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MUSICIANS" 
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(FROM THE ALBUM 
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A CHILD IS BORN (from the album 
"consummation").. . $10.00 
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The MASTERCORD RULE for GUI¬ 
TARISTS, backed by extensive re¬ 
search and development is a quick 
master reference for chords and the 
combining of melody with harmony. 
It is a compact, easy to use, slide rule 
that illustrates all chord positions, in 
any key and every possible way to add 
the melody notes to the chords. Ideal 
for the professional that wants to add 
the guitar to his instrumental talents. 
The MASTERCORD RULE really 
shows how the music lays out on the 
guitar. It shows all basic and many 
advanced chords such as 9ths, 5ths, 
6/9's, etc. This new concept was cre¬ 
ated to encourage success in the mas¬ 
tery of the fingerboard and chord 
melody solo guitar. An invaluable aid 
for teachers who care about their 
students rate of advancement, under¬ 
standing and enthusiasm. Included is 
an illustrated "How-to-use-it" booklet 
by Roc Hillman, noted guitarist and 
teacher. MONEY BACK GUAR¬ 
ANTEE. Limited introductory offer 
—Buy Direct, only $7.95 plus 55« 
postage & handling . (Regularly 
$9.95.!Send to: MASTERCORD CO. 
P.O. Box 1902 W 
Dept. I, Studio City, Calif. 91604 

or write for free information. 
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THAD JONES/MEL LEWIS ORCHESTRA 

i Rendar has... 
CONSUMMATION album $5.98 

STANLEY BALLARD, Editor 
Annemarie F. Woletz 
Assistant Editor 

—LEARN PIANO TUNING—] 
Action Regulating, Repairing, Voicing—New Electronic Methods 
HOME STUDY—APPROVED BY LEADING PIANO MAKERS 

PiiUio Technic:«rrs Always in Demand ... A Natural for Musicians 
FREE INFORMATION 

DON CARPER SCHOOL OF PIANO TUNING 
formerly California Technical Trade Schools 

910 STRAND, HERMOSA BEACH. CALIF. 90254 



■.Know Your— 

[business ... 
(Number nine in a series of 

articles on things all musicians 
should know.) 
Many musicians, we’re sorry 

to say, even those who are 
knowledgeable union members, 
have had problems stemming 
from employers breaching their 
contracts, paying them with 
checks that bounced, or per¬ 
haps demanding the rendering 
of services not called for in the 
contract. 
As a Federation member you 

will want to know the proper 
way to press your cause, so that 
your union can render you the 
maximum amount of help. 
A local musician performing 

a local engagement should im-
Imediately notify the local union 
pf the A. F. of M. of any prob¬ 
lems relating to compliance 
kvith the terms of the A. F. of 
Im. contract. Local officials 
■should also be notified if a 

member playing a local job re¬ 
ceives a dishonored check. The 
check should be turned over to 
local officials, together with the 
claim. 
Musicians playing travelling 

engagements should file all 
claims except bad checks 
through the office of the Fed¬ 
eration’s International Secre¬ 
tary-Treasurer (220 Mt. Pleas¬ 
ant Avenue, Newark, New Jer¬ 
sey 07104). Travelling musi¬ 
cians who receive dishonored 
checks should file those, with 
their claims, with the Presi¬ 
dent’s office (641 Lexington 
Avenue, New York, New York 
10022). 
We hope you don’t ever have 

to file a claim, but if you do 
(whether it’s with the local Un¬ 
ion, the office of the Secretary-
Treasurer or the office of the 
President) be sure that a copy 
of your properly executed con¬ 
tract is attached. 

Paper Shortage Affects 
The 'International Musician" 
I The paper shortage has 
breed the International Mu-
ician to temporarily alter its 
age size. At press time there 
pas no indication when the sit-
ation would return to normal. 
I Among the published reasons 
or the paper shortage are the 
nti-pollution laws passed in 
.969 which forced a number of 
nills to shut down because it 
vas no longer profitable to op-
;rate under government reg¬ 

ulations; paper manufacturers 
are exporting their products at 
a higher profit; many mills now 
insist on a buyer accepting 100 
per cent of an order rather 
than warehousing it as was 
common in the past; some 
grades of paper are being elim¬ 
inated; and a number of mills 
are currently on strike. 
Thus a rationing of newsprint 

has been imposed on many 
American publications. 

NOTICE TO ALL AFM LOCAL OFFICERS 
August 10, 1973 

Dear Sir and Brother: 

During our recent AFM Phonograph Record Labor Agree¬ 
ment negotiations, the subject of a new electronic device 
known as the “MELLOTRON” was discussed extensively by 
the sub-committee of the International Executive Board with 
local and player representatives participating in the meetings. 

This electronic device utilizes pre-recorded instrumental 
tapes to reproduce the sound of several instruments and it is 
our belief it can be used to replace job opportunities available 
to our members in the record, television, commercial an¬ 
nouncement and film industries. For this reason, following the 
discussions, the International Executive Board took the fol¬ 
lowing action: 

“No member of the American Federation of Musicians 
shall perform musical services using the Mellotron, when 
such services are rendered in an area covered by a Fed¬ 
eration National Agreement, except where permission is 
obtained from the AFM President’s Office.” 

It is requested that your local union notify its members of 
this International Executive Board decision. 

Fraternally yours. 
Hal C. Davis 
President 

ATTENTION ALL MEMBERS 
THERE NO LONGER ARE ANY LOCAL UNIONS OF THE AMERICAN FEDERATION OF 

MUSICIANS SEGREGATED BECAUSE OF RACE. 

RESOLUTION NO. 10 WHICH CONTAINED SEVERAL AS YET UNPROVEN ALLEGATIONS 
AND INSINUATIONS WAS THOROUGHLY DISCUSSED DURING OUR 1971 CONVENTION 
AND REFERRED BY THE CONVENTION TO MY OFFICE. 

IN COMPLIANCE WITH THE INTENT OF RESOLUTION NO. 10, PRESIDENT EMERITUS 
JAMES C. PETRILLO, DIRECTOR OF OUR CIVIL RIGHTS DEPARTMENT, AND MY ASSISTANT, 
E. V. LEWIS, WILL BE CALLING ON ALL MERGED LOCALS TO ASSIST IN ANY PROBLEMS 
THAT MIGHT EXIST AND TO ASSURE ENFORCEMENT OF OUR BASIC POLICY OF FAIR AND 
EQUAL TREATMENT FOR ALL. 

ANY MEMBER OF A MERGED UNION WHO FEELS HE IS BEING TREATED UNFAIRLY OR 
DISCRIMINATED AGAINST BECAUSE OF RACE IS URGED TO CONTACT MY OFFICE STATING 
THE FACTS OF THE CASE. 

ALL LEGITIMATE COMPLAINTS WILL BE THOROUGHLY INVESTIGATED. 

HAL C. DAVIS, PRESIDENT 

Musicians Approve Significant 
Phonograph Record Agreement 

American Federation of Musi¬ 
cians President Hal Davis an¬ 
nounced approval by affected 
members of the A. F. of M. of a 
twenty-seven-month contract 
between the 320,000 member 
union and the phonograph rec¬ 
ord industry. Tentative agree¬ 
ment between negotiators for 
the industry and the Federa¬ 
tion was announced on July 23, 
after which those A. F. of M. 
members who earned $1,000 or 
more from recording during the 
calendar year 1972 were polled 
by secret ballot. The result of 
the mail ballot was 907 in fa¬ 
vor of acceptance, 156 opposed. 
Union negotiators had recom¬ 
mended acceptance of the pact, 
which is retroactive to August 
1, 1973. 
Davis noted that “In the 

symphonic field, an area where 
during the past several years 
we have been experiencing 
sharp decreases in employment 
opportunities, agreement was 
reached on not only a substan¬ 
tial wage increase, but also on 
the availability of a four-hour 
session and on a reduction in 
the amount of product that can 
be taken from a session. It is 
our firm hope,” he said, “and 
this is shared by symphonic 
players and by management 
representatives attending the 
negotiations, that these changes 
will result in increased record¬ 
ing activity for U.S. and Cana¬ 
dian symphonic players.” 
Davis noted that in the area 

of non-symphonic recordings, 
“we successfully obtained scale 
increases which in our judg¬ 
ment will not only benefit our 
players financially but will not 
dilute the number of job op¬ 
portunities currently available 
to musicians working in this 
industry.” 
He said that a most signif¬ 

icant agreement was reached to 
clarify the language of the Spe¬ 
cial Payments and Music Per¬ 
formance Trust Funds, dealing 
with employer contributions to 

Federation negotiators and local and player representatives held several meetings 
prior to beginning of Phonograph Record negotiations. Federation proposals to 
management were based on suggestions made, and meetings participated in, by 
representatives from locals in virtually all major recording centers throughout the 
U.S. and Canada, including Los Angeles, New York, Nashville, Chicago, Toronto, 
Montreal, Memphis, Birmingham, Puerto Rico, Atlanta and Boston. Representatives 
of ICSOM and of the Recording Musicians Advisory Committee also participated 
as observers. 

those funds. “This will elimi¬ 
nate many disputes and ex¬ 
pedite the flow of money to the 
funds,” he said. 
Contract highlights include: 

Scale wages: 
Non-symphonic: For a three-

hour session, $95, going to $100 
effective September 15, 1974. 
(The old rate was $90.) Special 
Session (D/2 hours): $63; rising 
to $66 on September 15, 1974. 
(Old rate was $60.) Special 
Canadian rate: $79; $83 in Sept¬ 
ember of 1974. (Old rate, $75.) 
Symphonic: For three-hour 

session, $101; going to $106 on 
September 15, 1974. (Old rate 
was $95.) Entirely new is pro¬ 
vision for a four-hour session, 
which will pay $134.67, and 
which will be increased to 
$141.33 effective September 15, 
1974. This will give employers 
greater flexibility in program¬ 
ing recording sessions and, it 
is hoped, enable more sym¬ 
phony orchestras in the U.S. 
and Canada to record. 
Local Health and Welfare 

contribution has been raised to 
$3 (from $2) for each original 
service. Because of the diffi¬ 
culty of many recording mu¬ 
sicians qualifying for local 

health and welfare programs, 
the union’s effort in negotia¬ 
tions was to achieve substan¬ 
tial increases so that many 
more members will be able to 
participate in these important 
local plans,” Davis said. 
Of particular importance to 

recording musicians, according 
to Davis, are provisions assur¬ 
ing more prompt and more ac¬ 
curate remittance of wage pay¬ 
ments. These are reflected in 
stricter late payment penal¬ 
ties and also by advance notice 
of sessions. 

Additional provisions govern¬ 
ing cartage, rest periods, doubl¬ 
ing, premium rates were 
among other improvements ob¬ 
tained. 
Arrangers, orchestrators and 

copyists also won wage scale 
increases of 5 per cent (with an 
additional 5 per cent increase 
on September 15, 1974). 

Davis expressed appreciation 
to the “local and player repre¬ 
sentatives who worked so dili¬ 
gently with our negotiators dur¬ 
ing these long and difficult 
negotiations. Without their help 
we could not have made these 
improvements of which we are 
so proud.” 
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By Leonard Feather 
Everyone knows about New¬ 

port and Monterey; but in re¬ 
cent years a third annual jazz 
festival has made a growing im¬ 
pact and can now be considered 
the most prestigious event of its 
kind in Europe and one of the 
most important anywhere. 
The scene is the lovely small 

town of Montreux, nestled be¬ 
tween the Alps and Lac Leman, 
an hour’s drive from Geneva 
along the north shore. After 
staying in New York for the 

first five days of Newport’s 
twentieth festival, I left in mid¬ 
concert (during the all-star 
show at Louis Armstrong Stadi¬ 
um) and within an hour was al¬ 
ready listening to Montreux 
music. This seeming impossibil¬ 
ity was due to the fact that 
aboard the Swissair 747, one 
stereo channel kept a con¬ 
tinuous flow of recorded sounds 
all of which were taped at Mon¬ 
treux during the past five 
years. 
On arrival I was greeted by 

Lewis 
Van Haney, 
formerly of 

the New York 
Philharmonic, 

now on the 
Faculty of 

Indiana 
University 

George 
Roberts, 
top West 
Coast bass 
trombonist in 
both motion 
picture and 
recording 
orchestras 

Lewis Van Haney and George Roberts 
don't just "endorse" Holton Trombones 

...they help design them! 

Holton craftsmanship plus musicianship. 

Lewis Van Haney and George Roberts have 
worked year to year with Holton technicians 
to create instruments that play back 
everything these remarkable performers can 
breathe into them. 

Van Haney Model TR 180 produces an 
unusual wealth of overtones, so it can sing 

designed mouthpipe and 9-inch red brass 
bell to deliver the liveliest response ever in 
a full-sized bass trombone ... the ideal 
“studio" sound. 

Both are large-bore (.562) trombones 
designed by men who want the same results 
you want... as close to perfection as a horn 
and its master can come! 

out over a full symphony orchestra with 
both power and individuality. A patented 
Glantz trigger offers Bb, F and E on a 
single bar. HoLtON 

Claude Nobs, the resourceful 
Montreux native who dreamed 
up the festival concept and pre¬ 
sented the first one in 1967. 
“At that time,” he told me, 

“we used only one American 
group, Charles Lloyd’s quartet. 
But starting the following year, 
American musicians and record 
companies expressed more and 
more interest in taking part. A 
session recorded here in a con¬ 
cert by Bill Evans won the 
NARAS Grammy Award in 1968 
as best jazz album of the year. 
In 1969 ‘Swiss Movement,’ by 
Eddie Harris and Les McCann, 
became an American best sell¬ 
er; in 1971 Gary Burton’s ‘Alone 
At Last’ became Montreux’s 
second Grammy award winner. 
By now the words, ‘Recorded 
Live at Montreux,’ on an album 
cover seem to help establish it 
solidly in acceptance and rec¬ 
ognition, all over the world.” 

Since the Swiss festivities had 
commenced on the same night 
as Newport/New York, several 
events had taken place before 
my arrival, notably a “Blues 
Weekend” that brought togeth¬ 
er such veterans of the idiom 
as Sonny Terry and Brownie 
McGhee, Memphis Slim, and 
notably Albert King, whose 
performance so captivated the 
crowd that he stayed onstage 
for two hours delving into his 
seemingly endless blues reper 
toire. (I was able to see ant 
hear part of this amazing torn 
de force when Nobs played if 
back on one of his videocassette 
machines.) 

A “Jazz in Switzerland” nigh 
was followed by an evening o 
mainstream jazz, of special in 
terest in view of the presenc< 
of two Americans brought ovei 
for the occasion, guitarist Bar 
ney Kessel and pianist Tedd] 
Wilson. The ageless French vio 
lin virtuoso Stephane Grappell 
also was on hand. 

The meat of the fourteen-daj 
festival was a series of four big 
name-group marathons, foi 
which various American recon 
companies cooperated in send 
ing over their artists. I wai 
fortunate to be able to attent 
all of these special nights, the 
first of which was called “Cook¬ 
ing with Blue Note.” 
The concerts were held at the 

Convention Center, a room sup¬ 
posedly seating 1,500, though on 
most nights the population 
swelled far beyond that figure. 
Some 80 per cent of the audi¬ 
ence, according to Nobs’ esti¬ 
mate, was composed of college¬ 
age youths who, being on vaca¬ 
tion, did not have to worry 
about getting up in the morn¬ 
ing. This factor in itself gives 
a unique flavor to Montreux, 
since there are long intermis¬ 
sions between acts (for chang¬ 
ing of amplifiers, TV cameras, 
microphones etc.), as a result 
of which the shows ran until 
anywhere from 3:00 A.M. to 
5:00 A.M. Patrons spent the 
long intermissions socializing in 

(Continued on page twenty-three) 
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From Sun Valley Serenade The August, 1938, band at Million Dollar Pier, Atlantic City 

554 pages (plus 10 pages of helpful front matter and 
79 photographs - most of them full-page size!) • chronological 

listing follows Glenn’s career virtually day by day (to help 
you remember exactly when and where you heard and saw him) 

• complete listing of all Miller recordings and radio broadcasts by 
date and location • complete personnels • complete 

discographical data, including all known issues (78s, 45s, 
LPs, tapes, transcriptions) all over the world, alternate takes, 

etc. • almost complete data on every song, including composers, 
arrangers, vocalists — even soloists • lavish excerpts and 

reviews from contemporary newspapers and magazines • how 
Miller finished in Down Beat polls, 1938-42... in Metronome 

polls, 1938-40 • complete song index — including those 
marvelous Miller medleys • complete index of singers, musicians, 

etc. • A SELECTION OF THE NOSTALGIA BOOK CLUB 

Bobby Hackett 
and his 
tender-toned 
cornet 

From the Introduction by George T. Simon. 
This book offers an amazing mass of fac¬ 
tual data. That's obvious. What is less 
obvious, and what you don't realize until 
you're really into it, is the wonderful 
memories it evokes. For, even though this 
is primarily a Miller discography — a 
seemingly cold listing of what the band 
did, when and where — it serves as a 
great reminder of so many aspects of the 
band's career. That's why, when John 
Flower was showing me his manuscript, 
I kept reacting with remarks like, “Oh 
I remember that nightl" or “Hey, I never 
realized he was with the band at that 
timel'* or “This is one arrangement I'd 
forgotten all abouti" 

John and his associates have given us 
a wonderful overview, impersonal per¬ 
haps, but doggedly detailed, of the music 
that enthralled so many millions of lis¬ 
teners for — come to think of it — not a 
terribly long time. They focus first on 
some intriguing portions of the band's 
early struggles, when just a few of us 
friends and maybe a couple of couples 
here and there were listening to guys like 
Fazola and his round-toned clarinet, or to 
Johnny Austin and his searing trumpet — 
or ogling Kathleen Lane with her gorgeous 
figure that housed her attractive vibrato. 
And then they zero in on the parts of 
Glenn's career that create the most nos¬ 

talgia for the most people: those day-to-
day and night-to-night activities, with 
their complete coverage of one-night 
stands, radio broadcasts, steady locations, 
theatre dates and, of course, recording 
sessions — so many of them shared by so 
many of you who will be looking through 
this book. 

