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H. aving passed Thirty-
something a long time ago,
Tangerine Dream are now
well into their Forties —
Mark Jenkins visits the
senior citizens of rock...

OINTING OUT THAT TANGERINE DREAM
are now into their mid-‘40s may seem
unnecessatily c1uel to veteran (vunder
member EDGAR FROESE - until you realise
that this is simply the number of albums
the pioneering high-tech band has
released. With their latest, Melrose, the
band completes a trilogy begun with
Optical Race and Lily On The Beach, all
released by the American-based Private
Music label irenically run by ex-band
member PETER BAUMANN.

The coincidences don’t stop there.
Some time after the departure of long-time
member CHRIS FRANKE, his full time
replacement on keyboards and guitar has
now been revealed as JEROME FROESE —~ son of Edpar, If anyone else
knows of an internationally famous band which has been going for
long enough to co-opt the offspring of founder members into the
band, please send details on a postcard. As fans will know, Edgar’s
wife Monique contributes her photographic talents to the band’s
album sleeves and tour programmes too.

The band has also recently been augmented in other ways. In
addition to classically-trained keyboardist PAUL HASLINGER, who has
now been with the Tangs for some five years, their new album and
recent UK tour featured two wind players — LINDA SPA on sax and
PAUL GRIESBACH on sax and flute. It’s no longer the case that the
band consists of three rather faceless Germans playing synthesizers,
synthesizers and synthesizers — there’s space and movement in the
new stage show, a concentration on shorter, Poppier tracks and a

spectacular light show based on the new American-designed

- Morpheus system, which seems even more powerful and flexible than

the familiar varilights.

On the Miracle Mile

Although the band haven't played in the UK since 1986, they have
voured extensively in the States  supported in some cascs by fellow
Private Music artist ANDY SUMMERS - played in East Berlin in February
1990, and have continued to churn out film soundtracks at a rate of
knots. One forthcoming film, preceded by some months by its sound-
track release on Private due to delays in the film’s distribution, is Miracle
Mile, a nuclear holocaust thriller which lurches rather uneasily from
wacky comedy to extreme angst. Released on January 18th 1991, it’s
highly recommended as a movie, but perhaps not one to see on a first
date unless you want the rest of the evening to be somewhat subdued.

The band’s music for Miracle Mile includes some of the fast,
sequencet-based workouts which made theh name on albums such as
Phaedra, Rubycon and Ricochet, as well as a more orchestral style of com-
position which began to develop on soundtracks for Miemi Vice produc-
er MICHAEL MANN's The Keep and
on RIDLEY SCOTT's Legend (which
featured JERRY GOLDSMITH's music
in UK cinemas but Tangerine
Dream’s in the US and on a recent
UK TV showing). The band
explained that this style may point
the way for their future musical
development.

“On films we've scored recent-
ly like The Man Inside, there’s
more composition and less
sequencing,” explains Paul
Haslinger. “But we've been turn-
ing down soundtrack commissions
for the next few months because
we're going back to the studio to completely re-organise our system of
composing, There'll be changes in the hardware — perhaps using direct to
hard disk recording systems like the Steinberg Topaz instead of digital or
analogue multitracks — and more importantly, a change in our approach
to writing.” .

Whatever changes the Tangs make to their approach, it's clear that
they'll remain at the forefront of technical development. From the early
days when they had their own tape loops made for Mellotrons, and com-
missioned custom-built equipment from companies such as Projeke

“1f we've
found a line
we like,
that’s the
way it has
to be.”

14 IMERW FEBRUARY <1



T

AN ot

; .\w

.
Tal

-,
















record companies as an accomplished remixer was quite slow. He didn’t
really achieve any profile as a mixer until he started working with peo-
ple fike MARK MOORE of S’EXPRESS.

So what is his remixing process? Does he just take delivery of the
master tape, link it to his sequencer via the existing timecode and then
stmply strip down the track and add new things as he pleases?

"“Yeah, basically. Quite often I get 48-track projects, but there’s real-
ly very little I use from them. | gencrally use none of the original
drums, uniess there's one particularly unusual incidental percussion
sound that's nice. The first process is purely technical and that is link-
ing it up to my computer. I used to use an SPX80, but now I use the
Steinberg Cubase software with the Actari.

“Then I'll listen to the tape, just letting it flood over me a couple of
times and write my ideas for it down very quickly. Those first listenings
that are very important because P'll often get an instinctive feel about
the track which I try not to stray away from my original thoughrs —
especially in the later stages when I've been listening to the track quite
intensely for two or three days. It oscillates between basicalty crafting ~
just EQing and doing techinical things - to the state of extreme inspira-
tion whete I can't get the ideas down quick enough to the situation
where | just si¢ there not knowing what to do. But because I'm very
familiar with my own studio, it maybe only
takes me an hour to do something that
could quite possibly take me 10 hours in
another studio.”

Does he ever have problems playing
along to some of the more complex musical
arrangements he’s remixing! The clients
never give you a scote sheet, presumably.

“No, they never do. They rarely give me
a track sheet in fact, so it’s sometimes a bit of
a puzzle at first, trying to understand what's
on each track. It's very rare that a oack has
me musically stumped now. If you examine it
long and hard enough, you can usually break
it down into simple constituents.

“Remixing PRINCE’s Batman track was

- difficult because it had three different tem-
pos. The original track started off at 100bpm and then whizzed up to to
130-0dd and then back down to 80 or something, so it was quite tricky.
The other problem was there was so much on the muki-tracks and so
many tracks wete sharing with other tracks, it was just a completely
crazy layout on the rracksheet. He had vocals on the same track as
drums, he just shoves it on in 2 hurry.

Crash-Bang-Wallop

“It was the complete oppasite of the remixes I've done for ERASURE
because their tracks are so well put down. VINCE CLARKE must be very
well-ordered because the sync is laid down properly and everything’s
neat sl 1idy. With Baoman, in the ensl 1 had three SPX80s rminning
simultanecusly, so it looked tike mission control Huston having all these
computers in the studio to cope with these tempo changes. 1 could have
trled to programme tempo changes in the computer, but the rule is usual-
ly chat the more complex things you have to programme the more likely
it is to crash. You have to be practical. You can pack every comer of your
computer with data, have the Akai running at full tile, all the outputs
going, but you render yourself vulnerable to the whole thing crashing.”

Having a complex multi-track to work with wasn't the main problem
in mind when William recently remixed MADONNA's latest effort,
Justify My Love; the master tapes had virtually nothing on them.

“It’s a very sparse track so | had to add  lot. On the multi-oack there
was just one track of her singing, one of her just talking and being very

steamy and another of her being quite atmospheric. Then there was .

Lenny KraviTz, who co-produced the wack, singing a chorus with her
and doing some ad-libs and you couldn't hear him very well on the single
version, so on the remix I bumped him up a bit because I liked what he'd
done. Apart from that there was a string pad and a drum loop and that
was it — a very sparse track. So [ added a lot, I played guitar on it,
changed the drums, added a bassline, added some bits and pieces..."

Did he worry that Madonna wouldn't like what he'd done to her
trackd “I didn't worry about what she thought about it atall I never
do. You wouldr’t get anywhere if you thought like that.”

So you're confident enough tampering around with someone like
Prince’s work?

“Yeah, because it's his perogative to reject it. I just do what feels
right. Anyone | work for can reject it or accept it, they certainly can't
make me change it. 'd be really crazy if | started to alter or compro-
mise the track.”

Get Into Orbit

Oxbit describes the equipment that he uses in his studio as “a bunch
of old friends”. He explains that recently he went down to Sarm West to
see TREVOR HORN to talk about collaborating on a project with SEAL
(the vocalist on ADAMSK's No.1 hit, Killer)
and Hom pointed out that they could use
the Synclavier. Orbit likes to stick to his
two Akai S1000s. He’s stubbom yet simple
in his equipment tastes.

“The Trident 80B is a very simple desk
because 1 like to make my life easy. I'm
becoming less and less dependent upon
technology. Recently there have been
times in the studio when quite a few items
just never get switched on and [ couldn’
have done that two years ago. I find that
the more relaxed I get about mixing, the
less equipment I end up using and the
mixes sound better for it. That's not to say
I'd advise someone who’s mixing to use
less equipment because you have to try
everything. It’s a process of elimination.

“Most of my gear is basic stuff ~ I use Junos and Korg keyboards and
PCM70 revetbs as opposed to big Lexicon jobs. 1 find them a bit fiddly
because they're complex and I feel that they miss the point sometimes.
Obvionsly the manufacturers wouldn't like to hear this kind of talk. But
think that by using dynamics and fooling the ear, it’s sometimes very dif-
ficule to hear the difference between a £1500 Lexicon reverb and a
cheap Alessis one. Mind you, if you've got cheap gear, sometimes you
spend valuable time avoiding them sounding cruddy when you should be
paying attention to the track.

“Partastudios and 8-tracks are much harder to work than 24-tracks.
Someone who's mastered a 4-track has had to wrestle with the compro-
mises inherent in the machine Le the buttons are dual funcrlon and so
on. 24 tracks are built with a lot of tolerance for mistakes, you can over-
load them quite easily, so obviousty there's a level at which you have to
have professional equipment.”

In terms of being a musician, William reckons he's a good guitarist
even though he never practises, and can play bass guitar and drums, even
if he never feels the need to these days. Funnily enough, the instrument
that he's [east good with, the keyboard, is the insmrument he uses most.

“[ think that’s a benefit because people whose creativity is deter-
mined by theic limitations usually come up with more interesting stuff
than classically-trained musicians who end up sounding great, but not
very different. Anyway, I quite fike my two-fingered technique haha...”

Tom Doyle
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Finger Picking Good

1.M: How do you feel Mark’s influ-
ence has rubbed off on you and vice
versal?

“Well, he's a finger picker like I am.
He play’s with the fingers of his right
hand and thumb instead of with a pick,
which means our styles are kind of simi-
laz. He’s a great noodler, a great impro-
viset. He can also play with a lot of
melody and emotion. So I like that
about his playing. There is also a lot of
humour in his playing and that
enhances whac I do.”

I.M: How did you actually go about
recording the LP. For instance, were
solos done in one take or were they
spliced?

“We worked on our solos. If I played
a solo and I didn’t get it right, I'd go
back and correct the mistake. Bue it’s
hard for me to play the same thing over
again. Usually, I have just got to go on
to a new track and try new ideas, but 1
do punch in and they did take part of
one solo and part of another.

“We did that for me and Mark also.
We used this new technique of making
‘perfect’ records which is what the world
is into 1ight now, fo1 good o1 bad. 1t was
recorded analog but we mixed down 1o
digital. When you gain something you
lose something.

“We have now the ability to make
‘petlect’ records, take out all the mis-
takes and that’s good, but you lose che
spontaneity sometimes of having
the other musicians react to what
you're playing.

“I ety to play with musicians when I
do the track but that sometimes causes
ptoblems because they react to what |
did and I can’t do what I did again if
I've got to re-do a part. It's a no-win sit-
uation.”

[.M: When you solo, are you just
blowing or do you think about scales
and stuff before hand?

“When | play with Mark he might do something that will inspire
an wlea w my nund ot vice vesa, so tha's the reason the recording
has something.

“I¢’s real nice to play that way. Over my many years ['ve learned
to play a melody about 10 different ways and ['ve leamed an awful
lot of licks. 1 wish to hell I could remember 50% of them. But I can
call on and call up things from my memory so I'll play something
and I'll go in that direction.”

I.M: Can you actually describe your playing technique?

“It’s hard for me ro describe... My dad taught Classical music and
I studied Classical guitar.

“T used to listen to the Blacks, like BLIND LEMON JEFFERSON and
LONNIE JOHNSON. Then I had influences from the Country and
Western singers and players, also Gospel and Dixieland bands. So

I've picked up things in all different directions but I guess I'll always
have a Country aroma which I'm not ashamed of.”

Jazzy Chet

L.M: When did you first start taking an interest in Jazz?

“Ch, back when I heard Les PAUL and GEORGE BARNES when |
was a teenager. You see Les Paul and George Barnes were the great
guitar players of this world back then. And DJANGO REINHARDT, but
I didr"t hear him until I became a professional, but when 1 did of
course, ‘he took my world of music and set it all aflame and since I
heard him play I've never been the same’. That's from a song I'd
written about him that I'm recording on my next album.

“He was way ahead of anybody else and of course that's where Les
Paul got a lot of his stuff from. He was all a mystery to me. Gradually
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Thanks to Shure, budding entertalners
can now sound like real superstars
without spending all their pocket
money. The range of seven Prologue
microphones are based on Shure’s pro-
fessional range as used by all the
world’s top artists, they provide that
same high standard of performance
combined with durability and re-
liability.

When you're a star you'll settle for
nothing less than Shure. So why
compromise now?

The Shure Prologues let you start as
you mean to go on.
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SHURE

I{W Iaternational
3-5Eden Grove, London N7 8EQ
Tel: 071-607 2717













i P PSRRI
: i i, Lo T I-:a
B A - L e
N '..' - o= 1 - 1 |
i P .
R i .
o M - - -
'- 1 'l | | _
PR . .5 : T
., .. . . AT ;oA L.':I'I' |
B e s il 30 3 e il T PR T A
e . . e . - . --""u.li I||]I‘-5' e A T ‘" T o
B 11 TN PR L R O TP TIY T Pot| PR T ETRTINES DA o P ] ;
; [ . N . ' .
. e e e . A H I | . ]
NIRRT HE LTI iy spenad . ! . ity

WL T e e i !

N orert TR N g

ranl HE L T T AR,
DUV g g 2] b 3 A i

Caberr ot ke Folepr g

FiefiiBeie el

Adres] idasty i e Tindee?

R L NS

el ~.';|.:‘1i Ad g LA

T BT TR SN SR T SRR T T R

TSI RTIRTRE T TTRRY | IRl RTPET Y=Y |

Al

s M Bt Ll e e
[Seg] e VF T e e Rk v

thaz T ek sFe el g el

e e T S R T e e s N

Seg YT el
Eoamll A RN

N TN T TP LY

G i clobsn,

R TR o

B T ) LS :
Ulul'.'- L [






Creator works — it’s very fast and 1 also keep discovering new things on it
each week that { want to play around with.”

Ric: “The main keyboard is the Korg M1. We have two and know
them inside out, but they are getting a little bit boring now. We also have
older Roland stuff like a Jupiter 6, Juno 106, 303 Bassline, MC202 and
SH101 which we either run through a Korg syne box or sample into an

. Akai §1000.

“One Juno 6 is converted to
MIDI, but we also have a CV to
MIDI and MIDI to CV converter
from Groove Electronics, which is a
bit of a pain - I'd rather just get the
sound and then sample it.”

“If Roland hadn’t been around
then House may not have started in
this country,” announces Danny.
“Roland have got a lot to answer

for.”

“Then there's the odd smatter-
ing of Yamaha stuff like the SY77,”
continues Ric, “which is good and
we use it quite 2 bit. I also like
Emaxs — they added a nice texture
to the samples. I don't care what
people say — all samplers sound dif-
ferent, they've all got they’re
own sound.”

Strawberry Fields Forever was
Candy Flip’s stepping stone and suc-
ceeded in elevating them to instant
Pop stardom. Had chey anticipated
it! “We were very surprised”,
remembers Ric.

