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KRAMER STICKS ITS NECK OUT 

TO GIVE YOU THE PERFECT INSTRUMENT 

New Generation Guitars *' 

i 
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BRODR JORGENSEN (UK) LTD., 
Unit6, 
Great West Trading Estate, 
983 Great West Road, 
Brentford, Middlesex. 
Tel: 01-668 4578 

Kramer solid body elec¬ 
tric guitars and basses 
represent a break¬ 
through in design that al¬ 
lows you to break-through 
to the ultimate in your per¬ 
formance. It’s something to¬ 
tally new that leaves all the 
others behind and makes 
conventional guitar necks obsolete. 
Only Kramer features 
• EBONOL FINGERBOARDS that 
won’t crack, warp, chip or shift. 

• “CENTER-TOUCH” Petillo fret 
wire design (patent applied for) 
that provides perfect fret-to-fret 
intonation and finger positioning. 

• POWER FORGED aluminum “T 
Neck” (patent pending) that of¬ 
fers absolute rigidity in all models 
guaranteeing no warping or twist¬ 
ing. 

And that’s not all! Kramer also provides 
unusual sustaining qualities, custom 
tooled aluminum and stainless steel 
hardware and select wood inlays in back 
of the “T Neck”. 
IT’S SIMPLE, KRAMER IS AHEAD BY A 
NECK - IT’S A WINNER! 

KRAMER GUITARS 1111 GREEN GROVE ROAD NEPTUNE. NEW JERSEY 07753 (201)922-8600 ¿ 



Get the message 
LOUD & CLEAR 

£ 645 £ 695 with reverb 
TURBO-JET 100 100wattwith treble horn £495 0545 " 

£395 

The answer to the organists dream. 
A rugged, powerful, portable speaker system 
that gives a full vibrant sound with an amazing 
output. Send to Chingford for full specification. 
Trade inquiries welcome. 

FREE DELIVERY 

Anywhere in the U.K. 
by our own vehicles 
and personnel. 

UNBEATABLE 
AFTER SALES 
SERVICE 
by our own team 
of fully qualified service 
engineers. 

DOPPLERTONE 150 150watt 

TURBO 1S 100 watt 

Irinin CHINGFORD IsaJsrJS ORGAN STUDIOS LTD 
230 Chingford Mount Rd., London E4 Telephone: 01-524 1446/7/8 
38 Ballards Lane, Finchley, London N3 Telephone: 01-346 3059/8948 
35 Horseshoe Street, Northampton Telephone: 0604 22936/7 > 
GROUP GEAR 
242 Chingford Mount Rd., London E4 Telephone: 01-524 1446/7/8 

3 



INTERNATIONAL 

» musician » 
AND RECORDING WORLD 

Editorial Director Ray Hammond 

Advertisement Director Richard Desmond 

Promotion Director Malcolm Green 

Art Director Mervyn King 

Assistant Editor Ian White 

Advertisement Manager Giles Neville 

Circulation Manager Alan Fairall 

Production Manager Andrea Beerman 

Features Editor Eamonn Percival 

Chief Reporter David Lawrenson 

Art Assistants Chris May, Dave English, 
Fiona Beecham, Rosie Webb 

Photography Mike Valente 

Assistant Production Manager Gordon Burton 

Type Compositor Valerie Pressman 

Keyboard Consultant Rod Argent 

Technical Consultant David Blake 
Mark Sawicki Msc (Eng) Assoc. MIEE 

Guitar Consultant Stephen Delft MIMIT 

Drum Consultant Dave Mattacks 

Electro-Acoustics Consultant Ken Dibble MIOA.MAES 

USA 

General Manager Julius Graifman 

Editors Jon Tiven, Gary Graifman, Steve Rosen 

LONDON 
International Musician & Recording 
World is published monthly by Cover 
Publications Ltd., 7a Bayham St., 
London NW1 OEŸ. TELEX NO: 24676 
TELEPHONE: 01-388 2011 
Distributed in Great Britain by 
Independent Magazines Ltd., Bridge 
House, 181 Queen Victoria Street, 
London EC4V 4DD. Tel: 01-248 3482 
(10 lines). Printed by Carlisle 
Web Offset, Carlisle, Cumbria, 
England. International Musician & 
Recording World is a trademark of 
Cover Publications Ltd. All rights 
reserved © Cover Publications Ltd.. 
1977. Whilst every care is taken in 
the publication of this magazine, the 
publishers cannot be held responsible 
for any results arising from the 
contents thereof. Subscriptions, 12 
months only: U.K. <8.50. Worldwide 
(surface mail), £11.00, U.S. (include 
12 issues, shipping charges to New 
York, N.Y. and mailing costs from N.Y. 
S20. Second class postage paid at 
New York, N.Y. and at additional 
mailing offices. 

NEW YORK 
Executive Offices The Gulf & 
Western Building, 15 Columbus 
Circle, N.Y. 10023 U.S.A. Tel: (212) 
Editorial & Advertisement Offices 
Rockland County Offices, 501 South 
Main St., Spring Valley, New York. 
10977 Tel: (914) 356 2570. Uni ted 
States General Manager Julius Graifman 
Sole International Distribution Agents 
Gordon & Gotch (Canada) Ltd., 
55 York Street, 
Toronto, Ontario, M5J 154 
Canada 
Gordon & Gotch (Australia) Ltd., 
Melbourne, Sydney, Brisbane, 
Adelaide, Perth. 
Gordon & Gotch (NZ) Ltd., 
Wellington, Auckland, 
Christchurch, Dunedin 
Central News Agency Ltd., 
South Africa. 
All major cities. 

4 

r|e|g|u|l|a|r| 
f¡e|a|t|u|r|e|s 

17 
QHiPÍ-P 
Everything from Aussie punks 
to the very last word in the 
cabaret vs rock band saga. 
55 
> TÎWXNEWSo 
85 
Playing — Country Blues Guitar 
Stefan Grossman gets on his 
Kicking Mule and picks his way 
through the ragtime world of 
Scott Joplin. Stick close and 
you’ll soon be serenading your 
mother with “Ragtime Mama 
Blues’’. 
89 
Playing — Bass Guitar 
Jovial Jim Rodford tells you 
how to get physical with your 
bass, and informs us how some 
of the greats got close to theirs. 
94 
Playing — Acoustic Guitar 
Or alternatively “Brett on the 
Bayou” as Paul gets to grips 
with his guitar once again. 
108 
Gibson Market Report 
What dealers think about one 
of the most sought after instru¬ 
ments. 
116 
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Supersounds from super 
Kentish Town. 
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I.M's Guide to Recording 
Studio ace Robin Lumley 
will send you reeling with his 
latest instalment about studio 
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36 Blake and Sawicki's 

Once again our pair of electron¬ 
ic wizards, Blake and Sawicki, 
have conjured up two items for 
this month’s Soundcheck. First 
under the microscope is a 
Carlsbro Constellation mixer 
which they find a value-for-
money product. 

39 Blake and Sawicki's 

Bass players who like to experi¬ 
ment should cast an eye over 
Blake and Sawicki’s review of a 
Roland SB 100 Bass Combo. 

40 delfts 
131 

Stephen Delft takes a Hagstrom 
Scandi for a test drive and finds 
a guitar whose neck carries a 
five year guarantee. 

44 Mattacks' 

Our new man in the drum chair 
Dave Mattacks, formerly of 
Fairport and other folk, digs 
his heels into a Sonor-Phonic 
XK925 outfit and comes up 
with a top quality kit. 

Rod rolls his fingers over a 
Cavendish Portable organ which 
combines a good organ sound 
with a string synthesizer and 
piano effect in one portable 
unit! Now read on. 

170 
Small Things 
Stephen Delft gives some use¬ 
ful hints on copy guitars. 
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29 
Taking Care Of Business 
Part Two 
The VAT man cometh. 
Second instalment of Alan 
Holmes' guide to keeping 
your band on the road 
and within the law. This 
month he gives hints on 
how to keep on the right 
side of the men from the 
Inland Revenue, among 
others. Did you know that 
you can deduct the price 
of a haircut from your 
VAT returns? Alan will 
tell you how! 

ing how Manfred gets a 
stereo sound from his 
instruments without 
chopping them in two. 
He does it thanks to 
electronics genius Mark 
Griffiths who reveals 
all to IM readers. 

72 
72 
Thump — On The 
Strings Of A Dart 
Or how David Lawrenson 
came down to earth with a 
Thump, after talking to 
the bass player of the 
Darts. Thump Thomson 
worked for years with the 
John Dummer Blues 
Band, and now finds 
himself in the limelight 
with Britain's zany vocal 
harmony band. 

124Mlvl Dibble's Speakercheck 
; 3 Ken Dibble delves into the 

quency response and 
resonance in this the 
second part of his speaker 
series. 

*32 
Build A Mixer 
Two more circuits are 
added to the IM mixer as 
Mark Sawicki nears com¬ 
pletion of his masterpiece. 

Frankfurt '78 
ji HI IM takes an in-depth look 

at the European Music 
Trade's biggest event of 
the year, with an incredible 
five language preview of 
what is going on and 
where. 

We have made publishing history; 
You have in your hands the largest-

ever edition of International Musician. 
It is also the largest music magazine 
published in the world: 312 pages divided 
into two editions. 

This issue represents a logical exten¬ 
sion of International Musician’s progress. 
For the first time, we have published an 
entirely separate issue for the U.S. market 
but we are distributing both the Intern¬ 
ational and the U.S. editions to all of 
our readers wherever they may be in the 
world. 

Our phenomenal success has been 
entirely due to your amazing reaction to 
the magazine. We are delighted and pleas¬ 
antly surprised that the need for a tech¬ 
nical magazine for musicians was so great 

Our success has enabled us to 
increase both the quality and the quan¬ 
tity of our editorial and we look for¬ 
ward to hearing from you about any 
way that you feel we can improve this 
magazine. 

Thank you for your support. 

WELCOME TO FRANKFURT 
by John H. Skewes (President of AMI I) 

This year British exhibitors under the 
British Overseas Trade Board (Fairs and 
Promotions Branch) and the Association of 
Musical Instrument Industries (AMID Joint 
Venture scheme total 64 firms. Fifty of these 
will be displaying their products in the usual 
area in Hall 5. The other 14 will be in the 
new Hall 5A venue. 

Additionally a number of British firms will 
be exhioiting independently and, with the 
piano manufacturers again at Frankfurt in 
force, the U.K. contingent will total over 
80 firms. 

Manufacturers of amplification equip¬ 
ment and electronic instruments outnumber 
other participants, but makers of percussion, 
brass and woodwind instruments are to be 
found amongst the British exhibitors. 

During the past two years there has 
been a massive increase in U.K. exports of 
musical instruments. In terms of value for 
money British-made goods will again take 
some beating in 1978. At this Spring Fair 
buyers will no doubt have marked down in 
their diaries, as a priority, an early visit to 
the U.K. exhibition area. 

However, not just U.K. trade, but world 
trade in instruments is once more becoming 
buoyant. 

On behalf of the British Music Trade 
I thank our German hosts for their usual 
warm welcome and I feel certain we will all 
have a successful time at the Frankfurt Spring 
Fair. 
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O ROLAND ECHOS 

MODULES available for 101 

>0 
104 Sequencer Monitor Speakers 

AP2 Phaser 

ROLAND ACCESSORIES 

DIGITAL 
CHORUS 
ECHO 

at this price. Cassette 
tape, spring reverb and 
wide range controls. 

Finest 
units 
available 

SH 3A easy 
operation but 
not a preset 
unit. Built in 
to suitcase 

for easy 
transport. 

LIST 

PRICE £483 

OUR PRICE 

Boss chorus 
ensemble 
Vibrator, 
Tremolo, 
Phasing 
and A.D.T. 

03 
Mixer 

ROLAND COMBO 
TYPE 
SYNTHI 

LIST PRICE 
£114 

OUR PRICE 

£98 

LIST 

PRICE £457 

OUR PRICE 

£380 

LIST PRICE 
£49 

DUR PRICE 

£41 

£956 
OUR PRICE 

£727 

ROLAND PIANO 
AMP SECTION 
Chorus vibrato effects. 

LIST PRICE 
£586 

OUR PRICE 

£470 

LIST PRICE 
£499 

OUR PRICE 

£425 

SH 5 A double oscilator 
Synthesizer with two envelopes 

noise generator, ring modulator interphase for 
Roland String Machine. 

ROLAND 
COMBO AMPS 
Latest developments in electronics, 
new reverb overdrive sound and 
exclusive Roland Rotating vibrato 

101 
BY ROLAND 
Worlds best value in 
synthesizers. This fully 
independent Synthesizer 
can be used as a main 
building block in a 
complete Synthesizer 
system Studio. 

0 102 
Expander 

.a, __ ̂2«^ 122 CHARING CROSS ROAD ■ W LONDON WC2 IIIWI wWH I W  TELEPHONE : 836 2856 

OLAND 
MP 700 

Combo piano, touch 
sensitive key action, 
complete with stand. 

JC 160 
1ST PRICE £48841 
OUR PRICE< 

LIST PRICE 
£360 

DUR PRICE 

£320 

LIST PRICE 
i 

DUR PRICE 

£175 

JC120 
gVlST PRICE £439 

OUR PRICE 

£369 



jl^TA PRICE GUARANTEE 
I / Our prices are rock bottom. If you 1 

we refund difference. find lower THE ONE STOP SHOP 
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7'4+15 

COMPRESSOR LIMITER 

ITAM £250 

A.700 VHS.77 B.77 HS.77 A.77 

REVOX 
OVER 400 

354+7'4 £411 74+15 £450 

10.4 THE QUIETEST MIXER 
0! 

ITAM 

PRO USER 8TRACK MODELS 8in-4out MODEL3 8in-4out MODEL2 6in-4out 

MODULAR 16x8 PRODUCTION MIXER SD12 12 in 2 out 

STEREO £465 

»kmbvkk- ibbb1 n(|iig 
mm nnumimniimni- ”l U""" 

MULTI 
ECHO 

SLIDER 
ECHO S500-D POWER 

AMP 500 Watts 

BEEFED UP VERSION 
OF A.77 WITH 3 
SPEEDS 3M7fo+15 
MOTION SENSING 

VARIABLE SLOPE AUTO 
RELEASE. A must for acco¬ 
mplished recording engineers 

THE 
MUSICIANS 

CHOICE 

A334OSX 
74*15 

15-30 VARIABLE SPEEDS 

ALLEN* 
heath 

THE FINEST STEREO ECHO UNIT ARRAN 
FROM U.S.A. ANTI-TWANG UnUHM 
LIMITERS, BANDWIDTH CONTROL. nARASRUH 11

STRICTLY PROFESSIONAL UNIT. U.S.A 

AUDIO DESIGN ■ OTARI AMPiK ^ 
CURRENT DUMPER 

mimimiM 
12in-2out 

354+74+15 £875 VERSIONS 

TASCAM 

TRACK 
CONSOLE £2040 

A334OS — 
INDUSTRIAL 
LOW NOISE I rill ■ 
INDUSTRIAL I LffV 
VERSION ■ ! 
7’4+15 ; 

+-50/Varispeed 
A servo control 

Low noise. Full 
sei sync 
£1890 
Portable 

3 ” AVAILABLE. LIMITERS-
v\. 3 BAND EQ FOLDBACK 

ECHO-MONITORING 

- ■ " ' Plug in elect ronidOin 
4 out £690 

CONTACT^ 
JIM NELSON 
01-724 2498 

ALL PRICES 
WITHOUT VAT 

Easy parking by Marylebone Station 

1-7 Harewood Avenue 
Marylebone Road 
London NW1 



Wherever the gig 

VW 

Evidently tough 
as old boots’ 

The Intermusic 212 120-watt combo 
will always give you the power level 
and the sound quality that you need. 
Designed for the guitar player of 
today the amplifiers range of 
facilities enables the most discerning 
musician to shape the tonal response 
of the amplifier to the sound 
required. The amplifier incorporates— 
* Two channels (4 inputs), each with 

Bass, Middle, Treble, Presence and 
Volume controls. 

* Brilliant Switch per channel 
* Phaser operating on each channel. 
* Master Volume and Master Presence 

Wherever the gig 
The Intermusic 212 combo will always get 
there in perfect working condition. No matter 
how arduous the journey, the amplifier will 
take it all in it’s stride. Everything is built 
with toughness in mind and the complete 
unit is housed in a superb flight case. 
Did you say Value for Money! 

PA:CE LTD. 
Kneesworth Street, 
Royston, 
Herts, 
England. 
Telephone: (0763) 45217 
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STEVE MARRIOTT knows a good 
guitar and when you are at the top 
you can afford the best there is. 
Steve has chosen IBANEZ - How 
about you? 

Summerfield, Saltmeadows Road, Gateshead, NE8 3AJ 

i Send me the latest information on IBANEZ guitars. 
1 I enclose 20p for postage 

ï NAME___ 
¡ ADD R ESS_-
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o LETTERS complied by Eamonn Percival 

From an Aussie Punk 
Dear Sir: I live in what could aptly be described 
as the arsehole of the universe. It is an island 
state, about the size of England, just off the 
South East coast of Australia. If you look on 
the map don't be surprised if it's been omitted. 
Its climate very much resembles thatof England 
(rain, bloody rain). Also, from what I hear, 
its music scene. Yes, we've also been afflicted 
with disco! Since about two years ago, when 
disco first hit, bands have become very rare, 
and regular gigs rarer, until recently. (A few 
regular venues have opened up as people seem 
to be tiring of discos). 

I read I.M. as regularly as possible. I have 
just put down the latest edition, September! 
That's about the earliest we ever get one. Is 
there any way of getting them earlier? Also 
could you include Australian prices wherever 
possible? Speaking of prices, the national 
wage average is $200. I take home about $90. 
A new Strat is around $1,000 in Launceston 
(my home City). How does that compare with 
England? I own an Ibanez Destroyer, which I 
am very pleased with, that costs around $450. 
Much better value! 

New Wave is growing rapidly in Australia, 
something you may not realise. It has not yet 
hit Tasmania! Probably never will! Nothing 
ever has! You've probably heard of AC/DC and 
the Saints. Definitely not the best examples 
of Australian NewWave but still no worse than 
some of the English bands. Our most talented 
New Wave band is Radio Birdman. Have a listen 
to 'Radios Appear" (distributed by WEA 
records). 

I think punk could be very very big in 
Australia, something your record companies 
should strongly consider. However, leave the 
cult part of it at home 'cause I don’t think 
anyone here is interested. It must stand solely 
on its musical energy. I am interested in setting 
up a correspondence with someone in England 
who’s into New Wave and a guitar fanatic. 
My hero is Jeff Beck. 

Finally, don't get me wrong about 
Tasmania, we are not behind in the news. I 
bought the Sex Pistols album here before it was 
officially released in England. Thanks for a 
great magazine and don't forget Australia. 
Peter (Rotten) Court 
Tasmania, Australia. 

A dealer speaks out 
Dear Sir: I found the comments by Bob 
Clifford (in response to Mr. McFadyen in your 
letters column) a little sad. I say sad because 
it seems that your letters column had 
crystalised an attitude of mind which exposes 
a division within the entertainment industry 
of which both correspondents are an integral 
part. It reminds me of the situation when 'real' 
musicians spoke of the '3 chord wonders' who 
so adeptly replaced the 'cultured big-bandisms' 
of the 50's. So let's just think about the people 
who want entertainment, the people who 
employ entertainers and the continuance of 
a cycle of development. 

I do not speak to pillory the promoter 
who obviously will look to providing a sale¬ 
able commodity at the least expense. In this, 
the disco must win. Please remember that 
economy is not the only factor for, if the 
promoter was to endeavour to produce the 
'living sound' as reproduced on disc, the moun¬ 
tain of sound equipment needed would make 
the exercise impractical. 

Where can the amateur/semi-pro begin his 
experience? This is important since, without 
the ground base of lower strata working music¬ 
ians, from where will the superstar emerge? 
May be the answer is all too simple! !! 

My humble suggestion lies in an approach 
being made to the Performing Rights Society 
who license the performance of copyright 
music (this includes the playing of records) 
in public. The approach should be that, for 
the good of music, a platform for the musician 
should be provided by making the issuing of 
a license conditional upon a ratio of 'needle' 
time to live music. The percentage of live 
music would need to be negotiated. For 
those of you who might feel that this can¬ 
not be done I would direct your attention 
to the fact that agreements exist between 
the BBC and the Musicians Union on 
precisely this basis. 

I believe that a sufficiently strong lobby 
could be obtained, when you add together 
the strengths of the musicians who desire 
to perform, the record producers who need 
a flow of developed talent and the music 
industry which benefits from the wider use 
of published music and musical instruments 
in a live situation. 

Dylan . . Singing protest songs for years (see "The Great Pretenders" letter). 

The P. R.S. could perhaps be persuaded 
that time devoted to this idea could be more 
endearing than their present venture which 
seeks to impose the need to license every 
record and musical instrument shop for the 
playing of occasional snatches of copyright 
music. 
Adrian F. Barratt 
Barratts of Manchester. 

Rock on McFadyen 
Dear Sir: Re. John McFadyen’s letter in 
November's Issue, his gripe appears to be a 
double-edged one. I.M. for not concerning 
the cabaret/dance band type outfit, and rock 
musicians for being into just that. Rock Music. 

So far as I.M. is concerned, it stands far 
above any other publication for equipment, 
technical write-ups and interviews etc. It's 
never pretended to be anything else, other 
than a rock monthly, there are plenty of 
'Pop' magazines to cover the M.O.R. stuff. 
If I.M’s music policy changed, it would lose 
a hell of a lot of present readers. Who'd re¬ 
place them? The blue-rinse set maybe! 

As a guitarist, I read each month's issue 
right through as I'm sure most of the rock 
readers do, whether its drums, amps, key¬ 
boards etc. John McFadyen’s opinions and 
attitude towards rock players is biased because 
of their appreciation of the skills of Yes, 
ELP, Purple, Hendrix and Co. This is the 
standard that they aim at instead of settling 
for the "safe" M.O.R. club type circuit, "all 
round" entertainment stuff, plus the Radio 
One rubbish that's hammered out until some 
gullible idiots go out and buy it. 

As regards buying gear, rock musicians 
go into heavy debt to own the best available 
and there's not many people in other fields of 
music that hasn’t had an H.P. debt at sometime 
or another. With the Cabaret/Dance band syn¬ 
drome. a good gig (what a bloody awful word 
that is) is measured by how much cash they 
receive in their hand. They may have started 
their career with musical sincerity but end 
up by "going through the motions", for more 
profit ("Helps with the bills and wall to wall 
carpet you know”). Musicians or Mercenaries? 

How many M.O.R. players actually go to 
live concerts to appreciate the musical talents 
of the real pro' players? Few I'll bet — so their 
audiences at the local social club scenes are 
about as discerning as they are, and, let's face 
it, what the average Joe Public knows and 
understands about music could be written 
on the back of a postage stamp and still leave 
room for their name and address. 
Ernie Tull, 
Oxon. 

The Great Pretenders 
Dear Sir: If you think that Mr. McFadyen’s 
letter 'Stirred it up', then I'm afraid this letter 
is going to have a similar effect — the truth 
always hurts. I am fed up with musicians who 
are preaching at me all the time saying "punk" 
is the new direction — O.K. if that’s the case. I 
accept that, (it has certainly done the live scene 
a lot of good). My argument is not with the 
music itself but with the plebs who play it. I 
am a musician and at the moment not working 
simply because I (unlike Mr. McFadyen) 
refuse to play music I do not believe in. This 
sometimes becomes frustrating constantly 

continued on Page 12 



We’re gonna 
do it all 

over again! 

Barratts of Manchester Ltd. Wholesale Division, 
(Sole U.K. Distributors of Hofner Musical Instruments) 
Tel: 061-872 0713 

Yes, good times 
are cornin' back again 
... make the most of 
them with Hofner. 

Remember the hot, heady rockin' days of the 
50's and 60's? Remember Hofner... the name that 
raised the roof in the music revolution of our times? 

Well, we're back in the U.K. with new sounds for 
the 70's rock revival. 18 great guitars for the new rock 
era... we're gonna do it all over again! 

You can create the sensational new Hofner sound 
in music stores all over the country. Or post off the 
coupon below for your own free collection of the 
latest full colour Hofner Catalogues and up to the 

minute price details. 



O LETTEßS o) 

jamming around with other people. I own a 
Gibson S.G. Special, a Simms-watt, 100w 
valve amp, Custom Speaker Cab, Electro 
Harmonix pedals, Shure mikes etc. and I do 
not consider this in any way poor — especially 
for an 18 year old still at school and what I've 
got I've worked bloody hard for. But then 
you get these easily-influenced kids whose old 
man buys them a really cheap guitar from 
a certain large chain store, and they think 
they're on the road to fame and fortune 
straight away. 

The unfortunate thing is they get the opp¬ 
ortunities. One of the leading punk record 
labels say — "where money makes money" 
any musician who is in it for the money should 
forget it! "Art for Arts Sake" we wouldn't 
mind if they just go away and fester in a corner 
somewhere with all the other mindless morons 
but they are taking our gigs just for capital 
gains. 

I’m surrounded by these pratts in the 
sixth form common room. What they are doing 
is nothing new — Dylan has been singing pro¬ 
test songs for years, Townshend has been play¬ 
ing fast chords for years — the only power 
chords those tits know are the ones that plug 
their amps in. I once heard it said that the only 
"G" string they know is the one that holds each 
others nuts up. Was Pete Townshend right 
when he said "Rock is Dead"? 

Tell you what lads; learn at least a bar 
chord before the you go gigging about. You'll 
turn people to the Disco's and get music a 
band name. Leave it to the musicians — realise 
you’re only silly little boys trying to jump on 
the capitalist band wagon. 
K. Beeby 
Derby. 

The last word! 
Dear Sir: Well, my notorious letter certainly got 
everybody going, didn't it? I've had several 
phone calls (one from S. Wales even) congrat¬ 
ulating me on my stand and, of course, there 
has been a great deal of direct discussion up 
here amongst the bands — some supporting me, 
some downright abusive as was to be expected. 
May I first of all thank you for allowing this 
forum to take place. The whole purpose of my 
letter was to ask that I.M. might give my kind 
of band a degree of recognition and encourage¬ 
ment instead of making snide remarks of the 
type uttered by Messrs. Bacon and Percival in 
the August editions' "Keep Music Live" article. 
I supported the request for "a wee bit of 
respect” with the contention that we form 
the bed-rock of the live-entertainment busi¬ 
ness and almost certainly put more money into 
the tills of High Street music shops than 
struggling young groups (a contention which 
seems to be borne out by some of the replies 
published). 

It seemed to me. therefore, eminently 
sensible for your magazine, as the most nearly 
perfect trade paper ever, to recognise this fact 
and to try to increase its appeal by giving a 
friendly nod in our direction from time to 
time. To make the necessary space for us, you 
could leave out these boring lists of instru¬ 
ments owned by various stars, as I remain un¬ 
convinced that even the rock fans really want 
to read such things, nor do I think you need 
to come down to the level of the pop weeklies 
by printing verbatim interviews with certain 
Rock celebrities, e.g. the drivel uttered by 
Jerry Garcia about his "exceptionally far out" 

Travis Bean guitar was pathetic. 
May I therefore repeat my request that, 

whilst essentially retaining the present format 
with lots of equipment reviews and practical 
features (as came out in the reader survey), 
you could maybe give us a few more "non¬ 
rock" general interest articles in the style of 
your recent pieces of US Bases and Pub Gigs. 
For instance, how about articles on, say, 
provincial social-club and hotel gigs — this 
kind of article could even be contributed to 
save your research costs — in fact, why not 
invite readers to submit copy on any musical 
subject under the sun (excluding, perhaps, 
amateur operatics and such like). This pop¬ 
ular practise is widely used by other maga¬ 
zines catering for special interests (photo¬ 
graphic and various sporting publications spring 
to mind). It could bring a refreshing new as¬ 
pect to I.M. and might well be worth con¬ 
sidering in view of the eloquent correspondence 
evinced by my last dissertation. May I finally 
crave your indulgence just a little longer to deal 
with some of the arguments directed against me 
in your editorial and in the readers' letters. 

Firstly, I have to admit to getting the 
terminology wrong — I used the word "Rock" 
to cover a much wider field than it seems to 
apply to and I apologise to all bona fide Rock 
people who belong in that exclusive compart¬ 
ment. I confess I do not appreciate the subtle 
distinctions between various "labels" (maybe 
you could publish an authoritative glossary 
’of terms like:- Heavy, Boogie, Funky etc. — 
to help prevent us uninitiated souls from offen¬ 
ding bands and fans by putting them in the 
wrong categories). Furthermore, I admit that 
my last letter was a trifle expansive, and I did 
let a few prejudices hang out, though certainly 
not "pure sneering hatred" — that's more the 
prerogative of the other side in my experience. 
Now can I just briefly reply to a few specific 
points: 
(a) Your criticism that I seem to treat music 
only as a means to an end is untrue and unfair. 
I mean, where is the sense in bands (Union 
and non-Union, Rock and non-Rock) trying 
to establish decent hourly rates and "condi¬ 
tions of employment" if we're to be sabotaged 
by a Fifth Column of "dedicated idealists” 
lurking within our ranks ready to play for 
nothing. Music is a means to an end inasmuch 
as it is a very satisfying and frequently exciting 
way to make some "bread" and I don't think 
it is wrong to want good bands to get better 
pay than bad bands. (My definition of a good 
band is one that pleases the crowd and gets 
return bookings). 
(b) I categorically deny saying that Rock 
Bands use rubbish gear. I said that some of 
them, either on purpose or by sheer in¬ 
competence, make excellent gear sound 
rubbishy. Incidentally whilst we’re on the 
subject of gear, I was astonished to read in 
this month’s Equipment Hire Directory that 
1000 watt rigs were available for small club 
work. Small?!! No wonder everybody’s 
conditioned to play at deafening noise levels, 
with this kind of propaganda going about. 
How is it that our small P.A. system (100w 
HH mixer amp and dual-concentric 2 x 12's) 
more than copes with any club-hall or function 
suite we've played in lately. 
(c) I never suggested that the Stylistics were 
a Rock band. What I said was that we included 
some of their material in our repertoire. (Inci¬ 
dentally if we're going to be absolutely metic¬ 

ulous and label every number, what should I 
call their "Rock'n Roll Baby"?) 
(d) I can't understand the two correspondents 
who seem to suggest that you can’t call yourself 
a band as such unless your entire repertoire is 
self-penned and that bands like mine are 
worthy of no more respect than tape recorders 
or juke-boxes. One "poor fellow" suggested 
that we should be regarded in much the same 
light as doctors or engineers. That’s fine by 
us, friend! Doctors and engineers provide a 
valuable and respected service without all 
trying to "stand out from the rest" and 
(I.M. please note) they have trade magazines 
which cater for G.P's and Consultants on an 
equal basis. 
(e) The same chap uttered the (expected) put-
down, that I probably didn't know too much 
about the music scene as I live up here in Fife, 
which must be a provincial backwater. Wrong 
again!! As a native of Fife who lived for six 
years in London and, during that time and 
since, played all over Britain in just about 
every kind of band, I would estimate that, 
in relation to its size and population, Fife has 
more good players, bands and playing venues 
than any comparable area in Britain. We 
have Rock Folk Bands, countless excellent 
Club Bands (No! I didn't say mine was the 
best!) modern jazz (not a lot), trad, main¬ 
stream, and would you believe, two full-
size swing orchestras. These and various less 
commercial ventures, e.g. The Beath Singers — 
a school choir which performs Swingle type 
material accompanied by a jazz trio, have 
made Fife a well-respected centre for all 
types of musical activity. Don't forget. 
Rock fans, we gave you Nazareth, Barbara 
Dickson, Ian Anderson as well as Joe Mr. 
Piano Henderson (honest). 

Well, I think that about covers everything. 
I hope I've cleared up a few misunderstandings, 
and I hope Ian Burnside and others will accept 
my assurance that I, and my colleagues, do en¬ 
joy playing and that we are deeply involved in 
the musical as well as financial side of the 
band. We enjoy musical discussion, we enjoy 
practising and arranging material and, most of 
all, we enjoy going on stage and delivering the 
goods:- I certainly can't remember many in¬ 
stances where I haven't looked forward to a 
gig. Perhaps the greatest pleasure you can derive 
from the whole thing is when members of the 
audience take the trouble to come over at the 
end of a gig and offer sincere praise for your 
efforts. In our case this is just as likely to mean 
an elderly couple thanking us for making their 
Silver Wedding outing so enjoyable as a group 
of teenagers asking where else they can come to 
hear us. Sometimes we get both types of 
congratulations on the same night — now that 
really is gratifying in a way that the Booze and 
Birds Brigade couldn't possibly understand. 

Let us all therefore re-examine our feel¬ 
ings towards music in all its forms and, hope¬ 
fully, it will transpire that we'll all find some¬ 
thing worthwhile in hitherto alien forms which 
we chose to either hate or ignore. That being 
achieved it must surely follow that bands who 
try to play a bit of everything should get a 
bit more attention from sectors of the listen¬ 
ing public who previously would only listen 
to one kind of band. Our favourite magazine 
would then have to pay us a bit more attention 
as well. 
John McFadyen 
Fife. Scotland. 
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Here's a little music 
for your wallet. 

Jack Connectors Speakers 
A totally new range of jack sockets 

and connectors made by Re-An. The 
sockets are designed with gold plated 
contacts and are available with either 
plastic or chrome facia appearance at a 
price that’s pretty astounding. 

And we’ve put just as much expertise 
into our plugs. These make up another 
revolutionary new range. Equally bold in 
design. And with an equally astounding 
price. 

Ours have earned the right to be 
called loud speakers. 

For these heavy duty 100 watt 
speakers are specially designed for 
reliability. They’re built to take punishment 
without any sacrifice in performance. And 
as proof of our faith in them, all our 
speakers are backed with a five year 
guarantee. They also come at 
unexpectedly low prices. 

And don’t forget our famous range of 
cabinet fittings on show. 

Visit us at the Frankfurt International Music Fair: 
Hall 5A, Stand 52201 
February 26th — March 2nd 

See you at the Fair 

Re-an Products Limited Burnham Road Dartford England Telephone 0322-21333 
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H M - n \l MUSIC 
300-302, LONDON RCAD (A 13) HADLEIGH, ESSEX. 

JUST A SMALL CORNER OF OUR STOCKROOM! 
Afraid not, but we are the nearest Fender Soundhouse to CBS—Arbiter’s European 

Warehouse complex. (Only 10 mins, away!) We carry the largest stocks of 
their products in Essex and can offer unrivaled delivery and service. 

GUITARS AND BASSES 
Fender Telecasters £199 
Fender Telecasters + M/N £219 
Fender Tele. Customs £239 
Fender Tele Customs, M/N £259 
Fender Tele Deluxes £299 
Fender Stratocasters £244 
Fender Stratocasters, M/N £269 
Fender Strats + Trem £269 
Fender Strats, Trem, M/N £299 
1962 Fender Jaguar £195 
1963 Fender Telecaster £185 
1969 Fender Jazz Bass £225 
1975 Jazz Bass, M/N £245 
1975 Fender Precision £179 
1975 Strat M/N, Trem £259 
New Fender Jazz Basses £269 
Fender Precision basses £219 
Fender Precisions, M/N £239 
Fender Mustang basses £169 
Fender Musicmaster basses £109 
Fender Musicmaster guitars £109 
Fender Bronco guitars £139 
Gibson Explorers £395 
Gibson Firebirds £495 
Gibson L.P. Deluxes £395 
Gibson L.P. Customs £475 
1969 S.G. Standard £295 
1971 S.G. Deluxe £265 
S/H Grabber G.3 Bass £198 
1966 Gibson 330 £295 
Kramer 350 guitars £295 
Kramer 450 guitars £325 
Kramer 450 basses £395 
Musicman stingray guitars £245 
Rickenbacker 4001 basses £420 
Ovation breadwinners £395 
Arbiter 6+12 double £169 
Arbiter 6+4 double £139 
Arbiter flying "V's" £119 
Burns Flute guitar £139 
Antoría Woodstock 
white fire £149 

Antoría Memphis natural £125 
Antoría Nariomatic natural £145 
Antoría Tele Custom, M/N £98 
Epiphone Rivoli bass £05 
Levin Birdland S/Acc £145 

P.A. EQUIPMENT 
H/H 115 bins, (pair) £165 
H/H Radial horns (pair) £149 
H/HMA100P.A. £125 
Maine PA200, reverb £249 
Maine PA Cabs (pair) £269 
Maine PA stands (pair) £69 
Roland PA120 £295 
S/H Roland PA120 £250 
Roland PA60 £198 
M/M 8-2 Mixer £198 
M/M 12-2 Mixer £249 
M/M 16-2 Mixer £295 
M/M AP360 Slave £189 
M/M EP122 Crossover £49 
M/M EP127 equaliser £69 
Orange Omec 150 PA £169 
Marshall Mini-mixers £65 
Marshall supabins 
and horns (pair) £295 
Marshall Horn cabs £59 
Marshall tweeter banks £98 
WEM reverbmaster £185 
WEM PA 100 £59 
WEM Pre Mixer, reverb £39 
WEM Multi-horns (pair) £98 
Acoustic 803 columns £225 
Funkshun 100w bins £115 
Funkshun Twin horns £59 
Funkshun 2+12+horns £115 
Beck PA cabs (pair) £89 
Simms watt 2+12 cabs (pair) £98 
Faure 2+12 cabs (pair) £109 
Faure 2+12 horns (pair) £149 
Faure Twin piezo cabs (pr) £65 
Faure 1+15” cabs £45 
Marshall 10Ow monitors £145 
New Copicats £89 
S/H Copicats £49 
New Concert echos £75 
New Melos echos £59 
Echolette 5 echo £69 
Roland Space echo £298 
Schaller reverb unit £45 
Vox reverb unit £39 
Bose 1800 power amp £595 
Bose 1801 power amp £565 
Bose mixing unit £120 

DRUMS AND PERCUSSION 
Rogers Greater Londoner 
Kit £695 
Rogers London V £659 
Autotune Originator kit £525 
Autotune Concert big sound £425 
Ludwig Power Factory £995 
Ludwig Super Big Beat £795 
Ludwig Hollywood, 1964 £350 
Gretsch Broadcaster Kit £425 
Gretsch Black Hawk Kit £395 
Gretsch Name Band Kit £365 
Pearl Maxwin, stage 805 £225 
Pearl Maxwin, studio 504 £175 
Hayman big sound £198 
Rogers, English 4-drums £185 
Premier 5-drums £225 
Premier 4-drums £165 
Olympic 4-drums £125 
Carlton 4-drums £125 
Broadway 4-drums £85 
Hoshino Junior kit £59 
Rototoms 6,8,10,12, stands £159 
Rototoms 6,8,10,12,14,16 
stands £275 
Paiste 602 24” £79 
Paiste 602 22" £59 
Paiste 2002 20" £55 
Paiste 2002 18" £45 
Paiste 18" China type £65 
Paiste 18” Flat ridge £65 
Paiste 18" 602 £52 
Paiste 16" 2002 £40 
Paiste 14" Hi Hats £65 
Paiste Soundedge, Hi-hats £98 
Paiste 20” Gong £69 
Paiste 16" Gong £36 
Paiste 13" Gong £32 
Paiste 7" Gong £17 
Pearl Timbales £98 
S/H Natal Congas £145 
Full range of Pearl, Ludwig, 
Rogers, Arbiter etc. stands in 
stock. 
Rogers 5" Dynasonic s/drum £95 
Rogers 616 Dynasonic 
s/drum £105 
S/H Rogers Dynasonic £65 
Ludwig 5" Supersensitive £159 
Ludwig 5" Supraphonic £105 
120 Gretsch 5" Brass, S/H £69 

AMPLIFICATION AND 
EFFECTS 
Fender Super Twins £345 
Fender Twin Reverb £325 
Fender Pro-reverbs £259 
Fender Champs £59 
Fender Bandmaster Top £195 
Fender dual Showman Top £295 
Fender dual Showman Cab £275 
Fender Bassman Ten £245 
Fender Bassman 50 Top £175 
Fender Bassman 100 Top £199 
Fender Bassman 100 Cab £199 
S/H Dual Showman £195 
Marshall 50 m/v Combo £239 
Marshall 100 m/v Combo £345 
Marshall 30 m/v Combo £139 
Marshall 100 m/v Top £195 
Marshall 50 m/v Top £159 
Roland JC80 Combo £225 
Roland JC120 Combo £325 
Roland CA40 Combo £149 
Maine Musician Combo £259 
Maine Standard Top £149 
Maine Artiste Top £175 
Maine 4x12 Cab £149 
Maine, JBL Bin £225 
Intermusic Combo £219 
Intermusic & Reverb £239 
Orange Omec 150 Top £139 
Omec Top + E.Q. £159 
Omec Top, E. Q. + Effects £199 
Orange Jimmy Bean Amp £125 
Peavey Classic Combo £185 
H/H Studio 50 Combo £135 
H/H IC100 Reverb Top £110 
S.City Concorde 60 Combo £125 
Vox AC30’s, Reverb £245 
Vox AC30’s £219 
Vox Escort 30w £85 
Vox Escorts £29 
Roland AP2 Phasers £39 
Roland Flangers £79 
Roland Boss Choruses £95 
Roland Boss Drivers £59 
Roland Boss Graphics £65 
Leslie 910 complete £550 

All above items include V.A.T. and are in stock at press date. 
H.P. and part-exchange welcome. Mail Order anywhere in U.K. just 45 mins, 

from London on the A13 Southend Road. Fast Air Freight Service from Southend Airport 
-- PHONE SOUTHEND (0702) 553647 _ 
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HAGSTROM-EUROPE’S 
FINEST GUITAR 
GREAT GUITARS are born, not 
made. They grow out of years of 
experience in guitar making and 
the name slowly evolves to become 
a legend among guitar players. 
Over the last 20 years this has 
happened to Hagstrom. 

Hagstrom are the finest guitars 
built in Europe. Every model is built 

by hand with the knowledge and 
experience that can only come out 
of decades of electric-instrument 
building. 

Well before the guitar boom of 
rock-crazy 1950's, Hagstrom 
started making electric instruments 
in their small Alvadalen works in 
mid-Sweden. All the craftsmen in 
the plant had been working for the 
company since.the 1920's building 
accordions and their care and 

concern for musical instruments 
was translated into building some 
of the finest guitars played in the 
rock era. 
Today the Hagstrom range of 

guitars equals any that's available 
in the world. A very special "rail" 
truss rod has been developed 

which commands living wood to 
obey the laws of man and remain 
stable under all playing conditions. 
Allied to this engineering in wood is 

the electro-technological brilliance 
of Chief Designer Pete Ollsen. He's 
the man who has built pickups 
capable of matching any of the 

new generation of high-output 
devices now available and, if you 
manage to get a Hagstrom into 
your hands, make sure that your 
.amp is capable of delivering all the 
thundering power the guitar is 
capable of. 
There are many factors that 

contribute to the placing of 
Hagstrom at the top of Europe's 
guitar makers. Their selection and 

choice of woods is but one. 
Despite the fact that the Hagstrom 
plant is situated in one of the most 
heavily wooded parts of the world, 
most timber used in Hagstrom 
guitars comes from exotic parts of 
the world and the careful curing 
and maturing that takes place 
under .Hagstrom's watchful eye is 

one key to the "regularity" of 

quality that runs throughout the 
entire Hagstrom range. 

It is a startling tribute to 
Hagstrom's success that the vast 

majority of the plant's output goes 
to export, and markets hungry for 
Hagstrom include the USA, 
Germany, Britain and the Far East. 

is 



The Hagstrom Swede is available 
in four finishes, natural, black, white 
or cherry and a bass version of this 
guitar is also available. The guitar 
features solid mahogany body and neck, 
two reverse mounted humbucking pick¬ 
ups, three position pickup switch, ebony 
fingerboard, partented H-rod neck con¬ 
struction, three position tone switch, 
scale length 24% ins pearloid inlaid 
markers, nickel silver frets, chrome plated 
machine heads designed by Schaller. 

Hagstrom Guitar Synthesizer. This 
unique instrument is much much more 
than a guitar. It can be used in con¬ 
junction with almost every synthesizer 
module available to give the guitarist a 
whole world of new sounds. The guitar 
itself is typical of the high quality solid¬ 
bodied electric guitars produced by 
Hagstrom. This instrument is a full 
bloodied guitar in its own right featuring 
two high output, hum-bucking pickups, 
solid mahogany body end neck, ebony 
fingerboard and machine heads especially 
designed by Schaller. But flick the 
small toggle switch on the pick 
guard and the instrument is transformed! 
The mass of wiring hidden beneath the 
fingerboard comes to life and your left 
hand is playing a synthesizer at the same 
time as you are playing the guitar. 
Naturally the instrument has two outputs 
and you can select either normal guitar 
sounds, synthesizer sounds or both. The 
Hagstrom Guitar Synthesizer is also 
available in bass form. 

Hagstrom make the world's slimmest 
guitar necks and they offer a full ten year 
guarantee of their necks to prove their 
point. The secret of stability in such slim 
necks is the unique, patented "H" section 
truss rod that prevents both twisting and 
warping. The result is the fastest neck 
in the world. The Scandi guitar features 
this neck, built in ash. The fingerboard 
and body are also made from ash and the 
guitar features three, highly sensitive 
single coil pickups. Machine heads are 
by Schaller. 

Left hand versions are available on all guita 

THE HAGSTROM RANGE 
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The Viking semi-acoust c was created 
to meet the growing demand for a true 
acoustic sound in a guitar that includes 
all the latest electronic features. The 
arch-top body produces a superb tone 
even without amplification while two 
high-gain pickups give the instrument a 
wide range of electronic effects complete¬ 
ly free of hum. The neck has a slim, low 
profile for fast action. The head is fitted 
with high-accuracy chrome-plated 
machines. The bridge is adjustable for 
height and position allowing fine tuning 
of individual strings. 

The Jimmy is an F-hole electro¬ 
acoustic guitar designed for Hagstrom 
by James L. D'Aquisto. Mr. D'Aquisto, 
acknowledged as one of the world’s 
finest custom guitar makers says this of 
the Jimmy: "I designed this guitar with 
the professional guitarist in mind. It is 
a functional quality instrument designed 
to serve the needs of the knowledgeable 
discriminating musician. The size of the 
guitar is designed to rest comfortably in 
the hands of the musician, enabling him 
to play for hours on end without fat¬ 
igue. The ebony fingerboard and bridge 
enhanced the tonal quality of the instru¬ 
ment and promote a clear sustaining 
quality. The guitar is constructed in 
Sweden by craftsmen who take pride in 
their work." 

Also available is an oval hole version 
of this popular guitar. 

The Scanbass has a scale length of 
865 mm. Body options on this instru¬ 
ment are solid mahogany or ash, and the 
neck has 20 frets of nickel silver on a 
rosewood fingerboard with mother-of-
pearl inlay. The bass features two single 
coil, double pole pickups and the con¬ 
trols are two volume and a common 
master tone control. The Scanbass is 
also available in a fretless version with 
ebony fingerboard (illustrated). 

iodeis. Custom colours available on request. 

A Guitar for all needs 
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SUPERSWEDE ! 
Hagstrom have launched 

the Superswede. For years 
the Hagstrom Swede has been 
one of the most coveted 
solid electric guitars in the 
world and now guitars are 
offered an alternative version 
of this fabulous instrument. 

The Superswede main¬ 
tains many of the features 
incorporated in the Swede 
but offers players several 
important alternatives. 

The result of more than 
three years research and dev¬ 
elopment particularly by Egil 
Strazdovskis, a highly respect¬ 
ed player, teacher and repair¬ 
er in Scandinavia, is superb. 
Still there are qualities of a 
largely, handmade guitar; the 
highest grade materials avail¬ 
able, crafted and finished to 
perfection: The patented H-
rail and truss rod and bridge 
with individually adjustable 
string bearings. 

New features include a 
wider slimmer neck with wide 
precision ground frets; a fully 
butted neck profiled for ease 
of access to the highest frets. 
Top quality Schaller mach¬ 
ines, ebony nut , zero fret 
to give parity of tone on open 
strings and fretted notes. A 
tailpiece which isolates each 
string from the other; a solid 
maple body and neck to give 
best high levels of sustain, a 
mode switch offering the 
player the choice of single 
coil or humbucking pickups. 

These features plus many 
many more contribute to 
make the Superswede as 
much desired as her .sister 
the Hagstrom Swede. These 
new instruments give Hag¬ 
strom a range of electric 
guitars capable of pleasing 
every type of guitar player. 



Surviva 

It is perhaps stating the obvious to say that a 
drum kit takes an awful lot of punishment-but it’s 
surprising how few kits are built to withstand it. 

Yamaha drums are built to last Superbly de¬ 
signed, precision-made from the finest materials 
available, they are yet one more expression of 
our total dedication to technical excellence and 
superlative quality. 

Illustrated: YD 9124 Part of the superb range of Yamaha drum kits and accessories 

Kemble/Yamaha, Mount Avenue, Bletchley, Milton Keynes. Tel: 0908 71771. 

Every detail, from the practical simplicity of 
the smallest non-slip clamp to the brilliant and 
unique air-seal system shows that extra Yamaha 
touch of thoughtfulness and care. 

Yamaha drums can ¿X w a MAU A 
take it Bang on! I HI’IMnM , 

Craftsmen to the worlds 
musicians since 1887 



CORYELL— A HAGSTROM STAR 
Larry Coryell was in¬ 

spired to pick up the guitar 
by listening to Chuck Berry. 
"I was doing basically bebop 
with Chuck Berry riffs when 
I broke into the music 
business in New York in 
1965". Coryell, born in Gal¬ 
veston, Texas in 1943 and 
raised in Washington State, 
says, "In fact, I was only 
interested in rock for guitar 
leads; I lifted solos off r 
records. Later on I discovered 
Roy Buchanan". James 
Burton and Buddy Holly 
were other early influences. 

"I think rock 'n' roll 
doesn't exist anymore. What 
we have now is a very com¬ 
plex hybrid of many differ¬ 
ent "roots music" like 
country and blues". 

"We haven't gone far 
musically, but technically I 
think the musicians coming 
out today will be the best 
musicians of all. They can 
make themselves bionic, as it 
were, if they stay smart 
enough to go with the flow of 
technology. The possibilities 
are amazing". Noting my 

cassette recorder, he says, 
"Take that, for example. 
You can record yourself at 
a gig, play it back, analyze 
it, and pick up stuff you 
might've missed. You 
couldn't do that when I was 
a kid". 

"However," Coryell says, 
"Extensive studio production 
can be responsible tor elimin¬ 
ating the spontaneity so vital 
to rock 'n' roll. 

"One thing that keeps 
rock interesting to me today 
are the steel guitar leads. Ry 

Cooder and Amos Garrett are 
specific examples of guitarists 
worth listening to. 

Coryell was one of 
the first guitarists to intro¬ 
duce tne Hagstrom Swede. 
''That ^j.tar had some 
trouble witn string breakage, 
but I told them about it, 
and they corrected it. The 
"Swede" is one of the 
finest guitars to come out of 
Europe." "By the way," 
Coryell adds, "Hagstrom has 
put together a great new 
instrument, the Patch-2000, 

a guitar synthesizer." 
I asked Larry Coryell 

for advice for young music¬ 
ians. He recalled his early 
studio experience. "In the 
beginning, because of the 
pressure ot the studio situ¬ 
ation, I would fall back on 
my ear. But, I strongly re¬ 
commend you learn to sight 
read as well as possible. As 
I became experienced I pre¬ 
ferred seeing it on paper. 
As an example of its advant¬ 
age, I sight read through 
some very difficult material 
at a session with Charlie 
Mingus. I couldn't have 
gotten through without it." 

"My advice to young 
musicians is practice as much 
as you can, and play with 
people you are sure áre better 
than you." 

"Sometimes it's better 
not to touch the instrument 
for a while. Absence makes 
the heart grow fonder, so to 
speak. And I find non¬ 
musical persuits are useful. 
I play whenever the spirit 
moves me." 

THE HAGSTROM 
GUITAR 

SYNTHESIZER 
a new musical instrument 

A new instrument has been offered to guitarists for 
the first time since Eddie Durham fitted a pick-up to 
the guitar (and told his friend Charlie Christian about 
it) in the early days of band jazz. The Hagstrom 
Guitar synthesizer is unlike any other musical 

instrument. Yet guitarists can play it instantly and 
discover a whole range of new sounds they never 
dreamed existed before. 

Studio tricks with guitar sounds have shown that 
guitarists have long been waiting for something 
different from their guitars and the Hagstrom Guitar 
synthesizer certainly offers the opportunity. 

The Guitar Synthesizer appears to be an ordinary 
Hagstrom Swede at first glance. But behind the 
ordinary fretboard is a mass of micro-wiring which 

turns each fret into a series of contacts. In effect, this 
gives the guitarist a chance to play with the left hand 

alone. With one hand the guitarist has all the 

potential offered the keyboard player. Add to that the 
normal guitar sounds he can play-which continue 

completely uninterrupted-and you begin to realise 
that here is an instrument with enormous potential. 

The guitar feels and plays just like a normal high-
quality Swede electric guitar. None of the usual 
guitar sounds are sacrificed. Flick a switch, however, 

and the most intricate runs with fingerings that 
absolutely defy picking are transmitted to a 
synthesizer control unit of your choice. This output 
signal is capable of triggering a synthesizer just as a 
normal keyboard does. The sounds you get out of a 
Hagstrom guitar synthesizer are limitless. Any 
sounds that a synthesizer is capable of producing can 
be controlled through this instrument. Think what 
this could do for your playing. 

The Hagstrom Guitar Synthesizer is a new musical 
instrument. But you could play it today! 
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Hagstrom Acoustics 
When a world-famous 

instrument maker such as 
Hagstrom announces new mo¬ 
dels, the results merit atten¬ 
tion. Hagstrom have pro¬ 
duced two new acoustic 
guitars, a six-string guitar 
and a 12-string version, 
both built on the tradition¬ 
al "western" jumbo lines. 

The introductions herald 
a new era for Hagstrom and 
they have invested their gui¬ 
tar building experience and 
their thorough knowledge of 
woods into the new instru¬ 
ments. 
One of the most interesting 

features of the six string 
instruments is the bridge. 
Research has led Hagstrom to 
believe that adjustable bridges 
can inhibit tone and the 
company has therefore 
decided to build the six 
strings with a fixed bridge. 
To overcome the problem 
of different players wanting 
different action heights (and 
using different guage strings) 
every guitar is supplied with 
a set of varied saddles to 

allow the player to choose 
his own height of fixed 
bridge. 

The new acoustics also 
feature the very special truss¬ 
rod that Hagstrom have deve¬ 
loped and patented world¬ 
wide. This is an H-Section 
"rail" and this is the most 
effective method yet found 
of stopping a wooden neck 
warping or twisting. Both the 
acoustics have this re-infor-
cement and consequently 
they are the toughest acou¬ 
stics available today. 

The guitars have a nat¬ 
ural matt finish which allows 
the beautiful grain of the 
woods use to come through. 
The tops are of solid spruce, 
the sides back and neck 
mahogany. The fingerboard, 
top nut, saddle, bridge pins 
and end ins are all ebony. 

With these features and 
the very special guitar-build¬ 
ing skill that Hagstrom is 
world-famous form these 
new acoustics are sure to be 
a huge success. 

Hagstrom on the line 

Every major operation at the Hagstrom factory 
done by hand. This picture shows a Hagstrom 

body in preparation. 

Hagstrom guitars are produced "from the rawest 
material" at the Hagstrom factory. From arriving 
the start of the operation each Hagstrom takes 
three months to complete. 
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HAGSTROM in BRITAIN 
The new range of Hag-

strom guitars has only been 
available in Britain for 18 
months. Vet in that short 
time it has begun to rival the 
very best instruments pro¬ 
duced in America. It's that 
kind of achievement that 
marks out Hagstrom as 
something special. 

The lucky British distri¬ 
butors of Hagstrom products 
are Fletcher, Coppock and 
Newman, the old-established 
musical merchandise distri¬ 
bution company. 

Hagstrom have been 
available to British musicians 
since the late 1950's but 
world demand coupled with a 
changable UK distribution 
system has meant that sup¬ 
plies have been extremely 
limited. 

With the official form¬ 
ation of the link between 

Hagstrom and F, C, N at 
last year's Frankfurt Trade 
Fair the Swedish company 
gave notice that they regard¬ 
ed the UK as an all import¬ 
ant market to be conquered 
by Hagstrom. James Coppock, 
the director in charge of 
Hagstrom at F, C, N agrees 
that this is an important 
aiming point: 

"Despite the large num¬ 
ber of guitars available on the 
British market their are sur¬ 
prisingly few high-quality ori¬ 
ginal electrics specifically des¬ 
igned for professional use. 
Hagstrom certainly make the 
best guitars in Europe and 
they are equal to any other 
instruments made elsewhere 
in the world. With such a 
major manufacturing com¬ 
pany on our doorstep it's 
hard to believe that the 
supply situation has been 

erratic”. 
As suppliers of "bits and 

pieces" (picks, capos, straps 
etc.) as well as major musical 
merchandise, F, C, N have 
built up a dealer network in 
Britain unequalled by any 
other British distributor. Now 
they are bringing the full 
force of that marketing org¬ 
anisation to bear behind 
Hagstrom. 

A great amount of 
"point of sale" material is 
available about Hagstrom. 
The Swedish company have 
a deep rooted belief in the 
efficacy of posters, badges, 
scarves etc. and by these 
methods the ledgend is grow¬ 
ing ever bigger. 

At F, C, N's head¬ 
quarters in Tonbridge in Kent 
the company have taken 
several important steps to 
ensure that Hagstrom is pro¬ 

perly represented in the UK. 
The first was the establish¬ 
ment of a full Hagstrom ser¬ 
vice centre. This entailed 
training staff for the hand¬ 
ling of Hagstrom instruments 
and employing guitar special¬ 
ists to undertake any nec¬ 
essary work on the instru¬ 
ments. 

Like all original instru¬ 
ments of high quality, early 
Hagstroms have now become 
collectors items and the com¬ 
pany are constantly beseiged 
for information about the 
value of old instruments. F, 
C, N tactfully refrain from 
comments on action value, 
after all a guitar is worth 
how much you can get for 
it! 

Hagstrom has arrived in 
Britain in force. British guit¬ 
arists should think themselves 
lucky. 

HAGSTROM around the WORLD 
ARGENTINA 
Netto S.R.L. 
Venezuela 14 3 3 
Buenos Aires. 

AUSTRALIA 
Stage Sound Enterprises Pty. Ltd., 
466, Upper Edward Street, 
Brisbane, Australia 4000. 

AUSTRIA 
Musikhaus Rudolf Eltner, 
Kaserngasse 25, Postfach 4 9 
A—8 750 Judenburg/Stmk. 

BAHRAIN 
Moon Stores, 
P.O. Box No. 24 7 
Bahrain. 

BARBADOS, W.l. 
Victor Lee Chapman 
“Belair House”, Maxwell Hill 
Christ Church. 

BELGIUM (Brussels) 
Maison Persy 
76—78 Rue du Marche au Charbon 
B—1000 Bruxelles 

CANADA 
Art White Music Service Ltd., 
1 1 Progress Avenue, Unit 2 2 
Scarborough, Ontario Ml P 4 S7 

CYPRUS 
Leon’s Music Stores 
P.O. Box 1325 
Limassol. 

FINLAND 
WLM Organ O/Y 
Kantolankatu 24 
SF—03600 Karkkila. 

FRANCE 
Maison Musico 
9 Route de Colmar, Wintzenheim 
F—6800 Colmar. 

HONGKONG 
Rockson Piano Company 
244—246 Hennessy Road, 
Hong Kong. 

ICELAND 
Hljodfaerahus Reykjavikur hf. 
Laugavegi 96 
Reykjavik. 

IRAN 
Nile Co. 
Youseph-Abad Square 
4 25, Hafez Avenue 
Tehran. 

IRAQ 
The Iraq Stores Co. 
P.O. Box 26 
Baghdad. 

ITALY 
G.I.S.C.O. 
1-6201 7 Portorecanati. 

JUGO-SLAVIA 
Dalma Export-Import 
Split. 

MALAYSIA 

Damoo 
P.O. Box 3 75 
Port Louis. 

NETHERLANDS BE-NE-LUX 
Simex B.V. 
Prof. Keesomweg 10 
Waalwijk. 

SINGAPORE 
Sonovox Music Corporation 
225 Supreme House, 2nd Floor 
Penang Road, 
Singapore. 

SWITZERLAND 
A. Marcandella, 
Musikinstrumente en Gros 
Santisstrasse 1 2 & 1 3 
CH—8200 Schaffhausen. 

THAILAND 
Tae Seng Hong Ltd., Part. 
332—334, Soi 2, Wong Nakorn Kasem 
Bangkok. 

WEST GERMANY 
Holland Import GmbH 
Clorather Strasse 1, Postfach 1 00329 
D—406 Viersen/Rhld. 

Subsidiary companies; 
DENMARK 
A/S A. Hagstrom 
Oresundsvej 1 4 8 
DK—2300 Kopenhamn. 

NORWAY 
Hagstrom Musikk A/S 
Nadderudv 6 3 
N—1 3 4 7 Hosle. 

FOR FURTHER DETAILS 
OF HAGSTROM GUITARS 
PLEASE CONTACT YOUR 
LOCAL DISTRIBUTOR 

__ Emsco Music House 
GREAT BRITAIN REP. OF IRELAND 207 , Jalan Tuanku Abdul Rahman 
Fletcher, Coppock & Newman Ltd. Kuala Lumpur 
Morley Road 
Tonbridge, Kent TN9 1 RN. 

MAURITIUS 
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CARLSBRO SOUND 
LTD 

TWO OF THE LARGEST 

IN THE COUNTRY 

GIBSON FLYING V GIBSON MARK 81 

GIBSON LES PAUL 

Mail Ordar a speciality. UK and EUROPE' FREE DELIVERY (UK only). 10% Deposit Credit up to 3yrs to pay 

Also vast stocks of Acoustic Guitars. Above is only a small selection of Electric Guitars in stock. Many more S/H( 

Write for details. 
ALL GU TARS AVAILABLE THROUGH EITHER CENTRE. 

GIBSON 
THUNDERBIRD '76 

GIBSON 

FIREBIRD '76 

GIBSON 
SG STANDARD 

FANTASTIC DEALS ON ALL GIBSONS 
THIS MONTH (FEBRUARY) 

RING FOR FURTHER DETAILS 

PLEASE PHONE 
FOR FURTHER DETAILS 

Barclaycard and Access welcome. 

Reuistered Office 

182 184 Chesterfield Road North 

MANSFIELD 
Telephone 0623 26199/26976 

13 Berkley Precmcl 

SHEFFIELD 
Telephone 0742 6638G2 
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MOUNT YOUR GEAR! 

P.A. rack mounting equipment 

2 way electronic 'x'over EPI22 
EPI23 
EPI27 
EPI3O 
EPI4I 
EP 161 

% 

7way graphic. 
Bass bin filter. 
Compressor limiter. 
6 Channel mono sub¬ 

mixer. 

from 
ELECTRONICS 

AP360 

Flightcase optional extra. 

AP360 Dual channel 200w. 
amplifier. 

19 Rack mounting flightcase 
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PROUDLY PRESENTS 

THE MUSICAL WORLD OF CBS 

BarbaraThomson on Gemeinhardt flutes 

jtyiERs Percussion Staff Artist RoyBums with 

COLOSSEUM 11 
JON HISEMAN G ABY MOORE JOHN MOLE' DON AIRY 

Playing tracks from ELECTRIC SAVAGE and WAR DANCE Available on M.C.A. records and tapes 

SPECIAL GUEST 

See and hear 
the all time music greats 

jèHct&LjfyGERs Rhodes 
DISPLAYED AND DEMONSTRATED TO PERFECTION HOURLY ON THE NEW AND 

TRULY AMAZING SUPER CBS FRANKFURT FAIR STAND NO. 50449 
FROM FEBRUARY 26TH TO MARCH 3RD 

Pete Jolly Fender Rhodes Jeff Berlin Fender Bass 



THE HAGSTROM SUPERSWEDE 



Professional Guitars 

SOLE U.K. & EIRE DISTRIBUTORS: 
WING AMPLIFICATION, 15/15a LONDON ROAD, BROMLEY, KENT. TEL: 464-3190 



There are eight superb models in the Yamaha 
amp range. Every one,from the compact G Twenty-
Five 112 (bottom right) to the immensely powerful 
B100 stack(top left) is tough,versatile and built to last. 

Good to look at, with effortless projection and 
great tonal character, these are the amps for the pro. 
Distortion, reverb, direct inject, close-miking, even a 
unique ‘bright’ control and foot switching for effects 

-you’ll find it all here. Yamaha guitar amps: yet 
another expression of our advanced technology 
and our dedication to superlative quality. 

® YAMAHA 
Craftsmen to the worlds musicians since 1887 

Kemble/Yamaha, Mount Avenue, Bletchley, Milton Keynes.Tel: 0908 71771. 



It's no good surviving touring on the 
road if what little profit you make is 
taken by the taxman. Being professional 
means being organised in business so that 
you retain the maximum out of your 
earnings. Unless you want to find your¬ 
self emigrating at very short notice, you 
have to take care of the taxman. Out of 
all the business set-up, this is most im¬ 
portant as the taxman can take your 
goods if you can't pay what he asks and 
also charges interest at 9% on any tax 
you owe. Just when you think you're 
doing well, along comes a tax bill for 
£25,000! You have no doubt read of 
showbusiness people faced with 
colossal tax bills years after they made 
their money and having to go bankrupt 
so don't let it happen to you. 

The first thing you must do is get 
a good accountant He will act as your 
adviser and also submil your accounts 
to the taxman on your behalf. Most 
importantly, he acts as a buffer between 

you and the taxman. All your corre¬ 
spondence is done through him, and 
he attends the tax hearings on your 
behalf and discusses with them the 
amount they will allow you to claim as 
expenses. If you are involved in a com¬ 
pany or partnership he will administer 
the company (or firm's financial affairs) 
and submit the end of year accounts to 
the Inland Revenue for you and, in the 
case of a limited company, send the 
appropriate paperwork to Company 
House. Accountants are not allowed to 
advertise so it's best to ask an associate 
for the name of their accountant. It's 
most important that he is reputable as 
you can find yourself in very serious 
trouble if he does not take care of your 
affairs properly. Once the taxman can 
approach you directly, you are done 
for. It's "pay up or else", whereas your 
accountant can ask for time to prepare 
the accounts etc. and keep them off your 
neck for weeks. 

There are four main ways of paying 
tax in England and they all involve keep¬ 
ing books and are as follows: 
SELF EMPLOYED 

This means that you employ your¬ 
self and thus cannot be unemployed. 
If, by reason of sickness, you find your¬ 
self unab'e to work, it will take six 
weeks after you have signed on before 
you get any money. Your tax is assessed 
by the inspector of taxes and you can 
claim your business expenses which 
are deducted from your total earnings 
and tax charged only on the remainder 
which is your profit. 

In addition to the normal rate of 
tax there is Class 4 National Insurance 
which amounts to 8% as a levy only 
charged to the self-employed. You 
would normally get a demand for tax 
in advance of your completing the year. 
For instance, in April you could receive 
an assessment based on previous tax 
payments and some guesswork on the 
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part of the taxman, demanding a sum 
payable in four weeks and another 
similar sum payable in six months' 
time. The total sum of both instal¬ 
ments can easily be over £1000 and 
you are supposed to pay this amount 
and then argue about it when you know 
how much you have really made, at the 
end of the year. So, you have to be able 
to prove just how much you really 
have made by keeping a book of 
accounts. This is simply a neat record 
of your expenditure and income. 

To claim your expenses, you have 
to keep a book showing your income 
and expenditure. Your personal spend¬ 
ing on tour you write down in a small 
pocket diary and copy it into the ledger 
when convenient. You must have a 
current cheque bank account. It helps to 
have a monthly statement from this, as 
this is entered in the book and the 
accountant will want to see the state¬ 
ments along with the bills when you 
give him the book to submit the claim 
for expenses to the taxman. When you 
open the book, the right hand page is 
for expenses and the left hand page for 
income from all sources. The headings 
would be as follows: 
Left hand page: Date (like a diary), 
Details (gig, session etc.) Bank (copy 
from the credit on the statement). 
Cash (payments in cash which are not 
paid into the bank) Sundries (receipt 
of money from other sources, Insurance 
settlement, tax rebate, etc.). 
Right hand page: Details, stage clothes, 
sundries. Bank standing orders -and 
charges, repairs and replacement of 
musical instruments, motor expenses, 
travelling meals, private drawings (money 
to pay living expenses, rent, food etc.). 
Bank (all the outgoings, a copy of the 
bank statement). 

Get a bill for everything you spend 
on deductible items and keep them in 
a file with each month separate. It helps 
to keep a diary recording all moneys 
received and spent, details of gigs, 
sessions, etc. and copy this out into the 
ledger once a month along with your 
monthly bank statement. 
You are allowed to claim for the follow¬ 
ing: 

Motor Expenses petrol, repairs, spares, 
insurance, tax, parking and a percentage 
of the purchase price which is discounted 
over a number of years. So that if you 
buy a new car this year, it will take about 
five years at various amounts before the 
whole sum is included. This applies to 
any equipment you buy for business¬ 
instruments, recording equipment, hi-fi, 
amplifiers etc. These are called Capital 
Expenditure and are dealt with separate¬ 
ly and should be kept on a separate sheet. 
Travelling and Meals This includes non¬ 
motor travel, taxis, train fares, air fares, 
hotels and all meals which have to be 
bought when away from home. 
Repairs and Replacement of Musical 
Instruments. If you just sell or swap 
your instrument for a different one, it 
is a replacement but if, for instance, you 
buy an acoustic guitar to add to your 
collection this is Capital Expenditure 
and has to be entered on that sheet (one 
page at the front of the book). 
Stageclothes Can also include a large 
percentage of all clothes that you buy, 
within reason. 
Postage, Stationary and Telephone A 
percentage of your phone bill is allowed 
as business use. 
Toilet Items Anything in your life sup¬ 
port bag, like; toothpaste, pills, shampoo, 
plasters, stage makeup, spot ointment 
etc. 
Haircuts Can be an expensive item at 
£6 to £8 a month for non-hippies. 
Trade papers and Magazines With Music 
Week at 65p, it's easy to spend £60 a 
year. 
Musicians Union Subscriptions Own up 
and pay at the right rate, then claim for 
it. 
Anything which is a legitimate expense 
incurred for business use which is almost 
everything you spend apart from home 
living expenses. 

Every year, you will have to get 
your book up-to-date and give it to your 
accountant, who will check it over for 
you. He will then advise you if you are 
claiming too much in the way of expen¬ 
ses and not leaving enough profit to live 
on reasonably. If you have had a very 
good year with a lot of profit, he may 
advise you to spend some money on 
new equipment etc. 

The key of submitting expenses 

is; don't overdo it stupidly, be reasonable 
and you will not have the taxman sing¬ 
ling you out for his undivided attention 
at an investigation! 
SELF EMPLOYED, BUT AS A BAND 

This is termed a partnership and 
means that Bill Bloggs, Harry Bloggs, 
Charley Farley, and John Doe known 
as the 'BLOGGS BROS.', are said to be 
"trading as the 'Bloggs Bros'." If some 
personnel changes have been made in 
the band and the new members are taken 
into the partnership after trial period as 
employees of the existing partners, then 
the old 'Bloggs Bros.' partnership is 
changed to include the new boys and is 
then 'messrs. Bloggs Bros' trading as 
'The new Bloggs Bros' this being the 
name of the new partnership. The main 
difference from being an individual to 
a partnership is that, as a band, you 
will own a van, PA pay roadies etc. in 
partnership with the other members and 
you will own one-fifth (or whatever) 
of the jointly owned equipment. The 
profits are shared between the partners 
who then submit individual expenses. 

If the band should split or all the 
members go their own way, any tax 
payable by the partnership is auto¬ 
matically owed by any one member they 
can catch. So, if you happen to be the 
one still left in the country and you 
can't get the others to pay their share, 
you could wind up paying for all of 
them. 

AS A LIMITED COMPANY SET UP 
FOR A BAND 

Setting up a company can only be 
done by an accountant as you need to 
follow procedures laid down by Company 
House which requires a fair amount of 
paperwork. First the name, which has 
to be one that no other company is using. 
You choose three or four names and 
your accountant then checks through 
the records and clears one with Company 
House which is then registered as a busi¬ 
ness name, so that no one else can use it. 

Forming a company is rather like 
creating a person as a company may em¬ 
ploy people, make agreements, and enter 
into contracts as a company in which case 
this is wher.e the 'Limited' bit comes in. 
Any debts that the company may owe are 
limited to the declared assets of that 
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SOUND CITY MUSIC STRINGS 
are manufactured by 

BRITISH MUSIC STRINGS LTD., 
Pontygwindy Industrial Estate, Caerphilly. 
Wales, Gt Britam, and distributed in the U.S.A, by 
HERSHMAN MUSICAL INSTRUMENT CO., 
51 West 21st Street, New York, N. Y. and in Germany by 
WM1 Gmbh, Platamestr 27, 4 Dusseldorf, West Germany, 
and throughout the world by other leading local distributors 
. . . write for the name and address of your supplier. 
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company and an individual cannot be 
held responsible and have to sell his 
house, say, to pay off the debt. A com¬ 
pany can own property and goods and 
is legally very much like an individual. 

As a band, you would form a com¬ 
pany and then the company would em¬ 
ploy the members as directors on 
P.A.Y.E. You will have a P.A.Y.E. code 
No. which, if you add a nought to it 
becomes the amount of money per year 
you are allowed to earn before you start 
paying tax. 180, would mean that 
you could earn £1,800 a year before tax. 
You would not then keep a personal 
expense account as all business expenses 
would be paid by the company. 

If any expense is not paid by the 
company then you can't claim for it. 
A company is useful for record royalty 
payments as the money can pay you all 
a wage for a number of years if it is a 
big advance. If you earn a lot of money 
then you can have a director's share-out 
every year of several thousand pounds 
each although you will pay income tax 
on this extra money which on large sums 
goes up at an alarming rate. For example 
on the normal Pay As You Earn system 
(P.A.Y.E.), you are allowed a tax-free 
sum as previously mentioned. After this 
sum you can earn a further £6,000 which 
is taxed at 34%. After this you pay 40% 
on the next thousand pounds earned and 
45% on the next thousand earned and so 
on in 5% jumps up to £10,000. From 
there, the 5% applies to £2,000 amounts, 
e.g. you pay 60% tax on £10,000 to 
£12,000, and 65% on £12,000 to 
£14,000. Finally, between £16,000 and 
£21,000 (for the lucky few only), you 
pay 75% tax, and after this sum you 
pay income tax at 83% on all other 
earnings. 

Company tax on profits known as 
Corporation Tax is sometimes lower 
than the income tax rate that high 
income earners would have to pay. 
Company profits tax is 42% on profits 
below £40,000, and goes on a graduated 
scale up to a maximum of 52%. The 52% 
rate applies to companies making more 
than £65,000. Although this may seem 
a little abstract to you now, it should 
be always borne in mind for the future. 
A COMPANY SET UP FOR AN 
INDIVIDUAL 

The main reason for setting up a 
company for your own personal money 
is that you are expecting to earn or have 
earned a very large sum in a short time 
from record or songwriting royalties, 
or it can be for the collection of your 
songwriting royalties, your own pub¬ 
lishing company in fact. 

If you have been lucky enough to 
have a big-selling album and are 
personally expecting a large lump sum 
of royalties, you can find yourself in 
the position of the tax exiles like Rod 
Stewart, of paying 83% of your earnings 
in tax. If you form a company with your 

money and invest it, say in a business 
like a recording studio or property, with 
careful management you can keep the tax 
down to 52% or less and also pay your¬ 
self a wage for a number of years instead 
of losing 83% of your windfall in one 
greedy bite from the taxman. You may 
even not show a profit for a few years 
and thus escape tax entirely but this 
is a matter which must be dealt with by 
your accountant and financial consultant. 

How much will it cost? Well, this 
will vary according to the sums involved, 
for a company from £120 to £200 to 
start it and around £300 to £500 a year 
to run’ it. These are the accountants' 
fees. If yo are an established songwriter 
with a recording contract, it makes sense 
to have your own publishing company 
as you can get your songs recorded with¬ 
out the help of a publisher thus saving the 
50% which a lot of them get for doing 
nothing. You may also run a company 
car at the expense of the company and 
write this off as expenses which could 
mean £2,000 a year. 
V.A.T. OR VALUE ADDED TAX 

You have to register for V.A.T. if 
you earn more than £7,500 individually 
as a self-employed person or turn over 
this sum in a business, which 4or a band 
is not too hard. Five guys getting £25 
a week makes £125 per week or £6,500 
a year, and this is öfter expenses, so to 
get £25 per week each, you have to earn 
at least £150 per week or turn over 
£7,800 a year! 

You should keep a separate book 
for V.A.T. as you will have to add the 
V.A.T. to your bill at 8% on to the 

it. At the same time, you will be paying 
the VAT which other people have added 
on to things like petrol, hotels, van 
repairs, particularly equipment, and most 
things that are a business expense. Your 
accountant will then agree with the VAT 
men whether you owe them or they owe 
you. Do not, under any circumstances, 
fall foul of the dreaded VATmen as they 
are even more deadly than the taxman, 
as they have the same powers as the 
Customs and Excise and can drag you 
from your bed in the middle of the night 
and search the house for any incrimin¬ 
ating evidence of VAT dodging. So don't 
deal with them yourself, get your 
accountant to do it for you. 
GET ORGANISED 

If you have a company then you are 
required by company law to have an 
annual general meeting but there is no 
reason why you can't organise your band 
to have regular business meetings, when 
required, to reach decisions which affect 
the business or future of any band. Two 
hours of shouting in the van on the way 
to the gig is no substitute for all sitting 
round a table with each member having 
an uninterrupted chance to speak. If 
you need to, draw up rules like; no shout¬ 
ing, no one is allowed to leave the room 
without adjourning the meeting, three 
minutes each of uninterrupted speech, 
then ten minutes of general discussion, 
then take a vote. If you like, you can 
write down what you have all agreed 
to, then all sign it. It can then be legally 
binding on all members and, if one 
should take it on himself to agree on 
behalf of .the band to something result¬ 
ing in a financial loss without calling a 
meeting, he will owe the other members 
any money he may have lost them. The 
advantage of this meeting system, which 
is how most large companies are run, is 
that you make more positive decisions. 
Then, if you are in a meeting with a 
record company who want you to agree 
to something which could be detrimental 
to your recording or result in losing you 
money you can say that you have to have 
a band meeting about it and avoid being 
rushed into something dodgy. This is a 
favourite trick of some record companies 
so stick together and avoid the other 
technique of getting a member to one 
side and working on him, then working 
on another until all the band have been 
"got at". Back each other up and you will 
get what's best for the band and not 
what's best or cheaper or more conven¬ 
ient for the record company, agent, 
manager etc. who may be trying to put 
one over on you. 

Çet some headed notepaper: "The 
Bloggs Bros, trading as the new Bloggs 
Bros". Then you can write to agencies 
and record companies as a business unit 
and not as a lot of liggers. If you know 
what you want and you write to the right 
person in the right way, you have a much 
better chance of getting it. 
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Roland 

You'll only enjoy yourself after the gig if you've enjoyed yourself 
on the gig. There's a lot of laughs to be had on the road, but it's not 
funny if you've got to look forward to the next gig knowing you don't 
sound as good as you could. Roland musical products sound better 
than others. Ask Genesis, or Meal Ticket or any of the top professional 
bands using Roland. They really enjoy themselves on the road; they 
know they can rely on Roland not to let them down. 

BRODR JORGENSEN (U.K.) LIMITED, GREAT WEST TRADING ESTATE, 983 GREAT WEST ROAD, 
BRENTFORD, MIDDLESEX. TEL: 01-568 4578 TELEX: 888941 CHAMCOM LONDON 

8v appo ntment to* the 
Royal Oao $h Court 
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We made it 

Kemble/Yamaha, Mount Avenue, Bletchley, Milton Keynes. Telephone: 0908 71771. 

This is the SG2000: a guitar with the 
brilliance, style, quality and workmanshipthat 
place it indisputably among the world’s finest 
instruments. 

And Yamaha made it. 
The SG2000 is causing no little interest 

among those musicians whose opinions we 
value; and it is true to say that where praise 
is hard won, it is doubly appreciated. 

This greatest-ever Yamaha guitar leads 
a field of solid, semi-acoustic, electric-acoustic 
and bass guitars, all beautifully 
made, outstandingly reliable, 
and combining the most 
advanced technology with 
traditional Yamaha quality. 

© YAMAHA 
Craftsmen to the worlds 
musicians since 1887 



How Ovation took a hint from the 50s 
You remember the Bands of the 50’s. The sounds 

they made were exciting, raunchy and alive. But those 
sounds were heavy with hum and very rough and 
ready indeed. 

Guitars in those early rock days were usually 
badly made even though they produced an amazing sound 
Ovation have taken a hint from the 50’s, added their 
own expertise and produced an amazing guitar. Great 50’s 
sounds but without hum or background noise. It’s called 
the Viper. Single pole pick-ups, 25/? inch scale length, 
Schaller Machine Heads, light, contoured body, superb 
sustain. Really raunchy rock or a clean country sound. 

The Breadwinner on the other hand, is built to 
give you tomorrow’s sounds. It’s the first solid body to 
have a built-in FET pre amp This means that the low 
impedance double pole Ovation pick-ups can be used with 
a high impedance amp. Which produces less hum and 
more sound, a recording engineer’s dream. There’s an 
electronic notch switch which controls the phasing 
between pick-ups, producing some surprising mid-range 
tone variations. It has an unusual shape that makes it 
really comfortable to play. The scale length is 24 YZ 

The Ovation Deacon is the beautiful deluxe 
version of the Breadwinner. And is also available as a 
twelve-string. 

Both the Breadwinner and the Deacon come in a 

selection of colours-White, Black, Tan, Red. The Deacon 
is also available in a sunburst finish. 

If the Viper creates the sounds of the 50’s. 
And the Breadwinner is the sound of tomorrow. Then the 
Ovation Preacher is definitely the guitar of the next 
century. 

The sounds you can produce with it bring any 
sort of music to life. From jazz to the heaviest rock; 
sweet and bright sounds or as dirty as you like. 

