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Join the TEMPO Club 
American Federation of Musicians Sponsors Two-Day Symphony Orchestra 

' Symposium 

I0I Thorncliffe Drive, Toronto I 7, Ontario, Canada 
Secretary-Treasurer, STANLEY BALLARD 

200 Mt. Pleasant Avenue, Newark, New Jersey 07I04 

ELECTRIC BASS 
PLAYERS! 

EXECUTIVE COMMITTEE 
DAVID WINSTEIN, 2401 Esplanade Ave., New Orleans, Louisiana 70I I9 
A. A. TOMEI, 3422 Oakmont Avenue, Philadelphia, Pennsylvania 19136 
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J. MARTIN EMERSON, 5020 Wise. Ave., N.W., Washington, D.C. 20016 
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Canadian Executive Officer Emeritus, WALTER M. MURDOCH 

966 Royal York Road, Toronto 18, Ontario, Canada 

GWYN PUBLISHING CO. 
4905 Forman Ave. 
No. Hollywood, Calif. 91601 
Sorry, No C.O.D.’s—50c extra outside of USA 

MIKES—$1.25 (BY AIR OR SPECIAL DELIVERY). TO CANADA ALL 
MIKES $1.35 ONLY. MONEY REFUNDED WITHIN 20 DAYS EXCEPT 
POSTAGE. 

NEW MIKES for BASS, Ä 
TREMENDOUS POWER. NO FEEDBACK. NATURAL SOUND. MIKE WITH 
VOLUME CONTROL AND ADJUSTABLE HOLDER — $30.00. INSURED 
POSTAGE BY AIR OR SP. DELIVERY—$ 1.25. ALL MIKES GUARANTEED 
FOR SIX MONTHS (MAY LAST A LIFE-TIME). NO GUARANTEE FOR 
BROKEN MIKE CABLE (INSIDE OR OUTSIDE) BY TRIPPING OVER IT. 
THE REPAIR MUST BE PAID. ORDERS MAY BE PAID BY MONEY ORDER 
OR BY CHECK. IF ORDERED FROM N. Y. STATE—SALES TAX MUST BE 
ADDED. 

Produced and sold only by: 
ALEX LIFSHITZ, 917 42nd St., Brooklyn, N. Y. 11219 • UL 3-9408 

WESTERN OFFICE 
Assistant to the President, ERNIE LEWIS 

I 1665 Laurelwood Drive, Studio City, California 
Assistant to the President, SAM MIDDLEMAN 
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Hollywood, California 90038 
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President, HERMAN D. KENIN 

641 Lexington Avenue, New York, New York 
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709 Forbes Avenue, Pittsburgh, Pennsylvania 
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“EVENING SHIRTS NOW INSTANT 
The After Dark Lace Dickey is a natural! Simply button the 
magnificent Schiffli embroidered lace strip, top and bottom, to 
any shirt; fasten it in the middle with the dress stud provided 
and — presto — the perfect shirt for evening wear. It even 
enhances a "too plain" tuxedo shirt. 

Ideal for on-the-go businessmen with after five appointments, 
entertainers and service employees who need lots of evening 
wear changes. It also eliminates purchasing of expensive tuxedo 
shirts and cuts out high laundry bills. 
A Perfect Gift, Buy Several. $3.00 each. Bow Ties $.75 each. 

THERE 1$ NOTHING ON THE MARKET EQUAL TO THIS MIKE IN QUALITY 
AND CONVENIENCE FOR ANY PRICE. 1. ONE MIKE EQUALLY COVERS 
THE WHOLE KEYBOARD INCLUDING THE LOWEST AND THE HIGHEST 
NOTES. (IT'LL TAKE 3 REGULAR EXPENSIVE MIKES TO DO THE SAME 
JOB.) 2. TREMENDOUS POWER. 3. NO FEEDBACK. MANY RECORDING 
COMPANIES PAY $500.00. $400.00 & $300.00 FOR EACH MIKE TO 
COVER THE HIGHEST & THE LOWEST NOTES. FOR PIANO—THEY USE 3 
OF THEM. BECAUSE IT MAKES A BIG DIFFERENCE IF MIKE IS 4 INCHES 
OR 4 FEET AWAY. AND A CHEAP MIKE WILL NEVER PICK UP THE 
HIGHEST AND THE LOWEST NOTES NO MATTER WHERE YOU'LL PUT 
IT. THE RANGE OF A HUMAN VOICE IS ABOUT 3 OCTAVES. PIANO 
HAS 7. TO GET THEM—IT COST THE MOST. ONE OF THE BIGGEST 
RECORD COMPANIES, AFTER TRYING ONE OF MY MIKES—ORDERED 

PIANO. BASS. VIOLINS. VIOLAS. 

NEW PIANO MIKE Dolu; 
THE MOST POWERFUL DYNAMIC CONTACT MIKE WITH A BEAUTIFUL DEEP SOUND. 
SEP. VOLUME AND TONE CONTROLS PLACED AT THE SIDE OF THE KEYBOARD. A 
PERFECT MIKE HOLDER. INSTALLED IN SECONDS. DIFF. SOUND EFFECTS. FROM 
BELLS TO BASS FIDDLE WITH A RESONATOR SOUND IN THE MIDDLE REGISTER (BY 
REGULATING THE TONE CONTROL). 

by the American 
Newark Phone: 

a Year — Non-
STANLEY BAL-

WE O^ENE® 
ON VE@AS. 

And bombed. Laid an egg in 
New York, too. Also, L.A. 

But that’s what prototypes ore for— 
to improve. If we made one proto, 
we mode fifty. Gave them to the pros for 
proving. Got them back with ideas, 
suggestions, and worse. 

We recalibrated leadpipes, 
re-worked bell flares, recalculated bore 
and tapers, perfected valves, 
reduced weight and explored acoustics 
and resistance—for five long years. 

Today, there isn’t a trumpet in 
the world that plays 
like an Olds Custom, 
sounds like an Olds 
Custom, or is made like 
an Olds Custom. 

Ask the guys in 
Fat City. They don’t send 
them back anymore. 

Olds 
7373 N. Cicero Avenue 
Lincolnwood, III. 
60646 

Play Today's Styles & Sounds 
Available by CAROL KAYE 
( ) ELECTRIC BASS LINES NO. I 

(Soul, Boogaloo, Latin - Rock, 
Double Stop) . $3.50 

( ) SPECIAL — Above book with 

HUmboldt 4-6600 • Subscription Price: Member 60 cents 
member, $5.00 a Year • Advertising Rates: Apply to 
LARD, Publisher, 220 Mt. Pleasant Avenue, Newark. 
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This Certifies That 

TO PROMOTE LIVE MUSIC 

TEMPO HONOR ROLL 
LOCAL 

6 San Francisco, California 
12 Sacramento, California 
27 New Castle, Pennsylvania 
29 Belleville, Illinois 
32 Anderson, Indiana 
37 Joliet, Illinois 
39 Marinette, Wisconsin -

Menominee, Michigan 
52 Norwalk, Connecticut 
53 Logansport, Indiana 
59 Kenosha, Wisconsin 
67 Davenport, Iowa 
72 Fort Worth, Texas 
88 Benld, Illinois 
90 Danville, Illinois 
95 Sheboygan, Wisconsin 
98 Edwardsville, Illinois 
148-462 Atlanta, Georgia 
1 53 San Jose, California 
161-710 Washington. D. C. 
175 Trenton, Illinois 
176 Marshalltown, Iowa 
181 Aurora, Illinois 
183 Beloit, Wisconsin 
197 St. Louis, Missouri 
207 Salina, Kansas 
218 Marquette, Michigan 
224 Mattoon, Illinois 
236 Aberdeen, Washington 
246 Marlboro, Massachusetts 
268 Lincoln, Illinois 
274 Philadelphia, Pennsylvania 
285 New London, Connecticut 
291 Newburgh, New York 
305 San Luis Obispo, 

California 
307 La Salle, Illinois 
308 Santa Barbara, California 
317 Ridgway, Pennsylvania 
321 Middletown, Ohio 
325 San Diego, California 
330 Macomb, Illinois 
343 Norwood, Massachusetts 
350 Collinsville, Illinois 
351 Burlington, Vermont 

353 Long Beach, California 
360 Renton-Auburn, 

Washington 
366 East Aurora, New York 
386 Chicago Heights, Illinois 
398 Ossining, New York 
432 Bristol, Connecticut 
451 Bellingham, Washington 
465 Mt. Vemon, Illinois 
466 El Paso, Texas 
469 Watertown, Wisconsin 
479-718 Montgomery, Alabama 
481 Fairbanks, Alaska 
485 Grand Forks, North Dakota 
502 Charleston, South Carolina 
504 Fort Dodge, Iowa 
520 Coos Bay, Oregon 
529 Newport, Rhode Island 
567 Albert Lea, Minnesota 
572 De Kalb, Illinois 
577 Bangor-Stroudsburg, 

Pennsylvania 
579 Jackson, Mississippi 
581 Ventura, California 
600 Remsen, Iowa 
604 Keuraunee, Wisconsin 
609 North Platte, Nebraska 
610 Wisconsin Rapids, Wisconsin 
627 Kansas City, Missouri 
644 Corpus Christi, Texas 
648 Oconto Falls, Wisconsin 
650 Anchorage, Alaska 
667 Port Jervis, New York 
686 Rapid City, South Dakota 
688 Wichita Falls, Texas 
722 Newport News, Virginia 
730 Fort Myers, Florida 
745 Lemont, Illinois 
765 Beardstown, Illinois 
766 Austin, Minnesota 
771 Tucson, Arizona 
798 Taylorville, Illinois 
809 Middletown, New York 
814 Cincinnati, Ohio 

Money clips ore available for TEMPO Club promo¬ 
tional activities. Write to Ernie H. Lewis, National 
TEMPO Club Chairman, for information: 11665 Laurel¬ 
wood Drive, Studio City, California 91604. 

Hard cast mats or slicks for official journals may also 
be obtained from Mr. Lewis. 

If TEMPO Club receipt books or display signs are 
needed write to Secretary-Treasurer Stanley Ballard, 
220 Mt. Pleasant Avenue, Newark, New Jersey 07104. 
International Representatives also carry a supply of all 
TEMPO Club material. 

JIIIÍ Till! IWO (LIB 
I’Miilr lite Him 

Ernie H. Lewis, National TEMPO Club Chairman 

Wanted . . . 300,000 TEMPO Club members. Mail a dollar to your local secretary today and 
receive your beautiful 1970 TEMPO Club paid up membership card. 

TEMPO Clubs are being established in many locals of the American 
Federation of Musicians. The Program contemplates a contribution of 
one dollar per year per member, for which the member will receive a 
year's paid up card in the TEMPO Club. The aims and objectives of 
the TEMPO Club are to unite all members of the A. F. of M. info vari¬ 
ous local clubs which will have one purpose in mind, TO PROMOTE 
LIVE MUSIC. To achieve this purpose, the Federation must solic¬ 
it and maintain strong Congressional communications with all the Con¬ 
gressional representatives who will introduce and promote legislation 
favorable to the professional musician. TEMPO has achieved many 
gains in the past and now we must advance this program on a higher 
plateau and make efforts to unify over 300,000 professional musi¬ 
cians into one single unit, TEMPO Club members. 

To function only on a non-partisan basis, TEMPO Clubs will seek as¬ 
sistance from members of Congress, regardless of party affiliations. 
Favorable legislation in Washington will greatly enhance the economic 
status of the professional musician. 

Federal law prohibits local unions from using funds for this type of 
activity. Only voluntary contributions can be spent to maintain strong 
communications with representatives in Washington. Send a dolar to¬ 
day to your local union secretary and receive your 1970 paid ap* 
TEMPO Club card. This will be your best 1970 investment. 

1970 TEMPO Club Cards Are Now Available 

Skipper Young and the Quintessence have been performing at the Club Caravan in the Villa 
Capri Hotel in Austin, Texas, for the past four years. One evening during intermission Charlotte 
McDaniels, Secretary of Local 433 and the local's TEMPO Club Chairman, solicited and received 
a TEMPO contribution from the group's leader, Skipper Young. Local President William T. Peck 
smiles his approval of an official TEMPO Club being established in Austin. 

DECEMBER. 1969 

A TEMPO Club was recently established by Local I0-208, Chicago, Illinois, and a drive is 
underway to solicit contributions from all its members. Here Treasurer E. H. Trisko, TEMPO 
Club Chairman for Local 10-208, receives a contribution from President Dan Garamoni. Left 
to right: Nick Bliss, Business Representative; Mr. Trisko; Ted Dreher, Assistant to President Ke-
nin; Mr. Garamoni; W. E. Everett, Administrative Vice President; and Leo Nye, Secretary. 
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Colony Hall, the Central Building at The MacDowell Colony 

THE MacDOWELL COLONY 
Professionals' Retreat—A Paradise for Composers 

By George M. Kendall 
Director 

Aaron Copland has called it a 
memorial that keeps on giving. 
Charles Wakefield Cadman left 
part of his ASCAP royalties to it 
in gratitude. Leonard Bern¬ 
stein, hard pressed, sought it 
out when he was long over¬ 
due with a commission for a 
major orchestral work. 

This is the MacDowell Colony 
at Peterborough, New Hamp¬ 
shire, a 500-acre working 
retreat for composers and other 
artists. The origins of this 
celebrated place go back to the 
Boston years of the first 
“serious” American composer 
to achieve a European 
reputation. Edward MacDowell 
had come to Boston after 
thirteen years in France and 
Germany “to teach for a living 
and to compose for pleasure.” 
At twenty-seven he was famous, 
and Boston loved him too much. 
Only from mid-June to Sep¬ 

tember could “the greatest 
musical genius America has 
produced” find freedom from 
pupils and recitals for his 
creative work. 

During these cherished weeks 
MacDowell and his wife were 
accustomed to travel seventy-
five miles west and north to the 
lovely New Hampshire village 
of Peterborough, where after a 
few years they bought a farm. 
New Hampshire touched 
MacDowell deeply. Having 
spent all his maturing years, 
abroad, he now for the first 
time experienced a keen sense : 
of identification with America 
and her past. About him in 1 

Peterborough the past crowded 
in from all sides. Abandoned 
roads recalled a village trans¬ 
planted to the river valley with 
the coming of water power; 
stone walls spoke of the once 
important business of sheep 
raising in fields now overgrown 
with pine and birch; and cellar 
holes in deep woods bore wit¬ 

ness to farmhouses long ago 
deserted as earlier generations 
moved out to fill up the more 
ter tile West It is no wonder that 
themes from the New Hamp¬ 
shire landscape saturated his 
music. 

At first MacDowell chose for 
his composing the music room 
he had built in the new north 
wing of his house. It was a 
spacious and comfortable room, 
but it was too accessible to 
interruption, and it was soon 
succeeded by a cabin studio set 
in the seclusion of the woods 
half a mile away. The cabin, 
constructed Swiss style, of 
hemlock logs still stands. It has 
a floor area of 12’xl5,’ a cot with 
a Hudsons Bay blanket, a plain 
table, a couple of chairs and a 
fireplace. The upright piano on 
which MacDowell worked is 
now gone and the spring nearby 
is half filled; but otherwise the 
studio and its environs remain 
essentially as he knew them. In 
his cabin MacDowell composed 

almost all his later work: his 
Log Cabin Suite and most of his 
once esteemed Norse and Keltic 
Sonatas. The composer appears 
to have found emotional release 
in this workshop. In it, he said, 
he could accomplish three times 
as much as in any other work¬ 
place he had known. He 
described it in the romantic 
idiom of his day as “A House of 
Dreams Untold.” 
The composer’s death in 1908 

climaxed a series of 
catastrophes. He had long since 
moved from Boston to New 
York where, as the first 
chairman of the Department of 
Fine Arts at Columbia 
University, he added further to 
his great prestige. The year 
1904, however, brought a 
dramatic reversal in his for-

Butler, the scholar-admin¬ 
istrator of towering ability and 
overbearing seit-coniiaence, 
collided. A private difference 
grew into a public quarrel 
which soon spilled over into the 
newspapers. In the end nothing 
was left for poor MacDowell but 
tc resign; his health suffered. 
Soon it became known that he 
had sunk into a physical and 
mental decline from which 
there could be no turning back. 
The composer died in January 
of 1908 at the age of forty-seven. 
Out of MacDowell’s tragedy 

the genius of his widow created 
the MacDowell Colony. Within a 
few weeks of his death a fund 
raised for her husband’s care 

used to transform the Peter-

was offered her. She refused the 
money for herself, but wished to 
accept it on condition that it be 

brilliant, aggressive Nicholas also writers, painters, and 
Murray Butler followed, ¡sculptors) might work in the 
MacDowell, the dreamer, and I (Continued on page twenty-seven) 

tunes. His old friend, Seth Lowe, i-— - — —--
resigned that year as president borough farm into a memorial 
of the University and the | where other composers (and 



Fight Muscular Dystrophy 
The patient and community services program of Muscular Dystrophy Associations of 

America is designed to assist patients in meeting the many problems which chronic 
disease imposes upon them and their families. To aid labor groups and their com¬ 
munity service committees in serving their members, MDAA has issued a pamphlet, 
PATIENT AND COMMUNITY SERVICES PROGRAM, which explains the authorized direct 
services available through some 325 MDAA chapters throughout the fifty states, the 
District of Columbia, Puerto Rico and Guam. 

All services are free. No means test is required. Diagnostic workups—part of MDAA's 
community services program—are available to all those who may, in the opinion of 
their physicians, be suffering from muscular dystrophy or related neuromuscular dis¬ 
orders. In addition, the CPK serum enzyme test to detect unaffected female carriers 
of Duchenne dystrophy is available in most MDAA clinics. 

Other authorized direct services—including the provision of wheelchairs, braces, and 
other orthopedic aids—are available upon medical prescription to patients diagnosed 
as having any of the diseases included in MDAA's service program. 

American Federation of Musicians 
Sponsors Two-Day 

Symphony Orchestra Symposium 

The plight of America’s 
symphony orchestras was the 
subject of a symposium 
sponsored by the A. F. of M., 
October 24-25 at New York’s 
Americana Hotel. President 
Herman Kenin presided. 
Musicians from virtually all 

of America’s major symphony 
orchestras participated along 
with representatives of A. F. of 
M. locals in whose jurisdiction 

Arts, the Ford Foundation. 
The symposium also ad¬ 

dressed itself to problems of 
fund raising, broader service to 
communities, collective bar¬ 
gaining, pension funds, 
government support, public 
relations, and administration of 
symphony orchestra 
agreements and conditions. 

the thirty principal symphonies 
perform. In addition, all In¬ 
ternational officers and 
members of the Federation’s 
International Executive Board 
attended the entire two-day 
conference. 
The symposium unanimously 

adopted a resolution supporting 
the Buffalo Symphony, which 
has been threatened with 
merger. Noting that “such 
mergers would, contrary to 
their stated purpose, create 
even greater financial problems 
than now exist,” the delegates 
offered “unanimous support to 
the Buffalo Symphony Or¬ 
chestra in ... its struggle to 
prevent merger or reduction in 
salary, personnel or weeks of 
employment.” 

“Compounding an illness does 
not cure it,” President Kenin 
noted. Methods of assisting 
musicians of the Metropolitan 
Opera Orchestra and musicians, 
of the symphony orchestras in 
Kansas City and Washington, 
where these ensembles are now 
on strike, also were discussed. 
A principal speaker at the 
symposium, which President 
Kenin termed “the most 
productive of its kind,” was W. 
McNeil Lowry, Vice President, 
Division of Humanities and 

IMPORTANT NOTICE TO 
ALL MEMBERS OF 
THE FEDERATION 

At the 1965 Conven¬ 
tion of the American Fed¬ 
eration of Musicians, Ar¬ 
ticle 2 of the By-laws 
dealing with “Local 
Work Dues Equivalents" 
was amended to the 
extent that a traveling 
member has the option 
of either paying his work 
dues equivalents by 
means of (1) a deduction 
authorization directly to 
his leader or (2) directly 
to the local union. It 
would also make clear 
that non-payment of 
such work dues equiva¬ 
lents by one or the other 
methods subjects a trav¬ 
eling member to a fine 
of not less than $10.00 
nor more than $450.00 
and/or expulsion. 

Stanley Ballard, 
Secretary-Treasurer 

all four dual-valve bass trombone 

THAT YOU CAN’T DO ON ANY OTHER! 

If you’ll try all four you will agree that King again 

has come up with another of the world’s finest 

trombones, the Duo Gravis. 

Over one year of constant daily testing and évaluât 

ing under the most exact “trial by fire” conditions 

in the New York City recording studios 

Matching bore provides center sound, maximum 

clarity and projection in every register with every 

combination of BI7 horn, single (F) valve, and double 

(E) valve 

King’s valve-lever design facilitates combinations 

for every conceivable playing situation 

TROMBONE 

YOU CAN DO THINGS ON THE 

DECEMBER, 1969 
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BE IN GREATER DEMAND! 
with this newest,original RhytlllO 

Xlccorqan 
PRODUCING OVER 25 PERCUSSIVE SOUNDS THAT PLAY AUTOMATICALLY AS YOU PLAY 

An Exclusive IORIO Achievement - ANYONE...EVERYONE CAN PLAY IT! 
THE ORIGINAL IORIO ACCORGAN PLAYS AS AN ORGAN ONLY. ACCORDION ONLY OR TOGETHER . . 

PLUS PRODUCING THRILLING, VIBRANT PERCUSSION SOUNDS. 

“THE THREE SUNS” world famous RCA Victor recording and TV Stars. Artie Dunn (in the center) . . . 
organist; Paul Bond . . . Iorio Accorgan, and Mike Phillips ... electric guitar. 

This newest IORIO ACCORGAN offers you new, exciting and spectacular effects allowing you 
to create your own rhythm tempo . . . over 25 variations playable separately or in combinations, 
such as, Bass Drum, Snare, Brush, Siz. Cym., Clave. 

Big, new swinging sounds come to life-
o V e r 300 organ combinations; 36 

rhythm patterns keyed to bass rows of 

the IORIO ACCORGAN; 25 rhythm 
patterns keyed to chord rows of the 
IORIO ACCORGAN; walking concert 

string bass effect. 

THE VERY BEST IS 

STILL THE ORIGINAL... 

THE ORIGINAL 

IORIO ACCORGAN 

Fill out and mail Coupon below 
Gentlemen: 

Please send me additional facts 
and information 

NAME_ 

ADDRESS 

CITY_STATE_ZIP 

Distributed by SNY-CORDION MUSICAL INSTRUMENTS CORPORATION 
32-73 Steinway Street, Astoria, New York 11103 2I2 2 78 -7422 

California & Nevada Distributor - Colombo & Sons 126 Columbus Avenue San Francisco, Calif. 

By Edwin Black 

You help keep freedom in your future every time you buy 
U. S. Savings Bonds 

The auditorium is capacity. 
Every one of 3,500 seats holds a 
pair of waiting eyes, a pair of 
anxious ears, keeping watch on 
the front, carefully listening for 
some sound backstage, some 
indication of when “they” 
would appear. 
It is quiet. The minds in the 

audience are at rest, receptive, 
ready. Church-like in at¬ 
mosphere, the Civic Opera 
House waits for Peter Yarrow, 
Paul Stookey, and Mary 
Travers to come upon the stage 
with their instruments, with 
their voices singing songs. 
Backstage there is no rush 

before curtain time. Always 
early for their concerts, they 
will be found in their dressing 
rooms talking, concentrating on 
their music, tuning, just 
thinking. Curtain time is no 
time. When Paul’s fingers find 
union with the strings on his 
guitar, when the feeling inside 
is right, when Peter’s desire is 
peaking, when Mary’s explosive 
excitement just cannot wait, 
then they walk toward the 

ELECTRO-VOICE, INC.. Dept. I298MI 
612 Cecil Street, Buchanan, Michigan 49107 

Please send lull technical information on Electro-Voice Musical 
Instrument Loudspeakers and Microphones. 

Name^_____ 

Address_ 

I City_State_Zip_ I 

I-1 

Hear Electro-Voice SRO 
Loudspeakers at your nearest E-V dealer. 

Or write for complete data. 

3 compelling reasons why you 
should install Electro-voice SRO 
louospeakers in w present amp. 

1. Your present speakers just blew out. 
There Is no speaker more rugged than 
Electro-Voice SRO. Proved in rugged laboratory 
tests. Proved on the job. Guaranteed for life 
against failure in normal use. 

2. Your present speakers sound fuzzy, even 
with the “fuzz tone” turned off. 
Electro-Voice SRO speakers meet the highest 
fidelity standards. Even at full volume they deliver 
clear, transparent sound. 

3. Your present speakers aren’t loud enough. 
At any volume setting, SRO speakers are louder 
than any other brand. It's like having up to 
double your present amplifier power! 

A SUBSIDIARY OF GULTON INDUSTRIES, INC. 

stage. 
Peter, Paul and Mary, one of 

the most prominent of folk 
groups, enter the Civic Opera 
House stage. So simple a name 
— Peter, Paul and Mary — 
delivering so kinetic a feeling. A 
simple bow from them 
acknowledges the enthusiastic 
applause from unseen sources 
hidden by the glare of spot¬ 
lights. 
They had met fifteen years 

before. Al Grossman, now their 
manager, brought the three 
lonely and pessimistic people 
together. Peter was doing 
nightspots in Greenwich 
Village. Paul met Mary at the 
Commons, where both of them 
performed occasionally. 
Grossman knew all three. He 
knew them well. He asked Peter 
to meet with Mary and Paul and 
try to begin a group. All of them 
were reluctant, but tried. 
Something clicked. A smooth 

naturalness emerged between 
the three of them. The feelings 
began to define themselves, 
with each member catalyst 
toward the others in the group. 
The singing became alive, and 
the voices fastened together to 
make one sound — the Peter, 
Paul and Mary sound that 
started everybody listening, 
and everybody buying. And 
Peter, Paul and Mary kept 
feeling and here they were on a 
Chicago stage playing. 
They sing to the Civic Opera 

House audience. The guitars 
wave through the vibrating air 
and exhale the group’s soulful 
sentiments. Peter transfuses 
personal energies with every 
strum. Paul’s ears are tuned in 
exactitude, careful that every 
note, every fret is the same one 
he feels in his mind. And Mary’s 
blended voice occasionally rises 
splendidly, crying out thoughts 
from within. 
Soon Peter calls for the 

audience to join the song, and 
someone in the balcony begins a 
rhythmic clap, and then the 
entire auditorium is singing and 
clapping the joys sung by Peter, 
Paul, and Mary, who perform 
almost unofficially on the stage. 
The concert continues: The 

Times They Are A'Changin’, 500 
(Continued on page twenty-six) 
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•g By Helen McNamara 

I Gordon Delamont | 
I Teacher-Composer | 

“If you get one student of 
consequence out of thirty, that’s 
all you can hope for.” 
Gordon Delamont paused and 

smiled. “I think I have done a 
little better than that.” 
His comment could be the 

reason. “They feel that the 
musician who understands 
harmony and orchestration is 
more aware of his role. He plays 
with more sensitivity.” 

Musicians are aware of 
Delamont’s reputation as a 
sympathetic, understanding 
teacher. To the public he is 
better known as a composer, 

whose latest works, Collage No. 
3 and Song and Dance can be 
heard on the Decca album, 
“Duke Ellington North of the 
Border.” 
In 1967, he wrote a 20-minute 

work that has undoubtedly 
received more exposure than 
any other in the country. 
Throughout Expo ’67 the 
composition, commissioned by 
the Ontario Government, was 
played continuously at the 
Ontario Pavilion all day long 
daily for six months. 
The same year Gordon 

Delamont was given a Cen¬ 
tennial commission to write 
Centum, which was performed 
in the Ten Centuries concert 
series. Since 1960, he had been 

gaining attention for such 
varied works as Five 
Miniatures, Portrait of Charles 
Mingus, Allegro in Blues and a 
Saxophone Quartet called Three 
Entertainments. 
Although he is noted as a 

composer, his first interest in 
life is teaching, which he feels 
can be as creative as com¬ 
posing. He has turned down 
offers to teach at Berklee School 
of Music and the Faculty of 
Music, University of Toronto. 
He prefers to work on his own, 
unfettered and free to go his 
own way. 

Delamont also prefers to stay 
in Toronto, which has been his 
home since 1939. 

(Continued on page twenry-five) 

understatement of the year. 
After twenty years of in¬ 
struction in harmony, coun¬ 
terpoint, arranging and com¬ 
position, the Toronto teacher 
can see the results of his efforts 
across Canada, in New York 
and Hollywood, England and 
Australia. His students are 
writers and arrangers of music 
in all fields of music: jazz, 
popular and classical. 
His teaching techniques have 

aroused so much attention that 
it is not unusual to see visiting 
musicians drop in at his studio. 
One of them is Grover Mitchell, 

Gordon Delamont 

first trombonist with the Count 
Basie orchestra. Colleague 
Freddie Green also studies 
Delamont’s music books. 
For such roving pupils, 

Delamont’s books, “Modern 
Harmonic Technique,” Vols. I 
and II, “Modem Arranging 
Technique” (published in 1966) 
and “Modern Contrapuntal 
Technique,” published in 1969, 
all by the Kendor Music 
Company in New York, are an 
aide to self-study. In the U.S.A, 
the books are in use in the 
universities of Wisconsin, 
Mississippi and Texas, and The 
Berklee School of Music in 
Boston. 
Most of Delamont’s students, 

however, study privately with 
him in his suburban Toronto 
studio. 

Not all his students intend to 
be writers, he points out. Many 
Toronto musicians, such as 
Peter Appleyard, Moe Koff¬ 
man, Rob McConnell, Trump 
Davidson, Bernie Piltch and 
Hagood Hardy, have studied his 
methods for one very good 

except J.F. Mo

“Play it again on another instrument. Then compare tone and feel.” 

G Leblanc Corporation Kenosha. Wisconsin 53141 

THE SOUND DECISION IN MUSICAL INSTRUMENTS 
Leblanc (Paris). Noblet, Normandy, Vito and Holton 

"Merely playing a French horn is no way to judge its merits. You owe it to your¬ 
self to really test an instrument s performance thoroughly. So here’s a musical 
experiment that I think will help you do just that. 
■ Play this music on a Holton H178 Double French Horn.Then again.on another. 

Vary the dynamics. And tempos And above all. listen carefully. For tone quality, 
timbre, evenness and overall intonation Compare the results. Play again. This 
time, check for playing ease and mechanical response. That should do it. 

"That is why the Holton H178 is my horn. Its tone is rich. full. It is a responsive 
instrument, capable of robust fortissimos and sensitive, controlled pianíssimos. 
And it does everything I ask of it tonally or mechanically without the slightest 
hesitation. 

"I invite you to try this experiment And discover firsthand why I made the 
Holton H178 my own sound decision." 

LeòIanc 
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Thirteenth in a Series: WALTER SCHARF 

coa ex 

Walter Scharf 

Oceanographic series. 
Scharf’s work on Funny Girl 

was stretched over a seventeen¬ 
month period, during which he 
personally supervised every 
note of the two hours and 20 
minutes of music, worked daily 
with Miss Streisand for some 
thirty-eight weeks and did the 
majority of the arrangements. 
Critics lauded the result as 

perhaps the finest Broadway¬ 
musical - to - motion - picture 
translation ever achieved. 
Following is a conversation 

between the writer and Mr. 
Scharf, in which he reminisced 
on his experiences as a screen 
writer. 
FEATHER: Let’s first clarify 
what brought you to Hollywood 
in the first place. 
SCHARF: I was with Rudy 
Vallee’s orchestra when he was 
at the height of his fame, in 1935, 
and I was in a film with him. 
Warner Bros, liked what I did. 
This was during the time when 
all those great big musicals 
were being made; I fitted into 
that, they made me a wonderful 
offer and I stayed. 
I have been involved in over 

two hundred films. I was head 
of the music department at one 

talents of this century. 
One of the most demanding 

aspects of Funny Girl was the 
necessity to capture every 
nuance of both dramatic and 
comedic value. I used to take 
home whole tapes of dialogue 
for the sound track, so that I 
could see exactly how the music 
would fit in. I took care not to 
use instruments whose ranges 
would get in the way of the 
register of the voices. 
During the dressing room 

scene, I prepared the audience 
for the climax by reprising all 
the tunes that had been used 
earlier. In the finale, when she 

time, but decided I didn’t want 
to be an executive. I have run 
the gamut, but out of this has 
come an understanding of how 
to approach the business of 
theatre, motion pictures and 
television in which music is so 
vitally alive. 
FEATHER: Would you say that 
Funny Girl was the most 
demanding all-around project 
of them all? 
SCHARF: No. Hans Christian 
Andersen in 1953 was much 
more complex. We had well 
over two hours of music and 
four ballets, one of which was 
the most extensive ever seen in 
a motion picture, 17Vi minutes 
long. At that time we didn’t 
have the improvements that we 
can work with today. There 
have been so many advances 
during the last decade in putting 
sound on film that I wish we 
could do that film again now. 
Evidently we were rather 
successful, because it has 
become a standard. 
I have done quite a few films 

that I like, but often the ones I 
prefer are those that never 
become hits —the sort of things 
that we enjoy privately by 
playing the tapes at home. For 

One of the most challenging 
assignments in the history of 
motion picture music was that 
of musical supervisor for 
Columbia Pictures’ adaptation 
of Funny Girl, starring Barbra 
Streisand. 
The man selected for this 

awesome task was the noted 
composer- conductor - arranger 
Walter Scharf. IDs exceptional 
qualifications were reflected by 
the nine Oscar nominations he 
had received, by his ability to 
work with super-stars, and by 
the genius that has enabled him 
to take on such a far-ranging 
assortment of jobs as the 
scoring for Hans Christian 
Andersen; If It’s Tuesday, This 
Must Be Belgium; a National 
Geographic special called 
America’s Wonderland : 
National Parks; a documentary 
devoted to the famous French 
skier Killy; and three specials 
n ABC-TV’s Undersea World 

Jacques Cousteau 

instance, Pendulum. In that 
one, I found a way of un¬ 
derplaying the music rather 
than overplaying. I wanted the 
audience to feel an urgency, like 
butterflies in the stomach 
constantly, or being hit over the 
head. I thought I succeeded in 
this objective, but the film, or 
perhaps what I did with it, 
didn’t appeal to the public very 
much. 
The last film for Frank 

Capra, Pocketful of Miracles, 
was one that I particularly 
liked. We had a lot of big stars in 
it and had to recreate many 
types of music from 
Tchaikovsky to jazz. That was 
quite demanding. 
Funny Girl, strangely 

enough, was not as difficult as I 
thought it would be. Of course, 
Barbra is a super-star, and we 
had our little moments of 
problems, but all in all it was a 
tremendous experience and it 
never became too trying. She 
only vaguely reads music, but 
she has an intuition that just 
knocks you out. The first time 
you play an orchestration 
through, she knows exactly 
where her voice has got to fit. I 
believe she is one of the great 

Ridiculous! Not really—they’lre already composing for the Condor Reed and Guitar Modulators at the 
Berklee School. New virtuosos are popping up all over the country—and we do mean virtuosi—for the 
touch and the talent of the artist fully control the sound: from a “whisper” to a “wail”—from a “chime” 
to a “chunk.” Experience it at your Condor dealer or write Condor, 100 Wilmot Road, Deerfield, Illinois. 

Innovex /HAMMOND CORPORATION 

sang My Man, I used a seventy-
five-piece orchestra. 
FEATHER: It seems to me the 
sound quality was an unusually 
important factor in that film. 
SCHARF: I fought for that 
constantly. We recorded on 6-
track. Another unusual fact is 
that I personally went to all the 
major openings — London, New 
York, everywhere — to make 
sure the theatres we were 
playing had the right sound 
equipment. 
Columbia was wonderful 

about cooperating in this effort. 
We composers have a more 
elevated rank now in the motion 
picture industry. At one time we 
were low men on the totem pole, 
but I feel we have climbed to the 
heights that I always hoped we 
would attain. 

In television, too, more credit 
is given to us nowadays. For the 
Jacques Cousteau and National 
Geographic shows, they were 
contractually obligated to give 
me not just screen credit, but 
credit in the newspaper ads. 
We’re also making albums of all 
these series as we go along. The 
Cousteau shows, in particular, 
have aroused a tremendous 
response from the public. This 
has enabled us to try and do 
something different, instead of 

0 
(Continued on page twenty-six) 
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The Baltimore Saxophone Quartet 
« 

By Michael Mark 
The members of the 

Baltimore Saxophone Quartet 
are saxophone buffs as well as 
professional saxophonists. They 
feel that the instrument is sadly 
misunderstood in the United 
States, and it is their wish to 
make it as respected here as it 
is in France. Being a fun¬ 
damentally necessary in¬ 
strument in the fields of jazz, 
pop, and rock, it is seldom 
recognized as a serious and 
artistic medium of concert 

appeared to be a formidable 
problem. The members decided 
to experiment with tran¬ 
scriptions, and turned first to 
string quartets. Only a few 
quartets from the huge body of 
string literature really tran¬ 
scribed well, but those that did 
work seemed to be enhanced by 
saxophone performance. 
Keyboard transcriptions were 
also undertaken, and the 
repertoire now includes several 
very effective piano, organ, and 

virginal pieces by such com¬ 
posers as Morley, Mendelssohn, 
and Brahms. The sonority of 
organ music is conveyed 
beautifully by saxophone 
performance, and the sparkle of 
piano liter ature can often be 
reproduced by saxophones. The 
music of the Renaissance 
period has proven to be a rich 
source of transcriptions. The 
characteristic polyphonic lines 
of this music seem almost to be 

(Continued on page twenty-four) 
The Baltimore Saxophone Quartet: Sidney Jensen, soprano saxophone; 
Michael Mark, alto; Raymond Hardy, tenor; and Robert Spangler, baritone. 

performance. 
The Baltimore Saxophone 

Quartet is composed of Sidney 
Jensen, soprano saxophone, 
Michael Mark, alto, Raymond 
Hardy, tenor, and Robert 
Spangler, baritone. All are 
members of Local 40-543, 
Baltimore, and Messrs. Jensen 
and Mark also belong to Local 
161-710, Washington, D.C. The 
ensemble is two years old; it 
started when the members 
decided that they wished to do 
more with the saxophone than 
play theater jobs and club 
dates. The four men had for 
years admired the playing of 
Marcel Mule, Sigurd Rascher, 
and James Abato, and were 
especially interested in the 
work of the Paris Saxophone 
Quartet. 

The feasibility of maintaining 
a saxophone quartet in 
Baltimore was a matter for 
contemplation and discussion, 
but it was finally decided that 
this type of ensemble could 
survive once the public had 
accepted the fact of saxophones 
playing on the concert stage, 
and could listen objectively. 
The saxophone is usually 
considered a low-class in¬ 
strument by the concert-going 
public, and the anticipation of 
this problem helped the quartet 
to meet it head on. Many people 
have expressed their surprise at 
the musicality of the quartet, 
and their desire to hear future 
concerts. 
Another problem, which was 

of more immediate concern, 
was that of repertoire. Although 
publishers’ catalogues list 
much music for saxophone 
quartet, most of it is 
“educational” music, written 
as training pieces for young 
musicians. Also, it is usually 
written for two altos, tenor, and 
baritone saxophones, rather 
than for the classical in¬ 
strumentation of soprano, alto, 
tenor, and baritone. There is a 
small, but established body of 
high quality literature written 
in France, and the Baltimore 
Quartet acquired as much of 
this music as is still in print. 
This provided a good foundation 
for the quartet’s repertoire, but 
all of the music was in the style 
of French Impressionism; the 
only variety offered was in 
mood and tempo, and there was 
not sufficient material for a 
balanced concert program. 
The lack of non-French music 

If you think electronic music has come a long 
way to date, wait 'til you hear Hohner's point of view. 

Here are four excitingly different keyboard 
instruments that give you an extraordinary versatility 

of sound. 
And give your listeners some unexpected 

musical thrills. 
All these keyboard instruments are dramatically 

styled, lightweight for portability with removable legs 
and built to highest professional standards. 
Anyone who plays the piano can play any of 

these fine Hohner keyboards. 

