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Ask master sound recordists why they has raised the sound quality of
use EMITAPE and they’ll single out the  production musicassettes to rival the
high level of magnetic remanence, good  record.

dynamic range and excellent signal-to- That’s a very high standard indeed,
print ratio combined with low head because nearly 80% of all U.K. record
wear. releases are cut on EMIDISC lacquer
This probably explains why more than discs.

half of all U.K. record releases are The facts speak for themselves. For

mastered on EMITAPE. And why new mastering or playback, EMITAPE
EMITAPE 152 cassette duplicating tape  products have no master.

EMI

EMITAPE

EMI TAPE LTD., Tape House, Dawley Road, Hayes, Middlesex,

A member of the EMI group of comparniies. .
International leaders in musie, electronics and leisure.
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To: Fletcher Coppock & Newman,
Morley Road, Tonbridge, Kent.
Please send full details of Columbus Guitars
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This is our twelth jssue, It’s
been a ridicufous year for us
reaily, a year of gstonishingly
rapid expansion, ¢ year of great
success and above all, a yeor of
really hard wark.

You are responsible for aur
success. Qur readers and our od-
vertisers have responded to this
magazine with instant and
genuine enthusiasm and we're
reglty gratefuf to everybody
who'’s bought the mag and
everybody whase name has
appeared in its pages.

This is @ good time to oul-
{ine our future policy. In our
second year we will put into
practice glf we have learned in
our first, As we're the first
magazine to be sofefy for
muslicians, a policy of triat and
error has been riecessary to
establish our most popuiar
features. One thing js certain,
equipment tests are particuiarly
popular. You'll find a multitude
of tests in this issue and we're
continually working on improv-
ing our test technigues and
method of evaluation. We value
our independence of opinion
orrd Youf can rest asstired that
when our Sotindcheck reveafs
that an amp detivers 200 watts,
it reatly does defiver 200 watts.

It was at the Frankfurt Foir
{fast year that the musical fnstru-
rment trade first saw inter-
national Musician. A major part
of this issue is dedicated to
cavering musical products that
wilf be displayed at the Fairand
it is important that the Fair's

influence should not be
underestimated, as this shaw
finally affetts every musical
dealer in the world,

it is not often that musicol
tafent and rechnicol ability are
found in the same person. How-
ever, we will persist in pub-
lishing articles on modifications
and Do It Yourself, projects
that will either save the
musiclan money or provide a
unique facifity.

tnternational Musician wiff
continue to be a musician’s
second requirement.

17 Letters

6 & Migher

Famonr Forohad rafks Ta
Iegiavic 3 Sack vwillord

23 Status Quo

On the run for 14 years,
Status Quo are stifl keen

27 Albums
28 Soundcheck

8ruce Gibbs, B.Sc., investi-
gates amps from Cerwin-
Vega and Hiwatt

32Keyboardcheck

A £30,000 synthesizer?
George Gibbs says yes
gaod, and why

34 Guitarcheck
Stephen Delft, MAMILT,,

reviews the guitars you'd
love to nwn

40 Drumcheck
Bob Henrit, ARG.EN.T,
Yests @ Pear! Maxwin kit

42 Bob Henrit on
Eighth Avenue

Ever on the prowf, Bob
discovers a drummer’s
paradise

45PA.

Part four of Ken Dibble’s
burgeoning treatkse on
P.A. systems

46 The Guitar
Ma

kers
Our own Stephen Delft
sounds off on his chosen
croft

47 Renovation

The first in a serles of
articles dealing with the
renovation of a Telecaster

53Studio Diary

55CBS Studios

59 Dealer of the
Month

Hamitton’s, champion of
Teeside

66 Buzz

Birmingham’s music scene
is ative and wefl

y/ Orantaqe

1]
Digstal Amp
Cliff Cooper talks about
his new ond revolutionary

amp
75 Alan Parker

The session player extra-
ordingire speaks

76Dealer News

78 Music News
82 Competition

The chance of a lifetime —
win a vears’s suppiy of
Sound City Strings

83 Hank Marvin

96 Frankfurt
Preview |
154 Price Scanner
162Classified
164Dealer Guide
164Hire Guide

164Studio Guide
166Reader Service

;
3
A
;

il

T R S






3L










: fror';i ‘page 19

ten guitars to Use on stage-and the roadie has to
do il But | really think that‘s bad news. [Us

"+ alright if you’re Bo Diddley or Keith Richard —

they use loads of. guitars on stage — but it's

* somiething you've got to learh yourself. -

Who does your repairs for you? .
We've: got a fellow called Ray: Elgy who

" works in Shepherds Bush. He does a lot of the
Tepair work. It depends. If you're on tour, you

have to depend on who's available. { tend to get
a lot of repairs done in the States. Maybe that's.
because Americap tours are so concentrated

" .and you. need 1o gét repairs done on the roag.

You often meet guys on gigs who happen 1o

* be guitar repair men who-say! ‘Hey, have you

ever tried doing this with the guitar?” You
might be Jucky 10 have aday off, so you give
them the guitar and they come back the next
night with 'it. | don’t tike to feol around with
the wiring, but Ray does most of the odd bits
of repairs for us. |t's only when you try out
things -that vou find out. Like on the Tele-

_ caster, F've got an out-of-phase switch on that. |
- had’ that done..in the States and | switched

round the bass position pick-up to the Strat
pick-Gp because the bass-one is a bit thin.
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Pevcussion Sounds is Just tuo left tuma from Junction 26 on the M1

EVERYTHING FROM A WASHER TO A DOUBLE-BASS
DRUM, 12 SHELL CUSTOM KIT IS AVAILABLE AND WE
ALSO UNDERTAKE ALL REPAIR AND CUSTOMISING

WORK, WE'RE OPEN MON-SAT 9am—6.30pm, WE DO
MAIL ORDER, H.P. AND WE'LL DELIVER ANYTHING 405 DAVID WALK, DAVID LANE, BASFORD,

% ANYWHERE IN THE UK. PARKING 15 EASY AT: NOTTINGHAM, Telephone (0602) 701054

AT LAST! BRITAINS ANSWER TO TOP QUALITY GUITARS

— PURNS

THE BURNS FLYTE 6 GUITAR £242.00 INC. V.A.T. & CASE
and the BURNS FLYTE 6 BASS.

See and hear these magnificent guitars available
on 10% deposit — i.e. £25.00 with repayments

~over 12,18, 24 & 36 months.

Mail Order — Part Exchange — Call in

Carlsbro Sound Centre, 1827184 Chesterfield Rd., North
Mansfield.

........................................

IN STOCK NOW at Both Shops !

---------------------------------------

182/184 CHESTERFIELD ROAD NORTH, MANSFIELD.
13 BERKLEY PRECINCT, off ECCLESHALL ROAD, SHEFFIELD.
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(] SOUND ADVICE INSTALLATIONS CO. LTD.

I:l Regent Street Warehouse, Regent Street. Coppull,
Chorley. Lancs. Tel: (0257} 791645

EUROPE‘S BEST SELECTION OF AMERICAN
GUITARS PLUS AMPLIFICATION

and DRUM BASEMENT

e

FULL
RANGE

LONDONS LEADING PEAVEY POWERHOUSE
GIBSON, GUILD, RICKENBACKER, FENDER, OVATION, MARTIN,
MOSRITE, MOSsMAN, GRETSCH, GRAMMER, HARPTONE,
HARMONEY, EPIPHONE, YAMAHA, CSl., PEAVEY, JBL, HIWATT,
WEM, MAINE, BARCUS-BERRY, TOP GEAR, CARLSBRO,
MAESTRO, MXR, ELECTRO-HARMONIX, CRY BABY, SCHALLER,
BADASS, GROVER, KLUSON, ERNIE BALL, EARTHWOOD,
D'ANGELICO, DARCO, ROTOSOUND, D'AQUISTO, LUDWIG,
ROGERS, PEARL, MAXWIN, ASBA, HAYMAN, SLINGERLAND,
BEVERLEY, NATAL, PAISTE, AVEDIS and K. ZILDJIAN, TOSCO,
LEBLOND, REMO, CANASONIC, EVANS, EVERPLAY, ETC.,
CASES GALORE !

Part-Exchmge/Hiré Purchase/Access/Sarclaycard/Money

Also At: Broadway Music, 9, The Broadway, Wh{!:hing, Sussex

And: Guitar Village, 80, Shaftesbury Avenue, W.1.

TANDELION

EVERYTHING IS EVERYTHING AT
DANDELION

Our December specials went so well, here are a few
more for February.

RICKENBACKER TWIN-NECK 6 AND 12 STEREQ.FIREGLO
List Price £1080.00 Special Price £890.00,

RICKENBACKER BYRDS MODEL 360 12 STRING STEREO.
MAPLE )

List Price £500.00. Special Price £425,00.

THE GIBSON L5.S CUSTOM SOLID. MAPLE SUNBURST
Low Impedance Pick-ups, ebony board, full inlays, unigue!
List Price £746.00. Special Price £596.00.

THE GIBSON L6.S CUSTOM. CHERRY SUNBURST
Ebony board, one of a few only. A Rarie!
List Price £389.00. Special Price £311.00.

HOHNER CLAVINET D.6 KEYBOARD
List Price £415.00. Special Price £348.00.

GRETSCH NAME BAND OUTFIT. BLACK
List Price £467.00. Special Price £390.00, .

FIBES CODA. CRYSTALITE
List Price £640.00. Special Price £420.00.

HARMONY Qpus Flat Top £84  GRANT J200 Copies £43.
CARLSBRO 100/7 P.A. £130. HLWATT 1006 P.A. £150.
SIMMS-WATTS GE100 £130. GRANT Jazz Bass £55.
FENDER Precision White with Maple Neck £235.

