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Vv Welcome to the programme
Your specialist subject is Musical Equipment:

Which manufacturers of top quality drums
and hand buiilt flutes are now supplying
a complete new range of amplifiers and
mixers inthe UK.and have appointed
Nexus Music BM House LondonWC1 6XX
as soleUK. distributors.






















Premier.The name in front of the world’s
greatest drummers.

Bobby Colomby_ Blood SweuI & Tears
Ronnie Verrell i
el

Keith Moon . _..___ _ _The Who

Carl Palmer Emerson Lake & Palmer

JohnCoghlon____ . Status Quo

RayCooper ____ Elton John

DorrellSweet .. Nazareth

PhilCollins... . ... _ ... Genesis

Kenny Jones Faces

Dinky Dlimﬁnd . Sparks

Romeo Cha enger| -
Duke Allured . Showuddywoddy iR
Borry De Souza ..._David Essex -
The Big Figure__... .. — Dr. Feelgood .
Barrie Wilson _ .. Procol Harum o
Kenny Clare Cag
Brian Bennetf RERE:
Gerry Conway _ CatStevens S
Andy Walton . Kenny p

ree new “Premier brochures— Oulﬁts,
Accessories and Tuned Percussion.
Gl in fullcolour and show -all the great

(1) Outfits Brochure {2) Drums & Accessories
{3) Tuned Percussion (tick where appropriote)
| enclose Cheque/P.O. made out to Premier
for 30p per brochure selected.

Name

Address

Premier

1st IN PERCUSSION

. T|1e Premler Drum Co. Lid. Bluby Road, Wigston, Leicester, LE§ 2DF. Reglsfered No. 235500



INSTANT FLANGER

circuitry 1o modify the frequency spec-
trum. The Instant flanger uses a true time
delay circuit, producing many more nulls
and thus a much deeper effect than

The Eventide Instant Flanger

phaser, the first studio quality phasing
unit. Qur instant phasers have been sold

who require the ultimate in versatility
Power supply. / Remote control capabil-
Internal envelope follower / Line in/Out

Indicator. / High level input and output. /
Optional balanced line infout. / Full

~ Effect modifies Block allows ‘Bounce’
~ circuit to simulate true tape flanging by

Distributors of fine electro-acoustic

126 Great Portland Street

Ceatrerh Bauicamar

BALDWIN PIANO & ORGAN COMPANY

unit, 4, Sterling Industrlal Estate. Rainham Road Souin,
agennam, Essex, Phone: 01-595 1272




A newgeneration of
sound recording mixers THE NEXT COURSE FOR
STUDIO ENGINEERS

WILL BE
SEPTEMBER 11-17, 1976

PREVIOUS COURSES
OVERSUBSCRIBED

|SDLIFIUEHH|FT{\| .
ELECTRONICS LIMITED Details from
5-8 Gt Sutton Street London EC1V OBX Tel; 01-251 3631/2/3 Telegrams: Soundcraft LDN EC? AP RS SEC H ETA R Y -
USA: 2025 Factory Sireet Kalamazoo Michigan 49001 Tel:16) 382 6300 EL MASEK ) )

23 Chestnut Avenue,

Chorleywood, Herts, UK
WD3 4HA
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daily papersi as The Wild Man Of Rock,
Keith Moon is a man of many talents.
First and foremost, he is drummer with
The Who. Onstage, behind a gigantic =
Premier kit, he snarls and grimaces while
playing, with. apparent ease, things other

toms. Some years back, the Melody
Maker credited Keith Moon with “rev-

accolade nobody would disagree with. It's

He thinks nothing of doing a break on

qarurared with thudding bass drum,
ringing tom-toms and sizzling cymbals.

job for an engineer, having a kit of such.

dislike boredom intensely, and does ali

in ‘showbiz circles, a few of them
my. way to meet him, the cab driver
remarked “Keith Moon? He’s that mad

geezer ain’t he?”. Without a doubt, he
is now a household name. A name some

produced a six-part radio series featuring
Keith Moon in a variety of roles. Doors

Uncle Ernie in Ken Russell’s film version
Last year saw - the release of his first

Moon. He is currently working on his.

Moon stopped off in London for a day on
his way from Los Angeles {where he now

The Royal Garden Hotel in London, and

willing'to talk about his first love, drums.







What does your kit consist of?

four walls, then no way will | play. That's

tom-torns — 12", 13”, 14” and 16”. colour, you need that. They're not there - of one musician against another. If some-

and the fact is they don't. But they
for me. That’s the top line. On the right,

which | think are 18" by=18", and two.

16", Then, mounted on stands, there are

bales. On the left, there are two tympani

Two bass drums and that’s about it.

Cymbals ranging from left to right are
22" ride, 20" crash ride, 14” splash in the

cymbals. | keep that permanently closed.
Yeah. With The Who, because there

guitar, bass and drums —  tend to Play
more like that. The hi-hat isn't com-

doing something from “Tommy", dike the
“See me, Feel me” bit, l've got my

So whatever is being played, |'ve got the

do more work now. |f necessary, | can

got a beater which is suspended above the
me, Feel me”™ | can hit the tymp and the
“statement” on ihe bass drum so as the

shimmering out and you get a very wide

Yeah, and it doesnt . . . | mean it’s

regards practical playing . . . | wouldn't

it's good exercise for wrists and for co-

No, not really. work from the

Do you come off stage physically tired?

don’t talk to anyb‘ddy. It's different
during the show. When you're playing,
you're not aware of the physical side of

side of things, and the body just does

To get it fluid, you must detach yourself -

entirely from thinking about playing the
{ try to involve myself entirely with
become part of the music. When | start

I'm tucky that have the 1alent 10

has time to think about what he's doing.
Do you ever set up a kit at home and
the most boring thing in the world — and

playing in the same room, then I'll glay
along with it, but if there’s just a kit and

a kind of music room and have it sound-

We're doing a couple of Randy
Newman numbers. | went through Warner
Brother’'s publishing- department and

four more that we're working on.

Yeah, well, Steve’s a great help in that
Stop pissing around saying you can't

What about the comedy album you were
Well, it's by no means dead vyet. It's

difficult art forms to do well. |f you write

next day and it still cracks you up, then
it's in the script. Now, that “doesn’t

You've got to work al being funny, and it

Do vyou think youwr “strange” ways

What position was . voted in the,

Most people who vote in polls are fans
and record buyers. What about other
drummers? Do they take you seriously?

- Do vou listen to a ot of drummers?
















CONSTRUCTION

The Amplifier consists of the pre-amplifier
(electric valves 7025, 12AX7A), the Reverb
unit (12AX7A, 12AT7, 7025), and the Power
Amplifier (6V6 GTA, 010309) Tubes which are
specially designed, paired and selected for the
760 PS.

The Anode voftage is approximately 700
volts. The achievement of good symmetry and
linearity is due to the use of a bifiliar driverf
output transformer, Perfect stability and gain
controf are.realised through the use of a deep
negative feedback system,

Solid-State power supply, fully protected,
5A[250v and also a low inertia thermal fuse.
The mains transformer is wound for use on
T17-120v{60Hz or 220-250v{50Hz, All the
tubes are mounted on a metal chassis
containing the driverfoutput and power trans-
formers too; a VU Meter, Professional class
input sockets and alf service controfs are fitted
in the front panel which is made of black
anodised aluminium. The cabinet has been con-

structed from plywood and nicely finished in
a dark vinyl coating. Heavy duty metal corners
and two handles are present for transportation,

The quality of soldering, general workman-
ship and design is good and clear, and the 160
PS is the best sample of classic P.A, technology
! have seen. All electrical components are of
good quality and well-planned, However, the
system is supplied with a rather peculiar
fastruction manual, in that it lacks the exact
and detailed information for setting up and
servicing the egquipment that is required by
musicians and technicians. There s also
misfeading information concerning the Ground
switch (control of polarity) which isn't present
on the actual product selling in the UK. — but
God bless the engineer who decided to omit
this beautiful gimmick from the ampiifier,

The product is under warranty by the manu-
facturer to be free from defects for a period of
one year from date of purchase.

PERFORMANCE

RESULT TEST CONDITION COMMENTS
Specific 285W. @70% T.H.D. 2.65 Ohms Normal fevet by any
Power Output 292w. . @J0% T.H.D. 5.3 Ohms valve 5.P.0. standard
(R M.8.) 206W. @ Onset clipping 2.65 Ohms 4 speakers connected
2718W. @ Onset clipping 5.3 Onms ... 2 {see introduction)
Total Harmonic 4.95% 160W T.H.D. Good for a P.A. valve
Distortion {T.H.D.) <4.82% 100W. at amplifier
0.42% 10W. 1000Hz into
0.23% IW. 2.650hms.
Tone Range B8ass 28.7848. swing @ 50Hz. Good
Control Bass switch 29,2548, swing @50Hz
Treble 20,55d8.swing @ 70Kz
Signal To Better than 70d8. All gain — zero tone control — mid. position Very good
Noise Ratio Microphone anti-feedback filter —on — afl
four position.
Capacitive 0ok 2 uF 6 ohms.
Load Test
Open Circuit 0K Master, gain control — max tone control
Stability Test — mid, position. output dummy foad —
removed.
Multi Input Satisfactory on actuat Six channels test + variations Very good
Priority experiments
Microphones Frequency response very flat 50Hz2, Poor frequency
Anti-Feedback in afl four positions 300Hz response but can be
Filters System 800Hz usefud in practice.
Test 15K Hz,
Short 2 min. Double protection circuit
Circuit Test fa) Thermal Fuse

(b) 5A[250V.

CONCLUSION

The electrical and acoustic performance,
construction and design work are very good.
The- positive simplicity of the control panef
should please even the most critical P.A.
connojssewrs. It provides an excellent com-
bination of amplifier, Reverb and six channel
mixer designed to harmonise perfectly. All the
tests carried out produced enormous power and
fow distortion for this type of valve amplifier
construction, and the signal to noise ratio is

extremely good, so the 160 PS Ampliffer
would prove to be an asset in any vocal system.

On subjective tests with a D 190JE (AKG)
microphone, the amplifier produced a very good
and pleasing sound, the reverb unit worked
most efficiently for this type of reverb con-
struction, and the reverb effect was completely
undistorted, exceeding my expections for the
dynamic tonal characteristics and general
quality of sound, ®
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TEST ON: W@[é@/{ H@gﬂg@ 350L

oste: Maweh 76

PRICE: £/072 £X VAT

TEST BY- Gwrge b

INTRODUCTION

The Welson range of organs and synthesizers

are imported into the UK, by Woods of Bofton in

Lancashire. '
This model, the Prestige 3501, is a two manuaf

spinet with a one octave pedalboard and a built-in

Leslie speaker. {t has a horseshoe shaped *Theatre

Organ” consofe and a wide varjety of theatrical

sounds to match.

UPPER MANUAL

3% Octave (44 note) keyboard. F to C, with over-

hanging keys.

Upper Manual Voices

Flute tabs voiced at 16Ft., 8Ft. and 2 2[3Ft;

Voiced tabs pitched at 16Ft; Bass Clarinet 8Ft;

Clarinet, Oboe, Vox Humana and Strings 4Ft;

Piccolo and 2 2{3Ft, Nazard.

Upper Manual Percussions

These are not percussion voices as such, but an

emveloping Facility which adds a percussive

“attack’’ to the beginning of whatever voices have

already been selected. ft behaves in a staccato-

responsive manner and only works when g staccato
or separate (non-fegato) note or chord is played,
The effect can be selected separately for the
Flute and Orchestral voices but share the attack
amplifier and its associated Attack Duration time
control,
Upper Manual Brass
Some of this organ’s upper manual reed voices are
directed through an entirely separate tone fifter
and pre-amplifier channel. The tone filter is
special, in that it is variable and can be triggered to
give an aqutomatic “wah-wah” effect on each
staccato note played or can be repetitively
triggered to give a very unusual “Tone-Vibrato”
effect. There is a built in oscilfator which has two
pre-set speeds used to generate this effect.
LOWER MANUAL
A 3% octave (44 note) keyboard ranging from F to
C.
Lower Manual Voices
8Ft. Voices: Flute; Clarinet; Diapason: 4Ft.
Voices: Flute; Clarinet.




Upper Manual Sustain Voices

Confusingly called the “Special Effects”, the
sustains are voiced as follows: Piano; Spinet;
Guitar;, Banjo.

PEDAL BOARD

A 13 note (one octave} spinet pedalboard ranges
from C to C,

Pedal Voices

8Ft; 8Ft. + 16Ft.

Pedal Facilities

Pedal Sustain offfon. Pedal ‘Attack’ — Slow/Bass
Guitar.

ORGAN FACILITIES

Like normal theatre organs, the flute or tibia
voices are separately directed to the various loud-
speqker channels. On the 350L, the separation is
not of the flutes alone but includes in the same
channel the Orchestral voices of the upper
manual and alf the lower manual voices. This
feaves the sustains and special effects to be
controlled by a second output channel selector,
Built-In Loudspeakers

A pair of 12 inch (30 cm) loudspeakers act as the
main Straight speakers for the organ and also
handfe the pedals.

There /s also a single 8 inch full range Leslie
speaker complete with a two speed motor system
and a rotating baffle. The reverberation channef
hus its own 6 inch speaker fitted to the inside
cabinet structure adjacent to the Leslie.

Volume Controls

A set of four volume controf stiders are provided
to balance the various sections of the organ. One
controls the fower manual, one the pedals and the
other two control the flute and orchestral vojces
on the upper manual, A fifth slider pot is used to
control the fevel of reverberation added to the
overafl sound.

Reverberation

This is created by means of an 11 inch Italian
reverb neckiace and it has its own little amplifier
built-in to drive the 6 inch speaker

Swell Pedal

A dual channel swell pedal, working on the photo-
electric cell principle, is used to control the overall
dynamic range of the orgen.

Sound Effects

On the swell pedal, there js a small side-switch
which controls either of two very separate
functions, according to the tabs sefected.

(1) A Hawailan Guitar or Trombone glide effect
drops the pitch gbout a half-tone and then restores
it when the switch is refeased.

(2) When the qutomated accompaniment is used,
one of jts facifities alfows a single note to be used
{on the lower keyboard) to sefect the root note of
a full chord, rather simifar to the chord buttons on
an accordion.

Vibrato

A warm vibrato is avaifoble at two speeds sefect-
able on a fast slow tab. A nice refinement included
here is the Delay-Vibrato which simulates a violin,
Leslie Speaker Selection

Previously, the voices and the special effects (in-
cluding the Brass vaices) are sent through separate
switches to either the main or the Leslie speaker,
enabling one to create some nice stereophonic
effects. There is also a motor switch to control the
Lestie’s motors,

FAB Unit

The FAB automatic accompaniment system is best
looked at in four sections.

(1) An automatic electronic drummer with 19
different rhythms, This is the main unit which
drives the entire auto-accompaniment unit.,

(2) The Automatic Bass can be selected a ronic/
fifth bass pattern or more complex bass figures if
desired. The bass figures vary with each rhythm,
(3) Automatic Chord Rhythms for manual or
automatic operation. This section can be used to
generate compfiicated syncopations between the
bass pedals and the lower manual chords (which
are just sustained by the player). The syncopations
also change with the rhythm chaosen.

(4} The Barogue & Fantasy Chords section, Rather
special, it gives an arpeggio-ed chord with an
electric piano or rhythm guitar sound, depending
on whether you set it for fong or short sustain.
Tempo

A siider control to set the units speed is clearly
labelled Tempo and a switch can be used to decide
whether the machine is to staqrt when set-up or
iwhen the first fower manual note is played.
AUTOCHQRD

I think it very confusing to have similar names for
two very different facilities, as is the case in the
350L, The Rhythmic Chords facility is designed to
syncopate the lower manuals organ sound. The
other facility, the Autochord, is similar to an
geeordion’s chord-buttons, By playing one note,
you get out a full trind, The swell pedals side-
switch is used to sefect a major or minor chord. No
augmented or diminished chords are catered for
and, in my opinion, this greatly diminishes the
gadgets usefuiness.

There is no doubt, however, that the facility
will help sell organs to absolute beginners.
Auxiliary Qutputs
Two output sockets are provided on this very
comprehensive instrument. A rehearsal earphone
socket enables one to practise in private without
annoying either family or neighbours, An
additional output is provided to drive an external
amplifier. No external Leslie socket is provided.
AUTOCHORD
Basically sound and strong, the mechanical con-
struction is very good. | have some reservations
about the way that the works are dotted aff about
the inside of the cabinet instead of being built
on to one main chassis, but all the various modules
seem to be well made and adeguately fixed.
Console
The cabinet isstrongly made of veneered chipboard
and plywood and has o traditional horseshoe
design.

Tabs -
Even through the tab switches are first class, |
was not very impressed by the cheap looking
plastic tabs. A slightly more expensive tab-knob
would go a long way towards making this organ
look posh,

CONCLUSION

This is a very comprehensive Theatre Organ with
ample volume, lots and lots of facilities and a good
appeararice.

! found some nice jazz sounds and a few
novelty effects. It does not have the meaty sound
that most rock musicians look for but it can be
used for some soft rock with careful setting up.@
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tone and siring balance on both
necks. |rrespective of design, the
pick-ups are not particularly well
made and some samples ¢ould be
liable to feedback troubles.

