oD S O L ST 1 L, K T TR T T 7" >
INTERNATIONAL

MiSIciaEn

AND RECORDING WORLD

March 1978 $1.50

"""
-

» 9 ¥
- 3 S,
P TR 0. t
PR p ) id
. ' % .
RS "
o Y
R
Lg
"2 >
D L
N0 e N .
! i P
e A
1
>

Frankfurt Fair Super Stand 50449

¢ JonHiseman Gary Moore
" ByBurns 0L Gunther Kutsch
, Mark Goodwin ;

Radia Dalimonths

Peddly o oo lfBerlin ?g s

Dion Airy John Mok

Anether CBN Noper Show

e SR LSl e e o aFe aFe oo st o



w

KRAMER STICKS ITS NECK OUT

‘ro GIVE YOU THE PERFECT INSTRUMEN

=3

New Generation Guitars ('

Kramer solid body elec- \
tric guitars and basses A
represent a break-

through in design that al-
s.

lows you to break-through ’7

tothe ultimate in your per- G i3
formance. It's something to- . :
tally new that leaves all the ° |-
others behind and makes e’
conventional guitar necks obsolete.

Only Kramer features

e EBONOL FINGERBOARDS that
won’t crack, warp, chip or shift.
o “CENTER-TOUCH"” Petillo fret
wire design (patent applied for)
that provides perfect fret-to-fret
intonation and finger positioning.
e POWER FORGED aluminum “T
Neck” (patent pending) that of-
fers absolute rigidity in all models
guaranteeing no warping or twist-
ing.
And that’s not all! Kramer also provides
unusual sustaining qualities, custom
tooled aluminum and stainless steel
hardware and select wood inlays in back
of the “T Neck”.
983 Greast West Road,

IT'S SIMPLE, KRAMER IS AHEAD BY A . Brentford, Middlesex.
NECK — IT'S A WINNER! — Tel: 01568 4578

BRODR JORGENSEN (UK) LTD.,
Unit 6,
Great West Trading Estate,

KRAMER GUITARS -:- 1111 GREEN GROVE ROAD“<**°NEPTUNE, NEW JERSEY 07753 -:- (201) 922-8600 !
T . T L= e A 2N 2



LOUD & CLEAR

2 SPEED ROTARY
SPEAKERS WITH BRAKE

The answer to the organists dream.

INSTANT CREDIT UNBEATABLE
A rugged,powerful, portable speaker system ienbons with AT

by our own team
of fully qualified service
engineers.

deposits as low as 10%

that gives a full vibrant sound with an amazing
output. Send to Chingford for full specification.

Trade inquiries welcome.

DOPPLERTONE 150 150watt £645 £695 withreverb
TURBO-JET 100 100wattwith treble horn £495 £545 ~ &
- o
TURBO 1S 100watt £395 Ry °g$@
Anywhere in the U.K. o\ 00
by our own vehicles V\
CHINGFORD | . o%
P
ORGAN STUDIOS LTD -
o
230 Chingford Mount Rd., London E4 Telephone: 01-524 1446/7/8 o
38 Ballards Lane, Finchley, London N3 Telephone: 01-346 3059/8948 &
35 Horseshoe Street, Northampton Telephone: 0604 22936/7 QOQ\%@\\C’
GROUP GEAR $C> \Q&
242 Chingford Mount Rd., London E4 Telephone: 01-524 1446/7/8 \?‘\ N >
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Scott Joplin. Stick close and
you'll soon be serenading your
mother with ““Ragtime Mama
Blues''.
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Jovial Jim Rodford tells you
how to get physical with your
bass, and informs us how some
of the greats got close to theirs.
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Or alternatively ‘“‘Brett on the
Bayou’’ as Paul gets to grips
with his guitar once again.
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36 Blake and Sawicki’s
SOUNDCHECK
Once again our pair of electron-
ic wizards, Blake and Sawicki,
have conjured up two items for
this month’s Soundcheck. First
under the microscope is a
Carlsbro Constellation mixer
which they find a value-for-
money product.

39 Blake and Sawicki’s
SOUNDCHECK

Bass players who like to experi-
ment should cast an eye over
Blake and Sawicki’s review of a

Roland SB100 Bass Combo.

40 delfts

GUITARCHECK
Stephen Delft takes a Hagstrom
Scandi for a test drive and finds
a guitar whose neck carries a
five year guarantee.

44 Mattacks’

DRUMCHECK

Our new man in the drum chair
Dave Mattacks, formerly of
Fairport and other folk, digs
his heels into a Sonor-Phonic
XK925 outfit and comes up
with a top quality kit.

48 i%s

Rod rolls his fingers over a
Cavendish Portable organ which
combines a good organ sound
with a string synthesizer and

piano effect in one portable
unit! Now read on.

170

Small Things

Stephen Delft gives some use-
ful hints on copy quitars.
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Taking Care Of Business
Part Two

The VAT man cometh, .
Second instalment of Alan ‘,
Holmes' guide to keeping |
your band on the road \
and within the law., This
month he gives hints on
how to keep on the right
side of the men from the
Inland Revenue, among
others. Did you know that
you can deduct the price
of a haircut from your
VAT returns? Alan will
telt you how!

72

Thump — On The
Strings Of A Dart

Or how David Lawrenson
came down to earth with a
Thump, after talking to
the bass player of the
Darts. Thump Thomson
worked for years with the
John Dummer Blues
Band, and now finds
himself in the limelight
with Britain’s zany vocal
harmony band.

124

Dibble’s Speakercheck
Ken Dibble delves into the
world of impedance, fre-
quency response and
resonance in this the
second part of his speaker
series.

68

Manfred's Stereo Man
No we haven’t split the
great man in two, but
lan White has been find-
ing how Manfred gets a
stereo sound from his
instruments without
chopping them in two.
He does it thanks to
zlectronics genius Mark
Griffiths who reveals
all to IM readers.

132

Build A Mixer

Two more circuits are
added to the IM mixer as
Mark Sawicki nears com-
pletion of his masterpiece.

140

Frankfurt '78

IM takes an in-depth look
at the European Music
Trade's biggest event of
the year, with an incredible
five language preview of
what is going on and
where.
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EDITORIAL

We have made publishing history;

You have in your hands the largest-
ever edition of International Musician,

It is also the largest music magazine
published in the world: 312 pages divided
into two editions.

This issue represents a logical exten-
sion of International Musician’s progress.
For the first time, we have published an
entirely separate issue for the U.S. market
but we are distributing both the Intern-
ational and the U.S. editions to all of
our readers wherever they may be in the
world,

Our phenomenal success has been
entirely due to your amazing reaction to
the magazine. We are delighted and pleas-
antly surprised that the need for a tech-
nical magazine for musicians was so great

Our success has enabled us to
increase both the quality and the quan-
tity of our editorial and we look for-
ward to hearing from you about any
way that you feel we can improve this
magazine.

Thank you for your support.

WELCOME TO FRANKFURT
by John H. Skewes {President of AMII)

This year British exhibitors under the
British Overseas Trade Board (Fairs and
Promotions Branch) and the Association of
Musical Instrument Industries (AMI}) Joint
Venture scheme total 64 firms. Fifty of these
will be displaying their products in the usual
area in Hall 5. The other 14 will be in the
new Hall 5A venue.

Additionally a number of British firms will
be exhibiting independently and, with the
piano manufacturers again at Frankfurt in
force, the U.K. contingent will total over
80 firms.

Manufacturers of amplification equip-
ment and electronic instruments outnumber
other participants, but makers of percussion,
brass and woodwind instruments are to be
found amongst the British exhibitors.

During the past two vyears there has
been a massive increase in U.K. exports of
musical instruments. In terms of value for
money British-made goods will again take
some beating in 1978, At this Spring Fair
buyers will no doubt have marked down in
their diaries, as a priority, an early visit to
the U.K. exhibition area.

However, not just U.K. trade, but world
trade in instruments is once more becoming
buoyant.

On behalf of the British Music Trade
I thank our German hosts for their usual
warm welcome and | feel certain we will all
have a successful time at the Frankfurt Spring
Fair.

ABC
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ROLAND LIST PRICE £488 - . ¥
COMBO AIVIPS SOURPRICEX

Latest developments in electronics,
new reverb overdrive sound and
exclusive Roland Rotating vibrato
sound.

PRICE £1039 ROLAND
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‘Evidently tough
as old bools’

Wherever the gig

The Intermusic 212 120-watt combo
will always give you the power level
and the sound quality that you need.
Designed for the guitar player of
today the amplifiers range of
facilities enables the most discerning
musician to shape the tonal response
of the amplifier to the sound
required. The amplifier incorporates
* Two channels (4 inputs), each with
Bass, Middle, Treble, Presence and
Volume controls.
* Brilliant Switch per channel
* Phaser operating on each channel.
* Master Volume and Master Presence

Wherever the gig

The Intermusic 212 combo will always get
there in perfect working condition. No matter
how arduous the journey, the amplifier will
take it all in it’s stride. Everything is built
with toughness in mind and the complete

unit is housed in a superb flight case.

Did you say Value for Money!

PA:CE LTD.

Kneesworth Street,
Royston,

Herts,

England.

Telephone: (0763) 45217
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Summerfield, Saltmeadows Road, Gateshead, NE8 3AJ
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‘-----------------—------------
Send me the latest information on IBANEZ guitars.
| enclose 20p for postage

NAME
ADDRESS

~-------------------------------'

PLLEL L L IS

STEVE MARRIOTT knows a good
guitar and when you are at the top
you can afford the best there is.
Steve has chosen IBANEZ - How

about you?

»

| Jeppe -
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OJ complled by Eamonn Percival

From an Aussie Punk

Dear Sir: | live in what could aptly be described
as the arsehole of the universe. It is an island
state, about the size of England, just off the
South East coast of Australia. |f you look on
the map don’t be surprised if it's been omitted.
Its climate very muchresembles thatof England
(rain, bloody rain). Also, from what | hear,
its music scene. Yes, we've also been afflicted
with disco! Since about two years ago, when
disco first hit, bands have become very rare,
and regular gigs rarer, until recently. (A few
regular venues have opened up as people seem
to be tiring of discos).

| read 1.M. as regularly as possible.| have
just put down the latest edition, September!
That's about the earliest we ever get one. Is
there any way of getting them earlier? Also
could you include Australian prices wherever
possible? Speaking of prices, the national
wage average is $200. | take home about $90.
A new Strat is around $1,000 in Launceston
(my home City). How does that compare with
England? | own an Ibanez Destroyer, which |
am very pleased with, that costs around $450.
Much better value!

New Wave is growing rapidly in Australia,
something you may not realise. [t has not yet
hit Tasmania! Probably never will! Nothing
ever has! You've probably heard of AC/DC and
the Saints. Definitely not the best examples
of Australian New Wave but still no worse than
some of the English bands. Our most talented
New Wave band is Radio Birdman. Have a listen
to ‘Radios Appear” (distributed by WEA
records).

I think punk could be very very big in
Australia, something your record companies
should strongly consider. However, leave the
cult part of it at home ‘cause | don't think
anyone here is interested. It must stand solely
on its musical energy. | am interested in setting
up a correspondence with someone in England
who's into New Wave and a guitar fanatic.
My hero is Jeff Beck.

Finally, don't get me wrong about
Tasmania, we are not behind in the news. |
bought the Sex Pistols album here before it was
officially released in England. Thanks for a
great magazine and don’t forget Australia.

Peter (Rotten) Court
Tasmania, Australia.

A dealer speaks out

Dear Sir: | found the comments by Bob
Clifford (in response to Mr. McFadyen in your
letters column) a little sad. | say sad because
it seems that vyour letters column had
crystalised an attitude of mind which exposes
a division within the entertainment industry
of which both correspondents are an integral
part. It reminds me of the situation when ‘real’
rmusicians spoke of the ‘3 chord wonders’ who
so adeptly replaced the ‘cultured big-bandisms’
of the 50's. So let's just think about the people
who want entertainment, the people who
employ entertainers and the continuance of
a cycle of development.

| do not speak to pillory the promoter
who obviously will look to providing a sale-
able commodity at the least expense. In this,
the disco must win, Please remember that
economy is not the only factor for, if the
promoter was to endeavour to produce the
‘living sound’ as reproduced on disc, the moun-
tain of sound equipment needed would make
the exercise impractical.

Where can the amateur/semi-pro begin his
experience? This is important since, without
the ground base of lower strata working music-
ians, from where will the superstar emerge?
May be the answer is all too simple!!!

My humble suggestion lies in an approach
being made to the Performing Rights Society
who license the performance of copyright
music (this includes the playing of records)
in public. The approach should be that, for
the good of music, a platform for the musician
should be provided by making the issuing of
a license conditional upon a ratio of ‘needle’
time to live music. The percentage of live
music would need to be negotiated. For
those of you who might feel that this can-
not be done | would direct your attention
to the fact that agreements exist between
the BBC and the Musicians Union on
precisely this basis.

| believe that a sufficiently strong lobby
could be obtained, when you add together
the strengths of the musicians who desire
to perform, the record producers who need
a flow of developed talent and the music
industry which benefits from the wider use
of published music and musical instruments
in a live situation.

Dylan . . .: Singing protest songs for years (see “‘The Great Pretenders’ letter).

10

The P.R.S. could perhaps be persuaded
that time devoted to this idea could be more
endearing than their present venture which
seeks to impose the need to license every
record and musical instrument shop for the
playing of occasional snatches of copyright
music. '

Adrian F. Barratt
Barratts of Manchester.

L R RN Y TR KA i ISR SRS
Rock on McFadyen

Dear Sir: Re. John McFadyen’'s letter in
November's lssue, his gripe appears to be a
double-edged one. 1.M. for not concerning
the cabaret/dance band type outfit, and rock
musicians for being into just that, Rock Music.

So far as .M. is concerned, it stands far
above any other publication for equipment,
technical write-ups and interviews etc. It's
never pretended to be anything else, other
than a rock monthly, there are plenty of
‘Pop’ magazines to cover the M.O.R. stuff.
If 1.M’s music policy changed, it would lose
a hell of a lot of present readers. Who'd re-
place them? The blue- rinse set maybe!

As a guitarist, | read each month’s issue
right through as I'm sure most of the rock
readers do, whether its drums, amps, key-
boards etc. John McFadyen's opinions and
attitude towards rock players is biased because
of their appreciation of the skills of VYes,
ELP, Purple, Hendrix and Co. This is the
standard that they aim at instead of settling
for the ‘‘safe’” M.O.R. club type circuit, "all
round”” entertainment stuff, plus the Radio
One rubbish that's hammered out until some
gullible idiots go out and buy it.

As regards buying gear, rock musicians
go into heavy debt to own the best available
and there's not many people in other fields of
music that hasn’t had an H.P. debt at sometime
or another. With the Cabaret/Dance band syn-
drome, a good gig {what a bloody awful word
that is) is measured by how much cash they
receive in their hand. They may have started
their career with musical sincerity but end
up by ‘‘going through the motions’’, for more
profit {""Helps with the bills and wall to wall
carpet you know’’). Musicians or Mercenaries?

How many M.O.R. players actually go to
live concerts to appreciate the musical talents
of the real pro’ players? Few I'll bet — so their
audiences at the local social club scenes are
about as discerning as they are, and, let's face
it, what the average Joe Public knows and
understands about music could be written
on the back of a postage stamp and still leave
room for their name and address.

Ernie Tull,

Oxon.
L T ]
The Great Pretenders

Dear Sir: 1f you think that Mr. McFadyen's
letter ‘Stirred it up’, then I'm afraid this letter
is going to have a similar effect — the truth
always hurts., | am fed up with musicians who
are preaching at me all the time saying “‘punk”’
is the new direction — O.K. if that’s the case. |
accept that, (it has certainly done the live scene
a lot of good). My argument is not with the
music itself but with the plebs who play it. |
am a musician and at the moment not working
simply because | (unlike Mr. McFadyen)
refuse to play music | do not believe in, This
sometimes becomes frustrating constantly

continued on Page 12



We're gonna

doitall
over again!

Remember the hot, heady rockin’ days of the
50's and 60's? Remember Hofner...the name that
raised the roof in the music revolutior of our times?

Well, we're back in the UK. with new sounds for
the 70's rock revival. 18 great guitars for the new rock
era...we're gonna do it all over again!

You can create the sensational new Hofner sound
in music stores all over the country. Or post off the
coupon below for your own free collection of the
latest full colour Hofner Catalogues and up to the
minute price details.

Yes, good times
are comin’ back again
...make the most of
them with Hofner.

\

Barratts of Manchester Ltd. Wholesale Division,
(Sole UK. Distributors of Hofner Musical Instruments)
Tel: 061-872 0713
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jamming around with other people. | own a
Gibson S.G. Special, a Simms-watt, 100w
valve amp, Custom Speaker Cab, Electro
Harmonix pedals, Shure mikes etc. and | do
not consider this in any way poor — especially
for an 18 year old still at school and what I've
got I've worked bloody hard for. But then
you get these easily-influenced kids whose old
man  buys them a really cheap guitar from
a certain large chain store, and they think
they're on the road to fame and fortune
straight away.

The unfortunate thing is they get the opp-
ortunities. One of the leading punk record
labels say — ‘‘where money makes money"’
any musician who is in it for the money should
forget it! "Art for Arts Sake” we wouldn’t
mind if they just go away and fester in a corner
somewhere with all the other mindless morons
but they are taking our gigs just for capital
gains.

I'm surrounded by these pratts in the
sixth form common room, What they are doing
is nothing new — Dylan has been singing pro-
test songs for years, Townshend has been play-
ing fast chords for years — the only power
chords those tits know are the ones that plug
their amps in. | once heard it said that the only
*G" string they know is the one that holds each
others nuts up. Was Pete Townshend right
when he said ‘'Rock is Dead’'?

Tell you what lads; learn at least a bar
chord before the you go gigging about. You'll
turn people to the Disco’s and get music a
band name. Leave it to the musicians — realise
you're only silly little boys trying to jump on
the capitalist band wagon.

K. Beeby

Derby.
e YL Y e T TN TR TR AR
The last word!

Dear Sir: Well, my notorious letter certainly got
everybody going, didn't it? i've had several
phone calls {one from S. Wales even) congrat-
ulating me on my stand and, of course, there
has been a great deal of direct discussion up
here amongst the bands — some supporting me,
some downright abusive as was to be expected.
May | first of all thank you for allowing this
forum to take place. The whole purpose of my
letter was to ask that {.M. might give my kind
of band a degree of recognition and encourage-
ment instead of making snide remarks of the
type uttered by Messrs. Bac,on and Percival in
the August editions’ ‘‘Keep Music Live'' article.
| supported the request for ‘‘a wee bit of
respect’” with the contention that we form
the bed-rock of the live-entertainment busi-
ness and almost certainly put more money into
the tills of High Street music shops than
struggling young groups (a contention which
seems to be borne out by some of the replies
published).

It seemed to me, therefore, eminently
sensible for your magazine, as the most nearly
perfect trade paper ever, to recognise this fact
and to try to increase its appeal by giving a
friendly nod in our direction from time to
time. To make the necessary space for us, you
could leave out these boring lists of instru-
ments owned by various stars, as | remain un-
convinced that even the rock fans really want
to read such things, nor do | think you need
to come down to the level of the pop weeklies
by printing verbatim interviews with certain
Rock celebrities, e.g. the drivel uttered by
Jerry Garcia about his “exceptionally far out’’

12

Travis Bean guitar was pathetic.

May | therefore repeat my request that,
whilst essentially retaining the present format
with lots of equipment reviews and practical
features (as came out in the reader survey),
you could maybe give us a few more “non-
rock'’ general interest articles in the style of
your recent pieces of US Bases and Pub Gigs.
For instance, how about articles on, say,
provincial social-club and hotel gigs — this
kind of article could even be contributed to
save your research costs — in fact, why not
invite readers to submit copy on any musical
subject under the sun ({excluding, perhaps,
amateur operatics and such like). This pop-
ular practise is widely used by other maga-
zines catering for special interests (photo-
graphic and various sporting publications spring
to mind). It could bring a refreshing new as-
pect to |I.M. and might well be worth con-
sidering in view of the eloquent correspondence
evinced by my last dissertation. May | finally
crave your indulgence just a little longer to deal
with some of the arguments directed against me
in your editorial and in the readers’ letters.

Firstly, | have to admit to getting the
terminology wrong — | used the word ""Rock’’
to cover a much wider field than it seems to
apply to and | apologise to all bona fide Rock
people who belong in that exclusive compart-
ment. | confess | do not appreciate the subtle
distinctions between various “labels” (maybe
you could publish an authoritative glossary

‘of terms like:- Heavy, Boogie, Funky etc. —

to help prevent us uninitiated souls from offen-
ding bands and fans by putting them in the
wrong categories). Furthermore, | admit that
my last letter was a trifle expansive, and | did
let a few prejudices hang out, though certainly
not "'pure sneering hatred’’ — that's more the
prerogative of the other side in my experience.
Now can | just briefly reply to a few specific
points:

(a)  Your criticism that | seem to treat music
only as a means to an end is untrue and unfair.
I mean, where is the sense in bands (Union
and non-Union, Rock and non-Rock) trying
to establish decent hourly rates and ‘‘condi-
tions of employment’ if we're to be sabotaged
by a Fifth Column of ‘“dedicated idealists’
lurking within our ranks ready to play for
nothing. Music is a means to an end inasmuch
as it is a very satisfying and frequently exciting
way to make some “‘bread” and | don't think
it is wrong to want good bands to get better
pay than bad bands. (My definition of a good
band is one that pleases the crowd and gets
return bookings).

(b) | categorically deny saying that Rock
Bands use rubbish gear. | said that some of
them, either on purpose or by sheer in-
competence, make excellent gear sound
rubbishy. Incidentally whilst we're on the
subject of gear, | was astonished to read in
this month's Equipment Hire Directory that
1000 watt rigs were available for small club
work.  Small?!!  No wonder everybody's
conditioned to play at deafening noise levels,
with this kind of propaganda going about.
How is it that our small P.A. system (100w
HH mixer amp and dual-concentric 2 x 12's)
more than copes with any club-hall or function
suite we've played in lately.

(c) | never suggested that the Stylistics were
a Rock band. What | said was that we included
some of their material in our repertoire. (inci-
dentally if we're going to be absolutely metic-

ulous and label every number, what should |
call their “Rock’n Roll Baby''?)

{(d) 1 can’t understand the two correspondents
who seem to suggest that you can‘t call yourself
a band as such unless your entire repertoire is
self-penned and that bands like mine are
worthy of no more respect than tape recorders
or juke-boxes. One "poor fellow” suggested
that we should be regarded in much the same
light as doctors or engineers. That's fine by
us, friend! Doctors and engineers provide a
valuable and respected service without all
trying to “stand out from the rest” and
{I.M. please note) they have trade magazines
which cater for G.P’s and Consultants on an
equal basis.

(e} The same chap uttered the (expected) put-
down, that | probably didn‘t know too much
about the music scene as | live up here in Fife,
which must be a provincial backwater. Wrong
again!! As a native of Fife who lived for six
years in London and, during that time and
since, played all over Britain in just about
every kind of band, | would estimate that,
in relation to its size and population, Fife has
more good players, bands and playing venues
than any comparable area in Britain. We
have Rock Folk Bands, countless excellent
Club Bands (No! | didn't say mine was the
best!) modern jazz (not a lot), trad, main-
stream, and would you believe, two full-
size swing orchestras. These and various less
commercial ventures, e.g. The Beath Singers —
a school choir which performs Swingle type
material accompanied by a jazz trio, have
made Fife a well-respected centre for all
types of musical activity. Don‘t forget,
Rock fans, we gave you Nazareth, Barbara
Dickson, lan Anderson as well as Joe Mr.
Piano Henderson (honest).

Well, | think that about covers everything.
I hope I've cleared up a few misunderstandings,
and | hope lan Burnside and others will accept
my assurance that 1, and my colleagues, do en-
joy playing and that we are deeply involved in
the musical as well as financial side of the
band. We enjoy musical discussion, we enjoy
practising and arranging material and, most of
all, we enjoy going on stage and delivering the
goods:- | certainly can’t remember many in-
stances where | haven't looked forward to a
gig. Perhaps the greatest pleasure you can derive
from the whole thing is when members of the
audience take the trouble to come over at the
end of a gig and offer sincere praise for your
efforts. In our case this is just as likely to mean
an elderly couple thanking us for making their
Silver Wedding outing so enjoyable as a group
of teenagers asking where else they can come to
hear us. Sometimes we get both types of
congratulations on the same night — now that
really is gratifying in a way that the Booze and
Birds Brigade couldn’t possibly understand.

Let us all therefore re-examine our feel-
ings towards music in all its forms and, hope-
fully, it will transpire that we’ll all find some-
thing worthwhile in hitherto alien forms which
we chose to either hate or ignore. That being
achieved it must surely follow that bands whe
try to play a bit of everything should get a
bit more attention from sectors of the listen-
ing public who previously would only listen
to one kind of band. Our favourite magazine
would then have to pay us a bit more attention
as well.

John McFadyen
Fife, Scotland.



Here’s a little music

or your wallet.

Jack Connectors

A totally new range of jack sockets
and connectors made by Re-An. The
sockets are designed with gold plated
contacts and are available with either
plastic or chrome facia appearance at a
price that’s pretty astounding.

And we’ve put just as much expertise
into our plugs. These make up another
revolutionary new range. Equally bold in
design. And with an equally astounding
price.

Visit us at the Frankfurt International Music Fair:

Hall 5A, Stand 52201
February 26th — March 2nd

See you at the Fair

‘Speakers

Ours have earned the right to be
called loud speakers.

For these heavy duty 100 watt
speakers are specially designed for
reliability. They’re built to take punishment
without any sacrifice in performance. And
as proof of our faith in them, all our
speakers are backed with a five year
guarantee. They also come at
unexpectedly low prices.

And don’t forget our famous range of
cabinet fittings on show.

Re-an Products Limited Burnham Road Dartford England Telephone 0322-21333

.
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HONKY ~TONK MUSIC

SOO 302 LONDON m A I3 HADLEIGH ESSEX.

GUITARS AND BASSES

Fender Telecasters
Fender Telecasters + M/N
Fender Tele. Customs
Fender Tele Customs, M/N
Fender Tele Deluxes
Fender Stratocasters
Fender Stratocasters, M/N
Fender Strats + Trem
Fender Strats, Trem, M/N
1962 Fender Jaguar
1963 Fender Telecaster
1969 Fender Jazz Bass
1975 Jazz Bass, M/N
1975 Fender Precision
1975 Strat M/N, Trem
New Fender Jazz Basses
Fender Precision basses
Fender Precisions, M/N
Fender Mustang basses
Fender Musicmaster basses
Fender Musicmaster guitars
Fender Bronco guitars
Gibson Explorers
Gibson Firebirds
Gibson L.P. Deluxes
Gibson L.P. Customs
1969 S.G. Standard
1971 S.G. Deluxe
S/H Grabber G.3 Bass
1966 Gibson 330
Kramer 350 guitars
Kramer 450 guitars
Kramer 450 basses
Musicman stingray guitars
Rickenbacker 4001 basses
Ovation breadwinners
Arbiter 6+12 double
Arbiter 6+4 double
Arbiter flying “V's"
Burns Flute guitar
Antoria Woodstock

white fire
Antoria Memphis natural
Antoria Nariomatic natural
Antoria Tele Custom, M/N
Epiphone Rivoli bass
Levin Birdland S/Acc

£199
£219
£239
£259
£299
£244
£269
£269
£299
£195
£185
£2265
£245
£179
£259
£269
£219
£239
£169
£109
£109
£139
£395
£495
£395
£475
£295
£266
£198
£295
£295
£325
£395
£245
£420
£395
£169
£139
£119
£139

£149
£125
£145
£98
£95
£145

JUST A SMALL CORNER OF OUR STOCKROOM!

Afraid not, but we are the nearest Fender Soundhouse to CBS—Arbiter’s European

Warehouse complex. (Only 10 mins. away!) We carry the largest stocks of
their products in Essex and can offer unrivaled delivery and service.

P.A. EQUIPMENT

H/H 118 bins, {pair)
H/H Radial horns {pair)
H/H MA100 P.A.
Maine PA200, reverb
Maine PA Cabs (pair)
Maine PA stands (pair)
Roland PA120
S/H Roland PA120
Roland PAG0O
M/M 82 Mixer
M/M 12—-2 Mixer
M/M 16—2 Mixer
M/M AP360 Siave
M/M EP122 Crossover
M/M EP127 equaliser
Orange Omec 150 PA
Marshatl Mini-mixers
Marshall supabins

and horns (pair}
Marshall Horn cabs
Marshall tweeter banks
WEM reverbmaster
WEM PA100
WEM Pre Mixer, reverb
WEM Multi-horns {pair)
Acoustic 803 columns
Funkshun 100w bins
Funkshun Twin korns
Funkshun 2+12+horns
Beck PA cabs (pair)

£165
£149
£125
£249
£269

£69
£295
£250
£198
£198
£249
£295
£189

£49

£69
£169

£65

£295
£59
£98
£185
£59
£39
£98
£225
£115
£59
£115
£89

Simms watt 2+12 cabs (pair) £98

Faure 2+12 cabs [pair)
Faure 2+12 horns {pair)
Faure Twin piezo cabs (pr)
Faure 1415" cabs
Marshall 100w monitors
New Copicats

S/H Copicats

New Concert echos
New Melos echos
Echolette 5 echo
Roland Space echo
Schaller reverb unit
Vox reverb unit

Bose 1800 power amp
Bose 1801 power amp
Bose mixing unit

£109
£149
£65
£45
£145
£89
£49
£75
£59
£69
£298
£45
£39
£595
£565
£120

DRUMS AND PERCUSSION

Rogers Greater Londoner

Kit £695
Rogers London V £659
Autotune Originator kit £525

Autotune Concert big sound £425

Ludwig Power Factory £995
Ludwig Super Big Beat £795
Ludwig Hollywood, 1964  £350
Gretsch Broadcaster Kit £425
Gretsch Black Hawk Kit £395
Gretsch Name Band Kit £365
Pear| Maxwin, stage 805 £225
Pear] Maxwin, studio 504 £175
Hayman big sound £198
Rogers, English 4-drums £185
Premier 5-drums £225
Premier 4-drums £165
Olympic 4-drums £125
Carlton 4-drums £125
Broadway 4-drums £85
Hoshino Junior kit £59
Rototoms 6,8,10,12, stands £159
Rototoms 6,8,10,12,14,16

stands £275
Paiste 602 24"’ £79
Paiste 602 22" £59
Paiste 2002 20" £55
Paiste 2002 18" £45
Paiste 18'' China type £65
Paiste 18’ Flat ridge £65
Paiste 18'' 602 £52
Paiste 16’ 2002 £40
Paiste 14’* Hi Hats £65
Paiste Soundedge, Hi-hats £98
Paiste 20" Gong £69
Paiste 16" Gong £36
Paiste 13'* Gong £32
Paiste 7" Gong £17
Pear! Timbales £98
S/H Natal Congas £145

Full range of Pear!, Ludwig,
Rogers, Arbiter etc. stands in
stock.

Rogers 5" Dynasonic s/drum £95
Rogers 6% Dynasonic

s/drum £105
S/H Rogers Dynasonic £65
Ludwig 5'' Supersensitive £159
Ludwig 5 Supraphonic £105
120 Gretsch 5’ Brass, S/H £69

AMPLIFICATION AND
EFFECTS

Fender Super Twins
Fender Twin Reverb
Fender Pro-reverbs
Fender Champs

Fender Bandmaster Top
Fender dual Showman Top
Fender dual Showman Cab
Fender Bassman Ten
Fender Bassman 50 Top
Fender Bassman 100 Top
Fender Bassman 100 Cab
S/H Dual Showman
Marshall 50 m/v Combo
Marshall 100 m/v Combo
Marshall 30 m/v Cambo
Marshall 100 m/v Top
Marshall 50 m/v Tap
Roland JC80 Combo
Roland JC120 Combo
Roland CA40 Combo
Maine Musician Combo
Maine Standard Too
Maine Artiste Top

Maine 4x12 Cab

Maine, JBL Bin
Intermusic Combo
Intermusic & Reverb
Orange Omec 150 Top
Omec Top + E.Q.

Omec Top, E.Q. + Effects
Orange Jimmy Bean Amp
Peavey Classic Combo
H/H Studio 50 Combo
H/H 1C100 Reverb Top
S.City Concorde 60 Combo
Vox AC30's, Reverb

Vox AC30's

Vox Escort 30w

Vox Escorts

Roland AP2 Phasers
Roland Flangers

Roland Boss Choruses
Roland Boss Drivers
Roland Boss Graphics
Leslie 910 complete

All above items include V.A.T. and are in stock at press date.
H.P. and part-exchange welcome. Mail Order anywhere in U.K. just 45 mins.
from London on the A13 Southend Road. Fast Air Freight Service from Southend Airport.
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£345
£325
£259

£59
£195
£295
£275
£245
£175
£199
£199
£195
£239
£345
£139
£195
£159
£225
£325
£149
£259
£149
£175
£149
£225
£219
£239
£139
£159
£199
£125
£185
£135
£110
£125
£245
£219

£85

£39
£79

£59
£65
£550
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HAGSTROM-EUROPE’S
FINEST GUITAR

GREAT GUITARS are born, not
made. They grow out of years of
experience in guitar making and
the name slowly evolves to become
a legend among guitar players.
Over the last 20 years this has
happened to Hagstrom.

Hagstrom are the finest guitars
built in Europe. Every model is built
by hand with the knowledge and
experience that can only come out
ot decades of electric-instrument

building.
Well before the guitar boom of
rock-crazy 1960's, Hagstrom

started making electric instruments
in their small Alvadalen works in
mid-Sweden. All the craftsmen in
the plant had been working for the
company since, the 1920's building
accordions and their care anc
concern for musical instruments
was translated into building some
of the finest guitars played in the
rock era.

Today the Hagstrom range of
guitars equals any that's available
in the world. A very special “rail”’
truss rod has been developed
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which commands living wood to
obey the laws of man and remain
stable under all playing conditions.
Allied to this engineering in wood is

the electro-technological brilliance
of Chief Designer Pete Ollsen. He's
the man who has built pickups
capable of matching any of the

new generation of high-output
devices now available and, if you
manage to get a Hagstrom into
your hands, make sure that your

,amp is capable of delivering all the

thundering power the guitar is
capable of.

There are many factors that
contribute to the placing of
Hagstrom at the top of Europe’s
guitar makers. Their selection and
choice of woods is but one.
Despite the fact that the Hagstrom
plant is situated in one of the most
heavily wooded parts of the world,
most timber used in Hagstrom
guitars comes from exotic parts of
the world and the careful curing
and maturing that takes place
under Hagstrom’s watchful eye is
one key to the ‘regularity” of
quality that runs throughout the
entire Hagstrom range.

It is a startling fribute to
Hagstrom'’s success that the vast
majority of the plant’s output goes
to export, and markets hungry for
Hagstrom include the USA,
Germany, Britain and the Far East.

Support for the Hagstrom legend is growing all over the world.
Famous names currently using Hagstrom guitars include Frank Zappa,
Larry Coryell, Richard Sinclair, Bill Nelson, Rune Gustafsson, Phitippe

Katherine and Bill Armstronag.

]




The Hagstrom Swede is available
in four finishes, natural, black, white
or cherry and a bass version of this
guitar is also available. The gquitar
features solid mahogany body and neck,
two reverse mounted humbucking pick-
vps, three position pickup switch, ebony
tingerboard, partented H-rod neck con-
structuion, three posttion tone switch,
scale length 24% ins  peartoid inlaid
markers, nicke! silver frets, chrome plated
machineg heads designed by Schaller

Hagstrom Guitar Synthesizer. This
unigue instrument is much much more
than a guitar. It can be used in con-
junction with almost every synthesizer
module available to give the guitarist a
whole world of new sounds. The guitar
itself is typical of the high quality solid-
bodied electric guitars produced by
Hagstrom. This instrument is a full
bloodied guitar in its own right featuring
two high output, hum-bucking pickups,
solid mahogany body 2nd neck, ebony
fingerboard and machine heads especially
designed by Schaller. But flick the
small  toggle switch on the pick
guard and the instrument is transformed!
The mass of wiring hidden beneath the
fingerboard comes to life and your left
hand is playing a synthesizer at the same
time as you are playing the guitar.
Naturally the instrument has two outputs
and vou can select either normal guitar
sounds, synthesizer sounds or both. The
Hagstrom Guitar Synthesizer is also
available in bass form.

