


Not somuch a keyboard-More the Soundsof Life |

and now

Special features:

* Two completely independent
2% octave keyboards.

* Two independent output

channels for each keyboard.

Programming to customers

requirements from Meilotron

tibrary,

*  Fuli stereophonic
reverberation.

* Panning facilities on both
keyboards.

* Single capstan drive for both
keyboards.

* New SMS2 {servo motor
system) giving stable pitch
over a wide range of
temperatures and voitages.
Dual volume pedal control.
Stereophonic headphone
output jack.

The New Mellotron Mark 5 - Dual Manual

For more datails on the Meliotron Mark 5, Meliotron 400, Msliotron Library of

®
Sounds, Sales and Service. Please write or cali: IVI e I Iot ro n

Mellotronics Limited,

35 Portland Place,
London, WiN 3AG, England
Telephone: 01-637 0692
Cables: Rhythmate, Landon, W1,
Telex: 264413
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50.
= the quality and volume
. Jenough for 2 big band.
rlike James Lastto -
» dthemfor apenair
ts.

ey cost a few bob more
e average speaker,
4 & theyre well worth the
=1l nce,

' Bose 800 speakers use
muitiple identicat drivers inan
air-sealed enclosure. This
provides a ciear natural sound

ith smoother response than
ported bass cabinets (which
are often boomy} and horn-
toaded drivers (which are
often peakeyl.

And they provide a full
musicat frequency range
performance, with exceltent
transient response. Small
cones, pawered by massive
magnetic structures, pravide
rapid response totransient -
sighals. (Get your drummer to

- demonstrate thisk

- Fromthepoint of view of
portabifity. they're far out -A
mere 431bs each, including .
the cover. Ang theyre very
U a{d, being built inte a case

of birch.
ﬁ\ﬂnen needed, the 800

can, of eourse, be stackedto -

protuce acolemn effect.
For use with the 800 we
recommend the Bose 1800
prafessional solid state dual
Ghannel pawer amp.
Ring or write taus
now, and well let you have ait
the ather details you need ta

give your sound the kiss of life,

\.

Is now available directly from: FM Acoustics Ltd., SSH Division,
P.0O. Box 18, CH-8702 Zollikon - Station, Switzerland.

—Volume

—Voltage controlled amplifier

—Distortion
—Sustain
—Filter
—Modulation
—~Wah
—Vibrato
—Phasing

and a lot more combination effects.

The pedal is mains powered with

electronic voltage adjustment made
with fibreglass printed circuits and

8 high quality components and has

very low noise.

For £75.00 including P. & P.
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EP20

The Roland Electronic Piano EP-20 is a combo-
type piano combining simple design, practicality,
and portability with bedy incorporated in the
carrying case. Stable in pitch, complete with
damper pedal, piano éﬁa_hgrpischord effects which
are multi-mixable, wah and vibra to effect.

The EP-20 generates various sounds with any com-
bination of pedals or echo chamber. For any-kind
of performance funky or maody, the EP-20 holds
any group together,

' T -
—*  TR77
-
*  New touch start for instant Start or Stop with-
out mechanical noise.
Up Tempo for instant double-time.
New fade-out feature {variable).

* Diode indicator light flashes instantly in time
with rhythm.

*  Built-in electronic metronome.

* Thousands of rhythm patterns and variations.
Individual volume controls for the separate in-
strument sounds, $0 you can tailor the thtyhm
sounds to your own preference.

* Latin Rhythm section is separate for quick
visual selection. -

SH3A

With the SH-3A maximum freedom of sound
production is possible in a compact model, while
all controls are logically and orderly arranged on
the panel for ease of operation.

The SH-3A is designed for portability as well as
for logical function; the main unit is assembled
into a suit-case type casing which can very easily
be carried about. Virtually no preparations are
necessary before playing.

Slide cantrols are extensively adopted, making
for smooth operation. Knobs installed on the
ADSR and LFO, etc, have wide ranges of opera-
tion, allowing delicate working angd diverse sound
production.

Roland’s new SH-3A synthesizer is designed for
jazz, rock combo and as a keyboard accessory.
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‘Mick Ronson likes Jeff Beck's playing’, and as
a good gesture to Ronson, he said, ‘I'Il get him
along’. It wasn't for my benefit, mate, no way.
Ronson is potentizlly good but he can't make
up his own things, he's always . . . he sounds a
bit like me, But then anyone with a Les Paul
who bends strings and plays loud . .. |'ve been
doing it for ten years, twelve years.

Have you started work on your next altbum?
i‘ve barely scratched the surface because |'ve
been busy reheassing this material. But 1'd like
to have it done by about the middle of
September, or at |least well underway.

What do you think of Jimmy Page’s
work? .
I'm sorry | can't help you . . . | wouldn't be fair
to myself if | made any excuse for him, | saw
the show and | thought they were filth, it
sounds like somebody paralysed his arms or
something but it don't matter if he plays any-
more. |f he's there and the cccasional foot
stomp come out . , .

Do you talk to Rod Stewart at afi?

No, not interested. He's gone right round the
bend . . . silk trousers and silly hats, It seems
like they all have, the Faces, the Stones — not so
much the Stones, because | have an affection
for them in a funny sort of way.

Do you stiff remember Eel Pie tsland?

Yeah, | remember that, that was good. That
was my first introduction to this dreadful
scene. | had a little combo from Richmond but

they were good though; we had a guy who used’

to play the harmonica like Little Walter, an
unbelievable Blues player. And a littie drummer
who was seventeen or eighteen or something,
Every group knew every other group by name
and by every sort of detail. There was a hot in-
terest then, | suppose it's like if you invented
something now and it swept the nation you'd
be hot for it because it's something you were
part of from the beginning.

Have you seen Eric Clapton recently?

Np, not at all, | haven’t seen Eric since three
years ago, at the Reading Festival where he
was just wandering around in the dark. |
haven’t seen him in concert for four or five
vears. | heard 467 Ocean Boulevard, but |
always ssem to be involved with somebody at
the time and never seem to get to listen to him,

Do you think your album will have much
impact on the music scene?

Can't tell really, can you? On ather players?
In this country maybe, but certainly not in
Engiand; there's no channel in which | can fit
into in order to elevate my music. There's just
simply no outlet; you've got one programme
which deals with rock and the guy's pretty well
misinformed about everything, He just swats up
on it immediately before the show, the usual
old crap, he doesn’t know anything about
people’s roots. And it's rather sad . . . uniike
the jazz days, when everybody used to rally
around, and when they'd be interviewed the
interviewer would probably know as much or
more about this player . . . 'Say, what about the
time you played with so-and-so?’

You don't get those conversations anymore,
merely because most of the groups are factory
made or as good as . . . they're dreamed up over
some desk in an office, The Bay Cily Rollers,
ahh. Why do they bave to play music? Why
can’t they just go and be idiots somewhere else
and go join a circus? Because they would be
just as popular with girls, but just don't drag
music into it. Please.

s there anything new that you like?

Oh, | like Stanley Clarke . . . there's just some
great players around and |'m just keeping track
on them. Jan Hammer from the Mahavishnu
Orchestra; not that album (Hammer/Goodman

album}, | don’t particularly like his album but’

the stuff he does with McLaughlin is unreal.
And Billy Cobham, Kool & The Gang . . . that
sort of stuff is OK on the radio but | wouldn’t
go see it in congert.

So you're really not into the white English rock
scene at alf?

No, | never have been. | had to be involved in it
because they dictated that you go on the same
bill and everything but |'ve always been leaning
towards black and R & 8 music. Because after
all, that's where most of the music comes from,
most of my type of music. Trace it back about
two steps and you’ll find a Blues player is in-
volved somewhere, usually Chicago blues
players.

Would you like to go back and record at Chess
Siudios?

Oneday ... not right now.

Have vou been to Euraope with the band?

No, | haven't yet and I'm not sure | will, |
just never felt any common relationship with
them. The people over here the things that
knock me out seem to knock them out. What
does my music have in common with Germans;
or Swedes? All they are are sort of overseers;
they just see what goes on in the rest of the
world . . . | mean, I'm not saying they don't
have any rights to enjoy it but they have no
heritage in it, no roots, So how can they poss-
ibly appreciate it as much?

Do you think you're more popultar in the States
than you are in England?

Q vyesh, much, much more, I'm known but 1
never play there. And if you don’t plug, plug,
plug all the time or have a hit record, people
just don’t think you're any good. That's how
narrow-minded they are; the working class
peopie that buy the records and make up the
numbers that make a hit would say to me,
‘“Yeah, you used to be big one time when you
had ‘Silver Lining’ out’. | mean, "Silver Lining’
in itself was a failure to me, but that was the
height of my career to them. It's absolutely
ridiculous, So why am | gonna waste my life
trying to convert them?

You liked working with George Martin a little
maore than Mickie Most?

{laughter}) A little more, yeah; it’s nice to work
with somebody who knows a Gb from an A
minor. | hear all the little things in the album
because | know how it's done but on the whole
it doesn’t sound too bad.

Here's a candid question: do you think you're
one of the more , . .

