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WE BATTLED LONG AND HARD

over this month’s cover. Should it be
Saxon on the eve of their biggest UK
tour to date? Or perhaps Andy
Summers who's just released his first
solo album with the help of Robert
Fripp? Or Kevin Rowland, who's just
taken Dexys Midnight Runners to the
top of the album and single charts? The
list goes on, but we settled for Marco
Pirroni — the man behind Antmusic
who talked exclusively to IM&RW
about the making of hit records and his
somewhat unusual and extensive guitar
collection.

Review-wise, we've again scooped an
exclusive with the first review of the
new Linn drusm computer written for us
by Warren Cann of Ultravox. Plus we've
got two new boards from Elka and
JVC, while Paul Fishman comes to
grips with two vocoders from
completely opposite ends of the
financial scale. We’ve also managed to
get hold of Yamaha's new active
BB1200, and some new amps from
Malcolm Green, the man who founded
H/H, called Deanvard, and Marshall's
amazing new 12 watt combo. For
drummers there'’s Ludwig’s Big Beat, a
look at various drum cases available on
the market {plus a chance to win a
stands case), and of course, Lloyd
Ryan’s Drum Clinic.

That's just a little of what's inside this
month’s issue, so for further
details. . .read on.
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YOUARE

INVITED

The Adamas Guitar is a
very special guitar, with
outstanding clarity, response,
and professional appeal.

These fine instruments
will shortly be available only
through specially appointed
Adamas Centres.

To celebrate the opening
of the Adamas Centre network
d an inaugural series of
i specialist demonstration
evenings will be held this
Autumn featuring renowned
musicians. You are invited to
hear, play, and discuss
Adamas and experience the
unique qualities of these
famous guitars.

Adamas evenings will be
held at the following Adamas
Specialist Stores. For your
personal invitation telephone: .

Gordon

Simpsons Edinburgh 032-225 6305
Broadway

Music Worthing 0903 202458
Peter Bonner

Musical Eastbourne 0323 839335

Fret Music Southampton 0703 774433
Al Music Manchester 061-236 0340
Booths Music  Bolton 0204 22908
Alpha Music lLeeds 0532 457500
Frank Hessy Liverpool 051-2361418
Tim Gentle _ Southend 0702 72926
Jones &

Chappells of

Bond Street London 01-491 2777
Rose-Morris  London  01-437 2211

Rose-Mortis |

@[g&/amna

Adamas instruments and strings are
distributed exclusively in the UK and
Eire by Rose Morris and Company
Limited, 32 Gorden House Road,
London NW5 1INE.




















































THE T7 1S

-OR TECHNOLOGY

T-30®

The T-30® features three of our
high output sin%Ie-coil pickups in
combination with a 5-way selector
switch, allowing the guitarist to
create the wide range of sounds
demanded by today’s music. A
tone-compensating volume control
aids in maintaining vital high
frequencies at low volume levels
and a special tone contouring
control allows the player to go from
soft, subtle tones to biting highs.

T-30® FEATURES:

#Rock maple neck with bi-laminated
construction and adjustable steel
torsion rod

e«Contoured select hardwood body

eLarge double cutaway :

#23% Inch scale length

»21 - 18% nickel silver frets

»3 single-coll high performance pickups
with biade-type pole pieces

sTone compenutlngi volume-sontro)

oMaster tone contro

«S-way plckup selector switch

eHigh quality enclosed tuning machines

sDle-cast metal bridge with individually
adjustable chrome saddies

oNatural satin finish

sMolded hardshell case

Avaliabis w3 omal BRaC ik Caaa™

r )

PEAVEY ELECTRONICS (UK) LTD.,

T-60®

The successful T-60® has been
updated with new pickups and
several new color options. This
instrument features dual or single-
coil operation with our patented
tone circuitry and is constructed
from the finest available materials.

A molded and contoured
hardshell case is included at the
suggested list price.

T-60® FEATURES:

sRock maple neck with bi-laminated
construction and adjustable steel
torsion rod

eSalect contoured hardwood body

»24% Inch scale length

*21 - 18% nickel sliver frets

*2 high oulput dual coil pickups

*Dual or single-coil operation

*Tone and volume conltrol for each

Ickup

*3-way plckup selector switch

*Phase switc

*Premium tuning machines

sMassive metal bridge with Individually
adjustable chrome saddles

*Molded hardshell case .

sNeck options: Maple fingerboard or
Rosewqod fingerboard

+Color aptions: Majestic Ivory, Blood
Red, Ebony Black, Tobacco Sunburst
and Natural Ash

Unit 8, New Road, Ridgewood, Uckfield, East Sussex, TN22 58X













































COMPUTER SYNTHESIS EXPLAINED
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Figure 3.

Bar-coded music as
supplied by Casio for
their 701 keyboard.
The bar patterns
represent a sequence
of numbers which
are codes for the
notes of the melody,

minor triad, eg Cmi{2), the notes G, C
and Eb. By scanning the keyhoard, the
computer establishes that these three
particular notes are pressed down and
then calculates the intervals as five and
three semitones, working upwards
through the notes of the chord. Starting
at the top of the look-up table, it next
searches for this pair of entries (5, 3},
finding them at entry number 6. This
number ‘6" is the internal code for a
second inversion minor triad, and would
be stored as a binary number
somewhere in the memory for future
use.

Finding the Root

To complete the identification of a
chord, it is also necessary to estabiish
the ‘root’ or ‘chord note’ {eg Is this
dominant seventh chord C7, or G7, or
D7 ete?}. Let's suppose that the
computer. is examining the key
depressions memorises the lowest note
held down. Once the chord quality and
inversion have been established it is easy
to determine the root, provided that the
chord is relatively unéomplicated. For
exaimple, for a triad in root position, the
lowest note is the root {by definition).
For a first inversion major triad, the root
is eight semitones above the lowest
note, and so on. The positions of the
root, -expressed as semitonés above the
Icwest note, are tabulated in Figure 2
for all inversions of major and minor
triads in the same order as in Figure 1.
In fact Figure 2 is another look-up table
but it is used in a slightly different way.
Once the number which represents the
chord quality, say ‘X', has been
determined by searching through the
table in Figure 1 as described above, the
same value of X is used to identify the
required entry in the second table.
Returning to the example of Cmi2),
using the first table tells us that X=6;
using the second table and knowing that
X =6 identifies the root as being five
semitones above the lowest note of the
chord. if the computer has already
established that the lowest note is G, it
follows that the root is C {five semitones
above G).

Wrong Bass Notes

Anyone who has played a keyboard
using the automatic accompaniment
section will have noticed that quite often

the bass notes, supplied on the basis of
the deduced ‘root’ are wrong. For
example you play C6(2} and get A in the
bass instead of C, or Cmaj 9(R) {the
notes E, G, B, D; the root C would not
usually be played) and get E in the bass
instead of C. This problem is a very
fundamental one, and illustrates the
point that decision making by computer
programmes is totally dependent on the
information available to the programme
at the time the decision is made.

The problem arises because the same
set of keys are pressed down in
response to several different chord
synibols. The progression leading up to
the chord usually determines the
particular inversion played. For example
the progression Dm7, G7, C6 is often
played as Dm7(2}, G7{R), C&{2).
Similarly Am7, D7, G can he played as
Am7(3), D7(2}, G(R). However the notes
of C6(2} and Am7(3) are identical (G, A,
C, E). The internal computer sees only
the key depressions, and does not have
enough information to differentiate
between Am7(3} and C6{2). (A more
‘intelligent” programme might keep track
of the progressions to try to resolve
conflicts of this kind, but it's an
extremely complicated problem). Since
the minor seventh is more important in
terms of the harmony than the sixth,
which is essentially a major triad with

A bar-coded reader is used to transfer
the coded score to the Casio 701
keyboard. A computer within the
instrument decodes the output of the
reader into binary numbers which are
stored ready for the performance. When
the pitch, duration and chord
information has all been transferred, the
instrument will automatically perform the
piece with any of the avaifable rhythms
and voices,

one added note, the choice built into
most instruments is to allocate the root
{and bass note) as if a minor seventh
was intended {the Yamaha PS 20 and 30
are pre-programmed in this way).

The same problems arise with the
major ninth chord {which contains the
same notes as a minor seventh chord
with a different root) and similarly with
the diminished chords, flattened ninths,
and minor sevenths with flattened fifths.
For this reason, when playing using an
automatic accompaniment section it is
as well to avoid complex chords, making
sure that whenever possible the added
notes {such as the sixth, flattened ninth
etct are included in the right hand part
instead of the left.

{(NB Some keyboards with very crude
internal logic use the lowest note played
in any chord as the bass note.)

Bar-Coded Music

The fact that scores can be
represented as sets of numbers in a
cormputer's memory has been introduced
several times in the earlier parts of this
series, and the idea that whole chords
can be represented as numbers as
described above is an extension of the
same concept. Once a score has been
encoded there are various ways in which
the resulting numbers can be
permanently stored. For example, they
can be recorded on cassette tape or
floppy discs as described last month.
Digital information can also be
represented as printed patterns of parallel
bars: these can be seen on many
commedities found in supermarkets, the
bar pattern representing a number which
identifies the particular product. The
numbers which comprise an encoded
score can also be represented by bar-
coded patterns as illustrated in Figure 3.
This is the melody line of the song
‘House of the Rising Sun’ {as supplied by
Casio for their 701 keyboard). The
numbers are read into the internal
computer with a ‘bar-code reader’ which
is manually drawn across the bars as
shown in Figure 4. The light and dark
regions of the pattern are detected by
the reader, and the relative times of the
transmitions from light to dark and vice
versa are compiled by the computer into
binary numbers.

The Casio bar-coded music is spiit
into three sections. The top section
contains numbers which represent the
pitches of the notes in the melody line.
The centre section contains numbers
which represent their durations. The
hottom section specifies the chord
sequence for the accompaniment.
Separate timing information for the
chords is not required because the
system assumed that there are always
two chords per bar.

The Casip bar-code reader and coded
music were kindly foaned to the author
by Thomson's Music Shop in Leeds.

Tony Horsman
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UNTIL VERY RECENTLY A DRUM
case was just a drum case. A tube made
from fibre with a flat formed into it {to
stop it rolling away), a bottom rivetted
to it and a telescopic lid made in exactly
the same way, albeit slightly larger. A
leather or fibre strap kept top to bottom,
and a metal or plastic handie enabled
you to pick it up or not.

A few designs have seen the light of

day since my last report six years agog
so here’s your opportunity to learn alf
there is to know about drum cases #nd
their manufacture. f

There are several fibre case  #
manufacturers in Britain, but the
material for ali the VU LCAN!SED cases
is produced by a single, at p;pser_ut a
Manchester-based, company: (they are
about to move to Guildford) catled
Vulcanised Fibre T.R. Limj;_ ed whose
Cashe Container cases used to be
known as Spaulding Ruggell (The
Scottish end, Russell, tgbk over the
American end Spauldlng and the
Vuicanised Fibre Company was born).
V.F. make cases from their own material
too, which is invariabl coloured blue,
but can be green, redj black or grey.

Vulcanised fibre is 3n American |
invention which first rossed the Atlantic
at the turn of the cen{ury and has'been
used ever since for maklng sgktcases_and
industrial storage containgrs: The -
homogenous material starts llfe'as a reel
of paper which is soaked in a solution of
Zinc chloride, then wrapped several
times around a large cylinder which’
vulcanises (or laminates} the layers ~
together. The acid must then be
neutralised and washed out completely,
then cured and pressed under hest.
These steps produce a light and durable
material which, at the price, is ideal for
case making applications. Vulcanised
Fibre's own cases are made from 55-60
gauge material, whereas their
competitors are prone to making do with
slightly thinner material.

Not all the British cases are made
from vulcanised fibre material, some
companies use fibre board which is
synthetic and therefore not vulcanised.

Le Blond

Wally Le Blond makes his vulcanised
fibre cases in Dunstable. He has
traditionally had the major share of the
business in London and the home
counties, not least because of his
geographical position about 40 miles out
of town. He would appear to have more
stock sizes than any other manufacturer,
with bass drum cases from 18" to 30" in
diameter and single {or double}
telescopic cases to fit any size of drum.
He makes cymbal cases from 14" up to
28" and his stand containers are
uniguely available in five lengths from
28" to 36”. Otherwise, he has round or
square cases for snare drums, congas,
bongos, percussion effects, Roto toms
and there were even some for sticks. He
would appear to be the only one making
cases for Staccato {which are square)
and basically if you can think of a case,
Wally can make it for you.

¥ they diere putting seyeral pound:

2 Care 4 make cases in Corb
“ so good, they shou

Pl

They have a suitcase-type accessory
hold all, which is made without hinges
or catches, wige®tl 1T top simply fits
over th bo -
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ost of the caseFAt the sary iy
mplifier
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handles, but are n
and better plasti
case is deceptiv
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them in ou:°Ju |ss e and:
only. fltffeglasé case ma fa
Britain. ‘They cater roﬁ ;tﬁt or
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@layed {not necessarily both at the same
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: *tifme) Care 4 can make a case for it

Their fibreglass is self-coloured {so any
hue is possible) — you should see, or
rather you can't miss, their yellow —
and has that sort of leather-grained look
formed into its surface. Their cases are .
not telescopic, instead they fit tightly
and accurately together by means of
one male piece of shaped polythene-
type beading fitted to the bottom, and
one corresponding female piece joined
to the lid. {This 'U’-shaped channel
simply pushes over and is glued to the
raw edge). The insides of all the cases
are padded with foam then covered with
a velvet-sheened material which looks
rather like cinema curtains. {Is there
anyone out there who remembers the
cinema?) Three locking catches are
fitted to the snare and five to the
cymbal case. The former had
additionally a pair of strong hinges fitted
to join the lid to the bottom. This
particular case is shaped uniquely like a
lemen in section — this is because it has
a compartment in the lid to take at least
one pair of sticks. {Twao clips are fitted
inside for this purpose.}

Of course cymbal cases are available
too which have the refinements 've
already described, but they are neither
lemon-shaped nor hinged. They have a
post fixed inside them which is plastic
covered to keep the cymbals stationary
whilst in transit {or whatever you can
drive!}. Since the cymbal case is
completely round they have a rubber
rivet fitted into the side of the lid to help
you to put it together properly, one
simply lines the rubber up with the
centre of the plastic handle. All the
cases |'ve seen are equipped with

substantial rubber feet fitted to the parts
which come into contact with the
ground most. So far, cases are available
for matching drums (14 x 10}, snare
drums and cymbals, but | know they are
into making larger drum cases t0o. It is
possible to buy direct from them and
their prices are unbelievably good.