It is not possible to obtain a

signal from one of the 12-string
pick-ups. | did not locate the fault,
but while 1 was examining the
nearby wiring, a bundle of cable
screening braids fell off their
common connecting point on the
selector switch. The remains of the
joint suggested that insufficient
heat had been used, considering the
targe mass of the switch body. The
same problem was about 10 occur
on one of the six-string pick-ups,
and in one place in the control
‘section.’

It is difficult 1o adjust the
bridges vertically, because the ad-
justable bridge pillars become stiff
when the bridge is placed aon them,
and almost seizes up when the
string pressure is added to this. The
Aactave adjustments on the six-string
section are good, but as the same
‘model of bridge is used for the 12-
.string half, and as it can only adjust
adjacent string lengths in pairs and
can not bring each bass string and
its octave in tune with each other it
‘is not particularly effective. This
faull is common 10 almost every
electric 12-string, but that is no
reason 1o accept it without
comment. Rickenbacker used to
use “forked” saddles, which gave
quite a reasonable compromise with
the right strings. The conversion
of the six-string bridge for 12-
strings leaves a little to be desired.

Even twin-neck fanciers would
admit that they can be a little
accident-prone at times and | am
pleased to see that both heels and
heads are made strongly enough to
survive minor accidents.

The body is made from a wood
similar to rmahogany, possibly luan,
and the necks from a pale hard
wood which may be maple or syca-
more, and which seems to have very
suitable properties for a sirong,
stable neck, The instrument s
finished to a good standard in
cherry-red lacquer, which allows
one to see the natural grain of the
wood, and the fingerboard edges
are bound carefully with white
plastic. In fitting the fingerboard
inlays, the maker seems to have
copied not only the Gibson design
and materjals, but also their
method of fixing this type of inlay.
Some of the pieces are already
coming loose,

The metal parts are finished
fairly well but the plating has been
polished through in places on the
pick-up covers.

The truss-rod covers are poorly
finished and some of their fixing
screws refuse to be screwed in fully,
It appears that someone has done
their best 1o tighten them and then
just left them.

There is no screening in the
control cavity, but it is hardly
necessary, as al! signal wires are
either very short, or well screensed
themselves, The electrical system is
fairly simple: each set of strings has
a conventional pick-up selector
switch and one tone ard one
volume only. By the tone and
volume controls is an additional
selector switch for six, 12, or both,

Because the whole guitar shows
signs of hasty and unchecked
assembly, | feel that these instru-
ments are likely to vary consider-
ably from one sample to the next,
and detailed action measurements
would not be useful. Two years ago
this instrument would have been
considered perfectly accepiable for
a Japanese copy, but standards of
Japanese guitars are going up
rapidly, and | am now less willing
t0 accept certain details of its
design and workmanship: It is not
quite the bargain its price would
suggest.

Kasuga
1G 2000V

£201.00 Ex VAT

As you will see, this is an ornate
instrument, with fancy inlays in the
fingerboard and a pattern of leaves
and tendrils carved in the top. Al-
most everybody fikes the finger-
board, but my friends are about
equally divided over the vine leaves;
half like the carved top and half
think it is a bit much. [ intend to
sit on the fence aver this one. The
rest of the guitar is well made and
the general standard of finish is
good. It also costs a lot of money;
there is probably a similar model
without the carving at a lower
price. However, at least you know
that this top is not hollow and lam-
inated: Most Japanese Les Paul

copies have hollow tops and the.

sustain suffers as a result.

| think you may prefer 10 have
all the detailed measurements in
ong lump now and my reactions to
the guitar |ater. Scale length,
625mm; string spacing at bridge,
S0mm; string spacing at nut,
36.5mm. (This could easily be
37mm., which would be more play-

able); width across nut, 42mm;’

action as supplied, 1.5 treble/2.3
bass; action possible after adjust-
ment, 1.0 treble/1.9 bass; At 1.1
treble, the bridge adjustment hit its
end stap, but this was about the
limit en the frets anyway. (f you
are planning to have the frets
stoned to allow a lower action,
check that the bridge will g0 low
ernough}. Apartfrom the decoration,
and the certainty of a solid top,
there is nothing particularly
unusual about this guitar. The
materials are a little better, the

fingerboard is preity, the standard
of fittings and workmanship rather
better than average, the machine
heads are excellent, and the guitar
has the characteristic faults and
omissions of its kind. | don't expect
ivory for the nut, but | do expect
the best substitute the plastics in-
dustry can provide. {Delrin might
be a good starting point).

The glass-clear knobs are a
delightful and delicate touch, par-
ticularly since their shape refracts
light and prevents their becoming
invisible on stage, but couldn’t the
switch surround be c¢lear too and
engraved underngath? As | have had
to say before, on a better known
guitar, hot printed gold is no sub-
stitute for machine engraving and
this is not a cut-price  guitar.

The tone and volume ¢compon-
ent values appear to be a faithfu
copy of those fitted to some Les
Paul models and in both cases, re-
placing the pots with log law types
would improve their operation
considerably.

The standard of wiring and
solder joints’ is very good and
suggests  considerable care in
assembly, but after such trouble,
the maker has perversely omitted
to screen even the back access-
pangl. The point is — you
shouldn’t have to, when a £38
guitar from the same importer is
supplied with at least one side of
the cavity screened. (Do Yamaha
have an exclusive on cheap con-
ductive paint 7}

While | am on the subject of
access panels, someone has cut
the recess for the back panels too
deep and packed jt with loose
pieces of scrap plastic.

The neck is bolted on, which
seems a bit mean for over £250
including V.AT., but it is fitted
Qquite well and as both body and
neck are hard maple, it can be
screwed on very tightly. This son
of neck joint can reduce the guitar’s
sustain if not fitted perfectly, and
while the review sample is accept-
able, you should check very care-
fully for a close fitting and a rigid
neck joint,

The fingerboard is laoquered
with a slippery material and most
of the frets have smooth polished
tops. {A few have small file marks,
beyond the cutaway). Unfortun-
ately, the frets are carefully
finished at the ends, but not in an
appropriate way, and the beauti-
fully polished bevels still have sharp
corners. The bridge is a s¢light
variation of the usual Gibson copy
and seems to be well designed; the
tailpiece is perfectly standard.

The pick-ups bear the name
Maxon underneath, which is one of

the most reputable Japanesc
brands. They look and sound
remarkably like those fitted to

some Les Paul De-luxes — and the
similarity is obviously inientional.
What is more interesting is that
these copies are not merely similar,
they are virtually dentical, even as

. far as linvisible) assembly details.

Make of that what you will.

To sum up, this is a cleanly
made guitar, similar 10 several of
the better copies, with the addition
of carved and inlaid decoration.

The body carving appears to be
done by hand — | wish the maker
had ‘carved one or two leaves less,
and spent the time gained, on fixing
the frets. :
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from page 38

Top Gear

Based in Brighton, Top Gear's
gultar stable includes Guild and
Rickenbacker. Guild’s offering
leads off with the S$-100, which
has a contoured mahogany body,
a mahogany neck with adjustable
truss rod, rosewood fingerboard
with pearloid position blocks,
chrome plated Grover Rotomatic
machine heads, Guild Adjusto-
matic six-way bridge, a Bigsby
type vibrato tailpiece, two
chrome plated Guild Humbueking
pick-ups, each with adjustable
pole pisces, a three way tilt ad-
justment and separate tone and
volume controls.

The S-100 is much the same,
although it is available in standard
black and optional natural carved
top models, and lacks the vibrato
tailpiece of the Deluxe model,
The S-90 has a mabogany con-
toured body, rosewood finger-
board, natural headplate, chrome
plated hardware, Guild machines,
Adjusta-matic bridge, solid brass
tailpiece, two Guild Humbucking
p-u's, three position pick-up
selector and individual tone and
volume controls.

The S-50 is ideal for the player
whoe can make do with a single
pick-up; apart from the absence
of a pick-up, it is essentially the
same as the S-80.

The M-76CS has a single cut-
away mahogany body, a three
piece neck with adjustable truss
rod, a bound ebony fingerboard,
and chrome plated hardware.
Schaller machines, Adjusto-matic
bridge, two chrome plated Guild
Humbuckers, a three position
pick-up selector, a phase switch
for reversing polarity, and in-
dividua! wvolume and tone
controls. The M-75GS is identical,
but boasts gold plated hardware.
Identical, except for its double
cutaway body, is the M-80CS,
which also boasts a master volume
cantrol,

Top Gear's Rickenbackers
begin with the 950, a solid maple
bodied mode! with nickel plated
hardware, rosewood fingerboard,
bar type bridge, two pick-ups and
two bass and two tone controls
and a three way toggle selector
switches,

The 420-450/12 has a solid
maple bogdy, nickel plated fittings,
chojca maple neck, rosewood
fingerboard, two adjustment rods,
adjustable bar-type bridge,
separate tone and volume controls
for each of the two pick-ups, and
a three way selector.

The 620 is essentially the same
distinctive shape and construction
as the previous model, but boasts
a deluxe “R" tailpiece, buffed
nickle plated hardware, six way

adjustable bridge with individual
string saddles, hi-gain' Ricken-
backer pick-ups {two), and a
Rick-Sound output with fifth
control knob.

Incarporating the body design
of thé Rickenbacker bass, the 480
incorporates most of the features
synonymous with the name, and
also boasts a removable laminated
maple neck, six-way
adjustable bridge with individual
string sadd les, super gain Ricken-
backer pick-ups, and a deluxe
"“R” tailpiece. The 481 is dis-
tinguished chiefly by its 24
slanted frets and phase reverssl
switch, lts bridge is adjustable to
six positions.

Yamaha

The Yamaha range of solid guitars
begins with SG-20, available in
red or black, it has one pick-up,
tone and volume controls. The
SG-40 has two pick-ups, three-
way selector switch, dual tone
and volume controls and is avail-
able in sunburst, red and black
finishes, The SG-40S has duai
pick-ups, three-way selection
switch, dual tone and volume
controls and is available in either
red or black. The SG-80T has dual
pick-ups, triple preset tone stages,
three way selector switch, volume
control, dual tone controls, a
tremelo arm, and comes in sither
sunburst or red.

The SG-45 has dual double
bobbin pick-ups, three-way
selector switch, dual tone and
volume conirols, and is available
in either natural or mahogany
finishes,

The SG-80T has three pick-
ups, five preset tone stages, a
three-way selector switch, volume
and. dual tone controls, tremelo
arm, tone boost and is available
in natural and mahogany.

Last but not least, the SG-85
has dual double bobbin pick-ups,
three-way ' selector switch, dual
tone and volume controls, and is
available in natural or mahogany
finishes,

Flyte 6 String £193,75 + V.A.T,
Fiyte Bass £193.75 + VAT,
Prices includes hard Deluxe case, plush lined

FOR FURTHER INFORMATION CONTACT YQUR LOCAL DEALER COR

PUKNS UK LTD.

18 GALLOWGATE
NEWCASTLE-UPON-TYNE, NE1 4SN ENGLAND

Homa Trade Enguiries to 9, OLIVE ST, SUNDERLAND TYNE & WEAR 41
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A true polyphonic instrument with
space-age specifications. A Digital
Computer plots have forms, while
reading them out at many frequencies
simultaneously.
NOW, you can play chords and bass line
on the same instrument. Mixing and
cross fading is worked from the pedal
board. Now, a total performance can be
achieved — live, on stage.
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ammond
portablers

movable assets

No more need to put up
with 'Second best'. Here are
two portable crgans with
genuine ‘Hammond Sound’
which means good news for
the organist ‘on-the-move'.

Both the X2 and X5 offer
the ‘big organ' performance
benefits of Hammond
tonebars and touch response
percussion yet can be easily
dismantled for transportation.

Whether you are just
starting out ‘on-the-road’ or
already topping the charts,
here are the modeis tailor-
made for you.

+ Hammond X2

Hammond X5

The X2 and X5 do not have
built-in speakers.

For the ultimate musical effect,
we recommend the use of either
the Leslie model 760 or 825,

*For illustrated brochure and address of
HAMMOND your nearest Appointed Dealer, write to:-
Hammanag Organ (UK) Limited.,
ORGAN - Deansbroak Road, Edgware,
Middlesex HA8 98B,
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STUDIO DIARY

ADVISION ., . Keith Emerson was
recarding with Roger Cameron eng-
ineering . . . Chas Chandler was pro-
ducing an album for another ex-Animal
Eric Burdon . . . engineer Paul Hardiman
was working with stars of stage, screen
and Berkhamsted, Druid . . . The Baker
Gurvitz Army were recording o new
album for Mountain with Eddie Offord
engineering . . . Gentle Giant were in
with engineer Paul Northfield ...
prior to his recently announced retire-
ment, Gary Glitter recorded @ new single
produced by Mike Leander and
engineered by Paul Hordiman . ..

“f
BASING STREET STUDIOS... A
Camel efbum was engineered by ' Rhett
Davies ... Caravan were recording an
afbum with Dave Hitchcock producing
and Phil Ault engineering. ., Com-
mander Cody and The Lost Planet
Airmen used the mobile with producer
Joe Boyd and engineer Tony Anderson
... Toots and The Maytals recorded
with engineers John Burns and Dave
Jordan ... Phit Manzanera was pro-
ducing a five Roxy Music album with
engineer Chris Mickey . .. Supertramp’s
Albert Hall gig was recorded on the
mobile and engineered by John Janssen
and Frank Owen , .. Phil Brown
engineered a Stomo Yamashtabina-
beautifulbaby afbum .., Chris Rainbow
was recording an album with engineer
Phil Ault., .. Kevin Ayres was record-
ing an atbum with Muff Winwood
ﬁroducing and Rhett Davies engineering

CENTRAL SQUND ... Miki Anthony
was recording for A.T.V. with engineer
Simaen Skofield . . . producer Tony
Hillier was working with Brotherhood
Of Man ... Ed Welch was in producing
some material for arch-Goon Spike
Milligan . .. Jan Olofsson was re-
cording with producer Roy Morris and
engineer Sirmaen Skofield . ., Dana was
recording with Johnny Coleman pro-
ducing

FREERANGE STUDIOS ... Al Stewart
was recording demos with engineer
Simon Tassano ... Tony McAuley was
recording macerial for an animated film
... Ten Years After’s Chick Churchill
was faying down demos with the
assistance of engimeer Laurie Dipple ..,

GOOSEBERRY STUDIQS ... Tony
Anthony was working on a single for
MAM with engineer Ron Eve .., Brian
Knight was recording an album for Black
Lion ... Tony Simons was jn laying
down some demos with engineer Ron
Eve ... Paul Grade was working ona
pilot atbum for ¢ musicaf . ..

IMPULSE STUDIOS ... Five Hand Reel
recorded an atbum for Rubber Records
with Geoff Heslop producing and

Micky Sweeney engineering. .. Prelude
were in recording variaus tracks with
Micky Sweeney engineering . . . Ray
Jackson cut a few tracks and an oct
called The Dragoni Brothers joid down
some demos., . .

INDIGQ . .. New signing to Chrysalis,
Dave Durant was recording an album
produced and engineered by Dave Rohl
wito afso co-wrote some of the marerial
... Local Manchester band Harpoon
laid some tracks down for Ice Pro-
ductions with Dave Rohl producing . , .
Mike Harding, of “Rochdale Cowboy"
fame, recorded his new single for
Rubber Records, engineered by Dave
Kent Watson . . . Ritchie Close demoed
some of his own material with Dave
Kent Watson engineering. . . Some
members of Barclay |ames Harvest
were in “experimenting'’ with Dave
Roht... D.f.M s latest signing Mel
Dean cut some demos with Kaplan Kaye
producing and Dave Rohl engineering
... Therapy, a focal folk group, were in
recording under the supervision of Dave
Kent Watson ., . Paul Stewart cut some
demos for Ice Productions with Dave
Rohi producing and engineering . . .
Piccadilly Radio disc-jockey Phil Griffin
chose Indigo Studios for a programme
explaining mufti-track recording
techniques.

MARQUEE STUDI0S, .. engineer
Phil Dunne stit! busy working with
producer Gus Dudgeon on the new
Colin Blunstone afbum for Rocket
Records ... Phil and Gus also worked
on the second Howard Werth album for
Charisma ... Recent chart successes
from The Walker Brothers and R, and
). Stone: were recorded ot the Marguee
Studios. .. Champagne recorded a new
single for Thunderbird Records with
engineer Steve Holroyd and producer
Mick Green. .. ‘“forces sweetheart"
Vera Lynn recarded a single, “Do You
Remember When ", produced and
written by Lynsey De Paul, engineered
by Geoff Clavert and featuring Ringo
Starr on tambourine and vibes. . .

STRAWBERRY STUDIOS ... g new
Svd Lawrence album was recorded for
Phonogram with producer Rick Dixon
and engineer Roger Wake ., , Alberto Y
Los Trios Paranois cur an atbum with
Phil McDonald engineering . . . Five
Penny Piece (from T. V.’s That's Life)
produced their own album with engineer
Pete Tattersall ... Child g new signing ro
Buk Records, laid down some tracks
with Geoff Gill producing ond Pete
Toattersall engineering. ..

