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ans & the Music Trade

These imitators live off the back of FENDER and all
they do is try to take the musicians money by
confusing him with inferior copies of the real thing.
FENDER is part of CBS Musical Instruments the
largest music company in the world who have con-
tributed so much to today‘s music. The quality and
craftsmanship of all FENDER amps and FENDER
guitars are as they have always been — built to the
highest possible standards and all FENDER amps and
FENDER guitars are manufactured as they have
always been in the USA.

Now you do not have to make do with inferior
imitations of the real thing.

The UK and West German distributors of FENDER
(CBS/ARBITER LTD) have brought down the prices
and the prices only of FENDER Amplification by up
to 30% — The product is still 100%

See your local dealer or the dealer ads in this issue for
the exact new prices of FENDER amps — the original
and the best — with these prices its now...

?m —Firstand Last







The Voice of them All
A portable orchestra with its own
built-in & channef studio type mixer,

MULTIMAN

— STRINGS: BRASS: PIANO: CLAVICHORD.
61 note keyboard (F - F} 8’ and 4’ tones Brass Section
registers: 8'; Attack - Decay - Emphasis - Contour {Brass
section Filter} shding volume controls. Piano Section
registers: Piano - Clavichord - String Section registers:
Cello 8 - Violin 4 Divisible keyboard on the first 27
" notes with indipendant stiding volume controls for Brass,
- Piano and string sections. Vibrato register with Speed
and Depth sliding controls. Brass and String Sections
Sustain with slider and Peda! Sustain for Piano Section.

Other Features: Main Output - independent Piano Output
- Pedal with socket,

13 notes Pedal-Board with slidsr
volume control - optional.
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soundcheck
Soundcheck

reston  Allon #Heath Fevimble 16 Chanwed o Miver

DATE

Sept- 1976

PRICE

# 580 Ex VAT

wstey Mank Samnchs’ MG @g) AMIEE

INTRODUCTION

Supplied by Allen and Heath, this
piece of acoustic equipment has a 16
channel  mixing input, three band
equalisation, itwo separate cuefstage
monitor circuits, individual channef
monitoring and metering, talkback
system link, echo sendfreturn circit,
headphone amplifier and many more
facilities including stereo output and an
electronically balanced microphone pre-
amplifier. Completely modular in con-
20
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struction, the "Pop Mixer’ is suitable for
afl universal acoustic purposes including
recording, broadcasting studios, P.A.
applications and of course, live entertain-
ment,

The compact size, lightweight,
professional  performance and sensible
price explain the popularity of this item
on the British market. The conirol panel
consists of 16 channel modules, each
having its own control: channef slide
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fader, bassftreblefmiddle, gain, cue 1/2
and echo rotary controls. The output
section of the control panel is equipped
with two VU Meter facilities, two main

© faders, masterfreturn echo and monitor

level controls.

The rear section of the'mixer consofe
provides XLR Cannons on main inputs
and oulputs and 0.25 in. jacks on the
auxitlaries.
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fuds 2N S, nds vl cHa 1he doorma
one of the best, most comprehensive
selections of drums and spares around. If
you want a complete kit, no matter how
big or small, a hard-to-find spare or just
plain good service get yourself along and
see us, We're the shop for drummers by
drummers by drummers.

Dr delesry sarage !
A5l ask Mr MoZleDd in Ly oo
Shettand Isles, he got hus kit in 48 hours |
Or ask Chris Nikolov,in Chelsea he got his
Kit in 2 hours !

Need we say more ?
Don't take our word for it, Ask drummers like Martin
Drew, Richard Burgess or Nicky Martin ! |
Cash discount, P/X welcomed, Terms Available 10%
deposit, Access, Barclaycard, ”

PERCUSSIDNTSOUNDS,

w

405 DAVID waLk, DAVID LANE, BASFORD,
NOTTIMGHAM, Telephone (0802] 701054
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TEST ON WZ_M W)ﬁ@&”

DATE gept /976

PRICE 2é/,3” Ex VAT

TesTBY Lyl Aﬁg/ut

One of the problems { feel conscious of when-
ever | review g new piece of equipment is —
how should | approach it! Keyboard Instru-
ments,  perhaps more thaen any other, are
capable of infinite variation and tend to be
tailored to the demands of specific markets.
What is important on a theatre organ may be of
noe importaence in rock; what the gigging rock
musician considers useless {l.e. a rhythm box)
might be the very fegture that gives the most
pleasure to the home player, and the criteria
have to be adjusted accordingly.

Cost, which has incregsed tremendously
over the years, is of course an enormously
significant factor, a headache ro manufacturer
and consumer aitke and one which largely
determines not onfy the degree of sophisti-
cation that can be expected of a particular
model but afso what section of the population
wiff be able to afford it. An instrument de-
signed for the young rock performer that
is beyond his grasp financiolly, for Instance, wilf
obviously be a commercial faifure.

As far as organs are concerned, this is
one reason why the big companies now devote
so much time and effort to the home market
with its emphasis on technical gadgetry.
Arpeggiators, rhythm machines, automatic bass
tines, etc, appeal more to the businessman who
likes to dabble than the young muse — and the
companies are farge scole commercial enter-
prises, and must go where the bulk of the
money is.

One result of this is the foss of the strangle-
hold Hammond once had on the mind of the
young organist, There were, of course,
exceptions, but in general the young player
used to set his sights uftimately ona 8.2 or C.3
and setile gratefully for an £.100 or M.100 on
the way up, There was no other serious con-
tender and consequently there wasn't much
point in other firms trying 1o muscle in.

Today, Hammond has no equal, at least as
far as the group musician is cancerned, and the
last few years have seen the growth of quite a
few firms, usually foreign based, competing in
the market once monopolfised by the L.100 and
M.100 models.

The W.L.M. is such a competitor, double
manuafled and drawbar operated, differing
from most of its rivals in the fact that it is

36

Finnish and not [talian made. So by what
criteria should It be judged?

Criteria

First, { think by its sound. | haven't actually
played an organ of this type that has
sounded bad, and the W.L.M. Is no exception,
The mode! | tested was kindly suppiied with a
Sharma revolving speaker cabinet, and the
sound of the two in combination was certainly
full end clear enough, at least within the limited
confines of my house. The electronically
praoduced tones are purposely based on those
formed by the fone wheels of the now defunct
L and M.100 Hammonds — in fact, the
suppfiers said that W.L.M. were trying to
recreate the sound they felt Hammond were
fosing,

One pius the instrument has is that both
manuals produce sound to the same specifi-
catlon. Some organs of this type seem to suffer
from the curious philosophy that the quality of
the noise issuing from the fower manual is
unimportant, and while their upper manuels
sound full and resonant, the lower produce a
strangely flat and unmusical sound.

While t'm on this point, all organs seem to
favour the upper manuals to some extent, even
if only (for instance), in the restriction of
percussion effects to this section of the instru-
ment., This may, of course be purely a matter of
expense, but | someiimes wonder whether
imagination rather than money is the fimiting
factor.

The W.LM. Is drawbar operated. The
four octave upper mantial is controlled by nine
drawbars at 16', 8, 5-1/3', 4, 2-2{3" 2|
1-1/3' and 1', the flutier or even harmonics
being designated by white bars, the needier
ones by brown, The lower manual also consists
of 49 notes, and has a predominance of even
harmonics — the drawbars are pitched ot
16, 8, 4, 2-2/3'and 2° which gives this part
of the keyboard @ smooth characteristic ideal
for a sustaining chord type of accompaniment
but is not much use for any ather type of left
hand piaying.

Modification to the sound is present in
the form of a percussion system which s
very comprehensive, This one matches per-
cussion pitch by pitch with the upper manual.
The percussion decay is not fixed but variably
controlfed by the drawbar pertaining to each
harmonic. This s definitely a useful feature.

Another useful control is the foder ser
just 1o the right of the upper manual drawbar,
marked “rise time”’, which is not {as you might
think) for controlling the rate at which the
organ appears dramatically through the stage
floor in the moenner of the ojd cinema
Wurfitzers, but a control which sets the time of
atrack on each note, giving a varioble swelf
effect simflar to that which one can obtain on g
synthesizer by adjusting the loudness contour.

Features

in fact, al! the additional features in-
corporated into the organ seem 1o be well
thought out and likely to be used. For instance,
the seven presets provided produce the sort of

sounds actually refevant to stagework, rather
than the not generally ~useful orchestral
imitations one often encounters. Afl the presets
on the model | tested, by the way, included
péercussion.

My only complalnt about these controls
paradoxically lies in thelr sophistication. Seven
fixed metal touch-sensitive discs are focated
under the upper manual drawbars. Responsive
to the slight brush of a finger, they are almost
too sensitive, and I faund myself inadvertently
changing to a preset every time my hand
reached out for any drawbars focated in their
vicinity.

Reverb may be added to the organ by
mearis of a volume controf set an the right of
the organ. It sounded quite satisfactory on the
model | tested, which Is more than { can say
about the two vibrato comtrols which not anly
refused to odd any vibrato at alf to the signal
but when brought into operation, actually
seemed to take some of the guts out of the
sound, straight as It remained,

Reliability

This brings me to the second criteria one
should perhaps use when judging an organ of
this -sort: refiabifity. The W.L.M. is obviously
almed at the group market, and high on the {5t
of a gigging rock musician's priorities is the
assurgnce that his instrument wilf stand up to
the rigours of the rood and actually work
properly when it's switched on, every night.
Although this is a very important consideration,
it's obviously one that is impossibie to judge
properly within the limits of these columns.

The wooden cabinet is sturdily made
and folds up begutifully — including the 13
note pedal board — into something resembiing a
large suit case. In fact, even in these days when
guickness and ease of assembly seems to be
something to which a lot of manufucturers are
putting their minds, the W.L.M. is probably
faster than anything 've seen so far.

Value For Money

The last test by which an organ such as the
W.L.M. should be judged ties up the gquestion of
cost and refative value for money. 1 stress
relative value'' because it's not so much what
gre you  getting for the money
but what are you getiing
in refation to what else is avaitable? The W.L .M,
retails at roughly £1,500, which at first seems
high, but when you think that the eventual
price of an instrument, particularly a foreign
one which must take inta account shipping and
import costs, manufacturer’s profit, retait
profit etc., can end up at perhaps five times the
cost of manufacture, the instrument s seen to
be good vafue.

What makes the mind boggle is that some
ftalian made competitors sell, after alt mark
ups, at £400-£500 — which presupposes a
basic manufociuring cost of about £80, a figure
which seems very smafl, The difference is of
course found in labour costs.

1 will say, however, that the W.L.M. has
probably more sophistication than some of |ts
rivals.

in conciusion, then, f would rate the W.L.M.
as a very good example of its type, The effects
incorporated in the instrument, such as the
“rise time" and preser seftings, are useful and
musical and the overal! sound on bath manuafs
is full and satisfying.

The design { found guite pleasing enough to
withstand life on the road. However, the sort of
gigging musician at which the argan is aimed
could possibly find it a little expensive for
what he’s getling — and that must be ¢ prime
cansideration for many people considering the
cost of keyboard instruments these days.






By apoointment 10 1he
Rayal Oanish Caurt
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Howwe gotour

great reputation

without advertising.

Until now, we haven't had the nerve to advertise our 16 into 2 mixer.

To be honest, we've found
its popularity embarassing.

People love its reliability,
and the way it does everything
they want without costing
the earth.

And they've been buying
so many that we've scarcely
been able to keep up with
the orders.

Fortunately, we've grown a
lot recently. We're big enough
to keep ahead of orders, which
which means that at long last
we can supply them from stock.

Sowe've decided to live
dangerously and start
advertising.

Soundcraft Electronics Lid
5-8 Gt Sutton Street
London EC1V 0BX England
Tel 012513631

Grams Soundcraft LDN ECI

Concda
Franchised dealers-write for Franchised dealers-write for
details. details.
Belgium Switzerland

Professional Audio Systems,
4132 Muttenz, Kappeliweg 41.
Tel 06174151 56.

Delta Equipment, Rue de
Calevoet 112, 1180 Bruxelles.

{02) 376 60 34.

SED, Pue Bara, 146,

1070 sruxelles. Tel (02) 52270 4.

18
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ADVERTISEMENT

T

Echo control:
2 mixed inputs LR
4-band equalisg o g

Specifications:

Micinput 200 2.

Input attenuation infinitely variable.
Max gain 70dB. Echo to foldback
4-band equalisation 60,250,3k 15kHz.  Pan and channel switching

Channel switching off/on/prefade listen. Monitoring:

Foldback,echo and pan on each channel. Two 5" VU meters switchable to display
Input noise —125dBm, master, foldback or prefade. -

Total harmonic distortion <0.% @ lkHz. 200 sheadphione output similarly
Crosstolk better than 65dB. switchable,

Max outputleve| +20dBm (=8v rms). It comes built inte a Cripple Creek flight

case, and there is an optional multicore
and stage box.
A12into 2 version is also available.
Write to Soundcraft direct or to the
local agent as listed.

SDUFIDCHHFT

ELECTRONICS LIMITED

Qutput control:

2-band equalisation on foldback
and masters.

Left and right master, and foldback
faders.

Netherlands Sweden Germany
Selectronic BY, Sluisplein 3-4, Ing.Jan Setterberg, Franchised dealers-write for
Ouderkerk aan de Amstel Férstavsgatan ), details,
Tel (02963} 3838. - §-43136MélIndal.
Tel (031)1302 16/87 58 93.
Australio South Africa Japan

Klarion Enterprises (Pty) Ltd, Tru-Fi Electronics S.A. {Pty) Lid,
P.O.Box 379, South Melbourne,  P.O.Box 31801, Broamlantein,
Victoria 3205. Tel 613801, TVL 2017.Tel Johannesburg

Cables Klarionmelb. Telex 34732, 838 4930.

CMC Inc., Kasumi Buildin

No 503, 21-20 Nishi-Azabuy,
3-Chome,Minato-ku, Tokyo 104,
Tel 03 404 6527,
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Ask master sound recordists why
they use EMITAPE and they'll single out
the high level of magnetic remanence,
good dynamic range and excellent signal-
to-print ratio combined with low head

- wear.

This probably explains why more
than half of all UK. record releases are
mastered on EMITAPE. And why new
EMITAPE 152 cassette duplicating tape
has raised the sound quality of
production musicassettes to rival the
record.

That's a very high standard indeed,
because nearly 80% of all UK. record
releases are cut on EMIDISC lacquer
discs.

The facts speak for themselves. For
mastering or playback, EMITAPE
products have no master,

EMITAPE

EMI TAPE LTD, Tape House, Dawley Road
Hayes, Middlesex, Y ,

A member of the EMI Group of Companies.
International leaders in music, electronics and leisure,
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Turmaround Sales

?GENCY FOR SECOND-HAND

ON FILE THIS MONTH
Avon Bass Guitar SG Copy
Amcron DC300a

AK.G, D1200's from

A.K.G. D224 E's from

A.K.G, D130 ‘s from

Cry Baby Effects Pedals from
Custom Sound 150 watt cabs
Carisbro 60 watt combo

CSL Firebird

Carlsbro 50 watt valve

Dyne Electron Guitar
Erkhart Flute

Fender Mustang Bass Sportsman
Fender Mustang Red

Fender Strat

Fender JBL Twin

Fender Showman top

Gibson SG2 Cherry

Gibson B25 12 string

Gibson SG2 Walnut

Gauss 200 watt bass bin
Grant SG copy

HH MA 100 {X7) from

HH MA 100S (x4) from

HH Combos from

110

Hi-Watt 100 wattéch

Hi-watt PA400

Hi-Watt 4 x 15 200 watt cab
Hi-Watt4 x 12 cab

Hohner Clavinet D6

JBL D120 F’ from

JBL in Fender Dual cab
Marshall 4 x 12 from
Marshall 50 watt old

Marshall 100 watt tead
Marshall 50 watt (x4 ) from
Marshall Powercell 1 X12 cab
Marshall Trans 1090 watt amp
Marshall 4 x 12 cab

Peavey Stand amp top 120 watt
Rogers drums complete sat
Simms Watts Horns 50 watt
Simms Watts 200 watt slaves
Simms Watts 100 watt mix
Sound City 120 watt PA amp
Stage Box 12 way

SAl 60 watt slave

Selmer Electric Piano with amp
Selmer Autorhiythm

Selmer 100 watt PA 4 inp.

£
95
385
&5
55

GEAR

IWJUST IN — H.H. V.S. £150 + PEARL 12 DRUM KIT IN BLACK £400
£5 is what it costs for us to sell your equipment ., .. NO SALE . ... NO CHARGE.

ea is what it costs for us to buy you what you want.

If you want the best gear but can't afford new, let us do the searching for you.
We'll check it, fetch it deliver it and give you a three month guerentee HOWS THAT SOUND?

SOUNDS ONE, 513 Moorfield Road, Salford, Manchester M6 TEY. 061-736-1708 (24 hour)

lE U WY SN EE

&
Simms Watts 2 X 12 100 watt cab pair 102
Vox AC 100 wattamp +4 x12 cab 120

Vox AC30 watt amp speaker 8s
Watkins Copycat (x 14) from 35
Wurlitzer Electric Piano from .350
Yamaha SG 45 Les Paul Copy 100
* STRADVARIUS VIOLIN COPY 65
Wanted Clients Wantiny :

H.H. Gear .

* Gibson 116 Jumbo in Sunburst

Hofner Violin Bass

Dummy Keyboard

Premier Tom-Toms in Silver Star *URGENT
Premier Bass Drum in GO GOLD










Unravelled.......

FI1G.2. EXTENDED LIVE PERFORMANCE SET-UP

SEQUENCER
CoQGa 000

o>

~FIBEON

PROXIMITY OR
TOUCH SENSITIVE
CONTROLLERS

equipment. There may alsc be
control inputs so that signals
from other sources can be used to
control the internal devices, but
lock carefully at how these
controls work: sometimes they
override the internal controls and
other times add with them.