“It freaks you out a little bic.
Being away the week it happened,
we came back to find that it was
number 21 in the national charts.
After that it just went mad for a
while and hasr’t really stopped.”

Candy Flip’s techniques at re-
interpreting the classic BEATLES

‘wrack for the dance floor, spurned a
host of similar attempts which has
evolved into quite a trend.

“We could have very easily done
another cover version as a follow up
but that's not what were about. Qur
previous singles were more under-
ground and did well in Europe.
We've kept the dance groove
but have become more song orlen-
tared,” says Ric.

Danny: “We're starting to write
more of our own lyrics now. There is
also another guy, Kelvin {the third member), who is a really good lyricist.
We're not up to the standard that we want to be yer.”

Running Live

An Aces 2" tape machine stands alone in a comer of the control room
looking very underused.

“We hardly ever use 2 rape,” asserts Ric. “We run everything live
because then you have the choice to change things round at the fast
minute. There’s no way that we could record a track stick it on mulei-

Candy Flip
trendy and hip...

track, then mix it because there are always things we want to keep doing
to it and also | like the quality of running everything live.”

“We don’t use 1f4" tape anymore,” interjects Danny, “although I used
to love 1/4" editing. Now we use Digidesign’s Soundcools — Ric knows the
system inside out, so that if we don't like the structure of a song we can
chop it around.”

Talk wumns to monitors when Ric informs me that the studio has cus-
tom built Questeds.

‘Roger Quested actvally comes
down with his team of men in
white coats, who start shooting
pink noise around and setting the
place up.”

With regard to nearfield moni-
toring, Ric is another engineer who
prefers not to use NS10s.

“l find them too nasaily.
They're not a true image and you
tend to put too much bass on with
them. I'm using a pair of KEF C15s,
which sounds the same in any
environment, but 've also bought
a pair of Tannoy El1s.”

Ric is particularly partial to bass
frequencies and favours the use of a
DBX 120 XDS Boom Box.

“] really like bass, which is fine
for underground Dance stuff, buc
when you're mixing for radio, you
have to be more careful. The Boom
Box is like a sub-bass synthesizer,
which gives you frequencies down-
to 20Hz the ones you can feel more
than hear.”

Re-mixes

On the strength of their pro-
duction abilities, Ric and Danny
have also been in demand for re-
mixing other artists’ recordings.

Ric: “We've done a couple of
re-mixes for VOICE OF THE
BeeHIVE and also THE CARPENTERS'
Calling Occupants of Interplanetary
Kraft, which A&M records think
is a little too weird so they're going
to test it out.”

“Then there has also been a re-
mix of SOFT CELUs Tainted Love
and JAMTRONICY Another Day In
Paradise.”

Apart from Boy GEORGE re-
mixing the band'’s last single, Ric
and Danny have not felt inclined to have anyone else rework their mate-
rial. Ric: “We like the control, right from the idea to the finished product,
it's the way we work.”

“We've put a lot of hard graft into this album,” notes Danny, “but
when it comes to mixing, we'd like to go somewhere else maybe — Sarm
West or Great Linford Manor. Somewhere we can sit back and let some-
one ¢lse do the button pushing.”

Nigel Humberstone
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PG Music’s Band- :

in-a-Box software
could unwrinkle
your furrowed

brow...
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ST Band-in-a-Box lead sheet display

HEN YOU CANT
write software
yourself, but
know what you
want a program to do, it’s
frustrating waiting for the

programmers to come up with
the righe facilities.

If you grit your teeth for ]ong
enough, eventually someone has
the same idea as you; the
excellent Band-in-a-Box from
PG Music must be the result of
thousands ol grited teeth all
over the world.

Discributed in the UK by
Zone Distribution, Band-in-a-
Box does for computers what the
‘easy-play’ options do for home
keyboards; it provides a bass,
chord and drum accompani-
ment for you to play a melody
over. Of course, since this
system is software-based it’s
infinitely moze flexible chan
any plinky-plenk domestic
keyboard.

40

Compatibility

The software is compatible
with the Arari ST (V2 with any
size memory, V3 and onwards
Imeg minimum); IBM -PC com-
patibles, 640 K minimum, using
MPU-410 compatible MIDI
interface and 5.25 inch disk; and
Apple Mac, minimum 512K and
MIDI interface.

The software can be backed
up or transferred to hard disk.
Judging by the ST version, the
program is graphically un-
sophisticated, using GEM and
some hideous text fonts. Still,
it works and it's amazingly cheap
at only £45, so no complaints
there.

Although Band-in-a-Box files
can be saved in MIDI standard
file format (Type [} and
transferred to other software
packages, it must be stressed that

this is not ‘just another

sequencer’. The idea is that by
entering a series of chords and
playing instructions you can
generate accompaniment parts
using (ideally) a multi-cimbral
synch module with deum section.
Whether you want to perform
live, produce quick versions of
standard songs or experiment
with your own compositions,
Band-in-a-Box is irresistible.

On The Menu

The main display has a series
of menus at the top, headings
showing the title, style, key and
tempo of the song and various
comment boxes. The main area
is taken up with the ‘lead sheet’
of bar boxes, each of which can
be assigned its own chords; there
are 64 boxes on Version 2 of the
software, 255 on Version 3 which
requires the [arger memory.

The first thing you need to do
is €o tailor the program to work

IMERW FEBRUARY 21

with your synths. The Drum
Machine Definition Screen lets
you assign the required note
numbers to 32 named in-
struments and save the definition
to disk so it will Joad as a default.
The program includes default
settings for the Roland TR505
drum machine, MT32 and
equivalent synth modules, Korg
M1 and Yamaha RX drum
machines.

The next task is to assign a
MIDI channel for the bass and
chord parts. This is done using a
dialogue box giving options from
O (instrument off) to 16. Again,
these settings can be saved.

For a quick tutorial on the
capabilicies of the program you
can then load a song file from
the program disk. The lead-
sheet area fills with chords (you
can print it out using ALT/HELP)
and when you select PLAY
from the pull-down menu there’s
a short pause as the program
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Fig.3: Twin Peaks

Box Ride On Time {(lvory Trade #1)
is completely based on 2 cycle
between these two chords. The
real difference with Ride On Time
is that its in the minor key and
because the Don’t Worry example
is major the aug 5th note becomes
exaggerated and sounds foreign to
the background.

Anather old song that leans
on the aug 5th but gets there the
long way is The House of the
Rising Sun by THE ANIMALS. In
Fig.2. it climbs up from the root A
minor chord through four chords
finally reaching an F maj
interpretable as either an aug 5th
up, or'as two tones down.

The rolling /8 feel propels this
number along spookily and the
chords vary a little to complete
the verse. This first line just by
itself makes a good memorable
climb to reference other minot-
keyed songs against.

Dealing with minors, it’s likely
your song will fall into one of two
distinct minor modes, the
Animals example in Fig.2. is a

‘harmonic’ minor because it uses
an F natural rather than an F#,
(observe a D min elsesvhere in the
chord progression made up of D - EF
- A). The other minor type is a
‘dorian’ minor and in this key has
an F sharp instead of F natural. if a
D maj or other chord with an F#
in it appeared anywherc clse in the
song this ‘dorian’ minor would be
the smart one to choose.

The aug 5th takes on several
different guises; it can be a
quizzical turnaround chord as in
Blues or eerie low hum of sound-
track themes where an aug 5th
evokes tension if used with sparse
‘thirdiess’ chords. A good way to
hear any interval is alongside the
root alone and without the
disguising notes that surround it.

A Bit Peaky

To demonstrate, play a C with
a G above and briefly move the G
up to an Ab - the resulting
augmented tone is heard after, or
‘against’ the very plain 1-5 root

5th combination. Follow this idea
on a little as in Fig.3. adding a
bass note with she left hand and
you'll find yourself playing the
haunting theme from Davip
LYNCH’s Twin Peaks. You'll sound
even more like the real thing if
.you have a wishy-washy string
sound to play it with! The aug is
more tense played like this.
Clutter it up with any more notes
and you’re definitely not saying
the same thing but don’t worry,
no one is going to ask you if you
know who killed Laura Palmer!

When improvising or search-

ing for a melody apainst a major
it's guaranteed to sound obtrusive
and challenging.

Minor keys present certain
options, the puzzle is centred
around the optional 6th and 7th
steps. Minors invariably have 2
minor third three semi-tones up
from the root and excluding some
of the weirder scale types, the
other steps in the scale will have

the same notes as a major except
for the 6th and Zth.
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A choice must be made as
mixing and matching the
Harmonic and Dorian minor
scales can sound very tetchey
indeed! In the key of A min that
would translate as ‘which F and G
shall I use, the sharps, the natural
or a mix? and the answer you'll
find in the notes of the
surrounding chords. It’s most often
Dorian or Harmonic minors that
are applicable so before you need
to know anything of strange minor
scales, you should have a grasp of
these two.

Some Favour Minors

Majors and minors mix quite
freely - Rock and Pop in
particular favour some odd
matches so keep an ear out for the
optional aug Sth or plain 6th and
try to hit the right note for the
chords coming up as well as the
chord you're on. A whole Ivory
Trade feature will be dedicated ro
discussing minor scales in the
future, for now it’s the aug 5th
that cakes precedance.

The nnderlying logic of the
augmented is clear if a major thied
interval is put on top of another
major third, E for instance above
C and G# a maj 3td above that E,
altogether making a plain C
augmented. Continuing to stack
maj 3rds up, it would only take
one more maj Jid layed on top to
get back to the start of the cycle at
an octave above! In others words,
stacking major thirds divides the
octave evenly into three.

Next month we'll be one semi-
tone lower at the ‘perfect’ fifth
and even though it sounds the
least conspicuous of all the
intervals, it's still a totally
essential step in a musical scale.

Grege McKenge
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Amiga's sampling software, Current Amiga software includes plenty of
offerings which form a low cost introduction to sampling but don't
expect Akai-type performance because you'll be disappointed. On the
other hand there are some good points. The IFF standard for instance,
which the Amiga supports, makes the interchange of sound samples
between any number of Amiga programs a piece of cake. Most users who
are taking an interest in Amiga sampling are adopting a ‘pood value for
experimental purposes’ philosophy.

Current MIDI/Music Offerings

As you'll know, with recailers and software companies cutting their
profit margins both hardware and software prices can vary dramatically.
Use our prices as a rough guide, but remember that in the current eco-
nomic situation you the purchaser will definitely have the upper hand —
so shop around before parting with that valuable green stuff!

Paul Overra
GENERAL SEQUENCING/ COMPOSITION SOFTWARE

ADRUM: Bullfrog Productions ~ £40

A drum machine program which can use sumpled sounds.

BARS & PIPES: Blue Ribbon Bakery - £190

An vnusual Amiga sequencer/compositionol tool.

COPYIST APPRENTICE: Dr. T's Music Software - £85

Scoring progrom which is popular on the ST.

COPYIST DTP: Dr. T's Music Software - £325

Like the ST version this is a heavyweight with Laser/postscript support.
DELUXE MUSIC CONSTRUCTION SEV: Electronic Asts - £70

More for home entertainment than serious use.

DR DRUMS: Dr. T’s Music Software - £25

KCS and MRS format drum patterns.

DR KEYS: Dr. T's Music Software - £25

KCS and MRS solos and chord progressions.

KCS V¥ 3.0: Dr. ¥'s Muslc Software - £225

The latest version of a long standing favourite. It is robust - if only oll
early Amigo software had been written to such standards.

KCS LEVEL 1 V 3.0: Dr. T's Music Software - £299

A version of the KCS sequencer that includes extra facilifies.

KEYS: Pr. T Music Software - £80

Step time notation/composing tool similar to the ST version,

M: Intelligence Music -~ £120

Random theme generotor.

MASTERTRACKS JUNIOR: Passport Designs - £99

Cut down version of the fully fledged MasterTracks Pro.
MASTERTRACKS PRO: Passport Designs - £285

64-rock sequencer.

MRS: Dr. T's Music Software ~ £60

8-track MID) recording studio,

MUSIC MOUSE: Dr. T’s Music Software ~ £59

Generates random mwsic from mouse movement.

MUSIC X: Microlllusions ~ £149

Amigo specific sequencer whase price hos fallen significantly of late.
MUSIC X: Junior Microlllusions ~ £79

Cut down versions of the Music X sequencer.

PHANTOM: Dr. T's Music Software - 249

Similar to the ST version - SMPTE/FSK for KCS, Hitmon and Realtime.
PRO 24: Amigo Steinberg - £285

Another heavyweight sequencer that we've recently reviewed. Will do
much 3o enhance the Amigas’ reputation as a music machine.

TIGER CUB: Dr. T's Music Software - £69

A 12-trock sequencer with graphic editor. Includes notation facilities.
TRAX: Possport Designs - £85

A new &4-track entry level sequencer that offers graphic editing.

LIBrARIANS /PAvcH Epmors

CZ-RIDER: Dr. T’s Music Software - £99

Editor/Librarion specifically for Casio’s CZ symthesizer range.

4-OP DELUXE: Dr. T's Music Software - £99

Editor/Librarion for the four operator FM synthesizers.

VZ-RIDER: Dr. T5 Music Software - £99

Editor/Librarian specifically for Casio’s VZ sunthesizer range.
DX-HEAVEN: Dr. T’s Music Software ~ £99

Editor/Librarian for six operotor FM synthesizers.

Dr. Ts editor/librarian Amiga range is now quile extensive. Pockages
similar to those shown above are now availoble for all major synths
{including Kowai, Korg, Yamaha, Casio and Roland). :

X-OR: Dr T’ Music Software ~ £199

Universal SYSEX editor/Rbrorian which is well liked on the ST.

SAMPLES AND SAMPLE EDITING SOFTWARE

AM.AS.: Microdeal - £99

This hardware/software sampling package includes o MIDI interface.
AUDIO ENGINEER PLUS: Ramscan Software - £199
Hardware/software sampling package,

MASTER SOUND: Microdeol - £40

Budget priced package includes hardware and software.
PERFECT SOUND: Sunrise Industries - £60

Budget puckage indudes hardwore ond software.

PRO SOUND ENGINEER GOLD: Power Computing - £39
Another budget hardware/software sampling system.
SOUND TRAP 3: Omegu Projects - £30

Ancther budget hardware/software sampling system.
STEREQ SAMPLER MK Ii: Trilogic - £40 upwords

Another budget hardware/software sampling system,
TEGHNO SOUND: New Dimensions - £29

Cheap hardware/softwore sound sampling package.

MisCELANEOUS HARDWARE AND SOFTWARE

DATEL MID} INTERFACE: Datel - £30

Example of the many interfaces now availuble for the Amigo.
MIDI-TOOLKIT: Dato-Pak Softwore - £9.99

Recd-time MID]I Analysis software - great for fault finding.
MINI-MIDI: Omega Projects - £19.95

Physically sincfl MIDI interface. Comes complete with software.
MID? 2 INTERFACE: Trilogic - £35

Includes additional, separately switdhable, out/thru connections.

HewpruL Experts

Dama-Pax Sorrware, 48 Clifton Road, Ashingdon, Essex §54 3HJ
Telephone: (0702) 542229

Darew Escrronacs, Govan Road, Fenton Industrial Estate, Fenton,
Stoke-on-Trent ST4 2RS

Telephone: {0782) 744324 .