Hagstrom make the world’s slimmest
guitar necks and they offer a full ten year
guarantee of their necks to prove their
point. The secret of stability in such slim
necks is the unique, patented 'H’’ section
truss rod that prevents both twisting and
warping. The result is the fastest neck
in the world. The Scandi guitar features
this neck, built in ash. The fingerboard
and body are also made from ash and the
guitar features three, highly sensitive
single coil pickups. Machine heads are
by Schaller.

Left hand versions are available on all guita

THE HAGSTROM RANGE




The Viking semi-acoust ¢ was created
to meet the growing demand for a true
acoustic sound in a guitar that includes
all the latest electronic features. The
arch-top body produces a superb tone
even without amplification while two
high-gain pickups give the instrument a
wide range of electronic effects complete-
ly free of hum. The neck has a slim, low
profile for fast action. The head is fitted
with high-accuracy chrome-plated
machines. The bridge is adjustable for
height and position altowing fine tuning
of individual strings.

The Jimmy is an F-hole electro-
acoustic guitar designed for Hagstrom
by James L. D’Aquisto. Mr. D'Aquisto,
acknowledged as one of the world's
finest custom guitar makers says this of
the Jimmy- | designed this guitar with
the professional guitarist in mind. It is
a functional guality instrument designed
to serve the needs of the knowledgeable
discriminating musician. The sice of the
guitar is designed to rest comfortably in
the hands of the musician, enabling him
to play for hours on end without fat-
igue. The ebony fingerboard and bridge
enhanced the tonal quality of the instru-
ment and promote a clear sustaining
quality. The guitar 1s constructed in
Sweden by craftsmen who take pride in
their work."”’

Also available is an oval hole version
of this popular guitar.

The Scanbass has a scale length of
865 mm. Body options on this instru-
ment are solid mahogany or ash, and the
neck has 20 frets of nickel silver on a
rosewood fingerboard with mother-of-
pearl inlay. The bass features two single
coil, double pole pickups and the con-
trols are two volume and a common
master tone control. The Scanbass is
also available in a tretless version with
ebony fingerboard (illustrated)

10dels. Custom cclours available on request.

A Guitar for all needs
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Hagstrom have launched
the Superswede. For vyears
the Hagstrom Swede has been
one of the most coveted
solid electric guitars in the
world and now guitars are
offered an alternative version
of this fabulous instrument.

The Superswede main-
tains many of the features
incorporated in the Swede
but offers players several
important alternatives.

The result of more than
three years research and dev-
elopment particularty by Egil
Strazdovskis, a highly respect-
ed player, teacher and repair-
er in Scandinavia, is superb.
Still there are qualities of a
largely handmade guitar; the
highest grade materials avail-
able, crafted and finished to
perfection: The patented H-
rail and truss rod and bridge
with individually adjustable
string bearings.

New features include a
wider slimmer neck with wide
precision ground frets; a fully
butted neck profiled for ease
of access to the highest frets.
Top quality Schaller mach-
ines, ebony nut , zero fret
to give parity of tone on open
strings and fretted notes. A
tailpiece which isolates each
string from the other; a solid
maple body and neck to give
best high levels of sustain, a
mode switch offering the
player the choice of single
coil or humbucking pickups.

These features plus many
many more contribute to
make the Superswede as
much desired as her .sister
the Hagstrom Swede. These
new instruments give Hag-
strom a range of electric
guitars capable of pleasing
every type of guitar player.




It is perhaps stating the obvious to say thata Every detail, from the practical simplicity of
drum kit takes an awful lot of punishment-butit's the smallest non-slip clamp to the brilliant and
surprising how few kits are built to withstand it. unique air-seal system shows that extra Yamaha

Yamaha drums are built to last. Superbly de-  touch of thoughtfulness and care.
signed, precision-made from the finest materials Yamaha drums can
available, they are yet one more expression of take it. Bang on! YAMAHA
our total dedication to technical excellence and Craftsmen to the worlds
superlative quality. musicians since 1887

Ilustrated: YD 9124. Part of the superb range of Yamaha drum kits and accessories.

Kemble/Yamaha, Mount Avenue, Bletchley, Milton Keynes. Tel: 0908 71771.



CORYELL— A HAGSTROM STAR

Larry Coryeli was in-
spired to pick up the guitar
by listening to Chuck Berry.
"l was doing basically bebop
with Chuck Berry riffs when
I broke into the music
business in New York in
1965”. Coryell, born in Gal-
veston, Texas in 1943 and
raised in Washington State,
says, “In fact, | was only
interested in rcck for guitar
leads; | flifted solos off r
records. Later on | discovered
Roy Buchanan’’. James
Burton and Buddy Holly
were other early influences.

“lI think rock ‘n° roll
doesn’t exist anymore. What
we have now is a very com-
plex hybrid of many differ-

ent  “roots music”’ ke
country and blues'’.
“We haven’t gone far

musically, but technically !
think the musicians coming
out today will be the best
musicians of all. They can
make themselves bionic, as it

cassette recorder, he says,
“Take that, for example.
You can record yourself at
a gig, play it back, analyze
it, and pick up stuff you
might've missed. You
couldn’t do that when | was
a kid"’,

""However,” Coryell says,
"Extensive studio production
can be responsible tor elimin-
ating the spontaneizy so vizal

Cooder and Amos Garrett are
specific examples of guitarists
worth listening to.

Coryell was one of
the first guitarists to intro-
duce tne Hagstrom Swede.
“That gu.itar had some
trouble witn string breakage,
but | old them about it,
and they corrected it. The

a guitar synthesizer.”’
I asked Larry Coryell
for advice for young music-

ians. He recalled his early
studio experience. “In the
beginning, because of the

pressure ot the studio situ-
ation, | would fall back on
my ear. But, ! strongly re-
commend you learn to sight
read as well as possible. As
| became experienced | pre-
ferred seeing it on paper.
As an example of its advant-
age, ! sight read through
some very difficult materia!
at a session with Charlie
Mingus. | couldn’t have
gotten through without it.”

“My advice to young
musicians is practice as much
as you can, and play with
people you are sure are better
than you."”

“Sometimes it's better
not to touch the instrument
for a while. Absence makes

to rock ‘'n’ roll.

“One thing that keeps
rock interesting to me today
are the steel guitar leads. Ry

were, if they stay smart
enough to go with the flow of
technology. The possibilities
are amazing”. Noting my

“Swede” is one of the the heart grow fonder, so to
finest guitars to come cut of speak. And | find non-
turope.” "By the way,” musical persuits are useful.

Coryell ados, '“Hagstrom has | play whenever the spirit
put together a great new moves me.”
instrument, the Patch-2000,
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THE HAGSTROM

GUITAR

SYNTHESIZER

¢ new musical instrument

A new instrument has been offered to guitarists for
the first time since Eddie Durham fitted a pick-up to
the guitar (and told his friend Charlie Christian about
it) in the early days of band jazz. The Hagstrom
Guitar synthesizer is unlike any other musical
instrument. Yet guitarists can play it instantly and
discover a whole range of new sounds they never
dreamed existed before.

Studio tricks with guitar sounds have shown that
guitarists have long been waiting for something
different from their guitars and the Hagstrom Guitar
synthesizer certainly offers the opportunity.

The Guitar Synthesizer appears to be an ordinary
Hagstrom Swede at first glance. But behind the
ordinary fretboard is a mass of micro-wiring which
turns each fret into a series of contacts. In effect, this
gives the guitarist a chance to play with the left hand
alone. With one hand the guitarist has all the

potential offered the keyboard player. Add to that the
normal guitar sounds he can play —which continue
completely uninterrupted —and you begin to realise
that here is an instrument with enormous potential.

The guitar feels and plays just like a normal high-
quality Swede electric guitar. None of the usual
guitar sounds are sacrificed. Flick a switch, however,
and the most intricate runs with fingerings that
absolutely defy picking are transmitted to a
synthesizer control unit of your choice. This output
signal is capable of triggering a synthesizer just as a
normal keyboard does. The sounds you get out of a
Hagstrom guitar synthesizer are limitless. Any
sounds that a synthesizer is capable of producing can
be controlled through this instrument. Think what
this could do for your playing.

The Hagstrom Guitar Synthesizer is a new musical
instrument. But you could play it today!



Hagstrom Acoustics

When a world-famcus
instrument maker such as
Hagstrom announces new mo-
dels, the results merit atten-
tion. Hagstrom have pro-
duced two new acoustic
guitars, a six-string guitar
and a 12string version,
both built on the tradition-
al “western’’ jumbo lines.

The introductions herald
a new era for Hagstrom and
they have invested their gui-
tar building experience and
their thorough knowledge of
woods into the new instru-
ments.

One of the most interesting
features of the six string
instruments is the bridge.
Research has led Hagstrom to
believe that adjustable bridges
can inhibit tone and the
company has therefore
decided to build the six
strings with a fixed bridge.
To overcome the problem
of different players wanting
different action heights {and
using different guage strings)
every guitar is supplied with
a set of varied saddles to

allow the player to choose
his own height of fixed
bridge.

The new acoustics also
feature the very special truss-
rod that Hagstrom have deve-
loped and patented world-
wide. This is an H-Section
“rai’” and this is the most
effective method vyet found
of stopping a wooden neck
warping or twisting. Both the
acoustics have this re-infor-
cement and consequently
they are the toughest acou-
stics available today.

The guitars have a nat-
ural matt finish which allows
the beautiful grain of the
woods use to come through.
The tops are of solid spruce,
the sides back and neck
mahogany. The fingerboard,
top nut, saddle, bridge pins
and end ins are all ebony.

With these features and
the very special guitar-build-
ing skill that Hagstrom is
world-famous  form  these
new acoustics are sure to be
a huge success.

Hagstrom on theline

Each Hagstrom solid guitar receives two coats of
Polyester finish. Each guitar is hand scraped
between coats to ensure a really fantastic finish.

R

Every major operation at the Hagstrom factory —Hagstrom guitars are produced "from the rawest

.. done by hand. This picture shows a Hagstrom aterial” at the Hagstrom factory. From arriving

body in preparation. the start of the operation each Hagstrom takes
three months to complete.
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HAGSTROM in BRITAIN

The new range of Hag-
strom guitars has only been
available in Britain for 18
months. Yet in that short
time it has begun to rival the
very best instruments pro-
duced in America. It's that
kind of achievement that
marks out Hagstrom as
something special.

The lucky British distri-
butors of Hagstrom products
are Fletcher, Coppock and
Newman, the old-established
musical merchandise distri-
bution company.

Hagstrom  have been
available to British musicians
since the late 1950's but
world demand coupled with a
changable UK distribution
system has meant that sup-
plies have been extremely
limited.

With the official
ation of the

form-
link between

Hagstrom and F, C, N at
last vyear's Frankfurt Trade
Fair the Swedish company
gave notice that they regard-
ed the UK as an all import-
ant market to be conquered
by Hagstrom. James Coppock,
the director in charge of
Hagstrom at F, C, N agrees
that this is an important
aiming point:

“Despite the large num-
ber of guitars available on the
British market their are sur-
prisingly few high-quality ori-
ginal electrics specifically des-
igned for professional use.
Hagstrom certainly make the
best guitars in Europe and
they are equal to any other
instruments made elsewhere
in the world. With such a
major manufacturing com-
pany on our doorstep it's
hard to believe that the
supply situation has been

erratic’’.

As suppliers of “'bits and
pieces’’ (picks, capos, straps
etc.) as well as major musical
merchandise, F, C, N have
built up a dealer network in
Britain unequalied by any
other British distributor. Now
they are bringing the full
force of that marketing org-
anisation to bear behind
Hagstrom.

A great amount of
“point of sale’” material is
available about Hagstrom.
The Swedish company have
a deep rooted belief in the
efficacy of posters, badges,
scarves etc. and by these
methods the ledgend is grow-
ing ever bigger.

At f, C, N's head-
quarters in Tonbridge in Kent
the company have taken
several important steps to
ensure that Hagstrom is pro-

perly represented in the UK.
The first was the establish-
ment of a full Hagstrom ser-
vice centre. This entailed
training staff for the hand-
ling of Hagstrom instruments
and employing guitar special-
ists to undertake any nec-
essary work on the instru-
ments.

Like all original instru-
ments of high quality, early
Hagstroms have now become
collectors items and the com-
pany are constantly beseiged
for information about the
value of old instruments, F,
C, N tactfully refrain from
comments on action value,
after all a guitar is worth
how much you can get for
it!

Hagstrom has arrived in
Britain in force. British guit-
arists should think themselves
lucky.

HAGSTROM caround the WORLD

ARGENTINA
Netto S.R.,L.
Venezuela 1433
Buenos Aires.

AUSTRALIA

Stage Sound Enterprises Pty. Ltd.,
466, Upper Edward Street,
Brisbane, Australia 4000.

AUSTRIA

Musikhaus Rudolf Eitner,
Kaserngasse 25, Postfach 49
A—8750 Judenburg/Stmk.

BAHRAIN

Moon Stores,
P.O. Box No, 247
Bahrain,

BARBADOS, W.I.

Victor Lee Chapman

‘‘Belair House'', Maxwell Hill
Christ Church,

BELGIUM (Brussels)

Maison Persy

76 —78 Rue du Marche au Charbon
B—1000 Bruxelles

CANADA

Art White Music Service Ltd.,
11 Progress Avenue, Unit 22
Scarborough, Ontario M1 P 4S7
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CYPRUS

Leon's Music Stores
P.O. Box 1325
Limassol.

FINLAND

WLM Organ OyY
Kantolankatu 24
SF—03600 Karkkila.

FRANCE

Maison Musico

9 Route de Colmar, Wintzenheim
F—6800 Colmar.

GREAT BRITAIN REP. OF IRELAND

Fletcher, Coppock & Newman ttd.
Morley Road
Tonbridge, Kent TN9 1 RN.

HONGKONG

Rockson Piano Company
244—246 Hennessy Road,
Hong Kong.

ICELAND

Hljodfaerahus Reykjavikur hf.
Laugavegi 96

Reykjavik.

IRAN

Nile Co.
Youseph-Abad Square
425, Hafez Avenue
Tehran.

IRAQ

The Iraq Stores Co.
P.O. Box 26
Baghdad.

ITALY
G.l.s.c.0.
162017 Portorecanati.

JUGO-SLAVIA
Daima Export-Import
Split.

MALAYSIA

Emsco Music House

207, Jalan Tuanku Abdut Rahman
Kuala Lumpur.

MAURITtUS
Damoo

P.O. Box 375
Port L_ouis.

NETHERLANDS BE-NE-LUX
Simex B.V.

Prof, Keesomweg 10
Waalwijk,

SINGAPORE

Sonovox Music Corporation
225 Supreme House, 2nd Floor
Penang Road,

Singapore.

SWITZERLAND

A. Marcandella,
Musikinstrumente en Gros
Santisstrasse 12 & 13
CH—8200 Schaffhausen.

THAILAND

Tae Seng Hong Ltd., Part.

332334, S0i 2, Wong Nakorn Kasem
Bangkok.

WEST GERMANY

Holland Import GmbH

Clorather Strasse 1, Postfach 100329
D—406 Viersen/Rhld.

Subsidiary companies:
DENMARK

A/S A. Hagstrom
Oresundsvej 148
DK-—2300 Kopenhamn,

NORWAY

Hagstrom Musikk A/S
Nadderudv 63
N—1347 Hosle.

FOR FURTHER DETAILS
OF HAGSTROM GUITARS
PLEASE CONTACT YOUR
LOCAL DISTRIBUTOR
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G1BSON ’ E GIBSON
SG STANDARD . GIBSON LES PAUL FIREBIRD '76

“FANTASTIC DEALS ON ALL GIBSONS
THIS MONTH (FEBRUARY)
RING FOR FURTHER DETAILS"”

Also vast stocks of Acoustic Guitars. Above is only a small selection of Electric Guitars in stock. Many more S/H:
Write for details.

ALL GUITARS AVAILABLE THROUGH EITHER CENTRE.

Mail Order a speciality. UK and EUROPE’ FREE DELIVERY (UK only). 10% Deposit Credit up to 3yrs to pay

Registered Office

182184 Chesterfield Road North - PLEASE PHONE 13 B¢ kley Precmet

MANSF'ELD FOR FURTHER DETAILS SHEFF'ELD

Telephone 0732 663862
Telepmone 0623 26199/
et e G Barclaycard and Access welcome.




MOUNT YOdR GEAR!

P.A. rack mounting equipment

from
ELECTRONICS

AP360 Dual channel 200w.
amplifier.

EP 122 2wog electronic 'x'over

EP127 7way graphic.

EPI30 Bass bin filter.

EP 141 Compressor limiter.

EP 161 6 Channel mono sub-~

, mixer.
19" Rack mounting flightcase

AP 360
Flightcase optional extra.
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THE MUSICAL WORLD OF CES

¥ See and hear &
the all time music greats

f 7WROGERS“Rh0de§

DISPLAYED AND DEMONSTRATED TO PERFECTION HOURLY ON THE NEW AND
TRULY AMAZING SUPER CBS FRANKFURT FAIR STAND NO. 50449
FROM FEBRUARY 26TH TO MARCH 3RD

TN SENCATIONAL,

COLOSSEUM If ree
JON HISEMAN-GARY MOORE:JOHN MOLE: DON AIRY

Playing tracks from ELECTRIC SAVAGE and WAR DANCE  Available on M.C.A. records and tapes
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SPECIAL GUEST

Rarbara I homson on Gemeinhardt fiutes

Jocrrs Percussion Staff Artist ROYBUITS with
PeteJolly Fender Rhodes Jeff Berlm Fender Bass
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THE HAGSTROM SUPERSWEDE




Professional Guitars

SOLE U.K. & EIRE DISTRIBUTORS:
WING AMPLIFICATION, 15/15a LONDON ROAD, BROMLEY, KENT. TEL: 464-3190
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There are eight superb modelsin the Yamaha -—you’ll find it all here. Yamaha guitaramps: yet
amp range.Every one, from the compact G Twenty- another expression of our advanced technology
Five 112 (bottom right) to the immensely powertul and our dedication to superlative quality.
B100 stack (top left)is tough,versatile and built to last.
Good to look at, with effortless projection and
great tonal character,these are the amps for the pro.
Distortion, reverb, direct inject, close-miking,even a g
unique ‘bright’ control and foot switching for effects  Craftsmen to the world’s musicians since 1887

Kemble/Yamaha,Mount Avenue; Bletchley Milton Keynes. Tel: 0908 71771.




It's no good surviving touring on the
road if what little profit you make is
taken by the taxman. Being professional
means being organised in business so that
you retain the maximum out of your
earnings. Unless you want to find your-
self emigrating at very short notice, you
have to take care of the taxman, Out of
all the business set-up, this is most im-
portant as ths taxman can take your
goods if you can't pay what he asks and
also charges interest at 9% on any tax
you owe. Just when you think you're
doing well, along comes a tax bill for
£25,000! You have no doubt read of
showbusiness people faced with
colossal tax bills years after they made
their money and having to go bankrupt
so don't let it happen to you.

The first thing you must do is get
a good accountant He will act as your
adviser and also submit your accounts
to the taxmen on your behalf. Most
importantly, he acts as ¢ buffer between

you and the taxman. All your corre-
spondence is done through him, and
he attends the tax hearings on vyour

behalf and discusses with them the
amount they will allow you to claim as
expenses. If you are involved in a com-
pany or partnership he will administer
the company (or firm's financial affairs)
and submit the end of year accounts to
the Inland Revenue for you and, in the
case of a limited company, send the
appropriate  paperwork to Company
House. Accountants are not allowed to
advertise so it's best 10 ask an associate
for the name of their accountant. It's
most important that he is reputable as
you can find yourself in very serious
trouble if he does not take care of your
affairs properly. Once the taxman can
approach you directly, you are done
for. It's “pay up or else’’, whereas your
accountant can ask for time to prepare
the accounts etc. and keep them off your
neck for weeks.

Taking careof
business part2

By Alan Holmes

There are four main ways of paying
tax in England and they al! involve keep-
ing books and are as follows:

SELF EMPLOYED

This means that you employ your-
self and thus cannot be unemployed.
If, by reason of sickness, you find your-
self unable to work, it will take six
weeks after you have signed on before
you get any money. Your tax is assessed
by the inspector of taxes and you can
claim your business expenses which
are deducted from your total earnings
and tax charged only on the remainder
which is your profit.

In addition to the normal rate of
tax there is Class 4 National Insurance
which amounts to 8% as a levy only
charged to the self-employed. You
would normally get a demand for tax
in advance of your completing the year.
For instance, in April you could receive
an assessment based on previous tax
payments and some guesswork on the
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part of the taxman, demanding a sum
payable in four weeks and another
similar sum payable in six months’
time. The total sum of both instal-
ments can easily be over £1000 and
you are supposed to pay this amount
and then argue about it when you know
how much you have really made, at the
end of the year. So, you have to be able
to prove just how much you really
have made by keeping a book of
accounts. This is simply a neat record
of your expenditure and income.

To claim your expenses, you have
to keep a book showing your income
and expenditure. Your personal spend-
ing on tour you write down in a small
pocket diary and copy it into the ledger
when convenient. You must have a
current chegue bank account. It helps to
have a monthly statement from this, as
this is entered in the book and the
accountant will want to see the state-
ments along with the bills when you
give him the book to submit the claim
for expenses to the taxman. When you
open the book, the right hand page is
for expenses and the left hand page for
income from all sources. The headings
would be as follows:

Left hand page: Date (like a diary),
Details (gig, session etc.) Bank (copy
from the credit on the statement),
Cash (payments in cash which are not
paid into the bank) Sundries (receipt
of money from other sources, Insurance
settlement, tax rebate, etc.).

Right hand page: Details, stage clothes,

sundries, Bank standing orders -and
charges, repairs and replacement of
musical instruments, motor expenses,

travelling meals, private drawings (money
to pay living expenses, rent, food etc.),
Bank (all the outgoings, a copy of the
bank statement).

Get a bill for everything you spend
on deductible items and keep them in
a file with each month separate. It helps
to keep a diary recording all moneys
received and spent, details of gigs,
sessions, etc. and copy this oul into the
ledger once a month along with your
monthly bank statement.

You are allowed to claim for the follow-
ing:
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Motor Expenses petrol, repairs, spares,
insurance, tax, parking and a percentage
of the purchase price which is discounted
over a number of years. So that if you
buy a new car this year, it will take about
five years at various amounts before the
whole sum is included. This applies to
any equipment you buy for business-
instruments, recording equipment, hi-fi,
amplifiers etc. These are called Capital
Expenditure and are dealt with separate-
ly and should be kept on a separate sheet.
Travelling and Meals This includes non-
motor travel, taxis, train fares, air fares,
hotels and all meals which have to be
bought when away from home.

Repairs and Replacement of Musical
Instruments. If you just sell or swap
your instrument for a different one, it
is a replacement but if, for instance, you
buy an acoustic guitar to add to your
collection this is Capital Expenditure
and has to be entered on that sheet {one
page at the front of the book).
Stageclothes Can also include a large
percentage of all clothes that you buy,
within reason.

Postage, Stationary and Telephone A
percentage of your phone bill is allowed
as business use.

Toilet Items Anything in your life sup-
port bag, like; toothpaste, pills, shampoo,
plasters, stage makeup, spot ointment
etc.

Haircuts Can be an expensive item at
£6 to £8 a month for non-hippies.

Trade papers and Magazines With Music
Week at 6bp, it's easy to spend £60 a
year.

Musicians Union Subscriptions Own up
and pay at the right rate, then claim for
it.

Anything which is a legitimate expense
incurred for business use which is almost
everything you spend apart from home
living expenses.

Every vyear, you will have to get
your book up-to-date and give it to your
accountant, who will check it over for
you. He will then advise you if you are
claiming too much in the way of expen-
ses and not leaving enough profit to live
on reasonably. If you have had a very
good year with a lot of profit, he may
advise you to spend some money on
new equipment etc.

The key of submitting expenses

is; don’t overdo it stupidly, be reasonable
and you will not have the taxman sing-
ling you out for his undivided attention
at an investigation!
SELF EMPLOYED, BUT AS A BAND
This is termed a partnership and
means that Bill Bloggs, Harry Bloggs,
Charley Farley, and John Doe known
as the ‘BLOGGS BROS.’, are said to be
“trading as the ‘Bloggs Bros'.” If some
personnel changes have been made in
the band and the new members are taken
into the partnership after trial period as
employees of the existing partners, then
the old ‘Bloggs Bros.” partnership is
changed to include the new boys and is
then ’'messrs. Bloggs Bros’ trading as
‘The new Bloggs Bros’ this being the
name of the new partnership. The main
difference from being an individual to
a partnership is that, as a band, you
will own a van, PA pay roadies etc. in
partnership with the other members and
you will own one-fifth (or whatever)
of the jointly owned equipment. The
profits are shared between the partners
who then submit individual expenses.
If the band should split or all the
members go their own way, any tax
payable by the partnership is auto-

matically owed by any one member they
can catch. So, if you happen to be the
one still left in the country and you
can’'t get the others to pay their share,
you could wind up paying for all of
them.

AS A LIMITED COMPANY SET UP
FOR A BAND

Setting up a company can only be
done by an accountant as you need to
follow procedures laid down by Company
House which requires a fair amount of
paperwork. First the name, which has
to be one that no other company is using.
You choose three or four names and
your accountant then checks through
the records and clears one with Company
House which is then registered as a busi-
ness name, so that no one else can use it.

Forming a company is rather like
creating a person as a company may em-
ploy people, make agreements, and enter
into contracts as a company in which case
this is where the ’Limited’ bit comes in.
Any debts that the company may owe are
limited to the declared assets of that
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company and an individua! cannot be
held responsible and have to sell his
house, say, to pay off the debt. A com-
pany can own property and goods and
is legally very much like an individual.

As a band, you would form a com-
pany and then the company would em-
ploy the members as directors on
P.A.Y.E. You will have a P.A.Y.E. code
No. which, if you add a nought to it
becomes the amount of money per year
you are allowed to earn before you start
paying tax. 180, would mean that
you could earn £1,800 a year before tax.
You would not then keep a personal
expense account as all business expenses
would be paid by the company.

If any expense is not paid by the
company then you can't claim for it.
A company 1is useful for record royalty
payments as the money can pay you all
a wage for a number of vyears if it is a
big advance. If you earn a lot of money
then you can have a director’s share-out
every year of several thousand pounds
each although you will pay income tax
on this extra money which on large sums
goes up at an alarming rate. For example
on the normal Pay As You Earn system
(P.A.Y.E.), you are allowed a tax-free
sum as previously mentioned. After this
sum you can earn a further £6,000 which
is taxed at 34%. After this you pay 40%
on the next thousand pounds earned and
45% on the next thousand earned and so
on in 5% jumps up to £10,000. From
there, the 5% applies to £2,000 amounts,
e.g. you pay 60% tax on £10,000 to
£12,000, and 65% on £12,000 to
£14,000. Finally, between £16,000 and
£21,000 (for the lucky few only), you
pay 75% tax, and after this sum you
pay income tax at 83% on all other
earnings.

Company tax on profits known as
Corporation Tax is sometimes lower
than the income tax rate that high
income earners would have to pay.
Company profits tax is 42% on profits
below £40,000, and goes on a graduated
scale up to a maximum of 52%. The 52%
rate applies to companies making more
than £65,000. Although this may seem
a little abstract to you now, it should
be always borne in mind for the future.
A COMPANY SET UP FOR AN
INDIVIDUAL

The main reason for setting up a
company for your own personal money
is that you are expecting to earn or have
earned a very large sum in a short time
from record or songwriting royalties,
or it can be for the collection of your
songwriting royalties, your own pub-
lishing company in fact.

If you have been lucky enough to
have a big-selling album and are
personally expecting a large lump sum
of royalties, you can find yourself in
the position of the tax exiles like Rod
Stewart, of paying 83% of your earnings
in tax. If you form a company with your
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money and invest it, say in a business
like a recording studio or property, with
careful management you can keep the tax
down to 52% or less and also pay your-
self a wage for a number of years instead
of losing 83% of your windfall in one
greedy bite from the taxman. You may
even not show a profit for a few years
and thus escape tax entirely but this
is a matter which must be dealt with by
your accountant and financial consultant.

How much will it cost? Well, this
will vary according to the sums involved,
for a company from £120 t5> £200 to
start it -and around £300 to £500 a year
to run~it. These are the accountants’
fees. If yo are an established songwriter
with g recording contract, it makes sense
to have your own publishing company
as you can get your songs recorded with-
out the help of a publisher thus saving the
50% which a lot of them get for doing
nothing. You may also run a company
car at the expense of the company and
write this off a$ expenses which could
mean £2,000 a year.

V.A.T. OR VALUE ADDED TAX

You have to register for V.A.T. if
you earn more than £7,500 individually
as a self-employed person or turn over
this sum in a business, which #for a band
is not too hard. Five guys getting £25
a week makes £125 per week or £6,500
a vyear, and this is after expenses, so to
get £25 per week each, you have to earn
at least £150 per week or turn over
£7,800 a year!

You should keep a separate book
for V.A.T. as you will have to add the
V.AT. to your bill at 8% on to the
money yYou charge for_the gig and collect
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or order
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it. At the same time, you will be paying
the VAT which other people have added
on to things like petrol, hotels, van
repairs, particularly equipment, and most
things that are a business expense. Your
accountant will then agree with the VAT
men whether you owe them or they owe
you. Do not, under any circumstances,
fall foul of the dreaded VATmen as they
are even more deadly than the taxman,
as they have the same powers as the
Customs and Excise and can drag you
from your bed in the rniddle of the night
and search the house for any incrimin-
ating evidence of VAT dodging. So don’t
deal with them vyourself, get vyour
accountant to'do it for you.

GET ORGANISED

If you have a company then you are
required by company law to have an
annual general meeting but there is no
reason why you can’t organise your band
to have regular business meetings, when
required, to reach decisions which affect
the business or future of any band. Two
hours of shouting in the van on the way
to the gig is no substitute for all sitting
round a table with each member having
an uninterrupted chance to speak. If
you need to, draw up rules like; no shout-
ing, no one is allowed to leave the room
without gdjourning the meeting, three
minutes each of uninterrupted speech,
then ten minutes of general discussion,
then take a vote. If you like, you can
write down what you have all agreed
to, then all sign it. It can then be legally
binding on all members and, if one
should take it on himself to agree on
behalf of .the band to something resuft-
ing in a financial loss without calling a
meeting, he will owe the other members
any money he may have lost them, The
advantage of this meeting system, which
is how most large companies are run, is
that you make more positive decisions.
Then, if you are in a meeting with a
record company who want you to agree
to something which could be detrimental
to your recording or result in losing you
money you can say that you have to have
a band meeting about it and avoid being
rushed into something dodgy. This is a
favourite trick of some record companies
so stick together and avoid the other
technique of getting a member to one
side and working on him, then working
on another until all the band have been
got at”’. Back each other up and you will
get what's best for the band and not
what's best or cheaper or more conven-
ient for the record company, agent,
manager etc. who may be trying to put
one over on you,

Get some headed notepaper: ““The
Bloggs Bros, trading as the new Bloggs
Bros”. Then you can write to agencies
and record companies as a business unit
and not as a lot of liggers. If you know
what you want and you write to the right
person in the right way, you have a much
better chance of getting it.



You’ll only enjoy yourself after the gig if you've enjoyed yourself

on the gig. There’s a lot of laughs to be had on the road, but it’s not
k funny if you've got to look forward to the next gig knowing you don't

sound as good as you could. Roland musical products sound better
than others. Ask Genesis, or Meal Ticket or any of the top professional

Roland bands using Roland. They really enjoy themselves on the road; they

know they can rely on Roland not to let them down.

BRODR. JORGENSEN (U.K.) LIMITED, GREAT WEST TRADING ESTATE, 983 GREAT WEST ROAD,
BRENTFORD, MIDDLESEX. TEL:D1-568 4578 TEL.LEX: 888941 CHAMCOM LONDON
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How Ovation took a hint from the 50s

You remember the Bands of the 50%s. The sounds
they made were exciting, raunchy and alive. But those
sounds were heavy with hum and very rough and
ready indeed.

Guitars in those early rock days were usually
badly made even though they produced an amazing sound.
Ovation have taken a hint from the 50’s, added their
own expertise and produced an amazing guitar. Great 50’
sounds but without hum or background noise. It’s called
the Viper. Single pole pick-ups, 25Y2inch scale length,
Schaller Machine Heads, light, contoured body, superb
sustain. Really raunchy rock or a clean country sound.

The Breadwinner on the other hand, is built to
give you tomorrow’s sounds. It’s the first solid body to
have a built-in FET pre amp This means that the low
impedance double pole Ovation pick-ups can be used with
a high impedance amp. Which produces less hum and
more sound, a recording engincer’s dream. There’s an
electronic notch switch which controls the phasing
between pick-ups, producing some surprising mid-range
tone variations. It has an unusual shape that makes it
really comfortable to play. The scale length is 24 Y

The Ovation Deacon is the beautiful deluxe
version of the Breadwinner. And is also available as a
twelve-string.

Both the Breadwinner and the Deacon come ina

selection of colours-White, Black, Tan, Red. The Deacon
is also available in a sunburst finish.

If the Viper creates the sounds of the 507%s.
And the Breadwinner is the sound of tomorrow. Then the
Ovation Preacher is definitely the guitar of the next
century.

The sounds you can produce with it bring any
sort of music to life. From jazz to the heaviest rock;
sweet and bright sounds or as dirty as you like.

The new double pole pick-ups produce more
sustain and virtually eliminate “noise”-leaving only
what the player intends. The Preacher can be played in
stereo or mono and a split lead is provided. It hasa
double cut-away for easy access to the top register and
the fingerboard is semi-flat to give easy note pulling
and bending. The scale length is 243"

All the Ovation solid bodies have Ovation
Schaller Machine Heads. These are smooth and positive
which means they don’t slip or lose accuracy.

They all have bronze bridges which improve
sustain. They all have fully adjustable detachable necks.
And plush lined cases are available to protect your
investment.

But if you want to know why you should own an
Ovation you've just got to play one!

Find out more. Fill in the coupon.

Dear Rose-Morris Please send me more information about Ovation Guitars

-

A I - ROse-Morris

Rose-Morris & Co. Ltd., 32-34 Gordon House Road, London NW35 INE. 01-267 5151.
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Words by David Blake. Table by Mark Sawicki

TEST ON: CARLSBRO CONSTELLATION 12/2

DATE: DECEMBER 1977

TEST BY: DAVID BLAKE and MARK A. SAWICKI, M.Sc. (Eng.), ASSOC.M.LLE.EE., M.AE.S.
PRICE: £330 + VAT

Introduction

Products available for review seem
to fluctuate in some obscure cyclical
mode — for months on end we get noth-
ing but head amps, then it’s all combo
amps, and now we seem to be going
through a spate of mixers. Each time
this happens, the subjective or ‘“‘user”
reviewer has to modify his outlook to
some degree. Head amps need to be
reviewed in terms of their power, noise,
and the sound they make with various
speakers. Combos have to be seen in
terms of facilities, portability, etc. And
mixers must be judged on their trans-
parency - that is, a good mixer adds or
subtracts as little to the signal as possible,
merely changing it according to the
whim of the sound man. This means that
there is very little a reviewer can say
about the sound of a mixer, and the
better it is, the less he says.

The Carlsbro Constellation 12/2 is,
as its name implies, a twelve channel in
and two channels out mixer marketed by
Carlsbro for a rrp of £330 plus VAT. If
this impresses you as an absurdly low
price, you ain’t heard nothin’ yet.
Construction

Fabricated of folded steel plate with
wooden endcheeks, the Constellation
weights 22lbs and measures 28~ wide
(plus 1%2” of endcheeks) by 17%" front
to back by 3% deep at the deepest part
of the sloped chassis (for 5’ deep at the
deepest part of the endcheek). The steel
plate is about one sixteenth of an inch
thick but folded and bolted together in
sych a way that there are few bendable
spots. The plate is finished smooth matt
black on the control surface and black
crackle on the floorpan. The endcheeks
are % chipboard veneered with what
looks like teak or afrormosia on the out-
side and mahogany on the inside, while
the edges are protected by a metal and
plastic bumper strip. The mixer strips
down (via 18 bolts — more of this later)
into four basic components: the control
surface upon which is mounted all in-
puts, outputs, controls, and circuits; the
floorpan, and the two cheeks. Feet, yes;
handles, no.