#mad are also a very recent case
Phufacturing company who are based
i the Midlands. They are reasonable for

' cheapish, bur perfectly acceptable drum
} protectors. Cymbals and Percussion

wholesale them solely from Leicester.
Nomad are made from compressed
fibreboard which has been somehow
impregnated to ma rﬁgre water-
proof. These ca %ve @‘unique SP%%
with a flat b;%@ al to the diamste
iy, Yrather like L
cathedral dlo,eand’%re
fo%28" in ' diameter.,
yv're ¢, s0 will accommodate
Any de drum within reason. {The
gXceptioli is the 36“ long TURBO bass
Hrum, reviewed in last month's
magazine). They have a Pak ‘'n’ Roll
case to take the usual accessories: snare
drum, cymbals, stands, pedals and
sticks. They make a stands case too
which will evidently swallow-up easily
six of the largest stands. By the way, all
their cases have corner pieces on their
bottoms {made from fibre} as well as
plastic handles and fibre straps. {The
bass drum cases thoughtfully have two
straps which pass through retainers
fitted to the sides which go from top to
bottom and from side to side.) Nomad
make a square snare drum case which
will of course take a super-sensitive type
snare {a parallel throw-off} which is very
reasonably priced at just over a tenner.
They make just ane cymbal case which
measures 22” which has all the
refinements of the rest of the Nomad
cases. All cases areg distinctively
stencilled with the company’s name,
which is convenient if it happens to be
the name of your band! If it isn’t,
perhaps the acquisition of the cases
could persuade you to change it. After
all, it's not quite as good as the Rolling
Stones, but a good deal better than
Orchestral Maneouvres In The Dark!

Vulcanised Fibre T.R.

This ¢ompany makes their Castle
single tom tom cases from 12” to 168" in
diameter and this includes one for a 14”
and a 15" mounted tom. {Their cases to
take more than one drum would appear
to have been discontinued.) They also
have bass drum casés from 18" up to
28” at two inch intervals. Three cymbal
cases are produced — 20" and 22"
round ones and a square one 1o take up
to a 22" tymbal which has a fixing bolt.
These three all uniquely have leather
straps (one long and two short}, but
normally V.F. cases are fitted with
webbing straps which, although they
look fine, teénd to come undone unless
you tie them in knots, However, having
said all that, a leather strap is invariably
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Bare you go cmwhers akes?

I

LES PAUL CUSTOM . ...
Sahts managany nady wih carved maple toa Sirgle cutaway Adjustable gold plated Ture-o-hMaue brcan with adjustatle gald nisied
slop barailpiece_Biack pickquard w Ih whie revealed edge. Two gald plaled Gibson Mumbuc<ing pickups witk individuaf 101¢ ard
volume conlrels. Three ansinon wggle swich Lo selecl eilher or botn pickups Maale reck w th ebony hingertoara ard pearl block
wlays Bound peghead and ingerkpard. De luxe Qoln Elates .ndwidual mathing neacs 22 Irets. 243" scale
ICOLQURS: Gherry Sunbursl Ebony, wine Ked)
LES PAUL STANDARD —
Sahe Mahagany 260y with carved m2ple Inp Single cutaway Cream £oldured body bincing Adwusian.e chrome plated Tune-o-Matic
nhigge with Gvame B.a1RY SIoP-Dir 1ailpece Cream scratchplate Twe Humbuckir g aickups in cream surraunds Ingividual volume and
10ne controls v 3 posilion 1eggle swilch 1o select enner a* botn pickuns ‘Pas: Lok’ srrap bulion Rhaple neck wilh rosev.aad
lingernaasd. Chreme plaled individual macmng heads. Gibsen Truss rod wilk distrclve cover Scalelength 2427 221rets
ICOLOURS Cherry Sunbursi. Wine Red;
THE LES PAUL DE LUXE
Satd manadany Body v carved manie 10g Ton bound with ¢r2am BINtNg ATSIEME Tune--Mant DRCGe with TRrome p'ated Sion
baryailpiece Twe small size Gibson Humauch nig uaits wilh mdiidual valume and 101e conlrels Three pos-ien toggle swilcn 10 p ckup
selecion 3 prece sohd maple nevk Bound rosewood hingerbaard with de luxe 1nlays 221reis 244 scale
(COLOQURS Goie. Wire Red)
§.G. FIREBRAND
Contcured S0 marugany consiruchcn Chrome plaieo adjusiadle Tune.a-Mate bridge with chrome plated stop bar tanp ece One
exposed tront humbuc<ing pickup Coupled with an exposet Super hol “Velvel Brizk supes humbuck rg 4 ckua Gibson brar-ded heac
Aahogany neck with enany inge: ieard and dot inlays
ICOCLQURAS Natu:al Mahogany
S. G. STANDARD
Contoured $040 mahdyany corstuchan wilh classic dduble culdway design Adiustable chrompe platet Tune-a-Mabic brdge with
chrome s1gp bar1ai'piece Two chrome piated Super Humbucking £iCkups wilh indiv.uual velume and tane ¢ontrols NMahoegany neck
wilh baun rosewned dingerboard 221rels 244 scale.
ICOLGURS Gherry Red. Walnut
VICTORY STANDARD BASS
/mGue asymmelncal bedy design comousad 1or 631:num balance and camiort Hard rock maale body and neck for stabihty and
suslam Seres ¥InB polleo Giason Mumbuc«ing pickups wilh exfended frequency response Mini-laggle senessoarallgl switcn lor twa
dishnct lanaiius G:esen TRI-4 chiome aiated nndge 19 permiLad;esimem of -rtoranan. acuan Neighs and s1:-ng spacing Masler
valume and 1ane conirols Rosewood ngerboard wilh offset posihan eots Oversizec G.bson truss rod ‘a+ positive adjustment
reinferced oy hwr Steel slaps on anner Side. Elipheal neck comaur High anc narrow Gibson rets lor arecise injonakon 24 Irets 3é°
s¢ale Alsa avarable i Irplless version
ICOLOURS Sivertu-st Cancy Appre Red:
VICTORY MV.2
Sculplured Bayeimelr.cally designed rotk mmapie bady New neswgn cheame plated Top ad: -AAalT tndge e
mierchargeable nylon or rass inserls Caroma plalec sicp dar Lilpece Black imegrateo twilh biask swhie revealed edge
Oreg 'velvel Brich high oulput presup in hnger buard position. one Specidl deign magnetron losded humrbucking pickud i briige
pos-sion Masier vClume and tane Lontrols 3 pos:ticn 'olace’ Dich up selector 1nr enner Gr oin 2iIckups Co'l t3ap Swilch 101 HIMEuzking
of singe coll selechon. Laminated reck maple neck w.th 20sewocn Tingerboard. Ollsel pearl posihon tots De luxe individual cniome
plaicd maching heacds 221re1s, 243 scale
(COLOURS Anuqgue Fireburst, Caray Apple Rec)
SONEX 160 DE LUXE (INC. CASE)
‘Mulhpaon € 5ody construchon iconpriming & Sandwich of ‘Resonw o’ sufrouncing an inps: maple lone wood corel THe core
provides harmoniz respenge wnile the hign dunsity of in2 Resanwood g:ves remarkatle sustein “wo high aulpt Humbuck rg expcsed
coil pickuos Thiee PoOsIon ik Lup seleztor swilen Adjusiatie Tune-a-Men¢ ar Gge win SICH Dar (i piece ROsewaod hngeraaard with
totiniays 24{° scd'c lengih,
(COLOURS" Sbory)
CASES: £35 EXTRA IF ORDERED WITH GUITAR (242 IF ORDERED SEPARATELY)
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formed his first vocal group, The
Tartans. They cut the Ska flavoured
Dance Al Night for producer Duke Reid,
that was issued on Federal Records in
1968. The group had further stabs at the
charts with producer Ken Lack who was
working with two legendary bands, The
Clarendonians and The Hepiones.
However with the rise of those outfits
and the likes of toaster U-Roy and
singer Dennis Brown dominating the
Jamaican Reggae scene The Tartans fell
into obscurity and finally disbanded.

Thompson had always been the
driving force. His songs and his voice
were so central to The Tartans, that he
decided to press on alone. His next stop
was one that 90 percent of all Reggae
musicians make, to producer Clement
Coxsone Dodd and the Hit Factory,
Studio One. Dodd’s laissez faire attitude
to young aspiring talents meant that
only two tracks, Live Up To Your Name
and Experience {a re-recarded version
was subsequently chosen as the title for
the second Rasses album) were ever
released. Thompson is particularly sad
that When Wilf { Make My Mama Froud
is still gathering dust in the Studio One
vaults.

Most Reggae artists will say that they
left Coxsone because of unfair
often a stipendiary dispute.

Bes.to hear such

Myton, Kelth:(!ap Peterkin and Johr
Kool.
|
sing#
all,
music
Solomqrj
Bentoy: \Dmah _
JoneSMEngelbert Humperdinck, all of
them smgers there. Tom Jones most!

gs as 2 4 vehicle for his soulful
g that
' d to listen to all kinds of
Om Nat King Cole,

Ben E. King, Broo'

know ‘cos me just like ‘im range. 3
“As a youth | really know the sori
very well. Like if you should just hu
song | could say that's, you know that's

who the singer is or which song it is.
But like from the Seventies coming up
since | hardly listen to any music from
when | start composing my own music.
You know ['ve tike never take up an
American artist’s record and played it on
the stereo like and listened to the beat
or the instrumentation and tried to play
something similar.

“I've never done that. Listen to
another man’s record and tried to play
something similar. All the music that [
play is all my own — inspiration from
myself.”

All the early Royal Rasses records
were released in Jamaica on
Thompson's own Godsent label.
Towards the end of the decade, with
numerous British record companies
seeking to cut themselves a slice of the
Reggae action, Mo 'Mojo’ Claridge
signed the group to his Ballistic label,
distributed in the UK by United Artists.

All of those fine early singles were
then re-mixed and put together on the

he formed the group. After

“All the music that ! play is all my

’”

own .

Humanity album, issued in 1979, The
following year, with Royal Rasses fever
running high, Claridge reteased a second
album Experience, again 1o widespread
critical acctaim.

Sales of both sets were poor by
United Artists standards. For a start
many Reggae buyers already had the
tracks on Mumanity in their original
singles livery and had no use for an
album. Secondly, turning a white,
predominantly Rock audience, on to
Reggae or inter-reg is a slow arduous
process.

Perhaps in an attempt to redress the
balance, Thompson agreed to embark
upon a venture that at-first sight
threatened to alienate him from the

later that same ye
many of Thompson
perhaps due to pre-release’
failed to ignite his simmering audience.

To this day Thompson remains non-
plussed: “| always think NMatural Wild
was a beautiful album. It has some
beautiful songs on it, beautifully played,
but there and then again it's just a
different feel. . .it's like a painter who
uses a brush. At times he goes to paint
a picture and there’s different coloured
paints and he didn’t premeditate the
different shades of paint which he’s
gonna make the picture with. But as
he's painting the picture he just gets like
the idea as to which shade to putin
next — which one to put in after.

“( just went in with my mind open, to
play some music and we did three tracks

- together. | was contemplating how the

music go because I'm not & Rock
musician, | play Reggae, and | was

thinking that Joe Jackson would be
directing the direction of the music, But
it was the next way around. He just say
they do what | did want them to
play. . .1 say play along with me and
that's what they did. Playing along as
best they could, not trying to imitate a
Jamaican feeling, just playing as
musicians.

“Even one joumnalist say well he listen

1o the tracks that | did with The

Revolutionaires {in Jamaica) and those
that | play with Joe Jackson and he say
it is hardly distinguishable to note the
difference between them.”

More extraordinary is that Thompson
hadn’t heard one Joe Jackson record
before agreeing to the combined project.

~when ! go to Jamaica and | play
tike Smmng Faces, that's one of the
tracks | did with Joe Jackson. . .and say
that's some white blokes playing, people
open their eyes and say ‘eh? People
have so much different classification and
category of music and different bags
that they put it in. It mean to be music
is just m-u-s-i-c. ..

"What has happened over the years,
people have actually built up a sort of
image of certain music and tried to
restrict certain musicians. . .you can’t
restrict a musician to play one sort of
music or premeditate what sort of music
should come from that musician. That's
wrong. That's what has made Reggae
music come like a bit monotonous "cos
several records you hear week after
week sound very much the same.”

He has been living in London since
December last year trying to gain
possession of the master tapes of his
three albums that went to EMI when the
company merged with Liberty/United
Artists. That task accomplished he has
taken an album of brand new material to
North London’s Third World label that
has already issued the splendid One
Common Need single on his reactivated
Godsent label. An album, Riding With
The Rasses, was recently released.

. I've heard an unmixed cassette of the
album and, if anything, it's stronger
than those seminal songs of the
Thompson agrees. He

flexible core of session

ng in the music business during
the Seventies | tried to make myself
aware of all the procedures that are
going on. Like at the time when Ken
Boothe and all those artists got tied up
with Trojan. And listening to other
artists in the business, talking about
making transactions — how a record
company can have you under raps. |
listen to everything, | learn everything.
“Bob Marley say if a musician don’t
have a band, if a musican don’t have a
band then you dont get
nowhere. . .when you have your own
band then you can build your sound
that you want and your own identity.
Unity is strength.”

Jon Futrell
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THE FAIRDEAL BUILDING HAS
already seen action as a rock venue,
back in 1972 as ‘The Sundown’, which
was forced to close down through
financial problems after only a few
months in business. Ten years later,
Fairdeal, which has only been open
since March of this year, is in imminent
danger of being forced into closure
through the same apparent lack of
financial viability. Even as the thousands
of punters clamoured around the box
office entrance, more than willing to
part with their cash for a chance to get
into the place, spend more money at the
numerous bars, and watch the show,
somewhere in the maze of corridors and
offices, a photocopier clattered out a
last, fairly desperate attempt to save the
place from bankruptcy. Bob McAndrew,
Fairdeal’s sound engineer, handed me
one of the sheets of paper as it emerged
from the machine, and explained that
they were having a lot of trouble getting
promoters to trust Brixton as & site for a
Rock venue, and that it was really only
MCP Promotions who were showing
any confidence in the place, and
booking the acts in. On the handout,
which was designed to inform the public
at large concerning their plight, it
pointed out that it has already been
proven with previous gigs such as
Squeeze and The Clash, that given a big
name act, there is no problem in
attracting a capacity crowd of over four
thousand to the place. Yet still the
promoters aren’t coming forward with
the bookings, and if things don’t
improve very soon, the place could be
shut down within a month or two.

| was ruminating con the unfortunate
stigma of violence and unrest which still
seems 1o hang over Brixton as | backed
the car into a spare parking space just
around the corner from the Fairdeal.lt’s
all so terribly unnecessary, | thought, as
| placed Lhe setl-defence manual back in
the glove compartment; this internecine
situation of mistrust between the
establishment and the inhabitants, and
all for want of a little understanding. |
pulted the balaclava into place, sprinted
the 50 yards down the road, and rolled,
SAS style through the front doors of
the Fairdeat and into the lobby. Having
slipped a couple of precautionary
grenades under the box office window
{you can’t be too careful) | jemmied my
way in through the back door, grabbed
a couple of press passes as they
fluttered down from the ceiling, and
made off for the auditorium. Actually
the box office staff were very friendly
and helpful, and | take this opportunity
to thank them.

