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We're sorry, British
readers, that the cover
price has gone up to 30
pence, Since we started 18
months ago, the magazine
has been 25p and despite
great pressure from 20%
inflation, we have resisted
fifting the price as we feef
that 35 aor 40p for a
magazine is a lot for a
musician to afford — we've
all been {and some of us
stifl are) musicians.

We ought to point out
in our defence that our
first issue in March 1975
contained 88 pages and
our last issue had 192
pages and it’s important
to realise that the editorial
content has also nearly
doubled — the extra ads
subsidise the cover price.

But the price of print
and other charges (would
you beljeve jt costs more
to post an issue of this
magazine than it does to
buy it?) have become
crippling and despite the
fact that we 've become the
most successfuf music
monthly in the world
{thanks to you), we're still
forced to pay our bills and
as our sUCcess grows, so do
the bills.

You'li notice from now
on that we're cramming a
lot onto every page. We
want to provide a real
30p’s worth and if
American readers are
wondering why they
haven’t suffered, the
pound closed at $1.77 as
we went to press,
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Sir:

| have been reading your very interest
ing article on P.A. systems by Ken
Dibble, and wondered If you could give
me any information. | am a bass player
and my guitar is a Fender Precision
which | use with a Hiwatt 100 amp and
a 200 watt 18" Gauss speaker in a folded
horn cab, The manufacturer of the
speaker c¢abinet recommends that the
unit is used in conjunction with a high/
mid range horn and | don’t know
whether the horn would just emphasise
the treble on all the notes right down to
bottom “E” or whether it wouid give
clearer definition of high notes even
with a bass tone on them. Could you
please explain this to me? Also, you give
the wavelength on “E two octaves
above middle “C' as approximately the
same as that of the effective diameter
of a 12" speaker.

Could you tell me the same information
for an 18" speaker? With these two
questions answered, | can decide on
whether to buy a horn or not. | would
also like to know what you think of
using a horn or not, | hope you can
answer my questions and thank you in
anticipation,

Graham Ansbridge

Harlow,

KEN DIBBLE WRITES: The thing to
remember is that although the funda-
mentaf frequency of a note from a bass
guitar is refatively low, each note has a
set of harmonics that extend up to the
treble region. A forge foudspeaker just
cannot reproduce these upper harmonics

and the use of g horn in your system wilf -

certainly solve the problem. Whether it
s worthwhile or not depends on the bass
sound vou prefer. If you normally run
your amp with the treble or presence
controls turned right down, producing a
muddy, heavy bass sound, then a horn is
unlikely to make any real difference, If
a sharp, clean crisp sound is desired, then
the addition of a horn s necessary. The
criteria given in the P.A. serjes referred
to in your letrer is essentially applicable
only to P.A. speakers where feedbock
and sound distribution problems exist,
and need not concern you for an instrus
ment speaker. The simplest way to add
your horn [s to purchase the farger of
the University Sound "Hi-Freak Kits”
which are marketed in this country by
Theatre Projects Lid., as these Rits
contain the horn, the crossover and an
attenugtor conitrof to enable you to
balance up the sound from the bass and
treble units. To your last point, the
effective cone diameter of an 18"
speaker fs about 400mm, and this corres-
ponds to a wavelength in the order of
850Hz, The musical equivalent is
approximately the “A" above middle
“'C” on the piano keyboard.

Sirs

| have followed Ken Dibble’s series on
P.A, with great interest. | am at present
building a P,A, from scratch, and wonder
if you could recommend a reasonably
detailed and technical (but straight
forward) book to further my education.
ft is also very difficult to select a 15"
speaker of high quallty, without -having
to pay customs on foreign speakers. Is
there an English-made speaker at a com-
petitive price that fits this discription?
Malcolm Lane,

Balham, SW12.

KEN DIBBLE WRITES: Unfortunately,
there Is very little published dealing
specificalfy with P.A. as applied to the
music business, There are numerous
books dealing with generat commercial
and industrial P.A. but these would be
of little help as there is a world of
difference berween the two types. One
particufarly good book on loudspeakers
/s “How To Build Speaker Enclosures”
by Bodmaieff & Davis, published by
Howard W. Sams fnc. of tndianapolis,
USA 1t was published in the UK. by
W. Fouisham Ltd. of Slough in 1867,
but we suspect it is now out of print.
However, you shouid be abfe to obtain
a copy through your focal library and it
Is wefl worth the bother.

Regarding your query on 15" speakers,
Vitavox make o very good 15" speaker,
afthough it it priced at almost £100.
The ftelian-made RCF range of speakers
represent good value for money and they
do o range of 15" drive unijts at prices
between £49 and £79. Their UK.
distributors are Covemain Lrd., at
Rugby.

fonger being made from the same
material as before but this is a criticism
which could be levelfed at almost every
manufacturer since the very best
seasoned wood is no longer avaifabie to
the makers at o reasonable price, There-
fore they have to use less superior wood
to keep their prices within reasonable
bounds. It is because of this factor that
a brand new drum kit wjlf sound
different  (although not necessarity
inferior) to o ten years old, ostensibly
identical model. The only drums which
sound better these days than they did a
few vears ago are the fapanese sets
which were abysmal befare and are now
at feast as good as any of their
competition.

My advice is to buy a Ludwig kit and
don’t worry too much that it doesn't
sound quite the sgme as they did ten
years ago, because in 1986, exactly the
same situation wilf exist aond your
treasured Ludwigs will sound great (to
you) and the new ones will sound
inferior, The business of choosing o new
drum set should not pose any real

Ludwig drums: new Rits sound different, but age gracefutly

Dear Bob Henrlt:

Having only become a regular reader of
International Musiclan in the past couple
of months, | was amazed and delighted
at the depth of review that goes on in
Drumcheck, and also your articles like
the Remo Factory and Frankfurt, With
s0 many makes on the market, and
without “demo"” kits which seem to be
in existence down South but not up
here, choosing a new kit is, it seems, a
matter of luck plus gaing by the manu-
facturers' specification. | had intended
getting a new Ludwig, but have since
heard they are no longer giving the
sound they once did {due to the wood
they use or the interior finish of the
drums?).

Any information on this would be most
welgome, or perhaps a past test sheet on
Ludwig, which | might have missed. |
would not like to spend money on a Kit
that did not live up to expectations, and
would have to be changed after a couple
of months. As {1 have said, | think your
Drumcheck reviews are the best | have
read and give anything | wish to know
about drums and their accessories, and
of course any information on Ludwig
will be most appreciated.

Scoit Brown,

Renfrewshire,

BOB HENRIT REPLIES: You are
probably right about Ludwig drums no

problems, especiofly since you seem tu
be set on u Ludwig — one set will sound
roughly the same as an identicaf set from
the same manufacturer. The problem
only becomes acute when You are in-
decisive in which make of drums you
wont, since obviously no two manu-
facturers’ drums sound the same. 1t's not
quite fike selecting a violln or acoustic
guiter where from several identical
examples, by and farge, the only sound
veriables are inherent within the instru-
ment itself and the strings ore almost
always at the same pitch and tension su
it’s usuatly reasonably obvious which
particular instruments have the best
sound especielly since beauty s in the
eye (or edr) of the beholder.

However, with drums, since there are so
many variables as in shell composition
and  thickness, head tension and
thickness, plastic covering plus the
relative pitch between the top and the
bottom heads, this selection isn't quite
so critical since the overall timbre isn't
all importont,

{ don’t think the South is any different
from The North as far as demanstration
kits are concerned. It's up to the
proprieter of the shop but I’'m sure you
wilf find most specialist shops with good
reputations will (or shouid) let you try
out a kit, especialfy when you explain
that you want ta buy a new set and just






By the end of the 'fifties transistors
were beginning to take over.
Developed inthe late ‘forties {at least
in a commercial context}, transistors
had replaced valves in most
domestic equipment by 1965, but
for some reason all the early guitar
amplification, Fender, Vox, Selmer
was based around valve systems.

Valves amplify a signal. They don't
do it very efficiently and because it's
almost an electro-mechanical
process rather than a pure electrical
one. the signal they work on is
changed in the process of
amplification. The end result of this
is that the sound coming out of the
early Fender, Voxand Marshall amps
was not a true reproduction of the
sound the guitars were making. But,
despite being incorrect, the sound
the amps produced was very
pleasing. A pick-up stuck to an old
acoustic with a Phillips screw
through the soundboard stili
managed to sound good (for the
time) and the market at which these
electrical appliances were aimed
(the teenage market) had neither the
knowledge or experience to
distinguish between good and bad
{in the electrical sense. not the
acoustic}.

Guitarists became superstars and
their followers believed that by
choosing the same guitars and amps
as their idols. they would
automatically qualify for success.

The burgeoning rock music
market caught up with the amp
makers and their growth curve was
phenomenal. Articles appeared in
the Sunday Times financial section
{more about this later) outlining the
almost unbelievable growth of
companies like Vox and Marshall.
Their turnover was doubling and
quadrupling each year and as many
no doubt realised. matched almost
exactly the arrival of the post war
babies into their teenage years.

Much has been written about the
effect the population bulge has had
on the music scene. The vast birth
rate that occured between 1944 and
1963-54 was entirely due to the
cessation of world hostilities and the
return home of the fighting menwho
were, naturally, glad to see their
wives, In the late. "fifties and early
‘sixties, the result of their home-
comings carved out their own music:
Rock ‘'n’ Roll.

‘It was the first time a young
generation had controlled popular
music, or popular anything. But then
it was the first time that a generation
with an eight or nine year age span
had enjoyed a 30 per cent above
average population statistic. By
1964, it meant that there were more
teenagers than ever before {or ever
will be again, because of the
meaning of war in the future and the
acceptance of birth control in the
westernworld). These teenagers had
a common language - music. The
Beatles voiced the thoughts of a
unique generation and in retrospect
12

Valves vs.
Transistors

- despite the criticisms levelled at
the time - it is quite remarkable that
so powerful a force should have had
its energies channeled so
peacefully,

These teenagers used amplifiers
and guitars to express themselves.
Those who made guitar amplifiers
found themselves in an
unprecedented market place - a
whole generation of ill-educated
{think how many there were to a
class), affluent rock crazy kids
wanted to play guitar and the boom
was on. Some makers have never
recovered from those “golden”
years.

"If you want it to sound
like valves, why not
use valves 2“

Because the best amps became
household names to the generation
almost overnight, there was little
incentive 10 the makers to change
their designs. TVs, stereo systems
and radios sold to a wider, more
selective market and as technology
developed. so did the products. By
1965, the "transistor radio” was a
common accoutrement for

teenagers listening to the pirate
radio stations - one of the strongest
pointers to the power the generation
wielded.

But with one or two glaring
exceptions, the transistor amps did
not appear. Triumph and Johnson
were two makers in the middle
‘sixties who produced guitar amps
around a transistor design, but by
that time the guitarists of the
generation were conditioned and
busy "aping the antics of the
successful, who had madeitonvalve
amps. No one thought “valves™
rather, “If he's got a Marshall, then |
want one”,

| still remember visiting a ¢club in
Feltham, Middlesex as a reporter for
alocal paper. | asked the bass player
in the band {l can‘t remember their
name) about the strange amp hewas
using. He told me it was a Triumph
and said it was no good, as it didn’t
produce a good sound. | remember
that the amp looked very flashy, with
a control panel that was lit up.

He had been playing valve amps
for a few years by then and without
realising it, had come to expect his
bass guitar {(and all guitars) to sound
a certain way. The way was the valve
way. When he plugged into a
transistor amp, it didn't distort, it
reproduced a more accurate sound,
but he didn’t iike it. neither did the
rest of the band.

The “New" ua.fve. sound Is captured by the HH V-§ Range...
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the G.100-8212 is hard to
beat.
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A quality 150 watt low noise P.A. Amplifier. The 700 A has b -
channels with separate controls for reverb on each channel and
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With a 2 year warranty this amplifier is real value for money.
{See the other incredible Custom Sound systems at Macari's}
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Snare Drum:

The snare drum has by far the best sound of the whale
outfit. | played one some years ago and was impressed then
and | am still impressed. The ‘twenty-one’ s made from 16
gauge alfoy and this lightish shell gives the drum its
characteristic brittle sound. {t’s a fittle different to other
modern drums in that jts inverse flange has an actuaf snare
ded. {it’s about four Inches wide and an eighth of an inch
or so deep). These days, shefls graduate in and then out very
gently for about six inches at the spare fixing points. The
metal shefl drum is currently only available with a five inch
shefl but you can specify either a wood or metal shell.

The triple flange hoops undoubtedly contribute to the
good sound of the drum which has ten nutboxes for more
positive tuning and an unfussy, adjustable cam action snare
strainer attached to a twenty strand snare. It’s a very nice

drum which, If fitted with better quality heads, would be
difficult to distinguish from its more expensive Chicago
built competitor.

The set | inspected was In a brand new finish caifed
“Pewter.” It's a metal impregngted cloth finish and
Bevertey had to find a completely new way of attaching it
to the drum. The finish is not stuck to the drum but
electrically shrunk to Jt after its Ilnside edges have been
“lap’ joined together. This means that (arguably) the
drum’s sound s not affected by its covering, but it
actually means that jf you become tired of the covering,
You can just cut through the lap joint and the material
wilf fall off. If the drum has been built properly, you'l!
probably find a nice clean wooden finish underneath, since
no glue will have marred it.

Accessories:

The snare drum stand has wide spreading tripod fegs and
a stightly updated cradfe-style holding system. Instead of
one movable and two fixed arms to clamp the drum, this
one has an arm hinged to the centre which can be moved
in a vertical arc on to the drum with a wing bolt. It’s
ingenious but | don't think it would take anything but a
714 drum, so you couldn't mount g small tom-tom on it,
These arms are bent at their ends into a radius to grip the
rims of the drum which are sheathed in rubber. |t has a
unique playing angle adjustment which works on a friction
clutch with two rubber washers Inside which mesh when
the new styfe wing bolt is adjusted. There are three regson-
ably large wing bolts to adjust the height of the stand and
one can tailor the spread of the tripod legs to the playing
requirements. The stand works wefl, Jooks like it would fast
for ever (aimast} and is very competitively priced at £711.70
including V.A.T.

The executive hi-hat has a side pull, nylon sheathed
action with a non-gdjustable expansion spring. It has a
strengthened two piece cast footplate with rubber non-siip
inserts and a sharp spur adjustable on a screw threod. Like
all the other stands, it has rubber tipped tripod fegs which
ought to keep it on an even keel It has a Jubilee-type clip
fitted above the height adjustment screw which doesn't
seem to be substantial enough to make it secure for a really
heavy drummer but 'm sure ft would be adequate for most
players,

The bottom cymbal sits on a plastic cup which would
benefit from being farger, as would the top cymbal clutch,
which is a littfe bit fiddly. The whole unit was high enough
and felt guite smooth in operation, although a side puil
could never be as smooth as a centre pufl.

The tripod base on the cymbal stand Is sfightly more
shallow than on other stands and is therefare not quite so
substantial. it goes quite high but the higher It goes, the
fess trustworthy jt seems, especially if one Js trusting an
expensive Avedis Zildfian to its tender care. it has a cast,
spring-loaded ratchet tifter which can be adjusted with a
screwdriver-type key. Underneath its feft, it has a very
small mete! washer which, for safety's saRe, should be
replaced with something more substantiaf,

The Galaxy 18, since it onty has a single mounted tom-
tom, has a cymbal arm fitted to the bass drum with g
new styfe bjock which boasts not one but two focking
screws (one drum key operated) on efther side and
staggered to fock the arm really securely. This arm, like the

cymbal floor stand, has the case tiiter at the top,

The Executive foor pedal for the bass drum [s sometfing
like the “Fleetfoot” pedaf which was revolutionary aver 20
years ago. This In no way makes the pedal obsolete (the
Ludwig Speed King bas been around much longer than
this) and it works welf, within its limitations.

The unique ‘‘pivotframe’ of the pedal Is made from
solid, substantial rod bent into a “U" shape with its
bottom clamped to the bass drum hoop. It has a single
adjustable cam. This spring works just a little differently
and pulls the cam down to return the beater\with a strange
radial action. The two-piece cast footplate is strengthened
with ribs underneath (like the hi-hats) and it has three
positions relative to the head: dead centre, stightly left and
stightly right (for double bass drum players.)

The strap /s made from plasticised industrial fibre and
doesn't fook particularly strong although of course this
may be deliberate to make sure the easily replaceable strap
is the weakest link, The model | tested was fitted with q
wooden beater which [ disfiked, since | know it wilf
eventually wear the plastic head oway. However, the
catalogue photograph shows one made of famb's wool, so
apparentiythere Is an alternative. A pair of key operated
spurs are buift into the pedal to stop the drum from
creeping and I'm sure they would work better if set at a
slightly more acute angle. Mind you, | didn't play the
drum on many different floor surfaces, so { can't reatly
criticise it,

{ don’t think the manufacturers have seriously aimed
the pedal at the professional and | found it a fttie
unresponsive, but at the price, £12.80 including V.A.T,, it
competes very well with “Standard’ no-nonsense pedafs.

Beverfey now have a new disappearing single or double
tom-tom holder which uses a large anodised pressed steel
plate with an ovaf shaped hole jn which It s attached to the
bass drum. Into this locotes a non-twist oval tube whose
vertical position can be adjusted and fixed strongly and
securely with two substantial wing bolts. At the top of this
tube [s a cast spring-loaded ratchet which changes the angle
both vertically and horizontally to the sifghtly thicker that
usual "L’ shaped bar which locates and fixes the tom-tom
to its holder vig its spurfieg holder block,

it's very substantial and seems to work very welfl,
although some sort of jubjiee cilp would be handy to ensure
the tom-tom was always ot the same helght.

Conclusion:

There are apparentiy only five different standard
fintshes avallable, as well as the aforementioned Pewter
{afthough Boosey & Hawkes have sald that additional
finlshes are awailable to order} and to my jeundiced eye
they do not alf look professional. However, this criticism
holds true for alf manufacturers. ! think the solid colours
are very good ond somehow more up to date. The biue
badges on the drums look really ofd-fashioned and some-
how a little cheap, which doesn't hefp Beverley's image at
alt. The metat signature type badge on the snare drum s
much nicer and would fook much better on alf the drums.

{ bave no reservations at all about the sound of the
drums, but [ fear some of the fittings, although perfectly

adequate when the set wos launched, have been somewhat
superceded by the mammoth stands buift by the Americans
and fapanese which have evolved out of necessity to cater
for the modern heavier and more technologically
demanding music.

Be that as it may, the Beverley drums are happily
endorsed by a diverse and discerning gang of drummers
which says much for their suitability for afl styles and
volumes of music ar aff abliity levels, Whether you realised
it or not, the drums played every Thursday night on Top
Of The Pops (by the orchestra, that is) are not American,
not German, not fapanese, not French, nor ftafion — but
British and Beveriey. :
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In 1969, flan Hunter joined
the newly-formed Mott The
Hoople. They released four
albums on the Isfand label —
“Mott The Hoople,” “‘Mad
Shadows,” “Wild Life” and
“Brain Capers”” — but record
sales didn’t keep pace with
the success of the band’s
live shows. In early 1972,
they split  but  were
persuaded to re-form soon
after by David Bowie
Bowie's influence upon the
band was all too evident — he
produced “All The Young
Dudes,” from which the title
track was taken, giving Mott
The Hoople their first hit
single. They had now signed

to CBS, and subsequent
altbums “Mott,” “The
Hoople,” and “Mott The

Hoople Live™ all went into
the charts, as did singles like
““Honaloochie Boogie,” “All
The Way From Memphis,”
“Roll Away The Stone,”
“The Galden Age Of Rock ‘n’
Roll” and “Saturday Gigs.”

