








Howto
keepthe
musical
excellence
you've
already
paidfor:

Your tape system

The tape equipment of your system
is your musical memory bank. Itis
the one area where only the best
makes sense. Choose carefully,
select arecording instrument that
neither adds nor detracts from the
sound you putintoit. Few
machines really meet this
requirement. The Revox A77 does -
and by a safe margin.

Your tape recorder and your money

A truly professional quality tape
unit is your wisest audio
investment. It will last for years
and years.

Witness the number of Revox
machines built more than 20 years
ago that are still in service!It’s
hardly surprising then, that Revox
recorders command very high
prices second or third hand -if you
can find them available!

Revox owners seldom change -
other than to a later model Revox.

It’s also interesting to note that
our warranty records show thaton
average our users have bought2or3
other makes before choosing
Revox. Then we read the lament “I
only wish I'd bought a Revox
sooner.”

When you play it later, will it still sound the
samep ’

At first sight this could seem an
unnecessary question. It's not
though. In the course of time a high
fidelity enthusiast upgrades one ar
more units in his system.

With time, rising affiuence plus
advancing technical innovationin
all aspects of audio, will bring
better reproduction within the
scope of all.

The recordings that you make
now could, therefore, sound even
betterin the future — when, as
finances permit, you add a better
amplifier or loudspeaker to your
equipment.

Conversely, a poor recording
made now will sound really inferior
when exposed tc more exacting

- playback.

With the Revox A77 you will
retain the excellence of every
recording to enjoy now - and
perhaps appreciate even morein
the future.

So visit your nearest Revox
Dealer for full information and a
demonstration.

RecorditonaRevox A77
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Sir: Having just read your article on
building a hum loop iselator 1 would like
to mention one point on which,
although the article is not wrong, it
might be improved,

You state that any potentiometer
between 22k and 100k either log or lin,
can be used for a volume control. This is
not ingorrect, but you recommend a lin
pot. | think you will find that if a log
pot is used, the volume alters steadily
over the whole range of the control, This
is not so with a 'so-called” linear pot
which alters the volume mostly at one
extreme of the control. As you say
though, any pot may be used with
complete safety,

A.[. Baynes

Loughborough.

Stephen Delft replies: The reason for
choosing a linear pot in this application
is @ little complex. The pot “sees” a
reflected load equal to the value of the
22k resistor ocross the transformer
secondary in parafle! with the amp input
impedance, This tota! loed may be
typically berween 6k and 164,

For line bridging applications, the in-out
impedance of the box should not be
much lfower than 10k when the output is
loaded, After some juggling of figures -
the vaiue of 50k for the pot appeared to
be the best compromise. If a 50k pot is
loaded with about 10k its “law’ is dis-
torted and under these circumstances a
linegr pot begins to work like a correctly
foaded fog pot. Unfortunately, the 22k
resistor is essentiafl to coniro! the
frequency response of the transformer
under a wide variety of applications.

Sir: As this is the season for deoing
things, may 1 make a few suggestions
that might help / M on its excellent way?
1. A series on effects, sorting out range,
quality, etc.

2. A feature on the CSL/Ibanez copies
which seem to be everywhere.

3. A detailed article on pick-ups.
4, “Famous names” talking about what
makes a good axe for them and a break-
down on deluxe and rare models.

S. A survey of the best mid-range amps
(50-80w] for the club player.

&. [nformation on recording or multj.
track taping.

7. Surveys on accessories/mikes,

8. Some set-up guides for the semi-pro,
perhaps even a monthly music spot for
learners-with playing tips.

9. A back numbers spot.— | missed the
first issue.

K. Hallett,

Bristol.

O.K.

Sir: Please could you let me have any
information on Deep Purple? Could you
tell me when they came together, when
was their first successful single or any-
thing like that.

D. McDougal,

Stetford,

Manchester,

Deep Purple wos formed in 1968 by
Ritchie Blackmore, jon Lord and lan
Pace with vacolist Rod Evons and bossist
Nick Simper. fn the same year thejr first
single "Hush’ was @ No. ! in the U.5. but
did fittle fere, except gain them one
T.V. slot on the David Frost show.
In 1969 Rod and Nick left and fan
Gillan and Roger Glover replaced them,
Albums at the time were Shades Of Deep
Purple, Book Of Talisman aend Deep
Purple. The band’s first big U.K, gig was
at the Albert Haoll. Thaet wos.followed by
the Jjive afbum Deep Purple In Rock.
The “Biack Night” single really broke
the band in the U.K. and the band went
on from strength to strength untif fuly
1973 when lan and Roger left and the
bond almost split. Ritchie Blackmore
pulled them through aend new members
Glen Hughes and Dgvid Coverdale joined
to form the present line up. Ritchie
Blackmore has recently done g selo
album ond Glen and jon are al5o
working on their own album. It now
seems as if the band ore splitting again.

Sir: 1 play in a local group and [ast
September 1 bought a Gibson Les Paul
Deluxe. Now | am thinking of buying
equipment in the 100 watt range and
although | have not had much
experience with 100 watt gear, so far |
have not discovered an amp or speaker
combination that would seem to give me
that sterectyped ‘“‘Les Paul Sound" |
love so much. | would be grateful if you
could supply me with any information
that might help me to achieve this
sound.

L.A. Glynn

Southport,

Merseyside.

We presume that you are trying io
achieve the sustain sound that Les Pauls
are famous for producing. The art of
creating the best sustain is just that — an
art. Carlos Santena is about the best
exponent (I'm sure many would dis-
agreel} and contrary to popular belief it
doesn't take a large amp to getr this
sustain. [t's necessary for an amp to be
overloading slightly and Marshalls are
famous for building in a voicing that gets
the sound really quickly. You can get
the sound you want from an eight wott
amp as easily as you can from a 200 watt
amp — sometimes it's easier with g smafl
amp and a poor speaker that's distorting.
The final result is a product of the right
amp and your skill as o plaver. it may
take some time to perfect, bur ir's worth
it.

Sir: Could you give me any information
about building a fairly high quality
recording studio, a list of reasonably
priced equipment and perhaps some
information about using it and how it
works?

| have a fairly large room of 1200 square
feet at my disposal and | am at present
soundproofing it with egg boxes. What
do you think of egg boxes for this
purpose?

Alan Wells

Roydan,

Essex,

Building a studio is no easy — or chegp —
task. Egg boxes certainly provide a
degree of acoustic damping, but they're
by no means as good a5 acoustic tifes,
Deciding on the eguipment for g studio
very much depends on what purpose you
want the studio to fulfill, There is a
healthy market in second-hand recording
gear and one of the largest agencies for
this type of equipment (s fackson
Recorders, The Studios, Rickmansworth,
Herts. They'll probably send you a fist of
equipment they have avaifable.

As far as using the equipment qgoes, by
far the best way to learn is through
proctical experience. A couple of
coffeges (inciuding The University of
Surrey) run courses far engineers so you
might enguire at the further education
office in your own area.

Sir: | have been given the opportunity of
buying an Arbiter Les Paul guitar retail-
ing around £90. | have 2 basic knowledge
about good and bad guitars but as I've
concentrated on acoustics up till now, 1
have little knowledge of electrics. The
Arbiter seems to be very good value but
I don’t know how to judge the electrics,
Have you tested this guitar, or could you
give me an unbiased opinion?

D. Monk,

Crystal Palace,

London,

We haven't had an Arbiter guiter in
Guitar Check yet but jt's on our fist for
the near future. We agree with your
general comments on the quitar and we
think the electrics match the overal!
quality, There's no way that ¢ copy Les
Paul will sound exactiy like the original
but the Arbiter is certainly one of the
better capies available,






Do vou still play every day of your fife?
Every day? | think it would be a lie if |
said | played absolutely every day of my
life. When | say play, | mean play two to
three hours -- that’s playing. Sure, | go
and tap around every day — that’s like
breathing, you know, it's like having your
dinner, you do it naturally. | should think
that throughout the period of a week |
practise two to three hours, six days a
week. The reason why | say six days is
that [ tend to treat my music like a
business and take Sunday off. | feel |
have to because | get stale, 1 maybe play
more records on a Sunday.

At the moment you're not gigging, but
have you been doing much recording
recently?

I’ve been recording an awful lot myself
for my own album. | have been writing
and rehearsing with a chap called Joseph
Horovitz for this percussion concerto
which features about 60 players. There’s
never been a concerto written for per-
cussion before and we have this one
coming along. We're going to feature all
tuncd percussion such as marimba, vibra-
phone, tympani and tubular bells.

Which of the instruments will you be
plaving?

I’ll be playing vibraphone, marimba,
glockenspiel, tympani, tubular bells and
possibly an enlarged version of a standard
drum kit. 1've been busy with that, I've
also recorded about 19 minutes of music
for my own album, worked with Harry
South, and I've done a new big band jazz
thing.

Did you enjoy that?

Yeah, very much. | was also able to
record with the late Tubby Hayes. )
managed to record twice with him and
one of the tracks ['m going to release on
this album — thal's a bit of nostalgia.

Are you pleased with your performance
on that track?

Well, it could be better, but you know
how it is, it was a good session. The
charts were good and there were a few
very good people playing, Don Lusher for
instance. The other thing that I've done is
play a small piece on vibraphone and
piano and I’ve inserted a small piece by
Bach. The piece is an exercise of his
really, he has a thing calfed 15 inventions
and this is one of the inventions | play.
So your tuned percussion has taken over
a large amount of your time now?

The thing is, you see, I'm studying with
james Blades, a professor at the Royal
Academy, and | study with him once
every ten days or so. l've found that
as just a drum kit drummer  I've taken
it as far as | can by the nature of the
layout of my equipment. |'ve realised
that no longer can a drummer just have
one tom-tom in front of him and another
on the floor, that dates back to the days
of Gene Krupa. That was O.K. for them,
but it’s not O.K. for me. | need more
tonal sounds. I've taken the drum set as

far as it can be taken and I'm now very
interested in the symphonic orchestral
approach. So once one |s interested in
that, you have to consider playing
melodic instruments.

fust how far have your studies taken
you?

I'm now reading reasonably well; most
simple parts (or vibraphone, maritha and
so forth, | can read with confidence. I'm
trying to bridge the gap between being
just a good rock or swing drummer. I'm
trying to be the kind of drummer who’s
completely all round, in as many ways as
passible. A lot of people, Buddy Rich for
instance, will just say ‘“‘I'm a jazz
drummer” and whilst 1 think he's a god,
one of the greatest, | think that the time
has come in 1975 for musicians to try
and span out completely to playing jazz.
Life's too short. You should try to play
everything. Tuned percussion has taken
a lot of work and you have to have the
right tuition,

Fortunately enough, ]James Blades is
astonishingly good and he’s one of the
few people | can go to for lessons. | say
‘few’ because if you can imagine being in
my position and going to somebody for
lessons they'll say ‘you don't need
lessons, you’ve got a big house, a big car,
you've got the money, what do you want
lessons for?’ |f | hadn’t had success I'd
still be going to lessons now because |
enjoy playing. I've never done anything
else, I’ve never had a day time job, it'sin
my nature to do it.

During the time that you've been
studying tuned percussion have you come
up against any blocks or problems that
vou've had to overcome?

The only problem 1've found is trying to
introduce it into the group because
obviously it has to be introduced in a
certain way so that it doesn’t inhibit any-
body, so that it will add and not subtract
from the overall thing. One of the biggest
problems is trying to amplify tuned
percussion. Trying to amplify tubular
bells, marimba, glockenspiel and tymps
adequately is incredibly difficult. There's
only one particular company in the whole
of the world who makes a vibraphone
pick-up. It’s a bar that you place under
the notes of the vibraphone and it acts as
a pick-up on a guitar, That company has
now stopped making that device so you
can imagine the difficulty one goes
through. The biggest problem is not being
able to play them in the group.

Doesn’t it work with careful miking up?
You recally don’t get the true percussive
sound from the notes because to mike it
properly you'd really need an individual
mike for each note so that some aren't
any louder than others. If you hang a
mike over the centre of a keyboard the
middle notes have to be a little louder
than the notes at the extreme ends of the
board.

Continued on Page 8







big asset to people who play in a heavy
group. Drums usually have tension rods
and if you play hard on one edge of the
drum, the tension rods work loose due to
the amount of stress. With this drum
system there are no rods. The shell and
the hoop are just a screw which turn
against each other, so there are no rads
The shell and the hoop are just a screw
which turty against each other, so there
are no rods involved. The only thing that
can stretch or give is the head itself, If it
does you can change it very quickly
anyway.

How Jong have you been playing these
things?

Well, 1 haven’t really had a chance to
experiment with them in front of an
audience yet. I've used them in the
studio, I’ve used them in rehearsals and
I've used them for my own personal
practice. | think it's definitely an
innovation,

Do you anticipate changing over your
complete drum set-up to Arbiter drums?
Yeah, | think if the company make all the
equipment | would need to use — to do
that, [ think they will have to become a
fully fledged percussion company — yes,
definitely. As it is, now I'm really
knocked out with what they have. | use
an array of sizes, like 6, 8, 10, 12, 14, 15,
16 and 18 inch drums, and the thing is
that lots of drum companies don’t make
those sizes because they don’t think
drummers use them. | think that the
minute all these sizes are made for me in
Arbiters, I’{l be playing them in front of
people. I’m playing the snare drum all the
time at home now, but it’s in its infancy
now as far as I’m concerned.

Would the ability to instantly change a
head give you more confidence on stage?
1t wouldn’t give me any more confidence
because | always keep spare drums, all
tuned, back stage anyway. The beauty of
these drums is not really that they give
you more confidence. t's just that it's
about time all those tension rods went.
It should always have been like this.
When you think about it, guitars have
changed, organs have changed, but the
drum has stayed relatively the same for
300 vyears. They've had different snare
releases. But they've never really changed
the actual idea of tuning. Years ago they
had ropes which pulled the heads down,
now they've got rods which tighten
down. This Arbiter drum screws the head
down which is the way it should be.
Perhaps the most important thing is that
if you want a concert A 440 out of your
bass drum you can get it easily. To the
majority of drummers, | don’t think this
ability will mean that much, If they want
to take it from me, they could do it easily
with this drum,

On a musical point, it's far easier to tune
a single head drum to a note than a
double headed drum. You can tune both
heads evenly but there is a volume of air
trapped between the two heads and

&
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harmonics are created which make the
thing difficult. So if you want to tune
your drums — like Stravinsky, who used
tuned tom-toms in the Rites Of Spring
— they are usually single headed drums
because they're a lot easier to tune.

A lot of people don't know what an in
tune drum sounds like. If | were to
experiment with two Kits here, |
guarantee that when we walked out of
the room you'd be able to tell whether a
drum was in tune or not. But most people
can never tell, onty a drummer can tell
and only a drummer can tell somebody.
These new drums will be great for me
because it means that | can sit behind
my drum set and it will be the same as |
left it the night before. The only thing
I'd have to look at is the amount of
tension that is given to the head itself.
The most valid point I’'ve found with the
drum is that when you put a drum head
on the drum, put the counter hoop on
and turn it in a clockwise direction, the
hoop goes round the drum. What happens
to the head is that as the tension is equal
all the way round, the amount of stress
is greatest in the middle. That means that
there is far more wear in the middle.
With tension rods you never tension them
all equally, you do a little more here and
there so you have a less even head, but it
also lasts a little longer. With this system
the stress has to come to the middle —
which is really a point for the head
manufaciurers. They might have fo
strengthen the heads or improve them
generally. If you put a certain drum head
on the Arbiter drum and you crank it up
there will still be a ripple on one side of
the drum head which means that the skin
itself hasn't been manufactured properly.
You would never notice this on an
ordinary drum because you’d naturally
give it a bit more tension there, but this
drum finds the faults.

