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PERFECTION IN S8TAINGS

MODEL.

Set No. 3000

Uitra Light Gauge
1st  No. 3001 0085
2nd No, 3002 012
3rd No. 3003 016
4th  No. 3004 025
Sth No. 3005 .030
6th No, 3006 .038

RECOMENDED
BY

ERIC CLAPTON.

THE ERIC CLAPTON

Set No. SU3000
Super Uttra Light Gauge
15t No, SU3001 0085
2nd No, SU3002 .0011°
3rd No.SU3003 .014
4th  No.3U3004 024
Sth NorSU3005 .030
6th Nof SU3006 038

P
Cardiff Music String Co. Ltd.

Pontygwindy Industrial Estate Caerphilly, S, Wales,

TEL (222 883904/5

RECOMENDED

BY
ERIC CLAPTON

Set No. 4000

Extra t.ight Gauge

Ist  No. 4001
2rd  No. 4002
3rd  No. 4003
4th  No. 4004
5th  No. 4005
6th  No, 4006

Set No. 5000
Light Gauge

1st  No, 5001
2nd No. 5002
3rd No, 5003
4th No. 5004
Sth  No, 5005
6ih  No. 6006

010
013
015
027
032
040

on
014

.07
.028
035
043

RETAIL PRICE
£2-25
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rehearsals and the gig, but also played
rhythm guitar with the band.

Shertly after, Clapton put together a
touring band which included famie
Oldaker (drums), George Terry (guitar),
Carf Radle (bass), Dick Sims (keyboards)
and Yvonne Elfiman, later joined by
Marcy Levy on vocals. This tine-up
toured America for the best part of a
year. reports and photographs suggested
Clapton had, at last, found a band he was
happy with. Two albums were released
— 467 Ocean Boulevard” and "‘There’s
One in Every Crowd,” shortly followed
by the live “E.C. Was Here” set.

Amid understandably great
excitement, it was announced in july that
Clapton and his band, which now also
included percussionist Sergio Rodriguez,
were to undertake q British tour starting
at the Crystal Palace Garden Party on
July 31st. Guitar heroes come and go
with amazing speed and it had been a
fong time since Clapton had set foot on
a British stage. Did he still have the
magic to send shivers down the spine
during a workout on a slow 12-bar?

The Hemel Hempstead gig was
basically a warm-up for the tour.
Virtually unannounced, the word spread
quickly and the hall was sold out. By
eight o’clock, it was packed.

The band arrived onstage shortly
before nine to thunderous applause,
Armed with an acoustic guitar, Clapton
walked up to the mike and strummed a
chord of ‘G’ — the first chord to “Hello
Old Friend.” At the sound of this, large
sections of the crowd shouted and
cheered, as though unable to believe
Clapton could actually play a G chord
after all this time,

The number was an excellent choice
for an opener, showing the improvement
in Clapton’s vocals and the togetherness
of Levy and Elliman. The next number
was to be “All Our Past Times,” again
from the new album, and again featuring
Clapton on acoustic guitar, Before the
start of the song, he asked the audience
“Is it alright if | do one mare number
on acoustic?” typical of his dry sense of
humour. After “Past Times,” another
cheer resounded as Eric strapped on an
old maple-necked Strat, which he was
to use throughout the rest of the set.

The rest of the set went without a
hitch, That is, if you don’t count the
long pauses between numbers as EC and
the band confer about which number to
do next. Clearly, no list had been worked
out beforehand. In fact, during the
soundcheck, one of the sound crew was
heard to remark “You’d better try and
get a list from him or we won't know
where we are.”

List or not, the set continued and
included gems like “Layla,” “Blues
Power,” “Tell The Truth,” “! Shot The
Sherriff” and “Knockin’ On Heaven's
Door.” Clapton shined brightly on two

slow blues numbers — “Goin’ Down
Slow” and *“Double Trouble” — although
the sustain of a Gibson would have
improved the songs even more. On
“Double Trouble” in particular, his vocals
were excellent, with all the pain and
feeling required to complement the per-
formance. Although Clapton seemed at
ease throughout the show — a can of
Carlsberg Special Brew sitting on top of
the slant-back monitor obviously helped
— he still felt the need to chain smoke,
During the numbers, he jammed the
cigarrette between the strings on the head
of the Strat — a habit he's kept since the
Bluesbreakers day (check the back cover
of the “Bluesbreakers” album).

Clapton also has the unfortunate
knack of saying the wrong thing at the
wrong time. Not only that, but his quotes
can often be misinterpreted. After one
number, he asked the audience if they
were enjoying themselves. A unanimous
yell of "yeah!” came back to which EC
replied “Well, | don’t known about you,
but I'm boring myself silly.” Not quite
the comment that wins an audience, even
if he was joking.

As | mentioned earlier, Clapton’s
humour is best described as “dry.”
During a particularly long pause between
songs, one joker in the audience yelled
out; “What’s your name again, mate?”
Clapton paused, walked up to the mike
and replied “Robin Trower!” much
laughter in the audience followed and,
turning to the band, Clapton added “The
plumber’s mate!”’ This aside cause the
band to break up laughing.

The band left the stage at around
10.20 but, a barrage of clapping hands
and stamping feet, brought them back
for an encore. They returned and went
straight into “Key To The Highway” —

a stomping blues, with Clapton looking
more at home with this kind of material.
He certainly sounded more at hame.

EC is at his best on a biues number,
This is where he seems to fall between
two stools — on one hand, he shines on
blues standards, as he always has, while
on the other hand, his newer material lays
the emphasis on the melody and the
lyrics. To his credit, he’s not the type of
musician to stand in one place for long.
He could go on stage and blow through a
dozen blues standards and knock the
audience out. It would all be too easy but
hardly satisfying.

The audience that night was divided —
the die-hard blues fans who insisted on
shouting for “Crossroads” during the set,
and the more country-orientated fans
who saw the goodness in less-familiar
material. Add to these the younger pop
fans who first heard Clapton when “I
Shot The Sheriff”” entered the charts, and
you have quite a mixed audience, To his
credit, Clapton won them all over, He
certainly hasn't lost his touch. Judging
from this performance, he isn’t [ikely to.

Eric Clapton: No Reason To Cry.
RSO 247917¢.

f get the impression that Eric Clapton is at Jast
happy with his band and their direction. The
playing is tight snd controlfed, but with just the
right amount of “fooseness” required. Since the
fast atbum “EC Was Here,” the band have a new
addition in the form of Sergio Rodriguez on a
variety of percussion instruments, bringing the
tatal to seven. Add to this various guests like
Georgie Fame, Ron Wood, Dylan, Rick Danko,
Robbie Robertson and Richard Manuel, and
there’s quite a fine-up of talent on the aftbum,
Side One opens with “Beautiful Thing” — a
slow number in 3/4 with lazy vocals from EC
and exceltent back-up harmonies from Levy
and Efliman. | don’t particularly care for
Clapton’s obsession with slide guitar solos. Most
of the tracks on the album fasture slide sofos
which tend to sound a little repetitive. A shout
of “0il” leads into “Carnival,” and a very tight
rhythm section lay a solid foundation for
Clapton and George Terry ta weave a mesh of
jangly guitars behind those consistently brilfiant
harmonies. Dyian’s “Sign Language” follows
with Mr. Zimmerman singing (almostl in unison
with Clapton, with Dylan, taking the second
verse alone, There’s also a tasty guitar selo in
the middie which, although not credited on the
sieeve, is probably Robbie Robertson. Clapton’s
arrangement of “County Jail Blues” is next,
and features EC singing in an unusually low
register over piano and Dobro-dominated
backing, Penned by Rick Danko, "“All Our Past
Times” closes Side Ons, A slow number with
both Clapton and Danko each taking verses, it's
also part of Clapton’s set an the recent tour.

The first three tracks on Side Two are also
being featured on the tour. Their opening
number “Hello OId Friend” alsc opens the
second side of the album. One of my favourite
tracks, it includes some efectrifying vocals from
Levy and Elliman and good fills from kay-
boardsman Dick Simms, Otis Rush’s “Double
Trouble” is next — a slow twelve-bar alf in
minors. The guitar sound on this track is similar
to the raunchy tone he had on the Blues-
breakers album so tnany years ago, Apart from
the fact that it includas his best vocal perfor-
mance yet, this track in particular shows that,
after alf Clapton’s excursions into differing
styles, when it comes to a slow biues, he is
unequalied,

The third track js “Innocent Times,”
written by Clapton and Marcy Levy. It’s a siow
country-flavoured song — Marecy s solo spot in
the live show — on which she pulis a
terrifyingly good vocal performance. At the end
of the fast verse, she jumps into such a high
octave, it's hard to beligve it’s a human voice —
absclutely frightening.

“Hungry” foflows, written by Levy and
Simms — a knockout track. The backing is riff
riffy and solid with Carl Radis supplying
magnificent bass work, and there’s a great wall
of harmonies on the choruses. The last track is
Clapton’s “Black Summer Rain” — 8 slow,
melodic number with sujtably anguished vocals
from Clapton and a nice guitar soilo.

in general, two things stand out on the
album, Clapton’s vocals have improved aimost
beyond recognition. His phrasing and timing are
exceffent and he now has a rough edge to his
voice, Oneg other thing comes across. Afthough
the album is credited to “Eric Clapton,” it is
mare of a band alburn than previous outings.
Claptan stili seams to be holding himself back
on guitar, In fact, it's hard to distinguish
between Clapton, George Terry, Ron Wood and
Robbie Robesrtson, ali who appear on the album.

QOne final word about the production — it’s
fauitless, The sound is much clearer than the
rather muddy-saunding “One in Every Crowd”
and “Ocean Boulevard” sets.

Produced by Rab Fraboni in association with
Eri¢c Clapton and Carl Radle.
Eamonn Percival.
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.MUST BE
A CHIP OFF THE

THE OLD VOX!

The new
VOX Escort practice amp

tILLUSTRATED WITH AC390)

Avallable as Battery or Battery /Maing models, Tweo
thputs, nortnal and brillant, Sepacate volume and
tone controlz. Featuring an cutput socket . | to

Teod signal into mam unplifler.

Dimensions 128" 1 54" & 8l 1320ms ¥ 13oms ¥ 21ems)

m Scund Ltd, §7-B7 Heowpstead Road, London MWL 2PR,
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Guitarcheck

GUitarCheCkStephen Delft M.I.M.L.T.

Music Man Stingray 1 Bass,
£348.58 ex V.A.T,, and
Stingray 1 Guitar, £348.53
ex V.AT.

For some time mnow, I
have heard rumours from the
States, concerning Leo
Fender’s recent activities.
Readers of Infernational
Musician and American guitar
magazines may also have
noticed prestigeous full-page
ads for a new range of amp-
lifiers called Music Man, but
more of this later. The con-
nection between the two is
that Leo Fender, is now an
indepcndent guitar designer
again, has a factory of his
own, and is beginning to
produce amps, guitars and
basses under the Music Man
banner.

It would be very easy, but
not entirely appropriate, to
draw comparisons between
his original and current Fender
guitars and the new Music Man
guitars, Ido notintend to
draw such comparisons.

If there is to be some sort
of contest, of authentcity it
is my opinion that, whatever
the technological improve-
ments on either side, a major
deciding factor will be long-
term quality control. As the
instruments I have for review
are proiotypes, any direct
comparison of quality control
at the moment would be of
little vaiue, Incidentally,
please don’t rush to your
tocal music shop demanding
one. of these instruments:
our review samples each bear
the serial number 2, Leo
Fender owns the first pair off
the line, and that’s about it
at the moment. The date set
for release of these instru-
ments to the shops is January
1977. However, in keeping
with our policy of letting you
know what is happening, [
managed to borrow these two
for just long enough to review
them and take some pictures:
many thanks to the owner,
and my complimenis on the
best bass in town!

It is my personal opinion
that the Music Man bass is
potentially one of the finest
instruments available to the
professional, at any price. My
sample had a marvellously
light action without any trace
of buzzing, balanced well
when standing or sitting, and
was minutely adjustable in
almost every way. In
particular, each string had its
own adjustable damping pad,
and the tone controls, (treble
and bass) did exactly what I
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The MUSIC MAN Stingray Bass Guitar

requred of them, Each
operated smoothly, but with
a wide overall range — and
every tone control setting was
a useful one! The whole
ingtrument is full of little
improvements which cost
only pennies, but make the
player’s life easier or more
comfortable, One cannot help
wondering why it has taken
so long for them to appear on
a production instrument,.

As 3 further example, the
bridge screws which adjust
the height of each string, are
inside the individual string
bearers., You cannot cut your
hand on them, and sweat
cannot get into the screw
threads and cause them to
seize, The string bearers,
which are most liable to
corrosion for the same
reason, are made of stainless
steel so there is no chance of
rusty chrome-plating there.

The  bridge  assembly
provides all normal adjust-
ments in a reliable manner
and is fastened in place with
two large cap-screws which
thread into brass inserts in
the body., The instrument is
fitted with only one pick-up;
this is a plastic-cased hum-
bucking type, with four pairs
of large cylindrical magnets,
There is no provision for
adjustment of individual
string sensitivity, but the
magnets for the central pair
of strings are a little higher,
and I found no need to make
further adjustment. However,
there could be string balance
problems with some strings.
Some adjustment is provided
by the pick-up mounting,
which allows the pick-up to
be moved up and down and
tilted in both planes. As I
mentioned earlier, the tone
controls are so good that one
does not feel a need for a
second pick-up. This instru-
ment will produce almost as
great a variety of sounds as
the sliding pick-up Dan
Armstrong basses.

The tone controls are built
around a battery-powered
pre-amp within the guitar
body, which also provides
a fairly low impedance
output, and thus allows the
use of very long leads to the

amp without trouble.
Normally, internally fitted
pre-2amps require new

batteries fairly frequently,
but the battery drain from
this unit is so low that the
claim of one to three years’
life is believable {as long as
you use a Duracell type
battery). There is no onjoff
switch — none is needed, as
the power consumed is so
small. The pre-amp is well
construected on a small



Guitarcheck
Guitarcheck

printed circuit board, around
what can only be some sort
of Programmable Op-Amp;
these are quite easily avail-
able, but finding one with
such a Jow noiselevel is
another matter altogether.
The device, carries a manu-
facturer’s  “‘special appli-
cation™ code and is obviousty
not going to be available to
casual enquirers. {A circuit
having similar properties is
planned for a future do-it-
yourself article, bui the com-
ponent count is two or three
times higher). This Music Man
pre-amp has a hiss and noise
level so low that it is almost
undetectable in any normal
use.

The neck feels very mice
and appears to be acceptably
straight, but it is rather
flexible, and long-term
stabmty i5 going to depend
very much on the exact
internal design. As I am not
permitted to cut the neck
apart, we shall have to wait
and see.

I could find no significant
fault with the fretting, or
with the lacquering on the
fingerboard — or for that
matter, on any part of the
instrument.

The head, like some other
parts of the instrument, has a
vague resemblence to some-
thing you may have seen
before, but has the G-string
machine on the treble side of
the head, This may seem a
small point, but it carries two
advantages: the head is
shorter and you don’t need to
find a specially-long case, and
more important, the instru-
ment is no longer neck-heavy,
and balances properly from a
shoulder strap.

[ find it interesting that
this guitar and the wooden-
bodied Dan  Armstrongs,
while having very different
design  approaches, both
manage to give clear notes,
right down to the bottom of
the lowest string, wheras
many samples of other basses
fail to do this, (I suggest you
apply this test to any bass
guitar before purchase).

I wasnt quite so enth-
ralled with the pguitar. It
possesses the same sort of
advanced features as the bass,
and the same high standard
of workmanship, but it does
not seem to have the bass’s
superb combination of
simplicity, and fitness for the
job in hand. I find the pick-
up selector switch confusing,

One is accustomed to instru-
ments of similar appearance
with a thfee-position, (or if
you are careful, five-position)
switch which is set up for
maximum treble to the right,
maximum bass to the left,
and in-between tones in the
middle.

I was at first tempted to
say that I didn’t like the
sounds produced by these
pick-ups, but 1 feel this may
be a subjective reaction, linked
to two things. First, after one
has overcome. the obvious
trap of identifying this guitar
with a Fender Siratocaster,
and hoping for humbucklng
pick-ups which sound like a
‘62 Strat, I still find a certain
resistance - to mosi recent
humbucking  designs. In
general, I find that they have
neither the sparkle of old
single-coil pick-ups, nor the
mellowness of old hum-
buckers. Secondly, bearing in
mind how good the similar
pick-up appears to be on the
Music Man bass, I wonder
whether my dislike is actually
of the tone controls on this
guitar. I find them as
infuriating as the bass
controls are excellent, The
guitar tonc controls are built
around the same type of low-
power-consumption flow-
noise pre-amp, as found in
the ‘bass, but a different form
of control circuit is used. My
experiments suggest that
controls similar to those in
the bass, but with all break
points moved up one octave,
would be worth (trying.
Although not shown in the

continued on page 23
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Choose from our selection of 27 Kimbara guitars. An

Ta: Fletcher Coppock & Newman, Marley Road, \

Instrument for all occasions. Whether playing at the church hall, ( Tonbridge, Kent. |
or the Albert Hall, Kimbara have a guitar for you. | Please send full details of Kimbara Guitars |
Prices range from approximately £35 to £225(recommended ! |
retail prices including VAT). | NAME. ... |
See the Kimbara Collection at your tocal music shop or send the ADDRESS ) ) (
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(also 741 type) and standard bassftreble
Baxandall type tone controls.

Coming to the reverberation section
we find 355mm length spring device (in
two transmission paths) and a PCB for
the reverb measuring 67mm by 57mm
containing two 7471 type |C’. The reverb
unit is built into the main chassis with
four suspension springs, and Jooks
extremely practical,

The power amplifier section with an
output Drive PCB measuring 147mm by
87mm contains 9 transistors, one 1C (741
type) and 17 diodes. H.H. have chosen
two 2N3773 HG as the output power

stage transistors, and the amplitier is
electronically protected against shortf
open circuit conditians. The power
supply is housed below the reverb section
of the rear part of the chassis and can be
a model sample for others of how a
simple design can be built into this
important part of the system. It
comprises a large 120mm by 55mm
toroidal mains transformer, KBH 04
bridge rectifier, mains fuse socket with
2A/4A — anti surge for respectivefy 220
— 240v]115v, 50/60Hz and four Minican
4700 uf{50v electrolytic capacitors, Alf
the PCBs are annotated which solves the

components identification problem and
saves time on maintenance and service,

The carrving handles are made of
professional quality black ABS plastic
material for comvenient transportation
and the covering material is an exclusive
black crocodife grained vinyl The V.S.
Musician Amplifier is supplied with a
professionafly edited handbook and a
vinyl waterproof cover as standard
accessories. A VS footswitch Is an exira.

H.H. Electronics guarantee to repair
this amplifier at their company premises,
free of aff labour charges for 18 months
from the date of purchase,

PERFORMANCE

RESULT

TEST CONDITION

COMMENT

Specific_Power Output |144.03 W.r.m.s.

@ onset of clipping at 4 ohm foad  ret.

Very good as roted power

97.52 W.r.m.s, @ onset of clipping at 7.508m load 1KHz. fevef is 100 W.r.m.s.
Total Harmonic Distortion |0.04% (20,5%) 100 W.r.m.s, The “transistor” T.H.D. distortion — very
T.H.D. |0.06% (19.9%) 80 W.r.m.s. fow by any standard, The ‘“valve" sound
Values in bracket, when [0.06% (19.8%) 60 W.rams.  at 1KHz and T.H.D. distortion character with pre-
“yalve sound” — On [0-08% (14.5%) 40 W.r.m.s.  into 4 ohms, dominance ar 2nd harmonics very similar
0.1 %(13.2%) 20 W.r.m.s. to good quality vaive amp construction.
0.74% ( 9.8%) 10 W.r.m.s, The relative setting of gain and master
0.24% ( 3.3%) i W.r.m.s, volume controfs deterimine the amoumnt
and degree of distortion in the sound.
Valve sound measurements ref - master at
&, gain varying.
Sensitivity |74 mV. @ 700 Kohm. ref. 1KHz Providing also
(a) channel 1 |25 mV. @100 Kohm,  ref, 1KHz at + 35dB - overfoad margin.
{b) channel 2 input 1/2 For rated p.o. Into 7.5 ohm,
Signal/Noise Ratio |8¢.0045. Channel 1} gain on max. tone controls set {G)] Very good
. 78.06dB Channel 2; volume max. tone controfs set (3)
Ref. 100 W.r.m.s, into 4 oAm load.
Tone Controls |+ 2048, — 1248. Bass at 50A2.
+10d8. — 10d8. Middie at 630Hz, Ref, channel 1 Good
+12d8. — 12d8. Treble at TOKHz,
+ 1308, — 13d8, Presence at 2.4KHz,
+6dB, - 10d8, Bass at SOHz Ref. channel 2
+78d8. — 718d8. Treble at 10K Hz,

Voice Switch (T'one shape
selection}(a) “Light”
(b} *Voice” {c) “Heavy”

Treble Boost
Middle Lift

Restricted Frequency

A new feature, hope to see in other
equipment very effective. (also see the vaice
control characteristics) 300Hz, seems to

Response be the critical area !
Reverb, Eftfect

Echo Send Quiput Signal | 300 mV. @ 71 Kohm, master vol,—max,
Echo Return input Level | 300 mV. @ 10Kohm. Good

Mixer Output Level | 300 mV. @ 2Kohm, master vol. — max.
Slave Amp Output Signal | 300 mv, @ 1Kohm, master vol, — mox.