The new double pole pick-ups produce more 
sustain and virtually eliminate “noise”-leaving only 
what the player intends. The Preacher can be played in 
stereo or mono and a split lead is provided. It has a 
double cut-away for easy access to the top register and 
the fingerboard is semi-flat to give easy note pulling 
and bending. The scale length is 24 W'. 

All the Ovation solid bodies have Ovation 
Schaller Machine Heads. These are smooth and positive 
which means they don’t slip or lose accuracy. 

They all have bronze bridges which improve 
sustain. They all have fully adjustable detachable necks. 
And plush lined cases are available to protect your 
investment. 

But if you want to know why you should own an 
Ovation youVe just got to play one! 

Find out more. Fill in the coupon. 

Dear Rose-Morris Please send me more information about Ovation Guitars 

Name_ 

Ad d re ss_ 

IM.2.78OS 
Rose-Morris & Co. Ltd., 32-34 Gordon House Road, London NW5 INE. 01-267 5151. 

_ 'Inwitr 
~ 'Supcn 
□SS3HB 

T'rxiuj 

Rose-Morris 
OVATION 
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 Words by David Blake. Table by Mark Sawicki 

PRICE: £330 + VAT 

TEST ON: CARLSBRO CONSTELLATION 12/2 

DATE: DECEMBER 1977 

TEST BY: DAVID BLAKE and MARK A. SAWICKI, M.Sc. (Eng.), ASSOC.M.I.E.E., M.A.E.S. 

Introduction 
Products available for review seem 

to fluctuate in some obscure cyclical 
mode - for months on end we get noth¬ 
ing but head amps, then it’s all combo 
amps, and now we seem to be going 
through a spate of mixers. Each time 
this happens, the subjective or “user” 
reviewer has to modify his outlook to 
some degree. Head amps need to be 
reviewed in terms of their power, noise, 
and the sound they make with various 
speakers. Combos have to be seen in 
terms of facilities, portability, etc. And 
mixers must be judged on their trans¬ 
parency - that is, a good mixer adds or 
subtracts as little to the signal as possible, 
merely changing it according to the 
whim of the sound man. This means that 
there is very little a reviewer can say 
about the sound of a mixer, and the 
better it is, the less he says. 

The Carlsbro Constellation 12/2 is, 
as its name implies, a twelve channel in 
and two channels out mixer marketed by 
Carlsbro for a rrp of £330 plus VAT. If 
this impresses you as an absurdly low 
price, you ain’t heard nothin’ yet. 
Construction 

Fabricated of folded steel plate with 
wooden endcheeks, the Constellation 
weights 221bs and measures 28” wide 
(plus 1 '6” of endcheeks) by 1716” front 
to back by 316” deep at the deepest part 
of the sloped chassis (for 5” deep at the 
deepest part of the endcheek). The steel 
plate is about one sixteenth of an inch 
thick but folded and bolted together in 
such a way that there are few bendable 
spots. The plate is finished smooth matt 
black on the control surface and black 
crackle on the floorpan. The endcheeks 
are %” chipboard veneered with what 
looks like teak or afrormosia on the out¬ 
side and mahogany on the inside, while 
the edges are protected by a metal and 
plastic bumper strip. The mixer strips 
4own (via 18 bolts - more of this later) 
into four basic components: the control 
surface upon which is mounted all in¬ 
puts, outputs, controls, and circuits; the 
floorpan, and the two cheeks. Feet, yes; 
handles, no. 

Looking at the controls, each 
channel is outlined in silver-grey paint 
to look like a module (but the Constell¬ 
ation is not a modular mixer). The input 
“module” reads from the top: channel 
gain, hi, mid, lo (what is the obsession 
with these abréviations which save a total 
of six letters??), aux send, f/back (fold-
back), pan, a red LED (light emitting 
diode) for peak programme indicator, 
and the channel fader. On the two out¬ 
put “modules” the controls are tape (in/ 
out gain), aux (effects return gain), 
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phones, presence, and output fader. 
Between left and right outputs is a 
“module” with a red LED for mains, the 
effects send gain, and a rotary switch to 
select pre-fade listen, output, foldback, 
and aux return monitor, finished by a 
foldback fader. 

Unlike most mixers of this price 
range which feature VU meters, the 
Constellation sports a pair of LED 
lineups: in each column are eight green 
LED’s for -15 to OdB, then four red 
LED’s for levels up to +4 dB. This 
arrangement is very easy to read in low 



light but much depends of the sensitivity 
of the controlling circuit. In the review 
sample, both LED arrays were very slow 
to return from a heavy signal and their 
sensitivity levels are unbalanced. Balanced 
is controlled by a pair of trim pots inside 
the mixer. All in all, a good feature when 
set properly. 

On the rear panel (not visible while 
operating the mixer in the normal 
position) are the mains toggle switch, 
encapsulated mains cable socket, and all 
inputs/outputs, which are standard %” 
jack sockets (the headphone socket is 
stereo of course). Above each input 
socket is a lo/hi impedance switch. The 
tape in/out is a standard five-pin DIN 
socket. 

In use, the mixer performed well. 
The noise levels were acceptable with a 
slight bass hum being the worst problem. 
The EQ facilities were plenty wide 
enough, but 1 would prefer to see either 
a presence control for each channel or 
none at all; two “master” presence con¬ 
trols can be confusing after you have 
set up all the EQ. Ergonomically (yes, 

my favourite hobby horse) the layout 
was fine, and the use of PPI LED’s and 
metering LED’s is an extraordinarily 
good feature of this unit. Also refreshing 
was the volume available to the head¬ 
phones - mixer designers often shrink 
from providing a good level, so you end 
up unable to hear the phones for the 
noise from the stage. Foldback is of 
course in mono, but at the price I have no 
quibble. 

Personally I like to see all 
inputs, outputs, and controls from the 
normal operating position, and the rear 
panel’s invisibility made me nervous — 
especially with the impedence switches 
and mains switch out of sight. Several of 
the faders felt gritty and the hum almost 
certainly came from the complete lack of 
internal screening. (However, I am 
advised that the faders will be changed 
from 1978, the screening will be beefed 
up. 

One criticism needs screaming about. 
When I first switched the mixer on, 
nothing happened. 1 thought immediately 
of the fuse. Where the fuseholder? Inside?? 

So be it. But because of the construction 
design, I had to undo no less than 
eighteen bolts to get inside. I shudder to 
think what the soundman might say while 
having to do that in the middle of a gig 
in low light. Certainly the fuseholder 
should be external, but I think Carlsbro 
might re-examine the fabrication to make 
access easier. 
Conclusion 

Apart from these small criticisms, it 
is definitely a value-for-money product. 
It comes with mains lead and handbook, 
and a vinyl or fibre case is available 
at £15 or £25 extra respectively. The 
mixer is obviously tough and the interior 
circuits are well laid out; there are all the 
usual low-price-mixer facilities and the 
tape in/out and use of LED’s makes the 
Constellation something a bit special 
for the price. If Carlsbro can attend to 
those two or three trivial problems, it’ll 
be great. 

PARAMETER 

Input Impedance 

RESULT 

16.0 K ohms 
1.0 K ohms 

Input Sensitivity 

Maximum Gain 

Frequency Response 

Tone Control Range 

Output Level 
(Output Range) 

Residual Noise 

Lo: 6.6 mV r.m.s. 
Hi: 0.55 mV r.m.s. 

63.09 dBm 
41.93 dBm 

0.145% 

Better than + 3dB 

29.5 dB — swing 
36.8 dB — swing 
35.2 dB — swing 
16.2 dB — swing 

Approx +10. dBm 

—65.0 dBm 

Total Harmonic Distortion 

TEST CONDITION 

High Input 
Low Input 

For: 0VU (0.775 V r.m.s) 
@ 1.0 KHz 

Lo: i/p Ref. 1.0 KHz 
Hi: i/p into 600. ohms 

T.H.D. @ 1.0 KHz and 0. VU 
output level. 

COMMENTS 

Selected on the rear panel. The high input is 
suitable for line applications (tape and 
cassette decks etc.) and some high impedance 
microphones. The low input is suitable for low 
impedance microphones. 

Input overload margin is + 30 dB. Very Good. 

Tone controls — flat GAIN — Max. Channel/ 
Master Fader - max. Manufacturer claims: 
Maximum Gain: Lo i/p — 63dBm Hi i/p —40dBm 

Good. This is an average figure for channels 
1-12. 

40 Hz - 20 KHz 

Treble @ 10.0 KHz 
Middle @ 500.0 Hz 
Bass @ 40.0 Hz 
Presence @ 7.0 KHz 

Ref. output impedance of 
100 ohms 

Output Gain at maximum 
Input Gain at mimimum 
Impedance Selector Switch 

Acceptable 

Manufacturer claims: Treble —+15dB @ 10.KHz 
Middle - + 15dB @ 500.Hz 

Nice & symetrical: Bass — +15dB @ 40.Hz 
Presence — + 10dB @ 7. KHz 

Very good. 

Acceptable. Better — (Screening could improve 
this). 

LO 

V.y. Meter(s) 

Multi Input Priority 

Headphones Output Level 

Tape i/p and o/p signal 

Ayx. "Return'' Signal 

— 15; 0; +4 

Satisfactory on actual 
experiments. 

1/3 watt +1/3 watt 

Approx. 0. dBm 

Approx. 0. dBm 

L.E.D. array display containing 
twelve solid-state indicators. 

12-channel test and variations 

In to 8.0 ohms load 

Ref. 1.0 KHz 

Ref. 1.0 KHz 

In addition P.P.I. (Peak Program Indicator) for 
each channel individually provided (LED-type) 

Very good. 

Suitable for stereo set (%" jack socket) 

(5-pin DIN socket) 

More than adequate for all standard appli¬ 
cations. (%" jack socket) 
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Words by David Blake; Table by Mark Sawicki 

TEST ON : ROLAND SB-100 BASS COMBO 

DATE: DECEMBER 1977 

TEST BY: DAVID BLAKE and MARK A. SAWICKI, M.Sc. (Eng.), ASSOC. M.I.E.E., M.A.E.S. 

PRICE: £526.85 + VAT 
Introduction 

The Japanese are extraordinary peo¬ 
ple; not only do they endure consider¬ 
able ridicule while they take a nominally 
Western product and imitate it, but then 
they go on to do it as well or better than 
the West and outsell Western manufact¬ 
urers to Western customers. Witness hi-fi, 
televisions, motor-cycles, cars, oil tankers, 
guitars, and so on. While all this can cre¬ 
ate an unhappy economic state (for the 
West), it serves to shove technology for¬ 
ward by leaps and bounds. 
Construction 

The Roland SB-100 is yet another 
example of this process. The SB-100 is 
a single-channel transistor combination 
amp/speaker for bass use, rated by the 
manufacturer at lOOw rms into the 
Roland 15” 8 ohm speaker, which is 
rear-horn-loaded to increase its efficiency. 

As you would expect in a bass unit, 
the SB-100 is pretty massive, weighing 
in at 101 lbs and measuring 33” high 
by 27” wide by 14” deep at the top and 
16V4” deep at the bottom. It is con¬ 
structed of %” ply with heavy lipping 
around the front edges, covered in black 
"hide” vinyl, and all edges are protected 
by fibre bands nailed at two inch inter¬ 
vals. Each side sports a nicely set-in metal 
bar handle, the corners are protected by 
rather curious moulded plastic nailed 
cornerpieces, and the gravity load is 
shared by a pair of heavy rubber feet and 
at the rear a pair of big non-swivel and 
non-detachable rubber castors mounted 
on an angle for “tip-back” mobility. 

The amp chassis is located immed¬ 
iately under the top plate, secured by 
crosshead bolts in cups. The speaker is 
below the amp in its own braced en¬ 
closure with a rear-loaded horn whose 
mouth opens forward below the speaker. 
The amp controls are just below the 
upper lip and are highly visible — excell¬ 
ent ergonomics here. The speaker-cloth 
is stretched over a screw-on frame and is 
of light plastic weave, mostly black with 
white netting, obviously extremely trans¬ 
parent to sound. 

Above and below the cloth are alu-
minium-look plastic trim strips. 

The front panel controls are inter¬ 
esting. Reading from the left, there are; 
first a pair of standard jack inputs lab¬ 
elled High and Low for different sen¬ 
sitivities. Usually the High input would 
be used, but a guitar with a strong output 
signal would go into the Low input to 
minimise distortion. Then four rotary 
controls labelled Volume, Treble, Middle, 
and Bass, all graduated by visual blocks 
and numbered 0, 5, 10. These knobs are 
of generous size, knurled black plastic 
with a fairly visible white marker on 
the skirt. Moving on, we come to another 
set of controls for the Equalizer. This 

is an EQ network of six bands giving a 
nominal 12dB per octave swing (boost 
and cut, a total range of 24dB, although 
the sample performed slightly differently) 
at 75Hz, 150Hz, 300Hz, 600Hz, 1.2kHz, 
and 2.4kHz — in other words, over six 
octaves. 

Each frequency band is controlled 
by a knob graduated —12dB, 0, +12dB, 
and the overall level of interaction 
with the main tone controls is deter¬ 
mined by a knob labelled Level and 
graduated 0, 5, 10. The whole secondary 
EQ network can be dropped in or out 
with a switch to the right of the EQ bank 
labelled — appropriately enough - On, 
Off. 

It does need saying, however, that 
the two EQ systems interact - they don’t 
substitute. With the EQ switch off, only 
the main controls change the EQ, but 
both sets determine the EQ once the 
secondary EQ is switched in. In addition, 
the two level controls interact. All in all, 
while this is an extremely versatile 
system, it might be confusing first time 
through. The only other front panel 
controls are the red mains light and the 
power switch, which has two On 
positions with (presumably) different 
polarities to enable the musician to use 
the polarity which gives him less noise 
and hum. 

The rear panel is recessed by five 
inches to provide a mains lead storage 
area since the lead is permanently 
attached via a grommet to the guts. 
Here’s a tut-tut: the lead is only seven 
and a half feet long which is not ideal 

and certainly, not very versatile. To 
the left of the mains lead is the fuse-
holder. Again, tut-tut: it needs a cross¬ 
head screwdriver to open it. Moving 
left, the spec plate with serial number, 
and a row of standard jack sockets. The 
first is for the EQ footswitch which I 
presume comes with the SB-100, al¬ 
though the review sample had none. Then 
Line In and Out sockets for tape re¬ 
corders, other amps, and what have you. 
Next is an internal 8 ohm speaker jack, 
and finally the socket for the external 
minimum 8 ohm speaker. 
Performance 

Now, I’m not a bass player. There¬ 
fore two things: anything I say about the 
SB-100 in use must be seen as an intrig¬ 
uing combination of objectivity and ig¬ 
norance; moreover, since I don’t own a 
bass guitar, I had to borrow somewhat 
less than splendid instrument from the 
IM offices - I also ran through a few 
bassy tones from my trusty synthesizer. 
So speaking as I say more or less from 
the outside, I was largely impressed with 
the SB-100. Without any EQ correction 
(EQ switched out, tone controls flat) it 
made a crap bass guitar sound pretty fair, 
the noise was minimal, and — important — 
nothing rattled on the deepest notes 
except my windowpanes. Using the com¬ 
bination of tone controls and EQ section 
I was able to find an astonishing range of 
sounds from twangy-slap to pure thunder. 
So, given a good instrument, the SB-100 
must be an astonishingly versatile amp. 

However, subjectively it did not 
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sound all that loud. Flat out in a smallish 
room, the guitar didn’t even feed back. 
A word to the wise for prospective 
buyers: try it flat out in comparison 
with — say — a Marshall of equivalent 
power. Small rooms and bass frequencies 
play funny tricks on the subjective ear, 
so a reasonable-sized showroom and an 
A—B comparison should tell the tale. 
On a happier note, even flat out the 
distortion was very acceptable, just 
barely putting an edge on the sound. 

I am fascinated by Roland’s idea of 
combining “both the advantages of 
bass-reflex system and back-loaded horn 
system’’. As far as I know, the two are 
mutually exclusive using a single port. 
In the SB-100, the rear tunnel is almost 
certainly acting more like a reflex tunnel 
than a horn since the only flare is im¬ 
parted by the “tilt-back” angle at the rear 
as the tunnel turns the corner. In any 
case, the mouth is formed by two parallel 
walls which would most definitely 
cancel out any real horn effect. In fact, 
all onstage bass horns are something of 

a compromise — theory tells us that the 
length of horn and width of mouth 
required for the twenty-foot-plus lengths 
of lower bass waves preclude the con¬ 
struction of a true bass horn which is a 
portable by anything smaller than a 
crane. What we call PA bass horns are 
compromises. As far as horn charact¬ 
eristics go, the SB-100 effort is a very 
poor compromise. Nevertheless, the 
tunnel does impart a reflex effect which 
tends to increase efficiency and flatten 
impedence peaks and resonances. This is 
all really a quibble of nomenclature. 

I do have some constructional critic¬ 
isms though. The vinyl turned to cover 
the lower lip just inside the tunnel mouth 
is not well glued, and could eventually 
work loose enough to flap noisily in the 
air wavefronts there. The speakercloth is 
very light and gives easily - a gentle prod 
with a finger in the right place and you 
hit the speaker suspension surround. 
Since this unit is built for toughness, I 
think a heavier grillcloth would be in 
order. Finally, the corners: I don’t pre¬ 

tend to have steel thumbnails, but I was 
able to permanently gouge and slice the 
corner protectors with my mortal thumb¬ 
nails, and 1 shudder to think what a few 
days of the road would do. The corners 
are very lovely, but . . . 

Conclusion 
These little problems aside, the SB-

100 is a nicely constructed unit with 
incredible potential for sound experi-
mentors and a fine solid sound. I’m still 
a bit worried about the sound levels, 
but apart from that and the steepish 
price, I would certainly recommend 
the SB-100 for all but the biggest venues. 
By the way, not only do you get a truly 
monumental cardboard box with it, you 
also get a cover and an instruction leaflet 
brimming with ingenuous Japanese-
English prose like: “If you put in or out 
the power plug with amplifier volume 
set at high level, speaker is heavily loaded, 
causing the fear of breaking it. Do it after 
turning volume to “0” without fail". 
Lovely ! 

PARAMETER RESULT 

Specific Power Output 98.6 W r.m.s. 
(Watts RMS) Ref. 1.0 KHz 50.7 W r.m.s. 

169.0 W r.m.s. 

Tctal Harmonic Distortion 
T.H.D. (%) Ref. 1.0 KHz 

Input Sensitivity for 100.0 
W r.m.s. (28.28 V) Output 
signal — mV r.m.s. Ref. 
1.0 KHz 

6.25% 
2.60% 
1.15% 
0.32% 

29.5 mV r.m.s. 

94.5 mV r.m.s. 

Tone Controls Range 43.8 dB — swing 
Swing in [dB] 11.5 dB — swing 

18.5 dB — swing 

Residual Noise 

Line Input Sensitivity 

25.0 dB — swing 
26.0 dB — swing 
24.7 dB — swing 
19.8 dB — swing 
21.8 dB — swing 
24.0 dB — swing 

Approx. — 70 dB 

370 mV r.m.s. 

Capacitive Load Test OK 

Short Circuit Test 

TEST CONDITION COMMENTS 

Onset of clipping into: 8 ohms Slightly lower than claimed 100 W 
Onset of clipping into 16 ohms (RMS) into 8.0 ohms specific power 
Onset of clipping into 4. ohms output measurements (@ onset of 

clipping) were repeated several times 
using Resistive 0.5% tolerance loads 
of 4., 8., 16 ohms (GGS — type 
HSC -300) Power measurements are 
correct to + 5% The SB-100 is origin¬ 
ally equipped with Roland 15" 
speaker model C-1238 Bass — rated 
120 W (RMS) into 8. ohms 

@ 100. W r.m.s. Reasonable. Predominance of the 
@ 60. W r.m.s. into 8.0 ohms 2nd harmonic distortion. The quality 
@ 30. W r.m.s. Ref. 1.0 KHz of "bass sound" — Excellent 
© 10. W r.m.s. 
© 1. W r.m.s. 

Hi Volume in pos. 9 "High”/"Low" 2 input system to 
Treble in pos. 2 match the BASS GUITAR you use. 
Middle in pos. 6 In most applications connect to 

Lo Bass in pos. 10 "High", in case of guitar with very 
EQ — OFF high output signal, connect to "Low” 

Bass © 40 Hz (Treble at 2/Middle at 3) The actions of the volume and tone 
Middle @ 300 Hz (Bass at 2/Treble at 3) controls (Bass. EQ—OFF Middle and 
Treble © 10 KHz (Middle/Bass - flat) Treble) — are all dependent on one 

another, which can be a little con¬ 
fusing. 

@ 75 Hz Very good and highly useful. The 
@ 150 Hz manufacturer claims + 12 dB vari-
@ 300 Hz ations for each bend in octave -
@ 600 Hz relation from 75 Hz to 2.4 KHz. The 
© 1.2 KHz only objections are 600 Hz and 
@ 2.4 KHz 1.2 KHz bands which could be 

slightly more effective. 

TONE CONTROLS - flat Ref. 100 W Good - the noise is mainly hum. 
r.m.s. into 8.0 ohms 

Ref. 100 W r.m.s. into 8.0 ohms and 1.0KHz Acceptable. Manufacturer instruct¬ 
ion manual claims that by connect¬ 
ion line OUT of another Bass 
amplifier (SB-100) to line input 
socket — higher output can be 
obtained. 

2uf/250V capacitor and 8.0 ohms 
dummy load 

Satisfactory. No instability pro¬ 
blems under normal operating 
conditions. 

Having no instructions from the 
manufacturer about type of output 
protection I decided not to subject 
the SB-100 to short circuit tests. 
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dätftb Stephen Delft is a luthier and instrument repairer. He is also a solo performer 
and a member of the Institute of Musical Instrument Technology. 

TEST ON: Hagstrom Scandi 

DATE: December 1977 PRICE: £263 (ex VAT) UK 

The Hagstrom Scandi could be said 
to come into the category of instruments 
which, overall, have a resemblance to a 
Fender Strat, but are different in most 
of the finer points of design. My own 
opinion is that some of the differences 
in design are for the better and some for 
the worse. But it is possible that someone 
else might feel exactly the opposite 
about both categories, and that a third 
person might not notice the difference. 

Broadly speaking, I think the wood¬ 
work is very good, both in design and 
workmanship, and the lacquer finish 
excellent. I find the Scandi graceful to 
look at and pleasant and easy to play. 
With the exception of the machine heads, 
the fittings are well made and carefully 
designed and the internal wiring and 
screening has been carried out with rather 
more thought than is often found inside 
guitars. 

The frets give the appearance of 
having been polished smooth but, on 
close examination, some of them have a 
slight roughness on the top surface. The 
final polish seems to have been obtained 
by buffing with a mop, and not by fine-
honing of the surface. The difference be¬ 
tween the two processes is difficult to 
see, but easy to feel when one tries to 
bend strings. This slight roughness in 
new frets is quite common even in some 
of the most expensive guitars, and is 
probably the origin of the tradition that 
frets and/or fingerboards require “playing 
in". Although I feel the process of finish¬ 
ing the frets by honing the top surfaces 
is preferable and, if done properly, pro¬ 
duces frets which do not require “playing 
in”, on this review sample the finish on 
the frets is certainly above average for 
a high quality “production” guitar. 
In any case, I would expect the slight 
roughness to disappear within a couple 
of weeks’ playing. 

1 was intending to say that the sound 
of this guitar was a little disappointing — 
and so it was with the strings supplied by 
the makers. They were clean and looked 
almost unused, but the improvement 
when I fitted different ones was consider¬ 
able, and significantly affected my assess¬ 
ment of the instrument as a whole. 1 
could more easily understand this if the 
old strings or the frets showed signs of 
slight wear, but that was not so. 1 do not 
thirtR" this sample has been played very 
much by anyone, and the old strings 
were clean and un-wom, even under¬ 
neath. 1 doubt whether the average 
customer has time, or even opportunity, 
to put fresh strings on the instruments 
in his favourite music shop, and I think 
it would be in Hagstrom’s interests to 
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check whether others of their instru¬ 
ments have similar strings. If so, it 
would be worthwhile to change them. 
(The strings I used were Dan Armstrong 
no. 2. Ernie Ball Super Slinky or Guild 
E.220 Sidebenders would be equally 
suitable but a little more expensive). 

After changing strings, I listened 
again to the guitar’s sound. It was much 
improved. The pickups have a similar 
output and tone to the Di Marzio ‘Fat 
Straf which I temporarily attached in 

place of the middle pickup. The 
Hagstrom units have a little more warmth 
and a little more high treble, and a little 
less middle “voicing” than the Di Marzio. 
The differences are sufficiently small to 
be a matter of taste. However, at least 
one of the Hagstrom pickups had a 
tendency to feedback at one high note. 
This problem may be exaggerated by 
the mounting of the pickups directly 
on the scratchplate, but Strat pickups 
are fitted this way and seem to be less 
liable to feed back. I think it is more 
likely that the problem lies in the design 
of the pickup. 

The Scandi has three pickups, 
arranged roughly in the same positions 
as on a Strat, one volume control level 
with the bridge pickup, and three tone 
controls, one for each pickup. The pick¬ 
ups may be selected, in any combination 
by a bank of three rocker switches, 
level with the middle pickup. There is 
also a single switch on the bass side of 
the plate which cuts out the entire 
guitar. This is not a very common feature 
on electric guitars. If it is well away from 
the other switches (this one is) it can’t 
do any harm and it could be of great 
value to a musician, for instance in a 
night club band, who has to do many 
short spots in an evening, with no oppor¬ 
tunity to set levels. The volume control 
can be left at a suitable setting, and the 
entire guitar silenced with this switch. 

As the pickups are not humbucking, 
if you intend to put the guitar down on 
the amp or very close to it, it would be a 
good idea to use this switch, or to turn 
the volume right down, before doing so. 
This is not a criticism of the Scandi; the 
same would apply to a Strat, Tele, most 
early Gibsons and a few new ones. 

There is an additional problem which 
arises from the fitting of both pickups 
and selector switches on the same scratch¬ 
plate. The selector switches used are a 
group of three ‘snap action’ rocker 
switches, and in any combination of 
pickups, the whole plate assembly is 
sufficiently microphonie to reproduce 
the mechanical noise of the switches, 
through the pickups and amplifier. This 
amplified “plink” may be more or less 
obtrusive, depending on the settings of 
volume and tone controls on guitar and 
amp. It can be made insignificant by 
careful operation of the switches, but 
how many people would pay attention to 
switch-operating technique in the middle 
of a gig? While on the subject of switches, 
I can’t say that I like the control system 
on this guitar. The usual Fender-type 
selector switch has its limitations, but its 
simplicity is one of the points which 



makes the Strat such a good design. 
I can appreciate that some players want 
more than three tone settings, and one 
can now purchase a 5-position version 
made in Japan. The Hagstrom switches 
are black, on a black scratch-plate, and 
do not indicate clearly from a playing 
position, whether they are on or off. 
I believe these switches were originally 
intended for the front panels of dom¬ 
estic entertainment equipment. If they 
are to be used for pickup selection, at 
least they should have their indicator 
dots on the end of the rocker, facing 
the player. It would also be desirable, 
in my opinion, to isolate either pick¬ 
ups or the switches from the scratch¬ 
plate - preferably the pickups. 

One of the simplest ways of dealing 
with the tendency to feed back and the 
noises from operating the switches would 
be to wax the pickups and restrict the 
cavity ‘routed in the body to the mini¬ 
mum necessary for clearance of controls, 
pickups and wiring. This would mean 
three small channels under the pickups 
instead of one big hole. The scratch¬ 
plate could then be screwed down to the 
bits of wood in between the pickups. 
That combination should stop the feed¬ 
back — and the switch noises. On present 
models, screwing the plate to the back of 
the guitar through spacing blocks should 
help quite a bit. 

When the guitar was delivered, fitted 
with its original strings, the top three 
“creaked” in the nut. My replacement 
strings do occasionally “click” during 
tuning, but the problem is no longer 
serious. I do not know whether the exact 
gauges of the strings or their surface 
finish is critical, or whether some residual 
oil on the new strings lubricated the 
bottom of the slots. The nut seems to be 
made from Acrylic plastic which some¬ 
times does “creak” a bit. Graphite in 
the slots usually provides sufficient 
lubrication, but it looks untidy on a 
new guitar, and is not often used. 

The Scandi is fitted with metal¬ 
bodied Schaller machine heads, it must 
be said that not all Schaller machines 
work as smoothly as they used to. 1 have 
accumulated several sets of slightly rough 
ones in the last year or so. On this 
sample, the top three machines do not 
feel smooth in operation and at least one 
should really be replaced. Regrettably, it 
is my experience that such machines do 
not often improve with use. This is not 
really Hagstrom’s fault, but I am dis¬ 
appointed that they were not noticed, 
either by Schaller or by Hagstrom. 

The bridge and tailpiece on this 
instrument are very much like the ones 
fitted to the Hagstrom synthesiser guitar. 
The tailpiece even retains the electrical 
isolation between the strings necessary 
for that instrument. It may be that 
Hagstrom have other reasons for anchor¬ 
ing each string separately to the body, 
but I think it is probably convenient to 
use the same tailpiece on several guitars. 
It is probably not quite so easy to fit 
strings 2, 4 and 6 as it would be with a 
straight, one-piece string block, but I 
got all but one of the strings in first 
time, without looking. There is a com¬ 
fortable hand rest/cover over the tail¬ 

piece assembly which does not inter¬ 
fere with fitting the strings, although 
it does obviously make it more diffi¬ 
cult to see what you are doing. The 
bridge has individual octave adjust¬ 
ment on each string and overall height 
adjustment at each end of the bridge 
frame. The strings rest in turned grooves 
in small metal barrels each of which is 
fitted into a movable support sitting in 
the bridge frame. These supports can 
be moved back and forwards in the usual 
way by the intonation adjustment screws. 
(In the bridge for the synthesiser guitar, 
the barrels are made of a clear hard plas¬ 
tic, to preserve the isolation between the 
strings). The string grooves on this sample 
are made accurately and all but the top 
string sound cleanly. In the case of the 
top string, the original string fitted, and 
a Galli replacement did not vibrate quite 
cleanly: the present Armstrong string 
sounds completely clean. Make of that 
what you will. It could have been dust 
under the string, or the finish on the 
string, or a slight variation in diameter 
which happened to be critical com¬ 
pared with the dimensions of this groove. 
It could even be two consecutive faulty 
strings. 1 would put my money on irreg¬ 
ular plating on the first two strings, but 
it might be a good idea to re-shape the 
top string groove, to permit less critical 
tolerances. 

To adjust the height of the bridge, 
one must first remove the two small 
locking screws and stirrups over the 
bridge pillars. After this the pillars can be 
raised or lowered by turning with a large 
screwdriver. The bridge has small spurs 
at each end, which sit into grooves on the 
flanges which support it. It is still possible 
to turn the bridge pillars against the inter¬ 
locking spurs and grooves, but it is highly 
unlikely that the adjustments, once set, 
would be altered by string vibration. 
However, in case this should not be 
sufficient, the two small locking screws 
and saddles clamp the bridge spurs firmly 
into the opposing grooves and lock the 
whole bridge solid. Is it possible that 
Hagstrom have had trouble with loose 
bridges at some time in the past? 

In case this all seems too compli¬ 
cated, the small screws at each end of 
the bridge are NOT for bridge height 
adjustment: they are for locking the 
adjustment. The adjustment screws are 
underneath them. 

The Scandi is set up with a slight 
angle between the neck axis and the 
front of the body. This is quite inten¬ 
tional, and I find such instruments more 
comfortable than those with necks ex¬ 
actly in line. The neck appears to be 
screwed on, but it is also glued securely 
and will not “creak” or shift its setting. 
Apart from the plate for the three neck 
screws, there is (on the back of the body) 
a small black plastic stud. I cannot be 
sure of its purpose, unless it is intended 
to protect the back from scratches when 
placed on a flat but gritty surface. It 
could alternatively be covering a location 
hole for some sort of assembly jig. 

There is a slight buzzing on the lower 
strings of this sample. Surprisingly, this 
is probably caused by the slots in the 
nut being too high. If the slots were low¬ 

ered, and the bridge raised a little, the 
action measured at the 12th fret would 
be the same, but the effective string 
clearance would be increased a little. 
Opinions vary about the optimum setting 
of necks with adjustable truss rods, but 
I would be inclined to slacken this one 
about a quarter-turn, to- give the lower 
notes on each string a little more clear¬ 
ance. 

One final point of interest concerns 
the number of frets. 1 have carefully 
counted the frets on a Strat and found 
21. The Scandi has 20 frets, and nearly 
enough room on the end of the finger¬ 
board for another one. It may or may 
not be of interest to you, depending on 
whether or not you expect to use the 
21st fret. On the other hand, few people 
find a Strat unplayable because a Les 
Paul has 22 frets. 

I should mention two final points 
about the Scandi. Firstly, the instrument 
is fitted with two strap buttons at the 
bottom of the body. If you insist on 
leaning your guitar against the side of the 
amp when you are not using it, two strap 
buttons at some distance apart, gives it 
two feet to stand on, and makes it less 
likely to twist round and fall over. 
Secondly, the fingerboard is made from 
Maple with a clear lacquer finish. The 
rest of the guitar, including the neck 
is made from Ash. Ash is not normally 
used for guitar necks. I had considered 
the possibility some years ago, and rej¬ 
ected it because of the difficulty of ob¬ 
taining a smooth curved surface on this 
timber. Hagstrom seem to have overcome 
this difficulty, as the neck is very nicely 
shaped and finished. 1 did not reject Ash 
for necks on any grounds of stability or 
durability; it is a very tough and stable 
wood if carefully selected. 
Conclusion 

The Scandi looks good, feels good, 
and sounds good. Its controls are a little 
confusing and, in my opinion, would 
benefit from a slight re-think. The whole 
pickup and scratchplate assembly is too 
microphonie for my liking, but it can 
easily be put right. Hagstrom necks 
carry a 5-year guarantee, which is hon¬ 
oured by the English agents without any 
“it will have to go back to the factory” 
rubbish, and that represents a consider¬ 
able security to the customer. And if you 
should have trouble with a neck, the 
replacement automatically starts its own 
5-year guarantee term. That’s service for 
you! Hagstrom obviously have great 
confidence in their products. If they can 
do something about the points mentioned 
above, I think the Scandi will be a sound 
and reliable instrument and offer good 
value for money. 
Measurements on Hagstrom Scandi No. 
53014053 
Scale length 647mm 
String spacing at bridge 55mm 
String spacing at nut 36mm 
Fingerboard width at nut 42mm 
Action as supplied.1mm treble/ 

1.2mm bass some buzzing 
on lower strings 

Lowest action under standard condi¬ 
tions 1.8 treble/2.1 mm bass 
Lowest ‘standard’ action after adjusting 
nut and neck 1.4 treble/2mm bass 
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MEET THE LANEY COMBO'S 

Laney combination amplifiers 
are uniquely designed 
to cover the ultimate need 
of the professional musician. 
Ranging in power from the 
extremely desirable K20 
to the high throw 
K70 ‘twin reverb’ model at 
70 watts RMS with less than 
1% distortion at clipping. 
All combinations are supported by the world famous Rola Celestion 
speakers. In addition to the normal control features expected from 
present day amplifiers models K40, K40B and K70 have the 
exclusive Laney Klipp feature with footswitch control. 

See us at Frankfurt ’78. Stand 50264. For further details and free car and case stickers 
contact your local stockists. 

RUmBELOWS music ‘REdDIHG 
SILLYSALE! 

Amplifiers and Combos 
Peavey Artist 120 watt combo £230.00 
Peavey Mace 160 watt combo £395.00 
Peavey Musician 200 watt amp £180.00 
Peavey Monitor 130 £170.00 
Orange Overdrive £160.00 
Orange Graphic EQ £140.00 
Carlsbro Marlin Amp £1 25.00 
Carlsbro Stingray Amp £1 . .00 
Music Man 112/65 £350.00 
Music Mah 210/65 £345.00 
Music Man 212/HD130 £495.00 
Selmer Bass Top £90.00 
Selmer Lead Top £65.00 
Novanex U100 Combo £295.00 
C.M.I. 50 watt amp £87.00 
Yamaha B212 Combo £215.00 
H.H. 500D (500 watt Slave) £250.00 
H.H. 50 watt combo £125.00 
Pearl 1200 combo £165.00 
Keyboards 
Logan String Melody £395.00 
ARP Odyssey £890.00 
ARP Axxe £587.00 

On limited stock only 
Cabinets 
CM I 4 X 12 150 watt cab. £95.00 
Peavey Monitor speakers £103.00 each 
Carlsbro Monitor speakers £120.00 a pair 
Carlsbro 2x12 P.A. Cabs £125.00 a pair 
Carlsbro Bass Bin £125.00 
H.H. 4 X 1 2 P.A. Columns £95.00 
H.H. 2 X 15 Bass Cab. £125.00 
Peavey 4x12 P.A. Columns £105.00 
Soundout SP2 Horn Unit £30.00 each 
Simms Watts 30 watt cabs £45.00 a pair 
Orange triple-horn P.A. bins £125.00 
Orange 4x12 Cabs £145.00 
Drum Kits 
Sonor 6 Drum Kit inc. stands £495.00 
Ludwig 14" Tom-Tom £35.00 

Paiste and ZHdjian cymbals from stock or by 
order. 

Guitars 
Yamaha FG 700S £135.00 
Hayman 2020 £90.00 
Rickenbacker 6 string electric £195.00 
Ibanez 642 £95.00 
Shaftesbury Bass £65.00 
Antoría left-hand Strat copy £68.00 
Sagadia 1075 Classic £45.00 
Ibanez Les Paul Copy £130.00 
Eko Ranger 12 £45.00 
Ibanez L6S Copy £133.00 
Fender Jaguar second-hand £250.00 
Accessories 
Schaller Machine Heads from £13.55 
Schaller Rotosound £52.00 
Roland Wah beat £16.00 
Roland Sustain (ASI) £19.50 
MXR Blue Box £45.00 
Morley Wah/Fuzz £75.00 
Morley Power Wah £85.00 
Mega Phase £30.00 
Ibanez Stereo Box £22.00 
Colorsouna Doppler Tone £25.00 
Jimmy Bean Voice-Box £25.00 

Phone for more details 
Ask for Martin or Steve 

Reading 
(0734) 55361 

Magnificent range of Guitars, Amplification, 

Disco Units, £5,000 worth of accessories always in stock. 

PHONE FOR A QUOTE NOW A LSO AT : -

138/141 FRIAR STREET, 
READING, BERKS.Tel: (0734) 55361 

CORONATION BUILDINGS 
WALLASEY ROAD, WALLASEY. 

Tel: 051-638 3622/9871 
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fact 
the702 stage monitor tne/uz stage 
cuts through! 

Shure 702 Monitor Speaker 

Super Intelligibility. Shaped 
response — boosted mid-range, 
controlled bass rolloff. Lets 
vocals cut through on stage. 
Super Output. 114 dB sound 
pressure level at four feet (1.2mi 
with only 50 watts. 
Exceptionally Wide Dispersion. 
90° horizontal, 110° vertical 
dispersion for broad stage 
coverage. 
■Roadie" Proof. 5/b" plywood, 
corner protectors, rubber feet. 
Built to last. 
Stage Versatility. Close-up (30°) 
or long-throw (60°) set up 
positions Great for both roomy 
and confined stage areas. 
Portability . . . Looks. All these features in a fine-looking, low 
profile, and lightweight cabinet. 

You want a monitor that cuts through! We've solved the problems, 
so you hear YOU —no more and no less. Where innovation was 
necessary, our engineers rose to the challenge. For example, the 

702 s unique tweeter array with three tweeters mounted in 
a concave, cross-firing arrangement dramatically 

increases high-end dispersion. This array eliminates high 
frequency beaming commonly found with single and double 
flush-mounted tweeters. This means more freedom of movement 
for you on stage. 

You also get . . 

Jntque wide-angle concave 
.■weete' array — cuts through 
on-stage volume, eliminates 
’beaming on-axis and muddy 
sound oH-axis 

702 Frequency Response 
Curve — with enhanced 
mid-range for outstanding 
intelligibility 

It s compatible with voltage — or current —- source amplifiers, 
and is highly efficient. Handles 50 watts continuous at 

16 ohms. The Model 702 Monitor is a necessary part of 
your act. Put it up front and you'll like what you hear. 

Made for you. The 702 was designed 
from scratch after a careful analysis of 
on-stage performance requirements — äj Shure tested it on stage, and Shure 

* refined it on stage. Here s what we found 

You need . . . Clear, clean sound 
from your stage monitor without extra bass, and with smooth, high-end 

dispersion. You must hear yourself . above the super-amplified 
instruments, above the brass. 

Sound of the Professionals. 
Shure Electronics Limited, Eccleston Road, Maidstone ME15 6AU—Telephone: Maidstone (0622) 59881 
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TEST ON: Sonor-Phonic XK925 Outfit 

Dave Mattacks is one of Britain's top session drummers who has worked extensively with 
dozens of top artists including Andy Fairweather Low, Kiki Dee, Brian Eno and Rick Wakeman. 
Although he works mainly freelance, Dave is a full time member of the Albion Band. He has 
been playing drums for 14 years and was with Fairport Convention between 1969 and 1974. 

DATE: January, 78 PRICE: £729.50 (Inc. VAT) 

Introduction 
I first remember seeing Sonor drums 

in the mid-sixties while working at a 
I shop in London. At the time, the major 
American manufacturers were getting a 
grip on the market and from what I could 
gather, Sonor, with their rather “spidery" 
hardware, didn’t compare too favorably. 
In 1975, the West German firm 
celebrated their 100th anniversary and set 
about solidifying the image of their 

I already updated drums with the new 
Sonor-Phonic line. The shells are all 
9-ply beech (cross plied and with stag¬ 
gered joins) and all the hardware -

: stands, lugs and fittings, pedals - have 
; been brought into line. 

It became clear as 1 started to exa¬ 
mine this kit that an inordinate amount 
of thought had gone into it from a play-

: er s point of view. 1 noticed so many 
small details that I have looked for and 
not found in other makes; details which 
make a kit operate a whole lot better. 
I’m a drummer who mixes makes the 
drums of one manufacturer with the 
stands of another, someone else’s fittings, 
etc., etc. and Sonor is one of the few 
makes that 1 would happily use com¬ 
plete with no substitutes. On the entire 
kit there were only three things I wasn’t 
keen on and two of these are personal 
preferences not faults. 
Sound 

Although I think a 9-ply shell is a 
little thick for my personal taste (it 
won’t vibrate as freely as a 6-ply, for 
example), this preference crumbled 
a bit when 1 heard the drums. After 
spending some time tuning, I got a 
tremendous sound the bass drum 
being especially good. Tom-toms and 
bass drum are all very good and possess 
two qualities which I find don’t often 
go together. For me, if a drum “cuts 
through” well it often seems to lack a 
roundness of tone, a real depth (as 
opposed to a superficial one of pitch). 
Conversely, drums that have a reputation 
for producing a warm, round, deep sort 
of sound tend to be avoided by players 
looking for a lot of volume. This kit is 
one of the few I’ve found that has both 
those qualities. The snare drum also has 
that “cut" and roundness of tone. It was 
very sensitive, didn’t “choke-up” when 
I hit it hard and had a lovely warm, 
“fat” sound when I slackened the batter 
head off a bit. On the XK925 outfit 
the ubiquitous Remo Ambassador ruff-
coated heads are fitted throughout. 
Snare Drum 

The 14 X 5% snare drum has a 
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centre bead, 45 degree inverse flangers 
and, like all the counterhoops, is made 
seamless in one piece from ferro-man-
ganese steel. The 10 spring-loaded lugs 
are very solid, the walls of the lugs 
being quite thick, and as throughout 
the kit, slot key tension rods are fitted. 
These rods slightly narrow in diameter 
just below the collar. This prevents any 
stiffness occurring at the point where 

release work very smoothly and are very 
effective. Twenty-two strand snares are 
fitted and (re my point earlier about 
attention to detail) where the string 
goes through the butt at each end of the 
snares, the eyelets have been raised. This 
effectively stops the butts of the snares 
being raised off the snare head by the 
thickness of the string, thereby enabling 
the snares to lie closer to the head. 

the tension rod passes through the 
counterhoop. Sonor have used a coarser, 
thicker metric thread on all their ten¬ 
sion screws rather than the standard 
7/32 Whitworth used on almost every 
other kit. The reason is two-fold: 1) the 
7/32 screw would look out of place 
attached to their very solid “chunky” 
nut boxes; and 2) they claim a coarser 
thread is less inclined to slip. Although 
both these reasons are valid, I personally 
didn’t like the coarser thread. Turning the 
drum key through only 45 degrees on 
each tension rod on one head has a more 
severe effect on the tensioning than I’m 
used to, but like a lot of things, I guess 
it’s something you get used to. The spring 
steel internal damper, like Sonor’s new 
snare release, is similar in style to 
Ludwig’s and both damper and snare 

Bass Drum 
The bass drum is a 22 x 14. It has 

ten lugs a side, twenty steel claws and 
twenty tensioners with “butterfly”-type 
handles (these being an enlarged version 
of all the wing screws). The units which 
hold the spurs (also used to hold the floor 
tom-tom legs) are very well designed and 
extremely effective. An oblong block 
(with a groove through the middle for 
the spur/tom-tom leg) is cut in two, top 
to bottom, the two halves “separated” 
by the spur/leg. One half of the block 
is bolted to the shell in two places. The 
other “floating” half is attached by a 
fixed bolt and also by a large “butterfly” 
wing nut which protrudes from the side 
of the bracket. When this is tightened, 
it closes the two halves together. The spur 
itself is basically the older Ludwig/ 



Hayman style bent rod, but from the 
other end of the bracket, it comes back 
into itself forming a triangle which in¬ 
creases the support.The end of the spur 
is threaded, allowing the point to be 
exposed or a rubber foot to screw down 
and cover the tip. 

The double tom-tom holder is a 
“T”-shaped design, very strong and rigid. 
The centre tube is fitted with two blocks 
at the top, each block having a “fixed” 
and a “free” part. These two parts clamp 
together with two screws, similar in prin¬ 
ciple to the Rogers “Knobby” design. 
A groove in the block receives one end of 
the arm, the other goes into the tom-tom. 
A ratchet/wing nut device enables the 
angle between the arms to be adjusted. 

Apparently all points on the drum kit 
which employ ratchets and tilters have a 
steel skeleton over which a strong alloy 
is cast, thereby strengthening crucial 
“weak” points. 

The receiving device for the tom¬ 
tom holder on the bass drum is a slight¬ 
ly enlarged version of those fitted to all 
hanging toms. A long wing bolt, set at 
a 70 degree angle to the shell, screws 
down into the holder towards the arm. 
Between the arm and the end of the bolt 
is a large block of thick nylon contained 
in the casing of the holder. This applies 
indirect pressure to the arm. When I 
did the wing bolt up on the receiving 
unit on the bass drums, I tried to turn 
the tube by pushing the two hanging 
tom-toms around, but to no avail! 
Tom-toms 

Three tom-toms come with this kit: 
13 X 9, which has 12 lugs; 14 x 10, 
which has 16 lugs; and a 16 x 16, which 
also has 16 lugs. All three drums have 
effective spring steel screw-up dampers. 
The floor tom-tom has three legs and 
brackets; the legs are the bent, wide¬ 
spread style. Re the brackets (which 1 
mentioned earlier); even though the top 
of the legs are plain and not knurled, 
1 couldn’t turn the leg once I’d tightened 
the wing nut. The brackets’ grip is def¬ 
initely vice-like! 
Stands and Accessories 

The two cymbal stands, snare drum 
stand and hi-hat all have the threaded 
point at the end of each leg (like the bass 
drum spurs), enabling you to choose 
either rubber tip or spur. 

The cymbal stands are three-stage 
with a single strutted wide tripod base. 
Height adjustment is by means of a 
clamp which wraps around the top of 
each section, and a coach bolt and wing 
nut “squeeze” the top of the tube. This 
method is also used on the snare drum 
and hi-hat stands. The cymbal filter 
is a ratchet type and is detachable. 
Snare Drum Stand 

Although the snare drum stand 
looks a little lightweight compared 
against some of the McAlpine construct¬ 
ions passing for snare drum stands today, 
the spurs on the end of the legs help the 
stability immeasurably. The top section is 
the Buck Rogers basket-clamp type, but 
with a difference. The arms are adjusted 
from a knob at the bottom of the tube 
from which protrudes a large lever. This 
lever, by simultaneously raising or lower¬ 
ing all three arms, locks onto or releases 
the snare drum in one movement. Al¬ 
though it worked very well, I’d be careful 
to make sure I was at eye level with the 
stand to avoid catching a finger when 
snapping the lever down to lock the drum 
into position. The angle adjustment was 
marvellous - it utilized the biggest wing 
nut I’ve seen on a drum kit and worked 
perfectly. 

The hi-hat has a tripod base, a two-
piece rubber covered footplate (similar 
to the bass drum pedal) and is a centre¬ 
pull type with a metal link. The spring 
isn’t adjustable, but the pedal comes 
with two springs of different tension 
which are easily interchanged by un¬ 
screwing the lower half of the centre rod 
from the footplate. The upper tube, 
which has a bottom cymbal tilter, has an 
adjustable clamp which acts to reinforce 
the height adjustment, similar in prin¬ 
ciple to a jubilee clip. The upper centre 
rod is hexagonal, as is the hole through 
the hi-hat clutch. On examining the 
clutch, I found that the only way its 
two sections would stay together was if 
they were screwed together tightly, 
which “choked” the top cymbal. If the 
cymbal was to vibrate and be “free”, 
the two sections of the clutch would 
eventually come apart. This was the 
only fault which marred an otherwise 
fine pedal. 

The bass drum pedal is a twin post 
two-piece footplate job. Between the 

beater hub and one of the posts is a 
knurled collar fitted around the rotating 
shaft which unscrews to allow the 
“throw” to be adjusted via a ratchet 
mechanism. This is in addition to the 
beater height, expansion spring and strap ;d 
length all being adjustable. Three addi¬ 
tional springs of different tension are 
also supplied. A large locking screw goes 
through one of the posts and screws 
down onto a cam which holds the pedal 
very firmly to the bass drum. Without a 
lot of setting up, I soon adjusted the 
pedal to my liking and thought it had a 
really good action. 

Sonor do a complete range of pedals 
and stands apart from those supplied with 
this kit. Particularly noteworthy, al¬ 
though very expensive, is the “Daniel 
Humair” bass drum pedal. 
Finishes/Appearance 

Sonor do seven metallic finishes: 
silver, copper, blue, bronze, lilac, ruby ffff 
and pewter (the finish of the kit I saw); 
high gloss white and black; and natural 
beachwood. For 10 per cent extra they’ll " 
do a kit in a smoky grey see-through 
acrylic, and for 3 per cent extra they’ll do -, : 
a special rosewood kit. This has a beauti¬ 
ful rosewood veneer inside and out and ffs 
many small extras such as locking nuts for 
all the tension rods and internal dampers 
top and bottom on all drums. All the 
metaEic finishes are excellent (lilac the 
only one 1 really disliked) and all the 
others, especially the two wood ones, 
look superb. Finishing inside the shells 
was excellent as well. My only reserv¬ 
ation about the overall appearance of 
the kit is very slight and it’s that the 
drums are just a bit too “chunky”-
looking; the nut boxes being the main 
reason for this opinion. However, I’d 
opt for that rather than something that 
looked a bit flimsy. 
Summary 

This certainly isn't a cheap kit, but 
1 believe it’s more than worth its price 
especially because of the quality of the 
shells. 1 must mention again how im¬ 
pressed 1 am with Sonor’s attention to ||ff 
detail and also mention that certain 
points 1 don’t like are small compared 
to my overall very favourable impression 
of the kit. 1 recommend this set to any- f 
one looking for a complete (in every f 
sense of the word) top quality drum kit. fff 
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AND YOU COULD LOSE YOUR GEAR, YOUR LIVELIHOOD AND YOUR REPUTATION. IT COULD 
TAKE YOU MONTHS TO GET BACK ON THE ROAD. BUT WITH CanWOrth’S UNIQUE 
INSURANCE SCHEME FOR TRUCKS UP TO 32 TONS BEHIND YOU, YOU COULD BE ON THE 
ROAD AGAIN QUICKLY AND WITH A MINIMUM OF HASSLE. 

Canworth Brokers have always specialised in 
the music business and they know how to take care of you, 
your transport and your equipment. They have introduced 
a specially designed van and truck cover scheme for 
travelling bands, hire companies etc. All vehicles up to 
32 tons quoted for.’ 

Phone Len Taylor, Colin Flint or David Judge 
on 01*408*2272 

Alternatively, fill in the coupon for a quotation 
by post 

Canworfh Brokers Ltd. 

I to Canworfh Brokers Lid. 43 south Mo/wn street, 
I London, WIY 1HB. 
I Name. 
I 
I Address. 

J Tel. No. 
I Vehicle.Year .... Value .... Carrying Capacity. 
! Details of main driver over 25: Age . . . 
¡ How long has he/she held a full licence for this type of vehicle . . . . 
I Details of accidents, convictions and physical defects to be supplied 
I on a separate sheet. IM. 2.7 8 
I Type of Cover required (tick the appropriate box):-
I Third party only [ J Fire and Theft [ 1 Damage to Vehicle [ 1 
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A short while ago, I reviewed the 
Boosey and Hawkes ‘Sonorous’ rotary 
cabinet, and remarked that, while fun¬ 
ctioning perfectly in combination with 
any organ, it was primarily conceived 
and designed as a partner to a particular 
organ which was, at the time, still under¬ 
going its final modifications. 1 can now 
report that the Cavendish Portable 11, 
the model in question, is on the market. 

The aim behind the presentation of 
the ‘package’ idea was basically to pro¬ 
vide the great number of professional 
and semi-pro organists working on a 
fairly modest scale with the opportunity 
of purchasing a good organ combined 
with a string synthesizer and piano effect 
in one easily portable unit — and throw in 
rotary sound amplification which is 
matched both visually and in terms of 
sound, all for about £1,500. Now that 
this has been achieved, Boosey & Hawkes 
maintain that any other package offering 
comparable facilities will cost a lot more 
money. Incidentally, the instrument is 
called the Cavendish Portable II because 
plans are afoot to eventually market a 
cheaper and less sophisticated counter¬ 
part — the Cavendish I! 

The overall visual impression created 
by the organ is very favourable. It’s of 
medium size and weight — the actual 
statistics being as follows; 44” width, 
2714” depth and 40” height; weight 
(approx.) 125 lbs. The design is aes¬ 
thetically pleasing, with or without the 
lid. Maroon vinyl (as in the Sonorous 
tone cabinet) brings a tasteful touch of 
colour and is contrasted in the keyboard 
area with walnut veneered blockboard 
and black ebony imitation veneer. The 
unit is placed on a frame of tubular 
chrome-plated alloy, with a supporting 
bracket at the back which is also de¬ 
signed to take a band name or logo. 
Four simple securing knobs hold the top 
to the main frame; four more the back 
bracket. The swell pedal is placed in 
the centre of the maroon vinyl covered 
pedal construction. 

Geometrically, the construction is 
laid out to the old spinet standard -
which of course was introduced so that 
an organist could feel equally at home, 
as far as the relationship between his feet 
and his hands are concerned, on different 
instruments. Many continental organs do 
not follow this standard. As a point of 

interest, the Cavendish II is constructed 
in Italy — but to the exact specifications 
of the Boosey & Hawkes engineers. One 
last point about the instrument’s con¬ 
struction should perhaps be made before 
we move on to consider its musical possi¬ 
bilities; apparently the weight could have 
been slightly less. The makers, however, 
felt that a certain minimum weight is 
necessary for stability — particularly 
if you decide to place another keyboard 
on top — and hence built to the speci¬ 
fications I’ve listed. There is, incidentally, 
a good flat space on top for anything 
extra you might wish to carry. 

The ‘organ’ part of the Cavendish 
II is built on the traditional sine-wave 
lines. The lower manual boasts only 
four tone bars, 8’, 4’, 2 2/3’ and 2’. 

Brian Rodwell, the organist, is part 
responsible for the instrument’s design, 
broke down the bars, harmonically 
speaking, to the four most commonly 
used. This was for several reasons, per¬ 
haps the most important being cost 
effectiveness — cost is saved because less 
contacts have to be used. Other consid¬ 
erations were a consequent overall re¬ 
duction of weight and an improvement 
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in streamlining. 
The upper manual bars cover a pretty 

comprehensive harmonic range; 16’, 
5 1/3’, 8’, 4’, 2 2/3’, 2’, 1 3/5’ and 1’. 
They make a good sine wave sound. The 
sub-fundamental harmonics (16’ and 
5 1/3’) are coloured brown, the even 
harmonics white and the odd harmonics 
black. 

Three voices, bourdon 16’, flute 8’ 
and bass guitar (8') comprise the musical 
texture of the pedal section, which is 
13 note, C—C. The sounds are adequate, 
and 1 particularly liked the bass guitar 
setting, which added a good ‘bite’ to the 
pedal sound. The overall volume fader 
for the pedals is situated with the other 
drawbars at the top of the keyboard. 

As a traditional organ, the ‘Cavendish’ 
sounds well. Put together the two man¬ 
uals, add the sound of the bass pedals and 
the resulting noise is pleasing and full. 
However, we’ve so far explored only a 
third of its potential! As I previously 
mentioned, the instrument has a built-in 
string synthesizer and piano section. Let’s 
consider the strings first. 

The control panel for the strings is 
set to the left of the lower manual. The 
controls are coloured yellow to match 
the string voicing tabs on the left of the 
upper manual. In fact, throughout the 
organ, all control faders match the col¬ 
ours of the tabs they control. Three 
faders are provided, one to control over¬ 
all volume, one marked ‘delay’ to contour 
the attack shape of the envelope and a 
third marked ‘sustain’ to shape the other 
end of the envelope. The voicing tabs 
produce two 8’ sounds, one marked 
‘viola’, the other ‘violin’. In addition to 
the two voicing tabs is a third marked 
‘string ensemble’. This is the phase 
shifting device found on most good string 
synths, and is really essential to the pro¬ 
duction of a realistic sound. 

In fact, the string sound on the 
Cavendish is very good indeed, particu¬ 
larly when you consider that the instru¬ 
ment is an ‘all-in-one’ unit. A coupler is 
provided which enables the player to 
choose on which manual he would prefer 
to play — although it must be one or the 
other; dual manual strings are out. 

The piano section on the Cavendish 
must be evaluated for what it is - a third 
textural area, rather than an absolutely 
realistic piano imitation. It would be 
impossible to make it anything else on 
an instrument such as this; only the 
Yamaha CP70, which is virtually an 
electronically-built baby grand, really 
achieves a realistic amplified piano 
sound, and even the household names in 
electric pianos i.e. Fender and Wurlitzer 
who regard themselves as instruments 
in their own rights, rather than acoustic 
imitaters, rely on a mechanical piano 
action to achieve their effect. Having 
said this, 1 must go on to say that the 
textural area it provides contrasts beau¬ 
tifully with the other areas of the instru¬ 
ment — strings particularly. It is, in fact, 
in the combination of these areas that the 
strength of the sounds lie; it is, for in¬ 
stance, when the strings are used as a 
backdrop for organ or piano lines that 
they sound especially pleasing and 
realistic. 

The piano section sounds themselves 
consist of piano, clavichord and spinetta. 
The first two names speak for themselves; 
the third describes a sort of ‘plucked’ 
sound akin to a clavichord but fuller and 
mellower. There is a piano solo tab which 
automatically cuts out any addition 
voices you may have in at the time. All 
the piano sounds, incidentally, are avail¬ 
able only on the lower manual. This 
means that a piano-string combination 
must be played with the left-hand string 

accompaniment on the upper manual; a 
slightly unusual way of playing, but 
really no major hassle. 

Overall controls for the organ in¬ 
clude vibrato, rotor and percussion. The 
rotor control, governing the external 
rotary speaker, should you have one, 
is especially well-placed, and 1 found it 
easily possible to operate with one finger 
of the left-hand while the left-hand was 
still playing a chord on the lower manual. 
Vibrato comes in two forms, slow and 
fast, and there is an additional delay faci¬ 
lity, on the upper manual only, which 
introduces the modulation after the note 
is struck. Percussion may be added in 
the 2nd, 3rd and 5th harmonics by tabs 
marked 4’, 2 2/3’ and 1 2/3’ respectively. 
A repeat control is also included. A group 
of three faders on the right of the organ 
affects the volume and decay character¬ 
istics of the percussion; also the speed 
of the ‘repeat’ factor. 

External sockets on the ‘Cavendish’ 
provide for the input of any other key¬ 
board into the pre-amp circuit: for head¬ 
phones; and for the routing of any or 
all of the three sections separately 
through any amps or amp stacks. This is 
obviously an interesting feature. 

The ‘Cavendish Portable IT is obvi¬ 
ously not aimed at the supergroups of 
the world, but in the areas it has chosen 
to cover, it succeeds very well. All of its 
three basic sections sound good in them¬ 
selves, and each combines with the 
others admirably. The string sound par¬ 
ticularly is better than 1 would have 
expected on an organ of this price. And 
the price - £995, or especially £1500 
approx, for the Cavendish plus rotary 
cabinet - seems to me to be extremely 
competitive when you consider what 
you’re getting; organ, string synth and 
electric piano effect. It even looks good 
as well. 

Telephone 

Redhill 

EBB Keyboard Harntony Lid 
82 High Streel Redhill 
Surrey RH 1 1 SG 

Speedy Mail Oder Service 
68821 to your door . 

EE 
Always in Stock 

Rickenbackers retail 
anywhere in the U.K. 
wholesale S.E. England. 

ALL THE ABOVE GEAR IS AVAILABLE ON OUR LOW COST HIRE - NIGHTLY - WEEKLY - MONTHLY. 

I electronic I 

Çihsotf 
J ZILOJIAN 
MXR T'HA. , 

TRA YNOR nvmier | 
OPTIKINETICS «RAngE 

CU¿tiAia TAMA 
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-Speaks for itself... on 48 Tracks 
TRIDENT RECORDING STUDIOS Ltd. 01-734 9901 

COPIC AT ECHO 

SUPER I.C. 
MODEL 

* Multi-Echo and Reverb * Four Echo Heads 
* Four input channels * Close head giving "Double Tracking" sound 

* Echo Swell and Sustain controls * Echo "Break In" facility 

ELECTRIC MUSIC. 66, OFFLEY RD. LONDON, SW9. 01-735 6568. 



ADDRESS 

ft HOHNER 

OF 
COURSE 

206 High Street North 
Dunstable, 

Bedfordshire. 
Tel: 0582 609310 

To M. Hohner Limited, 39 45 Coldharbour Lane, LONDON SE5 9NR 

Please send me details of the world's greatest harmonica range-and the 

National Harmonica League. 

NAME_ 

CHROMATIC 
Hohner-the most famous harmonicas in 
the world. From the famous Blues Harps 
to the sophisticated chromatic models 
as used by such giants as Larry Adler, 
Tommy Reilly, Toots' Thielemans and 
Stevie Wonder. Post the coupon now 
for full details of the world's 
finest range of harmonicas. 
FREE MEMBERSHIP of the 
National Harmonica League 
when you buy any 
Hohner harmonica. 

_ __ . DRUM CASES V for Harmonicas W 
D 

STREETLY ELECTRONICS LTD 
Announcement concerning the 
Liquidation of Mellotronics Ltd 

Since 1963 Streetly Electronics Limited have been the sole manufacturers of all 
Magnetic Tape playing Keyboard Instruments which were distributed by Mellotronics Limited 

of London, until they went into liquidation at the end of 1977. 
The name of these instruments is no longer available to us but we wish to emphasize that 
we are continuing to manufacture and market exactly the same products, Le. the models 

400SM and Mark 5, under the new name Novatron until further notice. 
To do this we have formed a sales company, Mellotronics Communications Limited 

and this company will also handle spare parts and tapes for all models, old and new. 
Our normal fast factory service for breakdowns, overhaul, conversions etc. 

is available as usual. 
Delivery of new instruments is at present six weeks but urgent steps are being 

taken to improve on this. 
For home and overseas sales contact either of the two companies at the 

address given below. 
PLEASE NOTE: Our two companies are in no way connected with any other 

organisation advertising or selling similar products and the only address is as follows: 
Streetly Electronics Limited — Mellotronics Communications Limited 

38 Aldridge Road, Streetly Sutton Coldtield, West Midlands B74 2DT 
Tel: 021-353 3171 
Telex: 338024 Bircom G (prefix all messages; Strel) 

THINK NOVATRON 
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WOODROFFES BRING YAMAHA 
TO BIRMINGHAM 

ELECTRIC GUITARS 

Top of the hoe is the one-piece body and neck SG 2000 with hum^T ,he blues' Yamaha has a guitar for you. 
But this is only one of the outstand,ng -dels Choose the guitar w.Æy s^ickT-Ä 

.. M  „„ mr mu$ ‘ 

SG-2000 
Cherry Sunburst 
Brown Sunburst 
Cherry, Brown, 
Black 

SG 1500 
Cherry Sunburst, 
Brown Sunburst, 
Cherry, Brown 
Black 

ELECTRONIC PIANO 
TK. V u -, „ Feel and Sound of an Acoustic Piano 

youZTe a kTh ^derTe 

In addition, you can select the sound colour you want. Num^ouscomroh such as PITCH controls, TREMOLO controls tone selectors 

P.V - new voice in keyboards for Ä ide variety of sounds. Then you, derstaLZ 
Yamaha is the new leader in contemporary keyboards. V

Bass. Treble 

SYNTHESIZERS 

CP-30 
Keys 76 (E, - g4) 
Tone Selectors Ch I 4. Ch II 4 
Effet t Controls Pitch Decay. 

CS 60 

CS 50 

CS 80 
Keys 61 . ... 
Tone Selectors Chi 11. Ch II 11 
Programmable Section Levers 24 X 2 
Memory Banks 4 
Effect Controls Ring Modulator. 
Touch Response Sub Oscillator. 
Sustam, Portamento/Glissando. 
Slide Controller. Resonance. 
Brilliance. Keyboard Controls. 
Tremolo/Chorus. Feet Selectors 

Memory Bank 1 
Effect Controls Rim 
Touch Response. Sub Oscillator. 
Sustain. Portamento 'Glissando 
Sl.de Controller Resonance. 
Brilliance, Keyboard Controls, 
Transposition Selectors 

Your Yamaha Pro'Centre For Birmingham 

Woodroffes 
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Piogrammable Section Levers 20 
Effect Controls Ring Modulator, 
Touch Response. Sub Oscillator. 
Sustam, Portamento/Glissando. 
Resonance. Brilliance. 
Transposition Selectors 

Woodroffe's (Musical Instruments) Ltd 
5-8a Dale End 

Birmingham B4 7LN 

Tel: 021-236 4992/3 

AN 3 CS Mod....... , , , 



The Brand New Product 
You've Known for Years 

As seen at ROCKEX‘78 Birmingham. 

We’re called MEGA and we’re another of those 
well kept secrets in the music business-you see 

we’ve been making speaker cabinets for 
professional rock and roll artists for years—but 

we didn’t put our name on them. 
Now we’ve decided to come out in the open, stand 

up and be heard. 
MEGA has launched a superb new range of 

complete speaker systems and brings them to you 
through our appointed U.K. dealers. Each MEGA 
dealer is a carefully selected and experienced 
p.a. specialist- Call in for a demo, full technical 
information and a few dozen good reasons 

why you should choose MEGA. 

Birmingham 
Woodroffes (Musical Instruments) Limited, 

5/8a Dale End, Birmingham B4 7LN. 



STAFF 

Two Minutes Walk from 
Euston or King's Cross Station (Next to Shaw theatre) 

DO YOU WANT TO USE A SYNTHESISER TO BROADEN YOUR 
MUSICAL EXPERIENCE? COURSE 

Division of Chase Consultants Limited 

THE LONDON 

February 11th 'An Introduction to Synthesiser»' 
Mike Beecher 

February 18th ‘Discovering the Synthesiser' 
Alan Townsend 

February 25th An Introduction to Synthesisers' 
Mike Beecher 

March) 4th Making the most of your Synthesiser' 

Mike Beecher 
March 11 th 

Raphael Preston 
March 18th 

March 25th 

March 26th 

March 27th 

April 1st 

Adrian Lee 
April 8th Discovering Synthesisers' 

April 15th 

April 22nd 

Korg Products April 29th 

Dennis Holloway 
Yamaha Products 

Raphael Preston 
Technical Assistant 

Mike Beecher 
Principal 

David Lowe 
Administrative 
Consultant 

Introduction to Guitar Synthesisers' 
ARP Avatar and Roland GS500) 
Using Sequencers with Synthesisers' 

Amrik Singh-Luther 
Director 

Aia n Townsend 
Using the Vocoder for Synthesiser Speech and Music' 

Robin Wood 
Synthesiser Systems, techniques and controls' 

Mike Beecher 
Polyphonic, monophonic and modular Synthesisers' 

Adrian L ee 

THE SESSIONS WILL BE HELD ON SATURDA YS FROM 10AM-3PM 
the fees for all the above courses will be £10.00 per session, deposit of £2.00 must be 

payed in advance with the balance of £8.00 payable on arrival. This fee of £10.00 will 
be refundable on any subsequent purchase of a synthesiser rrom the London Synthesiser 
Centre. Use the coupon below to reserve your place on the course as soon as possible; 
as classes will be small and places are limited. 

Further sessions will be announced and a leaflet giving full particulars is available D u- j 
from the London Synthesiser School. Hobin Wood 

EMS Products 

for the beginner or advanced musician 

SESSION DATES 

Robin Wood 
Bank Holiday Special: the latest Synthesisers' 

Mike Beecher 
Sank Holiday Special: Synthesiser Concert' 

Mike Beecher 
Bank Holiday Special: Learning to use the Synthesiser' 

Adrian Lee 
An Introduction to Modular Synthesiser' 

ARE YOU itching to get your hands on a synthesiser, but go weak at the knees ADVISERS 
just thinking about all those knobs and controls? Well fear no more, because a 
few visits to the London Synthesiser School's Teaching Sessions will teach you 
all there ;s to know about the instrument. Synthesisers are without doubt THE 
instruments for today's music and are being installed in forward-looking schools, 
colleges and universities all over the world. However, it requires considerable 
practice to become proficient on the instrument and discover all its capabilities. 
For this reason, The London Synthesiser Centre has established the first 
synthesiser school in this country. The courses, run by leading experts, will 
teach the use of synthesisers from every aspect, and will provide suitable sessions Alan Townsend

ARP Products 

I TO: THE LONDON SYNTHESISER SCHOOL, 22 CHALTON STREET, LONDON NW1. TEL- 01-387 7449 , 
I Please enrol me for the SATURDAY TEACHI NG SESSION on_Alternative date':_I enclose a deposit of £2 (PO/ 
I Cheque payable to The London Synthesiser School') and will pay the remaining fee of £8 on arrival at the course if application I 
I is accepted, otherwise deposit will be returned. ■ 
I (Total fee will be refunded on purchase of a synthesiser from the London Synthesiser Centre) ' 
I NAME;-ADDRESS:__ i 
It--—- TEL:--AGE:_OCCUPATION: ■ I Musical instrument played:-If you have a synth state mode|. ~ 
I Underline your particular interest from the following: ~ -- J 
I MONOPHONIC SYNTHS, POLYPHONIC SYNTHS, STRING SYNTHS, STUDIO SYNTHS ELECTRIC PIANOS I SEQUENCERS, PARTICULAR MAKE: ö' tLtCInlL PIANOS, | 
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(o TiyXDE NEWS ■ 
Mellotron Reborn 

An established instrument 
with a new name is being marked 
in Britain by a new company. 
Melltronics Communications. 

This is the sales arm of 
Streetly Electronics, the origin¬ 
al manufacturers of the Mello-
tron, and the Novatron will un¬ 
doubtedly be a familiar instru¬ 
ment to many professional 
musicians. 

The instrument is generally 
available now and the contact 
address for Streetly is: Norman 
Bradley, Director, Streetly 
Electronics, Streetly, Sutton 
Cold-Field, West Midlands, UK. 

Peavey Competition 
Winners 

International Musician 
played host to the three winners 
of the Peavey Design-A-Guitar 
competition when they collected 
their prizes. Peavey asked readers 
to use their skill and imagination 
to produce an original guitar 
shape. 

The judges concentrated on 
the designs which looked good 
and they felt would play well. 
Top of the list came the design 
submitted by Richard Orme, a 
research assistant who works in 
the engineering department at 
Durham University. 

Richard plays acoustic 
guitar in a local group and says 
guitar making is something he 
has always thought of doing, 
but had never actually made 
the effort until the competition. 

He has a degree in engin¬ 
eering, and felt that this had 
helped in designing his winning 
entry. For his prize Richard 
chose a Peavey PA400 set-up 
which he will be using with his 
band. 

Peter Crocks of Manchester 
was the designer of the second 
place entry. Peter has been play¬ 
ing guitar for 12 years and is 
interested in jazz, he does not 
belong to a permanent band but 
gigs with friends in local pubs 
and clubs. The Peavey com¬ 
petition was his first real effort 
in designing an instrument, and 
his efforts won him a Peavey 
combo amplifier. 

Third placed Sean Conroy 
from Darwen in Lancashire com¬ 
pleted a notable treble of North¬ 
ern winners. Although a bass 
player, he has always been inter¬ 
ested in the six-stringed instru¬ 
ment and their design. 

The competition provided 
him with an ideal opportunity 
to use his talents and earned him 
a Peavey bass top. All the prizes 
were presented by Mr. Ken 
Achard, managing director of 
Peavey Electronics UK. 

name 

at store 

important 
with the rest of the team. 

■'All 

Keith Drewett 

change in premises. They have 
moved just up the road to a new appointment reflects the 

tinuing importance which 
Morris attach to Marketing. 

the 
its 

was 
with 
ents 
part 

be on 
mouth 
will be 
whereas 

Mike who is 35 years old 
formerly General Manager 
a large electronic compon-
company in London, where 
of his duties was to pro¬ Bill 

249 
had 
just 

con-
Rose-

According to partner 
Flintcroft, the old shop at 
North Street where they 
been for seven years, was 

the instruments will 
show, even things like 
organs and saxophones 
in special display cases. 
in the old place these 

to co-incide with their 

he must fit in 

Bedminster, and have adopted 
the name Everymans Music. 

too small to accomodate their 
prosperous business. 

"It was getting ridiculous", 
said Bill: "everything was so 
congested in the old shop. The 
new one is about three times 
bigger and will be considerably 
better". 

Drewett to RM Board 
Rose-Morris has appointed 

Keith Drewett to the board as 
Marketing Director from this 
month. Keith joined Rose Morris 
some 15 months ago from out¬ 
side the Music Industry and this 

New Everymans Music 
Store opens in Bristol 

Bristol's Top Gear Music 
Company have adopted a new 

209 North Street, 

things would be in cupboards or 
drawers". 

"We are also hoping to build 
a studio above the shop at some 
time in the future, which will 
be really in keeping with all the 
musical services we already pro¬ 
vide". 

In fact, they provide just 
about everything from guitars, 
amplification and organs through 
to clarinets and sheet music. A 
comprehensive maintenance and 
repairs service is also available 
on the premises. 

Everyman is Bristol's only 
Yamaha Pro-Centre including 
the new four note Polyphonic 
CS50 synthesizer and the CP30 
electric piano which is proving 
a winner. 

New Face For Dave 
Simms Team 

Project Electronics has 
appointed Mike Baker as Exe¬ 
cutive Administrator for the 
Company. 

International Sales and Market¬ 
ing activities. As well as selling 
Marshall, Clansman, Berg Larsen 
and Interlok/Shaftesbury pro¬ 
ducts worldwide exporting to 
97 countries in all, Rose-Morris 
also represent many important 
lines in the U.K. — MXR, Korg, 
AKG, Suzuki, Terada. Ovation, 
Eko Guitars, Ludwig, Rico/La 
Voz, Zildjian, Adler are just a 
few of the products in the Rose-
Morris Catalogue. 

Rose-Morris says 
appointment will improve cess home and export sales orders. 

Said Dave Simms, "We have 
needed the "Third Man" for 
sometime now, but in a small 
company like ours you have to 
be sure that you get the right 
guy. He must have the experi¬ 
ence and qualifications for the 
job of course, but equally as 

p'ictured at the Peavey Design-A Guitar presentation (leit to right) Peter Crooks, second prizewinner, 
Mr. Rick Desmond, International Musician Advertisement Director, Richard Orme, first prizewinner, 
Mr. Ken Achard, Managing Director of Peavey Idee Ironies UK, and the third placed winner 
Sean Conroy. 



Barratts Director Gets Gig 
Gordon Higginbottom, 

Assistant Managing Director of 
Barratts of Manchester, the music¬ 
al instrument makers and 
suppliers, has been invited to 
appear as guest artist at the 
Theatre Municipal, Esch, near 
Luxembourg, on the 28th of 
January. 

Gordon is well-known in 
brass band circles, having play¬ 
ed with the Virtuousi and latter¬ 
ly as Principal Horn player of 
the famous Versatile Brass, a 
group formed by instrument¬ 
alists from such famous bands 
as Black Dyke and Carlton 
Main. 

During his trip, Gordon 
hopes to pull in sales for 
Barratts in the European mark-
ket. He will be demonstrating 
the Marching Althorn - the 
only one of its type in England — 
in duet with a Tuba. The 
Marching Althorn, resembling 
a Flugelhorn at first glance is 
actually a completely different 
instrument. Barratts of Man¬ 
chester are the only British 
suppliers of this instrument 
which Gordon forecasts will 
soon become increasingly with 
brass bands. 

Chase gets System 700 
The London Synthesiser 

Centre has become the first 
retailer in Britain to stock the 
new £12,000 Roland System 700. 
The system 700 is claimed to be a 
breakthrough in synthesizers 
because of its modular construct¬ 
ion, banks of oscillators, voltage 
control amplifiers and its banks 
of voltage controlled filters. It 
has seven units altogether and 
it is portable with the facilities 
to produce any sound a musician 
requires. 

REW Open New Store 
The well-known London 

store for professional audio and 
ancilliary equipment have open¬ 
ed a new branch at 114/116 
Charing Cross Road, London 
WC2. 

A feature of the new store 
is a vast video showroom that 
takes in the entire area of the 
basement. Every type of video 
machine on the market is dis¬ 
played here under the control 
of Richard Murray. 

Picture (left) shows direc¬ 
tors of REW outside the new 
store. Left to Right - Richard 
Murray, Manager Director Mark 
Murray, Jan Murray and Peter 
Murray. 

Roger Horrobin and 
Eddie Haynes (Premier) 

Andy Cannon (left) and 
Dave the Rave (Maine) 

Tony Taylor (left) and 
Dick Rabe! (Carlsbro Sound) 

Bill Occleshaw, Dennis Holloway 
(Yamaha) and RD. 

! ¡etcher Coppock & Newman's 
demonstrator 

Tony Reeves and Richard Dunn 
(MM, Redm e re, PA:CL) 

ana assistants 
Fred Mead (of Brodr /orgensen) 
and visitors. 



PERHAPS YOU DIDN’T KNOW... 

Malcolm Hill Associates manufacture 63 Production Models comprising: 

Mixing Consoles (from 8 into 2 to 48 into 24); Power Amplifiers (from 100 to 2000 watts); Treble, 
Mid & Bass Bins; Wedge and Side-fill Monitors; Multicores; Stage Boxes; Flight Cases; 
Force-cooled Racks; Crossovers; Equalisers; 
Compressor/Limiters; and distribute all leading makes of 
speaker, microphone and associated equipment. 

All equipment is available (as individual items or complete 
systems) from over 150 dealers throughout the world or 
direct from the Sales Department. 

Hill also operate a complete European Tour service with 
sound systems up to 30 kW, lighting systems up to 120 kW, 
trucking, engineers and road-crews. 

Ml Malcolm Hill Associates, Hollingbourne House, Hollingbourne, Kent. Tel: Hollingbourne (062 780) 555/6/7. 
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SOUNDS INTERNATIONAL 
OF 

BATH AND FROME 
PRESENTS 

THE SOUTH WEST'S MUSICAL EXHIBITION 
on the 16th, 17th and 18th February 1978 (Thursday, Friday and Saturday) 

from 2.00 pm — 8.00pm daily at the:-
OCTAGON, MILFOM STREET, 

BATH, AVON. 
Stands to look for at the show:-

Antoria Guitars, Hagstrom Guitars, Kimbara Guitars, Columbus Guitars, Ibanez Effects Units and Pedals, 

H.H. Amplification and Cabinets, Randall Amplification, Pearl Percussion, Sharma Organ Tone Cabinets, 

Elgam Organsand RihaOrgans, Elka Portable Organs, Elka Professional String Keyboards and Electric Pianos, 

Elka Synthesisers and Electronic Accordions 

FREE TICKETS AVAILABLE ON THE DOOR 
OR FROM 

SOUNDS INTERNATIONAL 
28 Westgate Street, 

Bath. 
Tel: Bath (0225) 64056 

AQG Barnet, 
XFQV England 
FOR ALL MUSICAL 

EQUIPMENT 
fa ampeg 

* Roland MBH 

KRAMER 

Magnifique GREAT 
GRANDE Wunderbar 

The best deals in any language! 
A-Z 

ALL the BIG names in equipment 
at the best prices — telephone for a quote! 

PLUS gear that ordinary shops don't stock yet! 
PLUS Personal attention to all the details 

Worldwide Export 
Tax-free scheme for visitors 

Téléphoné01440 8970 
230 High Street, Barnet, Herts. 

H.H. Electronic will be showing their 
full range of P.A. and Musicians 
equipment at the forthcoming; 

SOUNDS INTERNATIONAL SHOW 
16th, 17th, 18th, FEBRUARY 1978 

Members of their Sales Force will be 
present throughout the 3 day event to 
demonstrate and answer any queries 
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BIG 

Name 

Address 

+ 12 db - 16 db @ 10 KHz 
+ lOdb- 12 db @ 100 Hz 

ELECTRONICS 
DFTHE OH S 

FOR THE FABULOUS NEW CARLSBRO CATALOGUE WRITE TO: 
Carlsbro Sound Equipment, Cross Drive, Low Moor Road, 
Industrial Estate, Kirby-in-Ashfield, Notts. England. Tel: 0623 753902 

Treble 
Bass 

A wedge shaped extension cabinet 
fitter with a 60 watt 12” Powertone 
speaker plus an RCF horn for on-stage 
monitoring. Features volume control and 
in/out sockets for connecting additional 
extension speakers. 
Impedance 16 ohms Power handling 
60 watts R.M.S. 