There is no reason to stick to
one manufacturers' equipment as
signal and control voltages are
generally compatible; the same
can not be said for gates and
triggers, even between equip-
ment hy the same make and often
small adaptors have to be built,

By the time an expander unit
has been added containing more
VCOs, VCAs, VCFs and Envelope
Generators and other more exotic
devices not normally fouhid in a
mini-synthesizer quite a powerful
instrument has been built, but at
the same time the patching and

O O 00
©c O OO0

MINI-SYNTHESIZER

IIWAH”

4 Z L L Z F

Z7F

EXTRA KEYBOARD

-
S
i

L
R
R

‘QH S,
FOOTPEDAL
CONTROLLERS

operating gets more complicated.
This can be simplified by using a
small mixer so that different
sounds with a common ¢control
can be left patched in and rapidly
faded and segued, About six to
eight channels with sterec output
and two echo sends is about the
ideal size for performance use,
Anything larger tends to become
a distraction and a full-time job to
operate. Nobody is yet manu-
facturing a puipose built synthe-
sizer mixer (i.e. high level inputs,
voltage controlled panning and
gain), but maybe a demand will
create a supply. In the meantime
there are several quite good hi-fi/
home recording models to choose
from, With the addition of studio
quality echo and/or delay
accessories and extra manual con-
trollers, a sophisticated perfor-
mance set-up as shown in Fig, 2

E£CHO or DELAY
J—-—‘_‘_‘_‘_—_‘_-_-T "

TR O B

LAl | g2
NS
ER L

W o e e

.-q

N
1
|
1
1
1

JOYSTICK
CONTROLLER

results. Whilst on the subject of
standard accessories, note that a
VCF can be used for phasing
effects, but a phase unit can not
be used for VCF effects,

With further additions, the
system will begin to resemble the
large studio installations, except
that it has evolved as the user has
learnt to handle it instead of
being bought as a package, and
the original mini-synthesizer
appears now as a glorified key-
board controller.

The main headache with large
systems is always the patching
which can often become
unmanageable for performance
{next time you see an impressive
maxi-synthesizer on stage count
the number of jack leads being
used), but this may be remedied
by using a small computer to
remember various patches and
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change or modify them at high
speed upon command, This
approach has been used in several
studios; the type of computer
employed is only about the size
of a sequencer and less than the
cost of & large mixer and is
usually so efficient that it has
time to tune the VCQOs and VCF's
and remember complex sequences
as-well and still have time left
over for more specialised appli-
cations. Details of the patches and
control settings are recorded on a
digital cassette (similar to the
standard audio cassette) and may
be kept for years before reuse
when the synthesizer ¢can be set
up again in a matter of milli-
seconds.

This type of system, shown in
Fig. 3, uses the computer to da all
the laborious patching and
adjusting and leaves the musician
free to play hy using a keyboard
or other controller and interacting
with the computer. This would
seem to have great potential for
complex live performances and
although this has yet to be done,
it may well be common practice
in three to five years time,

From the “ultimate’’ pro-
fessional systems to a brief word
concerning amateur constructed
systems: nearly every electronics
magazine has recently published
designs for '‘synthesizers” and
many kits for them are being sold.
Although it may appear tempting
to build one and save money,
these machines are still relatively
expensive, and lack the important
features found in professional
machines. None of them have
provision for accurate and stable
tuning and the filters and key-
board operation are distinctly
inferior. If you like dabbling in
elecironics — fine, but bear in
mind that you’ll need several
thousand pounds warth of test
gear to calibrate and test a synthe-
sizer to professional standards and
you could get an excellent
machine off the shelf for that
price.

FURTHER READING ON
SYSTEMS: )
There are surprisingly few

articles or hooks on actualily using
synthesizers from a practical
point of view, although there are
plenty of baoks which cover basic
acoustics and have a few chapters
on the hardware which are
cribbed from  manufacturers'
catalogues. These are best judged
by their treatment of filtering
and filters — if they skip over the
subject then skip the book. The
following two articles are worth
reading for the insight they give
by people who have actually
played a synthesizer:
1. Letter to the Whole Earth
Catalogue by Walter Carlos.
2. The Synthesizer on Stage and
in the Studio by Nik Condron,
Studic Sound: May 1975.
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How to explain
percussion to

a Bank Manager.

First, make sure he understands that you're a drummer, and you
will be, with or without his help.

Once he’s got you branded as that kind of lunatic, there’s not a
lot more he can say.

He'll know there’s a fair chance you want to make money out
of music and that if you succeed you’ll make a lot more than he does.

He'll also know that not all musicians start rich. (Maybe you
are, maybe not—that’s your business).

- The simplest way to set his mind at rest is to explain that
Beverley drum kits start at a modest £240 and are more than -
adequate to take you into the big time.
That’s all he really needs to 4-"’ |
know about percussion.

Plus the fact that he’s lucky -
‘'you’re not about to spend a y
Grand on your equipment—as -
you easily might. |
Finally, sit back and drum °
your fingers for a while, to let
himtakeitallin...

Cleverly Beveriey
gets it together

Boosey & Hawkes (Musical Instruments) Ltd
Deansbrook Road, Edgware, Middlesex HA8 9BB. Tel: 01-952 7711 p%—
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The range of SAI P.A. Equipment
offers groups the widest choice of
systems matched to their sound -
—and their budget. And at SAI
we don't just sell hardware -
we ofter sound advice and fult
service on every aspect of PA.
and disco equipment.

i Please send me details of ROOST Sound Uni Come and see for yourselves.

: Equipment 1 enclose alarge S.ALE, n't_Q’ , -

i Starline Works, o .

| N yrai

| e o Ones| [ SOUND ADVICE INSTALLATIONS CO.LTD,
Address Essex, England | L. Regent St Showroom, Coppull, Chorley, Lancs.

‘ Tel. 0702-613232 Just off the M&-Junction 27. Late night opening Mons & Weds till 8pm._

—_ Ring Steve or Babon 0257 791645
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(i) MACINNES LABORATORIES LTD.

The Amcron Story

R

1974

In 1967 Amcron (Crown International} introduced
the world's first ‘Super-Amp’. This was the DC300! 1t
rapidly became a must for all the major recording
studios and top bands such as Zeppelin, Jethro Tull
and the Moody Blues.

The DC300 set new standards of sound reproduction
never previously available for bands or studios, let
alone the Audiophile {(whoever he is). Coupled with
the incredibly rugged construction, and smali size of
this 600 watts amplifier, it is not surprising that the
DC300 became a legend in its time.

The designer of this classic is still in charge of the
design work at AMCRON despite rumours that he has
moved on to at least 5 other establishments! Indeed,
he has since been responsible for the DC300A, the
D150A and all the rest of the AMCRON range of
superb power amplifiers.

Now in 1978, the DC300A is "'the’ amplifier in all the
world's recording studios and is still the only choice
for bands such as Zeppelin, Jethro Tull and the
Moody Blues, plus quite a few others such as Wings,
the Stones, the Rollers, Elton John, 10cc, Pink
Floyd, Barkley James Harvest, The Real Thing and so
on... .

Perhaps this is because the DC300A amplifier offers
the following features:

* Total Harmonic distortion at full power,
1Hz-20Hz below 0.05%

* | Mdistortion 0.01 watt to 150 watts into 8 ohms
below 0,05%

* MHum and Noise better than 110dB below 150
watts,

*  Power Bandwidth +1dB from DC to 20KHz at

150 watts into 8 ohms.

Full 3 year warranty on parts and labour

Patented Crown Protection Circuitry requires no

circuit breakers or relays.

Designed to operate into load impedances as low

as 1 ohm.

Manufactured by a company founded in 1946 and

represented by the MACINNES people

continuously for the last ten years !

MACINNES FRANCE S.A.R.L.
45 RUE FESSART,
PARIS 19e

Tel. 203.30.01
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How toBuild: A Loudspeaker

Last months article covered the construction of
a loudspeaker cabinet shell. To avoid con-
fusion, it is probably as well to remind readers
that this article describes the construction of
two cabinets of similar basic design, one a 50
watt 1 x 300mm with horn system, the other a
1 x 380mm with horn. The only differences
between the two are in the sizes of the cabinet.
The next stage in the operation is to finish the
cabinet shell,

The choice of the finish is entirely up to
you, and several possibilities exist. If cost is
the main concern in the project, you could
simply radius the corners and paint the bare
chipboard {after some rubbing down with glass-
paper) with several coats of black paint. You
may like to go a bit further and fit carrying
handles and corner protectors, and you will
probably find a small selection of corners and
handles that will suffice at your local hardware
store,

However, if you are prepared to take the
trouble, the materials and fittings used by many
of the leading manufacturers are now available
from several specialist suppliers and from many
music dealers.

The starting point is to decide on the actual
fittings you will use, as the cabinet must be
prepared to take the fittings before it is
covered. Some types of corner protectors, for
example, are designed to fit a square corner,
whilst other types require the edges and corners
to be radiussed to fit the contour of the fitting,
A selection of cormer fittings in metal and
plastic are shown in Fig. 1. The next decision
is to decide on the type of handle to be used. If
one of the three recessed types shown in Fig.
2, are to be fitted, then a cut-out must first be
made in the sides of the cabinet to accommo-
date them. The heavy duty recessed bar handle
shown is recommended for larger cabs, and if
it is correctly positioned to provide an even
distribution of weight at a convenient height
for lifting, even the heaviest cabinet will be
easily transportable. It's a bit on the pricey
side, but well worth it if ‘the cabinet is to be
used on the road.

If the 50 watt cabinet is to be made from
12mm. material, then a simple strap handle will
probably suffice, and this can be fitted after
the cabinet has been covered, as it will require
no cutting, The final hole to be cut is to
accommodate the input jack socket, It is
recommended that two jacks be used: one to
feed the amplifier signal into the cabinet, the
other to provide a link out facility for the
connection of a second cabinet, and that the
socket is mounted on a recessed dish set into
the back of the cabinet, to protect the socket,
These recessed dishes are also readily available.
A hole must therefore be drilled to accept each
dish at the back of the cabinet, in convenient
position, After the cabinet is prepared to accept
the fittings, it is ready to be covered. A suitable
material must first be selected, and a tough
grainy type of material is recommended. This
is available in a great variety of colours and
finishes from many hardware stores, although a
more suitable material may be obtained from
one of the specialist suppliers listed. Samples of
these materials are often available, and some
very distinctive cabinet finishes can be
obtained, either by using two complimentary
materials together, or by selecting a particularly
distinctive and unusual covering,

After selecting your covering material, and
working out the quality required for your
cabinet, ask the supplier for any special advice
on suitable adhesives, ICI vynide covering, for
example, needs a very special adhesive for a
permanent bond, and certain other coveyings
are equally fussy in this respect. If no particular

Fig.1 A selection of corner fittings

recommendations are offered, then “Copydex’’
or Punlop '‘Thixofix’’ should be suitable.
Copydex is a light, resinous substance that is
easy to work, but does not usually adhere on
impact. Therefore, allow several minutes for
manipulating the covering imto place. This I
prefer, while “Thixofix’’ is a thick impact
adhesive and will stick down those annoying
edges and overlaps for covering materials and
enquiries at your local hardware shop should
produce something suitable.,

It is strongly advised that you do a test run
before starting to cover your cabinet, Use an
offcut of the chipboard from which you built
the cabinet, and an odd few centimetres of
covering material. Read the adhesive manu-
facturers instructions carefully, cover the offcut

and. put it aside to dry for the prescribed
period, If all is well, and a good bond is made,
you are all set to cover your cabinet. If, after an
adequate drying period, the covering material
has bubbled or blistered, or has creased up, or
shrunk, or has not produced a good bond, then
the adhesive is not suitable for your material,
and you must try the test-run again with
another type of adhesive until a successful bond
is obtained. This might seem a complete waste
of time, but expensive material and adhesive,
and many hours hard work on the cabinet will
be saved if a irial run indicates trouble in
advance,
To cover your cabinet, procede as follows:-

1) Carry out any cutting and shaping
necessary to accommodate cabinet fittings.
























=W

ELECTRONIC STORE

oNnQa scaie yc
iever Known _

KEYBOARD
INSTRUMENTS

We now have a specialist add
on keyboard showroom where
you can see and try all the latest
kevboard units, specially made

for the modern band, Always available AMPL'FICATION

-
ELECTRIC GUITARS

We believe we have the finest stock
of electrics in England. Full ranges
of Fenders, Gibsons, Rickenbackers,
|banez, CSL, Antaria, Yamaha and
many more, plus a huge selection of
pedals by MXR, Colorsound,
Roland, Systech, Ibanez etc. Also
an ever changing choice of second-
hand bargains.

-

are ranges of synthesizers, electric All that's best in amplification, you [
pianos including the fabulous Fender- will find it here. Mixer desks, bins,

Rhodes, string machines, portable organs amp tops, slaves, cabs, combos, Leslies

from the Hammond X5 down, and all the and practice amps. Always in stock

effects units including small Leslie type pedals. are Fender, Music Man, Maine, S.W.,

Yamaha, Marshall, Custom, Wem,
Peavey, Canary, MM.

26 Queen Victoria Street
All this phes 2 complete disco show- room including Fantastic Light Show

An Invitation to Musicians
and D.J.s of the Midlands

Our Autumn equipment show this year, will be held in
the Bifton Social Club, Bilton Road, Rugby on Tuesday
Sth October at 19.30 hours. Many of our suppliers will be
present to show and demonstrate thelr own products,
including: KUSTOM — FENDER — ARP — ORANGE —
GIBSON — BOSE — SHURE —~ METEOR LIGHTING —
REVOX.

HHMH will give a sfide show and talk on their Company
history and the fulf range of HH products will be on show
and demonstrated.

An RSE P.A. System will be set up and put through its
pases by the 'Down County Boys' blue-gross band.,

Qur own stoff will be avaojlable to answer questions or
demonstrate any equipment on show. A licensed bar will
be avallable to our guests.

Just turn up on the night — ond we fook forward to seeing
you there,

midland

tusound
“Jhe professional

sound people
57 Albert St Rugby
Warwickshire
Tel.(0788)71419

EST 1875

4 Y
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People say that the Rolling
Stones  haven’t  changed
much, But for the Stenes a
great deal has changed. Going
on stage today means
harnsssing 10,000 watts and
ultra-sophisticated electronic
aids to their basic music. The
Stones music is deceptively
simple — it's thelr most
important  attribute  and
keeping things open against a
background of high tech-

nology is increasingly
difficult,

MXR helps the Rolling
Stones achieve this, The

Stones make prominent use
of the MXR Compressor units
in addition to the effects-
type units made by MXR.
Sound control is as important
t0 the Rolling Stones as
musical contro! — that’s why
they choose MXR systems for
limiting and compression.

Led Zeppelin have, in the
past, been described as the
ultimate heavy band. To
understand quite how they
achieve this depth of sound,
it's important ta know that
they also use MXR.

MXR is everywhere there
is good music. Started three
years ago in Rochester, up-

THE INKR ST

state New York, they have
grown from a company
marketing one phase unit, to
an international organisation
with a vast range of effects
and sound processing
President of the company is
Keith Barr — he's also the
major technological force
behind the developments —
and the Secretary and
Treasurer is Terry Sherwood,
MXR was formed out of an
audio service company the
two were concerned in and
that basically functioned as a
repair shop.

From what the two saw in
the repair shop they had the
idea (proved to be correct)
that nobody was producing
decent effects units, The first
MXR product was a Phase
90 foot-switched effect unit
(it's still a highly successful
item of the MXR calalogue).

Qut of this small heginning
grew a complete range. The
breakthrough came when the
important New York music
stores all agreed to keep in
stock the MXR items. From
then on the word spread.

Around this point in time
Ron Wilkerson arrived with
the company. Today he's the

face the world knows,
working with Rose-Morris,
UK. MXR distributors,
attending trade shows and
generatlly handling  the
external affairs for MXR.
Before his commitment to
the company he was a key-
board player with a
Rochester band, "'Harlequin.'*

“The stuff really took of
from its New York start,”
says Ron. “From there it
gradually spread westwards
until we had achieved nation
wide distribution, | suppose
the seepage took around six
months."’

"MXR is good at seeing
weakness in  the market.
Many of our products have
been born because we have
seen a real need for them.
The new digital delay unit is
a case in point. There’s
nothing on the market that is
anywhere near the price of
the unit we've produced and |
think it will follow our other
lines and become highly
successful.  Flangers  are
another example. We looked
at the market and realised
that flanging equipment was
very expensive — perhaps far
more than it need be. We pro-

duced a rack mounted flanger
that has sold really well and
we're now producing a
flanger that is contained in a
foot operated effect unit.”
Today MXR Innovations
straddle three markets. There
are currently nine effects
units produced for guitarists.
This range includes three
phase units (the 100, 90 and
45,} two graphic equalisers
{delightful, tiny things offer-
ing either six or ten band eq),
a noise gatef/line driver, a
Dyna Comp (compression),
Distortion + and the Blue

Box. Some of these have
become almost standard
equipment  for travelling

guitarists. The image of the
product is firmly established

. because of the tiny size and

bold colours of the design.

The range of rack
mounted units for studio use
(and high quality professional
sound reinforcement appli-
cations) includes an Auto
Phaser, a Mini Limiter and an
Auto Fianger.

Recently the company
entered their largest market,
home hi-fi. The product they

‘made their debut with was a

stereo graphic  equaliser
designed to be used in con-
junction with high quality
record reproducing systems.
The eq unit is produced with
a strong awareness of hi-fi
design and ten bands per
channel. “Ultimate hi-fi'"
enthusiasts have warmed to
this MXR item, and it seems
likely that the company will
enjoy similar success tn this
field as they have in the pro-
market.

On the drawing board in
the spacious MXR drawing
offices, | saw the early plans
for some exciting new
products, and the growth of
MXS8 in the US market seems
certain 10 be repeated in the
UK, Europe and the rest of
the world.

UK distribution of MXR
has been considerably helped
by the agreement reached
between Rose-Morris and
MXR. The products are
exclusively distributed in the
UK by Rose-Morris & Co. and
this ensures that MXR
products reach the maximum
number of British musicians.
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Je ry Garcia has bought three
Trvavis Besn guitars. The
legendary leader of
California's leading acid rock
band revealed this fact in an
exclusive  interview  with
(nternational Musician.
Formerly, the much-idolised
guitarist played a Doug lrwin
customised Fender on stage
and he had stuck with this
highly specialised guitar for
some vyears before coming
across Travis Bean,

Travis Bean is now being
accepted as the finest electric
guitar made in the world and
Garcia’s addition 1o the alu-
minium necked instruments is
in line with the reaction from
other world-class guitarists.

Here's what Jerry Garcia
has to say about Travis Bean:
“I'm really into them now,
but when | first saw them |
didn’t know what 10 make of

it — very strange, you know. |
84 -

picked one up, played it for
about 30 minutes and put it
back on the rack, The next
day | started thinking about
it; there was something
exceptionally far out about
the way it responded. | went
back and bought one the next
day and {'ve played it ever

since. As far as I'm con-
cerned, it's the first real
importani change in guitar

technology. it has most defi-
nitely provided me the
next level | can advance to.
it's the first guitar which
approaches a real electric
guitar technology — for-
getting about wood and its
acoustical properties.”” -

New Ovation

Ovation’s new bass guitar has
been endorsed by the most
famous bass player in the world,
Paut McCartney. Paui has been
using the new Magnum since it
was launched in the States three
months ago!