Open Circuit Stability Test | ox Master, gain controls — max. Tone controls
at “0", “Voice” set in “heavy” position, Very good

dummy load removed.

Short Circuit Test | 70
Power Requirements | 780

VA
VA

Quiescent
at rated power output

CONCLUSION

The quality of all components, soldering
Joints, general workmanship and design
(lightweight ~portability) is of a high
professional standard, On subjective tests
with a Kasuga 1G2000V electric guitar,
the V.S, Musician produced an interesting
and wide range of dynamic sounds.,

The mains transformer is pre-wired
for either 110v or 220v and 240v., 50
— B60Hz and no muins volftage selector is

provided. We feel that this could cause
considerable inconvenience to musicians
travelfing around the world who require
immediate and convenient access to the
power supply on a piece of electronic
equipment in order to adjust for the
different mains volitage levels from
country to country, although H.H.
inform us they have now added a
footnote to their {supplied) handbook,

relating to adapting the wiring of the

mains  transformer for  afternative
voftages.
The “Valve Sound” — a benefit for

many musicians — is achieved in this
amplifier with a high performance rating
and the electronic design including
protection suggests a really reliable
system at a value for money price,
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INTRODUCTION

The basic idea and concept of
generating an echo effect on an electronic
delay line is not new and of course the
reduction of some of the hardware and
complete elimination of alf the moving
mechanical parts from the system makes
this project very interesting in terms of
design, Some practical constructions have
been attempted before but were not
successful or marketable products as they
did not combine professional quality with
a sensible price,

Carlsbro Sound Equipment’s Mantis
was designed to suit a variety of musical
purposes and to create an artificial echo
effect in conjunction with vibrato, and
phase/ rotary sounds and also combines
“Swell” facilities. The logical per-
mutations from this range of consequemnt
effect variations enables a wide range of
obtainable effects in the Mantis echo unit
in quite a simple way, as the unit is
relatively smalf and has simple controls.

The front control panel contains a
group of seven following slide controls:
speedjdepth Rotafaze, Echoftonefswell
and finally the inputfoutput Jevel
controls. In addition, two sections of
eight
push button switches control the four
different echoes and separate four
“Swells”. This section is located at
the top of the control boord.

The mode of operation is very similar
to a stondard tape foop system and the
operational methods are virtually
identical, The Mantis may be inserted
between microphones, organs, guitars,
electric pianos and power amplifiers, A
professional class footswitch is also
provided. Other effects such as Wah-Wah
and Fuzz can also be successfully inserted
between the Mantis and any amplifier on
either channel and the unit possesses a
stereo effect, This unit is set to operate
from mains 220-250v{100-125v; 50/60Hz
nominal voftage only and some practical
precautions are given in a rather small
instruction brochure — which doesn’t
include any circuit diagram except for
the block fayout, which Is good enough
to clarify the basic design concept but
not  sufficient  for  servicing or

maintenance,
30

CONSTRUCTION

The basic construction of the Mantis
Echo unit consists of @ moulded black
ABS plastic case measuring 330mm x
242mm x 72mm, which houses five %"
jack sockets, the power supply, eight
push button switches and seven slider

LT T |

controfs mounted directly onto the ABS
case. Two anodised aluminium fascia
panels are recessed into the front of the
ABS case and a robust instrument-style
carrying handle, which also acts as a
support, is fixed securely by two recessed









When you buy Peavey equipment you can be
sure you're getting the finest engineered portable
sound reinforcement gear your
money can buy.

Pride and technology are the
reasons why,

Every piece of equipment that
bears the Peavey name is the end
result of the most modern methods
in the industry combined with the
personal dedication of Peavey

- engineers and craftsmen, most of
whom are musicians like yourself.

~ We know how important equipment reliability
is to the serious performer.

At Peavey Electronics, we're
working hard to c¢reate innovations
and methods that allow us to offer
you quality, solidly constructed
sound systems that perform,

Day after day. Gig after gig.
At a price you can live with.

Peavey Electronics, Corp.
Meridian, Mississippi 39301
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Serving the North East

AMPLIFICATION EQUIPMENT
from Swatts to 500watts
AGENTS for H/H, WEM and CARLSBRO |

GUITARS ~Electric, Accoustic and Folk
ORGANS-ACCORDIONS-MANDOLINS
BANJOS - VIOLIN OUTFITS-BRASS
WOODWIND - DRUM KITS - MELODICAS
RECORDERS ' JAZZ BAND EQUIPMENT
Mouth Organs etc.etc. and all accessories.

I Elcctromc Repairs and Scrvice Department | Sole area agents for
Same day credit facilities available WURLITZER ORGANS

e Nt e JEAVONS MUSICAL ENTERPRISES LTD

Showf°°m 33-35, PERCY STREET - NEWCASTLE UPON TYNE “Telephone: 20895

% OVERLOAD PROOF INPUTS FEATURING
£ NEW TYPE OF MICROPHONE
AMPLIFIER WITH

ELECTRONIC
BALANCING

J INDIVIDUAL
CHANNEL
MONITORING
AND METERING

% WO SEPARATE
CUE OR STAGE

16 CHANNEL STEREO
PA MIXER

INPUT CHANNEL:
Gain control, treble
middle bass, monitor 1
and 2, echo, pan, solo,
slider fader.

OUTPUT CHANNEL.:

| MONITOR
Stage monitors, masters 1 + 2, CIRCUITS
echo master send, echo return,

headphone gain, headphone select Y HIGH LEVEL
to talk back, monitor 1, monitor 2, SIGNAL ON ALL

solo, stereo, VU meters.

QUTPUTS
Y POWERFUL HEADPHONE AMP

PEMBROKE HOUSE, CAMPSBOURNE ROAD,
HORNSEY, LONDON, N.8. Tel. No. 340-3291.

For further details contact Sales Dept.

HH ALLEN & HEATH LTD
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Premier are without doubt the best known and
longest serving drum manufacturer in Great
Britain. Over the last few decades, they have
survived the challenge of square nutboxes from
Germany, American nutboxes of all sizes and
shapes, home buift round nutboxes and, at the

moment, they {ook more than capable of
meeting the japanese chalfenge.
Their new foctory, finished last year,

continues the tradition of the original Defla-'

Porta company which began in Berwick Street,
Soho. This large new factory is alleged to be
the only one in the world which builds every
part of its product without recourse to outside
suppliers, (I say “allege’ because Slingerlond
make much the same claim). 100% British
drums and proud of it, Premier manufacture
drums for other companies and export drums
to virtually every country in the civilised world,

The Premier 717 set has seven drums: four
single headed tom-toms, one double headed
floor tom, a farge size bass drum and a metal
snare, The shefls ore at the moment made from
a Smm ply calfed Khaya but witll soon be made
from birch. Alf the shells, including the smallest
sizes, have glue rings.

Bass Drum

The 24 x 14 bass drum has 20 “L" shaped
tuners with cast clows, wooden hoops inlaid
with plostic, a feit strip damper for each head
and new style outrider type, non-disappearing
spurs which fix into Premier’s new style block,
which, with its Q" ring insert, tripfes as tom-
38

tom holder and leg rerainer.

The drum itself has a good, hanest sound in
Premier’s carpeted and curtained demonstration
studio {where I tested it}), and t was happily
surprised by it. This ane would afmost be good
in the recording studio with both heads on it.

it wasn’t too warm sounding, but what it fost.

in warmth was more than compensated for by
penetration. It sounded fike an extremely sofid
wooden door siamming — which may not be

everyone'’s concept of a good wooden bass.

drum, but it certainly is mine.

The bass drum tensioners leave much to be
desired, since they are not timpani type with a
T at their ends but instead hove an L
shaope, This means that eventually when
tensioning, you reach a point where your hond
will go no further round and must be
awkwardly turned 7180 degrees to enable
another 120 degrees (for examplie) of turn.
With the “L" shaped runer,, one has to change
one’s hand position three times for one
complete revolution, whereas with ¢ “T" bar,
You can easily manage at least one turn with
two easy hand movements. This may seem like
{'m making a mountain out of a mole hill, end
it's not that critical under normal playing
conditions, as once the head tension is set, it
only needs a little twist to maintain it. But just
try changing the head on the bass drum quickly
and in an emergency or in adverse circum-
stances ond you’'ll see what [ mean.

Premier’s tom-toms now

have single

nutboxes fitted as standard but the bass drum
still have the traditiona! and old fashioned front
1o back double anes which 1 persanally think
cut down the shell resonance and therefore the
tonal quality, since they stress the sheil too
much, This of course makes it strongéer but
doesn’t alfow it to bregthe naturally. They aiso
create extra sound wave patterns around them-
sefves which helps to confuse the issue a little.

Tom-Toms

The 717 has five tom-toms, 13, 14, 15 and
16 inch single headed tom and a floor tom
standing 18 x 16 which is double headed. The
13" has six nutboxes and tuners and the other
four have eight each. All tom-roms have
internal spring-steel dompers, activating under-
neath the batter head and all the drums ore
fitted with Ever-ploy Plus heads. Tonally, the
sound of the drums was good and the iriple
flange hoops helped to brighten the sound
enormousty. However, since the 18" tom-tom
with fts two heads sounded better thon the
ather tom-toms, the answer was probably to
fir two heads to all of rhe drums and then
fremier wouldn't be compering with anybody.

’m stit! not too sure whether single-headed
drums are velid for stage work, aithough in the
studio of course they have become obligatory.
1t just goes ro show how hard | am (o please,
but double headed drums do have more
penetration and penetration and audibifity is
what drummers are searching for these days, at
least on stage.

A drummer coming to this set from a
normal two or three tom-tom kit would have
something of an orientation problem becouse
the 15 and 16 inch drums are mounted on a
stand {more abour this later) over and above
the large floor tom-tom, However, Premier
provide two boom stends with the 717 which
help with the ride and crash cymbal playing and
aother than that, jt's just a question of getting
used to the relative positions of the drums. The
sound of alf the drums | feel could be improved
with some centre spot heads.

I'm not too knocked out with Everplay’s
Plus head because in the past f've found them
not particulorly resifiant and the good tone
which they started out with has not been
retained for fong. 1 think this is due to their
slightly thinner construction but they do make
a thicker parade head which s 35mm.
Unfortunately, It's only available in snare drum
size which wouldn't hefp the rest of your set
but would improve the depth of your snare
drum if you fitred it.

Snare Drum

One of Premier's “35°" meral shell drums is
supplied with these muft! tom-tom sets which
has been around for only a year or so0. It's much
more American than any of their previous snore
drums with ten lugs, triple flange hoops, ¢
centre strengthening bead in the centre of the
shell, o cast, adjustoble tension caem action
strainer, 20 strand snores attached o thejr
mechanism with string, adjustabfe internol
batter head damper and square headed 732"
tension screws, These square headed screws are
Aot fitted to any of the tom-toms, which stilf
use the old screw-driver slotted variety and thus
there are two different drum keys.

Over the years | have feft thot solid
tensioners comtribute to the solid sound of
American drums but people have heaped scorn
on my head. Mind you, since this drum from
Premier is more solid sounding than anything
before, it might just be that I'm right. !
couldn’t get a proper answer to my guestion of
whether they were considering a total change to
square tension screws but | did get a definite
“maybe,” so perhaps it will happen.

A 518" shell drum comes g5 standard and
although it had a “breathy” sound due to its
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SUPER DISTORTION =
HUMBUCKER PICK-UP §

Two cream c¢oils, an exact
size replacement far large
Gibson Humbucker with
individual string adjustments

. N D1 Marzia
in both coils.

Super Distorlion Humbucker
= 3.54 Volts R.M.S.

-

51
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New Gibson Humbucker also available.
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sound similarto a
Statocaster or Firebird,

ik
il

@
|

7171

w
1

ailowing the guitarist
achoice of 2 tones.

(117171

MADE TO
MEASURE

- THEY LL NEvEEEQ
E'.”.-' | STAND IT.

a@;‘f 7
i i Gordon Oswald.

i aroy mm&ﬁw |ﬂ@zz
%ﬂo @g%;@ @m @@%’%Gﬁjﬂ
i 0

Using electronics based
on original designs, and a

* policy of working closely with
the customer, we can provide un- The ?f@eé@f &g armply ﬁ@@é’?@&? is

parallelled value over a wide range avallshie dirssk from:— MIUSIE
of stage or studio equipment. @DB‘]@ED%@@@@@M%W

B ——— | | PO KNGS R AP R ET g A=
TEL: FLEET (02514) 21206
















Number

RAY HAMMOND talks to Mike Rossi, shortly after his release from a Viennese cell block.

me by the hair and dragged me out and
that was that,

“First of all they took us to a focal
nick and shut us up and that was the last
we saw of anybody until Bob had sorted

it out and got hold of the British consul,
Then they wouldn’t accept him when he
showed his papers.

“They moved us to a proper nick
which was a right horrible business. We
were separated and | had {o sleep on the
floor of a cell with my head on a toilet
seat. | was pretty angry at the airport
but it'got so jumpy with so many guns
around. It was all over in seconds and
you're looking up gun barrels. Like we
said ‘Hang on mate, we're only a band’
but it was too late. I've never shit myself
like that before. We were nicked at two
in the afternoon and were in a cell
without hearing anything until ten in the
evening. When | had to go to the toilet,
they just sit there with you and watch —
what do they think you're going to do?

"We got out some time the following
day. We thought we were going to get out
early in the morning, but we discovered
that everybody got up at five in the
morning. They took us through this
thing into an office which was just a cage
in the middle of a big room and we had
to sit there and you’re not allowed to
talk, Then they make you go into another
room and you have to strip off in a room
full of office workers and they’re putting
all your things into bags and sealing them
up and | was convinced we were in there
for good. Then it was into the showers, a
quick touch up round the wrists to see
if you've got anything you shouldn’t have
and I'm back in a different cell with long
term people. | fell asleep at eleven o*clack
and then it all broke. It was on the mid-
day news, about a British pop group
being arrested, and | was going potty
because | could hear a lot of noise going
on because all of our people had artived,

“When the guards were taking us any-
where we were being beat and pushed all
the time. Everything we had to go down a
stone staircase, they Xicked us and
tripped us up trying to make us fall down
and they always had their sticks they hit
us with. Nuff said he was pretty badly
beaten up downstairs.

“Our office got this really heavy
lawyer to get us oui. He pulled into the
prison with this great black limousine
with a crest on the door and all the

guards are bowing and scraping to him -
and when they've got us out of sight they

were wacking us over the head.

“We got out on.£5,000 bail and it cost
us a few grand to get this lawyer involved.
So we're still due to appear in Vienna for
these charges and we're told that it could
be prison sentences —
£5,000.”

or we drop
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“My father was a drummer and in-
fluenced me, not so much in music but
more in life generally. He was gone a lot
and [ never really knew him that good;
him and my mother never really got
along. He never really played legit, didn’t
read and that stuff, but was a great
musician and didn’t learn about it, just
played naturally. He would come home
and visit every once in a while and say,
well, I’'m going to be home in about four
months and when I come back I want
you to know eveything about, and be
able to play,triads in the key of D flat all
the way up the neck.

“I didn’t know what he was talking
about, it sounded like a foreign language
to me and anyway when you don’t see
your father that often, you really want to
do those sort of things. The actual
technical bit, the actual notes, are all
really down to logic, to common sense. 1
would just sit down with my friends and
a guy would start on piano, I didn’t even
know the notes on the piano and he’d
play a C triad and I'd say what’s that, and
then I'd know it.

“You really don’t have to go to school
for all that, I mean I've never been to
school, not for music anyway! Bass
playing then was just like a hobby to me
back in high school, but I've always been
the sort of cat that whenever ] wanted to
do something, nc matter what it was, I
always tried to do it good. So like I was
always good at baseball and football
when I was a kid; just the way I was, [
just wanted to get in there and do some-
thing, no matter where it was, [ just
wanted to do it good. So it was the same
thing with music; when I was learning, it
didn’t really matter, it was just something
I was doing.”

Like a lot of contemporary musicians,
Jaco has played in countless numbers of
bands. *“When I was a kid, I was just
playing straight rhythm and blues, doing
all James Brown stuff, Otis Redding, the
Beatles, all that kind of stuff, but I've
been working steady, making a living at
music ever since [ was 15 or 16 years old.
About six years ago, [ began to get much
more invelved. I already had a lot of
musi¢ together, but I never really
practised properly till [ was about 19, and
then all of a sudden things began to
happen, my daughter was born and I just
said forget it, now I've got to do some-
thing.

“l got invoived with a band called
Wayne Cochran and the CC Riders, a
big Rhythm & Blues group and that was
really the best. At the time, we were
using three trumpets, four saxes, a
trombone and a three piece rhythm
section and we’d just kick ass every night.
Wayne was singing, and that really was a
great experience for me, although the
leader of the band was Charlie Brent
(who was the guitar player) and he was
one of those really gifted music people.

“That’s where I first started writing,
I’d never really written for bands, but
then, in about 1970 [ guess, I started
writing big-band funk, arranging for this
big band, eight part harmonies for that
many cats. I remember the first charts
wrote out, they were so bad, it was just
trial and error until I found out what
sounded better where in a section of
horns or whatever. Actually, 1 used to be
a professional copyist, for a living, You

can’t get across the river without a bridge
or a boat or something, you just have to
take your time and build a bridge or a
boat. From CC, I just did lots of jobs
with bands and a lot of writing jobs;
whatever | was involved with, the music
might be square, but the execution was
always really good, so I learned a lot
doing shows and so forth.

“It was really good for me as a bass
player too, because that’s where I learned
to read. I mean, I was writing music long
before I could read properly because as
fast as you can write a letter you can
write music, but that’s not half as fast as
you can read a letter, So when music is
in front of you and the tempo’s smoking,
it just comes to this foreign language
thing again, so [ made sure that I got my
reading together with these show-type
bands and that was really nice. You don’t
really have to know how to read or write
to play music but with this sort of new
American music it really lelps to be able
to do both,

“Most people’ll put down show music
simply because they can’t do it, it’s the
worst stuff they ever heard, Okay, put
it down, but let’s see you do it and then
put it down, huh? The whole time 1 was
playing this sort of music [ was writing all
the time anyway, stuff for big-bands,
singers, that sort of thing.

“The biggest problem with music
today is that 99% of the players have no
roots at all, people learn ten notes of
musi¢ and they think they’re musicians,
it’s a real joke. They don’t feel it, they
don’t know it, they don’t have the
potential to even feel it. In other words,
if you learn ten chords on the guitar and
then you go out and you think you’re a
musician, you go out and make a hit
record. It’s a joke and music companies

.are doing that now, taking anything and

making something out of it, which is a
joke, they’re not actually looking for
good music.

“That’s why I waited around, y'know?
I waited a long time; a tree never grows
until it’s got some roots already spreading
out underneath, then it's going to really
grow. I've been playing for a long time
and I had a lot of offers, but I didn’t
want to take any of them until I had
what [ figured was a good amount of
roots covered, and then come out and do
it, I wanted to come out as a writer and
a leader, Like, ’'m a sideman for Weather
Report and I enjoy it, I love being a side-
man but I figured if I was gonna come
out in front of the public [ wanted to be
a leader, because I do write, so there was
no reasen for me not to. If [ do a record,
I’m a leader, I don’t even want a band,
iust want to play.”

Jaco was talking about his solo album,
a record recently released amid no
particular head over heels promotion
activity on the part of the record
company, but general recognition of
some fine music and superlative bass-
playing amongst fellow musicians. I asked
how he enjoyed recording the solo album.

“It was difficult, in as much as Bobby
Colomby, my record producer, was on
the roll of Blood, Sweat and Tears at
the time, so the actual recording, we
spent no more than five or six days but
they were spread over three months
because that was the only time that
Bobby had off, and I wasn’t working so

I was busted, man — [ was just sitting in
Florida on my ass, Then he would call me
up. ‘We're going in the studio next week”
— that was a pain in the ass, that will
never happen again. I'd never been on a
record before, if you’re unknown you
just have to take a few punches, and then
you earn the right to do what you want.

“I recorded at three different places,
Columbia Studio ‘C’ in New York City
with strings, “Used to be a Cha-cha” and
“Opus-Pocus™ we recorded at Studio B
and the rest of the album we did at
Bobby Colomby’s house, in a studio up
in his attic. In the studio ’m looking for
the karma between the musicians and
that happened at every date, so it didn't
really matter where we were, we could
have been out on the beach!

““1 like playing in front of an audience,
I prefer that, but when you play on a
record it's the same thing because
eventually it’s going to get to an
audience. If there’s five people then 'm
playing for them, I direct the music at
them. It’s like on this tour I've played in .
different countries and played differently
in each, that’s just the way I like to play.
It’s great playing with Weather Report,
improvisationally the best thing I've
done, although show-wise on stage I've
done a lot heavier things, but this’ll be
that heavy prefty soon too.

“This is 2 brand new band, we’ve never
had any rehearsals, improvisation is very
high, the band is really throwing the
music out there, really breathing, never
the same from night to night. Even
though we’re using tunes as motifs, that’s
all they’re being used for, the basic thing
we're doing is improvising but making it
sound almost written; you can’t even talk
about it, but that’s what we’re trying to
do.