A powered monitor combo with a 
full 60 watts output. Up to 3 Monitor 
Extension speakers can be added to raise 
the power level to 130 watts R.M.S. 
(4 ohms). Features rotary controls for 
Volume, Treble and Bass, input socket 
(for signal from mixer foldback or 
slave output) two output sockets for 
driving extension speakers plus L.E.D. 
power on indicator. The duct tuned 
wedge enclosure features a 12” 60 watt 
Powertone speaker plus an RCF horn 
for real penetration. Supplied complete 
withcover and lead. 

Input sensitivity 200mv 
Input impedance 47 K ohms 
Maximum input voltage 30v. 



i. 

Call Us, Anytime! 

lhe GIT 

or 

0 

MUSIC SUPERS 

Creek Case 
Company Limited, 
Devonshire Works, 
Barley Mow Passage, 
Chiswick, London W4 4PH. 

"WE HAVE IT 
ALL IN 
STOCK" 
Part exchanges—cash 
discounts superfast 
credit terms —lowest 
interest rates—mail 
order anywhere in 
U.K. 

I CASE COMPANY g 
LONDON 01995 5349 

«s« 

! ¡ijDwig zildjian co X HOHNER 

GlM W and many other TOP brands 
Lail order anywhere in THE¿^g| 

<Tnd many other top brands 

ygyßOMiDS .^vox 

MORLEY^ 

sä« 
ssss— 

CIRCUim - Ai-L C AKKY « 
/2M0MTHS WA««AN Y~ 

wru il « 

^rrn 
pro rwAse« e

them nur 
WON 

THE WEST 
as used by 

Soundcraft Electrasound, 
The Floyd, 

The Rolling Stones, 

Dr. Feelgood, 

Air France etc,etc. 

^^3 

JI 

ES ARP p™^ *! 
Fender Rhodos c. J 00 Monthly 
°nlV C595 or a,Ounaa?tP,anos 
Roland EP2Q 7 monthly 

°nY f299 0, a,0lJnd0f8CmP'an? 
Roland SH100O c. . rnon'Wv. 

°' ^ roun^ C13 mo/thíy S LWfronY C169 
Roland SH 2onn c . 

°' around C15 month?, SW*onlY f525 
«Oland System tnn 
»n'V 0299 0, a,ou” 
Hohne, Clavinets nK 37 mon,hY 
E<W9 o, amono ng °6 "««el W^nly 
«Ml Elect,a Pía„3 °"'6'* 

’'»'-nd Hl monthly On L* f399 o, 

a-n^f^-don.y f̂  

around f6 month^"0 £2Se’onlV f ’99 o, «X^aRs ^«WESrpfl(C£s 
--dre x 8h;’,co'o“, f’a o“ £s 

f6 mZllÿeS anŸ COlOur f'99 O, a,ound

o?around3?'j7? LU*es «»only 
G'bson Les Paol r °n'hY 
«99 o, around f a m ,O?S «»on 
GOOD SELECT,rw, "h'y 

Abio inexpensive moEdelsUITARS

SAVE 

ANDERTONS, STOKEHELDS, 
GUILDFORD, SURREY GU1 4LL. 
TEL: GUILDFORD (0483) 75928/9 



KEYBOARDS IN STOCK 

EOFFERS 

£240 + Moog 
1959 

ï— 
NEW CUSTOM CABINETS 

I 

k 2 

Pair ot 100 watts Radial Horns 

MUSIC MAN EQUIPMENT IN STOCK 
A good selection of new Gibsons Always in stock 

GOOD CASH PRICES ON APPLICATION 

SOLE DISTRIBUTORS IN YORKSHIRE FOR 

Fill in coupon and send to address above 

WE WILL MATCH OR BETTER ANY GENUINE ADVERTISED PRICE ON CURRENT EQUIPMENT EX. STOCK 

Please send me the following items 

.which 

Name 

Address 

Tel. No. 

p o A 
P O.A 
P.O.A 

2 

2 

2 

X 

X 

X 

1962 

1963 

1961 

1961 

1962 

1961 

1959 

£285 

£265 

£25 

£230 

£250 

- £95 

. £120 

£75 

£95 

£140 

£65 

£179 

£295 

£3^5 

£235 

.£350 

1971 

1962 

1961 

1966 

1969 

from £195 

from £220 

from £205 

from £245 

from £1 70 

from £110 

4 

2 

Music Man Stingray Guitar 

Music Man Stingray Bass 

R.R.P. 
£428 

£471 

£471 

£558 

£649 

£433 

£433 

£210 

£175 

12" Guitar'TiOO’watts Cab 

12 (Pair) PA Cabs 300 watts 

12" (Pair) PA Cabs 150 watts 

15" Reflex Cabs 100 watts 

18" Reflex Cabs 100 watts 

12” Guitars Cabs 150 watts 

b Scale Melody Maker 

excellent condition w/c 

Melody Maker 2 p.u. w/c 

Melody Maker 2 p.u. w/c 

Epiphon" Olympic Special 

12 65 watt Combo 

15 65 watt Combo 

10 65 watt Combo 

10HD130 Combo 

12 HD130 Combo 

CAT Synthesizer 

Roland MP70 Piano 

Wurlitzer Piano. 

Hohner Clavinet 

Stratocasters 

Precisions 

Jazz basses 

Mustang basses 

I Musicmaster basses 

NEW FENDER GUITARS, AVAILABLE 
AT THESE PRICES FOR CASH DEALS 

GOOD 

DISCOUNTS 

FOR CASH 

Gibson Les Paul Custom 1959/60 

Black, Three Humbuckers 

FENDER 

Gibson ES150 (Maple) 

Gibson ES125 TDC 

Gibson ES125 

Gibson Trini Lopez 

Gibson Les Paul P 

New Flying V w/c 

Les Paul Junior 

Les Paul T.V 

from'eWö 

£120 each _ 

£595 

£550 

£575 

£550 I 

£475 . 

£595 

A sample of the Largest Stock of New 
and Rare Guitars in the North 

I YAMAHA (All in stock) 
I SYNTHESIZERS 

! CS50 

CS60 

CS70 

CP30 Electric Piano 

CP70 Electric Grand Piano 

MIXERS 
• Cattsbro Constellation 

H/H Stereo 12 

MM 12 channel 

MM 16 channel 

Canary 1 2 

Custom Sound 

. Marshall 

WEM 

Yamaha 

Multicore Custom Made 

Drum Room Now Open 
Large Stock 
SONOR MAIN AGENTS THREE KITS IN 

STOCK 
Ludwig Big Beat 

Ludwig Super Classic 

Gretsch 5 Di urns 

Rogers Londoner (5) 

Rogers Starlighter (4) 

Tama 7 Drums 

Maxwin 4 Drums 

Maxwin 5 Drums 

Congas 

Full Stock ol Zildiian and Paiste Cymbals 

Full range of Yamaha SG Series and SF Series 

Guitars always in slock. 

Dunscroft, Doncaster. 
Tel: (0302) 843037 

.I enclose a cheque to the value of. 
includes a charge of £10 for delivery. 

PACK LEADERS 
SPECIAL INTRODUCTORY PRICE £450 

Give cash discounts/no deposit/H.P. teims/Pait exchange welcome. Good repair service and guitar lessons given 

ARP Axe 

ARP Oddessey ! 

Logan String Melody 

NEW FENDER AMPLIFIERS 
k Twin Reverbs 

uper "[wins 

ro Reverbs 

uad Reverb 

ual Showman Reverb Amp 

ual Showman pi 30 Cab 

FENDER RHODES PIANOS 

J B L. 12" D120i£85 each/D130 

£350 

’ - £275 

T150 

£375 

£350 

£450 

£240 

£400 

Epiphone Olympic Rouble 

Epiphone Coronet (3 in s<ock ) f rom £150< 

Epiphone Casino (cherry) from £275 

YAMAHA PRO-CENTRE 

We have a full range of American Guitars. Amps and Cabs by Music Man, Peavey. Fender, 
Carlsbro, Ampeg, Orange, Hf-Watt, Altec, Yamaha. Come and visit our new Drum Showroom 

with an extensive range of drums and accessories. 



TO THE U.K ampeg 

3 K 

SOON AVAILABLE FROM 
DEALERS THROUGHOUT 
THE COUNTRY 

NOW I 
THE 
ST. Gl 
UNISOU 

NOW DISTRIBUTED BY 

66 IW3LETT ROAD, 
ST. A4.BANS, 
HIE RTS. 
(0727)72829 

ENTRE 16-18 ST. GILES HIGH STREET W2 
RN HIGH ROAD NW6 

IN 
DON AREA AT: 

UNISOUND 36 PE IA RYE SE1 
ESS 230 HIGH STREET B TS 
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with a iwte PA 
Please send me the information. 

Name 

Address 

IM.2.78 

Maine Electronics Ltd.MaineHouse.193.Rickmansworth Road. Watford. Hertfordshire England W01 7JH Tel Watford 45388and 4356? 

That's because the maine P.A. 170 system already has plenty of power. It gives 200 
watts Rms (@ 5% THD into 4 ohms) and is reliable. 

Maine gives a five year guarantee on all amplifiers and 1 year on loudspeakers (U.K. 
area). Modern facilities such as graphic equalization, piezo crystal horns and thermal 
protection are all included as standard in a three piece P.A. system that costs £520.80 + V.A.T. 

Check out the maine P.A. at the best dealer in your area. 
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Division of Chase Consultants Limited 

The London Synthesiser School is a very forward thinking 
project, i believe the founding of the school will open new 
musical vistas for many musicians who otherwise would never 
have known the joys of synthesised music". Brian Nunney 
General Manager. 

STOP PRESS! 
Roland 

Guitar Synthesiser 
available for 
immediate 
delivery. i 

The London Synthesiser Centre 
"The only place where you can see a permanent display of 

the complete range of Roland Synthesisers" 

Guitar Synthesiser 

In addition to the above we always have on display the complete range of 
Roland Electric Pianos String Machines, Amplifiers, Rhythm Units and 

F ffeet Units/Pedals 

LONDON SYNTHESISER CENTRE 

2 MINUTES WALK FROM KING'S 
CROSS TUBE STA TiON O OR 
EUSTON TUBE STA TiON. O 
EASY PARKING. OPENING HOURS 
10-6 MON TO SAT 

SPEEDY HP * BARCLAYCARD ’ 
ACCESS * WE EXPORT WORLDWIDE 
■24-HOUR DELIVERY SERVICE 

LONDON SYNTHESISER CENTRE 
22 CH ALTON STREET, LONDON NW1 
(Off Euston Road, next to Shaw Theatre) 

01-387 7449 
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The London Synthesiser Centre 
Still the best International buy 

ARP Omni RRP £1402 Our Price £1095 

SOLINA String Ensemble RRP £629 Our Price £515 

ELKA Rhapsody 610 RRP £585 Our Price £445 

ARP Odyssey RRP £1070 Our Price £870 

Name _ 

Address. 

Do you require details of our Hire Purchase arrangement YES/NO 

IM.2.78 

Synthesiser/ 
Keyboard. 

ROLAND SH3A 

ROLAND SH1000 

ROLAND SH2000 

ROLAND SH5 

ROLAND System 1OO 

ROLAND 101 Synthesiser 

ROLAND 102 Expander 

ROLAND 103 Mixer 

ROLAND 104 Sequencer 

ROLAND 105 Speakers 

EMS Synth A 

ELECTRIC PIANOS & 
STRING SYNTHESISERS 
ROLAND EP20 

ROLAND EP30 

ROLAND MP700 

ROLAND Strings - RS2O2 

HÖHNER Pianet T 

EMS DK1 Keyboard 

ELKA Soloist 

YAMAHA CS80 - Polyphonic 

YAMAHA CS60 - Polyphonic 

YAMAHA CS50 

POLYMOOG 

SOLINA Synth & Strings 

KO RG Micro Preset 

KORG Micro Preset 

CAT 

SYNTHESISERS 
ARP Axxe 

ARP Pro Soloist 

ARP Pro DGX 

ARP Odyssey 

ARP Little Brother 

ARP Sequencer 

ARP 2600 

KORG 700S 

KORG 770 

KORG 800DV 

KORG Synth Bass 

KORG Poly I 

KORG Poly II 

KORG Preset 

HOHNER Hi Piano KI 

HÖHNER K2 Hi Piano & Strings 

HOHNER K4 String thing 

HOHNER Clavinet D6 

ELKA Rhapsody 610 

ELKA Rhapsody 490 

LOGAN String Melody 

LOGAN String Orchestra 

YAMAHA CP30elec. Piano 

CROMAR Road Runner Piano 

ROLAND GUITAR 
SYNTHESISERS 
GB500 Synthesiser 

CS500 Synthesiser 

'if'-ii'-- m i¡¡¡‘ 
i > wmhfí 

P^mmi: "Ring me for the 
best quote in town" 

To: The London Synthesiser Centre, 22 Chaiton Street, London NW1. 
Dear Pammi, Tel: 01-387 7449 
Please send me a free "London Synthesiser Centre" T—Shirt 
Large/Medium/Small and details and your prices of-

CHASE MUSICIANS 
Division of Chase Consultants Limited 

Although Keyboards are our speciality, we also have a wide range of Amplification, Reverberation and Echo Units, 

Effects Pedals, Speaker Cabinets, etc., etc. We're sure we can meet your needs. 

*Roland System 700 now in stock* 

The above equipment is always plugged in and ready to play. 

ROLAND Electric Piano EP20 RRP £455 Our Price £275 
AH these others also available Ring us for a quote. ROLAND Synthesiser SH3A RRP £649 Our Pnce £395 

STOP PRESS'. 
Rohner Pianet T 

RRP £345.00 

Our Price 
£260.00 

^r S]

^tS 

^'^ry 
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To M. Hohner Limited, 39 45 Coldharbour Lane, LONDON SE5 9NR 

Please send me details of the famous Hohner Keyboard sound 

-plus the Korg range of keyboards and synthesisers. 

for Keyboards 
The original Hohner keyboard sound has become legendary ¡ 
amongst rock groups and artists all over the world. 
To the famous Hohner Clavinet and Pianet, Hohner 
International K1, K2 and K4, Hohner add the 
technical virtuosity of the brilliant 
Korg range of keyboards and 
synthesisers. Look for 
Hohner and Korg at your 
local music store-or 
post the coupon 
for full 
details. 

NAME 

address -

j* HOHNER—-’ 
.11 I I I I I I I I i i i i ir

«Ltd 
accessories. See us at Frankfurt or write for full details. 

Manufacturers 
of high quality loudspeaker 
cabinets, discotheque consoles and 

From the smallest, to the biggest. We are available for short 
and long-term hire. Special effects and concept lighting 
supplied to customers specifications. For tours or permanent 
installation. 

.SOUNDS FANTASTIC!!! 
Our custom built rigs — 400 — 2,500 watts now available, 
also backline gear, full road crew for all rigs. For competitive 
prices ring. 
01-459 8676 - 637 9696/7/9 

Deltec Musical Products, Ltd., 
A Jarvis Crowborough, 

Sussex, England. 
Tel: (08926) 62870 

™usical 
«Productions 

See it at 
J.60 Music Bar 
High St. North 
East Ham E. 12. 

At 
Your local dealer soon 
So if he hasn't got 
it ask him when he 
is expecting his 
delivery 

A New Name In British Amplification 
Using the latest technology B.E.S. have created the Bank Range of Amplification 
All with valve power stages and I.C. preamps. We offer two types of amps and 
cabs. 

A standard range including bass head with variable frequency mid-boost, lead head • 
and 2x12 lead reverb combo both with overdrive sustain, reverb, tremolo etc., • ’ 
4 X 12 and 2 X 15 speaker cabinets. . ’ Ö« 
PLUS! Our range of isolated amps. Offering TOTAL player protection • 
from electricution, interaction and humbloops when using • ' 
keyboards. .. ' Ao/aC' 

See us at the Frankfurt 
Spring Fair. Feb. 26th to XX 
2nd March 1978. • ■ 
Hall 5A ■■■ ' 
Stand No. . < 
52106 X X X 
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no pots, gears or batteries 

road abuse. Finished in gleaming 

L^orleyI 

VOLUME (VOL) 
Long pedal travel assures precise 
control. No volume loss or tone 
change. 

STEREO VOLUME (SVO) 
Two separate inputs and outputs 
for simultaneous control of two 
instruments or for stereo instru¬ 
ments. 

ELECTROSTATIC 
IVCW: DELAY UNE (EDL) 

Distortion free. Continuously 
variable delay from 10 to 333ms. 
Mono or stereo. Meets recording 
studio criteria. Excellent fre¬ 
quency response. Best signal to 
noise ratio. Cabinet Model. Not a 
foot pedal. 

heavy gauge steel to take brutal 
chrome. 

PRO PANNER (PVL) 
Pan between 2 channels or 2 
amps. Volume Control when 
Panner is off. 

PRO PHASER (PFA) 
Treadle angle sets the phasing 
rate. Manual phasing like a wah 
with the automatic off. 

VOLUME PHASER (PFV) 
identical to the PFA but also a 
volume pedal with the phasing 
off. 

ROTATING WAH (RWV) 
Five functions: wah, rotating 
speaker sound, volume, rotating 
wah, rotating sound with volume. 

ECHO/VOLUME (EVO-1) 
Finest echo made for studio and 
stage. Non-magnetic. Mono or 
stereo. Ideal for any musical in¬ 
strument and for vocalists. Pedal 
control. Volume pedal with the 
echo off. 

POWER PANNER (SPV) 
Pans between two speakers us¬ 
ing a single amp. Volume control 
with the panning switched off. 

POWER WAH (PWO) 
Seven octave response. Ideal for 
bass, guitar, keyboards. 

WAH/VOLUME (WVO) 
Combines features of the VOL 
and the PWO. 

POWER WAH/BOOST (PWB) 
Combines the VBO and the PWO. 

POWER WAH FUZZ (PWF) 
Continuously variable fuzz. Same 
as the WVO with the Fuzz off. 

AUTOMATIC WAH (PWA) 
In the automatic mode the 

Opto-electronic circuitry and AC power eliminate the 3 most common 
causes of pedal failure in the middle of a gig. Reliability for sure — plus 
amazing versatility with the best signal to noise ratio and extended 
range performance in the industry. Each pedal passes 33 on-line inspec¬ 
tions and is individually tested and played before packing. Built of 

MORLEY. gd electric 
J L failsafe 
■ pedals 

VOLUME/BOOST (VBO) 
Provides up to 40dB gain with 
Boost on. Same as VOL with Boost 
off. 

pedal angle controls the wah 
rate from 1/10th to 10 cycles per 
second. Same as the WVO with 
the automatic off. 

We build them failsafe because we know 
your career depends on it — and so does ours. 

MORLEY- products are distributed 
in the U.K. by Stringsand Things Ltd. 
20 Chartwell Road, Churchill Ind. Estate, 
Lancing, West Sussex BN15 8TU. 
For Free leaflet send S.A.E. 

I Name . 

I Address. 

Indisputably the world's finest pedals. The professional's choice 



Manfred's 
What does the term “stereo” mean to you 

as a musician? Do you instantly conjure up the 
feeling of two sources of sound coming from 
your hi-fi speakers or does it mean the bass 
sound of your guitar coming out of one amp 
while another bright sound comes through a 
second amp. 

Total stereo for guitars and keyboards 
now means more than this basic split of two 
separate signals thanks to Mark Griffiths, a 
musician who has invented an idea that is so 
effective, yet so simple in principal, as to be 
ingenious. 

The effect Mark has obtained is similar 
to. that total stereo image that is produced by 
the sound of a drum kit when a drummer 
plays around the kit enabling the sounds of 
one instrument (i.e. the kit) to be panned 
across from speaker to speaker. 

With his new wiring technique, Mark can 
turn a guitar into a total stereo instrument 
with different strings coming from different 
speakers at the same time. Mark, who regularly 
plays bass for Claire Hammill’s band, 
"Transporter”, produced an idea that caused 
Manfred Mann to invest a considerable amount 
of money in patenting the idea. Mark and 
Manfred are now hoping to interest manu¬ 
facturers of keyboards and guitars into in¬ 
stalling the technique in instruments when 
they are being built. In the following 
article, Mark explains his concept. 

Stereo 
Man 

Stereo Concept 
‘Stereo’ instruments have all fallen into 

a small amount of categories since their intro¬ 
duction. 

To most musicians who walk into their 
local music store to buy a stereo guitar, they 
are generally confronted by an instrument that 
has two p/us, one close to the treble bridge 
end and one close to the bass neck end of the 
guitar body. 

These are wired through a standard 
mono tone and volume circuit which can be 
split to a stereo socket. Thus these two 
p/us can be connected to two separate amps 
in order to obtain different tones either by 
use of the amp controls or effects pedals. 
Gibson and Rickenbacker are two well known 
makes which employ this method. 

I think that Bums were the first manu¬ 
facturers to produce a guitar with a ‘split¬ 
sound’ p/u arrangement. This method enables 
a guitarist to connect the bottom three strings 
of the guitar to one amp and the top three 
strings to a second amp giving the musician 
more scope than was previously available 
to vary the tone and aural positioning of 
the instrument. A few manufacturers are still 
marketing this type of instrument and p/u. 

On the keyboard side of things, there is 
the well-established Fender Rhodes Piano 
stereo panning device that pans the whole 
sound of the piano from side to side, on a 
stereo set up, at a rate that can be controlled 
by the player. The Oberheim synthesizer 
features a logic device which enables the 
player to programme the instrument so that 
a pre-set sequence of notes can be made to 
sound from one side or the other of a stereo 
arrangement. 

Finally, there are synths, organs, mello-
trons etc. that allow for one sound or effect 
to be produced through one channel and a 
second different sound to be produced through 
the second channel. 

The invention that Manfred Mann and I 
have Patented stems from my experiments with 
an English-made split-sound Shergold Marathon 
bass. At the time I owned a Fender Precision, 
but while wandering round the West End Music 
shops one day. I tried this ‘split-sound’ bass in 
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Manfred Mann with stereo converted Fender Rhodes, 

Orange and immediately liked the feel and the 
action of the woodwork of the guitar which 
was frankly 100% better made than my 1975 
Precision (which I still own). The split-sound 
was amazing for the funky music that I was 
playing at the time, so I bought it there and 
then. The next time I played with the band, the 
sound that was so beautiful in the shop, just 
fell flat in comparison with the projection 
from my Fender (the downfall of all English 

p/us seems to be lack of projection). This left 
me only one solution:- to put the Precision 
p/us on the other bass. I made up a new scratch¬ 
plate, changed the tone control for a double/ 
ganged one (as incredibly, with the Shergold 
design, there was no tone variation available 
when one switched to stereo). This arrange¬ 
ment did the trick and gave the bass good 
projection combined with a good fast action. 

At this stage I began wondering about 



Mark Griffith: 

the feasibility of making a p/u that would 
produce a stereo ‘picture’ of the strings of 
the guitar without resorting to complicated 
and expensive electronic gadgetry. 

I was very fortunate in achieving results 
at my first attempt. This meant ripping the 
Fender p/us out of the Shergold and replacing 
them with a pair of matching Vox bass p/us 
mounted adjacently. I angled the p/us in 
opposite directions connected them to the 
existing wiring and plugged the guitar hopefully 
into my stereo. Lo and behold! There was the 
E string sounding from the LH speaker, the 
A string Sounding from 1/3 of the distance 
between LH and RH speakers, the D string 
sounding from 2/3 of the distance between 
RH and LH speakers and the G string sounding 
from RH speaker. The magic stereo picture! 
With the p/us in the bass position on the 
guitar body, they were also sensitive to any 
bending of the strings on the higher frets, 
thus giving me in effect, a control at my 
fingertips on the instrument I was playing 
that could move the note I was playing across 
the stereo image. 

The next step to consult the well known 
instrument maker and repairer Stephen Delft, 
who was impressed enough to give me some 
invaluable advice on the potential of the 
innovation and ways of patenting it. 

In the time that has passed since then 
I have developed and put into practice some 
alternative ideas that have stemmed from the 
original concept. Manfred Mann is now using 
a Fender Rhodes piano that produces con¬ 
secutive pairs of notes from alternate sides of 
a stereo set-up. Dave Flett of the Earthband 
can also be heard using a Fender Strat that 
also produces consecutive strings from altern¬ 

ate sides. This is particularly effective with 
lead guitar lines when bending notes, as the 
note being bent can start on the RH and end 
up having moved across to the LH side of the 
stereo. (With ultra-light strings some notes 
can start R, move to L and return to R again!) 
I am using a Fender Precision in Claire 
Hammill’s band ‘Transporter’ which incorp¬ 
orates ‘alternate string’ stereo (Jazz Bass p/us), 
‘split sound’ stereo (Precision p/us) and 
Precision Mono. 

I think that I should point out that the 
difference caused to the controls of these 
instruments by converting them to stereo is 
negligible. 

The Fender Rhodes has an extra two-way 
mono/stereo switch mounted alongside the 
existing controls. 

The Fender Strat remains the same apart 
from the substitution of a Gibson Humbucker 
(stereo) in the bass position. 

The Fender Precision has an added three-
way Strat-type switch and a pair of Fender 
Jazz bass p/us added in the bass position. The 
volume and tone controls operate as standard. 

All these instruments operate normally 
in mono with one amp. 

It should be clear from this information 
that the added production line cost to an 
existing manufacturer to produce these types 
of stereo instruments is negligible. At present 
(as a custom conversion) the approximate 
cost to convert an existing instrument is around 
£60 for most instruments, and the process is 
completely reversible should the buyer not 
be satisfied. 

I can be contacted at home: 96, Dawes 
Road, London SW6 or at Workhouse Studio, 
490 Old Kent Road, SEI. Tel: 237-1737. 

Goodmans for lasting pleasure 

Goodmans 
power range 

Goodmans 
Goodmans Loudspeakers 
Limited, Downley Road, a 
Havant, Hampshire, 
PO9 2NL, England. 

Things have changed 
since the days oí 

R & B, ask the bass player — 
15 years of beating the guts 
out of his Goodmans 18" and 

it still goes on working—giving 
\ pleasure. 

/ When you next buy some new gear 
the first question to ask is 'Does it 

have Goodmans speakers?' Times may 
have changed but for over 50 years 

Goodmans have maintained their lead in 
speaker technology. 
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I I BUT Ir-vr^ 
THE STRINGS 

OTA DART 
by David Lawrenson 

Anyone who has seen the Darts on 
stage could be forgiven for thinking 
that the group consists of just four 
singers, with a few backing musicians 
thrown in for good measure. 

In fact, they are a nine-piece outfit 
who are a band in every sense of the 
word, with all members contributing to 
one of the most distinctive sounds to hit 
the music scene for some time. 

Although the superb four-part har¬ 
monies are naturally a trade mark of the 
Darts, there are five excellent musicians 
providing a tight, punchy sound to fit 
in with all the vocal complexities. 

Cornerstone of that sound is their 
aptly-named bass player, Thump 
Thomson, who in common with the rest 
of the band has been on the music scene 
for some time. 

Thump has spent 12 years on the 
road of a career which is steeped in 
rhythm and blues. Followers of the 
British blues scene in the late Sixties 
early Seventies, may remember him 
with the John Dummer Blues Band. 
Incidentally, John now forms the rhythm 
section of the Darts with Thump. 

He began this musical career with 
a cheap acoustic guitar playing in school 
bands down in Woking, Surrey. He said: 
"It was the usual school thing with a 
few mates, when we decided to form a 
band. One of the other guys knew chords 
better than me, so I switched to bass. 

"We were doing pop stuff and got 
into blues. Buddy Guy, Muddy Waters 
type stuff through to rhythm and blues 
and Otis Redding. We played all the local 
youth clubs and halls around the Woking 
area." 

Thump's first bass was actually a 
Vox six-string electric which he fitted 
with bass strings played through an old 
wireless which had a 12-inch speaker. 
He later graduated to a Hofner bass 
guitar. 

his Woking based group, Thump also 
became social secretary of the college 
and has fond memories of booking Cream 
on their second gig for just £150. 

It was from his position as social 
secretary that led to the start of his 
partnership with John Dummer. Thump 
explained: "John was a reporter on the 
local paper at the time and had covered 
the college's Rag Week. 

"I got to know him through that and 
later booked his group, The John 
Dummer Blues Band, for the college. My 
band was folding and John was also on 

After leaving school, Thump made a 
short journey to Kingston Polytechnic 
where he kept up his interest in music 
while studying for a sociology degree. 
The Kingston college scene has thrown 
up quite a number of famous musicians 
over the years including Eric Clapton 
and John Renbourne, so there was a 
healthy musical atmosphere around the 
place. 

As well as continuing to play with 
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“Z think the most important 
thing in bass playing is how 
to get a tone,not through the 
gear you use but through the 
technique” 

was doing so I ended up joining the 
band . 

The John Dummer band boasted 
some excellent musicians among its 
ranks, including Tony McPhee (who later 
formed the Groundhogs) and country 
blues player Dave Kelly. 

Soon after joining the band Thump 
made the kind of discovery which most 
musicians dream about. He spotted an old 
Fender Precision in a junk shop in 
Balham and carried away the precious 
instrument for a mere £65. 

"It was a great guitar", Thump said: 
"It was a pre-CBS sunburst model made 
sometime in the Fifties I think, and had 
just the sound I was looking for. I kept 
it all the time I was with John Dummer, 
although I never really looked after it, 
and it became really battered. What I 
should have done was spent about £100 
on it, but I ended up just selling it after 
I joined the Darts". 

Thump worked solidly with the 
John Dummer Blues Band in the early 
Seventies making five albums with the 
band. He made a brief excursion into 
teaching after leaving college, but quit 
after a term when the band got their 
first recording deal. 

Although the Dummer band failed 
to make any big impact on the British 
blues scene, probably due to their lean¬ 
ings towards country blues rather than 
the more commercial Chicago sounds 
that John Mayall made popular, they 
did have one peculiar success story. 

In 1971 an instrumental track called 
"Nine By Nine" featuring Nick Pickett 
on violin, gave the band a hit on the 
Continent. Thump remembers hearing 
about it on the radio, but their record 
company in England were just not 
aware of what had happened. 

Eventually, they summoned the 
band together and went off to tour 
Europe and the record eventually crept 
into the lower regions of the charts over 
here. 

The John Dummer band eventually 
ground to a halt in 1974/5, and Thump 
found himself in an outfit called the Jive 
Bombers. As always he stuck to his 
rhythm and blues roots, with the group 
playing the rapidly expanding pub and 
college circuit around London. 

The road to the Darts, came via 
a filling-in job with Rocky Sharpe and 
the Razors. Thump was asked to do the 
final three gigs of the band which in¬ 
cluded Den Hegarty. When Den put the 
Darts together in the summer of 1976, 
he invited Thump to play bass. 

It was then that Thump dispensed 
with his prized Precision and bought a 
Telecaster with a humbucker. Unfort¬ 
unately, he was never happy with it, 
despite fitting a Precision pickup, and 
a few months ago invested in new 
Precision bass. 



Amplifier-wise, Thump has always 
been a valve man, but recently switched 
to a Peavey transistor set up because 
he finds it gives him the ideal sound he 
is looking for. 

"I was always against transistors and 
used to use a Hiwatt amp and cabinets 
until one of the lads suggested I try a 
Peavey. I got a Peavey bass top and two 
2 by 15 cabinets which are really great, 
it just doesn't sound like a transistor". 

"I have two leads from pickups, so 
I can get a lot of bottom in one, but still 
retain some clarity on notes. The Peavey 
has got a built in thing which allows two 
channels to be used in parallel giving a 
stereo effect". 

"This means that I can get a hell of 
a lot of bass from one pickup, but when 
I punch them together I get a lot of 
bottom with clarity. It is exactly the 
sound I have been looking for". 

"I think the most important thing 
in bass playing is how to get a tone, not 
through the gear you use but through 
technique. Speed is not essential, I've 
got the action on my guitar really high 
to get a much more resonant tone". 

Thump does not have any particular 
bass guitar heroes, but all the players he 
admires like Paul McCartney and John 
Entwhistle are those who can coax a 
distinctive sound out of the instrument. 

He still retains his love of rhythm 
and blues, and lists his favourite music 
as the early Stax and Tamla Motown 
stuff, plus artists such as Wilson Pickett 
and Otis Redding. Despite what many 
people may think of his current band, 
Thump believes that he is merely play¬ 
ing the music he has played throughout 
his career, namely raunchy rhythm 
and blues. 

He insists that they are not merely 
a rock and roll revival band because 
Doo Wop, which is the name of their 
vocal style, is really a way of singing 
something, not just a certain type of 
song which just happened to be pop¬ 
ular in the Fifties. 

It is the actual treatment of the song 
which is important, and thanks to the 
range of voices in the Darts, particularly 
the bass voice, this makes them a unique 
band. 

This type of music, with its heavy 
accent on vocal harmonies, does present 
the backing musicians with particular 
problems. Thump said: "The playing is 
a lot sparser, but a lot more enjoyable. 
You have got to be very tight obviously, 
because of the four voices, and the tuning 
has got to be spot on as well". 

"When you are playing blues it 
doesn't matter as much, but with the 
Darts we have got to be perfect, which 

is why we have invested in a tuning 
machine". 

The Darts are one of the few bands 
who appeal to a really large cross-section 
of audiences. The nostalgia aspect is 
strong, while the success of the "Daddy 
Cool" single and album attracts pop 
fans. According to Thump, even the 
punks take to the band because of 
their zany antics on stage, and wherever 
they play, the audience can be assured of 
a good time. 

They are soon to undertake a tour 
of America which Thump admits will 
be a little like taking "coals to Newcastle" 
but it should prove both interesting and 
exciting. 

Success has bought one bonus for 
Thump in that he can now afford to 
buy a new set of strings regularly, where¬ 
as in the past he has often resorted to 
boiling his old ones to make them sound 
like new. 

Finally, those people who are won¬ 
dering about the nickname "Thump" 
will have to carry on wondering because 
the man himself has forgotten how 
it originated. Still, anyone who has 
seen him on stage with the Darts will 
realise that when it comes to bass play¬ 
ing, Thump certainly packs a wallop! 

Blake and theBizness 

’’...WHEREAS ON-THE CHEAPER MôdELS 
The black, ke/s are merely painted on." 
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Maybe you’d do better 
with strings attached 

Kg. 

ELEEOHLA 
(UK.) LTD 

DIMENSIONS: cm. 85,5 x 25 x 10 WEIGHT: Net 
9,5 — Gross Kg. 14 

RHAPSODY 610 
A portable instrument with the endless harmonious 
sounds of a grand string orchestra and added piano 
and clavichord effect. 

MAIN FEATURES 
— 61 note keyboard from FA 43,6 Hz to FA 2793 Hz 

which may be divided in two: 25 keys for the ac¬ 
companiment and 36 for the melody. 

— The following draw-bar registers, giving way to an 
unlimited combination of sounds, are available for 
each of the two sections: Violoncello, Strings, 
Piano and Clavichord. 

— Decay: Allows sustain control on the four voices. 
— Each of the four push-buttons marked «Cancels» 

offers the choice of the desired effect. 

ELKARHAPSODY 490 
offers the effects of a violin orchestra with it's 
Violoncello and Strings registers. 
This instrument's main job, is to serve, as a sup¬ 
plementary keyboard, another organ which does not 
have the features described above and it is therefore 
enriched with exquisite musical embellishments. 
It can be connected to the organ amplifier or to an ex¬ 
ternal one 
ELKARHAPSODY 490 . . . Your organ's best helper. . . 

MAIN FEATURES 
Manual with 49 keys C to C » 
Voice registers: Violoncello and Strings 
Controls: On/Off switch with pilot light - Volume con¬ 
trol — Sustain lenght control 
Tuning: allows external tuning of the instrument 
Optional: Photoelectric cell expression pedal with 
respective cable - Legs with respective leatherette bag 
— Unbreakable plastic case. 

GENERAL FEATURES 
— . External tuning control. 
— Photocell expression pedal. 
— General switch and pilot light. 
— Stereo output (One channel for Violon¬ 

cello/Strings and one channel for 
Piano/Clavichord). 

— Dimensions: cm. 103 x 30 x 14 
— Weight: Kg. 16 
— Bag in sky. 
If desired, the Elkarhapsody 610 can be supplied with 
chrome-plated legs and the respective bag. 

19 BLUEBRIDGE INDUSTBIAL ESTATE 
HALSTEAD.ESSEX 
Telephone: 07874 5325/6 



RAIMUNDO 
The Spanish guitars 

that are made in Spain ! !!!!! 

Name 

Address 
IM/2/78 

-, 

11 
II 

This is Raimundo 140. 
Made of beautiful, 
solid Palo Santo wood 

With the body outlined, 
and the sound hole 
encrusted with inlay. 
Beautiful strings. 
Unbeatable bone roller 
machine heads. 
Silken finish. £109.50. 

To: Rosetti Adept. The House of Music 
138-140 Old Street. London EC1V 9BI 

Please send me a Guitar Brochure 
(1 enclose a 9p stamp) 

lllllll 
mini 
lllllll 

So used are we now to welcoming good, mass- lililí 
min produced, classic guitars from Eastern Europe 

and the Far East, that we sometimes ^IIIIIIS 
forget how flourishing handcraftsman- / lllllll 
ship still is in Spain, home of the very 
finest finger-style guitars. 

Particularly in Valencia, where Raimundo 
fashion by hand, from solid, sun-grown, 
seasoned timber, masterpieces of superb tone 
and sparkling performance. Absolutely 
marvellous (and all very slightly different!) 

There are five models at present, ranging 
from £39.95 to £109.50 (recommended retail 
prices). All are very well fitted, handsomely 
decorated, superbly finished. All are describe 
in the new Rosetti Guitar Brochure. Send the 
coupon and get it. 

(Recommended retail prices inc. VAT) 

Name 

Address 

IM/2/78 

Rosetti slash the cost of seven popular Epiphones to 
get lift-off into the new season. Already among the most 
competitively priced of middle-range guitars. Epiphone 
now lead the way with these new reductions. Designed and 
quality controlled by Gibson. Just look at the savings! 

To: Rosetti Adept, The House of Music. 
138-140 Old Street. London EC1V 9BL 

Please send me a Guitar Brochure I J 
(I enclose a 9p stamp) 

These guitars are in the shops now. Go and 
grab one! If you would like us to reserve a copy 
of the new 36pp Rosetti Guitar brochure, 
available soon, just drop Rosetti the coupon 
below, enclosing a9p stamp. 

EPIPH0NE1 
PRICES 
S1ASHED! 

MORE THAN 

20X 
OFF 

FOR AVERY 
LIMITED 

PERIOD ONLY 
New 
price 

Old 
price 

FT140 Jumbo 
FT145 Jumbo 
FT 145SB Jumbo Sunburst 
FT150 Jumbo 
FT150BL Jumbo Blonde 
FT160 12-String 
FT165 12-String 

£64.95 
£69.95 
£69.95 
£99.95 
£99.95 
£84.95 

£109.95 

£84.95 
£89.95 
£89.95 

£129.95 
£129.95 
£104.95 
£129.95 



At 63 degrees below zero my amps 
never sounded better. 

Besides Scott Gorham on lead guitar. Thin 
:y comprises Phil Lynott. Brian Robertson 
Brian Downey. 
They’ve had a string of LP successes from 

Vagabond of the Western World' to their latest, 
Bad Reputation: 

“Like most bands, Thin Lizzy earned its 
reputation playing on the road. 

This particular night, we were booked to 
play the Chicago Stadium. During the night the 
Alaskan weather had come down into the 
United States. 

The temperature was 63 degrees below zero. 
None of us had been through anything like 

it before. 

The city was completely trapped. There 
were accidents and ambulances were stuck 
three miles away trying to get through. 

They blasted out warnings on the radio 
that no one should go out with any skin exposed, 
because it'd turn to frost-bite in three minutes. 

Of course we were all worried how the 
amps would play. 

We'd got all the stuff outside in the truck. 
And it all started freezing over. 

Then a roadie got frostbite on one of his 
legs trying to get the gear out. 

Well, the amps were perfect and 20.000 
people managed to see us. Crazy! 

I'd seen other bands using them but now I'm calling the 
Marshall 50 watt combo my sound. 

It's the sound I've been looking for.” 

The albums of the last few years have 
Denefited from the gutsy Marshall sound 

Scott Gorham uses five 50 Watt Marshall 
^alve Combos. Four are stacked up for his 
’uitar and a filth is used as a cross-stage 
nonitor for Brian’s guitar. 

The Marshall range now includes two new 
Master Volume Valve Combos. The 2103 100 
kVatt and the 2104 50 Watt Master Volume 
Dombos. 

The Master Volume Control allows 
he musician to regulate the overall volume 
vhilst the pre-amp volume control produces 
he warm overload or clean biting sound as 
equired, making these combos exceptionally 
'ersatile. The lull Marshall tone equalisation 
s provided with Presence. Bass, Middle and 
'reble controls. A standby switch is provided 
o keep the amp inconstant readiness. 

If you'd like to know more about these and 
ither Marshall products, simply fill in the 
ou pon below. 

»ear Rose-Morris, please tell me more about Marshall products. 
I ame.___ 

-IM.2.78MZ 
ose- Morris & Co. Ltd. 32-34 Gordon House Road. London NW5 INE. Tel: 01-267 5151 
6 

Rose-Morris 



1 Clair Road, Haywards Heath, Sussex. Tel: 5Î003 

The microphone is the most important link for most singers. They 
will gladly spend hundreds of pounds on amplification, but far too 
little consideration goes into the choice of their microphones. The 
mike is where the whole sound starts, get that right and everything 
else follows. Get that wrong and you can have a £10,000 P.A. 
system and your sound will still be bad. 

Different microphones make you sound different. If you have never 
used B< yer Dynamic microphones before, you really don't know just 
how good your sound could be. 

The microphone illustrated from our extensive range is the Beyer 
Dynamic M69 N(C). Beyer Dynamic is just about the oldest and most 
experienced mike company in the business, but the design and 
marketing team is young enough to know just what today's music 
needs. That is how Beyer Dynamic mikes can improve the chain -
then it is up to you! 

Ask your Beyer Dynamic dealer for a demonstration. Send now for 
our 1977 brochure, illustrating the full range of microphones, head¬ 
phones, infra-red listening systems, etc. 

The 
Most 
Imdortant 

To Beyer Dynamic, 1 Clair Road, Haywards Heath, Sussex. 
Please rush me details of the Beyer Dynamic microphones/DT220/DT440 headphones/infra-red listening system etc. 

Name_Address-—-



Celestion 
Rola Celestion Limited, 
Ditton Works, Foxhall Road, Ipswich, 
Suffolk IP3 8JP, England. 
Tel: Ipswich (0473) 73131. 
Cables: Voicecoil Ipswich. Telex: 98365. 

Celestion Homs are top 
quality, precision manu¬ 
factured loudspeakers. They 
offer reliable backing for heavy 
duty systems, especially those 
using Celestion cone speakers, 
and give maximum perform¬ 
ance for prolonged periods 
without deterioration. 
MH 1000 

A 25 watts horn with a great 
reputation reflected in its use in a 
variety of equipment around the world. 
Hi Cel. 

Is a variation on the MH 1000 theme, using two 
of those units on a specially designed casting, giving 
a 50 watts system handling capacity. 
MH500 

This cast horn is available with single or twin 
throats.accepting Celestion DC25,DC50and DC100 
drive units. Using the twin throat with two DC100 units, 
a power handling capacity of 200 watts is available. 

Principal distributors to the trade: 
A.C.Farnell Ltd.,Sheffield, England. Norman Rose 
(Electrical) Ltd., London, Birmingham, Manchester, 
England. Lugton & Co. Ltd., London, England. 

Ce##'* 
& 



Until Dr. Moog came along 
you could only buy 
amplifiers. 

Sooner or later somebody was bound to 
build a better guitar amp that would take it out 
of the realms of mere amplification. 

It was us—which isn't surprising when 
you consider that we at Norlin also manufacture 
Moog Synthesizers and Gibson guitars. 

We talked to the world's leading 
guitarists and they told us what we had to 
achieve Io satisfy the demands of all kinds of 
players and all kinds of guitars. 

Having established the requirements, 
we took the problem to Dr. Moog, the world’s 
leading electronics expert. He shaped some 
amazing new circuits using the latest high 
voltage transistor technology that overcame 
the problems of low voltage transistors and 
shaped the sounds the way you wanted to hear 
them. 

We then took it to the guitar experts at 
Gibson, who in turn took it to the players. It 
wasn’t until they were all satisfied that we were 
satisfied. 

The Lab Series is the result of all that. 
It’s special. Apart from having the purest basic 
sound around, it has a few very special controls 
to colour that sound anyway you choose. 
Enjoy overdriving without overloading with 
the unique compressor control, which lets you 
play heavy even when you are playing quietly — 
and from now on bad rooms won’t rub off on 
your good sounds. In fact it gives you recording 
studio facilities out there on the road. 

It has a frequency control that lets you 
tune into frequency bands and tone colours the 
way you tune in stations on a radio. 

It has a fantastic multi-filter to let you add 
top end harmonics whenever you want. 

It also, naturally, has tougher circuitry 
and sturdier cabinetry to make sure it holds up 
to the rigours of life on the road. 

See the revolutionary Lab Series at your 
local music store—you'll be looking at something 
more than just an amplifier. 

The Lab Series 
-Moog Technology; 
Gibson Quality 

Another quality product from 

Norlin Music (UK) Ltd., CN< din) 
Woolpack Lane, Braintree, Essex. 



Go to ABC 
Names like Denny Laine, Gilbert O'Sullivan, Hot Chocolate, 1 Occ, Camel, Boomtown 

Rats, Jam, Tony Britten (Cliff Richard's guitarist) and many more. Big name or small, 
you'll get the best service in the business whether you're spending 50p or £500. 

electronic 

Largest stocks in Surrey, high 
p/exchange rates and easy credit 
terms brings this superb equip 
ment well within your reach. 
Phone in your enquiry we 
must do a deal. 

See, hear and try the world's 
best equipment, you'll be 
amazed at the difference. Bring 
your old gear to p/exchange. 
The difference won't cost a 
fortune. 

CARLSBRO, H/H, MAINE, MARSHALL, MUSICMAN, MXR, PEAVEY, PREMIER, YAMAHA 
plus hundreds of secondhand bargains. 

• Best after sales & repair service • Easy, no deposit credit terms • Highest p/exchange allowances 
• Written guarantee with all used gear • Big selection of sheet music & accessories 

music 
TRY OUR EXCELLENT MAIL ORDER SERVICE 

14—16 High Street, 
Addlestone, Surrey. 

Tel: Weybridge 40139/54877 

Drums, pianos or 
classical instruments at: 
96, High Street, Esher, Surrey. 
Tel: Esher 66436/66195 

ot 

SAXOPHONES , one of 
the fastest actions around 
with the power in the right place. 

GUITARS 
Join the professionals, and 

don’t be fooled by the price, they aren’t. 
Over twenty different superb 

models developed from famous 
American originals to bring you 

Maya performance and quality 
plus truly outstanding value. 



JUST A MINUTE 
is all it takes to load a complete string orchestra 

The Logan String Melody II at £549 r.r.p. 
incl. V.A.T. is designed to fit on the top of 
most organ cabinets. Featuring Split Keyboard -
Sliders for Violin, Viola, Cello and Bass -
Attack and Sustain controls - 5 settings including Organ, 
Accordion and pre-set Orchestra - the Melody II is reputed to 
produce the most authentic string sounds available today. 
No wonder it is one of the most sought after machines on the market. 
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ONE WORD SAYS IT ALL! 
The Power Amplifiers for the Professionals 

MACINNES 
1814 PA MIXER sEscom 

The new 18/4 Macinnes mixer has been 
designed for use in high quality PA systems 

where reliability coupled with the need to 

stand up to rough usage are important. Now 

built into a sturdy Fibre Glass case, the 18/4 
is priced at £1,600.. 

* Mic Transformers 
* Direct Injection Boxes 
* Mic splitting Boxes 
* In-Line Transformers 
* Mic Pre-amps 
* Active Equalisers 
* High and Low Pass Filters 
* Multi-Cables 

Send now for the latest Sescom Catalogue 

(S) MACINNES LABORATORIES LTO. 
" MACINNES HOUSE. CARLTON PARK INDUSTRIAL ESTATE. 

SAXMUNDHAM. SUFFOLK IP17 2NL TEL: (0728) 2262 2615 

MACINNES FRANCE S.A.R.L 
18 RUE BOTZARIS, 
PARIS 19. 
Tel. 206 60 80 et 206 83 61 
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Fylde Instruments Ltd., Progress Mill, 
Orders Lane, Kirkham, 

Lancs. Tel; Kirkham 684987 

Protex quick-release latches, handles, corner 
pieces and fasteners are used by some of the 
world's leading manufacturers because they are 
just right for the job. 

prOtOC FASTENERS LTD. 
Arrow Road, Redditch,Worcs. Tel :Redditch 63231 

NEW! 

Limited, Reeds Farm, Stokenchurch 

Tel: Radnage (024026) 2707. . 

Even if you are the world's greatest singer this 
unit will flatter you. 

This magic unit wilil enhance vocals or 
instruments in a more natural way than echo 
ever did. 

We've done it! Another Electrolabs "first". 
Automatic double tracking in a foot operated 
module. 

Used with an instrument or vocals, on its own 
or as part of the .Electrolabs modular FX 
system, this unit is outstanding. See and 
hfear for yourself at Frankfurt '78. 
Stand 52L04 - Hall 5A. 

For further details of this and 
other Electrolabs products 
see your nearest Stockist 

or fill in this J 
coupon today. 

electrolabs HÄ? 



Buy your second guitar first. 
Remember how much you paid for your first guitar? About 

£10? And for that you got a sound box, neck and six strings. 

Ranger b Ekxli 
EKO Ranger 6 - probably the most 
famous acoustic guitar available to day 

inn 
mm 
mu 
»mi mi mu HIM HU 

You’re probably expecting to pay hundreds for a 
good guitar—one to meet your requirements. 

EKO have news for you. 
Our guitars start at £47.30. 
And for that you get a guitar that’s made 

from the highest quality materials. 
To the highest possible standards—a 

pleasure to play and built to last a lifetime. 
The perfect second instrument for the 

accomplished guitarist. 
And if you’re not accomplished yet but 

want to be, then EKO is the right guitar to 
learn on too. 

So when, one day, you’re thinking of 
buying your second guitar you’ll 

find you’ve already got it. 

Little else. 
Not the best 

instrument to help you 
become agood guitarist. 

But now at last, you 
can play. 

You’ve outgrown 
your present guitar 

Ate and you know that 
S your developing 

talent deserves a 
® better instrument. 

Dear Rose-Morris,The EKO guitar sounds very much the sort of instrument I would enjoy playing. Please send me full details. 

Name____ 

Address_____ 
Rose-Morris & Co. Ltd., 34 Gordon House Road. London NW5 INE. 01-267 5151 ¡m2 
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Kicking /Vide guitar workshop 

RAGTIME MAMA BLUES 

BY STEFAN GROSSMAN 

At the turn of the 
century, Maple Leaf Rag 
swept across the nation 
and introduced a new 
musical phenomenon named 
“ragtime”. Naturally, this 
music filtered into the 
country and soon jug-bands, 
guitarists, string bands and 
banjo-pickers were trying 
their talents at “raggin”. 
In actual fact, they were 
not playing ragtime in the 
way that Scott Joplin in¬ 
tended it to be performed. 
But, instead, they combined 
the ragtime feel with their 
folk and blues music. What 
was created could be called 
ragtime blues. 

Legendary bluesmen 
such as Blind Blake, Blind 
Lemon Jefferson, Blind Boy 
Fuller, Willie Walker and 
Rev. Gary Davis all popular¬ 
ised this new form of music. 
One of the basic chord pro¬ 
gressions to be used in many 
ragtime blues was C/A7/D7/ 
G7. Blind Boy Fuller’s Rag 
Mama Rag was a classic 
example of this. For this 
month’s column, we have 
used this progression in 
a tune called Ragtime Mama 
Blues. This can be heard on 
the Country Blues Guitar 
album (Snkf 129) where the 
arrangement is played to¬ 
gether with Sam Mitchell’s 
slide/bottleneck accompan¬ 
iment. 

This is a simple tune 
that should offer you few 
problems and, combined 
with Pallet On Your Floor 
and Crow Jane, your under¬ 
standing and control of the 
alternating bass should be 
strong. With this selection, 
you should be aware of the 
ragtime feel. The even basses 
will not be as accented as 
we have done in the straight 
blues tunes but, instead, a 

certain “swing” must be 
incorporated in your playing. 
This can then be explored 
and extended as Blind Blake 
so successfully did. 

The Dutch Wizard, Ton 
Van Bergey k, has recorded 
several ragtime blues and I 

strongly suggest you hear his 
Blind Blake’s Breakdown on 
his Famous Ragtime Guitar 
Solos album (Snkf 106) as 
well as his excellent rend¬ 
ition of Kansas City Stomp. 

You should try and 
hear any of Blind Blake’s and 

Blind Boy Fuller’s recordings. 
Kicking Mule Records have 
released an instrumental 
album of Rev. Gary Davis 
called Ragtime Guitar (Snkf 
133) that shows clearly how 
the master could rag the 
blues. 
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KENNARDS SOUND RANCH FUNKSHUN 

FLIGHT 
amplification 

UNSERE NEUE SERIE 
SPRICHT DEUTSCH -
WIR LERNEN SCHNELL. 
FRANKFURTER MESSE ’78 
HALLE 5A STAND 52108 

158—166 Wellingborough Road, 
Northampton, England 0604-34100 

10 New Rents, 
ASHFORD, 
KENT. 
Tel: Ashford 
(0233) 23226 

Comprehensive range always in stock 
including some secondhand goodies. 
Ring STEVE at CANTERBURY or 
TREVOR at ASHFORD anytime 
for full details. 

86/88 Northgate, 
CANTERBURY, 

KENT. 
Tel: Canterbury 

(0227) 60331 
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The complete range of Yamaha equipment 
is always available from Sound Pad 

Sound Pad Music Centre, 64 London Road, Leicester. Tel: Leicester (0533) 20760__ 
SOLE AGENCY FOR: Ampeg Amcron Altec Citronic D.J.Electronics Yamaha Orange Custom Sound Anglo Norwegian 

Pearl Martin Ludwig 
MAIN AGENTS FOR: Fender Rogers Rhodes Gibson Crumar Carlsbro Guild Pea.ey Hiwatt Marshall Rickenbacker WEM 
SAI Simms Watta AKG Sgure Coloursound Hayman Beverly CSL Antoría Ibanéz Vox' Arbiter Auto Tune Premier H/H 

Open 9.30 till 6 'o'clock Monday - Saturday. 10% deposit credit terms. Access & Barclaycard welcome. 



Sometimes you want 

4 °0^ 
lots of proximity 

effect. Æ 
The Mike With Guts’’ 

E-V’sNew67lA 
Single-D Cardioid. 

^¿¿ii • 

Proximity effect. It's that husky bass boost a singer 
gets working close to the mike. It’s just one of the things 
our new 671 does better than other mikes. Make a com¬ 
parison test. We think you'll find that the 671 provides 
greater gain before feedback than the mike you are using 
now—or any competitive mike. You'll also find that our 
sophisticated shock mounting assures superior rejection of 

handi ng noise. And it's got all the tough-as-nails ruggedness 
you expect from an Electro-Voice microphone. 

Somantes you don’t 

EV 

Successor to the famed 664 ( 'The 
Buchanan Hammer ), our new 660/661 

minimizes proximity effect to deliver 
clear, crisp sound at any working 

distance. Frequency response, both on 
and off axis, iè continuously smooth and 
•uniform. Rear sound rejection capa¬ 
bilities are excellent. The 660/661 mike 
is the one mike for doing the most jobs 
best. The same professional per¬ 

formance as our famous RE series at 
less than professional price. 
The661 has a high/low impedance switch The 
660 and 671 have no-solder impedance change 
that takes less than a minute 

ELECTRO-VOICE DIVISION, 
Guitón Europe Limited, 
Maple Works, 
Old Shoreham Road, 
HOVE, 
Sussex BN3 7EY. 

Tel: (0273) 778401/2/3/4 

h “The Clean 
S Mike’.’E-V’s 
? New 660/661 
Continuously 

Variable-D 
Super Cardioid. 

ElectroVoice 
ogulton company 
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¡m Rodford: Boss 
In my first article for IM I dis¬ 

cussed briefly the fact that there 
are many different but valid ways 
of physically playing the bass 
guitar as well as the sometimes 
radically differing concepts each 
individual exponent can have re¬ 
garding how it should sound, 
and its role within the musical 
framework of his band. 

When you consider the vastly 
differing approaches of players 
like Me Cartney, Hugh Hopper, 
and Colin Hodgkinson, you begin 
to realise the magnitude of this 
aspect of bass playing alone, 
which could take a book to cover 
fully 

The fascination of the instru¬ 
ment and the subject in general 
to me, is mainly due to the comp¬ 
lete freedom of concept and app¬ 
roach surrounding it. 

Over the years I have tried to 
become proficient at all the meth¬ 
ods I have witnessed and to in¬ 
corporate them into my general 
style although the orthodox plec¬ 
trum method is my strongest 
technique. This is purely because 
it was the first method I employ¬ 
ed, and I used it exclusively in 
my earliest period, whilst still 
getting to grips with the basics of 
playing the intrument. 

Consequently, I will always be 
psychologically more confident 
with this style. 

I suspect this is true of most of 
you with whatever technique you 
first got into, but I feel it’s impor¬ 
tant to be aware, and at least have 
a working knowledge of, the 
other styles and methods being 
used, expecially in modern funk 
and jazz-rock music today. They 
each contribute individual text¬ 
ures, and phrasing linked to the 
limitations, or advantages, of the 
physical process involved in the 
execution of each method . 

It’s a job to know where to 
start on this subject as the gen¬ 
eral standard of knowledge and 
experience among readers will 
vary from complete novices to 
pros, so the best place must be at 
the beginning. 

Your own ear , and the 
style employed by the bassist you 
admire most will obviously influ¬ 
ence your personal concept of 
sound and technique. Basically, 
the nearer the bridge you play, 
the harder and more ‘toppy’ the 

sound produced, and a piece of 
plastic plucking the strings will 
obviously give more ‘attack’ and 
hardness to a note, than the com¬ 
parative smooth sponginess at the 
end of your finger, if that is 
what you want. 

I personally keep the nails of 
the fingers and thumb of the right 
hand clipped level with the tips of 
my fingers to give that percussive 
edge to the note. A shallow plec¬ 
trum would produce, in conjunct¬ 
ion with the roundness and 
warmth characteristic of the 
finger-plucked note. Tone and 
general EQ adjustment exper¬ 
ience with your amp come into 
play here also but that’s another 
story to be investigated in detail 
at a later date. 

The plectrum method gives me 
more speed and greater clarity, 
but is by no means a general 
rule, as a fast technique comes 
mainly from excellent coordinat-
jon between the two hands. 

The most widely-used finger¬ 
style method is still with the first 
two fingers of the right hand. This 
is basically a follow-on from the 
conventional double-bass techni¬ 
que but in a more horizontal 
sense than vertical. You may 
remember Tab Martin, the origi¬ 
nal bass guitarist with the Pedd¬ 
lers, who used to hold his instru-
instrument vertically on his lap 
in a sitting position with the 
sides of his 1st and 2nd fingers 
double-bass fashion. Stanley 
Clarke does this also, obviously 
as a result of his double-bass 
training, but holds the bass guitar 
in a more conventional, horizon¬ 
tal manner. 

The legendary Cliff Barton (of 
Georgie Flame’s Blue Flames, and 
Alan Price Set fame) used to ob¬ 
tain an amazingly near-double¬ 
bass sound using this method, and 
tape-wound strings. 

There is an element of ‘slap’ 
achieved, as the string is pulled 
away from the fingerboard slight¬ 
ly when struck in this manner, a 
charcteristic of double-bass play¬ 
ing. 

Most exponents of this meth¬ 
od though play with their fingers 
at right angles to the strings, strik¬ 
ing with the fingertips. I use the 
pickup guard as a thumb rest as 
most thumb rests provided by the 
makers are positioned much too 
far from the bridge to give clarity 

and attack to more involved 
phrases and passages. Of course 
if your part only requires long, 
low, mellow sounding semibreves, 
then striking the string near the 
neck/body joint will give you 
the sustain and texture required. 
If you have two pickups, then 
selection is important if they are 
separate. Plenty of‘top’, and 
dominant back pick-up use, mixed 
with the front pick-up when nec¬ 
essary, gives the most satisfactory 
result with this style. 

As I mentioned in a previous 
article, the thumb-only method, 
using the finger rest provided on 
earlier Fenders is too limiting 
to consider. The comparative 
slowness and inflexibility of the 
thumb joint alone makes this 
method out for me, and Fender 
seem to agree as, since around 
1973, they stopped providing 
finger rests below the strings, 
and instead now exclusively pro¬ 
vide the same piece of hardware 
as a thumb rest, above the strings, 
albeit too far forward*. 

An interesting technique invo¬ 
lving the thumb has evolved as a 
direct influence of country blues 
and folk guitar - finger-picking. 
This is a bit more advanced and 
specialised but worth considering. 

I find its main use in the exe¬ 
cution of two, three, or four-note 
chords, where, due to the 
characteristics of the general 
deep pitch of the instrument, to 
pluck the notes of a chord, like 
a harp, all simultaneously, has a 
more satisfactory ‘clear’ effect 
than strumming the chord with 
the fingers or plectrum, which 
is really the same as a fast arpegg¬ 
io. Two-note chords, using the 
top two strings can sound effect¬ 
ive ‘strummed’. But where the 
A or E string is employed, unless 
you’re playing around or above the 
twelth fret, a muddy, jangly, 
flappy mess is the result of strum¬ 
med chords. 

With this method I use the 
thumb for the E and A strings 
and the first two fingers for D and 
G strings generally although it 
varies considerably with the key, 
feel and general nature of the 
piece of music being interpreted. 

Rhythmic feels and patterns 
take on an extra dimension when 
using this method, by jumping 
effectively from the thumb-struck 
root note on the E string, to a 

two-note chord plucked on the D 
and G strings with the first and 
second fingers employing say the 
octave to the root note on the 
D string with the first finger and 
the major 3rd interval note on the 
G string with the second finger. 

The interplay possible, using all 
the fingers and thumb of the 
right hand, this way allows you to 
interpret your chosen lick or 
passage in whatever style you 
choose, from a bouncy country or 
folk mood, to smooth, or funky 
lines. 

A past master of this general 
technique is Colin Hodgkinson.of 
the now sadly defunct‘Back Door’ 
three-piece. He has taken bass 
guitar technique further from its 
original concept than any other 
exponent I have witnessed and 
admittedly does not comply with 
everybody’s idea of the function 
of the instrument. Try and catch 
him somewhere, and have your 
mind blown. 

A strong physical technique is 
important, if this method is to be 
exploited fully. Practice ‘barring’ 
at the fifth position, ie holding all 
four strings down with the first 
finger of the left hand, with a 
littel help from the second finger 
if necessary. Then pluck the four 
strings arpeggio fashion, with the 
object of obtaining a clear note 
on each string. This builds up 
general wrist and finger strength 
and control. When mastered at 
the fifth position, you should 
move down progressively to the 
first position, which makes it 
interestingly harder. 

This training will improve 
your bass guitar technique genera¬ 
lly, and you can then move on to 
using the remaining fingers of the 
left hand to form chords or 
held-down patterns to be used in 
conjunction with a partially 
sustained root note held effort¬ 
lessly with the first finger. 

An extension of this technique 
has been widely developed, and 
employed, in the Funk and Jazz/ 
Rock categories of bass guitar 
playing. Next month, I’ll deal 
with this method, and other 
aspects such as the execution of 
harmonics and their application. 

*lf you are double-jointed in this 
region, as are John Entwhistle 
and Jaco Pastorius, then of course 
more options are open to you. 
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REW Professional Audio, 126 Charing Cross Road, London WC2. Tel: 01-836 2372/7851 

The Professional Everything Store 

Europe's first 
store devoted 
entirely to 
Professional 
Audio and C 
Studio £ 
Sound G 
Equipment ' 
ALL AT SPECIAL LOW PRICES TO 
PROFESSIONAL USERS. 

For studio or P.A. use Watkins copycat. 
HH Echo unit, HH multiecho, Grampian Reverb 

IDO watts RMS 
SO watts RMS 

■1 1800 AMP 
I 400 + 400 Watts, 
" Heavy duty construction, 

Studio quality. 
The ultimate amplification 

800 SPEAK E RS 
Pro-P.A. bins that are portable 
enough to be carried by one person. 

Also stocked 
Arn CT on O1 5( 
Arnoon D6Q 

P.A. AMPLIFIERS 
AMCRON DC300A. 
rhe original superamp - 500 watts RMS per chan 

HEADPHONES 
Full range in stock from 
Beyer, AKG, Koss etc. 

MIC STANDS 
KM AL MIC STANDS 

REW carry the full range of KMAL 
Stands — the worlds best. Many 

' _ different designs. 100's in stock. 

Add 75pP&P each mic 
Also stocked — Beyer, Calrec, Sennheiser, 

Sony, Unisound, Reslo, SNS. 

ECHO UNITS 

A3340S home 
recording studio. ; 4 
lO’/z“ reels, 15 ips, full ♦ 
Simul Sync facilities. I a 

, A2340SX 7" reels, bv 
7% ips. Semi-pro model. IX 

PRICE BREAKTHROUGH 

BRENELL 

UK LARGEST STOCKS-LOWEST PRICES 

Buy your equipment 
from REW, the profes 
sionals. Full range in 
stock including Echo 
Units. Full technical 
service available 
for P.A. applications. 

Model 8140 
multitrack. 4-channel 
Semi-pro. with sync, 
similar to 3340S but I 
m X 3% and 7“ reels 
FROM £449 

REVO* 
Britains Revox specialist 
—We carry the largest 
stock at the lowest prices 

in stock Goodmans, Altec, 
Celestion, Maclab, E.V. 

STUDIO MONITOR 
SPEAKERS 

ALL PRICES INCLUDE V.A. T. 

Large stocks of JBL, Altec. Tannoy, 
Electrovoioe, Spendor. 

FULL RANGE OF ACCESSORIES & 
SPARES IN STOCK 

MAIN AGENTS FOR AKG. AGFA, ALICE, ALLEN S " ~ATH, 
ALTEC-LANSING. AMCRON. A.T.C . BASE, BEYER. BOSE, 
CALREC. CANNON, CERW1N VEGA, DAN GIBSON, DBX. 
DOKORDER, DOLBY. EDITALL. ELECTROVOICE. EMINENCE 
E MITAPE. E S S.. FERROGRAPH GAUSS 

GRAMPIAN. HH. HARRISON. HILL. JBL. KMAL KOSS LAMB 
LABORATORIES. MACLAB. MASTER ROOM NAKAMICHI 
PHASE LINEAR, QUAD. RADFORD. "RESLO, REVOX. SCOTCH 

roa i™ SStR ' SHURE - SNS- SONY, SOUNDCRAFT. SOUND 
LRAtTSMAN. SPLNDOR. STANTON. STAX. VICEOSONIC 
STRAMP. TANNOY. TASCAM. TEAC. TDK UHER 

Mid 

NEW HH MIXER 
Either 12/2 or 8/2 
Suitable for 
PA or Home 
Studio use. 

MIXERS 
LONDON MIXER CENTRE 

Also stocked — Soundcraft, Teac, Lamb, Hill, 
Tascam, Alice, Stamp, Sony 

NOISE REDUCTION 
UNITS 

DOLBY B — Teac, Videosonic, etc. 
DBX — professional — semi-
professional range 

NEW MM 
f i 12 channel stereo, 4 
* * J Band E.Q. Fold Back 

ect only £269.00 

THE NEW 1 "8-TRACK 
TAPE DECK 

Come in for a demon¬ 
stration of our budget 

8-track Home Studiobuilt 
around this versatile 
machine. Amazing pro¬ 
fessional Price on Appli¬ 
cation. 

Also available for early 
delivery: 

TASCAM 80-8 Vi” 8-Track and OTARI 
MX5050-8 Vi” 8-Track Tape Decks. 

P.A. SPEAKERS 
ALTEC 

GAUSS 
REW carry the largest stocks of 
P.A. speakers in Britain. Save 
money by buying at our very low 

H m It err.endous 
lange Bass speakers, Horns | I J HF. Driwrs, Lens, Cross 

*1 J|] overs and spare parts. Also 

Altec Acousta-voilette 2 channel - 23 band 

2 channel — 5 band 
4 channel — 7 band 
2 channel — 7 band 
2 channel — 12 band 

Soundcraft 2204 
.stereo equaliser 
12 channel 1C oands 

Also stocked — 
JVC 
JVC 
BSR few II 
BSR few III 

GRAPHIC 
EQUALISERS 

I U./ 
'l ''c' 

WEST-END CENTRE 
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' ...MUST BE 
A CHIP OFF THE 
. THE OLD VOX! 

Come Shear Vox amps 
with Arbiter Autotune 

The new 
VOX Escort practice amp 

percussion at the 
Frankfurt Fair 
DEMONSTRATED DAILYON DALLAS/ 

(ILLUSTRATED WITH AC30) 
Available as Battery or Battery/Mains models. Two 
inputs., normal and brilliant. Separate volume and 
tone controls. Featuring an output socket... to 

feed signal into main amplifier. 

Dimensions 12%" x 5'4" x 8'4" (32cms x 13cms x 21cms) 

VOX STANDS NO5 50158 & 50160 VOX Sound Ltd.. Vanguard Way, Elm Road, Shoeburyness. Essex. 
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ant sound ideas 

VIKING WAY, BAR HILL 
CAMBRIDGE CB3 8EL 
TEL: CRAFTS HILL (0954) 81 14Í 
TELEX: 817515 HH ELEC G 
PROFESSIONAL 
AUDIO 
ELECTRONICS 

rom HH... Think back to the underpowered, woolly¬ 
sounding P.A. systems or the obsolete, unreliable 
instrument amps of the 1950's and 1960's and you 
realise how much better today's sound equipment 
is. 

QUOTE: 
"By 1976 H/H had dragged the amp market into 
the Seventies — no mean feat, as the technology 
had previously been stuck in 1956" 
(International Musician and Recording World 
Magazine, July 1976) 

Now, audiences expect to hear musicians putting 
out good sound from up-to-date amps and 
speakers, loud and clear. Over the last ten years 
the H/H Company has played a leading role in 
innovating new ideas to give musicians a better 
deal. 

In 1978, HZ H gives musicians unbeatable gear that 
sounds better, looks better, and performs night 
after night, gig after gig, with reliable ease. 

Give your audiences the 
successful H/H Sound. 



wnG* 
FAUL BRETT Acoustic Guter 

To start 1978 off, I got together with twelve-string guitarist Johnny Joyce and bassist De Lylse Harper and put together a 
piece of music for acoustic six and twelve-string guitars with bass back-up. 

The six-string takes the lead part using a plectrum, whilst the twelve-string plays a straight rhythm. 
Bassist De Lylse Harper is one of the country’s leading session players and has appeared with Linda Lewis at Ronnie Scott’s 

last month. 
Although the bass and rhythm parts are fairly straightforward, the lead part is quite complex. You will find however that this is 

very effective if somewhat unusual. 
Johnny suggested calling it “Never mind the Sex Pistols, here’s a load of old bootmenders” but we settled for “Cajun Dream”. 

Still what’s in a name? 
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Only HH Stereo 
A.D.T. & Echo & Reverb 



Mixers give you 
& Flanging... How is it done? 

H/H has designed a unique module called a 
"Digital Effects Unit" which simply plugs in to any 
H/ H professional mixer as an optional accessory. 
The module contains custom-made integrated 
circuits (exclusive to H/H) which produce audio 
signal delays of high technical quality. 

An H/H Mixer and Effects module make marvell¬ 
ous sounds for live vocals and instruments — 
previously only economically possible in recording 
studios. With H/H Mixers you get super A.D.T, 
rich echo, or full reverb — all with the stereo 
sound image that can lift your vocals to new 
dimensions. If you want deep flanging, phasing, or 
multiple voice effects, then the H/H module will 
do all this really well. 

The H/H Stereo-16, Stereo-12, and Stereo-8 
Mixers feature balanced inputs and outputs, four 
band active equalisation, foldback, comprehensive 
monitoring, accurate illuminated V.U. meters, and 
headphone outputs. 

The technical specifications are to professional 
studio standards. 

Vinyl transport case, Flight case, and Cannon 
connectors are available options. 

Your new Mixer 
must be H/H! 

■M MM ■■■ MM MM MM MM MM MM ■ 

„ PLEASE SEND FULL INFORMATION ON THE 
I HH MIXERS AND 'DIGITAL EFFECTS UNIT' 

NAME. 

ADDRESS. 

I 
I 
H 
I 

TEL No.  -. 

VIKING WAY, BAR HILL 
CAMBRIDGE CB3 3EL 
TEL: CRAFTS HILL (0954) 81Í40 
TELEX: 817515 HH ELEC G 
PROFESSIONAL 
AUDIO 
ELECTRONICS 



a division of City Electronics Limited 

25 Central Sq. High Rd. Wembley 01 902 2832 
65 Market St. Torquay, S. Devon 25488 

imperial 
SUPER 

* 44 note manuals 
* Nine pitches of 
Harmonic Drawbars 

* 8 Pre-set voices 
* Superb Piano and 
Harpischord voices 

* 2nd and 3rd Harmonic 
Percussion and ‘Chiff 

* Sustain & Delay Vibrato 
* Multi-String Orchestral 
Ensemble with Sustain 

* Orchestral Brass 
* Built-in 2 speed elect¬ 
ronic 'doppler' tremelo/ 
chorus 

and much much more . 

THE BEST VALUE PORTABLE 
ORGAN ON THE MARKET TODAY £1,275 

Our amazing FREE offer! 

Buy a new Imperial Super 
from us during February and 

we will give you a superb 

Sharma 650 Cabinet and 

professional organ Stool 

(total value £357) absolutely FREE! Sharma 650 
-CUT THIS OUT & POST NOW-

To: City Electronics — Professional Keyboard Centre 
PLEASE SEND ME INFORMATION AND PRICES ON: 

Your Imperial Super offer I Í 

Portable Organs I | Synthesizers I | 

Keyboard Amplification | | Effects | | 

Electric Pianos | | String Synths | | 

Easy Payment Terms | | Export | | 

Name. Tel 

Address. 

IM 2.8 

WESI-END 

DEMONSTRATIONS WELCOME 

E ^^^LKdio Usual C 
REW Professional Audio, 126 Charing Cross Road 

and 17 Denmark Street, London WC2. 
Telephone: 01-836 2372/7851. 

Mail Orders to: REW House (Dept IM), 
10-12 High Street, Colliers Wood, London SWI9 

Telephone: 0I-540 9684 5/6. 

The full range of MM equipment 
in stock for immediate delivery. 

(ENIRE 
ELECTRONICS 

KEMPSTER & SON 
SWINDON 

SOLE AGENTS AAAA MIXERSAND 
FOR POWER AMPS 

PA Systems up to 1000 watts from Stock 

MUSIC MAN AGENCY 

Mjsiim scum e mi er 

Gauss, ATC, RCF Speaker Systems 
Stage box and Multicore supplied 
SOLE 

No deposit terms available. 
98 COMMERCIAL RD., SWINDON. 

Don’t forget PREMIER CLINIC 
Wednesday 8th February 

MM Mixer/PA Demo Wednesday 8th March 
Contact us soon for your Free Tickets 

LEE KERSLAKE 
with 

URIAH HEEP 

to find out why send for free catalogue and U.K. price list to 
Dept. M4 

THE SUPREMO DRUM-WARE CO., 
P.O. BOX 5, BRADFORD 3, W. YORKS. 

Exclusive U.K. Sales Agents. 
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28 TOP BRITISH 
DRUMMERS SWITCH 
TO SONOR! 

What makes a drummer change from 
one brand of drums to another. With so 
many makes of drums competing on 
the market today there has to be a major 
reason why more and more top British 
drummers are changing to Sonor drums. 
And these are players who can have their 
pick of the kits that are being sold today. 

So far, at least 25 top British drum¬ 
mers have switched to Sonor. People like 
John Marshall (Soft Machine), Bobby 
Watts' (Talk of The Town), Malcolm 
Green (Split Enz), Nigel Morris (ex¬ 
Isotope), and Simon Fox (Be Bop Deluxe) 
are a few of the drummers who have 
opted for Sonor sounds. 

Martin Drew, who is a jazz drummer 
with the Ronnie Scott Quintet, explained 
why he now uses Sonor: ‘Tve been 
through the lot. Now I’m using Sonor 
it’s terrific because you get such a good 
back up on service and spares. They’re 
not one of these companies who thinks 
they have sold you a kit and that’s it they 
don’t want to know you. With Sonor I 
can always go back to them and get their 
co-operation when 1 need spares or any¬ 
thing else done to the kit whether its 
getting new toms, hoops, or any¬ 
thing.” 

Nigel Morris, who used to be with 
the jazz-rock band Isotope finds that 
Sonor is also tops when it comes to after¬ 
sales service. He says he can call UK 
distributors Hohner at any time and 
get through to someone who will be of 
immediate assistance to him. 

Both Hohner and Sonor look after 
the drummers who use Sonor gear and 
drummers are regularly invited to Hohner 
in Britain to meet each other and chat 
about new Sonor developments. 

The versatility of Sonor is shown 
by the fact that drummers from all walks 
of music are changing to Sonor whether 
they be rock drummers like Simon Fox 
and Graham Jarvis (Cliff Richard) or 
deft jazzmen like Alan Ganley (John 
■Dankworth) Tony Mann (Barney Kessel) 
or big band musicians like Mike Grigg 
(Ray McVay). 

Whether you like it or not, you have 

Britain’s top Sonor drummers 

to admit that being a jazz-rock drummer 
takes quite a bit of skill and ability and 
it’s obvious that a drummer who has 
reached that standard of playing is going 
to want the best kit he can lay his hands 
on. Sonor therefore is the natural choice 
for someone like Nigel Morris. Nigel 
is a highly-regarded drummer who can 
turn his hand equally well to jazz or rock. 
He finds his Sonor kit is ideal for both 

that is out of commission because you 
can’t get a spare for it. You’re going 
to lose both your reputation and gig¬ 
money if that happens. 

The British drummers who have 
changed to Sonor will vouch for Hohner’s 
incredibly efficient back-up. Anything 
you need for Sonor is just a phone call 
away from Hohner if your dealer hasn’t 
got the part you need. And there are not 

styles. 
John Marshall from Soft Machine 

will talk for ages on the way his Sonor 
drums project on stage with a real edge 
and depth. He finds his Sonor drums 
are equally at home whether in the 
studio or during a live gig. Sonor, for 
him, also lessened the time it took in 
the studio to get a good drum sound. 

The fact is that when you buy 
Sonor drums through Hohner in the 
UK you are guaranteed the best back¬ 
up that Hohner’s British marketing 
expertise can provide. Both Hohner 
and Sonor know it is no use selling a 
drum kit to a regularly working drummer 
if parts and spares are not readily avail¬ 
able. What’s the point in owning a kit 

many companies today who wdl take that 
kind of interest in making sure their cust¬ 
omers become part of a family — the 
Sonor family of drummers — rather than 
just sources of money to be forgotten 
once they have made their initial pur¬ 
chase. 

“They really are fantastic,” says 
Ronnie Scott’s drummer Martin Drew 
of both Sonor and Hohner. “Whatever 
I need, they make sure I can get hold 
of it easily. I feel I can call up Hohner 
and speak directly with Gordon 
Williamson or if he is not available there 
is always someone else who will sort out 
any service or parts problem I may have. 
Britain’s drummers are changing to 
Sonor, and there are sound reasons why.” 
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Ask any drummer who has ever 
recorded and played live and you'll 
hear the same thing: they are two differ¬ 
ent gigs requiring practically two types 
of drum kits. The thing is that when you 
are playing live you are looking for all 
the power and projection your drums 
can muster. If you haven't got this then 
your fills and drumming is going to get 
totally lost in the mix and overpowered 
by vocals, bass, and guitars. 

But get into the studio and it is an 
entirely different ball game. There, the 
engineer is looking for the deadest sound 
from your kit he can find. All those 
resounding overtones and piercing power 
you get on stage is positively useless in 
the studio where sensitive mikes pick up 
every nuance. Unless your drums are 
neutralised so they give out only what 
the sound engineer wants to hear, your 
session will be a waste of time. That's 
why drummers who have got just one 
kit for both stage and studio use have 
to have their drums in the studio gaffer 
taped and blanketed beyond recognition. 

When you see a drummer in a well-
known band using one kit all the time 
onstage, you can bet that he uses a tot¬ 
ally different set up when he gets to 
the studio. Obviously not every drummer 
can afford to cart two different kits 
around with him all the time so many 
players have to go for a compromise 
and settle for a kit which will deliver 
what they want both on stage and in 
the studio. No easy task for any drums. 

Sonor drummers agree that their 
kits need far less attention in the studio 
to get a good sound than anything else 
they used. The savings in time, money, 
and frayed tempers is obvious. 

The reason that Sonor is so much 
at home in the studio and beloved of 
studio engineers is one of "quality". 
Sonor drums are built to be enormously 
strong and withstand any treatment. 
Because the shells are thicker and heavier 
than any other, the Sonor range of drums, 
has astounding, range, clarity combined 
with depth and power. 

Now although power is not necess¬ 
arily what you want in the studio, the 

fact that Sonor has this quality in abund¬ 
ance means that a good drummer can 
control the volume at his disposal and 
modify it to the needs of the session. 

At least one sound engineer has said 
that Sonor kits are the only ones they 
have mixed that can give a live sound in 
the studio within five minutes. If you've 
ever taken your drums into a studio 
you'll know this is no easy task. 

There is a terrific amount of damping 
and equalisation that has to be done to 

most kits to get the sound that a pro¬ 
ducer wants. Usually a completely dead 
sound is required in the studio with no 
overtones whatsoever. This is usually 
done by careful placing of tape and 
blankets around the skins and shells so 
that all overtones are eliminated. This 
leaves it clear for the producer to add 
on anything he wants. In the studio it 
is easy to build up to the sound that is 
required rather than having to take away 
what is already there. 
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THE 

WILLIAMSON WAY 

Gordon Williamson has only been 
with Sonor for a couple of years. Offici¬ 
ally he works from the headquarters of 
Sonor’s British distributors, Hohner, of 
Coldharbour Lane, South London, but 
unofficially his influence over the 
marketing of Sonor spreads across most 
of Europe. 

