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Slatus Quo have been fogelher 13 vears.
Very few bands have been together longer,
those that have have been world famous
for the last ten years. Francis Rossi is
the leader, not by appointment, but by
a natural process of selection, With “Down
Down™ top of the singles charis and
On The Level jumping straight to lhe
top of the elbums section, the band
could be excused for suggesting that the
pudding’s proof has been clearly eaten
But is hasn't worked that way. The tough
Londoner Rossi is still sensitive enough
despite a hard passage through the ext-
remes of the music business to be hurt
by what others think — and more part-
icularly write,

Stalus Quo is such ¢ good band that they
now pose a real threat (o the title “The
World’s Best Rock ‘n’ Roll Band” an
honour not infrequently claimed for The
Stones and The Who,

Does knacking really bother you?
It’s getting thel way. Lately it’s really
been getting to me, We had a feeling
thut e lot of people would knock the
new album, On The Level, because ii’s
easier to follow the trend There was
a guy who reviewed Wembley last year,
in fact he specifically asked if he could,
because someone else was supposed to
do it and this guy asked if he could do
it. I believe he was reasonadbly new at
the time, and the review was nothing
to do with the gig. He was saying that
the hids looked bored, Status Quo think
they're loo big for their boots, Rossi
was passing dendruff to Parfitt, that sort
of thing, nothing about the gig.

Wembley was one of those gigs where
everyone around you says ‘Oh, Wembley's
going lo be the one.” They build it up,

and usually it’s an anti-climax for the
band. But it wasn't — it was tremendous
one of the best gigs we have hed for
ages and this guy really knocked it It
seemed that he wanted to come in with
a bang and we were the perfect band
So that he used it for himself.

Whal’s annoying as well is that when
I see guys who write about gigs — I now
read reviews of any band, any gig —
I can’t believe it, because I know the
things that are said about our gigs I
wonder what ideas the kids of Britain
get when they read these lies. If they
were af a gig and they read a review
that says ‘The kids were bored’ and the
guy who was there knows bloody well
he wasn’t, how'’s he going to feel?
You've done it now, you've proved the
knockers wrong. What’s the next big
conquest?
It’s got to be the Slates, hasn't it?
We've done three trips fo the Stales.
The first one was reasonable excep!
that we were a bit like spoiled brats.
We'd just broken England after working
our cobblers off and going out there
to start again with less than we ever
had here was really hard. At least in
Englond we had some sort of name:
Fashionable or not, at least people knew
us. We were completely unknown when
we first went,
Wasn’t ‘Matchstick Men’ a hit for you
there?
Yeah. that got to number seven there,
but we never went while it was in the
charts. Good job we didn’t. But eventually
we went, we did it, nobody wanied to
do it, it was a long one, it killed us and
everybody wanted to get home. We went
the second time and it fell to bits. We
went with Fleelwood Mac and they had
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JdT: On several occasions Tod Rundgren has recorded
similar tunes to you. Care to elaborate?

EC: You heard about that? We were in New York
cutting our first album at the Record Plant, studio B,
we’d mixed everything on the album except for two
songs. Todd was in studio A doing some tracks for the
Something/Anything? album. We were finishing the mix
on a song called “I Saw The Light”. Todd came over,
stuck his head in the door for a few minutes, and then
disappeared. Then the other song on our album that we
were mixing later on that day was “I Can Remember”,
and while we were mixing that Todd came in and
listened a little more and went back, and that was that.
Then when I went out and bought the Something/
Anything? album I noticed that the very first song was
“I Saw The Light”, and I thought that it could be a
coincidence. Just because 1 hadn’t seen that song or
song title surface in ten years of pop music before ....
OK, I'll chalk that up to coincidence. Well, the lyric
to our chorus was, “Then when I looked in her eyes/I
saw the light” and Todd’s was “I saw the light in your
eyes”’. But then, the very next song took the exact chord
progression from *I Can Remember’ and started with
the lyrics “Do you remember’ and I thought to myself,
“Is this coincidence?”

JT: How do you feel about the supposed new movement
of “American Anglophilia” and certain magazines calling
your hometown of Cleveland, Ohio the ‘‘Liverpool of
the Seventies?”’

EC: As soon as you call something the new anything it’s
dead. I think that the minute somebody called us “The
New Beatles” it ended our career for at least three
years. They called Bruce Springsteen “The New Dylan”
and it didn’t do him any good, and calling Cleveland
“The New Liverpool” isn’t going to mean anything.
The problem is that there isn’t going to be a new
Liverpool, there’s too much media and there’s been a
complete sociological change in culture between the
Sixties and the Seventies. If all these people would
think about it, they’d realise that there won’t be a ““‘New
Liverpool” until rock ‘n’ roll dies out to the point where
it was when the Beatles hit.

JT: What kind of shape do you see rock in currently?
EC: It's kinda interesting — I was thinking for the past
five years that things were rather dismal, but I just got
in the car the other day, clicked on my AM radio, and
heard four songs in a row that I reaIly liked.

dT: Which were .

EC: Linda Ronstadts version of “You're No Good”
which I think is just great. To me it sounds like the
drummer and piano player from the Staple Singers,
George Harrison and Pete Ham on guitars, and some
tremendous background singers all sounding like some-
thing from Abbey Road. Then I heard “Movin On” by
Bad Company which I like, although 1 can’t say I'm
really into what Bad Company do on the whole — I
couldn’t sit through their album, although I tried.
Wally’s the big Free fan in the band, and I think Paul
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Rodgers has an amazing voice, but it’s not my kind of
music — it ain’t the Rolling Stones, but I think that’s
all we’re gonna get. I love the Rolling Stones — even
the new album.

JT: How does it feel to be an instrumental ‘“‘floater™ on
stage, switching from keyboards to guitar to just being
@ front man holding a mike stand?

EC: Well I'm a keyboard player, above and beyond
everything else. T write almost all my tunes on piano,
although I visualise them in my head beforehand on
guitar. I'm at home on piano, I really enjoy the piano
on stage. I think it’s a good change from the bash, bash,
bash all night long.

JT: But you'’re a biich of a rhythm guitar player, and
there’s a shortage of them these days.

EC: Since I got the Ampeg stack and a Les Paul, I've
really started enjoying playing guitar on stage again, If I
could find any other guitar that sounded that good that
wasn’t as heavy, I would buy it in a minute, I played a
Melody Maker, but nothing sounds as good ag this Les
Paul. I tried the Les Paul L5, the smaller model made
more for recording, and it’s a nice guitar but too clean.
It’d be great for Mel Bay.

JT: Wag there a rivalry back home between you and the
James Gang?

EC: We were sort of a cutie-pie band at the time with
crushed velvet pants, we looked like The Nazz or some-~
thing. And the James Gang comes on stage looking like
they hadn’t washed their hair in six months. But no
matter how hard they played, we’d still outdraw ‘em,
even if only by a little bit. I like Joe Walsh a lot
better nowadays than when he was with the James
Gang. He’s done quite a turnaround, he gets a really
great guitar sound and he’s a great guitar player, but I
don’t know where his head’s at. T used to run into him,
say ‘““Hi how’re you doing”, and he’d say ‘“Great — if
I could only stand my band’. That’s where he was at
with the James Gang.

JT: Did you ever hear Big Star?

EC: I never heard them live, but I heard their albums.
I have ‘em both. I like Big Star, I like the things they’re
into, I think they’re really interesting to listen to. I keep
hoping that they’ll cut something real commercial, and
I don’t even think it’s the fault of the band or the songs,
I think it’s the production. I think Alex is a real tasty

. Buitarist, that Strat sound he gets is terrific, and all the

reverb he gets. I really like the Big Star, I like the whole
album — they don’t do much overdubbing, they keep
it really clean and like what they’d sound like live. I
must say that one of my reasons for ranking Pete
Townshend as my favourite guitar player is that in a
guitar-bass-drums band, it requires a lot of self-restraint
not to go out playing solos all the time, freaking out for
a half hour — it takes a lot of restraint to play what
sounds good and makes the band sound good, rather
than showing off the guitarist. That’s what I think of
when I listen to Big Star, Alex Chilton doesn’t play the
stuff to impress guitarists, he plays things which make
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GUITAR
CHECK

Gherson
Long Scale

JazzBass
Retail Price £10266

A Jow priced professional instru-
ment, smooth and extremely well
finished. The body and neck is remin-
iscent of Leo Fender's early basses.

‘The review sample was unadjusted
although the truss red was correctly
set. However a quick three minute ad
justment with a screwdriver torrected
the high action, intonation and string
spacing. The adjusiments are made
by removing the cover plate over the
bottom pick-up and bridge.

Al load bearing parts are made
from hardenet steel which should
give trouble-free seivice. Thebase plate
has five holes with three mounting
screws and extra screws can be ree-
ommended.

The tone control operates in an
effective way otily on the last section
of its rotation. This is due to a linear
potentiometer fitted on the current
model which is beiny changed for
a logarithmie pst on other models
coming into the country.

Existittg instruments can easily
be modified by changing the pot for
a 250K log pot with & 0.2 uf capacitor

The body is made from solid
European ash and the neck is
one piece of European rock maple,
Solid roseWwood, nicely patterned
with a white celluloid bounit edge
inlaid with edge dots is ised on the
fingerboard. Nicely fitted frets and
large inlaid position markers of
one of the better and durable imit-
ation mother of pearl materials gives
the guitar a good feel.

