







































































« inwo the present setlp, which is housed in a large artic room atop his

house. Known as the Echo Observatory, it's a classic loft conversion
number, providing a large workspace and views across the beautiful-
ly bleak Yorkshire countryside.

“It’s based round a Fostex B16. I use it with an Allen Heath and
Brennel desk (32:8 ). There’s also a rack of mixed goeds; Fostex
compressor/limiter, Yamaha SPX90, an old MXR O1 Reverb unit, A
Marshall Time Modulator - the sort of thing you see in studios but
never see used. It's good on drums, kind of like a flanger only it
alters the note itself rather than creating a halo around the note.
The drum machine is an AkaifLinn MPC60. I did have a Sequential
Circuits Studio 440 but they went bust, making it hatd to repair.
I've sampled a lot of its’ sounds. Monitoring is Tannoy Little Reds
and David 6000 this room is a lot deader than my old studio so |

the Echo Observatory

need to drive them quite hard. The basic keyboards are a DX7, an
Emax and a CS-70M, which ! like because you can get your hands
onto the knobs and not rely on pre-programmes.”

“I hired in an Emulator for the Dream Demon film music, and
kept it on for the Henry Moore documenrary. That was lovely to
work on. It was filmed at the Yorkshire Sculpture Park over a period
of a year, so there’s seasonal and weather variations, very little dia-
logue and incredibly fluid camera work - Steadi-cam. Wonderful to
work on. Dream Demon was a lot more work: constant revisions -
seven different versions.”

BeBop Till You Drop

Mr Nelson in

It was always easy to see technical virtuosity in Bill's work with
Be Bop Deluxe, but the thing that really distinguished the band,
and has been a hallmark of Nelson’s work since, is his obsession
with continental artsters like Cocteau. It’s perhaps this influence
thar has lead Nelson to shun the orthodox, and be always there
ready with a spanner to throw into the works when things get too
predictable.

“Yeah. | was a painter, and still do a lor of photography. Be Bop
Deluxe came up through a certain period, remember...early Roxy,
Bowie. We were drawing on more than just music. Pop Art was
happening when I was young. And that European tradition of frac-
turing slightly in order to comment on the subject.

“If we could have got rid of the R&B influence totally then
maybe we would have...But it kept coming back, the roots of R&B
wouldn’t let go. It’s 2 wonder any of it worked!!”

Be Bop Deluxe started off as a guitar-based band. In fact Bill
Nelson was hailed as one of the “new” generation of guitar heroes.
By the release of their final album, Revolt Into Style, however, all the
guirar histrionics had been ditched. They were replaced by an
angular, fiercely modem electronic vision that gave short shrift to

uaditional guitar technique. Does Bill still consider himself to be a
guitarist, first and foremost?

“Yeah. There was that trilogy of guitar albums, Axe Victim,
Futurama and Sunburst Finish. Now | only play keyboards in dark-
ened rooms! My first heroes were guitar players, DUANE EDDY, HANK
MARVIN... | saw THE SHADOWS in Wakefield and was stunned. You
know, teenage thrills! Tweed amps, blue mohair suits, Jet Hazris -
you could feel the bass through your feet.

"After that | got into Jazz players; BARNEY KEsSELL, WES
MONTGOMERY. I was perhaps over-impressed by technique. Then [
got into Blues from Jazz. ALBERT KING. PETER GREEN was a sublime
player. And JErF BECK, for that combination of technique and flash.”

The nearest Nelson ever got to the singles charts was with the
pair of Be Bop singles, Maid In Heaven and Ship In The Night, which
came out just prior to the reappraisals brought on by Punk. The gui-
tar sound that characterised these records was an immensely fluid,
spiralling lushness, reminiscent of a singing Les Paul, though in fact
he was generally using Yamahas. Almost 15 years on, the sound has
changed, but the choice of instraments remains the same.

“As far as solids go, I still use two SG-type Yamahas. [ also have a
beautiful blonde semi-acoustic Guild which I'm saving for me old
age; it's called an X500. There are also two Ovation Glen Campbell
acoustics - a six string and a twelve string - for that ‘Wichita
Lineman' sound. Whar else? A Cliff Wood fretless acoustic bass
which sounds like an upright, various sitars.....

Bill was also known as one of the first guitarists to really experi-
ment with that peculiar 70s invention which goes in and out of
fashion yearly, the E-Bow. Listen to October Man on the new
Duplex set. At one point, everything he did involved the E-Bow!

“Yeah, I got it into my head that I couldn’t touch a guitar with-
out one - they work on acoustics as well you know - but now 'm
back 1w using a pick. I do love that fluid, slightly otiemtal sound you
get, like Hendrix’s run on May This Be Love. You can do that with
your fingers if the volume’s high enough, but you don’ get those
harmonics that the E-Bow gives. If you play, say, an open G string,
then hit the harmonic on the 5th fret, move up to the 12th and fret
the note, then you can play a melody, go on up, and it sounds ridicu-
lously un-guitar-like.

“It definitely comes back for the next session. Greg went out of
business for a while, I was the only person buying E-Bows! - the old
silver type - then Stuart Adamson used one when I produced THE
SkiDs, and Fripp got one...Next time I landed in Los Angeles Greg
was there with the new matt black E-Bow, saying ‘I'm back in busi-
ness, thanks for putting the word around!™

Enfant Terrible

Following his work on Dream Demon and the Heary Moore
documentary, Bill retreated back to his first instrument for a short
while. He wrote a sequence of guitar-based songs which he describes

» as “very personal” in content - “they could fill four albums”! And

while it's unlikely that we'll be seeing four Nelson albums in the
immediate future, there are some extraordinary plans to do the ane
thing we all thought the man would never consider.

“I've plans to do an album and tour with a large band, called,
believe it or not, Be Bop Deluxe. I’d avoided this for years...but now
Reeves Gabrel (guitarist with Bowie's Tiv MACHINE } has offered to
play. So has Harold Budd. I'd like to get David Sylvian o sing, and
Sakamoto if possible. Of course the whole thing will be govemned by
money. I'd like an acoustic drummer and an electronic kit, three
keyboards, second guitar, three backing singers...it’d be a great noise!”

MacGregor Mathers
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ega electronic

music systems used
M to be something of

a rarity, presumab-
ly because of the ‘mega—pounds’
11 took to buy one! In these days
of low cost MIDI expanders,
though, large electronic music

systems seem to be quite

PROJEC

T

£11.

commonplace. You add a sample
player here, a MIDI controlled
effects uniy there, and before
too long you have 19" rack-
mount boxes practically stacked
to the celling. The resultant
MIDI system may have the sort
of capabilities you could have
only dreamt about a few years

50 INTO A...

ago, but even with just a few
MIDI units there can be cabling
difflculiies w sort ou.

The ideal solution is a
sophisticated MIDI patchbay
that enables you to connect
anything in the system to
anything else in the setup at the
flick of a switch, or possibly even

— ——

IN THE FIRST OF OUR NEW DIY
SERIES, ROBERT PENFOLD

SHOWS YOU HOW TO TURN

® MIDI THRU BOX

under MIDI control.

Although highly desixable,
such unlus are (alily expenslve,
and you could quite reasonab-

ly take the view that the
money could be better spent on
improving the system in other
ways. On the other hand, you
need to have everything in the

THE..1 TH=LIZ THRLIE
WMIDI THREU Zox
| |‘~ o
1
1K T THE:.

Synthesiser (Controller)

IIN
A=l
s -
e T )

MIOI Lxparcde-
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-

ML

-

n

Synthesiser

Fig 1. The stor method of connection using a MID!I THRU box A
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The CHEETAH MIS6 Synthesizer Module is probably the best analogue synthesizer available, delivering
the most powerful synthesizer sounds at the lowest possible price. The MS6 is a Multi-Timbral

|| Programmable Analogue Synthesizer Module, bringing classic synthesizer technology up to date at a
fraction of even the second hand value of other synthesizers of this type.

Featuring Velocity and Aftertouch Sensitivity, WM Synthesis, and the Best Filter Circuitry, the MS6
has an enormous range ol sounds, including: 'House’, 'Moog’, 8 ‘Acid’ Basslines; Razor Gharp ‘Gync’
Leads; Powerful 'Fat’ Brass; and Lusclously ‘Warm’ St:rmgs

Use the 64 Programmable Performance Memories to assign your sounds Multi- Timbrally into Layers,
Splits or Monster Stacks which really can blast other synths into the background.

Over 400 superb sounds are provided, and these may be edited in any way you choase, using over 60
Program Parameters. Store your own custom sounds in 98 Programmable Memories.

You can link the MS6 to another M5B to produce a Twelve Note Polyphoric Multi- 1imbral Synthesizer
for a fraction of any other comparable system.

See hovs the MS6 out-performs these classic synthesizers:
MSE JUPITER 8 | JUNO 6/60/106 | POLYSIX | POLY BDOII | PROPHET 5 MATRIX 1000 N
MULTI-TIMBRAL YE2 NO NO NO NO NO NO |
VELDCITY YES NO NO NO NO NO YES ~
AFTERTOUCH YES NOC NO NO NO NO YES
: 2 0SC'S PER VOICE YES YES NO NO YES YES YES
.’ VCF PER VOICE YES YES YES YES NO YES YES q
NO. DF SOUNDS 416 64 1/64/128 32 64 120 1000
NO. PROGRAMMABLE | 56 64 1/64/128 32 B4 120 COMPUTER REQUIRED
NO. PERFORMANCE
MEMORIES 64 8 0/0/0 s} a 2] COMPUTER REQUIRED
PRICE £289 £600 £300 £250 £300 £400 £450
S/H S/H S/H S/H
SHLSECITVD HARD FOIGE

assigned as required.

VOICE ARCHITECTURE @ 6 Voice ® 2 DCO per Voice ® Separate rate for DCO, PWM, and LFO. :
FILTER SECTION @ 6 VCF's @ 4 Pole (24 dB/Octave)] filter. ‘
ENVELOPE SECTION @ 2 Velocity Sensitive Envelope Generators per Voice.

LFO SECTION @ 1 LFO per Voice ® Four suitable wave forms.

KEY MODES @ Poly ® Multi-Timbral. R.R.P. £299.95 |:

SPECIFICATIONS @ BB User Programmable Sounds @ 320 Pre Set Sounds @ 64 User

Programmable Performance Memories which may consist of up to 6 instruments with Polyphony -
; l
|

All specifications and prices
subject to change without notice

CHEETAH MARKETING LTD
Norbury House, Norbury Road,
Fairwater, Cardiff CF5 3AS.
Telephone: Cardiff (0222} 555525
Telex: 497455 Fax: (0222) 555527













[PELE ELZ0.18 " THQ NG XBSSTS 'SMaT ‘BIEIST [ELASHDU] BED b N ‘NUEUAGIsAag

weuARIRASG

',;_
-




OGO



8
-

Meil ¥Yaung: Moater af the simele salo




. @
12h
fret
@ |
.
o9,
ole)
Q
*
°

FIG 7






















-« lyrics together about slipping into the fog, and relationships, trying to

let go of people.

“It sounded great with the Fairlight holding it together, but it just
didn’t have the sense of dimension | wanted. So we got hold of
Michael Kamen, who orchestrated some of the last album, and we
said we wanted this bit here with waves, and flashbacks. He’s really
into this because he's always writing music for films, and he loves the
idea of visual imagery. So we put his orchestra in on top of the
Fairlight.

~ “Again a very complicated process, and he was actually the last
thing o go on. I don’t know how anything comes out as one song,
because sometimes it’s such a bizarre process. It does seera to vork
together somehow.”

Stepping Out

However, some come quicker than others, like track four, one of
my personal favourites, Reaching Out.

“That was really quick, really straightforward. A walk in the park
did that one for me. | really nceded one more song to kind of lift the
album. 1 was a bit worried that it was all sort of dark and down. ['d
been getting into walks at that time, and just came back and sar at
the piano and wrote it, words and all.

"l had this lovely conversation with someone around the time 1
was about to start writing it. They were talking about this star that
exploded. 1 thoughrt it was such fantastic imagery. The song was
taking the whole idea of how we cling onto things that change -
we're always trying to not let things change. 1 thought it was such a
lovely image of people reaching up for a star, and this star explodes.
Where's it gone!? 1t seemed to sum it all up really.

“We did a really straightforward treatment on the track; did the
piano to a clicktrack,
got Charlie Morgan
(Elton john's drummer)
to come in and do the
drums, Del did the bass,
and Michael Nyman
came in to do the
strings. | told him it
had to have a sense of
uplifting, and 1 really
like his stuff - the
rawness of his strings. 1t's a bit like a fuzzbox touch - quite ‘punk’. 1
find that very attractive - he wrote it very quickly. 1 was very
pleased.”

Kate’s always used a wide variety of musicians on her records, but
drummer Stuart Elliott scems to have been there from the beginning,
even though he sometimes shares the drum stool with Charlie
Morgan.

“He’s the only one that's worked on every album - he's lovely w
work with. I think it's pood to keep that long term relationship. He’s
50 easy to work with because he knows what ['m like. Occasionally |
cven ask him to use cymbals on a track now! He’s been through that
whole stage where 1 just couldn’t handle cymbals or hi hats. Now
that I'm actually using them again he can’t cope.

“] always found them something thar we used too much. [ felt
they were leant on too much. It held the music down in such a
specific way. They're very marked. Not using them is just a way of
opening up the music, [ think. I leamt a lot from it. It’s always been,
‘this is the drum kit, so let's use it." | always found that extraordinary.
But I think now thar I've taken that break from irt, I see it very
differently.”

Even though both Stuart and Charlie get to contribute on most
tracks, The Sensual World features more programmed drums than

“1 don’t do anything to the
songs, | just

sit and let them mature”

earlier recordings.

"We replace a lot, but there’s a lot that’s still there. We used the
Fairlight for the drums this time, and because the quality was so
much better we could keep them all. It's just the last album, with the
Linn patterns, they had to be much more disguised because they
sounded like a Linn machine. We had much more finished drum
tracks to wortk with - that caused sowe problems. They were so good
that I didn't want to get in and replace them at an early stage like on
the last album. I had to be quuze brutal and get druminers to just get
in there and throw birts of the Faurlight awsy, just to give it different
levels. On the next track, Heads We're Duncing, it was all based
around the Fairlight pattem that Del did, which is the basis of the
whole song. The only thing I think we replaced was the snate.”

Why bother?

“Because I think it gives it a human feel, even though he's gat to
stay in with the machine. There's still a certain amount of
movement, and there's all this human energy. I even believe that the
sounds a drummer makes can be part of the track - they all make
sounds, sing along while they're playing, grunting...It puts air in
there. It’s nice to get someone else’s input as well.

“I like 10 use real musicians - iU's so exciting. Machines are great,
but you get such great feedback from people when they think they're
working on something intimate. Things you'd never think of. Like
Mick Karns' bass on Heads We're Dancing puts such a ditterent teel to
the song. 1 was really impressed with Mick - his energy. He's very
distinctive - so many people admire him because he stays in that
unorthodox area, he doesn't come into the commercial world - he
just does his thing.”

Not a torally different position to her own.

“I suppase so, but I take an awfully long time to do it. What 1
admire about peaople like Mick is the way they travel from one
environment to the
other, but keep
themselves intact,
For me, 'm so used
to being in my own
studio now, that if
['m put in another
one | actually get so
nervous. | suppose
it’s finding a balance.
When I did wotk in
commercial studios all that time, 1 did find it very uncomfortable,
because there was so much pressure, and so many distractions. [ love
working at home so much - though it does leave me quite vulnerable
when I go outside.”

Sentiments which must have inspired the next track, Deeper
Understanding.

“I’s about someone being trapped in the city, in isolation at work,
where they just spend all the time with this computer, actually really
developing z relationship with it. Which a lot of people seem to do -
they walk to it. So the idea is in sending off this programme for the
lonely lost; they put it in and this sci-fi being comes out and says ‘I
know you're tost, but I'm here to help you, we love you.' This person
doesn’t have human contact anymore, he’s just kind of addicted to
the machine. [ suppose in subject matter terms I really do see it
visually.

“So I had this thing and started to write it on the Yamaha
piano at home - one of the old CP90s, which is still great. I asked
Del for a thythm, and he put down this very mechanical rhythm
on Fairlight. I put DX7 over the top, John Giblin did the most
beautiful bass - though it took a while. It always does when I work
with John - the main problem is that he just makes me laugh so
much.”
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popuiar live, but there
wasn't a lot of interest
from record companies.”
What training did he
have?
] graduated from the
Royal Scottish Academy
of Music, as a classically
trained pianist, but | just
telt a great aftinity with
modern music and
Rock'n'Roll. Which is not
to say I've rejected my
training. | admire, for
example, Joe Jackson's
ability to move through dif-
ferent spheres of music,
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A Such versatility serves lan
2+ ingood stead with Clannad.
k3 Inthe past two years the
7 group has played to a cultural
smorgasbord of audiences in
Ireland, the UK, Europe,
Australia, New Zealand,
Canada and
America as
well as
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from Rock to Folk to Orches-

recording five ‘Present’ tracks
for the Past Present compila-
tion album {only two ended
up on the album). They also
recorded the soundtrack for a
Christmas Day TV special
The Angel And The Soldier
Boy. Next year, they will
record a new studio album,
then it's back on the road.

“Clannad works to its best
effect in 2-3,000 seat the-
atres,” says lan, "but we've
done higger venues and festi-
vals, and even stand-up gigs
at places like the Town And
Country Club inl ondon The
important thing is to build that
relationship between our-
selves and the audience.
That's very important for any
band of course, but especially
for Clannad, because their
music is $0 bound up in the
creation of atmospheres. It
certainly hasn't got a lot to do
with pumping out a solid Rock
beat!