“On stage we do nothing but take
chances, really living dangerously, and
that is a parailel to my album in as much
as every tune on that was 2 chance. |
had no rehearsals on that music, I
couldn’t afford to pay them to rehearse
and record. None of them held back and .,
it was great, Herbie (Hancock), David'Q
Sanbourn, all the best. I feel, lookingg
back on it, that the music really dictated -
the best from  everybody.” )

If you’re a bass player then you may
have already investigated the Pastorius g
record and had some thoughts aboutg
Jaco’s technique and instruments, One§







Jaco Pastorius.......

tune in particular on the solo album had
intrigued me since I first heard the

record, a tune called “Continuum,”
featuring a strange, weaving bass-stated
theme over a background of two Rhodes
pianos and percussion. The bass sound is

amazing, and 1 asked Jaco how he
achieved it.
“l played the whole tunc twice,

note for note. People think I've got all
sorts of electronic gear, but I don’t use
any pedals, no electronics, it’s all in my
hands. I wanted that tune to sound like a
couple of guys singing, and I wrote the
tune about six years ago, so it’s really
part of me. When I came to do the second
bass tune I didn’t listen to the original
track because there’s no way to play
something that close in sound, if you play
them both, you’ll cancel the other oune
out.

“So like for intonation and everything,
I had to leatn the whole thing, every
inflection of thai piece of music I Jearned
back to front. I just went back and
recorded the whole thing taking the first
bass track off and just played with the
rhythm section again. When | put them
together it was just a surprise because
they were so close; if you played them
together the intonation would just be

. . well, out to lunch! The personality
of the tune comcs across — if it was a
phase shifter, say, the vibrato would be
all over the place, all in waves. I’ve played
that tune so many times that there are
places where the vibrato is just exact,
coincidental really.”

Jaco’s stage sound is mnearly as

impressive as his sound on record; a
diverse range of frequencies hitting the
rib-cage as well as well as the ears.

“I use an Acoustic 360, I've been using
that for about cight years; since they
first came out, I had one. When I record
1 have a line direct to the board and a
mike in front of the amp, that way you
get a little bit of both, highs and lows,
a bit like having two mikes on a piano.
We mixed all my albums at Bobby's
housc and he’s got all the best equipment,
but | asked David Palmer, the engineer,
what he was doing to make the bass
sound like that, and he said “Nothing!”
On stage the sound is good; I think the
PA might be better, but I use two 360
on stage, onc as a monitor for myself and
one across stage for the 1est of the band. {
use a lot of top on the bass guitar itself,
treble all the way up and the tone control
all the way up, and then on the amp I
actually use more bass, but that’s just
the way I get my sound. I think I might
get some more sophisticated stuff in the
future but right now this suits me, and 1
do the best with what I've got.”

Jaco unveiled a large silver flight case
bearing two Fender Jazz Basses that were
somewhat knocked around and had
obvicusly been “lived with” for quite a
while,

“I've been using both these basses
about five, six years. One’s had the frets
taken off when I bought it, it looked like
someone had taken a hatchet to it so I
had to fix it up. But I've always played a
fretless, I've had a few others that I've
had to do it to myself. On the record 1

play fretless on e¢verything but ‘Come on
Come Over’ and ‘Portrait of Tracy’, I
played fretted on those two. I choose
fretless more often because it calls for
that sound to me; if I want to use vibrato,
then it’s more natural.

“Of course, there’s things that work
better with fretted bass, like playing lots
of chords, whereas with the fretless bass
it’s very difficult to play more than two-
note chords in tune — I can do it, Ido it
a couple of times on the record, but it’s
a stretch. The metal ‘ring’ with the frets is
nice; 1 like them both, you know, but I
like the wood a little better — some
people think I'm playing upright on some
of the tunes, but I don’t, it’s all this
Fender fretless, it’s got enough neck to
get that long sound. I like upright bass
but it’s a pain in the ass, {00 much work
for too little sound — I like playing with
drummers and it’s next to impossible to
play upright with a drummer, no matter
how loud you get, youre never loud
enough. It’s got a great sound and I love
it, I mean I'm not trying to take anything
away from it, it’s just for me electric is
better.”

A complete musician, Jaco Pastorius
defines himself as completely and care-
fully in an interview as he does on stage
and in the studio, any further comment is
superflous, save for one final remark, by
Herbie Hancock. “It’s not the technique
that makes the music, it’s the sensitivity
of the musician and his ability to be able
to fuse his life with the rhythm of the
times, This is the essence of music . . .
Yaco captwres some of that rhythm”
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‘G| ANEW WIDE ANGLE RADIAL
FLARE FROM
& CROVEPOWERLTD

With today's P.A. systems reaching new heights of sophistication, we thought it was time to look at things from
first principles again to see where major improvement in sound reproduction couild be made, After talking to P.A.
manufacturers and users the need for a mid-range horn flare capable of a wide even dispersion in the horizontal
and vertical planes yet retaining the natural timbre of the original sound at high pressure levels become apparent.
With this in mind we designed and developed the TRF570 radiat flare, We believe this is the first horn flare pro-
duced specifically to meet the exacting demands of professional P.A. systems manufacturers and users.

Overall Dimensions 570mm {1) x 176mm (h} x 298mm* {d}
*front extremity to rear of throat.

*100 dispersion in the horizontal plane,

*50 dispersion in the vertical plane.

*Extremely smooth response over its operating range

({lower cut off frequency 600Hz)

*Available with 1 3/8" threaded throat- TRF570/S

{actual throat diameter 3/4”') or 1" and 2" throats for
plate mounting drivers- TRF570/1 and TRF570/2

Dispersion in the Vertical plane, Dispersion in the horizontal plane.
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TRF570/s and TRF570/1 R.R.P. £45.00 ex V.A.T. .

For more information on this and other products please write to
Grovepower Ltd., P.O. box 8, Rugby, Warwickshire. CV23 9LL or
telephone (0788) 8150558
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Electric Lady St

udio

GARY GRAIFMAN looks at the House that fimi built

Every musician yearns for
that utopian dream of owning
his own studio, a place where
he can experiment without
the bother and red tape of
the record company or studio
bureaucracy, Only the select
few who reach the pinnacle
of success can afford such an
expensive venture as a private
top notch professional studio.
In 1970, Jimi Hendrix ob-
tained that ultimate fuxury of
his chosen profession, Of all
the major studios which have
opened in the last decade, the
history of Electric Lady is
perhaps the most interesting,
and the most tragic.

In 1968, at the height of
his  popularity,  Hendrix
formed a partnership with
Michael Jeffries, his manager.
Their original intention was
to open a nightclub, Jimi
wanted a place which would
be home base for his music;
one from which he could gig
to live audiences at his leisure,
As they searched for an
appropriate site, it seemed
only natural to choose 8th
Street in Greenwich Village.
In 1269, the Village was the
cultural centre of New York
City.

They finally purchased a
newly closed nightciub and
began plans to renovate it,
Hendrix and Jeffries finished
the designing and then called
in engineer-praducer Eddie
Dramer to work out plans for
a small studio within the con-
fines of the club, Kramer
immediately recognized the
building as an excellent site
for a top quality professional
studio and set out to con-
vince Hendrix and Jeffries to
alter their original idea,
Under his influence, they
c¢hanged their plans — the
Electric  Lady  Nightclub
became Electric Lady Studios.

It 100k 13 months and cne
million dollars to rip up the
nightclub  and build the
studio. John Storyk, one of
the most prominent acous-
ticians and studio designers in
the country, did the archi-
tecture while Kramer designed
the control rooms. As Kramer
recalts; “"Jimi and Michael left
all the construction more or
less up to me and John,
coming around only now and
then to see how the work was
progressing. All, that s,
except for one small thing
which Jimi did insist on. He

wanted the control room
entrance doors to have round
porthole windows. | don't
know why, but it was a small
detail which he insisted on.”"

The studio was intended
to be revolutionary. The con-
trolled environment  was
designed 1o give the musician
the ultimete in working con-
ditions. Theatrical lighting,
carpeted walls, a room
designed 1o easily accom-
modate either live or dead
sournd and two advanced
consoles with 36 in-24 out,
and 30 in — 24 out facilities.
As Kramer states it, "The
artist was thought of first,
not the engineér.”

In July of 1970, Electric
Lady officially opened, 1970
was also a year in which Jimi,
following his none-too-amaz-
ing performance at Wood-
stock, continued his meteoric
rise in popularity, a trend
which unguestionably would
have continued, bad it not
been for his untimely death.
Four months after Electric
Lady opened, the acknow-
ledged master of the electric
auitar died, Despite the short
time span between the
studio’s opening and his
death, Hendrix logged many
hours at the studio. Dramer
recounts: ‘‘He loved that
studio, Every free day and
night would be spent there. 1t
was, in fact, the only time I'd
known him to show up early
for a session.”’

Though many of the tapes
he recorded there have been
posthumously mixed into
albums, Hendrix never releas-
ed a finished album from the
studio. Most of the material
from ""Cry of Love” and all
“Rainbow  Bridge””  were
recorded at the Electric Lady
Studios.

In 1970, after Hendrix’
death, partner Michael Jeffries
became the sole owner of
Electric Lady Studios, How-
ever, the beleaguered studio
was soon to receive another
tragic setback, In 1972,
barely two years after he ob-
tained administrative control,
Michael Jeffries died when his
private twin engine planey
collided with a commercialg,
airliner en route to Spain. §
Ownership of Electric Lady %
then transfered to its present 3}
landlords, Jeffries’ parents — 3
an elderly couple living ing
relative anonymity in Great 8

€3






frarA yhple 83

Electric Lady Studio

Britain, Administrative
control of the studio then
resided and still remains with
Maxwell T. Cohen, the
administrator of  Jeffries’
estate.

Following this series of
tragedies, the studio was run
by a quick succession of
Managing Directors and fell
into disrepair uniil Bruce
Staple, the present Director,
came on the scene, At the
time, Bruce was President and
Chief Engineer at Allegro
Sound Studios, As he recalls,
"The first time | came 1o
Electric Lady was as an out-
side consultant to Michael
Jeffries when he considered
selling the studio in 1972."
He came freguently to the
studio as a freelance engineer,
most notably with Melanie,
and has now been Managing
Director for more than ayear.
In the last year Bruce has
made a major effort to reno-
vate the studio design and
update the equipment.

Entering Electric Lady
from the 8th Street entrance,
one goes directly downstairs
to the recepiion area.
Matching the subdued purple
carpet and circular sofa, the
reception area walls are
covered with a bright and
amusing spacescene cartoon.
Off to one side is the lounge,
complete with pinball and
soft drink machines. To the
other side of the reception
area are the studio entrances.
Studio A is the larger of
Electric Lady’s two studios.
The capacity is approximately
65. The studio floor is
divided into two sections.
One section is wood, the
other is carpeted. As Bruce
explains, “The carpeted area
gives a rhythm section that
tight sound, The wooden area
is usually better for strings
and horns, the spund there
being much brighter.” Studio
A contains a full Ludwig set,
Hohner Clavinet D-86,
Hammond B-3 Organ, Moog
Series One Synthesizer with
sequential complement and a
Yamsha Grand Piano with
Steinway hammers, Bruce
maintains, “The pianos
{Yamaha and Steinway} are
basically similar, but Steinway
hammers make all the
difference in the world."”

One of his first acts as
chief adminisirator was 1o
convert Electric Lady's 16
track equipment to 24 track

equipment, "It was 1975 and
most major studios were well
on their way to being updated.
The first 24-track recording
session done here was with
Richard Perry and Art
Garfunkel.” Studio A’s con-
trol room now contains a 36
in — 36 out custom console.
Tape machines include
Ampex MM 1000 24-track,
16-track and  eight-track
machines, and Ampex two,
four and full track machines.
The monitor systems consist
of four Altec 9845; four JBL
L-100 and two KLH Five
speakers driven by Mclintosh
M175, Phase Linear 400,
and Crown DC-400 amps.
The smaller studio, B, has
a capacity of twenty. The
floor in B is entirely wood.

Instruments include a
Hammond B-3 and a
Steinway Grand. Control

Room B has a custom console
with 30 in — 30 out and
Ampex 16, eight, four, two
and mono machines,

Resident engineers David
Witman and Bernard Kirsch
have been with Electric Lady
for approximately five years.
The list of recording artists
who have passed through the
studijo is long and impressive.
Most recently Patti Smith,
The Brecker Brothers, Chick
Corea and Led Zeppelin's
movie sound track have been
recorded at Electric Lady.
Both Kiss and Peter Frampton
have mixed their live albums
there,

Aside from the lounge and
studios, the Electric Lady
complex contains a second
floor of administrative offices
and a conference room. A
third floor consists of two
production offices, a small
apartment consisting of a
bedroom, listening rcom and
kitchen, and a large copy and
listerting room where tapes
can be previewed.,

In his office, Bruce offered
a statement on widely circu-
lating rumours concerning
Electric Lady's  future.
"“There are stories about that
ihe studio is going out of
business or is up for sale.
These rumours are totally
false, Certainly anything is
for sale for the right price and
| venture to say that any of
the major studios in New
York would sell if the price
was right. But we are not
looking, nor are we contem-
plating selling this studio. A
studio does not go out of
business if it is financially
sound, and we are doing quite
well right now.”

Qutside of the executive
offices, framed and hung on
the wall are the last few relics
of Jimi Hendrix’ association
with the studio Gold Albums,
one commemorating each of
his  monumental  albums,
stand as final reminders that
this was once the dream
studio of rock's greatest
guitarist.
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StudioDiary
Studio Diary

LONDON

WESSEX... fack The Lad, a bond very much in
form of late, were in recording g new afbum
with producer Tom Allen and engineer Gary
Edwards. .. The music to a show calfed “Leave
Him To Heaven' was recorded, produced by
ex-TYA man Leo Lyons and engineered by Bilf
Price. .. The Strawbs did some overdubbing
and mixing on a new colfection of materiaf
produced by Rupert Holmes . ,, Screamer
recorded a single with producer Phil Rainman
... Bitl Price engineered and co-produced an
album with Racing Cars. .. Work continued on
the music for the fitm version of ‘Watership
Down’ with Mike Batt; vocals were being
handled by the tafented Barbara Dickson, along
with Art Garfunkel, and the engineer was Mike
Thompson . .. Steeleye Span completed the
mixing and overdubs on an atbum originally
recorded in Holland produced by Mike Batt and
engineered by Mike Thompson . . . Sassafras
recorded a single with producer Pete Gage and
engineer Gary Edwards. .

ADVISION ... 48-track recording of feff
Wayne's epic War Of The Worlds album
continued, enginecered by feff Young... Work
began on a new David Essex album, also
produced by feff Wayne ... An album of music
from the winter ofympics featuring Rick
Wakeman for A & M Records and Samuelson
Fitms was completed with engineer Paul
Hardiman . .. Tracks fora new Alan Price
afoum for jerrow Productions were engineered
by Alan ODuffy . .. Mormalade were in the
studio for Target Records, engineered by
Decfan O‘Dogerty ... Other recent visitors have
inctuded Paper Lace and Guys & Dolls. ..

AIR ... A new band signed by GTO called
Caledonyia recorded an album with producer
Ron Richards and engineer john Kelly . ..
Eikie Brooks, late of Vinegar Joe, recorded
with producers Lieber and Stofter . . . Producer
Mike Stavrous has been spreading his talents
over a veritable eclection of artists: Marc Bolan,
Gonzalez and Gloria jones to name but three
... Ralph McTell favoured Oxford Street of
London to record some new material, hefped
by engineer Pete Swettenhom . . . Benny
Bridges has been mixing some foe Cocker
tracks . .. Robin Trower finished off his new
atbum with Geoff Emerick overseeing ... Folk}
Rock Contest winners Deaf Schoof worked
with Pete Swettenham on their forthcoming
album . .., Bert fansch popped in for a few
days with engineer Pete Henderson . .. Racing
Cars, o band known on the London pub circuit
and now signed by Chrysalls, started work on
an album with engineer Bilf Price. ., Frankie
Miller, who could make it yet, recorded some
new material with Geoff Emerick . .. Viv
Stanshall explored musical concepts with the
help of engineer Pete Henderson ... Krazy
Kat, being remnants of Capability Brown and
o tasty little band, have been signed by
Mountain, ond began recording with Mr, Ferry’s
producer Chris Thomas. . .

CENTRAL ... Contempo artists Eruption
recorded with producer fohn Abbey and were
engineered, as are alf Central sessions, by Simon
Skofield . . . Dana recorded varfous tracks with
producer Barry Blue . . . Producer Butch Leaks
worked on a session with singer Ritchie Pitts
... The backing tracks for Billy Ocean's new
single were recorded, produced by Ben Findon

EDEN.,. The Bay City Rollers, those of the
Tartan Trews, were in for six days, having fust
returned from Canada, to record some material
for use by London Weekend Television . ..
Stik also recorded some television material, . .
Magnet Records band Stephenson’s Rocker
faid down tracks with producer Pip Williams
and engineer Mike Gardner . .. Leg Over
finished an atbum with Mike Gardner
engineering . .. Albums by Tender Touch and
the Steve Francis Band, produced by Phifip
Love, have now been completed, and several
major companies are interested in both; the
albums will be going to MusExpa 76 in
September . . .

KINGSWAY ... Lione! Morton recorded o
single with Loule Austin engineering .. .
German artist Su Kramer recorded Roger
Glover’s song ‘Love is alf’ with German fyrics,
produced by Bernard Redicker. .. Lenny
Henry recorded a single with producer Ken
Burgess and engineer Tony Taverner. .,
Producer Clifford Davis worked on an album
with Noel fanus, engineer was Louje Austin
.. The editing and mastering of Rory
Gallagher's new album was completed with
producer Roger Glover... The Chosen Few
put together their new single with producer
Tony Ashfield . .. New EMI band The Rheads
recorded an album with Phil McDonald
producing and engineer ... A band called Pussy
produced themselves when they recorded an
album recently and were engineered by Paul
Chas Watkins ... French artist Serge mixed an
album with engineer Tony Taverner. ..

RAMPORT ... Eari Slick recorded an afbum
with producer fohn Alcock and engineered by
Will Reid-Dick ... Sweet, enfoying a little
more critical acclaim of late, recorded @ new
single with engineer Lou Austin. . . lcelander
Gunnar Pordarson recorded some tracks with
producer Mark Dodson. .

TRIDENT ... The Rubettes were busy in the
mixing room with engineer Peter Kefsey and
producer Alan Blakely . . . Singer Kathy foyce
recorded some tracks with Phil Sampson
producing and engineer ferry Smith. .. Rob
Lumiey produced a session with a band coifed
Nova, engineer was ferry Smith . , . City Boys
recorded with producer Mutt Langer. .. Old
fafthful Marianne Faithful started work on an
album produced by john Worth and engineered
by Peter Kelsey .., Charlie came back to start
work on a forthcoming album with engineer
Peter Kelsey . . .

WALES

ROCKFIELD ... Peter Hammil spent some
time away from his ususl combo, Van der Graaf
Generator, to record a sofo album with engineer
Pat Moran ... Dave Edmunds has been jn the
studio a fot recently, doing the whole thing
himself as usual. .. A band called Funny Face
were in for @ short time recording a proposed
single with producer Mutt Langer and engineer
Dave Charles. .. Mr. Big laid down a varfety of
tracks with engineer Pat Moran ... The Bothy
8and, who hail from frefand, were recording
with Fritz Fryer taking care of producing end
engineering . . .

MANCHESTER

STRAWBERRY , .. Inthe july issue we
mentioned the Noel Redding Band atbum and
mistakenly attributed production to Dave Rohl
= Dave in fact engineered the sessions. .. A
new album was being recorded by Barclay
James Harvest, producing themselves and
engineered by Dave Rohf. ., Mud completed
work on g new record with producer Pip
Witlliams and engineer Pete Tattersal. .. Five-
penny Piece made some recordings on ¢ mobfle
with Pete Tattersal at the knobs. .., 10cc
began work on a new atbum — more info later

LOS ANGELES

ABC STUDIO ... Cher was in recently
recording some new material with producer
Steve Barri and engineer Phif Kaye . .. fim
Weatherly was recording a follow-up to his ‘The
People Some People Choose To Love’ album
with producer Larry Gordon and engineer the
Immortal Roger Nichols., . . The Four Tops
were in for g self-produced sessfon with
engineer Reggie Dozier. ..

NEW YORK

ELECTRICLADY ... Stanfey Clarke
completed work on his new aibum with Ken

Scott producing and engineering . .. Diana
Ross spent same time in the studio recently
during her engagement at the Palace, experi-
menting on some self-produced material with
engineer Dave Whitman ..., A new RCA artist
Ruth Copeland was engineered by Rajph Moss
who co-produced the session with the
inimatable Darryi Hall . . . other recent visitors
to Efectric Lady include Git Scott-Heron, Roy
Ayres and Elliot Murphy . . .

ULTIMA STUDIO ... Ultima are working on a
Bicentennial afbum for the Martha Rowniree
Freedom Foundation of Washington with
producer Morty fay. .. Jean Ritchie, a fine
folk artist, hos been recording for Sire Records,
a co-production between Alan Seckler and Ron
Frangipane, along with engineer Lorry
Alexander who recently received a Grammy
Award for his outstanding work on fanis fan's
superb ‘Between The Lines’ album . .. Riff-
Raff, a band signed to Pickwick International,
have been recording some tracks with Phil
Margo of the Tokens. .. a7
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World's leading
manufacturer of electronic
music synthesizers.

1. ARP ODYSSEY. Fast, powerful and funky, like Rufus. Classic ARP hurmnan engineering. 2. ARP PRO SOLOIST.
“The finest lead line synthesizer ever made,” says Mike Mandell of the Larry Coryefl band. Qver 30 pre-set voices and
incredible touch sensitive keyboard. 3. ARP AXXE. Popular, inexpensive. The basic variable synthesizer. Herbie
Hancock says, “the AXXE is the place to start.” 4. ARP STRING ENSEMBLE. Lush, authentic strings. Plus full brass,
electric piano and clavinet when combined with the AXXE. Listen to the Jefferson Starship. 5. ARP 2600. “'The synthe-
sizer standard,’” says Pete Townshend. “Beautiful,” says Stevie Wonder. 6. ARP EXPLORER. The fattest soulful
sound around. Fast like a pre-set vet flexible like a variable. 7. ARP LITTLE BROTHER. A synthesizer expander with
guts, Its extra voice comes in deep and low-down.