Good tones as ou traditional jazz
basses are derived from the well des-
igned pick-ups and there are a few
extra tones as well. There is a distinct
sound at the beginning of each note
that marks this as a professional in-
struthént. The emphasis is on
works ahd ton#s and not gold finish
or fancy decoration.

The Burns gave a sound like a
large and good acoustic bass guitar
{treble up on guitar arld down on
the amplifier). This could have
possibilities for a mainly acoustic
folk band.

Conclusion:

Gherson guitars are made in Italy
where hand craftsmanship is still
economical and a lot of this crafts-
manship has gone into this bass.
Thete is a basic soundhess and quality
to this instrument that no amount
of cheap machinery can produce, and
withtheexceptionof the tone control,
the right sort of attention has been
given to the right sort of details. This
is a first-class guitar for the profess-
jonal at a budget price which includes
a hard case, a decent strap and a high
quality lead.

Sound tests were made with the
following equipment:

A Burns Combination amplifier,

An H/H IC100 Combination amp-
lifier,

A Fender Bassman.

Alarge 1 x 18" Reflex Cabinet.

A Hi-Watt 100 watt amplifier
feeding a horn loaded bass bin with
a 15" Crescent.

A punchy sound came from the
Hi-Watt amplifier and Bass bin. The
Fender Bassman boomed as one
might expect fron the set-up using
the big 18" speaker but with the
extra treble available from the guitar
over the ariginal a reasonable balance
was achieved.

Gherson
GuitarS3

Retail Price £91-80
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High quality woods have been
used for the body and neck as on the
Gherson bass also reviewed in this
issue and the quality of workmanship
and accuracy is generally to the
same high standard.

This guitar is obviously intended
to meet the demand for a Stratocaster
type copy.

The electronics however are not
quite as good as the bass and need
some adjustment before they sound
reasonably like the original.

The first problem encountered
was in the tuning. Three double
string clips hold down the strings
between the net and the machine
heads and whilst the clips holding
strings 1 and 2, and 3 and 4 are
useful, the clip holding the bottom
two strings has to be removed in order
to tune the guitar successfully.

The machine heads are robust and
of good quality and of a similar make
to the ones on the Gherson bass, al-
though we did not like them as much

The guitar arfved with the truss
rod and intonation set correctly, but
the action too high for comfort; a
quick adjustment corrected this.

A solid bridge built on American
micro-adjustment principles except
that the body is shell shaped and
encloses part of the working pasts.
This is a nice feature and could
prevent the loss of a spring or screw
that 1nevitably works loose over a
period of time,

The string holder is massive and
well attached to the body but the
plate around the jack socket is not as
well finished as the rest of the instr-
ument.

‘The pick-ups have as much bite as
recent Stratocaster pick-ups although
the pole pieces are not at different
heights like the real thing; this gives
an unbalanced sound on chord work,
The makers could re-adjust the magnet
sizes to improve the pick-ups. The
pick-up selecter switch does not
operate like the original in that

the brightest tone is in the centre
and this can be confusing if you are
used to the well tried system. This

is the result of using a switch meant
for a two pick-up quitar with addit-
ional contacts on it and is not truly a
position switch. One cannot select
pick-ups one, two or three as one
gets three different tone mixtures
which is pleasant but not what one
expects from a guitar which looks as
good as this.

Little variation in the tone control
until the knob came to the end of it’s
rotation is a minor problem that can
easily be remedied by fitting a 500K
Log pot with a 0.02 uf capacitor
attached, The importers assure us
that this modification is going ahead
on future batches.

The neck dimensions are certainly
of the right tolerance but still slightly
more bulky in handling than the best
of American Stratocaster necks (maay
of which haye been prohably shaved
or sanded down during their long
working lives}. Although very like a
modern Fender neck, it is not quite
so comfortable or unobtrusive.

White binding on the edge of the
fingerboard leaves a nice smooth
finish but some of the frets on this
instrument are not so well finished
leaving a few sharp edges over the
plastic binding; the frets also seem
a little high.

The guitar was sound-checked
with the following amplifier equip-
ment:

A 10 watt Japanese combo
which sounded reasonably well
all considered

A Laney combo which sounded
quite reasonable

An H/H Combo which made the
guitar sound more convincingly like
the original due to the adjustment
availabte from the tane control.

Canclusion:

This is not a professional guitar
yet like the Gherson bass, it has
the potential to be a very good and
even pra class guitar with a few mod-
ifications. For semi-pro and amateur
guitarists the guitar represents very
good value for money and the price
includes a solid case, decent strap
and high quality lead.

Guild
S$100S

Retail Price £224-64

This is a smooth beautiful double
cut-away solid guitar with a minimum
of decoration, a nice neck, Grovers
twin humbucking pick-ups, all the
knobs you would expect and a phase
reversal switch between the two pick-
ups.

The lacquer is a beautiful dark
cherry red with a finish almost im-
possible to fault,

The body curves are well shaped,
good looking and make the guitar
a pleasure to hoid and comfortable
to play.

The construction and outside
finish is superb, but the compartment
inside the body, although well
screened with copper foil, has inter-
connecting wires that are unnec-
essarily long between the controls
and come quite close to the copper
screening on this sample. The
soldering on the joiuts is quite
adequate and thé components used
such as the pots and jacks are of
Americam manufacture and are of a
high standard; they should also last
a long time.

A strap button positioned on the
end of the body is strong and attract-
ive but the one on the back of the
heel is hot attractive and too long
for this graceful quitar,

The machine heads are
enclosed Grovers with a high
standard of Nickel plating; they are
fitted accurately and even with use
they should last for many years.

Knobs and. pick-ups are neatly
fitted and little metal dots on the
front enable the player to precisely
re-set a control by lining the dots
with the numbers markes on the tone
and volume controls. The phase
switch is more robust than the pick-ug
selecter switch, which is a pleasant
change.
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STRAT STORIES
by Rory Gallagher
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RORY GALLAGHER is ¢ guitur player. He
writes songs, feads a band, produces his own
records, plays g bit of mandofin and o bit of
banfo, but ebove dlf he's ¢ guiter pluyer. He
hus fess image than almost any other guitar
pluyer i the world — the only strong ident-
ifying tug, the instrument fre uses, a guitar
wirichi must be the world's worst looking
Fender Strutocaster,

Despiie his protests - I hate being dubbed
us ‘hord working Rory'’ - Gallagher goes out
and gels it on in country after coumntry, munth
ufter month, legving fittle time for his precious
home life in Eire. He's a guitar freak, in the
true sense of the word,







‘Success, for all the long awaited

that Brian never has the chance to pract-
ice. He is constantly besieged by requests

~ that’s part of the band’s normal duties,

Playing that is all his own and surpri'singly '

“I can’t say that 'm exactly happy

déveloped when [ switéﬁea--f_ron;'b.eing a

started to think about notes rather than
just sound. In the last few years, how-

that much. 1 suppose it’s the law of

and afrangement but that does not mean |

“For me the guitar is the ultimate

May in the last 18 months than has happ-

. The big thing is the phenominal success
of Queen. Afier striving for years in

found people with whom he could work |

in total harmony. He has managed to

the true really unique sounds to hit us

“Getting ill really turned my life up-

worry. Today 1 d_on’f worry nearly as

“I suppose I'm what youw'd call a

extent that it is now bearable. When

came back from being ill 1 found that
that’s not unusual really. 1 found that I'd
lost some of my speed and some of my

rest had enabled me to see things from
eve-ry!:_’ody seemed to like and that we

“_Msvr playing skill came back pretty

record their last album Sheer Heart
Altack in a very stop/go manner. Often

: Brian would be unable to make a session

i the album .are_hea\rily over-dubbed and

“l must say I was surprised the album
“For some strange reason we seemed

because of the odd waj we were t'orced

Success is also supposed to mean,










) ]ust a llttle blt
P get ot sta_g__nd febl
thing ‘5 just right the whule|
“to take. ofﬁ’ S

- ,of morney, 'Given- the-t.
‘Queen must bring in, the
& whole" warehousé of ’gg
" “odd assortment of saxapho
" and what have yoi.- Bnan Ma;
of these things.’
“The. only msn'ument I’m I

plano as I play it. :

“T feel ‘on ,the guitar ‘that
. a particular note or a particular
find it instantly buk.on thée: pi .
considerably harder for me: I have to -
sit there and actually find: miy notes.
hefore-I can practice them and g_ _them
in the rlght urder’ ’.

wv Michael Burgess
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How did you first become aware
of Scott foplin's music?

| didn’t know anything about
Scott Joplin. | made two bright
moves in points in my life in

regards to the NMonwesuch label. One
was taking Josh Rifkin out of the
Even Dosen Jug Band and making
him a musical consultant ta Nosne-
such. He played kazoo and occas-
ionally piano in the Even Dozen
lug Band,

The other wise move was taking
a former secrctary 1o Seymour
Solomon of Vanguard and making
her my administrative assistant 1o
Nonesuch. Theresa Sterne, She bec-
ame my full administrative assistant
at Nonesuch and about a year and
a half or two years later | turned
over the full management of the
label to her,

The way we had il set up was
originally that Nonesuch matcrial
was licensed from small European
companies that had interesting cat-
alogues of musicai merit .... | would
take the best out of those catalog-
ues, Occasionally 1 would make
albums on my own, and this was
more and more the case with None-
such as the years went on, and as
these other sources dried up or as
compertition to get the records
from these same sources increased.