The Fairdeal, like the Rainbow, is a
converted Astoria, and was originally
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built as a music hall. Briggs Gigs, a
Scottish based company, bought the
lease from Rank in March, and have
since completely rewired and
redecorated the place. The stage is large
and very deep, with a scene dock
behind it through which equipment can
be loaded. The proscenium is formed by
what looks like a large, stylised mansicn,
with steeply banked hills rising up either
side on top of which are the silhouetted
shapes of trees and palms standing
against what appears to be a dark, star
spattered sky, under a spray of coloured
lights; it's all very grand. Unlike the
Rainbow, all the seating has been
removed from downstairs to leave a
large sloping floor area which is broken
up by a series of circular rostra each one
of which has a four foot high railing
around it, presumably to stop people
falling off the rostra and to reduce the
effect of a surging crowd; although the
one which | was standing next to
showed serious signs of collapsing
under pressure.

There are a couple of bars along the

h
HD: The Clas
BA irdeal, Brixtent . —
Fairdeal, BIX7"
————HATE: July 30, 1982
e T
—HIRE COMPANY: TFA, E

back wall of the auditorium, and a
separate lounge and bar area behind the
rear stalls entrance, with a fourth bar
located in the upstairs lobby behind the
balcony. The balcony itself is relatively
large, taking 800 of the 4,300 total
capacity, and just like downstairs it is
maosty all smooth plaster work, which
goes to create a very live sound field.
The only suggestion of acoustic
treatment is downstairs, where there is a
metal mesh a few feet high running
around the periphery of the auditorium,
which appears to cover some kind of
mineral wool treatment, although
unfortunately they confiscated my wire
cutters before | couid find out for sure.
This notwithstanding, the reverberation
time was still measured at between three
and five seconds depending upon where
you are in the place and at what
frequency you are testing, and with the
seats all removed downstairs it is really
quite dependent upon a good sized
audience, preferably wearing fibreboard
sweaters and rockwool overcoats, to
provide the necessary damping.
Inclusive in the hire charge is the use
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of the house PA system supplied by
Court Acoustics, which was (originally
the Tannoy hased Proflex system. The
Proflex didn‘t produce a satisfactory
result and was quickly replaced by what
is) basically a Court designed, Brittania
Row rig consisting of: Per Side, 9 Bass
bins with 2 x 15 RCF drivers, crossing
over at 300Hz to 6 JBL 2x 12 front
loaded lo mid units, crossing over at
1k2Hz to 5 JBL 2482 horns, crossing
over at 6kHz to 6 JBL 2420's and 4
bullets.

The foldback consisted of: 6 JBL
1% 15+ pepper pots, 4 Tannoy 1x 12
dual concentrics, 2 Tannoy/JBL.
columns. Al power amps are BGW, the
crossover was Court Acoustics and an
assortment of Court graphics were
available for correction. The only
auxiliary equipment available as standard
was a Roland Space Echo and a pair of
dbx 162 compressors, although other
gear can be hired in on request.

The in house mixing position is
permanently located in what used to be
the projection room back in the days
when it was a cinema, and is sunk into
the front wall of the balcony. The glass
has been taken out of the observation
window so that there is acoustic contact
with the stage, and apart from the odd
girder cutting across your line of vision,
there was good visual contact as well,

The main desk was a Soundcraft
Series 800, 44:8:2, next to which was a
full facility patch panel, which provided
the normal mike and tie lines to the
stage as well as contact with other parts
of the building. The foldback mixer was
a purpose built Soundcraft 18:8:2. The
range of available microphones included
AKG 451's and D12’s and Shure 53's,
77's and 78's. A full lighting rig can also
be supplied at no extra cost, together
with a pair of CSI follow spots and a
custormn built board with ail the normal
Rock and Roll facilities plus Penny
Fitzgerald, the in house lighting
engineer, to operate it. Briggs Gigs also
have a video production company, and
as well as doing location shoots
elsewhere, they will also record any
performance at the Fairdeal by
arrangement. This is normally done on
U-matic fortmat although one-inch
broadcast standard VTR's can be hired
in it required.

There are plans afoot to move the in
house mixing position, together with the
multicore and patchbay facility, to one
of the five circular rostra, positioned
centrally in the mid-stalls area, which is
the stahdard mixing position for any
visiting PA, and which is thought, quite
rightly, to give a more accurate
impression of the sound that the punters
are receiving. Pete Varcoe, The Clash's
sound engineer for the past two and a
half years, had hired in a system from
his old employers, TFA, Electrosound,
which consisted of: Per side,

2 2% 15 {(K140's) W Bins

3 Folded homns with 1x 15 (K140's), Lo
Bass — 150Hz

4 2x 15 {K140’s), Hi bass — 650Hz

4 2x 12 {K120's} Front loaded, Lo mid
— 1KBHz

COUMN

4 90° JBL horns with 2441 drivers
1 JBL 36in lens with 2441 river, Hi mid
— 6K5Hz
6 60° Radials with 2420 drivers
2 2 x 2405 tweeters, Hi

Driven through Electrosound
crossovers by BGW and Crown
amplifiers.

Pete Varcoe at the controls

The foldback system, engineered by
Manu Dajee, comprised a Soundcraft
24:8, going through eight Klark Teknik
DN27 graphics into Crown DC 300A's,
which drove a compeltely JBL based
TFA foldback system consisting of a pair
of three-way side fills, two-way wedges
and a full range drum fiil.

The main mixer was a Soundcraft
Series 4, 40:8:2, with a full patch bay,
four-way parametric Eq, and four mutes
on each input channel, controlled by
four master mutes altowing up to four
preset mute groups to be set up at any
one time. Only three of the six available
auxiliary sends were beind used: 1 and 2
for a pair of Roland Chorus Echos, used
mostly for vocals, and three for a Delta
Lab DL1 DDL, which was used at
certain times during the set to create an
exploding effect on the snare: The
undelaved sound was left in the centre
of the stereo image whilst one output of
the DDL was set at 80ms and panned
hard right. The eight sub-groups were
used as follows: 1. and 2. Drums; 3 and
4 Guitars; 5 and 6 Vox; 7. Bass; 8
Syndrums.

Dbx compressors were used on the
vocals at 20:1 simply to limit any really
violent screams, which seemed mare
than prudent under the circumstances,
and on the bass guitar at 10:1, mainly
because of the many and varied playing
styles which Paul Simonon employs,
and the resultant wide dynamic range
involved. Another pair, set at 40:1 and
left almost wide open, were put across
the outputs of the desk to prevent
anything really nasty getting through the
system. Pete describes Joe Strummer’s
voice as ‘difficult’ and a (ittle unreliable,
and so he uses a White 1/6th octave
graphic to compensate for any changes.

He says that the narrow bandwidth of
each filter allows him to be quite vicious
with a single troublesome frequency
without effecting the overall guality of
the sound. A pair of Yamaha 31-band
graphics were used for overall system
correction, and although there is a Klark
Teknik DNG0 spectrum analyser
available, he generally prefers to use
music tapes with which he’s familiar,
and his ears, unless something is
seriously amiss. He puts more emphasis
on the correct make up of the system
and choice of crossover points for a
good sound.

Mick Jones played a white, 20th
anniversary Les Paul, a Rosewood Les
Paul and a Stratocaster, through a
Roland Chorus Echo into a Mesa
Boogie, which had its internal speaker
disconnected and was driving a Marshall
4% 12. He also had a Roland guitar
synth. Joe Strummer played a pair of
Telecasters, through a Music Man
combo which also drove an Ampeg
4 x 12. Both stacks were miked up using
Sennheiser 421’s. Paul Simonon played
a white Precision, via an MXR 31-band
graphic into a pair of Ampeg SVT heads
and cabs, plus a Cerwin Vega bin
coming across from the side. The bass
was only DI'd with no mikes being used
on the stacks. Terry Chimes played a
Hayman kit, with two rack toms and a
floor tom miked up with Sennheiser
421's, with an Electro-Voice RE20 on the
bass drum, a 421 on top of the snare
and an AKG C457 under it, a C451 on
the hi hat, a pair of Shure SM57's on
the two timbali, a pair of C451's
overhead with a third one under the belt
of the ride cymbal. He also used a
couple of syndrums, and a cowbell with
an SM57 pointing at it from underneath,
All vocals were on Shure SM78's,

What | thought of the band in this
case is probably even more irrelevant
than usual, as they don't tend to play
the public relations game, nor do they
need to. The sound was very rough and
unclear for a whole number of technical,
acoustic and musical reasons, but |
guess they never wanted to have the
crystal clarity of 10cc. On the other
hand they have come a long way
musically since the early days, and the
playing was a lot tighter and punchy
than | expected without losing the raw
edge. On vet another hand (vou should
see this guy — Ed) there was a limited
audience contingent who still felt
obliged tc express themselves through
the act of gobbing. Yes, although it had
all but died out everywhere else in the
world, back in Blighty the art lives on; it
is not uncommon, at the end of a gig,
for members of the band and their
guitars to be soaked in the stuff, or for
individual members to have to stop
playing to ask the artistes to pack it up
before they start playing again. But it
seems to me that The Clash are no
longer a punk band, whatever that
means, but are now actually a Rock
band, who are widening their attack all
the time, and gobbing no longer seems
to relate to what they're doing.

James Betteridge
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) :'l: Rank Strand Sound

PO Box 51, G1 West Rd., Beantlord, Mx. TWE 9HR
Tel. 01568 9222 Telex' 27976

ment with the latest high
quality speaker components Name. . . . . oo e
and electronics, For Altec, it's AUrESS. « o
Rank Strand Sound. For you, I : I
it's all systems go.

The full range of Altec professional entertainment, and studio systems,together with
H.F. and L.F. drivers, loudspeaker units and cabinets for incorporation into your
custom built systemns are now available from Rank Strand Sound. We can also help
you to plan and install total sound systems for any environmem theatres discos,,
touring rigs or to up-date and . _1
improve your existing equip- g

Please send full deralls of the Alrec Lansin
Professionsl Speaker Range. |
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- PRICES .
2 YEARS WARRANTY
MARLIN P.A. AMP 150 WATT £268

B MARLIN P.A. AMP 300 WATT £372
a STINGRAY LEAD COMBO 150W £388
STINGRAY PROFF COMBO 150W £531

] PRO BASS HEAD 150W £268

= ECHO PEDAL £113
ADRI PROFEX ECHO + REVERB £297

R FULL CARLSBRO RANGE AVAILABLE
s ADD £10 FOR MAIL ORDERS {PEDAL £3}

| 5
s W e S O n e SHURE
n MIKES
. LIMITED OFFER OF EX. DEMO MODELS INC. LEAD
THUNDER Il ACTIVE GUITAR............ £152 517....£26
B THUNDERHI ACTIVEGUITAR. ........... £207 688, ...£40
. RAINBOW SEMI ACOUSTIC............. £165 565....£70
THUNDER WACTIVEBASS............... £227 SM58. .£89
g CONCORD I BASS....................... £98 Add £1.50
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P.A. GUITAR BASS
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200 WATT 2x10 P.A. CABINET £110 -

2x15/200 WATT. . .£142 3 WAY SYSTEM. .£195 B
1x15f150 WATT...£108 4x12!200 WATT. . .£150 m

Distortion Plus

%0 Band Grophve
RHYTHM UNIT ST305. .. ... £112 || fhero Flanger
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PRE AMP IC BOOSTER gﬁlsi[ilsm Commiaad 14 .
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JUST A SELECTION OF BANDS WHO'
HAVE USED MARSHAI.I. OVERTHE 3

Gun Slinger .
Wooden Forge
Black Rose
Rules of Croquet
The Signs
Night Train
White Spirit
The Video's
Skin Deep
Stage Fright

Jimmy Riddle
& The Piss Pots
Samson
Crisp
B.F.B.M.
High Risk
Stuart Lucas
Sult

y Can du

Park Avenue
Saft
Talisman
Umo Vogue
Hooker

Pat Benatar
Joan Jett
Meat Loaf
Motorhead

Sniff’n’ The Tears

Foreigner
Urigh Heep
Original Sin
Girt
Girlschool
Tovah

Rose Tattoo
Venom
Black Roots
Gold

No Promises
Mind Tunnel
Mainstream
Pig Bag

¥ Straw Dogs

An Occasion

& Doy @ 4
_Mor!ey Crew

Syncopation

Rah Rak Club ACIDC

Flag of Convenience ~ Overkill
Snakebite fron Maiden
Coma Rainbow
Scarab Robin Trower

Holywood Canteen F‘ree‘
The Paul Evans Band Jimi Hendrix

The Jones Band Bernie Marsden’s
Shamhorst SOS

Tranzzam Whitesnake
Augustas Leg fron Bad Company
Breaker The Roll-ups
Alyx The Jam

Haalem Deep Purple
Geddes Axe Led Zeppelin
The Nick Scott Band ~ Saxon

Storm PAL.

Presence Judas Priest
Panza Division M.S.G.

Stray Dogs Demond

Crazy Cavan Patti Smith
Pagan Circus Persuaders
Sweetlease Toronto

Angel Witch Blue Oyster Cult
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alwavs be Marshall". N
‘Our sound has become the trademark

wherever there's Rock there will always

musicians have always known: vou don’t
have to be a*heavy metal player to

“To take an extreme example, we've

artists — and their sound is as distinctive

hasic valve sound that so many others
have tried unsuccessfully to copy..