TRIDENT ... The Girls were in record-
ing produced by George Garravenend
engineered by Pete Kelsey . . . Miami
305 produced an atbum rhemsefves with
Nick Bradford engineering. .. Max
Merritt and The Meteors jeid down
some tracks for Arista with Dave Chatler
producing and Pete Kelsey in the
engineer's chair . . . West African Casmos
did some overdubs for C.8.5. with

Philip Cassforain producing and Steve
Taylor engineering . . . Leo Sayer was in
recording under the guidence of pro-
ducer Adam Faith and engineer Pete
Kelsey ... Gilbert Becaud came over to
record with Marcelle Stelman producing
and Pete Kelsey engineering . . . con-
tinuing their Angla-French refations,
Trident were afso host to The Richie
Family who were produced by |aques
Morrele and engineered by Gerry Smith
... David Essex was in re-mixing his new
single with producer |eff Wayne ..,

GROSVENOR STUDIOS. .. The Tony
Robinson jazz Band, Muscles and the
BRMB Radio Orchestra recorded pro-
grammes for BRMB Radio, all of which
were produced by John Whatmore and
engineered by John Taylor. .. Method
recorded an album with producer
Howard Huntridge and engineer fohn
Tayior for U.K. Records. .. Sultan
Pepper and Drifting Harmony cut singfes
for UK. Records with the same team of
Howard Huntridge and john Taylor. . .
Jasper Carrott co-produced his new
single for DM with Chris Roman,,,

ZODIAC STUDIOS ... First Aid were
in doing a single and album with

Jimmy Parsons producing and Mike
Coaper engineering .. . Top Cat ¢cut @
single with producer Henry Haddoway
... Guys And Dalls were in taying down
ofbum tracks with producer Dave Martin
... popular Mersey band Liverpool
Express recorded a single produced by
Hal Carter ... Ken Gibson produced a
single for Jessy Green. .. Kenny Everett
recorded various jingles . ..
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The pub scene began to blossom that year,
and Lizzy made sure they played every one,
interspersed with occasional ‘‘prestige” gigs
at the Marquee. They landed a contract with
Decca and refeased three albums — Thin Lizzy,
Shades Of A Btue Orphanuge and the widely
acclaimed Vagabonds OF The Western World.
Early '73 saw them in the singles charts with a
new arrangement of the traditional “Whiskey
In The Jar” and the proverbial doors began to
open for Lizzy. But were they the right doors ?
Headlining Lours, press receptions and countless
fop OFf The Pops appearances were readily
available for the band, but their follow-up
single “Randolph’s Tango™ failed to click.

There must be a mathematical formula
which equates failed follow-ups with rapid
drops in popularity. Anyway, Lizzy more or
less found themselves back to square one. Their
booking fee was higher after the hit, but snide
comments about "“onc-hit wonders” abounded.

Still, they continued to work harder and
harder. With a change of label — Vertigo — the
band seemed headed for a new leasc of life.
Night Life was released in 1974, followed by
Fighting in '75. By now, there was a “new"”
Thin Lizzy. Eric Bell had left, unable to stand
the pressures and rigours of continual touring,
and was rcptaced by ex-Skid Row man Gary
Moore. Moore eventually split from the band
to pursue a different musical direction with
fon Hiseman. Always “a bit of a technician”,
Moore didn't really siot comfortably into the
concept of Thin Lizzy.

The “originals™, Lynott and Downey, are
still there, but the guitar line now consists of
American Scott Gorham and Scotsman Brian
Robertson. §{ met Phil at Ramport Studios,
where Lizzy had just completed recording their
new faifbreak album, produced by John
Alcock. Phil was stil busy supervising the
mixing of the album, but he found time to tatk
about Thin Lizzy Mark One, Two and Three.

Sitting in an office above the control room,
I asked Phil why they chose to record the new
album at Ramport.

“Well, this is the third album as we stand
now. The first one was done between Olympic
and Trident. That turned out gquite well — we
had Ron Nevison and myself. And then |
decided to try the next one on my own and we
did it at Olympic, and the sound got better.

“Well, | was going to pack it all in, Me and
Brian were going to go home to Ireland and
take it easy, but the Vagabonds album went
into the American charts and ¢very album since
has. We'd only been to America once — that
was last year — but it showed me that there

4. was enough people believing in what we were
1 -doing for us to carry on.”

Phil sees Thin Lizzy now as a completely
L different band from the iric that recorded the
first three albums. “For me, the first band
died when Eric and then Gary left. Out of that
came the new band. Since this band, we've been
around the world so we haven't been able to
concentrate on England a lot, but it’s coming
on a lot stronger than it ever was.”

The current line-up bave been together for
just over 18 months — long enough for them to
have established z natural “‘feel” for working
together, and the additional guitar has lent a
new flexibility to Phil, both as a player and as
a writer.

“It’s far more interesting as far as arrange-
ments go, for a start. (nstead of thinking about
a third line, you can actually jump straight in
with one. You can add balls wherever you
want, whereas if someone is taking 2 solo and
there’s no rhythm guitar going behind it, it
really holds down the bass and drums. [f there's
two guitars, then you can really start to hop.”

Phil is stilt playing his Rickenbacker bass,
but bought a Fender Precision when the Ricky
went in for an overhaul. | asked him why he
didn’t get another Rickenbacker as a spare,
after having got used to it. “What’s the point
in having two fuckin’ Rickenbackers ?", he
replied with a gentle laugh.

Er, | actually meant why did he change to
a completely different guitar 2 “Well, ['m not
that rich, so | ‘thought | might as well get
something different. | mean, a Fender’s not
that bad a guitar. The Rickenbacker is a far
more original and . . . exciting sound. Everyone
wheo plays onc gets Lheir owh particular sound,
whercas a Fender seems to adapt the bass
player to the gujtar.”

Phil writes the bulk of Thin Lijzzy's material
as well as taking lead vocals and playing bass.
Unlike a lot of “rock” songwriters, Phil's lyrics
stand up on their own. | hesitate to use the
word “poetry”, but nevertheless, his writing has

a lot more depth than most of his contem-

THIN LIZZY

guitar and the ‘lovey’ songs on acoustic, but
Y’ve got a dyum machine and a Teac at home
now and | can approach songwriting a bit
differently. { can put on the rhythm box and
do a rhythm guitar part, then put on a bass and
figure out what to sing over the top.”

Phil also tends to spend a lot of time in the
studio after the tracks have been laid down.
This particular day, he had been at Ramport
mixing the album since nine that morning. “I
like to spend as much time as possible on the
mix,” he says, “but Lhe more time you gel the
more time you want. We've never got enough
time, but we always have a fair crack at it. If
there’s no mistake, it can work out well.”

I had afready witnessed an example of the
time and care taken during the mixing of the
new album. While | was waiting for Phil carlier
in the control room, a track about five minutes
in length was played about a dozen times as
Phil listened intently to an intricate vocal part.
Eventually, he detected a minute rise in level
towards the end of the track and requested that
it be altered for the final mix. Bearing all this in
mind, just how well is he acquainted with the
“tools” of the studio ?

“There have always been very good
engineers on our albums and they've always
explained everything to me because 1'm the
type that will always ask questions. ) tend to
judge the final result just by car — otherwise it
can become just a technical thing — but [ jearnt
what everything on the board does.

“Once you've got a basic understanding and
you've got a good engineer, then it’s all down
10 explaining to him whalt you want. [t’s just
learning the terms — like saying ‘Could you
A.D.T. that, and could you pan this’ — all these
terms just come into yous vocabulary. Now if
you're asking me if | could cngineer, then that’s
another thing entirely. MosL good producers
have gone through a whele course of engineer-
ing anyway."”

Despite his evident ease
Phif’s ambitions den't yet
studio.

“Well, the Teac’s all | need at home at the
moment. It's just for messing about on. If | had
a house and ¥ was one of them rich boys, then
I'd consider it, but the Teac is great. I've gol
the mix-down panel and a two-channel cassette
players. l've got a couple of split Jeads as well,

in the studios,
include a home

s0 | can out the drum machine and a bass guitar
onto one track, then ] can put an acoustic
guitar and fead guitar on. | can then mix them
down to two, and put two vocal tracks on the
other tracks. That's all | need because all 1 need
it for is to show it to the boys."

Phil lcaves a lot of room for changes on his
songs. He doesn’t insist on his song being done
his way. “The boys always have their say with
the songs,” he points out. “But if it started to
change in a way | didn’t really envisage it, then
we might stop doing it. Normally | have a
pretty clear idea of what | want, and the boys
usually pick up on the feel of it. Sometimes, )
won’t have it Loc worked out and the band will
arrange it. It varics from song to song.”

There’s also a lot of room far improvisation
on stage with Lizzy, Phit insists. “The band are
pretty free, you know. 1 might write the song,
but the interpretation has to be the band’s
interpretation of the song. The band is very
equal. Because | talk a lot and I"m the one most
people seem to recognise and 1've been around
the fongest, everyone says {’m the image in a
way. | mean, I’'m the head, but you need the
body and the legs to make thc unit. Like Brian
Downey — he's very quiet when it comes to
business deals and production, but when it
comes to the band — we really need him.”

With their American following, | wondered
if Phil thought the band’'s future is in the
States. “Well, P'd like it to lie in America
because that's where the beans are. I'd like to
make cnough beans so | didn’t have to worry.
Then | could do whatever | liked. I'd like to get
that pressure of wosrying about money off my
head, y'know. Bui there’s a lot of kids into the
band over here. We’ve got a great following, and
1 think there's a void in the heavy rock vein
that we could Fill. Whether that’s in England or
America doesp't reajly matter 1o me. If you
filled it in one place you'd fill it in the other
anyway.”

Thin Lizzy doesn't solely occupy Phil's
thoughts, It's abvious from speaking with him
that, although he's really into the band now, he
fully rcalises there are other things he can do.

“There's stacks o' shit | could get together
y'know, if | had time. 1'd like to eventually get
round to doing a solo aloum for one. 1'd like to
do another book. The pubfishers are chasing
me for another one. 1'd like to evolve, basically,
but we're just too busy doing it.”
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like crash to a “Gamelan” gong
with a penetrating vibrating warm
sound,

Paiste’s "piece de resistance”
is definitely their ‘“dark-ride”
cymbal, = It sounds vaguely like
a gonrg struck with a stick with a
very heavy bottom end. It's a
22 or 24 inch diameter cymbal
with a medivm sized cup and lots
of “pits” in its surface 1o colour
the sound. Very, very tasteful

The most recent development
on show was the 2002 cup
chimes: & et of seven small 5 to
7 inch cymbals with large cups
and narrow, thick rims mounted
on a special stand. They had a
very lively bell-like sound,
PEARL

Pearl drums from Japan had
possibly the most ¢comprehensive
display in the exhibition showing
everything they have in their
caialogue, They had a large twelve
drum Dyna Family kit in their
brand new self striped sveirl finish
called "Silver Satin Ripple"” which
was the envy of all the oOther
marulacturers.

| eriticised the Maxwin stands
in  my rcoad-test but Masanm
Yaragisawa has corme up with
some new designs which are
excellart and almest as good as
the more expensive Pearl stands.
Like the old stands, these will sell
for two thirds of the price of the
Pearl ard | think will definitely
take scmething away ‘rom theis
market singce they are sc good.
The bass drum spurs have been
elongated and are now realty
sturdy, while the double tom-
tom holder has been improved
and mads more easily adjustable.

Pearl have several new Dlack
satin finish cowbells which lock
very much like Latin Percussion’s
and seem to maich them for
sound. Several different styles of
brushgs were on show, seme with
rubber handies and others with
wiocden handles evidently
designed to be used as drum sticks
if necessary. All the Brushes come
in handy nyion expanded casss
rather ke a relay baton with a
screw top.

Pear| have akways made fibre-
glass ecngas but this was the first
time |'d seen them. They're
definitely as good as any other
available “glass’” drums ard come
in three diiferent sizes in either
black or white.

Latin timbalss 100 were on
show. These come in all the
authentic sizes — 13 arnd 14 inch
— ard are uniquely available in
thrge different materials; stee),
brass or president {their bakelite
type composition.) Thére's a new
stOol just released with a very
sturdy base and a square-
shouldered, screw thread height
adjustment. It has a verv large
diameter tap which | suggest is
not meant for the smaller Asian
or Eurcpean behind but more for
the normally  larger  Ametican
variety.

Peart have

Just staried to

Part of the Rogers’ display
market a cheaper line ot cymbals
and gongs which | didn't have a
chance 1o listen 1o but plan te 1ry
out as s0on as they arrive here.
There was a set on the Pearl
stand which was noi on view {0
the general public. They have
been working ¢n American Maple
shells ‘or some time and have

finally go: the shell thickress
sertgd out and this guality”
maple sheli s¢t shouid be un-

ieashed on the world very soon. It
seems (0 be aimed Girecily on the
drummer  who prefers  the
“wocden' sound of a Gretsch or
a Camce ki7, Its shells are reason-
ably thick but experimentaticn
showec them that nine ply shells
would no: give them the sound
whigh thay were Iooking for. It’s
the iirst set they've ever made
with 3 wood-shell snare drum and

as far as | know the first pro-
duction kit to be fitted with
Remo “'fiber skyn"” heads as

standard., Look out for thisas ve:
un-named drum set.
PREMIER

Premier’s substantial showing
quite frankly came as quite a sur-
prise to me. Almost all of their
products have been updated and
improved. Qver  the  years
Premier’s quality has mever been
in doubt although their image anc
direction has sometimes left a
little to be desired.

They had several cutfits on
show but the ocneg which seemed
¢ excite the most interest was
the new "“Prémier Olympic Prof-
essional outfit”, Finisheg in solid
plack plastic with new styie single
nut boxes, bass drum claws and
T. rods, Spur and tom-tom leg
mountings and Premier's double
tom-icm holder have all been
chromed black. The set had triple
flange hoops and square headed
tension rods and the whole
ensemble was tastefully finished
off with Olympic's brand new and
very professional locking black
and white badge. The kit boasts
all the right modern sizes 13 x 9,
14 x 10 and 16 x 16 tom-toms
with a 22'" bass drum fitted with
2 felt strip gamper. The Olympic
snare drum is 14 x 5% with eight
luas, 1riple flange hoops, & cast
cam action sirainer, a reasonably
wide snare shell location ares,
angd Everplay Extra heads. For
giee.er stabilily, all of the stands
have been changed to 2 tripod leg
configuration. This set seems- 1o

be expressly designed to compete
with the Japanese and | think that
with the right exposure ai raughly
the same price it mighs just do
it

Premier have introduced some
thing we've all been waiting for
{although net with bated breath)
for years, A rubber drum mat
with oblocks to retain the bass
drum at the front and extending
bekind it i@ a large ring in the
centre aof which the drummers
stool sits, There's also a piece of
ribbed rubber which stretches 10
the hi-hat. It's a great idea De-
cause it's a brighter sound re-
flective surface than carpet and
verfect far cabaret aor any other
gig where the drums have ¢ be
set in a playing position very
Qquickly.

Premier's seven drum singie
headed tom-tom set, the D717,
was alse on show and since | shall
be doing a Drum Check an this
sét in the near future | tock the
opportunity of looking it over
and giving it a preliminary work
out. 1t’s a single 24" bass drum
with 13 x @ and 14 x 10 tom-
toms mounted, to the left of
these mounted con a stand are
15 x 12 and i6 x 16, below these
is a double headed floor standing
18 x 16 drum. The snare drum
supplied is Premier's 5%’ shell
madel although | understand the
deeper model is available as an
optional extra, rumcur has it, in
spun-brass. The drum has a new
beaded shell for extra rigidity,
triple flange hoops, ten lugs,
intérnal damper and cast &m
action adjusteble snare strainer.
Fcr scme strange reason they now
fit square tansion scraws to the
snare druen while the tom-toms
still have the cld stotted head
paitern. Could it be that Premier
are changing aver completely to
square headed tensioners ?

Three substantial boom stands
are supplied with the D717, also
a lckfast snare stand (shortly to
be superceded ?} a lokfast hi-hat
and a stool. | purposely left the
bass drum pedal till last — Premier
have produced a brand new pedal
which as far as | know owes na-
thing io their ald 250 S model
which seems to have been un-
changed 15 years ar so.

This ane-piece cast footplate
single pust pedal called Lthe 252
seems 0 have every necessary
opticnal adjustment. The foot-

plate angle can be adjusted vert-
ically and laterally, the beater
position can be adjusted on a
ratchet without disturbing the
foatplate angle, and the spring
tension is instantly adjustable
from the playing @ositicn. Not
bad far a British pedal, is it ? 1t
has an acceleratar cam actian
which probably means the cam
finally works on a very sharp
radius which would serve to
“throw” the beater at the bass
drurr head at the top and af its
stroke. Anyway, Premier are
letting ma have ane to try out and
do a tesi on so whnen | get it 1’11
take it apart and wark out what’s
going on, Its footplate has twa
0e stops, one fixed and ¢ne
adjustable which | must say felt
very comforiable. The pedal uses
a strap made of extra thick P.V.C,
which | should think would 1ake
some breaking. Until now Premier
footpedals have been an acuired
taste although lan Paice: uses the
old pattern pedal and no  ore
could say he isn't fast. | don't
think this new “monser’’ pedal
wauld take more thanhalf an howr
or so ta get used to.

The haldfast double tom-tom
halder has been canverted into a
triple and even a Quadruple
fitting. Used in conjunction with
their new rackshaft support stay
wehich extends irside the bass
drum from tap to bottam, it gives
very rigid and solid support. i'rn
nat convinged of the logie in
mounting four drums in two rows
on any bass drum. They are iricky
and illogical ta play; however if
this is what you want then
Premier's was 394 iom-tom
holder is certainty the only one
which would help you ta do it

The company alse displayed
same tubular orchestral bells, The
basic 1% choromatic octave unit
frame-mounted vertically has a
full lenath damping sysiern which
can be lacked in the off position.
These belis are available in two
sizes, 1%"" diameter for abrighter
modern sound or 1% diameter
for the more traditional round
saund., Extra ¢himes ¢an be fung
at either end to extend the
rangs from C-F to B-G.

