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5 IMUSIGHING:

America is the biggest market in the world. There’s
no doubt that if you can make it there, you can make
it anywhere and it’s likely that the financial rewards
will make earnings from other territories seem

' like peanuts.

Until 1963, the traffic in rock music was all one way.
Britain was a massive importer and British record
buyers lapped up everything that came from the U.S.
Almost nothing musical produced in Britain sold in the
USA. The Beatles provided the oil boom of rock: they-
I took America’s music back to the Americans and stuffed
it down their throats!

From that moment, the rock trade gap vanished and
Britain sold more rock music than she bought. America

couldn’t get enough of the real English music and in
the wake of the Beatles, musicians and musical
equipment from Britain took the US by storm.
Today it’s hard to say who the most successful group in
the world is. The only thing that’s certain is that it’s
British. And so0 is number two, three, four, and five!
Perhaps it’s the Stones on top, perhaps it’s Led Zeppelin;
The Who contend and Deep Purple are enormous, but
the fact is that if Lennon, McCartney, Harrison and
Starr choose to do another tour together, they would
instantly make the present top earners embarrassed at
the tawdryness of their fees.

After America fell under the spell of British music,
American musicians began investigating the constituent
parts that make up British musicians. They came up
with answers like ““The War, “Slums,” “Liverpool,”’
“The Baby Bulge,” “Marshall amplification’’ and
“Premier drums’’.

From the mid-‘sixties on, it wasn’t just British music
that America swallowed greedily, but British
instruments and equipment took the same root. A peak
was reached around the time of Woodstock. Jimi
Hendrix used Marshall amps, so did Ten Years After,
and the stage was set for the next ten years.
Today America is a picking ground for good English
music and good English musical products. If your band
plays good music, you'll be listened to in the USA far
harder than in the U.K. There’s no mobile discotheque
to erode the gig scene — the American Federation of
Musicians has ensured that — and most touring group
members say that musically, it’s the healthiest scene -

in the world.

This is a brief report on who'’s doing well in the States.
It's appropriate we look at this now, International
Musician is getting a really amazing reaction in the USA

and we look forward to a healthy growth period.

continued on page 72
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Turning to the echo system, we find a solid state
tape loop (DES 299} delay line which contains a
family of five magnetic sound heads, and again all
the electronics are built on PCB containing nine
transistors and four linear 1.C. Alf the mechanical
parts are made of high quality material and the
bearings are self-lubricating which simplifies main-
tenance of the unit.

The Eminent 200 also has a monitoring amplifier
constructed on PCB and containing 8 transistors
designed for q professional standard level with an
output of 25W R.M.S. into 4 ohms. The PCB buiit 7
step graphic equaliser contains a 2 stage RCL filter
system and all the inductance ferrite pot cores are

speciglly designed using high quality elements
supplied by Siemeps,

The unit supplying power for alf the above
modules Is fully stabilised and protected with mains
fuses 16.3/3.15A, respectively for 110-130/220-240
V. Inside the unit there are additional 0.2A and
0.63A fuses for voltage stabilisation and 0.16A for
the echo motor protection.

The Eminent 200 is suitable for connection to
AC mains only with voltage selectors operating on
110, 130, 220, 240V: 50/60Hz. Specific power
consumption during a noload operation is approx-
imately 12 VA, and at rated power operation
approximately 353 VA.

PERFORMANCE

Stage Test

RESULT TEST CONDITION COMMENTS
Specific Power | 220.5W. @ 710% T.H.D. Very good for rated power
Output @2 ohm load better than the mgnu-
182.5W. @ onset of clipping factured specification.
@ 2 ohm load.
Total Harmonic| 0.27% @ 140W. r.m.s. @ 1KHz Very good, better than
Distortion @ 1KHz. | 0.27% @ 100W. r.m.s. @ 1KHz 0.5% T.A.D. — specified
2 ohms load | ¢-085% @ fOW. rnm.s. @ IKHz by manufacturers.
@ 0.05 @ 1.0W. r.m.s. @ 1KHz,
Sensitivity | 2.5 mV. 260K ohm.
Multi Input input required for 135W. rum.s. Satisfactory
Prioyit into 2 ohm output.
¥ Satisfactory on actual 8-channel test + varfations Very good
experiments
Signal to Noise | Berter than 7748, Related to full output condition Very good
Ratio + flat £.Q.
Tone Controls| + 7648. /-~ 1848, Treble control @ 16KHz Good
+ 12dB. [~ 1848, Bass contro! @ 30Hz,
Graphic Equaliser | — 76.248. 100Hz,
Control | *74.548.
— 74.548. 2004z, Very good
+ 14.5d8.
- §3.5d8. 400Hz. frequency
+12.0d8.
— 715.0d8. 1600Hz. response flat
+15.048.
— 13.0d48. 3200H:z. with alf controls
+715048.
— 75.048. 6.400Hz in centraf portion.
+16.0d8.
— 75.0d8. 12.800Hz
+ 16.5d8.
Recording/Playback | 2.0/5.0 mV. Ra 10 ohm.
Qutput Signal| 2.0/400.0 mV. Re 10 ohm,
Echo Delay Time | 777 m sec. Echo No |
Parameter| 223 m sec. Echo No H
337 m sec. Echo No i1t
Tape Joop type: DES 299
I'ape Speed (v= const.){ 37.2 cmfsec. tenath 51 cm.
Open Cireuit{ 0K Master gain controls — max. par.
Stability Test E.Q — mid. pary Very good
dummy load removed
Short Cireuit Output OK 2 min. short circuit No ili effects.

CONCLUSION

The Dynacord Eminent 200 Vocal System is a
typical example of the high class workmanship for
which Germany is weltknown. | have no reser-
vations gbout this particula? model, except for one

have provided a more substantial handle (handles}
for transportation. The present one, made from
plastic, seems too fragile for this load, but this point
would certainly not deter me from recommending

small point which is that, bearing in mind the unit’s the system to any prospective buyers.

weight, nearly 16 Kilos, the manufacturer should

25



TEST ON: cgm SE/O//ZE Mwm
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PRICE: é 300 &VAT
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INTRODUCTION

The Shure Model SR 101 [2E Audio Consofe isa
sofid-state eight channel microphone mixer-pre-
amplifier which gives individual controf over
volume, reverberation and high and fow frequency
equalisation. As far back as | can recall, | have
always had a great respect for equipment manu-
factured by Shure, thanks to the excellent quality

and high level of reliability that the company con-
sistently maintain. The mode! SR 101, although
portable, contains a variety of controls not usually
present in g portable system, and an additional
feature is the ergonomical design of the front panef
controls. The Console is listed by the Canadion
Standards Association as certified.

CONSTRUCTION

The basic construction of the Shure SR 101 [2E
Audio Consofe is straightforward and uncompli-
cated, consisting of a metal frame containing all the
refevant elements. It can be operated in a standard
19" (483mm) audio equipment rack, a Shure
ATOIA carrying case, or a custom-built mixing
tablefdesk type control centre. The hinged rear
panel opens up to alfow access to the electronics
and contains all the XLR connection sockets as well
as the power fead,

Each input channel has the following controls:
individual volume siide controf (calibrated 0 to 14),
reverb intensity (calibrated 0 to 12), frequency EQ
— high and fow (calibrated — 6 to + 6), input
attenuator rotary switch (calibrated —30, —20,
—~10, and 0dB}), and programmefmonitor push
button. A special panel lamp accessory connector
provides a connection for an optional lamp to
illuminate the front panel,

Turning our attention to the electronics of each
channel, we find a low impedance input matching
transformer, which provides a gain increase of 23dB
fed to a O to 30dB input attenuator control that
drives the preamplifier, and the amount of gain
provided by the preamplifier (6 to 30dB) is fully
controlfed by a volume slider which gives an
increase in the input clipping level as the gain is
reduced. The individual channel EQ (high and low)
decreases the signal approximately 2dB when the
zero position is set, with the E.Q. output circuit
driving both the programme and monitoring
systems, enabling an operator to use 4 to 16 ohms
headphones to monitor the total program, or to
select Individual channels determining microphones
in action. The monitor system can also be used for
on-stage monitoring and for foldback with partial
mixing.

The console contains an electro-mechanical
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“Happy” is more than a hit album. It’s the sound of Labi Sifire. With a tour
schedule that takes them from intimate clubs to huge halls, the extremely
versatile Lahi Siffre Band relies on Shure microphones and SR sound equip-
ment for their powerful and personable sound. If you demand the same high
standard of quality and reliability, specify Shure, the “Sound of the Pro-
fessionals”, for all your shows. See your Shure dealer, or write to us. And
that will make us all happy.

Shure Electronics Limited e AU &
Eccleston Road, Maidstone ME15 6 H _SHI,I |:tE
Telephons: Maidstone (0622) 59881
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Welson
Fantom 20

£47.85 ex. VAT

i think the Fantom 20, under
one name or another, has been
around for some years,

1t doesn't have quite the
flashy finish of Japanese ipstru-
ments at a similar price, and there is
no attempt at all' t¢ disguise the
laminated “Mahogany” sides and
back as rosewood. The soundboard
is laminated from three layers of
spruce gnd at least the top and
bottom fayers are of quite good
quality. While a solid spruce top
made from the same quality of
wood could obviously produce a
better jnstrument, this is a purpose
rmade laminated soundboard and
not spruce veneered plywood, and |
suppose one should not complain,
considering the price.

My enquiries, some time ago,
about the possibility of fitting solid
soundbioards, produced the usuai
reply that |aminaied soundboards
are generally superior, and that any
tonal difference is marginal. This
is a pity, since the design and most
of the workmanship is of a much
higher standard than one finds in
better known Italian guitars on safe
in England. Most of its internal con-
struction would be acceptable in an
American guitar at three times the
price. |f the designer could fit a
sclid top, or perhaps reduce the
stiffness of the main struts a little,
to lower the main top resonance
and add a bit of bass, the tone
would be approaching the same
standard. As it is, if you don't want
a lot of bass, the rest of the tonal
range is guite good, and certainly
remarkable if one considers the
price of the instrument.

The lacquer is rather thick over-
all and certainly too thick on the
soundbeoard. ltalian guitars on sale
here seem to be finished either with
thick {and unsuitable} poiyester, or
with some sort of cellulose or
natural varnish, which is much

more likely to encourage a good
tone, |t is almost certainly pressure
from dealers which has caused the
swing to higher gloss lacguers at
the expense of tone quality, and as
leng as amateurs and beginners
demand shiny guitars, | see no
hope of reversing this trend.

The  Dbridge, fretting and
accuracy of intonation (tuning), are
nat up to the standard of the waod-
work and design, and the heel and
head, while perfectly adequate,
wouyld benefit were they a little less
massive. This is not to say that
these features represent bad value;
simply that many other aspects af
the guitar are better than | would
expect for the price.

More specifically, the frets are
“Fhis
instrument: they are poorly
finished at the ends, and the end
bevel extends right under the first
string, so that it tends to slide off
the fingerboard. Alse, the octaves
on my sample are a little sharp.
Both these production fauits could
be corrected at virtually no cost to
the maker, and should be dealt with
at once. It is quite possible that
some of these instruments are
perfectly correct in fretting and
intonation and you should have no
difficulty checking this before pur-
chase.

This is definitely a Jumbo guitar:.
if you preter a sieel string guitar
with a smaller body, one is avail-
able from the same maker called
Fantom 25. It has a non-gdjustable
bridge, and its greater sensitivity
suggests a lighter inmternal con-
struction. On the other hand the
Fantom 20 is louder, and you can
more easily adjust the action at
the bridge. Otherwise my
comments apply equally to both
madels.

Rather good value, but check
frets and tuning befare purchase,
Here are some measurements: Scale
Lenath, 650 mm; String spacing at
bridge, 54 mm; String spacing at
nut, 3% mm; Width of nut, 42 mm;
Action as supplied, 2.8 mm treble/
4 mm bass; Lowest action possibje
under standard conditions, 2 mm
trebile /3 mm bass (at this point the
bridge adjustment reached its lower
limit}.

Eros
12-string
Jumbo

£41.62 ex. VAT

This instrurment js made in the
general style of Eros, Eko, and
Melody guitars. Whatever the
respective importers may say, it
must be obvious that the products
of these different makers are
visually rather similar. They also
seem to have roughiy the same
order of design priorities — cutside
appearance, neck fittings, and in-
ternal construction, in that order.
For the moment | can only make
comment an this Eros quitar, but |
will try at a later date, to review
similar modelts fram the other twa

companies. It is not difficult to
defend making “appearance’’ a first
priority for a low priced guitar, but
where this instrument really scores
is by making the next priority a
good solid neck and fingerboard.

I am not exactly knocked out
with the tone of this guitar, and if
mare money had been spent on the
body, and less on neck stability,
the tone could have been improved,
but what use is a great sounding 12-
string with a warped neck and con-
sequently an unplayable action?
For £44.95, | don‘t think you can
expect too much fram a 12-string
and | think Eros have got their
priarities right. (tf you really want
a good sounding, but unplayable
12-string, the second-hand shops
are full of thern!)

I do not think it appropriate to
discuss the workmanship of this
guitar in great detail. lts internal
construction is crude, clumsy, and
contains potential weaknesses and
the general standard of assembly
and tidyness inside is pretty dread-
ful. However, it works, the action
can be got down low enough to
piease most people without any
buzzing, and the octaves are not
far off correct. | would like to
see the bridge design altered to put
the pin holes more in line with
the strings as at present, some
strings tend to jump out of their
slots in the adjustable bridge saddle.
I should also like ta see the bridge
moved a little to improve the
octaves. Apart from this, the bridge
is efficient, well made and well
fitted.

| cannot think of any improve-
ments to this guitar, which would
not immediately increase the price,
and it is a remarkable achievement
to produce a 12-string for this price
which works fairly accurately.

{f & slight increase in production
ocost could be accepted, the play-
ability would be much improved
by lowering the nut fret, to reduce
the open string action. At present,
low paosition chaords are more
difficult than necessary, and the
second string pair does pull out of
tune a bit.

{Our first sample of this guitar was
unplayable, and seems to have been
a reject which slipped its ball and

chain and got out. | reviewed a
second sample which | felt was
typical of this madel.) 0



IN BRIEF
Revo 250

£645.54 ex. VAT,

The latest new product to arrive
into the U.K. from the Roland
Corporation of Japan is the Revo
250 Organ Sound Cabinet. The
Revo system is an alternative to the
rotating baffle/speaker sound cabi-
nets commonly in use today with
many organs. Roland have replaced
the mechanical rotor with a purely
electronic system using digital tech-
niques designed to exactly simulate
the tone and behaviour of a
traditional rotary sound cabinet.

When the first batch of the
largest size of Revo, the 250,
arrived here, | went along with ace
organist Alan Haven to inspect

creatsd by the built in electronics;
the Revo 250 does give a lovely
choralle sound which, in my
opinion, is actually better than the
original  Leslie choralle. The
tremulant is not quite authentic
because it is not quite as deep, but
it is the right basic sound, the
sound they get is much cleaner and
less “mushy” than a Leslie sound
which could make it actually better
for pop or jazz music.

The feature that most people
seermn 1o comment on js its trem-
endous dynamic range. The 18 inch
loudspeaker has a handling capacity
of up to 250 watts (r.m.s.) and the
built-in amplifiers give a nice, clean,
distortion free sound that compares
well with any organ sound cabinet
and, together with the loudspeaker,
attracts lots of comments and, in
a subjective 1est, it appeared to
perform as well as any Altec or
Gauss unjt. The speakers are

available as separate chassis units,
should any one want to build their

them, The cabinets are much larger
and more powerful than any organ
sound cabinet I'd ever heard.before.
it has a very efficient 18 inch loud-
speaker to handle the full range out-
put of the “Stralght” channe! and
six 8 inch loudspeakers lajd out in a
120 degree spread to simulate the
wel| toved Leslie tremulant effect.
By using a combined straight and
electronically rotated sound to-
gether, the Revo creates an “All-
Around” organ sound.

When the effects section of its
¢lectronics are set into operation,
the gradual pick-up of modulation
speed is created much as one en-
counters with the traditional
system. If one switches to
“Choralle', a gradual slowing down
oceurs just like an un-braked Leslie.
Apart from the Revo effect, the
unit has a built-in reverberation
system with a reverb leve! contro!
on the rear contro| panel.

The most remarkable thing
about this new system is the really
fantastic 18 inch loudspeaker
Roland have used, It is not just a
bass speaker but successfully
handles the middles and treble as
well. When it is reproducing 8
chord, melody woice and bass
simultaneously, there is no audible
distortion or interaction at all —
even at loud volume.

The six 8 inch speakers are used
to handle “sidebands,” Doppler
pitch variations and rotating effects

own baxes, at about £85,00, but |'
think the Revo electronics would
be much too complicated for the
home constructor to attempt.

The Revo 250 has a three
position tone control switch and a
bass balance control which,
together, enable one to customize
the final sound to suit one’s own
personel taste. In addition to this
tonal flexibility, the system atlows
one 1o vary the modulation speed.

The two built in amplifiers are
rated at 90 watts {r.m.s.} and 120
watts {r.m.s.) for the “straight’’ and
“Revo’ channels respectively. The
reverberation effect is mixed back

into the straight channel at an ad-
justable level s0 now separate
“reverb” amp or speaker is

required. The reverb control is on
the units rear control panel.

One of the nice things about
this cabinet is that one can intro-
duce the organ bass, or an extra
instrument, directly into the
“straight” channel, thus no mod-
ulation js added to this voice and a
nice clean bass (orsynth} comes out
alongside the tremelo’d organ.

My one reservation about the
Revo does not relate to the main
unit at all, but to its connection
facilities. There are four separate
connection units, each of which has
a different function and this could
add up to quite a fiddly job when
setting up for a gig. The connactors
all work well but seem too eom-

plicated for the average non-
technical organist ¢ find ocon-
venient.

RK1: The RK1 is a connection

chassis unit designed to be fitted
inside a console type organ cabinet.
It takes its signal from the organ’s
loudspeaker and oconnects directly
into the mains powsr supply, One
then plugs the organ‘s mains lead
into the chassis, thus avoiding the
need to interfere with the organ’s
wiring and evading the earth-loop
problem into the bargain.

CS10: There is a jack socket on
it for the CS10 control switch
which fits to the front edge of the
organ and controls the Revo's
madulation speed.

RC1: The third accessory is a
fioor standing unit designed for use
with portable models of organ or
electronic pianos. Designated RC1,
the combo organ connector has
four push switches and an LED
indicator array to show which
speed was last selected, This unit
can also be used to control the
volume of signal being sent to the
cablnet and to bhalance the separate
input signals. In addition, it has 2
mains power switch, a piano/organ
switch and a sensitivity switch for
one channel,

RK2: The fourth accessory is a
jointbox (nothing to do with
marijuana) which enables ‘one to
connect up to four Revo cabinets
into one organ and to control them
all from one controller unit.

I think that maost gigging
organists will go for the Revo 120
because it is still loud encugh (120
watts} but is quite a lot smalier and
lighter than the 250. | hope Roland
do simplify the connection systemn,
as this could be a cause of lost sales.
It will be interesting to.see whether
or not they are pressured into
rmaking the tremulant deeper and
and slower, like a Leslie, or whether
the Revo sound will catch on as a
sound of its own,

(Since the Revo was tested by
George Gibbs, the tremulant speed
has been reduced, and it now
sounds miuch more like a Laeslie.}

Korg GG
Polyphonic
Ensemble

£687.45 ex. VAT

As reported in last month’s
{nternational Musician, the centre
of attraction at Macari's Musical
Exchange in Charing Cross Road
recently was the new Korg Poly-
phonjc Ensemble. It features a five-
octave {62-note} keyboard with a
multitude of effects and tone
ranges. |i’s almost a string machine,
synthesizer and electric piano all in
one — there is a pre-set section with
voicings for Strings, Pipe QOrgan,
Brass, Electric Piano, Piano, Harpis-
chord and Clavichord. Pipe Organ
might seem a little too ambitious
a name for a pre-set voice, but it is
in tfact fairly realistic. The Harpsi-
chord button is effective, and Tit’s
nice to see someone differentiate

between Piano and Electric Piano.
This préeset section can be
“switched out” bringing the key-
board into “manual’’ operation.