Original Mottt guitarist
Mick Ralphs had, by this
time, left to form Bad
Company and his replace-
ment, Ariel Bender, left just
before “Saturday Gigs” was
released. Former Bowie side-
man fMick Ronson was
drafted to repiace Bender but
this line-up was short-fived.
fan Hunter collapsed in
America in late 1974, and
Mott were unable to recover.
They split into two distinct
camps — Hunter and Ronson
former the Hunter Ronson
Band — while remaining
members of Mott The Hoople
formed Mott, a band which
continues to thrive. In March
1975, lan’s first sofo album
“lan Hunter” was refeased.
Although it was officially a
Hunter sofo outing, Ronson
was heavily featured on the
album. Just released, Hunter’s
“All American Alien Boy”
was recorded in Electric Lady
Studios and featured among
his back-up musicians
Aynsley Dunbar (drums),
Chris Stainton (keyboards),
Jaco Pastorius (bass) and
David Sanborn {sax). Hunter
flew into London recently for
a fortnight and .M. spoke to
him about his renaissance.

Why is the new atbum so different
from the first fan Hunter solo
album gnd the previous Mott
gtbums?

1t was a combination of a lot
of things — different musicjans
and a different studio. ft was the
first time |'ve ever worked with a
bass player wha devotes his
whole life to playing the bass.
That was a big kick, working with
Jaco  Pastorius. Of  course,
Avynsley’s great as well, and Chris
Stainton is a really sympathetic
player. The fusion of them as
personalities was amazing. There
were no session  attitudes —
nobody was fooking at the clock.
Was it the first time you worked
in Efectric Lady Studios?

Yeah, | just took a chance. |
knew Dave Palmer anyway,
because he’d just done Jaco’s
album and | liked the bass and
drum sound on it. So ] used Dave
Palmer, who also helped to build
Electric Lady so he knew it like
the back of his hand. He used to
be the drummer with the Amboy
Dukes, so he knows a good drum
sound. He and Avynsley just
messed around for ten minutes
and that was it. We did two tracks
the first day we were in there.
The whofe album only took three
weeks, according to the sfeeve, Do
you always work as fast gs that?

No, the last album took two
months and that was about the
average time for a Mott album as
well. But this one was completed
in 26 days, including the mixing.
The calibre of the musicians was
such that nobody even made any
mistakes. The songs were fresh to
them; they didn't make any
mistakes, and they weren’t getting
tired because they were on their
50th take or anything like that,
Are off your songs arranged before
you go inte the studio?

No, hardly ever. | write a lot
of songs during the course of a
year and the ones that stick in my
head, | tend to work more on. If
you don’t remember it, it can’t be
any good, right? It seems to be
once a year | get round to having
enough songs to do an afbum,
This year | had twelve, although
we only used eight on the album.
[ just slowly work them out over
a period of time. Before, | never
used to work on the iyrics until |
was in the studio because | used
to take a cassette of the backing
track home and then work on the
lyrics. Like "“AN The Way To
Memphis” ~ everything was
finished and | hadn’t got a lyric
or even a title for it! )

This time round ! was well-
prepared and it’s a good job | was
because they work so hard. You
know the combination of instru-
ments you want, so you're half-
prepared in that sense. | knew
wanted David Sanborn for the
album and there’s a track called
“You Nearly Did Me In”’ — the
one with Queen on it — and |
defiberately left two gaps bizcause

| knew that's where Sanborn’s
bit would be. Again, it all depends
who’s doing it. [ only have the
song — the embryo — and it’s
up to enhance it. | was every
happy with the people that were
jnvolved,

Did you spend a lot of time on
the mix?

Well, you have to. It’s hard
because you've got to follow it
right down to the end. You go
into the mastering, you get the
mastering right and then the test
pressings are all fucked up, so you
go back on the test pressings. |
went back four times — { had ta
go to Los Angeles in the end.
Different plants give you varying
results. The New Jersey plant is
terrible — 1 found the best plant
was Santa Maria. | was running all
over the States trying to get my
record better than the tapes.

Very often, what happens is
that it’ll sound great on the tape
and then the album cames out
and it's popping and farting and
the level is bad and the needle
starts jumping. 1 don't like hissing
and popping because a lot of
people listen to albums on very
good equipment or on c¢ans and
that's when it shows up. The
album can be fucked up right at
the end of a very long process.
You can go through all of that
and then the test pressing will be
bad. That’s why you have to stick
with it to the end. I’m really
pleased with the way it turned
out, It’s izally clean and | have
very good equipment at home,
it’s Pioneer and 1 can play it really
loud. If it’s that loud and I'm not
hearing anything in the complete
silences, then that’s great.

How did the musicians on the
album come together?

| just thought ‘I’'m in America

now. I'm free, soc why not go for
the best?' | rang Aynsley and
Chris and they said ‘Yes” and |
knew Jaco because | played with
him last summer and he already
knew the songs. | really liked
Sanborn on “Young Americans”
so | went to see him and he
knocked .me out. I'm in a lucky
position now because jaco and
Sanborn are vreally starting to
happen and it means a lot of
peopie will want to play on our
albums.
f know Queen’s first tour was as
a support act to Mottt The
Hoople, but it was a bit of a
surprise tao see them on your
afbum. How did they get
invojved ?

Well, Queen used to pick up
a lot from Mott — not so much
music  but the organisational
thing. Mott were a very well-
organised band and they uvsed to
watch us a lot on stage, so I've
known them for a tong time.
They just sort of happened along
— | was in the studio and the
phone rang and the engineer told
me same guys from Queen were
outside and could they come in?

IANHUNTER ...

They came in and they didn’t
want to get in the way. They were
dead quiet and polite and Roger
says ‘ls there anything you want
doing?’ and | thought of the track
called ‘You Nearly Did Me In’
which needed harmonies — three
hours later, it was ail done..
They’re really good. | always
liked them, even when they were
getting a lot of slagging off, |
think they should be a really huge
band in the States as well as in
England,

You were quoted recently as
saying  America was much
healthier for you in terms of song-
writing. How different is it from

England?

It’s  speedy, much faster.
People have got  different
metabolisms — | just suit New

York. A lot of English people like
L.A. but | really like New York.
The music in New York is the
best — much better than the
West Coast or even England.
There are people playing in bars
over there that would wipe you
off the face of the earth, You get
amazing musicians playing for
nothing jn bars. I'm sure it's
much the same in England —
there must be lots of kids playing
in pubs and things for nothing.
Pubs can’t charge a lot for people
to get in, so they can't afford to
pay the bands a jot.

A Iot of bands are being put out
of business by moblle discos in
Britain,

Yezh, but that comes and -

goes. Everytime there's a void in
music, every time the music gets
a bit crap, that's when soul
comes back, {t's happened before.
If it comes together again, the
disco scene will disappear. I've
never liked discos anyway. | never
went {0 them when | was 18. |
think they're pointless. It's OK
for having a drink and pulling a
chick . . . but the music’s wall-
paper,
Are you going to to out on the
road to promote the album?
Well, I’'m promating it by
being here and talking, which is
the next best thing. I’ll have to
wait and see what happens — |
don’t know how strong § am over
here. If the album doesn’t sell,
then | won't be able to go out on
the road. If it’s a hit album or if
| get a hit single, then there's a
distinct possibility, I'm working
with some people at Woodstock
who have got a band and if we
did it, then they would go on and
do their own set and then 1'd
come on and do mine, They’re
called The Fabulous Rhinestones
— it’s Harvey Brooks' band — but
it’s early days yet. | don't reaily
know what's going to happen.
Do yaou still like being on the road
or are you hecoming mare studio-
orientated?

continued on page 41
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IntroducingThe Strongbox.

JBL took its K series loudspeakers and put The Strongbox comes with two different
them in an airfreight-proof, weather-proof, idiot- line arrays:
proof thermoplastic case. The 4681. Four JBL K-110 10-inch extended

No more crating. No more uncrating. The range musical instrument loudspeakers.
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from page 43

Richard Thompson: (guitar, voeal)
Island ICD8

On the back of this album is a very
Victerian looking photo of our Richard,
you know, brown tint and that sort of
thing, captured at the Cambridge Folk
Festival last summer. And he's thinking,
“I'm not famous, | could be famous, |
don't wanna be famous . . . ,"” or words
to that effect. Someone who could,
should he desire, be a "‘guitar-hero’ has
to be put in a certain context to enable
you to understand their standpoint; in
Richard’s case, it's a3 musical point of
view, and this record does just that.
Taking the record on the strength of a
compilation and disregardingthe music
for a few seconds, the work that has
gone into it is totally commendable;
credits on the slesve for “compilation
and production’ go to Thompson, John
Wood (his engineer and preducer since
the beginning of time) and Richard
Williams (A & R man at Isiand), 50 now
we know where that particuiar credit
lies. The listings on the middle of the
double sleeve that holds the two record
set are as detailed as you could possibly
want a compilation of this kind to be;
the music falls into two rough periods:
Fairport Convention, and after. Fairport
Convention appears in a few of its many
combinations; two previously availabie
but nonetheless hard tc come by tracks,
“Time Will Show The Wiser”" from the
first Fairport album {Polydor) recorded
in true 1967-style four track. This is
followed by “Throwaway Street
Puzzle,” the flip of the “Meet On The
Ledge' single, written by the bass
player, now with the Albion Dance
Band, Ashley Hutchings and Richard the
T. There follows the remaining four
Convention tracks, three of which are
unreleased in the form that they appear
here: *“Mr. Lacey.” a live version from a
BBC recording ({which makes you
wonder what other gems the Begb have
rotting away in a cupboard}, “The Ballad
Of Easy Rider,” the well known Reg

McGuinn song, which was, apparently,

an out-tske from the “Liege And Lief”
sessions, and “‘Sweet Little Rock'n’
Roller.” *Poor Willy and the Hangman,"
a2 Fairport rhythm track which Richard
and Linda have overdubbed vocals onto,
was in fact released in that state on the
previous  Isfand/Transatlantic com-
pilation “The Electric Muse.” The
second side opens with a real gem —
Fairport (Thompson, Simon Nicol, Dave
Swarbrick, Dave Pegg. Dave Mattacks

- 1970 model) live at the L.A. Troubadour

playing Chuck Berry’s aforementioned
“Swest Little Rock'n’Roller,” a real joy
to wrap ver ear'oles round, like. From
guts to class at a stroke — an alternative
take of Richard and Linda Thompson‘s
"A Heart Nesds A Home" and; ! think,
the deflnitive version with tons of echo
on Linda's vocals. A live version of “The
Dark End Of The Street” foliows, taped
at London’s Queen Elizabeth Hall last
April, and sounds a ljttle hollow,
inevitably, as it was taped straight from
the mixer, but still capturing the charm
and togetherness and warmth of Richard
and Linda singing live. | remember that
as a good gig, but even better, on the
strength of the recordings here, was the
November date at Oxford Poly: Two
long tracks on either sides of the second

record, “Night Cormnes In* and “Calvary
Cross” from the last albums, are given a
lengthy, gloriously indulgent treatment,
a real indication of how well Richard can
play in the right setting, Also on the
sscond record, we are treated to the only
new tracks, the lighter {in volume only)
side of Richard’s playing; on side ane, a
tragditional tune “Flee As A Bird” with
Richard on solo acoustic, proving his
ability and feel in this area; on side two
“The Pitfall/T he Excursion,”
original tunes with Richard overdubbing
acoustic, dulcimer and mandoline to give
us a medley of two expertly controfled
tunes. Buy this and you'‘ll have a record
of one of Britain's more brilliant
guitarists at his best.

Various original studios. Remixing
engineer John Wgod. Produced by

Richard Thompson, John Wood and
Richard Witliams.

Tony Bacon,

Poco: Rose Of Cimarron. ABC

5166

Poco must surely be the next country-
rock (for want of a better label} band to
make it big in England. Like The Eagles,
they bave taken the feel and essence of
country music and adapted it within the
context of their own material, with
commercial viability as the end result.
That's not to say it isn't good. The
songs, playing and arrangements are
excellent. My own preferences are for
the Rusty Young songs, although Paul
Cotten and Timothy Schmit also write a
mean tune. The title track opens the
album. A Rusty Young song, it features
an intriguing string arrangement by
Tom Sellers and those excellant Poco
harmonies. Towards the end of the song,
a nice guitar solo appears before
sweeping strings take over completely. A
particularly nice touch occurs on the
fade-out, when Young's bluegrass banjo
accompanies a full string section. “Steal-
away” follows — an uptempo number
written by Young, featuring smooth,
three-part harmonies on the chorus and
fading out on a gutsy guitar solo
courtesy of Paul Cotton. One of the best
moments Oceurs at the end of the first
side on “Company's Comin'/Slow
Poke,” 1t's a goad time country song
with banjo well to the fore in the mix.
Handclaps on the off-beat and whaoops
and hollers permaate this track, which
eventually turns into a furious hoe-down
with banjo, dobro, fiddle, guitar and
pedal steel each taking verses. Other
standout tracks — Paul Cotton's “Toe
Many Nights Too Long” complete with
one werss sung in Spanish over a
mandoline and 12-string backing and
‘“Starin” At The Sky,” written by Schmit
and featuring an amazing sax sofo from
Al Garth.

Produced by Poco and Mark Harman.
Recorded at The Record Plant, Los
Angelss.

Eamonn Pervical.

Jaco Pastorius: Jaco Pastorius. Epie
PE 33949,

If | were a bass player, ) would sericusly
consider giving up after listening to this
album. | tend not go overboard on bass
players’ solo albums — they are usually
self-indulgent to the point of obscenity.
Jaco, however, is amazing. He's got an

outstanding amount of imagination,
skill and technigue, but he keeps himself
in check throughout, The tunes are
melodic and Jaco never overdoes it. The
opener — Charlie Parker's "“"Donna Lea"
— features just Jaco with Don Aliass on
congas. After |istening to this track, you
think you've heard it all until you get to
"Portrait Of Traecy.” This has Jaco
playing completely unaccompanied —
intricate bass lines AND chords form the
basis of this track while the meiody is
played completely in harmonics — some-
times three at a tirmne! Jaco also has quite
a line-up of talent beside him on this
album. Herbie Hancock (keyboards),

David Sanborn (alto), Michael Brecker
{tenor) and Randy Brecker {trumpet) are
all featured on “"Come On, Come Over,
together with Sam and Dave on vogals.
This track features an excellent harn
arrangement by Jaco and also displays
his sense of economics regarding bass

s

Poco: OH YESIH

playing. While he lets go in the choruses,
the bass line in the verses is kept very
simple, This, | feel, is the mark of a goad
bass player — not s0 much what you

put in, but what you leave out. Jaco zlso

experiments with the actual sound of the
bass. On “Continuum,” a sfow, jazzy
number, his bass sounds fjike a slowed-
down trombone. Jaco's
abviously in music. In fact he doesn't
even appear on the last track, ''For-
gottsn Love.” Jaco wrote it, but only
Herbie Hancock and a seven-pisce string
section are festured; conducted and
arranged by Michael Gibbs; it's a
beautiful slow, melodic tune. Jaco is
now with Weather Report. Hopefully,
we'll see him on these shores soon.
Praduced by Bobby Columby. Recorded
{we suspect) at Electric Lady, New
York,

Eamonn Percival.

heart is
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Both Benny and Graham were born in
Largs, Northern Ayr, which is about 25 miles
from Glasgow, and they started to play in local
bands around that area.

“Everybody was into Chuck Berry, Link
Wray, that sort of thing,” explains Benny. "it
just evolved from that really, we were playing
around in various bands and just started
writing. Graham had a studio up there, but we
realised we were going t0 have to move 10
London if we wanted to be serious about it all,
So we did that eventually in a2bout 66 or 67,
and that's when we got invoived with Apple.
We were contract writers there and mainly
worked for Paul McCartney, writing for Mary
Hopkin and the like. She put quite a few of
our songs on an album, and we even entered
one for the Eurovision thing, but it didn't
have a simple enough beat or something. It
was good at Apple, McCartney involved us a lot
and was gesvieraily okay, he'd show us round the
studio if anything of ours was being recorded
and we'g either play on it or listen in — he'd
ask if there was anything we thought was
wrong or had been left out, quite a constructive
thing really.”’

Apple, unfortunately, didn't last too long
with its rather lofty artistic ideals coupled with
some rather curious  financial arrangements.
Fortunately for Benny and Graham, their
contract expired at around the time of Apple’s
demise and along came the next project,
tvicGuinness Flint.

“The thing that excited us with that band
was the type of musicians in it who'd done and
could do all kinds of things, jazz, folk, blues —
Hughie (Flint) used to play with Clapton and
Mayall, that sort of level.”

Tom MceGuinness and Hughie Flint did
indeed bring years of experience with some
varied British blues and rock bands 1o their new
group, Tom, who played guitar, bass and
accordion, had seen time with Manired Mann, a
well respected boss amongst musicians and
Hughie, on drums, had played with John Mayal!
and also with Alexis Korner's Free at fast,
Savoy Brown and Chicken Shack. Fifth
member was Denis Coulson on piano and
accordion.

"We primarily joined that band,”* continued
Benny, “when a friend of ours rang up and said
they wanted a bass player, but we were song-
writers and that was our main thing, We talked
about it a Iot and eventually ended up doing
what was, | suppose, an audition, playing
through a stack of our songs, 1t felt good that
first day and we just carried on, with the band
becoming McGuinness Flint, 1t really was a
good band that, but we just weren’t ready for
the success.”

Success came along in the shape of two
1971 hit singles, "When |I'm Dead And Gone”
and “Malt And Barley Bilues,” "“Dead And
Gong” being taken from the debut album on
which Benny and Graham wrote nine of eleven
tracks. This success seemed to jolt the band
rather uncomfortably into a position which
they found  very hard to accept. To state the
obvious, they just wanted to play.

"McGuinness Flint was founded with the
idea of just playing to people and having a good
time,” Benny went on. "We were playing all
kinds of daft instruments like accordion and
mandoline, which at the time, gave us a wee
twist in the sound which people were really
interested in seeing and hearing. The success
was too much, though, we wanted to start
slower than that, the halls began to get bigger
and bigger, things began to get out of hand and
you'd lose that communication. Everybody lost
confidence because it wasn’t what we set out to

do, which was to be a band that could play and
communicate with people,”

So McGuinness Flint ended, as far as
Gollagher and Lyle were concerned, and Benny
and Graham started playing together as a duo,
acoustic guitars and no more, A bit of a change,
as Graham pointed out.

“It was a bit weird for us, becayse we'd
never played just the two of us, it'd always
been within a group structure, | found it
particuiarly strange having all that
responsibility on your shoulders, you take a iot
of stick in that situation., We did a lot of
difficult gigs, particularly when people weren’t
in the right mood for what we were trying to
put over, I'm of the apinion that everything
in the end is good and | think that stage was
good because it made us write stronger
constructed songs, making us aware of what
playing on stage really meant.”’

Benny agreed; "l remember reading Burt
Bacharach say how he'd heard s great song
murdered by the arrangement, and a [ousy song
doctored to sound good. [ never really sussed
that at the time, but he's so right, 1 can see that
now. Arrangement and projection are so
important,”

Over the years Gallagher and Lyle have built
up a@ new band around them who combins these
two attributes, along with goad friendship, and
have regularty produced what amounts to a fine
set of albums, including two albums in 1972,
both titled “'Gallagher and Lyle,” the first on
Capitol, the second on A & M, “Willie And The
Lapdog” in 1973, “Seeds” in 1974, "The Last
Cowboy' in 1975 and the magnificent “Break-
away”" this year, Graham explained his affinites
10 a group.

“I've always preferred being in a group and
over the years we've built it up. You know, we
got a drummer in, then a bass player to take
over from Benny, a horn player and so on. And
through all these stages we've tried to write far
the vehicle we're playing in, with the seven
piece we have at the moment, ) find it ideal, |
wouldn’t want to add anything. | iike a tight-
band, | mean, we've been on the road last year
with a whole orchestra which was a great
experience but doesn’t beat a band, no chance.
We like a band that gets on socially and
musicially, and don‘t much like this session-guy
thing.”