This drum is demanding more of head
manufacturers. You have to have accurate
heads for tuning, you have to have
accurate heads for sound, you have to
have it for head longevity. The Arbiter
drum is almost as much a head testing
machine as an instrument,

To come back to your music, when you
first go into your music room is there
something you always play to start you
off?

It depends on what instrament I’m sitting
at. If it's a snare drum, funnily enough
there is one thing | always play, {’ve got
into a habit | suppose. People have always
branded me with a label of being a very
fast drummer. It happened purely by
accident, | haven't really worked at it, it's
just come, | suppose I've worked for two
hours every day, but not intentionally to
get that title. One thing 1| always do first
— it's probably the thing I'm best known
for — is the single stroke roll. | always
tend to lay this first of all. Maybe
because it's the ecasiest to play and the
hardest to get fast. | just play it naturally.













MecKendree Spring: Get Me To The
Country. Dawn (Pye) DNLS 3067
Not a bad package from McKendree
Spring, this Get Me To The Country, but
nothing 1o rave about, either. The only
thing that annoys me about the album is
the slick, false innocence that is too
often found when city boys play
country, Regardless of their instrumental
skill, which is respectable, McKendree
Spring bring an unwarranted smugness to
a number of otherwlse effective songs. A
pleasant exception is ‘‘Easier Things
Have Been Done™, a strong ballad in the
style of Kristofferson. The vocal is
perfect — a good, rich, broken sort of
voice that lends itself perfectly to the
song. It is only the smooth harmonies
that slightly ruin the mood which let this
number down. “"Mesting {n Paris” is also
a nice track, expressing at once the
lonely and wistful aspects ot broken
romances. The most surprising and
refreshing piece on Get Me To The
Country is  "She'd Never Leave
Chicage”, a narrative report of a
conversation between the singer and his
lady’s father, whose wifs would '‘never
leave Chicago’’, There really isn't enough
humour in popular music, and this
example is particularly effective, Per-
forming neo-country music demands
either a revision as the Greatful Dead
demonstrated, or a sense of humour, and
this track is a fine example of a success-
ful contemporary use of the humour
found in traditional country music.

Produced by Mark London, engin-
eered by Martin Rushent and Randy
Mason.

Carrell Moore

Stray: Stand Up And Be
Counted. Dawn (Pye) DNLS
3066

With this album, Stray are indeed Stand-
ing Up, and with any luck, it should be
their turn to be counted, For some
reason, they have unti! now fallen into
the category of bands which are
dismissed, but Stend Up And Be
Counted is the sort of album which
tends to bring about a reappraisal. They
are, in fact, very good for what they are,
and that is a lot better than being bad at
what you are not. There is a slightly
doted feel about some of the songs on
this album, and if | had to point to a
year, 1 suppose it would be 197Q,
because the Ilyrics are very much
evocative of that period. Songs like the
title track and “For The People” are full
of the anti-establishment, pro-freedom
mythology that characterised so much of
the music of the late sixties and early
seventies, The difference with Stray, and
their saving grace, is that because such
themes are no longer commercial, there

is a genuineness about the feel of the
album, which makes Stand Up And Be
Counted worth listening to. The guitar
playing is worth a listen, to0o.Pete Dyer
and Del Broham are a sympathatic duo,
and the duet on “Precious Love” is a
particularly nice example of a fine
musical relationship, Also worthy of
attention is “‘Waiting For The Big
Break’', which pretty much sums up the
sadness, hopes, and joy of a professional
musician’s life in a lightly mocking,
country-ish framework that, by treating
the problem as a good natured grouse,
puts it into proper perspective,

Produced by Wilf Pine, engineered by
Richard Manwaring.

Carrol| Moore

Fairport Convention: Rising For
The Moon: (Island ILPS 9313)
Fairport Convention are the living proof
that there is room for gentle, subtle
electric music in a business which Dave
Edmunds correctly summed up in the
title of the LP reviewed on this page.
Sandy Denny has a voice of peculiar
charm and sweetness and for some
reason she has npever found a better
frame for it than the Fairports.
Fotheringay was a fragile delight but
lacked the capability of being funky.
Here the delicacy is captured without
sacrificing the bite. Trevor Lucas cari
play very hard electric guitar whilst
making it sound extremely relaxed.
Sandy Denny is most certainly the best
writer for Sandy the singer. The title
track on this album is a delight and in
cohesion and feel is reminiscent of the
What We Did On Qur Holidays days
which ) regarded as a pinacle for the
early band. Fairport have had an
extremely chequered career and the new
member on this album is drummer Bruce
Rowland, ex-Grease Band, As usual the
Fairports manage to make these sort af
changes without the direction of the
band being affected, It's as if Fairport
Convention had its own life apart from
its members and continued onwards
without pause, despite the comings and
goings of individual musicians. This is
the best line-up [|'ve heard since the
earliest days, t prefer it to the “Liege
and Lief” line-up, and | hope they wil|
recognise it and remain together as long
as the greater id of the Fairports
demands.

Produced and engineered by Giyn
Johns, Recorded at Olympic Sound
Studios, London, Mastered ar the
Mastering Lab, Los Angeles.

Ray Hammond.

Dave ¥Edmunds: Subtle As A
Flying Mallet: Rockfield RRL 101
Edmunds typifies a dream for most
of us. He's sacked the rest of the band
and records albums playing al! the instru-
ments hirmself. Like Roy Wood, he's
heavily into the “'sixties re-created”, but
on the whole, his attempts are far better.
The classic that opens the album is
“Baby | Love You'" and he follows it up
with “Da Doo Ron Ron™ and “Born To
Be With You". In between these revivals
are interspersed more revivals which are
not a la Spector: Chuck Berry's ""No
Money Down’' and "Let It Be Me” for
example, The Spectér recreations are
even more heavy than the original
sounds and it's a tribute to Edmunds
that in addition to playing and singing all
the parts he also engineered the whale
thing! However, the best parts of the
album are his re-makes of the Chuck
Berry songs, "No Money Down'’ isso, so
good. This is an oddity on the album
because he uses Brinsley Schwartz as his
back up band and the track, although
recorded live in Cardiff, is so tight it's
breathtaking. The whole album (with the
exception of the live recordings) was
made at Rock field and there is certainly
a feeling of continuity suggested by a
similar basic saund on all the tracks. This
is saomething many artists forget about as
they jet from studio to studio laying
tracks that are to be collected together
on one album. Here the basic rhythm
section sound is always recognisable but
this does not lead to any maonoteny in
sound, There are same delightful vocal
parts that Edmunds writes and sings and
despite obviously having to run the
multi-track tape backwards and forwards
a million times during recording to put
down al! the parts himsetf while doing
the engineering at the same time, there's
no sound of boredom or tiredness in the
performance. Perhaps this new type of
one-man band will never reaily rival a
band who are storming along together
because in the ideal situation, they
become g whole greater than the sum of
the parts. But Edmunds needs other
musicians far less than most.

Recorded at Rockfield Studios,
Engineered and PFroduced by Dave
Edmunds.

Ray Hammond
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by Stephen Delft

Gibson
Grabber

Bass
Retail Price £18120

This guitar, 1n company with
its companion, the Ripper Bass,
represents something of a new
design policy by Gibson. It is
made entirely of blonde wood,
with a natural satin-matt finish,
and combines features associated
with various makes of bass into
one instrument.

The neck is maple, with heavy-
duty machine heads similar to
those fitted to most Fender basses.
The neck is also commendably
straight, though it is more flexible
than I would like; if the truss-rod
were fitted as near as possible to
the back of the neck it would
probably improve rigidity.

The finger-board is also maple,
and aithough it is of high quality
and well fitted, the use of this
wood for a fingerboard makes the
choice of truss-rod geometry more
critical than usuat. 1 ¢can honestly
say that the standard of fretting
and fret finishing is the best I have
ever seen, ex-factory, on a Gibson
or any other bass,

Much has been said about fret
finishing on recent American
guitars and I believe some of it to
be entirely justified, but these
frets are Japped and polished to
the standard of a good
‘*Customising” job. I have only
three small doubts about the
fingerboard: 1) Any maple finger-
board relies on its lacquer film to
prevent it irom becoming grubby;
this lacquer is already beginning
to wear off on my sample. (I see
no solution to this problem
except perhaps impregnation. If
the lacquer is thick enough to
withstand wear it also makes
re-fretting disproportionately
expensive); 2} Maple fingerboards
are relatively soft and in their
nature difficult to re-fret well;

3) Visually, plastic mother-of-
pearl and blonde maple do not
look well together and black dots,

as in the edge, would be preferabie.

It is not a criticism of the frets
to say that they are unable to
withstand the ill-made and highly
abrasive strings fitted to my
sample, To be fair, they may not
be the original strings but they
were supplied on the review
sample.

The string Jength is conven-
tional long, or exira long — scale
at 870mm/34%"". Neck widih at
nut is 41mm/2 5/8”', 1mm wider
than a modern Precision Bass, I
am pleased to say that the
instrument arrived adjusted for a
reasonabie action and exact
string intonation.

The body is made from selected
poplar and is conioured front
and back for comfort. Like the
neck, it has a fine satin finish
which is more uniform than one
can normally expect from satin
lacquers and I suspect it may have
been finished with wire-wool,

This finish has the disadvantage
of collecting grubby fingermarks,
though they wash off easily, and
the advantage that it does not
reflect glare from theatre lighting,
Considering the time spent on this
pleasing finish, it is a pity that the
makers did not spend a few more
minutes putting the edges of the
guitar over a brush-backed sander
1o remove its many sharp corners.

There are more ways in which
this instrument is unusual. The
strings are fed through from the
back (the back recess is a little
untidy), and appear at the front,
on a bridge with individual string
adjustments similar to those used
by Fender, but of a rather better
make, This bridge is covered by
an equally well-made hand rest,
Also the neck is bolted on with
four screws and a back plate —
again a departure from Gibson
conventions.

It remains only for me to
describe the electronics, which
are even more unusual than the
rest of the guitar. There is & single

pick-up which slides on a movable
part of the front panel giving
different tones in different
positions, and although the system
works well, its potential is limited
by the small amount of slide
available, Even an inch greater
movement towards the bridge
would add to the variety of tanes
available,

The pick-up itself is encapsu-
lated, which makes examination
difficult. It appears to be well
screened but not hum-bucking,
has four central magnetic poles
and seems to incorporate internal
adjustments for better string
balance, Tone and volume con-
trols work smoothly throughout
their range, but the screening
around them, {like most modern
solids) is totally inadequate to
cope with same combinations of
high impedance amps and
modern theatre lighting.

Guild F50

Blonde
Retail Price £128-:00

It happens occasionally that {
take a sufficient liking to a quitar
to be reluctant to sell it when it
arrives in my shop, The Guild is a
true Showman’s guitar, a big loud

brassy blonde — and nice with it.
It is difficuli to write a critical
assessment on something which
has few faults and is correctly and
accurately produced for the job
which it has to do, Its high price
is justified by its ability to sound
equally good whether played
gently or hard, Technically, it has
a wider dynamic range than
almost any other acoustic. If I
were to make any change, it
would be 2mm on the width of
the neck (a personal taste).

Back and sides are made of
laminated flamed maple, which is
almost essential on a guitar of this
size for use on stage, as larger
guitars tend to get more than
their fair share of knocks, The
back is domed like a cello-back
(as with many of the recent
Guilds). The fact that this pattern
of back does hot require struts,
seems to improve the quatity of
tone on a large guitar,

The top is high quality solid
spruce, and bridge and finger-
board are ebony. While the inlay
in the fingerboard is of high
quality, the standard of finish on
the frets and fingerboard could be
improved considerably. The
bridge-saddle is beginning to lean
forward because of excessive
string angle and/or toc high a
saddle. Incidentally, the patterns
visible in the fingerboard inlay are
caused by counter-inlaying
coloured abalone shell into the
real Mother-of-pear] biocks. The
head inlays are also real Mother-
of-pearl. Unfortunately, if Guild
wish to imitate an ebony head-
facing with black paint, they
really must learn to scrape it off
the white head-binding in a tidy
and professional manner.

How about it, Guild, exactly
the same guitar, with fewer stripes
around the edges, a plain ebony
fingerboard with small simple
dots front and edge, better
finished frets, nickle-plated
Schallers instead of gold Grovers,
simpler head decoration, and a
proportionately lower price? I
think a little research would show
that the simpler model should
have a slightly wider fingerboard.
It is fair to say that an economy
version — the F48 is available but
this has a mahogany body. Three
different variations of the F50 are
available with varying specifica-
tions but just a simpler version of
this guitar would be ideal




Gauss
Speaker
Retail Price £77-00

Ii’s never been as important to
choose the right loudspeaker as it
is today. The reason for that is
that the choice is so wide. Just a
few years ago, the British
musician was offered an alterna-
tive of just one or two driver units
as options and if he wanted a par-
ticular cabinet he was more or less
forced to accept whichever drivers
were fitted as standard, Today,
the production of very high
quality, high power driver unijts
has developed to a fine art, In
America there has been something
of a race to develop the ultimate
in ultra-powerful driver units and
one of the market leaders is
undoubtedly the Gauss driver
from Cetec.

We were Joaned the lead guitar
12-inch driver, model number
2841, by the UK, arm of Cetec
for evaluation,

The speaker appears to be
extremely heavily built, being
cased in a strong cast-aluminjum
frame which has eight wide legs
supporting the cone, The heavy
magnet is housed in an attractive
finned metal housing and the
centre coil is topped with a dural
dome for metallic looks and
improved high frequency
response. We particularly like the
fact that no wires could be seen
loose anywhere, even behind the
cone, and the speaker leads are
clipped onto the speaker by
spring loaded clips which auto-
matically grip flex ends and which
are sitwated at 180 degrees around
the speaker casing, We were a
little worried that springs might
go after considerable usage and
this would mean some difficulty
in making a connection.

Cetec suggest that the useful
frequency range for this speaker
is around 40 c.p.s, to 5,000 c.p.s.
and when used in conjunction
with a crossover unit operating
around 3,000 c.p.s., the speaker
did certainly give a fidelity that
one might expect from a purist
hi-fi speaker rather than a high
power instrument unit, Maximum
suggested wattage on this unit is
around 200 watts. We found that
the speaker was happy with a
loading 30 per cent up on this
for a reasonable period so it
would most certainly be useful in
a situation where transients are
uncontrollable or where peaks are
expected slightly above usual
ratings.

Used as a complete range
speaker, the unit did exhibit a
curve downwards towards the top
end of the frequency range as
might be expected, but we felt
that the unit efficiently handled
towards the 10k mark without
any serious fall off. Considering

this the speaker is well suited to
cabinet installation without any
need for HF homs for guitar
work, The “voicing” of the unit
does seem perfectly suited for
quitar avoiding the top end
harmonics that can cloud a
guitar’s sound,

We also thought that the
speaker had enough going for it in
the lower end to be a contender
for the high quality P.A. market,
an application for which other
speakers from this stable are un-
doubtedly used,

The design on this unit — as
with all high-power Gauss units —
includes an edge wound voice ¢oil
and this is clearly and quickly
becoming an important factor in
this type of unit,

Hammond
X5

Retail Price £921-00

During the 1960s the

Hammond organ was the ultimate
instrument for qroup organists.
Its tone and drawbar facilities
make it the obvious choice for
professional musicians in both
rock and jazz,

Artists like Jimmy Smith,
Georgie Fame, Graham Bond and
John Mayall all extemporised on
Hammond and for that reason the
brand was the market leader.
There was one problem — the size
of the argans.