Looking at the controls, each
channel is outlined in silver-grey paint
to look like a module (but the Constell-
ation is not a modular mixer). The input
*“module” reads from the top: channel
gain, hi, mid, lo (what is the obsession
with these abreviations which save a total
of six letters??), aux send, f/back (fold-
back), pan, a red LED (light emitting
diode) for peak programme indicator,
and the channel fader. On the two out-
put ‘“‘modules” the controls are tape (in/
out gain), aux (effects return gain),
36
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phones, presence, and output fader.
Between left and right outputs is a
“module’” with a red LED for mains, the
effects send gain, and a rotary switch to
select pre-fade listen, output, foldback,
and aux return monitor, finished by a
foldback fader.
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Unlike most mixers of this price
range which feature VU meters, the
Constellation sports a pair of LED
lineups: in each column are eight green
LED’s for —15 to 0dB, then four red
LED’s for levels up to +4 dB. This
arrangement is very easvy to read in low



light but much depends of the sensitivity
of the controlling circuit. In the review
sample, both LED arrays were very slow
to return from a heavy signal and their
sensitivity levels are unbalanced. Balanced
is controlled by a pair of trim pots inside
the mixer. All in all, a good feature when
set properly.

On the rear panel (not visible while
operating the mixer in the normal
position) are the mains toggle switch,
encapsulated mains cable socket, and all
inputs/outputs, which are standard %’
jack sockets (the headphone socket is
stereo of course). Above each input
socket is a lo/hi impedance switch. The
tape infout is a standard five-pin DIN
socket.

In use, the mixer performed well.
The noise levels were acceptable with a
slight bass hum being the worst problem.
The EQ facilities were plenty wide
enough, but | would prefer to see either
a presence control for each channel or
none at all; two ‘“‘master’” presence con-
trols can be confusing after you have
set up all the EQ. Ergonomically (yes,

my favourite hobby horse) the layout
was fine, and the use of PPl LED’s and
metering LED’s is an extraordinarily
good feature of this unit. Also refreshing
was the volume available to the head-
phones mixer designers often shrink
from providing a good level, so you end
up unable to hear the phones for the
noise from the stage. Foldback is of
course in mono, but at the price I have no
quibble.

Personally 1 like to see all
inputs, outputs, and controls from the
normal operating position, and the rear
panel’s invisibility made me nervous —
especially with the impedence switches
and mains switch out of sight. Several of
the faders felt gritty and the hum almost
certainly came from the complete lack of
internal screening. (However, 1 am
advised that the faders will be changed
from 1978, the screening will be beefed
up.

One criticism needs screaming about.

first switched ihe mixer on,

nothing happened. 1 thought immediately
of the fuse. Where the fuseholder? Inside??

LY 2 TN |
When 1

PARAMETER RESULT
Input impedance 16.0 X ohms
1.0 K ohms

Input Sensitivity

Maximum Gain 63.09 dBm
4193 dBm
Total Harmonic Distortion 0.145%

Frequency Response
Tone Control Range 29.5 dB — swing
36.8 dB — swing
35.2 dB — swing
16.2 dB — swing

Output Level
(Qutput Range)

Residual Noise —65.0 dBm

V.. Meter(s) —15;0; +4

Multi Input Priority

experiments,
Headphones Output Level
Tape i/p and o/p signal Approx. 0. dBm

Ayx. “‘Return’ Signal Approx. 0. dBm

Lo: 6.6 mV r.ms.
Hi: 0.55 mV r.m.s.

Better than + 3dB

Approx +10. dBm

Satisfactory on actual

1/3 watt + 1/3 watt

TEST CONDITION

High Input
Low Input

For: 0 VU {0.775 V r.m.s)
@ 1.0 KHz

Lo: i/p Ref. 1.0 KHz

Hi: i/p into 600. ochms
T.H.D. @ 1.0 KHzand 0. VU
output level.

40 Hz — 20 KHz

Treble @ 10.0 KHz

Middle @ 500.0 Hz

Bass @ 40.0 Hz

Presence @ 7.0 KHz

Ref. output impedance of
100 ohms

Output Gain at maximum
Input Gain at mimimum
Impedance Selector Switch — LO

L.E.D. array display containing
twelve solid-state indicators.

12-channel test and variations

in to 8.0 ohms load
Ref. 1.0 KHz

Ref. 1.0 KHz

COMMENTS

Selected on the rear panel. The high input is
suitable for line applications (tape and

cassette decks etc.) and some high impedance
microphones. The bow input is suitable for low
impedance microphones,

Input overload margin is + 30 dB. Very Good.
Tone controls — flat GAIN — Max. Channel/
Master Fader — max. Manufacturer claims:

Maximum Gain: Lo i/p — 63dBm Hi i/p —40dBm

Good. This is an average figure for channels
1-12.

Acceptable
Manufacturer claims: Treble — +15dB @ 10.KHz

Nice & symetrical: Bass — +15dB @ 40.Hz

Very good.

Acceptable. Better — (Screening could improve
this).

In addition P.P.}. (Peak Program Indicator) for
each channel individually provided (LED-type)

Very good.

Suitable for stereo set {%'’ jack socket)
(5-pin DIN socket)

More than adequate for all standard appli-
cations. (%'’ jack socket)

So be it. But because of the construction
design, 1 had to undo no less than
eighteen bolts to get inside. I shudder to
think what the soundman might say while
having to do that in the middle of a gig
in low light. Certainly the fuseholder
should be external, but I think Carlsbro
might re-examine the fabrication to make
access easier.
Conclusion

Apart from these small criticisms, it
is definitely a value-for-money product.
It comes with mains lead and handbook,
and a vinyl or fibre case is available
at £15 or £25 extra respectively. The
mixer is obviously tough and the interior
circuits are well laid out; there are all the
usual low-price-mixer facilities and the
tape infout and use of LED’s makes the
Constellation something a bit special
for the price. If Carlsbro can attend to
those two or three trivial problems, it’ll
be great.

Middle — +15dB @ 500.Hz |

Presence — + 10dB @ 7. KHz

Sd.L
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Words by David Blake; Table by Mark Sawicki

TEST ON: ROLAND SB-100 BASS COMBO

DATE: DECEMBER 1977

TEST BY: DAVID BLAKE and MARK A. SAWICKI, M.Sc. (Eng.), ASSOC. M.I.E.E.,, M.A.E.S.
PRICE: £526.85 + VAT

Introduction

The Japanese are extraordinary peo-
ple; not only do they endure consider-
able ridicule while they take a nominally
Western product and imitate it, but then

‘they go on to do it as well or better than

the West and outsell Western manufact-
urers to Western customers. Witness hi-fi,
televisions, motor-cycles, cars, oil tankers,
guitars, and so on. While all this can cre-
ate an unhappy economic state (for the
West), it serves to shove technology for-
ward by leaps and bounds.
Construction

The Roland SB-100 is yet another
example of this process. The SB-100 is
a single-channel transistor combination
amp/speaker for bass use, rated by the
manufacturer at 100w rms into the
Roland 157 8 ohm speaker, which is
rear-horn-loaded to increase its efficiency.

As you would expect in a bass unit,
the SB-100 is pretty massive, weighing
in at 101 1bs and measuring 33" high
by 27 wide by 14> deep at the top and
16%2” deep at the bottom. It is con-
structed of % ply with heavy lipping
around the front edges, covered in black
“hide” vinyl, and all edges are protected
by fibre bands nailed at two inch inter-
vals. Each side sports a nicely set-in metal
bar handle, the corners are protected by
rather curious moulded plastic nailed
cornerpieces, and the gravity load is
shared by a pair of heavy rubber feet and
at the rear a pair of big non-swivel and
non-detachable rubber castors mounted
on an angle for ‘“tip-back” mobility.

The amp chassis is located immed-
iately under the top plate, secured by
crosshead bolts in cups. The speaker is
below the amp in its own braced en-
closure with a rear-loaded horn whose
mouth opens forward below the speaker.
The amp controls are just below the
upper lip and are highly visible — excell-
ent ergonomics here. The speaker-cloth
is stretched over a screw-on frame and is
of light plastic weave, mostly black with
white netting, obviously extremely trans-
parent to sound.

Above and below the cloth are alu-
minium-look plastic trim strips.

The front panel controls are inter-
esting. Reading from the left, there are;
first a pair of standard jack inputs lab-
elled High and Low for different sen-
sitivities. Usually the High input would
be used, but a guitar with a strong output
signal would go into the Low input to
minimise distortion. Then four rotary
controls labelled Volume, Treble, Middle,
and Bass, all graduated by visual blocks
and numbered 0, 5, 10. These knobs are
of generous size, knurled black plastic
with a fairly visible white marker on
the skirt. Moving on, we come to another
set of controls for the Equalizer. This
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is an EQ network of six bands giving a
nominal 12dB per octave swing (boost
and cut, a total range of 24dB, although
the sample performed slightly differently)
at 75Hz, 150Hz, 300Hz, 600Hz, 1.2kHz,
and 2.4kHz — in other words, over six
octaves.

Each frequency band is controlied
by a knob graduated —12dB, 0, +12dB,
and the overall level of interaction
with the main tone controls is deter-
mined by a knob labelled Level and
graduated 0, 5, 10. The whole secondary
EQ network can be dropped in or out
with a switch to the right of the EQ bank
labelled — appropriately enough — On,
Off.

It does need saying, however, that
the two EQ systems interact — they don’t
substitute. With the EQ switch off, only
the main controls change the EQ, but
both sets determine the EQ once the
secondary EQ is switched in. In addition,
the two level controls interact. All in all,
while this is an extremely versatile
system, it might be confusing first time
through. The only other front panel
controls are the red mains light and the
power switch, which has two On
positions with (presumably) different
polarities to enable the musician to use
the polarity which gives him less noise
and hum.

The rear panel is recessed by five
inches to provide a mains lead storage
area since the lead is permanently
attached via a grommet to the guts.
Here’s a tut-tut: the lead is only seven
and a half feet long which is not ideal

and certainly, not very versatile. To

the Ieft of the mains lead is the fuse-
holder. Again, tut-tut: it needs a cross-
head screwdriver to open it. Moving
left, the spec plate with seriali number,
and a row of standard jack sockets. The
first is for the EQ footswitch which I
presume comes with the SB-100, al-
though the review sample had none. Then
Line In and Out sockets for tape re-
corders, other amps, and what have you.,
Next is an internal 8 ohm speaker jack,
and finally the socket for the external
minimum 8 ohm speaker.

Performance

Now, I'm not a bass player. There-
jore two things: anything I say about the
SB-100 in use must be seen as an intrig-
uing combination of objectivity and ig-
norance; moreover, since I don’t own a
bass guitar, 1 had to borrow somewhat
less than splendid instrument from the
IM offices — 1 also ran through a few
bassy tones from my trusty synthesizer.
So speaking as I say more or less from
the outside, I was largely impressed with
the SB-100. Without any EQ correction
(EQ switched out, tone controls flat) it
made a crap bass guitar sound pretty fair,
the noise was minimal, and — important
nothing rattled on the deepest notes
except my windowpanes. Using the com-
bination of tone controls and EQ section
I was able to find an astonishing range of
sounds from twangy-slap to pure thunder.
So, given a good instrument, the SB-100
must be an astonishingly versatile amp.

However, subjectively it did not



sound all that loud. Flat out in a smallish
room, the guitar didn’t even feed back.
A word to the wise for prospective
buyers: try it flat out in comparison
with — say — a Marshall of equivalent
power. Small rooms and bass frequencies
play funny tricks on the subjective ear,
so a reasonable-sized showroom and an
A—B comparison should tell the tale.
On a happier note, even flat out the
distortion was very acceptable, just
barely putting an edge on the sound.

1 am fascinated by Roland’s idea of
combining “‘both the advantages of
bass-reflex system and back-loaded horn
system”. As far as I know, the two are
mutually exclusive using a single port.
In the SB-100, the rear tunnel is almost
certainly acting more like a reflex tunnel
than a horn since the only flare is im-
parted by the “tilt-back” angle at the rear
as the tunnel turns the corner. In any
case, the mouth is formed by two parallel
walls which would most definitely
cancel out any real horn effect. In fact,

a compromise — theory tells us that the
length of horn and width of mouth
required for the twenty-foot-plus lengths
of lower bass waves preclude the con-

struction of a true bass horn which is a “days of the road would do. The corners

portable by anything smaller than a
crane. What we call PA bass horns are
compromises. As far as horn charact-
eristics go, the SB-100 effort is a very
poor compromise. Nevertheless, the
tunnel does impart a reflex effect which
tends to increase efficiency and flatten
impedence peaks and resonances. This is
all really a quibble of nomenclature.

I do have some constructional critic-
isms though. The vinyl turned to cover
the lower lip just inside the tunnel mouth
is not well glued, and could eventually
work loose enough to flap noisily in the
air wavefronts there. The speakercloth is
very light and gives easily — a gentle prod
with a finger in the right place and you
hit the speaker suspension surround.
Since this unit is built for toughness, I
think a heavier grillcloth would be in

F

tend to have steel thumbnails, but I was : .'i
able to permanently gouge and slice the
corner protectors with my mortal thumb- *
nails, and 1 shudder to think what a few

are very lovely, but . . .

Conclusion
These little problems aside, the SB-
100 is a nicely constructed unit with
incredible potential for sound experi-:
mentors and a fine solid sound. I’'m still
a bit worried about the sound levels,
but apart from that and the steepish
price, I would certainly recommend :
the SB-100 for all but the biggest venues.
By the way, not only do you get a truly
monumental cardboard box with it, you
also get a cover and an instruction leaflet =
brimming with ingenuous Japanese-
English prose like: “If you put in or out
the power plug with amplifier volume &
set at high level, speaker is heavily loaded,
causing the fear of breaking it. Do it after -
turning volume to ‘“0” without fail”.

all onstage bass horns are something of order. Finally, the corners: I don’t pre- Lovely!
PARAMETER RESULT TEST CONDITION COMMENTS ‘
Specific Power Output 98.6 Wr.m.s. Onset of clipping into: 8 ohms Stightly lower than claimed 100 W
{Watts RMS) Ref. 1.0 KHz 50.7 W r.m.s. Onset of clipping into 16 ohms (RMS) into 8.0 ohms specific power ,
169.0 Wr.m.s. Onset of clipping into 4. ohms output measurements (@ onset of
clipping) were repeated several times
using Resistive 0.5% tolerance loads |
of 4., 8., 16 ohms (GGS — type:
HSC —300) Power measurements are ’
correct o + 5% The SB-100 is origin- |
ally equipped with Roland 15" |
speaker model C-1238 Bass — rated
120 W (RMS) into 8. ohms
Tctal Harmonic Distortion 6.25% @ 100. Wr.m.s. Reasonable. Predominance of the
T.H.D. (%) Ref. 1.0 KHz 2.60% @ 60.Wr.ms. into 8.0 ochms 2nd harmonic distortion. The quality
1.15% @ 30. Wr.ms. Ref. 1.0 KHz of "bass sound’” — Excellent
0.32% @ 10.Wr.ms.
@ 1. Wrms.
Input Sensitivity for 100.0 29.5 mV r.ms. Hi  Volume in pos. 9 “"High''/""Low’ 2 input system to
W r.m.s. (28.28 V) Output Treble in pos. 2 match the BASS GUITAR you use.
signal — mV r.m.s. Ref. Middle in pos. 6 In most applications connect to
1.0 KHz 945 mV r.ms. Lo Bassinpos. 10 ““High"’, in case of guitar with very

43.8 dB — swing
11.5dB — swing
18.5 dB — swing

Tone Controls Range
Swing in [dB]

E.Q. 25.0 dB — swing
26.0dB — swing
24.7 dB — swing
19.8 dB — swing
21.8 dB — swing

24.0dB — swing

Residual Noise

Line Input Sensitivity 370 mV r.m.s.

Capacitive Load Test OK

Short Circuit Test

Approx. — 70 dB

EQ - OFF

Bass @ 40 Hz (Treble at 2/Middle at 3)
Middle @ 300 Hz (Bass at 2/Treble at 3)
Treble @ 10 KHz (Middle/Bass — flat)

@ 75 Hz

@ 150 Hz
@ 300 Hz
@ 600 Hz
@ 1.2 KHz
@ 2.4 KHz

r.m.s. into 8.0 ohms

Ref. 100 W r.m.s. into 8.0 ohms and 1.0KHz

2uf/250V capacitor and 8.0 ohms
dummy load

TONE CONTROLS — flat Ref. 100 W

high output signal, connect to “Low"

The actions of the volume and tone
controls {Bass, EQ—OFF Middle and
Trebie} — are all dependent on one
another, which can be a littie con-
fusing.

Very good and highly useful. The
manufacturer claims + 12 dB vari-
ations for each bend in octave —
relation from 75 Hz to 2.4 KHz. The
only objections are: 600 Hz and

1.2 KHz bands which could be
slightly more effective.

Good — the noise is mainly hum.

Acceptable. Manufacturer instruct-
ion manual claims that by connect-
ion line OUT of another Bass !
amplifier {SB-100) to line input |
socket — higher output can be [
obtained.

Satisfactory. No instability pro-
blems under normal operating
conditions.

Having no instructions from the
manufacturer about type of output
protection | decided not to subject
the SB-100 to short circuit tests.
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Stephen Delft is a luthier and instrument repairer. He is also a solo performer
and a member of the Institute of Musical Instrument Technology.

GUITARCHEKIK

TEST ON: Hagstrom Scandi

DATE: December 1977

PRICE: £263 (ex VAT) UK

The Hagstrom Scandi could be said
to come into the category of instruments
which, overall, have a resemblance to a
Fender Strat, but are different in most
of the finer points of design. My own
opinion is that some of the differences
in design are for the better and some for
the worse. But it is possible that someone
else might feel exactly the opposite
about both categories, and that a third
person might not notice the difference.

Broadly speaking, I think the wood-
work is very good, both in design and
workmanship, and the lacquer finish
excellent. 1 find the Scandi graceful to
look at and pleasant and easy to play.
With the exception of the machine heads,
the fittings are well made and carefully
designed and the internal wiring and
screening has been carried out with rather
more thought than is often found inside
guitars.

The frets give the appearance of
having been polished smooth but, on
close examination, some of them have a
slight roughness on the top surface. The
final polish seems to have been obtained
by buffing with a mop, and not by fine-
honing of the surface. The difference be-
tween the two processes is difficult to
see, but easy to feel when one tries to
bend strings. This slight roughness in
new frets is quite common even in some

~of the most expensive guitars, and is
probably the origin of the tradition that
frets and/or fingerboards require “‘playing
in”. Although I feel the process of finish-
ing the frets by honing the top surfaces
is preferable and, if done properly, pro-
duces frets which do not require “playing
in”, on this review sample the finish on
the frets is certainly above average for
a high quality “production” guitar.
In any case, I would expect the slight
roughness to disappear within a couple
of weeks’ playing.
: I was intending to say that the sound
of this guitar was a little disappointing —
- and so it was with the strings supplied by
the makers. They were clean and looked
. almost unused, but the improvement
_ when I fitted different ones was consider-
able, and significantly affected my assess-
ment of the instrument as a whole. I
could more easily understand this if the
. old strings or the frets showed signs of
. slight wear, but that was not so. I do not
. thifff this sample has been played very
 much by anyone, and the old strings
~ were clean and un-worn, even under-
neath. I doubt whether the average
customer has time, or even opportunity,
to put fresh strings on the instruments
in his favourite music shop, and I think

it would be in Hagstrom’s interests to
40

check whether others of their instru-
ments have similar strings. If so, it
would be worthwhile to change them.
(The strings I used were Dan Armstrong
no. 2. Ernie Ball Super Slinky or Guild
E.220 Sidebenders would be equally
suitable but a little more expensive).

After changing strings, 1 listened
again to the guitar’s sound. It was much
improved. The pickups have a similar
output and tone to the Di Marzio ‘Fat
Strat’ which 1 temporarily attached in
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place of the middle pickup. The
Hagstrom units have a little more warmth
and a little more high treble, and a little
less middle “voicing” than the Di Marzio.
The differences are sufficiently small to
be a matter of taste. However, at least
one of the Hagstrom pickups had a
tendency to feedback at one high note.
This problem may be exaggerated by
the mounting of the pickups directly
on the scratchplate, but Strat pickups
are fitted this way and seem to be less
liable to feed back. [ think it is more
likely that the problem lies in the design
of the pickup.

The Scandi has three pickups,
arranged roughly in the same positions
as on a Strat, one volume control level
with the bridge pickup, and three tone
controls, one for each pickup. The pick-
ups may be selected, in any combination
by a bank of three rocker switches,
level with the middle pickup. There is
also a single switch on the bass side of
the plate which cuts out the entire
guitar. This is not a very common feature
on electric guitars. If it is well away from
the other switches (this one is) it can’t
do any harm and it could be of great
value to a musician, for instance in a
night club band, who has to do many
short spots in an evening, with no oppor-
tunity to set levels. The volume control
can be left at a suitable setting, and the
entire guitar silenced with this switch.

As the pickups are not humbucking,
if you intend to put the guitar down on
the amp or very close to it, it would be a
good idea to use this switch, or to turn
the volume right down, before doing so.
This is not a criticism of the Scandi; the
same would apply to a Strat, Tele, most
early Gibsons and a few new ones.

There is an additional problem which
arises from the fitting of both pickups
and selector switches on the same scratch-
plate. The selector switches used are a
group of three ‘snap action’ rocker
switches, and in any combination of
pickups, the whole plate assembly is
sufficiently microphonic to reproduce
the mechanical noise of the switches,
through the pickups and amplifier. This
amplified “plink” may be more or less
obtrusive, depending on the settings of
volume and tone controls on guitar and
amp. It can be made insignificant by
careful operation of the switches, but
how many people would pay attention to
switch-operating technique in the middle
of a gig? While on the subject of switches,
I can’t say that I like the control system
on this guitar. The usual Fender-type
selector switch has its limitations, but its
simplicity is one of the points which



makes the Strat such a good design.
I can appreciate that some players want
more than three tone settings, and one
can now purchase a S-position version
made in Japan. The Hagstrom switches
are black, on a black scratch-plate, and
do not indicate clearly from a playing
position, whether they are on or off.
I believe these switches were originally
intended for the front panels of dom-
estic entertainment equipment. If they
are to be used for pickup selection, at
least they should have their indicator
dots on the end of the rocker, facing
the player. It would also be desirable,
in my opinion, to isolate either pick-
ups or the switches from the scratch-
plate — preferably the pickups.

One of the simplest ways of dealing
with the tendency to feed back and the
noises from operating the switches would
be to wax the pickups and restrict the
cavity routed in the body to the mini-
mum necessary for clearance of controls,
pickups and wiring. This would mean
three small channels under the pickups
instead of one big hole. The scratch-
plate could then be screwed down to the
bits of wood in between the pickups.
That combination should stop the feed-
back — and the switch noises. On present
models, screwing the plate to the back of
the guitar through spacing blocks should
help quite a bit.

When the guitar was delivered, fitted
with its original strings, the top three
“creaked”” in the nut. My replacement
strings do occasionally ‘‘click” during
tuning, but the problem is no longer
serious. I do not know whether the exact
gauges of the strings or their surface
finish is critical, or whether some residual
oil on the new strings lubricated the
bottom of the slots. The nut seems to be
made from Acrylic plastic which some-
times does ‘creak’ a bit. Graphite in
the slots wusually provides sufficient
lubrication, but it looks untidy on a
new guitar, and is not often used.

The Scandi is fitted with metal-
bodied Schaller machine heads. It must
be said that not all Schaller machines
work as smoothly as they used to. I have
accumulated several sets of slightly rough
ones in the last year or so. On this
sample, the top three machines do not
feel smooth in operation and at least one
should really be replaced. Regrettably, it
is my experience that such machines do
not often improve with use. This is not
really Hagstrom’s fault, but | am dis-
appointed that they were not noticed,
either by Schaller or by Hagstrom.

The bridge and tailpiece on this
instrument are very much like the ones
fitted to the Hagstrom synthesiser guitar.
The tailpiece even retains the electrical
isolation between the strings necessary
for that instrument. It may be that
Hagstrom have other reasons for anchor-
ing each string separately to the body,
but I think it is probably convenient to
use the same tailpiece on several guitars.
It is probably not quite so easy to fit
strings 2, 4 and 6 as it would be with a
straight, one-piece string block, but I
got all but one of the strings in first
time, without looking. There is a com-
fortable hand rest/cover over the tail-

piece assembly which does not inter-
fere with fitting the strings, although
it does obviously make it more diffi-
cult to see what you are doing. The
bridge has individual octave adjust-
ment on each string and overall height
adjustment at each end of the bridge
frame. The strings rest in turned grooves
in small metal barrels each of which is
fitted into a movable support sitting in
the bridge frame. These supports can
be moved back and forwards in the usual
way by the intonation adjustment screws.
(In the bridge for the synthesiser guitar,
the barrels are made of a clear hard plas-
tic, to preserve the isolation between the
strings). The string grooves on this sample
are made accurately and all but the top
string sound cleanly. In the case of the
top string, the original string fitted, and
a Galli replacement did not vibrate quite
cleanly: the present Armstrong string
sounds completely clean. Make of that
what you will. It could have been dust
under the string, or the finish on the
string, or a slight variation in diameter
which happened to be critical com-
pared with the dimensions of this groove.
It could even be two consecutive faulty
strings. I would put my money on irreg-
ular plating on the first two strings, but
it might be a good idea to re-shape the
top string groove, to permit less critical
tolerances.

To adjust the height of the bridge,
one must first remove the two small
locking screws and stirrups over the
bridge pillars. After this the pillars can be
raised or lowered by turning with a large
screwdriver. The bridge has small spurs
at each end, which sit into grooves on the
flanges which support it. It is still possible
to turn the bridge pillars against the inter-
locking spurs and grooves, but it is highly
unlikely that the adjustments, once set,
would be altered by string vibration.
However, in case this should not be
sufficient, the two small locking screws
and saddles clamp the bridge spurs firmly
into the opposing grooves and lock the
whole bridge solid. Is it possible that
Hagstrom have had trouble with loose
bridges at some time in the past?

In case this all seems too compli-
cated, the small screws at each end of
the bridge are NOT for bridge height
adjustment: they are for locking the
adjustment. The adjustment screws are
underneath them,

The Scandi is set up with a slight
angle between the neck axis and the
front of the body. This is quite inten-
tional, and I find such instruments more
comfortable than those with necks ex-
actly in line. The neck appears to be
screwed on, but it is also glued securely
and will not ‘“‘creak” or shift its setting.
Apart from the plate for the three neck
screws, there is (on the back of the body)
a small black plastic stud. 1 cannot be
sure of its purpose, unless it is intended
to protect the back from scratches when
placed on a flat but gritty surface. It
could alternatively be covering a location
hole for some sort of assembly jig.

There is a slight buzzing on the lower
strings of this sample. Surprisingly, this

is probably caused by the slots in the
nut being too high. If the slots were low-

ered, and the bridge raised a little, the

action measured at the 12th fret would =
be the same, but the effective string Josge
increased a little. %+
Opinions vary about the optimum setting A

clearance would be

of necks with adjustable truss rods, but %
I would be inclined to slacken this one
about a quarter-turn, to give the lower
notes on each string a little more clear-
ance.

One final point of interest concerns
the number of frets. I have carefully
counted the frets on a Strat and found
21. The Scandi has 20 frets, and nearly
enough room on the end of the finger-
board for another one. It may or may
not be of interest to you, depending on
whether or not you expect to use the
21st fret. On the other hand, few people
find a Strat unplayable because a Les
Paul has 22 frets.

I should mention two final points
about the Scandi. Firstly, the instrument
is fitted with two strap buttons at the
bottom of the body. If you insist on
leaning your guitar against the side of the
amp when you are not using it, two strap
buttons at some distance apart, gives it
two feet to stand on, and makes it less
likely to twist round and fall over.
Secondly, the fingerboard is made from
Maple with a clear lacquer finish. The
rest of the guitar, including the neck
is made from Ash. Ash is not normally
used for guitar necks. I had considered
the possibility some years ago, and rej-
ected it because of the difficulty of ob-
taining a smooth curved surface on this
timber. Hagstrom seem to have overcome
this difficulty, as the neck is very nicely
shaped and finished. I did not reject Ash
for necks on any grounds of stability or
durability; it is a very tough and stable
wood if carefully selected.

Conclusion

The Scandi looks good, feels good,
and sounds good. Its controls are a little
confusing and, in my opinion, would
benefit from a slight re-think. The whole
pickup and scratchplate assembly is too
microphonic for my liking, but it can
easily be put right. Hagstrom necks
carry a 5-year guarantee, which is hon-
oured by the English agents without any
“it will have to go back to the factory™
rubbish, and that represents a consider-
able security to the customer. And if you
should have trouble with a neck, the
replacement automatically starts its own
S-year guarantee term. That’s service for
you! Hagstrom obviously have great
confidence in their products. If they can
do something about the points mentioned
above, I think the Scandi will be a sound
and reliable instrument and offer good
value for money.
Measurements on Hagstrom Scandi No.
53014053

Scale length 647mm
String spacing at bridge SSmm
String spacing at nut 36mm
Fingerboard width at nut 42mm

Action as supplied. . ... .. Imm treble/
1.2mm bass some buzzing

on lower strings

Lowest action under standard condi-
tions 1.8 treble/2.1mm bass
Lowest ‘standard’ action after adjusting
nut and neck 1.4 treble/2mm bass
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MEET THE LANEY COMBO’S

Laney combination amplifiers = L '
are uniquely designed ~ : . ; s |
to cover the ultimate need S ——

of the professional musician.
Ranging in power from the \
extremely desirable K20

to the high throw

K70 ‘twin reverb’ model at

70 watts RMS with less than

1% distortion at clipping.

All combinations are supported by the world famous Rola Celestion
speakers. In addition to the normal control features expected from

{17

-

present day amplifiers models K40, K40B and K70 have the
exclusive Laney Klipp feature with footswitch control.

See us at Frankfurt *78. Stand 50264.

For further details and free car and case stickers

contact your local stocKists.

RUIMBELOWS MUSIC ‘READING

SILLY SALE!

Amplifiers and Combos

Peavey Artist 120 watt combo £230.00
Peavey Mace 160 watt combo £395.00
Peavey Musician 200 watt amp £180.00
Peavey Monitor 130 £170.00

Orange Overdrive £160.00

Orange Graphic EQ £140.00

Carlsbro Marlin Amp £125.00
Carlsbro Stingray Amp £1..:.00

Music Man 112/65 £350.00

Music Man 210/65 £345.00

Music Man 212/HD130 £495.00
Selmer Bass Top £90.00

Selmer Lead Top £65.00

Novanex U100 Combo £295.00
C.M.1. 50 watt amp £87.00

Yamaha B212 Combo £216.00

H.H. 500D (500 watt Slave) £250.00
H.H. 50 watt combo £125.00

Pearl 1200 combo £165.00

Keyboards

Logan String Melody £395.00

ARP Odyssey £890.00

ARP Axxe £587.00

Phone for more details
Ask for Martin or Steve

Reading
(0734) 55361

On limited stock only
Cabinets
CM1 4 x 12 150 watt cab. £95.00
Peavey Monitor speakers £103.00 each
Carlsbro Monitor speakers £120.00 a pair
Carisbro 2 x 12 P.A. Cabs £125.00 a pair
Carisbro Bass Bin £125.00
H.H. 4 x 12 P.A. Columns £95.00
H.H. 2 x 15 Bass Cab, £125.00
Peavey 4 x 12 P.A. Columns £105.00
Soundout SP2 Horn Unit £30.00 each
Simms Watts 30 watt cabs £45.00 a pair
Orange triple-horn P.A. bins £125.00
Orange 4 x 12 Cabs £145.00
Drum Kits
Sonor 6 Drum Kit inc. stands £495.00
Ludwig 14" Tom-Tom £35.00

Paiste and Zildjian cymbals from stock or by
order.

Guitars
Yamaha FG 700S £135.00
—ayman 2020 £90.00
Rickenbacker 6 string electric £195.00
Ibanez 642 £95.00
Shafteskury Bass £65.00
Antoria left-hand Strat copy £68.00
Sagadia 1075 Classic £45.00
ibanez Les Paul Copy £130.00
Eko Ranger 12 £45.00
banez L6S Copy £133.00
Fender Jaguar second-hand £250.00
Accessories
Schaller Machine Heads from £13.55
Schaller Rotosound £52.00
Roland Wah beat £16.00
Roland Sustain {ASI) £19.50
MXR Blue 3ox £45.00
Morley Wah/Fuzz £75.00
Morley Power Wah £85.00
Mega Phase £30.00
Ibanez Stereo Box £22.00
Caolorsouna Doppler Tone £25.00
Jimmy Bean Voice-Box £25.00

Magnificent range of Guitars, Amplification,

PHONE FOR A QUOTE NOW

138/141 FRIAR STREET,
READING, BERKS.Tel: (0734) 55361

Disco Units, £6,000 worth of accessories always in stock.
ALSO AT :-

CORONATION BUILDINGS
WALLASEY ROAD, WALLASEY.
Tel. 051-638 3622/9871
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fact:

the 702 stage monitor

>
3 | Made for you. The 702 was designed
& from scratch after a careful analysis of
I“ on-stage performance requirements —
& ” Shure tested it on stage, and Shure
refined 't on stage. Here's what we found.

A -
YA S v/
‘ J You need . . . Clear, clean sound

from your stage monitor without extra bass. and with smooth. high-end
dispersion. You must ear yourself above the super-ampified
nstruments, above the brass

You want a monitor that cuts through! We've solved the problems,
$0 you hear YOU — no more and no less. Where innovation was
necessary. our engineers rose to the challenge For example, the
702's unique tweeter array with three tweeters mounted in

a concave. cross-firng arrangement dramatically

It's compatible with voltage — or current
and 1s highly efficient. Handles 50 watts
16 ohms. The Mode! 702 Monitor i1s a ne

| i} hat he

L] SHURE

cuts through!

increases high-end dispersion. This array eliiminates high
frequency beaming commonly found with single and double
flush-mounted tweeters. This means more freedom of movement
for you on stage

You also get . ..

Super Intelligibility. Shaped
response — boosted mid-range
controlled bass rolloff Lets
vocals cut through on stage
Super Qutput. 114 dB sound
pressure level at four feet (1.2m)
with only 50 watts

Exceptionally Wide Dispersion.
90° horizontal, 110° vertica
dispersion for broad stage
coverage

“Roadie” Proof. %" plywood

corner protectors, rubber feet

Stage Versatility. Close-up (30°)
or long-throw (60° )

reat for
ned slage areas

Portability . . . Looks. All these features in a fine-looking, low

profile. and lightweight cabinet

TIVE RESPONSE IN @B

RELA

5 ® B 6000 10000

FREQUENCY (N MERTZ

Sound of the Professionals.
Shure Electronics Limited, Eccleston Road, Maidstone ME15 6AU—Telephone: Maidstone (0622) 59881
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Dave Mattacks is one of Britain's top session drummers who has worked extensively with
dozens of top artists including Andy Fairweather Low, Kiki Dee, Brian Eno and Rick Wakeman.
Although he works mainly freelance, Dave is a full time member of the Albion Band. He has
been playing drums for 14 years and was with Fairport Convention between 1969 and 1974.

TEST ON: Sonor-Phonic XK925 Qutfit

DATE: January, '78

PRICE: £729.50 (Inc. VAT)

Introduction

I first remember seeing Sonor drums
in the mid-sixties while working at a
shop in London. At the time, the major
American manufacturers were getting a
grip on the market and from what I could
gather, Sonor, with their rather “‘spidery”
hardware, didn’t compare too favorably.
In 1975, the West German firm
celebrated their 100th anniversary and set
- about solidifying the image of their
already updated drums with the new
Sonor-Phonic line. The shells are all
9-ply beech (cross plied and with stag-
gered joins) and all the hardware —
© stands, lugs and fittings, pedals have
been brought into line.