There is an Envelope Generator
Control section with Sustain,
Attack and Decay facilities, and
these controls carn be used in con-
junction with two (High and Low
peak} “Traveller’ sliding controls
situated on the left of the control
panel. A "Tune” or pitch control
raises or lowers the overall pitch by
a semi-torie. A subtle tremelo effect
can be produced using this control,
or the keyboard can be tuned to an
instrument that may not be quite
in concert pitch.

An QOctave Coupler is located 1o
the right of the pre-set section. This
is supposed to bring in an extra
octave of the note or notes being
played, but, on the model we tried,
this wasn’t entirely audible,
although there may have been a
fault on that particular instrument,

Vibrato controls are also pro-
vided in the form of Depth and
Speed and these can also be used in
conjunction with the Pitch Expand
and Glide controls also located on
the right of the control panel. All
in all, a very versatile keyboard at
a competitive price. EP

Vox Escort

£43.40 ex. VAT

At last, a practice amp that
doesn’t distort — well, not too
much anyway. Full marks for
design — the Escort looks like a
miniature AC30, complete with the
familiar red, green and white criss-
cross speaker cloth. The controls
tco, are the same black, pointed
AC30-type knobs, These consist of
Volume, Tone and a Power Supply
Selector, This Selector switches the
amp onto Mains or Battery
operation, {There is also a Battery-
only version of the Escort avail-
able). An on/off switch and light
are also located on the panel,
although they do not apply to
battery operation. The amplifier
uses two PPY batteries, which ara
housed in a small compartment at
the base of the unit. Access to
this is gained by removing two

small screws and removing the
bottom back panel.
There are two inputs — one

normal and one bright, although’
this is not specified on the control
panel — they are simply marked
1 and 2. The amplifier is a tran-
sistorised 10 watt unit, which is
more than ample for practicing at
home or tuning up., The sound is
clean and undistorted until you get
to near full volume, when vyou
suddenly change from Bert Weedon
to Jeff Beck, Perhaps the best
feature of the Escort is the output
socket located on the left side of
the case. This enables the signa! to
be fed into a main amplifier, if
you want to keep the same tone
but boost the volume,

The Escort is extremely
compact, measuring only 32cms x
18cms x 21 cms, and a carrying
strap is provided, which can be
attached to two small buttons on
either side of the unit. EP
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Upper Manual

As with afl present models, the tone of the organ
is electronically produced, However, Hammond.
have matched the wave forms of the old tone wheel
generators exactly and the sound of the 44 note
Reyboard js excellent. There are nine upper key-
board tone bars voiced at 16°, 5-1/3’, 8, 4, 2-2{3),
2; 1-3/5% 1-1/3’ and 1'. The presets are in piston
form, located under the upper manual, and consist
of 8 clarinet, 8’ strings, 16’ full.tiblas and 16’
Theatre brass. The sounds are very good, and |
personafly find four presets ample — in my
experlence it's the drawbars that bear the brunt of
the work, in rock music, anway.

Upper Manual Percussion

Much of the versatility of this organ lies in the
percussion unit, which I tremendously com-
prehensive. Given the name “Polysynthesis per-
cussion,” it is this feature more than any other
which increases the scope of the type of sound
available from the instrument.  First you have
standard harmonic percussion — In this case 2nd,
3rd and 5th harmonics Jalong with the usual per-
cussion fast fnormat chofce.

{ liked the 5th harmonic — on my C3 there’s
only 2nd and 3rd — but apart from these standard
effects, you have a wealth of different attacks from
which to choose — glockensplel, twin malfet xylo-
phone, twin mallet marimba, pizzicato oboe,
pizzicato sax, banjo, harpischord and piano, There is
also a repeat rate contro! which enables you to
reiterate, at any tempo, the percussion on any note.
There Is an intriguing "2nd voice” feature whereby
at the press of a tab the mitial attack of the per-
cussion is extended into a full note — pizzicato oboe
becomes full oboe, etc., so that, just as the “attack”
sound is added to your normal drawbar setting, so
can the extended sound be, and you have the effect
of g double laver. This effect Is particularly
intriguing when the builft-in Leslie — g great ideq for
the home or pub organist — is brought into use, as
the percussion sound is always “straight through” —
it’s not affected by the Leslie. Add the percussion,
say the piano, to the “Leslied” drawbar setting and
flip on the useful sustain tab and the possibilities
reofly start to open up. . .

Effects

As 've just mentioned, the built-in Leslie is very
useful. To my ears, the Hammond organ really only
sounds its best through a . Leslfe. The effect is
controlled separately by tabs for both upper and
fower manuals, There are two degrees of vibrato
available, plus an extremely effective delay vibrato
tab, When this is down, the vibrato comes into
effect after perhaps % or % of a second. | personally
usually disltke organ vibrato; — afthough | know to
many it’s the essential sound of the organ, to me it
conjures Images of Sooty ond Reg Dixon (not
necessarily in that order). The delay vibrato | do
like; it's much more musical, Next time you hear a
good singer, listen to how he (or she) will bring in
the vibrato only at the end of a straight note. In
passing, @ comment; — | wish Hommond's would
include thelr chorus vibrato on all models, It can
really add excitement to a note, and is certainly the
only vibrato ! use on stage. There is an
arpeggiator effect in the form of @ metal ribbon

located under the upper manual, Draw your thumb
along it whilst holding a chord (not with the same
hand, please) and you get an arpeggio the easy way!
Reverb is obtained in two degrees by the usual tabs,

Lower Manual

The lower manual is operated by tone bars
voiced at 8, 8, 4, 4, 2', 2, and 1. They alternate
between yellow and green, yellow indicating a|reedy
sound, green a basic flute sound. { personaily found
the sound much less pileasing than that of the upper
keyboard, the tones not being matched to the old
“tone wheel” wave forms. The keyboard is 44 note,
the same as the upper.

Auto-Vari 64’

This rhythm unit must be g boon to the one mon
organist, and certainly had me fascinated for ages.
Basically there are about 16 rhythims from which to
choosé — ranging fromwaftz to African, tango to
something calfed Liverpool (1) and four varieties of
each rhythm operated by buttons marked A, 8, C

and D. A represents the basic form of the
rhyvthm, B, C and D the gradually more complex
variations, There is also a control which
continuously changes the pattern between the four
forms every ¥, 1, 2, 4, 8 or 16 bars. One feature 1
fiked was the possibility of combining any or alf of
the rhythm patterns — bring Santana into your
front room! The automatic rhythm section will
obviously never replace a sympathetic drummer, but
it's stilf very useful in some situations, and the
system is made less mechanical by the possibility of
introducing snare and brush accents by touching the
fower manual, and bass drum and cymbal in con-
Junction with pedal notes. There is a system cafled
Auto-accompaniment whereby the organ adds g
selected rhythm to what would otherwise be a
sustained pedal and left hand chord.

Pedal Board
The pedal board is a standard 13 note board with
two eftects tabs-pedal sustain and pedal mute.

Conclusion

The organ is a nice looking, electronically
advanced instrument offering infinite combinations
of sounds and effects. | should think it would find
its main market in the home or in the club or pub,
where one man can produce interesting and enter-
taining sounds without the need for a rhyithm
section. Its use in rock would be limited, as on stage
the expensive auto-rhythm unit and internal Leslie
would be redundant. What the organ set out to do,
it did very well. The percussion effects were
excellent and the delay vibrato really musical, The
rhythm unit could be used in an exciting way and
didnt sound too mechanical, My only critisicm
would be that so much attention was lavished on
the upper manual that the lower manual lost out a
little — the sound wasn't quite as good, and the
bewildering range of percussion and other effects
possible on the top keyboard realfy reduced the left
hand to a purely sustaining chordal role. However,
! know that many organists prefer to play ke that
anyway, and within the context the orgon is likely
to be used, the bottom manual is probably quite
adequate.
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ALVIN
LEE

from page 39

he is working with friends as
well as musicians. “It really is
important to a band, and it
shows in the music as well.
Like, we'll be doing a take
and it might not be quite
right, so we come in here and
sit around and get cur heads
together. It's a whole
different thing and it just
gells.”

When asked how per-
manent the band is, Alvin was
a trifle hesitant in replying.
"“Well, it’s as permanent as
... well, it could well be per-
manent. |'m quite optimistic.
It’s just a really nice unit to
work with."’

Before they started record-
ing the album, the band had
only been together a matter
of weeks. They rehearsed the
numbers for a week, cut
rough versions in the studio
and then took them away for
a weekend to “live with the
songs.” When they came
back, arrangements were
ironed out and the songs re-
recorded. "It was like the
equivalent of three months
on the road, That's the reason
the whole thing is coming to-
gether so quick. It's like,
when you're on the road and
you're doing a8 number — you
think to yourself ‘Oh, 1'd like
to put this in here’ and by the
end of the set, you've for-
gotton. When you‘ve got it
down on tape, you can
analyse it in different moods.
And when you record it and
listen to it afterwards, every-
one js very ctitical — it's
an amazing facility really,
having a studio to rehearse
and record in.”

{n keeping with Alvin’s
principle of “getting back to
the roots’, most of the tracks
on the album will be very
basic. He is insistent on not
daing too many overdubs.
""Most of the stuff | reatly
used to get off on didn‘t have
eight overdubbed voices or
anything like that. The old
Elvis and Jerry Lee and
Little Richard stuff was all
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one take, usually. They might
have had to do it a load of
times, but when they got it,
they really got it. 1 think
overdubbing really only helps
if your basic track is weak.
What we found is with the
tracks we've done, overdub-
bing just doesn’i fit because
the basic tracks are good. Un-
less you're super-careful, you
tend 1o cross whatever is
already happening. You can
go too far, and it can happen
a lot with multi-tracking.”

Alvin is co-producing the
new album with Chris
Kimsey. The partnership goes
back a long time, to the days
when Chris was engineer at
Clympic and worked on three
Ten Years After albums. it
is the first time Alvin has
used ancther producer, and
he is pleased with the results.
"He’s really good, and it
really helps. (t’s like having a
really attentive ear in the
studio, It sounds very
different up there in the
control room. You can get
too close if you're producing
yourself, Like, ! might play
a part on the guitar and think
“Yeah, that’s the one’ and
Chris will say 'No, that's not
right’ — then sometimes 1)l
do a bit and think to myself:
‘No, that wasn‘t right” and
Chris will like it. A mistake
you might try 1o bluff out of
sometimes turn out to be the
best ticks. It’s just because if
you didn‘t do what you in-
tended 1o do, you think it's
wrong.”

On most of the basic
tracks, Alvin sticks to his old
335, although he sometimes
uses a Tele, a Strat and
various acoustics. He also
finds that when he changes a
guitar, his playing style alters
accordingly. I picked upa
really old Strat in Texas. It's
a beautifu! guitar — one of
those that seems to play
itself. The notes sound so
nice, you dan‘t have to play a
lot. With my stage Gibson,
| use a verv heavy bottom E

string so that if |'m playing
up high, |1 can whang down
on the bottom string and it
sounds like a grand piano.
Whereas if you do that with a
Les Paul or a Strat, it just
doesn’t happen because the
note just bends away. Also,
on the Gibson, |'ve got heavy
gauge Gibson strings for the
€, A and D and then the top
three are light gauge Fender
Rock and Rolls, because
they're the ones | bend. That
came about by accident
really. | was in the States, and
| used to use fairly heavy
strings but | cut my finger
once and decided to put light
gauge sirings on the top, so
they were easier to bend.
Since then, I've just got used
tc that set-up.”

Apart from his own band,
Alvin recently became
involved with an outfit called
FBI. Just over a year ago,
he was watching TV, when he
spotted them on a chijdren’s
show. At the time, the
band had been slogging round
the London pub circuit
getting nowhere fast, but
Alvin liked them and offered
to lend a hand. He invited
them over to his studio and,
with Chris Kimsey, helped
them to get their sound down
on tape. Their first album was
recently completed at the
studio, and Alvin is still very
much involved with them.

“We've been having a bit
of trouble getting them the
right set-up. They're going to
go with me on the tour, and
it will be a bit different for
themn having to play to a
seated audience. They're
basically a club band. They're
great at somewhere like Ding-
walls, but they need
experience plaving concerts.
The trouble with looking
after a band like that is the
business angle. 1'm not a
great businessman. Warners
wanted the band right from
the off. They heard the
demos we did and they said
‘Great,’ so we worked out a

deal and everything. Then
with my lack of business
knowledge, | told everyone
else who were interested in
them that it was off and that
we were going with Warner
Brothers.

“A few days before it
was ail signed up, Warners
called it off — they had cut
back and closed some of their
offices and even dropped
some of their own artists. By
that time, 1'd blown it with
everyone else. Now, we've got
Polydor really raving about

" the band in Europe, and the

guy in England doesn’t like
it. We almost had a deal in
England tied up, but the guy
wanted the option for
America, which was totally
ludicrous, because they were
going to see if it sold in
England and then release it in
America six months later,
Well, ideally | wanted it out
at the same time. So I've
given up trying to be a
businessman. It started to
affect me. | wasn‘t playing
any music. Some people can
get into all that. but I'm not
that way inclined. | mean, I'd
get stoned and go into a
meeting and tell them exactly
what | thought and what |
wanted to do, and that’s not
the sort of thing to do in
business !’

After @ month long British
tour, Alvin will go to the
States in late August, al-
though it‘s doubtful that FBI
will support on the American
jaunt. “1'd like to take them
with me, but it could cost a
lot of money. They're a nine-
piece and, with hotels and
plane fares, it could be quite
expensive.” Naturally, after
his problems with TYA in
the States, Alvin hasn’t set
his sights firmly on the USA
Where, then, does he see the
band’s future?

“Well, | don’t look at it
like that. It's really seated in
the music. If the music’s
good, we'll go anywhere.” [




Professional Duo

The ultimate in portables, a very professional
instrument with footages from 16"— 114", It
folds up and is truly portable. It’s called
professional and professional it is!

FARFISA UK LIMITED
Corringham Road
Gainsborough
Lincolnshire

Tel: Gainsborough 4776

Makers of Electronic Organs, Electronic Pianos, Accordions and
ancillary equipment for the home and the professional.







THE VIINIBINS

The 100 watt Mini Bin sounds just as good as it looks.
The rear facing 100 watt 15’ Speaker is combined
with two high frequency horn units to give superb
reproduction over the entire frequency range. The
compact size and large handles means easy transpor-
tation. Highly recommended for use with our Solid
State Amplifiers.

Height 35"
Width 20"
Depth 20"
Weight 98 Ibs. {44 Kkilos)

SCORPION

A professional combination amplifier with power and
punch you wouldn’t believe from such a low priced
compact unit. 35 watts R.M.S. amplifier output into
2 x 12" 20 watt speakers means the SCORPION is
ideal for studio, club and small concert work.

Two inputs — Bright and Normal. Volume, treble,
bass and presence controls. Tremelo, depth and

speed controls. Mains voltage 120v—-240v, 50-60Hz.
Supplied with: — Heavy duty cover, QOperating
instructions. Cwner’s guarantea card.,

Height 21%” {546mmj},
Width 26%"* {679mm},
Depth 11 (279mm),
Weight 58lbs.

CARLSBRO SOUND EQUIPMENT
Cross Drive, Lowmoor Road Industrial Estate, Kirkby-In-Ashfield,

Nofttinghamshire, England.
k Telephone: Mansfield (Std 0623) 753902

EQUIPMENT |
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1.M. asked two very different drummers
to write briefly about their careers and
their thoughts about music, both as an art
and as a profession. Dave Holland, of
Trapeze and most recently of Bluejays
recording and touring fame, has been a
pro since the mid-‘sixties. He has found a
good deal of satisfaction working within a
conventional framework.
Although John Stevens has an equally
distinguished history, it has taken a
completely different form, with an
emphasis on free expression and

improvisation. He is currently with

DAVE HOLLAND

Thinking about it, | suppose using brushes on Biuejay’s semi-acoustic
stage version of “f Dreamed Last Night" is a bit of a far cry from songs
such ags “Medusa” and “fury” with Trapeze, and even further removed
from my days with Pinkertons Assorted Colours.

| was seventeen when Pinkertons had thejr one and only hit record, and
afthough my time spent with them was on invafuable experience, | don’t
think 1 could really say that ! started to devefop my own style of
drumming until the formation in February 1969 of Trapeze.

It was this that really made me stort to think about what playing the
drums was aff about. For the first time, | was playing original material in
@ band with real professionals. | found that when performing music mostly
written by the same songwriters, | began to develop a styfe that was sym-
pathetic towards their particular style of writing. Mel Galley and Glenn
Hughes were, even in the original five plece Trapeze, the main songwriting
influence, so I think that the “roots’ of my style of playing were firmiy
set with the five piece band. However, when the band spiit to continue as
a three piece (Mel, Glenn and muyself), it gave me even more encourage-
ment to continue and develop my playing to suft thejr music. It was, in

fact, this band that really set me In my style more than anything efse. {

afso tound that the single kit | was using, comprising snare, bass drum,
one shell tom-tom and one floor tom-tom, Hi-hat and a coupfe of cymbals,
although adegquate for the five piece, was noc longer enough to alfow me to
play exactfy what | feft was right for the three piece band. It was then that
i changed to a double bass drum kit, with an extra sheif tom-tom and a
couple more cymbals.

1 realty found that playing in a three piece band is without doubt an
experfence I shall never forget, and one that ! think should not be missed,
if at alf possible, byany creative musician playing in the fleld of contem-
porary music. { think that when using just the basic instrumentation in a
band, everyone, especially the drummer, soon finds out, within his own
personal style and fimitations of course, just what to play and what not to
play. | very often found that | was having to play a piece of music with'a
different approach, or having to put extra into a song than | would
normally have done with a bigger band to compensate for the lack of
Instrumentation.

Often people would come up to us on seeing Trapeze for the first time,
with comments such gs " can't believe that sound only comes from three
people” or “Who have you got hiding In the wings then?”. Of course,
these were great compliments to the band, but { think the most important
thing to come out of that whole situation was the reatisation by us alf that
you can take this vital lesson learned by playing in a three piece band, and
apply it to a bigger band with the greatest of effect, as | think Glenn
Hughes has done with Deep Purple and Mel Galley and myself have done
with Bluejays. | think a lot of people often confuse a musician who drifts
from one style of music to another for either purely financiaf gain or
because he /s somewhat lacking in musical direction or even loyality to his
owrt beliefs, with the musician who can and does adapt himself to various
types of music without actually changing his style or losing his own
musical identity simply because he believes and feels that what he is doing
is the right thing for him to do,

Bluejays has, In fact, turned out to be a great personal achievement for
me in more ways than one. My admiration for the Moody Bfues goes back
long before my association with them as part of Trapeze, but | have afways
had o special kind of respect and admiration for the musicaf talents of
Justin Heyward, and it has afways been a personaf ambition of mine fo be
able to work with hitm. [ know that the Bluejays album was an enormous
step forward for fustin Hayword and john Lodge to take, but it was afso
quite a venture for me personally. Apart from being involved with the
obvious problems of getting a new band on the road, { think | was
worrfed more than anything efse as to whether or not my basicaily rock
style of playing would fit in with fustin and john’s jdeas of how things
should be, However, as rehearsals progressed, { became fess and fess con-
cerned about that situation as ! found that instead, the music of Biuejays
was an ideal opportunity for me o elaborate on my styfe somewhat more
than was possible with the comparative basic rock lines of Trapeze. Al-
though working with an eight piece band s quite an experience in ftself,
it is also the first time ever than 1 have worked with a string section.