The Magnum bass, available in
two versions, is a new concept in
bass guitar engineering, bringing
technology and musieal delicacy
together in a single package.

The Magnum bass has a cast .

aluminium taitpiece for amazing
sustain, twin pick-ups, one which
has individual volume controls for
each string and a graphite re-
inforced neck,

The two versions available
offer the discriminating player a
choice of electronics, Magnum |
has a volume and tone control
for each pick-up, a pick-up
sefector switch and mono-stereo
jacks. On the Magnum 2 there are
three slider controls for trebile,
bass and -mid-range, a pick-up
selector switch anc master volume
control.

THE uém ES GALWAY

FLUT

'"He makes his instrument
talk” is an old saying that’s
often greeted with derision
now, but at its finest,
musicianship achieves exactly
this, The flute can be the
most liguid and expressive of
instruments and in recent
years, James Galway has
come 10 be regarded as the
world’s master flautist.

For six years, Galway was
solo flautist with the Berlin
Philharmonic, under the

world’s greatest conductor,
Herbert Von Karajan.

instrument is silver plated,

Today, James .Galway is a
solo recording artist. He's
undertaken several projects
conceived to give something
back to the music that has
given him sc much, One of
these is a book on flute
method, another is recom-
mending a flute Rose-Morris
have produced.

The new flute is called The
James GalwayFluteand itisa
superb  instrument manu-
factured to exceptionally
high standards, The entire

ildji

A cymbal is a thin, fiat piece of
metal that produces a pleasing
sound if it is well-made, Other
than improving the sound, there’s
no other way in which the basic
design can be changed; or is
there? — writes Rose-Morris Inter-
national Editor 8ab Wilson.

Now Avedis Zildjian break
new ground — something they‘ve
been doing since 1623 — and have
astonished the percussion world
by introducing a completely flat
cymbal without centre bell or
cup,

This new range of cymbals
produces a sharper, cleaner sound

than anything previously
available, I1’s a positive, high-
pitched stick sound and it

eliminates build up of overtones.
It’s available in diameters between
eight and 22 inches.
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Dealer News
Dealer News

Andertons
Guildford

Business has been quite brisk for
the time of year — HH js the best
selfer in the semi-pro field, with
Marshali  and  Fender doing
equally well in the pro area . ..
MM desks, especially the MP175,
are going well' when available,
und focaf band Sed Sac recently
burchased an MM 16/2 desk with
'@ [BL speaker system, along with
HH power amps . . Camel’s
guitarist Andy Latimer was in for
@ Les Paut Custom and a Marshall
50 Master Volume . . . House, ¢
local “folky” band, have been
improving their set-up with @ new
HH P.A. system and a range of
keyboard instruments including
organ and synthesizer . . . The
drummer with Real Thing and
5000 Volts was in for @ Mutron
effects unit . ., Strangfers, a band
currently receiving attention on
the London pub circuit, had a
new HH 400 watt unit P.A.
system from Andertons, along
with some backfine amplification,
inctuding an AC30. ..

E.D. Brown
Kendal

This shop, formerly specialising in
organs and pianos fave alotted
509 of the shop area to instru-
ments and amplification, moking
it one of the few shops in this
area of Cumbria to give this kind
of service . . . A lot of the

muysicians in  the surrounding
region have had to go fairly far
afield for group gear in the past,
now E.D. Brown have all the
facilities for the moder group
musicians and provide 'someone
in the grea you can talk to about
the music, even at 2 in the
morning,"” as Peter Barnes, shop
manager, put it. He'll be running
the shop, along with keyboard
man Frank Whijte, at 108-110,
Highgate, Kendal, Cumbria.
Kendal is the centre of a thriving
nusic  scene; there’s an Aris
Centre just down the road, and
virtually every pub in town has
live entertainment , . . The shop
itself will further this with the aid
of the adjoining concert hall, with
a Yamaha showcase already
schéduled for October . . . Peter
stressed that any musician s
welcome to come afong and try
any item In their vest wide-
ranging stock, and that they are
also prepared to come out on a
g/g to demonstrate larger equip-
merit,

Cabin
London S.W.6.

This shop has been at its new
premises, 11-15 Lillie Road,
London, SW6, for two months
now, and the accent is or
personal service in a shop which
features extensive drum, key-
board, guitar, amplifier, hire and
repair departments , . . They
reckon to be able to supply any-

thing and everything,; if you wani
something built, they'lf build it, if
you want something fixed, then
they'if fix it and if you just want
something they'lf get it .
According  to  Richard, the
manager, Cabin aren't into being
the mast amazing shop, but
insitead  strive for consistent
supplies of what focal musicians
need . . . Their after-scles service,
emphasises their own guarantee,
rother than the manufacturers’,
on both second-hund and new
equipment ... There is g rehearsdl
stuaio on the premises, and ¢
recording studio s currantly
under construction , . .

Carlsbro Sound Centre
Mansfield

Recent visitors to the shop have

covered a wide range of the rock.

spectrum - Uriah Heep hud some
new Acoustic gear (wnich they
may eventually use) ... Be-Bop
Detuxe and [fimmy [ames pur-
chased a range of Carfsbro amg-
fitication . . . Strange Days, froin
Derby were pleased to leave the
shap with a full complemeni of
Acoustic amps . . . The iagvourite
local band, Cisco, had a new P, A,
comprising  Aftec  cabs and
Carisbro Marlin amps . .. Skiffle
band  Please Yourself, winners
of the MM folkfrock extrava-
ganza, spent some of their
winnings on o Carfsbro P.A. set-
up ., . Premier drum-kits have fed
the tield in a recent upsurge in

drum  sales, with customers
thinking British more now than in
the past . Hawhkwind have
shown jnterest in the new Mantis
Echo, and these are selfing wefl
when available . . . A new Rey-
board section has been created at
the Sound Centre, with the accent
on portable organs, a welcome
addition to the aiready wide range
of other keyboards available . . .

Moss Music
Gillingham

This is a new shop which opened
in September at 67, Canterbury
Street, Gillingham, Kent, The
accent /s on top quality instru-
ments and excellent amplifi-
cation, with tines including Pearl,
Gibson, Peavey, Rickenbacker,
Carlsbro, Fender, and Cleartone,
and it is stressed that aff the staff
are or have been pro musicians
.« « .« The shop expanded from
Medway Organs just down the
road, afthough it is an entirely
separate venture and s run by
Clive Norris, ex-pro bass player,
Carisbro-rep and Navanex-rep,
who points out that the shop is
run by musicians for musicians
..« The ather half of the business
will feature full teaching facilities
on the premises, with drums,
electricfacousticfbass guitar,
reeds and  trumpetf{trombone
given emphasls . , . Other facilities
include a recording studio, amp-
lifier and brass repair workshop.

for immediate delivery.

261, OTLEY ROAD,
WEST PARK, LEEDS 16
{(Just below the Ring Road).

TEL: 0532-788466

EVERY “Haven” Organ and
*Crumay” Keyboard IN STOCK

SOLE AGENTS in LEEDS
area for the incredible
“HAVEN 617 PORTABLE ORGAN!

ORGANS

keyboards

of LEEDS

SOLE AGENTS for
FARFISA ELECTRONIC GRGANS
and PIANOS. GOOD STOCKS!
MAIN DEALERS for

EVERYTHING FOR
THE PROFESSIONAL
KEYBOARD — PLAYER

YAMAHA

OCTOBER SPECIALS !!
FARFISA PROFESSIONAL
PIANO (shop soiled)

HOHNER CLAVINET D6
LATEST MODEL

HAVEN TRAVELLER

£476 £385
£45€ £399 !

£909 £695

STRINGS MACHINES: CRUMAR, LOGAN,

HOHNER etc.

ROTARY SPEAKERS: SHARMA, YAMAHA,

@ FARFISA, REVQ,etc

Usually one or two USED cabs in stock as well
STRAIGHT AMPLIFICATION: MARSHALL,
FARFISA, MILES-PLATTING , MARLBORO etc

- As Leeds’ only “SHARMA-
SHOP" we can’t get these Great
Rritish Speaker Cabinets fast
enough to keep up with demand
— so why the hell, are we
advertising them !

SOLE AGENTS for
SHARMA ROTARY SPEAKERS !

We don't just sell keyboards; we give tuition ta organ buyers, and
offer an unequalled repair service. We are members of the MUSIC
TRADES ASSOCIATION, so there is no way that you will get a bad
deal from us. H.P. from 10% deposit and up to 4 years to pay. Part-
exchanges welcomed (except erganist special offers).

Oh | Before we farget . . . if you prefer your organ to be of the
“'does-it-mateh-the furniture-in-the-front-room?”” type, we have
around 50 home organs in stock. Whatever you need, contact
STEVE BAKER or DEREK BELLWOOD of KEYBOARDS for the

best expert advice available,
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Remember
the fabulous range of guitars

we featured including Gibson and
Fender, the incredible John Birch custom
made guitars, the huge range of used insiru-
ments, we also told you about the Jumbo collec-
tion of Jumbaos by Gibson, Martin, Epiphone, Yama-
ha, Fender, Kimbara, Eko, Eros, Antoria Grant and
Kay with prices from only £15. We've told you
about the fantastic value of the Fender and
Gibson copies from only £25, which must

be seen
Now everyone is talking about

our even bigger select_l_o_p
Eot = = =

_—.-'-'_-_._P

H/H GEAR FOR

IMMEDIATE DESPATCH
Special Offer

2 FREE Shure Mikes with every
Order over £200

INSTRUMENT AMPS

V.S. Musician Reverb 100w £163
V.S. Musician-Valve Sound 100w £141
V.S. Bass Amp 100W " £134
COMBOS

V.8. Musician Reverb 2x72" 100W  £229 I

INSTRUMENT LOUDSPEAKERS .
412 BL Lead Bass Organ 4x12 200W £171 |
215 BL Lead Bass-Organ 2x15 200W £186

PA AMPS |
MA 100 5 Channel P.A. with Reverb

100W £161
S.130 Slave 100W £97

P.A. LOUDSPEAKERS
212 DC Dual Concentric-Slimline
2x12 £107
MONITOR SYSTEMS
Monitor Combo 12* Dual Concentric/
integral 75/100W Amp £148
onitor Extension £82

ECHO UNITS
Echo Unit £145
Mutti Echo £157

%
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Dealer of the Month

Messy's also manufac-
ture a budget-range of
amps and cabs under the
name Stagg Sound. This
range includes PA/disco
speaker cabinets, monitor
cabinets, 100 watt com-
bos, horn cabs, bass bins.
bass/lead cabs, disco
decks and 100 watt amp
tops - and all are excellent
value for money. "We
found there was a gap in
the market between the
very cheap and inefficient
gear and the top bracket
equipment, sowe brought
out a range of half-price
gear but with no drop in

gquality.,”” explaihs
Bernard.
There’s a good at-

mosphere in Frank Hes-
sy's. There's no high-pres-
sure selling - everything is
taken at a natural pace.
“Atmosphere and, more
than anything. personal
service is what matters
most,” Bernard said. "We
treat everybody in-
dividually. There's no

guitars in glass cases with
“"Don't Touch” notices on.
For this reason, we have a
lot of regular customers. If
you treat them well. the
word gets around.” Hes-

sy's “personal service”
was demonstrated on our
visit, when a local

musician came in with a
Fender Telecaster which
needed a screw for the
scratchplate. Bernard
called the service
department and, in less
than five minutes, a new
screw was fitted and a
satisfied customer left the
shop. “Things like that are
very important. You have
te stock a fair amount of
spares - we have
thousands of pounds
worth here.” Hessy's also
do a lot of overseas
business. Bernard's desk
was piled highwith orders
from countries including
Nigeria, France, Italy and
Scandinavia.

Bernard has a fresh ap-
proach to retailing: "l look

at this shop a bit ike Man-
ny'sin NewYark - carrying
a good stock and offering
a nice, personal service.
I'd like to think that we're
the British equivalent of
Manny's. We're right
against the sort of
“"supermarket” approach.
That's just not the way to
conduct this business.
Another thing we prefer to
do is to “down-sell”. That
means ., if somebody
comes in and they want a
guitar, weg won't push
them nto buying a Strat.
We'd rather sell them a
cheaper copyif they're not
too sure what they want.
Then they can come back
when they want someth-
ing better, and we’'ll give
them a good price for their
old guitar.”

This approach certainly
seems to have worked for
Frank Hessy's. Over the
years, they have won
numerous awards from
companies like Premier.
Selmer and many others.

The last word goes to
Bernard. “Basically. we're
an old-established famiily
business, and we're still
keeping in touch with

what's going on - we still
do, and always will, keep
our fingers on the pulse of
what's happening.”

Bernard Michealson

An early Liverpool tram

FRANK HESSY’S
LIVERPOOL

stock a wide range of
Carlsbro Sound Equipment

‘s

Pictured above is the Carisbro
Stingray Super Combo Mk. 1 which
is the twin channel Combo guitar
Amplifier, with Tremelo, Reverb
and Sustain,

Check out this great Amplifier at
Frank Hessy’s or your nearest dealer.

/ N
BR@ODR JORGENSEN

UK Distributors of Roland
COMPLIMENT '
Bernard Michaelson & All At

FRANK
HESSY'S

OF LIVERPOOL

on having A Superb Shop &
Stocking The Full Range of

ROLAND

Products

Brodr Jargensen {UK) Ltd.

STRAND HOUSE. GREAT WEST ROAD

BRENTFORD MIDDLESEX
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Music News
Music News
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New Drum Centre

Leech Move To Salford

THE LONDON Drum Centre
is now fully operational and
is situated at 276 Portobello
Road, Paul Hope, who runs
the shop with Dave Turner,
explained. “We will be
specialising in  the good
American lines like Ludwig,
Rogers and Gretsch drums,
but will also stock lots of
accessories and other makes,’’
Atlthough they are aiming for
the top end of the market,
they boast that they will sell
"anything from a wing nut
to a full kit of any make."

LEECH MANUFACTURING
Co. have now moved to new
premises just outside
Manchester. The company
produce many of the cabinets
used as speaker enclosures by
amp companies and they've
moved into 10,000 sq. ft, of
space in Broughton Road,
Salford, M6 B6QA, where the
pheone number is 061-737-
4466. 65 per cent of Leech's
output is currently going to
export and they deliver all
over Europe in their own
fleet of trucks.

Maine Combos

THE UP and coming new
British amplification
company, Maine, have
announced a new range of
combo amps. Called the
Musician range (not to be
confused with HH's VS-
Musician}, the amps offer an
output of 100 watts RMS
delivered wvia two 12in
Celestion speakers. Reverb is
built in and in addition to a
depth control, "colour”" is
also variable, The company

offers a five year guarantee
on anips,

Otari 8-channel

THE OTARI| Corporation
have announced a new com-
pact  8-channel recorder

which has obviously been
designed with the musician
and the small studio in mind.
The tape machine is com-
pletely discrete across 8-
channels and has a variable
speed (plus or minus 10 per
cent) fitted as standard. A
U.K. or U.S, price hasn’t been
announced yet but the specs
are  all of professional
standard and it is expected
that the_price will be low
enough to put it within reach
of serious home recordists.

Middleditch appointment

JOHN HORNBY Skewes and
Co. Ltd have appointed Brian

Middieditch as their Sales
Representative for Essex,
Surrey, East Sussex and

OQuter London. Before joining
the company, Brian has been
a professional musician and
has worked in the radio and
TV industry.

New Summerfield Ideas

Maurice Summerfietd and Co.
are planning to introduce
some American methods in
their UK marketing pro-
gramme, During the summer,
Maurice Summerfield and
Tom Charlton visited the firm
of Elger Co. — the US.
distributors of Tama and
lbanez — and discussed ways
of improving internationat
advertising and promotion for
these progucts.

Peavey Electronics {(UK)
Ltd

IN LAST month's Music
News, we said that Peavey
electronic equipment was dis-
tributed in the U.K, by Top
Gear and Strings and Things.
This was an error — it should

Maurice Summerfield visits Elger

have read “’Peavey Electronics
(UK} Ltd are a new
independent company who
distribute Peavey electronic
equipment throughout the
U.K."" Peavey was formerly
distributed by Top Gear
whose main wholesale lines
have now been taken over by
Strings and Things.

Peavey Clinic

PEAVEY POWERHOUSE
dealers from all over the
country attended a clinic
given by Peavey International
Marketing  Manager Pete
Wood at the Holiday Inn,
Birmingham. In addition to
showing a comprehensive
range of slides about the
gigantic Peavey Plant at
Meriden, Mississipi, Peter alsa
showed dealers the Peavey
guitar which is to be launched
next year, The guitar is a
crass between a Stratocaster
and a Travis Bean in appear-
ance, and Peavey claim it

offers guitarists the ad-
vantages of both Fendsr and
Gibson instruments. A

#1,000,000 tooling operation
has been set up 1o manu-
facture the guitars on a mass
produced scale and the price
is expected to be about the
same as a Fender Telecaster
with case,

Fender slash prices .

announced a  substantial
reduction in prices on the
whole range of Fender amp-
lification and Rogers per-
cussion, Martin  Fredman
explained, "We've cut our
margins down to the bone
for various reasons. Mainly,
because of the dollar pound
situation, prices recently rose
s dramatically as to become
unattractive to dealers and
customers alike, By reducing
these prices as we have, it
will bring us right back into
the market with a vengeance
and should please dealers and
customers,””

The 25-30 per cent decreases
come into effect
immediately.

Live demos from Cerwin-
Vega

CERBWIN-VEGA'S first live
demonstration took place
recently with rock band

Stray, who are planning to
buy a 10,000 watt system for
their upcoming concert tour,
Cerwin-Vega's Don Purkess
explained. “This is basically
the first time in the U.K.
anyone can buy a complete
American PA system — and
try it out in a live situation.
We're establishing dealers for
all our smaller systems . as
well, and we can arrange with
the dealers to do live demon-
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InBrief
InBrief

Roland Digital Chorus
£163.60 ex VAT
Yet another new item

from Roland — the Digital
Chorus. Continuing the trend
towards solid-state echo units,
Roland have produced this
effects unit which, while re-
maining lightweight and com-
pact, offers a wide range of
effects. There are two basic
effects — Chorus and Hall
Echo. The Chorus effect is
very similar to an automatic
double-track  system, the
original signal being processed
and the pitch of the parallel
signals produced by the unit
being altered slightly, rather
than delayed, therefore simu-
lating ADT. This virtually
offers the user a ‘‘double-
track” facility on stage — a
facility which, until now, has
been virtually impossible to
achieve, except at very high
cost,

This effect has an intensity
control which varies the
degree by which the signal is
altered. The amount of varia-
tion provided is enormous —
by turning the control fully
clockwise, an effect which
can only be described as
“‘out-of-tune” is produced.
In fact, it is one of the signals
being altered by a semi-tone,
while the original is fed
through “clean”,

The Hall Echo section has
two controls — Intensity and
Volume — and provides a
very good reverb effect. The
Intensity control is calibrated
from Single Delay to Hall
Echo and, again, provides a
wide amount of variation. A
three-position (Chorus —
Off — Hall Echo) selector
switch is provided so that the
signal can be processed via
chorus or Hall Echo. In the
Off position, the signal goes
through clean,

While it is not altogether
obvious, I'm assured from
Brodr Jorgensen that, on the
Chorus position, there is still
a certain amount of digital
delay. Hence, there is no
““Both” position on the mode
selector switch.

