taste and rumour has it he
was decidedly outraged when he first
heard the tapes. But tempers have
cooled since and artists and producer
now see eye to eye. After all, they
were both working towards the one
end.

“This album #s something of a new
step for lan, because it's more
refined. You see, they've got their
market sewn up over here. Their last
three albums have all come this far
from going gold. So they don’t need
me for Great Britain. But they need to
expand their market and break
America. The present economic
situation demands that they break
America just to break even. And
American audiences couldn’t care any
more about what happens on the
local scene in Britain than they care
about the price of rice in China. It's
fine to be lauded by the press and
everybody in England but in the
States the only way to make it is to
have a turntable hit record and then
build from that. And to get a
turntable hit you have to have the
radio ‘sound’. That's why s0 many
British bands never happen in the US
— and why so many can’t get their
records released. So what | did was
give everybady in Gillan’s band a
cassette of a typical FM rock radio
show so that they could hear far
themselves the difference | was
talking about. | didn’t ask them to
change how they wrote or played., |
just insisted that we recard and mix
everything with that American sound
in mind.

“Ta begin with | think lan reckoned
I'd gone too far. But he's a gentleman
and not afraid to say if he changes
his mind. He likes the album now
which | reckon proves a theory of
mine. A producer has to work
towards a situation where he can
manceuvre everybady into a position
where they deliver the best, what
they do the best. I've always tried to
work like that and so far I've done
ok.”

Chas de Whalley
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TENSAI Rhythm Box

HIDDEN SOMEWHERE IN THE HI-FI
catalogue of a Japanese manufacturer is
a gem of a product in a misplaced
market. Called the Tensai Rhythm
Machine it is billed mainly as a ‘Deluxe
Hi-Fi Radic Cassette Recorder’, and they
add that, by the way, it's fitted with an
after-recording system. This, of course,
makes it an extremely attractive little
package for the musician wishing to
demo his material at home,

First of all, the machine offers the
same facilities featured on the majority
of portable tassette players. Built-in
radio and condenser mike, bass, treble
and baiance controls; cassette player
with digital counter, telescopic ariel,
cue/review features and a 2-way speaker
{woofer 16cm, twester S5cm),

Finished in army green and housed in
plastic with plastic knobs, it's not quite
as atractive as conventional portables,
but it does have a lot more to offer,

Twin track facilities in a cassette
format have only been seen previously
on Teac's A108 Syml-Sinc machine,
which followed the conventional hi-fi
cassette player format. The basic
machine was the same as their A103,
but with facilities to carry out a single
overdub. The unit was a little over £100
and aggressive marketing in the right
direction made it a big hit. There were
some faults with the machine though —
it was very hard to monitor accurately
— and, obviously, it became to most
users, a little limiting. It served its time
well as a useful step between a normal
cassette machine and the excellent Teac
Portastudio.

The Rhythm Machine is obviously
not as sophisticated as that, but does
have more to offer than the A108. The
top panel has a built-in rhythm unit
consisting of eight push buttons
controlling seven mixable rhythms and a
single on/off button. Speed is controlied
by a single large rotary knob, Included in
the rhythm are the usual type found on
cheaper home organs like ‘Slow Rock’,
‘Samba’ and ‘Cha Cha Cha’, but as two
rhythms can be combined some unusual
patterns can be found. With the three
position function selector {tape, radio
and rhythm) set to rhythm you can lay
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down a rhythm track on one channel
while overdubbing through either the
front socket marked ‘guitar’, or through
a microphone which plugs into the top

of the machine.

A microphone is supplied, but it really
is sub-standard. The problem with using
a different kind of mike lies with the
socket — small and double pronged.
However it isn’t too hard to find an
adaptor to fit, though | did have some
trouble finding one that worked!

With problems ironed out | picked a
mixture of ‘slow rock’ and ‘cha cha
cha’, with the speed kept slow, and
recorded an acoustic guitar through a
mike. Volumes were monitored with the
machine’s two VUs, which double as
hattery condition and radio tuning
meters.