All of this reveals, in toto, the impres¬ 
sively large amount of playing and travel¬ 
ing that the Miller orchestra did in a rela¬ 
tively short time. But this book also re¬ 
veals something just as impressive: John 
Flower's refreshing combination of devo¬ 
tion, accuracy and honesty. There's no 
bull here. When John isn't quite certain 
about some detail, either because the in¬ 
formation is nowhere available, or be¬ 
cause two bits of it turn out to be con¬ 
tradictory, he tells us so. Such diligence, 
coupled with such non-phoniness, are 
qualities of which Glenn himself would 
have approved very much indeed. But 
then, of course, Glenn would have been 
equally proud of, and impressed by, this 
entire work, and, I'm sure, would have 
had just as much fun perusing it and re¬ 
membering and reliving all the details 
and highlights as undoubtedly you and so 
many other Miller enthusiasts are going 

Glen Island Casino .. "Chesterfield Time"... Sun Valley 
Serenade — they all conjure up the magic name of 
Glenn Miller, and the memories come pouring out. 

This book is first: the only book devoted to Glenn Miller 
and his music — in breathtaking detail. It traces the Miller band 

from its first scuffling days in the mid-30s through the 
triumphs of 1939-42 to the last show at the Central Theatre, 

Passaic, N. J., on September 27, 1942, when Miller, 
band and audience all broke down and cried. Ten days later. 

Miller joined the Army Air Force, thus ending the reign 
of the most popular orchestra of all time. 

Moonlight Serenade follows the band day by day, 
week in and week out. As a discography it is monumental, 

listing songs and personnels not only for Miller's recordings 
but for his broadcasts too. The book also follows the band 

in diary form back and forth across the land — from 
record-smashing dates like the Michigan Theatre to disasters 

like the Ritz Ballroom in Bridgeport (receipts: $780). 

You don't need a Little Brown Jug or a Moonlight Cocktail 
to put yourself In the Mood for Stepping Out with a Memory 

Tonight. Moonlight Serenade will take you back A Million 
Dreams Ago to that Starlit Hour when Glenn Miller 

and his music made you Want to be Happy. 

' NOSTALGIA BOOKCLUB 
525 Main Street, New Rochelle, New York 10801 

R S 

SER 
any Club book or record at discounts 

IM-205 
Name 

Name 
Address. 

Address 
Zip City/State 

_Zip_ City/Slate 

the monthly Selection, I will do 
nothing; it will be shipped 
automatically and the Club will 
charge my account at the discount 
price. If I don't want the 
Selection I merely take c moment 
to tell the Club on the handy 
form always provided. 

of 20% to 70% off store prices plus shipping. If I want 
IM-205 

io your bookseller or: 

RLINGTON HOUSE 
P U B L I S H E 

81 Centre Avenue 
New Rochelle. New York 10801 

Please send, postpaid, John Flower's 
Moonlight Serenade. My payment 
of $10.00 is enclosed. If not pleased, I 
may return book within 30 days for 
full refund plus extra cash to cover my 
return postage. 

ENCLOSE JUST $1.89 Send postpaid a copy of the $10.00 book, Moonlight Serenade, and 
enroll me in the Nostalgia Eook Club — the Club that offers books and records that bring 

back the Twenties, Thirties, Forties and Fifties . . . old-time radio shows . . . movies . . . sports 
. . . the fun and laughter of the near past. My only obligation as a member is to buy 

4 books or records at Club discounts, from among the 75 or more to be offered over the 
next two years, after which I may resign any time. Membership also entitles me 

to a FREE subscription to the colorful publication. Reminiscing Time, which serves up 
a f«*ast of reading about fellow Nostalgia Club members, many of whom are 

old-time movie stars, musicians, radio buffs, etc. . . . and about other members who 
would like to buy, sell or trade tapes of old radio shows, old records, movie 

stills, autographs, one-of-a-kind mementos of famous stars, etc. Reminiscing Time 
also describes tbe Club's monthly Selection and brings sweet-nostalgic words, 

pictures and sounds from those saner yesterdays . . . plus the opportunity to buy 

JAZZ 75 ON THE MOVE 
Inside and Outside the Cultural Establishment 

By Nat Hentoff 
For a long time, jazz was not 

“legitimate” enough to have a 
place in institutions of higher 
learning or to qualify for fund¬ 
ing by the various high-culture 
groups that dispense govern¬ 
ment and foundation support 
for the nation’s more creative 
citizenry. The times, however, 
are a-changing; and although 
jazz still doesn’t get its share 
of places in the academy or its 
share of grants, things ain’t 
what they used to be. 
After giving only a paltry 

$50,000 to jazz in 1971, the Na¬ 
tional Endowment for the Arts 
last year distributed $246,925 to 
ae shared among jazz musi-
tians and composers as well 
as educational institutions in-
'olved in jazz education. Con-
■rete recognition — and no 
■ecognition is more concrete 
han negotiable currency—was 
Iso given to such community 
organizations as the Black Arts 
dciety of Jackson, Mississippi, 
nd Young Audiences of Wis-
onsin. 
State arts commissions — 
btably that of New York State 
-are also beginning to ack¬ 
owledge that jazz is as “seri¬ 
as” a music as contemporary 
lassical music. The concept, 
loreover, of subsidizing jazz 
roups to tour public schools is 
Iso growing around the coun-
•y, and that in turn may lead 
3 the creation of an even larg-
r audience for jazz. It was an 
xcellent move last year for 
ne University of Wisconsin at 
ladison to have five days of 
kike Ellington concerts, open 
ehearsals, master classes and 
workshops at that campus; but 
(link of the instructive impact 
f a week of Ellington at a big 
ity’s high schools — Duke 
»laying and listening to student 
aands and talking to classes 
about Black history and cul¬ 
ture. That day, I think, is com¬ 
ing. 
Similarly, while it is en¬ 

couraging to see an increase in 
the number of jazz musicians 
in teaching positions at colleges 
and universities (Ken McIntyre 
at the State University of New 
York, Old Westbury; Cecil Tay¬ 
lor at Antioch; etc.), there is 
a great deal to be done toward 
bringing jazz musicians into the 
secondary school systems in 
the cities where the musicians 
live. Having this kind of eco¬ 
nomic security will enable 
many musicians to spend more 
time on composing and on re¬ 
hearsal bands; but their pres¬ 
ence — as teachers who have 

earned a reputation in the real 
world — will also have a stim¬ 
ulating effect on widening the 

interest and understanding of 
school youngsters concerning 
America’s own classical music. 

Significantly, one of the pur¬ 
poses of the new $1,000,000 
Duke Ellington Fellowship Pro¬ 

gram at Yale University is to 
help train musicians to work in 
the New Haven schools. And at 
Howard University in Washing¬ 
ton, where Donald Byrd is 
chairman of the Department of 
Jazz Studies, a growing num¬ 
ber of graduates from Byrd’s 
program will be equipped to 
become jazz educators in sec¬ 
ondary schools and in colleges. 
Byrd is also active in travel¬ 
ing to campuses of Black col¬ 
leges throughout the country, 
helping these institutions set up 

(Continued on page nineteen) 
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Anita Kerr’s success as a 
conductor, vocal group leader 
and, most recently, composer 
of motion picture score music, 
is in no way related to the 
women’s lib movement. Rather 
it is a natural outgrowth of a 
career objective on which she 
set her sights many years ago. 
Granted, the field in which 

she is now active has been al¬ 
most completely monopolized 
by men, yet this never seemed 
to be a deterrent; nor was she 
ever aware of having been con-

THE CLAVINET 
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GENERATION 

M. Hohner. Inc.. Andrews Road, 
P.O. Box 130. Hicksville, N.Y. 11802 

The Hohner Clavinet can sound like a harpsichord. 
Or an electric guitar. Or harp. Or spinet. Or a bass. 
(Just listen to Stevie Wonder's “Superstition” or Billy Preston's 

“Outa Space” and you’ll hear what we mean.) 
And since the Clavinet has a dynamic keyboard, volume depends on 
how hard you hit the keys. 

Versatile, yet distinctive. Portable, yet rugged. 
Play one at your music store and you'll discover why our 

friends above are into the Clavinet. (Ask about our new Combo 
Planet while you're there.) 

HOHNER* 
KEYBOARDS • GUITARS AMPS DRUMS 

WE ALSO MAKE HARMONICAS 

fronted by overt sex prejudice. 
Ms. Kerr can point to a list 

of achievements that might« 
make many of her male con¬ 
freres envious. For example, 
the series of albums with Rod 
McKuen, which she composed, 
arranged, conducted and co¬ 
produced for Warner Brothers, 
was last reported to have 
reached aggregate sales of over 
two million copies. On one of 
the albums she conducted a 
sixty-piece orchestra. 
Other records for which she 

has written the charts, or on 
which her Anita Kerr Singers 
were featured, are estimated to 
have sold anywhere from 100,-
000,000 to 200,000,000. Among 
these, the records she arranged 
for Al Hirt account for well 
over 10,000,000. 
The Anita Kerr Singers, 

which she formed in the early 
1950s, went on to enjoy a longev¬ 
ity equalled by few other vocal 
groups. 
On a more material level, 

about four years ago Dot Rec¬ 
ords signed her to an exclusive 
$1,000,000 contract calling for 
her company, Anita Kerr En¬ 
terprises, to produce nine al¬ 
bums, three with the Kerr Sing¬ 
ers and six others of her own 
choosing. 
Her baptism as a screen¬ 

writer took place a few months 
ago with the release of Limbo. 
This Mark Robson production 
was described by Ms. Kerr as 
“a three handkerchief picture 
... I cried all three times they 
ran it for me. Even the editor 
cried, and this was before I 
had added a note of music! It’s 
about four wives whose hus¬ 
bands were prisoners of war 
in Vietnam. The story lent it¬ 
self mainly to strings and 
horns, so I used a fairly tradi¬ 
tional instrumentation.” 
The preparation that led to 

this new success summit in the 
Kerr story began in Memphis. 
The daughter of Italian parents 
who owned a small neighbor¬ 
hood grocery store, Anita Kerr 
(nee Grilli) inherited perfect 
pitch from her mother and en¬ 
joyed a childhood surrounded 
by music in every genre, from 
operatic arias and Italian art 
songs to the swing recordings 
of Goodman and Shaw. 
At the age of twelve, by 

which time she had a back¬ 
ground of eight years of classi¬ 
cal piano training, Anita ac¬ 
companied her mother on a 
local radio show. Two years 
later she organized a group of 
singers, the Grilli Sisters, who 
appeared regularly on Mrs. 
Grilli’s radio series. 
Not long after, Anita began 

tripling on piano, accordion and 
organ. Her interest extended to 
country and western music and, 
around the same time, to mod¬ 
em jazz; in fact, at one point 
she joined her saxophonist 
brother’s bebop combo and 
played in clubs around town. 
The first pivotal move in 

launching her adult life in mu-
(Continued on page twenty-two) 
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for many years in Cleveland 
music circles. He is rated one of 
the finest “gypsy” violinists in 
the business. 
It’s been a long time since 

the Singing Violins have been 
called upon to produce their 
ID cards in order to get a drink. 
They average out at slightly 
over sixty years of age. “Wheel¬ 
chair jockeys? Not us!” snorts 
Max Brown. “To be sure we 
represent better than two and 
one-half centuries of musical 
know-how and it has taken most 
of that time to get all the 
tunes we play under our G-
strings. We’ve auditioned doz¬ 
ens of talented youngsters with 
an eye for eventual replace¬ 
ment. But we have yet to find 
one whose knowledge of tunes 
goes back to the periods we get 
the most requests for. I’ll ven¬ 
ture to say that the ‘boys’ in our 
group, with a little prodding, 
can come up with tunes even 
the composer has forgotten. 
“Our music has been de¬ 

scribed as continental,” contin¬ 
ues Brown. “But I would say 
international is the more appro¬ 
priate word.” King Arthur’s 
Court plays host to visitors 
from many lands. It is a fa¬ 
vored meeting place for celeb¬ 
rities, political figures and 
stars of television and the 
movies. The late A. F. of M. 
President Herman Kenin dined 
here when in South Florida. 
Hal Davis and other union offi¬ 
cials sit through entire eve¬ 
nings of music (with, need it be 
said, carefully timed intermis¬ 
sion breaks). Frank Casciola, 
long-time prexy of the Miami 
Federation of Musicians, has 
dubbed King Arthur's Court 
“my second office.” 
The Singing Violins trace 

their ancestry to many nation¬ 
alities. Among their collective 
language talents are Italian, 
French, Spanish, German, Hun¬ 
garian, Russian and Jewish. 
South Florida’s more than 300,-
000 Cubans now constitute a 
large portion of the nightly at¬ 
tendance at The Court. Their 
cultural background has creat¬ 
ed a whole new ball game for 
requests. 
An evening’s performance of 

the Singing Violins runs the 
gamut from the lighter classics 
to the twangiest country-west¬ 
ern. Older visitors most often 
ask for “Fascination;” young¬ 
sters like best the music from 
the movie, “Romeo and Juliet.” 

While most of each 40-minute 
playing period is taken up with 
strolling, each “set” is pref¬ 
aced by the performance, on 
stage, of a “production num¬ 
ber.” This generally involves 
solo passages, three-part har¬ 
monies and a substitution of in¬ 
struments in the rendition of 
such requested favorites as 
“The Roumanian Rhapsody,” 
“The Sabre Dance,” “Donkey 
Serenade,” “Fiddle Faddle” 
and “The Hot Canary.” In the 
latter, each violinist cleverly 
imitates bird calls, an effort 
that brings chuckles from the 

audience. 
During the early years of its 

existence, King Arthur’s Court 
presented soloists, and instru¬ 
mental and vocal groups work¬ 
ing alternately with the Sing¬ 
ing Violins. Among these were 
such artists as Carmen Caval¬ 
laro, Frankie Carle and Los 
Chevales de Espana. “But,” 
says Max Brown, “we soon 
found out that people came here 
for violin music and good food, 
and had little interest in any¬ 
thing else. So the policy was dis¬ 

continued.” 
King Arthur’s Court is the 

brain child of Art Bruns, former 
co-owner, now general manager 
of Miami Springs Villas. “The 
Villas,” eighteen acres of lush 
sub-tropical beauty, has seven¬ 
teen other restaurants, smaller 
and less elaborate than King 
Arthur’s Court; three hotels, an 
adjoining eighteen-hole golf 
course, cottages, an olympic-
size swimming pool and tennis 
courts. The property was orig¬ 
inally the estate of aviation pi¬ 

oneer Glenn Curtis whose orig¬ 
inal home still stands on the 
grounds. 

King Arthur’s Court is appro¬ 
priately Old English in char¬ 
acter and decor. Also — again, 
appropriately — the “special¬ 
ties of the house” are strolling 
troubadors and two-inch thick 
prime ribs. 
From the moment the visitor 

is ushered across the thresh¬ 
old by suave maitre d’ Sam 
DelBianco, he is in a magic 
world; the legendary world of 

the good King Arthur and the 
knights and ladies of his Round 
Table (Miami’s King Arthur’s 
Court has two round tables). 
Floors of the spacious, low-ceil-
inged room are carpeted in 
scarlet piling. Bigger than life¬ 
size wall paintings depict epi¬ 
sodes in the life of the mythical 
monarch and his court. 
Interspersed with the murals 

are crossed lances, swords, 
shields, blazons and medieval 
battle gear. 

(Continued on page twenty-two) 
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Nashville News 
By Bill Limeton 

Part of the fun in looking for 
information in the music indus¬ 
try is finding little items not 
searched for deliberately. For 
example, talking with Marvin 
Hughes a while back enabled 
me to stumble on a nice morsel 
that you probably didn’t know 
about —the first use of a vibra-
harp on the Grand Ole Opry 
was back when Jim Reeves 
wanted to use the same sound 
on the Opry he had used on his 
then current recording of “Four 
Walls.” Since Marvin had play-

Tttl/I 
Gibson’s new GPA-100 PA System picks up the 
slightest whisper and spreads it from one end of 
the concert hall to the other. But, a PA can only 
deliver what a microphone can pick up. That’s 
why Gibson is introducing its new PA system with 
a free $100 microphone offer. Buy the GPA-100 
and we’ll give you the best mike for it, free . .. the 
AKG D707, valued at $100. The two go hand in 
hand to make up a super-sensitive sound system 
that won’t let one note go unnoticed. 

Gibson’s GPA-100 is packed with enough power 
to reach all the people you’re after. And you never 
have to struggle to outshout the band. Eight wide-
range speakers deliver every detail with a crisp 
clean performance that doesn’t mince any words. 
Tune into the tightest vocal blends . . . you can 
control the sound of four different voices, each 
individually. And there’s even an echoing reverb 
that lets you make the most haunting harmonies. 

Gibson's GPA-100 sounds so real, everyone will 
feel like they’re sitting front row center. But, its 
low price is unheard of anywhere else. And the 
free AKG mike makes it even one word better. 
Take the coupon below to your nearest Gibson 
dealer and ask for the Gibson GPA-100 PA System 
and the free $100 AKG mike. The offer’s limited. 
Hurry, before someone else takes the words right 
out of your mouth. 

We’d like to introduce 
you to the new Gibson 
PA System with a 
free microphone. 