Many ingenious answers to the
problem were suggested but the
one that the U.K. accepted was
the “split”’, Hammond offered to
saw their famous M range of
organs in half and most travelling
musicians accepted the compro-
mise and staggered around carry-
ing dismembered organs.

Towards the end of the decade
other electronic argan manufac-
turers — freed from size and
weight limitations by the advent
of the transistor — introduced
sophisticated portable organs that
slowly lured players away from
the bulky Hammonds, This pro-
gression was accentuated by
Hammonds themseives, who pro-
duced a range of console organ
aimed more and more at the
domestic ““home player” market.

For that reason behind this
outlook one has to look to the
American market. For years it has
been dominated by the home
organist and Hammond's factories
around Illinois were kept fully
obcupied turning out domestic
models, For that reason the pro-
fessional gigging player was
forced to either buy second-hand
M Hamwmonds or other makes,

Now Hammond has announ-
ced the introduction of two
portabie electronic organs. These
are made by Hammond’s Japanese
operation, Nihon-Hammond, and
the introduction of LSI’s (targe
scale integrated circuits) has given
the company the potential of
packaging the full drawbar
Hammond sound into compara-
tively small organs.

The X-5 is the larger of the
two organs announced and ratails
at just under £1,000. This may
sound expensive by the old £600
standards of the Ms ten years ago,
but a similar valve based organ
would certainly cost a couple of
thousand now, It's a fwo manual
instrument {both 44 note key-
boards) with nine pitches on the
top keyboard and seven on the
lower,

Jimmy Smith made a real
feature out of using key click as
part of his Hammond sound.
Transistor dircuits smoothed out
this “defect” and for that reason
many piayers missed the bite that
belongs with the Hammond
sound. The X-5 has a built-in
brilliance contrel which at its
highest point can produce the
very distinctive click on the
attack and at its Jowest rounds
out tone starting sounds all
together.

A 35 watt solid-state amp is
built inte the organ but no
speakers are provided and not
unnaturally, Hammond suggest
that the organ is at its best when
mated to a 760 or 825 Leslie
rotary tone cabinet. Obviously
the organ can be hooked up either
to an ordinary speaker cabinet or
to a slave amp.

In addition to the drawbars
for the upper and lower manuals
there is alse a 16/8' drawbar for
the bass pedal which are supplied
as standard, Other tone variations
can be obtained by 3 pre-sets for
the upper keyboard and one for
the lower. Features such as
reverb, vibrato, and Leslie speed
are also built in,

The organ plays as delightfully
as any Hammond. It’s a pleasure
to play the drawbar system and
although a player takes a little
While to master the drawbar
system, the result is well worth-
while, Despite the trend for
offering every sound on a pre-set,
most professionals will prefer
drawbars because of the flexibil-
ity and Hammond have obviously
realised this point.

A most attractive and practical
feature of the organ is the heavy
chrome handle which runs the
length of the organ below the
keyboards. This makes carrying
the unit reasonably easy and in no
way interferes with the playing
position.

Composed of three basic units,
the organs assemble and pack
down very quickly. The keyboard
unit measures 44" x 26" x 9%
and weighs 101 lbs. The pedal
unit is 44" x 21" x 5%", and
weighs 41 Jbs. The leg’s weight is
30 lbs.

The sound of this organ is very
much Hammond. It’s slightly
cleaner than the organs of oid,
even with the brilliance contrel
full up, bui that is probably due
to the transisior amplification,
Perhaps amplifying via a valve
amp would return the dirt that
adds full eclouration to the
sound,

Rocker
Headphone

Amp

Retail Price £14-65

The need for small private
sources of amplification has
grown as the sophistication of the
music industry has grown. The
days when a band would huddile
in a dressing room desperately
waiting for qaps between DJ’s
records to try and get a string in
tune have gone. Musicians insist
on having the time and facilities
to tune properly.

Now and again circumstances
deny usual facilities and the need
arises for a headphone guitar amp.
There are also many other uses
for a small transistor amp.

The Rocker is a small head-
phone practice amp produced by
a new electronics company,
Etime, of Sunderland. It's con-
tained in a strong plastic case and
there are controls for gain and,
unusually, tone.

At first sight iit is surprising
that Etime have built the unit to
be powered by two PP9s or VT9s
when a smaller battery might have
done the job. But in practice the
batteries act as ballast and as well
as giving long life they also keep
the unit stable.

The amp is automaticaily
switched on when a guitar is
plugged in and the amount of gain
available is reasonable but not
great.

The circuit is well construct-
ed using an IC as the major com-
ponent but we feit that the
battery connection wires should
have been held by a security chp
before they are soldered to the
PC board — particularly as the
batteries are heavy and they could
potentionally fall out of the case
and pull off the connecting wires,
The pots are mounted in a
position which allows the tags

to be directly soldered to the PC
board but the earth connection is
made to the pot bodies by a thin
uninsulated wire which could
easily get broken or damaged,
especially as the user has to get
regular access to the interior for
battery renewal

Another point that would
have helped would have been self-
retaining screws for the casing.
it's easy to drop them and if they
were self-retaining like the central
screw in 13 amp plugs life would
be a lot easier.

© Alf prices exclisive of V.AT.




































While conventional insurance policies are
probably the best bet for bands with a lot of
gear, the A.A.'s Five Star Insurance Policy does
provide a usefpl service to anyone travelling in
curope. For a fee of £9,90, you canipsure that
if your car or van breaks down, it will be
repaired.and, if nccessary, returned to Britain
or wherever you are when the repairs are com-
pleted., The policy also insures that if the
repairs take more than eight hours to complete,
cach passenger wiil be allowed a maximum of
£100 for fares or the hiring of another vehicle.
That could be invaluable.

There are hundreds of tricks of driving that
are learned only by experience in driving —
from slipstreaming to overtaking on the Auto-
bahn, One thing which might save you some
time is to pull off the main motorways just
before coming to the border, and passing
through customs on smaller roads, rejoining
the motarway on the other side. You can
usually count op at least a half-hour wait at the
major border crossings. On the other hand, not
all borders are open all day, or ¢quipped to
handle careet inspections, Experience in the
end is perhaps the only teacher,

For accommodation, there doesn't seem to
be an alternative to a reputable travel agent,
unless you have the time to write to the
various Tourist Boards and phone for resesva-
tions — and in the end, it would probably cost
more anyway.

Touring the USA

Ironically, touring in the U.S. is usually a
great deal easier than Europe, For all the size,
there is only one border crossing, uniess you’re

playing Canada as well, But parily because
Eurcpean touring is usuvally the first step, and
partly because of the common language,
America is usually a pushover. The only
difficultics are getting equipment and peaple
there and back cheaply and efficiently, and, as
always, keeping on schedule, |

Donal Gallagher, Rory Gallagher’s brother,
is also his tour manager, “The cost of flying
stuff to the States is enormous — the [ast time
we flew over, the freight charges were £1,300
to New York alone,"”

“In the U.S., you can eitherstipulatein a rider
t0 your contract that the promoter must pro-
vide a P,A. system of a certain specification
{and more or less get it}), or hire more ar less
exactly what you want where you're playing.”

“P.A.s and most equipment can be hired.
Of course, if you're a support act, you'li be
using the headliners P,A, anyway, If you're_
headlining, you can get the promoter to provide
a set-up, but it's a good idea to ask for more
than you want — ask for a 2,000 watt P.A.if
you want 1,000 watts, for example.”

For the equipment which you do have to
carry across the Atlantic, Dopal recommends
flight cases, a worthwhile investment, " There
are a couple of firms that make them, Silverline
is the one we use, The cases are made lightly of
fibreglass and foam, and they'll build them for
you to order.” They're expensive, but there are
a couple of considerations that make it worth-
while: the cost of extensive repairs on the other
side, and the minimal weight of the specially
designed cases,

Besides the carnet (which is treated separate-
ly in this article), there are a number of other
considerations and short cuts to consider when
you’re touring in the States.

If you're headlining, of course, you'll have
a great deal of support from the record com-
pany, who'll take carc of almost everything:

hotels, trucks, limousines, meals, plane flights
and connections — the works. But many
support groups, who aren't established in the
States and lack an American product release
worth the record company’s effort, will have
to look after themsclves,

On this side, it’s advisable 1o get your caract
sorted out ten days ar so before you’re leaving.
It goes withaut saying that yoy shoutd make
sure that you list everyone who is entitleq to
usc the carnet, If you decide to turn the whole
operation over to an air freight company, such
as Rainbow Freight, they have to be specified
on the carnct as well. {Rainbow Freight provide
a specific service. If you drop all your equip-
ment at their premises, they'll see it through to
the other side, They are particularly useful if
you’re landing in New York, and then getting
a connecting flight to another American city.
Then all you have to do is land in, say, Clcve-
land, go to the Rainbow office, and collect
your gear.)

Donal; “Once you’'ve gol the gear across the
Atlantic, it’s advisable to check everything in
the presence of an airline or air freight official,
and make sure that there is no damage. If there
is, it’s usually visible on the cases’ exterior, so
you don't have to take everything apart,”

Once you're at the airport, you need
transportation, There are a number of com-
panies in the States that hire trucks, although
from his own considerable cxperience, Donal
Gallagher recommends Ryder and E Z Haul,
while for vans or cars, Avis and Hertz are suijt-
able, If you're travelling the long distances by
air, you can book any of these by phone, to
mcet you on your arrival at the airport,

Hotels arc neatly avoided by most bands,
British and American, by the thousands of
motels which dot the States, Of particular
interest among their numbers are the Holiday
Inns. Cheap, cheerful, and accustomed to the

continued on page 32
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- -Most British bands serve at feast a brief

- apprenticeship here, break, and then

' repeat the process in the U.S. America

" . were an exception — they made the jump

before they ever really reached the top
here, and return to play to full houses,
many of whom believe the band are
American, fon and Seth Tiven spoke to
Dan Peek just after America fad finished
Hearts, their new album, produced by
‘George Martin at the Record Plant

Was the new album written way in
advance or did you go into the studios
with only half the material written?

It was probably three-quarters figured
out and written before. We had some
time between holidays and touring to put
together some songs, but when we got up
there, as usual, a lot of it was finished
off. We rehearsed for a week and a half at
the studio, and a lot of the stuff came
together there as far as arranging. But as
soon as we went in with George, he had
his own string arrangements. .

Did you talk things over with George
before you went into the studio?

He had faith that we would deliver the
songs as we had before. We came with
five more songs than we needed for the
album. We went up with 15 or 17 songs,
which we had done with Holiday, so it
was really. a repeat of the way we had
done Holiday, except for the fact that
George came to Sausalito, instead of us
going to England.

Were there a fot of songs left over from
‘Holiday which just had never been
refeased?

Actually there were one or two songs, |
can’t remember really because there’s
such a volume of songs that we do. Very
seldom do we scrap something from one
album and then put it on another album

mrmance

unless it was something we really liked. |

think that's only happened once or twice,
1 think the song “Peoplein TheValley”
might have been a leftover from Holiday.
Everything else was pretty much brand
new. It was only because of the new
arrangement of ‘‘People in the Valley”
that we did it that way. :
How much do you get invalved when
someone else writes a song?
Whenever we do someone else’s song,
there are always ideas about changes as{
far as the vocals or changing a chord here
and there. Very seldom does the song
come down on tape exactly the way it
was written or conceived.,

Usually we do write separately, on
this album though there are a few songs
— “Story of a Teenager” — which Jerry

and | co-wrote, [t was so much different
in the past. We just recognized that we

were writing together and thought that it
would be good to let people know. A lot
of times songs that may have been
credited to one person were really group
contributions.

Do you ever come upon the situation
where one person sings another person’s
song because the melody fits his vocal
range better? .

Yes, that is true on *“Midnight”. Jerry
wrote the part that | sing, because it was
in a key which he felt 1 would be more
comfortable in than himself. That often
does happen on a lot of songs. On the
early stuff we used to swap vocals a lot,
I think it’s because at first we didn't feel
confident with our singing abilities, but
as time goes on you feel more comfort-
able with what you’ve written so you
find it a lot easier to sing.

Do you find it easy working with
George?

Yes, it was really organic. There was

something from the tirst moment we
raet. We knew where he was from listen-
ing to his records, and after he had heard
what we were doing that he was
immediately comfortable with it. We’re
really great friends — we keep in touch,
We have plans for future albums together.
Are you going to be doing solo albums in
the future? ,

That's not something that we really have
time to think about for a couple of
years. In five or ten years I’'m sure we
would all want to express ourselves in
some way other than the group, but it
would probably involve all of us going to
the others’ sessions and singing on the
songs. A solo career as such is really not
in the near future,

Have you ever considered doing outside
material?

Actually we covered a song by a friend of
ours, in. England — John Martyn, That
was called “Head And Heart” and that
was on the Homecoming album. Then we
had a single called “Muskrat Love” and
that was by Willis Allan Ramsey. So we
do often find material that we really like
and recorded it. It's a case of if some-
thing pops up that’s really good then
we'll go with it, byt it’s not something
that we're always looking for. | think the
reverse js probably true, that a lot of
times songs that we don’t use ourselves,
other people have in mind to record.
What do you do when you're not.on the
road?

I live in Los Angeles and | try and soak
up as many sun rays as b can while I’'m
there. It seems as if we're on the road
constantly. There's hardly ever a break
between touring and writing and record-
ing — it just seems like a constant flow.
Music is my hobby so | never really get
away from it.
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R ; udge

If Alvin Lee can be trusted as
of musical talent, it
should be just about 12 months
until F.B.l, are a household word.
Perhaps not in every household,
but enough to mean success,

A nine-piece funky rock band,
F.B.l. have been chugging around
the London pub circuit for about
seven months, blowing full house

after full house into joyful
submission,
Herschel Holder, who plays

trumpet and flugelhorn told fW
that the band had eventually
wound together as a number of
very talented strands. *‘| was in a
group called Batik with some of
the other guys in the band -
Root Jackson on congas, Lloyd
Smith on sax, Len Meade on bass
and Rafi Pereira on guitar — but
that split up. We were all ciose,
but we decided to go different
ways for awhile. We had done
some cabaret, backing Jimmy
Helms, and we had a residency in
Whitley Bay. “"We had been pretty
close, and after awhile, | gat in
touch with the others about
getting something going.’’

This was August of last vear,
and these five were the nucleus of
F.B1. The band, Herschel
explains, was formed for love and
not money, “‘We all wanted to get
something together that would be
beautiful, and spend some time
working on it without thinking
too much about success.”

By the end of November, the
five were getting close to cufting
off the lucrative sessions and
backing gigs to go more or less
fuli time, They held auditions,
and Jamie Black got the gig as
lead guitarist. “While we audi-
tioned, we had to look for talent
and feel, the right kind of feel.
Jamie could sing as well, and he'd
been working with Mac and Katie
Kissoon, and was still committed
to a few gigs with them.” Bonnie
Wilkinson was the next {0 join, as
lead vocalist, foilowed by pianist
Alan Fieldman.