After that, | flipped the function
selector to tape, rewound to the
beginning of my recording and prepared
to overdub & lead melody, again with
acoustic guitar, over the original
recording, To avoid feedback |
monitored with headphones {which will
also stop spillage} and the machine
allows you to properly monitor the
volume of your new recording, as well
as your old. It was extremely easy to get
a ‘good-enough-for-a-demo’ mix
between the two recordings.

A DIN socket an the side of the
machine offers the user the chance to
transfer his twin track recording onto
another cassette machine, then replace
it back into just one channel while
recording something else. This will then
leave yet another spare channel to
record an overdub in the conventional
manner, This process is virtually endless,
theoretically, but with each new
recording the quality of the tape will
diminish.

Because the machine has a radio built
in {three band, by the way)} you can
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record straight from the radio by turning
your function selector to 'Radio’ onto
one channel, and record your own notes
over it on channel two. S¢ not only can
you play along to your favourite records,
but you can sit back and hear what you
sound like with them too!

The whole unit is operated on eight
HP2s, and mains facilities appear on the
side of the machine. It's advisable not to
operate on mains when doing a
recording {a lead is supplied with the
unit) as you may experience a hum
problem.

Qverall the Rhythm Box does have a
cheapy sort of feel to it, and I've heard
stories of returned samples with broken
knobs. The most common problem is
people trying to force the ‘Normal
Recording/After Recording Selector’
into place without having the function
selector in the right place first. It's
advisabie to read the accompanying
manual thoroughly first before
attempting to use the machine, even
though it's written in pidgin English and
is rather confusing.

The recommended retail price is £130,
which is great, but Hi-Fi Surplus Store
at 62/64 Weymouth Street, London W1.
have taken particular interest if the unit
and bought encugh to be able to sell
them at the outragecusly good price of
£70! At that price it's an almost
irresistable buy for the home songwriter.

Mike Lethby, the man responsible for
such a bargain price, is also running a
competition for purchasers. he's asking
people to submit a recording done on
the machine, and the winner will get a
free afternoon in a yet-to-be-decided
recording studio. There'll also be some
runners-up prizes {(perhaps a half decent
microphone and adaptor would be a
good idea) so get recording. Mike's got
more details on 01-486 9981.
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Highest Professional
Specification

at accessible prices
Just add Talent.

THINKING OF MCROPHONES:
WHAT GOES IN

J HOULO COME OUT.

THAT MAKES JENSE!

You may have heard in Montreux or at
some of the other top line concerts what -
Boney M., Rod Stewart, Bob Seger, Yes or
Journey sound like with ELECTRO-VOICE?
Like Boney M., Rod Stewart, Bob Seger,
Yes or Journey of course. ELECTRO-VOICE
microphones reproduce precisely what
each singer puts into his voice or each
musician into his instrument. No wonder,
therefore, that our microphones are so
highly acclaimed.

“All that sounds good, but better still put it
to a test at your music dealer, Or ask for
further information from Gulton Europe Ltd.,
Electro-Voice Division, Maple Works,

Otd Shoreham Road, HOVE BN3 7EY.

Ev|EleciroVoice’
v,, u'glllUIcompcny A

Telephone: Brighton (0273) 23329
Telex: 87680 Guiton G
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FOSTEX PERSONAL
MULTITRACK

THE RUMOURS STARTED FILTERING
through to the UK after the Spring
AES about a compact 8-track on %"
tape from a company about which
very little was known. At first | was
sceptical. Despite the fact that 4-track
on %" cassette tape had been a
reality for a couple of years, 8-tracks
on %' seemed somewhat unlikely at
a price that would make it attractive
or even affordable to the potential
market. But it was true, and Fostex is
now here in the UK and it does
actually exist! This review covers one
potential Fostex system although the
range includes several models which
we may lock at in the future.

In case you hadn’t guessed, Fostex
is a Japanese brand and a division of
the Foster Corporation. As with all
the Japanese companies in the
recording field they come from a
lineage that includes Otari, Teac and
Sony. This explains the similarities
that occur on competitive brands of
Japanese equipment. Fostex have
had a range of microphones,
amplifiers and studio monitor
speakers available in the US and
Canada for some while now, but
these systems are, | believe, their
first venture into tape recorders.

