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Francis Vincent emerges
from the depths of a peach
melba to explain to Tony
Bacon the complexities of
working with a 27-position
pedalboard while
employing pseudo punk-
rock choreography. You
have been warned.

Build A Solid Guitar

Part Three of Stephen
Delft's continuing saga of
solidity sets out in sujtable
terminology directions on
the construction of truss
rod and neck templates
for your developing instru-
ment,

The Instrument That Got
Banned For Beaing Too
Saxy

The saxophone actualiy.

Alan Holmes begins a look
at the brdss instruments of
this world with a piece on
Adolph Sax‘s brainchiid,
ranging from the oft-
misplaysd Soprano sax to
the rare and hefty Contra
Bass.

Test Section

Piiliip J. Petillo — Luthier and
Guitarmaker Extraordinaire
Luthijer Phillip Petillo
should know what he's
talking about. Yet as mass-
production of acoustic
guitars increases, master
guitar craftsmen are
quickly bacoming a
vanishing breed.”” Gary
Graifman reports from

New Jersey,

The Peavey Story

How to become one of

America’s leading amp-
lification manufacturers
in just ten years.

Microphones

Part Two of Mark
Sawicki‘s technical view of
the vocalist’s tool deals
with that all important
event — choosing a micro-
phone, The ernphasis falls
on correct application of
a particular mike’s
characteristics.

How Much To Make A
Record?

After you've decided that
your three-piece brass
section won't all fit into
the local railway station’s
“’Record. Your Voice for
20p” booth, it's time to
think ‘of something a bit
more adventurous, Back to
mono or backs to the wall?
|.M, sorts out some alter-
natives for your
consideration,

46 Sawicki’s Soundcheck/Fender 300 PS amplifier
48 Delft’s Guitarcheck/Hagstrom Swede and Gibson L5S
51 In Brief/Zero 88 Lightmaster and Vortex rotary cabinets

52 Henrit's Drumcheck/Camco C500

54 Argent's Keyboardcheck/Fender Rhodes pianos
656 Small Things/Through the magnifying glass with the

National Delft Service
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The Yamaha G B212
15 1be cuilar A for the peoe- compacl, good

Versatile, tough and with great tonal character, the B212 power pack is unusually efficient

and gives effortless projection. All this, coupled with its close miking facility, makes it ideal for
the stage and for studio recording. The Yamaha guitar amp: yet another expression of our

advanced technology and our dedication to superlative quality. YAMAHA

1o 100k AL, baill Loy Jast, wath a hefty 100 walts rms, power

amplifier and Iwin 127 speakers.

The ult
hear

Craftsmen to the words

musicians since

1887

Yamaha, Mount Avenue, Bletchley, Milton Keynes. Tel. 0908 71771.

20



W < YAMAHA
. Craftsmen to the workds
musicians since

Yantaha, Mount Avenue. Bletchley, Milton Keynes. Tel: 0908 717 71.
21









2

NEWS»)

ROCK

ORGANISER
FOR M.U.

MIKE EVANS, a former member of Liverpool Scene and the
Music Liberation Front, has joined the Musicians Union as
Rock Organiser. This is a special, newly-created position,
which the MU hopes will supplement the work already being
done in all areas of music by existing officials.

Mike Evans has been a
member of the union since
1964, playing sax in various
bands during the Sixties, and
touring in  Europe and
America. He also did a TV
series with Liverpool Scene
and made four albums.

In the early Seventies, he
became increasingly con-
cerned with the widespread
exploitation of musicians by
the rock business. 1t was at
this time that he set up the
Music  Liberation  Front;
“Enjoying the  nominal
support of a great many
musicians from the big names
like Pete Townshend and
John Lennon to semi-pros,
MLF served a useful purpose.
The unjon, far from feeling it
was some Kind of opposition,
were quick to welcome it.
Union officers Stan Hibbert
ang Brian Blain came to
Liverpoal to discuss the MU's
rofe for the working rock
player, and from that, a
succession of Rock Work-

shops were set up, with
discussions and  seminars
indicating the wunion's in-

creasing activity in the field."”

Evans, who still plays
semi-pro, has been occupied
in recent years as a freelance
rock journalist, gained the
appointment  over  strong
competition from 30 appli-
cants, and among the
immediate tasks facing him, a
priority is improving the
Union’s  credibility among
younger musicians who often
see the MU as a bureaucratic
monolith, or don‘t see it at
all.

“It's  these same rock
players,” says Evans, "“who
come to the Unicn a couple
of years later, with their
finances in a shamble, after
making records and touring
extensively for neglible
returns after making ill-
advised contracts with
managers and record
companies.”

FrANZ
Dies

JOHNNY FRANZ, producer of
the million-selling Dusty
Springfield hits, died last month
at the age of 54. In addition to
producing Dusty, John Franz also
produced artists such as Peters &
Lee, The Four Pennies, Shirlay
Bassey and The Walker Brothers,
He was known throughout the
industry as an A & R man who
would always listen carefully to
tapes submitted by young
hopefuls. He had warked for 33
years for Phonogram (formerly
4l’hilipsl.

NYJO
Supponrt
CAMRA

THE NATIONAL Youth
Orchestra has completed a
link with the real beer
campaign, CAMRA, to
promote their new album
expected out on RCA about
now, The album is titled “In
Camra” and the sleeve
features pix of the ‘right’”
breweries’ trade marks.-

PRS issuers writs

THE PERFORMING Rights
Society has issued writs
against three of the top retail

outlets in this country,
Harlequin, Virgin and
Rushworth & Dreaper, of
Liverpool.

The wriis are the result of
a prolonged conflict betwsen
the PRS and the retailers over
the licensing of stores for the
playing of zecords. An
attempt to settle the issue
last ycar was turned down by
the Music Trade Association.

The PRS  believes its
members are entitled to pay-
ment for in-store record
playing. The retail trade is
opposed to this, feeling that
the playing of records in
shops is in the interests of
PRS members as an aid to
sales,

Several of the larger shops
not concerned solely with
records have reached agree-
ment. These include Boots,
Smiths and Woolworths.

NEW ROCK VENUE

Opening act fohn Miles

A NEW venue for rock music in London has been
announced. It is The Sound Circus, in Portugal Street,
and was formerly called the Royalty.

The theatre is being reconstructed as a complex
which will include a disco and restaurant. A custom-
built sound system has been especially built for the
hall. Owner Bob Dick intends to use the venue for
receptions as well as concerts. Food and drink will be
served until 2 a.m. at pub prices.

The venue — formerly home of “Oh, Calcutta’ for
a number of years — opens with two concerts by
John Miles on March 10 and 11. Gordon Giltrap is
the support act. Bands set for the Sound Circus
include Racing Cars, SAHB, and Widowmaker. The
venue has a capacity of just under 1,000.

Blue
Mink
Reform

BLUE MINK are re-
forming and the group is.
planning to release a
single in the next two or
three months.

Songwriter and lead
singer Roger Greenaway
made this announcement
last month. It is expected
that the group will only
come together  for
recording dates.



BE-BOP BLOW

CHARLIE TUMARAI, the
bass player of Be Bop Deluxe,
has been told to leave Britain.
Tumahai, a New Zealander,
has had work permit
problems for the last two
years.

His appeals to the Depart-
ment of Employment, the
Home Office and the Ilmmi-
grant Appeal Tribunal have
been unsuccessful,
Tumahai was given two
months’ leave to complete
Be-Bop’s recent British tour.

He left with the band to
record on the Rolling Stones
mobile in the South of
France during February. It
appears that Tumahai will
have to apply for a limited

~work permit for any future
Be-Bop tours of Britian, and
that the group’s recording
and rehearsal activities will
have to be done abroad,

Tumahai commented: "I
am bitterly disappointed at
having to leave Britain, which

but -

Chartie fleft} with Bili Nelfson

has become my home, | don‘t
even know where 1'm going
to live. The rest of the band
have been amazing and stuck
with me through it all. If any-
thing, this trouble has made
the band more determined
and united than ever before.”

Newdeals
forBigBear

AS A result of negotiation originating at MIDEM, Big
Bear Records announce deals giving them total label
identity in France, Holland and Australia — this is
in addition to the existing label arrangements in the
UK {EMI} Belgium and Luxembourg {CBS).

In France, the label
will be manufactured and
distributed by - Pathe
Marconi for an initial 3
year term negotiated by
Frank Lipsik for Pathe
Marconi and Jim
Simpson for Big Bear.

The Australian deal is
with the leading
Australian independent
company Wizard Records
— Big Bear being the first
non-owned label handled
by Wizard. Excluded
from the Wizard deal is
singer Bobby Dazzler —
Big Bear Productions are
to have their product on

this artist released on
RCA.

In Holland, Big Bear
will be handled by EMI
Negram b.v, for a 3 year
period. Negram’s Karel
Hendrikse visited London
this week to complete
negotiations.

Early releases through
the new deals include
product by Muscles -
single “Love Is All I've
Got™ and album
“Muscles,” and singles
from Garbo, Bobby
Dazzler, Cousin Joe and
(Australia excepted)
Hank C. Burnette.

SILENT PERFORNRNCE

Cobra.

The first totally noise-free retractile guitar cord.
Thick, heavy coils of tough cured neoprene cover

a double-shielded cable manufactured by Belden

to our exacting specifications. Tipped with rugged,
strain relief phone jacks (your choice of solid brass
military or standard steel Switchcraft plugs), Cobra

comes with a full two year guarantee you'll never

have to use. Your dealer has a complete selection
of Cobra and other solid connections from
Whirlwind Music, so get your Cobra from himn.

It'll be one less guitar cord you'll have to replace

one of these days.

whirlwind

P.O. Box 1075 ¢« Rochester, N.Y. 14603 USA « (716) 663-8820










4

KEYBOARDS AND
SYNTHESIZERS

- NAME

ADDRESS

L=t
GUITARS Price
Stratocaster Tremelo M/N White 392,
Stratocaster Tremelo M/N Natural 392,
Stratocaster M/N Black 354,
Precision Bass Natural 302.
Precision Bass M/N Black 330.
Jazz Bass M/N White N 302.
Stratocaster Tremelo L/H. M/Neck Sunburst 438.
Telecaster Blond 289,
Telecaster M/N Blond 317.
List Our Save
Price Price With Macaris
£ £ £

Roland SH.3A 526. 450. 76,00

Rotand Strings 202 513. 436. 7700

Mini Moog 1,190. 978. 172.00

Korg 7005 497, 423. 74.00

Korg Polyphonic 867. 695. 172.00

Welson Syntex 622, 529. 93.00

ARP Qdyssey 999, 875. 124.00

ARP Axxe 599. 525. 74.00

VCS. 3 shap soiled 600.00

Clavinet 495, 445, 50.00

Elka Rhapsody 580. 475, 105.00

Solina Strings 680. 612, 68.00

Crumar Piano 230, 175. 55.00

Mellotron 400.00

Fender Rhodes ‘73 880, 620. 260.00

Micre Moog 648. 5561. 97.00

AKS 1,323. 977. 346.00

List
AMPLIFIERS & CABINETS Pr£ice
Vox AC50 Bass Top 135.
~ Vox ACB0 Bass Cabinet 135,
Yamaha Combo 8212 330.
405 Acoustic Transducer {(4x12 + 2 horns) 386.
Acoustic 404 Transudcer {6x12 170w) 203,
Acoustic 134 Combo 4 x 10™ 380.
Acoustic 135 Combo {2 x 12"} 380.
Sensational Roland Mixer Unit combined
with 100w amp and reverb 400.

Massive supply of effects units and practice amps at discount prices

its all at macari’s now

'Serm to Macari's Ltd, 102 Charing Cross Road London WC2H 0JG

e
Price

254.
254,
230.
196.
214,
264,
284.
187.
206.

Swve
With Macaris
£

138.00
138.00
124.00
106.00
116.00
138.00
154.00
102.00

111.00
g

Qur

Price With Macaris
£ £
115. 20.00
115, 20.00
280. 50.00
309. 77.00
238, 60.00
342. 38.00
342, 38.00
230. 120.00

Send for
details or call
0t-836 2856
 All
prices
include
VAT
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hke a p|ece of cardboard T,h|s SG that I

that all the rest of the fret scahng isa-

- ~_little bit tighter, But it’s. got an ebony x '_
P fingerboard, which 1 find nicer. Ibought

" the other. SG (the Boxy cover one) |
second-hand, and it 's really good The

frets were all béat up on |t it was broken

“in: -just right.”