T hese seven rehearsed together
in Herschel's flat, and by
Christmas, they had a drummer in
Steve Dixon. ™! felt we were
ready to play, s0 | phoned Bob
Stevens at Ronnie Scott's Upstairs
and we went around there.”’

From there it was the pub
circuit — The Torrington, Hape
And Anchor, Greyhound, and the
Golden Lion, spawning grounds
of bands like Kokomo, Gonzalez
and Brinsley Schwartz. | talked
to Fred Granger at the Hope And
Anchor, and we got to play a
cancellation there. After that, we
had a regular gig there; and it just
grew from that.”

The gigging has tailed off
now, as F,B.1, devote more time
t0 writing and rehearsing material
for an album and asingle, “Come
See Me Around Midnight’”, hape-
fully out in late July or August.

They should surprise a lat of
pzople outside of Loandon, "We
have played in Wales once, and
also once in Birmingham, but
Alvin told us that there was no
money in touring outside of
London.

“By the time vyou pay for
petrol and hire a van and a mini-
bus, pay for roadies and so forth,
you can't bireak even.” Now, after
the first taste of success — 3
contract with Alvin Lee's Space
Songs — the last few months’
traubles ¢an be seen as funny.
“We must be the poorest group in

London,”” Herschel laughed,
“Fortunately, the hand is co-
operative, and some members

haven't had o take out so much
from what we've earned.”” Even
with that spirit, it's been hard
going. “One night, everything just
seemed to go at once — the P.A,,
amps, cabinets, everything, Even
the electric piano was going in
and out of tune!”

£.B.1. are recording now, at
Alvin Lee's home studio. At the
time /M spoke to Herschel, it was
unsure who wouid finally be
producing them, although Riff
Martin’s name was mentioned.

Herschel Holder plays an
Olds recorder trumpet; Lloyd
Smith plays a Selmer Mark VI
saxophaone; Len Meade plays a
Fender Precision bass;, Alan
Fieldman plays a Fender-Rhodes
electric piang; Jamie Black plays a

Fender Stratocaster {lent o him
by Alvin Lee); Rafi Pereira plays
an {unspecified) Hohner guitar;
Steve Dixon has a Ludwig drum
kit; and Root Jackson plays the
congas (an unspecified wooden

shell model}.

Dbanez

2000 PICKULP

inTroducing... THE 2000

No preamps, flat response, versatility. Just

stick an ibanez 2000 on your acoustic guitar, |
banjo or mandolin, plug it directly into any
guitar amp or PA system and away you gol
THE 2000 is a new development in piezo-
ceramic pickups from Ibanaz. It's complete in
itself and requires no expensive extras to get that
true acoustic sound.

Need another reason to try THE 2000? How
about price — £20.25 at leading music dealers.

Exclusive distribution in
Great Britain

SUMMERFIELD

Saltmeadows Road
Gateshead NE8 3AJ
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MUSIC NEWS

ﬁrc IS a rare bird. It’s a new
company set-up specifically to
manufacture and sell high quality
driver units and that’s unusual.

The company is housed in
converted laundry premises at
picturesque Strand-on-theGreen,
Kew, beside the tidal Thames in an
operation headed up by a German
salesman and Australian scientist.
This unlikely combination has been
together for a year or so and since
January this year the company has
been producing a limited number
12 inch speakers.

“We are producing very high
quality 12 inch speakers fox
applications, where quality rather
than economy is the main require-
ment. There is considerable
research behind the launch of our
driver and I’m delighted to say that
many companies who manufacture
sound equipment are either already
installing our speakers as standard
or as an optional extra,” says
marketing director Hans-Gunther
Freytag.

The development brain is Bill
Woodman. Before starting ATC
(Acoustic Transducer Co.) he was
on R & D with Goodmans who
have been known to produce the
odd driver, and he has brought his
expetrience to bear in producing a
speaker he believes to be something
special.

The 12 inch units produced by
ATC are rated at 75 watts RMS for
standard and bass application with
a hi-fi speaker rated at 100 watts. It
is in the design and winding of the
coils that ATC claim their major
advantage, The coils are bonded
edgewise round copper ribbon
wire, twice treated to ensure
their ability to withstanding the
great heat long usage at high
volume can produce.

The company is still young
and Hans and Bill are excited
by the initial response to their
driver. In the days of multi-national
corporations producing everything
from traffic lights to hi-fi systems
it is refreshing to find a company
who are putting all their resources
into a single 12 inch speaker.

Chingford Cabinet

CHINGFORD ORGAN Studios are
excited about a new amp and
speaker system they are importing
from Germany.

Called the Solton,the cabinet is
a two-speed rotary speaker system
with brake and it has an unusually
high power output of 130/160
watts. Two inputs for connection
to an organ or instrument are
provided and Chingford are offering
free delivery of the system any-
where in the UK.

New Pace

PACE ELECTRONICS are a new
amplifierfequipment manufacturer
based in Cambridge. The company
is producing a wide range of items
for group use.

Headlining the Pace range is a
P.A. mixing desk. Thisis a 12
channel desk with full monitoring
and EQ facilities. To match this
desk, Pace produce a 200 watt slave
amplifier, a P.A. bass bin which is
offered with either a Celestion 100
watt spéaker or a Gauss 150 watt
speaker. Also available are Radial
and Sectorial hoins, monitor
speakers and accessories such as a
compressor and a digital delay
linefautomatic double track.

Leslie Push

BECAUSE THE NEW Hammond

| portables are expected to meet

high demand, Leslie speakers un-
der the management of Ray Ham-
meond, are gearing up to supply two
tone cabinets along side the Ham-
mond X5 and X2 portables.

Despite the fact that supplies of
the Hammond will be comparitive-
ly limited until autumn, most org-
anists are expected to opt for
either the 825 or 760 Leslie
rotary cabinet to compliment the
organ, so Leslie have been
promoting the cabinet to dealers
who are stocking the Hammonds.

Marathon Record

TONY SANTOS, the DJ who
has buili a career for himself

by breaking marathon playing
records, has recently chalked up
another marathon suecess at;
Gullivers Club in London’s West
End.

The DJ ate and slept during LPs
and managed to play over 700
hours of nonstop dancing music.

Throughout the marathon, Tony
used Soundout disco equipment
exclusively and apart from changing
the cartridges once, no other
maintenance was necessary.

New Address

SOUNDCRAFT ELECTRONICS
have recently moved to a new
address. They are now at Sound-
craft Electronics Ltd., 4th Floor,
5/8 Great Sutton Street, London
EC1. 01-251-3631.
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Rosetti Promotions

EMI RECENTLY announnced a num-
ber of promotions within Rosetti
House of Music. Michael Hunka has
been made executive chairman of
the company. A principal share-
holder in Rosetti on EMI’s purchase
of the company in 1969, Hunka
will continue o supervise the
company’s operations and devel-
opments on a full time basis.

Michael Cowan, formerly
Assistant Managing Director,
becomes Managing Director, super-
vising the day-to-day activities of
the company. Former Director of
Administration Richard Watt
becomes Assistant Managing
Director.

T'wo new Directors have joined
the Rosetti Board, Pete Tulett
becomes Sales Director, and John
Thompson becomes Director of
Special Projects.

George Osztreicher

MUSIC NEWS

19, Bluebridge Industrial Estate,Halstead,Essex. Tel: Halstead 5326/6

RHAPSODY 610

MAIN FEATURES

— 61 note keyboard from FA 43,6 Hz to FA 2793 Hz which may
be divided inta two: 25 keys for the accompaniment and 36
for the melody.

— The following draw-bar registers, giving way to an unlimited
combination of sounds, arc available for each of lhe Lwo
Sections: Violincelin , Strings, Piano and Clavichord.

Decay: Allows sustain control on the four vaices.

— [Lach of the four push-buttons marked "“Cancels’ offers the

choice of the desired effect,

WMI Expansion

WMI LTD. have aequired British
Music and Tennis strings from the
recently collapsed Dallas Musical
Instruments Empire.

The group will be adding BMTS
to their Cardiff Music Strings
oxganisation and it is hoped that
d the many well known brands of
string that BMTS marketed will
{ continue to appear in the shops.

At a London reception to
market the acquisition, George
Osztreicher WMI’s boss said, “We
are delighted to have acquired this
well established string manufactur-
ing company and we are certain
[| that we can build it up in conjune-
B tion with our existing products to
provide a real service to both
dealers and players alike.”

Vocalist Competition
ENTRIES FOR the International
Club Vocalist Of The Year Com-
petition that is sponsered by Beyer
§ Dynamic and Club Mirror in as-

t sociation with Infernational
Musician have been arriving en
masse at our office.

The competition final is to be
held at Belle Vue in Manchester
during September and the winner
gains an inscribed professional
microphone, and a recording test.
For entry details see the announ-
i cement elsewhere in this issue.

1

CHARACTERISTICS:
Dimensions: e¢m 103 x 38 x 18
Weight: %gq26

Colour: Green.

SPECIFICATION

Upper Keyboard: 49 keys from Cto C. 9 Draw-bar voice
registers: Flute 16'-51/3'-87-4"-22/3"-1 1/3"-

135'-1"-2?

5 Percussions: 8"-51/3"-4'-22/3"-2"

Presets: Clarvinet,- Trumpet - Full Organ - Theatre and Draw bars,

Lower Keyboard: 37 Keys from C to C. 5 Draw-bar voice
registers: Flute8’-4'-22/3".1-2"

Effects:

Vibrato: Slow/Fast

Sustain on the upper and lower keyboards
Brilliance

Naise Attack

N.B. Upon request, the instrument may be supplied complete with
pedalboard.

ADDITIONAL CHARACTERISTICS This portable ovgan is
extremely compact for easy transpartation having lockakle carrying
lid and carrying case for legs and pedalboard.




INPUT

ot
O-1pF ]

)
— 100pF

Volumne

R1
100k log

R310

R4 10

OUTPUT

Hillil-

o
<

Ballery
(PP3)

K

b ONJOFF
SWITCH







R
SHEAN
.w»a.q»m.o.










registered trade mark of CBS inc.















The versatile STUDER B62
F760X combining operational simplicity

COMPEX-LIMITER : with proven reliabz'lity

Our

contribution to

the success of

DICK JAMES MUSIC

Why not let us do

the same for you!

Chosen by DJM STUDIOS
and other discerning companies
throughout the worlﬁ

AUDIO DESIGN RECORDING EW.O. Bauch Limited

41 Prospect Street, Caversham, 49 Theobald Street

Tel: Reading (0734) 84487 Boreham Wood, Herts.
Tel-01-953 0091

Success breeds success.

3M, makers of Scotch 206 Mastering Tape
Congratulate Dick James and DJM Studios.
A satisfied and successful customer.

3

3M and Scotch are trademarhs. 3M 2287
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Likemost top studios they use Ampex

MM1100
multichannel
recorder/
reproducer

ANMPEX

The Better Memory People

AMPEX (Great Britain) LIMITED, Acte Road, Reading, Berkshire. Tel: Reading 85200, Telex: 848345

AMPEX Worldwide &5
Audio & Videotape Recording Equipment; Instrumentation, Computer Tape Drives; Core Memaries; Bisk Drives; Magnetic Tape






These guys know a thing or three about
equipment. They know about the

“Bob Tench and Charlie Whitn_ey like ’em

need tBiI_igé like fuzz boxes; you just plug

“They’re easy to fix, circuits are laid out

Professional men with a professional band.

musicisourbusiness London,




Boosey & Hawkes

Ampeg sound equipment includes
a number of set-ups, and the
cabinets involved provide a wide
spectrum of choice for the
musician, The SVT set-up boasts
wwo enclosures housing eight 107
speakers, sealed in four compart-
ments. Each enclosure is capable
of handling 240 watts RMS each,
The V-4B encloses two 15°* Altec
Lansing 421A speakers, with a
double folded horn handling 240
watts. The cabinet in the B-258
set-up houses two 15" speakers, a
dual driver bass reflex vented
enclosure, a handling capacity of
120 watts per enclosure, and an
impedance seleclor switch of
either 4 or 16 ohms. The B-15S
Cabinet houses a single 15"
speaker with an 8 ohm impedance
angd a 60 watt handling capacity,
and the B-15N offers roughly the
same specifications,

Bose

The American Bose range of
loudspeakers includes the Bose
800, which they claim is the
first truly pertable music rein-
forcement system of its kind.
Utilising eight identical 44"
Bose drivers with close acoustic
couplings, the full range driver
design eliminates crossover and
the problem of crossover
colouration.

With a low peak to average
frequency response ratio at the
microphone, the Bose 800
promises unusually high gain
before feedback. The cabinet
boasts a maximum recommended
amplifier power rating of 270
watts RMS,

Carlsbro

With over 30 speaker cabinets,
Carlsbro have 3 bin for just about
every occasion. The 100 watt
Mini Bin is among the favourites.

 Cabinets

A folded horn bin measuring a
compact 356" x 20’ x 20", the
Mini Bin is powered by an
Eminance 15" speaker and two
Celestion MF 1000 horns and
is idea] for P.A, and disco
applications.

The Carlsbro 2x12" columns
are available in six models, and
the latest additions, the 1x12"
one horn, 100 watt and 2x12"
one horn, 200 watt pairs can
suitably replace the now obsolete
and bulky 4x12" columns, The
new maodels are fitted with
Carlsbro’s 50 watt Powertone
speakers,

CBS/ Arbiter

CBS/Arbiter offer a number of
speaker cabinets, matched to their
Fender amplifiers. The Dual
Showman enclosure houses two
15" speakers, with a choice of
either Fender professional or JBL
speakers, a speaker input jack and
built-in casters, and measures
457 x 30" x 11%".

The Fender Bandmaster and
Bandmaster Reverbs are paired
with two specially designed 12"
speakers (again, either JBL or
Fender speakers}, also with
speaker input jacks and built-in
casters, measuring 39%" x 29* x
11%",

The Bassman 100 enclosure,
which measures 40% " x 30%" x
17", houses four specially
designed heavy duty 12" bass
speakers, while the Bassman 50
enclosure measures 30" x 28 x
12" and houses two 15" bass
speakers (either Fender or JBJ).

Cleartone

The Maximin range of cabinets
have been desjgned with the
intention of offering musicians a
viable alternative to the bulky
traditional 4 x 12 cabinets.

The Minimax pick-a-back
cabinets will be available in 3 50
watt version, with two 10"
speakers, a 100 watt version with
two 12° speakers, and a 100 watt
version with four 10" speakers.

The Maximin 152 is fitted
with a Celestion 15" speaker and
two horns and handles 100 watts.
This will be made to order, with a
variety of speakers such as Gauss
and Eminence. The cabinet is
suitable for lead, bass and P.A,

Chingford Organs

Chingford Organs have one fine
speaker cabinet suitable for use
with organs, pianos or even
guitars. The German-made Solton
has an output of 130/160 watts,
and has a rotary speaker system,
The unit is portable.

J.T. Coppock

The Leeds based firm of J.T.
Coppock offer two very interest-
ing Elgen speaker cabinets. The
“Thing” 8in is a flared bin for
mid range and bass, and is ideal
for use with P.A_ tt houses a
single 15" 150 watt Fane
Crescendo or Cetec loudspeaker,
depending on the buyer’s
spacifications.