There is a philosophy behind this
range that they refer to as ‘Personal
Multitrack'. It is a fairly self-
explanatory term which means that
the complete range now available is
designed for the musician, offering
facilities that are usually found in
studios or the homes of already
successful musicians. Most
interesting must be the A-8 8-track
tape recorder which is about half the
price of the cheapest competition.
Obviously certain compromises have
to be made to achieve this but | will
deal with that under the A-8 review.

In addition to the A-8 there is also a
4 track and a 2 track on %" {also
reviewed here), an 8/4 mixer, a 4
track on cassette with integral mixer
known as the 250 Multitracker, a 10/2
line mixer and recent additions of
stereo 10 band graphic equaliser, 4
channel Dolby C noise reduction unit
and a digital delay unit.

FOSTEX A-8 MULTITRACK
RECORDER

The A-8 has to be considered as a big
step forward in the semi-pro
recording scene, although not
because of the technology involved
(which has been available for some

time), but due to a virtually unknown
company having the courage (or
foolishness) to pioneer a new
recording standard and so bring ‘real’
multitrack recording into the near
reach of any serious musician. Four-
track recording has been and still is, a
very important format which is ideal
for a great deal of work; but for
musicians over-dubbing their own
performance, it is somewhat
inflexible with the added problems of
maintaining a good quality of
recording and the likelihood of the
mastered stereo mix not being
‘proper stereo’. Eight track recording
would ease most of these difficulties
as long as it does not bring other
problems due to the format, track
width or cost/performance
compromises. It should be said at this
stage that the A-8 does seem 1o have
avoided most of the possible
problems, although certain
compromises have been made for
cost reasons.

Having seen the publicity pictures
with the A-8 loaded with metal reels,
| had assumed that they were 10%"
reels. Seeing the machine in the
‘flesh’ | was amazed at how compact
it was with those metal reels being
revealed as 7 inchers. This is the
maximum reel size that will fit the
A-8 and so restricts the playing time
available. A 7° reel will hold
approximately 1200t of standard play
tape and at 15ips this will last about
15 minutes. Within the intended field
of use of the Fostex this is not
necessarily a problem butitis a
compromise which allows large
savings to be made in the type of
reel motors used as well as the size
of the chassis. The actual dimensions
of the A-8 are 14" wide x 13%"” high
and 8" deep to the top of the
headblock.

Construction of the A-8 uses a lot
of plastics with all the casing, except
for the control panel, being a taugh
grey plastic which actually appears to
be quite tough and certainly looks
attractive. The grey plastic is

complementad by the use of a dark
grey control panel, silver meter panel
and Fostex logo and trimmings in
orange — a design that would not
look out of place in a domestic
surrounding — a fact that often has
to be considered. The use of these
lightweight materials has also made
the overall weight of the A-8 only
29lbs which, together with the
dimensions, makes it easily portable.
A complete 8 track system will fit
into almost any car with no problems.

TRANSPORT — The transport is
fairly simple and basically
symmetrical around the headblock if
we disregard the capstan. Tape
leaving the feed spool passes under a
moving tape guide {which also
controls the tape tension), over the
supply idler roller, under the
headblock, between the capstan and
pinch rolier, over the take up idler
roller, under the take up tension arm
and onto the take up reel.

Tape spools are held in place by a
simple but seemingly effective
system. There is a standard centre
pillar and the reel is placed over it. A
smaller post fits into one of the holes
in the spool in the hub centre and a
clamp is screwed down the threaded
centre pillar until the spool is held
tight. Although basic, it worked and
there was no spool slip even under
jerky movement. It should be pointed
out that certain reels may not fit this
clamp system if they don't have
provision for the smaller post. For
example, on a BASF reel | had to
strip away part of the spool label to
clear a hole for this fitting that is
normally covered by the label. The
machine is, 1 believe, supplied with
one empty metal reel, and this
performed very well. Unfortunately
not all plastic reels are made to the
same tolerances, and this can lead to
the tape binding on flanges of spools
etc. This is of course a problem for
the spool manufacturers and not
Fostex, but a wise purchase could be
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ROCK CITY MUSIC