{interrupts} Oh, | don’t know — if you think so
then |’li be happy. | think | try as hard as any-
one tries. All | want is 1o try and put samething
to the audience’s attention so they can either
take it or leave it. I’'m not gonna cram anything
down the audience's throat. t's a waste of
time, it's like trying to pull a chick who ain’t
into ya.

Wus Blow By Blow your title?

No, actually, | don't know where that came
from. | think George {Martin) had something to
do with it. | didn‘t like it at first but when you
hear it over and over agein it starts to make
sense,
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CONSTRUCTION

The unit has low profile styling with a case
heavily constructed in wood and covered in
dark blue rexine, All the corners are protected
by moulded caps. A carrying handle is placed in
the centre of the top and deep feet have been
fitted, which will clear the depth of a handle,
50 that several amplifiers can be stacked,

The efectronics are alf mounted in a cadmium
plated steel chassis. The front edge of this is
the control pagnel and the back edge carries a
very large heat sink for the two output tran-

sistors. The whole chassis is very easily removed
from the outer case, giving good access to the
spaciously fayed-aut interior.

The larger components are mounted directly to
the chassis but alfl the small components, in-
cluding the control parts, are mounted on a
single glass fibre printed circuit board. The
workmanship is neat; the soldered joints are
good and afl the components are of good
quality.

Power
Output

Distortion
{total
harmonic)

Sensitivity

Tone
Control
Range

Noise

Effecis
Socket Level
Capactive
load test

Open Circuit
OoP
Short Circuit
OoP

PERFORMANCE

RESULT TEST CONDITIONS COMMENTS
725w for 10% distortion at 1KHz.
4% @ 100W outpur I KHz At high outputs the
0.7% @ fow distortion is mainfy
1.8% @ W 2nd harmonic, rather
like a valve amplifier
4.4 mV. r.m.s. input A for 100W out More than edequate
@ 1KHz
75mV. runs, input B Vols at max
3.5 mV. rins., input A+ B tone controls central
13,6d8. Bass @ 50Hz. Not very wide range,
7d8. Middle @ S00Hz. particutarly middile
14d8. Treble @ 10KHz, und brightness.
7.5d8. Brightness @ 10KHz.
—64.8d8. Vols at min compared with Fair but could be
100 watts. Master be better.
—46d8. Vols ot max Vol ar max and
fone controls central
440 mV. Equivalent to running the amplifier Approx —4dBm. levef
at 100 Watts
oK 28% overshoot with 2 ufF and
8 ohm load.
OK
K 2 minute short Worked when short was

removed.

CONCLUSION

This CMI product is well muade, modern and
does not have any obvious “bad habits”, The
high fevel of distortion compared with most
transistor amplifiers is intentional, and simitar
in character to that from valve amplifiers; at
least at high level. Another valve characteristic
is that, when the output is overdriven, the
peaks of the wave form become gently “flatt-
ened,” rather than sharply clipped; as would
normaily happen in a transistor amplifier. This
is all part of getting the ‘valve” sound.
Attention has been given to practical detaifs

such as recessing the front panef and protecting

box corners. The sume care has been exiended
to the whole mechanical design and the result

of this should be good reliability.

The background noise level and the ranges of
iwo of the tone contralscan only be described
as fair, but in all other aspects the desired per-

formance is achieved,

The amplifier comes complete with a water res-

istant cover and represents good value for
money, particularly for those who want the ro-

bustness of solid-state but a valve sound. '







Unit2 Abert:romby- Industrial Estate
Abercromby Avenue High Wycombe Bucks

STUDIO LEASING

'STORAGE AND EQUIPMENT HIRE’
Two fully Soundproofed Studios available T Q

24 hours a day.
One 750 square feet.
One 225 square feet.

Unlimited Parking.

VOUSTAR

We hire anything from o Church Qrgan to a Guitar
lead.

We Store anything from a Mini Van Full to @ *Half A
Dozen’ Artics Full,

PACKHORSE

The Helpinstill Piano Pickup transforms any grand
piano into an electric instrument, and is designed to be
quickly oHached and completely portable

- . . . - : *
The Helpinstill Pmno Sensor uses three The 'PACKHORSE CASE Co LTD' has quickly
electromagnetic pickups of a revolutionary new flexible  established a reputation as a supplier of transit flight
design to convert any upright piano into an eleciric cases, are versatile, strong, comparatively light and

instrument, re-useable.
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by StephenDelft
MIMIT

Yamaha
SG175

Retail Price £288

This is the first Yahama guitar
on which I have ever made public
comment. Some of you may have
heard me express the odd unchari-
table opinion about early Yamaha
instruments but times and policies
change. Most of the faults could
be put right by an hour’s work
and a new set of machine heads,
and would take only seconds if
corrected during manufacture.
The $G-175 is generally of a
standard which would satisfy
most one-off guitar makers, even
though it appears to be largely jig
and machine-made. Surprisingly,
it is the machine-made and
finished parts which show grace-
ful and accurate workmanship;
the instrument only falls down on
the final hand-finishing opera-
tions.

I am pleased to see so much
care taken on a production instru-
ment; 1 am also pleased to see
that, as an individual guitar-maker
I am not yet obsolete. (When the
nut and frets become as good as
the woodwork and inlays, I may
consider selling up and buying a
hen farm.) I am also pleased to
see that the coloured stuff around

the edges is abalone, not mother-
of-celluloid: anybody who is will-
ing to drive themselves around the
bend cutting dozens of identical

e ol
et

little pieces of abalone and then
inlaying these (straight)} pieces in
curved siots has to care about
what he’s making.

There should be a photograph
of this instrument somewhere
nearby; it won’t show the pretty
details, but have a look anyway
and then come back.

As the advertisements often
say, you have to see the instru-
ment in real life to appreciate the
fine materials and craftsmanship.
This is probably one of the very
few occasions when advertising
copy is strictly correct, as beauti-
ful wood-grain and delicate inlays
tend to photograph worse than
cheap imitations. The printing
process just can't reproduce the
detail. For those of you who can't

easily see one, the neck and body
are made from American mahog-
any with a natural colour, near-
gloss finish. All the metal fittings
appear to be heavily gold piated.
The body and neck are bound
with black and white celluloid
purfling and set into this, round
the front edges, is a strip of multi-
coloured abalone mosaic.The
body is entirely solid in three
layers and carved in a gentle vio-
lin-type curve similar to Les Paul
model guitars, The fingerboard is
good ebony with low nickel frets
and very well fitted abalone in-
lays. IL is nol absvlutely stialght
but is well within the tolerances
whirh can ha taken up by a light
fret stoning. The machine-heads
are high quality Grovers, and it is
hardly Yamaha’s responsibility
that the ones fitted to the review
guitar are stiff and erratic, Person-
ally, I have always prefeired Sch-
allers but I am less happy about
even their quality control since
they started manufacturing large
quantities for the Amarican mar-
ket.

Like many of us, Yamaha will
have to learn that one cannot take
old names and old standards for
granted. The frets have been lev-
elled and polished and show no
signs of sharp ends due to finger-
board shrinkage. The lowest
action possible under our stand-
ard conditions is 1 mm top string






















Upper
Manual

Lower
Manual

Pedalboard

Effects

Extra-Man
&

Bravissimo

Electrical
Letsils

Toneluslans

KEYBOARDCHECK

Test Report on: W EW 10@”
ve: Sxps FO75T /200 Ex VAT

This very fine instrument is obvigusly aimed at the “Sofo Organist” Market. The bewildering array of “Extra-Man”
facifities, which are egsy to use once oneé has worked out which does what, why, and tow, gives the most impressive
imitation of g one-mun orchestra {'ve ever freard.

Two 44 note (3% octave) manuals and a thirteen note pedulboard gives the Beresford a “‘conventional’’ appearance.

This has five “‘flute” voices at 16f¢., 8ft., 5 1/3fL., 4ft and 2 2/3ft respectively, plus six voiced tabs and ¢ chimes
effect which behaves exactly fike a "Ring-Modulator”. One of the voiced tabs is a very pleasant efectric piano. Al
of these voices have lots of “attack " and the “flute” voices have an almost bell-like sound as a result.

n addition to the upper keyboard voices, the Beresford sports an array of percussion vaices gt 8Ft., 4ftand 2 2/3.
They can be used either in the "touch response"’ mode or in the “repeat’ mode commonly used for banjos,
marimbas and mandolin effects.

A “speed” slider controls the speed at which the percussion is re-triggered and a short-long tab controls the decay-
time of the percussion when operating in the “touch-response'’’ mode. The percussions aiso have their own volume
stider controf.

The Upper Manual also has an attack speed control marked siow-fast and two sustain tabs, the functions of which
ure off-on and short-long. | found that weh-wah controfs to be concisely fabelled and the device worked very well
indeed. it has a brightness control, an off-on switch und a timer controf together with a volume tab.

in addition, the Beresford can boast an unusual “synthesizer” — type feature. A Portamento (glissando) system
which hds both a range {interval of glissando) and a timer control. In order to make the Portamento practical to
use, Farfisa have designed into it v "louch-response”’ mode of operation which avaids constant knob fiddiing by the
musician and does away with an unnecessary switch, The Portamemio glides in the upward direction only.