Future Music CHELsEa, 202 New Kings Road, London SW.
Telephone: 071-736 4771

HB MARKETING, Unit 3 Foyle 14, Newlunds Dr., Colnbrook 5L3 ODX
Telephone: (0753) 686000

MCMXCIX, Tudor Estare, 708A Abbey Road, London NW10 7UW
Telephone: 081-963 0663

MIDI Music, 25 Middleleaze Drive, Middleleaze, Swindon SN5 9GL,
Telephone: (0793) 882108

TrioGic, Unit 1, 253 New Works Road, Bradford BD12 OQP
Telephone: (9274) 678062

IMERW FEBRUARY 21 47









maémy you sound ﬁeat,/




playing you want the dynamic
range compressed to maintain a
constancy, while other situations
will require a very broader touch
sensitivity.

The acoustic piano voices on
the Plus are virtually identical
except that in place of the four
variations with longer decay, there
are four vartations with less rouch
response. I'm not quite sure why
this is and as [ only had che Plus to
review I can’t make any compari-
son. If you're thinking of buyiny
however, 1 do think it would be
worth a carelul comparison us a
lictle long decay at the wop end
could be quite desirable for some
appllications.

The extra voices available on
the Plus are also good, alrhough
they're not stereo samples and
aren’t unusual as compared to
other sample-hased keyhoards.
Five of them are splits with acous-
tic or electric bass and piano, elec-
tric piano, vibes or organ. The
splic point can be user defined at
the touch of a key, but there’s no
facility for storing it and it reverts
to its default value (G2} when yon
turn the power off. If you're a
club performer and want the
Proformer as your main sound
source, the Plus obviously offers a
lot more scape. For the MIDI com-
poscifrecorder, the fact that it isn't
muleitimbral {1.¢. you can’t address
the wwo voices of @ split on sepavate
MIDI channels) slightly limits its
applications. For the extra £50
though, it may be worth having
the Plus so that the unit isn't com-
pletely redundant for those tracks
with no acoustic piano in them.

Big Sound, Small Box

As you'll see from the photo,
the Proformance is a half-rack unit
and one or two of them can be
mounted in a 19" rack with the aid
of an optional rack tray. The front
pancl is simplicicy itself. There's a
single LED that glows to show
powet on and flashes to indicate
reception of MIDT data. Then
there are five rotary knobs:

Volume, Fine Tune {centre detend-
ed), Transpose, MIDI Channel
and Preset.

The Transpose knob is stepped.
At 12 o'clock its tuning (A=
440Hz), which is given as C=C.
The first two steps moving anti-
clockwise take you down one and
then two octaves, whilst in the
clockwise direction you move up
and then two octaves. In between
you get the 12 scmitone stages of
the octave; a clockwise dircction
gives you upward increments, an
anitclockwise downward incre-
ments, thus you can transpose to
any key within an octave range in
either direction. A simple and
effective arrangement.

The MIDI knob is again
stepped and allows selection of any
of the 16 channels for receiving
data, or it can be switched to
Omini. Finally the Preser knob has
16 stepa sclecting the 15 basic pre-
scts or, with the sixteenth posi-
tion, a setting marked ‘MIDY.
This position means that the
Proformance will respond to exter-
nal program change commands
over MIDI, 1-15 or 1-32, for
the standard and Plus models,
respectively.

The rear panel is also simple
and contains MIDI IN, OUT
and THRU ports; the OUT being
solely for making use of the
overflow facility whereby two
units can be linked together to
provide double the polyphony
(16-note per unic). Seven MIDI
controllers are actively entertained
by cach of the Proformance mod-
els; Pitch wheel, mod wheel,
volume, sustain, soft and splic
point { Plus only).

Apart trom the socket for the
separate power supply unit, the
only other sockets are the two
unbalanced 1/4" jack outputs. Wich
the right hand output disconnect-
cd, the lefi one doubles as a sterco
headphone output. This is some-
thing of a tradition for some
American manufacturers and
no doubt line level output isn't
capable of driving a standard 600
ohm pair of headphones at any

reasonable volume. Ouo the othes
hand, if your instruments are
permanently connected through
a mixer, it's really all sausage
anyway.

Conclusion

If acoustic piano often features
quite prominently in your music; if
it’s always a bit of an issuc as to
whether your synth’s replication of
the real thing is going to be up to
it and also whether or not there'll
be sufficient polyphony left in the
system to make thosc big sustain
chords work, the Proformance
could well be the answer. 1t’s
operationally simple, sounds very
good and is cheap enough to
be affordable to a broad band of
serious players.

Whether or not you want to
spend another £50 for 3 handful of
other fairly uscful voices found on
the Proformance Plus is something
of a secondary issue and a personal
choice. The basic unic definitely
works very well.

Jim Betteridge

15 variations on stereo acoustic
piono samples (standard unit)

15 stereo pianos plus electric
and acaustic basses, electric
pianos, organs, vibes

All vaice parameters preset
16-note polyphonic

16-bit quantisation

Transpose +/- one oclave in
semitones

+/- 2 octaves shift
MIDI IN, OUT and THRU

AForib=r inFa: F-MU) Syrtemrs

W iCATS; H1A%HS
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ISION IS ONE
of the ‘hottest’
MIDI sequenc-
ing packages
currently available for the Mac -
and it just got ‘hotter’! Opcode
have just released StudioVision,
which combines the powerful
Midi sequencing capabilities of
Vision with the CD-quality hard-
disk recording capabilities of
Digi-design’s Sound Tools system.
The whole is definitely greater
than the sum of the parts! Other
manufacturers are racing to pro-
vide similar facilities, such as

Retain ®L
Separate ®P
Strip Silence...

MiR...

lmport Audio... 86
Unlink

Audio Instruments optd

Record Monitor 8F

File Management...

Herdware Setup...
vDispioy Waveform

Edit Soundfile... opt2

vMix Audio on Capture
Normaiize on Mix

Audio Menu

Mark of the Unicorn’s recently
announced Digital Performer —
but Studio-Vision has arrived
alrcady, making Opcede ‘first kid
on the block’ with this extremely
powerful new ‘toy*!

So What Can It Do?

The program is accompanied
by a four-page leaflet explaining
the various applications, so I will
quote directly from this:

CompPoseRs: “Add ‘perfect
takes’ of live instrument solo tracks
to your MIDI scores. Record five
takes of a guitar or sax solo then
cut and paste between them to cre-
ate the final solo. Quantize thythm
guitar parts, Separate each stroke
with the Strip Silence command
to create individual rhythm events.
Then try non-destructive quantize

STUDIO
VISION @
RRP: £799

and track shift commands to get
the feel just right. Copy and paste
whole harmonic, melodic, and
rhythmic sections of MIDI and
digital audio tracks. If you like a
four-bar phrase in which you’ve
recorded six tracks of MIDI drums,
bass, keyboards, strings, homs and
digital audio tracks of vocals, copy
the complete harmonic and rhyth-
mic phrase. Try using Repeat Paste
and insert the phrase four times in
a row, or repeat it 10 times at the
end of a song for a fade-out.
Record and play back the best
crash cymbals direct from disk,
leaving more memory int your sam-
pler for other instruments. Bounce
down unlimited takes of audio
with associated automated mixing
of volume and pan into a stereo
soundfile for playback. Or bounce
down several takes of mono guitar
to one mono file, leaving a second
mono file free for vocals.”

SONGWRITERS: “Just as the
MIDI sequencer allowed the com-
poser to experiment freely with
arrangements, the songwriter can
now ‘fool around” with vocals. Re-
order the vocal verses in a song by
dragging them to a new start point
and instantly hear the result. No
more hit and miss flying in of
vocals onto your track from a sam-
pler — record them into Studio
Vision and place them at the bar
and beat that you want and even
quantizc where they start. Words
can be easily stuttered by using the
Separate command in the Audio
menu, then Option-dragging the
word to overlap itself!” So now you
can rap and scratch to your heart's
delight!

PosT-PRODUCTION: “Use the
digital audio for voiceaver and the
Midi for music. Import sound
effects digitally at the highest qual-
ity via Sound Tools.”

FiLM SCORING: “Add one or
two rteal instruments, such as solo
cello, flute, or french hom on digi-
tal audio tracks along with your
classical MIDI orchestrations.”

MULTIMEDIA PRODUCTION:
“Create MIDI music scores with
digitized sound effects and

voiccover in a single program.
Save the mixed MIDI music as a
MIDI Filc and premix and capture
the digital audic to one aundio
file for playback. Play back the
MIDI using Opcode'’s MIDIPlay
from HyperCard, SuperCard, or
MacroMind Director and play
the digital audio at the same
time using Digidesign’s Sound
Access XCMD.”

Well, what more can [ say —all
of these applications are potential-
ly extremely useful, depending on
the type of recordmg work you do.
The best thing for me is that now,
at last, I can record my guitar parts
and vocals alongside my MIDI
sequences and cut and paste them
while arranging my songs!

So How Does It Do I¢?

Well, when you boot up
StudioVision, you are presented
with almost exactly the same
screen as you would get with the
normal Vision sequencer program.
The familiar control strip runs
along the top of the screen, just
underneath the menu bar. One
obvious addition hete is the Audio
menu (more on this later).

[ already had a sequence ready
in a Vision sequence file, so [
opened this so that I could get
started on the audio stuff straight
away. This sequence was a version
of MICIIAEL JACKSON's Bad,
arranged for the Roland M'132.

There were 18 tracks already in
the sequence, so [ set up a track for
the Rhythm guitar part which I
wanted to add. Then it was time to
investigate the Audio menu. |
quickly found a selection for
Record Menitor, and out came a
small window with a pair of bar-
graph-type meters with clip indica-
tors. I double-clicked on the left-
channe! Record File field and up
came 2 dialog box where | named
my new audio file as Rhythm
Guitar. I checked the Record box
for this channel and took a cable
from the back of my Fender
Vibrelux guitar amplifier into the
left input of the Sound Tools AD
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#Other
manvufacturers
are racing to

provide similar
facilities.”

IN unit hooked up to my Mac. |
plugged in a Telecaster, and hit a
few chords to check the input
level, which needed to be set on
the control on the front of the -
AD-IN. I could see the level on
the Record Monitor's left bargraph
and | set it so that the loudest
chords just missed hitting the
clip level.

Once everything was ready, [
enabled the Rhythm Guitar track
in Vision’s sequence window to
record and hit Record on the
transport bar, 1here [ was - record-
ing my guitar parts straight onto
my hard disk via Studio Vision! In
my enthusiasm, I made a few small
timing errors, so this was the ideal
opportunity to try one of the first
applications suggested for the pro-
gram. [ opened the Graphic
Window for the Rhythm Guitar
track and underneath the normal
MIDI graphic editing grid | saw a
waveform display containing my
guitar recording. | used the cursor
tool to drag across the audio wave-
form to select it and the back-
ground of the selected region of
the waveform turned black.

At this point [ turned to the
Audio menu and chose Strip
Silence., Up came a dialog box
which asked me to specify a
Silence Threshold and a Signal
Period and whether to restrict the
cuts to occur on Zero Crossings of
the waveform (to help reduce clicks).
Signal Period is the length of time
‘silence’ has to last in order for
Studic Vision to recognize it as
such. The Silence threshold can be
set from 0 to 100 in steps of one
unit and the range in dB represent-
ed by these 100 units is actally 90
dB. I chose a threshold of about 5
dB above silence, and a period of
100 milliseconds, with the option
for zero crossings. The waveform
display now showed a number of
separate waveforms corresponding
in some cases to single picked
notes and in other cases to several
notes, chords, or continuous
rhythms, with white space in
between on the display.

The first thing to do was to try






‘up and running', especial'—
ly with this amount of
‘power under the hood!

What Else Is :

There?

Therc are many useful
audio editing features, too
many to list here, but
probably the most impor-
tant are the Mix and
Merge features, which
effcctively mean that you
can record several audio
tracks and usc these com-
mands to create just two
mono, or one sterco file
for playback. Volume
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using Studio Vision’s on-
screen faders to help you
mix everything the way you want
it in a very intuitive way.

The program keeps your origi-
nal audio recordings on disk until
you specifically delete them, or use
destructive editing commands, so
it is often possible to go back to
previous versions if you mess up.
You do have to make some deci-
sions about the tempo of your
MIDI sequences before you record
your audio, because if you change
the tempo after you record audio,
the sequences will last longer or
finish carlier than your audio! I
could go on to talk at length about
the MIDI sequencing features, but
these are probably best left to a
review of the sequencer part of

Studio Vision, which is called-for
in a subsequent issue of [M!

So What Do You Think?

Where do you want me to start?
How about ‘Amazing’, or ‘Highly
Innovative’, or perhaps something
even more emotive like ‘F¥*king
Brilliant!” Congratulations to the
programmers and many thanks to
the collaborative spirit that obvi-
ously exists between Opcode and
Digidesign which has made this
possible!

Would I Buy It?

All 1 can say to this ‘Is the

Graphic window showing extra audio events in instuments

Pope a Catholic’-type of question
is *Yes, bears definitely do s**t in
the woods!. What do you think?
Who wouldn’t want to add these
sort of features to their MIDI
setup! | have been waiting a long
time for this and I just can't wait
to use it on my next recording ses-
sion! Everyone who can afford
should gee chis program right away,
especially if they already own
Seund Tools.

The system obviously is not
cheap if you have to buy a
Macintosh, Scund Tools, a suitable
hard disk and the Studio Vision
software, as well as a MIDI/
SMPTE interface for the Mac. You
wouldn’c get much change out of

Sequence A: “ Bad.MT 32.Disio”, Track 20: “Rhodes + 6tr” =2

Graphic window showing both MIDI events and audio waveform
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about £7500 for this lot and that’s
not for the largest or most power-
ful system you could buy!

Still, just think what you are
getting — a ‘state of the art’ MIDI
sermencing and hard disk record-
ingfediting setup, running on onc
of the best computers money can
buy. If you are recording your
music professionally, | don’t
believe you should settle for less.
After all, if this is to be the ‘heart’
of your systcm, you need the most
reliable package possible — espe-
ciatly if you are mastering audio
tracks onto your hard disk.

If you're not quite in this
league vet, look out for similar sys-
temns being developed for the Atari
computer, particularly the ADAC
hard disk recordingfediting system
which can be used from C-Lab
Notator via a desk accessory. And
an Atari-based system, using
ADAC instead of Sound Tools,
with C-Lab Notator, a SCSI hard
disk and a MIDI/SMPTE interface,
would cost about half as much as
the Mac system I quoted above.

Conclusion

So, as we move forward into
the new decade, Studio Vision
brings a new maturity to MIDI
recording via the Macintosh per-
sonal computer, adding cthe new
dimension of audio rccording
and editing. 1 just can’t wait for
the audio multi-track systems
which must be just round the
next comner!

Mike Collins

| Furshicr imdes MEMBETE
B Tel; 021-258 3454



S VVE WRIT-
ten before,
the piccolo
snare drum
has had remarkable effect on
the drum world. You'd be hard
pushed to find a progressive
pro who didn’t have one. The
only snag is that up until now
they’ve been expensive for the
man in the street.