^ibsoi^ 
7373 N. CICERO AVE. 

LINCOLNWOOD, ILLINOIS 60646 

Offer good only at participating dealers. 
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ed vibes on the session and was 
an Opry staffer at the time, it 
was only natural that Jim use’ 
him for the Opry spot. The 
trumpet came along consider¬ 
ably later as part of the Opry 
instrumentation (though neith¬ 
er is used even now with any de¬ 
gree of frequency) when Bill 
Anderson had similar feelings 
about his number of “But You 
Know I Love You,” which had 
trumpets on the record. Drum¬ 
mer Snuffy Miller (who is now 
Owen Bradley’s assistant at 
MCA Records) had been play¬ 
ing the trumpet part on the road 
so he did it on the Opry stage as 
well. You’re probably more 
familiar with two other Opry 
firsts, as they helped set defi¬ 
nite trends: Cousin Jody 
(James C. Summey, for you 
real name buffs) was the first 
person to play an electrically 
amplified instrument on the 
show, which was his famous 
“biscuit board” steel guitar, 
Jimmy Short played the first 
electric standard guitar, as part 
of Ernest Tubb’s act. When he 
entered the service, that posi¬ 
tion went to Harold Bradley, 
who was still in high school at 
the time and now has a daugh¬ 
ter at Vanderbilt University. 
So, my young friends who think 
of folks like Jody and E. T. as 
“old hillbillies,” they’ve done 
their share of innovating — 
there’s nothing new about try¬ 
ing something new. 

Saw It With My Own Eyes De¬ 
partment: Floyd Cramer was 
telling Chet Atkins on a ses¬ 
sion, “I’m not happy with the 
fills I’m using behind the horns. 
Let me hear the whole thing a 
time or two so I can come up 
with something better.” Chet 
reached over to the nearby pi¬ 
ano and suggested, “Try some¬ 
thing like this,” whereupon he 
almost flat-handedly struck out 
a series of tones (not really 
chords). Floyd responded with 
“yeah” and did the same lick 
without the superfluous tones 
and it worked beautifully. Mr. 
Guitar? Maybe Mr. Music. 
Incidentally, Floyd hasn’t 

been working sessions (other 
than his own) for several years 
now, due to the demand general 
session work was making of his 
time, which absorbed time he 
now channels toward his own 
recordings and appearances 
with the Masters Festival of 
Music. “I’m even talking on 
stage now,” he laughs. “Now 
that Jethro’s working with us, 
Boots doesn’t have much of a 
chance to say anything.” Floyd 
recently made an exception on 
session work, but it was sort of 
a family thing. His uncle, Lee 
Kitchens, is a member of the 
gospel group, the Rebels Quar¬ 
tet, and plans for a “pure Nash¬ 
ville sound” album for the 
Rebels naturally included a 
mention of using Floyd. “Sure,” 
replied Floyd, and Grady 
Martin, Ray Edenton, Henry 
Strzelecki, and Buddy Har-

(Continued on page twenty) 
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THE by BURT KORALL 

POP and JAZZ SCENE 
MONSIEUR LE DUC 
Duke Ellington received the 

Legion of Honor, the highest 
honor that France bestows, dur¬ 
ing a ceremony at the French 
Consulate in New York early in 
July. It marked the first time 
this coveted award had been 
given to a jazz musician. 
The presentation was made 

by Jacques Kosciusko-Morizet, 
the French Ambassador to the 
United States, before an as¬ 
semblage of 100 guests. Elling¬ 
ton was described by Kosciu¬ 
sko-Morizet as a maker of mu¬ 
sic “which has become classic 
in the history of jazz.” 
After having the Legion of 

Honor medal pinned on his 
jacket, the American musician 
said: “I have always cherished 
the French people. I have al¬ 
ways enjoyed playing in 
France.” 

In honor of the occasion, El¬ 
lington created a song to salute 
the Ambassador’s wife, 
“Yanie.” In return, the French 
statesman, a pianist, played 
“Mood Indigo,” one of the 
Duke’s most widely-known 
compositions. The audience vig¬ 
orously expressed its apprecia¬ 
tion. 
Drummer Jo Jones and the 

widow of pianist Willie “The 
Lion” Smith also were pre¬ 
sented awards at this time. 

TOPS IN POP 
The top pop story of the 

month was “Summer Jam,” a 
one-day concert at Watkins 
Glen, New York, featuring the 
Grateful Dead, the Allman 
Brothers and The Band. The 
largest rock presentation ever 
presented in the United States, 
the July 28 event was attended 
by 600,000 fans. Each group 
played a long set. At the close 
of the concert, musicians from 
all three groups participated in 
a two-hour rock session. “Sum¬ 
mer Jam” concluded at 3:30 
A.M. on July 29. . . . Don and 
Phil Everly, the Everly Broth¬ 
ers, have parted company. The 
widely-acclaimed musical duo, 
together professionally since 
childhood, broke up, July 14, at 
the John Wayne Theatre, 
Knotts Berry Farm in Califor¬ 
nia . The reason for the division, 
say those close to the Everlys: 
the brothers no longer want to 
perform the “same old ma¬ 
terial.”. . . . Formal presenta¬ 
tion of an honorary Doctor of 
Humanities degree to B. B. 
King, from Tougaloo (Missis¬ 
sippi) College, is scheduled to 
take place on campus, Sep¬ 
tember 30. . . . Leon Russell 

singer Neil Diamond has com¬ 
posed the score for the film ver¬ 
sion of “Jonathan Livingston 
Seagull,” which is to be pre¬ 
miered in New York in October 

. . . Don McLean is slated for a 
series of dates in England come 
this fall. . . . Guitarist David 
Bromberg, much admired in 
contemporary pop circles, 

made an appearance at the Na¬ 
tional Folk Festival, Vienna, 
Virginia, late in July. . . . New 
York’s Lincoln Center, during 
its August 4-19 presentation, 
“Soul 73 at the Center,” show¬ 
cased a variety of acts with soul 

■ roots, including the Four Tops, 
' Ike and Tina Turner, Blood-
' stone, The Dells, and The Bar-
Kays, New Birth, War and the 
Main Ingredient. . . . Trumpet¬ 
er Bill Chase has revamped his 
group, “Chase.” Its current 
members: Jay Sollberger, Jer¬ 

ry Van Blair, Carl Haefill 
(trumpets), Russ Freeland 
(trombone and flute), Tommy 
Gordon (drums), Fred Raul-
ston (percussion and vibes), 
Dartanyan Brown (bass), Tony 
De Caprio (guitar), and Wally 
Yohn (piano and organ). . . . 
Quacky Duck, a New Jersey 
rock group, has among its 
members two sons of singer 
Tony Bennett: drummer Dae 
and guitarist Danny. . . . The 
July 30 attraction at the Sara-

(Continued on page twenty-one) 

Space, like music, is an endless frontier. 1
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world’s favorite space machine 

made a tour of open-air arenas, 
beginning in Ontario, July 29. 
. . . Pop writer-instrumentalist-
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New Booking Agent Agreements Issued by A. F. of M. 
ALABAMA 

Karmic Promotions (6909) 
600 Glade Park Drive 
Montgomery, Ala. 36109 

CALIFORNIA 
Chazz Artist Management (6919) 

6087 Sunset 
Hollywood, Calif. 90028 

CANADA 
Anubis Productions (6907) 

406 East Street, N. 
Sarnia, Ont., Can. 

Down Beat Entertainment Agency 
(6904) 
249 Struthers Street 
Sudbury, Ont., Can. 

Keeling, Carole L. (6918) 

392 Mill Road T. H. No. 14 
Etobicoke, Ont., Can. M9c 1Y7 

R. K. Productions (6910) 
331 Redfern 
Montreal, Que., Can. 

Rice, Garr, Enterprises, Ltd. 
(Reinstat.) (1371) 
230 Pryde Boulevard 
Exeter, Ont., Can. 

Taggart Agency (6898) 
162 Elmwood Road 
Oakville, Ont., Can. 

CONNECTICUT 
Graham’s, Red, Minute Man Pro¬ 

ductions (6908) 
129 East State Street 
Westport, Conn. 06880 

Jackter, Charles (6894) 

194 Prospect Street 
Waterbury, Conn. 06702 

Layne Artists and Management 
Bureau (6897) 
1052 New Britain Avenue 
West Hartford, Conn. 06110 

KENTUCKY 
Barry Productions, Ltd. (6925) 

342 Waller Avenue - Suite 5F 
Lexington, Ky. 40504 

MASSACHUSETTS 
Parker’s, Tony (6901) 

59 Clay Street 
Middleboro, Mass. 02346 

MICHIGAN 
Image III, Inc. (6912) 

P. O. Box 304 
Escanaba, Mich. 49829 

Rider, B., Promotions (6922) 
2815 W. Burt Road 
Montrose, Mich. 48457 

MINNESOTA 
Product: Entertainment (6915) 

10363 Dupont Road 
Bloomington, Minn. 55431 

NEVADA 
Head First Productions (6917) 

680 Greenbrae Drive 
Sparks, Nev. 89431 

Sierra Talent Agency (Reinstat.) 
(5708) 

P. O. Box 6778 
Reno, Nev. 89503 

You know it. We know it. The key to any good clarinet or 
saxophone reed is the cane from which it’s made. So La Voz 
doesn’t settle for any cane. In fact, La Voz representatives 
travel the world to find the highest quality cane available. 
And we age our cane from three to four years. Then it’s 
meticulously crafted to rigid specifications; hand-graded to 

exact tolerances; inspected and re-inspected. The result is a 
reed of proven superiority. A reed for people who take pride 
in theirmusic. From professionals with pride in their product. 

8484 San Fernando Road, 
Sun Valley, California 91352. 

The pride of the professionals: 
LaVòz. 
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NEW HAMPSHIRE 
Nizza, Sr., Paul O. (6895) 

530 Lake Avenue 
Manchester, N.H. 03103 

Solomon, Peter M. (6896) 
155 Highland Street 
Manchester, N. H. 03103 

NEW JERSEY 
Concerts International (6924) 

185 Scotland Road 
South Orange, N.J. 07079 

Michaels, Charlie, aka Charles M. 
Bencivenne (6899) 
15 Laurel Place 
Glen Ridge, N. J. 07028 

Whitney, Ron, Entertainment 
Agency (6889) 
25 Chatham Street 
North Plainfield, N. J. 07060 

NEW YORK 
Bronze Attraction (6906) 

1729 Nostrand Avenue 
Brooklyn, N.Y. 11226 

D.M.I. Talent Associates, Ltd. 
(6914) 
250 West 57th Street 
New York, N.Y. 10019 

Faust, Angela A. (6916) 
3140 S. Park 
Lackawana, N.Y. 14216 

Kavee. Steven J. (6905) 
570 N. Triphammer Road 
Ithaca, N.Y. 14850 

Minuta, Salvatore (6903) 
304 Quassaick Avenue 
Newburgh, N.Y. 12550 

Packard, Jeffrey P. (6913) 
106 Main Street 
Binghamton, N.Y. 13905 

NORTH CAROLINA 
F and L Music and Promotions 

(6900) 
5235 Lake Forest Road 
Charlotte, N.C. 28212 

OHIO 
Arden-Cooper Agency (Reinstat.) 

(5537) 
1210 S. Blanchard Street 
Findlay, Ohio 45840 

Henry’s Music Enterprises (6887) 
284 E. Cuyahoga Falls Avenue 
Akron, Ohio 44310 

Johnson. Hank, aka Johnson. Henrv 
E. (6888) 

1616 E. 93st Street 
Cleveland. Ohio 44106 

Pfahl, Richard E. (6923) 
4157 Wilmington Road 
South Euclid. Ohio 44121 

Shaw, Loyal E. (6892) 
Box 669 
Sugarcreek, Ohio 44681 

Sherry, Al, Booking Agency (6902) 
1061 Gardenview 
Kent, Ohio 44240 

PENNSYLVANIA 
Media V. Entertainment Agency 

(Reinstat.) (4730) 
Suite 600 
Northampton National Bank 
Building 

4th and Northampton Streets 
Easton, Pa. 

TENNESSEE 
Mitchells Enterprizes (6890) 

1699 Pendleton 
Memphis, Tenn. 38114 

Starfire Talent (6893) 
3117 Meadowside Lane 
Nashville, Tenn. 37207 

TEXAS 
Gladson and Associates (6920) 

No. 1 Briarway 
Houston, Texas 77027 

Tri-J (6891) 
908 Westcott, No. 334 
Houston, Texas 77007 

VIRGINIA 
Wright, Oscar Henry (6921) 

1312 Leon Street, N.W. 
Roanoke, Va. 24017 

WASHINGTON 
Lee, Edward M. (6911) 

144 North 82nd Street 
Seattle, Wash. 98103 

Unicam (Reinstat.) (5817) 
1011 — Center Road 
Everett, Wash. 
INTERNATIONAL MUSICIAN 



Cable cars, characteristic relic of 
San Francisco’s colorful past, ob¬ 
served their centennial August 2 to 
8. The cable cars running on 
California Street were decorated for 
the occasion and the Eddie 
Harkness Orchestra, which opened 
the Mark Hopkins Hotel on 
December 4, 1926, was on hand to 
entertain the special guests aboard 
and along the line. At the terminal 
there was a ceremony and cake 
cutting. Other municipal events 
held during the week-long celebra¬ 
tion included a bell-ringing contest 
in Union Square and a civic 
luncheon. 

On August 2 Lisa Wellbaum, 
harpist, performed Debussy’s 
Danse Sacree et Danse Profane 
with the A. F. of M. Congress of 
Strings Orchestra conducted by 

Ronald Stoffel at Corbett 
Auditorium on the campus of the 
University of Cincinnati. Ms. 
Wellbaum is principal harpist of the 
New Orleans philharmonic and solo 
harpist of the Santa Fe Opera. 

Gene Perla, bassist with drum¬ 
mer Elvin Jones’ group since 1971, 
has formed his own recording 
company under the name of P. M. 
Records. His first offering presents 
Open Sky, a trio of instrumentalists 
featuring David Liebman, the 
current reedman with Miles Davis. 

I^slie Kondorossy’s oratorio, Son 
of Jesse, was performed for the 
second time in Budapest, Hungary, 
on March 18 at Pozsonyi-ut 
Reformed Church with Rev. Jozsef 
Pungur conducting. His English 
Horn Serenade was played on April 
9 at the Carnegie Library in 
Cleveland, Ohio, by Steven Matyi, 
accompanied by Russel A. Hehr at 
the piano. 

September 3 marked the fiftieth 
year of the existence of the 
Naumburg Bandshell on the Mall in 
Central Park and the sixty-eighth 
year of continuous concerts by the 
Naumburg Symphony Orchestra. 
For this anniversary celebration 
Joseph Silverstein, concertmaster 
and assistant conductor of the 
Boston Symphony Orchestra, 
conducted the concert and per¬ 
formed the Bach Violin Concerto in 
A Minor. Lome Munroe, concert 
artist and solo cellist of the New 
York Philharmonic, played the 
Saint Saens Concerto for Cello. At 
the dedication of the bandshell in 
1923 Edwin Franko Goldman, 
founder of the Goldman Band, 

conducted his own march, On the 
Mall, which he dedicated to Elkan 
Naumburg. On this occasion 
Goldman’s son, Richard Franko 
Goldman, president of the Peabody 
Institute of Music in Baltimore and 
conductor of the Goldman Band, 
conducted his father’s composition 

as an appropriate opening number. 
Other concerts in this series were 

conducted by Emerson Buckley, 
May 28; Boyd Neel, July 4; and 
Frank Brieff, July 31. 

The University of Rhode Island is 
sponsoring the first Rhode Island 
International Master Pianist Com¬ 
petition. It is open to all pianists 
from the ages of eighteen through 
twenty-eight whose birth dates fall 
between January 1, 1956, and Jan¬ 
uary 1, 1945. First prize is $4,000 
and performances with the War¬ 
saw Philharmonic on February 
24 and February 25, 1974; second 
prize, $2,000; third prize, $1,000; 

fourth prize, $500; and fifth through 
eighth prizes, each $250. The 
deadline for entry is October 1. 

For further information write the 
Rhode Island International Master 
Pianist Competition, Fine Arts 
Building, University of Rhode 
Island, Kingston, Rhode Island 
02881. 

Joe Reis, a life-long resident of 
Fairbury, Illinois, has played in 
various bands for some sixty years. 
He started taking violin and cornet 
lessons at the age of seven. At 
thirteen he earned his first money 
as a musician by substituting for a 
violinist during a parade. 

Upon finishing his schooling Reis 
tried his hand at teaching, but re¬ 
turned to music after one year. He 
made his orchestra debut in Fair- 1 
bury with Fred Burch. It was at 
Burch’s suggestion that he started 
playing the baritone horn. In those 
days, Reis recalls, the baritone was 
not a common instrument. Trom¬ 
bones and tubas handled the bass 
and baritone sounds. But Burch 
required á baritone, so he tried it 
andhas stayed with that instrument 
for almost sixty years. 
In 1918 Reis was in the Army 

directing the 608 Aero Squadron 
Band. Later he directed and per-

(Continued on page thirty-two) 

We asked top trombone artists — 

What word comes to 
mind first when 
someone says'King”? 

We hoped it would be “excellence.” 
It wasn’t. “Easy” was the word they 
all used most often. 

Easy to blow. King never fights back. I get what 
I want, when I want it. right now. 

Easy to handle. The King slide has not been 
equalled in 80 years. It’s smooth, man. 

Easy on my aching arms. King doesn’t tire you out 
with excess weight. It’s trim. 

Easy to get great sounds. Choose the model you 
like best. King’s tone is beautiful 

Conclusion: If that’s the way 
they want it, it’s fine with us. 