The lower manual has five voices and its own volume control. A “brightness' shider is provided which changes
the L.M.’s tone from very reedy to an almost pure sine wave (flute) rone. Unfortunately, one foses a fot of volume
{ubout 6 dB.) when the filter is set for the softer tone.

This fias a 1671, and an 8ft. woice, an extremely aggressive “bass guitar’” tab which gives lots of altack for pop
styles of music. Normal bass-sustain is gwaifable on the other pedal voices. An unusual feature is the “automatic-
bass" tab which gives a soft sustgined bass note, with very slow attack, on the lowest note being plaved on the
fower manual. This can be useful for playing orchestral-type passages and chords on the lower manual. This bass
voice is gentle enough not to interfere with the "double-bass” parts as they are playved on the pedalboard.

An averoll vibreto ot two speeds and a ''violin” type vibrato-delay facility, plus separate Leslie-Main sefection for
each manual together with a pair of leslie “Rotor” controls (off-on, stow-fast,) give pretty comprehensive control
over the various vibratos and tremeloes available. A spring reverberation system is buift in which can be directed via
either the main or the Lesfie Speaker system.

This stunning “sutomoted accompainment’’ system is divisable into three separate sections.

(i) An qutomatic drummer with sixteen rizythms.

(i) An "EXTRA-MAN” section which gives the effects of a group of sidesmen vamping along with the organ.

It works by colfecting information from the lower manual, pedal board, efectronic drummer and its own
memaory system, playing different riffs and rhyihms according to which rhythm is selected and which buttons
in the "BRAVISSIMO" section are selected. The upper manual is not affected by this device, which sounds
reafistic.

"SUPER PARTNER, a device which can generate a full and complete rhythm-n-bass backing from a bass
note and lower manual chord just being held down. The rhythmic part is driven by the electronic drums unit.

It was not possible, in a dealers showroom, to rip the organ to pieces and test the circuits, bul from what | could
see, I'm satisfied that Farfisa have gone to a lot of trouble 1o ensure that their new generation of organs are
reliable and trouble free.

The mains lead waos correctly colour coded and a fuse was fitted (o sufequard the instrument.

A slight variation in the contact point of the various voices (on any one note) gave rise to the thought that, having
developed such @ wondrous beast as this “Beresford’, perhaps the next logical step would be for Farfisa to took
at the comtact-switching technigue they use and try to come up with a more fool proof system .

fiii)

A begutifully built, well designed organ at a very reasonable price.
Some of the “gimmick” feotures are clearly intended to help the beginner but others are equally clearly going to
extend the technique and abilities of the skilled artist.
One thing | particulariy fiked was that it could create both a “pop” sound and a *‘theatre” sound vuthenticaily.

THURLBY ELECTRONICS (HM),

Losing the

Every lead guitarist knows the problem, however
good your equipment you can still be defeated by
the acoustics, Bad acoustics or the need to keep
the volume down can prevent you from getting the
sound you want, losing the bite and the ability to
got the high notes lifting off into harmonics.

Lift-off ¢

Well the Thurlby Harmonic Multiplier is the answer, jUSt
just hit the footswitch and those high notes will |ift

off like you've never heard before, the low notes

will cut through like a knife. You’'ll get more bite

than -ever betare, however high the power, however

good the acoustics.

inc. VAT & battery

The Harmonic Multiplier is one of a new range of
effects units from Thurlby for the guitarist. Just
clip the coupon {or write your name and address on
a piece of paper) send it to us, and we'll send you
all the gen., details of a very special free trial offer,

Please send me full dotaits of
the Harmonic Multiplier and
other units, the free trial

Name

Address
and a free plectrum to cover your postage.

'
1
1
1
t offer and my free plectrum.
1
1
1
!
1
1

CHURCH FARM HOUSE, CHURCH END, OVER, CAMBS. CB4 5NH.
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DUDGEON

successful rock producer around today, Writes
Jon Tiven, but haif a decade ago, he was
sfogging around, producing Raiph McTell, The
Strawbs and the Bonzo Dog Band. Here he tafks
about his working relationship with Efton

jfohn and his recording track record.

You began your career working as an
engineer at Olympic with Andrew Old-
ham and others. What was jt like work-
ing with Andrew?

It was okay, though Andrew was a
very strange character. In those days
he stuck out like a sore thumb be-
cause there really was no one else, at
least in this country, that was like him.
He had a publicity company, | think it
was called ‘Impact’ or something, so
he wasn't strictly a producer. Somehow
he fell into it, more by luck than by
anything else.

Also, at the same time, 1 knew Glyn
Johns. Glyn was working at IBC, which
waa the only other independent studio
around— we’re talking about twelve
years ago— so naturally all the engineers
at Olympic knew all the engineers at
IBC, and vice-versa. And Glyn, at the
time, was occasionally doing D.). work
in a2 church hall round the corner from
where | lived. | went down with him

30

one week, and | remember him telling
me that he'd seen a band called the
Rolling Stones and that he was furious
with Andrew Oldham because Andrew
had stolen them from him.

Was Andrew a copable technical pro-
ducer or was it necessary for him to rely
on the engineers?

He relied on us totally. He had absol-
utely no idea how to put a sound to-
gether, or what echo was— nothing. All
he knew was that there was something
happening which he liked. 1 was some-
thing rebellious, going completely a-
gainst the grain, It wasn’t your normal
type of session. | mean, the sessions [
was doing at the time were with people
like Frankie Vaughan, and Al Saxon,
very straight sessicns. Andrew, on the
other hand, used to dance on the mixer
occasionally. [ think that just because
Andrew was in the box dancing about,
it helped the musicians to be more
enthusiastic. They felt that there was
somebody who maybe didn’t know how
to get the best out of them but at
least appreciated what they were doing.
The two guys that really got me going,
if indirectly, were Andrew Oldham and
Denny Cordell.

What was the first thing you pro-
duced? Were you mainly an engineer
or did you try to guide them music-
ally?

| tried to guide them, but | am not a
musician. [ don’t profess to be able to
play anything, and | wouldn’t know a
B flat from a Z blunt. l've just always
been buying records and | can't even
remember a time when this hasn’t
been so. That's very much like Andrew,
I suppose. So | was more like a ‘glori-
fied engineer’ and not really a producer
for those sessions.

It used to really piss me off to see
these idiots who set themselves up as
producers trying to conduct a session
and tell the musicians what to do and
when to do it. | just couldn’t believe
the complete lack of understanding
between the producers and the
musicians just couldn't control their
own destiny.

The way I work is, first of all, I never
go out and look for acts. Never. I’ve
never said to anyone, ‘You're incred-
ible, I want to take you into the studio.’
Anyone I've ever worked with has
either come to me thiough someone
else I've worked with or they’ve rung
me up out of the blue and asked me to
take a look at them. So | know that
they must have liked what I've done
with somebody else, otherwise they
wouldn’t call me. | then try to get the
artist into a position where he feels

he can tell me what he wants and feel
comfortable knowing that’s what he'll
get. To me, naothing is worse than mis-
representing an artist on record. [t's
such an easy thing for a producer to do,
and he can do it to the point that the
artist is happy with what he's got
while knowing that it’s not really him
or her.

Which Small Faces sessions did you
do?

| did the ‘Sha-La-Lee' sessions, which
was actually my first number one
record as an engineer. Kenny [.ynch
produced it. But the two people that
impressed me the most as artists back
then were Eric Clapton and David
Bowie. The two of them just seemed so
far ahead of everything else that was
going on, not just in what they were
doing but in how they looked and the
sort of things they were interested in.
They didn’t seem to fit into the normal
type of act that would walk through
the door.

| got on with Bowie really well. He
was very easy to talk to, but he was
also like a fish out of water. [ don’t
know how the hell he ever got a record
contract with Decca— | mean that is
50 bizarre as to be ridiculous. Decca
was completely the wrong label for
him. Nonetheless, we did things like
‘The Laughing Gnome,’ if you re-
member that one.

Anyhow, after that Bowie got into
mime and | went to see a show he was
in which was called something like
‘Shades Of Turquoise’. This too was
a bit weird because he did sing two
songs in it, which is hardly what one
is supposed to do in mime. And David
was a kind of roundabout, with his arts
lab and all, and we sort of drifted apart
gradually. When he finally got a deal
with Mercury, the company in its
infinite wisdom wanted David's song
‘Space Oddity’ as a single because the
first moon shot was happening at the
same time. He already had his producer,
Tony Visconti, who was working for
Denny Cordell at the time and we were
all working in the same suite of offices.
One day, David came into my office and
asked me if he could play me a demo to
see how | felt about it. | flipped for it
and told him it was fantasitc. Straight
away, he asked me if I'd like to produce
it. 1le said Tony didn't like it and
thought he had better material for a
single. When | rang up Tony, he said |
was welcome to do the A and B sides
of the single, and that he would do the
rest of the album. | just couldn’t believe
my luck, because it was just the sort
of thing | love to get my teeth into. It









Silly, twisted boy....l've never
worked with big names. What puzzles
me is if they’re a big name and if
they're being produced well, what the
fuck difference can 1 make? 1 pass on
a lot of big artists because I think they
make great records anyway. | like to go
into the studio with an artist no one’s
ever heard of and | like to see success
come out of it,

| had two number three hits with a
guy called John Kongos. Now,no one
had ever heard of john Kongos, but it
was good music and I’m proud of his
records. Even if they weren't hits, they
were stil) good. The thing is that they
were hits....that’s where | get my
buzz.

