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You can buy International Musician & Recording World on subscription
wherever you live in the world !

IM is an International magazine distributed throughout the English speaking world
{and in many places where English is not the main language) and if you are having any
difficulty buying it from your local music store or magazine seller, you can order it
to be delivered direct to your home.

UK READERS WORLDWIDE READERS

You get the magazine almost as soon as it's off the press. Fill Yaur copy of IM can be air mailed directly to you or you can
in the form below and it ¢an be yours for 12 months. The UK aliow a little time for it to be delivered surface mail at less
orice is £6.75 which includes all postai charges. Please send the cost. The following rates are for 12 issues.
coupon to the London address. Overseas Surface Mail Rate: £11.00
Us n RE ADERS Air Mail Rates S America & S. Africa £20.00 Canada $ 20
Europe: £17.00 Australia & Japan £24
We mail our USA edition direct from our NEW YORK office LONDON OFFICE NEW YORK OFFICE
50 you do not experience the usual delay you get when 7a Bayham Street, Rockland County Office,
subseribing to "foreign™ magazines. ’ London 501 South Main Street,
The USA rate for 12 issues is 820 and please send thie NW1 OEY Spring Valley,
coupon direct to the New York Qtfice. ENGLAND NEW YORK 10977
0000 0RPICORBARIGIEPeeeNNOOOOIPd JUOFRRPUEDPPPITIGORRIOEEROEIOORAREOOICGRAGEEARAIRERANYS
Please send me the next 12 issues of Internationat Musician startingwiththe . . ... ... ... ... ..issue,
lenclose. . ............ {see above) 10 cover ail costs. (Worldwide readers please fill in name and address to receive details).
Name
Address

City State (County) ZIP (Post code}
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Mever has these been a more
brillizant and forward-looking :
exprossion of Yamaha style, quahty =~
and warkmanzhip than the SCA0-.
surely ane of the waorld's finast .
Instrumonts.

Professlonal musicians are nclt
aasily impressead, but the SG2000 s i
already cansing more than a gentle
sﬁramrhmg th:::se in the Imcm

Créftsmen to the worlds

musicians since 1887

Yamaha, Mount Avenue, Bietchley, Milton Keynes. Tel: 0308 71771.
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182/184 CHESTERFIELD ROAD NORTH,

MANSFIELD  SHEFFIELD

Tel: 0742 663862

ROLAND MONTH ROLAND MONTH ROLAND

At least 10% discount on all Roland products purchased during December

i

Tel: 0623 26199

13 BERKLEY PRECINCT SHEFFIELD,

Samples Prices List Qur Price List Our Price
Roland S H2000 | 623.00 565.00 JC.120 Combo Amp. 421.00 375.00
Roland S H1000 | 521.00 469.00 JC.160 Combo Amp, 469.00 399.00
Roland S H 3A 526.00 459,00 - AP2 Effects Unit 42,50 38.00
Roland S H 5 885.00 785.00 APT7 Jet Phaser 70.15 63.00
EP.20 Piano 408.00 325.00 AW.10 Pedal 36.34 33.00
EP.30 Piano 498.00 430.00 CE1 Revo Sound 114.15 105.00
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SPECIAL OFFER

INTERNATIONAL,

the'_J_anuary ‘77 issue of l M Wl” be offermg
readers an mtroductory reel of Scotch 207 tape
at a special price. - ‘
You want to produce the best demo tape you can,
this will help you achieve the sort of sound quality requrred
Watch this space next month.
for full details of this special offer.

FIRST IN SCOTLAND-IS FORTH

FOR KEYBOARDS BY [
FARFISA, HAVEN ’”M
HOHNER,LOWREY .

BUT We are also trying harder on drums, amplification, guitars, accessories
Visit us soon, vou'll see and hear what we mean
DO A GOOD DEAL BETTER— Part-exchange, Credit terms, After-sales

Forth Valley Music

For Value in Music 7
. the musical ,v
instrument people ~3-7 COW WYND, FALKIRK Tel. (0324) 31477




‘The Reliable Solution To Your

Proolems

The Third Generation |

of Novanex Sound
Projects

MIXERS:

From 4Ch. with reverb {X4IR to 16 Ch. Stereo
with full mix facilities.
POWERGENERATORS:

Each housing a matched system of slave and
speakers. Use in pairs for disco or with a mixer
for P.A.

ELECTRONIC ECHO-REVERBS:

For vocal enhancement without noise {ER300,
ERB00, ER800}

INSTRUMENT COMBOS:

A whole new range from 30-100w offering

reverb {RG} overdrive (U) and bass {B) facilites,

incorporating limiters and output short circuit
protection for the greatest reliability.

S100 and WA44:

Amp. Powered effect pedals ensuring optimal
performance on every occasion,
REMEMBER:

Novanex offers you unlimited possibilities for
expansion!

| pgames T
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NOVANEX DEALER LIST

Abbey Music Co., Burton-on-trent. 68404
Buzz Stop, Leamington Spa, 32281

K.S. Baddeley, Stoke-on-Trent, 720128
Carlsbro Sound Centre, Sheffield. 663862
Channel Sound & Vision, Aberdare. 4609
Cascade Music, London SWi7,672-3997
Stephen Delft, London E10, 790-7028
Drum & Guitar Centre, Cambrdige 64410
Duck, Son & Pinker, Bath 66586.

Peter Gray, Northamtpon. 31211.

John Ham Sound Studio, Swansea 50968
Hastings Sound, Sussex. 428970

Albert Hind , Halifax. 53879

H.W, (Music Centre)} Ltd. Newport,
Gwent, 62023

Johnson Soundaround, Sheffield 53127
Keyboard Harmony, Surrey 68821

John King, Surrey. 546-9100

Johnny Pats Music Place, Hull,

Macaris, London WC2. 836-2856
Medway Organs, Kent. 55888.

Midlands Music Centre, Northampton.
36832

Morlings, Lowestoft, 65491

Moss Music, Kent. (Medway) 576381

The Music Centre, Bournemouth 25840

Music Machine, Worcester. 21005,
Music Matters, Kent. 304-4274,

Music Plus, Nottingham. 252067

Peter Noble {Llanishen) Ltd., Cardiff.
753911.

North London Organs, London N17,
8089214,

Maurice Placquet, London W12,749-3232
Power Music, Leicester. 769318.
Rumbelows, Reading. 55361

Rock Bottom, Surrey. 680-1042,

SAI Coppull, Lancs, 791645,
gilnllgslons Music Studio, Kent. (Medway)
Socodi, Canterbury, 60948,

Sound Control, Belfast.

South East Ents., London SE13,
690-2205

Sutton Music Centre, Surrey. 642-2838
Tempo, London W13. 567-0212,

Top Gear Music Co. Bristol. 661445
Ultra Sonic Sound, Pudsey. 4995,
Vallances, Bradford. 31596,

Bert Veale Musical, Neath. 2825,
Wakelins, Ipswich, 53856.

Wing Music, Kent. 460-9080.

Wishers, Derby. 48156.

U.K. Enquiries To:

Bear Amplification {Wholesale} Ltd.,

11 Station Road,
Llanishen, Cardiff,
Tel: 0222-753911
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Early in our career we discovered
that Professionals prefer performance
to frills.

Just as you'll discover that the

AKG is a well known name in the
professional field, our microphones
are part of the British recording scene
and are used by most of the major
broadcasting organizations in Britain price of AKG performance is a great
today. deal tess than you think.

AKG Equipment Limited, Eardley House, 182-184 Campden Hill Road, London W8 7AS Tel: 01 229 3695




Buy a new
from us and we’ll throw in
a £500 Synthesiser FREE!

Sounds incredible doesn’t it — in fact our main
worry is that people won't believe us! But it's
true.

We have a whole batch of leading brand Synthe-

sisers and Electric Pianos which we have been
using for demonstrating. Theay are each worth
at least £500 (some considerably more!) and
we are going to give one of them away,
completely free of charge, to each customer
who buys a new Hammond X.5 portable organ
from us at the manufacturers current
recommended retail price.

But hurry because this fantastic offer is only
open as long as our stocks last. Phone or call
Andy Gordon at the Professional Keyboard
Centre now for full details.

Easy credit terms and Vatless export facilities
available,

25 Central Square High Road

the

Hammond X.b

Hammond X5

rofessional
eyboardn centre

a division of City Electronics Limited

Wembley Middx England  01-902 2832 |
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Co ot EXPERIENC
Designed by Roger North-and already being- -
played by major musicians in the U.S.A.
North Drums are a totally new departure in
percussion. Their distinctive shape makes
them foud, clear, precise, directional and
unmistakable.

105 FIFTH AVENUE
GARDEN CITY PARK, NEW YORK 11040
(516) 747-7800

MUSIC TECHNOLOGY, INCORPORATED



Letters

Letters Edited By Eamonn Percival

Dear Sir: | followed your series on Home
Recording with great interest and thought |
would write and let you know about my own
rehearsal studio which | built myself with the
rest of my band in my garage after a few
camplaints from neighbours. We built a frame-
work of 1" x 1" timber around the walls. We
then filled the cavity between brick walls and
frame with 3" fibre glass and then covered the
frame with insulation board, the board being a
fire controller as well as a sound asborber. The
ceiling was treated in much the same way but
no frame work was required, The insulation
board was covered with egg boxes which we
have found only cost 25p for 144, For the
doors, we made frames which were filled with
fibre glass and covered both sides so that they
could be lifted into position when reguired.
Strips of foam were wrapped around the edges
to provide sound tightness. We will probably
have to put an extractor fan in one of the door
frames to give additional ventilation. The job
has cost us about £180 but will be well-spent as
now we have a permanent rehearsal studio and
we believe it will be good for recording as well.
G.P, Carey,

Romford.

Thanks for your letter. {'m sure it will fire the
fmagination of many of our readers, and it
certainly sounds like it was monsy well-spent.

Dear Sir: Could you piease help me with a
technical problem? | have obtained an Ibanez
Phase Tone (type PTL00) and, after some
minor repairs, | have found that the tran-
sistors need replacing. The ornly information on
the transistors is 3 letter Y on top of the casing
and T 4J/K30A, but this appears to be a batch
rnurmber. Could you find out what these tran-
sistors are and their lead coding. May | con-
gratulate you on a very good magazine and |
hope it will be in publication for many a year
to come.

K.B. Shearman,

Dewsbury.

These transistors are 2SK-38 FET (field effect
transistors), afthough type 2N 3819 are
probably easiar to get hofd of, and are the
nearest equivalent, For more information, write
to LT. Coppock Lid., Royds Lane, Leeds
LS126L.

Dear Sir: | would be very grateful if you could
let me know where | could get a Japanese
Efectret “tie-clip’” mike {for about £12) or the

address of Hornby Skewes, the importers. It
was mentioned in Stephen Delft's October
Guitarcheck on the Guild acoustic bass.

fan G. Reed,

Warminster.

These tie-clip mikes are Maruni TC-14 models
and cost £10.18 exciuding VAT. They are
available from Hornby Skewes, Salem House,
Aberford Road, Garforth, Leeds.

Dear Sir: | think your magazine is by far the
best availabie for musicians in Britain or any-
where else, but |'ve only one gripe, | play guitar
{there must be millions of guitarists} but a
friend of mine plays saxophone, and | also play
a bit of trumpet, In every area of music publish-
ing, reed and brass instruments are much
neglected. Do any of your staff have any
interest in correcting that? Still, it's a great
magazine. | read in the September issue about
someone having. trouble with feedback when
using a Hofner Verithin with high-quality
pick-ups, It so happens that |’'m doing one up
myself in much the same way. | took the front
off, 1aid a shaped block of mahogany down the
centre and have cut back the ribs around the
cutaways because access to the higher frets is
always a problem with them. All that remains
for me to do is to fit the neck, and | hope ta
have a very nice guitar when I'm finished, |
have not found it gifficult to do and vet I'm
not the world’s best woodworker. | have no
workshop and anyone could do it and save
themselves a coupie of hundred quid on the
overrated and overpriced “‘high-class' instru-
ments, Thanks for a fine magazine and please,
more articies on maintenance of instruments
because many musicians are quite ridiculously
ignorant about these things.

G. Allan,

Hampton.

Thanks for your comments on the magazine.
With regard to reed and brass instruments, we
have a series of such articles planned for the
near future. We're pleased you sofved your
feedback problem without roo much trouble
end are pleased Stephen Delft's suggestions
were of help,

Dear Sir: Your recent articles by Stephen Delft
on renovating a Tele were very gooad. My
problem is that | have a ‘58 Tele and there is
a fine crack %" of the way down the back,
opposite the switches, The local guitar shop
told me they would gouge a haliow down the
length of the crack and fill it with plastic wood.
To me that sounds like saying they want to
break my arm. Couid Stephen Delft let me
know of any better ways of fixing it, also of
any better products than plastic wood and
where to get them,

T. Neilson,

Queensland, Australia.

Stephen Delft replies: By now, the crack is
fikely to have dirt in it. | would suggest you use
the point of a tenon saw to clean it out and
even it up. Then, glue in a matching shim of
wood., However, if you don’t mind the ling
showing, you could clean it out and use just
glue In either case, the simplest glue to use
would be Devcon Crystal Clear 2-ton epoxy.
This gives you half-an-hour to work anc setr
overnight, If you want it to look nice, it’s
worth hunting around for a shim the right
colour. If you are not certain of your ability to
do this, it’s the sort of job an antique repairer
should be able to do competently, Take care
not to saw right through and cut the wiring —
better stiff, remove the wiring first.

Dear Sir: 1 am an avid reader of your magazine
and can think of no-one better to write to for
some advice, Following an ad in your magazine

for Di Marzio pick-ups, | wrote to them in the
U.S.A. asking far prices and availability in the
U.K. They very kindly sent me a detailed
brochure on their items, but forgot to let me
know of prices and availability, Could you let
me have the pertinent details? Also, is it
possible to fit a Di Marzio Super- Distortion
Humbucker onto the front position of my
Fender Strat? | realise that there will have to be
some channelling out of the body (I don't
intend to do it myself) but is there any other
harmful effects that could result from this
operation? One other small problem is that |
tave a Gibson S.G. Standard with a tremelo
arm. The problem is that if | tighten up the arm
so that it stays at approximately 45 degrees
to the length of the body (just handy for
grabibing in other words), as soon as | mowe it,
the tension on the arm is |ost and it drops back
down to rest an the pick-up selector switch, Is
the whole unit worn or is there a little ruse or
“trick of the trade'’ to overcome this? | hope
my “problems’’ cause you no inconvenience
and that you can help me with them as they
will make my tife, musically, just that |ittle bit
easier.

8. Criswick,

Dorset.

Stephen Delft replies. Bi Marzio pick-ups range
in price from about £30 to £60 and { have
found them to be excellent value for money.
Your local music shop should be able to obtain
them from Sola Sound (Wholesalel of Denmark
Strest, London WC2. Regarding fitting a Di
Marzio humbucker to your Strat, this seems a
psrfectly reasonable suggestion. if it’s done
properly, you can fit almost anything to any-
thing. The only thing to watch for is the
spacing of the strings, Make sure they are close
enough to the spacing of the screws on the
pick-up, as this is not easity adjustable, On your
S.G. tremelo unit, there should be & smalf nut
on the fixing screw for the arm which can bs
found undearneath the string holding block. You
must adfust the screw correctly ~— hold it it
position with a screwdriver and tighten the nut
with a smaff spanner and finger pressure only.
Don't use pliers on the nut — they might siip.

Dear Sir: Could you please advise me an which
company can supply a truss rod adjuster tool
{the Gibson type) as no music shop in this area

can oblige, Thanking you in anticipation.
A.D. Sutherland,
Glasgow.

Gibson truss rod keys should be available from
dealers through Nortin Music (UK.} L.,
Woolpack Lane, Braintrae, Essex, They supply
two typss — the iarge T and the small “L".
The large "'T" costs approximately £8.62 and
the smafl L’ costs £6.98, It would be simpler
and probably less expensive to have your
Gibson guitar adjusted by vour nearest Gibson
Star Dealer shop. Another alternative would be
to buy a 5/16 AF hexagon nut driver, saw the
end off, drilt g hole in the solid end and
hemmer in a steel bar for a handie.
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When you
buy an amp,
pay forsound, N&

not just RMS wattage.

“Marlboro ¢ Amplifiers
Sound Systems.

I

Marlboro manufactures a complete line of amplifiers
P and sound systems built to deliver high acoustic output,
not just a lot of RMS wattage. Because when you'’re
on sfage, your audience doesn’t want to hear your
wattage — they want to hear your sound.

Simply put, you don’t hear electrical wattage, You
hear acoustic wattage. And a lot of electrical wattage
doesn’t guarantee a high acoustic output and a good
clean sound. We make Marlboro amplifiers and sound
systems to give you high acoustic output plus great
sound quality.

If you want to know more about this new way of
looking at sound, we've written a booklet for you.
1t’s about the relationship of RMS electrical power

to efficient, true sounding acoustic output, and about
rating systems by acoustic power rather than just
RMS wattage. Send in the coupon and it’s yours, free,
atong with our latest catalog and a list of distributors/
dealers who handle Mariboro products.

One last point. Marlboro amplifiers and sound systems
are surprisingly low priced. And that’s got a great
sound to it, too!

SOUND WOPrKS
oy —— — o - r A division of
ol S DR Eh NALSICA INSTRUMENT CORPORATION of AN\ERICA
.-I";'* it I| LI l L 170 Eileen Way, Syosset, New York 11791 {516) 921-8070
(LD L L L DL DL DL LD L L
B Yes, please send me your free sound boaoklet, M.
) Name
All Marlboro amplifiers are American made from the § Address
finest components and are U.L. listed. Marlboro prod- [ |
ucts are also distributed in 21 foreign countries. g
[ ]
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the minds of people... and this is a
method of control — and then make it
seem that it's a voluntary situation
when it really isn't... and there are
other ways to get high for me, and |
get mine from music!

i you are geing to be a good studio
musician the last thing you want to
do is get involved with that stuff - that
blows your whole situation.

Doesn’t it mess your timing up?

in more ways than one, not just
musically, but in /ife itself. Even with
pot one has to decide what the
imitations are, | don’t particularly
care for any of thai. Personally

because | have no need for it. It's to
the point | can smoke and stop. It's
not a crutch at all - that’s the idea, so
that you are not controlled by it. Be
controlled by yoursel/ff That was the
way when | wanted to go to college. |
went to this college in New York and
the teacher said to me - well, you
can't play /eft handed - you've got to
play right handed - left is wrong!
Well, you told me all | want to know -
in one day, and | split! Now, | see the
same teacher and he says just think
how much better you would have
been if you listened!

Do you think in the future you wilfl

produce groups you're not with for
instance?

Yes, | have already started, |
produced Airto for C.T.l. - 3yearsago
David Sash - in the process of
producing the Escovedos - father and
daughter team - on Fantasy after that
- the J.R. White Band for ABC.
Have you been approached with a
number of producing offers?
| have been drummin’ them up
myself, primarily. | have a little
production companyandit's setup so
that Billy Cobham can decide what he
is going to do. it gives me fuf/ control
over my product!