The Gallagher and Lyle band is indeed a
tight unit if the gigs on the recently finished
British tour are anything to go by, getting a
very full sound from Jimmy Jewell on saxo-
phone, John Mumford playing trombene and
euphonium, keybdard player lan Rae, Alan
Hornall on bass guitar and Ray Duffy playing

drums, with 2 fair amount of instrument
swopping going on in the keybaard/guitar
department,

| asked how they found studio-work, trying
to reproduce their energetic, live sound.’

Yl don‘t like studios,” Benny told me,
simply enough. | find therm a3 pure substitute
for playing, it's a definite contrived thing trying
all the time to get the energy up to playing level
the way you would at a gig, There's no control
on what you're hearing and all the enargy just
goes. About the most you can do is get off on
one another’s playing, but that’s all, no feed-
back, playing inside vyourself instead of
throwing it out. We've often toyed with the
idea of a live album to overcome this, or even
putting out “The reason | believe” as a live
single; it's one | always think shouldn‘t have
been missed aut on. | really hope we can do
that " in the future, maybe after the next
album.”

Graham agreedt with Benny about thisbasic

recording problem, although records are
inevitable with the financia! and commerical
pressures that exist in the popular music
industry. Benny summed up their problem:
“What'swrong with the studio is basically that
the most important link between the musicians.
the actual contact with an audience, is the
weakest, or non-existent, in the studio.”

The Gallagher and Lyle band, then, are
abviously one of a long tradition of British
bands whose prime objective, and one from
which they won’t be swayed, is cammunicating
with their audience and having a good time in
the process,

| asked how they found their recent British
tour.

"It was areat,” said Benny, “even better
than the last, partly, | suppose, because the
album and the singles have been a success. It
was |ike coming back and playing to say thanks
which was so good — we'd been through every-
thing in America.”

“Glasgow was the homecoming, that was
tremendous,” Graham  continued. “Billy
Connolly came on with pints of beer and roses
in them, the whole thing was just great. Oh, we
did get two guitars stolen though! During a
soundcheck! We got one back, a Martin 12
string, so that was O.K. but the ather one, a
John Bailey which was made for me, that’s
gone. It used to be my favourite guitar, but
when we took it to Canada it got a big split up
the back so | suppose it's not too much of a
loss, | use the Martin 12, and a Fender Telewith
a Gibson pick-up onstage now, and alsa we've
got two Gibson Hummingbirds which we've had
about six years now, a Harmony mandoline,
Benny uses a Fender bass and Alan a
Rickenbacker or a Fender.”"

The piece de resistance in guitars, hawever,
was 8 new acquistion bought in the States. It's
an old Gibson semi-acoustic in lovely nick
which they couldn’t resist at §1,100.

“The moment | picked it up | wanted it,””
said Graham, “it’s just so beautiful, a collectors’
piece really. There’s a lot of guitars to be had
owver there but it's a bit pricey ‘vos everyone's
cottoned on to the fact you can make some
money, } mean, you've got to have an old guitar
if you want a good one. Mind you, John
Weider, a friend of ours, he's a knackout
guitarist, and he'd heard all this 'new guitar
equals rubbish’ bit and he bought a brand new
Strat and Telecaster and they were both great,”

Benny took him up, ‘| don't like the new
Fender basses, l've got 3 64 mode| and it's a
fair bass, that one. The new wood's not so gead
and the fretting, | mean the fret spacing, is
different now. | suppose it depends what sort
of music yvoure playing, though, | mean the
new Fender basses have got that slappy, funky,

‘Sly” sound which is great if you want it."”

They're now starting a new batch of songs,
building up to the next album, and have several
ideas t0 start on; they tend to do their song-
writing in blocks and this is the position they're
entering now. "If we've got ideas,’” axplains
Benny, “we’'ll work on them almost nire-to-
five; if we haven't got ideas we’'ll separats, go
off for a bit, and then come together when
we've got some. We've got some older stuff
which we might try to re-work, but it’s only
really new songs that really get the energy
gaing — it's best when we're bouncing al! sorts
of ideas off each other.”

So Benny and Graham are very happy with
the way things are going, the band goes from
strength ta strength and the recent tours were
very successful and have won the Gallagher and
Lyle band many new friends on both sides of
the Atlantic. The next album could be the one
to put them in the top-class bracket.
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We are the complete percussion service, with everything from wing nuts to the
SUPER PEARL QUTFIT ILLUSTRATED. Stock at presstime includes PREMIER
VIBES, NATAL CONGAS, LUDWIG BIG BEATS, PREMIER 717's, PEARL
FULL DIMENSIONS, ANDERTONS CUSTOM ROCK KIT by premier and many
more new and used kits. We have large stocks of cymbals by PAISTE, AVEDIS,
SUPER ZYN, TOSCO ETC, cases by SPAULDINGRUSSELL.PREMIER ETC, and
the two new SUPERPEDALS, the PREMIER 252 and the ROGER'S SUPREME,
Our PERSONAL MAIL ORDER AND CREDIT SERVICE is available on every-
thing. Ring us for a quote, whatever your requirements, you'll find our PRICES
MOST COMPETITIVE.

R}f.'ﬁns'i& miet :?;]eanl (opeiy E

AND MANY OTHER TOP BRANDS

Guitarisis

Now is the time for some SUPERAMAZING DEALS ON ELECTRICS AND
ACOUSTICS. Cash buys, trade-in and credit purchases. The PRICES ARE
RIGHT, and SO 1S THE QUALITY. You won't get paimed-off with excuses like
"they don't make themn like they used to.”” We make sure we get the good ones.
Top American, Japanese and English guitars are just waiting for you. LOOK AT
THE LIST OF BRANDS BELOW and phone for a quote, our PERSONAL MAIL
ORDER AND CREDIT SERVICE will take care of the rest. We can offer the best
REFINISHING and CUSTOMIZING SERVICE in the U.K. Come and try us.’

&) anp
Sound Egquipment

We are the major SOUTH OF ENGLAND STOCKIST of H/H AMPLIFICATION
and have the compiete range of this superb product, including the NEW U.S.
SERIES. We are offering superb savings on all major brands with TOP PART
EXCHANGE ALLOWANCES. Don't forget WE BUY GOOD GEAR FOR CASH
— phone for a quote. Effects units are here by the hundred, from humble subtle
fittle treble boosts to GRAPHIC EQUALIZERS and GUITAR SYNTHESIZERS
our PERSONAL MAIL ORDER AND CREDIT SERVICE is available to sort out
your problems (soundwise that it} PHONE US FOR SOME SOUND ADVICE.

’ Eﬂl S8R0
Marshall Lasd )

Keyboard Plavyenrs

The biggest selection of add-on ELECTRONIC KEYBOARDS AND SYNTHE-
SIZERS in the South. Plus ORGANS and ELECTRIC PIANOS and a huge range
of AMPS to try them with. MANY SUPER MONEY SAVING BARGAINS AND
SPECIAL OFFERS PLUS BIG CASH DISCOUNTS. Just ong example —
FENDER RHODES PIANO — WE'RE KNOCKING £219 OFF — now thats a
saving ! Come along and select the RIGHT keyboard for your needs. No hassle.
Plenty of room and time to try. Some great bargains to be had thismonthbn Korg
synths — you can save £ £ £%s. Come and compare the makes at your leisure.
PERSONAL CREDIT/MAIL ORDER AVAILABLE ON EVERYTHING.

?m vox @ Roland ;i_‘;.&?\l] M'VEN

V_VU_RLITZER _ E LOG’EI‘[Z,_ e :

XY V.3

DONT FORGET LATE NIGHT TO 7 P.M. EVERY THURSDAY
CLOSED MONDAYS,

ANDERTONS PERSONAL MAIL ORDER SERVICE
ANDERTONS EASY CREDIT ON ALL GEAR
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Without doubr the C efrs are far moré

Wales, Scotland and trefand have music
E nga'and and if you need a root cause, t

usrca.\' than the Saxons.

_ ﬂ opﬁ%lg On this Buzz we ;usr tatked tg ’

sry!es hwng in a harmony that . ’

cenes far healthier than .
taneity with which theé

JT Forbes have been
established on the Scotlish
musical scene for well over 30
years and from their head office
in Dundee, they run a wholesale
and retail operation that is very
important to Scottish musicians.
This shop is in the Centre of
Glasgow and the variety of
instruments - an autoharp to an
HH combo, with a set of bag-
pipes sfung casually on the right
side on the shop window -
available indicates the wide
musical spectrum demanded by
Forbes’ customers.

Manager of the Glasgow
branch of Forbes is Bob Lilie who
is an accomplished accordionist
and is well known on the
Glasgow accordion band scene.
For that reason — as well as for
demand and tradition — the shop
has the maost fantastic stock of
accordions including Farfisa,
Hohner and Paramount models,
while at the same time the other
side of the shop is lined with HH
amps, electric guitars and effects

McCormacks /s without
doubt the biggest music shop in
Scotland and musicians flock to it
from afl over Scotland as well as
from Glasgow itself. it’s a family
business started in 1936 by band
leader Neil McCormack who
began hiring out orchestrations
to the big bands of the day —
something similar te P.A. hire
today. Business flourished and
the shop continued growing until
the guitar boom of the fifties lifted
things to the present busy level.

L e,




This is a selection of the McCormack staff, ready to greet visitors
on one of the four floors in Bath St. On the right is Maurice Brennan,
manager of the keyboard section. 3 vital part of McCormack's
operation. In addition to the department store on the south side of the
street, the organisation also boasts showroom space on the opposite
side of the street foi Hi-fi and home organs.

The first floor is reafly the amp and guitar centre at McCormacks.
All the usuai Fender and Gibson guitars are stocked and alongside the
copies there are some very good second-hand instruments. There’s a :
good sefection of second-hand amps available because McCormack s  very farge r nge¥
do some senovation themselves and they're scattersd among a host of 3
new amps, including a HH and Carlsbro. HH is undoubtedly the big-
gest selling amp in the shop, percussion is kept on the ground and
drum lines include Premier, Pear! and Sakai - a line which is doing
particularly well at the moment.

Bradleys Music are
another old-establish-
ed instrument shop in
West Regent Street
Glasgow. In business
since 7933, they now
stock a vast range of
guftars, amplification,
brass and woodwind,
:*hough percussion is
“ speciality.
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This giant Tama outfit is just one of many drum kits in Bradleys.
They have been Premier agents for years, and afso stock Pearl, Ludwig.
Fibes, Beverley. and Olympic drums. To assist budding Buddy Rich’s,
they also hold 8 daily drum tuition class.

Gordon Simpson’s over in Edinburgh enjoys a particularly fine
Adam facade. The shop’s been in Edinburgh since 1937 — originally
sefling band instruments — and today is very much an alf-round shop.
selfing a quite remarkable range of instruments. in the shop window a

in the Gordon

A particular feature
Simpson shop is a range of smalf fretted

instruments. These include mandolins,
ukeleles, mandolas and banjos and Clifford
Simpson, who runs the shop today, thinks that
t's 8 good policy to carry as wide a range of
instruments as possible. Just to iffustrate the
variety of stock. names to be found include
Wem, Yamaha, Carisbro, Arpolds, B & H, MXR
and a really good renge of brass and
wooedwind.

Manager Glen Wall is determined that Music City will be highty
successful and the shop was certainly packed when we visited
Because of the Top Gear connection, there's a breathtaking display of
Peavy equipment and Rickenbacker guitars, Ernie Ball strings and
other exotic items are in evidence. By now, the shop should have
opened a large basement showroom area in addition to the ground

floor.

cello and a Les Paul rub shoulders.

The Music Shop is one of the oldest
established instrument shops in Edinburgh
lying just south of the Castle, It really started in
1817-18, but there was an associated shop
selling pianos in 1910. Today the shop isrun by
a partnership of Stephen Pagano, Geoffrey
Johnson and Mrs. E. Glen and as Stephen and
Geoffery are both trained electronics
engineers, they are naturally very competent
in this field. Geoff Johnson was responsible for
the range of Johnson transistor amplification

The Edinburgh Organ Studio caters principally for the home
organist but there’s a neat section set aside from the professional and
the group member. Yamsha organs are a principal point of the
keyboard display and the shop’s been serving Edinburgh for just over
eight years. Owner is Bifl Mcintosh and Manager is Gerry Stuart. A
great deal of emphasis is placed upon the organ society attached tothe
shop and tuition is another particular important area for the Studio.

Music City is a new shop inthe Tolf Cross
area of Edinburgh open for just a couple of
rmonths. It's part of the Top Gear wholesale and
retaif operation and joins a city’s music scene
that many believe is overcrowded.

nued on page 62
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MIKE JACKSON

PERCUSSION SOUND

Mike Jackson is a
drummer. That fairly normal
statement is the key to the
extraordinary success story
Nottingham has to teil. Per-
cussion Sounds is a per-
cussionist’s paradise. Opened
only 18 months ago, Mike has
built up the shop rapidly to
2 successful position which
brings enguiries flooding in
from all over the world and

visiting musicians from afl

parts of the U.K.

There's nothing  part-
icularly clever about a drum
shop, of course. It's only in
the last few vyears that
specialist shops catering for
percussionists have opened
but Percussion Sounds has
gone one step further. Apart
from a concern for percussion
and percussion only, Mike
claims that he can supply
almost anything a drummer
requires. Once again, there’s
nothing particularly clever
about claiming that kind of
service — the clever thing is
that he fotlows it through.

It's because you can get a
single Slingerland bass drum
spur or a new snare for a
drum made in 1933 just by

calling in at Percussion
Sounds that the shop is
always busy. It's been an

amazing growth and even
Mike and his charming wife
Pauline — who helps in the

shop and knows as much
about the ”bits" as any
drummer — are a little

surprised at the speed with
which things bave taken off.

The story of Percussion
Sounds really started when
Mike took wup the drums.
That was when he was 13 and
from then up until his early
twenties, Mike played with
groups in  and around
Nottingham, his home town.
He stayed with one particular
group for quite a few years
and despite changing their
names several times — tags

included The Nerve and Love-
In — the band has some con-
siderable success, particularly
with one single called “Magic
Spectacles.””

The pits and distrust of
the business took its toll of
Mike as it does on every
sensitive musician who steps
on the merry-go-round. A
particularly bad deal that
offered overnight stardom
and actually handed out yet
another lump of shit fouled
up the few illusions Mike still
held about the business and
he went into a kind of pre-
mature retirement, concen-
trating on teaching drums to
others rather than traipsing
the country looking for the
crock of gold,

It was during the vears
spent teaching that Mike
added to his store of
knowledge of drums and the
mechanics of the instrument.
One particular student
realised Mike's abilities and
because he was keen on in-
vesting in and around
Nottingham, suggested that
Mike might like to go into
partnership running a very
specialised drum shap. That
student was Dave Townshend
and today he's the other part
of Percussion Sounds,

"The original idea in
opening the shop was to
provide a  service that
couldn’'t be got anywhere
else,” Mike explained.
"Drummers in this part of the
country have really had a bad
deal over the years and drums
have always been something
pushed into one corner of a
shop selling recorders,
classical guitars and a few
amplifiers. | wanted to open a
real specialist shop, & shop
which a drummer knows will
always be able 1o get him the
part he needs or undertake
the repair he wants."’

It's an impossible dream to
think that even a large and

continued on page 67
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DEALER NEWS

ASSEMBLY,
Bath

HUDSONS,
Chesterfield

LUTON MUSIC CENTRE,
Luton

Pedro were in for a range of equip-
ment; guitarist Patch had one of
two SG's after his Arbiter Flying
V was unfortunately stolen — the
band also had a Gibson Ripper bass
and some Tama Stageking stands
. . . Pop-cabaret band Silver Birch
bought some Traynor 6 x 10
columns . . . Assembly have a large
range of drumkits in at the moment
including Premier, Sonor and Tama
kits . . . Brian Streitcher of local
country and western band Harlem
County had an lbanez mandoline
copy . . . Cabaret and dance band
Robins’ Keith Wheeler popped in

for a complete Traynor P.A, system

including columns and monitors . . .

CHARNLEY MUSIC,
Wishaw

Bass player Fred Smith of the
Memphis Showband has built up a
powerful bass system, all of which
has come from Charnley at one
time or another, including a Fender
Jazz Bass and a Fender Bassman
set-up . . . The Jead guitarist with
Country Friend has had a white
custom Les Paul, a Carlsbre combo
amp and some Marshall monitor
units . Local country band
Branded also had a couple of the
Marshalt monitors Axle’s
drummer Alan Montgomery had a
Ludwig Custom drum kit and
guitarist Alan Mundel! has had a
Gibson SG ...

BILL GREENHALGH'S,
Exeter

The Vic Palmer Combo recently
re-equipped themselves completely
with HH gear and the Sid Gatley
Showband had a complete HH P.A.
system . . . Second-hand Fendsrs
have been selling well of late and
the new HH VS Musician amps are
in stock and ready for sale . . . A
jazz club has started at Caesar’s
restaurant on the quay at Exeter
and pro and semi-pro musicians are
invited every first and third
Monday of the month at 8.30pm

. Local Mecca band the Peter
Smart 4 had various keybecards, a
coupie of second-hand Fender amps
and a Pearl Fulldimension kit . ..
A lot of bands are beginning to take
residence at the holiday camps and
other seasonal venues in Exeter and

the surrounding area, and Bill
Greenhalgh’s would remind
musicians of their careful and

complete service . ..

Gary Swift of Lexington bought
four bins custom made by Hudsons
. .. Johnt Q’Brien, bass player with
Sugarbeet came in for a new Fender
Precision bass guitar . . . HH equip-
ment and Gauss speakers have been
selling well lately . . . A band called
Ace had some bins and horns . . .
Scottish band Three's Company
purchased some Fender amplifi-
cation and Hudson custom built
P.A_ speakers. ..

LEWIS MUSIC,
Jarrow

Barry Black, drummer with the
John Miles Band, came in recently

John Miles et al: drummer Barry Black
called in at Lewls of farrow

and bought three Ludwig pedals . . .
Knocking Opportunists Sunshine
called in for some odd drums and
timbales Local band Raw
Spirit’s drummer Graham

Mattherson had a Gretsch kit . . .
Lewis have been supplying quite a
few Junior Jazz Bands with equip-
ment as the season is Just beginning.

LMC recently supplied Caesar's
Palace with new HH equipment. ..
Kentucky Country purchased some
Hayman drums and HH sound
equipment . . . Local band Sounds
Familiar also had some Hayman

drums . . . Luton Music Centre
supply all the schools in Luton with
musical instruments, including
Premier and Olympic drums,

Crumar synthesizers and Premier
and Sonor vibraphones , . . Wishful
Thinking realised their dreams and
added some HiH equipment to their
line-up . . . The Heidelberg Youth
Orchestra were supplied recently
with some sheet music and bagpipes
. .. Silver City, a band just returned
from gigging in Germany, bought
some HH and Carlsbro sound equip-
ment . . . Ray Duffy, drummer for
the Gallagher and Lyle band,
popped in for various spares and
accessories . . .

TELECOMMS,
Portsmouth

Gentle Giant have bean coming in
fairly regularly for a while now,
mainly before and after their recent
tour, to have a lot of their back-
line and P.A. equipment overhauled
. . . Eyes, wha have just finished a
tour of Europe and are just about
10 commence one in England, pur-

‘chased an MM 12 channel mixer

and some MM bins . . . Decca artists
High Society bought some Bose
equipment, including the 800
speaker sysiem and the 1800 amp-
lifier . . . Threshold are soon ta
have a record released and cele-
brated by buying a new Davoli 12
channel mixer, meanwhile, Tele-
comms are. busy getting a P.A.
system together for them. .. Local
band Arms and Legs are releasing a
singie soon and have been hiring
various pieces of equipment from
Telecomms; they are currently
sorting out a P.A., system best

1y

a

Gentle G!an regulars a.t Telecomms of Portsmouth

suited to their style of music . . .
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The Master Sound

Ask master sound recordists why they use EMITAPE
and they’ll single out the high level of magnetic
remanence, good dynamic range and excellent
signal-to-print ratio combined with low head wear.
This probably explains why more than half
of all UK. record releases are mastered on

quality of production musicassettes to rival
the record.
That’s a very high standard indeed.
The facts speak for themselves. For mastering or
playback, EMITAPE products have no master.

| | EMITAPE

EMITAPE LIMITED,
Tape House, Dawley Road, Hayes, Middlesex UB3 1BT, England.