_starts from hearing each other

way, a band which consciously seeks
to defy description.

JOHN STEVENS

The term “free™ applied to music implies that previously it wasn't,
whereas music is free, there are no limitations, sound is infinite, it's
only us in relationship to it that is fimited. Music that exists and 5
accepted as belng valid, Is often fimited by the ear of the listener who
cannot comprehend it, and worse, Is not wilfing to forsake their own
ego ond apply the little effort required to feel comfortable in its
presence, which is the key to possibfe enjoyment,

Improvising Is natural, improvising Is creating free. Improvising fs
anlimited creativity which must be begutiful, @ human being at one
with his instrument. The better the musician, the more profound the
statement.

Free group Improvisation is something elfse again; It Is lWmited,
relatively spesking, by the fact thet people are playing together. We
limit each other's freedom, but the group experience has its own
beauty: again, the better the musicign, the more empathy within the
group, the more profound the statement are the more helghtened the
experience for the listener. The basic discipline required within a free
group improvisation is the art of ploying together, so self-expression. s
secondary to the requirement of piaying well together, which
completely and playing at the same
time. This is obvious and simple but requires endfess learning and
experiencing. The more it's practised the better the results. This is so
much so that there are a number of musiclans who de, (and have done
for a number of years) specialise in this approach to music, They
function In the same way as any other dedicated musicians do, and have
done since sound became music through the Involvement of human
beings.

Free group improvisation enables anybody to play with anybody:
for Instance, an Indion sitar player, a [fapanese koto player, an
American blues guitarist, a European classical violinist con alf play, and
sing together in wordless improvisation with their instruments, it's a bit
like four diverse musicians (Diverse, as for as society is concerned
anyway!) being stranded together on a desert istand and just starting to
play together. Imagine what this group would produce after just a few
days?

The thing Is, we don't have to wait tilf we are stranded together. We
can gceept it as valid and naturaf and beautiful now. | don‘t mean moke
a big deal but just affow as the first step and fet it blossom freely and
realise itself and full potential with encouragement instead of fighting
for acceptance, because it is going on and wilf do increasingly so,

Up to now the main energy for this approach has come from jazz,
naturally enough as jazz re-instated improvisation jn the west, and
improvisation Is freedom In relationship to the discipline you might
choose to play within.

One the newer developments fs that rock musicians who didn't
deal with improvisation to any great extent now do. More and more, a
coming together within the lond of Improvisation of those who are
interested js taking place; so we are gerting fusions and fusjons are
healthy, and must be encouraged regardless of the critics’ Jove of
categorisation, ie. jazz rock. This fimits itmmediately because it
becomes fashiongble and then the opposite . Already the phrase “free
jazz rock"” has been coined for my group Away. Using my group as an
example and the fact that t've been involved in free group Improvi-
sation for a number up till recently the musiciars | improvised with,
came from jqzz backgrounds or occasionally classical, which produced a
certoin kind of sound and feef to the music, and a certain type of
response from critics and public alike, Since improvising In the context
of Away, which up to now comprises two jazz musicians and two rock
musicians and produces a different sound, feel, public and criticaf
response. We fave communicated easier and been accepted more
readity, which must be to do with the public’s familfarity with the
sound and feel of the rock element, even though the highest percentage
of what we do is grotup improvisation, which must prove something!

The act of playving for me is the same, the demand Is the same,
application identical, experience exhilarating. Freedom in music means
to be able to accept the existence and validity of aft past, present and

future developments.
47



T TIETIIIIIIEIINEIIEEITFE I PET T TET TR LT ST TELSAIIIELIEEIES P IS IEERELTHIRET T GIIELLSITSLTTE IS IELTITTRE IS SE P IS TR T FUT

iz

... YOU COULD TOO!

GROUP & GAUGE CHART FOLDERS PLUS ALL YOUR ROTOSOUND PRODUCTS AVAILABLE ONLY THROUGH YOUR LOCAL MUSIC STORE

Sale Manulaciurers
JAMES HOW
Industrigs Limited

20 VYpland Road
Bexleyheath l(em
Yel: 01-303 4711
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THE AMAZING LIQUIDATOR PROJECTORS
The Complete Dual Effects Units. Two built-in powerful
drive motors for wheels or cassettes — no plug in brackets
NO HIDDEN EXTRAS !
Liquidators are available as 100 or 250 Watts halogen cutput,
with an incredible range of effects.
Send 25p for your copy of the catalogue — and shed some
light on your band, disco or live sex show.

25 CLAVERTON BUILDINGS, WIDCOMBE, BATH BA2 41D

GUITARS
Gibson Les Paul 20th
Anniversary
Gibson Les Paul Deluxe
Fender Strat Maple Neck
& Trem £360
AMPS Traynor 100 watt PA
Carlsbro Mini Bins (pr) £300 complete
Carlsbro 2x 12 cols. (pr}  £150 Traynor Bass combos from
Carisbro Marlin PA Amp £166 Maine 100 watt amps from
DRUMS
Premier B304 Kits from  £350 Tama Mars 8 kit .
Premier D717 Kits from  £519 Tamwra 13 drumroutfit
Premier D305 kits from  £432 Sonor XK925 outfit
KEYBOARDS
Elgam Talisman 'S’ £650 Hohner H.1, Piano
G.E.M. Intercontinental £780 Snoopy Piano
Hohner String Thing £315 S/H Mellotron
E—’Wﬁ‘:’—o‘%’ e11s Alto Saxes from

eynolds Trumpets from Ten
Conn Trumpets from £179=—~ e Saes from
Conn Trombones from :

Gibson $.G. with Trem
thanez {Johnny Smith copy)
Gibson Ripper

Rightnow.......

Can you light for every mood you want?

If you've got the moods

We've got the cartridges

| LIGHTMASTERS

Lighting equipment for every mood

LIGHTMASTER 681

Cartridge effects controller with full dimming
6 x 2 Kilowatt channels, fully suppressed
£224.00 retail

LIGHTMASTER 680

Slave unit, may be mounted 200 metres away,
6 x 2 Kilowatt channels, fully suppressed
£194.00 retail

zero 88 lighting Itd &

115 Hallield Road, St. Albans, Herts, AL14JS
Tel: Si. Albans (0727} 63727
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Just a few mifes from Mansfield, the small town of Sutton-in-Ashfield
supports one main music shop — Hardy Smith. \ _——a-

Located just west of Nottingham, Percussiort Sounds is run by Mike
Jackson, with considerable help from his wife Pauline. Their aim is
personal service, with an attention to, the small details, like stocking
wing nuts and washers, that can be vital to percussionists. Pear{ drums
are their main sellers, and offer a wide range of tuned percussion. .

inside “Hardy Smith's; you -can
- find anything  from & £7.90
whelele to a new maplé-neck .
"Strat. The shop opened over 50, .
years ago in Moansfield, and maved '
to Sutton-in-Ashfield three years .
ago. - o :

This amazingly gr
fountain stands in the mig
. Nottingham's indoor B
Centre shopping area. Em

a lot ro answer for.

‘Music Inn at Alfreton Rood, Nottingham. Again, this shop is divided.

o between - records -and instruments. A long established business, the

On the bafcony level of the -~ .~ instrument department concentrates on smaff combos, qcoustic and

Victoria Centre — Fox's Music . classical guitars, and accessories. The record department is of particular

Centre. The shop fs divided into interest to fazz fans — Music Inn are the UK. agents for Stan Kenton's
two — @ record depariment and BN ‘Creative World" record fabel,

an ipstrument department. The . R - " continued on page 57




s HARDY
MDS! SMITH

mE Excellent choice ol Sheet Music
ﬂ' and Albums Classicat and Paputar

,_E:ﬂ‘*;’ 23 AMPLIFICATION
al 152 WELLINGBOROQUGH ROADNORTHAMPTON
FOR il - & Telephone: Northampton 34100
ALL TYPES . b

OF MUSICAL
INSTRUMENTS
AND ACCESSORIES

Elecironic Organs w
Electric Reed Qrgans
Pianos % Guitars

Brass and Woodwind
instrumeats

Violins, Cellos, Double
Basses

Dcums % Stylophones
Recorders
K
Melodicas # Harmonicas ’ "F Hours of

Microphones ] S
915 a.m. to
6.00 p.m

*
»
‘.
»*
»
»*
*
*
»
‘

23 OUTRAM STREET SUTTON—IN—ASHFIELD, NOTTS. i
Tel. MANSFIELD 56242

Amplifiers

Go to TOp Gear to see and hear The NEW BABY BIN {only 30" High)

CarISbl'O Sound 1 x 12" 50 watt all purpose 39.50 inc.
. 1 x 12” Pro 50 watt all purpose 45.50 inc.
EqU.lpment 2 x 12 100 watt PA/Disco 69.50 inc.

2 x 12” Pro Amp PA/Disco 81.00 inc,
2 x 12” 100 watt Guitar 69.00 inc.
A ébé'dééwb Y 2 x 12” Pro 100 watt Guitar 81.00 inc.
O X T TR Baby Bin 50 watt 1 x 12" PA/Disco
' : with single 25 watt horn. 95.00 inc.
The above photograph shows the Marlin MKIT Mini Bin 100 watt 1 x 15" PA/Disco  86.50 inc.
P.A. amplifier. The Marlin is part of a new Mini Bin 100 watt 1 x 15" Bass 109.00 inc.
range of professional solid state amps from Bass Bin 100 watt 1 x 15" PA/Disco  110.50 inec.
CARLSBRO SOUND EQUIPMENT. Go to Pro Bass Bin 100 wattl x 15"
TOP GEAR and check out the vange. Bass Guitar. 133.00 inc.
Horn Unit 2 x 25 watt Upper
midrange, midrange. 52.30 inc,
RCF 100 watt midrange hoxn 121.00 inc.
Wedge Monitor 50 watt 1 x 12” 54,00 inc,
Carlsbro Sound Equipment,
Cross Drive, Lowmoor Road
industrial Estate,
KIRKBY-IN-ASHFIELD, Empty Cabs supplied - prices on application.
Notts, England. Trade facilities quailable.

Tel: Mansfield {0623) 753902

\. /




from page 55

" agreaq of the shop given over to pianos, while Mick Gorman manages the
instrument department, which houses a multitude of gear including
Gibson, Fender and Yamaha guitars. and HH, Marshalf and Carlsbro
amps.

Definitely the centre for musicians in Leicester: the Sound Pad.
Managed by jovial Grafiam Pefl, the shop is approaching its first
gnniversary in their present premises. Formerly in King Richards Road,
they moved to London Road last july.

Mick Gorman and Assistant Manager Vaughan George of Clements
Piancs. Vaughan plays bass for local band Sidewinder.

Only ane copy of the April issue of International Musician remained in
the display stand in Clements!

Ken Neil Music in Mansfield Road stock a large range of Brass,
Woodwind, percussion, guitars, mandolines and ukelefes,

Inside the Sound Pad, there is an immense range of guitars, drums and
amps. Carlsbro, Orange, Fender, Peavey, Altec ~ you name jt, Sound
Pad sefl it. There is an equaily enormous Disco Den in the basement.

Drumbeat and Guitar Inn are two shops in one. The Guitar fnn
concentrates on guitars and amplification, while Drumbeat is virtually
g drummer’s paradise, Every inch of space is used to display drums of
atl makes and sizes. The same company manufacture the new stainfess-
steef Leeman drums.

fust behind Drumbeat and Guitar Inn — Drumbeat Recording Studios.
57

continted on page 58





















TUDIO DIARY

BASING STREET ... A single from
“The Man who fell to Eorth” was re-
corded for British Lion Films, produced
by fohn Phillips and engineered by
Frank Owen . .. Savoy Brown were
recording with producers Harry
Simmons and Barry Murray . . . Afex
Harvey and his band were being sen-
sationa! alf over the studio with engineer
Phil Brown and producer Dave Batchelor
... The Mobjle was busy at the Lyceum
recording Toots and the Maytals,
engineered by john Burns and Robert
Ash... The Bay City Rollers’ recent
smasharoonie single was recorded under
the guidance of producer Muff Winwood
and engineered by Rhett Davies . . .
Eddie Quasah was recording with
engineer fohn Burns . .. The Wheel-
tappers and Shunters of Granada TV
fame were in with engineer Frank Owen
«+. The Mobite recorded Procof Rarum
at Bournemouth Winter Gardens for
the American King Biscuit Hour pro-
gramme, produced by Muff Winwood and
engineered by Frank Owen . .. The
modbife was aiso recording A Band Called
“0" at the Marquee for United Artists
with Doug Bennett and Robin Ash
engineering . . . Yet more fascinating
work for the Mobile; a week at The
Paifadium recording fohn Denver's stint
there; the engineer was Micky Crofford
and the producer Miit Okaun . . . Deaf
School recorded an album with producer
Muff Winwoad and engineer Phil Auft

.« Sandy Denny was laying down tracks
for her new album with hubby Trevor
Lucas producing and Joan Wood
engineering . . .

EDEN ... The studio s been booked
solidly since fanuary through 1o mid-
May, so Eden have regretfully had to turn
aoway a few old customers. .. Barbara
Dickson's album was partiy recorded
with producer junjor Campbell ... Alan
Carvelf recorded a single for United
Artists with Mike Gardner engineering
and producer fan Stevenson ... An LP
was recorded by Maxine Nightingale
with producer Pierre Tubbs ... Easy
Street were in recording for Polydor
with engineer Piers Ford-Crush . .,
Charmingfy titied Leg Over were record-
ing a new album with producer Pierre
Tubbs . .. The Twentieth Century Steef
Band were recording with engineer
Roger Bechir and producer Alan David

FREERANGE ... Qut to Lunch were
demoing some album tracks with
engineers Simon Tassano and Laurie
Dipple ... Some ex-members of Quint-
essenge came in for some musical experi-
mentation . . . Freerange spent some
time recently putting in a new 16 track
desk ... Coco demoed a version of the
song which made them runners up to the
Brotherhood of Man in the recent
Eurovision extravaganza . . . Ethnic
Records did some overdubbing with
producer Larry Laurence . .. Alcatraz
recorded with engineer Laurie Dipple . . .

IMPULSE ... Alan Hulf recorded some
demoes with engineer Micky Sweeney
... Impulse spent same time recently
changing the studio around. . . Pete
Scott recorded his new atbum for

Alan Hull, recording recently at New-
castle’s |mpuise Studio

Rubber Records with producer Geoff
Heslop . .. An album of songs from a
musical called Ride Ride was recorded

INDIGO. .. Dustin Gee recently re-
corded a new LP with Dave Kent Watson
engineering . . . Solomon King was in to
fay down some demo tracks with Steve
Smith engineering the session ... The
Vic Lazefl Professionals recotded a singfe
version of “Chatanooga Choo Choo”
produced by Vic Lazelt himself and
engineered by Dave Rohit ... Another
single recording of a guitar concerto was
made, this time the Bacariss Guitar
Concerto, played by the Halle Strings
and produced and engineered by Dave
Kent Warson . . .

LANSDOWNE ... Penny Farthing
Records recorded two new singles, one
by Billy Howard,the other by a group
catled Rainbow Cottage, both engineered
by David Baker and produced by Larry
Page . .. Jonathan King was in to do
some overdubbing on a couple of tracks
he had faid down in February; engineer
was Robert Butterworth ... Mike D'Abo
got together with Mike Smith of Dave
Clark Five fame to record an album
engineered by john Mackswith , .. Mike
Batt was in with his group The Mad
Hatters recarding with engineer Robert
Butterworth . .. State Records were re-
cording Mac and Katie with producer
Wayne Bickerton and engineer David
Baker. . .

ROUNDHOQUSE STUDIQ . , . The Real
Thing recorded a new single with Ashley
Howe engineering and producer Ken
Gold ., . . Paut Curtiss did some final
mixes on a future album with Mark
Dearnfey engineering and Bilf Landers
producing . . . Moon Williams was in the
studio to record a new single. |Kaplan
Kaye produced the session with engineer
Ashtey Howe . .,

SCORPIO. .. Bill Lyall was mixing an
atbum with Robin Cable producing and
engineering . . . Barbara Dickson has
been in doing various bits of recording
and mixing with producer funior
Campbell and Denis Weinreich engineer-
ing ... Nazareth were jn straight after
their recent tour to do some mixing with
engineer Ray Hendrikson. ..

TRIDENT ... Curved Air were record-
ing with Nick Bradford engineering and
producer Denjs Mackay ... fohn Verity
produced some sessions with Phoenix,
engineered by Peter Kefsey ... Rob
Lumiey and fuck Lancaster were record-
ing some new original materiaf with
engineer Gerry Smith . . . Genesis did
some recording with engineer Nick
Bradford . .. Max Merritt and the
Meteors continued work with Peter
Kelsey engineering . . .

REL {Radio Edinburgh} ... The 7/84
Theatre Company finished mixing an
album with fohn McGrath producing
and Chris Giles s engineer . . . ThejKings
Singers did some jingles for EM{ with
Neif Ross at the desk .. . Kathy Kaye
recorded the title track for her new
album with writers Gerry O ‘Regan and
Eric Wells producing ., .. Lynden
Witliams laid down four tracks with Neil
Ross engineering . . . Matt McGinn was
recorded at East Kifbride by the Mobile
for Pye, with engineers Chris Giles and
Neil Ross . .. The Mobile was also kept
busy when they recorded some 16 track
material for Sailar which wifi probably
be used for promotional purposes. ft
was recorded at Kelvin Hall, Glasgow
and included “Glass of Champagne’ and
“Girfs, Girts, Girls”; engineers were Neif
Ross and Chris Giles . , .

THE MANOR ... Geoff Appleby re-
corded a single with Mutt Lange pro-
ducing . .. Anthony Moore was in re-
cording a single for Blackhill Enterprises
with Peter Jenner overseeing the pro-
ceedings . . . Mataya Ciifford was
working on some album tracks with
Manor engineer Mick Glossop ... Boxer
came in to record @ new single before
embarking on their (1S, tour with
Cyrano engineering . . . Decca had a
band called Force Ten in to record
various tracks with Barry Guard pro-
ducing . .. The Manor Mobile has been
recording Kevin Coyne on his promaotion
tour at various venues up and down the
couniry, and Manfred Mann at the
Marguee. Carla Bley has also been using
the mobile to record some new

tracks. . .






Revox A700
The "Big Revox’ featuring three
speeds and a host of operational
conveniences. A major innovation
is the crystal controlled capstan
motor drive, giving extreme
accuracy of a kind normally
found only in studio recorders.
Tape tension is electronically
monitored and optimised regard-
less of reel size. Motion sensing is
used to further prevent damage to
the tape. Tape transport functions
are under digital control with
logic interlock making operation

of the recorder simple and fooi-
proof. All functions are remote-
controllable, Similar controls are
provided 1o enable the unit to be
set into an automatic rewind
repeat cycle,

Revox A77 Mk, 4

Two speed high quality, stereo
tape deck/recorder, Avsilable in
% or % trark versions, with or

without built in amplifiers, in
either high or standard speed
versions, All transport functions
are solenoid operated, controlled
by a simple relay logic. Tape
movement is achieved by a three
motor, electronically controlled,
direct drive system, which is
largely independent of the power
line frequency. This contributes
to the accuracy and |ong life of
the A77.