REMO

It was so recently that |
taured Hemo Belli's factary that |
didn't expect ta see anything new
on his stand. | was wrong. His
Rato-toms have Deen uvpdated in
several ways. The frames of the
gdrums have hkeen slightly re-
designed and are naw cast with a
much thinner bearing edge and a
more substantial centre boss. This
mezns that the drum which used
10 have a usable range of from a
sixth to an octave now has an
increased range. (When | say
usahle | mean definite pitch
because the roto tom <an be
detuned to sound like adrumbut
without definite pitch.) Remo's
drums have now been accepted
and are being used exiensively for
the Carl Ortt/Schnbwerk musical
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In the flower power days of ‘67, while
Dave Cousins and Tony Hooper were
slogging around the folk clubs with The
Strawbserry Hill Boys, Dave Lambert was
busy in Pye Studios recording with his
band Fire. They were recording an album
called The Magic Shoemaker for Pye
wyith |.M.'s Ray Hemmond producing).
Lambert was playing lead guitar {an early
Ned Callan model) as well as taking lead
vooals ang writing most of their material.
The band were caught up in the heady,
hippy atmosphere of thar year and, as
sutch, were short-lived.

teanwhile, bhack n the folk clubs,
The Strawberry Hill Boys were joined by
bassist John Ford, drummer Hud"
Hudsaon and Rick Wakeman, fresh from
tre Royal Acsdemy of Music. The name
had also been shortened to The Strawbs,
and Cousins was just getting interested in
eleciric guitar. Hance, The Sirawhs
moved out of the falk clubs. In 1871,

Wakeman was snapped up by Yes, and,

afier the Chelinsford Fo'k Festival — the
Strawh’s last folk gig — Tony Hooper guit
the band 10 be replaced by Dave
Lambert, an old friend of Cousin’s from
the folk ciub days.

Soon after Dave joinzd, The Strawbs
scered 3 single hit with “Part Of The
Lnion”, written by Hudson and Ford
whe left later that year to form their
cwn bard. The singie, howsever, firmly
estaclished The Strawbs as a name.
Various Top OF The Pops appearances
followed, and The Strawbs inevitably got
musically bogges down — everyvwhere
they went, the kids were asking for "Part
Of The Union".

Since then, Tha Strawbs have bean aut

the lirmelight as {ar as Britain is
concerned, but have concentraterd on the
Americar market, completing three tours
in the past vear alone. They are at present
rehearsing for their new album, and it was
after one of these rehearsals that | met
Dave Lambert as a hastelry in Chiswick.
When The Strawbs had their hit, it was
soon after Dave had joined the band, and
a lot of people said he was the hit-making
ingredient at the time. How did he feel
about this?

“Well, some people did blame me” he

of

grinned, “but | don't think it was
anything particularly to do with me
joining the band. We were lucky at the
time to get the air play for the song, ana
it was a pretly catchy number.”

As well as writing, playing guitar and
singing, Dave also plays "a bit of piano
and drums” 1 wondered which he
emphasised the most.

"I concentrate on my vocals first,
My guitar playing sort of comes auto-
matically, 1'm not that much of 3
lechnician on guitar. Speed and flash
doesn’t really impress me. | just nlay
what 1 think is right for the number.”

Dave plays a QGibson Les Paul,
although he also has a Fender Strato-
caster and an Ovation Breadwinnsr. "'The
Breadwinner is a really nice instrument.
It's a totally diiferent thing, because it
has & pre-amplifier Built into it. The Les
Paul gives mz the sound | want, Ii's a
nice, full round sound,"’

One of Dave's early heroes was Pate
Townshend, a8 man he stilt admires.
“Townshand is such a good guitarist. |
don't think 1 was influenced by him too
much. | jus: used to listen to him a lot.
i've got a lot of his demos at home and
they are amazing. ¥When he wriles 28
nuirber for The YWhe, he puts it down
onto a deno, olaying all the instruments
himself. There's one ol “‘Woa't Get
Fooletd Again’ and it's better than The
Whno's version as far as I'm concerned.”

Does he still listen to Townshend's
stuff? "Yeah, | listen to him, but he's
gone in a slightly different direction
from me. [ tend tc {ike the eartier Yho
stuff.”

Dave Cousins is the one remaining
original member of The Strawbs and
wril2s the buik of their material. Did
Cave ever feel overshadowed by Cousins?
“Na, not at all. Cave lets us all have a
say in ihe band. All the arrangements
are worked cut between the lot of us. if
it's one of Dave's songs, hz'll bring it
along and we'l} listen 1o it and throw in
ideas. | sing quite a lot with the band and
as | saud, 1 don't want to come an as a
guitar sta . | think it's impariant far the
auys in a band not to try and blow each
other off the stage. We all coniribute

fairly equally.”

Lambert would be the first ta agree
that his style is basically rock-orientated.
Wasn‘t it therefore difficult for him to
adjust initially to playing in what was
originally a very folk-based band?

"“Well, |'d done some folk club gigs
anyway, before | joined The Strawbs,
but | was never too comfortable with an
acoustic guitar. When | joined the band,
b listened to the material and just added
guitar parts where | thought they should
be. The band gradually veered away fram
the folk thing anyway. | think I'm basic-
ally a rocker, in away.”’ )

Last vyear, The Strawbs were guoted
as saying they were going to concentrate
on Arnerica and, with the exception of
a stint a1 the New Victoria Palace, haven't
set Toot on a British stage since.

“We really wanted to try and consoli-
daie our position in the States first.
We've done three tours during the past
12 months, and that's really why we
haven't done England. The Victoria
Palace gigs really surprised us — we went
along expecting to {ind the hall half-
amigty, and they were sold out. It took us
by surprise. We've still got a hard core of
fans here. | think most of them are our
original fans, as opposed o the kids who
watch Top Of The Pops.”

Wilh Lhe success of these gigs, The
Smrawbs plan to tour England in the near
future, although no firm date have been
set, They will probably coincide with the
release of the new album. The Strawbs
are spending three weeks rehearsing the
songs far the new album because 'l
think it's important to have most of the
songs and arrangements ready hefore we
go into the studio. It saves a lot of time
and trouble, and it's good to really get
te know a song befare you record it."”

From my conversation with Dave, it
was obvious that The Strawbs have been
far from dormant in the past vyear.
forking under such pressure, had Dave
any time to think of solo outings?

“Well, | want to do a solo alhum some-
tirme, certainly. | can’t really see me doing
it while I'm with The Strawbs purely
because of the lack of time, but | would
want to do one before I'm 30.”






Early in our career we discovered
that Professionals prefer performance
to frills.

Just as you'll discover that the

AKG is a well known name in the
professional field, our microphones
are part of the British recording scene
and are used by most of the major
broadcasting organizations in Britain price of AKG per fot mance is a great
today. deal less than you think.

82 AKG Equipment Limited, Eardley House, 182-184 Campden Hili Road, London W8 7AS Tel: 01 229 3695
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Kent isn’t quite the place
it used to be. Once the
Garden of England, it's now
the back yard of London
and the effluent of industry
smears the countryside.

it’s still possible to find
peace, waving corn and aging
oast houses, but there are
yellow plastic garage signs
and power pylons as well,
Musicians in Kent get the best
{or worst) or both worlds.

Bands  playing  “real”
music have a hard time, like
they do everywhere else. If
they write their own material
and don’t really like playing
“Viiva Espana”, work is hard
to come by. The “heavy”
colflege gigs are getting Jess
and less and it’s all down to
recording in the first instance.
Kent’'s music freaks are
heavily influenced. by
London. There’s hardly an
identifiable Kent conscious-
ness but here we fook at some
of the music orientated act-
ivities taking place amongst
the hops — and diesel fumes.

Matthews Music have a lot to
offer musicians n the South
East. The shop itself is the retail
side of Enc Snowball Elec-
tromics, which also covers ZB
guitars (U.K.}, ESE Binson Sales
and ESE Hire. Endearningly
known to many as Ron The Con,
Rob Maskell is the General
Manager. “Our custom Is vaned
between the young fad who
wants 1o play the guitar. the
young lad who has just formed 3
group and the semi-pro and pro
artists.” he said. “Qur range
therefore has to cope with that
field, whichin turnis reflected by
the stock.” The stock includes
probably the best of everything,
Fender. Gibson, HH, Carlsbro.
Hiwatt, Peavey — the hst.could
be endless. "All the major dis-
tributors are pretty well
represented.” added Hob.

Rob and therest of the staff are
always willing 1o take time and
trouble with customers. “When a
customer comes n  for
something. he can pick out what
he wants, pay for 1t and take 1t
away. If he finds it's the wrong th-
ting for him, he can always come
back and change it. Thus 1s the
only far way of doing things.
because there's no real way you
can try something to your com-
plete sausfaction in a shop.”

"You've got to be fairly flexible
in this respect. | also hike to think
the big guy is no more impertant
than the little guy. We take as
much care with a pro customer
as we do wath a youngster who's
buying a £20 guitar. Sometimes,
the young kid 1S more important,
because he's your future
business.”

In December, Matthews Music
opened their second retail outlet
in Rochester High Strest. "We
looked around and decided that
the Medway towns hadn't had a
ot of coverage, so we opened
another Matthews Music there

and 's already proved s
worth.”
White Heat have been

together for over two years, play-
ing a mixture of recent chart
successes and standard rock
and roll numbers. At the
moment, they are working every
weekend n and around the
Maidstone area. doing
workingmens' clubs. weddings
and parties. White Heat aie:
David Bolton, lead vocals {H/H
MA100S P.A amp through two
H/H 2 x 12" columns), Dawvid
Pearson, lead guitar {(Jedson Les
Paul and H/H 100 watt combao)-
Terry Golding. bass guitar {Top
Twenty Bass. H/H 100 watl top
and QOrange 4 x 12" cab); Peter
Skinner, rhythm gustar {Shaltes-
bury Les Paul and H/H 100 watt
combo) and John Tomithff,
drums {Pearl kit). Apart from
regular local gigs. While Heat
have often gigged n London.
travellingdown inaFord Transit.

For the type of work they do. it
1S necessary for them to include
pep numbers and old standards
in their repertoire, but they have
also recently started writing their
own material. Hopes are high at
the momenl because, since they
recently came second in a hoh-
daycampcompetition, they have
3 chance to appear on ATV.s
“New Faces”

Incredibly, Barnard's are now
in their 75th year of business.
Edward Barnard oniginally
opened Lhe shop dealing n
records. sewing machines and
prams — an odd selection of
stock. but more and more
musical instruments were an-
troduced into the shop as the
years went by, mainly because
Edward Barnard was previously
a professional organist. His son,
John Barnard. later came n1o
the business and opened
Barnard's Music Studio  two
years ago. The record shop still
exists — just down the road

John plays woodwind
instruments and his assistant
Paul Seal 1s also a guitanist, but
as yet hasn’'t had an auchlion lor
New Faces. Guitars n stock in-
clude Fender. Gihson, Ricken-
backer, Ovation as Barnards
tend o specialise i second-

hand American guitars “We
found mitally that the new
models weren't mowving, and

there was a demand for the older
ones, so we ook round and see
what's about on the second-
hand market. If we see someth-
ing worthwhile, then we go out
with cash in hand to gelit.” John
explains. “Bemng a provincial
shop, we mainly cater for the
lower end of the market in both
electrics and acoustics.”
Barnard's amphification includes
Fender, Yamaha and Peavey —
“We're trying 10 builld up our
stock of Peavey, because t's
good gear and it's selling well.”

The percussion department
mainly  houses Premier —
Barnard's are a Premier agent ~

and John feels -that “the mawnn
problem with trying to have a fasr
stock of drums s room. Next
door o the record shop. we are
walting for the present tenanis’
lease to expire. sO we can even-
tually expand and have the
whole thing under one roof.”

Since July of 1975, the Flet-
cher Coppock & Newman head-
quarters has been iocated m
Tonbndge. They handle the im-
porung and arrange the dis-
tnbution of the vast array of
musical  Instruments  and
merchandise long 1dentified
with  Fletcher, Coppock and
Newman. These include Kent
drums, Kimbara and Columbus
guitars. and a broad range of
goods.

The electric ptano and organ
business s run from the com-
pany's premises 0 Shelion
Street. in London's Covent
Garden. but the convemence of
Kent as a transportauon centre,
with easy access to
Southamptlon, London and the
South East. tnggered the move
to Tonbridge. The warehouse
facihties of the Kent connexion
are impressive: 17.000 square
leet of space, with a staff of more
than 40 to organise and execule
the distnbution of the F.C& N
gear lo retailers.

While transport s left to
independent transport  com-
panies, deliveries 1n  the

immediate Kent area are ex-
pedited by the F.C & N van.

Shure Electiomics Limited are
based n  Eccleston Road.
Maidstone, and market the
world-renowned range of Shure
products. This wvast range in-
ctudes pick-up cartridges.
microphones. mike stands and
accessories, mixers, P.A.
systems and a whole 1ol more.

L-R: Bob Driver, Doug Macdonald and









‘Ratfink & Corngrabber

“Or the subject cf re-sale. we
Jsed to track dowr: old Gibsons
2t for customers, but we f.nd
iately that peode eitrer wart Lo
xeep them or gre asking silly
orices. 25% V.AT on electrie
quitars has not neloed eithar —

2ecple can buy privately a talloi-

a lot cesper.” Peoper also take
N renairs  ¢n ail stringes
1nstruments and percussion
Amorg the staff, salesman
Colha Carer plays bass and
sirgs N a iocal outhit, Andy
Crockett takes care of repars
pius cabxinet and case marufac-
ture, ana Cohin Barwell 1s des-
cribed as “an elgctronics
wizard”. Robin aisc informed us
that they manufscture ard
wholesa:e therr own speaker
cabinets. ‘Wedoal.tne standarad
sizes plus any weird design a
2ustomer may want. Ve have
1.5t started whelesaung pre-
packed 1tems such 2as colled
guitar leaos, ;ac< plugs, speaker
angd mains leaas and catinet fit-
ungs Most recently. we have
neen developing 2 migh-qaality,
low-pr.ced 30 watt combo that
wil! be sunable for bass guitar as
well as lgad. We have also

startec mzak.nQ guwitar cases angd
when we can get the grice nght,
we have nad an offer 1o supoly a
weli-known whelesaler
Simoseas Music 13 the centre
for musictans i Gilinglham. It
negan life six years ago 11 High
Strzet, Chatham Sc ragd was
thair expansicn that they moved
o Wathng Street, Gillingham
two years age It was about this
time that they started cater ng
for groups Shop Manrager Pster

Simpson  explaired: “We
basical vy started cf* as an organ
shep. expanded to general

mLsical instrumenis and started
doing groud gear a couple of
years ago.”

The organ department $o3asts
such ramesas Hammenrd, Conn,
TAacmas, Yamaha together wath
Moog snd Roland synthesizers,
wh:le Orange leaz the am.
sufication ange. Guitars range
frem £11 models to varicus
Fenders and Gibsons —
Simosens Music s a Gibson Siar
Dea.er — catering for beg naers
and professiongls altke
Everyone 1n the shop 15 a
musician and Peier 1S nc excep-
tnern Farmerly a drummer  he
nowy also plays organ but his love
[er percussion promptéd him to
carry z largerarnge o' drums I'ke
Scrnor.  Orange. Tams and
Sungsrland.

“Ye've also qot a drum redanr
shop. " he anced. "arrefimishing
and repairs, and we usually carry
g ict of second-hand drums So.
drumw se. we cffer a very com-
prekensive sarvice

SIMPSONS MUSIC

STOCKISTS OF :- HAMMOND ORGANS *
LESLIE SPEAKERS * ROLAND KEYBOARDS
* MOOG SYNTHESIZERS * NEW AND
SECOND-HAND ORGANS * GIBSON STAR
DEALER * ORANGE MAIN DEALER *
YAMAHA AMPLIFICATION * NOVINEX
AMPLIFICATION * SONOR DRUMS * TAMA
DRUMS * GRETSCH DRUMS * PAISTE
CYMBALS *

USUALLY A GOOD RANGE OF
USED DRUMS IN STOCK
Part Exchange % Credit

Power amplitlars from 100 to 800 watts
per channel, with vanicus connector

opticns,

MALCOLM HILL ASSOCIATES

3 MAIDSTOMNE AD., MARDEN,
TOMNERIDGE, KENT.
tel. Marden (062 785) 545,
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BUZZ: KENT

from page 93

It was a happy farrago of skili.
coincidence and fortune that
propelled James How's rise 1o
promingnce among the stning
makers of Braain. Trained as a
tool maker. How's leisure
interests have always included
music, and string instruments in
particular. As a buddingviolinist,
he had studied senously under a
number of teachers, and that
interest led lum gradually 1o the
zither, and the first of the interes-
ting problems he would en-
counter.