DIXON ‘PICCOLO’
SNARE DRUM @

RRP: £69

atternpt to make the shell speak
better by insulating it from the
majority of the fittings.

1 was surprised to find that
even the two diametrically
opposed airholes were mounted
on rubber, although for some
reason the pressed steel strainer
and butt-end weren’t.

The cam-operated strainer is
a preity good piece of equip-

badly at all. It sounded crunchy,
solid and breathy and with the
addition of a ring damper it
began to sound even better
{and would be ideal for triggering).
Of course more expensive
heads would make it better (as
for my money would a few less
snare strands) but, for the price
of an Indian meal for four, with
a lot of pints of Kingfisher, you

But now there’s Dixon! They
make the Pukka 13" diamecer
wood, or metal-shelled version
which I've reviewed before, as
well as the modern (although
not so authentic) version of it
which is made by just about
everybody and which uses a 14"
deep shell which was very much
the size favoured by dance band
drummers in the Fifties and
early Sixries.

Unsophisticated

Dixens have a no-nonsense
metal shell which is bent and
brazed in an unsophisticated
way and fitted with roll-over
flanges and shallow snare beds.
It has 10 of those Hayman type
circular double ended nutboxes,
mounted on rubber in an

The ’piccolo’ snare from Dixen (of Dock Green?)

ment modelled on an old-fash-
ioned pattern which of necessity
must be smail enough to fit
between the thickish triple-
flange hoops.

To bring it up to date, it has
screw operated jaws to join it
via plastic strips to the 20 strand
metal snares. There’s nothing
else on or in the drum except
for a bunch of square headed
tension screws and a couple of
typically Taiwanese heads.

Conclusion

Soundwise the drum suffered
a little because 1 unfairly starred
playing it immediately after a
Noble & Cooley I was also rest-
ing at FCN. This was tough
competition but our lowly
Dixon didn’t aquit itself too

could happily join the piccolo
generation.

Bob Henrit

N . Further infn: TCH
+J R P L L W

IMERW FEBRIUARY €1




KOBLET HIENRIT

ITH THE EMERGENCE OF NEW STYLES OF

music from Latin American countries in the

Thirties, larger tunable toms found their way

into the drum set replacing the very small, toy-

like Chinese with fixed pitch they'd used before. Dance band

drummers needed bigger toms to play exciting and colourful

rhythms like rhumbag, sambas, and so on and these needed to

be suspended close enough to the drummer for comfortable
playing.

BANGING WITH BILL

he first really functional holder was actually invented

by an Englishman named BiLL MATHER who moved to
New York between the wars, and; tumour has it was GENE
KRUPA’s drum tech! It was called the ‘Consolette’ and consisted
of a curved tube bolted to the bass drum shell with a flat,
movable bar wrapped around it with either a ‘spade’ fitting ac
its top, to join it to a reciever plate fixed to the tom tom shell,
ar an ‘L-shaped’ arm. (Prior to this, holders simply clamped the
tom to the bass drum's hoop and held it in position with a series of
ratchets.)

It’s unlikely you've got one of these Consolettes on anything
builc wichin the last decade; however if you've an aged Gretsch,
Slingerland, Leedy, or Ludwig the chances are you have. If so
the nuts and bolts are probably worn, but easily replaceable
with automotive coach-bolts. However, if it’s really had its day,
you might consider buying a completely new unit from Ludwig
who fortunately still make them. That’s if you want to keep it
authentic. Otherwise, since the old Consolette was never built
with today's aggressive playing in mind, you could change the
whole thing for something more sturdy.

To my knowledge, nothing stronger will fit without drilling
holes in the bass drum but, alternatively you could always
mount your toms on floor stands. Enough reasonably priced
attachments are available these days to allow you to mount
toms to cymbal stands on each sidc of the bass, or perhaps just a
double helder on your hi hat side if you play your ride cymbal
low. Otherwise, Jazz guys have been playing succ.:essfully for
years with their rack roms safely cradled in regular basker-type
snare stands. (If you're buying one specifically for the job, be sure
to get one which goes high enough.)

THE MODERN WAY
[
¢ must be said that there’s not actually too much to go
wrong with modern ratchet-locked tubular tom arms

-unless you're unfortunate enough to have a casting break on

® ACCESSORIES...

PART {1, CONDVINUING QN THE
TRAIL .. WE BIING TO YOU MR

you. | have stripped threads on the screw which maintains the
angle, but unless you're really broke it shouldn’t prove to be too
difficult or costly to get a completely new arm. The jaws which
locate these tubes tend to be reasonably wrouble-free too, even
so nylon inserts can be replaced if necessary, as can those
locking screws which | find have an annoying tendency to get
bent.

If you've had enough of your present tom holder {(and have a
quite a few quid to spare) you could always invest in the RIMS
system which would probably allow you to throw away the
suspension hardware you had and start again wirthout drilling
holes in the toms AND get a better sound. RIMS consists of
rail attached to the tension screws via shock-resisting rubber
grommets to which you atrach the receiver block of your

The original Consolette tom clomp (left), and you can
guess the resH

choice. 1It’s ideally suited for mounting to a drum rack of which
there are one or two cheap versions around at the moment.

We're fortunate in this day and age that those
interchangeable tom holder and leg blocks contain an ‘O-belt’
locking system which can be easily replaced if it strips. Older
versions (like those on some of the present budger models) stmply
have a “T-screw’ tapped directly into them which means if the
thread strips you cither have to drill it out and re-tap, or
replace it. | always feel that consistent floor tom height is
crucial and invariably fit pipe-clamps to the legs which act as
memory locks and butt against the blocks.

My trusty old recording kit is marked with small coloured
stickers so that in a pinch just about anybody can set it up;
even me! The tom holder arms and clamps are colour coded so
all the ones with a red sticker go togerher as do those with
green, otange and so on. I use two floor toms and since the
holders aren't set at the same height on each drum, I've put
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he 488 is a
new, low bud-
get, 8-track
portastudio
from TEAC’s Tascam division.

Like their original 238 deck-

only model and the more recent
688 top-of-the-range extrava-
ganza, the 488 uses dbx noise
reduction and manages to
squash its eight tracks on to a
standard hi-fi cassette ranning
at 3-3/4ips. It’s also physically
compact, measuring 490mm x
125mm x 392mm and is cur-

rently the least expensive com-
plete 8-track system on the mar-
ket.

It should be stated at the start
that the 488 was not designed to
compete with the 688 which, at
twice the price, is far and away a
superior bit of kit. It’s intended as
a kind of eight-input, eight-track
PortaTwo; a basic portastudio and
using it as such is a very simple
process.

As a kind of added bonus,
TEAC have provided a few ways
and means of squeezing out of it
another eight inputs for virtual
tracks. Here, as we'll see, things
can get a little more complicated

58

operationally. But considering
the price this van hawdly be held
against it.

The Mixer

The mixer section has eight
line inputs (nominally --10dB},
ail unbalanced 1/4” jacks. The
first two alone have input trim
knobs which allow a wider range
of input levels from microphone
to line; they also have a 50kQ
input impedance, as compared to
the 20kQ of the line inputs (pre-

TASCAM 488 8-TRACK
PORTASTUDIO @

RRP: £999

channel to both simultaneously,
but vtherwise a nilly use of space
and knobs. There are also two
stereo effects returns (stereo jack
sockets) each of which has a level
control and basic routing to allow
effects to be recorded to the mul-
titrack or at mixdown.

Speaking of routing, below
the pan knobs at the bottom of
the channels are the channel
routing buttons. There are only
two of these, the first is marked
[/L-2/R, the second 3-4. The first
thing to note here is that there

sumbly with high impedance micro-
phones in mind) and thus are more
suitable for electric guitarsfbasses.
The other six inputs have no
trims and require basic level con-
trol at source.

The EQ is simply treble and
bass offering +/12dB at 100H:
and 10kHz. This is limited in
terms of creative control, but fair
enough at the price.

There are two post-fade
effects sends per channel, both
with master level controls. They
cleverly share a single channel
level knob; turn it anticlockwise
for send one, clockwise for send
two. Dodgy if you want to send a

Tascam 488

are only four busses for eighe
tracks, meaning that buss one
feeds tracks one and five, buss
two feeds two and six and so on.
This will only be a problem if you
want to do live recordings using
more than four rracks simultane-
ously; not what the 488 was
designed for and not a very likely
event for the average home
recordist.

The second thing to note is
that busses one and two also dou-
ble up as the main left and right
stereo busses for mixdown pur-
poses. It isn’t possible to monitor
tape playback through the main
channels whilst overdubbing,

IMERW FEBRUARY <1

*'This compact
vnit offers a
complete eight-
track recording
system.”

because there’s no separate main
stetev output and beyond that
there's no separate monitor out-

puts. Which brings us to...
Monitoring

The idea is that all monitor-
ing is done via the headphone
output, which can also actually
be used to drive a power amp and
speakers — if it’s a hi-fi type amp,
headphones can then be plugged
into that.

Five buttons control what you
listen to and any, or all, of them
can be depressed simultaneously
to mix sources. There's one for
each of the groups, plus another
marked Cue. The first four are
fairly obvious if you route any
input to any of the group busses,
you can listen to it by pushing
the relevant buss monitor button.
If you push only one gronp bur-
ton, it monitora in mono and
puis the signal in the centre of
the stereo image. If you push a
pair (one and two or three and
four}, odd goes to the left, even
to the right.

This could be a little irritating
if recording two sources simulta-
neously on to separarte tracks. In
practice, however, for the average
lone home user, it should gene:-
ally work out fine.

The fifth buiton, marked Cue,
relates to a scparate knob at the
top of each channel, matked
Tape. This is basically the tape
monitor section where channel
one relates to track one, channel
two to track two and so on. This
knob also has a different function
if moved in one direction as
opposed to the other; turned
clockwise it sends the tape play-
back to the Cue buss, where it
can be monitored in mono simply
by pushing the Cue button men-
tioned. This is entirely indepen-
dent of the channel controls.
Using a combination of the Cue
and Group buttons, it is possible
0 monitor a mix of routed chan-
nel inputs and cape playback.
One limitation here is that there
is na way of controlling the mon-
itoring level of an incoming sig-
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MUSIC THEORY -
GETTIN' THE READING THING

his new sechion will be breaking down some bamiers to

hopefully make your reading

of music a little easier. As time

progresses, so hopefully will you, as Viv Lock takes us

th

rough many and varied fechniques that have become

obligatory for the modem guitarist - starting with the real

basics....

OR MANY GUITARISTS READING MUSIC CAN BE

frustrating as well as demoralising ~ we've all been

through it, trying to find what notes are on che stave

then trying to find those notes on the fretboard and

then trying to fit this to what the rhythmic phrasing is
doing, phew! At this stage the music goes back into the cupboard, your
amplifier is turned up to number 11 and you blast your speaker inside
out with your favourite licks. Frustrating
ch!

So why bother reading music? Some
of the reasons for reading music are that
you may be after a piece of music that
could be quite obscurc — some Jazz
standards, Classical, Rock, Funk
whatever — and the music may only be
written in notation form. Another
reason for reading is that if you intend to
turn professional you may find it an
added bonus for eaming power. I'd like
to point out at this stage that reading
music 18 not the be and end all — as we
are well aware there are many superb
players who do not read well if ac all.
Right lets start with the notation values, TIME 'SIFNATURE
Fig 1. w

Most of the notation in Fig 1 you
would probably be using when starting
to read music. It is more than likely you
would only be using notes to the value of
crotchet beats, quaver beats and semi-
quaver beats. In Fig 2 a stave is shown
with notation. As well as leaming the
notes on the stave, try spending some
time on the notation above and below the stave (i.e. ledger lines).

In the above diagrams — both the notation on the stave, and the
ledger line examples — you will notice on the TAB the various fret
positions on each string for the particular notes (normally the fret
positions on the TAB when stacked as above would indicate a chord).

NOTATION VALUE

. 'U"-I:Eﬂ hll.l'i'IH

“ITFEBRLE CL'E‘I

Fig 1: Nofation & Time Signatures

SEMIBREVE-—‘f BEATS - WHOLE TONE
MINIM=2 BEATS =
CROTCHET 1—1 BEAT = 4_ TONE
QUAVER= 7 _BEAT=
SEMI QUAVERZ BEAT = 16 TONE

X a1
SEM) QUAVER=-8 BEAT ~32 TONE

L i
ﬁHEMI DEMi SEMI QUAVER-10 BEA1 -84 TONE

ééjl%'wi”lmm ¥

Tablature

Tablature within contemporary music has become more and more of a
standard (eature in puitar wition books. Firstly Fig 3 will explain how it
works for those who ate not familiar with its use.

'The advantagefdisadvantage with TAB Is that It shows exactly what
fret on the guitar to play, and yet if you
are not familiar with the rhythmic
phrasing of notation abovc, on the stave,
you will find that the piece of music will
not sound as fluent as it should, unless
you alrcady know the picce of music. In

2 _TONE the section below I will explain how to
1 use thythmic phrasing.
9. E ’ .
8, TON Understanding Rhythm

Every piece of music played, whether
a guitar, bass, drums, keyboards, or
whatever, will have some form of
thythmic phrasing within the notation.
If at present your soloing skills are faicly
basic, you will soon come to realise that
it’s a bit more than actually just playing
notes on the fretboard at random
without thinking of some kind of
thythmical phrasing. in Fig 4 I have
given some cxamples of how to count
crotchet beats, quavers and semi-
quavers.

On the first diagram the crotchets
are coumted 1,2,3,4 (4 beats to each bar).
The second diagram is using quavers which are counted 1+, 2+,3+ 4+ (the
+ is spoken as ‘and’), still 4 beats to each bar. Finally the last diagram shows
grouped semi-quavers this is counted le+a, 2e+a, 3e+a, 4e+a —alsa 4 beats
to a bar. If you are not familiar with counting rhythms, start slowly until
you feel more confident about speeding things up. It would be a good idea
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bridge and middle pick-up with a touch of distortion.
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turkey bones have hit the bottom of the dust-bin and the decos have come  pre- and post- Christmas charts,
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AKAl MG14D 14-TRACK £1799 + VAT!
This superb machine boasting 12 full audlo tracks and 2 contral tracks for
synchronization has bullt in noise reduction and an audio quality second to
none. A full autocate/remote is available for an exira £299 + VAT. Al almost
half the recommended price thils has to be the multi-track bargain of the
year! For full detalls or a demo just give us a call.