The Hohner CLAVINETC 
An electronic clavichord with 60 standard size piano 

keys. It can sound like electric guitar, harp, spinet 
or harpsichord. Special dynamic keyboard lets 

you increase volume by increasing pressure on keys. 
Completely portable with removable legs. 

Availab'e also with built-in transistorized amplifier 
and loudspeaker. 

Hohner PIANET 
An electronic piano with stainless steel reeds that 
won't break or go out of tune. Sixty-one full size keys. 
Vibrato switch. Foot pedal controls volume for 
electrifying effects. 

Hohner CEMBALET 
An excitingly versatile electric piano that sounds like 
electronic vibes or percussive piano. Three position 
tone switch and vibrato. Unbreakable reeds 
for constant pitch. 

Hohner BASS 
An electronic keyboard bass with variable percussion. 
Produces incredible bass and tuba effects. Rheostat 
volume and percussion control. A fascinating addition 
to group sound. 
These and other electrifying developments in sound 
marketed by 

Hohner o 

Look what Hohner’s 
putting on the other end 

of the plug. 

M. Hohner, Inc., Hicksville, L. I., New York, 11802 and Palo Alto. California. 94303 
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JlawkinA. METAL MOUTHPIECES 
and REEDS 

Guy Hawkins presents a revolutionary 
new improvement. An exciting new 
playing experience, accoustically bal¬ 
anced, room filling, powerful and ab¬ 
solutely unequaled sound quality. A 
forged metal mouthpiece holding to 
1/10 of one thousandth accuracy, to 
give you a new playing dimension, at a 
cost competitive to mouthpieces of less 
expensive materials. As impressive to 
see as it is to hear. Guy Hawkins sets a 
new standard of beauty of sight and 
sound. 

ALTO FACINGS 
No. 3—Close . 
No. 4—Medium 
No. 5—Medium Open 
No. 6—Open 
No. 7—Very Open 

Tip openings 
In thousandths 

.064 

.068 

.072 

.076 

.080 

COMPLETE 
WITH CAP. 
LIGATURE 

AND PLYHIDE 
MOUTHPIECE 
•TOTE’ POUCH 

$17.50—HEAVY STERLING SILVER FINISH 
Add 70c postage "Special Handling" 

$20.00—HEAVY STERLING SILVER FINISH 

COMPLETE 
WITH CAP. 
LIGATURE 

AND PLYHIDE 
MOUTHPIECE 
•TOTE’ POUCH 

TENOR FACINGS in thousandths 

No. 3—Very Close.075 
No. 4—Close . . .080 
No. 5—Medium Close . .085 
No. 6—Medium Open . .090 
No. 7—Open .095 
No. 8—More Open.100 
No. 9—Very Open ... .107 
No. 10—Extremely Open .115 

Add 70c postage "Special Handling" 

The finest American made and beauti¬ 
fully packaged reed on the market. This 
reed was originally hand made espe¬ 
cially for a few famous musicians. The 
demand from others now calls for the 
Guy Hawkins reed to be placed on the 
general market. We cannot stress too 
highly the painstaking care taken in the 
making of the Guy Hawkins reed. There 
are many so called "Hand Made" reeds 
on the market, but no reed undergoes 
the rigorous test that the Guy Hawkins 
Reed goes through before it is placed 
in its own plastic container. We can only 
suggest that the Musician fry this fine 
reed. We honestly think that, at last, 
here is "THE" Musicians Reed. 

ACCURATELY GRADED IN SIX STRENGTHS 

No. Wi . .. Soft 
No. 2 Med. Soft 
No. 2'/i Med. Soft 

No. 3 . Medium 
No. 3 ’A Med. Hard 
No. 4 . Hard 

Bb Clarinet $3.00 
Alto Sax $3.60 
Tenor Sax $4.20 

Packed Dozen to Box 

Add 35c postage "Special Handling" 

Sold by direct mail only—to order send 
check or money order with coupon to: 

Hawkins, Box 382, Harrison, N.Y. 10528 Ä 
Send Alto Sax Mthpc. No., . . Tenor Sax Mthpc. No.. 

Send Box('s) Reeds for Clarinet No.. Alto No.Tenor No. 

Please allow 10 days for handling and delivery. 

NAME . 

STREET . 

CITY . STATE & ZIP . 

FIGHT CANCER—WITH A CHECKUP AND A CHECK 

GU ITARISTS! 
Get the popular TYhd (Bay book 

GUITAR MELODY CHORDS . . . 

GUITAR 
MELODY CHORDS 

'n Mel BW < 

This book presents the art of 
melody-chord playing in an inter¬ 
esting and practical style. This 
was the presentation employed by 
the author for many years with 
great success. Many former stu¬ 
dents now teachers and profes¬ 
sionals have requested that this 
book be brought into being for 
guitar students around the world. 

$2.00 
MEL BAY Publications 

107 West Jefferson, Kirkwood, Missouri 63122 

THE POP and JAZZ SCENE 
by BURT KORALL 

BG TO BRITAIN 

A Benny Goodman spring 
tour of England has been 
confirmed. The clarinetist will 
perform with a big band, 
composed of a nucleus of six key 
American musicians, plus top¬ 
level British instrumentalists. 
The King of Swing never before 
has worked in the island 
country with a large group. 

“Benny and I have been 
discussing this project for two 
years,” impresario Robert 
Paterson told the London 
Melody Maker. “Back trouble 
prevented Benny’s coming 
before, but now he is definitely 
going to do it.” 

What musicians will make the 
trip with BG is not clear. The 
British players also have not 
been set. As for the itinerary: 
Goodman will make one, 
possibly two concert ap¬ 
pearances in London. Dates in 
the provinces also are being 
discussed. A TV show, featuring 
the Goodman band, is in the 
planning stage. 

OTHER HAPPENINGS ABROAD 
The Actuel Festival — 60 

hours of music — was held in 
Tornai, Belgium, near the 
French frontier, October 24-28. 
Both pop and avant-garde jazz 
artists were presented. In¬ 
cluded in the talent line-up: 
Captain Beefheart, Soft 
Machine, Fat Mattress, Art 
Ensemble of Chicago, Sunny 
Murray, Burton Greene, 360 
Degree Music Experience, Don 
Cherry, Steve Lacy, Robin 
Kenyatta, Archie Shepp, 
Pharoah Sanders, Sonny 
Sharrock, Grachan Moncur III, 
Colosseum and numerous 
others . . . Rhythm and blues’ 
Wilson Pickett and Carla 
Thomas gave a series of con¬ 
certs in West Germany in 
September . . . Jazz tenor 
saxophonist-composer Jimmy 
Heath returned from Europe at 
the end of October. During his 
six-week stay he performed in 
Paris at the Chat Qui Peche and 
in Stockholm with bassist Red 
Mitchell and local players. 
Among the highlights of his 
European swing: the shows he 
did with the Austrian Radio and 
Danish Radio orchestras. He 
also visited Norway to conduct 
and instruct the University of 
Norway Band in the per¬ 
formance of several of his 
original compositions . . . 
Chicago, the seven-piece unit, 
which combines jazz and pop 
elements in its work, em¬ 
barked on a European tour 
December 1. It will play dates in 

England, France, Germany, 
Belgium, and the Scandinavian 
countries, leaving for home on 
December 16 ... West Coast 
vibraphonist Emil Richards is 
in the midst of a four-month, 
self-financed trip through the 
Mid and Far East and the South 
Pacific area. He is taping 
authentic music in the countries 
he visits and intends to bring 
home as many rare instruments 
as possible . . . The Count Basie 
band and singer Tony Bennett 
return for a nationwide tour of 
Great Britain in May . . . Other 
spring visitors to Britain: 
Sergio Mendes and Brasil ’66, 
Jose Feliciano and Glen 
Campbell. 

MOTHERS SPLIT 
Frank Zappa’s Mothers of 

Invention have disbanded. The 
primary reason for this move: 
“Inaccurate press reviews and 
unpleasant audience response.” 

“I don’t like to say that we’re 
breaking up — we’re just not 
performing anymore,” Zappa 
told British music journalist 
Richard Williams. The unit did 
not seem to be getting its point 
across to those who came to 
listen. “We’re heading towards 
concert music — electronic 
chamber music,” he added. 
“The reviews we got were so 
simplistic ... I don’t want to 
go on having to put up with all 
that. 

“I don’t want to make it sound 
as if we quit just because we got 
a bad press ... It looked as 
though we weren’t going to be 
able to achieve the goals we’d 
set for the group. There was too 
much resistance from all 
quarters, so we decided to cool 
it. 

“Maybe in two or three years 
people will be able to look back 
and assess what the Mothers 
have accomplished,” Zappa 
continued. “Maybe they’ll be 
able to catch up with the 
music.” 
Zappa plans to continue to 

produce other artists for his 
record labels, Straight and 

Bizarre, and to work on film and 
TV projects. He also intends to 
write arrangements for a forth¬ 
coming album by French jazz 
violinist Jean Luc Ponty. 
Twelve unissued Mothers 

albums are being readied for 
release. Zappa is negotiating 
with Playboy Magazine to form 
a Mothers’ Record Club, which 
will send to members an album 
a month or all of them in a 
package. An upcoming event of 
importance on the Zappa 
calendar is a concert in London, 
April 25. It will feature a large 
orchestra performing his 
compositions. 

POPS RETURNS TO ACTION 
Louis Armstrong, who has not 

played in public for a year 
because of ill health, recently 
taped a guest shot for the Andy 
Williams TV show. “Pops” 
plans to take it slow, 
progressively working himself 
into a full-time schedule. His 
current plans call for a short 
stand in Las Vegas during the 
Christmas season. 

ITEMS 
Jazz pianist Roger Kellaway, 

whose base of operations is Los 
Angeles, soon will introduce an 
improvisational quartet, 
featuring cello, bass and per¬ 
cussion . . . Country music’s 
Marty Robbins returned to 
action in November at Las 
Vegas’ Fremont Hotel. The two-
week engagement in the 
Nevada entertainment center 
marked his first professional 
activity since early August 
when he suffered a heart 
attack . . . The Club Afro-
Disiac in Jamaica, New York, 
was the site, October 25, of a 12-
hour — 6 P. M. to 6 A. M. — 
“Saxophone Marathon.” 
Twelve top jazz tenor 
saxophonists were featured: 
Tina Brooks, Junior Cook, 
Frank Foster, Jimmy Heath, 
Sam Rivers, Harold Vick, 
George Coleman, Booker Ervin, 
Billy Harper, Billy Mitchell, 
Charlie Rouse, and Frank 

(Continued on page twenty-five) 

NOTICE TO MEMBERS 

The AFL-CIO Convention on October 6 unanimously 
pledged support to the Amalgamated Meat Cutters and 
Butcher Workmen, engaged in a strike against the Iowa 
Meat Packers, Inc. In addition, the Convention unanimously 
urged all members of AFL-CIO to refuse to purchase the 
company’s products, and AFL-CIO President George Meany 
has written President Kenin asking support of all A. F. of M. 
members. 
President Thomas E. Boyle of the International Chemical 

Workers Union also has asked the Federation to inform 
members of his union’s strike against American Cyanamid, 
and he urges musicians to boycott all consumer products 
made by Cyanamid in the United States and Canada. 
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News Nuggets 

A few years ago Mal Dunn, 
playing a gig at the Nebraska 
Bankers Association Convention 
banquet, discovered there was still 
strong sentiment for the big band 
sounds of the 1930s and 40s. Other 
performances composed of tunes of 
the Big Band Era followed and were 
all received by enthusiastic 
audiences. 
The Omaha Symphony Board also 

approached Dunn and asked him to 
work up a show as part of the 

the Baltimore Symphony Or¬ 
chestra. Thomas Conlin is the ar¬ 
tistic director. 

Don Avion and his Delano School 
Band have won a number of awards 
for outstanding performances in the 
state of California. Since 1923, Mr. 
Avion has performed and directed 
many famous orchestras, shows, 
dancing groups and radio 
programs, including NBC Hellenic 
Independance Celebrations. 

Now that the New Jersey Sym¬ 
phony Orchestra has received 
recognition as an outstanding 
symphonic organization, Danny 
Hope, President of Local 16, 
Newark, New Jersey, is cooperating 
with Alfredo Silipigni, Artistic 
Director and Conductor of the 
Opera Theater of New Jersey, in an 
endeavor to also make this com¬ 
pany a permanent institution, 
employing professional musicians. 

TTie Opera Theater is presenting a 
series of three operas at Newark’s 
Symphony Hall this season. The 
Barber of Seville, featuring Linda 
Heimall, soprano, opened the series 
on November 3. Aida, featuring 
Eugenio Fernandi, tenor, will be 
given on January 25 and La 
Traviata, featuring Lucia 
Evangalista (Mrs. Jerome Hines in 
real Ufe), soprano, and Mr. Fer¬ 
nandi, is scheduled for April 26. 

(Continued on page twenty-four) 

Looking over the season's program of the Opera Theatre of New Jersey are, 
left to right: Alfredo Silipigni, Artistic Director and Conductor; Danny Hope, 
President of Local 16, Newark, New Jersey; Linda Heimall, soprano; and 
Eugenio Fernandi, tenor. 

Starlight Pops Concert Series of the 
Omaha Symphony Orchestra. On 
July 30 of this past summer, the 
concert conceived and arranged by 
Dunn, offered members of the or¬ 
chestra’s string section along with 
the best local dance musicians to 
produce a fifty-piece extravaganza 
of selections made famous by the 
bands of Paul Whiteman, Wayne 
King, Glenn Miller, Les Brown, 
Tommy and Jimmy Dorsey, Harry 
James, Duke Ellington, Russ 
Morgan, Woody Herman, Glen 
Gray, among others. 
All the work Dunn put into the 

evening’s performance was well 

Mal Dunn 

worth the effort. The Symphony 
Association’s presentation of “Hits 
of the Big Band Era,” attended by 
the largest crowd ever to gather in 
the ballroom in Peony’s history — 
3,525 persons with an estimated 300 
to 400 turnaways at the door — was 
so successful that the show was 
repeated by popular demand on 
August 20. 

Will there be a resurgence of the 
Big Band Era? As far as Dunn is 
concerned, he’s got quite an at¬ 
tachment for tunes of the 1930s and 
40s. _ 
The Atlanta Symphony Orchestra 

claims to have the youngest tuba 
player performing with a major 
orchestra. He is nineteen-year-old 
Michael D. Moore, who is in his 
second season with that or¬ 
ganization. 
Michael began playing the tuba at 

the age of ten, learning that in¬ 
strument from his father, E. W. 
Moore, who was a member of the 
Atlanta Symphony Orchestra for six 
years. Michael is also proficient on 
piano, string bass, guitar and 
electric bass. A music major at 
Georgia State, he premiered at least 
twenty new works with the Georgia 
State Brass Ensemble and two 
major works with the Atlanta 
Symphony Orchestra. 
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MORE POWER. The Leslie Model 900 is equipped with an 
amplification system more than twice as powerful as any of 

the standard single-channel Leslie speakers. 
GREATER VERSATILITY. A single channel input is divided 
into three independent channels of amplification, each 
with its own speaker system. The treble and bass are 

electronically separated to achieve greater clarity and 
strength. The reverb has a unique Leslie tremolo generator 

that adds just the right amount of warmth, while retaining 
a bigness of sound and depth of tone. For combo instru¬ 

ments there’s versatility another way, too. With a pre-amp 
it can simultaneously handle two single channel organs, 
or one guitar and one organ, or two guitars or any other 

amplified musical instrument. 

A NEW DIMENSION OF SOUND COLOR. The taller size of 
this Leslie “Pro" speaker provides a larger resonant cavity, 
and hence a better, more exciting pedal bass. 
PORTABILITY This Leslie moves in style! The cabinet 
divides into two separate sections for easy handling. 
It is transistorized, thus resists shock and vibration. 
Convenient hidden recessed handles make it easy to lift. 
Quality casters on the bottom secton make it easy to move. 
The handsome exterior is covered in the finest type 
luggage vinyl, reducing the chances for injury to the finish. 
So plug in and turn on. Today! These exciting new Leslie 
“Pro" speakers are now available from your nearest 
franchised Leslie dealer. After you hear the new 
"Pro,” you’ll never be satisfied with anything else! 

leslle 

Electro Music/CBS Musical Instruments, 

The Chamber Opera Society of 
Baltimore, now in its fourth season, 
presented Benjamin Britten’s The 
Rape of Lucretia on October 24 and 
26. Mozart’s Cosi Fan Tutte will be 
given on April 9 and 11. The or¬ 
chestra is made up of members of 

A Division of Columbia Broadcasting System, Inc. 
Bin 30, Arroyo Annex, Pasadena, California 91109. 
Leslie is a Registered Trademark of CBS, Inc. 
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Sound. Consistently clean, crisp drum sound. 
That's what has made Remo Weather King Drum 
Heads the first choice of leading professionals, 
teachers and quality drum manufacturers around 
the world. The reasons are many. Specially 

Teddy Phillips-Colleen Lovett and their Mexicali Brass 

selected Mylar®. Unique manufacturing methods. 
Rigid quality control. And the special know-how 
that Remo alone can add. You can hear the 
difference. Insist on the sound choice — 
Remo Weather King. 

REMO' 
REMO, INC. I 12804 Raymer Street, North Hollywood, Calif. 91605 

Because of Reedgard, 
we sell fewer reeds. 
But you play better 
reeds longer. 
Reedgard protects La Voz reeds against 
distortions caused by swelling and 
shrinking. A patented clip action holds 
reeds against Hat surface, gently forcing 
fibers into the original shape as the 
reed dries. With Reedgard, you may 
not be a frequent customer of ours. But 
you’ll certainly be a long-standing one. 
Price: $2.75 (Bbdarinet), $3.00 (alto 
sax), S3.25 (tenor sax). 
La Voz Corporation, 84X4 San Fernando Road, 
Sun Valley, California 91352. 

BIG BAND ORCHESTRATIONS 
FROM BELGIUM 

These arrangements—mostly Double Sided— 
"SOUND" even with 2 Saxes and Trumpet 

Choice of All Dance Styles—Plus: Big Beat and Soul Compositions 

Subscription Price: 15 Arrangements $30 

Send $1.00 for Sample Orchestration and List. Write: 

CONTINENTAL MUSIC SALES 
2323 Lakeshore Blvd., W. (204) Toronto 500, Ontario 

Phillips Com 
The Band S 

By Jack Gorny 

Teddy Phillips, well known 
leader of the Mexicali Brass, 
thinks the big band sound is 
making a comeback. 
Sitting backstage at the Steel 

Pier in Atlantic City recently, 
Phillips, a renowned trumpeter, 
stated: 
“The bands died because the 

band leaders lost com¬ 
munication with their audience. 
They just didn’t give the people 
what they wanted. 
“Kight after World War II 

and Korea people wanted a 
romantic sound. They’d had 
their fill of noise ringing in their 
ears,” he said. 
It was ironic that a band 

leader should talk of the demise 
of the big band sound at Steel 
Pier, which is one of the last 
bastions of the big sound. 
“Thank God for this place; 
there aren’t too many left that 
still have a steady diet of good 
big bands,” Phillips said. 
The band leaders that 

responded to the will of the 
people prospered and are still 
around. Phillips pointed to Guy 
Lombardo as a prime example 
of one band leader who was 
willing to adapt his playing to 
meet the times. 
The gray haired trumpeter 

also credited the birth of rock 
and roll to the stubborn attitude 
of the band leaders. 
“After the band leaders 

forced the people to look 
elsewhere for something to 

dance to, rock and roll 
developed,” according to 
Phillips. 
“When the public deserted the 

bands they had nothing to dance 
to. When their kids got a little 
older they wanted to dance, so 
when some kids started fooling 
around musically, they 
discovered rock. And kids 
discovered they could dance to 
it,” Phillips said. 
Phillips’ staunch belief that 

the big bands are coming back 
is based on a number of factors. 

“The jazz rock sound of Blood 
Sweat and Tears is an in¬ 
dication that people, the teens 
included, want better, bigger 
and fuller music. Even in 
recording sessions they’re 
adding lots of strings and brass 
as backup,” he says. 

What specifically will it take 
for the revival to get into high 
gear? “Just the talent won’t be 
enough; it’s going to take some 
big recording company with 
money to spend on a big 
promotional effort to really 
bring it across to the public,” 
Phillips stated. 
He pointed out too, that the 

public is very aware of music 
and that some of today’s young 
musicians are exceptionally 
gifted. “Besides, the youth of 
today will identify with 
someone they consider their 
own.” 
He added, “When the kids 

discover the new sound, their 
parents will laugh and tell them 
I it was the same kind of music 

they danced to fifteen or twenty 1 

years ago.” j 
Phillips has been in the I 

business since the end of World! 
War II and been successful in' 
various areas of the music 
industry. In 1948 his band 
soared to national prominence 
with its smash recording of 
“Charlie My Boy.” After nearly 
a decade, Phillips landed a 
national television show which! 
followed the Lawrence Welk 
format. It appeared in many 
cities immediately after the 
Welk show. 
He left the band scene for a 

while after the show ended and 
specialized in coordinating and 
writing musical backgrounds 
and scores for both movies and 
television. 
But he couldn’t keep away 

from his horn and the public. A 
few years ago he formed the 
Mexicali Brass with his lovely 
wife, Colleen Lovett. The group 
which capitalizes on the brass 
sound, obviously, has done a lot 
of recording of Herb Alpert 
numbers. 
The group has a new single 

out penned by Phillips. One side 
entitled “Freakout” is an up¬ 
tempo number aimed at the 
teen pop market. The flip side, 
“Wailing Wall,” is a number 
with a Hebraic Hora like sound 
to it and features Miss Lovett 
singing just above the 
saxophone. 

For Teddy Phillips the revival 
has begun. For other bands it 
may be soon if he is as good a 
prophet as he is a horn player. 

THE USO IS THERE BECAUSE YOU CARED 
Wherever the fighting man goes, so goes the USO. Since its charter on February 4, 

1941, as a federation of six volunteer agencies serving the religious, spiritual, social, 
welfare, recreational needs of young men and women in the Armed Forces, both in 
war and peace, it has helped fill a void in the life of these young people, most away 
from home for the first time. 

The government does not finance USO's operation. It is supported entirely through 
voluntary gifts made principally through local United Funds and Community Chests. 

Your one gift, the United Way, works many wonders. But to the fighting man who 
can find a brief respite from combat in the wholesome surrounding of a USO center, 
there is no greater wonder worked by your United gift. 
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New Booking Agent Agreements 
Issued by the A. F. of M. 

CALIFORNIA 
Smith, Paul, and Associates 

9000 Sunset Boulevard—Suite 1’105 
Los Angeles, Calif. 90069 

Straight Arrow Entertainment Co. 
I12261/» State—Suite 7 
Santa Barbara, Calif. 93104 

CANADA 
Arts—5 Ltd. 

No. 105 10120 Jasper Avenue 
Edmonton, Alberta. Can. 

Reames, Robert Ronald 
3 Keeler Boulevaj-d 
West Hill, Ontario, Can. 

3elle City Entertainment Agency 
281 Ann 
Belleville, Ont., Can. 

Manta Sound Productions 
2’1 Dundas Square 
Toronto, Ont., Can. 

Tyra la, Robert 
11 Northampton Drive 
Islington, Ont., Can. 678 

COLORADO 
Athena Enterprises, Inc. 

1370 Xenia No. 405 
Denver, Colo. 80220 

CONNECTICUT 
Anton Enterprises 

P. O. Box 901 
55 Glasser Street 
Norwalk, Conn. 

Fendell, Michael Stephen 
519 East Center Street 
Manchester, Conn. 

Gentile, Albert J. 
63 Walnut Street 
New Britain, Conn. 06051 

FLORIDA 
Taylor, Roy, Agency 

2354 Lanai Avenue—Box 926 
Largo, Fla. 33540 

GEORGIA 
The Anthony Agency 

211 Eastwyck Road 
Decatur, Ga. 30032 

ILLINOIS 
Media Management Co. 

2030 N. Burling 
Chicago, Ill. 606-14 

INDIANA 
Alberts, Bill 

408 E. 38th Street 
Anderson, Ind. 460*14 

Glover, Eddie 
3809 Bennett Drive 
Indianapolis, Ind. 

KANSAS 
Litmnn, Steve 

8209 Rosewood Drive 
Prairie Village, Kans. 66208 

KENTUCKY 
Bullington, Michael Henry 

3429 Blackborn Avenue 
Ashland, Ky. 41101 

Barkley, Charles W. 
6918 Hawthorne Avenue 
Cleveland, Ohio 44103 

Crown Theatrical Agency 
13212 Shaker Square — Suite 202 
Cleveland, Ohio 44120 

Cutter Enterprises 
R.D. No. 2 
Apple Creek, Ohio 44606 

Delta Enterprise 
1917 Euclid Avenue—No. 202 
Cleveland, Ohio 44106 

Exclusive Entertainment, Inc. 
7707 Liberty Avenue 
Parma. Ohio 44129 

Schulze, John F. 
15UU E. 276th—No. 28 
Cleveland, Ohio 44132 

OREGON 
Hart, Ross M. 

16270 S.W. Hart Road 
Beaverton, Oreg. 97005 

PENNSYLVANIA 
C.M. Productions 

526 Chestnut Street 
Kulpmont, Pa. 17834 

Garibian Booking Co. 
2122 So. Broad Street 
Philadelphia, Pa, 

TENNESSEE 
Birchfield, Les, & Associates 

1431 N. Parkway 
Memphis, Tenn. 38-112 

Goss, Dr., Martha F. 
216 South Belvedere Boulevard 
Memphis, Tenn. 38104 

Three-Star Promotions 
8il0 Chadwell Drive 
Madison, Tenn. 37115 

TEXAS 
Fowler, John M. 

15u0 Jackson — Suite 504 
dallas, Texas 75201 

Stage Arts 
4806 Cetti 
Houston, Texas 77009 

UTAH 
McCalls Booking Agency 

371 Healy 
Ugden, Utah 84401 

WASHINGTON 
Boss, Don James (Re-inetate) 

519 Shadle Center 
Spokane, Wash. 

Christensen, James L. 
72*16 E. 9th 
Spokane, Wash. 

Marrakesh, Ltd. 
3110 No. 7th 
Tacoma, Wash. 98406 

WYOMING 
Culver, Olive 

Box 431 
Mills, Wyo. 82601 

Student instruments: Quality flutes, clarinets, trumpets and 
cornets —at unbeatable prices. 

professional horns: Saxophones, trumpets and trombones 
renowned for superior tone and clarity. 

background instruments: Our bass trombones, euphoniums 
and BBb tubas have an incomparable beauty and softness to their 
tone. 
the future: Right now, we manufacture all the instruments above. 
But they’re just the beginning. We’re already developing new instru¬ 
ments to round out a full orchestral line. Of course, they must also 
meet our high standards of quality. And they will. 

YAMAHA ë 
INTERNATIONAL CORPORATION S-xr lH»r 

Soon 
we’ll cover the 
entire scale. 

MARYLAND 
Earle, Richard S. 

4816 Avondale Road 
Avondale, Md. 

MASSACHUSETTS 
Ambrose, Jacqueline (Miss) (Re-ins<ate) 

P. O. Box 195 
Wilmington, Mass. 01887 

Charles, Rick, AKA Michalak, Richard C. 
565 Main Street 
Boylston, Mass. 01505 

Entertainment Plus Agency of Randolph 
885 South Street 
Randolph, Mass. 02368 

Kelsey, Russ 
Ridgedale Lane — Box 221 
West Dennis, Mass. 02670 

MICHIGAN 
Berry Agency 

220 Albert Street 
East Lansing, Mich. 48823 

Middleton, Larry L. 
3645 Grape Street, N.E. 
Gra.nd Rapids, Mich. 49505 

Sammels, Eddie 
12915 Burt Road 
Detroit, Mich. 48223 

MINNESOTA 
Starlight Agency 

6299 Trinity Drive, N.E. 
Minneapolis, Minn. 55421 

NEW JERSEY 
Braymes, Lois 

22 S. Virginia Avenue 
Atlantic City, N.J. 08401 

NEW YORK 
GRB Associates 

507 5th Avenue 
New York, N. Y. 10017 

R & R Productions 
442 E. 144 Street 
Bronx. N. Y. 10454 

Merrill Enterprises 
223 Prospect Avenue 
Cedarhurst. N. Y. 11516 

Smith-Thom) >son Agency, Inc. 
220-55 16th Avenue-
Bay side. N. Y. 11361 

Tam, Michael 
185 D Edgewater Park 
Bronx, N. Y. 10465 

OHIO 
Adams, Patricia 

125 Brinkerhoff Avenue 
Mansfield, Ohio 449V6 

AVEDIS ZILDJIAN 
the only cymbals played 
by Ginger Baker 

. . . and Louis Bellson and Roy Haynes and Shelly Manne 
Gene Krupa and Buddy Rich and Max Roach and Pete Cr. 
Mousie Alexander and Dave Bailey and Ray Bauduc and Z 
and Larry Bunker and Roy Burns and Frank Butler and L 
and Frankie Capp and Kenny Clarke and Cozy Cole and 
and Rudy Collins and Jimmie Crawford and Harvey Lane 
Joe Cusatis and Alan Dawson and Barrett Deems and Jo 
Jack De Johnette and Tony De Nicola and Bruce Philp í 
Dunlop anid Niclk Fatool and Verrel Fournier and George 
Frank Gani and Sonny Greer and Sol Gubin and Hand Jo 
Chico Hamilton and Lionel Hampton and Jake Hanna an< 
and Billy Hart and Louis Hayes and Lex Humphries and 
and Sonny Igoe and Gus Johnson and Jo Jones and Joh 
Rufus Jones and Connie Kay and Irv K uger and George \ 
Nick Ceroli and Don Lamond and Paul Ferrara and I 
and Pete ILaRoca and Cliff Leeman and Stan Levey and 
and Roy McCurdy and Sonny Payne and Ben Riley and 
and Dannie Richmond and Ed Shaughnessy and John L. 
Zutty Singleton and Alvin Stoller and Jack Sperling anc 
and Grady Tate and Jim Kappes and Jim Vincent and J( 
and Steve Schaeffer and Tony Inzalaco and Jimmie Phi 
Sam Woodyard and Ronnie Zito and Carmelo Garcia and 
■ ■ - -- - .... -

AVtDIS 
ZILDJIAN CO. 

GENUINE 

ci*'* 
mam nus* 
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WE 
DARE 
YOU! 

Try a Fox Professional 

Bocal on any make of Bas¬ 

soon and we bet you'll end 

up buying it! 

We'll even send you the 

bocal to try, at our ex¬ 

pense. But have your budg¬ 

et allocated before you 

contact us. You'll need the 

money! 

A Division of Fox Products Corp. 

Special Get-Acquainted 
Offer to Professionals! 

¿arien 
Order factory-sealed box of 25, 
save nearly 50%. Limited time! 

Box Box of 25, 
of 25 Postpaid 

French Cane Reeds List to You 
Clarinet..$ 8.25..$4.40 
Alto Saxophone ...12.50.. 6.50 
Tenor Saxophone .. 15.00.. 7.75 
Baritone Saxophone 18.75.. 9.65 

1% Soft; 2, 2% Medium Soft; 
3, 3% Medium; 4 Medium Hard. 

BERG LARSEN REEDS 
Ideal Musical Merchandise Company 
149 Fifth Ave., New York, N.Y. 10010 

GUITARISTS 
Jazz Blues, Chord and Single 
String Solos, Background and 
Comp Studies. Lesson for 
advance and pros. 

COOL GUITAR 
713 Elsmere St.. Middletown. Otilo 45042 

OFFICIAL 
BUSINESS 

COMPILED TO DATE 

CHANGE IN ADDRESS 
OF OFFICER 

Local 294, Lancaster, Pennsyl¬ 
vania — Pres. R. T. Schaffner, 
Jr., 153 Lepore Drive, Lancaster, 
Pennsylvania 17602. 

CHANGE OF OFFICERS 
Local 42, Racine, Wisconsin — 

Sec. Bart J. Kerr, P. O. Box 404, 
Racine, Wisconsin 53401. 
Local 65, Houston, Texas — 

Pres. Myron Williams, 1334 Esper-
son Buildings, Houston, Texas 
77011. 
Local 70-558, Omaha, Nebraska 

-— Act. Sec. Marvin W. George, 607 
Executive Building, 1624 Douglas 
Street, Omaha, Nebraska 68102. 
Local 129, Glens Falls, New 

York — Pres. Alphonse Mark, 23 
Fifth Street, Glens Falls, New 
York 12801. 
Local 136, Charleston, West 

Virginia — Sec. D. W. Hopwood, 
102 Westview Drive, Charleston, 
West Virginia 25302. 
Local 140, Wilkes - Barre, 

Pennsylvania — Pres. Alfred R. 
Seidel, 17 Grove Street, Wilkes-
Barre, Pennsylvania 18702. 

Local 188, Butler, Pennsylvania 
— Sec. Norman E. Gour, 121 Ninth 
Avenue, Butler, Pennsylvania 
16001. 
Local 777, Grand Island, Ne¬ 

braska — Pres. Howell G. Oldham, 
Gothenberg, Nebraska 69138; Sec. 
Harvey Larsen, Mailing address: 
P. O. Box 874, Office address: 
2805 Capital, Grand Island, Ne¬ 
braska 68801. 

Local 816, Saguenay, P. Q., Can¬ 
ada — Pres. Gabriel Savaria, 12 
Lamarche Boulevard, Chicoutimi, 
P. Q., Canada. 

ILLINOIS STATE 
CONFERENCE 

Pres. Roger Vogtman, 834 
Douglas Avenue, Aurora, Illinois 
60505. 

KANSAS CONFERENCE 
OF MUSICIANS 

Pres. Richard J. Smith, 1823 
Highland Avenue, Kansas City, 
Missouri 64108; Sec. Carl Jorgen¬ 
son, 1176 High Avenue, Topeka, 
Kansas 66604. 

ROCKY MOUNTAIN 
CONFERENCE 

Pres. Floyd Frame, 401 West 
Bijou, Colorado Springs, Colorado 
80905. 

WANTED TO LOCATE 
Barnes, Mickey James, mem¬ 

ber, Local 503, High Pointe, North 
Carolina. 
Boesch, Tom, former member. 

Local 802, New York, New York. 
Caesar (Caesario), Vic, former 

member, Local 10-208, Chicago, Il¬ 
linois. 

Conley, Carl, member, Local 158, 
Marysville, California. 
D’Amico, Gerald, former mem¬ 

ber, Local 802, New York, New 
York. 

Davis, Jackson "Jackie,” mem¬ 
ber, Local 10-208, Chicago, Illi¬ 
nois. 

Dell (Donato), Rene, member, 
Local 89, Decatur, Illinois. 
Fox, Donna (Dusty Dawn), 

member. Local 158, Marysville, 
California. 
Garcia, John, member, Local 

158, Marysville, California. 
Gordon, Jeff, member, Local 257, 

Nashville, Tennessee. 
Gordon, Kurt, member, Local 

158, Marysville, California. 
Hamilton, Bill, former member, 

Local 110, Hutchinson, Kansas. 
Heitzman, William, former mem¬ 

ber, Local 802, New York, New 
York. 

Hunter, Charles (Chuck), mem¬ 

ber, Local 158, Marysville, Cali¬ 
fornia. 

Janise (Joanisse), Brian, mem¬ 
ber, Local 800, Cornwall, Ont., Can¬ 
ada. 

Jones, Jake (John Keles Jones), 
former member, Local 47, Los An¬ 
geles, California. 
Juarez, Gene, member, Local 

158, Marysville, California. 
Kindred, Douglas, member, Lo¬ 

cal 158, Marysville, California. 
Lester, Frank, member, Local 

158, Marysville, California. 
Moore, Reginald D., member, 

Local 5, Detroit, Michigan. 
Nolan, Richard, member, Local 

149, Toronto, Ont., Canada. 
Pickle, D. R., member, Local 

566. Windsor, Ont., Canada. 
Stone, Kirby, member, Local 

802, New York, New York. 
Teague, Richard, member, Lo¬ 

cal 5, Detroit, Michigan. 
Womack, Cecil, member, Local 

4, Cleveland, Ohio. 
Anyone knowing the where¬ 

abouts of the above will please 
get in touch with Stanley Ballard, 
Secretary-Treasurer, A. F. of M., 
220 Mt. Pleasant Avenue, Newark, 
New Jersey 07104. 

DEATH ROLL 
Local 2 — St. Louis, Mo. — 

Thomas Lambíase, Donald J. 
Pinz. 
Local 4 — Cleveland, Ohio — 

Dezso N. Barath, Rachelle M. Car-
son. 

Local 6 — San Francisco, Cailf. 
— Frank Andrini, Kenneth C. 
Baier, Frank Bracamente, George 
"Pops” Foster, Charles F. Krider, 
Vern Walton. 

Local 9 — Boston, Mass. — Lud¬ 
wig Bergmann, Joseph Herman, 
Neil Tyler. 
Local 18 — Duluth, Minn. — 

Art Peterson. 
Local 23 — San Antonio, Tex. 

— Raymond C. Lantier, Leon 
Payne. 
Local 40-543 — Baltimore, Md. 

— Jack V. Rohr. 
Local 47 — Los Angeles, Calif. 

— Irvin Shulkin, Joe A. Thomas. 
Local 56 — Grand Rapids, Mich. 

—Peter Geysbeek. 
Local 60-471 — Pittsburgh, Pa. 

— Louis V. Rocereto. 
Local 65 — Houston, Tex. — Ag-

gi Shelli. 
Local 70-558 — Omaha, Neb. — 

Samuel O. Fraser, Jr., Donald E. 
Larson, Everett Pennington, Rus¬ 
sell W. Wolf, Manny Zeigler. 

Local 73 — Minneapolis, Minn. 
— Norman E. Hanson. 
Local 76 — Seattle, Wash. — 

George E. McElroy. 
Local 77 — Philadelphia, Pa. — 

Angelo Croce, Jerome Glickman, 
Morris Grossman, Martin Master, 
Ernest Ruggiero, George M. Sei¬ 
bert, Michael Toscano. 

Local 109 — Pittsfield, Mass. — 
Byron Kissinger. 
Local 126 — Lynn, Mass. — 

Raymond W. Benoit, Sr. 
Local 129 — Glens Falls, N. Y. 

— Stephen J. Gitto. 
Local 140 — Wilkes-Barre, Pa. 

— Jack Melton. 
Local 161-710 — Washington, 

D. C. — Thomas H. Chase. 
Local 163 — Gloversville, N. Y. 

— E. C. Russ. 
Local 171 — Springfield, Mass. 

— Roland Pomerat. 
Local 181 — Aurora, Ill. — 

Roger R. Reckenmacke. 
Local 203 — Hammond, Ind. — 

William Lane, Joseph A. McCoy. 
Eugene F. Troxel, H. S. Warren, 
Joe E. Wickershorn. 

Local 240 — Rockford, Ill. — 
Robert H. Balcells, Dave Hirsch. 
Local 268 — Lincoln, Ill. — 

Robert Musgrave. 
Local 298 — Niagara Falls, Ont., 

Can. — Arthur Burley. » 

Local 355 — Cape Breton, N. S., 
Can. — Gino Pino. 
Local 391 — Ottawa, Ill. — 

Percy J. Abernathy. 
Local 399 — Asbury Park, N. J. 

— Harry Fisher, James T. Flores, 
Harry E. Warren. 

Local 400 — Hartford, Conn. — 
Joseph Cantone. 
Local 423 — Nampa, Idaho — 

Wesley D. Lenon. 
Local 453 — Winona, Minn. — 

Gustav Pries. 
Local 500 — Raleigh, N. C. — 

Rudolph P. Baucom. 
Local 510 — San Leandro, Calif. 

— Lawrence Wentworth. 
Local 536 — St. Cloud, Minn. — 

Harlan Wegner. 
Local 537 — Boise, Idaho — 

Wesley D. Lenon. 
Local 570 — Geneva, N. Y. — 

Frank L. Farr. 
Local 580 — Clarksburg, W. Va. 