KING ... for the unmistakable 
sound of excellence 

Dave Bargeron 

KINC3 MUSICAL INSTRUMENTS 
33999 Curtis Blvd. • Eastlake, Ohio 44094 
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Over Federation Field 

Merle Alvey (right), President of Local 5, Detroit, Michigan, presents Joey Neder¬ 
lander of the Fisher Theatre and Nederlander Theatrical Enterprises, a great em¬ 
ployer of musicians, with an honorary life membership card. Max Leib, orchestra 
manager, looks on. 

Ralph Winkelmann, Executive Vice President and Secretary-Treasurer of Union 
Casualty Company and Union Casualty Underwriters, Inc., of Nebraskc, con¬ 
gratulates Local 70-558 s winning participant in the A. F. of M. Congress of Strings 
program, John Clark. Left to right: Carl Lyon (violinist with the Omaha Symphony 
Orchestra), judge: Ralph Winkelmann; Emmanuel Wishnow (conductor of the 
University of Nebraska Symphony Orchestra and head of the university's string 
department), judge; John Clark; and Lt. Colonel Jimmy Rolcnd (leader of the Stra¬ 
tegic Air Command Band), judge. 

Local 71, Memphis, Tennessee, is 
going to have a big celebration this 
year — the 100th anniversary of its 
original association. Officially it 
began December 6, 1873, when a 
small band of musicians got 
together and formed the Musicians 
Association, later renamed the 
Musicians Protective Union and 
known today as the Memphis 
Federation of Musicians, a chapter 
of the American Federation of 
Musicians. 
The music industry in Memphis 

has become one of the city’s most 
complex and thriving industries, 
blossoming into a multi-million 
dollar empire spread throughout the 
Mid-South. It is difficult to deter¬ 
mine the exact value the vast in¬ 
dustry has on the Memphis 
economy. 
At first it just involved a few 

musicians who played at social 
events, parties and saloons. Today 
it includes recording studios, book¬ 
ing agencies, promotion companies, 
jingles and record companies, 
pressing plants, music stores, rec¬ 
ord distributors, music equipment 
stores, etc. Some of the world’s top 
recording artists have been devel¬ 
oped in Memphis and hundreds 
more have come to the city to 
capture the feel of Memphis music. 

Fred Winkelmann, President of 
Union Casualty Company and Un¬ 
ion Casualty Underwriters, Inc., of 
Nebraska, donated $400 to Local 70-
558’s live music fund in order to 
participate through the Omaha 
local in the A. F. of M. Congress of 
Strings program. 
Ralph Winkelmann, Executive 

Vice President and Secretary-
Treasurer of Union Casualty Com¬ 
pany and Union Casualty Under¬ 
writers, Inc., representing his 
brother, presented the check to 
Local 70-558 and was on hand to 
congratulate John Clark after he 
had won the local’s contest. The 

Sandwiched between Redskins memorabilia and local union officials. Joel Mar¬ 
golis (seated), Business Manager of the Washington Redskins professional foot¬ 
ball team, affixes his signature to a contract which will again provide for the em¬ 
ployment of twenty Local 161-710 musicians at the home games of the Redskins 
While the Skins,'’ as they are affectionately called by the hometown fans, were 
the National Football Conference champions last year, they also markeU up 
another record by having employed a union band for thirty-six straight years — 
ever since the team moved to Washington from Boston in 1937. The latest signing, 
which took place at Redskins Park near Dulles Airport, Virginia, on lucky Friday 
the 13th of July, was witnessed by (standing left to right) Sam Jack Kaufman 
President of Local 161-710; Sammy Shreiber, the pro band leader: and J. Martin 
(Marty) Emerson, Secretary of Local 161-710 and a member of the International 
Executive Board. The pact extends through the 1975 season for a new total of 
thirty-eight years of live union music by management of the championship football 
club in the Nation's Capital. 

young musician studied seven 
years through the public school 
system and under Micheal Krasna-
polsky, father of Omaha Symphony 
Orchestra conductor Yuri Kras-
napolsky. John has been per¬ 
forming with that orchestra since he 
was a junior in high school. He has 
also worked with Preston Love and 
the Glenn Miller Orchestra as well 
as with a circus band. 
Ernie Priesman served as 

Committee Chairman of the local’s 
Congress of Strings contest. 

Charles D. Green, President of 
Local 444, Jacksonville, Florida, 
was presented an award from the 
Auxiliary of University Hospital 
of Jacksonville who gratefully ac¬ 

knowledged appreciation for the 
assistance and cooperation of the 
Music Performance Trust Funds of 
the Recording Industries and Local 
444 for furnishing music for the 
patients of the rehabilitation unit of 
the hospital. 

Officials from four A. F. of M. 
locals met in Lawrence, Massachu¬ 
setts, recently to discuss working 
conditions, wage scales and the 
challenges facing today’s union 
musician. The dinner meeting at 
Bishops’ restaurant was the first of 
its kind in bringing together the 
board members of the Lawrence, 
Lowell, Haverhill and Newburyport 
locals. With a total membership of 
over 1,000 musicians, the four locals 

already 
have one!) $12950

complete! 

(3) ROTATING SOUND 
I "Synthesizer" 

• Full ' Rotating Sound" at the 
click of a switc h 

* .a»». • Ideal if you don't require a 
volume pedal (or if you 

(1) "POWER WAH/ 
BOOST" Volume Pedal 

The finest wah/volume pedal in 
the world with these exclusive 
features: 
• AC powered; eliminates batteries 
LIGHT-CONTROLLED; eliminates pots 

• 40 db (100X) power boost switch 
Greatest high-low audio range ~ 
Rugged, chrome-plate 
steel construction 

complete ! 

(2) 

complete ! 

ROTATING WAH" Pedal 
With true "rotating speaker" 
(Doppler) sound! 

Unique 4-Way Pedal: 
(1 ) Volume only 
(2) Wah only [same as (1) above) 
(3) Volume with "Rotating Sound" 

(4>“g $17950 
Sound" 

Turn your sound ON! 

Famous MORLEY Musical 
Accessories Feature 

EXCITEMENT! 
FULL, RICH "ROTATING SPEAKER" SOUND CREATED 

ELECTRONICALLY IN THE WORLD'S FINEST ACCESSORIES! 

ALL MORLEY accessories are: 
• Designed for all amplified instruments (including electric 
bass)—any amplifier/speaker combination 

• Instant hook-up; no special wiring • Lightweight 
• Easily monitored through earphones; easily patched for direct 
recording 

• All made in U.S.A. Unconditional 1 Full Year Guarantee 
The finest electronic musical accessories made. "Rotating 
Sound" eliminates bulky, expensive speakers with rotating baf¬ 
fles; gives you superb "Rotating Sound" from all your present 
speakers! 

Other MORLEY accessories: 
(4) VOLUME PEDAL—Same as (1), but without wah or boost. 

' List $59.50 complete. 
(5) "POWER WAH" Pedal-Same as (1 , but without volume or 

boost. List $79.50 complete. 

For additional information and location of your nearest dealer, write to: 

MORLEY DIVISION 
Tel-Ray Electron es Mfg. Co., Inc. 

8114 S. Avalon Blvd., Los Angeles, CA 90003/Phone (213) 752-4121 
Dealer inquiries invited. 

provide music and entertainment of 
all styles to the scores of towns and 
cities within each of their respective 
jurisdictions. 
The conclave was hosted and 

organized by Attorney Ralph A. 
Bar bag allo, President of Local 372, 
Lawrence, and active in music 
unionism for nearly a decade. 
Besides Attorney Barbagallo, those 
officials attending the dinner were 
Raymond E. DiFiore, Recording 
Secretary of Local 372; William 
Fasulo and Louis “Pops” Men¬ 
delsohn, President and Recording 
Secretary, respectively, of Local 
302, Haverhill; William Dickie, 
Recording Secretary of Local 378, 
Newburyport; and William Notini, 
President, and Al Guzian, a 
member of the Board of Trustees of 
Local 83. Lowell. 
Plans were made at the dinner for 

another meeting to be held 
sometime in the winter. 

Edward Truman, who began his 
new duties on July 2 as Local 47 TV 
head, brings to the department a 
wide industry background. His 
broadcasting experiences began 
with the Iowa network (Cowles 
stations), continued with the Don 
Lee/Mutual network flagship KHJ, 
and then branched into TV there 
and at ABC-TV. He was music 
director for the TV film series, 
“Cameo Theatre,” and live dramas, 
“Ellery Queen” and “Matinee 
Theatre,” for NBC-TV. Truman’s 

(Continued on page twenty-four) 
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OFFICIAL BUSINESS 
COMPILED TO DATE 

CONNECTICUT CONFERENCE 
OF MUSICIANS 

In conformity with the agreement 
of the Connecticut Conference of 
Musicians, all locals constituting 
the Connecticut Conference of 
Musicians are hereby notified that 
the annual meeting will be held at 
the Howard Johnson, Exit 46, Long 
Wharf, off Connecticut Turnpike, 

Haven Road, Apt. F-12, Hagers¬ 
town, Maryland 21740. 

ROCKY MOUNTAIN 
CONFERENCE 

Sec. Margaret Christensen, 773 
26 V2 Road, Grand Junction, 
Colorado 81501. 

INTERNATIONAL 
REPRESENTATIVE 

Phil Reed, Apt. 8-S, 5712 Pern-
brook Place, Lansing, Michigan 
48917. 

DEATH ROLL 
Local 2-197 — St. Louis, Mo. — 

Charles E. Powell. 
Local 17 — Erie, Pa. — Casper J. 

FYank, Frank Servidio. 
Local 18 — Duluth, Minn. — 

William Kovero. 
Local 26 — Peoria, Ill. — Argle P. 

Brown. 
Local 34-627 — Kansas Qty, Mo. 

— Max Cooper. 

NOTICE TO LOCAL OFFICERS 
The International Musician's mailing list will shortly 

be submitted to an electronic computer firm. Therefore 
it is urgent that members' changes of addresses are 
received at this office without delay so that they can 
be processed. 
In switching from our present system to electronic 

computer, we are convinced that the mailing list will 
be maintained as efficiently and as accurately as pos¬ 
sible. 

Stanley Ballard 
Editor and Publisher 

No. 95, New Haven, Connecticut, on 
Sunday, September 30, at 11:00 A.M. 

Nicholas Azzolina, 
President 
Joseph W. Cooke, 
Secretary-Treasurer 

WISCONSIN STATE 
CONFERENCE 

The regular fall conference of 
the Wisconsin State Musicians’ 
Association will be held in the 
Golden Lantern Room of the Clay¬ 
ton House Motel, Racine, Wiscon¬ 
sin, on October 6 and 7, 1973. 
Detailed information will be sent 

to all affiliated locals and guests. 
Location of the motel is 5005 
Washington Avenue on Highway 
No. 20. 

Roy E. Smith, 
Secretary 

CANADIAN CONFERENCE 
The Canadian Conference will be 

held at the Hotel Vancouver, 
Vancouver, British Columbia, on 
October 20 and 21, with a symphony 
symposium on October 19. 

Gurney G. Titmarsh, 
Secret ary -Tre asur er 

CHANGE OF OFFICERS 
Local 21, Columbia, South 

Carolina — Act. Pres. Robert M. 
Graber, P. 0. Box 5481, Columbia, 
South Carolina 29250. 

Local 61, Oil City, Pennsylvania 
— Pres. Albert H. Snyder, 28 
Gilfillan Street, Franklin, Penn¬ 
sylvania 16323. 
Local 499, Middletown, Con¬ 

necticut — Sec. Michael Moroni, 11 
Liberty Street, Middletown, Con¬ 
necticut 06457. 

Local 771, Tucson, Arizona — Act. 
Sec. Walker Wherry, 620 South 6th 
Avenue, Tucson, Arizona 85701 

ROCKY MOUNTAIN 
CONFERENCE 

Pres. Robert Rhone, 2515 Snyder 
Avenue, Cheyenne, Wyoming 82201. 

SOUTHERN CONFERENCE 
Pres. J. R. (Bob) Watkins, 

Memorial Auditorium, Chat¬ 
tanooga, Tennessee 37402. 

CHANGE IN ADDRESSES 
OF OFFICERS 

Local 18, Duluth, Minnesota — 
Act. Sec. Marjorie Erickson, 309 
Board of Trade Building, Duluth, 
Minnesota 55802 
Local 134, Jamestown, New York 

— Pres. Allan K. Swanson, 7 
Campbell Avenue, Jamestown, New 
York 14701. 
Local 169, Manhattan. Kansas — 

Pres. J. Vaughn Bolton, 828 Allison 
Road, Manhattan, Kansas 66502. 
Local 173, Fitchburg, Massa¬ 

chusetts — Pres. Edwin Holt, 
12 Falulah Road, Fitchburg, 
Massachusetts 01420. 

As particular as they are, it's amazing what organists 
go through to get the sound they want. Like 

As you play the two 44-note manuals and 13 
pedals, you'll notice many other professional 

using an organ that's 10 years old. Adding 
expensive accessories to bring it 
up to date. Wrestling like a ' 
furniture mover. ■“ -
Hiring trucks to haul it 
around. Even cutting 
it apart in sections. 
If you're an organist, our 
competition's put you to a 
lot of trouble. But it's been 
worth the time, expense and 
occasional backaches to get 
that "tone wheel sound? 
Until now. 

Now, there's the Ace Tone 
GT-7 professional elec¬ 
tronic organ. The first and 
only one to duplicate 
"tone wheel sound"—and 
without using tone wheels! 
At a recent preview, we played 
the GT-7 behind a curtain, alternat¬ 
ing with the most popular "tone 
wheel” organ. An audience of profes¬ 
sional organists couldn't tell them apart. 

You've got to hear it to believe it. But after 
you hear the fuller, richer sound, there's more to 
discover. Like three degrees of string bass on 0' and 1Ó' 
voices. Two-speed delay vibrato. Reiteration. Wah 
(brass mute). A full range of upper and lower manual 
drawbars. A 25-watt amplifier with built-in monitor speaker 
Universal amplified and preamplified outputs, for connect 
ing amplifiers, Leslies (with or without amp) and m 
Cven a control to match pitch to other instruments. 

features. Plus some pleasant extra surprises. 
Like the handy, thumb-reachable presets 

; below the upper manual keyboard, with easy-
- to-see indicator lights. A full complement of 

upper and lower manual drawbars. 
Full-range percussion. Vibrato. 

Tremolo. Reverb. A 
headphone jack, for 

private listening. And 
much more. 

When it comes to 
shipment, the GT-7's 
fast, small and light, 

thanks to its space-age 
integrated circuitry and 

rugged mechanical 
construction. Knocks 

down in minutes, into 
three units that fit 

easily into most cars. 
With a total weight of 

just 150 lbs. So you can 
move it yourself... 

even pack it on a plane 
without a hassle. 

Once you try GT-7, 
you're going to want 
one—and be awfully 

unhappy with our 
competition. Proof? Ask 

your music dealer for a spec sheet 
and demonstration. If he can't help 

you, write or call us. We'll make sure you 
get the facts. And see your dealer gets the message. 

it s about tibie 
OUR CORIPETITIOn 
HAD some HOACST 
comptTnion. 

Local 502, Charleston, South 
Carolina — Pres. Joe Fike, Sr., 563 
King Street, Charleston, South 
Carolina 29403. 
Local 770, Hagerstown, Maryland 

— Pres. William C. Fraley, 1401 

SORKin mUSICCOmPARY irc.uje hear you. 
370 Vanderbilt Motor Parkway, Hauppauge, New York 11707 (51Ó) 231-7700 
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ADVERTISEMENT 

'A// crí aspires to the condition of music." — Pater 

MARCEL TABUTEAU IS THE PHILADELPHIA ORCHESTRA 

EMILE DeCOSMO 
"I have created 
these important 
books guaranteed 
to make you hear 
chords, chord pro¬ 
gressions and to 
play better lines!" 

Order today 

MUSICIANS 

Improve Your Playing 1200%!! 
• THE DIATONIC CYCLE 
New concept of tonal centers using the 
PolyTonai order of keys. $2.50 ea. 

• THE BYZANTINE SCALE 
Oriental and East Indian sounds for Mod¬ 
ern Jazz. $2.50 ea. 

e THE HARMONIC MINOR 
SCALE, Polytonal approach to this minor 
scale. $2.50 ea. 

• THE IONIAN MODE 
The Polytonal approach to sounds of the 
major scale. $2.50 ea. 

e THE TRITONE CYCLE 
A substitution for the 17 v¡7 ¡17 V7 pro¬ 
gression. $2.50 ea. 

e THE DORI AN MODE 
Modern, Modal sounds of today. $2.50 ea. 

• THE AUGMENTED 11 th SCALE 
The sounds of the upper partials of the 
dominant. $2.50 ea. 

• THE CYCLE OF FIFTHS 
Discover the natural gravitation of music 

$2.00 ea. 
• THE BLUES SCAILE 
The Root of JAZZ. $2.50 ea 

• THE M7 V7 PROGRESSION 
The most important progression in music. 

$3.00 ea. 
• THE AEOLIAN MODE 
Modal sounds of the sub mediant. $2.50 ea. 

• THE DIMINISHED SCALE 
The altered sounds of Jazz. $2.50 ea. 

• THE POLYTONAIL GUITAR 
New concept of TONAL CENTERS. $2.00 ea. 

• THE LYDIAN MODE 
Unusual modal sounds of the sub-dominant. 

$2.00 ea. 
• THE SECRETS OIF BECOMING 
A SUCCESSFUL STUDIO 
MUSICIAN, by T. Martin. $1.50ea. 