FOR BEST PRICES RING 0632 324175

PROFESSIONAL MIXERS,
POWER AMPLIFIERS, MULTICORES

3 FLOORS OF MASSIVE STOCKS — HP NO DEPOSIT APR. 36.4%
MAIL ORDER FREE (UK Mainland) PX WELCOME. RING PETE FOR QUOTE

INTERNATIONAL MAGAZINE PUBLISHERS
EUROPEAN SALES
AND MARKETING MANAGER

London/Switzerland/Germany

Substantial 5 figure salary

Play the key role in European development of a highly successful specialist magazine publishing
group: Expand German Advertising Revenues and Circulation ® Spearhead launch into Scan-
dinavia ® Establish new titles * Co-ordinate administrative control in Swiss based European HQ

* Report directly to the Chairman.

OQur Client: A well known, highly reputed, muitif m magazine
publishing house with offices in ® UK ® Germany ® Switzer-
land ® USA. Market leaders in a number of titles, with
ambitious plans to quadruple revenues in next few years, by
entry into new markets.

A Challenging Qpportunity: Become the Group’s European
supremo, with profit responsibility for major markets » Task
No. 1t will be to further expand Advertising Revenues
and Circulation for German publications ¢ Thereafter, to
* Expand into other major European and Scandinavian
markets ¢ identify potential and create new titles * Manage all
sales and promotional efforts * Achieve ambitious Sales
Budgets.

Our Ideal Candidate: An entrepreneurial sales and market-
ing executive with an awareness of either the publishing
world or the music industry. An ambitious and committed
individual who ¢ Enjoys selling ® Speaks fluent English and
German plus another European language * Has an establish-
ed career track record in sales and distribution of magazines
or consumer products in Europe. You must be prepared to
work in London, Switzerland and Germany on a regular
basis. Age: 28-45 years.

High Rewards for Success: The Group’s policy is to
remunerate their senior executives generously. Good Basic
Salary + Performance Related Bonus + Executive Car +
other significant benefits reflecting the importance of the
appointment.

ACT NOW! To learn more about the appointment, write or telephone, in the strictest confidence, to the

Company’s Adviser, Bryan Thomas, on (London) 01-388 2051 {01-388 2055 Night Servicel.

Our Ref: 525
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MERTON ASSOCIATES (CONSULTANTS) LIIMITED.
Merton House, 70 Grafton Way, London W1P 5LN
Execulive Search and Management Consultanis
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TALKING SHOP WITH EDDIE VAN
Halen is an enjoyable though slightly
odd experience. The reason that it's
such a pleasure is the same one that
makes it strange; Eddie may be the
king of rock guitar as far as the fans
and critics are concerned, but from his
viewpoint he’s just another guy that
likes to play the instrument.

His rock & roll dreams were there
from the beginning. But being a guitar
hero wasn’t necessarily part of it. In
fact, he started out on drums while his
brother Alex, Van Halen's drummer,
started on guitar. Eddie is not without
ego, and when pushed to admit it, will
own up to adding something new to
the rock vocabulary. -It's just that Eddie
Van Halen did not aim to make his

mark with a Killer's instinct. Rather, we
ordained a quiet easy-going guy whose
greatest joy happens to come from
playing balls-out rock guitar.

Without a lesson in his life, unless
you count the endless hours spent
copping every breath Clapton breathed
onto Cream records, Eddie tapped his
own awesome natural ability to play
with youthful exuberance and wild !
imagination. To his surprise, the result
was a further stretching of the elastic '
boundaries of what we call the Blues.

'm The One from the first “'Van
Halen” album serves as an 80s
textbook for rock guitar. The contents
include vnrestrained energy pumped
into liquid hammer ons, splintered
harmonics, tremolo bar contortions,
and foot to the floor deliveries with an
eye towards reshaping the punchline.
Other excellent chapters include When
Push Comes To Shove from Fair
Warning and Spanish Fly from the Van
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of bass players (as heard on the intro
10 Mean Streets) is Eddie’s most visible
contribution to the electric guitar thus
far.