“We're all very much one
family on stage, and we three
'session’ musicians are part
of a close-knit unit. | hope
that does come across on
stage, because we all
enjoy what we're
doing. Our goal is to
make the music

sound very rich
and complete.
Clannad is the
sort of band
where it's vitally
important to
play inside
the unit. If
anyone
plays out-
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a gig (especially in an open-air
venue) in order for them to be in
tune by the time it starts. Space
is also a constraint. Analogue cir-
cuitry is relatively bulky and a
poiyphonic synthesizer requires
sevaral voice modules - the result
is an increase in size and weight.
With the advent of cheaper
digital technology, and the minia-
turisation made possible by the
micro-processor, the Digital
Oscillator was developed. As well
as giving tuning stability, it is
much more space-effective. Its
biggest advantage, however, is in
cost. Using DCOs (Digitally
Coniyolled Oscillators) a 6-voice
polyphonic synthesizer can be
produced for a price Similar to
that for a twin VCO model. DCOs
are found on synths such as
Roland Junos and JXs
and the Korg Poly 61.

Programmability

Look at a synthesizer

today and compare it with a
unit from the 60s or *70s and
the most striking physical
change is the reduction in the
number of front panel controls.
Early synthesizers, as well as
being mostly monophonic and
analogue, were also known as
‘fully variables'. Each parameter
of the sound (cut-off point,
envelope etc) had a separate
slider or switch control, allow-
ing the front panel setting to
control the sound directly. This
gave the user precise and
instant access to sound editing.
However, to select another
sound could mean changing the
entire panel setting - making
this system difficult for live use.
Instruments that used this sys-
tem included the Roland SH-

101 and Juno 6, the MiniMoog
and the Yamaha CS-01.

A step forward for the per-
former came with pre-set
machines. These could call up
factory preset sounds (usually
imitations of acoustic instru-
ments) at the touch of a button,
With the advance in micro-
processors came the technology
to create a cost-effective fully
variable machine with a user
memory. These ‘programmable
synthesizers’ first appeared in the
late '70s. They include such units
as the Roland Jupiter 8 and Juno
60, the Obarheim and the
Sequential Circuits
Prophet 5.

in

~ synthesizers,
when the ‘write’ but-

ton is pressed the processor

scans the front panel controls
making a note of the settings
and storing these in the desig-
nated memory jocation. The
user can then recall at the push
of a button or two any collec-

tion of panel settings. An inter-

esting ‘half-way house' is the

Yamaha CS-80. lts ‘memory’

consists of four small pansls,
each a reproduction in minia-
ture of the main control panel.

Four sounds can therefore be

stored by sefting these mini

panels to the desired values.
With all modsrn synthesizers

these

~UFTER- 4
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the micro-processor rules
supreme. Gone are the one slid-
er per parameter panels, Now
all parameters are controlled by
a handful of sliders. The valugs
of each parameter are shown
on an LCD or LED display and
they can be stepped through
using cursor keys. While this
makes the instrument more
attractive (its clean Hnes unclut-
tered by knobs and sliders) It
causes undeniable prob-

lems for program-
mers. The

trend
has been to
drift steadily towards
the use of factory presets
and a growth in ‘third party’
software houses, who devise
and markst alternative sounds
to be accessed via RAM or
ROM card slots on the synths.

It is a constant source of
complaint (especially from
those who have grown up with
analogue synthesis) that play-
ers seem not to program their
own sounds any more - in fact
a new breed of ‘synthesizer
programmer’ has sprung up to
design sounds for busy ses-
sion musicians.

Naturally there are two
sides to the argument, Any
manufacturer will point out
that costs of digital synthesiz-
ers are as low as they are only

because of the reduction in
the numbers of knobs and
sliders. Compare the weight of
a 61-note synth from the '70s
with one from the late '80s
and you will realise another
advantage of controls being
software- as opposed to hard-
ware based.

One solution to this prob-
lem may be in add-on

optional ‘knobs and
sliders’ units for
easier program-
ming; the per-
former can
customise
and store
sounds
before
a gig and
still have a
stylish and unclut-
tered stage set-up. Where
this option is unavailable, soft-
ware houses have been quick
to filt the gap with computer-
based alternatives. Never sat-
isfied, of course, is the per-
formeT who wants the latest,
cheapest and most convenient
technology plus comprshen-
sive real-time editing.

So far these articles have
been almost totally concerned
with Analogue or Analogue/
Digital Subtractive Synthesis.
Beyond Basic Synthesis Part 2,
in your next edition of Rofand
Newslink, will examine soms
different forms of synthesis,
and explain how, combined with
the principles of analogue sub-
tractive synthesis already dis-
cussed, they have resulted in
the current generation of synthe-
sizers.
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We live in a world run increasingly on
"plastic" money, with practically every major
high street store offering its own in-store
credit card. :

It is now possible {0 make major purchases
up o a presei credit limit and arrange to pay
the money back over a convenient period.

Until now nothing like this has existed for
the humble musician. But now we have
Musicard, a revolutionary card that enables
you to shop, not just at one music store, but
at any participating music store, nationwide,
which is a member of the MRA, the Music
Retailer's Association.

Remember, most store cards limit you to a
particular .chain, Musicard lets you shop at
any of the nation's participating dealers.

You can buy by phone using your Musicard,
taking advantage of offers in stores you
cannot reach personally, and you capn take
advantage of any opportunity that takes your
eye, whether you have cash on you or not.

Obtaining a Musicard couldn't be easier, If
you are over 18 just pop in to your local MRA
music store and ask for the application form.
You decide how much yon pay back per

month, from a minimum of £10,00. Once your
application is approved you get 24 times your
repayment amount to spend, up to a
maximum of £1200.00.

Musicard presents an ideal way to budget for
the gear you need without upsetting your day
to day finances, and if your present limit is
insufficient it is always possible to ask for an
increase.

All Musicard holders receive a regular
magazine outlining new products on the
music market, and special deals and offers
open to card bolders.

There are numerous other benefits from
being a Musicard holder, like additional family
cards, and Cardcare insurance against sickness
accident, disablement and unemployment.
Opening a Musicard account is free, there is
just an interest charge calculated on your
average daily balance and charged at a rate of
2.5% per month, a variable APR. of 34.4%.

Join the growing number of Musicard
holders. Just look for the red white and Blue
Musicard logo and pick up an application
form today.
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AVON LANCASHIRE SUSSEX
ABC MUSIC 0272238200  ED BROWN (ORGANS) LTD  0268263976/6523%  B&T KEYBOARDS 0424 434480
PROMMENADE MUSIC 0524410202  BINDS MUSIC CENTNE 0424 220204
BEDFORDSHIRE CORNELIUS EDITION 0273 473278
TEMA MUSIC 0234856455  LONDON RIVERSIDE ORGAN STUDIOS 0293 542845
"ALLBANG & STRUMMIT 01379 5142
BUCKINGHAMSHIRE ROD ARGENTS 01 379 6690
OCTAVE LTD 0582601117  EAST LONDON GROUP GEAR 014702124  \WORCESTERSHIRE
CHAS E FOOTE LTD 014371811 gOUNDS AROUND 0562 822519
CAMBRIDGESHIRE FRANK HUTCHINS & CO LTD 01 476 2435
{CAMBRIDGE PIANO/FORTE CENTRE 0223424007  RHODES MUSIC CO LTD 01 836 4656
LYNN MUSIC 0353661723  SOHO SOUNDHOUSE 01 434 1365
YORKSHIRE
BEANARD DEAN 0729 372573
CHESHIRE MERSEYSIDE TREBLE CLEF 0484 715417
DOUGIES MUSIC 0606 782522  RUSHWORTHS MUSIC CENTRE 051 709 8071
NORTHERN IRELAND
NORTHAMPTONSHIRE MARCUS MUSICAL INSTRUMENTS LTD 0232 322871
DEVONSHIRE NEWPORT MUSIC 0562 410845
STRUMMERS & CO LTD 0752 267526
OXFORDSHIRE SCOTLAND
ABC MUSIC 0865725221  BAND SUPPLIES 0532 452079
THE MUSIC CENTRE (ABERDARE) 0685 874141
ESSEX STAFFORDSHIRE THE MUSIC SHOP 0463 233374
MAGIC MUSIC 0255422789  ROUTE 66 0762286217  GORDEN SIMPSON LTD 031 225 6305
HUMBERSIDE SURREY WALES
BROWNS MUSIC 0452414940  CHANDLER GUITARS 019405874  CRANES OF CARDIFF LTD 0222 20859
LLOYD & KEYWORTH {MUSIC) LTD 0252710666  MUSIC MAKERS 0492 534834
KENT MUSIC MAKERS 0276 691478  SWALES MUSIC CENTRE 0437 2059
MIKE BARDEN KEYBOARDS 0882511501  ABC MUSIC 01-546 8877
ROLAND FRIDAY KEYBOARDS 016880915 :
Collect IM + RW from any of these MRA Dealers.
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THE RIG!

It’s the same old story. No matter how hard you play, bad lighting can really let
you down. The way you look can be just as important as the way you
sound.

Enter the Pulsar System 8. A complete on-the-road lighting package
that’s compact, yet powerful and adaptable enough for even the
smallest gig.

The System 8 includes eight PAR 56 lanterns (that’s 2400 watts
of blinding power), a vast range of effects {(controlied by the
latest Pulsar 8-channel Rock Desk), twa 4-channel Mini Packs,
stands and cases. '

What’s more the system 8 takes only minutes to set-up and can
be added to or up-dated as your performance grows.

An unbelievable package at an unbelievably low price. Ask your nearest
Pulsar dealer.

LIGHTING FOR EFFECT

Pulsar France Sari  Pulsar Light of Cambridge Lid  Pulsar GmbH

10 Avenue de Fresne Henley Road AM Vorort 23
14760 Bretteville sur Odon Cambridge CB1 3EA D-4630 Bochum 7

France Tel: 0223 66798 West Germany

Tel: 31 741001 Telex: 81697 Tel: 0234 28171

Telex: 171237 fax: 0223 460708 Telex: 826593




























this cannot he reassigned. No
problem {i you're using a
sequencer, because you can usu-
ally re-channelize the darta, but
this could present difficulties for
some live users. Nor does the
Pad 5 output Start/Stop and
clock data to other devices, so
you can’t use it as a mastet clock
for drum machines or
sequencers.

Along the top of the unit you
will find a row of 14 home-organ
style preset pattern selectors
{i.e. Rock, Bossonova, erc )
together with Variation and
Intro { Fill In Keys, a Starr / Stop
key, and a Tempo knob (range
40 - 240bpm ).

" Significantly, the partems arc
just that. Unlike the DD5 the
Pad 5 had no on-board voices of

ir's awn Insread, the two har
Pacterns and one-bar Intros and
Fills output MIDI info to exter-
nal devices. If these are Roland
drum machines, MT32s, D110s
etcetera, then the drum voice
‘maps’ will correspond, snd all
you have to do to hear them
with the correct voices is hook

the Pad 5 up and hit Start.
Pre-sets

'l he preset parterns them-
selves are very *home organ’ in
their rigidity and fixed dynam-
ics, 50 the provision of five Pad
Cancel burtans, allowing you to
drop voices our of a Partem, and
play those voices ‘live’ along
with the rhythm, is most wel-
come. By holding down the rele-
vant Rhythm Select key and
turning the Sensitivity knob,
you can mix the volume of the
preset pattern against the live
input from the pads.

If however you want to use
the presets to trigger another
make of drum machine, a sam-
pler, or a synth, you may have to
reassign the Pad 5’ instrument
MIDI Note Numbets.....

In Use

No-one is going to buy the
Pad 5 for its’ onboard thythms -
the reason 1o have it is o trigger
MIDI gadgets from the pads, and
so the time will come,even if
you're using Roland gear, that
you'll want to reassign the MIDI
note numbers of those pads.

Five different Pad Assign-
ments are always available,
shared appropriately across the 14
presets - 5o the Latin Pattemns call
up Hi Conga Open. Muted, and
Low Conga, plus Hi and Lo
Agogo bell onto the pads; the
Rock’'n'Roll patterns opt for Bass,
Snare, Hi Hat, and Cymbals; and
Rap substitutes two of the cym-
bals for Clap and a Cowbell.
These assignments can be used
with or without the pattern run-
ning, and so provides a quick way
of hauling up the voices you'll
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most often want o trigger,

Setting up your own assign-
ments is easy - Hold down Pad
Assipn, select a Pattern, hit a
pad, and listen to the voice it
triggers. In this mode, each
Pattern button addresses five
note numbers, so 8 Beat, the first
button in the row, covers num-
bers 25-29, whilst Waltz, the last,
loops around 90-94. Each press
on the button will step the note
nutnber up one, and if you over-
shool, you can just loop round o1
stop back and get it again,

Alternatively, you can step
up by hitting the pad, which
will {eventually ) step through
the whole available range, from
number 7% to 94. Once you get
the hang of it, it's easy to pick
the Pattern Butron closest to
the tumber you need, and with-
in a couple of key presses, call
the voice you're after onto the
pad you want. Hitcing Pad
Assign again returns you to play
mode. Brilliant.

Now the bad news. These
assignments last only as long as
the Pad 5 1s on. Swltch it oft,
and you have to start from
scratch next time. Add o this
the fact that the Pad 5 has an
automatic battery save which
turns the unit off after 10 min-
utes inactivity and you have the
makings of a lot of frustration,
particular for live users.

And finally

The Pad Five is almast a
great idea. If you could mount it
on a stand; if you could save at
least one five-pad assign-
ment...But you can’t. It’s almost
twice the price of it's only rival,
hasn’t got any onboard voices,
and doesn't even come with a
free pair of drum sticks (the
DD5 does.} That's a lot 1o set
against the value of one extra

MIDI pad.

Tony Reed

Rofand: 01-586 4578






















YAMAHA MUSIC

PULSE

THE
58 &0 CONVRUIT ST 10000 W

CLASSIC

AAARGH !! NOT ANOTHER CHRISTMAS PARTY INVITE...

No..., because its not just another Christmas party. This Dec, its also FREE (:(}LLE(..TIUN

PULSE's 3rd Birthday, So, TWICE as much reason to celebrate, and, we
want you to help us. We've got Live music food and drink, and we're
giving away a host of goodies. Everyone's invited.

SEE YOU THERE 7pm THURSDAY 14th DEC.

We're aware thal the season of good spending is upon us and thats why
we've come up a few stocking fillers and bargains on offer at Pulse,

RRI.E Special Price £

PHHL HELEASFD T GH LHE TIES)
TIME AN COMPACT DI, INCLLITHES 1)

SOMGE OVER e MIRECTRS GF MUSEC

YAMAHABC1 Breath Controller 20 10

YAMAHA ADP1 Cartridge Adaptor 20 10 ALY AYAILABLE A> & SECTALLY PHILLD
YAMAHA YHD3 Onhodynamic Headphones 24 21.95

YAMAHA V50 Sound discs 29,99 26.99 . e e .
YAMAHA Y71 Digilal Chromatic Tuner 65 40.00 PHIL'ALE LAY CASETTE "WHWH INCLUDES
YAMAHA YT2 Auto Guitar Tuner 39 25.00

YAMAILLA SPX50D Lffects Processor 119 249.00 ANENTHA TRACK HEARTHHELKEMR
YAMAHA TX81Z Tone Genrtr (EX.Dem) 449 269.00

YAMAHA B100 100 Watt Bass Combo 599 339.00 .
YAMAHA SPX901t Dig. Effects (Ex.Dem) 699 399.00 FITLL ALEEYE MOTES ATTALCHIELD
YAMAHA DMP7 Digital Mixer (Ex.Dem) 2999 1895.00

KORG P3 16 Note Poly Piano Module ~ 39% 299.00

CASSFIUIF - 141FRS SINGHE CORdPacl
We stouk the full 1ange of Yamaha Keyboards, Pro Audiv equipment, Hi-

Tech, Hifi. Portable keybeards, Clavinovas and Electric Guitars. 1A, - 410 PRy

If your in the Oxford Circus area pop in and play around!

PHONE 01-734 5184 NOW!
NOBLES" MUSIC - Where Evse!

THe SoutH WesT's PRO STORE FoR .....

ISLAND

|MARSHALL — WALES MAIN AGENTS FOR THE WHOLE 3
RANGE ;
TASCAM& — MAIN APPOINTED AGENTS PHONE
TEAC FOR DETAILS AND PRODUCT
AVAILABILITY INCLUDING TSRe
KAWA! — GREAT VALUE PRODUCT
FOSTEX — X26, R-8, E-16 PLUS THE BEST IN
EFFECTS, MIXERS & OUTBOARD.
STUDIOMASTER  — SESSION MIX, PROLINE AR
SERIES S bk sk !
ELECTRO VOICE - SIMPLY THE BEST DRIVERS . .
SPEAKER SYSTEMS AND An international audio
MICROPHONES ALWAYS .k
AVAILABLE FOR edileation
DEMONSTRATION

CHARVEL, WASHBURN, HAMER

REMO DRUM CLINIC WITH TERRY WILLIAMS
TUES NOV 21st CONTACT US FOR DETAILS

MAIL ORDER AND EXPERT SERVICE
0222 - 499138
NOBLES' MUSIC 15 Gt W Lot 7 1“1 3109 208
CRWYS ROAD BRIDGE CATHAYS CARDIFF LONDON—SYONEY—MUNICH—VIENNA—FRANKFLURYT —BEALIN
C-LAB: STEINBERG: ATARI:
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~ KORG M3R & RE1 @
. RRP: £899 & £275

; *:he M3R rould
. iroughly be
- ‘seen as an
"~ M1R with a

S few bits miss.
ing. For instance there’s only
one oscillator per voice, as
opposed to two and it has no
onboard sequencer. Much of
the other M1 magic is present,
however.

It’s hard to find anyonc who
doesn't find the M1/MI1R aurally
impressive. It's a fai casicr task wo
tind a whole pile of impover-

Less is more?

120

ished musicians who can't afford
one. Though obviously still a
substantial wedge, £899 is mod-
est compared with the £1,575
teguited (o1 the o1iginal M1
{with keyboard ) and, more rele-
vantly, the £1,340 asked for the
MIR (rackmoun: ). So, assuming
that for the £441 difference
you're prepared to lose the
sequencer (which no one ever
claimed to be stunningly good in
the first place), what else are you
forced o give up in praciical
terms?