It became clear as I started to exa-
mine this kit that an inordinate amount
of thought had gone into it from a play-

~ er’s point of view. | noticed so many

small details that | have looked for and
not found in other makes; details which
make a kit operate a whole lot better.
’m a drummer who mixes makes — the
drums of one manufacturer with the
stands of another, someone else’s fittings,
etc., etc. and Sonor is one of the few
makes that I would happily use com-
plete with no substitutes. On the entire
kit there were only three things I wasn't
keen on and two of these are personal
preferences not faults.
Sound

Although I think a 9-ply shell is a
little thick for my personal taste (it
won’t vibrate as freely as a 6-ply, for
example), this preference  crumbled
a bit when | heard the drums. After
spending some time tuning, | got a
tremendous sound — the bass drum
being especially good. Tom-toms and
bass drum are all very good and possess
two qualities which I find don’t often
go together. For me, if a drum “cuts
through” well it often seems to lack a
roundness of tone, a real depth (as
. opposed to a superficial one of pitch).
. Conversely, drums that have a reputation
: for producing a warm, round, deep sort
. of sound tend to be avoided by players
looking for a lot of volume. This kit is
one of the few I've found that has both
- those qualities. The snare drum also has
¢ that ““‘cut” and roundness of tone. It was
{ very sensitive, didn’t “‘choke-up” when
I hit it hard and had a lovely warm,
“fat” sound when I slackened the batter
head off a bit. On the XK925 outfit
the ubiquitous Remo Ambassador ruff-
coated heads are fitted throughout.
Snare Drum

The 14 x 5%

44

snare drum has a

centre bead, 45 degree inverse flangers
and, like all the counterhoops, is made
seamless in one piece from ferro-man-
ganese steel. The 10 spring-loaded lugs
are very solid, the walls of the lugs
being quite thick, and as throughout
the kit, slot key tension rods are fitted.
These rods slightly narrow in diameter
just below the collar. This prevents any
stiffness occurring at the point where
the tension rod passes through the
counterhoop. Sonor have used a coarser,
thicker metric thread on all their ten-
sion screws rather than the standard
7/32 Whitworth used on almost every
other kit. The reason is two-fold: 1) the
7/32 screw would look out of place
attached to their very solid ‘“‘chunky”
nut boxes; and 2) they claim a coarser
thread is less inclined to slip. Although
both these reasons are valid, I personally
didn’t like the coarser thread. Turning the
drum key through only 45 degrees on
each tension rod on one head has a more
severe effect on the tensioning than I'm
used to, but like a lot of things, I guess
it’s something you get used to. The spring
steel internal damper, like Sonor’s new
snare release, is similar in style to
Ludwig’s and both damper and snare

release work very smoothly and are very
effective. Twenty-two strand snares are
fitted and (re my point earlier about
attention to detail) where the string
goes through the butt at each end of the
snares, the eyelets have been raised. This
effectively stops the butts of the snares
being raised off the snare head by the
thickness of the string, thereby enabling
the snares to lie closer to the head.

Bass Drum

The bass drum is a 22 x 14. It has
ten lugs a side, twenty steel claws and
twenty tensioners with “butterfly " -type
handles (these being an enlarged version
of all the wing screws). The units which
hold the spurs (also used to hold the floor
tom-tom legs) are very well designed and
extremely effective. An oblong block
(with a groove through the middle for
the spur/tom-tom leg) is cut in two, top
to bottom, the two halves ‘‘separated”
by the spur/leg. One half of the block
is bolted to the shell in two places. The
other “floating” half is attached by a
fixed bolt and also by a large “butterfly”
wing nut which protrudes from the side
of the bracket. When this is tightened,
it closes the two halves together. The spur
itself is basically the older Ludwig/



Hayman style bent rod, but from the
other end of the bracket, it comes back
into itself forming a triangle which in-
creases the support.The end of the spur
is threaded, allowing the point to be
exposed or a rubber foot to screw down
and cover the tip.

The double tom-tom holder is a
“T”-shaped design, very strong and rigid.
The centre tube is fitted with two blocks
at the top, each block having a “fixed”
and a ‘‘free” part. These two parts clamp
together with two screws, similar in prin-
ciple to the Rogers “Knobby” design.
A groove in the block receives one end of
the arm, the other goes into the tom-tom.
A ratchet/wing nut device enables the

angle between the arms to be adjusted.

Apparently all points on the drum kit
which employ ratchets and tilters have a
steel skeleton over which a strong alloy
is cast, thereby strengthening crucial
“weak” points.

The receiving device for the tom-
tom holder on the bass drum is a slight-
ly enlarged version of those fitted to all
hanging toms. A long wing bolt, set at
a 70 degree angle to the shell, screws
down into the holder towards the arm,
Between the arm and the end of the bolt
is a large block of thick nylon contained
in the casing of the holder. This applies
indirect pressure to the arm. When I
did the wing bolt up on the receiving
unit on the bass drums, I tried to turn
the tube by pushing the two hanging
tom-toms around, but to no avail!
Tom-toms

Three tom-toms come with this kit:
13 x 9, which has 12 lugs; 14 x 10,
which has 16 lugs; and a 16 x 16, which
also has 16 lugs. All three drums have
effective spring steel screw-up dampers.
The floor tom-tom has three legs and
brackets; the legs are the bent, wide-
spread style. Re the brackets (which I
mentioned earlier); even though the top
of the legs are plain and not knurled,
I couldn’t turn the leg once I'd tightened
the wing nut. The brackets’ grip is def-
initely vice-like!

Stands and Accessories

The two cymbal stands, snare drum
stand and hi-hat all have the threaded
point at the end of each leg (like the bass
drum spurs), enabling you to choose
either rubber tip or spur.

The cymbal stands are three-stage
with a single strutted wide tripod base.
Height adjustment is by means of a
clamp which wraps around the top of
each section, and a coach bolt and wing
nut ‘“squeeze’ the top of the tube. This
method is also used on the snare drum
and hi-hat stands. The cymbal tilter
is a ratchet type and is detachable.

Snare Drum Stand

Although the snare drum stand
looks a little lightweight compared
against some of the McAlpine construct-
ions passing for snare drum stands today,
the spurs on the end of the legs help the
stability immeasurably. The top section is
the Buck Rogers basket-clamp type, but
with a difference. The arms are adjusted
from a knob at the bottom of the tube
from which protrudes a large lever. This
lever, by simultaneously raising or lower-
ing all three arms, locks onto or releases
the snare drum in one movement. Al-
though it worked very well, I’d be careful
to make sure | was at eye level with the
stand to avoid catching a finger when
snapping the lever down to lock the drum
into position. The angle adjustment was
marvellous — it utilized the biggest wing
nut I’ve seen on a drum kit and worked
perfectly.

The hi-hat has a tripod base, a two-
piece rubber covered footplate (similar
to the bass drum pedal) and is a centre-
pull type with a metal link. The spring
isn’t adjustable, but the pedal comes
with two springs of different tension
which are easily interchanged by un-
screwing the lower half of the centre rod
from the footplate. The upper tube,
which has a bottom cymbal tilter, has an
adjustable clamp which acts to reinforce
the height adjustment, similar in prin-
ciple to a jubilee clip. The upper centre
rod is hexagonal, as is the hole through
the hi-hat clutch. On examining the
clutch, 1 found that the only way its
two sections would stay together was if
they were screwed together tightly,
which ‘‘choked” the top cymbal. If the
cymbal was to vibrate and be *“‘free”,
the two sections of the clutch would
eventually come apart. This was the
only fault which marred an otherwise
fine pedal.

The bass drum pedal is a twin post
two-piece footplate job. Between the

beater hub and one of the posts is a
knurled collar fitted around the rotating
shaft which unscrews to allow the
“throw” to be adjusted via a ratchet
mechanism. This is in addition to the
beater height, expansion spring and strap
length all being adjustable. Three addi
tional springs of different tension are .
also supplied. A large locking screw goes
through one of the posts and screws :
down onto a cam which holds the peda
very firmly to the bass drum. Without a :
lot of setting up, 1 soon adjusted the
pedal to my liking and thought it had
really good action.

Sonor do a complete range of pedal
and stands apart from those supplied with
this kit. Particularly noteworthy, al
though very expensive, is the ‘“‘Daniel
Humair’’ bass drum pedal.
Finishes/Appearance

Sonor do seven metallic finishes::
silver, copper, blue, bronze, lilac, ruby :
and pewter (the finish of the kit [ saw);
high gloss white and black; and natural |
beachwood. For 10 per cent extra they’ll :
do a kit in a smoky grey see-through
acrylic, and for 3 per cent extra they’ll do
a special rosewood kit. This has a beauti-
ful rasewood veneer inside and out and
many small extras such as locking nuts for
all the tension fods and internal dampers
top and bottom on ail drums. All the
metallic finishes are excellent (lilac the
only one | really disliked) and all the
others, especially the two wood ones,
look superb. Finishing inside the shells
was excellent as well. My only reserv-
ation about the overall appearance of @
the kit is very slight and it’s that the @
drums are just a bit foo ‘“‘chunky’- i
looking; the nut boxes being the main i
reason for this opinion. However, I'd :
opt for that rather than something that =
looked a bit flimsy. %
Summary e

This certainly isn’t a cheap kit, but: =
I believe it’s more than worth its price i
especially because of the quality of the:
shells. 1 must mention again how im-
pressed 1 am with Sonor’s attention to
detail and also mention that certain
points I don’t like are small compared *
to my overall very favourable impression _
of the kit. I recommend this set to any-
one looking for a complete (in every
sense of the word) top quality drum kit.
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FarfisaUKLimited CorringhamRoad Gainsborough Lincolnshire Telephone: Gainsborough4776
Makers of ElectronicOrgans ElectronicPianos Accordions and ancillary equipment for the home and professional
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This could !

AND YOU COULD LOSE YOUR GEAR, YOUR LIVELIHOOD AND YOUR REPUTATION. IT COULD
TAKE YOU MONTHS TO GET BACK ON THE ROAD. BUT WITH Canworth’s UNIQUE
INSURANCE SCHEME FOR TRUCKS UP TO 32 TONS BEHIND YOU, YOU COULD BE ON THE
ROAD AGAIN QUICKLY AND WITH A MINIMUM OF HASSLE.

Canworth Brokers have always specialised in | 7o Canworth Brokerslsd. 43 South Molton Street, 1
the music business and they know how to take care of you, London, WIY 1HB. |
your transport and your equipment. They have introduced F VT Y P i ete SO M I S e S S U S YA Tt TV I
a specially designed van and truck cover scheme for 1 |
travelling bands, hire companies etc. All vehicles up to V Adoress,q'vaseldgnne o . o Jemaaaaeat @ eie €8 e :
32 tons quoted for. | Toli Woo o g s o < malgs < o ek B eelat. By s b b i laT i

Phone Len Taylor, Colin Flint or David Judge : i
on 01.408.2272 I Vehicle. . . . . Year . ... Value . . . . Carrying Capacity . . 1

Alternatively, fill in the coupon for a quotation | Details of main driver over 25: Age. . . 1
by post How long has he/she held a full licence for this type of vehicle . . . . i

| Destails of accidents, convictions and physical defects to be supplied

1M.2.78 |

U"% 1 on a separate sheet.
{ elBg ca“wor'h BrOkefs l'd. ] T_yp-e—o‘c;_Cm'T’:w_uired (tick the appropriate box):- |

| Third party only [ ] Fire and Theft [ ] Damage to Vehicle [ ] |

Lt --------------------—---
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TEST ON: Cavendish Portable II

DATE: January 1978 PRICE: £995.00

A short while ago, I reviewed the
Boosey and Hawkes ‘Sonorous’ rotary
cabinet, and remarked that, while fun-
ctioning perfectly in combination with
any organ, it was primarily conceived
and designed as a partner to a particular
organ which was, at the time, still under-
going its final modifications. I can now
report that the Cavendish Portable II,
the model in question, is on the market.

The aim behind the presentation of
the ‘package’ idea was basically to pro-
vide the great number of professional
and semi-pro organists working on a
fairly modest scale with the opportunity
of purchasing a good organ combined
with a string synthesizer and piano effect
in one easily portable unit — and throw in
rotary sound amplification which is
matched both visually and in terms of
sound, ail for about £1,500. Now that
this has been achieved, Boosey & Hawkes
maintain that any other package offering
comparable facilities will cost a lot more
money. Incidentally, the instrument is
called the Cavendish Portable II because
plans are afoot to eventually market a
cheaper and less sophisticated counter-
part — the Cavendish I!
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The overall visual impression created
by the organ is very favourable. It’s of
medium size and weight — the actual
statistics being as follows; 44 width,
27%” depth and 40 height; weight
(approx.) 125 Ibs. The design is aes-
thetically pleasing, with or without the
lid. Maroon vinyl (as in the Sonorous
tone cabinet) brings a tasteful touch of
colour and is contrasted in the keyboard
area with walnut veneered blockboard
and black ebony imitation veneer. The
unit is placed on a frame of tubular
chrome-plated alloy, with a supporting
bracket at the back which is also de-
signed to take a band name or logo.
Four simple securing knobs hold the top
to the main frame; four more the back
bracket. The swell pedal is placed in
the centre of the maroon vinyl covered
pedal construction,

Geometrically, the construction is
laid out to the old spinet standard —
which of course was introduced so that
an organist could feel equally at home,
as far as the relationship between his feet
and his hands are concerned, on different
instruments. Many continental organs do
not follow this standard. As a point of

interest, the Cavendish II is constructed
in Italy — but to the exact specifications
of the Boosey & Hawkes engineers. One
last point about the instrument’s con-
struction should perhaps be made before
we move on to consider its musical possi-
bilities; apparently the weight could have
been slightly less. The makers, however,
felt that a certain minimum weight is
necessary for stability particularly
if you decide to place another keyboard
on top — and hence built to the speci-
fications I’ve listed. There is, incidentally,
a good flat space on top for anything
extra you might wish to carry.

The ‘organ’ part of the Cavendish
[ is built on the traditional sine-wave
lines. The lower manual boasts only
four tone bars, 8°,4°,2 2/3’ and 2.

Brian Rodwell, the organist, is part
responsible for the instrument’s design,
broke down the bars, harmonically
speaking, to the four most commonly
used. This was for several reasons, per-
haps the most important being cost
effectiveness — cost is saved because less
contacts have to be used. Other consid-
erations were a consequent overall re-
duction of weight and an improvement



in streamlining.

The upper manual bars cover a pretty
comprehensive harmonic range; 16,
51/3, 8,4, 22/3, 2,1 3/5 and 1’.
They make a good sine wave sound. The
sub-fundamental harmonics (16’ and
5 1/3") are coloured brown, the even
harmonics white and the odd harmonics
black.

Three voices, bourdon 16°, flute 8
and bass guitar (8°) comprise the musical
texture of the pedal section, which is
13 note, C—C. The sounds are adequate,
and 1 particularly liked the bass guitar
setting, which added a good ‘bite’ to the
pedal sound. The overall volume fader
for the pedals is situated with the other
drawbars at the top of the keyboard.

As atraditional organ, the *Cavendish’
sounds well. Put together the two man-
uals, add the sound of the bass pedals and
the resulting noise is pleasing and full.
However, we've so far explored only a
third of its potential! As 1 previously
mentioned, the instrument has a built-in
string synthesizer and piano section. Let’s
consider the strings first.

The control panel for the strings is
set to the left of the lower manual. The
controls are coloured yellow to match
the string voicing tabs on the left of the
upper manual. In fact, throughout the
organ, all control faders match the col-
ours of the tabs they control. Three
faders are provided, one to control over-
all volume, one marked ‘delay’ to contour
the attack shape of the envelope and a
third marked ‘sustain’ to shape the other
end of the envelope. The voicing tabs
produce two 8’ sounds, one marked
‘viola’, the other ‘violin’. In addition to
the two voicing tabs is a third marked
‘string ensemble’. This is the phase
shifting device found on most good string
synths, and is really essential to the pro-
duction of a realistic sound.

T

In tact, the string sound on the
Cavendish is very goond indeed, particu-
larly when you consider that the instru-
ment is an ‘all-in-one’ unit. A coupler is
provided which enables the player to
choose on which manual he would prefer
to play — although it must be one or the
other; dual manual strings are out.

The piano section on the Cavendish
must be evaluated for what it is — a third
textural area, rather than an absolutely
realistic piano imitation. It would be
impossible to make it anything else on
an instrument such as this; only the
Yamaha CP70, which is virtually an
electronically-built baby grand, really
achieves a realistic amplified piano
sound, and even the household names in
electric pianos i.e. Fender and Wurlitzer
who regard themselves as instruments
in their own rights, rather than acoustic
imitaters, rely on a mechanical piano
action to achieve their effect. Having
said this, I must go on to say that the
textural area it provides contrasts beau-
tifully with the other areas of the instru-
ment — strings particularly. It is, in fact,
in the combination of these areas that the
strength of the sounds lie; it is, for in-
stance, when the strings are used as a
backdrop for organ or piano lines that
they sound especially pleasing and
realistic.

The piano section sounds themselves
consist of piano, clavichord and spinetta.
The first two names speak for themselves;
the third describes a sort of ‘plucked’
sound akin to a clavichord but fuller and
mellower. There is a piano solo tab which
automatically cuts out any addition
voices you may have in at the time. All
the piano sounds, incidentally, are avail-
able only on the lower manual. This
means that a piano-string combination
must be played with the left-hand string

Keyboard Harmlony Lid
82 High Street Redhill

Surrey RH1 1SG
Telephone

Redhill

Rickenbackers retail
anywhere in the U.K.
wholesale S.E. England.

YAMAHA

Premier
OPTIKINETICS ©RANGE

TRA YNOR

Godwin

Speedy Mail Order Service

6882 1t your door

accompaniment on tie upper manual; a
slightly unusual way of playing, but
really no major hassle.

Overall controls for the organ in-
clude vibrato, rotor and percussion. The
rotor control, governing the external
rotary speaker, should you have one,
is especially well-placed, and I found it
easily possible to operate with one finger
of the left-hand while the left-hand was
still playing a chord on the lower manual.
Vibrato comes in two forms, slow and
fast, and there is an additional delay faci-
lity, on the upper manual only, which
introduces the modulation after the note
is struck. Percussion may be added in
the 2nd, 3rd and S5th harmonics by tabs
marked 4°, 2 2/3” and 1 2/3’ respectively.
A repeat control is also included. A group
of three faders on the right of the organ
affects the volume and decay character-
istics of the percussion; also the speed
of the ‘repeat’ factor.

External sockets on the ‘Cavendish’
provide for the input of any other key-
board into the pre-amp circuit: for head-
phones; and for the routing of any or
all of the three sections separately
through any amps or amp stacks. This is
obviously an interesting feature,

The ‘Cavendish Portable II" is obvi-
ously not aimed at the supergroups of
the world, but in the areas it has chosen
to cover, it succeeds very well. All of its
three basic sections sound good in them-
selves, and each combines with the
others admirably. The string sound par-
ticularly is better than [ would have
expected on an organ of this price. And
the price £995, or especially £1500
approx. for the Cavendish plus rotary
cabinet — seems to me to be extremely
competitive when you consider what
you're getting; organ, string synth and
electric piano effect. It even looks good
as well.

aveors
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~ ~Speaks for itself... on 48 Tracks
_TRIDENT RECORDING STUDIOS Ltd. 01734 9901
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¥ Multi-Echo and Reverb % Four Echo Heads
¥ Four input channels # Close head giving’’Double Tracking’’ sound
¥* Echo Swell and Sustain controls % Echo “Break In"’ facility

WATKINS ELECTRIC MUSIC. 66, OFFLEY RD. LONDON, SW9.01-735 65@
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Announcement concerning the
Liquidation of Mellotronics Ltd

Since 1963 Streetly Flectronics Limited have been
Magnetic Tape playing Keyboard Instruments which were

the sole manufacturers of all
distributed by Mellotronics Limited

of London, until they went into liguidation at the end of 1977.
The name of these instruments is no longer available to us but we wish to emphasize that
we are continuing to manufacture and market exactly the same products, i.e. the models
400SM and Mark 5, under the new name Novatron until further notice.
To do this we have formed a sales company, Mellotronics Communications Limited
and this company will also handle spare parts and tapes for all models, old and new
Our normal fast factory service for breakdowns, overhaul, conversions ctc.

is available as usual.

Delivery of new instruments is at present six weeks but urgent steps are being

taken to improve on this.

For home and overseas sales contact either of the two companies at the

address given below.

PLEASE NOTE: Our two companies are in no way connected with any other
organisation advertising or selling similar products and the only address is as follows
Streetly Electronics Limited -— Mellotronics Communications Limited
38 Aldridge Road, Streetly Sutton Coldfield, West Midlands B74 2DT
Tel: 021-353 3171

CHROMATIC

Hohner—the most famous harmonicas in
the world. From the famous Blues Harps
to the sophisticated chromatic models
as used by such giants as Larry Adler,
Tommy Reilly, Toots’ Thielemans and
Stevie Wonder. Post the coupon now
for fult details of the world's

finest range of harmonicas.

FREE MEMBERSHIP of the

National Harmonica League

when you buy any

Hohner harmonica.

National Harmonica League.
NAME

Telex: 338024 Bircom

THINK NOVATRON

p /A

My
1 4 _\Q//.%/ /r< 4 4 5
To M. Hohner Limited, 39-45 Coldharbour Lane, LONDON SE5 SNR
Please send me details of the world's greatest harmonica range—and the

(prefix all messages; Stref)

ADDRESS

X HOHNER

P 1 1 111

M2 -

| I R OO

| I

206 High Street North

Dunstable,
Bedfordshire.
Tel: 0582 609310
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WOODROFFES BRING YAMAHA
TO BIRMINGHAM

ELECTRIC GUITARS

For Every Player, Every Type of Sound
Yamaha offers solidbody guitars, semi-a tric acoustics in a wide range of styles, sound, size, colour and price. Whether
your interest is in lead or rhythm, in jazz, rock, pop or the blues, Yamaha has a guitar for you.

Top of the line is the one-piece body and neck SG-2000 with humbucking pickups, gold-plated hardware and fatigue-free neck shape.
But this is only one of the outstanding models. Choose the guitar with body shape, pickup, material, dimensions, strings and finish
which will give the sound changes you want.
eral. Only you know the sound colour and style that fits your personality, your music.

i-acoustics and elec

Variety is the key word. Try one. Try sev
. y > ¥ -
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ELECTRONIC PIANO

Feel and Sound of an Acoustic Piano
The Yamaha Electronic Piano CP-30 has the touch and sound of an acoustic piano, The feel is traditional and action easy and fast, When
you strike a key harder the note gets louder. The CP-30 features a full 76-note keyboard and all the dynamics and expression of an
acoustic piano,

In addition, you can select the sound colour you want. Numerous controls such as PITCH controls, TREMOLO controls, tone selectors,
etc., put the artist in command.

Play this new voice in keyboards for yourself, Feel its responsiveness and hear its wide variety of sounds. Then you'll understand why
Yamaha is the new leader in contemporary keyboards,

SYNTHESIZERS

Polyphonic, Portable Synthesizers
d for stage use and offer undreamed of freedom. Select any of the many pre-programmed
te any sound that enters your imagination on the programmable section. With a Yamaha
synthesizer, you are in total command.

Al 3-CS Models are extremely versatile and polyphonic. 8 notes can be obtained simultaneously {4 notes with CS-50) and the sounds
produced can be given varying degrees of sustain, brilliance, resonance and vibrato. The slide controlier on CS-60/80 can continuously
change the pitch of the depressed keys when you move your finger up or down the black felt strip. These two models also feature
memory bank(s) for retaining your original sounds. In addition, the CS-80 has the touch of a traditional acoustic piano.

must be played to be understood. The touch, the versatility and the
you create the sounds you have yet to imagine.

But a synthesizer, more than any other musical instrument,
portability of these synthesizers will let

Yamaha CS-Series Synthesizers are designe,
tones by merely pushing a switch. Or crea

S co 6o
Your Yamaha Pro’ Centre For Birmingham Woodroffe's (Musical Instruments) Ltd
5-8a Dale End
Birmingham B4 7LN

Woodrofics
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The Brand New Product
You've Knon or Years

—— g[

As seen at ROCKEX‘78 Birmingham.

We're called MEGA and we’'re another of those
well keptsecretsin themusic business—-yousee
we’ve been making speaker cabinets for
professionalrock androll artists for years—-but
wedidn’tputournameonthem.
Now we'vedecided to come outin theopen,stand
up and beheard.

MEGA haslaunched asuperbnewrangeof
complete speakersystemsandbringsthemtoyou
through our appointed U.K.dealers. EachMEGA
dealeris a carefully selected and experienced
p.a.specialist. Callin for a demo, full technical
information and a few dozen good reasons
why youshould choose MEGA.

Birmingham
Woodroffes (Musical Instruments) Limited,
5/8a Dale End, Birmingham B4 7LN.




CHASE MUSICIANS

Dlvision of Chase Consultants Limited

THE LONDON
SYNTHESISER SCHOOL

Two Minutes Walk from
Euston or King's Cross Station (Next to Shaw theatre)

DO YOU WANT TO USE A SYNTHESISER TO BROADEN YOUR
STAFF MUSICAL EXPERIENCE? COURSE
ARE YOU itching to get your hands on a synthesiser, but go weak at the knees ADVISERS
just thinking about all those knobs and controls? Well fear no more, because a
few visits to the London Synthesiser School’s Teaching Sessions will teach you
all there is to know about the instrument. Synthesisers are without doubt THE
instruments for today’s music and are being installed in forward-looking schools,
colleges and universities all over the world. However, it requires considerable
practice to become proficient on the instrument and discover all its capabilities.
For this reason, The London Synthesiser Centre has established the first
synthesiser school in this country. The courses, run by leading experts, will Alan Townsend
3 teach the use of synthesisers from every aspect, and will provide suitable sessions ARP Products
Amrik Singh-Luther for the beginner or advanced musician.

o SESSION DATES

February 11th  ‘An Introduction to Synthesisers’

Mike Beecher
O February 18th ‘Discovering the Synthesiser’

< <v\

Alan Townsend

February 25th  ‘An Introduction to Synthesisers’ < 4 =
- Mike Beecher Dennis Holloway
March 4th ‘Making the most of your Synthesiser’ Yamaha Pr G
Mike Beecher
Mike Beecher March 11th ‘Introduction to Guitar Synthesisers’
Principal (ARP Avatar and Roland GS500) Raphael Preston 5
March 18th ‘Using Sequencers with Synthesisers’
Robin Wood
March 26th ‘Bank Holiday Special: the latest Synthesisers’
Mike Beecher
March 26th ‘Bank Holiday Special: Synthesiser Concert’ BraTINO By,
N Mike Beecher Roland Products
March 27th ‘Bank Holiday Special: Learning to use the Synthesiser’
Adrian Lee
April 1st ‘An Introduction to Modular Synthesiser’
Adrian Lee
Raphae! Preston April 8th ‘Discovering Synthesisers’
Technical Assistant Alan Townsend
April 15th ‘Using the Vocoder for Synthesiser Speech and Music’
Robin Wood .
April 22nd ‘Synthesiser Systems, techniques and controls’ Laurie Westall
Mike Beecher Korg Products
April 29th ‘Polyphonic, monophonic and modular Synthesisers’
Adrian Lee

THE SESSIONS WILL BE HELD ON SATURDAYS FROM 10AM—-3PM

The feas for all the above courses will be £10.00 per session, deposit of £2.00 must be
payed in advance with the balance of £8.00 payable on arrival. This fee of £10.00 will
be refundable on any subsequent purchase of a synthesiser rrom the London Synthesiser

David Lowe Centre. Use the coupon below to reserve your place on the course as soon as possible;

Administrative as classas will be small and places are limited, e

Consultant Further sessions will be announced and a lsaflet giving full particulars is available Robin Wood
from the London Synthesiser School. EMS Products

r--------..-~-------------------------------------ﬂ

I TO: THE LONDON SYNTHESISER SCHOOL, 22 CHALTON STREET, LONDON NW1, TEL: 01-387 7449 i
I Please enrol me for the SATURDAY TEACHING SESSION on . Alternative date: . I enclose a geposit of £2 (PO/ ]
1 Cheque payable to ‘The London Synthesiser School’} and will pay the remaining fee of £8 on arrival at the course if application |
) is accepted, otherwise deposit will be returned. ]
1 (Total fee will be refunded on purchase of a synthesiser from the London Synthesiser Centre) ]
i NAME: __________ ADDRESS:__ R ] ]
] — o _TEL:_ _ AGE:_______ OCCUPATION: __ S |
| Musical instrument played: I __If you have a synth. state model: o ]
| Underline your particular interest from the following: |
|

MONOPHONIC SYNTHS, POLYPHONIC SYNTHS, STRING SYNTHS, STUDIO SYNTHS, ELECTRIC PIANOS, 1§
!‘ SEQUENCERS, PARTICULAR MAKE:
54
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Mellotron Reborn

An established instrument
with a new name is being marked
in Britain by a new company,
Melitronics Communications.

This is the sales arm of
Streetly Electronics, the origin-
al manutacturers of the Mello-
tron, and the Novatron will un-
doubtedly be a familiar instru-
ment to many professional
musicians.

The instrument is generally
available now and the contact
address for Streetly is: Norman
Bradley, Director, Streetly
Electronics, Streetly, Sutton
Cold-Field, West Midlands, UK.

Peavey
Winners

International Musician
played host to the three winners
of the Peavey Design-A-Guitar
competition when they collected
their prizes. Peavey asked readers
to use their skill and imagination
to produce an original guitar
shape.

The judges concentrated on
the designs which looked good
and they felt would play well.
Top of the list came the aesign
submitted by Richard Orme, a
research assistant who works in
the engineering department at
Durham University.

Richard plays acoustic
guitar in a local group and says
guitar making is something he
has always thought of doing,
but had never actually made
the effort until the competition.

He has a degree in engin-
eering, and felt that this had
helped in designing his winning
entry. For his prize Richard
chose a Peavey PA400 set-up
which he will be using with his
band.

Peter Crocks of Manchester
was the designer of the second
place entry. Peter has been play-
ing guitar for 12 years and is
interested in jazz, he does not
belong to a permanent band but
gigs with friends in local pubs
and clubs. The Peavey com-
petition was his first real effort
in designing an instrument, and
his efforts won him a Peavey
combo amplifier.

Third placed Sean Conroy
from Darwen in Lancashire com-
pleted a notable treble of North-
ern winners. Although a bass
player, he has always been inter-
ested in the six-stringed instru-
ment and their design.

The competition provided
him with an ideal opportunity
to use his talents and earned him
a Peavey bass top. All the prizes
were presented by Mr. Ken
Achard, managing director of
Peavey Electronics UK

Competition

New Everymans Music

Store opens in Bristol

Bristol's Top Gear Music
Company have adopted a new
name to co-incide with their
change in premises. They have
moved just up the road to a new
store at 209 North Street,
Bedminster, and have adopted
the name Everymans Music.

According to partner Bill
Flintcroft, the old shop at 249
North Street where they had
been for seven years, was just
too small to accomodate their
prosperous business.

"1t was getting ridiculous”,
said Bill: “"everything was so
congested in the old shop. The
new one is about three times
bigger and will be considerably
better’".

“All  the nstruments will
be on show, even things like
mouth organs and saxophones
will be in special display cases,
whereas in the oid place these
things would be in cupboards or
drawers’’

“We are also hoping to build
a studio above the shop at some
time in the future, which will
be really in keeping with all the
musical services we already pro-
vide'".

In fact, they provide just
about everything from guitars,
amplification and organs through
to clarinets and sheet music. A
comprehensive maintenance and
repairs service is also available
on the premises.

Everyman is Bristol's only
Yamaha Pro-Centre including
the new four note Polyphonic

CS50 synthesizer and the CP30

electric piano which
a winner

is proving

e

Drewett to RM Board

Rose-Morris has appointed
Keith Drewett to the board as
Marketing Director from this
month. Keith joined Rose Morris
some 15 months ago from out-
side the Music Industry and this
appointment reflects the con-
tinuing importance which Rose-
Morris attach to Marketing.

Rose-Morris says the
appointment will improve its
International Sales and Market-
ing activities. As well as selling
Marshall, Clansman, Berg Larsen
and Interlok/Shaftesbury pro-
ducts worldwide exporting to
97 countries in all, Rose-Morris
also represent many important
lines in the U.K. — MXR, Korg,
AKG, Suzuki, Terada, Ovation,
Eko Guitars, Ludwig, Rico/lLa
Voz, Zildjian, Adler are just a

few of the products in the Rose-
Morris Catalogue.

New Face For Dave
Simms Team
Project Electronics has

appointed Mike Baker as Exe-
cutive Administrator for the
Company.

Mike who is 35 years old
was formerly General Manager
with a large electronic compon-
ents company in London, where
part of his duties was to pro-
cess home and export sales orders.

Said Dave Simms, ‘“We have
needed the “Third Man" for
sometime now, but in a small
company like ours you have to
be sure that you get the right
guy. He must have the experi-
ence and qualifications for the
job of course, but equally as
important - he must fit in
with the rest of the team.

Keith Drewett

\ b
Pictured at the Peavey Design-A-Guitar presentation (lelt to right) Peter Crooks, secand prizewiiiiier,
Mr. Rick Desmond, International Musician Advertisement Director, Richard Orme, first prizewinner,
Mr. Ken Achard, Managing Director of Peavey | lec tronics UK, and the third placed winner

Sean Conroy.




Barratts Director Gets Gig

Gordon Higginbottom,
Assistant Managing Director of
Barratts of Manchester, the music-
al instrument  makers  and
suppliers, has been invited to
appear as guest artist at the
Theatre Municipal, Esch, near
Luxembourg, on the 28th of
January.

Gordon is well-known in
brass band circles, having play-
ed with the Virtuousi and latter-
ly as Principal Horn player of
the famous Versatile Brass, a
group formed by instrument-
alists from such famous bands

as Black Dyke and Cartton
Main.

During his trip, Gordon
hopes to pull in sales for

Barratts in the European mark-
ket. He will be demonstrating
the Marching Althorn — the
only one of its type in England —
in duet with a Tuba, The
Marching  Afthorn, resembling
a Flugelhorn at first glance is
actually a completely different
instrument. Barratts of Man-
chester are the only British
suppliers  of  this instrument
which  Gordon forecasts will
soon become increasingly with
brass bands.

Chase gets System 700

The London Synthesiser
Centre has become the first
retailer in Britain to stock the
new £12,000 Roland System 700.
The system 700 is claimed to be a
breakthrough in  synthesizers
because of its modular construct-
ion, banks of oscillators, voltage
control amplifiers and its banks
of voltage controlled filters. It
has seven units altogether and
it is portable with the facilities
to produce any sound a musician
requires.

REW Open New Store

The well-known London
store for professional audio and
ancilliary equipment have open-
ed a new branch at 114/116
Charing Cross Road, London
WC2.

A feature of the new store
is a vast video showroom that
takes in the entire area of the
basement. Every type of video
machine on the market is dis-
played here under the control
of Richard Murray.

Picture (left) shows direc-
tors of REW outside the new
store. Left to Right — Richard
Murray, Manager Director Mark
Murray, Jan Murray and Peter
Murray.

Azn Grant of Guild

Roger Horrobin and
Eddie Haynes (Premier)

Bill Occleshaw, Dennis Holloway

(Yamaha) and RD,

Richard Jeffries (Cus

tom Sound)

Andy Cannon (left) and
Dave the Rave (Maine)

& A
Fletcher Coppock & Newman's
demonstrator

Mike Woodroffe (middie)
and assistants

g ‘
Tony Taylor (left) and
Dick Rabel (Carlsbro Sound)

Tony Reeves and Richard Dunn
(MM, Redmere, PA:CL)

Fred Mead (of Brodr forgensen)
and visitors.




'PERHAPS YOU DIDN'T KNOW...
___._____‘ [}

.......

Malcolm Hill Associates manufacture 63 Production Models comprising:

Mixing Consoles (from 8 into 2 to 48 into 24); Power Amplifiers (from 100 to 2000 watts); Treble,
Mid & Bass Bins; Wedge and Side-fill Monitors; Multicores; Stage Boxes; Flight Cases;
Force-cooled Racks; Crossovers; Equalisers; — -
Compressor/Limiters; and distribute all leading makes of : '
speaker, microphone and associated equipment.

Allequipment is available (as individual items or complete
systems) from over |50 dealers throughout the world or
direct from the Sales Department.

.....................

Hill also operate a complete European Tour service with
sound systems up to 30 kW, lighting systems up to 120 kW,
trucking, engineers and road-crews.

o
W‘ll“ Malcolm Hill Associates, Hollingbourne House, Hollingbourne, Kent.
Tel: Hollingbourne (062 780) 555/6/7.

.
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OF
BATH AND FROME
RESENTS

THE SOUTH WEST’S MUSICAL EXHIBITION

on the 16th, 17th and 18th February 1978 (Thursday, Friday and Saturday)
from 2.00 pm — 8.00pm daily at the:-

OCTAGON, MILFOM STREET,
BATH, AVON.