We had a free saiting period of
about a year at Nonesuch where
nobody could believe the success
of the label and consequently we
scooped up everything we could.
As time wore on we were forced to
make more of our éwn records, but
it turned out that this was a very
good set of circumstances. You
really can’t be a record company
merely by licensing.

The Joplin thing started becausc
evidently Josh Rifkin was aware
of thest works through his own
research and that of Bill Bulcom,
and he suggested to Theresa Sterne
that it might be a good idea to
make such an album. My arrange-
ment with Theresa was such that
no album would be made without
me knowing something about the
naiure of the record and the bud-
get, but invariably | would consent
to any of the records she suggested
as she was extremely sympathetic
to all ol the peopie who would
come to her office.

She came in one day and talked
10 me aboui doing an album of
rags by Scour Joplin, te which |
said “Who the hell is Scott Joplin?”’
And she said ‘““Mapte Leaf Rag”
which | did know, and i said
“Who would play them?” and she
said that Josh wanted 10 play them.

When Josh had recorded with
the Even Dozen Jug Band, bhe
had recorded one rag called "Qrig-
inat Colossal Drag Rag” back in
§963, and | did recall |osh’s rag
playing. | asked her what the
budger was, she told me under a
thousand dollars, so ! gave her the
20 ahead and we went ahead and
made the record.

We did not expect any miracles.
We issued the record with very
good notes, what we thoughi was
an appropriate cover, but from the
first day it was out, it sold — a
¢classic example of word-of-mouth

spreading instantancously. 1t made
us all look like heroes. My tunction
in the whole Joplin thing was of
being a permissive midwife; | did
not originate ihe idea, | permitted
it to happen ... but then again,
| never stopped what seemed like
a good idea.

How soon after the first record
did you decide to record a second
volume of Scoit foplin rags played
by foshug RifRin?

We decided w0 do Volume |/
pretty soon afterwards, josh was
as surprised at what had happencd
as we were, He'd always consid-
ered himself a very serious music-
ologist who turns out about five
to ten minutes of memorable music
a year, and | think he felt some
reticence at getting typed as a
ragtime pianist.

Although we decided that we
wanted a second album very quick-
ly, we had to give Josh some time
1o think it all over. He did make a
good second album, and as a mat-
ter of fact he's just completed a
third. But | don't think thuere'))
be any more.

What wus the ettect of this success
upon the Nonesuch fabel?

We had any number of extrem-
ely knowledgeable people drawn
to the label because they trusted
Theresa, who is an extraordinary
individual, She's very careful about
how records are made and she’s
very well respected in serious music
circles.

We were able w0 do some other
rag albums, but one thing that
Nonesuch has never done is beat
a trend to death. We had obviously
started something here, and we
wanted 1o achieve a balance bet-
ween being effective by doing very
careful work in the field although
we were anxious to sell as many
records as we could, but we didn’t
want to 30 running atter the dollar,

Nonesuch has introduced many
new composers 10 the Schwann
catalogue, but it's been a classical
label that’s always been a money-
maker; we’ve ncver had a Josing
vear, and | don’t think you can
say the same of any other classical
label tn the United States, It’s
always been profitable, sometimes
extremely so, and the parent com-
pany Efektre has used the profits
in various Limes (o get itsedf more
thoroughly entranched in the pop
music field - to sign people like
the Doors, Love and the Butter-
field Blues Band.

Wus Nonesuch ever more comm-
ercially successtul than Elektra?

No, £fekira was founded in 1953
and Nosesuch didn't come along
along until 1963,

In 1964, Nonesuch and Elektra
were just aboul neck and neck in
profits; in 1972-73 it was probably
about ten-to-one, Efekira over None-
such, but by then we had Carly
Simon, Judy Collins, and a number
of artists of that calibre of popul-
arity. Nonesuch has continued 10
grow slowly,

! would assume that the None-
such albums would be able to muin-
tain g fuirly steady sales through
the years,

Sure, you're ialking about a list
price considerably lower than the
regular recard, in a list price rang-
ing between 2.98 dotlars and 3.98
dollars. The |oplin record was orig-
inally 2.98 doltars but 1 believe it's
3.98 dollars mow, as opposed 10
6.98 dollars list for pop music
records.

Whase decision
list price?

Quiginaliy it was mine, but
didn't want to make it a budget
label, | wanted it to be priced
around what it would cosi for a
quality paperback and give the dea-
ler an extra incentive discount for
display, giving him an extra-added
ten percent off the list price by
making the albums 2.50 dollars,
making them a kit more special
than the 1.98 dollars things that
were bouncing around Macy's barg-
ain basement. 1L was a sensible
price, and at the time exactly half
of the list price for a classical
record,

was it for this

Do you feel that this contributed

to the populotity of the [oplin
record?

The Joplin record would have sold
at 5.98 dollars, but the price did
contribute 10 ihe firm establish-
ment of the Nonesuch label in the
mid-Sixties when there were no
new records in this price category.

Il was a new approach to ¢lassical
music, wherc people wrole lucid,
meaningful tiner notes taking into
accaunt the social miliey which
surrounded the writing or playing
ol the music, The covers were
cistinctive, apt and sometimes even
humorous when called for, it was
a hipper DGG type of approach ...
reaching for an audience ihat was
nal especially alfluent.

Other labels tried to get into this
category and tried to ... | won't
say “‘rip us off' ... but more or
less imitate us. When that happened,
we just laid low, cutting our num-
ber of albums from 350 o 60 a
vear to 10 ar 15 a vear. We cut way
back, letting them Knock cach other
off, and in time they did, finding
out Lhat there wasn't that much
money 1o be made,

They retreated somewhat allowing
us 1o re-emerge and once again
dominate. 11 was a4 very calculated
move 10 hold back.

And it wus the same type of
move when (he other campanies
jumped on your foplin banedwagon?

It was just that you couldn't find
enough first rate material and first
rate periormance and we did not
want 1o get typed as a ragtime label,
The batance of the Monesuch catal-
ogue and the Nomesuch gppu-oach
was, in the long run, far more
impartant than any extra moncy
we could make in the short run,
The inegriey of the label was al-
ways what was important; the fact
ihat Nenesuch and Theresa are able
to 8¢t music and co-operation, com-
posers and little favours that she
needs 1o get these records cut s
what makes Nonesuch a superb
label.

Had the Nonesuch lubet been
dain w tot of recording for awhile,
or wus fosh Nifhin's Scoit foplin

uthtm one of the first home-grown
products?

No, they'd been doing a lot of
recording before then, a tremend-
ous amount, especially from around
1968 on. At the time the Joplin
album was recorded, in 1970. |
would say that we were making
abrout 50 to 60 percent of our own
records,

What was your immediute reaclion
when you saw ol of the lobels sturt-
ing to put out Scoll foplin records?

I'd seen it all happen before,
If vou suddenty can came up with
a singing shark, 18 guys are going
to go out and find singing sharks.
Having been in the music business
for twenty-three years, | had seen
this trend-following not only in
musi¢ bul in motion piceures as well

Unfortunately, ‘‘copycatism’ is
very much part of the nature of
pop culture, Ail you can do is
view it with some kind of amuse-
ment and don't let yourscll get
suckered in by it — hold out for
the best because the pursuir of
excellence is what's fun, We didn’t
uwrr the show, It belonged to who
ever wanted to pursue it.

Whoat aboul the use of the music
irt The Sting?

From what | am given 10 under-
stand, that was a fast minute thing
with the picture, and from a period
standpoint, it didn’t belong in the
picture at all. [t gives the picture
a kind of lighthearted bounce,
which was probably a good idea,
but there were one or two small
errors that Josh had made in his
performance of the music which
Hamlisch copied exactly in his rec-
ording,

1 believe that they were so des
perate for liner notes at the last
minute that they asked permission
to reprint our notes which we did
not give. The music was of a periad
20 wyears before the piclure was
supposed to take place, 30 to 40
years carlier ... but that never
stopped anybody,

All in all, though, it secms thut
the popularisation of Scott foplin's
music through The Sting will have
anm averall beneficial effect, wouldn't
you suy?

If they ¢an't get beyond “The
Entertainer’’. The performances on
the Hamlisch album ares’t bad,
although they are a little wooden,
It they go beyond that to invest-
igate other rag material, it's a mar-
vetaus parl of aur American musical
culture, it’s fine; popularisation
never really hurt anything, We use
up pop culture treads very quickly
in 1his country, the only danger is
that the material loses a kind of
“hipness” which makes people put
them down shartly after the fame,
which means it takes another 20
years before pcople can take the
music seriously again. Insofar as it
cncourages people to look at other
composers of the era that worked
in the same genre, it’s bencficial.
The public makes all the ultimate
decisions, and actually they're preily
smart.