Or what don’t you get? The
most obvious thing is the afore-
mentioned oscillator. Here you
only have one, which means you
can't layer two sounds to create a
voice without actually stacking
sounds up and so reducing
polyphony. There is also only
75% of the M1/M1R’s internal
PCM sample memory. These are
obviocusly losses, but they’re not
the end of the world, and the
sounds are still very good.

As wich the MIR cthere are
two slots to take optional cards,

. 9 r r 1 I 1 |

A & £ 1]

oF 1 Caidl TR T TRy L P oy, it
P TR R T :

FL

Pl -

dpd-

one for PCM dara conraining
new samples and the other for
Program/Combination cards
{(ROM or RAM } for new config-
urations of existing sounds. The
PCM cards are identical to those
for the MIR but, because of the
lack of one oscillator, the
Program/Combination cards
aren’t. However, those nice
chaps at Korg are currently pro-
gramming single oscillator ver-
sions of all the favourite ROM
sounds, soon to be available.
Another point to note is that

F [ L]

a

e IR R

- = -

L g - oy 4 |
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-techmca

CISION . JINTEGRITY

For morz than twenty five years we've been at the
shaip end of miniature ransducer technology in
sound reproduction. Famous throughoul the
wond for our patented hiah quatity pick-up
cariridges, we've been steadily pushing back
the barriers of micro-engineering and
electronic circuitry. The result is now a range
of audio products tailored to meet the critical
demands of specific broadeast, studio and
sound re-inforcement appiications.
Update your teahinival fils suonr onthe
inhovative A-T range.

Audio Technica Ltd.
Technica House, L.ackwood Close, LEEDS LS11 8UU.
Tel: (0532) 771441. Fax: (0532) 704836

——— STG—— S — — — — — E— shabbe

Please send more iniormation on the Audio Technica range. i/ 12/3
JOBTITLE .

L

. LaGmEiapRe

Laycodmnaisy
-

TEL:. ... Fax: .. ereeeeeresrnns
INDUSTFIY SEGTOR D BHOADCAST D HECORDING STUD[O D PA.
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.8 a guitar
~and  bass
player with
an interest
% in  synths
and samplers, I've tried out most
of the guitar synths and guitar
controllers that have come on to
the market over the last 10
years or so, although none have
impressed me enough to warrant
actually buying one. This may
change however, now that I’ve
tried the new Wal MB4 MIDI
bass system. In order to fully
appreciate how this differs from
anything else currently available
it’s worth taking a quick look at
the way guitar synths usually
operate,

In general, there are two main
principles involved - the cheaper
and more common variety
operates on a Pltch-To-MID]
system, with a special pickup and
interface unit attached to an
otherwise standard guitar.

The advantages with this
setup are that you can mix synths
with your usual guitar sound for a
rich, layered effect and also that
you can play the guitar pretty
much as normal - harmonics,
hammer-on and all - and the
synth will follow on behind.

Unfortunarely, following on
behind is the big disadvantage of
this system, since it does just that.
In order to recognise which notes
are being played, the converter
literally has to count this number
of vibrations per second of each
string to calculate the frequency
and thus the note being played.
Of course it doesn’t have ro Wait a
whole secend to work this out,
but it does take a noticeable
amount of time to do the
conversion, especially on the
lower, slower notes, hence those
tracking delays which everyone
complains about.

In order to combat this
tracking problern, companies like
Synthaxe, Stepp and, most
recently, Yamaha took a different
approach, discarded the standard
guitar and came up wich ‘MIDI
controllers’. Although bearing a

128

£1,700 + VAT

vague resemblance to a guitar,
these systems are completely
electronic in operation, with
circuitry in the necks to sense
which fret is being held and more
in the bridge to determine which
string is being played. Neither
system makes any natural sound
beyond the flat rattle of the
untuned strings, but the tracking
of the notes played is excellent
and very fast. Their complexity
makes them expensive though,
and both the Synthaxe and Stepp
models are no longer in
production.

It would seem then, that there
is a sizeable chunk of the marker
waiting for someone who can
bring out a MIDI contruller based
on a standard guitar that tracks
quickly and accurately. An
electronics whiz from Australia
called Steve Chick thlnks so too,
and has produced a system for the
bass guitar which combines the
fret-sensing principle behind the
Stepp and Synthaxe with a real
bass. After talking to various bass
manufacturers he eventually
struck a deal with Pete Stevens at
Electric Wood Ltd. and the result
is the Wal MB4 MIDI Bass
System.

The MB4 comes in three parts
- a Wal bass with the extra bits
built in, a rack-mounting
interface box, and a pedalboard
with three footswitches mounted
on it. The bass is connected to
the interface unit via 2 fifteen-
core cable and multipin ‘D’
connectors, while five-pin XLR
connectors and cable join the
interface unit and pedalboard.

The bass itself is a four-string
model, but using Wal’s five-string
bodyshape with the long upper
hom and a twenty-four fret neck,
rather than the smaller Custom
design. The example 1 tried out
was fairly typical example of Wal
craftsmanship - gorgeous, in other
words.

Standard features included are
the heavy-duty Schaller S48
machines and string-tree, twin
Wal humbuckers and active
electronies, with a slightly

medified version of the solid Wal
bridge and tailpiece unit.

The only visible extras are an
extra 'Quad’ pickup mounted
between the bridge humbucker
and the bridge itself and a rather
ugly black plastic box containing
the additional MB4 circuitry and
multi-pin socker which is
mounted on the back of the
guitar, underneath the bridge.

Brain' In The Neck

On closer inspection you can
see that each fret has been
divided into four sections, each
section electrically insulated from
its neighbour by a tiny piece of
plastic. The bridge has bad the
same treatment to the baseplate
that the saddles rest upon, but
what isn’t normally visible is the
witing Inside the neck. Four
channels have been routed out
along the length of the neck, one
underneath each string, to house
a string of small resistors
connected one between each fret.
These resistor and fret looms are
wired up in advance on z jig and
then inserted into the pre-cut
neck, which means that a normal
Ebony or Rosewood fretboard
can't be used, so Wal have instead
covered the gaps between the
frets with a textured black plastic
material. This feels very similar to
wood and presents no playing
problerns.

The idea behind all this
wiring is that an elecrical circuit
is created from the bridge along
the string w the fret being held
and back up the neck through the
resistors. Thus, as you move
towards the nut, the more
resistors are included in the
circuit and the lower the final
voltage, which means that the
interface box has a simple, and
virtually instantaneous voltage-
to-MIDI conversion to do, rather
than time-consuming frequency
counting, usually even more of a
problem with lowér frequency
bass notes. The Quad pickup next
to the bridge tells the system
which string is being plucked and
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how hard, again simply by the
voltage produced in that
particular section of the four-way
pickup, while notes played on an
open string are tecognised by a
trigger from the Quad pickup
when there is no completed
circuit at the neck.

The interface box is a 1U
rack-mount and the front panel
sports pots for Sensitivity and
Velocity, three-position switches
labelled Style and QOctave, plus
Dynamics OnfOft, Mono/Poly
mode selection, Power OnfOff
switches and MIDI and Power
LEDs. There are also two
connectors; a fifteen-pin ‘D’ for
guitar input and a standard jack
labelled Audio Out, which carries
the natural bass sound.

Control Zone

The first thing I discovered
about the MB4 when I actually
tried to get a tune out of it was
that this is definitely not a ‘pick-
up-and-play' system. Careful
setting-up of the controls and an
accurate playing technique are all
important here. but the eventual
results are very impressive and
well worth the time it takes to get
to grips with this system.

The two most important
controls are the three-position
Style switch and the Sensitivity
know. Styles A and B offer two
present responses suitable for
finger-style or plectrum playing
techniques respectively, although
the MB4 works in a similar
fashion at both settings: the note
is determined by the fret held, but
not triggered until a signal from
that strings quarter of the Quad
pickup exceeds the threshold
level set with the Sensitivity
knob. This all sounds fairly
obvious, but in practice it is all
oo easy to get false triggers at first
by plucking a string fractionally
before you actually fret the note
or by bumping the neighbouring
strings with the right hand. This
is because the MB4 responds as if
you are playing an open string
and is where careful setting of the









4 whereas finger vibrato achieves

nothing at all as far as the MB4 is
concerned - but in my opinion
these are small problems that are
far outweighed by the advantages
of this system.

If you wish to add modulation
to the synth sound, then this is
controlled by the Mod
footswitch, which will add a
preset amount while depressed
{equivalent to around the centre
position on an average keyboard
modulation wheel). This amount
isn't adjustable unfortunately, but
most modern synths allow a mod
range to be edited as part of a
program. Next to the Mod
footswitch on the pedalboard is
Hold which, while pressed, will
sustain the last note played on
any particular string until that
string is triggered again. This
function can be assigned to any
or all of the strings and enables
you to play sustained low notes,
for exatuple, while soloing on the
higher strings. Altemnatively you
could sustain a four-fingered
chord while moving the left
hand into position for the next
one. Very useful.

Mounted slightly away from
the other two pedals is one
labelled Patch. This allows you
to change berween different
synth programs in a similar way
to the facility offered on the
Casio MIDI guitars. While this
pedal is pressed, the first sixteen
frets on each string comrespond 1o
patch numbers: ranging from 1 at
the first fret on the G string, to
64 at the sixteenth fret on the E

string.
Style Talk

I’ve already mentioned that
you can play as fast as you like
using the MB4, but for real speed
freaks there is always mode C on
the Style switch. This is Tap
mode and at this setting the

Bass connects  to inferface via D plug

MB4 disregards the Quad pickup
and triggers every time a note is
frerted, which makes all those
Tony Levin Stick bass runs
possible. Being something of a
closet Heavy Rocker in my spare
time, I will admit to having a
great deal of fun with this mode
producing versions of rwo-
handed Eddie Van Halen guitar
solus on a Clavl sound, but speed
isn’t everything and more
importantly this mode offers a
non keys-playing bassist the
capability to effectively play
sampled drumfills or keyboard
chords from the bass.

As far as the MIDI spec of this
system is concerned, there are a
couple more limitations to bear
in mind. At the Mono setting,
the MB4 transmits data on
channel 1 only, while Poly splits
the four strings across channels 1
o 4, and this is not adjustable.
But despite the lack of any of the
more sophisticated memory
options available on the Japanese
competition and the fact thar at
the moment the MB4 certainly
appears rather on the *home-
made’ side, | must stress again
that these are all minor
considerations when you
remember that this is the firsc
bass controller to really work.

As you must have guessed by
now, [ am absolutely knocked out

P bl A Ol I TR T LT

1] . - s - .. =
Lol O B B T
. - -

by the potential of the MB4,
since | see it as a potential life-
saver to those bass players
ousted by the current fashion for
synth basslines.

Ask any music shop owner
how many bass guitars he’s sold
lately compared to MIDI
sequencers and modules and
you'll get a depressing answer.
Although, during the tme |
spent at the Electric Wood
factory trying the MB4, I heard a
very impressive piano tune
complete with full drum backing
and brass stabs that had been
created on a Roland MC500
sequencer controlled soley from
a bass. 1 am convinced that,
coupled with a suitable synth or
sampler, the MB4 should enable
2 bassist to match anything a
keyboard player can come up
with, but with the added
advantages of the expression
possible on a stringed
instrument. Try it for yourself
and | guarantee thar you'll be
convinced, too.

Bass

The MB4 is available from
Electric Wood Lid.
Contact: Pete Stevens on
{0494) 442925,

Careful control setup is all important
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ou just can’t

mean, Ibanez
have a slice of
the guitar market that is pretty
enviable and a list of users and
endorsees that runs like the A-Z
of modern guitaring. Along with
‘quality’ and ‘innovation’
though, ‘expensive’ can be
applied to their products so it
was a surprisc to scc them
taunch a new effects range, not 2
radical multi-effects as some
were hoping for but an entry
level range - Soundtank.

At £35 a piece the Soundrank
pedals cur, virtnally by half, the
price of the standard Ibanez
effects but the choice is limited.
The Soundtank range offers just
3ix pedals. All distortion!

Each Soundrank pedal is
made from a light metal alloy
casting with separate metal ‘flap’
swicch. The coloured plastic
nameplate doubles as the battery
cover - simply pull it off to
change battery. Each unit has
three domed plastic control
knobs - level, tone and distortion
- and a simple infout quarter inch
jack socket placed sensibly at the
top of the pedal along with a
Yvolr adapted mains power input.

With the exception of the
gaudy name plate the domed
design of the pedal is definitely
unusual and almost harks back to
a Fifties American design - give it
a chrome plate and a better logo
and you'd have Yuppies queueing
a mile for them, and probably a
design award or two! Aesthetics
aside thoungh the design is fune-
tional and appears very sturdy.

The six pedals - Powerlead,
Trashmetal, Crunchyrhythm, 60’
Fuzz, Classicmetal and Modern-
fusion - attempt to offer varying
distortion tones yet the grouping
is perhaps open to debate; what
does a Modern Fusion player
sound like, and is it somerhing
vou'd admit to being? Srill, at
least they've given them a name
and somehow the term ‘thrash
meta)’ when applied to a pedal

does conjure up a sound picture
that 2 mere catalogue number
wouldu't.

To get a reference point on
the sound | thought I'd start with
the Classicmetal ‘designed to re-
create British hard rock in the
‘70’s - high power stack sound’.
Typically such statements rarely
ring true. To be more accurate,
the Classicmetal delivers a high
gain fuzzy tone with a hard upper
middle cmphasis giving plenty of
attack and bitc. At full distortion
it’s the kind of sound that’s a real

Fun Fx with a serious sound
metal favourite today and it
sounded best from rhe middle
upwards. You can achieve some
convincing sounds with less dis-
tortion - in fact cven with the
control fully anti-clockwise you
get a good rasping tone. Speaking
of tone, the actual tone control is
unusual in that it acts like a lower
middie boost so with the control
full up the tone sounds warmer.
Fully off or anti-clockwise the
control reduces the same range of
frequencies producing a thinner
tone.

By comparison the Thrash-
metal has a tighter distortion,
slightly darker in colour.

IBANEZ SOUNDTANK
PEDALS ®

RRP: £35

Consequently at full distortion it's
not quite as chaotic sounding as
the Classicmetal. Here the tone
contrel works in a more conven-
tional way adding or cutting tre-
ble which at its extreme setting is
really ear piercing. Used in con-
junction with a compressor it's a
great little modern thythm metal
tone and used alone it’s a tight,
rather nasty sound.

I liked the Modernfusion
pedal as it is really the only one in
the bunch that acknowledges that
distortion is used outside of heavy

e

metal. This one has a warm tone,
perhaps even dull, yer again rhe
tone control works in an individ-
ual way by cutting and boosting,
what sounds like, an upper middle
range. This adds not so much top
end but a certain hardness to the
sound. It hasn’t got the great
amount of distortion of the
Classicmetal and consequently
apes an earlier, pre-spandex,
sound before master volumes and
really high levels affected the gui-
tar. Despite the name this pedal
sounds good with a warm sound-
ing PAF equipped guitar - tone is
the word.

The 60 fuzz is quite close to
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the Classicmetal sound but with a
softer character. Its smoothness
makes it very much more versatile
than early fuzz boxes I remember,
though not from the 60's! There's
a reasonable amount of distortion
here and the tone acts as a treble
cut and boost.

The last two pedals don't take
a style of sound for their name bur
seek to provide distortion for the
lead or rhythm player.
Crunchyrhythm gives a tight
modein sowd slighuly softer than
the Thrashmetal but less flappy
than the Classicmetal. It has
quite a bright sound although the
tone control offers wide variation,
and for once I'd agree with the
pedal’s name. Likewise the
Powerlead offers a ballsy lead tone
not dissimilar in character to the
Classicmetal, with a slightly softer
tone pethaps but less synthets
than the 60's fizz. Certainly it has
a bass boost for a tone control
enabling you to give body to a
thin lead tone.

Conclusions

All the pedals sounded good
and avoid the thin characterless
tones of many cheaper distortion
boxes. It's also quite surprising
how different in character they
are - you'll be quite spoilt for
choice! None perhaps are in the
class of the more expensive tube
pre-amp pedals but [ wouldn't let
that pur you off. If you're short of
funds I'm sure one of these pedals
will satisfy your sonic desires.

For once cheap doesn’t mean
low quality, and for a change
these pedals don't look ot aim to
sound like Boss effects. While
they appear very strong the actual
control knobs could be a bit vul-
nerable and they're too easily
temoved for my liking. Also the
units put out a fair bit of hiss
which reminds you of their price.
Buc I still can't find a major fault,
they're fun effects with a serious
sound.

Dave Burrluck
Cougar Audio Technology,
Tel: (0732) 770872,
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The Lego Christmas campaign will include a picture of @
charming Lego re-construction of a certain MICHAEL
JACKSON. Mr Jackson’s model will be accompanied by
the rather cheeky caption “It's amazing what you can
moke out of plastic these days“1!! Sadly, the advert will
only appear in carefully selecied areas of the trade press.

A&M look set to be swallowed by the conglomerate mass we know to be
POLYGRAM. Apparently, the deal was agreed in principle earlier this month, and dll
that needs to be done is 1o add signature to paper. Will the Monopolies & Mergers
commitiee step in to stop the growing trend of big majors buying up small labels, and now,
il seems olher biy labels? Watch this space... '

One time Band member and now solo artist in his own right, ROBBIE ROBERTSON, is,
at this very moment working on a new album in Los Angeles. PET SHOP BOYS
producer, Stephen Hague, has been drafted in to produce and the release date is
scheduled by Getfen records for sometime next spring. Hague has also been working on a
solo LP with JIMI SOMERVILLE.

MARTYN PHILLIPS is busy working on @ remix of Zimbabwean BHUNDU BOYS
music ot Sam Therapy. A single looks set to be released as a result of these sessions.