Interest in the zither began in
the early fiftes, with The Third
Man, and with it, James How's
first problem. "When | managed
to get hold of a zither, | found |
couldn’t get any strings forit, so'
had to find another zither to gel
enough strings for the first one.
Eventually, | wound up with a
house full of zithers just to get
enough strings,

The obwvious solution, to an
enterprising muxical enthusiast
with engineering skills and an
eye for a gap 1n the market, was
{0 go mto string making. How
began to design a string making
machine. It took a couple of

“others.

years to get the bugs out, but by

the beginning of the great guitar
boom, How was in full position 1o
take advantage. He claims to
have developed the first semi-
automatic  string winding
machine n Britain, and he was
soon producing strings for Vox,
Burns, and Watkins among

He was joined by hus brother
Ron and. eventually his son
Martin, and today the How of-
fices in Bexleyheath are thriving.
undeterred by the memory of
fires and floods which destroyed
butldings but not the company In
Its recent past. With a staff of 80,
divided between the Bex-
leyheath premises and the fac-
tory, How have gone from
strength  to  strength. Their
break-through in the U.S came
when the Meisel Corporation
took over
tribution, and the results have
been more than satisfying.

Diversification has also been
part of the How story: as well as
strings  for a vanety of
instruments, the How holdings
now include a medical section,
which produces wires and tubes
for medical use.

Rotosound of course 15 the
biggest name dentfied with
James How Industnes. Tes-
timeonials from players of the
calibre of John Entwistle and
Greg Lake have been won, and
the company 1s firmly footed to
face the remainder of the ‘seven-
tes.

continued on page 96

the American dis”

MUSIG

Kent’s Leading
Music People

Or@ams, Plamnes,
IECOREHTES &
SIheE Rﬂmﬂ@u

BROMLEY |

422 Bromley Road Downham, Bromley, Kent Tel. {01) 698 0915

MAIDSTONE

65 High Street Maidstone, Kent, Tel.(0622) 61649/61407

CANTERBURY

§ St. Margaret’s Street Canterbury, Kent, Tel.(0227) 54848
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For those of you who nesd scmething a ktlle speciai.

Gotwrwly 'Cuslom Bullt” by MALCDLM HILL ASSQOCIATES A
3 Maidsione Rd. Mamen Tonbridge Kent . Lal (D62 7851545 r










BO0 18040
- The Infernational
- Soumnd of Success

James last, Wicki leandros, Feter
Alexardre, The Tymes and many many
other top itermational masicians chosee
the true sound of international succes -
BOSE. :

Feap further information &

details of prices elo contact -

Boge UK. Sittingbouraef Kent
0755/7534]
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FRANKFURT

from page 103

|n1Hrn.nw e

v Ae- arging Hhuld

ElkaOrla: Nando Fabi and Dec Here is where we were. Gene The Acoustic Control stand. Purely
McLaughlin were in attendance. Ashworth and Gerry Haim of Chingford professional equipment on show.
Organs flank our own Mr. Page.

The Italian flair for demgn is not onlv We rall this ""The Kentucky MCH, Arp studio. Jock Robertson
apparent in the Dynachord range of Minstrels.”’ from the UK was on the stand.
amps, it also.shows up in the stand
design.

Stephens of Leeds
70, New Briggate,l_eeds Phor Phlll‘lky

(Telephone 0532 34710) Phinger
Phreaks

Peart Full Dimension

; Z/:g.rg(f;;c/udmg VAT CLAV|N ET D6

excluding cymbals,

Peaf/k's from £317.00 PHUNKMACHINE

705 Maxwin

5 drum kit £189.00 ‘_ s
including VAT Mo W '
excluding cymbals, '
. :‘q' H

Fult Maxwin range ;/__ \
in stock from £99.00 7 ~

H.P. and part exchange facilities 39-45 COLDHARBOUR LANE, LONDON SES SNR
Barclay card and Access. . TEL:01-7334411/a

KEYBOARDS - GUITARS  BANJOS - AMPS
WE ALSO MAKE HARMONICAS










all the best people buy
eech equmt.

A

.our customers,happy eqste
LEEUH

Manufacturing Company

GUITAR AMP

GT 100 120 watts R.M.S. ali purpose valve amplifier for lead, bass
and organ. High and |ow sensitivity input jack, bass boost control,
drive control, bass control and treble eontrol, presence control,

volume control,

SOUND SYSTEMS The drive control gives a choice of power outp'ut: Low for studio

quality; High for full power, with Normal and Super Bright tone on

each setting.

DONT JUST TRY THEM....COMPARE THEM !

AR
T L5y 1 M MANUFACTURED BY
o RADIO CRAFT (HUDDS) LTD
38 KING ST HUDDERSFIELD HD1 2QP ENGLANC
TEL 0484 20049

U.S.A.DISTRIBUTORS
SKY MUSIC INC
1400 SOUTH LAMAR AUSTIN TEXAS 78704
TEL {512) 441-7253 (KEN AVANT)

r'_--'""""-'---_""l

' A7, vy e e I
I Pl Code, e . .. . T Mo e I
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professional System, T r—
Frank Hessy's

=
Rustom hasit! -
=

plus as year Wa!’fantygg Worcester Music Centre f:?wer Drive

Huddersfield Power Music Chingford Organ Studios Stoke on Trent

Music Centre for Leicester

for Huddersfield Barratts )
SAl for Chorley for Manchester Luton Music

Langdons Electric Centre

Music for Jones & Crossland Farnsworth Music for Luton

Wolverhampion for Birmingham for Nottingham & District

U.K. Distributors db Wholesale 233 Melton Road Leicester

Now the only lIoneWheel
Generated Electromagnetic
Organ in the World

We look forward to hearing from Organists and the Tradg in the UK., interested in hearing
this amazing Organ.

Product of Coop. CASTELLO via Cavour, 6-60022 Castelfidardo ~— Italy




SOLIDSTATE
COVIBO AVIPS

Twin channel combo guitar amplifier with tremelo,
reverb and sustain. Two complete independent
channels. Two inputs per channel — bright and
normal. Master volume control, Two controls for
controllable sustain effect on channe! one. Hammond
reverb,

Channel One:— Volume, treble, middle bass m
sustain and on/off switch, gain i

reverb, speed and depth.
Channel Two:— Volume, treble and bass.
L.E.D. power on indicator. Full integrated pre-amp.

Presence +10db @ 4KHz

+30db @ 10KHz

+20db @ 40Hz

+35db @ 40Hz
Fitted with two heavy-duty Carlsbro {Powertone 60)
12" speakers matched to the power amplitier to give
100 watts R.M.S. output. Total power output
capability is 130 watts R.M.S. when using extension
speakers,
Supplied complete with:— Castors {two footbrake)
Mains connecting lead. Operating instructions. One
double footswitch. One single footswitch. Heavy-duty
cover. Owner’s guarantee card.
Width 673 mm {26%4"), Depth 266 mm {10%"),
Height 615 mm {24%"’), Weight 35 kilos (77 Ibs.)

SCORPION

A professional combination amplifier with power and
punch you wouldn't believe from such a low priced
compact unit. 35 watts R.M.S. amplifier output into
2 x 12" 20 watt speakers means the SCORPION is
ideal for studio, club and small concert work.

Two inputs — Bright and Normal. Volume, treble,
bass and presence controls. Tremelo, depth and
speed controls. Mains voltage 120v—240y, 50-60Hz.
Supplied with:— Heavy duty cover. Operating
instructions. Owner's guarantee card.

Height 21%" (646 mm), Width 26% (679 mm)
Depth 11” (279 mm), Weight 58 (bs.

———
racgmﬂlﬂ.ﬂ' -
(BCLRY

For further details contact

your neavest dealer or:- —

CARLSBRO SOUND EQUIPMENT

Cross Drive, Lowmoor Road Industrial Estate, Kirkby-Ia- Ashfield,
Nottinghamshire, England.

Telephone: Mansfield (Std 0623) 753902

\ EQUIPMENT .



FANTASTIC VALU

i

GUITARS

HET 5001

= L
R isee -

HES S000

HEP B2
Available from all
good music shops

Good guality
well made guitars

Ur TRalF
e Pl ITORS

All pricas fre
Recomemandad Rarail Price Inc, 255 v AT

PERFORMANCE
Noise reference to input — 123 dBm :

Hum ref input {with internal power supply)-122 dB
Distortion better than .05% typically .01%
Overhead level at 22 dBm all outputs buffered
£250 Retail

12 Channel Export Model
16 Channel MixingConsole
8 Channel Stereo Mixer

For further details contact TONY GIPP
(0223) 66559,

*%20 into 4 to be announced shortly**

ELECTRONICS

French's Mill, French’s Road, Cambridge (0223) 66559







FRANKFURT

Tone-Cabinet specialist Sharma,
bringing a touch of class with a laid back,
tasteful stand lay-out.

Stuart and Shelia Mercer reveal the
Carisbro goods at Frank furt, Colin
Barratt jooked for exports.

Gordon Gibbons confirmad that
General Electro Music scored a great
success at this year's show.

Zoot Horn: Up-market, totally prof- The cheeky Dave Simms once again Both Mr. and Mrs. Davoli backed
essional mixers for both road and studio pushed the personality boat out and tock  updheir products by appearing.on the
use, A particularly interesting stand, August amps to Europe. There were also Davoli stand. continued on page 118
lights, disco and effects.
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(] SOUND ADVICE INSTALLATIONS CO. LTD.

Regent Street Warehouse, Regent Street. Coppull,
Chorley, Lancs. Tel: {0257) 791645

WITH FIVE SHOWROOMS OF:

Amplification : /R, Fender, Marshall, Traynor, Orange, Sound
City, WEM, Pealvey, Carlsbro, Simms-Watts, Davoli, Dynacord ,
Laney, Electro VVoice, SAl and Sunn.
Guitars: Fender, Gibson, Guild, Hayman, Ovation, Antoria, Ned
Callan, CSL and others.
Keyboards & Synthesisers: Fender, ARP, EMS, Hohner, Mini-
Korg, Welson Syntex, Crumar.
Drums: Ludwig, Gretsch, Pearl, Otympic, Beverley, Rogers.
ﬁicrophones: Shure, Beyer, Catrec, Reslo/Radio Microphones,
AKG,
Cymbals: Paiste etc.

iscotheque & Lighting Demonstration Room:
Soundout, Carlsbro, Cioud, Roger Squire, Simms-Watts and Mode
Electronics.

Immense range of effects units and accessories carried in
stock and big range of secondhand gear,

Custom built P.A_ systems and technical advice on all
service matters.

Part exchange and credit facilities can be arranged.
Ring or call at our showroorms.

JOHNSON’S SOUNDAROUND LTD.,
227 LONDON ROAD,
SHEFFIELD S24 NF
TEL: (0742) 563127

6 STRING GUITAR STRINGS :—  Electrolytic
Wire Wound {4 gauges) £1.99 80/20 Brass Wound
(84 gauges) £1.99 Silver Plated Wound (2 gauges)
£1.41. Nylan .Classic 80/20 Brass also Silver Plated
Wound £139. NYLON FOLK 161 12 STRING
GUITAR STRINGS 'E' TUNING: —80/20 8rass Wound
£3.38. Silver Plated Wound £2.56 BASS GUWTAR:
Electrolytic Wire Wound {Long & Med. Scale) £7.57
MANDOLIN €£1.80. BANJO 88p. TENOR 83p

UKELELE 50p.

FROM ALL GOOD MUSIC SHOPS

" NASHVILLE MUSIC STRINGS LTD.
PENTRE, MID-GLAM.
WALES

TRINGS










PRICE SCANNER

L.M's Price Sconner
aims to be the most
comprehensive guide to
the retail prices of
musicof instruments
and equipment ovail-
able,

Alf our new retaif prices
ore exclusive of V.A.T,
ond while we haove
token exhaustive care
to ensure thot the
prices are correct, we'd
be obliged if you couid
let us know of any ol
terotions, odditions or
deletions necessary.
Unfortungtely we have
to disclaim responsi-
bifity for any problems
arising out of any in-
aceuracy In this price
guide.

SOUND
IEQUIPMENT

AMEK

Pricas onAppheanon only

AMPEG

GUITARCOMB
VT40 60w valva 4 x 10"

spkrs, 342,59
vT22 |w~vi|¥! 2x92"

spkrs(AlmcLansmgl 401 85
G212 120w 2 x 12¢

spKrs s/5t 404.63
G410 120w 4 x 19

spkrs s/st 449.07
G412 120w 4 x 12"

spkes s/st 476.70
BASS COMB
B115 120w 1 * 156" .

spkrs 5/51 35926
B4A1Q 120w 4 % 10~

spkrs $/50 42037
PIGGYBA

165 50WV8|V¢ 10i15"
spke
B:15N 30wvalve 1 < 15"
sprk 3

AMPLIFIERS
HOSVT 300w valve  459.26
HOV4B 100w bass

Valve B 29259
HOB258 55w bass

valve 50.00
HOV4 100w valve G 325.93
HOV2 60w g valve G 305.56
HDVEB 240w solid state.

/s 333

ROLAND EFFECTS UNITS
RE20% 237.58
ADSO 37.08
AF6O 2220
|AF100 2037
5 26.78
AP2 3291
APS 82.70
AP7 50.45

AOLAND AMPLIFICATION
PAGQ 1680.56

PA120 276.85
JCBO 233.74
JC120 317.44
C2030 105.90
C2038 111.10
C26268 121.24

CANARY MIXERS
'BSERIESMIKERS

Dual$howman Rey, 2<JBL
D-130F 674.
DualShowmanRev, 2~ JBL
D- 696.75
DualShuwnamRev Amp
393.25
DualShawnamRov Enc,
2 x JBL L-130F 321.90

12 496.00
127, 573.00
15/, 697
18/ 856,05
10/4 531400
FREIGHT CASES
12 ch. 31.00
15 ch. 30.7%
1Bch. 44.00
‘A" SEMES CUSTOM MIXERS
20/6/2 286000
1678
2472 1700.00
CROSSOVERS
2 way siereo €8.19
3 way stereo 79.04
CARLSBRO
VALVE
60 TC 109.00
100 TC 144.00
60/5 P.A 123.00
60 P.A. Revarb 137.00
100/7 P 63.00
/STATE
i Ml 116.00
Super Mk Il 144.00
Combo 188.00
tingray Super
Combo 21700
Bags Combo Amp 25700
Rass Combo Super
Amp 285.00
Marlin 153.00
Slave 2,00
Scorpion 96.00
SPEAKERUNITS
4x12"BL 120w 153.00
1% 18" 100w 107.00 *
Bass Bln 2x 12° 149.00
Bin 1x 16* 135.00
OOw 130:00
2% A 80w Pe. 12100
2‘12 PA 120w Pr. 155.00
2w 12" 1 Hoen80wPr. 167.00
2% 12" 1 MHoen
x120w Pr. 191.00
2% 12" 1 Horn 240w 210.00
Horn Unit {2) Pr. 107.00
CBS/ARBITER
GUITAR AMPS

|MUSICALINST, SYS,
2 200W

G 266.03
GB.38 400V 453.09
BF,36 J0ow 305.79
8.38 300w 285.89
405.82
B.36MF 300W 346,69
B.48MF 400w X
SOUND REINFORCEMENT
SYS'IZMS
48CF 500w 418.25
L48CFD [L.48CF with
hrm exi. op.. S12.77
L.48DD 2000W 1027 64
AMH,1 100w 292.84
M.36 300w 376.00
.48 S00W 430.69
HMF.4 2000 413.31
HF.6 100W 244.09
MLT.4 250W 305.79
| Pz.12 35W 181.87
CHINGFORD
ORGAN STUDIOS
Solion Cabinet 425.00
CITRONIC LTD.
Staneline Il
Kansas, $1. 346 00
Stateline Il
fowa s1. 43000
Stateline Il
Texes, st. 52400
Statelme Il
Deleware, mono.  230.00
MODLLES
SMPS5O5 Ster, Mix
PrasAmp 117.00
MRMP303 Mono Mix
PresAmp $9.00
P50 63 w..amp 44,00
P100/100 Ster Amp  99.00
CLEARTONE
cM)
2x15 L4, cab.120w 122.21
2x15 Bs. €ab.120w  118.62
2¢12 Ld. cab. S0w 97.50

1x18 Bs gab. 100w 98.61
4x12 La. Cab. 100w
4x12 Bs. cab 100w 128.00

PACABINETS

2x10 col. 0w, 100.11
4x10 col. 120w. 142.26
Horn cab 81.57
2x12 col. 100w Pr. 16857
610 col. 150w Pr.  127.87
SOLIC STATE

SOw LEB 11884
100w L&B 127,57
50w PA 118.84
100w Mst. PA 163.50
100w Stv. 111.36
260w Siv. 191.60
8 Ch. Mar, 257.41

50w Combo Amp 173.05
CELESTION SPEAKER

G12 M25W 16.33
G112 H3OW 18.28
G15 MSOW 22.88
G168 C100w 4123
$10 15w 649
G15 Twin Cone SO0W 2507
WAXIMIN CABS

210 50w 8S.16
410 100w 85.39
212 100w 105
162 100w Bin 116.8?
100w Combo Amp 196.91

MIXERS

Clubman 50 TBA
Clubman 100 TeA
Message 50 180.00
Mixer 8/100 350.00
Mixer 8/200 + Echo 550.00