There are three inputs —
“Mic,” “Mic/Instrument™ and
“From PA”, The “Mic’’ input
has a fixed sensitivity of
-50dB, the P.A. inpnt has a
fixed sensitivity of ~26dB,
while the “Mic/Instrument”’
input has a 3-stage sensitivity
changeover switch (-50dB,
-35dB and -20dB). the Mic
and Mic/Instrument inputs
both have separate volume
controls. The output socket
also has a 3-stage sensitivity
changeover switch set at
H(-15dB), M(-25dB) and
L(-35dB). Also provided is a

jack socket for the foot-
switch. There is an On/Off
switch provided on the right
hand side of the front panel
together with a red pilot light
and a Peak Level LED,

Covered in black vynide,
the Digitaf Chorus is ex-
tremely light and measures
only 13¥%” (W) x 9” (D) x
5" (H). Four rubber legs are
fitted on the bottom and also
on one end, while, on the
other end, a carrying strap is
provided.

E.P.

MXR Phase 100
£94.21 ex VAT

Where once the choice was
between several hundred
types of wah-wah pedal, the
problem nowadays seems to
rest with the prospective
phase unit owner. This MXR
Phase 100, the top model in
the range of MXR phasers
manufactured in Rochester
N.Y. by MXR Innovations
and distributed in Great
Britain by Rose-Morris, *‘re-
presents the current state of
the art in phase shifting.,” I
found it to be the best phaser
that has ever rested twixt my
guitar and amp, with a range
of sound wider than any
phase unit I have ever tried
before,

The unit is quite normal
in its exterior, The casing
measures approximately
100mm long, 30mm wide and
25mm deep, and the only
criticism 1 would make in
terms of design is that the
orange finish of the casing

comes off very easily when

MXR Phase 100

knocked or scuffed, not the
best state of affairs for a unit
that will- literally be kicked
around.

The output jack is on the -

left, input on the right side
of the unit; on top are two
rotary controls, That on the
left is for “Intensity” with
four different positions, that
on the right for “‘Speed”
which rotates through about
300 degrees. Below these is
the obligatory on-off foot-
switch., It is the Intensity
facility that really makes this
unit so good, providing four
totally different types of
phased sound, which are re-
presented graphically by four
symbols. These symbols do
go some way to describing
the sound, a very difficult
task even with words. The
comprehensive booklet that

comes with every unit
probably describes the
symbols best. *““The depth

characteristic is defined in the
following manner. From left
to right, positions 1 and 3 are
the shallow or soft positions;
in these positions the phasing
sounds less defined or further
away. Positions 2 and 4
create deep, distinct, out-
front phasing,” The Speed
control does exactly what it
says, increasing the sweep
rate of the phasing as the
control is rotated clockwise.
The two extremes of the
Speed control are. indicated
by a sine wave, for the slow
end, and a multiple sine wave,
at the fast end.

1 experimented for a long
time with the unit, and found
something new virtually every

time I used it, It features
suitably low noise (-95dBV)
and a maximum input level
of +5dBV which means a high
overload point, and I have
used it to good effect with
guitar, bass guitar, electric
piano, string synthesizer and
microphones. Further exper-
mentation with other instru-
ments will, I am sure, prove
fruitful, The sheer variety of
sounds obtainable from this
unit are quite stunning and I
recommend it whole
heartedly to anyone who
wants the best phaser in
town.

T.B.

Ibanez Artist 2619
£257 ex VAT (inc. case)

it's nice to see some
companies, formerly known
only for cheaper “‘copies,”
using  their  skills  and
techniques to produce first-
class guitars that are not
merely copies of the Big Two,
but well-designed, well-built
instruments in their own
right. Ibanez, distributed here
by Summerfields, have long
been recognised for pro-
ducing better class copies and
are how developing their own
designs, The price "“alone-
suggests the guitar is more
than a copy — so does the
finish, which we‘ll get to
later,

The body shape is vaguely
similar to a Melody Maker,
having twin cutaways, while
the top is slightly arched. The
back of the body is con-
toured and should be com-
fortable on the bonjest of









Studio Diary
StudioDiary

IMPULSE ... Graham Bell was recording some
songs with Micky Sweeney engineering . . . Alan
Hull was putting down some more new songs
... The new Derck Brimstone record was
compieted for Rubber Records with feff
Heslop producing . . . Quite a few TV sound-
tracks have been completed, and severaf focal
bands, including fnder, Ocean, High Water and
the Steve Brown Band have all been in to
record demos. ..

INDIGO . ., Wilfred Usher producedan album
of religious music with engineer Dave Kent-
Watson . . , Mike Harding recorded two tracks,
one of which it is hoped will be his next single,
with Dave Kent-Watson engineering and pro-
ducing . .. A band called Witkies were recording
for Polydor Records with producer Steve Foley
and engineer Phil Hampsan . . . Hungarian
group Trio Konvalla recorded some tracks for
an album with Dave Kent-Watson . .. Therapy,
a folk duo, mixed tracks for their “Almanac”
@lbum shortly to be refeased on DIM . . .

" Varfous voiceovers and jingles were completed,
and among the artists working on jingles were
Barctay fames Harvest . . .

THE MANOR ... Van Morrison was resident
and recorded some new material , ., Survivors
of the rather fargish party at the Manor
managed to get some sessions together after
several swigs of Liver Saits; they included
Laurie Andrew recording for Bell{Arista
records with producer Pip Witliams and
engineer john Eden , .. Force Ten were in for
a few days with Barry Guard producing and
Mick Glossop engineering . . . Mud cooled their
blood recording with producer Pip Williams,
John Eden engineering . . .

MARQUELE STUDIOS . ., . The new Efton fohn
album, provisionally titled "Biue Mood,” was
mixed by producer, as ever, Gus Dudgeon and
engineer Phif Dunnc . . . Buddy Greco recorded
a single with Geoff Calver engineering .. . Colin
Blunstone recorded an afbum and a single with
Gus Dudgeon, engineer was Phil Dunne . . . A
band caffed Buzz were recording for Polydor
with producer Pip Williams and engineer fohn
Eden.., R & J Stone recorded a single with
Phif Swern producing . . . Biddu was producing
a Lee Van der Bift album . . . Del Newman was
producing Brion Protheroe’s new record,
engineered by Richard Dod . .. Katherine
Howe started work on an album with producer
Pip Williams . . . Kaplan Kaye was producing
himself on a single, and afso produced some
tracks for an American band called Ozo . . .
Marquee Studio’s new remix suite should be
open late September . . .

Van Morrison, recording at the Manor

MASTER ROOM ... Albums were cut for
Medicine Head, Gay and Terry Woods, Brian
Parish, Can, plus compilations by Bert Weedon
and Michael Nesmith .. . Singles cut recently
include those for Liverpool Express, Jack The
Lad and The Pink Fairies.

RADIO WORCESTER . .. Recent recording
completed included some sessions with a band
called Sunshine, for State Records, prodiced
and engineered by Murfin and Owen . .. Robert
Plant was in to record the Band of foy,
reportedly an old band of hijs...

RONNIE LANE'S MOBILE , .. London's
Capital Radio recently broadcast the “Who at
Swansea'’ tapes, recorded and mixed on the
mobile . . . Buckacre, an American band,
recorded a couple of tracks for an expected
afbum . .. Three of Barry Humphries' ""House-
wife Superstar” shows ar London's Globe
Theatre were recorded for a live album . . .
Motarhead recorded a “semi-live’ giy at
Manticore recently, mainfy to get some good-
quality demos of material for a proposed afbum

ROUNDHOUSE . . . Osibisa continued work on
their new afoum, produced by Gerry Bron and
engineered by Ashiey Howe , ., Hozel Dene has
been recording some tracks for Decca with Patl
Curtis producing and Mark Dearnley
engineering . . . Dave Mackay produced a
couple of acts recently, Buster and the duo
Tarney & Spencer ... The new Family Dogg

were recording with producer Steve Rowland
and enginecer Mark Dearniey . .. Rachel and the
Heartbeats have been in with producer Steve
Rowland ... Dutch band Water recorded with
producer Chris White and engineer Mark
Dearniey . . .

18C. ., Hermons Hermits, who now live in the
States, came over recerntly to record @ new
album with producer Carf Green and engineer
Hugh jones , . . Paul Ryan’s album was com-
pleted for Ryan Music, produced by Bifl Landis
and engineered by Mike Claydon . . . Singer
Fatricia Ebigwel recorded some tracks with
Steve Komolsy producing and engineer Hugh
fones . .. Bob Wright recorded some material
for DfM with producer Steve Rowland and
engineer Hugh fones ., .

BASING STREET (ISLAND) . .. jacob
Magnus, an {cetandic musician who has his own
album to do now, recorded with engineer Dave
Hutchins . .. Glenn Hughes has been in for
Purple Records with engineer Barry Sage . . .
Fairport continued work on a new atbum,
produced by drummer Bruce Rowland and
engineered by Frank Owen ... Birmingham
band Aswad recorded for an sland release
engineered by Guy Bidmead ... Neil innes
carried on work with producer Geoff Haslam

. .. Bugatti and Musker recorded with producer
Geoff Hastam and engineer Howard Kilgour . . .
Mick Tauber produced a session with
Bloodstone, engineer was Piif Auft .. . Eddie
Quansah recorded with fohn Burns at the
knobs .. . Squeeze just managed to get in the
studio with engineer Dave Hutchins , . . Phil
Manzanera recorded more gems with engineer
Rhett Davies . .. Sandy Denny continued work
on some new materiol with producer Trevor
Lucas and engineer fohn Wood ... fohn
Marryn was mixing ¢ new atbum with engineer
Dave Hutchins . .. The Mobile's anly venture of
late has been some work with the fess Roden
Band at Pinewood studios; Geoff Haslam was
producing and Howard Kilgour engineered , . ,

CBS. .. Alan Child has been recording a single
for C8S with producer Lem Lubin and Bernie
O‘Gorman engineering . . . Saitor's new album
has been taking up quite a lot of studio time;
the American producer jeffrey Lesser afso
engineered with Bernie O‘Gorman . .. Polydor
have been working on an afbum with Barry
Mason and englneer Dick Palmer ... U A, were
busy mixing an atbum by Stim Whitman,

- recorded ar CBS some months ago — Ken

Barnes produced with engineer Steve Taylor
... Bing Crosby's recent Palladium gig,
recorded by U.A,, was mixed at CBS with
producer Ken Barnes . ., The Sutherfand
Brothers and Quiver, having completed their
new album some time ago, were in to record
some TV bacRing tracks. ..

American Studios

ABC STUDIOS L.A. ... Steety Dan have been
busily putting down mareriaf for their next
afbum, producer was Gary Keiz and engineer
Roger Nicholls .. . The impressions were
recording an album for Cotitlion Records with
McKinley fackson producing and Reggie Dozier
engineering . . . A band from Seattfe calted
Gabriel started work on their second ABC
album produced by Dalfas Smith and
engineered by Bruce Elfison ... Country artist
Mac Gayden began recording an ABC alburn
producing himself, with Bruce Albertine
engineering . . .

RECORD PLANT, L.A. ... Stevie Wonder has
been recording recently with engineer Gary O.,
and Frank Zappa was in to lay a guitar part on
one of Stevie's new pieces . .. Bill Withers was
working with Bob Merritt on a new album , .,
Dave Mason was busy with engineer Ron
Nevison mixing some five tapes recorded at
the Universal Amphitheatre for a live concert
afbum . .. The Eagles were resident working on
some new material with engineer Bilt Szymzcyk
Q9
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We manufacture multitrack, sound-reinforcement and foldback consoles; p.d\.
|sxjstem_s: electronic crossovers; and sell TEAC and gther brand-name products.
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Bass drum pedal. Bass drum spurs.
5 Multi-grip. 25057

Free tull cotour catalogua available from sole UK Distributors. M Hohner Ltd .

Dynamic Hi-Fi Stereophone

Specification

Type DT 440 dynamic transducer
Frequency response 20 — 20.000 Hz
Electrical impedance 2 x 600 ohms + 10%

Power requirements 1 mW per system for a
sound {evel of 100 dB SPL
{2 PA}at 1 kHz equal to
775 mV at 600 ohms

Maximum undisiorted continuous 116 dB SPL per system
sound pressure level (DIN 45582) equal to42 mWor 6 V
at given harmonic distortion at 600 ochms

Distortion tevel at 1.000 Hz =£1%

Sensitivity at 1.000 Hz 63,24 PA/ UV« Aequal to
102 dB/V = 2,5 Pa/V
at 600 ohms
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Fights Distortion

St

L HY

TR D e 1 M A

Captetips =l et e Rath

P o S

LET RN L

T
2N

™, over our high fre-

: quency horns a full
P.A. mixer has, it -_w___'__,/ octave higher than
can’t do a better job it most, so they sound a
than your amp and speakers will let e tot smoother and cleaner.
it. Which means that your nice, clean ’ v B - T And our folded horn 18" bass cabinets
mix can turn into a muddy mess by the wipe out harsh midrange 1M distortion
time it reaches your audience. by crossing over electronically at 250 Hz,

. No matter how
many knobs your

- Distortion is the villain—distortion that can i instead of the 500 or 800 Hz that’s typical.
total up to 30% or more of the sound output of a P.A.! With these systems, you can realty move a big crowd,

LS Fortunately, Cerwin-Vega has a solution: the Un-Fuzz instead of just blaring at them. Mike your bass drum, and let
Boxes—plug-in, biamped P.A. stacks that get rid of distortion ‘em feelit for a change. Pull off 4 part harmonies that don't
so you come through loud and clear. sound like 1 part harmony and 3 parts garble.

We've slashed amplifier ¢lipping distortion by giving you The difference the Un-Fuzz Boxes make is one you really
a minimum of 400 watts per channel at 4 ohms. have to hear. But once you do, you'll know why we've always
We've drastically reduced harmonic distortion by crossing said: Loud is Beautiful...if its clean

- For details write:
r L Cerwin-Vega!

- V 6945 Tujunga Ave.,N. Hollywood, CA 91605 213/769-4869
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MARKET
REBORT

LYamaIlaJ

It is safe to say that Yamaha acoustic
guitars were the first decent guitars to
arrive from Japan. Until 1968 American,
German and Spanish guitar makers
dominated the acoustic guitar market and
despite several unsuccessful attempts by
Oriental makers, nothing worked until
Yamaha launched the FG range.

These acoustics were small Dread-
naught shaped instruments  that
represented fantastic value for money.
For around £30, it was possible to buy an
acoustic guitar that sounded good and
which was well aligned. They took the
folk clubs by storm at a time when
every band was busy putting an acoustic
act together. So the FG range was a
fantastic success — it was no longer
unseemly to be seen with a Japanese
acoustic guitar and overnight, British
attitudes changed. Yamaha guitars were
highly desirable.

The Yamaha invasion followed. Today
the name is associated with acoustic
guitar, home organs, amplification and
P.A. systems and it will shortly be
associated with really good solid guitars,

In this market report, we've taken a
look at the state of the Yamaha acoustic
guitar market eight years after they won a
strong position in the British market.

In the U.K,, Yamaha acoustics are
distributed by Kemble-Yamaha Ltd,, who
are situated in Britain’s newest town,
Milton Keynes. Dennis Hofloway is in
charge of the marketing operation and
he's keen for Yamaha solid guitars to join
the ranks of the victorious  —joining
the acoustics.

Recently there have been some very
good things said about the new combo
amps from Yamaha and it seems that
1876 has been an exciting year from
Yamaha International and Kemble-

Yamaha, U.K.
The Marret Reporrt begins on pages 120 & 21

YAMAHA
MEICL INSTRUMENTS

ORGANS
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SOUND EQUIPMENT

Bass Fiesta 56.00
Phase 50 45.00
Super 50 62.00
Fhase 100-2 72.00
Super 100 76.80
Mooel 120-6 82.80
P100 Slave 42.00
P200 Slave 53.00
FAL 50 33.00
FAL 100 55.00
PA 200 Cols pr 136.60
FARFISA
RSC 350 558.46
RSC 180 323.07
OR 200 487.65
TR 70 220.00
FELDON AUDIO
Al DI‘ICLL bUb]I.LI [CLVIETIRY
{adjust
EVENTIDE CLOCKWOHK
FL201 Flanger
DDL 17468 Dignal
welay ling 744 30
2826 Dmniprussor 41570
HY10 harmonaer 992 a0
PANORA
A -OBO-180 & 9m/s¢
o1 o/p1 1755 38
Additional Jalay
modules 268.00
Addilional oulpu
modules 301.50
{Above equipment alse
abpilable for hire)
DATODFON
GO741 82g1.24
DSS 731 421268
DSS 732 3602.95
STL 732 1086.43
CPS 741 3128.25
SM 721 498.87
FM ACOUSTICS
E2-£4 Newwork
n housing 56 56
E2-E4 Network 3-way 3885
DS Driver 57 41
D4 Driver 52.78
02 Mullicett ariver 52.78
FM C35 15 cell horn 281 .48
FM CH HF hrn 870
FM C7 ESThn, 19.75
FM C5 EST hn. 21.3p
SSH Distory, booster 37 96
SSH Phasc-fnler 5278
SSH Vof super pedal  B2.41
SSH E-) af pedal 6G.67
HORNS
1212FX100w FM 230.59
12126X200w Guass  150.74
1316F100w FM Bs  114.B1
1315G200w
Guass Bs 156.48
1317X200w Radial 131.48
1323 200wE cell 173.15
134EX400w 16 cell  303.70
1345X200w H F. 104.63
GOODMANS
POWER RANGE
Audiom 8P B” 2.05
314
7.35
18.26
|Audiom 12P-G t2" 19.79
| 20.96
|Audiom 15P 15 26.83
Audiom 18P 18" 45 59
Audiomax 12AX 12 47.07
Audiomaz 154X 15" 52.30
DB50 74.11
GUILD
GUITAR AMPS
ModelOne 30w 1112
rev ram. 151.59

4120C 4 % 12" 160w 16Q. 24
IMini-horn 50w 62.7

UNIT P.A.