RY COODER returns fo the fold with yet another instrumental film soundtrack. Johnny
Handsome stars MICKEY ROURKE in a kind of eighties update of the ever popular
Beauty and the Beast story. The soundtrack wilt feature Cooder playing keyboards,
accordion, fiddle and of course guitar, along with JIM KELTNER on drums and STEVE
DOUGLAS on sax.

Contenders for THE BLUE NILE “it's Good To Be Back Award”, It's Immaterial, have now
apparently finished that difficult second album. A press officer for their record company,
Siren, fold IM to expert a product at the haginning of next year.

BILLY OCEAN has won the ‘Songwriter of the Year’ award at the ASCAP pop awards
dinner. Amongst the tifles given a special mention were Colour Of Love and the classic
Ocean funker, Get Out Of My Dreams And Info My Car. Over 200 members of the music
industry attended the dirner including the incredibly famous PHIL COLLINS, NEIL
TENNANT, SIMON CLIMIE, and the not so incredibly famous but equally as hungry
Mike Batt (ex-Womste), Zak Starkey (son of ex-Bzane Ringo), HOWARD JONES
{remember me?) and BOB MITCHELL {Creap Trick). Highlight of the evening was a
medley of hit songs {inc Hound Dog, Loving You and Jailhouse Rock) performed by the
original writers JERRY LIEBER and MIKE STOLLER. If only we'd been there...

LITTLE RICHARD'S life story is soon to be made into a film.
As yet, it is not known who is to play the great man but the
Producers seat will be taken up by one EDDIE MURPHY.

Fl-* 2 Bzd |-:':,'
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One of the greatest
Rock’n’Roll
performers in the
world, JERRY LEE
LEWIS, is believed to
have debts of
around $3 millien.
According to reports,
he had previously
refused to allow a
Court Trustee to visit
his Mississippi home,
however now that
official bankruptcy
proceedings have
been set in motion
Lewis has relented
and now looks, as
they say in the
business, to be in

deep shit.

The US Supreme
Court have ordered
25 year old JEFF
TURNER fo keep a

distance of at least

200 yards between

him and teen-angel
(??7?) TIFFANY, the
star he has been
pestering for

months!
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MUSICSOFT MIDIMAN @

RRP: £189

very now and then we
hrar news of 2 product
which seems completely
pointless - until you
really think about it. Who, for
Instance, would want to store
MID] data on cassette tape?

The Musicsoft MIDIMan is a
MIDI-to-tape interface which
allows you to do just that. Not all
of us can afford computers, or
freestanding MIDI disk recorders;
and not all of us want to use a
sequencer live, even if we have
one. So maybe it does make some
sense 1o be able to store MIDI
performance dara on tape, and to
be able to replay it from a
straightforward cassette player.

MIDIMan is a box about
6x4". On the top it has MIDI IN
and QUT, and '/4"-jack tape
infout sockets. On the front are
six DIP switches, Tape and MID}
activity indicator LEDs, and a
Write button.

Operation is very straightfor-
ward. Say you have created a
multi-channel epic on your com-
puter, but you don’t want to take
it on stage. Plug the MIDI OUT
of the sequencer into the MIDI]
IN of MIDIMan; connect the
MIDIMAN Tape Qut to your
cassette deck; hit Write, start the
tape and tun the sequencer. All
the MIDI data will be stored on
the cassette, and by reversing the
link-ups you can replay the per-
formance from tape into your
synths. Because you're taping
individual bits of MIDI data - not
a ‘song file’ - you can fast forward
and rewind to any point in the
performance you like; but if at
any stage the Tape light flickers
during replay, you know you have

problems with the tape signal.
Sinee MIDI data is digital and
has a bandwidth much greater
than a conventional audio signal,
the MIDIMan has to perform
two processes, D-to-A conver-
sion and Frequency Shift Keying.

As you might expect, the
process isn't perfect, especially
since MIDIMan has a relatively
small data buffer. On playback,
although you won't actually lose
any MIDI notes, the more MIDI
data you try to transmit, the more
chance there is of delays oceur-
ring. Specifically, big chords tend
to ‘arpeggiate’ slightly as tiny
delays creep in between notes.
Slam a huge orchestral arrange-
ment full of pitch bend, patch
changes and aftertouch, on all
16 MIDI channels, through
MIDIMan, and you'll get vom-
plete chaos on replay, but
the MIDIMan’s DIP switches
allow you to select
various options
which can improve
the accuracy of the
process.

A clock switch
filters MIDI Clock
info which takes up
a lot of the tape
bandwidth.

If you need
MIDIMan to drive
a sequencer or
drum machine on
playback, it's quite
capable of record-
ing MIDI START,
STOF, CONTIN.-
UE and timing
information,
though it won't
support MIDI Song

Position Pointers. In this way
MIDIMan can also act as a dumb
sync box, synchronising tracks
from a sequencer to multi-track
tape, so long as you're prepared to
start each ‘take’ from the begin-
ning of the ack.

The Aftertouch Filter
removes all aftertouch informa-
tion from the MID] information.
Since some synths produce huge
amounts of aftertouch data, if you
don’t need it this can again
reduce arpeggiation considerably.

As a final aid to accuracy,
MIDiMan has two priority MIDI
channels, 10, for dmms, and. 1,
for whatever else you consider
most important. Any data on
these channels will be processed
first; all the other channels
receive equal priority, bt if you
are happy to transmit on only
one channel, you can route all
information through channel 1,
2, or 10, The manual’s advice to
avoid the arpeggiation of large
chords by altering the timing of
individual notes seems a lietle
unrealistic; after all, you’re not
going to want to alter your music
just to suit MIDIMan.

Better results can be achieved
by selecting High Band Widdh.

This allows MIDI dara o he
encoded at a greater rate, with

MIDIMan: a litle box with a big difference
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reduced arpeggiation; you can
only use this successfully with
good quality cassette decks, ideal-
ly with mertal tape. [ tried
MIDIMan with a variety of tape
decks, and in Low Band Width
you can even get away with using
a decent Walkman, but data
must be replayed at the band
width at which it was recorded.
You should never use noise
reduction, which distorts the
digital signal.

There are also a couple of
options to consider while replay-
ing data. If the Merge DIP switch
is ON, you can play 'live’ key-
board tracks at the same time
as MIDIMan is transmitting

_performance data. This allows

you to solc over a pre-recorded
backing track, which seems an
ideal arrangement. Alternatively,
you could record acoustic music
on three tracks of a portastudio,
and have MIDI data on your
fourth track to drive your synths
live.

A backup function allows you
to duplicate your MIDI data
tapes digitally by running them
though MIDIMan into another
cassette deck. This is obviously
more accurate than an audio
copy.

MIDIMan will also record
MIDI system exclusive informa-
tion such a patch dumps, but
since it can only cope with up to
2000 bytes (which is hardly
enough to do anything useful ), this
facility is of limited use.

MIDIMan gives the impres-
sion of being a product which
might have been a little
more powerful but not without
making it so expensive that it
would be pointless. With the
£299 Elka CR99 MIDI disk
recorder being the only viable
alternative, MIDIMan is worth
checking out.

Chris Jenkins

Radius Marketing - (0256)
477222
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chances to change anything later on. The lead guitar and any back-
ing vocals would go down on track two, the lead vocals on the third
and anything else we might need on the fourth if we had it.

“Bouncing was very difficult. You couldn’t guarantee it would
work and when it did it couldn’t be on adjacent tracks because you'd
get high frequency leak-through. Sometimes we'd go to a second 4-
track machine, recording a mix of the first four tracks while adding a
new live track, Which would inevitably mean the loss of a sound
generation. So we couldn't be half as complicated as we wanted to
because the equipment simply wouldn’t allow it.

“And don't forget we were working very quickly. In those days it
was the thing to go into the studio for a three hour session and come
out with three songs. If you couldn't do that you were lousy. So it
became a point of pride with everybody to a great job in the shortest
possible time. Nowadays it's the opposite.

3hel Talmy was particulaily excited by the London sound of loud
chunky guitars. Pete Townshend and The Kinks® Dave Davies were
masters of the art, and under Talmy's direction they cut vinyl which
shifted more air than was then thought possible.

“They played loudly in the studio which they were only able to
do because I was able to get the separation, which in tum was of
prime impostance in order to preserve the integrity of the sound.
Which was the reason for playing loud to begin with! Although we
were recording on four track machines, the desk at IBC, where [ did
most of The Who's tracks, had 36 inputs so we were able to mike
Instruments and the room comprehensively. And creatively too. |
remember miking the strings on Dave Davies’ Telecaster for You
Really Got Me so that [ could get the click as he hit them.

“I always tried to pile as much level onto tape as possible, which
didn't please the engineers too much. But the equation was obvious.
More level, less hiss. I worked out a little trick. I would buss a sub-
mix of the instruments I wanted onto one channel of the board and
then push so much of it through the limiter you could hear the lim-
iter pumping away.

“I'd run the same sub-mix up another channel bypassing the lim-
iter and then combine the two so that the limited one was just
underneath the unlimited one and was constantly pushing the
apparent level up. As a result we were able to push +5 and +6 on
tape quite regularly without distorting. The beauty of it was that
there were no real peaks or valieys in the signal which meant [
achieved a constant high level on my master mixes which made
them not two tricky to cut. Therefore it's been pointed out to me
since that the records 1 made were louder than most which were
being made in those day.”

The Sound Of The ‘60s

AS THE SIXTIES EASED OFF SO DID SHEL TALMY. THE
last half of the decade had seen him still astride the singles charts
with MANFRED MANN, AMEN CORNER and THE EASYBEATS. He even
made inroads into the newly-imporrant album market, albeit with
PENTANGLE, a Folk ‘supergroup’ which numbered stand-up bass
supremo Danny Thompson as well as master guitarists Bert Jansch
and John Remboum among its members.

But the hunger was gone and Talmy, who was suffering from
hereditary condition which led to a serious deterioration in his eye-
sight, moved into the wotld of book publishing, novel writing and
computer technology. In the late Seventies he made a brief and
wholly unsatisfactory foray back into the studio at the invitation of
then-Stiff boss Jake Riviera to work with THE DAMNED. But other-
wise there's been nothing but radio silence.

Until the release a couple of months ago of THE FuzzTONES In

Heat LP on Beggars'. Fans of West Coast American Garage bands
will be well aware of the particularly psychedelic experience which is
a Fizztones record. Take THE YARDBIRDS Heartfid Of Soud, cur it
with IRON BUTTERFLY's Inna Gadda Da Vida and sweeten it with
some VANILLA FUDGE and you should get a taste of what Shel Talmy
has distilled from lead Fuzztone Rudi Protrudi’s weird ‘n’ warped
imagination.

“Rudsi is ‘60s eriented. But that wasn't why 1 got involved. [ can't
make ‘60s records any more. The equipment’s not the same, the
times aren’t the same, I'm not the same. It was his songs which
attracted me. They're very tongue-in-cheek and they make
comments on life I think are very funny. So we made a record that
may be '60s-influenced but with 1 hope a ‘90s sound because we used
up-to-date technology. I've made a point of keeping up with all that.
it's wonderful to be able to varispeed by tuming a knob rather than
sticking tape round the capstan. And all the reverbs and Jdelays you
can get at the flick of a switch, Whar you can do nowadays is quite
fantastic.

“But 1 still work quickly. Beggar’s Banquet only gave us a small
budget to make The Fuzztones album so we worked hard and made
the album in three weeks, including mixes. Under the circumstances
I'm proud of it. Interestingly enough. BILLY IDOL was in the next
door studio to ys and we recorded his Harley Davidson revving up in
the parking lot for Cheyenne Rider. He'd been there for 10 months
and spent over a million dollars on 10 tracks he hadn't even mixed
yet. 1 don't understand that. I'd get so bored!”

Chas de Whalley

@ HITLIST

® 45
THE BATCHELORS Charmaine
Diane
THE KINKS You Really Got Me
All Day and All Of The Night
Dedicated Follower of Fashion
Sunny Afternoon
Woaierloo Sunset (Pye)
THE WHO | Can't Explain
My Generation
Anyhow, Anyway, Anywhere
Substitute
The Kids are Alright {Polygram)
THE EASYBEATS Friday on My Mind (United Arfists)
MANFRED MANN Semi-Detached Suburban Mr James
Mighty Quinn
AMEN CORNER Paradise is Half as Nice
Hello Suzie
® LPs
PENTANGLE Sweet Child
Busket of Light {Transaifantic)
THE FUZZTONES In Het (Beggar’s Banquet
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digital compressors found in
other units. If you want transpar-
ent compression, however, you'll
still need to buy a dedicated
device.

DiSTORTION: There are three
types of milder distortion termed
Overdrive 1, 2 and 3, plus three
types of fuzzier distortion called
Distortion 1, 2 and 3. To each of
these six can be added a ‘Turbo’
component which boost the
bottom end for a fatter sound.

Yon can also swirch on rhe
Bite which accentuates harmon-
ics to give a brighter sound. So,
you select one of the six
Distortion types, with or with-
out Turbo andfor Bite, adjust the
Drive Level and finally the
Qutput Level. To my ears, there
are very few electronic devices
that manage a really convincing
overdriven valve sound, and
the SGE is no more than
average.

Happily, to prove that I'm
not just blindly opposed to all
electronic distortion, 1 can cite
the Korg A3 as one unit that is
capable or raunch and edge
without the spurious fuzz, buzz
and rattle that attends most
other systems. As with other
devices, the SGE has an
expander always operative along
with the Distortion in order
to keep noise to a minimum -
which it does quite effectively.

If you wanr heavy, very over-
loaded sounds mixed in with
plenty of reverb, etc, the SGE
will deliver. If you want to
achicve some subtle crunch or
brittle edge to your sound, it's a
bit rubbery.

EXPANDER-GATE { ENVELOPE
FILTER: There are two separate
eitherfor options for this section,
Let’s take a look at che
Expander-Gate function first:
The input for this section can be

taken directly from the 3GE’s
input, or after the Compressor
or from the output (so that it's

taking into account its oun effect

on the signal ).

The Expander component
has a relatively gentle 1:1.5
slope (1:2 is more common )},
whilst what the manual calls the
Gate isn’t actually a gate at all,
but an expander with a [:3
stope. This means that, once the
signal has dropped below a given
threshold, for every 1dB further
it drops the output 3dB. A gate,
on the other hand, is much more
vicious and will turn the output
off or drop it by a given fixed
amount, when it drops below the
threshoild.

Nevertheless, it is effective as
a twa-stage expander in reducing
unwanted noise, the 1:3 stage
coming in 12dB below the
1:1.5 stage. You can choose
whether you want just the first
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stage, just the second, or both
stages, and then you can adjust
the threshold and the out-
put level. A generally useful
tool.

If you don't need the
Expander-Gate you can use
the section in its Envelope
Filter rdode. It has its own high
Q (effecting only a tight band of
frequencies ) low pass filter which
is swept by the dynamic
envelope of the signal straight

‘trom the inpur or atrer the

Comptessor. Using the Range
(threshold ) and Tuning (fre-
quency band swept by filter )
controls, a fairly subtle autn-
matic ‘wow’ effect can be creat-
ed.

Those, then, are the ana-
logue effects which can all be
used simultaneously and to
which you can add up to tour ot
the digital effects...

The Digital Effects

First in line is the Low PASS
FILTER with a fixed slope and
coarsely adjustable cut-off fre-
quency.

The REVERB comes in four
basic types - Hall, Room, Plate
and Vocal. In each case you
can choose from one of three
‘qualities’: One, Two and Three.
One is the simplest and Three
is the most complex, offer-
ing the highest fidelity and
degree of programmability and
using the most processing power.

Hence, Type One is used
with the more demanding
multiple effects patches, whilst
Three is used for Reverb Only
effects. Type One, it has to
be said, is pretty rough, Two is
very useable and Three is excel-
lent. There's also Reverse reverb
and three types of Gated reverb
with different slopes and
adjustable decay times up to
400ms.

The DELAY section pravides a
wide variety of possibilities
including long and short multi-
tap delay with up to seven
evenly and unevenly spaced’
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« would just play a single part

using a screwed-up organ sound
and I could break it down into
constituent parts with different
string, brass and organ sounds.
Bjork and Magga came over and
we went into Liquidator Studios
{one week ) and Berry Street
(two and a half weeks) with
programmer, Paul Ellis, who we
chose for his work with HoT
CHOCOLATE. We decided that
we wanted to programme
original sounds throughout, so
Paul programmed up-their own
brass, string sounds, whatever,
using Oberheim Matrix, Jupiter,
D50 and S1000. These parts
were all recorded onto a 24 track
slave reel at Berry Street.

On Ice

"I went back over to Iceland,
to Syrland, to do the guitar parts
as Thor didn’t want to leave
Ierland. The slave reel stayed
here and I bounced the string
parts back down onto the master
in a stereo pair as a guide. We
kept the original guitar and
Thor built against it, creating all
sorts of radical sounds, often just
tracking up the original. Be
created the sounds with a variety
of different amps, Peaveys,
Marshall combos, Mesa Boogies
and the Roland GP8 processor,
which has got some really cheesy
sounding effects. He used a
Blade and a Telecaster for most
of it, but also used a Strat, a
Bums and a Gibson semi as well
as six and 12 string acoustics.
The guitar was miked using a
stereo pair of 414s and a U-87
for the ambient sound. There
was also a bass part that had to
be repaired which just couldn’t
be done on the computer. The
bass was a Washburn into a
Trace Ellior Stack DI’d and
miked using an RE-20 (I can’t
remember who makes it but it’s the
budbous one that looks like it came
off the top of a Dalek ).

“We also did the vocals in
Iceland. There's a grear deal of
interaction much of which is, to
say the least, spontaneous, so
they record it together and then
go back and replace all the parts
again on their own, because
there are unbelievable amounts
of distortion and spillage. Bjork
used an AKG Tube and Einar an
AKG414 and for Bjork's backing
vocals, we used the U-87. |

compressed the vocals with a
Urei LA-3 when the dynamics
were fairly normal otherwise |
had to use a 1136 (Urei ) which
is the only compressor that can
handle Bjork’s voice when she
screams and then drops almost
to a whisper - I've tried them all
but it’s the only one that works.
She did two backing vocal parts
on Regina.