All New. Guaranteed. Finance. Part Exchange, etc.
MAIN DEALER

H/H AMPS. CABS. ECHOS. COMBOS. UNIT PA. H/H
97 King Street, Huddersfield, Tel: (0484) 26657
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INTRODUCTION

This Hiwatt solid-state amplifier stands out from
the crowd by featuring a built in graphic equaliser.
There are also some other distinctive features but
let us start at the beginning.

Model NCA108 is a general purpose amplifier top
with an output power of over 120 watts r.m.s. It
has a single input channel with two input sockets
of different sensitivities controlled by one volume
control. A “bright switch” is fitted which cuts the
bass to give the treble sound required for many
lead instruments.

A “fuzz” facility is provided, but labelled as
“sustain®, This is controlled with an offfon switch
and a fevelf control.

The tone control system has normal bass and
treble controls and a switch that adds in a five band

graphic equaliser. Five bands spaced at two octave
intervals from 50Hz to 12.8KHz may not give as
much control as normal graphic egualisers, which
usudfly have nine or ten channels, but give far more
controf than most guitar amplifiers.

The remaining front panel controls are a master
volume and an onjoff switch. All four switches are
of a neat push button design with luminated
centres.

The back panel carries two output sockets for
driving load of 4 to 16 ohms, slave output socket,
power amplifier input socket, three fuses, a mains
volftage selector and a piug for the detachable mains
lead. The provision of both slave output gnd power
amplifier input sockets permits external effects
units, such as echo, to be added in the chain.

CONSTRUCTION

The main frame s an exceptionally rigid
assernbly of cadmium plated steel components
which are bolted together. Strength is achieved by
the unusual technique of bolting the mains trans-
former to both the back panel and a middie plate,
so that the transformer becomes a structural
number and not just a heavy weight which needs
supporting,

This main frame, which carries alf the efectronic
components, slides into a leathercloth-covered
wooden sleeve which completes the assembly.

The front panel is very nicely layed out and the
markings are genuine engraving! These days this is

very unusual. The resulting appearance can only be
described as beautiful, '

Most of the electronic companents are on three
separate glass fibre printed circuit boards. One
carries the complete pre-amplifier; one, the graphic
equdliser and the third, the output amplifier. The
quality of components and workmanship is good
and the design js rather more extravagent than usual
in musical equipment. Attention to detaifls like
shake proof washers under nuts, ties on cable forms
and the like should make this a very reliable amp-
fifier.
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Martin
D28

Retail Price £305:58

| am sure you all know what a
D.28 looks like. This guitar and
the similar D.18 and D.45 are con-
sidered by many prominent
musicians to be the American
dreadnought shape and styling.

The D.28 is a large, but rel-
atively light guitar. On the review
sample, the back and sides appear
to be made from Indien or African
rosewood, the soundboard is some
form of spruce, the neck s
mahogany, and bridge and finger-
board appear to be rather good
ebony. All woods are of good
quality. The measurements are as
follows - Scale length: 645 mm.
String spacing at the bridge: 54
mm. String spacing at the nut: 36
36 mm. Width of fingerboard at
nut: 42 mm. Action as supplied:
2.4 mm treble/3.2 mm bass.

) did not fee! free to adjust this
guitar, which was on foan from a
retail shop, but the neck and finger-
board are so good that, with a little
fret work, the limit on low actions
i5s probably the style of the player
and the gauge of strings used. The

‘frets are well rounded at the ends,

and 1.8 mm wide by about 0.7-—
0.8 mm high.

Either my sample is thoroughly
untypical, or recent O 28's seem 10
have escaped the desperate prob-
lems which still beset some D.35'.
| shall need to see several mare to
be certain, but this sample appears
better in too many ways for it to
be entirely coincidence. The bridge
saddle fits, the bridge pins nearly
fit, the neck is straight (although |
still have doubts about its long-
term stability), the soundboard is
just suificiently convex to stay
that way, and everything | can see
inside and out is commendably
clean and well fitted,

The lacquer finish leis it down.
Apart from the fact that the rele-
vant decision makers seem to have
ignored he signilicance of the
texture of a finish, as it affects a
well known product’s image, the
neck and the body simply do not
match. The neck shows signs of an
attempt to burnish semi-matt
lacquer, which has produced a s50rt
of glossy finish. In addition, the
finish used on the head and tinger-
board seems to suffer seriously
from poor adhesion.

If this is the patent polyester
finish, | can’t imagine why anyone
should want a license to use it. It
looks to me as if someone has
omitted to prime the edges of the
head and fingerboard, but whatever
the reason, )} would give it three
weeks of professional use before it
starts flaking. While on the subject,
the lacquer edgée around the
scratchplate is ¢rude, chipped, and
filled with buffing compo. The
problem is the same as ever, the
design is the same, why is the finish
not the same. Could it be that
lacquer again?

If the answer is that it won't
stick to scratchpiates, and we know
it doesn‘t stick to rosewood or
ebony, how long will it stay
attached 1o the plastic edge bind-
ing? This is all pretty serious, but
apart from the odd scruffy fret end,
and my experience with similar
necks a few years old, | can see
little else to criticise.

) have found it a commaon
occurrence in recent large Martins,
for both the saddle and the nut
siots to be too high off the finger-
board axis. ) have heard first-hand,
from a member of the Martin
family, that “most of our pro-
duction of dreadnaughts goes to
Country Music players and that is
how they tike it” .{or words t¢ that
effect). |f the high action is com-
pany policy, should the guitar not
be adjusted to play in tune with
such an action? Far too many are
much too sharp at the octave. Some
play in tune when the action is
lowered, some do not. The relevant
point is that if a guitar is set up in
the same way as my sample {and |
have seen much worse) the high
action so distorts the accuracy of
intonation that | fail to see how
anyone at the factory could tell
whether the fretting was right or
not.

Finally, in my repair shop |
receive on average one Martin per
month  with excessively bowed
necks, mostly from the last ten
year's production, I would
appreciate a technically comprehen-
sive reply from a Martin represen-
tative, concerning these problems,
as | am frequently asked to correct
them.

In all other respects, this guitar
is greatly improved, both in work-
manship and materials, on those
we received from the production
of the fast two or three years.

| have criticised the instrument's
faults sharply; | hope its makers

will take note and put them right,
because the rest of the guitar is

well designed and well made and
compared with other imported
American products, good value for
money, Reputations must con-
stantly be earned — if you sit back
on them they tend to evaporate. |
sincerely hope this is the beginning
of a new era of Martins.
Comparison with other similar
American guitars is a matter of
personal taste, but | imagine the
guestions most readers would wish
to have answered, are “is it worth

the money?’” and “how does it
compare with a....?!"” (Insert
your choice of similar-looking
Japanese copy}.

My personal answer 1o the

first question would be, “This one
certainly is. ) have seen a few in the
past which werent; buy from a
dealer who cares about his repu-
tation and you should be alright.”

On the question of comparison
with any Japanese copy | have
seen, THE MARTIN WINS OUT-
RIGHT ON TONE AND
DYNAMIC RANGE, and is about
level with the best copies on finish,
You can now pay about the same
for a real D,18 or for a copy of a
D.42/45, and the situation is be-
coming a bit silly, There is a whole

section of industry geared up to

selling us copies of the things we
can't afford and it’s time for utility
furniture again,

Either save up (or borrow} for a
real professional guality guitar, or
buy the best undecorated copy you
find,

If Martins would like to sell a
few more guitars, how about some
little Ditsons, adapted o the needs
of impoverished English musicians
— same sound, same wood, decent
machines, minimum decoration,
price the same as existing simitar
models. (f it is uneconomical to
produce obsolete models, why not
sell blueprints of them? Goodwill
is a strangely intangible com-

modity, and refuses to follow the
ground rules; blueprints could be
good for everybody.













Burns
Flyte
6=5String
Retail Price £19375

1976 should be a good year for
Burns guitars. There has been a few
years gap since we last saw Burns
instruments in the windows of
Charing Cross Road, but, nostalgia
aside, the fact remains they made
exceedingly good guitars during the
"heat boom'’ of the 'sixties.

Anybody who has played a
Burns Trisonic or a Burns Marvin
knows what excellent value. these
instruments were, Their latest
venture is the Burns Flyte six-
string, solid electric guitar. |
supppse you could say it's roughly
styled after the Gibson Flying V in
shape, in that it basically follows
the lines of an arrow or dart,
although there is a werld of
difference in the design. It is avail-
able in six-string and bass versions,
finished in silver or natural
mahogany, Burns supplied us with a
mahogany-finish model, and we
base our findings on this.

The body is made from fairly
good quality Brazilian Mahogany,
and gives quite a hard, bassy tone
via Burns own patented Mach One
“Humbuster’’ pick-ups. These are
doubte pole, *super sensitive’ pick-
ups and are very effective on the
bass strings. It's not too difficult to
get a meaty octave sustain from
them, but only on the 6th, S8th and
ath, unfortunately. | found the
response on the treble strings more
than a three little weak. The pole-
pieces are individually adjustabie,
and the pick-ups can be angled or
tilted via B screws. There are two
pick-ups, both of which seem
identical in response and quality.
The controls consist of volume,
tone and pick-up selector, all of
which are easy to reach, and are
situated on a separate scratch plate.
The scratch plates themselves are
worth mentioning, as they are
about twice the normal thickness
and therefore less liable to [ift. The
centre plate holding the pick-ups is
secured by no less than ten screws,
while the control panel scratch
pilate is held down by six screws. As
well as preventing Ilift, the
sbundance of screws also virtually
eliminates warpage — a common
problem with many pickguards.

Burns' special ‘“‘Dynamic
Tension’ bridge/tailpiece is
employed on the Fiyte, and it
works very well, It's the micro-
adjustable type, in that the string
length can be adjusted, as can the
height of the individual strings. The
whole bridge unit can be raised or
lowered at either end by two
wheels |ocated under the bridge-
piece, and, unlike the Stratocaster
{which has a similar bridge/tailpiece
systern}, the strings are attached
through the tailpiece, and through
the body.