- *’Bath the guitars | m usmg now have '
: 12 volt bi -polar pre-amps, and plus gt~ ~ ™
© . minus 20dB volume and tone controls as -
- 'well as different ranges for the EQ’s —

like the treble control’s got a sw1tch

L selector which gives you oné of two -

rahges, the bass has a similar range.
_ .selector and there's a prck up splltter ,

- - sw:tch that‘ll change it from humbucklng

10a smgle«:onl along with-a phasmg

" switch on it that gnves you some really

- .lwhlsthng harmonics.”’

: As well as the SG's, Frank has a stack '
o of other guitars, |nclud|ng three Strats

. . "Each-one of the Strats is w:red

i .'dn‘ferently, explalned Frank, "'one; of _
© them, for example, has-a Barcus Berryat
identifies the pitch, it'has to hear thé -

.'pltch s0 your plcklng technlque has to -

. - the-end of the neck, which means that if
S B hamrner notés on the neck, it's pickéd
R up as part of the plckmg sound It also

32

. _ .'has a specual ple-Up that was rnade by
s _.was playing here has’ one extra’ fret ‘going .. -
- up:higher than a‘riormal SG, $0 it means -.

Rex Bogue ~-he was the guy. that made
that double-necked. monstrosuty for. . .

_-McLaughlm — he does most of the work
~-on my: gunars I'alsohave Martiny, Guild *
and G|bson acoustics, I've got a bOLlZOlel
" and a sitar, and two. Aooustlc Black.
* Widows, made by the Acoustic. Control
'-Corporet|on one.of whsch has. a specnal
- '__.plck up shaped like Ioops for the strmgs
" to-go under, smular 10 what they use on .
“the Condor. |"ve also got @ Hofner. bass,a
. Rickenbatker- 12~strmg and a Fender 12-
© string,, both.of which are a little tweezed -
- and | have a Gubson Switchmaster.”

Frank-has also heen nnvolved w1th
‘various types of guitar synthesuzer and

 started by-trying Bob. Eastérn’s 360 gwtar-f
. svnthemzer system but eventually found
' .that it didn’t suit the way he plays, It’s’;

got a frequency. follower- connected to
the output of eech of the mdwrdual

- strings, and this six- channel frequency
follower donverts to:a, voltage and. drwes
- asynthesizer, S what: was.the: problem
‘with this. system? B

- "Before the frequen'cy follower

iy o o
T your fmger Iands on the fret otherw1se o
' you get.a little chunk of whtte noisethat -
. '-,preceeds the actual pitch, and that chink
. _of white noise drives the ‘follower crazy,; - N
it can’t determme wh|ch pltch it's

supposed to tell the synthes:zer tor play

What: happens is that it doesn 't do any=.. -
- f_thlng forasplit: second 0 when | plaved :
this thmg it always sounded hke the s
synthesnzer was tatking’ Iate because my i
o techmque reha; i lot on: ‘the left hand. :

.The system really Wwas SiX- channel stereo
each stnng was drwlng aseparate

_oscnllator fllter and bla, bla, bla, andif © o0
_you panned it out, your-had a S|x~channe|' C

© ‘spectium, you strumiied a: chord and e
.--_would ab)- happen in glorlous techm- L

" colour. L

. "But there: have been |mprovements

“ . in ‘the gulter synthesuzer line; thére'sone .~ ..
- 1 gettmg when | return 10 the States
. that s made by Ampeg, and it's more
‘ surted tc the way I pley It 's-a mono -

evice; you've heard-of ‘the - Vox. thar;

e Organ? Where this string touchmg the fret - -
1,:made the.electrical contact? Well, with: . .
:_-__thls newdevice; the length of the- flnger

: board is divided, up into the'electro-- -~ . ¢
o _' mathematmal equwalents cf all the pltch S














































(in addition to the above mentioned
8A/250V fuse) by an intcrnal thermal
fuse dcvice wired up in series with the
primary coil of the mains power lrans-
former.

The 300PS Fender has
version which is basically the same
_amplifier but is converted for 120V:.
60Hz operation and also incorporates an
“AJOI(/B”" ground switch which gives the
player  control of polarity. The
positions “A” and “B” ground to each
side of the line respectively. The “O{(”
position disconnects all but the third linc
chassis  ground.  The manutacturer’s

a twin US

instruction booklet claims the possibility
of minimising hum vconditions when
selecting one of the above positions.
Conclusion

The Fender 300PS amplifier is a well
built unit — its performance is cxcellent,
offering a very high outpui power level,
frequency equalisation, effective control
of distortion and an adequate dynamic
range. The 300PS, duc (o its enormous
power range, is ideal cquipmeni for open
alr gigs. The amplifier costs £472 (ex
VA'T), bul this does not represent an
expensive outlay when compared with
the cost of purchasing three 100 watt

valve amplifiers to obtuin the same power
performance. ‘The quality of material,

components and workmanship is the
usual high Fender standard and 1 have no
.particular  objection concerning the

systen1’s design. However, one small thing
would be very useful an additional
6075011z band in the equaliser circuit for
‘guitur’ operations {or use with line/f
recording fucilities, This feature, in con-
junction with the proper setting of the
hum balance, would be important for
‘live’ recording (especially at high power
levels) and would prevent “dirty’ recorded
matcrial,

Performance
RESULT

Power Output
{W.R.M.S))

312.5W, rams.

220.5W.r.m.s,

o+

Total Harmonic
Distortion (% T.H.D.)
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Input Sensitivity
for 300 W. R.M.S.

15.5 mV.

O/P Signal
Tone Controls Range 27.72dB. swiny
39.70d8. swing
27.30d8B. swing
7.0408B. swing

“guitar/bass”
Selector switch range

P, 0d8.

“BE.Q.” 38.41d8. iwing

frequency equaliser xange 30.42d8. swing
22.50d8. swing

272.33d8, swiny

21.54d8B. swing

Signal/Noise Ratio

Capacitive Load Test

Better than 60dB.

QK however a small

TEST CONDITION

KMS — Power at 10% T.H.D. into & ohmns,

durmmy foud ref. TKHz.

Power ut onset of clipping: into & ohms,

dummy foad ret. 1KHz,

@ 200. W.r.em.s,
@& 150, W.rm.s,
@ q20 Woamn,s.
@ 100 W.rams.
@ 80 W.r.ms.
@ 50 W.r.mns.
@ 30 W.r.ms.
@ 10 Wrans.,
@ 5 W.iams,

measired al
1KHz: into
& ohins.
dummy load

Boih channels practically possess equal
sensitivity figures, for rated 300W.r.m.s

ofp into § ohms load; ref. 1KH2z.

Treble at 10K Hz.
Midcite ut S00H2.

Bass a1 S0H:z.
Presence gt 10KHz.
Boost at 3000Hz, when sefect

Cguitar” function.

at 230041+,
at 12304z,
ul +85H2
at 235H7.
at 100Hz,

Goin, output — o mnax; Al tone +

£Q controls - fat position, Sefector

switch in “guitor” position.

COMMENT

Stigirtfy higher thon manufacturer’s cloims
of 300W ... Jt has plenty of power..

To feeep it this way — use original Fender
053530 output tubes only,

Maindy 2nd harmonic. Reusonable for a
valve amplifier aond very high power ofp
level,

“Distortion" and "Ouiput Level" controls

allow any devired degree of distortion {0 be
mentioned at any voltune withott readitst-
maom,

Satistactory,; will suit most quitars ond
electric basses

Good; complemented by “bright” switch
Very good, specially provided for middle
registers,

Good; very efficient controf of hass
response,

Increases “HL.I. " by adding more “bite”

This control doesn 't interfere with £.Q. or
distortions, which are functioned in other
mode,

Very eificient controf for maximum “cut”
and “hoost’ as well as armaotic emphasis
at selected frequenicy bands.

Quite good (for velve amp. ) but could be
better!

2 uf cupacitor and 8 ofuns dumny foad

oversiioot nbhserved
Ope.n. Cirevit ok Gainy, ottprit - o1 moax. Al tone + £Q Very good
Stability Test controls - tlat position, dummy load
removed
Short Circuit Test 7 min. No iff effects. Worked when short was -
rerhoved. Showld o fuse blow there js no
spare!
LISTENING PANEL(Stars out of 5)
Quatity of Quatity of
FENDER" Voilume Basic Sound High Level! | Portability Special | Controf Appearance| Reverb Value for
300 PS Low Levet Sound Effects | Layour Money
Studin L Howowox . r 3 » P > v I _ PR
Engineer
Basq LI ) L% % * * € & = ¥ % > 2 — 4 & s
Player
Guitar PR 4 % ¥ @ N x % 4 ® # * W R 4 % 4 _ ¥ oA
Player
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On Test: Keynote Voriex 600 and
1550 Rotary Tone Cabinets: Rétail
price 600 £393.52, 1550 £514.35
ex. VAT.

The market in rotaty tone cabinets,
for so long dominated by Leslie, is still
covered by only a handful of manu-
facturers, One of those is Keynote, a
British company which was formed by
experienced musicians with the
philosophy of providing good instruments
aimed specifically at the needs of
musicians, As the first materialisation of
this philosophy resulied in the excellent
and reasonably priced Consort organ, I
awaited the delivery of the rotary
cabinets with interest. That the same
principles of design and development had
been carried through was obvious as soon
as the van doors opened!

The firsi thing that L.noticed was that,
although the 1550 throws out 150 watts
to the 600’s 60 watis, both models are
housed in the same sized cabinet — so
that one man with a suitable trolley can,
if necessary, manage the cabinet on his
own. The actual construction is
reassuringly sturdy. The side panels are
made of fibreglass moulded onto
plywood, and the middle panels are
covered with thick grained leathercloth.
They are bonded together with alu-
minium strips and the result is pleasing
to look at as well as being tough enough,
I should think, to withsiand most of the
rigouss of the road.

Mechanically, both are identical. The
difference lies in. their respective
amplification systems. The 600 is driven
by a 60 watt r.m.s. transistorized power
amp, which activates a 15" bass speaker
and heavy-duty ireble driver to feed the
horns. The 1550 boasts a 125 watt amp
to drive its bass speaker and a 30 watt
amp to feed its R,C.F. treble horn driver.
I'm told that Keynote has in facf been
producing a rotary cabinet for quiie a
while, but that these latest models, the
result of a lot of research and develop-
ment — all carried out, incidentally, in

Britain — are refined and modified
versions, both mechanically and in
appearance.

One feature which distinguishes the
Vortex from some of its rivals is the use
of one motor system only to drive both
rotors. This means that no moving paris
ar¢ involved in changing from slow fo fast
setiings, and onc of the operations most
wearing to  componenis is  thus
eliminated, Because of the one motor
system, the cabinet makes usc of inertial
drive to the lower rotor. In praciice ihis
means the build-up speed of the lower
rotor, as it is changed from slow to fast,
may be adjusted, One of the
characteristic sounds of a rotary cabinet
lies in the difference in build-up speed of
horn and bass rotor — the horn gains its
fast speed almost immediately — and this
adjustment potential is useful.

. The bass rotor itseif is of %
construction, ‘The horns are

plastic which in this case gives
increased quality over wood, the
alternative — and incorporates a mute-
like diffuser to aid the horn-ike gquality
of the sound, The amplificr is placed on
slide-in runners so that it may be serviced
qguickly and easily. Both models have
built-in 2 channel pre-amps so that any
portable organ may be connecied via a
simple jack plug socket, One control I
was glad to see on the amp was the tone
control. The lack of this on the Leslie, for
example, has been a continual frustration,
particularly in live situations. A knee

plywood
made of

swell control is provided to effect the
change between the two speeds the
cabinet provides, but a footswitch is also
available as arn aliernative.

The sound of both cabinets is very
good but the 1550, with its greater
reserves of power , is exceptional and
packs a real punch. The manufacturers
have obviously taken a lot of time and
trouble in achieving a sound which is full
but, at the same time, also has bite.