_ 200 Watt amp head give the control you
We can say this with such confidence
because Marshall amplifiers were
designed that way. right from the start.
-In the early sixties-when the first

outstanding export success story for the:
Thev're dcuignca around the needs of
They're also sold. due to the low

competitive price, Especially when vou
comsider that still, after 20 vears. nobody

standards chan_ged_; Marshall have never

sound, and because of their reliability.
The latest models sell to bands like the

Michael Scheaker Group, Sky. and

Gillan for identical reasons, but that

a range of ctfects with twin-chinn

Jim Marshalt Products Ltd, First Ave, Bletchley, Milton







Continued from page 79

Termination: Colour coded plastic, spring retaining ter- J
: minals. R e L S

Mounting: Internal through 356mm, external through Pl - .

: 362mm dia. apperture. wim S T R — -

Al ' iﬂM"":"I: ! -
Performance Data: S i
. _ § ! I""I

Frequency / r ’ ; ——]-
Response: Up to 3.56kHz  60H2-5.5kHz@ - 12dB - / Iy
Sensitivity: 101dB @1w  100dB@1w@1m av. L et & -
o @1m 300Hz-3kHz N s s A ek
Rated Power: 200w max. Confirmed@3% THD

@200w RMS sine wave

Impedance: 8 ohm nominal 6.5-16.5 ohm over
" ) operatmg range Frequency
Free Air Response: Useful to 5kHz 50Hz-5kHz@ — 12dB
Resonance: Sensitivity: Not given 97dB@ tw@1m av.
: o 200H2-2kHz
Rates Power: 200w RMS Confirmed@8% THD
. ’ @200w RMS sine wave
AP P I PP AP AN A RN NP AR AR R AP AORAORAPRACORRPANMERES |mpedance: 8 ohm nominal 9300h|‘|‘|0\|’er0p9fatlng
Jo IJ ...... range
- Free Air
: - .- Resonance: Not given 35Hz
» - - TR T S Comments: A nicely made and finished utility driver with
’ - . ’ ) very good low frequency performance, if a little
e it sl ks et low on sensitivity. Would make a very cost-
! ) . ! ! . effective bass instrument or PA bass unit if
A o Tl-ig.j—- 1= properly housed.
Iul-__: X " g | . .
" [ - wam s Electro-Voice Force 15
USA
Comments: Heavy duty, high sensitivity, general purposs, .

professional driver, widely used in wedge
monitor systems by leading hire companies.
This is one of the few drivers still in production
using the expensive Alnico magnet structure —
which in the case of the PA100, is massive —
and ATC are the only UK manufacturers still
producing full professional spec. drivers of.
music industry applications. -

Nemisis 15/200
UK

Resale Price incl.

tax:

Nominal Cone

Diameter:
Chassis:

Magnet:
Cone: °

Suspension:

Finish:

Termination:

Mounting:

Not yet known

15" (38cm)

Rigid, 6-spoke magnesium alloy casting
with squared front rim. Fully recessed
gaskets for internal and external mounting.
Ceramic ring.

Medium weight ribbed paper composition
with linen centre dome over 50mm dia.
copper wound voice coil,

Corrugated linen front suspension treated
with non-sticky damping compound giving
a fairly free plston action with’ qood linear)-
ty.

Matt black stove enamel to chassis thh
natural ferrite magnet ring and cadmium
plated front and back plates. No magnet
cover.

6.3mm ‘faston’ tags on plastic block.
Polarity marked only by red paper ‘dot’
stuck to chassis by RH terminal.

Front oy rear mounting through 352mm dia.
apperture. ’

P.erformqnce Dala:

Resale Price inc.

tax:

Nominal Cone
Diameter:
Chassis:

Magnet:
Cone:
Suspension:
Finish:

Termination:

Mounting:

£112.70

15" {38cm)

8-spoke cast alumium ‘spiderleg’ design
with good rigidity. Cork front gasket fitted
and separate felt gasket supplied for
external mounting.

4.5Kg ceramic ring with cast fluted
backplate. :

Lightweight, half-ribbed, curvilinear paper
with paper composition centre dome over
63.5mm dia. copper wound voice coil.
Linen ‘concertina’ with non-sticky damping
compound front suspension with medium
compliance.

Matt btack stove enamel to chassis and
magnet backpiate with decorative
black/silver “strobe’ tape around magnet
fing.

Heavy duty, colour Loded $pring retaining
terminals.

Internal or external through 353mm dia.
apperture. :

Performance Data:

Parameter Maker’'s Data Test Result

Frequency

Response: 45Hz-6kHz 55M2z-4kHz@ - 12dB

Sensitivity: 1004dB @ 1w 102dB@ Tw@1m av.

. ' @1m 400Hz-4kHz

Rated Power: 150w qualified 7% THD@100w RMS

{see note} sine wave {see note)

tmpedance: 8 ohm nominal 6.5-18.5 over operating
o range

Free Air

Resonance: 40Hz 40Hz
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WE CHOSE MARSHALL BECAUSE IT'S THE BEST
MARSHALL CHOSE US BECAUSE WE'RE THE BEST
—IF YOU'RE THE BEST THEN COME TO

US FOR SUPER SERVICE:

GUITARZAN and BONGO BILL
MIDDLESBOROUGH ROAD
SOUTHBANK, MIDDLESBOROUGH
CLEVELAND
TEL: (0642) 467510

asshall Marshatl Marshal?,

LINCOLNS LARGEST MUSIC STORE

Maisha®? AGENT FOR LINES &
HUMBERSIDE
NEW COMBO RANGE
NOW IN STOCK

Phone or call at

"ROSE

10-12 Tentercroft St

. e Lincoln
;".ﬁ, ':..:i ki -’_-i_q 0522-28623

Elect Guitars—Keyboards—Synthesizers—etc.

MUSICAL DISCOUNT WAREHOUSE

HAPPY BIRTHDAY JIM
Marsha# Main Dealer

We also stock *Casio all models, *Roland Juno B, *Sequential
Circuits, “Pro One Synth *Roland TR806, *Drumatix *Roland
TB303 Bassline, *The Stix Rhythm Unit, *The Kit Electric
Brum Kit *JVC KB400, Moog Rogue Synth our price £199
*Phone for quote

Access
HomBs| me e,
MUSIC | 7ol (0524160740 e samacy

delivery)

No deposit credit available on the full range of Marshali gsar,
and of course Aria, Gibson, Music Man, Customsound, Westone,
Tama, Asha, Gretsch, Shure, AKG, fbanez, etc

70 SEASIDE, EASTBOURNE, SUSSEX. TEL: 37273

SOUND PRD

MUSIC CENTRE LTD

2232 Humberstone Road, Leicester
Phone: Leicester 24183 iSTD 05331
Largest sefection of Guitars Amplification  Percussion
Keyhboards and Disco Equipment in 1the Midlands

BRITAINS LARGEST MUSICAL FUTURESTORE

J No Deposit
% Instant Finance

Quotations on request
M Part Exchanges Welcome
M Access/Barclaycard
W Diner/Amex
Mssha......
Matshat

Sat 9.30-6

Full Range
in Stock







" ELKA SYNTHEX

RRP: £2495

WELL...AS 1 BATTLED MY WAY
through the fleets of ‘W' and ‘X' Reg
Ford Cortinas that seem to take root on
the North Circular, little did | suspect
that | would find the new polyphonic
synthesizer from Elka to be one of the
most impressive new instruments of the
years. . .though to be honest at half past
seven in the morning, stuck on the
aforementioned road, my thoughts
weren't wholly disposed to the job in
hand — nevertheless, this new product,
the Synthex, is an instrument and a
half! .

Eika, at one stage, looked like they
had the polyphonic market sewn up.
Remember their 610 string ensemble? At
one stage most bands were using one of
these littie Jobs for thelr “London
Symphony” kick, and Elka were selling
them like there was no tomorrow,
Unfortunately for this ltalian company
there was a tomorrow, and it was
claimed by the Japanese, such that
Elka’s share of the group gear keyboard
market was slashed. Last year we saw the
introduction of two great keyboards
{though for some reason not that many
players have latched onto the potential
of these excellent instruments). The Elka
X-50 {£650 rrp} is @ marvellous single
manual electronic drawbar organ, in the
Korg CX-3 and Roland VK-1 vein; and
offers many of the facilities to be found
on the old tone wheel organs without
the problems relating to size — it
sounds good too.

The Synthex carries a price tag
of £2485 (inc VAT}, and that's the
réecommended retail price, so when the
discount boys starting chopping the
price around, you might expect to see
this machine at an even more attractive
price. Okay, so | know over two grand
isn’t very attractive to most of us, but
when you consider what the Synthex
has to offer, and how it compares with
the competition {Memorymoog, Prophet
5, Jupiter 8 etc) you may see why | use
the adjective ‘attractive’. Whilst I'm
bandying this word about, | think |
should point out that the design, and
looks of the Synthex are quite {not very)
attractive, whereas the name ‘Synthex’
certainly isn't — | would be put off,
initially, by such a dumb title, that was if
| didn't know better.

Ordér

The main problem the designers have
with an instrument of this nature is to
cram all the different controls into a
relatively small space whilst still retaining

some semblance of order, and trying to
make the thing relatively pleasing to the
eye. They've succeeded in making the
control layout fairly easy to follow, but
the actual looks and graphics could be
improved. The Synthex is built into a
metal chassis which sits in a wooden
{dark) case. To get at all the electronic
gubbins is simplicity itself — you just
remove those four screws on the front
panel {see them? — no, | know. ..poor
photo) and the panel hinges back to
reveal the neatest looking set of
circuit boards | have ever seen in an
electronic musical instrument. The
intetnal construction is superb — and
surprisingly there isn't a trim pot {a little
knob used to tune out anhy intolerances
in the clrcuitry) to be seen; which means
that Etka must have got their designs
right. On the basis of this excellent
internal layout, | would suggest that the
Synthex $hould be a most rejiable
product. Incidentally, it is interesting to
note that Elkd have fitted a cooling fan
into the Synthex — this seems like a
good ided, especially when you consider
hiow hot the back panels of the Jupiter 8
and Prophet 5 get. The fanp Is extremely
quiet and barely discernable.

This is an eight voice polyphonic
programtmable synthesizer — in case

Quickcheck

Marks out of 2091 -

Tonal Quality: . . e 19
Tonal Variatign: e 18
Value for Money: . B -
_ Total: - L 92;2

you wete still trying to guess. And in
order to play it Elka, in their infinite
wisdom, have fitted a keyboard ithat's
the thing with all those black and white
plastic springy bits).

It's a five octave C to C job that is
very comfortable to play — and it is
white and black, not ivory and black like
s0 many ltalian keyboards. As
mentioned (were you paying attention?)
this is an eight voice, so there are eight
sets of circuits that actually produce the
sounds, and the way in which these
voices are allocated to the notes played
on the keyboard is determined by our
old friend the microprocessor — which
in fact does all the work over the entire
instrument. If nine notes are played at
any one time (you’'ve got to be either a
fine musician or a grade ‘A’ bluffer to be
attempting such feats) then the
computer {microprocessor) whips a
voice away from the first note played
and gives it to the ninth note. In this
way something always has to happen
when a new note is played — even if it
sounds haorrible! ’

Each of the Synthex's eight voices
consists of two oscillators, noise source,
multimode voltage controlled ampilifier,
two envelope generators, and, of
course, a VCA. Now, for your
entertainment, over the next few paras
we'll delve a little more closely into
these exciting features. .

The oscillators {VCOs) are pretty

: good, and they offer somie rather

interesting facilities. Essentially both
VCOs are the same, although osciiator 2
can be detuned against oscillator 1, and
’1* Syncthronis)ed to 2’. So, the
oscillators can exist independantly in any
of five footages (18’ to 1"} with a rotary

An instrument and a hailf
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When you mix with professionals, it

- won’t be long before you're a star too!
Contact Soundout Laboratories for your
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“SYNTH
CHECK

Continued from page 87

speech input. The pitch of the sound is
determined by the pitch of the
instrument keyboard input. The
harmonic content of the voice that is
analysed by the filters creates the
various voltages which control/mimic
the voice.

The Roland SVC 350

In the left hand corner we have the
Roland ~ a totally different kettle of
fish. Not only is it the other end of the
price bracket, but it is also incredibly
straightforward to use. The design is
similar to that of the ‘Roland 330
Vocoder plus’ keyboard, except that it is
purely a Vocoder and doesn’t have the
attached keyboard. This one is very
much a case of plug in and away we go!
Apart from the microphone input (with
both cannon and jack sockets — Hey,
let's hear it for the boys in the design
department!), there are two separate
inputs — one for keyboards and a
special one for guitar. For a Vocoder to
work at its best you need some kind of
sustain from the instrument, which
guitars don't naturally have, so Roland
have put in a compressor circuit and a

harmonic control which affects the
sampling threshold of the filters. The
main difference between the design
circuits of the Vocoder plus, and

SVC 380, is that despite the fact that
both have filter banks the SVC 350 is
variable by adjustment of slider controls
on the front panel as opposed to being
fixed in the Vocoder plus. Also the
Vocoder plus has a ten-band filter bank.
The SVC 350 has an 11 band. {What's
one filter between friends?} The 11
sliders of this so-called voice character
control act like the Sennheiser’s
variable channel emphasis’” controls in
that they are not really Egs but a means
of altering the gain of each filter. A
balance control is provided for changing
the amount of vocoded/direct
microphone signal present at the output.
There are output sockets for phones,
with their own independent level
control; direct instrument; direct
microphone, and Vocoder combination.
QOther points worth noting are that it has
its own built-in chorus effect which is
constantly on, but can be switched out
by using a foot pedal. There is also a
hold input socket, again solely for use
with a pedal. This function causes the
tone colour being produced to be held
infinitely when the foot switch is
pressed. It's a bit like freeze framing the
sound. This, for example, could be used
to bridge gaps where the singer takes a
breath, or a bath. There isn't much else
to this device, except to say that it is
very tidy in its construction and it is
undoubtedly good.