The neck is Canadian rock
maple with an ebonised finger-
board, and, like the Flying V, the
head is shaped to a point, causing

-the Schaller machine heads to be
placed out of alignment. The frets
are nickel silver and the intonation
precise, | found the fingerboard
smooth and easy to play, and the
frets were well-rounded and com-
fortable to slide over. Mother-of-
pearl position dots are inlaid in the
usual places, finishing off a very
professional-feeling fingerboard.

I don't think this particular
model was specially set up for us,
and, bearing this in mind, it had an
excellent action — fairly low, but
completely without fret buzz. If
you're not used to the Flying
V-type shape, the Flvte will
probably take a bit of getting used
to, but it is lightweight, well-
designed and very comfortable, E.P.

Dharma
Sound

Phaser
Retail Price £2310

A relatively new name in effects
units, Oharma Sound have come up
with an excellent Phaser. It's the
box type as ¢cpposed to a pedal, and
is very compact measuring only
4 3/8" x 34" x 2¥%:". I'm pleased to
see that the jack sockets are sit-
uated (side by side and clearly
marked) on the FRONT of the
unit. Too many pedals and effects
units stili have the “in and out”
sockets on either side of the unit.
I‘'m sure many people will agree
that this really is impracticable for
stage work as, no matter where you
stand, you always run the risk of
tripping over one of the leads the
minute you step sideways,

The onfoff switch is the click-
down type and is positioned on top
of the unit, as is the Phase Speed
control. This is a rotary control
and, as the name suggests, deter-
mines the ‘“‘speed” of the phasing
gffect. There is a great deal of range
here. With the control turned fully
counter clockwise, there is a very
slow phase giving a subtle, ethereal
effect. The phase gets faster as you
turn the Speed control and, when it
is finally turned fully ciockwise
{i.e. to its fastest speed), it gives a
Leslie-type effect.

The construction of the box is
extremely solid and very durable,

and certainly won‘t tatll apart |t
drapped or kicked aver. As well as
stage work, it alse performs well
when linked to a tape deck. To my
mind, it's definitely among the top
three phase units available in the
U.K. at the moment, and certainly
well worth the price,

Zenta HEG
5006

Retail Price£2850

This is something of a flawed gers,
Everything about it seems much
better than aone has any right to
expect for less than £40, except
for the frets and fingerbaoard,
which belong on a £20 brickbat, If
this instrument could be fitted
with the next grade up of finger-
board, and maybe cost £39.60 inc.
tax, it would still be under the
magic £40, and would be one of
the best buys around for beginning

some samples will be better than
mine and it is well waorth logking
for a good one. The basic prob-
lerm is that the fingerboard is rose-
wood veneer, on (| think, mahog-
any, and the underneath wood will
not hold the frets securely in place,
unless they go in just right first
time. Such veneered fingerboards
are becoming increasingly common,
and vou should be aware of what
you are buying, but generally they
appear on gquitars which are so
poarly made that one does not take
them seriously. This one | do take
seriausly, and if the frets and
fingerboard were as good as the rest
of the guitar, it would have merited
a tharough review — and come out
of it pretty well! The machine
heads work well and will probably
continue to do so for a few years,
the nut is carefully adjusted (al-
though it should be of a mare
durable material). The bridge/tail-
piece is selid and compensated (for
wound thirds), the electrics are well
done and screened, and the overall
finish is pretty good. The frets are
smoaoth on top and the fingerboard
is less curved than usual, both of
which make string bending essier,
and the sustaining properties are
good and even thraughout the
range. The pickups are dressed up
to look like those on an S.G,
Special; in fact they are not the
same, and are not even humbucking
at all. However, they do sound

reasonably like Melody Maker pick-
ups and | like the sound.

bands. Meanwhile, { am sure that:

Minor niggles are that the
octave  adjustment screws  are
missing from the bridge, and that
the pick-ups exaggerate the second
string and need a small strip of
baked bean can, inside the cover
and under this string, 10 cut down
its output. {So do Melody Makers}.

The veneered fingerboard can-
not be planed flat if it has a kink,
but the neck itself is straight and
strong, 3o try to find one where the
fingerboard is straight, the frets are
all fitted down tightly and the fret
ends are finished neatly. Altern-
atively, wind up the action, and it
makes a great slide-guitar if you
can't atford something like an old
Metady Maker or Junior. If you
want to improve your own guitar
and you c¢an make or obtain a
proper fingerbioard, (no | don't
know where}, this guitar makes a
useful base for improvements and is
absurdly eheap.

Solton Cab

Retail Price £455-40

Far years, organisis have been the
most troublesome of group members.
They're always having hassles with
their  amplification and  there’s
usually a war going on between the
lead guitarist and the argan player.
It’s mast often because the arganist
can‘t get his tone cabinet to cut
through and he feels bitterly jealous
of the joyfully sharp Telecaster that
can be heard when his swelling
Hammond only seems to blend into
the backing. The Softan might be the
total answer to the problem.

The Rotary tone cabinet is as im-
portant to an organ as ¢ream is to
peaches. Without it, the tone is flat
and can quickly get boring: with it,
the sound is full and vibrant and by
the very nature of the revolving
speskers, echas the ringing vibration
ot the giant cathedral organs from
which it is descended. But swirling
vibratians aren’t short sharp sounds,
they’re more drawn out and, until
now, have been less impactive than
quitars ar drums. When the German
Soltan manufacturing company de-
cided to design and built a rotary
tane cabinet, they deliberateiy ut-
ilised an amp which punched out an
amazingly high treble response. They
chose RCF drivers for both sections
and they finished up with a rotary
tone cabinet guaranteed to cut
through the heaviest back line of
sound,

The Soltan Cabinet's been around
for three or four years, but it wasn't
until the middle of last year that
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. You are looking for a mixer with the
facilities and the quality to suit your needs,
then between our Series I (Low Cost) and our
Series 4 (Modular) desks, the September

B — =

Range has something for you.

. You are locking for a high power amp-
lifier which will give you continuous re liable
operation with a performance of the highest

quality,
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OUR SD. SERIES OF NO COMPROMISE
AMPLIFIERS RATES AMONGCEST THE
FINEST.

For Further Information Contact Peter Wolsey,
SEPTEMBER SOUND EQUIPMENT

3 WELLINGTON PLACE, ECCLESHILL, BRADFORD
WEST YORKSHIRE BD2 3EN TEL: 0274-636822
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Features include * 6 channels controlling 8 amps each * 8 different effects cartridges available including sound to light
* Full manual dimming facilities * Master dimming ofall effects

* | ED level indicators for each channel * R.F.interference free

For more details contact Zero 88 Lighting Limited, 115 Hatfield Road, St.Albans, Herts. Tel {0727) 63727
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the Talisman

for professionals

theTalisman price£884incvat -ideal as a club organ

_ theTalisman'S price £670 inc vat
-specially made as a group organ without amp or speckers
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IT 1S unlikely that a percussionist in Bath could do better than
“to visit Assembly Music on:the corner of Alfred Street and
Saville Row. The shop s owned by Steve Gardner who is a
professional drummer and has been for many years. As a
*result, Assémbly Music-is. somewhat drum orientated. There
- are 22 kits in stock. including Tama, Sonor, Summerfield
" Premier, Shaftesbliry and Ludwig drums, :

.. Percussion is not afl that Steve
Gardner sells. e Is a Traynor

“-Howard Richardson and ‘Keith
Wheeler, are bass guitarists and
" thejir interests are represented by

The prices -of the 100 acoustle
“fnstruments In stock range fram
-modefs at -£19-
.copies at about £120.

Gibson_deafer: and- afso carry Les

" _agent and two' of his stdff,

-a: specialist selection - of “guitars.”

fo. Maccaferri’
" Assembiy. . Music is a migin:

“Pauly.Antoria,” CSL :dnd _fohinny-

Smith instruments.

There is afso some P.A. eqmp- :
“combo amps and bits |

ment,
and. pieces”,and the shop is be-
coming .

present address for five years but

there are plans to.move to more -

spacious premises within the next

- few maonths:. Whatever -happens, |

Steve Gardner means to stay in
the same. aréa: for this, ~local

- musitians can only “be grateful. .

. musfc 5&;5;‘:1855 '\As a.member- o
tage Five; he hos been acrive in

stift plays today m the john
Henry Duo.:. "

.aut ‘effort.. Their aim is to serve
: the public, -
" schoot-boys 16 the. fine fange of
| copies which CSL offer,.right up
.to the top ranges. of prol'ess!ona/
'amphf:catlon, :

“have the answers ‘ta most amp-
fification and P, A. queries, and, at
the same time, they are stilf one
of Edinburgh’s largest stockists of
. accordions.
Forbes -

also " offer Iessons.

Their. onfy problem, it would

' seem, Is ‘@ shortage — not ‘of
students, but of teachers.

e Edinbdrgh club scene, and ke |

- The Forbes approach Is rm all-' Strang/eman infofmed. AM." With-

that . kind of ‘service, “it's . not.

ffom - chanters “for | 9 AU !
' “of 1.SWprising . that fohn%..

- the

As @ main HH stockist they-:

[ Carfsbro,
S:mms-Watts, Davoh and WEM.

dts- owned by

U sell,  we  repalr,”

; counts
.ariong. eir. customers. many’ of
local  baiids,  including
Biondell, Wall Street Krash, Sed-
‘ gu/l Caditfac and Prestige. -
“There .is a staff of seven, in-

'-'c!ud;ng their versatile enginéers.
- The bulk: of thelr busiriess comes .
[ from -

f the . near-by towns of
Grimsby - and Lancaster, where
they are also involved in installing
P.A. and électronic equipment i
‘many “of the clubs.
| dedl in part-exchangé and, conse-

quentfy, second-hand equipment -

and Instruments. Among the new
stock .Is a select rdnge of per-

- cussion and many-different makes

of amplification, including HiH,
- Yamaha, Fender,

increasingly  crammed. |
Assembly Music has been at its

OHNS MUSICAL Hl FIh s d a/t'
In musrca/ mstruments for six _

) Marrbews and shop’ thanager Mick:

_Strangfemqn joiied “the shop a}
- few .months. after it opéped. *'We
-Sefl a wide variety of. equ!pment‘-l
- and instruments ond everything |
Mick 1

_'Froblshers Return

shafly

John's also |

TWENTY-FIVE years ago a Mr.