Keynote seems to me a company
which embodies a fairly rare set of
qualities — those of technical expertise
combined with the experience and
instinct to know what the musician
really looks forandrequires on the road.
The ability to think like a performer is
nicely shown in one small detail. The top
front panel of the cabinet can be removed
so that the horns are exposed. The horns,
as | said before, are made of plasiic — but
they are coated in a metallic substance to
caich .and reflect stage lighting as they
revolve. This sort of thinking isn’t too
usual! Rick Wakeman apparenily has
collared two of the first four Vortex
cabinets. I think that he’il be followed by
many others before long.

Rod Argent
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On Test: Zero 88 Mobile Light-
master. Retail prices varies
according to specs.

Uatil recently, “lighting” hasn’t really
concerned smaller bands and on most
gigs musicians get a simple choice of
lighting — *“On or Off.”

After a ten-year f{lirtation period,
professional bands are now considering
lighting equipment as important as sound
gear but there are very few manufacturers
producing lighting control egquipment
suitable for road use. Zero 88 is, and their
new Mobile Lightmaster is the nearest
thing to a completely portable lighting
control sysiem yet devised,

The control console bears great re-
semblance to a conventional andio mixer
and it feeds controls to slaves which
develop the power and feed the lights.,
The mixer is modular in design aand to
assist in description I will outline one of
the five modules which are included in a
medium-sized package.

On the console we tested, three
modules were identical. Bach offered
individual control over six separaie lamps
and the “mix” of the lamps can be pre-set
three times allowing the lighting mixer to
switch (or fade) instantly between them.
The six fades are repeated three times on
the module and the different mikes
sclected. Fading between the settings is
made especially easy because the control
module offers “Auto fade™ facility which
allows an infinite choice of fade speeds
and carries that function out auto-
matically, To give an idea of how the
system might be used, imagine that the
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first number of a band’s set requires
maximum lighting with a general blue
background ‘and white spots on the lead
singer and*the drummer. The second
number is a slow dramatic ballad and
requires a single blue spot on the singer
and a white spot on the guitarist, By
selecting the- first Jighting arrangement
on the bottom group of faders and the
second arrangement on the next group of
faders, it is possible to switch instantly
from “Lighting One” to “Lighting Two”
at the beginning of the second number or,
alternatively, to allow autofade to do a
slow cross-fade between settings during
the announcement between numbers. On
each module, only six individual lighis
can be controlled so a more ambitious
lighting rig needs meore channels and, on
the model we tested, 18 were provided.
Each had three pre-set banks of faders, So
automatic switching (or fading) between
“Lighting One,” “Lighting Two™ and

“Lighting Three” is possible,

In addition, Zero 88 offer a cartridge
module which allows a wide variety of
automatically created lighting eifecis to
be used. Slipping in one of ten available
cartridges and switching as many of the
channels to

“cariridge effect” as you

. I-.I-----q

choose, it’s possible to have part of the
system (or the whole) reacting to sound-
to-light, operating in a sequential manner
or offering the operator a chance to
“play”™ his own light. One cartridge
available has a “touch-sensitive” panel
which allows the operator. to ““tap out”
any light sequence he chooses.

The tighting control system is very
easy to understand and operate. It’s large
enough for even the most ham-fisted
roadie to be able 1o operate but it
requires different skills to audio mixing.
It doesn’t require nearly as much
accuracy to mix sound as-it does light,
but if you forget o bring up a spot (for
example) at the crucial moment — like
when the singer retorus to the mike —
the effect is just as disastrous as the
sound man forgetting to bring up his
mike.

I felt that in some respecis the mixer
could have been made quite a bit smaller.
Lighting operators might well argue that
room is needed for accuracy, but L felt
that smaller “miniature” faders might
have done the job jusi as well. Each
channel is equipped with small LED
indicators showing the power running
throvgh a particular channel, and
azlthough I don’t know how much exira
this facility adds to the cost, I would
question its necessity.

The recommended retail price of each
module as described is £90 each.The
master module is £121.50 and the set up,
as described, would cost £1,000 approx
with cases, cables eic, If you're interested
iry bargaining for a discount, it’s always
worth a try,

Ray Hammond o







replaceable very easily without having to
buy a whole new block.

SNARE DRUM

The model 450 side drum, which is
specified with this set, has a six-ply
wooden shell with eight double-sided nut
boxes with extra-long inserts to retain the
tension screws. It has the same triple-
flange hoops as the tom-toms and the
‘same fabulous damper system. This
mechanism can be heard to work to its
fullest advantage on the snare drum and
really deadens the sound. There’s a cam-
action snare strainer which matches the
round nut boxes with a “spring” feel to
its snare tension screw, I investigated and
found that it was indeed sprungand gave
the throw-off (and throw-on) a really
positive feel. The other end of the snare is
tied to your normal non-adjustable type
jaw-butt end. The snares themselves had
20 strands and were cord-attached to the
strainer.

This wooden drum-had an extremely
brittle sound, but then that is only to be
expected from a thin 5” shell model like
this — for all that though, it was
extremely responsive. They do make a
metal snare drum, which has all the
modern innovations like 48 degrees
flanges but no centre bead, which I have
played in America and they definitely
have more balls, 1 almost bought a Camco
snare drum last time we were in America,
but blew it out on the grounds that it
didn’t have round nut boxes. The sixties’
drums, made in Iilinois, had ordinary
double-ended bullet-type lugs although,
strangely enough, only on their metal
shefl drums,

They make a 5 brass shell job with
eight tensioners per head (like the wood
shell I'm reviewing) or two 6%” models
exactly the same .in either material but
with the added advantage of {en
tensioners per side, I would plump for
the deep metal shell drum (712M) but,
fitted with C.S. heads, any of the alter-
natives would be really pgood. As
standard, all Camco drums are factory-
fitted with Remo Ambassadors which
sound very strong and thick on the toms
and bass drum but don’t do much for me
as far as the snare is concerned.

I’ve just noticed, in my catalogue, that
the 5 x 14 snare drums can have either
eight or ten tensioners per head, as can
the 6% x 14, So there certainly ought to
be enough options right there even for
the most fastidious of drummers.

ACCESSORIES

C500 comes with a pair of cymbal
stands, snare stand, hi-hat and bass drum
pedal as per other kits.

Their tripod-based cymbal stand is
fairly sturdy but, as in the case of the
Gretsch/Wallberg, is not as substantial as
the present genre of stands. It has a
reasonably wide spread tripod base with
rubber feet, a threestage telescopic
height-adjustment with fiddly wing-bolts,
and a quite large die-cast, ratchet tilter.
I notice, in the beautifully-produced
Camco catalogue, that this can easily be
replaced with a swivel-tilter which has ali
tts parts machined from solid, and is

probably worth budgeting for.

The Camco 5000 bass pedal is exactly
the same as the Gretsch twin-bearing one,
At one time, Camco were making all the
stands for Gretsch when the latter’s
Brooklyn factory burnt down. I even
unpacked a Gretsch set at that time with
pedals stamped Camco — which was
something of a giveaway!

0K, so it’s a fixed cam-action model
with a cast foot, separate heel-plate and a
hexagonal rotating shaft assembly which
locates the beater hub and holds the felt
beater in position. This hub is moveable
along the hexagonal pivot shaft and can
change the beater strike position up to an
inch to the right of centre, The strap is
made from some sort of industrial
webbing and, as far as I know, takes a
reasonable amount of strain. The whole
unit clamps by its base casting to the
dram hoop and, with its adjustable
expansion spring and two-position cam
(it’s not quite a fixed cam), it’s a very
easy and effortless pedal to use. It is
definitely not a sophisticated pedal but
very serviceable, and I've used one on and
off for more than ten years without any
real mishap, save for a few broken straps.

The Model 500 hi-hat has a direct

centre-pull action with an adjustable com-

pression spring, adjustable twin spurs, a
tripod base {like the cymbal stands); and
the same cast two-piece footplate as the
drum pedals, This stand is surprisingly
heavy since it doesn’t have a particularly
robust mechanism. Its action is reason-
able to good but, since it doesn’t have the
sophistication of the newer, more up-to-
date Japanese or American, not to
mention European models, it simply can’t
be expected to have a particularly smooth
action. Mind you, since it’s not as expen-
sive as these others, it’s an extremely
attractive alternative for the not too
physically enthusiastic drummer, The
unit extends to a reasonable height and
the turned top cymbal cluich and bottom
cymbal cup seating have just the right
amount of adjustment for a positive
sound, In common with most good
hi—hats, a jubileetype clip is provided
fitted to the top tube to stop it sliding
down through the bottom tube and also
to ensure its set-up at the same height
every time.

Cameco’s adjustable basket-type tripod-
based smare drum stand is very like
Ludwig’s Atlas, although I have a sneak-
ing suspicion from my approximately
middle-sixties catalogue that George
Way’s came first, They have the basket
refainer adjustment working on an
external screw thread and a round “nut”
with two rods sticking out diametrically,
the original Buck Rogers made by every-
body else has an internal thread up its
centre attached to a thumb-screw which
pushes up the rubber-tipped basket arms
from the inside, Anyway, be that as it
may, Camco’s works well (as do most
stands of this type) and they have the
added advantage of a turned height
adjustment boss at the top of their
rubber-footed tripod bass,

The machined double tom-tom holder
works well within certain limitations.
Basicalily, it’s a plastic ball and socket
principle, with the ball mounted in a

turned cage joined to a substantial plate |
at the top of an equally substantial tube, |
1t is locked into this cage by a large bolt
with a hexagonal head which squeezes the :
ball into two concave cups, one inverted |
at the boitom. I presume you get a box
spanner with this. I used a stay set. This
is one of the limitations I mentioned
since the one I was tightening sheared off
with very little torque being applied to it. :
In the side of the cage, is bored a hole ©
slightly smaller than the diameter of the
ball and through this protrudes a metal
rod which is inserted and fixed into the
ball. This thickish rod has a flat machined
on it and goes into a female holder fixed :
to the side of the tom-tom. It’s a plate
with a boss on it like the spur holder’s,
except that it has a round hole in the .
centre and the spur’s has a square one. .
The tom-tom can now move along -
the rod laterally and can also be turned
horizontally or verticaly on its ball,
Another large hexagonal bolt (to maich
the angle arrester) retains the lateral
position of the drum. Another cage is
positioned alongside for double tom-tom
mounting, The aforementioned tube fits
into a boss-plate mounted on the bass
drum and the mouth of this boss is
slightly oval. This mouth is split, and can
be closed by tightening a pair of hexa- :
gonal nuts, This stops the drums from
turning unintentionally, 1 prefer the
completely round tube instead of the one
with a flat on it, since it gives an alterna-
tive of placing the mounted drums closer .
together by turning the top of the holder
away from the player. :

APPEARANCE

The set I saw was in a black spray- :
lacquered finish which, arguably, would .
give the set a slightly brighter sound since
it wouldn’t serve to deaden the drum as !
much as a plastic finish which was glued .
on, However, it's up fo you, but Camco
really make twelve professional and
tasteful finished. Their natural wooden
ones — Maple, Walnut, Stradivarius and :
Ebony — are absolutely without equal
and even their white Marine Pearl looks
up to date for a change. Also if it’s your
whim, you may specify lacquer finishes
entitled “Alice Cooper white” and “Alice
Cooper blue™! All of these finishes set off .
the interestingly-shaped traditional white -
and gold Camco badge (it’s the same
shape as the original George Way one) to :
great effect, ;

Anyway, here is a drum set which I
have always fancied but never got around
to buying. I once went so far as to put a
deposit down on the first one to be seen
for sale in Britain. It belonged to an
American serviceman, However, marriage
intervened, and I chickened out.

Their amazingly good catalogue says it
all as far as I'm concerned. It could
become a collector’s item. Notwithstand-
ing a couple of not-insurmountable faults,
which have already been mentioned,
Camco is really “some drum”, :
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my other keyboards. In my naivety, 1
thought that all Fenders were alike and
didn’t appreciate how important the
adjustment of sound — and indeed action
really was. In fact, that night, my piano
was virtually unplayable and it wasn’t
until the guy who looked after my key-
boards — who was fortunately something
of an expert — had spent a few hours
with the instrument that I was finally
satisfied with it.