Nick Stephens ... c...

THERE "ARE bands whose
music requires a little more
effort on the part of the
listener than others, and more
often than not the effort is
justified. One such group is
John Steven’s Away. John
himself is well known as a
fine jazz drummet, and if you
haven’t actually caught him
with Away it’s possible you
may have seen him playing
with John Martyn and Danny
Thompson in the not too
distant past.

One of the more
immediate features of Away
is the rather unusual use of
two basses — one upright,
played by Ron Herman, who
has played with John before
in his SME (Spontaneous
Music Ensemble), and one
electric, played by Nick
Stephens.

“We’re working on a group
musi¢,” said Nick when we
met before the band began a
string of gigs with the Steve
Hillage Band, ‘“‘that has this
key that we start with. Then
we’re all able to work from
there, and it’s getting so
we’re able to be freer and
freer.”

How does he feel about
free music versus structured
music?

“Well, with free music the
guys all go up without any
idea really of what they’re
going to do, they just go like

that (clicks fingers) and ail
scream at once, I really feel
that’s tough on the audience
becanse you're not giving
them any key. It’s great for
the musicians, but I feel that
I like to please an audience as
well.”

In addition to the two bass
players and John, Away also
features Robert Calvert on
soprano and tenor saxes, who
knew John through attending
his workshops, plus David
Cole on guitar, who’s an old
friend of Nick,

Away are the sort of band
that are pushing their musical
horizons all the time, while
encompassing an amazingly
eclectic set of influences and
directions, 1 asked Nick how
he feit his personal musician-
ship was affected by being
part of a band of this nature.
“Personally 1 want to find
freedom for myself and the
electric bass. 1 find it more
difficult to be free on the
electric bass than on acoustic
bass, purely I think because
the acoustic bass is . . . an
organic thing . . . it’s there
and it’s big. - Whereas [ still
think of the Fender as 2
plank of wood! But it’s
beginning to happen. There’s
a lot of people coming out
of the States, they’re really
good, very fast, always spot
on, but there’s still always

something lacking for me. |
feel they’re so good and so
technically able that it’s just
too easy and they couldn’t
thrill me anymore, I think
their sensitivity has suffered,
I mean Stanley Clarke’s really
arrogant, whereas you've got
someone like Gary Peacock,
he’s found a way of playing
upright that’s totally free and
yet which relates to what’s
going on around, [ like
Charlie Haden 1oo, he’s got
power.”

What about electric bass
players?

“It’s more difficult to find
electric players of that
quality — I suppose what I'm
trying to find is that
approach on electric bass. |
like the guy that plays with
Miles, the young guy (Michael
Henderson), he finds that
freedom. You need freedom
to express yourself really, and
I'm finding that in Away —
we get on very well
together.”

The subject moved on to
equipment and allied areas;
I’d seen Nick playing recently
with HH gear — was he
totally happy with that?

“Well I bought it because I
was using an Epiphone semi-
acoustic at the time and 1
wanted to give it a bit of
edge, because that guitar was
usually very boomy. Now
though I have a fretless
Fender, and as there are two
basses in the band I want a
sympathetic sound between’
the two, and because I love
the sound of the acoustic
bass, I suppose I'm aiming for
a cross between the acoustic
and the electric sound. Ron
uses a bridge pick-up on the
acoustic on stage through an
amp, and obviously on big
gigs it goes through the P.A,,
but were ' still having
problems with the stage
sound of the acoustic bass,
It’s very important that the
two of us should hear each
other on stage, there’s got to
be something between us, In
the studio it’s beautiful
because we’re wearing cans,
we can hear each other and
we play off each other, and
there are areas we can work
in that you just can’t reach
with one bass. But on stage
John sits with the basses
either side of him, which is
great for him because he can
pick up on what each of usis
doing and evenly spread him-
self into each camp, but I
can’t really hear Ron on
stage, and that’s a real drag.
What I want to do myself is

. acoustic basses.

try the HH valve amp (valve-
sound VS amp) — I bought
transistors originally because
I had the idea that they
would give my original semi-
acoustic bass an edge, but
now that I'm playing solid
bass 1 want that valve sound
back, When T first tried this
fretless 1 was pleasantly
knocked out with the sound
it made, because I had played
fretted Fenders before and
you played a note on those
and it stopped, and I just
didn’t like that. As soon as I
played the fretless one
though it sang, I could hold
the note, and even the
acoustic sound of it was very
good. But as yet I haven’t
been able to amplify that
sound up and keep it exactly
at that level of quality, which
is why 1 thought I’d try valves
again. I toyed with the idea
some time ago of trying a bin,
but I've got this HH 2 x 15”
cabinet which is really nicely
put together. But bins are
such a lot to carry around, |
mean we're not a heavy rock
band, | don’t want a lot of
heavy gear. 1 just want to get
a good sound from as com-
pact a unit as possible.”

“What I really want to do
is get at the acoustic bass
now, particularly since we're
moving to more free areas
and it would be nice to do
some things with two
It’s some-
thing that’s’' not done much,
I don’t know why, I mean
Coltrane used to do it with
Jimmy Garrison, he used two
basses on “Africa Brass” and
“Qlé” — it meant then that
one could play bowed, the
other staccato, or whatever.”

How does he find the
Fender’s “playability’’?

“Well, I've never really
liked Fenders, 1 think the
Jazz Bass has got a very thin
neck which I found too thin
and short too — the fretiess
I've got only goes up to D
and I was sure it weni to E, I
was surprised really. With the
acoustic bass you just keep
on going!”

And so the battle goes on
— acoustic ‘'versus electric
bass. Will Nick get to play
acoustic bass with Away? Will
he get a satisfactory electric
sound? Will the electric bass
guitar be pushed even further
as an important con-
temporary musical instru-
ment? Only time will tell,
and- if you can use some of
that time by listening to John
Steven’s Away then do so,
give your ears a treat,
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MAINE MUSICIAN COMBO: 100 waits, Twin Reverb, Color, DI, 5 year guarantee on amp. £259.47 retail inc. VAT.
MAINE ELECTRONICS Limited, Prince Street, Watford, Hertfordshire, England. Tel: 45388

IDRIFFE]

5-8a Dale End, Birmingham B4 7L.N. Tel: 021-236-4992/3

We are proud (o announce

the opening of our new retail complex at
5-8a Dale End, Birmingham,
{near Marks & Spencers)
we are now
st,ockmg a vast range of group equipment
both new and second-hand in 4 showrooms

M “ s l n covering 3000 square feel.

M n " Carlisbro Mantis

NOW IN STOCK !

now in stock

£162 inc vat

P.A. HIRE
! . UP TO 4000 WATTS
e CERWIN VEGA
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AMPLIFICATION .
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whole principle of selling
merchandise on an implied
‘image’ which is  not
specifically stated, and there-
fore not subject to consumer
protection laws. Take for
example, the rosewood bridge
andfor fingerboard, painted
to resemble Ebeny, and
simply not mentioned in the
catalogue description. The
‘image’ is that ‘black’ wood is
somehow better, and is found
only on high class guitars;
so the maker obligingly
provides ‘black’ wood. Un-
fortunately, painting 710se-
wood  black, does not
magically give it the
properites of Ebony, but it
can no doubt be shown to
improve sales! (Please note
that the mirage has been con-
structed, without calling the
result Ebony;in fact, without
describing it all!)

This is only one aspect;
there are many, more subile
‘images’ in use, I also object
to the sort of production
philosophy which con-
centrates on those aspects of
design or decoration which
the prospective customer can
easily comprehend, at the
expense of other less visible,
but more significant aspects
of internal design and con-
struction, especially when a
significant part of the cost of
an expensive ‘copy’ has been
spent on producing the
‘images.’

1 am not preaching against
hopes and dreams — we all
need them: only against the
exploitation of hopes and
dreams. I can also see the
point, that for some sorts of
performance, a  prettily
decorated  guitar is as
necessary as stage clothes.
However,. all that is really
necessary for this, is a variety
of contrasting and richly
coloured woods, and some
stuff round the body and
soundhole which will
shimmer like pearl under
stage lighting: the audience is
not going to see much more
than that anyway!

Until now, I have not re-
viewed any of these copies
or near-copies of fancy
American guitars: you will,
by now, appreicate why!
However, | saw something
nice and reasonably priced at
this year’s Trade Show, which
rather breaks the usual
patterns. This Antoria 691 is
good value for money. The
back, sides and front are all
laminated and the pilastic
‘Abalone,” while pleasant,
would not fool many people,
but it is a very neat instru-
ment. Instead of trying to
bind the edges of the finger-
board, they have concen-
trated on finishing the frets.
(There are a few rough places,

but they are less obtrusive
than wusual). The machine
heads are not copies of
Schallers, but they are
properly fitted and they all
work well. The neck is dead
straight, the action is accept-
able, the nut is adjusted as
low as is sensible for a plastic
nut, and the intonation
{tuning accuracy) is as near
correct as is possible with a
conventional bridge. These
features would put to shame
several guitars costing more
than double the price. The
internal construction, while
not a work of art, is sound
and reliable. 1 should like to
see the pin-holes a little larger
in the bridges; at the
moment, if some fool
hammered the pins down into
place, he might split the
bridge. This problem was
present in the other sample I
saw at the Trade Show, as
were also all the good points
[ have mentioned.

The tone of this instru-
ment is roughly what one
would expect from a good
laminated instrument — a
long sustain with medium
strings, and fairly even across
all the strings; a bit thin
sounding at the moment, and
not as loud as a good solid-
top- instrument. It should be
fine if miked, or fitted with
Hot Dots oz similar, or played
without amplification in
smallish rooms, if the owner
is willing to play it hard for
several years to loosen up the
soundboard.

I am pleased to see a rose-
wood fingerboard appearing
in its natural colours for
once, but the bridge is still
painted black. In this case 1
think the reason is not so
much devious, as inept, as the
black bridge now looks out of

place with the rest of the
instrument, Overall, I think
this is an honest attempt at
a decorated, laminated wood
guitar, with only a small
proportion of the cost spent
on trimmings. It is not going
to win any medals at a
Guitarmakers’ Convention,
but it is pleasing to play, in
many subtle ways, and at £82
it is going to be hard to beat.

Action etc. measurements.
Scale length, 643mm; string
spacing at bridge, 53mm;
string spacing at nut, 36mm;
fingerboard width at nut,
43mm; action as supplied:
1.7 treble, 2.2mm bass. This
could go lower, but it hardly
seems necessary for most
pPUrposes,

Soundboard curvature =
1.7mm across 320mm. so
curvature index = 1
1.7 x1000=5.3

320
(see this month‘s Moridaira
review for explanation).

SMALL
THINGS

By Stephen Delft

If you are rich:- g better
guitar:  give him the money
and let him pick his own, If not
so rich:- a good, strong guitar
case, again give him the money
and let him pick his own. {Guitars
come in many sizes ans shapes),
Now we come down to brass
tacks.

A Good Sirap: See that it
takes the weight of the guitar and
feels {not just looks) comfartable.
Choose leather or cloth, rather
than plastic, for reliability. Avoid
big metal buckles which can
scratch the guitar.

A Set of Good Machines
Schaller or Grover, or good
Japanese copies of same, {nstru-
ments with all six machines on
one side of the head need special
sets, Seek advice from a
specialised dezler about machines
for classical guitars, and take the
guitar with you. A few flashy
Japanese classical machines work
rather badly. The best German
classical guitar machines 3re not
at all flashy and cost over £20,
There is a new and lighter model
of Schaller classical machines with
open gears which is probably
second best.

Strings. As many sets as you
can afford, but make sure the
strings suit both the guitar and
the player's taste, If possible, ask
guitarist’s friends. Having
identified favourite strings, accept
alternatives from a shop only if
they are easily exchangable.

Dampit. Air humidifier for
guitars and other instruments, In
this country not usually essential
for guitars made from laminated
woods, but necessary  for
acoustics made with traditional
methods and materials, especially
for a good classical guitar if the
owner is touring or living in a
centrally heated place.

Books and Sheet Music. A few
ideas ~ Faber paperback ‘Learn
to Read Music.” Music Sales
publish a wide range of popular,
and specialised tutors, Sheet
Music is more difficult, Much
classical guitar music is graded:
borrow a favourite piece: a good
specialist shop can supply other
pieces of similar difficulty,

Fingernaifs breaking? Terry
Gould's ‘Tuff Nail,” % cwt, of
Jelly Babies, and 200 Vitamin
Yeast tablets from Boots.

Its going to be a Hard Winter
... A pair of thick, warm gloves,
and a large comfortable handle
for the guitar case, {Case fittings
shop, next to Rosetti in Old
Street, London ECT. Take the
case as fittings vary). Any new
screws ar rivets should be cut or
hammered level inside case and

paddéd with leather to protect
guitar from scratching).

Capa’s, Please don't buy
things which look like a *qucik-fit
horseshoe,” Elastic Capo‘s come
in various kinds, for rounded or
flat fingerboards.

Tuning Forks. {More stable
than Pitch Pipes). The dark-blue
Walker forks in E, A, or G are
best. If in doubt get ‘A’ If you
can only get chromjum plated
ones, the thicker and heavier, the
better.

Picks. {Plectrums, Plectra),
Surreptitiously borrow favourite
pick, and buy 1 to 12 dozen of
EXACTLY the same. Buy or
make a smal! box or bag to hold
picks and hang from neck or belt
by chain or bootlace, Make from
leather, velvet, denim, perhaps
embroider,

Small neck purses are in many
boutiques and markets. john Ross
makes beautiful silver pick-baxes.
| have some,

Guitar Care Materials. Polish
must state that it contains no
silicones. Soft duster, piece of
nice silk (real if you can getit) to
wrap round guitar in case, Boogie
Juice or Almond Qi for finger-
boards. Almond Qil also for
hands, but duck or goose fat is
better, (Keep in fridge)

Effects BRoxes for Electric
Guitars, Find out precisely which
make and model, or give money,
Or some shops may be willing
to exchange later if not right.

Transducers {bugs} for
Acoustic Guitars, See ‘Effects,
also ensure that bug is compatible
with existing amplification equip-
ment,

Not Yet o Guitarist? Buy an
inexpensive nylonstring guitar
which is accurate and playable —
very few are, you will need the
advice of a reputable shop or
guitar teacher. Examples: Barnes
& Mullins Infante for under 12
years; Fullsize B. & M., £12 to
£30; Resonata £21 to £26 from
Fletcher, Coppock & Newman or
Hohner; Europa at £16 from
Peter Legh. (See reviews in
previous issues).

Give a DIFFERENT tretted
instrument:-  Mandolin, Lute
Bouzouki, Sitar, Dulcimer. Most
folkies take to a Dulcimer like a
duck to water. Many guitarists
find Mandola easier than
Mandolin. Next Christmas you
can give strings, case, etc. for new
instrument, The process can be
extended indefinitely,

ff none of these ideas are suit-
able, the Russian Shop |In
Holborn  has  beautiful and
hilarious stone animals. If really
desperate, — give a stone egg.
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Its a cartridge system.
Flexible like no other,
) Six 2 kilowatt channels with full dimming

plus fabulous effects for everyone. All
you need for lighting in one package.
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That's what you get with Sharma Qrgan speakers. A really .
strong punchy sound from a really tough, strong stylish cabinet,
Designed for hard work, with all the features that real
professionals demand. In a range of four sizes from the compact
8500 professional through the 650 and 2,000 to the 5,000

pro. fessional to suit every venue.
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Whits
PEARL, TUDWIG, ROGERS, MAXWIN,

: . AVEDIS
PAIS'ItE TOSCO, ZYN.

MELOS, CARLSBRO, TOP GEAR.

White
FENDER, RICKENBACKER,
YAMAHA, MARTIN, GUILD, MUSICMAN,

CRUMAR, HAVEN, LOGAN, MOOG, ARP,
KORG, VOX, WELSON.

3 ALBION PLACE, SUNDERLAND,
TYNE AND WEAR. TEL. 78058







RO Squoresection dissappearing spurs.

Drumcheck
Drumcheck

TesToN [ pdung Stavinvlees Stee! 450 Beat
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f was so excited to heor about Ludwig’s
Stainfess Steef set at the Frankfurt Trade Show
in February that t've been badgering them ever
since for a chance to play these drums. All { can
say is that the wait has been worth jt. What the
Stainless Steef does for the drums is not just to

maoke them louder, it also gives them more.

presence and purity of sound. It doesn’t give
them any clanking overtones. The drums seem
to he made from the same gauge metal (or
stightly thicker) as the 400 snare drums and un-
fike any other meral drum sets l've seen, have
inverse flanges fjust like the snare drums). The
drums are chromed inside and out and olf of the
nut box screws inside have extra farge coflars on
them. The set [ played had 137 x 9", 14" x
107, 18" x 167 rom-toms with a 24’ Bass
Drum and 614”400 Snare Drum. (My catalogue
has the PRO BEAT witha 16" x 16" tom-tom
as well).

Bass Drum

The bass drum is 247 x 14" has twenty nut
boxes, pressed steel claws and timpani tyvpe
turners. it has Ludwig's new-siyle fixed-radius
The drum

has wooden hoops infaid with sitver sparkie
plastic, The edges of the bass drum are finished
off with a 43 dvgree fuverse (lange fike alf the
other diis, It had one of Ludwig's Weather
Musters silver dot D8 1000 heads fixed ar its
batter side and an ordinary D8 1000 on its
frond. 1y dainpening was as usuaf a strip of felt.
It sounded absofutely masvellows, Reaily big
ane live wnd vetr tonaffv warm and even. I'm
st 2 i wotdd cut throueh ans ilting.

Ton-Tones
i hoar fias ol the riglit lirge size modern
tom feons ofl fitiexd with sifver dot DB 1000
4 ot their batter sile and DB 750
savndfn e 12T X W hwis six square
o tension soreses pee head as does the
\ the 187 floor tom-tom has eight. All
v ceffe Aange Boops and interior
p2ef Cuplipery actine under their batter
; off the tom-toms
tonalfly very
- they're loud
warmth  and
~h hiads off ta see
v osounded reoify

g
. e
really big. To be honest there wasn't too much
difference.

Snare Drum

Ludwig’s tried and rested 400 Snare Drum
which was introduced in the 605 completes
the PRO BEAT set. This one has the 64" shelf
which gives the some traditional crisp 400
sound but with just a little extra funky depth.
As | said before the 40Q has the definitive
rockn’roll sound. The drum has a seamless
shell made in one peice with 45 degree inverse
flanges and has a bead in the centre to
strengthen if, Ludwig's original triple flonge
hoops are held in place by ten self-aligning
square headed tension screws. The drum has a
relatively new part-cast cam-action adjustable
snare-strainer called P.85, The 18 strand snares
are attached to their mechanism with a piece
of cord — 1 wonder if Ludwig will ever get
around to edapting their snare strainer to take
strips of plastic instead. In my experience
plostic never breaks whereas cord whatever its
tensile strength eventually breoks because of
wear. The 400 has o batter head operating
adjustable damper as do all the other drums.