POUR NEW BOOKS FROM EDC PUBLICATIONS 
• The Recording Guitarist $4.95 

• The Recording Pianist $4.95 
• The Recording Bassist $4.95 
• The Recording Drummer $4.95 

Send check or money order, including 25c for postage and handling, to: 
EDC Publications, Dept NN, 1611 Kennedy Bllvd., No. Bergen, N.J. 07047 

Live Music Makes a Live City 

Local 40-543 — Baltimore, Md. — 
Donald F. Ainslie, Oscar Apple. 
Local 47 — Los Angeles, Calif. — 

Edouard Hürlimann. 
Local 60-471 — Pittsburgh, Pa. — 

John S. Bartoletti, Owen Flynn, 
Joseph A. Pape, Mary P. Standley. 
Local 61 — Oil City. Pa. — Theda 

Rembold, W. Roy Wolfe. 
Local 63-549 — Bridgeport, Conn. 

— Myron Carr, George T. Cerino, 
Emil Salito. 
Local 66 — Rochester, N.Y. — 

Gordon Cox, John B. Kingston, L. A. 
Mackown, Foster Moore, Jr., 
Harold Paley, Raymond Reithel, 
William G. Street, Sam Stiles, 
Alfred Valentine, Paul T. White. 
Local 72 — Fort Worth, Texas — 

Bobby Turley. 
Local 76 — Seattle, Wash. — Ted 

F. Berry, Lee Curtis, William L. 
Champion, Eugene Fain. 
Local 77 — Philadelphia, Pa. — 

Theodore Feinmann, Vincent 0. 
Nugent, Richard W. Rutherford. 
Local 82 — Beaver Falls, Pa. — 

Louis J. Krepps. 
Local 94 — Tulsa, Okla. — 

William L. Daley. 
Local 95 — Sheboygan, Wise. — 

Harvey E. Glaeser. 
Local 104 — Salt Lake City, Utah 

— Ben Bullough. 
Local 125 — Norfolk, Va. — Elmo 

S. Nickerson, Clinton G. Turner, Sr. 
Local 140 — Wilkes Barre, Pa. — 

John Matte. 
Local 144 — Holyoke, Mass. — 

Roman Balicki, Joseph R. St. 
George. 
Local 149 — Toronto, Ont., Can. — 

Karel Ancerl, Al Aylward, Gordon 
Goldie, Gordon Herriott, William H. 
Irons, Clare Kennedy, Vern 
Kahanen, Ernest MacMillan, W. H. 
Sanders, Wm. Speding, Bruce F. 
Tait, Bartlett Tompsett, G. A. 
Townley. 
Local 151 — Elizabeth, N.J. — 

Byron Wesche. 
Local 174-496 — New Orleans, 

La. — Kenneth F. Autin, Rene M. 
Mercadel, Earl R. Stephens. 
Local 184 — Everett, Wash. — 

Terry B. Hanson, Sylvester E. 
Smith. 
Local 187 — Sharon, Pa. — 

Raymond Amsdell, Albert J. 
Behun. 
Local 188 — Butler, Pa. —John D. 

Rock. 
Local 215 — Kingston, N.Y. — 

Lewis Bohan, John Bott, Frank 
Domanico, William Dunn, Allen W. 
Mackey, Charles W. Smith, Samuel 
Turek. 

Local 226 — Kitchener, Ont., Can. 
— Fred Marshall, J. A. Singular. 
Local 252 — Muskegon, Mich. — 

James Kolkowski. 
Local 263 — Bakersfield, Calif. — 

Carl M. Hedges. 
Local 291 — Newburgh, N.Y. — 

Fred C. Slater. 
Local 306 — Waco, Texas — Lyle 

Skinner. 
Local 307 — LaSalle, UI. — 

Chester Dezutti. 
Local 342 — Charlotte, N.C. — 

Johnson H. Brown, Daniel T. 
Rhodes. 
Local 368 — Reno, Nev. — Frank 

Capriotti, Vernon Jones, June A. 
Seyfarth. 

Local 389 — Orlando, Fla. — Paul 
Caskey. 
Local 399 — Asbury Park, N.J. — 

Robert T. Brown, Ray Botschart, 
Raymond D. Frye, James A. 
Moyer, Anton F. Pentz. 
Local 400 — Hartford, Conn. — 

Walter Luettgens. 
Local 402 — Yonkers, N.Y. — 

Allen C. Allbee. 
Local 405 — Spencer, Iowa — Dale 

Long. 
Local 407-613 — Mobile, Ala. — 

Annie L. Stowe. 
Local 411 — Bethlehem, Pa. — 

Dominic A. Curatola, Earl W. 
Kunsman, Sr. 
Local 499 — Middletown, Conn. — 

Frank Milano. 
Local 526 — Jersey City, N.J. — 

Charles M. Koch. 

Local 554-635 — Lexington, Ky. — 
Ellis W. Goe. 
Local 571 — Halifax, N.S., Can. — 

Russell T. Ward. 
Local 586 — Phoenix, Ariz. — 

Kenneth C. Patrick, Jerome R. 
Shaffer. 
Local 601 — Daytona Beach, Fla. 

— Paul Caskey. 
Local 693 — Huron, S. Dak. — 

Hans Christensen. 
Local 761 — Williamsport, Pa. — 

Miles S. Jacobus. 
Local 764 — Vincennes, Ind. — 

Norval P. Ulrich. 
Local 802 — New York, N.Y. — 

Robert Arden, Edward Chiariello, 
Samuel Cox, Lorenz Diefenbach, 
Eugene Dorlini, William G. Kato, 
Morton J. Morris, Fritz Mahler, 
Robert Michelson, George R. Penn, 
Jr., Annie L. Phelan, Samuel 
Prager, Irving S. Riskin, Arnold G. 
Sage, Edith Schoenfeld, Marvin 
Sherry, Francis E. Thomas, Gustav 
Wendel, Carl B. Woelker. 

WANTED TO LOCATE 
Brewer, William Bud, former 

member, Local 257, Nashville, 
Tennessee. 
Brown, James, member, Local 

116, Shreveport, Louisiana. 
Dillena, Franco, member, Local 

291, Newburgh, New York. 
Jackson, Steve, member, Local 

201, La Crosse, Wisconsin. 
Jones, Melvin, member, Local 10-

208, Chicago, Illinois. 
Kampas, Tom, member, Local 

201, La Crosse, Wisconsin. 
Lacey, Margaret, former mem¬ 

ber, Local 248, Paterson, New Jer¬ 
sey. 
Lambert, Don, former member, 

Local 138, Brockton, Massachu¬ 
setts. 
Lowrie, Mark, member, Local 

547, Calgary, Alta., Canada. 
Perrin, Don, member, Local 210, 

Fresno, California. 
Peterson, Dick (Richard Nick¬ 

laus), former member, Local 99, 
Portland, Oregon. 
Sanders, Carol, member, Local 

169, Manhattan, Kansas. 
Satie, Erik, member, Local 464-

615, Beaumont-Port Arthur, Texas. 
Schneiders, Sam, member, Local 

334, Waterloo, Iowa. 
Shomer, Dan, member, Local 688, 

Wichita Falls, Texas. 
Shumbres, Robert, member, 

Local 120, Scranton, Pennsylvania. 
Soule, Michael, member, Local 

528, Cortland, New York. 
Anyone knowing the whereabouts 

of the above please get in touch with 
Mr. Stanley Ballard, Secretary-
Treasurer, A. F. of M., 220 Mt. 
Pleasant Avenue, Newark, New 
Jersey 07104. 

CHANGES FOR THE 
WORK DUES 

EQUIVALENTS BOOKLET 
Local 6, San Francisco, California 

— 2 per cent — 4 per cent record¬ 
ings. 

PLACED ON 
INTERNATIONAL DEFAULTERS 

LIST 
ALABAMA 

Birmingham — Local 256: 
Gas Lite Club, f-k-a Crazy Horse 

Lounge and Andy Tsimpides — 
$400.00 (added.) 

CALIFORNIA 
San Francisco — Local 6: 
GMG Productions, Gregory Grif¬ 

fin and Diana Lin — $195.00. 
San Jose — Local 153: 
Rogelio Sanchez and Serbando F. 

Leyes, d-b-a Empressa Superior 
$418.89. (The name of Club Empres¬ 
sa Superior has been removed from 
this default listing.) 
Tustin — Local 7: 
Seta Bella and E. E. Ferguson — 

$4,022.00. 
Van Nuys — Local 47: 
Sight and Sound Grove En¬ 

terprises, Inc., and Jerry Johnson 
— $500.00. 

CONNECTICUT 
Thomaston — Local 432: 
Martin Ferrari — $225.00. 

FLORIDA 
Jacksonville — Local 444: 
Elmer L. Watson — $4,000.00. 

Merritt Island — Local 389: 
D & M Productions, Jaycees 

Programs and William L. Dunn — 
$750.00. 
Punta Gorda — Local 730: 
LeShack and Tony Mason — 

$730.00. 
St. Petersburg — Local 427: 
Robinhood Pub (n-k-a London 

Pub), Pat “Pasquale” Navas 
(Blackie), Lori Navas, Michael 
Rose — $208.65. 
Titusville — Local 389: 
Jaycees Programs, D & M Pro¬ 

ductions, and William L. Dunn — 
$750.00. 

GEORGIA 
Atlanta — Local 148-462: 
River Bend Apartment Clubhouse 

and M. K. Ray — $810.00. 
Sugar Creek Apartments and 

Wayne Moonayhan — $600.00. 
Savannah — Local 447-704: 
Savannah Inn and Country Club 

and Ray Lukban — $2,540.00. 
ILLINOIS 

Chicago — Local 10-208: 
Empresa Promotora Guion V. 

Ramos and Maida J. Valdes — 
$1,431.40. 
La Von Productions, Juanita 

White and Murylean Thompson — 
$225.00. 
Lombard — Local 10-208: 
French Connection, The, James 

Angelos, Angelo Letras — $2,250.00. 
INDIANA 

Greenwood — Local 3: 
Greenwood Moose Lodge and 

Robert Perry — $500.00. 
IOWA 

Dubuque — Local 289: 
Seagull Enterprises, Howard Molt 

and James Schuelke — $6,500.00. 
(The name of University of 
Dubuque has been removed from 
the default listing.) 

LOUISIANA 
Alexandria — Local 425: 
El Toro Club and Mike Husted — 

$500.00. 
Lafayette — Local 538: 
Caravelle III Lounge and Walter 

Sgarrini — $950.00. 
MARYLAND 

Baltimore — Local 40-543: 
Visit Us, Inc., Kenneth Elbert and 

Marty Gerard — $2,596.80. 

is no doubt 
that sooner or later research 
will find the ultimate cure 

for cancer. 
We can help make it sooner. 

If you help us. 
Give all you can to 

the American Cancer Society . I 

f ight cancer with a checkup and a check ? g 

CCMiHMUUD «Ht PUBMSHIR 

INTERNATIONAL MU$ICIAN 



WILLIAM S. ORWIG 
Studio City, California 

is on the 
INTERNATIONAL 
DEFAULTERS LIST 

MASSACHUSETTS 
Salisbury — Local 378: 
Frolics, Inc. and John Mc¬ 

Donough — $800.00. 
MICHIGAN 

Detroit — Local 5: 
Daniel L. Payette — $175.00. 
Michigan Palace and Sam 

Hadous — $10,715.00 (added). 
Southfield — Local 5: 
Grapevine Lounge and James 

Stein — $1,700.00. 
MINNESOTA 

Willmar — Local 73: 
Country Loft and Ken Doornbos — 

$666.67. 
MONTANA 

Great Falls — Local 365: 
Iron Pine Lounge of the Pon¬ 

derosa Inn and Mrs. Dorothy 
McRae — $1,750.00. 
Missoula — Local 498: 
Monk’s Cave Tavern and Mike 

Gabse — $720.00. 
NEBRASKA 

Omaha — Local 70-558: 
Silver Tap, The, Major Liquors, 

and David Milbourn — $1,200.00. 
NEVADA 

Sparks — Local 368: 
Daley Planet and Terry Harris — 

$930.00. 
NEW JERSEY 

Garfield — Local 248: 
Barcelona’s Riverboat and An¬ 

thony Barcelona — $1,100.00. 
Little Ferry — Local 248: 
Candlelite Room in Holiday Inn 

and Robert Santora — $9,600.00. 
Newark — Local 16: 
Kuumba House Theatre of 

Rutgers University and William 
Manns, Jr—$2,750.00. 

NEW YORK 
Buffalo — Local 92: 
Depot Lounge and Pete Fiorello 

$6,000.00. 
Colonie — Local 14: 
Northway Inn and James 

Farrington — $540.00. 
Hyde Park — Local 238: 
Playhouse Productions and Peter 

O’Rourke — $875.00. 
Ithaca — Local 132: 
Litehouse. The, and Harry Jobe — 

$350.00. 
New York — Local 802: 
James Brown Productions and 

James Brown — $1,035.50. 
Joe Fontana — $10,715.00 (add¬ 

ed). 
Oceanic Productions, Ltd., Roger 

Jason and Ron Gittman — $6,000.00. 
OHIO 

Akron — Local 24: 
Eilet High School and Robert J. 

Simmons — $100.00. 
Red’s Place and Arnold Shapiro 

— $1,300.00. 
OKLAHOMA 

Stillwater — Local 94: 
Jail, The, and Randy Moody — 

$550.00. 
OREGON 

Eugene — Local 689: 
M & L Enterprises, Inc. — 

$3,051.00. 
PENNSYLVANIA 

Tannersville — Local 577: 
Coral Reef and Viola Kloth — 

$360.00. 
TENNESSEE 

Kingsport — Local 556: 
Boardwalk Productions, Inc. and 

Richard Winstead — $7,500.00. 
Nashville — Local 257: 
Gus’ Barn and Augustus E. 

“Gus” Farmer — $600.00. 
TEXAS 

Houston — Local 65: 
Joe Ferrara — $3,000.00. 

VIRGINIA 
Roanoke — Local 165: 
Boardwalk Productions, Inc. and 

Ira Von Draughn — $7,500.00. 

WASHINGTON 
Everett — Local 184: 
Plum Crazy Tavern and George 

Selvy — $475.00. 
Spanaway — Local 184: 
Firs, Inc. and Ted Morris — 

$1,000.00. 

REMOVED FROM 
INTERNATIONAL DEFAULTERS 

LIST 
ALASKA 

Fairbanks : 
City, The, and Bryan West. 

ARIZONA 
Phoenix: 
International Airport Inn. 

CALIFORNIA 
Fresno: 
Fresno Hacienda. 

Los Angeles: 
Don Snyder, d-b-a Don Snyder 

Show. 
San Jose: 
Club Empressa Superior. 

Westminster: 
Chatterbox Club and Peter T. 

Altánese. 
ILLINOIS 

Chicago : 
Pervis Staples. 

IOWA 
Dubuque: 
Howard Molt. 
University of Dubuque. 

Mason City: 
Costa’s Club, n-k-a Jovanis and 

John Kotsopoulos. 
LOUISIANA 

Baton Rouge: 
Universal Broadcasting Company 

and Carl Dunn. 
MISSOURI 

Kansas City: 
Essar Productions and Stu 

Rosenberg. 
NEW YORK 

Cold Springs: 
Fireside Inn, The, and Bill Ver¬ 

non. 
OREGON 

Portland : 
Keyhole Lounge, Gaudry En¬ 

terprises, Inc., Marc Gaudry, Larry 
Gaudry, and Mick Van Winkle. 

PENNSYLVANIA 
Philadelphia : 

Playhouse in the Park and Milton 
Moss. 
School of Dance-Arts and Joan 

Brown. 
York : 
Viking Club and Clair Ness. 

WISCONSIN 
Appleton : 
Mr. Roberts and Robert G. 

Biechler. 
CANADA 

Burlington, Ont.: 
Endzone Tavern. 

Hamilton, Ont.: 
Womens’ Advertising and Sales 

Club and Sandra Beatie. 
Oshawa, Ont.: 
Carousel Inn. 

Saskatoon, Sask.: 
A Four Restaurant and Steve 

Arvanitis. 
Toronto, Ont.: 
Mrs. M. Sniderman. 

GLOBE ARTISTS, INC. 
New York, New York 
and SID HOWARD 

are on the 
INTERNATIONAL 
UNFAIR LIST 

PLACED ON 
INTERNATIONAL UNFAIR 

LIST 
CALIFORNIA 

Camp Pendleton — Local 325: 
Marine Corps Base and Lt. Col. R. 

L. Goodall. 
LaHabra — Local 7: 
Mr. Max and Max Powell. 

San Diego — Local 325: 
Cafe Europa. 

ILLINOIS 
Calumet City — Local 203: 
Mary’s Place and Mary Eunice. 

KANSAS 
Salina — Local 207: 
Red Pussycat Club and Gayle 

Leister. 
MICHIGAN 

Grand Rapids — Local 56: 
Stardust Lounge and Richard 

Leonard. 
MONTANA 

Polson — Local 552: 
Blue Bay Resort and John 

Stimpson. 
OKLAHOMA 

Lawton — Local 688: 
Montego Bay and Charles White. 

TENNESSEE 
Knoxville — Local 546: 
Sound Showcase, Big Daddy (f-k-

a the Barn ), Jimmy Gentry and Bill 
Gillespie. 

CANADA 
Brampton, Ont. — Local 149: 
Twenty-One Steakhouse and 

Wolfgang Roemler. 
Don Mills, Ont. — Local 149: 
Quartet Productions, Ltd., 

Richard Morris and Dolores 
Claman. 
Scarboro, Ont. — Local 149: 
Birchmount Tavern and John 

Roe. 
REMOVED FROM 

INTERNATIONAL UNFAIR 
LIST 

CALIFORNIA 
San Jose: 
Starlight Ballroom, Harry Evans 

and Ari Evans. 
Santa Ana: 
Golden Greek. The. 