“With The Sugarcubes,
there’s always the problem that
you have to record the vecals
twice over, once in English and
once in Icelandic. There will be
an lcelandic version available.
Magga also played accordion on
Regina which | recorded with a
pair of 451s.

“I came back to London with
Siggi and we went into Orinoco
where he added some extra
touches. On Regina,
claps from an Octo-
pad, lifted from Janet
Jackson They were
already compressed
and we compressed
them even more so
that they almost
disappear into them-
selves in the middle.
There’s also  the
first explosion at
the beginning which
is actually a Vincent
Price laugh, and
the first and last
claps had a lion's
roars mixed in with
them. He also played
some live percussion,
Bongos, Cabasa and
Tambourine and some
sampled percussion
from a Hare Krishna
record.”

All Mixed Up

“We mixed down
at Orinoco, again
on a DDA but the
band hated it. They thought it
was ‘too considered’ and they
gave me copious notes as a guide
to mix it again. Things like -
‘Verse one, you should hear the
guitar and the keyboard at the
same time and at the same
level’.-But that didn't work
either.

So then we went into CBS
Studios (SSL Series G and two
old MCI 24-tracks which sounded
great ) and we got Gordon Milne
in to engineer (he’d done the

Beach Boys which we thought was
a good reason for having him). I set
all the mixes again as I saw them
and we deliberated. The
problems were the balance
between the guitars and the
keyboards and the balance
between Einar and Bjork, who at
times are singing different things
but at the same time and at the
same level. So we got their live
soundman, Petur Gislason, to
come in and balance it out. I
couldn’t get my head round it, it
just seemed so wrong, the sort of
thing that might be okay live
but you would never do in a
control room - it just went
against all I've ever learned - but
it sounds right now. All the
songs except three were
remixed, including Regina.

“The stuff on C-Lab, the bass

correction and guitar correction
and the various percussion
samples and noises were all
driven live in the mix - the
keyboards and drum correction
had gone down onto tape. I used
Lexicon PCM 70s on drums and
percussion, SPX90s on the
guitars - electric and acoustic
and on some of the keyboard
sounds - for reverbs and delays.
There were Dimension D on the
bass guitar and some keyboards
and a DBX Boombox on the bass
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drum and bass guitar - that’s sort
of a bass equivalent to an Aphex
that creates lower Dbass
harmenics. On Bjork’s voice,
there was Lexicon 480L reverb
and 224 on Einar’s.

“Mix down was onto DAT
and we mastered on Audiofile.’

The sound on Here Teday,
Tomorrow Next Week! is far
more developed than on the first
album, utilising live horn and
string sections as well as an
obviously more sophisticated
production, while at the same
time capturing far more of The
Sugarcubes natural edge.

“It’s a much more accurate
and honest reflection of what
they are like and it's much more
interesting even after working
on it for six months. It has an
openness to it but it's unreal

“An album as commercial and accessible as Abba.” (it says heref)

what's actually going on in there
- on Regina there are 54 tracks.”
The band are apparently
under the impression that they
have created an album as
commercial and accessible as
Abba or Boney-M. But [ must
say that I have obviously never
heard the particular Abba or
Boney-M  songs  they're
apparently alluding to!

Keith Grant
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Lecord com DANLES o=

After you have checked out the venue and the booking has been confirmed, who are you going to invite? Your band may be
Iucky enough to bave a loyal following of fans, but fans alone won't belp your band get a record deal. Work out a hit list of
record companies from the IMGRW Reference Guide, invite them 1o see your band perform live. Try to see the record company
representative after the gig and ask him/ber what they thought of the performance. They might not offer you a multi million
deal there and then but most of them will be more than pleased to give you sound advice. Playing live is also a good way of
getting that all-important press coverage: invite the local papers and the music papers. Stand out from the hundreds of tapes
and requesls that pour in to the record companies and papers by making up a smalil press package which should include a
demo tape of no more than three titles, a good picture of the band, not one a mate took on bis Instamatic just after you've
Sinished a pub crawl, and a brief biography of the band. Good luck...

A&M Records: 136/140 Kings Rd, London
SW64LZ. Tel: 01-736 3311,

ABC Records: 1-2 Munro Terrace, London
SW10 0DL. Tel: 01-351 3355.

Abbey Recording: 1 Abbey St, Eynsham,
Oxford OX8 1PP. Tel: (0865) 2462.66.
Abstract Sounds: 10 Tiverton Road,
London NW 10 3HL. Tel: 01-969 4018.

All The Madmen: 96 Brougham Rd,

1 ondon FRAPR Trl 01.719 8709
Alternative Tentacles: 61/71 Collier Sr,
London N1 9BE. Tel: 01-833 3456.

Al: 281 Walworth Rd, London SE17 3RP.
Tel: 01-703 9062.

Anagram Records: 53 Kensinpton Gardens
Sq, London W2. Tel: 01-229 8854/5.
AriolafArista: 3 Cavendish Sq, London
WS5. Tel: 01-580 5566.

Arrival Records: 39 Leyron Rd,
Harpenden, Herts AL5 2)B. Tel: (05827)
5098.

Aura Records: 1 Liverpool Rd, Ealing,
London W5. Tel: 01-579 4333.

Backs Recording Company: St Mary's
Works, St Mary's Rd, Norwich NR3. Tel:
(0603) 626221. :

BBC Records: 80 Wood Lane, London
W12 OTT. Tel: 01-743 5588.

Beggars Banquet Records: 17/19 Alma Rd,
London SW18. Tel: 01-870 9912,

Blanco Y Negro Records: 61 Collier St,
London N1. Telk 01-837 6747.

BMG Records (UK) Ltd: | Bedford
Avenue, Londen WCI. Tel: 01636 8311.
Broadside: Studley House, 68 Limes Rd,
Tettenhall, Wolverhamton WV 1, Tel:
(0902) 753047.

Carrere Records: PRT House, Bennett St,
London W4. Tel: 01-995 3166.

Castle Communications: Unit 7, 271
Merton Road, London SW18. Tel: 01-871
2022.

CBS Records: 17/19 Soho Square, London
W1. Tel: 01-734 8181.

Celtic Music: 2 High St, Starbeck, North
Yorkshire. Tel: {0423) 888979.

1860

Chapter 22: 6 New St, Warwick, Warks
CV34 4RX. Tel: (021) 707 2147,

Cherry Red Records: 53 Kensington
Gardens Square, London W2. Tel: 01-229
B854/5.

China Records: 27 Queensdale Place,
London, W11. Tel: 01-602 5031.
Chrysalis Records: 12 Stratford Place,
London WiN 9AF Tel: 01-408 2355.
Cirra Reeardn 80. 66 Wandour St, Tondon
W1V 3HP. Tel: 014491 8527,

Claddagh Records: Dame Hse, Dame St,
Dublin, Ireland. Tel: {(0001) 793664.
Coda: Hyde House, Crowhurst, E Sussex.
Tel: {0428)83588.

Cold Harbour: 488/490 Old Kent Road,
London SE1 5AG. Tel: 01-237 9748,
Cooking Vinyl: 97 Caledonian Rd,
London N1. Tel: 01-278 5111/278 5160.
Crammed: 1 Clarence House, Rushcroft
Rd, London W2 1J8. Tel: 01-273 2025.
Crashed Records: 130 Slaney Rd, Dublin
Industrial Estate, Dublin 11.Tel: {00Q1)
729714/47899/309077.

Creation Records: 83 Clerkenwell Rd,
London EC1. Tel: 01-831 7132.

Creole: Music House, 186 High Street,
London NW10. Tel: 01-965 9223.
Demon Records: Canal Hse, Stars Estate,
Transport Ave, Brentford, Middlesex. Tel:
01-847 2481.

EG Records and Editions EG: 63a Kings
Rd, London SW3. Tel: 01-730 2162.

EMI Records 20 Manchester Square,
London W1A 1ES. Tel: 01-486 4488.
Ensign Recerds: 3 Monmouth Place,
London W2 5SH. Tel: 01-727 0527.
Excalibur: 48 Broadley Terrace, London
NW1 6UL. Tel: 01-258 0324.

Factory Records: 86 Palatine Rd, West
Didsbury, Manchester M20 9JW., Tel: (061)
434 3876.

Fellside Recordings: 15 Banklands,
Workington, Cumbria CA14 3EW. Tel:
(0900) 61556,

Fiction: 28 Ivor P, London NW1 6DA.
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Tel: 01-723 9269.

53rd and 3rd: 21a Alva St, Edinburgh
Tel:{031) 226 3129.

Flicknife Records: 2nd Floor, The Metro
Store, 5-10 Eastman Rd, The Vale, London
W3, Tel: 01-743 9412,

FON: Karate Rm, Shelden Row, Sheffield
S1. Tel: (0742) 754 644.

4AD: 17/19 Alma Rd, London SW18
1AR Tel 01.870 9774

Fun After All: 4th floor, 8 Carnaby Street,
London W1V 1PG. Tel: 01-437 4688.
Future Earth Records: 59 Fitzwiliam Sr,
Wath Upon Deme, Rotherham, West
Yorkshire, S63 . Tel: (0709) 872875.
Futuresound Records: 36 Wolseley Rd
Stoke-on-Trent, ST4 5NB. Tel: (0782)
411589

Glass Records: Linburn Hse, 342 Kilburn
High Rd, London NW6. Tel: 01-624
00607328 9521

GO! Dise: 320-322 King St, London Wé.
Tel: 01-748 7973.

Globestyle Records: 48/50 Steele Rd,
London NW/10 7AS. Tel: 01-453 1311.
Greensleeves: Unit 7 Goldhawk Industrial
Estate, Brackenbury Rd, London W6. Tel:
01-749 3277.

GWR Records: 15 Great Western Rd,
London W9. Tel: 01-286 7093.

Heavy Metal Records: 152 Goldthorn
Hill, Penn, Wolverhampton WV2. Tel:
(0902) 345345.

Hollywood Records: 38/40 Upper Clapton
Rd, London E5 8BQ. Tel: 01-806 0071.

ID Records: 1-2 Munro Terrace, London
SW10 ODL. Tel: 01-351 3355.

IRS Records: Bugle Hse, 21a Noel S,
London W1 3PD. Tel: 01-734 3814.
Island Records: 22 St Peters Square
London W6 INW. Tel: 01-741 1511.
Intape: Unic 3, 104 Northenden Rd, Sale,
Cheshire M33 3HB. Tel: {(061) 834 5835.
Inevitable: cfo Amazon Studios, ISD,
Stopgate Lane, Simonswoed, Liverpool 133
4YA. Tel (051) 548 5334.









1

SIJUI'IG' OUSB

e

Hot Tech....

EMU EMAX I 16 b stereo samplur, with 16 vaices,
palyphonic outnits, and fitied scs pon. Both rack and
keyboard verivns will come in two »&18ions: 1 megy
Ram{FDD or "Turbe' 4 muey Ram/HDA0. and are a1
unbeliavable prices.

ROLAND U20 A U110 with & velocity/altertauch
xeyboard.....exceM i1 hes mare sainples. 3 DSP
Ireverd, deloy, chorus and {langingt and 15 7 part
multi-timbral.

ROLAND 5770 Sucret sainpler. ..please call us!
KDRG M3R M1R without she Sequencer. Also new T-
saries synthasizers.

CASIC DA2 DAT recorder. Vastly impraved
TAJCAM TONQ  ".; inch B track with Jbx and
synchronization

TASCAM MSR24 New generation 24 track 17 tape
with built in DBX type 1 naise raduction.

TASCAM BEB/644 MIDISTUDIOS The new
generation ponastirdios. The 688 is an B 1rack
casselts recurdur/imxer (20 inputs, 2 aux sends, ¢
aux returns & 3 band 2q) with midi mwting and huilt
in lape sync. The 644 has 1he same smacing
fcartwes 1 a 4 nach b inper formal. Wery
nempemivaiy priced

TASCAM MM1 A rark mounting, 20 input keyhoard
muor with Misi pning ©nee again beenly pived
AKA| S1000: Simply the largest libianes  Avalable
including cost ¢ffective 45 Meg ernovable hard disk
around E£800 for Hardware and arounc £90 per disk
EMU PROTEUS: Mere now & meg of Elll seunds on
AGM expandable 10 & meq, 32 voice. mulidimbral &
SIX pUIPUTS.

EMU ElllWorld excluswe for Soho Souare. 16 b, 18
voiy, 36 biach sequencer. 4 ai 4 rmeg eapundablu
with CO AGM, 300 meg HD o1 1emovable HD.
YAMAMHA C1: Sce cne elsewvhere in this 1ssue.
ENSONIQ VFX: Dynamic compeonens sw\tnesizen
New 1echrolagy combines & modifies 109 digitall

3 GOOD REASONS

nlike our COMPEHLGSS we carry every araduct fram all the major
U manyfaciyrers on PERMANENT DEMOKSTRATION. Comgaring
the bass orum irgm 17 dilferent drym machines —throygh 15
dilfguant reverds s roubre. Dus air-conditioned dema-boblhs ace
integrally wired1or MIDI-purpose built 1o enable ihe rapld set-up and
«demonsiration of camplex systems by our highly trained speciafists.

] espite what you may read elsewhere, Soho Soundhouse, over
1he 1as1© years hava consistently offered the lowest prices
WDRLOWIDE. We operate our legendary PRIGE SMASH palicy -
store and frem credit card tefephane callers. Our breadih of praduct
covaraqe and expetience from MID1 hardware and softwase to
fecording cquipment makes y3 the No. 1 PAONARL specialist.

& oMer demoastrations aulside normal hours, equipment
sfudio design ¢ , varigus

plrichase options. Instant 0% No Deposit H.P./Part Exchange.

We Routinely Ship Warldwide - VAT FREE EXPORTS a speciality.

Vie weltome Musicard holders. Home credil schama. Na vist to

[Roland | [ALESIS |
[ AKAI | [TASCAM]
[ YAMAHAR | [seck ram RSD)|
(S Fostex |
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entoded wave loims 16 hit. 21 voice. 12 channel
inullitimbral.

Progammabie sierec eifecis Extensive real 1ime
paramuter contrel,

APPLE MAC Il CX & SE30: New gencration 68030
machmes with 1.44 meg fluppies.

DIGIDESIGN SCUND TOGLS: 16 bit €O qualny
mastering for the MAC Incorporates Scund
Designer Il for cu¥/paste editing, dignal E.Q, mixing ,
panning and SMPTE

ROLAND W30: Warkstation ROM Soungs S330
based sampling, graphic wavelorm editing, 16 track
sequencer, 8 outs, SCSI option

J. L. COOPER FADERMASTER A nuat littel box ol
eight faders 1hat can be assigned 10 any Midi
funcrion, Works wondesiully with C-Lab's
‘Ciealor/Nualaler or Dpeade’s “Vision' sequencer IN
STOCK £29% inc pdp

OPCODE "VISION" 93 Teack sequencer Zar the Apple
Mac from the people who brought you the best
synihesizer editars an any camputer Full of
nnovative ieatures, 3s wel as 1the required ones te
make 1 as goad as any sequencer software on 1he
market

C-LAB HUMAN TOUCH An aunio wigger imerface for
C-Lab's ‘Crearor?Notaror' with four audio inputs, ang
3 micreghene. Slats neasly imo the Unitor interface
and enables you Lo control 1he sequencer's fempu
{rom a drumn track and even your keyboard playing!
IN STOCK £149 nc p&p

ROLAND RBED: 20-20 12 bit studigverb with graphir.
editiing Also ES60 thgnal E.C., SONY DTCM 100 r-
dat, AKAI ANS00 revech, CUBIT B AVAIQN sofiware,
SYMETRIX 500 & $X200 uftecis. ROLAND A5
humanized grum machine and mare  Please call

* 0% ineres) ires credi 13 avalable or seleeled ilems.
hnleresl beanng credn 1s avakable on al. items) hoth
sibjected to status  Soko Soundhouse 18 a heensed
Creean Broker undar Ihe Censumer Credil Act 1874

18A SOHO SQ. LONDON W1
(100 YARDS FROM
TOTTENHAM CT RD TUBE)
TEL 01-434 1365/6
01-437 3195
FAX: 01-494 1883
TELEX: 261507 ref 3027

| @ * dudiatechnica
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SPECIAL OFFERS

CASIO vz.1 CLONE PROF MULTITIMBRAL

DYNAMIC SYNTH
- |Tre Hahng HS2 15 A Casio
i|v21 n a gray caso (ralnar
1han plackl made by Casio lo
%

IR = |
g THNANITR NN

CLASSIFIED

40% QFF _* SECOND

SYNTHESIZERS
Yamara YS$100... £278
‘Yamaha Y5200 darrm
‘Yamaha Y50
‘Yamaha DX2).
Yamaha DX27... .
Yamaha T4812

ﬂu
£167
£218

Raland IdK

Yamaha D&56 &
Yamaha D% 11
Karg b s,

Karg M1R

Rolard MT32 3h
Rolard 050 sM....
Roland D20 sm.... E765
Ersong ESC1 en.
Ersonig VFX new
Casio HTI000.
Camio VZ10Md

v
Kawai KM 11gw
Kxwai K1F new
Kawal K1 kbd
Chaatah MSE.. @27
Simmans SD‘{FMI [,

SAMPLERSPLAYERS
Yamgha TXIEW (B85

51
Alai 51630 from  £1700
51000 2meg card €299
EMU Proteys INSTCCK,
Emax SE £1038
Emax Plus w. SCSI

A Staindarg editer L1477
Roland R50 780
Roland U110, . £a%
Aoland S330 €860
Roland UN0sth €368

T

Rolase U110 + Alan
10200 1 Ken 1 Prodh
2
. €49
Ensonq EPSM L1912
Casio FZ10M new WO
FZ:1 clony now.
Casia CSM1........
Cago MBtOerp €179 -
Kuzwail K100T  £9260

MOTHER KBDS
Aolang PC10D..