There are three possible adjustments,
The first consists of an alteration of
distance beiween the tine and the adjust-
able pick-up. The nearer the pick-up is to
the tine, the ‘funkier’ the sound becomes.
However, the major alteration potential
lies in two spring-loaded screws attached
to the tone bar, by which the angle and
height of the tine’s relationship to the
pick-up can be changed. The scope here
is considerable, and many variations of
sound from a full and ‘plummy’ tone to a
thin, percussive, almost bell-like sound
may be achieved. 1 think I should say, at
this point, that the true function of these
controls is to remove unwanted
harmonics and the unpractised hand can
produce a result which no-one wants to
hear! So if you do want to change the
tone qualities of your Fender, it’s
probably worthwhile to enlist some
expert help.

This brings me to what many regard as
the most contentious point about the

Fender Rhodes piano; the toughness of
its action. It’s certainly true that most of
the earlier instruments need a lot of
playing, and on some it’s just not possible
to play quick runs. The tension of the
action is, in fact, governed by the angle
at which the key hits the hammer and,
until recently, the only remedy for a bad
action was to stick bits of cardboard
under the wooden action bar! I'm glad to
say that Fender have overcome this
problem and installed an aluminivm
action rail which makes adjustment a
simple matter. This has remedied what
was, for me, the only major drawback in
the instrument’s design.

The piano can be bought in four
forms; the Stage 73 and 88 and the Suit-
case 73 and 88. The numbers refer to the
amount of notes on the keyboard. The
Suitcase model differs from the Stage in
that it comes with its own 100 watt
amplifier and speaker cabinet which, at
the same time, form the base of the
piano, The cab contains four 12°°
speakers, two facing forward to throw
the sound out and two facing towards the
player, The model also has a built-in
stereo pre-amp which not only gives more
‘guts’ 1o the basic sound but provides the
characteristic stereo vibrato effect where-
by one pulse is sent to the left hand
speaker and one to the right. This effect,
particularly when used in conjunction
with the sustain pedal, can be really
beautiful, and for me is an essential part
of the Rhodes sound, Both the rate and
depth of vibrato may be adjusted by a
two tier knob on the front panel of the
piano. Other controls on the Suiicase
front panel include a dual treble and bass
tone control, a volume knob and an
accessory input whereby effects such as
phasing can be introduced without
affecting the stereo capacity of the instru-
mené. The system may alternatively be
connected to two external amps by
means of a special lead which CBS/
Arbiter can supply.

The Stage piano has no internal amp
and speaker- set-up, and its front panel
offers an output jack, single tone control
and volume knob. It can, however, be
fitted with a stereo pre-amp for an extra
cost of £89.59.

In conclusion I would say that, for my
money, the Fender Rhodes is still the
best electric piano one can buy, and the

inclusion of the aluminium action rail —

incidentally the only modification since
the piano was introduced — has obviated
the one flaw in its make up. It is, of
course, now very much established as an
instrument. in its own right rather than
just another electric piano — a fact that is
attested to by the many credits one finds
on album covers: ‘‘Fender-Rhodes” is
almost always prefixed to “piano™ or
“electric piano.”

Finally, if any of you have Fender
pianos and require advice or help in
solving any problems that might arise,
Jon Hunnisett (the service manager at
CBS/Arbiter Ltd) has offered to deal with
your queries personally, You can contact
him at Dallas House, Vanguard Way,
Shoeburyness, Essex,
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In the last few months, I have had
everal round-backed electric-acoustic
adtars in for assorted repairs, and all of

" them had additional problems concerned

with occasional ‘reedy’ buzzes on certain
bass notes. In all of these cases, I traced
the buzzes to the component shown in

ine dccompanying ' pllOtoOgrdplil.
would you believe, is glued to the under- :
side of the soundboard, with an enor~
mous blob of Epoxy adhesive. It is
intended to hold the cables between
pickup, preamp and jack socket — to
prevent them rattling! Unfortunately, it
is several sizes too big and the cables
rattle against the ingide of its clip.
Because this plastic ‘thing’ is glued to the
soundboard of the guitar, the rattles :
sound louder and appear to come from a
loose strut — except, of course, that there
is no loose strut! The simplest solution is
to (gently) remove the cables from this :
plastic support, and stick them to the
back or side of the body with black
Gaffer tape. One must take great care to i
avoid pulling on the cable connections {
while doing this: it is probably safer to &

get a repairman to do it for you, &

Incidéntally, it is not worth trying to
remove this plastic clip — you won’t &
improve the tone, and it can’t rattle by :
itself. )

[ sometimes feel that in spite of my
attemptis to cover more than just guitars,
players of some of the rarer instruments
may occasionally feel neglected. In an
attempt to redress this balance, and for
those who already have the first record of
this series, may I bring to your atteantion
a record from Hohner’s new Music
catalogue; No. 5 B, ‘More Austrian Folk
Tunes for the Jaws Harp.’ If this is not
quite your style, you might try No, H.
$.25, ‘How To Play In D Major Without
Caring About It.” Seriously though, this
calalogue does also contain a wealth of
records and sheet music for Accordion,

Harmonica, and Autoharp, which you are #85%

unlikely to find anywhere else,

Musical Sounds

274 London Road
Sheffield S2 4NA

Tel: (0742) 50445754381

Sheffield’s leading music
store proudly presents

thelr new range of amplification
for 1977....

“MESA BOOGIE AMPS,”
used by Mahavishnu John
McLaughlin (as written in Nov.

I.M.) Carlos Santana, George
Harrison and, Keith Richard of

The Rolling Stones.
60 and 100 watt

combo versions available to
special order for only the
most discriminating guitarist.

Fender and HH clearance all
year round, please phone for
details.

“We are the ultimate discount
house (we don’t want to make
money, love John.)”
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EIGHT CHANNELS

UNDER £2,500"

(—  THE NEW MX 50560 85D -

HALF INCH /EIGHT CHANNEL RECORDER FROM

specifically
designed for
STUDIOS
MUSICAL GROUPS
UNIVERSITIES
SCHOOLS
MOBILES

..and many other
industrial applications

also available in
4-CHANNEL ahd
STEREO VERSIONS

* Subject to foreign
exchange variances.

The MX 5050 8SD Features
vSelective reproduce on ail eight channels.
‘Motion sensing to prevent tape darmage.
'Front panel edit ang adjustable cue.

*Fixed {standard reference level) or
variable output,

*&00 ohm outputs with XLR connectors.

*Punch-in/punch-out record capability
without clicks or pops.

*Front adjustable bias, record £Q,
reference level, rear adjustable
reproduce EQ, selective reproduce level.

« Bias adjustable for new high snergy tapes.

+Variable speed (+ 10%)} d¢ capstan servo
standard,

*Plug-in PC boards for ease of
maintenance and adjustment.

write for detaiis to UK Distributors

C.E.Hammaond & Company Limited
105-108 Oyster Lane Byfleet
Surrey KT14 7LA

Telephone Byfleet 41131

+Optional portable, rack or console
mounting.

Preliminary Specifications
Tape speeds 7% and 15 ips {19 and
38cm/s).
Reel size ¥4 x 10% inch NAB.
Frequency response for 15 ips is 30Hz to
18,000Hz + 2d8B, and for 7% ips it is 30Hz
to 16.000Hz + 2d8,
The signal to noise ratio for tape speed 15
ips is NAB weighted 58dB and for 7% ips
is NAB weighted 58d8B,
The wow and flutter {measured per NAB
weighted). Tape speed 15 ips is less than
0.06%, and 7% ips is less than 0.08%.
Distortion is less than 1% at 1000Hz at
200nWb/m.

a 'TA H ’ A fimited number of

Franchised

Distributorships are
available in certain
areas, Plegse contact
Reg Sharpe.
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© TR T electric insiruments at’s
different, but { don't think you
can mass-produce a high quality
acoustic guitar,” Renovmed
luthier Phillip Petillo showld know
what he’s talking about, Yet as
mass-production of  acoustic
guitars increases, master guitar
craftsmen are quickly becoming a
vanishing breed, Petillo, however,
couldn't be busier as he receives
requests from all over the world
for customised work.

Offering an explanation for his
uncommon success, Phil explains.
“Everything we do here is tailored
for the player, We don’t want
people leaving just happy, we
want them to go jumping for
]O)’."

Some customers who have
done just that are Bruce
Springsteen, Melanie, Tal Farlow,
Tony Gottuso, Chuck Wayne and
the late Jim Croce (wheo was a
close friend of the Petilto family).

The New Jersey craftsman
works out of the basement of his
modest home at 1206 Herbert
Avenuve in Ocean, N.J, His studio
looks very much like one would
expect a traditional luthier's
studio to look; with guitar moelds,
wood  scraps, instruments-in-
process and tools of the trade
laying about. But Petillo is more
than just a traditional luthier — he
is an innovator. Using tried and
true formulas as a base, he adds
the Petillo touch for which he has
become noted. One example is
the Petillo Fret {patented and
included on all Petillo guitars),

“Praditional frets are
rounded,” explained Phillip in his
basement studio, “When the

string is depressed, it doesn't rest
directly in the centre of the fret,
but slightly off-cen*re {see fig, 1).

i creates inaccurate
intonation. In addition, more of
the string rests on the fret,
. creating a fuzzy tone.”

Petillo’s frets are also rounded
at the top, but are more pointed

than the normal fret, The result
is a string which is centred,
asswrring true intonation and a
tighter connection (see fig, 2).

To a master craftsman, using
excellent materials are essential
and Phil comments on the
problem facing today’s luthiers
who demand only the best
materials,

“Many materials are becoming
harder to come by. Nigeria, for
example, has an embargo on
Ebony and Brazil has an embargo
on Brazilian Rosewood. Indian
Rosewood is now cut in India
instead of being shipped in bulk,

In addition to this, certain
countries, such as Japan, are
buying up and stockpiling

precious materials to the dis-
advantage of other countries.”

Phillip still considers vintage
Brazilian Rosewcod as the prime
wood to work with. Comments
Phillip, “I have some Brazilian
Rosewood I use, which was cut
over 100 years ago," Other woods
he utilizes are Curly Maple, Bird’s
Eye Maple and African Rib in
Grain Mabagony.

His most ambitious project to
date is the designing of the new
Kramer guitar. For Kramer, it was

an uncommon opportunity to get

the services of Petillo, who along
with being a mechanical engineer,
an electronics consultant, a pro-
fessional draftsman and a
musician, was as a tuthier, able to
use his great knowledge of
materials. Phil is responsible for
the guitar’s futuristic and elegant
look as well as it's unique com-
position material-wise.

“I wrote to every forging
company in the world to find the
best one for the Kramer alu-
minium neck.” Unlike other alu-
minium neck guitars which have
aluminium exteriors, the Kramer
guitar has an aluminium interior
and a wood finish exterior,
Explains Phil, “I felt it was

important for the player to have

Phillip J.Petillo

Luthier and
guitar maker
extraordinaire

by Gary Graifman




the feel of wood instead of alu-
minium. Aluminium also has a
tendency to turn black, In
addition, people wusing metal
necks have been known to com-
plain of electrical shocks,”

Besides building custom-made
guitars, Petillo renovates old
instruments, repairs backs, fronts,
necks, tuning pegs, bridges, does
maintenance work on any model
quitar and does beautiful custom
inlay work on guitars.

Phil began making guitars at
the age of 15, deciding to become
a musical imstrument craftsman
instead of a professional musician.
“] found more enjoyment in
making them than playing” he
mused, “besides, I don't like
travelling and playing the  night-
club cireuit,"

After making his decision, Phil
began apprenticing and experi-
menting with his craft, Of in-
valuable help was the period of
time he worked with the godson
of John DeAngelico, of of the
world’s greatest guitar makers.
DeAngelico’s godson, Jimmy
DiSeri, lived in New York and
Petillo visited him frequently
until his death in 1973,

Petillo’s wife, Lucille, has been
one of his strongest supporters
despite the long hours his craft
requires, They met when she
brought her guitar to him for
repairs. “I love to play and my
guitar was  broken,”  she
remembeis, “I had heard of him,
so T brought it in and the next
thing I knew, I married him,"

Both Petillos still love to play
guitar and an impromptu demon-
stration, which developed later,
proved they can still whip a mean
jazz tune. But then, of c¢ourse,
both play custom-made Petillo
guitars,
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You can’t record at home on a Neve
mixer or a pair of Tannoy monitors, but
you can record at home with a £30 tape
recorder from Woolworths. The tape
machine is the thing — get that right
and everything follows.