Sony TC 880

Sony’'s professional stereo tape
deck, suitable for use in studios
and as a home recording facility
by musicians, The 880 features
a direct drive three motor tran-
sport system, in conjunction with
a dual capstan tape drive. A three
head % track recorder, the 880 can
be switched to replay % track
tapes. Unusually for a two track
machine, a sync facility is pro-
vided, as well as the capability for
sound on sound,

Vari-speed control, elapsed time
tape indicator, switchable bias

and equalisation, and motion
sensing are amongst the other
features which make this deck
one of the most versatile on the
market today.

-— -

o
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Tandberg 10 x D

Three motor professional tape
deck, featuring cross field record-
ing system and DolbyB. noise

-

reduction. The combination of
these two systems ensures that
nojse and distortion are kept to
a minimum. The 10 x D s avail-
able in half-track and quarter-
track versions, both featuring 15,
7% and 3% i.p.s. Full logic sole-
noid operation is used for tape
transport functions, Tape tension-
ing is electronically controiled,
maintains a constant value,
regardless of how much tape is on
the supply reel. Speed controi is
also electronically regulated, and
the machine may be purchased
with vari-pitch facility.

' TapeDediks: Stereo

Teac A7300 2T

Top of the line stereo deck from
Teac, featuring DC servo con-
trolled direct drive maotor, elimi-
nating linkage problems, Full
logic IC circuits are used for the

tape transport controls, allowing
for ease of use and ending
problems of tape spiilage. Four
separate inputs may be mixed to-
gether; these are switchable
microphone or line. The tape
counter indicates elapsed time in
minutes and seconds, with
reference to a taps speed of 15
ips. Speed is variable +/— 8%, and
cueing is facilitated by the pro-
vision of a cue lever and adjust-
able pinch roller settings. The
7300 2T is a % track machins
offering 15 ips and 7% ips; also
avaifable is the 7300, which isa %

Teac 33008 2T

Professional two speed tape deck,
with 10%" reel capability. Three
motors ensure smooth drive and

Sony 756

Superb performance at a realistic
price. This semi pro deck has a
three motor servo controlled tran-
sport system. The closed
dual capstan leads to the excellent
wow and flutter figures, Solenoid
operation is used for the tape
functions, backed by fast acting
logic. Thespeed of 15ipsis provided
together with a capacity for 10%"
spools, thus enabling studio
standard tapes to be recorded, The
756 also features mic/line mixing,
large illuminated meters, front
pane] bias and eq switching and

loop:

track standard speed version.
three heads allow off-tape
monitoring, Finger touch

controls operate all tape move-
ments; logic circuitry prevents the
possibility of tape spillage and
damage, For ease of editing, the
33008 can be switched from play
to record, by passing the stop
position. To enable best per-
formance to be obtained from all
tapes, front panel biss and equali-
sation switches are provided. The
2T is a high speed, % track deck:
also available is the standarg
speed Y% track 3300S.

switchable miciophone atten-
vation. The 756, for best per-
formance, is a ¥ track deck; for
economy of tape, the 755 is
available, this being a % track,
standard speed version.

Ferrograph Series

Super 7.

Robust, high quality stereo tape
machines suitable for a wide
varigty of uses in schools,
and industrial applications as well
as for top quality domestic use.
Altogether, sixteen versions are
available, in % or % track,
standard or high speed, with or
without built in amplifiers and
with or without the Dolby B
naise reduction system. Common
to all machines is the capacity for
10%" spools and three motor tape
system,

All controls are solenuid assisted

and can be remotely operated.
Mic/line input mixing is provided.
Various outputs may be used; on
the deck conly version, pravision
is made for jow level, low leve)
adjustable and 800 ohm outputs
while on the recorder, there is no
tow level adjustable, the front
volume knob being used to
control the amplifier gain.




Teac A 3340 S
The accepted standard for semi
pro multi-track recording, the A
3340 S allows you to lay down up
to nine individua! tracks at
different times, with no track be-
vond second generation. This is
made possible by the use of
Simulsync, a technique long used
in  recording studios, which
permits simultangous monitering
of any or all of thres tracks while
recording onto the fourth, The
3340 S combines the use of 104"
spools with 15 ips and 7% ips
tape speeds. Theres is the facility
also for mixing up ta elght inputs.
All  functions are solenoid
operated and remote controllab le.
There are front panel switches to
enable the best results to be
obtained from different tape
types. Other features include

punch-in record ability, for ease
of editing, and large, easy to read
VU meters. The latest medel,
now in stock, gives improved sync
response and has a manual cue
lever.

Dokorder 1140

User simplicity combined with
studio quality are the keynotes of
this four channel multi sync tape
deck, For instance, the sync on
this deck thinks, automatically

Akai GX 630DSS

REW’s lowest priced four channel
recorder with 10%"” NAB reel
capability. Main features include
sync facility on all channels for
multi tracking, Three motors. All
solenoid operation with optional
remote control available. Unigue
“Vari-Pitch” control gives fine-
speed adjustment. Very useful for
special effects including phasing.
Four large VU Meters are
provided for easy monitoring. The
B630DSS has 3 heads and operates
at 7% and 3% i.p.s.

switching to source for recording
and switching out for normal
playback, The three motor tape
transport system is electronically
controlled for minimum wow and
fiutter. All functions are logically
controlled, with motion sensing
10 prevent tape damage. To
enable the best performance te be
gained from every tape, the 1140,
as well as bias and equalisation
switching for norma! and special
tapes, offers front panel bias
control to be used ificonjunction
with the built-in pink noise gene-
rator, The large VU meters are
backed up with peak leve! in-
dicators, Other features include
Molybdenum heads, combining
super long life with wide
frequency response; a solenoid
operated cue button and auto-
matic rewind replay.

Tapes

Largest range of professional tapes
in London; including Scoteh 207,
250, Classic, B.A.S.F,, LPR,, LH
Super, Agfa Pem 268, PE 38,

Maxell UD 358, Ampex Pro-
fessional, Tdk, Audua, Revox
601.

Splicing Blocks

Always in stock : the EMI Splicing
Block., We also stock the Big %"
% and 1* blocks.

REW always keep supplies
of Leader Tape and
Splicing Tape.

Teac Tascain Model 80-3
This machine has been designed
to ailow a greater number of
people access to  multi-track
facilities. The 80-8 records and re-
plays at one speed 15 i.p.s. there-
fore only needing to provide ad-
justment controls from the one
speed  facilitating  economical
maintainance. full ic legic tran-
Spont with motion sensing ensures
smooth tape handling, all models
of transport can be remote con-
trolled with the ogptional unit
RC170,

All presets are accessgble from
behind a drop down front pansl|
and each channel has its own re-
movable circuit board,

VU meters are augmented with
peak LED’s reading at +10 VU.

¥ Track

S/N ratio 66dB weighted, Also
available modet DX8 8 channel
DBX to interface with the 808,
10 minimise noise generation,

Dokorder 8140

Economy 4 channel tape deck,
with no compromise to quality.
As international Musician
magazine reporied. ‘“‘We found
the Dokorder 8140 a very good
machine at a very realistic price.
Features 4 track multi-sync ad-
justable tape equalizer original
owner lifetime guarantee on the
heads. Built-in electronic s.0.s.
and echo, Threg motor, solenoid
controlled transport. Mic/line
mixing. Large illuminated meters.

Teac 2340

Smaller version of the 3340
with simul-sync. Operates at 7%
and 3% i.p.s. with maximum
spool size of 7",

REW keep large stock of
XLR plugs, sockets, and
cables.

REW
from Teac, Nakamichi, Ferro- |
graph etc.

stock demalnetizers
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Sony U--Matic | Philips V.C.R.
The Sony U-Matic has a number The Philips N1501 is the only
of uses it is desighed more for machine available to suit every
stduio work than domestic. It has domestic use ie. record .that
the facilities to record from any cowboy film whilst you watch the
colour or monochrome video football match,

camera with high quality sound The T.V. set needs no alteration
track {including stereo i re- V.C.R, just plugs into the aerjal
quired), Tapes for the machine socket, The built«in tuner picks
range between 10 and 80 minutes up the signal directly from the
s0 there is no tape wasts. aerial on the rog.

The machine is also designed with It's built-in clock allows “blind-
added features as memory, repeat, recording’® i.e. recording a T.V.
audio dubbing, auto tracking. playback American tapes (NTSC). | programme whilst your out at the
It can also be used in conjunction  The built in R.F. unit allows play- | company dinner/dance.

with a tuner to record T.V. pro- back through any conventional | V,C.R, is everything for the T.V.
grammes in colour, It will also colour/monochorme T.V. addlct.

Sony Video Rover Akai Portable

Designed as a hard wearing port- Akai have designed portable video
able video recorder which pro- . recorders in c¢olour and mono-
duces high-quality monochrome chrome, The B/white model uses
pictures. Unit includes camera, extremely low cost %’ video tape
recorder battery/mains adapter + which will give about 25 minutes
batteries, Uses  low-cost/high playing time {same for colour).
quality %* high density tapes, Opticnal extras include a small
compatible with Sony's larger 3" sound + vision monitor to clip
reel-to-reel recorders, into the side, carrying cases, T.V.
The built-in  microphone  will tuner.

record a high quality sound but One of the most important
there is an input for external features on the machines is the Playback is possible through
microphone. 'AEC' {automatic edit control} camera viewfinder or with the
The plcture can be played back which will cut out any picture roll R.F. unit through any con-
through the camera viewfinder of between cuts when camera stops ventional colour monochrome
the camera. filming. T.V.

REW carry large stocks of video monitors, including models by Sony, Ampex, National LT.C.
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CoiliersWood SW19 2BE

From
NAME

ADDRESS

TEL.NOQ,

(Please tick as applicable} SUPPLY D QUOTE FOR DTHE FOLLOWING EQUIPMENT
QUANTITY

ITEM UNIT PRICE TOTAL PRICE

| , N / | orders/ ’ N GOODS TOTAL
enclose chegue/postal orders/money orders

1 wish to pay by Access/Barclaycard. POST/PACKING/INS
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My number is

| Registered in England No.46884u:.

| At 10-12 High St., Colliers Wood SW19 2BE
VAT No. 218 5410 79,
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DC coupled throughout
Drives into 1 chm

Rack mounting
Stereo-Mono switch
200 watts per channel
Ex-stock delivery

* ok ok % k&

As a logical follow-up to the world-beating DC300A, AMCRON have intorduced the O150A
power amplifier to replace the old D150. This superb new amplifier will operate into load,
down to 1 ohm, is DC coupled throughout, provides up 1o 200 watts rms from one channel,
and has newly designed heatsinks to handle th4 extra power. Other features include leve!
controls on the front panel as well as @ mains power switch, and mains warning lamp. On
the rear of the D1B0A is a switch which allows the user to select either a Mono or Stereo
operating mode. As a monitoring, or PA amplifier, the D150A is really a delight, and is said o
be a ‘Baby’ DC300A! Certainly where the higher power of the DC300A is not required,
the D150A is the obvious choice.

Our London stockists for all AMCRON equipment are REW (Audio Visual) Ltd., 146 Charing
Corss Road, London WC2. Tel. 01-240 3064, and also at 10-12 High Street, Colliers Wood,
London SW13. Tel 01-540 9684, and K.J. Leisure Sound, 48 Wigmore Street, London W1.
Telephone 01-486 82863.

@ MACINNES LABORATORIES LTD. % RUE FESSART,

SINNESTHOUSIERCI L ESUATE. PARIS 19e
SAXMUNDHAM. SUFFOLK IP17 2NL TEL: (0728) 2262 2615 Tel. 203.30.01
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June 17th and 18th

AKG

Wil be exhibiting their pro-
fessional two channel reverb unit
BX15, which is ideal for mobile
recording units and all appli-
cations where a small, efficient
unit of this type is required. Two
mechanically and electricatly
isolated channels can be used to
independently add reverb to two
audio signais with different sett-
ings for decay times, EQ for the
high and low frequency end, angd
the reverb intensity. Also on show
will ba the new AKG K240 head-
phones, which employs a unigue
multi-diaphragm system incorpo-
rating {on each channel} a main
system and six additional dia-
phragms to stabilise the frequency
response and thereby enhance the
sound image. Another exhibit will
be a new microphone, the C414EB,
a worthy successor to the ren-
owned C414 variable pattern
studio condenser mike.

Alice (Stancoil)

Alice will be showing a variety
of their products, including the
SPM8B, or Baby Broadcast Mixer,
which is a six channel stereo
broadcast mixer weighing around
12Ibs — "0 smal} you can tuck it
urder your arm.” Also shown will
be the 6/2 Baby Mixer, and Alice
are hoping to be abie to show
their new AQuality Reference
Monitor Speaker, with its own
built-in power amp.

Allen & Heath

A & H will be exhibiting their
complete range of sound mixing
consoles and will ajso be launch-
ing some brand new products.
First, a ten channel production
mixer which is aimed at the semi-
professional  and
broadcasting studio where the
mixing of pre-recorded material
and Jive material is necessary,
and tries to bring the fully pro-
fessionat hroadcast mixer to a
market which normally cannot
afford such expensive equipment.
Also two limiter compressors, one
of which bas a very simple unit
for use with their minimix
system; the other will be a fully
professional feed forward limitar/
compressor, with the facility of
sensing a signal to be compressed
before it reaches the compressor,
totally eliminating any transient
peaks allowed through  the
limiter /compressor. Finally, there
will be an effects unit incorporat-
ing an automatic double tracking
and phaser unit in one having
proper  phasing characteristics,
and being designed around a
digital delay system,

professional .

Amek

Amek will be shawing their
16/8 M series modular mixing
console with two types of input
module, incorporating full re-

mixing facilities with individual

channel ling-outs, Also the 12/4
X series mixing console, built in
a semi-modular format (4
channels 1o a module), incorpo-
rating a wide range of facilities
usable for both recording and
tive performance work,

Amity Schroeder

AS will be showing “at least
three’’ cartridge machines and one
tape transport. The cartridge
machines wilt include one stereo
record machine, one stereo replay
only machine and one mono only
machine, and will include all TTL
logic systems, quiet operation
push buttons and general im-
provements on the previous
models. A 2 tape transport will
be shown, again an updated
version of last year's model —
now including DC servo capstans.

Audio Developments

AD will be showing the AD
007 Portable mixer, specially
designed for “any application
where fully professional perfor-
manc¢e is required away from
normal power supplies,” pro-
viding 8 inpuis {extendable to
20), full Eq facilities, auxiliary
Send Control, Channel onfotf
switches to conserve batteries,
direct output for multi-track
mastering and a panpot operat-
ing between two of the four
possible output groups. A smaller
varsion of this is the AD 031
Micromixer, a professional quality
portable mixer ideal for all
location sound recording, pro-
viding 8 inputs (extendable to 18)
equiped with Microphone or Line
switching. Both mixers use XLR
connectors.

B&K

At the APRS this year, most of

Bruel & Kjaer's new audio

developments will be shown,
Of special interest to the

recording industry is the new

Distortion Measurement Control
Unit 1902 whbich together with
the Heterodyne Analyzer 2010
can perform swept measurements
of harmonic difference, frequency
and intermodulation distortion
{2Hz2 — 200Hz, 0.01% dist).

Another new instrument is the
Psophometer 2429, especially
developed for noise measure-
ments. |t has a balanced input
and includes the “telephone
filter"”, the “Lin filter (26Hz —
22KHz) " the "radio 1'* and radio
2" filters (CCIR, CCITT and
DIN). The special rectifiers
required. the so called quasi-peak
and quasi-RMS | are buili in.

Aftec’s 9940A “‘super amp"’

The Digital Frequency
Analyser 2131 is a new octave
and 1/3 octave analyser, which is
atmost entirely  digital in
operation since it uses digital
filtering, detection and averaging
techniques. The results are dis-
played on'an 11" screen and may
be read out in analogue or digital
form, and the frequency range is
1.6Hz — 20KHz.

Bauch

New items to be shown by Bauch
this year include the foliowing:
Studer — New items which will be
shown by Bauch’s include 169
Portable mixing unit, Sterec
power amplifier A88 and the
Unijsette taps deck for broadcast
systems: EMT — Electronic
reverberator EMT2850, Electronic
crystal  time display QZD60,
Small Wow & Flutter meter
EMT422, Micro-impedance meter
EMT328; United Recordings
Etectronics Industries {UREI} —
Response plotting system 2000,
Compressor/Limiter LA-4 and
Leveller LA-5; Mono and stereo
variable band pass filters 555 and
556; Transco disc recording
blanks — Sontec parametric
equalisers; and Varispeech 2
compressor/expander.

Bose

A relative newcomer on the
British P.A. scene, Bose Uk Ltd
will be exhibiting, among other
items, their 800 Joudspeaker
system and their 1800 power
amplifier. The 800 departs from
traditional design with its eight
identical drive units housed in a
single cabinet — the whole unit
weighing only 43 Ibs. The 1800
Power Amgplifier has an output of
250 watts rms per channe) into 8
ohms and 400 per channel into 4
ohms. 11 is also equipped with
twin  LED's which monitor
instantanecus power level being
supplied.

Cetec

Cetec will be showing the
Gauss high speed tape dupflicating
equipment which is used in the
mass-production of pre-recorded
cassettes and cartridges, the
Model 1200 series together with
the 1259B Quality Control
Machine. In addition, the full

range of Gauss Professional
Instrumental Loudspeakers will
be on show,

Dolby

Dolby Laboratories will be
exhibiting their full range of noise
reduction equipment designed to
achieve the higest standards in a
variety of professional
applications. On show for the first
time at the APRS exhibition are
the two units in the 330 series.
Both are professional quality
stereo units with Dolby B-type
{consumer) noise  reduction
characteristics. The 330 Tape
Duplication unit is used in the
preparation of master tapes for
high speed duplication of pre-
recorded Dolbyized cassettes,
cartridges and open ree! tapes.
The 334 FM Broadcast Units
allows broadcast stations 10
encode FM broadcasis with the
Doloy B-type characteristic, at
the same time reducing the
effective high frequency pre-
emphasis t0 25 micro seconds,
More than 130 FM stations in
the U.S. are now Dolbyized, and
the Model 334 is now in use or on
tria) in a dozen other countries.
Both 330 series units can be used
in encode or decode function.

Drake

Philip Drake Electronics Lid.,
will be exhibiting the ODigital
Audio 'Universal’ Delay Line, a
general purpose effects unjt for
production work and for live
performance, giving control over
time delay up to 100 milli-
seconds, phase advance or retard
over 3 milliseconds, frequency
shift of plus or minus 40% and
octave shifting up or down. The
unit has been designed to be
simple to use and will accept tow-
level or line-level inputs.

Also on show will be a basic
rack-mounted talkback system for
up to B sources and 8 desti-
nations, microphone or line input
options, and line out with low
power loudspeaker  amplifier
aption,

EMI Tape
EMI Tape Ltd of Hayes,
Middlesex, has introduced a new
range of professionat audio
recording tape — the EMI Tape
830 series. The new range is based
a1

continued on page 83
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Soundcraft-Series 11

revised specification.

MR wind. Sarens B o ginad termal

The Series Il range of recording consoles are now available variabte between 20Hz and 350Hz. The special module
with many more facilities as standard, enabling the engineer features sweepabie frequency of the two mid-frequency

to record four and eight-track with the four-group output peaking and dipping equalisers, addition of a low pass filter
mixers, eight & sixteen-track with the eight group mixers. to the HF shelving equaliser, and the same 50Hz shelving
Input modules are available in groups of four channels. All equaliser and high pass filter as supplied on the standard
connections between the channels are by multipin modute. There are four cue sends from each input and
connectors and a mother board system. Two types of monitor channel.

equalisation:—the standard module features the Soundcraft Write for complete details direct to Soundcraft Electronics
four-band E/Q with the addition of a high pass filter {bass Ltd., or to the local agent or distributor if listed below.

cut), 12dB/octave below cut-off frequency, continuously

SOUNDCRAFT - Mixing Consoles to the World of Music

U.S.A. Systems & Technology in Music, Inc., 2025 Factory Street, Kalamazoo, Michigan 49001,
Tel: (616) 382 6300, (Mr. Verne Wandell)

CANADA. Franchised dealer network — write for your local dealer.