We always knew thet we represented the best service & value in the industry but judging
from last months crop of look-a-likes it aeems (hat we alea have the best ndsl {copying
adverlisements is eavy, copying 7 dey a week aveilnbility cen be a little more
demandingf). See how many copy-cat ads you cen lind - the same format is worth five
points with similar colours counting doublet

WOW! SANSWI MAG SIX TRACK RECORDER - £399 PLUS VAT
Yes - I's el Due to a spaciat bulk purchase, the amazing Sansui MR6 rackmoum 6 track
rocordar is now avalable at less than the prics of most portastudios! If you already own a nixer,
it's idoal (why buy a poriastudio and pay exira for a mixar you dont nged?) If you do need a mixer
wa can supply the full 18ature Sansui 12/6 console 1or lass than the recorder - £299 +
VATI Another £99 + VAT buys you a synchroniser which locks 2 machines together, inleacss wilh
a computer of sequancer and acts as a hull remole conlral. Amazed? You should bel

SOME SECONDHAND AND EX-DEMO BARGAINS

NEW STOCK

Whilst wa do nol pratendd 1o cary EYERY item lrom CVLAY manufacturer, ( as some shops
seam {o - aver lried fxmr'ng it fo tha lest?), all new equipmant i5 tested in one of our threa
working studios, and il we like i, our buying power can usually ansure thal we have it in stock al
all times {even when your local daaler might have run dry!). (n addiiion, If wa recommend an
item, wa will REFUND YOUR MONEY il you do not agrea wilh us. X

in fact we are the IaTgest pro audio dealers in Britain for Alesls. Korg, Drawmer, Casio, Fostex,
Seck, Yamaha, TOA, Tascam, Studomaster, Alsn & Heath, C-Lab and a good many morel
{Last year we s0ld naarty 700 new 8 & 16 Wrack packages and around 300 s/ machines (1). i's
always worth finging us for a quote on new aquipment and il you're skl unconvinced, ask
yoursalf why wa bacame the biggest in such a short time {or battar still ask the rastf)

Rom

Korg phus
Sound Traes 16:8:18.
Yamahe SY22,
Aiva HOS1 DAT
Sansui MX 12:12:6 mixe¢

Akai 8

Yamaha ¥XBTIZ xpands¢
Alasiz Quadraverk
Yamaha QX1 secy
Tascam 238.8 Track naw
Yamaha DMP 1 aidamized mixer .

Tascam M
B b

Yamaha TX15w Samglar with Rorary.
TG Special Expandor
Tascam ATGO 172" 2 irack
Roland MT'32 expander
Bel 16 irack DBX noise
Foatex 4010,
Seck 18:2
Foslex X30
Faostox 4035 (Contols 4030)
Cuiarty 32:24 Mint

i you are bewildered by the vast amount of multitrack recording products
curmently an offer, Thatched Cottage tax packs should make the Job of choosing
the right equipment that much easiar. Thers aro 6 in the serias; P.A. -
Portastudios - 8 Track - Financial advice, MID| and information on our recording
and MIDI school. To obiain any of our fax packs Just phona or wrile.

WE SELL KEYBOARDS !
Despite baing the largest pro-audio retailer in Europe, every day we recsivs telephona calls
saying “we didn’t realise you sold keyboards!” Wall, it's time 1o put the record siraight; our
dealerships incdude Yamaha, Akai, Roland pro-audio, Ensoniq, Korg, EMU, Waldorf and Casio,
and we have one ol the largest demao facllities in the UK {as well as some of the mosl
axpanianced staill) Next time you want a keyboard, you know where to calij

Vihen it comes 10 new eguipment you may have nollced that we
don't say ‘phone for Lhe bast deal, POA, or "lowast price
gurantee” (Hal Hal if the prices are so great why don't they st
pont them and amaze us al). Qur bulk buying E:Be/ can usualy

guaraniee that a telephora call 1o us will nol be wasted and In

any case we can throw in those “hiddsn™ extras - cables with

multiracks, paichbays with desks, (By Ihe way, next ime a dealar
— “guaramees the lowest

price and then can't deliver, try reporting
1hem 1o the local Office of Fair Trading - it will teach them not to
wasle your iiiel)To be honesi thouih. il you spend all al on the leleph tha ch
are you might find who will und. us by a pound or lwo. The differsnca
al THATCHED COTTAGE Js it your E16 breaks down on a Sunda{) moring or your Drum
Machine blows up on a Bank Hokday Monday you CAN ring us, we'll be hers and we WILL do
something about it — 365 days a year, Have you ever needad help and advics ocutsida shop
hours? Il you arg serious about your music you will know thal it iv quality of servics that makes
the dillsrance and at THATCHED COTTAGE il's anly a phone call awayl

Aphex Type G Excllor
XAl maﬁmm

Alesis Midvart It
Yamaha MT3X 6 input £
Tascam 103 {3-hoad
Aleais 16-16-2 mixer.

Akzi S1000 {KB) S1000 with
EMU Prolous

Yamaha TX? (DX? modula)

Bal BDE 2400 {24 gec lully ediiable MIDI Samglec).
Foslex E16 including 4050 SMPTE
Fostex 4050.

Tanncy kitike rad monliors
Sludlomastar Trackmix 24712724
Yamaha MT 100 MK 11 4 track recordar.
Sansul MX12 12/6 mixor
Atarl 1040 phes monior pis C Lab Groator
Namad SMG1 SMPTE 1o MIDI Canvertar
Lexican LXP1 raverb

Fostex B16
PA OFFERS
Foslex AP2 130 - 65D + 650w,
Yamaha wedge moniars SM212ES a pai
Rodlo Mic Lapal divetslly sytem
Colestion SRI (pair) phus SAC3 comroflier
‘Yamaha S500 (HD Pro-3 way) pair.
J.B.L G732 keyboad speskers {poir).
Gelestion 245RA plus SA3 system.
Otyn MR1601 sgaakers {pair) £99

This st rapeasonia oaly a kaciion of owr cumrent secandhand and demonskation stack. Call us for & Ul
listing - All prices axciude YAT

casseto) dem

MULTITRACK DEALS
Sansui MRG plug Fostex 812 mixer
Foslex R6 + Sack 12:8:2
Fostex B8 + RSD Pro-fine 16:4:8 Gold
Fastox A8 + Sack 18:8:2 .. £1839 3 VAT
Fastex A8 + RSD Protine 167816 Gold £1875 + VAT
Fastex R8 + Mixdown 16:4:8 Gold £2089 + VAT
Tascam TSRE + Seock 12:8:2 £2399 + VAT
Tascam TSRA + RSD Profine 16™4™8 Goid ....... £2399 + VAT
Tascam TSRA + Seck 18:8:2 £2460 + VAT
Tascam TSAB + RSD Mixd 16:4:8 Gold. £2530 + VAT
Tascam MSR16 plus RSD Mixd 16816 £4275 + VAT
Tascam MSR16 plus Seck 1882 £3950 + VAT
Tascam MSR 24 plus Studl ckmix 24 12 24 £8750 + VAT
Tascam MSR 24 plus Allen & Healh Saber £13,500 + VAT
Tascam MSR16 plus Saber 16:16 £6499 + VAT
MSR16 + Spacirum 16:8:16 £5699 + VAT
MG 140 + Spectrum 16:8:16 £4250 + VAT

vk 1099 + VAT
. £1575 + VAT
£1750 + VAT

SPECIAL OFFERS NEW)]
Alal 81000 expansion boards w

AKAI S50 % megmanoey
m
g kA

S

E140 + VAT

pansinn hoards
card {san, bass & drums elc}
ATARI m mluiu‘tr G-lubs;ealur

ALESHS Microverd

AT with 32, 44 and 48 Kilohertz sampling

ho chorus frem ART.Rack

T
sampl| .
s&cxrﬂm !
CASIO DAT,

0 O
APHEX STUD(Q CLOCK SMPTE to MID plus lap Tacilty (1/4 prce)

casselle.

g comp + MONHLOF {20 Cri

ALESIS headpy amps 4 w.
ROLAND MAT © mantors (pa.ivy) urdce s price. £75 + VAT

* % *x THATCHED COTTAGE DIGITAL {TC.D) x * %
In order to cater for the increased demand lor advanced mullirack systems we have a seperate
division - Thatched Cottage Digtal, Housed in a brand new purpose designed building, it handles 24-
¥ack analogue {inchuding the new Tascam MSA24, Saber. Ma?'num. + Quartz desks) and all digital and
laading sdge nstalations {such as the new Yamaha digital Mulirack)
¥ you are ering any kind of profassional set-up and fesl that the legendary T.C.A. sarvice and
value afe of inlerast, comact us on g??fi] 338110 or nng the normal 1.C.A. number for il details.

ALLEN + HEATH SPECTRUM - £2099 + VAT
Ever fancied a Saber but fell your budgel didn’1 quite stratch 2Now you don'l have % wail any longer |
The beand naw Spectrum 16: 8:16 (32 inputs, all with E.Q and MIDI muling} is crammed wilh nearly
every Saber leabre { And a few more besides ) Induding he Al speckum on board MID) computer n a
slightly smaller package | This ing New console prod ively Jor Thaiched Cottage in e
UK. looks ke a Saber but in addition is expandable in unils of eight inputs simply by balting on a
module. The most amazing thing about hes desit ? -The price - £2999 + VAT Hi i addition we are
packaging Hwith the Tascam MSRIB (or only - £5699 + VAT of the Ahal MG14D fof only - £ 4250 +
VAT. We have full detailt . ustgive us a call .

STOP PRESS — TCA TRAVEL!
In case you didnt know, our fuly equipped, ABTA/IATA Thaiched Cottage Travel Agency has
beon up & rwnning for some tme ding our high standards of service and great value Inta
the travel indusiry. Whalhef you are organising a lour, wisiting a trade show or simply booking a
holiday, just give us a call — what hava you got to losa? Contact Gill Scott or Nicki Brazier on
0223 314577 or 0860 450498 - mobile -{ABTA no. 89156}

Fot thoss of you whe sre ly considering starting a il studko wa've come up wih tiree
packages, each containing everything you will need Kor your fist paying session, kom tho Mult-track
Machine right trough to DI Boxes and Cables. The price of the 8 Track Syslem Is £4,250 + VAT, tha 18
Teack is £7,3650 + VAT and the 24 Track is £13,500+ VAT, Al Thatched Coltage we proved i ¢could be
dono, and we have helped many new studos to open and slarl making money — our expatience covkd
help you. Give me & ring and have a ¢chal - what have you got 10 kose? Plus; FREE Thatched Coltage
Recording School Cowrsa Io package buyets)

The third issue of FOLDBACK, our free magazine is how available. Write or telephone for your copy.
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Musicians, your Union have arranged a 10% increase in session fees for 1991 (nof bad, but shil
below the rampant rate of inflation). A four hour sesslon will now earn you £95.25, with o
maximum of 20 minutes spent recording, while a three hour session brings in £71.50 to help keep
the wolf from the door. For a two hour session, of which a mere 10 minutes is allotted as
recording time, £56.05 should find its way into your bank account, but that's before tax, VAT,
national insurance, union subs, cuddly foy, efc.

Big ARNIE SCHWARZENNEGER would be pleased with the proposed new Nafional Recall Chart. Nothing
to do with trips to Mars (tee-hes} if's a system that will allow the telephone polling of music buyers.
Panelists will be given 15 excerpts from new releases and asked 6 rank them in order of preferance,
with the results compiled into a chart fo rival the much-maligned singles chart. A popular move,
independant radio has already shown on interest. But the question remains, how will the panelists be
chosen? And who says that their fostes will accurately reflect what is being purchased?

Polygram have set up a new label Wio Carp Recorps. Licensed fo Polydor,
releases will be few, but the label should allow further selective
development of a small number of quality artists and bands in whom
parent company Polygram Music Publishing have long-term faith. In this
way it’s hoped that projecis that are successful will not go asiray.

The BP are less than pleased
with the Scolfish courts affer a
Glasgow counterfeiter received
a sentence of 240 hours
communily service for pirating.
This follows the £5,000 fine
given in March ‘90 10 a
counterfeiter whose operation
had an estimated turnover of
£1.5 million. Hardly o
deterrent, so we here at IM are
recommending the Death

Penalty for those breaching copyright laws and thereby eating into the record companies -
unreasonable profits.

BSB's back-to-the-wall music channel Te Power S1aTION, threatened with the axe since merger with
Sky {Monopolies Commission foke nofe), is vowing to survive well beyond it's six month winding-
down period. Independent producers of the channe! Palace Music are confident the market can
support two all-music stations. But being in direct competition with Sky’s own MTV channel and
needing £15 million o year to keep aloft it could all be just pie in the sky.

Neil Cook _
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What about that MiLu
Vaniu shenanigons then!
More disturbing than
their success at pulling
the wool over
everybody's eyes -
they’re for from the first -
are BPI spokesman Jeremy
Suver's comments on the
affair. “Enferiginment is a
show and if that means
combining the people
who look the best with
others who sound the
best then what is wrong
with that?” If that's the
record indusiry’s point of
view there’s precious litile
hope of genvine
musicians reaping any
just reward is there,

But ‘not so” cry indusiry
representalives, recently
cleared of operating a
price-fixing cartel by none
other than the Office of
Fair Trading. The
invesfigation took place in
response to allegations
made in Which? and
Today {mentioned last
month) but fails 1o address
the real issue — as the
production costs for vinyl
and CD formats are not
dissimilar, why are CDs so
much more expensive?
Answers on a posicard....






that gets poured right back into the
studio.

“Al have been really good to us. We
have an account there, JAMES have got
one as well.” They both laughed. “We
just walked in one day and asked for one
and 1 think the manageress was so
baffled that she said alright. New ORDER

-and SiMrLY RED also have accounts
there, so we're pretty lucky. We usually
just go in after reading about a piece of
gear and try it out. If we don’t use it we
can always take it back.

“We usually just go for the standard
anyway, gear that most of the studios
have that you know will always work.”

Classic

Influenced by LED ZEPPELIN, KATE
BusH and PRrINCE, Beats Working
describe their music as "Pop Orchestra’.

“We try to keep a Rock edge,
although we'ite more Pop Oichesua
you know because we use violins and
things like that,” Mark told me. This
ptobably has a lot to do with the fact
that Kev is classically trained on the
piano. So where does the beginning of a
Pop Orchestra smash hit come into
being?

“When we start a song it usually
starts with the drums on the drum
machine (a Roland R5),” said Mark, the
technical half.

“We all work together, so things work
out differently with every song,” adding
that they’ve recently added a thiid
member to the Beats Working network,
GERRY MCSTRAVICK, the singer.

The Beats Working studioc also
consists of an Atari 1040 using Notator
software, a Cheetah 7P keyboard
(“which 1 don’t understand yet, that’s why
it's unplugged,” added Kev), the Roland
D-50 keyboard, a Boss MES guitar effects
unit, an Ibanez bass and electric guitar,
an SPX90 reverb unit, a Multiverb used

for reverb, the SMPTE XR300 machine,

JBL Control 5 speakers, a Proline 16:4:8
mixing desk and a DA7 DAT machine
which “we hire out at the moment ‘cos
we haven’t paid for it yet”.

Buc gecting back to the recording of a
song, Mark?

“Well first off we use the RS and then
program the set up of the songs using
Notator for the intro, chorus, middie
eight and that. Then all the music will
be worked out on Notator before we
even start tecording. We'll use it as a
rough format. So we'll put down the
keyboards and bass and arrange it on
Notator.

“Then we'll use the rape machine to
put the vocals on and put all the
harmonies and vocals on the SMPTE
machine, so that we’ll get like six or
eight vocals down to one track. Then
we'll start recording the instruments.
But most of the time on a track is spent
mixing, you know, getting the reverbs
right and that.”

“We will all sit together to mix it and
then listen to it on different speakers,
like in the car, to hear different
balances. ‘Cos we'te just getting used Lo
these speakers here,” he said pointing
the the Control 5s.

“Yeah, there’s a lot of bass on these,”
added Kev.

Looking Ahead

And what does the future hold for
this different sort of Manchester band?