There isn’t an exact title to describe 
Gordon’s role within Hohner or Sonor, 
perhaps Marketing Director, or Sales 
Director might cover some of his func¬ 
tions, but in a nutshell his job is to inter¬ 
pret the Sonor message into English and 
then ensure that ¿he message is heard loud 
and clear across the world. Last year 
his success at spreading that message 
came to the notice of other European 
distributors of Sonor percussion products 
and he found himself spending an in¬ 
creasing time abroad talking to European 
dealers and drummers. 

Gordon is a percussionist himself. 
Perhaps that’s an obvious statement, 
but not to those who know the industry 
and realise that many people promoting 
and selling drums have never seriously 
played in their lives. 

His training was in the military band 
as part of the British Army. After serving 
as a Commissioned Officer Gordon ent¬ 
ered the percussion trade. He had, of 
course, formed close links with the indus¬ 
try whilst serving Her Majesty and on his 
discharge it was a natural development 
for him to go to work for a British 
drum-maker, enlarging the links between 
the manufacturer and the services and 
promoting the cause of percussion and 
drumming. 

Gordon’s ability was so great that 
he found himself called on to teach per¬ 
cussion and in his home town of Leicester 
he coached young enthusiasts in the 
finer points of stick work. 

When he arrived at Hohner, Gordon’s 
role enlarged considerably. Today he’s 
concerned with percussion education, 
dealer marketing and relations between 
Sonor and professional (and some not-
so-professional) drummers. 

hands and many drummers 
cause to be thankful to 

guiding them onto a “better 

in strategic 
today have 
Gordon for 
drum kit”. 

Much of his time is spent touring, 
giving lectures to educationalists about 
the use of percussion instruments in the 
learning process. This is a particular 
speciality of his and he could devote 
100 per cent of his time to this work 
if other matters were not so pressing. 

The fact that so many of Britain’s 
top drummers have switched to play¬ 
ing Sonor drums in the last two years 
is principally due to Gordon’s efforts. 
His knowledge of the recording session 
scene and the professional music market 
have enabled him to place Sonor kits 

One of the highlights of Sonor’s year 
are the visits to the Factory in Aue, 

(Westfalen, West Germany Ijy British 
drummers. In the last year dealers and 
Hohner have organised several of these 

( trips — one particularly successful one 
was arranged in conjunction with 
Assembly Music of Bath when 50 young 
drummers from the West Country spent 
a couple of days in Aue and there are 
high hopes of organising for even more 
people to see the impressive manufact¬ 
uring facility of Sonor drums. 

Gordon has interests in all ranges of 
*• percussion. He still keeps his own hand 

in as a drummer despite the fact that 
more often than not he’s arranging for 
some of the world’s greatest drummers 
to display their virtuosity. He says he 
thinks it is important that someone 
concerned with the marketing of drums 

Ä should play as often as possible. So he 
continues to understand the needs of 

A working drummers. 
Observers of Sonor will realise that 

9 there have been several significant 
9 changes in the range of drums since 
9 Gordon arrived in the Sonor seat in 

London. Certainly the renewed vigour 
of Sonor marketing' is due to Gordon’s 
efforts and he foresees the next two years 

« as the point of major breakthrough for 
■ Sonor. 
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YOUR NATIONWIDE GUIDE TO SONOR SERVICE 



WHEN ONLY THE BEST IS GOOD ENOUGH 
ENGLAND 

11 Achille Roma, 
456 Ashley Road, 
Parkstone, 
Poole, Dorset. 
Parkstone 743654 

12 Assembly Music, 
25 Clavertoh Building, 
Claverton Street, 
Widcombe, Bath. 
0225-22894 

' 12 The Promenade, 
Gloucester Road, 
Bristol. 

1 Cascade Music, 
42/44 Upper Tooting Road, 
London SW17. 
01-672 3997 

23 Central Music Ltd., 
12 New Bond Street, 
Leicester. 
0533-538681 

22 Cookes Band Instruments, 
34 St. Benedicts Street, 
Norwhich. 
23563 

2 J & L Dawkes, 
8 Hillingdon Road, 
Uxbridge, 
Middx. 
89-39809 

25 C.H. & J.A. Dawsons Ltd., 
59/65 Sankey Street, 
Warrington, 
Cheshire. 
0925-32591 

17 Woodroffes Ltd., 
5/8a Dale End, 
Birmingham. 
021-643 6641 

15 Gwent Music, 
54 Sovereign Mall, 
Newport, 
Mon. 
0633-57505 

19 Peter Gray, 
212a Wellingborough Road, 
Northampton. 
31211 

14 J. Ham, 
75 Mansel Street, 
Swansea. 
50968 

21 Hermitage Organs, 
31/36 Hermitage Road, 
Hitchin, 
Herts. 
0462 59925 

1 Henrits Drum Store, 
112, 114 Wardou r Street, 
London W1. 
01-734 7121 

29 Hobbs Music, 
3-5-7 Mary Street, 
Lancaster, 
Lancs. 
0524-60740 

6 Kennards, 
87/88 Northgate, 
Canterbury. 
0227 60331 

8 Bennetts, 
117 New Road, 
Portsmouth. 
60865 

4 Keyboard Harmony, 
82 High Street, 
Redhill, 
Surrey. 
0737 68821 

20 Luton Music'Centre, 
114 Leagrave Road, 
Luton, 
Beds. 
26826 

10 Mitchell Music & Electronics, 
7 Queen Street, 
Salisbury, 
Wilts. 
0772 23689 

30 Music Ground, 
246 Station Road, 
Dunscroft, 
Nr. Doncaster. 
0302 843037 

32 Musical Sounds, 
274 London Road, 
Sheffield. 
0742 50445 

24 Normans, 
1 Litchfield Street, 
Burton-on-Trent. 
61528 0283 

33 The Organ Loft, 
18a Market Street, 
Huddersfield. 
0484 25355 

27 Percussion Sounds, 
405 David Walk, 
David Lane, 
Basford, Nottingham. 
701 054 060 

36 White Sound Equipment, 
3 Albion Place, 
Sunderland. 
0783 78958 

31 J. Scheerer & Sons, 
8 Merrion Centre, 
Leeds, 
Yorks. 
0532 32401 

7 Simpsons, 
68 Watling Street, 
Gillingham. 
0634 51131 

1 Sounds, 
124 Shaftesbury Avenue, 
London W1. 
01-437 2458 

5 Chris Stevens, 
11 Queens Road, 
Southend. 
0702 45451 

1 Len Stiles, 
264, 266 Lewisham High Street, 
Lewisham, 
London SE13. 
690-2958 

13 West Country Music, 
2 Highshore House, 
New Bridge Street, 
Truro, Cornwall. 
0872 78501 

42 Kingfisher Music, 
20 Kings Road, 
Fleet. 
02514 21210 

26 Wishers, 
77—79, Osmanston Road, 
Derby. 
0332 48156 

18 Worcester Music Centre, 
Lower Ground Floor, 
Russell 8 Dorrell, 
High Street, 
Worcester. 
20279 

1 The London Music Shop, 
218 Great Portland Street, 
London W1. 
01-387 0861 

34 Gardner Musical Instruments, 
435 Hassle Road, 
Hull. 
0482 223865 

16 Salop Music Centre, 
Beeches Lane, 
Town Walls, 
Shrewsbury, 
Salop. 
0743 64111 

3 Bell Music of Surbiton, 
157-159 Ewell Road, 
Surbiton, 
Surrey. 
399 1166 

35 Guitarzan and Bongo Bills, 
28-30 Middlesbrough Road, 
South Bank, 
Middlesbrough, 
Cleveland. 
06495 67510 

28 Woods Pianos, 
84 Church Street, 
Preston, 
Lancs. 
0772 52865 

N. IRELAND 
47 J. Evans, 

53 Bridge Street, 
Lisburn, 
Co. Antrim. 
02382 2011 

45 Johnnie Owens, 
113 Charles Street, 
Ballymoney, 
Co. Antrim. 
02656 62147 

46 Marcus Musical, 
113 North Street, 
Belfast, 
N. Ireland. 
0232 24956 

44 Sound Sense, 
47 Bond Street, 
Londonderry. 
0504 44752 

48 D & S Sound Centre, 
Castle Street, 
Omagh, 
Co. Tyrone, 
066244340 

SCOTLAND 

38 Bradley's Music, 
69a West Regent Street, 
Glasgow. 
04-1 3321830 

39 Forth Valley Music Ltd., 
16 Cow Wynd, 
Falkirk, 
Scotland. 
0324 31477 

37 Grant Music, 
53 Home Street, 
Edinburgh. 
031-2281704 

41 Bruce Miller, 
55 Holborn Street, 
Aberdeen. 
0224-55924 

38 McCormack's, 
33 Bath Street, 
Glasgow. 
041-332 6644 

40 Wilkie's, 
2 Canal Crescent, 
Perth. 
0738 23041 

CHANNEL IS. 

43 Regent Music Ltd., 
12 Beresford Street, 
St. Helier, 
Jersey, C.l. 
0534 30271 

STOP PRESS! 

49 C&H Dawsons Ltd., 
1A Princes Street, 
Stockport, 
Cheshire. 

50 C&H Dawsons Ltd., 
24 King Street, 
Wigan, 
Lancs. 

51 C&H Dawsons Ltd., 
5 The Forum, 
Chester, 
Cheshire. 

52 Bruce Miller, 
2—4 Queens Gate Arcade, 
Inverness, 
Scotland. 

53 Rock City Music, 
48 Cloth Market, 
Ñewcastle. 
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New catalogue and poster now 
available 

The Sonor range is far too vast 
to go into in detail here in these 
pages. If you really want to see 
each of the Sonor kits beautifully 
photographed and described then 
you need go no further than your 
nearest Key Dealer and pick up a 
copy of Sonor's new catalogue 
where you can read up on the fas¬ 
cinating story of Sonor and learn 
about the techniques used to manu¬ 
facture these tremendous drums. 

Sonor have gone to a great deal 
of trouble to bring you the perfect 
catalogue to display their wares. If 
you are not a Sonor user, you can 

still benefit from a look at the 
Sonor range if only to become 
familiar with the range of access¬ 
ories that Sonor produces. 

Sooner or later you are going 
to need a replacement drum pedal, 
stool, stand, skin, nut, or sticks. 
When you have the Sonor catalogue 
you'll also have at your fingertips 
pictures and order numbers for 
these items. 

Sonor has also produced a huge 

poster which shows at a glance the 
majority of the Sonor kits that you 
can buy. These include the XK984 
Sonor-Phonic four-drum outfit, the 
XK925, XK947 and four other top 
Sonor kits all pictured in colour. 

The Sonor slogan is “When only 
the best is good enough" and the 
pictures of the Sonor dream kits in 
the catalogue and brochure will 
show you why. 

1TSDJ0B 

Sonor to 
the rescue 

There can’t be many companies 
which would go to the trouble that 
Sonor did for drummer Kevin Bowley. 
Kevin is a pro drummer doing the Mecca 
ballroom circuit. Things were going 
smoothly for him until a gig last year 
at Bolton Palais. What happened was 
that the Palais burnt down and Kevin's 
kit went up in smoke along with the 
rest of the building. 

He needed a new kit fast and re¬ 
membered a Sonor kit he had seen at 
Mike Jackson's shop Percussion Sounds 
in Nottingham. As a Key Dealer, Mike 
had a first-class service from Sonor. 
When he found he didn't have the kit 
that Kevin wanted in stock, Mike made 
a quick phone call to Sonor in Germany. 

Within hours, Sonor had air-freighted 
the biggest kit in the range directly to 
Mike's shop. A happy Kevin Bowley was 
able to pick up his new kit of Sonor 
drums within a day of placing his order 
and lost no time continuing his drum 
career. 

"I believe he is knocked out with 
Sonor drums now", said Mike Jackson 
who has supplied Sonor drums to dozens 
of bands from Punk rockers to the big 
band boys. 

A century of Sonor drums 
When the glittering array of Sonor 

drums is, unveiled at this year's Frank¬ 
furt exhibition it will mark more than 
100 years of excellence in drum making 
by Sonor. It was back in October, 1875 
that Johannes Link founded the Sonor 
name and factory. His work has been 
carried through to the fourth generation 
of Link's who produce drums with the 
same care and attention that Johannes 
demanded when he began. Only now 
Sonor drums are made using the most 
up-to-date methods that 20th century 
technology can provide. 

As visitors to the Sonor exhibits 
at Frankfurt will see, Sonor produces a 

comprehensive range of quality drums 
that are fast becoming the new standard 
by which drummers will judge all per¬ 
cussion instruments. 

Sonor made big news at last year's 
trade fair by launching a totally new 
range of drums including a new snare 
drum which has proved immensely pop¬ 
ular with drummers because of its one-
piece construction which givesan incred¬ 
ible range, clarity and projection. Natur¬ 
ally every drummer who goes to 
Frankfurt this year will be wanting to 
visit the Sonor stand to see first hand 
what surprises the Links have for this 
year. 
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Cel de Cauwer is Belgium's top drummer 
and for the past four years has been voted that 
country’s best drummer. Cel uses a Sonor hit 
as does fellow Belgium Jean Pierre Onraedt 
a popular studio drummer and drummer of the 
band Dream Express. 

.* SONOR 
Above: Cel de Cauwer 

Below: Bob Moses 

There are countless drummers using Sonor 
in the States. Among them are Steve Smith who 
Insists on the quality of Sonor drums to attain 
the great projection and high energy level con¬ 
sistently achieved by the Jean-Luc Ponty Band. 
Top percussionist Bob Moses teams up with 
Sonor drums to obtain the vitality and excite¬ 
ment of drumming at its bets. Bob Moses 
relies on Sonor to provide outstanding pro¬ 
jection, range and tone. 

Connie Kay was the first drummer to 
discover and endorse Sonor Drums in the 
USA. He has played for Benny Goodman and 
the Modern Jazz Quartet and remains faithful 
to Sonor. Sonor drummer Keith Copeland, 
most noted for his worh with Milt Jackson, 
Jackie Byard and Stevie Wonder, recently 
Joined the Elite Percussion Staff and the 
Berkiee Schoo! of Music. 

Barry Cram Is one of Australia’s top 
drummers who has toured extensively with 
Jose Feliciano, the Doobie Brothers, and Bo 
Diddley. Barry has changed to Sonor drums and 
says of his kit: “Being on the road so much i 
find Sonor are the hardest-working drums I've 
yet used. Sound one stands, the drums and 
fittings have to be rugged just to take the set 
ups and pull downs. AH round Sonor drums 
are a really hard working kit, the most relia¬ 
ble good sounding, good looking i have every 
played. A perfect kit for every rock band that 
wants the ultimate drum sound while still being 
versatile enough for jazzy funk, or any other 
style of music". 

Other Aussie drummers who have turned 
on to Sonor include Brian Czempinski, a pro 
for 20 years and Australia’s most respected 
drummer Mark Kennedy who claims Sonor 
drums are the sturdiest, most reliable, and 
best designed drums he has ever used. 

Up and coming drummer Virgil Donati 
says of his Sonor drums: "They have a very 
consistent tone no matter what surroundings 
i use them in". Sonor drums are also used by 
Ian McLellan, drummer with top Australian 
band Ariel. 

Above: Mark Kennedy 

Right: Barry Cram 

Below: Keith Copeland 

You don't hear much about modern music 
in East European countries but even in count¬ 
ries like Hungary which are not familiar for 
their contribution to rock music you'll still 
find discerning drummers who require the 
excellence of Sonor drums. Imre Koszegl plays 
with the Koszegi Rhythm and Brass band which 
bears his name and relies on Sonor far his 
sound. 

Above: Imre Koszegi of the Koszegi Rhythm 
and Brass Band from Budapest. 

Sonor are doing great things in South 
Africa and Hohner there claims the brand has 
captured a large share of the Pop market while 
Jazz drummers all like the kit. South Africa’s 
top jazz drummer reckons Sonor’s Rosewood 
kit are the best drums he has tried. Neil Cloud, 
the drummer with top SA rock band Rabbit 
has .recently purchased a Sonor XK9409 kit 
because he felt It was "the best kit on the 
market". He is going to modify the melodic 
toms to fit bottom vellums. He is using 16 
mikes to amplify the kit on stage. 

Shane Mahoney Is the drummer with 
top commercial band Ballyhoo. Shane uses 
a Sonor XK 9212 kit and used them on the 
band’s new album. 
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distribute 
K Zildjian 
When you buy your set of Sonor 

drums you’re going to want the best 
cymbals to go with them. Hohner know 
that Zildjian cymbals are well up to the 
mark in quality with Sonor drums and 
have arranged distribution of Zildjians 
in Britain so that there is no problem 
of supply for Sonor drummers to fit 
their- top kits with the best cymbals 
around. The relationship between 
Zildjian and Sonor is very close and 
Sonor have their own facilities in their 
German factory to enable stocks of 
Zildjian cymbals to be distributed in 
Europe whenever they are needed. 

You know, when you get right down 
to the 'nitty gritty', there's no substitute 
for quality. Sure as the old saying goes, 
'you can fool some of the people some of 
the time etc'. But in the end, quality, 
people, products and ideas always win 
through. Or do they? Well not without 
a great deal of hard work and enthusiasm 
from manufacturer, distributor and end 
user. 

In our case, the Sonor factory, Sonor 
distributors, Sonor Key Dealers, Sonor 
drummers throughout the UK and, as 
can be seen elsewhere in this issue, 
throughout the world, is a team 
of people products and ideas dedicated 
to quality. People who believe that to 
produce quality percussion instruments 
only the best is good enough. That's 
why Sonor quality is winning through. 

Sonor drums are recognised by every¬ 
one as a quality product supported by the 
best dealers, the best drummers, and the 
best factory and distributor service in the 
world. 

So these few words are our way of 
saying 'thank you' to everyone connected 
in anyway with Sonor, both in the UK 
and throughout the world for their supp¬ 
ort in 1977. We look forward to an excit¬ 
ing year to cone. 
M.HOHNER, LONDON LTD, sole UK 
distributors of Sonor percussion. 

Sonor ’s warehouse of ¿Hdjian cymbal stocks. 

Customise your kit with Sonor 
Just as no motorist would ever consi¬ 

der buying a car if he knew there were no 
replacement parts to be obtained for it, 
so drummers should bear in mind the 
back-up, service, parts, and accessories a 
drum manufacturer can offer before he 
makes his choice. 

With Sonor, you can be sure that 
whatever kit you buy, there will always 
be a steady stream of parts available to 
you. Sonor knows that a drum kit that 
cannot be maintained in top condition is 
of no use to a hard-gigging drummer who 
needs complete reliability night after 
night. 

Sonor makes a complete range of acce¬ 
ssories as well so there is no need for a 
drummer who buys a Sonor kit to 
compromise on quality by using equip¬ 
ment that is not made by the company. 

Sticks, cowbells, stools, stands, bass 
drum pedals, cases, skins, snares, and nuts 
form part of Sonor’s arsenal of quality 
accessories and parts. 

The Sonor ‘Daniel Humair’ bass drum 

pedal, for example, is a favorite among 
drummers who praise its single-post con¬ 
centric action and the ingenious way the 
action and beater height and length can 
be altered. 

Sonor cymbal stands also are 
adjustable. They have a tough steel sk¬ 
eleton covered with an indestructable 
alloy to make it unbreakable. 

Sonor hi-hat stands have a completely 
frictionless pull for the fastest action 
possible. Legs can be fitted with either 
rubber or metal spurs and an extra clamp 
is built on to the upper tube of the hi-
hat stand to give a drummer micro-adjust¬ 
ment of the height of the hi-hat. 

When you play a kit that is 100 per 
cent Sonor, you’ll have the feeling that all 
the drums and cymbals were tailor-made 
for your playing style. It is as if Sonor 
engineers had been studying your drumm¬ 
ing and then built a kit around your own 
requirements. That is why drummers 
who change to Sonor can never go back 
to anything else. 

Want to know more about Sonor? Complete the coupon and return it to 
Sonor Drums (Marketing), Johs Link KG Ave/Westfalen 5920 

Bad Berleburg 2, West Germany. 

I am interested in finding out more about Sonor. Please send me details and information. 

Name. 

Address.. 

City.. 

State . 

SONOR — When only the best is good enough. 
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/¡ibsoi/ 

We can give you all the information you will need about 
Gibson guitars. Also many other instruments in stock “right now”. 

FOR THE MUSIC SHOP BETWEEN GLASGOW AND EDINBURGH. 

THE MUSIC BOX 
7 and 9 WHITBURN ROAD, BATHGATE, WEST LOTHIAN, 

SCOTLAND, (0506) 52893 

FOR NORFOLK 

Lots of new & secondhand Gibson Guitars in stock 

Cookes Band Instruments 
East Anglias leading amplification and instrument 
specialist. 
34 St. Benedicts Street, Norwich. 
Telephone Norwich (0603) 23563 & 613554 

HHTTHM MOU/E 
Guitars in Stock 

Gibson Firebird Ltd Ed w/casa Nat new £639 
Gibson Thunderbird Ltd Ed w/case Nat new £559 
Gibson Les Paul Standard S/B new £539 
Gibson ES335 Coil Tap wine new £539 
Gibson ES345 Stereo Cherry new £565 
Gibson SG Standard S/B new £390 
Gibson L6S Deluxe Nat new £»95 
Gibson SG Special Cherry new £325 
Gibson Ripper Bass Nat_' new £345 

Stockports Gibson Star Dealer_ 

Gibson 1959 ES345 P.A.F. Pick ups mint 4649 
Gibson 1966 Firebird P90S Pick ups nice £545 
Gibson 1962 ES330 S/B mint £285 
■Gibson Les Paul Custom S/B mint £479 
■Gibson Les Paul Custom S/B as new £535 
Gibson Les Paul Standard S/B as new £479 
Gibson SG Standard Cherry mint £329 
Gibson SG 3 Pick-up White as new £379 
Gibson 1959 J160E S/B mint £395 
Gibson J45 S/B new £320 

Fender Guitars in Stock 
Stratocaster White M/Neck w/trem 
Stratocaster Nat M/Neck 1/trem 
Starcaster Walnut w/case 
Stratocaster S/B Rose/Neck w/trem 
Stratocaster Black. Rose/Neck 1/trem 

new £359 
new £329 
new £400 
new£335 
new £299 

Full range ef Electro-Harmonix Effects in Stock 

Telecaster Thinline Nat M/Neck new £349 
Telecaster Custom S/B Rose/Neck used £249 
Precision Bass S/B Rose/Neck new £269 
Precision Bass White Rose/Neck new £279 
decision Bass White Maple Neck new £305 
Musicmaster Bass Black Rose/Neck new £129 

Paiste, Zildiian and 5 Star Zyn Cymbals in Stock 

Premier B304 22" 5 Drums Red new £475 
Premier D717 24” 7 Drums Silver new £639 
Premier D305 24:’’ 6 Drums Gold new £520 
Olympic Bl 031 22" 4 Drums Royal Purple new £239 

All prices inc. VAT Access Barclaycard H.P. p/x Welcome 

22 Middle Hillgate, Stockport 061-480 7371 

spoirrs ami awsm: cBNrieic 
WHiTHEIEK Iltlil.ANIl 

73—75 Broughshane, Ballymena Tel: 41792 
1—3 Strand Road, Coleraine Tel : 51665 

_-NEW BRANCH NOW OPEN! 
SESSION MUSIC, 169 SPENCER ROAD, 
-7 LONDONDERRY TEL: 46796 

ALL THESE FINE SHOPS ALWAYS HOLD GOOD 

STOCKS OF (jibsoq GUITARS 
Including • Les Patil Custom, Les Paul Deluxe 

and Marauder 
Agencies include: H.H., Premier, Carlsbro, Gibson, Fender 

Credit facilities available and trade-ins welcome 

| TO EUROPE no vat 
t.i r- r- r* c n MAI IC EVDODTOMC VUIQ FVPARTIFR VI EKSPORTERER - NOUS EXPORTONS - WIR EXPORTIER 

EN - FAST. 

RUSH ME THE GUFF ON 

Name 

Address 

WH ELECTRONICS 
MAIN LONDON 

SERVICE & SALES 
CENTRE t _ 

1 373/377Lewisham High Street, X-
London SE13 6NZ X-

01-690 2205* 

„LONDONS SUPREME J 
Ijibsoq STAR DEALER ï 

All Gibsons are guaranteed selected grade one and 
personally set-up by our resident guitar craftsman 

always a fantastic selection of:- -u 
LES PAUL Customs, DelUxes, Standards J 

Pro-Deluxes, and '55 re-edition specials S.G's, J" 
L.6S', EXPLORERS, and FIREBIRDS, X 

GRABBER BASSES, RIPPER BASSES, and a X" 
collectors choice of THUNDERBI RD BASSES X 

AND .... THE BEST USED BARGAINS!! ¿ 
"Music House": Acoustic Guitars and Percussion 

"Organland": For Keyboards and Synths. 
"Discoland": For Stage Lights, and Disco Equipment 

★★★★★★★★★★★★★★★★★★★★★★★★★★* 

: EXPRESS EXPORTS i Rz/cmblg ill uric) 

ard 

FOR THE 
WHOLE 
RANGE 
OF 

Including Les Pauls, S.G.s, Basses and Semi-Acoustics 

ALL AVAILABLE AT DISCOUNT PRICES 

Also at: 12 The Promenade, Gloucester Road, Bristol. 
Telephone: Bristol (0272) 425245 

Bk Keyboard Harmony 
• W 82 High Street Redhill 
^k Surrey RH I 1SG 

Telephone Speedy Mail Order Service 
Redhill 68821 to your door 

25 CIAVERTON BUILDINGS, WIDCOMBE, BATH BA2 4LD 
Telephone: Bath (0225) 22894 

The West Country’s] 
leading Gibson stockist 



Gibson guitars may be one of 
the most expensive makes on the 
market but they are also the most 
desired intruments. No matter 
what criticisms are made of the 
price, every guitarist wants, at one 
time or another, to own a Gibson. 

Gibson started as a one-man 
operation in 1894. It is now possib¬ 
ly the largest manufacturer in the 
world of acoustic and electric guit¬ 
ars. Nevertheless, Gibson still likes 
to think of its Kalamazoo factory 
as an 'oversized workshop'. 

Gibson was originally started to 
build mandolins, banjos, and uke-
leles. Since then, the guitar is the 
most popular musical instrument in 
modern music and Gibson have 
produced the classic modern electr¬ 
ic guitars from the famed Les Paul 
to the legendary Flying V and Ex¬ 
plorer. 

Although the guitar market of 
today is much more competitive 
than in Orville Gibson's day, Gib¬ 
son remains the only major manu¬ 
facturer or both quality acoustic 
and electric intruments. While 
Fender leads the solid-body field 
and Martin remains the top name 
in acoustics, it is the Gibson range 
which has managed to produce a 
line of fine instruments covering 
every type of guitar it is possible 
to manufacture 
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DEM.ER LIST i 
I. Mr Webb, Gloucester Soundhouse, 25 Westlake St, Gloucester. W 
2. Bob Hall, Bob Hall Musical, 218 Durham Road, Gateshead, Tyne and Wear 
3. Mr Meikam Jnr, Music Box, 7 Whitbourne Road, Bathgate. j 
4. Mike Cooper, Kitchens, 26 Queen Victoria St, Leeds. 
5. Martin, Rock City, 48 The Cloth Market, Newcastle-upon-Tyne. 
6. Jack, Modern Music, 30 Castle Hill, Dudley, West Midlands. 
7. Pete Johnson, Custom Amplification, 45 Nantwich Road, Crewe. 
8. Donald, McCormacks, 33 Bath St, Glasgow G2 IHG. 
9. John, J'S'G., 108 Main St, Bingley West Yorks. 
10. Mike Willis, S.E.E.A., 375 Lewisham High STreet, London SEI7. 
II. Mr Morrison, Kookes Band, 34 St Benedicts Street, Norwich. 
12. Steve, Assembly Music, Bristol. 
13. Mr Crowther, Modern MUsic, Wrights Arcade, Newtownards. 
14. Pete Watson, White Sound, 3 Albion Paace, Sunderland. 
15. Ray Shannon, Sports and Music Centre, 73/75 Aroughthane St, BaîPymana , Ireland. 
16. Bob Dewhurst, SAI Ltd, 2 Regent St, Coppull, Lancs. 

17. Stuart Duffy, Jigsaw, 2 Station Road, Osselt, West Yorks. 
8. Peter Dyke, Len Stiles, 264/266 Lewisham High Street, London SEI3. 
19. John Savage, John Savage, 71/72 Norfolk St, Kings Lynn. 
20. Norman, Normans, I Litchfield St, Burton-on-Trent. 
21. Bernard, John Ham,75/76 Mansel St, Swansea. 
22. Tony, Rhythm House, 22 Middlehill Gate, Stockport. 
23. Mr Stilwell, Solodi, 9 The Friars, Canterbury, Kent. 
24. Andy Simmons, Keyboard Harmony, 82 High St, Redhill, Surrey. 
25. Mr Brewer, Honky Tonk Music, 300/302 London Road, Hadleigh.. 
26. Andy, Bill Greenhalgh, 125 Fore St, Exeter. 
27. Roger Jenkins, Sound Centra Cardiff,.9 St JOhns Sq, Cardiff. 
28. Steve, Kennards, 85/88 Northgate, Canterbury, Kent. 
29. Terry Burton, John Holmes Music, 21'23 Farringdon Rd, Swindon. 
30. Mr Woodcock, Carlsbro Sound City, 182/184 Chesterfield Road, Mansfield. 
31. Ken Patchett, Dawsons, 65 Sangey Street, Warrington. 
32. Paul Braddocks, Barratts, 72/74 Oxford St, Manchester. 
33. Mr Holdsworth, Chingford Group Gear, 242 Chingford MOunt Rd, London E4. 
34. Stuart. Chappells, 50 New Bond St, London Wl. 
35. John Howarth, Hanker and Howarth, 26/32 Churchgate, Bolton. 
36. Bob, Biggies, 121 Victoria St, Bristol. 
37. Colin, Kingfisher, 20 Kings Road, Fleet. 
38. Terry Dorman, G. Williams, Blackwellgate, Darlington. 
39. Roland Taylor, Hamiltons Music Store, 23 Newport Rd, Middlesborough. 
40. Rumbelows, 138/141 Friar St, Reading. 
41. Mr Flitcroft, Everymans Music, 209 North St, Bedminster, Bristol. 
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OTHER AGENCIES INCLUDE:-PREMIER, H.H., LUDWIG, 

FENDER, GUILD, RICKENBACKER, MUSIC MAN, OVATION, 

IBANEZ, ANTORIA, ROLAND, PEAVEY, MARSHALL, MAINE, 

FULL RANGE OF ELECTRO-HARMONIX PEDALS. 

Always a full range of Gibson in stock 
Including:- Les Paul, Les Paul Deluxe, SG Special, 
SG Standard, Ripper Bass, Grabber Bass, EBO Bass, 
Firebird and Firebird Bass. 
Acoustics:- New mark series, Hummingbird, J40, 
J45and J50. 

Also full range of Gibson effects pedals. 

29-33 BATH ST. GLASGOW 
TEL.041 332 6644 

LARGEST STOCKISTS OF 

Gibsoq 

in^cormmck 
(MUSIC) LTD 

Socodi Music Ltd 
9 The Friars, Canterbury, Kent (0227) 60948 
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iohn ham 
99 Sound Studio 
75-76, Mansel Street, Swansea, SAI 5TW 
Telephone: Swansea 50968 

KRAMER, GIBSON, PEARL, SHURE 
SONOR, CARLSBRO, BOSE, PEAVEY, 
ROLAND, IBANEZ, ALTEC, YAMAHA, 
MAINE, ARP, E.V., AKG, HH ELECTRONICS, 
BOOSEY & HAWKES 
Instrument Rental 
Main Dealer. For 
BRASS, WOODWINDS, 
GUITARS, AMPLIFI¬ 
CATION - RE VOX, 
TEAC, TANDBERG, 
TANNOY, JBL -
Home Recording Gear. 

10% DEPOSIT, UP TO 5 YEARS TO PAY, 
PART EXCHANGE WELCOMED. 

LEN STILES Musical Instruments Ltd 
262-266 Lewisham High St, London S.E.13 

01-690 2958 



powers your 
performance ! 
SAI Ltd, Regent St, Coppull. Lancs. 
0257-791645/791163 

We stock 

Çibsoq Guitm
Gibson Les Paul Standard £494 inc.vat. 

Gibson Les Paul De luxe £435 inc.vat. 
Gibson SG Standard £346 inc.vat. 

Gibson 335 Cherry PDA 

Repairs and refurbishing and 
spares to order._ 

ACCESS, BARCLAYCARD & HFC TRUST FINANCE 
mags,coffee, easy parking, servicing,exchange. 

Late openings Mon & Wed till 8pm 

THE NORTH’S LEADING SUPPLIERS OF 
GIBSON GUITARS 

EVER SINCE THEY CAME TO BRITAIN 
Kitchens are extremely proud to have been the 
North’s leading suppliers of Gibson Guitars -
the most famous in the world - ever since 
they were introduced to this country. 
Getting to know these superb instruments 
is a memorable experience you can enjoy 
at Kitchens any time. 

& 

26, Queen Victoria St., 
Tel. 446341. 
Also at Barnsley, Bradford 
and Newcastle. 

ROCKCITS I ■ music ijibsoit ■ am/rr ; I 

48 Cloth Market, Newcastle. 

^SERVING THE NORTH-EAST 
OUR 
PRICE 

Gibson L/Paul Deluxe Wine £395 
Gibson Melody Maker. Cherry £386 
Gibson Les Paul Custom 
(Natural 3 P/ups ) £569 

Gibson L/Paul '55 S/Burst £395 
Gibson L/Paul Cust. C/S Burst £495 
Gibson L/Paul Pro Deluxe £470 

REC HP 
PRICE DEPOSIT 

£536 £44 
£499 £43 

£ - £67 
£552 £44 
£685 £55 
£675 £52 

Piusa full range of F:ender, Kramer, Yamaha, 
Music Man, John Birch, Ibanez, CMI etc. Always 
in stock. So why not ring for a quote you 
could save a fortune! Our prices exclusive VAT 

Dear Rock City Music, rush me details of 

Name _ Age_ 

Ad d ress._ 

H.P. □ Age of guarantor if under 21 
Cash □ _ 

GUITARS DELIVERED FREE! 

[ MODERN 
MUSIC 
30 Castle Hill, Dudley, West Midlands. 
Tel: Dudley (0384) 55293 

STAR ^dealer 
* ' 

Gibson stockist, extensive repair service and while-you-wait 
Shure microphone repairs. 
Guitar specialists:- sales, repairs and modifications. 

. ACCESS, BARCLAYCARD ETC. 

JIGSAW SOUND CENTRE 
Tel: 0924-277981 2, Station Rd., Ossett, W Yorks 

Fancy a trip into Gibson Country? Just leap cn 
your horse, take exit 40 from the Ml and there 
you are. 

We can supply all of the fantastic Gibson 
guitars at prices even a drifter can afford. New 
and used equipment in stock at all times. So clip 
on your spurs and head out here fast - you’re sure 
to strike it lucky. 

The Jigsaw Gang 



VmAl IS 1HE MOST DO YOU THINK GIBSONS 
FREQUENT CRITICISM OFFER GOOD VALUE 
OF GIBSON GUITARS? FOR AAONEY? 
I. The price. 
2. There isn't one 
3. Price. 
4. Price. 
5. There isn't. 
6. The fingerboard. 
7.Setting them up. 
'8. Bowed necks. 
9. The strings. 
10. There isn't. The price puts people off but everyone wants one. 
II. Occasional intonation problems. 
12. Price. 
13 .Price 
14. Price. 
15. There isn't. 
16. Price 
17. Price 
18. Price. 
19. Price. 
20. There isn't 
21. They are outclassed by other guitars. 
22. The sound and quality. 
23. There isn't one. 
24. None, except for the finish on some model 
25. The general finish. 
26. The necks. 
27. They are overpriced. 
28. The necks. 
29. The price. 
30. Previously the neck alignment. 
31. Last year they had bad neck trouble. 
32. There isn't one. 
33. Bent necks and machine heads breaking. 
34. Very few. 
35. The price is too high. 
36. No overall problem, maybe the delivery. 
37. The machine heads. 
38. The service from the importers is quite slow. 
39. The setting up on octave notes and bad tuning. 
40. The price. 

1. Yes because of their consistent quality 
2. Yes, with reservations. 
3. Yes 
4. Yes. If you want the best you have to pay for it. 
5. At present discount prices. Yes 
6. Not really because of the rate of exchange 
7. Yes some models do 
8. Yes. 
9. Yes 
10. Yes 
II. Yes 
12. No 
13. Yes 
14. Yes 
15. Yes 
16. Yes. High quality but high price 
17. No they're overpriced 
18. Yes 
19. Yes, reasonable value 
20. Yes 
21. No 
22. Yes 
23. Yes 
24. Some modes do 
25. Not particularly good value 
26. Yes 
27. No I think they are vastly overpriced 
28. Yes, some models do 
29. Yes 
30. Yes they offer reasonable value 
31. Yes 
32. Yes 
33. Yes they sometimes do 
34. Yes 
33. They offer fairly good value. 
36. They are a little too expensive 
37. Yes 
38. Yes 
39. No 
40. Yes 
41. Yes 

41. The strings are heavy. 
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DO GIBSONS REQUIRE 
MUCH SETTING UP 
WHEN THEYXRRIVE? 
1 . No 
2. No much less than some others 
3. No 
4. Yes 
5. To individual taste only 
6. A fair amount 
7. Yes 
8. Yes 
9. Some of then do 
IO. We set all guitars up to the customer'S requirements. 
II. Some do, some don't 
I2. Yes 
I3. No 
I4. In general, no 
I5. No 
I6. No 
I7. They requireao average amount 
I8. No 
I9. No 
20. No, they're very good to set up 
2I. An average amount 
22 They don't nww but they did two years ago 
23. No 
24. The electrics don't but the acoustics do 
25. Yes 
26. Yes 
27. No 
28. Yes, it takes about half an hour 
29. Yes 
30. Well they could be easier 
3I. No 
32. They do take a little bit of time 
33. Yes 
34. Occasionally 
35. They sometimes do. 
36. A certain amount 
37. It depends on the model. 
38. No. 
39. Yes. 
40. Occassionally they do. 
4I. They used to but not anymore. 

HOW M4NY GIBSONS 
DO YOU SELL IN 
XÆONTH? 
I. One 
2. It varies greatly 
3. One or two 
4. Six 
5. Nine or ten 
6. One 
7. Six 
9. Four or five 
IO. we carry I5 to 20 in stock 
II. Two 
I2. One 
I3. Two or three 
I4. SiX; 
I5. Two or three 
I6. Three 
7. One or two 
I8. Seven 
9. Two or three 
20. Three or four 
2I. One if we're lucky 
22. Six 
23. One every two months; 
24. It depends on availabihty 
25. It varies greatly 
26. Unknown quantity 
27. Ten 
28. One 
29. Three 
30. Six to ten 
3I. It varies greatly 
32. Five or six. 
33. Not a lot. 
34. One or two. 
3... TWO; 
36. Three or four 
37. Six to eight 
38. One. 
39. One 
40. Between two and five. 
4L Two 
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BOB HALL MUSICAL 
INSTRUMENTS 
(¡ibsoq GUITAR STOCKIST 

*Brass, Woodwind, Keyboards etc supplied 
*Selmer Agent Speciale 
* Fender, Boosey & Hawkes, Carlsbro, Marshall etc in stock 
♦Generous Discount for cash or 10% deposit 
financial scheme 

218 DURHAM RD, GATESHEAD, TYNE & WEAR, NE8 4JR 
(0632)782343 

M/e supply the following models: 
Gibson Les Pauls, Gibson 335's, 
Gibson SG's and the 

All available at Gibson Flat-top range. 

Normaiis Ltd 
1 Lichfield Street, Burton on Trent, 
Staffordshire. Tel. 0283 42401 61528 

H.P. AVAILABLE-CASH DISCOUNTS 

tata 

Amplification 
I963 Reverse Firebird, ltd edition, with trem. £800 
I974 Firebird, humbuckers, £400. 
One Gibson Les Paul Gold Top, original, I958, £800 
Gibson Les Paul, black, custom, I966, £550 
Gibson Les Paul Jnr, I970, £400. 
Gibson Melody Maker £250 
Gibson Marauder £300 

Custom PA Hire now available. 3000 watt stereo with 
full monitoring facilities, with transport and sound 
crew. Full HP facilities. 

CUSTOM AMPLIFICATION, 45 NANTWICH ROAD, 
CREWE, CHESHIRE TEL: 0270 4779 

JSG MUSIG4L 
108B MAIN STREET, 

BINGLEY, 
WEST YORKS. 
BINGLEY68843 

— 

STAR \ dealer 

Full range always in stock. 
Part Exchange. 10% deposit. H.P. 
Access + Barclaycards welcome. 

We buy for cash late open every Tuesday, 
Wednesday and Thursday till 9pm. 
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JOHN. 
SAVAOEf 
MUSK 
CENTRE 

Offer the best deal now on GIBSON 
and FENDER guitars most models 
in stock. 

Call Phone or Write for details. 

71-72 Norfolk Street Kings-Lynn 
Norfolk. 

Tel Kings-Lynn 4026 
(Open evenings) 

always m slock Spares and super service 
Guitars Fender, Yamaha. Guild, 
Gibson, ¿piphone. Ovation, ' 
Shaftesbury, Ibanez, Collumbus, 
Zenta, Aria, Hofner Eko, Shargold, J 
Antoría, etc. I 
Amps Marshall, Fender, Carisbro, ! 
H/H, Custom, Vox, Selmer, 
Orange. 
Drums and Cymbals Premier, Pearl, 
Ludwig, Sonor, Beverley. Tama, 
Rogers, Gretsch, Slingerland, Zildjian, 
Paiste, Superzyn, U.F.I.P., etc. 
All this and inert; at 
Bedloidshiics leading 
Music Store 

LUTON MUSIC 
CENTRE LTD ( 
114 Leagrave Road. Luton, Beds’ 
Tel : Luton 26826 
Part Exchange Credit <S Cash 

LUTON MUSK CENTRE LTD 

Not justo shop 
but a Musk Stoie! 
5 Magnificent Showrooms packed with Musical 
Instruments; 1 for sheet music 
All Ihe leading makes on show 300 Guild's and 30 Drum Kits 

50244 THURSDAY 

stand 
étalage 
darstellung 

Mick Johnson Music, 277 Putney Bridge Road, London SW15, England Telephone: 01-788 3491 

We’d be pleased to see you... 
... anytime, but especially at the Frankfurt Trade Fair 

on the 26 February to 2 March,you’ll find us, Mick Johnson Music, on 
the Canary stand—No. 50244... see you there! 
Mick Johnson Music are U.K. distributors of: Ashworth transducers, ATC 
loudspeakers, Canary mixing desks, Delft guitar care products, Grove power horns, 
guitar cases, Motorola Peizo electric horns, microphone stands and drum stools, 
RCF loudspeakers, RSD mixers and amplifiers._ mirJf 

FEBRUARY/ MARCH 

SUNDAY 

IJbs 
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WE EXPECT TO SEE OU 
iere in North London we do things differently. 
Vhen you’ve bought something from us we 
vant you to bring it back! Just so we can 
heck it over. 

Doesn’t matter what it is, if it's the type of 
hing that needs expert attention you can keep 
>n coming back and we’ll go on helping you. 
ivery few months or so let us see that guitar 
gain, we’ll make sure it goes on playing per-
ectly. There’s no charge for this service. When 
■ou shop at either Supersounds or John 
Jeeby’s Music Place you’re joining a family, 
"HE NORTH LONDON FAMILY. 
Ind we do look after our own. 

SUPERSOUNDS 
2 Highgate Rd. Kentish Town 
London NW5 
Tel: 01-485 4434 01-485 0822 

GUITARS - ELECTRIC 
Kramer 250G special £350 
Rickenbacker 330 £355 
Rickenbacker 430 £253 
Rickenbacker 450/12 £312 
Rickenbacker 480 £290 
Fender Tele Deluxe £350 
Fender Tele Std M/N £265 
Fender Tele Std R/N £245 
Aria Pro II PE 1500 £285 
Aria Pro II LS 700 £210 
Aria Pro II LS 450 £164 
Aria Pro II ST 600 £183 
Ibanez Howard Roberts £225 
Ibanez 2351 Les Paul £180 
Ibanez 2619 Artist £305 
Lots of "Old Gibsons" now in stock. 
BASS GUITARS - ELECTRIC 
Kramer 250B £330 
Kramer 450B £475 
Rickenbacker 4001 £399 
Rickenbacker 3001 £325 
Aria Pro II PB550 £168 
All above with hard shell plush lined 
padded case. 
ACOUSTIC GUITARS 
Guild, Ovation, Hofner, Giannini, Aria, 
Epiphone, Dorado, Fender, CSL. 
AMPLIFIERS 
Carlsbro Marlin D.A. £168 
Carlsbro Stingray Bass Amp £131 
Carlsbro Stingray Bass Comb £215 
Carlsbro Scorpion Comb 
All other Carlsbro available. 
Marshall 50 M/U £170 
Marshall 50 Std £170 
Marshall Lead/Bass Tran £120 
Marshall 2 X 12 100 watt cab £120 

Marshall 30 watt combo £99 
Fender Twin Reverb Std £325 
Fender Super Twin £350 
Fender Super Reverb £285 
Custom Sound, MM, Vox, Peavey, 
Traynor, Flame. 
Many more items in stock — 
Please phone for details. 

P Oessionnl 
PER( kission 
PAISTE CYMBAL DISCOUNT 20°/u 
DRUMKITS (NEW) 
Pearl Rock Kit £475 
Pearl Sound Venture Chrome £600 
Premier D717 £575 
Premier D3717 Chrome £645 
Olympic B1033 Inc. Cymbs £299 
Gretsch Black Hawk £570 
Rogers Greater Londoner V £600 
Rogers Londoner VI £650 
A good selection of S/H Drum 
Kits phone for details 

CONGAS 
LATIN AMERICAN 
Pair of King Congas Inc. stands £160 
Set of 4 King Congas inc. stand £215 
Pair of Natal inc. stand £200 
Lots of Latin American and effects 
in stock. 
BERGERAULT TUNED 
PERCUSSION 
D'EIude Xylos 3 Oct £168 
D'EIude Xylos 3’4 Oct £210 
Xylo Gallop 3 Oct with case £340 
Xylo 3’4 Oct Record £643 
Xylo 4 Oct Record £696 
Case Glockenspiel 2’4 Oct £139 
Pedal Glock ORTF 2% Oct FE £322 
1’4" Chimes 1’4 Oct £698 
Marimba Concert 3 Oct £726 
Marimba Concert 4 Oct £915 
Marimba Concert 4 Oct Ex Hire £700 
VIBRAPHONES & TAMPANI (NEW) 
Bergerault Radio Vibe £625 
Bergerault Touraine Vibe £750 
Musser Pro-vibe £1310 
Premier 701 vibes £640 
Deagan 594 vibe transducers £1500 
Premier 22’4" (57cm) Timp Copper£459 
Premier 25" (64cm) Timp Copper £485 
Premier 28" (71cm) Timp Copper £508 
Premier 30" (76cm) Timp Copper £577 
Premier 32" (81cm) Timp Copper £647 
Ex-hire Timpani in stock 

Pour tours nos lecteurs 
de langue Française 
interesses par les instru¬ 
ments a PERCUSSION 
BERGERAULT ou 
autres instruments, 
téléphonez: Londres 
554-0664. Entre 16.00 
at 17.00 (Heure Anglaise) 
si la secretaire est absente 

NORTH LONDON IS THE ONLY 
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R GOODS RETURNED! 
Muswell Hill 

HORNSEY 

A small selection of our goodies: 
HIGHGATE 

£550 Gibson ES350T '58 
Gretsch Country Club '63 £400 

utnell Hark 

JOHN BEEBY SUPERSOUNDS 

KENTISH TOWN 

O Camden Tow 

CAMDEN TOWN 

mu* wg” 

£250 
£240 

All prices include VAT 
and items in stock at 
time of going to press. 

£595 
£433 
£595 
£349 

Epiphone Casino '62 
Fender Tele '62 

vous pouvez laisser un 
message sur 1 
enregistreur automatique 
message auguel nous 
respondrons dans les 
plus brefs delais. 

132 Crouch Hill, Crouch End 
London N8 9DX 
Tel: 01-340 5081 

Gibson 335 Coil Tap 
Musicman Stingray 
Gibson Firebird '76 
Guild S300 

Plus: Peavey, Maine, Music Man, Yamaha Guild and Large 
Selection of Acoustics 

Like every other musician you must be fed up 
getting the elbow after you’ve paid your money. 
At John Beeby’s and Supersounds we want you 
to come in and see us even when it’s costing us 
time and perhaps money. We want to show you 
just how much we know about guitars, amps, 
keyboards and drums 

JOHN BEEBY 
STROUD GREEN 

CROUCH END 

PLACE FOR MUSICAL SERVICE 
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(o DEALER OF THE MONTH m 
SUPERSOUNDS 

If you find an Australian guitarist 
or a Greek vibes player wandering around 
Kentish Town, North London, chances 
are they will be looking for the Super¬ 
sounds music store. 

For in little over a year, partners 
John Ward and Duncan Kinnell have 
built up a reputation both here and on 
the international scene which would be 
the envy of anyone in the music busi¬ 
ness. 

From their distinctive premises in 
Highgate Road, which are situated at a 
fork in the road and means the shop has 
windows on three sides, the pair have 
become something of a specialists dream. 

Although there is just the one store, 
it really contains two separate businesses. 
Drummer and percussionist Duncan runs 
the side known as PROfessional 
PERCussion, which deals with every¬ 
thing on percussion from importing and 

exporting to hire and retail. 
John is responsible for J.Wr. Musical 

Ltd., which caters for instruments, ampli¬ 
fiers, effects and just about anything that 
a professional musician would need. He is 
a guitarist who spent time playing in local 
London bands and has 12 years experi¬ 
ence in instrument wholesaling. 

John said: "I joined Ivor Arbiter 
in 1962, it was something I had always 
been interested in and I eventually be¬ 
came a director of CBS Arbiter. I always 
had the idea of having my own shop 
because it gives you more contact with 
the people who are playing the instru¬ 
ments. 

"We wanted a shop which would 
give a thoroughly professional service, 
and when I met up with Duncan we 
found we had the same ideas". 

Duncan started PROfessional 
PERCussion about five years ago, a 

business which evolved out of his drum¬ 
ming work and interest in rare percussion 
instruments. 

His work with artists like Diana 
Ross, Sammy Davis, Gladys Knight 
and Charles Aznavour has taken him all 
over the world and puts him firmly at 
the top of his profession. 

Duncan explained: "It all really 
started through playing the drums, 
doing session and needing to hire gear. 
Then I decided to buy my own gear, 
and having bought it to hire it out to 
friends. 

"Buying the stuff was so expensive, 
involving loans from the bank etc., that 
I had to hire it out just to get some¬ 
thing back from the initial outlay". 

Duncan found that there was a 
considerable demand for hiring drums 
and percussion, so the operation grad¬ 
ually evolved into a business. He also 
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realised there was a market for special¬ 
ist percussion instruments which were 
not readily available in this country. 

His drumming and percussion work 
was taking him all over the world, pro¬ 
viding an ideal opportunity for Duncan 
to search out new instruments and con¬ 
tact the various manufacturers personally. 

While the business continued to 
grow, Duncan was still operating from his 
home but the need for business premises 
became vital. He had known John Ward 
for some time, and they soon realised 
that their plans were heading in a simi¬ 
lar direction so they decided to get to¬ 
gether and look for a shop as a base for 
their operation. 

Both agreed that a site in London's 
West End, traditional home of the music 
retail business, was just not possible. The 
rents would be too high and such things 
as parking for customers would present 
problems. Instead, they chose an area 
just to the north of the West End which 
they felt would fulfill all their criteria 
and still be within easy reach of the 
centre of London. 

John spotted the ideal premises 
while travelling through Kentish Town 
and immediately acquired the place. "I 
knew it was the place for us as soon as 
I saw it", said John. 

"With it being at the fork of the 
road, it means that there are windows all 
the way round which is great. There is 
also a hell of a lot of storage space in 
the basement, which is always a problem 
with bulky musical equipment". 

The shop opened in October 1976 
and took off almost immediately. They 
believed it would take the business about 
a year to become established, but within 
a month of opening the place was really 
buzzing. 

This success can be attributed to 
the Supersounds policy of concentrating 
on top quality instruments and special¬ 
ising in those which are not readily avail¬ 
able in music stores. 

A quick glance down Duncan's 
PROfessional PERCussion list gives some 
idea of the extent of their stock. Apart 
from the usual drum kits, you will find 
a full range of Bergerault Tuned Per¬ 
cussion, vibraphones, tampani and an 
incredible list of Latin American per¬ 
cussion including marktrees, kalimbas, 
agogo bells etc. 

On the guitar side, John insists on 
only top quality instruments, which 
means that even the copies he stocks are 
always the best. Thanks to this special-

THE SUPERSOUNDS STAFF (left to right) John Ward, Kim Renkin, Mark Robinson, 
Duncan Kinnell and Chris Carton. 

isation, Supersounds have built up a 
truly international reputation with cust¬ 
omers coming from afar afield as 
Australia and Japan. 

Duncan said: "We had a guy from 
Austria come in looking for a vibra¬ 
phone and we had six in stock for him 
to look at. He said that our shoo was the 
only one in Europe which had such a 
range of vibes, most dealers only usually 
have one at the most. We have people 
comming from all over the place, like 
the Australian who came in with a copy 
of International Musician under his arm". 

Partner John almost brought off the 
deal of a lifetime when a Japanese music¬ 
ian came in, and John almost succeeded 
in selling him a Japanese copy guitar! 

There is also a special answering 
service for French speaking customers. 
Because Duncan's wife is French, she 
can deal with specific inquiries from 
France on a special line and pass on the 
relevant information. 

Supersounds pride themselves on 
their range of equipment and insist that 
if they cannot get hold of a particular 
instrument for a customer, they can 
certainly tell him where he is likely to 
acquire one. Even so, there are few 
instruments that they do not know 

about, particularly on the percussion 
side, where Duncan stil 1 finds time to 
go in search of new gear while he is 
touring the world. 

All the top names are included in 
their hundreds of guitars particularly 
Gioson, Fender, Rickenbacker, Kramer 
and tne new range of Aria while acoust¬ 
ics are covered by Ovation and Giannini. 
In amplification they specialise in Fender, 
Marshall, Carlsbro, Custom Sound and 
MM. 

They operate an excellent repairs 
service and are always interested in 
hearing from people who have bought 
instruments from the shop. It doesn't 
matter what the problem is, the staff 
are only too willing to help and advise. 

The hiring of any kind of drums or 
percussion can be done at Supersounds 
in addition to backline equipment mainly 
for studio work and a two to three 
hundred watt PA system is also available. 

Working with John and Duncan at 
tne shop are Chris Carton and Mark 
Robinson who both specialise in per¬ 
cussion and Kim Renkin who is John's 
right hand man. The store is open six 
days a week from 10 a.m. until 6 p.m. 
and as an examole of their success, they 
have even managed to sell a guitar to 
their local VAT man! 
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AT 

SUPERSOUNDS 
2 HIGHGATE ROAD, 
KENTISH TOWN, 
LONDON NW5. 
TEL: 01-485 4434/0822 

SEE AND TRY 
THE PERFECT 
INSTRUMENT 

KRAMER 250 

ONLY KRAMER FEATURES:-

■ EBONOL FINGERBOARDS 
■ "CENTRE-TOUCH" Petillo Fret Wire Design 
• POWER FORGED Aluminium "T Neck" 

Sole UK Distributors 

BRODR JORGENSEN (UK) LTD' 
GREAT WEST TRADING ESTATE, 
983 GREAT WEST ROAD, 
BRENTFORD, MIDDLESEX. TEL: 01-568 4578 

Custom Sound (Solid State Technology) Ltd., 
Custom House, Arthur Street, 
Oswestry, Salop SY11 1JN. 

Tel: Oswestry (0691) 59201/2 

: SUPERSOUNDS i 

Vibraphones 4 models (3 & 4 oct ) 

Xylophones 7 models (3-3/2 & 4 oct) 

Marimbas 5 models (3-3/2-4-5&5/2 oct) 

Tubular Bells 2 models (1/>&2 oct) 

Glockenspiels 3 models (2/2&3 oct) 
Tuned Woodblocks 

(3 oct set F F,set out asXYLO) 

Enquires to :— 

PRO—PERC 
(Dept of Supersounds) 

2 Highgate Road 

Kentish Town NW5,Tel 01 485 4434 /0822 

PROfessional 
PERCussion 

(Sole U.K. Agents) 

PeivussionsConterriporuines 
The finest range of tunedpercussion in the world 
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Congratulations? 

SUPERSOUNDS 

Before you buy anything visit 
Supersounds for the best personal 
attention at all times and speak to 

London's most experienced salesman. 

Rose-Morris 

FOR 
THE EXCELLENT RANGE 

OF 

PRODUCTS, INCLUDING 

Unlike phasing, flanging pro¬ 
vides beautiful continuous 
series of harmonicalty related 
frequency responses to give 
doppler, rotary, wind, ringing 
and modulation effects. 
Rotary controls are featured 
for speed, depth and Colour, 
plus an Invert switch, a unique 
phase-inversion selector. 

IN THE HEART OF 
CARLSBRO COUNTRY... 

2 Highgate Road, Kentish Town, London NW5 

01 485 4434/0822 

GO TO 

Supersounds, 
2 Highgate Road, 
Kentish Town, 
London NW5. 

01-485 4434/0822 



Richard Allan High Power Units 
HD12PS 

POWER HANDLING 
WATTS RMS 
CONTINUOUS 50 
SENSITIVITY 
1 WATT INPUT 99dB 

FLUX DENSITY GAUSS 13,000 

FREE AIR RESONANCE H2 30 

RETAIL PRICE PLUS VAT £15 

HD12 
SUPER 

HD12 
(Illustrated) 

100 100 

96dB 97dB 

13,000 17,000 

55 55 

£22 £29.50 

ALSO AVAILABLE 50 WATTS 8 BEXTRENE 
50 WATTS 10" PAPER 
100 WATTS 15" PAPER 

ALL AVAILABLE IN 8 OR 15 OHMS AND TWIN CONES 

FOR FURTHER DETAILS WRITE OR PHONE:-

Viili mil ^ILin 
Sales Office RICHARDALLAN LTD, BRADFORD ROAD, GOMERSAL, CLECKHEATON, YORKS, BD194AZ, ENGLAND 

TEL. CLECKHEATON STD (0274) 872442 3, CABLES "ACOUSTICS" BRADFORD, TELEX CONCAB 51112 
Technical Advice D. J. PEERS ESQ. RICHARD ALLAN LTD. 559 BRADFORD ROAD. BIRKENSHAW, 

BRADFORD, WEST YORKS, ENGLAND. BD11 2AQ, STD (0274) 683027 

Designed by musicians 
...for musicians 

pn 
Microphone 

Stands 

THE HIGHEST QUALITY 
STANDS at a price you 

can buy 

pn Peter and Nicholas Engineering Company Limited, 
Treforest Industrial Estate, 
Mid. Glamorgan CF37 5UA. 
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HAMMA880 
- right in the meat of the market 

You can pay much more for a set of drums. And a good deal 
less. But Hamma 880 sits solid in the middle, right on the point 
of value. With substantial, well-finished fittings. With the meaty, 
solid sound you need. With the reputation of Rosetti and one of 
the world's great drum-makers solid behind it. That's why we call 
it 'The professionals' kit'. Because the people who know value, 
know Hamma. 

&BR0NZE880 
-less brass, more brilliance 

Made to cost less, from a new metal 
mix, these new cymbals found a mind of 
their own. With a fresh, brilliant sound. 
With a new visual texture. With a very 
masculine response. 

And again they're backed by the big 
name. Rosetti will make sure you get all 
they promise. Send the coupon for their 
Drum and Accessory Brochure. 

Name 

Address 

Cymbals? Team Hamma with Izmir, or K. Zildjian. Or, if you 
want to keep the total down, try new Bronze 880 Whichever 
you pick, dealers are talking turkey about terms — if you stay with 
Rosetti right through. Send the coupon for more details. 

HAMM To Rosetti Adept, The House of Music, 
138 140 Old Street, London EC1V 9BL. 

Please send me your Drum Brochure, with 
details cf all the Hamma kits and of Izmir, 
K. Zildjian and Bronze 880 Cymbals. I enclose 
a 9p stamp to cover postage. 



DUM 

Because of the vast numbers of 12" drive 
units offered to us for evaluation, we have had 
to mercilessly reduce the list to sensible pro¬ 
portions. We have ended up with one general 
purpose unit of the type likely to be used for 
musical instrument amplification or for general 
PA use, and one twin-cone unit of the type 
particularly suitable for PA, disco and other 
wide band applications from each of the manu¬ 
facturers wishing to participate in our tests. 
Further, we have split the loudspeakers into 
two basic groups, those in what can be termed 
a "standard" category at around the £30 price 
tag in the shops, and "special" category for the 
more expensive professional type of unit. Here, 
we start the series off with a mammoth report 
on no less than ten different units in the stan¬ 
dard category. 

The tests have been carried out at the 
GEC Hirst Research Centre at Wembley by 
Roy Brooker of GEC under my supervision, 
using all the facilities of a fully-equipped 
acoustics laboratory. We have conducted tests 
on factors that are pertinent to loudspeakers 
for the music industry and left alone most of 
the fanciful aspects of testing that are used 
in the Hi-Fi business. We have concerned 
ourselves with performance aspects, not the 
fiux density of magnets and other criteria 
which, essential though they are to the 
designers, do not seriously concern the end 
user. 

From the comments made in each test, 
you will be able to get some idea of how a 
loudspeaker is likely to perform. For example, 
if we say that a stiff cone assembly is used with 
a heavily doped paper surround, then you can 
expect that it will operate well with a lead 
guitar, keyboards etc. but, for PA use, it is 
likely to be harsh ar>d on the boomy side. In 
fact, all the units of this type tested have a 
rising response in the mid band and this is 
particularly good for guitar work. Generally, 
the twin cone types have a rather softer sus¬ 
pension system, a better low frequency per¬ 
formance and certainly better dispersion of 
high frequencies, making them far more suited 
to voice and music reproduction and lending 
themselves to use in tuned reflex enclosures. 
In fact, you can expect to add another octave 
to the downward response shown by using a 
properly designed reflex enclosure. 

Impedance is an important point, as any 
amplifier will perform at its best when loaded 
with a constant impedance and its power out-
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put will be linear at all frequencies — a point 
often overlooked in loudspeaker system design. 

We have carried out these tests without 
fear or favour and stated our findings based on 
the test results and on the outcome of a care¬ 
ful scrutiny of the mechanical aspects of each 
unit. Remember that our testing procedure 
might be quite different from that employed by 
the manufacturers, but at least we have applied 
exactly the same tests to all units and the tests 
used are relative to expected use. Unfortunately, 
there are as yet no standards directly applicable 
to this type of loudspeaker and no standard 
test procedure has been agreed between manu¬ 
facturers and we have therefore tried to bridge 
the gap. 

The test procedures used are set out below 
and the results and comments are laid out on 
the following pages. Next month we shall look 
at more 12" units in the "Special" category. 

1. Power We have measured the 2nd harm¬ 
onic distortion at the manufacturer's rated 
input power. If the distortion figure obtained 
was about (or less than) 5% and the loud¬ 
speaker seemed reasonably happy, this was 
accepted as a confirmation of the manufact¬ 
urer's rating. Where the distortion level meas¬ 
ured was substantially lower than 5%, we re¬ 
tested at a higher power input — usually a 50% 
or 100% increase. Although we give the higher 
test power level in our reports, this is for 
guidance only and should not be taken as an 
uprating of the loudspeaker without first 
obtaining the manufacturer's agreement, as 
there are other factors that have a bearing on 
power handling capability that we have not 
investigated. A higher test result might, for 
example, be taken to indicate that a particular 
loudspeaker may safely be used with a larger 
amplifier to obtain better quality within the 
rated power confines without fear of damage 
as soon as the first transient peak comes along. 
This technique gives a much better dynamic 
range and is widely used in the USA. 
2. Distortion This is simply the 2nd harm¬ 
onic distortion figure measured at the manu¬ 
facturer's power rating. 
3. Sensitivity We have taken an average of 
the loudspeaker's mid-band output level meas¬ 
ured with an input power of 1 watt with the 
measuring microphone on the central axis of 
the loudspeaker at a distance of 1 meter. In 
order to establish the output level at any 
other input power, simply add 3db to the 
figure given for each doubling of input power. 
If, for example, a particular loudspeaker has 
a published figure of 96db @ 1 watt, then at 
2 watts it can be expected to deliver 99db, at 
4 watts; 102db — and so on. These results have 
not been taken from the filtered pink noise 
frequency response plot, but from a separate 
sine wave plot taken for this particular purpose. 
4. Resonance Our figures in this case will be 
at variance with those published by the manu¬ 
facturers. This is due to the fact that we have 

chosen to measure the resonance of the loud¬ 
speaker mounted in its 50 Ltr infinite baffle 
enclosure while the manufacturer's figure 
relates to the free air condition. In view of the 
fact that loudspeakers are never used in free 
air, we considered it to be more useful to do 
an "in-cabinet" test in this respect and, pro¬ 
vided that our figure is about 20% to 30% 
above the manufactuer's free-air figure, we 
can assume that the manufacturer’s figure is 
about right. 
5. Impedance Although all manufacturers 
state a standard impedance for their products, 
in practice, the stated impedance applies at 
only a very small band of frequencies. The 
impedance vs frequency plot shown in Fig. 1 
is typical for a 12" general purpose loud¬ 
speaker mounted in an enclosure and, 
although the vertical scale is not shown cali¬ 
brated, the impedance varies from a low of 
about 7 ohms to a high of about 30 ohms. 
The spike at about 100Hz can be disregarded 
as this is due to system resonance. It will be 
seen that, in this instance, the 8 ohm rating 
applies only at about 400Hz. The generally 
adopted criteria for impedance is that the low¬ 
est impedance reached at any frequency must 
not be less than 0.8 of the stated value and 
we shall only dwell on this matter in our 
reports if this is not found to be so for a 
particular product. 
6. Frequency response This is the plot 
shown against the results table for each loud¬ 
speaker. It is a filtered pink noise plot and 
the conditions of measurement were fully 
described in the introductory article last 
month. A simple statement of frequency 
response as being between two points e.g. 
50Hz to 10KHz is totally meaningless as it 
tells us nothing of the deviation between those 
points. We have therefore published the com¬ 
plete frequency response plot so that the pre¬ 
cise performance of a loudspeaker can be 
assessed. 
7. Polar response For loudspeakers of this 
type, it is mainly physics that will dictate 
the polar response and therefore there is little 
to be gained by taking up a lot of space with 
separate plots for each loudspeaker. Instead 
Figs. 2 and 3 show typical plots at four fre¬ 
quencies for a typical general purpose unit and 
for a typical twin cone unit — although in the 
case of the twin cone plot, we used the unit 
with the widest frequency response in order 
to get a good plot at 8KHz. It will be seen 
that, while radiation is fairly uniform for both 
types at 125Hz and at 1KHz, the general 
purpose units have narrowed appreciably at 
4KHz, and have degenerated into a narrow 
beam at 8KHz, while the twin cone units 
have a wide uniform pattern right through 
the range. In fact, the radition of the twin 
cone unit can be expected to narrow appreci¬ 
ably after about 15KHz, depending upon the 
dimensions and design of the parasitic centre 
cone, giving therefore about another two 
octaves of useable spread from the loud¬ 
speaker when compared to the general purpose 
unit. 



Impedance vs frequency plot for a typical 12" GP loudspeaker. 



Fig. 3 

Audiom 12P/G 

Parameter Manufacturer's Rating Test Result 

Power 
Distortion 
Sensitivity 
Resonance 
Impedance 

60w Nominal 
Not Stated 
96db @ 0.4w 
70Hz 
8 ohm Nominal 

60w RMS Sine Wave 
3% @ 60w 
97db @ 1 w at 1 meter 
90Hz in 50 Itr enclosure 
8—25 ohms 

R.R.P. Inc. VAT £29 



Audiom 12P/D 

Parameter Manufacturer's Rating Test Result 

Power 
Distortion 
Sensitivity 
Resonance 
Impedance 

60w Nominal 
Not Stated 
96db @ 0.6w 
55 Hz 
8 ohm Nominal 

60w RMS Sine Wave 
3% @ 60w 
96db @ 1 w at 1 meter 
110Hz in 50 Itr enclosure 
7—28 ohms 

R.R.P. Inc. VAT £31 

Very basic pressed 18swg steel chassis intended for rear mounting, but could easily be front mounted with additional gasket — not supplied. 
Simple solder tag terminals. 12P/G has a deep ribbed cone with stiff doped paper surround and dural centre dome for midrange "bite". 12P/D has 
parabolic plain cone, slightly more compliant doped paper surround and is fitted with a parasitic HF radiator to extend the high frequencies and 
provide better dispersion characteristics (see text and polar response plot). Both performed well, manufacturer's power rating confirmed although 
sensitivity figures were found to be 3 — 4 db better than our tests showed and the manufacturer's frequency response plot was found to be somewhat 
idealised. Useful frequency response is 70Hz to 6KHz for the 12P/G and 60Hz to 11KHz for the 12P/D at -20db points according to our results. 
The in-cabinet resonance for the 12P/D is double the claimed free air resonance and is certainly higher than would be expected if the free air figure 
is in fact the 55Hz claimed. 

CELESTION 

G12/H 

Parameter Manufacturer's Rating Test Result 

Power 
Distortion 
Sensitvity 
Resonance 
Impedance 

30w RMS 
Not Stated 
Not Stated 
75Hz 
15 ohm 

30w RMS Sine Wave 
5% @ 30w 
97db @ 1 w at 1 meter 
100Hz in 50 Itr enclosure 
15.5 — 45 ohms. 

R.R.P. Inc. VAT £23.76 

G12/75 

Parameter Manufacturer's Rating Test Result 

Power 
Distortion 
Sensitivity 
Resonance 
Impedance 

75w RMS 
Not Stated 
Not Stated 
35Hz 
15 ohm 

75w RMS Sine Wave 
3% @ 75w 
93db @ 1 w at 1 meter 
70Hz in 50 Itr enclosure 
15.5 — 45 ohms 

R.R.P. Inc. VAT £32.02 

As pressed steel chassis go, these are probably of the best, with rolled edges for additional bracing and rigidity and'nicely finished. Obviously 
designed before front mounting came into vogue, but this can be arranged with care and an additional gasket. Solder tag terminals. Feed wires look 
rather fragile and have a brittle feel - could be a source of trouble. G12/H has a heavily doped paper suspension system resulting in a particularly 
stiff cone with linen dust cover. Manufacturer's power rating confirmed but claimed frequency response of 40Hz to 8KHz is felt to be somewhat 
exaggerated. 70Hz to 7KHz would be more realistic from our tests and this is at —20db points. 

It is interesting to note that this is the only unit tested that is not fitted with an aluminium type centre dome, but it has as good, if not better, 
mid-range response when compared with its counterparts that are fitted with domes. Also note that, at 30 watts, it generates as much sound output 
as say the Goodmans 12P/G at 60 watts. Little wonder that this unit is so popular at its price. 

The G12/75 has a much softer, heavier cone system with a concertina-type iinen suspension and parasitic HF radiator — would prooably benefit 
from a reflex type enclosure. This unit has a nice "feel” about it and, although noticeably less sensitive than its competition, it has usefully smooth 
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Guitar 80/L 

Parameter Manufacturer's Rating Test Result 

Power 
Distortion 
Sensitivity 
Resonance 
Impedance 

80w RMS 
Not Stated 
'Unusually High' 
90 Hz 
8 ohm 

80w RMS Sine Wave 
3% at 80w 
97db @ 1 w at 1 meter 
110Hz in 50 Itr enclosure 
8—22 ohms 

R.R.P. Inc. VAT £27.00 

Disco 80 

Parameter Manufacturer’s Rating Test Result 

Power 
Distortion 
Sensitivity 
Resonance 
Impedance 

80w RMS 
Not Stated 
'Unusually High' 
55Hz 
8 ohm 

80w RMS Sine Wave 
3% @ 80w 
94db @ 1 w at 1 meter 
80Hz in 50 Itr enclosure 
9.5—40 ohms 

R.R.P. Inc. VAT £29.00 

Sensible oast chassis obviously intended for rear mounting, although front mounting would be possible with great care, using clamps instead of 
the bolt holes provided and, with the addition of a suitable gasket. Nicely finished. Guitar 80/L has a particularly stiff cone system, the front 
suspension being of plastiflex treated paper and a small vented centre dome is employed. According to our tests, its useful frequency response would 
be about 80Hz to 7KHz at -20db points rather than the 70Hz to 9KHz claimed. Also, we cannot see how the 'Unusually High' sensitivity claimed 
for the units is justified as, in both cases, they are hitting the norm for similar units tested. Nevertheless, both loudspeakers performed well, both 
were completely at ease at their rated 80 watts input power and both seemed quite happy at 120 watts without excessive distortion. 

The Disco 80 is fitted with a smooth parabolic cone, a compliant linen suspension and a parasitic HF radiator. The feed wires on our sample 
were found to be on the short side considering the amount of cone movement to be expected from a unit of this type and could be prone to 
restrict cone movement and subsequently fracture. Useful frequency response 60Hz to 20KHzat -20db points compared with 50Hz to only 15KHz 
claimed, although somewhat ragged as the plot above shows. These loudspeakers are an unusual combination of high power handling coupled with 
good sensitivity and low order distortion and must be good value at the prices offered. 

STAGESOUND 

ST1275/GP 

Parameter Manufacturer's Rating Test Result 

Power 
Distortion 
Sensitivity 
Resonance 
Impedance 

75w unspec. 
Not Stated 
Not Stated 
Not Stated 
8 ohm 

75w RMS Sine Wave 
2% @ 75w 

95db @ 1 w 1 meter 
90Hz in 50 Itr enclosure 
8—22.5 ohms 

R.R.P. Inc. VAT £28.60 



ST1275/TC 

Parameter Manufacturer's Rating Test Result 

Power 
Distortion 
Sensitivity 
Resonance 
Impedance 

75w unspec 
Not Stated 
Not Stated 
Not Stated 
8 ohm 

75w RMS Sine Wave 
2% @ 75w 

94db @ 1 w @ 1 meter 
75Hz in 50 Itr enclosure 
8.5—30 ohms 

R.R.P. Inc. VAT £29.70 

Very crude pressed chassis with dangerously sharp raw edges and no attempt at bracing the structure. Suitable for front or rear mounting ana 
gaskets fitted for both. Termination ¡8 by very small solder tags on a scrimpy paxoline panel. ST1275/GP has the usual stiff cone assembly with 
treated corrugated paper surround and aluminium centre dome, while the TC version has a rather nice compliant cone assembly with linen sus¬ 
pension and parasitic HF radiator, not unlike the Celestion G12/75 assembly. Both units performed well and met the manufacturers 75w power 
rating. The GP model has a claimed useful response of 40Hz to 8KHz but, according to our tests, this is somewhat exaggerated and 70Hz to 6KHz 
would be more realistic at-20db points. , 

The TC however, is rated at 40Hz to 15KHz and we found this to be about right. There is a notable absence of any useful labelling in these 
loudspeakers,’ the only information given being the impedance marked by hand with a ball point pen over the "Stagesound" label. Also, the 
packing was totally inadequate and one set of samples arrived damaged after transit by Securicor! We suspect that these loudspeakers are actually 
manufactured by McKenzie Acoustics and would strongly recommend a re-appraisal of detail if these units are to compete in the market at these 
prices. I actually cut my fingers on the sharp edges of the chassis during tests! 

RCF 

L12/10 

Parameter Manufacturer's Rating Test Result 

Power 
Distortion 
Sensitivity 
Resonance 
Impedance 

40w Unspec 
Not Stated 
Not Stated 
70Hz 
8 ohms 

40w RMS Sine Wave 
6% @ 40w 

95db @ 1 w @ 1 meter 
110Hz in 50 Itr enclosure 
8.5—30 ohms 

R.R.P. Inc. VAT £32.11 

L12/31 

Parameter Manufacturer's Rating Test Result 

Power 
Distortion 
Sensitivity 
Resonance 
Impedance 

30w unspec 
Not Stated 
Not Stated 
50Hz 
8 ohm 

30w RMS Sine Wave 
2% @ 30w 

99db @ 1 w @ 1 meter 
90Hz in 50 Itr enclosure 
6.5-12.5 ohms 

R.R.P. Inc. VAT £27.82 

Substantial cast aluminium spoked chassis of exceptional quality and finish for a loudspeaker in the "standard price bracket. Suitable for 
front or rear mounting but gasket (unusually of felt instead of cork) only fitted for conventional mounting. Sensible solder tag terminals. The L12/10 
has a light ribbed cone with stiff doped corrugated paper suspension and vented alloy dome. The unit performed well, was quite happy at its rated 
40w power input and actually exceeded the manufacturer's frequency response figures by returning a respectable 60Hz to 7KHz @ -20db points 
instead of the 70Hz to 6KHz claimed. The LI 2/31 (in fact, we tested an L12/14, but are assured by the importers that this is the same unit under 
a new type number) is of particular interest as it is totally different from its competitors. 

The cone is a very light smooth assembly with stiff doped paper suspension and an unusual type of parasitic HF radiator that I have not seen 
before. It has an unusually smooth frequency response for this type of loudspeaker over a range of 60Hz to 18KHz (50Hz - 15KHz claimed) and an 
amazing sensitivity figure of 99db at 1 watt. Also, it is virtually a constant impedance transducer, with its impedance rising to only 12.5 ohms com¬ 
pared to anything up to 40 ohms from other manufacturers. Whilst both units confirmed the manufacturer's power ratings, the L12/31 showed very 
little distortion and on a re-test at 50 watts, this particular unit still showed a lower distortion figure than most of its competitors at the normal 
rated power level. However, we do not recommend an uprating for the L12/10. 
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I began my drumming career on an old gas cooker. 
“Sixteen years ago I literally hand made 

a drum kit. 
I knocked it up using a piece of perspex 

heated over our old gas cooker. And I success¬ 
fully burnt myself in the process. 

Now my drums are just a little different. 
I’ve had three new drum kits since I 

turned professional. They’ve all been Ludwig. 
The one I use at the moment is a Vistalite 

kit. Why do I use them? Habit I suppose. And 
the fact that they’re the best in the world. 

What makes them that good? My ears 
say Vistalite drums sound better. They’re also a 
fair bit lighter than the regular kind and they’re 
a hell of a lot more rugged. Better looking too. 
Ludwig make nice drums. 

I also use Zildjian cymbals. The ones I 
play now I got eight years ago. After spending 
a day pounding just about every darned cymbal 
they had in the factory. 1 think it nearly sent 
them spare. 

What happened to my hand made drum 
kit? My kid’s got it. But 1 got rid of the gas 
cooker. 1 couldn't have anyone discovering 
my secret.” 

Ginger Baker needs no introduction to 
anyone weaned on Blues Incorporated, 
Cream, The Graham Bond Organisation, and 
Blind Faith. And he has just completed a new 
album with triends. He is pictured here with his 
Vistalite Ludwig kit. The cymbals are Avedis 
Zildjian. 

n Please send me information about Ludwig/Zildjian 

Name 

Address 
Rose-Morris Ltd., 32 Gordon House Road, London NW5 INE. Tel: 01-267 5151. 
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RMA 

FOR ELECTRIC GUITAR £2.29 A SET” 
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See your local Dealer for 
further details or send large S.A.E. 
for leaflet on the full range of Top 
Gear electronic effects to Strings and 
Things, 20 Chartwell Road, Churchill 
Industrial Estate, Lancing, West Sussex. 

Also Great Value Top Gear Pedals are 
Top Gear Vol at £14.64 
Top Gear Wah at £20.42 

The TOP GEAR Wah/Vol gives you 
reliability and quality of performance 

at a sensible price. 

SHARMA 
7000 

7000 JUBILEE 
300 watts RMS fed to four specially developed 

SEND FOR A FREE 
BROCHURE ON OUR 
COMPLETE RANGE 

KEITH HITCHCOCK & CO 
THE MILL 1379 LINCOLN ROAD WERRINGTON PETERBOROUGH 

L TEL(0733) 71913 CABLES HITCHCOCK PETERBOROUGH 

Hie Ken 

K 

ONLY £21-76 
The Top Gear Wah Vol has a unique mechanical design which 

employs the use of two separate metal chassis, one inside 
the other, combined with the use of two individual slider 

controls, one for each mode, which makes for 
smoother travel of the treadle. 



Build a ÍTIíxer 
PARTS I Mark Sawicki MSc (Eng), Assoc MIEE, MAES 

Continuing with our 'BUILD A 
MIXER' series, this month we shall be 
dealing with two more circuits: the 
Headphones driving amplifier, and the 
power supply. As I mentioned previously 
in last month's article (Fig. 1) the output 
pin 'G' provides the necessary drive for 
the headphones amplifier, it is a well-
proven and extremely simple design con¬ 
sisting of only three active devices: IC 14 
(741N) and two transistors TR2 (2N 
3053) and TR3 (2N 1132). 

This amplifier will drive a pair of 
standard 8 Ohms headphones as well as 
600 Ohms impedance headphone. The 
required phones volume level can be 
adjusted by using the RV4 potentiq-
meter and a %" jack socket (SK. 1 
Fig. 1) which should be mounted on the 
front side of the mixer cabinet in such a 
way as to allow for convenient moni¬ 
toring operation by the user. 

A complete circuit diagram of the 
headphones amplifier is presented in 
Fig. 1. This amplifier will deliver ar. 

approximate 500 mW of power to the 
headset with less than 0.5% T.H.D. over 
the entire audio frequency band. 

The next circuit presented in Fig. 2 
is the power supply system consisting 
of a basic power supply and regulator 
board. The specification of suitable 
power supplies plays an important part 
in the design of any circuit employing 
integrated circuits. Unfortunately, the 
cost of close tolerance supplies rises 
sharply with increased demands for 
stability, regulation, etc. however, it 
should be pointed out that a small 
inherent design of monolithic IC family 
with a low-power consumption will 
reduce the problems attached to pro¬ 
viding high stability supplies. 