Elgen aiso offer aset of 2 x 12
columng, designed for use with
GP 100 amplifiers. Each column
houses two 12" speakers with a
total handling capacity of 160
watts per pair,

Cowrt Acoustics

Court Acoustics 18 the trade name
for speaker systems designed and
manufactured by Stephen Court
of Dennington Acoustics {Audio
Consultants). Complete JBL
systems can be supplied including
cornponents and spares, and in
addition, custom built systems
can be supplied under the name
of Court Acoustics. These sys-

tems are complete with carrying
handles, aluminium profiles,

and include a new 18" version of
the JBL 15" horn (Gauss 18"
can be supplied at stightly redu-
ced cost).

Custom Sound

Custom Sound do a variety of
loudspeaker enclosures, ranging
in price from £39,00 to £564.00,
At the economical end of the
range is the C57212D, a 2x12*
100 watt cabinet for use with
P.A. The 7212G boasts similar
specifications for use with guitar,
while the 7212H offers the same
specifications with a horn c¢abinet,
and is also for P,A. use,

The 71150 houses a single 15"
speaker, and is a reflex bin for use
with bass guitar, handling 100
watts, The 7112/2HM boasts a
single 12" speak er plus two horns,
and is a reflex bin suitable for
either P.A, ordisco use, The
7412G is a 4%12" guitar cabinet,
handiing 200 watts.

Of particular interest is the
Custom Sound 7000, comprising
two 71150 bins with Altec 15"
drivers, two 7115/2H cabinets
with 12" drivers and two H.F.
horns, and links up with a Custom
Sound 700 PA, amp and power
amplifier.

Carisbro's Mini-Bin

2y,
\}3@5?

‘Lighting!

Custom built or
off the shelf....

...1t's all the same tous.

The ideal lighting system for all live
venues, many variations available either
*off the peg’, or individually manufact-
ured to your own exacting requirements.
Many exciting effects readily available, or
other more elaborate effects may be program-
med on interchangeable cassetes.
Let us quote for your individual requirements.

_/-I-U FI S 174 Crossbank Street, OLDHAM,

80 Kw. LIGHT SYNTHESSER
and power pack for mobile use.

Lancashire, England. Tel: 061-620-7114

The 40 channel

continued on page75
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Cabinets

The 4x12 Column Cabinet is a
new size cabinet from Orange.
Handling 100 watts througb its
four 12" speakers, it isdesigned
for use with the Orange Super
Road Worker P A, sei-up.

Rose-Morris

The Marshall range of cabinets
are an intentianally thorough
attempt to satisfy the needs of
every musician, The 100 watt
Lead-Organ stack is composed
of the 1960 and 1960B {theB
is used to denote the bottom
half of a stack, as these units
have recesses for the castors of
the top half of the stack. All
the cabinets described as stacks
can be used separately), Each
cabinet contains four 12" heavy
duty speakers.

The 100 watt Bass stack
comprises the 1935 and 19358
cabinets, which house four 12"
speakers designed 1o handle low
bass frequencies. Marshall have
complimented these two stacks
with the 1982 and 19828B,
which offer four 12 speakers
designed to offer high power.

The 2064 and 2064B Lead-
Crgan cabinets each contain one
12" Powercel speaker handling
100 watts, while the 2065 and
20658 each contain a single 15™
Powercel speaker which handles
125 watts.

Alusiw's sloge meaodar

The 1990 Lead-Organ cabinet
contains gight 10°" speakers which

handle 100 watts. The 2045 Lead-

Bass-Organ cabinet houses a pair
of 12" heavy duty speakers hand-
ling B0 watts. The 2052 Lead-
Organ Powercel cabinet containg
a single 15" Powercel speaker
which handles 125 watts, with a
rear loaded horn enclosure
designed to add bottom end
boost,

The Marshall P.A. set-ups boast
a variety of speaker columns. The
50 watt systemn includes a pair of
2047 columns which are front
loaded horn units, each of which
contains one 10’ and one 12"
speaker, The 100 watt system
contains a pair of 2043 columns,
also with front loaded horn units,
each containing two 10" and two
12" speakers.

Last but certainty not least is |
the newest of the Marshall
cabinets, the 2097. A compact
cabinet housing eight 8" Rola
Celestion 8'' P A, speakers, the
2097 boasts a double angled
front panel with bi-directional
output distribution.

S.A.L

The S.Al. philosephy of cabinet
building is to design cabinets to
meet a variety of needs. The E.V,
Eliminator bin houses a 15"
Maclab speaker and Electrovoice
horn and driver, and measures
37" x 21" x 23". S.A.)."s proven
bass bin encloses a single 15
folded horn and two mid range
horns, coupled to a 55Hz folded
exponential horn,

The sectorial budget horn
houses one horn rated at 50 or
100 watts with crossover, and the
Stage Monitor Cabinet is slope
fitted with one 12" speaker, two
jack sockets, and is rated at 25-50
watts, The 5.A.1, 16" Horn
Cahinet houses a single 15™

R.S.D.

R.S.D.'s new range of P.A.
systems includes a stack measur-
ing 7' x 3 x 3, and handling
1,400 watts. It includes two 4.5
exponential horn units with four
15" bass drivers handling 800
watts, two mid bass/mid en-
closures with two 15" bass/mid
units handling 400 watts, and two
mid/HF enclosures, with a three
way horn system comprising one
mid range at 200 watts, two low
HF at 100 watts each and four
high HF units at 100 watts each.
speaker mounted in a front

loaded cabinet, with a choice of
JBL, E.V. or Gauss speakers.
When coupled with mid range
horns and drivers, they are ideal
for use with P.A,

A new range of guitar and
P.A.-Disco are now being
produced by S.A.I. The Super
|_ead Cabinet uses twa 50 watt
12" units in a ported design,
measuring 27 x 20" x 13", and
ported P.A. versions are available
with or without mid range harns,

Selmer

The five Selmer cabinets that
come within the boundaries of
our survey cover just about
every possible situation a gigging
musician could come across.
Lead 100 speaker boasts four
12" speaskers that handle 100
watts between them, and recent
improvements in the venting
have improved the fotal sound,
The Bass 100 features a single
heavy duty 18" speaker and a
specially ported cabinet which
incarparates fibre glass acoustic
lining. The PA 60H column
speaker was designed to improve
the tep and middle sounds, to
aquality equal to thase
normally found on prohibitively
expensive P, A. systems, It has
three 12" heavy duty speakers
and a special horn coupled via
an electronic filter.

MONITORING LOUDSPEAKERS
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Sharma,the
professmnal

sound

The Sharma range of

professional organ speakers.
Tough, yet stylish. Designed
for hard work, with all the

features that real

professionals demand. In a
range of four sizes, from the
compact 500 professional
through the 650 and 2000 to
the 5000 professional to suit

every venue.
Send for the Sharma
catalogue today.

To Keith Hitchcock & Company, 1379 Lincoln Road, Peterborough.

Please send me the Sharma Catalogue and address of my local

dealer.

continued on page 80
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THEATRE PROJECTS
ALTEC.
1204 B 5)w BO.00
1208 B Sw 350.00
1218 A 50w 360.00
1215 A 150w 21000
1225 A 10w 00.
1205 BX Spkr. §50.00
1209 BX Spkr. 548.00
1219 AX Spkr. 58.00
1207 C col 75q 185.00
1211 A ¢31 SOw 150.00
1217 A e2\. 75w 240.00
612 C spkr. 65.00
8268 B spkr. 90.00
815 A LT hn. 118.00
MONITORS
9844 A,30w 31B.00
9845 A, 52w 420.00
98468 A, 100w 440.00
9849 A, BOw 55.00
9846 BX {poweared) 620.00
AMPLIFIERS
771 BX 230.00
9477 ,130w 250.00
SPEAKERS
417-8K,1210,100w  63.00
. 67.00
B82.00
425-8H.10in. 75w 55.00
BO1-8 D, 12 1n, 20w B80.00
604 E, 15 in 35w 149.00
5118, hn. 48.00
BOB/B A, 30w H/F 68.50
NB0Y/BA, crossover 42 00
TOP GEAR
AXaMP
Bal.Por. 13.85
HIWATT AMP'N
DR 504 4P 50 115.50
DR 103 AP 100 150.00
DR 201 AP 200 182 00
DR 512 FA 50/8 132.00
DR 112 PA 100/6 152.50
DR 203 PA 20076 216.00
STA 100 Siv. 100 11850
STA 200 Siv. 400 276.00
SE 4121 Ld. 75w.
4% 12" Cab. 122.00
SE4123.d. 100w./B:
75wax12"Cab. 136.50
SEQ122Ld. 150w./Bs.
100w.4x 12" Cab 163.00
SE 260 AP 2 x 15"
Hn. 8n 100w 180.50
SE 320 AP @ x 12"
Hn. 8n 150w 180.50
SE2150°50w2x=15"
8¢ Ref. Cab. 166.86
4% 12" PA col. 78w 117.0D
4 x12" PA CoL100w 141.00
4x12"Pacol 150w 162.50
2% 12" PA 7 Mon
<ab. 30w 7200
2 % 12" PA/'Mon.
Can. 75w 88.50
SA 212 EOw 2 x 12"
Ld. combo 15874
SA Q12 50w 4 x12"
Bs. comba 11.50
SAAIZD 100w dx 12"
All purp. combo 235.50
PEAVEY AMP'N
COMB.AMPS
Pacer 45ev 127.50
TNT 45w 142.50
Classic 50w 122.50
Classic 50w 195.00
Vinlage 110w 22000
Vintage 110w 00.
Deuce 11 110w 255.00
Session 200w 367 50
Session 200w 382,50
AMPS {Hd ONLY)
Festival 110w 21000
Road Msw. 200w 285.00
Century 60w 135.00
Bass 210w 21000
Musician 210w 225.00

Sound Equipment/ Keyboards

55--80

90—130

AMPS

YBA-1, 50w Bass B9.00
YRM-1, SOw 111.00
YBA-1 A, 00w Bass 120.00
YGL-3 A, 100w 145.00
Monablock 325 225.00
SPEAKERS

Y¥S-15P, 15 81.00
¥T-15.2%1 102.00
YF-10, deD 102.00
YC-8 10,8v10" 170.74
YC-6 10, 6x10” 129.00
Y.212 2%12" 96.00
YF-12, 4212 138.00
YCV.188,1x18" 252.00
YCV.215.2x15" 262.00
YCV-212, 2212 159.00
P.A.

YVM-2, 30w 89.00
YVM-3, 30w 90.00
YVM-4, 4ch 158 78
YVM-B, Bch. 198.00
YPM-1, 100w $0.00
Mx8.8 eh. 17900
MX186. 18 ch T.B.A.
W.aML

AMPLIFIERS

cM.8 15.69
K.66 27273
CLtAUDE VENET

M.I.

L 60w valve 120.00
B 100w Tran. 120.00
T 901 Pre-amp 102.00
T 902 Pre-amp 123.00

T 915 150w Tran 168.00
T 930 300w Tran 240,00

S 80 BOw 180.00
Sr 80 + Rev. 200.00
Minix 10w 32.00

1008 SA B ch.mix 240.00
1008 + 150 amp.
1012 mxr. 12 ch. 700.00

10127 + eq. 775.00
1030 mxe. 22 ¢h. 91500
1030 T + eq. 9390.00
POWER

150 G 150w 172.00
801 M 80w amp 135.00
B02 S Stereo 280  165.00
412 G 100w cab 108 00
118 @ 100w cab. 150.00
412 G 100w Col. 10B.0D
212 C 50w Col. 69.00
APK 150 slave 10200
APK 280 2230w 108.00
TPK 408 eq.urn 76.00
MPK 802 6 ch 87.00
MPK 603 2 ch. 60.0D
MPK 604 6 ¢h. 123.00
MPK 805 129.00

APK 1702 BDOw slave  45.00
APK 1501 150w siave  66.00
APK 2802 2x80w

slave
UTAH 12" spk. 12.00

SKIPPER CLAUDO
Custom builtPrice onapplicaticn

Z0OT HOARN
LOWFREC HORNS

B8B1 1«15 150w 144 72
BBZ 2x15 300w 315.00
B8B3 1x15 150w 194.72
B84 1%18 200w 309.00
B85 1¥15 100w 145.00
B86 2x18 400w 550.00

[order oaly)
MID & HIGH FREQ.
HUY F/F 78w 140.00

HU2 M/R 120w JBL  342.00
HU3 H/F 30w JBL 206.44
HU4 Ewr. rge 60w JBL 33200
HUS Slant plate

120wJBL 395.00

Capri Jumer/
Rhythen
Panther 2250
X 55 Portable
X 55 Partable
{Pdl brd)
Concorde 400
Minvetie 99 MT
Capriccio Il
Capriccio Il MT
Caprictio 11/0
Capriceio 33
Capriccie 33 MT
Cepriccie 33/0
Capricteio 33/0L
Nouurno 44L
Nolwrno 44 MTL
Notiurnp 44/0L
Netiutne 66L
Notwsno 68 MTL
Notiurno 86/0L
Elxaptano/l=gs,
tase.
Elkapiano 83,
Console
Elkarhapsody 430/

tegs
Elkarhapsody 490
Elkarhapsady B1D
elkarhapsody 6104,
Console
Elka ‘String Bass’
ibrd.
Elkatone B10P
Elkatone 510PS
Elkatone B1GPSA
Elkatone BIOPSR
Elkavex 77 {pianos)

271.46
536.72
728.77

138041
226.28
425.95

27214
261.15
467.42

779.37

56.08
468.56
636.81
677.32
894,38

133128

Elkavox 72(chromatic] 1427.31

FARFISA

Balfour
Beaumont
Nadal 152 R
Medel 154 §
Model 256 RK
Prof. Duo

VIP 600

VIP 400

VIP 233

VIP 34§
Matador R
Praf. Elect. Piano

Sup.Fiano
Syntorchesira

GALANT

MAHLER PIANOS
Fest Schls.
Festval The
Fesuval Maheg.
Topic Tk

Topic Mahpg.

Insta-combo org,
Insta-piana + Igs/
cs/sustain
pdl & amp
Insia-pnetigs/cs/
suslam pedal
G20 amp.
Insia-str +igs/cs
Cosmavox FS
Cosmavox F3
Casmavoa F2
Cosmavox F1

X100 Chilton
X300 Basic

HAMMOND
VS 450

Piper

F3000

Pheenix

TE00

R, 100
Repent-4022
Aegent-4172
Concorde-2107
Concorde-2207
D.10

PIS

5
45384 330—360
00

78923
473.84 300400

231.20
32389
74D.46
550.0%
425.74
351.39
342.22
27704 150-190
267.87
184 35

$18.00

541.00

6689.00 SBO—820
1111.00

1477.00 8S0—980
1833.00

331500

2421.00

4445.00

4532.00

192.00

62.00

ALL PRICES ARE WITHOUT V.AT.

B20 BR 735.00
B3OR 900
cSY1 976.00
BK208 1050.00
D3R 1125.00
DK40 A 1500.00
E10 AR 1984.44
E5 AR 2740.74
YC.25 D 577.50
YC4a50 1078.15
B.P.1 76.00
LIVINGSTON
Chorister 61 MB 380.00
Minsirel T.B A,
Abbey Chapel $90.00
Abbey Chapel/13

Nt. pdibrd. 648.00
Abbey Chapel/

spkr.cab. 650.00
Choral 30/30 ni.

poibrd. 60,
Chorale 3030 nt.paibrd

+ gpkr. cab. 1080.00
Chorister 2-69 'B8'/32

arpdibrd. 1350.00

Chorister 2.69 ‘B'/32
nt pdibrd+spkr.cab. 1420.00

ROSE-MORRIS

GEM ELECTRONIC DRGANS
297 Imarcontinental  643.51

291 Caravan 115.0Q
290 Eurppa 8606
2B2 Jumbe Gem 143.63
293 'Jumbo 81" 181.74
298 ‘Jumbo 61° 24539
289 Cemb Piano 202717
LORENZO ORGAN
296 12-Bass Elec 78.02
SYNTHESISERS
2B0M 27045
348 95
SELMER
LOWREY ORGANS
Teany Genia 399.00
Genie 44 800.00
Super Genies/Leslie  620.00
Saturn D/1x 693.00
Genie 88 810.00
Genie 98 971 00
Citation Spinel 987.00
Holiday/Genie 1093.