— Charles A Gaylord. 
Local 591 — Port Arthur, Ont., 

Can. — Stan Kenyon. 
Local 592 — Charleroi, Pa. — 

Armond Ferrara. 
Local 596 — Uniontown, Pa. — 

Ralph Palcko, Sr. 
Local 655 — Miami, Fla. — 

Charles A. Pardue. 
Local 734 — Watertown, N. Y. 

— Raymond C. Lantier. 
Local 761 — Williamsport, Pa. 

— Eugene Galetti. 
Local 766 — Austin, Minn. — 

Donald R. Anderson. 
Local 802 — New York, N. Y. 

— A. Betancourt, Americo Calen¬ 
da, L. Cohen, F. Duro, G. Elton, 
H. Edelstein, H. Fisher, P. F. 
Herzberg, J. Keeley, J. Mallin, S. 
Mendelson, T. J. Olwell, J. Per¬ 
gola, J. Procaccini, Ramon Remy, 
E. C. Rübsam, B. Schlossberg, A. 
Sherk, D. Skine, J. A. Unger, C. 
L. Wilson, H. E. Wrede. 

PLACED ON NATIONAL 
DEFAULTERS LIST 
CALIFORNIA 

Anaheim — Local 7 : 
Inn Crowd No. 3 a/k/a Nutty 

Nero’s and Wilbert Heckman — 
$1600.00. 
Carmel — Local 616: 
Highlands Inn and Robert Ram¬ 

sey — $731.16. 
Ei Monte — Local 47: 
Mr. Zaff’s and Corky Packard 

— $772.00. 
Los Angeles — Local 47 : 
Zunmar, Inc., d/b/a Marty’s on 

the Hill, Ron Zuniga and Robert 
O. (Bobby) Bryant — $1500.00. 
South Gate — Local 47 : 
Encore Room, Ray Hodge and 

Harold R. Hilling — $226.80. 

WILLIAM S. ORWIG 
Studio City, California 

is on the 
NATIONAL 

DEFAULTERS LIST 

mouthpiece 

01 

Vandoren mouthpieces are 
precision crafted to team 
up with any fine woodwind 
instrument to bring you the 
ultimate in tonal beauty, in¬ 
tonation, response and con¬ 
trol. For more information 
about Vandoren mouth¬ 
pieces, see your nearest 
dealer or write G. Leblanc 
Corporation, exclusive U.S. 
distributors. 

LeòIanc 
G Leblanc Corporation 
Kenosha. Wisconsin 53141 

THE SOUND DECISIOr. N MUSICAL INSTRUMENTS-. 
Leblanc, (Pans). Noblet, N 'Tiidv.Vito and Holton 

the only one 
X tailor mode 
% for the 

"STAGEHAND" 
GEORGIA 

Atlanta — Local 148-462: 
Atlanta Municipal Theatre — 

$3,493.34. 
ILLINOIS 

Aurora — Local 181 : 
Graffiti, The, and Gus Galeckas 

— $4000.00. 
Chicago — Local 10-208: 
Chinese Community Center and 

Mr. Oson Chin — $250.00. 
Foaming Sixties, The, Harry 

McCarthy and Bill McNicholas — 
$510.00. 

Graffiti, The, and Gus Galeckas 
— $4000.00. 
1, 2, 2 Cocktail Lounge and 

Peter D’Agostino — $810.00. 
Peanut Barrel Pub and Lou 

Dickinson — $320.00. 
Winthrop Harbor — Local 284: 
Winthrop Lounge and Phil Pl 

Smith — $350.00. 
INDIANA 

Anderson — Local 32 : 
Swindell, Gene — $150.00. 

KENTUCKY 
Louisville — Local 11-637: 

Guest, Randall — $500.00. 
LOUISIANA 

New Orleans — Local 174-496: 
Jamie’s Lounge and James "Jim” 

Stewart — $670.00. 
MAINE 

Washington County — Local 768: 
Wilderness Lodge and Clayton 

Downing, Jr. — $200.00. 
MASSACHUSETTS 

Boston — Locals 9 & 535: 
Charles Playhouse and Frank 

Sugrue — $502.65. 
Unicom Coffee House, Inc., and 

Music 
Stand 
They’re 
NEW 
NEAT 
SMART 
COMPACT 
STURDY 

With real eye appeal. Rugged. Six can be 

packed in a carrying cate 18"x23"x18". Steel 

frames ore finished in gold Ask your dealer or 

send for complete "NAME BAND" catalog. 

WIESE MPG. CO. P. O. Box 72A 

Davenport, lows 

Music of Yusef Lateef 
( ) Flute Book Of 

The Blues $2.50 
( ) Trio For Flute/ 

Piano/Violin $3.00 
( ) Saxophone Quintet 

No. I $4.50 
I I String Quintet 

No. I $6.00 
Add 20c per order for postage anywhere 

TO ALNUR MUSIC 
P. O. Box 343. Teaneck, N.J. 07666 
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FOR SÄLE 
LESLIE SPEAKER, 145 and Leslie Pre-
Amp, excellent shape, S3UO.OÜ. Phone: 

2(8-3357, Congers, N. Y. 

MUSIC, Palmer-Hughes accordion meth¬ 
ods (all volumes), never used; cheap as 

a lot. Buescher tenor saxophone, $100.00. 
Will trade for valve trombone or cock¬ 
tail drums. Musician, 27 West St., Green¬ 
field, Mass. 01301. 

MUSIC LIBRARY, 10,000 orchestrations, 
symphony, waltzes, overtures, opera se¬ 

lections, marches; also in book form. 
Chamber music, trios, quarters, etc., and 
some piano and violin music. Michael 
Rosenbloom, 124 E. 176th St., Bronx, 
N. Y. 10543. Phone: CY 9-4477. 

MUSIC LIBRARY, one thousand orches¬ 
trations; theatre, concert, dance (fulls 

and smalls). $250.00 F.O.B. Madison, 
Wis. Elmer Ziegler, 114 State St., Madi¬ 
son, Wis. 

ORGAN, Hammond B-3 and Extravoice in 
one three keyboard unit, Thomas Band 

Box, orchestra bells, three speakers, two 
PR-40S, one 31 H Leslie. $4,200.00. Ray 
Buttermore, 2372 Canterbury Rd., Apt. D, 
Westlake, Ohio. Phone: 216-871-2407. 

P.A. SYSTEM, Shure, V.A. 300, Vocal 
Master, six input channels with individ¬ 

ual volume and reverb controls, anti feed¬ 
back control, perfect condition. $725.00. 
Bert Durhajn, P. O. 16162, Louisville, Ky. 
40216. 

SAXOPHONE, Conn tenor 16M, like new, 
original lacquer and case. Cost $420.00, 

sell for $200.00. Musician, P. O. Box 
11155, Ft. Lauderdale, Fla. 

SAXOPHONES, alto model 6M. lacquered, 
deluxe case, and tuning neck; Tenor 

model 10M, lacquered, case; baritone model 
12M, silver, with ball joint stand and 
case. All in like new condition, $250.00 
each. Lloyd C. Davis, 1737 S. Topeka, 
Wichita, Kan. 67211. Phone: 316-363-6798. 

SOUSAPHONE, double B flat. $175.00. 
William B. Russell, 4 Barker St., 

Methuen, Mass. 

SPEAKER ATTACHMENT. Leslie for 
guitar, perfection condition, $175.00. De 

Armand tremolo, $10.00. Marian Hall, 
9614 Muller St., Downey, Calif. 90241. 
Phone: 213-923-8387. 

TRUMPET. King Liberty, case, two Bach 
mouthpieces, Shastock mute, top condi¬ 

tion, $135.00. Also Olds special trombone, 
good slide, $125.00 or both for $250.00. 
Richard Dutcher, 217 Gifford St., Syra¬ 
cuse, N. Y. 13204. 

TRUMPET, Schilke B flat model B2. very 
good intonation and warm mello tone. 

Silver plated and in perfect condition, 
$175.00. R. D. Lohman, 30 Howe Circle, 
Princeton, N. J. 08540. Phone: 609-921-
6757. 

TRUMPETS, Benge B. 5X, flat No. 5052, 
$160.00; C large bore 239 Bach No. 

45045, $235.00, and new four valve pic¬ 
colo B flat Scherzer, $190.00. Bruce 
Rhoten, USMA Band, West Point, N. Y. 
10996. 

TUBA, W. Meinl Weston, CC, William 
Bell model, four valves, detachable bell, 

three years old, excellent condition, 
$775.00. Sam Gnagey, 78 A Walnut Grove 
Cts., Bloomington, Ind. 47401. Phone: 
812-339-4808. 

VARITONE, . Selmer Auditorium model, 
like new, includes alto saxophone neck 

with pickup and clarinet barrel with pick¬ 
up. Worth $800.00, asking $375.00. S. 
Justin, 219 East Central St., Natick, 
Mass. 01760. Phone: 617-655-1941. 

VIBES. 2% octave Deagan with cases, 
$150.00, 2% octave xylophone with cases, 

$35.00, and Gem electronic combo organ, 
new, never used, $450.00. George Kaye, 
540 Ninth St., Brooklyn, N. Y. Phone: 
212-768-9069, anytime. 

VIOLIN, hand made by JN. Silvis, Viva 
Sului, Suaviter, Jam Mortua, Cano. J. 

Elwood Dunkle, 26 N. 11th St., Reading, 
Pa. 19601. 

VIOLIN, labeled Joseph Guarnerius filius 
Andrea fecti Cremona 1717. Beautiful 

tone and condition. Asking $5,000.00. 
Papers included. D. Picard, 69 Lancaster 
Rd., Bristol, Conn. 06010. 

VIOLIN, Petrus Guarnerius, the first of 
Mantua 1720. Papers, Salvatore Picard-

nini. RD. 1, Ripley, N. Y. 14775. Phone: 
716-736-2981. 

WANTED TO BUY 
BANJOS, Gibson plectrum or 5-string, 
any condition. Please send complete de¬ 

scription, price, etc. to: Musician, 6 
Cross St., Southboro, Mass. 01772, or 
Phone: 617-485-3894. 

CASH for WIND INSTRUMENTS, odd, 
novel, experimental, unusual, antique, 

uncommon or just real old. Send close-up 
photo (will return) and price first letter, 
please. William Gribbon, 54 Highland 
Ave., Greenfield, Mass. 01301. 

CORDOVOX, SANOVO, ELECTRO-VOX 
or ACCORGAN with all necessary at¬ 

tachments. State condition, age, quality, 
price and all details and information to: 
Musician, C/O 1254 Dayton St., Camden, 
N. J. 08104. 

—MIKE BITS ' 
NEW! NEW! 
Comedy quickies for use in between 
tunes. Be a great personality when 
at the mike. Use 400 new comedy 
bits by a top writer. Band bits, 
fill-in’s, openings, closing, ad-libs, 
audience bits, come-backs. Get 100. 
Be in demand! Entertain! Use 
good material. Monej-back guaran¬ 
tee. Get ‘Mike Bits', $3. Vin Healy, 
Box 66, N.Y., N.Y. 10022. 

WANTED TO BUY 
FLUTE, Powell, open-hole and B foot. 
State price and condition. Carl Pamer, 

76 Thornton, Youngstown, Ohio 44505. 

GUITAR, Old Stella 12 string made in 
1920s or 30s. Bill Peel, 1308«/2 Maltman 

Ave., Ix)s Angeles, Calif. 90026. 

NICKELODEON PLAYER PIANO, old 
Jukebox, music box (cylinder or disc), 

phonograph with horn, silent or sound 
movie films and projector. Bob Lilarose, 
527 Dorchester Ave., Lincoln Park, Read¬ 
ing, Pa. 19609. Phone: 215-777-2461. 

OLD VICTROLA RECORDS, bought and 
sold. All types. Jim Lindsay, 1820 

Bauer Rd., Indianapolis, Ind. 46218. 

ORCHESTRA BELLS, old set of Deagan. 
Send description and price to: Vig, 

14400 Addison St., Sherman Oaks, Calif. 
91403. Bars must be in top condition. 

PICCOLO, C, Haynes or Powell, prefer 
wood, good condition, must respond eas¬ 

ily. solo quality. Also want Haynes flute, 
hand made French or closed models. Send 
details to: David Bishow, 8063 Glen 
Haven, Soquel, Calif. 95073. 

RECORD ALBUM, or taped copy of Al¬ 
vino Rey, “My Reverie’*, 7Vi IPS. Will 

consider anything by Rey, new or older, 
standard transcriptions. Steelman, P. O. 
Box 1634, Scottsdale, Ariz. 85252. 

SAXELLO, condition not important. Mu¬ 
sician, 1787 Orange Ave., Costa Mesa, 

Calif. 92627. Phone: 714-548-4093. 

HELP WANTED 

THE 

Buffalo Philharmonic 
Vacancies for 7969-70 
Principal Second Violin 

1st Violins 
Cello 

QUALIFIED APPLICANTS 
PLEASE WRITE 

Charles Coumont, Personnel Mgr. 
Buffalo Philharmonic Orchestra 

370 Pennsylvania Street 
Buffalo, New York I420I 

BAND INSTRUMENT REPAIRMAN, ex¬ 
ceptional opportunity with the oldest 

music store in Virginia and North Caro¬ 
lina for experienced man. Permanent po¬ 
sition, paid hospitalization and vacation. 
Please state salary and give references in 
first letter. Replies in confidence. Walter 
D. Moses, 103 E. Broad St., Richmond, 
Va. 23219 

BASS (electric), prefer female with vocals, 
to start working with trio the latter 

part of January 1970. Pop, rock, and 
western. Secret and Albert, Box 25, Kear¬ 
ney, Neb. 

FEMALE DRUMMER, must be willing to 
travel. Start work immediately. Mar¬ 

garet Britt, 6 Fern Court, Little Chute, 
Wis. 54140. Phone: 414-788-5222. 

The Cincinnati 
Symphony Orchestra 
has an immediate opening 

for a qualified 

BASS PLAYER 
CONTACT: 

MR. JOHN BEROSET 
Personnel Manager 

Cincinnati Symphony Orchestra 
1313 Central Trust Tower 
Cincinnati, Ohio 45202 

HOME PHONE NO.: 521-9435 

FEMALE PIANIST, read shows, solo 
piano and vocals for lounge. Year 

around work. Photo and resume to: Ken 
Somers, M. D., C/O Laurels Hotel, Mon¬ 
ticello, New York. 

FEMALE ORGANIST-VOCALIST, for 
opening in established traveling all girl 

hard rock band. Now playing on the We t 
Coast. Steady bookings, and presently 
recording. Send photo and resume to: J. 
Weiss. 1003 Ellendale, Las Cruces, N. M. 
88001. Phone: 505-526-8722. 

GIRL PIANISTS, those that sing pre¬ 
ferred. Ages 21-34 for engagements in 

leading hotels and motor inns. Salary 
$225.00 - 275.00 and room. Robert Hough 
Associates, 11 W. 42nd St., New York, 
N. Y. 10036. Phone: 212-244-8938. 

INSTRUMENT REPAIRMAN, for brass, 
and woodwinds. Must be experienced, 

reliable and sober. One man well equipped 
shop. Guarantee $100.00 per week with 
70 per cent on all work. Send photo and 
state all in first letter. Joe Buzze Music 
Co., 416 Franklin, Waco, Tex. 76701. 
Phone: 753-5303. 

MUSICIANS, trios, quartets, etc., rock, 
soul, show, modern for bookings in the 

Midwest. Please forward photos, pub¬ 
licity, and other pertinent information to: 
J. K. Productions, 315 South Blurmound 
Dr., Appleton, Wis. 54911. 

MUSICIANS, openings for duos, trios and 
quartets. Commercial or rock, in New 

York, New Jersey and Long Island area. 
Also larger groups for road work. Send 
photos, resumes and available dates to: 
R. A. Beardsley, 1697 Broadway, Suite 
805, New York, N. Y. 10019, or phone: 
212-889-7433. 

HELP WANTED 

Boston Symphony Orchestra 
THIRD AND ALTO FLUTE VACANCY 

Early January auditions will be held this season for a third 
and alto flute vacancy in the Boston Symphony Orchestra, 
employment to begin in the fall of 1970. If you are inter¬ 
ested in applying for this audition, please contact: 

William Moyer, Personnel Manager 
Boston Symphony Orchestra 
Symphony Hall 
Boston, Mass. 02115 
Telephone: (617) 266-0537 

Approved applicants will be notified of the time and place of the au¬ 
dition. Audition repertoire will be announced prior to auditions. 

THE TORONTO SYMPHONY 
KAREL ANCERL • MUSIC DIRECTOR 

has openings for the 1970-1 971 season for the following positions: 

ASSISTANT PRINCIPAL CELLO, and CELLO SECTION 
is 

I- - . , Hubert C. Meyer, Personnel Manager 
For details please y ¡a { Toro o c ’ d

wr,teto: (416)363-0374 

AUDITIONS TO BE HELD MARCH 1970 

Baltimore Symphony Orchestra 
Sergiu Commissiona, Music Director 

ENLARGING STRING SECTIONS 
Auditions for 1st violin, 2nd violin and viola to take place 
in late December. Auditions for other openings to be held 
later. 
$210 per week minimum, 38 weeks, paid vacation, medical and 
unemployment insurance, pension and other benefits. 

CONTACT IMMEDIATELY: 
George Aranow, Jr., Personnel Manager 

120 West Mt. Royal Avenue, Baltimore, Md. 21201 
Phone: (301) 727-7300 

PEORIA SYMPHONY ORCHESTRA 
and PUBLIC SCHOOLS 

Seek STRING QUARTET members 
Half-time teaching, quartet series in 
schools. Symphony participation, pri¬ 
vate teaching. Minimum salary—$7,500 
(9 mos.—B.A. degree). For details: 
Dr. Robert Schelly, Manager, Peoria 
Symphony Orchestra, 1200 West Loucks 
Avenue, Peoria* Illinois 61604. 

MUSICIANS, entertaining duos, trios, 
quartets and individual musicians in¬ 

terested in weekend or steady work. Send 
photos and resume to: Sammy Maslin 
Studios, 3742 Clark St., Seaford, N. Y. 
11783. Phone: 212-895-2834 or 516-785-
4620. 

MUSICIANS, good readers, and strong 
players for location work in Los An¬ 

geles, Las Vegas and with big bands. 

THE LOUISVILLE ORCHESTRA 
Opening for 

Principal Percussion 
Remainder of 1969-70 Season 

CONTACT: 
Mr. Peter McHugh, Personnel Manager 

The Louisville Orchestra 
211 Brown Bldg., Louisville. Ky. 40202 

Phone: Area Code 502-587-8681 

ORGAN or Piano, have own instrument 
and be free to travel, for hotel, motor 

inn and supper club bookings. Musician, 
2812 Madison Rd., Cincinnati, Ohio 45209. 
Phone: 631-4845. 

ORGANIST, 18-22 with good equipment, 
to join newly forming rock group with 

horns. Local 526 area. Phone: Greg, 201-
339-2013 or 201-339-2091. 

qualifications with photo to: Orchestra, 
80 Lincoln St., N. Kingston, R. I. 02852. 

MUSICIANS, immediate openings for 
singles, duos, trios and quartets in hotels, 

lounges, etc. in the Midwest area. Please 
forward photos, publicity, recent engage¬ 
ments, names and local numbers to: Art¬ 
ists Corporation of America, 2421 North 
Mayfair Rd., Mayfair Plaza, Milwaukee, 
Wis. 53226. 

MUSICIANS, singles, groups, rock, trios, 
all types. Send photos, names, local 

numbers, publicity, recent engagements, 
and availability to: Kee Talent Enter¬ 
prise, 2510 Yonge St., Suite 25, Toronto, 
315, Ontario, Canada. 

MUSICIANS (male or female), singles 
(vocals preferred), piano, organ, guitar. 

Excellent money and conditions in Mid¬ 
west area. Send photos and resume to: 
Al Serafini, 6863 Bryant Lane, Cleve¬ 
land, Ohio 44131. Phone: 216-524-2800. 

MUSICIANS, for Dixie show band; 
trumpet, trombone, bass tuba, and pi¬ 

ano. Prefer doubling and must be free 
to travel. Should not be over 45 and have 
no bad habits. Job Obie, 4047 N. Major 
Ave., Chicago, Ill. 60634. 

MUSICIANS, singles, duos, trios, lounge 
groups, openings all Midwest area. Send 

names, photos, resumes, open dates, and 
local numbers to: Richard Lutz Agency, 
Cotner Terrace Bldg., 225 North Cotner 
Blvd., Lincoln, Neb. 68505. 

MUSICIANS, trios, duos, single enter¬ 
tainers, rock, show-lounge groups. Im¬ 

mediate openings, desirable Westcoast 
bookings. Rush full resume, photos, names, 
ages, local numbers, instrumentation, en¬ 
gagements played past two years, dura¬ 
tion, salary earned and first available 
date. U-state Westcoast circuit, TV and 
recording affiliations. New Unit Dept., 
Aaron Hastings, Allied Artists of Amer¬ 
ica, Mark-Spencer Bldg.. Box 111, Port¬ 
land, Ore. 97207. Phone: 503-774-3221. 

ORGANIST, 25-35, singing ability pre¬ 
ferred, for musical-comedy group. Must 

be free to travel and have own instru¬ 
ment. Northwest, Southwest and Nevada. 
Van J. Rhodes, 2329^ Wantland Ave., 
Klamath Falls, Ore. 97601. Phone: 503-
882-8589 (evenings). 

ORGANIST-PIANIST-GUITARIST (male 
and female) must do vocals, duos, tries, 

quartets, show bands and folk singer for 
clubs and lounges. Send recent photo, 
resume, etc. to: Toby Gunn Entertain¬ 
ment Agency, 1846 Fairfield, Shreveport, 
Louisiana 71101. Phone: 424-1551. 

ORGANISTS, those with own instrument 
and transportation for same preferred. 

Free to travel for hotel and motor inn, 
restaurants, engagements. $200.00-225.00 
and room. Send photo and resume to: 
Robert Hough Associates, 11 W. 42nd St., 
New York, N. Y. 10036. Phone: 212-244-
8938. 

WRITER and RESEARCH MAN, Local 
variety and talk TV Show airing from 

Philadelphia. Please state salary and cred¬ 
its desired. Joseph Drift Agency, Suite 
32B. 1306 Cooper St., Edgewater, N. J. 
08010. 

YOUTHFUL ENTERTAINING TRIOS, 
DUOS, pianists, and guitarists. Must all 

sing. Send recent photos and resume to: 
Corday Theatrical Enterprises, 1674 
Broadway, New York, N. Y. 10019. 

EARN BIG MONEY! 
HOW TO MAKE MONEY GIVING ORGAN 
LESSONS; exciting new instructions reveal 
unusual profit opportunities; start from 
scratch; RUSH 6-cent stamp; free details. 
THREE J. ENTERPRISES, Box 742, Dex¬ 
ter, Mich. 48130. 

Live your Faith. 
Light the world. 

TONECONE 

Now—Direct From the Manufacturer 
The first successful sax mike has never been 
equaled at doing the job it was designed to 
do—.amplify the natural sound of the instru¬ 
ment. Before buying any sax mike check for 
these features which are built into ToneCone: 

1. High quality "Shure Bros." dy¬ 
namic mike cartridge. 

2. Secure fastening to instrument 
without marring horn. 

3. Volume control at horn. 
4. Mike cord completely detachable 

so sax can be packed in case with 
ToneCone still mounted. 

$39.95—Shipped postpaid 

Last chance to buy ToneCone at $39.95 — 
price Mill be $45.00 on. January 1. 1970. 

Send order and specify type and make of in¬ 
strument or request for more information to: 

ToneCone Electronics, Inc. 
Box 91 Little Rock, ArkanjM 72203 

NEW! 
Styrene French Horn Mute 

Designed for maximum variety of 
tone color, dynamics and range, by 
Marvin Howe, author of "Method 
For French Horn" (Remick). 
State if for small, regular or large 
bell-throat—or give make and mod¬ 
el of horn. Fully guaranteed.. 

Send $15.00 check. Michigan 
residents add 60c tax 

DEALER INQUIRIES INVITED 

(VIN 
USICAL 

69 EnT£RP«I« Dmvi 
Ann Aaeoa. Michigan 

4Ô10Ô 

— r^e FHpped!~ 
• ... AND YOU SAVE $6 • 
I just put together 1 POUND of 

or '^' na l manuscripts for enter¬ 
taining musicians. Terrific comedy 
for use at the mike in between tunes. 
Get THOUSANDS of laughs I Wild 
intros, quickies, bands, duo & music 
bits, monologs, 20 parodies, M.C. 
routines, nutty announcements, etc. 
You’ll go over big with every audi¬ 
ence! You get 5 big folios PLUS a 
crazy 44-page EXTRA BONUS 
FREE! Worth $16 . . . Get the 
whole new package for only $10. 
Money-back offer. Ask for 1 lb. of 
comedy. 

• Just for Laughs, Write • 
Vin Healy, Box 66, N.Y., N.Y. 10022 
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Robert C. Carver 
Advertising Manager 

EASTMAN 
SCHOOL OF 
MUSIC 

Tenth Anniversary of the Golden Strings 

Teddy Wilson, by John S. Wilson. 

All msterlsl Intended for publication ehould be directed to the 
Mt. Pl.usnt Avenue. Newark. N. J. 07104. 

When only the best will do, choose 
Pirastro, the string of great artists 
like Casals, Menuhin, Francescatti, 
and Gingold. Always look for these 
famous Pirastro brand names: 

Nashville News, by Bill Littleton. 

News Nuggets. 

Over Federation Field. 

Closing Chord. 

Official Business. 

New Booking Agent Agreements Issued by A. F. of M. 

Defaulters List. 

EUDOXA 
GOLD LABEL 
FLEXOCOR 

WONDERTONE 
ULTRA-SENSITIVE 

ROBERT FREEMAN 
Director 

Maison de Musique 
3601 Sainte-Famille, Suite 703 

Montréal (130), Canada 

Change over 
to Grover 

for two pianos and two percussion 56 
full score $8 

POSTMASTER—ATTENTION: Please return Form 3579 to the American 
Federation of Musicians of the United States and Canada, 220 Mt. 
Pleasant Avenue, Newark, New Jersey 07104. Second Class Postage 

Paid at Newark, New Jersey, and additional mailing offices. 

BACH: PRELUDE AND FUGUE 
IN C MINOR 

The AFM-Employer Pension Welfare Fund, by Hal C. Davis. 

American Federation of Musicians Meeting Discusses Symphony 
Orchestra Recordings. 

AFM-TEMPO PCC Honor Roll. 

The Music Code of Ethics: An Agreement Defining the Jurisdictions of 
Professional Musiciansand School Musicians. 

Know Your Business. 

A. F. of M. Presses for Limitation of TV Reruns. 

DANIEL J. PATRYLAK 

Director of the Summer Session 

SCHERL & ROTH, INC. 
17» SUPERIOR*CLEVELAND, OHIO 44114 

CM VISION OF C.G. CONN.LTD ACCMCO 

FOR INFORMATION, WRITE TO: 

Edward H. Easley, Director of Admissions 

Patented 
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INSTITUTE FOR CONTEMPORARY ANALYSIS 
July 9 to August 3 

David Epstein, Milton Babbitt, Allen Forte, William Thomson 

SEMINAR ON MUSIC ACQUISITIONS 
July 11 to July 13 

Ruth Watanabe, Don Jones, Litchard Toland, Geraldine Ostrove 

ARRANGERS WORKSHOP 
June 25 to July 13 

ARRANGERS LABORATORY-INSTITUTE 
July 16 to August 3 

Rayburn Wright, Manny Albarn, Donald Hunsberger 

The "Golden Strings" of Minneapolis are 
symphony members, music educators, 
concert artists. Clifford Brunzell, leader. 
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MUSIC BIBLIOGRAPHY INSTITUTE 
July 16 to July 27 

Ruth Watanabe, Charles Lindahl 

PIANO TEACHERS WORKSHOP 
July 23 to July 27 

Harold Weiss, Frank Glazer, Barry Snyder, Wallace Gray, 
Gladys Leventon, Vincent Lenti, Jerald Graue, Joseph Schwantner, 

Wayne Barlow, Maria Luisa Faini, Phyllis Clark 

INSTITUTE ON MUSIC IN OPEN EDUCATION 
July 23 to August 3 

Jo Ann Baird, Eunice Boardman, Sally Monsour 

WOODWIND DOUBLERS INSTITUTE 
July 16 to July 27 

Ray Ricker, John Thomas, Jonathan Parkes. Stanley Hasty, 
William Osseck, Al Regni 

INSTITUTE ON ADVANCED PLACEMENT IN MUSIC 
June 25 to July 13 

Robert Gauldin, Betty Jacobson, Paul Lehman, Graham Down, 
William Thomson, Charles Moody 

BASIC RECORDING TECHNIQUES 
July 9 to July 27 

ADVANCED RECORDING TECHNIQUES 
July 16 to July 27 

Ros Ritchie, Phil Ramone, David Greene, Ed Greene, John Eargle, 
Don Puluse, Sidney Feldman, Walter Jung, Neil Muncy 

EASTMAN SCHOOL OF MUSIC 
26 Gibbs St., Rochester, N. Y. 14604 

Reed men—stop the agony 
of blowing on 
unplayable reeds 
Duplicate your "best" reeds 
with Ree Du Al—amazing single 
and double reed copying machine 
Reeds made of the best cano are 
unplayable if they've been mis-cut. 
ReeDuAi, a patented reed duplicator, 

works much like a key machine and uses your "best" reed for a model. 
Thus, it accurately duplicates the dimensions and qualities of your best 
reed onto all your unplayable reeds in seconds. Variation in wood density 
is handled by ReeDuAl's ability to alter overall thickness by as little as 
l/l0 thousandths inch. 
Duplicates all single A double reeds — Bassoon reeds finished, ready to play, in 10 minutos — 
Finished reeds from blank stock ia less than a minute — Conditions reeds softer or harder 
as needed — Repairs broken reeds — Reuse the same reed many times — Money saver — Port¬ 
able, 8'/* lbs. — Unbreakable — Easy to use — Safe—Fool Proof—Unconditionally guaran¬ 
teed for 3 yrs. — Money back guaranteed if not fully satisfied. 

Write for free brochure to 
Rabeo., Inc., P. O. Box 782, North Miami, Florida 33161 

per set of 6 
Used on the world's great guitars1

GROVER 
MUSICAL PRODUCTS INC 

i ?70 west gin Street 
Cleveland Ohio 44113 

There's a reason 
for the golden tones % 
of the "Golden Strings" 
— they use 

Pirastro 
World's Finest Strings 

STANLEY BALLARD, Editor 
Annomorie F. Woleti 
Assistant Editor 

2 
INTERNATIONAL MUSICIAN 



► 

► 

► ► 
► 

Tenth Anniversary 
of the 

Golden Strings 
What may be one of the long- of show business, marked its 

est running and most success- tenth anniversary during Feb-
ful violin shows in the history ruary at the Radisson Hotel’s 

J. J. Johnson 

o 
KING 

■ the decline of the night club. 
Minneapolis is one of the few 

i places in the world where a full 
. violin show can be heard on a 
; regular nightly basis. Only 
. such cities as Paris, Las 
: Vegas, Chicago and Mexico 
City can claim anything sim-

. il ar to the nightly presentation 
by the Golden Strings in Min¬ 
neapolis. 
The Radisson Hotel’s Flame 

Room, named for its magnifi¬ 
cent, brilliant red decor and its 
flaming, multi-color gas jet 
flames, has been a nationally-
known and popular Minneapolis 
night club landmark for more 
than fifty years. 
A Minneapolis coffee maker 

even named his coffee after it 
—McGarvey’s “Flame Room” 
Coffee. Bob McGarvey, who 
still operates his coffee busi¬ 
ness here, made the sale to the 
Radisson chef back in 1923 
when the Flame Room first 
opened. 

During its span of fifty years, 
the nation’s top night club per¬ 
formers, motion picture, re¬ 
cording and television stars, as 
well as the country’s top name 
bands and orchestras, have ap¬ 
peared in the famous “flam¬ 
ing” red room. 
Such names as Hildegarde, 

Rowan and Martin, Carl Bris¬ 
son, Gary Moore, Phyllis Dill¬ 
er, George Gobel, Debbie Rey¬ 
nolds, Milton Berle, Tito Gui-
zar, Nick Lucas, Mary Pick¬ 
ford, Dorothy Dandridge, Arth¬ 
ur Godfrey, Bob Hope, Helen 
Hayes, Will Rogers, Al Jolson, 
Eddie Cantor, Carmel Quinn, 
Gordon McCrea, all were reg¬ 
ular performers at the Flame 
Room. Top bands, such as Cab 
Calloway, Fred Waring, Phil 
Spitalny and His All-Girl Or¬ 
chestra and Guy Lombardo, 
made frequent appearances at 
the famous night spot. 
Many U.S. Presidents have 

visited the Flame Room. They 
include Presidents Eisenhower, 
Taft and Wilson, as well as 
Nixon, who was Vice President 
during his visit. Democratic 
leader James Farley, as well 
as The Vanderbilts, were 
guests over the room’s long 
and colorful history. 
The Flame Room has had 

three lives and locations in the 
Radisson Hotel. It initially 
opened in 1923 on the hotel’s 
mezzanine and then moved to 
the main floor in the late 1930s. 
It closed for remodeling and re¬ 
location in 1959 and opened at 
its present site in 1961. 
But in 1962, with the growing 

popularity of television in the 
home, producing a steady de¬ 
cline in night club attendance, 
plus the ever-increasing cost of 
night club acts and show biz 
personalities, the Flame Room 
had to drastically change its 
entertainment format if it was 
to stay in existence and show 
any profit. 
The Golden Strings concept 

grew out of an idea by Curt 
Carlson, prominent Minne¬ 
apolis businessman, who had 
bought the Radisson Hotel in 
1962 from the late Tom Moore. 
Carlson and some friends had 

seen a violin show at the Villa 
Fontana Restaurant in Mexico 

Flame Room in downtown Min¬ 
neapolis. 
The Golden Strings, eleven 

musicians —eight strolling vio¬ 
lins, two pianos and one bass 
viol—all garbed in tails or tux¬ 
edos with white dinner jackets 
in summer, are nearing their 
10,000th performance. This fig¬ 
ure does not include listeners 
to their eleven albums which 
have been distributed world¬ 
wide by Decca, Re-car, and 
Sound-80 Records. 
Since their inception on Feb¬ 

ruary 14, 1963, the Golden 
Strings have played to nearly 
three quarters of a million peo¬ 
ple — a significant attendance 
record, considering it was set 
during a period which has seen 

(Continued on poge eighteen) 
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We asked top trombone artists — 

What word comes to 
mind first when 
someone says 'King”? 

KING MUSICAL INSTRUMENTS 
33999 Curtis Blvd. • Eastlake. Ohio 44094 . 

Urbie Green 

James Pankow 

We hoped it would be “excellence.” 
It wasn’t. “Easy” was the word they 
all used most often. 

Easy to blow. King never fights back. I get what 
I want, when I want it, right now. 

Easy to handle. The King slide has not been 
equalled in 80 years. It’s smooth, man. 

Easy on my aching arms. King doesn't tire you out 
with excess weight. It’s trim. 

Easy to get great sounds. Choose the model you 
like best. King’s tone is beautiful 

Conclusion: If that’s the way 
they want it, it’s fine with us. 

KING ... for the unmistakable 
sound of excellence 

Kai Winding 



Teddy Wilson is a pianist who 
gets restless. Given the oppor¬ 
tunity to settle down and stay 
in one place for a long period of 
time, something that does not 
often happen to a jazz mu¬ 
sician, Teddy eventually starts 
looking longingly at the horizon. 
For one remarkable six-year 

period from 1949 until 1955, he 
was on staff at radio station 
WNEW in New York and, later, 
with the Columbia Broadcast¬ 
ing System, teaching on the 
side and going out only for an 
occasional college weekend gig. 

“But I felt a definite need to 
get out of the studio and back 
into the jazz environment,” 
Teddy recalled recently during 
an engagement at the Cookery 
in New York. 
So he went back on the road, 

traveling constantly until this 
year when what some traveling 
musicians might consider a 
dream situation arose. For 
eleven months out of the cur¬ 
rent year, he will be working 
at only two places, both within 
easy driving distance of his 
home in Hillsdale, New Jersey. 
First he did a three-month stint 
at the Cookery from December, 
1972, through February, 1973. 
Then, after one month of en¬ 
gagements here and in Europe, 
he settled into the Playboy 
Club in McAfee, New Jersey, 
for a run that extends from 
April to Labor Day when he 
returns to the Cookery until the 
beginning of December, 1973. 
But, instead of relishing the 

opportunity to be close to the 
comforts of home now that he 
has turned sixty, the indefatiga¬ 
ble Teddy can hardly wait for 
December to come when he 
will be free to take off again 
for Japan, England, Sweden, 
Denmark, Germany and other 
countries that have become 
almost as familiar to him 
as his homeland. 
The Teddy Wilson style, 

which is now universally known 
and welcomed, began to form 
when he was going to Tal-
ledaga College in Alabama. 
He had started his musical 
grounding in high school in 
Tuskegee, playing piano in the 
dance band, violin in the chapel 
orchestra and oboe in the 
marching band, an instrument 
he took up primarily so he 
could take trips with the foot¬ 
ball team. When he moved on 
to college, he added viola to his 
list of instruments. But the 
most important thing that hap¬ 
pened to him in college, he 
feels, is that he became a mu¬ 
sic theory major. 
“Music theory is something 

that transfers into jazz,” he 

explained. “It’s very helpful 
whether you go into classical 
music or jazz. I always recom¬ 
mend music theory for young 

piano players.” 
After a year of college, he 

moved north to Detroit in 1929 
where he began to acquire a 

groundwork of practical experi¬ 
ence as a jazz pianist. 

“I left the other instruments 
in Alabama,” he chuckled. “I 

never got into improvisation on 
anything except piano. When I 
was in school, I was listening 

(Continued on page twenty) 

Joe Elias, flutist and craftsman, has headed the Armstrong 
testing department for over 25 years. 

Makes a big 
difference here-
any one day of any year! 

What we’ve 
been doing 
here — year after year. 

Ray King, president and Michael Frazzell, repairman, 
of Bohart Music Company, Kansas City, Mo. 

That important ONE day of any year is that exciting 
day when a flutist, beginner or artist, receives his 
beautiful new Armstrong flute. And we feel that Ray 
King, president of Bohart Music Company in Kansas 
City, speaks for many an Armstrong dealer when he 
refers to Armstrong reliability. It simply boils down to 
basic good business. At Armstrong - following care¬ 
ful and experienced flute production methods, EACH 
and EVERY Armstrong flute must be actually play 
tested and pass rigid inspection before it can 
be shipped. Barring shipment hazards- when 
that instrument is assembled and played, it will 
play in tune, it will be in proper adjustment, and all 
three sections will fit correctly. As Ray King puts it: 

“When Armstrong instruments arrive, they go right 
on the shelf without further checking, ready for sale 
or rental.” The flutemakers of Armstrong are mighty 
proud people. 

W. T. ARMSTRONG CO., INC., Elkhart, Indiana 
Exclusive Distributor: Chicago Musical Instrument Co., 

7373 N. Cicero Ave., Lincolnwood, III. 60646 
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Nashville News 
By Bill Littleton 

Back in 1966, my first full 
year in Nashville, I heard 
someone lament in a dressing 
room at the Grand Ole Opry 
that fiddle playing had become 

a “lost art” in country music. 
Even at that time there could 
have been a certain degree of 
argument on that point, but I 
don’t think anyone could voice 

such a complaint now. Fiddle 
playing is very much a part of 
the music today, both from the 
standpoint of helping establish 
new directions (as we dis¬ 

cussed last month) and in help¬ 
ing us stay in touch with the 
traditions out of which all of 
this evolved. 
Radio personality Bill Bai¬ 

ley, of KIKK in Houston, re¬ 
cently added an extra feature 
to a package show spotlighting, 
among others, Bill Anderson, 
Dottie West, and Red Stegall. 
Billed as a “Tribute to Bob 
Wills,” the special 30-minute 
segment of the concert was 
emceed by Biff Collie and the 
music was centered around 
singer Laura Lee McBride and 
five fiddles — Chubby Wise, 
Clyde Brewer, Bob White, 
Buddy Spicher, and Johnny 
Gimble. The first three of those 
gentlemen live in the Houston 
area, but Buddy and Johnny 

Just because Hohner 
makes the best harmonicas, 
does that mean we make 
the best drums? 
Decide for yourself. 