Consequently, we decided it would 
be best to use such a universal circuit 
allowing the constructor a two-version 
power supply configuration. In order 
to have a simple and non-stabilised but 
economic power supply unit (sec Fig. 2) 
the use of terminals marked X(+) — 

positive non-stabilised, Z (—) — negative 
non-stabilised, and Y — Zero volts is 
incorporated. If deciding to use the whole 
circuit, the above mentioned terminals 
X,Y,Z, remain connected to the regulator 
board and your output terminals will be: 

US (+) — positive stabilised, US (—) — 
negative stabilised and 0 Volts,these 
will then provide a regulated voltage out¬ 
put. The actual power supply regulator 
circuit is of a popularly known type of 
configuration, being reliable and using 
the common 2N 3053's as power tran¬ 
sistors (Pt = 800mW; lc = 1 A; Vce = 40V). 

The symmetrical drive for TR4 and 
TR8 is achieved by two pairs of BC 184's 
and BC 214's respectively. Zener Diodes 
D6 ( 12v) and D7 (11 v) being of the pop¬ 
ular BZX61 series or any other similar 
type will complete our main circuit 
elements, and the two large 6800 uf 
electrolytics will act as smoothing 
capacitors. 
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Music Sounder method Usual method 

Supreme 
Usual method Sounder method 

Electric Bass Guitar Strings 

Sounder method Usual method 

MUSIC STRINGS 

Usual result Sounder result 

ELECTRONICA 
62019 RECANATI (Italy) TEL: 98.14.80 -98.18.26 

THE LARGEST MANUFACTURERS OF AMPLIFIERS, AND P.A. SYSTEMS IN ITALY 

Echo return 

Volume 

Power unit 

Voltage selector 

General volume 

Vibration 
Chambers 

TREORCHY CF 42-6AA. 
RHONDDA GT. BRITAIN. 

V.U. meter 
indicator 

Echo, Treble, 
Bass controls 

Round Wound Bass Strings 
Wound with stainless steel to give tremendous 
magnetic response. 
Extremely flexible. 
All strings are burnished to reduce finger and 
fret wear. 
Available in long or medium scale. 
Set. No. RWIOL Long Scale 
Set No. RWIOM Medium Scale. 

Semi (Half) Round Bass Strings 
Wound with round stainless steel then precision 
ground and polished. This provides an ex¬ 
tremely flexible string with a flat playing area 
and 'Vibration Chambers' below the surface of 
the visible winding. 
Also eliminates finger and fret wear. 
Available in long or medium scale. 
Set No. SRIOL Long Scale 
Set No. SRIOM Medium Scale. 

— Endless magnetic 
tape echo 

Dimensions: cm. 66X46X27 — Weight 
31 Kg . 

mod. PERSONAL 2004 T 
Same technical characteristics 
but with 200 W. power unit. 

mod. PERSONAL 1004 T 
Compact amplifier for orchestra or 
group (P.A. System) complete with 
preamplifier-mixer, magnetic tape 
Echo, voltage control unit — Output 
power 100 W — Original PAPST motor — 
6 input channels for microphone high 
impedance — Each channel with: Echo 
control. Volume, treble.bass controls. 
Echo recording Volume control — 
General Volume — Output Echo 
volume — Echo selector — Echo tone 
control — Magnetic heads: one 
recording, two reading, one erasing — 
4 outputs for sound columns, each 8 
Ohm impedance — Voltage control 
+ 25% — Ac mains 110—240 V. 

LI LI IJ H I Ul UIIJ .ULUSLJl puilll,-

reducing breakage. Finest plated high tensile 
steel. 
Available in four superbly balanced sets and 
full custom range. 
Superlight No. IOS (.008) 
Extra Light No. IOE (.009) 
Light No. IOL (.010) 
Light Wnd 3rd No. I0LW (.011) 
Wound String 
Sounder covered strings are precision wound 
under a constant tension using a process which 
allows you to cut the string anywhere along 
its length without the spinning wire coming 
loose. So no problems because 'you did not 
take a turn around the peg'. Spun with silk at 
the ball end. Pure hard nickel wound. 
Available in four superbly balanced sets and full 
custom range. 
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ELECTRONIC MUSICAL INSTRUMENT! 
12. Brett Road, Hackney, London ES 1JP 
Tel: 01-986 8455/5063 ' 

SUPER 
TOUCH - SENSITIVE 
ELECTRONIC 
PIANO 

TS53 Has The Characteristics Of A Real Piano 

* Featuring - Linear Touch-Sensitive keyboard giving _ 
Pianissimo and Fortissimc playing technique. 

* Natural Speaking time — higher notes have shorter sound 
and the lower notes have longer sound. 

* Perfect key up end key down effect of a real piano. When 
a key is depressed and hefd down the sound decays slowly 
and when the key is released the sound decays rapidly. 

* Loud and Soft Pedal - When the: loud pecal is depressed 
and the note is played and released the sound decays 
slowly, but when the loud pedal .s released the sound 
decays instantly. 

* Transpose Control - With the use of the transpose 
control the keyboard car be tuned to any pitch by one 
whole octave. 

* Extra Effects - Honky Honk, Harpsichord, and Fast and 
Sl’ow Tremolo. 

* Solid plywood cabinet covered with hard wearing vynide. 

. ALL THIS MAKES ELVINS ELECTRON IC TOUCH 
SENSITIVE PIANO THE FINEST IN THE WORLD. 

Switch to M-OV 
valve 
sound! 

Good push-pull audio 
power amplifiers deserve 
good audio beam tetrodes. 

That’s where M-OV 
tetrodes come in. 

They give excellent 
linearity and they won’t let 
you down by blowing up at 
the slightest overload 
excuse. 

You get 50W from a pair 
of KT66s and 100W from a 
pair of KT88s. 
i Better switch to M-OV. 
I S 5128 

L EEV/MOV 
Members of < »EC - turnover £1902 million 

see 
THE M-0 VALVE CO LTD, HAMMERSMITH, LONDON, ENGLAND W6 7PE. 
¡TELEPHONE 01-603 3431.1,TELEX 23435. GRAMSITHERMIONIC LONDON I 

at 

pAnnw 
THE ONLY JBL FRANCHISED AGENTS IN THE MIDLANDS 
Large supplies of JBL speakers, flares, compression drivers now in 
stock, together with a complete spares and re-cone service. 
Trade Discounts available. Enquiries welcome. 

Amek agents for professional studio and road desks 
Total Audio concepts 16-2 and 12—2 professional mixers always 
in stock. 
The only choice of desk for the professional band with a small budget 

RSD 
Professional Stereo power amplifiers, Britains answer to Amcron half 
the price. 

MM FRANCHISED DEALERS 
Mixers, Amplifiers always in stock 

We stock and supply a full range of P.A. components including AKG, 
Amek, ATC, Beyer Beldon, Cannon, Electro-voice, JBL. MM, 
Pro-Audio, RCF, RSD, Shure, Turner. 
All at competitive prices. 
Flight cases and enclosures built to order large top quality PA 
hire department. 

/mA /ouiid empßi/t/ 
John Penn 0602 73306 

12 Sandringham Drive, 
Bramcote Hills, 
Nottingham. 
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SOUNDS JUST RIGHT 
The human ear is a demanding master. That's why it's 

necessary to understand the hearing physiology before 
you can make a good musical instrument. 

At WLM we do. 
In making electronic organs the supreme judge for us 

is the human ear. The sound produced oy an electronic 
organ may be clear and clean, but if it fails to excite. lacking 
sparkle and character, it can't win the audience. 

This is how we produce the distinctive WLM Sound: 
1) To begin with, all WLM organs are based on use of 

electronic sine-wave generators, which make fora per-
fect'y clear and flawless sound 

2) Our sound also contains consonants, not just 
vowels which means an excitmg and pleasing sound 
impression. 

3) All WLM organs are drawbar-operated. Ail regis¬ 
ters — even percussion and attack — can be controlled 
just as you want. 

4) WLM organs also carry practical presets. A light 
touch of your finger enables you to use seven fixed sound 
combinations. 

5) Advanced techniques give the sound as perfect a 
foundation as can be obtained. 

WLM organs come in two models: the HIT is a por¬ 
table combo organ that folds into its wooden case in ten 

t36 

seconds, its well-designed structure and sturdy cab.net 
easry withstands the rough, life on the road — a source of 
comfort toa touring musician 

The BEAT is a beau'ifuhy designed cabinet organ 
which is suitable for homes, clubs, restaurants, theatres 
and other public places. It has the same advanced tech¬ 
nology as the HIT and fuilhe^more an amphfiei. Leslie and 
rhythm unit. 

Meet WLM’s impressive new organs. 
Mail this coupon ’orour new brochure giving 

full details about the distinctive WLM Sound Concept. 

Represent i ve in Ajstra.ia 
The Music Distiller/. %03 Pittwater Road. Brook vale 

NSW. Australia 2100 

W¿áU 
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THE WLU STORY 
When Hammond stopped making 

organs that used a tone-wheel system for 
sound production many musicians were 
disappointed. Subsequently Hammond 
have introduced portable organs — the 
X2 and the X5 intended to cater for the 
professional market — but undoubtedly 
many die-hard professional musicians 
mourn the old Hammond "M" and 
"L" series of organs. To fill this need 
a new Finish company has started to 
produce organs. 

Finland is not known internationally 
for producing musical instruments. The 
world's trade has visited the country 
constantly over the last ten years and 
Finland is known for being quite a lively, 
if small, market, but instruments with 
an international reputation have yet to 
be produced there. 

WLM is about to change all that. 
The company is situated in a city called 
Karkkila, about 100 miles from the cap¬ 
ital, Helsinki. The country is rugged and 
sparsely populated and the organs have 
the strong simple look that seems to 
pervade everything emanating from this 
country. 

The company is three years old and, 
like most musical instrument companies, 
it was set up by skilled engineers who 
also happened to be keen musicians. 
Two models of organ are produced, 
the "Hit" portable and the "Beat" 
which is intended for hoke use. Neither 
organ owes anything to any other organ 
in production as far as styling is con¬ 
cerned. 

Perhaps the major selling point of the 
organ (both models) is that the tone is 
totally draw-bar controlled. 18 drawbars 
give the player an extremely wide range 
of tones, a touch sensitive tabs beside 
the upper manual operate pre-set voices. 
There are no un-necessary frills on these 
instruments. You won't find any auto¬ 
matic chord accompaniaments, any 
walking bass or an automatic glissandos. 
They are electronic organs pure and 
simple. 

"We feel that modern organs have 
lost that biting sound that was so pop¬ 
ular in rock music 15 years ago,” WLM's 
Managing Director Matti Vanhanen told 
me when I visited the factory recently. 
"We believe that we have managed to 
build an organ with that bite and attack 
and we also feel that drawbars are the 
only correct method of achieving good 
tones." 

It is obvious that any musicians agree 
with him. Marketing Manager of WLM 
is the much travelled and well-known 
Herbie Katz. He's been spreading the 
WLM word internationally for the last 

year or so and in 1977 the organs were 
exported to Sweden, Switzerland, 
Germany, Austria, France, Belgium, Italy 
and Britain. In Britain the distribution of 
these instruments is handled by Mr. Rick 
Brown. 

Because of the tremendous growth 
potential inherent in the WLM market 
the Finnish government has taken a 
strong interest in the company and today 
WLM is 59 per cent owned by a Govern¬ 
ment Sponsored organisation known as 
Sponsor Oy. This organisation is estab¬ 
lished to encourage growing organisation 
and to further the interests of Finland's 
exporting industries. 

Production of WLM organs takes 
place in a converted workers' meeting 
hall in the small city. About 30 people 
are employed producing the organs and 
the company has taken the decision to 

remain highly specialised rather than to 
diversify before the world portable organ 
market has been conquered. 

The "Hit" organ is unique in many 
respects. The instrument is built into a 
folding flight case. When assembled the 
bottom half of the flight case acts as an 
attractive "console" that supports the 
keyboard section, but during transit the 
organs fold together and locks for com¬ 
plete protection. 

As WLM states so boldly in their 
ads "Ears Can't Lie." The company in¬ 
sists that the principal sales point of 
WLM organs is the sound. They say that 
no other electronic organ available is 
capable of producing the "tone wheel" 
type of sound they have managed to 
build into the WLM "Hit". From the 
little I have heard, I think they may be 
right. Ray Hammond 

L R Matti Vanhanen and Herbie Katz demonstrate the ''foldability' of the WLM hit. 

WLM hits on the production Une 
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JOHN SAVAGE’S EXCITING NEW DRUM BOOK AND CASSETTE 

WE LLÍi V EE WE LLLLíLíEL 
IS AVAILABLE NOW 

o* 

Visit us at the Frankfurt Fair, 
Hall 5, Gang E, Stand 50551 

Top musicians are now using the New Echorecs with 4, 6, 8 & 10 
heads. We are looking for dealers/agents for the U.K. write to: 

Bmson, although it's still 
the best! 

Introducing the 
SOUND SENSE RANGE 

details from 
John Savage’s Music Centre 
71-72 Norfolk Street, 
King’s Lynn (Tel: 4026) 
Price: book £3.50 cassette £3.50 
PLUS 50p post & packing 

JOHN SAVAGE 

binson .p.A. Milano Via Padova, 39 2846527-2899319 

CLEARTONE MUSICAL INSTRUMENTS LTD 

27, Legge Lane, Birmingham 
B1 3LD Tel: 021-236 6100 

Featured here is just a 
selection of the Cabinets 
and amplifiers available 
from the CMI Range. For 
full details and brochure 
send a 10p stamp. 

SOUND EXPERIENCE from 



AGENTS FOR: A.T.C. TURNER. RSD in Scotland. 

Westmill Road, Colinton, Edinburgh. 031-441 7926. 

We had intended to keep all our new ideas under lock and key 
until the opening of the Frankfurt Show. 

But on second thoughts we felt somerevolutionary 
developments in sound equipment deserve to be pre-announced. 

The Westmill compression loaded 2x9 radial midhorn is the 
most compact and efficient mid range transducer on the market today. 

To see why, visit our stand 52211 in Frankfurt, we’ll also show 
you our range of amplifiers, ■ i III 
cabinets and flight cases. 1^1 Hl II 
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Allen 8- Heath Ltd., 
Pembroke House, 
Campsbourne Road, 
Hornsey, London N8. 
Tel: 01-340 3291. 
Alien & Heath/Brenell are manu¬ 
facturers of mixing consoles and 
tape recorders. Based in London, 
they claim to be the only UK 
manufacturers who can offer a 
complete studio package system 
to the professional musician. 

Of particular interest at the 
Spring Fair will be the new Mod 
III studio/PA console which will 
be available in any format up to 
24 into 8 or 24 into 4 into 2. 

For the smaller group with a 
limited budget, the SD 12/2 
mixer offers professional per¬ 
formance for less than the price 
of some guitars. 

On the stand will be Andrew 
Stirling (Sales), Andry Munro 
(Marketing), Neil Hauser, Martin 
Appleby and Chris Wiedenbeck of 
Studio Sound and Music GmbH 
in Frankfurt, who are the West 
German agents for Allen & Heath 
/Brenell products. 

Allen & Heath/Brenell sind in 
London ansässige Fabrikanten 
von Mischpulten und Tonband¬ 
geräten und stellen den 
Anspruch, als einzige Hersteller 
Englands dem Berufsmusiker ein 
komplettes Studiosystem bieten 
zu können 

Von besonderem Interesse auf 
dieser Frühlingsmesse ist das 
neue Mod III Studio7Beschal-
lungspult, die in jedem Format bis 
zu 24 in 8 oder 24 in 4 in 2 
geboten werden wird. 

Für die kleinere Gruppe mit 
nicht so umfangreichen Mitteln 
ermöglicht der SD 12/2 Mischer 
eine berufsmäßige Darbietung zu 
einem niedrigeren Preis als 
manche Gitarren. 

Auf dem Stand befinden sich 
Andrew Stirling (Verkauf). Andy 
Munro (Marketing), Neil Hauser, 
Martin Appleby und Chris 
Wiedenbeck von Studio Sound 
and Music GmbH in Frankfurt, die 
westdeutsche Vertretung für die 
Produkte von Allen & Heath/ 
Brenell. 

La Allen & Heath/Brenell pro¬ 
duce console per mescolatori e 
magnetofoni. Con sede a Londra, 
vanta di essere la sola fabbrica 
del Regno Umto m grado di offnre 
un sistema completo per audi¬ 
torio al musicista di professione. 

Di particolare interesse alla 
Fiera di Primavera sará la nuova 
console Mod III studio/PA, che 
sarà disponibile in qualunque for¬ 
mato fino a 24 m 8 o 24 m 4 m 2 

Per i complessi piú piccoli con 
meno denaro disponibile, il 

mescolatore SD 12/2 offre un 
rendimento da professionisti per 
un prezzo inferiore a quello di 
certe chitarte. 

Saranno nello stand Andrew 
Stirling (Reparto vendue), Andy 
Munro (Marketing), Neil Hauser, 
Martin Appleby e Chris Wieden¬ 
beck di Studio Sound e Music, 
GmbH di Francoforte. I'agenzia 
per la Germania Federale dei 
prodotti Allen & Heath/Brenell. 

Allen & Heath/Brenell sont des 
fabricants de consoles mélan¬ 
geurs et de magnétophones 
Basés à Londres ils revendiquent 
être les seuls fabricants au 
Royaume-Uni pouvant offrir un 
ensemble studio complet au 
musicien professionnel. 

La nouvelle console Mod III 
studio/sonorisation extérieure qui 
sera disponible dans tout format 
(24 dans 8 ou 24 dans 4 dans 
2) va être exposée à la Foire du 
Printemps. 

Pour un petit groupe avec un 
budget limité, le mélangeur SD 
12/2 offre une performance 
professionnelle pour un prix 
inférieur au coût de certaines 
guitares 

Andrew Stirling (Ventes). Andy 
Munro (Marketing), Neil Hauser, 
Martin Appleby et Chris Wieden¬ 
beck de Studio Sound & Music 
GmbH de Francfort seront pré¬ 
sents. Studio Sound & Music 
GmbH étant les agents pour les 
produits Allen & Heath/Brennell 
en Allemagne de l'Ouest. 
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Aria & Co. Inc., 1-41 
Kandacho, Chikusaku, 
Nagoya 464, Japan. 
The big news for British readers 
about Aria is that the products 
have a new British Distributor. 
Gigsville is a new organisation set 
up by ex-Rosetti man Pete Tulett 
and from the start of 1978 all 
Aria products in the UK were 
handled by Gigsville. The 
company has headquarters in 
Heston, Middlesex and after an 
absence of many years British 
musicians will once again be able 
to get hold of the very high 
quality Aria instruments. 

Aria has been a popular brand 
in many parts of the world -

particularly the USA - for some 
years and at this year's trade fair 
there will undoubtedly .be new 
instruments. 

Pete Tulett of Gigsville will be 
in attendance with the Japanese 
bosses from Aria. 

Fur die britische Leserschaft ist 
besonders interessant, daß Aria 
eine neue Vertriebsfirma für 
England ernannt hat Gigsville ist 
eine neue Organisation, die durch 
Pete Tulett (vorher Rosetti) 
gegründet wurde, und von Anfang 
1978 an übernimmt Gigsville den 
Absatz aller Aria-Produkte im 
Vereinigten Königreich. Der 
Hauptsitz der Firma ist in Heston. 
Middlesex, und nach einer Pause 
von etlichen Jahren sind die 
britischen Musiker endlich wieder 
in der Lage, diese Ana Qualität¬ 
serzeugnisse zu erwerben 

Aria ist schon seit einiger Zeit 
eine beliebte Marke in vielen 
Teilen der Welt - besonders in 
den Vereinigten Staaten -, und es 
besteht kein Zweifel, daß man 
dieses Jahr auf der Messe neue 
Instrumente besichtigen kann 
Auf dem Stand befinden sich 

Pete Tulett von Gigsville und 
japanische Geschäftsleiter von 
Ana 

La grande notizia relativa all'Aria 
per i letton bntannici è che i suoi 
prodotti hanno un nuovo con¬ 
cessionário per la Gran Bretagne 
La Gigsville è una nuova organiz-
zazione creata da Pete Tullett, un 
tempo della Rosetti, e dal prin¬ 
cipio del 1978 tutti i prodotti 
dell Aria nel Regno Umtovengono 
trattati dalla Gingsville La sede 
della compagnie è a Heston nel 
Middlesex, e dopo unassenza di 
parecchi anni, i musicisti britan-
mci potranno nuevamente procu-
rarsi gli strumenti di alta qualité 
del l'Ar ia 

LAria é una marca molto ven¬ 
duta in diverse parti del mondo -
particolarmente negliUSA - e 
senza dubbio alia Fiera di 
questanno saranno presentan 
nuovi strumenti. 

Sara presente Pete Tullett della 
Gigsville assieme a dirigenti giap-
ponesi dell’Ana 

Ana est une marque populaire 
dans bien des pays du monde -
surtout aux Etats-Unis - et ce 
depuis plusieurs années; il y aura 
sûrement de nouveaux instru¬ 
ments exposés cette année à la 
Foire Commerciale. 

Pete Tulett de Gigsville sera 
présent avec les patrons japonais 
de Aria 
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Benelux Musical Instru¬ 
ments BV, Treubstraat 
23, Rijswijk (Z.H.), 
Holland. Tel: 070-998580 
At the Frankfurt Fair, BMI are 
planning to show their entire 
range of electronic organs, from 
the Festival Standard to the 
Classical. In addition, five new 
models will be introduced, details 
of which are being kept secret 
until the start of the Fair. 

Auf der Frankfurter Messe wird 
BMI ihr gesamtes Programm an 
elektronischen Orgeln vorführen, 
von der Festival Standard zur 
Classica Weiterhin sollen fünf 
neue Modelle emgefuhrt werden, 
deren Einzelheiten bis zum 
Anfang der Messe geheim ge¬ 
halten werden. 

Alla Fiera di Francoforte, la 
BMI intende mostrare tutto il 
proprio campionario di orgam 
elettromci, dal Festival Standard 
al Classica. Saranno inoltre pre-
sentati cinque nuovi modelli, i 
dettagli dei quah vengono tenuti 
segreti fino all'imzio della fiera 

BMI compte exposer toute la 
gamme des orgues électroniques 
à la Foire de Francfort, du Festival 
Standard au Classica Cinq nou¬ 
veaux modèles seront aussi pré¬ 
sentés, dont les détails ne seront 
pas dévoilés avant le début de la 
Foire 

La grande nouvelle qui intéres¬ 
sera les lecteurs britanniques est 
que les produits Aria ont mainten¬ 
ant un nouveau distributeur en 
Grand Bretagne. Gigsville est une 
nouvelle organisation formée par 
Pete Tulett, ex-Rosetti; dès le 
début de 1978 tous les produits 
Aria au Royaume-Uni vont être 
traités par Gigsville. La société a 
son siège à Heston, Middlesex, et, 
après un manque de plusieurs 
années, les musiciens britan¬ 
niques pourront enfin à nouveau 
avoir les instruments Aria qui sont 
de haute qualité. 
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Bose (UK) Ltd., Milton 
Regis, Sittingbourne, 
Kent. Tel: 0795 75341 
Bose are one of the most uncon¬ 
ventional loudspeakers in the 
music industry. Dr. Amar Bose is 
famous for his theory of "reflected 
sound" and his loudspeakers 
intended for professional use are 
considerably smaller and lighter 

140 



than speakers from other manu¬ 
facturers capable of handling 
similar power. 

In the last year or so Bose 
have been busy introducing 
new products in their hi-fi range 
and it may be that there hasn't 
been sufficient time for the 
development of new professional 
products for this year's Spring 
Show. 

Bose bietet einen der 
ungewöhnlichsten Lautsprecher 
in der Musikindustrie. Dr. Amar 
Bose ist berühmt wegen seiner 
Theorie über reflektierten 
Schall", und seine für Berufs¬ 
musiker beabsichtigten Laut 
Sprecher sind beträchtlich kleiner 
und leichter als die anderer Her 
Steller, obwohl sie ähnliche Leis¬ 
tungen haben. 

Im letzten Jahr hat sich Bose 
damit befaßt, ihr HiFiProgramm 
durch neue Produkte zu erweitern, 
und es besteht die Möglichkeit, 
daß die Firma bis zur diesjährigen 
Fiuhlingsmesse nicht genug Zeit 
hatte, neue Profiprodukte zu ent¬ 
wickeln. 

Gh altoparlanti Bose sono tra i 
meno convenzionali nel campo 
dell'industna musicale II Dott. 
Amar Bose è celebre per la sua 
teoria dei "suoni nflessi e i suoi 
altoparlanti per uso professionale 
sono considerevolmente più pic-
coli e piü leggeri di quelli reahzzati 
da altre ditte per scopi consimih. 

In quest'ultimo anno la ditta 
Bose ha mtrodotto nuovi modelh 
nella propria gamma di attrez-
zature hi-fi. e questo spiega 
perché non ha avuto il tempo di 
sviluppare nuovi prodotti per la 
Fiera di Primavera di Francoforte. 

Bose sont parmi les haut-
parleurs les moins conventionnels 
dans l'industrie de la musique Dr. 
Amar Bose est bien connu pour 
ses théories sur le "son réfléchi" et 
ses haut-parleurs pour utilisation 
professionnelle sont nettement 
plus petits et plus légers que des 
enceintes fabriquées par d'autres 
sociétés et pouvant traiter une 
puissance semblable. 

Depuis un ou deux ans Bose 
ont lancé nombre de produits 
nouveaux dans la gamme hi-fi et il 
se pourrait qu'il n'y ait pas eu 
suffisamment de temps pour dé¬ 
velopper d'autres produits profes¬ 
sionnels nouveaux pour la Foire 
du Printemps cette année. 
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British Music Strings Ltd. 
Ponty gwindy Industrial 
Estate, Caerphilly, Wales. 
The company's range of inter¬ 
national music strings will be on 
show, including Sound City under 
its new pack, Londoner,St. David. 
Cathedral showing its new range 
of violin, cello, viola, and double 
bass in metal and gut. Sound City 
will be introducing a new Custom 
Gauge Range dispenser. Summit 
will be on show with its tropical 
range. 

Also from BMS will be the 
new range of Phoenix instru¬ 
ment amplification, featuring a 
100 watt amp with valves and 
new styling with speakers to 
match. Two slave units, a PA 
unit and an additional range of 
speakers, none of which have 
been seen before, will be dis¬ 
played. 

A range of accessories, in¬ 
cluding guitar bags, a new 
tambourine with tunable head, 
recorders, kazoos, nylon fin¬ 
ger and thumb picks will be 
shown together with a range 
of guitars and microphones 
and a new budget price pract¬ 
ice amp. 

On the stand will be George 
Osztreicher, Alan Marcuson, 
Roger Clyne, Dave Mann and 
the well-known international 
guitarist, John Verrity. 

Die Firma fuhrt auf der Messe 
ihr Programm an internationalen 
Musiksaiten vor, einschließlich 
Sound City in der neuen Packung, 
Londoner, St. David. Cathedral, 
und die neue Serie fur Violine. 
Cello. Viola und Kontrabass aus 
Metall und Darm Sound City 
stellt einen neuen Custom Gauge 
Range Dispenser vor, und 
Summit wird auf der Messe mit 
der Tropenserie vertreten. 

BMS zeigt ebenfalls den neuen 
Bereich an Phoemx-Instrument-
verstarkern mit 100 Watt. Röhren, 
neuem Stil und passenden Laut¬ 
sprechern. Zwei Fremdsynchron-
isierungseinrichtungen. eine 
Beschallungseinheit und eine 
zusätzliche Serie von Laut¬ 
sprechern, diè noch nie gesehen 
wurden, werden auch ausgestellt. 

Die Auslage umfaßt noch ver¬ 
schiedenes Zubehör, wie Taschen 
für Gitarren, eine neue Schell¬ 
entrommel mit abstimmbarem 
Kopf. Aufnahmegerate. Rohrflö¬ 
ten. Nylon-Finger- und Daumen-
picks, eine Serie von Gitarren und 
Mikrophonen und ein neuer 
Ubungsverstaarker in niedriger 
Preislage. 

Auf dem Stand befinden sich 
George Osztreicher. Alan Mar¬ 
cuson, Roger Clyne, Dave Mann 
und der bekannte internationale 
Gitarrist John Verrity. 

Sara esposto il campionano di 
corde internazionali per strumenti 
della compagnia. compresa la 
Sound City nel suo nuovo imbal-
laggio. il Londoner. St. David, 
Cattedrale, ehe mostra la nuova 
sene di corde per violino, violon¬ 
cello, viola e contrabbasso, in 
métallo e in budello La Sound 
City presentera un nuovo distri-
butore Custom Gauge Range La 
Summit sarä esposta con la sua 
serie tropicale 

Pure di marca BMS sarà la 
nuova sene di amphficatori per 
strumenti Phoenix, con un ampli-
ficatore da 100 watt con valvole e 
nuova forma con altoparlanti 
intonati Due umtà asservite. una 
PA ed una sene supplementäre di 
altoparlanti nessuno dei quail è 
stato mai esposto prima, saranno 
pure esposti Sara presentata 
una serie di accesson, compresi 
sacchi per chitarte, un nuovo 
cembalo con testa a tono rego-
labile, magnetofoni. kazoo, dm di 
nailon e ditali di protezione del 
pollice. assieme ad una gamma di 
chitarre e microfoni e ad un nuovo 
amplificatore da studio a basso 
prezzo. 

Saranno presentí nello stand 
George Osztreicher, Alan 
Marcuson, Roger Clyne. Dave 
Mann ed il notissimo chitarnsta 
mternazionale John Verrity. 

Les cordes musicales inter-
nationales fabriquées par cette 
société seront exposées, y com¬ 
pris Sound City avec le nouvel 
ensemble. Londoner, St David, 
Cathedral faisant valoir la nou¬ 
velle gamme de cordes en métal 
et en boyaux pour violon, violon¬ 
celle, alto et contrebasse Sound 
City va introduire un nouveau dis¬ 
pensateur Custom Gauge Range. 
Summit exposera avec la série 
pour les tropiques 

BMS présentera aussi la nou¬ 
velle gamme damplis Phoenix 
avec un amplicateur 100 watt 
avec valves et un nouveau modèle 
d enceintes assorties Deux unités 
esclaves, une unité de sonorisa¬ 
tion et une série supplémentaire 
d encemtes seront également en 
vue pour la première fois 

Nombre d'accessoires seront 
également présentés, des sacs 
pour guitare, une nouvelle tam¬ 
bourine avec tête accordable, des 
flageolets, des kazoos, des pinces 
en nylon pour les doigts ou le 
pouce, ainsi que des guitares et 
des micros et un nouveau ampn 
d étude à prix de concurrence 
George Osztreicher, Alan 

Marcuson. Roger Clyne. Dave 
Mann seront présents, ainsi que 
le guitariste international bien 
connu. John Verrity 
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Canary Mixing Desks 
Ltd., 17 West Hill, 
London SW18 1R3. Tel: 
01-870 7722. 
Canary Mixing Desks, based 
in South London, have been 
making mixers for five years and 
over the last two years have 
moved firmly into the export 
market, exporting to over 30 
countries. 

This will be the fourth year 
that Canary have exhibited at the 
Frankfurt International Spring 
Fair. The popular 10/2 along with 
its big brother the 16/2 and the 
specialist Mixers 20/2 and 10/4 
will be featured this year, to¬ 
gether with the new 16/2 Plus. 
This is a medium priced Mixer 
with several special facilities not 
normally obtainable in this price 
brack et. 

Mr Stacey, Mr Johnson and Mr 
Birthwright will be on the stand 
to answer visitors' enquiries. 

Canary Mixing Desks in 
Sudlondon stellt seit fünf Jahren 
Mischer her, die im Laufe der 
beiden letzten Jahre weitgehend 
in den Export nach ca. 30 Ländern 
gelangen. 

Canary beteiligt sich zum vier-
tenmal an der Frankfurter Inter¬ 
nationalen Fruhhngsmesse. und 
dieses Jahr stellt sie besonders 
den populären 10/2, dessen 
größere Ausführung 16/2, die 
Sondermischer 20/2 und 10/4 
und den neuen 16/2 Mischer aus. 
Hierbei handelt es sich um einen 
Mischer in mittlerer Preislage mit 
etlichen Sondermerkmalen, die 
normalerweise in dieser Preislage 
nicht geboten werden. 

Auf dem Stand befinden sich 
Herr Stacey. Herr Johnson und 
Herr Birthwright. die gerne irgen-
welche Anfragen beantworten 

La Canary Mixing Desks, con 
sede nei quartier! meridionali di 
Londra. produce mescolaton da 
cinque anm, e durante gli Ultimi 
due si è saldamente oriéntala 
verso il mercato d'esportazione, 
vendendo in oltre 30 paesi. 

E’ questo il quarto anno che la 
Canary espone alla Fiera Inter-
nazionale di Primavera di Franco¬ 
forte. Quest anno sarà esposto il 
vendutissimo mescolatore 10/2 
assieme al suo fratello maggiore 
16/2 ed agli speciali 20/2 e 10/4. 
assieme anche al nuovo 16/2 
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Chiltern Drive, Surbiton, 
Surrey KT5 8LS. Tel: 
01-390 0051. 
Established in 1970 and trading as 
a limited company since April 
1977, Cerebrum Lighting (Sales & 
Hire) Ltd. are manufacturers, 
wholesalers and retailers of stage 
and special effects lighting equip¬ 
ment. The company's own specia¬ 
lised products are PAR 64 stage 
lanterns, high-power strobes and 
multicore mains distribution 
systems. They are also sole world 
distributors for Powerdrive 
lighting and equipment stands. 

The Powerdrive range will be 
the prime product on display at 
the Fair. This has turned out to 
be the best selling line that 
Cerebrum have ever handled and 
they are looking for agents 
throughout the world. 

The stand will be manned by 
John Lethbridge and Colin 
Whittaker. 

Die im Jahre 1970 gegründete 
und seit April 1977 als AG auf¬ 
tretende Firma Cerebrum Lighting 
(Sales & Hire) Ltd. ist Hersteller, 
Großhändler und Einzelhändler 
von Spezialeffekt-Beleuchtungen 
für die Bühne. Zu den 
firmeneigenen Spezialprodukten 
gehören PAR 64 Bühnenblenden, 
Hochleistungsstrobes und viela¬ 
drige Netzschaltsysteme. Die 
Firma verfügt ebenfalls über das 
alleinige Weltvertriebsrecht für 
Powerdrive Beleuchtungs- und 
Geräteständer. 

Das Powerdrive-Programm 
steht auf dieser Messe im Mittel¬ 
punkt. Hierbei handelt es sich um 
den größten Verkaufssehlager von 
Cerebrum, und die Firma benötigt 
Vertretungen in der ganzen Welt. 

Auf dem Stand befinden sich 
John Lethbridge und Cohn 
Whittaker_ 

Fondata nel 1970 e in esercizio 
corne compagnia a responsabilité 
limitata dal 1977, la Cerebrum 
Lighting (Sales & Hire) Ltd. fab-
brica e vende alfingrosso ed al 
dettaglio attrezzature per 
illuminazione del palcoscenico e 
per effetti speciali. I prodotti 
speciali della compagnia sono i 
fanali per palcoscenico PAR 64. 
stroboscopi ad alta potenza e 
sistemi di distribuzion.e a linea 
multipolare. E' moltre esclusivista 
in tutto il mondo di articoli per 
illuminazione e sostegni per 
attrezzature. 

La serie Powerdrive rappresen-
terà il prodotto principale in 
mostra alla Fiera. Questa infatti si 
è rivelata il più venduto articolo 
mai trattato dalla Cerebrum, che è 
alla ricerca di agenti in tutto il 
mondo. 

Saranno presentí nello stand 
John Lethbridge e Colin 
Whittaker 

Etablie en 1970, exerçant 
comme société privée depuis avril 
1977, Cerebrum Lighting (Sales & 
Hire) Ltd est une société qui 
fabrique, vend en gros et au détail 
du matériel de scène et d'éclair¬ 
age pour effets spéciaux. Les 
produits spéciaux de la société 
sont les lanternes PAR 64 pour la 
scène, des impulsions haute puis¬ 
sance et des systèmes de dist¬ 
ribution courant secteur à âmes 
multiples. La société a droit de 
distribution exclusive pour les 
stands Powerdrive éclairage et 
matériel dans le monde entier 
La gamme Powerdrive sera le 

produit par excellence exposé lors 
de la Foire Elle s'est avérée être 
l'article qui se vend le mieux de 
tous les articles que Cerebrum a 
jamais manutentionné et des 
agents sont recherchés pour 
nombre de pays du monde. 
John Lethbridge et Colin 

Whittaker seront présents. 
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Cleartone Musical Instru¬ 
ments, 27 Legge Lane, 
Birmingham. Tel: 021-
236 6100 
Established for 10 years, Clear¬ 
tone Musical Instruments 
specialise in fairly sophisticated 
amplification equipment at 
economical prices, aimed at the 
semi-professional musician. Al¬ 
though exporting world-wide, the 
company's main market is in 
Europe. 

The emphasis of Cleartone's 
display at the Frankfurt Fair 
will be on CMI amplification. 
On the stand will be Roger 
Heafield, Keith Tonks, and Steve 
Cameron. 

Cleartone Musical Instruments 
wurde vor 10 Jahren gegründet 
und spezialisiert sich auf hochent¬ 
wickelte Verstärkungsanlagen zu 
wirtschaftlichen Preisen, die den 
Semiprofi ansprechen. Obwohol 
die Firma in alle Welt exportiert, 
liegt ihr Absatzmarkt hauptsäch¬ 
lich in Europa 

Der Mittelpunkt von Cleartones 
Ausstellung auf der Frankfurter 
Messe ist die CMI Verstärkung. 
Auf dem Stand befinden sich 
Roger Heafield, Keith Tonks und 
Steve Cameron. 

Fondata 10 anm fa, la Clear¬ 
tone Musical Instruments è 
specializzata in equipaggiamenti 

di amplificazione abbastanza 
sofistican a basso prezzo, per il 
musicista semiprofessiomsta. 
Anche se esporta in tutto il 
mondo, la compagnia ha il suo 
mercato principale in Europe. 

Alla Fiera di Francoforte, la 
Cleartone dará la massima impor-
tanza aile apparecchiature di 
amplificazione CMI. Saranno 
presentí nello stand Roger 
Heafield. Keith Tonks e Steve 
Cameron 

Etablis depuis dix ans. Clear¬ 
tone Musical Instruments se 
spécialisent dans un matériel 
d'amplification assez sophistiqué 
pour des prix économiques, visant 
le musicien semi-professionnel. 
Bien que les exportations se fas¬ 
sent à destination du monde 
entier, le marché principal de la 
société se trouve en Europe. 

Le matériel exposé à la Foire 
de Francfort par Cleartone va sur¬ 
tout souligner l'amplification 
C M.l Roger Heafield, Keith 
Tonks et Steve Cameron seront 
présents. 
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Colin Barratt, 8 Highfield 
Road, Cheadle Hulme, 
Cheadle, Cheshire. Tel: 
061-485 1007 
Colin Barratt, manufacturers' 
agents and wholesalers, will be 
showing a selection of products 
from Carlsbro, Colorsound, 
Sharma, and Sola Sound. 

They will also be showing Lew 
Chase Strings, including new 
.009 electric guitar strings. A new 
range of 20 Royal drumsticks in 
maple wood will be shown, 
together with a high quality 
cymbal range manufactured by 
Premier under the name of 
Moonbeat. 

Colin Barratt have acquired 
the export rights for the new 
R.J. Curlee electric guitars, which 
have Di Marzio pick-ups, mahog¬ 
any body and gold plated mach¬ 
ines. These will be shown at 
Frankfurt with a view to finding 
distributors for most countries 
outside the USA. 

Colin and Susan Barratt will 
be on the stand, assisted by the 
West German rock guitarist, 
Jurgan Hiller. -

Colm Barratt. Vertreter von 
Fabrikanten und Großhändler, 
stellt eine Produktauswahl von 
Carlsbro, Colorsound. Sharma 
und Sola Sound aus 

Zur Auslage gehört auch Lew 
Chase Strings und die neuen 

0,009 Saiten für elektrische Gitar¬ 
ren, eine neue Serie von 20 Royal 
Trommelstöcken aus Ahornholz 
und eine Beckenserie erster 
Qualität, die von Premier mit der 
Bezeichnung Moonbeat her¬ 
gestellt wird. 
Colin Barratt hat die 

Exportrechte für die neuen elektri¬ 
schen Gitarren von R. J. Curlee 
mit De Marzio Tonabnehmern, 
Mahagoni- Gehäuse und vergold¬ 
etem Mechanismus erworben, die 
in Frankfurt mit der Absicht vorge¬ 
führt werden, in den meisten 
Ländern mit Ausnahme der USA 
Vertriebsfirmen zu ernennen. 

Auf dem Stand befinden sich 
Colin und Susan Barratt mit 
Unterstützung des westdeutschen 
Rockgitarristen Jurgan Hiller. 

La Colm Barratt, produttrice 
agente e grossista, esporrà un 
campionario di prodotti Carlsbro, 
Colorsound. Sharma e Sola 
Sound. 
Esporrà anche corde Lew 

Chase, fra le quali nuove corde 
per chitarra elettrica 0,009. Una 
nuova sene di 20 bastoni da tam-
buro Royal m legno di acero sarà 
esposta assieme ad una sene di 
cembali di alta qualité prodotti 
dalla Premier con il nome di 
Moonbeat. 

Colm Barratt ha acquisito i 
diritti di esportazione delle nuove 
chitarre elettnche R J. Curlee con 
pick-up Demarzio, corpo di mog-
ano e macchme d oro placcato, 
che saranno esposte a Franco¬ 
forte nella speranza di trovare con-
cessionan per la maggior parte 
dei paesi fuon dagli USA. 

Saranno presentí nello stand 
Colm e Susan Barratt, coadiuvati 
dal chitarnsta di rock tedesco 
Jurgan Hiller. 

Colm Barratt, agents et gros¬ 
sistes de fabricants, vont exposer 
nombre de produits de Carlsbro. 
Colorsound. Sharma et Sola 
Sound. 

Ils exposeront aussi les cordes 
Lew Chase, dont les nouvelles 
cordes pour guitare électrique 
0.009. Une nouvelle gamme de 
baguetes de tambour 20 Royal en 
bois d'érable sera exposée, avec 
des cymbales de haute qualité 
fabriquées par Premier sous le 
nom de Moonbeat. 

Colm Barratt ont obtenu les 
droits d'exportation pour les nou¬ 
velles guitares électriques R. J. 
Curlee. avec pick-ups De Marzio. 
en acajou avec machines 
plaquées or. Toute la gamme sera 
exposée à Francfort dans le but 
de trouver des distributeurs pour 
la plupart des pays, les Etats-Unis 
excepté 

Colin et Susan Barratt seront 
présents sur le stand, en la com¬ 
pagnie de Jurgan Hiller, le rock 
guitariste d'Allemagne de l'Ouest 
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C P Cases, Pier House, 
Strand on the Green, 
London W4, Tel: 01-994 
7135. 
CP Cases are one of Europe's lead¬ 
ing manufacturers of professional 
flight cases for musicians. The 
company has been established for 
seven years and many major rock 
and roll bands in Europe now 
transport their equipment in CP 
professional flight cases. The com¬ 
pany has exclusive European 
rights to the JH Sessions & Son 
range of cases and cabinet 
hardware. 

At the Spring Fair. CP will be 
concentrating on the products of 
two associate companies, 
Rainbow Cases and Mega Rainbow 
Cases are built to similar specifi¬ 
cations as the professional cases 
but rationalised production 
methods allow Rainbow Cases to 
be offered at considerable cost 
savings with little reduction in 
quality. 

Mega are manufacturers of 
heavy duty loudspeaker cabinets 
and systems for the serious 
musician, and the new range of 
Mega PA will be on show. 

Peter Rose and Chris Sherwin 
as well as members of their staff 
will be on the stand at Frankfurt. 

CP Cases ist ein europäischer 
Spitzenfabrikant von Flugkoffern 
für Berufsmusiker. Die Firma 
wurde vor sieben Jahren gegrün¬ 
det. und zahlreiche bekannte 
Rock-and-Roll-Bands in Europa 
transportieren ihre Geräte jetzt in 
CP Flugkoffern. Die Firma verfügt 
über die europäischen Exklusiv¬ 
rechte für die Serie von Koffern 
und Kabinenhardware von JH 
Sessions & Son. 
Auf der Frühlmgsmesse kon¬ 

zentriert sich CP auf die Produkte 
zweier nahestehender Firmen, 
Rainbow Cases und Meg. Rain¬ 
bow Cases werden entsprechend 
ähnlichen Spezifikationen wie die 
Berufskoffer gebaut, können aber 
wegen rationalisierter Produk¬ 
tionsmethoden zu einem 
beträchtlich günstigeren Preis 
ohne große Qualitätsunterschiede 
geboten werden 
Mega ist ein Hersteller von Hoch¬ 

leistungs-Lautsprecherschränken 
und Systemen für den ernsten 
Musiker, und auf der Messe befin¬ 
det sich die neue Mega Beschal-

lungsgerätsene. 
Peter Ross. Chris Sherwin und 

andere Firmenmitgheder befinden 
sich auf dem Stand in Frankfurt 

La CP Cases é una delle maggi-
ori produttrici europee di bagaglio 
per aereo per musicisti di pro-
fessione La compagma è stata 
fondata sette anm fa. e le più note 
bande europee di rock and roll 
trasportano ora i loro equipaggia-
menti nel bagaglio da aereo per 
professionisti CP. La compagma è 
esclusivista per I'Europa della 
gamma di bagagli e minuterie per 
armadietti JH Sessions & Son. 

Alla Fiera di Primavera, la CP si 
concentrará sui prodotti di due 
consociate. la Rainbow Cases e la 
Meg. I bagagli Rainbow sono fab-
bncati in base alle medesime 
specifiche di quelli per pro-
fessiomstim ma metodi di pro-
duzione razionahzzati consentono 
di offnre Ie Rainbow Cases ad un 
prezzo notevolmente inferiore, 
senza notevole differenza nella 
qualité. 

La Meg produce armadietti per 
altoparlanti per alte prestaziom e 
sistemi di altoparlanti per i 
musicisti sen, e sarà esposta la 
nuova serie di Mega PA. 

Saranno presentí nellon stand 
a Francoforte Peter Ross e Chris 
Sherwin assieme ad altn dipen-
denti della compagma. 

C. P Cases sont un des princi¬ 
paux fabricants d'Europe de mal¬ 
lettes portatives pour musiciens. 
La société fut formée il y a sept 
ans et nombre des orchestras 
rock and roll en Europe transpor¬ 
tent maintenant leur matériel 
dans des mallettes de vol CP. La 
société a des droits d'exclusivité 
en Europe pour la gamme JH 
Sessions & Son de mallettes et 
accessoires mallettes. 

A la Foire du Printemps, CP 
vont surtout exposer les produits 
de deux sociétés associées, Rain¬ 
bow Cases et Mega. Les Rainbow 
Cases sont réalisés suivant des 
spécifications semblables aux 
mallettes professionnelles mais 
des méthodes de production 
rationalises permettent de les 
offrir pour un coût très inférieur, la 
réduction en qualité étant 
minime. 
Mega sont des fabricants d'élé¬ 

ments haut -parleurs robustes 
pour le musicien sérieux, et la 
nouvelle gamme de sonorisation 
extérieure Mega sera exposée. 

Peter Ross et Chris Sherwin 
ainsi que d'autres membres de 
leur personnel seront présents au 
stand à Francfort. 
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Crumar S.P.A., 60022 
Castelfidardo, Italy. 
Crumar are planning to show their 
full range of organs at the Frank¬ 
furt Fair. Among the models on 
display will be the well-known 
single manual Crumar Rapide 
and the recently introduced 
Crumar 198. 

Crumar are also expecting to 
introduce two new models at the 
Fair, but details of these were 
not available as we went to press. 

Crumar plant für die Frankfurter 
Messe, ihr gesamtes Orgel¬ 
programm auszustellen, das auch 
die bekannte einfache Manual¬ 
orgel Crumar Rapide und die vor 
kurzem eingeführte Crumar 198 
umfaßt 

Crumar beabsichtigt ebenfalls, 
auf der Messe zwei neue Modelle 
vorzustellen, obwohl amZeitpunkt 
der Drucklegung keine 
Einzelheiten bekannt waren. 

La Crumar intende esporre 
tutta la propria sene di organi alla 
Fiera di Franco'orte Fra i modelli 
che saranno esposti, ci saràil ben 
noto Crumar Rapide a manuale 
singolo, ed il Crumar 198, pre-
sentato recentemente. 

La Crumar prevede anche di 
presentare alla Fiera due nuovi 
modelli, i cui dettagli non sono 
peró disponibili al momento di 
andaré m macchma. 

Crumar a l'intention d'exposer 
toute la gamme de ses orgues à 
la Foire de Francfort Parmi les 
modèles il y aura le Crumar 
Rapide manuel bien connu et le 
Crumar 198 introduit récemment. 

Crumar a aussi l'intention d'in¬ 
troduire deux nouveaux modèles 
à la Foire, mais des détails 
n étaient pas encore disponibles 
lorsque ceci a été imprimé. 
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Custom Sound (Solid 
State Technology) Ltd., 
Custom House, Arthur 
Street, Oswestry, Salop 
SY11 UN. Tel: 0691 
59201 
Based in Shropshire, Custom 
Sound are manufacturers and 

distributors of musical instru¬ 
ment and public address ampli¬ 
fiers, loudspeaker enclosures, 
effects pedals and other equip¬ 
ment for the musician. Estab¬ 
lished for 3’A years, the com¬ 
pany markets two complementary 
ranges — the 700 series of pro¬ 
fessional sound equipment and 
the Trucker range of high quality 
but relatively low priced products. 

At the Frankfurt Fair, most 
of these two ranges will be ex¬ 
hibited, together with a new 100 
watt 2x12" combo with speci¬ 
ally developed new speakers, a 
new monitoring system with a 
sophisticated graphic monitor 
amplifier and a new bass ampli¬ 
fier with graphic. 

On the stand will be Barry 
Phillips and his wife Marcia, 
Richard Jefferies and David 
Gutteridge. 

Die in Shropshire ansässige 
Firma Custom Sound unternimmt 
die Herstellung und den Vertrieb 
von Musikinstrumenten und Be¬ 
schallungsverstärkern, Lautspre¬ 
chereinfassungen. Effektpedalen 
und anderen Geräten fur Musiker. 
Die Firma wurde vor 3ÿ Jahren 
gegründet und bringt zweierlei 
Komplementärsenen auf den 
Markt - die Serie 700 von Ton¬ 
anlagen für den Profi und die 
Trucker-Serie erstklassiger, but 
relativ billiger Produkte 

Auf der Frankfurter Messe wird 
der größte Teil dieser beiden 
Serien zusammen mit einer 
neuen 100 Watt 2 x 12" Combo 
ausgestellt, die sich durch neu¬ 
entwickelte Speziallautsprecher. 
em neues Monitorsystem mit 
hochentwickeltem grafischem 
Monitorverstärker und durch 
einen neuen grafischen Bassver¬ 
stärker auszetchnet 

Auf dem Stand befinden sich 
Barry Phillips und seine Gattin 
Marcia, Richard Jefferies und 
David Gutteridge. 

Con sede nello Shropshire, la 
Custom Sound produce e distn-
buisce strumenti musicali e 
amphficatori per diffusione 
sonora, conteniton di altoparlanti, 
pedali per effetti ed .altri equip-
aggiamenti musicali. Fondata da 
tre anni e mezzo, la compagma 
mette sul mercato due serie di 
prodotti complementan: la sene 
700 di equipaggiamenti sonori 
per professionisti e la gamma 
Trucker di prodotti di alta qualité, 
ma a prezzo relativamente basso 

Alla Fiera di Francoforte 
saranno esposti la maggior parte 
degli articoli di queste serie, 
assieme ad un nuovo combo 2 x 
12" da 100 watt con altoparlanti 
appositamente creati. un nuovo 
sistema di monitoraggio con un 
sofistícate amplificatore monitore 
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grafico ed un nuovo amplificatore 
di bassi con grafico. 

Saranno presentí nello stand 
Barry Phillips con la moglie 
Marcia, Richard Jefferies e David 
Gutteridge 

Situés dans le Shropshire, 
Custom Sound sont fabricants et 
distributeurs d'amplificateurs 
pour instruments de musique et 
sonorisation extérieure, d'en 
ceintes haut - parleurs, de 
pédales effets' et autres acces¬ 
soires pour le musicien. Etablie 
depuis 3ÿ ans. la société com¬ 
mercialise deux autres gammes -
la série 700 de matériel sonore 
professionnel et la gamme 
Trucker de produits de haute 
qualité mais d'un prix relative¬ 
ment modique. 

A la Foire de Francfort, la 
plupart de ces deux gammes 
seront exposées avec un nouveau 
combo 100 watts 2 x 30.4cm 
avec des haut-parleurs spéciale¬ 
ment développés, un nouveau 
système de contrôle avec ampli 
graphique sophistiqué et un nou¬ 
veau ampli de basse avec 
graphique 

Barry Phillips et sa femme. 
Marcia, ainsi que Richard 
Jefferies et David Gutteridge 
seront présents. 
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Dallas Musical Ltd., Dallas 
House, Vanguard Way, 
Shoeburyness SS3 9QX. 
Essex. Tel: 03708-4121 
Dallas Musical are a member 
company of the CBS/Arbiter 
Group, which will be exhibiting 
on two separate stands at the 
Frankfurt Fair. On this stand, 
in the British sector, Dallas, who 
are the manufacturers and world¬ 
wide distributors of Vox ampli¬ 
fication and the "revolutionary” 
Autotune percussion, will be 
concentrating on those products. 

Jon Hiseman will be demon¬ 
strating Autotune and will be 
supported on the stand by Ivor 
Arbiter, Andrew Wallace, Erik 
Kendrick, Helmut Koester, Martin 
Fredman, Holger Alker, Joachim 
Callm, Radja Dalimonte, Mark 
Goodwin, Jon Hunnisett and 
Jackie Phillips. 

Dallas Musical ist ein Mitglied 
der CBS/Arbiter-Gruppe. die sich 

an der Frankfurter Messe mit zwei 
separaten Standen beteiligt. Auf 
diesem Stand konzentriert sich 
Dallas. Hersteller und weltweite 
Vertriebsfirma von Vox-Verstärkern 
und des "revolutionären" Auto¬ 
tune Schlagsystems, auf diese 
Produkte 
Jon Hiseman führt Autotune 

vor mit der Unterstützung von Ivor 
Arbiter. Andrew Wallace. Enk 
Kendrick. Helmut Koester, Martin 
Fredman, Holger Alker. Joachim 
Callm. Radja Dalimonte, ' Mark 
Goodwin, Jon Hunnisett und 
Jackie Phillips. 

La Dallas Musical é una con-
sociata del Gruppo CBS/Arbiter, 
ehe esporrà alla Fiera di Franco¬ 
forte con due stand separati. In 
questo stand, nel settore britan-
nico, la Dallas, produttrice e dis¬ 
tributrice in tutto il mondo di 
amphficatori Vox e dei "rivoluzion-
an” strumenti a percussione Auto-
tune, si concentrerá su questi 
prodotti. 
Jon Hiseman dimostrerà gli 

Autotune, e sarà coadiuvato nello 
stand da Ivor Arbiter, Andrew 
Wallace, Erik Kendrick, Helmut 
Koester, Martin Fredman, Holger 
Alker, Joachim Callm, Radja Dali¬ 
monte. Mark Goodwin, Jon 
Hunnisett e Jackie Phillips. 

Dallas Musical est une société 
faisant partie du Groupe CBS/ 
Arbiter qui va exposer sur deux 
stands distincts à la Foire de 
Francfort. Sur ce stand, dans le 
secteur britannique. Dallas, fabri¬ 
cants et distributeurs à échelle 
mondiale de lamplification Vox 
et de la batterie Autotune révolu¬ 
tionnaire . vont se concentrer sur 
ces produits. 
Jon Hiseman démonstrera 

Autotune avec l'aide de Ivor 
Arbiter. Andrew Wallace. Erik 
Kendrick, Helmut Koester. Martin 
Fredman, Holger Alker, Joachim 
Callm, Radja Dalimonte, Mark 
Goodwin. Jon Hunnisett et Jackie 
Phillips. 
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Electronic Manufacturing 
(Sales) Ltd., Devonshire 
House, High Street, 
Deritend, Birmingham 
312 OLP. Tel: 021-772 
3669. 
Electronic Manufacturing (Sales) 
handle world distribution of 
Laney amplification which, estab¬ 

lished in 1967, offers a range of 
amplifiers, combinations and 
speaker systems. 

Visitors to the Laney stand 
will be welcomed by Bob Thomas 
and Lyndon Laney, co-founders 
of the company. 

In addition to renewing friend¬ 
ships with existing export 
customers, Bob Thomas and 
Lyndon Laney extend a special 
invitation to retailers from 
Germany, where it is hoped to 
appoint Laney stockists in all 
major West German cities on a 
direct selling basis. Further details 
of the West German dealerships 
will be obtainable on the stand. 

Electronic Manufacturing 
(Sales) befaßt sich mit dem Welt¬ 
vertrieb von Laney Verstärkern, 
die seit der Gründung im Jahre 
1967 eine Serie von Verstärkern, 
Kombinationen und Lautsprecher¬ 
systemen umfassen. 

Besucher des Laney-Stands 
werden von Bob Thomas und 
Lyndon Laney, die beiden 
Firmengründer, willkommen-
geheißen. 
Obgleich Bob Thomas und 

Lyndon Laney beabsichtigen, alte 
Verbindungen mit Exportkunden 
zu verstärken, bieten sie Einzel¬ 
händlern aus Deutschland eine 
besondere Einladung in der Hoff¬ 
nung, Laney-Fachhandlungen in 
allen bedeutenden Städten West¬ 
deutschlands auf Direktverkaufs¬ 
basis zu ernennen. Weitere Einzel¬ 
heiten über die westdeutschen 
Handelsangebote werden gerne 
am Stand mitgeteilt 

La Electronic Manufacturing 
(Sales) si interessa della distnbu-
zione in tutto il mondo delle 
apparecchiature di amphficazione 
Laney ehe, fondata nel 1967, offre 
una vasta gamma di amplificatori, 
combinazioni e sistemi di altopar-
lanti. 

Chi si recherä a visitare lo 
stand Laney sarà accolto da Bob 
Thomas e Lyndon Laney, fonda-
ton della compagma. 

Oltre a voler rinnovare i rap-
porti cordiali con i clienti esteri 
già esistenti, Bob Thomas e 
Lyndon Laney fanno uno spéciale 
invito ai dettaglianti della Ger¬ 
mania, nella speranza di poter 
nominare rappresentanti della 
Laney nelle principali città della 
Germania Federale su una base di 
vendite dirette Chi desidera 
ultenori informaziom sulle future 
attivitàm Germania, è pregato di 
chiederle direttamente nellon 
stand. 

’Electronic Manufacturing 
(Sales) s'occupe de la distribution 
à échelle mondiale de l'amplifi¬ 
cation Laney qui, établi en 1967, 
offre toute une gamme d'ampli¬ 
ficateurs. de combinés et de 

systèmes de hauts-parleurs. 
Les visiteurs au stand Laney 

seront accueillis par Bob Thomas 
et Lyndon Laney, les co-fonda¬ 
teurs de la société. 

Bob Thomas et Lyndon Laney 
espèrent non seulement renou¬ 
veler des amitiés avec des clients 
actuels mais aussi souhaitent tout 
particulièrement rencontrer des 
détaillants allemands afin de 
pouvoir nommer des stockistes 
Laney dans toutes les principales 
villes d'Allemagne de l'Ouest sur 
une base de vente directe 
D'autres détails sur les fournis¬ 
seurs pour l'Allemagne de l'Ouest 
seront disponibles au stand 
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Elgam, Via Brecce 60025, 
Loreto, Italy. Tel: 071/ 
97481-97482 
Although no new models are 
being introduced by Elgam at 
the Spring Fair, many of their 
existing organs have undergone 
changes in design and speci¬ 
fication and these will be demon¬ 
strated at the show. Altogether, 
15 Elgam organs will beexhibited. 

Obwohl Elgam auf der Frühl¬ 
ingsmesse keine neuen Modelle 
vorstellen wird, fanden an vielen 
ihrer bekannten Orgeln Konstruk-
tions- und Spezifikationsänderung 
statt, die auf der Messe demon¬ 
striert werden. Die Ausstellung 
dieser Firma umfaßt insgesamt 
15 Elgam Orgeln 

Benché la Elgam non introducá 
alla Fiera di Primavera alcun 
nuovo modello, molti dei suoi 
orgam hanno súbito mutamenti 
nella forma e nelle specifiche, e 
questi saranno esposti Saranno 
esposti complessivamente 15 
orgam Elgam 

La gamme complète des 
orgues Viscount sera exposée à 
Francfort, y compris le M40. le 
M80 et le CL4. 

Un nouveau modèle. Fair Lady, 
sera présenté, qui a une vaste 
gamme de voix et effets, y com¬ 
pris système ruthmique auto¬ 
matique, facilité d'accords avec 
un doigt, accompagnement bass 
et mémoire. 

Bien qu'Elgam n’ait pas l’inten¬ 
tion d'introduire des modèles 
nouveaux à la Foire du Printemps, 
nombre des orgues déjà sur le 
marché ont été modifiés du point 
de forme design et spécifications. 
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et ces nouveautés seront démon¬ 
trées à l'exposition En tout, 15 
orgues Elgam seront présentés. 
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Fane Acoustics Ltd., 286 
Bradford Road, Batley 
WF17 5PW, Yorkshire. 
Tel: 0924 476431. 
Fane Acoustics specialise in the 
manufacture of high power 
chassis loudspeakers for the music 
industry, supplying speaker units 
to most of the leading UK manu¬ 
facturers of disco, public address 
and guitar amplifying equipment. 

The company also manufac¬ 
ture the well-established 
Crescendo, Specialist and Pop 
series for the retail and 
replacement market. Fane 
speakers are widely exported and 
used by many overseas manu¬ 
facturers. although importers are 
still sought in certain areas and 
enquiries will be welcomed. 

The company will be exhib¬ 
iting a representative range of 
models, including the new 12" 
speaker Model G65E, a super 
efficient unit with outstanding 
"punch" and tonal brilliance, at a 
modest price, which is expected 
to be of particular interest to 
manufacturers of PA, guitar 
combos and discotheques. 

Fane Acoustics sind Spezialis¬ 
ten in der Herstellung von Groß-
chassislautsprechern für die 
Musikindustrie und beliefern die 
meisten führen den britischen 
Hersteller von Disco-, Beschal-
lungs- und Gitarrenverstarkungs-
anlagen mit Sprechereinheiten. 

Die Firma ist ebenfalls Her¬ 
steller der bekannten Crescendo-, 
Specialist- und Pop-Serie fur den 
Einzelhandels- und Ersatzmarkt 
Fane-Lautsprecher gelangen zum 
großen Teil in den Export und 
werden von zahlreichen Ubersee¬ 
herstellern benutzt, obwohl in 
gewissen Gebieten Importeure 
benötigt werden, so daß Anfragen 
in der Hinsicht willkommen sind. 

Die Firma stellt eine repräsent¬ 
ative Modellsene aus, einschließ¬ 
lich dem neuen 12" Lautsprecher, 
Modell G65E. eine hochleistungs¬ 
fähige Einheit mit hervorragen¬ 
dem Kaliber " und erstklassiger 
Wiedergabe-Brillanz zu einem 
bescheidenen Preis, die für 
Fabrikanten von Beschallungsan¬ 
lagen, Gitarrencombos und 
Diskothequen besonders anzie¬ 
hend sein sollte 

La Fane Acoustics è specialtz-
zata nella produzione di altopar-
lanti a telaio di alta potenza per 
Tindustoa musicale, e fornisce 
altoparlanti alla maggior parte di 

fabbriche mglesi di equipaggia-
menti disco, di diffusione sonora 
e di amplificaron per chitarra. 

La compagma produce inoltre 
le ben note sene Crescendo. 
Specialist e Pop per il mercato al 
dettaglio e dei ricambi. Gli 
altoparlanti Fame sono larga¬ 
mente espertan ed usati da moite 
fabbriche estere, anche se si è 
tuttora alla ricerca di importatori 
in certe zone, e Ie nchieste di 
informazioni in mento nescono 
gradite. 

La compagma esporrà un 
campionario rappresentativo di 
modelli, fra i quali il nuovo 
altoparlante da 12 pollici Modello 
G65E, un apparecchio super 
efficiente con notevole polso'' e 
brillantezza tonale a prezzo mod¬ 
esto, che si prevede saràdi par-
ticolare interesse per i produttori 
di PA. di combo a chitarra e di 
discoteche 

Fane Accoustics est une 
société spécialisée dans la fabri¬ 
cation de haut-parleurs puissants 
pour l'industrie musicale, fournis¬ 
sant les enceintes à nombre de 
fabricants bien connus de 
matériel d’amplification pour 
discothèques, sonorisation 
extérieure et guitare au Royaume-
Unit 

La société fabrique aussi les 
séries Crescendo. Specialist et 
Pop pour vente au détail et pour 
pièces de rechange. Les haut-
parleurs Fane sont exportés sur 
grande échelle et utilisés par bien 
des fabricants outre mer, bien 
que des importateurs soient 
encore recherchés dans certains 
pays et toute demande sera la 
bienvenue. 

La société va exposer une série 
de modèles-types, y compris le 
nouveau G65E 30cms, modèle 
super efficace avec une vitalité et 
une tonalité sans pareille, pour un 
prix modique, qui sans doute 
intéressera tout particulièrement 
les fabricants de matériel pour 
sonorisation extérieure, d'en¬ 
sembles guitare et de matériel 
pour discothèques. 
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Fletcher Coppock & 
Newman Ltd., Morley 
Road, Tonbridge, Kent 
TN9 1RA. Tel: 
0732 365271. 

Fletcher Coppock & Newman are 
wholesalers of musical instru¬ 
ments and accessories based in the 
South of England. Established for 
13 years, the company have ex¬ 
clusive UK distribution of Aulos 
recorders, Hagstrom guitars, 
Kimbara guitars and accessories, 
Kent percussion and banjos, 
Lorenzo guitars, Columbus 
guitars, Satellite guitars, 
Miyazawa flutes, Martin Freres 
clarinets, Guban saxophones and 
Shelton musical toys. 

At the Spring Fair, the 
principal display will be of 
musical instrument accessories 
and educational percussion, 
including Kimbara accessories and 
Kent glockenspiels. 

On the stand will be Jim 
Weedon and James Coppock who 
will be able to answer visitors’ 
enquiries. 

Fletcher Coppock & Newman 
sind Großhändler von Musik¬ 
instrumenten und Zubehör in 
Sudengland Die Firma wurde vor 
13 Jahren gegründet und verfügt 
über das britische Alleinver-
tnebsrecht fur Aulos Aufnah¬ 
megerate. Hagstron Gitarren. 
Kimbara Gitarren und Zubehör, 
Kent Schlaginstrumente und 
Banjos. Lorenzo Gitarren. Colum¬ 
bus Gitarren. Satellite Gitarren. 
Miyazaw Floten. Martin Freres 
Klarinetten, Guban Saxophone 
und musikalische Spielzeuge von 
Shelton 

Auf der Frühlingsmesse stellt 
die Firma hauptsächlich Zubehör 
lur Musikinstrumente und 
Schlaginstrumente fur Schulen 
aus. einschließlich Kimbara Zube¬ 
hör und Kent Glockenspiele. 

Auf dem Stand befinden sich 
Jim Weedon und James Coppock, 
die gerne Information erteilen 

La Fletcher Coppock & Newman 
e una compagnia con sede nell 
'Inghilterra Méridionale, per la 
vendita all’ ingrosso di strumenti 
e accessori musicali. Fondata 13 
anni fa, la ditta ha la distribuzione 
in esclusiva ne! Regno Unito di 
apparecchi registratori Aulos, 
chitarre Hagstron, chitarre e 
Accessori Kimbara, batterie e 
banjos Kent, chitarre Lorenzo, 
chitarre Columbus, chitarre 
Satellite, flauti Miyazawa, 
clarinetti Martin Freres, saxofoni 
Guban e giuoch musicali Shelton. 

Alla Fiera di Premavera 
verrano presentati soprattutto 
accessori per strumenti musicali 
e batterie per uso didattico, 
tra cui gli accessori Kimbara e 
i glokensipiels Kent. 

Saranno present! sullo stand, 
e lieti di rispondere alle domande 
del pubblico, Jim Weedon e 
James Coppock. 

Fletcher Coppock & Newman 
sont des grossistes pour instru¬ 
ments de musique et accessoires 
basés au Sud de l'Angleterre. 
Etablis depuis 13 ans, ils ont droit 
de distribution exclusive au 
Royaume-Uni pour flageolets 
Aules. guitares Hagstron, guitares 
et accessoires Kimbara, batterie 
et banjos Kent, guitares Lorenzo, 
guitares Columbus, guitares 
Satellite, flûtes Miyazawa, 
clarinettes Martin Frères, saxo¬ 
phones Guban et jouets musicaux 
Shelton. 

A la Foire du Printemps, les 
accessoires musicaux et la bat¬ 
terie éducative formeront les 
principaux articles exposés, sans 
oublier les accessoires Kimbara et 
les glockenspiels Kent. 
Jim Weedon et James 

Coppock seront présents et pour¬ 
ront répondre à toutes les 
questions que les visiteurs sou¬ 
haiteront poser. 
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Funkshun, 158—166 
Wellingborough Road, 
Wellingborough, North¬ 
ants NN1 4DU. Tel: 
0604 34100 
Funkshun are basically building 
amplification into flight cabinets. 
At Frankfurt they will be showing 
a range of flight amplification in 
vulcanised fibre wood laminate 
protected by fibre angle riveted 
to all edges. 

On show for the first time 
will be a new 100 watt valve 
dual drive 2 x 9” ATC combo. 
Available separately, both the 
amplifier and the speaker cab¬ 
inet will also be shown on their 
own. 

A new 2x12 guitar cabinet 
and 4 x 12 guitar cabinet will be 
shown together with a new 8-
channel mixer, available with or 
without 170 watt amplification 
and incorporating a noise gate 
to ensure silent running. 

Also on show will be 2 x 12 
cabinets with horn; Reflex 15" 
enclosure with matching twin 
horns; 100 watt mid-range radial 
flare and flight case disco console 
using the ICE stereo mixer and 
Garrard belt drive decks, avail¬ 
able with or without a pair of 
170 watt power amps. 

On the stand will be Doug 
Marriott and Gary Tyla. 
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SHERGOLD 
With 15 years experience in designing electric guitars sold under a 
variety of trade names wood craftsmen Jack Golder and Norman 
Houlder now confidently introduce guitars under their own name. 
SHERGOLD 

HANDCRAFT GUITARS 
Master Crafted in Great Britain 
Sole Distributors to the 
Music Trade 

Barnes & Mullins Ltd. 
155 Grays Inn Road, London WC1. Tel: 01-278 4631 

Custom 

Guitar 
Compact design made as 4-string Bass and 6-string, 
also as 4-string Bass and 12-string guitars; 3-way 
switch connects either neck alone or both together. 
Both mono and stereo effects are available from 2 
output jack sockets. 
No. 3652 Bass and 6-string guitar £403.07* 
No. 3653 Bass and 12-string guitar £422.60* 
No. 3644 METEOR 6 string guitar. Canadian hard 

rock maple neck and fingerboard fretted 
by hand. Two high output humbucking 
pickups. £156.85* 

No. 3637 CUSTOM MASQUERADOR This versatile 
twin pick-up instrument embodies all the 
refinements suggested by top players. 

(6 string) £170.28* 
No. 3638 CUSTOM MASQUERADOR 12-string. 

Two high output pickups. A superior 
instrument of remarkable tonal qualities. 

£187.63* 
No. 3636 MARATHON BASS Single high output 

pick-up gives mono or stereo to choice. 
£186.58* 

ALL SHERGOLD guitars are available in five poly¬ 
ester finishes: Sunburst, natural, white, cherry red 
and black. 
* Recommended Retail prices including V.A.T. 
illustrated leaflet available showing 
all Shergold Models. 
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Funkshun unternimmt 
grundsätzlich den Einbau von 
Verstärkern in Flugkoffern. In 
Frankfurt zeigt diese Firma eine 
Serie von Flugkofferverstärkern 
aus Vulkanfaserholzfohe mit Faser¬ 
kantenschutz. 

Auf der Messe wird zum erste¬ 
mal eine neue 100 Watt ATC-
Rohrencombo 2 x 9" mit Doppel¬ 
antrieb gezeigt. Sowohl der Ver¬ 
stärker als auch die Lautsprecher¬ 
zarge, die separat geliefert wer¬ 
den können, werden, getrennt 
ausgestellt 

Ein neues 2 x 12 und ein 4 x 12 
Gitarrengehäuse werden zusam¬ 
men mit einem neuen Achtkanal-
mischer vorgefuhrt, der mit oder 
ohne 170 Watt Verstärkung und 
einer eingebauten Störaustastung 
geliefert werden kann, um einen 
ruhigen Lauf zu sichern. 
Auf der Messe befinden sich 

ebenfalls 2 x 12 Trichterzargen; 
15" Reflexzargen mit passenden 
Doppeltrichtern. 100 Watt Radial-
strahler mit mittlerer Reichweite, 
und Flugkoffer-Discopult mit ICE 
Stereomischer und Garrard Decks 
mit Riemenantrieb, die mit oder 
ohne einem 170 Watt Großver-
starkerpaar geliefert werden kön¬ 
nen. 

Auf dem Stand befinden sich 
Doug Marriott und Gary Tyla 

Fondamentalmente la Funk¬ 
shun incorpora l’amplificazione in 
armadietti per viaggi aerei. A 
Francoforte esporra una serie di 
amplificatori per viaggi aerei m 
lammato di fibra di legno vulcamz-
zato protetto da fibra chiodata ad 
angolo su tutti i bordi. 

Sara esposto per la prima volta 
un nuovo combo da 100 watt a 
doppio commando ATC 2 x 9". 
Disponibili separatamente, sar-
anno anche esposti l'amplific-
atore e larmadietto dell'altopar-
lante 
Un nuovo armadietto per 

chitarra 2 x 12 ed uno 4x12 sar-
anno esposti assieme ad un 
nuovo mescolatore a 8 canah. dis¬ 
ponible con o senza amplific-
azione da 170 watt, e con incor¬ 
pórala una soglia di rumore per 
garantiré la silenziositá di fuzmon-
amento. 

Saranno esposti inoltre armadi¬ 
etti 2x12 con corno; contemton 
Reflex 15" con due corm mtonati, 
console disco da 100 watt di 
media portata con contemtore per 
viaggi aerei che usa mescolatore 
stereo ICE e piani Garrard con 
comando a cmghie, disponible 
con o senza un paio di amplific-
atori di 170 watt di potenza. 

Saranno presentí nello stand 
Doug Marriott e Gary Tyla. 

Funkshun se spécialise dans 
I incorporation de systèmes däm-
plification dans des emballages 

portatifs. Elle présentera à Franc¬ 
fort une gamme d'amplificateurs 
en fibre de bois stratifié et vul¬ 
canisé protégé sur tous les bords 

Pour la première fois un 
ensemble musical ATC 2 x 9" de 
100 watt à commande jumelée 
sera exposé Ampli et enceinte 
avec haut-parleur seront en vue 
indépendamment, pouvant être 
acheté séparément. 

Un nouveau ensemble guitare 
2 x 12 et un ensemble 4x12 
seront exposés avec un nouveau 
mixeur à 8 canaux, disponibles 
avec ou sans ampli 170 watt et 
incorporant un filtre-bruit 
pour assurer un fonctionnement 
silencieux. 
Un ensemble 2 x 12 avec 

pavillon, un ensemble 15" Reflex 
avec carillons jumelés assortis, un 
meuble disco portatif de 100 watt 
avec mixeur stéréo ICE et platines 
Garrard disponible avec ou sans 
deux amplis de 170 watt seront 
exposés également 

Doug Marriott et Gary Tyla 
seront présents. 
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Futuristic Aids Ltd., 
Audio House, Henconner 
Lane, Leeds LSI3 4LQ. 
Tel : Pudsey 56478 
Futuristic Aids Ltd., manu 
facturers of amplification, speakers 
and discotheque equipment, will 
be exhibiting at Frankfurt for the 
second time. Export sales now 
constitute a substantial proportion 
of turnover. 

Following the establishment 
of the company's own direct 
distribution warehouse in 
Germany, with headquarters in 
Berlin, it is anticipated that by 
the time of the Frankfurt Fair an 
extensive network of music shops 
will be handling FAL equipment. 

A range of up to 20 products 
will be shown at the Fair, with 
specific emphasis on a stereo 
mixing console, the first of its 
k ind in the FAL range. Production 
is being geared to have this 
available on the European market 
coinciding with the Fair. 

On the stand will be John Hey 
and members of the German staff. 

Futuristic Aids Ltd., Hersteller 
von Verstarkungs-, Lautsprecher 

und Diskotekemnchtungen. betei¬ 
ligt sich zum zweitenmal an der 
Frankfurter Messe Exportabsatze 
stellen mittlerweile einen beträ¬ 
chtlichen Anteil des Umsatzes 
dai 

Nachdem d.e Firma ihr eigenes 
Direktvertriebslager in Deutsch¬ 
land mit Hauptniederlassung in 
Beilin eingerichtet hat. wird 
erwartet, daß bis zum Zeitpunkt 
der Frankfurter Messe ein weit¬ 
läufiges Netz von Musikgeschäf 
len vorhanden ist. die FAL-Geräte 
anbieten 
Aul der Messe wird eine 

Auswahl von ca 20 Produkten 
vorgefuhrt. mit besonderer Beton¬ 
ung eines Stereomischpults. das 
erste semr Art im FAL Programm. 
Die Produktion wird momentan 
aufgerustet. damit dieses Produkt 
gleichzeit mt der Messe in 
Europa erhältlich ist. 
Aul dem Stand befinden sich 

John Hay und deutsche Personal 
mitglieder 

La Futuristic Aids Ltd . fabbn 
cante di equipaggiamenti di 
amplificazione. di altoparlanti e di 
attrezzature per discoteche, 
espone a Francoforte per la 
seconda volta. Le esportazioni 
rappresentano ora una NOTE¬ 
VOLE PARTE DEL SUO GIRO 
d affan. 

In seguito alla creazione di un 
magazzmo per la distnbuzione 
diretta in Germania, con sede a 
Berlino. si prevede che quando 
avrà luogo la Fiera di Francoforte, 
una vsta rete di negozi di música 
venderá equipaggiamenti FAL 

Alia Fiera sará esposto un 
campionario di una ventina cfi 
articoli. e sará data particolare 
importanza ad una console mes-
colatnce stereofonica che é la 
prima del genere nella gamma 
FAL La produzione viene regolata 
m modo da garantirne la disponi¬ 
bilité sul mercato europeo m com-
cidenza con la Fiera. 

Saranno presentí nello stand 
John Hey e dipendenti della com-
pagnia in Germania 

Futuristic Aids Ltd., labricants 
d'amphs, de hauts-parleurs et de 
matériel pour discothèque vont 
exposer pour la deuxième fois à 
Francfort. Les exportations con¬ 
stituent maintenant une part 
importante du chiffre d'affaires. 

A la suite de rétablissement de 
I entrepôt de la société pour distri¬ 
bution directe en Allemagne, avec 
le siège à Berlin, il est anticipé 
qu'un réseau assez complet sera 
déjà sur pied pour traiter le 
matériel FAL avant la Foire de 
Francfort 

Près de 20 produits vont être 
présentés à la Foire, mettant en 
vedette surtout une console-
mélangeuse stéréo, le premier du 
genre dans la gamme des pro¬ 

duits FAL II est prévu que celle-ci 
sera disponible pour le marché 
européen au moment de la Foire. 
John Hey avec des membres 

du personnel allemand seront 
présents 
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Galanti (distributed by 
Commercial Sound Dist¬ 
ribution, S. Maria Del 
Monte, 47040 Saludecio, 
Italy. Tel: 0541/981568) 
The entire range of Galanti elec¬ 
tronic organs will be on show at 
the Spring Fair. In addition, 
several new models will be intro¬ 
duced at the Fair, but details of 
these are not yet available. 

Galanti (Vertrieb; Commercial 
Sound Distribution, S. Mana Del 
Monte. 47040 Saludecio, Italien. 
Telefonnr 0541/981 568. 

Auf der Fruhlingsmesse wird 
das ganze Angebot an elek¬ 
tronischen Galanti Orgeln ausge 
stellt werden, als auch etliche 
neue Modelle, über die jedoch 
noch keine Einzelheiten bekannt 
sind 

Galanti (distnbuiti dalla Commer¬ 
cial Sound Distribution, Santa 
Mana Del Monte. 47047 Salude¬ 
cio. Italia Tel . 0541/981 568.) 

Alla Fiera di Primavera sarä 
esposto Tintero campionano di 
organi elettronici della Galanti. 
Saranno anche presentati diversi 
nuovi modelli. i cui dettagli non 
sono ancora disponibili. 

Calanti (distribué par Commercial 
Sound Distribution, S.Mana Del 
Monte. 47040 Saludecio. Italie. 
Téléphone: 0541/981568. 

Toute la gamme des orgues 
électroniques Galanti sera 
exposée à la Foire du Printemps 
Et plusieurs modèles nouveaux 
seront aussi présentés lors de la 
Foire, mais aucun détail n est en 
core disponible. 
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General Music Strings 
Ltd., Treforest Industrial 
Estate, Pontypridd, 
Glamorgan, Wales. Tel: 
Treforest 2098. 
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Royal j 
SHARMA rotary sound Organ Speaker Cabinets. Concert Hall 

Trickett] I IbMAKMA rotary sounu urgan speaker caoinets. conter Sound quality with man size power in a strong seventies 
style cabinet. Designed for hard work, with all the featui res 
that today’s professional demands. 

Ivctncntfe 
Premier 

the best sound around 

TRICKETT touch sensitive Electronic Piano’s in beautiful 
teak or walnut cabinets 

BANDIDO rugged English leather guitar straps at keen prices. 

PREMIER EVERPLAY The world famous name of Drumheads 
endorsed by many of the top drummers of today. 

B.M.I. Composer Heads in Bronze. Beethoven to Litz - 25 models. 