93.00
Heliday Consote/Genie 1 383.00
Citation 2079 00
Ciauon Theatre

Spinet 1664.00
Citavion Theatre

Conseole 2079 00
Symphanic Sier. Theatre

Console 3864.60
SELMER
Standard 171.30
P 203.7Q
“PR” 245.37
SELMER DRGAN
Woburn 820
KENTUCKY ORGAN
Chattenger 71042
Euplorer 954.17
Adventurer 1181.67
SOLA SOUND
Compac) Piano 181.50
Symhi A 649.00
Synithi DK2 K'bd. 22000
Synthi AKS 869.00
Syntht DK2 k'bd. 22000
Hi-Fli- Synthe 428.00
THOMAS ORGANS
Eur. Roy. 299.16
Maj Roy 449.00
Gra. Aoy. 840 58
Percussion

AJAXHI-HAT
CYMBALS
13

14"

15"

CBS/ARBITER

ROGERS DRUMS
ROGERS HI-HAT
Studie X
Compact X
Studio Vil
Landonar V
Londoner Vi
Uttrapower VI
Ultrapower 1IX
Starlightar v
Dynasonic Snare
Superten $nare
Skinny Snare
Powerlone14x20
bass
Pawertgneg
14%22 Bass
Powertong
14x24 Bass
Powertone 8212TT
Pawertaned=13TT
Poawaertonei
10x14 TT
Powertone
12=18TT
Pawertone
16x16TT
Powertone
16x18TT
Powertane
18x20TT
Swivomalic
hinged heel
Swivomane
Suprema

PAISTE

2002 14" Hi-Hat
Saund Edge

15" Hi-Hat
Sound Edge

FORMULA 602
13"Hi-Hat
Saund Edge
14" HyHal
Sound Edge
15" Hi-Hat
Sound edge
13" Hi-Ha

18" China

20" china

No.1 7 Sound Set

No. 2 7 Sound Set

No. 3 7 Saund Sea1

No. 4 7 Sound Ser

No & 7 Sound Se1

No. 6 7 Saund Set
No. 7 7 Sound Set

14" Joe Morello
Hi-Hat

17" Joe Marella

18" Jaa Merelia

20" Joe Morallo

7.13
10.83

§7.04
79.26
97.31
79.81
79.81
108 43
109.81
112.73
15.56
35.88
3.56
4.26
5.497
21097 16" 9.31
21009 18* 11,71
21011 20" 13.30
TURKQ*
22002 12" 727
22003 13" 843
22005 14" 10.79
22006 15" 1241
22007 16" 14 03
22009 18" 1B 06
22011 20" 22.95
‘ZYN" CYMBALS
272 394
274 6.05
275 718
278 B8.50
278 1219
2685 1250
0 13.88
2698 14.19
282 16.59
JOHN
HORNBY-SKEWES
HOSHINO DRUM
OUTFITS
HM 1300 143.52
HM 2000 17402
HSDS00 227.2%
HK600M 332

BEVERLEY DRUM OUTFITS
Panorama 21 283.34

Galaxy 21 250.40
PREMIER
TOM-TOMS
446 16¢16 44.30
435 14x14 42.2¢
440 14x1Q 35.70
444 14x8 32.90
433 139 29.80
442 12x8 27.10
ZYN
236 16" 14.90
235 15" 13.50
234 14" 12.00
233213 1010
23212" 8.60
HEAVY PRS.SUP-ZYN
376 16" 53.50
37515 48 80
3ra14¢ 44 60
ZYNCYMBALS
282 22" 1660
269§ 20" 14.20
20" 13.90
269 S 18" 1420
268 § 19~ 1250
278 18~ 1220
276 16" B.S0O
275 P 157 14.40
275 15" 720
274P 14" 1210
274 14" 6.04
273P 13 10.10
27313 S.0%
27212 3.95

Mach 5 549.95

Pro Beat 575.65
Quadra.Plus 58324
Rack-Due £605.6Q
Oca-Plus 38.08

LUDWIG DRUMS
S x 14" Sup/phan.

Snare
&'% * 14" Sup/phaon,
Snare 68.14
5 x 14" Sup/sens.

Snare 28,76

6%, ¥ 14" Sup/sens.
nara 101.85

4 x 14" Acrolite

Snare 49.00
3 = 13" Pi¢colo

Snare 5395
8x12°T.T

{no ¢lamp) $1.89
9x13°T.T

Ino clampl 64 21
10 =147 T-T

(no ¢lamp} 66.06
12 %$ 15" T.T

{no clamp) 70.41
14 % 14™ Floor T-T

(c/w legs| 84.95
16 x 16" Fioor T-T

(c/w legs} 92.87
16 < 18" Flvor T-T

e/ w legsh 106.20
18 x 20" Floor T-T

(c/w legsh 124.39
14 % 20" Bs.{¢/wspurs,

na clamp) 118.93
14x22"Bs {c/wspurs

no claim) 122.45
14 % 24" Bs.{¢/wspurs

na clamp) 13592
14% 26" Bs.|c/wspurs

na clamp) 145.97
SELMER
PEARL
PROF.DRUM, QUTFITS
Dyna-Family 22" 4e9.82
Dyn-afamily 22" Satin 526 44
Dyna-Famuly 24" 502.80

Dyna-Family 24" Satin 541.78
Fulidimension, 22"
wd-F/gls 336.48
Fulldmensron 22"
Wd-f/gls.Satin 361.56
Fulldimension 22"

F/gls. 374,82
Fulldimension 22"
F/gls.Saun 400.20

Fulldimension 22"

hen. 350.96
Fulldimensian 22"N.P.
Phen. Saun 37652
Fulldimension 24"
Wa-F/gls 342.44

Fulldimension 24
Wd-Frgls.Sann 366.30
Fulldimansian 24"

7qls. 378.08
Fullgimensign 24"
F/gls Saun 404.63
Fuylldimensian 24"
N.P.Phen. 3§5.22
Fulldimansian 24"
N.P.Satin 380.78
Soundventure 22"
W-F/gls 324.56

Soundveénture 227
Wd-F/gls.Saun 345.00
Saundventure 22"

Frgls 387.60
Soundventure 22"

F/gls.Satn 408.04
Soundventure 227

N P.Pnen 353.52

Soundventure 22

N P.Phen.Satin 374.82
Soundvamure 24"

Wd-f /gls. 333.92
Soundveniure 24"

Wd-F/gls Satin 353.52
Soundventure 24"

7gts. 41314
Soundventure 24"
Frsgis.Saun 41314
Soundventure 24"
N.P.Phen. 362.05




8e

Soundventure 24"

N P_Phen Satin 379.08
Aock Kit 24" 306.66
Aock Kit 24"

Satin 315.44
Rock Kit 24"

Wd-F/gls 306.66
Rock Kit 24*

Wd-F/gls.Satin 31944
Rock K11 24"

F/gls. 34040
Rock Ku 24"

F/gls. Satin 362,04
Rock it 24~

N.P.Phen. 082
Rock Kn 24"

N.P.Phen. Satn 34244
Powermate 22"

Wd-F/gls. 27004
Powermate 227

Wa.F/gls Satin 284,52
Powermate 22"

F/qls. 223.18
Powermate 22"

F/gls Satin 329.57
Powermate 22"

N.P.Phen. 289.63
Powermate 22"

N.P.Phen Satin 30412
Image-Creator 22" 237.66
Image-Creator 22"

Saun 251.30
Image-Crearor 22"

Wd-F/gls, 237.68
Image-Creator 22*

Wa.F/gls.Satin 251.20
Image-Creator 22"

Zals. 265.73
Image Creawor 22"

F/gls Satin 378.5¢

Oyna-Max 22" 163.56

Dyna-Max 22" Saun 178.88

Thunder King 22 189.12
Thunder King 22"
Satin 20444
8 Brothers Concen
T.-T./Stands 255.56
8 Brothers Coneen,
T.-T./Stanas 276.86

PROF. SNAREDRUMS

Custom Metal §7<54"  25.56

Cusiom BrassS x<14"  38.34

CusiomBrass6y,"x14”  46.8¢

MAXWIN DRUM DUTFITS
Stage-705 22 140.56

Siags.704 22" 123.52
Studio-504 22" 109.88
Studio-503 20~ 67.30
MAXWIN SNARE DRUMS
5"x14™ 124/Cymbal 2024
5%"214"Metal 17.04
5%,"x14" Wood

8 ension 15.34
5% "% 14" Wood

6 lension 13.20

SIMMS-WATTS

ASBAMETAL

24x14 Bass 13593
2214 Bass 135.92
20x14 Bass 135.93
14%9 Tom 82.41
1379 Tom B2.41
16x16 Tom 130.00
1228 Tom 3241
GLASS

24x14 Bass 135.92
22%14 Bass 135.93
20x14 Bass 135.92
14x9 Tom azs
13x9 Tom 82.41
16%16 Tom 130.00
wooD

14x14 Bass 135.93
22x14 Bass 135.92
20x14 Bass 135.92
13%9 Tam B2.
12x8 Tom 82.40
14x14 Tom 98.25
16%16 Tom 130.00
SNARES

14x5 Wood 118.25
$14x5 Meral 116.25
14x5 Glass 116.25

ALL PRICES ARE WITHOUT V.AT.

Guitars
ARC
ELECT.SLD.BDY
Swade 166 80
Swede bs 176.38
F.2C0.N 101.83
F 400 Nbs. 101.83
F 100.6. 65.76
SEMI-ACOUSTIC
VIN. 122.20
Jnmmv D’Aquisto PO A
COUNTRY & WESTERN
H.45-6s1r.jbo. )
H.33:12stt.jbo. 77.57
CLASSIC
4210
H C 5 32.64
DYNELECTRON
273 151.67
274 bs. 151.67
285 ps.i/is. 151.67
PEARAL
PF.200 Ik, 41.31
PF.250/6 jbo. 49.20
PF.250/12 jbo. 51,96
FT.155 jbo. 54.13
DANA
R30 T pe. 823
R.105 10.67
F.33 fik. 1856
$CDB.
SCDBR 200.06
L/sclbs. 250.00
§/sclbs. 225.00
JOHN BIRCH
SCoJD 240.00
COR 230.00
SCOL 220.00
SCSL 203 70
SCOL.DUO 350.00
$COBDUO 350.00
08 206.06
sSvB8 220.00
SvL 200.00
SVL.all.sig. 22000
SNCL 200.06
SCOLX 23000
BOOSEY & HAWKES
ANGELICA CLASSICS
2841 small 10.18
2842 11.57
2851 14.58
2852 2125
ANGELICAJUMBO &
12 STRING
2845 27.73
2846 3144
2848 24.54
2849 28.95
ANGELICAELECTRIC
2873 58.29
2874 69.44
LA MANCHA
2890 38.75
2891 49.95
2892 75.88
2393 83.29
DI GICRGIO
No. 18 3290
No 18 3290
No 28 41.20
No 35 62.00
No 30 4B.60
TAKEHARU
GT 2304 small 49.00
GT 308 smail 49.00
GT 88 32.30
GT 120 37.00
‘GT 180 43.00
WT 100 jumbo 3290
WT 200 jumba 50.90
VITTORO

6570 small 11.80
575

S/H

90130
95—145

125—180

KLIRA
Wasibury 64.79
310 Elec. 59.93
360 Bs. 6819
Blue Hill 6 S8.78
Blue Hil 12 62.17
SMB Solid 80.13
SMS Solic 90.57
SM19 Bs, 8717
3558s 7586
14% Classic 27.61
GUYATONE STEEL
HG91 20.66
HG306 5852
HG188 C B5.71
cmi
Custom 6 109.95
Cusiom 4 122.76
Sausbury 109.95
S 42.05%

SG10B 41.06
STano 64,42
HASHIMOTO CLASSIC

] 3872
G130 4418
G160 51.41
G20 57.79
G250 BE.6E
J.T. COPPOCK
Q08RO
Hnd.Dg.sq.nk. 163.89
B/grsrnd,nk 163.89
NATIONAL BOBRO
36 HndEng 283.88
33 D.Da.etch. 231.48
30 Gd.enam. 175.00
HAWAIIAN
2390 Gur. 21,75
2391 0/fit 42.61
ANTORIACLASSICAL
a1 0.09
RAZ 31.02
ANTORIA CONCERT
2839 19.35
2840 45.37
2841 47.22
28BS0 39.31
2851 49.07
2855 $3.70
2858 slo.grd. 94.44
F2871 Fimeo. 94.44
TAMA
3661 S 120.33
3560 S 13333
3567 S 98.156
3558 S Jbo. 11991
3550 P Grd,

concert Be.11
3550 S Grd.

concen B88.89
YAMAK]

22512 str. |bo 9351
220 12 ste jbo 83.90
21512 slr,bn 75.46
120 6 str.jbo 81.02
115 6 sirybo. B2.96
112 6 strufk. 4351
ANTORIA

756 Herald 7454
757 G1L.Wswn.Sid. 58.33
758 Gt.Wstn.

Att.Jbo. 103.70
696 N'shvil. 6 40.26
697 D'nat. £9.44
357 Fk, 37.96
62 B'co Fk. 3287
627 LI/h 47.22
B27 B'¢o jbo. 4074
627/12 B'cojbo. 4815
79 Calif.th. 34.72
628 Canl jbg. 47.22
628/12 Califjbo. 53.70
B84/8 L I7h 53.70
884/6 Sup.jbo. 50.00
648/12Sup.jbo. 56.94
693 Gnt.Jm.d/| $2.78
696 Gnt.ym, 50.00
698 MG1.WsI.bs 71.76
898 GtWsi jbo. 61.57
684 E.Sup.Ele. 56.498

150400
150400

150400
150=-400
150—400

N.169 2773
N.175 3008
N.28 32.27
N.29 30.90
N.81 41.67
N.108 4016
N.74 + Case S4.81
N.75 + Case 76.20
N.76 + Case B7.59
KIMBARA ACOUSTIC

N30 Flk. 7.7
N.71 Jbo. 33.58
N.72 Jbo.12str 3565
N.73 Jbo. 43.98
N.ID? Jbo. 1251, 46.06
N.109 Jbo. 48.10
N 95 Jbo/cs B7.64
N.96 Jbp/cs. 87.64
KIMBARA ELECTRIC

N.114 8 g3.28
NS 83.28
N.116S 83.28
Ni1178 8328
N.118§ 7314
N119S a1
N.120S g1.11
N.121 98.86
FRAMUS

CLASSIC

01010 50.92
01210 69.44
01510 137.96
WESTERN & STRING

05011 Dix B 66.66
05810 Faleon

D/ nght 118.51
0&550 Falcon

Jumbo 187.22
05710 Nasv.

D/ nght 180.55
05910 Nashv,

Jumbo 205.00
WESTERN 12STRING
06011 Dix 12 76.38
08810 Falcon

D/ngh 128.70
SOLID BODY
10170 F5/74 78.720
10200 5/155 127277
11010 Nashv.