MARYLAND 
Ocean City: 
Stoaway Motel, Hideaway 

Lounge. 
NEW YORK 

New York: 
W. F. Productions and Westing¬ 

house Broadcasting Company. 
Watertown: 
John Urban’s Orchestra and John 

F. Urban. 
PENNSYLVANIA 

Philadelphia: 
W. F. Productions and Westing¬ 

house Boradcasting Company. 
CANADA 

Ottawa, Ont.: 
Riverside Hotel and Irenee 

Gagne. 
Toronto, Ont.: 
Toronto Argonauts’ Football 

Club. 
(Continued on page twenty-six) 

ADVERTISEMENT 

FIRST 
CHART 

By Van Alexander 

"A COMPLETE STEP-BY-STEP 
METHOD OF ARRANGING" 

Money Back Guarantee 
FREE DETAILS FREEPOSTAGE 

LENHART MAIL ORDER SERVICE 
8 Sanford Ave., W. Caldwell, N.J. 07006 

$8.00 
ï—FREE LIST-
THE "BIG BAND" SOUND 
for small & medium size bands 
Arrangements include conventional tenor band 
plus "Big Band" sound using modern voicing 
techniques. Up to 3 brass plus variety of voicing* 
for 3 reeds... Jazz, Standards, Rock. For sample 
arrangement send $1 00 to cover cost o‘ postage 
and handling. Make check or M.O payable to 

BERNIE FARR MUSICAL SERVICES 
P.O. Box 5056, Orange. CA 92667 

FIGHT CANCER—WITH A CHECKUP AND A CHECK 

"Anita Kerr's VOICES is a masterfully written book . . 
I must admit it taught me a few things about the 
subject A must for students and professionals." 

Henry Mancini 

"Tears of experience, knowledge and great 
recorded examples makes this publication written 
by an outstanding musician an invaluable aid to 
anyone working with voices " Owen Bradley 

a unique new publication 

VOICES 
by Anita Kerr 

The first BOOK-and-RECORD or CASSETTE package for VOICES 
with complete recorded examples. An invaluable publication for 
educators, choral directors, vocal and music majors, group singers 
and arrangers. Anita Kerr's expertise is apparent in the quality of 
the arrangements and in the fine blend and balance of the voices. 
But VOICES is much more than just another choral arranging method. 
It delves in-o the selection of voices, rehearsing, conducting, breath¬ 
ing, and offers advice for all types of singers. 

I-1 
MCA MUSIC 445 Park Avenue, New York. N Y. 10022 

I Enclosed find check or money order in the amount of $ _for which > 
■ pleas; semi . . copies of VOICES by ANITA KERR with Records J-] ° r ■ 
I Cassette ~ ot $18.95 each. New York City residents please add 7% soles tax; j 
' elsewhere in New York State add sales tax as applicable 

address__ 

city_state_ zip 

MCA MUSIC 445 Park Avenue, New York, N.Y. 10022 
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JAZZ: ON THE MOVE - INSIDE AND OUTSIDE THE CULTURAL ESTABLISHMENT 
(Continued from page five) 

their own departments of jazz 
studies from which in turn 
more jazz educators will come. 
In some places, Byrd has 

discovered, a considerable 
amount of consciousness-rais¬ 
ing still has to be done among 
those faculty members who 
continue to equate “high art” 
with only European music. 
Byrd was telling me of arriv¬ 
ing at a campus of a Black col¬ 
lege and meeting a music pro¬ 
fessor who complained, “I have 
such trouble getting these stu¬ 
dents to listen to good music.” 
“What precisely do you 

mean?” Byrd asked. 
“Oh, you know,” the profes¬ 

sor said, “Bach, Beethoven, 
Brahms.” 
“You, sir,” Byrd looked at 

him sternly, “are going to be 
the subject of my lecture to¬ 
night.” It’s not that Donald de¬ 
nigrates the European tradition 
of classical music — he’s well 
versed in it — but he is intent 
on ending the long period of 
ignorance among many music 
educators in the academy with 
regard to the richness, di¬ 
versity, and distinctive worth 
of Afro-American music. 
My own guess is that within 

a generation, there will be few 
colleges and universities — 
and, I hope, few public school 
systems — without courses and 
workshops in jazz taught by 
men and women whose life¬ 
long profession is jazz. 

As the cultural establishment 
and the academy begin finally 
to make room for jazz, another 
important development is ac¬ 
celerating — the formation of 
independent groups of jazz mu¬ 
sicians involved in creating a 
network of mutually supportive 
institutions — outside the acad¬ 
emy and the cultural establish¬ 
ment. There is, for example, 
Collective Black Artists, form¬ 
ed by Jimmy Owens and Reg¬ 
gie Workman, with chapters in 
major cities throughout the 
country. Their goal, as Joseph 
Clair observes in Liner Notes, 
a publication of Howard Uni¬ 
versity’s Department of Jazz 
Studies, is to use these chan¬ 
nels as a way in which each 
group can distribute its own 
records and otherwise ex¬ 
change plans and accomplish¬ 
ments. (For those interested in 
more information, Collective 
Black Artists can be reached at 
P.O. Box 94, Times Square Sta¬ 
tion, New York, New York 
10036. 
Two other well-known jazz 

Patronize 
Our 

Advertisers 

musicians have gone the inde¬ 
pendent route. Charles Tolliver 
and Stanley Cowell have their 
own co-operative group. 
A further sign of the chang¬ 

ing jazz times, as reported in 
Liner Notes late last year, was 
this seminal announcement: 
“The third annual meeting of 
the Board of Directors of the 
Institute of Black American 
Music was held in Chicago on 
the 28th and 29th of September. 
One of the main objectives of 
the meetings was the organiza¬ 
tion of the 1972-73 Education 
Committee. Donald Byrd was 
appointed chairman of the 
committee with Nathan Davis 
(University of Pittsburgh) and 
Ernest Lampkins (Grambling 
College) as vice-chairmen. One 
of the functions of this commit¬ 
tee is to aid interested colleges 
in the preparation and develop¬ 
ment of Black music curricula. 
The committee is also organiz¬ 
ing a series of jazz workshops 
to be held at various schools 
across the country.” 
Meanwhile the Department 

of Jazz Studies at Howard is 
planning a Black stage band 
festival later this year which 
would also include seminars 
and clinics. And in a coopera¬ 
tive venture between a Black 
educational institution and one 
of the most venerable Ameri¬ 
can cultural resources, the 
Smithsonian Institution and 
Howard’s Department of Jazz 
Studies have been giving a 
series of jazz concerts in Wash¬ 
ington. Yet another index of the 
changed climate for jazz — in 
terms of its “legitimacy" from 
the establishment view (jazz 
musicians always knew their 
own legitimacy) — is the fact 
that the Smithsonian Institu¬ 
tion finally has a director of 
jazz activities, Martin Williams. 
With Williams, an expert jazz 
critic and historian in charge, 
the Smithsonian is sure to be 
an increasingly important cen¬ 
ter for research (including 
archiving) and the collection of 
oral histories of jazz musicians. 
Also expanding its scope in 
these areas is the Institute of 
Jazz Studies at Rutgers. 
Just as encouraging as all 

this institutional activity is the 
resourcefulness of individuals 
in providing optimum settings 
for jazz music and jazz think¬ 
ing. A key case in point is mu¬ 
sician-composer Sam Rivers 
whose Studio Rivbea in lower 
Manhattan has become one of 
the most important places in 
New York to find out what’s 
happening musically — and it 
could be a model for other 
cities. 
As described by Rosetta 

Reitz in the Village Voice, 
Studio Rivbea “is not a night 
club so there’s no such thing as 
someone coming around pick¬ 
ing up empty glasses. It really 
is a studio in the basement of 
Sam Rivers’ loft, painted pris¬ 

tine white, carpeted and para¬ 
chuted (for acoustics) . . . It’s 
a serious place but the atmo¬ 
sphere is easy, informal, not 
rigid like going to a concert be¬ 
cause you can stay for an¬ 
other set, walk around or have 
a refreshment or bring your 
own. There are some kids 
going back and forth too, which 
adds to the humanness of the 
whole scene. There are work¬ 
shops or concerts going on 
every night of the week and 
some are only a dollar.” 
Here, for instance, is just 

part of an April, 1973, schedule 
at Studio Rivbea. Sundays: 
Swing Session (3:00 P.M.), a 
workshop in Orchestral Ex¬ 
plorations (6:00 P.M.), and a 
concert (9:30 P.M.). On Mon¬ 
day at 6:30 P.M., Sam Rivers 
headed a workshop in com¬ 
positions for woodwind ensem¬ 
ble, with a Musart Band con¬ 
cert three hours later. The next 
night, Daniel Carter was in 
charge of a 6:30 P.M. workshop 
in jazz ensemble playing with a 
concert by Essence three hours 
later. And so it went through¬ 
out the week with even a Jazz 
Opera Ensemble set for Fri¬ 
day and Saturday. 
'Ihe credo of Studio Rivbea 

which, by the way, is at 24 
Bond Street, New York, New 
York 10012, shows one of the 
ways in which jazz is heading. 
“Studio Rivbea is a cultural 

activity, a non-profit organiza¬ 
tion dedicated to the promotion 
and exposure of talented artists 
deserving wider recognition. 
“At present, Studio Rivbea 

receives no funds from any 
sponsoring organization. It 
exists from the cooperation of 
the artists that perform there 
and the donations of the en¬ 
thusiastic audiences. 
“Studio Rivbea also provides 

workshop and rehearsal space 
for the development of new mu¬ 
sic. Through the presentation 
of these artists, Studio Rivbea 
hopes to stimulate a greater 
public interest in contemporary 
American music.” 
Sam Rivers himself is a visit¬ 

ing artist at Wesleyan Uni¬ 
versity, and Studio Rivbea, 
which he directs, is affiliated 
with the Harlem Cultural Coun¬ 
cil, the Society of Universal 
Cultural Arts, the Collective 
Black Artists, the Center for 
New Music, and the Creative 
Music Foundation. 
Most of these institutions 

may be new to you, but you’ll 
be hearing more of them in the 
years ahead as jazz, while 
making inroads in established 
institutions, will simultaneous¬ 
ly continue to form and create 
interconnections between its 
own institutions. 

Jazz, far from declining, is in 
the springtime of a new re¬ 
surgence; but this time the mu¬ 
sicians themselves are in 
charge, and that’s the way it 
should be. 

PIANO TUNING PAYS! 

INCREASE YOUR INCOME WRITE FOR FULL DETAILS 

The Niles Bryant School offers the finest train¬ 
ing in piano technology possible. Since 1898 
Niles Bryant graduates have been among the 
leading piano technicians in the world. The 
Bryant School is accredited by the NATION¬ 
AL HOME STUDY COUNCIL and approved 
for training under all Gl Bills. The only school 
in piano technology to hold either distinction^ 

NILES BRYANT SCHOOL, Dept. B-5 
3631 STOCKTON BLVD. 
SACRAMENTO, CALIFORNIA 9S820 

Please rush me your free booklet, "Winning Indepen¬ 
dence". I understand this places me under no obliga¬ 
tion. 

Add: 

Attention Flutists... 
The Illustrated Method for 
Flute by Stokes and 
Condon. Recommended by 
Jean-Pierre Rampal. Sixty 
illustrations, diagrams and 
photos, 40 pages of text, 
26 pages of contemporary 
etudes, exercises, and 
solos. Used in colleges 
and universities through¬ 
out the U.S.A. 

Special Eflects for Flute 
by Stokes and Condon. A 
must for performing jazz 
and contemporary music. 
Profusely illustrated, with 
special fingering charts for 
quarter tone, key vibrato, 
split tones, etc. Demon¬ 
stration record also avail¬ 
able. 

General Catalogue of 
Flute Music (Muramatsu) 
Lists available etudes, 
exercises, music for flute 
alone, concertos, flute 
and piano, duets through 
sextettes. Extensive 
musical samples of the 
listed compositions. 

Gentlemen: I enclose my check or money order for $_ Please send me 
(“I copies of The Illustrated Method for Flute @ $4.95* ea. 
□ copies of Special Effects for Flute @ $2.49* ea. 
□ record illustrating the Special Effects @ $1.95* ea 
□ copies of the General Catalogue of Flute Music @ $9.95* ea. 

Add .30 to cover postage and handling. ‘Calif, residents add 6% sales tax. 
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STREET_ 

CIT Y_STATE_ZIP_ 

TELEPHONE 

(213) 451-1901 

TRIO ASSOCIATES, P.O. BOX 2752, CULVER CITY, CALIF. 90230 

» 

WOLFE TAYNE 

THE WORLD'S 
FAVORITE 

MOUTHPIECE 

See Your Dealer 
or Write for 
Free Brochure 
to: 

RIBA DIST. CO. 
250 S.W. 5th Ct. 

Pompano Beach, Fla. 33060 
DEALER INQUIRIES INVITED 

theCREAGER PEDA BASS.... 

2120 ARLINGTON AVENUE. N E ATLANTA. GEORGIA 30324 

(24) Bb BLUES 

JAZZ CHORUSES 
By Herb Lenhart 

"AN ORIGINAL JAZZ CONCEPTION 
FOR ALL INSTRUMENTS" 
FREE CATALOG OF EXCELLENT 
ARRANGING AND JAZZ BOOKS 

LENHART MAIL ORDER SERVICE 
8 Sanford Ave.. W. Caldwell. N.J. 07006 

FREE 

Lee (Hark oresents 

^LIBRARY 
».r Uptight and llecluc 4, m eu,,. 

GUITARISTS!! 
PLAYNOTE 
Presents a 

New Series of 
GUITAR 
STUDIES 

LAWRENCE (LARRY) LUCIE'S 

"Special Guitar Lessons" 
(Book I — With a Free Instruction Record, 
a Teacher's Aid and a Student's Manual) 

Book Two — Pick (Plectrum) and 
Finger Style Playing 

Books designed for individual or 
class instruction 

BOOK I $3.50 
BOOK II $3.50 

Check orM.O. to: 

PLAYNOTE MUSIC PUBLISHING 
P.O. Box 219 Radio City Station 
New York, New York 10019 

Expand Your Improvisation 
PENTATONIC PATTERNS, 97 pp. $7.95 
SUSPENDED CHORD PATTERNS, 38 pp. $3.50 
INTERVAL STUDIES. 41 pp. $3.95 
JAZZ/ROCK PRIMER, 31 tunes $1.75 

Treble clef — for all instruments 
Send check orM.O. to: 

FIVENOTE MUSIC PUBLISHING 
2608 Bartlett St., Oakland, Calif. 94602 

FIGHT CAMCER-WITH A CHECKUP AND A CHECK 
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CLOSING CHORD 
(Continued from page eighteen) 

appeared regularly at night clubs 
along the Eastern Seaboard. He 
performed on yacht cruises working 
out of Washington, D.C., toured for 
Walter Holtzschiter Enterprises, 
and played a series of three shows 
weekly which were aired from 
Eddie Allen’s night club in Newport 
News, Virginia. Some of his popular 
battle of the bands engagements put 
him in competition with such top 
flight musicians as Fletcher Hen¬ 
derson, Lucky Millinder, Percy 
Glasgow and Ike Dixon. In 1934 his 
band co-starred with Millinder in 
the motion picture, “The Scat 
Singer.” In addition he often 
volunteered his services and en¬ 
tertained servicemen and women 
during both World War I and World 
War H. He also played at Christmas 
jamborees for the Norfolk Joy 
Fund. 
In December of 1960 professional 

entertainers in the Norfolk area 
held a musical benefit for Mr. 
Turner, who, at that time, was 
fighting a serious illness. At a party 
given by Local 125 only nine weeks 
before his death, Mr. Turner sat in 
with Lionel Hampton, who was 
performing at the affair. 

DR. HARRY A. KING 
Dr. Harry A. King, a former Vice 

President of Local 108, Dunkirk, 
New York, and Dean Emeritus of 
Fredonia State University College, 
died following a lengthy illness on 
June 23 at the age of seventy-one. 

Born in Washington, D.C., in 1901, 
Dr. King received his bachelor of 
music degree from the University of 
Rochester in 1927 and his master of 
arts and Ph.D. degrees from New 
York University. 
From 1920 to 1925, he performed 

with the Meyer Davis orchestras 
and with the Washington and 
Rochester symphony orchestras. As 
a member of the faculty at Fredonia 
University, he appeared with the 
Erie Philharmonic Orchestra from 
1950 to 1958. 
Dr. King joined the music faculty 

at the then called Fredonia Normal 
School in 1928 as instructor of violin, 
becoming associate director of 
music in 1948, a position he held 
until 1959 when he was appointed 
acting dean of the college. In 1960, 
he became dean of the school, 
serving in that capacity until his 
retirement in 1966. 

Active in local, state and national 
music circles, Dr. King served as 
Vice President of Local 108 for 
thirteen years during which time he 
attended many of the Federation’s 
conventions. He became a life 
member of the local in 1966. 

For a time he was Secretary of the 
American String Teachers Asso¬ 
ciation and Vice President of the 
New York State School of Music 
Association, serving as a member of 
the executive committee from 1950-
1956. In addition, he was a member 
of the Music Teachers National 
Association, the Music Educators 
National Conference and the Phi Mu 
Alpha Sinfonia. 