We all start recording on crappy
machines and we all get discouraged
because of crappy results. But when we
are ready to take on the next bit of loan
money do we buy a mixer or new mikes,
or monitors, or do we upgrade the tape
recorder? The guestion is central 1o your
long term happiness in home recording.
Pitch that wrong and you’ll be unhappy.

To decide whether you need a Revox
or whether you can get by with an Akai
depends on what you want to do “long
term”’ with your home recording. That, in
turn, probably depends on other factors.

One of the things hardest to change is
the studio. If you're living in a flat you
don't own and which isn’t rented to you
by a local government authority you're
likely to buy "temporary.” If so, you
have to work within these guidelines. (f
you're living at a more permanent address
you have to decide whether, if you
should want to do so, you can make the
studio acoustically good enough to reach
high standards. 1f it’s out of the question
because of lack of space, or basic building
design, then you shouldn’t really waste
your money buying the best machine
available. One of a reasonable standard
will do. If you can see that you might be
able to develop the studio semi-
professional, you need to ask yourself if
you're prepared to make that kind of
investment in your music, .

Over a period of time, a good quality
semi-pro studio is going 10 cost any-
thing fram £2,000 upwards (at today’s
prices). If you think that, over a period,
you might be prepared to invest that kind
ot money, then start off by buying the
best tape recorder you possibly can —
even if it means putting up with crappy
mixers and mikes for another few
months.

The choice of tape decks isn‘t that
wide, despite the vast number on the
market. If you want it for recording at
home, you need certain specifications.
Number one: you dont want a model
with built-in amplifiers and speakers
{unless you are planning to do a lot of
mobile work and even then, you‘ll find
them of limited value). So you want a
tape desk, not a tape recorder. The next
question concerns the quality of
recording envisaged. If you want to
record to near-master standard, you'll
certainly need a tape machine with the

“professional”’ tape speed of 15 inches
per second. Often, studios run tape at
30 i.p.s., but I'm not aware of any %’
machines that have this facility, and i'm
pretty sure that none of the semi-pro
multi-track machines offer it either. If
you're running tape at 15 i.ps., you'll
probably need more tape than you can
get on to a 7" plastic reel, so you're
likely to need a machine that can take
10%" metal spools {often referred to as
“NAB” spools). This narrows the field
considerably.

You're going to pay quite a bit extra if
you want a 10% spool capacity and only
you can decide whether this is worth it
or not, The machines available at this end
of the market include Revox, Brenell,
Ferrograph, Amcron, Dokorder, Leevers-
Rich, Ampex, Studer, Sony, Uher etc,

The fully-pro machines like Studer,
Leevers-Rich and Ampex are very
expensive and aren’t really necessary for
the average semi-pro studio, 1T you're
going 1o run your machine 24 hours a
day, then you should certainly consider
these, otherwise the semi-pro equivalent
will serve.

We've tested a Revox for this Home
Recording feature, so we'll avoid passing
comment here. Of the others, the best
known names are probably 8renell,
Amcron and Ferrograph. The Brenell is
a British machine made in London, and
the company have carefully pitched their
products to fall in a very special position
in the market. All 8Brenell equipment is
solidly made — in fact many 20-year-old
machines are still in use in radjo stations
— and by simplifying some of the
functions, the company manages to gain
a cost advantage on the more exotic
recorders like Ampex and Studer. This is
achieved without any sacrifice in per-
formance, and many studios function
very happily on new Brenell machines. |
owned one for a few years and found it
thoroughiy reliable.

Ferrograph have changed their image
very slightly in recently years. { always
use to think of them in the same bag as
Brenell, but today the machines have
taken on more of a “'hi-fi” look (as have
Revox), and they're basically a high-
quality, domestic maching with semi-
professional performance characteristics.
I've still got an old valve Ferrograph
Series V! mono machine | used for
copying, and | would be very loth to
part with it. Some of the new Ferro-
graphs are able to take 10%" spools and
have Dolby facilities built in, and these
would undoubtedly be of interest to
musicians recording at home.

TAPE

BNC;
DECKS

Amcron tape machines are virtually
professional models housed in semi-
domestic cases. All models accept 10%'’
and 15 i.p.s. is standard throughout the
range, Two main ranges are available, the
800 and 700. Both have the facility for
using the record heads as replay heads
allowing “'self-synch.”

Self-synch is a very useful feature on
machines intended for home recording.
On most domestic stereo machines, you
may record on track one and then record
onto track two transferring the recording
from track one onto track two at the
same time as ycu are recording the
second signal onto track two. This results
in both signals being “'in synch,” but the
original signal is “mixed’’ automatically
with the second signal and it has also
suffered one “generation loss,” having
been recorded twice, On good semi-pro
and pro machines, there is a facility called
“self-synch.” This allows the user to
record onto track two in synch with the
information recorded on track one.

When listening to playback on a
domestic tape-recorder, the signal is taken
off the tape by the playback head which
is the second head the tape crosses as it
runs through the tape gate. But the
record head is the first head the tape
meets. This means that, in most domestic
tape machines you are listening to the
track you have put down on track one
from the replay head and vyou're
recording via the record head which lays
the second tape slightly behind the
original track. This is because you're
monitoring track one at a different place
to where you're laying track two. Only
recording track one again with track two
via the record head will give you synch,
Then vyou have both tracks mixed
together in synch on track two.

On good semi-pro and pro machines,
there is a facility for using the first head
the tape meets (the record head) as a
playback head also. This means that when
the tape crosses the first head, the top
half of that head (the left channel or
track one) temporarily acts as a replay
head so that when you record via the
bottom half of the same head, you're
getting your second track onto tape at
exactly the same point that you're
listening to your first track.

This isn't really a feature about multi-
track machines — they deserve a feature
to themselves —'but some of the better
names offering these machines include
Breneil, Dokorder, Teac and Amcron. In
addition, there is a vast range of fully-
professional rachines offering up to 24

tracks.
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"= Revox A700
\/ Stereo Tape
Recorder

The ‘big machine’ from Revox which bridges the
gap berween top ranking amateur recorders and
full-blown professional studic equipment.

Two separately adjustable stereo channels
with a total of 4 inputs are gvailable, and large
VU-meters with additional fast responding peak
level indicators make accurate modulation
control an easy task. Step-type tone controls for
listening via headphones or with a remote
switchable power amplifier, built-in phono
pre-amplification for magnetic pick-ups and
other features, such as stereo echo and variable
tape speed (via an accessory unit) open up
entirely new possibilities. All this makes the
A700 suitable, not only for serious recording
work, but also for the audiophile, with high
standards of technical quality and operating
convenience.

These and the many other outstanding
features built into this unique equipment make
the A700 probably the finest recorder on the
market today. Your Revox dealer can arrange for
a demonstration or you can send the coupon for
full informatijon on the A7co.

‘M3 BE GNRAES BN @R

Please send me detailed information on the Revox A7o00 recorder and on the
full range of Revox hi-fi equipment.

Name

Address

Sole UK Distributor: F. W. O. Bauch Ltd.,
49 Theobald Street, Boreham Wood, Herts. WD6 4RZ

STUDER REVOX..
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THE SQUIRE $5000

Professional Cartridge Machine

is now available for use specifically in live music tape effect
applications. Compare these advantages over reel to reel:

Instant slot igading with NAB cartrvidges

Automatic cueing on each item

Instant start typ. 0.06 — with push button or remote start
Easily set VARIPITCH FACILITY for the first time in a
cartridge machine.

Variable output level

Compact size — thlghly portable
Servo motor very
50 or 60Hz operation

High quality frequency response —40Hz — 15KHz + 3dB
Signal 1o noise better than —60dB -
Tape speed 7 %2 +ips (variable)

Proven design with high reliability

Bath mono and stereo machines available

* * % ¥

- high speed stability

¥ % & % ¥ ¥ ¥ ¥ £

EX. VAT
Cartridges in 20 sec to 10% min lengths from stock and copying
facilities available from our Studios in either mono or stereo.
Send or phone for more information or a demonstration at our
Showroom open Tuesday to Saturday 10am 1o 5Spm
Wednesday 10am to 8pm.

ROGER SQUIRE STUDIOS EQUIPMENT OIVISION,
655 Charlbert Street, St, Johns Wood, London NW8 01-7228111.

CALREC

Studio quality, condenser mics.

Chosen by professional

PULSAR

Complete lighting control for
the professional group and band

. - - I
. r . » - '
a r il = HII L = .
It MODULATOR |
- . o .. R o e
N - . .. . .
. - ] E '_ . ' o
T - SLAYE UNIT ©
Pulsar Slave Units (or use wah the modulator or used as
an independent 3 channel dimmer
‘ THREE CHANNEL * FULL INTERFER-
OIMMING ENCE SUPPRES
* SEQUENTIAL WITH SION.
VARIABLE SPEED, ¥ WHIGH-SPEED FUSE
TWO DIRECTIONS PROTECTION FOR
* MUSIC SEQUEN TRIACS.
TIAL MODE. *  L.E.0. MONITORS.
* SOUND TO LIGHT. “ SEPARATC 15 AMP
' SOCKET FOR OUIPUTS FOR
REMOTE CON LIGHTS AND
TROL® MULTIWAY SOCK-
* BRIGHTNESS AND ETS,
CONTRAST FOR ‘ MASTER BRIGHT.

EACH CHANNEL. NESS AND MASTER
' 19 RACK BACKGROUND
MOUNTING LEVEL

MOD 165+ VAT. SLAVE 120 + VAT.
WRITE NOW FOR FULL DETAILS TO

PULSAR LIGHT OF CAMBRIDGE
Stanley Road, Cambridge, tel. 0223 66798
Telex:- 81697

I
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There’s a model to suit

Calrec Audio Ltd

Telephone (0422 84) 2159




Leo Kottke has become one of

special personality into every

someone completely self-taught.

Someone who grew up with
heroes like Burl Ives, Pete

Kottke” you can sample
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Markeled by.EMI Records Limited, 20, Manchester Square, London W14 1ES

EXCEPTIONAL FOR BASS

SAVE MONEY BY BUILDING IT YOURSELF !t
The above cahinet is also available in kit form. The kit is
absolutely complete and no special tools are required. Supplied
are all panels, cut and shaped, covering cloth, corners, handles,
feet, all hardware, and detailed step-by-step instructions, We
can also supply most leading makes of speakers.

EMPTY BASS BIN KIT £46.50

including V.A.T. and carr. '

See our full range of products at STAGE MUSIC in Bridge
of Altan and Edinburgh.

Let us quote you for your exact reguirements,

ALL PURPOSE BASS BIN

IDEAL FOR P A, KEYBOARDS & DISCO

The folded horn bass bin is considerably more efficient
than the usual 4 x 12 cabinet or column, combining depth
with clarity and punch. This makes it the cabinet for bass
players. When used with a high frequency horn these same
qualities ensure excellent results for P.A., all keyboards, and
discos.

The A.P.A, bass bin is of standard and proven design and is
manufactured from the highest quality materials. |t is built to
accommodate virtually any 15" speaker, and can be supplied
empty ot with the speaker of your choice — by Gauss, JBL,
Roland, Celestion, Goodmans, Fane, etc. Because vou deal
direct with the manufacturer prices are lower.

EMPTY BASS BIN £67.50
including V.A.T. and carr.

TO: AIRTHREY MUSIC, Towers Place,
Causewayhead, Stirlingshire.

BASS BIN(S) at  £67.50
BASS BIN KIT{S}at £46.50

Please send
Please send

| enclose {cheque, P.O.} for {tot) £

Name

- Address
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Streetwalkers’ Vicious But Fair.
(Vertigo 9102 013).