[.Kenny Young R.Guary Lyons
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Following a report on the compu-
mixing facilities aL Advision last
month, Sarm Studios have been guick
ta point cut that they've been

using compumixing {or some months
and have {ound it extremely efficient
and reliable, .. Despile opening only

a couple of years ago, Sarm have
pioneered the use of much advanced
recording technology in the UK. and
were the first studio to use 24

track recording on a regular basis...
Barry Ainsworth described the Aut-
omated Process compumixer as
“Fantastic, bloody marvelous™ and
visiting producers have all found
cause w bless this great aid 10 24
track mixing...Unlikc Advision’s
Quad 8 desk, Sarm’s compumixer

is not builu into the desk, but is
tacked on to a Triad B series console.
32 channels are conwolled on the
compumix. The basic system of
mixing is similar to the method we
described for Advision desk last
month, The compumixer stores digital
information on two tracks of the 24
track machine and by a process of
up-dating, allows infinite adjusiment
and re-adjustment 1o be made to
mixes... The compumix system feeds
a 24 track 3M and MCIJ machine that
has 24 track, 16 track and 8 wack
capabilities and Studer two tracks.

STUDIO DIARY

AJR STUDIOS...Pilot have been in
recording an album with Alan
Parsons producing und engineering,,.
The Sensational Alex Harvey Band
were i1 Lo mix an atbum, Pete
Sweatenham producing... The Quad
mix of America’s new album,
produced in LA, by George Martin,
Geoft Emerick engineering, was
recently done at Air under the sup-
ervision of Pete Sweatenham...
Renaissance were in briefly, laying
down a single with producer Dave
Hiltchcock, engineered by Bill Price...
Dave Courtney hus been recording
an oibum with Leo Sayer and
Andrew Powell producing,

Geoff Emerick engincering

C.B.S.STUDIOS...Roger Daltrev has
beern recording a sofo album,
produced by Russ Ballard, after stints
at Rumport and Scorpio, engineered
by Dick Palmer,,. Vince Hill end
producer Paul Phillipsof C.B.5. A&R
were in with an album, Mike Ross
engineering...Nicky Graham of C. 8. 5.
A&R in recently with A Band Called
0O, Dick Palmer engineering... The
Andy Fraser Band were in, producing
their own afbum, which was recorded
at ¢ farmyard in Chalfont St. Mary’s,
on Ronnie Lane's mobile studio...
Duane Eddy hurriedly recorded on
album to follow up his single, Tony
Macauley producing, Doug Bogie
engineering.,. Kokomo's Ofd Grey
Whistle Test was fitmed und recorded
at C.8.S,, Dick Palmer engineering...

E.M.LLSTUDIOS...Pink Floyd and
Roy llarper bave occupied most

of the time at EM.1, for the second
month running, Floyd are producing
themselves, and Peter Jenner (s prod-
ucing Roy H...Mountain Child hove
been in doing an album with Gil
King... Jack Harris was in, Alan Parsons
producing.Saffran came in to record
¢ single with producer Bob Barrett..,

1.B.C.STUDIGS... The Seekers came in
with Keith Poiger, Hugh Jones engin-
eering...Barry Ryan's new album,
preduced by Bill Landis withh Hugh
lones Aandling the engineer's chores
was done ut L.8.C...

LANSDOWNE STUDIOS...Mack and
Katie Kissoon were in for a singfe
and a7 atbum, Wayne Bickerton
producing, John Mackswith engin-
cering... Bliss recording with producer
Gerry Bron, engineer Peter Gallen..,
Osibisa recorded on athum produced
by Pcter Gallen, Ashley Hawe engin-
eering....

THE MANOR...Henry Cow and
Slaphappy frave finiished mixing u
new afbum, Phil Becque prodicing...
Sally Oldfield (Mike's Sister)

has been in for overdubs und mixing
with engineer Mike Glossop...
Robert Wyatt recording an atbum
and producing fimself, with engin-
eer Steve Cox....

MARQUEE STUDIOS...Gus Dudgeon
mixedforthcoming Elton John atbum
a1 Marguee with Phil Dunne... Geno
Washington's back in the studios

with producer Kaplan Kaye and
Geoff Calver,., Marquee have recently
instaled two new machines, ¢ 4 track
and a 2" recorder, both from M.C. /...

THE MASTER ROOM... Producer
fohn Alcock came in to finish an
afbum for Chrysalis featuring tracks
from Alice Cooper, |im Dandy {Black
Qat Arkansas) and The Faces, which
will be released early this month..
Eric Clapton's new album, recorded
in the States {at Atluntic) with
backing trucks from fumaica, was
finished up by producer Tom Dowd...

MORGAN STUDIOS... Titanic, ¢
C.B.5.(France) band were in with
producer Roger Quested.,, Billy
Lawrie recorded an album with
producer Gary Osborne end eng-
ineer Robin Black...Billy Day and
Mike l.eslic fuying down tracks

with producer John Porler, engin-
eered by Martin Levan...Steve Howe
recording an album, produced und
engineered by Eddie Offord...

Rick Wakeman recording

o album, and olso producing it with
engineer Paul Tregurtha,. .Murray
Head has recorded an atbum with
producer Paul Samwell-Smith and
engineer Robin Black...

PYE STUDIJOS...Kilburn and The
Flighroads were in with producer
Hugh Murphy end engineer Larry
Bartlett...Paul Da Vinci came in
with producer Eddie Seago and
'ngineer Terry Evenette...Mungo
Jerry were in to mix g new single
with producer Barry Murray end
Terry Evenctie... Jimmy

Helms recorded with producer Wilf
Pine gnd Tenry Evenette,,.Lena
Marell recorded with George Elrick
producing and Terry Evencette eng-
ineering....

RADIO EDINBURGH AND R.E.L.
STUDIOS...Dillinger were in record-
ing, Neil Ross engineered the session...
Bright Red Tandem come in to cut
some tracks early in the month,..
Dolly Dagger were in recording o
number of singles...

RAMPORT STUDIOS...Henry
McCullough wus in recording and
producing himsell, with engineer
John Jansen...The Ross Band were in
with producer Mike Finesilver and
engineer Dennis Weinreich... Roger
Daltrey's new gfhum occupied a good
chunk of studio time, with prod-
wcer Russ Ballard...Fifm Director
Ken Russell was in with producer
Ray Baird working on the score for
Russell's forthcoming fitm Liszt...

ROCKFIELD STUDIOS...Horslips
recorded an atbum with Fritz

Frier producing and engineering...
Kieron White /aid down an album
with engineer Dave Charles...Budgic
recorded an LP with producer Graham
Maloney and engineer Pat Morgan...
Pete Akinwas i to record and produce
himself, with engineer Pat Moran...
Be Bop Deluxe and producer Roy
Baker recarding, Pat Moran engin-
eer... Hawkwind came in with

Dave Brock producing, Pat Moran
engineering,,.Nalf Breed come in to
praoduce themsefves, Dave Charles
engineering...

SARM STUDIQOS...Fox have been in
the studios recently with producer
Keany Young ond engineer Gary
L.yons recording an album and o
single to follow up ‘Only You Can”
recorded at Sarm egrijer this year...
Ex-Barclay James Harvest member
Robert Godfrey pas been in with
his new band The Enid, produced
by John Sinclair...Barry Blue came
in to finish some trucks he put down
in the States.., Phil Coulter fgs been
producing an album by Geraldine,
Luxembourg's entry in the Euro-
vision song contest.., Roy Baker
came in for some overdubs with

Bec Bop Deluxe...

SCORPIO STUDIOS...The Sensat-
ional Alex Harvey Band fiave beer
finishing their new atbum with
producer David Batchelor, Ray
Hendriksen engineering... Strectwaiker
came in with Roger Chapman hand-
fing the production, Dennis Wein-
reich engineering... Gilly Lindsay
finishing an album with Ken Scott
producing and engineering... Roger
Galtrey came in with his producer
Russ Ballard to mix g new atbum,
John Jansen engineering.. The Chi-
Lites were in with Mike Berry
producing, Peter Hoskins engine-
eering....

STRAWBERRY STUDIOS...The
Bay City Rollers came in, both to
record an albun with Phil Wainman
ond engineer Peie Tattersall, and to
record some new numbers for their
new network television show,
beginning this month... Sweet Sen-
sation were in with producer Des
Parson and Pete Tattersall...10 CC
came in to record and produce a
singfe witl Evic Stewarl engineering ...

TRIDENT STUDIOS...Ouane Eddy
came in to record with Tony
Macauley gnd engineer jerry Smith...
Arthur Brown wus in..Brian Auger
came in with Oblivion Express,
Jerry Smith on the board... Kai Olsson
produced himself, with Peter Kelsey
engineering,..Half Breed were in
with producer John Anthony, Ted
Sharp engineering..,Starry Eyed and
Laughing cume in for some mix-
ing with engincer Mike Stone...






IS A MODEST WAY
TO EXPRESS OUR FEELINGS
ABOUT OUR NEW AMPLIFIERS
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Qur TO20R has an output of 120 watts incorporating electronic circuitry which REALLY gives a
“Valve'" sound. It features our Tamous power attenuator {so that you get the same sound at low
volume) with a reverb that reproduces the RAH. in a 120x 150" cabinet, and has such a good
graphic equaliser that it leaves far behind anything you've heard so far.