A member of the EMI Group of Companies. )
International leaders in music, electronics and leisure.

- EMITAPE. And why new EMITAPE 152
{  cassette duplicating tape has raised the sound







extended by the use of VCFs (Voltage

Controlled Filters) and VCAs (Voltage
Controlled Amplifiers/Attenuators) and
modulation techniques. Loudness is con-
trolled simply by a VCA, and duration —
loudness variation over a period of time —
is set by an Envelope Generator con-
trolling a VCA.

Once a note is generated, it may be
processed further by more conventional
effects units like the “Ring” or Balanced
Modulator (RM or BM), echo, rever-
beration and equalisation, although these
additional devices may also be voltage
controlled. To enable manual control of
all these modules, there are special key-
boards, pedals and joysticks which pro-
vide voltages corresponding to their
movement or position,

How powerful a synthesizer is as a
sound creating instrument depends upon
the number of each type of module and
their ratios, and the means by which they
may be interconnected. Mini-synthesizers
usually have two ot three VCOs, a Noise
Generator (for unpitched sounds}, a VCF,
a2 VCA, one or two Envelope Generators,
and sometimes a Ring Modulator and
Reverberation, all pre-wired with switch-
able connections in a keyboard format.

This makes them ideal for stage use,
as they are reliable and easy to set up.
Although they are somewhat limited
compared to larger systems (to which
they may be connected for expansion),
they are stil highly versatile and
expressive instruments. The “maxi”
synthesizers have more of everything, but
never enough it would seem, and a much
more comprehensive and flexible means
of patching together the different
modules, which are often connected in
complex chain and loop arrangements to
achieve particular sounds. This degree of
complexity and the time taken to set
them up makes stage use  fairly pro-
hibitive and although this has been done,
with mixed success, they really come into
their own in a studio.

Having briefly outlined the structure
of a synthesizer, let's take a closer look at
the primary source of pitch: the VCO.
Fig. 1 depicts a VCO which is a hybrid of
all available types; it does not exist as
such, but illustrates nearly every feature
that is likely to be met in normal
practice. A VCO should be capable of
generating several different waveshapes
simultaneously over the whole range of
human hearing {16Hz to 16KHz) which is
about ten octaves. It is also useful to have
sub-audio frequencies for controlling
other devices periodically and a low
frequency switch is often provided io
make the VCO operate in this range.

To be musically usable and versatile,
the VCO should have an Exponential
characteristic — this means that the
device behaves according to a natural law
and it is orientated in terms of pitch
rather than frequency. A constant change
of control voltage will change the pitch

Table 1: VCO Specifications

Audio frequency range
Exponential Sensitivity
Temperature stability
Short term stability
Long term stability
Amplitude stability
Control input range
Output level

0.1%

16Hz to 16kHz

1 volt/octave + Tmv

100 ppm/C

+ 0.01% {(Wow & Flutter)
+ 5 cents/hour max. drift

10v = 10 octaves
10vpk-pk

Figure 1. A Generalised VCO
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by a corresponding interval at any point
over the range, the standard adopted by
most manufacturers being 1 velt/octave:
an increase in control voltage of one volt
will raise the pitch by one octave and a
decrease will lower it by one octave. In
this way, a group of VCOs may be tuned
to a chord and a commuon control voltage
will transpose the chord to any desired
register; if a keyboard set to 1/12 volit
between keys is used for the control, then
the VCOs may be played in equal
temperament, providing that they are
accurately calibrated so that they will
“track” each other.

An unfortunate side-effect of having
an exponential stage is that the VCO
circuitry becomes temperature sensitive
and additionzl components have to be
incorporated to balance and compensate,
The degree of perfection here determines
the quality of the VCO (and also its
price). To test stability, two VCOs may
be tuned to a unison so that there is a
slow beat; changes in the beat rate
indicate that one or both of the
frequencies are drifting. Short term in-
stability will show as audible fluctuations
in the beat rate, an effect like wow and
flutter in a hi-fi which would be
undesirable when performing. Long term
instability will show as a gradual change
in the beat rate over a period of hours
and requires returning to be carried out

when the drift is beyond acceptable
limits. :

All VCOs have one or more voltage
control inputs and a combination of
knobs and switches to set the pitch, the
actual pitch is determined by the
algebraic sum of all these controls — an
input of +3v and another of —2v has the
same effect as one of +1v, There may also
be Frequency Modulation (FM) inputs
with a knob to set the amount of mod-
ulation. {Fig 2a)

Modulation is the important technique
of altering the variable property of a
device (in this case the frequency), by
means of a changing signal, to alter the
harmonic structure of a tone. When an
exponential VCO is frequency mod-
ulated, a rise in pitch occurs in addition
to the tonal change which can be a
hinderance to keyboard playing and to
prevent this, a linear modulation input is
provided on the better modern VCOs. A
small amount of modulation by a low
frequency signal (1-10Hz)} will create a
vibrato effect, whereas a larger depth of
an audio frequency signal will make a
sound rather like those heard when
tuning a radio between stations — this is
one of the problems in trying to describe
the operations of a synthesizer: an
adequate subjective language does not

exist.
continued on page 75
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" Professional Tape
Recorders for
Mini-Studio use

_ | | t
largest range &,

the besi PHiTs—

SEND FOR FREE PRICE
LIST AND CATALOGUE.

TANDBERG 10XD REVOX A7

Superb results from a machine of this A machine with a great reputation used
price. Logic controlled fransport, 3 speeds, by many professionals and semi-

3%/7} and 15 ips, micfline mixing, Dolby professionals. Available in many versions
at all three speeds and the Crossfield head  including Varispeed and Sel sync.

system providing astounding signal to Woe have the best prices; come and see
noise results. us for a quote.

Buy your equipment
from REW, the profes
stonals. Full range in
stock including Echo
Units. Full technical
service available

for P.A. applic ations,

DOKORDER 1140 TEAC A3340S

Ultimate 4-channel versatility is provided Renowned for its outstanding performance.
on this machine. Bias adjustment for any  Sync output almost identical to replay,
tape, motion sensing transport, Auto running at 15 and 7% .ips, using 104"

locate via dual index counters, 4 large spools, micfline mixing and cue lever,

Vu's and 104" spool capacity. Sync mode
switches automatically in record
and replay.

Completely re—fitted showroom now open
REW Professional Audio, 146 Charing Cross Rd., London WG2. Tel: 01-240 3064/5

\ Mait Orders @nd Overseas Enquiries to: REW House, 10-12 High Street, Colliers Wood, London SW19. Tel. 01-540 9684/5/6. /
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MANTIS-ECHO

Elrmunate...
....those old echo wnit
problens! Tapr hreaking
ateatching, replacements, wovr
and TTatter. Eluioole ooisy
machinery constantly .
el iy Erpulak serviciop of
heads, molors and bearings.
Whn nesds the okl
Fashivnexl tape and disc
echn machines?
N0 HERE T3 TITE
C MANTIS!

ARLSBRO
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from page 73

Each VCO generates a set of wave-
forms that normally include Sine,
Triangle, Square, Sawtooth and Pulse; the
names come from the shape of the wave
seen on an oscilloscope. Each has its own
distinctive timbre: a sine-wave is pure and
thin like a tuning fork and a triangle-
wave is more like a flute; the others have
a much’-brighter quality as they contain
more harmonics and are similar to the
soundwaves generated by reed, string and
brass instruments. The actual waveshape
does not have to conform rigidly to the
ideal when used as a pitch source, as a
different shape will just result in a new
timbre, Some VCOs have controls to alter
the shape of sine-, triangle- or pulse-
waves which is a very useful feature if it
is also voltage controlled, as the timbre
may be changed during the duration of a
note (Dynamic Modulation). At low
frequencies when the VCO is being used
to control another module, the wave-
shape is quite important; any small
irregularities or “‘glitches” will produce
noticeable jumps in the controlled
module’s operation. In modular systems
there is a level or amplitude knob
associated with each output and some-
times a switch to invert the waveform,
but in pre-patched systems this control
may often be found at the inputs of the
modules to which the signal is being fed.

The amplitude stability of each output
is important when it js being used to
control or modulate the frequency of
another device as any fluctations cause
mistuning. A problem that occurred in
early VCOs and the cheaper models is
high frequency “droop” where there is
a rise in amplitude and a reduction in the
control sensitivity causing the pitch to be
flat at the top of the range. As pitch
relationships are somewhat uncertain in
the top registers, the seriousness of this
fault depends on the application in which
the VCO is used.

Each waveform- in a VCO has a
constant phase relationship with the
othersso that they may be mixed together
or used to voltage control themselves to
extend the range of timbres. At low
frequencies different waveshapes may
contro! different devices in synchronism,
e.g., a squarewave could control a VCO
while a triangle-wave controls a VCF
which is filtering the output of the VCO,
resulting in an upward and a downward
sweep of filter (like wah-wah) as each
note changes in a two note sequence.
(Fig 2b) _

The waveforms from two different
VCOs will not have a constant phase
relationship even when tuned together
unless measures are taken to synchronise
them. When two VCOs are free-running,

but tuned harmonically, there will be a.

slow beat or phasing effect which,

Ve Wi ) wio X e Chrpurt
Audic 3 Ausidia Amp,
Figure 2a Frequency modulation
VD 3 Sigoead VCF Sipmal st
Audlo —HN Iip oip M  ame.
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Figure 2b. Example of synchronous control
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Figure 2¢.Synchronisation of a chord

although a useful expressive device in its
own right, will normally be undesirable
when playing long chords. There are
several methods of overcoming this: some
modern VCOs have a built-in system, but
synchronisation can also be achieved over
a limited range using voltage control. In
the hardware system, each VCO generates
a Sync-pulse at a particular point in the
wavecycle and the Sync Output of the
master VCO (generating the lowest note)
is connected to the Sync Input of other
VCOs which then become slaved. (Fig 2¢)

This arrangement causes the slave
VCOs to get in step with the master
whenever it sends out a sync-pulse and is
known as Hard Sync. Because this
method can cause odd timbre changes
when playing certain chords, another
system, known as Soft Sync, was
developed which only corrects the slave
VCOs when they are nearly in phase with
the master. The voltage control
techniques for synchronisation include
setting up a patch for a “‘phase locked

loop*” which tends to use up a lot of
modules or using a pulse-wave from the
master VCO to control the slaves, but
neither of these methods work over the
full pitch range and are tricky to set up.

Every module in a synthesizer system
is joined together by the.power supply
and so has to be adequately decoupled
to prevent interference through this
route, There is no excuse for an un-
regulated power supply and bad
distribution of the power rails, but in the
unfortunate case of having to use a
synthesizer with this defect, unused
VCOs should not be left operating at low
frequencies, as this will cause other
VCOs and filters to jump at the same
rate.

Table 1 summarises the specifications
that would be expected of a good quality
VCO. Patches using VCOs will be dealt
with in a later article after other basic
modules have been described. The next
article wilf deal with filters.
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10% deposit - Up to 36 months
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B MAIN AGENTS FOR TRAYNOR

- Y @ CARLSBRO
: ®COLUMBUS
@ ANTORIA
@ YAMAHA
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@ MAXWIN by Pearl

ot o,

STRINGS Include

£ I8 All the above gear is avaitable on our
= LOW COST HIRE nightly—weekly-monthlv JOHN C-&M.?._..........._RENAISSANCE

GREG LAKE ,,,........ E.L.P.

DEREK MOORE ¥ NEKTAR

GROUP & GAUGE CHART FOLDERS

. PLUS ALL YOUR ROTOSOUND
6 STRING GUITAR %TI’QI;I’IGSE‘&'—20 Electrolytic g
Wire Wound (4 gauges) £1.99. / Brass Woun:

(4 gauges) f21.99.g Silver Plated Wound (2 gauges) YOUR LOCAL MUSIC STORE
£1.41. Nylon Classic 80/20 Brass also Silver Plated
Wound £1.39. NYLOR FOLK £1.61. 12 STRING
GUITAR STRINGS '€ TUNING:—80/20 Brass Wound
£3.38. Silver Plated Wound £2.56 BASS GUITAR:
Electralytic Wire Wound (Long & Med. Scale) £7.57.
MANDOLIN £1.80, BANJO 88p. TENOR 83p

UKELELE 50p.

FROM ALL GOQD MUSIC SHOPS

NASHVILLE MUSIC STRINGS LTD. Sofe Manufacturers
PENTRE. MID-GLAM., '
WALES

_ 20 Upland Road
R:ﬂ - Bexleyheath Kent







DC coupled throughout
Drives into 1 chm
Rack mounting
Stereo-Mono switch
200 watts per channel
Ex-stock delivery

* %k % ¥ % ¥

As a logical follow-up to the world-beating DC300A, AMCRON have intorduced the D150A
power amplifier to replace the old D150, This superb new amplifier will operate into load,
down to 1 ohm, is DC coupled throughout, provides up to 200 watts rms from one channel,
and has newly designed heatsinks to handle th4 extra power. Other features include level
controls on the front panel as well as a mains power switch, and mains warning lamp. On
the rear of the D1B0A is a switch which allows the user to select either a Mono or Stereo
operating mode. As a monitoring, or PA amplifier, the D150A is really a delight, and is said to

be a '‘Baby’ DC300A! Certainly where the higher power o_f the DC300A is not required,

the D150A is the obvious choice.

Our London stockists for all AMCRON equipment are REW (Audic Visual) Ltd., 146 Charing
Corss Road, London WC2. Tel. 01-240 3064, and also at 10-12 High Street, Colliers Wood,
London SW19. Tel 01-640 2684, and K.J. Leisure Sound, 48 Wigmore Street, London W1.

Telephone 01-486 8263.

4] MACINNES LABORATORIES LTD.

SAXMUNDHAM, SUFFOLK IP17 2NL TEL: (0728) 2262 2615

MACINNES FRANCE S.A.R.L.
45 RUE FESSART,
PARIS 19e

Tel. 203.30.01







Welson. A galaxy of organs at down
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WELSON K.O.
Key Drehestra

WELSON Syntex

And full modulatory controls givg youalisortsof
Welson maké the'famous'Syn'téx .synthesisertoo.So from Welson you get
| And a’t what v_aliu'e! When ;you \'N.éigh’ up the quality, scope and

Cost fo'r cbst 'W;Tsons aré pro bably'the finest value for money organs available.
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The warm glow of power
from

No doubt, the single
unit tube amp is still the most
popular form of guitar
amplification. The reason
for this, of course, is the tube
amp’s smooth, harmonic
characteristics. And, as you
know, a tube amp when
overdriven produces sustain
and gutty distortion that is
unobtainable in most
transistor units.

You should also know
that Peavey offers you the
most versatile line of tube
amps going. This versatility
is due to our new “Automix”
feature that creates super
sustain, tonal variations, and
unlimited distortion by
allowing the amp’s two
channels to be mixed,
switched, and stacked with
the Automixer footswitch.
The Automix system is
extremely functional since it
permits both channels to be
used to augment the tonal
and distortion characteristics
of the tube amp.

Big power in small
packages is essential to the
professional musirjan, That’s
why we’ve designed our
versatile Automix feature into
four single unit, tube models
that afford the guitarist
maximum compactness and
portability.

‘a _K/I f,..,_ CLn
T L
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the advanced circuitry and
features to compete with, or
better the performance of,
amps selling for more than
twice its price, the Classic
features controls for
equalization, master volume
reverb, and tremolo and is
available in two models:
with 2 - 12” speakers

or 4 - 10” speakers

The Artist

Size for size the Artist
is the most powerful single
unit tube amp commercially
available. This super compact
unit delivers 120 watts (RMS
@ 5% THD) ; features
equalization, master gain
and reverb ; and comes
with a 12" super heavy duty
professional grade speaker

The Deuce

The Deuce is powered
by 4 rugged 6L6GC tubes
in a push-pull paralleled
circuit producing 120 watts
(RMS @ 5% THD).

Equalization, reverb, tremolo,

and master gain controls are
included in this fully
professional amplifier.

is represented in the new
Peavey Mace. Rated at a
conservative 160 watts (RMS
@ 5% THD), the Mace features
two channels with pre and
post gain controls on each
channel, equalization, tremolo
and reverb.

We'll send you complete
information about Automix
and the exciting things it
can do with the Classie,
Artist, Deuce, and Mace if
you write to:

Top Gear Musical Wholesale Co.,
Harbour Way, Shoreham-by-Sea,
Sussex, BN4 §HS

But you really must listen
to appreciate the beauty of
Automix.

After you do we
think you’ll be impressed.

PEAVEY

ELECTRONICS
CORP

The Classic:
A 50 watt (RMS @ 5%
THD) professional unit with

The Mace
The ultimate in portable
tube type guitar amplification

Peavey Electronics are distributed in the UK by:
TOP GEAR MUSICAL WHOLESALE CO., HARBOUR WAY, SHOREHAM- BY-SEA,
SUSSEX, BN4 5HS







Sound begins

Earth Wind and Fire’s

beyond the shining starg]

Jor the subtlety of

The Strongest New Name inDrums






EUROPA GONGERT SYSTEMS

DIVISION OF SOUNDCRAFT ELECTRONICS LTD.

Our 1976 Clients include
Nils Lofgren
Emmylou Harris
The Drifters
The Miracles
The Three Degrees at the London Palladium
Tony Bennett & Lena Horne LP
Neil Sedaka
The Hollies
Hot Choclate
Janis Ian

DUNULRAFT,

ELECTRONICS LIMITED

5-8 Gt Sutton Street London EC1V 0BX Tel: 01-251 3631/2/3 Telegrams : Soundcraft LDN EC1
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“MSL !

NEW EQUIPMENT INC VAT
Kustom 1111 Lead Amp £335
Kustom 111L Lead Cab £290
HH Value Sound Amp from £134
HH P.A. Amps from £128
Sound City Combos £ 97
Fender Strat M/N + Case £340
Giannini 12 String £ 62
Eko Ranger 6 £ 42
Fender F25 £ b4
S/H GOODS INC VAT
Gibson SG Type I1 £190
Simms Watt 100 Amp £ 90
Simms Watt Tritone £ 95
HH IC100 Combo £180

MIDLAND SOUND LTD FOR:—
Kustom, HH, Fender, Gibson
Shure, AKG, Carlsbro, Eko, Muartin,
Sound City, Giannini

AT 57 Albert St., Rugby, Warks.
Phone Rugby 71419 {0788)

johN
savages

Music Centre

if{-

SOUHJ]'IDUSG [

62 Norfolk St., King’s Lynn, Noxfolk
Tel 4026 (open most evenings).

P.A. HIRE SERVICE ALSO AVAILABLE,

ELKA X55,RHAPSODY 610,and ELKATONE 610 PR
....a combination that breaks all sound barriers

|







Opening sogn 8t 15158 London Rd BROGMLEY. Wimy Music's
Hope new shop. 1,500 0. 11, oF Baegain aquipmEsni,
The hast, Al under onag rogi |
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SEE
THE RANGE OF
SYNTHESIZERS & EFFECT
PEDALS.

STOCKISTS OF THE H H
V.S. MUSICIANS RANGE OF

AMPLIFIERS lelectmnlc

: % | ;ﬁu_ﬁﬁx x;

ﬂ‘l«

Area stockist of Peari & Maxvv/rr
Drums & accessories. "' -

SUPERB GIBSON F éﬂw

GUITARS

enveiope &
- harmonic energi

avallable from {Wing Music)in Bromley The Hohnesr range of key-
and all good music shops.

boards & Korg synthesisers.
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Credit terms — 10% dep. up to 3 years to pay. Mail order and
Export service Rental department, service dept. drum dept
guitar dept.Keyboard Dept. Amp and P.A.

dept. Accessory dept.