NETHERLANDS. Selectronic B.V., Sluisplein 3-4, Ouderkerk aan de Amstel. Tel: (02963) 3838/3966.

SWEDEN. Ing. Jan Setterberg, Forstavsgatan 1, S-431 36 Molndal. Tel: (031) 1302 16 87 58 93.

GERMANY. Franchised dealer network — write for your local dealer.

BELGIUM. Delta Equipment, Rue de Calevoet 112, 1180 Bruxelles. (02) 376 60 34,

Calevoet Straat 112, 1180 Brussel. (02) 376 60 34.
SWITZERLAND. Professional Audio Systems, 4132 Muttenz, Kappeliweg 41. Tel: 061/41 51 66.
AUSTRALIA, Klarion Enterprises (Pty) Ltd., P.O. Box 379, South Melbourne, Victaria 3205. Tel: 61 3801. Cables: Klarionmelb.
SOUTH AFRICA. Tru-Fi Electronics S.A. (Pty) Lid., P.O. Box 31801, Braamfontein, TVL 2017, Tel: Johannesburg 838 4930.
JAPAN. C.M.C. Inc., Kasumi Building No. 503, 21-20 Nishi-Azabu, 3-Chome, Minato-ku, Tokyo 104,

COUNUCRART,

ELECTRONICS LIMITED

5-8 Gt Sutton Street London EC1V 0BX Tel: 01-251 3631/2/3 Telegrams: Soundcraft LDON ECA
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Rac Mixers

Each mixer is built to
customer’s requirements, but

RAC will be showing their range
of audiao modules, including low
impedance balanced mike amps.,
mixers, high level output amps,
limiters, oscillators etc., and their
50 and 100 watt power
amplifiers.

Radford

Radford will be showing its
range of products which include
audio amplifiers, audio measur-
ing equipment and loudspeaker
components,

Of special interest to the
studio engineer are the ZD100
and ZD200 amplifiers which have
been designed for continuous 24-
hour duty at full power output
featuring high power paralle) tran-
sistors in 3 complementary sym-
metry circuit providing virivally
zero distortion power into loads
down to 25 ohms before
operation of protection circuits
and will drive loudspeakers with

poor impedance/phase character-
istic without distortion. The
ZD100 has been extensively field
tested for a year before pro-
duction commenced and is a
worthy replacement for the STA
100 valve amplifier which found
extensive use in studios all over
the world.

Shure

Shure will be showing their
products which are designed for
professional use in bHroadcasting,
recording, motion picture and
high quality sourd reinforcement
applications. Focal point of the
Shure display will be the recently
introduced SR range of Pro-
fessional Sound Reinforcement
equipment, including the SR 101
Mixing Console which, when used
with the SR106 Electronic Cross-
over, SR105 Power Amplifiers
and SR108 Two-way horn-ioaded
loudspeaker units, forms a com-
pact full range sound system of
the highest quality.

The Shure SR 107 Mixing Console

Also on display wiil be the
full range of Shure studio micro-
phones, including the models
SM7, SM54, SM57 and SM58.

Sonaplan

Sonaptan will be showing their
range of acoustic sereens. They
employ multiple stiffeners, in
addition 10 a special membrane at
the core of the acoustic mould,
and damp out any mechanical
resonances detrimental to the
attenuation  characteristic. A
{Smm clearance is allowed at the
base of the screen for carpet pile
thicknesses, cables and door thres-
holds.

Soundcraft

Sounderaft Electronics Ltd.
wifl be revealing the new specifi-
cation Series Two range of re-
cording mixers at APRS ‘7B.

The revised specification for
1976 embodies all the features
of the original, plus many new
facilities and a new madular form
of construction. All connections
to the circuit boards are by a
serigs of motherboards, allowing
ease of servicing comparable with
a fully modular construction. The
mixer has been divided into a
number of panel sections which
can be put together in various
combinations with any number
of input channels, in multiples
of four, and either 4 or 8 groups
out, routable to 8 and 16 tracks
respectively. Standard frame sizes
accommodate 12, 16 and 24
input channels. The power supply
is fully reguiated and provided
in an external unit.

The input facilities have bheen
extended to include two equali-
sation options, four cue sends,
direct line out pre & post fade,
and 45v, phantom powering. The
monitoring and remix facilities
have been considerably improved
and have independent controls.
All mixer functions can be read
on PPM or VU meterg,

SSE

Scenic Sounds Equipment will
be showing a comprehensive range
of mainly American equipment
for recording and allied fields.
The range of DBX products, in-
clude the 150 series of noise

reduction unjts for the smaller
recorging studio and the new
DBX 192 nojse reduction unit for
the Nagra VS Recorder and the
DBX 160 compressor/limiter will.
be shown,

Demonstrations of the Orban/
Parasound range of Parametric
Equalisers and signal processing
units and the Mic Mix Master-
Room Reverberation units will
be given. Tom Hidley, former
founder-president of Westlake
Audio Inc. and now President of
Easilake Audio S.A. of Montreux,
Switzerland, will be on hand to
discuss the studio design and con-
struction services of Eastlake
which  Scenic  Sounds  also
represents in the U.K.

Surrey Electronics

Surrey Electronics will be
showing a variety of, their
products, including the Stereo
Coder, the latest Stabilizer with
electronjc  fioating input and
batanced output, designed to
withstand mains or static voltages
on its input or output lines whiie
having an output source impe-
dance of 15 ohms, the Sterec Disc
Amplifier, the Spectrum Shifter,
which givas frequency shifts from
0.1 — 1000Hz for special effects
on speech or music, the UHF
Stereo Outside Broadcast Link,
the Ten Outlet Distribution Amp-
lifier, a tfow distortion amplifier
driving a massjve output irans-
former with ten separate second-
aries, and, lastly, their Peak Pro-
gramme Meters.

Theatre Projects

Theatre Projects wil} be show-
ing the full range of Altec Studio
Monitor Speakers. These will
include the 9849, an extremely
compact unit handling 60 watts
and available in a choice of utility
grey or oiled oak. The 6048G,
successor to the 604E, will also
be on show, together with the
newly designed 620. Also on
show will be ihe world famous
Voice of the Theatre system, the
new 9440A super amp, and the
9860 active equaliser, which
features 26 active band rejection
filters centred at 1/3 (one third)
octave points,

d on page 91
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if youwant aREAL gurtar

The first name you should think of is

JOHN BIRCH

Robin Trower Pilot Smokey

Roy Wood The Glitter Band Brian May

Rick Price Sparrow Design

Roy Orbison Nazareth Jeff Beck

Woot Steenhuis City Boys Jeff Lynne
Bert Weedon Tony fommi Andy Low
Showaddywaddy Geezer Butler Ritchie Btackmore
The Kursaal Flyers Jirm Lea Dave Swarbrick
Bandylegs Dave Milt Dave Pegg
Nektar Noddy Holder Batchelors
Horstips Dai Shet! Baron Knights
Rob Davis Wigans Ovation Fortunes

Ray Styles Paper Lace The E.L.O.

...and countless other professional and
semi. pro. guitarists

HOW MANY “FIRSTS” DO WE HAVE

TO COME UP WITH TO PROVE THAT

WE KNOW MORE ABOUT GUITAR-MAKING
THAN ANY OTHER MANUFACTURER ?

FIRST with guitars that are fully playable on delivery
FIRST with the all rock-maple one piece neck-body
section

with the contoured neck/body area for easy
fingering

with the non-weakening tunnel truss-rod

with two-pack chemical cure lacquer, sweat
and wear resistant

with completely whistle-free stainless-steel
pick-ups. Unsurpassed for power and sustain
and guarangeed forever against any failure
with the continuous row of balance screws to
eliminate loss of output when bending

with a choice of six pick-ups having entirely
different characteristics

with the interchangeable pick-up system

with ganged tones giving treble and bass cut
on one control

with master volume control as standard

with stereo-mono-antiphase switch as
standard

with left-handed guitars at no extra cost

with a stainless-steel bridge unit fully
adjustable for height and octave individually
with fully protective back plate to prevent
damage

with the incredible MULTIFLUX STEREO
PICK-UP interswitchable for up to 26 pick-
up combinations in stereo, mono antiphase
aof QUADRAPHONIC

FIRST

FIRST
FIRST

FIRST

FIRST
FIRST

FIRST
FIRST

FIRST
FIRST
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FIRST

FIRST

FIRST

2
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JOHN BIRCH GUITARS LTD., 106 NEW ROAD,
RUBERY, BIRMINGHAM 45. ENGLAND.
TELEPHONE: 021-453 5665
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Trident

The main item on show at the
Trident stand will be the new
Fleximix system, a desk designed
for PA or mini-studio use and is
portable and expandable. it's
basically a 15 and an 8 module
main frame which allows the
user to start with, say, a small 6
channel console and then at any
time expand beyond this by
bolting another main frame on
and adding another moduie.

Also on show will be the “B"
series of studio desks which have
been in production a little while
and are comprehensive dasks
designed for the multi-channel
recording studic allowing for up
to a 24 track monitor, 16 group
output, 40 input channel system,

Tweed Audio

Tweed Audio will be showing
a variety of equipment this year.
The Standard 24-8/16; a 24
channe! input, 8 output track
console adopted for 16 track
monitoring and metering uses
narrow width modules which have
been recently designed for tele-
vision industry and mobile music
recording. The 24 channel console
can now fit a small control room.
The Roxburgh 128; The Rox-
burgah range of consoles economi-
cally designed without sacrifice of
performance, quality or reliability
will be exhibited for the first
time. The console will be
convenient for smaller studios
who are unable to order a big
console due to shortage of cash.
Standard 12/2 Portable; this new
portable mixing desk has been
designed to meet portable require-
ments as well as Studio require-
ments with balanced insertion
points.

Edward J. Veale

To reflect the concern in the
professional recording industry
over possible hearing damage
resulting from high monitoring
levels, the company will be offer-
ing free hearing tests to any
interested attendees. The tests
will be carried out using an auto-
matic recording  audiomater,
kindly provided by courtesy of
Amplivox Limited. This machine
is capable of demonstrating the
temporary threshold shift {which
oceurs after prolonged exposure
10 high noise ievels} by doing pre-
and post-session audiograms.

Although the tests ad-
ministered will of necessity be
short and simple, it is hoped that
the exercise will focus attention
on the importance of such tests
being performed regularly,

Edward J. Veale & Associates
is best known for its work in
studio design and construction,
and Eddie Veale, David Dearden
and Jeff Forbes will be at the
stand to discuss any aspects of
this work.

Vitavox

Thunderboit, the highly
successful Joudspeaker system, in-
troduced by Vitavox Limited to
the trade for the first time at the
1975 APRS Exhibition, will again
be the centrepiece of the Com-
pany’s display in 1976.

Now finalised, the system's
performance and portability are
proving quite exceptional. |ts
popularity is underlined by the
large number of orders for the
system from European countries
and from the African continent,
in addition to a substantial
demand from within the United
Kingdom.

Wilmot Breeden Electronics

WB.E. will be showing the
new Ferrograph Professional ARA
1 Audio Test Equipment, which
gives an automatic display of
frequency response on a cathode
ray tube, suitable for use with a
pre-recorded test tape having a
circuit included which senses the
incoming signal in beth frequency
and amplitude. Also shown will
be the Studio 8 Range of Tape
Recorders and the RTS 2 Audio
Test Set which includes wow,
flutter and distortion meters al}
in one box.

Zoot Hom

Zoot Harn will be displaying
two series of mixing modules at
the APRS. The PMR Series 1l is
intended for studios up 1o 8-
track, broadcassts and portable
applications. The chassis size is
optional and can be supplied in
a flight case. Input modules
include mic/line,.auxilliary, stereo
tape and stereo disc. The mic/line
and auxilliary modules have
various routing and equatisation
options, the most comprehensive
equaliser consisting of three
frequency HF and LF, two con-
tinously varisble swesp equalisers
- 30Hz to 15KHz high and low
pass filters. Qutput groups can be
supplied for P.A. use with three
band equaliser and additional tape
send for simuttaneous recording,
For recording use, output
modules have full ronitoring
facilities — VU or PPM metering.

The SMR Series 1 is intended
for studios requiring more com-
plex and flexible facilities. Avail-
able in 4, 8, 16 or 24 track
versions, The console on display
thas heen designed for quadro-
phonic use and features include
24 micfline inputs, 6 echo
returns, sweep equalisers, VU
metering, two quadrophonic sub-
mixers, routing from all inputs
and returns to any one of four
quadrophonic pan pots, eight
group outputs.

Catalogues will be avajlable
setting out typical console
options and the various modules.
Information will be on hand for
the range of high power loud-
speaker enclosures and systems
manufactured by Zoot Horn,
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VERSATILE
LUDWIG

The really successful
musicians are the versa-
tile ones — the ones who
will be around when their
contemporaries are long
gene, Drums are a bit like
that, and its the instru-
ments capable of pro-
ducing a wide range of
sounds that become the
long staying stars.

Ludwig drums have been stars
of the percussion scene for
over 50 years. When the
Beatles played Shea Stadium
Ludwig provided the beat and
when the army marches
through Kenya a Ludwig
parade drum is providing the
rhythm, In the twin worlds
or rock and pop Ludwig fills
a multiplicity of roles.
Heavy rock drummer Ginger
Baker — an erratic genius
some say, others are less
kind — the force behind The
Cream and now percussive
leader of Baker Gutvitz

F
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Army plays Ludwig. He
wouldn’t play anything else.
In an exclusive interview in
LM. last year he talked
about the drums.

Today he can take his pick of
the Ludwig range. He’s
pictured here with the start-
lingly designed see-thru Kit,
but whatever kit he plays, it
must be a Ludwig! Providing
the versatility of Ludwig —
even within the narrow con-
fines of the terms rock and
pop — Don Powell of Slade
also relies on Ludwig to lay
down the punishing, hypnotic
beat that has rocketed Slade
into the pschye of a whole
generation, He’s a drummer
who understands the word
commercial and understands
“professional” and for this
reason he chooses Ludwig for
every performance. He’s had
a special tom-fom holder
built for his kit and he’s
confident that Ludwig will
continue to keep him ahead.

FROMTHE

CHAIR

Rose-Morris is changing. We are
changing in many ways. Those of
you who read our last edition |
am sure noticed the change in
format and now will see we are
publishing a wider variety of

information and features to
interest you, our internationat
customers.

Rose-Marris is becoming a large
international company and our
expansion is based on one prin-
ciple — our purpose in life is to
make available for ths musicians
of the world the best instruments
of the world.

This year Rose-Morris people will
trave| many hundreds  of
thousands of miles searching for
the best in musical instruments
for their agents and dealers and
in turn for you the customer. As
well as our famous Marshall amp-
lification range, in this edition of
Rose-Morris  International you
will begin to read about some of

the other exciting

instruments
and acoessories that we are
marketing in many countries of
the world. We shall be in Chicago
this year, and throughout 1976
there will be more Rose-Morris
Clinics and Seminars in more
countries than ever before. Come
and see us. You will be most
welcome, f there is any infor-
mation you require or any
comments you wish 1o make,
sither with regard to ‘“‘Rose-
Morris [nternational” or the Rose-
Morris  international range of
products, | know that we shall
all be pleased to hear from you.

ROSE-MORRIS HITS THE
HIGH NOTES WITHHOLTON

Eleciric is a word that could
describe the new Rose-Morris
revitalisation programme. But it’s
much more than that.

The company Jast Yyear was
awarded the agency for Holton
and Leblanc brass and further en-
hanced its reputation for supply-
ing the best equipment to the top
professionals. The complete range
of brass instruments is compatible
with the R-M philosophy that the

expansion of the company’s
operation should be .paralled by
cantinuous growth of jts product
ranges.

Amongst the confirmed advocates
of Holton brass is Maynard
Ferguson, a hero amongst homn
players. He is just one of the
dynamic roster of musicians who
have been touring the S demon-
strating brass musicianship to
young and eager audiences.

Marshal

One of Rose-Morris' biggest

customers in the world is Yamaha
in Japan. The company distribute
Marshall exclusively on the highly
populated little island and these

inJapan

shots were taken at a recem:
demonstration of Marshall equip-
ment and Ludwig drums given for
Yamaha dealers.
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Mar=hatl amplificatinn

Gotthoid Meyer represents many
Rose-Morris handled products in
Germany. His family has been in
the music industry for generations
and today he leads a vigorous sales
campaign for Marshall, Ludwig,
MXR, Korg and Ovation. Bob
Wilson talked with him ahout the
past. .. and the future.

‘My father learned as a boy to make
clarinets when he came back from World
War One’ . . . remarked Gotthold Mevyer,
obviously proud of the long musical
tradition in his family. His son Matthias
is already running much of the company,
and behind Gottheld's head a picture of
his father dominated the wall of the
office,

‘My grandfather has been a clarinet maker
without electricity . . . you know what |
mean . . . he was making them by hand,
with a footpedal, and my great grand-
father did it the same way.’

Initially the Meyer family business
restricted itself to clarinet and saxophone
reeds and mouthpieces. They exported to
the the States, the Far East and the rest
of Europea.

‘My father was born in a little town in
East Germany, where everyone who is
related to the German music industry has
come from."” He smiled. ‘1 still have a lot
of relatives there.’

In 1247 he could see the situation in the
EDR was deteriorating under the

o8

~then

suitcases and a rucksack, fled to the West.
‘We had some trouble getting out of East
Germany in 1947. Although there was
none of what vyour Winston
Churchill called the ‘lron Curtain." At
that time they had a fence. But you could
slip through. If you were careful . ..’
Eventually he and his wife settled in
Marburg in the West. ‘It would not be
right to say we had money, German
moneay wasn't worth very much then , , .
Like English money now? ‘We had money
but you couid scarcely get anything with
it. You couldn't import any musical
instruments bhecause the only foreign
exchange we could get had to be re-used
for importing food first, then special raw
materials for producing export products,’
By 1950 Gotthold Meyer was the first
music company in post-war Germany im-
porting instruments and accessories. The
first product was an 18" calf drum head
which sold for 14 D. Marks, ‘Nowadays
you would get a plastic head in the same
size for the same price’ hé added shaking
his head.

That year his father joined him. The
export side of the business flourished
since German manufacturers were still
finding their feet or had not vyet re-
opened negotiations with buyers outside
the country. _

‘Our first contacts were in Holland and
then in Engiand. We came to Rose-
Morris in 1950 when we sold some pads

Russians, so he and his wife, with two

and double reeds to them .. .’ By 1953
the trend had reversed and Gotthold
Meyer was buying from Rose-Morris.
Today the entrance to their new and
extremely well-organised offices s
decorated with an imposing display of
the instruments they distribute through-
out West Germany. It includes familiar
fines such as Ludwig, MXR Ovation,
Korg and Marshall.

‘Marshall has continuous world-wide
acceptance as the world amplifier for
group music. It is the premier amplifier
for that kind of music. ..’

In what ways do the musicians in
Germany differ from the musicians in
England? He gazed sagely at the wall for
a moment. ‘'l think, towards their music,
there is no difference.’