Qur Phase Reverb features phasing unit,
reverb (individually switchable on each
channel} TRUE tremelo, power
attenuator, and a valve circuitry
reckoned to be one of the best on the
market. It is available as a 2 x 12"
{Version C700) or a 1 x 15"

(Version C750} with either PACIFIC
{USA), ALTEC or JB LANSING
speakers, with up to 250 watt output.

For further details write, telephone or come and visit us at our address helow.

64, Queens Road, Watford, Herts. tetwatford 41383
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RADO.SYSTIWS LiMITED,
S86-1%23 Kensirgron Chuch Srecer, Larlae, W8 Tal: 01 405 695113

Binson PM 10 — Mixer Binson A668 TR-S Stereo Amp Binson Echorec A605TR

THESE AND ABOUT 60 OTHER BINSON HIGH QUALITY SOUND RE-INFORCEMENT UNITS
ARE NOW AVAILABLE IN THIS COUNTRY. THE RANGE INCLUDES ECHO MACHINES,
P.A. AMPS, SLAVE AMPS, GUITAR AMPS, SPEAKERS, GRAPHIC EQUALISERS AND MORE.

E.S.E.(BINSON SALES) 2 UPPER FANT ROAD, MAIDSTONE, KENT. Tel: 673355

AMAZING SELECTION OF NEW AND USED GEAR

YOUR GUITAR MADE TO PLAY LIKE THE ONE YOU WISHED YOU OWNED
ALL MAKES OF AMPLIFIERS REPAIRED AND SERVICED,

GUITARS MADE TO YOUR SPECIFICATION
RENTAL SERVICE KEENEST IN TOWN
FOR TECHNICAL ADVICE ON ALL MUSICAL EQUIPMENT CONTACT:

STATION APPROACH, TWEEDY ROAD, BROMLEY, KENT. TEL: 460-9080







How to
keepthe
musical
excellence
you've
already
paid for:

Your tape system

'The tape equipment of your system
15 your musical memory bank. Itis
the one area where only the best
makes sense. Choose carefully.
select a recording instrument that
neither adds nor detracts from the
sound you pulinto it. Few
machines really meet this
requirement. The Revox A77 does -
and by a safe margin.

Your tape recorder and your money

Atruly professional quality tape
unit is your wisest. audio
investment. It will last for years
and vears.

Witness the number of Revox
machines built more than 20 years
ago thatarcestiliinservice!It's
hardly sarprising then, thal Revox
recorders command very high
prices second or third hand - if yon
can find them available!

Revox ownersseldom change -
other than to a later model Revox.

It’salso interesting to note that
our warranty records show that on
average our users have bought2o0v 3
other makes before choosing
Revox. Then we read the lament, T
only wish I'd bovught a Revox
sooner.™

Whei you play it later, will it still sound the
samer

At first sight this could seem an
unnecessary question. It's not
though. In the course of time a high
fidelity enthusiast upgrades one or
more units in his system.

With time, rising aflinence pius
advancing technical innovationin
allaspects ofaudio, will bring
hetter reproduction within the
scope of all.

The recordings that you make
now could, therefore, sound even
better in the future - when, as
finances permit, you add a better
amplificr or loudspeaker to your
cquipment.

Conversely, a poor recovding
made now will sound really inferiov
when exposed to more exacting
playback.

With the Revox A77 you will
retain the excellence of every
recording to enjoy now —and
perhaps appreciate evenmorein
the future.

So visit your nearest Revox
Dealer [or full informationand a
demonstratiou.

Revox C. E. Hammond & Co Ltd: Lamb House Chureh Strect London W4 2PB.
Revox Corporation, 155 Michael Drive Syossct NLY. 11791 U.S.A.

(! Admark Intermibionhal

Revox Corporation 3637 Cahuenga Boulevard West, Holiywood California 90068,
Revox International: Regensdorf 3105 ZH, Althardstrasse 146 Switzerland.
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).T.FORBES of Dundec, with
branches in Edinburgh and Glasgow,
js an expanding export business
that supplics the music trade as well
as its own shops with very special
competitive lines such as the Kiso-
Suzuki guitars, the Baile accordion
range from China and the Excelsior
accordionrange from Ialy. The
Baile range offers exceptional value
with prices running from £40—£200.

Amplification, solid guitars
and acoustics are stocked at all
branches and a good sefection of
new and second-hand drum Kits
is always available.

Bill Grant at Dundee informs
us that one of their special lines, a
five octave upright piano retailing
at £160 is sclling very well indeed
with local bands and clubs.

FREEDMANS of Leytonstone
count Northern bands (even
Scottish} among their list of
customers, although the mainstay
of the business comes from young
musicians in their own district.

The shop carries a wide range
of amplification, with portables,
guitars and effects units in stock.
Engineciing advice can be given Lo
bands setting up a P.A. sysiem, and
a completc after-sales service
engincering back-up is also offered.
Barry Hilton told us that clectric
pianos, portable organs and
effects units are selling quite well
at the moment.

FRANK HESSEY of Liverpool
is a famous shop used by nearly
every amateur, semi-pro and
professional musician living in the
{iverponl areq Hessey's were
going strang before the Beatles
were thought of, although
peopie like Gerry Marsden and The
Pacemakers certainly opened up
the market for electric guitars and
amplification in the city.

Guitars from Fender, Gibson
and well-known copies compliment
the amplifier products on the ground
floor, while the large bascment
area is given over to keyboard
products, The first floor is mainly
for brass and woaoadwind instruments.

Stag amplification and guitars
for cfubs and discos can be quoted
for and instailed under the carcful
eyc of Peter Hepworth, an ex-BBC
engineer. Electrical, woodwind
and brass instrument repairs can all
be handled by triined service
engineers.

KITCHENS of l.ceds arc called
upon by hundreds of musicians
throughout Yorkshirc. They will be
celebrating theit centenary this year.
The sclection of musical instru-
ments and cquipment is tremendous
and we were staggered to find out
from Mikc Cooper that approx-
imately 50 druim Kkits including
Premier, Rogers, Slingerland,
Olympic, Ludwig and Beverley
were in stock. Second-hand kits
were very much in demand and in
facL there was even a waiting list
for them.

Fender, Gibson and copies
such as Antoria and CSL seil well,
and a irend towards cello jaz7 style
guitars has becn noticed.

Amp ranges are kept sensibly
in the basement and Yamaha are
selling well and attracting attention

at the moment. The Kitchen —
Marshall range of amplification
has been a huge success and nearly
800 clubs have been supplied with
this range.

On the keyboard scene,
Hammond, Roland, Synthesisers
and Crumar clectric pianas are
selling well to Lhe bands.

MOORE & STANWORTH of
Leicester deal primarily with local
musicians from all walks af life
and cven equip 1ocal college bands
with guitars and amplification
cquipment,

Percussion sales are going well
and there is a good range of new
and second-hand kits in stock.
Fender guitars sell extremely weli
and the copies are popular with
amalcur musicians,

The Diamond 600 single
manual organ sclis very well, and
several went to forcign customers.

A good range of HH amps are
kept in stock, and they generally
scll very well,

A first class repair service is
given on woodwind, brass and
electrical instruments and
equipment,

Kiti Dee Bund at Topgear

MAURICE PLACQUET,
London, W12, arc known as well
for their extensive hire company
as they are for their retail side,
and with a demonstration studio
in the base ment which can be
hireel 10 bands, it is nar uncammon
o find many well-known musicians
at the shop — Cockney Rebel, The
Glitter Band, Murray Head and Roy
Harper have all been in recently.
Sam Simpson {of “Geordic”,
“Genesis™, “Yes” and ¢ Red Bus”
fame} runs the hire division and
his services are very much in
demand. A very wide range of
musical instrument products and
amplification is stocked and
special lines such as Acoustic and
Ampecg are represented in depth on
the retail side.

Secondhand equipment is also
stocked and there has been quite a
demand for secondhand acoustic
pianos and drum Kits. Percussion
is well covered and Roy Holliday
looks after this section,

With six service enginecrs on
the stalf, a complete consultancy
and repair service can be guaranteed
to clients and customers.

TAKE 3, London W1, find
that leading personalities in the
music business are among the
customers who call in to look
over the huge stocks of acoustic
and solid guitars on dispilay. Gibson,
Tama, Dobro and Antoria are
just a few of the famous makes
available from stock. A new [ine
of folk and jumbo guitars called
Aspen will be on show in the shap
in April and we are informed that
they will be autstanding value for
money. Later in the year, these
instruments wilt be available to
other sclected trade dealers,

Banjos are becoming very
popular, with Antoria models
sclfing in a big way.

Saxophones, clarinets and
fiutes are stocked and on Lhe sax
side Take 5 have Lhe first two
Selmer Mk.7 saxophones in stock,
The Berkely Range ot saxophones
is a speciality of Take 5's and
the range is outstanding for quality
and price. As well as an Alto, Tenor
baritone and straight soprano,
there is a curved soprano and
curved sopranino maodel.

Percussion is handled by their
King Street Music Store where
Dave Golding and Clive Williams
can show you around the stocks
of new and secondhand kits.

A large accessory department
is part of the Shaftesbury Avenue
shop, and a good range of music
books can be found on the display
stands. A country and folk
demonstration is being organised
in the ncar future.