Streetwalkers continue their
excellence into the new improved line-
up with this latest album and, put at its
simplest, if you liked the previous Street-
walkers stuff, I reckon you’ll like this one
cven more. In terms of instrumentation,
the main addition is that of a permanent
kevboard plaver in the form of Brian
Johnstone, and he certainly makes his
presence felt,

Perhaps the ‘major’ track on the
record is “Dice Man” — a familiar
Chapman Whitney theme, the gambler —
and the dynamics of instrumeniation
available to the band are used to their
fullest on this track. The atmosphere is
created perfectly for the guy who
gambles away anything, “Rolled ouf a
number, low and crapped out/The crowd
around me are starting to shout/De-
manding some blood, a price for my
head/l feel I'd be so better off dead.”
The piano, along with the string
arrangements (courtesy Wilf Gibson),
help to build a tension and atmosphere
that complement the song perfectly, a
superb track,

The openers on both sides, “Mama
Was Mad” and “Can’t Come In™ are both
good rockers, whilst “Chilli con Carne”
would make a good single, with a good
twist at the end of the song, and
additional sax from Mel Collins. There’s
another gambling song in “Sam (Maybe
He Can Come To Some Arrangement)”
— the bass and drums are particularly
tight on this track, and we also get what
turns out to be a rare vocal exhibition
from Bobby Tench on this one.

The album does have one weaker track
in “But You’re Beautiful”; the song
doesn’t seem to work too well, revolving
mostly around the repetition of *“We
were only friends/But it’s all over .. .,”
but Louise and Eunice do a good job on
backing vocals and Mel Collins plays more
fine sax. On balance the record is well
worth having, best tracks seem to be
“Cross Time Woman™ and “Dice Man”; it
leaves me very excited about seeing the
band live on the current tour,

Recorded at Scorpio Sound. Engineered
by Ray Hendriksen. Produced by
Streetwalkers.

Tony Bacon

David Bowie: Low.

12030).

Ch-ch-ch-changes! Mr. Jones changes
direction once again, and has come up
with a inost fascinating and listenable
record. At its most basic, the album splits
fairly logically into its two sidés — Side
One opens and closes with instrumentals,
“Speed Of Life” and “A New Career In
A New Town,” with five songs (I use the
term ‘song’ advisedly) interspersed, whilst
Side Two is a rather different kettle of
fish altogether, But more of that in a
minute,

Speaking of the record as a whole,
produced- as it is by Bowie and Tony
Visconti, its a very modern album,
Modern music, Music, in fact, that has
previously been the speciality of mostly
Ewopean musicians, with a few notable
78
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British exceptions, Brian Eno (who
contributes widely to “*Low™) and Rabert
Wyatt amongst them. There’s a lot of
tape used on the record; by that, I mean
prepared tape sections — mostly by

Bowie himself, eg. tape horn and brass.

on “Speed Of Life,” tape cellos on
“Always Crashing In The Same Car,”
tape sax section on ‘“A New Caréer In A
New Town,” ‘pre-arranged’ percussion on
“Art Decade,” and plenty of synthesizers
and electronics. But somehow the whole
thing manages to sound totally warm and
real, something that rarely occurs with
music of this sort.

To begin at the end, “Subterraneans,”
the last track, completes Side Two, on
which there aren’t any lyrics to any of
the pieces, although two pieces, this and
“Weeping Wall,” have ‘vocals’ — using the
voice as an instrument really. I was
totally entranced by “Subterraneans” on
the [irst hearing; on the second 1 tried Lo
count the beats of the underlying riff
that bassist George Murray plays — and
couldn’t, It seems to vary between 12,
13, 14 or 15 beats, and there doesn’t
appear to be a readily obvious pattern,
On the third listening, I found myself
more interested in the development of
the theme, played mainly on guitar
(Carlos Alomar), piano (Bowie) and Arp.
And so it goes on — it’s that sort of
record, every listen revealing something
new, peeling off another layer,

Probably the most conventional track
is “Sound And Vision” from the first side
which, compared to the second, is
altogether more conventional anyway,
though hardly normal. “Sound And
Vision” starts with a rather 50’s sounding
sequence, but with synth farting away on
the left and the drums sounding as
strange as they do on most of the first
side — certainly the word ‘percussion’
on the information sheect is a more
accurate description than ‘drums.’ Bowig,
Eno and one Mary Visconti (Mary
Hopkin to you) supply vocals,

The musicians involved are all very
sympathetic with the music, guitarist
Ricky Gardner offering some particularly
fine solos and rhythmic work, and George
Murray’s bass always well-played and
prominently placed in the mix (seemingly
a Visconti trait), Young Eno has
obviously had quite an effect on our
David. In fact “Warszawa,” which opens
Side Two, is all Eno (piano, mini-moog,
Chamberlain and EMI synths) with Bowie
merely overdubbing some vocals toward
the end of the track. The result is a
beautiful piece of music, a fine tune,
classical in its approach to melody and,
to some c¢xtent, struciure, and with much
of the electronics sounding as warm as an
orchestra at times. There are tracks where
the use of electronics is different, harsher,
more biting; for example, on the opener
“Specd Of Life,” but the musicians
always sound like thcy’re in control of
what’s happening, and not just using
sound for its own sake — a trap several
performers in the electronic genre have
fallen into on many a hapless occasion.

The album takes a lot of listening, but
is eminently worth every play, and it’s
good to see a ‘star’ like David Bowie
pushing his musical horizons ever
forward, not content to stay in one place.

.
'

Long may you run,

Recorded at The Chateau and Hansa by
the. Wall. Produced by David Bowic and
Tony Visconti.

‘Tony Bacon.

Justin Hayward:
(Deram. SDI115).

1 like this album despite myself. |
don’t really like the “type” of song-
writing displayed here, it seems neither
fish nor fowl; it’s not typical of a *“song-
writer’s” offering, nor is it typical of the
solo album we’ve come to expect from a
severed group member.

Except in the presentation and
packaging, Jus has avoided going over the
top. Knowing how incredibly important
this solo step is, must make the decision
about the type of thing to do very hard,
Sensibly, Jus has just pulled together'the
best of his new songs and recorded them
with no other comment, concept or
continuity link. On that basis, it’s fairly
easy to be picky. I liked several of the
songs without reaching that rare state of
reviewer’s orgasm, I was indifferent to
several and I couldn’t make my mind up
about a couple,

The album has been produced with
considerable care by Tony Clarke, and it’s
a tribute to his skill that the producer’s

Songwriter.



role can not be heard on the vinyl.
Finally, the album left me with less
satisfaction rather than more because of
my patchy likes and because I didn’t find
any one track good enough to hang the
whole project on. But even as I write this,
there’s -a. warning bell ringing. “Nights In
White Satin” was, to say the least, a
sleeper and I’ve got a suspicion that some-
thing in that category could be lurking
here,

Produced by Tony Clarke, who also
engineered it at Threshold Studios. The
album was wmixed down by Gary
Ladinkski at Westlake, L.A.

Ray Hammond
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Spirit: Futuwre Games. A Magical-
Kahauna Dream. (Mercury SRM-1-
1133 import).

A difficult album to talk about, really.
Tracks fade in and out all over the place,
interspersed with bits of “Star Trek,”
CB radio conversations and much more,
The influences that go into this sort of
presentation are wide, though Randy
California’s  unreleased “Potatoland”
project presumably spawned many of the
ideas that reach vinyl stape here. Along
with interludes and suchlike, there’s a
total of 22 tracks listed, but it’s difficult
to split the record into divisions — it
really flows as one complctb entity. In a
way, it’s like a long, but more melodic,
version of “Revolution No. 9. TV
features heavily as a subject — *“Star
Trek” characters discuss other worlds
etc. between musical bits, and Kermit the
Frog even manages to introduce one track
with his classic “Hi, Kermit the frog here

” QOne of the largcr musical chunks
that emerges from the backdrop of sound
is a fau'ly strange version of *‘All Along
The Watchtower” — very neat guitar from
Randy and a pleasing vocal mix comsmend
the_ track to further investigation,

It comes across very much as a Randy
California album, rather than Spirit; for
example °‘tis he alone who graces the
covetr with his natural Les Paul Standard
slung low — we even get to see an
operation scar on the back cover. Guitar
and vocals are usnally most prominent in
the mix — bass only emerges now and
then, for example on “Detroit City” —
it’s really Mr, California’s show.

All T can do is suggest that you get to

listen to this record — at the very least
it’s interesting, beyond that, well . .
Unfortunately it looks destined to stay
an import for quite a long time. Not too
long I hope.
Recorded at Studios 70-Tampa.
Engineered by Blair Mooney, Randy
California, Produced by Dr. Sardonicus.
Tony Bacon.

Charlie: No Second Chance.
(Polydor 2383 422).

" This is Charlie’s second album and
represents their move from “just a
supporf band” to a band strong enough
to tour on their own name. Their trade-
mark is smooth, close vocal harmonies
and this trademark is perhaps best dis-
played on a track called “Don’t Look
Back.” The song is a slow to medium

pace number in 3/4 and also features a
{ovely aggresive guitar solo from Terry
Thomas who, coincidentally, sings lead
throughout the album and wrote all the
material.

Charlie’s vocal gymastics are well to
the fore on the title track, which is an
“almost-funky” number with soft,
breathy harmonies on the chorus, the last
line of which has three suspended 4th’s
descending in  semitones - not
particularly easy in three-part harmony.
The backing, too, is tight. At some
points, bass guitar and bass drum are
almost indistinguishable — probably a
combination of the dexterity of the
rhythm section and the excellence of the
production,

“Pressure Point™
interesting melody line is overlaid across
acoustic guitar and synth for the verses,

while the chorus again features strong.

harmonies. As the superbly tasteful guitar
solo comes in, it is answered with double
handclaps a la early Beatles.

One of my favourite tracks on this
album is what would appear to be a
tribute to Steely Dan. The song is called
“Johnny Hold Back” and, in terms of
chord sequences, is an amalgamation of
three or four Dan numbers. The
harmonies are identical in structure to
Steely Dan’s “Rikki Don’t Lose That
Number” and the guitar solo is too close
to the “My Old School” solo for comfort
— influences apart, it’s an excellent cut.
Produced by Terry Thomas and John
Anderson,
and recorded at Trident, London.
Eamonn Percival

is another goody. An.

engincercd by Peter Kelsey’

Rufus Featuring Chaka Khan: Ask
Rufus (ABC. ABCL. 5203).

It’s still Rufus and Chaka Khan, but
the band members have shrunk to tiny
figures behind their singer on the sleeve
photo, and the old interplay of band and
singer has similarly faded as the dreaded
strings sweep in, muzzing over the band’s
old urgency. It’s a while since Rufus
moved from Chicago to Hollywoed, and
it’s beginning to show.

At their best, Rufus were jerking but
sinuous, accomplished but still raw, and
the interplay of Tony Maiden’s lead and
Bobby Watson's  bass created a taut line
for Chaka’s vocal gymnastics to hang on.
“Ask Rufus” is particularly lacking those
bumping bass lines, though Watson is
presumably stiill there (he’s pictured
but uncredited), Deprived of its firm
anchor, much of the album degenerated
into an exercise in style. Though the
Khan voice swooping over octaves,
switching easily from slow sensuousness
to strangled desperation, is still eminently
listenable, there’s not much material-on
this album that can stand much attention
on its own merits,

“Better Days” comes nearest to the
standard of the best Rufus sengs from
around the period of the “Rufusized”
album, At least it has imaginative
production, with an unusual use of back-
ground voices, and something like the
extrovert fecling that Rufus’ best work
used to possess.

Maybe it's some pointer to future

directions if the band is to stay together.
If they do, [ can only hope that for the
next  sessions, string arranger/conductor -
Claire Fischer is busy on other projects,
and that Rufus get the chance tc be a
band again,

Produced by Rufus. Engineering by Gary
Starr, assisted by Michael Schuman,

Recorded at Kendun Recorders, Burbank,

California.

Rob Mackie

Leo Kottke: Leo Kottke (Chrysalis
1106).