FTW!- Rl * 0%

(rEE feq

Chestah MK.SV r-wiiid

Cheswh MK7VA raw
£249

PANO KBD'MODS
‘Yamaha TX81P sh. £260
Yamaha EMTD  £173
‘Yamaha PF1500. W'I
Raland RD2515
Roiand RD3NCS !104’3
Aaland P390 new  £319
Casio CSM1GP.  £140

DRUH)?ACHINSS

£7e
Akai MPC6E0 dam 1477
Ak XES now pack. £260
Korg CDD S.... £215
Roland TAG26 new. £180¢
Ro'and DA220A new

€86 XAt 200 nuw.,

Roond TR 505 newl 155
Emu3P12 sarrping £685
Craeta~ MOa £83

(13

Yamaha QX§FD  £370
Yornaha X3 £477

COMPUTEAS &
SOFTWARE Cont
MOTU Campaser |Mi

ST Soorewndar. . m
Orumware 5300 frer £69
S Worth Midipaint (ME65

70 21 osc syulh 5
B F a3t M) .
Mslllradq Jnn (M),
Tunlg Baach Samn|e
R T (1]
MTI2 a9ar (W) 20
HB Engrawar {M].. £170

!dn

EFFECTS
Yamaha SPX50D
PRCAGI NOw.......
Famana §PX! £345
Yamana SPXS00. £434

Yaraha A102., €129
Yaraha SPX1000 ah

Diawmar D5204

Nomed Azaman shE138
Dot DSP28...

RS.Q.I10PI....
AtSGE .. £520

. BT

Lesicon PCM70. . £1288

Raoland 20% Ao ?.£260
FAolard SDE 3000 1565
Moland NGOC 572166
Baoss BES £173
A1 70C CompGTERR

PORTA STUUWS
Fostex X26 . ..
Fostex 160 e m
Fostex X30 pack..£199
Yamuha MT100 €199
laseam MIDI STUDIOS

Fostx X15 £173
A WOE14 2. €660

L ECORDING

!\12

7

Fus!sx B!G
Fos1ex E8 .. ..

Sory DTC1000ed L9494

SYNCHRONIZERS
Fasiex 4050...  ©302
Fasiex 4031
Fasier 4035 .

. Rt9g
JL Caoper PPSA ..
BOKSE SM-1. £173
Yamana YMC1D.... €86

UnLMmES
JL Cogper MIOE mér

New Roland TR626 E180 TR505 £165

Yamaha QX§ £173
Korg SQ0-8 £200

Roland MC300N . £360
Kawa Q8¢

COMPUTERS &
SOFTWARE (M| mae
Aan 10404910 12 £430

1o denhcal

note pely B pan malltmbral - V&oGly and aker 1puch semi.we ghlmd
KBO-Twa 359 GNable MDAL'ALON whasls 3T DNa DIC bena-New PP
symhazie commnes beal of analcg and dgilal stunds-comprensiwe
wava laim adiing on largs cacelit LCG-uple 256 memenas.

sopnisheatad usee lunCIOrE sueh as valodily 3311 and posihiona'

cressfaZe-mulipalivanable soln and layer  SCOOP PAICE
Malnar bosrd fachl &s aore wermn L7I0-No Plus vay
ynth 3t this pith comos ckss Includss Iree £3 1 9 Add 06
RAM card: Exclusiva-vary few fatt ARP £499 canage
NEW BOXED

YAMAHA syntHs
YS200

° NTEREST
0% ‘2t

PACKAGE PRICE

anor = Velidiy and

lus VA
anersuch ke,boaw Biracs sequencer - 2429 “ Add £5
ogammabie  li-ellects #ic wih lian carags

Reasphsnes AAR €739

N e s o £3DG K
ogrammatie mu ke - 252 o i vk

board res ih Iren Iu.adpnouc: (NP J_I:\.u
RAAP &8s

DX11Fuls pragramTable and 1z VAT
Pallnmoeal © Velpcily & algrlanch - 2399 Pl T6
Peiloimance o*f o YHIF dme Larige
headchones RRF T

TQ5 syminmocam 2260 plus vaT
AX7 qure £347 ew
QXSFD 13 couocer £347 suw

MAIL ORDER DEPARTMENT

W are e Clsah
Store; Help line, best
peicas  Craatar, Natarae,
Unitor, Editors, Export,

ND © F LIN

wih Pro2a. . . £650
1040 & Mon dent £410
Appla Mac Fram  £1105
Pra 24v3 naw £160
S1. parg Ti Timalock  £158

2390
Si

32 way palch B3y %30
E DX7Exparder. £199

MIXERS

Poland M2<E , , (848
Simmrgns SPM 8 2 £240

MONITORS
‘tamana NS10M ge£156
JEL Controll pr ... £POA

[
Tannoy Rarga .. ..
Carlsten 45 carvd . £148

MICROPHONES
Shure 5456 €73

£435 Eloctravaice PLAO 060

Opence Cus! (M| £170
Ope. Sequenzer (M. ﬂu
Opc. Mdpack iM]..

H.Arts €EZ Scora . 200
HArs Gerwavg ~ ou
Sibg DMPTed. €65
S1bg$300ed . €65
Sibg EMAX ed.. . S65
Stog Mur Soote... $BS

AKG. Senn Heum $OA

AUTQMATION
tAegamin 24 ch GOAEE05

Yamanha \WK?. ... 2198
Ak EVI G syath. &413

MID3 GUITARS
Raland GRSQ'GK2EPOA
Cas o AGS10 2N

ALL PRICES E meDE \u!

70 NIT4 AN

N ¥

Hv  140¢

-ANI %0 » -

418

o, 110 HO

H- ¢

1lvg

ALL PRICES EXCLUDE VAT

Dur lang estabhished ma nrier deparimenl docuMents you! order fram receipt 1 despaleh. Sead
chenues. poslal orders, ACCSS brisa sicers, Bankers drah, Bullding Snoigty cheques, Cashinreg envl
la $OHO SOUNDHOUSEFREEPOST 34 LONDON W1 602, NO STAMP REQUIRED. |10 day clearance lar
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SPECIAL OFFERS

PROFESSIONAL HIGH SPEED
FOUR TRACK PACKAGE

Prohahly o1 best deal 1 s

FOSTEX 160

avalavle ﬂlﬂ(!ulyﬂllomanlr
chce

Tape $0eed 5 e <@y
TPk Speshcation Tre

$0ra0 355 5180 Counle spesd
SANSPON MEEFS ha! Musk

d oNtAed AntA tinee

thag wicea bounce

¥ redutig wow liunel

Ira ugh ' lraguercy

do4ns neforg Ihe 1ape <alurales
ang noise bul Mosl -mpedanily
@5A107CR (7 MIUE FOLr recarr; gt clear and
Calby C. he noise requclan o “irst chaire 1e: ni
mgrecl sec nleqriy, NG sJe qllec’s and reduce:
1120 10 4 remamatle 7963

™ aeris fypizaly FOSTEX gnd Lo aictind
5 Lc'!g |r'm. aser. wa band v pan ind

a0 allows aperalans ko &
i 11pe l8auing 4 1y trae tor
.y-uh parts vlc « ghly Hesible Manior. Buss A0

@ b 3 N npuis €5 ANl a 3
duLbes 45 3 hresy e3le neyboard

120 packaga rapresenls o raa

g PACKATE MHICE
uahly grce braakihrzugh

Vi tawe: & pios VAT
2 2lly *miled quaniiy and demand 231 g 204 56
fa eeced sulply Jrdess @il be <arrage
supphéd 90 3 st coma liesl servad MEW 60XE0
basmis  Mackage 112 uges FHEE
neadsnone, W PSU ARAM 557
YAMAHA et
SPX500  wuinerecrs -

Bas0d an Ltha hugely

=1 succossiul SPX40 1 &

__."JF':H: d =_ : " Samm  basie

specihcation, band

andih, studio quality 80 9B dynamic range etc - Sterag -~ 149
momanes. 0 can be oditad und dlerad - Over 199 sdilable
aarmaters « 10 bask reverd ugordhms plus gates revarse arc all
inteuls'y canatia us.ng decay tme, pra-dlay, i & 10 ass and ather
tcne iich - Qigeal delay = Nan-

lime based .n‘oc\s INGiade progeamemabio wmpun N wih variadle
amazn, INfBSNQID. relaase. raho. daiay olc-gating w.h vaiable
Ingger limes 1hveshad elc - pacaciric €.Q - Suld pra - Time
based and nan-lime based ellacls ¢aa bo <ombined -
Mrogramm agilily 15 essantal f0r 50 many agal'calans @ g. varying
rgvort gate line ta suit Musica! 1nlarval - Combination wilh
ramprgETIanigaling graat lae denms
hamon-xalar ideal l6¢ vocals slc elc .

PACKAGF PRICF

Full MIDI spnc 19" rack mounling + P'US \'*T

FAEE patch & MIOI cabiess ‘Ne wau 2 221 3

limilgd rymber-Ungaralleed value ARP NEW soxeo 'ﬂ'

fa4n

FOSTEX/SECK 2I85&
PACKAGES
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eusty wilar p ayer Iese ssurds al a:ound one Leain af e Sas:

The s % E8+ * meg i memoy ol 15 1 EbiL samgles .
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S8 1D $2'DS SiMy taneCusly 1T S Bisl »
nne Al 32 peagran's + ass Jnane key anie 0. 127 n'.y Aeln
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300 330 e 31T A1 22 st
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A dree, pads Sclapid Ve acly TeAgc
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L 197 rark wlar: PACKAGE PRICE

5 C-Lab aw Dlas VAT
paceage pr Ada E6
AHP [<95 503(502259 careag:

AKA PROFESSIONAL
EX SERIES !:FFECTS

nll 3 rgp.lalar lar
& state ol Ihy ar,
equipemenl at rewamable prces

. #&1'Ihe orginal ARP Ihe EX reres
hive bee- aue best saiing efeas
with slurd ¢ sgacilicalions a a
Irachon a! the price of anlar un s

These ellects are «my swnlib e o
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Feur sands, « 18 db Swirp + Virahle 0 endthl ~ . 10

db- 0k « 4 N B5 db + Feol-swetenaole = Talarce B Q 12
2nzIagize requied Pails 0 MasL ard elnveate anwanicd
components - ez, lar ne maxers with 2uglhanes binc EQ «
Hse Wil ary mivers'Porlasiude - greal ‘ar lus
gutars wic AR P €130 £3 Tt
EX75N NOISE REDUDUCTION
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SETA

SOUND RECORDING & PRODUCTION TRAINING

ADYANCED SOUND RECORDING & PRODUCTION
Qny Yeae Foil-iome DIPLOMA Course
0 itodprr 24-tesck Singho and 32¢48-Yedon Diptat Stul

om
63 Buyir ryy ddpite i

th Pact-tupe CERTIFICATE Covrses in
10N

e F1aL b TEUEDI 9 6 DICIUSIDN INIGSLEIE 1D Gt alw-c zr2inguerciial 376 urd<v IFeSSers & 2071905 he s b0aces
LU0 WOIh @D MATGE T 10 21 AT Sl 168 2 o TV 8 1l Surg drrargeszels ey iscurd reincte
DIGITAL SCUND RECORDING & PRODUCTION TECHNOLOGY
Gila 5L 12pIcing ALK & &) Icimate dugisal i Thppeial-or SOMY PCK-1321 sf'lruemn X-850 19ty I
Tugoiding. peless 1ecoign g AUDIDFLE & SY LIC ot
1RG0 & Matwal ONING L9 BNSER 50U Fi

TATRNCRSyTINIGMISZ OC
CREATIVE MUSIC HECORDING & F‘HOIJLICTIQN TECHNIQUES

B LDIGITIL I 4zt
REMEN'E 11 £EINGE Tass £53

e

--ux 1Dt Us 0y W

J-week Eveinneg Pracicai Coves
STUDIO AFPLICATION OF MIDI & SMPTEIEBU TIME CODE
ARPTT eorte A KDL 1Ser pizre :r.\|.\n“ AP 1 P ) VREAEE W 1z B e on g ed

Iy 7 PIRACKICY
PR L LA

a0y s sSadeals are npik BMRIGYe0 1 TVen020 ang 500 i0dusings
MEDIA PRODUCTION SERVICES
n Marche Anilding, 444 Arixton Road, | endon SW9 8F.J
Tet: 01 274 4000 x 328 or 01 737 7152:  Telex: 8955126 BRIENT G

GUITAN IMPROVISION
TUITION ALL STYLES

JOHN MIZARCLLI
has privalely 1augh 3000 guitar players,
incluging members of Courtney Pine, Jazz
Warriors, Ginger Baker, Gary Moore, Clitt
Richard, Iron Maiden, Real Thing, Billy
Ocean, Gerry Rafferty, Five Star and Toyah.
Englands leading guitar teacher. The
Teachers Teacher. Midi \echnology in¢luded.
Five years progress guaranteed in six
monihs. SpirivMind’Bedy Approach, Jazz
Theoary, Rhythm Chord improvision and Jazz
Rock Lead development, fusion Styles,
Emphasis on technigque development,
Henarix, Halen. Holdsworth, Beck Benson,
Santana, Scafiela, Cartton, Clapton, Vye,
Page, Moore. Initial mseting. First lesson
Feea, Plus Copy of Debut Album by John
Mizarelli. Mail Courses 100,

cassETTE DUPLIGATIOR|
e %

_-llﬂ‘ ~ned
® P.Q. Encoding

Special Beginners coutse now available
01-372 6428

RECORDING TUITION

MID! AND RECORDING COURSES
5 DAY FULLY RESIDENTIAL IN NEW 24 TRK

We make the hits

MARKET LEADERS

STATE OF THE ART, SMALL CLASSES WITH EXPERI-
ENCED TVITORS. BEAUTIFUL SECLUDED COASTAL

LOCANION

PRIVATE BEACH AND 100 ACRE WOOGDED VALLEY.

INTRODUCTORY OFFER. 5280 FULLY INCLUSIVE OF
ACCOMMODATICN AND CATERING.

PHONE: 0545 540164

{FOR DETAILS AND BROCHURE

VALLEY STUDIOS

NEW QUAY. WEST WALES

THE HAMMOND SCHOOL of MUSIC
ofers h follwing [ casseTTE )
RECORDING COURSES DUPLICATION

All tapes copied in real time on

NAKAMICHI machines. Highest
guality -unbelievable rates, from
DAT, %" or cassette masters.

AURAL CASSETTES

A: Feundation (12 weeks)
B: Home Recording (6 weeks)

Everything you need o know
about Modern Music Making in

"R,

-~ "
[

L5
DOWNSOEFL |

BLANR & DUPLICATED CASSEITES
® Chrome and Ferric

® Cassattes wound to any length (C2-C130)
& Belf adhesive, Printed or Tractar Fed Labels
@ Mini order of 20

@ Same day deepateh by Access Card

@ Stockists of Ampex reel ta reel tape

® Video Tapes

PHONE (0372) 272422 NOW
and receive your free sample cassette and
prige list by return
DOWNSOFT LTD
Downsway House, Epsom Boad, Ashtead,
Surrey KT21 1LD

TEL: 01-386 9938 FAX: 01-731 5900

FAOM “4* - DAT OR CASSETTE
MASTERS IN REAL TIME
287 HUNSTER ROAD
LONDON SWé

LARGEST STOCK OF NEWY AND SECONDIAND
ACCORDIANS.
'WITH 3 YEAR GUARANTEE

SEND FOR PRICE LIST TO:
145 LEE HIGH ROAD. IONDON SEI3 5PF
(TEL) 01 318 3447

62 MOUNTGROVE ROAD. HIGHBURY. NS LT
(TEL) 01 226 5921

04[[061!. 04 aco'cc{wni

ALL REPAIRS AND MIDI CONYERSIONS UNDERTAKEN.

REEL TIME CASSETTE
DUPLICATION IN SCOTLAND

FROM ARE DAT, PCM, QUARTER
INCIITREEL
OR CASSETTEE MASTERS, CHROME
OR FERRIC TAPE, PRINTED INLAYS
AND LABELS. COURIER DELIVERY.

BIRNHAM TAPES
(TEL) 0738 828052

RIGH SPEEN LOGP BIN DUPLICATION

minimum $00 x units

REAL TIME DUPLICATION

minimum 100 x units
Prinling & Packaging
Blanks wound to length % Full recording faciiities

061-776 4381 x 061-777 9548

. Pre -record,
not fade away

TO ADVERTISE IN

QuAITY
CASSETTES

/’m.,‘ouﬁ

Ol A
REEC-AEEL MAn

REAL-TIME CASSETTE DUPLICATING
C1-C120 BLANK CASSETTES
LABEL & INLAY PRINTING
FAST, PROFESSIONAL SERVICE
PHONE 025 125-4253

/(g/qnate
FCASSETTES

01-460-7435

our Fully Midi Equipped Studio
For Application Form write to:-

N

SYNTHESIZER

SERVICE CENTRE
MIDI MODIFICAT'ONS
i Sr e

mp |lrr( [

seanatigl Tane Y
Ampihiprs

6 Ersk:ne Road.

Longon NW3 3AJ

Tel §1 586 7275:0357

Froalhl

H.S. of M. 161-165 High Street, Watford, Hens
Tel 0923 39733

* LOOP BIN & REAL TIME
CASSETTE DUPLICATION
* BLANK CASSETTES
FERRIC OR CHROME

* 0827 310052

= UNIT 7, SOVEREIGN CENTRE
LICHFIELD ROAD IND EST
TAMWORTH, STAFFS B79 7AX

TO ADVERTISE IN

FOSTEX REPAIRS
SERVICE, LINE-UP,
REPAIRS
NEW HEADS FITTED
ALL MODELS

BADGER ELEECTROINCS LTD
01-482-1106
MOBILE 0860 375070

MIXING DESK'S ALSO REPAIR!