JAMES D. (JIMMY) WHITTAKER 
James D. (Jimmy) Whittaker, a 

former Secretary of Local 375, 
Oklahoma City, Oklahoma, passed 
away on July 4 following a lengthy 
illness. He was sixty-six years of 
age. 
Born in Shawnee, Oklahoma, on 

October 1, 1906, Mr. Whittaker 
moved to Oklahoma City as a 
young man. While pursuing his 
professional career, he attended 
Oklahoma City University. He was 
a member of the old Goof Moyer 
Band, Bud Aurand’s band, Frank 

Tracy’s “Southerners,” Marshall 
Van Pool’s “Floridians,” and the 
Paul Christensen Band, among 
others. An excellent arranger he did 
extensive work as a copyist for the 
Oklahoma City Symphony during 
the ensemble’s early years. 
Mr. Whittaker played saxophone, 

clarinet, oboe and flute, becoming a 
member of Local 375 in 1925. 
Elected Secretary of the local in 
January, 1954, he served in that 
capacity until ill health forced him 
to retire in April, 1973. During his 
years in office, he attended eighteen 
consecutive conventions of the 
Federation (serving for a period as 
a member of the Finance Commit¬ 
tee ) and for just as many years at¬ 
tended the Southern Conference. 

RAY BOTSCHART 
Ray Botschart, Business Rep¬ 

resentative of Local 62, Trenton, 
New Jersey, for the last twenty 
years, passed away on June 12 at 
the age of seventy -three following a 
brief illness. He was also a member 
of Local 399, Asbury Park, New 
Jersey, and a delegate to seventeen 
of the Federation’s conventions. 

Born on July 13, 1899, in Trenton, 
Mr. Botschart was sixteen years old 
when he got his first job as a 
drummer in the orchestra at the 
Grand Theatre. Later he played 
piano at the Broad Theatre and 
before long fronted his own six-
piece group at the Gaiety Theatre. 
When the Lincoln Theatre opened 

in 1928, Mr. Botschart was engaged 
to lead the orchestra which con¬ 
sisted of sixteen musicians, in¬ 
cluding an organist. One of the first 
attractions at the theatre was Paul 
Whiteman; later shows featured 
Kate Smith and Burt Lahr. Mr. 
Botschart also conducted the or¬ 
chestras at the Trent and Capitol 
theatres and was in the pit at the 
State Theatre during the engage¬ 
ments of the Lewis Mack shows. In 
addition his orchestra provided the 
music for the open-air vaudeville 
shows at Woodlawn Park and at 
Cadwalader Park. 

WALTER A. BAUER 
Walter A. Bauer, a life member of 

Local 402, Yonkers, New York, 
passed away on May 25 following a 
brief illness. He was eighty-four 
years of age. 

Born on June 3, 1888, Mr. Bauer 
was a life-long resident of Yonkers. 
During his musical career he played 
trombone with Murray’s band in 
addition to performing with other 
local concert bands and theatre 
orchestras. 

LYLE SKINNER 
Lyle Skinner, President of Local 

306, Waco, Texas, for the last 
nineteen years, passed away on 
July 18 at the age of seventy-eight. 
Mr. Skinner also served as 
President of the local in 1926, at 
which time he attended the 
Federation’s convention as a 
delegate. 
For thirty-eight years Mr. 

Skinner served as band director at 
Waco High School and his record of 
twenty-eight consecutive years of 
first division and championship 
ratings for his Waco High Band has 
been unequaled in Texas band 
history. 
He first became interested in 

music when his brother brought 
home a bugle after the Spanish-
American War. He began his career 
playing the E-flat upright alto horn 
in his brother’s band, later switch¬ 
ing to cornet and piano. 
A graduate of the Baylor School of 

Music, where he majored in piano, 
he also attended the American 

Conservatory of Music. When he 
joined the Army during World War I 
he was made a bugler because of his 
music degree. Later, he was 
assistant conductor of the 142nd 
Infantry Band in France. After the 
war he returned to Baylor for his 
bachelor of arts degree. He then 
taught band as well as a number of 
other subjects at La Vega High 
School and Tulia High School before 
going to Waco High in 1932. 
In 1956 Mr. Skinner was named 

Bandmaster of the Year by the 
Texas Bandmasters Association. He 
was a former president and life 
member of the Texas Music 
Educators Association; co-founder 
and life member of the Texas 
Bandmasters Association; co¬ 
founder of the Texas Shrine Band 
Association; and a life member of 
the Karem Shrine Temple where he 
was band director for the past 
twenty-seven years. He also was a 
member of the American Band¬ 
masters Association in addition to 
many other organizations too 
numerous to list. 

Plans for a full scale recognition 
celebration by Waco High School for 
Lyle Skinner were in the making at 
the time of his death. 

ELMO S. “JACK” NICKERSON 
Elmo S. “Jack” Nickerson, a 

trombonist and orchestra leader, 
passed away on July 17 at the age of 
seventy-three. 
Mr. Nickerson was a member of 

Local 125, Norfolk, Virginia, for the 
past fifty years. 

J. D. “JIMMY” SADLER 
J. D. “Jimmy” Sadler, a charter 

member of Local 571, Halifax, Nova 
Scotia, Canada, and a member of 
Igtcal 325, San Diego, California, 
passed away on March 2. 

A brilliant musician, Mr. Sadler 
played piano and organ. 

JIM CULLUM, SR. 
Jazz clarinetist Jim Cullum, Sr., 

founder of the Happy Jazz Band, 
died of lung cancer on June 7 at the 
age of fifty-nine. In addition, he 
established The World Series of 
Jazz in 1969, a band competition 
held annually in San Antonio, 
Texas. 
For ten years, Jim Cullum’s 

Happy Jazz Band toured the United 
States and Mexico, playing con¬ 
certs, parades and festivals. They 
performed regularly at San An¬ 
tonio’s Landing, a spot which the 
band took over in 1971 as a showcase 
for jazz. Scheduled to perform at 
this year’s Kerrville Ragtime 
Festival (Kerrville, Texas), the 
group appeared under the direction 
of Jim Cullum, Jr. The program 
was dedicated to the senior Mr. 
Cullum. 
Earlier in his career, Mr. Cullum 

performed with Jack Teagarden, 
Jimmy Dorsey and Victor Lom¬ 
bardo, among others. 
In May of this year, the San An¬ 

tonio Advertising Federation pre¬ 
sented its annual Master Publicist 
Award to the Happy Jazz Band for 
having brought “outstanding favor¬ 
able publicity to San Antonio,” and, 
recently, Local 23, San Antonio, 
placed Jim Cullum in its “All Time 
Hall of Fame.” 

KENNETH E. BASSETT 
Kenneth E. Bassett, Vice Pres¬ 

ident of Local 418, Stratford, On¬ 
tario, Canada, passed away on 
June 9at the age of sixty-eight. Mr. 
Bassett was a member of the local’s 
Executive Board from 1957 until his 
death, becoming Vice President in 
1970. In 1968 in honor of his years of 
service, he was made a life member 
of the local. 

Born in Quebec, Mr. Bassett was 
active in various bands and dance 

orchestras in that city. In the early 
1950s he moved to Seaforth, Ontario, 
and became a member of the 
Canadian National Railways 
Concert Band (now the Royal 
Canadian Legion Band) and other 
dance bands in the area. 

HARVEY E. GLAESER 
Harvey E. Glaeser, a former 

President and Secretary-Treasurer 
of Local 95, Sheboygan, Wisconsin, 
having served his fellow musicians 
on the local, state, and national 
level for fifty-three years, passed 
away on July 8. He was seventy-one 
years of age and a member of the 
local since 1920. 
Mr. Glaeser was President of the 

local from 1930 to 1952 and continued 
as Secretary-Treasurer for the next 
twenty years. In addition, he was 
active in the Wisconsin State 
Musicians’ Association, having 
served as Treasurer of the 
association for nineteen years. As a 
delegate, he attended forty of the 
Federation’s conventions, serving 
on the Organization and Legislation 
Committee for several years. 

A life-long resident of Sheboygan, 
Mr. Glaeser began his musical 
career while in high school playing 
violin under the late Professor 
Theodore Winkler. After graduation 
he became a member of the 
Sheboygan Symphony Orchestra, 
also under Mr. Winkler’s direction. 
Switching to alto sax Mr. Glaeser 
began playing in many of the dance 

orchestras in the Sheboygan and 
Milwaukee areas. He was one of the 
original members of the Art Kunert 
Orchestra in the early 1920s and also 
performed with the Harvey Koehler 
group. 
Mr. Glaeser was a charter 

member of the Wuerl Concert Band 
as well as of the Sheboygan 
Municipal Band. In February of this 
year, he was honored by the 
Sheboygan Municipal Band upon his 
I retirement from that organization 
I after thirty-seven years as first 
chair alto sax. In 1971, Local 95 also 
honored Mr. Glaeser for more than 
fifty years of service to local 
musicians. 

THE MUSIGRAPH LIGHTS YOUR MIND 

This fantastic new slide rule for music gets it all together like nothing 
before or since. It answers all your theory and harmony questions 
from basic ones about key, signature, scales, modes, intervals, Roman 
numerals, chords and extensions, correct notation, etc. — to farther out 
questions such as where a chord can progress and why...how to rehar¬ 
monize a tune to get the sound you want or others are getting...how 
to mix harmonies from many keys without getting bogged down...how 
to modulate...which kind of progression drives forward and which is 
static. It puts the entire chromatic scale and its harmonies to work in 
any key for you does every kind of transposition gives you a com¬ 
plete chord reference for every key 1 00-plus harmonizations for any 
top note-and much more. An impressive list of major recording art¬ 
ists—stellar names in jazz, rock, classics, composing, arranging, etc. 
are among the thousands of musicians of every kind who now own a 
Musigraph and wouldn’t be without it. Why? Because they dig that 
the learning process never ends. They’re always studying, reaching 
deeper and farther. They know if you light your mind you can blow 
it better. 

USE THIS COUPON...ORDER THE MUSIGRAPH TODAY 

MUSIGRAPH COMPANY 400 Woods Road, Teaneck, NJ. 07666 

Sirs: I enclose payment as follows: (Note: Musigraph guarantees to ship by re¬ 
turn mail if you remit by money order or other assured payment.) 
□$9.95 for U.S. parcel post □$ 10.20 for U.S. 1st Class □$ 10.45 for U.S.airmail 
(NJ. residents: add 5O</ tax to above, total J 10.45 parcel post, $10.70 1st Class) 
O$ 10.45 U.S. funds money order for Canadian shipment ( I st Class only). 
□$ 11.50 U.S. currency for foreign shipment (airmail only). 

Send me the Musigraph 100. If dissatisfied for any reason, I may return it with¬ 
in 15 days for immediate full refund of my purchase price. 
NAME. 
ADDRESS...-. 
CITY.STATE.ZIP. 
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OFFICIAL BUSINESS 
(Continued from poge seventeen) 

BOOKING AGENCY 
AGREEMENTS TERMINATED 

ALABAMA 
Mobile — Local 407-613: 
Arts Unlimited .937 
Birmingham — Local 256-733: 
British American Talent .... 3232 

Mobile — Local 407-613: 
Criminale, Emanuel E.3116 

ARIZONA 
Phoenix — Local 586: 
Acts Unlimited Inc. 
of Arizona .6237 

CALIFORNIA 
Bakersfield — Local 263: 
Addington, Jimmie, 
Enterprise.917 

Hollywood — Local 47: 
Asta Agency, Artists’ 
Manager.3228 

San Francisco — Local 6: 
Dailey, Ken, Agency .561 

San Diego — Local 325: 
Diversified Talent and 
Personnel Agency.5111 

Los Angeles — Local 47: 
East-West Talent, Inc.3185 

San Jose — Local 153: 
EUner.S.A.1670 

Santa Barbara — Local 308: 
Enterprise Agency .6205 

Los Angeles — Local 47: 
Garner, Marion, Agency .... 1588 

Oxnard — Local 581 : 
Gomes, Ray J.5731 

Hollywood — Local 47: 
Goren, Lee (Talent Inc. 
Agency) .1168 

San Diego — Local 325: 
J and D Promotional 
Agency .6243 

Sherman Oaks — Local 47: 
Jones, Kitty, Agency .3411 

Los Angeles — Local 47 : 
Jones, William “Bill” .965 

Oceanside — Local 325: 
Lodestar Productions 
Agency .5850 

Los Angeles — Local 47 : 
Moore, Lola D., Agency .2545 

Reseda — Local 581: 
Thompson, Ward F., 
Artist Management .6136 

Ventura — Local 581: 
Thor Enterprises.583 

Oakland — Local 6: 
Weil, Margaret, 
Artists’Manager.557 

CANADA 
Red Deer, Alta. — Local 390: 
Blue Rock Booking 
Agency .6010 

Ottawa, Ont. — Local 180: 
Cadieux, Ronald .4560 

Lethbridge, Alta. — Local 547: 
Canto Productions .6132 

Edmonton, Alta., Can. — Local 390: 
DeMarco, Hank, 
Enterprises.6317 

Regina, Sask. — Local 446: 
Dixon M. R., 
Enterprises.4627 

Downsview, Ont. — Local 149: 
Double “G” Agencies .4286 

Calgary, Alta. — Local 547: 
Drummond, David A.6365 

Ancaster, Ont. — Local 293: 
Emanem Enterprises .5630 

Calgary, Alta. — Local 547: 
Firman, Joseph 
Theodore M.6053 

Calgary, Alta. — Local 547: 
Fleming, Terrence L.6428 

Port Credit, Ont. — Local 149: 
Good Time Promotions, 
Ltd.5147 

Hamilton, Ont. — Local 293: 
Hamilton Entertainment 
Agency .4533 

Calgary, Alta. — Local 547: 
Jaar Productions .5871 

Calgary, Alta. — Local 547: 
Kin, Norm, Enterprises ... .5595 

Please Report Any 

Change of Address 

To Your Local Union 

Secretary 

Downsview, Ont. — Local 149: 
Lewis, Frederic, 
Artists Placement 
Bureau .3190 

Hamilton, Ont. — Local 293: 
Louis, Benjamin, 
Agency .5456 

Mississauga, Ont. — Local 149: 
Mackey, Richard John 
Henry .5767 

Toronto, Ont. — Local 149: 
Mecca International 
Promoters.6332 

The Pas, Man. — Local 475: 
Metzner, M. G., Agency .2478 

Montreal, Que. — Local 406: 
Norman, Fred, 
Vaudeville 
Attractions .745 

Brantford, Ont. — Local 467: 
Parker, Buddy .4565 

Brantford, Ont. — Local 467: 
RÆt Music .4638 

Fort William, Ont. — Local 591: 
Sleeping Giant 
Enterprises.3532 

Guelph, (hit. — Local 226: 
Tobac Productions and 
Promotions .6219 

Willowdaie, Ont. — Local 149: 
Wilkinson, Bob, 
Agencies.4504 

CONNECTICUT 
Hartford — Local 400: 

Robbins, Bill, 
Orchestra Agency.4841 

DELAWARE 
Newark — Local 311-651: 
Harrison Studios .4976 

FLORIDA 
St. Petersburg — Local 427: 
Brady, Peter Carroll .2940 

Jacksonville — Local 444: 
Forrest, Del, Orchestra 
Service .1230 

Bele Glade — Local 806: 
Rogers Orchestra 
Booking Agency.1980 

Lakeland — Local 721: 
Southern Artists 
Management .5658 

GEORGIA 
Nahunta — Local 420: 
American Attractions 
and Sounds 
Unlimited.4127 

Atlanta — Local 148-462: 
Liscaros Booking 
Agency .6167 

Macon — Local 359: 
Mathews, Elden W.4422 

HAWAII 
Honolulu — Local 677: 
Best, Marie .4843 

Kaneohe — Local 677: 
Kranz, Jo-Ann .5901 

Honolulu — Local 677: 
Murray, Kathryn 
Joanne .6058 

Honolulu — Local 677: 
Suapaia, Jr., 
Adam Filo .4543 

ILLINOIS 
LaSalle — Local 307: 
Allegroe, Robert 
“Bob,” Agency .229 

Hanover Park — Local 48: 
Berg, Frank .5417 

Carbondale — Local 697: 
Colors Unlimited.5593 

Springfield — Local 19-675: 
Fields Entertainment 
Agency .3889 

Peoria — Local 26: 
Herr, Dale M., and 
Associates, Inc.5432 

Bloomington — Local 102: 
Holcomb, David 
Arthur.2899 

Chicago — Local 10-208: 
Impact International, 
Inc.1390 

Chicago — Local 10-208: 
Jacob, Jerry, Agency .3423 

Chicago — Local 10-208: 
Lane, Carol, Agency .5930 

Westville — Local 90: 
Reed’s Talent Agency .2855 

Chicago — Local 10-208: 
Romaine, David, 
Productions .2602 

INDIANA 
Gary — Local 203: 

Boyd, Herbert .2774 
Jonesboro — Local 45: 
Briggs, Jay, Booking 
Agency .3535 

North Webster — Local 58: 
B.V.C. Productions.3711 

Indianapolis — Local 3: 
Contemporary Talent 
Associates .4702 

Kokomo — Local 141: 
Du Guenes 
Enterprises.3491 

Indianapolis — Local 3: 
Glover, Eddie.4263 

New Haven — Local 58: 
Parrish Booking 
Agency .3632 

Indianapolis — Local 620: 
Roberts. Wm.J.553 
* IOWA 

Burlington — Local 646: 
Lorie Enterprises .4707 

KANSAS 
Wichita — Local 297: 
Entertainment 
Management 
Associates .4625 

KENTUCKY 
Paducah — Local 200: 
Selrahc Productions.3463 

Lexington — Local 554-635: 
Teater.Ginalee .3874 

LOUISIANA 
Shreveport — Local 116: 