Radiat horn 100w

115 Bass Compacl
116" 100w

MONITORSYSTEMS
Monitor combo 127
Monior extension

ECHO UNITS
Echo unit
Mulli echo

11067
107 99

137.17
672

134.85
145.70

HIWATT
AMPLIFIERS

1
1
DR201 AP 200w 1
DR112 PA 100w 6ch. 1
DA203 PA 200w Bch. 2
STA100 slove 100w 1
STA20D slave 200hs 1
INCA 108 sold

state 200w 1

COMBOS
5A212 S0w 2 % 12 1
SA212R 100w 212 2

CABINETS
SE4121 SOw d v 12 123,
SE4123 100w 4> 12 135

SE4122 150w 4 x12  152.00
SE4129 200w 4 = 12 189.00
SE4124 50w

4 x 12¢ol. 118.00
SE4125 100w

4 x 12col 141.00
SE4126 160w

4 % 12¢ol. 158.00
SEZ123 30w 2 » 12

monilor 1.00
SE2124 75w 2%12

0.00

552125 100w2» 12 )

monior 116.00

SEZZ‘ 20100w min-bm
SE 32q| %OUW Harn-bin

SE2150 150wbass refleu
tin 2% 15 156

143.00

[MIXERS
Twe '8’ s1. 8ch 41800
DRDOGY Hiwati sound
mixer .00
[Tvpe C” 1. 16 imo 4 120000
HOHNER
MARLEORD AMPS.
GA2 1833
GA3 6.49
G40R 113.02
GSOR 126.05
GBO12B 108.07
GBO15B 13373
1500 B amp. 181.80
1500 B head 96.16
15008 speaker B5.65
PASD 4ch. PA amp 12847
P1COw slave 128.47
[SME00 7ch mixer 128.47
SC4 10H 4 =
10 col 12217
[0SB11 Quadrasound 58 9
PEAKERS
BQ 8" 523
10L 10" 24.86
10N 16~ 11.57
2L 127 8.7
12N 12" 27.04
12Q 12" 13.29
15D 15" &6.80
15L 15 50.14
ELREY 40.05
150 15 21.34
600 horn + driver 12.67
1200 horn-driver 44.77
CHNER AMPS.
challer Solo Um
Amp 8378
rqaphan 62 54023

G100410 402.78
[B50115 262.04
B100115 352.78
KINGFISHER
ACOUSTIC
ACOUSTIC COMEBOS
134 125w 4 * 10 339.50
135 125w 2+ 12 339.50
JACOUSTIC BASS
0
136 125w 1% 15 313.34
ACOUSTIC AMPS
150 125w 235 40
270 375w 417 97
450 170w 326.94
470 170w 417 97
ACOUSTIC BASS AMPS
140 125w 06.63
370 375w 380.43
450 170w 32694
ACOUSYICCABS
104 6= 10 195 65
1054 = 12 195.65
201 2= 15 Al

+ hn. 470128
404 B ¥ 12 261.00
4054 12 + hin 313.35

ACOUSTIC BASS CABINETS
106215 214.956
406 2 x 15

201 Vegs 1 % 18 bin

ACOUSTIC PAAMPS
870 170w 6ch
B5Q 255w Bch

261.00
397 56
52259
1emporarily
unavailable

IACQUSTIC PAMIXERS
890 16ch mixer
261296

» snake
880 12 ch mixer 1464.22
ACOQUSTIC PA ENCLOSURES
8D042%12,2x8

2xSIB 170.00
807 Full range vocai

proj. 20872
808 2 = 15, 2 « Morn

2 x S8 444.66
909 Morn enclosure  234.88
810 4 x 12 bass

enclosure 339.50
811 Horn Enclosure 313.35
9124 = 15 bass enc  417.98
JACOUSTIC KEYBOARD
MIXER
500 dcih 339.50
KEYNOTE MUSICAL
INSTRUMENTS
[Voriex 600 393.22
[Voriux 595 323.81
[Voriex 1550 514.35
KNELLER
|JWASHBURN AMPS
PA475 P.A amp 124.00
G1275 Gtr. amp 102.00
GT275R Gte. amp

1 1ev. 117.00
CB275 Gir. comhe  199.00
CH27S8B bass combe  180.00
Banjax & channel

maxer 118.00
Fam10 10 channel

mixer 198.00
[SL7S Slave Ba.0D
PM75 Monuors

(Pair) 165.00
(WASHBURN SPEAKERS
F12P Front

poried {pair) 13500
[F212P Erani,

poried 99.00
F15 Front,

18" Bin 98.00
FR15 rear, 15"

bin 145.00

ALL PRICES ARE WITHOUT VAT

5112 s cab. 940
5210 5 cab. 34.10
412 s cab. 101.50
110s cab. 3285
MAINE

IAMPLIFIERS

Artist 100w 150.34
S1andard 100w 124.00
1Booster 100w slove  89.90
JCABINETS
1212 Load 2 % 12

B3.80

| 70w AMS
1412 Lead 4 x 12
! 140w RMS 147.25
'HSCbasshuma ‘pawerat

1
115ABassB.n15 Ahec
150w RMS 23869
COMBOS
Musician 100w Twin
2»12 24025
MusicianSupas 100w Twin
2%12JBL or Altec  455.55
FOOTSWITCHES
For Arust Amp *
Lead & stereo jack 8.52
For Musnician amps +
Lead & Mona jarck 6.20
MATAMP
(RADIOCRAFT)
AMPLIFIERS
120w valve 145.80
120w valve slave 141.76
Mk 1 Trans PA 172.50
Mk2 Trans PA 202.50
100w trans slave 142.50
Mixcr 6ch 14250
LOUDSPEAKERS
MA112 107.25
MAd12 131.25
MA115 D60 113.26
MA115 G60 11025
MA115 D100 142.50
MA115 G100 139.50
MACINNES
AMPS
IC150 333.00
D&0 60w 227.00
D1S0A 140w 37500
DC300A 500w 608.00
MB0Q 1350w 1500.00
M2000 2700w 3000.00
FX-2 275.00
OC150A 322.00
SPEAKERS
ES5212 76w 598.00
IMA Dist Analyser 555.00
MIXERS
16/2 1285.00
16,4 1397.00
1001t. m/core +
s box 32000
MM ELECTRONICS
MIXING CONSOLES
MP175 12ch 250.00
MP175 Beh 204.00
MP175 1&ch 330.00
MP18S super 16 430 00
BMPS
PA15D slave 60.00
VWAGDC mixer/amp 1B7.50
19" RACK;MOUNTING
EQUIPMENT
EP122 2 way
elec X 45 00
EP123 3way
elec. X 65.00
EP127 7 way
qraph. cq. B5 00

6-chn. 120w PA 17315
200w SL 162 74
120w SL 12044
NOVANEX

MIXERS

M62 3112
MB2 374 31
M122 S00.70
M162 62709
M124S sierea 734.03
M164S stereo 947.92
ECHQ-REVERB UNITS

ER300 8264
ERSOC 131.25
ERSOO 20417
Snake 20417

LINE SQURCE MIXERS
X41R 144 87

XB1R 20417
LINE SOURCE POWER
GENERATORS

LS 75 206.12
LS100 260.56
AUT3 41.07
AUTE 51.33
AUT10 61.60
P15 81.20
P25 101.74
UNIVERSAL

u30 167.07
UsQ 21292
uzo 251.81
U8Q 280.98
U 100w 384.59
REVERE COMBOS

RG30 172.67
RG50 222.64
RGBO 286.81
RG100W 38B.48
BASS COMBOS

B35 167.07
B70 I 242.09
B100w . 379.03
EFFECTS PEDALS
FU22/WA/S100 28.20
LINE POWER

GENERATORS

L30 120.40
LSO 170.14
L78 227.50
L10Q 280.98
L125 a39.5)
LM30 111.07
LMA0 135.34
(ORANGE

[AMPLIFIERS

GRAPHIC RANGE

1127120 120w 184.92
112/80 80w 175.00
CUSTOM REVERB RANGE

129 60w custom rvb 211.77
1207100 100w cuslom

Ruh 227.07
LOUDSPEAKER CABS
LEAD/GRGAN
109 4 x 12 100w 171.39
109/2004 2 12

21285
107 2 x 12 60w

mon 105.54
107/2H 2 %12

+ horns 176.49
12772H1 %15

* horns 185 84
131/2H 1 x 15

w i hl. 1549 51
131/2H 1 « 15

100w i.h.l. 17547
1094 x 15 mim

120w ¥71.39
109/200 4 x 12 nuni

200w 21285
[COMBOS
GRAPHIC RANGE

115 8Ow 256.83

Model 41 1302.78
VModel 40 1163.92
SPKA'ENCS
2100 322.22
4105 144.494
2125 138.89
11BMM 33333
118M 294.44
415M 305.56
2155H 248.16
215M 51883
2155 194.44
115M 172 22
1158 155.568
610M 466.67
8105 200.00
4125 239.89
2125 200.00
PEAVEY
SOMBOS
P112 Pacer 45w
1% 12 rey 162.75
TNT 45w 1%15
186.0C
CL212 Classic 50w
2 Autamix 232,50
CL410 Classic 50w
4« 10 Automax 279.00
D212 Douce 120w
2 % 12 Automix 312.75
A112 Arnst 120w
1 x 12 Automix 317.76
M212 Mace 160w
2 % 12 Automix 41850
M412 Mace 160w
4 x 12 Automix 503.75
SN21 2 Sesalon 200w
397.50
SN 1 2EV Ses sion 200w
= 12 E. vaice 488.25
SNI 16 Session 200w
1 x 15 JBL/BW 47278
LTD115 LTD 200w
1 %15 JBL/BW 503.75
AMPLIFIERS
CY Century 100w 155.00
SAP Standard 120w
Acy. Automix 220.87
B Bass 200w +
EqQ. Automix 272.02
M Musician 200w +
Eq. & Effects A/M  29B.37
MA Macu 160w
rev automix
F800G Fustival 400w rcv
effects | eq 457.25
F800B Festival 400w
Bass - Eq 38750
SPEAKERENCLOSURES
1= 16" 4 ohms 127.87
2 %12" 4 ochms 139.50
4% 12" stackable
# ohms 209.26
4 212" 2 ghms 220.87
4 12" 4 ohms 22087
2% 15" 4 ohms 197.62
2 % 15" + Hyperbolhic
horn 4 ohms 248.00
62 10" 4 ohms 201,50
B % 12" ¢ Hypesholic
horn 3 vhms 317.75
8% 10" 1 ahms 348.75
1 » 18" stackable
4 ohms 286.75
1 = 18" folded horn
4 ohms 356.60
EQUALISER
EQ1010Band Graphic
Eq. + 120b
each band 139.50
P.A. AMPS &
SLAVES
PA120 100W
A imputs 193.76
Standard 130w
B Inputs 217.00
PA400 200w
12 inputs. 263.50
PABOO 200w
18 inputs 527.00
PASO0 400w
27 inputs 682.00
PAT0O0S 120/120ve 5t
Mixet amp 527.00

ROOST
MPS
A20 50w 92.08
AZQR SOw + reverb 11912
A22 100w 110.48
R22A 100w « revarh 137.27
R2S 150w 122.76
R25R 150w + reverb 150.04
AL
R1SE 150w
6 channel 129.78
SR17E 100w
6 channet 151.47
R30E 150w
& channet 162.38
SRB Boh mxar 139.50
R40 150w slave 102.30

“OMBOS (Session Mas\er:
M5S0 SDw 2 ¥12
MBSOR 50w 2 x 12

reverb 185.5%
M100 100w 2 x 12 187.30
M100R 100w

2 x 12 Rvb 21230
MI104 100w

qx12 247.44
M104 100w

4% 12 Rvb 27442

CABS

CSR1002=x12 100w 79.43

ICSR12(32 x 12 200w  84.93

CSR2004 « 12 400w 154.61

ICSR200 2 = 15 200w .
Bass 155.66

FULL-RANGE PA CABS
Comprising large harn, mid-range

Hlare and buss porip
IRPA122%12120wW

+ S0w ln 211.18
RPA15 1x 15 100w

50w h 211.51

CBR1OOSI-1510(M

{.h. bass 118.51
CBR1COSH 1 » 15 100w

+ 50w hn 168.11
[CAHSO R.F. add on °

forn 50w 111.12
[CAH100 A.F. add on

norn 100w 131.75
CM20 1 % 12 30w

man, pr 91.00

ROSE-MORRIS
MARSHALL AMPLIFICATION
1559 100w Ld. 171.04

1992 100w Bs. 171.04
12058 Trans. 100w L. 145.61
[2099Trans. 100w Bs. 145.61
1986 50w Bs. 133.46
1987 50w La. 133.46
12989 50w K-brd 13346
2048 50w Artist rev 138.14

180 87

068 100w Artist rev
;203 100w Master
vol 17104

2204 50w Master val 133.46
2205 Slave 100w 4,8

16 ohms 113.80
\JARSH ASLL INST.

1982 198284 %1 ZGIZHMbs
All-purpose 147,
19_60-19608 4%12G12M
Ld. Organ 134,
1935-19358 4 12G 12M {B)
Bass grgan a
1979-18798 4= 14H/0
200w Encl.
2095-20958 2 x 12Bass
Reflex Horn Loaded 134.82
2064-20648 1 % 1

Powercell 132.06
2065-20568 1 = 15

Powrecell 154.07
2045 2 x 12 G12H

All purpose 8045
1990 8 * 10 lead 134.82
2049 2 x 12 Artist 113.94
2069 2 x 12 Al 138.73
2052 1 x 15Powercell

Reflex 84.34
2056 2 * 16 Powercell

316.40

Reflex

212 FH2x12 300w 225.00
212 FHM2x12 350w 255.00
210 0H2x10 200w 325.00
212 M3I00w 325.00
HORN M/RANGE & H.F.UNITS
Igg LT 200w 650.00
2189 M 80w 200.00
100 A 50w 130.00
AMPS.

800 R 800w 374.07
1600 R 1600w 750.00
100 RM 100w 11481
S.A.L

AMPS

SOw T & B twin ch. 85.00
50w slave 81.0Q
150w FC150 slave 96.00

CA8S.

Eliminator + Gauss/Allec

+ EV hor

Elumnmov + suauda rddriver

+ EV horn 168
Mini Elim. + standarddr.

1 EV horn 164 Q0
Mini Elim. + standarddr.

+ MF1000 harns 144.00
Front loaded 15 +

Gauss/Allec 188.00

Directbalfle » Gauss »
orn 264.00

Front {oaded 2 x 12 120.00
2 % 12 + 2H ported

design 237.00
2 %12+ 1H 144.00
Folded horn 18" +

Gauss 252,00
'Mini bass bin 102.00
Super lead 96.00
SELMER
SOLID STATE AMPS

555 Combo 36.44
Super severb

30 combo 114.67
Lead 100 119.44
Bass 100 95.37
Slave 100 8.70
P.A 100 152.78
Futurama 3 Combio 2022

[VALVE AMPS
Treble 'n’ Bass

100 5.v. 118.52
Treble 'n' Bass 50S.V. 104 63
[Freble'n'Bass SOS.V.

Reverb 125.00
P.A 100/8S.V.

Reverb 162.04
P.A. 100/45.V. 137.04
CABS

412 4% 12 134 26

212H 2% 12 + horn  109.26

1161215+

Var. trans! 105.65
S2H ada on dhl.hrn.

nit 68.62
S115A 1 x 15 Ahec

» ar, Transl, 17130
[TV-35 P.A. col. 50.92
TV-20PA. col. 69.24
SEPTEMBER
ICustom Recarding and

liva desks POA.
New Modular Senes

esk TBA.
SHARMA
[ORGAN SPKR CAES.
12Q.20
500 Prafessional 158.03
500 de fuxe 174.15
650 232.94
650 Combo 261.17
Sharmene 23222
900 294.52
400 Comba 32230

SOUND EQUIPMENT

HE2¢, 100w
DL3.100w
DLS, 100w

SPERRIN

100w 2ch.
100w 2ch. + rev.

CABS.

PA200 2 * 12 cols.
pair

PA100 1 x 12 cols.

Pair

2x12

PA 2 % 12 empty
Pair

THEATRE
PROQJECTS

ALTEC

812 100w 1 %12
816 150w 1 x 154d
816 150w 1 % 15 bs.
812TU Port. H/F

SlGTU Port. H/F
B16

tar
12088 50w VOTT
1211A 50w col.
12174 75w <o,
1215 150w Paort
L/F h
12157 Porl H/F tar

COMPONENTS

417-BH 12" 100wld

418-8H 15" 150w id.