Harmonicas are pretty simple, right? 
Wrong. It takes over 50 individual hand 

operations to assemble our Marine Band. And 
our 48 Chord harmonica has 1,276 parts. 

That's because when we build any musical 
instrument, we do it well. 

We could tell you how carefully built Sonor 
drums are, too. But the true test of any drum set 

is the sound. And Sonor drums deliver sound. 
Ask Jack DeJohnette. Pretty Purdie. 

Bob Moses. Garry Peterson. Steve Schaefer. 
There's a reason they all insist on Sonor. 

You'll discover it when you try a set. When you 
feel the action and response. When you listen. 

Sit in with Sonor drums today and decide 
for yourself. 

went down for the event from 
Nashville. Response was over¬ 
whelming and I wouldn’t be 
surprised to see more of that 
sort of thing done elsewhere. 
Just a few short weeks after 

that show, Gimble was back in 
Houston with the Merle Hag¬ 
gard entourage; after work 
was done at the auditorium 
quite a few of the performers 
went over to the Esquire Club 
where Clyde Brewer and Bob 
White are regulars. A lively 
session inevitably ensued, in¬ 
cluding fiddle players Gimble 
and Haggard in with Clyde and 
Bob. Later that same week, 
back in Nashville, T. Tommy 
Cutrer was subbing for Ralph 
Emery on WSM-TV’s morning 
show and invited Laura Lee 
McBride as a guest. As soon 
as leader Jimmy “Spider” 
Wilson learned that Laura Lee 
was going to be on, he booked 
Gimble and Spicher for twin 
fiddles and the program im¬ 
mediately took on a heavy west¬ 
ern swing flavor. Just adding 
the fiddles wasn’t all that did 
it, though — the show’s bass¬ 
ist, Billy Linneman, once told 
me in an interview that if he 
gets to go to Hillbilly Heaven 
when he dies, he plans to spend 
all his time off in a corner 
somewhere playing western 
swing. And Jerry Whitehurst 
(piano), Jerry Arnold (drums), 
Sonny Burnette* (steel), and 
Norm Ray (sax) have all 
heard their share of “Aaa-
ha’s,” not to mention Spider 
himself, who has gotten as 
deep into as many different 
things as anyone I know. 
Still in that same week, Local 

257 President George Cooper 
told this writer that satisfac¬ 
tory agreements have been 
reached and ratified between 
the local and WSM, Inc., cov¬ 
ering the aforementioned 
Morning Show, the staff or¬ 
chestra, and Opryland, USA. 
Tenure of the Morning Show 
contract is one-year (in con¬ 
trast to six months for the 
previous term, which indicates 
live TV has not succumbed 
completely) and benefits in¬ 
clude two weeks vacation and 
fifteen days sick leave. The 
musicians on the Waking Crew 
show (radio — the only such 
organization left that anyone 
seems to know about) have 
substantial income increases 
along with the other benefits in 
a two-year agreement. The 
Opryland pact (covering more 
than seventy musicians ) is also 
for two years and all three 
elements of the contract in¬ 
clude cost of living clauses. 
At this writing, negotiations 

were under way with the Nash¬ 
ville Symphony on contract re¬ 
newal and President Cooper, 
Secretary Johnny DeGeorge, 
and Board Member Barry Mc¬ 
Donald were preparing to go 
to New York to participate in 
the national radio and tele¬ 
vision commercial agreement 
negotiations. Amidst all this 
activity, Local 257 Business 
Agent Dutch Gorten got his 
first taste of contract negotia¬ 
tions. Without even having to 
ask for a comment, he told me: 
“I have gotten a liberal educa¬ 
tion, my friend; a real educa-

(Continued on page seventeen) 
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P.O. Box 3H2 Fremont, California 94538 

MEN IN THE 
SPOTLIGHT... 
Keep in tune with the 
latest styles in men's 
fashions. 
Buy Bradleigh. We're 
known by musicians 
everywhere as the 
clothier that gives you 
the look of quality at 
low factory prices. 

SEND FOR 
COLORFUL CATALOG 

BRADLEIGH BUY DIRECT FROM MANUFACTURER 
ALL OF THE LATEST STYLES 

BRADLEIGH CLOTHES 
40 East 19th St., 

New York, N.Y. 10003 
Te,ephone (212) 982-9830 

Over Federation Field 
Local 680, Elkhorn, Wisconsin, 

encourages purchasers of live 
music to post in a prominent place 
in their establishments a sign pro¬ 
vided by the local which states, “We 
Employ Only A. F. of M. Musicians 
— Courtesy Elkhorn Federation of 
Musicians.” Both local and trav¬ 
eling musicians have commented 
favorably on this action. 

At a dinner on February 25, the 
officers and executive board 
members of Local 148-462, Atlanta, 
Georgia, and their wives, paid 
tribute to P. S. Cooke for his many 
years of devoted service to Local 462 
and Local 148-462. 
J. Martin Emerson, International 

Executive Board Member and 
Secretary of Local 161-710, Wash¬ 
ington, D.C., represented the A. F. 
of M. at this affair. 
Brother Cooke, who has now 

retired, was Secretary of former 
Local 462 from 1937 to 1968 when it 
merged with Local 148. Since that 
time he served as Assistant 
Secretary-Treasurer and Business 
Representative of Local 148-462. In 
addition he was a delegate to 
numerous conventions of the 
Federation. 

A one-year contract was signed on 
December 26 between Local 126 
(Lynn, Massachusetts), Local 138 
(Brockton, Massachusetts), and 
Local 393 (Framingham-Marlboro, 
Massachusetts) with Chateau de 
Ville Productions, Inc., a division of 

Once my reed proved itself, 
I wasn’t worried about my other ideas. 
Musicians often have ideas that work for themselves and no-one else. 
So I was very pleased when my reed design proved superior for 
thousands of musicians here and abroad. Now I know my other ideas 
will do the same. 
Because my biggest idea is this: no product with my name on it 
leaves the La Voz plant before I spot check and play test it. Making 
sure my products have quality consistentl y is a job I take seriously 
and personally. 
You see, many products depend on a name. In my case. I feel it’s 
the other way around. 
Buy or recommend Mitchell Lurie reeds, mouthpieces and ligatures 
with confidence. They’re the best I can make. 

A plaque was presented to P. S. Cooke, retired Assistant Secretary-Treasurer 
and Business Representative of Local 143-462, Atlanta, Georgia, for his many 
years of devoted service to Local 462 ord Local 148 462. Left to right: C. L. Sneed. 
Secretary of Local 148-462: Mr. Cooke; J. Mortin Emerson, International Executive 
Board Member and Secretory of Local 161-710, Washington. D. C.; and Karl A. 
Bevins. President of Locai 148-462. 

Recreama, Inc. This firm is one of 
the largest employers of actors in 
the country for live musical 
productions in a dinner theater 
complex. In Massachusetts it has 
dinner theaters Ln Saugus, Fram¬ 
ingham and Randolph, with two 
others planned — one in Hart¬ 
ford, Connecticut, and one in 
Warwick, Rhode Island. Chateau de 
Ville Productions, Inc. handles 
show business operations and 
assembles the Broadway casts. 
Such musicals as “My Fair Lady,” 
“I Do, I Do,” “Gypsy” and “Funny 
Girl” are presented. 

The negotiations leading up to the 
signing of the contract were ac¬ 
tively carried out by all three in¬ 
volved locals. Each local now has 
the same agreement but separate 
contracts, guaranteeing the use of 
union musicians for all functions 
and lounge employment connected 
with Chateau de Ville Productions, 
Inc. _ 

Local 625, Ann Arbor, Michigan, 
held its tenth annual Jam-bo-ree on 
February 25 at a local motel with 
live music presented from 2:00 
P.M. until midnight. Among the 
guests at this affair were the of¬ 
ficers and wives of locals from 
Detroit, Pontiac, Flint, Bay City 
and Lansing. 
The February 25 edition of the 

Ann Arbor News carried an in¬ 
teresting full page spread on what is 
happening musically in the area. In 
the past ten years Local 625’s 
growth has nearly tripled. The 
number of establishments in the 

area which offer live entertainment 
has climbed from less than ten to 
more than fifty. According to Reade 
S. Pierce, Secretary-Treasurer of 
Local 625, the boom in the music 
business developed with city¬ 
approval of liquor-by-the-glass 
ordinances and age of majority 
legislation. W'ith increased numbers 
of patrons in the various establish¬ 
ments came requests for listening 
and dancing to live music. He noted 
particularly the desire among the 
young for live entertainment. And 
it’s good business and competition 
demands it, so say the managers of 
those spots which offer it from one 
to seven nights a week. 

On February 13 Local 4, 
Cleveland, Ohio, held a ground¬ 
breaking ceremony to dedicate the 
site on which it will build Musicians 
Towers, a housing complex for the 
elderly. 

It was a festive occasion, since 
Local 4 is the first musicians union 
in the country to sponsor this type of 
facility. Music filled the air while a 
crowd of prominent guests 
gathered at the vacant lot at 2706 
Hampshire Road. “Providing 
housing for elderly members is one 
of the greatest benefits a union can 
offer,” stated Local 4 President 
Anthony A. Granata, as he turned 
the earth with a golden shovel. 
Noting one of the advantages 

Musicians Towers would bring to 
the dty, Cleveland Heights Mayor 
Oliver C. Schroeder, Jr., said, “The 

(Continued on page thirty-two) 

La Voz Corporation, P.O. Box 4X7, Sun Valley, Calif. 91352 

ATTENTION MEMBERS 
THERE NO LONGER ARE ANY LOCAL UNIONS OF THE 

AMERICAN FEDERATION OF MUSICIANS SEGREGATED 
BECAUSE OF RACE. 

RESOLUTION NO. 10 WHICH CONTAINED SEVERAL 
AS YET UNPROVEN ALLEGATIONS AND INSINUATIONS 
WAS THOROUGHLY DISCUSSED DURING THE 1971 CON¬ 
VENTION AND REFERRED BY THE CONVENTION TO MY 
OFFICE. 

IN COMPLIANCE WITH THE INTENT OF RESOLUTION 
NO. 10, PRESIDENT EMERITUS JAMES C. PETRILLO, DI¬ 
RECTOR OF OUR CIVIL RIGHTS DEPARTMENT, AND MY 
ASSISTANT, E. V. LEWIS, WILL BE CALLING ON ALL 
MERGED LOCALS TO ASSIST IN ANY PROBLEMS THAT 
MIGHT EXIST AND TO ASSURE ENFORCEMENT OF OUR 
BASIC POLICY OF FAIR AND EQUAL TREATMENT FOR 
ALL. 

ANY MEMBER OF A MERGED UNION WHO FEELS HE 
IS BEING TREATED UNFAIRLY OR DISCRIMINATED 
AGAINST BECAUSE OF RACE IS URGED TO CONTACT 
MY OFFICE STATING THE FACTS OF THE CASE. 

ALL LEGITIMATE COMPLAINTS WILL BE THOROUGH¬ 
LY INVESTIGATED. 

HAL C. DAVIS, PRESIDENT 
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western Illinois. During the 1930s 
and 1940s he worked with several 
popular bands in that area and in 
1950 formed his own group, The 
Esquires. The band performed 
throughout Illinois for twelve years, 
with Mr. Roberts serving as its 
leader, pianist and arranger. For 
the past ten years he was pianist 
with the Bob Boyd band. 
JOSEPH SZ1GETI 
Internationally known violin 

virtuoso, Joseph Szigeti, died on 
February 19 in Switzerland where 
he resided since his retirement in 
1960. He was eighty years of age. 
Born in Budapest, Hungary, he 

began playing the violin at the age 
of six. His paternal grandfather and 
an uncle were his first teachers; his 
father was also a violinist. By the 
time he was eleven he was rec¬ 
ognized as a prodigy and shortly 
afterwards was admitted to the 
Budapest Academy where he was 
tutored by the noted Hungarian 
violinist, Jeno Hubay. Mr. Szigeti 
made his debut at the age of thirteen 
and his first recording a year later. 
His talent reaped him huge success 
throughout Europe. Moving to 
London he performed at concerts of 

the National Sunday League and for 
private musicals. He then began 
concertizing extensively, touring 
with Nellie Melba, Ferruccio 
Busoni, Blanche Marchesi and in a 
joint recital with Myra Hess. 
Mr. Szigeti was stricken with 

tuberculosis at the age of twenty 
and spent several years recu¬ 
perating in Switzerland. During 
that period he came to know Bela 
Bartok and later the two gave 
concerts together. Meanwhile Mr. 
Szigeti had been appointed to the 
faculty of the Geneva Conservatory, 
a professorship he held until 1924. 
At the same time, he appeared as 
soloist in all the capitals of Europe, 
playing under the great conductors 
of the day. 

In 1925 at the invitation of Leopold 
Stokowski, then conductor of the 
Philadelphia Orchestra, Mr. Szigeti 
made his American solo debut. 
Following that appearance he 
performed with every major or¬ 
chestra in this country and gave 
solo appearances in every major 
city. He toured and performed 
constantly after that, both here and 
abroad, until his retirement. One of 
his final appearances was in 1957 at 

Joseph Szigeti 

the Casals Festival in Puerto Rico. 
His artistry was widely rec¬ 

ognized. During his career he re¬ 
ceived the French Legion of Merit, 
the Hungarian Order of Merit and 
the Belgian Order of Leopold, 
among others. He was the author of 
“With Strings Attached,” and 
several thoughtful books and ar¬ 
ticles on violin playing and music. 

(Continued on page thirty) 

Russ Wussow 

Musicians Association in 1935, 
becoming a member of the 
executive board in 1949. In 1958 he 
was chosen a Trustee and the 
following year became Vice 
President, serving in that capacity 
until becoming President in 1965. 
The Milwaukee Labor Council 
selected him as an AFL-CIO 
Business Representative Trustee in 
1967. He also served a term as 
President of the Wisconsin State 
Conference. 

HAROLD “GUS” SHEARARD 
Harold “Gus” Shearard, a mem¬ 

ber of Local 554-635, Lexington, 
Kentucky, for the past twenty-four 
years, succumbed to a heart attack 
on October 28 at the age of sixty. 
Mr. Shearard began his musical 

career around 1925 playing for silent 
movies in Eastern Kentucky. He 
was a member of the Roy McDowell 
Orchestra from 1934 to 1940, per¬ 
forming mostly in the southeastern 
part of the United States, including 
a one-year engagement at Sea 
Island, Georgia. In 1941 he moved to 
the New York area, forming his own 
group, the Quin-Tones. While in 
New York he played a short 
engagement with the Fred Waring 
Orchestra. 
He served with the Army Air 

Corps from 1943 until 1946, and 
again from 1950 until 1955, returning 
to Lexington after his discharge to 
lead his own orchestra until 1968. 
He then joined the Courtney Bonner 
Orchestra, remaining with that 
group until his death. In addition, he 
performed with the Oleika Temple 
Shrine Band and with the Oleika 
Eight-Balls, a Dixieland outfit well 
known throughout the country for 
appearances at Shriner functions. 

mkk/ mike 

(basing (Cluirù 
RUSS ROLAND WUSSOW 
Russ Roland Wussow, President 

and Business Manager of Local 8, 
Milwaukee, Wisconsin, for the past 
eight years, died of a heart attack 
on March 6 at the age of sixty-three. 
He attended every convention of the 
Federation since 1965 as well as the 
one held in 1954 in Milwaukee. 
One of Milwaukee’s best known 

band leaders, Mr. Wussow began 
his musical career playing the 
trumpet, but in more recent years 
became a string bass player. Known 
professionally as Russ Roland, he 
led his own orchestra for twenty¬ 
seven years before succeeding 
Volmar Dahlstrand as President 
and Business Manager of the local 
following Mr. Dahlstrand ’s death. 
For fourteen years he directed the 
house band at Devine’s Million 
Dollar Ballroom; for twenty-six 
years he played at the Milwaukee 
Elks Club; and for eight years he 
worked at the Antlers Ballroom. 
Mr. Wussow joined the Milwaukee 

member of Ixtcal 149, Toronto, 
Ix>cal 180, Ottawa, and Local 406, 
Montreal. 

Born in Smith’s Falls, Ontario, in 
1914, Mr. Brinkman was a featured 
performer with many of the great 
orchestras in Canada. During his 
career he also performed in London, 
England. A member of the 
Federation for more than thirty 
years, he was forced to retire some 
time ago because of failing health. 
GORDON “SPEED” ROBERTS 
Gordon “Speed” Roberts, Presi¬ 

dent of Local 330, Macomb, Illi¬ 
nois, for the last thirteen years, 
passed away on October 8 at the age 
of sixty-two. During his years in 
office, Mr. Roberts attended many 
of the Federation’s conventions. 
Born in Bushnell, Illinois, Mr. 

Roberts began his professional 
career in 1928 playing drums in 

VICTOR BRINKMAN 
Victor Brinkman, trumpet player, 

died suddenly on January 26 at the 
age of fifty-nine. He was a former 

A microphone is known by the company it keeps, and the Rolling Stones 
are some company — as millions of fans throughout the world will attest! As 
a matter of fact, our Unidyne and Unisphere microphones keep regular com¬ 
pany with just about everybody else who’s somebody on the entertainment 
scene: Led Zeppelin, Sha-Na-Na, The Association, The Faces, The Who, The 
5th Dimension, Carpenters, Sergio Mendes & Brasil '77, The Beach Boys, 
Paul Anka, Lainie Kazan, John Gary, David Cassidy, The Dells, Tommy 
James, and so many others that we can’t list them all. Need we say more? 

Shure Brothers Inc., 
222 Hartrey Ave., Evanston, Illinois 60204. 

APRIL, 1973 11 



LAT IM PIIHISMOV 
PO BOX SB -PACIS A oes PäRoM_W JERSEY 07650 

Register Now . . . 

CONCORD SUMMER 
MUSIC CAMP 
Lake Tahoe, Calif. 

Two One-Week Sessions 
June 17-23 June 24-30 

Intermediate & Advanced 
Instruction Offered 

by Top Artists 

Guitar - BARNEY KESSEL 
Bass - MILT HINTON 

Drums - LOUEE BELLSON 
5125 p/wk. includes tuition, room & board 
Write for free brochure. 

Concord Summer Music Camp 
1950 Parkside, Concord, Co. 94520 

■_(41 5) 682-6600 —_ 

PAXMAN 

Bb/A/F-ALTO DOUBLE HORN 
F/Bb/F-ALTO TRIPLE HORN 

Please address inquines ro 
A. MIRANDA 

41-41 46th Street 
Sunnyside, N.Y. Ill 104 

212-784-5862 

March 14,1973 
A. F. of M. Locals having 
Major Symphony Orchestras 
Established in their Jurisdiction 

Dear Sir and Brother: 
This is to advise that the National Labor Relations Board in a rule 

making proceeding, abandoned a precedent of many years standing 
(The Philadelphia Orchestra case) and announced that it will now 
assert jurisdiction over any symphony orchestra which has a gross 
annual revenue from all sources of not less than $1,000,000. 
The major impact of thischange in the law will fall in the area of 

union security. Those local unions who have agreements with 
symphony orchestras with revenues of greater than $1,000,000 will 
be required to abandon close shop provisions which require that only 
musicians in good standing of the union be employed. You will be 
permitted to adopt so-called “union shop” provisions which require 
employees in the bargaining unit to join the union after 30 days but 
prevent the dismissal of any employee who loses his good standing in 
the union for any reason other than his failure to offer the payment 
of his dues. Suggested c lauses will be available from the F ederation. 
More generally, employers, and local unions and players will be 

permitted to file unfair labor practice charges. The decision as to 
whether or not to file an unfair labor practice charge must of course 
be made on the facts in each individual case. We would suggest 
careful consultation with legal counsel or the Federation should 
questions arise in these areas. 

Fraternally yours, 
Hal C. Davis 
President 

THE NUSIGRAPH LIGHTS YOUR MIND 

This fantastic new slide rule for music gets it all together like nothing 
before or since. It answers all your theory and harmony questions— 
from basic ones about Ley, signature, scales, modes, intervals, Roman 
numerals, chords and extensions, correct notation, etc. to farther out 
questions such as where a chord can progress and why...how to rehar¬ 
monize a tune to get the sound you want or others are getting...how 
to mix harmonies from many keys without getting bogged down...how 

cellat Dante, Russell M. Fields, 
Charles Griffith, Jerome L. Georgi. 
Hilda Hagberg, William Johnson.’ 
Steven L. Kauffman. Anton C. 
Kawalkowski, Clifford F. Lafond, 
Frank R. Lang, Sidney Lang, Betty 
Muehlberge, Melvin P. Nocek, Leo 
E. Ruckle, Lyle Smith, Ione M. 
Straub, Harold Tornheim, Lutz 
Wieloch. 
Local 26 — Peoria, Ill. — Lyle 

Smith. 
Local 38 — Larchmont, N.Y. — 

Bernard Allyn. 
Local 59 — Kenosha, Wise. — 

Donald Heckler, Lee Magnanelli. 
Local 60-471 — Pittsburgh, Pa. — 

Jos. Catizone. 
Local 67 — Davenport, Iowa — 

Frank P. Black, Oscar H. 
Elmergreen, William F. Ingogly, 
Jr., Ralph T. Kelly, James F. 
Kuehl. 
Local 71 — Memphis, Tenn. — 

Hilburn Graves. 
Local 75 — Des Moines, Iowa — 

Marion Hammer, Curt Rogosinski. 
Local 76 — Seattle, Wash. — 

Josephine E. Arthurs. 
Local 77 — Philadelphia, Pa. — 

Salvatore S. Derenzi, Walter 
Dombkowski, Allen J. Eyer. 
Local 78 — Syracuse N.Y. — 

Rudolph Nashan, Jack Nett. 
Local 102 — Bloomington, III. — 

Lyle Smith. 
Local 103 — Columbus, Ohio — 

Russell L. Wiltjer. 
Local 133 — Amsterdam, N.Y. — 

George J. Cantwell, Carl Siebe. 
Local 149 — Toronto, Ont., Can. — 

Victor Brinkman, Clement Ham¬ 
bourg. 
Local 151 — Elizabeth, N.J. — 

William Lockwood, Michael A. 
AlílZZd 
Local 180 — Ottawa, Ont., Can. — 

Victor Brinkman. 
Local 192 — Elkhart, Ind. — 

Joseph Artley. 
Local 203 — Hammond, Ind. — 

George C. Breisch. 
Local 214 — New Bedford, Mass. 
Manuel Botelho, Henry T. 

Hillman, Frank Maderios, John B. 
Nelson, Mariano Santos, Burgoyne 
Woolley. 
Local 248 — Paterson, N.J. — 

Caesar A. Linzalone, Jr. 
Local 249 — Iron Mountain, Mich. 

— Staria Drees, Frank K. Stanlake. 
Local 252 — Muskegon, Mich. — 

Harry W. Ahnstrom, Norman 
Kymes, Frank Lockage. 
Local 257 — Nashville, Tenn. — 

Hank Fort. 
Local 281 — Plymouth, Mass. — 

Ben Gofenbauer. 
Local 283 — Pensacola, Fla. — 

Nicanor G. Amper, Geo. Ellis. 
Local 285 — New London, Conn. — 

Stephen A. Rengert. 
Local 289 — Dubuque, Iowa — 

Rudy Hafeman, Alfred J. Mayers. 
Local 294 — Lancaster, Pa. — 

Earl J. Trapnell. 
Local 325 — San Diego, Calif. — 

Joseph A. Novello. 
Local 342 — Charlotte, N.C. — 

James D. Bivins. 
Local 353 — Long Beach, Calif. — 

Lester S. Mercer. 
Local 390 — Edmonton, Alta., 

Can. — David McConachie. 
Local 406 — Montreal, P.Q., Can. 

— Victor Brinkman. 
Local 424 — Richmond, Calif. — 

Earl Lancaster. 
Local 468 — San Juan, P.R. — 

Isidro Castillo. 
Local 510 — San Leandro, Calif. — 

James Newby. 
Local 526 — Jersey City, N.J. — 

Harry Eckert, William R. Lock¬ 
wood. 
Local 554-635 — Lexington, Ky. — 

Harold Shearard. 
Local 586 — Phoenix, Ariz. — 

Richard W. Rush, Jr. 
Local 591 — Port Arthur, Ont., 

Can. — Jim Amadeo. 
Local 594 — Battle Creek, Mich. — 

Douglas B. Archbold. 
Local 596 — Uniontown, Pa. — 

John J. Fudala. 
Local 601 — Daytona Beach, Fla. 

— Hugh Williams. 
Local 649 — Hamburg, N.Y. — 

Michael Kozak. 
Local 734 — Watertown, N.Y. — 

Lyle Schmid. 
Local 771 — Tucson, Ariz. — 

Johnny Harrison. 
Local 802 — New York, N.Y. — A. 

Baudrexl, J. R. Catania, Walter 

to modulate...which kind of progression drives forward and which is 
static. It puts the entire chromatic scale and its harmonies to work in 
any key for you—does every kind of transposition gives you a com¬ 
plete chord reference for every key 100-plus harmonizations for any 
top note—and much more. An impressive list of major recording art¬ 
ists—stellar names in jazz, rock, classics, composing, arranging, etc. 
are among the thousands of musicians of even- kind who now own a 
Musigraph and wouldn’t be without it. Why? Because they dig that 
the learning process never ends. They're always studying, reaching 
deeper and farther. They know if you light your mind you can blow 
it better. 

USE THIS COUPON...ORDER THE MUSIGRAPH TODAY 

IB MUSIGRAPH COMPANY 400 Woods Road, Teaneck, N.J. 07666 

Sirs: I enclose pavnent as tollows: (Note: Musigraph guarantees to ship by re¬ 
turn mail if you remit by money order or other assured payment.) 
□59.95 for U.S. parcel post □$ 10.20 for U.S. 1st Class □$ 10.45 for U.S.airmail 
(NJ. residents: odd SOf tax to above, total $10.45 parcel post, $10.70 1st Class) 
□$ 10.45 U.S. funds money order for Canadian shipment ( 1st Class only). 
□$ 11.50 U.S. currency for foreign shipment (airmail only). 

Send me the Musigraph 100. If dissatisfied for any reason, I may return it with¬ 
in 15 days for immediate full refund of my purchase price. 
NAME. 
ADDRESS. 
CITY.  STATE.ZIP. 

DRUMMERS! Do they smirk 
when you play Rock drums? 

Or worse yet do they just ignore you? That's 
sad. Because on a Rock number you should 
be making your audience and your group 
snap out! 

You can. All you need is the technique 
and the "in" beats. That's where BEAT 
SHEET’ Self-Study Drum Courses can 
help. Two courses are available. Rock No. 1 
and Rock No. 2. Both are self-study courses. 
And that means just what it says. You don't 
need any outsidehelp. You can work through 
the BEAT SHEET courses on your own. At 
your own speed. In theprivacy of your home. 

Each BEAT SHEET course consists of a 
study booklet plus a full-size 12 inch long 
play recording. Each course is designed for 
drummers at all levels. From beginner to 
professional. The courses cover totally 
different areas of Rock drumming. There is 
no duplication of beats. Beats in each course 
range from easy to challenging. And we 
mean challenging! Although each course 
starts easy, it proceeds to difficult beats 
very quickly. And so do you! 

The BEAT SHEET Self Study Drum Courses 
Rock No. 1 and Rock No. 2 work ! Better than 
any p la y -a long recording. Because the 
BEAT SHEET courses use a "teaching 
machine" format. Exercises and beats are 
arranged in order of increasing difficulty. 
You play the record. Youscanthe chart. You 
build exercise on exercise, beat on beat. And 
zip, before you know it, you're playing really 
difficult and exciting "in" sounds. Don't 
worry about reading. The BEAT SHEET 
courses teach you to read! 

Each course is highly concentrated. Packed 
full with solid exciting contemporary Rock 
sounds. Not the endless dull sterile exercises 
that you find in most drum method books. 
No 1 The BEAT SHEET courses give you 
what you want! The things you've been 
hearing. The things you've been wanting to 
play. The things you should be playing. The 
material in each course if taken in private 
lessons would cost you $100.00to $500.00! The 
BEAT SHEET Courses cost only $13.95. The 
cost of just two or three lessons! 

So get hip to the latest in contemporary Rock 
sounds. Check out the descriptions of the two 
BEAT SHEET courses below (see coupon) 
and order one or both courses today on this 
no risk money back guarantee offer. Note 
special money sav ng price when you order 
both courses at the same time. 

TIP Publishing Co. 
2689 Limekiln Pike 
Dept. 1-16 
North Hills, Pa. 19038 

Jobber, dealer, agent inquiries invited 

MONEY-BACK GUARANTEE 
Work with the BEAT SHEET courses for seven 
days and if you don’t agree that the BEAT 
SHEET courses are the best thing to happen to 
your drum technique since you started ploy 
mg return the courses within IO days for full 
refund! Now you know that we wouldn t dare 
make on offer like this unless we knew from 
experience that the BEAT SHEET courses will 
give your playing a real shot. And fast! We 
guarantee COMPLETE SATISFACTION or your 

money back in full! 

t MAIL COUPON TODAY! 

Okay I d like to snap the group out with some new Rock beats Send me the courseis/ checked be 
low I enclose S I understand that if I am not COMPLETELY satisfied I may return the 

figures with the hands $13.95 

□ 

I want to save $2.90. Send me both Self-Study Courses $25.00 

NAME 

ADDRESS 

CITY/STATE ZIP 

PA RESIDENTS ADD 6 °. SALES TAX. CANADA ADD 10 

BEAT SHEET Self-Study Drum Course Rock No. 1. This course covers the gamut from rela¬ 
tively cosy fc very difficult Rock beats The'e are 51 individual cuts including 20 modern 
authentic Ro»k beats. The kird of ’hings you ve been hearing and wont to ploy’ The Rock No I 
course emobasnes coordination and independence of the boss drum while playing different 

BEAT SHEET Self Study Drum Course Rock No. 2. Cavers opening sock sounds, one and two 
measure phrases sixteenth and thirty second note bass drum beats and paradiddle Rock 
There are 74 individual cuts including 25 authentic contemporary Rock Beats Although more 
difficult than Rock No I th»* Rock No 2 Course is resigned for drummers ot oil levels from 
beginner to professional one can be studied separately from the Rock No 1 Course There is 
no duplication of Rock No I teats $13.95 

to: TIP Publishing Co., 2689 Limekiln Pike 
Dept. 1-16, North Hills, Pa. 19038 
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r Jackels for Combos and Bands 1 

(212) 255.4550 

ESTABLISHED 1931 

126 Fifth Avenue. New York., N. Y. 10011 

EMILE DeCOSMO 
"I have created 
these important 
books guaranteed 
to make you hear 
chords, chord pro¬ 
gressions and to 
play better lines!" 

Order today 

MUSICIANS 

Improve Your Playing 1200%!! 
• THE DIATONIC CYCLE 
New concept of tonal centers using the 
Polytonal order of keys. $2.00 ea. 

• THE BYZANTINE SCALE 
Oriental and East Indian sounds tor Modern 
law. $2.00 ea. 

• THE HARMONIC MINOR 
SCALE. Polytonal approach to this minor 
scale. $2.00 ea. 

• THE IONIAN MODE 
The Polytonal approach to sounds of the 
major scale. $2.00 ea. 

• THE TRITONE CYCLE 
A substitution for the 17 vi7 Ü7 V7 
progression. $2.00 ea. 

• THE DORIAN MODE 
Modern, Modal sounds of today. $2.00 ea. 

• THE MIXOLYDIAN MODE 
Modal sounds of the dominant. $2.00 ea. 

• THE AUGMENTED 11th SCALE 
The sounds of the upper partials of the 
dominant. $2.00 ea. 

Send check or money order. 

• THE CYCLE OF FIFTHS 
Discover the natural gravitation of music. 

$1.50 ea. 
• THE BLUES SCALE 
The Root of JAZZ. $2.00 ea. 

• THE IF V PROGRESSION 
The most important progression in music. 

$2.50 ea. 
• THE AEOLIAN MODE 
Modal sounds of the suh-mediant. $2.00 ea. 

• THE DIMINISHED SCALE 
The altered sounds of Jau. $2.00 ea. 

• THE POLYTONAL GUITAR 
New concept Of TONAL CENTERS. 

$1.50 ea. 
• THE LYDIAN MODE 
Unusual modal sounds of the sub-dominant. 

$2.00 ea. 
• THE SECRETS OF BECOMING 
A SUCCESSFUL STUDIO 
MUSICIAN, by T. Martin. $1.50 ea. 

including 25c for postage and handling, to: 
EDC Publications, Dept. JJ, 1611 Kennedy Blvd., No. Bergen, N.J. 07047 

WHEN WRITING TO OUR ADVERTISERS PLEASE SAY YOU 

SAW THEIR "AD" IN THE INTERNATIONAL MUSICIAN 

Fiedler, D. L. Gatti, S. G. Gollis, W. 
Jordan, A. M. Klotzman, P. 
Lacagnina. K. Levinsky, H. F. 
Meyer, Jr., W. H. Meyer, V. 
Moynihan, H. J. Murtha, I. 
Pietrack, F. Prado, F. Rizzo, R. 
Reynolds, S. H. Roberts, M. Roman, 
Lyle Smith. D. Saxon. M. 
Schneeweis. E. Schwarz, I. Sim¬ 
mons, N. Stabulas, E. M. Sampson, 
R. Scognamill, A. Uninsky, N. F. 
Vitalo, L. Wilson, I. Young. 

ACTION ON RESOLUTION 

Following Resolution No. 29 
which had been referred to the 
Secretary-Treasurer by the 1972 
Convention was disposed of: 
WHEREAS, Article 12, Section 44 

requires a local to expel any 
member delinquent in his dues fora 
period of six months, and 
WHEREAS, Article 13, Section 23 

prohibits a local from requiring the 
payment of more than the amount 
of his backstanding dues, fines 
thereon and assessments at the 
time of his suspension or expulsion, 
and 
WHEREAS, The last paragraph 

of Article 13, Section 23 is not in 
agreement with Article 12, Section 
44, therefore, 
BE IT RESOLVED, That the first 

sentence of Article 13, Section 23 
shall be amended to read, . . ; 
provided, however, that the amount 
exacted shall not cover a period 
longer than six months.” 
The report of the Law Committee 

was unfavorable and Secretary-
Treasurer Ballard concurs in that 
report. 
The International Executive 

Board concurs in the recommenda¬ 
tion of the Secretary-Treasurer. 

WANTED TO LOCATE 

Beck, Don, member, Local 325, 
San Diego, California. 
Besner, Mark, former member, 

Local 406, Montreal, P. Q., Canada. 
Bomberger, Marty, former 

member, Local 48, Elgin, Illinois. 
Bradstreet, David, member, 

Local 149, Toronto, Ont., Canada. 
Brewer, William “Bud,” former 

member, Local 257, Nashville, 
Tennessee. 
Cubero, Juan (John Juan), mem¬ 

ber, Local 554-635, Lexington, 
Kentucky. 
Dobko, Dave, former member, 

Local 149, Toronto, Ont., Canada. 
Henderson, Miles (Charles 

Cameron), member, Local 293, 
Hamilton, Ont., Canada. 
Kusmierski, Joseph Walter (Ski), 

member, Local 368, Reno, Nevada. 
McKain, Ted, member, Local 365, 

Great Falls, Montana. 
Romano, Tony, member, Local 

132, Ithaca, New York. 
Wimberly, Ralph, member, Local 

552, Kalispell, Montana. 
Anyone knowing the whereabouts 

of the above please get in touch with 
Mr. Stanley Ballard, Secretary-
Treasurer, A. F. of M., 220 Mt. 
Pleasant Avenue, Newark, New 
Jersey 07104. 

PLACED ON 
INTERNATIONAL DEFAULTERS 

LIST 
ARKANSAS 

Little Rock — Local 266: 
James Davis — $2,000.00. 

North Little Rock — Local 266: 
Billy Eustis Music Festival and 

Bill R. Eustis — $522.81. 
CALIFORNIA 

Beverly Hills — Local 47: 
M.T.M. Enterprises, Inc. — 

$30,947.76. 
East View — Local 47: 
United Productions and Armando 

Ruiz — $6,000.00. 
Fort Ord — Local 616: 
Thomas A. Carter — $350.00. 

Los Angeles — Local 47: 
Agents, The — $350.00. 
Alan Meyer — $9,382.31. 
Winters/Rosen Productions, Inc. 

— $30,650.77. 
Morgan Hill — Local 153: 
Bobby McGee’s and Kyle Ken¬ 

nedy — $375.00. 
San Clemente — Local 7: 
San Clemente Inn — $699.98. 

San Francisco — Local 6: 
Rene’s Radio Club and Rene Delà 

Rosa Gutierrez — $2,017.85. 

Vallejo — Local 367 : 
Melody Lounge — $3,600.00. 

Whittier — Local 47: 
United Productions and Armando 

Ruiz — $6,000.00. 
FLORIDA 

Hollywood — Local 655: 
Racing Associates, Gold Coast 

Sports Hobby Show. Miami-Holly¬ 
wood Speedway and Sportatorium, 
Larry Thomas, Norman Johnson — 
$3,200.00. 
Lakeland — Local 721: 
Rayman Theatrical Agency and 

Sunny Rayman — $100.00. 
IDAHO 

Boise — Local 537: 
Red Feather, Inc., d-b-a Beau 

Garde's and Jim McQuade 
$1,320.32. 

ILLINOIS 
Berwyn — Local 10-208: 
Joseph Micelli — $215.00. 

Chicago — Local 10-208: 
John Harris and Grace Harris — 

$50.00. 
Spann Enterprises and Pervis 

Spann — $2,400.00. 
Pervis Staples — $432.00. 
Village Cart Restaurant and Lou 

Starr — $3,034.95. 
Steger — Local 386: 
Jimmie Charlton, d-b-a Steger 

Lanes — $860.00. 
INDIANA 

Evansville — Local 35: 
Why Not Club and Kenneth 

Campbell — $983.34. 
Fort Wayne — Local 58: 
Mr. D’s and Dennis Hoeppner — 

$1.109.75. 
Indianapolis — Local 3: 
Holyoke, The, and Alex Filis — 

$1,650.00. IOWA 
Burlington — Local 646: 
Zodiac Lounge and Deano Con¬ 

stantine — $200.00. 
MAINE 

Bangor — Local 768: 
United Federation of Postal 

Clerks, Local No. 536, J. R. Bren¬ 
nan, Charles B. Harvey — $100.00. 

MARYLAND 
Hollywood — Local 161-710: 
Placid Harbor Yacht Club and 

Phil Lambourne — $800.00. 
MASSACHUSETTS 

Lunenberg — Local 173: 
Buttercup Hill Club and William 

Panagoites — $1,050.00. 
N. Brookfield— Local 171: 
World Youth Organization and 

Phillip Bennett — $200.00. 
Salisbury Beach — Local 378: 
Normandy Hotel and Clare and 

Tom Farrell — $1,950.00. 
MICHIGAN 

Detroit — Local 5: 
Honeycone and/or Creative At¬ 

tractions, Inc. — $583.73. 
Manistique — Local 663: 
U. & I. Club and Tim Bell — 

$110.60. 
Port Huron — Local 33: 
Blue Water Bowl and Nick 

Parziale — $7,625.00. 
MINNESOTA 

Moundsview — Local 30: 
Mermaid Club and Bennett 

Goldberg — $1,880.00. 
MISSOURI 

Springfield — Local 150: 
Grove Supper Club and Jerry 

Crowe — $3,400,000. 
NEVADA 

Las Vegas — Local 369: 
Earl Gripentrog — $9,382.31. 
Jimmy Hassell — $1,553.61. 
Nashville Nevada Club, a-k-a 

Boogies, Yellow Submarine, Jim 
Johnson, William A. Langford III — 
$3,607.16. 