George. Deutz and q-Mr.. Affred

Freedman became partners and’
| opened- a smalf musical instry-
.ment shop in Leytonstone which.

specialised . in sglling accardions.

<Mr. Freedman feft the businéss.
manst years ago__ and it istnow

space abo ve' and below. thé display
areg and even a Se!ect;on of mus."c_- ‘
'._books . .

Freedmans ET1

RETr

" There is @ wide range of per-

cussion’  and “ramong the. P.A.

stocked are names which include, -

HH, . Yamoha, * Nolan,

Fender,
'WEM, Shure and Vox. :

-"Deiek Deutz ‘told: us rﬁat the "
dlscount ‘on_Fender equlpment- . :
Irtici goad and'=- that R

YEA: RS .ago i'Len

'Frob:sher tried: to- retire. After -
‘thirty wéars in the music bus_ine_ss-

- and._ten years running - his_-own ..
shop.in Dumfries; he decided that -
7t was. .time for. a less: hectic life-

to’

‘style. Hesold. his business
Clinkscale: Musical -Instramerits

Lid., and settled down to what he

‘thought would be a happy retire-

ment. After only 18 months, Len. -
Frobisher had had enough peace ..
and quiet, On june Ist of fast .

year, be bought the music. shop

_back. fronr Clinkscale and has .
in’ re-estab~’

rapidly : succeeded . in" | 2
lishing himself in his old business,

The amount of instruments
and equipment in
varied

‘the. sk
: GJbSOn,

stock Jsas
as. it has ever -been.
Among the P.A. systems are Mar-

: Mardl Gras

HH WEM
Peayey-and . Carlsbro equlpment o
. There are. one Aundréd. gmmrs in -

Sfmms—lrl’art, )

“sh op !nc/udmg Fender,
“Guild -

.and-  Yameha .

modafs. Len: Froblsher alsoihas.a- .

on(y about. 30,000. but.

. sefection of keyboards apd-brags .

" and woodwihd instriments .as.
well g5 a s1ock of accessories and .

"sheer muysic.

* The population of Dumfnes is .

the =~

surrounding’ towns and area man-

age to support mhany-bands, Those =

who are”

Frobisher * jricludeé  Redhouse,

. Sunny; The Ofiiegos, New Dim-
Road - Runders, -

ension, " The.

-customers  of “Len:

Phazze, Country. Breeze and. The R













MUSIC NEW

PEARL PUSH |
HARDER |

A NEW company to distribute non-percussion instruments
made by the Japanese company, Pearl, has been set up in}
Britain. Pearl manufacture a range of copy amps and guitars §
that have been distributed throughout the rest of the world
for some years, but have not previously been available in

80

Britain.

The company — still to be
named at press time ~ has
Michaei Lee and John Dodds as
founders, both of whom are well
known in the instrument industry
— and the first shipments of amps
and guitars should be arriving in
British retailers at the end of
March.

It is believed that this is the
first time that a copy range of

amplifiers has been widely sold in

the U.K. and two famous brands @

are the initial object of Peari’s
marketing strategy. Prices

than the “name” originals.

Gerty Evans was recently
appointed head of  Pearl
Marketing in Europe and will be
overseeing the entire operation.

are |
expected to be about 40% less i

Masani Yanagisawa, Vice President of Pearl, and Gerry Evans

B &H Fire

THE ENTIRE wholesale offices
and warehouse section of Boosey
& Hawkes, Edgware, were ravaged
by a fire in January. Despite a
temporary disruption, B&H were
quickly functioning normally in
most departments,

B&H’s own production
facilities were unhasrmed,
although stocks of some imported
instruments suffered, The
company teports that wosldwide
suppliers have rallied round to
replace stocks speedily. No one
was injured in the fire.

DICK THOMAS has joined
General Music Strings. He joined
shortly before the end of last year
and is sesponsible to Dave Martin.

His title is Promotions and
Dealers Liaison Manages,

Selmer
Sales

HENRI SELMER & Co. Ltd., of
Braintree have recently opened a
new Sales and Service office
which provides dealers with a
direct link, via five lines, to the
department. Staffed by five of
Selmer's experienced girls, it is
purpaosely designed and Built to
give fast, efficient and econamical
deafer service, Each girl has a
designated area to deal with sales
and service enquiries. The number
to dial is 0376-20886. Each dealer
should by now have received
details of the new service, along
with a photograph of his own
Sales and Service girl so that she
is not just a voice on the tele-
phone,

Drumming

DRUMLAND PERCUSSION of
Dartford in Kent has launched a
rock cassette course to teach rock
style drumming, The course is
claimed to be the first of its kind
made available in the U.K, and
the package contains an easily
read book and an hour long
cassette or tape on which patterns
are demonstrated siowly.

Cassette

The course has been compiled
by Drumland’s resident drum
tutor Paui Whiteside — himself a
well known drummer and a con-
sultant on percussion matters to
International Musician — and it
sells for £9.98. Drumland’s
address is Drumland School of
Percussion, 11 Homleigh Avenue,
Dartford, Kent,

ol T Gl denf aurviee @l

Premier
Gear

THE NEW Top Gear retail shop at
Worthing, Sussex, has secured
several important agencies and
franchises. The shop has been
appointed a Premier agent and has
also secured an -HH franchise.
Other exclusive agencies held
include Moog and ARP
synthesisers and Roland
Keyboards.

Second
Birthday

MUSICAL SOUNDS — a drum
speciatist shop in Sheffield —
has just celebrated its second
anniversary. Opened at the end
of 1973 by John Dodds — a
well known figure on the North-
ern music business scene — the
shop has rapidly developed into
a percussion centre,

John claims that it’s the
biggest percussion centre in
England and over 70 kits are held
in stock. “We specialise in stock-
ing hard to find imported
percussion items which the more
sophisticated trooper drummer
requires. We deal with the player
who often has a really huge kit.”

Through staff man Kenny
Slade — a fine drummer who has
worked with many bands, includ-
ing Joe Cocker — the shop has set
up direct import schemes with
American based manufacturers
and many hard to find items are
thus readily available. Recently,
the shop has been importing the
Lyricon —~ a wind operated
synthesiser — and a recent sale
was made to Jack Lancaster, an
ex-Blodwyn Pig session man.

In addition to selling kits and
accessories, the shop offers drum
lessons by four drum tutors and
aperates a gig finding agency for
musicians.



New Era For
Rose=Morris

THE QUESTION immediately
prompted by even the briefest
examination of Peter Clarke’s life
style is: *How do you find the
time?”’

Peter Clarke s Managing
Director of Rose-Morris. He took
over the post officially just before
Christmas although he'd effect-
ively been advising Rose-Morris
on its marketing activities since
early summer Jast year. Many
would think that post exhausting
enough, but the information that
he regularly involves himse!f in
amateur operatics — to the point
of producing and leading entire
productions — gives a clearer in-
dication to the man’s remarkable
energy.

“l don't play golf,” is the
answer Peter usually gives,

The musical instrument in-
dustry, both national and inter-
national, is holding its breath to
see how Rose-Morris is going to
shape up with a new hand at the
helm. The new man's an unknown
quantity and outside of Rose-
Morris, there's been little indi-
cation of change. Inside the com-
pany there’s a new wind blowing
along the corridors of Gardon
House Road.

Peter Clarke's business back-
ground is strictly marketing,
Names like Letraset, which are
legends in the places where
marketing men meet, litter his
track record. His personal back-
ground has music as the dominat-
ing factor and the Rose-Motris job
has provided him with a chance to
combine the two interests.

In bis twenties he attended
The Trinity College of Music as a
part-time student. He was still
considering music as a living
Eventually, he decided that he
had a better chance of eating
regular meals if he went into
business and music became a con-
suming hobby,

In 1965, he started an operatic
company called Opera ‘65 and
since then they have regularly
presented two operas a year at
the delightful Richmond Theatre.
As a child, Peter’s background in
Reigate included popular musical
influences as well as sacred and
classical music. To this day, he
has vivid memories of sitting on
air raid shelter benches singing
Vera Lynn songs.

Bringing a strong musical in-
terest into his work aligns Peter
with most of his colleagues. The

music jndustry is unique in that
most reps and salesmen .are
musicians themselves, as well as
being involved with the sale of
instruments.

“l think this can be a bad
thing,”” says Peter. “We all know
the rep who'll talk forever about
music but won't sell anything at
ail.” Striking a balance between
selling and caring for music is one
of his aims for the industry.

Things started to change at
Rose-Morris when its parent com-
pany, Grampian, decided that
Rose-Marris would be designated
a development sector and Metra,
a business consultancy group, was
brought in to study GROWTH
POSSIBILITIES.

pPeter Clarke was one of
Metra's chief consultants and he
was given the job of studying
Rose-Morris. Things went so well
for him there that his transition
from Metra to R-M was imper-
ceptible until the announcement
about his new appointment was
made,

Peter Clarke believes that
growth within Rose-Morris relies
on maintaining good relationships
with the dealers. This will be a
key point in R-M’s future,

“We are in partnership with
each and every one of our

dealers,” says Peter. “We are
interdependent.”
ROSE-MORRIS’ main London

office has a new phone number.
All calls to the company should
now be made to 01-267 5151,

ROSE-MORRIS have appointed a
new Sales Manager for Great
Britain and Southern Ireland. He
is Roy Forder, who took up his
position shortly before Christmas.
Before joining the company, he
worked in marketing business
machines,

Peter Clarke

Bose UK

BOSE. (UK) Ltd., of Sitting-
bourne, Kent, are now operating
as the autonomous subsidiary of
the Bose Corporation, Since the
formation of the company in
March 1975, Bose {(UK) has been
controlled through Bose Europa,
the Frankfurt-based European
Head Office.