Stan. 165.74
11110 Nashv.

Stan.D/Ix 230.56
11210 Nashy.

Super D/Ix 368.51
10980 Jan Akkerman 508.33
SOLI0 BODY BASSES
12002 4/156.2 a5.18
12510 Nashv.

Stan. 185.74
12610 Nashv.

Stan. 0/Ix 230.55

12980 Triumph Bass 239.81
SEMI-ACCOUSTIC

07301 5/120 200.92
JAZ
03302 5,60 137.03
13503 AZ/10 362.96
STEELS
14470 0/4 68.44
14670 FS/1000

Single 703.70
14570 FS /2000

Double 924.07
G.M.8. PICATO
ELECTRIC
ES77 Fine gau. 2.32
UL77 R'NR.G. .247
77 L.G, 247
P750 Med.G. 278
ELECT.BASS.
735 L Rnd.Long 6.97
735 M Rnd.Med. 6.97
736 L Ny.Long 6.97
736 M Ny, Med. 6.97
73B L Flr. Long 6.97
73B M Flit. Med. 6.97

C102N 18.10
WFS 2222
FW301 32.241
20112 40.28
03.7 44.55
KASUGAACOUSTIC
100L 25.00
G200 35.19
F140 95.37
0200 33.33
T2580 42.59
0350 £2.96
TERADA
G306 37.75
G307 4418
G310 5053
FW613 52.91
JWa3s 97.06
KASUGA ELECTRIC{NEW MODELS)
G 36! 97.2]
PB420 95.37
LG3808 9722
SE4B0 S 98.07
EB750 130.56
LG770 v 136.18
$G1800 V 159.26
LG2000 v 208.33
ZENTAELECTRICS
FT1 2222
ME20 TS 3N
ZENTA ELECTRIC (NEWMQDELS)
G501 21.76
EGS02 24,07
EGS11 2454
HEG5001 31.48
RETS5001 31.48
HES5000 32.41
HEGBS0004 3610
HEP5002 40.74
KEMBLE
CLASSICS
G.55 30.37
GES 3382
G.90 36.44
G.12Q 41.46
G.150 46.36
G180 S5 86
G.229 68.01
5.280 83.61
GC I H/made 100 00
GC 8 H/made 144.54
GC 10 H/made 196.37
FOLK
FG.76 35.73
FG1 l ON 39.51
FG.1 42,58
FG.1 60 Jumbo 49.04
FG.A 50.16
FG. 200 N Jumbo 61.11
FG.260 Jumbo 71.01
FG.280 Jumbo 72,20
£G.300 N Jumbo 95.80
FG. 360 Jumba 101.85
FG, 580 123.80
£G, 1500 H/made 318.18
FG. 2000 H/made H213
FQLX & PICK UP
FG.11QE 49.09
FG. 160 E 50.00
SEMIACOUSTIC
5A. 30 78.17
SA, 60 175.60
SA, 80 221.21
SA, 75 Bass 183.84
SOLIDS
$G. 30 77.35
S5G. 35 43.64
5G. 40 104 54
S$G. 45 109.10
S5G. 85 160.89
SB. 35 Bass 93.64
$6L. 55 13637
SBL. 76 159.09
ACOUSTICELEC
AE 11 136.36
AE, 12 200.33
AE, 18 263.02

Shaft.6 sir 89.09
Shaft.bs. 77.27
Shaitesbury 67.83
Quanon B/whar, 209.09
Quation D/con, 263.50
Top 20 6 str 26.74
Top 20 40.32
Avon 2 p/u 45.42
Aven 2 p/u 43.94
Avon 2 p/u 55.97
Avon 2 p/u 33.13
Aven 2 p/u/bag 4018
Avgn 2 p/u/cs. 51.25
Avon 1 p/u bs. 36.Q2
Avan 1 p/u bs. 38.52
Avan 1 p/u es. 49.10
Avon 2 p/u 5177
Avon 2 p/u hag 55.33
ACOUSTICS
AVATION
Std.Bal'dr.6ste. 163.63
Std.Bardr.12str. 227.28
Gl.Cambl.Act6ser. 208.09
Gl.CamblArt. 12str.  254.54
Falklore 208.09
Cls.Bal‘dr. 163.64
An.Elec. 236.38
Country Elec. 236.36
SHAFTES WESTERNS
Jbo. 97.26
Jho. 114.57
Jba. 130.03
Jbe. 147 30
Jbo. 163 67
§ str. Jbo. 29.44
12 str. Jbo. 36.82
SIGMA
D'ngt. Jbo 5$1.39
Grd.Cong.Flk. 42.73
Grd.Cong.Flk. 56.36
D'ng1. 68.20
Cls §9.75
Cls. 62.73
EKOC & W
Rio Bravo 5278
Rio Bravo 12 sir, $58.33
Ranger 26.99
Ranger Elec. 44.20
Rangar t2 sir. 43.19
Ranger 12 s1elec 48.31
Ranger flk. 27.04
Colorado fik. 15.47
Stud. L ik, 16.19
Nevajo 26.81
Navajo 12 str. 31.44
Sombraro & 43.63
Sombrero 12 $0.37
£l Dorado 6 str.jbo. 73.47
El Dorado 12 82407
£1 Gaucho 82,64
Studio R-M 20.46
ARIA C & W
$Shait. Resonator 21.28
ACOUSTIC
Kansas 6 str, 7.91
15-11 6 s1r. 6.23
CLASSICS
SUZUKE
3055 $9.07
S 22.70
3067 Matr. 2681
68 3544
3089 44.56
3Q70¢ h/made 84.56
3071 h/made 13911
ALHAMBRA (SPANISH)
3087 12.2¢
3088 21.80
3089 3Q.45
30 7268
STUDENT CLASSICS
3057 Dulcat 12.59
3058 Constania 8.29
ROSETT
EPIPHONE
FT 145 E tk. 50.93
FT 150 E fk. 74.03
FT 165 E 12 s.fk. 83.28

30—45

SJ deIx
J 50 de/Ix.
J 45 desix

J55
J-16Q E Cust.

GIBSON 125TR.! FLATTO;S
B/Ad

B-45 12 Ne/|
B-25 d-1

ELECTRQ-, ACOUSTIC
Hw, Rb.Cst
JhnSm.ON
JanSm.D

Jhn Sm.N
JhinSmsplu
Sup. 400 CES
Bd/Ind.

L5 CES

LS Cs.c/wy
Sgp 400Cs Crwy.

ES-355 TD-SV
ES-335 TD
€5.325TD

LES PAUL
Recording
Tewimph bs
Custom

Qe Luxe
Sgnture.
Sgnture.bs.
Special:Ltd Edit

GIBSON SOLID
Cust. Wrnt
Std.Charry

$p. Cherry
L5-§ a/ft.ch.
L6-S blk.

L6-8 d/Lblk.
Marauder

MSAPEDALSTEEL
CS$.10

Side Kick
Aed Barron

HQFNER
HS4580d c/wy
Congress

Art. Elec. Stl.
Sud. Elec. Sul.
HS.174
HS-164 v
Galaxie

BASS
HS-189 Art.
H$-182
Bass

Pral.

JUMBO FLATTOPS
Western § str.
Western 12 str.
Wst. Elee. At.
Blue Grass 6sur.
Blua Grass 12 str.
Arizona 8str.
Arizona 12 str.

YAMAHA-FOLK
FG 75

JUMBQ FLATTOPS
FG 16Q

FG 200

Fg 260 12 str,

FG 300

FG 360

FG 580

CLASSIC

221.30
200.00
195 37
2482.59
245.37

5.83
249.07
21963

541.67
923.15
923.15
B841.67
891.67
962.04
76852
833.33
6494.44
793.52
35926
32410
402 78
532.41
32316
28389

105—150
140—185

150—240
145—180

220310

210230
180—260

20—-35
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BEDFORLSHIRE

JERRY ALLEN ORGANS LTD,
21D High S1. $outh, Ounsitapie,
0832 40)3ra

G.A.D.¥. D

BOOGALOO BASEMENT

L7 @ndne St. Leighton Buceard.
0529) 6E622
G.AD.BN.5.0i.L-R$

Gibsoa S1ar Dealor

LUTON MUSIC CENTRE
114 weagrave Ad. Lulen.
D582 Z6BE

G.A,D. K.B.W.S,

BIRMINGHAR

CRUMLAND BIRMINGItAM LTD
99 Navigation 1., Birmingham 85
4z1 Ba3 Ep2L

D-P.

WOCDRDFFES

119 John @right 51., Birmingham 8| ) BE
0Z1L 610 6345

500C. G A PAPA Inst. CB- G

YAROLEYS
Snow Hill, Birmingham
021 238 faa)
G.A D.BW.S.01.2A. RS,

ERISTOL

KESTERN ORGAN STUDIOS

L9 wnion SI.. Biistol,

0272 258%)

G.A. DKM, H, RS, SReC USA Ecuin.

BUCKINCGHAMSHIRE
MARSHALL'S

131156148 Queonseay,Bicichicy.
Milton Keyngs.

D49 7549)

G ADW RV, 5.RE.P.

SIUN MASIC

110:111 Oxtord RY., Hagh Wycombie,
0493 36636

G.A,D.

CHANNEL ISLES

SOUND ENGINEERING LTD
B9 King 51., Jersey,

0534 2113y

G.A.Di.,PALRS.

CHESHIRE

CLSTON AMPLIFICATION
45 Nantwich Rd., Crowe.
0270 4313

G.A.Q.K.5,0i. L.

THE ORGAN CENTRE
14-G. Flattly & C R. Durran)
26 Eawesign R, Crewe
02i0 5598
G.AD.K.B.W.S.P.M.

JONES MUSIC STORE

5 GQueen Vistona St., Macelestield.
0625 22672

G.A DK BNS.

$TROTHERS (Assoc, Rumbelows)
Coranatian Bdgs., v/amascy Rd .
vallasey.

051 638 JazdMerl

G.AD KAV.S.

COVENTRY

COVENTRY MUSIC CENTAE
1-4 'Ahitfagry SL., CovenDiy
A2035 56571
G.A0.KOLT.G. K

CiMBRIA

P. DIAS |ICARLISLE) L
L1£¢-157 Botchergats, Carl
0223 22369728700
EC.D.5yn, G.A8,D K,B.W.S.01AC.
PARS.ERS.EK.T.K.SM.P.

NORTHERK SGUNOS

41 Jane St., Workington CAl$ 18V
Weorkingign 4797

G.A.0.%5.01.RS. T-O.

DERBYSHIRE

HUDSONS OF CHESTERFLELD

40 Burlington Si., Chesterfia, Derpysmire.
$245 71137

G.A DK 8.5, D1 SM, RS,

PEVON

MUSIC KARQUEE

47 Noto St., Piymouth PLY 228G
0752 63555

G.A.D.K.Di.LAS.

IHE DAVID VANE MUSIC CENTRE

2% Morkey 51, Exmouth Oevon

039 $2 F5245

A.D.0.CLS M1 0.H.5M. ERS.Spec.G.T.-G. K,

DURHAN

CAsSMUSIC

20 Souih St,, Easspourng BN21 4P
023 32203

G.A.D K.a.W.5. RS5.CB.

ESSEX

CHRIS STEVENS MUSIC CENTRE LTD.
33 Nosth $t., Romlord. G798 45542

G ADKBW.S.

CHAIS STEVENS MUSIC CENTRE LTD.
1) Queens Rd., Southend-en-5¢3.

4702 4544)

G.A,0.K.8w.5.

GCLOUCESTER

RAY ELECTRICAL {CHELTENMAL) LTD,
387 Migh 51., Cheltenham

0242 2232

G.A D.H,B.W.5, RS.PA, Di. L HiFi.

S5T. ALDATE huUSiIC LTO.
11 51. Algate 5t Glougesier
0452 32450

G.A.D.K,0i.RS,

HAMPSHIRE

ez

§3 Bargales, Christenurgh, Bournemouth,
02015 21270

G.A.EK RS,ERS.M.A.Cn.S/HAd.

Fender Soundhouss

KINGFISHER MUSIC £C.

20 Kings Re., Flect.

9zsic 21210

G.A.L.KSpec ERS.

HEREFORD

MUSICAL INSTRUMENTS (MEREFORD) LTD
J0 Bread Si, Heraford,

0432 284§

G.A.D.¥.B V. R3.PT.

G. Gunars W,
n &, Ampiders S,
&, Dwums [+]B
B K Kewbosds L.
B8  Bras A

HERTFORDSHIRE

JERRY ALLEN ORGANS LTOD.
144 $heniey Ad., Borchamwood.
553 68204

[N L XN TR

HULL

CRAVENS MUSIC CENTRE
162-12C Holderness Ro., MUY 2AE
QIgZ 23708

G.A RS,

IRELAND

THE BAND CENTAE

" 1Marcourt Rg. Duplin 2
0601 1% 2560

G AW PA.SOEE NP AL

CRYMBLES

15 Dublin Ry., Belfasc

9232 26813

G ADKB. 5. D1 AC.RS.SM.
EVANS BROS.

41 @ridoc 51., Labura.

0232z 20
G.AD.K.BVS.RS.

MARCUS MUSICAL INSTAUMENTS
34 Gresham 52, Beifast.

c2ap z2an1

R.A.0.K.8.W.S.01LRS.

ISLE OF MAN

1SLAND MUSIC CENTRE

The Guitar Centre, 27 Ouke 51, Dowglas.
0624 71963

G.A.B.K.$. O1LH.RS,

KENT

ORUMLAND PRREVSSION

1d St.. Danitorg.

MATTHEWS MUSIC STORE
20 The Broadway, Maldsione,
0622 673355

FSG.PAH.

KENNARDS MUSIC

&6 Northdown Rd., Myigate.
0241 22205

3.8.0.PA RS,

LANARKSHIRE
CHAANLEY

137 Man 51, Vishow
05987 73097
G.A,D0,K.5.0i,RS.

LANCASHIRE

HOBBS MUSIC

Sit Simons Arcade, Lancaster
0524 $¢7a0
G.A.0.B.W.5.RS.

OLOHAM MUSIC CENTAE
81 Yorkshire S1., Qlanam.
961 6201263
G.ADK.8.N,D:LRS.T. '1G.O.

AMUSICAL ELECTRONICS
€7 Tuston Rd.. Mocccombe
0524 432142
G.A,DK.B.VA5.Di-RS.

$.4,1

Pegent $1. $howrooms, Regent 5L,
Cozpull, Kr. Chorley.

€257 791645

G.A.D.DLPA RS,

WEODS PLANDS & DRGANS LTO.
15-17 Manéhester Rd, Bolton.
004 2001
Syn. G.A DK B
EW.M.RC.SMP. T,

‘NRQDS GRGANS & PIANOS LTOD.
136 Manchesier R, Burnicy
023233207

D.K.B.W.5.Ac.5F ILPA. RS,
P, T.

V00D5 PIANDS & ORGANS LTD.
3¢ Ciureh 51, Preston Lancs.

0il2 52865

Syn,G.ADK.8 ,5,A%.5F 1, PR, RS.
ERS.EK.M.RC.S

LEEDS

MITCHENS

27.3) Bueen Vittorm SL, Lzess d
0532 ed63a)

G.A.D.K.2.4,01L RS,

SCHEERL RS

% Meerian Contre, Leecs LS2
9532 1290172
C.2.0,B.W.5,RS.