NEW HAMPSHIRE 
Epsom — Local 374: 
Circle 9 Ranch Park and Willie 

Mae Joy — $675.00, Clyde Joy — 
$500.00. 

NEW JERSEY 
Hillside— Local 151: 
College Inn, The, and George Liss 

— $420.00. 
Trenton — Local 62: 
Fantasy Lounge, The, and 

Samuel Barge — $1,275.00. 
Fred Keil, d-b-a Keil Promotions 

— $450.00. 

WILLIAM S. ORWIG 
Studio City. California 

is on the 
INTERNATIONAL 
DEFAULTERS LIST 

NOTICE TO ALL MEMBERS 

You are reminded that you 
Ix'ar a mandatory obligation 
to file all contracts covering 
foreign engagements, with 
the Foreign Service Depart¬ 
ment ol the President’s Office 
prior to leaving the country. 
A brochure is issued by that 

department which prescribes 
the minimum wages and 
other conditions applying to 
foreign bookings. 
In particular, before ac¬ 

cepting or signing any con¬ 
tracts for engagements at the 
Paraiso Marriott Hotel in 
Acapulco, Mexico, please 
contact the President’s office. 

Washington Township— Local 237: 
Cherry Tree Inn, The, and Danny 

Fincuane — $2,000.00. 
NEW MEXICO 

Albuquerque — Local 618: 
Peter Chalamidas — $2,775.00. 

Hobbs — Local 466: 
T. W. Tuffy Carson and Curley 

Cook — $4,000.00. 
NEW YORK 

Bolton Landing — Local 129: 
Driftwood Lounge — Bonnie View 

Hotel and Bob Paseka — $550.00. 
Brooklyn — Local 802: 
Richard Garfinkel — $6,500.00. 

New York — Local 802: 
Raila Management Company and 

Helen Williams — $1,250.00. 
Portchester — Local 38: 
Fantasia Productions and How¬ 

ard Slater - $2,250.00 — (added). 
Utica — Local 51: 
Charisma Artist Corporation and 

Tom Bach — $40.00. 
NORTH CAROLINA 

Maury — U>cal 500: 
Ralph Lee, P.L.S. Productions — 

$3,000.00. 
OHIO 

Lima — Local 320: 
Market West Club and James 

Young — $500.00 — (added). 
Springfield — Local 160: 
Scots Inn and Jack D. Brown — 

$1,000.00. 
Steubenville — Local 223: 
Fort Steuben Motor Inn, Gregg 

Perlmutter and The Steubenville 
Hotel Company — $750.00. 
Youngstown — Local 86-242: 
Reeds Arena and James Reed — 

$900.00. 
OKLAHOMA 

Tulsa — Local 94: 
Sheraton Skyline East and Robert 

K. Patuto — $850.00. 
OREGON 

Portland — Local 99: 
Keyhole Lounge, Gaudry Enter¬ 

prises, Inc., Marc Gaudry, Larry 
Gaudry, Mick Van Winkle — 
$1,233.33. 

PENNSYLVANIA 
Hazleton — Local 139: 
Beef and Bewand John W. Veet — 

$3,500.00. 
New Castle — Local 27: 
Chuck Cooks — $70.00. 

Philadelphia — Local 77: 
Germantown Social Club and 

Earl Marable — $581.00. 
RHODE ISLAND 

.Providence — Local 198: 
Rhode Island School of Music and 

Charles Ostiguy — $1,250.00. 
SOUTH DAKOTA 

Sioux Falls — Local 114: 
Purple Turtle and Russ Thu — 

$175.00. 
TENNESSEE 

Memphis — Local 71: 
James Davis — $2,000.00. 

TEXAS 
Houston — Local 65: 
Georgeo’s Club and Chester W. 

Kane — $1,600.00. 
WASHINGTON 

Seattle — Local 76: 
Barrell Factory Tavern and 

Steven B. Conklin — $2,400.00. 
WISCONSIN 

Madison — Local 166: 
Terry Volk — $1,500.00. 

WYOMING 
Jackson Hole— Local 371: 
Million Dollar Cowboy Bar — 

$500.00. 
CANADA 

Halifax, N. S. — Local 571: 
R. M. Bob Skrzydlo, d-b-a Morn¬ 

ing Star Productions Ltd. 
$2.000.00. — (added). 
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BOOKING AGENCY 
AGREEMENTS RELINQUISHED 

GEORGIA 
Atlanta — Local 148-462: 
Rhodes, J. J.6570 

HAWAII 
Honolulu — Local 677: 
VIP S ho ws I nc.6181 

NEBRASKA 

Metropolitan Entertainment 
Agency .5900 

CONNECTICUT 
Bridgeport — Local 63-549: 
Grass, Dick .2412 

New Haven — Local 234-486: 
Silver, Norman, Theatrical 
Agency .3679 

ILLINOIS 
Skokie — Local 10-208: 

New Booking Agent Agreements Issued by 
American Federation of Musicians 

Hastings — Local 777: 
DeCamp Entertainment 
Agency .5444 

OHIO 
Columbus — Local 103: 
American United 
Enterprises.6065 

WISCONSIN 
Eau Claire — Local 345: 
Kappus, Robert Michael.5441 

CANADA 
Toronto, Ont. — Local 149: 
Ciamarra, Tony (Troy) .6583 

Halifax, N.S. — Local 571: 
Dooley, Robert J.6482 

Toronto, Ont. — Local 149: 
Symo.6427 

BOOKING AGENCY 
AGREEMENTS REVOKED 

COLORADO 
Boulder — Local 275: 

Kalb, Dwight, Associates . .. .4814 
MINNESOTA 

Minneapolis — Local 73: 
Magnum Artists .5187 

NEW YORK 
Ithaca — Local 132: 
Cayuga Agency .5573 

Bayside — Local 802: 
Jordan, Shirley .2358 

Rego Park, Queens — Local 802: 
Kamar Talent, Inc.6298 

Flushing — Local 802: 
Rock T aient Associates.3914 

PENNSYLVANIA 
Philadelphia — Local 77: 
Music Associates.2405 

TEXAS 
Dallas — Local 147: 
Hall, Roy, Enterprise .6256 

WASHINGTON 
Spokane — Local 105: 
Northwind Booking 
Alliance .5002 

ARIZONA 
Contemporary Entertainment 
Agency (6605) 
1215 W. Orchid Lane 
Phoenix, Ariz. 85021 

Platt, David, Music and Talent 
Agency (6606) 

1102 W. Myrtle Avenue 
Phoenix, Ariz. 85021 

CALIFORNIA 
Golden, Lex, Office Agency 

(Reinstat.) (2240) 
The Ambassador Hotel 
3400 Wilshire Boulevard 
Suites 72 and 73 
Los Angeles, Calif. 90005 

CANADA 
Blouin, Lucien R. (6621) 

136 Albany Avenue 
Toronto, Ont., Can. 

Cana Booking Agency (6611) 
Box 292 
Chatham, Ont., Can N7M-5K4 

PROTECT YOUR JOB... 
INSIST ON AMERICAN UNION MADE PRODUCTS! 

Be 
Hard 

Boiled 
this 

Easter 
when 

you 
Shop 
for 

Apparel 

When you buy the products of foreign sweat¬ 
shops, you are imperiling your own job. American 
employers can’t compete with imports from coun¬ 
tries where wages are as low as 20^ per hour, 
where children operate machines, where there are 
no sanitary or safety laws. 

You can help protect your job from this kind 
of competition by looking for the union label in 
everything you buy. When you buy American 
union-made apparel for Easter, you get the 
world’s finest fashions made under higher U.S. 
standards of safety and health protection. And 
your purchases will enable our 450,000 members 
to buy the products or services which you provide. 

Union Label Dept, Int’l Ladies’ Garment Union 
22 W. 38th St, New York, N.Y. 10018 

Symbol of the creativity of 
American ilesipn. the skill of 
American workmanship, the 
importance of American jobs 

LOOK FOR THIS ILGWU LABEL WHEN YOU BUY WOMEN'S AND CHILDREN’S APPAREL 

Edwards, Clement, West Indian’s 
and Canadian International 
Talent Agency (6629) 
190 Woolner Avenue-Apt. 810 
Toronto, Ont., Can. 

Ford, Hector (Reinstat.) (3868) 
117 Chateauguay Street 
Bromont, P.Q., Can. 

Milton, Gene, Theatrical Agency 
(6610) 
7 Tarlton Road 
Toronto, Ont., Can. M5P 2M5 

Mode Enterprises (Reinstat.) 
(5093) 
Box 3503 Station “C” 
Hamilton, Ont., Can. 

Neslein Agencies, Ltd. (6626) 
21442 River Road 
Maple Ridge, B.C., Can. 

Phil’s Booking Agency (6636) 
Box 401 
Maple Creek, Sask., Can. 
SONTNO 

Pro-Arts Booking Agency (6620) 
67 Troutbrooke Drive 
Downsview 464, Ont., Can. 

Roscoe Productions (Reinstat.) 
(4544) 
236 St. George Street 
Suite 319 
Moncton. N.B., Can. 

Waterfront Entertainment Agency 
<6612) 
140 Barrington Avenue 
Toronto 13, Ont., Can. 

CONNECTICUT 
International Enterprises (6623) 

184 Franklin Avenue 
Hartford, Conn. 06114 

Neal, Richard, Productions (6625) 
26 Carew Road 
Hamden, Conn. 06517 

FLORIDA 
Powers Entertainment Associates 

(6633) 
346 Highway 85 
Valparaiso, Fla. 32580 

GEORGIA 
On Time Booking and Magagement 

(Reinstat.) (3504) 
562 Hammett Drive 
Decatur, Ga. 30032 

HAWAII 
Koahou, Eleana Umilani (6634) 

402 Uluniu Street, No. 37 
Kailua, Hawaii 96734 

ILLINOIS 
Illinois Booking Service (6604) 

1208 N. Sheridan Road 
Peoria, Ill. 

Verde, Rick, and Associates 
(6631) 
655 Comstock 
Elmhurst, Ill. 60126 

INDIANA 
The Masters (6613) 

2009 Morris Street 
South Bend, Ind. 46613 

MARYLAND 
Godfrey, William F. (6619) 

810 Cooper Street 
Salisbury, Md. 21801 

Morrison, Richard J. (6627) 
Rt. 1, Box 265-A Torquay Road 
Ocean City, Md. 21842 

MICHIGAN 
Michigan Entertainment Advisors 

(6602) 
240 Michigan Avenue 
Suite A-3 
East Lansing, Mich. 48823 

Modern Audio Techniques, Inc. 
(6614) 
607 E. Michigan Avenue 
Lansing, Mich. 48933 

Ross, Orin A. (6607) 
12801 Sterling Court 
Oak Park, Mich. 48237 

MINNESOTA 
Kalogerson, Chris, Music 

(Reinstat.) (2952) 
6100 Saxony Road 
Minneapolis, Minn. 55436 

MONTANA 
Jiminy Cricket Entertainment 
Productions (Reinstat.) (5440) 

559-3rd Avenue, W.N. 
Kalispell, Mont. 59901 

Newman, Dave, Entertainment 
Agency (6608) 

1301 Industrial Avenue No. 85. 
Billings, Mont. 

NEW JERSEY 
Dee, Tommy (6630) 

209 Sanford Avenue 
Kearny, N.J. 07032 

Veltri, Tonino (6615) 
400 McKinley Street 
Fairview, N.J. 07022 

NEW YORK 
Browne, Morton (Reinstat.) (547) 

130 W. 42nd Street 
New York, N.Y. 10036 

Monte Brothers Organization (6622) 
12 Cedar Street 
Dobbs Ferry, N.Y. 10522 

SSR Talent Productions 
(Reinstat.) (3377) 
130'2 Flower Avenue, E. 
Watertown, N.Y. 13601 

Wand. Abe (6597) 
20 Fisk Avenue 
Monticello, N.Y. 12701 

OHIO 
Flauto, Anthony S. (6617) 

1606 Keystone 
Parma, Ohio 44134 

G and W Enterprise (6616) 
P O. Box 1501 
Springfield, Ohio 45501 

Kane, John F. (6618) 
13916 York Boulevard 
Garfield Heights, Ohio 44125 

Newalk Productions (6628) 
Road No. 6 
Wooster, Ohio 44691 

San Filippo, John (6601) 
3033 Bremerton Road 
Pepper Pike, Ohio 44124 

Sapanaro, Louis N. (6609) 
24601 Staghorn Drive 
Bedford Heights, Ohio 44146 

PENNSYLVANIA 
Continental Enterprizes (6635) 

R I). No. 1 
Renfrew, Pa. 16053 

DeNittis, Tyrone (Reinstat.)'(4350) 
1012 Barnswallow Lane 
Huntingdon Valley, Pa. 19006 

Howe, Jack, Entertainment Agency 
(6603) 
1124 Indiana Avenue 
Monaco, Pa. 15061 

Ricci, John (Reinstat.) (2093) 
4266 Nielson Street 
Philadelphia, Pa. 19124 

Thomas, James Edward 
(Reinstat.) (2752) 
717 So. 19th Street 
Philadelphia, Pa. 

TENNESSEE 
Graduate Talent (6624) 

905 Old Hickory Boulevard 
Madison, Tenn. 37115 

Overland International Artist 
(6600 ) 
720 17th Avenue, S. 
Nashville, Tenn. 37203 

WASHINGTON 
Transamerican Entertainment 

(6598) 
2018 E. Nebraska 
Spokane, Wash. 99207 

WEST VIRGINIA 
Talent Enterprises of West 

Virginia (6632) 
P. O. Box 6811 
Charleston, W. Va. 25302 

WISCONSIN 
Freight Train Boogie Productions 

( 6599 ) 
Route 1, Box 174A 
Milton, Wise. 53563 

Talent Associates of Milwaukee 
(Reinstat.) (4523) 

P. O. Box 3641 
3610 No. Oakland Avenue 
Milwaukee, Wise. 53211 

PUERTO RICO 
Exclusive Talent Associates 
(Reinstat.) (4733) 
1319 Ashford Avenue 
Santurce, P.R. 
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Famous Jazz Clinician Clark 
Terry says The jazz flash 
cards developed by Phil Rizzo 
are an excellent, specialized 
teaching device. 

JAZZ FLASH CARDS 
( ) SERIES I—Chords Their Con¬ 

struction Alteration 

Harmonic Function & 

Melodic Use $5.00 

( ) SERIES II—The Modes Their 
Construction and Me¬ 

lodic Use in Jazz Im¬ 
provisation $5.00 

Send Check or Money Order to 

MODERN MUSIC 
SCHOOL 

101 Northfield Road 
Bedford, Ohio 441 46 

A Iqng road... 

birth defects 
are forever... 
unless you 
help 
ÍYlarch of Dimes 

ducing the show. 
“There are untold hours of 

personal practice at home and, 
of course, years of study and 
experience before a musician 
could possibly qualify to per¬ 
form with the Strings,” said 
Brunzell. 
Most of the String members, 

like Brunzell, have played for 
die Minneapolis Symphony and 
have an average of over forty 
years of musical experience 
and study. Including the mu¬ 
sical arranger, the Strings’ mu¬ 
sicians have a combined total 
of 510 years of violin and mu¬ 
sical experience. 
Brunzell, remembering the 

earlier, tougher days for the 
Strings when they first began, 
says much of their patronage is 
repeat and word-of-mouth busi¬ 
ness. 
“We’ve played for royalty, 

top business people, the man 
of the street, show business 

AD LIBITAPE 
Aid to Improvisation for All Instruments 

AD LIBITAPE is a new idea developed specifically for the 
performing musician searching for a realistic way to ex 
pond his or her improvisational capacities. It is o series of 
pre-recorded tapes — A Rhythm Section — exposing 
every key Major and Minor in many styles and 
tempos. (240 exercises in all). The 4 one-hour programs 

are designed so any instrumentalist can play along and 
quickly develop and expand improvisational skills Now 
you can practice with your very own rhythm section when 

ever desired. 

S5.00/each 
Check or Money Order 

Cassette or Reel. Each program contains 60 exercises in 
4 styles. Slow Latin Rock Jazz. (All Mopr and 
Minor keys.) 

Program No I. Exposition of Tonic 
No. 2. 2 Chord Progressions. 
No. 3. 3 & 4 Chord Progressions. Secondary 

Dominants. 
No. 4 More Advanced Progressions. Secondary 

Dominants Hon-Diatonic Chords. Dorion 
Mode 

AD LIBITAPE— 
R & B PRODUCTIONS 
P.O. Box 1304, Benton Harbor, Michigan 49022 

Patronize the advertisers in 
the International Musician 

LARGE BORE TENOR 
AND BASS TROMBONES 
BEVERSDORF STRAIGHT MUTE eAM 

All REGISTERS AUTHENTIC SOUND ZU.UU 
WACHTEL MUSIC PRODUCTS 

1766 Halleck PI.. Columbus. Ohio 43209 

C.O.D. or send check. We prepay. 

BANJO AMPLIFICATION 
Play Easy — Increase Your Speed! 

Stop Breaking Strings! 
We specialize in amplifying all makes of banjos. Guaranteed 
reproduction of the Original banjo sound with this out¬ 
standing Pickup Unit. For information and brochure please 
write: 

C. R. BANJO COMPANY - 4316 North Bell Avenue, 
Chicago, Illinois 60618. Phone 312-463-4941 

PIANO TUNING PAYS! 

INCREASE YOUR INCOME 

The Niles Bryant School offers the finest train¬ 
ing in piano *echnology possible. Since 1898 
Niles Bryant graduates have been among tte 
leading piano technicians in the world. The 
Bryant School is accredited by the NATION¬ 
AL HOME STUDY COUNCIL and approved 
for training under all Gl Bills. The only school 
in piano technology to hold either distinction^ 

WRITE FOR FULL DETAILS 

NILES BRYANT SCHOOL, Dept. B-5 
3631 STOCKTON BLVD. 
SACRAMENTO, CALIFORNIA 95820 

Please rush me your free booklet, "Winning Indepen¬ 
dence". I understand this places me under no obliga¬ 
tion. 
Hf""« _ . - _ 
Addreti—- — — ■ 

personalities and for many visi¬ 
tors from throughout the 
world,” he said. 
Birthdays and anniversaries 

are given appropriate attention 
in the Flame Room. A special 
card provided by and ad¬ 
dressed to the Radisson Hotel, 
will get you the appropriate 
tune by Brunzell and his group 
as well as a small cake con¬ 
taining a burning candle. 
Brunzell estimates the 

Strings play about five anni¬ 
versaries and five birthdays 
per night. That is about 3,100 
per year or over 31,000 since 
1963. 
Brunzell credits the initial 

support and financial backing 
to Radisson Hotel owner Curt 
Carlson which lead to the phe¬ 
nomenal success of the Strings 
during their first year. “The 
group would not have suc¬ 
ceeded then or been able to 
build its audience and reputa¬ 
tion without Carlson’s contin¬ 
ued support,” he said. 
Brunzell feels the Strings 

have helped identify Minne¬ 
apolis because “we are one of 
the few spots in the world 
where such a show is pre¬ 
sented. People make it a point 
to see us if they are in town,” 
he said. 
Prices in the Flame Room 

are lower than any comparable 
spot in the world which offers 
such a violin show, Brunzell 
points out. 
The Flame Room seats ap¬ 

proximately 175 people for a 
dinner show and offers a full 
menu and beverage service. 
Brunzell estimates the eight 

violins in use during a show are 
valued close to $50,000, al¬ 
though the instruments are 
considered “priceless.” 
His own personal instrument 

is a Cappa violin made by an 
Italian bearing the same name. 
It was made in Saluzzio, Italy, 
in 1642. Its worth today, ac¬ 
cording to Brunzell, is $8,300. 
Curt Carlson, President and 

Chairman of the Board, Carl¬ 
son Companies, said, “Our at¬ 
tendance and income figures at 
the Flame Room are holding 
up and we don’t, for the 
moment, plan any significant 
changes in the Golden Strings 
format. 

“It is a unique show, one the 
whole family can enjoy. And 
Minneapolis and the Radisson 
Hotel are two places in the 
world where such a spectacular 
musical presentation can be 
found. 

“I hope the Strings will play 
another ten years and break 
their current, unprecedented 
first, ten-year attendance rec¬ 
ord,” he said. 
The original String members 

who are still playing with the 
group are Cliff Brunzell, Allen 
Pravitz, Raymond Sorensen, 
Ishaq Arazi, Edward Horak, 
Walter Targ, and James “Red” 
McLeod. 
Other violinists in the group 

include Michael Antonello, 
Paul Askegaard, Douglas Over¬ 
land, and David Preves. 
Piano players are Peter War¬ 

ren and Gary Sipes (who also 
doubles on the accordion for an 
occasional number). 
The bass viol player is John 

Fisker. 

The 
ultimate 
strings 
for those 
who insist 
on the 
finest. 

D'Merle 
Guitars,Inc. 

P.O.Box 29, 
Huntington Station, N.Y. 11746 
•Registered Trade Marks - US Patent Offne 

look who's usínç 
bARCUsbERRy 

PICKUPS & TRANSDUCERS FOR FRETTED, 
KEYBOARD & STRINGED INSTRUMENTS 

Rufus Reid 
John McLaughlin 
James Taylor 
Ray Nance 
Buck Owens 
Bobby Goldsboro 
Papa John Creach 
Jean Luc-Ponty 
Elton John 
Sea Train 
George Liberace 
Cat Stevens 
Roberta Flack 

Florian Zabach 
Don Ellis Band 
John McEuen 
Nitty Gritty Dirt Band 
Jefferson Airplane 
Terry Reid 
Buck Owen's Buckeroos 
McKendree Spring 
Larry McNeely 
Marion McPartland 
Roger Williams 
Oscar Peterson 
Ike & Tina Turner 

BARCUSBERRY adivisionof Chicago musical instrument co. 
7373 North Cicero Avenue Lincolnwood, Illinois 60646 

Because of Reedgard, 
we sell fewer reeds. 
But you play better 
reeds longer. 
Reedgard protects La Voz reeds against 
distortions caused by swelling and 
shrinking. A patented clip action holds 
reeds against Hat surface, gently forcing 
fibers into the original shape as the 
reed dries. W ith Reedgard, you may 
not be a frequent customer of ours. But 
you’ll certainly be a long-standing one. 
Price: $3.00 ( B .clarinet I, $3.25 (alto 
sax), $3.50 (tenor sax). 
I.a Voz Corporation, 8484 San Fernando Road, 

LEARN TO PLAY THE 
PEDAL STEEL GUITAR 

Write for information 
Emmons School of Pedal Steel Guitar 

P. O. Box 1904, Dept. 3 
Burlington, North Carolina 27215 

[FUNNY! 
I HIPZ TOPICAL COMEDY 

I One-Liners & Mini-Monologs forÄ^ Band Leaders and Per for mers ™ 
I by Bob Orben, top TV comedy writer 
J (Skelton, Paar). CURRENT COMEDY 
I 24 or 48 times a year. Send $1 for 
J sample. The Comedy Center, 1 529-M East 
I 19th St., Brooklyn, N.Y. 1 1230. 
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HELP WANTED LOOKING FOR YOUR PLACE IN THE SUN? 
WELL 

THEN 

CELLO VIOLIN 

Milwaukee Symphony Orchestra 
Immediate Openings for 1973-74 Season 

Qualified applicants will be invited to audition 

46 WEEK SEASON 

AN EQUAL OPPORTUNITY EMPLOYER 

IL, 1973 31 

Qualified applicants please send one-page person¬ 
al and professional resume to: Paul Schaller, Per¬ 
sonnel Mgr., Detroit Symphony Orchestra, Ford 
Auditorium, Detroit, Mich. 48226. 313-961-0700. 

THE AMERICAN 
CHAMBER ORCHESTRA 

Sayard Stone, Music Director 

(In residence Northern Greece - July-Mid August.) 

Openings for all strings. Send resume and stamped self 
addressed envelope to: Director, American Chamber 
Or ch., 230 Sonte Fe Ave., Hamden, Conn. 06517. 

THE SAINT LOUIS SYMPHONY ORCHESTRA 
WALTER SUSSKIND, MUSIC DIRECTOR and CONDUCTOR 

Announces Opening for 7973-74 Season 

DETROIT SYMPHONY 
ORCHESTRA 

ASSISTANT CONCERTMASTER 
ASSISTANT PRINCIPAL CELLO 
SECOND VIOLIN SECTION 

SECOND HORN 

FREE APARTMENT plus SALARY 
If you are a string player 
Retired (or about to retire) from one of the MAJOR 
symphonies 

And would like to come to Florida for 26 weeks during 
the winter months— 

Those interested in applying are asked to write: 

Harry Sturm, Personnel Manager, Milwaukee Symphony Orchestra, 
Performing Arts Center, 929 North Water Street, Milwaukee, Wis¬ 
consin 53202. 

CHARLOTTE SYMPHONY ORCHESTRA 
Announces auditions for the 1973-74 season with auditions 
to be held in Chicago April 15 and New York April 16, 1973. 
For further information, address inquiries to: 
Mrs. Marian C. Tennent, Acting Business Mgr., Charlotte Symphony 
Orchestra. 827 East Boulevard, Charlotte, N. C. 28203. 

Get in touch with the Manager of the: 

FLORIDA GULF COAST SYMPHONY 
P. O. Box 569 
St. Petersburg, Fla. 33731 

We have a very attractive offer for a mini¬ 
mum number of qualified string players for 
the 1973-74 season. 

THE KANSAS CITY 
PHILHARMONIC 
JORGE MESTER, Music Director 

1973-74 Season 
32 Weeks, S 205.00 Minimum, Paid Vacation, 

Hospitalization and Major Medical 

OPENINGS FOR: 
Associate Concertmaster, 
Principal Second Violin, 
Section Violin, and Viola 

Contact: Vince 8ilardo, Personnel Mgr., 
The Kansas City Philharmonic, 210 W. 10th, 
Kansas City, Mo. 64105. (816-842-9300). 

AUDITIONS WILL BE HELD IN THE LATE SPRING 

Interested musicians please send resume to: Pasquale Landolfi, 
Personnel Mgr., New Jersey Symphony Orchestra, 1020 Broad St., 
Newark, N.J. 07102. (201 ) 751-0174. 

$210 weekly minimum scale; 36 week season with 2 weeks 
paid vacation; N.J. unemployment and disability; hospitaliza¬ 
tion, major medical, pension plan. 

-VIOLIN VACANCY-
MALE OR FEMALE 

52 weeks engagement in Louisville, Kentucky. Starting 
salary 5185.00 weekly Excellent working conditions, 
three hours nightly, Sundays and holidays off. Two weeks 
paid vacation. All musk is memoriied. 

Auditions will be held by appointment Send 
current photograph and resume to 

KURT SIEGERT STRINGS 
215 Choctaw Road, Louisville, Ky. 40207 
- — FOR MORE INFORMATION CALL: 895 6841 

Israel Chamber Ensemble 
GARY BERTINI Music Director 

Opening for CELLOS 
For auditions. May 24, 1973 

Qualified musicians please contact 

MRS. HELEN WEGSMAN 
America-Israel Cultural Foundation 

4 East 54 Street, New York, N.Y. 10022 - 751 2700 

STRINGS REPAIRED 
VIOLINS—CELLOS—BASSES 

RESTORATIONS BOW REHAIRING 
Prompt, Expert Work 

Call Jim Fegley for Estimate — 

fa, (215) 582-2081 

5550 Phila. Pike, Reading, Pa. 19606 

S. B. ICKES 
40-30 75TH ST., ELMHURST, N.Y. 11373 

Comedy quickies for use in between tunes 
Be a great personality when at the mike, 
se 400 new comedy bits by a top writer, 
and bits, fill-in's, openings, closing, ad-
ibs, audience hits, come backs. Get 400. 
e in demand! Entertain! Use good 
aterial. Money-back guarantee Get 

Mike Bits,' S3. Vin Healy, Box 66, NY, 
.Y. 10022. 

SIXTEN EHRLING, Music Director 
ALDO CECCATO, Principal Conductor-Designate 

Vacancies Starting 1973-1974 Season 

ASSISTANT PRINCIPAL FRENCH HORN 

PAID VACATION, PENSION AND MAJOR MEDICAL BENEFITS 

Please contact James Cain, Manager 

The Saint Louis Symphony Orchestra 
Powell Symphony Hall. 718 North Grond Boulevard. St. Louis, Mo. 63!03 

Phone: Area Code 314 - JE 3-2500 

Atlantic Symphony 
Orchestra 
KLAROM. MIZERIT 

Conductor and Music Director 

Openings for 7973-7974 
PRINCIPAL VIOLA 
VIOLA SECTION 
FIRST VIOLIN 

ppiications, including resume of music 
udies and experience, should be addressed 
o: Atlantic Symphony, Inc., 6495 Quinpool 
d., Halifax, Nova Scotia, Canada. (902) 
23-7791. 

BOSTON SYMPHONY ORCHESTRA 
Second Violin 

Second violin auditions for a section vacancy will be held in July 1973, for 
employment beginning within the period September 1, 1973-September 1. 
1974, as the winner's availability and the BSO schedule will allow. Please 
send a comprehensive one page personal/professional resume to: 

William Moyer, Personnel Manager 
Boston Symphony Orchestra 
Symphony Hall 
Boston, Massachusetts 02115 
Telephone: 617-266-0537 

Vancouver Symphony Orchestra 
KAZUYOSHI AKIYAMA, Music Director 

Canada's orchestra with a future 
invites applications for the following positions 

for the 1973-74 season: 

CONCERTMASTER 
PRINCIPAL VIOLA 
PRINCIPAL CELLO 
SECTION VIOLINS 

These vacancies have occurred following the appointment of the Purcell 
String Quartet toa "Residency" at Simon Fraser Uni versify in Vancouver. 

Musicians fully-qualified and experienced in these posi¬ 
tions should forward letters of application including a 
complete resume to: 

Alex Nichol, Personnel Manager, Vancouver Symphony 
Society, 566 Hornby St., Vancouver 1, British Columbia, Can. 

VANCOUVER — THE CITY BY THE SEA 

OUTHPIECE DIRECTORY 
FOR THE TRUMPET 

s complete illustrated details of all 

DENVER SYMPHONY ORCHESTRA 
BRIAN PRIESTMAN, Music Director and Conductor 

Announces the following vacancies 
for the 1973-74 Season: 

VIOLINS - VIOLA - CELLO 
CLARINET - DOUBLING BASS CLARINET 

PRINCIPAL TROMBONE 
PAID VACATION, PENSION, MEDICAL 

BENEFITS, 40 WEEK SEASON 

Qualified applicants please write to Harry Safstrom, Person¬ 
nel Manager, Denver Symphony Orchestra, 1615 California, 
Denver, Colorado 80202. 

THE ATLANTA SYMPHONY 
Robert Shaw, Musical Director 

VIOLIN & VIOLA vacancies 
for the 1973-74 season 

Interested applicants should contact Martin 
Sauser, Personnel Mgr., Atlanta Symphony 
Orchestra. 1280 Peachtree St., N.E., Atlanta, 
Ga. 30309. Phone: 404-636-2079. 

A CAREER DEVELOPMENT SERVICE 
JOB CONTACT ADVISORIES: Musicians, 
singles, groups. Rock, Pop, Standard, Jazz, 
Folk, Country, Soul, Symphonic. Job seeking 
programs prepared for the Musician or 
Group. In all 50 States and Canada. A public 
relations service for Musicians looking for 
agents, management, record producer con 
tacts, publishing, groups interested in 
working Las Vegas, Hawaii, Hollywood, 
Europe. A resume Job Research service no* 
on offer of employment FOR QUESTION 
MAIRE FORM AND FULL DETAILS SEND $2.00 to 
NATIONAL ENTERTAINMENT RESEARCH & AD 
/ISORY SERVICES Dept. IM 93-18 SontaMonica 
Hvd.. Suite 101 Beverly Hills, Calif. 90210. 

— MIKE BITS «w: 

NEW JERSEY SYMPHONY ORCHESTRA 
HENRY LEWIS, Music Director 

Announces the following openings 
for the 1973-74 season: 

PRINCIPAL VIOLA 
TRUMPET III (ASSISTANT I) 

NATIONAL SYMPHONY ORCHESTRA 
ANTAL DORATI, Music Director 

Opening for 1 973-74 Season 

VIOLIN 
(Auditions — April 20) 

For details, please write: 
ARMAND SARRO, Personnel Manager 

2480 16th Street, N.W., Washington, D.C. 20009 

DALLAS SYMPHONY ORCHESTRA 
MAX RUDOLF Artistic Advisor 

Openings for 1973-74 Season 
PRINCIPAL HORN 
PRINCIPAL FLUTE 
LOW HORN 

1ST VIOLIN, VIOLA, 
CELLO & STRING BASS 

AUDITIONS WILL BE HELD IN APRIL 1973 

For information write to: 
Wilfred Roberts, Personnel Manager, DALLAS SYM¬ 
PHONY ORCHESTRA, P.O. Box 26207. Dallas, Tex. 75226. 



Sage, Miriam (L 802) 
Sagittarius Productions, Inc 
(L 677) 
William D San Hamel 

St Charles, Richard (L. 47) 
Char Rich Productions 

St Clair, A H (Sgt ) (L. 217) 
NCO Open Mess 

St Clair, Mikael (L 47) 
St James, Carl (L 10 208) 
Graemere Hotel (Pan Ameri 
can Room), Grae Manage 
ment Corp , Warren St 
James, Jimmy Payne 

St James, Warren (L 10 208) 
Graemere Hotel (Pan Ameri 
can Room), Grae 
Management Corp , Carl St. 
James. Jimmy Payne 

St John, Paul (L 60 471) 
Go Attractions, John 
McBride 

St John's University of the 
Delta Sigma Theta Frater 
nity and Alumni Hall (L. 802) 
Jim McCormick 

St Louis, Austin ( L 491 ) 
The Almond Tree 

St Louis Hotel (L 406) 
Gerrard Gagnon 

St Pere, Earl (L 10 208) 
The Saratoga Lounge 

St Pierre, Benoit (L 119) 
Manor Hotel 

Sakaknini, John (L. 691 » 
Sakami, Joe (L 10 208) 
Club 50 

Salamone, Pete (L. 240) 
Red Garter Lounge 

Salazar, G-Ibert (L 20 623) 
The Habit 

Salazar, Victor (L. 586) 
Salon, Mexico 

Salci. Mrs L (L 298) 
Saliba. Ralph (L 256 733) 
Little Southerner Restaurant 

Salome "Where She Danced" 
Night Club. The (L 385) 
Charles E and Ethel M 
Goodman 

Salomon, Mr Fausto 
(L 20 623) 
Fausto Salomon Productions, 
aka Festival Espagnol 

Salomon, Mrs lone, aka lone 
Benson and lone Rishmaury 
(L 20 623) 
Fausto Salomon Productions, 
aka Festival Espagnol 

Salon Mexico (L. 586) 
Victor Salazar 

Salt and Pepper Club (L. 214) 
Clyde Perry 

Salvato, Joseph (L. 9 535) 
Salvensen, Leigh Ann (L 369) 
Robert McMackin, Mira 
Marsh and Phil Vance 

Salvesen, John O (L 369) 
Asia America Productions, 
McMackin and Associates 
and Robert McMackin 

Salvesen, John O 
Tokyo, Japan 

Saltzman, Ted (L 254) 
Dublin House, Callahan's 
Corner, Don S. Callahan 

Slavo, Joey (L 16) 
The Blue Moon 

Salvo, Sam (L. 92) 
Stage Pigalle and Carl 
Traina 

Salzman, Nancy (L 802) 
Market Go 

Sampson, B (L. 47) 
Joe Louis Enterprises 

Sampson, Paul (L. 10 208) 
Paul Sampson Enterprises. 
The Cellar 

Sampson Enterprises, Paul 
(L. 10 208) 
Paul Sampson, The Cellar 

Sam's Club (L. 24) 
Louis Gage 

Sam's Hideaway (L. 99) 
Dave B Postlewait and John 
Podpak 

Sam's Place (L. 69) 
George F. Pavitt 

Samuel, Arthur W (L 6) 
Samuelson, Howie (L. 10 208) 
Last Minute Prod., Inc., 
J A Orzoff, Richard 
Melman, Chuck Collins, 
Scott Doneen 

Samurine, Jardine (L. 151) 
Mack Cohen 

San Clemente Inn (L 7) 
San Franciscan Corporation 
(L 167) 
San Franciscan Steak House 
and William Raub 

San Franciscan Steak House 
(L 167) 
San Franciscan Corp and 
William Raub 

San Francisco Bay A’-ea World 
Pageant and or Miss World 
Pageant USA (L 6) 
Rodney Glenn, Emery Fried, 
Nita Bain and Miss World 
Of London, England 

San Francisco Calliope Co 
(L 6) 
William Tara and Michael 
Laton 

San Francisco Opera House, 
Inc , The (L 655) 
Edward Arrow and Steve 
Mirmelli 

San Hamel, William D (L 677) 
Sagittarius Productions, Inc. 

San Jose Opera Association 
(L 153) 

Sanchez, Leonel 
(Ls 263, 532, 644) 
Mada, Inc , and Morris 
Rogers 

Sanctuary, aka Tahoe Music 
Box, The (L 12) 
Vern Justus 

Sand Trap, The (L 10 208) 
Emanuel Nuccio 

Sanditen, Stanley (L 94) 
Dominique's Club 

Sandor, Tony (L 76) 
Sandpiper Club, The (L. 334) 
Ray Gautney 

Sands Club, The (L 174 496) 
Pat Chapman 

Sands Cocktail Lounge, The 
(L 10 208) 
M Medlevine and Harold 
Moscowitz 

Sands. Vic (L 802) 
Sandsmark, Alvin J (L. 10 208) 
Al's Old Town West 

Sanford, Mildred (L 265) 
Macon County Fair Associa 
tion 

Sangamo Arts Booking Agency 
(L 19 675) 
Elbert B Bowman 

Sanna, A. Q. (Tony) (L 166) 
Maxine's French Quarter, 
aka Fat Fanny's and 
French Quarter, also Terry 
Volk, Joseph Corey 

Sano, Guy M (L 101 473) 
Hungarian Village 

Sano, Pat (L >29) 
Sano's Spaghetti House 
(L 101 473) 

Sans Souci (L. 65) 

John Nunn 
Sans, Souci 
M Triay 
Havana, Cuba 

Santangelo, Dino (L. 1) 
The Rainbow Club 

Santaniello, Amadeo (L 171) 
The Living Room Night 
Club and Victor De Caro 

Santelli, Francis W 
(L 161710) 

Santiago, Igancio (L. 802) 
Juan Lopez 

Santiago, Ramon L (L 526) 
Santor, Don (L 10 208) 
Intrigue Lounge 

Santoro, Benny (L 120) 
The Image Club 

Santoro. John ( L 92) 
Santos, J (L 293) 

Carillion Club 
Santos, Larry (l 198) 
Teddy Bear Club 

Santos, Victor (L 802) 
Sapa, Tony (L 10 208) 
Wild Onion 

Sapaugh, Curt (L 47) 
Sarasota Operating Co (L 721) 

Christiani Wallace Bros 
Circus and Pete Christiani 

Saratoga Lounge, The 
(L 10 208) 
Earl St Pere 

Sarcmelli, Sam S (L 10 208) 
The Eden Roc Corporation 

Sgt Nick's Cocktail Lounge 
(L 70 558) 
Nick Necula (Sgt Nick) 

Sgt. Peppers (L 581) 
Jim Hobbs 

Sgt Pepper s (L. 10 208) 
Oliver Horninq 

Sqt Pepper's Club (L. 148 462) 
Fred White 

Sgt Pepper's South (l 148 462) 
Fred White 

Sarno, Joe (L 234 486) 
Sugar Shack 

Sartmo, John P ( L 240) 
Corky's Supper Club 

Satin Doll, The (L 23) 
Rudy Limone 

Sauer, Leonard (L 10 208) 
Sauer's Brau Haus 

Sauer s Brau Haus (L 10 208) 
Leonard Sauer 

Saues, Bernie (L 201 ) 
Captains Lounge, The 

sauisman, Marie A (L. 76) 
Saunders, Art (L 47) 
Jack Reiling 

Savage, Augustus A (L 10 208) 
Savage, Steve (L 655) 
El Morocco, Inc 

Savage. W L. "Apple'' 
(L 148 462) 

Savales, Telly ( L 802) 
Savarese, Ralph (L 802) 
Ralph Savarese Productions, 
Inc 

Savarese Productions, Inc , 
Ralph (L. 802) 
Ralph Savarese 

Savas, Tommy (L. 10 208) 
Club Chesterfield, Delegield 
Cocktail Lounge, Virginia 
Ann Muhleg and Dick 
Dellsandro 

Saville, Gordon (L. 802) 
International Food Show 

Savoy Amusement Co (L 47) 
Max Cohen 

Savoy Club, The (L 500) 
Garfield Davis 

Savoy Promotions (L. 5) 
Howard G. Pyle 

Sawabini, Ed (L. 76) 
VIII Bells Restaurant 

Sawdust Trail (L 802) 
Sid Silvers 

Sawyer, Eric (L. 425) 
The Greystone Grill 

Sawyer, W S. ( L. 71 ) 
The Village Vanguard 

Saxon, Billy (L 655) 
The Play Lounge 

Saxon, Don (L 802) 
Boy Friend Company, The, 
and John Yorke 

Sayen, Edward (L 56) 
The Elbow Room Lounge 

Sayles. Jack (L 7) 
Center Attractions Co. 