IBANEZ GUITARS

ibane: & C.5.1.
DiATIrs alapes St SOCK

FULL RANGE OF MXR PROFESSIONAL
EFFECTS.

representation for London and the

Traynor ampiffication, Excluswe .

South East. See the full range of
Combos & P.A. systems.

T raverrer

CMI

Guitars

Premier area agents fulf range of
sticks & accessories afways, stocked.

effects in stock

Main stock ists foe Adroma & Conar guitars

ERMN|E BALL STRINGS

M STOCKISTS OF QUILD
| AND RICKENBACKER GUITARS

A range of pedals
\ for the GREATEST
A EFFECT!

Step into tomorrows world
with the latest from the
. house of electronics ideas !







Abbey and St. Pauls, where the RT
exceeds 11 seconds! In such situations,
the reproduction of music is con-
sidered impracticable, and the
frequency response of the system is
restricted to 200-6Khz in order to
render the spoken word intelligible.
There is, however, one thing going
for us, in that the level of reverberant
sound excited in a room is not the
same at all frequencies, and the
greatest problems will be caused at
frequencies having the longest RT. In
other words, we can say that a room
has a frequency response of its own,
and an obvious way to at least relieve
the situation is to reduce the level of
particularly troublesome frequencies,
or remove them from the spectrum
altogether. If the room is resonant at
the low or high frequency end, careful
use of the tone controls may help, but
“"Murphy’s Law'’ dictates that this will
not be the case. A bass control usually
operates at around 100Hz, and a treble
control at around 10KHz, and even if a
middle control at about 4KHz is also
provided, the aforementioned law will
require a control that operates at TKHz,
or 6.3KHz, or any other frequency that
is not catered for by a normal comple-
ment of tone controls. A graphic equal-
iser consists of a series of tone controls
operated by sliders giving simultaneous
control at anything up to 12 different
frequencies across the audio spectrum.
When connected into the input feed to
the power amplifiers it will permit the
response of the entire P.A. system to
be “"tuned’ to the precise reverberation
characteristics of the hall, having a low
output level at frequencies where RT is
long, and higher output where reverb-
eration is not troublesome, thereby
equalising the response of the P.A.
system to that of the room. Once
equalised, the gain of the system can

be considerably increased before the
direct to reverberant energy ratio is
unity at the critical distance point.

it should be mentioned that the set-
ting up of a graphic equaliser is not
child’s play, and considerable experi-
ence will be necessary before any
measure of success can be achieved.
Once set up however, not only are
reverberation problems reduced, but
also the sound quality will be greatly
enhanced, and the problems asso-
ciated with microphone feedback
reduced considerably. Whilst best
results will be obtained with the more
sophisticated Graphics, costing two or
three hundred pounds, the more basic
items advertised in this and other
magazines at around £30-£40 will be
found highly effective if used properly,
and may quite simply be plugged
directly into the echo send/echo return
sockets filled to most P.A. amplifiers
with little or no fuss. In my opinion,
these are a very worthwhile addition to
a basic P.A. set-up and money well
spent.

The placement of loudspeakers is
another factor that can have consider-
able etfect on the overall performance
of a P.A. system, and there are several
common sense do’s and don‘ts. The
low frequency response and directional
characteristics of any open back or rear
ported cabinet will change consider-
ably when the cabinet is placed against
a wall, and to avoid unpredictable per-
formance from this type of loud-
speaker, it is better to place it on the
open part of the stage or platform.

Valuable decibels of sound level will
be lost through absorption if the loud-
speakers are placed such that the
audience thronging around the stage
to get a better view of the band can
block the direct path of sound,
especially from the mid and treble

horns. It is better to elevate the
cabinets above head height so that this
problem does not develop, and also to
project the hearing of the unwitting
audience who would gladly put their
ears right up the mouth of the horns if
given half the chance!

Whilst on the subject of audience
protection, it is pertinent here to
mention the damage to hearing that
can result from the indiscriminate use of
really high power P.A. systems. A
system with an input power much in
excess of 2KW should be capable of
generating a sound pressure level in
excess of 120db in a reasonably
large auditorium, and this is getting
really dangerous. Even if permanent
hearing damage is avoided, a temp-
orary threshold shift will certainly result
after prolonged exposure to sound
levels of this magnitude. Also, the
hypnotic effects of live music at these
levels can iead to all manner of unpre-
dictable behaviour by some audiences,
and the responsible musician and
sound engineer will not allow such a
situation to develop, but will slowly
drop the sound level and ease the
developing frenzy of the music before
danger levels are reached. Those who
do not comprehend the electric music
business and view our activities with
considerable scepticism will at least
tolerate our activities if it can be seen
that the industry as a whole is behaving
in a responsible manner, with due con-
sideration for the well being and safety
ol its customers—the concert goer.

Fortunately from the writer's experi-
ence, most professional bands and
their road crews are aware of this
responsibility and behave accordingly,
and once our own house is in order,
extroverts like Leeds City Council, with
their absurd limits on sound levels in
public places, will have little basis for
such restrictions.
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—This month we offer some 1 off bargains
at clearance prices !

e.8. Guitars

Rickenbacker 480 — £175
Rickenbacker 450 — £165
Ibanez Rickenbacker copy £ 95
Kimbara S.G. copy £ 60
CSL LPcopy £ 80
lbanez flying V copy £100
Little Buddy Pedal Steel £150
Amps

Yamaha 30W stereo mixer P.A. complete £140
WEM ER40 and PA40 Amps £ 60
Simms-Watts AP50 Amps £ 70
§/S Fender Bassman 10 £220
Gibson $.G. Lead Amp, 1 only £275
Gibson 5.G. Bass Amp, 1 only £200
Fender 100W P.A. complete, 1 anly £400
Yamaha 100W stack PE200 + 100W

speaker amp + Yamaha horn unit complete £275
Keyboards

2 only Crumar Stringmen £375
1 only $/S Moog Satelite £225
1 only new ARP Axe Synth £400

All above are new unless stated — all prices include VAT,
STOP PRESS —
NOW OPEN OUR NEW SUPER DISCO LIGHT SHOW,

Kitchens Electric Shop, 26 Queen Victoria Street,
LEEDS 1 Tel. 446341

Al above bargains and all new equipment available on mail order

/

182 — 184 CHESTERFIELD ROAD NORTH MANSFIELD 26976 — 26199 NOTTINGHAMSHIRE

ﬂ‘eml'er Main Agents

SPECIAL SUMMER OFFERS DURING
JUNE/JULY .
With every new PREMIER kit purchased |8
during the above months ]
we will be giving away
A FREE SET OF
SPALDING RUSSELL DRUM CASES

SQME OF THE KITS IN STOCK

PREMIER D717 KIT IN BLACK £519 inc.
PREMIER D717 KIT IN RED £519 inc,
PREMIER B304 KIT IN POLY GOLD £390 inc.
PREMIER D305 KIT INWHITE £429 inc.
PREMIER B204 KIT IN POLY BLUE £399 inc.
PREMIER D303 KIT IN BLACK £380 inc.

Many other kits in stock also
stockists of Ludwig, Pearl

Olympic, Ragers,

Slingerland, Gretsch etc.

ALSO THE MOST
GENEROUS OF P/X ALLOWANCES

Please send me latest Premier catalogue, | enclose P.O.
for 25p to cover post and packing,

........................................
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SHEFFIELDS MAIN STOCKISTS FOR PEAVEY

AMPLIFICATION. MOST MODELS AVAILABLE
FROM STOCK |

—

"ol Sy D L L .
O e e = |

- WITH AUTOMIX

Combos Price  Deposit Weekly payment Price  Deposit Weekly payment
over 18 months over 18 months
£ £ £ » £ £ £

Pacer 45 watt 135 19 2.31 P.A Amps

T.ALT. 45 watt bass 180 75 2.63 P.A. 120 100 watt 160 22 2.80

Classic BOwatt 2 x 12 175 29 296 Standard 130 watt 175 29 296

Classic 50 watt 4 x 10 212 29 3.63 PA. 400 200 watt 235 27 4.12

Deuce 120 watt 2 x 12 265 37 4.61 P.A. 600 200 watt 430 50 7.7

Vintage 120 watt 2x 12 295 38 4.11

Artist 120 watt T x 12 265 37 4.61 Professional Microphones 40 7

Mace 160 watt 2 x 12 250 46 6.10 Rickenbacker 4001 Stereo Bass 330 40 5.77
Rickenbacker 4000 Mono Bass 295 46 4,94

Heads

gg’;:;rjfg;’:;:t ;'z,g ;g gg; For more details on sales/information on Peavey Amplifiers write or

Bass 200 watt 220 21 3'79 phone fill in this coupon.

Musician 200 watt 235 27 412 Enquiries by post must have a 10p S.A.E.

Name

Address

Item

N | 4

SOUNDS
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as good as many studio mixers.
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What the Bands are using

John Miles and his backing
band reflect the variety found
in the back lines of many
bands. Miles uses a double
Orange stack, comprising two
Orange 120 Graphic Amp-
lifiers and two Orange 4 x 12
cabinets with [BL and Fane
speakers. The joint lead
guitarist Dave Wellbeloved
uses an identical set-up. When
Miles plays keyboard, he uses
a Fender Twin Reverb amp.

Bass player Bob Marshall
uses two Acoustic 371 stacks,
and two 2 x 15 ]BL cabinets
on stage, and a Fender Bass-
man and 4 x 12 cab when
recording.

Keyboard player Gary
Mobeley uses four Fender
Satellites.

Be-Bop Deluxe use a variety
of sound reinforcement.

Guitarist/vocalist Bill
Nelson plays through two
100 watt Carisbro amplifiers
feeding two 120 watt Carls-
bro 4 x 12 cabinets. One of
the amplifiers has been maod-
ified and now has KT88
valves (normally used in 200
watt units) and cooling fans.
His effects pedalboard is fed
into the modified amp and
the other standard amp is
used for a straight, clean
sound.

Bassist Charlie Tumahai
prefers a Peavey Musician 200

watt amplifier, which has
been adopted for bass. He
also uses a Peavey 400 bass
amp and these are fed into
two Peavey 2 x 15 bass
cabinets,

Andrew Clarke plays a
variety of keyboards includ-
ing a Hammond B3, Fender
Rhodes Stage 73 piano, Mini-
Moog and Mellotron and
these are amplified by a
Leslie 124 cabinet {for the
Hammond), three HfH IC100
amps, two  custom-built
2 x 15 (Gauss} cabinets and a
Marshall 4 x 12 cab.

Led Zebpe!fn, as befits their
international status, use a

multi-national range of ampli-
fication. ]immy Page uses a
stack of four Marshall 100
watt valve amplifiers, and a
band of 4 x 12 cabinets,
employing a single Orange
120 watt Graphic Amplifier

for use with his Theremin.

John Paul Jones used an
Acoustic 370 amp until
recently, but he has now
switched to a GMT top (pur-
chased from the Guitar
Centre in Hollywood) and
Cerwin Vega cabinets,

Hawkwind are basically using
an HH system. Dave Brock
and Simon King are using HH
IC100 amps, and, according
to tour manager Jonathan
Smeeton, “HH is the stuff
for Hawkwind.”

The only exception to
Hawkwind’s rtule is Paul
Rudolph, who wuses a 100
watt Hiwatt amp, comple-
mented by a Hiwatt 4 x 12"
cabinet. The bulk of

Hawkwind, however, use
cabinets built for them by
their sound “wizard,” John
Perrin.

Built from a specially
designed cardboard, which, it
is argued, is as strong as con-
crete, the cabs house four
12’ Electrovoice speakers.

Paul Rudolph, in keeping
with the rest of the band, is
alleged to be considering an
HH setwup as |I.M. went to
press.

Sl







BACK LINE AMPLIFICATK

A survey of the best bets available in Britain

Ampeg .

Bass guitar is a difficult
instrument to amplify, but it
is well served by the Ampeg
V-4B amp set-up, consisting
of a 100 watts 8MS amp and
tuned dual driver folded horn
enclosure with two 15° Altec
speakers. Guitar sounds good
through the VT1-22 combo, a
100 watt RMS amp and two
12" speakers with reverb and
an input sensitivity switch.
Keyboard instruments,
especially electric piano, can
be ably amplified by the
G412 combo which gives 100
watts RMS power and
features a selective midrange
switch, a removeable power
module and reverb and

tremelo options.-

Carisbro’s Stingray Super
Bear

The Novanex range of
Bear amplifiers offers a fine
30 watt combo for guitarists,
the U30 special, which has a
12" driver and features a line
out socket, tremelo, a treble
boost and a drive switch.
Guitarists or keyboard
players should take note of
the G70 Wildcat unit, a 70
watt, 2 x 12 unit with treble
boost and averdrive/sustain.
A new bass combo, the B70,
is rated at 70 watts and has a
2 x 12 driver unit and a pitch
{i.e. tone} control.

Custom Sound

For bass .guitar, the
700BM js a 150 watt twin
channet amplifier with sustain
on one of those channels and
is at its best when used with
the 7215B twin 15" ported
cabinet. The guitar version of
this set-up is the 700b plus
‘the 7215 or 7412 cabinets.
A good combo for use
with guitar is the 700D, a 75
watt unit with a single 15"
speaker, including reverb and
sustain facilities. There isn't a

set-up specifically for key-
board, but the 700BM and
the 700D have both proven
to be very popular with
keyboard players and are
recommended.

Carlsbro

The amp that's best suited
to the guitar/keyboard area
of amplification  would
probably be the Scorpion,
while a fine all-round amp is
the Stingray Super Combo,
a twin channel combo with
tremelo, reverb and sustain.

A more specialist key-
board set-up would be the
Stingray twin channel amp-
lifier plus two minibins. For
bass guitarists, a pleasing
combination would be the
previously mentioned 100

watt Stingray amp plus the
new 2 x 12 or 1 x 15 bass
bin.

CBS/Arbiter

The Fender Bassman set-
up has to be one of the
amplification systems for bass
guitar and is highly recom-
mended. For keyboard, if
you're lucky enough to own a
Fender Rhades piano, then
the obvious choice is the

Castom Sooags OF 2000

Super Satelite speaker
system, rated at 100 watts
each, Otherwise the ODual

Showman with the D130F
speakers is a good choice and
works well with a variety of
keyboard instruments. It
includes high frequency 15"
speakers and therefore gives
an excellent range of sound.
For guitar, the Twin Reverb
is a most versatile amp
although the Super Twin,
delivering 180 watts, is also
highly recommended and
includes graphic equalisation.

Cerwin-Vega

For bass guitar a good idea
is the BABMF, which is a 400
watt enclosure with an 18"
driver in a folded horn plusa
12" front facing driver,
Guitar is catered for by the

| Cerwin-Vega 35 unit. This
. consists of an 18" fhigh
frequency mid-range horn

and two Pietro Electric super
high frequency horns and also
handles 400 watis. Keyboard
players would be well served
by the 33 unit too, but the
32 is also recommended, a
300 watt 2 x 12 front loaded
system with a mid-range
driver and two Pietro Electric
high frequency horns.

Cleartone

Cleartone make an all
purpose amplifier, the CMI
100 watt which is a twin
channel amp, one lead

channel and one bass channel.
These two channels can in
fact be linked together to

achieve an interesting com-

bination of sounds.

J.T. Coppock

The Elgen range of amp-
lifiers and speakers offers a
good straightforward set-up

for the guitarist with the 120

watt lead amp which includes
reverb and built in sustain
when used in conjunction
with the normal 4 x 12
cabinet. The 120 watt bass
amp is similar to the lead
amp, but is a more simple
concern without the effects,
and is also recommended
to be used in conjunction
with a 4 x 12 cabinet. Key-
boards need a wider range of
sound, and Coppock’s would
suggest amplifying them with
an Elgen P.A. amplifier
playing through wide
frequency P.A. bins and
horns.

Pavoli

Davoli produce two ranges
of amplifiers which would
ideally suit lead or bass, one
range has the added facilities
of tremelo and reverb and
both are available in 50, 100
and 200 watt powers.

All the amplifiers have
variable impedance, so they
can be used with a variety of
cabinets, including the Davoli
range which includes speakers
handling 50, 80, 100 and 200
watts,

Elka-Orla
Themselves manufacturers:
of keyboard instruments,
Elka-Orla naturatly specialisa
in keyboard amplification.
Highly recommended is the
Elkatone 610PR, which is
100 watts RMS and has
a Leslie-type speaker system,
For a straight keyboard
sound, the obvious choice
would be the new RM100
amplifier, which is rated at
100 watts and has a wide
frequency 16" speaker. It
includes two channels with a
13
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. BACK LINE AMPLIFICATION

high and low input on each,
plus a  smalt graphic
equaliser-like section on each
of the channels, featuring
low-bass, high-bass, medium,
low treble and high treble.

Funkshun

Funkshun do a range of
speaker cabs, some of which
would be of considerable
interest to the musicians.
Guitarists attention will be
drawn to the 2 x 12 100 watt
guitar cab or the Pro guitar
version of the same cab. Bass
players would do well to
check out the Mini Bin, a unit
rated at 100 watts and
utilising a single 15 driver,
or the Pro Bass Bin, also a
100 watt 1 x 15 unit. Key-
board players could put a
combination of one of the
previously mentioned bass
bins plus an upper mid range
horn unit to good use.

Hiwatt
Hiwatt amplifiers bave a
wide range and are useful in

HH's 212 combo

guitarists should check out
the VS Bassamp in con-
junction with the 215 BL
2 x 1% cabinet, and keyboard
players would do well to
consider the VS Musician

combo unit which features
two 12 drivers.

The Malne Shovtchard

many applications, For bass
guitar and guitar, the DR103
100 watt valve amp or the
DR201 200 watt amplifier
are  suggested.  Especially
compatible with guitar, the
NCA 108 transistor amplifier
offers 200 watts into 4 ohms
and features a grapbhic
equaliser, Any of these amp-
liliers mentioned are also
applicable to keyboard amp-
lification,

HH

The new VS Musician
range of amplifiers offers a
wide variety of sounds to all
musicians, for lead guitar HH
would recommend the VS
Musician reverb amp with the
4 x 12 4128L cabinet. Bass

Maine

Maine amplifiers offer a
high standard full range of
amps and cabinets, including
the Maine Standard, which is
ideal for bass or keyboard.
It’s a 100 watt single channel
unit with presence and a
high and low input. Also
included is a level attenuator
which adjusts the input to
suit the individual instru-
ment. For guitar, Maine
would recommend their 100
watt Artist amplifier which
features reverb, colour dis-
tortion, overload, swell and
presence controls. The Maine
4 x 12 or 2 x 12 cabinets are
suitable for use with the
Artist  amp, while the
Standard amp, when using

bass guitar, sounds best
through the Maine 1 x 156
reflexed exponential horn
with direct driver, either
Altec or Celestion.

Marxlboro

The American Marlboro
amps are distributed in this
country by Hohner, and the
recommended set-ups are all
combas of one description or
another. For bass guitar,
check out the GBO158 which
is rated by the American
manufacturer at 50 watts and
includes a 15* heavy duty
speaker. Guitarists are
referred to the GH0OR combo,
rated at 40 {American} watts
and housing two 10"
speakers.

This unit also features the
quadrasonic blendeyr, which
enables you to mix any of the
reverb, tremelo, echo repeat
and vibrato effects included.
Best bet for keyboard plavers

. Session 292 combo has been

Peavey’s Musician, rated at 200 watts

drive control

watt
which features two channels
and a master volume control.

is the 1500B eighty watt
piagyback amplifier which
has a 15” heavy duty speaker
and a bass and treble boost.