FRANKFURT FAIR 1978 
See us on Stand Nos. 
50145 - 50147 - 50149 

^ARLSBRO 

CARLSBRO latest additions to the Carlsbro range. 
Stereo Mixer, Slaves and Effects units. Mantis 
fully electronic Echo units. 

S.D.CURLEE the ultimate in design and craftsmanship 
S.D.Curlee guitars from the USA with Di Marzio 
pick-ups. 

ROYAL Make the ‘big time sound’ with "Royal” Drumsticks. 
Maple - Hornbeam - Tipped 20 different models. Your own 
brand names available. 

MOONBEAT crisp response - fine craftsmanship - tone 
quality from these British made cymbals. 

CARLSBRO continual research and development make Carlsbro the No. 1 
best selling range of British amplification with New - Monitors - Bass 
Amps - Combo’s 

COLOURSOUND the most complete range of effects units on 
planet earth. Over 25 different units — exported to over 40 
countries. 

EUROTEC New modular range of effects units. An entirely new 
method of creating sounds on stage or recording studios. 

LEW CHASE fast selling guitar strings. Classic - Folk - New 

EXCLUSIVE EXPORT AGENTS 

Colin Barratt 
8, Highfield Road, Cheadle Hulme, 
Cheshire. SK8 6EL. England. 
Tel: 61 - 485 1007 Telex 2631 39 

.. Q08 and .009 Rock & Roll sets. Attractively boxed. 
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General Music Strings, estab¬ 
lished for over 50 years, are 
manufacturers of Picato and 
Monopole strings, which are 
distributed world-wide. 

The principal display at the 
Fair will be the company’s exten¬ 
sive range of sales aids which are 
available to all their distributors, 
together with a comprehensive 
display of the whole range of 
GMS products from electric guitar 
strings, bass guitar strings, bow 
played strings and strings for 
specialised instruments such as 
Aoud or Harp. Visitors to the 
stand will be able to see several 
new products, including phosphor 
bronze, acoustic guitar strings and 
a new half ground bass guitar set. 

Alfred Stein, Dave Martin and 
Dick Thomas will be on the stand. 

Die vor 50 Jahren gegründete 
Firma General Music Strings ist 
der Hersteller von Picato und 
Monopole-Saiten, die weltweit 
vertrieben werden. 

Die Firma stellt auf der Messe 
hauptsächlich ihren weitläufigen 
Bereich an Verkaufsförderungs¬ 
mitteln, die allen ihren Vertriebs¬ 
firmen geboten werden, und die 
gesamte Serie an GMS Produkten 
aus. d.h. Saiten für elektrische 
Gitarren. Bassgitarren, zum Bo¬ 
genspiel und fur besondere 
Instrumente wie Aoud oder Harfe. 
Die Besucher können am Stand 
viele neue Produkte sehen, ein¬ 
schließlich Schallsaiten für Gitar¬ 
ren aus Phosphorbronze und ein 
neues halbgeschliffenes Bass-
gitarrenset 

Auf dem Stand befinden sich 
Alfred Stein, Dave Martin und 
Dick Thomas 

La General Music Strings, 
fondata oltre 50 anm fa. produce 
corde Picato e Monopole, 
vendute in tutto il mondo. 

Alla Fiera esporrä principal¬ 
mente la vasta gamma della 
compagnia di aiuti alle vendite 
disponibili a tutti i suoi distri¬ 
butor!, oltre ad un'esauriente 
mostra dell'intero campionario di 
prodotti GMS. dalle corde per 
chitarra elettrica e per chitarra 
basso, alle corde per archi e per 
strumenti specializzati quali 
laoud e l'arpa. Coloro che visiter-
anno lo stand potranno vedere 
parecchi nuovl prodotti fra i quali 
corde di bronzo al fosforo per 
chitarra acústica ed una nuova 
sene per chitarra basso. 

Saranno presentí nello stand 
Alfred Stem, Dave Martin e Dick 
Thomas. 

General Music Strings, établie 
depuis plus de 50 ans. fabrique 
des cordes Picato et Monopole, 
distribuées dans le monde entier. 

La société va surtout exposer à 
la Foire les aides à la vente dis¬ 

ponibles pour tous les dis¬ 
tributeurs. avec une exposition 
très complète des produits GMS. 
cordes pour guitare électrique, 
cordes pour guitare bass, cordes 
pour instruments à archet et 
cordes pour des instruments 
spécialisés tels que l'Aoud ou la 
Harpe Les visiteurs au stand 
pourront voir plusieurs produits 
nouveaux, y compris les cordes 
pour guitare acoustique en bronze 
phosphoreux et un ensemble 
nouveau pour guitare. 

Alfred Stein, Dave Martin et 
Dick Thomas seront présents 
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Hagstrom, Tessins Vag 
17, Malmo, Sweden. 
Hagstrom, 
1978 is an important year for the 
Swedish Hagstrom company. 
They are looking for a consider¬ 
able increase in the export of the 
fine Hagstrom guitars and the 
Hagstrom team will be strongly 
represented at the Frankfurt Fair. 

Of particular interest to the 
world's guitarists is the Hagstrom 
Guitar Synthesizer that the 
company introduced last year. 
The instrument has been success¬ 
ful in many parts of the world 
and an improved, Mark II version 
will be on show during the Fair. 

Representatives from Hagstrom 
attending will include Roland 
Beronius, Torgill Hagman and 
James Coppock (of Fletcher, 
Coppock and Newman, Hag-
strom’s UK distributors). 

Das Jahr 1978 ist fur die 
schwedische Hagstrom-Gesell¬ 
schaft von großer Bedeutung. Sie 
erwartet eine beträchtliche 
Exportsteigerung fur die erstklass¬ 
igen Hagstrom-Gitarren, und das 
Hagstrom Team wird auf der 
Frankfurter Messe stark vertreten. 

Die Gitarristen aus aller Welt 
sind besonders an dem Hagstrom 
Guitar Synthesizer interessiert, 
der letztes Jahr emgeführt wurde 
Das Instrument hatte große 
Erfo lge in vielen Teilen der Welt, 
und die weiterentwickelte Ausfuh 
rung Mark II wird auf der Messe 
vorgestellt werden. 

Roland Beronius, Torgill 
Hagman und James Coppock (der 
Fa Fletcher. Coppock and 
Newman: Hagstrom-Vertrieb in 
Großbritannien) vertreten die 
Firma auf der Messe. 

II 1978 sarà un anno importante 

per la compagnia svedese Hag¬ 
strom Essa persegue un notevole 
aumento nelle esportaziom delle 
belle chitarre Hagstrom, ed il 
gruppo della Hagstrom sarä ben 
rappresentato alla Fiera di 
Francoforte. 

Di particolare interesse per i 
chitarnsti di tutto il mondo sarà il 
Sintetizzatore di Chitarra Hag¬ 
strom presentato questanno. Lo 
strumento ha avuto successo in 
moite parti del mondo, ed alla 
Fiera sarà esposta una migliore 
versione. il Mark II 

Fra i rappresentanti della Hag¬ 
strom che saranno presentí alia 
Fiera, sono Roland Beronius. 
Torgi 11 Hagman e James Coppock 
(della Fletcher, Coppock and 
Newman, la distributrice della 
Hagstrom nel Regno Unito). 

1978 est une année importante 
pour la société Hagstrom de 
Suède. Elle cherche à augmenter 
considérablement l'exportation 
des guitares Hagstron bien con¬ 
nues et léquipe de chez Hagstron 
sera bien représentée à la Foire 
de Francfort Le Synthétiseur 
Guitare de Hagstrom introduit l'an 
dernier est pa'ticuliérement in¬ 
téressant pour tous les joueurs de 
la guitare. L'instrument a obtenu 
un grand succès dans de nom¬ 
breux pays du monde et un 
modéle Mark II amélioré sera 
exposé lors de la Foire 

Parmi les 'eprésentants de 
chez Hagstron qui seront présents 
il y aura Roland Beronius. Torgill 
Hagman et James Coppock (de 
Fletcher. Coppock et Newman, 
les distributeurs de Hagstrom au 
Royaume-Uni) 
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Henri Selmer, 114 
Charing Cross Road, 
London WC2H OJS. Tel: 
01-836 8131 
Selmer London — Export Division 
of Norlin Music (UK) Ltd. — will 
be showing their new Rhythm 
Unit (Model HR-30) for the first 
time at the Frankfurt Fair. This 
offers a wide variation of rhythm 
patterns and more than 1000 
patterns when used in combina¬ 
tions, from standard waltz to rock 
beats. 

The recently introduced 
Saxon Solid guitars will be mak¬ 
ing their debut at the Fair and str 
strongly represented will be 
Selmer London brass and wood¬ 

wind with a wider range of the 
popular Sterling, Melody Maker 
and Super Pennsylvania instru¬ 
ments. Selmer amplification, 
organs, Bellini piano accordions 
and a comprehensive range of 
accessories will also be shown. 

Eddie Edwards will be on the 
stand. 

Selmer London - Exportdivi¬ 
sion von Norlin Musik (UK) Ltd -
stellt zum erstenmal auf der Frank¬ 
furter Messe ihre neue Rhythmus¬ 
einheit (Modell HR 30) aus Diese 
oietet zahlreiche und unterschied¬ 
liche Rhythmysmodelle, und zwar 
mehr als 1000 bei Einsatz in 
Verbindungen vom normalen 
Walzer bis Rockbeat 

Die vor kurzem einge führten 
Saxon Solid Gitarren werden 
ebenfalls aut der Messe vor¬ 
gestellt. und Selmer London 
Blech- und Holzblasinstrumente 
sind zusammen mit einer 
größeren Auswahl der popularen 
Sterling. Melody Maker und 
Super Pennsylvania Instruments 
stark vertreten Ebenfalls gezeigt 
werden Selmer Verstärkung, 
Orgeln. BellimeSchifferklaviere 
und alles mögliche Zubehör 

Aul dem Stand befindet sich 
Eddie Edwards. 

La Selmer London - Reparto 
Esportaziom della Norlin Music 
(UK) Ltd - presenterä per la 
prima volta alla Fiera di Franco¬ 
forte il proprio Rhythm Unit 
(modello HR-30). che offre una 
vasta gamma di arrangiamenti nt-
mistici ed oltre mille possibilité di 
combinazioni diverse, dal valtzer 
clássico al rock beat 

Alla fiera faranno il loro debutto 
le chitarre Saxon Solid, di recente 
realizzazione, e gli strumenti a 
fiato della Selmer London 
saranno ampiamente rappresen-
tati da modelh popolari quali 
Sterling, Melody Maker e Super 
Pennsylvania. Verranno anche 
presentati amplificaton Selmer, 
organi, fisarmoniche Bellini 
nonchè una vasta scelta di 
accessori. 

Sarà presente nello stand 
Eddie Edwards. 

Selmer London - Division 
Exportation de Norlin Music (UK) 
Ltd - vont exposer pour la 
première fois à la Foire de Franc¬ 
fort leur nouveau Unité Ruthmi-
que (Modèle HR-30) Celle ci 
présente une grande diversité de 
rythmes et plus de 1000 variantes 
utilisées en combinaisons, de la 
valse classique aux rythmes rock 

Les guitares Saxon Solide ré¬ 
cemment introduites feront leur 
début à la Foire, et les instru¬ 
ments Selmer London, bois et 
cuivres, avec une gamme plus 
vaste des instruments si popu¬ 
laires Sterling, Melody Maker et 
Super Pennsylvania Les amplis I 
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Selmer, des orgues, des accordé¬ 
ons pianos Bellini et toute une 
gamme d accessoires seront 
aussi exposées 

Eddie Edwards sera présent au 
stand 
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H/H Electronic, Viking 
Way, Bar Hill, Cambridge 
CB3 8EL. Tel: 0954-
81140 
H/H Electronic claim to be the 
largest manufacturers of electronic 
group and stage equipment in the 
UK. Based in Cambridge, they 
distribute their products direct to 
dealers in Germany, Holland and 
Belgium and through wholesalers 
or agents in all other parts of the 
world. 

The company will be concen¬ 
trating at the Fair on the existing 
range of guitar amps and combos, 
as well as releasing an entirely 
new range of PA equipment. 
These products have many features 
not normally found in equipment 
at present on the market. 

On the stand will be Mr J.M. 
Harrison, Mr C.R.C. Bradbury and 
Miss G. Burg. 

On a separate stand, the 
associate company, H/H Acoustics, 
will be showing for the first time 
their extensive range of chassis 
loudspeakers and pressure units. 
Of special interest will be a new 
range of Super Speakers, designed 
for the musician or sound engineer 
who demands high standards. The 
new range isexpected to compete, 
on performance, with the top 
quality American loudspeakers 
currently available but, on price, 
to be much more competitive. 

Messrs E.W. Form and W. 
Webb will be on the stand. 

H/H Electronic macht den 
Anspruch, im Vereinigten König¬ 
reich der größte Hersteller von 
elektronischen Gruppen- und 
Buhnen-ausrustungen zu sein 
Von ihrem Werk in Cambridge 
vertreibt die Firma ihre Produkte 
direkt an Handler in Deutschland. 
Holland. Belgien und durch Groß¬ 
händler oder Vertretungen in 
anderen Weltteilen 

Aul der Messe konzentriert sich 
die Firma aut ihr jetziges Angebot 
an Verstärkern und Combos lur 
Gitarren und stellt ebenfalls einen 
gänzlich neuen Bereich an Besch¬ 
allungsanlagen vor Diese Pro¬ 

dukte zeichnen sich durch zahl¬ 
reiche Merkmale aus. die an 
anderen, momentan angebotenen 
Systemen normal nicht vorge¬ 
funden werden. 

Auf dem Stand befinden sich 
Herr J M Harrison. Herr C R C 
Bradbury und Fri G Burg 

Die H/H Electronic naheste¬ 
hende Firma H/H Acoustics zeigt 
aul einem sepai alten Stand zum 
erstenmal ihren weitläufigen 
Bereich an Chassislautsprechern 
und Druckeinheiten Von Beson¬ 
derem Interesse ist wahrschein-' 
lieh eine neue Serie von Super-
Lautsprechern fur den Musiker 
oder Toningenieur mit hohen 
Ansprüchen Man erwartet daß 
diese neue Sene von der Leistung 
fier mit der Spitzenklasse von 
amerikanischen Lautsprechern in 
den Wettbewerb treten wird, 
obwohl ihr Preis viel günstiger ist 

Auf diesem Stand befinden sich 
Heu E W Form und Herr W 
Webb 

La H/H Electronic vanta di 
essere la maggiore produttnee di 
apparecchiature elettroniche per 
complessi e per teatro del Regno 
Unito Con sede a Cambridge, 
distribuisce direttamente i propri 
prodotti ai nvenditori in Germania. 
Olanda e Belgio. e attraverso 
grossisti e agenti in tutto il resto 
del mondo 

Alla Fiera, la compagina si con¬ 
centrera sulla gamma esistente di 
amplificatori e combo per 
chitarra, ed inoltre presentará una 
sene assolutamente nuova di 
equipaggiamenti PA Questi pro¬ 
dotti hanno numeróse caratter-
istiche non riscontrabili in 
generale nei prodotti anualmente 
sul mercato 

Saranno presentí nello stand il 
Sig J M Harrison, il Sig C R C. 
Bradbury e la Signonna G Burg. 

In un altro stand la consociata 
H/H Acoustics esporiá peí la 
prima volta la propria vasta serie 
di altoparlanti a telaio e complessi 
di pressione Di particolare 
interesse Sara la nuova serie di 
Super Speakers, messa a punto 
per il musicista o il técnico dei 
suoni che esige un altíssimo 
standard Si prevede che la nuova 
serie sarà in competizione per il 
rendimento, con i migliori altopar-
lanti americani anualmente sul 
mercato. mentre per il prezzo sarà 
molto piú económica 

Saranno presentí nello stand i 
signori E W Form e W Webb. 

H/H Electronic revendique 
d'être le plus important fabricant 
de matériel électronique pour 
groupes et pour la scène au 
Royaume Uni Située à Cam¬ 
bridge, elle distribue ses produits 
directement aux fournisseurs en 
Allemagne, aux Pays Bas et en 

Belgique et ailleurs dans le 
monde par l’entremise de gros¬ 
sistes ou d’agents. 

La société présentera essen¬ 
tiellement à la Foire la gamme 
actuelle des amplis et combos 
pour guitare, avec une gamme 
entièrement nouvelle de matériel 
de sonorisation extérieure Ces 
produits ont bien des caractéris¬ 
tiques que l’on ne trouve pas 
normalement dans un matériel du 
même genre actuellement en 
vente 

Mr. J. M. Harrison, Mr. C. R. C. 
Bradbury et Miss G. Burg seront 
présents sur le stand. 

Sur un autre stand, la société 
associée. H, H Acoustics, va 
exposer pour la première fois une 
gamme étendue denceintes et 
autres accessoires. Une nouvelle 
gamme de Super Haut Parleurs, 
conçue pour le musicien ou lin-
génieur du son qui recherche un 
standard élevé, sera d’un intérêt 
tout particulier II est prévu que 
cette nouvelle gamme fera con¬ 
currence. du pont de vue per¬ 
formance. avec les meilleurs haut-
parleurs américains disponibles 
actuellement mais le prix sera 
nettement plus compétitif 
Mr E W Form et Mr. W. Webb 

seront présents. 
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Hiwatt Equipment Ltd., 
Park Works, 16 Park 
Road, Kingston-upon-
Thames, Surrey. Tel: 
01-549 0252 
The high gain models of Hiwatt 
amplifiers that have previously 
been reserved for the Canadian 
and North American markets will 
be available to the European 
market for the first time at the 
Frankfurt Fair. These models 
incorporate extra high quality 
shrouded transformers speci¬ 
fically manufactured for Hiwatt 
by Partridge, and many other 
exclusive features. 
• New models include mini 
combos of 50 watts and 100 
watts, which are to be made 
available with A.T.C. speakers. 
All Hiwatt amplifiers are 100% 
valve models. Collectors items 

on show will include Hiwatt 
amplifier 001 and number 
10,000 and a new special fin¬ 
ished in polished chrome with 
glass cabinet. 

Die Hochverstarkungsmodelle 
der Hiwatt-Verstarker. die soweit 
nur in Kanada und in den USA 
erhältlich waren, werden auf dem 
europäischen Markt zum ersten¬ 
mal auf der Frankfurter Messe 
angeboten. Diese Modelle 
zeichnen sich durch erstklassige 
ummantelte Umspanner aus. die 
von Partridge exklusiv für Hiwatt 
hergestellt werden, und sie beiten 
auch noch viele andere einmalige 
Vorteile. 
Zu den neuen Modellen 

gehören Minicombos von 50 Watt 
und 100 Watt, die mit Laut¬ 
sprechern mit automatischer 
Abstimmung angeboten werden. 
Alle Hiwatt Verstärker werden 
ausschließlich mit Röhren ver¬ 
sehen Auf der Messe befinden 
sich gewisse Sammelstucke, wie 
der Hiwatt Verstärker 001 und 
Nr 10 000 und eine neue Spezial-
ausfuhrung aus poliertem Chrom 
mit Glaszarge. 

I modelli ad alto guadagno di 
amplificatori Hiwatt ehe finora 
erano riservati ai mecati canadese 
e nordamericano. saranno dis-
pombrli al mercato europeo per la 
prima volta alla Fiera di Franco¬ 
forte. Questi modelli contengono 
incorporan trasformatori inscato-
lati di altíssima qualità prodotti 
esclusivamente per la Hiwatt 
dalla Partridge, ed altre carat-
teristiche esclusive. 

Fra i nuovi modelh sono i mini-
combo da 50 e 100 watt, che 
saranno messi in vendita con 
altoparlanti A.T.C. Tutti gli ampli-
ficatori Hiwatt sono modelli a val-
vole al 100%. Fra gli artrcoli da 
colleziomsti che saranno esposti 
saranno I amplificatore Hiwatt 
001 e numero 10.000, ed uno 
spéciale in cromo lucido con 
armadietto di vetro. 

A la Foire de Francfort, pour la 
première fois, les amplis Hiwatt à 
gain élevé, précédemment réser¬ 
vés pour les marchés du Canada 
et d’Amérique du Nord, seront 
disponibles sur le marché euro¬ 
péen. Ces modèles incorporent 
des transformateurs voilés de 
haute qualité spécialement fab¬ 
riqués pour Hiwatt par Partridge, 
ainsi que nombre d’autres carac¬ 
téristiques exclusives. 

Les nouveaux modèles com¬ 
prennent des mini-combos de 50 
et de 100 watts qui seront dis¬ 
ponibles avec des hauts-parleurs 
A T C Tous les amplis Hiwatt sont 
des modèles entièrement avec 
valves Des pièces pour collec-
■eurs exposées comprendront 
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l’amplificateur Hiwatt 001 et le 
10 000 ainsi qu'une nouveauté en 
chrome poli avec meuble en 
verre 
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James How Industries 
Ltd., 20 Upland Road, 
Bexleyheath, Kent. Tel: 
01-304 4711 
James How Industries, the sole 
manufacturers of Rotosound 
music strings, have been established 
for over 17 years. Based in the 
South East of England, they 
export to over 60 countries. 

At the Spring Fair the display 
will feature both Rotosound and 
the unique Superwound range of 
music strings. Rotosound will 
have its new packaging for 
plectrum guitar strings on show 
for the first time, while Super¬ 
wound will be unveiling its new 
Ball and Cone adjustable ballend 
and the Linea surface finishing 
technique for both guitar and bass 
guitar. New point of sale material 
will include T shirts, badges and a 
comprehensive and informative 
pamphlet on the Rotosound 
music string range. 

On the stand will be James 
How, Martyn How, Ronald How, 
Charles Higgs and Eddie Tuite. 

James How Industries - Allein-
hersteller von Rotosound Musik-
saiten- ist schon seit mehr als 17 
Jahren bekannt. Die Firma ist im 
Sudosten Englands ansässig und 
exportiert in über 60 Länder 

Auf der Fruhlingsmesse setzt 
sich die Auslage aus Rotosound 
und den einzigartigen Super-
would Musiksaiten zusammen. 
Rotosound wird zum erstenmal in 
einer neuen Verpackung für 
Pektrumsaiten fur Gitarren vorge-
führt. wahrend fur Superwound 
das neue, verstellbare Bali und-
Konus-Kugelende und die Linea-
Oberflächenbehandlung Für 
Gitarre und Bassgitarre vorgestellt 
wird Zu dem neuen Werbe-
material am Verkaufsort gehören 
T-Shirts, Abzeichen und eine 
umfassende und informations¬ 
reiche Broschüre über das 
Angebot an Rotosound Musik-
saiten. 

Auf dem Stand befinden sich 
James How. Martyn How, Ronald 
How, Charles Higgs und Eddie 
Tuite. 

La James How Industries, 
umca produttrice delle corde 

musicali Rotosound. è stata fon-
data oltre 17 anni fa. Con sede 
nell Inghilterra sudorientale, 
esporta in oltre 60 paesi. 

Alla Fiera di Primavera esporrà 
le Rotosound. ed anche la serie 
única Superwound di corde musí-
cali. La Rotosound avrà in mostra 
per la prima volta il suo nuovo 
imballaggio di corde per chitarra 
a plettro, mentre la Superwound 
presentera per la prima volta la 
sua estremità regolabile al lato 
sfera Ball and Cone e la técnica di 
finitura della superficie Linea per 
chitarra e per chitarra basso. Fra il 
nuovo materiale per punto di ven-
dita ci saranno magliette T, dist-
intivi ed un opuscolo esauriente 
ed informativo sulla sene Roto¬ 
sound di corde musicali 

Saranno. presentí nello stand 
James How, Martyn How. Ronald 
How. Charles Higgs e Eddie Tuite. 

James How Industries, seuls 
fabricants des cordes Rotosound 
est une société qui fut créée voici 
17 ans. Située dans le Sud-Est de 
l’Angleterre, elle exporte vers 60 
pays 

A la Foire du Printemps, elle va 
exposer Rotosound et la gamme 
Superwound de cordes. Roto¬ 
sound aura un emballage nou¬ 
veau pour les cordes de guitare à 
plectre révélé pour la première 
fois, et Superwound va dévoiler 
nombre de caractéristiques nou¬ 
velles pour guitare et guitare de 
bass. Il y aura aussi des T shirts, 
des écussons et une brochure 
complète donnant tous les ren¬ 
seignements sur les cordes 
Rotosound. 
James How, Martyn How. 

Ronald How. Charles Higgs et 
Eddie Tuite seront présents. 
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John Hornby Skewes & 
Co. Ltd., Salem House, 
Garforth, Leeds LS25 
1PX. Tel: 0532-865381 
John Hornby Skewes & Co. Ltd. 
will be showing their new range 
of combination amplifiers under 
the brand name "JHS". The four 
models in the range are the C3 
(3 watt) and CD6T (6 watt), 
which are both suitable for 
practice use rather than live 
performance, CD15T (15 watt) 
and CD50T (50 watt), which 
are suitable for semi-professional 
and professional use. They are 
compact in size and particularly 

suitable for groups playing in 
small venues. 

Also on show will be the 
range of McKenzie speakers — 
model 1275 GP (75 watt), 
C1275 TC (75 watt) and C1275 
Bass (75 watt). A wide range of 
smaller items will include JHS 
Pro-Rhythm Drum Sticks, 
Hornby Glockenspiels and chime 
bars, kazoos, flageolets, whistles 
and various instrument accessories. 

On the stand will be John H. 
Skewes, David Barnett, David 
O'Reilly, Declan McLoughlin and 
David Sidebottom. 

John Hornby Skewes & Co. Ltd. 
stellt eine neue Serie von 
Kombmationsverstarkern unter 
der Markenbezeichnung JNS’ 
aus Diese Serie umfaßt vier 
Modelle. C3 (3 Watt) und CD6T 
(6 Watt). - beide vorwiegend für 
Übungen und weniger fur Liveu-
bertragungen, CD15T (15 Watt) 
und CD50T (50 Watt), die sich für 
den Semiprofi und Totalprofi 
weisen. Sei weisen eine kompakte 
Große auf und eignen sich beson¬ 
ders fur Gruppenaufführungen in 
kleinen Raumen 

Auf der Messe befinden sich 
ebenfalls die McKenzie Laut¬ 
sprecher - Modell 1275 GP (75 
Watt), C1275 TC (75 Watt) und 
C1275 Bass (75 Watt). Zu einer 
großen Auswahl von kleineren 
Gegenständen gehören die JHS 
Pro Rhythm Trommelstocke, 
Hornby Glockenspiele. Rohrflöten. 
Flageoletts, Pfeifen und ver¬ 
schiedene Zubehörteille für 
Instrumente 

Auf dem Stand befinden sich 
John H Skewes, David Barnett, 
David 0 Reilly. Declan McLough¬ 
lin und David S'debottom. 

La John Hornby Skewes & Co. 
Ltd esporrà la sua nuova sene di 
amplificatori a combinazione, con 
il nome deposítalo "JHS”. I 
quattro modelli della serie sono il I 
C3 (3 watt) ed il CD6T (6 watt), I 
ambedue piu adatti per studio che I 
per spettacoli musicali, il CD15T I 
(15 watt) ed il CD50T (50 watt), 
adatti per uso semiprofessionale 
e professionale. Sono di piccole 
dimension], e particolarmente 
adatti per complessi che si esibis-
cono in sale piccole 

Sara esposta anche la serie di 
altoparlanti McKenzie: modello 
1275 GP (75 watt), C1275 TC (75 
watt) e C1275 Bass (75 watt). Un 
vasto campionano di articoli più 
piccoli comprenderá Pro-Rhytm 
Drum Stick JHS, Hornby Glocken¬ 
spiels oltre che canne a percus-
sione per carillon, kazoos, flageo¬ 
lets, fischi e van accesson per 
strumenti. 

Saranno pressenti nello stana 
John H. Skewes, David Barnett. 
David O’Reilly. Declan McLough 
hn e David Stdebottom. 

John Hornby Skewes & Co. Ltd 
va exposer la nouvelle gamme 
d amplificateurs combinés sous le 
nom de marque ”JHS’’. Les 
quatre modèles de la série sont le 
C3 (3 watt) et le CD6T (6 watt) qui 
conviennent surtout à I étude 
plutôt qu’à une représentation sur 
scène, le CD15T (15 watt) et le 
CD50T (50 watt) pour utilisation 
semi professionnelle et profes¬ 
sionnelle De taille compacte, 
ils conviennent surtout pour les 
groupes devant jouer dans des 
petites salles 
La série des enceintes 

McKenzie sera aussi exposée - le 
modèle 1275 GP (75 watt), le 
C1275 TC (75 watt) et le C1275 
Bass (75 watt). Et il y aura aussi 
bien des articles plus petits: 
bâtons pour tambours JHS 
Pro-Rhythm, Glockenspiels et 
carillons Hornby, kazoos, flageo¬ 
lets. sifflets et autres 

John H Skewes. David Barnett. 
David O’Reilly, Declan Mc¬ 
Loughlin et David Sidebottom 
seront présents 
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Kawai Musical Instrument 
Manufacturing Co. Ltd., 
200 Terajima-Cho, Hama¬ 
matsu, Japan. 
Kawai offers a comprehensive 
selection of organs to meet ell 
needs, from those of the pro¬ 
fessional musician to the home 
enthusiast. 

All 16 organs in the Kawai 
range will be displayed at the 
Frankfurt Fair, ranging from the 
easy-to-master EO55 to the 
elaborate T-5. Each model is 
equipped with an impressive 
array of automatic and easy-play 
features. 

Kawai bietet eine umfassende 
Auswahl von Orgeln fur die 
meisten Wunsche, ob die eines 
Berufsmusikers oder einfach 
eines Liebhabers 

Alle 16 Orgeln der Kawai-Serie 
werden auf der Frankfurter Messe 
ausgestellt werden, von der ein¬ 
fach zu erlernenden EO 55 bis zur 
komplizierten T-5. Die Austüstung 
eines jeden Modells umfaßt einen 
eindrucksvollen Bereich von auto¬ 
matischen und sonstigen Merk¬ 
malen zur Spielerleichterung. 

La Kawai offre un campionano 
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esauriente di organi per soddis-
fare tutte le necessitá. da quelle 
del musicista di professione a 
quelle dell'appassionato private 

Tutti e 16 gli organi del cam-
pionario Kawai saranno esposti 
alia Fiera di Francoforte, dallo 
E055, di facile uso, al complesso 
T-5. Ogm modello è dotato di 
un'enorme serie di dispositivi 
automatic! e per facilitare l uso 
dello strumento. 

Kawai offre un choix complet 
d'orgues convenant à tous les 
besoins depuis le musicien pro¬ 
fessionnel jusqu'à l'enthousiaste 
voulant jouer de l'orgue chez lui. 

Les seize orgues de la gamme 
Kawai seront exposés à la Foire 
de Francfort, du EO55 facile à jour 
jusqu à T-5 plus difficile. Chaque 
modèle est muni d une diversité 
impressionnante de caractéris¬ 
tiques automatiques et easy-play 
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Keynote Musical Instru¬ 
ments Ltd., 563 High 
Road, Chiswick, London 
W4 3AY. Tel: 01-994 
2689 
Keynote are planning to show at 
Frankfurt their new range of 
Vortex SP tone cabinets, com¬ 
prising the 600 (60 watts RMS). 
1550 (150 watts RMS), and 595, 
which has no internal amplifi¬ 
cation. Visually the same as the 
previous range, they incorporate 
a new electronic motor switching 
system which makes them inter¬ 
changeable with Leslie cabinets. 

Two new British made port¬ 
able organs are expected to be 
shown for the first time. These 
are the Stage 2, a small portable 
for semi-professional use, and 
the Stage 5, which is a full pro¬ 
fessional portable with outstand¬ 
ing styling features for stage 
work. 

A new synthesizer and a new 
range of mixers will also be intro¬ 
duced. On the stand will be 
Jeremy Symons with, it is hoped, 
guest appearances by Rick 
Wakeman. 

Keynote sieht vor, in Frankfurt 
ihr neues Programm an Vortex SP 
Tonzargen auszustellen, die die 
Einheiten 600 (60 Watt Effektiv¬ 
wert), 1550 (150 Watt Effektiv¬ 
wert) und 595 ohne Innenverstär 
kung umfassen Obwohl die 
Erscheinung der Serie 
unverändert ist. enthalten s e ein 
neues elektronisches Motor 
schaltsystem, so daß sie jetzt mit 
Leslie-Zargen austauschfahig ist 
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Es wird erwartet, daß zwei 
neue tragbare, in England her¬ 
gestellte Orgeln zum erstenmal 
gezeigt werden. Hierbei handelt 
es sich um Stage 2. eine kleine, 
tragbare Ausführung fur Semi-
profis. und Stage 5. eine kom¬ 
plette. tragbare Profiausfuhrung 
mit hervorragenden Stilmerk¬ 
malen fur die Buhne 

Weiter vorgefuhrt werden ein 
neuer Synthesizer und eine neue 
Mischerserie Auf dem Stand 
befindet sich Jeremy Symons, 
und man hofft auf eine Gastersch¬ 
einung von Rick Wakeman. 

La Keynote intende esporre a 
Francoforte la sua nuova serie di 
armadietti tonali Vortex SP. com-
prendenti il 600 (60 watt RMS), 11 
1550 (150 watt RMS) ed il 595 
senza amplificazione interna. In 
apparenza uguali alie sene prece¬ 
dent!. essi contengono 
incorporato un nuovo sistema di 
interruttore elettromco del 
motore, che h rende mter-
cambiabili con gli armadietti 
Leslie. 

Si prevede che saranno esposti 
due nuovi organi portabih britan-
nici. presentati per la prima volta 
Trattasi dello Stage 2, piccolo e 
portabile per semiprofessionisti, e 
dello Stage 5. completamente 
portabile per professiomsti. con 
uno splendido aspetto estenore 
per il palcoscenico. 

Saranno presentati anche un 
nuovo sintetizzatore ed una nuova 
sene di mescolaton. 

Sará presente nello stand 
Jeremy Symons, coadiuvato. si 
spera, da Rick Wakeman, invitato 
a prodursi come ospite. 

Keynote a lintention d exposer 
à Francfort la nouvelle gammé 
d'enceintes Vortex SP. dont le 
600 (60 watts efficace), le 1550 
(150 watts efficace) et le 595 
sans amplification intérieure. 
Visuellement semblables à la 
gamme précédente, elles incor¬ 
porent un nouveau système de 
commutation électronique qui les 
rend interchangeables avec les 
enceintes Leslie. 

Deux nouveaux orgues portatifs 
de fabrication britannique seront 
aussi exposés pour la première 
fois Soit Stage 2. petit et portatif 
pour utilisation semi-prolessionn-
elle, et Stage 5. portatif pour 
utilisation par des professionnels 
avec des caractéristiques sensa¬ 
tionnelles de style pour servir sur 
la scène. 

Un nouveau synthétiseur et une 
gamme nouvelle de mélangeurs 
seront aussi introduits. 
Jeremy Symons sera présent 

avec, comme invité d'honneur, 
Rick Wakeman 
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Leech Manufacturing 
Co., Broughton Road, 
Salford M6 6AQ. Tel: 
061-737 4466. 
Leech Manufacturing Company 
were established five years ago 
and are based in Salford, 
Manchester. 

A comprehensive range of 
loudspeaker enclosures is built at 
the Leech factory and distributed 
throughout Europe using the 
company's own fleet of trucks. 
The enclosures are offered either 
fitted with speakers or empty. 

Many new additions to the 
range will be on show at the Fair 
including a flight case style of 
cabinet. A new, competitively 
priced, radial horn flare is offered 
in chassis form or complete with a 
100 Watt driver and built into a 
standard cabinet or flight case. 

Leech Manufacturing Company 
wurde vor fünf Jahren gegründet 
und hat ihren Sitz in Salford. 
Manchester 
Im Leech-Werk wird eine 

umfassende Serie von Lautsprec¬ 
herzargen hergestellt, die met den 
firmeneigenen LKWs in ganz 
Europa vertrieben werden. Die 
Zargen können mit oder ohne ein¬ 
gebauten Lautsprechern geliefert 
werden 

Auf der Fruhhngsmesse können 
zahlreiche Neuheiten in dieser 
Serie besichtigt werden, einsch¬ 
ließlich einem flugkofferartigen 
Zargenstil Die Firma bietet einen 
neuen Hornstrahler in Chassisfor¬ 
mat oder komplett with 100 Watt 
Treiberstufe in einer Standard-
oder in einer Flugkofferzarge zu 
einem wettbewerbsfähigen Preis. 

La Leech Manufacturing 
Company è stata fondata cmque 
anm fa. ed ha sede a Salford 
presso Manchester. 
Una vasta gamma di 

contenitori per altoparlanti è 
prodotta nello stabilimento Leech 
e venduta in tutta Europa grazie 
agh autocarn della compagma 
medesima I contenitori vengono 
offerti con il relativo altoparlante 
oppure vuoti 

Alla Fiera saranno esposte 
moite nuove aggiunte al campion-
ario e fra esse un armadietto in 
forma di cahgia per viaggi aerei. 
Viene offerta una nuova antenna 
svasata a corno radiale a prezzo 
conveniente in forma a telaio 
oppure completa di pilota da 100 
Watt e costruita all'interno di 

un armadietto o valigia per aereo 
di ipo standard 

Leech Manufacturing Company 
fut créée il y a cinq ans. Elle est 
basée à Salford. Manchester 
Une gamme complète den-

ceintes pour haut-parleurs est 
fabriquée à l'usine Leech et 
distribuée à travers I Europe dans 
une flotte de camions apparte¬ 
nant à la société Les enceintes 
sont offertes avec ou sans haut-
parleurs déjà installés 

Il y aura plusieurs nouveautés 
exposées à la Foire, dont un Flight 
Case Un nouveau pavillon évasé, 
d’un prix de concurrence, est of¬ 
fert sous forme de cadre ou avec 
driver 100 watt, inséré dans un 
caisson standard ou Flight Case. 
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Maine Electronics Ltd., 
Maine House, 193 
Rickmansworth Road, 
Watford, Herts WD1 7JH. 
Tel: 92-45888 
Although established for four 
years, Maine Electronics will be 
showing at Frankfurt for the first 
time. The company are solidly 
established in the UK and have 
been opening dealerships and 
exclusive importing agents in 
West Germany, Holland, Belgium, 
Denmark, Sweden, Finland, 
Norway, France, Italy, Austria 
and other countries. On show 
will be a complete range of 
Maine products, with particular 
emphasis on their big sellers: 
(DThe PA 170 system, which is 
doing well in the UK, and features 
a 200 watt, 3-piece, 10-channel 
system. The modern facilities 
such as graphic equalisation, Piezo 
horns and thermal sensors are 
included as standard in the 
system, which carries a 5-year 
guarantee in the UK; 
(2) The Musician 120C combo, 
which is the No. 1 seller for 
Maine in the rest of Europe and 
features a twin reverberation 
specification, 120 watts RMS 
and a splendid reverb system; 
(3) The 115 Bass Bin, the best 
selling speaker cabinet in the 
Maine range, is an exponential 
flared horn and offers very high 
efficiency coupled with reas¬ 
onable size and cost. 

While many exclusive agencies 
are already established, new en¬ 
quiries will be particularly wel¬ 
come at the Maine stand in Hall 
5a by Andy Cannon and Dave 
Wilson. 



IN TOUCH WITH THE MODERN WORLD 
èè VICTORIA ROAD, 
ROMFORD, ESSEX 

TEL: 25919 

PA TO PLECTRA 

OPENING HOURS: 9.30 to 6.00 MONDAY TO SATURDAY-CLOSED ALL DAY THURSDAY 

ALL LEADING MAKES OF 
MUSICAL EQUIPMENT AT 
A FULL RANGE OF 
PRICES 
2 MINUTES WALK FROM 
ROMFORD STATION 

ALL PA SUPPLIED WITH LEADS, DI BOXES, 
MULTICORES ETC. IF REQUIRED 

COMPACT 100 KESTREL-BASS 
100 watts of the 
right kind of sound 
from a handy sized 
enclosure. 
This is only one of 
our latest range of 
Speaker Systems. 
Send s.a.e. for brochure. 

A genuine Bass Combo — 
100 watts R.M.S. and the 
full range of facilities 
which our customers 
have become accustomed 
to finding on all our 
products. 

FUTURISTIC AIDS LTD HenconnerLane • Leeds LSI 3 4LQ 
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Llghtma/ter 
Probable the Finest portable 

Lighting available Todap 
Your act needs proper lighting. Just 

so the people can see you. And 
without lighting you could be wasting 
your time. 

Lightmasters get to the solution 
with a range of equipments that's used 
the world over. 
So start finding out how the 
professionals do lighting, and how you 
can get in on it, without going broke. 

3600 
Now at last a lighting control desk 

designed for the music industry. 
This is the lighting control system 

for the touring band — amazing flexi¬ 
bility, superb effects and unlimited 
lighting capacity. This remarkable 
system with its three presets, plug in 
cartridge effects and autodim facility 
out performs all other systems. 

The 3600 is modular, so you can 
get the system you want, just the way 
you want it. Your system can be fitted 
into a console, or into a flight case 
ready for the road. The dimmer packs 

are remote from the console, each 
channel handling up to 2 kilowatts. 
Prices start from well under 
£900.00 for a complete 12 
channel 24 kilowatt system, up 
to £3,000 or more if you want 
the works. 
681 

This is the complete dimming and 
effects system for the band or club all 
in one package. 

The Lightmaster 681 is the total 
lighting control unit that handles 
concerts, rock bands, clubs and even 
discotheques with unbelievable ease. 
Its six channels have full dimming 
control, plus a master control, and 
there's a socket for the full range of 
Ligh’tmaster effects cartridges. 
Pricing about £350.00 for 12 
kilowatt unit including cartridge 
and VAT. 

The big Lightmaster controllers are 
not restricted to a fixed range of effects. 

Instead they have a holder 
which accepts any one of the wide 
range of inexpensive Lightmaster 
effects cartridges. This way you select 
the effects you want and just change 
them round when you want. There's a 
large range of effects to choose from 
and these are all explained in our 
cartridge brochure. 
300 

The Lightmaster 300 is a complete, 
lighting controller. Three 1 kilowatt 
channels all in one package with 
Sound to Light, Chasers, Flashers and 
a manual control thrown in. 

The 300 is the ideal unit for small 
venues, discothequesand unbelievable 
parties. 
Price £85.86 including VAT. 

z&iro 88 lighting ltd 
115 Hatfield Road, St. Albans, Herts. 
ALI 4JS England 
Tel. St. Albans (0727) 63727 

Agents: Australia: illumination Supply, Adelaide. Belgium: Delta Equipment, Brussels. Canada: Recording Media Services, Toronto. 
Denmark: Tocano, Horve. Finland: Audiotron, Helsinki. France: Deltrovision, Paris. Germany: Neuphone, Aachen. 
Norway: Tenden Electronic, Oslo. Sweden: Intersonic, Stockholm. 
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W JA JK MW K ■ most advertisements don’t stress it, few 
MfWf ^L^A salesmen want to promise it, 

WHAT 

spec sheets don't show it, and sound and appearance alone 
give very little indication of it. It’s practically an unmention¬ 
able word. We’re talking about RELIABILITY, and at 
Peavey, we like to talk about it because it’s our main bag. 

Our research and development is based almost entirely 
on consumer feedback. Our design and engineering is planned 
around the reliability factor of the unit we are building. We 
could almost double the power of some of our units using the 
same circuits. We could boast about a much more impressive 
power rating had we done this. But, we would have a much 
less durable amplifier . . . and when your amp’s not working 
your power rating is zero. 

. . . Think about it! 

EVERY 
AMP 
WOULD 
LIKE 
TOBE! 

There's a PEAVEY powerhouse Main Dealer near you and he’s a switched on guy who’ll tell you all 
about the World’s fastest selling sound equipment. We’ll send you his name and address and a copy of the 
Peavey Papers if you send us a large stamped addressed envelope 
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Write to: Peavey Electronics (UK) Ltd., 49 The Broadway, Haywards Heath, Sussex RH16 3AS 
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The Studio 
Tape-
Recorders 
PARTI 

In this series, we’ve dis¬ 
cussed all kinds of special effects 
hardware, spoken about the mix¬ 
ing desk and its uses, and how to 
record varying types of instru¬ 
ments, as well as talking about 
attitudes and behaviour inside the 
studio. But we’ve left out per¬ 
haps the single most important 
item; the machine that puts 
"record” into recording studio: 
the multi-track tape recorder. 
Now I’m sure that, however 
much of a studio virgin you may 
be, you’ll still know roughly 
what a multi-track recorder is, 
even if you don’t know exactly 
how it works, and what it is 
capable of. Nevertheless, I’m 
going to start from the basics. 

Multi-track recording, as a 
practical entity, was first pion¬ 
eered and used by Les Paul, 
in order to record himself play¬ 
ing more than one guitar at a 
time. He evolved what to us now¬ 
adays is a very primitive system, 
consisting of two mono tape 
recorders synchronised together, 
which then evolved into two 
and then three track tape re¬ 
cording. Les Paul used this sys¬ 
tem rather like we use the Revox 
tape machine for making home 
demos today; i.e. by bouncing 
backwards and forwards between 
tracks, but adding a new musical 
line or item during each bounce. 

Before the idea of over¬ 
dubbing was conceived, all re¬ 
cording studios could do (and 
had done for the previous 
thirty years or more) was simply 
to mike up the performers and 
record their subsequent perform¬ 
ance direct to disc, with no 
chance of editing out errors, or 
replacing them by overdubs. 
Indeed, whatever was played and 
sung in one go by the musicians 
was the recording that the public 
eventually heard. Of course, in 
one sense, the studio engineers 
had a less demanding job in that 
the studio equipment was tech¬ 
nically less complex but, in an¬ 
other sense, they were incredible 
balance engineers, because they 
had to mike up, and balance the 
levels from those mikes, and 
then "live mix” the performance 
onto disc directly. 

This is not the place to 
delineate all the influences of 
multi-tracking, but just think 
about a few of them: obviously, 
now a single musician could be 
responsible, in the extreme, for 
every instrument played, or in the 
case of a small group, tracks could 
be allocated to separate instru¬ 
ments, with the result that indi¬ 
vidual sounds became not only 
important, but super quality was 
able to be achieved. And with 
multitrack itself, the system de¬ 
manded a new phase to record 
production: the mixing stage. 

As you are no doubt aware, 
the mixing stage, which was orig¬ 
inally an almost artificial addi¬ 
tional step in the recording pro¬ 
cess, has become the single most 
important creative stage in the 
recording of a piece of music, 
short of the performance itself; 
marrying, as it does, technical 
and other machinery with musi¬ 
cal and artistic requirements. 

So what’s it done with these 
days in the studio, you may be 
asking. Well, there are three types 
of machine in professional use 
today: the 8-track, the 16-track, 
and the 24-track machine. The 
type-names are self evident; each 
number tells of the number of 
separate recording tracks that the 
machine is capable of recording. 
There are still a few 4-tracks 
around these days, as well as a 
sprinkling of 48-track (but of 
this latest beast, more later). The 
number of tracks is indicative of 
the progress of technology sur¬ 
rounding the recording industry 
in that, every little while, the 
number goes up! Early Beatles 
and Stones albums in the early 
Sixties were done on 4-track (and 
some on a very rare animal, the 
3-track), which represented the 
ultimate in equipment at the 
time. Then the 8-track arrived, 
and everyone said "We’ll never 
use all of them”; but of course, 
they did, and did so when 16-
track appeared in the early 
Seventies. Looking back now, as 
I work on the current Rod Argent 
album in 48-track, I wonder how 
we did "Peter and the Wolf” back 
in 1975 with just 16 tracks! 
You get spoilt with choice op¬ 
tions and availability of superb 
sound quality, but you have to 
work harder all the time, as the 
technology creates as many pro¬ 
blems as it solves. But these kind 
of problems are welcome, creative 
and expressive problems, and we 
don’t mind these at all. 

Most professional multi-track 
studios employ the 24-track syst¬ 
em at the present, although 
Trident Studios, ever in the fore 
when it comes to constructive 
audio experimentation and inno¬ 

vation, are using 48-track for 
those clients who want it. Lets 
look at the 24-track machine and 
its tape, and see how it operates, 
and is maintained in an operative 
condition. Most things we’ll see 
appear as facilities on all manu¬ 
factured brands of machine, but, 
for the sake of argument, we’ll 
particularly examine the Studer 
A80 24-track machine. Now the 
Studer to me, and many others, 
is the Rolls Royce of the studio 
tape machine. Swiss engineered 
and built, its tape transport 
system (i.e. that machinery that 
causes the tape to move from one 
spool to the other, passing the 
record and reproduction heads) 
is extremely kind to the tape it 
carries; neither snatching at it, nor 
stretching it appreciably. This is 
an important factor if you im¬ 
agine how many times a tape 
needs be played during basic 
track recording, overdubbing, and 
finally mixing, and yet still be in 
good shape, and not being 
stretched or shedding oxide by 
the end. You can have the bene¬ 
fit of Studer quality in your own 
home by buying the Revox tape 
recorder, for it is a baby Studer 
and even has a Studer mark 
number (A77). 

The tape used on the 24-
track machine is 2 inches wide 
(as opposed to % inch wide on 
the domestic machine) and is 
carried on substantial aluminium 
alloy reels, which are of course, 
totally non magnetic, and very 
strong (try picking up a reel of 
multitrack tape sometime — it’s 
not light). The recording speed 
is either 15 or 30 inches per 
second, which at 30 ips means 
that a £55 reel of tape will last 
for about a quarter of an hour. I 
prefer the additional quality by 
recording at 30 ips, but many 
studios use 15 ips as their stan¬ 
dard speed. If you think about it, 
recording at 30 inches per second 
means that for every instant of 
sound recorded, the signal is 
scattered across twice as many 
particles of ferric oxide than it 
would be at 15 ips. And with 
magnetic recording tape, the 
more the encoding area of oxide, 
the better the quality. 

Whatever speed you decide 
to use as your standard, the taoe 
machine has now to be lined up 
to that speed, and whatever curve 
you’ve decided on as standard 
as well. “Curve”? "Lined up”? 
Well, if you ever become a tape¬ 
op, you’ll be able to do this in 
your sleep (and some of them 
do, the hours they work). A curve 
is reference to the graphical pic¬ 
ture that appears on a piece of 
graph paper if you plot out the 
standard measurements that are 

laid down as “standard”, either 
for NAB (which is one curve) or 
CCIR (which is another) as well 
as AES, I EC, etc. which are all 
slightly different. 

These graphical curves are 
representative of the record and 
reproduce response characteristics 
set as standard by the boards or 
bodies who marked them out (eg 
the NAB curve is that used by 
North American Broadcasting) 
and they delineate the alignments 
for different frequencies at differ¬ 
ent levels of signal, so that they 
may play back any program 
exactly as it was recorded. Some 
of these curves differ in their 
standards from each other in par¬ 
ticular areas of frequency res¬ 
ponse, and studios choose one 
that they adhere to throughout 
their recording and mixing pro¬ 
cesses. (This is not an easy point 
to explain, as it requires either a 
full page of detail, or a cursory 
paragraph telling very little. If 
you really want to know about 
this, then you’d better write in 
personally for a full explanation). 
Nevertheless, each of the 24 
tracks on the machine must be 
aligned, by the use of small¬ 
screw vernier adjustment, before 
each session, and this is done 
using a pre-recorded tape that 
has test tones recorded on it to 
the standard curve required. The 
tape-op then lines up each track 
to read a pre-decided zero on a 
meter and this for record, as well 
as play back. Part Two next 
month will deal with further ins 
and outs of the 24-track, as well 
as 48-track and %-track mach¬ 
inery in use in remix rooms. 

Robin Lumley Is a record pro¬ 
ducer and keyboard player 
working mainly In London. His 
first major venture In the business 
was as keyboard man In Bowie’s 
Spiders and he later formed a 
writing partnership with Jack 
Lancaster. He recorded the "Peter 
and the Wolf" album which sold 
over 250,000 and then met and 
joined Brand X. Currently pro¬ 
ducing Rod Argent, Bill Bruford, 
and others, as well as recording 
with Brand X. 



CASSETTE 100 
complete with cassette...£39.00 

BABY 100 
complete with effects wheel...£34.00 
all prices include VAT 

LIQUIDATOR 250...£99.99 

Projectors, Sound to Light Systems, 
Discos, Sound Systems and the very 

latest sensation 
THE WALL DANCER LASER UNIT 

Will be on full demonstration at 
The Frankfurt Show 

British Section, Hall 5, Stand Nos. 50159 

Ask your local dealer about all the 

DAVE SIMMS MUSIC PRODUCTS, 

or send 15p for catalogue. 

Project Electronics Ltd 

• 5, The Grove, Ealing, London W5 5DX Tel. 01.567.0757 

TRADE & export enquiries welcome 

Does Your Amplifier? 

Suit Bass Lead or Organ 
Deliver 160 watt RMS (4 ohm) 
Deliver 120 watt RMS (8 ohm) 
Deliver 80 watt RMS ( 1 5 ohm) 
Have full range tone controls 
Have short circuit protection 
Have open circuit protection 

Have lour speaker input sockets 
Have headphone practice socket 

Have slave output socket 
Have Bass cut filter 

Have Bass boost filter 
Have top boost filter 
Have KLIPP control * 

(that’s a little unfair since everyone 
knows KLIPP was designed and registered 

by LANEY and enjoys exclusivity ) 
Automatically match up with almost any 

speaker system. 
Built in low frequency roll off protection. 

Whatever your answers are we can assure you 
the Laney A500* (A510R Reverb model ) answers 

YES to them all. 

See the complete new range of amps and combo's 
at your local dealer (they should be reaching 

your stockist about now) 

*£132.59 (including V.4 /’) 

See us al Frankfurt '78 Stand 50264 
LANEY AMPLIFICATION 

Distributed by: 

Electronic Manufacturing (Sales) Ltd., 
CONTACT YOUR LOCAL DEALER 
ONLY ONE CAN BE THE BEST 

Laney A500 
Amplop 
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Make r.r.p. r.r.p. 

£200 

£ 80 

£164.00 £123 

JOHNSONS WORLD OF MUSIC , 

Tel. 44536 

SPECIAL 
OFFERS 

£194.00 
£248.00 
£295.00 
£435.00 
£329.00 
£539.00 
£550 00 

£188.49 
£230.00 
£295.00 
£359.00 
£591.00 

£379.00 
£458.00 
£555.00 
£825.00 
£895.00 
£729.00 
£1031.00 

£221 47 
£284.00 
£395.00 
£369 00 
£595.00 
£64 2 00 

£284 
£360 
£416 
£666 
£675 
£546 
£775 

Special 
Offer 
Price 
£150 
£184 
£230 
£280 
£445 

£155 
£186 
£235 
£345 
£246 
£420 
£425 

MODEL 
SC444P 

Special 
Offer 
Price 
£175 
£213 
£315 
£276 
£464 
£495 
£140 
£100 

We also carry extensive 
stocks of brass and 
other woodwind instruments, 
ask us for a quotation. 

NOW IN STOCK AT THE 
FOLLOWING MAIN DEALERS: 
ROD ARGENT'S KEYBOARDS. 20. Denmark Street. London W C 2 
E D BROWN 'ORGANS) LTD. 141 143 Leeds Road. Nelson, Lancs 
JOHN'S MUSICAL & HI Fl. 142 High Street. Scunthorpe. Lincs 
LEWISHAM ORGAN CENTRE, 324 328. Lewisham High Street. Lewisham, S E 13 
MID CORNWALL ORGANS. 41 East Hill, St Austell. Cornwall 

GENERAL CONTROLS 

Vibrato - On/Off - Fast/S1ow 

• Depth ■ Attack. 

Hammond Reverb. 

Sustain - On/Off Short/Long 

- on Upper Manual and Pedal 

Board. 

Sustain ■ On/Off on Lower 

Manual. 

Percussion Upper Manual • 

On/Off - Short - Medium • 

Long. 

Repeat - Repeat Rate. 

Percussion Pedal Board - On/Off 

- Attack on 8'. Short/Long. 

UPPER MANUAL 

Drawbars - 16', 8', 5.1/3’, 4', 

2.2/3', 2’, 1.3/5' & 1', with 

separate percussion tabs for 

the above. 

Solo Tabs - Viola, Oboe, 

Clarinet, Violin. 

LOWER MANUAL 

Drawbars - 16', 8', 5.1/3', 4', 

2'. 

PEDAL BOARD 

Drawbars - 32', 16' 8< 8'. 

BM Champion 
Berg Larsen 
Conn Director 
Selmer Super Penn 
Selmer Paris Mark VII 
Buffet 
s.s Evette 
s.s Tafenlong 
s.h. Adolf Sax. (Recon, 
new case & Mouthpiece) 
BARITONES 
Melody Maker 
BM Champion 
Berg Larsen 
Conn (Artist) 
Conn (Artist) L A 
Selmer Super Penn. 
Buffet 

Make 

SOPRANO SAXOPHONES 
BM Champion 
Berg Larsen 
Rene Duvel 
Selmer Super Penn. 
Buffet 
ALTO SAXOPHONES 
BM Champion 
Berg Larsen 
Conn (Director) 
Conn (Artist) 
Selmer Super Penn. 
Selmer Paris Mark VII 
Buffet 
s.n. Conn (Good 
Playing Order) 

TENOR SAXOPHONES 
Melody Maker 

JOHNSONS MUSIC CENTRE LTD. 
37 Station Street Burton on Trent, Staffs. 

LLlli 

Choose that new saxophone from perhaps the best selection in the 
country. All our instruments are tried and tested before despatch 
by our own trained staff. All instruments listed below are finished 
in lacquer and come complete with carry case etc. If you wish to 
purchase direct through the post on credit, this can be done. Please 
do not hesitate to contact us. Individual information leaflets are 
sometimes available if you require technical information on specific 
instruments. Direct line to Sales Office 0283-44536 — Half day 
closing Wednesday. 

„gesvievcoXE 

See your local dealer about the famous range 
of Godwin Organs or write for brochure to: 

I I MM WATKINS ELECTRIC MUSIC LTD 
I IAhU I I 66,OFFLEY RD,LONDON SW9 OLU | g | %. ■ ■ I Tel:01735 6568 CablesMUSECTRIC LONDON 

MAIL 
ORDER EASY PAYMENT 

TERMS 
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They're at the 59th AES Convention and 
they re dying to show off their Series III fully 
modular mixer. 

And their new Series I —everything you 
loved about the old Series i. plus a lot of 
exciting new features. 

Not to mention their new four-way 
stereo electronic crossover, first in a series 
of signal processing devices. 

Three new products from Soundcraft, 
famous for quality audio engineering 
equipment. 

All at Hamburg, Congress Centrum, 
Stand C90, Feb 29th to March 3rd. 

Soundcraft 5-8 Gt.Sutton Street, 
London ECI V OBX, England. 
Telephone 01-251 3631 .Telex 21198. 

Soundcraft North America Division, 
PO Box 883, JFK Station, Jamaica, 
New York 11430, USA. 
Telephone (212) 528 8158. 
Telex 01-2203. 

Get ready to hear 
from Soundcraft 
at Hamburg. 

CTUñDCRñFT 
JJelëcTronics limited 

Member K 

Premier give you the freedom to moke your outfit os individual as you are. 
Double up with twin bass drums or stay single, get into wood or heavy metal snares, 

go single or double headed, support Lokfast or Trilok hardware, sound normal or resonate, 
hit any of 5 cymbal brands or two types of head, put your foot down on any one of 4 

pedals and finish it all off with the best range of colours around. 
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acoustic 
Now available 
from stock 
115 5ÖW 1—12" Combos 
125 100w 2-12" Combos 
401 2 x 12" Cabinets 
407 2 X 15" plus Horn Cabinets 
230 125/160W Graphic Amps 
403 4 x 12" Cabinets 
301 18" Reflex Bass Bins 
370E Bass Amps 

£284.00 
£449.00 
£198.00 
£359.00 
£325.00 
£290.00 

From 

FULL 12 MONTH 
WARRANTY ON 
PARTS & LABOUR 

I" Please send full details of Astounding Acoustic Amplification 
• Name 

I Address . 

• Kitchens, 26,Queen Victoria Street,Leeds1.Tel: 446341^ 

The Premier and Olympic range means over 100,000 outfit options-the choice is yours 

at your local Premier dealer. lUÍPt* 
The Premier Drum Co Ltd, Blaby Road, Wigston, Leicester. -| st PERCUSSION 
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*7 STROBES 
& CONTROLLERS 

REMOTE STROBE CONTROLLER 
£15 + VAT 
☆ DIRECT OPERATION FROM YOUR CONSOLE 
* MANUAL FLASHBUTTON 
☆ SPEED CONTFIOL 

PULSARS FAMILY OF STROBES 

MAXISTROBE £49 + VAT 
☆ MAXI PARABOLIC 
REFLECTOR 

☆ REMOTE CONTROL ¿ 
SOCKET 

☆ IDEAL FOR SMALL DISCOS 
☆ PROFESSIONAL STROBE 

JUMBO STROBE £72 + VAT 
☆ IDEAL FOR STA.GE USE 
☆ FOR USE WITH PULSAR 
RAINBOW CONTROLLER ATA BUDGET PRICE 

ALL STROBES AVAILABLE IN 1 10V 
and 240V MODELS 

RAINBOW STROBE 
£79 + VAT 
☆ 4 CHAN. SEQUENCE PROGRAMMER 
☆ MANUAL FLASH BUTTONS ON EACH CHANNEL 
☆ AUTOMATIC OR MUSIC-BASED SEQUENCING 
☆ CONTROLS UP TO 20 STROBES (5 PER CHAN.) 
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FULL DETAILS FROM 

PULSAR LIGHT OF CAMBRIDGE 
NOW AT NEW PREMISES: 

Henley Rd., Cambridge CB1 3EA 
Tel: (0223) 66798 

Telex: 81697 

IkcylMiank 
20 DENMARK STREET, 
LONDON WC24 8NA 
TEL 01-240 0084/5 

The only store offering the complete service to the discerning 
keyboard musician and the choice for the professional is now open. 

Come and see the most comprehensive range of professional keyboards 
and ancillary equipment available in the United Kingdom including:-

SYNTHESISERS The full range of MOOG, YAMAHA, ARP, KORG, 
JEREMY LORD SKYWAVE. We also stock the CAT and are pleased 
to make the OBERHEIM range available in this country for the first 
time. 

ELECTRIC PIANOS By FENDER RHODES, YAMAHA, WUR LITZER, 
HOHNER and WELSON. 

ORGANS The largest range of professional organs in the United 
Kingdom including the WELSON IMPERATIVE, YAMAHA YC 45D, 
GODWIN SC 444 P and SC 101 P, KEYNOTE CONSORT, CRUMAR 
ORGANIZERS, WLM, PARI and second-hand HAMMONDS in stock. 

STRING MACHINES ETC. By SOLINA, WELSON. HOHNER, 
CRUMAR and many others. 

WE ALSO CARRY A FULL RANGE OF AMPLIFICATION, MIXERS 
AND EFFECT UNITS - including SHARMA, YAMAHA and 
VORTEX ROTARY CABINETS, PEAVEY, PEARL, ZOOT HORN, 
YAMAHA, ELECTRO-HARMONIX, BELL, MXR, CARLSBRO 
etc. etc. 

It is our intention to stock every single keyboard which is of interest 
to the musician. 

We offer the best after sales service available and our own engineers can 
undertake keyboard repairs on the premises in our own workshops. We 
are also in a position to undertake design and modification work. 

Our dedicated staff are all gigging keyboard musicians and can offer the 
best technical advice and guidance on all aspects of keyboards. 

Our aim is to offer the best service available and to keep ahead of all de¬ 
velopments in technology and equipment. We will be holding key¬ 
board clinics, on a regular basis, by professional musicians and demon¬ 
strations in the shop. 

A Innue from Innue 
for all Keylmardists 
where the accent 
is on quality and 

service. 
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WHIY 
NEW SERIES 8000 

8005 8004 8003 8002 8001 

Colour brochure and details front : 
BOOSEY & HAWKES (Musical Instruments) LTD Deansbrook Road Edgware Middlesex HA8 9BB 



music store that 
Ù \naU order service 

EFFECTS 
Roland AP2 Phaser £38 
Roland AP7 Jet Phaser £69 
Space Echo £259 
MXR Phase 100 £95 
MX R Phase 90 £70 
MXR Phase 45 £45 

KEYBOARDS 
Fender Rhodes £575 
Vox Elec Piano £200 
Yamaha CP30 £895 
Yamaha CS50 £1100 
Yamaha CS60 £1900 

ARP Pro Soloist £844 
ARP Oddysey £950 
Roland SH2000 £600 
Roland SH3A £420 
Roland EP20 £335 
Roland EP30 £495 
Mini Korg £400 
Korg Poly 1 £690 
Höhner Clavinet D6 £490 
Höhner Pianet T £295 
Höhner K4 String Thing £275 

GUITARS 
Fender 
Tele Standard RN from £200 

MN from £230 
Tele Custom £265 
Strat RN and trem £275 
Strat MN and trem £295 

Strat RN £230 
Strat MN £250 
Precision Bass RN from £195 
Precision Bass MN from £200 
Jazz Bass RN £250 
Jazz Bass MN £275 
Tele Bass MN £215 
Mustang Bass RN £175 
Mustang Bass MN £195 
Musicmaster FJass £120 
Gibson 
SG Standard £450 
Les Paul Custom Black £550 
Les Paul Custom Natural £590 
Les Paul Custom Wine Red £500 
Les Paul Deluxe £349 
Les Paul Standard £395 
Marauder Na tural Satin £250 
Firebird Natural £555 
Explorer Natural £475 
Ripper Bass Natural £364 
Grabber G3 Natural £300 
Grabber Natu ral £280 
Thunderbird Natural £580 
Ovation 
Breadwinner £450 
Balladeer £295 
Folk lore £320 
Custom Balladeer £300 
Legend £400 
Artist £320 
Patriot and Case; £600 
Matrix £200 
Glen Campbell £385 
Elec Glen Campbell £440 
Elec Co ntry Artist £400 
Yamaha 
SG 2000 £500 
SG 1500 £425 
SG 1000 £450 

- < MUSIC 
SG 700 £395 

£350 

£350 
£450 
£450 

£250 
£250 
£270 
£330 

SG 500 
Rickenbacker 
330 
4001 Bass 
Byrd 12 String Natural 

Guild 
D25 
S100 
B301 
B302 

diu cc voiin 
100 High Street, Hemel Hempstead. 0442 59659 



offers you mote 
that’s second to PERCUSSION 
AMPLIFIERS 
Fender 
Fender twin 
Fender Twin and JBL 
Fender Bassman 100 
Fender Bassman Cabinet 
Fender Bassman 50 
Fender Super Twin 
Fender Vibroluxe 
Fender Champ 
Princeton 
Musicmaster Bass 
Carlsbro 
Marlin 
Slave 
Stingray 
Stingray Bass 
Stingray Bass Combo 

Full range flare 
Vox AC30 
Custom Sound Trucker 
Custom Sound Trucker Bass 
Custom Sound 12 Ch. Mixer 
Peavey 
Classic 
Deuce 
Pacer 
Musician 200W and 4x12 Cab 
Mace 4x12 combo 
6A0 Mixer 
8 Ch. Stereo Mixer 
12 Ch. Stereo Mixer 
Music Man 

£299 
£399 
£190 
£190 
£140 
£300 
£275 
£65 

£120 
£105 

£175 
£115 
£138 
£135 
£215 

£225 
£180 
£90 

£105 
£428 

£225 
£315 
£160 
£400 
£425 
£245 
£420 
£595 

H/H 
VS Musician 
VS Bassamp 
VS Musician Combo 
VS Bassamp Combo 
Studio 50 
4x12 Cab 
2x15 Cab 
2x12 Cab 
MA 100 
Slave 
212 DC Cab 
412 DC Cab 
Multi Echo 

£155 
£135 
£240 
£240 
£155 
£180 
£1'80 
£155 
£170 
£100 
£110 
£175 
£170 

Black Ludwig Rock Machine £700 
Black Rogers Londoner 5 £500 
Premier D717 £660 
Premier D606 £731 
Premier D604 £486 
Premier D308 £587 
D202 £414 
B203 £494 
Sonor 5 drum, Copper 24" £650 

We specialise in 
LEFT-HANDED 
GUITARS 

Name 

Address 

Telephone No. 

Small 

Med. 

Large 

Please send me my free Free 'n' Easy T 

shirt and sticker along with my order 

for a. 

/ endose a cheque to the value of... . 

which includes a charge of £10 for delivery. 

I require/do not require credit (delete 

where applicable). 

°Ur o ' b y 

Combo 
112/65 
115/65 
210/65 

£400 
£450 
£450 

£310 
£380 
£400 
£450 

£250 
£300 
£330 

£530 
£500 
£640 

212/65 
210/HD/130 
212/130 
Heads 

65 Rev 
HD 130 
HB 130 Rev 
Speaker Enclosures 
115 RH65 
212/RH/130 
412/GS 

LOOK! 
Free Shure Mike 
with all H/H, 

Carlsbro, Maine, 
and Traynor 

order over £150 

Ed & Den 
57 High Street Aylesbury, Bucks 0296 86913 



THE GREATEST LITTLE 
8 TRACK IN THE WORLD 
THE HEW FULL LOGIC BREHELL MINI 8 

The first one inch tape recorder to bring true professional standards within the 
grasp of the smaller budget conscious studio. 
For further information and a full colour brochure contact Andrew Stirling or Andy Munro at: 
Allen and Heath/Brenell Limited, Pembroke House, Campsbourne Road, 
Hornsey, London, N.8. Tel: 01-340 3291 Telex: 267727 BATGRP G 
Studio Sound and Music GmbH, Frankfurt 
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SOUNDOUT" 
The name in Discotheques. 
The new name in Bana PA. 

Known worldwide for quality 
sound equipment soundout 
are pleased to announce the 
latest range in P. A.systems. 
Designed and built with the 
same emphasis on reliability 
and styling so important to 
the professional performer. 

Details of the full range of 
soundout equipment is 
available from the better 
Music Dealers & on show 
at Frankfurt Fair, stand 50161 

Growing great with Britain. 

SOUNDOUT LABORATORIES LTD. 

SI Ewell Road, Surbiton,Surrey. 
England. 
Tele.OI 3S8 33S2 Telex. 8951073 

169 



SMALL 
by Stephen Delft 

someone brings me one of the cheaper 
“copy” guitars, purchased on the assump¬ 
tion that it could be made to work just 
like a “real one”. I would refer interested 
readers to the “Small Things” column 
Page 49, Jan. ’78. It is possible to make 
considerable improvements on some 
instruments, but not to work miracles. 
There are of course some “copies” which 
are of a very high standard, and which 
may, on occasions, surpass the poorer 
examples of “originals”. Such instru¬ 
ments are not cheap, and never were: if 
it costs almost as much to design and 
make a really good “copy” guitar as it 
does to make the “original”, it may be 
more sensible to produce instruments 
which are originals in their own right. 

Certain of the larger manufacturers 
seem to be following this line of thought 
and, although their reasoning may be 
more on economic grounds than on 
aesthetic ones, the end result is to offer 
the player a wider choice of instru¬ 
ments, in different styles. As long as it 

There is nothing particularly novel been of value to young and not so well- is not taken to excess, this seems to be 
about other manufacturers producing 
guitars which look similar to the products 
of Fender and Gibson: some of their 
products have been very popular, and 
have influenced other designers, at least 
partly, because they happen to be sen¬ 
sible and useful designs. Fortunately, 
we seem to be nearing the end of the 
era of visually identical copies, which 
sound and feel quite different from the 
originals. Such instruments, at the lower 
end of the price range, have undoubtedly 

off players. They have also undoubtedly 
been attractive to a section of the guitar¬ 
playing population which firmly believes 
one can get something for nothing in 
this world. It is my experience, from 
dealing with customers’ requests, that 
cheap “copies”, approached from the 
angle of “something for nothing” or, 
more accurately, “rather a lot for very 
little”, are often a source of disappoint¬ 
ment. 

I find it particularly distressing when 

a good thing. 1 see no reason why some 
new designs should not bear certain simi¬ 
larities to older, well-tried designs which 
have proved their worth as musicians’ 
tools, as long as they can offer a signifi¬ 
cant improvement in quality or consist¬ 
ency of performance over the established 
instruments. In some cases, this would be 
very difficult to achieve. In other cases, 
where certain standards seem to have 
deteriorated in recent years, it would 
be less difficult. 

Phoenix amplification dealers 
He’ston Tottles Music Shop 
Hereford Picton Music 
Hove/Brighton Southern Music 
Huddersfield Dandelion Disco 
Hull Cornells 
Ipswich Albert Ballam 
Launceston Tottles Music Shop 
Leeds Kitchens 
ueicester Sound Pad 
Liverpool Frank Hessy 
Lowestoft Morlings 
Luton Luton Music Centre 
Maidenhead The Sound House 
Maidstone Sharon Studios 
Manchester A I Music 
Mansfield Carlsbro Sound 
Middlesborough Cleveland Music 
Newcastle Rock City Music-Co. 
Norwich Cookes Band Instruments 
Oxford Taphouse & Sons 
Portsmouth Courtney Et Walker 
Reading Rumbelows 
Salisbury Mitchell Music 
Scarborough B Dean 
Sheffield Johnsons Soundaround 

Southend Chris Stevens Music 
Sunderland White Sound Equipment 
Tunbridge Wells Sharons Music 
Wallasey Rumbelows/Strothers 
Winchester Whit warns 
Scotland 
Aberdeen Bruce Miller 
Bathgate Music Box 
Glasgow McCormacks Music 
Nth. Ireland 
Belfast Marcus Musical Instruments 

Wales 
Carmarthen Picton Music 
Cardiff Sound Centre 
Merthyr Picton Music 
Newport Sound Centre 
Swansea Picton Music 
Tredegar Sound Centre 
Eire 
Dublin McCullough Piggott 

Isle of Man Island Music Centre 

London 
W1 Sounds, Shaftesbury Ave 
WC2 F, D Et H Music, Charing Cross Rd 
W12 Maurice Plaquet, Shepherds Bush 
W13Tempo, Ealing. 
E11 Freedmans, Leytonstone 
N17 Nth London Organs, Tottenham 
SE13 S Eastern Entertainments, Lewisham. 
SW17 Session Music, Tooting. 

Barnsley Kitchens 
Bath Assembly Music 
Bexhill-on-Sea Birds 
Birmingham Yardleys 
Blackpool Music Stores 
Boscombe Eddie Moor's Music 
Bradford Kitchens 
Brentwood Soundwave 
Bristol John Holmes 
Bury St. Edmunds Albert Ballam 
Canterbury Socodi 
Dudley Modern Music 
Exeter Greenhalgh Music 
Fleet Kingfisher Music 
Guildford Andertons 
Hanley/Stoke-on-Trent Chatfields 

PHOENIX IN EUROPE 
AT THE FRANKFURT SHOW 
HALL 5 
STAND 50427 

SALES + SERVICE 
Phoenix is only available 
from these dea ers who 
have the experience and 

facihties to se I and 
service quality amps 
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into 
amplification 
By now. if you're a guitarist, you must 
have tried or heard one of the 
numerous "valve sound" transistorised 
amps 
Funny aren't they ? 
But does that mean you've got to spend 
the rest of your musical career carting 
around a boxful of valves and 
transformers that weighs half a ton and 
looks like something out of the Ark ? 
Not any more. 

Phoenix amplification brings you the 
the best of both worlds ... valves in a 
compact pre-amp with a solid state 
power stage. 
Plus many other facilities not 
normally found in instrument 
amplification 

SOLID STATE 
100 watt power amp stage 

STYLE 
Revolutionary casing 
design uses a modern 

structural compound that's 
much stronger and lighter 
than wood . . and prettier 

too 

VALVES 
The only 100% reliable 

method of achieving true 
warmth and full sustain 

Phœnix puts 
valves back 

GUARANTEE 
For your protection 
Phoenix is patented. 

registered and the design 
is copyright ... so nobody 
can pretend to be Phoenix 
The equipment has a two 

year guarantee 

SPEAKER CABINETS 
available to mate with 
amp. Model PHS 12x12 

Model PHS 2 1 x15 
(Both units 8 ohms 120 

watts rms) 

MASTER VOLUME 
operation with separate 
gain and volume controls 
for two totally independent 
input channels. Real valve 
performance at any volume 
Ideal for stage, studio or 

practising 

PHA 1 
The first of a series of 

quality amps, PA and other 
electronic equipment 

manufactured by 
British Music Strings Ltd., 

Pontygwindy Industrial Estate, 
Caerphilly, Wales, UK 



The New 

INC 
VAT 

' BOOSEY&HAWKES (ELECTROSONICS) 
i PROUDLY ANNOUNCE... 

A Member of the Boosey & Hawkes Group. V 

Specification 
2 44-note keyboards 
13-note Pedalboard 
Easily assembled/ 

dismantled 
8 Upper keyboard 

tonebars 
4 lower keyboard 

tonebars 
Pedal tonebar 

incorporating 
16'bourdon and 
8' flute and bass 
guitar 

Animation 
Rotor on 
Rotor slow/fast 
Vibrato on 

Vibrato slow/fast 
Delay Vibrato 
Special Features -
Upper keyboard 
Viola 
Violin 
String ensemble 
Percussion 4' 256 

154 
Repeat 
Special Features -
Lower keyboard 
Piano 
Piano solo 
Clavichord 
Spinetta 
Decay short/long 
Strings to lower 

Boosey & Hawkes (Electrosonics) Ltd., 4 Brick Knoll Park, 
Ashley Road,St. Albans, Herts.Telephone: St. Albans 60191 

Slider controls 
Piano volume 
Reverberation 
Pedal sustain 
Percussion decay 
Percussion volume 
Repeat speed 
String section 
Volume 
Decay 
Sustain 
Connections 
9 pin outlet socket 
Strings outlet jack 

socket 
Piano outlet jack 

socket 
Input socket 

Output socket 
Headphone outlet 

socket 
Approximate 
Dimensions 
44" w. (110 cms.) 
2714" d. (68 cms.) 
40" h. (100 cms.) 
Approximate Weight 
125 lbs. (57 kilos) 
Tone Cabinet (not 
included) 
Sonorous' speakers 
601 and 602 are 
recommended for 
use with the 
CAVENDISH 
PORTABLE II 



Obwohl diese Firma schon seit 
vier Jahren läuft, beteiligt sich 
Mame Electronics dieses Jahr 
zum erstenmal an der Frankfurter 
Messe Die Firma hat im Vereinig¬ 
ten Königreich eine solide Grund¬ 
lage und hat Handelsvereinbarun¬ 
gen und Exklusivimportrechte in 
Westdeutschland. Holland, 
Belgien, Dänemark, Scweden, 
Finnland. Norwegen, Frankreich, 
Italien, Österreich und anderen 
Landern verliehen Auf der Messe 
befindet sich das komplette Pro¬ 
gramm an Maine Produkten, 
wobei die Verkaufsschlager der 
Firma besonders betont werden: 
1 Das PA 170 Beschallungs¬ 
system. das im Vereinigten 
Königreich besonders erfolgreich 
ist und sich durch ein 200 Watt 
dreiteiliges Zehnkanalsystem aus¬ 
zeichnet. Zu den Normalausrüst¬ 
ungen dieses Systems gehören 
solche modernen Teile wie 
grafische Entzerrung, Piezotnch-
ter und Thermal-Meßwertgeber 
mit fünfjähriger Garantie im Ver¬ 
einigten Königreich. 
2 Die Musican 120C Combo, die 
am meisten verkaufte Ausrüstung 
von Mame im übrigen Europa, die 
sich durch eine doppelte Nach-
hallspezifikation, 120 Watt Effektiv¬ 
wert und ein ausgezeichnetes 
Hallsystem auszeichnet. 
3 Der 115 Bass Bin, die belieb¬ 
teste Sprechezarge des Maine¬ 
programms. mit exponential 
erweitertem Trichter, extrem 
hoher Leistungsfähigkeit in 
Verbmdund mit angemessener 
Größe und Preislage. 

Obwohl bereits zahlreiche 
Exklusivvertretungen vorhanden 
sind, sind neue Anfragen am 
Maine-Stand in Halla 5A an Andy 
Cannon und Dave Wilson beson¬ 
ders willkmmen 

Sebbene creata da quattro 
anm, la Mame Electronics esporrä 
per la prima volta a Francoforte 
La compagnia è saldamente affer-
mata nel Regno Umto, ed ha 
creato rivendite e esclusiviste per 
l'importazione nella Germania 
Occidentale, Olanda, Belgio, 
Danimarca, Svezia, Finlandia, 
Norvegia, Francia, Italia, Austria 
ed m altri paesi. Sarà esposta una 
serie completa di prodotti Mame, 
con particolare accento sugli 
articoli piú venduti: 
1. II sistema PA, molto venduto 
nel Regno Umto, con un sistema 
a 10 canah di 3 pezzi con 200 
watt. Le apparecchiature mod¬ 
erne. quah l'equalizzazione 
grafica, i corm Piezo ed i sensori 
termici sono mcorporati in dota-
zione normale nel sistema, che 
nel Regno Umto è garantito per 5 
anni 
2. II combo Musican 120C, Io 
strumento Mame piû venduto nel 
resto d'Europa, dotato di una 

specifica di doppio riverbero con 
un sistema splendido di riverbero 
e RMS di 120 watt. 
3 II 115 Bass Bin, il più venduto 
armadietto per altoparlante della 
serie Mame, è un corno esponen-
ziale svasato ed offre grande 
efficienza unita a dimension! 
rag onevoli e basso costo. 

Sono già state create moite 
agenzie esclusiviste. ma Ie 
nchieste di nuove agenzie sar-
anno particolarmente gradite 
nello stand Mame nella Sala 5a. 
da Andy Cannon e Dave Wilson 

Bien que la société fut établie 
voici quatre ans. elle exposera 
cette année pour la première fois 
à Francfort. Maine Electronics est 
fermement établie au Royaume-
Uni et elle a déjà conclu des con¬ 
trats avec des traitants et des 
agents en Allemagne de l’Ouest, 
aux Pays-Bas, en Belgique, au 
Danemark, en Suède, en Fin¬ 
lande. en Norvège, en France, en 
Italie, en Autriche et ailleurs. Une 
gamme complète des Produits 
Maine sera exposée, mettant en 
vedette les produits qui se ven¬ 
dent le plus, soit: 

( 1 ) Le système sono 170. qui se 
vend bien au Royaume-Uni, avec 
10 canaux. 3 pièces. 200 watt. 
Des facilités modernes telles que 
correcteurs de distorsion 
graphique, carillons piézo et sen-
seurs thermiques sont incor¬ 
porées dans le système qui se 
vend en Grande Bretagne avec 
une garantie de 5 ans 

(2) Le combiné Musican 120C. 
article de Maine qui se vend le 
plus en Europe et qui incorpore 
une reverb jumelé, val. eff. 120 
watt, 

(3) La Caisse Bass 115, Ten-
ceinte avec haut-parleur qui se 
vend le plus dans la série Maine, 
avec carillon exponentiel évasé et 
haute efficacité, mais d'un prix et 
d une dimension raisonnables. 