Five monitors. One sound. Five JBL studio monitors.

You could record with any one, play back on any other,
and take your pick among the rest for mixing or mastering.
The only differences are acoustic output, size and cost.
No mafter what size your studio is, you can cross refer-

ence with any other studio using JBL's. |
But reodin%lsn”r knowing for sure. Come listen to
one, Or two. Or five.

CEHAMMOND & CO LTD 105108 Oyster Lane Byfleet Surrey KT14 7L A
Telephone Byfleet 41131
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you have to ‘think' strings both in what
vou play and the manner in which you
introduce a note, for'instance duplicating
the swelling sound of a lot of violins
plaving tgoether by discreet use of the
volume control. When used like this, the
synthesizer can  be  tremendously
effective. No synthesizer that |'ve heard
can reproduce the sound of a single violin
‘realistically, with the more attacking and
dynamic sound thot vou get from the
bow actually and mechanically scraping
the strings.

The Roland has a ‘Slow attack' tab
which usefully aids the volume controf
technique, without  replacing it
altogether. Having two ranges of strings
and the possibility of combination, it
practicafly  enlarges the ‘orchestral’
possibilities to a good degree. The split
keyboard does of course mean that one
combingtion of instruments can be
playved against another, This is g good
idea in theory, but in practice | found
that the bass register (which is, after all,
the bottom 24 notes of the keyboard)
was too extreme to be a fot of use. The
combinations which immediately come to
mind — soaring strings over metiow brass
for instance — were impossible because
brass chords of that depth were too
muddy. However some useful

;_combinations utilising a single brass bass
pote line with strings on the right hand
were effective. Two independent ‘volume

soft' controls add the facility for
balancing when the synthesizer is used in
this way. | did find, however, that in
making overdubs, by courtesy of my
tape recorder, some lovely combinations
were available.

Other controls

A tuning knob alfows simple adjust-
ment to other instruments, and a vofume
fader completes the picture on the bank
above the keyboard. There is a facility
for a foot pedal, and on the back of the
instrument, two output sockets (high
and low) and @ ‘gate output’ with which

it's possible to connect the RS.202 to
another synthesizer. The unit is small,
pleasing to fook at and comes complete
with case,

Conclusion

1 enjoyed using and testing this
instrument thoroughly and, at just over
£500, it seems very good value. lts sound
is both characteristic and very pleasing, as
is the choice of possibilities it offers. |'‘ve
plaved a few string synthesizers both on
stage gnd on sessions — where | haven't
known the make untif 've arrived — and
the Roland is the best I've yet come
across. in fact this is the first Roland
keyboard {'ve tried and it's whetted my
oppetite for more!

PULSAR

Gomplete lighting control for
the professional group and band

Pulsar Slave Unas [or use with (he modolator of used as

B ’ _'.‘_'_g__l_ =t " ' ) :

Ad_sal e o ARRIIN '

< bo_ N, i HLE 3

SLAVE

an indepenclent 3 channel dimme-’

* TIREE CHANNEL * FULL INTERFCGR-
DIMMING ENCE SUPPRES 3 E;

¢ SEQUENTIALWITH SION.
VARIABLE SPEED, ' HIGHSPEED FUSE I i
TWO DIRECTIONS. PROTECTION FOR

¢ MUSIC SEQUEN- TRIACS. W
TIAL MODE, ¢ L.E.D.MONITORS, X

' SOUND 70 LIGHT. * SEPARATE 15 AMP S04

* SOCKET FOR QUTPUTS FOR Range: 2KHz - 15KH
REMOTE CON- LIGHTS AND ange: z- z

TROL!

* BRIGHTNESS AND
CONTRAST FOR *
EACH CHANNEL

* 19in RACK
MOUNTING,

ETS,

LEVEL.

MULTIWAY SOCK.-

MASTER BRIGHT-
NESS ANCMASTER
BACKGROUND

MOD 165+ VAT. SLAVE 120+ VAT,
WRITE NOW FOR FULL DETAILS TO
PULSAR LIGHT OF CAMBRIDGE

Stanley Road, Cambridge, tel. 0223 66798

15 200 Watt

Total Flux
366,000 Maxwells
for frant or rear
mounting

Mag, Ass.

Weight 26lb.

"12A 100w £57.35
2L £50.95
12 Bass’ 120w £56.70
“12/160" 150w £89.05

. FANE CRESCENDOOOLOSSUS/IS

4" Diam
Voice Coil
Weight 30Ib appr,
Bass Resonance
29Hz

Freq. Range
25Hz — 3.9KHz.
Imp 8 or 15 ohm.

FULL RANGE OF CRESCENDO SPEAKER MODELS

15 700w £73.60

‘15 Bass’ 125w £76.00
“15/150° 150w £95.00
‘Colossus/15’ £108.00

‘18 Bass’ 130w £89.95
"1BA’ 150w £101.95
‘Colossus/18' £115.00

Linen Cone Surround

For Lead Guitar

GUITAR/80L £24.756 PA/80 £24.75

FANE SPEGIALIST RANGE SPEAKERS

Each designed 1o produce the individual sound requirement For its purpose

DISCO/80 £25.95 GUITAR/80B £24.95

16" BASS/100 £39.95
For Bass Guitar

Rabust Cast Aluminium
Chassis. 12* Models 80w
A.MS. 15" 100w RM.S.

For wse in multiples for
Bass Guitar.

For general purpose P.A.

st
14d

Power: 50w with HPX1
Power: 70w with HPX2

WORKS, ARMLEY,

BATLEY, YORKS.

I ane speakers are supplied to most leading UK,
manufacturers ot group and disco equipment,
Distributors iWholesale & Retail}

LINEAR PRODUCTS LTD., ELECTRON

Manufacturers & Export enquiries to:-

FANE ACOUSTICS LTD., 286 BRADFORD ROAD,

H FHORNS

J44  Range: 2.5KHz-15KHz,

Power: 50w with HPX2
Power: 30w with HPX1 -

Impedance: 8 chms *lhrd
Size approx ¥Hh
3% x 3" x 3 £7.95 910/2

Range: 2KHz - 15KHz.
Power 50w with HPX1
Impedance: 8.16 ohms,

High Power Cross-Overs
HPX1 (3a5kHz2)  Rec. Price

Impedance: 8 ohm Size approx
Size approx : HPX2 sxnay  £275 o 000 £17.75
10%” x 3%" x 7% £16.95 920/2 Range: 1000Hz-18000Hz

Power: 100w with HPX1
{mpedance: 8 ohms
Size approx

147 x9" x 15" £569.95
LEEDS.

Prices shawn correct at 18.10.76










THE MOST
SOUGHT-AFTER
PICK-UP._

— i Marzio

Now at

macarir

Macaris are now sole agents
for the world beating Di Marzio
pick-ups. The best pick-ups you
can buy! Di Marzio pick-ups give

YEC 150 Slave

DUAL SOLND
SUPER DISTORTION The crearggfrﬁigltju?)'s(fﬁis :
HUMBUCKER PICK-UP model is a deluxe version of The range of SAIP.A. Equipment
Two cream coils, an exact the SOHP plus a second
size replacement for large sound similar to a . -
Gibson Humbucker with Statocaster or Firebird,
individual string adjustments allowing the guitarist
in both coils. .

a choice of 2 tones. ) i

Fat-Strat Bass and "Pre-BS Tele available

Regent Street Warehouse. Regent Street, Coppuil,
Chorley, Lancs. Tel: (0267) 781645

E%E SOUND ADVICE INSTALLATIONS CO. LTD.







Soundout Laboratories
Ltd

91 Ewell Road, Surbiton, Surrey KT6 6AH, England

BEAUTIFULLYFUNCTIONAI.

'DISCOTHEQUE DESKS

Telephone 0 7 399 3392

" IFITSACASE FOR
NAME DROPPING

Try these for size

ORGRNS DRUMS GUITRRS

Fender Antoria

Carlsbro Premier
Farfisa Arbiter Gibson Ibanez
Ludwig Grant Martin

Guild
To find out more, contact David Blaney {our name dropper) at CRYMBL%
67-71 Dublin Road Belfast FOR
EVERYTHING
MUSICAL
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Renwick On The Sutherlands

(And Quiver Of Course)

The Sutherland Brothers and Quiver axe
part of a tradition of British bands like
Starry, Eved and Laughing and Kilburn and
the High Roads who all seem attracted to
long band names. In SB & Q’s case,
though, the name has a practical meaning.
When I met the band’s gified guitarist,
Tim Renwick, at the record company's
offices in London, he told how the band
got their name quite simply when the
Sutherland Brothers, previously what
might be described as a ‘folk’ duo, joined
forces with part of the group ‘Quiver’.
However the marriage, like most, was not
as smooth as expected.
Can vou telf me gbout the early davs of Quiver?
Quiver had been going for about three years,
It was really asort of fun band, we just formed
it to play whay everybody else didn't seem to
be playing 2i the time — this was in 1970. After
we'd been zoing a couple o years, we thought
64

By Tony Bacon

that we were getting into a bit of a vut, and
we’d never really set our standards by other
bands at all, | mean the circumsiances that we
came oul of were very impoverished, We
eveniually realised that, in order io get any
further than just having a good time, we oughl
to improve the sitandard of the songs a bit —
I was trying to write things, which | enjoy, but
) find my lyrics are a bit lacking; ) like writing
tunes though, So, we thought that either we
would have to bring someone else into the
group or else re-form the thing,

The line-up at the time was Bruce Thomas
on bass, Willie Wilson on drums and myself
and Cal Batchelor on guitars; sort of double
lead guitar. At this timec we knew Wayne
Bardell, who was the Suiherland Brother’s
manager at the time, We knew him very well
tfrom the past, and he came along to see us, and
he knew about us looking around for some-
thing different, 1 think Willie or } must have

said something to him, so he suggested trying
this thing out with the Suiherlands, because
they'd been working for about six months just
as a duo,

So we met'ur and everything went very well,
and the Marquee was the first ever gig we did
together — we just went on and did a com-
bination of their material and ours, Pete Woods,
the kevbLoard player, joined when the bands
came together — ! knew him through having
done some sessions with him, and he moved
into the house we were all living in at the time,
so that drew us closer together, Cal left at that
point 50 they sort of changed places.

Wus that much of @ change, switching from
playing  with another guitar player to, o
keyboard? '

it was, yeah, When we first joined up, lan
and Gav both played rhythm guitar, acoustics
Lo stare with for the first few months, and then
two electrics, with Fender Twins on gither side













V-S Musician/Combo

o

Due to our production team'’s pbsession with detail and the Production Manager's mania about
quality control, we have to make the admission that we are offering more features on the new
Combo, for less money (in real terms} than ever before.

The amplifier is capable of giving a range of sounds that even the most sceptical musician would find

Good value for money is one thing but H.H. offer that little bit more!




{two with brakes). - Unbelievable value for money|
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RADIATION OF
HIGHER :
FREQUENCIES

FREQUENCIES

Try it Now at your local H.H. dealer.
Designed, Produced and Guaranteed by H.H.










Rpicato

he only stningshe'll play.

hasalways
bought

/ :5 Rlcato

strings-sounds
sensational in

Black Sabbath

Available from
yourdealer now.

J,.»m,t General Music Sirings,
i\ Treforest, Mid-Glamorngan..

MC1640

16-channel mixer for microphones; 4 outputs: MOSQUITO -BOX

right, left, mono and monitor; 4 VU-meters; 120/80watts PA cabinet, two adjust-
2 equalizers in master channels; built in micro- able flaps allow sound waves to
phone to stage: connector for multi-core be channelled in every direction,
control cabie; mountedin aluminum flight case. compactaluminumflight case {DBGM)

D 1000, power reflectar

for instrument and P. A. use, 1 x 12"
heavy duty loudspeaker,

120/00 walls, 8 olm,

size 630 x 640 x 520 mm.

THE GREATEST PA. SYS'I'EMS

t i gl =T s 0 8 ORCHESTRA ELECTRONICS 0068
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One Reason
Your Am

Sounds Bad
(i itdoes)

B ]

Introduction

Audio amp distortions are one of the
most important and interesting technical
parameters to examine and, when reading
the performance figures of audio
equipment, it is possible to obtain quite a
lot of detailed information from manu-
facturers’ specifications if the term-
inology is understood.

There are two basic groups of
distortion present in Audio amplifiers:
Harmonic Distortion {H.D.} and Inter-
modulation Distortion {1.D.} The first
group can be divided into: (a} Total
Harmonic Distortion {T.H.D.) {b} Cross-
Over Distortion {C.0.D.), and the second
group: (a) Difference-Frequency Inter-

struction and the final shape depends not
only on the harmonic frequencies but
also on their amplitude and phasing. {See
Fig. 1}.

Until now harmonic distortion has
been the most common measure when
testing audio amplifier distortions and
also of other acoustic equipment, The
reason for this is the fact that T.H.D.
measurement is the easiest to carry out
and requires relatively uncomplicated
equipment.

The mext group, a part of Harmonic
distortion also, is the phenomena of
Cross-Over Distortion (C.0.D.), which
arises with a single tone frequency {sine-
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Problem Presentation

Total Harmonic Distortion {T.H.D.} is
a result of a single tone frequency (for
example 1KHz} being processed by any
non-linear amplifier. Distortions of the
fundamental frequency ({f; the lowest)
produce harmonics of the output at: 2f,
3f, 4f, bf, etc.

For example 1KHz frequency signal
can result in the following signals: 2KHz,
3KHz, 4KHz, BKHz, etc. The wave form
of T.H.D. is quite a complicated con-

distortion during the crossing over of the
zero axis and is often found in certain
amplifier designs. In a practical
analysis (see Fig. 2) cross-over distortion
waveform contains higher harmonic com-
ponents which are relatively small in
other harmonic distorted situations.

Coming to Intermodulation Distortion
{i.M.) it is easy to clarify the situation if
we consider the results of the interaction
of companents of a complex signal and
the production of frequency components







Y OVERLOAD PROOF INPUTS FEATURING
A NEW TYPE OF MICROPHONE
AMPLIFIER WITH

ELECTRONIC

BALANCING

J INDIVIDUAL
CHANNEL
MONITORING
AND METERING

S TWO SEPARATE
CUE OR STAGE

16 CHANNEL STEREO
PA MIXER

INPUT CHANNEL:
Gain control, treble
middie bass, monitor 1
and 2, echo, pan, solo,
slider fader.

OUTPUT CHANNEL:

MONITOR
Stage monitors, masters 1 + 2, CIRCUITS
echo master send, echo return,
headphone gain, headphone select Y HIGH LEVEL
to talk back, monitor 1, monitor 2, SIGNAL ON ALL

solo, stereo, VU meters. QUTPUTS

v POWERFUL HEADPHONE AMP

PEMBROKE HOUSE, CAMPSBOURNE ROAD,
HORNSEY, LONDON, N.8. Tel. No. 340-3291.

For further details contact Sales Dept.

HH ALLEN & HEATH LTD

YOU WANT A GOOD PA.?

TRY IT BEFORE YOU BUY IT!

We are the only place in London (and probably Europe)
where you can really hear and try out P.A, rigs and components
from 100 to 1000 watts — at full blast.

Bring the whole band if you like and plug in to our
amazing COMPARATOR. Direct A-B comparisons of
mikes, mixers, monitors, amps, speakers horns and bins by:

EXPORT ENQUIRIES WELCOME HH
FRENCH AND GERMAN SPOKEN

CREDIT FACILITIES

* OFF THE SHELF OR CUSTOM
RIGS

NO ENQUIRY TOO BIG OR
SMALL

caesnon

Ring for an appointment or write for details

soundwave P 019811695

718 OLD FORD ROAD, LONDON E3 2TA

Please note it-is necessary to ring before calling




12 CHANNEL STEREO MIXING CONSOLE

PERFORMANCE
Noise reference to input — 123 dBm

Overhead level at 22 dBm all outputs bufferad
£250 Retail

12 Channel Export Model |
*¥*20 into 4 to be announced shortly**

16 Channel MixingConsole
8 Channel Stereo Mixer
12 into4 MixingConsole

For further details contact TONY GIPP

(0223) 66559. eLE¢tR°" .cs

French’s Mill, French's Road, Cambridge {0223} 66559

PA STACKS

The stack consists of three
cabinets: a folded horn and 2
rear loaded horn, each contain-
ingone 125 watt 15" Powercel
driver (specially wound for
MM Electronics}. The third
cabinet is a mid-range high-
frequency unit containing two
10" drivers, two radial horns
and six high frequency horns,

Each cabinet has an impedance
of 12-16 ohms and will handle
the full output of an MM
PA150 slave. It is recommended
that a two-way electronic cross-
over {1000 Hz) is used but
passive crossover components
are built in to each cabinet as
standard.

Jack sockets are fitted as stan-
dard. Cannons are available at
an additional cost of £50 per
stack. Each stack of three
cabinets retails at £450 and
will be available from August

tllustration shows two complete stacks
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/ We blazed the trail through the North West, from the Beatles to todays Big"

/" Premier, Yahama, Epiphone, Wem, Ludwig, Kimbara, Antoria, Vox, Davoli,”
! S.A.l, Lowrey, National, Thomas, Moog, Haven, Carlsbro, Orange, Kay. |

Telephone NOW for immediate despatch C.0.D
or forward £10 depcsit for any order with
repayments aver 2% years. Free despatch to

For any price on your
kind of equipment and
mail order enquiries
Telephone: 051-236 2421

A Complete 100w [
PIA System£175 |

Amplifier with 2 2x12 Cabs
Trade enquiries invited for
this fabulous range of equipment

anywhere in the UK. Example of HP: V.S,
Musician Amp £229, £10 Deposit £10.76
monthly

P.A. LOUDSPEAKERS & HORN
212 DC Dual Concentric Shmline 2 x 12" Speakers 100W 107
412 DC Dual Concentric-Slimiine 4 x 12" Speakers 160W 162

Mini-Horn—Fibre Glass Built-in Crossover 50 watts
UNIT P.A. SYSTEM

Radial Horn, Built- in Crossover network 100W
115 Bass Compact 1% 15" Reflex Enclosure 100W
MONITOR SYSTEMS

Monitor Combo 12 Dual Concentric/integral
75/100W Amplifier

Monitor Extension

ECHO UNITS

Echo Unit

Multi Echo

INSTRUMENT AMPLIFIERS

V.S. Musician Reverb-100W

V.S, Musician—Valve Sound 100W

V.S. Bassamp 100W

V.S, Footswitch

COMBINATION AMPLIFIERS :

V.8, Musician Reverb Combo—2 x 12 100W
V.S. Musician Combo—2 x 12 100W
INSTRUMENT LOUDSPEAKERS

412BL Lead Bass & Organ 4 x 12" 200W

215 BL Lead Bass & Organ, 2 x 15" 200W
P.A. AMPLIFIERS

MA 100 5 Channel P.A, with Reverb 100W
MA 1008 5 Channel P.A. 100W

S.. 130 Slave 100W

All offers
subject to
availability
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119
116

148
82

145
167

163
141
134

14

229
212

171
186

161
149

STAGG AMPS

Aec.
Price

100 WATT DELUX TOPS (ALL PURPOSE) £125

100 WATT P/A COLS 2x12

£135

100 WATT 4x12 SQ. CABS—LEAD BASS £140
100 WATT 18" BASS BLASTERS £115

40 WATT COMBOS

£89

ALLUSED AND GUARANTEED
For personal callers only — first come first served.