Leo plays the guitar, and he plays it
so well I feel 1 want to start investigating
his past by digging up all the albums [’ve
missed, His playing is “rhythmic’’ and by
that I don’t just mean he plays with the
beat. I mean that every flick and down-
stroke of the pick forms rhythmic
patterns within and across the main time
he’s laying down on the off-beats. This
album is a reference work for readers who
struggle to record acoustic guitar, Listen
to the scrape of the strings, the jangle of
the frets, they’re all part of the sound of
the gultar and in so many recordings:
they’re all but filtered out. Here you can
hear the guitar for the instrument she is.

My favourite track of this album is
“Range” on Side One. This is a number
that reveals the 12-string to be an instru-
ment so far removed from the country
sounds it is inevitably associated with,
it’s a different instrument. On this, Leo
plays harmonic counterpoints way
outside of the physical chords he’s using.
Most guitarists of this type pick their
passing notes from within the selection of
those easy to hand, Kottke ignores such
dictates with the ease of a true master.
But then the next track, “Airproofing,”
is precisely the opposite. There's
probably no musical experience more
compellingly rhythmic than a good
guitarist picking hard, and on this track
Leo works precisely within tight chord
patterns pulling tricky little rhythms out
of graceful chord changes good enough to
make a guitarist’s heart soar.

Produced by Denny Bruce, arranged by
Jack Nitzsche.
Ray Hammond
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many amp making processes are
automatic. Even the wiring of printed
circuits and the mounting of components
is done by machine. This means that
music electrics are achieving the same sort
of total reliability enjoyed in the mass
markéts of solid-state hi-fi and TV.
Human error is removed from the con-
struction and as more and more areas of
numan time is set free, so Hartley diverts
human control on to after care of the
product. Ensuring that quality control is
good isn't a matter of testing samples.
Usually a company of this sort test one in
ten items — at Peavey every unit is tested.

The result of this marketing attitude is
that Peavey is one of the 'growth”
companies in the US. Hartley has almost
become a God in the music industry and
walking into a Peavey franchised store in
New York, Chicago or Los Angeles {and
most other town in between} is an
experience in total commitment. The
stores arc fillod with Meavey. It may be
that another amplifier is in the back of
the shop. If so it will probably be English
or something in as a trade-in against
Peavey. As you may imagine the reaction
to this success has been strang.

.

Other amplifier makers aiso make
guitars {you can guess who) and they’ve
been suggesting to dealers that stocking
up on Peavey isn‘t a good idea and
supplies of famous guitars could dry up in
response. For a while that bothered
Hartley and the team, but the answer
was simple. This spring music stores
across the world will be stocking Peavey
guitars. The design brief was clear, A
Peavey guitar had to be a match for the
famous name guitars being used as a
threat, and then it had to be still better.
The guitar's taken three years to praduce
and it's cost the company over half a
million dollars to develop. Automation
has again been used in production and it's
a first again. The result is that every
Peavey guitar is identical. Automatic
machines cut the necks, fit the finger-
boards and the frets, Everything’s aligned
with computer accuracy and the design
team defy any musician to find a
difference between a Peavey guitar from
a stare in Nastiville and a Peavey guitar
bought from a shop in Scotland.

So today Peavey are poised to take
over the musical world. Europe is about
to fall in love with Peavey and it will be a
long term relationship.
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With Fleximix
The leading P.A. Hire company Liveware Audio & Lighting Ltd,, used this 26 input — 10 group Trident Fleximix portable sound desk, on the

sensationally successful Leonard Cohen European Tour. The versatility of the Fleximix System continues to make it the natural choice for Liveware
on gigs for such top artists as Joe Cocker, Graham Parker & The Rumour, Kokome, Phoenix, Carol Grimes and Cado Belle.

The TRIDENT FLEXIMIX portable mixing system provides the comprchensive facilities which would normally be found only on an
expensive studio console. This gives Fleximix the big desk ‘feel’ as soon as you operate it, Add this to the unique expandability of the
system and you can sec why it is in 3 class of its own. For a litile over £2000 you can buy 2 10 input - 2 output configuration, which
¢ould subsequently be expanded to a system with 10 mixed outpuis, any number of input channels and 24 track monitoring, Expansion
is simply achieved by slotting-in additional channel modules. When available slots are used up another mainframe is added. Modules may
be placed in any sequence, No factory rework or rewiring is necessary. Additional mainframes may be either rigidly or flexibly coupled
to the original system and flight-cases arc available to accommodate any arrangement.

Send for details to! United States Agents:
East Coast:
Trident Aqdi? Developments L.td., Audiatachnigues lac.,
g;les Office: 142 Hamilton Avenua, Stamford, Conn, 06902.
Lo::ﬂ:r:“\:.r St., Tal: {203) 352 2312.
Contact: Adam Howelt,
Tel: 01 433 4177, Telex 27782 Tridisc. o "
West Coast:
Factory address: . Studio Maintenance Service,
Shsppnm?n Studios, 2444 Viilshire Blvd., Suite 214, Santa Monica,
:::‘ulru::ndsom f:‘g:d, Ca. 90403,
appsacton, Middlasax, Tal: (213) 880 5855.
Tel: Chartsey {03328) 60241, TnlAn Con!!\tt: :);vid Michaels.

Graham Jarvis

Graham Jarvis with Cliff Richard
demands the best. He chose Sonor
BECAUSE only the best is good
enough, as did:—

John Marshall - Sonny Payne ’
Harry Hughes - Jack de Johnette
Daniel Humair - Ronnie Stevenson
Harold Fisher - Alan Jackson

Tony Mann - Jimmy Tagford

Ray Miller - Tommy Thomas
Bobby Worth - Tommy Aldridge
Frank Gant - Bernard “Pretty”
Purdie and many others.

Whenonly the
bestisgood enough

o! SONOH

Sole UK. distributors: M. Hohner Ltd., 39/45 Coldharbour Lane,
London SE5 9NR. Tel. No. 01-733 4411. Telex No. 24224
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BLANIKS
muasic stores

273-279 & 281 Kilburn High Road, London NW6.
01-624-1260 01-624-7777

Discount’s of 20% allowed on most goods.
Stockists of:-

tuD 9
Marshatt Tvmy MXR

2ILJIAN  (ZRI@ TRAVIS BEAN
10% Deposit. H.P. Terms on all goods,

P
SOUNDLUISE

27-29 Norwich Rd., Ipswich {0473} 53856

We sell Marshall products and in stock we keep
50w top and cabinet, new 100w transistorised
lead and bhass plus the 30w combo.

Call us on (0473) 53386 now.
-\ ‘4

oun Music

110-111 Oxford Rd., High Wycombe, BuckKs.
{0494) 36686

W amplification in stock

100W combo £215

50W Master volume £133

4 x 12" cabinet £138

100W Transistor bassamp £143

1 x 16 Power cell replex cabinet £185
30W Combo £140

100W All purpose amp £99

2nd hand Artist 50 combo £145

P.X. welcomed

BAIRD ELECTRONIC "

208 York St., Belfast. Tel: (0232) 749358

Marshalt

We stock all Marshall amplification and, all Rose-
Morris products, with names such as, Ovation,
Zildjian, MXR, Ludwig, all brass equipment i.¢, Berg

Larsen, and many more, Open Everyday of the week
from 10.30 to 5.30.

All credit cards welcome and 10% discount for all
cash purchases.

Call or come and see us now, for a full range in the

cenoe s OUNDE—

( A
Rugby? W

leading
stockist of

best equipment. :

-y7 /
THesce

(ﬁ}umm lﬁhoq;fi);g,{ﬂm o dealer
MARSHALL STOCKISTS

“XR ACCESSORIES.

134 Radford Boulevard, Mottingham. Tel. {0602} 76516
Lots of Guitars, Amplification & Keyboards.

Open 6 Days
10am — Bpm.

102K\ (x

Low Deposit Credit

Amps and Cabs Always in Stock
R/

PETER GRAY

musical instrument specialist

LOOK WHAT WE HAVE FOR YQU,

Matshalt

All Marshall amplification plus, the best of all Rose-Morris products
such as, MXR, Zildjian, Ovation, Travis Bean, Ludwig and many
morg all in stock NOW!

We’re open fram 9.30 — 5.30, and welcome Access and Barclaycard
also, 10% discount an all cash purchases.

Call in or phone us now at the above address or telephone numbar.

2120 WELLINGBOROQUGH RD., NORTHAMPTON,
Tel: {0604) 31211
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NEW IN THE SOUTH !!

Bandwagon. Swindon Guitar Centre. Drum Focus
3 specialist music units at Swindon Music House
offering the best professional service to

each musician.

Our instrument stocks must ba seen! - Everything
you would expect from a specialist
centre including:

Ludwig, Zildjian, Marshall, Ovation, MXR,
Shaftesbury, De Armond, Avon EKO

Give us a call — you’ll be weicome
6 days 3 am. — 6 p.m.
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(o STUDIODIARY ©)-

CBS (LONDON) ... Busy time for CBS. Lesley
Duncan was recording an aloum for GM with
Jimmy Horowitz producing as usual, and Bernie
O'Gorman enginecring the session , . . Classical
guitarist fohn Williams was in the middle of an
album for CBS records, produced by Pauf
Myers, and engineered by Mike Ross . .. infor
singles were Polydor hit group Our Kid,
produced by Barry Mason, and new DfM group
Hratch, produced by Mike Smith . .. Backing
tracks for TV appearances have been done for
The New Seekers, David Essex and Sutheriand
Brothers and Quiver among others . ., Barry
Mason Record Productions have recorded a
single with a group calied Rosy Glo , and noted
session mart fean Roussel has turned producer
to do a single for Magnet with Chris Rea as
artist . . . Hudson-Ford are putting together a
first album for CBS, and Albert Hammond fs
doing one for CB5-Spain . . , Work is stil{ being
done of the musical for Cat Stevens' company,
Madcat . . . Frankie Vaughan has been in doing
some overdubs . . . at the end of February,
Peggy Lee is expected in to record for producer
Ken Barnes . . . '

R.G. JONES (LONDON) ... R.G. Jones has
beerr mainly concerned with ofbums fately,

though fohnny Wakelin has been in recording

a single as welf as an albwm for Pve produced
by Steve Elson and Keith Rossiter . .. Producer
Ken Gibson is recarding fessie Green, and Lena
Zavaroni cefebrated her 13th birthday with ¢
new album produced by fohn Fiddy . .. Frank
Purcell and his Orchestra are doing a double-
atbum for Pathe-Marconi . . . Flintock did some
work on their album ‘Live At The Lock’, . .
Leo Sayer and Scrounger recorded ‘Supersonic’
sessions . .. Roherto Danova recorded Kefly
Marie and joe Dolan, both big selfers on the
Continent. ..

MANQOR (OXFORD) ... Gryphon have been
doing an afbum for EMI with engineer and co-
producer Mick Glossop . .. Pip Williams
produced a Pofydor album for Misty, and will
he back to produce Catherine Howe for RCA
during March . . . Strawberry fugitives Kevin
Godley and Lot Creme are finishing off an

. album . .. Mike Stone engineered and pro-

duced a Polydor album for Easy Street, whife
fofin Punter was in control for a single by Sad
Cafe . .. The Manor mobile has been around
and about, recording some of the Genesis tour,
some dates for The ‘O’ Band, David Bedford’s
orchestral ‘Odyssey’ at the Albert Hall, David

Essex's Patfadium gigs and Quantum fump . .,

CARIBOU (COLORADQ) ... Caribou doesn’t
have too many names ground in a month,
because it's o little out of the way, and bands
tend to go there for two weeks or a month to
soak in the atmosphere and take their time
getting things right . . . Chick Corea, producing,
recording and mixing his own album, was there
in fanuary through to mid-February for his
{atest Polydor album ... The Sons Of Templin
with producer Chris Bond was also in during
Jfanuary and Supertramp spent Christmas there
recording for A & M ... Also for A & M, The
Ozark Mountain Daredevils are expected in
Aprifor May . ..

CENTRAL (LONDON) . .. Dana was in doing a
new single with her producerfarranger fohnny
Coleman . . . Colin Bfunstone did some rough
tracks , . . Brotherhood Of Man did a single, as
did ex-Deep Purple vocalist David Coverdale
and 8Billy Howard . . . Status Quo offshoot
Young and Moody were in the studios for the
first time, and other names in this month
included Tania Spencer, Roger Greenaway,
Tony Macaulay, Miki Antany and Vince
Edwards . . .