He had no doubts about where the main
impetus in music was coming from ‘| am
no sociologist so | cannot teil you why,
but England has come to be the ieading
country in beat music. Before it was
America. |t could have something to do
with civilisation . . . with ’reich’ — how
do you say — ‘wealth”?’

Gotthold Meyer was unreservedly
optimistic about the future of his
company in West Germany.

‘We will kesp on expanding. We have to
stay in business. But we have experienced
enough in 30 years to know how much
you can expand. And, | am happy to say,
Rose-Morris will have played a hig part in
that expansion . ..’
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Only one canbe the best:

Detuils from your nearest Dealter or contact BOB THOMAS at - It’s a sad fact of life that in order to keep LANEY amp-
Electronic Manufacturing (Sales) Ltd., lification at the front of the field our current very success-
Devonshire House, High Street, Deritend, ful amplification range is to be replaced on August 1st
Birmingham B12 OLP, by a completely new range of ‘new breed’ equipment,

Tel. No. 021-772-7145 details of which will be released during the next issues.of

International Musician.
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The Dawn of a New Era
in Amplification







ARE YOU AWARE"

hi quahser W1th LEDs - - atter_matlox_l of those frequencies by up
above each of its 27 faders; md1cates the  to 30dB resulting in an enormous
recise frequencnes at which. . increase in the volume of monitoring
sedback oceurs; and allows the - or P.A. systems.
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details.for h"_‘rade and m“s“_”ans CHESHUNT HERTS WALTHAM CROSS 25682

% AVEDIS Z|LDJ'AN

and Louis Belison and Buddy Rich and Shelly Man
Ray Bauduc and Stuff Combe and Cliver Jackson and
Kurt Bong and Charly Antolini and Kenny Clare and K
Erich Bachtragel and Peter York and Mickey Hart and
Danny Seraphine and Billy Cobham and Joe Bauer an|
Billy Kreutzmann and Sidney Jones and Frankie Capy
Cozy Cole and Rudy Collins and Jimmie Crawford and
Joe Cusatis and Alan Dawson and Barrett Deems and
Frankie Dunlop and Nick Fatool and Vernel Fournier
Frank Gant and Sol Gubin and Hank Johnson and Chi
Lionel Hampton and Jake Hanna and Billy Hart and H
and Louis Hayes and Sonny lgoe and Gus Johnson an
and Jo Jones and Rufus Jones and Connie Kay and J
and Irv Kluger and George White and Nick Ceroli and
Don Lamond and Paul Ferrara and Pete LaRocaand F
Cliff Leeman and Stan Levey and Roy McCurdy and c|
Sonny Payne and Ben Riley and Dannie Richmond an
Ed Shaughnessy and Harold Jones and Zutty Singiet

and Jim Kappes and Jim Vincent and Steve Schaeffer
and Tony Inzalaco and Jimmie Philips and Sam Woody:
and Ronnie Zito and Johnny Blowers and Les DeMerle










A working musicians guide
- tostayingalive

otherwise pass through your
body, and save.your life. It i5 a
good idea, as well, to include two
neon warning lamps in your mains
board, a red one connected across
the live and neutral wires to
indicate that the circuits are live,
and a green one connected
between live apd earth, to
indicate that earth continuity
exists or otherwise. If the green
light does not come on at any
time, you do not switch your gear
on untll you have found out why,
as it will mean that none of your
equipment is earthed. If equip-
ment is cannected up in this way,
and if all mains leads and boards
are . regularly checked, there
should -be little likelihood of
serfous injury due to electro-
cution. In these days of solid
state electronics, the mains is the
highest voltage. present on the
stage, whilst with valve amp-
lification, voltages as high as 650
volts exist within the amplifier
themselves, and care must be
taken to ensure tht such amp-
lifiers are properly serviced and
maintained, Do not, under any
circumstances be tempted to
replace a blown fuse with one of
2 higher rating, or warse still, to
wrap silver paper around the
blown fuse to make it work, If
a fuse blows, replace it with the
correct type once only, and if it
blows again, a fault has developed
and the amplifier or whatever
“must be repajred before use.
Fuses do not blow for the fun of
it, nor are they fitted to cause
annoyance to the user, They are
there to protect your equipment,
and to protect you when faults
develop, and it is in your own
interest to realise that this is so.

If, after all this, stage safety

is really bothering you, there js a
further positive precaution that
can be taken, and which will
form the basls of a construttional
article in the near future. It
is a practice that is now
obligatory on most buijlding sites
in this country, and one found
increasingly in the entertalnment
business. It consists guite simply
of the introductlon of an isolating
transformer between the stage
power supply and your gear, and
its sele purpose is to isolate your
equipment from the rest of the
electrical installation in the build-
ing. You can stifl get a nasty
electric shock if you put your
fingers across the mains, but the
liklihood of a fatality is remote.

This can be taken one stage
further; by using a 2 to 1 step
down isolating transformer, and
setting al} the amplification equip-
ment to work frem a 110 volt
supply, thereby totally eliminat-
ing any possibility of a dangerous
shock. This however, would
necessitate the use of a non-
standard type of mains plug on
all the gear to prevent it being
accidentally plugged into the
normal 240 voit mains elsewhere.
As stated earlier, on most building
sites, and in certain industries, the
use of 110 volt equipment on
fully isolated circuits is
obligatory, and 240 volt appli-
ances just will not be permitted,

The constructional article
mentioned above will cover the
making of a mains distribution
voard tht can be built with o
without isolating transformers,
voltmeters, interference  sup-
pressors etc.,, depending upon
your own needs, and the degree
of safety you are prepared to pay
for,

Serving the North East

AMPLIFICATION EQUIPMENT

from Swatts to 500watts .
AGENTS for H/H, WEM and CARLSBRO |

’ GUITARS ~Electric, Accoustic and Folk
ORGANS - ACCORDIONS-MANDOLINS
BANJOS: VIOLIN OUTFITS-BRASS
WOODWIND - DRUM KITS -MELODICAS
RECORDERS-JAZZ BAND EQUIPMENT
Mouth Organs etc.ete. and all accessories.

Electronic Repairs and Service Department | Soje area agents for
Same day credit facilities available WURLITZER ORGANS

e Norh e JEAVONS MUSICAL ENTERPRISES LTD

Fines omms -
Showt0 33-35, PERCY STREET - NEWCASTLE UPON TYNE ‘Telephone: 20895
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The Pearl story is a short
but happy one. The drums
have only been available in
the U.K, for a few years but
they have rapidly climbed to
a premier position in the U.K.
drum market — the ascent
accelerating in the last 18
months, since Henri Seimer
and Co, took over the distri-
bution. Good marketing,
excellent promotion and
imaginative advertising have
helped hoist the product to
this position, but the drums
themselves have had the most
to do with the success.
They're common sense
drums, competitively priced
with very solid fittings and
they came in at a price that
was considerably below the
North American made im-
ports.

Pearl drums belong to a
family of instruments that are
produced from the Pearl
factory in Japan. Only now
are the other lines beginning
to arrive in the UK., such as
Peart amps, which are dis-
tributed by the Nexus organi-
sation.

Pearl drums are available
in a wide variety of materials;
fibreglass, wood and fibre,
wood and re-cycled paper
{compressed into a bakelite
type material} This is unique
and no other manufacturer
offers such a variety of shell
materials. This option has
meant that drummers in
different fields are happy to
use Pearl, selecting the
appropriate shall for the part-
icular sound they need.

Pearl drums have been
very successful in the USA
Many top name drummers are
using the kits including Ed
Shaughnessey and  Frank
Zappa's drummer, Ralph
Humphrey, Our own drum
consultant Bob Henrit has a
Pearl kit and increasingly
British drummers are adding
Pearl kits to their collections.

Pearl has a two-pronged
marketing attack within the
United Kingdom. Down at
Selmer’s in Braintree, Essex,
Dennis Holloway, the com-
pany’s Sales Director, pursues

the dealer-orientated sales
campaign, adding Pearl Per-
cussion Centres to the select
list of those appointed to sell
the kits. The product rnakes
his job a relatively easy one:
it has a good reputation for
reliability and dealers are
clamouring to be allowed to
sell the drums. By being
selective about the dealers
franchised to sell Pearl,
Selmer are able to retain
some control over the quality
of service offered the Pear|
customers.

Promotions for Pearl are
headed by Gerry Evans and
Glyn Thomas. Gerry has been
a percussion marketing expert
for a number of vears, and
has been associated with
many successful drum brands,
He’s been working on pro-
moting Pear| since it arrived
in the U.K., and today he's
head of the Pearl European
marketing operation, Glyn
Thomas joined Selmer a
month or 0 ago as Percussion
Promotions Manager and he's
setting up drum clingcs,
talking with drummers, and
generally dealing with Pearl‘s
public image., He wants any
Pearl drummer to be able to
reach him day or night to
discuss any problems. His
phone number at Selmer’s is
0376-21911, and his home
number is 08966-32891.

Giyn’s been a professional
drummer for 10 years or so.
He was with the Bo Street
Runners, who won the Ready
Steady Go group competition
in the ‘sixties. That was a
band destined for the top and
featured the very excellent
Mike Patto, but something
went wrong, and Glyn moved
over to session playing,
working on numerous hits
and playing endless broad-
casts. He’s still a working
drummer, fitting sessions in
around his exhaustive Pear|
duties, He's brought the same
kind of enthusiasm to Pearl
that Gerry Evans has made
synonymous with the mark
and it seems certain that
Pearl’s success will continue.

Gerry Evans

The Pear! Market Report begins on pages 118 and 1719 Yy
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Stphens of Leeds
70, New Briggate,Leeds
(Telephone 0532 34710)

Pearl & Maxwin |

Percussion Centre
LEEDS Main Dealer

DRUMLAND

THE PROFESSIONAL DRUM SHOP

SERVICE IS THE NAME OF THE GAME !

Full after sales service, repairs, re-covering, reconditioning, Drums
customised, special fittings to order. Hundreds of spares availabie for all
makes, We have the finest drum repair shop in the country and offer a
service that is second to none.

WE CARRY OVER £2000 WORTH OF PARTS
INCLUDING:

Cymbal Holders — Hi-Hat Rods — Tom-Tom Extensions — Sheil Brackets
— Bearings — Felt Washers — Pedal Springs ~ Tension Rods — Rubber
Feet — Wing Screws — Tuning Keys — Tom-Tom Legs — Hi-Hat Tubes —
Dampers — Cymbal Tilters — Hoop Brackets — Backing Plates — Nut Boxes
— Tension Bushes — Hi-Hat Clutches -- Bass Drum Claws — U Clamps —
Snar¢ Strainers — Pedal Plates — Extension Rods — Chrome Bolts —
Hi-Hat Springs — Knobby Units -- Rocker Shafts — Cymbal Sleeve -- Pedal
Posts — Snare Butts — Collet Plates — Swivel Units — Metal Washers —
Grub Screws — Pedal Clamps — Dust Caps — Tiiter Screws — Qversize
Wingscrews — Pedal Cams — Rocker Tops — Adaptors — Counter Hoops —
Rivets — Nylon Bushes — Spacers — Spring Clips — Swivel Extensions —
Blanking Plates — Key Screws — Hi-Hat Extension -~ Spur Brackets — T
Rods - Two Way Adaptors — Cymbal Toppers — Tom-Tem Ratchets —
Toe Stops — Springs Assemblies — ETC,, ETC., ETC.

You name it, we’ve got it — and if we haven’t got it —
FORGET IT !

If you have any enquiries or require gdvice on anything Drumwise,
plegse calf in or phone -~ Always pleased to talk Drums !
GRAHAM WILLEARD JOHN MOULE

" TEL: DARTFORD 24449
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top gear.

BROADWAY MUSIC,
9, The Broadway,

Worthing, Sussex.
(0903) 202458

BROADWAY MUSIC
27 York Place,

Brighton, Sussex
(0273) 687430

MUSIC CITY,

4 Earl Grey Street,
Toll Cross, Edinburgh
Scotland
(031) 228-1986

MUSIC CITY,
114 Shaftesbury Avenue,
London W.1.

Panl

PEARL PERCUSSION CENTRES
Expertly Staffed
To Serve Your Requirements
Kits, Stands, Fittings, Heads,
Cymbals, Latin Percussion,
Stix, Cases, Pedals, Etc., Etc.

Part-Exchange Welcome: Access:
Barclaycard: Hire Purchase:
Cash Money: Kits Purchased For Cash.
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How Long  Kits In Drum Stock Spares Competi- Seimer's:

Pearl stock repairs tively priced sales ser-

dealer undertaken? vice...
Abbey Music, 4-5-6 2% Yrs, 2-3 No Stands Yes V. good
Market Place Burton-
on-Trent
Andertons, & Stokefields, 1 Yr. 5-8 Yes Stands Yes Could be
Guildford Pedals better
Barratts, 72-74 Oxford 34 Yrs. 2 - Stands Yes No
Street, Manchester Pedals :
Bradley’s, 692 West 3 Yrs. 3 Yes All spares V. good Bitty
Regent St., Glasgow
Broadway Music, 27 York 2 mths. 34 No Stands Yss Fine except
Place, Brighton Pedals spares
Broadway Music, 9 The 8 mths. 2-3 Minor Stands Yes Not good
Broadway, Worthing, Pedals

Nut-boxes
Carlsbro Sound Centre, 3Yrs 68 Certain Stands Yes . Difficulty in
182-184 Chesterfield amount Pedals supplying
Road North, Mansfield odd drums
George Clay, 286/6 2 Yrs. 1 No Stands Yes No
Broad St., Birmingham Pedals complaints
Custom Amplification, 8 mths 56 Yes All spares  The best Yes
45 Nantwich Rd, Crewe
Orum Centre, 79 Percy  *6 mths. 6 Yes Stands,pedalsYes “Do their
St., Newcastle upon Tyne nut-box,spurs best””
Springs
Drumland Percussion, 3Yrs, 8 Yes “Shipment Good -
75 Ltowfield St., Dartforg coming”’
The Glg Shop, 66 . 7 mths, 9 renewing Stands Yes Difficult to
Gloucester Rd., Bristol 7 snares Podals say
not re- Nut-boxes
finishing

Bill Greenhalgh, 126/7 1Y, 7 Yas The lot Yes “If you
Fore Street, Exter chase ther’”
Gwent Music, 54 Sovereign1 Yr, 6 Yes The lot Yes Not bad
Mal, Kingsway Centre,
Newport
John Ham (Sound 2 Yrs. 4-5 Yes Stands, Yes Excellent
Studios), 756/6 Mansel St., Pedals
Swanses
C.A. Hare, 221 London 1 Yr. 4 Yes The lot Yes Yes
Road, Bedford
Harker & Howarth, 28, 1Yr. 3 Yes No call for Yes Improving
28-32 Churchgate, Bolton spares
Frank Hessy, 62 Stantey 6 mths. 34 Smal} Bass pedals  Yes V. Good
St., Liverpoal
J. Holmes Music & Organ — 3 Not major Stands Too Don't know
Centre, 21-23 Farringdon ones Spurs expensive
Road, Swindon Beaters
Huddersfield Music 1Yr. 6 Yas The lot Yes Could be
Centre, 55 King St., better
Huddersfield
Jones & Crossland Ltd,, & mths. 34 If Stands Definitely V., Good

6 Smallbrook, Queensway,
Birmingham

necessary Pedals

Kingfisher, 20 Kings Rd., Aslong as

Fleet available

6 Yes The lot Yes Yes

»
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FANTASTIC VALUE

L f 1 v:a

4275 GU ITARS

HET 5001

HES 5000

HEP 502
Available from all
good music shops

Good quality
well made guitars

All pricesare

3 UK TRADE
HEG 5006 HEGB 5004 s hOPll skewes
RecommendedRetail Priceinc.12%.%V.AT. DISTAIBUTORS
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PEARL DYNA-FAMILY KIT

SEE! HEAR! FEEL!
PEARL DRUMS NOW!

DRUMS

Peart Dyna-Family 12 Drums
Pear! Full Dimension 7 Drums
Paarf Sound Venture 6 Drums
Pearf Rock 24 Kit 5 drums
Peart Power Mate 5 Drums
Pearl Image Creator 4 Drums
Peart Dynamax 4 Drums
Peart Thundakina 5 Drums

COMBOS

Peart Viorg 102/100 W
Peart 1200 Dual Reverb 100 W
Peart Vorg 051 50 W

MIXERS

Pearf 6 channel Mixer
Pearf 8 channel Mixer
Pearl 22 channel {Studio Mixer)

As welf as our full range of Pearl

equipment, we aiso have

a huge stock of Musical Instruments, mixers

and accessories to meet your every Musical Sound.

u /P. Finance available.

WE DO NOT SELL
TEDDY BEARS

fove John

BUT WE DO SELL
PEARL DRUMS

PEARL ARE PROFESSIONAL
PEARL ARE 1980'S

PEARL ARE MORE SOUND
PER POUND

PEARL ARE AVAILABLE NOW!

PEARL IMAGE-CREATOR KIT
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- Pearl

from pages 118 and 179

How Long  Kits In Drum Stock Spares Competi- Selmer's-
Pear| stock repairs tively priced sales ser-
dealer undertaken? : vice
Larg & Sons, 18-24 2°Yrs. 3 Yes Stands Yas C.K.
Whitehall St., Dundee Pedals
Leisure Music, 56, 5 mths. 3 No No Yes Excellent
Sedlescombe Rd. North,
5t. Lepnards-on-Sea
Luton Music, 114 1Yr. 2 Yes Stands Yes Yes
Leagrave Rd., Luton Pedals
Matthews Music, 20 The 9 mths, 2-3 Yes When Very Yes
Broadway, Maldstone available
Musicland, 86-90 Linacre 1 Yr. 2 Yes Stands Yes Don’t knoy
Rd., Litherland, Pedals
Liverpool
Musical Sounds, 274 3 Yrs. 30 Yes The lot Good Excellent
London Rd., Sheffield
Music Unlimited, 1 Broad 3 Yrs, 3 Yes Stands Yes Good
St.. Wolverhampton Pedals
Spurs
Peter Noble, 11 Station 1 Yr. 34 Cando Stands Yes Good
Rd., Llanishen, Cardiff Pedals
Percussion Sounds, 405 18 mihs. Full Yes The lot Very First class
David Walk, David Lane, range
Basford, Nottingham
Plug Inn, 74 Picton Rd., 6 mths. 3 Yes Can't get Very well  Very helpf
Wavertree, Liverpooi them priced a bit haywi
Ross Sound House, 17 6 miths. 1 Yes No Yes Average
Gloucester Rd,, Ross-on-
Wye.
Sourd Centre, 98-100 18 mths. 2 Yes Stands Yes Yes
Clay Lane, Coventry Pectals
Sound Centre, 9 St. 4 Yrs. 8 Yes Most Fairly Slow
John's 8q., Cardiff
Sounds International, 5 & mths. 5 No The lot Yes V. Good
Bath Street, Frome.
Sound Pad, 64 London 6 mths, 6-10  Yes{shell The Lot Yes Yes
Rd., Leicester repairs)
South Eastern Enter- Since 6 Simple The Lot Yes Yes
tainment Agency Lid., going repairs
375 Lewisham High St., yes
SE13.
Stephens, 70 New 1 mth. 6 Minor Stands Yes Yes
Briggate, Leads repairs Pedals
Sun Music, 110/111 9 mths, 5-¢ Not on The Lot Yes Yes
Oxford Rd., High premises
Wycombe, Bucks
Swans Of Manchester, 8@ 10 mths, 3 No Most Yes Yes
Mardol, Shrewsbury
Take Five, Musical 1Yr. 6 No The lot Yes Good
Instruments, 437-440
Shaftesbury Ave., W1
Top Gear, 5 Denmark 8 mths. 3 Minor The Lot Yes O.K.
St., WC2 repairs
Ron Vardy Music Centre 2 Yrs, 3 Yes Stands Yes Good
2% Burgess Rd.,, Basseit, Pedals

Southampton




Stock de- Quality disre-
{ivery time garding price

Do You Bands

Most popular sizes of

Kits Sold Ton Tom Bassdrum Floor Tom Good points Weak points
discount supplied with per mth.