Fender Stratocaster £150
— Whites Telecaster
£125 — Rickenbacker
Bass £225 — Korg
Synthesizer £250 — Vox
Piano £99 — Vox AC30
£65 — H& H Combo
£145 — H&HIC100 Top
£75 — Epiphone Jumbo
f45 — Yamaha 160
Jumbo £35 — Wow
Wow Pedals£12.50

— Loads of Fuzz units
reduced 1o £9.50 —
Jumbo Fuzzpedals
£14.95 — Meolas Echo
Chambers £49 — Watkins
Echo Chambers {choice
of 4) — Premier Drum Kit
complete with cymbals,
£165 — Otympic Drum
Kit£95 — Columbus Les
Paul Copy guitar £25 —
Marshall 100w Top £85
— SelmerT&B100Top

£75 — Farfisa Portable
Organ £125 — 100w
Carlsbro P/A System,
complete with speakers
and microphone, £195 -
Orange Combo £125 —
Vox Bass Amplifier &
Cabinet£115 — Loads of
other miscellaneous
Cabs. from £25 — Copy
Gibson Bass guitar £35 —
Telecaster copy guitar
£21 — Elka String
Rhapsody £199 — Shure
Microphones, 100’sin
stock, from £15.95. Just
to mention a few of the
fabulous selection from
the Aladdins Cave of

. Hessy’s Music Store.

Fender Twin Reverb
Amp. £245 — (Loads of
new Fender Amps. — all
at the new low, low
prices).

Our
Price
£85
£99
£85
£65
£89

t prices to kee
Group Gear 30505 e




The Bothy Band: Old Hag You
Have Killed Me. (Polydor 2383)

One of the worst aspects of recorded
“‘traditional” or “folk’ music is that the
performers are usually also “‘traditional”
— all too often a euphemism for un-
together, The Bothy Band play
traditional music but they‘re tight,
professional and a joy to hear. Some of
the tracks on this album remind me of
the very earliest days of the Fairports
(when they were also on Polydor) and
theres much the same freshness on this
album as the Fairports managed to get
onto record. The Bothy Band has one
important advantage, however. They have
a strong ethnic source to draw on and
their music speaks of the very hills of
Ireland, forcibly reminding embittered
Anglo Saxons that much astonishingly
good art has come from thai country.
That such primitive darkness should
throw up Brendan Behan and Bernard
Shaw speaks of the power of the old
country in past decades, The Bothies (in
their own small way) spcak powerfully
for today. This recording is considerably
better than an album the band released
earlier this year and it‘s a real pleasure to
hear the band developing as their music
spreads slowly out from Dublin,
Recorded at  Rockfield  Studios,
engineered by Fritz Fryer, produced by
Donal Lunny and Michael O'Domhnaill.
Ray Hammond

The Little River Band: (EMC 3144)

Technically, this isn‘t a review of the
band‘s first album so much as a review of
a sampler that an enterprising press office
assembled for listening by negligent
journalists who missed the rclease of the
*“actual” album. I‘m afraid I must fall
into that category as I managed to miss
the album somehow, but this sampler
makes me a little sad about that and I
shall certainly seck out the record to see
if I missed anything not on the sampler.
The band are Australian and their music
is better than anything I‘ve heard
emerging from that gigantic empty
continent. This album is very profession-
ally put together and the music is driving
“augumented rock’ with strings and
extras wherever necessary, I‘ve got very
little background on the band, but they
write very well, and I really like the lead
vocals, 1t‘s all smoothly done, and I think
they‘ve had a little practice.

No recording informmation available.

Ray Hammond

Geno Washington and The Ram
Jam Band: Geno Live. (DIM
20486)

Along with other “British™ soul bands
like Jimmy James and The Vagabonds
and Herbie Goins, Geno and The Ram
Jam Band enjoyed tremendous popularity
in England during the mid-‘sixties. When
the Mods, and subsequently soul music,
faded from the scene a few years later,
Geno split the band up and headed for
distant shores. Apart from occasional
appearances from time to time with
similarly occasional bands, Geno hasn‘t
had a lot of exposure. This album was
recorded a few months ago at the
Marquee Club and, as a live album, fares
well soundwise, The choice of material is
rather sirange — the album opens with
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the band‘s own “Point Blank’ and closes
with Chuck Berry‘s “Sweet Little Rock &
Roller,” Sandwiched between are old soul
standards like “You Don‘t Know Like I
Know,” “Knock On Wood,” “Soul Man”
and “Midnight Hour” on one hand, and
more recent material like Kool And The
Gang's “‘Funky Stuff” and K.C. and The
Sunshine Band‘s “That’s The Way I Like
It” on the other., Add to this Jay
Hawkins’ “I Put A Spell On You” and
you have a very incongruous mixture.
Musically, the band play well but I've
always considered Geno a shouter rather
than a singer and this album doesn‘t
really prove otherwise. As Geno is hardly
a big name now, it‘s difficult to see
exactly who the album is aimed at, with
the exception of 26 year old ex-mads.
Recorded live at the Marquee Club by the
Manor Mobile, Produced by Kaplan Kaye
and engineered by Walter Semuel,
Eamonn Percival

Climax Blues Band: Goid Plated
{BTM 1009)

Formerly Climax Chicago Blues Band in
the days when John Mayall was a star,
Climax Blues Band have, for the past few
years, been trail blazing their way across
the United States of America, At long last
they seem to have broken through in
their home country with a single
“Couldn‘t Get It Right.” This album
should further heip to break the band
here in a big way. Although still retaining
their blues roots, the band‘s music has
changed over the years, To my mind, it's
a change for the better — gone are the
hackneyed blues cliches of yesteryear.
Instead, the band have injected more life
into their material with a lot of the
accent on funk, The album opens with a
knockout track called “Together And
Free” which features a well controlled
sax solo from Colin Cooper and a fluent,
but furious, guitar solo from Peter
Haycock. “Mighty Fire” is another stand-
out track. A slow number, it features a
nice chord structure, reminiscent of
Beck's “Rough And Ready’ material,
“Chasing Change™ is a nice exercise in
funk, while ““Berlin Blues” sees the band
getting back to their roots with a jump-
blues. The single, “Couldn‘t Get It Right”’
opens the second side and features the
Sly-like vocals of Colin Cooper. “Rollin’
Home” displays the jazzier size of Climax
and also demonstrates how diverse the
band can be — a good thing in these days
of easy-to-pigeonhole groups. Afier more
gravelly Cooper vocals on “Sav'ry
Gravy,” a number called “Extra™ closes
Side Two. A straightforward rocker with
nice harmonies and fluent slide guitar, it
alsq closes an excellent album from a

“Climax Blues Band — overfooked too long”

band who have been overlooked in this
country for too long.

Recorded at Chipping Norton Studios.
Produced by Mike Vernon and engineered
by Barry Hammond.

Eamonn Pervical,

Stanley Clarke:
(Nemperor K50296)

Stan's first album was a real pleasant
surprise, and included some very fine
music, His name has become almost
synonymous in some circles with the
electric bass guitar, and he certainly came
to be known for an innovative bass style.
He came up through jazz roots, and
found expression on the electric bass,
something that would alienate most jazz
purists anyway. But Clarke’s music has
begun to drift in many directions and this
record is a good indication of that almost
aimless feel that a lot of his more recent
compositions have shown. The two major
tracks, not only because of the fact that
they are simply the longest, are the title
track, “School Days” and the_closing
track, “Life Is Just A Game.” The line-
up on “*School Days” is Stan on bass and
‘vocal,” David Sancious on keyboards,
Ray Gomez playing guitar, and
percussionist Gerry Brown. The track
opens with Gomez's screaming, distorted
guitar over a repeated bass figure. Clarke
employs his characteristic toppy bass -
sound to good effect, especially when the
piece moves in to a more laid-back
section, Sancious using a string-synth
sound and the entire band becoming
much Jess intrusive. This section builds
perfectly, with Stan‘s bass runs becoming
faster and tighter and Brown‘s drumming
matching the rhythms of the bass with
almost  frightening cxactness. This
heightened section suddenly drops to
return to the string-synth feel, the bass
taking again what might be described as a
solo, then everyone‘s back to the original
1iff, the piece closing with a single bar to
justify Clarke's ‘vocal’ credit, “Life Is
Just A Game’ is a more complex piece
than “Days,” and to attempt to describe
it would be pointless. Old friend Billy
Cobham plays everything he can get his
hands on, or rather his sticks on, in
addition to Moog 1500, and sometime
Zappa-person George Duke gets to play
with buddy Cobham, The Duke influence
is quite evident in several sections
throughout the track, and Stan is also
helped by the presence of guitarist Icarus
Johnson. There are four other tracks on
“School Days,” two of them (*The
Dancer” and “Hot Fun™) I found to be
indicative of the less interesting side of
Stan‘s  playing/composition .— very:

School Days.

boring, repetitive “funky” tunes; but the
playing is not to be faulted, with the very







" LaneyA500

Clathedweal

.SINCE 1912 . “STRINGS,

IT WAS GOOD ENOUGH FOR YOUR FATHER

Does Your Amplifier?

Suit Bass Lead or Organ
Deliver 160 watt RMS (4 ohm)
Deliver 120 watt RMS (8 ohm)
Deliver 80 watt RMS (15 ohm)

Have fuli range tone controls
Have short circuit protection
Have open circuit protection
Have thermal protection
Have four speaker input sockets
Have headphone practice socket
Have slave output socket
Have Bass cut filter
Have Bass boost filter
Have top boost filter
Have KLIPP control *

(that’s a little unfair since everyone
knows KLIPP was designed and registered
by LANEY and enjoys exclusivity)
Automatically match up with almost any
speaker system.

Built in low frequency roll off protection.

Whatever your answers are we can assure you
the Laney AS00* (A510R Reverb model) answers
YES to them all.

See the complete new range of amps and combo's
at your local dealer (they should be reaching
your stockist about now)

* £128.52 (including VAT)

¥ LANEY AMPLIFICATION
AN T ) . ‘L Distributed by:- ( )
A . T Electronic Manufacturing (Sales) Ltd.,
LUTON MUS'C CENTRE“ CONTACT YOUR LOCAL DEALER
14 Lomgrany Roed, Lston, Hac et ) S ONLY ONE CAN BE THE BEST
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New!

Anfi-Feedback & Equalization

On the microphone!

Never before has a microphone put such absoiute sound contro} into the
palm of your hand. With Shure’s new revolutionary PESEQ E-Qualidyne
Microphone, you simply preset any of four frequency switches on the micro-
phone to minimize your Number One enemy—feedback. You can also select
—on the spot—any one of 16 frequency response variations to tailor your
performance to ANY stage: Sweeten the strings . . . enhance the better quali-
tlles of your volce . .. or ellminate close-up “boominess.” Ideal where a single
type of microphone will be used for different applications in the same act.
Enly the E-Qualidyne can offer such hand-held versatility. And only Shure
as it!

Shure Electronics Limited

i ®
i Eccleston Road, Maidstone ME15 6AU i
Telephone: Maidstone (0622) 59881 ﬂ SHURE
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Home Recording: Blank Tape

Far too many people believe that tape
is boring. t's probably because they fail
to understand the importance of its role
in making decent recordings and they will
willingly place themselves in hock for
several hundred pounds by purchasing
Sonys, Revoxes etc., but when it comes
to using tape, anything sold off cheap
will do. There's almost a resentful
element abroad amongst home recording
engineers and they feel that spending a
few quid on a new reel of tape every
few weeks is totally unncessary, and in
most home studios you'll find the tape in
use is months, if not years, old.

To present a contrast with that
picture, imagine the professional studio.
You've only got to breathe and the
engineer's reaching for the new box of
Scotch, BASF or whatever to use, Whilst
you might be forgiven for thinking that
all studios are anxious 1o sell blank tape
as a method of obtaining extra profit,
that idea really doesn’t stand up under
scrutiny. A studio’s turnover is so large
that the tiny margin on tape really won't
affect a studio’s profitability even if they
waste 75 per cent of it, and so another
reason for the many miles of tape a
studio gets through has to be found.

The real reason is undoubtedly that
they want to achieve the best results and,
to lesser degree, so does the musician at
home, Certain things are outside of the
home recordist’s control. The quality of
the recording machine, {that depends on
his pocket} the room acoustics and the
mixing facilities are things which are all
very hard to improve but tape is the
gasiest item in the world to get right —
and vyet it's got wrong more often than
anything else. For just a few pence more,
it's possible to have the best.

So what's to be gained “from
considering tape quality? In a word —
reproduction guality, When you buy tape
from a market stall, or an un-named
brand {or little-known brand) from a
discount house, you have little control
over the product you're purchasing.

There are various acts in force in the UK~

to protect the consumer and ensure you
get what you pay for (in the U.S, they're
even tougher}, but trying to prove that
the tape you bought offered 3dB less
signal-to-noise than you would have
expected is a difficult job,

The very worse faults are fairly easy to
spot — once you've got the tape home.
Drop-outs are the killer. This fault has
been known to occur in even the best
tape, and it's that sickening moment
when you hear a massive reduction in
volume on tape that will only last a split
second before volume returns to normal.
It always happens in the middle of the
only good take of the evening and there’s

absolutely nothing that can be dane
about it.It's caused by a variety of manu-
facturing faults, usually the coating on
the plastic strip hasn't bonded and there
i$ no magnetic oxide on that little bit of
tape. 1f you come across one of these
little gems, run the tape through and
check it {if you can't afford to throw it
away). |f you've just bought the tape DO
take it back, you shouldn’t have much
trouble changing it if you've bought it
from a reputable dealer. If you were
silly enough to buy it from a bargain stall
— and there’s an awful lot of suspicious
tape on the market — you might have
more problems, so be warned.

The other ills that beset tape are more
subtle, Tape is particularly important
because it's where the sound begins
before reproduction, If the ‘‘storage
and retrieval” system (which is what it
really is) reacts unfaithfully, then having
an Amcron amp and JBL monitors is an
absolute waste of time, It's easy to fall
into the trap of thinking that magnetic
tape is capable of storing all information
conveyed to it, but it's far from the truth.
Freguency response is pretty good these
days, but during the late ‘sixties, manu-
facturers were battling to get tape to
show an acceptable frequency response
curve and there is still some work to be
done in this area. If you're using fairly
advanced machinery you will need to
know the “equalisation curve” of the
tape vyou are using., This curve is
deliberately set to specific standards
{NAB or CCIR usually) which is a pre-set
frequency curve and must always be
matched up between tape and machire.
Thus a machine set up for NAB tape will
react unfavourably with CCIR tape, and
will  subsequently offer a distorted
frequency response. Always ensure that
the tape’s frequency equalisation matches
that of the machine {many machines
offer both).

In home recording, tape-noise can be
a particular problem, Home studios tend
to be relatively noisy, with equipment
adding a little more noise to tape than
would happen in professional circles, and
for that reason it's even more important
that the tape should have as little back-
ground noise as possibie. This is one area
that‘s hard to control when buying cheap
tape, but it's a very important con-
sideration,

In suggesting that the home recording
engineer sticks to well-known brands
we're not trying to further the interests
of the large corporations over the small
tape makers. The difference is that the
degree of control over the end quality is
certainly better, and the musician has a
real chance of obtaining satisfaction.

This magazine is not the place for

lengthy articles about the problems of
tape as a storage medium. Much has been
written about longevity of tape as storage
and how it stands up to abuse {fire, flood
and radiation damage included). Suffice

t0 say it's a very good, permanent
method of storage, provided it is kept
properly. In the extreme, tape is required
to be kept under controlied conditions,
but for the purposes of average life, just
a few simple precautions reed to be
observed.

Most recording engineers store tape
“tail out.” This means that before you
can listen to a tape, the full spool must be
placed on the right hand spindle and re-
wound as you would if you had arrived
at the end of a tape. When it is re-wound
it is “head out’ and ready to play. There
has been some considerable argument
about which storage method is better
{""head out’* or ‘"tail out’) and engineers
claim "tail out’ storage reduces the risk
of “print through.” Print through is the
transferance of signal from one layer of
tape to the next layer. Many recordings
have been harmed by this happening, and
manufacturers have been seeking to
reduce this “leakage’” for some years. It's ®
relatively uncommon and good spooling
and good storage will eliminate most
problems,

Spooling depends on your machine.
Bad spooling means uneven tape with £
edges sticking out from the mass of tape S
and this does lead to some problems, If 87
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An established and proven name in
Classic, Folk & Western guitars
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K5 T Beliegrows [oad ‘thg Feart
Special Christmas bargains for

international Musician readers.
Please bring ghe magazi njiawith you.

x ‘g AND
ibanez 5 ibanez
Humming Bird & MANY Dreadnaught Copy
£88 £72 £90 £77

 OTHERS
E o kU2
|

ibanex P

Modern Music

Appointed agents for, H.H.,
Premier, Ludwig, Gauss,

|

Gibson, Fender, etc. ete. Rickenbacker : Ibanez
) . Bass > Tele Deluxe
While you wait or return of post £175 £149 - . £133£113

We offer a Shure microphone repair service,

Speaker exchange service,
Instrument & Electronic repairs
on the premises.
Custom-built amps, cabs, mixers etc,

30 Castlehill, Dudley, Worcester

Telephone: Dudley 55293

LesPaul 2 B
Deluxe si -
£175 €140

-

phone,
-l Mai-Chanost Tape,
i . Recordefs; Amplifiers; -
\\\ © P.A Spsakers, Echo '
|I )

Units, Equalisers. |~
Noise Reducars, stc.,
rom leading manufacturers -
suchas AKG, Amcron, Allan& . -
-Heath, Bose, Teac, JBL, HH,
. . Quad, Revox, Tannoy, etg.
OUR PROFESSIONAL TRADE PRICES
. ARETHELOWESTIN THEUK

Send large SAE for your free copy now10:
Dept. §S, REW Professionat Audio,
10-12 High Street, ColliarsWood,

. London SW19.

West End Showrooms:

- 148 Charing Cross Road,
LondonWC2. Tel: 01-240 3064 /5.