{ think one of the best records you've
ever done s the Audience album.

Audience? Let me tell you. | have just
done a solo album with Howard Werth
of Audience. It's probably the best
album I've ever made. it's so good |
just don’t know how to tell you. And
here’s something else: we have just
signed him to Rocket Records in
America. His album is just incredible—
would you believe [ spent two years on
it? | imagine it'll be out within the next
two or three months.

You see, 1'd get more of a buzz out
of Howard becoming a star than if
somebody rang me up and said, ‘The
Beatles are re-forming tomorrow. Would
you like to produce them?’

We are also in the process of signing
Colin Blunstone, who's a perfect
example of what I've been saying. He's
not been produced properly, he's not
been doing the right songs, and he's
got a superb voice. Also, I’'ve known
him ever since the Zombies. I’'m going
to take Colin into the studic, and pull
out every stop { know of to make the
guy a star.

Can you elaborate on the reasons
for Nigel and Dee'’s recent departure
from the band?

The exact reasons seem 10 be a bit
confused, but as far as | can discover,
Elton’s felt for some time that a change
was needed. | think he felt that he had
taken the Elton |ohn Band as far as it
could go. Captain Fantastic is really a
pinnacle for the group, and | think
Elton was worried that maybe that is as
far as could be gotten with this band.
Rather than go on another tour and do
another album, and then possibly dis-
cover that he couldn’t take it any
further, he opted to fold it at that
point.

But you better watch out for the
new band— [ wish | could tell you about
it but nothing’s confirmed yet. But

they'll be absolutely red hot. When
they’re announced, you'll have heard of
every one of them. Davey is staying in
the band. Ray Cooper too. There’ll be
two guitarists and two keyboards, a bass
player, three vocalists....look out!
Also, there are at least two Americans
in the band.

How does Captain Fantastic differ
from other Elton albums, in your
opinion?

1t's better, that's how it's different.
First of all, it's the best they’ve ever
played, and it’s the best collection of
songs they’ve ever had. There’s not one
song on the record that falls below in-
credible. From every conceivable point
of view, everything that could be better
is better.

Captain Fantastic , of course, is
Elton, and the Broewn Dirt Cowboy is
Bernie, and all the songs are about them
and how they got together. ‘Tower Of
Babel’ is about Dick James Music, need-
less to say, and there’s one song just
about their feelings toward writing. It's
a concept album, but then again it’s not.

The whole thing is absolutely per-
fect. | can’t fault it at all. I’ve even man-
aged to get the best sound I've ever
gotten in the production, and I've
gotten the highest mastering level ever,
despite the fact that side one is twenty-
five and a half minutes long.

Unfortunately, it is also the most ex-
pensive single album ever put out in
England. | think Elton feels badly about
this, because he’s just been saying to the
press that he feels ficket and record
prices are too high. But | think when you
consider 2 double-sleeve jacket with two
booklets, and the amount of material
contained on the disc, pius the fact that
it took a month to record and two
months to mix, | feel it’s worth it. |
went to four cutting rooms to fry to get
the best cut, The amount of money and
time and love that’s gone into it makes
it worth every penny.

Because this one seems like such a
personal record, was Bernie there for all
the sessions?

No, Bernie doesn’t come any more
because he finds that he just gets very
bored sitting ‘round at the ranch. He
doesn’t like to hear the things when
they’re being done, he just likes to hear
the finished product. When | first
played him the song about him saving
Elton’s life, he really couldn’t take it.
He'd been enjoying the album so much
and when [ played him a rough mix of
that at the ranch, he just had to leave
the room after that. You think about it.
If you wrote a song about how you
saved somebody’s life, and it was an

event which took place quite some time
ago, and then to suddenly hear this
extraordinary song.... he just
couldn't take it.

Bernie doesn’t hear Efton’s songs
until their finished?

| think in some cases he’s never heard
the songs— | think some of Yeffow
Brick Road he didn’t hear them until
they were more or less finished. Some-
times he hears all the songs for an album
before we record them, But quite a few
songs are written while we’re recarding,
and those he doesn’t hear until they’'re
virtually finished,

Does Efton usually take a Jong time
on his vocal tracks?

He's a bloody nuisance because he
spoils me. 1 go into the studio, and he’s
got a bloody vocal done in about a half
an hour or something stupid. Then you
go in with another act and the vocals
take three or four hours, which is quite
normal. But you start to get itchy
thinking these people are so fucking
slow.

I know this sounds terrible because
everything |'ve said about him has been
so great that people think afterward,
‘the guy just cannot be that great’. But |
don't know anybody, with the
exception of people who basically don't
like what Elton stands for, wha've been
disappeinted by him when they've met
him. He's easy to get on with, he's no
problem. | can't fault him. He is, really
and genuinely, a very extraordinary
person.

He also seems to be very self-dis-
ciplined.

Oh, come on. He makes all his
albums when he's suppaosed to, be laoks
after himself, body and mind, He just
knows what he’s doing. And when you
work with people that aren’t quite as
together, it makes you appreciate him
even more,

What's your favourite aspect of re-
cording?

I think when you're about two takes
away from an incredible master. The
feeling that the master is just around the
corner, just wait ten minutes and it's
coming. It could be a master anything—
guitar track, rhythm track....out
when you know it's coming and you’re
encouraging it. ... thit’s the most ex
citing point, just that feeling.

When | make a record, | make it tfor
myself. If | was working with somebody
where | was constantly going to have to
make records with the public tastes in
mind, | wouldn’t want to do it. | make
records for my own satisfaction. This
isn’t a job for me, it’s more like a huge

hobby. That’s what it is, a huge hobby.[] 23






Stringman from Crumer

STRING
MACHINES

BY EAMONN PERCIVAL

Rock has come a long way, going
through many changes since the
days of AC30Q's, Watkins Copicats
and blue suede shaoes. In the early
formative period of rock music,
a group’s basic requirements were
a guitar, a2 drum kit, a bass and
any old piano that was around.
With a few exceptions, the pianist
at that time literally had only to
thump three or four chords, in-
terspersed with the odd glissando,
and jt was usually a help if he
could play with his feet as well!
Over the years, the role of the
keyboardsman has developed into
what is now again a fine art, It
started in the ‘sixties, with the
emergence of the electric piano,
followed quickly by the wide use
of electric organs.

Groups like the Zombijes and
the Dave Clark Five popularised
the Hohner Pianet and the Vox
Cantinental during the British
Beat Boom, and by the mid-
‘sixties, Hammond organs were
being widely used by groups and
bands alike. Keyboard players
were no longer stuck at the side
of the stage behind the ivories.
Rod Argent had his hands full,
with a Pianet on top of his
Hammond, while Keith Emerson
was leaping across his, ripping the
back off, banging the reverb
springs with a drumstick and
plunging daggers into the key-
board! Showmanship had come to
the fare with what had until then
been considered a rather bulky
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and stationary instrument. It was
easy enough far Pete Tawnshend
to throw a Stratocaster across the
stage, but 2 Hammand organ?
Emerson proved otherwise,

By the end of the ‘sixties, two
revalutionary new keyboard in-
struments had been introduced —
the Mooag synthesizer and the
Mellotron. With the synthesizer,
it was possible to obtain sounds
and effects which were preve
tously impossible to get on a
single keyboard. The Switched
On Bach album by Walter Carlos
first brought the Moog synthe-
sizer to the musician’s notice. It
was an album of Bach pieces per-
formed on a Moog, recorded by
laying down various parts and
overdubbing them. This led a
number of other musicians to
realise the possibilities of using a
Moog in the context of rock. The
Mellotron was a completely diff-
erent kettle of fish, in that the
sounds produced were from tapes,
rather than a series of ascillatars,
For each note on the keybeard,
there’s a tape loop of the note
being played, by a violin or a
cello, for instance, and these tape
frames are interchangeable, In
other words, the sound is auth
entic as opposed ta simulated,

A recent innovation is the in-
troduction of what are generaily
referred to as “string machines”,
These are electronic keyboard in-
struments, designed to simulate
the varjous strings in an orchestra.
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Britain has every right to
be proud of Leeds. It's a city
that has managed to super-
impose a twentieth century
metropolis on a nineteeneth
century  substructure and
build a city that is good to
live in and pleasant 10 work
in. In its turn, Leeds has
every reason 10 be proud of
Kitchens — a music store that
has mirrored the development
of Yorkshire's West Riding by
building ultra-modern musical
retail stores on foundations
that were laid when Leeds
was building the Victorian
equivalent of an urban shop-
ping centre.

Kitchens epitomises the
long established business that
has managed to keep up to
date without sacrificing the
traditions of service and
workmanship built up over
100 vyears. This vyear is the
centenary year for Kitchens.
In 1875, a young Yorkshire
man took over a small drum
and bugle business in Leeds
— re-named it Kitchens — and
started an empire that today
includes shops throughout
Yorkshire, Kitchens is the
place 1o go to get your Mar-
shall serviced, it's also the
place to go if your forty year
old cornet is getting a bit
wheezy.