Stands to look for at the show:-

Antoria Guitars, Hagstrom Guitars, Kimbara Guitars, Columbus Guitars, Ibanez Effects Units and Pedals,

H.H. Amplification and Cabinets, Randall Amplification, Pearl Percussion, Sharma Organ Tone Cabinets
Elgam Organs and RihaOrgans, Elka Portable Organs, Elka Professional String Keyboards and Electric Pianos,

Elka Synthesisers and Electronic Accordions

FREE TICKETS AVAILABLE ON THE DOOR
OR FROM

SOUNDS INTERNATIONAL

/ SOUNDS INTERNATIONAL .

> |

28 Westgate Street, 5 Bath Street,
Bath. Frome, Somerset.
Tel: Bath (0225) 64056 Tel: Frome (0373) 2083
I

Barnet,
England

FOR ALL MUSICAL H I I H

E[IU]PMENT electronic
7;«1% = C AMPEG

KRAN[ER o fria H.H. Electronic will be showing their

Magmflque G.REAT full range of P.A. and Musicians
GRANDE Wunderbar

The best deals in any language!

A—Z SOUNDS INTERNATIONAL SHOW
ALL the BIG names in equipment

_ 16th, 17th, 18th, FEBRUARY 1978
at the best prices — telephone for a quote!

PLUS gear that ordinary shops don't stock yet!
PLUS Personal attention to all the details

Worldwide Expm Members of their Sales Force will be

Tax-tree scheme for visitors present throughout the 3 day event to

Telephm mm m demonstrate and answer any queries

230 High Street, Barnet, Herts.

equipment at the forthcoming;




A powered monitor combo with a
full 60 watts output. Up to 3 Monitor
Extension speakers can be added to raise
the power level to 130 watts R.M.S.

(4 ohms). Features rotary controls for
Volume, Treble and Bass, input socket
(for signal from mixer foldback or
slave output) two output sockets for
driving extension speakers plus L.E.D.

B\ power on indicator. The duct tuned

B wedge enclosure features a 12" 60 watt
Powertone speaker plus an RCF horn
for real penetration. Supplied complete
withcover and lead.

Input sensitivity 200mv

Input impedance 47 K ohms

Maximum input voltage 30v.

Treble +12db — 16 db @ 10 KHz
Bass +10db — 12 db @ 100 Hz

A wedge shaped extension cabinet
fitter with a 60 watt 12" Powertone
speaker plus an RCF horn for on-stage
monitoring. Features volume control and
in/out sockets for connecting additional
extension speakers.

Impedance 16 ohms Power handling
60 watts R.M.S.

FOR THE FABULOUS NEW CARLSBRO CATALOGUE WRITE TO:

niil Carlsbro Sound Equipment, Cross Drive, Low Moor Road,
[liclnn‘ullns Industrial Estate, Kirby-in-Ashfield, Notts. England. Tel: 0623 753902
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Dunscroft, Doncaster.

Tel: (0302) 843037

Ax

Dbanes.

1 A sample of the Largest Stock of New " NEW FENDER AMPLIFIERS KEYBOARDS IN STOCK ‘[
and Rare Guitars in the North R Twin Reverbs £295 | CAT Synthesizer |
| Gibson Les Paul Custom 1959/60 uper Twins £3%5 | Roland MP70 Piano [
E Black, Three Humbuckers £OFFERS ro Réverbs. £235 | Wurlitzer Piano. GOOD
uad Reverb £350 | Hohner Clavinet DISCOUNTS ;
1959 . Scale Melody Maker ual Showman Reverb Amp £240 4=\ Moog FOR CASH ,'w “Ff
| excellent condition w/c £285 ual Showman D130 Cab £220 | ARP Axe & 4 {
1962 Melody Maker 2 p.u. wfc £265 FENDER RHODES PIANOS from"e9%#5 | ARP Oddessey ® w .', o
| 1963 Melody Maker 2 p.u. w/c £250 §| J.B.L 12" D120y885 gach/D180 £120 each- g Logan String Melody
{ 1961 Epiphons Olympic Special £230 e - —_
1961 Epiphone OlympicDouble £250 j——~ = 1= -
| 1962 Epiphone Coronet (3 stock) from mso‘ NEW CUSTOM CABINETS ! %1 MIXERS ‘
t Epiphone Casino (cherry) from £27541 4 x 12 Guita®300"watts Cab } £95 [§Camstrro Constellation
i FENDER - 2 x 12 (Pair) PA Cabs 300 watts f _€120 | H/H Stereo 12 o
197t Gibson ES150 (Maple) £350 3| 1 x 12" (Pair) PA Cabs 150 watts £75 | MM 12 chanpel
1962 Gibson ES125 TDC ~ £275 ["1 x 15" Reflex Cabs 100 watts £95 | MM 16 channel
| 1961 Gibson ES125 150 | 1 x 18" Reflex Cabs 100 watts £140 | Canary12
r 1965 Gibson Trini Lopez £375 | 2 x 12" Guitars Cabs 150 watts £65 | Custom Sound {
. 1969 Gibson Les Paul P €350 | Pair of 100 watts Radial Horns £179 | Marshall - T - el
] [ . New Flying V wic £450 WEM & 3
i 1961 Les Paul Junior £240 feee e o s . Yamaha
: 1959 Les Paul T.V £400 | MUSIC MAN EQUIPMENT IN STOCK Mutticore Custom Made
A goad selection of new Gibsons ' Always in stock R.R.P. ——— -—
' S 1 x 12 65 watt Combo fA28ifrrrr e, .
E — 1 x 15 65 watt Combo £471 | f’"'" gOOZ' Now Open 1
NEW FENDER GUITARS, AVAILABLE 2 x 10 65 watt Combo £471 | Sarge Sto¢ |
: { AT THESE PRICES FOR CASH DEALS 2 x 104D130 Combo ¢558 | SONOR MAIN AGENTS THREE KITS IN |
| Telecasters from £195 | 2 x 12 HD130 Combo geag | STOCK ) caiil
| Stratacasters from £220 | Music Man Stingray Guitar £433 | Ludwig Big Bear i ;);,h 1
| Precisions from £205 | Music Man Stingray Bass £433 l\udwnq Super Classic f_‘“o |
1 i . Gretsch 5 Diums £575
} Jace basses from £245 Rogers Londoner (5) £550
] [ Mustang basses from £170 | GOOD CASH PRICES ON APPLICATION & gers e =S \"
1 I Musicmaster basses from £110 T ——] Rogers Starlighter (4) £475
} |_._.— e Tama 7 Drums £595
] — —_— f ~176
"‘ ol SOLE DISTRIBUTORS IN YORKSHIRE FOR ma"w'" 4 Drums £175
axwin 5 Drums £210
{ YAMAMHA (Al in stock) PACK LEADERS Congas £175
| SYNTHESIZERS . SPECIAL INTRODUCTORY PRICE £450 Fult Stock of Zildjian and Paiste Cymbals
! CS50 P O A. S —_— —— S
CS60 P.O.A
i CS70 P.O.A.
| CP30 Electric Piano
CP70 Electric Grand Piano
Full runge of Yamaha SG Series and SF Serius

Fitl

o e B A L LTl T N e ¥

h o e e —

Guitars always in stock.

[ ses s

¥n coupon and send to acddress ahove

YAMAHA PRO-CENTRE

We have a full range of American Guitars. Amps and Cabs by Music Man, Peavey, Fender,
Carlsbro, Ampeg, Orange, Hi-Watt, Altec, Yamaha. Come and visit our new Drum Showroom
with an extensive range of drums and accessories.

WE WILL MATCH OR BETTER ANY GENUINE ADVERTISED PRICE ON CURRENT EQUIPMENT EX. STOCK

Give cash discounts/no deposit/H.P. terms/Part exchange welcome. Good repair service and guitar lessons qiven




NOW DISTRIBUTED BY

mnugicaid
@ RADLETT ROAD,
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TOTHE UK.

SOON AVAILABLE FROM
DEALERS THROUGHOUT

THE COUNTRY

O

NOW INSFOTK IN
THE LGNDON AREA AT:

ST. Giley M ENTRE 16—18 ST. GILES HIGH STREET W2
UNISOUMN213 KIXBURN HIGH ROAR NW6

UNISOUND 36 PE AN RYE SE1

ESS 230 HIGH STREET BARBMNHEATS

ST. ALBANS,
HERTS.
(0727) 72829
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h NO Slaves

That's because the maine P.A. 170 system already has plenty of power. It gives 200

watts Rms (@ 5% THD into 4 ohms) and is reliable.
Maine gives a five year guarantee on all amplifiers and 1 year on loudspeakers (U.K.

area). Modern facilities such as graphic equalization, piezo crystal horns and thermal
protection are all included as standard in a three piece P.A. system that costs £5620.80 + V.A.T.

Check out the maine P.A. at the best dealer in your area.

Please send me the information.
Name _

Address

s glne

Maine Electronics Ltd. Maine House 193, Rickmansworth Road. Wattord. Hertfordshire England. WD1 7IH. Tel. Watford 45388 and 43567




CHASE MUSICIANS

Division of Chase Consultants Limited

STOP PRESS!
Roland

-

“The London Synthesiser School is a very forward thinking
project. | believe the founding of the school will open new
musical vistas for many musicians who otherwise would never
have known the joys of synthesised music’’, Brian Nunney
General Manager.

The London Synthesiser Centre

““The only place where you can see a permanent display of
the complete range of Roland Synthesisers’’

Guitar Synthesiser
available for
immediate
delivery.

System 100

SH 1000

=3
S0 7 s I isriogtt
Systems 700
Guitar Synthesiser
In addition to the above we always have on disvlay the complete range of
Roland tlectric Pianos Stri iplifiers, Rhythm Units and
f
f
Ifg 2 LONDON SYNTHESISER CENTRE
@ 15 . )
° |4 E e 2 MINUTES WALK FROM kinG's ~ SPEEDY HP " BARCLAYCARD
EUSTON |2 4 /kinG's CROSS TUBE STATION © OR ACCESS * WE EXPORT WORLDWIDE
STATION | @ A CROSS EUSTON TUBE STATION. © "24-HOUR DELIVERY SERVICE
EUSTON ROAD EASY PARKING, OPENING HOURS
sl 10 — 6 MON TO SAT
o BYNT, o BYA7
& ’;,; LONDON SYNTHESISER CENTRE S Qs;
£ i 22 CHALTON STREET, LONDON NW1 § T

(Off Euston Road, next to Shaw Theatre)

X! 01-387 7449

CeprR®

P S




CHASE MUSICIANS

Division of Chase Consultants Limited
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STOP PRESS!
Hohner Pianet T
RRP £345.00
Our Price
£260.00

2

Pammi: “’Ring me for the
best quote in town”’

e London Synthesiser Centre
Still the best International buy

SOLINA String Ensemble RRP £629 Our Price £515
ELKA Rhapsody 610 RRP £585 Our Price £445

A A el LR
v S AL i tati

®  ve tht e4fd Flegee et

' N
ARP Odyssey RRP £1070 Our Price £870 ROLAND Electric Piano EP20 RRP £455 Our Price £275

All these others also available Ring us for a quote. ROLAND Synthesiser SH3A RRP £649 Our Price £395

SYNTHESISERS KORG Micro Preset EMS DK1 Keyboard HOHNER Hi Piano KI

ARP Axxe KORG Micro Preset ELKA Soloist HOHNER K2 Hi Piano & Strings
ARP Pro Soloist CAT YAMAHA CS80 — Polyphonic HOHNER K4 String thing
ARP Pro DGX YAMAHA CS60 - Polyphanic HOHNER Clavinzt D6

ARP Odyssey ROLAND SH3A YAMAHA CS50 ELKA Rhapsody 610

ARP Little Brother ROLAND SH1000 POLYMOOG ELKA Rhapsody 490

ARP Sequencer ROLAND SH2000 SOLINA Synth & Strings LOGAN String Melody

ARP 2600 ROLAND SH5 LOGAN String Qrchestra
KORG 7008 ROLAND System 100 ELECTRIC PIANOS & YAMAHA CP30 elec. Piano
KORG 770 ROLAND 101 Synthesiser STRING SYNTHESISERS CRUMAR Road Runner Piano
KORG 800DV ROLAND 102 Expander ROLAND EP20 ROLAND GUITAR

KORG Synth Bass ROLAND 103 Mixer ROLAND EP30 SYNTHESISERS

KORG Poly | ROLAND 104 Sequencer ROLAND MP700 GB500 Synthesiser

KORG Poly Il ROLAND 105 Speakers ROLAND Strings — RS202 €S500 Synthesiser

KORG Preset EMS Synth A HOHNER Pianet T

Although Keyboards are our speciality, we also have a wide range of Amplification, Reverberation and Echo Units,
Effects Pedals, Speaker Cabinets, otc., etc. We're sure we can meet your needs,

*Roland System 700 now in stock*

The above equipment is always plugged in and ready to play.

r--—-----------------—---———-l-—-—

To: The London Synthesiser Centre, 22 Chalton Street, London NW1,
Dear Pammi, Tel: 01-387 7449
Please send me a free *‘London Synthesiser Centre” T—Shirt {
Large/Medium/Small and details and your prices of _____ _____Synthesiser/

Keyboard

Name . I

Address . R

Do you require details of our Hire Purchase arrangement YES/NO

|
|
i
)
|
|
4

[m===————————
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Dl:ltec. M;sicakl Péodu;ts, Ltd';,
arvis Brook, Crowhorough,
HOH"E ‘l'.)eltec. o
for Keyboar ‘ musmal .

The original Hohner keyboard sound has become legendary é "‘ @roductlons

amongst rock groups and artists all over the world.

To the famous Hohner Clavinet and Pianet, Hohner ‘
International K1, K2 and K4, Hohner add the " 5 MRS : I 'td
technical virtuosity of the brilliant of high quality loudspeaker

Korg range of keyboards and ’ / ’ cabinets, discotheque consoles and
synthesisers. Look for "

accessories. See us at Frankfurt or write for full details.
Hohner and Korg at your '

local music store—or
post the coupon

for full
d(:zrta:;s '~/ 5

x X & %k

From the smallest, to the biggest. We are available for short

and long-term hire. Special effects and concept lighting

™ 7o M. Honer Limited, 39-45 Coldharbour Lane, LONDON SE5 9NR supplied to customers specifications. For tours or permanent

= Please send me details of the famous Hohner Keyboard sound installation.

d —Plus the Korg range of keyboards and synthesisers.

=1 NAME - - SOUNDS FANTASTIC!!!

& o S o Our custom built rigs — 400 — 2,500 watts now available,
| ADDRESS . e also backline gear, full road crew for all rigs. For competitive
B M2 prices ring.

XHOHNER — — 01-459 8676 — 637 9696/7/9

1 N AR

At

See it at Your local dealer soon
J.60 Music Bar » So if he hasn’t got
High St. North » it ask him when he

East Ham E.12. |ls expecting his
|delivery

A New Nlame In British Amplification

Using the latest technology B.E.S. have created the Bank Range of Amplification.
All with valve power stages and |.C. preamps. We offer two types of amps and
cabs. .
A standard range including bass head with variable frequency mid-boost, lead head 5
and 2 x 12 lead reverb combo both with overdrive sustain, reverb, tremolo etc.,

4 x 12 and 2 x 15 speaker cabinets. g :bb‘
PLUS! Our range of isolated amps. Offering TOTAL player protection Lt Q‘o

from electricution, interaction and humbloops when using L Ko‘
keyboards. . “?‘2 93’1;0@0
See us at the Frankfurt -"‘e\ﬁ\\%\:@ >
Spring Fair. Feb. 26th to .-~ &5

2nd March 1978. L

Hall 5A e |
Stand No. DA R
52106 &Y




electric
failsafe
pedals

VOLUME (VOL)

Long pedal travel assures precise
conirol. No volume loss or tone
change.

STEREO VOLUME (SVO)

Two separate inputs and outputs
for simultaneous control of two
instruments or for stereo instru-
ments.

VOLUME/BOOST (VBO)

Provides up to 40dB gain with
Boost on. Same as VOL with Boost
off.

MORLEY:

... ho pots, gears or batteries

Opto-electronic circuitry and AC power eliminate the 3 most common
causes of pedal failure in the middle of a gig. Reliability for sure — plus
amazing versatility with the best signal to noise ratio and extended
range performance in the industry. Each pedal passes 33 on-line inspec-
tions and is individually tested and played before packing. Built of
heavy gauge steel to take brutal road abuse. Finished in gleaming

chrome.

PRO PANNER (PVL)

Pan between 2 channels or 2
amps. Volume Control when
Panner is off.

POWER PANNER (SPV)

Pans between two speakers us-
ing a single amp. Volume control
with the panning switched off.

POWER WAH (PWO)
Seven octave response. Ideat for
bass, guitar, keyboards.

WAH/VOLUME (WVO)
Combines features of the VOL
and the PWO.

POWER WAH/BOOST (PWB)
Combines the VBO and the PWO.

POWER WAH FUZZ (PWF)
Continuously variable fuzz. Same
as the WO with the Fuzz off.

AUTOMATIC WAH (PWA)

In the automatic mode the
pedal angle controls the wah
rate from 1/10th to 10 cycles per
second. Same as the WVO with
the automatic off.

We build them failsafe because we know
your career depends on it — and so does ours.

PRO PHASER (PFA)

Treadle angle sets the phasing
rate. Manual phasing like a wah
with the automatic off.

VOLUME PHASER (PFV)
Identical to the PFA but also a
volume pedal with the phasing
off.

ROTATING WAH (RWV)

Five functions: wah, rotating
speaker sound, volume, rotating
wah, rotating sound with volume.

ECHO/VOLUME (EVO-1)

Finest echo made for studio and
stage. Non-magnetic. Mono or
stereo. Ideal for any musical in-
strument and for vocalists. Pedail
control. Volume pedal with the
echo off.

N [ ELECTROSTATIC
€W.: DeLay LINE (EDL)
Distortion free. Continuously
variable delay from 10 io 333ms.
Mono or stereo. Meets recording
studio criteria. Excellent fre-
quency response. Best signal to
noise ratio. Cabinet Mode!. Not a
foot pedal.

|r_M O R LEY productsare distributed]

| in the U.K. by Strings and Things Ltd.

| 20 Chartwell Road, Churchill ind. Estate, |
Lancing, West Sussex BN15 8TU. |

! For Free leaflet send S.A.E.




Manfreds

What does the term ‘‘stereo’” mean to you
as a musician? Do you instantly conjure up the
feeling of two sources of sound coming from
your hi-fi speakers or does it mean the bass
sound of your guitar coming out of one amp
while another bright sound comes through a
second amp.

Total stereo for guitars and keyboards
now means more than this basic split of two
separate signals thanks to Mark Griffiths, a
musician who has invented an idea that is so
effective, yet so simple in principal, as to be
ingenious,

The effect Mark has obtained is similar
to_that total stereo image that is produced by
the sound of a drum kit when a drummer
plays around the kit enabling the sounds of
one instrument (i.e. the kit) to be panned
across from speaker to speaker,

With his new wiring technique, Mark can
turn a guitar into a total stereo instrument
with different strings coming from different
speakers at the same time. Mark, who regularly
plays bass for Claire Hammill’s band,
“Transporter”, produced an idea that caused
Manfred Mann to invest a considerable amount
of money in patenting the idea. Mark and
Manfred are now hoping to interest manu-
facturers of keyboards and guitars into in-
stalling the technique in instruments when
they are being built. In the following
article, Mark explains his concept.

Stereo Concept

‘Stereo’ instruments have all fallen into
a small amount of categories since their intro-
duction.

To most musicians who walk into their
local music store to buy a stereo guitar, they
are generally confronted by an instrument that
has two p/us, one close to the treble bridge
end and one close to the bass neck end of the
guitar body.

These are wired through a standard
mono tone and volume circuit which can be
split to a stereo socket. Thus these two
p/us can be connected to two separate amps
in order to obtain different tones either by
use of the amp controls or effects pedals.
Gibson and Rickenbacker are two well known
makes which employ this method.

I think that Burns were the first many-
facturers to produce a guitar with a ‘split-
sound’ p/u arrangement. This method enables
a guitarist to connect the bottom three strings
of the guitar to one amp and the top three
strings to a second amp giving the musician
more scope than was previously available
to vary the tone and aural positioning of
the instrument. A few manufacturers are still
marketing this type of instrument and p/u.

On the keyboard side of things, there is
the well-established Fender Rhodes Piano
stereo panning device that pans the whole
sound of the piano from side to side, on a
stereo set up, at a rate that can be controlled
by the player. The Oberheim synthesizer
features a logic device which enables the
player to programme the instrument so that
a pre-set sequence of notes can be made to
sound from one side or the other of a stereo
arrangement.

Finally, there are synths, organs, mello-
trons etc. that allow for one sound or effect
to be produced through one channel and a
second different sound to be produced through
the second channel.

The invention that Manfred Mann and I
have Patented stems from my experiments with
an English-made split-sound Shergold Marathon
bass. At the time I owned a Fender Precision,
but while wandering round the West End Music
shops one day. I tried this ‘split-sound’ bass in
68

Manfred Mann with stereo converted Fender Rhodes,

Orange and immediately liked the feel and the
action of the woodwork of the guitar which
was frankly 100% better made than my 1975
Precision (which I still own). The split-sound
was amazing for the funky music that I was
playing at the time, so I bought it there and
then. The next time I played with the band, the
sound that was so beautiful in the shop, just
fell flat in comparison with the projection
from my Fender (the downfall of all English

p/us seems to be lack of projection). This left
me only one solution:- to put the Precisicn
p/us on the other bass. I made up a new scratch-
plate, changed the tone control for a double/
ganged one (as incredibly, with the Shergold
design, there was no tone variation available
when one switched to stereo). This arrange-
ment did the trick and gave the bass good
projection combined with a good fast action.

At this stage I began wondering about




the feasibility of making a p/u that would
produce a stereo ‘picture’ of the strings of
the guitar without resorting to complicated
and expensive electronic gadgetry.

I was very fortunate in achieving results
at my first attempt. This meant ripping the
Fender p/us out of the Shergold and replacing
them with a pair of matching Vox bass p/us
mounted adjacently. I angled the p/us in
opposite directions connected them to the
existing wiring and plugged the guitar hopefully
into my stereo. Lo and behold! There was the
E string sounding from the LH speaker, the
A string Sounding from 1/3 of the distance
between LH and RH speakers, the D string
sounding from 2/3 of the distance between
RH and LH speakers and the G string sounding
from RH speaker. The magic stereo picture!
With the p/us in the bass position on the
guitar body, they were also sensitive to any
bending of the strings on the higher frets,
thus giving me in effect, a control at my
fingertips on the instrument I was playing
that could move the note I was playing across
the stereo image.

The next step to consult the well known
instrument maker and repairer Stephen Delft,
who was impressed enough to give me some
invaluable advice on the potential of the
innovation and ways of patenting it.

In the time that has passed since then
I have developed and put into practice some
alternative ideas that have stemmed from the
original concept. Manfred Mann is now using
a Fender Rhodes piano that produces con-
secutive pairs of notes from alternate sides of
a stereo set-up. Dave Flett of the Earthband
can also be heard using a Fender Strat that
also produces consecutive strings from altern-

ate sides. This is particularly effective with
lead guitar lines when bending notes, as the
note being bent can start on the RH and end
up having moved across to the LH side of the
stereo. (With ultra-light strings some notes
can start R, move to L and return to R again!)
I am using a Fender Precision in Claire
Hammill’s band ‘Transporter’ which incorp-
orates ‘alternate string’ stereo (Jazz Bass p/us),
‘split sound’ stereo (Precision p/us) and
Precision Mono.

1 think that I should point out that the
difference caused to the controls of these
instruments by converting them to stereo is
negligible.

The Fender Rhodes has an extra two-way
mono/stereo switch mounted alongside the
existing controls.

The Fender Strat remains the same apart
from the substitution of a Gibson Humbucker
(stereo) in the bass position.

The Fender Precision has an added three-
way Strat-type switch and a pair of Fender
Jazz bass p/us added in the bass position. The
volume and tone controls operate as standard.

All these instruments operate normally
in mono with one amp.

it should be clear from this information
that the added production line cost to an
existing manufacturer to produce these types
of stereo instruments is negligible. At present
(as a custom conversion) the approximate
cost to convert an existing instrument is around
£60 for most instruments, and the process is
completely reversible should the buyer not
be satisfied.

I can be contacted at home: 96, Dawes
Road, London SW6 or at Workhouse Studio,
490 Old Kent Road, SEl. Tel: 237-1737.

Things have changed

since the days of
R & B, ask the bass player

pleasure.
When you next buy some new gear
the first question to ask is 'Does it
have Goodmans speakers?' Times may
have changed but for over 50 years
Goodmans have maintained their lead in
\ speaker technology.

»

massssssssasnansad

Limited, Downley Road,
Havant, Hampshire,
PO9 2NL, England
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15 years of beating the guts
out of his Goodmans 18" and
it still goes on working—giving

A
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Anyone who has seen the Darts on
stage could be forgiven for thinking
that the group consists of just four
singers, with a few backing musicians
thrown in for good measure.

In fact, they are a nine-piece outfit
who are a band in every sense of the
word, with all members contributing to
one of the most distinctive sounds to hit
the music scene for some time.

Although the superb four-part har-
monies are naturally a trade mark of the
Darts, there are five excellent musicians
providing a tight, punchy sound to fit
in with all the vocal complexities.

Cornerstone of that sound is their
aptly-named bass  player, Thump
Thomson, who in common with the rest
of the band has been on the music scene
for some time.

Thump has spent 12 years on the
road of a career which is steeped in
rhythm and blues. Followers of the
British blues scene in the late Sixties
early Seventies, may remember him
with the John Dummer Blues Band.
Incidentally, John now forms the rhythm
section of the Darts with Thump.

He began this musical career with
a cheap acoustic guitar playing in school
bands down in Woking, Surrey. He said:
"It was the usual school thing with a
few mates, when we decided to form a
band. One of the other guys knew chords
better than me, so | switched to bass.

“We were doing pop stuff and got
into blues, Buddy Guy, Muddy Waters
type stuff through to rhythm and blues
and Otis Redding. We played all the local
youth clubs and halls around the Woking
area."”’

Thump’s first bass was actually a
Vox six-string electric which he fitted
with bass strings played through an old
wireless which had a 12-inch speaker.
He later graduated to a Hofner bass
guitar.

After leaving school, Thump made a
short journey to Kingston Polytechnic
where he kept up his interest in music
while studying for a sociology degree.
The Kingston college scene has thrown
up quite a number of famous musicians
over the vyears including Eric Clapton
and John Renbourne, so there was a
healthy musical atmosphere around the
place.

As well as continuing to play with
72

by David Lawrenson

his Woking based group, Thump also
became social secretary of the college
and has fond memories of booking Cream
on their second gig for just £150.

It was trom his position as social
secretary that led to the start of his
partnership with John Dummer. Thump
explained: “John was a reporter on the
local paper at the time and had covered
the college’s Rag Week.

“I got to know him through that and
later booked his group, The John
Dummer Blues Band, for the college. My
band was folding and John was also on

“I think the most important
thing in bass playing is how
to get a tone,not through the
gear you use but through the
technique.’

; . IU" .P_U v‘\-/.asmc;,oing so | ended up joining the
band .

The John Dummer band boasted
some excellent musicians among its
ranks, including Tony McPhee {who later
formed the Groundhogs) and country
blues player Dave Kelly.

Soon after joining the band Thump
made the kind of discovery which most
musicians dream about. He spotted an old
Fender Precision in a junk shop in
Balham and carried away the precious
instrument for a mere £65.

"It was a great guitar”’, Thump said:
"It was a pre-CBS sunburst model made
sometime in the Fifties | think, and had
just the sound | was looking for. | kept
it all the time | was with John Dummer,
although | never really looked after it,
and it became really battered. What |
should have done was spent about £100
on it, but | ended up just selling it after
| joined the Darts”’.

Thump worked solidly with the
John Dummer Blues Band in the early
Seventies making five albums with the
band. He made a brief excursion into
teaching after leaving college, but quit
after a term when the band got their
first recording deal.

Although the Dummer band failed
to make any big impact on the British
blues scene, probably due to their lean-
ings towards country blues rather than
the more commercial Chicago sounds
that John Mayall made popular, they
did have one peculiar success story.

In 1971 an instrumental track called
“Nine By Nine" featuring Nick Pickett
on violin, gave the band a hit on the
Continent. Thump remembers hearing
about it on the radio, but their record
company in England were just not
aware of what had happened.

Eventually, they summoned the
band together and went off to tour
Europe and the record eventually crept
into the lower regions of the charts over
here.

The John Dummer band eventually
ground to a halt in 1974/5, and Thump
found himself in an outfit called the Jive
Bombers. As always he stuck to his
rhythm and blues roots, with the group
playing the rapidly expanding pub and
college circuit around London.

The road to the Darts, came via
a filling-in job with Rocky Sharpe and
the Razors. Thump was asked to do the
final three gigs of the band which in-
cluded Den Hegarty. When Den put the
Darts together in the summer of 1976,
he invited Thump to play bass.

It was then that Thump dispensed
with his prized Precision and bought a
Telecaster with a humbucker. Unfort-
unately, he was never happy with it,
despite fitting a Precision pickup, and
a few months ago invested in new
Precision bass.




Amplifier-wise, Thump has always He still retains his love of rhythm is why we have invested in a tuning

been a valve man, but recently switched and blues, and lists his favourite music  machine”.

to a Peavey transistor set up because as the early Stax and Tamia Motown The Darts are one of the few bands
he finds it gives him the ideal sound he stuff, plus artists such as Wilson Pickett who appeal to a really large cross-section
is looking for. and Otis Redding. Despite what many of audiences. The nostalgia aspect is

| was always against transistors and people may think of his current band, strong, while the success of the "'Daddy
used to use a Hiwatt amp and cabinets Thump believes that he is merely play- Cool” single and album attracts pop
until one of the lads suggested | try a ing the music he has played throughout fans. According to Thump, even the
Peavey. | got a Peavey bass top and two his career, namely raunchy rhythm punks take to the band because of

2 by 15 cabinets which are really great, and blues. their zany antics on stage, and wherever

it just doesn’t sound like a transistor”. He insists that they are not merely they play, the audience can be assured of
| have two leads from pickups, so a rock and roll revival band because a good time.

| can get a lot of bottom in one, butstill  Doo Wop, which is the name of their They are soon to undertake a tour

retain some clarity on notes. The Peavey vocal style, is really a way of singing of America which Thump admits will
has got a built in thing which allows two  something, not just a certain type of be a little like taking “‘coals to Newcastle"
channels to be used in parallel giving a song which just happened to be pop- but it should prove both interesting and
stereo effect’’. ular in the Fifties. exciting.

“This means that | can get a hell of It is the actual treatment of the song Success has bought one bonus for
a lot of bass from one pickup, but when which is important, and thanks to the ~Thump in that he can now afford to
| punch them together | get a lot of range of voices in the Darts, particularly ~Puy a new set of strings regularly, where-
bottom with clarity. It is exactly the the bass voice, this makes them a unique 85 in the past he has often resorted to

sound | have been looking for"". band. boiling his old ones to make them sound
“I think the most important thing This type of music, with its heavy like new.
in bass playing is how to get a tone, not accent on vocal harmonies, does present Finally, those people who are won-

through the gear you use but through the backing musicians with particular dering about the nickname “Thump"’
technique. Speed is not essential, I've problems. Thump said: ““The playing is Wil have to carry on wondering because
got the action on my guitar really high a lot sparser, but a lot more enjoyable. the man himseif has forgotten how

to get a much more resonant tone’’, You have got to be very tight obviously, it originated. Still, anyone who has

Thump does not have any particular  because of the four voices, and the tuning seen him on stage with the Darts will
bass guitar heroes, but all the players he has got to be spot on as well”". realise that when it comes to bass play-
admires like Paul McCartney and John “When vyou are playing blues it ing, Thump certainly packs a wallop!

Entwhistle are those who can coax a doesn’t matter as much, but with the
distinctive sound out of the instrument. Darts we have got to be perfect, which

Blake and the Bizness’

“... WHEREAS ON THE CHEAPER MODELS
THE BLACK KEYS ARE MERELY PAINTED ON.” B




RHAPSODY 610

A portable instrument with the endless harmonious
sounds of a grand string orchestra and added piano
and clavichord effect.

MAIN FEATURES

— 61 note keyboard from FA 43,6 Hz to FA 2793 Hz
which may be divided in two: 25 keys for the ac-
companiment and 36 for the mefody.
The tollowing draw-bar registers, giving way to an
unlimited combination of sounds, are available for
each of the two sections: Violoncello, Strings,
Piano and Clavichord.
Decay: Allows sustain control on the four voices.
Each of the four push-buttons marked «Cancels»
offers the choice of the desired effect.

GENERAL FEATURES

-— . External tuning control.

— Photocell expression pedal.

— General switch and pilot light.
Stereo  output (One channel for Violon-
cello/Strings and one channel for
Piano/Ctavichord).
Dimensions: cm. 103 x 30 x 14

— Weight: Kg. 16

— Baginsky. .

it desired, the Elkarhapsody 610 can be supplied with

chrome-plated legs and the respective bag.

ELKARHAPSODY 490

offers the effects of a violin orchestra with it's
Violoncello and Strings registers.

This instrument’s main job, is to serve, as a sup-
plementary keyboard, another organ which does not
have the features described above and it is therefore
enriched with exquisite musical embellishments.

It can be connected to the organ amplifier or to an ex-
ternal one

ELKARHAPSODY 490 . . . Your organ's best helper . . .

MAIN FEATURES

Manual with 43 keys C to C .

Voice registers: Violoncello and Strings

Controls: On/Off switch with pilot light — Volume con-
trol — Sustain lenght control

Tuning: allows external tuning of the instrument
Optional: Photoelectric cell expression pedal with
respective cable — Legs with respective leatherette bag
— Unbreakabie plastic case.

DIMENSIONS: cm. 85,5 x 25 x 10 WEIGHT: Net Kg.
9,5 — Gross Kg. 14

1
Ve

Maybe youd do better
with strings attached...

ELKA-ORLA
(UK)LTD

19 BLUEBRIDGE INDUSTRIAL ESTATE,
HALSTEAD, ESSEX

Telephone: 07874 5325/6
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RAIMUNDO
The Spanish guitars i

thatare madein Spain i

So used are we now to welcoming good, mass- |1}
produced, classic guitars from Eastern Europe
and the Far East, that we sometimes
forget how tlourishing handcraftsman-
ship still is in Spain, home of the very ~ /
finest finger-style guitars. f’

Particularly in Valencia, where Raimundo [

fashion by hand, from solid, sun-grown, |
seasoned timber, masterpieces of superb tone \

and sparkling performance. Absolutely
marvellous (and all very slightly different!)

There are five models at present, ranging
from £39.95 10 £109.50 (recommended retail ]
prices). All are very well fitted, handsomely /
decorated, superbly finished. All are described
in the new Rosetti Guitar Brochure. Send the /((
coupon and get it.

To: Rosetti Adept. The House of Music
138-140 Old Street, London EC1V 9BI

Please send me a Guitar Brochure
(1 enclose a Yp stamp)

Name

Address

3 l__________'“”’ﬂ"‘.:.\

This is Raimundo 140.
Made of beautiful,
solid Palo Santo wood

With the body outlined,
and the sound hole
encrusted with inlay.
Becutiful sirings.
Unbeaiable bone roller
machine heads.

Silken finish. £109.50.

MORE THAN

207

Rosetti slash the cost of seven popular Epiphones to
get lift-off into the new season. Already among the most

OFF

competitively priced of middle-range guitars, Epiphone

now lead the way with these new reductions. Designed and FOR A VERY

quality controlled by Gibson. Just look at the savings! LIMITED
NEw old PERIOD ONLY
price price o

FT140 Jumbo £64.95 £84.95

FT145 Jumbo £69.95 £89.95

FT145SB Jumbo Sunburst | £69.95 £89.95

FT150 Jumbo £99.95 | £129.95

FT150BL Jumbo Blonde £99.95 |£129.95

FT160 12-String £84.95 }£104.95

FT165 12-String £109.95 [ £129.95

(Recommended retail prices inc. VAT)

These quitars are in the shops now. Go and
grab one! If you would like us to reserve a copy
of the new 36pp Rosetti Guitar brochure,
available soon, just drop Rosetti the coupon
below. enclosing a 9p stamp.

To: Rosetti Adept, The House of Music.
138-140 Oid Street. London EC1V SBL

Piease send me a Guitar Brochure
(I enclose a 9p stamp)

Name

Address
IM/2/78




At 63 degrees below zero myamps
never sounded better.