€51; 1875

THE MUSIC PEOPLE



PRODUCTS (N STOCK
Professional Fender Rickenbacker Gibson Awverage
models models replicas replicas replicas monthly

IMARKET

How long setling Artist
Ibanez
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thanez have eagrned themselves
a reputation as one of the better
fapanese gquitar manufacturers.
They've been distributed in the
U.K. for guite a few years and
their “replica’”  guitars are
considered by many to be among
the finest available, Summerfield
Bros. of Gateshead are the UK.
distributors and in this Market
Report we spoke to dealers ol
over the British fsles to discover
their view about these instru-
ments.

In the fast year or so fbanez
have added some original gititars
te their range, some of them
costing up to £900, and for that
regson they now have to be
regorded as major manufaciurers
of quality efeciric guitars,

guitars

sales,
Originals/
Replicas

A1 Music Centre,
88, Oxford St.,
Manchester

6 years 2

10-12

34

Assembly Music,
25 Claverton Bldgs.,
Claverton St.,
Widcombe, Bath

5 years 1-2

Jack Brentnall,
©69a West Regent
St., Glasgow

3-4 years 3

34

15

Carlsbro Sound
Centre, 182-184
Chesterfield Rd.
Nih., Mansfietd

4-5 years 34

23

Chappell & Co.,
50 New Bond St.,
Wi1.

© months

ON ORDER

Bit too
early tc 4
tell

Chingford Organ
Centre, 242
Chingford Mount
Rd., E4

18 months 56

56 2-3

24

3/12

George Ctay,
285 Broad St.,
Birmingham

5.6 years -

Varies

Bernard Dean,
10 & 12 St. Thomas
St., Scarborough

5-6 years 1

3-4

FD & H Music,
138 Charing Cross
Rd., WC2

2 years 2-3

3-4

2-3/5-6

M. Golumb, 30
Salt Market, Glasgow

S years -

34

—/6-8 :

Bill Greenhalgh,
126-127 Fore St.,
Exeter, Devon

4.5 years -

6-12

Varies

Hammonds, 161
High St., Watford

From beginning 2

1-2

Varies

John Holmes {Gear-
box), 21 Farringdon
Rd., Swindon

2-3 years -

Kitchens of Leeds,

3 years 1

27 Queen Victoria St.,

Leeds

Modern Music, 30
Castle Hill, Dudley,
Worcs

From beginning 1

Varies

Tony Saville Music
Centre, Peter Hse.,
Lower Mosely St.,
Manchester 2

3 years 2

Varies
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CBS-The Six Week Update

Two weeks ago, CBS
Studios upgraded to a 24-
track format. This is the
latest in a long line of
developments for CBS
Studios. Their complex in
Whitfield Street, London
houses three separate studios;
Studio 1 measures 65’ x 45 x
20" and can accomodate up
to 70 musicians, Studio 2
hofds 28 people and measures
25" x 27' x 14', while Studio
3 is normally wused for
"smaller”* sessions and
measures 24° x 217 x 10°. Sit-
uated on the top floor, it
can accomodate up to 15
musicians in comfart. The
complex opened in their
present location in 1970 and
offers 2,4, 8, 16 and now 24-
track format.

Studio 2 was chosen for
the upgrading. The console is
an MCl model JH-542 which
George Balla, CBS’s Technical
Manager and Chief Engineer
describes as “the most ad-
vanced console in the world."

The desk was. virtually
tailor-made for CBS Studios,
in that most of the features
are available as standard, but
it is the first time MCI have
incorporated them all into
one console.

It boasts 42 tnput channels
and 32 output groups. The
metering facilities are
particularly noteworthy -
bar graph metering is switch-
able to PPM, VU or two 21-
band spectrum analysers. [t
is also switchable to read the
OC levels on the fader
Voltage Controiled Amp-
lifier. Each channel, in fact,

has a VCA for the fevel
control function, which uses
a linear four-inch conductive
plastic fader.

Each channsl has six fold-
back and echo sends, while
the E.Q. section boasts four
basic adjustment areas, which

together provide over 140
million combinations. The
four sections are Low
Frequency EQ, High

Frequency EQ, Mid Range 1
EQ and Mid Range 2 EQ.
Each channel’s equaliser is
also  switchable between
channel or monitor circuits.
In keeping with modern-
day technology, the desk is
automation-ready. Al
functions are designed for
easy conversion to computer-
assisted mixing, but CBS
Studio Manager Dave Carey
maintained "“We have plans
for incorporating automix
facitities in the future, but
not yet. This is basically
because it is still a fairly new
concept — a few studios use
the facility — but we don’t
want to fush into it straight
away. Because it’s new, there
is still room for improvement
in this field and we want to
wait for a while until we are
satisfied that we can get the
best system. A |ot of people
are a bit wary of automix
systems, and so that's why we
are waiting a bit longer.”
Although most of the
features on the console are
available as standard, George
Balla designed a new type of
pan pot, one for left and
right, the other for front and
back. George's design is a

single knoh which rotates
continuously. This sends the
signal to any corner of the
cortrol room, or to any point
in between. if the two rear
channels are reversed, instead
of panning the signal in a
square, it will pan diagonally
across the room, simulating a
figure-eight.

With an amazing range of
sophisticated facilities too
numerous to mention here,
the console, which after all is
the heart of any studio,
seems ideally suited to CBS
Studios’ needs. To comple-
ment the console, Studio
Two now houses an MCIH 24-
track machine, together with
16, 4 and 2Z-rack Studers.
JBL 4350°s are used for
monitors in the compietely
re-designed control room,

Unbelievably the install-
ation only took six weeks —
a relatively short time for
what one would imagine.to
be a gargantuan task. Al
credit 10 our maintenance
Jdepartment,”  said Dave
Carey. “They worked very
hard right round the clock
and achieved in six weeks
what, in normal circum-
stances, would have taken
about three months."”

There are plans to even-
tually upgrade the other two
studios in the complex to 24-
track, but for the moment
the concentration is on
Studio Two. Like the rest of
the complex this studio is not
designated to any one type
of music. “The complex as a
whole, has always been and
will  always be completely

versatile.”




OFF ALL BRITISH ELECTRONIC
GOODS ORDERED DURING
DECEMBER “76.
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KITCHENS

dealer of the month

. .
. ™ -'
- ~

Pete Thornton from Yamaha and Michael Coaper Managing Director
of Kitchens examine the new Yamaha SG.1500. Another first for Kitchens.

STOCKS

"YAMAHA
gear of the year

European Representative Mr Renee Rochat M.L.M. [nternational. Chemin De La
Traille. 24 Case Postale. 1213 Anex. Suisse
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AMPLIFICATION
100, Eastbank Street, Southport
Merseyside, England PR8 1EF
TELEPHONE: Southport (0704) 37050

Flame 100W Phase/Sustain Amps, superb sound . ., £139 inc. VAT, Combao available soon.
Full range of cabinets and bins available in red (black optional) and NOW “‘turquoise green.’’
See “’Liverpool Express’ using FLAME equipment on the ROD STEWART tour.

Export enquiries welcome,

spaceward.we’re now 16 track.

Relax. In our new improved 16-track studio in Cambridge.
Take your time. As long as you like, even all night,

Feel free. Tape, tea, editing, even a colour TV are included
From just £75 a day + VAT. Isn’t that a better way

to make a better demo?

19,Victoria Street, Cambridge (0223) 64263

1 -3 Tt i, Eading, Loviiw WEEDX.

Jurst & sample from £ maw ramge
:xrs YEolded”" Harn &
T I RI6 Mini-Fin

xani

144 ROE TOUR COFY
O THE

MEM BACH HURE

Fylde Instruments Ltd.,, Progress Mill, Boch pow aurilabls Gitted wath the
Orders Lane, Kirkham, NEw amazing 'PIEZ0 HORM MITE,

Lancs. Tel; Kirkham 684987 THpAri I halRgvig

N
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800S

cre0 Vixer

EIEHT HUAROAEO STELCALL RMIXER

/_

Frocwoncv Response:
20 Hz - 20 KHz + 2 dB @ + 8 dBM output

Total Harmonic Distortion:
0.1% THD 20 Hz - 10 KHz @ + 8 dBM output

Ezuivalent Input Noiss:
-120 dBV @ 150 ohins (1mV}

Crosstalk:
~50dB @ 1 KH2

Inputs:

Low impedance unbalanced microphone 600
ohm {cannon type)

High impsdance unbalanced line 50 K ohm
{phone plug)

input Attenuator:

Continuously variable from 0 dB to-40 dB
operational on gither mic orlina inputs

Total gain of mixer @ O dB attenvator = €6 dB
Outputs:

Left & right Main & maonitor

Unbalanced 2 Kohm, 3v RMS

protectad

Outputs, effects & reverb:
Unbalanced 10 Kohms, 2v RMS

800 Hz, and 5 KMz
Effects:

Cus Systam:
kStereo output = 2v @ 10 Kohms

Balanced 800 ohms +12 dBM, short cirguit

Et}ualization:
Infinitely variable boost & cut + 15 dB @ 50 Hz
& 5 KHz sach channel, master + 15 dB @ 50 Hz

Seperate reverb & effocts w/built in reverb unit

The advanced features found in the 8C00S make it a
completely professional mixer unmatched in value by
anything in its price range . . ... and that goes for all
Peavey products. See the world’s hottest range of Combos,
Amps, Cabs, PAs, Mixers, Slave Boosters, Bins, Vocal
Projectors, Horns, Tweeter Banks, Mikes, etc., etc., now at
your local Powerhouse.

[Somt e s o o Py oot s o

nd me a copy of the Peavey papers and name of my I
nearest Peavey Powerhouse.

I Name........ e e e e I
I Address......,....... M e s aa e s e ia ey I
| e e . I
I Peavey Electronics (UK} Ltd., I

I_, 49, The Broadway, Haywards Heath, Sussex.
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Music Strings Supreme
The Ultimate in Electric
Guitar Strings

S STAR POINTS

PLAIN STRINGS
* Unique ‘Banjo Twist’ at ball end,
Almost doubles strength at this
weakest point, reducing breakage
* Finest plated high tensile steel

-
Bl

WOUND STRINGS

* Sounder covered strings are precision
wound under a constant tension using
a process which allows you to cut the
string anywhere along its length without
the spinning wire coming loose. So no
problems because ‘you did not take a
turn around the peg’

* Spun with silk at the ball end
protects your instrument from
the roughness often found at
this point

* Pure hard nickel wound
for the greatest sound around

COME HOME TO

100w Reverb Combo
£212.31+ V.AT.

Please send me¢ details of ROOST Sound

Equipment {enclose a large S.A.E. Unit Q,
Starline Works,
Name Grainger Road.,

Southend-- On Sea,
Essex, England
Tel. 0702-613232

Address

Telephone

Redhill

i to youf'door

Amps Drums Guilars

y'10% deposit . Up to 36 months

IN 3 GAUGED SETS .008--.009—.010
AND FULL CUSTOM RANGE
manufactured by

7{&' ley MUSIC STRINGS

TREORCHY CF42 6AA, RHONDDA,
GT. BRITAIN,

128

*tAccess or Barclaycard A

Music Repairs - Keyboards

R\ MAIN AGENTS FOR TRAYNOR
,6 « f.._ﬁ
5 ®CARLSBRO + AR
@ COLUMBUS N\

©® ANTORIA
' ®YAMAHA
. @PREMIER & HH

.MAKWIN by Peart

€ sounﬂwus_e“,. )

-

\Jibson §sm Ezfea/er J

il All the above gearis available on or&
&d LOowW COST HIRE nightly — weekly monthly

,_-“'_ .






















Artists

The Restings,

Monitor Service
Friary Road,
Wraysbury, England. Phone,
078481-2725.

Nick Cohen runs Artists
Monitor Service, a company who
specialise in the hire and manu-
facture of monitor systems. They
also hire rehearsal equipment and
otfer full tour services including
trucking, personnel transport and
tour managers.

Their monitor systems range
from 300 watts to 10,000 and
comprise  basically of ATC
speakers and JBL horps, Crown,
Turner and AMS amps and Alice
or Amek mixers. All electronic
units are supplied in flight-cases,
while the speaker cabinets are
built into flight-type cases, Their
systems offer 32-input capabilities
and wup to 12 independent
monitor mixes, although Nick
assures us that “‘there is no limit,
within reason.”’

Among the speaker cabinets
available are P.A. Side Monitors,
2 X 12" bass eabs, 2 x 12’ mid-
range and HF cabs and stage
monitors. All the speakers are
well-protected with special
clamping rings to safequard cones.
Charges vary but a 400 watt
monitor  system  would  cost
approximately £40 per gig. Bands
who have used AMS in the past
include Curved Air, East of Eden,
Brand X, Van der Graaf
Generator, Larry Coryell and the
Bay City Rollers.

Britannia Row Leasing
(Audio) Ltd.

35 Britannia Row, London
N1, Phone 01-359-5275,

With the infrequency of the
Pink Floyd‘s gigs. this company
was set up about a year ago to
make use of the Floyd's massive
sound system, Rigs are available
from 4,000 watts to approx-
imately 80,000 watts in a
staggering combination of com-
ponents, Their bass bins house
two Gauss 15" 5842 speakers,
while the mid-range cabs have two
Gauss 15" 5841B mid-range
speakers. Both are rated at 4Q0
watts. Mid-range horn units are
either Altec or JBL and the high-
range cabs house four JBL 075%
and one Vitavox S3. Bass and
low-mids are driven by rack-
mounted Phase Linear power
amps, while the horns are
powered by Quad 303's racked in
fours or sixes,

The systems are erected on a
vertical column basis, greatly
increasing the throw of the rigs,
and overcoming such problems as
those created by high arenas, The
rigs are also very quick to erect
and wire, and the cabs are size
related and interlocking.

A variety of stereo and quad
mixers are available, mainly Midas
and Allen & Heath, while graphics
come under Klark Technic and
Urei banners. Gelf, Kelsey or
Court Acoustics crossovers are
also employed in the systems,

Various monitor cabinets are
also readily available and these
include units containing 1 x 12",
2 x 12" or 1 x 15" Gauss
speakers, all with Vitavox S3 or
JBL 247Q's.

Cabin Equipment Hixe

11-15 Liflie Rd., Fulham,
London SWe.

Cabin opened as a retail shop
in March 1968 and by December
of that year weas busy setting up
a hire service. Now it's grown $o
large that it's been split into two
main divisions {with various sub-
division) and musicians can hire
almost anything from Cabin,

The general hire division is
split into two sections — key-
boards and drums. In charge of
the keyboards is general hire
manager Frank Dalaghan and in
his specialist area are keyboards
by Rhodes, Wurlitzer, RMI,
Hohner, Hammond, Moog, Solina,
ARP, Korg and Mellotron. Drums
and percussion is |ooked after by
John Towe and here kits available
include Gretsch, Ludwig, Premier,
Rogers and Hayman.

The P.A. section of the
company is aimed at the middle
P.A. market, Within the Cabin
building is a company called Stage
Shows who operate entirely in-
dependently of Cabin offering
top line tour services including
mighty rigs, artics, engineers and
crew (they've recently done the
much acclaimed Or. Feelgood
tour} but Cabin coneentrates on
the “self-operate™ P.A, hire with
rigs going up to 1000 watts.

A typical P.A, system from
Cabin (Howsrd Boaker is your
man} will consist of a mixer
{Audiomaster, Hill, Kelsey etc.)
power amps {Crown, Phase Linear
gtc.) and bins which are usually
45/60's of the Voice Of The
Theatre types. Horns by Electro-
voice or Vitavox are aisc supplied.

Examples of Cabin costs are:
{24 nhour charges) twin amp £85,
Acoustic stack £10, Rhodes piano
f8, a guitar £6 and drums £8. In
the P.A, section an audio master
is £6, power amps range from £3
to £10 and bins go from £3 to £86.

Cascade

4244 Upper Tooting Road,
Lendon SW17. Phone 672-3997.

The actual shop, Cascade, has
been around for about eleven
years now, but the hiring side of
things is a relatively recent
venture, now in its thircd year.
Basically, Cascade lease virtually
anything the group musician
needs, with the exception of key-
boards.

The targest PA rig available is a
1,400 watt system, along with
400 watts of foldback. A custom
16-channet Canary desk is also
available  with  this  sysiem,
although if a client seeks some-
thing a little more straightforward
various srmaller mixers are offered.
The system is Amcron driven, and
features Gauss and  Vitavax
speaker networks. This is offered
with “everything you need"” — i.e.
operator to rig up and mix, mikes,
stands, cables, etc. Virtually
everything apart from transport at
around £50 a night plus VAT and
insurance,

A couple of other examples
of Cascade’s services, at two
extremes of the gear spectrum,
are as follows: {1} 180 watt PA
for £8 plus VAT and insurance
(2} Mike and stand £1.50. Deposit
on any item, from a WEM Copi-
cat to the 1,400 watt rig, is £25.

Recent clients include Genesis,
Mud, Gryphon, The Pink Fairies
and Darts.

Cerwin-Vega Hire

281 Baimoral Drive, Hayes,
Middlesex., Phone. 01.573-1566

CW Hire's been going for
around 15 maonths and, not un-
naturally, the equipment available
is mostly Cerwin-Vega. Mixing
desks teamed up with tha equip-
ment included Turner and Sound-
craft and a range of PA's
available between 600 and 8,000
watts,

In charge of the C-W operation
is Don Purkis and he explained
1o |.M, that the campany fills a
gap between the small hire com-
panies offering low-power PA's
and the large touring operations
offering giant rigs.

A lot of C-W's, work is one
night stands and ¢lub
installations, and it's a policy of
the company to only supply new

A selection of AMS gear
looking gear for hire, Price for a
night on an 8,000 watt rig is
about £180. On extended work
this drops to around £150, All

transport and technicians
necessary ¢an be supplied.
Clare Brothers
Enterprises Inc.

Lititz, Pennysylvania 17543,
USA. Phone. 0101-717-733-1211.

Clare Brothers are perhaps the
largest hire company in the world,
They are also one of the most
papular, It's not unusual to hear
of a visiting American band bring-
ing over a complete Clare
Brothers rig for a British tour,

The British flag is kept flying
in the Clare Brothers company as
they like to use Midas mixing
consoles, In fact, of Midas mixers,
Roy Clare says, “"They're really
good, amazingly reliable and we
have eight of them on the road
regultarly.”” There are basically
wo types of systems available;
their four-way Horn system com-
prises 2 x 12" horn cabs, ‘W'
boxes, JBL 2345 Radial Horns
and JBL 2405 tweeters. Their
other type of rig is the Clare
Brothers S4 Systern, which is a
four-way rig, the components of
which remain known onfy t0 a
select few. These secrets, how-
ever, are housed in cabinets
measuring 4’ x 4' x 18",

These two types are available
in various configurations up to
300,000 watts R.M.S, Their client
list for December reads like a
history of rock. Acts like The
Beach Boys, Yes, Chicago, Rod
Stewart, Elton John, Bob Dylan
and Elvis Presley are all customers
of Clare Brothers.