Van Halen, the group, {David Lee
Roth, vocals; Alex Van Halen, drums;
Michael Anthony, bass; and Eddie}
started as a backyard party band that
charged a buck a head to get in. At
times the crowds swelled to over
1,000. It was obvious their brand of
high voltage rock would also spill
beyond the confines of the clubs on
the LA strip. No less an experienced
hand than Gene Simmons was excited
enough to finance their demo tapes.
After catching a set at the Starwood
Club, producer Ted Templeman and
Mo Ostin signed them up with Warner
Brothers. The concert halls and cash
registers haven’t stopped ringing sincs.

Of their four albums Eddie rates the
first, Van Halen, and their latest, Fair
Warning, to be equal from a guitar
playing point of view. They contain the
best he’s put to wax. Van Halen If
follows with Women and Children First
the least guitaristic of the bunch.

All but Fair Warning, which is the
best sounding, are as good as live
from a production point of view.

) agree with you, Fair Warning is the
best recorded album we’ve done,”
Eddie gathers his thoughts and then
goes on to say, | think 1 played well
on that one, but | don't know why. |
spent more time on this atbum. | did a
lot more overdubbing than on any
other record. | got tired of the guitar
always coming out of the left side, like
some old Beatles recording. The other
three albums were recorded live as a
trio, with the vocals added later. The
reason | never overdubbed before is
because | can't stand playing without
the guys. | used 10 think { soloed
better if we all played at the same
time, so the guitar solo was always on
'the same track as the rhythm section.
Sinner’s Swing has the only live solo
on Fair Warning.

On stage or in the studio, Eddie’s
is a make-your-own guitar recipe. His
professional career began with a ‘59
Strat, but it buzzed too much and
lacked balls without using the “fuzz
garbage'' he’s never liked. Interested in
the vibrato bar, Eddie switched to an
ES-335. Told he looked like Roy
Orbison, he returned to a Strat, this
time installing a humbucker.

“The sound worked,” he recalls, *’but
Fender wood is cheap. They use alder.
| found out about Charvel, which
makes its bodies out of ash, a denser
wood. So | made my original red guitar
and decided to rear-load it. It's still my
favourite guitar.”

“It cost about $185 to make. |
bought the body from Boogie Bodies
in Seattle for about $50. Their necks
cost anywhere from $80 to $100. | use
unfinished maple because | like to feel
the wood. | only use one volume knob
by accident. | just didn’t know how to
wire them up with the tone control.
Then | discovered | actually like the

sound a little better, You ‘et more
highs, For my pickup | use an old
Gibson PAF or the Seymour Duncan
model.”

“’l don’t like the front pasition of any
guitar except a Strat,” he said,
explaining his preference for using only
one pickup. “I've got a second pickup
in my red guitar, but it's not wired up.
In order to get the neck pickup to
sound the way | like it, | have to adjust
the tone of the amp so trebiey that the
bridge pickup sounds like shit. Another
reason is that the more wire you have
inside your guitar the less output it
has. It might be a psychological thing,
but to me it makes a difference.”

Asked how he decided where to
place the pickup, Eddie responded,

“| measured it with my finger. It's
about an index finger and a half
forward from the bridge.”

“In the studio, | use a very old
original Fender tailpiece with a brass
nut. | put 3 In 1 Gil on the nut so it
stays in tune when | use the vibrato
bar. The way you wind your strings
can also make a difference. I'm talking
about the angie of the string when it
goes over the nut to the tuning peg. If
you wind the string down too far
you've got a lot of tension on the nut.

When you bring the vibrato bar down,
the string will usually go sharp because
it sticks. The more tension you put on
the nut, the less it's gonna stay in
tune,”

“Live, | use three guitars with Floyd
Rose tailpieces. | don’t use them in the
studio because they're hard for me to
tune. You'd think it would be the other
way around. But it gets a slightly
brighter sound that | prefer live. With
the Floyd Rose bridge you have to boit
the strings in water for 10 minutes
before putting them on. It's to stretch
the strings out. The whole thing
behind this bridge is that you clamp
the string down on the nut and the
tailpiece side. That way you can take it
down or pull it up and it won‘t go out

of tune unless the string stretches,
When you boil them you also clean
them. But | prefer older strings to
record with because | like a muffied
tone in the studio. “The specs that
round it out include Schaller tuning
pegs and a set of Fender .009 strings.