Mixer 12/100 Echo
slereo §99.00
Mum 12/100?10[ Rew,

Muxet 12 5 stere0  1039.00
12 + 5 Multicore 260.00

SLAVE AMP
200w mono. 160.00
100 + 100 s1erao 165.00
2Q0 + 100 alect X/
over 399.00
PA CABS.
DK35 2 » 10” TRA
DKOD2%12+2+4"
Tweet. 135.00
DK1201>15+2x25
Horns 120.00
PA 8/1008 > 6
Twin cone 12000
Cual 100 2 x 12 dual
concentric 126.00
ELECTRO VOICE
ACI00 82.79
AR150 32.79
R4 16.50
ARS00 8.50
FC100 4.69
FR150 7.79
HCA00 2,29
253 203.00
1823M 3.50
1623 3.50
1628C 1.50
1820R 1.50
18287 9.49
18289 4.09
18291 42,29
PA12 15.59
PA12-45 16.39
FPA12F 18.50
AJ0A 22.3%
PAJO0A-AS 24,00
PAJOAT—2 0.39
PAJOAT-7 0.39
30R 4,19 -
PA30AT-2 34,09
PAIOAT-7 34,09
PA3OR-45 4.00
844 30,98
8424 7.79
848A 56,19
Musicaster 1A 2.50
Musicasier lIIA 83.50
Supercastor 89.00
Eliminator | 259.33
Etiminator Il 22000
Sentry LA 194.44
Sentry IIA 194.44
Sentry Ml 450.00
Sentry IV AR 414.81
LR2 SA 52.69
LR2 SAT 62.79
LR4B 13000
LR4SA 6.00
LR4SAT 11169
EVMI2 L 1.50
EVMIEB 5.00
EVM15L 69.00
EVM16B 79.50
LS8 1989
LS125 24.39.
LS16 29.09
L8 5.18
LT12 7.52
MC8 7.09
MC12 1.50
SPEB 7.50
$P12B 5.00
P12 58.5¢
SP158 45.0C
5P15 77.00

fF'AL

fMInrsirel
jMaestro
Base Fiesla
Phase 50

P100 Slave
P200 Slave
FalL 50

FAL 100
PA 200 Cals.pr

FARFISA

FELDON AUDIO

rices subject lo currency

°aermoe CLOCKWK.
FL 201 Flanger 321,00
DDL 1745M Datl.

delay Line 2400.00
2826 Omniprs. 326.00
PANDORA

A-080-1808 9 m/e. ]

o/pt, 50.00
Addilional delay

modules 232.00
Additional oulput
modules 261.00

(The ebove equipmentis
also avgilabla for hire)

ORTOFON

GO741 7285.00
088731 695,
088732 3160.00
$TL732 955
cPs7an 2760.00
SM721 44000

FM ACOUSTICS

€2-€4 Network

in housing $6.66
E2-| EANetwotk J-way 3889
D6 Driver 57.41
04 Drrver 52.78
D2 Multicelt driver 62.78

FM C35 15 cell horn 281 48

FM C8 HF &rn 28.70
FM C7 ESThn. 18.76
FM C5 EST hn. 2130

SSH Distort, booster 37 96
SSH Phase-fluer
SSH Vdf super padal  82.41

SSHE.1 df pedal 66.67
HORNS-

1212FX 100w FM 230.59
12126X200w Guass  190.74
1315F 100w FM 85, 114.8%
1315G200w

Guass 8s, 166.48
1317X200w Radiat 131.48
1323X200wE celt 17315
1336X400w 16 celt 303 70
1345X200w HF, 104.63

Compiled by
Elaine Cooper

€2.77 YESS00A 18518

Minl Horn Ve ‘gggg
NITOR SYSTEMS ES130Qpr. £
glgnbo 134.46 YES1300 217.59
Exienslon 60.88 ROTARY AMPS. 20000
ECHO UNITS RA SO X
Singla Sliding Hd. 13486 RA.100 434,00
fMuli Head 145.70 RA.200 666.00
HOHNER KEYNOTE MUSICAL
INSTRUMENTS
AMPUIFIERS Consort 537 96
7y N8 |vortexé0o P.O.A,
GA0R 76.97 vortex 601} T.B.A,
GSOR 8806 = |Vortex 595 T.8.A
GBO128 71.88 vartex ATC speclalt T.B.A.
GBO158 83.47 Vortex BC 125 T.B.A.
15008 119.44
15008 60.19
15000 spaaker $3.26 LEM
PA! )
Sistowe B4 Junsudeare a0
, amp 4x12 cab.

SC4 10H speaker 83.47 311 bs tmp 212 cab. 3%22?

R: Telescopic stnd. ’
SPBESEE s 3.01 LG 300 PA cab. 262.64
MO LIO" 15.23 LG 100 PA cab. 179.61
M10 N1Q” 5.1 LG 60 PA cab. 104.97
Mi2L12" 21.76 Flight cs. 27,50
M12 N12" 16.61 Vilg. reg. $6.63
M12 Q12”7 824 180w amp 145.14
M15 D15 44.07 100w amp 103.32
M15 L15" 28.56 Rack 53.47
M15 N16” 19,26 Swalo Lem Mxr. 381.94
M15 0157 10,56 Baby Lem mxt/amp 229.17
M6Q0 Horn 810 Pro. Lem mxr. 19097
M1200 Horn 27.9¢ Sawrn GA50 1p 91.867

Saturn 850 Ip. ;g g?
o 5 Mars GA3Q combo
HORNBY-SKEWES - Mars B30 combo 24.03

MILES PLATTING

50 89.53
V 50-S Spkr. 71.30
¥.100 109.57
C.50 148.47
PA.50 103.48
PA.50-S PA Spkr. 120.37
PA10Q 123.15
PA 1008 PA Spkr. 199.07
2ENTH
CD6DSD 26.40
23 17.60
JASMYN
ELECTRONICS
PROFESSIONAL POWER
AMPS

ICBAOD series

BG0w 4ch. PA.

standard 298.00
: rnelke's o 64.00

peak-1eading LI

arrays 44.00
Cannon connactors 34.00
IC 820 SERIES
€@00w 2ch. P.A.

Stendsrd 275.00
2 meters 36.00
2 Peak-reading LED

arfays 24.00
Canneon connectors 22.00
IC 420 SERIES
400w 2¢h. P.A,

Standacd 21900
2 melers. 36.00
2 paak-reading LED

arfays 24.00
Cannen connsclors 24,00

Venus G20 combo 61.11

LESLIE SPEAKERS

110 192.00
130 337.96
145 407.40
147 435.18
147 RV 523.14
122 435,18
122 RV 523.14
251 604,62
700 453.70
710 560.92
270 523.14
18 232.00
384.26
826 37037
760 523.14
910 875.92
9420 Pre.amp 85.18
9370 Pre-amp 7797
9340 Pre-amp 4792
9875 60.80
LIVINGSTON
SPEAKER CABINETS
2 ch, 120.0
3ch. 150.00
2 ¢ch, 120.00
2 ch. 12000
3c¢ch. 150.00
'L.S.E.
101 pwr. amp. 872.00
102 2-ch mix
& pwr. amp. 136.00
105 $-ch mix
& pwr. amp. 145.00
4000/M8-¢h M 372.00
B000/M8-ch mix 493.00
8000/Mp mix P.O.4

5112 s cab, 940

P25 79.20
U30/RG3I0 125.00
uao 141.67
US0/RGSO 162.04
ueo 175.00
U20/870 184,26
VB0/USON/RGB0 22222
U100/68100 291.67
BP/KR/UP120 402,78
FU22/WAd4 26.00
E£CHO REVERBUMITS
ESO0 34,26
E300 a2.41
Sanke {mulitcore) 148.15
POWER GENERATORS,
MIXERS
L/AM30 91,67
LM40 110,19
L50 134.26
L60 21948
L76 180.56
L100 264.37
L1256 276.85
A4 137.96
X651 180.56
22318
X82€ 350.93
X102E 402.78
X122€ 452.78
162€ 564,63
X1245 824,07
X164S 1009.26
ORANGE
SELF-LONT.MIXERS
101 R 15ch.ster. 948.65
104 A 6¢ch.pro. 181,06
P A AMPS.
104 Béch. 120w 285.76
105 6ch.28w 47294
102 120w 147.30
102/80 80wdch 139.80
SLAVE AMPS
103 250w 32744
111 120w, 134.69
111/80 80w RMS 124,80
1037 200w.trns. 196.94
AMPLIFIERS
110/250w 364.80
1327120 120w 141.42
112780 80w 13469
COMBINATION AMPS
115 80w 203.84
115 R 80w/ rev 24465
1157120 120w 25950
115/320A 120w/ rav. 300.30
125 50w twn. 264.75
CABINETS
114 1215 60w 152.25

1147110 1+15 100w 21499
113 2415 120w .
113/200 21 200w 285.44
100 4x12 mini 120w  145.04
109/200 4312 200w :80.19

9 dx12 mim 120w 144.95
109/200 412
mine 200w 180.00
107 212 mnir. 60w 89.26
107/2H 2x12 148,25
127/2H 3*15 140.75
126 6x12 180w 196.23
126 8x10 120w 164,25
114744 1515 264.56
P A SYSTEMS
107/2%12 60w 89.25
107/2H 2x12 148.44
127728 2x12 140,94
128 8210 120w 164.25
114/48 1x15 254,55
124 1=12 €4.

ALL PRICES ARE WITHOUT V.A.T.

Fuses and Holders From Q.09
Valves From0.72
Panel-Plugs, mains From (.33
ROOST

AMPUFICATION

SR20 SOw 2ch, 82.14

SR20R 50w 2¢h./rev 106.95
SR22 100w 2ch. 99.20
SRIIA 100w 2ch/rev  124.00
SR2S 150w 2ch 108.50
SR25 150w 2ch/rev  133.29
SRIOE 150w PA Bch+ind.

Echo conuols 147,25
SSRE Beb mix 139.50
SR4Q 150w slave 89.90
SESSION MASTERS
SMBEO 50w comb.

2x 12" 144,15
SMS0R/rav. 167.40
SM504 SOw comb.

4x12" 198.40
SME04A /rev. 221,65
SMB50 50w Bs.

X 156.65
SM100 100w comb

212" 168.95
SMI100R/rev. 192.20
SM104 100w comb

412" 233.20
SMI104R/rev. 246.45
SM30T/30w rans.

112" 84.84
CABINETS

CSR100 212" 100w 7595
CSR120 2x12° 120w 7982
CSR200 4x12* 200w 122.45
CSR240 4x12" 240w 13020

WITH COLUMN

CSMI002x12" 100w 76 96
CSM1202:127 200w  79.82
RPA122x12"
+ 50w hn,
RPAIS 1«15

120w)
dnver 20928
b

209.28

+ 50w hn. driver
CSB2002x 15" 200w

sgs cab. 151,13
CSRIOD 1 < 15 100w

Fld, hrp, bs 15113
ROSE-MORRIS
(MARSHALL)
-1959 100w Ld. 171.04
1992 100w Bs. 171.04

2098 Trang 100w Ld, 145.61
2099 Trans, 100w Bs. 145.61

1986 50w Ha. 133.48
1967 S0wld. 133.46
2969 SOw K-brd 133.46

2048 50w Artisl rav.
2068 100w Artist rev 180,87
2203 100w Mester

171.04

vol.
2204 50w Master vol. 133.46
2205 Trans, 100w sl.

o/p T/x 113.80

(NSTRUMENT CABS
1982-19828 4<12G iZHCabs

All pur 47.25
IQSO 19?8?4! 1ZG|2H

d. Org 4,
1935 i 9358 4x12G12M (B}
Bagss o 4.

1

2(195-20958 2% 12Bass
Retlex Horn 134 82

2064-2064B 1x 12

Purcel 132 06
2065-20658 1 = 15

Purcal 154,07
2045 2x 12 G12H

All purpose BO.41










12062 Siave 69.60
-[12067 AP50 87.20
12032 H100 col. $4.00

12054 2% 12 Hotn  135.290
12063 1 x 12 ]08.80
12057 Tri-Yona cab 124 .00

12055 2 ~ 12 cab 68.00
12062 2 x 12 Hoen 1740
SISME/GODWIN
128 PA 200w $26.00
120 PA 100w 385.00
182 PA spire. 137.00
226 PA sphr. 212.00
186 Mondtor box 133.00
18275 ol amp sphr  319.00
226/S sl amp spkr 395.00
186/5 sl ampmonitor 317.00
SM30 organ Leshe  354.00
SM300 Leslie 777.00
SM3000 Lestla 1038.00
SM1Q0 Loslia 433.00
SOLA SOUND
Buckarao 7w 26.4%
Mighty Atom 22,73
Col/Snd. Compact 4.25
Power Pack 15 50.60
Power Pack 30 7127
Bass 30 68.18
SOUNDCRAFT
ELECTRONICS
MIXERCOI
1672 (Mk.2)
12/4 (Mk.2) 5.
1674 (Mk.2) 112000
Mod. Cons. f.0.
Court/JBL Sphr
Sysems POA
SOUNDOUT
HE1¢,50w 54.00
HE2¢, 100w 84.00
DL3, 100w 1727.00
DLE, 100w 10200
THEATRE
PROJECTS
ALTEC
1204 B 50w 435.00
1208 B 60w 420.00
1218 A Sow 400.00
1215 A 150w 225.00
1225 A 100w 400.00
1207 C col. 75w 203.00
1211 A col. 50w 1985.00
$217 A col. 76w 312.00
612 C sphr. 70.00
828 B spkr, 105.00
B15 LF/HN 140.00
618 A LF/HN. 68.50
MONITORS
£844 A 30w 440.00
A BOw 530.00
9846.-8 A 100w 530.00
A6 320.00
AMPLIFIERS
9440 A 2X 225w 735.00
77 B 130w 320.00
417-8H 12in 100w 8200
418-8H 15in 150w 90.00
421-9H 15in 150w 103.00
426.8 R 10 in 75w 82
80180 12 in 220w 13000
604-8G 15in 65w  220.00
511 B on, 62.00
811 B tin_ 48,00
B0B/B A 30w H/F a7.00
N809/8 A crossover  57.00
TOP GEAR
Prices tobe announced

WHITE
LWS0 G/B/k-b amp
139,50
LWIQOG/B/K-bamp
120w 15855
cuspal?(; oombo:lW/GOw

196.65

CMI0 Combo/rev. 213.00
PA100 6ch. 100w 149.22
PA150 6ch, 160w 168.99
PA200 6xh. 200w 1689.00
POWER SLAVE AMPS
PS100 100w 106.92
PS150 150w 119.43
PS250 250w 148.50
PS300 Stereo 1685.22
ENCLOSURES
A200 157.68
Al150 218,63
A1S50H 269.73
A250 277.50
PA ENCLOSURES
SSQ 1% 12% 60w 59.85
S100 2% 12" 120w 84.82
S160 7 x 15" 100w 174.21
52004 % 12 240w 167.86
MO 1 » 127 60w 61.74
HS0 Hi. 50w 66.45
CONCERT RANGEPA
ENCLOSURES
a12 198.20
815 240.12
830 338.59
HI100E 136.23
HIOV 187.23
770 171,48
L100 314,96
MONITORENCLOSURES
M100/12 100w 130.77
M100/15 100w 127.88
M200/15 200w 184.98
MIXING DESKS
D8 Stan, mano Bch, 188,79

D8 D/Ix mono 8ch 229.60

D18 stereo 16 ch, B70.00
D24 s1ereo 24¢eh, 1275.00
WING
TRAYNOR
COMBOS
YGM-3, 30 90.00
YGM-4, 40 111.00
L3, 196.00
YHA-28, Bass 30w 90.00
YBA-4, 141.00
AMPS
YBA-1. 50w Bass §9.00
YAM-1, 50w 111.00
YBA-1 A, 100w Bass  120.00
YGL-3 A, 100w 141.00
Monoblock 325 225.00
¥S-I15P, 18" 81.00
YT-15,2x15" 102.0
YF-10, 4x10" 102.00
¥C-8 10,8x10” 170.74
YC-6 10, 6x10" 129.00
Y-2 12, 2x12" 96.
YF-12, 412" 138.00
YCV-188,3=19" 262,
YCv-2152x15" 25200
YCV-212, 2x12" 159.00
PA
YVM-2, 30w 69.00
YVM-3, 30w 90.00
YVM-4, 4ch. 168.76
YVM-8, 6¢h. 198.00
YPM-1, 100w 80.00
MX8,8 ch. 179.00
MX18, 18 ¢ch. T.8.
W.M.L.
AMPLIFIERS
CcM.8 16.69
K.66 27.73

CBS/ARBITER
Rbodes Suilcase

fiano 1191.30
Rhades Suilcase

Piano, 1030.40
Rhaodes Stage

Piano, 88 811.80
Rhodas Stage

fiang, 73 691.90
Super Satelite

Power Sphrs, 73150
Rhodes Pieno Bags ~ 399.30

CRUMAR LTD.