Bien que nombre d’agences 
exclusives aient déjà été déter¬ 
minées, toute demande sera 
accueillie avec intérêt au stand 
Maine Salle 5a par Andy Cannon 
et Dave Wilson. 
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Nashville Music Strings 
Ltd., 203 Ystrad Road, 
Rentre, Rhondda. Tel: 
044-348 2428 
Now an established name, through 
distribution of their products on 
a world-wide basis, Nashville 
Music Strings, based in Wales, will 
be showing at the Fair a number 
of new lines and a range of sales 
aids. One of the new stringswill 
be the Half Round Bass Guitar, 
available in long, medium and 
short scale. Also on show will be 
Nashville Nickels, pure nickel 
wound strings for electric 
guitar, available in full Custom 
range, together with traditional 
loop end strings for tenor banjo, 
banjo and mandolin. 

The associated company, 
Valley Music Strings, will be 
showing their electric guitar string 
range. The plain strings are manu¬ 
factured so as to give almost 
double strength at the ball end, 
and the wound strings can be cut 
anywhere along the playing length 
without the spinning wire slipping. 

Also on show will be the 
Sounder nylon range. The trebles 
are ground and polished to a 
perfect roundness and are an 
exact gauge throughout the whole 
of the playing length, giving 
superb response, sustain and 
intonation. 

Da die Produkte von Nashville 
Music Strings auf weltweiter 
Basis vertrieben werden, ist der 
Name dieser in Wales ansässigen 
Firma jetzt überall bekannt. Die 
Firma beteiligt sich an der Messe 
mit einer Anzahl neuer Serien und 
einer Auswahl an Werbungs¬ 
mitteln. Zu den neuen Produkten 
gehört die Half Round Bassgitarre 
mit langer, mittlerer oder kurzer 
Skala. Die Aus'age umfaßt weiter¬ 
hin Nashville Nickels. Wickel¬ 
saiten aus reinem Nickel für die 
elektrische Gitarre, die in jeder 
Abstufung zusammen mit tra-
ditionellenSchleifensaiten für 
Tenorbanjo, Banjo und Mandoline 
geboten werden. 

Valley Music Strings, eine 
nahestehende Gestellschaft, stellt 
inhren Bereich an Saiten für die 
elektrische Gitarre aus Die ein¬ 
fachen Saiten sind eine 
Sonderausführung mit fast dop¬ 
pelter Stärke am Kugelende, und 
die gewickelten Saiten können 
überall an der Spiellänge gesch¬ 
nitten werden, ohne ein Rutschen 
des Spindrahts zu verursachen. 

Auf der Messe wird ebenfalls 
der Sounder Nylon Bereich vorge¬ 
führt Die Hochtonsaiten werden 
perfekt rund geschliffen und 
poliert und sind entlang der 
gesamten Spiellänge gleich stark, 
so daß Ton und Intonation erstk 
lässig erzeugt und aufrechter¬ 

halten werden. 

Un nome divenuto ormai fam¬ 
oso grazie alla distribuzione dei 
p'opri prodotti nel mondo intero, 
la Nashville Music Strings, con 
sede nel Galles, esporrà alla Fiera 
parecchie novità ed un campion-
ario di aiuti alle vendite Una delle 
nuove corde sarà la Half Round 
Bass Guitar, messa in commercio 
in misura lunga. media e corta 
Saranno esposte pure le Nashville 
Nickels, corde awolte fatte di 
puro mchel per chitarra elettrica. 
dispombili in una sene completa 
Custom, assieme alle tradizionali 
corde con cappio terminale per 
banjo tenore, banjo e mandolino. 

La consociata Valley Music 
Strings esporrà la propria serie di 
corde per chitarra elettrica Le 
corde liscie sono fabbricate in 
modo tale da garantiré una 
robustezza quasi doppia all'estre-
mità della sfera, e le corde awolte 
possono venire tagliate in qual-
unque punto del tratto nservato al 
suono, senza che il filo spirah-
forme esca dalla propria 
posizione. 

Sarà esposta anche la serie 
Sounder in nailon. Gli acutí sono 
rettificati e lisciati in modo da 
garantiré la perfetta rotondità, ed 
i! loro spessore si mantiene esatto 
per tutta la lunghezza, garantendo 
una nsposta, una continuité ed un 
intonazione perfette. 

Nom maintenant bien connu 
du fait de la distribution de ses 
produits à travers le monde. 
Nashville Music Strings, établie 
au Pays de Galles, va exposer 
nombre de nouveautés à la Foire 
ainsi qu’une série d aides à la 
vente. Une des nouvelles cordes 
sera le Half Round Bass Guitar, 
disponible en trois longueurs: 
long, moyen et court. Les cordes 
Nashville Nickels, en nickel pur, 
pour guitare électrique, seront 
aussi disponibles avec les cordes 
traditionnelles à boucles en bout 
pour banjo tenor, banjo et 
mandoline 

La société associée, Valley 
Music Strings, va exposer des 
cordes pour guitare électrique. 
Les cordes normales sont 
fabriquées pour donner une 
résistance presque double à l’ex¬ 
trémité boule, et elles peuvent 
être coupées n'importe où sur la 
longueur sans risque de se 
détendre 

La série Sounder sera aussi 
exposée Les tons aigus sont 
meulés et polis pour obtenir une 
rondeur parfaite et ont une 
dimension exacte sur toute la 
longueur utile donnant une 
réponse, sustam et intonation 
superbes. 
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PA:CE, Kneesworth 
Street, Royston, Herts 
SG8 5AQ. Tel: (0763) 
45214. 
PA:CE are manufacturersand dis¬ 
tributors of MM Electronics, 
public address products, combos 
and head amplifiers, and PA:CE 
studio equipment. Established for 
four years, the company is now 
exporting 80% of its low cost 
mixer production. 

At the Spring Fair, the 
principal display will be of the 
MM MP 175 series mixers, MP 
185 series mixers, AP 360 power 
amplifiers, EP 122/3 electronic 
crossovers, EP 127 graphic 
equalisers, EP 130 bass bin filters, 
EP 141 compressor limiters, EP 
161 sub-mixers, Redmere, Soloist, 
Bassmaster, Sessionmaster 
combos and head amplifiers. 
Intermusic combo, head and 
practice amplifiers, and ST 271 
studio graphic equalisers. 

On the stand will be Richard 
Dunn, Tony Reeves, Tony 
Gipp and Dick Parmee. 

PA CE unternimmt die Herstel¬ 
lung und den Vertrieb von MM 
Electronics, Beschallungsproduk 
ten, Combos und Vorverstärkern, 
als auch von PA CE Studioausru-
stungen Die Firma wurde vor vier 
Jahren gegründet und exportiert 
mittlerweile 80% ihrer preisgun 
stigen Produktion an Mischan¬ 
lagen 

Auf der Fruhlingsmesse umfaßt 
die Auslage hauptsächlich Misch¬ 
anlagen der MM MP 1 75 und MP 
185 Serien, AP 360 Leistungs-
verstarker, EP 122/3 elektronische 
Frequenzweichen. EP 127 gra 
fische Entzerrer. EP 130 Bass Bin 
Filter, EP 141 Kompressorbe¬ 
grenzer, EP 161 Submixer. 
Redmere. Soloist, Bassmaster, 
Sessionmaster Combos und 
Vorverstärker, Intermusic Combo, 
Vorund Ubungsverstärker und EP 
127 grafische Studioentzerrer 
Auf dem Stand befinden sich 

Richard Dunn. Tony Reeves, Tony 
Gipp und Dick Parmee. 

La PACE produce e distri-
buisce apparecchiature elettron-
iche MM. amplificatori per dif-
fusione sonora. amplificatori di 
testa e combo, oltre che equip-
aggiamenti PACE per studio. 
Fondata quattro anni fa la com-
pagma esporta attualmente F80% 

della propria produzione econó¬ 
mica di ap parecchi mescolaton. 

Alla Fiera di Primavera esporrà 
principalmente i mescolaton MM 
e MP sene 175, i mescolaton MP 
sene 185, gli amplificatori di po¬ 
tenza AP 360, gli mcroci elet-
tronici EP 122/3, gli equalizzaton 
grafici EP 127, i filtn per fre-
quenze basse EP 130, i limitatori 
di compressione EP 141, i sub-
mescolatori EP 161, i combo e 
amplificatori di testa Redmere, 
Soloist, Bassmaster, Session¬ 
master. i combo e amplificatori di 
testa e per studio Intermusic, e gli 
equalizzaton grafici per studio SR 
271 

Saranno presentí nello stand 
Richard Dunn, Tony Reeves, Tony 
Gipp e Dick Parmee. 

PA CE sont les fabricants et 
distributeurs de MM Electronics, 
produits de sonorisation 
extérieure, combinés musicaux et 
amplificateurs de tête, ainsi que 
de matériel PA CE pour studios 
Etablie voici quatre ans, la société 
exporte maintenant 80% de sa 
/production de mélangeurs bon 
marché 

A la Foire du Printemps, les 
mélangeurs de la série MM MP 
175, les mélangeurs de la série 
MP 185. les amplis AP 360, les 
correcteurs de distortion gra¬ 
phiques EP 127, les filtres caisse 
bass EP 130, les compresseurs 
EP 141, les sous-mélangeurs EP 
161, les amplificateurs et haut-
parleurs Redmere, Soloist, Base-
master et Sessionmaster, le 
Intermusic, ainsi que d'autres 
amplificateurs et correcteurs de 
distortion SR 271 seront aussi 
présentés. 

Richard Dunn, Tony Reeves. 
Tony Gipp et Dtck Parmee seront 
présents 
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Pack horse Case Co. Ltd., 
Loudwater Mill, Station 
Road, Loudwater, High 
Wycombe, Bucks. Tel: 
0494 23673 
The Packhorse Case Co. Ltd., 
will be showing a selection of 
their flight cases at the Frank¬ 
furt Fair, while their associated 
company, Birotronics Ltd., will 
be introducing, on the same 
stand, the Birotron, a new tape 
source keyboard instrument 
designed to fill the gaps left 

by other instruments in the 
past. 

On the stand will be Peter 
Robinson, with guest appear¬ 
ances by Rick Wakeman. 

Packhorse Case Co Ltd. stellt 
auf der Frankfurter Messe eine 
Auswahl ihrer Flugkoffer aus. und 
ihre nahestehende Gesellschaft 
Birotronics Ltd. fuhrt auf dem 
gleichen Stand das Birotron vor, 
ein neues Tastaturinstrument mit 
Bandquelle, mit dem die Lucke, 
die andere Instrumente in der 
Vergangenheit hinterlassen 
haben, gefüllt werden soll. 

Auf dem Stand befindet sich 
Peter Robinson mit Gasterschein¬ 
ung von Rick Wakeman. 

La Packhorse Case Co. Ltd. 
esporrà un campionario dei propn 
contemtori per viaggi aerei, 
mentre la sua consociata, la Biro¬ 
tronics Ltd. pure presente alla 
Fiera di Francoforte, presenterä 
nel medesimo stand, il Birotron, 
un nuovo strumento a tastiera 
fonte di nastro, messo a punto per 
colmare la lacuna lasciata nel 
passato dagli altn strumenti. 

Sara presente nello stand Peter 
Robinson, e ci saranno spora-
diche presenze di Rick Wakeman 

Packhorse Case Co. Ltd. vont 
exposer une sélection de leurs 
mallettes de voyage pour instru¬ 
ments de musique à la Foire de 
Francfort, tandis que la société 
associée, Birotronics Ltd, vont 
introduire, sur le même stand, le 
Birotron, un nouveau instrument à 
clavier conçu pour remplir le vide 
laissé par d’autres instruments 
dans le passé. 

Peter Robinson sera sur le 
stand, avec Rick Wakeman qui 
viendra de temps en temps. 
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Pearl Musical Instrument 
Co., 16-64 Chome 
Narihira, Sumida-ku, 
Tokyo, Japan. 
Pearl is one of the best-known 
Japanese companies producing 
musical merchandise. The 
company has been in existence 
for over 20 years and it is still 
very much a family business. Pearl 
drums brought the name to the 
attention of Western musicians in 
the late 1960s, but today Pearl 
products include guitars and 
amplifiers. 

In Britain nearly all of the 
Pearl merchandise is distributed 

by Norlin (UK) Ltd. and repre¬ 
sentatives from Norlin will be in 
attendance during the trade fair. 

At last year's exhibition. Pearl 
surprised the industry by showing 
some very small, put powerful 
100 watt amplifiers built into 
flight cases. We can be sure of 
similar surprises at this year's 
exhibition. 

Pearl ist eine der bekanntesten 
japanischen Herstellerfirmen von 
Musikmaterialien. Die Firma 
wurde vor 20 Jahren gegründet 
und ist heute noch ein Familien¬ 
konzern. Musiker im Westen wur¬ 
den zum erstenmal Ende der 60er 
Jahre auf Pearl Trommeln auf¬ 
merksam, aber heute umfaßt das 
Pearl Programm auch Gitarren 
und Verstärker. 

In Großbritannien werden fast 
alle Pearl Waren durch Norlin 
(UK) Ltd vertrieben, und aus 
diesem Grunde beteiligen sich 
Norlin-Vertreter an der Handels¬ 
messe. 

Auf der Messe im letzten Jahr 
überraschte Pearl die Industrie 
durch Ausstellung einiger äußerst 
kleiner, aber leistungsfähiger 100 
Watt Verstärker in Flugkoffern. 
Wir können uns zweifellos auf 
ähnliche Überraschungen auf der 
diesjährigen Messe vorbereiten. 

La Pearl è una delle più note 
compagnie giapponesi produttrici 
di articoh musicah La compagnia 
è stata fondata oltre 20 anni fa ed 
è tuttora un’azienda a carattere 
(amillare I tambury Pearl hanno 
fatto conoscere il nome della 
compagnia ai musicisti occiden-
tali. fin dalla fine degh anni ’60, 
ma i prodotti della Pearl compren-
dono ora anche chitarre e 
amplificatori. 

In Gran Bretagna quasi tutta la 
merce Pearl è distnbuita dalla 
Norlin (UK) Ltd, e rappresentanti 
della Norlin saranno presentí 
nello stand nel corso della Fiera. 

Durante l’esposizione dello 
scorso anno la Pearl sorprese 
I industria presentando alcuni 
amplificatori da 100 watt, molto 
piccoli ma potenti, incorporati in 
valige per aereo. Possiamo 
contare su altre sorprese del 
genere anche all’esposizione di 
quest’anno. 

Pearl est une des sociétés 
japonaises les mieux connues 
comme fabricants d instruments 
de musique. La société a été 
formée il y a plus de vingt ans et 
c est toujours une affaire essen¬ 
tiellement de famille. Les tam¬ 
bours Pearl ont fait connaître le 
nom de cette société aux musi¬ 
ciens occidentaux vers la fin des 
années ’60; aujourd’hui les pro¬ 
duits Pearl comprennent aussi les 
guitares et les amplificateurs. 
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En Grande Bretagne presque 
tous les articles fabriqués par 
Pearl sont distribués par Norlin 
(UK) Ltd et des représentants de 
Norlin seront présents lors de la 
Foire Commerciale Lors de l'ex¬ 
position l'an dernier. Pearl a sur 
pris I industrie en présentant des 
amplificateurs très petits mais de 
100 watts incorporés dans des 
mallettes de voyage Nous 
sommes certains qu'il y aura à 
nouveau lors de l'exposition cette 
année des surprises semlables 
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The Peter & Nicholas 
Engineering Co. Ltd., 
Treforest Industrial 
Estate, Pontyprid, Glam¬ 
organ, Wales. Tel: 
T reforest 2098 
The Peter & Nicholas Engineering 
Company are the manufacturers 
of P & N stands, used by music¬ 
ians throughout the world. 

At the Fair, the complete 
range of P & N products will 
be shown, including many new 
lines. Of particular interest will 
be the new universal telescopic 
speaker stand which folds down 
for easy transport in the boot of 
a car but will extend to over 6’ 
for stage use. 

The P & N stand will be ad¬ 
jacent to that of General Music 
Strings, their associate company. 
On the stand will be Mrs Stein, 
Miss C. Stein and Mr. P. Stein. 

Out Peter & Nicholas Engineer 
mg Company stellt die P & N 
Stander her. die von Musikern in 
der ganzen Welt benutzt werden 

Aut der Messe wird der kom-
plette Bereich an P & N Produk 
len und auch zahlreiche neue Sor 
tímente ausgestellt Von be 
soliderem Interesse ist der neue 
Univel sal Teleskoplautsprecher 
Stander, der zum leichten Trans 
port im Koflerraum zusammen 
gefaltet und bei Einsatz auf der 
Buhne auf ca 1,83m ausge¬ 
zogen werden kann 

Der P & N Stand befindet sich 
neben dem General Music Strings 
Stand, ihrer nahestehenden 
Gesellschaft Auf dem Stand 
befinden sich Frau Stem, Fri C 
Stein und Herr P Stein 

La Peter & Nicholas Engineer 
ing Company produce i sostegni P 
& N usati dar musicisti di tutto il 
mondo. 

Alla Fiera sarà esposta tutta la 
serie di prodotti P & N. comprese 
moite novità Sara di particolare 
interesse il nuovo altoparlante 
telescópico universale che si pud 
piegare per poterlo fácilmente 
trasportare nel portabagaglio di 
un auto, ma che si puó allungare 
ad oltre m 1,80 per uso m teatro. 

II sostegno P & N sarà accanto 
a quello della General Music 
Strings, la sua consociata. 
Saranno presentí nello stand la 
Signora Stein, la Signonna C. 
Stem ed il Signor P Stem. 

The Peter & Nicholas Engineer¬ 
ing Company sont les fabricants 
des stands P & N que les 
musiciens utilisent dans le monde 
entier 

Toute la gamme des produits P 
& N sera exposée à la Foire, y 
compris des nouveautés Le nou-
veau stand téléscopique universel 
sera particulièrement intéressant, 
pouvant être plié et rnis dans le 
coffre d une voiture pour transport 
facile mais s'étendant sur plus de 
zm une fois installé 

Le stand P & N sera prés du 
Stand de la General Music 
Strings, leur associé Mme Stem, 
Mlle C Stem et Mr P Stem 
seront présents 
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The Premier Drum Co. 
Ltd., Pullman Road, 
Wigston, Leicester LE8 
2D F. Tel: 053-76 2266 
The Premier Drum Company will 
be taking their usual stand on 
gangway K in Hall 5 at the 
Frankfurt Fair where they will 
be exhibiting a selection of 
their latest percussion products. 

This year. Premier will be fea¬ 
turing more tuned percussion 
(vibes, xylophone, chimes and 
timpani) than usual. In addition, 
they will be showing drum kits, 
cymbals, drumheads, Trilok 
and Lokfast stands and hard¬ 
ware, the newly extended and 
beefed-up ranges of sticks and 
beaters, and (so they tell us) a 
few surprises. 

On the stand will be Derek 
Stephenson, Gerald Della-Porta, 
Rex Webb, Roger Horrobin, 
Allan Hewitt, Simon Everitt and 
Eddie Haynes. 

Die Premier Drum Company 
nimmt ihren üblichen Stand m 
Korridor K. Halle 5. auf der Frank¬ 
furter Messe ein und stellt eine 

Auswahl ihrer neuesten 
Schlaginstrumente aus 

Dieses Jahr Konzentriert sich 
Premier mehr auf melodische 
Schlaginstrumente (Vibraphone. 
Xylophone. Glockenspiele und 
Timpani) Weiterhin zeigt sie 
Trommel Kits. Becken. Trommel-
Zubehör. Trilok und Lokfast-
Stander und Hardware, die neuen 
und umfangreicheren Serien von 
Stocken und Scnlagern. als auch 

wie uns mifgeteift wurde -
einige Überraschungen 

Auf dem Stand befinden sich 
Derek Stephenson, Gerald Della-
Porta. Rex Webb. Roger Horrobin. 
Allan Hewitt. Simon Everitt und 
Eddie Haynes 

La Premier Drum Company 
occupera il suo solito stand nel 
corndoio K della Sala 5 della Fiera 
di Francoforte, ed esporrà un 
campionario dei suoi piü nuovi 
strumenti a percussione. 

Quest'anno la Premier mo-
trerà un numero maggiore di 
strumenti a percussione tonali 
(vibe, xilofoni, campanelli e tim¬ 
pani) del solito Per di piû esporrà 
completi per tamburi, cembali, 
sostegni Trilck e Lockfast e 
minuterie, i campionari recen¬ 
temente amplían e maggiorati di 
bastoni e battiton. oltre che. ci 
informano, nuove sorprese 

Saranno presentí nello stand 
Derek Stephenson. Gerald Della-
Porta. Rex Webb. Roger Horrobin, 
Allan Hewitt. Simon Ecentt ed 
Eddie Haynes. 

Le Premier Drum Company 
aura le même stand quavant. 
passage K. Salle 5 à la Foire de 
Francfort où elle exposera un cer 
tain nombre de ses produits de 
batterie les plus récents 

Cette année elle exposera plus 
de batterie accordée (vibes, xylo 
phone, carillons et timbales) que 
d habitude H y aura aussi des 
trousses de tambours, des cym¬ 
bales. des stands Trilok et Lokfast 
et autres accessoires, tels que 
bâtons et bâtonnets renforcés, 
sans compter (nous dit-on) quel¬ 
ques surprises 

Derek Stephen, Gerald Della-
Porta. Rex Webb. Roger Horrobin. 
Allan Hewitt. Simon Evmtt et 
Eddie Haynes seront présents. 
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Project Electronics Ltd., 
1—5 The Grove, Ealing, 
London W5 5DX. Tel: 

01-567 0757 
Following a year of research 
into the current demands of 
customers, three new discos will 
be shown — the Jupiter Mono, 
the Saturn Stereo, and the 
Atlantis Stereo. All three are 
built to professional specification. 

The new Light Synthesizer 
combines the theatre light mixing 
requirement with a programmable 
effects section. The unit, which 
can be used from 15—30 amperes 
with direct lamp connections, or 
via a low voltage multi-way 
outlet to remote stage power 
packs, comes complete in a 
flight case, and is designed to 
appeal to bands and discos. 

A new range of Simms sound 
systems will be shown, including 
the PS500 power slave amplifier. 

On the stand will be Dave 
Simms, Paul Raymond and 
Jimmy St. Pier. 

Nachdem die heutigen Kur 
denwunsche uber ein Jahr lang 
genau erforscht wurden, werden 
drei neue Diskos vorgefuhrt -
Jupiter Mono, Saturn Stereo und 
Atlantis Stereo Alle drei zeichnen 
sich durch Spezifikation fur den 
Berufsmusiker aus 

Der neue Light Synthesizer 
kombiniert Buhnenbeleuchtungs-
und Mischbedingungen mit 
einem programmierbaren Ef 
fektabschnilt Die Einheit, die von 
15 bis 30 A mit direkten 
Beleuchtungsanschlussen oder 
über einen Niederspannungsviel 
fach Ausgang an entfernte 
Buhnennetzteile eingesetzt wer 
den kann, wird komplett im 
eigenen Flugkoffer geliefert und 
spricht Bands als auch Diskos an 

Weiter hin wird eine neue Serie 
von Simms Tonsystemen mit dem 
PS 50U GroßverstarkungsFremd-
synchromsierungssystem gezeigt 

Aul dem Stand befinden sich 
Dave Simms, Paul Raymond und 
Jimmy St Pier 

Dopo un anno di indagmi sulla 
domanda attuale da parte della 
clientela, sono stati esposti tre 
nuovi disco il Jupiter Mono, il 
Saturn Stereo e l Atlantis Stereo, 
tutti e tre costruiti in base a 
specitiche per professionisti 

II nuovo Light Synthétiser com¬ 
bina le esigenze di missaggio 
delle lucí per il teatro con una 
sezione programmable per effetti 
Questo apparecchio può usarsi 
con 15-30 ampere con collega-
menti diretti della lampada, 
oppure attraverso un usciía a 
bassa tensione a piû vie verso 
alimentatori remoti di energia del 
palcoscenico, viene messo in 
commercio completo di con-
temtore per viaggi aerei, ed é 
messo a punto per riuscire 
gradito alle bande ed ai disco 
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THE STEEL MILL 
FOR EMMONS AND ZB CUSTOM GUITARS 

STEEL GUITARS, 
STEEL GUITAR ALBUMS 
and all other Steel accessories 

plus a large stock of 

STRINGS, AMPS, TUTORS 

For further information contact 
us direct at: 

THE STEEL MILL, 
2 UPPER FANT RD. MAIDSTONE, KENT. (Tel: 673355) 

Spaceward 
To celebrate our 5th birthday we bought some new gear 

you’ll enjoy playing with. An Eventide Harmonizer. 
A MicMix Timewarp. Audio and Design Vocal 

Stresser. Studer B67 VU 2-track. Eventide 
Instant Flanger. More Neumanns. But till 

Christmas we’re still only £85* a 
day all in. Phone Gary any¬ 

time for all the details. 
*Includes discount VAT extra. Also from £9/hour 

Spaceward.a 16 hr 16 tra^k 
’recording from £85 ' 

19 Victoria St 
Cambridge 

(0223)64263 

The Professional Choice* 
The MIYAZAWA flute is produced under the most 
stringent quality control. With unexcelled 
craftsmanship and renowned reliability, its proven 
performance is attested to by flautists around the 
world. Play it once, and you’ll settle for nothing less. 

Main Stockists 

Sanderson & Taylor Ltd. Edinburgh 
Rushworth’s Music House Ltd. Liverpool 
Yardleys Ltd. Birmingham 
Forsyth Bros. Ltd. Manchester 
Chappell Music Centre Ltd. London W.l. 
Bath Music Centre Ltd. Bath 
Stanley Toulson Musical Instruments Ltd. 

Farnborough Kent 
Eddie Moor’s Music Ltd. Bournemouth 
R. S. Kitchen Ltd. Leeds 

* “. . . they are the best flutes that I have encountered, they 
are beautifully made and have a fine sound with good 
intonation" 

David P Haslam L.R.A.M. 
Principal Flautist Northern Sinfonia Orchestra 

$C9I Fletcher, Coppock & Newman Ltd 
Morley Road. Tonbridge. Kent,TN9 IRA 
Tel Tonbridge(0732) 366421 

ANOTHER BRANCH 
GOES MUSICAL 

LEEDS in OCTOBER '77 
MANCHESTER in FEB '78 
FOLLOWING THE OPENING OF A COMPLETELY NEW SHOP 
IN COUNTY ARCADE, BRIGGATE, LEEDS 

We have re-organised our 60a Oldham Street Manchester branch 
to offer the same facilities. 
In the New Style R.S.C. Shops you will find 

GUITARS by GIBSON, IBANEZ, KASUGA, LORENZO, 
SATELLITE, HANDO, C.M.I., SHERGOLD, PALMA, J.H.S. 
COLUMBUS, etc. from £14.95 to £446. 

AMPLIFIERS by CARLSBRO, F.A.L., J.H.S., R.S.C. 
TITAN Etc. from £21.95 to £259. 

MICROPHONES from £8.95 to £42.95 
EFFECTS UNITS such as fuzz, suzz, wah-wah, 

WAH-SWELL, TREMOLO, PHAZERS, FLANGERS, 
OVERDRIVERS, SUSTAIN etc. 

STRINGS by GIBSON, ERNIE BALL, MONOPOLE & PICATO 
Also BAGS, STRAPS, PLECTRA, BOTTLENECKS, PITCH-PIPES, 
LEADS, STANDS etc. 

Complete DISCO SYSTEMS from £169.95 to £850* 
•Including the NEW F.A.L. PROFESSIONAL RANGE of 
CONSOLES 

LIGHTING by PULSAR, F.A.L. OPTIKINETICS etc. 

ONCE ONLY OFFER 
PRODUCE THIS ADVERTISEMENT 
at either of the above shops and 

SAVE 10p in every £1 spent 
Applicable until February 28th, 1978 
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DISCOVERS A NEW WORLD OF EFFECTS 

Flanger produces 

SOLA SOUND Colorsound, 122 Charing Cross Road, London WC2. Tel: 01 836 2856 

sounds whicn are out of this world. 

The unit features automatic double 

tracking which gives all the usual 

flanging sounds, but with superb 

quality. 

With a total of foui controls 

legulating speed, depth of sweep, 

filter quality and ADT, the possi¬ 

bilities of this new unit are virtually 

I imitless. 

This is the unit that simply 

'speaks for itself", the Vocah/et 

joes one step beyond the voice box. 

By merely pressing down the pedal, 

it produces all the vowel sounds 

AEIOU. 

The resonance control enables 

the player to get a totally different 

set of vowel sounds and so opens up 

a whole new world of-effects. 

Colour sound, 122 Charing Cross 

Road, London WC2. Tel: 01-836 

2856 



PEDAL POWER NO. 1 

Meet 
Larry Macari 

Larry Macari is probably the best 
known musical instrument dealer in the 
West End. Over the years, his shops and 
products have helped countless musicians 
along the rocky road to stardom. 

His Charing Cross Road stores con¬ 
tain everything the modern musician 
could wish for, and it is still common to 
see many famous names from the music 
world popping on to check out just what 
is happening on the equipment scene. 

Larry himself was a musician from 
an early age, playing accordion in a 
famous family music hall act. After much 
touring, he decided to go into the busi¬ 
ness side of the industry and in the late 
Fifties joined Vox. 

By 1965, Larry had learned enough 
about the business to have a go on his 
own, so he set up shop in North London. 
Within a year he was back in the West 
End at the heart of the music business. 

He was always alert to the ever in¬ 
creasing demands of musicians, and to¬ 
gether with technician Gary Hurst, 
developed an improved version of a new 
invention called a fuzz box Larry called 
it a Tone Bender, and soon everyone 
wanted one. 

Catering for the needs of the music¬ 
ian and keeping an ear to the ground are 
the main ingredients for the success that 
Larry has had with his effects units. 

qqlorsounD enters

I hrough sheer enterprise, the com¬ 
pany is now exporting to nearly 50 
countries, and includes South America 
and the Iron Curtain amone its markets. 

However, he keeps in close contact 
with his shops and his customers, and 
can often be seen talking to musicians 
who are trying out equipment and 
asking them what they think of it. 

By knowing what musicians want, 
Larry has built himself a business unique 
in the inoustry. He is always willing to 
listen to anyone's ideas, and is constantly 
working on new innovations. 

He said "When we started, we 
really wanted to give the kids a chance 
to spend about a tenner and get some¬ 
thing near a recording sound or the sound 
they heard on records at the time." 

"We were very successful with our 
pedals, and we were and still are very 
cost conscious. Our pedals are good 
quality, very lightweight and extremely 
durable and so far we have managed to 
keep the stuff right down in price." 

Larry's shops now stock everything 
for the modern musician from guitars and 
amplifiers through to synthesizers, mixers 
and electric pianos. 

In keeping with his reputation as 
an innovator, Larry will be unveiling 
several new pieces of equipment at Frank¬ 
furt and there is no doubt that he will 
continue to be one of the most important 
names on the» music scene for many years 
to come. 

Sola Sound 
to new plant 

Sola Sound, the company set up by 
Larry Macari to manufacture the Color¬ 
sound products, has taken a giant step 
forward with the opening of their new 
plant in Edgware, North London. 

This move to bigger and better prem¬ 
ises will bring the whole Sola Sound 
operation under one roof for the first 
time since the company began 15 years 
ago. Prior to this development, the vari¬ 

ous aspects of production had been 
spread over three different sites in 
London. 

The new factory is a far cry from 
the 15th century building in Harrow 
which first gave birth to Colorsound. 
It was here that Larry developed the 
almost legendary Tonebender in the mid¬ 
Sixties which set the ball rolling for the 
whole effects industry 

It wasn't long before the firm were 
forced to quit their Harrow premises. 
The 15th century building was in fact 
listed as a structure of special archi¬ 
tectural importance, which effectively 
ruled out any thoughts of expansion 
that the company might have had. 

The only option left open to them 
was to move, so as the business expanded 
so Larry found separate premises to carry 
out the various sides of production. 
However, he always planned on having 
just one large factory where everything 
could be done under one roof. 

It was only this year that Larry 
realised his ambition and was able to 
secure premises in Edgware, an area 
which suited him perfectly because of 
its long associations with music manu-
facturers. 

He said. "Edgware is very famous 
for music with people like Boosey and 
Hawkes, Roland and Thomas organs all 
being based around there. It is also 
interesting to note that Handel used 
to play the organ in a church just down 
the road, so there is a real tradition of 
music around there". 
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The new factory is a world away 
from the 15th century premises in 
Harrow. There are two floors with 6,000 
feet of space on each which will also 
incorporate an extensive showroom as 
well as a reception lounge. 

Three separate divisions of the pro¬ 
duction will now be under the one roof 
these will be the electronics/wiring 
division, the metal press and turning 
plant, and finally the painting and chrom¬ 
ium plating department. 

Malcolm Wright is the man in 
charge of the production side of the 
business, while the firm's considerable 
export business is in the hands of Mike 
Ellis. Larry is convinced that the new 
set up will lead to much greater efficiency. 

Overdriver - A popular power unit, 
which is actually a pre-amplifiei with a 
treble boost and a bass boost incorp¬ 
orated It has a pedal top so the unit can 
be used like a volume control, and it is 
also possible to create overdrive sustain 
fuzz. 

Tonebender — Still one of the most 
popular effects, the legendary Tone¬ 
bender has been much improved since 
it was first introduced in the mid-Sixties. 
This unit was developed with the help of 
leading British and American guitarists, 
and now includes an additional Fuzz 
control. 

Fuzz Phaze - Another new unit in< orpor 
ating three controls tone, volume and 

fuzz. The player can obtain pure phase, 
phase and fuzz or fuzz which is con¬ 
trollable. 
Supa Tone Bender - This is a Jumbo 
size unit, with improved fuzz circuit 
to produce a longer fuzz sustain. 

Supa Wah Swell New circuitry iq-
corporating a double pot to give an 
improved wah and swell combination. 

Phaze Four — A four segment phase 
unit. The phase effect is speeded up with 
the action of the pedal, and straight 
sounds are actuated by the footswitch 

Octivider - This opens the way to en¬ 
tirely fresh ideas for the lead guitarist. 
The control settings and switches enable 
the normal guitar to produce simul¬ 
taneously, the sound of organ and guitar, 
bass guitar, guitar or bass guitar only — 
with normal setting for straight guitar 
provided 

Supa Sustain This gives a sustain effect 
which is free from distortion. Great for 
long legato singing sounds on the guitar 
with two contro’s one for sensitivity and 
the other for volume. It also has a switch 
through to straight sounds. 

Tremolo - Adds exciting tremolo sounds 
to guitar, accordion, organ and electric 
piano. There are two controls on the unit 
to give a range of speed and depth of 
vibrato. A foot switch cuts to normal 
sound. 

Wah Fuzz Swell - A Ju ibo size com¬ 

bination of Wah-Wah, Fuzz and Vo'ume. 
Each effect can be produced separately 
or in a combination of sounds. The 
coupling of Fuzz and Swell is particularly 
interesting. 

Wah Swell — A very popular unit for 
guitar and bass guitar giving a wide range 
of volume control from pp. to ff. A push 
switch activates the Wah Wah full fre¬ 
quency circuit. 
Supa Wah Wah — A giant sized version of 
the regular Colorsound Wah Wah which 
incorporates the exclusive actuator 
system and a full frequency Wah Wah 
circuit. The large area of foot control 
and robust construction makes this an 
ideal unit for the professional musician. 

Organ Wah Swell - Specially designed 
for electronic organs not fitted with wah 
wah. This unit can also be used with 
electronic accordion, Hawaiian guitar 
or electric piano. The pedal is simply 
used in place of the standard volume 
pedal, giving volume and wah wah effect. 

Wah Fuzz — Wah Fuzz uses Colorsound's 
lull frequency wah wah. With the addi¬ 
tion of a fuzz circuit and extra switch, it 
is possible to obtain wah wah, fuzz-wah 
and "growl" This wide range of effects 
makes the unit one of the best sellers. 

Supa Phaze — Five segment phase unit 
with a much wider range of phase than 
that given by the Pha/e Four. The speed 
of phase is controlled by the angle of the 
pedal 
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1 BIG ONES...NEW TO THE 
COLORSOUND COLLECTION 

Introduced for the first time at the Frankfurt Trade Fair, and now available 
in the U.K., from your COLORSOUND dealer. 

WAH WAH AND V.C.F. 
This is a standard Wah Swell Unit plus a Voltage 
Control Filter Section, which is triggered by the 
Guitar signal, so producing an automatic Wah Wah 
sound, plus a range of clipped filter effects. 

THE V.C.F. UNIT 
V.C.F. voltage control filter is triggered by the 
signal from the Guitar, the harder you play the more 
the effect. A variety of interesting sounds include 
a staccato, a wah wah type and a funky'shaft'tone. 
SUPA OCTIVIDER 
Is an entirely new device, producing an additional 
note one octave lower than the guitar sound. It is 
also possible to play chords on this unit. The Supa 
Octivider will select the lowest note. Bass passages 
with guitar chord accompaniment can be played. 
ACCELERATOR 
This unique unit (already in use with many of the top 
guitarists), allows the player a massive increase in 
volume at the slightest action of the pedal. It is 
possible to over ride the signal producing valve type 
distortion and varying degrees of Fuzz. 

SUPREMO 
The First big advance on the Wah Wah pedal with 
four effects available. 
1. Straight forward Wah Wah. 
2. Two separate Wah Wah circuits slightly out 

of phase. 
3. Two separate Wah Wah circuits in contra phase. 
4. Straight Swell. 
SUPER TONE BENDER 
Used by top guitarists, the Tone Bender 
has a sound of its own. Easy to use three control. 
Volume, Bass treble, amount of Fuzz. 
WAH FUZZ SWELL 
4 different effects. Wah Wah,Fuzz Swell, 
Wah Fuzz and swell pedal. 
THE PHASEX UNIT 
Wide variety of effects including a rotating speaker 
type sound. A new reactance control enables the unit 
to scan the Phase circuit producing an arpeggio effect. 

QQLorsounD 
102 CHARING CROSS ROAD 
LONDON WC2 TEL: 830 2856 
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CONSOLES MIXING 
into 2 incl.4 band e.q., foldback, echo send & return, hi-lo imp. switch 

OPTIONS 

ELECTRONICS 
output impedance 
SENSITIVITY 

Better than -125dBm 
referred to each input 
Better than 0.05' 

KNEESWORTH STREET ROYSTON 
HERTS 

Tel : ROYSTON 45214 

impedance+19dBm into not less 
than 6000 
50 unbalanced 

At maximum gain,-74dB 
0.15mV input for OdBm 
(775mV) output 

Foldback mixer. 
Jacks, pfl, 8 VU meters, 8 Limiters, stereo pre-fade monitor mix 
-As above but with cannons-

MPI75 8 i 
MPI75 I2 
MPI75 I6 
MPI85 I6 
MP 285 I6 
MP 275 12 
MPI75 8 
MPI75 12 
MPI75 16 
MPI75 20 
MP 295 16 
MP 385 16 
MP 485 16 

Cannon connectors,pfl + ppi (not ppi on 4 track desks), multi-pin connectors 
talkback (via any channel), balancing transformers, flightcase. 

2 (Super I6) inc. two way x’over, stereo g raphia, pfl, ppi 
2 (Super I6) as I85 plus flightcase & cannons. 
2 (Export) incl. flightcase & cannons. 
4 PFL,talkback,4 limiters. u . * 

PERFORMANCE 
HUM & NOISE 

DISTORTION 

OVERHEAD LEVELS 
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Sarà esposto un nuovo 

campionario di sistemi sonori 
Simms, compréndante anche un 
amphficatore di potenza asservito 
PS5OO 

Saranno presentí nello stand 
Dave Simms, Paul Raymond e 
Jimmy St Pier 

Après une année de recherches 
sur. les exigences actuelles des 
clients, trois nouveaux discos vont 
être montrés le Jupiter Mono, le 
Saturn Stereo et le Atlantis 
Stereo Tous les trois sont con¬ 
formes à des spécifications 
professionnelles 
Le nouveau Synthétiseur 

Lumière combine les besoins de 
mélanger les lumières dans un 
théâtre avec une section effets 
programmables Le tout forme un 
ensemble qui peut servir sur 
15-30 amp avec raccord direct 
aux ampoules ou a des batteries á 
distance avec sorties à voies mul¬ 
tiples basse tension dans une 
mallette portative, cet ensemble 
devrait plaire aux orchestres et 
aux discothèques 

Une gamme nouvelle de sys¬ 
tèmes Simms sonores va être 
exposée avec ampli PS500 
asservi 

Dave Simms, Paul Raymond et 
Jimmy St Pier seront présents 
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Re-An Products Ltd., 
Burnham Road, Dartford, 
Kent DA1 5BN. Tel: 
0322 21333 
Re-An Products Ltd. will be ex¬ 
hibiting several new products 
which this well-established manu¬ 
facturing company has been 
planning over the past year. 

A completely new range of 
jack plugs and socket will be on 
display together with a heavy 
duty loudspeaker unit which has 
been under development for some 
while. Also at the Fair will be 
their widely known range of 
cabinet fittings as used by most 
large equipment manufacturers 
in the UK together with the 
company's recently introduced 
range of mixer knobs. 

Re-An say they will be looking 
for enquiries from manufacturers 
and trade distributors throughout 
the world and that both John 
Weatherley and John Jewsbury 

will be on the stand to answer any 
sales or technical queries. 

ReAn Products Ltd stellt 
etliche neue Produkte aus. die 
dieser bekannte Hersteller schon 
im vergangenen Jahr vorausge¬ 
plant hat 

Auf der Auslage befinden sich 
eine vollständig neue Serie von 
Klinkensteckern und Buchsen und 
eme Hochleistungs-Lautsprecher-
einheit. deren Entwicklung eine 
lange Zeit beanspruchte Eben-
falls ausgestellt wird die bekannte 
Serie von Zargenzubehor. das von 
den meisten Großherstellern von 
Anlagen im Vereinigten Köni¬ 
greich verwendet wird, und die 
neu eingetuhrte Serie von Dreh-
knopfen lui Mischer 

Re-An teilt mit, daß sie gerne 
Anfragen von Herstellern und 
Vertriebsfirmen aus der ganzen 
Welt entgegennimmt und daß 
Jolin Weatherley und John Jews 
bury am Stand gerne Informa¬ 
tionen erteilen oder technische 
Fragen beantworten 

La Re-An Products esporrà 
diversi nuovi prodotti ehe questa 
ben nota fabbrica ha in progetto 
dallo scorso anno. 
Una serie completamente 

nuova di spine e prese sarà 
esposta assieme ad un altopar¬ 
lante a grandi prestazioni tn corso 
di sviluppo da parecchio tempo 
Alla Fiera sarà presente anche la 
sua nota sene di ftniture per 
armadietti úsate dalla maggior 
parte delle grandi fabbriche di 
attrezzature del Regno Unito. 
assieme ad una sene di manopole 
mescolatnci preséntate recente¬ 
mente dalla compagnia. 

La Re-An saràheta di nspon-
dere aile demande di informazioni 
da parte di fabbriche e distributor! 
di tutto il mondo, John Weather-
ley e John Jewsbury, che saranno 
presentí nello stand saranno in 
grado di nspondere a tutte le 
domande relative aile vendue o 
tecniche. 

BMI compte exposer toute la 
gamme des orgues électroniques 
à la Foire de Francfort, du Festival 
Standard au Classica Cinq nou¬ 
veaux modèles seront aussi pré¬ 
sentés. dont les détails ne seront 
pas dévoilés avant le début de la 
Foire 
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Reslosound Ltd., 50A 
High Street, New 

Romney, Kent. Tel: 
New Romney 4264 
Reslosound are based on the 
South Coast and are manu¬ 
facturers of microphones and 
audio communications access¬ 
ories. 

On display at the Spring 
Fair will be the company's 
complete range of entertain¬ 
ment microphones, including the 
RGP71, a low cost dynamic 
microphone which went into 
production in late 1977, and 
new versions of the wireless 
microphone, including a com¬ 
pletely battery-operated unit, 
using popular transistor radio 
batteries. Versions with dynamic 
or electret microphones will be 
shown. 

Mr. G.H. Stow and Mr. D.B.K. 
Townsend will be on the stand. 

Reslosound hat ihr Werk an der 
Sudkusle. wo Mikrophone und 
Zubehör fui Ionkommunikationen 
angeturtigi werden 

Zur Auslage au! der Fruhlings-
messe gehört das komplette 
F irmen-programm an Unterhalt 
ungsmikrophonen, einschließlich 
RGP7 1. ein preiswertes dy 
Hämisches Mikrophon, dessen 
Produktion Ende 19/7 anlief. als 
auch neue Ausführungen des 
Rundí unkmikiophons. umschließ 
lieh einer gänzlich batterie 
betriebenen Einheit mit allgemein 
er halt liehen Transistorradio-Bal 
teilen Weiterhin werden verschie 
dene Ausführungen von dyna 
mischen oder Electret Mikro 
phonen gezeigt 

Aul dem Stand befinden sich 
Heu G H Stow und Herr D B K 
1 ownsend 

La Reslosound ha sede sulla 
costa méridionale dell Inghilterra 
e produce microfoni ed accessori 
per communicaziom audio 

Alla Fiera di Primavera esporrâ 
la serie completa di microfoni per 
tratlemmento, compreso il 
RGP71. un micrófono dinámico 
económico la cui produzione si 
inizió alia fine del 1977, e nuove 
versioni del micrófono senza fih, 
compreso uno interamente a bat 
tene. che usa batterie comum per 
radio a transislori Saranno 
esposte anche versioni con micro¬ 
foni dinamici o electret 

Saranno presentí nello stand il 
Sig G H Stow ed il Sig D B K 
Townsend 

Reslosound, fabricants de micro 
phones et d accessoires pour com 
munications audibles sont basés 
sur la Côte Sud 

Toute la gamme des micros de 
la société sera exposée à la Foire 
du Printemps, y compris le 
RGP71, micro dynamique bon 
marché qui est entré en produc¬ 

tion fin 19 77 ainsi que des 
modèles noveaux du micro-radio, 
avec élément actionné par bat¬ 
tent'. utilisant les batteries popul 
aires pour transistors Des 
modèles aec micros dynamiques 
ou électriques seront exposés 
Nr G H Slow el Mr D B K 

Too nsend seront présents 
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Roland Corporation,7-13 
Shinkitajima 3-Chome, 
Suminoe-Ku, Osaka, 
Japan. Tel: (06) 681-
5431 
Roland art) one of the newer 
Japanese companies, but in the 
last five years they have captured 
a major share of the syntliesi/er 
market. President of the company 
is Ikataro Kakehashi who designed 
the Ace Tone orqan and worked 
for major Japanese musical instru¬ 
ment companies during the fifties 
and sixties. He started in business 
on his own and produced a range 
of preset synthesizers five years 
ago. Today his new products are 
leading the electronic music 
market. Two new organs from 
Roland — the VK6 and the VK9 
— will be on show. 

Brodr-Jorgensen of Copen¬ 
hagen has the I uropean distri¬ 
bution rights for Roland products 
and ¿is well as Mr. Kakehashi and 
his team, Mr. A. Jorgensen and 
Mr. Brian Nunney (of Brodr-
Jorgensen UK) will be in atten¬ 
dance during the fair. 

Roland ist eine der jüngeren 
japanischen Firmen, und es ist ihr 
im Laufe der vergangenen fünf 
Jahre bereits gelungen, einen 
großen Teil des Synthesizer 
Markts zu erobern Ikataro Kake 
hashi ist Präsident der Firma und 
ver<intworthch lur den Entwurf der 
Ace Ione Orgel, aufgrund von 
Erfahrungen, die er in den 50er 
und 60er Jahren durcli seine 
Tätigkeit tur bedeutende jaj)<m 
ische Musikinstrument Hersteller 
gesammelt halte Anschließend 
gründete er sein eigenes Geschäft 
und begann vor tunt Jahren, eine 
Serie von voiabgestimmten Syn 
thesizers zu produzieren Heul 
Zulage liegen seine neuen Pro 
dukle <in dei Spitze des eluktroni 
sehen Musikmarkts Auf der 
Messe befinden sich /wer neue 
Roland Orgeln VK 6 und VK 9 

Brodr Jorgensen von Kopan 
hagen tiesitzt die europäischen 
Vertriebsrechte lur Roland Pro 
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dukte, und an der Messe beteilig 
en sich sowohl Herr Kakehashi 
und sein Team als auch Herr A. 
Jorgensen und Herr Brian Nunney 
(Fa Brodr-Jorgensen UK). 

La Roland è una delle com 
pagnie giapponesi più recenti, ma 
negli scorsi cinque anni ha con¬ 
quístalo una parte importante del 
mercato dei sintetizzatori Presi¬ 
dente della compagnia é Ikataro 
Kakehashi che progettô l'organo 
Ace Tone ed ha lavorato per 
importanti compagnie di stru-
menti musicali negli anni 50 e 
60 Si é lanciato in affan in pro¬ 
prio e per cinque anni produsse 
una serie di sintetizzatori 
preregolati Oggi questi nuovi 
prodotti sono all’avanguardia nel 
mercato della musica elettronica. 
Saranno esposti due nuovi organi 
della Roland il VK6 ed il VK9. 

Brodr-Jorgensen di Copenagen 
ha lesclusiva della Roland per 
I'Europa. ed oltre al Sig Kake¬ 
hashi. anche il Sig a Jorgensen ed 
il Sig Brian Nunney (della Brodr 
Jorgensen UK) saranno presentí 
alla Fiera 

Roland est une des société 
laponatses plus récente, mais elle 
a saisi une part importante du 
marché des synthétiseurs pend¬ 
ant ces cinq dernières années. 
Ikataro Kakehashi, qui a conçu 
lorgue Ace Tone et a travaillé 
pour d'importantes sociétés 
japanaises fabriquant des instru¬ 
ments de musique dans les 
années '50 et '60. est Président 
de la société II travaille mainten¬ 
ant pour son propre compte et a 
fabriqué une gamme de synthétis 
eurs pre réglés il y a cinq ans 
Aujourd hui ses nouveaux 
produits sont et vedette sur le 
marché de la musique électron 
ique Deux nouveaux orgues de 
chez Roland - le VK6 et le VK9 -
seront exposés Les droits de dis¬ 
tribution pour l'Europe des pro¬ 
duits Roland appartiennent à 
Brodr Jorgensen de Copenhague 
et, avec Mr Kakehashi et son 
équipe. M A Jorgensen et M 
Brian Nunney (de Brodr Jorgen 
sen RU) seront présents lors de la 
Foire 
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Roost Sound Equipment 
Ltd., Unit Q, Starline 
Works, Grainger Road, 
Southend-on-Sea, Essex 
SS2 5DA. 

Roost Sound Equipment was 
founded five years ago by two 
musicians desiring to produce 
equipment of a higher standard 
than was available at that time. 
The company is now well estab¬ 
lished and well known throughout 
the world. 

At the Frankfurt Fair they 
will display their wide range of 
equipment, including the popular 
Session Master valve combination 
amplifiers and their tried and 
tested 50 watt, 100 watt and 150 
watt valve amp tops. Of special 
interest will be an updated version 
of the 300-S stereo power 
amplifier now boasting in excess 
of 200 watts per channel and a 
new transistorised public address 
amplifier. 

On the stand will be Ron 
Bailey and Phil Jackson. 

Die Firma Roost Sound Equip¬ 
ment wurde vor fünf Jahren von 
zwei Musikern mit dem spezi¬ 
fischen Zweck gegründet, Ausrü¬ 
stungen zu produzieren, deren 
Qualität höher als die Norm der 
damals erhältlichen Anlagen war. 
Mittlerweile hat sich diese Firma 
in aller Welt einen hervorragen¬ 
den Ruf erworben. 

Auf der Frankfurter Messe stellt 
diese Firma ihr großes Angebot 
an Ausrüstungen und Anlagen 
aus. einschließlich der beliebten 
Rohrenkombinationsverstärker 
und der bewahrten Röhrenver-
starker Oberstufen von 50. 100 
und 150 Watt Von besonderem 
Interesse ist die weiterentwickelte 
Ausführung des 300-S Stereo-
leistungsverstarkers, der sich jetzt 
durch eine Leistung von mehr als 
200 Watt pro Kanal auszeichnet, 
als auch ein neuer transistor 
isierter Pubhkumslautsprecher-
Verstärker 

Ron Bailey und Phil Jackson 
sielten am Stand bereit. 

La Roost Sound Equipment fu 
fondata cinque anni fa da due 
musicisti ehe desideravano 
produrre apparecchiature di 
quahtä migliore di quelle allora 
disponibili La compagnia è ora 
molto salda e rinomata in tutto il 
mondo. 
Alla Fiera di Francoforte 

esporrà la propria vasta gamma di 
apparecchiature. Ira le quail i 
vendutissimi amphficatori a 
combinazione di valvola Session 
Master ed i propri complessi ben 
provati e collaudati di amphfi-
caton a valvola da 50 watt. 100 
watt e 150 watt. Di spéciale 
interesse sarà una versione 
aggiornata dellamplificatore di 
potenza stereofonico 300-S, che 
vanta attualmente oltre 200 watt 
per canale ed un nuovo amphfi-
catore transistorizzato per diffusi-
one sonora. 

Saranno presentí nello stand 
Ron Bailey e Phil Jackson. 

Roost Sound Equipment fut 
fondée il y a cinq ans par deux 
musiciens désirant obtenir du 
matériel de plus haute qualité que 
tout le matériel disponible à 
l'époque. La société est main¬ 
tenant fermement établie et bien 
connue dans le monde entier. 

A la Foire de Francfort elle va 
exposer une grande diversité de 
matériel, entre autres les amplifi¬ 
cateurs populaires Session 
Master et d.vers accessoires 
ayant fait leurs preuves. Un 
modéle mis à jour de l'ampli 
stéréo 300-S revendiquant plus 
de 200 watts par canal et un 
nouveau amplificateur de sonoris¬ 
ation transistorisé seront par¬ 
ticuliérement intéressants 

Ron Bailey et Phil Jackson 
seront présents 
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Rose-Morris & Co. Ltd., 
32—34 Gordon House 
Road, London NW5. Tel: 
01-267 5151 
Rose-Morris & Co. Ltd., are 
wholesalers and manufacturers 
of an extensive range of musical 
merchandise. 

At the Frankfurt Fair they 
will be showing the full range 
of Marshall amplification, in¬ 
cluding the tatest 50W and 100W 
combos. Also on display will be 
the Rose-Morris range of march¬ 
ing drums, Natal Latin American 
instruments, Interlok micro¬ 
phone stands and accessories, and 
Berg Larsen mouthpieces. 

On the stand will be Keith 
Drewett, Tony Morris and other 
Rose-Morris personnel. 

Rose-Mo'ris & Co. Ltd Sind 
Großhändler und Fabrikanten 
eines weitläufigen Bereichs von 
Musikwaren 

Auf der Frankfurter Messe stellt 
die Firma die komplette Auswahl 
von Marshall Verstärkern und die 
neuesten 50 W und 100 W 
Combos aus Die Auslage umfaß! 
ebenfalls das Rose Morris 
Angebot an Marschtrommein. 
Natal Lateinamerikanischen 
Instrumenten. Interlok 
Mikrophonständer und Zubehör 
und Berg Larsen Mundstücke. 

Auf dem Stand befinden sich 
Keith Drewett. Tony Morris und 
andere Firmenmitglieder von 
Rose-Morris. 

La Rose-Morris & Co Ltd è gros¬ 
sista e fabbricante di una vasta 

gamma di articoli musicah. 
Alla Fiera di Francoforte 

esporrà Tintera gamma di 
amplificatori Marshall, compressi 
t piü moderni combo 50W e 
100W Sara esposta anche la 
gamma Rose-Morris di tamburi 
da marcia. di strumenti 
deTAmerica Latina, sostegni per 
microfoni Interlock ed accessoi, e 
mboccature Berg Larsen. 
Saranno presentí nello stand 

Keith Drewett. Tony Morris ed 
altri dipendenti della Rose-Morris. 

Ross Morris & Co. Ltd fabrique 
et vend en gros une gamme très 
complète d'instruments de 
musique. 

Elle va exposer à la Foire de 
Francfort toute la gamme des 
amplificateurs Marshall, les 
derniers combinés de 50 et 100 
watt inclus, ainsi que la gamme 
Ross Morris de tambours mili¬ 
taires. d'instruments de musique 
Sud américains les stands Inter 
lok pour microphones et acces¬ 
soires et les becs Berg Larsen 

Keith Drewett. Tony Morris et 
d autres membres du personnel 
de Ross Morris seront présents. 
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Rosetti (EMI) Ltd., 138— 
140 Old Street, London 
EC1V 9BL. Tel: 01-
253 7294 
Rosetti (EMI) Ltd., distributors 
of musical instruments for 57 
years, will feature their com¬ 
plete range of Hamma drums and 
accessories, with special emphasis 
on the new de luxe 7 drum, 
Model 880 kit. 

The full range of EMI re¬ 
corders and the uniquely shaped 
hand-made Colt solid electric 
guitars will also be prominently 
displayed. A soundproof room 
will be available on the stand for 
the demonstration of all instru¬ 
ments. 

Representing the company on 
the stand will be Michael Cowan, 
Michael Hunka, Alby Paynter, 
Gordon Oxley, Bert Taylor and 
Bill Slattery. 

Rosetti (EMI) Ltd., seit 57 
Jahren im Vertrieb von Musik-
instrumeten. stellt ihr komplettes 
Angebot an Hamma-Trommeln 
und Zubehör aus, wobei die neue 
Deluxe-Trommel, Modell 880 Kit, 
besonders hervorgehoben wird. 

Promiment ausgestellt werden 
ebenfalls das gesamte Programm 
an EMI Aufnahmegeraten und die 
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handgearbeiteten Cold Solid elek¬ 
trischen Gitarren von einzigartiger 
Form Auf dem Stand steht ein 
schalldichter Raum Zur 
Verfügung, in dem alle Instru¬ 
mente vorgeführt werden könne. 

Die Firma wird auf dem Stand 
durch Michael Cowan, Michael 
Hunka, Alby Paynter, Gordon 
Oxley. Bert Taylor und Bill Slattery 
vertreten. 

La Rosetn (EMI) Ltd., distribu¬ 
trice di strumenti musicali da 57 
anni, esporrà tutta la sua serie 
completa di tamburi e accessori 
Hamma, dando la massima 
importanza al nuovo tamburo de 
luxe 7. Modello 880. 

Saranno molto in evidenza 
anche Tiñera serie di registraton 
EMI e le chitarre elettriche Colt 
umche per essere modellate a 
mano. Nello stand sarà dis-
ponibile una sala con isolamento 
fonico per dimostrare tutti gli 
strumenti. 

Rappresenteranno la compag-
ma nello stand Michael Cowan, 
Michael Hunka, Alby Paynter, 
Gordon Oxley, Bert Taylor e Bill 
Slattery 

Rosetti (EMI) Ltd . distributeurs 
d instruments de musique depuis 
57 ans. vont exposer toute la 
gamme des tambours et acces¬ 
soires Hamma en montrant en 
particulier le nouveau modèle 
880, modèle de luxe 

Toute la gamme des flageolets 
EMI et les guitares électriques 
Colt fabriquées main et d'une 
forme unique seront en vue. Une 
salle insonorisée sera disponible 
sur le stand pour démontrer les 
instruments. 

Michael Cowan, Michael 
Hunka, Alby Paynter, Gordon 
Oxley,. Bert Taylor et Bill Slattery 
représenteront la société. 
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Sharma Manufacturing 
Co., 1379 Lincoln Road, 
Werrington, Peterborough. 
Tel: 0733-71913 
Sharma Manufacturing are an all 
British company based in East 
Anglia and have been making 
rotary sound cabinets for more 
than 10 years, exporting world¬ 
wide but mainly to the Common 
Market countries. 

The principal exhibits at this 
year's Fair will be the complete 
range of 12 cabinets coupled to 
Sharma's own prototype organ. 
All the loudspeakers used in the 
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Sharma range have been updated 
and uprated to give greater 
reliability. The 900 cabinet will 
be shown for the first time, fitted 
with a 15-inch speaker to improve 
the bass handling characteristic. 
Also to be shown for the first 
time will be a new two channel 
180 watt straight cab ¡net, designed 
to give improved sound separation 
on multi-channel organs. 

On the stand will be Keith 
Hitchcock, Richard Hutchinson 
and Mike Hall. 

Sharma Manufacturing ist eine 
total .britische Firma mit Sitz in 
East Angha und stellt schon seit 
über zehn Jahren Drehtonkabinen 
her. die in alle Welt, jedoch vor¬ 
wiegend in die EWG-Länder 
exportiert werden 

Die komplette Serie von 12 
Tonkabinen zusammen mit Shar¬ 
mas eigener Prototyporgel bildet 
den wichtigsten Teil der Ausstel¬ 
lung auf der diesjährigen Fruh-
lingsmesse Alle im Sharma-
Bereich eingesetzten Laut¬ 
sprecher wurden auf den 
neuesten Stand der Technik 
gebracht und mit einer höheren 
Leistung versehen, damit sie 
zuverlässiger sind Die Tonkabine 
900, die zum erstenmal gezeigt 
wird, wurde mit einem Laut¬ 
sprecher von 15 Zoll ausgerüstet, 
um die Bassregelungsmerkmale 
zu bessern. Eine neue 2-Kanal-
Geradeauskabine mit 180 Watt, 
die auch zum erstenmal vorge-
fuhrt wird, bezweckt eine bessere 
Tontrennung auf Mehrkana 
lorgeln. 
Auf dem Stand befinden sich 

Keith Hitchcock. Richard Hutchin¬ 
son und Mike Hall. 

L Sharma Manufacturing è una 
compagnie interamente di pro¬ 
priété britannica con sede nella 
East Anglia, e produce armadietti 
sonori ruotanti da oltre 10 anni, 
esportando in tutto il mondo, ma 
principalmente nei paesi del 
MEC. 

Alla Fiera di quest'anno esporrà 
principalmente la sene completa 
di 12 armadietti abbmati all'or-
gano prototipo proprio della 
Sharma Tutti gli altoparlanti usati 
nella gamma Sharma sono stati 
aggiornati e maggiorati per 
garantiré unaffidabilità anche 
maggiore. Larmadietto 900 sarà 
esposto per la prima volta, e por¬ 
tera un altoparlante da 15 pollici 
per migliorare le carattenstiche di 
nproduzione dei suom bassi. Sarà 
mostrato per la prima volta anche 
un armadietto dintto a due canah 
da 180 watt, messo a punto per 
garantiré una migliore separazi-
one del suono negli orgam a can-
ali multipli. 

Saranno presentí nello stand 
Keith Hitchcock, Richard Hutchin¬ 
son e Mike Hall. 

Sharma Manufacturing est une 
société entièrement britannique 
du East Anglia qui fabrique des 
ensembles sonores rotatives de¬ 
puis plus de dix ans. exportant 
dans le monde entier mais sur¬ 
tout vers les pays du Marché 
Commun. 
Les principaux ensembles 

exposés à la Foire cette année 
seront les 12 unités existantes 
associées avec l'orgue prototype 
Sharma. Tous les haut-parleurs 
utilisés dans la gamme Sharma 
ont été modernisés et modifiés 
pour augmenter la fiabilité. La 
gamme 900 sera exposée pour la 
première fois, avec le haut-parleur 
38cms pour améliorer la carac¬ 
téristique traitant les sons graves. 
Exposé également pour la 
première fois il y aura un nouvel 
ensemble droit à deux pistes de 
180 watts conçu pour donner une 
meilleure séparation du soin sur 
les orgues à pistes multiples. 

Keith Hitchcock, Richard 
Hutchinson et Mike Hall seront 
présents. 
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Sibecor, 5695 Boul, Des 
Grandes Prairies, Suite 
136, St. Leonard, Quebec, 
Canada H IR 1B3. Tel: 
(514) 327-3810 
At last year's Frankfurt Spring 
Fair, Norman Guitars were 
showing their fine acoustic instru¬ 
ments to the world market for the 
first time. 

The guitars are built in Quebec 
and handled by Sibecor, the well 
known Canadian distribution 
company. The instruments have a 
highly unusual matt appearance 
and they have already won much 
acclaim among knowledgeable 
players. 

Robert Goudin will be in 
attendance. 

Auf der Frankfurter Frühlmgs-
messe im letzten Jahr stellte 
Norman Guitars der Welt zum 
erstenmal feine akustische Instru¬ 
mente vor. 

Die Gitarren werden in Quebec 
hergestellt und von Sibecor, der 
bekannten kanadischen Vertriebs¬ 
gesellschaft, in den Handel 
gebracht. Die Instrumente haben 
eine sehr ungewöhnliche matte 
Erscheinung, und werden bereits 
unter Fachleuten und Spielern 
sehr anerkannt. 

Anwesend ist Robert Goudin. 

L'anno scorso in occasione 
della Fiera di Primavera di Franco-
forte la ditta Norman Guitars 
presentó per la prima volta sul 
mercato internazionale i propri 
strumenti elettrofomci. 

Le chitarre sono costruite a 
Quebec e distnbuite dalla nota 
compagnia canadese Sibecor Gli 
strumenti, in métallo non brunito. 
presentano un aspetto assai origi¬ 
nale e sono stati accolti favorevol-
mente da musicisti di vagha. 

Sarà presente alla Fiera Robert 
Goudin. 

A la Foire du Printemps à 
Francfort l'an dernier Norman 
Guitars a exposé sur le marché 
mondial pour la première fois ses 
instruments acoustiques de haute 
qualité. 

Les guitares sont fabriquées à 
Quebec et distribuées par 
Sibecor, société canadienne bien 
connue. Les instruments ont un 
aspect mat fort nouveau que des 
joueurs réputés ont déjà fort 
loués. 

Robert Goudin sera présent. 
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Sola Sound, 20 Denmark 
Street, London WC2. 
Tel: 01-836 2856. 
The companies of Macari's and 
Sola Sound, based in London, 
have exclusive UK distribution of 
Di Marzio pickups. Coloursound 
effects and Suprani accordions 
and world wide distribution rights 
on Coloursound, Eurotec and 
Orbitron. 

On show for the first time will 
be the Echo Chamber and Electric 
Piano which, together with the 
Eurotec Mixers, make up the 
principal display. Several new 
additions to the Coloursound 
range will include the new Flanger 
with A.D.T., Wah Wah V.C.F. 
pedal, and the new Octivider. 

The availability of the new 
Electronic Echo Chamber in 
various territories will be dis¬ 
cussed at the show. 

On the stand will be Messrs 
Larry Macari, B. Butcher, Colin 
Barratt and demonstrator Moray 
Robertson. 

Die beiden in London ansäs¬ 
sigen Firmen Macari und Sola 
Sound haben das britische Allem-
vertriebsrecht fur Di Marzio Tona¬ 
bnehmer, Colorsound Effekte und 
Suprani Akkordeons und verfügen 
weiterhin über die globalen Ver¬ 
triebsrechte für Colorsound. Euro-
tec und Orbitron. 

Auf der Messe befinden sich 
zum erstenmal die Echo Chamber 
und das Electric Piano, die 



Precision instruments. 
From handmade guitars to the most technically advanced amps, Yamaha is 

dedicated to superlative quality. We work hard to get things right; and we are happy to 
know that our skill and attention to detail are noticed and appreciated. 

The three instruments shown here are representative of an unsurpassed range. 
Electric guitars. The exciting new SG2000 leads afield of brilliant guitars: solid, 

semi-acoustic, electric-acoustic and bass. All are beautifully built and outstandingly reliable. 
Classic and folk guitars. Patience, skill and the use of the finest materials available, 

make these Yamaha guitars matchless in their superb sound and unfailing tonal response 
over years of use. 

Amplifiers. From the compact range of 30,50 and 100-watt G & B combo amps 
to the most sophisticated of PA mixers and bins, Yamaha bring their own special 
brand of experience to ensure reliability. 
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imam 
zusammen mit den Eurotec 
Mischgeräten den größten Teil 
der Ausstellung ausmachen. Zu 
den neuen Ergänzungen des 
Colorsound-Bereichs gehören der 
neue Flanger mit A.D.T., Wah 
Wah V.C.F Pedal und der neue 
Octivider. 

Die Liefermöglichkeiten der 
neuen Elektronic Echo Chamber 
in verschiedenen Gebieten wer¬ 
den auf der Messe besprochen 
werden. 

Auf dem Stand befinden sich 
die Herren Larry Macari, B 
Butcher, Cohn Barratt und Moray 
Robertson als Vorführer. 

Le compagnie Marcan e Sola 
Sound, con sede a Londra sono 
esclusiviste per il Regno Unito dei 
pickup Di Marzio. degli effetti 
Colorsound e delle fisarmomche 
Supram, ed hanno i diritti di distri-
buzione in tutto il mondo del Clor-
sound. Eurotec e Orbitron 

Saranno esposti per la prima 
volta l'Echo Chamber e ¡'Electric 
Piano, che. assieme all'Eurotec 
Mixers rappresentano la parte 
principale della mostra. Fra Ie 
diverse nuove aggiunte alia serie 
Clorsound ci sarà il nuovo Flanger 
con A.D.T., WAH WAH, pedale 
V.C.F. ed ¡I nuovo Octivider. 

AH'esposizione si parlerà della 
disponibilité della nuova Elec¬ 
tronic Echo Chamber in van 
territon. 

Saranno presentí nello stand i 
Signori Larry Macan, B. Butcher, 
Colin Barratt e I'addetto alle 
dimostraziom Moray Robertson. 

Les sociétés Macari et Sola 
Sound, basées à Londres, ont 
droits de distribution exclusifs au 
Royaume-Uni pour les pick-ups 
DiMarzio, les effets Colorsound et 
les accordéons Suprani, et des 
droits de distribution pour le 
monde entier pour Coloursound. 
Eurotec et Orbitron. 

Pour la première fois seront 
exposés la Chambre d'Echo et le 
Piano Electrique qui, avec les 
Mélangeurs Eurotec, constituent 
l'affichage principal. La série 
Colorsound sera complétée par le 
nouveau Flanger avec A.D.T., la 
pédale V.C.F. wah-wa et le nou¬ 
veau Octivider 

La disponibilité de la nouvelle 
Chambre d'Echo Electronique 
pour divers territoires pourra être 
discuté à la Foire même. 

M. Larry Macan, M. B. Butcher, 
M Cohn Barratt et Moray Robert¬ 
son, le démonstrateur, seront 
présents._ 
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Sonic, 
You may well have seen those 
unusual round loudspeakers called 
Soundspheres. They're produced 
by a company called Sonic and 
under the direction of Carl Erca 
the range will be shown during 
the Frankfurt Spring Fair. 

Sie haben vielleicht schon 
diese ungewöhnlichen, runden 
Lautsprecher mit der Bezeich¬ 
nung Soundspheres gesehen. 
Diese werden von der Firma 
Sonic hergestellt, und das Pro¬ 
gramm wird unter Leitung von 
Carl Erca auf der Frankfurter Früh¬ 
lingsmesse vorgefuhrt. 

Puö darsi che vi sia capitato di 
vedere questi originali altoparlanti 
Soundspheres. Sono prodotti 
dalla Ditta Sonic e, sotto la 
direzione di Carl Erca, la loro 
completa gamma sarà esposta 
alla Fiera di Primavera di 
Francoforte. 

Vous aurez sans doute déjà vu 
ces curieux haut - parleurs appel-
lés des Soundspheres. Fabriqués 
par une société intitulée Sonic 
sous la direction de Cari Erca la 
gamme sera en vue à la Foire du 
Printemps de Francfort. 
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Sonor, Aue, Westphalia, 
West Germany. 
Sonor drums always have a highly 
successful Frankfurt Fair and asa 
German based company they 
obviously feel very strong in their 
home territory. Sonor are the best 
selling drums across Europe and 
no major changes in product lines 
are expected this year. 

The company is over 100 
years old. but production ceased 
during the second World War after 
which the old factory was 
situated in the East German 
sector. After a daring escape by 
the present Sonor President Horst 
Link and his father, the business 
was re-established in its present 
home of Aue, Westphalia. 

Sonor Trommeln hatten schon 
immer große Erfolge auf der 
Frankfurter Messe, und als eine in 
Deutschland ansässige Firma 
genießen sie natürlich in ihrem 
eigenen Gebiet manche Vorteile. 
Sonor Trommeln werden in ganz 
Europa am meisten abgesetzt, 
und man erwartet keine großen 
Änderungen dieses Jahr. 

Die Firma hat eine Geschichte 

von über 100 Jahren, obwohl die 
Produktion im Zweiten Weltkrieg 
eingestellt wurde, wonach das 
alte Werk in Ostdeutschland lag. 
Horst Link, der heutige Sonor-
Präsident und sein Vater unter¬ 
nahmen eine gewagte Flucht, um 
das Geschäft an dem heutigen 
Sitz in Aue. Westfalen, erneut zu 
gründen. 

I tambury Sonor hanno sempre 
grande successo alla Fiera di 
Francoforte, e trattandosi di una 
compagma con sede in Germania, 
si sente naturalmente molto forte 
nel proprio paese. I tamburi 
Sonor sono i piú venduti m tutta 
Europa, e quest'anno non si 
prevedono mutamenti importanti 
nel campionano 

La compagma ha altre 100 
anm, ma cessò la produzione 
durante la seconda guerra mon¬ 
diale. in seguito la vecchia 
fabbnca si venne a trovare nella 
Germania Est. Dopo una corag-
giosa fuga del pesidente attuale 
della Sonor Horst Link e di suo 
padre, la compagma trovó una 
nuova sede ad Aue in Westphalia. 

Les tambours Sonor ont tou¬ 
jours été fort appréciés à la Foiere 
de Francfort, et en tant que 
société en Allemagne même, elle 
est fortement implantée dans le 
pays. Les tambours Sonor sont 
ceux qui se vendent le mieux en 
Europe et aucun changement 
important des produits n'est 
anticipé cette année. La société 
existe depuis plus de 100 ans, 
mais la production fut inter¬ 
rompue pendant la Deuxième 
Guerre Mondiale et il s'avéra à la 
fin de la guerre que l'ancienne 
usine se trouvait dans le secteur 
de l'Allemagne de l'Est Après une 
évasion audacieuse par le Prési¬ 
dent actuel de Sonor Horst Link et 
son père, l'affaire fut re-établie à 
Aue. en Westpha.ie où elle existe 
toujours 
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Soundout Laboratories 
Ltd., 91 Ewell Road, 
Surbiton KT6 6AH, 
Surrey. Tel: 01-399 3392 
Based on the outskirts of London, 
at Surbiton, Soundout Labora¬ 
tories have been established for 
four years as manufacturers of 
PA and discotheque sound equip¬ 
ment, which they now exoort 
to 25 countries. 

At the Spring Fair, Soundout 

will be showing a new PA range 
of amplifiers, mixers and loud¬ 
speakers as well as their estab¬ 
lished discotheque consoles with 
uprated power amplifier stages. 
The Soundout amplifier module 
now delivers 200 watts RMS 
into 4 ohms and has an improved 
specification. 

Realising a need by small 
bands for a reliable PA system, 
Soundout have put together a 
basic 200 watt PA package, 
comprising their new 6 channel 
reverb mixer amplifier, new 
system 100 PA loudspeakers on 
adjustable stands and two AKG 
low impedance microphones. 
Initial research into the package 
idea has been successful with 
British dealers and is now to be 
shown to Soundout's overseas 
customers at Frankfurt. Dave 
Street will be on the stand. 

Der Firmensitz von Soundout 
Laboratories liegt am Rande 
Londons in Surbiton, wo die 
Frma vor vier Jahren zur Herstell¬ 
ung von Beschallungs - und 
Diskotektoneinrichtungen. die 
jetzt in 25 Länder exportiert wer¬ 
den, gegründet wurde. 

Auf der Frühlingsmesse stellt 
Soundout eine neue Beschall-
ungsserie von Verstärkern, Misch¬ 
ern und Lautsprechern als auch 
ihre bekannten Diskotekpulte mit 
Hochleistungs-Großverstärkerstufer. 
vor. Das Soundout Verstärker¬ 
modul liefert jetzt 200 Watt 
ETektivwert in 4 0hm mit verbes¬ 
serter Spezifikation. 

Da Sound-out das Bedürfnis 
kleiner Gruppen nach einem 
zuverlässigen Beschallungs¬ 
system erkannt hat. hat sie eine 
grundlegende 200 Watt Besch-
a'lungspackung zusammenge¬ 
stellt. zu der ihr neuer Sechs¬ 
kanal-Nachhallmischer-Verstärker, 
Beschallungslautsprecher aus 
dem neuen System 100 auf ver¬ 
stellbaren Ständern und zwei AKG 
niederohmige Mikrophone gehör¬ 
en. Die eingehende Nachfrage 
nach dieser Systemidee hat sich 
mit britischen Händlern als erfolg¬ 
reich erwiesen, und sie wird daher 
cen Überseekunden von Sound¬ 
cut in Frankfurt vorgeführt. Auf 
dem Stand befindet sich Dave 
Street. 

Con sede a Surbiton, nella peri¬ 
feria di Londra, la Sandout 
Laboratories fu fondata quattro 
anni fa per la produzione di PA e 
di equipaggiamenti sonori per dis¬ 
coteca che vengono ora esportati 
m 25 paesi. 

Alla Fiera di primavera la 
Soundout esporrá una nuova 
serie di amplificatori PA, di 
mescolatori ed altoparlanti oltre 
ehe le proprie rinomate console 
per discoteca con con stadí 
maggiortati di amphficazione di 
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potenza II modulo amplificatore 
Soundout consente ora un'entrata 
di 200 watt RSM in 4 ohms ed ha 
specifiche mighorate 

Rendendosi conto della neces-
sità da parte dei piccoli complessi 
di un sistema PA affidabile, la 
Soundout ha messo assieme un 
complesso automo di base da 
200 watt PA. comprendente il suo 
nuovo amplificatore mescolatore 
a riverbero a 6 canali, nuovi 
altoparlanti 100 PA su sostegni 
regolabili e due microfoni AKG a 
bassa impedenza. Le ricerche 
miziali sullidea di un'apparec-
chiatura autónoma hanno mcont-
rato il favore dei rivenditori britan-
nici, ed essa viene ora mostrata ai 
clienti esten della Soundout a 
Francoforte. Sarà presente nello 
stand Dave Street. 

Soundout Laboratories, établis 
depuis quatre ans en banlieue de 
Londres à Surbiton, fabriquent du 
matériel pour sonorisation 
extérieure et pour discothèques, 
qu'ils exportent maintenant vers 
25 pays. 
A la Foire du Printemps. 

Soundout vont exposer une 
gamme nouvelle d'amplificateurs, 
de mélangeurs et de haut -
parleurs pour sonorisation 
extérieure ainsi que les consoles 
pour discothèque déjà connus 
avec des amplis plus puissants. 
Le module ampli de Soundout 
fournit maintenant 200 watts 
val.eff. pour 4 ohms et a une 
spécification améliorée. 

Se rendant compte que les 
petits orchestres ont besoin d'un 
système de sonorisation 
extérieure efficace, Soundout ont 
réalisé en ensemble de base de 
200 watts, avec amplimélangeur 
à 6 pistes, un nouveau système 
d'enceintes pour sonorisation 
extérieure sur stands réglables et 
deux micros AKG à faible 
impédance Les premières 
recherches sur l'idée d'un ensem¬ 
ble ont été bien accueillies par les 
stockistes britanniques et Sound¬ 
out vont maintenant montrer cet 
ensemble aux clients outre-mer 
lors de la Foire de Francfort. Dave 
Street sera présent. 
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Viscount Organs, Inter¬ 
continental Electronics 
S.p.A., P.O. Box 5, 
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47040 Mondaino (FO), 
Italy. Tel: (0541) 981 
700 
The whole range of Viscount 
organs will be shown at Frank¬ 
furt, including the M40, the 
M80 and the CL4. 

A new model, Fair Lady, 
will be introduced. This is a two-
manual model with a wide range 
of voices and effects including 
an automatic rhythm system, a 
one-finger chord facility, pro¬ 
grammed bass accompaniment 
and a memory unit. 

Auf der Frankfurter Messe wird 
das gesamte Programm an 
Viscount Orgeln ausgestellt, ein¬ 
schließlich den Modellen M40, 
M80 und CL 
Neu vorgestellt wird das 

Modell Fair Lady, eine Zwei-
manualausführung mit einem 
großen Stimmbereich und vielen 
Effekten, einschließlich auto¬ 
matisches Rhythmussystem, 
Einfinger-Akkord, programmierte 
Baßbegleitung und Speicherein¬ 
heit. 

A Francoforte sarà esposto il 
campionario completo di organi 
Viscount, fra i quail lo M40 ed il 
CL4 

Sarà presentato un nuovo 
modello, il Fair Lady. Trattasi di 
un modello bimanuale con una 
vasta gamma di voci ed effetti fra i 
quah un sistema automatico di 
ritmo, un dispositivo di corde a un 
solo dito, accompagnamento pro-
grammato di basso e memoria. 

La gamme complete des orgues 
Viscount sera exposee a 
Francfort, y compris le M40, 
le M80 et le CL4. 

Un nouveau modele, Fair 
Lady, sera presente, qui a une 
vaste gamme de voix et effets, 
y compris système rythmique 
automatique, facilite d'accords 
avec un doigt, accompagnement 
bass et mémoire. 
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Vitavox, Westmoreland 
Road, London IMW9. 
Tel: 01-204 4234 
Vitavox have a wide variety of 
products available at Frankfurt. 
The AK156 and 157 bass loud¬ 
speakers feature highly efficient 
15" bass drivers suitable for 
bins and bass-reflex cabinets 
handling up to 100 watts. 

The S-3 pressure driver is 
rated at 100 watts, and is pro¬ 
bably the best high power, wide 
range pressure driver available. 

The four-cell dispersive horn is 
made as a single die casting of 
lightweight aluminium. With the 
wide range of adaptors, almost 
all drivers can be used in a single 
or multiple configuration. 