His favourite amplifiers are three old
Marshalls, They're augmented by
twelve new 100 watt heads that have
been recorded to the older specs.
Homite Valtage Regulators also help
shape the sound. The amps power
four 8 x 12'' cabinets with Celestion
speakers. For recording Eddie uses an
old standard- Marshall top and 4 x 12
cabinet,

Asked if tonal shaping isn’t lost in
the arenas, he responded by saying,
“It's more for my personal enjoyment.
Half the kids out there don't know
what tone means. You can get my
kind of sound without hurting your
ears. Most people just crank up the
high end which is like cranking your
car radio all the way up. It distorts and
sounds loud, even though decibel wise
it isn’t."”

“You can also turn up your home
stereo so it is loud by decibels, but it
won't sound that loud. | crank
everything all the way up but | have
my guitar built compatibly to get the
tone ! like.”” By this he means a less
powerful pickup is matched with a
more powerful amp and vice-versa.

Getting new sounds by using
different guitar technigues, not boxes,
is of prime importance to the 25 year
old guitarist. His pedal board is spartan
by today’s standards. It includes two
MXR Flangers {in case one breaks
down}, an MXR Phase Shifter, an
Echo Plex, and a Roland Chorus Echo.
“} don’t use much except the echo.
The strangest toy [‘ve used has been
the Electro Harmonix Mini Synthesizer.
{Heard on Sunday Afternoon in The
Park.) That sinister grawl is a Mini
Synth going through the Marshalls!*

With the band thinking of doing a
live album, Eddie ends our
conversation by explaining his attitude
towards the stage. | don’t consider it
work,”’ he said with a smile. "We
don’t work, we play music. So many
bands that open for us say ‘Aw shit,
I've got to work again tonightl’ They
get too fucked up the .night before.
I've stayed up for four days with na
sleep at all, no pills, and no drugs. |
got on stage and played great. That's
because when I'm on stage it's the
high point of the day. it's like stepping
into another world. | want the
audience to have a good time and
enjoy it.” Reflecting further, he states,
| never imagined that we would get
to where we are this quickly. | can’t
refate to all this star stuff. Whatever
I've done to help the guitar wasn’t
intentional. | play out of enjoyment. |
have fun playing. It wasn't like | set
out to leave my mark on the world."”’
Who is going to tell him it's too late?

John Stix

|
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TEAC BARGAINS
PORTASTUDIO M144 perfect condition,

second hand £395 + VAT
FOUR TRACK A3440 with RX9 DBX

noise reduction £800 + VAT
80-8 Eight Track, ‘one owner low mileage’ £1850 + VAT
TEAC MASTER 2 track 32-2B

showroom model £375 + VAT
TASCAM model 16 MIXER 24x8x2

monitoring 16 ex-demo £2895 + VAT
RX9 DBX noise reduction unit,

scratched case £195 + VAT

OUR STUDIO now demonstrating the TEAC/TASCAM

16 TRACK PACKAGE. . . AMAZING VALUE fP.0.A.

FOSTEX “PERSONALISED MULTITRACK”

The A-B, elegant eight track recorder made extra quiet by eight

channels of the latest DOLBY ““C”

Model 350 mixer (with a six-way meter bridge, optional}

The A-2, master recorder, high speed, matching design.

EIGHT AKG D190 microphones complete with interconnecting

transformers and all leads.

EIGHT Boom Mic Stands, connection diagrams for all units.

DELIVERED to your door. . .simply connect to your Hi-Fil

COMPLETE MUSICIANS HOME STUDIO {including VAT} £3,000
NQ extras

Phone for brochure. . . Alan Cheetham. ..06632 2442

MICROPHONE MAIL ORDER best prices, prompt delivery.

AKG...D12E £72, D202E1 £78, D222EB £72, D224t £120,
D1200E £49, D190E £38, D330BT £62, D3208 £47, D310 £37,
C535 £100, C567E £85, C414EB £260, C451EB with CK1 £105,
{second hand C422 comb. £850}

Electro-Voice RE20 ‘the ultimate dynamic’ brand new

Sennheiser. . . MD421 £65, MD431 £75, MD441 £100.