“If we don’t get a record deal, then
we'll concentrate on secting up the Beats
Working business,” said Mark. “Because
we're also going to set up the studio as a
24-uack and then get the publishing
side set up,” added Kev. “When we set
up our own record label who knows?”

Beats Keep Working.

Theresa Fowler

HOMETAPING WANTS YOU!!!

Yes, if your band record at home, and if
you have something interesting to say,
then write to:

HOMETAPING, IM&RW,

PO Box 381, Mill Harbour, Loadon
E14 9TW.

“Have you

said Kev.

jubilantly.
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‘good one.”

RECORDING

their sampling will have a hard
disc and so in practice the
DaraDisk wounld nat be involved.
It's probably theoretically possible
to write 2 SYSEX command to
store as part of a sequence on the
DDS(} which, when sent to the
sampler, would get it to load the
‘next’ sample, but it would be very
involved.

As far as sequences go, 800K is
about the same as the floppy disk
found on the average sequencer, so
it should at least replace them
roughly disk for disk.

Easy To Use

Operationally, the DataDisk
8Q bears Ensoniq’s marks of
directness and simplicity. The nine
main parameter buttons have
largely self-explanatory legends:
Name, Receive, Send, Request,
Delete, Backup, Format, Info and
MIDI. Each button has its own
LED. If there’s more than one page
under a heading you simply repeat-
edly press the button cycle around
them. Then there’s a pair of
nudge buttons to change values
where necessary and a DofYes but-
ton to confirm and operation. You

hardly need to look at the manual
and when you do it’s very cleat
and quick.

The rear panel of the DataDisk
S has but three sockets, one is
for the power supply, the other ewo
arec MIDI IN and OUT/THRU.
Nothing ovesly complicated there.
A very straightforward way of
using the thing would be with a
single synthfsequencer worksta-
tion. You'd simply connect up the
MIDI ports, In and OUT and vice
versa and bingo — you'd have
added a disk drive. In this case, the
workstation’s MIDI ports would be
solely for communications wich
the DDSQ.

As soon as you add one or
more other devices, complications
arise. In the case of a complex sys-
tem, switching between Receive
and Send functions on the DDSQ
would require substantia! repatch-
ing unless each of the units
involved had a combined
THRU/OUT port, in which case it
would be possible to get by with
swapping just a couple of cables.
Although this would be theoreti-
cally feasable, not all devices can
combine MIDI THRU and QUT
in one port and anyway 1'd be a Jit-

If you can’t get a date, DataDisk!

tle dubious about its reliability.

In practical terms, some form
of paich bay is necessary if you're
going to use the DataDisk SQ with
mote than one or two devices and
preferably a programmable patch-
bay. With such a device onboard,
one patch can be set up for dump-
ing and another for up loading -
simple. Without it I think things
would actually be untenable.

Conclusion

The idea of the DataDisk SQ is
a good one, although I'm not sure
how many people till find it £349
worth of goodness. Clearly, if you
have a synth and a drum machine
with no disk drive, it's a quick and
simple remedy. If you're a success-
ful, gigging band who use a Mac
or Atari-based sequencer and
want a means of using your
sequencers live without lugging
the computer around, this
machine will do the tick.

If you have a fairly complex
MIDI system which includes a pro-
grammable patchbay, it is possible
that you could have the DataDisk
S(Q as your central storage medi-
um, even for devices that have
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their own onboard floppies. In this
way when you return to a project,
you would simply pur the project
disk in the DDSQ and send out
the Multi file, thus resetting every-
thing in one fell swoap.

The possibilities are manifold
and, once again, it’s a matter of
weighing up just how useful it
would be in your own set up.

Jim Betteridge

1-U rackmount unit

DEPTH: six inches
Standard Alesis power supply
2-line backlit LCD display

DISC DRIVE: stondard 31/,"
double-sided, double densirty

CAPACITY: 800 kilabytes

8 Info: Sound Technology

W 1.\ 0462) 430000



FOSTEX
280 @

RRP: £599.95

HE CRIGINAL PORTASTUDIO WAS BROUGHT OUT
by Teac some years ago, and it was followed
shortly aftcrwards by the Modcl 250 ‘Personal
Multiteacker’ from Fostex. Both of these featured
4-track cassette recording at 3 3/4" per second and
a 4-channel mixer zll in one compact unit,
although the Teac model used DBX noise reduc-
tion as opposed to the {then new) Dolby C type

on the Fostex unit. Since that time there have been many newer models
from both of these companies, as well as competing models from other
manufacturers. Some models are more portable, usually running at the
lower tape speed of 17/8" per second, whereas others have more input
channels and more comprehensive mixing facilities.

I used to own one of the origi-
nal Model 250 units, which I
found 1o be very vewsatile, and
which gave me several years of
excellent service. The Model 280
is Fostex's replacement for their
original 250 model, and sticks
with the basic 4-track/4-channel
format, but adds an extra 4 input
channels without EQ, as well as
various other facilities.

Description

The Model 280 has an attrac-
tive new styling, mostly in dark
grey with light grey controls, and
a black front-edge panel. The
unit is wedge-shaped, such that
the back end is higher than the
front end, so the control surface
slopes towards the user. The
knobs have coiour-coded centre-
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position indicators, with those of
like controls being the same
colour. Metering is now via LED
bargeaphs, rather than the origi-
nal VUs, and these are mounted
more or less centraily, at the top
of the unit. Almost all the left
part of the front face is occupied
by the four main mixer channels,
so let’s have a look at chese first:

Channel Strips

At the top of each channel
‘strip’ is a button to select the sig-
nal coming back from one of the
tape tracks, or to route the input
from the corresponding jack sock-
et on the front edge, via the two
Aux send pots post fader to the
EQ, Pan and Mute controls, and,
via another selector button, out
to the stereo buss or to the associ-

ated track on tape. One difference
here is that you can only assign
effects ‘post-fader’ rather than
‘pre-fader’, as you had the option
to do on the original unit.
However, the inclusion of Mute
buttons on each channel is very
welcome. Previously there was a
three-position switch which let
you select tape return, input, and
‘off’ in the centre position, and
this was much less casy to use for
muting. The input leve! ‘trim’
controls are now on mini-sliders
next to the channel faders at the
bottom of each channel strip.
This is a more logical pasition,
rather than on rotary pots at the
top of the channel strips {as on
the original model}, because you
can see the settings and adjust
rthem much more conveniencly.

Extra Inputs

The first major difference is
that there are now four extra
input channels located in the
centre of the front panel. These
are connected via Mute buttons
and pan controls directly to the
steteo buss, and just have one aux
send contro! per channel ~ via
Aux 2. These allow you to add
other instruments to your mix
along with the tracks coming
back off tape.

Effects {Aux) Controls

Directly above these are the
aux send and return master con-
trols, just underneath the bar-
graph meters. There is an Aux
Send Master level contrel for
both Aux 1 and Aux 2, with asso-
ciated 1/4" jack cutputs on the
back edge of the unit. There are
just two Aux Return jacks, how-
ever, 50 you may wish to use these
to return signals from two sepa-
rate effects units, or from one
sterco effects unit. There is just
one Aux Return Gain control
which affects both return paths
equally, and there is a Pan control
which lets you position a mono
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return signal to lefi, centre, or
right on the stereo buss. If you are
using two mono effects, or a
stereo effect, this pan acts as a
balance control between the two
mono effect return signals, or
between the left and right stereo
effect return signals. If you are
using two stereo effects, then you
will have to use up two of your
precious channel inputs to bring
the effects retum signals into your
mux, which 1s a bit of a pamn - it
would have been much better to
have two stereo effects returns!

Master Control Strip

To the right of these controls is
the Master control strip which
contains the Stereo Master fader to
scr. the ourput level from the stereo
buss to your 2. track recorder via
the Stereo Qut jacks on the back
edge of the unit. Above this, there
are three Monitor Select buttons
which let you select which signals
to send to the Monitor Out jacks
and the Headphone jacks. You
would normally choase to listen to
the stereo buss, but you can also
monitor the mono mixes present at
the Aux 1 or Aux 2 output jacks.
Above these selector buttons is a
Monitor control to set the level
you wish to send to your monitor
amplifier via the associated
Monitor Output jacks on the back
edge - to contzol your listening
levels. Finally, at the top of the
Master strip there is a level control
for the Headphone output jacks,
which are located on the front
edge of the unit.

Tape Transport Controls

At the right hand side of the
front panel, underneath the cas-
sette housing, are the transport
controls and an LED display. At
the top of this ‘controls’ section
there is a ‘varispeed’ or pitch con-
trol which is adjustable from +12%
to -12%, and there is also a Dolby
C On/Off button. The off position

is for calibration and alignment






code, say on track 4, first. This
will lcave just three audio tracks
free for recording on your multi-
tracker, but the idea is that most
of your instruments will be syn-
chronized via MIDI, and will be
mixed through input channels 4
to 8 on your multitracker. Once
the code is on tape, you connect
the direct output of track 4 to the
LTC input of the MTC-1, and
connect the MIDI In and Out
cables from this to your MIDI
equipment.

Your MIDI sequencer must be
ablc to read MIDI Time Code
(MTC), or Direct Time Lock
(DTL). DTL is very similar to
Midi Time Code, but was actually
developed first by Southworth in
America for use with their Mac
MIDI Incerfaces and sequencing
software. Southworth are no
longer in business, but Mark of
the Unicorn also adopted this sys-
tem for use with their popular
Performer sequencer and their
MIDI Time Piece interface for the
Mac. DTL is claimed to provide
more accurate sync than MTC, so
some uscrs may prefer this.

The MTC-1 works best with
sequencing software which pro-
vides a tempo map, as does
Performer on the Mac, for
instance. Using a tempo map, the
sequencer will read the incoming
code, and translate this into a
map of tempo variations which
will matrch any speed variations
on the tape.

Many of the Model 280 func-
tions can be controlled from a
MIDI keyboard using MIDI Note
On/fOff messages. You can Play,
Record, Rewind, Fast Forward,
Stop, and so on. The R8 aiflows
extra features such as Locate,
Review, and Loop. More compre-
hensive control of the Model 280
is possible using a ‘Shift Key' sys-
tem. Here you press and hold a
specified key, and then press
another specific key for the oper-
ation you want. You can use shift
key commands to tun or stop the
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SMPTE generator in the MTC-1,
and to choose whether to sync
the MTC-1 to incoming MTC

from your MIDI sequencer, or

-‘whether to sync the MTC-1 to

incoming SMPTE code andfor to
Tach and Direction information
coming from the multitracker.
You may choose to sync to Tach
and Direction information when
in fast wind modes, as LTC can-
not be read at more than about
twice normal speed. You can also
set up the Model 280 to record
onto particular tracks, to output
MTC or Direct Time Lock, set up
punch infout points, and so on.
Again, not all the functions
available wich che R8 are avail-
able with the Model 280.

1 decided to control
StudioVision sequencer on the
Mac via MTC from the MTC-1,
synchronized to a 25 frames per
second SMPTE time code on
track 4 of the multitracker.
Setting the frame rare and strip-
ing the tape proved to be a very
straightforward operation using
the shift key commands from a
MIDI keyboard connected to the
MTC-1. Once this was done, |
routed the code back into the
MTC-1, and connected the MIDI
cables to my Mac MIDI Interface
- a Mark of the Unicorn MIDI
Time Piece. I booted up a plece of
music I was working on in
StudioVision, set up the MIDI
and SMPTE options to sync
Studio-Vision to incoming MTC,
and pressed play on the Fostex
280. And there it was — [ was
controlling the Mac from the
multitracker! So I went to record
a guitar track onto the Fostex
straight away. Everything worked
fine, until half-way through the
track, StudioVision lost sync and
stopped, then a few bars later it
tegained sync, and carried on! I
could only assume that chis was a
tape drop-out, or perhaps that the
level of the SMPTE wasn’t exact-
ly right on tape. Still, it proved
that the equipment can be used

to drive a MIDI sequencer on the
Mac. I figured that it would be an
easy matter to drive the multi-
tracker from StudioVision next,
but here I was to be disappointed.

Fostex 280: Attractive, no?

Try as I did, there just did not
seem to be any way to do this,
even though there was a shift key
command available for the MTC-
i to synchronize to incoming
MTC.

This brings me to another
matter ~ the MTC-1 manual has
to be just about the worst [ have
ever come across! It is obviously a
translation from another language
{presumably Japanese), and a bad
one at that, wich plenty of incom-

IMERW FEBRUARY 21

prehensible text. But, worse still,
it would be a pretey useless manu-
al even if it were a perfect trans-
lation, because the overall struc-
ture is extremely bad anyway.

There is no proper overview
of what the MTC-1 does, and
how you go about controlling it.
Everything is presented in an
extremely unfriendly way, with
just MIDI note numbers ro iden-
tify the shift keys for instance,
and no look-up table provided to
let you see which note names
these are on your MIDI keyboard.
There are several differences
between the R8 and the Model
280, and there is the very briefest






o, you want to know what is selling in their local
-shops this month? Just take a glance at the new
improved Sharp End. These pages are updated .
every month and contain the very latest product prices
together with a brief outline of each piece of gear.
Having surveyed over 100 shops nationwide, we feel sure the
charts provide the most accurate guide to Britain’s music retail
business®. If you're searching for a new guitar or just looking for
a simple fx box, Sharp End is the guide you can’t do without.

*probably

ELECTRIC GUITARS

@ FENDER SPECIAL STRAT

£275-Charvel pickups,
Floyd Rose syle frem, solid
wood bodies, Mople neck,
Rosewood fingerboard.
Mare in Jopan.

£599 — Three single coil
pickups, tremolo with
redesigned bridge, TBX
tone controls

Rev: Sep '87

£119.50 - Budget strot
copy, made in Koreq,
Plywowud body, Muple
neck, Locking trem.
Rev: Mar ‘88

£218 - Korean made,
Vintage slyle trem, 3
single coil pickups,
Plywood body, the latest in
the line of legendary strats

£295 - Jupanese made.
Standard Strat. 3 single
coll pickups ond vintage
style iremolo

BASS GUITARS

@ ARIA MAB 20

£259 - 22 fret Rosewood
fingerboard, Alder body,
two pickups, passive
{active and 5-string
models available)

HOHNER JACK

£275 - Headless, two
octave neck in Rosewood
or Maple, Active Pickups,
Maople body.