With Edith, his wife, Bob
Kitchen built up a business
that specialised in brass in-
struments and the repairs
thereof and he evidenced his
solidarity with the profession
he served by playing bugle
with the Leeds Artillery Band
and leading the R.A.M.C, Mil-
itary Band in the 1914-18
war,

At the end of the last cen-
tury Bob Kitchen saw the
potential of the new Leeds
shopping arcade, then in the
planning stages. He took over
29 Queen Victoria Street and
then later 27 and 31 to form
the large shop that is still
the main Kitchen shop.
continved on page 42

There is a break in the

Kitchen lineage, however
Bob and Edith built a flour-
ishing business that was

known throughout the North
as a musical centre, but they
didn't produce a son to keep
the name going, Their two
daughters both married and
their husbands, Frank Watson
and George Britton, both
joined the company. In 1929,
a young apprentice, Ron

Cooper, joined the company
to undertake instrument re-
pairs — 20 years later he was
Managing

10 become
Director.

Mike Coaper, today’s joint Managing Director

Kitchens of Leeds

Kitchen's original shop in 1875
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Kitchens

from page 41

The “thirties was 3 period
of major expansion for Kit-
chens. Branches were opened
at pswich, Norwich, Hull,
Newcastle, Carlisle, Man-
chester, Chester and Shef-
field. In 1935 Ron Cooper,
having displayed his many
talents, was appointed man-
ager of the Leeds shop.

World War |l nearly
finished Kitchens. Most of
the fit men went to war and
the company persevered, try-
ing to keep things turning
over on a second-hand in-
strument basis. Some of the
men returned after the war
and found that even heroes
find it hard to earn a living,
By 1950, the empire was on
the verge of collaspe. The
founders had died and the
son-in-laws were on or near
retirement, but Ron Cooper
was in his prime. He fought
to keep the business alive
and accepting a 12 month
survival limit, became Man-
aging Director and dragged
Kitchens into a delayed start
of the twentieth century.

Through sheer hard work,
Ron Cooper breathed life
back into Kitchens, With im-
mense personal energy and
determination, he built up
Kitchens stock and good will
and by the middle ‘fifties
Kitchens were all set to
handle the boom that rock
was to bring in the late
‘fifties,

The guitar era exploded,
and with it Kitchens re-ex-
panded and picked up all the
trading strength and diversity
the company had enjoyed be-
fore the war.

“Those were incredible
days,” recalls present-day
joint Managing Director Mike
Cooper Ron’s son. *’| remem-
ber the early sixties, when on
a single Saturday afternoon,
we sold 19 Fender Strato-
casters.’”

Kitchens went big, but
Ron Cooper kept a firm hold
on the traditiona! side of the
business that supplied brass
and woodwind instruments,
sheet music, and undertook
instrument repairs. 'n 1963,
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Just part of Kitchen's guitar range

Mike Cooper joined the busi-
ness and rapidly learnt all the
aspects of the trade. Today
he and his father are joint
Managing Directors — they
acquired total control of the
company in 1971 and the
Cooper family is today the
proud owners of the most
successful provincial musical
retail operation in Britain,

e . -y
of one amp showroom

A corner
Plans are well under way
for a giant new retail shop in
Leeds, opposite the Queen
Victoria shop which will -
specialise in group ampiific-*:
action and equipment alone.
Obviously, the company has 2‘
been deeply involved in this <
trade since its inception but ::g
now they are opening a3
highly specialised department 8

fibson

Rockon!

Selmer congratulates Kitchens onbeing 100
yearsyoung. .. avery special “Happy “Birthday’
to the music making specialists—Rock on/
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Hammond
ortabler

movable assets

No more need to put up
with ‘Second best’. Here are
two portable organs with
genuine ‘Hammond Sound’
which means good news for
the organist ‘on-the-move’.

Both the X2 and X5 offer
the ‘big organ’ performance
benefits of Hammond
tonebars and touch response
percussion yet can be easily
dismantled for transportation. - : Ly g

Whether you are just SRR - . Hammond X5
starting out ‘on-the-road’ or ' S = :
already topping the charts,
here are the models tailor-
made for you.

—Hammond X2

Hammond Organ (UK) Limited
wish to congratulate

R.S. KITCHEN

on the occasion of their Centenary

The X2 and X5 do not have
built-in speakers.

For the ultimate musical effect,
we recommend the use of either
the Leslie model 760 or 825.

¥'F0r illustrated brochure and address of
R HAMMOND your nearest Appointed Dealer, write to:-
bl Hazmmond Organ (UK) Limited.,
3 ORGAN Deansbrook Road, Edgware,
Middlesex HAS 9BB.
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Best way to play
the people...

SIMMS-WATTS VOCAL BLENDER GIVES YOU
‘STUDIO BALANCE’ AT LIVE PERFORMANCE
.. » WITH FULL HAMMOND REVERB

Play well and you enjoy it. Blend well
and you succeed. Good way to do it, and
inexpensively, is the SW Vocal Blender
{mixer with 100 watt amp built in) teamed
with two SW Universal Horn Cabinets. Six
channels, each individually slide controlled,
rotary bass, treble and presence controls,
slide volume control, slaving facility, echo/
reverb . . . you name it and the VB's got it.
Why don’t you look at the full spec. and
see how portable perfection can be. The
complete rig of Vocal Blender with two
H100's costs just over £600.

And a full supporting cast SW Ampli-
fication covers the spectrum. Everything
you need, just the way you want it —
speakers, amplifiers, combos, echo and
reverb units. None of it cheap, but not to
make you scream. Read about it. Get the
brochure.

And a remarkable
range of Discos

Want the Disco-Dex Professional, with absolutely
everything, for £244.95? Or something a little less
ambitious ? Like the Sapphire Compact 20, complete
with twin speakers for £159.95. Rosetti can show you
five models, each with their own 'something special’.
If we begin to sound like specialists it's just because
we are | With equipment designed for the people who
play it, not just built down to a price.

H100 Universal
Horn Cabinet,

for PA, Guitar or
Disco. With 4 HF
Horns, husky 15~
speaker with 4
dfameter voice
coil. Accurate and
stable throughout
the frequencies.

SIMMS-WATTS & SAPPHIRE BY ROSETT!
A CATCH ’EM AT KITCHENS OR SEND THIS

COUPON for pictures, specifications and prices, to
e Rosetti Adept, The House of Music, 138-140 Old Street,
l London EC1V 9BL

NI oot e eee oot oeeeemee et e saent s b abmns st e s aasaenarses sesmaneres

Address .. oot oot et reeme e seesen

Sapphire Compact 20 I

with built-in 20 watt amplifier. Comes complete with pair of
Compact 1 x 10" Speakers and headphones. Wide range of I
DJ facilities, inCIUding monitor headphones. — — S NS SN TN NN NN SN SENEN SR W S S
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W EUSIC
gub PRODUCTS

1 -5 The Grove, Eabing, London W5.50X.
Telephone: 81-560 0520

Sound City
strings
&
Kay guitars &

SINCERE CONGRATULATIONS TO THE
WHOLE GANG AT KITCHENS OF
LEEDS FOR 100 YEARS OF SERVICE
TO MUSIC & MUSICIANS,

microphones

AVAILABLE AT

1S

OF LEEDS

DAVE SIMMS MUSIC PRODUCTS

| A RANGE OF PROFESSIONAL EQUIPMENT BUILT BY GUYS
WHOQ REALLY CARE — AT FRICES THAT WOULD HAVE
BEEN GOOD 10 YEARS AGO!

Send S A E. for new Dave Simms brochure

Congrdtubtions to 2=

KITCHENS
OF L@@CIS

Summn

Limc e OGudor s

B Electronic Organs

A [Rose-Momis&Calid,
W 3234 Cocon House Road, London NW5S INE
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ick Wright
Hivw Gnparlartt In yar @5 your actual
musical ability?
In terms of playing with Pink Floyd, it's
important, but there are other things a lot
more important. My technique is lacking,
and there are things that | would love 1o
do that | can't do. Simple things like my
fingers not moving as fast | would like
them to. That's what technique is. To get
to the state where | would like to be, it
would mean practising six hours a day for
two years. Then | might get somewhere. |
think it is that far off.

But in the terms of the kind of music
we're doing now, that isn't as important
as what we create.

s afn T

Have you ever been through a stage in
your life where you actually work with
vour fingers to improve their technique?
There was one stage, when | was at
architecture college. The only reason |
did architecture was that | had nothing
else to do. In fact, | wanted to play
music, but at the time | couldn‘t see a
way of doing it. | used to skip off from
architecture lessons so | could go off and
have private lessons on the piano at the
London College of Music. Then | was
trying to improve my technigue rather
than improve my music — it's two
different things.

Occasionally | sit down and try to
teach myself to sight read. 1 can do it,
very slowly, but | do sit down and
actually read music. That's the other side
of it. But in terms of Pink Floyd, it's not
necessary at all.

Did you go through the classic thing of
having an Austrian professor standing
over you and keeping time?