TOPGEAR, London, WC2, see
a very widc scction of the mustcally
minded papulation. Sid Bishop told
us that among the well-known
musicians visiting Lhe shop recently
were Peie Townshend {who
bought a Peavey Vintage guitar
amplilicr), the Heavy Metal Kids,
Suzi Quatro, the Kiki Dee Band and
Panache.

Topgear are well known for
their special ines such as Guild,
Rickenbacker, Peavey, Hi-Watt
and Crnie Ball strings.

Peavey sales are going
fantastically well now as mare and
ntore musicians realise the
potential of this range in amplif-
ication. The Californian-made Ernie
Ball strings are one of the best
sefling ranges of custom sets and
pre-pack ses i 3ritain,

A complete vepair service on
guitars and amps is provided and
when parts are available on the
American models and time
permits, a 24 hour scrvice is given
to customers. Guilar respraying
is another special service of Lhe
Topgear organisation,

Harper at Maurice Placquet
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Let themn grin ...... its only jealousy
at the exciting sounds yau get with
your ROLAND AG-§ ‘FUNNY CAT’
effects pedal unit,

=

ML
o EFFE T3V MITS

1or thate insearch of professionat sounds.

Ask vour [0 fravie 1tare dBout Ayland units
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BOOSEY AND HAWKES

It is Boosey and Hawk es’ goed fartune
te market the Beverley dtum in this country.
Occupying pride of place in any Beverlay
kit is the Beverley 21 snare drum. With a
centre-beacted shzll, ten Jugs, a smooth
snare strainer which insurss the absence of
anv sound-deadening within the shell, this
20 strand tie-on srare measuring 14x5%""
(35 x 1dem) is ke periact all-purpose snare.

CBS/ARBITER

CBS/Artiter make the complete and
extensive range of Rogers’ drums in Greal
Brilain, and the Dynasenic snare drum is
certainly not the lzast among them, The
5% 14" Dynascnic, available with wire
snares, and B%''x 14" model, with either
wire or nylon snares boih offer a host of
commendable features, These includa two
separale tension screvs adjustments {ona
en the frame for controlled tension on
the srare wirgs, and a second on the snare
strainer {o7 controlled bottom head
snare contsct). Both models have
a brass shell which boasts trumpel-like
penetrdtion, as well as a cymbal-like
choke-free share action,

CLEARTONE MUSICAL INSTRUMENTS LTD.

Cleartone's contrioution to the drum world
is the Slingerland rarmge. Slingerland offer a
choice of cofours, but Cleartone have found
that the chroma snars js far and away the
most popular,

The Super Scund King, model number 121
meastring 14"'x6%" {35x16.5em) is the top
snare in the Slingerland range. This boasls
10 lugs, a Jewell Super Snare strainar across
the widtn of the drom, and a bass shell,

The Sound King Range also boasts a brass
shell, and with a Zoomatic snare sirainer,
this snare comas in four models: Model 130
rmeasures 14”x5" (37x16¢cm) and sports
eight lugs: model 131, a4 "x8%'" (35x16.5¢cm)
also comes weith 2ight lugs, while models
132 and 133 measuring14' x5 and 14" 'x8%"’
respectively come with ten lugs.

HQOHANER

“Hohner's runge of Soncr snare drums are
all made with a perfectly seamiess metalsheli,
and are fittet with Remo heads. The 5426
measuring 147 x 5™ (37x15¢m) has in addition
searnless super profile counter hoops, gight
metal lugs, double tension with spring inserts,
Tone conirol, a parallel action snare
machanism with direct axle control, and 12
individually adjustable snares.

The D454 snare supports he same
dimensions as the above-mentioned snare,
but also boasts snares with 20 strands and
four point attachment.

The D355 also measuring 14" x5
[37x15 ¢} sporis the same features as
the D428, 35 well as a centre bead, 10 melal
lugs, with spring-lcaided inserts, 20
tension rods with locking counter nuts, a snare
strainer with four point vertical ension
adiustable from either side, and all-msatal snares
wiith 22 strands,

The D556 snare drum with m2asuremernts
of 14 xB%" (35x 16 cm} rounds out the Hohner
range of snares, Apart from 15 increased size
the 0556 offers all the advantages identified
with the Hohner DB55,
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ROGERS DYNASONIC SNARE DRUM

THIS 1S the Rotis Royce of snare drums, As
you can fmagine fram the price,it’s 3 beautiful
precision-made drum and on the understanding
that it's something special, it has to be evaluated
dgainst other drums costing similar amounts.

Actually this drum is priced way above
most of its rivals and the big question has to
be: Is it worth it?

Qur answer is Yes, but with
gualifications.

Big thing about this drum is 2 snare
frame which cradles the snare delicarely
against the snare head and provides the
best system we've found of controlling the
snare.,

Without doubt, the biggest prablem
drummers have is worrying about their
snare drum sound and alf too often, it's
snare tension that is realfy at the root of
the trauble. A fraction too much slack
and the snare sound isn't there, a fraction
too tight and the drum is “choked’ and
sounds dulf and lifefess.

The snare cage an the Dynasonic is held
by tension ropes just as usual snares are
But because the cage is rigid, once set, it
remains in place,gently offering the snare
against the silare head. Inside the cage, the
snare tension is adfustable and by this
method,very fing snare adjustment is possibile,
We found this system warked perfectly
and our only reservation \was about the exira
amount a drummer has to pay to get the best.

There are other things that you get for
your money, however. The shell of this
metal drum is brass. The fittings are of an
extrermely high quality and the drum gives
an overall impression of quality.

As far as sound goes,the Rogers drum
has its own sound. There’s a high pitched
ring that is part of the natural sound of
this drum, We think it would be excellent
for stage work, where high volume is
needed but we were slightfy unsure how
this would adapt to the recording studio.

We found rim shots produced a particularly
powerful sound and we falt every
confidence that we couldmistreat this drum
without an adverse effect.

The snare action lever is very positive
and fortunately doesn’t protrude above the
rim and get in the way of the sticks, Al
adjustment knobs are large and easy to turm

Head tensioning is by ten fugs with
squared ends for the usual Rogers key and
all fittings are exceptionally well fitted
to the shell. The damper was a joy to use
and alt the drummers whao tried this drum
tiked it

This Rogers Dynasonic snare drum was
supplied by CBS/Arbiter's Fender
Soundhouse showrooms.

SNARE
DRUMS

Snare drums are intensly personal
things. Even if a drummer can’t afford 2
realty good Kit, the chances are he'll find
away of getting a goad quality snare
drum,

The snare’s the heart of the kit and
if there's a good hard sound generated
here, tha rest of the kit will get by. The
reat choice is between wood or metal
shells and really it's a choice that depends
on personal preference. Certainly the
rnetal shell is tougher and harder,
but it isn't always lauder. Waood still
finds a large degree of acceptance
atnong drummers who like the
traditional “thick’’ sound, s it's
realty a case of you pays your money
and tgkes your choice.

Here we list mast of the snares available
in the U.K, today to help in making
your choice.



PREMIER DRUM COMPANY

Premier Drumsg, along with the Olympic
range which is marketed by Premier, answer
most of the questions which any drummer
could ever hope to ask. In their range of
snare drums, Premier have several variations
of their successful 2000 range, These include
the standard 2000,which measures 14" x B%"’
{35 x 14 ecm}.

Variations on this theme include the
2003 which measures 14 x 6%* {35x16.5cm);
the 2006 which measures 14" x 12" {35x 30cm};
and the 2011, which at 14" x 14" {35x10¢m)
is the smallest in the Premier range.

Premier appreciate the fact that some
drummers prefer the sound of a wooden shell,
and as a result, they are proud to market the
2001 and 2010, Measuring 14’ x 5%" (35x14¢cm)
and 14" x 4" {35x10cm} respectively, these
maodels are also available in the complete range
of Premler’s tasteful finishes.

All the snares in Premier’s 2000 range
feature their unique snare action, which
includes positive onfoff action, and easy to find
fingertip controls. The snares should arrive
perfectly set, but if not, they can easily
be adjusted by two levelling screws which
increase or decrease the snare pressure,

Other notewariby Premier spacifications
include the patented “ Flobeam'” snare bar
supportywith the snare holders completely
detached from the shell; either precision spun
metal or laminated, dry-bent wooden shells
{lacquer coated); die moulded hoaops; “coverad”’
bolts; Ever-play Extra heads; and diamond-
chrome plating {in the metal snares},

Traditionalists will also find themselves at
case with Premier’s range of Hi-Fi snares,
Model 31 is 14"'x5%" {35x 14cm} and comes in
a wood shell, Drummers who prefer the advantages
of the Hi-FFi range, which include external
throw-off operating 20 strand snares, as well as
optional gut snares or 42 strand wire snares
{albeit at extra cost), but prefer ametal shell
will be easily accommodated by models 37 and
38 which measure 14x5%" {35x% 14¢m) and
14" x6%" {35%16.5 ¢m) respectively, which
has the added visual attraction of a brushed-
chrome finish,

Premier's fine range of Olympic snares are
also acclaimed by drummers everywhere, It is
Olympic’s contention that the snare drum is
the most important drum a drummer will ever
own, and their emphasis is on wooden shells,
This category includes models 1130, a 14'x 14"
{36x 10cm) snare, and the 1182 measuring
14" x5%" {35x 14em), both of which feature
six tension brackets and 12 strands.