421-8H 15" 150w bs

BD2 H/F driver 40w

808-84 H/F diiver
100w

B0D Xover 100w
HOOHz

5118 Flare

B118 Flare

STUDIO
604-BG 15" 65w
44 30w

9649-8D &0w

AMPLIFIERS
1214-AX 1

Mixer Am
1224 scmzacm vi-

mp
1608 100w/ 50w

9440A 2 x 265w
Pawer amp

TYAS

AMPUIFICATION
+.C. §Q Slave

—v!
- h 0y
Bt
o
)
@
2]
o
2
®

SPEAKERS
Single 12

Fwin 12"disco pr
Iwin 12"PA pr
Single 15"bs bin
Twin Horn hox

VITAVOX

50 480 Thunderbalt
51 308 Bass Bin
54 302 Bitone
33 343 Bitone

Major
71 456 AK156 Lspkr
37 535 53 Pressure

sunit
41 157 HF.

orn
41 4B1 4-cell
diso. Horn
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KEYBOARD/PERCUSSION
SYSTEM 100
:gWEﬂ SLAVEAMPS 1069 0 399,75
PS150 150w 11943 {102 3451
PS250 250w )50 103 o5
PS300 Stereo 185.22 109 85,
Jazgo " e s76a  [SYSTEM700
A150 22259  (Keyboard 351,35
A5OH BB e ham e 382801
A25D 277.50 g gF /V% Blank 1 3g§ %
aser/Delay .
PA ENELD%URES Miner/Converter 712.85
!550 1x 12" 60w 59.85
S0 2 a2 Yoow  Babs  |Seauencer/Conirolter B36.02
g;£1 b }g" ;M }g;gg Tolal B368.95
% 12" 240w ;
M50 1 « 12" 60w 6174  |PIANOS 27804
H50 HI. 50w 66.45 Hg?!gi :g;;g
CONCEAT RANGE PA -
ENCLOSURES e ase
B12 196.20 ‘B
B15 24012 HPG Dctave
B30 39858 M7 Octave
H100€ 156,20
H100V 20850 |KS10
T70 17148
L100 #1485 |cBS/ARBITER
ﬂ‘,’go‘}"“ E"mc:,us“‘“fgo_-n |Rhodes Suilcase piano,
12 100w 127.08 mfo%?s" écuilcuse l:iamn'“a'ao
pAZ0G/15 200x 184.98 73 noles. 1266.50
MIXING DESKS Rhodes Stape piano
D8 Sian. mono Bch. 186,79 @d.nota 691.15
DB D/lx mong Bch 22980  [Rhodes Siage Piana
D16 steres 16 ch. 70. szas"o‘::live spkrs g;gsg
D24 stereo 24¢h. 127500 | oK Caee Prano Bass  457.26
IWING
RUMAR LTD.
TRAYNOR <
HAVEN ORGANS ~
AMPS. 200 .
YGM-3 Guitar Mate  114.00 201 659.00
YGM-4 Siudio Male  132.00 202 996.00
IYGL-3 Merk 3 252.00 203 1196.00
YBA-28 Bass 61 Ponable 1106.4%
Mate 1 16 114.00
YBA-4 Valva t x 15 172.00 'CAUMAR
[Evaoanos
MODULAR AMP/CAB Muitiman 4562.00
SYSTEMS [Multiman
YBA-1 Bass Master P/board 45.00
amp 108.00 jStringman 369.00
YRM-1 ReverbMaster {Organizer 396.00
amp. 13200  }Jezman - 305.56
YS{5P 1% 15 {Brassman 320.00
Porled ¢ab 93.00  JCompacsiring 230.00
¥T-15 2x 15 Compacbrass 212,00
YFclag ax10 120,00
104 x
a 12000 |J.T. COPPOCK
YBA-1A Mark Il
amp. 138.00 ELGAM ELECTRONIC ORGANS
YGL-3& Mark 3 244 445,37
Amp 168.00 244C 504.62
YC 610 6 x 10 237 300.
al 13B.00 237C 361.11
v-212 2 x 12 108.00 2049C 162,77
YCV-2122 %12 249 281.48
Horn-leaded 174.00 249R 326.00
YF-124x12 10 245.00
Cab. only 150.00 6108 298.14
¥f-18 1 = 18 3048 DL 189.81
Porled cab 132.00 3049 DLR KK
YBA- 3 Cuslum amp 156,00 2048 145.37
YC-810 8= 10 1048 112.96
Cab 150.60 1037 87.98
YCV-2122 %12
Hern-lgaded cab 174.00 ELGAM ELECTRONIC PIANO
YCv-18 1 % 18 Gypsy 310.18
Reflex 180.00 Portabie 184.25
P.A. SYSTEMS .
SOLID STATE) DALLAS
YVM-3 Voice Mala 95.00
WYVYM-4 4ch amp 150.00 ORGANS (ELECTRIC REED
SC-24x12 and ELECTRONIC)
ol pr 144.00 Chord 30.00
SC-34x18 Chord 44.00
col pr 114.00 Little Duchy
[YVM-6 6ch 100w 234.00 Etecironit 47.00
'YPM-) 100w 93.00 Elactronic Chord 123.00
VSC 7A ang Electronic Chord 148.00
216.00 Etecitenic {rythm box) 229 OO
VSC -8 6x8col New Chord (Pei}
Xover pr 180.00 Orgairen |

1Famm 27A
(1Dr. 4 autobass) 250,82

TWO-MANUAL MODELS
Companion P2A&

Porteble 283.11
Fantasy 2A
Console 31544
FARFISA
Planorgen 324.61
| Ballour 387.69
Beaumont 540!
Belgrave 700.00
Balmoral 780.
Berksley 1007.69
Bergslord 1260.00
Buckingham 1518.46
Super Piang 43.0
VIP200 Amp 44.61
VIP200 395.38
Syntorchestra 389.20
nécaso 3,0
RSC180 316.92
TA70 20,
OR200 467.69
Pro, Huo 73.
VIPGOO 758.46
VIP500 564.61
Pedalboard 101.53
VIP233 426.15
VIP370 45846
Pedskoard 41.53
Pre. Piane 441,53
CH26 980.00
Transivox ¥ 864.61
Transivox TX2M 9B0.
Transivox TX10M 972.30
137 316.92
X1V 3496.92
SV 407.69
S.VI 543,
Polyphonica X 406.1
A261 Co«kwox 309845
GALANTI
X300 D/L 305.24
X300 R6 342,23
F.RANGE
F1 351.40
F.2. 425.74
F2D/L 518.23
F3. 639.67
FS5. 740.46
Insls»slr, »
s/cs 276.86
Insu -gHaNno X Igs/cs
sustain padai 184.47
HAMMOND
SOUNDER
Model 1 333.36
Modal 3 817.76
SPINET
Super Dolphin
9722K 706.64
Super Dolphin
deluxe 9822K 884.48
SuperDolphinPremier
deluxe 9922K 1240.00
Phoenix 1222 1486.88
Aurora 8222 2262.24
CONSOLE
Monarch 16122 3561.12
Grandee 11122 4444.00
Regent 4172 4440.00
Cancorde 2107 5328.88
PORTABLE
xX-2 518.50
X-5 11B0.50
ACCESORY PRODUCTS
Auto-van 64
Rhythm unit 213.00
HammendSynthesizer
87100 42224
CAVENDISH
1000 42224
2000 61776
- A

1650
1650 + rhythm
2002
2002 + rhylhm
1750
1850 + rhythm

M.C.H.

[A201 Sol
A20| 'S:ollna +

Azoa 50lma * rith-

#211 SOIma +
Orbitona

A211R Sofing + Orb.
& Rhvibm

B303 Solina +
Multi-veice

B303R Solina + M-v.
& Rhythm

B313 Solina + M-v.
& Otb.

B313R Solms * M-v.
Orb & Rhy.

ALL PRICES ARE WITHOUT VAT

BKSC arin
B208R 1026.67
B20CR 1089.5!
B3DR 172701
CSY? 1221.11
CSY?Y 172211
CSY2E 1466.67
CSY2AE 1483.33

K2 1441.78
BK20C 1466.67
D3R 1539.56
D3R (white} 1588.44
DK40A 1955.56
DK408 ' 207753
DK40C 2106.67
E10AR 2810.67
E104R |b/w) 285956
ESAR 911.11
EX42 9777.78
PORTABLE SYNTHESIZE| RS
SY1 5886.
SY2 610. 67
COMBO ORGANS
YC25D 839.81
YC45D 1578.70
ar1 109.26
KEYNOTE MUSICAL
INSTRUMENTS
ORGANS
Consorl 637.96
Cub - 486.11
F/8 for cub 41.66
LIVINGSTON
ORGANS
Charister §1M8 408.00
Abbey Chapel 633.00
Abbey Chapel

+ 13 Note p.b. 696.00
Chorale 30 !
Chorister 2-62 1518.00
Chorister 2:72 171000
Custom Built + 3

Gen, units 2500.00
SPEAKERCABHS
2 Channel wall-M 132.00
3 Channel wall-M 165.00
2 Channel free-s

{pedals) 132.00
2 Channel free-s

{51t) 132.00
3 Channel free-s

{5fe.) 165.00
MAGNUS REED &
ELECTRONIC ORGANS
REED
350 23.00
AD7 31.00
410 26.00
311 40.44
421 43.50
468 47.50
850 66.94
ELECTRONICA

U
BRos3s
553338

502.22
582.22
702.22
586.67
B7L11
71022
795.55
79811
87555

SCH55console, lhaIlr;.

touch dyn 593.00
SOLASOUND
Compact Piano 181.60
Synthi A 9.
K2 K'bd. 220.00

Synthi AKS 8
Svn(hi OK2 k'dd. 220.

Hi-Fhi- Synthi 423.00
THOMAS ORGANS
1129 Cavalier 31520
1125 Cavalier D/L 34000
1130 European
Rayale 423.80
1157 Majestic Royale 478.80
1150 Le Grande
Royale 79,
183 Troubadour 786.76
184 Troubadour B79.20
1263 Cameo Royale 930.96
1265 Cameo
Suprema 119920
266 Calornian
Quad 1298.00
267 Califarnian
Qual 1399.60
371 Monticello/

moag. 895.
371“2’::\1-«1!»Thentre5

1 95.00
GOGTnan on 2517.
871 Celebrity Floyila K1} 93.97
1050 M.

Synthasrer 350.48
YOox
Piano 209.92
WELSON
PORTABLE QRGANS
Condor T 88.00
Parsonal Duo 435.19
President/Std. 608.00
President De-Luxe 728.01
MANUAL KEYBOARDS
Syntex 432.00
Vedetta 21280
K.O. (knock-oul} 349.80
AHYTHM UNIT
S.12 115.20
HOME AND CONCERT
CONSOLE ORGANS
M.G.40T 320.00
Festival VB 336.00
Festival V8S 384.00
Festival 8 284.00
Winner 45
Winner 458 544.00
SM 3300 8BS 720.00
SM 3300 BL 752.00
330 672.00
SM 3300 L 704.00
300 736.00
MG 300 TS 784.00
Romanuc 130 608.00
fAomantic 130§ 656.00

Romantic 130 L €98.00

752.00
04.

752.00

784.00
Romamic 150 LK 848.00
Meldic 230 672.00
Melodic 230 § 720.00
Melodic 230 L 752.00
Metadic 230 LK 816.00
Melodic 250 768.00
Melodic 250 5 816.00
Melodic 250 L .
Melodic 260 LK 912.00
Presiige 330 L 976.00
Prasiige 330 LK 1040.00
Prestige 350 8 1040.00
Preslige 350 L 1072.00
Prestige 350 LK 1136.00
Privilege 4008 1216.00
Privilege 400 L 1248.00
Privilege 400 LK 1312.00
WURLITZER
305 Serite Fwd 427.00

7395 18" 44.95
7395$ 18" swish 52.00
7399 19 42.67
7395 20 52.00
7396S 20" swish 56.46
2396F 20" pang 80.22
400 21 57.97
7397 22" £5.87
7337S 22" swish 73.55
[AVEDIS ZILDJIAN
"BRILLIANT CYMBALS
73878 10" 2302
73 900 13" 30.69
73918 14" 36.12
- |73928 15” 3829
73938 18" 41.08
73948 17" 4379
73958 187 67
739588 18" swish 5636
73968 20" 56.96
739685 20" swish §4.33
73968P 20" pang 84.33
73976 22" 65.88
739788 22" swish 72.50
AVEOIS ZILDJIAN
HI-HAT CYMBALS
7390HH 13” pair 5255
7391HH 14" pair 63.55
7392HH 15" pair 68.95
[7393HH 16" pair 73.32
|BEVEALEY OUTFITS
(ail less cymbals and cases)
Panorams 21 271.25
22 368.50
Panorama 24 N274
Galaxy 1B 224 74
Galaxy 22 237.14
Galaxy 24 240.24
CBS/ARBITER
ROGERS DRUM QUTFITS
(MEMAILOC STANDS)
Headliner IV 590.55
Studio X 13332.00
Londoner V 804,95
|Londoner ¥ Superten 744.00
Londoner Vi 894.35
Uinspower yil 118420
Ultr: r
Ullrwnwev Vil 1267.90
{Starlighter IV 726,
{Starlighter IV
Superten 678.90
AOGEAS DRUMS
Dynasoqic Snare
5% 12 131.75
hDvnasonic Snare
6% x14 134.07
{Suparten Snare
5x14 93.00
Superten Snare
6, x 14 97.65
Powemns 14 x 20
158.10
FOWI'WI’I! 14 %22
888 217.00
Powertone 14 % 24
35S 217.00
Pawertone 8 x 12
om 71.30
Pawertone 9 x 13
om 5.85
Powertone {10 % 14
om B3.70
Powertone 12215
om 93.00
Powertone 16 x 16
am 114.70
Powertone 16 x 18
Tom 130.20
Powertone 18 x 20
Tom 179.680
Powertone Bongos 7595
Powertone Timbales,
Brass 195.30
Poweartone Timbales.
Chrom. 195.30
Accusonic Timpani
20" 469.65
Accusonic Timpani,
23" 496.00
Accusonic Timpani,
26" §98.30
Accusonic Timpani,
29" 620.00

CLEARTONE
SLINGERLAND
Jom Custais 4 N
20" 375.81
Joa Cusatis 4N22"  381.59
New Rack 22" 480.9!
Buddy Rich 22 506.81
24" 512.58
Gene Krupe 20" 426.16
3 431.94
Avante 22" 1.
24" 547.31
Jazz Rock 2x24" 1.
Modern Solo 22" 429.05
Pop 22" 42875
Dust 2#22" 564.3%
Mod. Jaz 20™ 359.63
San Juan 22" 456.22
Concorde 2x24 928.17
SLINGERLAND DRUMS
4N Joe Custatie, 20" 303.32
4N Joe Custatis22”  345.35
SON New Rock, 22" 80,
51N Super Rock.24"  417.80
Buddy Rick 22" .
BON Buddy Rich,24" 420.37
1N Gene Krupa.20"  309.11
IN Gene Krupa,22"  319.74
60N Avante, 22~ 43509
BON Avante, 24" .25
57N New Rock.241r  647.13
2R Model Salo, 22" 380.00
58N Pop, 342.46
14N Duet.22" 487.27
SN Modern Jazz, 18 286.85
SN Modern Jazz, 20" 296.
65N San Juan, 22"  354.1
11N Concorde, 24"  830.36
SNARE
. | 120 Super SoundKing
5 x 14".Ten l.ui 82.37
121 SuperSoundKing
6%*14" Ten Lug 96.06
'Sound King. 5 =
8 Lug. 3.4
131 SoundKing,6';x 14",
8lug 64.2!
132 Soum‘l King.
6x14", 10 Lug 64.05
133 Sound Ki
614", 10 Lug 67.00
476 Buddy Ric
4x14", 8 Lug 68.12
141 Feslival,
Sx14”, 8 Lug 50.82
152 Artist,
814", 8 Lug 60.99
173D/1x Cuncm King.
5x14", 10 Lup 86,93
174D/ 1ux CongertKing,
6%14% 10 Lug 83N
TOM TOMS
1411 12= B 1.18
1401 13 x 9" 55.46
1398 14 x 10” 59.07
1399 15 x 10" 61.43
1400 15 » 12" 65.61
1403 14 x 14" 7648
1405 16 x 16” 87.94
1470 18 x 18" 103.06
1475 20 x 18" 123.07
BASS (inc. Spurs. ]
312 14 2 18" 97.14
323 14 » 20" 14.87
335 14 x 22 126.50
306A 14 = 24" 141.22
314 14 % 26" 158.
CONCERTTOMS{mc slandsl
90 Low Pilc!
31 High Flmh |4l 02
LATIN AMERICAN
PEACUSSION
Prices tabe announced.
DB MUSICAL
[CAMCO DRUMKITS
[C650 732,25
CAi 7680.60
[C400 502.3
C420 §23.8%
C450 §54.92

KEYBOARD/PERCUSSION

20" 20.00
HEAVY BAND CYMBALS
INCHES
11” pr. 17.88
12° pr. 19.18
13" pr. 23.90
14“ pr. 30.37
15" pr. 3231
18" pr. 37.
18" gr. 56.25
20" pr. 67.97
EMI HAMMA
Kit 770 272.73
Kit W270 27273
Kit 660 237.04
Kit W&80 237.04
22" bass 55.32
24" bass 58.7Q
13 %9 lom 29.30
14 % 10 tom 30.92
13 % 9 tom {SH) 23.15
14 % 10 tom {SH) 22.73
6x 16 4287
* 517, snave
metal 40,69
14 x 5% sanre
{wood 40.69
Bass drum pedal 13.05
Hi-Hat stand 6543
FLETCHER,
COPPOCK &
NEWMAN
KENTDRUMS
Agollo 5 201.88
Superstar 27314
Apolio 4 144.45
HOHNER
SONOR-PHONIC
DRUMS
AK925 o/t 458.33
XK925 Agsewood 763.05
XK926 o/ 507.31
XK94& o/t 581.80
XK9B4 o/ 383:38
XK9212 sound
machine 958.19
SANRE DRUMS
D565 14 x 5%, 63.33
D566 14 ~ 6% 67.96
D561 Acrylic
t4 x 5% 63.33
BASS DRUMS
G31818x» 14 73.38
G32020x14 81.43
G322 22 » 14 849.77
G324 24+14 106.34
CONCEATTOMS
706 & 708 39.21
T710 10 % &Y, 36.48
121212x8 38.84
771312«9 368.84
171414%10 45.05
T71S15% 12 60.37
721616 % 14 61.06
TOM-TOMS
{DOUBLE HEADED)
T72212%8 38.84
T22313x9 38.84
T724 14 % 10 45.05
T726 15 % 12 80.51
T234 14x 14 60.86
T736 16 x 16 61.06
T738 18x 16 79.40
BASS DRUM PEDALS
26317 5.28
25321 45.65
265322 46.65
SONOR CONGAS
£823 29" + stand 135.23
LB24 28“ + stand 11375
SONGRBONGOS
L84G7x9+
TIx7 29.67

81033 22~
BASS DAUMS
124 28"

125 24"

126 26"

127 18"
130 20"

1175 247
]BONGOS

522 6
15206 & 8 = 5"
1521 6 & B = 5"

- | CONCERTTOMS

(SINGLE HEAOEO}
12 1%

1035 14 x 5"
1036 14 » 84"
1180 14% 4

1162 14 # 6%
2000 14 » 5%
2001 142 5%
2003 14 % 6%

4 x
2020 14 x 57,
TIMBALES

532
532C 13,14 < 6
TOM-TOMS

346 16 » 16 D/H
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DEALER GUIDE

BATH

ASSEMBLY MUSIC

Alfred Streat, eam

0225 §3508

EC.1R.MA, RS.Spec.ERS.EK.G.A.0.B.W.H.A.
AC.S1I.PA.PSG.5/Hnd.M.RC.P.CM. Premler
Traynor Sonot Carisbre Glbson Tama

AFLYN MusIC

71 Windmhl Road, Luion

0582 3693
G.A.D.S.ERS.H.CA.5/Hnd.OI|
JERRY ALLEN ORGANS LTO
8-10 High Street, South Dunstable
0582 603374

G.A.D.K.DI

BO0GALOO BASEMENT

17 Bridage Strcet, Lelghton Buzzard
05253 66622

G.A.D.B.W.5.DI.RS, Gibson 3tar Ocaler

MARSHALL MUSIC LTD

15/17 Upper Georga Straet
Luton, Beds
G.A.D.K.B,W,5.P,Ac.M.O0.5M

LUTON MUSIC
CENTRE Ltd.

114 Leagrave Road Luton Beds.

. ‘Tel Luton 26826
Part Exchange Credit a " {'uzh.
-
BIRMINGHAM

n ughi 81 HE

YAROLEYS

Snow Hill, Birmingham
Q2] 236 7441
G.A.0.B.W.5.0i.PA.RS.