Matamp

Matamp offer a single 120
watt amplifier set-up which is
ideal for bass guitar, lead
guitar or keyboard appli-
cations and features a bass
boost, presence and high and
low inputs. Also included is a
which offers
low power for studio use
and high power for stage use.

Pearl

Bass guitarists’ attention is
directed at the 101A 100
bass amplifier top,

For guitar, an ideal amp
is the Pearl 1200 combo,
rated at 100 watts and
including two 12" copy B.L.
drivers. Keyboard players are
advised to try the Pearl 102
2 % 12 combo which features
a built-in phager effect angd an
overdriving circuit to give
funky sustain effects.

The Hiwatt DR 103

Peavey

For bass guitar, Peavey
suggest their 200 watt amp
with automix and graphic
equaliser. Guitar is probably
best served by the Musician
200 watt amplifier which
includes reverb and graphic
equaliser. There are also a
couple of Peavey combo
amps that are fine for use
with guitar: the Classic 212
50 watt and the Deuce 212 ~
120 watt, For keyboard, the

found to be particularly
effective with the Fender-
Rbhodes piano, and is rated at
200 watts RMS.

continued on page
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SOUND SYSTEMS vV ®

DONT JUST TRY THEM ... COMPARE THEM!

Guitar Amp

GT 100 120 watts R.M.S. ail purpose vaive amplifier for lead, bass
and organ, High and fow sensitivity input jack, bass boost control,
drive control, bass control and treble control, gresence control,
voilume control,

The drive controf gives a choice of power output: Low for studio
quality; High for full power, with Normal and Super Bright tone on
each setting.

Manufactured by U.S.A. Distributors
Radjo Craft {(Hudds.} Ltd Sky Music inc
38 King St. Huddersfield 1400 South Lamar
HD 1 20P England Austin Texas 78704
Tel 0484 20049 Tel (§12) 441-7253 (Ken Avant)

Please send details of Matamp sound systems
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Rick Wakeman

Relies On Systech In Recording And On Tour

Phase Shifter
Overdrive
Flanger
Envelope Follower

Harmonic Energizer
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Roland’'s rise to prom-
inence has been remarkable.
In this series of market
reports, we have deliberately
picked on projects that have
been phenomenally successful
— HH and Pear| for example

— and in picking on Roland,

we have arrived at another
Japanese product series that
has shot to prominence from
relative obscurity.

We have asked 41 dealers
around the UK. what they
feel about Roland keyboards
— the most imporiant of
Roland lines — and they have
answered us honestly,
criticising as well as praising,
and we think that by this
method our Market Report
offers the most accurate face
of how well Roland is doing
without  actually  having
access 10 Brodr Jorgensen's
accounts books,

Brodr Jorgensen is the
company specifically set up
to import and market Roland
in the UK., Brodr Jorgensen
is an entirely separate
company from the parent
company, Brodr Jorgensen of
Denmark. Brodr Jorgensen in
Copenhagen have the Rotand
distribution rights for Europe
and the U.K, operation was
a natural extension of the

Brodr Jorgensen marketing
expansion, as well as a vehicle
for Roland.

Brodr Jorgensen U.K.
is one of seven European
companies the parent has set
up and the organisation has
grown from a purely retail
operation in Denmark.

If the Brodr Jorgensen
story is unique, the Roland
story is also surprising.
Started four ~years ago by
Kake Hashi — formerly with
Ace Tones in Japan — it is
totally dominated by his
design and sales philosophy.
He personally designs all the
Roland products and their
incredible success in all the
Westernised countries in the
world — Japan is implicitly
included in that category — is
largely due to his efforts.
Today Roland is in two new
factories in Osaka and the
range of products streaming
forth is muitiplying monthly.

Brian Nunney is head of
ithe U.K. Brodr Jorgensen
operation. He's an old hand
in the British musical
indusiry and worked both in
retail and wholesale before he
started Brodr Jorgensen U.K.
He's much travelled and the
result is an accent that's mid-
Atlantic and also mid-Austral-

asian.

"We've deliberately kept
the operation down in size,”
said Brian. “Everything is
personally supervised and if a
dealer rings up for a spare it's
packed and posied in the
same day. — | make sure of
that, Our one problem is
that demand has been out-
stripping supply, but | think
we're beating that now and
we're beginning t0 get some
really big shipments in to bite
into the orders that are
waiting. "

Asked his views about ihe
reason for Roland’s success,
Brian has a similar option to
the dealers who sell it. “The
high reliability factor is very
important, plus the fact that
the design is bang on. [ think
the design is always within
six months of the state of the
art.”

The U.K. operation swings
around four Kkey names.
Brian, who in addition to
overall U.K. responsibility
personally looks after the
U.K. north of Birmingham,
Fred Mead, who's got the
rest, Pam O‘Boyle who runs

Roland's SH 2000

\

the London office and Ken
Stoddart, who handles the
purse strings and directs
financial matters.

As a company Brodr
Jorgensen U.K. do not en-
courage discounting. On
occasion, Roland keyboards
have been on special offer —
usuatly introductory — but as
a general marketing policy,
discounting is not encouraged

by the company. They
believe, quite rightly, that
service should come first.

Within 12 months, Roland
has become a first choice for
keyboard players, It's
important to realise that
Roland is far more than just
keyboards: it now includes
combos and P.A. systems as
well as foot pedals, echo and
effects units — but it's the
keyboards that have really
done the business and paved
the way for the name to be-
ocome dominant in the future
in these other fields.

Here we present our
Market Report on Roland
keyboards. What is kept in
stock, and where, and what
the trade, who have to
live with them, really thinks.
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SH2000

Available for the first time in Britain through Brodr
Jargensen U.K. Ltd. The SH 2000 is a high quality
synthesiser with an astounding range of 30 présets
such as Wind Instruments” Tuba, Trombone,
French Horn, Trumpst, Saxophone, Bassoon,
Oboe, Flute, Clarinet. String: Cello, Violin, Bass
Guitar, Hawsaijan Guitar, Banjo, Fuzz Guitar 1,

Fuzz Guitar 2, Percussion & Keyboard: Piano,
Harpsichord, Accordion, Vibraphone, Xylophone.
Particutar Sound: Singing Voice, Song Whistle,
Popcorn, Space FReed, Planet, Frog Man, Funny

Cat, Growl Wow, Wind, Also available through
Brodr Jorgenson are other well known Raland Pro-

duets including: The SH 1000, SH 3A, EP 20,

EP 30C.

Revo30

The Revo— 30 was developed especially as a sound
reproduction component for spinet type
slectronic organs with speaker,

The Revo— 30, just one in the Aoland Revo Sound
System Series, is designed for use at home, and to-
gether with ths speaker of an slectronic organ, will
lift your spirit and fill your room with rich sounds.

Easy to play...,..preset tablets for 10 diff-
erent musical instruments ... ... special effects at
the touch of a finger.

Presets:

Tuba, Trumpst, Saxophone, Flute, Clarinet, Oboe,
Violin, Bass guitar, Harpsichord, Piano.

Here's a portable instrument incorporating com-
plete string and brass orchestral sections.

Now, rock and jazz combos can add depth and
range to musical performances, and sound like a
whale orchestra,

Two full string sections and a brass section give

wide-range performance capability from delicate
string melodies to wvoluminous orchestra-like
accompaniment.

SHEOC0

By appointment to the
Royal Danish Court

T
VTR RTRALY
i i

SH 12C0

Contact Brian Nunney
at BRODR JARGENSEN
for details of your local distributor.

Brpdr Jergensen UK. Ltd,,
Strand House,

Great West Rd.,

Brentford,

Tel: 01-560 4191 24 hr. service.
Telex : 934323
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EP20

The Reland Electronic Piano EP-20 is a combo-

type piano combining simple design, practicality,
and portabiiity with body incorporated in the
carrying case. Stable in pitch, complete with
damper pedal, planc and harpischord sffects which
are multi-mixable, wah and vibra to effect.

The EP-20 generates various sounds with any com-
bination of pedals or echa chamber, For any kind
of performance funky or moody, the EP-20 holds

any group together,

TR77

New touch start for instant Start or Stop with-
out mechanical nolss.
Up Tempo for instant double-time.
New fada-out feature {varigble).
* Diode indicator light flashes instantly In time

with rhythm.

Built-in electronic metronome.

Thousands of rhythm patterns and variations.
Individual volums contrals for the separate In-
strument saunds, s¢ you ¢an teilor the rhtyhm

sounds to your own preference.
* Latin Rhythm section is separate for quick

visual selection.

SH3A

With the SH-3A maximum freedom of sound

production is possible in a compact madel, while

all controls are logically and orderly arranged on
the panel for ease of operation.

The SH-3A is designed for portability as well as
for logical function; the main unit is assambled

into a suit-case type casing which c¢an vary easily

be carried about. Virtually no preparations ars

necessary before playing.

Slide controls are extensively adopted, making
for smooth operation. Knobs installed on the
ADSR and LFQ, etc. have wide ranges of opera-
tion, allowing delicate working and diverse sound
production.

Roland’s new SH-3A synthesizer is designed for

jazz, rock combo and as a keyhoard accessory,
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BS 101 Items Sold Service Average Reliability Delivery Bands Supplied  Sales Service Good Points Wesk Point
Per Month Personnel Repair Time From Stock with Roland
1 23 Staff Samecday  Good 1 week - Good Display leaflets None
2 6 Staff 24 Hours Excellent Varies Asylum Good Excellant None
Products
- 2 Staff SameCay Excellent Varies tvan Holmes Good Personal touch —
- 1.2 Both 1 Houwr Good 2 Weeks - Good Versatile -
- - Staff - Excellent 10 Days - Good - Lack of
availability
- 4 Staff 2 daysat Very Good 34 days Mostly home +  Good Reliabifity -
the most club organists
- 6 Both Never Good 2 Weeks Cyril Dagworth  Good Reliability -
happens Players
- - Staff Negligible Very Good 10days - Good Nice to deal -
. with
- Varies Staff - 100% 24 Hours Lots Very Good Well finished -
- 1 Staff 1-2 Days Good 2 Weeks - Good Weli built only 3%
octaves
- 5 Staff Usually Very reliable  Very Good — Good No problems  —
same day )
- - Staff Rare Good Varies - Indjfferent Reliability -
1 34 2 Staff Sameday Good 2 days Peter Allen Tric Exceptionally Good quatity —
good
- 2 Staff 1 Day Good 34 days Local bands - Reliability -
1 Varies Staff Same Day  Excellent 1 Week The J.P, Set Excellent Robust & Should have
attractive strips under-
neath
1 4 Both Same Day Very Good 7 days Various bands Good EP20 robust & -~
reliable
1 1 Staff 24 Hours  VeryGood  Varies - Very Good Reliability Not all have
cases
- 34 Staff 1-2 Days Good 2 Days Heartbreaker Good Value excellent —
- 2-3 Freélance 2 Days Very Good 1 Week Local clubs + Good Good value -
bends
- 4 Staff -~ Good 10 Days - Good Best selling Shoyld
include cases
10 1 Staff None Good Quick Tomita Good Relisbility -

continued on pages 130 & 131
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8, The Broadway 27, York Place,
Worthing, Sussex Brighton, Sussex.
Tel: 202458 Tel:687430

MAIN AGENTS FOR

A complete range of all ROLAND, ROL AN D

Keyboards, Effects Pedals, and
Rythmn Units.

VISIT OUR SHOWRQOMS AT . .. , SYNTHESISERS AND KEYBOARDS
200 OXFORD STREET '
WESTON SUPER MARE

{0934) 23788 = Plus all leading makes of
: musical instruments
35/39 BRIDGE STREET 91 CORNWALL STREET

TAUNTON SOMERSET PLYMOUTH DEVON Part EzchangeB: Hlfe Pl;ghase =
(0823) 5153 (0752) 2536 ccess - Barclayc

WESTERN
MUSEC

COMPANY RECOMMEND

Music Centre

AP2
PHASE |1

JET PHASER

AP7
CALL IN NOW —DEMOS GL{AD\LY GIVEN
A

'|

OLAND

PRODUCTS

FULL RANGE OF PIANOS AND SYNTHS
IN STOCK.

Main stockists of a full range of
synthesizers, electronic pianos

AMP’S, Latest addition :
rhythm units and effects pedals

1o the fantastic
Roland range.

Credit Terms available
Part exchange, Offers you can‘t refuse. Access, Barclaycard, Diners Club, American Express.
CASH DISCOUNT
88 Oxford Street Manchester
Tel:236 0340
Sole Agents for Manchester

130/132, King Street, Hammersmith, W6 0Q0O  01-748 5824 and 01-748 1346
53/59. High Street, Craydon, Surrey 01-6881248
50, The Broadway, Wimbledon, §.W.19 01-540 0494
14, Westow Hill, Upper Norwood, S.E.19 01-670 9289

28, Etectric Avenue, Brixton, S.W.9 01-733 7326
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Item Sold

Service

RS101 Average Reliability Dalivery Bands Supplied  Sales Service Good Points Waak Point
Per Month Personnel Repair Time From stock with Roland
- 1-2 Freelance Never Good Very Quick Micky Most Good Recording -
- 3 Staff - Very Good 7 Days Mostly private Good “One of ths -
hames leaders”

- 3 Staff - Very Good 10 Days - Very Goad - Meore pro-
motijonal
material

- Impossible to  Staff Sams Day  Very Good Varies Mainly soloists Very Good Good value Should

say make
organs

- 1-2 Staff Never Good 14 Days - Fair - -

- 1 Staff Couldn’t Good Same Day — Good Goad value -

say

- 1-2 Freetance 1 Week max Good - - Indifferent - -

- - Freslance Never Good Long Time Rainfords Bad Price No

- 1 Staff Minimal Good 6-8 Weeks  Home owners Indifferent Quality -

1 2 Staff Mimime! Good 1 Week - Good Engineering -

- Couldn't Say  Staff 12 Days Very Good 1 Week Winkle 8ili + Good Gooad con- —

focal organists struction

- 1 Staff 12 Days Indifferent 2-3Weeks Mountain Child  Excellent Robust con- None

struction

1 Steady Sales Staff 24 Hours Very Good 34 Weeks Laco Good Well designed  —

1 - Staff Sameday Good Varies - Good - -

2 Varies Staff - Good - - Good Uncomplicated No

1 Varies Staff 24 Hours Good 3 Days Local groups Good Very Satisfactory —

- 1.3 Staff - Good - - Good Reliability -

- 2 Staff - Very Good - - Very Good “Piano best of —

its kind”
i 1012 Staff 24 Hours - Good Same Day  Lots Good Good quality —
1 2-3 Staff - Excellent 1 Week - Good Quality, reason- —

able price.
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SoundCityAmps :::

120RBMS Stack

B @ @ SLPSNL TATY 4

2o ¥4 & 4% ' "_‘5‘_7’

e All tube
construction
e Four different
tube pre-amps with ) ) .
separate electronic P A R
crossovers for each tone P L L ’ :
controL e ot i .. E B i : : 1 [ ] 100 Volt ||ne Output
# Multi tap transformer ] : !
with variable voliage selector st
e Two channels with four SIS :
inputs for varying sound
capability

e Sensitivity switch for
immediate gain boost makes
amp far more adaptable between
studio use & live performance

e Heavy duty metal corners
e Double metal input jacks on back

e Variable
impedance selector

@ 6-EL34 Tubes in
power stage

® Built in reverb optional

@ Specially designed
cabinet handles

o Removable grill frame
on cabinets

¢ Removable casters for
easy stacking

® Specially designed heavy duty
Sound City front
mounted Speakers

T T T T T e T

Compare our prices 1o other. . o 1 Please send me information on ,
English made amplifiers. B ' Sound City Amps '
Save $100s with a Sound City. = [ y
ZAIRN o |

. . (A ess :

Dallas Musicindustries|usaltd. iciv— .
301 ISLAND RD, MAHWAH, NJ. 07430 201- 3276300 L _:

Please also send me information on your other products

Sound City Pianos __]  SMF Amps(T_]  Kelsey Boards [}  Mellotrons (]~ Hayman Guitars (]
Kelsey Stage Return Systems [__] SMF Flight Cases[__] SMF Stereo Power Amp{__) SMF Mic Stands ()

134

DEALER INQUIRIES WELCOME — FRANCHISE STILL AVAILABLE
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Showing to the ’rrc:de an 1he Mlck Johnsan stand
Morton Hotel - Russell Square - 22 to 26 August

rergold (Woodcrafts) Limited - 9 Avenve Industrial Estate - Southend Arterial Road - Harold Wood - Romford RM3 0BY- Tel: Ingrebourne 70721

oversees overseas

EXPORT AGENCY ENQUIRIES
WELCOME

]
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DETAILS FROM:-

ROOST SOUND EQUIPMENMT LTD.
UNIT Q. STARLINE WORKS,
GRAINGER ROAD, SOUTHEND-ON-SEA,
ESSEX, ENGLAND.

Telephone: (0702) 613232

ALL PURPOSE AMP
AVAILABLE AS 50w, 100w and 150w

STAGE SAFETY UNIT

THIS IS ESSENTIAL EQUIPMENT TO ALL GROUPS
AND BANDS AS ANY LEAKAGE TO EARTH WILL
BE DETECTED IN A MAXIMUM OF 0.03 SECONDS

TOP QUALITY. YALVE AMPS.
REASONABLY CELESTION
PRICED SPEAKERS

INSTANT POWER CUT OFF!

# Alarm Bell Rings

¥ Visual Neon Safety Light
# Easily Portable

# Strong Metal Construction
% 6 13 Amp Sockets

£75 INCLUDING CARRIAGE PACKING & VAT.

. I - . l . )
“(IE"EI“““ mUSIt For det'alls send 5. a E tn

19-21 CLEVELAND SQUARE, CLEVELAND CENTRE, REED LT
MIDDLESBROUGH, CLEVELAND T51 2NU
Telephone {0642) 210889

Lol RANEY 34
















Balgrave 00!
Batmoral 780.00
|Berksley 1007.69
Beresford 1260.00
Buckingham 1518.48
Super Piano 743.07
ViP200 Amp 44,81
VIP200 395.38
Syntorchestra 389.20
RSC360 3.0
RSC180 316.92
TR70 220.00
QR20C 467.69
Pro. Buo 973.84
I 758.48
VIPGDO 564.61
Pedalbosrd 101.53
VIP233 426.15
VIP370 458.45
Pedalboard a1.53
Pro. Piano 444,53
CH25 $80.00
Transivox P B84.61
Transhvox TX(2M $60.00
Transivox TX10M 522.30
137 316.92
XN 396.92
Sy 407.89
swvi §43.07
Polyphonica XIV 406,15
4251 Cordovox 3098.45
GALANTI
X300 0/L 305.24
X300 AB 342.23
F.RANGE
F 351.40
428.74
F 2 b 518.25
B539.67
F— 5 74046
Insta-sir. ¥
legs/ts 276.86
Insta.p1ano = Igs/cs
sustain pedal 184.47
HAMMOND
SOUNDER
Model 1 31378
Model 3 512.78
SPINET
Super Delphin
9722K 580.00
Super Dolphin
deluxe 9822K 850.68
Super Dolphin Pramier
daluxe 9922K 1208.89
Phoenix 1222 1450.67
Aurors 8222 2586.67
CONSOLE
Monarch 16122 3450.67
Grandse 11122 4316.44
Regent 4172 4316.44
Concorde 2107 518044
POATABLE
X2 475.55
X-5 1088.99
ACCESORY PRODUCTS
Auto-var 64
Rhythm unit 193.78
Hammond Synhesizer
SY'-100
HOHNER
KEYBOARDS
Mini KORG 700 300.93
Mini KORG 700S 356.48
Clavinet D& 32356
Praanet N 221.39
Combo Pianet 173.98
HI Piang 212.27
Bess 2 12593
Elscura 452.04
ORGANS
Qrganet 41 223.8%
Organst 40 386.33

LIVINGSTON
Chorister 51 MB 380.00
Minstrel TB.A,
Abbey Chapel £90.00
Abbey Chapel/13

t. pdibrd. 648.00
Abbey Chapel”

£%0.00

spkr.cab.
Choral 30730 nt

pibrd. 651
Choraln 30/30 nt.pdibrd.