Models 1001 and 1002 measuring 14’ 'x4"
{35%10cm) and 14“x5%" {35x 14cm)
regpectively, also have wood shells, but
offer eight tension brackets and 16 strands,
This is also true of the 1005 model, which
boasts a chromium plated metal shell, and
measuras 14°x514” (86:11em),

All of Premier's Olympic range feature
12 strong and yet shallow steel counterhoops,
easily adjustable snare throw-off mechanism,
and Everplay Exlra plastic drumheads, The
complete range of Olympic snares is
available in a wide variety of nifty finishes.

THAT GREAT GRETSCH

SOUND

Here's the clean, crisp sound that really stands out.
This famous beauty boasts highly polished chrome
plating and WIDE 42-strand Power snares, No wonder
you look better, feel better and sound better... with

“ THAT GREAT GRETSCH SOUND

14xb seamless spun brass shell for added
strength and durability.

New lighting snare throwoff.

Solid die-cast counter hoops, fully flanged and
beaded for ease of rim shots.

Shell and all metal parts are chrome plated and
highly polished.

Snap-in key and holder ( patent 3139783)

DISTRIBUTED BY BALDWIN PIANO & ORGAN CO.

Sterling Industrial Estate,Rainham Rd. South, Dagenhain, Essex.



















well as manufacturing instruments for
export we also re-export a considerable
amount. In the last five years our ranges
of musical instruments have become far
more professional. We're still selling the
bread and Dbutter lines to the general
public, but there has definitely been
a swing towards the higher quality prct-
essional instrurnents and equipment.

“To give an example of these rangas
we're handling Marshall and Ludwig of
course, and we're alse expecting great
things from the QOvation range of quitars.
These guitars are now beginning to break
through — they're excellent instruments —
and I'm sure that this year will see a rapid
growth in their market. The Shaftesbury
range of guitars has also become very
popular and some of the more expensive
modelsarereally intended for professional
use, Likewise, the professional Gem Organs
and the Mini-Korg Synthesisers. We're
expecting to see a new, far more soph-
isticated Mini-Korg scon, so that should
be extremely exciting”.

Thera's one place where all the lines
marketed by Rose-Morris can best be
seen in their full individual grandeur
and that’'s at the Rose-Morris Shop in
London’s Shatiesbury Avenue. This is
really a retail showroom for the com-
nany and it often plays host to musicians
who call in to see a new ling just to
try a particular instrument,

"We employ just over ane hundred
people at the moment, including the
staff at the shop, and they're concerned
with manufacturing, office work, ware-
housing and sc on™'.

One manwho's spent hisentire working
litewith the company is Harry Bargeman,
He joined the company soon after it's
foundation amd foday he has a smail
workshop to himself where he repairs
stringed instruments and continues the
craftsimanship in wood that he's carried
on all his life.

“l don't believe in these truss rods”,
laughs Harry, as he showed me the neck
of a banjo he made in 1932 "'See these
inset laminations of sycamore here? They
stop the neck from twisting. Straight
as a die after 40 years””.

Despite it's role within Grampian
Holdings, Rose-Morris still has the air
nf the family business about it It was
founded in October 1320 when A V.
Morris, a wholssaler in musical goods,
teamed up with Stanley and Charles
Rose. The company began a long siruggle
for establishment and despite several
threats like the general strike of 1926
the company grew until 1930, when
they started manufacturing portable gram-
ophones,

Mouth organs became the rage in the
garly thirties and accordions also became
an important part of the company's
trade. An important development for
the company was the take-over in 1932
of the drum manufacturing company
John Grey & Sons, This firm had been
established in 1832, and had been
renowned for both drums and banjo
making.

The manufacturing side of the com-
pany increased apace, with a lapse during
the war years when the company prod-
uced goods for the war effort, and
up until the 1950°s continued its steady
growth.

In the late fifties the rock music
hhoom started and Rose-Morris was ihe
right company to take advantage of the
situation, Guitars were needed and Rose-
Marris was there to market them. Drums
too were in greater demand than ever
before,

During the sixties the company con.
solidated its strong position in the market
and with the acquisition of such lines
as Marshall and the launching of inst-
ruments like the Shaftesbury drum kits,
the cotnpany has managed to stay at
the forefront of the industry.

A particular strang and steady side
ta the company's turnover is the March-
ing Drum division. Previously called the
Military Division, the term Marching is
now & better description 16 cover the
widely different types of organisations
using drums made by Rase-Marris, At
last year's Pipe Band Championships in
Stirling, five out of the six tap hands
were playing Rose-Morris drums. This
tradition dates back to the foundation
ot the Grey drum factory and illustrates
the diversity of trading undertaken by
Rose-Morris in 1875.
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A
SYNTHESISER

FOR UNDER
£350

The unbelievable 3508, a truly great
instrument in its own right.

6% octaves of unique effects through
2 ft. 4 ft. 8 ft. & 16 ft. woodwind brass,
strings, percussion, piang, electronic effects,
reiteration, wah-wah, touch vibrato, swell,
pitch control, input mixer, output jack-
socket to any gear.
If you want to hear the 3%508S listen to
Rod Argent or give Bert Coleman a buzz at
Dubreq {01-450-5475) and arrange a demo.
You won't believe your ears,

diibreq

Stylophone House,
120 -132 Cricklewood Lane,
London NW?2 20F,

no nee
to :hop around

When Macari's three stores in the heart of Charing Cross
Road contain the most complete range of musical equipment
found anywhere in London,

rrmcgma‘

T R TR TERL

,' ™ o DD
KEYEHOAROE

Electronic Organs, Electronic Pianos Electric,
Guitars, Accessories, Accordions, Music Books

) . and repairs.

Macari’s Ltd.,122 Charing Cross Road W2,
836-9149
Amps, Discos, P,A.'s Mikes & repairs, etc.

Macari's Musical Exchange, 102 Charing

Synmemsers Electronl¢c pianas, Organs,
Accessories and repairs.
Cross Road, WC2. 836-2856 l' s ull ut Macari's Electronic Keyboards, 20 Denmark

Street,WC? 240-0393,836 2856

MAQcarsirs

























Yes! 150 watts RMS {rom our S channel P A, Amp
with the sort of facilities found on any mixing
desk. [Facilities on each channel include GAIN,
BASS, TREBLE, PRESENCE, REVERBERATION
GAIN, MODE SELECT which enables either reverb-
eration or echo to be selected independently per

channel. INPUTS include MIKE, ECHO SOUND and
RETURN and FOOT SWITCH, OUTPUTS — LOUD
SPEAKER, TAPE, HEADSET, POWER AMPLIFIER,
LINE QUTPUT, The maximum rating is 150 watts
RMS into 4 ohms.

Custom House, Arthur Street,

o Sound &2
Telephone: Oswestry 59201/2.







Let's face i1, the difference between a
guitar costing £300 and a guitar costing £100
may not dlways be £200 worth. [t's possible
to buy a gilitar lor less than £100, work a
little on il, and end up with an instrument
that’s wortlﬂ a great deal more in practical
ter ms.

The vast majority of the electric guitars
sold in this price brackel arc copies of
Fenders and Gibsons although they're not
the cheap things they were a few years
ago when the Japanese guitar invasion
first started. Many of them are indentical
in construction to the originals but usually
lack the finesse of the fittings and the
electronic circuitry, There's some very
line acoustics in this price bracket, Once
again, the market is dominated by the
Japanese, but the buyer can be assured
of a fine instrument for a reasonable
price from all of the manufacturers listed
here,

Cuitars
under
£100

ARC

Arc of Camberley, Surrey, market Hagstrom,
Dynelectron, Pearl and Dana guitars in the UK,

Hagstrom are mostly over £100 by the
time {hey reach the shops but the F100B bass
sells for only £71.04. [t's a single pick-up solid
bass of unusual and interesting design and has
an adjustable bridge, a slimline neck with a
patented H—section truss rod, a ten stage
volume control and mether of pearl position
markers,

Several Hagstrom acoustics fall in the under
£1D0 bracket, Thesc include the HC—4 Spanish
which has a back and sides instippled mahogany,
spruce Lop and a jacaranda fingerboard. Price
is £46.55.

BOOSLY & HAWKES

As befits one of the U.K.’s aldest and most
respected instrument whofesalers, Boosey and
Hawkes market several ranges of guitars that
have become household names with players in
this country, The ranges include many instru
ments,classical, acoustic and electric, that are
priced uvinder £100,

The classics are primarily the Angelica, Di
Giorgic, Takeharu and Vittore ranges and many
fine instruments are featured in these ranges.
Only solid electric guitars are
marketed by Boosey and Hawkes. These are both
from the Angelica range. The 2873 is an SG copy
with a heavy roll-action tremelo arm, two pick-
ups and an adjustable neck, The guitar is £62.95
and is available in cherry red.

The 2874 Angelica clectric is a Les Paul
recording copy and is an unusual instrument for
that reason, 1t has all the sophisticated tone
controls of the original and the price is £75.

1.T.COPPOCK

].T. Coppock can boast a wide range
of guitars, aithough only a few of the
insthlents are in the under £100 bracket.