Nick Pierce has been appeint-
ed Managing Director, with full
authority for policy decisions at
all levels, He was previously in
charge of administration at Bose
UK. Tony Gannan, formerfy in
charge of field sales, has been
appointed Sales and Marketing

Director.

Skewes
Party

FRIENDS, CUSTOMERS and
staff of John Hornby Skewes met
in Leeds shartly after Christmas
to join the company in their
annual dinner.

The traditional menu of
superbly cooked and presented.
Turkey dinner, Tollowed by
Christmas pudding, was served
before John Skewes thanked his
guests for coming and thanked his
staff for their efforts over the past
year. Despite general economic
difficuities, John Skewes was
pleased to report that the
company had enjoyed a goad year
and that they were looked
forward to an even stronger 1976.

Sonor Heads

IN THE middle of last December,
Mr. Horst Link, Head of the
Sonor Drum Company, visited the
offices of  Hohner-London,
accompanied by his Export
Manager, Mr. E, Friedrich. They
were here for discussions with
Hohner Director Dirk Kommer,
U.K. Sales Manager Laurie Westell
and Drums Marketing Consultant
Gordon Williamson, in connection
with the launching of the 1976
marketing campaign for Sonor
drums,

This new campaign includes a
“new look” kit for 1976, a

e

re-appraisal of Sonor's position in
the U.K. drum market and a series
of drum clinics featuring top
drummers, to be organised by
Gordon Williamson. This
campaign happens appropriately
enough just after Sonor’s
centenary celebrations in
Germany. At the London Hohner
office, Dirk Kommer presented
Mr. Link with a Centenary gift
and a commemorative scroll on
behalf of the company and the
U.K. retailers who were present
at the celebrations in Aue,
Westphalia,

Left to right: Dirk .r‘zommer, E. Friedrich, Horst Link,

Laurie Westall, Gordon Willlamson
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Hank
Marvin

Hank Marvin was unquestionably

the original ‘‘guitar hero'’ . in
July, 1960, The Shadows' first re-
lease, “Apache”, rocketed to the
top of the charts, and suddenly
everyoneé was wearing spectacles
and working out variations on the
Shadows’ choreography. Twenty-
five hit singles followed during
the next seven years until they
disbanded in 1968, and Hank
went on to form Marvin, Welch
and Farrar — a harmony orien-
tated group who recorded three
superb albums but, by and large,
went unnoticed. The Shadows re-
formed early this year to take
part in the Eurovision Song Con-
test and do occasional concerts.

What are you involved in at the
moment?

I’'m producing an album by a
Danish group for BASF, It's
gone really well so far, and it's
been quite exciting. |'ve done
some producing before with the
Shadows, Marvin, Weich and
Farrar, and a little bit with CIiff
Richard and it's something {'d
like to get involved in. Fve never
had the time before,

What guitar are you using with
The Shads?

Well, onstage I’m using a Strat-
ocaster |’ve had for 4% years, it's
been quite heavily customised

‘though. | experimented first of
all with a Gibson humbucker by
the bridge and it was quite a
fat’ sound, but § wasn’t crazy
about it, so | tried a Fender hum-
bucker. §t had slightly more edge
on it. It still sounds like a Fender,
but there’s a slightly richer sound
to it. | put a Gibson humbucker
on the front and left the normal
Fender pick-up in the middle.
Then [ had it resprayed biack, all
the hardware gold-plated and fit-
ted Schaller machine heads on.
Pve also got a switch on the
Fender humbucker which just
gives me the back half of the pick-
up, and there’s a switch which can
give any combination of pick-ups.
It's a nice guitar with a slightly
chunky neck and a great finger-
board. | can thrash it on stage for
an hour and 1t’s still perfectly in
tune.

What other guitors do you have?
I've got a standard Strat with a
much flatter neck and a good
fingerboard which Sam Li did up
for me because the¢ neck was
twisted, He refretted it with the
Gjbson thick wire and it’s really
nice to play. tncidentally, | had
the first Strat in England years
ago, which Bruce has now, CIiff
and ourselves were talking about
getting a new guitar and we'd

"been listening to James Burton on

the ald Ricky Nelson records, so
we decided to get a Fender, We
sent away to the factory in Santa
Monica and we got the brochures.
The most expensive ane was the
Stratocaster, so we thought that
was the one James Burton used.
We found out later that he actu-
ally used a Telecaster, but we ord-
ered a gold-plated, maple-neck
Strat and that was in 1959,

I’ve also got a Martin D28, a
Yamaha, a Ramirez Flamenco
guitar, Hayman, a Fender six-
string bass and a Burns Double
Six.

How did the Burns Marvin guitar
come about?

Well, we went through a little
problem with the Fenders — in-
tonation and things like that.
Bruce nearly had 1 nervous break-
down over his tuning problems, so
Jimmy Burns heard about the
problem and approached us. We
thought we could have a change
anyway, s0 we gave him a few
ideas and things we wanted.
Obviously, we wanted a sound
not too unlike a Fender because
people were used to that sound, a
shape a bit like a Strat with
double cutaways, and the scroll
on the top of the neck which we
thought would be a nice idea, |
think we had a five-way switch
for pick-up sefections as well. It
didn't turn out exactly as I'd en-
visaged it. | thought it looked a
bit clumsy and it was very heavy,
but it played well. | hear a few
people are paying a lot of money
for them now.

When did you change back to
Fenders?

lt was when we had Marvin,
Welch and Farrar. We hadn’t been
together long and | had some
guitars stolen from a van includ-
ing the two Burns electrics, and

we were due to open at the Pall-
adium, | borrowed the Strat from
Bruce and fiked it, so | used it for
about six months and then
bought the one I've got now,
which is the customised one. In-
cidentally, with this humbucking
pick-up 1 think that you lose that
kind of Fender bite, It seems to
have a deader sound and [ can't
work out why.

{ know the Shadows work to-
gether occasionally now., Does
this mean Marvin, Welch and
Farrar are no more?

We sort of abandoned things
when The Shads got together For
Eurovision. We (The Shadows)
did a few concerts which were
very successful, not only from
the audience reaction, but it was
nice to be able to play both old
numbers and the newer Marvin,
Welch and Farrar stuff. Actually,
they released the Jast album in
the States, and it got fantastic
write-ups over there, and a lot
of airplay. They were considering
taking off a single to release but )
haven’t heard anything more
about it,

It's difficult to know which
way The Shadows are going to go
at the moment, because fohn
{Farcar) is going to the States
permanently in January so obvi-
ously he won’t be with us any
longer. We'll have to re-think
things. If we do another album —
and | think we will because we've
got some instrumental stuff al-
ready recorded which is quite
nice, and some vocal stuff — we
would have to re-think the vocals
because we wouldn't have John's
falsetto. Even instrumentally, we
used to do a lot of dual guitar
lines so all that would change.
Are you still using an AC30?
Yes, | use the AC30 onstage be-
cause | think it’s the sound that's
right for the Shadows' stuff, It
also works very well for other
stuff, particularly when | use my
little phaser, which gives a bit of
extra colour to it. | have been
through periods of using little
Fender Reverbs in the studio
sometimes, but on the Shadows’
stuff, | always use an AC30.
Do you feef restricted when you
do concerts now becguse people
always expect the oid Shadows
material?

Well we didn’t on the concerts we
did after the Eurovision Contest.
They were marvellous. People
were really going for us because it
was The Shadows and people
were willing to listen to anything
we did, so we did some of the old
stuff and some of the newer
stuff,

Are you ever tempted to plug into
g stack ond do a Hendrix or a
Clapton?

Obviously, when § first heard
that kind of sound | liked it very
much when it was done well, Un-
fortunately, a lot of people did
it very badly. | think, if we hear
a sound we like, we tend to try
and emulate it in some way, even
if it’s just in private, but we did’nt
try to get into that type of thing
with The Shadows. | think we
would have been kind of stepping

out of our role, folks. 1n Marvin,
Welch and Farrar, we tried to get a
more meaty guitar sound without
going over the top too much. But
| used to read a lot of interviews
with very well-known guitarists
who would often say how great
The Shadows sound was, so |
thought “Hang on. A lot of
people associate me with that
sound and so why not own up
and get back to it?" it's no good
trying to copy Hendrix or 8Beck
because people wiil only say he’s
trying to copy Hendrix or Beck.
So | just try and sound like my-
seff, It doesn't have to be the
same approach that we used on
records ten years ago, the sound
can be similar but up to date.
When did you fast practice a
scale?

A long time ago, John Farrar and
| used to feel a bit guilty some-
times, and so we would work up
a few scales and exercises to-
gether, and then try and play
them faster and faster — just for a
bit of fun, reaily. | have spasms
of practicing. | actually haven’t
touched a guitar for a couple of
weeks now, because of tense
sessions and things. .

You mentioned the fact that a
lot of peopfe say how good The
Shadows sound wus. Who did you
listen to in the early days?

Well, just about anybody who was
on a record in those days. We
used to listen a lot to the early
Presley records, Buddy Holly,
Gene Vincent — most of the rock
and roll guitarists and even a few
rhythm and blues artists like Bo
Diddiey and Little Walter. Not
that there was a great deal of
knockout guitar playing on them,
but there were a few little bits of
'feel’ things on them that could
be adapted.

Who do you listen to now?

| listened a bit to Wishbone Ash
to see what they were up to, Eric
Clapton, Jeff Beck and Jimi Hen-
drix now and again. | think Amos
Garrett is a very tasty player,
along with jazz guitarists like Joe
Pass — even a bit of classical or
Flamenco things just to listen to
completely different facets of
guitar playing.