+ gpkr. 1080.00
Chenster 2 59 ‘B/32

m.pdib 1350.00
Chonster 2 69°B'/32

ni. pdlbrd+sphr.cab 1470 00

M.C.H.

A100 Soling+ Rhy. 528.80
G110D Sokna + Rhy.  620.00
A104 Soling » Rhy,
/lga Rith-1-Matic  752.00
/Rith-O-Matic,
ica 1000.00

Mul
C‘I 16 Solma Straight.
Rith-0-Matic, Muluvoice,
Qrbitone 1240.00
C116 Solina, Semi-horshoe,
Rith-O-Matic. Multivoice
Orbitone 1278
310Eminent Thealre/Rhy.
Obritone, Siring
Ensembte 1420.00
2000Eminent Grand Theatre,
Rith-0-Maiic, Obritone
String Ensemble, Arpaggio,
Orawbars and 1abs 3616.00
SE4 Soling String Ensemble/
pedal tone cabs,
70w, 3ch. - $36.00

ROSE-MORRIS

GEM ELECTRONIC KEYBOARDS
297 Intercontinental

Dual Manual organ 726 85
TBA Daketa Synthis

Dual Manual organ 550.95
291 Caravansgleman

4 octave 104 00
290 Europa sgle man

ave 79.20

282 Jumbo Gem
parn. 4 oct 140.00
293 Jumbo 61 506t 164.00

198 Jumbe 51/iryun 236.0Q

198 Combo giano 184.50
LORENZO ORGANS
296 12bs 87.42
MINI-KORG SYNTH,
280 Model 700 30080
28% 700s 343 95
279 8O0 542.25
SELMER
LOWREY
TG £95.20
TG44-1 920.00
TG8B1 1199 20
TG98-1 1438.20
7G0-1 1768.00
1G6S-1 2136.00
TLOKS-25 2388.00
K-H-1 68.
GAK-25H-1 346B.00
5-3 6360.00
MOOG SYNTHESI2ZERS
Mini-moog B56.48
Sonic six B41.67
Taurus pedal synih.  480.55
Micro-Moog 480.55
PIANO ACCORDIONS
Belhrn Multi-grade 205.56
Beltini ‘80" 129.63
Belhni '48 8889
Befhini ‘24" 62.04

KEYBOARD/PERCUSSION

WURLITZER
305 Spnla
e, Fwd

3 S 3

375 Spme Fwd
400 Sprite, Fwd
415 Sprite, Fwd
542 Chapal Spinet

Wal
545 Chapal Spinet
Mah/F1
55 Chape1 Spinel.
Mah/Wal
605 Centura, Wal.
BOO Centura, Wal.
802 Chance), Wal,
805 Centura, Wal.
4700 Concer, Wal

PIANDS
200 Elacs. Black
2109 Fwid.

2126 l1.Prov/Fwd
2050 Wal.

ASBA

24 x 14 bass
22 = 14 bass
20 % 14 bass
14 x 9 tom
13x 9 tom
16 x 16 tom
12 % 8 tom

ASBAALTOGLASS

|24 x 14 bass

22 % 14 bass
20 x 14 bass
14 % 9 tom
13 %9 tom
16 # 16 lom

SNARES

14 x 5 wood
14 = 5 metal
14 % 5 glass

STANDS
Hi-Hat
Snare

CONGA-BONGO
Tumbador

Twin congas
Quinte

Bongos

Melal bongos

K. ZILDJIAN
10" crash

127 ¢rash

13" Hi-hat

14" Hi-hat

V5" crash/ride
16" Hi-Hai
17" crash/ride
18" crash
19" crash
20" crash,
22" crash/ride

3574.00

457.00
49.00
5219

810.00

PERCUSSION

Powartone 18 » 20
om
Powernone Bongos
Powartana Timbales,
Brass
Powertone Timbales,
hrom.
Accusonic Timpani
20"

Accusonic Timpani,
23"

Accusonic Timpani,

28"

Acgusonic Timpani,
29+

CON BERT TOM-TOMS

179.80
75.95

195.30
185,30
469.65
496.00
598.30
620.00

43.40
48.05
51.15
54.25
62.00
71.30
PAISTE CYMBALS
& GONGS
13" Soeund edge
Hi-hat pr. 81.5a
14" Sound adge
Hi-hat pr. 88.97
15" Sound adge
Hi-hal pr. 9448
1 3" Hi-Hat pr. 56.46
58.06
pr. 64.96
IS Crash Mediumor
Ride 3.1
18" I:rash. Mediumor
Ride 44.720
20" Crash, Medium of
Ride 55.33
22" Crash. Medium or
Ride 70,89
24" Crash. Medium or
Rids B85.34
18" China type 59,02
20" China type 7486
8" Bell Cymbal 29.07
11" Splash Cymbal 3453
FORMULA 602
13" Sound sdge
Hi-hat pr. 8154
14" Sound adge
Hi-hat 8897
15" Sound adga
Hi-hat pr. 894.48
13" He-hat pr. 63,78
14" Hi-hat pr. 68.01
15" Mi-hat pr 76.13
1B“ Thin, Thin Crash Medium
or Medwum Ride 43.46
17" Thin, Thin Crash, Medium
or Medtum Ride 48.98
18" Thin, ThinCrash, Medum
of Medium Ride 52.34
19" Thin, ThinCrash, Medium
of Madium Rude 59.83
20" Thin, ThinCrash, Madium
or Mediem Ride 65.23
22"Thin, ThinCrash, Medium
or Medium Ride £3.51
24" Thin, Thin Crash, Medium
or Medium Ride 100.95
18 Flat Rma
Mediu 59.08
20" Flav Rude
Medium 75.02
18" China Type 59.08
20" China Type 61.81
No 1 Seven Seund
o1 25.60
No 2 Seven Sound
S 30.36
. |No. 3 Seven Sound
Set 5190
No. 4 Seven Sound
& 58.08
No. 5 Seven Sound
! $9.08
No. B Seven Sound
o1 $9.08
No. 7 Seven Sound
el 75.02
14" Joe Merello Hi-hai
pair 8897
17” Joe Morslio 51 81

CONCERTTOMS finc, sunds)
90 Low Pitch 227

91 High Pirch 143 02
LATINAMERICAN -
PERCUSSION
Pricesiobe announced.
DALLAS
Arbiter Autotune 642,40
Arbiter Autotune/
stands 477.30
HAYMAN QUTFIT
Shownam 22" Quilt  367.40
HAYMAN DRUMS
Vibrasonic snare §4.90
127 =8 1t 50.05
13" x 8" T.T 51.70
16" = 18" T.T {Igs) 71.50
22" Bass 101.20
HAYMAN CYMBALS (SW|SS)
14" High Hai
18" Cymbal 1 9 00
20" Cymbal 25.00
DAVOLI
UFIPCYMBALS
RITMO
10" 9.50
11" 1050
12" 11.50
13" 13.50
14" 12.00
15" 18.00
15" 21.
18" 29.50
20" 36.00
22 44,
24~ 50.00
TAM-TAMS
20" 65.00
297 90.00
28" 125.00
" 285.00
36" 350.00
40 33000
REDSDUND
5.50
1 3 8.00
14" 8.50
15" 11.00
16" 12.00
g 16.50
20" 20.00
HEAVY BAND CYMBALS
INCHES
11" pr. 17.61
127 pr. 19.18
3" pr. 23.90
14" pr, 30.37
15" pr 3281
16" pt 37.50
18" pr. 56.25
20" pr. 67.87
EMI HAMMA
Kit 770 27773
277223
237.04
Kit WE60 237.04
22" bass 55.32
24" bass 58.20
1329 tom 29.30
¥4 ¥ 10 tom J0.92
13 % 3 tom (SH) 23.18
14 % 10 tom {SH} 2773
16 % 16 287
14 = 5 spare
(meral 4069
14 x Blj, sanre
(wol 69
[8ass drum padal 13.05
Hi-Hat stend 1643

PREMIER
DRUM OUTFITS
20

B717 22"
D717 24"
808 20
B804 22"
D808 24"
1031 2¢°
Bt031 22"

1033 20"
B1033 22"

DRUM QUTFITS/CYMBALS
201 20 32

B201 22"
c2Q1 18"
20!

2 20"

D717 24"
B0 20"
8808 22"
D8as 24"
103% 20
B1031 227,
1033 20"
81033 22~

BASS ORUMS
124 28"

125 24"
126 267

ALL PRICES ARE WITHOUT VAT

24107

Super Classic OF 44001
Hollywood OF 604.26
Rack Duo OF 669.04
Jazzette OF 402.30
§ % 14" Sup.-sens.
Snare 110.4
6Y; x 14" Sup.phon
§num 113.12
L] -( 14 Sup -phen
72,63
6',' x 14" Sup-phon
éanare 75.44
5x 14" Acrolilasnara  54.48
3 % 13" Piccolo snare  67.07
Modern Snara Drym
Quariet 39254
[SUPERCLASSICTOM-TOMS
g %12~ 61.47
64.25
86,66
69.86
8382
16 % 16" Floar a2.18
16 x 18" Floor 106.18
18 = 20" Floor 123.34

CLASSIC BASS DRUMS /SPURS
14 x 20" 118.73

14 x 22" 12713
14 > 24" 135.48
T4 26" 145.28
SELMER

PEARL

Dynafamily 22 plain 6Q3.86
Dynatamily 22 saun 643.52
Dynafamily 24 plain 618.44
Dynafamily 24 saun 665.74
Fulldimesnion 22 pl.

W Agls. 412.04
Fulldimension 22 sat.
W/gls. 439.81

Fulldimension 22 pl.
gls.
Fulldimension22 sat.
gls.
Fulldimension 22 p!.
NPP
Fulldimension 22 sat.
NPP
Fuitdimension 24 pl.
W/igls.
Fuildimenslon 24 sat
fgls. 450.00
Futldimension 24 pl.
5.
Fun?‘limensionZd sal.
Fols
Fulldimension 24 pl
NPP
Fulldimension24 sal.
NPP
Soundventure 22 pl.
w/igls.
Soundventure22 sat.
W/lgls,
Soundventyre 22 pl.
Soundventre22 sat
gls.
Saundventure 22 pl.
NPP
Soundvenluraﬂ sat.
Soundvemure 24 pl,
Wil
SoundvemuveZd sat.
Wil
Soundvemure 24 pl.
F:
Sougnﬂvemum24 sat.
Sou’nﬂvemme 24 pl.
NPP
Soundventura 24 sat.
NPP
Rock kit 24 pl,
Wood
Roekkit 24 sat.
Rock kit 28 pk.
Wrfgls
Rock kit 24 sat.
W/Igls, 380.89

Rock kit 24 pl.
Fgls. 407.41

GT120 full of. 44.63
S ARES o neos  |GT180 ull & 59.2
146 Meul 11625  {WT100.Jumbo 4303
14%6 Glass 11625  |WT200 Jumbo 6153
'WT100-12jumbo 12str.  45.74
STANDS
Hi-Hal 3564  VITTORO
Snare 2407 570 small el 12.96
676 full cl. 2014
CONGA /BONGO
Tumbador 50185  JANGELICA
Twin Congas 162,04 2851 fulk cl. 1282
Quinto 91.67
Pedal 12.73
KT 2% lces/aRBITER
K.ZILDJIAN CYMB.
10 Crash 13.;5 CBS
12 Crash - 18.21
13 G, 33 [renoemsouveiecthes
14" Hi-Hat 2563 Stratocaster, « trem, 300,70
15 a 28.24 Stratocaster, + trem.
IS Hi-Hat 30.23 R 339.45
" nrs Stralocastar, + trem,
IB_' 35.94 Mp. nck. 325,50
197 4166 Igirgiocaster. + tram,
20 46.25 Mp. Nex, L/H 364.25
22+ §5.46 271.25
ZMIRCYME. L/H 30845
13 46.2 Mp.Nck 294,50
147 15.22 Mp. Nk
15_ 15.24 H 333.2%
16" 1259 Telecaster Deluxe 322.40
18" 22.68 Telecaster DeluxaL/H 353.40
20 28.28 Telacaster Custom 63.50
Telecaster CustomL/H  294.60
Telecaster Custam,
SISME/GODWIN Mp. Nk 268.30
Tk ™ 31775
SC/100 port organ  566.44 P -
3C/100 cans o%an 665.00 Telecaster 24025
5C/100 rhthm box  761.00 Telecaster L/H 260.40
5C/100Leslia+ rythm 855.00 Telecaster, MpNck  263.50
5C/444 portorgen  1035.00 Telacaster Mp. Nek
5C/444 cans 1085 @ L/H 122238
. ronco G
SC/44 cons * rythm 1155.00 muﬁcmuler :%g;_g
ustang o
SUMMERFIELD Mustang L/H 192 zo
Rustang. Mp. Nek
8520 Bs spurs 74.0? Mustang, Mp.Nck L/H 215 45
8522 85 spuis 85.18
8524 05 spurs 91.656 FENDER SEMI-SOLID
8526 85 spurs 99.54 ELECTRICS
8534 LITT 54.63 Telacasier Thinline  314.65
8636 FI.TT §9.26 Telecaster Thinlina L/H 341.00
8538 FiL.TT 64.81 Srarcasier + case 461.9¢
8588 Snare 74.07
8578 Snare 57.40 FENDER ELECTRIC BASSES
8586 Snare 5§2.78 Jam Bass 302.25
8575 Snare 40.74 Jaz Bass L/H 331.70
8680 Snare 4351 Jazz Bass Mp. Nek 325.50
8512 71T 34.72 JazBassMp.NckL/H 356.50
8613 TT 36.11 Telecasier Bass 257.30
8514 7T 41.66 Telacasier Bass L/H 277 45
BEIGTT 45.37 Precision 8ass 53.10
Preclsion 8ass L/H 271 25
TAMAROYALSTAH DRUM Precision Bass,
QUTFH . 274.36
7917 365.74 Precision 8ass. Mp.
7828 296 30 Nck L/H 94
7924 261.11 Pracision Bass. narr nck 260.40
7855 28425 Precision Bass, Freyass 251.10
7964 27222 PracisionBass,  tless
7606 364.25 LH 271.25
7804 332.40 Pracision Bass, fretless
7904 217.59 Mgp. Nck 274.33
Pracision Bassirelless
ORUMS Mp. Nck L/H 29550
7520 Bs. spurs §9.25 Mustang Bass 192.20
7522 85 spurs 69.44 Mustang Bass L/H 212.35
$A7520 Bs spurs 60,18 Mustang BassMp. N¢k 215.46
SA7522 Bs spurs 69.44 Mustang Bass Mp.
TD7820 Bs spurs 100.00 Nek L/7H 237.1%
T07822 Bs sgurs 107.40 Musicmaster Bass 116.25
7534 FI.TT 41.66 Musicmaster BassLsH 130.20
7536 FILTT 44.44
7638 FLT §3.24 FENDERACQUSTICS
SAZ534 FITT 41.66 CLASSIC
SA7536 FI.TT 44,44 FC10% 36.42
TO7834 FL.TT é1.11 FC 10 40.30
TD7836 FLTT 74.07 FC 20 60.38
SAZ532 TT 2453 FC 30 60.45
$A7513TT 26.38 FC 40 66.69
TO7812 7T 34.72
TO7813 TT 39.35 STEELSTRUNG
Fi15 46.50
SWING STAR QUTFITS F26 51.15
§.508 260.74 F 35 5736
PERCUSSION/GUITARS
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WOOLWICH TRADING POST

- 21 Plumstesd Rd., Woolwich, SE18
01 854 7911
G.A.D.K.B.W.S.Di.L.P.AC.PSG.S/Hnd.

MANCHESTER

Al MUSIC CENTRE {GM SERVICES)
88 Oxford Street, Manchester 1

061 236 0340

G.A.D.K.Di,L.RS,

BARRATTS

82 Ox{ord Road, Manchester M1 5 QA
061 236 0542

IR.RS.B.W.H.SM.

BARRATTS

72-74 Qxtord Streat, Manchester

061 236 0052
IPR.SYN.RS,ERSAEK‘G‘A,D‘K,DLL,H.SFI.PSG

TONY SAVILLE MUSIC CENTRE

Peter House, Lower Mosley St,, Manchester 2.
061 236 4012

G.A.0.K.5.0LRS.H.

NEWCASTLE-UPON-TYNE

BARRATTS

158 Newbridge St., Newcastie upon Tyne
0632 22331
;AR.pSVN.RS.ERS.EK.G.A.D.B.W.S.DI.L.H.PA.

JEAVONS MUSICAL ENTERPRISES LTD
33-35 Percy St., Newcastle-upon-Tyne

0532 20895

0.G.A.DMA.-Wurlitzer

e ]

ok

Higham House, New Bridge St.

(1632 22965 08.4,0.X 8. W.DI.LRS.
-

LEWIS MUSIC
16 Bede burn Road, Jarrow
Jarrow 897784 D.P.SR.MAR.SCB,

ookes Band
fnstruments

l 51, Bameoics Street, Norwich 0503 23333
ADK S OASLCOIRSYNMAERS EX .0 ¥ PA IS

NORTHAMPTONSHIRE

JORDANS MUSIC CENTRE LTD
17-18 Viciorla Road, Wellingborough
093 332 689

G.A.D.0.B.W.S.0LRS.

MIOLAND MUSIC CENTRE LTD
& Cowper Street, Northampton
0604 36832
G.AD.K.B.W.S.Di.RS.T.IR.

TREASURE MUSIC

64 Gold Street, Kettering
0536 2031
G.A.D.B.W.Spec.K.ERS.

NOTTINGHAM

CARLSBRO SOUND CENTRE

182-184 Chasterfleld Rd, North, Mansfislg
0623 26199

G.A.D.K.Di,M.R5.L.PA,Inst,

CARLSBRO SOUND CENTRE
5-7 Station Street, Mansfield
0623 25804
B.W.K.AC.SFISM.

CLEMENTS PIANOS LYD
21.23 Derby Road, Nottingham
0602 47912
G.A.OC.P.B.W.S.SM.RS.

HARDY SMITH MUSIC CENTRE
2a Outram St., Sutton-in-Ashfield
062 35 6242
G.A.D.X,B.W.5.RS.5M,

PEYERBOROUGH

A.E, COOKE & SON LTD

. 293 Lincoln Road, Milifield
Paterborough 62331
G.A.D.K.H.RS.

SCOTLAND

BRADLEYS MUSIC LTD

693 West Regent St., Glasgow

041 332 1830
EC.RCN.MA.RS.Spec.G.A.D.B.S.PA.S/Hnd
T.M.P.

JERRY ALLEN ORGANS LTO .
28 John Finnie St., Kilmarnock, Ayrshire
0563 284350

G.A.C.K.D

Charnley

G.ADKS50MRS

04083

INK MUSIC
-26 St. Margaret Street, Dunfermline

MusicLtd.

G.A.D.K.PA,
31-33 Bruntsflald Place, Edinburgh

MC¢Claren
031-229 0018/597%

G.A.0.X. 24 hre
S

McCORMACKS

33 Bath Street, Glasgow G2 1H.
04] 332 6644
G.A.EK.EC.DI.RS.

THE MUSIC BOX

7-9 Whitburn Road, Bathgate
| 0506 52893
[ G.AD.K.BW.S,RS.SM.

PATRICK THOMSON'S

House of Fraser Ltd. 3-29 Northridge
Edinpurgh. EH] 1S€E, 03} $56 2552

A K.EK.C.5yn.H.S/Hnd.Spac. RC.RS.ERS.CB.