Sayville Hotel and Beach Club 
(L 802) 
Sam Kalb and Edward A 
Horowitz 

Sazenski, Frank (L. 73) 
Mike's Bar 

Scandurra, Bob (L 85) 
Tony Scandurra 

Scandurra, Tony (L 85) 
Bob Scandurra 

Scarfo, Joseph (L 138) 
Scarlett Records, Inc (L. 8) 
Tom Forster 

Scarpa, Tony ( L 595) 
Scarpo, Geno (L. 240) 
Scarpo, Sharon, The Jade 
Room, aka Calico Palace 

Scavone, Red (L. 234 486) 
Rogue's Gallery and A 
Girardi 

Scene Makers, Inc., The 
(L 802) 
Jack Lonshein 

Scene Lounge, The (L 75) 
Larry Cooper 

Scene One (L 444) 
Jeff LaCour 

Scene, The (L. 77) 
G & F Enterprises, 
Bod Fredenburg 

Schack, Jay (L 117) 
P & A Associates, P A 
Productions. Pacific North 
west Development Co. Inc 
and Sal Armaro 

Schacter, AI (L 802) 
Colossal Enterprises, Inc. 

Schaeffer, Austin F (L. 135) 
Edward H Stafford and 
Chester Skorasziski 

Schaff, Murray (L 802) 
The Open End 

Schaffer, Harvey A (L 689) 
The Carriage Trade (Town 
and Country Cabaret, Inc ) 

Schaffer, Jerry (L. 47) 
Chelsea Properties, Ltd 

Schaffer, Sandford S (L 526) 
Gene Montanmo and John 
Milling, Esq 

Schantz, Mrs Gertrude 
(L 802) 

Schartman, Robert (L 205) 
Schatz, Frederick G (L 3) 
Entertainment Enterprises, 
Inc 

Schendel, Theodore J 
(L 161 710) 

Schere, Robert (L. 10 208) 
As Time Goes By 

Schermer, R (L. 14) 
Pine Lake Manor 

Schiavone, Tony (Ls. 58, 60 471) 
B R.S. Fine Foods, Inc., 
James Brunetti, B R.S Res 
taurants, Inc , dba Brunet 
ti's Supper Club, and Harmar 
House 

Schimkat, Jerry (L 693) 
Shimy's Bar 

Schimmel, Daniel (L 10 208) 
Whisk A Go Go Lounge and 
Dan Jackson 

Schimmel. Henry J. (L 2 197) 
Schleman, Steven E 
(L 101 473) 
S E.S. Enterprises, Inc and 
Larry Hayes 

Schmidt, Carl (L. 601) 
Maurice Wagner 

Schmidt, Donald (L. 1 ) 
Club Tahiki 

Schnieder, John T (L 8) 
Generation Gap and Merlin 
Futterlieb 

Schoenfeld, Theodore (L 809) 
Schofield, Arthur E (L 802) 
School of Dance Arts (L 77) 
Mrs Joan Brown 

Schreiber, Allan M (L. 47) 
William Kirk 

Schreiber, Barbara (L 677) 
The Pomaikai Company, 
Brother Jack and Kau'i 
Associates, Inc , and Jack 
Lanakila Brandt 

Schreiber, Carl (L 73) 
The Leon and Edward 
Roitenberg 

Schreiber, Max (L 7) 
Schooley, William J (L 586) 
Schroeder, Vic (L 94) 
Schuck, Fred (L 109) 
Schuerman, Bill (L. 148 462) 
Belle Watlings Music Hall 
n k a Broadway Music Hall 
and Belle Watlings 

Schulte, Joseph H (L 47) 
Schumaker, Jake (L. 510) 
Bear Cat Lounge 

Schumann, Ken (L 721) 
Schwartz, Carmel (L 406) 
Schwartz, Julius (L 72) 
Sky Club 

Schwartz, Leonard (L. 77) 
Kaleidoscope Theatre and 
Manayunk Garages, Inc 

Schwartz, Milton (L 285) 
Schwartz, Mitchell (L 174 496) 
Schwartz, Mrs Rose (L 809) 
Schwartz, Louis A (L 291) 
Sciabica, Frances (L 802) 
Sciandra. Paul (L 80) 
Rib Room 

Scoggins, Paul (L. 342) 
Paul's Lounge 

Sconzo, Salvatore (L 248) 
Scorpio Club (L 72) 
Bobby Crawford 

Scots Inn (L 160) 
Jack D Brown 

Scott, Charles E (L 266) 
Scott, Dave (L 677) 
Scott, Dave (L 44) 
Scott, Gordon (L. 145) 
Greengrass Prod Ltd , 
Violet Godin and Bill Gibson 

Scott, M C (L 640) 
Scotty's Nite Club 

Scott, Mark (L 7) 
P.A. & T. Ent., and Allen 
Wood 

Scott, Odell (L 245) 
Murphy's Lounge 

Scott, Randy (L 616) 
Rocky Creek Productions 

Scott, Roderick (L 802) 
Scott Street Productions 
(L 40 543) 
Elzie Street and Turk Scott 

Scott, Ted (L 608) 
Scott, Turk (L 40 543) 
Scott Street Productions and 
Elzie Street 

Scott, Wendell A. (L. 7) 
Turnscott Enterprises, Inc., 
dba Canyon Hills Inn, and 
Steven Turner 

Scotti, Joseph (L. 215) 
Scotti's Restaurant 

Scotti's Restaurant (L. 215) 
Joseph Scotti 

Scottish Inn (L 546) 
Jewell Adams 

Scotty's Nite Club (L 640) 
M. C. Scott 

Scudder, Sol (Ls. 38, 802) 
Mamaroneck Beach Club, 
Shirley Jordan 

Sdoucos, John (L. 9 535) 
Music Productions 

Seabreeze, The (L. 9 535) 
Nicholas J. Kallis 

Seaport Tavern, The (L. 117) 
Mrs Ingerborg Whiting 

Sea Ranch Properties, Inc. 
(L 407 613) 
d b a Sea Ranch, Gus J. 
Gulas, George Roussos 

Seaside Club, The (L 44) 
W P. Kinsey 

Seaton, Max (L 10 208) 
Velvet Lounge 

Seattle Century Releasing 
Corp. (L 76) 
Pink Pussycat and Eugene 
R Young 

Seay, Howard (L. 331) 
Seay, J. J. (L. 485) 
Seegareta, Jack (Sugerman) 
(L 484) 

Seffrin, J M. (L. 10 208) 
Pizzo A Go Go and Alan 
Solomon 

Segal, Art (L 802) 
Hob Nob Restaurant and 
Max Cohen 

Segal, Jack (Booking Agent) 
(L 802) 

Seidel, Joseph (L 477) 
William Uphoff, Jr 

Seigel, Murray (L. 151) 
Personal Management 
Assoc., Spectrum, Ltd and 
Michael Gruber 

Selby, James (L. Ill) 
Selick, Mike J. (Darcy) 
(L 149) 
Talent Productions Canada, 
Ltd. 

Sellers, Stan (L. 444) 
Selvaggio, Tony (L 10 208) 
Selzer, Gene (L. 368) 
The Silver Saddle Club and 
John P Burkhart 

Semone, Robert (Ls. 269 , 296) 
Thomas Semone 

Semone, Thomas (Ls 269 , 296) 
Robert Semone 

Seneca Lake Jamboree Park 
Company, Inc (L 415) 
Henry D Stern and William 
T Exton 

Seng, Ron (L 252) 
Golden Horsehoe Club 

Sennes, J W (Woody) (L. 353) 
Sequoia Productions Co. 
(L 72) 
Waylon (W P ) Stewartal, 
aka Wayion Stewart 

Sergent, Eli (L 200) 
Serpe, Ralph P (L. 802) 
Aurora Film 

Serrahn, Andy (L. 205) 
North Central Releasing 
Corp 

Serrano, Pedro (L 6) 
El Tropicoro Nightclub 

S. E S Enterprises, Inc 
(L 101 473) 
Larry Hayes and Steven E 
Schleman 

Sessions Company, Inc , The 
(L 479 718) 
Clarence Weeks 

Sessions, Honey (L 47) 
Art Posey, aka Art & 
Honey 

Seven Arches, The (L. 7) 
Albert DeMascio 

Seven Brothers Record 
Company (L. 71) 
St Luke Graves 

711 Club, The (L. 103) 
James Hoffman 

Seven Productions, The 
(L 9 535) 
Robert J Kamholz and Dick 
Rocco 

Severiano, Frank (L 399) 
Seville Record Company 
(L 802) 
Danny Kessler and Edward 
Kassner 

Seymour, Harry (L 149) 
Seymour, Ronald T. 
(L 148 462) 

Shades Blonde Corporation, 
The (L 6) 
Ralph Castle 

Shadows, The (L 161 710) 
Robert J. Cavallo 

Shafer. Charles (L 34 627) 
Cabaret Riviera, F Smith 
Brandom, Tom Cardwell, 
Tom Carr and Russell 
D'Anna 

Shagg's Lounge (L. 10 208) 
Bruce Cameron, 
George Lukas 

Shakey's Pizza Parlor (L 424) 
Ralph Williams 

Shakopee House Theatre 
Restaurant ( L 602) 
Boccard Restaurants, Inc 
Arthur Summerfield 

Shalla, Doug (L 278) 
The Club Chalet 

Shamrock Supper Club, The 
(L 597) 
C Donald Adams, Emp 

Shand David (L 149) 
David Shand Associates 

Shand Associates. David 
(L 149) 
David Shand 

Shane, Al ( L 586) 
Starlight Attractions 

Shank, C L (L 546) 
Executive Club (Campus 
Restaurant, Inc.) and Louis 
Bruno 

Shanks, Joann (L. 94) 
Tulsa Jazz Limited 

Shapiro, Barry (L. 77) 
Shapiro, Harry (L 10 208) 
The Singletons 

Shapiro, Honora Rubel (L 802) 
Shapiro, Mel (L. 2 197) 
Sharkey's Cafe (L. 120) 
August DiBiase 

Sharma, Barbara and or Neil 
Rosen (L. 47) 

Sharoff, Julius J (L 20 623) 
Sharp, Howard (L 10 208) 
Sharp, Vance (L. 513) 
Bud's Supper Club 

Sharpe, Brian (L 149) 
Glen C Sharpe 

Sharpe, Glen C. (L. 149) 
Brian Sharpe 

Shaw, David (L. 76) 
Shaw, Gale (L 388) 
Shaw, Joan Padian (L. 20 623) 
Lost Knight Inn 

Shaw, Joseph (L. 721) 
Shaw, Lou (L. 47) 
Oh Calcutta! 

Shaw Theatrical Agency, 
Mickey (L 802) 

Shectman, Henry and Gertrude 
(L 655) 
Ray Miller 

Shehaideh, K. E. (L 484) 
Sheibor, Jim (L 526) 
Beau Brummel 

Shelako III, Paul J. (L. 60 471) 
Romac Corporation 

Shelar, Robert (L. 10 208) 
China Doll 

Shelby Singleton Corp. (L. 257) 
Noble J. Bell 

Shellhouse, The (L 802) 
Shelter Room The (L. 161 710) 
Robert Parker 

Shelton, Earl (L. 6) 
Earl Shelton Productions 

Shepard, Billy (L 802) 
Shepardson, DuBois & Beaupre 

(L. 76) 
Hindquarter Restaurant and 
Scott Hopman 

Sheraton Gatehouse Motor inn 
(L. 66) 
Carl Zitron 

Sheraton Skyline East (L. 94) 
Robert K. Patuto 

Sheridan Prod. (L 10 208) 
Michael Stults 

Sherman and Shore 
Advertising Agency (L 6) 

Sherman, Orval (L. 367) 
Sherman's Palace 

Sherr, Alan (L. 655) 
Productions Associates, Inc. 

Sherwood, Mrs. Joyce (L 234) 
Shewciw, William (L. 38) 
Spa Health Clubs 
International, dba Spa 
Lounge, Donald Parry 

Shields, Mr. (L. 149) 
Shields Park, Mr Gavin and 
Mr. McCarthy 

Shield's Of Rockland (L. 291) 
Ed Mastej 

Shields Park (L 149) 
Mr Shields, Mr Gavin and 
Mr McCarthy 

Shifty's (L. 325) 
William Obert, aka Twenty 
F irst Century 

Shimy's Bar (L 693) 
Jerry Schimkat 

Shin Nichi Promotions 
Tom Nomura 
Tokyo, Japan 

Sho Bar (L. 3) 
Charles Walker 

Shoemaker, Harry (L. 353) 
Artesian Restaurant, aka 
Puccinnis No 2, Mr Del 
Black and Jack Fauver 

Shong, Marvin (L. 143) 
Avalon Club 

Shook, Larry (L. 332) 
Point After Lounge 

Shoppers Lounge, The (L. 538) 
Joe Fasullo 

Shore Club (L 802) 
Larry Stoddard and Joseph 
W. Mossman 

Shore, Sig (L. 802) 
Super Fly, Ltd. 

Shoreline Club, The (L 13) 
Chester E. Smith 

Shousher, Harry (L 418) 
Queens Hotel 

Show Bar Club (L 677) 
Audrey Lovett and Dexter 
Tisby and Vernon Howard 

Show Boat Club, The 
(L 479 718) 
Al Holzman 

Showboat, Inc , The (L. 362) 
Charles L Draper 

Showboat Restaurant (L. 7) 
Lou Bennett 

Showcase International Prod. 
(L 65) 
James Austin 

Show Management, Inc. (L 47) 
Werner Buck 

Showroom, The (L. 7) 
Mitchell Shrier 

Show Spo* ( L 802) 
Caesar Francis and Lester 
Horn 

Showtime Concerts (L 65) 
Vincent Alfano 

Showtime, Inc. (L 325) 
Ralph O'Connor 

Shrewsbury Motor Inn (L. 143) 
Shrewsbury Motor Inn 
Corporation, Pasquale 
Masiello, David Lamere 
and Anthony Nitti 

Shrier, Mitchell (L. 7) 
The Showroom 

Shriner, Paul (L. 259) 
Shropshire, Mrs Mildred 
(L 601) 

Shrum, Cal (L 19 675) 
Shuman, Erwin, aka Larry 

Stevens. (L. 10 208) 
Larry's Place, Loretta Ent. 

Shunock, Frank (L. 276) 
Traffic Jam Club and Jim 
Zeppa 

Shurr Agency, Louis (L. 802) 
Don Rondo 

Shy Fox < L. 6) 
Angelo Lena 

Siamas, John (L 47) 
Rex Productions, Inc., Keen 
Recording Co , Rex 
Recordings and Andex Tapes 

Side Door ( L 228) 
William A Woods 

Side Door ( L 70 558) 
R Louis Nelson 

Sideboard Cafe and Bar, The 
(L 381) 

Sids Kids Music Corp (L 7) 
Sidney Barnes, Dot Lang 

Siegel, Danny (L 10 208) 
The Chicago Living Room 
and Howard Harris 

Siegel, Robert (L. 334) 
Siegel, Dave ( L 149) 
Country Shows, Ltd and 
Fred Gold 

Siegel, Ernest (^s. 248, 655/ 
and Margaret Siegel 

Siegel, Margaret (Ls. 248, 655) 
and Ernest Siegel 

Siemion, William ''Bill'' (l 77) 
Sierra Life Ins. Co. (L. 618) 
E. M. McCurdy and Western 
Skies 

Sierra S'eak House, The 
(L 655) 
E. J. Pollock 

Sigma Alpha Epsilon 
Fraternity of University of 
Florida (L. 444) 
Scott Suarez 

Sigma Alpha Rho Fraternity 
international (L 406) 
Martin White 

Sigma Chi Fraternity, The 
(San Jose State College) 
(L. 153) 
Stephen Frohling 

Sigma Tau Delta Sorority, 
Brook'yn College (L 802) 
Anita Birke 

Sileo, Emile ( L 10 208) 
Foammg 60's, 
Jerry Flannery 

Silva, Cal (L. 6) 
The Banjo Saloon 

Silver Chalice Restaurant 
(L. 333) 
John Beidleman 

Silver Dollar Lounge (L. 693) 
Jerry Peterson 

Silver Dollar Restaurant 
(L. 161 710) 
Leon Petrossian 

Silver Dome Ballroom (L. 270) 
Wayne Johnson 

Silver Eagles Club (L. 174 496) 
Lois Smith 

Silver Helmet (L 147) 
Chuck Long 

Silver Horn Cafe (L. 47) 
Mr. Silver 

Silver Inn Hotel, The (L 180) 
Betty Pearson 

Silver Saddle Club (L. 72) 
Bill Palmer 

Silver Saddle Club, The 
(L 368) 
John P Burkhart and Gene 
Selzer 

Silver Screen, Inc. (L. 47) 
John Murray Anderson 

Silver Spur, The (L. 34 627) 
Victor Lee 

Silverberg, Milton (L. 802) 
The Suite Lounge and 
Joseph Rozzano 

Silverman, Ron (L. 69) 
Ron Mesec and Jack Palmer 

Silvernale, Jack (L. 228) 
Silvers Abraham (L 809) 
Silvers Sid (L. 802) 
Sawdust Trail 

Simala'do, William (L 134) 
Simberg, Harry (L 281) 
Katherine Flanigan, Emmett 
Conniff, Eddie Davis and 
Harvey Greyson 

Simmons, Calvin (L 808) 
Masonic Hall (colored) 

Simmons. Cecil (L. 4) 
Simmons, Vic (L 579) 
Theta Kappa Omega 
Fraternity, Inc. 

Simon. Dave (L 566) 
Casper's Pavillion and 
Bachers Center St. (25) 

Simon, Ed (L. 802) 
Gaslight Au Go Go, aka 
Gaslight Au Go Go, Ltd., 
aka Gaslight Village and 
Penny Simon 

Simon, Mr and Mrs. Les 
(L «2) 

Simon, Penny (L. 802) 
Gaslight Au Go Go, aka 
Gaslight Au Go Go, Ltd., 
aka Gaslight Village and 
Ed Simon 

Simon, Percy (L. 125) 
Simone, Frank "Red" (L 802) 
Fleming's Lounge 

Simone, Giuseppe (L. 526) 
Simonson, Ruth (Mrs.) 

(L. 443) 
Grand Old Ball of Criterian 
Club and Juno Thompson 
Purvis 

Simpson Productions, Robert 
(L 8) 
Robert Simpson 

Simpson, Robert (L 8) 
Robert Simpson Productions 

Sims, Edith (L 10 208) 
Camelot Bowl and Richton 
Lanes 

Sims, Jack (L 76) 
Firelite Room and Moore 
Hotel 

Sims, Russell (L 273) 
Sims, Russell (L 257) 
Sinclair, Arthur (L 802) 

Club 33 and Sinclair 
Enterprises, Inc 

Sinclair, Carlton (L 802) 
Sinclair Enterprises, Inc 
(L 802) 
Club 33 and Arthur Sinclair 

Sinclair, J (L 106) 
Emerald Room and 
Anthony (Tony) Clements 

Singer, Andy (L 2 197) 
Singer, Barry ( L 151 ) 
Singer, Howard (L 10 208) 
Singleton, Anell (L 479 718) 
Club Flamingo 

Smgleton, George (L 44) 
Rose Room 

Singleton, Robert Lee (L 806) 
Curtis Hunter and Hunter 
Enterprises 

Singletons, The (L 10 208) 
Harry Shapiro 

Sir John Hotel (L 655) 
David Probinsky 

Siragusa, Jim (L 256 733) 
The Inn Club 

Siskind, Isaac (L 279) 
Sister's Love (L 47) 
Eddie Theddoru 

Sisty, Frank ( L 180) 
Sit and Chat (L. 402) 
Nick Magliata, Richard 
Cen to re 

Sitzmark Club (L 173) 
Bob Fusco 

Six Acres Inn and Company, 
The (L 349,' 
Donald E Archambault 

Six Brothers Circus (L 47) 
George McCall 

6 of Diamonds Club. The (L 5) 
Mrs Essie Anderson 

6655 Club (L 10 208) 
Al Henry and Dominic Grieco 

Sizemore, James (L 389) 
S.zer, Jr , Harry L (L. 125) 
Skar, Manny (L 10 208) 
Arturo Petterino and Larry 
Roth 

Skeets, Ed (L 254) 
Skelton, Bud (L 579) 
Village Lounge 

Skenes, Jack (L. 21) 
The Box 

Ski Hosts. Inc (L 634) 
Twin Silos and Larry Evans 

Skinner, William (L 167) 
Skool(L 10 208) 
Fred White 

Skorasziski, Chester (L. 135) 
Austin F Schaeffer and H 
Edward Stafford 

Skrzydlo, R. M. Bob (L. 571) 
dba Morning Star Prod , 
Ltd. 

Sky Chief Lounge (L. 347) 
Jim Cebulak 

Skylark Lounge, The (L 4) 
Alex Philip and Eileen Hale 

Skyline Lounge (L. 151) 
Ed Hausner 

Skyway Cafe (L 802) 
Mr Billings 

Slack, John L. (L. 601) 
Elks Lodge Pen City No 503 

Slager, Carl (L 10 208) 
Junior Football Clubs of 
America, Ray Anderson, Carl 
H Brandt, F Ray Hinkle, 
Bert Huff and Nicholas 
Altavilla 

Slater, Howard (L. 38) 
Fantasia Prod. 

Slavin, Michael F. (L 655) 
Sledge, James (L 802) 
Sloppy Joe's (L 10 208) 
Rich Wagner 

Sloopy's (L. 7) 
Norse, Don, aka Adams, 
d b a D. A. M Theatrical 
Enterprises 

Slug's (L. 802) 
Ernie Holsman 

Small, Frances (L. 153) 
Amici della Musica 
Orchestra Association, Inc 

Small, Lillian, Mrs (L 174 496) 
Louisiana Easter Festival 
Association and Edna Mae 
Nicholason 

Small, Ronald (L 145) 
River Queen and Shirley 
Small 

Small, Shirley (L 145) 
River Queen and Ronald 
Small 

Small's Capital Attractions 
(L 14) 
Burgas Inn 

Small's Paradise West (L. 47) 
Floree C. Newman 

Smart Set (L 14) 
Chic Fiorella 

Smith, Al (L 10 208) 
Torrid Record Prod 

Smith and Dale Circus (L 73) 
William Smith 

Smith Artist Management, 
Jack (L 120) 
Pi Lambda Phi Fraternity of 
Lehigh University and David 
Swersky 

Smith, Bob (L 46) 
David Haasi 

Smith, Bobby (L. 16) 
Douglas Lounge and Tony 
Falmino 

Smith, Bryan (L 531) 
Smith, C C. (L 579) 
Robbins Bros. Circus 

Smith, Charles M (L 381) 
Ramada Inn 

Smith, Chester E (L. 13) 
The Shoreline Club 

Smith, Claude V (L 586) 
Craig Smith. Wilford Hobbs 
and Artists Booking Corp 

Smith, Craig (L. 6) 
Artists Booking Corp , Claude 
Smith, Wilford Hobbs 

Smith, Dan, D (L 492) 
Smith, Darrell (L 771) 
Roadrunners Booking 
Agency, The 

Smith, David F. (L 58) 
D D. Douds 

Smith, Dewey (L 266) 
Smith, Duane tL 5) 
Smith, Elane C (L. 7) 
The Alamo 

Smith, Eugene and Floyd 
(L. 10 208) 
F ip Recording Company 

Smith, Frank (L. 38) 
Edgemont Casino 
and Mrs. Frank Smith 

Smith, Frank (Mrs.) (L 38) 
Frank Smith 

Smith, Gene (L. 94) 
H T Walpole 

Smith, Gene (L 77) 
SRS Enterprises, Inc 

Smith, George (L 806) 
The Palms Club 

Smith, Homer (L 5) 
Smith, Howard (L 594) 
Richard L Bivens 

Smith, Howard ( L 5) 
Smith. J A (L 161 710) 
Smith, J C (L 342) 

New Record Shop & 
Playhouse 

Smith, Jeff (L 12) 
Vel's Patio Rest 

Smith, K J , Miss (L 149) 
Stuart Productions, Ltd . a 
Stuart Mackay 

Smith, Kenneth (L 771) 
Manny's Latin Quarter, n I 
Nashville West, Manny 
Ferrera and Robert L 
Starkovich 

Smith. Lawrence, Mrs (L 4; 
Club Plantation 

Smith, Lois (L 174 496) 
Silver Eagles Club 

Smith, Lorence (L 127) 
Sand Bar Lounge 

Smith, Mose (L 479 718) 
Smith, Phil P (L. 284) 
Winthrop Lounge 

Smith Post 4457 VFW, Howa 
Daniel ( L 266) 
R D Burrow 

Smith, Robert L. (L 337) 
Smith, Thomas ( L 5) 
George Goulson 

Smith, Thomas A (L 16) 
Thomas A Smith Associati 

Smith, Thomas A Associati 
(L 16) 
Thomas A Smith 

Smith, Tom (L. 283) 
The Place and Preston Hie 

Smith, Tom ( L. 5) 
Crows Nest West 

Smith. William (L 73) 
Smith and Dale Circus 

Smith, William D (L. 618) 
W D Enterprises, d b a F 
West Club 

Smith. W L (L. 448) 
Hawaiian Room and Richai 
Roberts 

Smithvme Music Fair 
(L 661 708) 

Smoot. Charles A (L 34 627) 
Red Lion Lounge 

Sneed, Andrew (L 5) 
Spring Hill Farms 

Snider, Howard (L. 149) 
Starvin Marvin's Burlesqi 
Palace and Jerry Claman 

Snider, Shelly ( L 105) 
Sniderman, Mr. and Mrs. 

(L. 149) 
Snoopy's Lounge (L 10 208) 
Felvera, Inc , Augie Feld 
haus 

Snyder, Bob (L 13) 
Double B Ranch and Jack 
Burns 

Snyder, Don, dba Don Snyde 
Show (L 147) 

Snyder, Gene, d b a Joni 
Agency (L. 11 637) 
Bowlanes, Inc., d ba Offic 
Lounge, Guy E. McGaughe 
Jr., and Sam Isgrigg 

Snyder, Robert (L 14) 
Snyder, Tom (L 500) 
The Cotillion Club 

Society for the Advancement ol 
Modern American Music, 
dba Jazz Suite (L 47) 
Gene Von Baur 

Sodaro, Tommy (L 586) 
Sodd. Anthony P (L. 11 637) 
Sojourner Inn Ski Lodge, The 

(L. 371) 
William Hunter 

Solaman, Joseph (L 802) 
Northern Holiday Inn 

Solberg, A C (L 306) 
Solomon, Alan (L 10 208) 
Pizzo a Go Go and J M. 
Seffrin 

Solomon, John (L 542) 
Mike J Gaylord 

Solomon, Leslie D (L 721) 
The Inn Crowd 

Solomon, Rene (L. 7) 
Town and Country Inn 

Solow, Murray (L 174 496) 
Whiskey A Go Go, f k a The 
Boom Boom Room 

Someplace Else (L 73) 
John Flaherty 

Somerdale Inn (L. 77) 
Albert Perla and Albert 
Alfieri 

Sonny's Club (L. 155) 
Sonny Jeranhian 

Soo Corporation (L 802) 
Hyman Robbins 

Sooter, Dale (L. 99) 
Market Place 

Sorce, Joe (L 193) 
Papa Joe's 

Sorrentino, Antoinette (L. 655) 
Albion Lounge and Ralph 
Sorrentino 

Sorrentino, Ralph (L. 655) 
Albion Lounge and Antoinette 
Sorrentino 

Sosinski, Jack (L 166) 
Dennis Fick and J's Bar 

Souders, Lee (L 101 473) 
Way Out Cocktail Lounge 

Soul City Club dba 
Unique Inc (L 147) 
Chuck Long I 

Soul Clock Records (L 6) 
Ronald C Carson 

Soul'd Out (L 47) 
Kurt Fisher and or Dominic 
Lucci 

Soul Expression, The (L 5) 
Woody Bryant 

Soul Junction (L 10 208) 
Kelly Murphy 

Sound Factory (L. 3) 
Michael LaGrotte 

Sound Seventy Productions 
(L 34 627) 
Greg Wayne 

Sound Track, The (L. 399) 
Robert Jones 

Sounds Associates (L. 457) 
Alfred Correia 

Sounds Unlimited (L. 86 242) 
Dorn Leone 

South Pacific Entertainment 
(L 369) 
Vince Perri 

South, Ray (L. 99) 
Golden Slipper 

Southern Christian Leadership 
Conference (L. 77) 
Henry A. Culbreth 

Southern, Lou (L 263) 
Bakersfield Jazz Festival 

Sowa, Edward & John (L. 203) 
The Factree 

Sowell, John (L. 47) 
Arthur 

Spa Health Clubs International, 
dba Spa Lounge (L. 38) 
Donald Parry, 
William Shewciw 

Spa Lounge, d b a Spa Healtt1
Clubs International (L. 38) 
Donald Parry, 
Wilham Shewciw 

Space Girl Lounge (L 10 208 
M L Reed 

Spadafora, S C. (L 134) 
Spallas, William (L 677) 
Bal Tabarin, Tommy Cossi 
and Angeline Akamine 
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»oint After Lounge (L. 332) 
Larry Shook 

’oint Loma Ent. Inc. (L. 325) 
Art Hirsch and The Syndicate 
’olakas, Anthony (L 802) 
Stanley J Mocarski 

»olinko, Nick (L. 591) 
Blue Swan Inn, Ltd 

»Olish Radio Club (L 596) 
’olito, Thomas (L. 13) 
’ollack Hotel (L. 809) 
’ollack, Elias (L 809) 
’olían, Arthur (L. 806) 
Cock N'Bull Lounge 

Pollard, Elenord (L 579) 
Polley, Ted (L. 892) 
Americana Country Club 

Pollock, E J. (L. 655) 
Sierra Steak House 

Pollyanna Corp , d b a 
Pollyanna Club (L 224) 
John Braden 

Polon, Lawrence (L. 802) 
Harmon Records 

Polysonics, Inc (L. 802) 
Martin Fabricant 

Pomaikai Company (L. 677) 
Brother Jack and Kau'i 
Associates, Inc and Jack 
Lanakila Brandt, and 
Barbara M. Schreiber 

Pomona Valley Inn (L. 167) 
Clem Bernier 

Ponderosa (L. 248) 
Arlene Gabriel 

Ponderosa, The (L. 237) 
William Lawson 

Pondy Rosy Ranch Hotel 
(L. 149) 
R M Ballantyne 

Ponessi, Joseph (L. 291) 
Crystal Lake Restaurant and 
Bar 

Pons, John (L 802) 
Stewart, Judy 

Ponseti, Joseph, Sgt (L. 196) 
NCO Club, Chanute Air Force 
Base and Sgt Waslow Kubat 

Pony Club (L 661 708) 
Walt Atkinson 

Pony Village Motor Inn 
(L. 520) 
Mat Fitzgerald 

Ponz, John (L 802) 
Poole, Ward (L. 149) 
Top Artists Promotions and 
P. D. H. Concerts 

Poor Richards (L. 579) 
Popadoupolis, George (L 9 535) 
Unicorn Coffee House, Inc. 

Popescu, Steven V. (L 148 
462) 

PoPouri (L. 140) 
Arcurri, Morris 

Poppadakis, John (L. 4) 
John King 

Porgy and Bess Show (L. 802) 
Donald Antonelli 

Port Carling Surf Club (L. 149) 
Michael K. Petrie, Central 
Entertainment Assn 

Port of Spain (L 149) 
Edmund J Edghill 

Porter, Bill, d b a Package 
Entertainment (L. 610) 

Porter, George (L. 389) 
Al Olshan 

Porter, James S. (L. 308) 
Portland Music & Art Fair, 
1970 (L 99) 
James Felt 

Portland Paramount 
Corporation, Inc (L 99) 
Moe M Mesher 

Porto's Rio Lounge, Lou (L. 77) 
Louis Porto 

Porto, Louis (L. 77) 
■ Lou Porto's Rio Lounge 
'Posey, Art (L 47) 

Honey Sessions, aka 
I Art 8. Honey 
Posey, Sandra (L. 71) 
Posner, Leroy (L. 40 543) 
Posner, Solomon (L. 167) 
Kellogg Valley Inn 

Posniak, A. (Ls. 182, 337) 
Apple Valley, Ltd., and 
Target Prod., Inc. 
(Recording Division) 

Post, The (L 6) 
Thomas Nash, Dorothy A 
Mullen, Harold J. Jones and 
Concerned Parents 
Organization of the St 
Columbia School 

’ost & Pike Lounge (L 396) 
H H Henry, Ingrid Henry 

’ostlewait, Dave B (L. 99) 
Sam's Hideaway, John 
Podpak 

’Otilia, Julio (L. 10 208) 
’otter, Delmar ( L 784) 
’ouïes, G. (L 284) 
Flaming Sword, The 

»Owed, Clifton (L 369) 
’owell, Cornelius R (L 161 710) 
Club Cimmarron 

•owell High School (L. 546) 
•owell, Luther (L 62) 
Candlelight Lounge 

’owell, Pete (L 315) 
’owell, Rodney B. (L. 538) 
The Frontier Club 
’owell, William (L. 23) 
Chaparrel Country Club 

’owell Agency, William C 
(L. 3) 

{owell, Willis (L. 19 675) 
•ower, Eddie S. (L. 149) 
owers, Fran (L 532) 
owers, F Rockwell, Hi 
(Ls. 7, 47) 
J. D Productions, J D 
McKearney and Villa Marina 
Restaurant 
owertree Records, Inc 
(L. 802) 
Curtis R Lewis 
)zvaroli, Robert W. (L. 151) 
Michael Chrone 
ozzessere, Sam (L 139) 
Flamingo Club 
agalos, Alex (L. 32) 
The Parkway Motel Lounge 
airie Moon Ballroom (L 137) 
Leo Baum 
ater, James (L. 556) 
eference Homes, Inc 
L 10 208) 
Robert Barker 
eiser, Stanley (L 136) 
Jew Press Club, The, aka , 
'he Parliament Club, and 
’ar «mount Club, Paul । 
iomano, Ray George 
ekezes, Peter (Ls 325, 771) 
enny, Lewis B (L 9 535) 
entiss, Richard Daniel 
L. 198) 
nter Fraternity Council at 
îrown University 
etty Kitty Kat Club (L 147) 
Voody Gary 
ice, Bob (L. 7) 
Ar Fat Fingers Night Club 
ce. Cliff (L. 365) 
lusty's Bar, n k a The Big 
ky Club 
ce, Ernie (L 147) 
ollies Buffet 
ice, Frank (L 802) 
ce, Fred (L. 802) 

Global Booking Association, 
Inc 

Price, H P , Jr. (L. 147) 
Star Promotions, Inc 

Price, John (L. 73) 
Prichard, Arlyn (L. 353) 
Fox Ent., Inc. 

Prime Rib Restaurant (L. 75) 
Mike De Phillips 

Prince, G W (Bill) (L 488) 
Fred W Taylor 

Pritchard, H E (L 2 197) 
Harold's Supper Club 

PRO Productions, Inc (L 47) 
Sidney O Fields 

Probinsky, David (L. 655) 
276 N W 6th Street Corp 
T A The Sir John Hotel 

Probstein, Herman (L 2 197) 
Proctor, Jimmy (L. 694) 
XL 100 Club 

Producers' Guild (L. 77) 
Ray Fox 

Productions Associates, Inc 
(L 655) 
Alan Sherr 

Productions Unlimited Inc 
(L. 71) 
Roger Branham 

Progressive Talent, Inc (L 802) 
Mr C B Atkins 

Project Seventy (L. 16) 
Gene Rubin 

Prole, David J (L 660) 
Alpha Tau Omega Fraternity 

Props, Nick (L 106) 
Prospero, Dick (L 575) 
Angie's Club 

Prouse, Dale (L. 532) 
Prouse, Ed (L 77) 
Prout, Terry (L 149) 
Purple Peanut 

Provence, Roscoe C (L 421) 
Koontz Lake Lion's Club and 
Dick Palmer 

Provost Gilles (L. 180) 
Psetas, William "Bill" (L. 57) 
Psi Upsilon Fraternity (L 802) 
Peter Stern and Richard 
Szathmary 

Psychedelic Circus (L. 771) 
Terry Dene 

Pucci, Duilio (L. 10 208) 
Puckett, Mrs Dorothy (L 101 
473) 
Lone Pine Inn 

Puckett, H H (L 388) 
Puebloan Motor Inn (L. 69) 
Puget Sound Booking (L 76) 
Eulysses B Lewis, d b a 
West Coast Production 

Puglia, Fred (L 10 208) 
Concept Productions 

Pukish, Nicholas A (L 2 197) 
Nick Charles Enterprises, 
Inc. 

Pulch, Eugene (L 806) 
Red Velvet Saloon 

Pulda, Ronald ( L 42) 
Puller, Mr (L. 106) 
Stanley Kajfasz 

Pullman Lounge (L. 573) 
Alex Generis 

Purcell, Lani (L 389) 
Stanley Bring 

Purifoy, O B (L 479 718) 
Colored Elks Lodge (Club) 

Purity Productions (L. 127) 
James Almy 

Purnell, Bill (L. 20 623) 
RWM Ent., Inc., d-b a Inn 
Tim ate Lounge 

Purple Haze (L. 327) 
Vern Gruenwald 

Purple Peanut (L. 149) 
Terry Prout 

Purple Tree, The (L. 203) 
Michael J Bacino 

Purple Turtle (L. 114) 
Russ Thu 

Purvis, Juno Thompson 
(L 443) 
Mrs Ruth Simonson and 
Grand Old Ball of Criterian 
Club 

Pussycat A Go Go (L. 396) 
Bob Thompson 

Pussycat A Go Go (L. 369) 
Nick Ray 

Putnam, James C. (L. 502) 
City Recreation Commission 

Pyer, George (L 447 704) 
Pyle, Elmer (L 396) 
The Green Onion Club and 
Clancy's Ckub 

Pyle, Howard G (L. 5) 
Pyle, Joan C (L. 5) 
Dance Attractions, Inc. 