Rev: Aug ‘87

£347 - Japaness
standard model, Maple or
Rosewood fingerboard,

One pickup, 34" neck

£232 - Korean mads, 20
fret Rosewood
fingerboard, one split
pickup

£189 - Hardwood body,
Maple neck with
Rosewood fingerboord,
Split and bar pickups,
Chrome fitfings

KEYBOARDS
@ ROLAND U20 @ CASIO 470 @ YAMAHA §Y22 & ROLAND D5
£1050 - 5 octave keyboard, £1575 - 16 bit PCM £199.95 - Four oclave £799 - 5 oclave £599 — LA synth with built
24 bit, 30 voice poly- preset samples, 8-rack keyboard, 220 presets, keybeard, Joysfick vector in drum samples, five
phonic, 64 keyboard sequencer, 2 stereo 110 rhythms, editing and control, aftertouch octave velocity sensilive
patches. Onboard reverb, effects. 5 octave keyboard | recording facitities. MIDI sensifive keys, 64 pre-set keyboard, multiimbral
chorus and pan.Rev: Oct ‘89 somples.Rev: May 90 operation, 128 memories

f (2> HOHNER LE . :
£299 - 5 piece budget £588 ~ 5 piece advanced
kil'_. stands and cymbuls power kit, mounted power
included. torns ond all hardware,
Rev: Late April 90 new updated 6" snare
drum. Rev: Aug ‘90

£575 - Five piece power
kit, 6" steel snare, ¢ ply
mchogany shells, one
cymbal stand + all other
hardware included

£586 — Deep shell 5 piece
kit, chain hi-hat and bass
pedals, 6" metal snare,
cross-grain Mahogany
shells. Rev: Aug ‘89

£575 - Japanese made
five piece kif, 4" metal
snare, Evans heads.
Rev: Mar 90
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Welcome to your letters page.
Each month, tbe best letter or
baich we receive will win a
year’s subscription to this
wonderfully fab gear and right
on rag, so get writing

P.O. Box 381, miti Harbour,

P.S. Don’t forget to include a
return address

*LETTER OF THE MONTH*

DEAR IM&RW,

We sent a tape to you for the IM
Competition of the Year to be there on st
November ‘at the latest’. By no means was
it finished, but as the comp was so soon we
gave it a shot hoping you'd understand,
doing the best we could with numerous
microphones, a PA system and a couple of
hours on a Sunday. Hearing nothing we
decided to see the finals to get a taste of
what's needed. Arriving on Sunday 11th
November as stated at the Marquee Club
we fomd the place totally deserted.
Confused, we checked numerous times if
we had the right place then went home
with our tails between our legs.

To top it all, yesterday X bought a copy of
IM and found that the competition had
been put forward to the 16th with the
finals on December 9th. With the extra
fortnight we may have been able to send
you a better tape but the real complaint is
that there were no signs or anything at the
Marquee to suggest the competition had
ever existed,

We all dig the mag, but we think we've got
a point,

Yours, John Griffin, Rochester, Kent

IM&RW replies: Indeed you have a very
good point. All of us here at IM can’t
apelogise enough for the competition cock-

up. We kept on putting the final date for
entries back in order to give more time to
readers unable to record their music at such
short notice, but then neglected to inform you
all of the change undil it wwas too late. As
numerous phone calls to the office and letters
of complaint have shoun it was 2 major
omission on eur part. Lets hope the
subscription will go seme way toward making
amends John,

"To those af you who are concerned that a tape
rushed out to meet the first deadline will get a
raw dedl, I can enly assure you that
originality, musicianship and raw talent were
the deciding factors when choosing finalisis.

DEAR IM&RW,

With regard to the article on third party sample
disk libraries written by one of your freelance
consultants, Chris Jenkins. The article was, L
felt, poorly researched and insubstantial,
amounting to nothing more than a reworking
of information that could be found in each
sample fibrary’s advertising and/or catalogue.
Worse still his coverage of Fluffy Banana
Music’s sample library, of which he is a
proprietor, was an abuse of his privileged
position as a reviewer. The fact that he ran his
own sample library was certainly not explained
to me when he originally telephoned on 5th
September to ask Four Minute Warning to take
part in the article. In {act, one might suggest
that his entire motive for writing the article
was not, a5 he put it to me, that the “music
software field had dried up” but in fact merely
as a means of promoting his own business
venture!

1 only discovered Mr. Jenkins’ duplicity by

X0, 0 RN S e
Sl e

The provisicn of disks for Mr, Jenkins was
acheived within 24 hous of his original
phane call by way of helping him, since he
claimed that his deadline for the article was
irmminent. Imagine our pique when the
article appeared not in the issue he told us,
but the one following, Mr. Jenkins should
at the very least have come clean and fet
your readers know of his involvement and
interest in this field. By not doing so he has
[aid himself open to allegations of bias and
duplicity that render the article redundant.
I trust you will be able to publish this letter
by way of our right to reply to what we
think is a very unsavoury article.

Yours faithfully,

Damien Haigh, Four Minute Warning
Music Software, Edgware, Middx

Chris Jenkins replies: I'm sorry you were
unhappy with some aspects of my survey,
which continues in the following issue and
should be judged in its complete form. The
first part of the survey was completed
tmmediately after receiving your products;
IM’s long lead-time explains the
unawvoidable delay in publication. Having
received samples from every sumple library
currently advertised, I can’t agree that the
survey was poorly researched.

Yore'll find most music jormalists have
some nterest in the fiehl they cover —they
run studios, work as musicians or buy
equipment, I thought it counterproductive
to emphasise my interest in Fluffy Banana
Music. Obviously I went out of my way to
be entirely objective in my assessment of
the products reviewed; since your disks are

accident when looking through the classified advertised as being S900/950/1000
sections of Melody Maker and Loot and noting compatible, surely it was reasonable to
that the contact telephone number of an judge them as supplied. Finally, as I have
unnamed sample library advertised therein was been writing for music magazines for many
the same as that which he had given me to years and Fluffy Banana Music has been
contact him with regard to the article. T running longer than most other sample
certainly would not have supplied him with libraries, I have had ample time to plug
free disks and a catalogue had I realised he was FBM products in the past, had that been
one of our competitors! His questions the aim of the survey!

regarding which of the disks

in our library sold particularly  This month‘s puteh - Pianofiute - is a James Brommage special
well also take on a new again

resonance.

He mentions that the disks - P
given ta him for review were : . ! \ Joo ! 2. LD
‘not very well prepared’. This ~ _ o ST T TR 1 T::_‘.LF-—‘_T—-:-
is hardly surprising as he e PR i =] )
asked them to be supplied in a L - = -

format (S900) that we were - . — e

not at that time supporting. v Rl B ;!_._L_ . J

We bad to convert our S1000  imiri 5 W7 . L i ame

disks to the 900 formatand = | I_—'.“*u' o -

as such the disks supplied, as e i

explained to Mr. Jenkins, were e

intended to give mainly an

idea of the sound quality of

our samples.

R
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ecord companies

Afier you bave checked out the venue and the booking has been confirmed, who are you going lo invite? Your band may be
lucky enough to bave a loyal following of fans, but fans alone won't belp your band get a record deal. Work out a bit list of
record companies from the IMGRW Reference Guide, invite them to see your band perform live. Try to see the record company
representative afler the gig and ask bim/ber what they thought of the performance. They might not offer you a multi million
deal there and then but most of them will be more than pleased 1o give you sound advice. Playing live is also a good way of
getting that all-important press coverage, invite the local papers and the music papers. Stand out from the bundreds of tapes
and requests that pour in 1o the record companies and papers by making up a small press package which should include a
demo tape of no more than three titles, a good picture of the band, not one a mate took on bis Instamatic just afler you've
finished a pub crawl, and a brief biography of the band. Good luck...

A&M Records: 136144 Kings Rd, London _

SW64LZ. Tel: 071-736 3311.

ABC Records: 1-2 Munro Terrace, London
SW10 ODL. Tel: 071-351 3355.

Abbey Recording: 1 Abbey St, Eynsham,
Oxford OX8 1PP. Tel: (0865) 880240.
American Activities: 29 St Michaels Rd,
Leeds LS6 3BG. Tel: (0532) 742106.
Aciola/Arista: Cavendish House, 423 New
Kings Rd, London SW6. Tel: 071-973
8040.

Arrival Records: 39 Leyron Rd,
Harpenden, Herts ALY 2]B. lel: (05827)
5098.

Ark Records: PO Box 45 Liverpool,
Merseyside 169 2LE. Tel: {051) 728 8400.
Backs Recording Company: St Mary's
Works, St Mary's Plain, Norwich NR3 JAE
Tel: (0603} 624290.

BBC Records: 2114 Woodlands, 80 Wood
Lane, London W12 OTT. Tel: 081-576
2602.

Beggars Banquet Records: 17/19 Alma Rd,
London SW18. Tel: 081-870 9912.

Big Life Records: 4 New Burlington Place,
London W1. Tel: 071-734 3864.

Blanco Y Negro Records: 61 Collier St,
London N1. Tel: 071-833 2133.

BMG Records {UK) Lid: Bedford House,
69-79 Fulham High St, Fulham, London.
Tel: 071973 001.

Castle Communications: 15-16 Northfield
Prospect, Putney Bridge Road, London
SW18 1PE. Tel: 081-877 0922.

CBS Recordst 17/19 Scho Square, London
W1. Tel: 071-734 8181.

Chapter 22: 6 New St, Warwick, Warks
CV34 4RX. Tel: (0926} 497731.

Cherry Red Records: 25-29 .Fulham High
St, London SWé 3JH. Tel: 071-371 5844.
China Records: 27 Queensdale Place,
London, W11. Tel: 071-602 5031.
Chrysalis Records: 12 Stratford Place,
London WIN 9AE Tel: 071408 2355.
Circa Records: National House, 60-66
Woardour Street, London W1V 3HP. Tel:

071-491 8527.

Circle In The Square Records: 49 Derby
St, Kelvingrove, Glasgow G3 7TU. Tel:
(041) 334 5099.

Cold Harbour: The Sunday School, Rotary
Street, London SEI 6LG. Tel: 071-620
1383.

Cooking Vinyl: PO Box 1741, London W9
3LA. Tel: 081-960 6000.

Crammed: 1 Clarence House, Rushcroft
Rd, London SW2 1)S. Tel: 071-274 2025.
Crazy Horse Records: 56 Fulham Rd,
London SW 13 6HH. Tel: 071-823 9070.
Creation Records: 83 Clerkenwell Rd,
London EC1. Tel: 071-831 7132.

Creole Records: Riva, 216 Promenade,
Blackpool FY1 1RU. Tel: (0253} 751019.
Decca International: I Rockley Rd,
London W14 ODL. Tel: 081-743 9111.
DeConstruction Records: 132 Liverpool
Rd, London N1 1LA. Tel: 071-609 8978.
DMC Records: PO Box 89, Slough, Berks
SL1 8NA. Tel: (06286) 67276.

EG Music Group: 180 Kings Rd, London
SW3. Tel: 071-352 1010.

EMI Records: EMI House, 20 Manchester
Square, London W1A 1ES. Tel: 071-486
1188.

Ensign Records: 3 Monmouth Place,
London W2 5SH. Tel: 071-727 0527.
Factory Records: 86 Palatine Rd, West
Didsbury, Manchester M20 9JW. Tel: {(061)
434 3876.

Fellside Recordings: 15 Banklands,
Workington, Cumbria CAl4 3EW. Tel:
(0900) 61556.

Flicknife Records: 2nd Floor, The Metro
Store, 5-10 Eastman Rd, 231 The Vale,
London W3. Tel: 081-993 6524.

4AD: 17/19 Alma Rd, London SW18
1AB. Tel: 081-870 9724.

Future Earth Music: 59 Fiezwilliam St,
Wath-upon-Dermne, Rotherham, South
Yorkshire, S63 THG.Tel: (0709) 872875.
The Ghetto Recording Company: 1 Star
St, London W2 1QD. Tel: 071-258 0093.
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GO! Discs Ltd: Son of Go! Mansions, 322
King St, London W6. Tel: 081-748 7973.
Greensleevess Unit 7 Goldhawk Industrial
Estate, Brackenbury Rd, London W6. Tel:
081-749 7360.

GWR Records: PRT House, Bennett St,
Chiswick, London W4 ZAH. Tel: 081-995
3031.

Heavy Metal Records: 28 Talbor Rd,
London W2 5LS. Tel: 071-243 0992.

ID Records: 1-2 Munro Terrace, London
SW10 ODL. Tel: 071-351 3355.

IRS Records: Bugle Hse, 21a Noel S,
London W1 3PD. Tel: 071-439 2282.
Island Records: 22 St Peters Square
London W6 9NW. Tel: 081-741 1511.
Intape: Unit 3, 104 Northenden Rd, Sale,
Cheshire M33 3HB. '1el: (061) 962 8628.
In Touch: PO Box 358, London W5 1TY.
Tel: 081-998 5976.

Jammy Records: 244 Anniesland Rd,
Glasgow G13 1XA. Tel: (041) 954 1873.
Jazz Cafe Records: 44 Ickburgh Rd,
London E5 8AD. Tel: 081-806 9831.

Jive Records: Zomba Hse, 165{167
Willesdon High Rd, London NW10 3SG.
Tel: 081-459 8899,

Jungle: Old Dairy Mcws, 62 Chalk Farm
Road, London NW1 8AN. Tel: 071-267
0171.

Karbon: 19 All Saint’s Rd, London W11
1HE. Tel: 071-229 7105.

Kitchenware Records: The Stables, St
Thomas St, Workshops, Newcastle-Upon-
Tyne NL1 4LE. Tel. (091) 232 4895.
Klub: 9 Wate Rd, Hillingdon Industrial
Estate, Glasgow G52. Tel (041) 882 9060.
K-Tel International (UK) Ltd: K-Tel
House, 620 Western Avenue, Acton,
London W3 0TU. Tel: 081-992 8000.
Legend Music Group Led: Symal House,
Edgware Rd, London NW9. Tel: 081-905
9191,

London Records (UK): Chancellors
House, 72 Chancellors Road, Londdon W6
9RS. Tel: 081-741 1234.
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John Highham International Artists:
16 Lauriston Rd, London SW19 4T(QQ
Tel: 081-946 0467
John Martin Productions: Wilbledon
Theatre, 93 The Broadway, London
SW19 1QG Tek: 081-543 4457
John Miles Organisation: Cadbury
Camp Lane, Clapton in-Gordano, Bristol
BS20 9SB Tel:(0272) 854675
Kennedy Street Enterprises Ltd:
31 Stamford St, Altrincham, Cheshire
WA14 1ES Tel: (061) 941 5151
Kent Soul Festival Promotions:
45 Essella Rd, Ashford, Kent TN24 8A]
Tel: (0233) 33652
The Kruger Organisation: P.O. Box 130,
Hove, East Sussex, BN3 6QU Tel: (0273)
550088
Limelight Promotions Ltd: 98 North St,
Scarborough, Yorks YO11 1DE
Tel:(0723) 371255
Lindsay Music Entertainments:
23 Hirtchin S, Biggleswade, Beds
Tel: (0767) 316521
Line-Up Promotions: %a Tankerville
Place, Newcastle-Upon-Tyne NEZ 3AT
Tel: (091) 281 6449 -
Livewire Events Ltd: P.O. Box 244,
Barnet, Herts EN4 0EW Tel: 081-364
1212
-The Loveday Partnership: 15 Manfred
Court, Manfred Rd, Putney, London
SW15 2RT Tel: 081-870 7374
Macpherson Associates: Cloud Hse,
Downs Rd, Studal, Dover CT15 5DP Tel:
(0304) 372960
Magna Grecia Agency:
6 Palace St, London SWI1E 5HY Tel:
071-630 5184
Mam Agency Ltd: Mam Hse, 24-25 New
Bond St, London W1Y 9HD Tel: 071-
629 9255
Manchester Festival: Central Library,
St.Peters 5q, Manchester M2 5DP Tel:
(061) 228 1658
Marshall Arts: Leeder Hse, 6 Erskine
Rd, London NW/3 3Aj
Tel: 071-586 1422
Mel Bush Organisation Ltd: Zibeon
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6HX Tel: (0202) 34261