Where do you see your future?
Well, that’s very difficult to an-
swer, because of my religious be-
liefs. t’'m one of Jehovah’s Wit-
nesses so obviously my sense of
the future s coloured by that, I’'d
like to carry on recording. § feel
that The Shadows will do another
album, at least. 1’d also like to do
some other things in the studio
that I'm involved in, playing-wise
and producing. I've got a few
ideas which | haven’t rezally form-
ulated properly so it needs some
thinking about, §'d certainly like
to do some more writing. |
haven’t felt the need to write for
awhile, but now | feel | want to
and the only way to do that is to
take some time off other things
and sit down and try to write
some more, As regards live per-
formances, | don’t really kKnow, |
don't want to go away much, so
my future lies really in writing,
producing and recording.
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MARSHALL
IN OSAK

Japan, the second biggest X /TR
rock ‘n’ roll market in the
world, has fallen under
the spell of Marshall amp-
lification. Perhaps the
success of Marshall amps
in the USA influenced
Japanese musicians to try
out Marshall, but cert-
ainly the efforts of
Nippon Gakki as agents
on the island have
brought fantastic sales.
Last year the Osaka
branch of the company -
staged a festival at the
World Exposition Mem-
orial Hall, in the City. |
Marshall amps dominated
the stage and 20 local |
bands delivered their sets
via Marshall, Osaka, the
port on Osaka Bay and
capital of Japan in the
fourth century, has a
large student population
and sits in the middle of
an industrial belt. For
this reason large numbers
of young musicians have
formed themselves into
bands and they are find-
ing Marshall the best as
musicians all over the
world have found al-
ready.

LULUIN
LONDON

Lulu, long time Marshall -
user, poses beside a Mar-
shall PA column at the :
opening of a leisure
centre in London re- .,
cently. ™
Lulu, and her original ~
band the Luvvers, bought ;
their Marshall equipment §
from Jim  Marshall’s |
original shop .in London
and she and the band re-
mained faithful to Mar-
shall throughout their

career. :

SILAST MARSHALL Gi?

J orirm> e § £ 9

oy

Just to prove the ver- This shot was taken just
satility of Marshall. before a concert in Hong
Here’s a shot of the Kong and it reveals that
James Last orchestra’s set the rhythm section use
B up during their tour of Marshall exclusively.

the Far Kast last vear.






























EXCLUSIVE MANUFACTURER’S AGENT

8 HIGHFIELD ROAD
CHEADLEHULME,
CHEADLE, CHESHIRE
061 485 1007

FR%IX}(I{J URT
1976

STANDS 50249 HALL 5
50251 AREAC

ﬂTAND 50249 \
CARLSBRO SOUND EQUIPMENT

CARLSBRO DISCOS
MOONBEAT CYMBALS
BANDIDO STRAPS
PROMUCO DRUM STICKS

STAND 50251

COLOURSOUND EFFECTS UNITS
EUROTEC BLACK BOX

SOLA SOUND

STAND 51324

LEW CHASE GUITARS

LEW CHASE STRINGS

AZUMI MICROPHONIC GUITARS
HILLWOOD KEYBOARDS
MELOS ECHO UNITS

BARRATT AMPLIFICATION

LA BELLE SILVER FLUTES

OVERSEAS DISTRIBUTORS LOOKING
FOR NEW EXCITING PROUDCTS

URITE FOR FURTHER DETAILS /

EXPORTERS
TO OVER 44 COUNTRIES

EbColin Baratt

“EXPORTS IN SOUND"

lf you think you've got outlets in Europe we'd Iove .
1o see you en our stand (50157 British Sector)
_at the 1976 Frankfurt trade fair. Yes we'd be very
happy to talk to you about our wide range of
-Loud Speaker enclosures with or without drivers, -

' _also if it's something special you've got in mind we're -

guite able and W|I||ng to produce custom
- built enclosures to suit your personal reqmrements

‘Whats more we're also sole export agents
for several top British P,A., Disco and Lighting
manufacturers e.g. Custom Sound, Matamp,
McGregor disco equipment and Hammer sound
- lighting units..

Infact alt.in all we’re able to offer a complete package
deal on some of the best British equipment
around today. So all you'll have to do is come along
and see us in Frankfurt to solve
all your supply problems on British sound and
lighting equipment.

et estas
LEEUCH
LEECH MANUFACTURING COMPANY

6, Rennie Street, Salford 5, Lancs, England.
Telephone: 061-872 7916
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Burns U.K. Ltd., Home Sales
Division, 9 Olive Street,
Sunderland, Tyne and Wear.
Tel: Sunderland 40974

Burns U.K. Ltd. will be exhibiting
officially for the first time at
Frankfurt this year. Representing
them will be Chairman and
Managing Director Mr, J.A. Wright
and Marketing Director Grahame A.
Wright. Burns will not only have
display and demaonstration facilities
but they will be showing at least
one new model for the first time.
This new guitar, the ARTIST, has
been especially developed to fulfil
the ‘‘requirements of the mature

a conventional design with & superb
action and brilliant tonal range"”.
The company anticipates that there
will be yet another new modsl
available for exhibition which will
be of a very modern design and
marketed in a wide range of
colours.

Burns UK Ltd, compagnie relative-
ment nouvelle vend les fameuses
guitares Burns qui depuis plus de
dix ans ont #té utilisdes par
amateurs et professionnels, Le tout
dernier modéle, le Burns Flyte,
qui est une guitare elestrique solid,
sera exposee cette annee.

—

Burns UK Ltd. ist eine relativ junge
Firma. Sie vertreibt die beruhmten
8urns-Gitarren, die von Amateur-
u~d Berufsmusikern schon seit uber
zehn Jahren verwendet werden.
Auch das neueste Modell, die Burns
Flyte, eine massive elektrische
Gitarre, wird dieses Jahr ausgestet|t.

1

La Burns UK Ltd,, una societa
relativamente nuova, in quest’am-
biente, e responsabile per ta vendita
delle famose chitarre Burns che da
ermai dieci anni vengone usate
regolarmente da musicisti delettanti
e professionisti. Quest'anno verra
presentato il modello piu recente,
ossia, la chitarra elettrica Burns
Flyte.

IN=VR UK B (Burns UKL
ISR AN VER T, B %
N=yREEy-EWIVTNET, L
13 OFRER PR FaF- BN 7 D
F RIS ENTNES.
HFOBE N-VR T
CBurns Fl )/fe) I¥EERX-F~
TR EL) CHITENE.
FENBETCY,
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established peformer, while offering

Cardiff Music String Co.,
Pontygwindy Industrial Estate,
Caerphilly. Tel: 0222 883804

Under the enthusiastic marketing of
Alan Marcuson and the careful
piloting of MD George Ostreicher,
Cardiff Music Strings have enjoyed
a busy year, The important news
for the company since ths last
Frankfurt exhibition has been the
faunch of Sound City strings and
the campaign mounted by Alan
“Mr, String"” Marcuson for “‘Pluck
Me' Sound City T-Shirts has, most
certainly, given the brand a
remarkable prominence in a very
short period. In this issue, we're
delighted to be offering
competition prizes of a year's
supply of Sound City strings.

Other important and well
known CMS brands on show at the
fair will include London and St.
David,

Cardiff Music Strings, est une
compagnie britannique, située au
Pays de Galles, spécialisée dans la
production d‘une grande gamme de
cordes pour instruments varids.
Leur gamme de cordes pour guitare
appellée  Sound City est trés
importante,

Cardiff Music Strings ist ein in
Wales ansassiger britischer Saiten-
herstelier, der eine sehr groBe
Reihe von Saiten fur die versch-
iedensten Instrumente produziert.
Von besonderer Bedeutung ist das
unter dem Namen Sound City
bekannte Sortiment an Gitarren-
saiten.

I

La societa gallese Cardiff Music
Strings produce una serie completa
di corde per una verieta di
strumenti musicali. Particofarmente
importanti  seno  le  corde per
chitarre Sound City.

2
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SOUND!

Unit 4, Sterling Industrial Estate, Ralnbam Road South,
Dagenham, Esstex. Phone: 01.595 1212
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Stones’Rolling Studio

A complete recording studio in a van? For Mick Jagger, it is almost a neces-

[ 1PN 7 e
but when they’re on tour or on vacation, the best recording studios arent

Iy wu

- studio for the unmatched recording perfection they insist upon, for these

Télébhdne:'ﬁl’éi&s{one (0622) 59881 ﬂ SHURE |
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Canary Mixing Desks Ltd., 61
Normanton Avenue,
Wimbledon Park, London
SW19, Tel: 947 0677

1976 will be the first time that
Canary have had their own stand at
Frankfurt. Seme special new lines
and all of the established range of
Canary equipment will be on show.
Visitors will be able to see both the
12 and 15 channel mixers, as well
as the new 18 channel mixer, which
was first shown at Chicago in June.

Canary are also introducing a
completely new mixer to the show.
This mixer will be small and
low-priced, aimed at the home
studio and with different facilities
from :the P.A. range.

C'est 1a deuxidme annee que
Canary Mixing Desks expose 2
Frankfurt, La compagnie se

specialise dans la fabrication de
consoles de mixage pour Public
address systems et enregistrement.
La nouvelle conscle produite par
cette compagnie est de prix modéré’
et destinee a vos besoins
d'enregistrement.

Canary Mixing Desks stellt schon
zum zweiten Mal in Frankfurt
aus. Die Firma ist auf die Her-
steflung von Mischpulten fur
offentliche Lautsprecheranlagen
und die Tonaufpahme spezial-
isiert. Das neue Pult dieser Firma
ist ein preiswertes Modell fur
Heimanlagen.

R

La Canary Mixing Desks partecipera
per la seconda volta ali’Esposizione
di Francoforte. La societa e special-
izzata nella costruzione dei quadri
di rmissaggio, per l'uso con gli
impianti per comunicazioni interne
e per apparecchiature di regis-
trazione. |l nuovo quadro della
societa, di prezzo assai modesto, e
specificamente indicato  per gli
appassionati della registrazione

T |
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Carlsbro  Sound Equipment,
Cross Drive, Lowmoor Road
Industrial Estate, Kirkby-in-

Ashfield, Nottinghamshire. Tel:
0623 753902,

Carlsbro believe that their stand
this year will be one of the most
exciting yet. On display will be
many new and improved products
which have been developed by
Managing Director Stuart Mercer
and his team. A great deal of atten-
tion will be given to the new Echo
Unit, which uses the latest digital
technology to provide Echo, Reverb
and rotary phasing effects. Some-
thing which Carlsbro believe has
already proved its success is their
range of solid state 130 watt
amplifiers which now incorporates
many new features among the Mk |
models.