The Sennheiser VSM 201
In the right hand corner we have the
Sennheiser weighing in at a cool five
grand and looking totally baffling, if not
somewhat antiquated. It was designed
by the German company in conjunction
with a gentleman whose name is Mr

Heinz Funk (I swear I'm not making this
up — he is for real). It was conceived
with the accent towards those who did
want to explore Vocoder synthesis in
depth, therefore it's not of the “plug-in-
and-away-we-go”’ variety. This is a
highly complicated device which takes
quite a while to get the hang of. Since
vocoding is about analysing the voice by
using a filter bank that splits the voice
signal according to how many filters
there are within the bank, the accuracy
of the analysis is determined by the
quantity of filters. The Sennheiser has
20 analysis filters which are equally
spread over the audio spectrum. The
quantity of filters plus the quality of
their design is what you pay for.
Obviously, cheaper Vocoders have less
and poorer design. All | need to add
about the VSM 201 is that what it
provides is wonderful,

The instrument’s basic layout is, at
first, extremely confusing. It took me
about a week before | could really start
to understand what was going on. |
must have spent a good few days just
blankly staring at it. You have two input
channels — one for speech, and the
other for the “replacement sound”, The
speech input has a din socket for the
mike input (Bumb — Who uses mikes
with din sockets?} In the replacement
sound input, you have a facility to
separate either the ““voice or unvoiced
sound”’. Also in this section there are
internal replacement sound sources so
that you can test the Vocoder without
having to use an external keyboard. The
voiced sound can be driven by the
internal oscillator which has a fixed
pitch, and the unvoiced can be driven
by the internal white noise generator., A
couple of extra input sockets are
provided to enable you to use more than
one instrument at a time.

Next we move on to the main contro!
section of the VSM 201. | counted a
total of 85 control knobs on the front

Very mrech 3 case of piog o amd Seay e ol
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LUDWIG BIG BEAT 998
RRP: £1150

| WAS ASTONISHED TO DISCOVER
that my last review of Ludwig’s BIG
BEAT set was almost four years ago.
Time certainly flies when you're having
fun. Of course, I've appraised lots of
Ludwig drums since then, but the ones
which I've seen the most of {from
behind the counter as it were) are the
Big Beat. It ought to be the company’s
most popular set-up. :

In the intervening four years, much
has happened in the world and likewise
much has happened at Ludwig. The
original family firm, started by Old Bill

Ludwig and his brother Theobald in
1909, was, after a chequered existence,
finally sold off in November 1981 to the
Selmer Corporation of Elkhart, Indiana.
Bill Ludwig Jr and his son Billy )l have,
| understand, been kept on the pay roll
in advisory capacities, but to all intents
and purposes the company is now run
by a totally different set of peopte. This
has meant that the Ludwig wholesale
outlets around the world have been
changed somewhat — as far as Britain
is concerned a new company VINCENT
BACH (a subsidiary of Selmer USA) is

Snare is the legendary Supraphonic 400

now responsible for warehousing and
sales. They haven’t had anything to do
with the drums before {Vincent Bach
being a horn manufacturer) but they are
very enthusiastic and this can only help
both the musical industry and the
Ludwig company. | rest my case.

Now, their Big Beat outfit is available
in several configurations, but the one in
contention this time is 998, which come
with a 22 bass drum, 13” and 14“
mounted toms, 16” floor toms and the
inimitable 14” x 5" 400 metal-shell snare
drum. Since it's an outfit, it comes
complete with stands, but nowadays to
keep a more realistic price, one can buy
the set without them at a saving of
something like £280. However, | am
reviewing the whole set as it comes out
of the box, complete with a pair of
straight cymbal stands, hi hat and snare
drum stands, and a SPEED KING foot
pedal. In a further effort to keep the
price down, the old (but perfectly
serviceable) double tom holder is fitted
instead of their new modular one.

This set, like the one | reviewed in
78, has those six ply Maple shells which
were first introduced by Ludwig five
years ago. (Previous to that, all Ludwig
shells were made from three plies with
strengthening glue rings.) The modern
shells are made from three sets of twin
plies, butt jointed and staggered around
the circumference to eliminate any weak
points.

Bass Drum

This Big Beat set has a 22" x 14” bass
drum with 20 nut boxes, pressed steel
claws and cast ‘curved T’ shaped,
tirnpani type tuners. It also has one pair
of Ludwig’s retractable, fixed curve,
square section spurs with sharp points
which stop forward movement
admirably. The section of these fittings
is half an inch and they provide a rubber
foot to go over the spikes to help them
grip on polished surfaces — locking the
spurs is easy and positive with Ludwig’s
'hand sized’ plastic wing bolts. This
drum has four ply hoops sprayed black
and inlaid with plastic strips to match
the set itself. As per usual the factory fit
a felt strip damper to the batter head
which takes just enough ring from the
tone to help it cut through. | have
always been an admirer of the double
headed sound put out by this size of
Ludwig drum, but make no mistake,

* with just a single head, it produces a

very modern, ballsy, cutting sound, yet
with a good deal of roundness to it.
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Europe’s Lowest Prices
Over 4,000 mics
always in stock.

Microphones
fsptics. ]

5155A Unidyne B (PA}Hi
51558 Unidyne B(PA)Lo
5883A Unisphere B(PA) Hi
588SB Unisphere B(PA)Lo
5450 Unidyne 111 (PA)Hi/Lo
565D Unisphere 1(PA)Hi/Lo
SM57 Professionol (ST + PA)Lo
SM58Professional (ST + PA)Lo

D12EBass Mic (ST/PA)
D330EBT Stage Vocal
D320EBPA /Vocal
D80OPA/Vocal

DT90EPA/GenPurpose
D1200E(ST/PA)
D2000 Stage Vocal
D222EB(ST/PA)
D202E1(ST/PA)

FANE, GAUSS, GOODMANS, HH, JBL, TANNOY

307.0FF JBL

LISTEL BELCOW

2220 15in, 100W
tor bass bin

2215A 15in. 150W
b/b or monitors
127A 10in. 30W for
studio monitors £65.55
K151 18in. 150W

bassAlnicomagnets. . . $24725 £172.50

C:

DC386 15in. 100W complete
monitor kit ..

G10/60 10in. Lead Guitar £18.60

22314 15in. similar
fo the 2215

K110 10in. 75W
lead/vocal

LE25 43117 type
tweeter .
K130 15in. lead/
vocal, Alnico

sn

04-836 2372

612/65 12in. Lead Gultar
312/65 12in. Twin Cone PA
G12/100 12in, Lead + Bass

£22.20
£21.50

PA

G18/200 18in. Bass Organ
PCell 12in. Guitar PA
P’Cell 15in. Bass Organ PA

EXPRESS EXPORT AND MAIL ORDER SERYICE
114-116 Charing Cross Road, London WC2.

REW

PROFESSIONAL AUDIO

Tel: 01-836 2372/7851

Use your Credit Card to order by 'phone.
Access, Barclaycard, American Express.

All Prices include VAT,

BN o=
; EPRESS

All speakers carry full
manufacturer's
guarantee,

Cartiage extra: 12in.
£4.50, 15in, £2.285, 18in.
£3.25 Horns £4.80.

DIGISYZER

12.000 bits
for a perfect sound!

12.000 bits of memory
contain the main
information which
permits the computer
of our Digisizer

to create the most
perfect sounds.

The highest technology
working for music!

Via Martiri della Libertd 3 - 60022 Castelfidardo (AN}
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"MEET Ambex - AND BUILD YOUR OWN SOUNDS

The Amoex COI]CGpt

Amdek is a revolutionary system of kit-built sound equipment and effects from Roland.

It stands apart from any other kit because it’s devised to match musicians’standards, not just kit-builders. More than that, devised
5o that the finished product will be of comparable quality to equipment in either Roland or Boss lines.

Amdek represents more than an electronic adventure. It represents the possibility of understanding and controlling the technology that
underlies much contemporary music. When you've buili an Amdek rhythm machine, mixing board or FX pedal you can go on to
customize your own individual sounds and effects. As you do so you'll learn what to expect from various different components and the
potential for new ideas and modifications is infinite,

Amdek. Creative electronics for creative musicians.

Easy-to-Build

Each AMDEK kit is supplied with clear
instructions including a notc of the number
of steps necessary for completion. These
vary from 20 steps (some of the pedals) to 37
steps (the delay line)

Criticisms of kit-built products in the past
have arisen from the fact that it's extremely
hard to work on PCB’s with domestic
quality soldering equipment. This could
result in a high failure ratc or unsatisfactory
performance.

With Amdek, all PCB’s are supplied
complete. This does not affect the potential
for modifications and additions as these can
be made by interchanging other resistors
and components. But working with
complete PCB's means that construction

procedure is nearly foolproof and in very
little time (perhaps as little as a couple of
hours) you have a reliable product you can
use with complcte confidence, either

on stage or in studio.

Whether you're constructing or
customizing your AMDEK Kkit a very basic
range of tools will suffice. We recommend
soldering iron, (plus appropriate cleaner),
large and small Phillips screwdrivers,
electrical screwdriver, pliers and wire
stripper.

No special experience is ncecessary to
construct, using these tools and
fundamental techniques, a unit that looks
and performs like a top class commercially
made product.

24-Hour Advice Hotline.

The AMDEK Hotline is another major
bencefit, although the kits are so simple to
build it may be very little used.

The idea is that if you ever do have a
problem, you can contact thc AMDEK
team via an Ansafone—in which case areply
is guaranteed within 24 hours. { Except
weekends).

This unique scrvice can be used to
troubleshoot for faults in a finished unit or
ask for help during construction. It can also
advise on components and sounds in
making personalized AMDEK units..

Our motto is that the customizer is always
right, butifheisn't, we’ll be on hand to help
out,

HOTLINE ON 01 847 1671 NOw!!

The Ambex Range

The quality of a kit is the quality of its
parts. That’s why the advanced electronic
components that make up AMDEK kits,
the noiseless electronic switches, BBD
devices, and the printed circuits themselves,
are consistently the finest and most reliable
to be had. The same, in fact, that are used in
Roland and Boss products.

But AMDEXK kits are in no way copies of
Roland and Boss originals. They're
originals in their own right. Even the pedals
have their own individual character and
specification. The compact tuning amp and
metronome have no direct equivalents
amongst Boss equipment, and the Stereo 6-
channel Mixer, the Delay Machine and the
Graphbic all, in their own way, break new
ground. No range from the Roland Group
would be complete without a couple of real

trailblazers, and the pint-sized Percussion
Synthesizer together with the new middle
range programmable rhythm machine are
certainly that! Even before you begin to
customize, AMDEK kits represent a new
and unique range of sound products.

Versatility Afoot

The DSK-100 Distortion Kit is
characteristically adaptable. Distortion,
Tone and Level controls will give effects
from a searing ‘metal’ distortion to the much
warmer sound of a slightly clipping valve
amp. But distortion is a highly personal
matter, every guitarist has a slightly
different idea of what he wants from his
guitar, amplifier, and pedal, That's why
there are two simple AMDEK-
recommended modifications for the
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Can your
band use the extra
dynamics and increased
excitement of a proper light
show? Almost certainly you’ll
answer — yes. But do you
know how fo get what you
need simply and
economically without
restricting your potential for
expansion Iater? Well, check
out the Pulsar Rock Desk.

This unique control desk was
developed exclusively for you,
whether you're a small
working band or well on the
way to international stardom.
IF's incredibly versatile
because it has a matrix which
enables you to set up 12
preset lighting scenes whereas
conventional stage desks
have only 2 or 3 presefs.

Plus there’s an on-board
multi function chaser with
manual step.

Plus flash buftons on each

PULSAR

Pulsar Light of Cambridge, Henley Road,
Cambridge CB1 3EA. Tel: (0223) 66798 or Tx:

optional extra which lets you
operate your lights when
you're performing on stage.

The Pulsar Rock Desk. A
perfect way to light up your
act. And the latest in a line of
Pulsar equipment that will
cover all your stage lighting
needs.

FEATURES

DESK

* Multi-scene capability by
fading between up 1o 12
different matrix presets

* Controls up to 18 dimmer
channels — or more with
our add-on matrix extender

* Matrix preset master fader

* Flash button master fader

ON-BOARD CHASER
Maltrix chaser master fader
Chase 1 or Chase 2 set-up
Forward/Reverse
RUN/Single step

* o =

For Enlightened
Musicians

e preset on the matrix.
Plus g footswitch as an

/55
81697, / ¢ &

reverse
* Speed and slope controls
* Chase monitos LEDs

ACCESSORIES

* Matrix Extender — for those
who need more than 18
channels, simply add on
further 18-channel sections,
36,54 or 72 channel desks
can be built up as needed

* Footswitch with on/blackout,
chase runisingle step, step
forwardistep back functions

* 12 and 18 channel Pulsar
Control Desks can be linked
to give even greater
versatility

Find out more about Pulsar

Stage Lighting. Cut out the /
coupon and send for
our free ¢colour guide

/

I
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curiously numbered from one to seven
instead of from O to one to two etc
though to nine. So, instead of a simply
equating any particular programmed
pattern to its particular designated
number in the Linn's memory in a
fashion one can relate to, we now have
to remember there's no ‘18" or ‘29" or
‘89", . .not only has the amount of beats
and patterns you can write in been cut
down from 100 to 49, but you've this
strange filing system to deal with.

The auto-correct facility enables you
to move your rhythm entries to the
nearest note value appropriate for the
timing you are working in. 8th notes,
8th note triplets, 16th note and 16th
note triplets, 32nd note and 32nd note
triplets can all be corrected to the
nearest note, an invaluable aid if you're
a little sloppy hitting the voice buttons
or, during programming, a particularly
tricky rhythm. One further setting
enables you to defeat the auto-correct
entirely and make your entries in ‘real’
time. This is great for beats you
deliberately want to be ‘out’ so as 1o
improve the feel.

Shuffles are created by controls which
allow you to vary the emphasis on odd
and even numbered beats via a
percentage basis. 50%-50% is totally
straight, 54% (odd note} — 46% {even
note} is slightly shuffled, and so on till
70%-30% is reached, this is very
shuffled. By applying this, even within
straight rhythms, the feel can be vastly
improved and the metronome syndrome
avoided.

The player has the facility to link
rhythm patterns together in a
predetermined order so as to provide the
backing for an entire song. Intro, verse,
chorus, bridge, and all manner of breaks
and fill-ins can be created and then
programmed to play in a particular
order. The player can edit, insert, delete,
and copy any rhythm link within this
song chain in a most versatile manner.

A very handy (new) feature is that
when you want to copy the contents of
one drumbeat to another beat slot or
link you do not lose the information in
the slot to be copied to. What happens
is the information in, say, 11 is just
added on to the contents of slot 23
which is what you're copying to.
Nothing is lost. You can also double the
contents of any particular beat by
creating what amounts tc a mirror image
of itself joined tail to head. And then, if
you wish, to double that yet again. And
so forth. In order to play in odd timings
you can determine the length of the
measure yourself, five beats to a bar or
27, the choice is yours.