(= DEALERGUIDE o)

Rose-Morris
London
Rose-Morris  has been busy both

pre- and post-Christmas . . . one
obvious bestselfer has been
Marshall, with five 100 watt

stacks sold to new group The
Babies, and The Who also taking a
100 watt stack . . . Marshali
equipment has also been sold to
the Biue fays . . . Owtion and
Acoustic amps are becoming big
business at the moment, and
Ludwig drums are picking up very
well . . . In addition there has
been ¢ big increase in interest in
synthesizers, with Kory doing
particularty well There's
nathing in porticular proving to
be a low seller at present, but
Rose-Morris are having some
trouble finding sufficient second-
hand equipment o meet the
demand, particalarly drums and
amplififers , . .

-D.M.I. Music Centre
London

bought by a new hand Dragon @
Mitk, and Sheer Elegance, who

Pete makes flying visit to Rose-Morris

couple of

old guitars, a
Kalamazoo and a 335 . . .

in the fust month . . . The only
thing tending to stick aeround a
bit Is some of the japonese
product, particulerly around the
£150 mark and higher. . .

The David Vane Music
Centre

Exmouth

The Ashwarth Transducer has
been a porticularly strong-sefling
item in Exmouth . . . Antoria
guitars and Music Man amplifi-
cation have afso done particularly
welf . . . one customer has had a
fohn Birch Les Pauf . . . local
band Horizon often use Varne for
equipment, and o number of
other groups in the area, many of
them stiff nameless at present,
have been kitted out there . . .

Pall Mall Music

Chorley

Ofid Tennis Shoes, a local band
{presumably playing funky music)
A  picked up a Canary mixer and

A particularly strong selfer at DMI

has been the American-made
Electro-Harmonix phasers, ond
the Electric Mistress f{langers,

made by the same company, The
present-order of 50 phasers was,
at the time of writing, sold right
out, with  further  supplies
expected shortfy. The success of
these items suggests a definite gap
in the British market . . . DM{'s
ownt custom-made amplifier was

hire their PA from the shop, were
in buying equipment, as were the
Cimarrons . ..

Custom Amplification
Crewe

David Parton, who recently had a
hit with Stevie Wonder’s “Isn't
She Lovely,"” has bought quite a
few guitars here, and has been
back to cefebrare his success with

famous name from a few years
ago is Bitly §. Kramer and his
(New) Dakotas, for whom
Custom is currently building o
PA. The group has also purchased
o new FPrecision bass and a couple
of Les Pauls . . . Strats, as ever,
are selfing well, the older the
better, and Gibsons and other
Fenders are also going almast as
fast as they arrive . . . A lot of
Ludwig drums have gone fast, and
around 18 mixers have been sold

Peavey slaves ... The Romantics
bought some drums and are
having @ custom-built PA made, a
growing aspect of Pall Malf's
services . . . Meritage also haod a
monitor system custom-built . . .
There has been a general sales
swing here to more careful buying
of amps, rather than just getting a
stack, and the Roland fazz chorus
amps have been a notable success

. In general, a switch from
quantity to quality Is apparent ..,
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WA 556X STUNIOS

106 Highbury Ness Park
L amdon NE 20AY

Tel. 01-399 DU51

Your music




How muchto malke arecord?

continued from page 127

Piper Sound Studio, 50
Cheapside, Luton, Beds. Tel:
0582-605875

Piper Sound is a relatively new
studio, situated right in the centre
of Luton., Their flat rate is
normally £6 per hour, but every
sixth hour is free, so block
bookings work out extremely
economical. Eight hours of
recording would cost you £42
plus an exira £18 for three hours
reduction, Piper also offer a
special rate of £60 for twelve
hours, which seems pretty good
value. At the moment they are

four-track, but by April they.

should have sixteen and,
naturally, eight-track facilities.
The flat rate for eight-track will
be £8 per hour or £80 per day if
you want o book from 10 a.m,
until midnight. A day’s recording
on sixteen-track will
vou £100. These prices also
include a %" tape. Resident
instruments includé an upright

only cost |
at £22 a reel.

piano, a Carlton drum Kkit, a
Fender Precision bass, an Eko
12-string and various amps and
cabs. Free tea and coffee are
provided throughout the day and,
within 200 yards of the studio,
there are three pubs, a cafe, a
restaurant and a chinese
restaurant. Parking isn‘t too much
of a problem as there are two
multi-storey car parks less than
200 yards ayvay.

Musﬁroom, 18 West Mall,
Clifton, Bristol. Tel: 0272-
35994.

A fine little studio in Clifton
the “Chelsea of Bristol', as studio
manager Dennis Ackerman put it;
our package at this 8-track studio
will eost you €143, including
your master tape on Ampex 406
Included in the
price is the use of an upright
piano, a Fender twin reverb, an

’{._“_::h

Dennis Ackerman of Mushroom

tHH 100 watt and a JL8 bass amp
— if you need anything else then
hire can be arranged, Setting up
time is allowed; Dennis says it
depends, naturally, on how
heavily the studio’s booked, but
you'll get a minimum of 30
minutes, |f the studios vacant
you can take four hours! There's
a good cafe round the corner, and
two pubs, apparentty 24 and 32
seconds away, Parking’s very easy,
with a back entrance available
toc, so you can take your vehicle
right of f the road.

Pathway Studio, 2a
Grosvenor Avenue, London
N5 2NR. Tel: 01-359-0970.

Pathway person Barry Farmer
advises bands that maybe haven’t
had all that much recording
experience to give him a ring
before a session at Pathway, so
that both parties know what’s
Qoing on — sensible advice. Qur
package works out very reason-

ably here, coming to £120.50 in
this 8-track studioc. The only
fixture is the piano, so you'll
need your own amps and drums,
although Barry finds Dl'd bass
easier to control, and if you think
about it before you book, you
can get about an hour’s setting-
up time. There are three pubs
within striking distance, along
with various kebab-houses and a
chip shop and there are no
parking restrictions in Grosvenor
Avenue,

Radio Luxembourg Studio,
38 Hertford Street, W1. Tel:
01-493-5961.

The flat. rate at Radio
Luxembourg is £12 an hour (the
studio should be 8-4rack by the
time you read this). A reel of %"
tape wil) set you back £8 (ihe
8-track machine will have 1
tape but no charge has been fixed
for this at press time), and your
%" NAR reduction tape will come
to £5580. So, our package will
cost you £145.50; you'll oniy get
discount at Radio Luxembourg if
you're a regular uger, However, on
the plus side, there's a Steinway
and an ARP 2600 for your free
use, and there’'s no charge for
loading and setting-up time,
providing it's reasonable,

Telecorhms, 189, London
Rd., Portsmouth. Tel: 0705-
60036.

Telecomms is a new eight-
track stodio, which charges £8 per
hour for recording and mixing,
and £15 for a master tape. A
master tape would cost £15. So
far, Telecomms studio has been
open for just two months,
working almost exclusively on
demos. One of the main
advantages of the studio is that it
is situated over a music shop, and
any instruments you might want
to use can be included as part of
the normal price. Telecomms also
has its own kitchen, in addition
to being just 100 vyards
from a shopping centre that
includes cafes. Setting-up time is
flexible, and parking is free just
outside the premises.
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PYLSTUDIOS

PYE RECORDS LTD. ATV HIOUSE, 17 GREAT CUMBERLAND PLACE, LONDON WIA 1AG.
CABLES AND TELEGRAMS PYEREC LONDON WI1A 1AG
TELEPHONE 01-402 8114/7

136













_.._.»i.w...cr«.... <! =

RN\

=3







LOVING
ANARE

[}

Album available from
Virgin Records & Music
Radio Promotions
77 New Bond St.,
London W.L,

. poby
“Day by way
life is getting better and better
. . .. Believe it.

P ;;c -hi,'T_-'j. .
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8-TRACK o
= RECORDING o
SPECIALISTS IN QUALITY WITH DBX -
CUSTOM PRESSINGS STUDIO NOISE e
OR LOCATION RECORDING REDUCTION. B
FRIENDLY “"'Q '
STUDIO L
WITHFULL =Tl )
PROFESSIONAL ~~ “it”
FACILITIES. =

£10.50 per hour

Tel: 0272-35994
DEMA DIRECTIONS LTD. 18 West Mall Clifton Bristol

8/4T Studio - Copy Roams - Cassette Duplication

N .
- D°Arblay House,

nemong oy

Londen, W1V 3DE
Tel 01.439 9611/4
U aranl LRk

oY P

25 AIR CONDITIONING

a8 16 +2 x 8 MIXER

28 EVENTIDE PHASOR

2% GRAPHIC EQUALISERS
28 SPECTRUM SHIFTERS
32 EMT DIGITAL DELAY 22 DOLBY A&B DBX

"8 AMPEX - MC! 28 REVOX - TEAC

Electric Piano Organ Synthesizers Guitar Amps
In house Hi-Speed cassette duplicating facilities

2= CADAC /JBL MONITORS
2% 8T STUDER

B8 AKG MICS / REVERBS
82 EXPANDERS

a" COMPRESSORS

MUSIC JUNCTION
STUDIO

. 4 Track Studio
£3 per hour — mornings
£4 per hour — afternoon & evenings
£5 per hour — weekends

Open 7 days a week, no charge for tape or equipment.
Amongst equipment available, AKXG, Sennheiser
microphones, 12 into 4 Allen & Heath, Teac,
Yamaha, Premier kits ete, ete.

21, Dalston Lane, London E8 Tel: 254 3744

8Track Studio,
£8perhour

With use of Fender guitars, Yamaha,
Musicman, Fender combos, Hohner string
machines, Roland SH100 SH2000
Korg Polyphonic synthesizers, Arbiter
Autotune, Sonor, Ludwig drums etc. etc,

189 LONOON ROD., NORTH END, PORTSMOUTH ({0705)
60036.

16 TRACK £12.50 P.H.
OR £125 PER DAY
8§ TRACK £8.50 P.H/£90 PER DAY
2009 sq.ft. premises—well equipped
Grand piano — Any instrument
can be hired
Free parking oulside —
catering facilities
70 KINGSTON RD. LEATHERHEAD
TEL: LEATHERHEAD 78855

‘FREE USE OF 2" TAPE
[F YOU BRING US THIS AD.’

J

~ 9

Your new recording
-our new studio

8 Track Studio, Central London, offers
special weekend rates. Synthesizers,
Resident Musical Director ete. included.
Contact Cameron Shaw, Studio G,
145 Wardour St., W1. 01-734-5572.
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Our new 12 into 2 mixing console

Th is twelve input stereo mixer was designed to
prov:de hngh performance, exceptlonal rehabnl:ty and

r__ejq'u,lrements Qf band_s on the .road. and smal,l. studl;os;; T

Input Channels: Electronically balanced input and

Tone Controls: Treble + 16dB at 10KHz.

PFM. button allows' signal level

|-

.,...,
+ ~

R

" T_"Ti and Tight output waster Tadery

K fiovi.@; aufrequencyresponse

“and echa

th+‘ ugh m'ze-

| e metalboxh

* eter sele it 'switch’l Leftankl

rlght outpt’ - _.: PiL
:rho retumhn level;

i cho return Ievel mniml ¢nd pars

p-:*:t pans across

"rlg" Out-
hcgulated nterna poiwer ;u*—nhl,.-
[103/120v, 220/240 ' -

Al slgn.-_l NP5 4T Sw tchcraft DBF and

“steel case with wooden end chae ¢y,
7x 28%:' x3"
‘durable black: stoved f‘i.sh
ni.

'MANUFACTURERS:.

PLEASE-PHONE EATON BRAY-221331

1 '_EURBPEAN DISTRIBUTORSI:

-HWICK W
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1.5.0. MUSICAL SERUVICES ‘










oRecory;
Vservices »
GIVING LIFE TO YOUR MUSIC

8T 1", Revox's, ADT, Echo Chamber,
AKG Beyer and Neumman microphones,
16 Channel desk, Compressors, Equalizers,

Limiters, Expandor’s, Excellent acoustic’s,
£.M.S. and String Synthesizer's, Piano,
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