ARP Instruments, Inc., 320 Needham St., Newton, Mass. 02164 (617) 965-9700/Canadian Distributar: MCH, Richmond, B.C. {604) 273-7251

Deansbrook Rd. Edgware, Middlesex HA8 9BB. Tel. 01-952 7711
Exclusive U.K. Distributors, BOOSEY & HAWKES, (Musical Instruments) Ltd.
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Tfm is the. ch Centre In King Srreer, Just a small selection of the guitars lining -
Huddersfield. As well as being mein agents for  Dandelion’s walls, Dixie plays gultar with a
Premier, they are-a Pear! Percussion Centre and. lacal band and certainly knows what to Jook
elso have a fulfrange-of Carlsbro in stock. for In-a guitar. Vintage Teles, Mefody Makers

- Huddersfleld is a papular area for brass bands gnd. Les Pguls can often be found in Dandelffon.

A corner of Dandeﬁon s parcussfon o
showroom. Fhere are atso separate roems for
g acoast!c guitars and P.A, eqmpmenr

A view of Orgdh Loft’s percussion.

department. Premier, Ludw Tama, and Sonor 3
rule the secon ffaon ;




Established since 1850, Woods have a farge
shop in Huddersfield, speciatising in organs end
pianos. Organs are predominantly Haommond,
while Knight and Steinway fegiure among the
pianos, They also stock gtiitars, sheet music
and educational instruments.

The Bradford branch of Wonds pianos. A
large shop, again with the gccent on keyboards.

ampli

woodwind, A very comprehensive musicaf
instrament shop and just part of the Kitchens
empire,

As welf as branches in Barnsiey,
Bradford and Newcastle, Kitchens have two
shops in Queen Victorig Street, Leeds.

i
;

Part of a mammoth drum display in
Kitchens drum basement.

Kitchens are equally well-stocked with

guitars and amplitiers. Fenders, Gibsons and the

better copies are on the racks with o good range
of Fender amps below. They have also recently
opened @ disco showroam,

Scheerers of Leeds are situated in the
Merrion Centre complex. Established in 1870,
they moved from Skinner Lane to the Merrion
Centre six years ago.







KEYBOARD INSTRUMENTS

We now have a specialist add on keyboard showroom
where you can see and try all the latest keyboard
units, specially made for the modern band. Always
available are ranges of synthesisers, slectric pianos
including the fabulous Fender-Rhodes, string
machines, portable organs from the
& Hammond X5 down, and all the

. effects units including small Leslie

type pedals.

We believe we have the finest stock of electrics in

England. Full ranges of Fenders, Gibsons, Rickenbackers, Ibanez
CSL, Antoria, Yamaha and many more, plus a huge selection of
pedals by MXR, Colorsound, Roland, Systech, lbanez etc. Also
an ever changing choice of second-hand bargains.

AMPLIFICATION

All that’s best in amplification, you will find it here.
Mixer desks, bins, amp tops, slaves, cabs, combos,
Leslies and practice amps, Always in stock are Fender,
Music Man, Maine, S.W., Yamaha, Marshall, Custom,
Wem, Peavey, Canary, MM,

All this plus a complete disco showroom including
Fantastic Light Show

26 Queen Victoria Street

THE MUSIC PEQPLE
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Buzz:
West
Yorkshire

from page 105

Steve Baker, Munaging Director of
Keyboards. Steve's a jovial character and more
than willing to keep the customer satisfied. To
this end, as well as carrying a wide range of
keyboards, the shop also has a full-time service
department.

in just one year, Keyboards of { eeds have
established a firm foothold on the organ market
jn the area.

Premier, HH, Pearf and Fender are main
lines at Scheerers, but they also have ¢ good

For the past year a successful retail

range of classical ond acoustic guitars, strings, Keyboards are sole Haven agents for the operation, AVR of Leeds started life four years
brass and woodwind. The first floor houses a West Yorkshire area and maln Sharma agents ago servicing electrical equipment. They now
farge stockroom and three separate repair for Leeds. Afthough they are sianted towards stock amps by Carlsbro, Orange, Hiwatt and
departments — one each for brass woodwind, hoe organs, they afso carry a farge stock of Custom Sound among others, as welf as their
percussion and stringed instruments. professional organs, planos and synthesizers. ow range of AVR loudspeaker cabinets,

[ HUDDERSFIFLD MUSKC
Come in and see our

: 55 KING STREET, HUDDERSFIELD
extensive range of ([N'“E Telephone: 0484-27653

electronic organs
keyboards, guitars,
drums, amplification,

etc, etc,

TEL 0484 27653
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& SONS LIMITED

8 MERRION CENTRE
LEEDS LS2 8NG
Telephone: Leeds 32401/2

Fender -- Gibson--- Rickenbacker -- ibanez -- Antoria -
Grant -- etc., -- etc., - ect., GUITARS

Fibes -- Pearl -- Rogers -- Olympic -- Gretsch --
Beverley --- Star -- etc., -- etc., - ete., DRUMS

We are the Main Agents for: HH Amplification in the
Leeds area and also stock Orange, W.E.M., Carlsbro.
Fender, C.M.1., etc., -- etc., -- etc., AMPLIFICATION
EQUIPMENT'

Also we are the Main Agents for: Boosey and Hawkes
merchandise and Premier Percussion.

- MUSICIAN
CENTRE

Cavendish Street
Keighley, Yorks.
Tel: 0535 62629

HIIH AMPLIFICATION

AR LIMTVLA L. KEYBOARDS

ORGANS

Premier prums

MANY OTHER MAfOR STOCKS ALSO

110

BUY — SELL — HIRE

GUITARS BY:
GIBSON, FENDER, RICKENBACKER, YAMAHA
ANTORIA, IBANEZ, SHERGOLD, AVON, EKO,
SHAFTESBURY, ETC, ETC.

EFFECTS UNITS BY:
MXR COLORSOUND, DHARMA, AND MANY MORE.

AMPLIFICATION BY:
CARLSBRO, CUSTOM SOUND, MARSHALL, VOX,
FENDER, SOUND CIT'Y, NOLAN, PEAVEY, WEM,
STAGG, AND OTHERS.,

DRUMS AND CYMBALS BY:
LUDWIG, SONOR, HAYMAN, PEARL, PAISTE.
BEVERLEY, ZILDJIAN, + STANDS AND
ACCESSORIES.

VAST RANGE OF SECOND-HAND GEAR.
ALL REPAIRS, GUITAR CUSTOMSING AND
CUSTOM BUILT P.A. SYSTEMS.

LATE OPENING THURSDAY TILL SEVEN,
CLOSED ALL DAY TUESDAY.

NO DEPOSIT H.P. ACCESS, BARCLAYCARD.

108B MAIN ST, BINGLEY, WEST YORKS.
09766 68843

Ray Smith Musical Supplies

40 Commercial St.,
Shipley, Yorks.
Tel: 0274-52642 598653

STOCKIST OF A LARGE RANGE OF ORGANS,
GUITARS, GROUP AMPLIFICATION IN BOTH
NEW & SECOND-HAND.

ALSQO STOCKISTS OF EFFECTS PEDALS.
AND MUSICAL BOOKS

LOW DEPOSIT TERMS “OR” GENEROUS
DISCOUNT FOR CASH.

Stephens of Leeds
70, New Briggate,]eeds
(Telephone 0532 34710)

Pearl and Maxwin drums Gretsch nameband 4 drums
List £600 our price £399
S/hard Olympic kits from £75  Odd drums from only £14

Carlsbro and Marshall amps Stingray 100 watt cambos from £200

Marlins Minibins Scorpions in stock
S/hand Marshall colurmns the pair £75

Gibson Antoria Columbus gtrs.
Antoria SG Junior list £135 our price £99
Colorsound and Roland effects Cash Discounts 10% HP depasit
Bartlypiard docegs




Buzz: West Yorkshire........

The small town of Bingley afso supports
griother music shop — Ultra Sonic Sound.

Uftra Sonic Sound have a fot to offer
musicians. A good selection of second-hand
equipment s readify available, as is
ampfification by Simms-Watts, Orange,
Carfsbro and many others. Ultra Sonic Sound
witl afso hire and repair anything.

—_——

- -

The Musicians Centre in Kefghley.

The Musicians Centre Is a family business,
headed by Ken North. The shop caters for all
tastes with organs, guitars, sheet music,
amplification and percussion afl wejl-
represented. Premjer, HH, Baldwin and Havern

are emong the more popular names in the shop
and they also offer keyboard tuition and repalrs

to all instruments,

Hind’s in Halifax have been established for
98 years. Now n their third generation, they
are main agents for Premier ond HH, but afso
stock equipment by Marshall, Fal and Vox.
Keyboards dominate the ground floor, along
with acoustic guftars and sheet music.

The basement of Hind’s is given over to
amplification and electric guitars, Marshall, HH,
Seimer and Vox dominate the amplification
range while guitars include Fender, Avon and
Antoria,

ft'’s well worth a visit to Ray Smith's in
Shipifey. He carries g wide range of Instruments
and equipment, and rarities like vintage Gibson
amps and old Tele’s can often be unearthed,

Taught by no less thon Django Reinhardt
Ray Smith plays guitar and keybords. Locaf
musiclans will find it worth their while to pop
into Ray Smith’s as there is always an
enormous range of second-hand gear available.

...and three whowere
shutter shy...

Two long-established British distributors
are based in the West Yorkshire city of Leeds —
Harnby Skewes and {.T. Coppock. Hornby
Skewes are in Garforth, Leeds, and look after
the distributing of Miles Platting amplification,
Eko electric organs, Hoshino percussion, Systech
effects units and guitars by Palma, Kasuga,
Terada gnd Zenta,

1.7, Coppock are in Royds Lane, Leeds.
Apoart from Elgam organs and efectric pianos,
they also handle distribution for Elgen
amplification and Dobro, Antoria, Tama and
Yamaki guitars.

Radiocraft Lid of King Street, Huddersfield
are under the direction of genial Mat Matthias.
They manufacture the range of Matamp Sound
Systems, which inciude guitar and PA ompiffiers

and speaker cabinets. "1






Top: Eric Clapton; centre left: fames Burton;
centre right: Glen Cambeli; bottom: Albert Lee.

#musIc MAN-
a new experience

Write enclosing large SAE .
for colour catalogue

MUSIC MAN DIVISION

Strings & Things Ltd.,

20, Chartwelf Road,

Churchilt industrisf Estate,

Lancing,

West Sussex BN 15 8TU

Telephone (09063) 65006 Telex. 87266
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the ¢
roressiona

ﬁeyboardn centre -

25 Central Square High Road Wembley Middx England  01-902 2832

a division of City Electronics Ltd — leaders in the keyboard business
best place for keyboards because we specialise and you can try them all
cash and carry on all stock items — or we'il deliver fast
demonstration modules set up the way you like to play them
electric pianos by Rhodes, Hohner, Roland, Crumar and Wurlitzer
finance facilities up to five years and of course Access and Barclaycard
great after sales service by our own technicians
highest p/x prices on your existing keyboard instruments
insurance for all your equipment can be arranged
just give us a ring or send off the slip below and we’ll send you our Pro-keyboard folder
keyboard amplification by Leslie, Carlsbro, Roland and Yamaha
large stock of sheet music, albums and records — we might have your latest !
mail order service on all keyboards, amplification and accessories
nice range of reconditioned second-hand equipment always available
organs by Hammond, Yamaha and Lowrey
parking macde easy in the multi-storey car park underneath
questions answered gladly
regular evening keyboard demonstrations, recitals — like an invitation ?
synthesisers by Arp, Moog, Roland and Korg
thrilling string sounds from Arp, Eminent and Insta-String
unbiased advice on ali keyboard problems
vatless export sales and shipping service worldwide
wah-wah pedals, effects boxes and all sorts of accessories
xylophone and vibes beaters in stock
ves, we've thought of samething for every letter !
zealous staff to help you in every way

cut here & post off Now ! e — ——— v . Y e —— —— e

To Andy Gordon at the professional keyboard centre
please send me more information about

ORGANS D SYNTHESISERSDSTF{ING UN ITSDPIANOS

AMPLIFICATION D FINANCED MAIL ORDEHDEXPOFITQ

Name Address

o .- .
AN BICLUSWE DRSIH 10 CITY EIECTRONICS LTD. BY DIVEROS DESKN.
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Music News
Music News

CITY ELECTRONICS
EXPAND TO
WEMBLEY

A HIGHLY unusual keyboard
centre has been opened in
Wembley, West London, The
centre is part of the City
Electronics chain of shops
and in the new showroom,
adjacent to Wembley Central,
musicians can try keyboards
in an ““on stage” setting with
banks of keyboards linked to
heavyweight  amplification.
The concept of the show-
room includes three separate
"modules,”” containing a
double manual organ, synthe-
sizers and electric pianos. A
musician can iry out almost
any combination of key-
boards he wishes,

The new professional key-
board studio is an exiension
to City Electronics’ existing
organ and record shop and
lines stocked include
Hammond, Lowrey, Farfisa,
ARP, Moog, Roland, Korg,
Fender-Rhodes, Hohner,
Wurlitzer, Leslie and
Carlsbro. Shop manager is
Andrew  Gordon, general
manager is Nick Kilby and
M.D. of the operation is
David Burrows.

City Electronics has a
¢hain of five shops
specialising in  keyboard
supply. The company, which
began in 1960, supply
commercial P.A. in the City
of Westminster {hence the
name} and during the group
boom, moved t¢ Wembley
and secured a Hammond
organ agency. Today they
have their own warehouse
and three full time service
engineers.

BINNS LAUNCH
AMPLIFICATION
RANGE

BINNS MUSIC are manu-
facturing a range of amp-
{ification, which includes
two types of instrument amp-
lifiers. The Graphic type amp-
lifier is similar to leading
makes and retails at about
£60. The Custom line
features two channels with
four inputs, treble and bass

120

controls and retail from £50
upwards.

Cabinets are available in a
wide range of combinations,
4 x 12,1 x18and 2 x 12
are the most requested, but
most set-ups can be made on
request,

P.A. amps are also part of
Binns Music range. The 100w
(into 4 or 8 ohms) amp is

available in four channel,
eight input configurations,
with a separate master
control.

Specification lists of any
of the mentioned amps or
cabs are available from Binns,
the address is: BINNS
MUSIC, 29, LEWISHAM
WAY, NEW CROSS,
LONDON, S,E.12,

SOUND DEVELOP-
MENTS RE-OPEN

SOUND DEVELOPMENTS
Limited were proud to

Sound Developments' new console

display their rebuilt studio

premises at the recent official
opening. The studio, pleasant
and comfortable, features a
design based around the
neets of a group,-or jingle,
producer who requires a lot
of owerdubbing and has a
limited budget to do a certain
job in a given time. The new

routing module atlows
routing a channel either
directly 1o its associated
track, or to one of eight

groups — the first four are
the quadrophonic mix-down
masters, the second four act
as sub-groups with quadro-
phonic panning facilities. The
console at Sound Develop-
ments was purchased from
Command studios 18 months
ago, the shortcomings of the
original design have now been
rectified after a complete

refitting job by Sound
Deveiopment’s  technicians
and is now a 24 input, 8

group mixer with monitoring

facility for up to 24-track.
There are four basic studios
now: Studic A, the Music
Studio, Studio B, the
Production Studio, Studio C,
the Pre-Production Studio
and Studio D, the Audio
Visual Workshop.

Sound Developments also
offer a range of additional
services, all based at their
address of Spencer Court, 7,
Chalcot Road, London, NW1
8LH.

SMI TO STAGE -
EXHIBITION IN
SEPTEMBER

SMI IN Charing Cross Road,
London WC2 will be staging
an exhibition of instruments
and amplification from
Septermber 6th until 11th,
Main contributors will
include Hohner, Lowrey and
HH. Cn Tuesday 7th
September, there will be a
special HH film shown from
6 p.m. untib © pm. and
experts will be on hand
throughout the week to
answer any questions from
visitors to the exhibition.

SOUNDS JOINS WEST
END SHOPS

A NEW music shop has
opened in London’s Shaftes-
bury Avenue., Called Sounds,
it stands on the site of the
famous old Sound City shop
and the new siore offers a







Music News
Music News ........

duction. Ray Lubow, the
designer and director of
engineering  for  Morley,
reports that the PWA Auto
Wah uses many new
techniques to provide exact
control of the wah effect. It
is possible to use the pedal
for wvolume control and
manual wah or the effect can
be left to function autc-
matically, creating sourad
which, Morley claim, can not
be created normally. An LED
indicator shows the exact rate
of sweep and whether the
pedal is switched in or out.

NEW NEVE HEAD

RUPERT NEVE and Co. has
appointed a new Group Chief
Engineer, He is Dr. Martin
Jones and he is responsible
for all the design and services
of the Group.

Before joining Neve, Dr,
Jones was a lecturer at the

University of Manchester
Institute of Science and
Technology specialising 5 in

'E:r. M | foren, Kumrd WEvE:
rew Goog Civel Eagloeer

electronics and eliro-
acoustics, He also acted as
consultant to I1CI advisingson
audio communications
systems and is a member of
the Institute of Physics and
Institute of Acoustics.

GROVEPOWER OF
RUGBY

GROVEPOWER 1S the name
of a new company, based in
Rugby, who specialise in the
manufacture of fibre glass

horns. Their aim is t0 pro-
duce a range of horns suitable
for the professional market
and meeting the most critical
specifications, while keeping
t0 a reasonable price.

They will be available with
a screw-in adaptor (for RCF
drivers) or with 1" and 2"
throats {for use with Gauss,
JBL or similar drivers). The
standard unit will retail for
only £45 excluding VAT,

PEAVEY U.K,
INITIATE “POWER-
HOUSE" CONCEPT

PEAVEY ELECTRONIC
Eguipment, distributed in the
UK by Top Gear/Strings and
Things, will scon be repre-
sented by a chain of dealers
wha can earn themselves the
title “Peavey Powerhouse.”

Ken Achard of Peavey
UK. told [|.M. that, "The
basic idea is 10 create a net-
work of dealers throughout
England who will reach a
standard of sales and service

for Peavey items so that they
will be carrying at least, a
combo, a head and cahinet
and a P.A. system, and will be
able to advise on all aspects
and problems that may arise,

“In  other words, it a
musician sees the name of a
particular shop in a Peavey
advert, he will be assured that
the dealer concerned will
have a decent stock of Peavey
and will be able o offer
befare and after sales service
on the range.”

This year marks the first
of the new range of Peavey
guitars and basses, and, hope-
fully, all Peavey Powerhouses
will have them in stock, A
reprint of the Peavey Training
Manuatl will also be printed
for existing and prospective
Powerhouse. We also hope
to investigate a series of
educational clinics for dealers
throughout the couniry. The
system has worked very well
so far in the States. It's
for the mutual benefit of
dealers and musicians alike,”

FOR A COMPLETE RANGE O
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FOLLOWING THE TRADE FAIR
IN LONDON WE DO:

BY FARTHE LARGEST || SAVACIES

SELECTION OF QUALITY Music Centre

PROFESSIONAL
EQUIPMENT IN THE ﬂa,,[® 'EEE#HESWN
NORTH EAST
Endot HiH
7 Guild [Gilbson®s {518 doaler )

-
BT ST || (Gdhea
1

[ Cleueland Music o

N/
soLID ITArr  agcunsioay | 62 Norfolk St., King’s Lynn, Norfolk
Tel 4026 (open most evenings).

— . L PA. HIRE SERVICE ALSO AVAILABLE.
fibson | &

SOUND D!OWN
EQUIPMENT e

i
m@ I:' [m @ Tele-phJ."Ii 168821 10y0urgoor B

CITITT

“0% deposit - Up to 36 months

Kustomls | jifsis/ =i

Music' Repairs - Keyboards 3

.‘:L v —_
i @® CARLSBRO
@ COLUMBUS
SELECTED TO REPAIR @ ANTORIA
. z ®YAMAHA
BY FAR THE LARGEST SELECTION - _ ®PREMIER & HH
OF QUALITY PROFESSIONAL ‘- @®MAXWIN by Pearl
EQUIPMENT IN THE NORTH EAST : o
. . ez’ & — e
% soundhouse - i;
Contact Eddie atCIeuelund | I IUS'C
19.24 Cleveland Sq., Cleveland Cenire, Middissbrough
Telephone (0642) 210389

I8 All the above gear is available on our
&4 (OW COST HIRE nightly —weekly —monthly




——OLAND AMPLIFICATON —_—

VX 55

Mixer Amp

6 channel 60 watt
Built-in reverb

CA 40 - ] |
Combo amp oy

40 watts with
unigque speaker
control for
"'peaking’’

JAZZ CHORUS JC SERIES
Studio and stage use

chorus effect.

Reverb, distortion,

line out, functional design

MIXER AMPS
Desk Type. Built-in reverb

PA 120 8 channel 120 watts

PA 60 6 channel 60 watts

PA 1208 oolumns 20 cm x 6 each
10Hz - 12KHz.

12 ohms. 100 watts.