B

Carlsbro  Stablie en Angleterre
depuis plus de 10 ans est trés
demandée des musiciens profes-
sionnels. Une bhonne gamme
d’amplificateurs solid state produite
par la compagnie il y 3 2 ans a été
amélioree par |’introduction des
versions Mark 1.

Carisbro-Verstarker gibt e in
GroBbritannien schon seit mehr
als 10 Jahren. Sie erfreuen sich
unter den Berufsmusikern
auBerordentlich groBer Belie-
btheit. Ein ausgezeichnetes Sorti-
ment an Solid-State-Verstarkern,
das von der Firma vor zwei Jahren
herausgebracht wurde, ist jetzt
durch Einfubrung der Mark |1
Versionen verbessert worden,

La Carlsbro Amplification, istituita
in Gran Bretagna dieci anni
addietro, si e imposta all’attenzione
dei musicisti prefessionisti.
L'elaborata serie di amplificatori
solid state, realizzata dalla societa
due anni gddietro, e stata
attualmente migliorata mediante

I'introduzione delle versioni Mark 1.
I
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CBS/Arbiter, 67-87 Hamp-
stead Road, London NW1
2PR. Tel: 01-388 7971

Particular excitement will centre
around the first new Fender electric
guitar to be launched in the last
four years, It’s called the Starcaster
and it's a twe pick-up, semi
acoustic of completely original
design. Alsa of impartance on the
stand is the new Fender Super Twin
180 watt amplifier. No details of.
this amplifier are being released
before the fair.

i

CBS/Arhiter est la compagnie
britannique Stablie par la gefante
compagnie américaine CBS et la
compagnie britannique [vor Arbiter,
Les produits CBS qui comprennent
les -guitares et amplificateurs
Fendér, les bhatteries Rogers les
pianaos Fender-Rhodes, de méme
que les guitares et'amplification
Arbiter seront exposes a la Foire.

e

CBS/Arbiter st eine britische
Firma, die von dem ameri-
kanischen Riesenunternehmen
CBS'und der britischen Firma
Ivor Arbiter gegrundetwurde. Zu
den ausgesteliten CBS-Produkten
gehoren z.B. Fender-Gitarren und
-Verstarker, Rogers-Trommeln
und Fender-Rhodes-Klaviere
sowie Arbiter-Gitarren und -Ver-
starker.

i

La CBS/Arbiter e “la societs
britannica istituita dalla gigantesca
organizzazione americana CBS e
dalla Ivor Arbiter della Gran
Bretagna. Verranno  egsposti i
prodotti CBS che annoverano le
chitarre ed ampiificatori Fender, i
tamburi  Rogers, | pianoforti
Fender-Rhodes, le chitarre e gli
amplificatori Arbiter,

0
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Cleartone Musical Instruments,
27 Legge Lane, Birmingham.
Tel: 021-236 6100.

Pride of place at the Cleartone

stand is reserved for the new
Maximin -range of cabinets.
Designed for the professional

musician, they strive to combine
economy, efficiency and quality in
one, The CMI Maximin 152 is chief
in the range. A folded horn cabinet
incorporating a 1%’ speaker and
two H-F horns, it is completely
versatile and can be used with either
lead or bass guitars, The smaller 121
bin features the same design and
handles 50 watts, but — like the
152 — it can be fitted with higher
powered speaker on reguest.

Cleartone est un grossiste anglais
qui fabrique e’gaiement une gamme
d’amplificateurs sous le nom CMI,
Les amplificateurs CMI sorlt solid
state et munis de divers impedances
de sortie ce qui permet de les
utiliser avec la plupart des haut-
parleurs.

Cleartone ist ein britisches GroB-
handelsunternehmen, das unter
der Markenbezeichnung CMI gine
Reihe von Verstarkern herstellt.
Alle CMI-Verstarker sind Solid
State und zeichnen sich durch
schaltbare  Ausgangsimpedanzen
aus, so daB die Verstarker auf
fast alle Lautsprecher abgestimmt
werden konnen. Auf der Messe
werden auch CMI-Gitarren und
allerlei Zubehor gezeigt.

La Cleartone, la nota societa
britannica per il commercio
aill‘ingrosso, costruisce la serie di
amplificatari CML. Tutti gli amp-
lificatori CMI, del tipo solid state,
sono dotati di impedenze d‘uscita
commutahili per cui pessono venire
usati con praticamente gualsiasi
mobhiletta per altoparlante.
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Elka-Orla (UK} Ltd., 19
: Bluebridge Industrial Estate,
Halstead, Essex. Tal: Halstead
5325

Elka Orla have taken the positive
step of setting up a British
company to distribute the Etka
range of keyboards in the UK, The
products are produced in Italy and
perhaps the best known keyboard
to readers of this magazine is the
Elka x 55 twin manual portable
organ.

This is an instrument aimed at
the professional musician, and
features a 49 note upper keyboard
and a 37 note lower manual. A bass
pedalboard is available as an
optional extra and overall effects
available incfude slow and fast
vibrato, sustain of both keyboard,
brilliance and noise attack. The
madels in the range which will be
on show include the Elka piano
{available as a portable model in the
88 form), the Elkarhaposdy 490
and the Elkarhapsody 610 portable
keyboard.

Elka Orla est une compagnie
italienne qui fabrique une large
gamme d'instruments 3 clavier
allant  du plan9\ portatif au
clavecin, de meme que des
ctaviers 3 effets. Le Elka X55 est
trés populaire en Grande Bretagne,

Die Firma Elka-Orla, die vielerlei
Klaviaturen herstellt, ist ein ital-
ienisches  Unternehmen, dessen
Lieferprogramm von transportablen
Klavieren und Klavichorden bis zu
Tastaturen fur die verschidensten
Effekte reicht. Das Modell Elka
X656 erweist sich in GroBbritannien
als besonders beljebt,

il

La societa italiana Elka-Orla, la
cui produzione abbraccia i piano-
forti portatili ed i clavicembali,
costrusice  parimenti  speciali
gruppi a tastiera per |a produzione
di un complesso di ‘effette. Il
modello Elka X85 si sta attu-
almente afferrmando, in modo
particolare, in G.B.

) |
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Exports in Sound, 8 Highfield
Road, Cheadle Hulme,
Cheadle, Cheshire. 'F:al:
0617-485-1007

Colin Barrat, “Exporters ta the
world’, will again be in attendance
at the fair, The European and world
representative to a number of
British firms, including Carlsbro
and Sola Sound, Colin Barratt will
be in attendance to help the
overseas distributors who are
looking for new and exciting
musical instruments and products.

i

Exports in Sound est une compag- _

nie britannique, dirigée par Cotin

Barrett, qui se specialiss dans
Vexportation  d‘instruments et
équipement de musique britan-

nigues a travers le monde. Les
produits représentés comprennent
Carlshro et Sola Sound.

—

Exports in Sound ist eine britische
Firma, an deren Spitze Colin
Barrett steht. Sie ist auf den Export
britischer Musikinstrumente und
-gerate in alle Lander der Welt
spozialisiert. Zu den Produkten, mit
denen sie sich .befaBt, gehoren
Carlsbro und Sola Sound.

La Exports in Sound, la societa
britannica diretta da Colin
Barrett, si specializza neli‘esport-
azione di sirumenti musicali ed
apparecchiature nel mondo
intero, Alcuni prodotti, trattati
dalla ditta, includono i Calrsbro
ed i Sola Sound,

I
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Continued on page 118

RANGE TO SATISFY
EVERY REQUIRMENT

6 STRING GUITAR STRINGS :—  Electrolytic
Wire Wound (4gauges) £1.99. 80720 Brass Wound
(4 gauges) £1.99. Silver Plated Wound (2 gauges)
£1.41, Nylon Classic 80/20 Brass also Silver Plated
Wound £1.39. NYLON FOLK £161. 12 STRING
GUITAR STRINGS E' TUNING:—80/20 Brass Wound
£3.38. Silver Plated Wound £256 BASS GUITAR:
Electrolytic Wire Wound (Long & Med. Scale) £7.57

MANDOLIN £1.80. BANJ 88p. TENCR 83p

UKELELE 50p.

FROM ALL GOOD MUSIC SHQPS

NASHVILLE MUSIC STRINGS LTD.
PENTRE. MID-GLAM,
WALES

STRINGS2

STAG€ SAFETY UNIT

THIS IS ESSENTIAL EQUIPMENT TO ALL GROUPS
AND BANDS AS ANY LEAKAGE TO EARTH WILL
BE DETECTED IN A MAXIMUM OF 0.03 SECONDS

INSTANT POWER CUT OFF!

¥ Alarm Bell Rings

¥ Visual Neon Safety Light
# Easily Portable

# Strong Metal Construction
¥ 6 13 Amp Sockets

£75 INCLUDING CARRIAGE PACKING & VAT.

19-21 CLEVELAND SQUARE, CLEVELAND CENTRE,
MIDDLESBROUGH, CLEVELAND T51 2NU
Telephone {0642) 210889
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Galanti Group, (distributed by)
CSD, S. Maria Del Monte,
47040 Saludecio, Tel:
0541/981548

The Galanti group always have a
vast stand at Frapkfurt and as
usual, the full range of Galanti
keyboards, mixers and amps will be
shown,

Under the GEM title, the
company produce a wide range of
professional P.A., eguipment
including compact mixers, slave
amps, speaker cabinet (including
horn units} and equipment
accessories such as telescopic
speaker stands.

in the UK., Galanti are
particularly well known for their
range of console organs. Two
models in the range are the X 300
de Juxe and the F2 de luxe. The F 2
is a double manual incorporation of
a 40 watt internal amplifier and
two 44 note keyboard both F-C.