Plugging the Linn in | noticed there
was no Safe/Record switch on the hack
panel, Not being able to inadvertently
record something or being able v ‘lock’
the memory to the touch of the overly
curious was a drag. | can’t understand
the ommission. A good idea would be a
predetermined code number that you
could choose and feed into the Linn to
unlock the record circuitry, then only
you or someone you allow couid gain
access to anything other than playback
and those beats and programs you
sweated so long over are utterly safe.

New features really started to catch
my attention now. The back panel had
all the individual output jacks for each of

the voices but there was also five jacks
labelled Trigger Inputs. You can use
pads or virtually any audio source 10
trigger any of the Linn Drum snare
drum, gate it for a clean signal, and use
it to trigger the Linn into producing a
snare drum beat onto anather track to
either replace or mix with the original
snare. This flexibility is definitely a step
in the right direction.

| found a CV pair of inputs which
remotely control the pitch of the snare
and or the pitch of the toms and
congas. If you use a control voltage
pedal you can then sweep the pitch of
the toms during rolls.

anyone’s application, the digital
reproduction of sound has made so
much difference to every facet of music
making from the instant-great-snare-
sound of this instance to repercussions
that the most imaginative of us haven't
even dreamed of yet — we just have to
wait and listen. The hi hat was very
good but | sorely missed not being able
1o tune it,

The tom-tom sound was very good,
t00. Sort of a concert tom-type sound
with an after ring to the beat that most
should find appealing. They are better

Meve Lap Deeeny o3 sopdiiar
W oRira And prie

A great feature which | feel bodes
much for the future is a trigger output
which is programmable to do more than
just step your sequencer or synth along
at constant 8th notes or 16th notes etc.
The cowbell voice button can be
switched to this mode and instead of a
cowbell being programmed you create
one step trigger pulse, so, play the
rhythm you want via this and the pulse
it creates will mirror that rhythm. The
keyboard or sequencer will determine
the note’s pitch but you will have
determined when it occurs. Bass lines
and sequences will not remain the
domain of the current crap usually
associated with their production. The
possibilities here are vast. | hope to see
their potential maximised in Linns to
come.

Sounds

The actual quality of the voices is
very, very good, but this opinion varies
from person to person. It's a very
subjective thing, the bass drum sound
one person adores and is happy to work
with drives someone else mad. This
particular bass drum sound | found to
be just a little too ‘round’ for my taste, |
missed the good healthy click and thunk
of my own LM-1. But it's definitely a
sound that many will love. The snare
was very meaty and suitable for

than previously available factory sounds.
Cabasa, tambourine, cowbell, these all
sound immaculately real, which isn’t too
inconceivable seeing as they are real. |
wasn‘t too impressed with the conga
sound or the handclap, but again no
doubt that’s an element of personal
taste creeping in. The sidestick snare
sounded good but was better when
tuned almost as high as it would go. Of
course any of the voices which can be
tuncad can be very interesting when
tuning is taken far out of the natural
range of the voice concerned and a trick
ar two in the form of reverb, echo,
phasing, or flanging is introduced.

Programming the beats is
straightforward enough. Just tap a voice
button for the desired rhythm along to
the internal metronome’s click to keep
you in time. The metronome, by the
way, has what seems to be a very quick
flam of its own click t¢ indicate to you
when the downbeat of the measure has
occurred, and | find this flam — and
indeed the entire character of the
metronome click-to be inferior compared
to the LM-1 model and its
accompanying series of updated,
debugged Linns. Small point, true, but
given a choice | think the majority of
players would agree with me.

Erase of entire beats, selected beats,
overdubbing, and the host of
programming aids all operated perfectly.
The trigger in/out mode was great fun

Continued on page 131
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STUDIOEEE
DIARY IS

WELL JANET ANGUS DREW THE
shortest straw and was therefore
obliged to go to Corfu for a
fortnight, so I've been the man on
the blower this month chatting up
the engineers, producers and artists
in order to relay to you all the juicy
bits of gossip from some of the
major studios. And no better place
to start but The Garden where John
Foxx is still working on his album
with Joe Dwaorniak. He seems to be
taking his time over that one but so
would | if | owned the place....Man
of mystery Bruce Woolley has also
been in with Simon Darlow
recording a single for The Camera
Club. . . Tina Charles {remember Tina
Charles?) has been in laying down
some tracks for a single which is
being engineered by the infamous
Carinne Simcock. ..German knob
twiddler Zues B. Held has been
producing a few tracks for Splish
Splash which [ believe has
connections none too weak with the
Human League...A#lez Aflez have
been getting into the groove with
Heaven 17's Martyn Ware and Eddie
and Sunshine have been doing
something very similar with
themselves.

Father Morrison making heavenly noises
at Maison Rouge

Basing Street have been equally
busy with The Associates putting the
finishing touches to their new album
with producer Mark Arthur
Worrey. ..and Weapon Of Peace
have been doing irie things to their
most recent endeavours on
vinyl. .. Mike Chapman has been
doing the business with those men
who sport baggy suits and ridiculous
facial hair and call themselves Blue
Rondo A La Turk...The Basing
Street Mobile has been out and
about with it's most noticeable
journey being to cover the Police,
{2, The Beat, The Gang Of Four and
Lords of the New Church at the
Gateshead Stadium.

Eden Studios, which incidentally

has nothing to do with The Garden

The Associates looking guilty after making a mess on the wall at Basing Street

.

[

Stevens who has been dancin’ all
over the gaff — Stuart Coleman has
been producin’. .. 7he Swinging
Laurels have been in mixing a single,
as have Typhoon Saturday and Billy
Fury who | have been led to believe
is ‘a lovely man’...7he Jets have
been getting their quiffs in over the
mixing desk in order to produce a
rockin’ new singie.

Philip Ramone has been busy at
Trident working with Steve Short
and Colin Green on some tracks for
Liza (with an L) Minelli, Billy Joel and
a new Oirish band called Cruefla
Bebille. . . Dave Stewart is still
sweating over a hot mixing desk for
his album. ..The bedungareed Dexys
Midnight Runners were in to do the
T.0.T.P. backing track for their
number one hit. . .Psychic TV (who
are being hailed as the new
Throbbing Gristle) were having their
single engineered by Craig
Miliner. .. Marc Almond gave his
chainsaw a break and layed down a
few vocal tracks for his Marc and
the Mambaers project. . . Charlie,
featuring the ever-pleasant Bob
Henrit, popped in to do a few
overdubs {so that’s why the copy was
late, — Ed)...as did Mike
Oldfield. . . Hawkwind are re-
releasing Silver Machine, which
shouid be relatively cosmic. They
were dangling their beads over the
mixer and hoping that Zen would
sort everything out when | got onto
their astral plane via the telephone.
Robin Scott, he of manly vocals from
M, was in doing a solo single...and
Gilbert O°Sullivan had saved up his
£10 wage packets and bought some
studio time. Ex-UFQ’s Pete Way was
in producing The non-too-handsome
Twisted Sister and Don Smith was
doing the same for the marginally
better looking Budgie.

Maison Rouge has been very busy
of late with albums being created by
Level 42, Van Morrison and Elkie
Brooks. . . Culture Club were working
hard on a new single and Sting has
been in with David Edmunds
working on a new song for an A&M
compilation album. An exhausted
Sting said “The session’s going very
well m‘Lud”.

Sarm have also been up to their
armpits in masters, the main one
being Monsoon’s album. . .Peter
Gabriel nipped in to do a track for
his new digitally recorded
album. .. 7a/k Talk have been in with
Mike Robinson. ..and Malcoim
MclLaren has been working on his
new project which is an album of
Foilk dances from around the world
— it’s being produced by Trevor
Horn and Gary Langhan.

Anyway that's about it my little
digital sequencers. See you
shortly...

Adrian Deevoy
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Extended by
Monitoring
6% x10Y; x

5RC Super-Road-Cube: again this is
very similar to the basic cube but
intended to be a portable system.
The two cubes clip together and one
of them has a leather carrying
handle. input to the speakers is by a
standard jack socket mounted on
the front panel as well as a speaker
fuse. The finish is black textured
vinyl with black plastic griltes and
dimensions of 6% x6%x 11" when
closed. Listening tests gave it a
slightly brighter and bass lighter
sound than the basic cube, as well
as sounding slightly coloured in
direct comparison. Removal of the
plastic grille improved the sound and
it was then only slightly different to
the basic cube.

General observations showed that
the foam grilles had little effect on
the sound quality and were fairly
acoustically transparent. | expect a
lot of studios use them with the
grilles off, but I was getting the
impression of a less direct sound
with the grille off, coming from an
area larger than just that of the
speaker cone, which was the case
with the grille on. There also

5RC Super-Road-Cube

appeared to be a deterioration in the
stereo image with the grille off and
this may be worth further
experimenting to verify the fact.

Sa Auratone have produced a
range of speakerse using their basic
drive unit that fit in well with their
slogan of ‘Recording monitors for the
real world’. There are now
Auratones for more applications,
and they can all be recommended
for their differing uses and
applications. The Auratone 5C,

however, remains virtually a
compulsory item for all studios.

NB: As with all subjective tests,
there is room for interpretation and
discussion, but the findings here are
based on straightforward listening
tests in a variety of environments
and with additional blindfold testing.
The major assumption must be that
there is a consistency between units
of the same modél if the results of
this test are to be considered in a
wider context.
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SOUND CONTROL,

DUNFERMLINE

WITH AN INCREASING NUMBER CF
Dealers becoming aware of yours truly,
the avenging angel of the music trade,
preparations for today’s mission were
better laid than a Swiss au pair on
holiday. So with camera and noteboogk
stashed in a variety of plastic bags, and
putting on my best anorak, | left this fair
metropolis in search of Dunfermiine, and
almaost didn’t find it.

Dunfermline is a fair sized city not
unlike Croydon without the skyscrapers.
It’s a city that has still not got over its
associations with the Skids and
Nazareth. From its canopied Victorian
station, a fresh faced east coast chick
directed me in the general direction of
Elgin St, home of Sound Control.

Easier said than done, soon your hero
was lost amidst tree lined avenues and
National Trust property boasting the fact
that Andrew Carnegie was born here
etc. Had | come to the right town?
Could there really be a music store in
the heart of all this? Stopping an
innocent who just happened to be
carrying a large triangular box with
Washburn written on the side | asked
further directions, and was soon
engaged in conversation with none other
than Richard Jobson’s {Skids) smarter
younger brother. This was my chance to
obtain the opinion of a genuine punter.
Asking him about the shop, the staff
and the deal he had got on the guitar,
he said that he highly recommended the
shop for its range of material and
attention to the customers needs, he
said the staff were experienced in their
field and were musicians in their own
right. However, these are things Billy
Punter must establish for himself. . .

Parting company armed with the right
directions, | headed towards Sound
Control. The outside of this shop is a
little uninspiring — you go down a small
path until you meet a sign on the wall
and a doorway splattered with a few
Rock posters. This facade masked what
was to prove to be an Aladdins Cave of
all things musical.

In order not tc blow my cover right
away | started browsing around like
anyone else with £400 to spend. The line
was going to be that | wanted a nice
guitar and two mikes to go with a vocal
PA which the band, Rico and the
Heartbreakers already possessed.
Around the walls of the main room were
affixed an extensive range in both new
and second-hand guitars, with an
emphasis on the latter. There was a fine
selection of Gibsons, including a fine
black bedied Custom, a large number of
Avrias and several good second hand
Fenders, Backline equipment was not in
short supply either, some nice mid price
range studio combos, several Vox amps
in various states of repair and the usual
pieces of Orange hardware. Sound
Control also stocked several mixing
desks and power amps, M&M, H&H
etc, most of which were second hand.

It was at this point that | decided to
make my move and engage either Kip or
Pat, the owners/salesmen, in
conversation.

The opening line of “Can you advise
me on what guitar and mikes to buy?"

- =
—_

was met with Kips reply of, “Course,
that’s what we are here for.” | explained
about the band and the money situation
and was immediately propelled in the
direction of the Arias, whilst trying out a
semi-acoustic model | enquired about
the Fenders, and the difference between
a Telecaster and a Stratocaster. Kip’s
explanation was straightforward and
unpatronising, which is more than can
be said for some dealers when
answering questions like that. | then
asked to try a Peavey T-60, "like Steve

make as for £20 or £30 less than the
£126 rrp, he would sell me a really nice
Jap make. | was offered the Aria solid
for £160, the Aria semi-acoustic for
£260, the Peavey T-60 for £255 cash.
However, for the same price, | could
buy a Strat or a Telecaster. How come?
Well, apparently Sound Control have an
on-premises guitar wizard who strips
down and sets up the second hand
models as they come in. This explains
the large number of Fenders in the
shop. 'So,” Kip explained to me, "for
roughly the same price as the new
Peavey or any other mid-range guitar, |
can sell you a Fender, as new, but
already broken in.” | thought this was
an excellent service, and the guitar
reconditioning even went as far as
respraying chipped bodies. |
acknowledged that this was a good deal
but decided to go for the Peavey.

Sound Control — don’t be deceived by this uninspiring facade

Gibbons has” and this was removed
from the wall and handed to me. On
asking if | could try it out with an amp |
was led into another room which had a
glass partition looking out into the shop
and into another room. It was whilst
sitting here that | actually realised how
big Sound Control was. Four rooms,
comprising main guitar room, another
room containing numerous drum kits
{Premier, Tama et¢} all set up, the room
I was trying out the Peavey in, which
apart from containing acoustic guitars
doubled as the control room for the
demo studic Sound Controf also run,
and finally, aside from the office, a large
keyboard room which was the main
studio. (Where Nazareth recorded most
of their last album.)

[ continued the conversation about
things musical with Kip until we were
having a real old gossip about the music
scene in Scotland and how and where
to get gigs, etc. In fact, Pat and Kip will
be opening their own venue in
Dunfermline such is their interest in
music. After the Peavey | asked about a
Fender and mentioned the famous
Bullet. | was told not to bother with this

* Next, the mikes. Well | could expect
to pay anything from £30 10 £130 in the
Shure range but they had in stock,
however | could buy two of the £90
Shures for £30 each or buy a new AKG
for £560. Kip went into great detail
explaining the different kind of mikes |
could expect to find and what would
suit Rico and the Heartbreakers for the
kind of gigs we were playing. n the end
I decided to go for two new AKG's at
£50 which wouid bring my expenditure
to a total of £355 out of £400, leaving
change for other band accessories like,
say, some strings and a guitar tuner.