Besides Scott Gorham on iead guitar, Thin
Lizzy comprises Phil Lynott, Brian Robertson
and Brian Downey.

They've had a string of LP successes from
'Vagabond of the Western World' to their latest,
‘Bad Reputation:;

The albums of the last few years have
benefited from the gutsy Marshall sound

Scott Gorham uses five 50 Watt Marshall
Valve Combos. Four are stacked up for his
juitar and a fifth is used as a cross-stage
monitor for Brian’s guitar.

The Marshall range now includes two new
Master Volume Valve Combos. The 2103 100
Watt and the 2104 50 Watt Master Volume
“ombos.

The Master Volume Control allows
he musician to regulate the overall volume
vhilst the pre-amp volume control produces
he warm overload or clean biting sound as
cquired, making these combos exceptionally
rersatile. The full Marshall tone equalisation
s provided with Presence, Bass, Middie and
‘reble controls. A standby switch is provided
o keep the amp in constant readiness.

If you'd like to know more about these and
ther Marshall products, simply fill in the
oupon beiow.

)ear Rose-Morris, please tell me more about Marshall producis.
lame. -
ddress_

ose-Morris & Co. L.td.. 32-34 Gordon Howse Road, London NW5 INE. Tel: 01

¢
|

“Like most bands, Thin Lizzy carned its
reputation playing on the road.

This particular night, we were booked to
play the Chicago Stadium. During the night the
Alaskan weather had come down into the
United States.

The temperature was 63 degrees below zero.
None of us had been through anything like
it before.

The city was completely trapped. There
were accidents and ambulances were stuck
three miles away trying to get through.

They blasted out warnings on the radio
that no one should go out with any skin exposed,
because it'd turn to frost-bite in threc minutes.

Of course we were all worried how the
amps would play.

We'd got all the stuff outside in the truck.
And it all started freezing over.

Then aroadie got frostbite on one of his
legs trying to get the gear out.

Well, the amps were perfect and 20,000
people managed to see us. Crazy!

I’d scen other bands using them but now I'm calling the
Marshall 50 watt combo my sound.

It’s the sound I've been looking for.”

£

R
M

 IM.2.78MZ a ![! % ‘
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will gladly spend hundreds of pounds on amplification, but far too
little consideration goes into the choice of their microphones. The

mike is where the whole sound starts, get that right and everything T

else follows. Get that wrong and you can have a £10,000 P.A. ‘

system and your sound will still be bad. ) RTANT
Different microphones make you sound different. If you have naver ®

used Bcyer Dynamic microphones before, you really don't know just I

B

The microphone is the most important link for most singers. They M

how good your sound could be.

The microphone illustrated from our extensive range is the Beyer
Dynamic M69 N(C). Beyer Dynamic is just about the oldest and most
experienced mike company in the business, but the design and
marketing team is young enough to know just what todays music
needs. That is how Beyer Dynamic mikes can improve the chain —
then it is up to you!

Ask your Beyer Dynamic dealer for a demonstration. Send now for
our 1977 brochure, illustrating the full range of microphones, head-
phones, infra-red listening systems, etc.

M69 N(C)

. [BEYER DYNAMIC |
1 Clair Road, Haywards Heath, Sussex. Tel: 51003

To Beyer Dynamic, 1 Clair Road, Haywards Heath, Sussex.
Please rush me details of the Beyer Dynamic microphones/DT220/DT440 headphones/infra-red listening system etc

Name __ JESET World Dadin Hicto ;b e[g=]




Celestion Horns are top
quality, precision manu-
factured loudspeakers. They
offer reliable backing for heavy
duty systems, especially those
using Celestion cone speakers,
and give maximum perform-
ance for prolonged periods
without deterioration.
MH1000

A 25 watts hormn with a great
reputation reflected in its use in a
variety of equipment around the world.

Hi Cel.

Is a variation on the MH1000 theme, using two
of those units on a specially designed casting, giving
a 50 watts system handling capacity.

MH500

This cast horn is available with single or twin
throats, accepting Celestion DC25, DC50 and DC100
drive units. FJsing the twin throat with two DC100 units,
a power handling capacity of 200 watts is available.

Principal distributors to the trade:

A.C.Farnell Ltd.,Sheffield, England. Norman Rose
(Electrical) Ltd.,London, Birmingham, Manchester,
England.Lugton & Co.Ltd.,London, England.

Celestion

Rola Celestion Limited,

Ditton Works, Foxhall Road, Ipswich,
Suffolk 1’3 8JP, England.

Tel:Ipswich (0473) 73131.

Cables: Voicecoil Ipswich. Telex: 98365.




Until Dr. Moog came along
you could only buy
amplifiers.

—Ea t -~ P ~

Sooner or later somebody was bound to
build a better guitar amp that would take it out
of the reatms of mere amplification.

It was us—which isn't surprising when
you consider that we at Norlin also manufacture
Moog Synthesizers and Gibson guitars.

We talked to the worid's leading
guitarists and they told us what we had to
achieve 1o satisfy the demands of all kinds of
players and all kinds of guitars.

Having established the requirements,
we took the problem to Dr. Moog, the world's
leading electronics expert. He shaped some
amazing new circuits using the latest high
voltage transistor technology that overcame
the problems of low voltage transistors and
shaped the sounds the way you wanted to hear
them.

We then took it to the guitar experts at
Gibson, who in turn took it to the players. It
wasn't until they were all satisfied that we were
satisfied.

The Lab Series is the result of all that.

It's special. Apart from having the purest basic
sound around, it has a few very special controls
to colour that sound anyway you choose.

Enjoy overdriving without overloading with

the unique compressor control, which lets you
play heavy even when you are playing quietly —
and from now on bad rooms won’t rub off on
your good sounds. In fact it gives you recording
studio facilities out there on the road.

It has a frequency control that lets you
tune into frequency bands and tone colours the
way you tune in stations on a radio.

It has a fantastic multi-filter to let you add
top end harmonics whenever you want.

It also, naturally, has tougher circuitry
and sturdier cabinetry to make sure it holds up
to the rigours of life on the road.

See the revolutionary Lab Series at your
local music store—you’ll be looking at something
more than just an amplifier.

The Lab Series
—Moog Technology;
Gibson Quality

LABS S =S

Another quality product from
Norlin Music (UK) Ltd., Norlin
Woolpack Lane, Braintree, Essex.

PPN Y N




BICINAWIESS

Names like Denny Laine, Gilbert O'Sullivan, Hot Chocolate, 10cc, Camel, Boomtown
Rats, Jam, Tony Britten (Cliff Richard’s guitarist) and many more. Big name or small
you'll get the best service in the business whether you're spending 50p or £500.

[ =1 HIH "

electraonic

’

Largest stocks in Surrey, high
p/exchange rates and easy credit
terms brings this superb equip

; ment well within your reach Id 1 »xchange
o ‘_*QI Phone in your enquiry we Lot ad ol y
s Al The difference won't cost a

\ = fortune /
CARLSBRO, H/H, MAINE, MARSHALL, MUSICMAN, MXR, PEAVEY, PREMIER, YAMAHA -
plus hundreds of secondhand bargains.

See, hear and try the world’s
best equipment, you'll be
amaczed at the difterence. Bring

@ Best after sales & repair service @ Easy, no deposit credit terms @ Highest p/exchange allowances
@ Written guarantee with all used gear @ Big selection of sheet music & accessories

@® TRY OUR EXCELLENT MAIL ORDER SERVICE
) Drums, pianos or
14-16 High Street, classical instruments at:
Addlestone, Surrey.

96, High Street, Esher, Surrey.

\ muSIc Tel: Weybridge 40139/54877 Tel: Esher 66436/66195 /

GUITARS
Join the professionals, and
don’t be fooled by the price, they aren't
Over twenty different superb
models developed from famous
American originals to bring you
Maya performance and quality
plus truly outstanding value
(/) T
f ey ol
XL <ZTOUN] SAXOPHONES . one of

L4L74
the fastest actions around
with the power in the right place

Stentor




JUST A MINUTE

is all it takes to load a complete string orchestra

The Logan String Melody II at £519 r.r.p.

incl. V.A.T. is designed to fit on the top of

most organ cabinets. Featuring Split Keyboard -

Sliders for Violin, Viola, Cello and Bass -

Attack and Sustain controls - 5 settings including Organ,

Accordion and pre-set Orchestra - the Melody Il is reputed to
produce the most authentic string sounds available today.

No wonder it is one of the most sought after machines on the market.

K TRADE DISTRIBUTORS

hornby skewes

81



‘ ‘ AMCoN & D1SOA ‘

ONE WORD SAYS IT ALL!

The Power Amplifiers for the Professionals

MACINNES
1814 PA MIXER | SESCOIM

aaaaaaaaa P88000400 9 -

[

P

WSS N * N
‘me‘%{,‘{‘?‘ !.E: I\/|‘|c Tran§fo rmers
S i i 3 * Direct Injection Boxes
* Mic splitting Boxes
* In-Line Transformers
* Mic Pre-amps
* Active Equalisers
The new 18/4 Macinnes mixer has been * : -
designed for use in high quality PA systems H Igh and LOW PaSS F l |terS
where reliability coupled with the need to 2N |ti-Cab|eS
stand up to rough usage are important. Now
built into a sturdy Fibrz Glass case, the 18/4
is priced at £1,600. Send now for the latest Sescom Catalogue
Y MACINNES FRANCE S.A.R.L.
MACINNES LABORATORIES LTD. s FAAS

MACINNES HOUSE. CARLTON PARK INDUSTRIAL ESTATE, PARIS 18.
SAXMUNDHAM. SUFFOLK IP17 2NL TEL: (0728) 2262 2§15 Tel. 206 60 80 et 206 83 61




/¢/ Acoustic Guitars

Protex quick-release latches, handles, corner
pieces and fasteners are used by some of the
world’s leading marufacturers because they are
just right for the job.

Protexx rasteners LTD.

Arrow Road, Redditch, Worcs. Tel: Redditch 63231

Fylde Instruments Ltd.,
Orders Lane,
Lancs. Tel; Kirkham 684987

Progress Mill,

lectrolabs

L3
ODY

electrolabs

Bell Electrolabs Limited, Reeds Farm, Stokenchurch,
Bucks, England. Tel: Radnage (024026) 2707. ; g

We've done it! Another Electrolabs ‘“first™’.
Automatic dfoublg tracking in a foot operated
module. J

This magic unit will enhance vocals or
instruments in a more natural way than echo
ever did.

|
Even if you are the world’s greatest singer this
unit will flatter you.

Used with an instrument or vocals, on its own
or as part of the Electrolabs modular FX
system, this unit is outstanding. See and

hear for yourself at Frankfurt '78.

Stand 52104 — Hall bA.

For further details of this and
" other Electrolabs products
see your nearest Stockist
or fill in this /
coupon today. /




Buy your second guitar first.

Remember how much you paid for your first guitar? About
£10? And for that you got a sound box, neck and six strings.

Little else.
Not the best
instrument to help you &
becomeagood guitarist.
i  Butnowatlast,you §
W\ can play.
\ You've outgrown
\\‘\‘\ your present guitar
W and youknow that
W your developing
 talent deserves a

You'’re probably expecting to pay hundreds for a
good guitar—one to meet your requirements.
EKO have news for you.
Our guitars start at £47.30.
And for that you get a guitar that’s made
from the highest quality materials.
To the highest possible standards—a
pleasure to play and built to last a lifetime.
The perfect second instrument for the
accomplished guitarist.

And if you’re not accomplished yet but
want to be, then EKO is the right guitar to
learn on too.

So when, one day,you’re thinking of
buying your second guitar you'll
find you’ve already got it.

. -2
>3 ;/

AN B
Tl S
. = el

| Rose-Morrs [l

Name

Address == . i < |
Rose-Morris & Co. Ltd,, 34 Gordon House Road, London NW 5 INE. 01-267 5151, IM2/78E { L N\ |
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Kicking /V/

BY STEFAN GROSSMAN

At the turn of the
century, Mapie Leaf Rag
swept across the nation
and introduced a new
musical phenomenon named
“ragtime”’. Naturally, this
music filtered into the
country and soon jug-bands,
guitarists, string bands and
banjo-pickers were trying
their talents at “‘raggin’’.

In actual fact, they were
not playing ragtime in the
way that Scott Joplin in-
tended it to be performed.
But, instead, they combined
the ragtime feel with their
folk and blues music. What
was created could be called
ragtime blues.

Legendary bluesmen
such as Blind Blake, Blind
Lemon Jefferson, Blind Boy
Fuller, Willie Walker and
Rev. Gary Davis all popular-
ised this new form of music.
One of the basic chord pro-
gressions to be used in many
ragtime blues was C/A7/D7/
G7. Blind Boy Fuller’s Rag
Mama Rag was a classic
example of this. For this
month’s column, we have
used this progression in
a tune called Ragtime Mama
Blues. This can be heard on
the Country Blues Guitar
album (Snkf 129) where the
arrangement is played to-
gether with Sam Mitchell’s
slide/bottleneck accompan-
iment.

This is a simple tune
that should offer you few
problems and, combined
with Pallet On Your Floor
and Crow Jane, your under-
standing and control of the
alternating bass should be
strong. With this selection,
you should be aware of the
ragtime feel. The even basses
will not be as accented as
we have done in the straight
blues tunes but, instead, a

|
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certain “swing’’ must be
incorporated in your playing.
This can then be explored
and extended as Blind Blake
so successfully did.

The Dutch Wizard, Ton
Van Bergeyk, has recorded
several ragtime blues and |
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strongly suggest you hear his
Blind Blake’s Breakdown on
his Famous Ragtime Guitar
Solos album (Snkf 106) as
well as his excellent rend-
ition of Kansas City Stomp.
You should try and
hear any of Blind Blake’s and

Blind Boy Fuller’s recordings.
Kicking Mule Records have
released an instrumental
album of Rev. Gary Davis
called Ragtime Guitar (Snkf
133) that shows clearly how
the master could rag the
blues.
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bass guitar strings- the
only stringshe'll play.

=25 picato

ipicato

strings-sounds
sensational in

Rainbow

Available from
yourdealernow.

ﬁ  General Music Strings,
Treforest, Mid- Glamorgan.

86/88 Northgate, & - \ 10 New Rents,
CANTERBURY, § G} M 1} ASHFORD,
KENT. § TUENSAE | KENT,
Tel: Canterbury \ mF o ~f Tel: Ashford
(0227) 60331 T TN atd (0233) 23226

amplification

UNSERE NEUE SERIE
SPRICHT DEUTSCH —
§l WIR LERNEN SCHNELL.
Comprehensive range always in stock FRANKFURTER MESSE ’78

including some secondhand goodies. HALLE 5A STAND 52108

Ring STEVE at CANTERBURY or

TREVOR at ASHFORD ti y .

R saHme 158—166 Wellingborough Road,

Northampton, England 0604-34100




SOUND PAD Q@/ - Thelargest selectionof Guitars,
7 Amplification, Percussion, Keyboards
and Disco Equipment inthe Midlands

64 LONDON ROAD ,\Q\
LEICESTER. $ %

Thé complete range of Yamaha equipment
is always available from Sound Pad

Sound Pad Music Centre, 64 London Road, Leicester. Tel: Leicester (0533) 20760
SOLE AGENCY FOR: Ampeg Amcron Altec Citronic D.J.Electronics Yamaha Orange Custom Sound Anglo'Norwegian

Peart Martin Ludwig
MAIN AGENTS FOR: Fender Rogers Rhodes Gibson Crumar Carlsbro Guild Peavcy Hiwatt Marshall Rickenbacker WEM

SAl Simms Watta AKG Sgure Coloursound Hayman Beverly CSL Antoria lbanez Vox ™ Arbiter Auto Tune Premier H/H
Open 9.30 till 6 ‘o’clock Monday — Saturday. 10% deposit credit terms. Access & Barclaycard welcome.




Sometimes you want
lots of proximity

e,
¥ .

; i kﬁ} “The Mike With Guts”
3 E-V’s New 671A

Proximity effect. It's that husky bass boost a singer
gets working close to the mike. It's just one of the things
our new 671 does better than other mikes. Make a com-
parison test. We think you'll find that the 671 provides
greater gain before feedback than the mike you are using
now—or any competitive mike. You'll also find that our
sophisticated shock mounting assures superior rejection of
handl'ng noise. And it's got all the tough-as-nails ruggedness
you expect from an Electro-Voice microphone.

t.

2l “The Clean
g Mike” E-V’s
» New 660/661

o ..'-;' Continuously
- Variable-D
~ Super Cardioid.

Successor to the famed 664 (“The
Buchanan Hammer"), our new 660/661
mMinimizes proximity effect to deliver
clear, crisp sound at any working
distance. Frequency response, both on
and off axis, i§ continuously smooth and
uniform. Rear sound rejection capa-
bilities are excellent. The 660/661 mike
is the one mike for doing the most jobs
best. The same professional per-
formance as our famous RE series at
less than professional price.

The 661 has a high/low impedance switch. The
660 and 671 have no-solder impedance change
that takes less than a minute.

. ‘ % ELECTRO-VOICE DIVISION
EleclroVoice i) Gion Euope L
c Old Shoreham Road
HOVE,

Sussex BN3 7EY.
Tel: (0273) 778401/2/3/4
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tn my first article for IM I dis-
cussed briefly the fact that there
are many different but valid ways
of physically playing the bass
guitar as well as the sometimes
radically differing concepts each
individual exponent can have re-
garding how it should sound,
and its role within the musical
framework of his band.

When you consider the vastly
differing approaches of players
like Mc Cartney, Hugh Hopper,
and Colin Hodgkinson, you begin
to realise the magnitude of this
aspect of bass playing alone,
which could take a book to cover
fully

The fascination of the instru-
ment and the subject in general
to me, is mainly due to the comp-
lete freedom of concept and app-
roach surrounding it.

Over the years | have tried to
become proficient at all the meth-
ods 1 have witnessed and to in-
corporate them into my general
style although the orthodox plec-
trum method is my strongest
technique. This is purely because
it was the first method | employ-
ed, and | used it exclusively in
my earliest period, whilst still
getting to grips with the basics of
playing the intrument.

Consequently, | will always be
psychologically more confident
with this style.

1 suspect this is true of most of
you with whatever technique you
first got intg, but | feel it's impor-
tant to be aware, and at least have
a working knowledge of, the
other styles and methods being
used, expecially in modern funk
and jazz-rock music today. They
each contribute individual text-
ures, and phrasing linked to the
limitations, or advantages, of the
physical process involved in the
execution of each method.

It’s a job to know where to
start on this subject as the gen-
eral standard of knowledge and
experience among readers will
vary from complete novices to
pros, so the best place must be at
the beginning.

Your own ear , and the
style employed by the bassist you
admire most will obviously influ-
ence your personal concept of
sound and technique. Basically,
the nearer the bridge you play,
the harder and more ‘toppy’ the

Competition Riff

sound produced, and a piece of
plastic plucking the strings will
obviously give more ‘attack’ and
hardness to a note, than the com-
parative smooth sponginess at the
end of your finger, if thatis
what you want.

| personally keep the nails of
the fingers and thumb of the right
hand clipped level with the tips of
my fingers to give that percussive
edge to the note. A shallow plec-
trum would produce, in conjunct-
jon with the roundness and
warmth characteristic of the
finger-plucked note. Tone and
general EQ adjustment exper-
ience with your amp come into
play here also but that's another
story to be investigated in detail
at a later date.

The plectrum method gives me
more speed and greater clarity,
but is by no means a general
rule, as a fast technique comes
mainly from excellent coordinat-
jon between the two hands.

The most widely-used finger-
style method is stifl with the first
two fingers of the right hand. This
is basically a follow-on from the
conventional double-bass techni-
gue but in a more horizontal
sense than vertical. You may
remember Tab Martin, the origi-
nal bass guitarist with the Pedd-
lers, who used to hold his instru—
instrument vertically on his lap
in a sitting position with the
sides of his Ist and 2nd fingers
double-bass fashion. Stanley
Clarke does this also, obviously
as a result of his double-bass
training, but holds the bass guitar
in a more conventional, horizon-
tal manner.

The legendary Cliff Barton (of
Georgie Flame's Blue Flames, and
Alan Price Set fame) used to ob-
tain an amazingly near-double-
bass sound using this method, and
tape-wound strings.

There is an element of ‘slap’
achieved, as the string is pulled
away from the fingerboard slight-
ly when struck in this manner, a
charcteristic of double-bass play-
ing.

Most exponents of this meth-
od though play with their fingers
at right angles to the strings, strik-
ing with the fingertips. | use the
pickup guard as a thumb rest as
most thumb rests provided by the
makers are positioned much too
far from the bridge to give clarity

b

and attack to more involved
phrases and passages. Of course
if your part only requires long,
low, mellow sounding semibreves,
then striking the string near the
neck/body joint will give you

the sustain and texture required.
If you have two pickups, then
selection is important if they are
separate. Plenty of ‘top’, and
dominant back pick-up use, mixed
with the front pick-up when nec-
essary, gives the most satisfactory
result with this style.

As | mentioned in a previous
article, the thumb-only method,
using the finger rest provided on
earlier Fenders is too limiting
to consider. The comparative
slowness and inflexibility of the
thumb joint alone makes this
method out for me, and Fender
seem to agree as, since around
1973, they stopped providing
finger rests below the strings,
and instead now exclusively pro-
vide the same piece of hardware
as a thumb rest, above the strings,
albeit too far forward*.

An interesting technique invo-
lving the thumb has evolved as a
direct influence of country blues
and folk guitar - finger-picking.
This is a bit more advanced and
specialised but worth considering.

| find its main use in the exe-
cution of two, three, or four-note
chords. where, due to the
characteristics of the general
deep pitch of the instrument, to
pluck the notes of a chord, like
a harp, all simultaneously, has a
more satisfactory ‘clear’ effect
than strumming the chord with
the fingers or plectrum, which
is really the same as a fast arpegg-
io. Two-note chords, using the
top two strings can sound effect-
ive ‘strummed’. But where the
A or E string is employed, unless
you're playing around or above the
twelth fret, a muddy, jangly,
flappy mess is the result of strum-
med chords.

With this method | use the
thumb for the E and A strings
and the first two fingers for D and
G strings generally although it
varies considerably with the key,
feel and general nature of the
piece of music being interpreied.

Rhythmic feels and patterns
take on an extra dimension when
using this method, by jumping
effectively from the thumb-struck
root note on the E string, toa

two-note chord plucked on the D
and G strings with the first and
second fingers employing say the
octave to the root note on the
D string with the first finger and
the major 3rd interval note on the
G string with the second finger.
The interplay possible, using all
the fingers and thumb of the
right hand, this way aliows you to
interpret your chosen lick or
passage in whatever style you
choose, from a bouncy country or
folk mood, to smooth, or funky
lines.

A past master of this general
technique is Colin Hodgkinson of
the now sadly defunct ‘Back Door’
three-piece. He has taken bass
guitar technique further from its
original concept than any other
exponent | have witnessed and
admittedly does not comply with
everybody's idea of the function
of the instrument. Try and catch
him somewhere, and have your
mind blown,

A strong physical technique is
important, if this method is to be
exploited fully. Practice ‘barring’
at the fifth position, ie holding all
four strings down with the first
finger of the left hand, with a
littel help from the second finger
if necessary. Then pluck the four
strings arpeggio fashion, with the
object of obtaining a clear note
on each string. This builds up
general wrist and finger strength
and control. When mastered at
the fifth position, you should
move down progressively to the
first position, which makes it
interestingly harder.

This training will improve
your bass guitar technigue genera-
ily, and you can then move on to
using the remaining fingers of the
left hand to form chords or
held-down patterns to be used in
conjunction with a partially
sustained root note held effort-
lessly with the first finger.

An extension of this technique
has been widely developed, and
employed, in the Funk and Jazz/
Rock categories of bass guitar
playing. Next month, I'll deal
with this method, and other
aspects such as the execution of
harmonics and their application.

*|f you are double-jointed in this
region, as are John Entwhistle
and Jaco Pastorius, then of course
more options are open to you.
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Europe’s first
store devoted
entirelvito
Professional
Audioand
Studio
Sound
Eqguipment

ALL AT SPECIAL LOW PRICES TO
PROFESSIONAL USERS.

LONDON MIXER CENTRE

rstiiia NEW MM

SPiss S ey

CEEEEEETE € 4 12 channel stereo, 4
rrreisiiiii i i Band £.Q. Foid Back

ect only £269.00

NEW HH MIXER
Either 12/2 or 8/2
Suitable for

PA or Home
Studio use.

Also stocked — Soundcraft, Teac, Lamb, Hill,
Tascam, Alice, Stamp, Sony

NOISE REDUCTION
UNITS

DOLBY B — Teac, Videosonic, etc.
DBX — professional — semi-
professional range

AKG

Add 75p P&P each mic
Also stocked — Beyer, Calrec, Sennheiser,
Sony, Unisound, Reslo, SNS.

ECHOUNITS

For studio or P.A. use Watkins copycat.
HH Echo unit, HH multiecho, Grampian Reverb

HEADPHONEKS

Full range in stock from
Beyer, AKG, Koss etc.

MICSTANDS

KMAL MIC STANDS
REW carry the full range of KMAL
Stands — the worlds best. Many
different designs. 100's in stock.

g
o

.d.
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OGRAPHI(
EQUALISERS

Soundcraft 2204
WA L T

stereo equaliser
2 channel 10 »ands

Also stocked

JVC 2 channel — 5 band
JVC 4 channel — 7 band
BSR few II 2 channel — 7 band
BSR few III 2 channel — 12 band

Altec Acousta-voilette 2 chanpel - 23 band

Buy your equipment
from REW, the protes
sionals. Full range in
stock including Echo
Units. Full technicat
service available

for P.A. applic ation-.

MHBOSE "
Heavy d uty construction,
Pro-P.A. bins that are portable
The original superamp — 500 watts RMS per chan

AN, "ROFESSIONAL P.A.
Studio quality,
2nough to be carried by one person.

(e
s

o 1800 AMP

The ultimate amplification
800 SPEAKERS
P.A.AMPLIFIERS
AMCRON DC300A.
mcohio Ssolai e,

0
Phase linear 10082 x 430 waits RMS
‘.

Plase hnear 100 X250 watts RMS
HH S130 1}

Gaaaaos

Guag 301y 1 x 90 watts RMS

REW Professional Audio, 126 Charing Cross Road, London WC2. Tel: 01-836 2372/7851

TheProfessional Everything Store

TEAC 4 CHANNEL

A3340S home
recording studio.

Simul Svne facilities.

A2340SX 7" reels,
7% ips, Semi-pro model.

Model 8140
multitrack. 4-channel
Semi-pro. with sync.
similar to 33408 but
T%2 % 3% and 7 reels

FROM £449

Y\
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REVOX

Britains Revox specialist
—We carry the largest
stock at the lowest prices

PRICE BREAKTHROUGH
BRENELL
‘-
g\ -
4

THE NEW 1" 8-TRACK
TAPE DECK
Come In for a demon-
stration of our budget
8 -track Home Studiobuilt
around this versatlle
machine, Amazing pro-
fesslonal Price on Appli-
cation.

Also available for early
dellvery:

TASCAM 80-8 ;' 8-Track and OTARI
MX5050-8 '2"" 8-Track Tape Decks.

P.A.SPEAKERS
P.A. speakers in Britain. Save
money by buying at our very low -
1
prices. See our tremendous
v range. Bass speakers, Homs,
[
overs and spare parts. Also
in stock Goodmans, Altec,
Celestion, Maclab, E.V.
STUDIOMONITOR
Large stocks of JBL, Altec, Tannoy,
Electrovoice, Spendor.
FULL RANGE OF ACCESSORIES &
SPARES IN STOCK
ALTEC-LANSING, AMCRON, A T C . BASE, BEYER, BOSE,
CALREC, CANNON, CERWIN-VEGA, DAN GIBSON. DBX
DOKORDER. DOLBY. EDITALL, ELECTROVOICE. EMINENCE
EMITAPE. ES S.. FERROGRAPH. GAUSS
LABORATORIES, MACLAB, MASTER ROOM. NAK AMICHI |
PHASE LINEAR, QUAD, RADFORD, RESLO, REVOX, SCOTCH
SENNHEISSER. SHURE. SNS, SONY. SOUNDCRAFT. SOUND
CRAFTSMAN. SPENDOR, STANTON, STAX. VIGEOSONIC

REW carrv the largest stocks of

H.F. Driwrs, Lens, Cross
MAIN AGENTS FOR AKG, AGFA, ALICE. ALLEN 8 * ~4TH
GRAMPIAN, HH, HARRISON, HILL, JBL. KMAL. KOSS. LAMB
STRAMP. TANNOY. TASCAM. TEAC. TDK, UHER

ALL PRICES INCLUDE V.A.T.
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..MUST BE
A CHIP OFF THE
THE OLD VOX!

LS

The new
VOX Escort practice amp

with Arbiter Autotune
bﬂ dt tlp (ILLUSTRATED WITH AC30)
W Available as Battery or Battery/Mains models. Two
. inputs. normal and brilliant. Separate volume and
met FOIr tone controls. Featuring an output socket . . . to
feed signal into main amplifier.

DEMWSTRATED DAILYON DALLAS/ Dimensions 12%’ x 5% x 84" (32cms x 13cms x 21cms)
Vox STANDS NOS 50]58 & 50]60 vox Sound Ltd., Vanguard Way, Elm Road, Shoeburyness. Essex.
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om H H ® @® @ Think back to the under-powered, woolly-

sounding P.A. systems or the obsolete, unreliable
instrument amps of the 1950’s and 1960's and you
realise how much better today’'s sound equipment

QUOTE:

“By 1976 H/H had dragged the amp market into
the Seventies — no mean feat, as the technology
had previously been stuck in 1956

(International Musician and Recording World
Magazine, July 1976)

Now, audiences expect to hear musicians putting
out good sound from up-to-date amps and
speakers, loud and clear. Over the last ten years
the H/H Company has played a leading role in
innovating new ideas to give musicians a better
deal.

In 1978, H/ H gives musicians unbeatable gear that
sounds better, looks better, and performs night
after night, gig after gig, with reliable ease.

Give your audiences the
successful H/H Sound.

PLEASE SEND ME INFORMATION ON THE
HH SOUND EQUIPMENT

I ADDRESS...........ooooeoeeiemeciseseenscmnrsssene oo

P

Hede e A\

) VIKING WAY, BAR HILL

I CAMBRIDGE CB3 8EL
| TEL: CRAFTS HILL (0954) 811
' ¥ TELEX: 817515 HH ELEC G
lelectronic PROFESSIONAL
AUDIO

ELECTRONICS




PG
FALL BRET T Acoustic Guitor

To start 1978 off, | got together with twelve-string guitarist Johnny Joyce and bassist De Lylse Harper and put together a .
piece of music for acoustic six and twelve-string guitars with bass back-up.

The six-string takes the lead part using a plectrum, whilst the twelve-string plays a straight rhythm.

Bassist De Lylse Harper is one of the country’s leading session players and has appeared with Linda Lewis at Ronnie Scott’s
last month.

Although the bass and rhythm parts are fairly straightforward, the lead part is quite complex. You will find however that this is
very effective if somewhat unusual.
| Johnny suggested calling it *‘Never mind the Sex Pistols, here’s a load of old bootmenders” but we settled for “Cajun Dream”.
’ Still what’s in a name?

"“CAJUN DREAM”

r FLI_—: 6 String

— 12 String

Bass Guitar
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Only HH Stereo

ADT. & Echo & Reverb




ixers give you
& Flanging... How is it done?

H/H has designed a unique module called a
“Digital Etfects Unit”* which simply plugs-in to any
H/ H professional mixer as an optional accessory.
The module contains custom-made integrated
circuits (exclusive to H/H) which produce audio
signal. delays of high technical quality.

An H/H Mixer and Effects module make marvell-
ous sounds for /ive vocals and instruments —
previously only economically possible in recording
studios. With H/H Mixers you get super A.D.T,
rich echo, or full reverb — all with the stereo
sound image that can lift your vocals to new
dimensions. If you want deep flanging, phasing, or
muitiple voice effects, then the H/H module will
do all this really well.

The H/H Stereo-16, Stereo-12, and Stereo-8
Mixers feature balanced inputs and outputs, four
band active equalisation, foldback, comprehensive
monitoring, accurate illuminated V.U. meters, and
headphone outputs.

The technical specifications are to professional
studio standards.

Vinyl transport case, Flight case, and Cannon
connectors are available options.

Your new Mixer
must be H/H!

r—--—--——l

PLEASE SEND FULL INFORMATICN ON THE
HH MIXERS AND ‘DIGITAL EFFECTS UNIT’

...............................................................

VIKING WAY, BAR HiLL
CAMBRIDGE CB3 8EL

TEL: CRAFTS HILL (0954) 81140
TELEX: 817515 HH ELEC G
PROFESSIONAL

AUDIO
ELECTRONICS



€ .
rofessional
eyboard centres

a division of City Electronics Limited

25 Central Sq. High Rd. Wembley 01-902 2832
65 Market St. Torquay, S. Devon 25488

[ ] [ ]
imperial
SUPER

* 44 note manuals

* Nine pitches of
Harmonic Drawbars

* 8 Pre-set voices

* Superb Piano and
Harpischord voices

*2nd and 3rd Harmonic
Percussion and ‘Chiff’

* Sustain & Delay Vibrato

* Multi-String Orchestral
Ensemble with Sustain

* Orchestral Brass

* Built-in 2 speed elect-
ronic ‘doppler’ tremelo/
chorus

and much much more . .

£1275

Our amazing FREE offer!

THE BEST VALUE PORTABLE
ORGAN ON THE MARKET TODAY

=\\e

Buy a new Imperial Super
from us during February and
we will give you a superb
Sharma 650 Cabinet and
professional organ Stool

(total value £357) absolutely FREE! Sharrna 650

CUT THIS OUT & POST NOW ——————T

| To: City Electronics — Professional Keyboard Centre

| PLEASE SEND ME INFORMATION AND PRICES ON:
} Your Imperial Super offer [__]

I Portable Organs [__]  Synthesizers [ ]

| Keyboard Amplification [__] Effects [

| Electric Pianos [_]  String Synths [ ]
|

I

I

|

I

|

I

|
|
|
|
|
|
|
Easy Payment Terms ] Export [_| :
|
I
I
|
|

WEST-END CENTRE

ELECTRONICS

The full range of MM equipment

in stock for immediate delivery.

DEMONSTRATIONS WELCOME

REW......

REW Professional Audio, 126 Charing Cross Road
and 17 Denmark Street, London WC2,
Telephone: 01-836 2372/7851.

Mail Orders to: REW House (Dept |M),

i0-12 High Street, Colliers Wood, London SWI9
Telephore: 01-540 9684 5 6,

X

4

KEMPSTER & SON
SWINDON

SOLE AGENTS MM MIXERS AND

FOR POWER AMPS
PA Systems up to 1000 watts from Stock
Gauss, ATC, RCF Speaker Systems
Stage box and Multicore supplied

SOLE MUSIC MAN AGENCY

No deposit terms available.

98 COMMERCIAL RD., SWINDON,
Don't forget PREMIER CLINIC
Wednesday 8th February
MM Mixer/PA Demo Wednesday 8th March
Contact us soon for your Free Tickets

LEE KERSLAKE
with
URIAH HEEP
plays
linge'vland
to find out why send for free catalogue and U.K. price list to
Dept. M4
THE SUPREMO DRUM-WARE CO.,

P.O. BOX 5, BRADFORD 3, W. YORKS.
Exclusive U.K. Sales Agents.
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5 TOP BRITISH

TO SONOR!

What makes a drummer change from
one brand of drums to another. With so
many makes of drums competing on
the market today there has to be a major
reason why more and more top British
drummers are changing to Sonor drums.
And these are players who can have their
pick of the kits that are being sold today.

So far, at {east 25 top British drum-
mers have switched to Sonor. People like
John Marshall (Soft Machine), Bobby
Watts' (Talk of The Town), Malcolm
Green (Split Enz), Nigel Morris (ex-
Isotope), and Simon Fox (Be Bop Deluxe)
are a few of the drummers who have
opted for Sonor sounds.

Martin Drew, who is 2 jazz drummer
with the Ronnie Scott Quintet, explained
why he now uses Sonor: “I've been
through the lot. Now I'm using Sonor
it’s terrific because you get such a good
back up on service and spares. They’re
not one of these companies who thinks
they have sold you a kit and that’s it they
don’t want to know you. With Sonor I
can always go back to them and get their
co-operation when [ need spares or any-
thing else done to the kit whether its
getting new toms, hoops, or any-
thing.”