Pyramid Outstanding Enter 
prises, Inc (L 94) 
Coy and Tracey C Poe 

Pytlik, Richard ( L 123) 

Q 

Quadrille, The (L 503) 
Gilbert H Clinnard 

Quam, Paul (L 6) 
Club Zanziree, n k a Story 
ville Club, and Rickey 
Tuscell 

Quarry, The (L. 337) 
Jerry Miller 

Quarter Note Club, The 
(L 104) 
Gerald Johnson and David 
Harrison 

Quenn, Gerry (L 526) 
Triumph Records, G Statiris 
and Bernie Levine 

Quezada, Carlos (L 10 208) 
Quid Supper Club Brandy 
Lounge, The (L 10 208) 
Dr Lee Alaeretti (Allegretti) 

Quinn, Bob (Robert) (L. 77) 
Quinn, Paul (L 143) 
Quintree Manor (L. 9 535) 
Quisado, Nick (L 802) 
Quitter, Ray ( L 10 208) 

Spotlite 66 Roller Rink, 
James A Grey and Robert 
Anderson 

R 

RHK Booking (Entertainment) 
Agency (L 76) 
Robert Kania 

R. J.'s Lounge (L. 137) 
Thomas Taylor 

RWM Ent. Inc., d b a Inn 
Tímate Lounge (L. 20623) 
Bill Purnell 

Rabb, Michael (L 289) 
Rabie, David (L. 342) 
Pecan Grove Supper Club, 
n k a Golden Nuggett, and 
A & R Talent Agency 

Rach, William ( L 10 208) 
Chicago Musical Theater 
Corp , Melody Top Theater 
and Joe Vaughn 

Rachel's (L 237) 
Joe Cassino, aka Joe Nails 

Racine YMCA (L 42) 
Donald E Rowe 

Raddock, Burt (L 809) 
Evergreen Bungalow Colony 
and Joseph Walt 

Radigan, Jeff (L. 255) 
New Varsity Club 

Radio Station KEOK (L 423) 
Treasure Valley Broadcaster, 
Inc and Everett S Graham 

Radio Station WCLM (L. 10 208) 
Radio Station WJJD (L. 10 208) 
Radio Station WMOO 
(L 407 613) 
Sam David 

Radke, Mel (L 276) 
Rado, Gerald (L. 4) 
Rae Cox and Cooke Music 
Corp. (L. 802) 
Theodore McRae 

Rafeo Enterprises (L 10 208) 
Black Orchid 

Rafter's Bar ( L. 610) 
Mr and Mrs Pat Kapelki 

Ragan, William C (L 777) 
Ragland, Howard (L 532) 
Rahaim, Monie (L 568) 
Raibon, Richard (L 145) 

Jeff Barnett and 
Peter Barnett 

Raiken, Morris (L. 77) 
Chut Needleman 

Rainbow Bar (L 322) 
Dan Bertram 

Rainbow Club (L. 1) 
Dmo Santangelo 

Rainbow Productions 
(L 20 623) 
Paul Harris 

Rainbow Vending & Enter 
prises ( L. 315) 

Rainey, Roger ( Ls 36 655, 50, 
297) 
Westco Entertainment 
Enterprises 

Raintree Dining Room (L.5) 
Joseph Barkdull 

Rainwater, Clyde (L 47) 
Mardi Gras 

Rallis, Lee (L. 254) 
Ralph, Lloyd (L 174 496) 
Ralph's Lounge (Mr. Gee's) 
(L 386) 
Ralph Galderio 

Ram Studios, Inc (L. 2 197) 
Ramacher, E L. (L 30) 
Bel Rae Ballroom 

Ramada Inn ( L 47) 
Colonial House, Patricia Dell 
Dawson, Robert Morgan 
Dawson 

Ramada Inn (L 381) 
Charles M Smith 

Ramage, Paul (L 80) 
French Quarter Club, The, 
and Rex Bell 

Ramona Club (L. 47) 
Sal DeSimon 

Ramondo, Kathleen, Miss 
(L. 802) 
Ramondo's Restaurant 

Ramondo's Restaurant (L 802) 
Kathleen Ramondo 

Ramos, Edwardo (L 151) 
Anthony Rinaldi 

Ramos, Jack (L. 216) 
Ramsey, William (L 47) 
Ranch House (L 101 473) 
E. M Son and P E. 
McMurrain 

Ranch Inn, The (L 10 208) 
C. Fellers 

Randalls Island Jazz Festival, 
Inc (L 802) 
Franklin Geltman 

Randell, Ron (L. 6) 
Arthur's, Leslie (Lester) 
Levi, Marty Devise and A 
Group Entertainment 

Randolph Corporation, d b a 
Hideaway Supper Club (L 47) 
Fred Barish and Julius 
Crouch 

Randolph, Taylor (L. 375) 
Ranger, Wilbert (L. 491) 
Ranke, Ronald (L 10 208) 
Rannes, Jim (L. 101 473) 
Ranson, Paul (L 10 208) 
Great American Entertain 
ment, Great American 
Shows, Chicago Strollers 

Rapelyea, Clarence (L. 802) 
April 12th Committee 

Rapp, Phil (Ls. 10 208, 28) 
Barnaby's 

Rasinski, Clarence (L 766) 
Rasmussen, Andy (L 164) 
Ratekin, Bill, d b a WRA 
Enterprises (L 3) 
Ronald Akers 

Ratskiller's Inn (L. 664) 
Lollie Wheeler, Ann Mclntre 

Ratsofanas, Demio (L. 10 208) 
Flame Steak City 

Raub, William (L 167) 
San Franciscan Corp , d b a 
San Franciscan Steak House 

Raue, William E (L 500) 
The Other Side 

Rawley. Mike (L 802) 
Intn'l Youth Expo 1971, Inc 

Raxlan, Lou (L 806) 
Ray, Chuck (L 10 208) 
Joyce Irving 

Ray, Jerry, d b a Executive 
Entertainment ( L 94) 

Ray, Nick (L 369) 
Pussycat A Go Go 

Ray Padgett Productions, Inc 
(L 362) 
Ray Padgett 

Raybourne, Herb (L 7) 
Nelson James and John 
Murphy 

Raye, Jimmie (L 2 197) 
Cliff James 

Rayfield, Jerry (L. 191) 
international Ice Review, 
Robert White and J J. Walsh 

Rayman, Sunny (L. 721) 
Rayman Theatrical Agency 

Rayman Theatrical Agency 
(L. 721) 
Sunny Rayman 

Raymond, Marc (L 47) 
Rebbein, Don (L 437) 
Rebel Room (L 488) 
Edward Jones 

Rec Club (L 101 473) 
William L Jackson, James 
Childs and Mr Stone 

Record Bandstand (L 680) 
Jack Huntress 

Red Devil, The (L 10 208) 
Lee Rogers 

Red Dog, The (L 351) 
George Kesek 

Red Garter Lounge (L 240) 
Pete Salamone 

Red Garter Lounge (L 60 471) 
Louis Pelley 

Red Horse Inn of Howard 
Johnson Motel (L 425) 
John and Charles D'Amico 

Red Lion Lounge (L 34 627) 
Charles A Smoot 

Red Pony Nite Club (L 10 208) 
Bobby Phillips 

Red Ram (L 574) 
Douglas Livy 

Red Raven, Inc. (L. 254) 
Paul J. Fuchser 

Red Robin Lounge (L. 5) 
Jack Maness 

Red Rooster Tavern, The (L 3) 
William McClure 

Red Velvet Saloon (L. 806) 
Eugene Pulch 

Red Wing Grill (L 565) 
Robert A Nybo 

Redd, Gene (L 802) 
Reddaway, Stan (L 537) 
The Inferno and Larry 
Dehaan 

Redeeming Church of Christ 
(L 10 208) 
Rev J L Anderson 

Reders Lounge (L 240) 
Robert McFarlane 

Redesky, Joe (L. 802) 
Boro Lounge 

Redman, Arthur J (L. 389) 
Redman, Thelma (L 4) 
Pit Musical Bar, Inc and 
Mrs Phillys Carter 

Redwood Lounge (L 10 208) 
John Cantari 

Redwood Lounge, The (L. 203) 
Sam Carlino 

Reed, Billy (L 399) 
Reed, Dan, aka Dennis 
Radosevic (L 111) 
Dan Reed Booking Agency 
and Dan Reed international 

Reed, David (L. 34 627) 
Rich Roberts Agency 

Reed Booking Agency, Dan 
(L 111) 
Dan Reed (Dennis Radosevic) 
and Dan Reed International 

Reed International, Dan 
(L 111) 
Dan Reed (Dennis 
Radosevic), and Dan Reed 
Booking Agency 

Reed, James (L. 86 242) 
Reed's Arena 

Reed, Jimmie (L. 579) 
Reed, Leonard (L 225) 
Reed. M L (L 10 208) 
Space Girl Lounge 

Reed's Arena (L. 86 242) 
James Reed 

Rees, Mrs Hal (L 80) 
The Gay Teens Club 

Reeves, Dick (L 330) 
Dick's Lounge 

Reeves, Harry A (L 116) 
Regan, Don (Ls 7, 47) 

Buffalo Bill's Wild West, 
Inc , Monte Montana, Jr., 
and William Spencer 

Regency Corp (L. 9 535) 
Joseph R Weisser 

Rego, Donald R (L. 346) 
Interlude Club 

Reguki, Joseph (L. 56) 
AR JO Corp and Arthur Syrek 

Reh, Burt (L 181) 
Chez Reh Club 

Reid, Charley (L 488) 
Charley Reid Enterprises and 
Charley Reid's Country Club 

Reid's Country Club, Charley 
(L 488) 
Charley Reid and Charley 
Reid Enterprises 

Reid Enterprises, Charley 
(L. 488) 
Charley Reid and Charley 
Reid Country Club 

Reid, Frank (L 802) 
Old Dutch Mill 

Reiling, Jack (L 47) 
Art Saunders 

Reina, Ernest (L. 526) 
Reinhard, Bill (L. 375) 
Candystick Lounge 

Re Kab Records (L 532) 
Newt Baker 

Remember Records (L 47) 
Hy Mizrahi 

Renaud, Andre, aka Rolly 
Rolls (L. 60 471) 

Rendezvous (L. 586) 
Dena Irwin 

Rendezvous (L. 240) 
The Westernaire 

Reprich, Eric O. (L. 149) 
German Publications, Ltd. 

Repsch, Albert (L 16) 710) 
Resort Talent Associates, Inc 
(L 802) 
Ron Cash 

Retail Merchants Association 
(L 1) 
Oscar Bear, Jr. 

Rex Productions, Inc. (L. 47) 
Keen Recording Co , Rex 
Recordings, Andex Tapes 
and John Siama¿ 

Rex Steakhouse, The (L. 127) 
Robert Madol 

Rey Reid Music Publishing Co 
(L 802) 

Reynolds, Charles "Chuck" 
(L 581) 

Reynolds, John D (L. 40 543) 
Tree Frog Productions, Inc 
and Larry Steinbach 

Reynolds, L J (L 802) 
IXL Records 

Reynolds, William (L 59) 
Delta Gamma Chapter of 
Sigma Pi 

Rhapsody on Ice (L 47) 
N Edward Beck 

Rhode. Bob (L 5) 
Club Manhattan and Allan 
Burr 

Rhoden, Joe (L. 444) 
Swanee River Jamboree 

Rib Room (L 80) 
Paul Sciandra 

Rica, John E (L 10 208) 
American Legion Post 1056 
and Joseph Lucania, Jr. 

Ricardo's (L 161 710) 
Ricardo's Hotel and Cafe 
(L 436) 
Richard Artuso 

Riccardi, Joe (L. 573) 
Keg Lounge 

Riccardi, Mane (Ls 77, 771 ) 
Ricco, Joseph (L 655) 
Rice Caterers, Ltd . Jack Paul 
Rice (L 279) 
Club Albatross and Jack 
Casemore 

Rice, Mary T (L 7) 
Garden and Grove Blvd , 
Inc , d b a Merrytime 
Restaurant 

Rice, Paul (L 279) 
Jack R.ce Caterers, Ltd , 
Club Albatross and Jack 
Casemore 

Rich, John (L 650) 
Frederick Johnson, North 
Starlight Lounge, Le 
Pussycat Club 

Rich Theatrical Agency, Sy 
(L 655) 

Richard, Lucien (L 406) 
Multecolore, Inc 

Richards, David (L 14) 
Richards, David E (L 149) 
Richards, Jack 
(Ls 9 535, 173, 634) 

Richard's Tavern (L 177) 
Raymond E Richard 

Richardson, Chuck (L 4) 
Richardson, Dick (L 10 208) 
Drive Productions, Thomas 
Ventriss and Louis 
Davenport 

Richardson, Gary D (L ¿18) 
Richardson, James F (L. 210) 

Richardson, R Allen (L 802) 
New Breed, Ltd 

Richton Lanes (L 10 208) 
Camelot Bowl and Edith Sims 

Ricono, Tony (L. 76) 
Jim Kirk 

Riedy, David F (L. 121) 
The Hide A Away Hofbrau 

Rifkin, Gerald J (L 47) 
Riggs, Connie (L 94) 
Rigos, James J (L 76) 
Checkmate Tavern and 
Sonny Booker 

Riker, D'Oreen (L 650) 
The Palomino Room 

Riker I , Jerome (L 802) 
island Hotel Corp 

Riley, Eugene (L 802) 
Riley Kincaid Entertainment 
(L 47) 

Riley, Norm (Ls 47, 257, 571) 
Norm Riley Enterprises 

Riley, William J (L 499) 
Rimshot Entertainment 
Bureau (L 802) 
Sy Martin 

Rmaldi, Anthony (L 151) 
Edwardo Ramos 

Rinaldi, Joseph (L 526) 
Rinehart, Evalyn (L 353) 
Rinella, Joseph (L 680) 
Miami Steak House 

Rinella, Tony ( L 680) 
Dutch Mill Ballroom 

Rini, Joseph (L 4) 
Lucciono's Restaurant and 
Night Club and Rebecca 
Lucciono 

Rios. Juan (L. 77) 
Rioux, Beatrice H (L. 379) 
The Ebb Tide Manor and 
Driftwood Manor 

Rishmaury, lone (L 20 623) 
Mrs lone Salomon 

Ritz Cocktail Lounge (L. 201) 
Dennis Olsen 

Rival Attractions (L 125) 
Nicky Newkirk 

Rival, Leslie (L 62) 
Rivaldo Tavern, The (L 149) 
Peter Mangos 

River Queen, The (L 145) 
Ronald and Shirley Small 

River Rapids Golf and Country 
Club (L 369) 
Bill Mullen 

River, Swannie (L 127) 
aka Jim Kendricks 

Rivera, Angel (L. 468) 
Rivero, Diaz (L 468) 
The Pentagrama Club 

Riverside Club, The (L 229) 
Johnny Lanz 

Riverside Lounge (L 10 208) 
Gerald Biewer 

Riviera Club (L 174 496) 
Jules Lanfredi 

Riviera Lounge, The (L. 144) 
Nazim Abdoo 

Rivkin, Irving (L. 655) 
Mickey Grasso 

Rizner. Lou (L 10 208) 
Nero Recordings and 
Lawrence Leone 

Rizzo. Robert G (L. 198) 
Ye Oide Frat House, Inc. 

Rizzo, Tom (L. 529) 
Frat House (Ye Oide Frat 
House) 

R L & B Corporation, d b a 
Spaulding Hotel (L 578) 
Turner Tyson 

Roach, Jr , James J. (l 76) 
Roach, Myrtle (L. 31) 
The Dude Ranch 

Roacnman, Bill (L. 347) 
Holiday Inn and Victor A. 
Wilson 

Roadrunners Booking Agency, 
The (L. 771) 
Darrell Smith 

Roaring Twenties Club 
(L. 101 473) 
Ray McNew 

Roark Davidson Amusement, 
Inc. (L. 375) 
K Roark and B Davidson 

Roark, Kenneth (L. 375) 
Roark Davidson Amusement 
and B Davidson 

Robbies Happy Corner (L. 463) 
Robert E. Knape 

Robbins, Bernie (L 771) 
Highway House Motor Hotel 
and Robbins Investment Co., 
Inc 

Robbins Bros Circus (L. 266) 
C C. Smith 

Robbins, Hyman (L 802) 
Soo Corporation 

Robbins Investment Co , Inc. 
(L. 771) 
Highway House Motor Hotel 
and Bernie Robbins 

Robbins Music Corp (L. 802) 
Herman Steiger and Lee 
Garson 

Robbins, Sydell (L. 802) 
Roberson, Carlton (L 500) 
New Recreation Center and 
Ranson Roberson 

Roberson, Ranson (L 500) 
New Recreation Center and 
Carlton Roberson 

Roberson, Tom (L. 10 208) 
Roberto Lodge (L 406) 
Aspell, Earl 

Roberts Agency, Rick (L 34 
627) 
David Reed 

Roberts, Brian (L 161 710) 
Brian Roberts Productions 
and Ross Fields 

Roberts, Gail (L 10 208) 
Downbeat Club 

Roberts, Jack (L 47) 
Roberts, James (L 802) 
Musical Merry Go Round Co 

Roberts, Jay (L. 10 208) 
Expo West Enterprises 

Roberts, Richard (L. 448) 
Hawaiian Room and W L. 
Smith 

Roberts, S J (L 802) 
Adco Image Corp 

Robertson, Bill (L 6) 
Marine Palace 

Robertson. Billie (L 644) 
Robertson Rodeo, Inc 
(L 34 627) 
Robertson, T E 

Robertson, T E (L 34 627) 
Robertson Rodeo. Inc 

Robin Hood Inn (L 149) 
Joe Demeis 

Robineau. Rene (L 817) 
Robin's Roost (L 429) 
Maricy Robinson 

Robinson. Al ( l 579) 
Al's Country Lodge 

Robinson, Anita (L 427) 
Robinson, Carl (L 20 623) 
Robinson, James W (L 80) 
The Cotton Club, d b a Ruck 
er and Robinson Enterprises 

Robinson, Jimmy (L 389) 
Jimmy Robinson Enterprises 

Robinson Enterprises, Jimmy 
(L 389) 
Jimmy Robinson 

Robinson, Ken (L 518) 
Aqua Productions, F J 
Telgmann and Pansy Forbes 

Robinson, Maricy (L 429) 
Robin's Roost 

Robinson, Morgan C (L 802) 
Fury Records 

Robinson, Robert L 
(L. 161 710) 

Robinson, Tom (L 510) 
Robinson, Wayne (L. 65) 
Taurus Systems, Inc., Vernon 
E. Fewell and Rob Terry 

Robitschek, Kurt (Ken Robey) 
(L 47) 

Rocchio, Charles (L 662) 
Fireside Lounge 

Rocco, Dick (L 9 535) 
Seven Productions and 
Robert J Kamholtz 

Rocco's Steak House (L. 730) 
Rocco Lombardi 

Rock N Robin, Inc. (L 245) 
Larry Cochrane 

Rock Talent Associates (L. 802) 
Rock III Club (L 299) 
Bob Duncan 

Rockbridge Theatre (L 674) 
Rocket Lounge (L 601) 
James Pearsall 

Rocking Dock (L. 573) 
Richard Clark 

Rocky Creek Prod. (L. 616) 
Randy Scott 

Roderick, Joe (L 101 473) 
The Club Jamaican Inn 

Rodgers, T L 
of T L Rodgers Enterprises 
Willesden, London, England 
(no local involved) 

Rodriguez, Louis (L 7) 
Big R Anstays 

Rodriquez, Mike (L 802) 
Casa Borinquen 

Rodriquez, Roy E (L. 58) 
Roese, Joe (L 47) 
Roger, Pierre (L 119) 
Rogers, Edward "Dizzy" 
(L 10 208) 
D and R Booking Agency 

Rogers. Jack (L 439) 
Rogers, Ken (L 293) 
Brian Adamson (Adams) 

Rogers, Lee (L 10 208) 
The Red Devil 

Rogers, Maggie Glover (L 99) 
Rogers, Morris 
(Ls 263, 352, 644) 
Leonel Sanchez and Mada. 
Inc 

Rogers, Roger (L 47) 
Rogerson, Wallace J. (L 138) 
Twin Oaks Restaurant, Inc 

Rog Mon Associates (L 577) 
Monas Fetterman and Roger 
Tambpllo 

Rogue s Gallery (L. 234 486) 
A. Girardi and Red Scavone 
Rohan, Brian (L. 6) 

"Fludd" 
Roitenberg, Edward (L 73) 
The Loon and Carl Schreiber 

Roker, Wally (L 47) 
Wally Roker Enterprises and 
Wally Roker's Showcase 

Roll O Palace (L 345) 
Roller Ranch (L 777) 
Gerry O'Rourke 

Roller Rondo Skating Rink 
(L 3) 
Perry Flick 

Rolls, Rolly (L 60 471) 
Andre Renaud 

Romac Corporation (L 60 471) 
Paul J Shelako III 

Roman, Bob (L 149) 
Roman Lounge (L. 148 462) 
Ralph Gaudio 

Roman, Lynn (L. 47) 
Romanello, Richard (L 153) 
Romano, Frank (L 47) 
Marc Hannibal, 
Cannae Prod 

Romano, Paul (L. 136) 
New Press Club, The, aka 
The Parliament Club, and 
The Paramount Club, Stanley 
Preiser, and Ray George 

Romano, Ralph (L 62) 
ABM, Inc. (Bristol Theatre) 

Romano, Raymond (L. 63 549) 
Electric Grape, Inc., and 
Brian Avon 

Romero, Johnny (L. 538) 
Ron Da Voo ( L 147) 
Frederick J Merkle 

RON Entertainment (L 382) 
Ronald Yantz 

Ron's Townhouse (L. 217) 
Ron Larkin 

Rondesko, Carm (L 373) 
Kelly's Bar 

Rondo, Don (L 802) 
Louis Shurr Agency 

Rooney, Pete (L 47) 
Sonny Orling and The 
Losers Club 

Rooster, The (L 155) 
Al Metz 

Ropollo, Angelo (L 116) 
Rosanoff, Morton (L 402) 
Tudor Hill Country Club 

Rosardo, Al (L 802) 
Rosario, Jose (L 10 208) 
Rafael Cardona 

Rose Manor ( L 734) 
Louis Tomassini 

Rose Room, The (L 244) 
George Singleton 

Rose Room Ballroom (L 94) 
World Wide Productions, 
d b a Northland Bowling 
Alley Ballroom, and Mel 
Williams 

Rose. Terry, and Assoc 
(L 153) 

Rosen, Burton J (L 20 623) 
The Chateau 

Rosen, Doctor (L 47) 
Rosen, Matty (L 802) 
Rosen, Neil and or Barbara 
Sharma (L 47) 

Rosen, Paul, aka Mike 
Rousseau (L 47) 

Rosenberg, Mendel (L 406) 
Rosenberg, Fred (L 353) 
Rosenberg, Israel (L 802) 
Rosenberg, Stu (L 34 627) 
Essar Productions 

Rosenthal, Wilf (L 145) 
The Bunkhouse and Les Stork 

Rosman, Gus (L 802) 
Hollywood Cafe 

Rosokoff, Howard B (L 202) 
Howie's Lounge 

Ross, Bert ( L 10 208) 
Norm Depree 

Ross, Cindi, aka Cmdiella 
(L 47) 

Ross, Edward (Ls 34 627, 73) 
Ross, James D (L 628) 
Paramount Promotions 

ROSS, Thomas, Jr (L 802) 
Rossebo, Conrad (L 166) 
Club Ego 

Rossi, Mano (L 198) 
Pio's Lounge 

Rot. Bill, Mr and Mrs (L 260) 
Club Pal La Mar 

Roth, Larry (L 10 208) 
Manny Skar and Arturo 
Petterino 

Rothbart, Charles J (L. 655) 
Watkins Casino Inc , d b a 
Chandler's Restaurant 

Rouge Lounge, The (L. 5) 
Augustine J Evangelista 

Rougier, Jacques (L 406) 
Mariette La Londe and 
Jacques Rougier 

Roulette Club (L 65) 
James Melton and James 
O'Donell 

Round Table Restaurant (L. 3) 
Mike Tamer 

Roundtable, Inc (L 802) 
Roundtree, G T. (L. 125) 
Rountree, Upton (L 257) 
Rousseau, Mike, aka Paul 
Rosen (L 47) 

Roussos, George (L. 407-613) 
Sea Ranch Properties, Inc. 
d b a Sea Ranch, and Gus J. 
Gulas 

Rowe, Donald E (L. 42) 
Racine YMCA 

Rowell, J. E (L 332) 
Rowe's, Jack (L 161 710) 
Roxy Club, The (L 103) 
Hazel V (Pancake) Graves 

Royal Agency, Jack (L 47) 
Royal Grove (L 463) 
Howard Jelsma 

Royal Hotel (L 180) 
Frank Sisty 

Royal Hotel (L. 357) 
Don, Ron, Lloyd Bowman 
L G Walton 

Royal Record Co (L 47) 
Royal Roman (L 7) 
Bernie Clements 

Rozier, Alfred L (L. 333) 
B and E Lounge 

Rozzano, Joseph (L 802) 
The Suite Lounge, Milton 
Silverberg 

Ruane Theatrical Agency 
(L. 382) 

Rubenstein, Gena and David 
(L 331) 

Rubin, Gene (L 16) 
Project Seventy 

Rubin, Manny ( L 77) 
The Trauma, Inc 

Rubin, Marty ( L 9 535) 
Rubitski, Frank A. (L 469) 
Rucker and Robinson Enter 
prises (L 80) 
d b a The Cotton Club, James 
W Robinson 

Rudd Melikian, Inc. (L. 77) 
George Huff and Peter J 
Kelly 

Rudder, Jr , Irving (L. 10 208) 
Rudnitzky, Charles P (L. 802) 
Talent Finders 

Rudy, John (L 350) 
Ruesch, Ernest (L 806) 
Ernie's Fairway Restaurant 
and Lounge 

Ruggles Eatery and Cabaret 
H 2 197) 
Ruggles Cabaret, Barbara 
and Bob Cox 

Ruhnke, Karl (L 345) 
Out of Sight Club 

Ruiz, Armando (L 468) 
Armando's Hideaway 

Rumania, Jerry (L 129) 
Rumpus Room (L. 161 710) 
Elmer Cook 

Rune, Inc (L. 768) 
Mrs. Jeanne Murray 

Ruppley, Francis (L 278) 
Club 33 

Rush, Elizabeth (L 9 535) 
The Catacombs 

Rush Over, The (L 10 208) 
Kirf Teich 

Rush, Ray (L 257) 
Zenith Productions 

Rusk, Bob (L 10 208) 
Candlelight Lounge 

Russell, Elmer (L. 237) 
Marie Mulliery and W 
Mulliery 

Russell, James V. (L 117) 
Russell, Roberta (Ls 3, 10 208) 
Russell's Slades, Inc , Bill 
(L 9 535) 
Sally E Lopes and Robert 
Boyd, John Boyd and Jessie 
Jackson 

Russo, Aaron (L 10 208) 
Kinetic Playground 

Russo, Bob (L 13) 
Russo, Joe (L 802) 
85 Club, Kent Restaurant 
Corp , Anthony Kourtos 

Russo, John (L 10 208) 
International Cafe 

Russo, Mike (L 10 208) 
Michael's Supper Club 

Russo, Vince (L 137) 
Little Caesar's Lounge 

Rustic Cabin (L. 161 710) 
Harold Macon and Walter 
Crutchfield 

Rustic Inn (L 506) 
Half Mile Ranch and 
Dominic J Picioccio 

Rusty's Bar, n k a The Big 
Sky Club (L 365) 
Cliff Price 

Ruth, Thermon (Ls 332, 500) 
Sylvester Wilson and Irwin 
Cashvan 

Rutkowski, Ted (L 15 286) 
T.A R Recording Company 

Ryan, A L (L 147) 
Ryan, Edward (L 10 208) 
Golden Eye Lounge, Inc and 
Edward H Klant 

Ryan, Gerard ( L 10 208) 
French Casino 

Ryan, Paul E (L 353) 
Ryan, Ted (L 47) 
Ryles, Anthony Ray (L 248) 
Rysinski, Gerald A (L 248) 
Chez Club 

s 

S and H Enterprises, Inc. 
(L 398) 
d b a Peekskill Palace 
Charles and Ronald Hoick 

Sabattis Club (L 51) 
Mrs Verna V Coleman 

Saber Room Restaurant, The 
(L 655) 
William Koff 

Sabre Club, The (L 579) 
James Farr 

Sachs, Herb (L 161 710) 
Sacks, Irvmg (L 4) 
Heat Wave 

Sacksteder, Ray (L 101 473) 
Variety Entertainment 
Bureau and Larry Hayes 

Sacred Cow (L 10 208) 
Interiocutary, Inc and 
Terrance McGovern 

Saddle Inn ( L 146) 
Roger Gohanon 

SAE Fraternity of Ohio 
Wesleyan University (L 531) 
Tom Linacre 

Safari Room (L. 7) 
Bill Mumford 

Safari Social Club, The 
(L 2 197) 
Emanuel Bryant 

Sagarsky, Arnie (L. 30) 
A S Enterprises 
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L T Dana & Co (L 148 462) 
All Pro Agency, Helen 
Humphreys, Curtis Harris, Jr 

La Cabana, Inc. (L 147) 
Bill E Petty 

LeCamera, John (L 187) 
Golden Pheasant 

La Guitar Blue (L. 311 641) 
Ron Kimmel 

La Parisienne Lounge (L. 5) 
Mr Kreft 

La Posada (L 802) 
Basin Street East and 
Arthur Kettler 

La Scala Restaurant and 
Lounge, Inc. (L. 4) 
Angelo Amato and Mrs. 
Lillian Amato 

La Traviata Club (L 10 208) 
Arthur Kay 

Labat, Melvin (L 2 197) 
Gents Social Club 

Labor Tribune (d b a Tri State 
Advertising Services, 
Ltd.) (L. 1) 
Norma G Fugitt and Chuck 
Fugitt 

LaBrie, Lloyd (L. 10 208) 
LaBrie, Lloyd, Inc. (L 802) 
LaCoqDeLaRue (L. 10 208) 
Robert D Curran 

LaCorti, Frank (L. 399) 
Ocean's 4 Inc. 
Robert Malanga 

LaCour, Jeff (L 444) 
Scene One 

LaGrotte, Michael (L. 3) 
Sound Factory 

Lacy, J W (Ls. 116, 147) 
Club "66,” n d b a The New 
66 Club 

Lade, Cora (L 595) 
T C Lounge and Theresa 
Casey 

Ladner, Curtis "Red” (L 568) 
Lady Fair, Inc. (L. 10 208) 
Al Jenks, George Noer 

La Flame Club (L 389) 
James Sizemore 

Lagona, Joe (L. 174 496) 
Lagano, Joe (L. 80) 
Diplomat Inn 

Lager, Bob (L 484) 
Laine, Gail Ruth (L. 655) 
Laine, George (L 167! 
Mike Farrall and Dan Flax 

Laino, Philip, aka Vai 
Damon ( L 369) 
Vai Damon 

Lake, Arthur (L 4) 
Arthur "Dagwood” Lake 
Show 

Lake Club, The (L. 19 675) 
Hugo Giovagnali and 
Harold Henderson 

Lake Shamarie Club (L. 425) 
Tommy Strange 

Lakewood Club, The (L. 386) 
Ed McKeska 

Lally, Don (L. 10 208) 
Lally's 

Lally's (L 10 208) 
Don Lally 

LaLonde, Mariette (L 406) 
Jacques Rougier 

Lamb, James (L 10 208) 
The Grand Cocktail Lounge 

Lambertville Music Circus 
(L. 62) 
St. John Terrell 

Lambourne, Phil (L. 161 710) 
Placid Harbor Yacht Club 

Lamere, David (L 143) 
Shrewsbury Motor Inn, 
Shrewsbury Motor Inn Corp. 
Pasquale Masiello, 
Anthony Nitti 

Lamp Light Inn Club, The 
(L 252) 
Mrs. Kay Johnson 

Lampe, Joe (L. 325) 
Lamplighter Lounge and 
Bowlatorium, The (L. 228) 
Robert Petto 

Lamplighter Motor Inn 
(L 70 558) 
Chase Miller 

Lamplighters Club (L 10 208) 
Holiday Club, Club Holiday 
and Eugene McQuaine 

Lampliter Lounge, The (L. 68) 
Dick Altomore 

Lanai, The (L 802) 
Joe Kipness 

Landrum, Julius, Pres 
(L. 24) 
Charles (Chuck) Cofield 

Lane, Don (L 245) 
Lane, Jim (L 618) 

Havloft Jubilee 
Lane, John P. (Ls. 47, 167) 
Laney, Maurice (L 601) 
Lang, Dot (L 7) 

Sid's Kids Music Corp , 
Sidney Barnes 

Lang, Michael L (L 655) 
Joint Productions and Rich 
O'Feldman 

Langbord, Karl (L 149) 
Langdon, Verne (L 47) 
Langford, Judge Howard 
(L 717) 
Judges Chambers Bam Bow 
Key Club 

Langin, Ray (L 252) 
Langner, William "Bill” 
(L 480) 
Charles Berna 

Lanis, Stuart (L. 47) 
Lansdow, Eric (L 47) 
Bob Cass 

Lanvin, Roger (L 586) 
Azteca Corporation 

Lanz, Johnny ( L 229) 
The Riverside Club 

Lapeles, Don (L 802) 
Fiddlestix 

Laplace Pigalle (L. 20 623) 
Ted Tullard 

Larentz, Marjorie, a k a 
Marjorie Lorentz (L 94) 
Cork Club, Adams Hotel 

Large David's (L 537) 
David Van Wagenen 

Larkin, Ron (L. 217) 
Ron's Townhouse 

Larocco, Harry L (L 806) 
Lillian F Parrish 

Larryland, Ltd (L. 20 623) 
d b a New Leaf, Larry 
Freeland. Mr Webb 

Larry's Place (L 10 208) 
Loretta Enterprises, Erwin 
Shuman, aka Larry Stevens 

Larry's Tally Ho Club 
(L 70 558) 
Larry Perkins 

Larsco Management 
Corporation (L 147) 
Dallas Theatre Guild and 
Iva Dee Nichols 

Larsen, Lou (L 337) 
Lou's Quarry 

Larsen, Robert (L. 145) 
Larsen, Ronald T. (L. 74) 
Jack Tar Hotel 

LaRue, James (L 802) 
Las Vegas Booking Agency 
(L 369) 
Bob Weed 

Lass, James R. (L 10 208) 
F Phil Catania and Harold 
Van Housen 

Last Chance Saloon (L. 777) 
James Hellman 

Last Minute Prod., Inc. 
( L. 10 208) 
J.A. Orzoff, Richard 
Melman, Howie Samuelson, 
Chuck Collins, Scott Doneen 

Last Stop, The (L. 181 ) 
Bob Hamblen 

LaStanza Lounge (L 10 208) 
Joseph Oliva 

Latin Quarter ( L 802) 
E M Loew 

Laton, Michael (L 6) 
William Tara 

Latraverse, Marc (L 406) 
Kebec Spec, Inc. 

Laughery, William (L 80) 
Laurenzana, Tony (L 479 718) 
Antonio's Restaurant and 
Lounge 

Laurenzano, Tony (L 3) 
Tony's Supper Club 

Laurin, Camille (L 406) 
Casino Français 

Lavering, Leroy (L 113) 
The Den Night Club 

Lavielle, Mr and Mrs R 
(L 353) 
Garden of Allah 

Lavin, James R. (L 10 208) 
Swiss inn (Candlelight 
Lounge), Frank Goulakos 
and Bruno Giovannoni 

Lavorato, Pat (L 626) 
Kenn Wellings 

Lawrence, Al (L 124) 
Lawrence Productions, Drew 
(L 802) 

Lawrence, Larry, Agency 
(L 174 496) 
Joe Thibodeaux 

Lawrence, Larry, Agency 
(L 407) 

Lawrence, Ray (L 4) 
Artistry in Promotion 

Lawson, Ira (L. 5) 
Lawson, William (L 237) 
The Ponderosa 

Lay, Walter V (L. 2 197) 
Layzell, Dave (Ls 299, 149) 
Lazar, Eugene and Alex (L 3) 
Lea's Steak House Cabaret 

(L. 145) 
Leo Budnick 

Le Bistro (L 10 208) 
Jack Nessel 

LeRestaurant International 
(L. 71) 
Kenneth C. Kirsch 

Le Sabre Club (L 538) 
Mike Leon 

Leahy, Joseph J. (L. 47) 
Worcester Records 

Leamond, Jr., F J (L 502) 
Executive Lounge 

Leary, Ed (L 155) 
LeBeck, Gary (L 153) 
Lou Kruk and J and B 
Productions 

LeBlanc Corporation of 
Louisiana (L 538) 

LeBlanc Corporation of 
Maryland ( L 40 543) 
Dudley J. LeBlanc 

LeBlanc, Dudley J (L 174 496) 
LeBlanc Corporation of 
Louisiana, LeBlanc 
Corporation of Maryland and 
Hadocaol Caravan 

LeBlanc, Roger (L 538) 
Ronnie Benitez 

Lebow, Carl (L. 802) 
Ledee, William (L 148 462) 
Lederman, Hal (L. 47) 
Omega Enterprises 

Ledgerwood, James (L 180) 
Central Canada Home and 
Sportsmen Show 

Ledo Productions (L. 601) 
Leonard Metuta 

Ledouceur, Lucien (L. 180) 
Ft Coulonge Hotel 

LeDrogue Store, Inc., The 
(L 47) 
Richard Flint 

Lee, Eddie (L 99) 
Lee, Edward (L 277) 
Lee, Elroy V. (Lee Barron) 
(L 70 558) 

Lee, Kent (Mr and Mrs.) 
(L 104) 
The Dunes Night Club 

Lee, Margie (L 655) 
Mar Lee Productions 

Lee, Milton (L 655) 
Cromwell Hotel, Jack Yoches 
and Label Spiegel 

Lee, Raymond (L 3) 
Pink Poodle 

Lee, Robert (L 10 208) 
Top of the Town 

Lee, Romy ( Ls 47. 802) 
Lee, Victor ( L 34 627) 
The Silver Spur 

Lee. W (L 420) 
Lee, W C (L 148 462) 
Left Bank Coffee House 
(L 149) 
Peter Hill 

Le Gueuleton (L 119) 
Jacques Bourdon 

Lehans, Ben (L 425) 
Town and Country Motel 

Lehr, Raynor (L 47) 
Leilani Lounge (L 444) 
Bob Ulbrich and Vivian 
Stuart 

Leisuretech Corporation 
(Ls 12, 325) 
Michael F Goodwin, 
Cal Expo Motocross 

LeKander, Gloria, Mrs , Alias 
Mrs Dennis LeKander 
(L 552) 

Leland Motor Hotel (L 19 675) 
R M Johnson 

Lemon Tree, The (L. 101 473) 
Frank Weber 

Lemon Twist Club, The (L 655) 
Mike Frankel 

Lemmo, Patrick (L 802) 
Lena, Angelo (L. 6) 
Shy Fox 

Lennox, Jerry C. (L 167) 
Goldfinger Club and Robert 
Gately 

Lent, Marsha B (L 398) 
Leon, Mike (L. 538) 
LeSabre Club 

Leonard, Art, Club (L 586) 
Al Dale 

Leonard Artists Productions 
andor Bob Leonard (L 369) 

Leonard, Bob (L. 369) 
andor Leonard Artists Prod 

Leonard, Randolph (L 78) 
James McKechnie 

Leone, Dom (L 86 242) 
Sounds Unlimited 

Leone, Lawrence (L 10 208) 
Nero Recordings and Lou 
R-zner 

Leong, J. B (L 145) 
Bill Bryant 

Leo's Casino (L 4) 
Jules Berger 

Leo's Lounge (L. 393) 
Leo O'Donell 

Lepley, John ( L. 618) 
Lepley, John (L 71) 
Le Pussycat Club (L 650) 
John Rich, Frederick 

Johnson and North Starlight 
Lounge 

Lerner, Martin (L. 77) 
Lesavoy, Les (L 802) 
Aftermath & Pure Cane 
Productions 

Les Baron's Restaurant 
(L 153) 
B Baranowski 

Les Buzz Ballroom (L 307) 
Buzz Verucchi 

Leslie, George (L 149) 
Leslie, Lew ( L 802) 
Lesnick, Frank (L 151) 
Lester, James L. (L. 18) 
Phi Beta Kappa Fraternity 

Lestico, Earl (L 203) 
Oasis Corporation 

Let It Be Club (L 10 208) 
Ron Mancel 

Letkey, Art (L 284) 
Heads Up Club 

Lev, Morris ( L 77) 
Levi, Leslie (Lester) (L 6) 
Arthur's Ron Randell and 
Marty Devise and A Group 
Entertainment, Inc 

Levin, Joel (L. 47) 
Buffalo Bill's Wild West, 
Inc , and Monte Montana, Jr 

Levme, Bernie (L 526) 
Triumph Records, Gerry 
QuennandG Statiris (Grant) 

Levine, William (L 802) 
Anthony Colucci and El 
Seclusione 

Levitt, Stan (L 9 535) 
The Playroom and Alfred 
Lubell 

Lewallen, Jimmy (L. 568) 
Capri Club 

Lewis, Bud (L 234 486) 
Capitol Theatre 

Lewis, Clmt (L 342) 
Lewis, Curtis R (L 802) 
Powertree Records, Inc 

Lewis. Dave (L 5) 
Bard Enterprises 

Lewis, Don (L 616) 
Dixieland Monterey, Inc and 
Richard O'Kane 

Lewis, Eulysses B , d b a 
West Coast Prod (L 76) 
Puget Sound Booking 

Lewis, Howard (L 147) 
Lewis, Jim (L 6) 
Lewis, Jim (L 94) 
Garden Trails Club 

Lewis, Knute (L 18) 
Lewis, R chard, Agency, Inc. 
(L 103) 

Lewis Room (L 9 535) 
Andy Nagy 

Lewis, Wilber (L 325) 
Esquire Holmes 

Lexemberg, Len (L ( 10 208) 
New Chez Paree, Hy Deluger 
and Donjo Medlevine 

Liberal Chapter No 17, 
Disabled American Veterans 
(L 110) 

Libón, Paul (L. 802) 
Circle in the Sauare 

Library Tavern (L. 76) 
n ka Banana's Tavern, 
Dale Bandy 

Liburd, Charles (L 161 710) 
Club Afrique 

Licata, Anthony (L 802) 
Beau Geste 

Lickin Stick, The (L 10 208) 
Clarence McClain 

Lido Club (L 802) 
James Bruno 

Lido Club (L 347) 
Marty Kay 

Liga Hispana de Soft Ball 
(L 526) 
Angel Mercado 

Lighthouse, The (L 526) 
Al Catrabone 

Li'l Abner's (L 7) 
Robert Jones 

Lili Marlene (L 10 208) 
Walter Klankermeier 

Liller, Carl (L 174 496) 
Lillo, Jimmy (L 579) 
Lillo's Supper Club 

Lillo's Supper Club (L. 579) 
Jimmy Lillo 

Limbs. Jr , Lee (L 586) 
The Morocco Club 

Limbo Lounge, The (L 67) 
Jean Blaylock 

Limelight Productions. Inc , 
The (L 802) 
Bill Gruman 

Limone, Rudy (L 23) 
The Satin Doll 

Linacre, Tom (L 531) 
S A E Fraternity of Ohio 
Wesleyan University 

Lin Brook Inn (L. 7) 
Guido Battistone 

Lincoln, Olhe (L 500) 
Lindahl, John (L 656) 
Attractions, Inc and George 
R Ferguson 

Lindemuth, Robert (L 135) 
Pennsylvania Western Corp 

Lindemuth, Robert (L 77) 
Lmdenmuth, Terry (L 135) 
Lindley, Worth (L 771) 
Lindsey, Bill (L 644) 
Club Reno and Lindsey 
Const Co 

Lindsey Construction Co 
(L 644) 
Club Reno and Bill Lindsey 

Linick, Sidney (L 10 208) 
Teen Fair and Festival, Inc 

Linton, Guy (L 23) 
Lions Club (L 569) 
Lippitt, Phil (L 746) 
Lipskin, Jerry (Jerome) 
(L 802) 
Dubonnet Records 

Lipson, Herbert (L 809) 
The Holiday Inn (Lipson 
Restaurant Corp.) 