The people at Sound Centre in
Dunfermline seem keen and interested in
their customers. It's a shop run by
musicians for musicians where they are
willing to give and take in order to
satisfy either the beginner or the
seasoned campaigner of the gig circuit.
This store is better than those found in
Glasgow and nearby Edinburgh,
boasting better quality and better
customer service, “if we haven’t got it,
we can get it.”" Richt on, man.

Billy Punter
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Continued from page 135

TRADE NEWS

Zildjian New
Range

The Zildjian Company have
announced they are now
manufacturing a new range of
K hand-hammered cymbals at
their Norwell factory in the
United States. The new K
Zildjians will be produced in
the same rigid tradition as
those originally made at the
Zildjtan factory in tstanbul and
they will possess a tonal
quality very close to the
strong, dry, dark sound of the
original K's.

The new K's include a
selection of Rides, Jazz Rides
and Crash Rides in various
targe sizes. Hi hats will be
available in 14” and 15" sizes
and medium-thin weight Dark

Crashes in 16”, 18” and 22"
sizes. In addition, there wiill
also be a choice of orchestra
cymbals in 18" and 20”
medium-thin suspended
variety and matched pairs of
medium-heavy in 18, 20"
and 22" sizes.

Worldwide distribution of
the new K cymbals will be
handled direct from the
Norwell production line for
North America. European, Far
East and Middle East
enquiries will be dealt with by
Rainer 4. Pitwon, Zildjians
Director of International Sales
and Marketing, based in
Surrey, Great Britain.

Watch for a review in the
next issue. . .

Neww K dide

Monitor Merger
Turpkey Two and Eastmill
Systerns have joined forces to
produce a new range of high
powered monitor systems
which incorporate the
technology originally
developed by the designers of
the ATC ‘Soft Dome’
midrange driver. The new
monitors will be especially
welcomed by Rock producers
who often prefer to monitor
at levels equivalent to those
being whacked out by the
hands themselves.

The T4 and T5 systems
being produced by Turnkey
and Eastmill are bi-amplified
3-way systems with a power
rating of 600 watts RMS per
channel for the TS and 400
watts RMS for the T4. A full
demonstration is available for
interested clients and further
information can be obtained
from Andy Munro at Turnkey
Two, 8-12 East Barnet Road,
New Barnet, Hertfordshire,
EN4 8RW, Tel.:

{01) 440 9221,

Half-price Advice

Geriant Hughes, independant
record producer, has just
come up with & new advisory
service which is aimed at new
bands with loads of talent but
who are a bit thin on the cash
front. Hughes has put his
professional knowledge within
financial reach of anyone
requiring it, and his advice
package includes such useful
points as which studio a
particular band should go for,
how to interpret their ideas
within studio environments
and how to produce an
acceptable demo.

Hughes is no stranger to
the music scene and among
his successes are Barbados
back in 1975 and more
recently, / Lost My Heart to a
Starship Trooper in 1978.
Anyone wishing to take
advantage of this service
should contact Geraint
Hughes gt: 41 Culverden
Road, Landon SW12. Tel.:
{01) 673 0377.

Move for McKenzle
McKenzie Acoustics Ltd,
loudspeakesr manufacturers
extraordinaire whose power
applications include the
popular Disco, Professional
and Studio Series, have just
announced to move to new
prerises to enable them to
provide an even more efficient
service for their customers.
McKenzie have built up a
reputation for quality and
their highly acclaimed Studio
Series was voted ‘Best

- Chassis Loudspeaker 1981’ in

an award scheme sponsored
by Disco International &
Record Business. A triumph
for McKenzie against fierce
competition.

McKenzie Acoustics Ltd
can be contacted by
interested parties in their new
habitat at Albion Drive,
Thurnscoe, South Yorkshire,
$63 0BA, Telephone
Rotherham {0709) 898606.

Montreux Chooses Carlsbro

Carlsbro backline came to the
fore at the Montreux '82 Jazz
Festival when it was chosen
as the exclusive house
backline at this prestige
event. Wilton Felder, saxman
with the Crusaders was more
than satisfied with the choice
of equipment and expressed
his appreciation by saying:
”Since the beginning of the
Crusaders, we have had a few
bass-guys with various bass-
stacks, but man, we have
never had the projection of
depth and clarity that we got
tonight with your Stringray
bi-amp system, and you can
quote that.”

Well we did, and besides
adding our congratulations to
Carlsbro, we are able to
announce that their
equipment will now be used
exclusively by Eddie T.
Watkins Jnr. and Barry

Finnerty, bass and lead guitar
respectively with the
Crusaders. Nice to know that
Britain is still a hot contender
when it comes to making the
right noises.

Wilton felder — never had
the projection

Recharged Battery
Battery Studios have
recharged their hit-producing
capacity with the installation
of a new computerised mixing
facility in their No 1 studio.
The Solid State Logic system
is a valuable addition to the
studio and will be of immense
advantage to both clients and
producers alike.

Def Leppard, currently
being produced by Mutt
Lange in Battery No 1, will be
the first to benefit from the
new system and the Manager
of Battery, Derek Sticklen, is
confident that the Logic
system will prove its worth by
enhancing the quality of
recordings on future hits
planned by the studio.

Battery, of course, has had
no shortage of hit material in
the past and some of their
noteworthy achievements
include acts like Iron Maiden,
Trust, Tight Fit, Girlschool
and Sniff 'n” the Tears.
Namedropping like that is
normally considered
unprofessional but in the case
of Battery, we simply couldn’t
avoid it.
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Continued from page 137

TRADE NEWS

Electiro-Voice Pull Out

Electro-Voice have recently
announced the closure of
their UK operations and have
opted instead for a franchise
arrangement. This move
follows a decision taken in
the United States and has
been thought necessary in
order to maintain a
competitive price structure
within the UK. In previous
years, Electro-Voice have
been running their UK
operations either on a loss or
break even basis largely due
to transportation problems
ang the fact that all products
that end up in Britain have to
be shipped via Basle in
Switzerland. As both the US
and Swiss outlets have to
make a profit, it appears
unrealistic to Electro-Voice
that the price structure can
withstand a further profit
being lumped on over here.
However, hefore we reach
for our violins in lament,
Electro-Voice users may find
some relief in the knowledge
that the franchise operation is
being managed by Tony Oats

Change of distributor for Electro-voice

who is fully conversant with
the entire range of products
and has only just returned
from America. The new
distribution address is:
Shuttle Sound Ltd, 200 New
Kings Road, Fulham, London
SWE, Tel: (01) 736 0907.

Synth Wars
The dispute over whether
sound synthesis is fair on the
musicians who stand to lose
out as a result of increasing
use of synthesizer
applications both live and in
studio is growing. Only
recently, the Musicians’ Union
announced a motion
proposing to restrict the use
of synthesizer equipment
following gathering pressure
from many of its members.
Subsequent to all this
activity by the MU, a group
going by the name of the
Union of Sound Synthesists
{USS) have set up a
campaign to monitor the
progress of any individual or
group wishing to impose
limitations on the use of
electronic synthesizer
instruments. As well as
composing reports on the
educational potential of
electronic/computer/
synthesis, USS will also be
examining possible areas of
future development, taking

inte consideration the level of
interest or objection
througout a host of outlets
which include schools, radic
stations, musical instrurnent
retailers and record shops to
name but a few.

Despite the conflicting
point of view to that
expressed by the MU, USS
have stressed that they are
not setting up in opposition
to them although a seminar
later in the year will probably
reveal the exact nature of the
stand the USS intend taking.
At present, the fueding has
been confined to a war of
words and amounts to little
more than the proverbial
warning shot across the
bows, but there is good
reason to suspect that this
could be the start of a long
campaign, drawing cormment
and criticism from every
corner of the music industry,
One thing is certain, we've
not heard the last on the
subject by any means.

REW Splash Out
REW Video, who are rapidly
becoming established as the
video duplication house for
the music industry, have just
been on a £300,000 spending
spree to update their existing
facilities. The new equipment
means that REW are one of
the first video houses in the
country to go stereo — a
move that will be warmly
applauded by the market they
serve,

Since the introduction of
the Dolby Stereo system in

June, REW has produced a
Hot Gossip video for EMI and
orders are rolling in from
Virgin Video, Stiff Records
and EMI Music. Even before
the installation of the stereo
system, REW had already
produced video tapes for
several leading artists
including Wings, Olivia
Newton-John, Queen and
Madness. The decision to
convert to stereo ensures that
REW are now in a stronger
position than ever to maintain
their lead in music video.
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SCOTLAND

ABBEY MUSIC

32, Guthene Port

Arbrouth, Tayside

Tel: {0241) 79904

G A. EK. RS. Spec. EC. Ren, S/Hand. Rent,

(Guitars) Guild, Gibson,
Fender, Yamaha, Westbury, Washburn,
Ibanez. (Amplification), OHM, Vox, {Mics)
Shure, Ibanez. (Electronic Keyboards} Tisce,
Korg. Every guitar is set up personally by Terry
Wood.

Mam agants for:

WALES

SOUNDOWAVES MUSIC CENTRE

51 Gwent St.,

Gwmbran, Gwent, Wales

Tek: {06333) 2501

€C.RCn.0.IR. A, D. 5. G.5/Hnd. B. W. Ac.
M, SM. CB.

Guitar specialists. Vintage Guitars.
Main agents for-Aria, Burman,
Fander.

Gibson,

ROCKSHOP

8A Oxford Road, Manchester.

Tel: (081) 872 1912

EC. RCn, IR. Syn. G. A. D. S, S/Hnd. RS.
Spec. ERS, €EK. B, W. K. SFI. T. AC,

Mawn agents for: (Guitars) Hofner, Eko, Hon-
do. Ibanez, Raimando, Musicman. {Amplifica-
tion) OHM, Peavey, Custem Sound, J.H.5.
{Orums} Maxwin, Pearl, Slingerland, L. P, Per-
cussion. {Mics) Shure, Audio, Tech, (Synths)
Teisce, Casio. (Brass & Woodwindl King &
Bandit. Trafford & Selmer Sax. Mulivox
Pedels.

Also at: Barrants, 1 Meadow St., Praston, Tel
10772) 555628. Large selection of sheet music.
See above for agents. and: Barratts, 652
Chester Rd., OId Traford, Lancashire. Spec
Retail Brass & Woodwind.

NORTHAMPTONSHIRE

MUSIC MARKET

15, Markat Si., Kettering, Northants.

Yel: (536518742

G.A.D. S S/Hnd. E. K. M. P. A, H, L. IR
RCN. Main agents for. H.H., Aria, Fender,
Carlsbro etc.

SUFFQLK

Bolhn King’s

8 Richmond Road, Kingston

Tal: 01-546 9100:9124

0. 18 SYN. G A D. S S Hod. MA (HH).
RS. Spec. EK.B. W.L.H. Ac. T.M RC, PA
Di.

MORLINGS LTD.

House ot Music,

149-151 London Road North,

Lowestoft, Suffolk.

Tel. Lowersioft 10502} 65491-713143

EC G IR. SYN. S, Hnd. RS. ERS. K. B. W, L,

Mam agents for: Aria, Premier,
Hohoer, Custom Sownd, Carlsbro
AC. SFI. SM. P. SG tn.

Kawas,

TYNE AND WEAR

NORFOLK

SURREY

RING IAN ON: (01) 379 6342
{Ext. 36) FOR DETAILS OF
YOUR FREE LISTING IN
THE DEALER GUIDE!

Cockes Band
Instruments

34 St. Benedicts St., Norwich.
0603 23563

G. A D.K. S D.RS.EC. 0. IR. SYN. MA.
ERS. GK. G, B W. PA, M. P. Agents for HH,
MM, Bose Ohm, Citrronic, Sound OUt,
Plemler Ludwig, Fender, lbanez, Op-
likinetics. Tama, Paiste.

CRQYDON MUSIC STUDIOS

40 Statron Road, West Croydon, Suaey.,

01 688 0628

G. A. D. 8. $/Hnd. RS. B. W. Ac. SFI. M.
SM. MA. for Premier, Yamaha, Aria.

HANDY MUSIC

55 Leebourne Rd.,

Sutrey

Tel: 74-49971

EC. RCN. Q.IR. Syn. G. A, D. S, Sihnd, MA,
RS Spec. ERS. EK. K. W. H. SFI. T M. RC.
SM. PA. CB. Main dealer Aria, Roland

MUSIC MAKER

30 Dean Road, Waostue, South Shields

0632 561349

Underneath Beverley Anists Agency.

EC. ACn, U IR. SYN. G. A. D. §. 5 Hnd.
MA. RS. Spec. ERS. EK. K. B. W. L. H. AC.
SFI. M. RC. SM. PA PSG. D. Main agemis for
ATC. Giannmi, Cusiom Sound, Hutchinson
ATC, HMMC, Specialists in Beyer, Carlsbro,
Caneri, Guild, Tama, Ibanez, Acgustic Gibson,
Westbury, Yamaha,

WANSBECK MUSIC
13-15 Gallow Gate,
Newcastle-upon-Tyne
Tel- [0632) 611999

Main agems for: Pear,
Susuki, Raimondo, Miyazaws [(yunarst,
Mayel, Dolme, Moek {recorders), Boosy &
Hawkes, Takwmi, Hammmg, Pasiro, Jdargac,
Pierani, Paesold (stnngsh.

Also ar: 1 Sanderson Arcace, Morpeth, Nor
thumberland.

Mivazawed iflutes),

%

BIRMINGHAM

BUCKINGHAMSHIRE

FAIRMORN STUDIOS

4 Reactory Lana,

Castls Bromwich, Birmingham

Tel: 021-747 3837

B-track with DBX noise reduciion, space echo,
Yamaha electric grand piano, Roland Jupiter 8
synth, acoustic piano, 7-shell Gretch kit, Ham-
mond organ wilh Laslie speaker, Yamaha str-
ing machine, Roland SHUS synth, stereo
reverb, digital sequencer, Roland CRS00C
rhythm computer, sound on sound, automatic
double/triple tracking, parametdc Eg, com-
pressor/limiters, phasing, flanging & other
FX, real tme cassette duplication, pro
anginears for only £7 p.h.?

F.S.R. STUDIO

29 Bagot St.., Birmingham B4

021-359 6587/373 07

24T £28 p.h. from £160 p.d. mnc. VAT plus
block deals. Cap 40, drum. AC slec pianos.
outboard processors 15 + 30 IPS, Noise reduc-
tion, twin 31 band Egqualised Amcroa/Tannoy
super red monitering. R/C lounge, synths,
12/6 string guitars, hnd/perc. 43 in line 24
group desk. Outboard Producers + X, plus
echo reverb 24T noisa reduction 31 band
equalised. Amcron/Tannoy super red copy-
ing. R/C lounge, TV, video games + kilchen.
SM. AR. Pressing, Video.