Yes, | went to a private school, a dreadful






Newcastle’s housing prablem. Maney and tame
have marde him muore bitter rather than less and
he appears to be bearing the pain ot his back-
ground with only limited success. As a musician

You have become so much more than a
important now is the musician’s side of

things, the actual keyboard side of your

That’'s a coincidence, actually, because

groups in Newcastle, slarting the Alan
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private school, to do theory and composi-
tion. That was while | was going to
architecture school as well, and after that
} went to the London College of Music.
Someone used to stand there and he
obviously didn't beat my hands if [ went
wrong, but it was a bit of a joke. | used to
learn pieces off by heart, and then play
them, and pretend | was sight reading.
And of course, he caught me out. He
said ‘Right, stop and go back four bars,’
and | didn't know where | was. But |
think it was t0o much discipline for me.
What was your first chosen instrument?
The piano, only because it was the only
instrument in the house.

Have you since tried any other
instrument?

Only keyboards. | do have acoustic
guitars at home, but the only reason |
have them is either as a social thing,
strumming away and singing with friends,
or for writing on sometimes. | really
don't have much interest in learning to
play guitar properly. | know all the
chords but I'm not any more interested in
it than that.

in composing, do you find it difficult to
write things that will finally be suitable
for the band?

Well, nothing’s wrong, but there is a lot
of stuff that | do reject, not for myself,
but for the band, There is stuff that's
lying about on tapes, and eventually it’s
going to be us working on our own. We've
been together for years and none of us
have actually done any solo work. | think
next vear we're going to do that, and
then | can use the whole backlog of solo
stuff that |'ve got.

Just how different is your stuff?

Well, | have no idea, | hope, in a way,
quite different, because there are lots of
things in the Pink Floyd's music that |
don't like, and | dont like them because
there's four of us deing them. It's a
compromise. Obviously, | do like a lot of
the stuff we're doing or | wouldn't be in
the band.

How do you manage to resolve the
musical differences?

It depends. If someone writes a whole
song and brings it in and we play it, in the
end, it’s down to all of us {0 say how it
should sound. Even in the structure, if
soeone wiiles a sung it's down to all of
us to say how it will be changed. it is a
problem, but it has a lot of advantages
too, Compromise can work both ways, |
can listen to our albums and think where
compromise has made things weaker or
stronger.

Are you happy with the stage amplifica-
tion of your own equipment?

I'm happy with the stack, it comes from
{ES, and it's driven by Quad 303s. I'm
not sure of the details of it, but it's a very
good sound. What I’m not happy with,
and what | hope will change, is the
Leslies. They have a nice sound, but they
just couldnt handle the kind of sound

that we need. They sound alright in the
studio, but once you put them on stage,
it's distorted and cracked. |'ve never been
happy with them in live performances.
We've used Yamaha, which isn‘t exactly
the same as the Leslie sound, it has its
own sound, and feels very, very powerful.
Essentially you're looking for something
that is durable?

It has to be more powerful, because my
Leslies have never been able to handle the
bass. What we've done is try o adapt
Leslies. Instead of the usual amplifiers,
we've put loads of quad through them,
we've put SRO speakers in, and JBL high
range speakers, and completely gutted the
Leslies and put all these good speakers in.
it really isn't & Leslie at all any more,
except for the motor drive, which is
Leslie, and that keeps breaking down.

Do you have a problem miking a rotary
speaker?

Yeah, it is a problem. When you listen 1o
that kind of rotary speaker, | think your
ears adjust to it, whereas if you stick a
microphone in front of it, you don't
really hear it properly, you get a very
hard sound, and it's a very real problem,
particularly with the live work where the
mikes are quite close. What is coming out
of the P.A. doesn’t really sound like a
Leslie, it sounds like there’s an amazing
amount of phasing going on, and it's
cutting in and out, which sounds
dreadful,

What's the answer to that?

I don’t know, but the further the mike is
away, the better it sounds. In the studio,
we put mikes about five feet away, and
that sounds alright, but you can‘t do that
live.

If the mike's that far away, you're
going to get a lot of breakthrough from
the other instruments. Putting two mikes
on the rotary thing does help.

What keyboards do you take on stage
with you?

I have a grand piano, a Wurlitzer electric
piano, and a Farfisa organ, which |'ve had
for years, an old Duo — it does one thing
very nicely, when it's put through a
Binson echo, and that's why it's there,
It's only used for about two minutes in a8
set. An amazing string sound comes out
of it if you treat it right. There's also a
Hammond €3, a clavinet and two Minl-
Moogs.

A couple of organists have said to me that
vou don’t get the same sound from the
new Hammonrd solid-state organs that
you get from the older models.

It’s like talking about guitars in a way,
The M 102 is now the Hammond organ to
have, like getting an old Gibson or some-
thing: every one says it's the best. | think
it's a bit of mystique, but there may be a
bit of truth in it as well. | don’t really
know, but | think it's basically mystique.

The madel after the 102 was nothing
like as good. ! think the C3 is fine, The
Yamaha came to the studio, and it

seemed to do everything that the Farfisa
did, and quite a lot of what the
Hammond can do, plus a lot of other
effects. | am hoping that with this, | can
get rid of some of the other keyboards.
You'll have to pound out a fot of sound
then, won’t you?

There's two Leslies, putting out 100
watts each — it's not 3 lot actually, |
mean, we don’t have a massive back line-
up. 200 watts in the Leslies, and then 700
watts on the stack — that’s big, but it's
not loud, and it's a problem getting the
keyboards over. You stick a guitar in that
kind of amplification and it will be very
loud, but with the keyboards, it's mare
the harmonics, the lows to the tops, that
vou're playing all the time. You need a
hell of a lot of power just to handle it.
fsn’t that a problem with the driver units,
rather than with the speakers?

Well, it's both. You do need really good
speakers, then vyou need really big
amplifiers to drive them any way.
Keyboard amplification in general has
been the area that has lagged behind
most,

Yes, You can get a guitarist who can play
through 200 watts, and he’ll be incredibiy
loud. For a keyboard player to get to that
same level, he's going to need so much
more amgplification. The 1ES stack | have
seems to handle it quite well, But that
took many vyears.

The Yamaha stack sounds really good
at the moment, in fact, Dave {Gilmour}
wants 10 use it onstage as well, because he
uses teslies for his guitar, and he has the
same kind of problems that | have.

How much does music absorb your life
when you're away from playing? Is it
also a hobby for you?

Not now, it's not @ hobby any more. It's
my life — well, it’s not my whole life, )
do play sometimes to relax, but it's not
a hobby in the true sense. Playing still
relaxes me. If I'm getting really uptight
about something, | have to sit down and
play. | either do that in the group, or if
the group is getting uptight, I'll go home
and do it. | think that's why people are
musicians, they have these things and
that's the way they get them out, '
What sort of material do you like to play
most in your home?

Anylhing thal happens. IU's like Dave, it's
more ‘Doodling’, | can’t describe what |
play. I'm only particularly fond of play-
ing things that are going around in my
head, What that is, | don’t know.

Sometimes | do actually sit down and
look at a piece of classical music and try
to play it. One thing | would love to do is
just to be able to play it just as an
exercise, to get the technique, because |
haven't needed it in this band. The lack
of technique that |'ve had has probably
changed the style of my music. | don't
necessarily think it's bad that | haven't
had the technique, because technigue can
destroy music.[] 55
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STUNT
EXPERIENCE

Cleartora Y.zice:
Igsirnents Lid.,

27 Legne Lare.
Hirrmingnam. BY1 AL0.
Tel: 02t-236 R100,

f custom "‘j]
amplification

(o) WESTE RNHR o
' Group equipment — Sound Hire

. ' \ Installation Specialists
£ :

| FENDER GIBSON
CQUNTRY &WESTERN - FOLK SOUNDHOUSE STAR DEALER
Special American

¢ GUILD * GRETSCH - HAYMAN * CSL
Bronze Wound Strings GORDON SMITH CUSTOM-BUILT GUITARS

CUSTOM-BUILT P.A. CABINETS * BINS
HORNS * AMPS

ACOUSTIC LIGHT GAUGE No.600 £2 incl. VAT
ACOUSTIC MEDIUM GAUGE No,660 £2 incl. VAT

\f 12 STRING MEDIUM GAUGE No.612 £3.25 incl. VAT c:/; CHESHIRE’S LARGEST TRAYNOR STOCK

as welf as ORANGE * AMPEG* CARLSBRO
FENDER - SIMMS-WATTS - PEAVEY

DRUMS
Including LUDWIG . ROGERS - PEARL - GRETSCH
SLINGERLAND  STAR - HAYMAN
ACCESSORIES

ALL MAKES OF PEDALS + PHAZERS AND STRINGS
DISCO DECKS - LIGHTS - EFFECTS ETC,

(available for hire too!)
BANJOS

BIGGEST STOCK OF

COLLECTORS ITEMS IN THE NORTH
45,Nantwich Rd,

Crewe, Cheshire.
Tel: 02704779

by \1 GENERAL MUSIC STRINGS LTD. Treforest Glamorgan
W2 Tel: Treforest 2571

Picato makes the professional
sound internationally perfect







i






IMOre music a






fm e e s = —

f {Fﬁs@ﬁ

$ Ls'ézidncﬁ hous

".J*Hni 78 e

_,..-\/...-.-.