What extra
could be done?

Pearl
58 weeks V. Good For cash None 1 STANDARD Value for  Tom-Tom Drum ¢lincs
Yes money holder extra ads.
14 weeks Good Yas Mosaic 1 12" 22" 14* Fittings, No -
Damaris finish
1 week Above Yes - 1 every — VARIES — Shells, finish Spurs Drum clincs
average 3 mths. extra ads
2.3 mths. Good No - 2-3 14x10 22+ 16x16 Bass/fpedal No Drum clincs
extra ads,
Pratty good V. Good Depends — Hard to 13x9 22" 16x16 Gocd all No No
say round
1 week Good No City Boys 4 — VARIES — Bass pedal — Extra ads.
Fittings
326 weeks Good Cash 10% Fraddie & 2 average 13x9 22" 16x16 Bassdrum No Drum clincs
The Dreamers pedal, sound extra ads.
1-2 weeks V. Gocd Occasion- Mostly clubs = — VARIES — Quality None No
ally
1-4 weeks Good Cash Charisma Varies FULL DIMENSION Bassdrum - Drum clines
Graphic spurs, tom-
tom holder
I 1 weaek Good Yes Champagne About2 13x9 22" 16x16 Fittings, No Extra ads
re Quicksilver finishes good
2-3mths Average Yes Too Slow 1 maybe - VARIES - Fittings No No
© weeks Good Yes cash Silverside 2 13x9 24" 16x16 Good design No No
10% 14%x10 or 18’ points
1-8 weeks V. Good No - 1-2 — VARIJES — Metal bass No No
drum rims
1 mth, Excellent No Rockin' Horse 24 — VARIES — Good price No No
Varies V. Good Yeos Nightlife 68 - 24" 18x18 Fittings Bush—too Extra ads.
V. good short
1-4 weeks Good No - Not - 22" Varies Stands Tom-Tom Extra ads
saying holders
13-4 weeks V. Good Yes Chappaqua  — — VARIES - Good guality No No
34 weeks V. Good Rarely Ardazell 1-2 13x9 22" 18x16 Fittings good No No
10days V. Good 5% cash — 4in10  13x9 22 16x16 Finish tom- No Drum clines
months 14x10 18x16 tom holders Extra ads
68 weeks Average No Ted Heath 3every 13x9 22" - Value for  Hi-hat could Extraads
Band 2 mths, money have 2 spurs
28 weeks V., Good No Arrows, 2.3 - 22" 16 Nylon bush Spurs sheared No
NYJO on stand off on bass
joint drum.
- V. Good No Corky Varies  Varies 24" Varles Fittings No Extraads
all stands {postars}
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It's for hire again.

Back in the days when John Williams used to play
there, it was called Leith Town Hall. Now, much improved
since those golden days of sound, it's been renamed
simply and more correctly, Leith Theatre.

It's now the most modern theatre/concert hall in
Edinburgh. And as such is fully equipped to take all
kinds of bookings. Last year it even played host to a
circus for four weeks.

On stage there’s lots of room, out front
seating for over 1450 and the

accoustics are first class. [ é{o’}’ﬂm

DoctorsReport

Patient *_New Kitchen Electric Shop

‘Sex — Yes_ .

Date of Birth —1.4.76

Progress — Fantastic

Remarks:- I have never seen a new shop take off so

quickly before, For one s0 young the shop is ”

carrying huge amounts of superb gear. I just don‘t

know how it all gets in there.

Suggestions:- See it as soon as you can.

ELECTRIC SHOP

And Leith Theatre is available W ot 26 Queen Victoria Street, Leeds 1. Tel. 446341
now at very competitive rates. - also  27/31 Queen Victoria Street, Leeds Tel. 446341 J
Drop me a line and I'll tell you Halls Letti Higham House, New Bridge Street, Newcastle Nel AU
exactly how competitive they can  F4L, TSt Gounci Tel. 22965
be. Or call me on 031 2252424. jigh Street 26 North Parade, Bradford 1 Tel. 23577
Hope to see you soon. Edinburgh 33 Pee| Street, Barnsley Tel. 5867
Cleuclond Music =

Cleveland’s Fender Specialists

\fibsoqsSe ,{E;AR ;Jea/e;“

| GUSTDM_SDUME I

ERLSBRO|
Yo

l SOoLID

STATE

TECHNOLOGY

soundhouse))

Y

Calling fellow

"Grafters"

S——

We are on your side, cvery one working for
Cleveland music is 2 musician or entertainer

[ ]
(except [ill, but she makes super coffee to keep us going). c‘euelund | | IUSIC
GUITARS, AMPLIFICATION, DRUMS.

When in the North East call in and see us!

%
<

19.21 Cleveland Sq., Cleveland Centre, Middlesbrough

Telephone (0642) 210889 )

ALL PURPOSE AMP
AVAILABLE AS 50w, 100w and 150w

oversees overseas

EXPORT AGENCY ENQUIRIES
WELCOME

DETAILS FROM:-

ROOST SOUND EQUIPMENT LTD.
UNIT Q. STARLINE WORKS,
GRAINGER ROAD, SOUTHEND-ON-SEA,
ESSEX, ENGLAND.
Telephone: (0702) 613232

|
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REVIEW
(Washington)

Music Merchandisers Exhibit Newest
Equipment at Washington NAMM Show
by Gary Graifman

The regional NAMM show, held in Washington,
D.C. on April 2.4, may have been to many only
a prelude to the upcoming June show in
Chicago, but in its own way, the show held
something special. This was the first East Coast
gathering of Musical Merchandisers — 280
exhibitors in ail. From phasors to flutes the

. musical inventory was massive, a musician’s

playground.

A tumult of conversation and musical
sounds permeated the hall, buiiding by the’
third {and busiest) day to a controlleg form of
pleasant disorder. The convention had its
problems to deal with — At times the acoustic
instrument exhibitors were overpowered by
their electric neighbors. The majority of people
attending, however, left feeling quite satisfied
with the results and avidly looking forward to
the next show.

It appeared that sound modification devices
{i.e. Phasors and Phalangers} and synthesizers
and refated equipment were predominant
among the newest instruments exhibited. The
following is a synopsis of some of the exhibits
and the most recent instrument developments,

Kustom Electronics, Inc.
Chanute, Kansas

New to the Kustom line of amplfiers and P.A,
equipment is the Kustorm XXSRM, The unit is
24-in, 8-out, available in 12, 18 and 20 channel
configurations,

Selmer Co.
Elkhart, Indiana

As well as their range of brass and woodwind,
Seimer showed the Lyricon. This is the first
totally expressive electronic wind instrument. It
is a hand-held, breath actuated, musical
instrument fapproximately the size and welght
of s standard B-flat clarinet) played in the

same manner as a conventional wind
instrument The Lyricon is entirely electronic
and is actually a wind synthesizer.

Peavey Electronics Corp
Meridan, Miss,

Peavey exhibited their iatest mixing console,
The 1200 mixer has 12 channels with line and
mike input capabilities on each channel and a
combination input attenuator/select switch for
input assignment and padding of either input.
Alt electronic chassis and speaker enclosure
pieces for Peavey units are fabricated at
Pgavey’s plant in Mississipp/.

Petars Percussion
Boynton Beach, Fla.

Peters has now developed a completely nylon
stick. The advantages are elimination of
warping, elimination of the “breaking in”
period, and more control over the weight of
each stick during the manufaciuring process,
resulting in an identical pair each time. The
stick is literally unbreakable.

Roland Corp.
Los Angeles, Cal.

Raland’s Piano Plus is an electric Piano set in an
acoustic upright console; the aim is to combine
an-alectronic piano with the feel and dynarmics
of an acoustic plano. The keyboard range,
available in both 88 and 75 note
configurations, is roughly equivalent to the
range of an acoustic upright. The voicing of the
Piano Plus includes three basic presets; a
standard electro-mechanical pianc sound; a
preset which reduces the sustain and creates a
brighter sound; and a harpsichord preset. The
Piano Plus contains a Revo Sound System
allowing for a tremolo when désired.




Guild Musical Instruments
Elizabeth, N.J.

Guild introduced its acoustic experiment in
bass guitars. A four-string bass guitar, it uses the
same design as a standard six-string acoustic
guitar. The box is substantially larger than a
standard acoustic box, and the guitar is
designed for players who want a totally
acoustic sound.

International Musical Instruments
Tinley Park, Ili.

International Musical Instruments exhibited its
own experimental electric bass. The guitar uses
a Dan Armstrong pickup which slides on a track
up and down the guitar body, offering the
option of changing the timbre of the bass
sound. International Musical Instruments are
the U.S. distributors of Orange Amps.

Ludwig Industries
Chicago, IH.

A pair of metal base “Ringer” timpani drums
were exhibited, Each drum had the standard
timpani foot pedaf controf to pull taut the skin
and change the pitch. In addition to this, there
is an indicator attached to each foot pedal
which moves with the pedal and actually shows
the drummer which note he is playing. Also
exhibited were the Big Beat Stainless Steel
Drums and a Bicentennial drum exhibit,
featuring authentic drums from. the
Revolutionary War, the Civil War and from the
Pueblo Indians.

TARIACT 5

Dallas Music Industries
Mahwah, N.J.

The Dallas exhibit featured Sound City Amps,
pianos, Mellotron and Kelsey Mixing Consoles,
The newest equipment included a Kelsey 20-
channel stereo mixing console and 4-channei
mini mixer,

Nashville Products Co.
Mt Prospect, (Il.

Nashville Products Co has introduced a line of
guitar strings which come straight rather than
coiled Nashville Straights. “Coiling,”” say the
Nashvitle people, *’can impair the intonation
and cause early foss of tonal brilliance.”” The
strings are made straight and packed straight in
Jong rigid boxes. They are made in Bronze
Wound Accustic and Nickel Wound Electric.

Elger Co.
Cornwells Heights, Pann.

The exhibit featured Ibanez and Tama Guitars
and gecessories and Tama Drums. Newsst
equipment includes the ibanez Artist, and Pro
Serias, efectric guitars. The lbanez Concorde
acoustic six-string guitar in particulsr was found
to have an extremely clesr sound, a'very
comfortable feel and a sturdy construction. The
box is one of the larger in the Ibanez fine.

Stingerland Drum Co.
Nites, 1.

Stingerliend featured its fine array of durable,
handsorne drums. Slingerfand now offer a
Cordova Drum Finish made of a leatherette
material and available in eight colors.

"Seamoon Ltd.
Berkley, Cal.

Seamoon is a young California Company
manufacturing sound modifying devices. The
“Funk Machine' produces an effect similar to
a Wa-Wa except the soung is controlled by the
emphasis of the players attack, The frequency
shift control dial can |ower the bass response by
at least two octaves. Seamoon also
manufactures a “’studio phasor" and a
“Controlled Tone Pre-Amp’.

Remeo lnc.
Hollywood, Cal.

The Remo exhibit featured the unique Roto
Tom Drums. By rotating the heads of these

. drums, the skin tightens and thus raises the
pitch. The range easily covers an octave. This
allows the drums to be precisely tuned. The
drums can be rotated whils struck, producing a
ping or a glissando effect. Remo CS or Fiber
Skyn batter heads can be utilized to produce a
multitude of tom tom effects. The Timpani
RotoTom head gives a distinctive timpani-like
sound.

Herco Products
N.Y., N.Y.

Herco, manufacturer of musical instrument
accessories, now offers instrument maintenance
| kits for various brass, reed, wind and stringed
| instrumnents. The flute cleaning kit contains
| two flute cleaning rod cloths, flannel cleaning
 cloth, cork grease, slide grease, Wilwerk Key
Qil, cleaning brush and duster and polishing
cloth. Kits are also available for Trumpet-
Cornet, Guitar, Wood Clarinet, Composition
Clarinet, Sax and Trombone.

Vako Synthesizer Corp
Pinellas Park. Fla.

In addition to the Polyphonic Qrchestron
Synthesizer, Vako now produces heavy duty
instrument cases with a lifetime guarantee
against breakage.

D'Addario and Co.
Lindenhurst, N.Y.

Added to the fine of fine strings are the newest
additions for 1876; D series, Heritage, Bass
Gauge Sefection Kits and Bass Guitar.

Earth Sound Raesearch
Huntington, N.Y.

Earth Sound exhibited its newest line of high
quality, durable amplifiers, P.A. equipment and
mixing consoles. The Producer amp provides a
240 RMS and 440 power supply. All special
effects can be controlled in the Producer at full
distortion, The musician is offered two separate
channals. One channel contains volume, bass,
tremelo and mid-range. The second containg
special effects. Included is a fuzz effect, in
addition 1o the vibrato, reverb and slave output
features.

Norman Guitars
Montreal, Quebec

A concern de fa Province de Quebec, Norman
has been supplying Canadian Guitarists with
hand-made acoustic guitars for nine years now.
This however, is its first venture across the
border. Norman produces eight models varying
in size and construction. One model in
particular has a unique dark grain finish giving
a distinctive appearance.
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CAN YOU AFFORD THE COST OF FAILURE?

If the answer is no, consider the Morley Line of special effects pedails. The Morley pedal
Morley PWB Pedal is simply the finest Wah Pedal in the world. it is also the world’s finest
Volume Pedal as well as one of the most powerful Boost Preamps. All this in a
magnetic tape. All Morley Pedals are chrome plated steel, mains powered, photo-electric cell
Pedals available, each with exciting features that place it far above it's nearest competitors.

Visit your music dealer and ask him to demonstrate the full line of Morley Professional
Products. Or, write us directly for your free catalogue. -
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. foronly 65p

“When yo‘Iu bl.l& one set of

 SOUND CITY.STRINGS .

"Ask your dealer




from page 139
Orange Musical Industries, 3/4 New
Compton Street, London W.(C.2.

Orange have made considerable
progress in the American market, with
Stevie Wonder and the Osmonds using the
gear, Orange products cover a broad
range, and although Managing Director
Cliff Cooper was unavailable for
comment as .M. went to press, the
Orange exhibition must surely include
their proven Graphic Valve Amplifier,
which is available in either 80w or 120w
rms models.

Orange also make cahinets, P.A.
systems, mixers, monijtors and disco

equipment.

Sola Sound Ltd., 20 Denmark
Street, London W.C.2.

Larry Macari is a name most British
musicians know very well. He's the brains
behind the excellent Colorsound range of
effects units, and these will be the prime
exhibit at NAMM. The whole range of
pedals will be on show, including the new
look jumbo type units. A new Fuzzphase
will be previewed along with an updated
Octivider pedal, on which it is possible to
play an octave bass, while the treble
chords go through “clean.”

Of particular interest will be the Euro-
tec modular system. This consists of a
main energiser which acts as a control
centre for up to four different effects
units, e.g. Fuzz, Wah-Wah, Phase and
Octivider. It aiso has a humbucking trans-
former and noise gate for studio use. This
will be the first time Larry has exhibited
on his own; it was previously done by
their agents.

Rose-Morris & Co. Litd., 32 Gordon
House Road, London NW5 1NE

The diversified range of musical
instruments and equipment identified
with Rose-Morris will be displayed in
abundance at their stand in Chicago. The
broad range of Marshall equipment, in-
cluding amps, cabinets and horns, will of
course attract considerable attention. The
Natal congos, the Clansman Marching
Drum, and Shaftesbury stands and drum
hardware will fill out the percussion
exhibition.

Also on display will be the Berg Larsen
range of saxophone accessories, which
includes mouthpieces, mouthpiece caps,
and mouthpiece ligatures.

" Rola Celestion Litd., Ditton Works,

Foxhall Road, Ipswich, Suffolk IP3
8JP

Rola Celestion’s proven range of joud-
speakers are used in a host of fine speaker
cabinsts, and they will be exhibiting their
Power- Range Speakers at this year's
exhibition.

The well known MH500 single horn
and MH5C0 Twin Hor will be displayed,
along with the Powercel and Celestion
ranges, which are Rola Celestion’s best
known contribution to the speaker
market.

continued on page 143
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The range of SAIl Disco equipment is
designed to suit every D.J.’s needs, from

we offer sound advice and a: full service

Come  see foryourselves.

i EdUN[] ADVICEINSTALLATIONS CO.TTD, Regent Street Showroom, Regent Street, Coppull
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MUSIC NEWS

HAMMOND . _
REORGANISE

“High noon at the Hilton” is the way that Hammond Organ
(U.K.) Ltd. described the event held at the Hilton Hotel on
April 22nd. Hammond's objectives, to inform their principal
dealers about the new company structure now within the
Boosey and Hawkes organisation and to present their
impressive array of new products, were carried out in a most

cordial and impressive way.

After registration, coffee and a
brief interlude with Bryan
Rodwell at the Hammond Aurora
the dealers were presented with a
statement by Mr. A.G. Kilby,
Chairman and Managing Director
of Hammond Organ (U.K.) Ltd.
Mr. Kilby informed the dealers
about the acquisition by Boosey
and Hawkes of the Hammond
company in the UK. and
announced to the trade the mew
appointments within the comp-
pany. Mr. Keith Beckingham was
promaoted to Marketing Executive
for Europe, based in Chicago; Mr.
Bryan Rodwell was appointed
Field Sales Manpager for product
and promotions.

Dealers were assured by Mr.
Kilby that franchises would re-
main intact and that the company
was looking forward to a new
period of prosperity with its new
products and service structure.

Following Mrs. Kilby's state-
ment, Mr. Keijth Beckingham
assisted by Mr. Bryan Rodwell on
the keyboards conducted 2 new
product presentation. Two of the
new Hammond products demon-
strated were the Sounder 3
developed from the famous
Sounder 1 and the Super Dolphin
Premier De Luxe. “The Sounder
3 was developed to appeal to the
vast 97% non-playing sector of
the market”, explained Keith
Beckingham, “and offers 48
chord buttons, built-in memory, a
wide range of solo voices at
different pitches and many special
effects to enable beginners to
achieve instant playing success."
The retai! (recommended) price
was given as £695.

The Super Dolphin Premier De
Luxe {9922K) is identical to the
very popular Spinet model of the
same nomenclature, but includes
a “Polyphonic Simulator” located
on the lower Jeft-hand end block
which dramatically expands the
tonal potgotial of the instrument.
The “Polyphonic Simuvlator'® has
four pitches which are additive
and slider controls permit the
player to introduce a wide range
of authentic orchestral and organ
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tones, The tecommended retail
price given was £1,360.

After the new products
presentation, dealers were in-
formed about Hammond's mave
to new premises at Brick Knoll
Park, Ashley Road, St. Albans,
Herts., Tel. No. St. Albans 60191.
The new facilities comprising a
large warehouse and a two-storey
office block opened on Tuesday
4th May. Maps were provided for
dealers showing the location of
the new premises.

The meeting then concluded,
and dealers were invited to cock-
tails and lunch which turned out
to be absolutely first class and
very Hilton a la francaise. After
tunch Mr. Kiloy introduced Mr.
D.A. Sauvey,an executive director
of the Hammond Corporation in
Chicago, who gave a very positive
speech on the marketing situvation
past and present of the company
and went on to discuss the guality
control problems, new inspection
methods and development plans
for the future.

Mr. Sauvey defined the
Hammond company’s role for the
future as one of concerted effort
in the manufacturing and develop-
ment field and not one of
expansion  with  new  sales
companies. Hammond will rely on
its established agents and dis-
tributors such as Boosey and
Hawkes, to whom Hammond
would give its full smarketing
support.