ZELLA RECORDING STUDIOS

Walker Hall, Ampion Rd,,

Edgbasion, Birmingham 815 2U)

Tel: {021} 455 0645 {2dhr Ansafonel

16T from E£15 psh. Cap. 35. Equipment in-
cludes: Bechstein, Fender Rhodes, Ludwig,
Hammond. Studio equipment: Soundcraft,
Neumann, AKG, Klark Teknik, Tannoy elc. tf.
¥3. SMba. R-R. R-C. R-Cr. D:T, BC. (In
seperate copy room). 24 hour service!
Brochure on request,

PARKWOOD STUDIOS

Chalfont, St Giles Bucks.

Tel: 404 5711

8T. £10 ph. depending of lengih of siay. Day
rates neg. 5. mix drums, AC. BA. Soundcraft
gréfnel Mini 8, Revox Mastering, Reverb,

CAMSBRIDGE

SPACEWARD

The Old School,

Streatham, Ely

Cambndge

Tel: 035399 600/ 752 (24 hrs.b

Swudor multitrack 24T. Even type harmonizers.
Vocal stressers, Amcron Monitoring. 24T £20
ph. 18T £18 ph. 8 he 24T £128. 10 hrs 24T
£160. 14 hrs 24T £200. 10 hr 16T E102.40
10 hes 16T £128, 14 hes 16T £180. O. T, R-R.
CP. K& R-C. Mix. R-Video. DC. Comp-Mix.
D-T. M. S. v¥S. SM, Producers available. Ac-
commodation. Cap 20. Fully air conditioned.

SWALLOW STUDIOS

Congleton Rd., Smallwood, Nr Sandbach,
Cheshire,

Tek: Smallwood (04775¢ 201

8T studio, 450 sq It. Live/imer;dead areas.
drum:vocals booth. Comfortable lounge, i
converted 18th barn in pleasant rural Cheshire.
From €8 ph. Weekly neg. 16/8 studio master,
Teac £0-8 with DBX, Revox, B77HS with
DBX. Teac €3X. Tannoy and Auraltone
monitering, GBS reverh, Tea¢, Graphic EQ,
ngise galing, DI,  Lexicon PCM41, Digital
delay processoy, MXR comp;Lim, DBS
revai, Teac, graphic eaq, di, tf, R-C, R-R,
Piano, K-aba, Mix, SMba, ACba. Vidao ba.
Mics AKG, Beyer, Sennheiser, Shure.

LEICESTERSHIRE

DEVON

Q. STUDIOS *

VIDEQ & GRAPHICS

COMPLEX

Queniborough Ind. Estate,

Quenihorough, Leicestershire

Tel- 0533 608194 608313

24T £203 ph. 16T £15 ph. Discoums lor bhook
ings over 10 hrs. DBX & Dolby. Cagselte
duplication 28 mto 24 desk. Harmunisor.
Aural exciter. Flanger De Essor conyressors,
expanders, lime delay, EMT Reverb. Yamaha
piano, Fender Rhodes, ARP, OMNC,
Mellotron, Neumann & AKG mics, Aircond-
woning resident arranged. Jingles & commer
cials broadcast standard. Video production.

BLAZE RECORDING STUDIO

Castle Chambers, Higher

Union St., Torquay, Devon

Tel 10803) 38543728238

8T £10p/h. £85 per 8hr. day + VAT & Tae. 10
cap. D. R-R. Ka. O-T. SM C.P. Free hotel
{licensed} accommadation avallabla.

LONDON

GLOUCESTERSHIRE

CHESHIRE

BRISTOL

CAVE STUDIO

12 Cave Stree\, Brisiol 2.

Tel: (0272) 426408

18T. M79 with autolocate. Amcom & JBL
Monitoring. BBX Noise Reduction, Dolby A
Masiaring. Rebis paramelric Eq. de essers.
comp. Limiters. tf. R-R, R-C. Mix. M. S,
Studio inst. available. Bluthner Piang; S
ingerland Deum Kit. Amps. Roland string
synih. Rates from £12.50 p/h. (Block book-
ings neg.}

MUSHROOM RECCGROING STUDIOS®

18 Wast Mall, Clifton, Bristol

Tel: 0272 35994/35867

18 T. M79 with Autolocate. Custom Built
Cesk. Montoring Lockwood Cabs. Tannoy
H.P.Ds. 2 E.M.T. Steceo Plates. Urei Graphics
Paramelric & Sweep £.Q. & Comps. by Audio
Design. Scamp Rack. Cooper Time Cube.
Harmoniser. Broadwood Piano. Synthi.Fender
Amps. Eastlake Drum Cage. Ludwig Drum Kit.
A.M.S. Phaser Flanger. Mikes by tleurnann
Electovoule A K.G.&5.T.C. 8lock Bookings

dation.

{neg

CAVALIER SOUND RECORDING STUDIO
280 Wellington Rd. South

Stockport, Cheshire

Tel: 061-480 6073/061-483 7294

1Ask for Lol Cooper)

16T £28 p/h, DBX, R-A, Ka, R-C, Mix DC. S.
SM. EMT. Gold Foil Reverb. Audio + Design
Compressor. Drawner sterec mwlli teacker,
Chappetl ace. piano. Various guitars + Bass,
Thomas V.L. 3A argan with 122 Leslie + str-
ings. Tascam 16/T, Tascam 2T. Master.
Turner H.H. amps. Tannoy mopnitor. H.H.
Backline. MXR. Flanger MXR, Graphics.
Roland R.E.301 Echo. Roland SPE 2000.
Digital Delay. AKG/Shure/Cacreck/Electro
Voice/Sennheiser mikes, Friendly relaxing at-
mosphere.

LIVE SOUNDS

Tethers End 2an Orive Wheelock Sanbach
Cheshire CW11 009,

Sandbach (09367) 28573618

8T E9p.h. + VAT, 10hr £70. Longer bookings
regotiable, Soundcraft 16/8, Alice 8/2/8
Tascam 80-8, Revox HS 877 DBEX on all
machines. Nakamichi cass, Rebis rack, noise
gates, De-ess, limilers, compressors, reverb,
Yamaha ADL, Graphic EQ, 2.2, CP, real time
and first copying Acba, Smba. 8T facilivies ful-
Iy mobile,

WINDRUSH RECORDING STUDIO

High St., 8ourten on the Waier.

Tel.: 045) 20172,

Q1 6¢ap£B.50 pih, £35p/d 8 hes, DBX 1FR-C.
R-R, D-t, CP Kabd Studiomaster 16 +04 OTC
after 10hes €7.50 p/h MS Acbd smbd.

MILLSTREAM

MILLSTREAM RECORDING STUDIO
Vernon Placa,

Gloucestershire

Tel: (0242} 43243

167, Cap. 8, Rates: £16p/h, £1950p/d (101xs).
All rates nagotiable. Mix, CP. S, ACha, Stereq
D. 181 1f, R-R. d't. SMba. Evenude DOL Har-
monizer, Scamp Elects, Air Conditoned,
Bechstein Piano.

HAMPSHIRE

TOUCAN RECORDING STUDIOS
Finchwood Farm,

Copse Lang

Hayling Island, Hampshire

Tel: 07016 67734

8T Cap B E6 ph. No OTC . RC. KO.
ACBA.MS, SM Coemplate backline liee.

HEREFORD

CHAPEL LANE STUDIO

Hampton Bishop, Hereford

Tel. Holme Lacy 1043 273) 430/437

16T and 24T daily rate negotiable. Cap. 80.
Yamaha CS80 Steinbech Grand., Mics AKG,
Bayer, Neumnann, Sennheiser, Amek mixing
console 28 inta 24. Lyres 24T Steuder Master.
Anciliary gear = Revox A77, Sony, Tannoy
Super Red Speakers, Emt Auticon Stereo
Plate, Any other equip, avail for hire. AC bha.

BASING ST, ISLAND MOBILE STUDIOS*
B-10 Basing S1., London W11

01-229 1229

Swudio manager: Doug Hopkins,

Swdio One’ Size 60' x 40' x 26" tugh, Capicuy
80 musicians. Console: Nave 8108 with Necan
aulpmation and custom modifications. Tape
machines: 2416 1wack. 3M. 2 track Studer
ABD. Lyrec 24 wack, Monitors® Urer 815's.
Altermatives available Aliec. JBL: Tannoy.
Microphones: AKG, Neumann, Beyer, Sen-
nheiser. Multitrack digital cecording faciines
also available. Vidao playback faolity U-mauc
with Q-fock sync facility w ruhi-wrack.
STUDIO TWO

Size- 30' x 20" x 10 lugh. Capacity: 20 nwsi-
oans. Consvle: MCI 642C 42 in-24 out with
automation. Tape machines 24 16 wack 3M.

2 track Swder A80 Monitors. UREl 8135,
Afternatives available Aliex, JBL, Tannoy.
Microphiones: AKG, Neumann, Beyer, Sen-

nheiser. Inswruments available lor hoth
studios Steinway Geand Pianig, Hammond C3
organ with Lesie Elocinc Piano. Selection of
ourboard aquipment (or both studios.
ISLAND MOBILE

Console: Helios — 62 wmputs 62 oulputs - 24
momitors  Tape machines” 2 x M79 24 track- 2
Studer B62 2 track. Avtomation - Synchronisa-
tion. Maglink or Q Lock. Moniwring' Altec.
Microphones: AKG, Neumann, Beyer, Sen
rtheiser, Other cailities  Video.

B.T.W. RECORDING S$TUDIO®

125 Myddleton Road, Woad Green,

London N22

01.888 6655/ 449 6110

&T a1 £12 ph, £10 ph. block booking, il. R-R.
Ka. di. M. s. sm, dbx noise reduction. Alice
12-48 desk, Tannoy and Auralone monilors,
MXR digital delsy.

FOCUS STUDIOS

Vineyard, Sanciuary Stieet,

London Bridge, SE1,

Tel: 01-403 0007,

24T. Cap- 22. R-R R-C. CP. M. Bechsten
Grand Piano; Stister A.80. B.67. Kepex Noise
Gate. DBX Compressors. Dolby Seres 4
AMS Digital Delay. Eventide and Bel Har
monizers. Flanger. Neumann AKG. + Beyr
mics Phone for rates.
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TEL: 703 0347/
S82 2037
For details

ELEPHANT &

CASTLE

WOODCRAY MANOR STUDIO
18 TRACKS OF QUALITY. _ATTHR AIGHT PRICE

0734-792258
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Sowter

Transformers SPEAKERS.
YWich over ;yuars Expgrgi,j;od,ii:;cw: cr::n:\:;i:ri of several hundred thousand THE PROFES SION q I
AUDIO FRE ENCY TRANSFORMERS
OF EVERY TYPE CHOICE'
YOU NAME IT! WE MAKE IT!

OUR RANGE INCLUDES

Microphone translormers |all types!. Microphone Spliner/Combiner ransformers. input
an@ Dutpul 1ransformers, Direc1 Imection ransiormers tor Guitars, Mult-Secondary
cutput transtermers, Bridging transformers, Line transformers, Line transformers 0
G.P.Q. Isclaling Tes1 Specification, Tapped impedance maiching transformers,
Gramophone Pickup wvansformers, Audio Mixing Qesk sransformers  all 1ypesl,
Mintature transformess, Microminiature 1ransfarmers for PCB mounting, Experimental
tiansformers, Ultea low trequency transformers, Ulira finear and other ransformaers or
valve Amplfierss up 10 500 wans, Inducive Loop Transformers, Smoothing Chokes,
Filter, inductois, Ampliticr (o 100 volt line transformess. Ifrom a few wans up 10 1000
watis). 100 volt line ransformers 10 speakers. Speaker matching transformers, lall
t. Column Loud: ker transformers up to 300 watts or more.

We can design for RECORDING QUALITY, STUDIO QUALITY. HI-FI QUALITY OR
P.A. QUALITY. OUR PRICES ARE HIGHLY COMPETITIVE AND WE SUPPLY LARGE
OR SMALL QUANTITIES AND EVEN SINGLE TRANSFORMERS. Many standard types
are n stock and normat dispatch umes are short and sensible,

QUA CLIEN1S COVER A LAAGE NUMBER OF BROADCASTING AUTHORITIES. ,
MIXING DESK MANUFACTURERS, RECORDING STUDIQS, HI £ ENTHUSIASTS, |
B8AND GROUPS, AND PUBLIC ADDRESS FIRMS. Export ss 3 speciality and we have
overseas chents in the COMMONWEALTH, E.E.C., USA, MIOOLE EAST etc.

Send for our questionnaire which. when completed, cnables us to post quotation by
return.

E.A.SowterLtd.

Manufacturers and Designers 4 l-‘
E.A. SOWTER LTD, (Established 1941). Reg. No. England 303320 I:‘! ) J]_ )
The Boat Yard, Cullingham Road. Ipswich IP1 2EG. - "
Sutfolk. P.O. Box 36 Ipswich IP1 2EL. England. H .
Phone: 0473 52794 & 0473 219350 1420 Leigh on Sea, Essex.
TELEX 987703. G Sowter Tel: 0702 72926
( N

TOA’s professional mixing
console—great sound
when you're on the road.

Toa's modular RX-7 mixing console comes in three
ruggedly portable models, allowing you to select just the
right amount of mixing versatility and convenience

for your needs. Qur most poweriul unit is the s
RX-7-328. with an impressive 32 input channels, 4 group
outputs and 8 program outputs. For those requiring
fewer input channels, our RX-7-248 has 24, along

with the same number of group and program outputs

as the 328. Thanks to the modular construction

of the RX-7 mixing consoles. all the functions are
exaclly the same. except there are 8 biank panels in

the 248 replacing the input moduies. The RX-7-164 has
its own, smaller frame. but the the same high-quality
modules are used to provide 16 input channels. 4

group cutputls and 4 program outputs. All three mixing
consoles are powered by the RPS-7 independent

power supply. making them easier to carry and T T T T T T T T T T T T T T
eliminating AC line noise. With all .that each unit in
Toa's powerfully versatile RX-7 series_has to offer,
you're sure to find one that's a perfect match for all
your scund mixing needs

_TGA TOAELECTRIC CC LIN
Caste § voOenar ZRana i
, J R L Crafted in Japan.
Proven in the Siates.

Please send me your professional catalogue
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