SHEFFIELD

CARLSBRO SOUND CENTRE

13 Berkiey Precinct, Off Ecceshall Road,
0742 663862
G.A.D.K.Di.M.Syn.RS.LPA.Iast.

HUOSONS OF SHEFFIELD
131 The Moor, Sheffieid 1
0742 78701
G.D,S.B.W.SM.RS.
MUSICAL SOUNDS

274 London Road, 524 NA
0742 5044%
G.A.K.B.W.RS.T.Spéc.D.
STAFFORDSHIRE

THE ABBEY MUSIC CQ

4.6 Market Place, Burton-On-Trent
02083 68404
G.AK.B.W.S.P.DLI.RS,

CHATFIELOS MUSIC STORE

2 Hope Street, Manley, Stok¢-on-Trant
0782 22415
G.A.D.B.W.5.5yn.AC.SF).PA.SM.RS.

NORMANS

1 Lichfleld Streat, Burton-on-Trent
0283 42401

G.A.D.K.B.W.S.RS,

SURREY

BOB ANDERSON MUSIC LTO
179 London Road, Camberley
0276 29060

G,A.Q.RS,

ANDERTONS MUSIC CENTRE,
5 Stokefields, Guildtord

0483 75928

G.A.D.K.W.RS.0i,

CASSMUSIC

38 Monarch Parade, London Rd., Mitcham
01 640 1870
G.Spec.CB.A.M.5/Hnd,RS.SM,

DOWN UNOER

82 High Street, Radhil) RH1 15G,
01916 8821

G.AK.D.WH.RS.

HANDS MUSIC CENTRE

2 Fairfigld Road, Kingston-upon-Thames
Surrey. 01 546 9156

IR.E.A.RS.5pec {Educational {nst.) ERS.

ER.D.K.B.W.S.H,AC,SF|.S/Hnd.T.M,RC.SM.P,

JOHN KING SOUNDS
6 Ri Road, Ki
01 546 $100/9124
G.A.D.K.B.W.Di.RS.

SUTTON MUSIC CENTRE
64 Haddon Road, Sutton
01 642 2838
G.A.D.B.W.S.SM.RS.H.Di.

WESTERN MUSIC CO LTD
$3-59 High Street, Croydon
01688 1248
G.A.CLK.RS,T,

SUSSEX

BROADWAY MUSIC

9 The Broadway, Brighton Rd., Worthing
BN11 3EG.

0903 202458
W.5.13.G.A.D.P.Ac.PA.EC.M.EK.

i I ’
37 Kings Road, St, Leonards-on-Sea
0424 428970 8.A.D.DL8SHd.RS,

TYNESIDE

WHITE SOUND EQUIPMENT
3 Albion Place, Sunderiand
Q783 78058

Q.AS.PAH.RS.

WALES

JOHN HAM

75 Mansel Street, Swansea
0792 50268
G.A.0.K.BW.Di.RS.SM.

MUSIC CENTRE ABEROARE

13c Cannon Street, Aberdars

068 588 4141
GQ.A.D.K.B.N.5.T.DI.L.Spec.ERS.Coffée

PETER NOBLE LTD

11 Station Road, L1anishen, CardI7f

0222 753911
EC.Syn,G.K.B.0.P.W.5.0I.L.S/Hnd,M.Spec,
PA.ERS.

SOUND CENTRE

129 Hijgh Street, Bangor

0248 53320
A.DI.LRS.SFILH.SM,Sp#c.-G.D.O.

BERT VEALE (MUSICAL) LTD
8 New St,, Neath Glam.

Neath 2825
EC.RCN.O.SYn.MA.RS.Spec. ERS,EK.G.A.
D.K.B.W.5.Di.L.Ac.SFI,PA.PSG.5/HRA. T.
M.SM.P.

WARWICKSHIRE

MIDLANDO SOUND LTD
57 Albert Street, Rugby
0788 71419
A.DLL.H.PA.RS.M,

WILTSHIRE

BOTTLENECK
62 Wi Street, ¥

0722 23689

gi_‘f\S.D. K.5.H.CB.EC.Di.L.PSG.$/Hnd,Spec.

STRINGS & THINGS
39 Fleet Street, Swindon

0793 39304
G.A.D.K.B.W.5.0i.
SUTTONS

Endtess Street, Sallsbury
0722 27172

OSYN.H/M.RS.ERS.EK.G.A.D.K,B.W.S.0\.
LAC,PA.S/HNd.M.SM.P, Glbson Star Dealer

YORKSHIRE

JSG MUSICAL SERVICES

108b Main Street, Bingley

09766 68842
A.D.S.H.PA . S/HNnd.RS.ERS.M.CB.-G.

26 North Parade, Bradford 33 Peel Sureet, Barnclsy
0274 23577 0226 5867

G.ADKOINDiL RS,

MUSIC GROUND

Station Road, Stainford, Doncaster
South Yorkshire

0302 341398
EC.RCN,Q.Syn.MA.RS.G&A.Spec.ERS,
EX.D.K.P5G.S/Hnd. T.M.RC.p.

PROFESSIONAL MUSIC CENTRE
13 Nethearhall Road, Doncaster
0302 68157

G.ABW.K.T,

ULTRA SONIC SQUND

Dolby R Sound Systems

207-209 Richarashaw Lane, Pudsey
09735 4995
G.A.0.K.5.0)L.H.S/HnG.CB.Syn.EC.M.T,

" SM.RC.ERS.EK.Spec.PA.

Studio Guide

ACORN RECORDS LTD

Church Road, Stonesfigld, Oxford
099 389 444

16 T4 T2TEL10p/M Cap 7HH D
£12 p/h RR-CP-RC SM.ACBA.

BASING STREET STUDIOS (ISLAND)
8-10 Basing Street, London Will

01 229 1229

Studio 1 24T £33 p/h Cap 8Q

Studio 2 24T £35 p/h Cap 20
R-R-C-Cr-£10 p/h D OTC

BIRD SOQUND STUDIOS

Kings Lane, Nr, Stratford-on-Avon
078 985 70%

8 T E7 p/h Cap 20 DC/ba R-R-C DBX

CBS RECORDING STUDIOS
31/37 Whitlield St., London W1
01 636 3434

Sludio 1 16T £38 9/h Cap 75
Studio 2 16T £33 p/h Cap 25
Studlo 3 16T £32p/h Cap 12
DC R-R-C-Cr D

CHALK FARM STUDIQ

1z Baimont St., London NW]

01 267 1542

16T £20 p/h 8 T £14 p/h Cap 10

COUNTDOWN SOUND STUDIOS
104104 High St., Manchaster Md 1HQ.
061 832 3339

8T E12 p/h Cap 15 R-R

DECIBEL STUDIOS

19 Stamford Hil), London N16

16T £15 p/h 8T £8 p/h 2T £5 p/h OTC
Cap 15, M,S.R-R-C.CP.tf.Ka.5M

DRYMBEAT RECORDING STUDIOS
283 Melton Road, Lelcester

0533 62011

8T E8 p/h 2T £6 p/h 8 TM £8 p/h

Cap 25 DC/ya R-R-C-Cr

EMI RECORDING STUDIOS
3 Abbey Road, London Nw@
01 286 1161

Studio 1 16T £39 p/h Cap 100
Studio 2 16T £38 p/h Cap 50
Studio 3 24T £39 p/h Cap 30
OC.R-R.D.Q,

ESCAPE STUDIOQS

Island Farm, Edgerton, Kent
023 376 259

16T E350 p/d Cap 10 D Ac

FREERANGE STUDIO

22 Tavistock Street, London WC2
01 836 7608

£14,50 P/H 16T

£7.50 P/H 8T

Weyboards. Sesslon Musician

[ GOOSEBERRY STUDIOS

19 Gerrard Street, Longon Wi,

01 437 6255, 01-734 2257

16T £16 p/h

8T £20 p/h Cap 10
D.TF.tha.R-R-CP.KA-R-C,dt.T.M.5.

INDJIGO SOUND STUDI0S

72 Gariside St., Manchester M3 3EL
061 834 7001.

Studio 1 16T £19 p/h Cap 12
Studic 2 8T £16 p/h Cap 15

ocC/pa R-R-C-Cr CP.

PEACOCK SOUND STUDIOS

98 Medina Ave., Newport, 1ste of yight
098 331 2379

47 Cap 8 £4.00 p/h tf R-R-C Cp Ka
DC/pa d-t (no OTC) Ac/ba Rhr

DICK JAMES MUSIC LTD

71-75 New Oxford St., London WC1 10P
836 1168

Studio 1 16T £35 p/h Cap 12

Studio 2 24T E2B p/h Cap &

R-K-C-Crd1 D

R. G. JONES RECORDING STUDIOS
‘Beaulah Road, Wimbledon SW19 358
01 540 4441

247 £tha 16T £25 p/h Cap 40 R-R-C D

KINGSWAY RECORDERS LTD
129 Kingsway, Londoh WC2B 6NH
-01 242 7245

24T £38 p/M 16T £34 p/h Cap 35

MARGRITTE

15 Holloway Lane, Harmondsworth
Wast Orayton 01897 9670

16T E16 p/h 8T E8 p/h Cap 8
OC/ba tf/ba

MAJESTIC RECORDING STUDIO LTD
146 Clapham High St., London SW4

01 622 1228/9

24T £22 p/h Cap 50 R-R DBX

MANOR STUDIO

Shipton Manar, Shipton-on-Cherwelt
Kidllngton, Oxford

08675 21238

16T £500 p/d Cap 20 D Ac

MAYFAIR SOUND

64 Sputh Molton 5t., London wi
0l 489 7173/5

16T £28 p/h Cap 15 CP D Ka

MORTONSOUND

13-15 Carlial Square
Newcastie-upon-Tyne, NE1 §UF,
4T £6 p/h Cap 16 O¢c R-R-C
0632 26202

MUSHROOM STUDIOS
18 west Mall, Clifton, Bristol
0272 35994

8T £10.50 p/h Cap 17

R:R-C-CR.CP.DBX.0.Ka

NEST STUDIOS

78 Bristol 5t., Birmingham BS 7AH
021622 3417

8T £10 p/h Cap 15 R-R-R-C-.Cr-D D¢ Ka

PLUTO STUDIOS

3 waterlgo Roead, Stockport, Cheshire
061 477 0434

8T £12 p/h Cap 5 tf R-R-R-C Ka

RADIO WORCESTER PRODUCTIONS
waorcester Music Centre, Russel & Dorrell,
High Street, Worcs.

0905 20279

8T Eep/m Cap 12 R-RC D

REELS ON WHEELS

22 York Road, London W3

01 993 1703

4T 2T £4.50 p/h #f 21T mixing

REGENT SOUND STUDIOS

4 Denmark Strest, London wC2
Q) 836 6769

8T £12 pth Cap 20 R-C OTC

RIVERSIDE RECORDINGS

78 Church Path, Off Fletcher Road
Chiswick W4,

01 994 3142

8T from £10 p/h Cop 10 R-R-C-Cr CP.Ka D

ROCKFIELD STUDIOS

Amberiey Court, Rockfield Rd., Moamouth
0600 2449

Studlo 1 247 £24 p/n Cap 35

Studlo 2 16T £20 p/h Cap 25

R-R-C D A¢ (min, 10 hrs.)

SARM STUDIOS

Osborn House, 9-13 Osborn $t. London E1
01 247 1311

24T £35 p/b 16T €30 p/h 8T £25 prh

2T £25 p/h Cap 30 R-R-C-Cr D (no OTC)

SOUND DEVELOPMENTS STUDIO

Unit 11, Spencer Court, Chalcot Road,
London NW1, 01.586 44838

18T £22 p/h Cap 104" CP D R-R-C-Cr Ka

STRAWBERRY RECORDING
STUDIO (UK) LTD

A waterloo Road, Stockport, Cheshire
061 4809711

16T £25 p/h Cap 3511 D

SUN STUDIO

34-36 Crown Street, Readlng, Bérks.
073459 5647

8T E8 p/h 2 days ® £130, £380wWK, 4T &
27 Cap 15 R-R-C t-d/ba Syn.

THEATRE PROQJECTS SERVICES
SOUND STUDIOS

1113 Neals Yard, Monmouth Strest,
London WC2. Q1 836 1168

M/S £12 p/h 4T £14 p/h 8Y £16.50 p/h
Cap 15 R-R-C QTC

TwWSTUDIOS

211 Fulham Patace Rd, Londoh W6,
01 385 4630

16T Cap 12T £18 p/h R for Ka

WEST OF ENGLAND SOUND LTD
14 Swan Street, Torguay, Devon
0B0O3 50029

Studio 1 8T £20 p/h Cap 30

Studio 2 8T £20 p/h Cop 10
R-R-C-Cr

ZODIAC STUDIOS

59 Dean Street, London W1,
01 439 1827

16T £32 p/h Cap 25 R-R-D

KEY FOR STUDIO GUIDE

T Track Oc  Disc cutting
Cap Capacity d-t Disc to tapa

o/ per haur Q@  Quad

p/d per day OTC Overtime charga
O Dolby M Mono

i Transfer (acilities S  Stereo

R-R Reel to Reel fef  tully coated film
CP  Copying VS Video Studio
tba to ba advised AC  Accommodation

Ha  Kayboards available ba
R-C Reel to Cassette SM
R-Cr Ree) to Cartridee

by arrangement
Sesslon Musiciang
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TOP QUALITY] VALVE AMPS. T .
= A CELESTION :

SPEAKERS 46 Henderson St

Bridge of Allen
Telephone 3490

GENEROUS TRADE IN ALLOWANCES
H/P FACILITIES
AND A FULL BACK-UP SERVICE

A fair deal on leading makes of
Amplifiers, Keyboards, Drums
Synthesizers, Guitars, and a large

- DIST o range of accessories.

For details send s.a.e. to

*

M WE TELLIT LIKE IT IS ! !

A 'timn ____The Teac 2340 and 3340S are remarkable tape recorders they
Ed'{' will make you sound like something else. Of course that -

Z%Musfaﬂ B doesn’t mean that if you feed Max Bygraves in vou get the

Dagenham Girl Pipers out, no multitrack recorder is that good

U Whether it's for rehearsing, composing improvising or just

plain fooling around, one of these machines can make you a

better musician. Both machines are four channel with full

sync and over dubs facilities, the Iargér and more expensive
3340S runs at high speed takes big reels and offers full remote _m }

control the 2340 is just as versatile takes 7" reels, standard ,,r’(f M
speed and is not for use with remote control it also happens to  Mrs. Bean Sound Systems, _
be £200 cheaper. To find out more about multi-track 4 Station Lane Precinct,
recorders, or about the mics, mixers and amps that go with  Featherstone, Pontefract,
them why not call round and see us? You’ll find we stock a West Yorkshire.

wider range of goodies than most places outside London. Tel. Pontefract 76173.

As well as being one of Britains best known Hi-Fi shops. We  Free delivery

also stock a wide range of quality Professional Equipment by . and installation

. . Teac, Cerwin Vega, J.B.L.,' Bose, Uher, A.K.G., Revox, throughout Yarkshire

Shure, Turner, Tascan, Nakamichi, Trio, Quad, Sennheiser, and Northern England.

Yamaha, A.R., Stanton Etc. Etc.




£1,000 REWARD
FOR INFORMATION LEADING TO RECOVERY
GIBSON GUITARS Les Paul Signature. S/No's 120946,
177255 S.G’s. 397087, 395995. 409596,
Bass. Les Paul Signature 509076,
Bass. EBO. 512096
34 Waterloo Street, Hove, Sussex GIBSON. LEF HANDED.  S.G’s. 400075, 553035. 598922. 398913
Tel: (0273) 733387 Les Paul. 4301 62. 395826, 403808.
Hove's Pearl Percussion Centre 395846.
S Ki f: Paist Zitdiian EPIPHONE BASS GUITAR 67358,
tockists of: Falsie — 2lidjia RICKENBACKER BASS OG 4047. 04 or 093470
Hayman & Zyn Cymbals RICKENBACKER Six String. NH 5018
Stockists of virtually afl makes of new & S/H Guitars FENDER CUITARS gfsii‘:;"glsgggslso‘*“é- Stratocaster
Ampfification & effccts (keyboards to order) Telecaster Guitars 529933, 500440
. i R R i REYNOLDS TROMBONE 240277,
Free delivery on large items in the Brighton & Ho;_ﬂe area FLUTES Bach 319664. Regent 513090
Distance by arrangement. Amps & Guitars repaired. PICCOLO Yamsha YSL 1
We buy — Swop — P.X. — most musical requirements. YAMAHA P A, Amplifier, 6 channel with Auto Rhythm,
i All the above are NEW. J, RENO & CO. LTD. 64, OXFORD ST.
\ H.P., Access, Barclaycard welcome ) MANCHESTER Tel: 061.236 6273

e Mo Contact Rosemarie Willis
Classified ;& se
to advertise in this section.
BUY — BELL — HIRE -
\ | 5 E ALL INSTREUMENTS -
’ AMPLIFICATION - [1L Y%

SRR ST | £ )\ PMENT HIRE
wkSHRE CLOKED I:,r-.-hn..n FIN[EFI_‘IH—E-13 | 0'-749 ”2'/ 2/ 3
AS NEW: BEST RATES BEST SERVICE
Revox A77 BEST QUALITY

£ 350. 00 incl. VAT Please ring for a quote on your every need
Phone: Waltham Cross 22542 Frank or Howard

We can help you pst it togstharl
Our chents range from bi-fi manu-
facturers to publishing companies and a
national charity.' We believe in faking
creative advertising and design work at a
realistic price. No job is too big or smal
¥or us 1o handle.

We also specialise in promotional
material, e.g., printed T-shirts, metal
badges, vinyl or paper stickers, posters
and designing stands and mobile display
units.

BAAHR
PROMOTIONS

Custom modular P.A snd hackline speakers in
Tlight cases. Other fhght cascs made 1o order, guitac
€ases a speciality. Protessional case tittings.

Some of the best 16-track recording you can get costs only £12/hr,
It uses the latest equipment.

il And it’sin a comfortable new studio away from the hustle of London.
B Lsn't it time you visited your friends in the country?

Acorn Records, Stonesfield, Oxford, Stonesfield (099 389} 444,
Write or call, We'll send you our full-coloue brochuce,

A

You can't really choose a studio by reading their adverts. o
So drop in, sce how good we are (everyone who has,has ;| Vs
booked us) Or send us a quid for a casseite of what weyy .+ °
can do. For £59.40 a day you'll be surprised how good:a
you can sound.

Spaceward.wrimorphone.ordropinandﬂeeus. ;.n .
19 Victoria Street,Cambridge. 101 (0223) 64263, S

SAE for detaits:
cfo 4 DELAMERC GROVE, TRENTIIAM,
STOKC-ON-TRENT, STAFFS, $T4 LA

T Gibson Large Humbucking
. Riverside Recording Ltd. £33. ine. VAT
. . Fender Stratocaster
MUSE( .
58 PALL MALL, S S o S e
CHORLEY, LANCS. offers 16 Track Recording PLECTRUM MUSIC CO.,
) : . 12, CLIFTON RD,, COULSDON,
— Tel: Chorley 71124 — § : . SURREY 915625001
Most makes of
AMPLIFICATION
in stock e | 2
Electronic repairs servicing o 0 . j,,'j» ) - Ty
: - o,

Late Night Opening:
Monday — 9.00 p.m.

UK .

GET sixteen track LAID
We'll supply FREE Amps, Bech:
stein grand, Brinsmead upright,
Drumkit, Electric Piano and lots
more, What you pay for is a 3mj
Recorder, Sound Techniques, 18
18 x 8 Desk, Newnann & AKG
miking and a studio capacity fon
39 musicians

£14.50 PER HOUR 16 Track
£7.50 PER HOUR 8 Track
01-8336 7608

 For further details phone-or

7 o

THE WORLD'S FI DA K o
28 GUITARS (UK), 2 UPPER FANT ROAD, MAIDSTONE, KENT 673355
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