— |0
( ()
-1

O

JC 60 JC 80 JC 120 JC 180

60 watts 60 watts 120 watts 120 watts
1 channe} 1 channel 2 channef 2 channel
OV emx 1 3Bemx1 Demx2 25 cm x 4

For turther details, please tick and print, enclose large SAE (6%) send to

BRODR JORGENSEN !
STRAND HOUSE, GREAT WEST ROAD, BRENTFORD. MIDD X TW39EY

TEL. 01-560-1181 01.563-4578 TELEX,. 8811794
Roland
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In the ‘thirties, the fortunes of Premier
grew until they were able 10 use the
slogan rmentioned earlier and Prerier had
become the leading British drum.

Some most peculiar products came out
of Premier in the ‘thirties. Perhaps the
least known but most important product
was the Premier Solid Guitar. This was a
twin pick-up solid which was one of the
earliest solid guitars built anywhere. {See
a copy of the catalogue, below}.
Today Premier don't own a Premier
guitar, and we'd very much like to hear
from any reader who has one or who
knows where one is, as we'd like 1o look
at one. In the "thirties, Premier also made
amps {some of which had as much power
as ten watts) and clarinets and recorders
were also part of the catalogue.

The war changed the lives of almost
everyone alive at the time. It certainly
changed things for Premier: they were
asked 10 go owver to making bomb sights
and related war items and the operation
was moved to Leicester. While Premier
continued to make parade drums for the
Army, ali other production was entirely
geared for the war effort.

After the war Premier had to re-build
their market just as everyone had to re-

build their lives. Just getting back to -

producing drums was effort enough and
from that point on, percussion remained
Premier’s main line.

During the ‘fifties, Premier consoli-
dated their position and brought many
innovations to the percussion market,
Massive expansion took place in the early
‘sixties as the beat boom took off and
Premier sold more rock drum ouifits than
they could believe. Expansion was
enormous, but when the stump came in
1966, Premier survived while many who

had been carried away with expansion

during the boom went 10 the wall,
Premier had other imporiant markets,
Their military drum market was vital and
they had become market leaders in this
area. While many others weye in trouble
in 1966, Premier were awarded the
Queen’s Award to Industry for export
achievement. There were certain lay-offs
due to the reduction in kit output, but
the company hardly faltered.

Today, Premier export to over 120
countries. Fred Della-Porta retired from
active work at Premier in 1972 and
was the last of the three founders 10 leave
the firm. Albert died in 1965 and George
Smith died in 1970. Albert's eldest son
Clifford came into Premier after an
engineering course at Loughborough
College and it was he who shaped the
production technigues used today.

Premier is one of the few drum manu-
facturers that are self-contained. Every-
thing except rubber mouldings are made
by Premier. They plate their own metal
for .chromework, and make all their own
metalwork and their own plasiic or caif
heads. All woodwork takes place on the

used  in

premises and nearly all of the machinery
the processes was built
specifically by the company.

Several new developments are arriving
from Premier. A new shell made of
chrome on wood is being launched,
combining the sound quality of wood
with the startling appearance of a metal
kit. Wood shells are again to be made
from birch — probably the best wood
possible for drums.

The new Premier factory is probably
the newest drum piant in the world. The

‘main staff moved into the plant a year

ago but there are still empty bays the
company is in the process of filling,
Premier employees number around 350
and in the last six vyears, they have
witnessed expansion on a greater scale
than ever before. In 1970 the turnover
of the company was £1,000,000; by last
year it had become £3,000,000; 60 per
ceni of the output is given over to export
sales — the most important market being
the USA, where Premier have a long
standing relationship with the American
company Seimer. Aimost every con-
ceivable percussion instrument is featured
in the Premier range.

Tuned percussion is the speciality of
the Pullman Road plant. Here highly
trained technicians with perfect pitch
shave imperceptable amounts off of vibe
and xylophone bars to the perfect tuning.
Strobotuners and other aids are in use,
but final perfection in tuned percussion
depends on the skill and experience of
the tuners,

All markets are expanding for Premier;

in  rock, orchestral, military and
educational music, Premier is aptly
named. -

THE
PREMIER
STORY

from page 129

The photographs below depict the varied and
diverse jobs which all go on inside the new
Premier plant in Wigston, Leicestershire,
BOTTOM RIGHT : A reprint from a Premier
catalogue of the 'thirties, showing their
Premiervo x electric guitar
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...beeause
jiffyg Jeliekales @XClltlll gfsounds

a blg_band or 4,000 watts and 20,000 fans at alive performance.

Prermer stays w1th you.
Evolving. Expanding. Exploring.




SOUNDIGENTRE
BANGOS
RORAL
RREMIER

ORUMS

NORTH WALES LEADING AGENTS
AND STOCKISTS

o aemEm &

Wg'zy/e‘s on You!

129 HIGH STREET, BANGOR,
TEL: 0248 53320

—

MUSIC CENTRE
64 London Road, Leicester
Phone Leicester 20760 (STD 0533)

Largest selection of guitars, Amplification Percussion,
Keyboards & Disco Equipment in the Midlands

L& — e -
MA!N:'_':GENTS FOR:
Fender, Rogers, Rhodes, Gibson, Crumar
Premier Carlsbro, Guild,

Peavey, Hi-Watt, Marshall, Rickenbacker, WEM, SAI,
Simms-Watts, AKG, Shure, Beyer, Sennheiser, Coloursound
Hayman, Beverley, Antoria, CSL, Ibanez,

Arblter Auto - Tuné Paiste, Zildjian.

Ampeg, Ameron, Altec, Citronic, DJ Electronics,
Yamaha, Orange, Custom Sound, Anglo -
Norwegian, Pear], Ludwig, Martin.

‘SDUND PR

SOLE AGENTS For: € ”)

J

1
CENTRE.

T4 Fiee Ry, Enling | omios W KR
Todaph e 81550 (M

(— -Coc;kes
Band Instruments

LARGEST STOCKIST OmeierDF{UMS IN NORFOLK
Including Stands,Cymbals,Cases and Accessories..

H.P.{Part Exchange Repairs)

FREE! Demo’s

34 St Benedicts Street NORWICH
Telephone: (0603) 23563

FPremier
WILTSHIRE'S LEADING

L)

KEMPSTER AND SON
98, COMMERCIAL ROAD, SWINDON,
WILTSHIRE, TEL: 0793 6523

PART EXCHANGES + EASY TERMS
FULL SERVICE & SPARES
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-?Speaks
for
itself...

TRIDENT
RECORDING

STUDIOS Ltd.
0k754:9901







Hit"
People make tracks for the
music world ¢

|

NESTSTUOINS | |

78 BRISTOL STREET,

BIRMINGHAM B5 7AH
\ 8 TRACK RECORDING

DISC CUTTING
FROM YOUR OWN TAPES

RECORD PRESSINGS SERVICE
REHEARSAL ROOM £1.50 per hr,

FREE USE OF
HAMMOND ORGAN, FENDER

e

GRAPHIC EQUALISERS,
VARISPEED,
REVERB, PHASING ETC'
4 hr 8 TRACK BUDGET SESSION
INC. V.AT. & TAPE CHARGES
£38.00

& TRAYNCR AMPS,
BABY GRAND PIANO AND
VARIOUS OTHER
GQODIES

RING
KIM OR JAKE
ON
021-622 3417

A.D.T. ECHO,

Aed

Whithield Streer V81 00- 636 3434

AR B

152

N\

| ondonW1

EUROPE'S

0

AIRSTUDIOS
214 Oxford St

v
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IM’s  Price Scanner
aoims to be the most
comprehensive guide to
the retait prices of
musicol instruments
and equipment avail-
able.

All our new retuil prices
are exclusive of V.A.T.
and while we have
taken exhaustive care
to ensure that the
prices ure correct, we'd
‘be obliged if you could
fet us know of any ak-
‘terations, additions or
deletions necessury.
tnfortunately we have
to disclaim responsi-
bility for any problems
arising out of aeny in-
accuracy in this price
guide

AMEK
X SERIES

/9 640.00
1274 790 00
16/4 940.00
16/4/2 1036.
8/2 575.00
1272 730.00
1672 B880.00
2'/2 1036.00
JOHN BIRCH
PENETAATOR
12" Crescendo 96.00
12" Gauss 108.00
15" Crescendo 140.00
16" Guass 170.00
BOOSEY & HAWKES
AMPEG
COMBOS
VT40 60w v/v 4 x 10 357.40
(VT22 100wv/v2Zx12 41944
G212 120w wran.

2x12 432 41
G410 120w wran.

ax10 46574
G412 120w 1ran.

4x12 494 44
BASS COMBOS
B115 120w 1ran.

1215 386.89
0410 120w tran.

4x10 450.93
PIGGYBACKS

B155 60w v/v1x15 450.93
@15N 30w v/v 1 x 15 370.37

AMPS
HDSYT 300w valve  518.52
HDV4B 100w bs v/v 32316

HDE25B S5w valve  263.89
HDV4 100w valve 356.48
DV2 60w valve 323.1%
DVEB 240w Iran. 391.67
SPEARERS
EXSVT.240w B« 10 325.93
EXB4B 240w 2 * 15
48333
EXB258 120w 2% 15
Reflex 186.11
EXV4 120w 4 » 12
v 238.82
EXV2 120w 4 » 12
red 236.1)

adp. 266.67
EXVT22 100w 2 % 12 159.26

QUTFITS
SVT 300w + 2{B» 10) 1170.37
V- 4B 100w bs.
hor 806.46
8- 259 55w bs ¢
2 % 15 reflax 450.00
V-4 1w~ +2(4 « 12} 834.26
V-2 50w +» 4 x 12
drel, 559.26
V.68 240w + 2
x154dp 608.33
PAEQUIPMENT
[CSRE Mixer 719.44
A120 Slave 350.74
548 Columns 2111
BOSE
1800 Amplifiee GiQ o0
BOO spkr. pr. + eq. 470.00
800 sprk, pr. 40000
800 eq. 7000
BRODR JORGENSEN
RHYTHM UNITS
TR33 144.8)
TR330 106.76
TRSS 165.02
TRES 164.14
TR?7 258.03
COMBO AMPS
JCBO 276.64
JC8O 314,57
JC120 380.21
JC160 434,29
CAdQ 198.11
MPAI0O TB.A
1
MIXER AMPS
P, 234.56
PA120 358.61
VX5% 226.69
REVO SOUND SYSTEMS
Revo 30 il
Revo 120 ¢/w
consale kn 558.00
Revo 120 ¢/w
combo kit 567 45
Revo 250 ¢/w
console kit 79751
Revo 260 ¢/w
combo kil 806.88
Revo 150 T.B.A.
RCY 44.26
Ccs 10.92
c10 15.05
RK1 26.27
CS10 8.71
RK2 2554
CABS, COLS 8 SPEAKERS
C2030 120.33
2038 141,72
25388 156.02
RB120 (S & OS] 326.89
SR120 120 167.24

EFFECTS UNITS
0C50 T.B.A.
RE201 28%.63
ADSO 4502
AFEQ 26.13
AF100 2823
AG5 37.35
AP2 39.37
APS 74,55
AP? 64.95
AS1 27930
AW10D 33.65
CE1 105.69
OP1 546
FS1 4.73
V1 2317
CANARY MIXERS
'8°SERIES MIXERS
121 496.00
1272 573.00
1572 §97.00
1872 856.05
10/4 mini studio 531.00
FAEIGHT CASES
12 ¢h. 31.00
15 ch, 38.75
1Bch. 44.00
‘A’ SERIES CUSTOMMIXERS
20/6/2 2B60.00
16/8 2600 00
2472 170000
CROSSOVERS
2 way stereo 6819
3 way stereo 79
CARLSBRO
AMPS
Marhn M. 11 155.00
Slave Mk. 1l 95.00
S 105.00
Stingray M. It 120.00
Stingray Super Mk.ll 148,00
tStingray Combo Mk_ ! 190.00
Stingray Super Combo

k. Il 19.00
Bass Combo (Stingray

mp. 7.00

Boss Combo (Stingray

Super amp.} 85.00
SPEAKER UNITS
4x128/L 120w 153.00
1 x 18 100w 117.00
BassBn 1 x 15 100w 144.00
BassBan!IZ‘IOON 158.00
Mini bin 139.0¢
2 x 12 PA 80w Pr. 139.00
2% 12PA 120w Pr. 160.00
2% 12 | horn

B0w Pr. 175.00
2%321 born

120w Pr. 196.00
2x12 1 horn

240w Pr 22000
CBS/ARBITER
GUITARAMPS
Dual Shewman fvb.

2 * JBLD 130F 71900

ual Showman Rvb.
2 » JBLD I4OF 74710

Dual Showman Rub.
Top aaly 52470
DuolShowm:m Rvbr.¢

ab

2 * JBLD 130F 34875

Quad Avb. 4 x Fende:
39 00

Quad Rvb. 4 » JBLD

120F 768.50
Super Sin Avb. 6 x

Fender 10 517.7¢

Vibrosonic, 1 % JBL
D130F

.25

SuporTwm ~180walts $33 20

Twin Reverb, 2
Fendar 12
Twin Aeerb, 2 %
JaL D120F

i Bandmasl!l. 2%
12"

Fenda
Bandmaslar. 2%

JBL b120F
Bandmaslar, Top only
Boandmastor, cab

2 « Fender 127
Super Reverb,

4  Fender 10"
Super Reverb,

4 x J8L D1I10F
P¢o Reverb,

2 % Fender 12"
Vibrotux. 2 »

Fender 19"
Deluxe Reverb,

1 x Fender 12"

{Princaton Reverb,

1 x Fender 10"
tPrincaton,

1 x Fender 10"
Vibra Clamp,

1 x Fender 8
Champ, 1 ¥ Fender 8™

BASS AMPS
Bassman 100,

4 x Fender 12¢
Bassman 100, Top
Bassman 100, cab.
Bassman 50,

2 » Fender 18"

Bassman 50, 2 x JBL
D140F

Bassman 50, Top
Bassman 50, Cab.

2 x Fender 15"
Bassman 10,

4 » Fender 10™
Musicmaster,

1 % Fender 127

P.A, SYSTEM
PA 100+ % Fender 8™
PA100 Top
PAINOS4-8Col 4x8
High Ireq. horn
PAIGQ +4

SC3-10 cols.
PA160 Tap
PA160 SC3-10 Col

457,25
586.80
449,50

564.20
221.40

198.40
395.28
610.70
367.35
305.35
251.10
163.75
141.05

683.720
75.95

496.00
277.45
263.50
413.85
550.25
21545
23250
G20
12245
492.90
322,40
212.35

65.10
905.20

54715
10B.50

CERWIN VEGA
VOCAL REINFORCEMENT
SYST

EM:

V30 150w 15" « 253.00
Va2 300w 12" + 5.
V33 300w 18" + 385.00
V34 300w 365.00
Va5 300w 18" « 495.00
VHIS 400w 18" + $40.00
MUSICAL INSTRUMENT

SYSTEMS
G32 200w 12"

harn loaded 266.00
836 300w 18"

Iolded horn- 315.00
BIGMF 300w 18

lolded horn 395.00
648 300w 18

Iolded horn 415.00
BAAMF 400w 16",

127 tolded horn 475.00
SOUND REINFORCEMENT
COMPONENTS
L4BCF S00w 18"

tolded horn 425.00
L4BSE 500w 18"

“folded horn 546,00
L4800 200w 18" 1255.00

RMH-1 100w rad.

PA CABINETS

2x10 col. 60w, Pr. 100.11
<10 col. 120w. Pr.  142.26
Horn cab 81.57
2x12 col.100w. Pr. 15857
6730 col. 150w Pr. 127.87
SOLIDSTATE

SOw L&B 118.84
100w L&B 127.57
SOv PA 118.84
100w Mst, PA 153.50
100w Siv. 111.38
250w Shv. 191.60
8 Ch. Mxr. 257.41
50w Combo Amp 173.08
CELESTION SPEAKER

G12 M25W 15.33
G12 H30W 18.28
G15 MSOW 22.98
G18 c1oow 41.23
S10 15w .49
G186 Twin Cone 50W  25.07
MAXIMIN CABS

210 50w 65.16
410 100w 85.39
212 100w 105.62
182 100w.Bin 16.87
100w Combe Amp 196.91
J.T. COPPOCK
ELGEN

100w Id. 115,27

hora+ 325.00
HFE 100 watts 149.00
ISTAGE MONITORS
SM12.2 150w 225.00
SM15-2 2 285.00
SM18-2 300w 325.00
B/4-3 100w 149.00
ELECTRONICS
MM-3 B challen PA 79500
GE-2 band eq. 35!

A-300D1 Pawer amp B95.0C
A-1B00 Power amp 465,00
CHINGFORD
ORGAN STUDIOS -
Solion Cabinet 425.00
CITRONIC LTD.
Sarehine |l

Kansas. st. 346.00
Satehne |

lowa si. 430.00
Siateine |l

Tenas, st 524.00
Siatehne I

Delaware, mono.  230.00
MOOULES
SMP505 Ster Min

Pro/Amg 117.00
MMP303 Mono Mix

Pre/Amp 59.00

65 w. am) 44.00
P100/100 Ster Amp ~ 99.00
CLEARTONE

M
2x15 Ld. cab. ) 20w 12221
2715 Bs. cab. 120w 118.62
212 Ld cab. 50w 97.50
1«18 Bs. cab. 100w $8.81
4x12 Ld. Cab. 100w 129.00
4x12 Bs. cab 100w 129.00

100w bs. 1527
100w sler. - 127.3%
100w swer. sly. 104 62
100w PA. 115.90
100w PA. slv. B50.0%
50w G/P 80.02
50w combo w/reverb 159.25
50w bs combo 137.07
Ikd. hn. cnb FHIOA 194 49
50w bs.

Ild. b, cab FH|OOA 166.74
%15 cabh 150w 88.05
1#15 cab 100w 146.29
4x12 cab 11481
4%12 cals. pr. 177.31
2112 cols. pr. 113.42

CUSTOM SOUND

PS
CS'.-'OOMXH 12ch, s\

360.00
CS700A 1
5ch, A 160.50
CS7008 150w
twmn reverb 13350
CS7008M 150w
bassmaster 123.00
CS700C 150w slave  97.50
ICS700CV 150w slave
+va 112,50
COMBOS
CS7000 75w
Twin reverh 183.00
CS700D@ 75w
Bassmasier 2ch 201.00
CS700DS 100/150w
Iwin reverd + Altec  277.50
CS Trucker 30w Iwin
nput POA
LOUDSPEAKER ENC.
CS7212 100w 2 =12 68.00
CS72128 100 2 % 12
win cone 75.00
CS721.12H 100w
2 =12 * Hor 84.00
CS7115 75w I %15
bin 93.00
0571 155 100w 1% 15
117.00
CST1 153 100w1 x15
o for 12000
CST1 1ZDH?5w 1x12
+ horns 129.00
CS7215 150w 2 % 16
All purpose 120.00
CS72155200w 2= 15 180.00
CS7215B 200w 2% 15
bass 186.00
CS7015FH 100w 1 %15
{folded horn 165.00
CS7412 200w 4 x 12
V-bafile 135.00
CS70H Double HF horn
box 51
MONITORING
[CS7TWM 50w wedge
monitor 45.00
[CSTWMS 60w wedge
monitor 54.00
DB MUSICAL
KUSTOM AMPLIFICATION
IL 30w combo 230.59
L 60w comba 384.23
IL130w
piggyback 554.13
IVL system 1023.77
VL siacks system 1170.8%
il amp 130w 316.51
L cab 260.24
(VL amp 276w 63085
IVL cab 435.40
VLS amp 276w 607.23
VLS cab 592,57

Compiled by Tony Bacon

BASS AMPS
18 30w 223,82
)l B 60w 356.91
Il B 60w amp 237.92
Il 8 cab 161.36
1B 130w
iggyback 51398

Il B130w amp 278.23
It 8 cab 278.23
IV B 276w

system 985.48
¥ B 276w amp 590.54
IV 8 cab 435,40
¥ B Sro system 1140.64
I¥ 8 sro cab 592.67
4 2 15 cab 457.50
P.A SYSTEMS
1l P.A. complete 442,52
M P.A. enacgizer 330.23
Il P.A, column 92.02
mea.

complete 82434
meA

energizer 494 92
N P.A.

column 10.
VI P A. complele 1342.73
VI P.A. anergizer 71852
FLB-15 cab 32
M-15 harn 173.04
A P.A,

complete 524.88
A PA.

column: 143.07
A P.A.

complete 982.03
A P.A.

calumn 292.7%
VIA P &,

camplete 1647.89
FLH-15 sro cab 322.74
MT-18

horn \weeter 232.90
MONITORS
it Mooy 70v cab - 113.00
It Moni 70v cab 292.79
Il Moni 70v amp

130w 300.28
Snake 644.65
SOUND REINFORCEMENT
MIXERS ? SLAVES
VIl SRM gchannel 309.25
Vill SRS slave
Xil SRM 12 channel 1393 30
MF-12 cab 7.50
MEF-10 hot 439.?1
Xil SRS Bi-amn

slave 457.50
DALLAS
AMPLIFIERS
Pariable 17 00
Sw 4200
10w 4000
15w 52.00
25w 74.00
50w 100.00
DAVOL!
COMBOS
Phase reverb 164,81
Phase Reverb 100 T.B.A.
130-S 99.08
160-S 152.78
S8 500 157.34
SS 1000 21204
INSTRUMENT AMPS
LOB 50 140.00
LOB 100 22000
SLAVE AMPS.
UP100 106 48