.. Redhil 63321
AMPS, DRUMS Speedy MUSIC, REPAIRS
GUITARS. Aeil Order KEYBOARDS.

Service
To Your .

All The above oear
is available en qur
LOW CQST iRk
nightly-weckiy-menth.y,
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WESTON

35/39 BRIDGE STREET
TAUNTON SOMERSET
(0823) 5153

ﬂlll_"k I}
<)

WE NOW MHAVE THE FULL RAMGE OF
ROLAND PRODUCTS AVAILABLE

THANKS TC BRGDR JORGENSEN

VISIT OUR SHOWROOMS AT . .
200 OXFORD STREET

SUPER MARE

(0934) 23788
91 CORNWALL STREET

PLYMOUTH DEVON
(0752) 25360

\
P

WIHATS THAT ?
Jauzlle Row
N MANCHESTER

Thz aimosphere of ihe London Music Shop <omes to
Manchester, tailored to suit YOU, and it"s a cut above the
rest. With a compleiely informal and friendly service from
fwo guys who really know what it's all about and who really
iry, so that YOU get what YOU want,

we siock KUSTOM, TRAYNOR, PEAVEY & SUNN, ACOU-
STIC, FENDER, CARLSBRO, HIWATT, H/H, SOCUND CITY
TOP GEAR, SIMMS WATTS, and KELLL'Y Amplification, and
wide vange of most guitars by FENDER, GIBSON, GUILD,
RICKENBACKER, HAYMAN, ISBANEZ, C.S.L., JEDSON
STATUS, ZLNON, ZENTA, TF\TRA K»’\Y F\NTO RIA, and
SOMBRO. Drums by GRETSCH, H.’Z\YMAN STAR.

Disco by 5.A.) and CARLSBRO. Always plenty of acc-
essories, strings, bits and pieces, elfects, tambourines, pedals
eicetera, eticelera.

That's a fairly wide range for stariers, and YOU could make
it even wider, all we neecd is your support and we ¢could give
you the best service and backing you could wish for. Give
us a call or a bell, we’re here to help you — see you.

Tony and Terry.

TONY SAVILLE MUSIC CENTRE,

182-184 Chesierfield Rd. North 13, Berkley Precinct,
Mansfield, Notts. Ecceshall Rd, Sheffieid,
Tel: Mansfield 26976 /26199 Tel: Sheffield 663562

OPEN 6 DAYS A WEEK, 9.30 a.m, to 6.00 p.m.
The best and cheapest selection of gear in the country.
Huge discaunts off list prices on many items.

3

Stingray Super Combo MI.II Scorpion

Both these units now in stock & availabie firom hoth
our shops Mail Order anywhere in the U.K. 10% Deposit
up to 3yis. to pay Pairt Exchanges ete. Discounts for
cash.

Scorpion £96 + VAT
Stingray Super £217 + VAT













'SDUND PRD

MUSIC CENTRE
64 London Road , Leicester
Phone Leicester 20760 (STD 0533}

Largest selection of guitars, Amplification
Percussion,Keyboards & Disco Equipment
in the Midlands

s

_/ o ‘:.\\
e N S
((GaundhouseY)

MAIN AGENTS FOR:

Fender, Rogers, Rhodes, Gibson,Crumar
Carlsbro,Guild,Peavey, Hi-Watt,Marshall,
Rickenbacker, WEM,SAISimms-Watts,AKG,
Shure,Beyer,Sennheiser,Coloursound,Hayman,
Beverley,Antoria,CSL,Ibanez, Arbiter Auto -
Tune,Paiste, Zildjian.

Tﬁm;g:.{sgh‘ﬂ >d’mfsr "

SOLE AGENTS FOR:
Ampeg,Amecron,Altec,Citronic,DJ Electronics,
Yamaha,Orange,Custom Sound,Anglo -

Norwegian,Pear], Lud wig,Martin.

' STAGE SALETY UNIT

THIS IS ESSENTIAL EQUIPMENT TO ALL GROUPS

AND BANDS AS ANY LEAKAGE TO FEARTH WILL
BE DETECTED IN A MAXIMUM OF 0.03 SECONDS

% Alarm Bell Rings

% Visual Neon Safety Light
3% Easily Portable

# Strong Metal Construction
# 6 13 Amp Sockets

*

£75 INCLUDING CARRIAGE, PACKING & V.A.T,

Or write for a descriptive leafiet

Cleveland Music—

19-21 CLEVELAND SQUARE, CLEVELAND CENTRE,
MIDDLESBROUGH, CLEVELAND TH1 2NU
Telephone (0642) 210889

, o

Al MIUSIC
CENTRE

We can offer you the best
More than the rest

With service and repairs
'Coswe keep all the spares,

Be it Rock, Pop or Soul
Y our pleasure’s our goal

Graham and Ann invite
you 1o call

Anytime to see it all.
Whenever you can,
Give us a scan,

Three basements of gear ;IME[‘RG@H@Y»’
Staff full of good cheer T AR oS (&
wiY VY ;

A1 MUSIC CENTRE,
88 Oxford Street,

UAME ORI H G T
HOMANRSEA GUVMAC- Bog, o
-

Manchester 1, P

061 236 0340,

e (il ol
AL SPECIAL
GUITAR CUSTOMISING Em
f i
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MUSICAL SOUNDS

274 London RO, $24 NA
D742 $0445
G.8.K,B.W,RS,T.Soec.D.

STAFFOROSHIRE

THE ABBEY MUSIC CO.

4+6 Market Pl., Burton-on-Trent.
0283 2404
G.A.D,K,B.W.5.P.Di.|,RS,

CHATFIELDS MUSIC STORE

2 Hope $t., Hanley, Stoke-on-Trent,
0782 22415
G.A.D.B.W.5.5yn, AcSFLPA.SM.RS.

NORMANS

I Lienfiefd $t., Burlon-on-Trent,
4283 42401
G.A.D.K.B.W.S.RS.

SURREY

BOB ANDERSON MUSIC LIMITED

179 London Rd., Cambariey.
G276 25060
G.A.D.RS.

ANDERTONS MUSIC CENTRE

§ Stokeflelgs, Gulidford.
04B3 75928
G.A.D.K.W. R5.D|,

CASSMUSIC

38 Monarch Pardde, Londen Rd,, Mitcham.
01640 187D
G.5pec.CB.AM.5/Hnd. RS.SM.

DOWN UNDER

82 High 5t., Redhill RH) 156,
01 916 8382%
G.A K.D.W.H. RS,

JOHN KING SOUNDS

6 Richmond Rd., Kingston.
01 $45 9100124
G.A.D.K.B.W.DI.RS.

SUTTON MUSIC CENTRE
64 Haodon Rd., Sutton.
01642 2838
G.A,0.B.W.5,5M, RS, H.Dl

WESTERN MUSIC CD. LTO.
5359 High St., Croydon.

01 88 1248

G.A.O.K.RS.T.

SUSSEX

BROADWAY MUSIC

9 The Broadway, Brighton Rd., Worthing
BN}) 3EG

0903 202458
W.5.13.6.4.D.P.AcPA.EC.M.EX.

HASTINGS SOUND

37 Kings R4, 5t. Leonardson-Sea,
D424 428970
G.A.D.DLS.S/Hng,RS.

TYNESIOE

WHITE SOUND EQUIPMENT
3 Alblan Pl., Sunderland.
0733 78058

G.A.8.PA.H.RS.

WALES

JOHN HAM
75 Mansel St., Swansea.
07192 50963
G.A.D.K.B.W.DILRS,.SM,

MUSIC CENTRE ABERDARE

13¢ Cannon S5t., Aberdare.

068 588 4141
G.A.O,K.B.N.5.T.Di.L.$pec-ERS,Cotfae,

PETER NOBLE LTO.

11 Station Rd., Llanishen, Cardilf,

0222 253911
EC.Syn.G.K.B.D,P.W.5.DI.L.S/HAd.M,.Spec.
PA.ERS,

SOUND CENTRE

129 High St,, Bangor,

D248 $3320
ADLL.RS.SFI.H,5M,5pec..G.D.O.

SOUND CENTRE

4 5t. John's Sauare, Cardiff,
d222 34018
G.A.D.K.8WS,

WARWICKSRIRE

MIDLAND SOUND LTO.
57 Albert 5t., Rugby,
97483 71419
A.DiLL.H.PA RS.M,

WILTSHLRE

BOTTLENECK

62 Winchester St,, Salisbury,

G722 23689
G.A,0.K.$.H.CB.EC.DNL.PSG.5/Hno,Spec.
ERS.

STRINGS & THINGS
39 Fleet 5t., Swindon,
D793 39304
G.A.D.K.B.W.5.Di.

YORKSHIRE

JSG MUSICAL SERVICES

108 b Main St., Bingley.