Nigel Morris, who used to be with
the jazz-rock band Isotope finds that
Sonor is also tops when it comes to after-
sales service. He says he can call UK
distributors Hohner at any time and
get through to someone who will be of
immediate assistance to him.

Both Hohner and Sonor look after
the drummers who use Sonor gear and
druramers are regularly invited to Hohner
in Britain to meet each other and chat
about new Sonor developments.

The versatility of Sonor is shown
by the fact that drummers from all walks
of music are changing to Sonor whether
they be rock drummers like Simon Fox
and Graham Jarvis (Cliff Richard) or
deft jazzmen like Alan Ganley (John
‘Pankworth) Tony Mann (Barney Kessel)
or big band musicians like Mike Grigg
(Ray McVay).

Whether you like it or not, you have

DRUMMERS SWITCH

Britain’s top Sonor drummers

to admit that being a jazz-rock drummer
takes quite a bit of skill and ability and
it’s obvious that a drummer who has
reached that standard of playing is going
to want the best kit he can lay his hands

.on. Sonor therefore is the natural choice

for someone like Nigel Morris. Nigel
is a highly-regarded drummer who can
turn his hand equally well to jazz or rock.
He finds his Sonor kit is ideal for both
styles.

John Marshall from Soft Machine
will talk for ages on the way his Sonor
drums project on stage with a real edge
and depth. He finds his Sonor drums
are equally at home whether in the
studio or during a live gig. Sonor, for
him, also lessened the time it took in
the studio to get a good drum sound.

The fact is that when you buy
Sonor drums through Hohner in the
UK you are guaranteed the best back-
up that Hohner’s British marketing
expertise can provide. Both Hohner
and Sonor know it is no use selling a
drum kit to a regularly working drummer
if parts and spares are not readily avail-
able. What’s the point in owning a kit

that is out of commission because you
can’t get a spare for it. You're going
to lose both your reputation and gig-
money if that happens.

The British drummers who have
changed to Sonor will vouch for Hohner’s
incredibly efficient back-up. Anything
you need for Sonor is just a phone call
away from Hohner if your dealer hasn’t
got the part you need. And there are not
many companies today who will take that
kind of interest in making sure their cust-
omers become part of a family — the
Sonor family of drummers — rather than
just sources of money to be forgotten
once they have made their initial pur-
chase.

“They really are fantastic,”” says
Ronnie Scott’s drummer Martin Drew
of both Sonor and Hohner. “Whatever
I need, they make sure I can get hold
of it easily. I feel I can call up Hohner
and speak directly with Gordon
Williamson or if he is not available there
is always someone else who will sort out
any service or parts problem I may have.
Britain’s drummers are changing to
Sono1, and there are sound reasons why.”
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recorded and played live and you'll
hear the same thing: they are two differ-
ent gigs requiring practically two types
of drum kits. The thing is that when you
are playing live you are looking for all
the power and projection your drums
can muster. If you haven't got this then
your fills and drumming is going to get
totally lost in the mix and overpowered
by vocals, bass, and guitars.

But get into the studio and it is an
entirely different ball game. There, the
engineer is looking for the deadest sound
from vyour kit he can find. All those
resounding overtones and piercing power
you get on stage is positively useless in
the studio where sensitive mikes pick up
every nuance. Unless your drums are
neutralised so they give out only what
the sound engineer wants to hear, your
session will be a waste of time. That's
why drummers who have got just one
kit for both stage and studio use have
to have their drums in the studio gaffer
taped and blanketed beyond recognition.

When you see a drummer in a well-
known band using one kit all the time
onstage, you can bet that he uses a tot-
ally different set up when he gets to
the studio. Obviously not every drummer
can afford to cart two different kits
around with him all the time so many
players have to go for a compromise
and settle for a kit which will deliver
what they want both on stage and in
the studio. No easy task for any drums.

Sonor drummers agree that their
kits need far less attention in the studio
to get a good sound than anything else
they used. The savings in time, money,
and frayed tempers is obvious.

The reason that Sonor is so much
at home in the studio and beloved of
studio engineers is one of ‘‘quality’’.
Sonor drums are built to be enormously
strong and withstand any treatment.
Because the shells are thicker and heavier
than any other, the Sonor range of drums
has astounding, range, clarity combined
with depth and power.

Now although power is not necess-
arily what you want in the studio, the

100
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STUDIO

SONOR

fact that Sonor has this quality in abund-
ance means that a good drummer can
control the volume at his disposal and
modify it to the needs of the session.

At least one sound engineer has said
that Sonor kits are the only ones they
have mixed that can give a live sound in
the studio within five minutes. If you've
ever taken your drums into a studio
you'll know this is no easy task.

There is a terrific amount of damping
and equalisation that has to be done to

——

most kits to get the sound that a pro-
ducer wants. Usually a completely dead
sound is required in the studio with no
overtones whatsoever. This is usually
done by careful placing of tape and
blankets around the skins and shells so
that all overtones are eliminated. This
leaves it clear for the producer to add
on anything he wants. in the studio it
is easy to build up to the sound that is
required rather than having to take away
what is already there.

1




Much of his time is spent touring,
giving lectures to educationalists about
the use of percussion instruments in the
learning process. This is a particular
speciality of his and he could devote
100 per cent of his time to this work
if other matters were not so pressing.
The fact that so many of Britain’s
top drammers have switched to play-
ing Sonor drums in the last two years
is principally due to Gordon’s efforts.
; His knowledge of the recording session
* scene and the professional music market
have enabled him to place Sonor Kkits
in strategic hands and many drummers
today have cause to be thankful to
Gordon for guiding them onto a ‘“better
drum kit”.

One of the highlights of Sonor’s year
are the visits to the Factory in Aue,
| Westfalen, West Germany Ry British
| drummers. In the last year dealers and
! Hohner have organised several of these
trips — one particularly successful one
was arranged in conjunction with
Assembly Music of Bath when S0 young
drummers from the West Country spent
a couple of days in Aue — and there are
high hopes of organising for even more
people to see the impressive manufact-
uring facility of Sonor drums.

Gordon has interests in all ranges of
percussion. He still keeps his own hand
in as a drummer despite the fact that
more often than not he’s arranging for
some of the world’s greatest drummers
to display their virtuosity. He says he
_ thinks it is important that someone

. concerned with the marketing of drums
should play as often as possible. So he
continues to understand the needs of
working drummers.

Observers of Sonor will realise that
there have been several significant
changes in the range of drums since
Gordon arrived in the Sonor seat in
London. Certainly the renewed vigour
of Sonor marketing:is due to Gordon’s
efforts and he foresees the next two years
as the point of major breakthrough for
Sonor.

Gordon Williamson has only been
with Sonor for a couple of years. Offici-
ally he works from the headquarters of
Sonor’s British distributors, Hohner, of
Coldharbour Lane, South London, but
unofficially his influence over the
marketing of Sonor spreads across most
of Europe.

There isn’t an exact title to describe
Gordon’s role within Hohner or Sonor.
perhaps Marketing Director, or Sales
Director might cover some of his func-
tions, but in a nutshell his job is to inter-
pret the Sonor message into English and
then ensure that the message is heard loud
and clear across the world. Last year
his success at spreading that message
came to the notice of other European
distributors of Sonor percussion products
and he found himself spending an in-
creasing time abroad talking to European
dealers and drummers.

Gordon is a percussionist himself.
Perhaps that’s an obvious statement,
but not to those who know the industry
and realise that many people promoting
and selling drums have never seriously
played in their lives.

His training was in the military band
as part of the British Army. After serving
as a Commissioned Officer Gordon ent-
ered the percussion trade. He had, of
course, formed close links with the indus-
try whilst serving Her Majesty and on his
discharge it was a natural development
for him to go to work for a British
drum-maker, enlarging the links between
the manufacturer and the services and
promoting the cause of percussion and
drumming.

Gordon’s ability was so great that
he found himself called on to teach per-
cussion and in his home town of Leicester
he coached young enthusiasts in the
finer points of stick work.

When he arrived at Hohner, Gordon’s
role enlarged considerably. Today he’s
concerned with percussion education,
dealer marketing and relations between
Sonor and professional (and some not-
so-professional) drummers.
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WHEN ONLY THE BEST IS GOOD ENOUGH

ENGLAND

Achille Roma,
456 Ashley Road,
Parkstone,

Poole, Dorset.
Parkstone 743664

Assembly Music,

25 Clavertoh Building,
Claverton Street,
Widcombe, Bath.
0225-228%4

12 The Promenade,
Gloucester Road,
Bristol.

-

Cascade Music,

42/44 Upper Tooting Road,

London SW17.
01-672 3897

Central Music Ltd.,
12 New Bond Street,
Leicester.
0533-538681

Cookes Band Instruments,

34 St. Benedicts Street,
Norwhich.
23563

J & L Dawkes,

8 Hillingdon Road,
Uxbridge,

Middx.

89-39809

C.H. & J.A. Dawsons Ltd.,

59/65 Sankey Street,
Warrington,
Cheshire.
0925-32591

Woodroffes Ltd.,
5/8a Dale End,
Birmingham.
021-643 6641

‘Gwent Music,

54 Sovereign Mall,
Newport,

Mon.

0633-57505

Peter Gray,

212a Waellingborough Road,

Northampton.
31211

J. Ham,

75 Mansel Street,
Swansea.

50968

Hermitage Organs,
31/36 Hermitage Road,
Hitchin,

Herts.

0462 59926

Henrits Drum Store,

112, 114 Wardour Street,

London W1.
01-734 7121

Hobbs Music,
3-5-7 Mary Street,
Lancaster,

Lancs.
052460740

Kennards,

87/88 Northgate,
Canterbury.
0227 60331
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- 30

32

24

33

27

36

31

13

Bennetts,

117 New Road,
Portsmouth.
60865

Keyboard Harmony,
82 High Street,
Redhill,

Surrey.

0737 68821

Luton Music’ Centre,
114 Leagrave Road,
Luton,

Beds.

26826

Mitchell Music & Electronics,
7 Queen Street,

Salisbury,

Wilts,

0772 23689

Music Ground,
246 Station Road,
Dunscroft,

Nr. Doncaster.
0302 843037

Musical Sounds,
274 London Road,
Sheffield.

0742 50445

Normans,

1 Litchfield Street,
Burton-on-Trent.
61528 0283

The Organ Loft,
18a Market Street,
Huddersfield.
0484 25355

Percussion Sounds,
405 David Walk,
David Lane,

Basford, Nottingham.
701 054 060

White Sound Equipment,
3 Albion Place,
Sunderiand.

0783 78958

J. Scheerer & Sons,
8 Merrion Centre,
Leeds,

Yorks.

0532 32401

Simpsons,

68 Watling Street,
Gillingham.

.0634 51131

Sounds,

124 Shaftesbury Avenue,
London W1.

01-437 2458

Chris Stevens,

11 Queens Road,
Southend.

0702 45451

Len Stiles,

264, 266 Lewisham High Street,

Lewisham,
London SE13.
690-2958

West Country Music,
2 Highshore House,
New Bridge Street,
Truro, Cornwall.
0872 78501
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18

16

35

28

47

45

46

44

Kingfisher Music,
20 Kings Road,
Fleet.

02514 21210

Wishers,

77-79, Osmanston Road,
Derby.

0332 48156

Worcester Music Centre,
Lower Ground Floor,
Russell & Dorrell,

High Street,

Worcester.

20279

The London Music Shop,
218 Great Portland Street,
London W1.

01-387 0861

Gardner Musical Instruments,

435 Hessle Road,
Huil.
0482 223865

Salop Music Centre,
Beeches Lane,
Town Walls,
Shrewsbury,

Salop.

0743 64111

Bell Music of Surbiton,
157-159 Ewell Road,
Surbiton,

Surrey.

399 1166

Guitarzan and Bongo Bills,

28-30 Middlesbrough Road,

South Bank,
Middlesbrough,
Cleveland.
06495 67510

Woods Pianos,
84 Church Street,
Preston,

Lancs.

0772 52865

N. IRELAND

J. Evans,

53 Bridge Street,
Lisburn,

Co. Antrim.
02382 2011

Johnnie Owens,
113 Charles Street,
Ballymoney,

Co. Antrim.
02656 62147

Marcus Musical,
113 North Street,
Belfast,

N. Ireland.

0232 24956

Sound Sense,
47 Bond Street,
Londonderry.
0504 44752

D & S Sound Centre,
Castle Street,
Omagh,

Co. Tyrone,
066244340

38

39

37
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40

SCOTLAND

Bradley’s Music,

69a West Regent Street,
Glasgow.

04-1 3321830

Forth Valley Music Ltd.,
16 Cow Wynd,

Falkirk,

Scotland.

0324 31477

Grant Music,

53 Home Street,
Edinburgh.
031-2281704

Bruce Miller,

55 Holborn Street,
Aberdeen.
0224-55924

McCormack'’s,
33 Bath Street,
Glasgow.
041-332 6644

Wilkie's,

2 Canal Crescent,
Perth.

0738 23041

CHANNEL IS.

Regent Music Ltd.,
12 Beresford Street,
St. Helier,

Jersey, C.1.

0534 30271

STOP PRESS!
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50
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C&H Dawsons Ltd.,,
1A Princes Street,
Stockport,
Cheshire.

C&H Dawsons Ltd.,
24 King Street,
Wigan,

Lancs.

C&H Dawsons Ltd.,
5 The Forum,
Chester,

Cheshire.

Bruce Miller,

2-4 Queens Gate Arcade,
Inverness,

Scotland.

Rock City Music,
48 Cloth Market,
Newcastle.
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New catalogue and poster now

available

The Sonor range is far too vast
to go into in detail here in these
pages. If you really want to see
each of the Sonor kits beautifully
photographed and described then
you need go no further than your
nearest Key Dealer and pick up a
copy of Sonor’s new catalogue
where you can read up on the fas-
cinating story of Sonor and learn
about the techniques used to manu-
facture these tremendous drums.

Sonor have gone to a great deal
of trouble to bring you the perfect
catalogue to display their wares. If
you are not a Sonor user, you can

Sonor to
the rescue

There can’'t be many companies
which would go to the trouble that
Sonor did for drummer Kevin Bowley.
Kevin is a pro drummer doing the Mecca
ballroom circuit. Things were going
smoothly for him until a gig last year

at Bolton Palais. What happened was.

that the Palais burnt down and Kevin's
kit went up in smoke along with the
rest of the building.

He needed a new kit fast and re-
membered a Sonor kit he had seen at
Mike Jackson's shop Percussion Sounds
in Nottingham. As a Key Dealer, Mike
had a first-class service from Sonor.
When he found he didn't have the kit
that Kevin wanted in stock, Mike made
a quick phone call to Sonor in Germany.

Within hours, Sonor had air-freighted
the biggest kit in the range directly to
Mike’s shop. A happy Kevin Bowley was
able to pick up his new kit of Sonor
drums within a day of placing his order
and lost no time continuing his drum
career.

“l believe he is knocked out with
Sonor drums now’’, said Mike Jackson
who has supplied Sonor drums to dozens
of bands from Punk rockers to the big
band boys.

104

stil benefit from a look at the
Sonor range if only to become
familiar with the range of access-
ories that Sonor produces.

Sooner or later you are going
to need a replacement drum pedal,
stool, stand, skin, nut, or sticks.
When you have the Sonor catalogue
you'll also have at your fingertips
pictures and order numbers for
these items.

Sonor has also produced a huge

poster which shows at a glance the
majority of the Sonor kits that you
can buy. These include the XK984
Sonor-Phonic four-drum outfit, the
XK925, XK947 and four other top
Sonor kits all pictured in colour.

The Sonor slogan is ““When only
the best is good enough” and the
pictures of the Sonor dream kits in
the catalogue and brochure will
show you why.
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A century of Sonor drums

When the glittering array of Sonor
drums is, unveiled at this year's Frank-
furt exhibition it will mark more than
100 years of excellence in drum making
by Sonor. It was back in October, 1875
that Johannes Link founded the Sonor
name and factory. His work has been
carried through to the fourth generation
of Link’s who produce drums with the
same care and attention that Johannes
demanded when he began. Only now
Sonor drums are made using the most
up-to-date methods that 20th century
technology can provide.

As visitors to the Sonor exhibits
at Frankfurt will see, Sonor produces a

comprehensive range of quality drums
that are fast becoming the new standard
by which drummers will judge all per-
cussion instruments.

Sonor made big news at last year's
trade fair by launching a totally new
range of drums including a new snare
drum which has proved immensely pop-
ular with drummers because of its one-
piece construction which givesan incred-
ible range, clarity and projection. Natur-
ally every drummer who goes to
Frankfurt this year will be wanting to
visit the Sonor stand to see first hand
what surprises the Links have for this

year.
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Cel de Cauwer Is Belgium's top drummer
and for the past four years has been voted that
country’s best drummer. Cel uses a Sonor kit
as does fellow Belgiuimi jeun Pierre Onraedt
a popular studio drummer and drummer of the
band Dream Express.

o SONOR

Above: Cei de Cauwer

Below: Bob Moses

There are countless drummers using Sonor
in the States. Among them are Steve Smith who
insists on the quality of Sonor drums to attain
the great projection and high energy level con-
sistently achieved by the Jean-Luc Ponty Band.
Top percussionist Bob Moses teams up with
Sonor drums to obtain the vitality and excite-
ment of drumming at its bets. Bob Moses
relies on Sonor to provide outstanding pro-
jection, range and tone.

Connie Kay was the first drummer to
discover and endorse Sonor Drums in the
USA. He has played for Benny Goodman and
the Modern Jazz Quartet and remains faithful
to Sonor. Sonor drummer Keith Copeland,
most noted for his work with Milt Jackson,
Jackie Byard and Stevie Wonder, recently

joined the Elite Percussion Staff and the
Berklee School of Music.

Barry Cram is one of Australia’s top
drummers who has toured extensively with
Jose Feliclano, the Doobie Brothers, and Bo
Diddley. Barry has changed to Sonor drums and
says of his kit: “Being on the road so much |
find Sonor are the hardest-working drums ['ve
yet used. Sound one stands, the drums and
fittings have to be rugged just to take the set
ups and pull downs. All round Sonor drums
are a really hard working Rit, the most rella-
ble good sounding, good looking | have every
played. A perfect kit for every rock band that
wants the ultimate drum sound while still being
versatile enough for jazzy funk, or any other
style of music”’

Other Aussie drummers who have turned
on to Sonor include Brian Czempinski, a pro
for 20 years and Australia’s most respected
drummer Mark Kennedy who claims Sonor
drums are the sturdiest, most rellable, and
best designed drums he has ever used.

Up and coming drummer Virgll Donati
says of his Sonor drums: ‘“They have a very
consistent tone no matter what surroundings
| use them in'. Sonor drums are also used by
lan Mclellan, drummer with top Australian
band Arlel.

Above: Mark Kennedy

Right: Barry Cram

Below: Keith Copeland

You don’t hear much about modern music
in East European countries but even in count-
ries like Hungary which are not familiar for
theilr contribution to rock music you'll still
find discerning drummers who require the
excellence of Sonor drums. Imre Koszegl plays
with the Koszegi Rhythm and Brass band which
bears his name and relies on Sonor far his

sound.
e
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Above: Imre Koszegi of the Koszegi Rhythm
and Brass Band from Budapest.

Sonor are doing great things in South
Africa and Hohner there claims the brand has
captured a large share of the Pop market while
Jazz drummers all like the kit. South Africa’s
top jazz drummer reckons Sonor’s Rosewood
kit are the best drums he has trled. Neil Cloud,
the drummer with top SA rock band Rabbit
has .recently purchased a Sonor XK9409 kit
because he felt It was ‘‘the best kit on the
market”. He is going to modify the melodic
toms to fit bottom vellums. He is using 16
mikes to amplify the Rit on stage.

Shane Mahoney Is the drummer with
top commercial band Ballyhoo. Shane uses
a Sonor XK 9212 kit and u'sed them on the
band’s new album.
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When you buy your set of Sonor
drums you’re going to want the best
cymbals to go with them. Hohner know
that Zildjian cymbals are well up to the
mark in quality with Sonor drums and
have arranged distribution of Zildjians
in Britain so that there is no problem
of supply for Sonor drummers to fit
their- top kits with the best cymbals
around. The relationship between
Zildjian and Sonor is very closg and
Sonor have their own facilities in their
German factory to enable stocks of
Zildjian cymbals to be distributed in
Europe whenever they are needed.

Hohner J

You know, when you get right down
to the ‘nitty gritty’, there’s no substitute
for quality. Sure as the old saying goes,
‘you can fool some of the people some of
the time etc’. But in the end, quality,
people, products and ideas always win
through. Or do they? Well not without
a great deal of hard work and enthusiasm
from manufacturer, distributor and end
user.

In our case, the Sonor factory, Sonor
distributors, Sonor Key Dealers, Sonor
drummers throughout the UK and, as
can be seen elsewhere in this issue,
throughout the world, is a team
of people products and ideas dedicated
to quality. People who believe that to
produce quality percussion instruments
only the best is good enough. That's
why Sonor quality is winning through.

Sonor drums are recognised by every-
one as a quality product supported by the
best dealers, the best drummers, and the
best factory and distributor service in the
world.

So these few words are our way of
saying ‘thank you' to everyone connected
in anyway with Sonor, both in the UK
and throughout the world for their supp-
ort in 1977. We look forward to an excit-
ing year to came.

M.HOHNER, LONDON LTD, sole UK
distributors of Sonor percussion.
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Sonor’s warehouse of Zildjlan cymbal stocks.
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Customise your kit with Sonor

Just as no motorist would ever consi-
der buying a car if he knew there were no
replacement parts to be obtained for it,
so drummers should bear in mind the
back-up, service, parts, and accessories a
drum manufacturer can offer before he
makes his choice.

With Sonor, you can be sure that
whatever kit you buy, there will always
be a steady stream of parts available to
you. Sonor knows that a drum kit that
cannot be maintained in top condition is
of no use to a hard-gigging drummer whe
needs complete reliability night after
night.

Sonor makes a complete range of acce-
ssories as well so there is no need for a
drummer who buys a Sonor kit to
compromise on quality by using equip-

ment that is not made by the company.

Sticks, cowbells, stools, stapds, bass
drum pedals, cases, skins, snares, and nuts
form part of Sonor’s arsenal of quality
accessories and parts.

The Sonor ‘Daniel Humair’ bass drum

pedal, for example, is a favorite among
drummers who praise its single-post con-
centric action and the ingenious way the
action and beater height and length can
be altered.

Sonor cymbal stands also are
adjustable. They have a tough steel sk-
eleton covered with an indestructable
alloy to make it unbreakable.

Sonor hi-hat stands have a completely
frictionless pull for the fastest action
possible. Legs can be fitted with either
rubber or metal spurs and an extra clamp
is built on to the upper tube of the hi-
hat stand to give a drummer micro-adjust-
ment of the height of the hi-hat.

When you play a kit that is 100 per
cent Sonor, you'll have the feeling that all
the drums and cymbals were tailor-made
for your playing style. It is as if Sonor
engineers had been studying your drumm-
ing and then built a kit around your own
requirements. That is why drummers
who change to Sonor can never go back
to anything else.
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Want to know more about Sonor? Complete the coupon and return it tol
Sonor Drums (Marketing), Johs Link KG Ave/Westfalen 5920

Bad Berleburg 2, West Germany.

| am interested in finding out more about Sonor. Please send me details and information.

State
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SONOR — When only the best is good enough.
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When travelling between Glasgow and Edinburgh, why not drop in
and have a chat with the staff of THE MUSIC BOX in Bathgate.
We can give you all the information you will need about
Gibson guitars. Also many other instruments in stock ‘‘right now”.

FOR THE MUSIC SHOP BETWEEN GLASGOW AND EDINBURGH

THE MUSIG BOX

7 and 9 WHITBURN ROAD, BATHGATE, WES
SCOTLAND, (0506) 52893

Guitars 1n Stock
Gibson Firebird Ltd Ed w/case Nat new £639
Gibson Thunderburd Ltd Ed w/case Mat new £559
Gibson Les Paul Standard S/B new £539
Gibson ES335 Coil Tap wine new £539
Gibson ES345 Stereo Cherry new £565
Gibson SG Standard S/B new £390
Gibson L6S Deluxe Nat new £295
Gibson SG Special Cherry new £325
Gibson Ripper Bass Nat new £345

Stockports Gibson Star -ﬁeder

—_—
Gibson 1959 ES345 P.A.F. Pick-ups mint 5649
Gibson 1966 Fitebird P9OS Pick-ups nice £545
Gibson 1962 ES330 S/B mint 2285
'Gibson Les Paul Custom S/B mint £479
‘Gibson Les Paul Custom S/B as new £535
Gibson Les Paul Standard S/B as new £479
Gibson SG Standard Cherry mint £329
Gibson SG 3 Pick-up White as new L379
Gibson 1959 J1¢0E S/B mint £395
Gibson J45 S/B new £320

Fender Guitars in Stock
Stratocaster White M/Neck w/trem new £359
Stratocaster Nat M/Neck 1/trem new £329
Starcaster Walnut w/case new £400
Stratocaster S/B Rose/Neck w/trem new £335
Stratocaster Black Rose/Neck l/trem new £299

Fuil range of Electro-Harmonix Effects in Stock

Telecaster Thinline Nat M/Neck new £349
Telecaster Custom S/B RosesNeck used £249
Precision Bass S/B Rose/Neck new £269
Precision Bass White Rose/Neck new £279
Fyecision Bass Whate Maple Neck new £305
Musicmaster Bass Black Rose/Neck new £129

———
TPaiste, Zildiian and 5 Star Zyn Cymbals in Stock

Premier B304 227 5 Drums Red new £475
Premier D717 247" 7 Drums Silver new £639
Premier D305 24" 6 Drums Gold new £520
Olympic B1031 22" 4 Drums Royal Purpie new £239

All prices inc. \LAT, Aeoes Barc.laycﬂ H.P. p/x ngcome -
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FOR NORFOLK

Lots of new & secondhand Gibson Guitars in stock

Cookes Band Instruments

East Anglias leading amplification and instrument
specialist.

34 St. Benedicts Street, Norwich.

Telephone Norwich {0603) 23563 & 613554
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NORTHERN IRELAND

73—75 Broughshane, Ballymena Tel: 41792
1--3 Strand Road, Coleraine Tel: 561665

= NEW BRANCH NOW OPEN!
~> SESSION MUSIC, 169 SPENCER ROAD,
LONDONDERRY TEL: 46796
” .

ALL THESE FINE SHOPS ALWAYS HOLD GOOD
STOCKS OF {ibsop ~ GUITARS

including - Les Paul Custom, Les Paul Deluxe
, and Marauder
Agencies include: H.H., Premier, Carlsbro, Gibson, Fender
Credit facilities available and trade-ins welcome
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EXPRESS EXPORTS
TO EUROPENO AT

/' SOUTH EAS
~ 373/377Lewisham High Street,
London SE13 6NZ %
01-690 220
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/] STAR DEALER

All Gibsons are guaranteed selected grade one and
personally set-up by our resident guitar craftsman
always a fantastic selection of
LES PAUL Customs, Deluxes, Standards
Pro-Deluxes, and ‘55 re-edition specials S.G's,
L.6S’, EXPLORERS, and FIREBIRDS,
GRABBER BASSES, RIPPER BASSES, and a
collectors choice of THUNDERBIRD BASSES
AND . ... THE BEST USED BARGAINS!!
“Music House’': Acoustic Guitars and Percussion
“Organland’’: For Keyboards and Synths
“Discoland’’: For Stage Lights, and Disco Equipmen
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CENTRE | .
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25 CLAVERTON BUILDINGS, WIDCOMBE, BATH BA2 4LD
Telephone: Bath (0225) 22894

The West Country's
leading Gibson stockist

Including Les Pauls, S.G.s, Basses and Semi-Acoustics

ALL AVAILABLE AT DISCOUNT PRICES

Also at: 12 The Promenade, Gloucester Road, Bristol.
Tﬂlephone Bristol (0272) 425245
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Telephone

Keyboard Harmony Ltd
82 High Street Redhill
Surrey RH1 1SG

Speedy Mail Order Service

Redhill 68821 10 your door
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GUITARS
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Gibson guitars may be one of
the most expensive makes on the
market but they are also the most
desired intruments. No matter
what criticisms are made of the
price, every guitarist wants, at one
time or another, to own a Gibson.

Gibson started as a one-man
operation in 1894, It is now possib-
ly the largest manufacturer in the
world of acoustic and electric guit-
ars, Nevertheless, Gibson still likes
to think of its Kalamazoo factory
as an ‘oversized workshop’,

Gibson was originally started to
build mandolins, banjos, and uke-
leles. Since then, the guitar is the
most popular musical instrument in
modern music and Gibson have
produced the classic modern electr-
ic guitars from the famed Les Paul
to the legendary Flying V and Ex-
plorer.

Although the guitar market of
today is much more competitive
than in Orville Gibson's day, Gib-
son remains the only major manu-
facturer or both quality acoustic
and electric intruments.  While
Fender leads the solid-body field
and Martin remains the top name
in acoustics, it is the Gibson range
which has managed to produce a
line of fine instruments covering
every type of guitar it is possible
to manufacture
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. Bob Hall, Bob Hall Musical, 218 Durham Road, Gateshead, Tyne and Wear

. Mr Meikam Jnr, Music Box, 7 Whitbourne Road, Bathgate.

. Mike Cooper, Kitchens, 26 Queen Victoria St, Leeds.

. Martin, Rock City, 48 The Cloth Market, Newcastle-upon-Tyne.

. Jack, Modern Music, 30 Castle Hill, Dudley, West Midlands.

. Pete Johnson, Custom Amplification, 45 Nantwich Road, Crewe.

. Donald, McCormacks, 33 Bath St, Glasgow G2 IHG.

. John, J'S’G., 108 Main St, Bingley West Yorks.

10. Mike Willis, S.E.E.A., 375 Lewisham High STreet, London SEI7.

Il. Mr Morrison, Kookes Band, 34 St Benedicts Street, Norwich.

12. Steve, Assembly Music, Bristol.

13. Mr Crowther, Modern MUsic, Wrights Arcade, Newtownards.

14. Pete Watson, White Sound, 3 Albion Paace, Sunderland.

I5. Ray Shannon, Sports and Music Centre, 73/75 Aroughthane St, BalPymana, Ireland.

16. Bob Dewhurst, SAl Ltd, 2 Regent St, Coppull, Lancs.

17. Stuart Duffy, Jigsaw, 2 Station Road, Osselt, West Yorks.
I8. Peter Dyke, Len Stiles, 264/266 Lewisham High Street, London SEI3.
19. John Savage, John Savage, 71/72 Norfolk St, Kings Lynn.

20. Norman, Normans, | Litchfield St, Burton-on-Trent.

2l. Bernard, John Ham,75/76 Mansel St, Swansea.

22. Tony, Rhythm House, 22 Middlehill Gate, Stockport.

23. Mr Stilwell, Solodi, 9 The Friars, Canterbury, Kent.

24. Andy Simmons, Keyboard Harmony, €2 High St, Redhill, Surrey.
25. Mr Brewer, Honky Tonk Music, 300/302 London Road, Hadleigh..
26. Andy, Bill Greenhalgh, 125 Fore St, Exeter.

27. Roger Jenkins, Sound Centre Cardiff,.9 St JOhns Sq, Cardiff.

28. Steve, Kennards, 85/88 Northgate, Canterbury, Kent.

29. Terry Burton, John Holmes Music, 223 Farringdon Rd, Swindon.
30. Mr Woodcock, Carlsbro Sound City, 182/184 Chesterfield Road, Mansfield.

31. Ken Patchett, Dawsons, 65 Sangey Street, Warrington.

32. Paul Braddocks, Barratts, 72/74 Oxford St, Manchester.

33. Mr Holdsworth, Chingford Group Gear, 242 Chingford MOunt Rd, London E4.
34. Stuart. Chappells, 50 New Bond St, London WI.

35, John Howarth, Hanker and Howarth, 26/32 Churchgate, Bolton.

36. Bob, Biggles, 12| Victoria St, Bristol.

37. Colin, Kingfisher, 20 Kings Road, Fleet.

38. Terry Dorman, G. Williams, Blackwellgate, Darlington.

39. Roland Taylor, Hamiltons Music Store, 26 Newport Rd, Middlesborough.

40. Rumbelows, 138/141 Friar St, Reading.

41, Mr Flitcroft, Everymans Music, 209 North St, Bedminster, Bristol.

DEMLER LIST dfa
I. Mr Webb, Gloucester Soundhouse, 25 Westlake St, Gloucester.
®
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mecormack’s
(MUSIC) LTD

29-33 BATH ST. GLASGOW

TEL.041 3326644

Always a full range of Gibson in stock
Including:- Les Paul, Les Paul Deluxe, SG Special,
SG Standard, Ripper Bass, Grabber Bass, EBO Bass,
Firebird and Firebird Bass.

Acoustics:- New mark series, Hummingbird, J40,
J45 and J50.
Also full range of Gibson effects pedals

OTHER AGENCIES INCLUDE:- PREMIER, H.H., LUDWIG,
FENDER, GUILD, RICKENBACKER, MUSIC MAN, OVATION,
IBANEZ, ANTORIA, ROLAND, PEAVEY, MARSHALL, MAINE,
FULL RANGE OF ELECTRO-HARMON{X PEDALS.

This
month’s

offer
L-6 Deluxe

B

Socodi Music Ltd

9 The Friars, Canterbury, Kent (0227) 60948

john ham

Sound Studio
75-76, Mansel Street, Swansea, SA1 5TW
Telephone: Swansea 50968

KRAMER, GIBSON, PEARL, SHURE,
SONOR, CARLSBRO, BOSE, PEAVEY,
ROLAND, IBANEZ, ALTEC, YAMAHA.

MAINE, ARP, E.V., AKG, HH ELECTRONICS,
BOOSEY & HAWKES
Instrument Rental
Main Dealer, For
BRASS, WOODWINDS,
GUITARS, AMPLIFI-
CATION —~ REVOX,
TEAC, TANDBERG,
TANNOY, JBL —
Home Recording Gear.
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10% DEPOSIT, UP TO 5 YEARS TO PAY,
PART EXCHANGE WELCOMED.

LEN STILES Musical lnstruments Ltd
262-266 Lewisham High St, London S.E.13
01-690 2958




Jj Powers your
performance!
l SA L, Regent St Coppull, Lans.

0257-791645/79M63
We stock
bson’)
P
ﬁ 0” ﬁ) Guitars

Gibson Les Paul Standard £494 inc. vat.
Gibson Les Paul De luxe £435 inc. vat.
Gibson SG Standard £346 inc.vat.
Gibson 335 Cherry POA

Repairs and refurbishing and
spares to order.

ACCESS, BARCLAYCARD & HFC TRUST FINANCE |

mags, coffee, easy parking, servicing,exchange.

Late openings Mon & Wed till 8pm

" ROCK CITY

QERVlNG THE NORTH-EAST

u

A48 ClothMarket, Newcastle.

QOUR RLC HP
PRICE PRICE DEPOSIT
Gibson L/Paul Deluxe Wine £395 £536 f44
SOt lody Maker. Cherr £386 f499 {43
ibson Les Paul Custon
{Natural 3 P/ups ) £569 £- £67
Gibson L/Paul '55 S/Burst £395  £552 f44
Gibson L/Paul Cust. C/S Burst £495  £685 £55
Gibson L/Paul Pro Deluxe £470 £675 £52

Plus a full range of t ender, Kramer, Yamaha,

Music Man, John Birch, lbanes, CMI etc. Always

in stock. So why not ring for a quote you

could save a fortune! Our prices exclusive VAT

Dear Rock City Music, rush me cetails of

Name _ Age — -

ONLY

Address S

e 10% H.P.

Age of guaran:cr if under 21

THE NORTH’S LEADING SUPPLIERS OF

GIBSON GUITARS
EVER SINCE THEY CAME TO BRITAIN

Kitchens are extremely proud to have been the l?
North's leading suppliers of Gibson Guitars — ,/i’/;l
the most famous in the world — ever since / 4
they were introduced to this country. &

. LY
Getting tc know these superb instruments ,/g
is a memcrable experience you can enjoy /’l_'ﬂ
at Kitchens any time.

'7
1N

Llehons
’ - THE MUSIC. PFOPI F

26, Queen Victoria St.,

Tel. 446341,

Also at Barnsley, Bradford

and Newcastle.

GUITARS DELIVERED FREE!