ALL PRICES ARE WITHOUT VAT

P200 138 90
UP100 + 100
sterec 157 40
UP200 + 100 witl
El. Cross 305.55
UP200 + 100 +
100 T.B.A.
INSTRUMENT CABINETS
50w 76.7
B115 100w 107.41
B212 100w 110.19
12 200w 152.78
B215 200w 176.92
MIXERS
Mixer § compact 13000
Mixer 6/ 100 watt
Echo 51.85
Miker 87100 want
CompacL 65.75
Mixer 87200 walt
23.16

Echo
Mixer 12/100 watt
Echo $25.00
Mixer 12 Echo F
Mixer 12 + 5 with
m/cove

P.A BINS,HORNS
? CABS

Exponential | Bin 106.48
Exponential If Bin 171.29
Tian 100 Bin 17129
Tuan 150 Sin

{Altec} 214.81
TW100/1 horn 1110
TWI00/2 Horn 97.22
TW100/2a hara 74.07
(DK45 cabine( 74.07
OK?75 cabinet 1M.10
(DK9Q cabinet 134.26
DK 120 catunet 187.04
P.A, 87100 cab 120.37

Wedge monitor 1712 72.21

Wedge monitor 1715 129,62
PHONODOPPLERS
(ROTARY CABS)
825 30w 148.14
865 85w 254.63
8200 200w $64.92
ELECTRO VOICE
AC100 62.79
AR150 32.79
AR400Q 18.50
500 18.50
FC100 34.69
FR{S0 37.79
IC400 12.29
253 203.00
1B23M 33.50
16823 33.50
1828C 21.50
182BA 21.50
182687 29.49
1829 34.09
18297 42.29
PA12 15.59
PAY2.a5 16.29
PAI2F 18.50
PAJOA 2239
PAJ0A-45 24.00
PAJDAT—2 30.39
PA3OAT-7 30.39
PA3OR 24.19
PA30ORT-2 34.09
PA3ORT-? .09
PA30R-45 24 00
A 30.98
B47A 37.79
B4BA 56.19
fMusicaster [A 7250
Musicaster lIA 83.50
[Supercastor 89.00
Eliminator | 259.33
Eliminator It 220.00

Sentry IA 194.43
Saniry (1A 194.44
Sealry (il 50.00
Senlry IV AR 414,81
A2 SA 53.69
JLAZ SAT 53.79
.A4B 190.00
LAASA 96.00
LA4ASAT 111.69
EVMI12 L 61,50
EVM158 69.00
EVM15L 69.00
EvM168 79.50
S8 19.69
LS12A 24.39
LS15 29.09
T8 35.18
LTi2 37.52
MCE 17.09
MC12 21.50
SPOB 27.50
SP12B 35.00
SP12 5850
SP158 45.00
P15 7700
12TRXE 62.50
15TANO 84.00
15TAX 104.00
258 40.00
HO 1539
735 21.50
1350 46 50
30W 193.06
ELECTROSOUND
IALL ITEMS CUSTOM BUILT
ELKA-ORLA
QLID STATE AMPS
RM 100 233.58
ROTATING SPEAKER CABS
610PR (100w + b}  449.64

615P5 (200w.sterec} $58.34
615PSR{Z00w, strvi} 594.05

EPICENTRUM
MODLULAR RANGE
Rellex bin ATC

1x12 142,50
Rellex Bin ATC

2n12 207.81
Lower Mid Bin ATC

12 195.00

Upper Mid ? hf

horns 185.00
[Double Upper Mid 7

hl haens. 275.00
Acoustc Lens, RCF - 261.45
3-way full range 8in  240.00
Emply Module 90.00
E.S.E. S.EQUIP.
1002 N/S 22475
1005 AP200 187.54
1006 5/L200 157 28
1007 PA200/R 20450
101Q PAIODTC 13300
1011 PAIOOS 133 00
1012 PAGOTC 83.03
1013 PAGOS 8303
1015 B200 225.00
108 FH200 226.00
1022 §120 155.00
(BINSON SALES}
SPKR. CABS.VLT.REGS
30w Col. 97.00
60w Co). 166 00
120w Cal 25350
60w Cot. 126 00
100w Cal 215.00







1212GX200w Guass
1315F 100w FM Bs.
1315G200w

Guass Bs.
1317X200w Radial
1323X200w6 cell
1336X400w 15 cell
1345X200w H.F,

GOODMANS

POWER RANGE
Audiom 8P 8"
Audiom BPA 8"
fAudiom 10P 10"
fAudiom 12P 12
Audiom 120-G 127
Audiom 120-D 12
Audiom 15P 16"

diom 18P 187
(Audiomax 12AX 12
Audiomaz 154X 15"

MALCOLM
HILL
ASSOCIATES

MODULAR DESKS:
1672 A series
16/4 A series
1672 B senes
1674 B series
16/2 C senes
1674 C series
16/8 C series
1674 D series
16/8 E saries
23/16 F series

NON-MODULAR

M152 FC 16/2
M162 B 16/2

140 W/ 8 ohms
IC118 S

100 W/16 ohms
1C204 S

200 W/* ohms

1C208 S
200 W/8 cbms.
IC404 S
400 W/4 chms
€402 §
400 W/2 ohms.

ICA0Z §
800 W/ 2 ohms

(WEDGE MONITORS

W12 50 W

Wi2J8L 100 W

W15CH 100 W
JOL

W15 RH 200 W

JBL

HORNS

JBL2420

H.F. radiat

JBL2482

M F. radial

BINS

815 157 200W

GAUSS reflex
MARTIN 15"
200v¥ GAUSS

VS Musician Reverb

f.0.
P.0.
PO
P.O
PO
P.O
P.O
P.O
P.O
P.O

brrprrrrprp

P.O.A,
POA,
P.OA.
P.OA
POQ.A.

oo
>

P.OA.
P.OA.

P.OA
P.OA

H.H. ELECTRONICS
INSTRUMENT AMPLIFIERS

£5L

100w 150.97
VS Musician 100w 130.97
VS Bagsamp 100w 124.23
VS Foatswitch 1383

SCa10H 4 x

10 col 122107
QSB11 Quadrasound 5$893
SPEAKERS
M8Q 8~ 5.23
MI0L 10" 24.86
MI10N 10" 1157
rM12¢ 12" 39.21
MI2N 127 27.04
M12Q 12 13.29
M150 15" 66.90
MI5L 15" 50.14
MI5N 16~ 40.05
M15Q 15" 2134
M60Q hocn + drivers 12.67
M1200 horn.driver 44.77
HOHNER AMPS
Schaller Sala Um

Amp. 83.7
‘Orgaphon 62 540,23
Orgaphon 130 958
OTS 130 speaker 293.24
Orgaphoo Box 80

Sphr, 171 80
OTS 100 spaaker 282.96
SCHALLEREFFECT
uNITS
Rolasgund 102.60
Reverb unit 9213
121 Volume pedsl 1384
Wah-Wab/volume

pedal 143
Wah-Wab/fuzz pedat  41.62
Trebla /bass boost 2982
Fuzz/Dislorvon Uail  21.76
Furz susiziner 2907
FF1 rem. canl 7.96
FF2 ram. cont. 964
HORNBY-SKEWES
MILES PLATTING

V.50 B9.71
V 50-5 Spkr. 71.30
V.100 109.80
C.50 148.47
PA 50 103.90
PA 50-S PA Spkr. 120.37
PA100 123.18
PA 1008 PA Spkr, 199.07
ZENTH
COB0SD 26.82
z3 1956
JENNINGS
AMPS,
V.30 30w 183 00
AP.50 S0w 174.00
V.100 100w 14500
AP. 100 100w 115.00
FA.50 50w 7900
FR.100 100w 96 00
SPEAKERS
B.1. {18 95.00
8.2 2x15" 115.00
a.3. 1x15" 78.01
8.4. 4x12” 135.00
TSO 2x12" 83.00
P.A,
P.A.100 148.00
2%12 col/born 109.00
2x12 <o, 90.00
KEMBLE-YAMAHA
PA 8 ENSEMBLE SYSTEMS
PMZ008 270.37
PS758 461,11
YPA1500 731.48
PS100 476.85

PA200 747.22
PS1008 554.63
PA2008 825.00

PM300 398.15
PMAOO 495,37
PS400 Pr 1060
YPABDQ 1595.37
EM70A 12037
ESQ0A Pr 60.1
YES 760 55

SOUND EQUIPMENT

7275 Gtr. amp 102.00
T275R Gir, smp
4 1oy, 117.00
B275 Gtr. combo 199.00
82758 bass combe  190.00
anjax 8 channel
mixer 113.00
Pam 10 10 channal
mixer 198.00
SL75 Slave 68.00
PM75 Monitors
{Pair} 165.00
WASHBURN SPEAKERS
F12P Froot
ported {pair) 135 00
F212P lroni,
ported 93.00
F15 me.
15" 98.00
FB'IS leal. 15
145.00
FB'IB Rear,
18" Bin 165.00
ROAD AMPS
To be announced.
LANEY
AMPLIFIERS
A500 lead/bass 119.00
A510R lead {Reverb) 135.47
AS540PA PA 5 ch 122.76
A570 Slave 97.65
A100 valve 131.75
COMBOS
48.05
IMOL Lead 12013
K408 Bass 2013
K70 Twin Raverb 167.40
K120 TwinfReverbJBL 275 00
CABS
C4004 x 14 100w 12555
C420 4 » 12 120w 142.60
C440 2% 15 120w 142.60
COLUMNS
0460 PA 2 *12
131.82
C‘?OPA 4 n 12
200w pair 252.65
LEM
Lem Audio road po 429,68
912 amp 4712 cab.  336.11
911bs amp 2412 cab. 333.06
Telescuplc stnd. 22.41
A cab. 282.64
LG 100 PA cab, 179.51
LG 60 PA cab. 104.97
Flight ¢5. 27.50
Vitp. reg. 56.53
180w amp 145.14
100w amp 103.12
Rack 53.47
Studio Lem M. 381.94
Baby Lem mxr/omp  229.17
Fro. Lem me, 190,97
Saturn GR50 p. 91.67
Saturn 8BS0 1p 76.39
Mars GR30 combo 59.31
Mars B30 combo B4.03
venus G20 combo 681,11

LESLIE SPEAKERS

110 192.00
130 337.96
145 407.40
147 435.18
147 RY §23.14
22 435.18
122 RV 523.14
251 6.
700 453.70
710 650.92
770 523.14
18 23200
60 384.26
826 370.37
760 523.14
910 675.92
9420 Pro-amp 85.18

MM ELECTRONICS
MIXING CONSOLES
MP175 12¢h

250.00

MP175 8ch 04,
MP175 16ch 330.00
MP185 super 16 430.00
AMPS
PA150 slave €0.00
WAGDD miker/amp  187.50
19" RACK,MOUNTING
EQUIPMENT
£P122 2 way

alec. X 45.00
EP123 3way

alec. X 65.00
EP127 7 way

graph. eq. 65.00
N.B.
AMPLIFICATION
Nolan 100w amp 105.00
Nolan 50w.amp. 75 00

NOLAN SESSION MSTFli

Rev. Camb. 64.25
Nolan 4+12 P.A.cabs
ipr} 175.00
Nolan 2412 P.A. cabs.
ipr} 112.00
Nolan 4412 Ld/Bs 123.76
[NOLAN DUAL C.HORN
2+v12 (¢} Cabs 16200
Flumo 50w.ainp. 67.50
Flame 50w. 2+12
Combo. 115.25
INEXus
1014 111.48
1200 23333
PDSA Miner 253.30
TC10 46.25
BASIN0 I0w cumbo 124,43
iBASEO0 EQw combo  1H0.03
PRAX800 Prol Mixer  1179.60
PAX 1600 Prol Mixer 1689.63
Vorg 102 281.46
Vorg 052 227.48
P8 7100 AS
100w Bass Amp. 341.7%
NICHOLLS
HORN SYSTEMS
2712 shpd.cab. 2 Midd:
ns 132.78
9xMiddax hn cab. 119.81
SPKA. SYSTEMS
2%15 bs.ref. 154.26
1118 100w G Bs.cab.  92.16
2%12 100w G
shpd. cab. 91.31
2%12 100 C cab. 82.25
4212 400w G cols Pr. 236.96
[4%12 200w C cols.Pr. 211.20
4212 200w G cab. 134.23
4712 100w C cab. 106.66
EM
6-chn, mar. 152.67
200w slave 153.39
120w slave 1512
6-chn. 120w PA 173.15
SL 16274
120w SL 12044
NOVANEX
MIXERS
62 31112
r82 374.91
122 500 70
162 627.09
1245 siereo 73403
1645 stereo 947.92
ECHO-REVERE UNIYS
ER300 8264
ERSDQ 131.25
ERBOO 20417

101R 15¢ch peo 847.10
SLAVES
111 120w 175.00
111/60 80w 162.12
1037 200w wan 255.87
P.A. CABS
106 4 % 12 cot 121.29
107 2 # 12 60w mon  105.51
107/2H2x12 +

2 horns 176149
127/2H 3 x 15+

2 horng 165.84
114/aH 1 % 15 ¢h.l.

horas 06.08

I%:/I 212 V\;ezdm;n 63.60
1 CRN e

mon + horn 856.56
HORNS
121A 2-horn unit 8550
121B 4-hoen unit 151.47

108slandardhorn 100w 189.72

ROSE-MORRIS

MMSHALLAMPLIFICATION
1959 100w Ld. 171.04
1992 100w Bs, 171.04
2088 Trans. 100w Ld. 145,61
2099 Trans. 100wBs. 145.61
1966 50w Bs 133.46
1987 50w LJ. 133.46
2989 50w K-brd 133.46
2048 50w Arust rev - 139.14
2068 100w Anisi rev  180.87
2203 100w Mastarvol 171.04
2204 50w Master vol 133 48
2205 Slave 100w 4.8

16 ohms 11380
MARSHALL INST.
CABINETS

1982.1992B4x12G12Hcabs
All-puyrgosa 147.26
1960-1960B4 % 12G12M
Ld Grgan 4.
1935-19358 4 x 126121MI‘E|

Bass organ
1979-1979B 4 x 14H/D

200w Encl. 190.65
2055-209582x 12 Bass
Refiex Horn Loaded  134.82
2064-2064B 1 x 12
Powercell 132.06
2065- ‘ZOSEB 1216
Powercel 154.07
2045 2 x 12 G12H
All purpose 8045
ISSOBK 10 1220 134 82
2049 2 x 12 Arhst 113.84
2069 2 # 12 Ariist 138.73
2052 1 « 16 Powercell
Retlex 181.39
2056 2 * 15 Powarcell
feflex 11640
COMBINATION AMPS
2200 Trans 100w
2% 12 217.00
2201 Trans 30w
2x12Bs 108.50
2202 Trans Bass
2712 108.50
ZDdO SOW 2«12
206.62
2077 'lvans 100w
4 % 12 Bass 236.38
2078 Yran, 100w
412 L 236.38
2041 S0w An-s!
ack 253.08
2059 100w Antist
stack 31963
P A AMPS
1985 SOw PA top 13348
2003 100w PA 10p
6§ ¢ch 188.79
2071 Frans Mini-mixer
6 Ch. 66,40
1994 Slave 100w
inta 4 Ohms. 99.80

2050 Teans Mixer Qch

mono 322.56
2051 Trans 250w slave 187.04
2205S)ave 100w 4.8,16

ohms. 113.80

P.A. CABS
1995 pr. 1 X 12 PA

¢ 12588
2087 Pr 878

Enc, 166.66
2093 Pr. 2% 12+

2% 10 cols 235.4%
2047 Pr. 1 » 12 »

1 % 10 cols 155.05

2056 Powercel 250w bin 316 .40
2057 HF hora unit 197.52
2120 Spr. bins(horns) 277.76
2121 100w slave

monitor 173.60
2122 30w Slave monnar 119.36
2123 50w monitor 65.10

AEVERB UNIT

s 8871
PA : CE

Bch. Mix. Amp./

Graplic Equal 20000
£.P.R. Slave 200w. 118.00
F.P.R. Slave 350w. 13200
Stereo S-way .

G/Equst. 8000
10-way Paramelnc

Equal. 250.00
12¢h.Mix. Desk 1050
1Bch. Mix. Oesk 2250.00
Bass Bing 12000
Aadial + Sachonal

Horns 165.00
Twin Rev.Unit 120.00
Phase Unit.

Stan Mong 70.00
Phase Unn.Sian,

Ster. 12000
Phase Unat, Stan

Ster. D/ 180 00
€Elacironic X/owrs. from

3000
B.L. PAGE
DYNACORD
Echochord Spr 33325
Echochord Mini 243.00
hMagic HS 84

50 B0w cab. 243.00
03106 BOw cab. 249.00
A1000 33300
Gigani i) 543.00
Gigani 516.00
Ennent I 289 44
Emment 100 594.

396 00
HiF» Favecit It 264.00
81001 b/o amp 360.00
SUNN
[CONT.AUD-CNTR.OPT

odel 82 1719.494
Model 81 1580.56
Mode) 80 1441.67
Model 62 158058
Mode) 61 1441.67
[Model 60 1302.78
Model 42 1441.67
Model 41 1302 78
Model A0 116389
SPKR'ENCS-
410M 322.22
4108 144 44
2128 130.69
118MH 333.23
118M 294.44
41584 305.56
216SH 248.15

15M 518.83
2158 194 44
115M 172 22
1165 165.56
610M 466.67
6108 200.00
4125 238.89
3125 200.00

MXR DEVICES

2850 Phase 100 94.21
2891 Phase 9Q 75.68
2892 Phase 45 44N
2893 @lue Box 69.77
2894 Dyna Comp 50.42
2895 Noise Gate 50.42
2896 Ostortion Plus 3819

ALL PRICES ARE WITHOUT VAT

Treble ‘'n* Bass SOS.V.

Reverb
P.A. 100/6S.V. Reverb 162.04
P.A. Y00/45.V, 13704
CABS
S412 4» 12 134.26
S212H 2 < 12 + horn 109.26
SIS %15+

Var. transl 105.55
SZH add on dbl.hrn.

Unit 68.62
S115A 1 % 15 Altec

+ Vor. Transt. 171.30
TV-35 P.A. col. 50.92
TV-20 P.A. col 69.44
SEPTEMBER
Custom Recording and

hve desks. PO.A.
New Modular Series

Desk TBA.
SHARMA
ORGAN SPKR. CABS.

500 120.2¢
500 Prolessional 158.03
500 de luxe 172415
650 232.94
650 Comba 26107
Sharmeite 23222
00 294 52
900 Cambo 32210
2200 259 01
2000 Profgssional 300.14
2000 Combo 381.05
2000 da hixe 363.81
2100 404.69
2300 420.89
5000 392.29
5000 Combo 420.65
Gr 403 SO
5000 GT Combo 431 85

200 64.50
5300 679 90
P.A 30755
Combo IV 3459
Comby de fuxe ap.22
Reverb. 4814
DAVE SIMMS
MUSIC PRODUCTS
AUGUST AMPS.