LEICESTERSHIRE
DAUMBEAT

223 Meinen Rd., Leicester
0533 63230

Spec. O.Tp.

LOUGHBOAQUGH MUSIC CENTRE
13 Tre Ausses. Louanzorough

05091 30368

€ ALK WS 0LLRAS.H,

SOUND PAD

$1-51 1GAg Rignard R Leigester
0537 20760

C.A 1 OLL RS Fender SounInouse

TOWER MUSIC

L24c Gecen Lane Rd. Leicester
0433 ;8908
C.A.O.K.5.B1.AS.

LIVERPOOL

FRANK HESSY LTD

62 Stanicy $t. Lwerpoot .
053 236 1418
G,8.0.H.8.V.0i. RS.

SOUNDHOG P.A.

B¢ Smitnd. RQ., Liveraool
451 731 0088

G.AD.PA.

LONDON

CABIN

1562 Goldhawk Rd, Lenosen W.L2,
G1-749 3121

S AO.M.R5.RCA,

CASCAOE rAusIC

42-04 Upper Tosling Au., Tooting SV ?
01672 3992

6.A,D.X.B.\5. PA. Di.RS. H.

CQOPERS MUSICAL INSTRUMENTS
7% Unign Lane, Foresl Gate, E.7.

R LT

C9- G.A.

STEPHEN DELFT

242 Cable 51, Ell.

01-790 7026

G.A.5FI.CB. 2ahr RS,

WAC.SF1LAS ERS.

Cdwnind Tuitan As

ings Mi<es SFI
Disco Revomdirionicg Pa
Lightng Shezt Music PS5,
Hirs Pzreussion Sind

O MUSIC CENTPRE

T19:242 Han R4, Wilicsgen, v
a1+%6Y 1329
G.0.D1.H.R5.5C.ERS,PACE, + &
Fender SaUnghosesy

F, O, & H, MUSLC

L3B 140 Charing Cross Fa.,
Q1+334 12686
G.A.D.B.AY.S.M.A5.5M.
FREEDMANS

63] High Rd., Leylunstany, E.L L.
Al-5)9 0242

G A DK B.W.S PA DILRS.

MACARI'S ELECT RANIC KE Y2OARDS
70 Denmark $t., WE2.

Q1+5376 2856

EK.Syn.AS.

MACARI'S LTOD.

122 Charing Cross Rd., WEA.
1-636 9139

G.EK.Ac.5M. RS,

MACARI'S MUSCIAL EXCHANGSE
102 Charang Cross Rd., WED

011336 2456

APA.DI.RS.

MUSIC EQUIPMENT LTD,

55 Cambsrwell Church 51, SES
a1:701 2270

G.A.0K.DILL RS

MUSIC HOUSE (5.E.ENTS)

375 Lewnishan High Sc., Lewmsham SEL)
01690 22095

GA.0.4.501LPARS.

NB AMPLIFICATION

15 Perrivdle, Forass Hi
LIEL: R
EC.CEG.A.D.K.OiH.PA.5/HN. RS.M.RC.

MAURICE PLACA
158:350 Wwandge Rd., Shepherds Buth, W12
Q149232

G.AD.B.\W.S. A MA,R5.P.

RSO SYSTE
1360155 Ken:
01229 9951
GA.DK.PASyn L H.-PA.

HOSE-NOARIS RETAIL SHOWRAOOMS
2L-3 Shaltesbury Ave. Landas Wi

0L-837 221%

: G AOENSYynB WS.01L5F PSG.5/HND. RE.M.

: DAVE SIMMS MUSIC CENTRE
! 15 The Grove, Ealing WS,
03-560 0520

Spee G.APLAS/HNY DL

s, MUSICAL INSTRUKENTS
34 Channg Cross Rd,, W/C% .
Q41244 1356

G A DK,V RS,

ST. GILES MUSIC CENTRE
LG-L& 51, Gules Migh SL, wC2
a| a6 2950/4080

G ABBW.SKSya RS,

WESTERN MUSIC CO. LT
1390132 King $1., Himmersmith V6
QIT4E 5324

G.ADK.RET.

WESTERN MUSIC CO. LTD.

30 Thg Broadway, '‘Wimblcaaon, SV 19
A11540 D49

G.A DK RST.

WESTERN MUSIC CQ. LTE

14 \Wennaw Hill, Upper Norwaad, SEFT
G.A 0 KAS.T.

Longen SEX

LTO.
qgLan Churdn 5L, W3,

WESTERAN MUSIE CO LTO,
2% Electric Ave, Brixton, SW3.
2y 711 1126

G.A. 0.4, RS, T

AL MUSIC CENTRE (GM SERVICES]

3% Qaferd 51, Menchesier L.

061 216 0340

G.AQ.K.Di.L.AS.

TONY $AYILLE MUSIC CENTAE

Pater Haulc, Lowdr Mosley $1., Manchester 2
A61 236 4012

G.AD.K.S Dn RS H.

NEWCATLE-UPON-TYNE

JE&VONS MUSICAL ENTERPRISES LTO.
13-15 Porey Sl Newgatic-Upon-Tyne.
0632 20895

0.G.A.DMA - Wyrlitrer.

KITCHENS

Maghatn Mause, New Brdge SL.
2632 32965

G.ADK.B w01 LSS,

NORFOLRN

COOKES BANO INSTRUMENTS
14 Sl Benedicts Street. Norwich
0503 23563

©,08,0.K.5. 0.AS.

NORTHAMPTONSHIRE
JORDANS MUSIC CEMTRE LTE.
1118 Victarig Ad., Wellingboroush.
093332 629

G.A D.0,8.4%.5.01.AS.

MOLANDO MUSIC CENTRE LTD
§ Cowper St.. Nusthampion.
0604 35E532

GAD K.B,W.5.0.LRET IR,

TREASURE MLSIC

&4 Goly St Heltsring

4£36 201)

GoA DB WY-SNICK.ERS.

HOTTINGHAM

CARLSBAA SOUND CENTRE

132:164 Chesterlicld 4. Iorth,Maasfiold.
0623 25199

G.AD.K.Di.M, RS, L,PA. 103 L.

CAALSBRO SOUND CENTRE.
$-1 Stanion Sl., Manstield.

0623 75305
BW.K.AC.S

CLEMENTS PIANDS LTO,
21+21 Cwrby Ad., Nallngan.
0602 47917
G.A0.P,B.W.5.50. RS,

£.E. COQKE % SON LTD.

15 \vestgate, Peterborauvgh.

€713 62321

C.8.0.K.H.RS

HARDY SLTH MUSIC CENTRE
20 Qutram St., Sutton-in-Ashiigld
062 35 6242

G2, D.K,BW.S. RE.SM.

Accargians FE& Kain Azenly EC
Soecisl ~12ued st 25 Heaor Srrvice A
Pudhc Address Suce Suecanses O,
Ped:l Steel Gunars ERS. Electran.c Reaars IR.
Seceninanc EX  E'ectnc Kaypaarcs <B

TYNESIDE

T SOUND EQUIPMENT
3 Alien PIaGE, Suncereng.
0183 LH

G.ASPANV.RS.

WALES

JOHN Slar

15 Mgl Sk, Ssnied.
0792 53948
C.R.0,K.B,W. D RS8N

PETEA NOBLE LTO.

Il Stdhon RY., Llanishea, Cardelf,
0222 253911

EC Syn.G.K.B.D-PV.5.CuL,
S/hnd.M.Spec,PAERS.

S5QUND CENTRE

129 igh SI., Bangar.

0243 53320
A.DLL.RS.SFILH.5M.5p0¢, -G.0,O.

SOUND CENTRE

9 St Jenn"s Sq., Carailt,
18
G.ADK.BWS.

VARVICKSHIRE
MIGLAND SOUND LTO.
3% Alper! St.. Rugby.
9283 21419

A Di.LH-PA.RS. 1.

WILTSHIRE
STRINGS & THINGS
39 Ficet St., Swindon.
4151 19304
G.ADK.BWS.On

YGRKSHIRE

ISG MUSICAL SEAVICES

1a2g MaIn $t., Bingicy.

U966 Gazad

AD.5.14PASE HAC RS EAS.M.CB.-G.

KITCHENS

26 Narth Paraae, Bradfaid.
027421577
G.8,0.K.8.%.0LLRS,

KITCHENS
33 Peol St.,
0276 5357
6.8,0,K.B/V.0nL RS,

PRQOFESSIONAL MUSIC CENTARE
13 Netherball Ad.. Dancyueer.
D3N2 63157

6.8,8.0.K.T.

SCOTLAND

JERRY ALLEN ORGANS LTQ,
25 Jonn Funmie 51, Kilmamoek, Aysshire.
0563 26459

G.h.0.%.Di

INK MusIC

28 St. Margaret 5L, Dunfermiine,
0385 213825

G.ADK.PA

TCLAREN MUSIC LTD.

3433 Bruatineld Alice, Eginburgh.
031 223 00155975
G.A.D.K.A6hAS

MCOAMATKS
33 Bath SI., GI3sgow, G21H
B41 332 6643
G.A.EK.EL.OLRS.

THE MUSIC BOX

1-9 '‘~hitburn Rd.. Bathgate.
9596 57393
G.AD.K.B.W.5.AS.5M

SHEFFIELD

CARLSBAO SOUND CENTRE

13 Berkley Precingl, OfF Eccoitaul Aa.,
G.A.0.4.D1.M.Syn. R5. L.PA Inst

bYAZ 661862

HUQSONS OF SHEFFIELD

131 The Maar, Shef
0raz JeloL |
G.O.5.B.w.SML RS,

JARNSON ELECTRICS {Legjay Lid))
22 vondan Rd., Snefticld 2.
073233212

G.A.0.KDIL.RS.

MUStCAL SOUNDS

274 Londan Rd., §2a Na
Q742 5(455

G AK.BW.RS.T.5pee- 00

STAFFORDSHIRE

THE ABBEY MUSIC CO.

4% Market Place, Burlansga:Teent.
a7§3 2404
G.ADK.BEW.S.P.OLLAS.

CHATFLELDS MUSIC STORE

2 Hone 51, Hanlgy, Stake-on-Trenl
0182 22415

G A D.B.VS5.5yn, AC.SFILPASM RS,

NORMANS

1 Ligl a SL. Bunon«pa-Trent,
9283 A200)

G ADLK.3.W,5.RS,

SURREY

BO3 ANDE RSQN MUSIC LIMITED
[ 7 London R4., Cameeriey.

0276 27960

G.A.O.AS.

ANDERYANS MUSIEC CFNTRE
£ Stokeficids, Guitdiard.

04ag) 24922

G S DK, A, RS, Di.

DQwWN UNDER

$2 High §t., Redhill, RHL 15G
216 8821

G.ADK.W.H.AS.

JOrN KING SOUNDS

& Richmang R4.. Kingstuo,
5485 7100.%124
G.A.D.K.B.V.0n. RS.

SUTTON MUSIC CENTRE
64 Hyddon Rd., Sutton.

642 26338

G A0, BAY.5.5M,RS,H.Ci.
ESTERN MUSIC CO. LTO.
-3¢ Migh St, Croydon

LE2 L2ck

G.AD.K.RS.T.

SUSSEX

RASTINGS SQUND

)i Kings Rd., 5t. Legnards.onibeq,
0i2 a9s;a
G.A.0.01 L S/HNd.AS.

Barnsley.

Echo Ciambr
He-Coning
Crgans
tnsiruren Aental
CustamBuilding

93
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ek, TOURE & CAANETS
ALl fQUIFENT sl

I"lﬂ-ﬂb aT LonD'y
0 PEMBRIOKE ROAL,
L{}NEH}N WWE G
4 CHE Ol-8Q7 Jrsactin 3

studic G
I45 wardour street
londeon wlv 3tb
OI ~ 734 5784/5572
try our midniGht special
boekinG GivinG you an Bhr
8 track studio for £I00.0Q

value, including piano and
electronic keybeoards.

HHB P.A, HIRE
Uxbridge, Middx,
71 73271/36986

Electrovoice, ATC

Plus tape.it's unbelievahle

16 Wallasey Crescent, lckenham

1,000 watt P.A, & 500 watt
monitors, 12 channel stereo desk,
and Gauss
components, Exceptional Prices.

ORGANIST

strator

smart accomphished performer

Pleasant personaliy

Tael: Peter on Guildford {0483)
75929 or 35228 {day)

wanted vegenlly full-time demon.
Lucrative opporumty ltor

FANTASTIC DEAL ON JENNINGS
J70 PORTABLE ORGANS!

Portabie, professional organ with night
club sound. Draw-bar tone controls.
Tremulant. Provision for 13 note pedal

board. Handsome, rugged appear-
ance, 2 position stand.
Save over £200

Free delivery anywhere in the UK,

GET INTO FREEDMANS—FAST!

NORTHERN SOUNDS
41 Jane Street, Workington
Tel: Workington 4797
GUITARS
Fender Stratocaster, sunourst . . . . . . . £195
Fender Tele deluxe wainut/maple. . . . . £225
Fender Tele, red/Bigsby . . . ... .. .. £195
Gibson S.G. Junior, cherry. , . ., ... . £110
GuildS90,black . ... ...t £150
Gretsch Cauntry Gent, walnut . ., ... £335
S/H Fender Strat, sunburst, mfneck ., . &£175
$/H Fender Strat, sunburst, tremolo . .. £185
S/H Fender Musicmaster, white., . . . . . £80
S/H Fender Tele,blonde. . . . .. ... . £140
S/H Gibson S.G. Special, cherry, . . ... £150
Fender Jazz, s/b, maple . .. ... .... £225
Fender Precision, sunburst. . . ... ... £185
Fender Tele, white/maple . . . . .. ... £180
S/H Fender Musicmaster bass, white , , ,  £90
S/H Rickenbacker 360, stereo. . , . .., £195
S/H Rickenbacker 480, red . . .., ... £175
AMPLIFICATION

Fender Pro-Reverb . . . ... ....... £245
Fender Bassman 100 {4 x 12"} . . . ... £300
Fender Bassman 50 (2x 1587}, . .. ... £250
Marshalt 100 (12" powercel] cab), to clear. £190
Peavey standard {4 x 12"), complete, . .  £275
Carlsbro Stingray (4 x 12}, complete . . £225
Peavey PA40O. ., . ... ... ....... £195
Peavey PAstandard, . . ... .. .. ... £150
V.A. T, to be added to the above prices. P/IX

and H/P always available.

What has 16-track Scully recording, an advanced
24-input desk with auto-reduction and computer

logic, BX20 reverb, ADT, Dolby, Moog, Mellotron,

FREEDMANS, 629/631 High Rd., Leytonstone,
London E11 4PA. Telephone 01 539 0288/9

FOR SALE
SMAYFIELDS
CESTATE

A small country estate situated in North East
Esstx enjoying secluded rural surroundings within
three miles of the coast and easy commuting

distance from London.

A beautifully appointed house offering spacious
accommodation with a master suite and seven
further bedrooms, Luxuriously appointed Lodge

in the grounds.

The gardens extend o over seven acres of

garden and grassland,

Fully enclosed heated swimming pool, Finnish

sauna and solarium,

For further details contact:

Anthony Buitenhuis,
Mayfields Farm, Pork Lane,
Great Holland, Essex.

Telephone: Frinton on Sea 4601/2478.

a smile on its face, and costs only £10 an hour?
Acorn Records, Stonesfield, Oxford. Stonesfield 444
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