HAVEN ORGANS
200 6.00
201 654.00
202 996.00
203 1196.00
61 Poriable 1106.49
CRUMAR
KEYBOARDS
Muyltiman 46200
Moltiman

P/poard 45 00
Stringman 9.00
Organizer 396.00
Jazonan 305.56
Brassman 320.00
Compacstring 230,00
Compachbrass 212.00

4.T. COPPOCK
ELGAM ELECTRONIC ORGANS
445.37

244
244C 504.62
237 J00.00
237C 361,11
2049¢C 152,77
249 261.48
249R J326.00
610 249,
6108 298.14

049 O 189.91
3049 DLR 238.88
2049 145,37
1049 112,98
1037 87.96
ELGAM ELECTRONIC HANC
Gyp 310.18
Penwle 184,25
DALLAS
ONGANSlELEc‘TNC REED
SndELECTRONIC
Chord 30.00
Chord 4400
Liltle Duchy

Electronic 47.00
Electronic Chord 123.00
Elactronic Chord 148.00
Etectronic (rythm box) 229.00
Naw Chacd (Pe1} 26.00
Orgatron ¢ 24.00
New Chord (Pet} 22.50
DAVOLI
QRGANS & SYNTHS,
K243 575.89
K217 749.99
K205 2299.99
Davonising 22500
ELECTRICPIANOS
Grouo 750.00
Baby Grand 880.00
ELKA-ORLA
CHICAGO
37/12 96.66
Chicego 4% 100.62
Tiftany 3/6rhy 114.77
Tilany 4/61! 117.99
Companon P32

Thy 120.96

CompanianP21/6rhy 132.0%
CompanionP37/12/67hy &

auo bs, acc. 14938
Comparion L5/6 rhy 136.82

SOUND EQUIPMENT/KEYBOARDS

HAMMOND
SPINET

Cougar 7922J)

Phoenix 1222 1355.00

CONSOLE
Mgonarch 16122

0
Grandes 11122 3956.,3
0

J002 Majastic Auto
CT

Reagent 4172 996.
Concorde 2107 4797
PORTABLE
x-2 412.00
X6 1068.00
Auto-Vari 64

chythm unit 182.00
Hammond Synthesizer

SY-100 380.00
SYNTHESISER
S$H 1000 340.60
SYNTHESISER
SH.3A 396.40
RRYTHM UNIT
TR.330 86.80
AHTYHMUNIT
TR.5S 95.37
HOHNER
KEYBOARDS

*| Mini KORG 700 300.93
Mini KORG 700S 356.48
Clavinet 06 323.66
Pianet N 221.39
Cambo Pianet 173.98
Hl Piano 21227
Bass 2 125.93
Electro 462
ORGANS
Organe1 41 223.69
Organel 40 6.
Organel 240 RA 9.
Organe1 440 S 735.48
Consul 328.43
Weskend 432.98
Presidam 3 486.70
Organetia 1 66.44
Organena 2 D/L 123.44
Qrgana 249/249K 180.868
Organa 354 236.34
Qrgana Sieo) 10,39
HORNBY-SKEWES
EKOELECTRONIC
RD ORGANS

3160 Tiveli 18R 127.20
3213 Tiveli 12 .00
EKOPORTABLE
ELECTAONIC ORGANS
3208 Tiger 228.00
3205 Tiger

Mate 280.00
3208 Tiger 63 2B0.00
3207 Tiger 61 R 319.20
3202 Tiger Duo 340.
3204 viger Duo R 300.00
3212 Tiger Duo A 399,
EROCONSOLE
ELECTRONIC ORGANS
3025 Cantorum 44 R 399,20
3032 Domus 37(A}  424.00
3 omus 44{A)  516.00

1188.00
30037 Colissurn v.p. 1328.00
3003R Coligaum 1340.00

3003TR Coliseum/

fihy + Trans. 1
LOGANCONSOLE
ELECTRONIC ORGANS
10,022 Waskend
10.060 Holiday

300
10.061 Holidsy
400

359.20

559,20
719.20
940.00

ROSE-MORRIS

'GEM ELECTRONIC KEYBOARDS

297 Interconuinentat
Dual Manual organ 726.65
TBA Dekota Bynihis
Dual Manual organ 550.95
291 Carmn sgle man
104.00
290 Euvopa sgle man
30e 78.20
282 Jumbo Gem
porL 4 oc1 140.00
293 Jumbp 61 5 act  164.00
198 Jumbo 61/fryun 236.00

199 Combe piano 164,50
LORENZOORGANS
2981 67.42
MINI-KORG SYNTH.

Model 700 300.50
281 700 349.95
279 BOD 542.2%
SELMER
LOWREY ORGANS
Teenia Genle 590.00
Genie 44 839.20
Genie 83 1147.00
Theatre Genle 88 1252
Genie 99 1412.00
Theaire-Gonle 98 1524.00
Holiday/Genie 1596,

Privilege 4005
Priviiege A00 L
Privilege 400 LK

WURLITZER

305 Sprite

320 Sprite, Fwd
360 Spritg, Fwd
375 Sprite, Fwd
400 Sprite, Fwd
415 Sprite, Fwd
542 Chapel Spinet

wal

545 Chapel Spinet
Mah /Fwd

55 Chapel Spinat,
Mah /Wal,

605 Centura,Wal.

800 Cantura, Wal.
802 Chancel,Wal,

805 Centura,Wal.

4700 Concert,Wal

PIANOS

200 Elact.Black
2109 Fw.

2126 1t.Prov/Fwd
2850 Wal.

1216 00
1248.00
131200

359.00
554,00
695.00
687.00
909.00
1098.00

1264.00
1519000

1548.00
2025.00
2221.00
2221.00
2623.04
3574.00

467.00
549.00

62.19
B10.00

O \ral Holiday/
s'&“.,,-," ioars  ssso  |PERCUSSION
ymphonic
Holiday/Genie 1968.00
Holid ASBA
Console/Gania  2265.60
L Cutstion Theatre ASBAMETAL 236.11
Spinet 234080 24x14 Bass 203.70
Citation Theawe 22%14 Bass :‘4
Console 3098.00 20x14 Bass 194
Symphonic Siereo 14x5 Tom 115,74
Thestre C £912.00 13<9 Tom 131.11
16%16 Tom 175.00
SEUMERELECTRONIC PIANOS 12+8 Tom 107.41
TUGLASS
Srandard 193.51 24x14 Bass 236.11
“P” /20w 222.20 2214 Bass 203.70
"PRE/RRythm Unic 26800 [20xi4 Baes 19494
om
SELMERORGAN 33x9 Tom 11524
Woburo 76.40 16xt6 Tom -1
49A Console . 43920 knanes 17593
498L Console/Space NAR|
o Re [Rhe a3
onsale ’ 145 Glass 147.37
KENTUCKY ORGAN
Challenger 71042 TANDS $3.70
Explorer 953.60 J-Hat a.21
res 119167 nae 3
SELMER PORTABLE ONGA 7 HONGO p
COMBOORGANS umbador éz‘;;:
43 Dble Man, 98k 34320 win Congas
49R/Rtw. Unit Obls. Quinto 138.84
man. 98k 396.00 ::dhl l;.gg
37R/Rhy. Unit Oble. ngos 53.
man 74k 295.20 ':g_'g:wm"“- 6.20
CORDOVOXCOMBOORGANS. |12 Crath 2108
0B52/Moog syn 773.61 137 Hi-Het 27-13
Cdl %%2 man 9& 635.20 \4" Hi-Ha 31:‘4
CRD-0610/split man
V2bs/37wed 13920 | 167 HiHat 3329
35.1
MOOG SYNTH. 187 40.6;
Minl-moog 773.00 19 45.37
Sonic Six 795.00 ZO: 50.95
conggvsox PORTABLE RZMRCYMB ?g:“!’
ORG
CDX-0652/built 14 16.62
in m £80.00 1 5: 17.55
CDX-064: 464.00 16" 1940
COX-0622 296.20 19" 2495
CAD-0610 120.00 20 31.44
MOOG SYNTH.
Mini Moog 77315 BOOSEY &
Sonic S 79537 HAWKES
Tourus Pedal 452,70
Micro-Moog 462,04 BEVERLY
Panorama 21 196.70
Panprama 22 3.98
Panorama 24 243.05
Galaxy 18 156.56
KEYBOARDS/PERCUSSION

20" Crash, Medium or

Ri 51.76
22" Crash, Medium or

Ride 66.30
24" Crash, Mediom or

Rj 79.80
1{8“ China wype $5.20
20" China type 70.00
8 Bell Cymba) 27.20
11 Splash Cymbal 32,30
FOAMULA 802
13" Hi-Hal Sound

Edge 7625
14" Hi-Ha1 Seund

Edge 83.20
15" Hi-Hal Sound

Edge 88.3%

137 Hi Mat 59.65
14" Hi-Hal 63.60
15" Hi-Hau 71.20
16" T.TGM. Mr. 40.65
17" T.Te.MMe. 45,80
18" TTeMMr. 48.95
19" T.Tc.M.Mr. 55.95
20" T.7c.MM¢. 61.00
227 T.Te.M.Mr. 78.10
247 T, Tc M.Mr. 93.94
18" Fia Ride

Medium $56.25
20~ Flat Ride Med. 7615
18" China 55.25
20” China 57.80
No. 1 7 Sound 2395
No. 2 7 Sound 28,490
No. 3 7 Sound 44.55
No. 4 7 Sound 56.25
No. 5 7 Sound 55.25
No. 6 7 Sound 55.25
No. 7 7 Sound 7015
14" Joe Morelc

Hi-Hat 83.20
177 Joe Morelo 48.45
18" Joe Morellc 55.25
20" Joe Morello 70.15
CLEARTONE
SUNGERLAND
Joe Custais 4 N

20 375.81
Joe Cusaus 4N22” 381 59
New Rock 22" 450.85
Buddy Akch 22 $06.81
24" 51258
Gene Krupa 20 426.18

22" 431.94
Avante 22" 1.

24" 547.31
Ja2z Aock 2x24” 731.00
Modern Solo 227 429.05
Pop 22" 428.76
Duel 222 $64.35
Mod. faxz 20" 35963
Sen Juan 22~ 456.22
Concorde 2x24 92817
SUNGERLAND ORUMS
4N Jos Cusiatic, 303.32
4N Joe Custatis22” 345.35
SON New Rock, 22 :
S1N Super Rock. 24" 417.60
60N Huddy Rick 22 408
80N Buddy Rich, 24" 420.37

1N Gene Krupa. 20" 30811
TN Gene Krupa.22”

BON Avanie, 22 435.09
80N Avante, 24" .
67N New Rock,243r 647,13
2R Mode) Solo, 22 380
56N Pop, 34246
714N Duet. 22° 487.27
9N Modern Jazz, 18° 286,
9N Modern Jazz, 20 296,94
65N San Juan, 22* 35490
11N Concorde, 24  B30.38
SNARE
120Super SoundKing

5% 14°.Ten Lup 92.37
‘IZI S SoundKing

x14”,Ten Lug 96.08

Sound King. 5 x 14~,

8 Lug. 63.08
131 SoundKing.6%x14*

B Lup
132 Sound Xing,

614", 10 Lug 64.05
133 Sound King,

8147, 10Log  67.00
176 Buddy Rich,

4x14", 8 Lug 68.12

NEWMAN
RENTDRUMKITS
Superster Ounfit 245.87
Apollo S Duifh 180.00
Apollo 4 Ouith . 128,70
HOHNER
CONGAS
Le23 29" 80.74
L824 25" 7394
BONGOS
L840 17.59
L841 29.9
Lg42 44,88
K120 4 dr, 157.87
K130 4 dr. 18.33
K132 5 dr, 265.97
Kt62 5 dr, 394.
K189 4 dr. 480.00
K189 PA. 4 dr. 490.42
SNARES
0426 10802
D441 43.01
D464 43.01
0555 87,
0%56 93.24
TOM-TOMS
T620 36.11
7628 3963
T629 40.56
T630 4056
T632 47.73
T658 60.9
1669 5B.06
T660 §6.08
T6682 67.04
7863 79.28
TE52 AT. 2.3
G230 2991
G23 7991
G260 108.43
G261 109.81
G262 17.73
HI-HATS
26451 15.5¢
25452 3588
SONORCYMBALS
ZYMBOR
Z1002 12* 3,56
Z31003 t3” 426
1005 $4" 5.97
Z100? 16~ 231
21009 18" 1121
Z10%1 20 13.90
RKO*
22002 12" 7.27
22003 13" 8.43
22005 14" 10.7%
22006 15" 1241
2607 16" 1403
2Z2 18" 18.06
220711 207 2295
YN CYMBALS
272 394
274 6.05
275 7.19
276 .50
JOHN
HORNBY-SKEWES
HOSHMNO DAUM
OUTFITS
HSO500 240.74
5007 31491
HM 1000 148.1
HM2000 174.07
HCTS 21296
HM300 101.35
HKE00M 3333

ALL PRICES ARE WITHOUT V.A.T.

FLETCHER, COPPOCK [PRUM OUTFITS/

CYMBALS
60 20
B60 22*
62 20*
B62 22¢
111 20
B1§Y 22
D111 24
202 20"
B202 22
0202 24
203 Kenny Clare
204 Kenny Clare
303 20
B303 22+
D303 24*
707 20
B¥07 22"
D707 244
717 20+
er17 22~
D717 24
308 20*
B30§ 22
D803 24
1031 20*
61031 22
1033 20
61033 22

BASS DRUMS
124 28 x17™
126 24 x17
126 26 x17*
127 18 x 15"
13020 x17*
13222 x17
1161 20 x 17
1163 22 x 12
1170 20 x 15
1171 20 x17*
117222 x15”
117322 x 17"
1175 24 x15“

SNARE DRUMS
31 14 x § Wy

33 14 x 514

35 14 x 514

36 14 x 634"

37 14 x5 16"
1002 14 x 515>
1005 14 xS
1180 14 x4

1182 14 xSt
2004 4 xS
2001 14 xSa
2003 14 x645*
2004 14 x 65a"
2006 24 x 124
2011 14 x4+

ROSE-MORRIS

LUDWIG
Vistalite 8.8, OF

181.50
18440
20940
212.70

6695

525.28
Vistalite Pro-B OF 636.97
Orra-Plus OF 975.04
Quadra-Plug OF 645.37
Pso-Beal OF 636.97
Mach-5 OF
Deluxe Clagsic OF 536.3%
Hig Bea1 OF 525.23
S Classic OF 440,01
Hol OF 504.26
Aock Dua OF 6691
Jazzetie OF 402.30
B x 14“ Sup.-sens,
Snare 11034
8'% * 14" Sup.phon
Snare 11332
$ x 14" Sup.-phon
Snare 7263
6% x 14" Sup-phon
anere 7544
5x 14" Acrolite gnare 48
3 x 13 Piccolo snawe  67.07
Madern Snara Drum
Quanet 39254




PERCUSSION/GUITARS
SUPERCLASSICTOM-TOMS 7538 FLTT $3.24
8 xi2" 61,47 §A7534 FITT 41.66
G 13" 64.25 S$A?536 FILTT 44.44
39 % 15 6586  |Drsssnm 74,07
%< 15" . ) 74.07
14 x 14* Floor 83.82 SA7512 1T 2453
16 ¥ 16* Floor 92.19 SA7613TT 2638
16 = 18" Floor 106.18 TD?7812 1T 3472
18 = 20" Floor 123.34 7313 7Y 39.35
l".%‘.AS;é(; BASS DRUMSGS:I_;;S gWINSG STARQUTFITS
< . -5D! v 26074
t4 x 22 12713 S-5 339.35
14 » 24" 135,49 $:4 196,75
14 « 26" 145.28 S-04 186.57
W.M.I.
SELMER
TAMBORINE:
PEARL PROF DRUMOQUTFITS THH © s 1.81
Dyn=-famdy 22° TH 102 2.73
Wa-igls. §75.92 TH.104 3.47
Dyna-family 227 75.106
Wad-fgls. Satin 61B.51
D\C:,z tanmty 24 B%NGO DRUMS
B.65 4,
Dyna 1amuly 24*Wd-igls. .
. “d e 636.11 DRUM KiT
ul uncnsmn o3 24
Wd-fgts. 393.51 o3
Fulldimension 22 Wd- lgrs
Sawn
Fulldmension 22"
Firagls aoe | GUITARS
Fulldimension 22" F1bvegls
Saun 470.3
Fulldmension 22* 412,03
onan. ]
FulN:Ilmenslon 227R.P. phen ARC
Sac 41.66 T @
ELECT S10.80Y
Fulldmf\elnsnon 24" 40185 Swed 166.80
Fulldtmesmon 247 Wd-Igls. ‘S:gsg:‘ bs. }z)?gg
Sat 430.5% F 400 Nns 101,83
Fulld mens on 24" X
Flblveq!s I . 444.44 F 1008 66,70
Fu}lg'l:enslon 24" Fibregls SEMI-ACQUSTIC
o VIN, 122.20
FU”d'mens'on 4N 21666 Jimmy D'Aquisio POA
Fuéls:mension 24"PN “'"1,"22 Co‘l;NsTRY &b\:)\!ESTERN 1206
H 45.651r g
e 22T ag |H3312s0b0 7757
Soundvanture 22""Wd-Igls
S S3n g 0062 Glussic 2310
oundventure X
librugls 454 62 HC.5 3264
Sn;;(llr:emule 22" tibregls OYNELECTRON o
2723 151,
Soundvoniure 22°NP. o e 274 bs. 151,67
Soundvemule 22"NP. Phcn 285 bs./ls 151.67
Saun 439 81
- PEARL
Souatyuniore 247 ayes | PF 200tk a1 3
PF.250/6 jbo. 19.20
5°5“;:‘:;°"'“'° Ll - PF.250712 th. 51.96
Soundveniure 24° FT 155 jbo. 5413
hbregls 464 3
- ANA
Sosu:l?r»‘lemuve 24" Fibcegls : 38;/9( ‘gé;
Sn;nduamule 24"NP 425.00 F.33 fix. 1966
Soundveniure 23" N.P_Pheo.
SCDB.
Sano 444.44
Rockn WaShts 36018 §SC0BA 32008
Aockn 24" Wshls et b 33500
Saiin 375.00 S/sclb.
Rockn 24" Wa-
fibregls 360.18
Rockn 24" Wd-linregls JOHN BIRCH
Saun 275.00 .
Rockit 24" Fgls 300.00 eodo PRy
Rockit 24* Fglis S¢0L 220 00
Satn A75.00 SESL 20270
Rockit 24" N P
hen. 365 74 SCoL.DUO 350.
Rockil 24" N.P. Phen Scogpuo 35000
Satin 402.77 SVE 220'00
Powermaie 22 SvL 200'
ua-tgls 759 | svi ans 22000
Powermane 22 wd-gis SNCL 4 200'0
Saun 33425 3 330.00
Powermate 227 Fgls  369.44 COLX .
Powermaie 227 Fols
Satn 287.03
Pawermate 22" NP
Phen. 339.81