PA 100w deh./echo,’

slave. 180
2% 12" PA/Cals.

prs 12787
1% 12" PA/Cols

prs. 8137
1%12" PA/Homn

prs. 111 60
212" Cab. 6975
4 % 12* Cab. 15.95
"y 4 x 12" Cab. 122 7%
1 # 15" Horn Bin 123.00
Add on Horn Unuts

prs 6.80
2 » 12" Horn Pa/

Cols prs. 162 G0
SW AMPLIFICATION
12067 APSQ 106.94
12070 PA100 Rev. 141 §7
12071 AP100 12361
12072 PAIQD 123.61

112052 100 Stave 107 87
20001 Vocal Blender 185.14
15001 30w Combo 92 3
15002 SOw Combo 125.83

12028 Add on hotn 54 47
IZ 32 H100 cah V78.70
12054 2 = 12 hara

xik, 21204
120552 » 12 cab. 89.81
12057 Tritone 165 74
120631 =12 hornpr. 14417
20021 4 x 12 minicab. 141.57
120851 = 18poriedcab 64 80
SISME/GODWIN
126 PA 200w 528.00

1609 1vuws au v
j94404A 2 » 255w
Pawer AMp

TOP GEAR

PEAVEY COMBOS
Pacer 45w 1 12
TNT 45w 1 * 15 bs.
Classic 50w.2 « 12
Classic 50w 4 x 10
Deuce 120w 2 % 12
vinlage 120w 2 % 12
Vintage 120w 9 x 10
Artist 120w 1 12
Mace 160w 2 « 12
LTD 200w 1 * 15 JBL
Session 200w

Session 200w 2 » 12

PEAVEY AMPS.
Century 100w
Svandard 130w

Boss 200w Eq.
{Musician 200w Eq.
FAOOG 400w Eq.
FBO0G 400w bass aq.
Roadmaster 200w

PEAVEY CABS.
@0w 1 « 15

+ horn
B bass

PEAVEY SLAVES
260 Booster 130w
800 Booster 400w

PEAVEY PAAMPS

PA120 100w 8in

Standard 130w 8in
PAJOO 200w 12in
PASOO 200w 18in
PASOO 400w 27in
Monitor 3mp 130w

PEAVEY MIXERS
BOOMB x HI.
BxLOin

PEAVEY PA CABS.
2 » 0 30w col.
4 x 1¢ 65w col
112, 1x10
Inweerers
4 v 12 150w col.
2%12,2x%10
3tweelers
1712, 2Tw. wedge
2% 15 + horn
2w 15 2x10 2tw
HF 128. hotn
115HT voc. proj
215HT. vac. proy
712 12 Tweeters
1% 15 1 rag.hn.
bin

TYAS

[AMPLIFICATION
Slave
LC. 60 tc

P.5. 125 Slave
7126

[SPEAKERS
Single 127

Twin 12"disco pr
Twin 12°PA pr
Single 15"bs bin
Twin Horo box

VITAVOX
60 480 Thunderbolt
61 308 Bass 8Bin
64 302 Bitone

63 343 Bitone

Major
71 456 AK156 Lspkr

570 00

458 60
437.90

449.50
353.40

147.25
178.25
241.80
257.30
449 50
387 50
32085

100 75
126.65
17050
192 20
257 30
217.00
240.25

$20.00
655.45
471.4%

579.65
105.80

CM30 Combo/rev. 21300
PA100 6¢h 100w 149.22
PA150 6ch. 150w 168.99
PA2Z00 6xh. 200w 189.00
POWER SLAVE AMPS
PS100 100w 106.92
PS150 150w 119.43
PS250 250w 148.50
PS30Q Stereo 185.22
ENCLOSURES
A200 157.68
A150 222.59
AVSOH 280.60
A260 277.50
PAENCLOSUAES
S50 1 127 60w 59.85
S100 2 « 12" 120w 89.92
5150 1 » 15" 100w 197.89
5200 4 « 12" 240w 157.65
M5O 1 x 127 60w 51.74
HS0 Hf. SOw 66 45
[CONCERT RANGE PA
ENCLOSURES
012 196.20
815 240,12
B30 398.58
H100E 156.30
H100V 206,50
T70 171.48
L100 31485
MONITOR ENCLOSURES
MIOD/32 1 130.77
M100/15 100w 127.86
M200/ 55 200w 164.98
MIXING DESKS
D8 Sian, mono 8ch. 168579
DB D/Ix mono 8ch 229.80
D16 stereo 16 ch. B70.00
024 stereo 2dch 27500
WING
TRAYNOR
AMPS
YGM-3 Guntar Maw 114 00
YGM-4 Siudio Male 13200
YGL-3 Mark 3 252.00
YBA-208 Bass

Mata 1 x 15 114.00
YBA-4 Volve 1 x 15 172.00
MODULAR AMP/CAB
JSYSTEMS.
YBA-1 Bass Master

amp 0B.00
YRM-1 Reverb Master

amp. 32.00
¥S15P 1 » 15

Pored cab 99.00
YT-152 % 16

Cab 120.00
YF-1G 4 x 10

ab 120.00

YBA-1A Mark

amp. 138.00
YGL-IA Mark 3

Amg 168.00
YC 6106 %10

Cab 138.00
¥-212 2 %12 108.00
YCV-212 2212

Horn-loaded 174.00
YF-124x12

Cab. oniy 150.00
v{-18 1 x 18

Ported cab 132.00
YBA-3 Cuslom amp  156.00
YC-8108 x 10

Cab 15000
YCV-212 2% 12

Hara-loaded cab 174.00
YCV-18 1 x 18

Rellex 180 00
P.A SYSTEMS
(SOLID STATE)
YVM -3 Vace Mare 99.00
YVM-4 dch amp 160 00
YSC-24 %12

cal pr 144 00
YSC-34x18

cal pr 11400
YVUM-6 6ch 100w 234 00

SOUND EQUIFMENT







502 3452 c5Y2 1333.33 i -
[TWO-MANUAL MODELS 372 Monticullo Theatre AVEDIS ZILDJIAN 4N Joo Custatis22”  345.35 o {Double Suidiok
103 20041 |Corcacion P2A 8208 13NN moog, T99500  [AvHATCYMBALS 50N New Rock, 22" . T o) 2092 |5 8360 holder 23.99
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. 3l ma u . X -] ~ g
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KEYBOARD/PERCUSSION






(RN

1248 Tom 8241
ALTUGLASS

24x)4 Bass 135983
22%14 Bass 135.93
20»14 Bass 13593
14x9 Tom 82 41
13%9 Tom 82
16%16 Tam 130.00
WQOD

14x14 Bass 13593
22414 Bass 135.93
20x14 Bass 13592
13«9 Tom 8210
12%8 Tom 62 40
14x14 Tom 96 25
16¢16 Tam 13000
SNARES

14x5 Woaod 116 25
14x5 Meral 116825
14%5 Giass 116.25
STANDS

Hi-Hat 3564
Snace 25307
CONGA /7 BONGQ

Tumbador 101 85
Twin Congas 152.09
Qunta 91627
Pedal 12.73
Bongos 5361
K ZILDJIAN CYMB.

10" Crash 14.35
12* Crash 19.21
13" Hi-Hat 21.75
14" Hi-Hat 25.69
15" 28.24
16" Hi-Hat 30.22
17" N5
18" 36.99
19 41 66
20" 46.25
22" 55 46
RMIACYMB.

13 46.25
197 15.27
15" 1574
16" 1759
18~ 2268
20" 28.28
SUMMERFIELD
TAMA
IMPERIAL STAR DRUM
OQUTFITS

4993 Satwura 12 + | PBS0.46
B387 Saturn 7 534.72
8909 Mars & 77407
8908 Mars B 65185
B906 Mars € 575.46
BI05 Mars 5 466 48
8805 Mars 05 42778
8804 Mars 0d gt M
8705 Mercury § 408 44
8704 Mercury 4 34120
TAMA IMPERIAL STAR
DRUMS

8520 Bass, spuis 8148
8522 8ass, spusrs 93.70
8524 Bass,spurs 10083
8526 Bass, spurs 103 49
8534 FITT 80
8536 FIL.TT 6518
8538 FITT 7130
8588 Snare 9259
8688 Snare 1Mt
B585 Snare 7817
8555 Snare 50388
8512 1N 36819
8513 11 3972
8514 Tt 45 83
8515 1T 43 91
TAMA ROYAL STAR

CUTFITS

™7 402 31
7925 32592
7924 287.22
7955 312488
7964 299.44
7805 422.68
7804 365 65
7904 239 3%
GUITARS

Swede bs 176.30
F.2000 101 83
F.400 Nbs. 101 83
F.i008 6579
SEMI-ACOUSTIC
N, 12220
Jimmy O"Aquisio P.O.A

COUNTRY & WESTERN
M.45-6s1r. jbo 72 06

H 33125t bo 7757
[CLASSIC

H.C.a 4310
HCS 3264
DYNELECTRON

273 151 62
274 bs. 15167
286 bs 1415 15167
PEARL

FF 200 (k. 41.3)
PF 250/6 jbo. 4 20
PF 250712 jb 5196
1155 jbo 54.13
DANA

R 30 7/pc. a23
R 105 1067
F.33 fik. 19.56
SCDB.

SCOBR 200.06
L/sclbs 250.00
S/scl bs. 22500
JOHN BIRCH

& sting elecirics from 2680 00
12 sinny elecirwsirom 300 00
Short-scase basses fiom 280.00
8-s1rng basses leoin 300 00
Cases 22 00 10
Any persondl walsds — quolahons
on request

BOOSEY
& HAWKES
D1 GIORGIG
No 16 Signosina

Classic 43 89
No. 28 Classico

Classic 5268
No 35 Bel Som .

Classic 8155
No. 30 Amazen

Classic 61867
TAKEHARU
GTI0A small ¢l 59 35
GTI0B small c). 58 35
GTB5 funt ¢l 3921
GT120 tol ¢l 4463
GT180 full ¢t 9 21
'WT100 Jumbo 4402
'WT 200 Jumbo 6153
(WT100-12 jumba 1281, 45 74
VITTORO
570 small cl. 12.96
676 tult ¢l 20.14
ANGELICA
2851 {ull ¢l 1782
CBS/ARBITER

FENDER SOLID ELECTRICS
Jaramasier 348 75

iSlralocasler + trem
jSiratocaster. + rem

33945
jSrratocaster. 1 irem
Mp. nck 325.50
Stratocaster, + frem
Mp, Nek LeH 364 25
Stratocaster 27125
Strorocasier L/H 308 45
Strarocaster, Mp.Nck  294.50
[Stralacasiec, Mp Nck
333.26
Telecaster Deluxe 322.40
Telecaster DeluxelL-H 353 40
Telecaster Cusiom 263.50

Tetecaster CustomL/H 294 50

KLIRA
Wwestbury 64.79
310 Elec. 59.93
360 Bs. 68.19
Blue HIl & 58.78
Bloe HYl 12 62.17
SM8 Sohd 80.13
SM2 Salxt 90.57
355 Bs 75.86
149 Classic 27.61
GU YAI'ONE STEEL
HGY 20.66
HGGOS 55 52
HG18B C B%.71
il
Custom 6 10895
Custom 4 122.76
Sahsbury 109.95
42 05
sG10B 41.06
STI00 64 42
HASHIMOTO CLASSIC
G100 38.72
G130 44 18
G160 51.41
G200 5779
G250 68.68
J.T. COPPOCK
DOBRO
Hnd Dg sq nk 163 89
B/grsnd.nk 163.89
NATIONAL DOBRO
36 HndEng 263 88
33 O Dia etch. 23148
30 Gd.unam 179,00
HAWA AN
2390 Guw 2175
2381 Osint 42.61
ANTORIA CLASSICAL
361 3005
RA2 noz
ANTORIA CLASSICAL
2839 39.35
2840 45.37
2841 47.22
2850 39.81
2855 53.70
2858 she.grd. 94 4a
F2871 Fimco 94.44
TAMA
3561 S 12083
3560 5 13333
3558 S Jbo. 119.91
3550 P Gra
concerl 8611
3550 S Grg
concen 68.89
YAMAKI
225 12 sur.jbo 93.51
220 12 sic.jbo 83.80
216 12 sw jbo 75.46
1206 st jho 8102
116 6 sir jbo 62.96
112G str M. 43.51
ANTORIA
756 Herald 74 54
757 GL.Wswn Sud $8.33
758 G1.Wsio.
ArL Jbo. 103 70
6395 N'shvil. 6 40.28
"ngl. 69 44
357 Fh 37 96
62 Bco Fk. 3287
627 Lish 47 22
627 B'co [bo. 40.74
62712 8'cojbo 48 15
79 Calif Ik 3472
628 Cal )bo. 47.22
628712 Calif.jbo 53.70
684G L I-h 53170
6B4/6 Sup.jbe 50.00
648 128up jbo 56 94
693 Grv.Jm.d 5278
596 Gni.Jm. 5000
698 MGt Wst bs 1716
698 GL.WSsi jba 6157

E245 L P, Jun
E265 Stereo Bass
€270 Detune

€ 27 5 chle Neck 65tning
170,

4445Jud sonJetBass

GIANNINI GUITARS
Classicul — Nylon
Crassical — Nylon
Classical — Nylon
Classical — Nylon
Classical — Nylon
12 Stnng Jumbo
6 Siring Jumbo

6 Sinng Jumbu

6 Siring Jumba

6 Sinng Jumnby

& Suring Jumba

DAVOLI

GHEASON

LP Regal

LP Dulure
{Nar/Mahog.)

G2 (Now }

TL2 {Blk/Nai )

6712 T Nech,

G2 Bass (Nat.}

Joze Boss (Nat.)

AB Bass

FLETCHER,
COPPOCK
& NEWMAN

KIMBARA
ACOUSTICS
N.105 Classical
N.)1OE Classical
N 169 Classical
N.} 75 Classical
N 29 Ciasswcal
. V0B Classical
.76 Classical

N 107 12 sue

fKIMBARA

ELECTRICS

N 116 Sohd sun
N 117 Sobd nat

N 120 Sohd while
N 123 Sohd nat

N 124 Bass nat

RESONATA
N.B7 Classwal
N.89 Classicol

VICTOR GARCIA
N.188 Spanish
N.182 Spanish
N.127 Spamish

LOAENZO

N 98 Studenm
N.I1T Classic
.99 Classic
110 Folk
102 Folk
1103 Jumbo
104 12 su

OLUMBUS

197 Jumbo sun
.36 Sews Ac
1913 Sond

.85 Solid Bik.
.85/S Solw? Sun
.54 Sotd mahog
.66 Sohd Bass
.77 Sohd Bass
.82 Solid 3 p/u
.83 Sold
N.84 Sohd Bass
N.122 12 Str.

2222222222C 22222

SHELTONE
N S010 Folk bann
N.5015 Falk banjo

+ CS.
N.5009 Uke banio

124.00
148.50
187.00

10128 Acous.

+ 1ipiece 6.1
RESONATA RANGE
730 Classic concart 2032
731 Classic concert 2176
732 Classic concert 25.46

MORIDAIRS'S CONCERT
CLASSICS

G201/842 4977
G202/843 5130
G205/845 Rosewaod 60 83
G206./845 Natural 6083
G207 /846 7116
G212 8089
G214 11245
MORIDAIKA S CONCERT
FOLK MODELS
FID1M/BS5 62.3
F303M/ 0856 70.46
MORIDAIRA'S
WD IR/ RA 7 66.20
W6DaM/ 848 84 63
WE 1030852 +pru 86.40
WJ 10206/850
s 103 84

W.J 1021N ‘850 natuesl 103 B84
W613/B51 12972

w620 153.47
WE10 123.98
W61l 26759
WE21S e,

sal 21068
WE21IN el

nar. 164 63
B702 Cyvamuse Back 8190
B704 Rosewood Back 109 25
CONCERTER
SK612N % size 14 40
SK614H ¥, size 1912
CK10DN Classc 2083
GK20D Clossic 2643
FK288 Folk 25 0%
FK299 Folk 3a17
WK568 Jumbo 25 51
WK559 Jumbo 35 86
WK539 sh Jumbo 3852
WKODQ30 Jumbo Deluxe 40 92
MORIDAIAA
MANDQLINES
MD20 Sunburst 38.42
MD30 Natural 38.42
MD100 Rosewoed 45.41
MORIDAIRA BANJOS
FB 1R 4-syrung §2 22
FB-2R S-strung %222
GB-1 8-5tnng §3 84
ELECTRIC GUITARS
AT-2T sobd 3627
FRB 1W hass G075
FT-2T Soha 3009
JB-2 solid/bass 54 62
JB200 hass. 74.80
JB200 guitar ‘hass 48 35
LE200 sohd 8043
LP200G sohd 7740
LS200C solid 54 80
LS200VS sahd %4 80
ME20TS solid 3960
SA200 sem-ac %4 49
SG10B guitar/bass 57 60
8G22 solid 3742
SG220V sod 54 00
SP1 sald 2573
SY30 sond 5178
ST300 sold 65 20
-TF200N sohd 5231
AUTOHARPS
40078 12-bar 5 60
15H 1% bar 3867
12H 12-bar 3511

HORNBY-SKEWES
PALMA ACOUSTICS
500

014
00N 12.92
C103N 18.10
WFb 2593
FW301 3241
FW301 12 35.65

6-slcing “protolype” +inl.
elect, proc. Sevies A £300
Series BLIT75

Long-scalebass +int
elect. proc. L300

+ several under

development TBA.
IVOR MAIRANTS
NOAMAN
B8.55 25463
B.50 189.81
B.20 138.89
Spec. adition 1mn
92.59

Studio 55.12 287.04
850-12 236.11
82012 mLn
CIF MARTIN

45 1064.81
o1 611.10
D35 386.89
D289 365 74
D18 27778
D 1BD 3848 89
00028 365 74
00018 27778
016NY 27778
0021 386 89
SAKURA CLASSICAL

13$ 667
C1148 1852
c114 1944
1610 25 00
G 20 28578

ASTURIAS CLASSICAL
134 26

C 1455 101.85
€ 1408 78.70
ARQSTEGUI CLASSICAL

No.& 2222
No 4 2037
No.2 18.52
JOSE AAMIREZ

Concert 1A 504.63
Flamenco 1A 383.52
JOSELOPEZBELLIOO

Concedt 365 74
MANUALLOPEZBE LLIDO
Concert

A.E SPAIN

Concert 263 89
Flamenco 25483
B.L. PAGE
MICRQ-FRETS

Thndmstr 244 44
Husky 195 56
Stage U 171N
Sqtr Bg 17111
B/n.6/sbs 18333
Huniingon 305 6
Spacetone 256 67
Swng Cust 226.11
Stage M 207 78
Swng 19556
Sgtr.Cust 195 56
Sour. 195 56
Calibra ( 171 1
Cahbra 152 /8

ROSE-MORRIS

AVON ELECTRIC GUITARS
34034 2 ps v gunar 70.22

3404A 2 p/u §9.29
A40%A ) pfo bass 6 00
3407A 2 p/u bass 59.64
1970A 2p/u 3796
19714 1 p/u bass 52.44
3440A 2p/u 32.40

EKO GUITARS, BANJOS
BOUZOUK| 8 MANDOLINE
3253 E) OoradoV| B1.95

ALL PRICES AKE WITHOUT VAT

Jumbo Acoustic Guitars
3168 Acdeo Xt 28.70
Electric Guilars
3422 Ned Callan

Hombre 85.24
3414 Gold Top
+ case146.67
3419 Stereo Bass
+ case 146.67
3413 2 p/u guster 61.20
3415 2 p/u bass 20.00
SIGMA GUITARS
3041 CRS Classecal 64.36
3042 CR7 Classical 73.75
3170 DMS Jumbo VI 66.81
3171 GCS6 Folk 55.51
3172 COR7 Folk 79.91
3173 OR?

Dwadnouylll vl 68.66
3124 OR

Dleadnnught p.{] 90.69
3175 DM12-5

Jumba Xl 73.75

TUDENT GUITARS
1512 Kansas 890
1513 Kansas Fixed

Bridge :3: )
3058 Constanta Nylon

Sicong 925
3057 Dulcer 1435
13050 Oulcer Super 18 98
3061 Conchnd 2185
3166 Texan 1945
4169 Lacedo 1782
SUZUKI GUITARS
3065 3120

3329

3067 Matt inish 37.50
3068 45.25
3069 53.24
3070 Hand Made 100.92
3071 Hand made 162.04
SUZUKIMANDOLINES
1461 Round back 7N
1462 Aound back 48.84
1463 Hond made 5972
14684 hand made 100 86

RAVIS BEAN GUITARS
3441 Standard guitar 530 10

3442 Bass guaar 596 00
443 Artist guitar 75717
OSETTI
ATRA
a8 18 05
225 2106
25N 1292
255 1199
PIPHONE
(e 8792
IeTis 16.25
[Fr550 148.10
FT36: 100
FT565 129.63
FT5708L 106 48
140 G3 90
FT145 69 40
150 106 18
FY165 120.32
FT160Q 87 g
FY130 64.49
EC20 5551
EC24 62.96
FT120 S5 61
KISO SUZUKI
9602 41.62
9603 46 25
9504 49.99
9505 $0.88
96583 74.03
9507 49.03
9853 (12 stnngt 55.51
3651 46.20
9562 41.62
LARAMIE
9714 2495
9715 {12 sirng} 297
9716 1017
9717 2370

SG Siandard + Bigsby
br. 5.b.
S-1 Nat. saun

Measauder nai. sat.
(Maraudur wa.

o

Maxauder Custom
b

SG Spucisl ¢h./wo

LEFT-HANDED SOUID!

LP Duluxe gold

LP Deluxe chs.b.

LP Cuslam ch.sb

15G Spacial ch.

$G stendard ch

SG slandard + Bigsby
ch

ELECTRIC BASSES
Ripper nat./eb,
Ripper frellass

eb

Ripper fretless 1ob
.5.bu

Grapper 3 natsal

Grabber 3 vbony

Grabber 3 5b.

Grabber nat. sat

Geabber sb.wo.rd

EB3 ch 7en

EB3 white

FLAT TOPS

Dove chsb

DOove nat 10p

Humminghbird
chsb.

Mummungbud nat top

Herntoge

Gospel nat.

J55 nol tlop

JS0 nal lop

J4h sb.

A0 ns1 10p

J1GO€ customs.b.

6.45-12N

BANJO SERIES
A1l Amerreans. sir
{Flarentine 5-str.

All amencan Tenors
Florenune Tenor
RB-800 Master(ane
R8-250
RB-100
TB.800
TB-250
TB-100
PA-800
PB-250

MANCOLINES

F-5

F-32

A-5

A-12
MSAPEQAL-STEEL
CS-10

Side Kick
Hed Baron

SAXON GUITARS
813 C1

B14 C).
815 C1
B16 Ch.