DMI

210-212 High Street,
Willesden, Landon NW10. Phone
01451 1104,

DML is a

Audio

two vyear old
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THE U.K.! AND BY NO MEANS
THE MOST EXPENSIVE

opdnpEadasnatapdnMn

MUSIC TRADES
—— HOUSE ——

I1-15 LILLIE ROAD
FULHAM, LONDON, SW.6

This 15,000 sq. £t. building is shared by companies
serving the music industry where the following
services are combined under one roof . ..

EQUIPMENT

\ RETAIL PA.
STUDIO . GIG hire FOR THE ESTs.hOp hire
INSTRUI‘%%F'}'ISNG HIRE SEEECTION aF AND TOURING SERVICE
Cabin AVPLIFICATION N AN emeny | Stage shows
P.A. KEYBOARD | REHEARSAL
equipment sales certtre studios
s . AMES M NG s 1,500 [t 3946 .
e xea‘;oﬁn%iﬂmﬂs W et et rhiieas
REPAIRS DRUMS loudspeaker
AlA\I%PI%\lIFICAT!O#r centre m"‘g service .
STRUME' » 8,
REPAIRS SALES REPAIRS ‘%{6“9 %} 6};449

CUSTOM BUILDING

HIRING

OI-38I I139I- 2-3-4

CHALK FARM ROAD LONDON NW1
TELEPHONE 01 267-5641

MUSIGEHNORRITON

NEW & USED INSTRUMENTS AND AMPLIFICATION
PIANO TUNING AND REPAIRS. ALSO GUITAR AND
SYNTHESIZER REPAIRS AND TUNING. HELPFUL
KNOWLEDGEABLE STAFF. MANAGER: PLILL PEVERLEY

10O

7-9 WUARKET ENAD LONOOR N7 %L

TR

Teteghome mo. 01 GOA 384)/2{3/%

SUPPLIERS OF ALL PROFESSIONAL INSTRUMENTS AND AMPLIFICATION

TO RECORDING STUDIOS AND REHEARSAL STUDIOS. A PROMPT

EFFICIENT SERVICE IS OFFERED, USING ONLY THE FINEST
AVAILABLE EQUIPMENT. FOR MORE DETAILS CONTACT ). HAWKINS













BEYER/SHURE

* Equipment for the professional & semi-
professional

* Long or short term hire

* Very competitive rates

42/44 UPPER TOOTING ROAD, SW17 7PD
Telephone: 01-672 3997

AMCRON/GAUSS/VITAVOX/CANARY/AKG/

An artist’s
nerformance can
depend solely on his
stage monitors

That’s Why:-

Curved Air
Diversions

-0

*ﬁ 3 Gong
r_- 20 ) | Noel Redding Band -
q‘twm Rabbit Records Ltd Cuckoo (Mike Storey)
Stevensons Rocket

Spec. lacludes 3 sub groups, built-in reverh, full individual

channie] EQ Frequency selection peesence l:onlm! foldback,

electronic X-over and freight casa making this ideal for the L'|‘
gigging musician, Bl

R
R.RP. £1,075. 14, Our price: £650. éé

Also: DAVOLI Bi/imp 200W & 100 with buit-in X-over. White Rabbit Records,

R.R.P, £329.40. Our price £250. 230 High Street,
Barnet,

All Ihe above equip is new and g d and can be Herts,

viewed in our window at any time. 014408970

. AMAZING BARGAINS '
save over £400 on a brand new

The Wombles

Sheer Elegance
East Of Eden
Edgar Broughton
Brand X

Gary Clitter

Bay City Rollers
Alvin Stardust
Linda Lewis

Guys And Dolls
Van Der Graaf Generator
Larry Coryell

The Welsh National

ClevelondMusic

Where the professionals shop

GUita I“iS'l:S W;a have a terrific

selectionof top quality guitars in our Middles-
borough shop, including of course Gibson,
Fender, Rickenbacker, Guild, all available for
demonstration through quality amplifiers by
Custom Sound, Carlsbro, Fender, Kustom,
Maine Music Man, Marshall and lots of second
hand amps & cabs.

Dl‘ummer‘s We have now opened

a percussion room in our Darlington shop, We have. a
hyge seiection of Kits plus Cymbals, sticks, brushes,
skins all availabe for demonstration.

WHEN IN THE NORTH EAST IT PAYS TO VISIT

Cleuelond Music

19.21 Cleveland Sq, Clevland Ctre, Middlesberough
Tsl Middlesborough 210889
14 Coniscliffe Rd, Darlington  Tel Darling 62375

140

Eisteddfod

The Welsh Language
Society

Phonogram Records
H.H.B. P.A, Hire
E.P.l.

ATV {Supersonic}

And many others have used A.M.S.
Monitoring systems. A.M.S. Hire and
Supply Monitors, Monitor Systems,
Desks, Graphic Equialisers, Feed Back
Reduction Units, Power Amplifiers,
Professional Microphones and Stands,

If you have a monitoring problem contact

A.M.S. the professional people who really care
— Phone 078481 2725 (Wraysbury}

“The Restings,” Friary Road, Wraysbury,

Buckinghamshire, England.
ARTIRTSE MOMNITOR |5E“Vl=il

T o7E481-2708

SoOMERN




With music constantly reaching

do you find tomorrow’s concepts

Series, that’s

% 40 rhythmic sketches on huge

for today's experimental drummer.

P.O. Box 241,
Cedar Grove, N.J. 07009

Yes, send me Powerplay, the revolutionary new
book of tomorrow, today. :

Enclose $12.50 + $1.35 for postage and handling
Outside USA. - $1.60 additional.

Name .. e
Street........oiiiiiiiii e Apt. ...
G+ vt e
State . ... i Country ..............

POWERPLAY PHOTOS BY PERRY NOTTE

Ratfink

41, Malvern Road, Orpington,
Kent. Phene 66-72278.

Ratfink has been in existence
for eighteen months, and offer
one 2%kW. main JBL/Martin
system, which can be split into
two smaller units, Ratfink stress,
however, that should a larger
system be required, it can easily
be obtained for a client,

The main system consists of
{per side} three Martin bins, two
JBL 12 bins, two JBL 2482
high frequency radial horns and
two JBL 2470 high-frequency
radial horns. 800 watts of fold-
back is available, through four
15" JBL wedge monitors incor-
porating JBL 2470  high-
frequency radial horns. On-stage
mixing is by virtue of a Hill 16/4
desk, whilst the outfront desk
is a Hjll 16 or 24 channel.

Basic charge for the large
system is £80 per day, plus £10
per crew member, with a mini-
mum of one crew member,

Recent clients have included
Curved Air, Seventh Wave, Steve
Marriott and Brand X,

RSD Hire

58 Turner's Hill, Cheshunt,
Herts, Phone 97-33777.

PA rigs up to 25,000 watts lie
waiting at this well known hire
outfit. If you're about 1o hit the
road with a heavyweight tour
R/SD will be keen to ensure you're
sounding vyour best with a
compiete RSD system (they're
even building their own amps
now}, and they offer rigs starting
from a toy type system of 3,000
watts [that's how they see it).

The man who'll sort you out is
Paul Dobson and recently his
company have been taking care of
the sounds created by the Glitter
Band {rather them than us), Hello
Vangelis, Gentle Giant and the
Kinks.

Surprisingly RSD c¢laim to do
a bit on the classical side as well
and they say they did the sound
at the last proms with Pierre
Boulez although just how he felt
about 28Kw through bins they
didn’t say.

RSD offer trucking and road
facilities, offer to organise lights
and back line stuff when
necessary {not on its own} and
reckon the 6,000 watt rig would
cost around £185 a day.

Standish Lighting and

" Sound Equipment Hire

Ltd.

358 Preston Rd., Standish,
near Wigan, Lancashire,

This is a particularly useful
hire company because of it's
geographical location. Musicians
in the North West of the UK are
able to hire amplification with
ease from Standish and the range
available includes guitar amps by
Traynor, Sound . City and
Carlsbro.

Standish report that Traynor
amps are particularly popular
with customers because of their
reliability.

Another side of the Standish
operation is the disco scene. A
complete SAI disco rig {including
two 2 x 12" cabs) costs around
£7 to hire for 24 hours. There‘s
no deposit needed. Callers will
speak to the manager Brian
Calderbank or Alan Reeves.

Studio Instrument Hire

2/9 Market Rd., London N.7.
01-607-3041 {four lines).

This company has been going
for just over six months and it
was formed as a joint operation
by the well established Key Hire
and E-Zee Hire companies. The
whole object of the new company
is to provide brand new, un-
marked instruments for studio
use, ensuring that if they've got
marked or worn they are trans-
ferred to the less critical use of
road hire by one of the two other
companies,

In charge of SIH is Jim
Hawkins and at the moment he's
concentrating on building up the
company‘s stock of percussion
instruments. On offer at the
moment are ranges of guitars,
amps, keyboards ({including
electronic instruments} and brand
names include Marshall, Yamaha,
Rhodes, Ampeg, Music Man,
Peavey etc. An indication of the
prices are: Fender Rhodes 88
note suitcase is £18 for 24 hours
(with a £5 delivery charge inside
London) and the weekly rate is
four times that amount.

Wing

15 & 15a London Road,
Bromley. Phone 01-460 9080.

The hire service from Wing has
been going for nearly four years
and offers mainly backline amp-
hfication and smalier PA’s — 100
or 200 watt systems through to
about 1000 watt rigs. The prices
are very low, and as Barry
Mitchell, the man to get in touch
with, said, "it's mainly because
we don’t actually truck the gear
around, you have to come and
pick the equipment up yourself —
we don't do any delivering or
picking up, It's a service, reatly,
to semi-pro bands who are in a
spot of trouble.”

Wing don't hire any guitars,
but occasionally have a few
keyboards available from small
units to Rhodes pianos and
various synths. This hire service
of Wing's is liable to develop in
the next 6 to 9 months -- stay
tuned! 141









ALL PRICES ARE WITHOUT VAT
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Alfred Street, Bath
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H. A, AC.Shi.PA. PSG. S/Hnd. M.RG. P. CM.
Premier Traynor Sonor Carlsbro Gibsen Tama

BEDFORDSHIRE

AFLYN MUSIC

71 Windmill Road, Luton

Q582 3695

G.A.D.S.ERS_H. CB. S/Hnd. i

JERRY ALLEN ORGANS LTD

8-10 High Sireet, South Dunsiable
0582 603374
G.A. 0. K.Di

80O0GALOO BASEMENT

17 Bridge St., Leighton Buzzard, Beds.

05253 66622

G.A.D.B,W S 9i.R. 8. Gibson Star Dealer

D Spocisfist

LUTON MUSIC
CENTRE Lid.

114 Leagrave Road Luion Beds
7ol Luton 26826

Part Exehanga Credi and Cash
GAODKBWS

BIRMINGHAM

hamE1 L A

YARDLEYS ’
Snow Hill Bamimgham

021 236 7441t

G ADBWS D PARS

BRISTOL

WestermOrgan Studios

19 Uniion Street, Bristol 0272 25887
G.4.0 K.M.H RS.Spee. USA Equip

BUCKINGHAMSHIRE

HAMMOND MUSIC 8 ORGAN CENTRE

43a Buckingham St.. Ayl -shury Bucks

0286 3131

GAD K.B.W. S, EC. Di.L. Ac. Syn RS. EX.

sunf.)munc

no 111 Oxford Ad., High Wycombe

CHESHIRE

CUSTOM AMPLIFICATION
45 Nantwich Road, Crewe
0270477

G.A.D.K. 8. DiL

THE ORGAN CENTRE

{J G Fiatily & C R Durran)

26 Edleston Road, Crewe
A D.K. 8. W.S.P.M,

JONES MUSIC STORE
6 Queen Vicieria S5t , Macclesfield
0825 22677
G.A.D.K.8.W.S.
RUMBELLOWS/STNOTHERS

B Rd.. %

051 598 362276871 T
G.A.D.K,W.S.

CLEVELAND

CLEVELAND MUSIC

19-21 Cleveland $q.. Middlesborough

064 210888

G.A.D. K. 5. Di.ERS. S/Hnd. Fender S /House

COVENTRY

COVENTRY MUSIC CENTRE
3-4 White Friars S1.. Coveniry
0203 58571

A.0.K NiT.G.K.

CUMBRIA

J. P. DIAS (CARLISLE)LTD.

149-153, Boicher Gate, Carhsle

0228 2236928700

EC.0.8yn.G. A D.XK.8.W S 1 A¢c PA.RS.
ERS.EK.TM.S M P

DERBYSHIRE

DEVON

MUSIC MARQUEE

47 Notte St., Plymouth PL1 2AG

0752 63559

G.A.D.K.D.L.R5.

THE DAVIO VANE MUSIC CENTRE

42 Exeter Rd.. Exmouth, Devon

03852 75246

ég D.O'S Hnd H.S. M. ERS Spec G T

ESSEX

ELKA-ORLA (UK} LTD.

1% Bluebridge ind, Est., Halstead,
Essex

078745325/

For Organs, Keyboards and Amps

[Tl

CHRIS STEVENS MUSIC CENTRE LTD
11 Queen Aoad. Southend-on-Sea.
0702 45451

G.A.D.K B.W.S.

CHRIS STEVENS MUSIC CENTRE LTD.
33 North Streei, Romtord

0708 45542

G.A.D.K.B W S,

GLOUCESTER

AAY ELECTRICAL (CHELTENHAM)LTD.
387 High Street, Chehienham
024222317
G.A.D.K.B W.S_.RS P&, D1 L. Hi-Fs

ST. ALDATE MUSICLTD
11 81 Aldare Stree1, Gloucester

0452 32450

G.A.D.K.Di.RS.

HAMPSHIRE
83 Bargates, Cheistchurch,
Bournemouth
Q2016 79270

G.AEK.AS.LAS MR, CoS/Mnd, Fender Soundhovsa

20Kings Rd . Fleet Hampshre
0251421210

G.A EK.P.A S HndEC CB O RC SM P
RS ERS SFI E Fender Soundhouse. Gibson
StarOealer Syn R M A S L H PSC M P
ce

HEREFORD *

HEREFORD SOUND CENTRE LTD
7 Bridge St,, Haraeforg

Heraford 58550

€C.G.A.D0.5.5/Hnd ,MA.P,RS Spec.
L.H.M.PA.OF.

MUSICAL INSTRUMENTS LTD.
{HEREFORD}

J08road Sireel. Herelord
0432 2848

G.A. D.K.B.W.RS.PT

HERTFORDSHIRE

JERRY ALLEN ORGANS LTD

144 Shenley Road, Barehamwood
953 6924

G.A.0.K.D

Ware MusicLid

l smn St . \¥are, Nerls.

GQKEK BYI.S TMRCSMP ERS O.5mny
W34, for Yamaha, Asha, Keaweky, Phatlips

HYLL

Craven's Music Centre

IFIELAND

THE BAND CENTRE
9Harcourl Road, Dubhn2
Q001 76 2663

G.A.K. PA. Spec. H.PA.
CRYMBLES
67.71 Dublin St ,
0232 26818
G.A.D.K.8.W, 5. DiLAc RS. SM

Beifas

- L]
EvansMusical
53 Bridgs Street, Lisburn 02382 2011
GADXKBWSAS

SPORTS & MUSIC CENTRE
73-76 Broughshane Street, Bailymena
266 41792

1/3The Sirand Coleraine
0825 51865
G. A . D.K.PA.S_PSG. M. ERS. MA. W, Ac T.

MARCUS MUSICAL INSTRUMENTS
30 Gresham Steeet, Belfast
02322281

G.A. D K.B.W.S, Di.RS.

ISLE OF MAN

ISLAND MUSIC CENTRE

52 Duke St.. Douglas, Isie ot Man
0624-21063

G.A.D.K.S.Di.H. RS, Records. Hi-F:
equipment

KENT

PEPPER MUSIC

86 Nerthdown Road, Margae
0843 23205
G.A.D.PA.RS.

MATTHEWS MUSIC STORE

20The Broadway Maidstone

0622 673355
IRSynRCnOGADKBWSDLH
PA. PSG. $/Hnd. MA. RS. EK. M

MATTHEWS MUSIC SOTRF

331 High Straen, Rochester

Medway 407268

R.Syn RCn. 0. G.A. D.K.B.W.S. D.L.H,
PA,PSG. S/Hnd. MA. RS. EK. M P,

ERS. DL PA. M. G, A, L. S/Had

MOSS MUSIC LTD

67 Canterbury St., Gillingham
Medway (0634)57638)
G.A.DS,RS.ERS.PA,BW.T.M.Di,

105 7 Bclk:e.rm: de \vE:Ihns KenL %
ERS.0LPA.M.G,A,L.S/Hnd.

7.60331
ECOI&nGLDSS]NM AS.Spec. ERS,
FKKBNLH ACTHAC SMPA.DOI. 24
HoUT 3wt pRoné 14

" KENNARDS

10 New Aent, Adhford, Kony
020323226
O5ym.G A.D.5.5/Hnd EK.KBIW.TAMSMPA

SHARONS MUSIC

422 Bromaty Fosd. Dtvinhem. Bromiey, Kent
01GI0ANE.  T.5fH. Svn EK. O K. 5h. LEs MA
40 Groswace Ao Funsidoe wolls, Kem.

0892 33076 G. A, B. 0. RS. 5. SYH. S Ma

65 Hugh S |, Maditona . Kem.

092261618 £ A K D. 8 EC.RCN. O. 97, Syn. Spge,
T M.RC WA, All Haxmmand Lowry YemaRs,

8 .6 5t Mwgrons Streer, Canterbyry. Kemt,

£227 %4806 EX. K G.P.W W R.S.Svn 1T W& Fhuips

LANCASHIRE

BARRATTS
1 Meadow Street, Preston
077255628

IR. SYN. RS, ERS. EK. G. A. D. B. i
A AR T D.B.W S.DiL

FLAME AMPLIFICATION

100 Eastbank St., Southport, Lancs
070437050
G.AEC.RCWS.DI.L.PAS/HNA M,
Rc.CB for Cab’s and PA systems

FLAME AMPLIFICATION

100 Eastbank $t. Southport Lancs
0704 37050

Flame Amps, Flame Cabs and
Flame PA Systems

HOBBS MUSIC

Sir Simons Arcade, Lancaster
Lancaster 60740
EcSyn.G.A.D,S,S/Hnd . MA.P,
RS .Spe¢.ERS.EK.V.W.SF|.
M.RC.50.P.A.CB.

PALL MALL MUSIC

58 Pall Mall, Chorlsy Lanes

0257271124

G ASODEK MPASHMHWERS OB

MUSICAL ELECTRONICS

B7 Euston Road, Marecambe

Q524 412147

G.A.D.K B.W S.OwWRS

S Al .