Vitavox bietet eine große 
Auswahl von verschiedenen 
Produkten in Frankfurt. Die 
Baßlautsprecher AK 156 und 157 
zeichnen sich durch hochleist-
ungsfähigge 15" Tieftontreiber-
stufen aus, die sich für Bins und 
Baßreflexargen bis zu 100 Watt 
eignen. 

Die S3 Druktreiberstufe hat 
eine Nennleistung von 100 Watt 
und ist wahrscheinlich die beste 
Groß- und Breitband-Druck-trei-
berstufe, die momentan zur Ver¬ 
fügung steht. Der Vierzellen-Dis-
persionstrichter wird als ein¬ 
teiliges Spritzgußstück aus leich¬ 
tem Aluminium hergestellt. Auf 
Grundlage des weiten Bereichs an 
Adaptern können fast alle Treib¬ 
stufen in einer einfachen oder 
mehrfachen Anordnung ein¬ 
gesetzt werden. 

La Vitavox dispone a Franco¬ 
forte di una grande varietà di 
prodotti. Gli altoparlanti a toni 
bassi AK156 e 157 hanno effici-
entissimi comandi per bassi da 
15" adatti per armadietti a riflesso 
di bassi con potenza fino a 100 
watt 

II comando a pressione S-3 ha 
un valore nomínale di 100 watt, 
ed è forse il mighore comando ad 
alta potenza e vasta gamma dis-
ponibile. II corno dispersivo a 
quattro cellule è fatto in una pres-
sofusione única di allumimo leg-
gero. Grazie alla vasta sene di 
adattaton, quasi tutti i comandi 
possono usarsi da soli o 
combinat!. 

Vitavox a une grande diversité 
de produits disponibles à Franc¬ 
fort Les haut-parleurs bass 
AK156 et AK157 ont des drivers 
bass 38cm très efficaces qui con¬ 
viennent pour les caisses et 
meubles reflex-bass recevant 
jusqu'à 100 watts. 

Le driver S-3 est évalué à 100 
watts, et c'est probablement le 
plus puissant driver disponible 
pour la gamme. Le pavillon 
dispersif à quatre cellules est 
fabriqué d'un seul tenant moulé 
en aluminium léger. Avec une 
diversité d'adaptateurs, presque 
tous les drivers peuvent servir en 
configuration simple ou multiple. 
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Yamaha, 10-1 Nakazawa-
Cho, P.O. Box 1, 
Hamamatsu, Japan. 
Yamaha are one of the world's 
most famous musical instrument 
companies. Musical instruments 
were the first products to bear 
the Yamaha name almost 100 
years ago, but today the logo can 
be seen on motorcycles and 
industrial machinery. 

So many new musical products 
were revealed at the Frankfurt 
trade fair last year that it's hard 
to imagine any further develop¬ 
ments being on show this year. In 
Britain the new products — 
especially the new electric guitars 
and keyboards — have been very 
successful and it seems likely that 
this year will be a year of con¬ 
solidation of this major Japanese 
company. Mr. Dennis Holloway 
from Britain will be in attendance 
during the show along with other 
directors and staff from UK 
agents Kemble-Yamaha and 
Yamaha Japan. 

Yamaha gehört zu den berühm¬ 
testen Herstellern von Musik¬ 
instrumenten der Welt. Diese 
Instrumente wiesen als erste den 
Yamaha-Namen vor fast 100 
Jahren auf, aber heute kann das 
Firmenzeichen auch auf Motor¬ 
rädern und Maschinenanlagen für 
die Industrie erkannt werden 

Letztes Jahr wurden auf der 
Frankfurter Handelsmesse so 
viele neue Musikprodukte en¬ 
thüllt, daß man sich kaum vor¬ 
stellen kann, daß dieses Jahr auf 
der Messe weitere Neuentwick¬ 
lungen gezeigt werden In Groß¬ 
britannien hatten die neuen 
Produkte - besonders die neuen 
elektrischen Gitarren und Tasta¬ 
turen - einen großen Erfolg, und 
man erwartet, daß sich diese be¬ 
deutende japanische Gesellschaft 
dieses Jahr konsolidieren wird. 
Firmenteilnehmer an der Messe 
sind Herr Dennis Holloway aus 
Großbritannien und andere Direk¬ 
toren und Personal der britischen 
Vertretung Kemble-Yamaha und 
Yamaha Japan. 

La Yamaha è una delle com¬ 
pagnie di strumenti musicali più 
famose del mondo Gh strumenti 
musicali furono i pnmi prodotti 
ehe portavano il nome Yamaha 
quasi un secolo fa. ma oggi il suo 
stemma adorna anche moto-
ciclette e macchine per l industria. 

Alla Fiera di Francoforte furono 
presentan l anno scorso tanti 
nuovi prodotti musicali ehe è diffi¬ 
cile immaginare che quest'anno 
vengano presentati altri nuovi 
sviluppi. In Gran Bretagna i nuovi 
prodotti - specialmente le nuove 
tastiere e chitarte elettnche -
hanno avuto grande successo, e 



sembra probabile che quest'anno 
rappresenti per questa importante 
compagma giapponese un 
periodo di consolidamento. 
L'inglese Sign Dennis Holloway 
sarà presente durante la Fiera, 
assieme ad altri dingend e per¬ 
sonale dell'agenzia britannica 
Kemble-Yamaha e Yamaha 
Giappone. 

Yamaha est une des sociétés 
les mieux connues du monde 
pour les instruments de musique. 
Voici près de cent ans que des 
Instruments de musique portent 
le nom de Yamaha; aujourd'hui le 
sigle de Yamaha se voit aussi sur 
des motos et des machines 
industrielles. 
Tant de nouveaux produits 

musicaux furent exposés l'an 
dernier à la Foire de Francfort 
qu'il est difficile d'imaginer que 
d'autres développements seront 
en vue cette année Ces nouveaux 
produits - surtout les nouvelles 
guitares électroniques et les 
claviers - ont fort bien réussi en 
Grande Bretagne et il est prob¬ 
able que cette année sera une 
année de consolidation pour cette 
importante société japonaise. 
Mr Dennis Holloway de la 

Grande Bretagne sera présent à la 
Foire avec d'autres directeurs et 
du personnel des agents au 
Royaume-Uni, Kemble-Yamaha et 
Yamaha Japan 
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Watkins Electronic Music 
Ltd., 66 Offley. Road, 
London SW9 OLU. Tel: 
01-735 6568 
Apart from the inevitable Copicat 
echo, WEM will be showing the 
completely re-styled range of 
their Dominator and Westminster 
amps. Charlie The Valve, as 
director Charlie Watkins has been 
nicknamed, stresses and prom¬ 
ises that no changes have been 
made in the valve circuits of these 
time-tested models which still 
sound louder than twice their 
weight in transistor amps. 

An entirely new model is the 

Dominator 45 bass, a combo 
unit for bass with 15" speaker. 
Charlie and Sid Watkins will be 
in attendance in their stand. 

Banc Electronic Systems, 
Unit 10, Riverside Works, 
Hertford Road, Barking, 
Essex. IE11 8BL. Tel: 
01-591 5557 
In addition to their range of iso¬ 
lated amplifiers. Banc Electronic 
Systems now have a range of stan¬ 
dard amps without many of the 
special features of the isolated 
range, but at a reduced price. 

Also on show will be a 300 
watt RMS 4 X 12 loudspeaker 
cabinet and 200 watt RMS 2 x 
15 loudspeaker cabinet. 

BOOSEY & HAWKES 
The various divisions of 

Boosey and Hawkes always make 
a strong showing at the Frankfurt 
Trade Fair. 

The company are world 
famous for their brass and wood¬ 
wind lines and their educational 
range is equally well-known. 

The new Boosey & Hawkes 
(Electrosonics) Ltd. company 
have just introduced the new 
Cavendish portable to the UK 
market and visitors to Frankfurt 
can expect to meet their old 
friends from the company inclu¬ 
ding Dennis Gillard, Jacob Kahn 
etc. 

Electro-Voice SA, 
Romerstrasse 3, 2560 
Nidau, Switzerland. 
One of the oldest US based manu¬ 
facturers of electro acoustic pro¬ 
ducts, Electro-Voice have expan¬ 
ded into Europe with a manu¬ 
facturing facility in Nidau, 
Switzerland. 

The origin of Electro-Voice 
was the obvious need for a better 
microphone than the then com¬ 
monly employed single button 
carbon microphones. Through 
a steady progression of develop¬ 
ments that included the develop¬ 
ment of the dynamic microphone, 
the company today produce hun¬ 
dreds of different models. 

WLM 
The finnish company, WLM, 

will be showing their two organs, 
the WLM Beat and the WLM Hit 
to the export market for the third 
time at this Frankfurt show. 

Their energetic export 
director Herbie Katz will be on 
hand to set up even more overseas 
distributors and undoubtedly UK 
Distributor Rick Brown will be 
visiting. 

Shadow K & M, Elek¬ 
troakustik GmbH & Co 
KG, in der Zeil 39, 
8520 Erlangen, West 
Germany (Subsidiary of 
Alkro Musical Supplies 
Co. Inc., 22—42 Jackson 
Ave., Long Island City, 
New York 11101, USA. 
Tel: (212) 392-2114-5) 
This company claim to be the 
leading contact pickup manu¬ 
facturer in West Germany and 
state that Shadow pickups are 
well-known all over Europe, 
Africa, Asia and Australia. 

Shadow pickups need no pre¬ 
amplification, are easy to install 
and remove and are designed not 
to harm the instrument. They 
operate on a frequency from 
1—40,000 Hz flat. According to 
the company, they are the best 
pickups for flutes, clarinets, saxo¬ 
phones, the violin family, and all 
other instruments. 

Westmill Audio, Colinton 
Road, Colinton, Edin¬ 
burgh, Scotland. Tel: 
031-441 7926 
Westmill, the Edinburgh based 
audio company were formed in 
1975. At that time, they were 
mainly involved in hiring and 
selling professional sound rein¬ 
forcement systems. 

Over the last two years 
Westmill have rapidly expanded 
their services in the audio field 
to include a sound research work¬ 
shop, the manufacturing of pro¬ 
fessional sound equipment backed 
by a fully equipped electronic 
workshop and the experience to 
repair and customise all current¬ 
ly available audio equipment. 
During 1978 the company will 
open a retail counter at their 
Edinburgh warehouse, specifi¬ 
cally for the sale of professional 
sound equipment to the Scottish 
musician. 

At the Frankfurt Fair Westmill 
will unveil their compression 
loaded 2 x ' 9 radial midhorn, 
which will be shown alongside 
a complete range of amplifiers, 
cabinets and flight cases. 

ELKA ORLA 
Both Elka and Orla always 

use the Frankfurt trade fair as 
a main showcase and there will 
undoubtedly been unveilings of 
well-kept-secret products during 
the show. 

We know for certain that 
much attention will be paid to 
the 707 Artiste, the Artiste 606, 
the Cresdendo 303, The Preludio 

22/L and the Fabulous X705. 
A strong team of the Elka 

management from Britain will be 
at the fair including Nando Fabi, 
Tony Back, Pierro Crucianelli 
and Mimmo Orlandoni,_ 

BELL ELECTRONICS 
Bell had a very good show 

at Frankfurt last year and they 
will undoubtedly repeat the 
success at this show. They'll 
be taking the ADT Unit and 
a new "Clear, clean" sustain 
unit which has yet to be named. 

Mike Bell, Chris Mower and 
guitarist John Dunstielle will be 
in attendance._ 

AKG 
Several important new pro¬ 

ducts will be shown by AKG 
during the Frankfurt Fair. The 
company is moving further and 
further into the professional 
equipment market and of special 
interest will be the new range of 
mixers, eq units and reverb 
chambers. 

IBANEZ 
Over 40 new original electric 

guitars are to be unveiled by 
Ibanez at this year's show. Their 
exhibit will be ten times bigger 
than usual and they are expecting 
both George Benson and Billy 
Cobham to make appearances. 

The introduction of this 
vast new range indicates Ibanez's 
determination to switch their 
guitar production over to origin¬ 
al models. 

Visiting the show from 
Summerfield Bros. (Ibanez's UK 
distributors) will be Maurice 
Summerfield, Tom Nolan, Fred 
Waxburger and Tony Smith. 

HOFNER 
Hofner's re-introduction to 

the UK market has been extreme¬ 
ly successful and Barrat's Of 
Manchester (Hofner’s UK distrib¬ 
utors) report incredible interest 
amongst British musicians for 
the range. 

Three or four new Hofner 
guitars are likely to be on show 
for the first time and on hand 
at the exhibition will be Adrian 
Barratt and Ray Grand of 
Barratt's. 

FAR FISA 
New models in both the 

portable and home organ range 
will be on show on Farfisa's 
exhibition stand at this year's. 
Details of the new organs were 
not available at the time we went 
to press. 

Dickie Wren, Les Bonner, 
Alan Brisby, Derek Ward and 
John Scott of Farfisa UK will be 
attending the exhibition. 
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MANFRED MANN 
and his Earthband 

’’Achieving my Sound“ 

During my long experience I have used 
different sound equipment. Mick Williams, 

my sound-engineer, and I have found AKG products 
to be the most suitable for our purpose. 

This is why: 
For all vocals: AKG D 2000 E 

A rugged hardwearing microphone. 
Good integral popshield. 

For guitar stacks: AKG 01200 E 
The switchable e.q. on this mike is very useful. 

For bass stacks: AKG 0 202 E 
In addition to the direct inject 

the microphone on the bin gives the depth. 
For kick drum: AKG 012 

This mike gives a good fat sound 
and takes plenty of stick. 

182/4 Campden Hill Road Kensington AKG Equipment Ltd. 

For Io floor tom, hl floor tom, rack tom and snare: 
AKG 0224 E 
The lack of the proximity-effect on these two-way 
cardioid microphones suit Chris Slade's drum tuning, 
giving a hard solid sound. 
For hi hat: AKGC451/CK1 
This condenser microphone provides super clear 
definition of the super highs. 
The A51 swivel joint between the capsule 
and the preamplifier makes for easy positioning. 
For keyboards: AKG 100K 
My Moog, the Hammond C3, the Rhodes 
and the omni-string synth run through the new 
AKG 100 K keyboard mixer which is very flexible 
and has great e.q. forthose instruments. 

London W8 7AS Tel. 01 -229-3695, 01 -727-0788 
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.... court in the oct 
For the finest sound systems in the world and components by 
JBL, Tannoy and most other leading makes of Pro Audio 
equipment at package deal prices, send for details plus a list of 
our hire/consultancy services and list of agents throughout 
the world. 

COURT 
ACOUSTICS 

PROFESSIONAL AUOIO SYSTEMS 
50 Dennington Park Road, West Hampstead, 
London NW6 Tel: 01-4 35 05 3 2 

SERVICE 
ALL ELECTRONIC EQUIPMENT AND 

LOUDSPEAKERS 

H+H SPECIALISTS 
DELIVERY AND COLLECTIONS.'.' 

I.PS. ELECTRONICS 

7,Goldhawk Road, London,W.12. 743-2769 

The only book of its 
kind in the World. 
Over 2,700 playable 
chords illustrated 
with generous sized 
photographs, window 
diagrams and standard 
notations. Using this 
book is like having a 
private teacher 
demonstrating each 
chord for you. 
The Guitarist’s Picture 
Chord Encyclopaedia. 
By John Pearse. £4.95 
Omnibus Press 
78 Newman Street. London W1P 3LA 

THE GUITARISTS 

PICTURE 
CHORD 
ENCYCLOPAEDIA 

K n h.^1% . .«i n., It.uA.v 

ÊLÀMË 
AMPLIFICATION 

100 Eastbank Street, Southport, Merseyside, 
PR8 IES, England. Tel: 0704-37050 

After the excellent test report given in "International Musician", 

together with our own critical testing we have selected models 

1275TC and 1275GP from the McKENZIE range of drive units for 
use in our range of FLAME loudspeaker cabinets. 

ALL ÊLÀMÈ CABINETS ARE FINISHED IN AN 
EXCLUSIVE BLACK COVERING WITH METAL CORNERS AND 

BLACK SPEAKER GRILL, OFF-SET BY "ALUMINIUM" FINISH 

SURROUND. THE LOUDSPEAKERS ARE FRONT-MOUNTED 

WITH TWIN JACK SOCKETS ON EACH CABINET FOR EASE 

OF WIRING. 

See the following wise dealers tomorrow for full details, or fill in 
the attached coupon. 
London : Tempo Music, Supersounds, Macaris, Unisound, John 
King Music, Music Equipment Ltd. 
Bedford: Mr. Music; Liverpool: Frank Hessy: Leeds: Kitchens; 
Hemel Hempstead: Free 'n' Easy; Isle of Man: Mann Music; 
Bradford: Sofiscodisc; Preston: Greenwoods; Birkenhead: Hammer 
Sound; Garston: G&G. 

WATCH OUT FOR THE FLAME REPRESENTATIVE 
AT FRANKFURT. 

Please send me details of F LAME Gear I | and/or McKENZI E 

loudspeakers l | (tick appropriate box). 

Name. 

Address. 
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HaUiqanHeape Bañó Centre 
103 105 Holloway Road, LONDON, N.5. Tel: 01-607 0077 

Open 9am--6pm Monday to Saturday 
LOW PRICES - FAST SERVICE - PERSONAL ATTENTION 

Amplifiers 
H.H. 
Marshall 
Fender 
Marlboro 

Drums 
Ludwig 
Rogers 

Guitars 
Ovation 
Fender 

Keyboards 
Korg 
Clavinet 
Rhodes 

Speakers 
JBL 
Gauss 
ATC 

Also Effects:- MXR and De-Armond Pedals 

REHEARSAL ROOM? We can offer the use of a large, 
warm rehearsal room with all amenities 

P.S. Avoid parking in the bus lane 8am-10am, 4pm-7pm 

entire M-M lariq^^^^Kæ 
available mostly^ 

from stock 

MPI'> ' 
RANGE OF MIXERS^Kj 

Sup, value foi money. 
^these mixers represent the hrst^ 
' really cost effective solution for ' 
P.A. or budget studio applications. 
Various formats available, example 

12 2 £?50 

H-H SS00D 
A laboratory standard 2 channel 
power amplifier, capable of up 

» to 500 watts of output power j 
per channel at a price A 
within reach of the 
average band. 

£369 

DX-8 8 channel DBX 
Unit —£633 • V.A.T. 

All Teac Tascam multitrack range 
on full demonstration. 

£1984 
- V.A.T. 

TEAC TASCAM 80-8 
Economic operation, simplicity of use — 

8 track recording at a price for those with 
with more talent than money. 

Roget Jquirc7 
PRO-AUDIO 

I BRITAIN S LEADING SUPPLIERS OF 
' PROFESSIONAL AUDIO EQUIPMENT 

You are invited to visit our 
showrooms where you will find a i 
vast range of mixers, multi-track | 
tape machines, microphones, 
monitor amps. etc. wired ready for 
demonstration, which together with 
our Technical Advisory Service is an _ 
unbeatable combination. 

Should you meanwhile wish to consider 
the extent of our product range, it 's contained in 
our NEW 60 page catalogue. 

We would be pleased to send a copy FREE 
upon request or call round for your complimentary 

copy of ARE YOU READY FOR MULTITRACK 

Branch Manager : Cliff Lake 
Sales Engineer : Dave Whittaker. 

55 Charlbert St., London, NWS 6JN. 
Telephone: 01-722 8111 Telex: 298133 
Showrooms open Tuesday Saturday 10.00 am 5.00 pm. 
Late night Weds, until 8.00pm. 
Local parking 5 mins, from St. Johns Wood Tube 
EXPRESS UK AND EXPORT DELIVERY SERVICE 

Credit facilities at low 
deposit terms available. 
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MODERN MUSK CENTRES 
For the best deal on Gibson guitars in 

Northern Ireland 
Good selection of Les Pauls from £420 in stock 

Modern Music - Wright’s Arcade 
Newtownard’s — (0247) 814657 
Sound Sense - 46 Gray’s Hill 

Bangor - (0247) 51292 
Easy terms, 10% deposit, up to 30 mths to pay 

Part Exchange, Gear Bought 

Exclusive 
Premier 
Competition 
Coming in IM 
Look out for a very special 
competition in next month's 
International Musician. 

By arrangement with Premier 
Drums we are operating a 
very special custom set of the 
exciting new Resonator drums 
launched by Premier. 

There will only be one kit of 
this type ever made, and you 
could win this fantastic 
investment next month. We 
will be testing this outfit in 
"Drumcheck" in the next 
issue and you will be eligible 
to enter this competition no 
matter where you live in the 
world. 

Don't miss the Premier/ 
international giant drum 
competition. 

BRISTOL'S OWN 

PA SPECIALISTS 
DISCOUNT GUITARS 

AND AMPLIFIERS 

WE STOCK — Fender. Gibson, Music Man, Peavey, Guild, 
Intermusic, RSD, Mega, Rickenbacker, Laney, AKG, Shure, 
Marshall, ATC, MM, Electro-Harmonix, ARP, Morley. 

Guitars 
Gibson SG standard £355 
Gibson 335 Senn Acoustic £445 
EB3 Bass £355 
2nd hand EB2 1962 £165 
Rickenbackei 4001 steieo 
basses standard colours £445 
custom colouis £480 
Rickenbacker 480 six 
String £325 
Rickenbacker 12 string semi 
acoustic £495 
Fender Strat standard £255 
Fender Strat standard 
maple neck £275 
Fender Strat standard 
with tremolo £275 
Fender Precision Bass 
standard £240 
Fender Precision Bass 
standard maple neck £260 
Fender Jazz standard £265 
Fendei Jazz standard 
maple neck £285 
Fendei Mustang Bass 
standard £175 
Fender Telecaster Custom 
maple neck £275 
Music Man guitar or bass £433 
Amplifiers 
Music Man range ol amplifiers 
in stock 

Fender Twin Reverb £315 
Fender Twm with JBL £415 
Fender Vibrosonic with 
15"JBL £365 
Fender Bassman 100 
set-up £350 
Fender Bassman 10 £245 
Peavey Artist £335 
Peavey TNT Bass combo £215 
Peavey Pacer 50 watt 
combo £165 
Intermusic 100-watt 
combo £200 
2nd hand HH V S musician 
combo £205 
ARP Omni £1095 

MM Mixing Desk 
12/2 £265 
16/2 £335 
Super 16 £495 
AP 360 250-watt stereo 
slave amp £185 
MM stereo 7 band 
graphic £65 
RSD 12/2 desk £425 
RSD 16/4 £895 
RSD Stereo power 
amplifier 1000 watt £475 
ATC Speaker standard 
unit £78 
ATC Speaker unit 
long coil bass £82 

Second hand gear always in 
stock PA advisory service 
Stage boxes and Multicore 

made and fitted 
Fender Rhodes tuning and 

repair service H P and 
Part Exchange welcome 

BIGGLES MUSIC, 85 West St. Old Market, 
Bristol 0272 552147 (mid December onward 
moving premises 121 Victoria Street (Nr. 
Temple Meads same phone number) 

THE ORIGINAL IS STILL THE GREATEST 

acoustic 
IS AVAILABLE DIRECT TO YOU AT 

STATESIDE PRICES 
FROM 

Kingfisher Music Company, 20 Kings Road, 
Fleet, Hampshire, England. (02514) 21210 

MAIL ORDER AND EXPORT NO PROBLEM 

10% Dep. H.P./PX/Access/Barclaycard/Money 
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IPéve QotThe Best Driversln Europe 
ATC Bass driver 
used in our 
B212and 
FR212 
Cabinets 

Model: PA75-3U 
Type: Bass LCR 
Impedance: 8 or 12 Ohms 
Resonance: 25 Hertz 
Frequency Response: Up to 3 KHz 
Flux Density: 11,000 Gauss 
Total Flux: 23,000 Maxwells 
Voice Coil Diameter: 75 mm 
Nominal Power: 75 watts 
Maximum Input Power: 150 watts 

We’re called MEGA and we’re another of those 
well-kept secrets in the music business—y ou see we’ve 
been making the heavy-duty speaker cabinets for 
professional rock and roll artists for years—but we 
didn’t put our name on them. 
Now we’ve decided to come out in the open, stand up and 
be heard. 
MEGA has designed and built a superb new range of 
complete speaker systems and brings them to you 
through our appointed U.K. dealers. Each MEGA dealer 
is a carefully selected and experienced p.a. specialist. 
Call in on any one of them for a demo, full technical 
information and a few dozen good reasons why you 
should choose MEGA. 
MEGA professional p.a. dealers in the U.K. and 
Ireland are: 
Birmingham: Woodroffes, 5/8A Dale End, Birmingham B4 7LN 

Contact: Mike Woodroffe, Pete Oliver 
Tel: 021236 4992 

Bristol: Biggies Music, 85 West Street, Old Market, Bristol 
Contact: Bob Crane, Phil Thorne 
Tel: 0272 552147 

Dublin: Music Circle Ltd, 82 Dame Street, 
1-3 Parliament Street, Dublin 
Contact: Tom Loftus 
Tel: OOO1774959 

London: South Side Music, 277 Putney Bridge Road, London 
Contact: MikeEkers 
Tel: 01789 6890 

Manchester: Al Musicentre, 88 Oxford Street, Manchester 1 
Contact: Graham Mellor, Ann Mellor 
Tel: 061236 0340 

Newcastle: Rock City Music, 48 Clothmarket, 
Newcastle Upon Tyne 
Contact: Bill White 
Tel: O632 24175 
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o DEALER ûUŒo 
AVON 

ASSEMBLY MUSIC. 
25 Claverton Buildings. Widcombe, Bath 
0225 22894 
12 The Promenade Gloucester Road, Bristol, 
0272 425245 
EC.IR MA. RS. Spec ERS 
EK.G.A.D.B.W. 
H .Ac Sfi PA PSG .S/hnd M RC CB Premier 
Traynor Sonor Carlsbro Gibson Tama 

BEDFORDSHIRE 

BEDFORD MUSICAL INDUSTRIES 
58 Midland Road, Bedford 
0234 58142 
EC IR. GADS. S/hnd.MA RS Spec 
ER.L.H.M.RC PA CB Di 

JONES MUSIC STORE 
5 Queen Victoria St, Macclesfield 
0625 22677 
G A.D K.W S B 

RUMBELOWS/STROTHERS-
Coronation Bdgs , Wallasey Rd . Wallasey 
051 638 3622/9871 
GA DKW S 

CLEVELAND 

CLEVELAND MUSIC 
19 21 Cleveland Sq . Middlesborough 
0642 210889 
G A D K.S Di ERS S/Hnd Fender 
S/House 

COVENTRY 

BOOGALOO BASEMENT 
17 Bridge St, Leighton Buzzard. Beds 
05253 66622 
G A D B W S .Dr R S Gibson Star Dealer 

MILTON KEYNES MUSIC LTD 
17 Bridge St , Leighton Buzzard. Beds 
05253 66622 
ER.RCN O IR. SYN GADS.S/hnd 
MA RS ERS EK KB W.L H.T.M.RC. 
SM PA. Di. 

LUTON MUSIC 
CENTRE Ltd 
114 Leagrave Road. Luton. Beds 
Tel Luton 26826 
Part Exchange Credit and Cash 

G K A D B W S & EC O IR Synth S hna 
MA RS Spec.ERS.EK.L H Ac S Fl T M 
RC SM PA PSG.CB 

BERKSHIRE 

RUMBELOWS MUSIC. 
138/141 Friar Street. Reading 
Reading 55361 
EC O.SYN G A D.S S/Hnd RS. SPEC 
ERS EK K L AC T M SM PA DI 

BIRMINGHAM 

YARDLEYS 
Snow Hill. Birmingham 
021 236 7441 
GAD B W.S.Di PA RS 

JONES & CROSSLAND LTD 
6 8 Smallbrook. Queensway. Birmingham 
021 643 4655/6/7. 
CB RCn O .IR Syn G A D S.S/Hnd 
RS ERS.EK.B.W.Ac M.SM.PA._ 

Drumland Birmingham 
90 Navigation Sheet. Birmingham B5 021 643 6641 

Umm P. <. Spin -diMs . _ 

Woodroffes 
5/8A Dale End. Birmingham. 
021 236 4992/3 

BRISTOL 

BIQGLES MUSIC, 
121 Victoria Street, 
Nr. Temple Meads, Bristol. 0272-552147 
A G.S.RCn IR S/Hnd MA.RS 
ERS EK M PA CbT HP & PX 

BUCKINGHAMSHIRE 

HAMMOND MUSIC & ORGAN CENTRE 
43a Buckingham St . Aylesbury, Bucks 
0296 3131 
G A D K B W S EC Di L Ac Syn 
RS EK SM RC 

CAMBRIDGESHIRE 

CAMBRIDGE ROCK 
44 Newnham Road. Cambridge 
0223 65093 
EC RCn IR. G A S.S/Hnd MA RS 
ERS H M.RC PA+CBPA 

CHESHIRE 

CUSTOM AMPLIFICATION 
45 Nantwich Road, Crewe 
0270 4779 
G A D.K.S Di L 

THE ORGAN CENTRE 
(J.G. Flattly & C R Durran) 
26 Edleston Road, Crewe 
G.A D K B W S.P M 

COVENTRY MUSIC CENTRE 
3 4 White Friars St , Coventry 
0203 58571 
G A D K Di T G K 

CUMBRIA 

J.P DIAS (CARLISLE) LTD 
149-153 Botcher Gate. Carlisle 
0228 22369 28700 
EC.O.Syn.G A D K B W S Di 
Ac PA RS ERS EK.T M.S M P 

NORTHERN SOUNDS 
41 Jane Street, Workington CA14 3BW 
Tel: Workington 4979 
G.A.D.K.S.Di.RS.T.O. 

DEVON 

MUSIC MARQUEE 
47 Notte St. Plymouth PL1 2AG 
0752 63559 
G A D K.Di L.RS. 

THE DAVID VANE MUSIC CENTRE 
47 Exeter Rd , Exmouth, Devon 
03952 75246 
A O D Di S/Hnd S M ERS 
Spec G T G K 

DORSET 

COAST MUSIC 
129A Hankinson Road, Charminster, 
Bournemouth 0202 522613 
Spec. American Guitars. 
G A D S MA RS.M PA.CB.Ek S/hnd 

ESSEX 

CHAIS STEVENS 
I MUSIC CENTRE 

* CHRIS STEVENS 
MUSIC CENTRE LTD 
11 Queen Road, 
Southend-on-Sea, 
0702 45451 
G A.D.K.B.W.S. 

GLOUCESTER 

HAMPSHIRE 

BECKETTS MUSIC. 
2/3 Gibbs Road. 
(Side of ABC Cinema), 
Southampton 
0703 24827 
G.A DS S/Hnd RS B W Ac M SM 

83 Ch’iKcburch 
Bournemouth 
02015 71270 

G A EK RS E RS. M R Cn. S/Hnd F endet Soundhouse 

TELCOMMMS 
189 London Road. Northend. Portsmouth 
0705 60036 
S/Hnd MA. RS EK K I. R. SYN 
G.A D.S M PA. Di 

C~ Küujfishzr 

20 Kings Rd. Fleet, 
1 02514 21210 

C CMiptuy 

Hampshire 

G.A EK P A.S/Hnd EC.CB O.RC.SM P 
RS ERS SFI E.Fender Soundhouse Gibson 
Star Dealer Syn IR M A S L H.PSG M P 
CB 

HEREFORD 

BUZZ MUSIC. 
65 Widemarsh St. Hereford 
0432 55961 
G.A S.S/Hnd RS.H.PA M 
EC MA Maine, Altec MM Amek 

HEREFORD SOUND CENTRE LTD 
7 Bridge St. Hereford 
Hereford 58550 
EC G A D S S Hnd MA P RS Spec 
L.H M PA Di 

HERTFORDSHIRE 

Ware Music Ltd 
8 Baldock St., Ware, Herts. 0920-5939 
G.A.K.EK.B.W S.T.M.RC.SM P.ERS.O. 

S/hnd. 

IRELAND 

THE BAND CENTRE 
9 Harcourt Road. Dublin 2 
0001 75 2663 
G.A K PA Spec H PA 

MODERN MUSIC CENTRES 
Wright's Arcade. Newtownands. 
46 Gray's Hill, Bangor. Northern Ireland 
0247 51292 
EC.IR SYN G A D S S Hnd RS 
ERS.B.W L Ac T M RC 
SM PA PS G CB Di 

CRYMBLES (IRELAND) 
67-71 Dublin Road. Belfast 
G A D K B W S Di Ac RS SM 

Evans Musical 
• iqe St'eai L^Du'n 02382 20” 

SPORTS & MUSIC CENTRE 
73-75 Broughshane Street. Ballymena 
0266 41792 
1/3 The Strand. Coleraine 
0265 51665 
G A D K PA.S PSG M ERS MA W 
Ac T 
Session Music, 169 Spencer Road. 
Londonderry 

ISLE OF MAN 

ISLAND MUSIC CENTRE 
2 Market Hill, Ramsey 
0624 813688 
52 Duke St . Douglas 
0624 6752 
O SYN G A D S p X RS SFI T M 
JVC Spec SM PA Di Sole Agents Lowrey. 
Thomas. Welson. Wurlitzer O Service 
Educ Records 

KENT 

Drumland Percussion 
71 Lowfield Street, Dartford 
32 24449 __ 

PEPPER MUSIC 
86 Northdown Road. Margate 
0843 23205 
G A D PA RS 

MATTHEWS MUSIC STORE 
20 The Broadway. Maidstone 
0622 673355 
IR SYN. RCN O G A D K B W S D 
L.H PA PSG S Hnd MA RS EK M P 

MOSS MUSIC LTD 
67 Canterbury St . Gillingham 
Medway (0634) 576381 
G.A D S RS ERS PA B W T M Di 

KÇHMRDS 
86 88 vT. ( »nt».hu., Krol 
0777 6O3J1 

KEHMRDS 
10 New R«rf AftMo'd Ren’ 
0233 2322t 
O Sv" G A O SS Hnd l> < 8 A 1 M SM ’A 

LANCASHIRE 
BARRATTS 
1 Meadow Street, Preston 
0772 55628 
IR.SYN.RS EHS.EK.G A D B W. 
S.DiLH.PA.M.P 

FLAME AMPLIFICATION 
100 Eastbank St, Southport. Lancs 
0704 37050 
G.A EC RCW S.Di L PA.S zHnd 
M.Rc CB for Cab s and PA Systems 

FLAME AMPLIFICATION 
"00 Eastbank St. Southport, Lancs 
0704 37050 
Flame Amps Flame Cabs and Flame PA 
Systems 

HOBBS MUSIC 
3 5 7 Mary Street. Lancaster 
Lancaster 60740 
EC O IR .Syn G A D S S Hnd MA 
RS ERS EK K B W L H Ac 
SFI.M RC SM PA CB Di 

PALL MALL MUSIC 
58 Pall Mall. Chorley. Lancs 
025 72 71124 
G.A S.Di EK M P A S Hnd ERS CB 

WOODS PIANOS & ORGANS 
1a-b Manchester Rd. Burnley 
0282 38709 
SYN G A D K B W S Ac PA RS 
ERS EK M RC SM T EC 0 
IR S Hnd P 

WOODS PIANOS & ORGANS 
84 Church St Preston 
0772 52865 
SYN G A D K B W.S Ac PA RS ERS 
EK M RC.SM T.EC.O.IR S/HndP 

HW AUDIO 
158 Bradshawgate. Bolton BL2 1 BA 
0204 26639 
PA Dl L MA A M CB.H RS 

sas S A.I Hegent St Showrooms, 
Regent St.. Coppull. 
Chorley. Lancs. 
0257 791646. 
G A D Di.L PA RS. 

WOODS PIANOS & ORGANS 
15 1 7 Manchester Rd Bolton 
0204 27171 
SYN G.AD.K B W S Ac PA RS ERS 
EK.M RC.SM TECO IR S/Hnd P 

LEEDS 

STEPHENS MUSICAL 
70 New Bridgate, Leeds LS1 
0532 34710 

SCHEERERS 
8 Mernan Centre. Leeds L52 
0532 32401 2 
H H Mam Dealers 

LEICESTERSHIRE 

CENTRAL MUSIC LTD 
12 New Bond Street. Leicester 
0533 538681 
EC O R I RS.E K ERS F A D B 
W.Di S Hnd T 

CUSACK S MUSIC 
33 Braunstone Gate. 
Leicester 
0533 548517 
CB PA G A.ERS.DI H 

SOUNDPAD MUSIC CENTRE 
64 London Road. Leicester 
0533 20760 
G A K.Di.L (R S) PA Peavey Powerhouse. 
Gibson Star Dealer. Pearl. HH and Carlsbro 

LIVERPOOL 

HESSY’S 
MUSIC CENTRE 
62 Stanley St., Liverpool 1 
051 236 1418 
G. A.D.K.B.W.Di.L.RS. 

LONDON 

STEPHEN DELFT 
242 Cable Street. E1 
01 790 7028 
G.A SFI CB 24 Hrs RS 

F D & H MUSIC 
138-140 Charing Cross Rd . London WC2 
01 836 4766 
G.A B W.S M RS SM K 

MANUSCRIPT 
107 Friern Barnet Road, London N11 
G.S W T(G).SM A.B M.AcEK 
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/ Monterey Music Co. 

MUSIC HOUSE (S E ENT) 
375 377 Lewisham High St . SE13 
01 690 2205 
G A D. K S Dl L PA RS Spec 

MUSIC HOUSE (S E ENT) 
375-377 Lewisham High St . SE13 
01 690 2205 
G.A D.K.SDi L.PA RS Spec 

LTD. 

LtrTöKUCM UWONEn Tu 01^55«^ 

HENRITS DRUM STORE 
112 114 Wardour Street. 
London W1. 
01 734 7121 
All makes of percussion and accessories 
supplied usually from stock or certainly to 
order 

CHASE 
MUSICIANS 

22 Chalton Street 
London NW1 
01 387 7449 

FCOIR Syn.G A.S/hnd MA RS.Spe* .Syn. 
E RS EK K H T M RC PA CB 

PRO DRUM PRODUCTS 
112-114 Wardour Street. 
London W 1. 
01 437 1B36 
Distributors of staccato fibre glass concert 
tom tomsand the drumstore multi-purpose 
drum key Call John Vernon any time 

MAURICE PLACQUET 
358-360 Uxbridge Rd . Shepherds Bush 
W12 
01-749 1204 
G A D.B W.S Ac PA RS P 

macari'/ 
MACARPSLTD 
122 Charing Cross Road. WC2 
01 836 9149 
G E K Ac SM RS 
MACARI S MUSICAL EXCHANGE 
102 Charing Cross Road. WC2 
01 836 2856 
A PA Di RS_ 

SESSION MUSIC LTD 
163 Mitcham Rd. Tooting SW17 
01 672 3413 
G A D S S/Hnd RS ERS L M SM 
PA.Di 

DAVE SIMMS MUSIC CENTRE 
1-5 The Grove. Ealing W5 
01 560 0520 
Spec G A PA S Hnd Di L D 

TOP GEAR 
5 Denmark Street. WC2H 8LP 
01 240 2118 
Spec G A D PA EC Ac CB M RC 
P MA RS PSG S/Hnd 

WESTERN MUSIC CO LTD 
50 The Broadway. Wimbledon SW19 
0 1-540 0494 
G A D K RS T 

WESTERN MUSIC CO LTD 
130-132 King St. 
Hammersmith W6 
01 748 5824 
G.A D K RS.T 

MANCHESTER 

GEAR CELLAR 
at SWANS 

84 - 86 Oldham St. Manchaste' Tel 061 228 3821 
_ O Svn G A D S PA EK K 8 W SM PSG 

Al.mUSK 
88 OXFORD STREET. MANCHESTER 1 

061 236 0.310 • 

SVN G A D K EC RCN O RS ERS S 
EKOI L Sri PA s ”a"d M RC P CB Spec 

MAIN AGENTS OMEGA 1 H,H ROLAND 
MUSICMAN PROJECT LIGHTING MARTIN GUITARS 

PEARL AMPS STRAMP ClTRONlC DISCOS 

BARRATTS 
8a Oxford Road, Manchester M15 QA 
061 236 0542 
IR RS B W.H.SM 

BARRATTS 
72 74 Oxford Street, Manchester 
061 236 0052 
IR SYN RS ERS.EK G A D K Di 
L.H SFI PSG P 

NEWCASTLE UPON TYNE 
BARRATTS 
158 Newbridge St, Newcastle upon Tyne 
0632 22331 
IR SYN RS ERS EK.G A D B W.S. 
Di L.H PA M P 

LEWIS MUSIC 
16 Bedeburn Road. Jar row 
Jarrow 897784 
D P Sp MAP.SCB 
EC G.A S/Hnd RS H T M R C. PA 

Spec 

NORFOLK_ 

NORWICH SOUND SYSTEMS 
80 Prince of Wales Road, Norwich 
Norwich 611989 
H E RS RS.S/Hnd S D A G SYN 
EC Di PSG AC PA M MA - Traynor Pearl 
Gibson Star Dealer Yamaha and Disco 
Sound (in MA) 

< Kkeslaixl 
liiMiuments 

NORTHAMPTONSHIRE 

MIDLAND MUSIC CENTRE 
6 Cowper St. Northampton 
0604 36832 
G.A D K B W.S.Di RS.T IR 

CLEMENTS PIANOS LTD 
21-23 Derby Road. Nottingham 
0602 47912 
G.A D P 8 W S SM RS 

HARDY SMITH MUSIC CENTRE 
2a Outram St . Sutton m-Ashfield. Notts 
Mansfield 56242 
G.A D K B W S RS SM 

NOTTINGHAMSHIRE 

FUNKSHUN 
156— 158 Wellingborough R<>ad, 
Nottingham. 
(0604 ) 34100 
RCn.O.IR.Syn.G A D.S S/hnd MA RS Spec. 
IRSIK K LHMRCSMPA CB Di 

134 Radford Boulevard 
Nottingham (0602) 76516 

Syn.G.A S S/hnd. RS.E RS K D.W H T 
M.SM.PA 

SCOTLAND 

BRADLEYS MUSIC LTD 
69a West Regent St, Glasgow 
041 332 1830 
EC.RCN MA RS Spec G A DBS 
PA S Hnd T M P 

Charnley 
177 Main Straat. WiiMw 
06983 73097 C 4 Ü K $ O. »S 

JERRY ALLEN ORGANS LTD 
28 John Fmnie St . Kilmarnock. Ayrshire 
0563 28450 
G.A D K Di 

THE MUSIC BOX 
7-9 Whitburn Road. Bathgate 
0506 52893 
G A D K B W S.RS.SM 

SHROPSHIRE 

GEAR CELLAR 
at SWANS 

69 Matdol. Shrewsbury. Tai 56264 
O Syn G A DS PA IK K B -V SM PSG 

STAFFORDSHIRE 

THE ABBEY MUSIC CO 
4-6 Market Place, Burton-on-Trent 
0283 68404 
G.A K B W RS.T.Spec D 

LANGDONS ELECTRIC MUSIC 
27 Victoria Street. Wolverhampton 
0902 27251 
EcRCn Syn G A D S S/hnd RS E RS L PA 
D Gdison Star dealer Mame Custom USA 
Custom amplification 

NORMANS MUSICAL INSTRUMENTS LTD 
1 Lichfield St, Burton-on-Trent 
0283 42401/61528 
G.A D. K.B.W.S.RS. Gibson Star Dealer 
H/H. Boosey & Hawkes. Premier SM 
Pianos. 

THE ABBEY MUSIC CO. 
46 Market Place. Burton-on-Trent 
0283 68404 
EC.IR.S.S/Hnd MA ERS EK.L Ac 
SFI.M RC SM PA Di 

SURREY 

* ANDERTONS MUSIC CENTRE 
5 Stokefields. Guildford 
0483 75928 

MKXYir G.A.D.K.W.RS.Di. ERS.IR. 

ABC MUSIC 
14/16 High Street. Addlestone, Surrey 
97 40139/54877 
96 High Street. Esher 
78 66436 
EC.RCn 0 IR.Syn G A D.S.S/Hnd 
MA RS Spec ERS EK K B W L H 
Ac SFI T M RC SM PA PSG CB Di 

JOHN KING SOUNDS 
6 Richmond Road. Kingston 
01 546 9100 1924 
G.A.D.K.B.W Di.H 

CROYDON MUSIC STUDIOS 
40 Station Road. West Croydon. Surrey 
01 688 0628 
G.A D S.S/Hnd RS B W Ac SFI 
M SM MA (Premier. MXR) 

DOWN KEYBOARD 
HARMONY 
82 High Street. 
Redhill, Surrey 
91 68821 

EC RCn O IR.Syn G A D.S S/hnd.MA RS 
Spec ER.EK K.B W.L.H.SFI T M.RC SM 
PA CB'.Di 

WESTERN MUSIC CO LTD 
53 59 High Street. Croydon 
01 688 1248 
G.A D.K.RS.T. 

SUSSEX 

Hcvtiftcyjound 
I 37 Kings Road St Leonards on Saa 
^ 0424 428970 G A D D. S SWO RS 

CASSMUSIC 
29 South Street. Eastbourne. Sussex 
0323 37273 
EC. G A D S.S/Hnd MA RS.SpecERS. 
EK.K B W SFI M RC SM PA.CB. 

SOUTHERN MUSIC 
34 Waterloo Street. 
Hove, Sussex 
0273 733387/774536 
EC.RCn.IR Syn.G A S.S/hnd MA RS 
Spec. (G.A ) ERS.EK.L H.SFI.M.RC 
PA CB Di 

TYNESIDE 

RÖCK CITS music CD 
48 CLOTHMARKET NEWCASTLE 

° jjL Tel: (0632) 24175 Nr A 
# THE NORTHS BEST 

* FOR GUITARS, AMPS & CABS O’ ’ 
KEYBOA RDS, EFFECTS, DISCO, X 
« PERCUSSION, REPAIRS. 

♦ 'M Mail Order, H.P. Available. A-/- * 

WHITE SOUND 
EQUIPMENT 
3 Albion Close, 
Sunderland, Tyne & Wear 0783 78058 
Spec.RS.EC.O.IR.Syn.G.D.S/Hand. 
ERS.EK. K.B.W.L.H.SFl.m.RC.Sm. 
PA.PSG.CB.D.mA: (Peavey, Marshall, Pearl, 
Amcron, Carlsbro, Fender, Rodgers, Ludwig, 
DJ Electronics, SAI. Gibson. Music Man). 

WALES 

JOHN HAM 
75-76 Mansel St, Swansea, Wales 
0792 50968 
G.A.D.K B.W Di RS SM Tape Demo 
Gear 

PETER NOBLE LTD 
11 Station Road, Llanishen, Cardiff 
0222 753911 
EC SYN G K B D P W S Di L S Hnd 
M.Spec PA.ERS 
Yamaha and Pearl pro centre 

GWENT MUSIC CO 
Kingsway Centre, 
Newport, Gwent 
0633 57505 
EC.0.IR.SYN G A D S.S/Hnd MA.RS 
Spec ERS EK K B.W AcM SM PA.Di 

SOUND CENTRE 
129 High Street, Bangor 
0248 53320 
A Di L.RS .SFI .H SM Spec G D 0 

BERT VEALE (MUSICAL) LTD. 
8 New St. Neath. Glam 
Neath 2825 
EC RCN 0. SYN MA RS MA RS. Spec 
EK.G.A D.K B W.S Di L Ac SFl.PA. 
PSG S/HndT M SM P 

SOUNDWAVE MUSIC CENTRE 
51 Gwent Square, Cwmbran, Gwent, Wales 
06333 2501 
SFI.T M RC SM PA CB Di EC O.IR 
SYN G.A D S S/Hnd RS ERS EK B 
H Ac MA Music Man Gibson Star Dealer 
John Birch. 

WILTSHIRE 

¿Mitchell^usic 
^Electrónica ̂ 1,^; 

WARWICKSHIRE 

CENTERSOUND 
11 Castle Street. Rugby. Warwickshire 
0788 74566 
RCN.O.IR S6n G A D S S Hnd MA 
RS ERS EK L H.M.RC SM PA Di 

BUZZ STOP 
24 Regent Street. 
Leamington Spa . Warwckb 
(09261 32281 
□ Syn GADS S hnd RS t K K H W 
L.Ac M SM D. 

YORKSHIRE_ 

JSCmUSICRL SERUKES 
1081. M.... Li OTRAbSMI 
A O S H VA L Mini MS I HS M CH I, 

M A CvfhlWO LwttlK" Sén.iwI 

26 North Parade. Bradford 0274 23577 
G A D K B.W.DI L.RS 
33 Peel Street, Barnsley 0226 5867 
G.A D K.B W.DI.L.RS 
27/31 Queen Victoria Street, Leeds 1 
Higham House, New Bridge St., 
Newcastle Upon Tyne 0632 22965 

MUSIC GROUND 
Station Road. Stamford. Doncaster, South 
Yorkshire 
0302 841398 
EC.RCN O. Syn MA RS G&A Spec 
ERS EX D.K PSG S Hnd T M RC.P 

PROFESSIONAL MUSIC CENTRE 
13 Netherhall Rd Doncaster 
0302 68157 
GA B W K T 
EC RCn.O IR.Syn D S S/Hnd MA 
RS. Spec-organs, perc ERS.EK 
M.H.RC.PA 

JIGSAW SOUND CENTRE 
2 Station Road. 
Ossett. W. Yorks. 
(0924)277981 
Fender, Gibson. Vox. Carlsbro. Orange. 
WEM, Custom, Pearl, Rogers. Area agents 
for MM equipment. 
X---/ 

KEY FOR DEALER GUIDE 

EC Echo chamber 
RCn Re-Coning 
O Organs 
IR Instrument Rental 
Syn. Synthesizers 
G Guitars 
A Amplifiers 
D Drums 
S Strings 
S/hnd Second Hand 
MA Main Agents 
RS Repair Service 
Spec Specialists 
E RS Electronic Repairs 
EK Electric Keyboards 

K Keyboards 
B Brass 
W Woodwind 
L Lighting 
H Hire 
Ac Accordions 
SFI Special Fretted Inst 
T Tuition 
M Mikes 
RC Reconditioning 
SM Sheet Music 
PA Public Address 
PSG Pedal Steel Guitars 
CB Custom Building 
Di Disco 
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' STUDIO GUIDE ’, 
ALVIC STUDIO 
13 All Saints Road, Wimbledon, SW19 
01-542 5696 
4 T Cap 8 £5 00 p/h ba, tf, R-R, CP R-C 
Piano, M S SM ba Drums Amps 

ANEMOHE SOUND FACILITIES LTD. 
D Arblay House, 10 Poland Street. London 
W1V3DE 
01 439 9611/2 
8T £12 p/h £100 p/d 4T Cap 10 KA 
Synthesiser and amps D & DBX CP RR R 
Cd-t D & DBX MS cassette high-speed 
duplication. 

ARROW SOUNDS LTD. 
6-10 Jacksons Row, Manchester 2 
061 833 9417/832 8457 
16T Cap 35 £25 00 p/h p/d ba D R -R CP. 
R-C R-Cr d-t Ka O OTC. after 9 00 pm MS 
SM 

BASING ST. STUDIOS (ISLAND) 
8-10 Basing St. London W11 
01 229 1229 
Studio 1 24T £38 p/h Cap 80 
Studio 2 24T £38 p/h Cap 20 
R-R C-Cr £10 p/h D OTC 

BIRD SOUND STUDIOS 
Wedgnock Industrial Estate. Warwick 
0926-45123 
8T£10p/hCap 20DC/ba R R -CDBXOTC 
£2 p/h 

CBS RECORDING STUDIO 
31 -37 Whitfield St., London W1 
01 636 3434 
Studio 1 £48 p/h 24T Cap 75 
Studio 2 £48 p/h 24T Cap 25 & automated 
desk 
Studio 3 £45 p/h 24T Cap 12 
DC R-R-C-Cr, D All studios multi-track 

ELECTRIC CAT RECORDING STUDIO 
31 Cedar Road. Sherwood Rise, Nottingham. 
0602-608955 
4T £8 p/h Cap 10 
TF. R-R CP RC SM M.S KA Bechstein, 
Rhodes, Hammond, ARP. Drums Amps 

ESCAPE STUDIOS 
Island Farm, Edgerton, Kent 
023 376259 
16T £350p/d Cap 10 D Ac 

GOOSEBERRY STUDIOS 
19 Gerrard Street, London W1 
01 437 6255, 01 734 2257 
16T £16 p/h 
8T £10 p/h Cap 10 
D TF tba R R CP KA R C dt. T M.S. 

HORIZON STUDIOS 
Horizon House. Coventry CV3 60S 
0203 21000 
16T£19p/h 8T £14 p/h 4T £10 p/h 2T £6 
p/h Cap 20Dc/ba R-R-C Ka SM/ba Special 
rate day bookings 

IMPULSE RECORDING STUDIO 
71 High Street East. Wallsend NE28 7RJ 
Tyne & Wear 
0632 624999 
8T Cap 25 £12 p/h DBX tf R R CP Ka R-C d-t 
OTC SM 

R G JONES RECORDING STUDIOS 
Beulah Road, Wimbledon SW19 
01 540 4441 
24T £34 p/h 16T £24 p/h Cap 40 R-R-C-D 
OTC, Studio 2 - Stereo only £7 p/h. 

KINGSWAY RECORDERS LTD. 
129 Kingway, London WC2 
01 242 7245 
24T £38 p/h Cap 35 
16T £34 p/h Dc/ba D 

MAJESTIC RECORDING STUDIO 
146 Clapham High St., London SW4 
01 622 1228/9 
24T £2 8p/h Cap 50 R-R-C DBX CP OTC £5 
p/h 

MANOR STUDIO 
Shipton Manor. Shipton-on-Cherwell. 
Kidlington. Oxford 
08675 2128 
24T £800 per day Quad Cap 20 D 
Accommodation 8 bedrooms & resident 
chef. 

Magritte Music 
15 Holloway Lana, Harmondsworth, 
West Drayton 0 1 -89 7 96 70 
16T £20 p.h„n £10 p.n.. Cap. 12. DC/ba.tf. 
DBX.SM.Ka. R-R-C. all rates negotiable 
Fender. Marshall and more available. 

MORTON SOUND. 
13-15 Carlisle Square. 
Newcastle-upon-Tyne 
0632 26902 
8T £5 p/h Cap 10 DC R-R-C Cr 

MUSHROOM STUDIOS 
18 West Mall, Clifton, Bristol 
0272 35994 
8T £10 50 p/h Cap 17 R-R-C-Cr CP DBX D 
Ka Disc Pressing, Accommodation 6 
bedrooms, self catering 

OBIDEC RECORDING STUDIOS. 
Dorvic Building, Quarry Lane, Chicester, 
West Sussex 
0243 83265 
8T £8 p/h £65 p/d (10 hr )£250 p/wk Cap 
16 tf R R-R-C d-t CP M.S.Ka 
Dc/Ac/Sm/ba 

PATHWAY STUDIOS 
2A Grovsvenor Avenue. London N5 
01 359 0970 
8T £8 p/h, Cap 6, R-R, CP. R-C d-t. 

PHOENIX THEATRE 
Upper Brown Street, Leicester 
0533 57589 
2T £3 00 p/h £30.00 p/d (12 hrs) Cap 16 tf 
R-C Ka Ma S SM ba No setting up time 
charge 

MAURICE PLACQUET 
Pinewood Ltd., Pinewood Film Studio, 
Pinewood Road, Iver, Bucks. 
01-0753 654 57 1/0753 65 1 700 
Cap 60 when touring ring Iver 654571 for 
the following. Rehearsals, Sound 
Recordings, Promotional Filming 
Instruments available including 
amplification. PA System, Steinway Grand 
Piano Hammond B3 & C3 Organs Ac/ba, 
Sm. 

PLUTO STUDIOS 
3 Waterloo Road. Stockport Cheshire 
061 477 0434 
16T£16p/h 8T £14 p/h Cap 5 Dtf R-R-R-C 
Ka 

PIPER SOUND STUDIOS 
50 Cheapside. Luton Beds. 
0592 605875/27195/26693 
8T£8p/l 16T 10p/hmcl tapeCap 10R-RC-
D, DBX£Comps/LimsSm, tf, CP, Ac/baI A 
Ampex Mastering Echo Plates, Pool Table 
TV 

QUEST STUDIO 
71 Windmill Road, Luton, Bedfordshire 
0582 414297/36950 
8TCap8. £6 00p/h. p/dba D tf R R. CP, R-
C, De, Ba. d-t. Piano. M S Ac ba SM 
Eventide effects 

THE OLD SMITHY RECORDING STUDIO 
The Old Smithy, 
1 Post Office Lane, Kemtsey. Worcester 
0905 82065916 
16T £20 p/h p/d ba Cap 35 D tf R R R-C 
De CP Ka No OTC M S VS Ac SM 

RAINBOW SOUND LTD. 
Pearson Buildings, 26/28 St James Street, 
Nottingham 
0602 412749 
8T£9 50p/h, p/d, ba Cap6R-R, R-C. Ka d-
t. No OTC. M S Ac ba SM ba. Rock 
specialists. 

RAMPORT ENTERPRISES LTD. 
11 5 Thessaly Road, London SW8 
01 720 5066 
Cap 40 8am-12noon 12T & 24T £30 p/h, 
12noon-6pm 16T £35 p/h 24T £40 p/h 
6pm-8am next day flat rate w/ends Bank 
Hols. 16 T £40 p/h 24T £45 p/h £12 p/h 
editing copying D & DBX Bosendorfer, 
Rhodes. HammondB3Q M S. tf. R-R, R-C, R-
C, R-Cr, d-t, SM. ba 

REGENT SOUND STUDIOS 
4 Denmark St. London WC2 
01 836 6769 
16T £16 p/h Cap 20 R-R-C OTC, Sound 
Techniques Desk 18*16 

RIVERSIDE RECORDINGS 
78 Church Path, Fletcher Road, Chiswick, 
London W4 
01 994 3142 
16T £16 p/h Reductions on block bookings 
8T£ 14 p/h, OTC £2 p/h, tf. R-R CP, Kba, R-C 
R-C, d-t 8T Mobile Beckstein Session 
Musicians 

ROCKFIELD STUDIOS 
Amberley Court, Rockfield Rd , Monmouth 
0600 2449/3625 
Studios 1 & 2, 24T 40Channel Custom Built 
Mixer. Natural Acoustic Echo Room. 
Audxilhary equip to cover all eventualities. 
ALSO Acoustically insulated Rehearsal 
Studio in 10 Bedroom country house 1’4 
miles of fishing available. ALL prices on 
application only 

SARM STUDIOS 
Osborn Hse , 9-13 Osborn St.. London E1 
247 1311 
24T £42 p/h 16T £42 p/h RECORDING & 
mixing Cap 30 R-R-C-Cr, D Dbx (NO OTC) 

SEPTEMBER SOUND STUDIOS 
38 Knowl Road, Golear, Huddersfield, HD7 
4AN 
0484 658895/6 
16T, Cap 45 £ 15 00p/h, p/d ba D.R-R, R-Cr, 
R-C ba CP. M S vs Ac ba. SM ba Oba. Ka 
Drums 

SOUND CONCEPTION 
85 Ashley Road. Montpelier. Bristol 6 
0272 554721 
4T £5.00 p/h Cap 10 R-R, R-C Ka 

SPACEWARD SOUND SYSTEMS 
19 Victoria Street, Cambridge 
0223 64263 (24 hours) 
16T from £85 p/d £9 p/h 2T £6 p/h (only) 
(daily rate 10 am to 3 am, includes %" tape) 
Cap 7Dtf. R-R-C, Cp, De, d-t, Cp, noOTC, Ka, 
SM & Ac, ba 

Sound Communication 
Í Publishers! Ltd., 
Dewsbury. W. Yorkshire. 
(0924)469436 
Loop bin cassette copying and R-R 
copying. Dolby A & P facilities. Blank 
cassettes of any length supplied 

STRAWBERRY RECORDING STUDIO (UK) 
LTD. 
3 Waterloo Rd . Stockport Cheshire 
061 480 9711 
24T £30 p/h 16T £35 p/h 8T £18 p/h, 2T 
Stereo & Mono£ 15 p/h Cap 35, tf D R-R R-
C 

STUDIO GASTE, (FRANCE) 
5 Rue du Bois de Boulogne. Pans 75016 
500-53-53 
16T £300 p/d No OTC Cap 10 
CP DBX D. Ka, Ac, ba, Steinway, Fender 
Pianos, Hammond, Syn, Many special 
effects 

SURREY SOUND STUDIO 
70 Kingston Road, Leatherhead 
53 78855 
16T £15.00 p/h £150 p/d (12 hrs) 8T & 4T 
£10.00 p/h Cap 45 tf 4 to 8/16 R-R, R-C CP 
Grand Piano other K by prior arrangement d-
t MS AC ba SM any catering facilities 

SUSSEX STUDIOS (CONEYHURST) LTD. 
Coneyhurst Court, Coneyhurst, Nr 
Billingshurst, Sussex. 
Coolham 485/Horsham 67845 
4T £4 50p/h daily & weekly ba Cap 12 D tf 
R -R, CP R-C R-Cr, De.ba. d-tQ Ms Ka AcSm 
ba. Meals 

THEATRE PROJECTS SERVICES LTD. 
11-13 Neals Yard, Monmouth St., London 
WC2 
01 836 1168 
Studio A 8T £12 p/h and piano Cap 15(demo 
tape) 
StudioB M.S £12p/hCap6(voiceovers)R 
R-C OTC. 

WEST OF ENGLAND SOUND LTD 
14 Swan St., Torquay, Devon 
0803 55020/29 168 & 56 26 5/39 16 8 1 

Studio 1 8T £20 p/h Cap 30 
Studio 2 8T £20 p/h Cap 10 
R-R-C-Cr CP Pro PA Equipment for hire. 

WINDRUSH RECORDING STUDIO 
(Between Oxford and Gloucester) 
High Street, Bourton-on-the-Water, 
Gloucestershire 
0451 20172 
4T£5 50p/h£50 OOp/dCap 7. tf R-R, R-C, 
d-t, CP (K.A.G D ba) Ae ba M.S SM ba 

KEY FOR STUDIO GUIDE 
T T rack 
Cap Capacity 
p/h per hour 
p/d per day 
D Dolby 
tf Transfer facilities 
R-R Reel to Reel 
CP Copying 
tba to be advised 
Ka Keyboards available 
R-C Reel to Cassette 
R-Cr Reel to Cartridge 
De Disc Cutting 
d-t Disc to tape 
Q Quad 
OTC Overtime charge 
M Mono 
S Stereo 
fef Fully coated film 
VS Video Studio 
AC Accommodation 
ba by arrangement 
SM Session Musicians 

O HinEGUKE °: 
ANDROMEDA 
1 Thirlmere Gardens, Belfast, BT1 55EF 
0232 772491 
P A 25cm. SL Sc T&C ME 

JULIAN'S S.I.R. 
2 Churchill Road. 
459 7294/5 
M.E. Demo room. 

LTD. 
London NW2 

repair workshop. 

BAN MANAGEMENT 
39A Rawstorne Street. 
London EC1V 7PN 
01 278 2270 
ME. T&C. SL. Ba PA 
Comprehensive repair service 

CASCADE MUSIC & HIRE 
42-44 Upper Tooting Road, 
Tooting, SW17 
01 672 3997 
ME T&C. ba SL. Sc Di CM PA 

CERWIN VEGA UK 
281 Balmoral Drive, Hayes, Middlesex 
01 573 1566 
ME. T&C. CM. P.A. 

CUSACK S MUSIC. 
33 Braunstone Gate. Leicester 
0533 548517 
ME. SL. Di. CM. PA. Competitive Rates 

DRUMSTORE HIRE 
112—114 Wardour Street, 
London W1. 
01-437 1836 
All makes of percussion equipment 
supplied for hire. 24 hour service 
Call any time. 

EUROPA CONCERT SYSTEMS 
EUROPA CONCERT SOUND LTD. 
11A Sharpleshall Street. London NW1 
01 586 3848 
PA Mixers, T&C CTM 

H.W. AUDIO 
156 Bradshawgate, Bolton, BL2 1BA 
0204 26639 
DI.Y orT & C, Instrument Amps P.A. andDi 
S.L and Di L 

KELSEY ACOUSTIC HIRE 
1 Alpa Place, London W11 
01 727 1046 
ME. T & C CM. CTM. PA. 

MAURICE PLACQUET HIRE 
69 Jeddo Rd . London W12 
01 749 1204 
PA. ME. T&C. RhR. Di. Cm CTM. 

PILEDRIVER EQUIPMENT HIRE 
9 West Richmond Street, Edinburgh, 
031 668 2444 
ME. T & C. SL. Di. PA. 16T Channel Mixer 

R AND C MUSIC 
41 Malvern Road, Orpington 
Orpington 72278 
Up to 4 K/w 16/24 Channels Full tour 
service. 

STANDISH LIGHT & SOUND HIRE CO 
358 Preston Rd. Standish, Wigan 
0257 421603 
PA to 3,000 Watts Di. T & C.SL 

SUTTON MUSIC CENTRE 
64 Haddon Road, Sutton 
01 642 2838 
G. A. D. B. W. S. SM. RS. H. Di 

KEY FOR HIRE COMPANIES 

ME Musical Equipment 
T&C Transport & Crew 
RhR Rehersal Rooms 
SL Stage Lighting 
Sc Security 
Di Disco 

CM Channel Mixer 
CTM Concert Tour Management 
PA Public Address 
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(o CI^SSIFIED o) 
Accessories Record 

Production 

Records 

Songwriters 

STRINGS STRINGS 

Original light. £ 1.95 

Bronze light. 

From all good music shops 

TOOTLEBUG 

FOR 

WOODWIND & BRASS 

Bugs 

Octave dividers 

Tel: 60525 

01-452 1979 

We design and build 
studio mixers and amps 
to your specification 

A.R. TOOTELL 

9 Mendip Close 

ST. Albans 

HERTS 

disc cutting Stereo/Mono Masters and Demos 
cut on our Scully lathe with 
ME/76/uk Cutterhead. Masters 
sent to any pressing plant. Free helpful advice regarding pressing 
and record production. SAE for 
details to; 
COUNTY RECORDING SERVICE 
London Rd. Blnfleld, Bracknell 
Berks. Tel; Bracknell (0344 >54 9 3 5 
DOLBY A. DOLBY B AND DBX NOISE REDUCTION_ 

I Songwriter Magazine explains copyright 
royalties, publishing etc . and interviews 
famous songwriters. Free copy from 

INTERNATIONAL SONGWRITERS 
ASSOCIATION LTD 
(IMRW), Limerick City, Ireland 

EQUIPMENT HIRE 
ITAM 805, 8 track, DBX 
REVOXES, TEAC 
(Industrial) 
RADIO MIOS, MIXERS, 
MICS, STANDS, CABLES, 
MULTICORES, CASS¬ 
ETTE DECKS etc. etc. 
C.A.V.S. Ltd. 171 Chase 
Side, Enfield, Middlesex. 
Tel: 01 -363-6125_ 

Recording 
Studios 

16 Beechgrove Terrace, 
Aberdeen. Tel: (0224) 24256 

GAS Recording 
Gateway Audio Studio 

4 Track £5p/h Teac, Revox, Tannoy, 
Quad, H.H., AKG, A&H, Fender, 
Rhodes, Marshall, Premier. Session 
band always available to help you 
produce your own demo. Balham 
Tel: 01-673 7316 

STUDIO EQUIPMENT 
SERVICES 

_ Hire 
Services 

REPAIR AND SERVICE 
TAPE MACHINES 

MIXERS 

A.C. WALL 
For a limited period only 

8TRACK£6 
per hour 

Ring Jan, Gravesend (0474) 
66209 

CASSETTE DUPLICATION 
including LABELS PRINTED and FIXED 

(colour) also INSERTS PRINTED 
(colour). Competitive rate for whole 

package Prices on application. Contact 
for further details :• 

THE COTTAGE SOUND STUDIO, 
FORRES, MORAYSHIRE, 
SCOTLAND. IV36 OSS. 

Tel: FORRES (03092) 3834 

STORM RECORDS 
BLACKPOOL 

Record pressings, labels, sleeves, 
demos, any quantity. (8 + 4 

Track Studios available). 
Tel (0253) 23095/27357 

Music Publishing and 
Songwriters service S.A.E.:-
133 Park Road, Blackpool. 

FYI 4ET. _ 

RECORD & TAPE 
EXCHANGE 

LP's and Tapes of every kind bought, 
sold and exchanged 

40 Notting Hill Gate, London W 11. 
28 Pembridge Road, Notting Hill Gate. W. 11. 
90 Goldhawk Road. Shepherd’s Bush. W 12 

TELEPHONE 01 749 2930 

WtPUGM 
Lighting for SCOTTISH 

tours - also spares 
and construction 

8 TRACK 
£8.50 p/h 

Special Offer; 7 hrs tor £50.00. instruments 
available free of charge Including: Drum Kit. 

Piano, String Machine and Amps. 
HAYES. MIDDLESEX. 01 573 8744/01 882 4122 

Speaker 
Repairs 

SPEAKER 
Individual Customizing service 
for Power Rating Frequency 

and Performance 

REPAIRS 
JOHNSON & JONES 

66 Dalston Lane, London E8 3AH 
Phone 01 254 9331 

Retailers 

SOUND CENTRE 
IMPORT DEPARTMENT I 

We always have 
Rickenbacker 4001 stereo 

bass guitars in stock. 
Remember!! There's always 

a free case 
Roger Jenkins on (0222) 396279 

9 St. John’s Square, Cardiff. 

Custom 
Building 

PHILLIP J. PETILLO 
MASTER LUTHIER 

Hand-maae guitars, repairs. Custom acoustic 
guitar pick-ups, polish, fingerboard dressing 
and unique accessories Dealer enquiries 
invited. Write for brochure 1206 Herbert 
Avenue, Ocean, N.J., U.S.A. 07712. Phone 
(201) 531 6338 

ROLL YOUR OWN 
(ÀBINETS1 
ADAM HALL (I.M.) SUPPLIES 

Mai! Order Service For: 
CASTORS : FEET : HANDLES : COVERINGS . 
FRETCLOTH : GRILLE : LOCKS : CATCHES 
HINGES : SPECIALISED HARDWARE . 
CORNERS :-PIPINGS : TRIM : ETC ::: 

QUANTITY DISCOUNTS. 

9" X 5" S'A ’E’ for Illustrated Catalogue 
Unit Q Starline Works Grainger Road Southend on Sea SS25DA 

CHRIS ¿¿clez>kaU GUITARS 
Established Hand Bullders of the finest acoustic 
and electrical guitars, mandolins and dulcimers 

17c—18b, Station Parade, Uxbridge Road, 
Ealing Common, London W.5. 

Tel: 01-992 4741.020-488 6860 

D.I.Y Cabinet Makers 
Give your cabs the professional finish with 

HAMILTONS CABINET FITTINGS 
Get our fully illustrated catalogue now. Vynides, 
Fret Cloths, Handles, Feet, Adhesive, Paint, 

Catches, Castors, Edging, Trim, Connectors, 
Switches. ..The lot! Huge Stock -

HkNJLTONS X^Ring 
OFTEESSIDE w,lte0 9 
26 Newport Road, Middlesborough. 
Cleveland. (0642) 247314 



SOWTER 
TRANSFORMERS 

Worldwide Readers 

USA Readers 
LONDON OFFICE: Cover House, 
7a Bayham Street, London NW1 OEY. 

We mail our USA edition direct from our 
NEW YORK office so you do not experience 
the usual delay you get when subscribing to 
"foreign" magazines. The USA rale for 12 
issues is $20 and please send the coupon 
direct to the New York Office. 

You get the magazine almost as soon as it’s 
off the press. Fill in the form below and it can 
be yours for 12 months. The UK price is £8.50 
which includes all postal charges. Flease send 
the coupon to the London address. 

NEW YORK OFFICE: 
Rockland County Office, 
501 South Main St., 
Spring Valley, 
N.Y.10977 

Your copy of IM can be air mailed directly 
you can allow a little time for it to be deliv 
surface mail at less cost. The following 
are for 12 issues. 
Overseas Surface Mail Rate: £11.00 
Air Mail Rates S'America 
and S. Africa £20.00 
Canada $20 
Europe: £17.00 
Australia and 
Japan £24 

Please send me 
the next 12 issues of 

International Musician 
.issue 
(see above) 

starting with the 
I enclose. 

SOWTER TRANSFORMERS SUPPLY THE 
I0K/I0K TRANSFORMERS TYPE 3241 FOR 

KEN DIBBLE'S FOLDBACK AS DESCRIBED IN 
OCTOBER ISSUE OF IM 

To advertise in the classified section 
Telephone: 01-388 2011 

E.A. SOWTER LTD. 
Transformer Manufacturers and Designers 

The Boatyard, Gillingham Road, Ipswich IP4 UP. 

Tel: 0473 52794 (as before) and 219390 

Musical Instruments Ltd. 

31/33 SIDCUP HILL, SIDCUP, KENT, 01 300 9668/3838 
H.P./P.Ex. OPEN 1O-6.% Day THUR. Eves. (082 584)626 

to cover all costs. (Worldwide readers please 
fill in name and address to receive details). 

yGc

FOR SOUND RECORDING AND 
REPRODUCING EQUIPMENT 

We are suppliers to many well-known companies, 
Mixer Manufacturers, studios and broadcasting 
authorities and were established in- 1941. Early 
deliveries. Competitive prices. Large or small 
quantities. Let us quote. 

SOWER TYPE 3678 
A recent release 

MULTITAP MICROPHONE TRANSFORMER 
Primary windings for 600 ohm, 200 ohm and 60 ohm 
with Secondary loadings from 2K ohm to 10 K ohm. 
Frequency response plus/minus ’/sdB 20 Hz to 25 
KHz. Contained in well finished Mumetal box 33mm 
diameter by 22m high, with colour coded and leads, 
low distortion. DELIVERY (small quantities) EX¬ 
STOCK, HIGHLY COMPETITIVE PRICE. FULL 
DETAILS ON REQUEST. 

You can buy International Musician & Recording World on subscription wherever you live in the world! IM is an 
international magazine distributed throughout the English speaking world (and in many places where English is not the 
main language) and if you are having any difficulty buying it from your local music store or magazine seller, you can 
order it to be delivered direct to your home. 

LLliLf 
Very high quality, reliable leads 

built to your requirements for P A.. 
Broadcast or Studio use. 
Highly competitive prices. 
Any quantity supplied. 

Francis Williams, Fowlmere (0763 82) 550 
Rector's Cottage. Hillview, 

Fow'mere. Near Royston, Herts. 

_ Studio 
Rehearsal Equipment 

ALLA^-GORDON 
S UDIOS 

walthamstow 
Special weekday 10 6 and Saturday 
evenings £4.50. Weekend 10-6 £7.50 
E venings 6.30 1 1.00 £6 00. F DLL < 
EQUIPPED room available at app 
r.iximatelv double the above rates. 

01 -520 3706 8642 



Now hear this ! 

RESLB 

For quality sound reproduction and value for 
money consider our super cardioid microphone 
type RGP71. It’s a high performance, general 
purpose mike for use in most situations. 
Response is uni directional with frequency 
sensitivity from 100 Hz to 15 kHz. 

Design features include a dynamic capsule, 
an on-off switch and cable connector. 

Sound us out for more details. 

Reslosound Limited, Eagle Road, Rye, Sussex, TN31 7NB. 
Tel: Rye (079 73) 3959. Telex: 95447. 

AGQ WIC ÔO Jill) SOTO 
NEW PHONE NUMBER 

HOCKLEY 63S5 

NEW LOCATION 
New Hall Farm, Lower Road.Hockley,Essex. 
FOR INFORMATION ON CORAL AUDIO PRODUCTS 
HORNS, BINS, COMPRESSION DRIVERS, 
ASK FOR TONY ROSSELL 
SEE YOU AT FRANKFURT 

At 
COPTIC ÔOJID 5OHIÖ 
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FEB uk/MARCH usa 

ABC Music. 80 Funkshun.86 
Acoustic Sound Systems. 200 Fylde.  83 
Acoustic/Kingfisher.193 GEC.135 
AKG.190 Norlin.16 page loose insert 
Allen & Heath.168 GMS.86 
Richard Allan.122 Goodmans.69 
Andertons.60 Guild U.K.120 
Rod Argent's Keyboards.164 Hagstrom.15—22 
Arja 186 HallinghamHeape.192 
Assembly.107 Bob Hall.114 
Banc 66 John Ham.110 
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Barratts.11 Malcolm Hill.57 
Bell Electrolabs.83 Hohner, Harmonicas.51 
Bergerault Percussion.120 Keyboards.66 
Beyer Dynamic.77 Honky Tonk.14 
Biggies.193 Hornby Skewes.81 
Binson.138 James How.Four page loose insert 
BKL.IFC Independent Recording Studios.202 
BMS.31,170,171 Intermusic.8 
Boosey & Hawkes.165 IPS.  191 
CavendishOrgans.172 ITA. 7 
Brodr Jorgensen. 33,120 Jigsaw Sound Centre.111 
Buzz. 202 Mick Johnson.115 
Canworth Brokers.47 Johnsons.161 
Carlsbro Sound Centre.23 JSG.114 
Carlsbro Sound Equipment.59,121 Kempster & Son.98 
CBS/Arbiter.FCI.25,91,121 Kennards.86 
Pat Chapman.199 Keyboard Harmony.49,107 
Chase.54,64—65 Kingfisher.193 
Chingford.-.3 Kitchens.111,163 
City Electronics.98 Le Blond.51 
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Flame.191 P&N Stands.122 
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Rose-Morris.121 
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Ludwig.130 
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EKO.84 
Rosetti.75,123 
RSC.176 
Rumbelows.42 
SAI.111 
John Savage.115,138 
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Shure.43 
Socodi . .  110 
Soundcrõft.162 
Soundcut Labs.169 
Soundpad.88 
Sounds International.58 
Soundwave.155 
South Eastern.107 
Sowter.199 
Spaceward.176 
Sports & Music.107 
SSE.135 
Steel Mill.  176 
Stentor.80 
Len Stiles.110 
Streetiy.51 
Strings 'N' Things.67,131 
Summerfield.9 
Supersounds.116—117 
Supremo Drum Ware Co.98 
Trident.50 
Valley Music Strings.134 
WEM .50,161 
Westmill.139 
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Use this page to get more information about the products advertised in this issue. Place a tick 
against any advertiser from whom you would like to get catalogues, brochures, price lists etc. 
and we'll make sure that the advertisers forward the information to you. (Block Capitals please) 

Address Name 

.Please return to Cover Publications Ltd., 7a Bayham St. London, NW1. 
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Buzz Music, 65 Widemarsh Street, Hereford. (0432) 55961 

’ In stock; phone for prices 

THERE'S NO PLACE LIKE 

whomes 

mwrwhv 

<< < 

sound equipment 
in Europe, 

we manufacture the 
goods to fill them 

see us at the 
Frankfurt Trade Fair 

-British Sector-

£365 
£275 
£245 
£228 
£299 
£190 

Mame Musician 
Intermusic range 

292 HIGH STREET, 
CROYDON. 
TEL: 01 686 2708 

Lots of second hand combos and amps 

MAINE full range always in stock 
MM agents; 8 - 2, 12 2, 16 2, Graphic EQ, AP360 in stock 
Electro Harmomx — full range, best prices 
Chasis speakers by Altec, Celestion, Stagesound, Fane, 
ATC etc. 
REPAIRS/H.P./BEST P.X./WORST TEA/OPEN TILL 6 pm 

SIX DA YS A WEEK 

NEW GUITARS 
Gibson Les Paul Deluxe Wine 
Gibson Les Paul Custom Ebony 
Fender Strats 
Fender Telecasters 
Fender Telecaster Custom 
Fender Musicmaster 
Fender Precision basses 
Guild B301 bass. Amazing 
Guild D25 Acoustic 
Ibanez Artist 2618 and case 
Ibanez Pro 2671 and case 
Many others 

A FRIENDLY ATMOSPHERE AND INTELLIGENT 

ADVICE ON ALL YOUR MUSICAL PROB LEMS — 

BIG OR SMALL 

S/H Fenders and Gibsons; phone for latest details 

COMBOS 
Fender Twin Reverb 
Fender Pro Reverb (70 watts) 
Yamaha B212 
Peavey Classic 
Peavey Deuce 
Peavey TNT bass combo 

CUCWßlSLßlllV 
LLLLLLLU.U 
fVULLUf 

"8 TRACK MASTERING FACILITY. 
FOR SPECIAL OFFER RATE CONTACT:-

GRAHAM McMAHON" 
39 HARMER STREET, 
GRAVESEND, KENT. 

TEL: GRAVESEND (0474) 65687 

£430 
£520 

from £245 
from £220 

£265 
£129 

from £230 
£260 
£235 
£270 
£310 

GUITARS 

Electric and Acoustic Keyboards 
STRINGED INSTRUMENT REPAIRS ON THE PREMISES 

By our resident Luthier ASHLEY PANGBORN 
who will also make instruments to your own spec, plus lots more. 

Mai! order if required ACCESS and BARCLA YCARD 
10% discount to M. V. members on anything and 12%% 

on orders over £300. 
But: Please bring your cards. 

il ' "i 

if you've got 
the outlets for 
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MUSIC MAN MUSK MAN i f 

UK and Eire Distributors 
Music Man Division 
STRINGS & THINGS Ltd 20 Chartwell Hd 
Churchill Industrial Estate, 
Lancing, W. Sussex BN15 8TÜ 

FRANKFURT INTERNATIONAL SPRING FAIR — February 26 through March 2 

Stop by to see us . . . Hal! 5, Booth G50736 

MUSIC MAN, Inc. ■ P.O. BOX 4589 ■ ANAHEIM, CALIFORNIA 92803 U.S.A. ■ TELEX: 692-397 



world’s finest guitars 

SCANBASS SCANDI 

Name 

Address 

For full details of these guitars plus the 
others in the Hagstrom range inc. the 
sensational Patch 2000 write to FCN or 
co'ntact your local dealer. 
FLETCHER COPPOCK & NEWMAN LTD, 
MORLEY ROAD, TONBRIDGE, KENT TN9 1 RA 
Telephone: 0732 365271 
Hagstrom left-handed and 
fretless models are available on request. 

To: Fletcher, Coppock & Newman, Morley Road, 
Tonbridge, Kent. 

Please send me a catalogue of full range of Hagstrom Guitars. 

Introducing two more of the 