FOLK RANGE
812 Folk
B17 Folk
818 Folk

JUMBO F/TRANGE
819 Jumbo

820 Jumba

821 Jumho

822 12 str. jumbo
823 Jumba

824 Jumbo

825 Jumbo

SOLID RANGE
Sanon 830

SG Sandard+ Bigsoy wn
ch

329.78

352.00
279.11
312,00
333.25
242,67

34756

34756
28089

S
41778
438 22
536 00
2680 69
321.78

329.78

326.22
325.22

348 44
271.11
304 69
326 22
22033
35233
325 22
34933

61852
£32 01
555.55
57685

436 11
449.07
493 67
471.30
39352
343.52
32315
309 26
382 22
41204
3365 74
a365.14

3365 74
12683.33
700 92

M2 Classic 972.27

25 Classic 109.49
M30 Classic 1268.89
M40 Classic 156 85
MSO Classic 183.33
MITSURI TAMURA
P700 Concerl 239.35
PBOC Concucl 80 0
P1200 Concert 917.59
10P 1500 10-5wing 486 11
1002000 10-511ing 64352
MASARUKOHNO
MK 1S Concert 606.02
MK20 Concert 809.72
MK30 Concerl 993.065
IBANEZ B CI9AR

STEAN & FOLK MODELS

60 Folk 43.2
610 Jumbo 50.42
65 Folk 49.40
615 Jumbo 56.02
615,32 12 =sir. 60.69
620 Jumbo 61.62
647 Jumbo 61.62
64712 12 str. 67.22
6848K Jumbo 64.67
369 Jumbo 50.42
37QC Jumbo 44.30
370712 12 su. 4762
371 Jumbo 47 62
393 Inlaid Jumbo 54.40
371 Bk Bick. jumbo 47 68
355 Jumbo 40.74
255,72 125k, 43.29
LH620 Jumbo LH 64.67
LHE47 Jumba LH 66. 1
LM647/1212 511 LK 6926
LME15 Jumbo LH 61 62
LH615/12 str LM 66.71
LH684BK Jumbo LH 079
28456 Weﬁvem 66.20
752 Wi 7079
aadﬁKfizBlack12€lr 70 37
651 Jumbo 69 44
952 Gospel Jumbo 62 SO
767 Old s bst. jombo  B6.57
642 SI0 '045 Wi 122 22
2608 "Artisi” Jumbo

+ case 129063
2609 "Artis” Jumbo

+ case 16278
ICSLWESTERN
DREADNOUGHT
030 Western 11204
D40 Western + case  16B.05
050 Western v case 183 33
DGO Western « case  213.69
DBO Western + cose 28009
'LEVIN' C.F. MARTIN
RANGE
3155 Arnusie Jarz

+ case 787 04
WIGDX New Jumbo 203 70
WA2DX New Lewvin

Jumbo 300 92
WR34 Folk 162 96
W1 2.26 Fotk 18333
LG 17 Classic 101 85
LG 19 Classic 122.22
(CSL MACCAFERRI
MALC. 1 Classic 11204
MAC 2 Jaz2/Folk 112.04
MAC. 2,0 Jozz 11713
MAC. 3 Jaer 137 50
M MATSUO
NO.8 Concert 254 63
NO. 10 Conced 323.07
NO.15 Concerl 462 96
T. HAHUO
TSO Oreadnanght 162.04
T60 Dreadnought 175 92
CSL & IBANEZ
ELECTRICS
2530 Black 96.00
2530 DX Black 131.55
FGI60S Sunburst 96.00
2531 DX Gold 120 69
25631 DXACS ch,s bst 12407
2341 Black 113.78
23410X Biack 149.33







WOOLWICH TRADING POST

21 Plumstead Rd., Woplwich, SE1B
01 854 7911
G.AR.D.K.B.W.S.0nL.P.ACPSG.5/HNT.

MANCHESTER

Al MUSIC CENTRE {GM SERVICES)
28 OxJord Street, Manchester )

061 236 0340

G.A.D.K.Di.L.RS.

BARRATTS

Ba Oxford Road, Manchester M1 5 QA
061 236 0542

IR.RS.B.W.H.SM.

BARRATTS

72.78 Oxford Straet, Manchester

061 236 0052
IPR.SYN.RS.ERS.EK.G.A.D.K.DLL.H.SFI.PSG

TONY SAVILLE MUSIC CENTRE

Peter House, Lower Mosley St., Manchester 2.
063 236 4012

G.A.D.K.5.Di.RS.H,

NEWCASTLE-UPON-TYNE

BARRATTS

158 Newbridge 5t., Newcastle upon Tyne
0632 22331

X 'lvFrt;sYN.RS.ERS.EK.G.AAD.B.W.S.D|.L.H.PA.

JEAVONS MUSICAL ENTERPRISES LTD
33.35 Percy St., Newcastle.upon-Tyne
0632 20895

O.G.A.D.MA . -Wurlitzer

o

Higham House, Naw Bridga St.

0632 22965 BADKEW0LLBS.

LEWIS MUSIC
16 Bede burn Road, Jarrow
Jarrow 897784 D.P,Sp,MAP,SCB.

NORFOLK

CockesGand
Instruments

b"SL Benadiars S1reur. Worwich (500 23483
G.A D XS D AS FCOASYN HAERS Sr G 1t oxme

NORTHAMPTONSHIRE

JORDANS MUSIC CENTRE LTD
17-18 Victoria Road, Wellingborough
093 332 €89

G.A.D.O.B.W.5,Di.RS.

MIDLAND MUSIC CENTRELTD
‘6 Cowper Street, Northamplon
0604 36832
G.A.D.K.B.W.5.Di,RS.T.IR.

- TREASURE MUSIC

G4 Gold Street, Kettering
0536 2031
G.A.0.B.W.Spec.K.ERS.

NOTTINGHAM

CARLSBRO SOUND CENTRE

182-184 Chesterfield Rd. North, Mansfieid
0623 26199

G.A.D.K.Di.M.RS.L.PA, Inst.

‘CARLSBRO SOUND CENTRE

-5.7 Station Street, Manstield
0623 25804
B.W.K.Ac.SFI.SM.

CLEMENTS PIANQS LTO
21-23 Derby Road, Nottingham
060247912

G.A.D.P.B.W.S SM.RS.

HARDY SMITH MUSIC CENTRE
2a Qutram St., Suiton-in-Ashfielg
062 35 6242
G.A.D.K.B.W.S.RS.8M.

PETERBOROUGH

AE COOKE & SONLTD
293 Lincoln Raad, Millfield
Peterborough 62331
G.A.D.K.H.RS,

SCOTLAND

BRADLEYS MUSIC LTD

60a West Regent 5t., Glasgow

0d1 332 18390
EC.RCN.MA.RS.Spec.G.A.D.B.5.PA.5/HNd
T.M.P.

- JERRY ALLEN ORGANS LTD
29 John Finnie St., Kilmarnock, Ayrshire
0563 28450
G.A.D.K.Di.

Char_n!ey

INK MUSIC

26 5t. Margaret Streat, ODunfermline
D383 21825
G.ADRKRPA, -

MCClarenMusicLtd.

31-33 Bruntafield Placs, Edinburgh
031-229 0018/5978
G.A.D.K: 28 heg

McCORMACKS - :
33 Bath Street, Glasgow G2 1H,
041 332 6644
G.A.EK,EC.DILRS.

THE MUSIC BOX

7-9 Whitburn Road, Bathgate
05306 S2893
:G.A.D.K.B.W.S.RS.SM,

PATRICK THOMSON'S

HMouse of Fraser Ltd. 3-29 Northridge
Eginburgh. EH1 1SE. 031 556 2552

A K.EK.0.Syn.H.8/Hnd.Spec. RC.RS.ERS.CB.

' SHEFFIELD

CARLSBRO SOUND CENTRE

13 Berkiey Precinct, Off Ecceshall Road,
0742 663862
G.A.D.K.DyM,Syn.RS.LPA.INS.

' HUDSONS OF SHEFFIELD
131 The Moor, Sheflieid 1
0742 78701

MUSICAL SOUNDS

4. 274 London Road, 524 NA

0742 50445
G.A.K.B.W.R5.T.S5pec.D.

STAFFORDSHIRE

THE ABBEY MUSIC CO

4.6 Market Place, Burton-On-Trent
0283 68404
G.A.K.B.W.S.P.OuLLRS.

CHATFIELDS MUSIC STORE

2 Hope Street, Hanley, Stoke-on-Trent
0782 22415
G.A.0.B.W.5.3¥n.Ac.SFI,PA_SM,RS.

‘NORMANS

2 Lichfield Street, Burton.on-Trent
0283 42401

G.A,0.K.B.W.5.R5.

SURREY

BOB ANDERSON MUSIC LTD
179 London Road, Camberiey
0278 29060

G.A.Q.RS.

ANDERTONS MUSIC CENTRE
5 Stoketields, Guildford

Q483 75928

G.AD.KW.RS DI

CASSMUSIC

38 Monarch Parade, Eondon Rd., Mitcham
01 840 1870
G.SPRC.CB.A.M.S/HNA.RS.SM.

DOWMN UNDER

82 High Street, Redhlll RH1 15G.
Dl 916 8821

G.A.K.D.W.H.RS.

HANDS MUSIC CENTRE

2 Fairfield Road, Kingston-upon-Thames
Surrey, 0} 546 9156

IR.E.A.RS.Spec (Educational Inst.) ERS.
ER.D.K.B.W.S.H.AC.SF1.5/=nd. T,M.RC.SM.P.

JOWN KING SDUNDS

6 Richmond Road, Kingston
01 546 2100/9124
G.A.D0.K.B.W.Di.RS.

SUTTON MUSIC CENTRE
64 Hagaon Road, Sutteon
01 642 2B38
G.A.D.B.W.5,SM,RS.H, 0.

WESTERN MUSIC COLTD
153-59 High Street, Croydon
.01 688 1248
iGAAAD.KAR.S.TA

SUSSEX

BRDADWAY MUSIC

@ Tne Broadway, Brighion Rd., Worthing
BN11 3EG.

0903 202458
w.5.13.6.A.D.P.Ac.PA.EC.M,.EK,

Hastings gound

37 Kings Road, SuL Leonards-on-Sea
0424 428570 G, 4.0.00.3. 800 RS,

TYNESIDE

WHITE SOUND EQUIPMENT
3 Albion Place, Sunderiand
0783 7BQSB

G.A.8.PAH.RS,

WALES

| JOHN HAM

75 Manse) Street, Swansea
0792 50968
G.A.D.K.B.W.Di.RS.SM,

MUSIC CENTRE ABERDARE

13c Cannon Street, Aberdare

068 588 414)
G.A.D.K.B.N.5.T.Di.L.Spec. ERS.Colfee

PETER NOEBLE LTD

11 Station Road, Lianishen, Cardiff

0222 753911
EC.5yn.G.K.B.D.P.W.5.Di.L.S/Hnd.M.Spec,
PA.ERS,

SCUND CENTRE

129 Hign Street, Bangor

L 0248 53320
A.Di.L.RS.5FI.H.5M.5pec.-G.D.CQ.

SERT VEALE (MUSICAL) LTD
8 New $t.. Neath Gam.

Neath 2825
-EC.RCN.D.Syn.MA,RS.Spec, ERS.EK.G.A.
D.K.B.W.S.DILL.AC.SFI.PA PSG.S/HNG.T.

"M, SM.P.

WARWICKSHIRE

MIDLAND SOUND LTD
57 Albert Street, Rugby
0788 71419
A.DLL,H.PA,RS.M.

WILTSHIRE

BOTTLENECK

62 winchester Street, Salisbury

Q722 23689
G.A.0.K.5.H.CB.EC.DIL.PSG.5/Hnd.Spec,
ERS.

STRINGS & THINGS
39 Fieet Street, Swindon
0793 39304
G.A.D.K.B.W.S.Di.

SUTTONS

Endiess Street, Salisbury

0722 27171
Q.SYN.H/H.RS.ERS.EK.G.R.0.K,B.W.5.0i.
LAC.PA.S/HND.M.SM.P. Gibson Star Dealer

YORKSHIRE

J5G MUSICAL SERVICES

108b Mawn Street, Bingley

09766 68843
A.0.5,H.PA.5/HNd.ARS.ERS.M.CB.-G.

26 Nosth Parads, Bradford 23 Peel Sirest, Barnsley
0274 23577 226 5867

G ADRKIW.DLAS,

MUSIC GROUND

Station Road, Stainfard, Ooncaster
Sauth Yorkshire

0302 441398
EC.RCN,0.5yn.MA.RS.G& A, Spec, ERS,
EX.0.K.PSG.5/HNA.T-M.RC.p.

PROFESSIONAL MUSIC CENTRE
13 Netherhall Raad, Doncaster
0302 6B1§7

G.A.B.W.K.T.

ULTRA SONIC SQUND
Dolby R Sound Systems
207-209 Richardshaw Lane, Pudsey

.09735 4995

G.A.0.K,5.Di,LH.5/Haa.CR.SYn.EC.M.T.

-SM,RC.ERS.EK.5pec.PA,

Studio Guide

ACORN RECORDS LTD

Chur¢h Raad, Stanesfield, Oxford
099 389 444

16 T4 T 27T E£10 o/h Can 7 tf D
£12 p/h RR-CP-RC SM.ACBA,

BASING STREET STUDIOS {{SLAND]’
B:1Q0 Basing Street, Longdan Wil

0) 229 1229

Studio 1 24T £35% p/h Cap 8¢

Studio 2 24T £35 p/h Cap 20
R:R-C-Cr-£10 p/n D QOTC

BIRD SOUND STUDIOS

Kings Lane, Nr. Stratfard-gn-Avan
075 935 705

8 T £7 ¢/h Cap 20 OC/ba R-R-.C D8X

CBS RECORDING STUDIOS
31/37 Whittield §t., London Wl
0l 636 3434

Studio 1 16T £38 p/h Cap 75
Studio 2 16T £33 p/h Cap 25
Studio 3 16T £32 p/n Cap 12
DC R-R.C-Cr 0D

CHALK FARM STUDIO

la Belmont St,, London Nl

Q) 267 1542

16T £20 p/n 8 T £314 p/h Cap 10

COUNTDOWN SQUND STUDIOS
104104 High St., Manchester M4 1HQ,
061 832 3339

8T El12psh Cap 15 R-R

| pecigeL sTURIOS

19 Stamfard HIll, Londan N16
1867 £15 p/h 8T £4 p/h 2T £5 p/h OTC
€ap 15, M.S.R-R-C.CP.tf.Ka.5M

DRYMBEAT RECORDING STUDIOS
233 Melton Raad, Leicester

0533 62011

8T £8 p/h 2T £6 p/0 8 TM £8 p/h

Cap 25 DC/ba R-R-C-Cr

EMI RECORDING $TUDIOS

3 Abbey Road, London NWB

01 286 1161

Siudia 1 16T £32 p/h Cap L0Q
Studlo 2 16T £38 p/h Cap SOQ

Studio 3 24T E39 p/h Cap 30

DC.R-R.0.Q,

ESCAPE STUDIQS

Isiand Farm, Edgerton, Kent
023 376 259

16T £350 p/d Cap 10 O Ac

FREERANGE STUDRIOQ

22 Tavistock Street, London wWC2
01 836 7608

£14,50 P/H 16T

£7.50 P/H 8T:

Keyhoards. Sesiian Musician

GOOSEBERRY STUDIOS

19 Gerrard Stewat, London Wi,

01 4376253, 01.73¢ 2257

16T £16 p/n

8T £10 p/h Cap 10
D.TF.tha.R-R-CP.KAR-C.d4L.T.M.S,

INDIGO SQUND STUDIOS

72 Gartside St., Manchester M3 JEL
061 834 7001.

Stugio 1 16T £19 p/h Cap 12
Studio 2 8T E£16 p/h Cap 15

DC/ba R-R.C-Cr CP.

PEACOCK SOUND STUDIQS

98 Medina Ave., Newport, Isle of Wight
094 381 2379

4T Cap 8 £4.00¢ p/h tf R-R-C Cp Ka
DC/ba d-t (no QTC) Ac/ba Rhr

DICK JAMES MUSIC LTO

71-75 New Oxford St., Landon WC1 1Df
836 1168

Studio 1 16T £35 p/h Cap 12

Studio 2 24T E28 p/h Cap 6

R:RCsCr dat O

R. G. JONES RECORDING STUDIOS
Bzulah Road, Wimbledan SW19Q 358
01 540 4441

24T £1ba 16T £25 p/n Cap 40 R-R.C D

KINGSWAY RECORQOERS LTD
129 Kingsway, London WC2B 6NH
Q1 242 7245

24T E38 p/h 16T £34 pyh Cap 3§

MARGRITTE

.15 Holloway Lane, Harmandswarth
West Drayton 01897 9670

16T £16 p/h 8T £8 p/h Cap 8§
DC/ba tt/ba

MAJESTIC RECORDING STUDIQ LTD
146 Clapham High St., London SW4

QY 622 1228/9

24T £24 p/h Cap 50 R-R OBX

MANOR STUDIO

Shipten Manor, Shipton.on.Cherwell
» Kidlhington, Oxford

08675 2128

16T £500 p/d Cap 20 D Ac

MAYFAIR SOUND

. G4 South Moltan St,, Landan ¥W)
Q1 499 71235

16T £28 p/h Cap IS CP D Ka

MORTONSOUND

13:18 Carhiol Square
Newcasile-upan-Tyne, NE1 GUF.
4T £6 p/h Cap 10 De R-R-C
0632 26902

MUSHRQOM STUQIOS

18 west Matl, Clitton, Bristal
G272 35994

BT £10.50 p/h Cap 17
R-R-C-CR.CP.DBX.D.Ka

NEST STUDIOS

78 Bristal St,, Birmingham 85 7AH

021 622 3417

BT £10 p/h Cap 15 R-R-R-C-Cr-D De Ka

PLUTO STUDIOS

.3 Waterloo Road, Stockport, Cheshire
061 477 0434

8T £12 p/h Cap § tf R-R-R-C K3

RADIO WORCESTER PRODUCTIQNS
\worcester Music Centre, Russet & Dorrell,
High Street, Worcs.

ag0s 20279

8T £8 p/n Cap 12 R:R:CD

REELS ON WHEELS

22 Yark Road, Landon W3

01 993 1703

4T 2T £4.5Q p/iv tf 21T mixing

REGENT SOUND STUDIO0S

4 Danmark Steeet, Londan WC2
01 836 6769

8T El2 p/n Cap 20 R-C OTC

RIVERSIDE RECORDINGS

78 Churcn Patn, O1f Fleteher Road
Chiswick w4,

01 994 3142

8T fram €10 o/h Cap 19 R-R-C:Cr CP.Ka D

ROCKFIELD STUDIOS

Amberiey Couri, Rockfierd Rd., Monmouth
0600 2449

Studio 1 24T £24 p/h Cap 35

Studio 2 16T £20 p/n Cap 25

R:R-C D Ac (min. 10 hre.}

SARAM STUDIOS

Qsbarn House, 9-13 Qsbarn St. London E1
01 247 1311

| 247 £35 p/h 18T £30 p/h 8T £25 p/h

|2T £25 p/h Cap 30 R-R-C-Cr D (n0 OTC)

SOUND DEVELOPMENTS STUOIO
Unit 11, Speacer Court, Chalcot Road,
London NWw1. 01.586 4388

| 16T £22 p/h Cap 10%™ CP D R-R-C-Cr Ka

STRAWBERRY RECORDING
STUDIO (UK) LTD

3 Waterlgo Road, Stockport, Cheshire
Q61 4809711

16T £25 p/h Cap 3514 O

SUNSTUDIO

'34.36 Crown Street, Reading, Berks.
073459 5647

8T £8 p/h 2 days @ E130. E380wWK, 4T &
2T Cap 1§ R-R-C t-a/ba Syn.

THEATRE PROJECTS SERVICES

. SQUND STUDIOS

11-12 Neals Yard, tMonmouth Street,
:London WC2. 01 336 1168

M/S £12 9/h 4T E14 p/h 8T £16,50 p/h
Cap 15 R-R-C OTC

TwSTUDIOS

211 Fulham Palace Rd, Landon W6.
a1 385 4630

16T Cap 12T £28 p/h R for Ka

WEST OF ENGLANDO SQUND LTD
14 Swan Street, Torquay, Davon
0203 50029

Studio 1 8T £20 p/h Cap 30

Studio 2 8T £20 p/h Cap 10
R-R-C-Cr

20BRIAC STUDIQS

59 Dean Stréet, London W1,
01 43¢ 1827

16T £32 p/h Cap 25 R-R-D

KEY FOR STUDIO GUIDE

- T Traeck Oc  Olsc cutting
j Cap Capacity d-t  Dise 'n tape
©/h per hour Q  Quad
p/d per day OTC Qvertime charge
D Dolby M Mono
b Transfer facilities™ S Stereo
R-R Re¢l'to Reel e tully coated fitm
CP  cCopylng VS Video Studlo
tba ta be advised At Accommodatian
i KA Keyboards avallable Ba by arcangement
R-C Reel to Cassetle SM Sasslan Muslclang
R-Cr Rael to Cartrigae
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£7

or-
650 8150

THE WORLD'S FINEST FEDAL STEEL GUITAR
2B GUITARS {UK). 2 UPPER FANT ROAD. MAIDSTONE, KENT 673355










DJSTEREO SUPREME

TECHNICAL SPECIFICATION FOR STEREDO SUPREME

Output: 2 x 100W r.m.s. into 8 ohms per channel.
Frequency Response: 20-25,000 Hz + 1dB.

Signal/Noise Ratio: Better than -70dB.

Balance control: 11dB. boost each channel.

Input Sensitivity & Impedance:

Mics: 15mV at 50K ohms flat.

Tape: 250mV at 25K ohmgs flat.

Turntables: Magnstic 3mV at 47K ohms (RIAA corrected).
Tone Controls:

Bass: Variable 30dB at 100Hz.

Treble: Variable 30dB at 10K Hz,

Pre-Amp Slave Output 4V r.m,s. per channel maximum.

PFL QOutput: 100mW per channel into 8 ochms,

Tape Output: 140mV into 25K ohms.

Speaker Impedance: Min, 8 ohms per channel,

Panel Fuse: ACSBA 20mm.

/@ DJ€Electronics

B83QUEENS ROAD. SOUTHEND ON SEA.TEL.O702 353033/5

This console is available in a black or royal
blue finish, and Shure cartridges can be fitted
upon request.

Features included on the Stereovox Mk.ll pre-
amp, which is incorporated into the D.J. Stereo
Supreme, are:-

Twin mic inputs with individual slider faders.
The “Autovox’ automatic mi¢c over-ride circuit
which is variable and operates on both mic
channels.

Zero voltage firing deck start switches and
pitot lights,

Magnetic inputs and CUE lights for each deck.
Comprehensive PFL monitoring system.
Individual tone controls for mic and music
inputs.

Twin illuminated output meters.

5 Pin DIN record/replay socket for

external tape decks etc.
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