Lipton, Eddie (L 297) 
Liss, George (L. 151) 
The Col ege Inn 

Little Bear Inn (L. 590) 
Jerry T. McIntyre 

Little Brown Jug (L 35) 
Cecil Brown 

Little Caesar's Lounge (L 137) 
Sam Hill and Vince Russo 

Little Hobbit, The (L. 47) 
Chuck Boyd 

Little, Leroy (L 125) 
Little, Ronald (L 395) 
Sam Patterson 

Little Southerner Restaurant 
(L 256 733) 
Ralph Saliba 

Liu Justin ( Ls 65, 74) 
Lemuel M Bottoms, James 
Batson 

Living Room, The (L 174 496) 
Beverly Chapman and Pat 
Chapman 

Living Room, The (L 47) 
John T McClain 

Living Room Night Club, The 
(L. 171) 
Victor DeCaro and Amadeo 
Santaniello 

Livingston, Buster (L. 674) 
Livingston, Ewell (L 721) 
Havendale Club 

Livy, Douglas (L 574) 
Red Ram 

Lizzo, Jerry (L 802) 
The Gazebo Lounge 

Lloyd, Oscar, Booking Agency, 
The (L 802) 

Lobel, John (L 802) 
LittIe Gypsy, Inc 

Lochiatto, Mike (L 16) 
Mike Forin 

Lockbear, Inc (L 94) 
Club Shangri La, Bob Beard 
and James M Lockmiller 

Lockett, Roy (L 4) 
Lockman, Harvey (L 661 708) 
Lockmiller, James M (L 94) 
Club Shangri La, Lockbear, 
Inc and Bob Beard 

LoConti, Henry J (L 4) 
The Agora Club 

Lodge. Dave (L 661 708) 
Lodge. Dave (L 77) 
Lodge Garibaldi No 65 (L 77) 
Mario Pizzo 

Loeb. Al (L 47) 
Joe Mikolis and The Cloister 

Loeuir, John (L 418) 
Loew, E M (L 9 535) 
Latin Quarter 

Loew, E M (L 655) 
Loft. The (L 70 558) 
Denny Christiansen 

Log Cabm Beach (L 199) 
W H Fats” Jackson 

Lohmuller. Bernard (L 47) 
Lombardi. Al (L 802) 
Lombardi. Rocco (L 730) 
Rocco's Steak House 

Lombardo, Joseph (L 269) 
Londino, Carmine (L 248) 
London Attractions, Limited 
Roy Tempest 
London, England 

Lone Pme Inn (L 101 473) 
Mrs Dorothy Puckett 

Lone Star Rodeo (L 72) 
Robert Estes 

Lonesome Valley Jamboree 
(L 556) 
Bobby Hicks and Harlen 
Hunley 

Long Beach Exposition (L. 353) 
Long, Chuck (L. 147) 
Unique Inc., 
d b a Soul City Club 
Silver Helmet 

Long, Frank ( L 686) 
Long, Jim (L 519) 
Long, John (Anguilli) (L 51) 
Long, Jr , Henry (L 389) 
Long, Robert (L 123) 
Longbranch, The (L. 254) 
Loren A. Davis 

Lonshein, Jack (L. 802) 
The Scene Makers, Inc 

Lonstein, Albert (L 215) 
Loomis, Gus (L. 74) 
Anchorage Motor Hotel and 
Club, Tony Fox 

Loon, The (L 73) 
Edward Roitenberg and Carl 
Schreiber 

Lopes, Sally E (L 9 535) 
Bill Russell's "Slades” and 
Robert Boyd 

Lopez, Juan (L 802) 
igancio Santiago 

Lopez, Roger (L 802) 
Parnaso Records 

Lopinot, Paul (L. 148 462) 
Massey Junior College 
(Fashion Institute of 
America) and Leland Graham 

Lord, A (L 406) 
Lord Productions, Inc (L 73) 
Lord, Rene (L 406) 
Montre Carlo Hotel 

Loren, Frederick (L 161 710) 
John Wilson 

Lorentz, Marjorie (L. 94) 
Marjorie Larentz 
Cork Club, Adams Hotel 

Lorenzo, Joseph (L 40 543) 
Lorenzo, Mimi (L 40 543) 
Loretta Enterprises 

(L 10 208) 
Larry's Place, Erwin 
Shuman, a k a Larry 
Stevens 

Loricco, John (L 234 486) 
Arthur and L and H 
Enterprise, Inc 

Losers Club, The (L 47) 
Sonny Orling and Pete 
Rooney 

Lost Knight Inn (L. 20 623) 
Joan Padian Shaw 

Lott, Gregory (L 28) 
Gary Plumb 

Lottery, Inc. (L. 181) 
Dan Davis 

Lottery, the (L. 48) 
The Stash, Clark Horvath 

Lou and Lenny's Bachelors 
Club (L 153) 
Lou Caricato and Leonard 
Manganello 

Lou, Whitey (Ronald Leeuw) 
(L 58) 
Whitey Lou's 

Loughran, Ed (L 802) 
Phoenix Entertainment As 
sociales, Media Free Enter 
tainment, and Oceanic Prod. 
Inc 

Loughnoge. Fioyd (L 688) 
George R Anderson Post No 
65. American Legion 

Louie's Club (L 94) 
Frank Gardner 

Louis, Joe, Enterprises (L 47) 
B Sampson 

Louisiana Easter Festival 
Association, The (L 174 496) 
Lillian Small and Edna Mae 
Nicholason 

Lounge Entertainment, Inc 
(L 655) 
Robert Berman 

Lou's Quarry (L 337) 
Lou Larsen 

Louthan, Walter M (L 24) 
Love, Clarence (L 94) 
Love, Gloria D, Mrs (L 415) 
Love, L Q (L 717) 
Moonlight Inn Tavern 

Love. Morton P (L. 103) 
Love's Cocktail Lounge (L 94! 
Lovett. Audrey (L 677) 
Show Bar Club and Dexter 
T isby 

Lovett, Larry, Jr. (L. 47) 
Lowe, Jessie and John 
(L 101 473) 
Apache inn 

Lowery, Rev J R (L 266) 
Rev Thomas J Brown 

Lowry, Fred (L. 4) 
Lowry, Jr , Oslet (L 4) 
The Hanna Lounge 

Loy, John (L 332) 
Mayflower Dining Room 

Loyal Order of Moose Lodge 
(L 25) 
Floyd Hamilton 

Lubbock Hall of Fame (L 532) 
Jim Gordon 

Lubell, Alfred (L 9 535) 
The Playroom and Stan 
Levitt 

Lucania, Jr., Joseph (L 10 208) 
American Legion Post 1056 
and John E Rica 

Lucas, George (L 10 208) 
John May 

Lucci, Dominic (L 47) 
Soul'd Out and Kurt Fisher 

Luccioni, Rebecca (L 4) 
Luccioni's Restaurant and 
Night Club and Joseph Rini 

Luccioni's Restaurant and 
Night Cluo (L 4) 
Joseph Rim and Rebecca 
Lucciom 

Luce, Gary ( L 181 ) 
Vi Lo Lounge, d b a Gary's 
Lounge, Virginia and Lowell 
Pierce 

Luchessi, Emanuel (L. 83) 
Luchessi, Mano J , a k a Mack 
Jenney (L 378) 

Lucido, John B (L 40 543) 
Joe Morea 

Lucky Lion Restaurant (L 6) 
Lloyd Bothwell and Dennis 
Keatmg 

Lucky's Bar ( L 601 ) 
Mrs Mildred Shropshire 

Lucy's Restaurant (L. 353) 
d b a Gibson Rondon Inc. 
James C. Gibson 

Ludwig, Ray (L 92) 
Gennesse Music Hall 

Lueras, Adam (L 1.2) 
Lueras. Charles G (L 12) 
Lukas, George (L 10 208) 
Shagg's Lounge, 
Bruce Cameron 

Lullaby of Broadway ( L 10 208) 
Harry G Stollar and Erwin 
Pinky” Davis 

Lumbardi's (L 103) 
Trackman Nite Club and 
Robert L Bobst 

Lumbeck, Ross (L 9 535) 
Connolly's Stardust Room 

Lundi. Jack (L 468) 
Atlantique Club 

Lunin. Edward (L 63 549) 
Luniverse Record Corporation 
(L 802) 

Lunney, Gary (L 234 486) 
The Alley Cat and Brad 
Harris 

Lupia. Joseph (L 802) 
Metro Coat and Suit Company 

Lussier, Pierre (L. 406) 
Lutcher, Bubber (L 464 615) 
Lutcher's Hotel 

Lutcher's Hotel (L 464 615) 
Bubber Lutcher 

Lutz, John (L. 500) 
The Dixieland Club 

Lutz Sports Arena, inc (L 531) 
Bryan Smith 

Luzzo, P J (Ls. 143, 155) 
Patrician Restaurant 
and Pat Luzzo's Lounge 

Luzzo's Lounge, Pat (Ls 143, 
155) 
Patrician Restaurant, 
and P J Luzzo 

Lyman, Martha Ann H 
(L 10 208) 

Lynch, Richard V (L 240) 
Westernaire, f k a The 
Rendezvous 

Lynch, Stanley (L 802) 
Gantry's 

Lynn, Edward Lee (L. 717) 
Lynn's Inn 

Lynne, Gloria (Ls. 526, 802) 
Lynn's Inn (L. 717) 
Edward Lee Lynn 

Lyons, Bob (L 147) 
Lyons' Den 

Lyons, Jim (L 80) 
French Quarter Club, The 

Lyons' Den (L. 147) 
Bob Lyons 

Lyons, Mattie, Mrs (L. 17) 
Lys, Laura (L 369) 
Lytle, Joyce (L. 149) 
The East West Club 

Me 

McAdams, Carol (L 10 208) 
Crossroads Motel 

McAdams, C. K (Mrs.) 
(L 10 208) 
Birdland Theatre Lounge and 
Crossroads Motel 

McAllister Jazz Associates 
(Association) (L. 77) 
Lester McAllister 

McAllister, Lester (L 77) 
McAllister Jazz Associates 

McAllister, Smokey (L 16) 
McAuliffe. Phillip (L 802) 

Blue Willow Inn 
McBride, Herb (L 160) 
Coconut Lounge 

McBride, John (L. 60 471) 
Go Attractions, Paul St. John 

McBride, Walter (L 117) 
Britania Cabaret 

McCabe, Charles (L 10 208) 
Speakeasy 

McCall, Frank (L 10 208) 
Willowbrook Supper Club 

McCall, Jack (L 47) 
McCallum, R J (j R. 
McCallum Co.) (L 7) 
W H Folsom 

McCann, James (L 802) 
The Neck Inn 

McCann, Roosevelt (L 500) 
McCann, Sam (L 500) 
McCarthy, Edward T (L 281) 
The Breakers 

McCarthy, N E , Mr. (L 149) 
Shields Park, Mr Shields and 
Mr Gavin 

McCarty, Robert J., Jr. (Bobby 
Jay) (L 47) 

McClain, Clarence (L. 10 208) 
Lickin Stick 

McClain, John T. (L 47) 
Living Room, The 

McClam, DeForest (L 203) 
McClane, V R. (L 125) 
Chris Christensen 

McClure, William (L 3) 
Red Rooster Tavern 

McClurg, Joe (L. 5) 
Multiplexities, Inc. and 
Minor Key Club, The 

McColly, Lloyd A (L. 427) 
Vincent Auletta and Gertrude 
Hayward 

McCorkie, Marian (L. 581) 
McCormick, Jim (L 802) 
St John's University of the 
Delta Sigma Theta 
Fraternity Alumni Hall 

McCoy, James (L 248) 
Mitzi's Bar and Grill 

McCracken, Dick (L. 161 710) 
McCullough. N.J. (L. 2 197) 
McCullum, Ralph (L 388) 
American Legion Post No. 
169 

McCurdy, E M (L. 618) 
Sierra Life Ins. Co., Western 
Skies 

McCurdy, Joe (L 57) 
McDermott, Jack (L. 655) 
Gilman Productions and 
Steve Gilman 

McDevitt, Gene (L. 453) 
Geno's Pub 

McDonald, Curtis L. (L. 99) 
Billy Webb Elks Club No 
1050 

McDonald, Donna (L. 47) 
Edgewood High School and 
John Teresa 

McDonald, L M (L. 147) 
Club Savoy 

McDonald. Marty (L. 355) 
McDougall, Owen (L 353) 
McDowell, Frank (L 47) 
Arizona New Mexico Club 
and Roger Rogers 

McEachon, Sam (L 500) 
McElroy, Joe (L. 353) 
McFalls, Leon W (L 30) 
Chezleon No 2 

McFann, Dan (L 193) 
McFarlan, John (L 333) 
Esquire Club 

McFarland, W J (Spanky) 
(L 47) 

McFarlane, Robert (L. 240) 
Reders Lounge 

McGahan, James (L 10 208) 
McGarrigle, Ron (L 506) 
McGarrigle's Lake House, 
Inc 

McGarrigle's Lake House, Inc. 
(L 506) 
Ron McGarrigle 

McGaughey, Jr., Guy E. 
(L. 11 637) 
Bowlanes, Inc., d b a Office 
Lounge, Sam Isgrigg, also 
Gene Snyder, d b a Joni 
Agency 

McGettrick, Don (L 351) 
McGoey, Thomas J 
(L 174 496) 
College Enterprises 

McGovern, Terrance 
(L 10 208) 
Sacred Cow and 
Interlocutary, Inc 

McGowan, Richard (L 153) 
Kei Mac Corp & Twelfth 
House 

McGrath, Vince (L. 10 208) 
Charlie Brown Restaurant 

McGraw, Mac (L. 203) 
Pia Bowl, The 

McGurik, Harry (L 802) 
Kathleen Costello 

McGurk, Robert (L 450) 
Highlander Supper Club 

Me Hugh, Gary ( L 16) 
Meadowbrook Dinner Theatre 

McHugh, Gary (L 802) 
Wedgewood Dinner Theatre 

McIntosh. Joe (L 70 558) 
Palace Bar and Cafe and 
Bob English 

Me Intre, Ann (L 664) 
Rathskiller's Inn, Lollie 
Wheeler 

Mclnturff, Bob (L 99) 
Ted Bruno 

McIntyre, Jerry T. (L. 590) 
Little Bear Inn 

McKay, Greg (L 802) 
E idos, Ltd (Kaleidoscope) 

McKearney, J D (Ls 7, 47) 
J. D Productions, F 
Rockwell Powers III and 
Villa Marina Rest 

McKechnie, James (L 78) 
McKeska, Ed. (L 386) 
Lakewood Club, The 

McKown, L C (L 688) 
Bill Marlow 

McLaughlin, Max (L. 625) 
McLaughlin, Ollie (L 625) 
Karen Records 

McLeod, Marvin R. (L. 252) 
Mocha Mansions, Inc., Paul 
Duncan and Fred Moen 

McLin, C. J. (L. 101 473) 
Farm Dell 

McMackin and Associates 
(L 369) 
Robert McMackin, Asia 
America Productions and 
John O. Salvensen 

McMackin, Robert (L 369) 
McMackin and Associates, 
Asia America Productions 
and John O. Salvensen 

McMahon, Bill (L 166) 
McMellin, Ellis H. (L 103) 
McMichael, Ted and Carolyn 
(L 47) 
The Merry Macs 

McMillan (L 10 208) 
Grae Management Corp 

McMillan, David (L 66) 
McMillan, Tom (L 581) 
Town House 

McMurray, James (L 86 242) 
McNamara, Robin (L 177) 
McNeal, Joe (L 4) 
McNeil, Clyde (L. 149) 
McNeil, Lyle (L 330) 
Student Prince Red Ox Bar, 
The 

McNellis, Mike (L. 228) 
The Note 

McNew, Ray (L 101 473) 
Roaring Twenties Club 

McQuade Agency, Jimmy 
(L 77) 

McQuaine, Eugene (L 10 208) 
Holiday Club, Lamplighters 
Club 

McRae, H D. (L 47) 
McRae, Theodore (L 802) 
Rae Cox and Cooke Music 
Corp 

McVay, Ronald A (L 444) 
McVey, Elmer (L 290) 
The New Democratic Party 
Area Council 

McWright, Doc (L 47) 

M 

M&A Enterprises (L 167) 
Robert C Nargassans 

M A C Attractions, Inc 
(L 802) 
Mickey Harman 
Entertainment 

Mabel's Tavern (L. 76) 
Robert A. and Irene L 
Maynard 

MacArthur, Douglas (L. 571) 
Macari, Robert (L 10 208) 
Club Tantrum 

Macartney, Brian (L 69) 
The Centennial High School 

Macchiarella. L. F. (L 153) 
Macchiarella, Leonard J., Jr. 
(L 153) 
Antonio M Caruso 

Machit, Elliot B (L. 47) 
Jemo Recording Enterprises 

Macione, James (L 285) 
Neptune Inn 

Mack, Bee (L. 266) 
Mack, Harry (L. 342) 
Mack, Raphael (L 693) 
Depot Club 

MacKay, Neil (L 149) 
Dunrobin Enterprises 

Mackay, Stuart (L 149) 
The Stuart Productions, Ltd 
and K J. Smith 

Macklin, Laura (L. 228) 
William Macklin 

Macklin, William (L 228) 
Laura Macklin 

MacLachlan, William (L. 331) 
Thunderbird Motel 

MacLean, Robert (L. 554 635) 

Macon County Fair Association 
(L 265) 
Mildred Sanford 

Macon, Harold (L. 161 170) 
Rustic Cabin and Walter 
Crutchfield 

Mac's 30 30 Club (L. 3) 
John Moeler 

Mada, inc (Ls 263, 532. 644) 
Morris Rogers and Leonel 
Sanchez 

Madden, James H. (L. 126) 
Madol, Robert (L 127) 
The Rex Steakhouse 

Madovay, Abraham (L. 802) 
Madrillon Restaurant, The 
(L 161 710) 
Ernesto Barrazza 

Mad Russian Club (L. 234 486) 
Henry Starno 

Magaurn, Mike (L 99) 
Micole, Inc 

Magel, Milt E (L. 1) 
Castle Farm 

Magic Record Co (Ls. 47, 802) 
Magliata, Nick (L. 402) 
Sit and Chat, Richard 
Centore 

Magnum Productions (L 76) 
Joe Crowley 

Magnum raient Corporation 
(L 10 208) 
Greg Harris 

Magowan, Charles (L 500) 
AMH Productions, James 
Harper and Angelo Cap 
parella 

Mahoney. Delbert L (L 245) 
The Tiki Supper Club and 
Marion Mahoney 

Mahoney, Lawrence J (L 526) 
Mahshie, Joseph T. (L 78) 
Maiden U S A (L 10 208) 
Jack Herty 

Maiestic Productions Inc 
(L 399) 
Kenneth J DeHanes, 
Brian George 

Majestic Record Co 
(L 10 208) 

Major Management (L 47) 
Irving and Robert Mills 

Majors. Mike ( L 7) 
The Huntington Beach 
Pavalon 

Malanga. Robert (L 399) 
Ocean's 4, Inc and Frank 
LaCorti 

Malave. Salvador R (L 468) 
Jimmy Montanez 

Malgieri, Angelo (Club 
Intrigue) (L 151) 

Malisiak, Carol (L. 142) 
Dee Dee Kleiman 

Malone, Thomas W. (L. 77) 
Maloney, Jeremiah P 
(L 529) 

Malouf, Leroy B (L 586) 
Maltby. D (L 247) 
Pacific Stars of To Morrow, 
R Eccles and D Wasserman 

Mamaroneck Beach Club (Ls 
38, 802) 
Sol Scudder, Shirley Jordan 

Mambo Concerts, Inc. (L. 802) 
Management Associates (L 65) 
United Bookings, Inc 

Management Consultants of 
America, Inc. (L 147) 
Kent Alexander 

Manayunk Garages, Inc 
(L. 77) 
Kaleidoscope Theatre and 
Leonard Schwartz 

Mancel, Ron (L. 10 208) 
That's Life and Let It Be 
Club 

Manciari, Archillie (L. 802) 
Mandeville, Cube, Mrs. (L 204) 
The Sportsmen Inn 

Maness, Jack (L. 5) 
Red Robin Lounge 

Manfred, Jerry (L 172) 
Terrace Lanes 

Manganello, Leonard (L. 153) 
Lou and Lenny's Bachelors 
Club 

Mangos, Peter (L. 149) 
The Rivaldo Tavern 

Mangus Productions (L. 47) 
Capricorn Productions and 
Kevin Deverich 

Manhattan Recording Corp 
(L 802) 
Walter H. Brown, Jr. 

Manheimer, Seymour (L 285) 
Manley, Jimmy (L 164) 
The Beefeater 

Mann, Betty (L 311 641) 
Horse and* Buggy Tavern 

Mann, Gary (L 10 208) 
Mill Run Theatre Corporation 

Mannis, George (L 47) 
Ciros Club 

Manny's Latin Quarter, 
n k a Nashville West (L 771) 
Manny Ferrera, Kenneth F 
Smith and Robert L 
Starkovich 

Manoccio, Mike (L 4) 
Alice's Restaurant 

Manoir Hotel (L. 119) 
Benoit St Pierre 

Manor Motor Inn (L 285) 
Earl Benson 

Manser, Don (L 269) 
Mansfield, Emanuel 
(L 161 710) 

Mansfield. Philip (L 10 208) 
Manuel Bros Agency, Inc 
(L 4) 

Manus, George (L 76) 
Manzell, John (L 47) 
Andrea Tempo and Cajun 
Corp , d b a Cajun Country 

Maraday. Anthony (L. 291) 
Mara Vista Motel Lounge 
(L 448) 
Mrs Sidney Mount and 
George Cowgill and Aztec 
Room, Mara Vista Motel 

Marable, Earl (L. 77) 
Germantown Social Club 

Maragos, Mr (L 149) 
Metro Theatre 

Marchese, Phil (L. 7) 
Mr. Lucky's of Newport 
Beach, Inc., d b a Lucky 
Lion, Terry Fogarty, Lloyd 
Bothwell, Mercedes Bothwell 

Marchetti's (L. 153) 
Harry Hachadourian 

Maricone, Anthony (L. 771) 
Marconi, C. (L. 10 208) 
Marcum, William J. (L. 362) 
Mardi Gras, The (L. 47) 
Clyde Rainwater 

Mardi Gras Restaurant (L. 7) 
Ed Warrensford 

Mardo, George (L 248) 
Mardus, Richard (L. 802) 
Margulies Productions, 

R ichard ( Ls 72, 586) 
Richard Margulies 

Margulies, Richard 
(Ls 72, 586) 
Richard Margulies 
Productions 

Mariano, George (L 174 496) 
Marine Bar (L 500) 
Jim Pittman 

Marine Palace (L. 6) 
Bill Robertson 
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Frankie Carle (Design by Vincent J. Pelosi/Advertising Design Studio) 

for musicians whose talent 
goes far beyond skill... 

Benge is a specialist. The only instruments we 
produce are trumpets and cornets. Each is custom-
made to the artist's own specifications 
By that we mean he can select from a variety o' bell 
and valve bore sizes ... he can position thumb 
throws, finger rings, finger hooks and slide knobs 
exactly where he wants them ... he can choose 
from among a number of slide trigger and water 
key options. 
We hand craft each instrument from the finest 
materials, paying meticulous attention to every 
detail. The result is a horn with remarkable clarity, 
tonal range and easy response that fits the artist’s 
needs precisely. 
We don’t suggest that a Benge is for everyone ... 
but for the musician who is seeking his ultimate 
instrument, Benge could well be the ultimate 
answer. 

40/ exclusive Dismsiroits 
KING MUSICAL. INSTRUMENTS 
S3999 Curtis Boulevard / Eastlake. Ohio 14094 

The Hiles Bryant School offers the finest train¬ 
ing in piano technology possible. Since 1898 
Niles Bryant graduates have been among the 
leading piano technicians in the world. The 
Bryant School is accredited by the NATION¬ 
AL HOME STUDY COÜNCIL and approved 
for training under all Gl Bills. The only school 
ir piano technology to hold either distinction^ 

NILES BRYANT SCHOOL, Dept. B-5 
3631 STOCKTON BLVD. 
SACRAMENTO, CALIFORNIA 95820 

Pleas« rush me your free booklet, "Winring Indei 
dcnce". I understand this places me under no obi 
tion. 

international 
musician 

AFL-CIO CLC 
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TUNING PAYS! 

INCREASE YOUR INCOME WRITE FOR FULL DETAILS 

FEATURES • NEWS 

DEPARTMENTS 

COVER 

New Concept 

The MASTERCORD RULE for GUI¬ 
TARISTS, backed by extensive re¬ 
search and development is a quick 
master reference for chords and the 
combining of melody with harmony. 
It is a compact, easy to use, slide rule 
that illustrates all chord positions, in 
any key and every possible way to add 
the melody notes to the chords. Ideal 
for the professional that wants to add 
the guitar to his instrumental talents. 
The MASTERCORD RULE really 
shows how the music lays out on the 
guitar. It shows all basic and many 
advanced chords such as 9ths, V 5ths, 
6/9's, etc. This new concept was cre¬ 
ated to encourage success in the mas¬ 
tery of the fingerboard and chord 
melody solo guitar. An invaluable aid 
for teachers who care about their 
students rate of advancement, under¬ 
standing and enthusiasm. Included is 
an illustrated "How-to-use-it" booklet 
by Roc Hillman, noted guitarist and 
teacher. MONEY BACK GUAR¬ 
ANTEE. Limited introductory offer-
only $7.95 (plus 50« postage & handl¬ 
ing). Send cash, check or money order 

to: MASTERCORD CO.^ 
P.O. Box 1902 WP® 
Dept. I, Studio City, Calif. 91604 

Famous Jazz Clinician Clark 
Terry says ’The jazz flash 
cards developed by Ph if Rizzo 
are an excellent, specialized 
teaching device. 

JAZZ FLASH CARDS 
( ) SERIES I—Chords — Their Con¬ 

struction. Alteration, 
Harmonic Function & 
Melodic Use — $5.00 

( ) SERIES II—The Modes — Their 
Construction and Me¬ 
lodic Use in Jazz Im¬ 
provisation — $5.00 

Send Check or Money Order to 

MODERN MUSIC 

SCHOOL 
101 Northfield Road 
Bedford, Ohio 441 46 

Register Now ... 

CONCORD SUMMER 
MUSIC CAMP 
Lake Tahoe, Calif. 

Two One-Week Sessions 
June 17-23 June 24-30 

Intermediate & Advanced 
Instruction Offered 

by Top Artists 

Guitar - BARNEY KESSEL 
Bass - MILT HINTON 

Drums - LOUIE BELLSON 
S125 p/wk. includes tuition, room & board 
Write for free brochure. 

Concord Summer Music Camp 
1950 Parkside, Concord, Ca. 94520 

— (415) 682-6600 — 

(
Robert Rÿker 

toree challenging marches for concert band 

MARCH to the COPPER COUNTRY 
MARCH LEROYALE 
MARCH CANADIEN 

full score and parts $8 each 

Maison de Musique 
3601 Sainte-Famille, Suite 703 

Montréal (130), Canada 
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Musicians Approve New Contract for Commercials 
Replacements for AFM Orientation Program Kits 
When the A. F. of M. Orientation Program was intro¬ 

duced, every local of the Federation received a com¬ 
plete Orientation Kit at no cost. Since that time many 
local unions have requested replacement of cassettes, 
slides or entire kits. Whenever possible, these replace¬ 
ments have in the past been furnished at no charge. 
In the future it will be necessary for locals to assume 
the cost of replacement units. The price of a complete 
Orientation Kit (including booklet, slides and cassette 
tape) is $60.00. Portions of kits will also be billed at 
cost. 

Affected members of the 
American Federation of Musi¬ 
cians have approved the agree¬ 
ment covering their services 
for commercial announcements 
reached in March between un¬ 
ion negotiators and the Joint 
Policy Committee of the Asso¬ 
ciation of National Advertis-
ers/American Association of 
Advertising Agencies. 
Announcement of the mu¬ 

sicians’ approval was made 
by A.F. of M. President Hal C. 
Davis. The agreement is for 
two years and will govern 
production of television and 

radio jingles and spots from 
May 1, 1973, through April 30, 
1975. It features scale increases 
of from 9.1 per cent to 10 
per cent for instrumentalists, 
music preparation and sideline 
musicians. New scales range 
from $96.00 for a session em¬ 
ploying a single musician to 
$48.00 for five or more players. 
Employer pension contri¬ 
butions of 7% per cent will be 
continued, Mr. Davis said. 
Increases of 10 per cent were 

achieved for local announce¬ 
ments (spots produced within a 
local jurisdiction for use only 

within the same area); these 
rates went from $20.00 to 
$22.00. 

Rates for foreign use have 
been increased by 10 per cent, 
going from $25.00 to $27.50 for 
use in either English-speaking 
or non-English-speaking 
countries, and from $40.00 to 
$44.00 for world-wide use. 

Health and welfare con¬ 
tributions have been increased 
from $1.00 to $2.00. 

Fees for use in cities of under 
1 million population have been 
increased by 10 per cent, as 

have overtime payments. 
President Davis said that in 

addition to increased scales, 
the union had “successfully 
negotiated language changes in 
the new agreement which will 
aid our local unions in policing 

this industry with respect to re¬ 
use, dubbing and use of tracks 
in a new medium. These in¬ 
clude timely reports on all 
dubbing sessions, reports at the 
time payroll companies are 

(Continued on page thirty-two) 

AFM Announces 
Symphony Audition 

Guidelines 
The American Federation of 

Musicians has established sug¬ 
gested guidelines for symphony 
orchestra auditions. President 
Hal Davis emphasized that 
while the suggestions are “dis¬ 
cretionary” for the Federa¬ 
tion’s locals and societies nego¬ 
tiating contracts, they are in¬ 
tended to establish uniform and 
equitable audition procedures 
affording job-seekers ample 
opportunity to be heard when 
applying for positions with an 
orchestra. The plan was 
adopted at a recent meeting in 
New York with Federation 
officials, symphony players and 
orchestra personnel managers. 
The following considerations 

were agreed upon: 
1. There must be a bona fide 

opening. Applications should be 
accepted only if a job is still 
open; the job must be kept open 
if people are being considered. 
2. Applicants must be advised 

of a hiring decision as quickly 
as possible; the local union 
should insure this. 

3. A time interval of not less 
than sixty days will be observed 
between the time that a player 
reads the ad in the Interna¬ 
tional Musician and the an¬ 
nounced dates of audition. 

(Copy for an ad must be re¬ 
ceived not later than the 20th of 
the month. The issue including 
the ad will be mailed the first 
week of the next month.) 

4. The players will be advised 
of the repertoire expected of 
them; an environment will be 
provided for relaxation, warm¬ 
up; the player will be accorded 
courtesy, quiet and a minimum 
of 10 to 12 minutes playing time 
for both solo and repertoire. A 
local union representative will 
be present at all auditions. 

5. If a musician is held over 
for finals on a second day, the 
costs of hotel and meals should 
be shared; if the musician must 
remain over for a third or 
subsequent days, the orchestra 
society will pay for all meals 
and lodging. If a player is asked 
to return for a second trip, the 
society will pay all costs in¬ 
cluding round trip trans¬ 
portation. Otherwise, it is 
expected that the player 
seeking the audition will pay his 
own transportation costs. 

We asked top trombone artists — 

What word comes to 
mind first when 
someone says "King”? 

We hoped it would be “excellence.” 
It wasn’t. “Easy” was the word they 
all used most often. 

Easy to blow. King never fights back. I get what 
I want, when I want it, right now. 
Easy to handle. The King slide has not been 
equalled in 80 years. It's smooth, man. 
Easy on my aching arms. King doesn’t tire you out 
with excess weight. It’s trim. 
Easy to get great sounds. Choose the model you 
like best. King's tone is beautiful 
Conclusion: If that’s the way 
they want it, it’s fine with us. 
KING ... for the unmistakable 
sound of excellence 

KING MLJSICAU INSTRUMENTS 
33999 Curtis Blvd. • Eastlake, Ohio 44094 
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—Know Your^— 

[BUSINESS... 
(Number five in a series of 

articles about things all musi¬ 
cians should know.) 

HOW TO BE A WINNER, 
INSTEAD OF A LOSER 

The importance of perform¬ 
ing musical services in the elec¬ 
tronic field only under na¬ 
tionally negotiated contracts is 

best illustrated by noting the 
economic gains experienced by 
musicians who enjoy the 
benefits that Federation con¬ 
tracts offer, and the tremen¬ 
dous loss suffered by those who 
don’t. 
Aside from avoiding the dis¬ 

ciplinary action that can result 
from working without A. F. of 
M. contracts, the advantages 

that you get from the agree¬ 
ments your union has nego¬ 
tiated in the electronic field 
include: 
1. Work in phonograph re¬ 

cording automatically insures a 
contribution in your behalf to 
the pension fund by the employ¬ 
er. This money is in addition to 
your session fee. 
2. You participate in pay¬ 

ments to the Special Payments 
Fund for five years after you 
cut a record. This Fund is 
supported by contributions 
made by phonograph recording 
companies who have signed 
agreements with the Fed¬ 
eration. The amount of the 
total contribution to the Fund is 
based on all record sales, and 

last year it exceeded $7 million. 
Members who have done 
recordings under Federation 
auspice share in this money 
whether you play for one or 100 
recording sessions. Naturally, 
the more you play, the greater 
your share. 
3. Members performing for 

commercial announcements 
(jingles and spots) also par¬ 
ticipate in the pension fund. In 
addition they receive re-use 
payments each time their com¬ 
mercial announcement is aired 

with the second showing in a 
given market area. Foreign use 
payments are also due you, plus 
pension and welfare, of course. 
5. Special payments are made 

to members for TV films and 
motion pictures produced after 
May, 1972, whenever the film is 
used in any medium other than 
that for which it was originally 
intended. 
So remember: If you don’t 

record for a company that has 
signed agreements with the A. 
F. of M., you stand to lose all 
of these benefits which have 
been negotiated for you by the 
union, and very often these 
fringe benefits amount to con¬ 
siderably more money than 
your initial session fee. 

Some Candidates 
Seeking Election 

to the I.E.B. 
The following candidates 

seeking election to the I.E.B. 
have submitted brief resumes 
of themselves according to Arti¬ 
cle 29, Section 1-A, of the Fed¬ 
eration’s By-Laws. 

ANTHONY A. GRANATA 

I have served thirty-two won¬ 
derful years as Executive 
Board Member, Business 
Agent, Assistant Secretary and 
now as President of Local 4, 
Cleveland, Ohio. 
My latest achievement is a 

Senior Citizens Home to house 
240 musicians. I believe that 
today an officer of any union 
must be community minded to 
get ahead; so with this in mind, 
the Mayor of Cleveland appoint¬ 
ed me Director of Music. I am 
connected with the Convention 
Bureau, PAL, Lions, Greater 
Cleveland Safety Council, and 
Health League and am Tri-State 
Board Member, Ohio Legis¬ 
lative Director and Executive 
Member of World Trade. Music 
is my full-time business. 

BERT R. (DICK) RYAN 

Bert R. (Dick) Ryan is Presi¬ 
dent of Local 325, San Diego, 
California, and Chairman of the 
Good and Welfare Committee of 
the A. F. of M. 

ISETU MEETING 
A. F. of M. President Hal 

Davis and Secretary-Treasurer 
Stanley Ballard were in Brus¬ 
sels for the eleventh meeting of 
the Executive Board of the 
International Secretariat of 
Entertainment Trade Unions on 
April 2 and 3. Representatives 
of entertainment unions from 
the free countries of the world 
gathered for the two-day con¬ 
fab. The agenda included dis¬ 
cussion on copyright and per¬ 
formers’ rights, restrictions on 
the free movement of per¬ 
formers, inter-union agree¬ 
ments on mutual assistance and 
preparations for a second con¬ 
ference on technical advance to 
be held at a later date. 
Both Mr. Davis and Mr. 

Ballard serve on the Executive 
Board of the ISETU. 
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in thirteen-week cycles, after 
the initial cycle. 

4. If you participate in a TV’ 
videotape session, there are re¬ 
run payments made each time 
a program is played, beginning 
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