BRISTOL
L

WesternOrgan Studios

19 Union Steeet, Bmlul 0272 25897
GJ.D.K.M.H.RS.S;'{. USA Equin

BUCKINGHAMSHIRE

HAMMONDS MUSIC & ORGAN CENTRE
43 Buckingham SL., Ayleshury, Bucks,
0296 3131
G.A.D.K.B.W.5.EC.DLL.Ac.Syn,
RS.EK.SM.RC,

SUNLIMUSIC

11D-| 11 Onfnrd Rd., High Wycomhe

CHESHIRE

CUSTOM AMPLIFICATION
45 Nanlwich Raad, Crewe
02704

G.A.D.K.S.DLL.

THE ORGAINN LEiv 1

{4 G Flauttly & € R Durran)
26 Edleston Road, Crewe
G.A.0.K.B.W.5.P.M.

JONES MUSIC STORE

5 Queen Viclorla St., Macclestield
0625 22677

G.A.D.K.B.W.S.

RUMBE LLOWS/STROTHERS
Coronation Bdgs. Wallasey Rd., Wakiasey
051 638 3622/9871

G.A.D.KW.S.

CLEVELAND

CLEVELAND MUSIC

18-21 Cloveland 8q., Middiesborough

0642 210889

G.A.D.K.S.0ILERS.S/Hnd, Fender 5/House

COVENTRY
COVENTRY MMUSIC CENTRE
3-4 White Foiars St., Covenlry
0203 585
G.A.DK.DI.T. G.K.
EC, RS, Repalr Service

RCn Re- Coning
O. Organs

Spec. Speclalists
ERS. Electronlc Repairs

IR. Instrument Rental EK. Electric ieyboards
Syn. Synthesisers K, Keyboards

G, Guitars B, Brass

A Ampliliers W, Woodwind

D, Drums L. Lighting

S, Strinas H, Rire

S/hnd Second Hahd Ac.

MA, Main Agents
156

SF1.

G.ADXBWS, .
-

CUMBRIA

J.P. DIAS (CARLISLE) LTO.

149.153 Botchergate, Carlisie

0228 2236928700
EC.0.5yn.G.A.D.K.B.W.5.DLACL.PA.RS.ERS.
EK.T.M.S.M.P.

0246 71177

BEVON

MUSIC MARQUEE

47 Notte St,, Plymouth PL1 ZAG
0752 63559

G.A.D.K.DLL.RS.

THE DAVID VANE MUSIC CENTRE

28 Market St., Exmouth, Devon,

03552 75246
A.0.0.Di.S/Hud.H.5.M.ERS.5p8c.G.T.-G. K.

ESSEX

CHRIS STEVENS MUSIC CENTRE LTD.
11 Queen Road, Sguthend-on-Sea,

0702 45451

G.A.D.K.B.W.S.

CHRIS STEVENS MUSIC CENTRE LTD.
33 North Street, Romford

0708 45542

G.A.D.K.8.W.5.

+ GLOUCESTER

RAY ELECTRICAL (CHELTENHAM) LTD
387 High Streat, Cheltenham

0242 22317

G.A.D.K.B.W.5.RS.PA. D).L.HI-Fi.

ST. ALDATE MUSIC LTD

11 5t. Aldate Strest, Gloucester
0452 32450

G.A.D.K.DLRS.

HAMPSHIRE

I

83 Bargates, cm-nchurcn.
Bournemount
020718 71270

G.A.EK.AS.EAS.M.R, Gn.SiHnd. Fandasr Seunddouss

S
— Kingfisher Company
20 Kings Raed, Flsal 02614 21270

EC.CB.O.URCEMP,
AS.ERS SFI.EX, Fander Soundhouss, Glbaon Star Oesisr
HEREFORD

MUSICAL INSTRUMENTS LTD
(HEREFORD)

30 Broad Street, Hereford

0432 2848

G.A.D.K.B.W.R5.PT.

HERTFORDSHIRE

JERRY ALLEN ORGANS LTD
144 Sheoley Road, Borehamwond
953 6924 .
G.A.D.K.OI.

HULL

Craven’sMusic Centre
188-190 Holderness Rd. HUS 2AF
0482 23702

IRELAND

THE BAND CENTRE

9 Harcourl Road, Dublin 2
0001 75 2663

QA K.PA . Spec,H.-PA_

CRYMBLES

75 Dublin Road, Belfast
0232 26818
G.A.D.K.B.W.S.Di.Ac.RS.5M.

EvansMusical

53 Bridge Streat. Lisburn 02382 2011
GADKIWS.AS,

SPORTS & MUSIC CENT E
73-75 Broughshane Streei
Balaymeana TeL{0266)41292
1/3 The Strand

Coleraine Tal.{0625)51665

G.A.D.K.PAS.PSG.M.ERS.MAW.AC.T.

T. Tultion PA. Public Address

M.  Mikes PSG. Pedal Steel Guitars
RC. Recondllioning CB.  Custom Bullding
SM. Sheet Music Di., Diseco

MARCUS MUSICAL INSTRUMENTS
30 Grasham Straet, Belfast

0232 22871

G.A.D.K.B.W.5.0LRS,

KENT

DrumlandPercussion

5L ieftl Steeet, Daretard
322 4443

PEPPER MUSIC

86 Morthdown Road, Margate

0843 2320%

G.A.D.PA.RS.

MATTHEWS MUSIC STORE

20 The BroadwayMaistone

0622 673355

IR Syn.ACn.0.G.A.D.K. BW.5.D.L H.PA,
PSG.S/hnd. MA RS EK M.P,
MATTHEWS MUSIC STORE

331 High Swreet,

Rochester

Madway 407268
IR.Syn.ACN.0.G.A D.K.BW.S D, LHPA,
PSG.S/hnd. MA.RS.EK.M.P.

[I.*" B o TET R AT | npdan T
LTI R s - o) -
SHARON MUSIC
422 Bromley Road, Downham
Bromiey, Kent
01 698 0916
AK.T.SM.Syn.MA EK.O.
{O.RS.ERS.)
LANCASHIRE

BARRATTS

1 Mcadow Street, Preston

0772 55628
(R.SVYN.R5.ERS.EK.G.A.D.B.W,S.DI.L.H.
PA.M.P

4088Ss MUSIC

Sir Simon Arcade, Lancaster

0524 60740 EC.SYN.G.A.D.S.S/H.MA.P.RS.
SPEC.ERS.EK.V.W.SFI,M.RC.SM.PA CB.
OLDHAM MUSIC CENTRE

81 Yorkshire Strest, Oldham

061 620 1263
G.A.D.K.8.W.DI.RS.T.-G.0.

PALL MALL MUSIC

58 Pall Mall, Chorley, Lancashire
025 7271124
G.A.5.D)L.E.K.M.PA.S/HNd.ERS.

MUSICAL ELECTRONICS
87 Euston Road, Marecambe
0524 412147
G.A.D.K.B.W.S.DLRS,

S.AlL

Regent Street Showroams,
Regent St., Copull, Nr Chorley
0257 791645
G.A.D.DI.L.PA.RS.

WOODS PIANOS & ORGANS LTD

15-17 Manchester Road, Bolton

0204 27171
Syn.G.A.D.K.B.W.W.5.Ac.5F|.RS.ERS.EK,.
M.RC.SM.T,

WOoODS ORGANS & PIANOS LTD
1a-b Manchester Road, Burnlay

D282 33709
Syn.G.A.D.K.B.W.S.Ac.SFI1.PA.RS.ERS.
EK.M.RC.5M.P.T.

WOoODS PIANOS & ORGANS LTD,

84 Church Stract, Preston, Lancs.

0772 52885

Syn.G.A.D.K.B.W.5 Ac.5FI.PA.RS.ERS.
EK.M.RC.SM.P.T,

LEEDS

Street, LEEDS 1
0532 446341

G.A.DKBWDI.LRS.

STEPHENS MUSICAL
70 New Brigoate, Leads LS]
053234710

SCHEERERS

& Merrlan Centre, Leeds L52
0532 32401/2
G.A.D.B.W.S.RS.

LEICESTERSHIRE
CENTRAL MUSIC LTD

12 New Bond Street,
Leicester “
0532 5386B1
EC.0..R.RS.E.K.ERS.F.A.D.B.W.
OI.PA.S/HNA,T.
DRUMBEAT

233 Mclton Road, Leicester
0533 63820

Spec. D.TP,

Loughborough Music (entre

| 10 The Rushes, Lovghborough 0509 30398
G.ADKS50LRS.

‘01437 2211

27/31 Queen Victorial

| ST. GILES MUSIC CENTRE

POWER MUSIC

124¢ Green Lane Road, Lalcester
0533 769318

G.A.D.K.S.DLRS,

SOUND PAD

64 London Road, Lelcestershira

0533 20760

G.A.K.OL.L R5.P. Fender Soundhouse

LIVERPOOL

FRANK HESSY LTD

42 Stanley Street, Liverpool 1

051 236 1418
G.A,0.K.B.W.OLL.RS,

LONDON

CABIN

156a Goldhawk Road, London W12,
D1 749 1121

G.AD.H.RS.RCn,

CASCADE MUSIC

42-44 Upper Tooting Rd., Tooting SW17.
01 672 3997
G.A.D.K.B,W,5.PA.DI.RS.H.
COOPERS MUSICAL INSTRUMENTS
76 Upton L.ane, Forest Gate E7

01 472 9837

CB -~ G.A.

STEPHEN DELFT

242 Cable Street, €1,

01 790 7028

G.A.SF1.CB.24 hr. RS.

DMI MUSIC CENTRE

210-212 High Rd., Willasdan, NW10
01 965 1809
G.0.DI.H.RS.EC.ERS.PA.CE.-A,
Feader Soundhouse
F.D. & H. MUSIC

138-140 Charing Cross Road, WC2
01 836 4766
G.A.D.B.W.S.M.R5.5M.
FREEDMANS
631 High Road. Leyvtonstone E.11
01 539 0288
G_A.D.K.B.W.5.PA.DLRS.

GUITAR VILLAGE

80 Shaftesbury Avenus, W.1,

01 734 8840

Spec. G.A.AC.S/MHNd.EC.MA.

MUSIC EQUIPMENT LTO

55 Camberwel Church Street, SES
01 701 2270

G.A.0.K.DL.L.RS.

MANUSCRIPT

107 Friern Barnet Road
London N, 11

G.S.W.TIG), SM, ABM.Ac. EK
PATHWAYS

PATHWAY STUDIOS
2a Grosvenor Avanue
London N. S

Tet 01-359 0970

8T £8 p/h, Cap 6, A-R, CP. RL.d-t

MACARI'S § Ll'l. RONVC £f /BOARNDS
20 Qenmark R, W2

01 316 2B5¢

TK, Syn. RS

MACARI'S L TD.

L2z Thanng Cross Re., wWL2.

Dl 616 5149

b nCARI MUSICAL EX.HANGE
L02 Charing Cross Rd., WC?.

N1 BE36 7856

A.0A Dy, RS,

MUSIC HOUSE (S.E.ENTS).

378 Lewlsham High St., Lewisham SE213
Q1 690 2208

G.A.D.K.5.DLL.PA.RS,

NB AMPLIFICATION

17 Perlvale, Forest HIll, London SE23

01 699 50 19
EC.CB.G.A.D.K.DLH.PA.S/FInd.RS.M.RC.

MAURICE PLACQUET

358-360 Uxtirldge Rd., Shepherds Bush
Ww.12, 01 799 3232
G.A.D.B.W.S.Ac.PA.RS.P.

ROSE-MORRIS RETAIL SHOWROQOMS
8)-83 Shaftesbury Ave., London W1,

G.A.D.EK.5¥n.B.W.S.01.5FL.PSG.
S/Hnd.RS.M.

DAVE SIMMS MUSIC CENTRE
1-5 The Grove, Ealing W5,

01 560 0520

Spee. G.A.PA.S/Hnd.DLL.

S.M.I, MUSICAL INSTRUMENTS

14 Charing Cross Reoad, London WC2.
01 240 3386

G.A.D.K.B.W.RS5.

16-18 St. Ghles High Straat, wC2
01 836 288874080
G.A.0.8.W.5.K.Syn,RS.

TOP GEAR

S Deamoark Street, WC2H BLP.

01 240 2118
Spec,G.A.D0.PAEC.AL.CB.M.RC.P.MA.
RS.PSG.5/Hnd.

WESTERN MUSIC CO LTD
130:132 King St., Hammersmith Wé.
01 748 5824

G.A.D.K.RS.T,

WESTERN MUSIC CO LTD

50 The Broadway, Wimbledon SW19
01 540 0494

G.A.D.K.RS.T.

WESTERN MUSIC COLTD

14 Westow HIN, Upper Norwood SE19
01 670 9289

G.A.0.K.RS.T.

WESTERN MUSIC €O LTD

28 Electric Avenue, Brixton SWQ
01 733 7326

G.A.D.K.RS.T.

AN



WOOLWICH TRADING POST

21 Plumstead Rd., Woolwich, SE18
01 8%4 7911
G.A,D.4£.B.W,5.01.L.P.Ac.PSG.5/Hnd.
MANCHESTER

Al MUSIC CENTRE {GM SERVICES)
38 Oxford Street, Manchester 1

Q61 238 0340

G.A,D.K.DIL.RS.

BARRATTS

8a Oxtord Road, Manchastar M1 5 QA
061 236 0542

JIR,RS.B.W.H.5M,

BARRATTS

72-74 Oxford Street, Manchester
061 236 Q052
IR.SYN.RS.ERS.EK.G.A.D.K.Di.L.H,5F1,PSG
P.

SOUNDS ONE

13 Moorfield Road, Salford

061-7361708

8/H Agency

TONY SAVILLE MUSIC CENTRE

Poter House, Lower Mosley St., Manchester 2.
081 236 4012

G.A.D.K.S.0LRS.H.
NEWCASTLE-UPON-TYNE

BARRAYTYS

158 Newbridge St,, Newcastle upon Tyne
0632 22331

:\:!pSVN.RS WERS.EK.G.A.D.B.W.5.0i.L.H.PA.

JEAVONS MUSICAL ENTERPRISES LTD
33-35 Percy St., Newcastle-upon-Tyne
0632 2895

O.G.A.D.MA,-Wurlitzer

Higham Hauce, New Bridpe St.
0632 22965 GADKEWDLLAS.

LEWIS MUSIC
16 Bede burn Road, Jarrow
Jarcrow 897784 D.P.Sp.MAP.SCH.

CookesBand
Instrumets

l 34 31 Barwdlc Stast, Norwich 0603 23563
ADKSOLRESCOIASYIMALAS EK.G.O PALLS

NORTHAMPTONSHIRE

JORDANS MUSIC CENTRE LTD
17-18 Victorla Road, Wellingborough
093 332 689

G.A.0,0.B.W.5.01LRS.

MIDLAND MUSIC CENTRE LTD
6 Cowper Straet, Northampton
0604 36832
G.A.D.K.B.WS.DILRS.T.IR.

TREASURE MUSIC

64 Gold Street, Kettering
0536 2031
G.A.D.B.W.Spec. K.ERS.

NOTTINGHAM

CARLSBRO SOUND CENTRE

182-184 Chestertield Rd. North, Mansfield
0623 26199

G.A.0.K.DI.M.RS,L,PA,Inst,

CARLSBRO SOUND CENTRE
$-7 Station Street, Mansfield
0623 25804

B.W.K.AC.S5F{,SM,

CLEMENTS PIANOQS LTD
21.23 Derby Road, Nottingham
0602 47912
G.A.0.P.B.W.5,SM.RS.

HARDY SMITH MUSIC CENTRE
2a Outram St., Sutton-in-Ashfield
062 35 6242
G.AD.K.BW.S.RS.SM.

PETERBORDUGH

A.E. COOKE & SONLTD

293 Lincoln Road, Millfield

Peterborough 62331

G.A.D.K.H.RS,

SCOTLAND

BRADLEYS MUSIC LTD

692 West Regent St., Glasgow

041 332 1830
EC.RCN.MA.RS.Spec.G.A.D.B.S.PA.S/HNI
T.M.P,

JERRY ALLEN ORGANS LTD

28 John Finnje St., Kilmarnock, Ayrshire

0563 28450
A,D K, Di.

Charnley

177 Main Streer, Wishaw
06983 73097

INK MUSIC
26 St. Margaret Street, Dunfermling

0383 21825
MusicLtd.

G.A.O.K.PA.
lnlmﬁold Place, Edinburgh

GADKSOLAS.

M¢<Claren

031 -229 0018/5979
G.A.OK. 24 hrs
E—

MCCORMACKS

33 aath Street, Glasgow G2 1H.
0al1 332 6644
G.A.EK.EC.Di.RS.

THE MUSIC BOX

7-9 Whitburn Road, Bathgate
0506 52893
Q,A.D.K.B.W.S.RS.SM.

PATRICK THOMSON'S

House of Frasar Ltd, 3-29 Northridge
Edinburgh, EH1 1SE, 031 556 2552
A.K.EK.O.Syn.H.5/Hnd.Spec. RC.RS.ERS.CB.

SHEFF{ELD

CARLSBRO SOUND CENTRE

13 Berkiey Precingt, Oft Ecceshall Road,
0742 663862

G.A.D.K.OILM, Syn RS.LPA.Inst.

HUDSONS OF SHEFFIELD
131 The Moor, Sheifleld 1
0742 78701
G.,0.5.B.W.SM.RS.

MUSICAL, SQUNDS

274 London Road, 524 NA
0742 50445
G.A.K.BW,.RS,T.Spec.D.

STAFFORDSHIRE

THE ABBEY MUSIC CO

4-6 Market Place, Burton-On-Trent
0283 68404
G.A.K.B.W.S.P.OI.I.RS.

CHATFIELDS MUSIC STORE

2 Hope Strest, Hanley, Stoke-on-Trent
0782 22415

G.A.D.B.W.5.Syn Ac.SFILPA.SM.RS,

NORMANS

1 Lichfield Street, Burton-on-Trent
0283 42401

G.A.0.K.B.W.5.RS.

SURREY

BOB ANDERSON MUSIC LTO
179 London Road, Camberley
0276 29060

GA.O.RS,

ANDERTONS MUSIC CENTRE
5 Stoketields, Guildtord

0483 75928

G,A.0.K.W,RS.DI.

CASSMuUSIC

38 Monarch Parads, London Rd., Mitcham
01 630 1870

G.5pec.CB.A.M.S/HNnYd, RS.SM.

DOWN UNDER

82 High Street Redhill RH1 156G,
01 216 882

G.A,K.D.W.i H RS,

HANDS MUSIC CENTRE

2 Fairflelq Road, Kingston-upon-Thames
Surrey. 01 546 2156

IR.E.A.RS.Spec (Educational (nst.) ERS.