Regent $1 Showrooing

Regent 51. Coppull Nr Chorliey Lancy,

0257 791645

G ADOL PARS

WO0OO00DS PIANOS & ORGANS

15:17 Manchesier Rd . Bollon

Q204 272171

SanADKBWSAcPA RS ERS EK
M.AC.SM.T EC.O. IR § Hn P

WOODS MIANOS & ORCANS
ia:bManchester Rd . Burnfey

0282 38709

Syn G.A D.K.B W § Ac PA RS ERS EK
M. RC.SM T EC O IRS Hny P

WOQODS PIANOS & ORGANS
84 Church 51, Prasion
0772 52865 )
Syn G A.D.K.B.W § Ac PA RS ERS EX
M RC SM.T.EC.O IR § Hnd P

27731 Qusen Victoria
Street, LEEDS 3

G.A.D.K.8.W.DIL.ARS.
L

STEPHENS MUSICAL
70 New Brigaate, Leeds LS1
0632 34710

SCHEERERS
B Merrian Cenire, Laads 1 52
0532 3240172

LEICESTERSHIRE

CENTRAL MUSIC LYTOD.

12 New Bond Swreet, Leicesier
0633 638681
EC.0.I.R.AS.E.K.ERS.F.A.D.B.W. D,
S/Hnd T.

LOUGHBOROUGH MUSIC CENTRE
18 Tha Rushas, Loughboratigh
050930398

G.A.0.K.W.5,DILL.RS H.EC.C.IR.
Syn.ERS.LP.T., Mobile

Recording Van.

POWER MUSIC

124¢ Gresn Lans Road, Lecester

0533 769318

G.A.D.K.S.Di RS,

SOUNDPAD

64 London Road, Leicester

0533 20760

G.A.K. D L. {R.S.)P. Peavey Powerhouse,

Gibson Star Dealer, Pearl

UVERPOOL

FRANK HESSY LTD |

52 Stanley St., Liverpool 1
051-236-1418
G.A.D.K.B.W.Di.L.RS.

LONDON

CABIN

156a Goldhawk Road. London W12
017491124

G. 4, D.H.RS.RCn

CASCADE MUSIC

42-44 Upper Toonng Rd ., Tooling SW17
01672 3597
G.A.D.K.B.W.S5.PA&, D« RS. H.

COQPERS MUSICAL INSTRUMENTS
76 Upton Lane, Forest Gate €7
014729837

€8 G.A.

STEPHEN DELFT

242 Cable Swreet, €1
01790 7028
G.A.SFI,CB. 24 hr RS.

D.M | MUSIC CENTRE

210-212 High Road. Walluscen
014%1 1104

G O DiH RS EC ERS PA CB A

F D &1 MUSIC
138 140 Charng Cross Rl Lonlon W2
01 9364766

GABWSM

FREEDMANS

631 High Road. Leyionsione E11
015390288

G.A.DK B WS PA DIRS
GUITAR VILLAGE

80 Shaltesbury Avenue, London W1
01 734 8840

Spre S Hoed G Acousne MA - Guarl

ROSE-MORRIS RETAIL

1.3 Shaitesbury Avenue, Landon W I,
01437 2211

G.A D.EK.Syn.6.W.5.01.5F1.P5G.5/Hng.
RS.M.Spc. PA REN.O.5M.

MUSIC EQUIPMENT LTD.

55 Camberwell Charch Straer, SES
01701 2270

G A DK OIL.RS.

MANUSCRIPT
107 Friern Barnet Road, Londan N11
G.5. W TiG)5M A.B M Ac EK

MonitereyMusic Co
rey Music Lo,
49 Slallon Ra. Hanwols Wy

018794593

Spec, fn vintags Gultars ang Armps
M.A5,ER9,3 8410d PA. Consubtani

RS SM K

- . _— |

MUSIC HOUSE (S EENT)

375 377 LesishamHigh S1 SE1R
0163902205

G ADKSDLPARS Spec

MAURICE PLACQUET

368-380 Uxbrdge Ad . Shepherds Bush W
017493232 y P v 12

G.A.D B.W S Ac PA.RS P.




SESSION MUSIC LTD,

153 Mitcham Rd. Tooting SwW17.
01672-3413
G.A,D.5.5/Hnd,RS . ERS .L.M.SM,
Pa.DI,

DAVE SIMMS MUSIC CENTRE
}-6 The Grove. Ealing W5

01 5600520

Spec.G. A. PA, S/Hnd. Di. L. D.

S$.M. |, MUSICAL INSTRUMENTS

114 Chering Cross Ad, WC2
012403386

G. A, D.K.B.W. MA:. Premiar. Korg*

TOP GEA

5 Denmark Slreet‘ WC2H 8LP

0y 240 21

Spec. G. A D PA.EC.A¢c.CB. M. RC.P. MA.
RS. P5G. 5/Hnd.

WESTERN MUSIC CO. LTD.
130-132 King St.. Hammersmith W6
01-748 5824

G.A.D.K.RS.T.

WESTERN MUSIC CO. LTD.

50 The Broadway, Wimbledon SW13
01 5400454

G.A.D.K.RS. T.

WESTERN MUSIC CO . LTD.

28 Electric Avenue, Brixton SW9

017337326
G. A D.K.RS.T.

MANCHESTER

88 OXFORD STREET, MANCHESTER 1.
061-236-0340

TG /LD K.LC.RCN.URSEASS
EKDI. L.S=1.PA, S/hand, M,RC.2. C3, Spec.
MAIN AGENTS: — DMEGA 1, HfH ROLAND
MUSICMAN, PRCIECT LIGHTING, MAATIN GUITARS
PEARL AMPS. STRAMP. CITRONIC DISCO'S
L.um'en' = qraram angd InnC 10r Porsenal 2rvise

BARRATTS

Ba Oxford Road, Manchesier M16 QA
061 236 0542

IR. R5. B. W_H. SM,

BARRATTS

72-749 Oxford Streer, Manchester

061 2360052

IR. $yn. RS. ERSEK.G. A, D. K. Di. L. H. SFI.
PSG. P

SQOUNDS ONE

13 Mooriield Rdad, Salford
061 736 1708
S/HAgency

TONY 'SAVILLE MUSIC CENTRE
Peter House. Lower Mcsley S1., Manchesier 2
061 2364012

.A D.K.S DLRS. H.

MIDDLESEX

UXBRIOGE MUSIC

New Arcade. Uxbingdge. Middlesen
Unbridge 35075
G A D B.W.S.Dv R.S. Gibson Star Dealer

NEWCASTLE-UPGN-TYNE

BARRATTS

158 Newbnidge S1, Newcasile-upon-Tyne
0632 22331

IR.Syn.RS. ERS.EK. G.A.D.B. W S.Di.L.
H.PA. M. P,

Higham Hausa, New Bridga St.

0632 22966 GADKBWDIL,
L -

LEWIS MUSIC

16 Bedeburn Road, Jarrow
Jarrow 897784

D. P. Sp. MAP. SCB.

NORFOLK

ookes Band
lcnstnjments

bd 51, Donwdicts Sermat Noawich DEOJ 23563
G A O.X.2D1 RS EL O IR.SYMMAERS £6.6.0W2ARP:

NORTHAMPTONSHIRE

JORDANS MUSIC CENTRELTD.
17-1a Vicoria Rd., Wellingborough
0933 22268%
G.a.D.0.W.S.Di.RS K.

MIDLAND MUSIC CENTRE
§ Cowper St., Northampton
0508 26832
&.A.D.K.BW5.0LRS.T.IR.

NOTTINGHAM

CARLSBRO SOUND CENTRE

182-1B4 Chesierfictd Rd North, Mansfield
06232619

Sheffield Branch--

G A.D.K.Di M Syn RS. L. PA. InsL

CARLSBRO SOUND CENTRE,
182-184 Chesterfleld Rd, North,
Mansfield

06232619
G.A.D.K.Di.M.Syn.RS.L.PA,Inst.

CLEMENTS PIANOS LTO.
21-23 Derby Road, Noltingham
D602 47912
G.A.D.P.B.W.S. SM_RS.

HABDY SMITH MUSIC CENTRE
23 Qutram St., Sution-in-Ashfield, Nous.
Mansfield 56242

A.D.K.B.w. 5. 83 SM.

PETERBOROUGH

A E. COOKE & SONLTD.
293 Lincoln Road, Miltfield
Pewerborough 62331
G.A.D.K.H.A5.

SCOTLAND

BRADLEYS MUSIC LTD.

6%a West Regent St.. Glasgow

041 332 1830

EC. RCN. MA. AS. Spec.G. A.D.B.S. PA.
S/Hnd. T. M. P.

JERRY ALLEN ORGANS LTOD. X
28 Jobn Finnie St., Kitmarnock, Ayrshire
0563 28450

G.A.D. K. Di.

Charn_lev

INK MUSIC

26 St Margaret St., Dunfermlina. Scot.
0383 21826

G.A.D.K.PA.

MCClarenMusicLtd.

31-33 Bruntsilald Placs, Edinburgh
031-229 00 79
G.A.D K, 24 hs

McCORMACKS

33Bath S|reet GlasgowG2 1H
04t 332 664

G. A, EK. EC Di.RS.

THE MUSIC BOX

7-9 Whitburn Road, Balhgate
0506 52893
G.A.D.K.B.W.S.RS. SM.

SHEFFIELD

CARLSBRO SOUND CENTRE

13 Barkley Pracinci, Off Ecceshali Road,
0742 663862

G.A.0._K, Di.M. Syn.RS. LPA. Inst.

HUDSONS OF SHEFFIELD
131 The Mosr, Shetfield 1
0742 78701

G.D.S. B, W, M. RS.

JOHNSON DOUNDAROUND LTD.
227 London Rd., Sheffiald 2
074253127

G.A. D.K.Di.RS.

MUSICAL SQUNDS

274 London Road, S24 NA
0742 50445
G.A.K.B.W.RS. T, Spec.D.

STAFFOROSHIRE

THE ASBEY MUSIC CO.
4-6 Markel Place, Burlon-on-Trent
0283 6

G.A K.B.W. RS.T.Spec.D.

CHATFIELDS MUSIC STORE

2 Hope 5t Hanley. Stoke-on-Trent

0782 22415

G. A, D B.W,S. Syn.AC. SFi. PA SM. RS.

Mitchell“Music
& Elect1onic’s irsi=m

CANS Sya.EK AS ACAR 5 G 5.0.0.EC.00 MA - Gibson Siar Daakes
LPSG $tHv Speu ERY,

NORMANS MUSICAL INSTRUMENTS LTD .

1 Lichfield St Buton-on-Trent

02834240

G.A. D. K B. W. S. RS, Gibson Siar Dealer,
H/H, Boosey & Hawkes, Premier

SURREY

BOBR ANDERSON MUSIC LTD.
179 London Read, Camberley
0276 25060

G.A.O.RS.

ANDERTONS MUSIC CENTRE
5 Stokefields, Guildford

0483 75928
G.A.D.K.W.RS_Di.

CASSMUSIC

38 Monarch Parade, London Rd., Mitcham
016401870

G.Spec.CB. A. M. S/Hnd. RS. SM.

DOWN UNDER

82 High Streel Redhill RH1 1SG
01816 BB2

G.A K.O. W H. RS

HANDS MUSIC CENTRE

2 Fairfield Road. Kingsten-upon-Thames, Surtey
015469156

IR. E. &, RS, Spec {Educational Inst.}ERS. ER.
gKBWS .AC. SF1.8/Hnd.T. M. RC.

JDHN KING SOUNDS

6 Richmond Road. Kingsten
01 846 9100/9124

G.A. D, K. B, W Di.RS.

SUTTON MUSIC CENTRE

64 Haddon Read, Svilon
016422838
G.AD.B.W.S.SM._R5 H Dij

WESTERN MUSIC CO. LTD.
53-59 High Sireet, Croydan
016831248

G.A D.K.RS.T.

SUSSEX

Hartings sound
37 Kings Road, St. Leonardy-on-Sez
0424 428970 G.A.0.DiSSHLRE

TYNESIDE

T:i' THE NORTHS BEST
FOR . GUITARS, AMPS + CABS
=" KEYBOARDS, EFTECTS, DISCO
«’ PERCUSSION. REPAIRS.
Madlirnls HI" Sk

TRt #EEE

EC. Echo chamber

RCn Re-Coning
Q. Organs
IR, Instryment Rental
Syn. Synthesisers
G Guitars
A, Amplifiers
D. Orums
S. Strings
$/hnd. SocondMand
. Main Agents
RS, Repaur Service
Spec.  Specialists
ERS.  Electronic Repairs
EK. Electric Keyboards
K. Keyboards
B. Brass
W Woadwind
L Lighting
H. Hira
Ac. Accordions
SFIL. Special Fratted Inst,
T. Tuition
M. Mikes

RC, Regonditioning
SM.  SheetMusic
Public Address
Pedal Stgel Guitars.
ca. Custom Building

Di Drsco

i‘l[iﬁ?@

‘NHITE SOUNU CUUIMMENT

) Aiblon Close, Sunderiand, Tyng Viear
U/83 78658

Spec, AS, FC. 0 lR Svn G, D, S, S/Hnd,
FRS, EK, K,
©a, P56, ca, n
Anicraa, Cadsy zgers, Ludwig,
81 Seoctronics, SAL, blnmﬂ render,
Music Man

WALES

JOHN HAM
75-76 Manzel S1., Swansea, Wales
07 2 50968

L A.D.K.B.W. Di.RS. SM, Tapa Demo Gear
MUSIC CENTRE ABERDARE
13c Cannon St., Aberdare Wales

088588 414}
G.A.D.K.B.S.T.Di.L. Spec.ERS. Coften

PETERNOBLE LTD. )
11 Station Road. Llanishen, Cardiff
0222 76391

C.Syn.G.K,B. 0. P. W.S. Di.L. S/Hnd. M.
Spec PA. EHS

SQUND CENTRE

129 High Streat, Bangor

Q246 53320

A.Di.L.RS. SFl. H. SM. Spec.G. D. 0.

BERT VEALE (MUSICAL)LTD.
8 New St_, Neath Glam.
Neat 282

]
C. RCN, O. Syn. MA. RS. Spec. ERS. EX. G. A.
K.B. W 5. Di.L. Ac. SFI. PAPSG. S/Hnad-T.

MSM

WARWICKSHIRE

MIDLAND SOUNO LTD.

57 Albart Street, Rugby

07837 419
Di.L.H.fA, RS. M.

WILTSHIRE

BOTTLENECK
szw:nchester Streat, Salisbury

2
glzz 7% K. S H.CB. £C. Di.L. PSG. S/Hnd.

Spec. ERS

STRINGS 'N' TRINGS
39Fleet 51., Sw: ndon Wilis.
0793 3930
G5.A.D. K B W.S. D
SUTTONS

Endiess Sueel Salisbury
Q7222117

0. Syn. H/H RS. ERS. EK. G

5. Di.LAC. PA. $/Hnd. M. SM
Dealer

.D.K.B. W,
. Gibson Star

YORKSHIRE

1081 Man Su . Aingley. Yovhs 0976 GARSS

ANSHPASNCIRSERSMCE G

cP.
Mt Carlohra, Custom Sound, Gitson Stan
Oraler Fendar

26 North Parade, Bradford 33 Paal Straet, Barnslay

0274 23577 0226 6867

GCADKBWOLLAS.

MUSIC GROUND

Station Road, Stainfard, Doncaster, South
Yorkshire

2302 £413%8

RCN, 0. Syn.MA, RS, G&A Spec. ERS. EX.

. K.PSG, $/Hnd. T. M. RC

PROFESSIONAL MUSIC CENYRE
13 Nemerhall Rd . Dancaster
0302

G. A, B W K T.

WAKEFIELD MUSIC CENTRE
S Silver St., Wakefreld
0926?2202
S.EC. A. 0.S5/Hnd.RS. 8. W. M. PA.
SM ERS.

STUDIO GUIDE

ACORN RECORDS LTD.
Church Rd., Stonesfreld. Oxford
099369 444
16T2T£15p/hCap 7110

HBASING ST. STUDIOS {ISLAND)
8.10Basing 8t/ Londen W11
012291229

Stucho 1 24T £38 p/hCap 80
Studio 224 T £38p/hCap 20
R-R, C.Cr, £10p/h D OTC

BIRD SQUND STUDIOS

Kings Lane, Nr, Stratford-on-Avon

Q78 985 705

8T £8p/hCap20DC/ba. R-R-COBXOTC —£2
psh

C.B.5 RECORDING STUDIO

3t 37Wh|’(fleld St., Londan'wWi

01 636 343

Studio 1 £ as p/h16T Cap 75
Studio 2 £45p/h 24T Cap 25

Studio 3 £37 p/h 16T Cap 12
DC.R-R-C-Cr, DAllsluduosmuln track

CHALK FARM STUDIO

1a Belmont St., London HW1T

Q1267 1542

16T £17 p/h 8T £12 p/hHarmonizer. KaDcA-R-C
SM Cap 10 QTC aler 10pm

COUNTDOWN SOUND STUDIOS
104104 High 5t., Manchester M4 1HQ
061832 3339

8YE12p/hCap 15R-R-

DAUMBEAT RECORDING STUDIOS

-233 Melton faad, l.e-cesler

0533 62041

g TE8p/h2T£6p/hBTM £8p/hCap 25 DC/ba
-B-C-Cr

EMI Recording Studios

ELLIE RN

ESCAPE STUDIDS

Island Farm. Edgerton, Kent
023376 259

16T £350 psdCap 10D Ac

FREERANGE STUDIO

22 Tavistoek Street, London WC2
01836 7608

£14.50p/h 16T

£7.50p/h BT

Kayboards, Session Musician

GOOSEBERRY STUDIOS

19 Gerrard Street, Londan W1

01437 8255, 01 734 2257

16TE£16 p/h

8T£10p hCap 10

D.TF.1ba. R-R-CP.KA-R-C.dt. T.M. S.

INDIGO SOUND STUDIOS

72 Gartside St., Manchester M3 JEL
061 834 7001

Studie 1 16 T £99p/hCap 12
Studie2BT £16p/hCap 25

DC/pa, R-R-C-CrCP

DICK JAMES MUSIC L.TD.

71-76 New Oxfard St., London WC1 10P
D1 836 1168

Studio 1 18T £3%p/hCap12
Studio224T£28p/hCap 6
R-R-C-Crd-tD

RG JONES RECORDING STUDIOS

Peulam Rd, Wimbledon SW18

a1 5404441

24T £34p/h 18T £24 p/h, Cap 40R-R-C 0 OTC,
Siudio 2 — steresanly £7 p/h

KINGSWAY RECORDERS LTO.
129 Kingsway Londan WC2
247 £38 ph Cap 36

16T£34 p/hDesba D

MAJESTIC RECORDING STUDIO
146 Clapham Hugh St., London SW4
016221228/3

24T £24 p/h Cap 50A-R-CDBXCPOTC £3p/h
MANORA STUDIO

Shipton Manor, Shiptan-on-therwell, Kidlington,
Qxford

04675 2128 -

24 T £6004 per day.Quad.Cap 20,0,Accomadatian: -
8 bedraoms & resident chef

Magritte Music |

15 Mallaway Lane, Harmondswarth, West Draytan 01897.9870
16T £20 p.b., 8T £40p h., Cop. 12, OClbu.il.
Dolby'e SM KA R-A.C. all raees negotishle.