Antbria guitars have become one of the
best known Japanese ranges and there are
many fine instruments in the range which do
not bear any refationship to the poor guality
‘““‘copy’’ imports seen gathering dust on
deaiers’ walls.

A tew high quality copy guitars sell
for under £100 - the 2354 SG copy for
instance. At £86.00 the guitar has a heavy
roll action tremelo, a cherry red finish,
detachable neck, individual chrome plated
machine heads and is complete with case,

Therc’s a white Telecaster copy available
for {54, The guitar has a white pickguard,
rosewooud fingerboard and is mirror polished
by hand.

Antoria also produces a violin bass. The
guitar is a semi-acoustic with two pick-ups,
volume and tone control. The top is arched
with white purfled edges and the rosewood
bridge is fully adjustiable. The price is £51.00

CBS{ARBITER

CBS/Arbiter carry two major ranges of
guitars thut come within our price category - -
the Fender I range and the Arbiter guitars.

The guitars in the F range are all acoustics
made under Fender control in Japan and
offer an extremely high standard acoustic
guitar but at 2 very modecrate price. Typical
of the range is the F65 which retails at
£60.85 {see last month's guitar test) As we
can testify, the guitar has a flat top of close
grained spruce, sides and back of rosewood
and a mahogany neck,

The Arbiter guitar comes in electric,
acoustic and classical modcls. In the electric
range, the £250 represents exceptionally good
value for money at £24.30. This instrument has
a single pick-up, volume and tone-control,
adjustable neck, adjuslable bridge and heavy
chromed-fittings. In the acoustic range, the
J125 is a fancy western — style guitar with
attractive pick guard, fixed bridge, decp
“ody and large position markers. Price is £45.36.

GUITAR TEST
Framus J156—2 bass guitar
Retail Price £92.

This is 2 fairly unusual solid bass guitar witf
ashort scale neck and a percussive sound that
would do even a Fender fanatic proud.

1t’s about the onfy original bass within our
limit that’s a “‘real instrument”. Bass players will
know what | mean by that, it’s hard to explain,
but the guitar daes feel exceptionally good.

As you might imagine it's very fundamental,
but I like it for that reason, The two plastic
covered pick-ups don’t look all that hot, but are
really powerful and they're controlled via a tone
control, a volume ¢ontrof and a toggie pick-up
selector. The quality of the electrics is excellent
and both the volume and tone controls work as
they should. The jack sockel’s plastic — we would
have prefersed to see metal but generally, the
fittings are of a very high standard.

The ncek is particularly interesting. Made from
solid beech -- the best wood {or transmitting
bass resonances — the neck has becn carefully
shaped to reveal the fine longitudinal grain lines
and the end result is rather a spectacular neck.

For playing { would have preferred the finger-
board {rosewood) to have been wider (it's 1 7/8
in. at the 12th fret) just Lo ensure that really
enthusiastic playing won’t cause the bonom E
string o slip over the edge,

It's a fairly tight instrument to wear and it
seems to provide an excellent answer for
players who want a reaily percussive bass sound,
withoul the playing problems of a full scale.

CLEARTONE

Cleartone wholesale the Melody, Miami,
Klira, Guyatone, CMi and Hashimotlo guitar
ranges. In addition, the firm also sell one
Tantarra instrument, the 4195, which is a
classic acoustic selling at £18.28. Typical of
the Miami range is the FT I, This is a low price,
solid guitar with 4 single pick-up, volume and
tone controls. The body is made from lauan
wood and boasis a truss rod for the money.
The lingerboard is made from rosewood and
the metal bridge is completely adjustable.

Three solid guitars in the CMI range fall in
the under £100 price bracket. The $T300is a
Stratocaster copy and is exact Lo the finest
detail, The retail price is £64.42. The SG26 is
an SG copy with two humbucking pick-ups,
tone and volume controls, and a micro-matic
type bridge. Price is £42.05. A bass versian,
the SG10B is alsq available at £41.06.

DAVOL!

Only a few of the Davoli Gherson guitars
retail for vnder the £100 mark. The big point to
remember with Ghersons is that they are
supplied for an all in price which includes a
hard case, strap and lead. We've reviewed two
Ghersons in Soundcheck in this issue.

Just creeping in at £31.80 is the SG 6 string.
This is a faithtul copy of its namesake with
all the expected features but the neck adjusi-
ment is at the foot af the neck.

The G2 bass sells for £97.20 and the Les
Paul standard copy for £97.20Q.

F.CN

F, C & N offer a wide range of both c¢lassics
and steel-strung acoustic models 2l in the
Kimbara range. There's some extremely high
quality guitars in the classic range which has a
price run of £24,25 to £94.60. The cheapest
guitar is the N.105 which is made with nato
back and sides, with black ivorine binding to
back and front edges. There's a mosaic inlay
round the soundhole and a spruce front.
Excellent value for money.

The steel strung guitars also start at just
under £30. For £29.95 the Kimbara Folk
offers an instrument with mahogany sides and
back, spruce front and rosewood fingerboard.
An interesting model in the range is the N,72
Jumbo U2 string. The guitar has a spruce front
and all the necessary re-inforcement fora 12-
string model. The price is £38.50.

F, C & N also market the well known
Columbus range of electric guitars. These are
mostly copies of famous American body styles
and range from £39,95 to £49.20. The N.36
at £42.50 appears similar to the well known
Gibson 335 semi-acoustic and offers tremelo
arm, two pick-ups, volume and tone central
and a fully adjustable neck,

FRAMUS

Trying to get a Framus guitar for under £100
isn’t as easy as it was when Bill Wyman proudly
praclaimed his loyalty te the model, but we
managed to find at least one bass guitar that
retails inside the limit (see aur test in this
section).

It’s the J156—2 bass which has a beech neck
and body, twin pick-ups and heavy duty
machine heads. Price is £92.

Also under £100 is the 375 bass, the FSf74
solid six string and the 5/296 Texan 12 string.
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0257-791-645

Your sound link with sense. One of the largest
music centres in the country open their telephone
lines to offer free advice & help.

Manufacturers and
distributors of
professional disco

and lighting equipment
(stereo and mono),

PA speakers, guitarcabs,
and ¢liminators. The
right sort and the

right price.

Retailers of Fender, Gibson, Rickenbacker, Hayman,
Sunn, Hi-Watt, Orange, Peavey and Rogers drums.

SOUND ADVICE INSTALLATIONS CO, LTO.
REGENT STREET WAREHOUSE, REGENT
STREET, COPPULL, NR. CHORLEY.

_TEL: COPPULL (0757791645

The Lightmaster 601 is the most
advanced lighting control unit
marketed today.

incorporating:

*PLUG-IN EFFECTS CARTRIDGES
*UNIQUE MASTER CONTROL
*INTEGRATED CIRCUITS

*ADVANCED RFI SUPPRESSORS

All enquiries to Chris Fenwick.

Zero 88 Lighting Ltg., 115 Hatfield Road,
St. Albans, Herts, AL1 4JS
Telephone: 5t. Albans (0727) 63727

CIASSIHED

MUSIC STRING MANUFACTURER

LONDCN Ed.

FREEHOLD MANUFACTURING PREMISES

7,65 5. FT.
HOME & EXPORT ORDERS
PLANT MACHINERY W.LF. STOCK.

Tb-62 WILTON ROAD

Sy b

WELL KNOWN RETAILERS
MUSICAL INSTRUMENTS

WEST END
ALL PRIME SITES

TURNOVER £400,000 p.a.

PRICE £125,000
including stock and goodwill.

& [EARNTNIN

ADVERTISERS' INDEX
AMEK

AUDLEY BROKERS

BALDWIN ORGAN & PIANO CO.
BEVER DYNAMIC (G,B.]
BOOSEY & HAWKES

CANARY MIXING DESKS

CARDIFF tUSIC STRINGSIW.M.).)

CARLSBRO SOUND CENTRE

CARLSBRO SQUND EQUIPMENT

CRS/ARBITER

CHINGFORD ORGAN GROUP
CLEARTONE

COPPOCK, J.T.

CLUSTOM SOUND EQUIPMENT
DANDELION

DAVQL) AMPLIFICATION
D.J.ELECTRONICS

DUBREQ STUDIO

ES.E,

ELKA.ORLA

FARFISA UK. LTD.

FELDON ALIDIO

FLETCHER, COPPOCK & NEWMAN

FRAMUS

G.M.8,
HAMMOND, C €,
HILL P.A SYSTEMS
HITCHCOCK, KEITH
HOHNER

MONS

HORNBY-SKEWES
HOw, JAMES

KCMRLE

KLARK TEKNIK
MACARIS

MACINNES LABS,
MIDAS AMPLIFICATION
ORANGE MUSICAL IND.
PAGE, B8.L,

PREMIER DRUM CO.
RAMPORT
ROSE-MORRIS

RS.O.

SA.L

SAVILLE, TONY
SELMER, HENRI
SIMMS, DAVE (PROJECT)
SOLA SOUND
SQUNOCRAFT
SOUNDQUY LABS.
SYMMONS
SUMMERFIELD

TAKE FIVE

TOP GEAR

VENET, CLAUVDE
VITAVOX

WING MUSIC

ZERO 8B

200T.-HORN

FCl42,44 & 45