Mervyn Conn Organisations Mervyn
Conn Hse, 14 Orange St, London
WCZH 7ED Tel: 071-930 7502

Midas International Sports: 8 Hotham
Rd, Putney, London SW15 iQB Tel:
081-785 6356

Midland Concert Promotionss

James Hse, Northgate, Aldridge, Walsall,
West Midlands WS9 8TH Tel: (0922)
58355

Mike Lloyd Artistes: 23 High St,
Newecastle Under Lyme, Staffs STS 1QZ
Tel: (0782) 625331

Mrs Casey Music: Glorishears, Thame,
Oxon OX9 3LP Tel: {084) 421 2231
Nicholas Promotions:

30 Cleaver Park, Belfast BT9 SHY Tel:

(0232) 381420
Nicholas Rubenstein Organisation:

26 Pine Rd, Winton, Bournemouth,
Dorset BH9 INA Tel: (0202) 530627
NJF/Marquee: Shepperton Studio
Centre, Studios Rd, Shepperton, Middx .
Tel: (0932) 566777
Outlaw: 38 West St, London WC2ZH
9NH Tel: 071-379 3212
Oxford Pro Musica:

40 George St, Oxford OX1 2AQ Tel:
{0865) 240358
Phil McIntyre Promotions:

212-218 Miller Hse, Lancaster Rd,
Preston PR1 2RY Tel: (0772) 201344
Prelude: 36 Searchwood Rd,
Warlingham, Surrey CR3 9BA Tel:
(08832) 3118
Pure Organisation Ltd: 40 Craven S,
London WC2 Tel: 071-839 5458
Raymon Gubbay Ltd: 125 Tottenham
Court Rd, London W1P 9HN Tel: 071-
387 4206
Robert Luff Ltd: 294 Earls Court Rd,
Kensington, London SW5 9BB Tel: 071-
373 7003
Rock Trade: 5 Lefroy Rd, London W12
9HN Tel: 081-749 2757
Ross Bowie Organisation: 'Mayfair' 490
Sauchie
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hall St, Glasgow G2 3LW Tel: (041) 332
3872

Serious Productions: 42 Qld Compton
St, London W1V 5PB Tel: 071-437 4967
Sherman Productions:

3 Homer St, London W1H 1HN Tel:
071-723 2018

Shoot Promotions: 31 Silver Spot Close,
Rainham, Medway, Kent Tel: (0643)
31626

Skinners Bottom Festival:Glebe Hse,
Probus, Truro, Cornwall TR2 4JX Tel:
(0726) 883456

Sound Advice:2 Royal Parade, 245
Dawes Rd, London SW6 7RE Tel: 071-
385 2030

Spotlight Promotions:

51 Acton Lans, London NW/ 10 8UX Tel:
081-961 6093

Stanley Sher Enterprises Ltd:

28 Oakhampton Court, Park Ave, Leeds
LS8 2JF Tel: (0532) 731348

Templar Concert Promotions: 40 Triton
Sq, London NW1 3HG Tel: 071-387
4599

Tito Burns: 23 Hamilton Hse, Hall Rd,
London NW8 9PN Tel: 071-286 2533
TMC Group:

5-9 Grey St, Newcastle Upon Tyne NE1
6EE Tel: (091) 232 2803

Tryclops Ltd: 115 New Barn Lane,
Cheltenham, Gloucester G152 3LG Tel:
(0242) 234045

Western Concert Promotions:

1 Parliament St, Exeter, Devon EX4 3DZ
Tel: {0392} 31307

Wilcox Organisation:

Zodiac Hse, 1099a Finchley Rd, Golders
Green, London NW11 Tel: 081-455
6620

‘Womad Productions:

85 Park S, Bristol, Avon BS1 5]N Tel:
(0272) 290244

World Earthbeat:

61a Bold St, Liverpool L15AG Tel:
(051)708 7885 '
Yellow Ballon Productions: 'Micadam'
21 Fairmile Ave, Cobham, Surrey KT11
2JA Tel: (0932} 67211
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GUITARS « KEVBOARDS - DRUMS
COMPUTERS - P.A + LIGHTING
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{T'S ALL HERE! ELECTRIC CROCODILE ROCK
d WOOD LTD T
* *GUITARS ® AMPS * SALES * REPAIRS®
- Electric Wood Ltd
N GIBSDON S5 STANOAND it Came. d49
o Sandown Works CIBSON LES PALIL UITE '85.
4l ¥ ‘Chairborough Rd gleson 31534
- LTARA BSON ES175 '84.
MRINLIES! ALESIS - BALHAM - ‘m High Wycombe - EPIMPONE LES PALIL NEWH
Bucks HP12 3HH KRAMER BARETTA. .

“BLUES F0
HEAVT ROCK,

TC ORDER SEND CHEQUE/PO. TO -
APOLLC MAUSIC, 4% GOQSEATRE, CHESHAM,
BUCKS HPIS TYQ TELEPHOME - {0494) 773047
THE LRSS W v

The Most comprehensive selection of
timber, tools, parts and accessories for
professional and amateur allke.
Tlustrated catalogue for £1.50.

TOUCHSTONE
TONEWOODS LTD

27 lesbourne Road, Relgate, Surmey RH2 9EZ

BT [gq, 1MuUSIC

-, | KK [MaN St
Instayments =ANEY
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And More M.

21 DALHAM HIGH ROALH LONDON SWw12 SAL
TELEPHONE: D1-675 BE48

(0494) 442925

STRINGS BY MAIL

RAINBOW PICKUPS
K EEW|hDs BY

G

HAZEL DEME
HICKLEV WD Prhb
SHADOXHURST
NRASHFORD
KENT TN26 1L.Z
023373-2527

g huitay
Gig;c;»:Wos.im.n.. Ac.lu-m.n:. &a‘ien,'hhnin,

Sounctus outfor low prices and goc;d backup

380 Woodbridge Hill. Guitdford,

128

Rokas
(4
5% OFF ALL ITEMS IN DISPLAY

AD ON PRODUCTION QF
THIS ADVERTISEMENT

TEL: 071-240 2610

L.R.BAGGS

The ultimate transducer for the

acoustic gultarist. Available in 3

models; 6 string. 12 string,
classic. RR.P. £79.95,

X E.P O_M. R
The high performaence, budget
priced transducer available in
quick mount £39.95 kit or
perma ~ Kit £37.50,
Acoustic gultarists send for
details to:

RAISE YOUR NUT

FCA SUCER AYIRG

Sii - LEYEA @fl‘,'/‘
ACNOH .

L L
i {ACHAM HIII%E
Bt CLEIUH
HET] -, Frm 0l
[y~ |

EX20 2AN

TEL: 0837 82823

HECTER CALIFORNUA CUS'
k| ASAT TF| FCASTFR SHAPE dor g,
GAL 581 SASS foc., Cxe.
| ARPIVEE CUSTOM WhKE ...,

CALTON AMPS Chemn & 3 Raget Of E&huunne i 325

Open tlll &pm every weekalay & 7om on Saturdays

VISA AULESS MASTERCARD EURDCARD
fratant Credii Facllities Available

GLASGOW? WHY BOTHER?

Your local maker can
turn out a good axe.
But he can't build a Moon....

Send for your frae Good Time Guide,

ACTIVE I
ELECTRONICS
FOR GUITARS
AND BASSES
Power criginals
and lookalikes
into the 90's
yet retails
original sound
*Gives Fender's
finast an oudio
. focelift*

FOR
uore W BNE L e
OETAILS TEL: 081 681 2433 i
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Puliney Bridge, Bath 0225 465975.
6/9 The Arcade, Bristol 0273 211596
20 Oxford Sireet, Weston-super-Mare
0934 23788

Guilars and Basses by: Gibson, Fender,
Yamaho, Ovalion, Martin, Takomine, Tokai,
Westone, Peavay, Ibonez, Aria and Epiphone.
Amplificalion by: Peavey, Larey, JB.L.,

Yomoha, Fender, Vox and Wem. -
Full range of keyboards, synths and
Muhitruz{( Equipment.

Yamaha Hi-Tech Dealer

Specialists In
New and second hand Musical
Instrumants
Drums, Guitars, PA's, Ampa erc
ht and Sold
HP/Finance Available

AccessiVisa Welcome
Tel:(0734) 351479
14 Wokingt.am Road, Reading,
Berks, RG6 1JG
just off the M4
Luxury Rehearsal Studlos Available

¢ maMER's Music ¢
889A OXFORD RD, READING, BERKS RG3
OIR {TEY 0734 415800
PRy
NEW AND SECONDHAND:
MARSHAL, PEAVEY. CHARVEL, KRAMER, BC RICH,
& 1, TOKA, GIBSON, EPPHONE, ARIA, WASHBURN,
IBANEZ, FENDER, HHTEC.

DRUM PERCUSSION SHOWROOM:

PEAR, TAMA, SONOR, PREMER, SABIAN, ZOBAN.
PA. + DRUM HIT HIRE.

= MAK ORDER - CREDAT =

Percy Prior’s
Music Shop

CLASSICAL ACOUSTIC ELECTRIC
GUITARS - AMPS ~ PERCUSSION
- HI-TECH STUDIO - ALL
IMPORTANT DEALERSHIPS

31 OCTAGON ARCADE HIGH
WYCOMBE HP11 2HT
TEL 0494 28733/443418

I PAISR it SONOR
PREMIER\ Dol
DRUM WORKSHOP
118 Station Street, Burton on Trent,

Staffs, DE14 1BX
Tel. 0283 512792

<\ Margin Music />
KEYBOARD & HI-TECH MUSIC CENTRE
We have 1he largast selection of keyboards Ir'\ the North West, all set up and ready for you 10

ty.
Friendly staHf. Best Pricos.

YAMAHA MAIN OEALEAS
KAWAI - ROLAND - KORG - CASIO « KURZWEIL » ATARI « BOSS « ART = ALESIS - TEAC +
TASCAM + CARLSBORO » FOSTEX + SHURE » AKG » BEYER + SENNHEISER*HH +
LANEY « WASHBURN « FENDER +« CHARVEL

Dwum Machines, Sequencers, Effects, Amps, Guitars, Computers & Software plus (of coursef)
hundreds of Keyboards.
Wa also hire oui PA. Systems, Disco Gear, Lighting, etc.
Phone for detalls.
Large siock of 1000's of Books, Tapas, Aecords, C.C.'s - Mail Order.
Flight cases - in stock and magie 10 order - phona for quota,

HIGI TECIH 1 ROCK 'N" ROLL
215 Kilburn High Road, London NW6 7JG

071-624 3900
Pan exchange walcome - Best s offered - good & of second hand equipment alwa;
prica st Y o s 48 High Street, Chatham, Kent ME4 40S
GIVE US A CALL . . 0634 844068
3 MARKET PLACE, MACCLESFIELD SK10 1EB, 69 Chatterlon Road, Broml
Tel: 0625 619013616740 Fax: 061 8629254 O s 1ay ent BRZ 500

PRO-KEY CENTRE
YAMAHA HI-TECH DEALER
GUITARS, AMPS, DRUMS,

RECORDING AND
VIDEO EQUIPMENT.

BOWMAN LTD

THE VIADULT. CABLISLE, TRL. 18144 3

A Koundabout Sound

FENDER, YAMAHA, ARIA
WASHBURN, MARLIN
© LARGEST SELECTION OF NEW AND

# PART BXCHANGS # GUIAR GET-UPi

PHONE MARK AND HAVE A CHAT ABOUT
YOUR REGUREMENTS. 405 {3GH STREET, CHELTENHAM

(0242) 576383

CHETENHAM
[0 Jf: =

VODAFORE (0834 43137

ALESIS EFFECTS — MICROVERS -
QUADRAYERD — OBERHELM MATRI

2 LABURNUM ROV, TORRE, TORGUIAY, TEL: 299511

|
ATARI

RAYZE MAN
Eastern Musical Instruments
SPECIALISTS IN CHINESE
CYMBALS, GONGS &
INDIAN SITARS, TABLAS
HIRE & REPAIR
EXPORT AND MAIL ORDER

B4 Nl S Conemt Carebon- Londion WC? HIFA
FA07) 2401776

DERLER 8 FAX YIR AD (N 07] 987 £160

GLOUCESTER MUSIC CO,
The Promenade, Eastgate Cenlre,
Gloucester, Gloucestershire,
0452 501 457.
Gloucester's Leading Music Store
Guitars Gordon Smith, Fender, lbanez,
Gibson, Jackson, Washburn, Charvell.
Amps Marshall, Carlsbro, Peavey,
Fender Drums Premier, Tama, Pearl,
Cymbals Zidjian, Paiste.

We elso have a wide range of acoustie
quitars & Instrumenis In stock.
Brass, Woadwind & Saxephone
specialists
Pienty of secondhand gear in stock &

we provide an excellent repair service!

A. REMUS MUSIC

FENDER » HOHNER » CASIO
WASHBURN » ROLAND » YAMAHA
PLUS MANY MORE

ELECTRIC CLASSICAL & ACOUSTIC
GUITARS, AMPLIFIERS, KEYBOARDS
MICROPHOMES, DRUM MACHINES
& EFFECTS UNITS

BUY » SELL & EXCHANGE

GLOUCESTER (0452) 306407

176A-180 BARTON STREET,
GLOUCESTER

PA SYSTEMS

3469, COLDHARBOUR LANE
071 733 6821

London’s No 1 Mutical part exchange
cantres — phone or vis# our shops for a
wide selection of new and s/h guisars;
keyboards; effects; mics; PA; recording
oquipment; disco equipment and hi-f.
fixchange.

FASY PROFESSIONAL INSTRUMENT REPAIRS
UNDERTAKEN AT REASONABIE RATES

MAIL ORDER AVAILABLE
VISA / ACCESS / MUSIC CARD

A

ELECTROHILL

THE GUITAR AND
AMPLIFICATION SPECIALISTS
We stock a complete range of
quality equipment at the best prices
GUITARS « AMPLIFIERS « EFFECTS

SPEA
RECORDING EQUIPMENT * LEADS
STRINGS » ACCESSORIES
AMPLIHER AND GUITAR REPAIRS +
EXPERT ADVICE BY PROFESSIONALS

KN 0818869426 =i

124 GREEN LANES LONDON N13 5UN
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SANDALL RD'
WISBECH ?
CAMBS PE13 2RT |
JTEL 0945 474080

FAX 64416

nmms&emocuune 081-895 6903

complete casseite production
audio cassette duplication ® custom
length blank cassettes and
accessories = on body and inlay
card printing « artwork and design

JCTAGON

ACEIS & FARLS

For a iree brochure and complimentry tape
Tel: (091) 510 9292 Fax: (091) 514 0605

EDITORS
WANTED
GUITAR
MAGAZINE

IM&RW requires an editor and an
assistant editor for a 64-page guitar
section. Applicants should have
journalistic experience, a thorough
knowledge of guitars, guitar accessories,
and the industry, a resonance with
currently popular frends in music, ability
to meet deadlines in @ small team, and
strong production values and visual
awareness. Salary negotiable to
experience.

Wrife in confidence with C.V. to:
Steve Newbolt
Personnel Manager
PO Box 381 Mill Harbour
London E14 9TW
or phone 071 987 5090

WITHOUT ADVERTISING

144
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