Fendar, Marshall and mova aveilable
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MAYFAIR SOUND

64 South Moiton St . London W¥1
0149971735

16T £28p-nCap *SCPDHa.

MDRTOKSOUND

13-13 Carllol Square. Newecasile.upen-Tyne
0832 26902

47 (6Cap 10DCR-R.C.Cr

MUSHROOM STUDIDS

18 esi Mall,Clifon Bristol.

Q272 35994

BT£10.30p-hCap 17
R-R-C-CrCPOBX D KaD-sePressing

NEST STUDIDS

78 Baisinl St , Birmingham BS TAH
0216223817

8TL12p nCap ISRR.C.CrDcKasSW

PATHWAY STUDIDS

2a Grosvenor Avenue London NS
Q13590970

BT£8p-h Lap6.R-R,CRR-C du

PEACOCK SOUND STUTIGS

2@ Meding Avenye, Newportishe ol ¥ight

098 3812379

AT Cap10£5.00p. 1

£25 per day for B hrs

1. R-R-C,CPXaDC - baci inpQTCIAC baRHR

Maurice Placquet

Pieacd F im Sudin’s, Pine.ced Mol i, Buc s,
78

01.753 652 521

smphlicarion ¥ A Svigm, §tx
Hurmond 83 A C3 crgan'y, Artizg, 58

ZORIAE STUDIOS

59 Dear. S1., Longon Vi1
014391827

16T £323 °hCap 25R.R. O

TwSTUDIOS

211 Fulham Paiace Rd. London ‘W6
01 3854630

16TCap 12T £18p h R for Ka

KEY¥ FOR STUDID GUIDE
T

Track
Cap Capacry
gsh par hour
p-d perfay
o} Dolby
1 Transferfacilnes
R.R  RezlioReel
CP  Copying
1ba tobeadvised
Ka Keybeards available
R.C ReelloCassene
R-Cr Reel 10 Cariridee
Dc DisgCuiing
g1 Disciotape
Q Quad
OTC Qverumecharge
M Monc
S Sweree
fef Fully coated ilm
VS Video Studio
Ac  Acccmmedation
Iha by arcangemen:
SM  Session Musicians

PLUTO STUDIDS
3 Waterloo Road. ~.tockport. Cheshire
Q614770434

[8T£12p/hCap5R.RA.CKa

PIPER SOUND STUDIOS

50 Cheapslae, Luton, Beds
0582606275 /398319
4T, €180 p/h,  EdS = pfa,
Cap t0. R-RAL.0. 0BX Comps =
hims, Sm.t1 CR. Ak A,
Ampex Mastering Echo Plates

RADIO WORCESTER PRODS

Worcester Musie Centre

Wessell & Dorreli

High S . Worcesier

0905 20279

ATL1Cp-hCap12R-A-C.0,{Co-rp 16T shoruly}

AEELS ON WHEELS

22 York Road, Londen W3
01993 1703

4T 2T £4.50p, hif 21 T mixing

REGENT SQUND STUDIDS

4 Denmark 51, Lordon Wwiz2

Dt 838 B769

BT L16p hCap 20R-R.COTC Sound
Taehnques Orsk 18% 16

RIVERSIDE RECORDINGS

78 Church Path, off Fletcher Rd,

Chiswick W4,

2eT

P Pranas avallable Reduchions oo Blnck bookings

RDCKFIELDS STUDIOS

Amberley Cournt. Rocvhield Rd . Monntouih
0800 2449

Stwdiv124T £24p-1.Cap 35

Siuaie 2 16T £24p-hap 25
RR-COAcimin1Qhrs.)

SARM STUDICS

Osborn Mse.. 9-13 Qsbarn$1 London E1
2471211

24T £42p-1. 16T £42 p ", recording B mizing
Cep3CA-R-C-Cr.C Dexind OTC)

.
SOUND DEVELOPMENTS STUDIO
Uni 11, Spencer Couwrl. Chalent R . NW
D 5881271
18T£27p 1. Cap10CP. D. R-R.C.Cr.Xa

SPACEWARD SOUND SYSTEMS
1% Victorla Street, Cambridge,
0223 64263 after 10am

16T from $75 n/d, £9 p/h

2 +27 from Eal 25 p/d, £a 50 psn
(daily rate no fixed time, Includes
tape)

Cap 7 t7 R-R-C.Cp.D¢.d-t.CP no
OTC Ka.SM, & Ac.ba. live
recordings at above rates plus
expanses, Live sound

STAAWBERRY RECORDING STUDQ (UKIL?D
Iizierico Rd.. Siockpon. Cheshire

083 4809711

QAT L30p 116 TE25p hBTL18p N 2T
Sterec & moref£15;: hCap38.:( D

SUN STUDIC

238 Grown Sc.. Aoadiny Barhi 033260 JSa?

BTG . (606 CIE0 36 2 daye €218 por 3 oyt AT H2T.
Cap 1D .3 T CRSH ACIES. Cassens duphcalsan Glant.

fiezce Prog.zuon “Grn 1o do your muse”

T~EATRE PRCJETTS SERVICES SQUND STUDIDS
11 13 Neals Yarg. Wlonmouw:h St . Lon¢on Wwi2
01836168

Studia &, Mono & Stereof£1ap haTL1760p 1
BT £17609 RCop 'SR RCQOTC SwrkoB Capb
Mono & Swer2c£20p I

WWEST OF ENGLAND SOUND 7D

14 Swan §1, Torquay. Cavor

JBO3 550025 39168

S0 187£205 hlap3)
SwHe2371£20p hCap 13
R.R.C.CrCPProP & Squipment lor' i

HIRE GUIDE

CERWIN VEGA UK

281 Salmcral Drive, Haves, Mindlesex.
01573 1566

ME. T & C. CM, PA.

CABIN EQUIPMENT HIRE

11415 Lillia Read Fulham London SWG
©O1 381 1391 f2/3/4

G A D.H A.S RCn,

EURDPA CONCERY SYSTEMS
EURQPA CONCEAT SQUND LTD

6 G1. Sunen $1. tondnn SC1V 08X
01 261 3631

PAM:ixers T & CCTH

- E-2EE HIRELTD
7-9Marke1Rd . Lendon N7
Q1 609 {246
ME.PA.T&CRK R -£30p-d

QERMANY

FLASH LIGHT & SOUND GMBH
Bussastrasse 11

2000 Hamburg 6O

Germany 010 4940 5115527/60
ME.T&C 3L Sc, CM CTr PR,

GROUND CONTROL

73 Wilby Maws, W11 INP,
PA.TAC.

JULIANS STUDIO INSTRUMENT RENTALS LTD
2 Church Kill Rd., Lordon M2
"D14528751 450554

ME

KELSEY ACOUSTIC HIRE
1 A0e visce London W1
01727 1048

ME. T & C.CM, CTM.PA.

MAURICE PLACCUET HIRE
69 Jeddo Rd . Lendon w12
Q1742 3237

PAME T& CRHR.D: Cm CTHA

MAURICE PLACQUET

358-363 Uxbridge Ro., Shepherds Bush London
w12

Q7 742 3232

G.A.D 3W S AcPA RS P

PILEDRIVER HIRE

‘a% Barrmlll Road, Belth, Ayrshire
050 552481

PA.P&LC.5 L.CM.

RATFINK & CORNGRABBER
41 Malvern Read, Crpingion.
Tel. Orpington 72278

PA. ME. 7 & C.SL. Di. Ci. €T,

STANDISHh LIGHT & SQUND HIZE CO
35€ Presion R, Standish, VWigar
0257 421603

PA 103,009 wetis D TR CSL

$TUDIQ INSTRUMENT HIRE

7-9kfarket Ad , Londor N7

21609304y 2 2

ME. K. P.D. EX plus any nther -ovise oot s=gpured
i teconding use oniy

KEY FOR HIRE COMPANIES

ME Mustcal EQuipment

T&cC Transpnrt & Crow

RRR Rehearsal Rooms

Su Stage Lighting

Sc Securlty

Di Olsco

cm cn 2l Mixeér

CTM Co i Tour Management
Pr. Putalc Adaress

I WISH TO BUY THESE ITEMS
£
£
£
INC VAT EX VAT TOTAL £
1 ENCLOSE A AMOUNT
DEPOSIT OF £ REQUIRED £
freturnable if no satel ON TERMS
REPAYMENTS OVER 12 18 24 MONTHS
QR 36 48 MONTHS (FOR AMOUNTS QVER £500 ONLY)
FIRST NAME SURNAME AGE
MARRIED SINGLE DIVORCED SEPARATED WIDOWER

NAME OF
GUARANTOR
IF AGE 20 OR UNDER
ADDRESS FOR
HOW
TEL LONG
PREVIOUS
ADDRESS
AT YOUR PRESENT ADDRESS ARE YOU
OWNER PAYING RENT | RENTING A FLAT
IN A HOUSE
LIVING WITH FURNISHED
PARENTS LODGER UNFURNISHED
| OCCUPATION
EMPLOYER FOR HOW
TEL. LONG
PREVIOUS FOR HOW
EMPLOYER LONG
PREVIOUS H/P OR
CREDIT REFERENCES
IF NECESSARY | CAN BE CONTACTED AT
TEL DAY TEL EVEMING
ANY PART EXCHANGE ITEMS
ESTIMATED
VALUE £

(Cheques, postal orders payable to Musical
Sounds Litd.)
Musical Sounds, 274 London Road,
Sheffield S2 4NA
Tel: (0742) 50445 or 54381
RUSH THIS COUPON TO MUSICAL SOQUNDS

£







Soanrds Ore

If you are buying or
selling second-hand
equipment Tel: 061-736-
1708

We buy and sell equipment
on client’s behalf ot client’s,
prices.

We collect and deliver. On
equipment we buy — we witl
check it and give you a three
month guarantee — BUT it'll
cost you £5.00

Sounds One, 13, Moorfield
Road, Salford, Manchester

P‘T S.W.16
A proffesional rehearsal
centre, excellent acoustics,
good atmosphere, monitors,
grand and upright pianos,
refreshments here, good
food nearby,
Call Alan Cartwright
or Les Lambert on

01-677-4337

CIASSIHE

To advertise in this section
contact Barry Cavey
on 01 388 2011

LANGDONS
ELECTRIC MUSIC

27 VICTORIASTREET
WOLVERHAMPTON
0902-27251

In stock Peavey Combo's,
Maine amp heads, Carisbro
amp heads slaves, Marshall
Compe's, Kustom Combo,
Custom Sound amps, Slaves
12 ehannel mixers, Citronic
decks, MIxars, Power amps
plus llghting effects etc.
keensst prices, gear bought,
etc., etc,, ste, —

(1] CLL N 3 .
Y S
ve,e @ o
L J
g . . - L
M TS ..... .“.: . - .Dnl:..‘.

124 Shaftesbury Ave,,
London W1 Tel: 437-2458
Specialists in guitars, Keyboards,
drums and all related
accessories

M -
el

-
+
!

Modular PA.

Crossovers

v :
loudspenlker systems. pa.consultants

Y W/
GET eianiy TRACK LAI
Well supply FREE Amps, Bech,
stein grand, Brinsmead upright
Drumkit, Electric Piano and lot
more, What you pay for is a 3n
Recorder, Sound Technigues, 18
18 x 8 Dssk, Nsumann & AKG|

35 musicians
£14.50PER HOUR 16 Track
£7.50 PER HOUR 8 Track
01.836 7608

&

30 miles from Loncon in beaulilul covntey-
side. 011 by 20N stwdis in a gaad crastie
atmosphere.  Farst  elass feed  and
ascomodacion, Special deals arrangad with
mabiles.

DQRRING (0306} 7115717711202,

DISC CUTTING

Stereo/Mono Masters and Cemos
‘€Ut on our Naumann lathe with
ME/76 fuk Cutterhead. Masters
sent to any pressing plant. Free
helpful advice regarding pressing
and record production, SAE for
details to; ‘
COUNTY RECORDING SERVICE
London Rd, Binfiald, Bracknell
Berks, Tel; Bracknell (0344 )549.3.’:_

GAS-.

Gar twny Avoie STV

YTRack ar ceco mates

Davkam
Te o1-673 - 731b

... .POWER

Creen Lane R
Leicester .
Musical Instrument
Specialists. Buying or
seiling your guitars and
amplifiers. Ring Steve
\on Leicester 769318

0

miking and a studio capacity for

LonooneR

The best strings in town.
Classic, Rock ' Roll, Folk,Country Bronze, Bass.
From 95p per set.

B track, 4 teack, 2 irack.
INSTRUMENTS AVAILABLE FAEE|
Coammar Studicn, 18 Kings Road, Harrogate,
Yorktre. Taltphane: G42) 54e54

EXCLUSIVE PURCHASE

Exclusive Purchase
of pre EMI Simms
Watts valve amplifiers
at unrepeatable
prices!

100 W valve PA Amp
4 Channels, 8 Inputs
Independent Treble

& bass controls £115

100W Lead or Bass
amp, 2 Channels, 4
Inputs, Independent
Treble & Bass,
Master voulme and
presence £99

PA 70, 70W £ Channels
seperate volume controls.
Trebie, Bass and Master
Volumr £70

;VAILABLE ONLY FROM
UXBRIDGE MUSIC*

6 New Arcade, High St.
Uxbridge, Middx,

Tel; Uxbridge 35076
MILTON KEYNES MUSIC
17 Bridge St.

Leighton Buzzard Beds.

LM 05253 66622 )

AGENTS

¢alling on the music trade
We are an estabiished and
expanding company marketing
a new and exciting range of
original products.

We want saveral people who need
additional lines and are regularty
calling in the South West,
Midlands or Wales.

fepeat orders are virtually
guaranteed and the successful
applicants are assured of a

10% commissian on all sales

in their area.

RNRPZE oormnam Rows,
rorg, Kene

products brited FZE AN Tar % 2t
SPERRIN ELECTRONIC
FENDER GIBSON
GUILD BURNS ETC
Pick-up Repairs to original
specifications or otherwise,
Trade enquiries walcome
155d Hampton Road, Southport,
IMerseyside Tel: Seuthport 37711

Laurie

Westell UK Sales

Manager of Hohner requires
a back-up Assistant.
Necessary qualities should inciude hard

work, ability to deal with problems under e
pressure and gsneral sales office h . 2§ cContract £6 p/n. 8 Track.
adminstration 5 - C amE E Bn - g 50 hours over 6 mths, 100
g e [t 3 8 hours over 12 mths, Amp.
' g ' n g P 5 gﬂmmprln ‘“"’“‘J'."b?°"§°"
rand Plano avallable. Drums
Interested?  Phone me on - 2 avallable but not cymbais.
Hire stage Jighting rigs of vanous sizes a1 competicive w= g Mikes:« AKG, Calrec, Tannoy,
01_733 441 1 prces, T £ monltors, 20 channel desk
Trusses, Genies, Follow Spols, Lamps, Dimmees, £ = Inta4 ord, Songwritar
Effects. . 4 sorvices, Full 3T mobile
PHONE BRIGHTON (0273) 32539, ot ‘8‘ facliities avaliabie,
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ROLL YOUR OWN
CABINETS1

ADAM HALL (1.M.) SUPPLIES

Maif Order Service For:

CASTORS : FEET : HANDLES : COVERINGS .
FRETCLOTH : GRILLE : LOCKS : CATCHES -
HINGES : SPECIALISED HARDWARE
CORNERS : PIPINGS ;: TRIM : ETC ::;

QUANTITY DISCOUNTS.
9" x 57 S'A’E’ for Hustrated Catalogue

.’?h ...... RSN BT R HhHHHE R R !!Q,

%MAGINIUIMI SéUlNIID i

67 STEWARTON STREET  WISHAW

The lit¥le stove voith /ov‘smare

We offer first class Sales and Service on m

all popular instruments and equipment. m 0'6
Custom built P.A, systems from 10 watts Mm
to 1 Kilo watt using our own bins (Gauss,

R.C.F. Celestion, Goodmans etc., etc.,)  phone Bill

No job is too big or too small for us, orTedon
Also we og’ r our customiging Wishaw 78761
makes of amps and and let your
problems be ours!

gervice on a
instruments,

Rotosound
the onlystrings played

bY“‘ BE-BOP DELUXE 'BUDGIE
CAMEL - CLIMAX BLUESBAND
DRUID: GENTLE GIANT
JUDAS PRIEST. MOTT-MOON
MR BIG* NEKTAR: STRETCH
QUEEN - SASSAFRAS

...t10 name but a fe

EQUIPMENT HIRE
013811391234
BEST RATES BEST SERVICE
BEST QUALITY

Please ring for a quote on your every need
Frank or Howard

Unit Q Starline Works Grainger Road Southend on Sea SS25DA

’ 8/4T Studio - Capy Rooms - Cassette Duplication l
."-'-I.-":.
|; B "

0O-Arblay House,
10, Poland Street,
Landon, WiV 30E
Tet 01-433 9611/4

58 AIR CONDITIONING
28 16 + 2 x 8 MIXER
KR EVENTIDE PHASOR

I¥ caDAC /JBL MONITORS
22 8T STUDER

28 AKG MICS /REVERBS
23 EXPANDERS 8 GRAPHIC EQUALISERS
12 COMPRESSORS 8 SPECTRUM SHIFTERS

R EMT DIGITAL DELAY 1l poLBY A%B DBX
28 AMPEX - MCi &8 REVOX - TEAC
Electric Piano Qrgan Synthesizers Guitar Amps

In house Hi-Speed cassette duplicating faculmes /

JIGSAW SDUND
CENTRE

2 Station Rd., Ossett, West Yorks.

0924-277981
The shop for. We have an
musician’s run excellent range
by musician’s of new and

used gear and

Fender, Carlsbro, accessories at

Gibsen, Custom -
Sound, Selmer, the best prices.
Pearl .

Call in or phone

Precision Bass maple neck,new

H d or Stuart
£260 inc. VAT ot p

for personal
service.

44-46 COMPTON ROW, HAREHILLS, LEEDS LS9 éDL
Leeds 444461
We offer an excellent repair service,
with pleniy of gear in stock,
Carlsbro main agents.
P.A. Cabs, Guitars, Effects, Accessories,

Strings and Microphones,
We can also supply speaker Cabinets
to the trade either empty or loaded,

please phone for details.

cnmsn’no

I 1ast months issue of International Musician we quoted
“Vast stocks of secondhand and rare Gibson Guitars' This
was an error, What we meant to say was “Vast stocks of
secondhand versions of the limited edition versions of the
ariginals"” even better than before!!

CARLSBRO SOUND CENTRE LTD?
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R
A good deol better from Unisound

=T (I

J.C.60J.C. 80 J.C. 120