ER.D.K.B.W.§,H,AC SF1,S/HnG, T.M, RC.SM.P.

JOHN KING SOUNDS
6 R Road, King
01 546 910079124
G.A.D.K.B.W.DI.RS.

SUTTON MUSIC CENTRE
64 Haddon Road, Sutton
01 642 2838
G.A.D.B.W.5,.SM. RS H.Di,

WESTERN MUSIC CO LTD
53:59 High Sireet, Croydon
01 688 1248
G.A.D.K.RS.T.

SUSSEX

BROADWAY MUSIC

9 The Broadway, Brighton Rd., Worthing
BN11 3EG,

0903 202458
W.5.13.G,A.D,P.AC.PAEC.M,.EK,

Hovstings sound

37 Kings Road, St. Leonards-on-Sea
0424 928970 GALDGS/MnL AS,

TYNESIDE

WHITE SOUND EQUIPMENT
3 Albion Place, Sunderland
0783 78058

G.A.S.PAH.RS.

WALES

JOHN HAM

75 Mansel Street, Swansea
0792 5Q968
G.A.0.K.B.W.Di,R5,5M.

MUSIC CENTRE ABERDARE

13¢ Cannon Street, Aberdare

068 888 4141
G.A.D.K.8.N.5.T.Di.L.Spec. ERS.Coffes

. PETER NOBLE LTD

11 Station Road, Llanishen, Cardiff

0222 7539112
EC.SYn.G.K.B.0.P.W.S.Di.L..5/Hnd.M.Spec.
PA.ERS.

SOUND CENTRE

129 High Streetl, Bangor

0248 3320
A.D1.L.RS.SFI.H.SM.Spec.-G.D.C.

BERT VEALE (MUSICAL) LTD

8 New Sti.. Neath Glam.

Neath 2825
EC.RCN,O.Syn.MA.RS.Spec.ERS.EK.G.A,
D.K.B.W.S.DI.L.AC.SFLPA.PSG.S/Hnd.T.
M.SM.P.

WARWICKSHIRE

MIOLANDO SOUND LTD

57 Albert Street, Rugby

0788 71419

A.CLLH.PA.RS.M,

WILTSHIRE

BOTTLENECK

62 wh Street, ¥

0722 23689

G A.D.K.S.H.CB.EC.DI,L.PSG.S/Hnd. Spac.

MITCHELL MuUSIC
7 .Quean St,, Salisbury
0722 23689

G.A D.K.5,H.CB.ED.DLL.PSG.S/Hnd. Spec.
ERS.PASYN.MA.

STRINGS & THINGS

39 Fleet Street, Swindon

0793 39304

G.A.D.K.B.W.S.01.

SUTTONS

Endiess Street, Sallsbury

0722 27171
0.5YN.H/H.RS.ER5.EK.G.A.D.K.8,.W.5,Di.
LACPA.S/HNA.M.SM.P, Glbson Star Gealer
YORKSHIRE

JSG MUSICAL SERVICES

108K tMain Street, Bingley

097646 68843
A.D.S.HPAS/HNA.RS.EARS.M.CB.-G.

26 North Parade, Bredford 33 Pesl Streat, Bamsiay
0274 23577 0226 6887

GADKBW.DLLAS.

MUSIC GROUND

Station Road, Stainford, Doncnstar
South’ Yorkshlre

0302 841398 .
EC.RCN.0.S¥n.MA.RS.GA&A.Spec.ERS.
EX.D,K,PSG.S/Hnd. T.M,RC.p.

PROFESSIONAL MUSIC CENTRE
13 Netherhall Road, Doncaster
0302 68157

GABWKT.

ULTRA SONIC SOUND

Dolby R Sound Systems

207-209 Richardshaw Lang, Pudsey
09735 4995
G.A.D.K.5.Di.L.H.5/+nd.C8.5yn.EC.M.T.
SM.RC.ERS.EK.Spec.PA.

StudioGuide

ACORN RECORDS LTD

Church Road, Stonesfleld, Oxtord
099 389 444

16 T4T2TE£10p/h Cap 71 D
£12 p/h RR-CP-RC SM.ACBA.

BASING STREET STUDIOS {ISLAND)
8-10 Basing Street, London will

01 229 1229

Studio 1 24T E35 p/h Cap BO

Studio 2 24T £35 pfh Cap 20
R-R-C-Cr-£10 p/h D OTC

BIRO SOUND STUDIOS

Kings Lane, Nr. Stratiord-on-Avon
078 985 709

8 T £7 p/h Cap 20 OC/ba R-R-C DBX

CBS RECOROING STUDIOS
31737 whitfield St., London W)
01 636 3434

Studlo 1 16T £38 p/h Cap 75
Studio 2 16T £33 prh Cap 25
Studfe 3 16T £32 p/h Cap 12
DC R-R-CCr D

CHALK FARM STUDIO

1a @simant St., London Nwl

01 267 1542

16T £20 o/h 8 T £14 p/h Cap 10

COUNTDOWN SOUND STUDIOS
104104 High St., Manchester M4 1HQ.
061 832 3339

8TEl2p/h Cap 15 R-R

DECIBEL STUDIOS

19 Stamford HIll, London N16

16T £15 p/h 8T E8 p/h 2T £S5 p/h OTC
Cap 15, M.S,R-R-C.CP,tf.Ka.SM

DRUMBEAT RECORODING STUDIOS
233 melton Road, Lelcester

0533 62011

aT £8 p/h 2T £6 p/h 8 TM E8 p/h

Cap 25 OC/ba R-R-C-Cr

EMI RECORDING STUDIOS

2 Abbey Road, London NW8

01 286 1161

Studlo 1 16T £39 p/h Cap 100
Studlo 2 16T £38 p/h Cap 50

Studio 3 24T £39 p/h Can 30

OC.R-R.D.Q.

ESCAPE STUDIOS

|srand Farm, Ecgerton, Kent
Q23 376 259

16T £35¢ p/a Cap 10 D Ac

FREERANGE STUCIO

22 Tavistock Street, London WC2
Q1 836 7608

£14,50 P/H 16T

£7.50 P/H 8T

Keyboards. Session Musiclan

GOOSEBERRY STUDIOS

19 Gerrard Street, London W1,

01 437 6255, 01-734 2257

16T £16 p/b

aT £10 p/h Cap 10
D.TF.tba.R-R-CP.KA-R-C.dt. T.M.S,

INDIGO SOUND STUDIOS

72 Gartside 5t,, Manchester M3 3EL
0861 834 7001.

Studlo 1 16T £12 p/h Cap 12
Studlo 2 8T £16 p/h Cap 15

DC/ba R-R-C-Cr CP,

PEACOCK SOUND STUDIOS

98 Medina Ave., Newport, Isle of Wight
098 381 2379

4T Cap B £4.00 p/b tf R-R-C Cp Ka
DC/ba d-t (no GTC) Ac/ba Rhr .

‘DICK JAMES MUSIC LTD

71-75 New Oxford St., London WC1 10P
836 1168 !

Studlo 1 16T £35 p/h Cap 12

Studlo 2 24T £28 p/h Cap 6

R-F-C-Crd-t D .

R. G. JONES RECORDING STUDICS
Beulah Road, Wimbledon SW19 358
01 540 4441

24T £tba 16T £25 p/h Cap 40 R-R-C D

KINGSWAY RECORDERS LTD
129 Kingsway, London WC2B 6NH
01 242 7245 ]

24T £38 p/h 16T £34 p/h Cap 35

MARGRITTE

15 Holloway Lane, Harmondsweorih
West Drayton 01897 9670

167 £16 p/h 8T £ p/h Cap 8
DC/ba ti/na

MAJESTIC RECORDING STUDIO LTD
146 Ctapham High St., London SW4

Ol 622 122878

24T £24 p/h Cap S0 R-R DBX

MANOR STUDIO

Shipton Manor, Shipton-on-Cherwell
Kidlington, Oxford

08675 2128

16T £500 p/d Cap 20 D A¢

MAYFAIR SOUND

64 South Maiton 5t., Landon Wi
01 499 7173/5

16T £28 p/h Cap 15 CP D Ka

MORTONSOUND

13-15 Carliol Square
Newcastle-upon-Tyne, NE] §UF,
4T £6 p/h Cap 10 D¢ R-R-C
0632 26902

MUSHROOM STUDIOS

18 West Mall, Clifton, Bristol
0272 35994

8T £10.50 p/n Cap 17
R-R-C-CR.CP.DBX.D.Ka

NEST STUDIOS

78 Bristo! $t., Birmingham BS 7AH

021 622 3317

8T £10 p/n Cap 15 R-R-R-C-Cr-D D¢ Ka

PLUTGC STUDIOS

3 waterloo Road, Stockport, Cheshire
061 477 0434

8T £12 p/h Cap 5 tf R-R-R-C Ka

RADIO WORCESTER PRODUCTIONS
Worcestar Music Centre, Russel & Dorrell,
High Street, Worcs.

0905 20279

8T £8 p/h Cap 12 R-R-C D

REELS ON WHEELS

22 York Road, London W3

01 983 1703

4T 27 £4.50 p/h tt 21T mixing

REGENT SOUND STUDIOS

4 Denmark Sireet, London WC2
01 836 8769

8T €12 p/h Cap 20 R-C OTC

RIVERSIDE RECORDINGS

78 Church Path, Off Fletcher Roag
Chiswick w4,

01 994 3142

8T from £1¢ p/h Cap 16 R-R-C-Cr CP.Ka O

ROCKFIELD STUDIOS

Amberlay Court, Rockfigla Rd., Monmouth
0600 2449

Studio 1 24T £24 p/h Cap 35

Studio 2 16T £20 p/h Cap 25

R-RC D A¢ (min, 10 hrs,)

SARM STUDIOS

Osborn House, 9-13 Osborn St. London E]
01247 1311

24T £35 p/h 16T £30 p/h BT £25 p/h

2T £25 p/h Cap 30 R-R-C-Cr D (no OTC)

SOUND DEVELOPMENTS 5TUDIO

Unit 11, Spencer Court, Chalcot Roaq,
London NWi1, 01-586 4480

16T £22 p/h Cap 10W" CP D R-R-C-Cr Ka

STRAWBERRY RECORDING
STUDIO (VK) LTD

3 Waterioo Road, Stockport, Cheshire
061 4809711

16T, 24T £30 p/h Cap 35 tf kD

SUN STUDIO

34-36 Crown Streat, Raading, Berks,
073459 5647

8T £8 p/h 2 days @ £130. £380wk. 4T &
2T Cap 15 R-R-C t-d/ba Syn.

THEATRE PROJECTS SERVICES
SOQUND STUDIOS

11-13 Naeals Yard, Monmouth Street,
Landon WC2, 01 836 1168

M/S £12 p/h 4T £14 p/h 8T £16.50 p/h
Cap 1% R-RC OTC

TWSTUDIOS

211 Fulham Palace Rd, London W6.
01 385 4630

16T Cap 12T £18 p/h R for Ka

WEST OF ENGLAND SOUND LTOD
14 Swan Street, Torquay, Devon
0803 50029

Studio 1 8T £20 p/h Cap 30

Studlo 2 8T £20 p/h Cap 10
R-R-C-Cr

ZODIAC STUDIQS

59 Dean Straet, London W1.
01 439 1827

16T £32 pth Cap 25 R-R-D

KEY FOR STUCIO GUIDE

T  Track D¢ Dist ¢utting

Cap Capacity ¢t Disc to taps

e/h per hour L Quad

p/d per day OTC Overtima charge |
D Dolby M Mono

tt  Transter facilltles S  Stereo

R-R Reel to Roel fef  tully coated flim
CP  Copying vs Video Studlo

tba to be advised Ac »dation
Ka  Keyboards available ba. by arrangement-
R-C Reel to Cassette SM  Session Musltclang
R-Cr Reel to Cartridos
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Contact Rosemarie Willis
on 01 836 5061
to advertise in this section.

\.

GIBSON DEALER, PEARL AMPS &
. DRUMS, ANTORIA,
C.M.l., SLINGERLAND,
CUSTOM SOUND, SHERGOLD,
PREMIER, MAINE -~
ACCESS & BARCLAYCARD, P.X, H.P.

" |Alley Muric(

All at Alley Music 34 Queens Road. Nuneaton.

EQUIPMENT HIRE

01-7491121/2/3

BESTRATES BEST SERVICE
“BESTQUALITY |

Please ring for a quote on your every need
Frank or I-Ioward

44-46 COMPTON ROW,

HAREHILLS, LEEDS LS9 6DL

We apologise to all customers who have
ordered Green Lumps
for any delay — but your orders
will be met within the
- next few weeks.

"MAGNUM SOUND |

&
Iy emremmmamEi5EEgﬁasuamsimia;:assszaaa.izaessseseasssaesssi'aimg '
67 STEWARTON STREET . WISHAW

The itile stave woith lots mawe

We offer first class Sales and ‘Service on M
all popular instruments and equipment. 0F

Custom built P.A. systems from 10 watts
to 1 Kilo watt using our own bins {Gauss, Mm
R.C.F. Celestion, Goodmans etc., etc.,)  PhoneBill

No job is too big or too small for us. or Ted on

Also we offer our customising Wishaw 78761
service on all makes of amps and and let your .
z‘nstruments - problems be ours!

BLANK CASSETTES'

Save Money and Mail Order today . .
Scotch Dynarange’ 090 5. 55p each 10 for £5. 20
© EM.). C80's.. 40peach 10 for £3.80 . -

“Allin Ilbrary cases/fully guaranteed
- Prices include postage and packing
Trade Enquiries welcome
Send cheques/P.O.s to

- Dept. TR, 83 Kingswell Road,
Bournemouth Dorset.

PLECTRUM MUSIC
COMPANY '

REHEARSAL STUDIOS.

36 Causton Street London SW1

. 01-828 7503 or 01- 262 8131 evenings & weekends

hd 3 Fully soundproofod and carpeted studsos
of 1,000 sq. ft. each '

Available 7 days a week
Full range of equipment available

Free Drive-in parking \mth up to studio
door unloading

Refreshments and meals available

® % %

*

"DAVI E'S ]Jaccessories |
PLASTIC CABINET FITTINGS
* POCKET RECESS HANDLES

for fitting into side of Cabinet 68P. per pkt of 2.

* CORNER PIECES |

to fit rounded corners 63P. per pkt of 4

* ROBUST FEET 35mm — 15mm. 27P.per pkt of 8

* SOCKET RECESS PLATE

for mounting jack sockets etc. 18P. per 2

s.a.e. for full pricetist. {rear of) 3 High Street, Crawley, Sussex
Telephone {0293) 37188
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EL A ViR

AMPLIFICATION
100, Eastbank Street, Southport

Merseyside, England PR8 1EF
TELEPHONE: Southport (0704) 37050

Qver 50 different types of cabinets avsilable in red or black,
Available soon:- 100 watt Flsme amp with phase + sustain,
Call at our shop and discuss your requirements, it’s worth
a trip to Southport for the money you save.

Special offer for October
All cabinets normally fitted with Celestion
G 12M speakers will be fitted with G 12H
speakers with Aluminium Domes at no extra
cost,

12" 80 watt R.M.S. Plasticised Linen Cone
surround, Large Tweater Cone. Range 50Hz —
15KHz. Extra High Sensitivity. Robust Cast
Chassis. Impedance of 8 ar 15 ohms

Rec, Price inc. VAT £25,95
The above is one of five
SPECIALIST RANGE SPEAKERS
Each designed to produce the individusl sound
requirements for its particular purpase other
units as follows:-

FANE DISCO'S0’
LOUDSPEAKER

12" GUITAR 80L 12" PASO for

for LEAD GUITAR  General Purpose P.A,

Rec. Price Rec, Price

£24.75 £24.75

12" GUITAR 80B 15" BASS BS for

for use in multiples  BASS GUITAR

for BASS GUITAR  {Ideal for 8ass Bin}

Rec. Price Rec. Price

£ 37.75
CRESCENDO 12a £67.35 | 15/100 £73.60 18A  £101.95
MODE LS 12L £59.95 ‘ 15/300 £76.01 ’15;"100 Bass £103.44

Rec. Retail Prices 12 BASS £66.70 18 Colossus  £115.00

‘POP’ RANGE POP 33T 12" £1385 |POP §5/2 12" £22.95) POF 70 15" £28.95
Rec, Retail Prices  POP 50/2 12" £15,59 |POP 80 15 £25.95| POP 100 18" £44.95

H.F.HORNS

J44  Range: 2.5KHz-15KHz. 910/2 Range: 2KHz - 15KHz.

Power: 50w with HPX2
Power: 30w with HPX1
Impedance: 8 ohms
Size approx

FPoveers 50w with HP X1
Impedance: B-16 ohms,
Size approx THust ¥
6% x 3% x 6w £17.75 444 ¥

3 x 3% x 3" £7.95

J104 Range: 2KHz - 15KHz
Power: B0w with HPX1
Power: 70w with HPX2
Impedance: 8 ohms
Size approx

10%" x 34" x 7% £16.95

920/2 Range: 1000Hz-18000Hz
Power: 100w with HPX1 B

impedance: 8 ohms
Size approx

1 i - 1tlust
19 x 9" x 18 £59.95 82012

High Power Cross-Overs  Fane speakers are supplied 1o most teading U.K.
HEX1 (35KHz) Ree. Price manufa?turc_rs of group and_ disce equipment.
HPX2 (skhal £2.75 ZR;E.};gces include VAT Prices shown correct at
Distributors {Whalesale & Retaill LINEAR PRODUCTS LTD.,
ELECTRON WORKS, ARMLEY, LEEDS

Manufacturers enguiries to:-

FANE ACOUSTICS LTD., 286 BRADFORD ROAD,
BATLEY, YORKS

K

160

- | WISH

TO BUY THESE ITEMS
PRICE : e -

NAME
{if under 18 years quarantor required)
ADDRESS (export orders weicome)

AGE

TEL.

OCCUPATION (Over last three years}

PREVIOUS H/P OR CREDIT REFERENCES, IF ANY

1 CAN PAY CASH IN PARTIJFULL]
1 REQUIRE NO DEPOSIT TERMS[ ]

| ENCLOSE A DEPQSIT OF £, eveaniis
{Deposit returnable if no sale)

Ceas#d
{ HAVE THESE ITEMS TO PART EXCHANGE

ESTIMATED VALUE OF
PART EXCHANGE ITEMS£.............

(Cheques, postal orders payable to Musical
Sounds Ltd.)
Musical Sounds, 274 London Road,
Sheffield S2 4NA
Tel: (0742) 50445 or 54381
RUSH THIS COUPON TO MUSICAL SOUNDS
