1&4

IMERW DECEMBER 89

" FORSALE

— PROFESSIONAL P.A. —

Constantly updaied stocks of new and
used equipment Including top UK. & U.S.
makas. Write ar phone for our curent
catalogue.

KNIGHT

O BOX 148
SHREWSBURY
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ACTIVE TONE CONTROLS

THL SPECTRUM WILL ADD DEPTH, RICHNESS AND POWER TO THE SOUND OF YOUR
GUITAR WHICH WILL AMAZE YOLI.

HEARING 15 BELAEVING

NOT JUST & HIGHLY SOPHISNCATED ACTIVE TONE CONTROL WITH POWERFLUL PREAMP BUT A

BUILT-IN EQUALSSER GIVING YOU FULL CONTROL - AT YOUR FINGERTIPS.
OPTIONS AVAILABLE
* WITI] OR WTTHNUT MINI TOGGIT AND TID.
* CAN BE FITIED COMPLETELY CONCEALED.
* EXTERNAL "PHANTOM" POWER SUPPLY - COMPLETE WITII LEAD AND
POWER SUPPLY UNIT.
* FLLL WIRING IIAGRAMS - EASY TO FIT.

THIS MUST RE THE BRST VALUE FOR MONFY IINIT (N THF MABKFT ONT Y 555 FOR BATTRRY

POWERED SPECTRUM.
£78 WTITI POWER SUFPLY UNIT AN LEAD.

MONEY BACK GUARANTRE IF YOU ARE NOT ABSOLUTELLY DELIGEFTED WITI[ SPECTRUM JUST

RETURN [T TO US WITHIN 10 DAYS AND WE WILL REFUND YOUR MONEY®
FOR FURTHER DETAHS OR T{ ORDER SPECTRUM;:
ETS, 116 WANSTED PARK AVENUE, LONDON £312 SEF
TEL: {01) 530 6838,

*NOT INC, POSTAGE PACKING AND INSURANGE. PLEASE ALLOW 28 DAYS FOR DELIVERY.

FRANCHISED
DEALERS

Londan SVWIE  Gigsoands Ltd
Landan W1A Cnmpﬂ al Brnn Srcar Led
tondgn W7 mra
mnaon WG Jmoma
<

M)ﬂle(b‘
Maaglipd cund Coniig Lid
Mddlasbe igdlesteouth Nusc Shao
Newcayca 46 s Lid
Nowport Gwenl Mum Co
Nosthampeon Newparl Music

ich LCarlsuro Sound Centie
Noflingham Carlsbry Sound Centie
Qaloed ABC Nuse
Pacpharcugh
Prymouth Smam‘!\Ql & Co

s I Nusk.

#raston SI celvse Misit

Resding llsmers Musc

Richmond Chardler Gurars
Romord Music Vitags
Raentord Plinkey Busingss

0 769 5681 UIREAGKO N M 703 139668
03 431 2777 v o San Monky Tar Kasic Q702 361y
1 567 G212 100k ot N Brigthen Hagus 61 490 7371
Q1 328 §448 Hockport A1 Muzc 061 229 877
0438 3509 10be 01 Tent  Rouie 65 a7er 266217
061 236 03¢0 | Swanse Pictan Muzic Ltd Uyuz %3S
0623 BS1E33 John Mo Mo 9793 20848
27697 qu Abbey ¢ Music Q803 28609
e ELLCTE mmn $1eg Music 0225 766579
5e0 Mar rn Muxr‘ 0472 71701

5 par B
0B04 248 | \yeere of»e iy Mun: Pastwest Lidl

0302 23060
S s | o da o G 1

) I’
986s 725771 bl Rer Aow
8553 %?226 Narthern Irelend
VIS GEXMS Lt Marzus Ruscal Inscrurencs 0242 3228 N1
5177 Soaata | BeMest 5161 Sesan Muye 0237 233502
2734 Sisa0n | Neeny irkes Myzcd Instiomens: 0783 207014
D: ggg ?RZ; Portadawin ar< Cennie Q62 3312868
0706 750548 blic of Iretand
0928 573087 Ausye’s Musc Shup 9.0 393 21809 Q52
0722 236683 N*n Fus-cenaker Led 2001 774128

0742 640000
0743 54111
0753 ¥22753

Channet Islands
Jarsmy 3¢ Kichen fasc 151 Hebasr U953 1S3

Crab3 anghms

Glasgow G41

Comprehensive tange of plok-ups and
accessories, New, secondhand &
vintage guitars always In stock.

974 Pollockshaws Koad

Tei: 041 632 9526

RAINBOW PICKUPS
& REWINDS BY

HAZEL DENE
NICKRLCYWOQOD ROAD
SHADOXHURST
MR ASHFORD

s digial 1rl
eck Iefl na

'HW-'DHG 5 DES! Quilar |ym
with @l major synt

5Y(NT HAXE

The wouw
Complete panpi
Yamaha chg Holanu TrvrgM&ynclavnm

OR WRITE TO REFLECTIONS MARKETING
6. BRIZENORTON ACGAD MINSTER LOVELL OXON OXB 55

“ELECTRIC
WOOD LTD

KENTTN26 1L.2
0233732527

TAWTON,

Llectric Wood Ltd
et Ghornbory
Chairborough Rd — CraiLanb
High Wycombe " -
Bucks HP12 3HH
Acoustlc & Eleciro-acoustic
spultars handbuilt to order by
Nigel Thornbory
Expert Repals
{0494) 442925 also undartaken
Nigel Thombory
“usonvuit‘. 153 Vale Road
”s Ash Vale
* ACOUSTIC * Aldershot
FLAT TOP & CELLO STYLE HANDCRAFTED GU12 SHX
TO THE HIGHEST QUALITY Tel Aldershat
AS USED BY: JOHN PAUL JONES MIKE OLD- (0252) 313382

FIELD, IAN ANDERSON. ANDY SUMMERS,
CHARLIE SURCHILL.
MANSON GUITARS
WYNDHAM HOUSE BONDLEIGH, NOATH

DEVON EX20 24N,
TEL 0B37 82823

o
p—

£

ACTIVE
ELECTRONICS
FOR GUITARS,
AND BASSES

Powar onginals
and iookallkea
inio the BO's
yet ratains
ariginal sound

“Gives Fander's
hnest an audio

L_

lacahft
Inter Musrclan

MEIPIREO

AMPRD ELECTRONICS.
154c Stattord Road,
Wallington, Sunay SM6 9BS
Telaphone. D1-681 2433

The Most comprehensive selection of
timber, tools, parts and accessories for

professional and amateur alike.
Nlustrated catalogue for £1.50.

TOUCHSTONE
TONEWQODS LTD

27 Lesbourne Road, Relgate, Surrey RH2 9EZ

SAVIN TAYLGR
fGuita

S S

RN

GUITAA AND BASS STRINGS
SMooTH AS THE

Lion's WursHeR

rist with GIGOLZ)

13 Shabnell Streel, Burton-on-Trant DE14 ZHE

Fastreliable repair and ¢

service. Large selection of parts and
accessarics. Visit the show roam for a wide
variety of gyicacs.
2nd hand/'part Xchange. Access
Barclaveard. HP Credit

345 Whitehorse Road
West Croydon

44 LT 01-6894742.

NIGHTINGALE

GUITAR'S

329, Wniaharsa Road,
Croydon,

Tal: D1-683 4448
01-630 4742

.

CHOTRONS BASSE SFECIALISTS, AND RA CENTRE

Full Range O1 Bass Guitars
Bass Equipment & P.A Equipment in Stock

PEAVEY Main Dealers

*NIGHTIMGALR" Gulisars Manulaciured On

Fremisas Cusiomlzing ~ Repaits ~ Hla
CARD

VIR

( Anylihing from the sound of a Humbucker to the Edge of Shattedng Giass.

STRAT OWNERS

THIS LITILE BALL Of ENERGY!

* Needs no Baitacy or extemal power source
* Givet a vasity expanded tonol range:~

* No routing or woodwork needed

* Fis nedity under the scratch plate

* Very easy and quick to Install|

* Comes with § different wirng diagrams.
ALL THIS AND A LOT MORE FOR ONLY £40

For phone:
THETRATRONICS 0704 34041 and ask for ALAN.




ALL OUR DEALERS LISTED BELOW ARE OFFICIAL STOCKISTS OF INTERNATIONAL
MUSICIAN AND RECORDING WORLD AND ALWAYS HAVE THE LATEST ISSUES
AVAILABLE ON SALE.

TO ADVERTISE IN
IM & RW PHONE

CASIO DOD EPIPHONE

~ 2ND H_ANDIFINANCE/

& PART EXCHANGE

TEL {0934) 621575

OPEN 10.00am til 6.30pm

Specialists In
New and second hand Musical
Instruments
Drums, Guitars, P.A's. Amps et
Bought and Sold
H.P/Finance Avallable
Access/Visa Welcome
Tel: (0734) 351479
14 Wokingham Rd, Reading,
Berks RG6 1JG
just of the M4
Luxury Rehearsal Studios Available

HAMER'S MUSIC
8B9A OMPORD RD, NCADING.
BERKS RG3 67R (TEL) 0734 415800

NO | FOR ROCK & ROLL GEAR

NEW AND SECONDHAND:

MARSHALL PEAVEY, CHARVEL KRAMER. B C
RICH, G & L. TOKA GBSON EPIPI-IONE.ARLN
WASHBURN, (BANEZ FNDER, H.

BRUM & PFRCUSSION SHOWROOM:
PEARL, TAMA, SONOR PREMIER SABIAN,

ZUDJAN,
PA & DRUM KIT HIRE
® ACCESS - VISA - MAIL ORDER - CREOIT

Puliney Bridge, Bath 0225 465975,
6/9 The Arcade, Bristo) 0273 211596
20 Oxford Swreet, Weston-super-Mare
0934 23788
Guitars and Dasses by: Gibson, Fender,
Yamaha, Ovauon, Martin, Takaminc, "Tokai,
Westone, Peavey, lbanez, Aria and Epiphone.
Amplification by: Peavey, laney, ) B.L.,
Yamaha, Pender, Vox and Wem,
Full range of keyboards, synths and
Muldtrack Equipment.
Yamaha Hi-Yech Dealer

NEW MUSIC SHOP

102 BROADWAY BRACKNELL
BERKSHIRE RG12 1AR.
KEYBOARDS, GUITARS, PEDALS,
BRASS, STRINGS, WOODWIND,
- MUSIC BOOKS & ACCESSORIES.

TEL: 0344 425568
PHONE & MAIL ORDERS
ACCESS/VISA

13 UNION STREET,
BEDFORD, BEDS
MK40 2SF

TEL: 0234
46206/49593
MAIN DEALER FOR:

Peavey, Marshall, Carlsbro, Boss, Yamaha, Dod,
RSD, Allesis, Fender, Gibson, Martin, Larivee,

Fostex, Yamaha, Shure, Bayer, AKG.

PA ilire & Sale and a wide selection of
secondhand equipment always available. Also
education instruments & sheet music.

In House Service Deparunent
VISA & ACCESS ACCEPTED

Peterson, Ovation, Charvel, Pearl, Rermo, Ludwig,

BERKSHIRE

nstruments
QRGANS, PIANOS, INSTRUMENTS,
Hi-TECH, KEYBOARDS, SHEET MUSIC,
MAIN AGENTS FOR YAMAHA,
TCONINIQG, OAGIO AND 1HO! INCA.

READING (0734) 581320
. BASINGSTOKE (0256) 464663

FOR ALL YOUR
HETEC MUSIHCAL
INSTRUMENT, AMPLIFICATION
& SPEAKEA REQUIREMENTS

REPAIR AND HIRE SERVICE
CREDIT& PART EXCHANGE
{WRITTERN DETAILS ON REQUEST)

22 CAUNCE STREET, BLACKPOOL.

BLACKPOOL (0253)
25544 & 28553

CHESHIRE

CUMBRIA

) aws0ns

THE NATION'S
BIGGEST RANGE OF
MUSICALINSTRUMENTS

Visit any of our branches or

call us and take advantage

of our mail order facilities.

65 SANKEY ST., WARRINGTON
0925 325

1
STOCKPORT 061-477 1210
ALTRINCHAM 061-928 3302
ST. HELENS 0744-30424
WIGAN 0942-44680
CHESTER 0244 484606
BURNLEY 0282 25829

J7  MarginMusic /7

KEYBOARD & HI-TECH
MUSIC CENTRE.

All the jatest models from
Yamaha; Roland; korg; Lasio;
Boss; Kawai; Alesis; Atari; H/H;
Cailabro; 8hure; Tascam; Teac

PRO-KEY CENTRE

YAMAHA HI-TECH DEALER
GUITARS, AMPS, DRUMS,

RECORDING AND
VIDEO EQUIPMENT.

BOWMAN LTD

THE VIADUCYK. CANLISLE. TEL I0ea s

-MABINS-MUSIC—

3 WEST BARS, CHESTERFIELD,
‘ TEL: 0248 271737

Main Agents for:
A ANS) « YAMAHA + KDBZWEN - CAIO - CHREFTAN

» HAMMOND « FENDER + GIBSON - KRAMGA - ESP
J.H.S., Kahter. G & L + CHAAVEL - JACKSORN - OVATION » TAKAMINE
BestHiTeon aovice, keenest | | cEEemeer S o st
prices CARLTON - SUNN - BOSS » CUSTOM SOUND « ROSS
) ) * SEYMQUR DUNCAN » REFLEX » SHURE » FLOYD +
2A King Edward St., Macclestield ROSE + SHADOW - EMG + SCHALLER ~ Dt MARZIO -
0625-619013 , | ROCKTEK«LOADS OF SIRINGS & THIMGS, ETC.
MUSIC ISLAND FOR THE BEST SELECTION

8 MANSEL STREET, 8T PETER PORT,
GUERNDEY, CHANNEL ISLANDS

LARGEST SUPPLIERS [N THE CHANNEL
ISLANDS OF: FENDER, RICKENBACKER,
GRETSCH, GIBSON, ARIA, MARTIN,
OVATION, GUILD ETC. GUITARS

MARSHALL, CARLSBRO, SESSION. VOX,
H & H ETC AMPLIFICATION.

KEYBOARDS, PERCUSSION, BRASS &
WOODWIND AND SHEET MUSIC,

OD MUSICAL INSTRUMENTS
IN THE AREA

Brass, Woodwind, Guilars, Amplification,
Drums, Fendet, Gibson, Aria; Washbum,
Laney, Carlsbeo, HH, Tama, Zildjan,
Pramiar, Palsle, Yoa, Kawai, Casio,
Rolangd, Boss, Alesis.

* % Devon Exclusive

Ampeg Stockists
SOUTHWEST MUSIC,

9 Hyde Roax, Paignion, Devon,

Tel: 0803 527975 6 days a week

§ THE U{imdPLETE NLEIC F1uHe

CUITARS, BASSES, KEYBOARDS, AMI’S & PA. HOME
KEYBOARDS, DRUMS, ACCESSORIES

SPECIALISTS LY QUALITY AMERICAN
CUITARS & AMPS NEW & USFD

FVERTHING EXPERTLY SET UP AT MOUTH WATERING
PRICFS, FAST. FREE. MASL ORDER ANYWHERE

ROCK CITY

3, 5 & 7 Bridge Streel,
Tiverton, Devan EX16 SLY
STOCKISTS OF: Fender, Gibsun,
Washbum, Charvel.
Main Dealers for Kawai, Casio, Teac,
Session, Traynar, KMD, also Cartsboro,
Custem Sound.
Drums: Sonor, Pearl, Premier, Tama, Paiste,

34 STATION ROAD, Zabian and Zildjian cymbals complete 5
¢ %ﬁmn piece drum kit - stands & cymbals £299,
1910 1AG Special deals/discounts.
Tel: 0864-255853
Tel. : 0842 488369 ks Aee. ViewAcceos

Percy Prior's
Music Shop

CLASSICAL ACOUSTIC ELECTRIC
GUITARS - AMPS - PERCUSSION
- HI-TECH STUDIO - ALL
IMPORTANT DEALERSHIPS

31 OCTAGON ARCADE HIGH
WYCOMBE HP11 2HT
TEL 0494 28733/442418

NEWHOUSE
MUSIC LTD

FOII GREAT DEALS

All your group gear.
Rolend, Casio, Korg,
Shure, Vox, Laney,
Boss Fender.

D.LY. Components.

‘The Cleveland Centre, Middiesborough
0642 247314

IMERWVW DECEMBER 89

TO ADVERTISE IN
IM & RW PHONE

ON 01-538 5211
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i
MUSICAL INSTRUMMENTS LTD

Synths, Samplers. Sequencers Elec Fiancs.
Mulbkeyboards. Guitars. Amps, Drums. Effects
Bross. Woodwind. Musc, All Accessories,

MAIL ORDER 01 690 7771

B/CARD. ACCESS. FINANCE

Ageni for.

Yomaho Casio Relend Koy Kaweai Fender
Modin, Ovotion. Hohner. Carlsbro. Ross.
Shure. Boss. Premier. Paorl. Audioc Technica.
BEST PRICES, P/EX. REPAIRS,

MUSICAL INSTRUMMENTS LTD
Synths. Somplers. Sequencers Elec Pianos.
Mulikeyboards, Guilors. Amps. Drums. Effects

Bross. Woodwind. Music. All Acc i
MAIL ORDER 01 690 7771
B/CARD, ACCESS. FINANCE

Ageni for.

Yamaha. Casic. Rolond. Korg. Kawai, Fender,
Marlin, Ovation. Hohner. Corlshro. Ross.
Shure. Boss. Premier. Peorl. Audic Technica.
BEST PRICES. P/EX. REPAIRS.

270-4 Lawishaz 277 Orpington
High St High 8t
London SE18 6JX Ennt
01 800 T771 BRA ONW
€90 2088 OBES 22660

ALL
INSTRUMENTS
WANTED

BUY, SELL & EXCHANGE ALL
2nd hand musical instruments
& band equipment.