KLIRA
Westhury 64.29
310 Elec 59.93
360 Bs. 68.19
Blue Hi 6 58.78
Blue Hif1 12 8217
$M8 Solid 80.13
SM9 Solid 9057
355 Bs 75.66
149 Classic 27.61
GUYATONE STEEL
HGS" 20.66
HG306 5552
HG18a C BS 71
<ML
Cugtom & 10995
Lusiom 4 122.76
Salissury 109.95
4205

SG108 4106
ST300 64.42
HASHIMOTO CLASSIC
G100 38.72
G130 44.18
G160 51.41
G200 57.79
G250 68.68
J.T. COPPOCK
DOBRO
Hnd. Dg.sq nk. 163.89
B/gesnd,nk 163.89
NATIONAL COBRO
36 HndEng 63.88
33 O Dia.etch. 231.48
30 Gd enam. 175.00
HAWAINAN
239 Gir. 21.75
2391 O/n 12,61
ANTORIA CLASSICAL
361 0.09
RAZ 31.02
ANTORIA CLASSICAL
203% 9.35
284C 45.37
2841 47.22
285C 39.81
2855 53.70
2858 sio.grd 94.44
F287) Fimco. 94.44
Tama
3561 S 120.83
356C S 133.33
355€ S Jbo. 119.9
355C P Gra.

concert 86.11
355C S Grd

concert 48.89
YAMAKI
225 12 sirjbo, 93.51
220 12 sir jbo. 83.80
215 12 str.jbo. 75.46
120 3 sw jbo. 81.02
115 3 s jbo. 62.96
1M25sw [k 43.51
ANTORIA
756 derokd 74.54
757 SIWsInSid. $8.33
758 GiWatn

Art.Jbo. 103.70
895 w'shall. & 40.28
697 D'ngl. 69.44
357 %k 37.96
52 B co Fk 32.87
627 .Ish 47,22
627 3'co )bo. 40.74
627712 B'cojbo. 4815
79 Canl ik, 34.72
628 Calif jbo 47.22
628712 Ca jbo. $3.70
684/6L I°h $3.70
6846 Sup.)bo 50.00
6487 12Sup jho 56 94
692 Gt Jm.d/| 52.28
696 Grt Jin 50.00
698 "Gy Wst.bs 71.76
698 31 Wst jbo 6157
684 = Sup.Elc 56 48

E265 S:ereo Bass
E270 Daluxa
EZ7SdeeNe(LSSmng

+ Bas:
4445 Jmn JetBass

GIANNINIGUITARS
Clagsical — Nylon
Classical — Nylon
Ciassical — Nylon
Classical — Nylon
Clagsical — Nylon
12 Strng Jumbo
6 String Jumbo

6 String Jumbo

€ Siring Jumbo

8 String Jumbo

@ String Jumbo

DAVOLI

GHERSON

L2FA Mahog/Gold

G2 Nal/Chrome

G2 Bass Nat/
Chrome

FLETCHER,
COPPOCK
& NEWMAN

KIMBARA,

ACOUSTICS

N105 Cls.

N106 Cls.

HN169 Cis.

N175 Cis

N29 Cls.

N108 Cls

N?5 Cls. vescs

N76 Cis w/es

N30 Flk.

N21 Jmb

N72 12 sir.

N73 Jmb.

N107 12 str.

M35 Cust, C/w
bload w /s

N95 Cust. ¢/w
SWNn we/s

ELECTRICS
N114 Sold Bik
w/cs
N115 gatd
NU16 sun
Ni117 nat.
N118 mahog.
N120 whue
N121 nay.
N123 Bass sun
N124 Nat.
N125 sieteo Boss
nat w/¢s
N126 Bass nat
w/Cs
N 128 Sald nay
w/Cs
RESONATA
N87 classic
N82 Classic

VICTORGARCLA
N188 Spanish
NI1BY

N127

LORENZO
N9E Student
N131 Cis
N98 Cls.
N110 Flk
N102 Flk

148.50
187.00

112.00
97 50

110.00

HOHNER
ECONOMY
500

PMUSIAA
1612 N
1612§

AESONATA
730 class.
731 class.
732 class.

MORIDAIRA
841 class.
842 class.
843 class.
845 class.
846 class.
847 Jbo.

848 Jbo.d/1
849 12 sirpbo.

850
855/F30) Fx.
856/F303 Fk.

51/WE13
852/WE1030 Jbo.

5
H160 12 str.jba.
H175 Jbo.
H180 Jbe.0/L
H200 Fok
H210 Jbo.
H220 12 st jbo,
H305 Closs
HJ10 Class.
HJ20 Class.

ELECTRIC
AT2T

FB 1W Bass
FT 2T

JB 2 Bass

JB 200 Bass
L8 200 Bass
LE 200

PM 302

PM 302 Bass
$4 200

SE 2 8 Bass
SE2T

sG 2§

SG 10 B Bass

TF 200N

CONCERTER
SK 614 N

FK 299

JOHN
HORNBY
SKEWES
PALMA ACCOUSTICS
500

300 N

C103N

WF

FW301

FW301.12

ALL PRICES ARE WITHOUT V.A.T.

NEUTSCHMANN CLASSIC
203.7 6333

KASUGAACOUSTIC
G100
G200

33
4074

LAUNAY-KING

S string custom/
elecironic central
pProcessor 250.00
Long scale bass/
integral processor  250.00

IVOR MAIRANTS

MARTIN
D18 23150
D28 30558
0.35 31947
D.12-28 314.84
D16NY /cage 23148
D.41/case
0021/ case 324.10
AROSTEGUL
No.2 18.52
No4d 20.37
No.8 2222
QSCARTELLER
748 69.45
77 /case 97.23
BP/case 166.68
CALABERT
0s 1852
A 2084
.8 24.08
c 30.56
€ ©9.45
Palosanmo/ sase 92.60
MITSUMA
JW303/12 32.41
JW.304/12 37.04
JW.305/12 11.67
JG101 19.45
JG.102 2593
JG.103 2963
JC.a2 32.0
Jcaz 44.45
JC 45/ case 92 60
JC.46/case 11112
03 7477
JF.201 17.59
JF.202 2084
JF.203 25.47
Jww 303/12 32.41
SAKURA
C 1385 64.82
c113a 16.67
LS2B 38.40
LS25/8 35.20
LS2G0S 44,00
F.339R 39.36
F.340 32.41
M0.25 2778
€132¢ 41 67
TG0 25.00
7G.20 27.78
1G.30 3056
B.L.PAGE
MICRO-FRETS
Thadmsir. 244.44
Husky 196.56
Stage I 17131
Sqir.Bs 171.11
B/1n.6/s.bs. 183.33
Hununglor 305.56
Spacutone 256.67
Swng Cust. 22611
Stage Il 207.78
Swng 195.56
Sgu Cusl 195.56
Sot 195.56
Ca bra | 17111
Calibra 152.78
ROSE-MORRIS
ELEC GTRS.
SholLNea Callan
99.20

Co
Shalt.NedCallon

Cody bs 99.20
S hall Ned Callan

94.24

Shall. Ned Callan
ody bs 99.20
Shaitesbury 2 p/u 72.73

Kapok § si. sreel 5.73
Dulcel Il class 16.10Q
Texan 6 st. Jumbo 1945
DOjango € 1 19.86
ROSETTI
e 1662
8225 1944
9625N 1181
96265 11.06
T2 78.70
EPIPHONE
FT335 3241
FT350 97.22
FT550 134.26
£T365 100.00¢
FT565
FT2708L 12963
106 .48
FT140
FT14556 63.89
FT145 6$9.44
FT150 97.22
FT165 £10.19
FT160SB
e 210
FT130 60719
ET |2%5 76.06
C. 44.9¢0
EC24 54.40
ET255
EA260 132.00
€A250 87.96
ET275 92.00
E;g;g 86.40
€1288 11 1-.22
FT120 63.9
44 .00
KIS SUZUKICLASSIC
238
9503 -
504 42.5%
9505 46.32
Master 9583 6384
Jumbo12st
7 41.87
9653 43.62
OISQ-SUZUKL
9651 36.90
9582 33.99
LARAMIE
975 9.25
9717 22.92
9714 24.03
9715 28.24
€ROS JUMBO
9353 31.44
9353/€ 38.30
9356 36.80
9356/E 47.20
EROS FOLK
93530 28.20
9361 34.07
GEISHA
9645 10.70
9646 1157
964s 1842
EROS CLASSIC
9580 1319
8581 1477
ERQS MKkIl
9708 52.00
910 47 96
ani 47 96
9712 47.96
9713 $2.00
9585 71.96
9586 63.96
9578 63.96
9579 47.4%
9587 63.96
SELMER
GIBSON
Hwrd Rob cus o/1 605.60
Johnny Smith DN
Dbig p/u 1060.00

GUITARS/MICROPHONES

MSAPEDALSTEEL
csao 780.00
Side Kick 386.40
Red Baron 00,
SEPYEMBER SERIES
1 DESKS
10/2 170.00
12/2 199.00
14/2 230.00
1672 255.00
1872 289,00
202 326.00
SERIES 2
10,2 206.00
1272 240.00
1472 275.00
16/2 30800
18/2 343 00
20,2 380.00
200w Slave T8.A.
Cusom buil
amps POA,
SHO-BUD
GUITARS
6164 Pro.lll 1029.00
6165 1115.00
6155 Pra.ll 892.00
6153 Pro. 892.00
6160 Pro.ll 719.00
6150 LD.G, 719.00
6148 Pro. 549.00
5139 Pro. 513.00
6152 272.00
TOP GEAR
Prices lobe announced
W.M.LL.
ACOUSTICSIL STL.STR.
230 15 89
K 410 2587
K. 440 19 90
K. 450 20.83
K. 520 27.33
K. 530 20 0‘9
70 31.9
:Dgw 2317373
KOG. 88 €1.00
X. 475 20.83
TRINGS
N ngss 13.84
XC. 333 1662
KDG. 50 2217
TRIC GTRS.
E LEC S 27 3(11
xe 120 231
KEB 130 27.31

WOODS (BOLTON}
WELSON

CLASSIC

Cordoba 49.34
Valencia 51.90
Navarra $4.75
Granada 62.34
Castilla 70.34
Sevilla 90.15
Andorra 106.34
FOLK

FT/25 $0.09
FT/Super Luxe 71.25
WESTERN

Fantom 20 47.34
Fantom 30 58,05
Fantom 33 62.69
Fantom 36 68.55
Fantom 39 74.84

355 jmb
355/12 1241,
LH620 jmb.LH
LH647 imb.LH
LHB42/12 126t

LH
LH61S imb.LH
LH615/12 12 51

LH
LHBB4BK jmb.
LH

2846
762

CSLWESTERN
D/NIGHT
0

[=3

CSLMACCA!'ERRI
ac.

Mag. 2

Mae, 2740

Mac. 3

CSL+IBANEZELEC.
2350

2350DX
FG360S
23510X
2351DXCS
2

82888

3382253338238333232382228328228832882238838882838

WS WD LD WRNWW QoI D DA

™
CHNRONBOENADBOOOANDNNODINRDO
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... STOP PRESS ... STOP PRESS ... STOP PRESS. ..

W

PROFESSIONAL HI-FIDELITY PUBLIC ADDRESS AND
INSTRUMENT AMPLIFICATION SYSTEMS ARE NOW AVAILABLE

FOR FURTHER DETAILS (TRADE ENQUIRIES WELCOME) SEND 5. A E.
TO:BELL ORCHESTER-ELEKTRONIK, 71 SKELMORLIE PLACE,
KILWINNING, AYASHIRE, SCOTLAND KA1368)

STOP PRESS. .. STOPPRESS . . . STOPPRESS ... STOP PRESS ... '




For everything musical in the 1.0.M.
\‘5‘1 i

THE VIUSIC BOX

56 Strand Street, Douglas 1.0. V.
The island’s premier department store
retailing in musical merchandise.

Our basement department displays a wide
range of Amps. Speakers, P.A. Systems
Guitars, Drums and all accessories.

I.O.M. agent for H/H. WEM. Marshall. Selmer.

All the deteils of how to build this state of the art synthesiser inour Elgen' GibSOIl. Yamaha' Fender' AﬂtOI‘ia. Hoshimo.
beautifuily produced book. Price £1.50 Send cheque or F.Q. Now ! to: Tama. OIYHlplC Shure. AKG Reslo.
MAPLIN ELECTRONIC SUPPLIES Telephone 0624 22540. Branches at
P.O. Box 3, RAVLEIGH, ESSEX SSGSLR 25 Duke Street, Douglas and 28 Parliament Street,
284 London Road, Westcliff-on-Sea Essex  Open Tuesday fo Saturday um to 5.30pm Rarnsey. I.O.M.

IF YOUWOULD LIKE TO ADVERTISE IN THIS

Classified gicggggg%ﬁcn ROSEMARIE WILLIS

STEPHENS of LEEDS QUALITY REPAIRS Cl f J OA N N A LIKE PRIVACY?
 pemretsch, Hayman, Beverley, SUICIKSERVICE € Ty et St e gy
vl\:egag\;l: g:ﬂf?;;o'p?;?Yc’ohf;::i‘z:a Grantone !nstruments Ltd Touch Sensitive hours, f'um ‘.:‘:{’»7.:’:“ :’Omnulul‘mm

’ ’ BLE
CASH DISCOUNTS PX. HE. 1& 2 NORTH STREET Electrgnic we waULo LEnT SUALARSE vou
70 NEW BRIGGATE GRANTHAM LINCS Piana FARMYARD INSTRUMENT RENTALS
LEEDS Tel: 34710 ‘ 0476 — 66168 Tal.'Littla Chaltant (02404) 2812
CARINET & AMP FITTINGS
! !Wmms y ALUMINIUM OR FIBRE
- ; FLIGHT CASES
P.A. SYSTEMS | \ CHASSIS SPEAKERS
° atts Good prices—excellent service
650 B for HIRE 6 | Com pact rapid mail order if required
o e T gt SALES & SERVICE Prafessional Send SAE for catalogue

Bt it et o full range of Lo Instruments | | g price list or callat

crea‘ti\..fe adyenisi'nq anq design_work ata DISCO & en -A.E. for details SOUND PROJECTS

;:arllus::opr:;c;‘i.":o job is tao big or small LIGHTING EFFECTS )

. ) Contact us e ro uc s (rear) 493, Green Lanes, Haringay!
materal, 59, pmad oo o ToF all yoll reqUirsmants 1 Mountfield Road. Bramhall London N4 1LG

v o g | | 73 Tword Aenue Stamdhan || Cheshire SK7 1LY | | Telephone 01.348-9940

signing stands and mobile di . b -

e cianing stand DI i PORTSMOUTH Tel: 60036 | | 910CKPOrt. Lnes

CAM BﬁADH% E EAS ED Septernber Sound Lauipment
300-1000 watt £ 7 For further deteils of our
12 channel Stereo Desk . range of AMPLIFIERS and
transported & operated at To Advertise in this Space! our MIXERS please contact’:l
the cheapest possible rate. 3 Wellington Place, Eccleshi
Phone: 0223 40841 Telephone 0] 336 5061 Bradford. (0274) 636822
[ ‘ I NEW PICKUPS
| M U LTI co RE | thsonsla.grge H{J,T%uckmg
Custom ‘:':"'“t . Fender g:iatocaster
your reguirements £26 ine. VAT

Supplied in lengths

b Qthor types avallable. Prices in-
complete with conngctors a

clude covers/surraunds ano past-
age, Send cheques/PO's ta

:I-—Cornform Sound Systems -’ offers 16 Track Recording PLECTRUM MUSIC €O.,

061-439 6908 01-437 6601 | 1#: SLIFTON RO, cOULSOON,

FENDER GIBSON
|n$u|-a G GUILD BURNS ETC

BASRE Uans Dscim LIGHT Pick-up Repairs to original
e — specifications or otherwise.

o TYOES OF BSIFM=HT Trade enquiries welcome

SPERRIN ELECTRONIC b
FEPErBRICE ROALE
u 155d Hampton Road, Southport, . GET
L.:lk DN Wl ERE : i EIGHT TRACK LAID
P Merseyside Tel: Southport 37711 For fqther details phone or We'll supply FREE Amps, Beoh:
' stein grand, Brinsmead upright,

T Riverside Recording Ltd.. Drumkit, Electric Piano and lots

morte. What you pay for is a 3m|

78 Church Path [Recorder, Sound Techniques, 18

3 j 18 x 8 Desk, Neumann & AKG

miking and a studio capacity fo¥

35 musicians ;

£7.50 PER HOUR 8--TRACK
£4.50 PER HOUR 4-TRACK
01-836 7608 )

R

E’
55;

svafie.. .
E WORLD'S FINEST FLOAL STEEL GUITAA
28 GUIT&RS (LII() 2 UPPER FANT ROAD, MAIDSTONE, KENT 673355
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81 (IV.U} | s =
Reverbon

all channels.
Acoustic control.

892, {2vu} |
Echosend B

Pan. jack {300) '
or cannon {400} | B