SHURE. . .545D £44, SM57 £52, SM58 £65.

BEYER. ..M400 £60, M201 £75, M160 £135.

NEUMANN KM84i £146, KMB86i £338, U47 fet i £352,
U87i £363, U89i £407.

please add VAT to the above prices, delivery at cost.

£220

XMAS PRESENTS
“Buy one for your studio!’’

NEW! SECK 16:8:2 mixer built into rugged case £999 + VAT
NEW! REVOX PR99 master recorder £750 + VAT
NEW! FOSTEX 'Multitracker’ {with Dolby “C") £600 + VAT

NEW! EASY RIDER Compressor/Limiter from Audio &

Design two channel stereo linkable £295 + VAT
NEW! FOSTEX Digital Delay 270ms plus effects £228 + VAT
NEW! DRAWMER Echo, Flanger, 4 increment ADT plus

Chorus (more effects in one box than any other unit

yet produced. . .atit's price!}) STEREO £395 + VAT

GOODIES

Alien & Heath. . .Feed forward Comp/Limitersnew £95 + VAT
Allen & Heath. . . ADT {automatic double track) new £95 + VAT
YAMAHA ECHO. . . flange etc. model 1005 new £195 + VAT
model E1010 new  £295 + VAT

BEL STEREQ FLANGER model BF20 ex-demo
one only £295 + VAT
AKG BX5 reverb (variable decay) new £380 + VAT
_ YAMAHA P2100 'natural sound’ power amps new  £295 + VAT
KLARK TEKNIK DN27 The Graphic! 27 band new  £395 + VAT
Allen & Heath Mixers 16:4:2 studio & Road new £750 + VAT

QUAD Power Amps 303 £105, 405 £175 VAT extra.
ROLAND Space and Chorus Echos 201 £295, 301 £350 + VAT

Phone for price list of many other Bargains
Alan Chetham Audio Services
06632 2442
25, South Meadway, High Lane, Stockport, SK6 8EJ
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STUDIO

FOR SUCCESS IN SOUND

16, 8 AND 2 TRACK STUDIO.
FACILITIES INCLUDE—
STUDER, NEVE, JBL, EMT, MXR
EQUIPMENT

NEUMANN, SHURE, AKG MIKES.
STEINWAY PIANO, PREMIER DRUM KIT,
GUITAR AMPLIFIERS.

SELF CONTAINED MOBILE UNIT
FEATURING
STUDER, TWEED AUDIO, JBL UNITS,
COLOUR VIDEO SYSTEM.

PHONE: 031-552 3685 FOR FULL DETAILS
OR WRITE TO
CRAIGHALL STUDIO
68 CRAIGHALL ROAD
EDINBURGH EH6 4RL

ALLAN-GORDONS SPEAKER CABINET CENTRE

TEL:01-520 37068642

32 MARKHOUSE RD., WALTHAMSTOW LONDON E.17 8BD.

T TR

O (S~ LMEGE PLASTIC CORRSRS
DUAL CONCENTMC P.A. Glll N BURLET iRk
1x10 100watt Crescendo . =100 WATT 16° M0 RANSE
2x10 120watt Crescendo . nos A5* CELESTION 150 WATT
2x10 200watt Crescendo . . . £110° 1 BASS DRAER

2x 12960 watt CELESTION £85 3WAY CROSSOVER

2x12 200 watt CELESTION £96

TRIPOD STANDS .. ..E26each Z

llss CABS CONTARUNG CELESTIONS -
............. from-E£101

2 x 15 ............. from £142

4x12400watt . ......... £176 GUITAB CABS (CELESTIONS)

2x 10 200 watt TOP CAB 2x12200WATT.........
4x 12200WATT. ........ £150
4X 12400 WATT. .. ... ... £176

ECONOMY RANGE ALSO AVAILABLE IN BASIC WHITEWOOD
E.G. 2x12 100 WATT DUAL CONCENTRIC P.A, CAB £58.00

=)

CABS SUPPLIED WITH FRONT CLOTH OR METAL GRILLES
Al Prices Include VAT.