ALL accepted in ANY condition
— ahsolutely NONE refused!
MUSIC & VIDED
EXCHANGE

56 Notting Hill Gate,
London Wit
Open7 da7ys 10am-8pm
{01-727 0424)

TO ADVERTISE IN
IM & RW PHONE

' ON 01-538 5211

uffh
EngEpMil-

Agents for
Guitars, thang2 lender. Wesiore
Washpurn. Yamaha
Drums. Roagers Premier
Keybrasds Raiand Yamaha Caso
JVC. Technice
Amphiiers. Halard 11+ H OHM
Sessonete
Also 3l jange ot homerecording
CQUIDI"\CI"‘I, eMercisunis mics and fh)1hm
unils Besiprices. Massive ranges best
advece, 1epars & senice insiant HP Mail
order Pea
6277631 High Raod. Levionsione
LondanE11
Tel 5330288

ALL MAJOR NAMES
FINANCE AVAILABLE
P/X WELCOME
SECONDHAND

EQUIPMENT PURCHASED

Open 9.30 to 5.30

m,éﬁg/{uﬂ'ﬁll)

10-18 Bridge End Leeds, 1.
{0532) 457500

MONDAY to
Saturday

The
Best Prices
Around

Accoss/Visa
Musicard
American Express

G U

ALL OUR DEALERS LISTED BELOW ARE OFFICIAL STOCKISTS OF INTERNATIONAL
MUSICIAN AND RECORDING WORLD AND ALWAYS HAVE THE LATEST ISSUES
AVAILABLE ON SALE.

RAY'# MAN—T

Eastem Muslcal Instruments
Large Selection of Chinese Cymbals ond Gongs
Instrument Hire & Repalr. Efhnlc instruments from all aver the world.
Chinese & Indian muslc workshops.
Ethnlc Records & Tapes Avallable. Export & malt order.
44 Noal 53, Covent Garden
London WC2ZH 9PA.
01240 1776

A1 MUSIC

VISI¥ THE BIGGEST MUSIC
STORE IM THE HORTH

YAMAHA HI-TECH DEALER, MAIN AGENTS POR
ROUAND, KORG, AKAL TRACE BLUQT, MARSHALL,
CARLEBRO, FOSTEX, TEAC + MANY MORE
AMPS, CARS, GUITANS, MICY, DRUMS,
KEYBDARDS, MULTI-TRACK RECORDERS, DRUM
MACHINES, SEQUENCERS, STARES + REPAIRS
ATARI+ MACINTOSH COMPUTERS & SOFTWARE
MAIN BRANCH: 88 OXFORD ST, MANCHESTER
061 236 0340
7-¥1 HEATLEY ST, OFF FRIAR GATE, PRESTON

0772 204567 |
ALSO AT: 3-7 MEALHOUSE BROW, STOCKPORT|
061 429 8777

ALCESS/VISAMUSICARD
WELCOME . PART BX. AND
CREDIT FACILITIES,

TERETCVISE
s Mwmmit:’. 3«! 1'5;1-83! nz

Manchester's newest and best Hi-fech 3nd Group Gear
Musical Superstore.

ENSONIQ = YAMAHA = CASIO « LYNEX = ELKA « ZVCLUS »
STEINBERS » ATAR] » CHEETAH » ICONIX » BOSS + DOD «
SHURE = AKG 4 AVER 4 ARIA ¢ HOWAER ¢ GIBYGN «
FENDER = WESTUNL « TUA = ALLSIS « DSLRMLIM ¢ TORAI
+ CHARVEL » YESTAFIRE » SESSON = HH 1 C-LAB « BOKSE
= PASSAL * EMAN + MUCH MORE

i

Opan Y0 am until 5.30 pm - sik days a week.
Late until 8 pm on Thursdayr
CALL IN FOR FRIENDLY ADWVICEIt

n=m=%

veg INSTANT CRECHT
OHEQUE FRAOUTIES

GO .
R [

:_-[

Prafusslona; Public Address Sakes Hice Unit 3

-

Main agenia lor Aces, AKG, Alet=, Alen L Heath, Anec,
Aphex, Asden. Ashley, Ameean, ASS, ATC, Audio Loge,
Audio Techme, Beyer, BSS, Gourt, Deron, 0od, Drawmer,
Dynamix, Electra-Voice, Fane, Furman, HH, Harrison,
JBL, Marin, McKenizis, MTA, Nady. Ohm, Paavey,
Ramaa, Aane, Rauch, RCF, Rass, Samson, Seck,

N, M1 ZNA Tel: 061
274 JU5WBS1 4505 (EVE)

Shure, Suna, TAC,

Tennoy. Tc Electmnics, Tubosound, Vastalice, Yamaha,

Probably ths largest stock of Secondhand Equipment
nike

Large JBL/Court Black Box Systom Hire.
TAC Scorplon 408:2 Soundtracks 24:12
Monkar Conzol. Usui Top Quaiity Extras

For: Atari Yamaha, Roland,
Akal Korg, Kawal, Kurzweil.
Call the experts on:

061-627 0614
71, Henshaw Street, Qldham.

STOCKISTS OF: C F MARTIN, GUILD,
SIGMA, MUSICMAN. * GOOD SELECTION
OF NEW S-H ACOUSTIC & SEMI
ACOUSTIC GUITARS & ELECTRICS.

FRETS

294 LONGMOOR LANE,
FAZARKFRY, LIVERPOOL
: 19 6DG
(TEL) 051 - 526 2781

B YAMAHA B FENDER B KORG W GIBSON
A EPIPHONE M GORDON SMITH m 000
B CHARVEL @l TAKEMINE B H&H
ang much much nkxe

Plus a large range of guitar
accessaries, effects pedals and
replacement hardware
HI TECH MUSIC CENTRE

MANCHESTERS MUSIC SUPERSTORE

' RTHANTS -

Trafalga Ry,
Kelferng,
10538
£00u

.

K Y SIC S

GUITAR
SPECIALIST

Gordy - Aria - Tokai - G&L - Takamine -
Clarissa - Starforce
Replacement pick-ups. Bits & Pieces,
tfects unils
Largs selection of music backs and
wbars. Cossetes and videos.

Amps and ¢abs by Laney and Custom Sound.
Part exchange/Secandhand.
ROLAND DIGITAL PIANO
MAIN DEALER

Credit {acililies avoilable
FRIENDLY SERVICE

84/88 Oldham St, Manchastar. Tel: 061 228 3621

IMERW DECEMBER 8%

TO ADVERTISE IN

1M & RW PHONE

ON 01-538 5211
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Equipment includes:

Alari 104087, D50, 8900, Kawai
KI1R, Rofand Digital Piano, Bokse
SM9, HR16, E16, Bel 24:16 Desk

{40 inputs on mixdown) Lots of out-

board! (5 digital Reverbs, 3 delays,

gales, graphics etc) EXCELLENT
LIVE DRUM SOUND

FULL DETAILS

fdeaiSound Recorders

24-rock
Specialist In live muslc recording
400 sq foot. Live room.
Extensive range of microphones.
Lorge sefection of oultboard: Lexicon
A.M.S. Roland, Alests, Drawmer, Bel eic.
Ludwig Omum Kit with Zildjion Cymbals.
Bechslien 6'6°' Grand
N London Based
£240.00 per 10 hour day
£246.00 per hour
Phone David Kenny

01 263 1240/00 263 6403

® HARD IO BELEVE ®
THE MOST ADVANCED AND COMPRBHENSIVE 16 TRACK
REGORDING FACTITIES FOR €2 B, MUS VY 100K HERE FOSTEX
NV L18 TAPL MACTENL  TAL SCORPON
A2NRY1 DESK - REVCNX PRO7 MASTERING ROLAND SRY2000 &
MDIVERD DIGATAL REVERS - THREE ROLAND ODUS - DRANNER
GATES & COMP LM - MIOIFER DIGITA FFFFCTS
@HA/E WEGOT ANT KEOWRD5? @

ENSONI E5QH - YAMAHADX2 - YAMAHA IO - KORG B0
CASIOCZ104 - ROLAND AN |0 All WITH HUGE SOUND
UBRARY WHAJ ABOUT SAMPUNGA WL HAYT THE NEW AXAJ $900
MLUISAMPLER THAT BEATS EVEN THE EMULAIORN!

S ADSKUBNG @

YES, YOU CAN HAVE UP [O 43 TRAQKS, PERFECILY SYNCHRONZED
&Y CUR ROLAND S8LA0 SNC 30K
PLUS WE HAVE TWO COMPUTERS - TAMANA OX5 & COMMDDORE
&4 WITH A OF0KCE OF FOUR DNFFERENT SCFTWARF SFQUENCERS
INCLJDING THE STENBEAG PO 16 AND THE C-LAB "SUPERTRACKT
S INTTCOMIKAD &

DON'T WORRY, I YOU WISH YOU CAN ST CONCENTRATE ON
BENG CREATIVE, OUR INHOUSE PRODUCER AND OUR
EXHRIBNCED BNGINEERS s KE CARE
OF THE TEONICAL SOEOF TAIL
@21 THIS FORSI2 PH (AUS Y] @

HARD TOBEUVE THBN
COME AROUND AND SEE FOR YOURSELF.

WE ARE ONLY A FEW YARDS FROM DARMCAN TUAE
ST [RQLE LINE), SO RING US NOWY ON 01 25¢ 1910

Use our new computer to mix your 18 or
24 TRACK RECORDING., Fast sync our
two machinee for loads of extra tracks L
record duba or effects -- or botht It's
Brilliant!

Many inatruments and samplea.
Sequencing by Cubase, Pro-24,
Mastertracks, Creatar. Many gingle in the
dance charta. Clients include Cold Cut,
Richie Rich, Longay-D, The Cure,
Decimator, Patti Palladin,

10 hour night £170 (cash}
10 hour day 22285 (cash)
40 track sync £26 per day

01 278 3546 / 01 278 85620

What's for you is
guosofgg Mll.t'}lr
Ask The Communards, Jonny Hates

azz, Zckc Ma , Matt Johnson,
odiac Mia rp. and Marc

‘l'hey‘w all used our 24-track studio
with garden recréadon room
and eatering facllities

Stodio; 24 X 1¥ ful!y ah vonditloned.
Dsk. Amek Angela 28:24.

pe machines: Swdee ABO Mark (V24
l.rach. Studer AB10 /4" 2 wack. Sony
Fl1 & 701 digital-
Monitors: Scan Davies 841'S Yamaha
N5, AR 19
Am; : BGW Tumcr, Quad.
Microphones: AKG, Nmmann Shure,
Eleciravoice, Sennhciser, Beyer.
Effects: DEX 160°s, UREI 1176's BSS
DPR 402, Drawmer 201's, Klack Tekmik
Tgital Reverh Lexicon Prime Times,
Bcl BD 80. Dla Lab Fffcctron, AMS
Reverb, AMS Delay, Klark Teknik 27-
way Equnhst.rs Eveniide 910
Harmoniser, Electrospnce Spanner.
Music to plctute faciiltics: Fostex
and Q-Lock 310 syachronisers, Sony S
$Serics U-Matic, Sony Frofil Monitor.

Speaal night / weekend rates available

CALL HENRY CRALLAN OR
CAROLINE MOSS ON 01-729 4100
MUSIC

MILO
43744 HOXTON SQUARE
LONDON N1 6PB

PSYCHONUTTER

quality, brilliant prices. Full
midi spec + great outboard

am becoming very busy,

SCRUT'%"Q

Acouglicoty Designed 1° 16 Irack In cennal
London

Huge studio areq. Ive dnums|
Comfortabie mix (0om and adist’s lounge
loadsoauibaard! Tidant console

Racen cllents Inchude: Gaye Bykers on Acld,
Valce of the Beehive, Enavgy Orchoed, Flesh For
Luky, Frader Choaus, Mk MONNOrs, Vikgin, WEA,
Chirysals. etc.

£16 per howr
£135 10 hws + VAT
LARGE CASH DISCOUNT

Phoos 01 247 4434

TO ADVERTISE lN M

JOZANA NOW
ON 01-538 5211

TO ADVERTISE IN THE IM & RW GUIDE CALL SIPHO JOZANA ON 01-538 5211

Grand Ovemne o
auanTun D@ At STUDIDS
Bicksin, saobbe a1 ok br o i nestrs o doncs

. wmnm-mm
Mwmum

* Parking m

¢ Rehsarsal and storage faciiities.
SMudle atpulpments « o wide range of beand-
. b
SONY, AKAI § 1000, S 000, IBM, YAMAHA, REV 5, REV 7,
SPX 100D, SPX 800, $PX 90, 1 AND 2, APPLIED MICRO)
SYSTEMS, ALLEN & HEATH LEXICON, ROLAMD.
(VALVE AND TRANSISTOR) SENNHEISER, SHURE, AKG.
Wantieving 1000 W SUPER TANNGY, TANNDY DT 9
AURATONE. BackMas avalebler BECHSTEIN GRAND
PIAND, MARSHALL. YOX, FENDER, GIBSON, OVATION.
RICKENBACKER, TRACE ELLIOT, YAMAHA. KORG, PEARL

MANCHESTER

Hl%h Quality - Low Price
n house producers
available
Masters/Demos/Pre-

Production

Call 0836 675920 Anytime
Our Demos Get Deals

A Seuko of unbeivabls capacity
ENTRORUCTORY OFFEN of £18.08 pas hous kor s LATED
PEFEOS QILVE BOGOK MOW bulone wo chwge notmal nties.

ohows ws oh D1.808 4331 or 01-272 W77
{nuamat Tube S(ekon; CAledonian Road)

PLACE, LONDON NW1

01 387 3059

Ruvording Stwdios L

STUDIO ONE
24 Track Recording Facility

STUDIO TWO
24 Track Mix-down Suijse

PROGRAMMING/
SONG WRITING SUITE

Atari+Steinbery Software
12 Track Recording Facitiiy

'"PHONE TREVOR ON
061-797 29028

For Rates

— ekl e —
%

Fully squippad 16 trotk professionsl
wmudl-'lnloumlm
* Opes 24 hours & day 7 duyr a waek %

Recovding frem only £10 an hawr
Accazs & Visa Accopled
For wors detalls coll:

SPYDER SOUND STUDIO
UNIT 138, SUMDIRLAND TRADING GSTAVE,
CUMBER LAND ROAD, LOUGHAOROUGH,
LNICESTURSHIRE 12117 ODA

Outhaant Alai 5900 Samlet with Libery & Triggertng 2 Abai

+# YEW TREEFARM
’3\ 24 TRACK

Control Room 23" x 16 with natural daylighl,
3M TS 24 Tiauk 2* Yape MaLhine wilh Audio Winglies,
Soundiracs 32 Ingul CM4400 wilh
CMS2 Compoles Aulomalion Desk.
Stelnberg Pro 24 Track Ml Yequences. Alail 1040 31
Trackman Mik Sequencs.
Somy PCM Digial Master/Pevox BT7/Revox A77
Prolon casseke Deck.
Monitors: J.8.1. Aklec Aurolones. Mosstel of Cuad..

F 30P Midi Pairhbays 2 Alal MFIDO Mididetiys.
RO Stereo Diglal fleverbs.
5 Yamaha SPXS0 Mkt Efects.
2 BEL BOBO Dipital delays MXA Digilal Delay. Frman Rever
Kiark-Teknik DH3G Tine Processar. Midierb 11,
ART Molliverh, MXR Stereo CompiLim.

3 Crawme! Notsa Gatas,
Drawmes im. YamahaGuilar Efects Processor.
MXR Gmhlu thnﬂ 707 Drum Machine.
SS1 Synchwoniser,

Yemaha TX812 Exrmm Roland D' 10 Expancer.
Abai MX73 Mothes Keyboard.

Stuiis:: converied stone bam with nalural daylighi.
30°x 16, 15" high
Live Asea 16" x 127,15 hagh.

Sonor Acouslic Drum Ki. Slmmons SDST Efecironic Ki.
Feanger/Ampeg Bass Rig. Musioman, AG30 Combos,
Hammong Organ with Leslie Cabiinet,

Fendes. Gibson, Dan Armskang Ghilars
Microphones by Reuman AKG, Shure, Sennheisses
Rest Raom. Colowr TV, Kichen., Shower. Accomodalion.

m-Bockingham,

TEL: D509 231686

TG
THE MY BOYER SIY.EEI DERBY DE3 ITD
TEL ©332-385021 FAX: 0332-293528

Shudio 1. 24 Trock from £16 per hr
Shudio 1. 16 Trock from £14 por he
Studio 2, 24 Track rom £10 per hr

ACCOMMODATHON AVALARLE
PAUPERS NIGHT RATES. MIDNIGHT TO 8AM
v=+ STUDIO 1. 24 Truck £12 por ha™>*

All prices ars subject fe VAT,

FREE USE OF AL EQUIPMENT AND INSTRUMENTS

Studia One-24/ 16 Track (with greal sounding e
reom); Triden Desk with sutemotion, Queated
G215 monitor, 2 Sony DAF cocorders, 5 Digital
raverbe, 5 digital dalayt, Morg DYP-1 vocoder, 4
Orowmas comprmsor: /6 gokes, Aphox aurol
axcilar, Roland D50, Rolond MKS?0, Yamaha
OXZ 11, Yoraho TX802, Roland Supiter &, Reland
0110, Oberheim Matrix 1000, Akai $1000 .am-
pler, 2 Akoi $900 samplers, 3 Ararl ST's (running
all Adarl tequancars), TREOS, TRYO9.

Studic Two-24 Trock [pre-production room): Seca
desk, Yamaha NS 10 monitors, 2 Alai S700's,
Korg M1, Yamoho TX802, Rodand D110, Marrix
1000, 2 Multieffects procetsors, 2 Atari SY¥'s
running il Ators sequencers)

For moro nfo & byochure or e arvange o visit
DERAY {0132) 385021
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