Mr. Barker, Chairman of
Boosey and Hawkes, later spoke
about the take-over of the
Hammond company operation in
the U.K. and assured dealers of
a fine sales and service back up in
the new premises at St. Albans,

Finally, at the conclusion of
all the speeches, dealers were
invited to a preview of all the new
products and accordingly the
luncheon was concluded with
dealers heading in the direction of
the preview room carrying their
order forms and presentation
folders distributed during the
speeches after lunch,

The Super Dofphin Premier De Luxe





















MANNY’S

48TH STREETNY., NY.

by Gary Graifman in New York
g “lﬂ u : Walking down West 48th Street just
I . T o off Seventh Avenue, it is easy to see why
. J E [¥ B this block was once known as "Music
‘f g Row.’" Despite the exodus or demise of
i . many shops the tradition still tingers on,
IN .y Terminal Music, Sam Ash Music Shogp,
T Alex’s, Stuvesant Music, While there are
many excellent shops still here, there is
one store in particular which has long
been the Mecca of the professional
musician. This store is Manny's,

- Under Manny’s roof is one of the
largest musical instrument inventories in
the US. Every prominent brand is re-
presented here — Ludwig, Gibson, Guild,
Conn, King, Selmer, Ovation, Fender,
Marshall, ad infinitum. Simply put, any
instrument that a musician might need
can be found at Manny's.

Established in 1935 by Manny
Goldrich, a salesman for Conn-Seimer,
the store quickly became a centre for the
professional and amateur musician. Those
drawn to the action of Broadway or just
passing through New York on tour would
stop in to buy new instruments, exchange
news with colleagues or have rnieeded
repairs made. It was in the 30 that
Manny started the unique tradition of
collecting autographed pictures from his
clientele. Today the walls of Manny's
are covered with thousands of pictures
from the “Swing Era” greats up 10 Rock's
present performers. The tradition is still
continuing and Henry Goldrich {Manny’s
son) quips “There are still hundreds in
the drawers we haven’t got to vet.” One
cannot help but gaze in aws at the sur-
rounding walls; Beanny Goodman, Miles
Davis, Charles Aznavour, Led Zeppelin,
Cat Stevens. The list of names goes on
and on. One can be sure that any major
performer who has been through New
York has his picture somewhere on that
wall.

In 1968, after a career dedicated to
serving the musician and music, Manny
passed away. Today, the business is still
very much a family enterprise. Manny’s
son Henry and son-in-law Danny Burgaur
are principals in the store. In addition,
there is a staff of approximately thirty
people, half consisting of sales staff and
half business staff.

continued on page 163
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MANNY'S .....

Most of the action at Manny's takes
place on the main seliing floor. Though
Manny’s began under the influence of the
big bands, the store has always changed
with the times and today’s stock reflects
today’s musical trends. Lining the wall on
the left side of the store are the many
electric and acoustic guitars Manny's
offers {well over fifty are displayed}.
Below the guitars, in well tit display cases
are many smaller or more exotic instru-
ments (dulcimers, thurmb pianos, stringed
harps, brass instruments), The left side of
the store contains the large drum and
percussion selection. The centre of the
floor holds the vast supply of amplifiers
and keyboard instruments. Another
section of Manny's five-storey establish-
ment contains six fully soundproofed
practice rooms where musicians can
sample instruments in comfort and
seclusion. There are special storage
facilities located on the premises as well.

The repair departments at Manny's are
located at separate locations: One on 51st
Street which handles amplifier repairs and
another directly across the street from
the main store. Manny's will repair only
merchandise bought at the store, but
anything bought there is sure to be fully
guaranteed. Altogether, there are six full
time repair men, specialists in brass, wind,
stringed and electrical instruments. Minor
repairs are done by the floor salesmen,
each of whom is a musician.

Aside from the business done at the
store, Manny's does a high volume maii
order business. As Henry explains, "“"We
ship all over the world to musicians and
dealers alike. Excluded are only a few
hard-core communist countries, Russia,
Rumania, Bulgaria, Albania and Red
China.” To prove his point, Henry flips
through the morning mail — an order for
drums from Yugoslavia, Two King Trom-
bones for Zurich, other instrument orders
from Mexico, Frankfurt, St. Croix. Allin
a day’s work. Occasionally, a desperate
musician will reach the store through a
fong distance phone call in immediate
need of a part or instrument. Many
groups such as the Who, will write down
nesded equipment and call periodically
while on tour. Jimi Hendrix, during his
heyday frequently did his musical
shopping at Manny's. When preparing for
a world tour, he would often arrange to
have a room full of egquipment from
Manny’s shipped ahead. When home in
New York, Hendrix would buy three or
four guitars every other week as well as
spend hours in the store experimenting
with the newest in instruments, distortion
devices and accessories.

A store which carries such a plethoric
selection of instruments is in a position
to comment with authority on which
instruments are moving more vigorously
on today’s market and in Henry's opinion
that instrument would be the synthesizer.
"Synthesizers are the biggest item we
se|l today, bar none. On & one to one
ratio we sell more synthesizers than
guitars, Five years ago nobody had even
heard of the instrument. We brought the
first one in from England, | think it was
at Putney. Today we sell a synthesizer

anywhere from $300. to $30,000. The i

hard part is trying to expglain the instru-
ment to prospective buyers.” Recent
customers who have purchased synthe-
sizers are John Entwistle and Barry
Manilow.

Although musicians of all ages and al|
fields patronize Manny’s, Henry maintains
it is the younger rock musicians who are
primarily drawn there. ""The Broadway
musician will more often buy one horn
and he's set for life. It is the younger
musicians who experiment with different
sounds, different ideas, they're always
looking for something better. Even with
the picks — Paul McCartnhey was in here
recently to order picks of a special size
and shape.” With such orders, and others
from prominent musicians the world
over, it becomes obvious that Manny's is
a bit more than just another music store
off Seventh Avenue. O
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Rick Wakeman

Relies On Systech In Recording And OnTour

Phase Shifter
Overdrive
Flanger
Envelope Follower

Harmonic Energizer

UK. Trade Distributors | hornby skewes

DOMINATOR Mk. II1.

A 15 watt Guitar man‘s amp. with
a 30 watt punch! 12" {30cm)
speaker. Two input channels with

Volurne, Treble and Bass controls.
Treble boost on first channel.

DOMINATOR BASS Mk. |
As above but with 15" {50cm)
speaker with heavy magnet. For
use with Bass Guitar and Qrgan.
£95:00.

DOMINATOR 30.

A brilliant new-comer to the
DOMINATOR range. This unit has
a tremendous volume level — far
above what might be expected
from the actual wattage rating of
30 R.M.S. The Dominator 30 will
handle equally well Lead Guitar,
Bass or Organ. Magnificent 15
{50 cm) speaker of 76 watts
handling power. Controls as
Dominator Mk. |1, £135:00

DOMINATOR 50 COMBO.
This unitis louder than a 100 watt
transistor amplifier. A professional
amplifier of superb quality and
response. Full range handling for
Lead Guitar or Organ. Two 12°
(30cm) speakers with handling
capacity of over 100 watts.£160:00.
DOMINATOR 50 TOP.

The piggy-back version of the
Dominator 50 Combo. Because of
the un-usual thrust of this amplifier
itis recommended that the speaker
box be of at least 80 1o 100 watts
handling capacity. £100:00.

SEND FOR DETAILS
WATKINS ELECTRIC MUSIC LTD.
66,0FFLEY RD. LONDON.SW9 OLU
Tel: 01735 6568
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The 2channel Amp will never be the same again!

The musician is not unique in
having two channels, but is unique,
by featuring complete patching
facilities which allow any combination
of the two channels 10 be used in
series or parallel for incredible sus-
tain, overioad dynamics, and har-
monic control. With this new “Auto-
mix" feature, used in conjunction with
our exclusive “Automixer foot-
switch,” almost any guitar sound can
be obtained.

The master secticn of the Musician
contains controls for master gain and
reverb. The master gain is used for
obtaining overdrive and sustain at low
volume levels and for controlling re-
sponse and noise in a recording
studio. The master reverb controi acts
on both “normal” and “effects”
channels and is also activated through
the automixer footswitch which is
provided at no extra charge.

The tremendous power and ver-
satility of the Musician are compli-
mented by the many speaker options
offered with this unique series.

DISTRIBUTED

The new MUSICIAN series is the
result of one of the most comprehen-
sive and thorough research programs
ever attempted by Peavey Electronics.
Many new circuits and ideas are used
throughout this system, The new 200
watt RMS amplifier couples the brute
force of Eight high energy power tran-
sistors to a massive heatsink for
fantastic power and durability. The
preamplifier section has every needed
control function to produce unlimited
dynamics, tonal variation, and aimost
any special effect. The exclusive dis-
tortion control allows the Musician to
duplicate the naturals distortion of an
overdriven tube amp at all volume
levels, This distortion control blends
harmonics into the signal which match
the harmonic content of a tube amp.

A oconventional Fuzz circuit has
been included that features extremely
long sustain and velvet smooth
response. The Fuzz effect is variable
and may be controlled from the re-
mote footswitch. Tremelo is standard

and is continuously variable with rate
and depth controls.

The unique six channel equalizer
was developed to give the Musician
complete contro! over the entire tonal
spactrum by providing incremental
controls for each frequency range.
Proper adjustment of the equalizer
enables new and different tonal blends
to be created.

Output power of the Musician is
200 watts RMS @ 1% THD into 2
ohms and Signal-to-Noise Ratio is
66dB. (50kohm source impedance).
Sensitivity is 20 mV. @ 1KHz (Tone
controls flat, volume 12:00L (nput
impedance 300 Kohm,

Rec. Retail Price £277.88 inc. VAT.
*AUTOMIX *

Is also standard spec. now on:
Bass Head (200W) £261.41inc VAT
Standard Head {(130W)£192.51 * “
Classic60w combo £209.25inc VAT
Deuce 120w " £311.36 * *
Artist 120w - £311.36 "
Mace 160w " £41683 " “

SEND LARGE S.A.E. FOR FULL DETAILS OF THE PEAVEY RANGE TO:

IN THE U.K. BY:— top gear MUSICAL WHOLESALE COMPANY
HARBOUR WAY, SHOREHAM BY SEA, SUSSEX BN4 5HS
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124¢ Graen Lane Road. Lelcester
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G.A.D.K.5.01.P5.
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64 London Road, Lelcestershire
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AC.5fi.PA.P3G.5/Hnd.M.RC.P.CM. Premier Ee Oooal? 0 051 236 1418
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EK.T.M.5.0.P.

BEDFURDSHIRE . LONDON
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71 Windmill Road, Luton . 156a Goldhawk Road, London W) 2.
06582 3695 X 01 749 1121

G.A.D.S.ERS.H.CB.S/HnA.Dr

G.A.D.H.R5,RCn.
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B-10 High Sirect, Soulh Dunstable DERBYSHIRE PEPPER MUSIC CASCADE MUSIC
0582 603374 86 Northdown Rnad, Margate 42-44 Upper Tooting Ra., Tooling SW17.
G.A.D.K.Dr j 0843 23205 01 672 3997

G.A.D.PA.RS. G.A.D.K.B.W.S.PA.DLAS.H.

BOOGALQQO BASEMENT
17 Briage Street, Leighton Buzzard MATTIMEWS MUSIC STORE CODPERS MUSICAL 1NSTRUMENTS

05253 66622 20 The Broadway-Maxl st ) -
G.A.D.B.1.5.D1.RS. Gibson Star Dealer 0222 ;73355“’ v-iaxlstane ;‘;: ;,7309“&;;”0' Forest Gate £7
MA i
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15717 Upper Gearge Strect PSG S/hnd, MA. RS, EK M.P.
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G.A.D.K.B.W.5.0.A¢.M.0.5M MUSIC MARQUEE MATTHEWS MUSIC STORE 01750 7028
T —————mmn | 47 Notle St., Plymouth PL] 2AG 331 High Swreet, G.A.5FI.CB.24 hr, RS,
. 0752 63559 Hochester
G.A.D.K.Di.L.RS. Medway 107268 DMI MUSIC CENTRE
. 210-212 High Rd.,, Willesden, NW10
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03952 75246 Funder Soundhouse

A.0.0.0L.5/HNd.H.5.M.ERS,Spec.C.T.-G.K.
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———
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33 North Street, Romilord Bromley, Kent G.A.D.K.B.W.5.PA.OLRS.
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GLOUCESTER 01 734 8840
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G ER. A S04 B
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45 Nantwich Road, Crewe JEARRY ALLEN ORGANS LTN 358-360Q Uxbridye Rd., Shepherds Bush
0270 4779 144 Shenley Road, Borchamwood WOODS DRGANS & PIANOS LTD W.12, 01 742 3232
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26 Edleston Roag, Crewe o I"t&n’:’MuSZCLId . Q1427 2211
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Coronation Bdas. Wallasey Rd., Wallascy
051 638 362279871

:g t 5.M.1. MUSICAL INSTRUMENTS

- L_ 27/31 Queen Victaria[ 14 Charing Cross Road, Londgon WC2.
Street, LEEDS 7 Q1 240 3336

G.A.D.KW.S. 0532 44634 ¢ G.A.D.K.B.W.RS.
G.A.D.K.B.W.O..LRS. ST. GILES MUSIC CENTRE
o R —CITE——— 5T .
LEVELAND IRELAND STEPME 16-18 St. Glles High Street, WC2
CLEVELAND MUSIC THE BAND CENTRE HENS MusICAL 01 836 28BB/4080
19.21 Cleveland §q., Middiesborough @ Harcourt Road, Dublin 2 70 New Beiggato, Leeds L3I G.A.D.B.W.S.K.5yn.RS.
0642 2108289 0001 75 2665 0532317190
G.A.D.K.5.Di. ERS.S/Hna, Fender S/House G.A.K.BA Spec.H.-PA. G.A.0.P, TOP GEAR
SCHEERERS 5 Duenmark Street, WC2H 8LP,
COVENTRY cavMBLES 3 Mostian Gontre, Leeds L52 01 240 2118
. 75 Dublin Road, Uelfast 0532 3820378 Spec.G.A.D.PA.EC.Ac.CE.M,RC.P.MA.
COVENTRY MUSIC CENTRE ‘ 1/ RS.PSG.S/Mnd
3-4 White Friars St,, Coventry 0232 26818 X G.A.D.B.W.S.R5, . ” .
2203 58571 G.A.D.K.B.W.5.Di.Ac.RS.5M.
G.A.D.K.Di.T..G, K, - | LEICESTERSHIRE WESTERN MUSIC COLTD
Eva“sMuslca! CENTRAL MUSIC LTD 130-132 King St., Hammersmith wé,
| 53 Bri i 12 New Broad Street, 01 748 5824
ridge Street, Lisburn 02382 2011 Leicestar . G.A.D.K.RS.T.
P, Pargussion G.A.D.K BWS.RS. 0533 53868) WESTERN MUSIC COLTD
EC, Echo Chamber RS. Repalr Sorvico EC.0.1.R.RS.E.K.ERS.F.A.O.B.W, 50 The Broadway, Wimbledon SW19
RCh  Re- Coning Spec. Spachalists b AL Gi.PA.S/HNd,T. 01 540 0494
O.  Qrgans ERS. Elactronic Repairs Ballaym'o%:g‘?:al?;gasf:;‘?itmz DRUMBEAT G.A.D.K.RS.Y.
R, Instrument Renta EK. Electric Kevboards T N 233 Melton Road, Lelcester
1/3 Thao Strand 0523 63830 WESTERN MUSIC COLTD
Syn. Synthesisers K. Keyboards Coloraine Tel, (0625)51665 Spec, DLTP. 14 Westow RN, Upper Norwood SE19
G,  Cultars 8. Brass G.A.D.K.PA.S.PSG.MERS. MAW.AC.T. 01 670 9289
A Ampliters W. Woodwind —— - G.A.D.K.RS.T.
b, Drums . Llghtin T. Tubts PA. P v
D.  Drums L ahting uition A. Publlc Address mghbomugh Musiclentre| | corenn music co o
’ H. Hire M. Mikes PSG, Pedal Steel Gultars 25 € !
S/hnd Sacond Hane Ac.  Accerdlans RC. RecondRtioning CB. Custom Bullding |18 Tha Rushes, Loughborough 0509 30398 o1 7;*33‘:‘7':"‘2?“9"“9- Brlaton Swo
MA.  Main Agents SF|, Spocial Frettad Inst. SM.  Sheet Music D) Disco G.A DK SDIHS. G.A.O.K.RS.T.
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Mrs.Bean. ........... ... 112 Hornby Skewes. . . ...... 48,122,166 Rosetti ............. 166, 157, 174
Beyer . ... B8 HOW. . oo ot ie e i 136 RSD. ......... ... ... ... .. 104
Birch, . ........ . .. ... . 91 Huddersfield, . .. ............. 117 SAL . . e e 140
Boosey & Hawkes . .. .......... 162 Jeavons. .. ....covviinennnnn, 159 Selmer.................. 120, 137
BosE . . ... i e 82 JohNSONS. . v v v v e i 160 Sharma . ........... ... ... 42
BrodrJorgensen . ............. 172 Kemble/Yamaha. . ............ 6,7 Shure . ... ... .. e 28
Canary . ..o 86 Kingfisher .. ............. 117,148 Simms,Dave. .. ... . ........... 49
CarlsbroS.Centre . . . .......... 122 SleishMan.................. 150
Carlsbro S. Equip. . . . . v v oo v u s 43,66 Kitchens . .................. 126 Soundcraft. ... ..........o.v... 88
CBS/Arbiter. .. .............. 149 Kneller ... .. ... .. ...... 156 Soundout. . . ............u.u.. 144
COtec . v v i 162 Lockwood................... 89 Soundpad . .............0..... 58
Chingford .. ................ 163 LutonMusic. . ........... .. ... 42 Stephens . .. ... v 116
Cleartone. . ... ........... 156,187 McDonald .. ................. 80 Summerfield. ................. 37
Cleveland. . . ... ....ovvuun.., 126 Mclomes. .. ... .. ... 77,79 Tannoy........c.niinnn.. 2
F Coppock & Newman .. ........ 29 Macaris................. 132142 Teac, ... .....covvveeroon... 62
JT.Coppock .. . ovei i 46 Maine . ............. ... ... 148 TopGear.............o.o... 170
CrUMAN - o o o e e e e e e e e e 10 Manny's, . ..o 161 TopGearShop............... 116
CustomSound . ............... 42 MarshallMusic . .............. 158 Trad................. ... ... 90
Dallas USA. . ..., 140 Matamp. . ... ... ... ... 129 vakoSyns..............un.. 147
DAMBZI3 - o o o v eeevee e 135 MClL .. ..o 192 ViCtOrs . v oo v e e e 136
Dandelion .. .............c.... 36 Midas/ATC/Martin. . . ........... 52 WEM . ..., 166
DJ.Electronics. . . .. ..o . 191 Morley ... ... . L. 138 White ... ..ot i e i 36
Drumbeat . . . ...vv i, B0 MSL.......... ... ... .. ..... 112 BGwWWebland. . .. ............. 36
Drumland . ................. 116 MusicalSounds. ... ........... 123 Wing. ..o oo 167
Dynacord. . . ... 134 Musiclnst. Corps. .. ........... 123 WM. .. e 16
EDC ... ottt 126 Nashville . ... ... .. e 168 Zero88, ... ... 49
Elka-Orla. . . ... ... o oL, 48 Nexus. ..........covinnninn 102 ZootHorn..........c.ovuunnn. 92
Name
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