09766 68843
A.0.5.H.PA.S/HAO.RS.ERS.M.CB.-G,

KITCHENS

26 Nosth Parade, Bradford.
09766 68843 D274 23577
G.A.D.K.B.W.DI.L.RS,

KITCHENS

31 Pegi S1,, Barnsley.
0226 5867
G.A.D.K.B.W,ON.L.RS,

PRDFESSIONAL MUSIC CENTRE
13 Nethernall Rd,, Doncaster,
0302 6

G.ABWK.T,

ULTRA SONIC SOUND

Dalby R Sound Systems,

207-209 Richardshavs Lane, Pudsay,
04735 4995

G.A.D.K.5, 05, L,H 5/Hnd.CB.Syn, EC.M.T.
SM.RC. LEK.Spec.PA,

Studio Guide

ACORN RECORDS LTD.
Church Rd,, Stonesfield, Oxfora.
9% 389 444

16T4TZT Elopm Cap? tt D

BASING STREET STUDIOS {ISLAND)
B-10 Basing St.,, London Wil

01229 122¢

Studle 1 24T £35p/h Cap BG

Studla 2 24T £35p/h Cap 2¢
R.R-C-Cr=£10p/h D OTC

BIRD SOUND $TUDIDS

Kings Lane, Nr. Stratford-an-Avort.
672 985 205

8T E?p/h Cap 20 OC/ba R-R-C DBX

CBS RECORDING STLUDIOS
31437 whillleld St., London,\W].
01 636 3434

Studio ] 16 T E38p/h Cap 75
Studic 2 18T £33p/h Cap 25
Studie 3 16T E32p/m Cop i

DC R-RC-Cr D

CHALK FARM STUDIO

1a Beimont St,, London, NW]

0l 267 1542

16T £20p/n BT £14p/ 0 Cap 1O
COUNTDOWN SOUND STUDIOS
104 High St., Manchester M 1 HQ
061 832 3339

§T £12pM Cap IS R-R

“RUMBEAT RECORDING STUDIOS
223 Melton Rd., Leicester

0533 62012

8T EBp/M 2T E60/h 8TM Edp/n

Cap 25 DC/ba R-R-C-Cr

EMI RECORDING STUDIOS

3 Abbsy Rd., Landan NW§

01 286 1161

Studio ) 16T £39p/h Cap 100
Studio2 16T £38p/h Cap 50
Stutho 3 24T £34p/n Cap 30
DERRDG

ESCAPE STUDIOS

Isiand Farm, Edgenon. Kent
023378 259

16 T 4350p;/ 0 Caplo D Ac

FREERANGE STUDIOS

22 Tovistack St., Lendon WC2
014051210

Studlo 1 8T £6.50p/h Cap 40
Studio 2 4 T £5.65p/h Cap 6
INDIGD SQUND STUDIOS
72 Gartside St., Manchester, M3 3EL
061 834 2001

Studio [ I6T £19 p/m Cap 12
Siudio2 8T £16 p/h Capls
DC/b2 R-R.C.Cr CP

PEACOCK SQUND $TUDIOS

98 Medina Ave., Newnaort, Isle Of Wight,
098 3812379

AT Capé £4.00 p/ntf R-AR-C Cp Ka DCD2
a-t {no QTC) Ac/oa Rar .
DICK JAMES MUSIC LTO. d) 836 116¢
71-?5 New Oxtarg St., London WCl A 1OP
Studio 1 16T £3%p/h Cap 12

Studlo 2 24T £28p/Mm Cap§

R-R-C:Cr ¢t D

R.G. JONES RECORDING $TUDIOS
Beulah Rd., Wimbledon $SW]19 158

01 549 4441

24T £tha 16 T £25pM Cap 40 R-RC D

KINGSWAY RECORDERS LTD.

129 Kingsway, London WC2 86 NH

91 242 724§

24T £38p/M 16T £34p/h Cap 35 DC/ba O
MARGRITTE

15 Holloway Lane, Harmandsvsorth,
West Drayton &1 897 9670

16T £16p/n 8 T £ psh Cap &8 Dcyba tisbs
MAJESTIC RECORQING STUDIQ LTD.
146 Clapham High St., Longon S¥H

01 622 12288

247 f2ap/h Cap 50 A-R DBX

MANOR STUDIO

Shipton Manor, $hipton-an-Cnerwell,
Kidlingtan, Oxford.

08675 2128

167 £425 pyg Cap 2¢ O Ac

MAYFAIR SOUND

£4 South Malton St., Londen W1,
01495 7173/5

16 T £28n/M Cap 15 CP O Ka

MORTANSQUND

L3415 Carliol Sa,
Neweastia-upon-Tyne.NEL § UF
4T d5p/h Cap 10 De R-R-C
0632 26902

MUSHRGQOM STUDIOS

18 west Mail, Clifion, Bristal
0272 35994

8T £10.50p/n Cap [7 R-R-C DBX

NEST STUDIOS

78 Bristol St., Birmingham BS 7 AH
02) 622 3417

8T £E10p/h Cap 15 R-R-R-C-Ce-D Dic Ka

RADIO WQRCESTER PRODUCTIONS
Worcester Muslc Centre, Wessell & Darrell,
High St., Worcs.

0905 20239

§T £8p/h Cap 12 R-R-C D

REELS ON WHEELS

22 York Rd., London W3
019931703

Mobile d T 2T £70/h t1 16 T mixing
REGENT SQUND STUDOIQS

4 Denmark St., London WC2,

01 836 6769

ETL12pm Cop 20 R-C QTG
RIVERSIDE RECORDINGS

78 Church Palh, Off Floteher Rd.,
Chiswick W

D1 994 3)a2

8T from £10p/h Cap 10 RR-C.Ce CPKa D

ROCKFIELD STUDIOS

Amberney Court, RackFietd Rd., Monmauth.

0600 2449

Studio 1 24t £24p/h Cap 35
Studie 7 16T £20p/h Cap 25
R-R-C D Ac (min. 1dnrs,)

SARM STUDIOS

Qsbern House, 9+13 Osborn St., Longdon E).
01 247 i311

24T E35p/M 16T £30PpM 3T £25p/n

2T £25p/MCap 30 R-R-C-Cr D {no OTC]
ZADIAC STUDIOS

59 Dean St,, London 'N)

0) 4391327

16T £22p/m Cap 25 R-R O

$QUND DEVELOPMENTS STUDIO

Unit 1], Spencer Court, Chalcot Rd.,
London Nw| a1 586 4488

16T E22p/Mm Cap 1D 14" CP D R-R-C-Cr Ka

STRAWBEARY RECORDING
$TUDIO (UK) LTD.

3 Waterlao Rd., Stockpart, Chashire.
06) 480 911

16T £25 pmCapds tt D

SUN STUDIO 0734535647
34:36 Crown St., \Reading Berks,
8T e p/hdT {550 p/N 2T £4.00
Cap L5 R-R.C t-g/ba Syn.

THEATRE PROJECTS SERVICES
SOUND STUDIQS

11413 Neals Yard, Monmauth St.,
London WC2.

a1 836 1168

M/S £12 pyna T r,l4p.iha'r f16.50p/n
Capl5 R-R-COT

WEST OF ENGI.AND $OUND LTD.
14 Svaan St., Torquay, Devon,

6303 50029

Studio ) 4T £20 p/n Cap 30

Stuulo" s-r £20 p/Acap 10

R.&Ci

KEY FCIR STUDIO GUIDE

T  Track R-Cr Reel to Cartridge
Cap Capadity Oc  Dis¢ cutting

p/M pPer hour 4+t DisctoTape

0fd per day Q Quad

D Oolby OTC Qvertime Charge

tf  Transfer facliltles M Mona

R-R Reel to Reel Starao
CP Copying fer  fully coated firm
tba to be advised Vs Video Studio

Accomadation
by arrangement

ra Keyboards avibie. Ac
R-C Rgel 1o Cassette  ba

Hire Guide

a0onNzZa pA.

27 Amery St., Allon, Hants
0240 83517/0483 65203

S90 Watt P.A. 1 0cm TG
ENTEC

99 Wardour St., tandon W.l.
0l 437 6601

PA. M T&C CTM

EUROPA CONCEAT SYSTEMS
S%unﬂ(raﬂ. 4t Froar, 58 Great Sutton $t,,
€

P.A. M T&C CTM

E. ZEEHIRELTD

749 Market Rd., N?

D1 60% 0246

ME P.A. T4C RhR - £25p/d

GROUND CONTROL 0} 7279170
Ta Wilby Mews, Wi) INP

P.A. T&C

SCOPE EQUIPMENT HIRE LTD.
54-56 Stanhope 5t., NW1

0] 387 0300

P.A. 5L S¢ T&C

STANQISH LIGHT & SQUND HIRE €O,
358 Preston Rd., Standlish, Wigan,

0257 421603

P.A.t¢ 2,000 watts DI T&C Sk

KEY FOR MIRE COMPANIES

ME Musical Equipmant

Tag Transport & Craw

RhR Rehearsal Rooms

SL Stage Llghting

Sc Security

Di Disco

cM Channel Mixar

cTM Cancert Taur Management

Ma_gnegré_ph Recording 'Co‘rnpa'ny kd, B.Ha._nway Street London W1

‘---

Te1'01~ss'o 2156°0r 01-323 0888

UBLICATION

- = ——S AU

Tape & cassett_e Recorder Rentals * v deo Design & Installation’
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E WORLD'S FINESY PEDAL STEEL
zB GUITARS (UK) 2 UPPER FANT ROAD, MAIDSTGNE KENT, 55470