Galanti de Gruppo Galanti est une
compagnie italienne qui fabrique
des instruments a clavier, orgues,
pianos et synthetiseurs.

=

Die Firma Galanti, die der Gruppo
Galanti angehort, ist ein italieni-
sches Unternehmen, das vizlerlei
Tasteninstrumente herstellt, AuBer
QOrgeln macht Galanti auch Klavisre
und Synthesizers, die speziall fur
Gruppen gedacht sind.

i

La Galanti, del gruppo Galanti,
e la ditta italiana costruttrice di
una varieta di strumenti a tastiera,
Oltre agli organi, la Galanti
produce pianoforti e sintetizzatori
specificamente indicati per |
complessi musicati.

O |
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General Music Strings, Treforest

Industrial Estate, Pontypridd,
Glamorgan.

Tel:  Treforest

The extensive GMS range of musical
instrument strings, which inciudes
Picato, Monople, Red Dragon and
Ambassador, wilt be on display, as
well as many new promotional aids
for Picato.

The Picato range, designed for

guitars and banjos, is available in
sets for both electric and classical/
acoustic models, Monople strings
also do a range of strings for
guitars, as well as violins, and the
Red Dragon range includes strings
for violin, Violincello, Double Bass
and guitar.
Les cordes Picato sont probable-
ment les cordes les plus connues
faites par General Music Strings,
compagnie située au Pays de Galles,
La compagnie produit des cordes
pour instruments trés varids allant
du viclon 3 la guitare basse,

Picato-Saiten durften die bekann-
testen Saiten sein, die von General
Music Strings, einer in Wales
ansassigen Firma, hergestellt
werden. Die Firma bietet ein
auBerordentlich groBes Sortiment
an Saiten fur {nstrumente wie
Violinen und Babgitarren.

Le corde per strumenti Musicali
Picato sono probabilmente e piu
note tra la serie prodotta dalla
societa gallese General Music
Strings. La societa produce una
serie completa di corde per violino
e anntrabbasso.

] O
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MNIWES . Continued on page 127

Specialists in Service and Repair of T.R.D. recorders. All parts, motors, etc, available.
Collection and delivery: — London and Home Counties.

SALES and SERVICE

Telephone: Cardington 404

ALL STUDIO EQUIPMENT BOUGHT AND SOLD

6 TANNOY 15° monitor golds as new.

AKG C60 mikes complete with power supply anddeads.
AKG C29 extension tubes for C28's. Giveaway price!

EMI BTR 2 working mono.
LEEVERS-RICH graphic equaliser as new.

EMI TR9O rebuilds new stereo B & A heads and Richardson

electronics. Resprayed etc at £375 each.

AMPEX AG4408B 4-track. Ditto with 2-track head block.

SCULLY 8-track with sync master.

AMPEX MM1100 8-track almost new. Several Ampex monos and

stereos of various types.

ALLEN & HEATH 16-8-16 desk ditto 14-8 desk.
M.S.S. mono disc cutter. Hot-stylus amps etc.
Several RICHARDSON 40 watt valve amps brand new.

WRITE OR PHONE FOR COMPLETE LIST

Telephone: Cardington 404

DOG HOUSE, COPLE, BEDFORDSHIRE
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Terry Gould Music, 28 Frognal

Lane, Hampstead Village,
London NW3 7DT. Tel:
794 2233

Terry Goukd Music, the company
run by guitarist Terey Gould, will
be exhibiting their range of
impraved accessories for musical
instruments at this years fair. Last
year at Frankfurt, Terry had some
success with a fingernail
strengthener for guitarists,
Tuff-Nail and this year, they hope
to repeat that success with a8 new
product, String-Glide. String-Glide
is a lubricant for metal or nylon
strings.

It is intended to reduce friction
between strings and fingertips, with
Terry Gould believes will aid faster
fingering without being ail or
greasy. Terry anticipates that the
reduction . in friction will help
relieve soreness in fingertips and
almost eliminate the nolse
produced by rapid fingering on
wound strings.

Terry Gould International est une
compagnie specialisee dans la
producticn d’aides pour guitare
acoustique tels que Tough Nail,
destine a proteger les ongles du
guitariste, et des capodastres,

=

Terry Gould International ist eine
Spezialfirma, die Hilfsmittel fur
den akustischen Gitarristen
herstellt. Typische Produkte aus
ihrem Lieferprogramm sind
Tough Nail zum Schutz der
Fingernagel des Spielers wund
Capos fur die Anderung der
Tonart.

La Terry Gould International e una
sacieta specializzata nella
produzione di accessori per gii
appassionati della chitarra elettrica.
Tipici delia serie sono i prodotti

‘Tough WNail® per proteggere le
unghie del chitarrista, e capos,
per il passaggio di tonalita.

—
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Hamiltons {Middlesborough)
Ltd., 26 Newport Road,
Middlesborough, Cleveland

Tel: (0642) 47314.

TS1 5AE.
o

Hamittons will be showing their
range of accessories and musical

aids. Of particular interest to trade
visitors will be the company's range
of cabinet components, Items such
as handles, corners, edging materials
and covering cloths are included in
this range.

The Hamilton Interface Unit, a
stereo pre-amplifier control unit for
connecting tone cabinets to key-
boards and other instruments will
also be on show, This unit allows
the user to amplify different instru-
ments through rotating cabinets
without complicated connections.

Hamiltons also produce aids for

the educationat market and on dis-
play will be the Electronic Music
Chalkboard — an audio-visual aid
for teaching music — and the
Electronic Organ Teaching Lab.
This last system is used for teaching
up to eight pupils the organ at the
same time.
Hamiltons est une compagnie trés
établie, située au Nord Est de
I’Angleterre, qui fabrique une
gamme d‘accessoires de musique et
materiels d’education de meme que
des pieces pour haut-parieurs.

=

Hamiltons ist ein alteingesessenes

Einzel- und GroBhandelsunter-

nehmen im Nordosten Englands.

Die Firma stellt eine groBe Reihe

von Teilen fur Lauts-

precher sowie allgemeines Musik-

zubehor und verschiedene

Lernhilfen her,

La Hamiltons, un’antica societa
dell’Inghilterra nord-est, svolge
attivita nel settore commerciale all’-
ingrosso ed al dettaglio. La ditta
costruisce  una serie panoramica di

componenti per mobili degli
altoparlanti, accessori  musicali
generici ed apparecchiature
didattiche,
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Hammond Organs (U.K.)
Ltd., Deansbroock Road,
Edgeward, Middiesex. Tel:
01-952 7711

The opening of Nihon Hammond
seems to have done Hammond
Organs nothing but good. Pride of
ptace in this exhibition will
obviously go to -the widely
successful Hammond X5 portable
that was introduced in the U.K, last
year. Speculation about the organ
was rife at the fair last vyear, but
this time around, the keyboard’s
available to all Hammond dealers
and, with it's stable mate, the X2,
has proved that Hammond was
right to wait 10 introduce portable
organs and to manufacture in
Japan.

As you might expect,
Hammond’s range of home, concert
and thestre organs will also be on
show.

Hammond Organs produit les
orguas electroniques qui sont
certainement les plus connus dans
le monde entier. L’introduction du
model portatif X55 l'annee derniere,
offrant un instrument versatile pour
le musicien qui voyage, a mis la
gamme Hammond au gout du jour.

Hammond Organs durfte die
beruhmteste Elektronenorgetfirma
der Welt sein. Mit der Einfuhrung
des transportablen Modells X55 im
vergangenen Jahr, das dem umher-
reisenden Musiker ein vielseitiges
Instrument fur seine Band bietet,
wurde das Hammond-Sortiment
den  modernsten  Bedurfnissen
angepaBt. Diese Orgel wird groBes
Aufsehen erregen,

( modello portatile X585,
introdotto |'anno scorso, fornisce
alle orchestrine un  versatile
strumento.  .Quesio  aggiornato
esemplare della serie Hammond
richiamera indubbiamente !’atten-
zione generale,
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HH Electronic, Industrial Site,
Cambridge Road, Milton,
Cambridge CB4 4AZ. Tel:

I;"""--._
HH claim a breakthrough in
amplifier technology for the design
of their new 500 watt power amp —
no less! The amp is the S500-D
twin channel Power Amplifier and
it is claimed that using a new heat
dispersion systems, called Force
Cooled Dissipators (FCD}, it is
possible to produce a single amp
and FCD section measuring 3%in. x
4in. x €in, This exciting product
will naturally be on show, along
with the Multi Echo unit and
monitor cabs introduced last year.

Output of the new amp is given
as 500 watts per channel into 2.5
ohms, 340 watts into 4 ohms and
180 watts into 8 ohms, All figures
are R.M.S. measurements.

| N

Formee il y a 7 ans, [a compagnie
HH Electronic a etabli sa renommee
avec sa gamme d’amplification
solid state, Situee dans je Comte de
Cambridge en Angleterre, HH
Electronic produit des amplifica-
teurs et des haut-parleurs servant a
sortes d'applications.

=

In den sieben Jahren ihres Bes-
tehens hat die Firma HH Elec-
tronic mit ihrem Sortiment an
Solid-State-Verstarkern groBen
Beifall gefunden. In Cambridge-
shire, England, stelit die Firma
Verstarker und Lautsprecher her,
die sich fur die meisten musik-

alischen Anwendungszwecke
eignen.
Nei sette anni trascorsi dalla

fondazione, la HH Electronic ha
reggiunto un‘invidiabile reputazione
per la serie di apparecchiature di
amplificazione solid state. La
societa, situata ne! Cambridgeshire,
Inghilterra, produce mobiletti per
amplificatori e altoparianti addatti

per la raggioranza delle
applicazioni.
—
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Continued on page 129.
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