@D DEPOSIy

'MODERN
MUSIC

30 Castle Hilt, Dudley, West Midlands.
Tel: Dudley (0384) 55293

W@}oﬁmht dealsr Il

Gibson stockist, extensive repair service and while-you-wait
Shure microphone repairs.
Guitar specialists:- sales, repairs and modifications.

ACCESS, BARCLAYCARD ETC. W,

JIGS AW SOUND CENTRE

Tel: 0924-277981

2, Station Rd., Ossett, W. Yorks

Fancy a trip into Gibson Country? Just leap cn
your horse, take exit 40 from the M1 and there
you are,

We cari supply all of the fantastic Gibson

guitars at prices even a drifter can afford. New
and used equipment in stock at all times. So clip
on your spurs and head out here fast — you're sure
to strike it lucky.

The Jigsaw Gang
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WHAT IS THE MOST
FREQUENT CRITICISM
OF GIBSON GUITARS?

I. The price.

2. There isn't one

3. Price.

4. Price.

5. There isn't.

6. The fingerboard.

7.Setting them up.

‘8. Bowed necks.

9. The strings.

10. There isn’t. The price puts people off but everyone wants one
I1. Occasional intonation problems.

12. Price.

I3 .Price

4. Price.

15. There isn't.

16. Price

}7. Price

18. Price.

19. Price.

20. There isn't

21. They are outclassed by other guitars.

22. The sound and quality.

23. There isn't one.

24. None, except for the finish  on some modei
25. The general finish.

26. The necks.

27. They are overpriced

28. The necks.

29. The price.

30. Previously the neck alignment.

3l.  Last year they had bad neck trouble.
32. There isn’t one.

33. Bent necks and machine heads breaking.
34. Very few.

35. The price is too high.

36. No overall problem, maybe the delivery
37. The machine heads.

38. The service from the importers is quite slow.
39. The setting up on octave notes and bad tuning
40. The price.

4l. The strings are heavy.

DO YOU THINK GIBSONS
OFFER GOOD VALUE
FOR MONEY?

. Yes because of their consistent quality
. Yes, with reservations.

Yes

. Yes. If you want the best you have to pay for it.
. At present discount prices. Yes

- Not really because of the rate of exchange
. Yes some models do

. Yes.

. Yes

10. Yes

II. Yes

2. No

13. Yes

14. Yes

5. Yes

16. Yes. High quality but high price
I7. No they're overpriced

I8. Yes

19. Yes, reasonable value

20. Yes

21. No

22. Yes

23. Yes

24. Some modes do

25. Not particularly good value

26. Yes

27. No | think they are vastly overpriced
28. Yes, some models do

29. Yes

30. Yes they otfer reasonable value
3l. Yes

32. Yes

33. Yes they sometimes do

34. Yes

38. They offer fairly good value.
36. They are a little too expensive
37. Yes

38. Yes

39. No

40. Yes

41. Yes

OCENOOHdWN =




DO GIBSONS REQUIRE
MUCH SETTING UP
WHEN THEY ARRIVE?

. No

. No much less than some others
No

Yes

. To individual taste only

. A fair amount

Yes

Yes

. Some of then do

10. We set all guitars up to the customer’S requirements
ll. Some do, some don’t

12. Yes ’

13. No

14. In general, no

15. No

16. No

I7. They require aw average amount
18. No

19. No

20. No, they're very good to set up
2!. An average amount

22 They don’t mew but they did two years ago
23. No

24. The electrics don’t but the acoustics do
25. Yes

26. Yes

27. No

28. Yes, it takes about half an hour
29. Yes

30. Well they could be easier

31. No

32. They do take a little bit of time
33. Yes

34. Occasionally

35. They sometimes do

36. A certain amount

37. It depends on the model.

38. No.

39. Yes.

40. Occassionally they do.

4], They used to but not anymore.

©CO®NOOA WY -

HOW MANY GIBSONS
DO YOU SELL IN
A MONTH?

. One
2. It varies greatly
3. One or two
4. Six
5. Nine or ten
6. One
7. Six
9. Four or five
10. we carry 15 1o 20 in stock
II. Two
2. One
13. Two or three
14. Six;
15. Two or three
16. Three
7. One or two
18. Seven
9. Two or three
20. Three or four
21. One if we're lucky
22. Six
23. One every two months;
24, 1t depends on availability
25. It varies greatly
26. Unknown guantity
27. Ten
28. One
29. Three
30. Six to ten
3l. It varies greatly
32. Five or six.
33. Not a lot.
34. One or two.
3... TWO;
36. Three or four
37. Six to eight
38. One.
39. One
40. Between two and five.
4]1. Two




BOB HALL MUSICAL
INSTRUMENTS

(/ q GUITAR STOCKIST

*Brass, Woodwind, Keyboards etc supplied
*Selmer Agent Speciale
*Fender, Boosey & Hawkes, Carlsbro, Marshall etc in stock
*Generous Discount for cash or 10% deposit
financial scheme

218 DURHAM RD, GATESHEAD, TYNE & WEAR, NE8 4)R
(0632) 782343

JSG MUSIGAL

108B MAIN STREET,
BINGLEY,
WEST YORKS.

BINGLEY 68843

UbSOpz, o) s

We supply the following models:
Gibson Les Pauls, Gibson 335's,
Gibson SG's and the

All available at Gibson Flat-top range.

Normans Ltd

1 Lichfield Street, Burton on Trent,
Staffordshire. Tel. 0283 42401 61528

H.P. AVAILABLE-CASH DISCOUNTS

( | )
Custom

Amplification

1963 Reverse Firebird, itd edition, with trem. £800
1974 Firebird, humbuckers, £400.

One Gibson Les Paul Gold Top, original, 1958, £800
Gibson Les Paul, black, custom, 1966, £550

Gibson Les Paul Jnr, 1970, £400.

Gibson Melody Maker £250

Gibson Marauder £300

Custom PA Hire now available. 3000 watt stereo with
full monitering facilities, with transport and sound
crew. Full HP facilities.

CUSTOM AMPLIFICATION, 45 NANTWICH ROAD,
CREWE, CHESHIRE TEL: 02704779

- y
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Lﬁésoqgi%j_sﬁ\ﬁ_g dealer |

Full range always in stock.
Part Exchange. 10% deposit. H.P.
Access + Barclaycards welcome.

We buy for cash late open every Tuesday,
Wednesday and Thursday till 9pm.

4

Gibson Les Paul Custom

‘L R()(I'IL'”S LR IRITN]]
A

fibeos " dealer

Lremier

=

roianc 1, PN 274 _

aw Bl ﬁ oy O
= ,

Good Cashdiscounts
Part exchange welcome
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JOHN,
SAVAGES

MUSEC
CENTRE

Offer the best deal now on GIBSON
and FENDER gquitars most models
in stock.

Call Phone or Write for details.

7172 Norfolk Street Kings-Lynn
Norfolk.

Tel Kings-Lynn 4026
(Open evenings)

(" LUTONMUSIC CENTRELTD )

Not justa
but ojMusic sgtzf:e!

5 Magnificent Showrooms packed with Musical
Instruments; 1 for sheet music
All the leading maxes on show. 300 Guitars amd 30 Drum Kits

always in stock Spares and super serv.ce
Guitars 'Fender, Yamaha, Guild,
Gibson, £piphone, Ovation, Y -

Shaftesbury, Ibanez, Columbus,
Zenta, Aria, Hofner Eko, Shergold,
Antoria, etc.

Amps Marshall, Fender, Carisbro,
H/H, Custom, Vox, Selmer,

Orange.

Drums and Cymbals Premier, Pearl,
Ludwig, Sonor, Beverley, Tama,
Rogers, Gretsch, Slingenland, Zildjian,
Paiste, Superzyn, U.F.1.P., etc.

All this and mere at
Bedtordshit ¢s leading

Music Store

CENTRE LTD
114 Leagrave Road, Luton, Beds!

Tel: Luton 26826
Part Exchange Credit & Cash

P RS T T re S Ly, /"_’/’
~. iy *0
Sranffiivt {

i

WQue

=
‘Wed be pleased to see you...

stand
étalage
darstellung

...anytime, but especially at the Frankfurt Trade Fair
on the 26 February to 2 March,you'll find us, Mick Johnson Music,on
the Canary stand —No. 50244 ... see you there!

Mick Johnson Music are U.K. distributors of: Ashworth transducers, ATC

loudspeakers, Canary mixing desks, Delft guitar care products, Grove power horns,
guitar cases, Motorola Peizo electric horns, microphone stands and drum stools,

RCF loudspeakers, RSD mixers and amplifiers.

Sck.

admuiarc

Mick Johnson Music, 277 Putney Bridge Road, London SW15, England

Telephone: 01-788 3491
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WE EXPECTTOSEECU

3 ] 1 GUITARS — ELECTRIC Marshaltl 30 watt combo £99
eére in NOI‘th LOHdOl’l we dO thmgs dlfferendy' Kramer 250G special £350 Fender Twin Reverb Std £325
en you've bought something from us we Rickenbacker 330 £355 Fender Super Twin £350
. . I Rickenbacker 430 £253 Fender Super Reverb £285
ant you to bring it back! Just so we can Rickenbacker 450/12 £312 Custom Sound, MM, Vox, Peavey,
9 Rickenbacker 480 £290 Traynor, Flame.
heCk 1t over. f 's th f Fender Tele Deluxe £350 Many more items in stock —
, s ip \
i e Fender Tele Std M/N £265 Please phone for details.
. Doesn’t matter what it is, 1 t's the type o o el S £aes e
hmg that needs expert attention you can keep Aria Pro || PE 1500 £285 })R( )fm%i()nal
. y . Aria Pro 11 LS 700 £210 3 NGRS
n coming back and we’ll go on helping you. 200 5 450 e1i6e PER( uSsion
3 Aria Pro 11 ST 600 £183
very fevY months or 50 let us see tha.t guitar ST 000 e £225 PAISTE CYMBAL DISCOUNT 20%
gain, we'll make sure it goes on playing per- Ibane: 2351 Les Pau £180 o uMKITS (NEW)
q . anez rtist S
ectly. There's no charge for this service. When | o of “01d Gibsons” now in stock . Pearl Rock Kit £475
N BASS GUITARS — ELECTRIC Pear| Sound Venture Chrome £600
ou shop at either Supersounds or John e =l £330 Premier D717 £675
bv’'s Musi Pl ’ ¢ e £ il Kramer 4508 £475 Premier D3717 Chrome £645
Eee ys usic ace youre JOlnlng a Iamily, Rickenbacker 4001 £3990 Olympic B1033 Inc. Cymbs £299
HE NORTH LONDON FAMILY. Rickenbacker 3001 £325 Sretseh Black o er v P
Aria Pro || PB550 £168 gooors TeET Monroner e
And we do look after our own. :;L sbove with hard shel lus ne P o

i h f il
ACOUSTIC GUITARS SIS (PLOSE e e

Guild, Ovation, Hofner, Giannini, Aria,
Epiphone, Dorado, Fender, CSL. lm”“s

AMPLIFIERS LATIN AMERICAN
Carlsbro Marlin D.A. £168 Pair of King Congas inc. stands £160
Carlsbro Stingray Bass Amp £131 Set of 4 King Congas inc. stand £215

Carisbro Stingray Bass Comb £215 Pair of Natal inc. stand £200
2 Highgate Rd. Kentish Town Carlsbro Scorpion Comb Lots of Latin American and effects
All other Carlsbro available in stock.
London NW5 Marshall 50 M/U £170 BERGERAULT TUNED
Tel: 01-485 4434 01-485 0822 Marshall 50 Std £170 PERCUSSION
Marshatl Lead/Bass Tran £120 prEjude Xylos 3 Oct £168
Marshall 2 x 12 100 watt cab £120 pejude Xylos 3% Oct £210
Xylo Galiop 3 Oct with case £340
Xylo 3% Oct Record £643
Xylo 4 Oct Record £696
Case Glockenspiel 2% Oct £139
Pedal Glock ORTF 2% Oct FE £322
1%" Chimes 1% Oct £698
Marimba Concert 3 Oct £726
" Marimba Concert 4 Oct £915

Marimba Concert 4 Oct Ex Hire £700
VIBRAPHONES & TAMPANI (NEW)

Bergerault Radio Vibe £625
Bergerault Touraine Vibe £750

- Musser Pro-vibe £1310

& Premier 701 vibes £640
Deagan 594 vibe transducers £1500

Premier 22%" (57cm) Timp Copper£459
Premier 25 (64cm) Timp Copper £485
Premier 28" (71cm) Timp Copper £508
Premier 30" (76cm) Timp Copper £577
Premier 32" (81cm) Timp Copper £647
Ex-hire Timpani in stock

:

§
¥
3
£

Pour tours nos lecteurs
de langue Francaise
interesses par les instru-
ments a PERCUSSION
BERGERAULT ou
autres instruments,
telephonez: Londres
554-0664. Entre 16.00
at 17.00 (Heure Anglaise)
si la secretaire est absente

NORTHLONDON ISTHE ONLY
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vous pouvez laisser un
message sur 1
enregistreur automatique
message auguel nous
respondrons dans les
plus brefs delais.

All prices include VAT

and items in stock at
time of going to press.

PLACE

FORMUSICAL SE

S 'URNE

Like every other musician you must be fed up
getting the elbow after you've paid your money.
At John Beeby’s and Supersounds we want you
to come in and see us even when it’s costing us
time and perhaps money. We want to show you
just how much we know about guitars, amps,
keyboards and drums

A small selection of our goodies:

Gihson ES350T '58 £550 | Gibson 335 Coil Tap £595
Gretsch Country Club ‘63 £400 | Musicman Stingray £433
Epiphane Casino ‘62 £250 | Gibson Firebird ‘76 £595
Fender Tele ‘62 £240 | Guild S300 £349

Plus: Peavey, Maine, Music Man, Yamaha Guild and Large
Selection of Acoustics

JOHN BEEBY

132 Crouch Hill, Crouch End
London N8 9DX
Tel: 01-340 5081

” -r
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If you find an Australian guitarist
or a Greek vibes player wandering around
Kentish Town, North London, chances
are they will be looking for the Super-
sounds music store.

For in little over a year, partners
John Ward and Duncan Kinnell have
built up a reputation both here and on
the international scene which would be
the envy of anyone in the music busi-
ness.

From their distinctive premises in
Highgate Road, which are situated at a
fork in the road and means the shop has
windows on three sides, the pair have
become something of a specialists dream.

Although there is just the one store,
it really contains two separate businesses.
Drummer and percussionist Duncan runs
the side known as PROfessional
PERCussion, which deals with every-
thing on percussion from importing and

118

exporting to hire and retail.

John is responsible for J.W. Musical
Ltd., which caters for instruments, ampli-
fiers, effects and just about anything that
a professional musician would need. He is
a guitarist who spent time playing in local
London bands and has 12 years experi-
ence in instrument wholesaling.

John said: “‘I joined !vor Arbiter
in 1962, it was something | had always
been interested in and | eventually be-
came a director of CBS Arbiter. | always
had the idea of having my own shop
because it gives you more contact with
the people whc are playing *he instru-
merts.

"We wanted a shop which would
give a thoroughly professional service,
and when | met up with Duncan we
found we had the same ideas”’.

Duncan started PROfessional
PERCussion about five years ago, a

business which evolved out of his drum-
ming work and interest in rare percussion
instruments.

His work with artists like Diana
Ross, Sammy Davis, Gladys Knight
and Charles Aznavour has taken him all
over the world and puts him firmly at
the top of his profession.

Duncan explained: ‘It all really
started through playing the drums,
doing session and needing to hire gear.
Then | decided to buy my own gear,
and having bought it to hire it out to
friends.

"Buying the stuff was so expensive,
involving loans from the bank etc., that
| had to hire it out just to get some-
thing back from the initial outlay”.

Duncan found that there was a
considerable demand for hiring drums
and percussion, so the operation grad-
ually evolved into a business. He also
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realised there was a market for special-
ist percussion instruments which were
not readily available in this country.

His drumming and percussion work
was taking him all over the world, pro-
viding an ideal opportunity for Duncan
to search out new instruments and con-
tact the various manufacturers personally.

While the business continued to
grow, Duncan was still operating from his
home but the need for business premises
became vital. He had known John Ward
for some time, and they soon realised
that their plans were heading in a simi-
lar direction so they decided to get to-
gether and look for a shop as a base for
their operation.

Both agreed that a site in London’s
West End, traditional home of the music
retail business, was just not possible. The
rents would be too high and such things
as parking for customers would present
problems. Instead, they chose an area
just to the north of the West End which
they felt would fulfill all their criteria
and still be within easy reach of the
centre of London.

John spotted the ideal premises
while travelling through Kentish Town
and irmediately acquired the place. I
knew it was the place for us as soon as
| saw it"’, said John.

“With it being at the fork of the
road, it means that there are windows all
the way round which is great. There is
also a hell of a lot of storage space in
the basement, which is always a problem
with bulky musical equipment”’.

The shop opened in October 1976
and took off almost immediately. They
believed it would take the business about
a year to become established, but within
a month of opening the place was really
buzzing.

This success can be attributed to
the Supersounds policy of concentrating
on top quality instruments and special-
ising in those which are not readily avail-
able in music stores.

A quick glance down Duncan’s
PROfessional PERCussion list gives some
idea of the extent of their stock. Apart
from the usual drum kits, you will find
a full range of Bergerault Tuned Per-
cussion, vibraphones, tampani and an
incredible list of Latin American per-
cussion including marktrees, kalimbas,
agogo bells etc.

On the guitar side, John insists on
only top quality instruments, which
means that even the copies he stocks are
always the best. Thanks to this special-

THE SUPERSOUNDS STAFF (left to right) John Ward, Kim Renkin, Mark Robinson,

Duncan Kinnell and Chris Carton.

jsation, Supersounds have built up a
truly international reputation with cust-
omers coming from afar afield as
Australia and Japan.

Duncan said: “We had a guy from
Austria come in looking for a vibra-
phone and we had six in stock for him
to look at. He said that our shop was the
only one in Europe which had such a
range of vibes, most dealers only usually
have one at the most. We have people
comming from all over the place, like
the Australian who came in with a copy
of International Musician under his arm’’.

Partner John almost brought off the
deal of a lifetime when a Japanese music-
jan came in, and John almost succeeded
in selling him a Japanese copy guitar!

There is also a special answering
service for French speaking customers.
Because Duncan’s wife is French, she
can deal with specific inquiries from
France on a special line and pass on the
relevant information.

Supersounds pride thamselves on
their range of equipment and insist that
if they cannot get hold of a particular
instrument for a customer, they can
certainly tell him where he is likely to
acquire one. Even so, there are few
instruments that they do not know

about, particularty on the percussion
side, where Duncar stil' finds time to
go in search of new gear while he is
touring the world.

All the top names are inciuded in
their hundreds of guitars particularly
Gioson, Fender, Rickenbacker, Kramer
and tne new range of Aria while acoust-
ics are covered by Ovation and Giannini.
In amplification they specialise in Fender,
Marshal!, Carlsbro, Custom Sound and
MM.

They operate an excellent repairs
service and are always interested in
hearing from people who have bought
instruments from the shop. |t doesn’t
matter what the problem is, the staff
are only too willing to help and advise.

The hiring of any kind of drums or
percussion can be done at Supersounds
in addition to backline equipment mainly
for studio work and a two to three
hundred watt PA system is also available.

Working with John and Duncan at
tne shop are Chris Carton and Mark
Robinson who both specialise in per-
cussion and Kim Renkin who is John's
right hand man. The store is open six
days a week from 10 a.m. until 6 p.m.
and as an example of their success, they
have even managed to sell a guitar to
their local VAT man!
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AT
SUPERSOUNDS

2 HIGHGATE ROAD,

KENTISH TOWN,

LONDON NW5.

TEL: 01-485 4434/0822 oooooooooooooooooooo'

o USE

SEE ANDTRY TE (GUSTOM SOUND)

THE pERFECT Custom Sound (Solid State Technology) Ltd.,
INSTRUMENT

Custom House, Arthur Street,
Oswestry, Salop SY11 1JN.
Tel: Oswestry (0691) 59201/2

*************************

:SUPERSOUNDS

2 Highgate Road, Kentish Town, London NW5.
Tel: 01-485 4435/01-485 0822

uild

stockists

Free Guild Stickers
************************

Y

KRAMER 250 L™

ONLY KRAMER FEATURES:-

- EBONOL FINGERBOARDS
* “CENTRE-TOUCH” Petillo Fret Wire Design
- POWER FORGED Aluminium “T Neck’’

X

Sole UK Distributors

BRODR JORGENSEN (UK) LTD
GREAT WEST TRADING ESTATE,
983 GREAT WEST ROAD,

O R

BRENTFORD, MIDDLESEX. TEL: 01-568 4578

Fercussions Contemporaimes
The fznest range of tuned percussion in the world

Vibraphones 4 models (3 & 4 oct ) ll-_ i‘" |
Xylophones 7 models (3-3% & 4 oct) [ ol e
Marimbas 5 models (3-3%4-4-5&5% oct)
Tubular Bells 2 models (172&2 oct)
Glockenspiels 3 models (2/2&3 oct)
Tuned Woodblocks

(3 oct set F-F set out asXYLO)

"= PROfessional .
' PERCussion l

(Sole U.K. Agents)

Enquires to : gﬂ ,
PRO—PERC \
(Dept of Supersounds) ‘
2 Highgate Road

Kentish Town NW5,Tel 01 485 4434 /0822

.
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' CONGRATULATIONS! |

SUPERSOUNDS

YOU'VE GOT THE
SUPPORT OF

- —

i 2 5 5
- & s Py

Before you buy anythmg visit
Supersounds for the best personal
attention at all times and speak to

London’s most experienced salesman.

@un 1ouse use)))))

FOR
THE EXCELLENT RANGE

Rose-Morris

PRODUCTS, INCLUDING

{voDwirg

ELe

(OWATION
GO TO
Supersounds,

2 Highgate Road,
Kentish Town,
London NW5.,

01-485 4434/0822

IN THE HEART OF
CARLSBRO COUNTRY...

Unlike phasing, fI g gp

d b tlf lc

f harmol c re a e

f q yresponses o give
d ppl ar . Wi

nd mo d I tio ff t
R t ry contro CREENT] d
fo p d d pth d [of ] l
pl n Invert switch, a ique
phase-inversion selector.

01 485 4434/0822




Richard Allan High Power Units

POWER HANDLING
WATTS RMS
CONTINUOUS

SENSITIVITY
1 WATT INPUT

FLUX DENSITY GAUSS

RETAIL PRICE PLUS VAT

. — PER AT

|

DEALER & \

FREE AIR RESONANCE H2

HD12PS HD12 HD12

(Hlustrated)  SUPER

50 100 100
99dB 96dB 97dB
13,000 13,000 17,000
30 55 55
£15 £22 £29.50

' ALSO AVAILABLE 50 WATTS 8 BEXTRENE
| 50 WATTS 10” PAPER
: 100 WATTS 15" PAPER

ALL AVAILABLE IN 8 OF 15 OHMS AND TWIN CONES
FOR FURTHER DETAILS WRITE OR PHONE -

wrCrines ‘ \/ ()2; flt(]l{‘[l/ gd“(lll

Sales Office RICHARD ALLAN LTD, BRADFORD ROAD, GOMERSAL, CLECKHEATON, YORKS, BD194AZ, ENGLAND
TEL. CLECKHEATON STD (0274) 872442 3, CABLES ""ACOUSTICS" BRADFORD, TELEX CONCAB 51112
Technical Advice D. J. PEERS £SQ, RICHARD ALLAN LTD, 559 BRADFORD ROAD. BIRKENSHAW
BRADFORD, WEST YORKS, ENGLAND. BD11 2AQ, STD (0274) 683027

Bntish-made

Microphone

Stands

=1 . .
“|| Designed by musicians
..for musicians

THE HIGHEST QUALITY
STANDS ataprice you

P

al

N

canbuy

Peter and Nicholas
Engineering Company Limited

Treforest Industrial Estate
Mid. Glamorgan CF37 SUA. J




HAMMAS880

-rightin the meat of the market

You can pay much more for a set of drums. And a good deal
less. But Hamma 880 sits solid in the middie, right on the point

of value. With substantial, well-finished fittings. With the meaty, &BRONZE 880
solid sound you need. With the reputation of Rosetti and one of

the world’s great drum-makers solid behind it. That's why we call
it ‘The professionals’ kit’. Because the people who know value,
know Hamma.

Cymbals? Team Hamma with Izmir, or K. Zildjian. Or, if you
want to keep the total down, try new Bronze 880 Whichever
you pick, dealers are talking turkey about terms — if you stay with
Rosetti right through. Send the coupon for more details.

less brass, more brilliance

Made to cost less, from a new metal

mix, these new cymbals found a mind of

their own. With a fresh, brilliant sound.
With a new visual texture. With a very
masculine response.

And again they're backed by the big

name. Rosetti will make sure you get all
they promise. Send the coupon for their
Drum and Accessory Brochure.
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o Rosetti Adept, The House of Music

HAMM I 138-140 OlId Street, London EC1V 9BL.

’

Please send me your Drum Brochure, with

| details of all the Hamma kits and of izmir |
K. Zildjian and Bronze 880 Cymbals. | enclose l
a 9p stamp to cover postage.

I Name l

l Address

INT.M/JAN J§ &

2‘.‘




Because of the vast numbers of 12’ drive
units offered to us for evaluation, we have had
to mercilessly reduce the list to sensible pro-
portions. We have endea up with one general
purpose unit of the type likely to be used for
musical instrument amplitication or for general
PA use, and cmne twin-cone unit of the type
particularly suitatle for PA, disco and other
wide band applications from each of the manu-
facturers wishing to participate in our tests.
Furtner, we have split the loudspeakers into
two basic groups, those in what can be termed
a "'standard’’ category at around the £30 price
tag in the shops, and ““special’’ category for the
more expensive professional type of unit. Here,
we start the series off with a mammoth report
on no less than ten different units in the stan-
dard category.

The tests have been carried out at the
GEC Hirst Research Centre at Wembley by
Roy Brooker of GEC under my supervision,
using all the facilities of a fully-equipped
acoustics laboratory. We have conducted tests
on factors that are pertinent to loudspeakers
for the music industry and left alone most of
the fanciful aspects of testing that are used
in the Hi-Fi business. We have concerned
ourselves with performance aspects, not the
flux density of magnets and other criteria
which, essential though they are to the
desigriers, do not seriously concern the end
user,

From the ccmments made in each test,
you will be able to get some idea of how a
loudspeaker is likely to perform. For example,
if we say that a stiff cone assembly is used with
a heavily doped paper surround, then you can
expect that it will operate well with a lead
guitar, keyboards etc. but, for PA use, it is
likely to be harsh and on the boomy side. In
fact, all the units of this type tested have a
rising response in the mid band and this is
particularly good for guitar work. Generally,
the twin cone types have a rather softer sus-
pension system, a better low frequency per-
formance and certainly better dispersion of
high frequencies, making them tar more suited
to voice and music reproduction and lending
themselves to use in tuned reflex enclosures.
In fact, you can expect to add another octave
to the downward sesponse shown by using a
properly designed reflex enclcsure.

Impedance is an important point, as any
ampiitier will perform at its best when loaded
with a constant impedance and its power out-
124

put will be linear at all frequencies — a point
often overlooked in loudspeaker system design.

We have carried out these tests without
fear or favour and stated our findings based on
the test results and on the outcome of a care-
ful scrutiny of the mechanical aspects of each
unit. Remember that our testing procedure
might be quite different from that employed by
the manufacturers, but at least we have applied
exactly the same tests to all units and the tests
used are relative to expected use. Unfortunately,
there are as yet no standards directly applicable
to this type of loudspeaker and no standard
test procedure has been agreed between manu-
facturers and we have therefore tried to bridge
the gap.

The test procedures used are set out belbw
and the results and comments are laid out on
the following pages. Next month we shail look
at more 12" units in the ""Special’’ category.

1. Power We have measured the 2nd harm-
onic distortion at the manufacturer’'s rated
input power. If the distortion figure obtained
was about (or less than) 5% and the loud-
speaker seemed reasonably happy, this was
accepted as a confirmation of the manufact-
urer's rating. Where the distortion level meas-
ured was substantially lower than 5%, we re-
tested at a higher power input — usually a 50%
or 100% increase. Although we give the higher
test power level in our reports, this is for
guidance only and should not be taken as an
uprating of the loudspeaker without first
obtaining the manufacturer’'s agreement, as
there are other factors that have a bearing on
power handling capability that we have not
investigated. A higher test result might, for
example, be taken to indicate that a particular
loudspeaker may safely be used with a larger
amplifier to obtain better quality within the
rated power confines without fear of damage
as soon as the first transient peak comes along.
This technique gives a much better dynamic
range and is widely used in the USA.

2. Distortion This is simply the 2nd harm-
onic distortion figure measured at the manu-
facturer's power rating.

3. Sensitivity We have taken an average of
the loudspeaker’s mid-band output level meas-
ured with an input power of 1 watt with the
measuring microphone on the central axis of
the loudspeaker at a distance of 1 meter. In
order to establish the output level at any
other input power, simply add 3db to the
figure given for each doubling of input power.
If, for example, a particular loudspeaker has
a published figure of 96db @ 1 watt, then at
2 watts it can be expected to deliver 99db, at
4 watts; 102db — and so on. These results have
not been taken from the filtered pink noise
frequency response plot, but from a separate
sine wave plot taken for this particular purpose.
4. Resonance Our figures in this case will be
at variance with those published by the manu-
facturers. This is due to the fact that we have

chosen to measure the resonance of the loud-
speaker mounted in its 50 Ltr infinite baffle
enclosure while the manufacturer’'s figure
relates to the free air condition. In view of the
fact that loudspeakers are never used in free
air, we considered it to be more useful to do
an “in-cabinet’” test in this respect and, pro-
vided that our figure is about 20% to 30%
above the manufactuer’'s free-air figure, we
can assume that the manufacturer’s figure is
about right.

5. Impedance Although all manufacturers
state a standard impedance for their products,
in practice, the stated impedance applies at
only a very small band of frequencies. The
impedance vs frequency plot shown in Fig. ]
is typical for a 12" general purpose loud-
speaker mounted in an enclosure and,
although the vertical scale is not shown cali-
brated, the impedance varies from a low of
about 7 ohms to a high of about 30 ohms.
The spike at about 100Hz can be disregarded
as this is due to system resonance. It will be
seen that, in this instance, the 8 ohm rating
applies only at about 400Hz. The generally
adopted criteria for impedance is that the low-
est impedance reached at any frequency must
not be less than 0.8 of the stated value and
we shall only dwell on this matter in our
reports if this is not found to be so for a
particular product.

6. Frequency response This is the plot
shown against the results table for each loud-
speaker. It is a filtered pink noise plot and
the conditions of measurement were fully
described in the introductory article last
month. A simple statement of frequency
response as being between two points e.g.
50Hz to 10KHz is totally meaningless as it
tells us nothing of the deviation between those
points. We have therefore published the com-
plete frequency response plot so that the pre-
cise performance of a loudspeaker can be
assessed.

7. Polar response For loudspeakers of this
type, it is mainly physics that will dictate
the polar response and therefore there is little
to be gained by taking up a lot of space with
separate plots for each loudspeaker. Instead
Figs. 2 and 3 show typical plots at four fre-
quencies for a typical general purpose unit and
for a typical twin cone unit — although in the
case of the twin cone plot, we used the unit
with the widest frequency response in order
to get a good piot at 8KHz. It will be seen
that, while radiation is fairly uniform for both
types at 125Hz and at 1KHz, the general
purpose units have narrowed appreciably at
4KHz, and have degenerated into a narrow
beam at 8KHz, while the twin cone units
have a wide uniform pattern right through
the range. In fact, the radition of the twin
cone unit can be expected to narrow appreci-
ably after about 15KHz, depending upon the
dimensions and design of the parasitic centre
cone, giving therefore about another two
octaves of useable spread from the loud-
speaker when compared to the general purpose
unit,
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Impedance vs fraquency plot for a typical 12 GP loudspeaker.
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Fig. 3
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Audiom 12P/G

Parameter Manufacturer’s Rating
Power 60w Nominal
Distortion Not Stated

Sensitivity 96db @ 0.4w
Resonance 70Hz

{mpedance 8 ohm Nominal

R.R.P. Inc. VAT £29

Test Result

60w RMS Sine Wave
3% @ 60w

97db @ 1w at 1 meter
90Hz in 50 Itr enclosure
8—25 ohms




Audiom 12P/D

Parameter Manufacturer’s Rating Test Result ’T T YT YT TTY T TR IO Y L LA B B T“Trﬂ—w'_h
1 11t 11t [ T T O O I

Power 60w Nominal 60w RMS Sine Wave selas ' ; Ar i

Distortion Not Stated 3% @ 60w 40-20}———] ——

Sensitivity 96db @ 0.6w 96db @ 1w at 1 meter

Resonance B55Hz 110Hz in 50 Itr enclosure

Impedance 8 ohm Nominal 7-28 ohms

!
] S

R.R.P. Inc. VAT £31
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Very basic pressed 18swg steel chassis intended for rear mounting, but could easily be front mounted with additional gasket — not supplied.
Simple solder tag terminals. 12P/G has a deep ribbed cone with stiff doped paper surround and dural centre dome for midrange “’bite”. 12P/D has
parabolic plain cone, slightly more compliant doped paper surround and is fitted with a parasitic HF radiator to extend the high frequencies and
provide better dispersion characteristics (see text and polar response plot). Both performed well, manufacturer’s power rating confirmed although
sensitivity figures were found to be 3 — 4 db better than our tests showed and the manufacturer’s frequency response plot was found to be somewhat
idealised. Useful frequency response is 70Hz to 6KHz for the 12P/G and 60Hz to 11KHz for the 12P/D at —20db points according to our results.
The in-cabinet resonance for the 12P/D is double the claimed free air resonance and is certainly higher than would be expected if the free air figure
is in fact the 55Hz claimed.

CELESTION
G12/H
Parameter Manufacturer’s Rating Test Result K I L e T B PAJMLER B A A I -
i i . . . i1 _:
Ld bt H
Power 30w RMS 30w RMS Sine Wave 1 i T
Distortion Not Stated 5% @ 30w 0-20——+
Sensitvity Not Stated 97db @ 1w at 1 meter '
Resonance 75Hz 100Hz in 50 Itr enclosure
Impedance 15 ohm 16.5 — 45 ohms, 101t
R.R.P. Inc. VAT £23.76 %
?(W-IO
10- 5|
SF
G12/75
Parameter Manufacturer's Rating Test Result D‘Tn'TT B AN Sun S au e men e et S S S S R SN ey e T e e o B Do Bm s e 2un ol
i ; IR | if ! 1 Pt
Power 75w RMS 75w RMS Sine Wave = . ‘ {77 LT !
Distortion Not Stated 3% @ 75w sur 20— ' ill___J it BERIEE RN A IS
Sensitivity Not Stated 93do @ 1w at 1 meter ' : i ‘ ‘ |
Resonance 35Hz 70Hz in 50 Itr enclosure i I
Impedance 15 ohm 156.5 — 45 ohms Y, 7 4 _i_jL J
R.R.P. Inc. VAT £32.02 ] Hri
' : i ol e
i 1
vl e |
I ‘ |
10 & 4 ~-<}—‘—H— «' ———— ‘# — - e gt A—‘x — A'—
[ " f j + [ECERRE { t t
o.o0 ___J_L, - -J I EESN B S 5 N Y L1 LI“; e 4.

As pressed steel chassis go, these are probably of the best, with rolled edges for additional bracing and rigidity and nicely finished. Obviously
designed before front mounting came into vogue, but this can be arranged with care and an additional gasket. Solder tag terminals. Feed wires look
rather fragile and have a brittle feel — could be a source of trouble. G12/H has a heavily doped paper suspension system resuiting in a particularly
stiff cone with linen dust cover. Manufacturer’'s power rating confirmed but claimed frequency response of 40Hz to 8KHz is felt to be somewhat
exaggerated. 70Hz to 7KHz would be more realistic from our tests and this is at —20db points.

It is interesting to note that this is the only unit tested that is not fitted with an aluminium type centre dome, but it has as'good, if not better,
mid-range response when compared with its counterparts that are fitted with domes. Also note that, at 30 watts, it generates as much sound output
as say the Goodmans 12P/G at 60 watts. Little wonder that this unit is so popular at its price.

The G12/75 has a much softer, heavier cone system withraseoncertinastype;linen suspension and parasitic HF radiator — would probably benefit
from a reflex type enclosure. This unit has a nice