Affiliated Artist 
Representative .1612 

Lake Charles — Local 464-615: 
Celebrity Talent Agency.3748 

New Orleans — Local 174-496: 
S.A.C. Agency .4166 

MARYLAND 
Bethesda — Local 161-710: 
FYank, Marsha.5411 

MASSACHUSETTS 
Boston — Local 9-535: 
Amphion .3259 

North Adams — Local 96: 
Caron, Edgar J., 
Associates .182 

Boston — Local 9-535: 
Collier, Jacy, 
Agency .941 

Gloucester — Local 126: 
Cormier, Arthur F.1550 

Boston — Local 9-535: 
Dartmouth Entertainment 
Agency, Inc.1037 

Boston — Local 9-535: 
Lordly and Dame, 
Inc.198 

Holden — Local 143: 
Salloom, Alfred .5644 

MICHIGAN 
Detroit — Local 5: 
Croce, Michael .4678 

Bay City — Local 127: 
Eldred, Robert G.4344 

Bay City — Local 127: 
Hollywood Entertainment 
Agency .4465 

Detroit — Local 5: 
Long, Luquata Joyce.4680 

Dearborn — Local 5: 
Motor City Talent, 
Inc.4550 

Detroit — Local 5: 
Perkins, Earle, Music 
and Entertainment 
Agency .1288 

Bay City — Local 127: 
Rosenbluth, Nate, 
“The Music 
Man” .3309 

Battle Creek — Local 594: 
Wolverine Music .4690 

MINNESOTA 
St. Paul — Local 30: 
Artist Management 
Agency .4159 

Minneapolis — Local 73: 
Foundation Threshold.4874 

Minneapolis— Local 73: 
Smith, Dottie .5633 

Bloomington — Local 73: 
SRO Productions.4845 

Minneapolis — Local 73: 
United American 
Productions.6006 

MISSOURI 
North Kansas City — Local 34-627: 
Dallas, Jimmy, Talent .4217 

St. Louis — Local 2-197: 
Ellis, Jack .6168 

Kansas City — Local 34-627: 
Michaels, J. C., 
Attractions .2239 

St. Charles — Local 2-197: 
Window Pane Booking 
and Management 
Co.6003 

Florissant — Local 2-197: 
Wise, John W.5340 

NEBRASKA 
Hastings — Local 777: 
D. B. L. Promotions 
Unlimited.3851 

NEVADA 
Las Vegas — Local 369: 
Barreiro, Luis J.3027 

Reno — Local 368: 
Kaufman, Sammy, 
Agency .635 

Zephyr Cove — Local 368: 
Osborne, Will .3805 

Las Vegas — Local 369: 
Schultz, Bernard .1460 

NEW HAMPSHIRE 
Portsmouth — Local 376: 
Mac Farland, Dave, 
Booking Agency.5351 

Lakeport — Local 374: 
Spinney, Shep .4048 

NEW JERSEY 
Jersey City — Local 526: 
Becker Enterprises .23 

Montclair — Local 16: 
Harris, William R.6437 

Westville — Local 595: 
J. C. Enterprises.909 

Willingboro — Local 336: 
Martin and Martin 
Booking Agency.3186 

Burlington — Local 336: 
SmaD's Theatrical 
Agency .5084 

Camden — Local 77: 
Ventura, Ben .963 

NEW YORK 
Glens Falls — Local 129: 
Able Artists .4386 

New York — Local 802: 
Barry, Paul, 
Orchestras.2080 

Brentwood — Local 802: 
Blondie’s Booking 
Agency .5639 

New York — Local 802: 
Caulfield, J. L., 
Enterprises, Ltd.2849 

Syracuse — Local 78: 
Cross Country Talent 
Productions, A Division 
of Mark Six 
Enterprises, Inc.4119 

Andover — Local 416: 
Curtain Time Artists .3597 

New York — Local 802: 
Entertainment, 
Unlimited.1553 

Lake George — Local 129: 
Hall, Gary L.6019 

New York — Local 802: 
Hash, M. J., 
Enterprises, Inc.394" 

Rochester — Local 66: 
Jay Artist 
Representatives .4031 

New York — Local 802: 
J. S. Promotions .5998 

New York — Local 802: 
Jones, Emilio B.1605 

New York — Local 802: 
Kulick, Jerome .60 

New York — Local 802: 
Lang, Lou.508 

Bronx — Local 802: 
Manning, Irv.4207 

Bronx — Local 802: 
Maseda Corporation 
of America.1318 

New York — Local 802: 
Rachel Associates.6196 

Flushing — Local 802: 
Rock Talent 
Associates .3914 

Copiague — Local 802: 
Strauss, Kenneth.2070 

Astoria, L.I. — Local 802: 
Variety Artists 
Bureau .6509 

NORTH DAKOTA 
Bismarck — Local 229: 
Versatalent Enterprises.5102 

OHIO 
Kettering — Local 101-473: 
C.A.T. Associates .4531 

Westlake — Local 4: 
Consydes, Joannie 
Mary .3702 

Girard — Local 86-242: 
D’Amico, Angelo 
Dante.4911 

Woodmere — Local 4: 
Delray Enterprises .1949 

Hamilton — Local 31: 
Dollar, Beau, 
Productions .3873 

Youngstown — Local 86-242: 
Logan, Bruce M.4883 

Youngstown — Local 86-242: 
New World Talent 
Agency .5422 

Cleveland — Local 4: 
Nicholas, Jimmy W.5257 

Westlake — Local 4: 
Paderewski Musical 
Enterprizes, Inc.5956 

Campbell — Local 86-242: 
Plaines, Sr., Edmond J.3271 

Findlay — Local 121: 
Thorne, Douglas P.3818 

Cleveland — Local 4: 
Tornado Productions.5329 

Euclid — Local 4: 
Zion, Robert John .1644 

OKLAHOMA 
Oklahoma City — Local 375: 
Good, Al, Artists Bureau .317 

Oklahoma City — Local 375: 
Salathiel Agency .2123 

OREGON 
Ontario — Local 423: 
Dye, Bob, Productions .2272 

PENNSYLVANIA 
Greenville — Local 569: 
Batman Theatrical 
Agency .1891 

Philadelphia — Local 77: 
Contemporary 
Attractions .3899 

Meadville — Local 344: 
Harris, Cootie, 
Enterprises.3677 

Erie — Local 17: 
Lee, James A., 
Productions.5628 

PUERTO RICO 
Villamar, Carolina, — Local 468: 
Producciones, P. Lencho ... .2566 

TENNESSEE 
Nashville — Local 257: 
Campbell, Archie, 
Agency .3113 

Memphis — Local 71: 
Hays, Betty .898 

Donelson — Local 257: 
John-Jade Talent 
Agency .5076 

Nashville — Local 257: 
Keller, Wayne, 
Theatrical Agency .1544 

Nashville — Local 257: 
Music City Talent, 
Inc.4216 

Nashville — Local 257: 
O’Brien, Dotti, 
Theatrical Agency .150 

Nashville — Local 257: 
Showay Talent Agency .4548 

TEXAS 
Dallas — Local 147: 
Brown, Phil, Agency .2279 

El Paso — Local 466: 
Fletcher, Charles 
“Chuck”.4774 

Winnie — Local 464-615: 
Pacheco, Harold 
“Checo”.5199 

Forth Worth — Local 72: 
Sandifer Agency .1049 

WASHINGTON 
Bellevue — Local 360: 
Contemprock Enterprises . . 4736 

Moses Lake — Local 397: 
Hensley, Lee, 
Agency .5314 

Seattle — Local 76: 
Orr, William David.5344 

Bellevue — Local 360: 
Phoenix Entertainment 
Corp.5632 

Seattle — Local 76: 
Pil Productions .4480 

Tacoma — Local 117: 
Williams, Josephine, aka 
Williams, Betty Jo .4939 

WASHINGTON, D.C. 
Washington — Local 161-710: 
G.M.I. Associates .1406 

WEST VIRGINIA 
Parkersburg — Local 259: 
Hoskinson, Lyle, Theatrical . 762 

Vienna — I»cal 179: 
Ohio Valley Talents 
Agency .1677 

WISCONSIN 
Portage — Local 327: 
Tee-Jay Enterprises .1105 
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International Unfair List of the American Federation of Musicians 
The complete International Unfair List is run in the "International Musician"every three months. This list is complete through August 20. Additions and 
deletions thereto received just before press time are contained in the Official Business section of this issue. 

Individuals, Clubs, Hotels, 
Etc. on the International 
Unfair List are arranged by 
States, Canada and Miscel¬ 
laneous. 

ALABAMA 

BIRMINGHAM — L. 256 733 
Downtown Club, 
Stan Vermandel 

Southeastern Attractions, Inc 
Peace Concerts and 
Richard Dingier (see In 
tant Mystics, The, Mobile, 
Ala.) 

MOBILE — L 407 613 
First Federal Savings and 
Loan Co 
Ray Voran 

Ghost Riders Orchestra 
Cecil E. Robinson 

Infant Mystics. The 
John C. Cas’le (see South 
eastern Attractions Inc. 
Birmingham. Ala.) 

McDaniels, Lcke, aka Jeff 
Daniel 

ALASKA 

ANCHORAGE — L. 650 
Gibson, Danny 

EAGLE RIVER - L. 650 
Red Barn, The 
Bob O'Barts 

FAIRBANKS — L. 481 
Caribou Country Club, 
Pete Aiken 

ARIZONA 

TUCSON — L. 771 
Kalil, Frank, Television 
Show, The 

CALIFORNIA 

ANAHEIM — L. 7 
Captain Jack's Restaurants, 
Jack Haley 

Lord Dean's 
John Chiampas 

ARCATA — L 333 
Keg, The, 
Grady Benham 

AVALON — L. 47 
Cata lino Casino Ballroom, 
John H. Leonhardi 

BAKERSFIELD — L. 263 
Radio Station KAFY, 
Mike Thomas 

Rollo Dome Ba I1 room 
Carl Allenthorp, 
Starlite Ballroom 

BELLFLOWER — L. 353 
Holiday, Jim 

BENICIA — L 367 
Brewery, The 

CAMARILLI L 581 
Hitching Post 

CAMP PENDLETON — L. 325 
Marine Corps Base 

Lt. Col. R. L Goodall 
CAPITOLA - L. 346 
Edgewater Club, 203 
Esplanade 

CARDIFF — L. 325 
South Cardiff Lodge 

CLAYTON — L. 424 
Sil'S Club 

CONCORD — L. 424 
Sil's Club 

COSTA MESA — L. 7 
Crockett, Shanna 

COYOTE L 153 
Coyote Inn, 
James F. Mocesitt 

DIXON L. 367 
Naughty Lade Club, 
Jack Tomley 

ENCINO — L 47 
Storm, Tempest 

GARDEN GROVE L. 353 
Alumni Club 

HOLLYWOOD — L. 47 
Berwin, Gary 
Glatman, Bruce 
Liberty Records, Inc. 
Norris, Jorge 
Vescio, Pete 

HUNTINGTON — L. 7 
Mormon, Tim 
Fisherman, 
Howard Lutz 

IONE — L. 12 
Watts, Don, Orchestra 

(also under Jackson, Calif.) 
JACKSON — L. 12 

Watts, Don, Orchestra 
(also under lone, Calif.) 

LAKE COUNTY — L. 292 
Blue Lake Lodge 

LAKEWOOD - L 353 
Lakewood, The 
Squire's Inn 

LONG BEACH, L 353 
Barnes, Mitchel R., 
Jess W. Mathis 
Bow Tie 
(see Cascades and Char 
loy's) 

Brown, Neal 
Caffe Antigua, 
Miss Bell 

Cascades and Cnarloy's 
(see Bow Tie) 

Cinderella Ballroom 
John A. Burley, 
Jack P. Merrick 

Cowboy's Party House 
Hollywood on the Pike, 
James G Way 

Never On Friday Club 
(see Alumni Club, Los An 
geles, Calif., and Never On 
Sunday Club, San Francis 
co, Calif.) 

Reynolds, Jack 
Tabone, Sam 
36 3 6 Club, 
Carl Juhl 

Workman, Dale C. 
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LOS ALTOS — L. 153 
Bullfighter Inn, 
Luis Torres 

Trotters Inn, 
Jerry Dabney 

LOS ANGELES L. 47 
Alumni Club, The 
(See Never On Friday 
Club, under San Francisco 
and Long Beach, Calif.) 

Entertainment Industries, 
Inc., Rex Devereaux 
Johnson, J. C. 
White Whale Record Com 

pany, Inc , 
Ted J. Feigin 

MARYSVILLE — L. 158 
Bowman's Cocktail Lounge 
Cortez Room, The, 
Tom Walton 

Outlaw, The, 
Lloyd Soucek 

Raper, Chuck, Band 
Richard Applegarth 

Wheatland Orchestra, 
Kenneth Brock 

MT. VIEW — L. 153 
Country Store One 
Yvonne Módica 

NAPA — L. 541 
Cameron, Jack 

NEWPORT BEACH - L. 7 
Bayside Inn 
Anthony Cappas 

Cyrano's 
Arthur Golding, Phil Stuk 
m, Eugene Cox 

Sea Shanty, The 
Fran Delaney 

NORCO — L. 167 
Rudy Bros. Circus, 
Rudy Jacoby 

N. LONG BEACH — L. 353 
Beau Tie, 
Dale Hall 

OAKLAND — L. 6 
Fraternal Order of Eagles, 
The, No. 7 Hall 

OCEANSIDE — L 325 
Longbranch Saloon, The, 
Clyde Truss 

101 Club 
Brogdon Properties, 
Jimmy C. Brogdon, Wm. 
H. Daubney, Farrell 
Robinson 

Town House 
CJAI — L. 581 

Firebird 
Ojai Club 

ORANGE — L. 7 
Marty's Club, 
Marty Littman 

OXNARD — L 581 
Casa Tropical 
Crow's Nest 
Red Garter 
Rudder Room, The 
TC Au Go Go 

PORT HUENEME — L. 581 
Jerry's Place 

RICHMOND — L. 424 
New 400 Club 
Office, The 
Sante Fe Club 

SAN DIEGO L. 325 
Cafe Europa 
Enlisted Mens Club, The 
Hustlers, The, 
W. Voeth, Mary M. Voeth 

Palace, The 
Jerry Herrera 

Rich, Dion 
SANFRANCISCO — L. 6 
Camelot Club 
Ceballos, Manuel 
Christy, Ross 

SAN JOSE L. 153 
Chava Flores Orchestra 
Maria's Club 
Maria and Dan Aguerre 

Warehouse, The, dba Kochley 
Enterorises. Inc. (see. 
Jim Gardner, V, P , Don 
Kelly, Pres.) 

SAN LEANDRO L 510 
Little Latin Club 
Tony O. Amona, Bonhelitta 
Amona 

SANTA ANA - L. 7 
Alias Smith and Jones, Corp , 
Andy Manetta, Don Hemp 
hill, Clyde Ikuta, Dr 
Lowell Kirk 

Earl's Seafood, 
Bob Parmalee 

Gemini Club, 
Frank Ramirez 

Laffey, Frank 
Paine, Steven 

SANTA BARBARA — L. 308 
King Supper Club, 
Larry Collins, Vai Ruffino 

SANTA PAULA L. 581 
Buck and Sunny's 
Glen Tavern 

SARATOGA — L. 153 
El Gaucho, 
Gilberto Guedea 

SEBASTOPOL — L. 292 
Sebastopol Optomists Club, 

R. Richard Grant 
SIMI — L 581 
Simi Bowl 

SUNNYVALE — L. 153 
Redwood Lounge, 
Earl F. Adams Jr. 

THOUSAND OAKS — L. 581 
Conejo Lodge, 
Ken Chrisman 

TUSTIN — L. 7 
Coder, Dennis 
St George and the Dragon, 
Stanley A. Smuckler 

VACAVILLE - L. 367 
Monte Vista, 

Ken Pruitt, Gary Kollin. 
Tio Pancho 

VALLEJO — L. 367 
Coral Reef Enlisted Men's 
Club, Dave Haskins 
Melody Lounge, 
Orvil Sherman 

Navy City Elks Club 
IBPOEW 

VENTURA — L. 581 
Aristocrat, The 
Eagles Hall 
Jack's Round Up, 
Jack Powers 

Moose Hall 
O'Fice, The 
Shapiro, Merrill 

WALNUT CREEK - L. 424 
Mt. Diablo Light Opera 
Company 

WESTMINSTER — L. 7 
Captain America, 
Ross Melodia 

Red Garter, 
Paul Lindsey 

WINTERHAVEN L. 347 
Cactus Club, The 
Mamero, Margin, Mrs. 

YUBA CITY — L. 158 
Alibi Club, The, 
Tom Koptis 

COLORADO 

ARVADA — L. 20 623 
Arbor, The, 
Jim Bedford 

ASPEN - L 28 
Crystal Palace, The, 
Mead Metcalf 

Little Bavaria, 
Albert Flossman 

DENVER — L 20 623 
Latin Village, The 
Good American Organization, 
The 

Gregory, Ray, Theatrical 
Agency 

Sanchez, Pacho 

CONNECTICUT 

HARTFORD L 400 
Pompei Restaurant, 
Robert Depercio 

Videodynamics Inc., 
Ken Greenberg, Mitchell 
Max, Rod Duma 

NAUGATUCK — L. 186 
Zembruski, Victor 

OLD LYME — L. 285 
Elegante Restaurant, 
John Pimpinella 

100 Acres Restaurant 
POQUONOCK BRIDGE — 

L. 285 
Sully's Restaurant, 
Mr. Sullivan 

SOUND VIEW — L. 285 
Doyles Restaurant, 
Raymond J. White 

DISTRICT OF COLUMBIA 

WASHINGTON - L. 161 710 
Gayety Theatre (Burlesque), 
Leroy Griffith, Abe Atten 
son 

Moore, Frank 

FLORIDA 

DEERFIELD BEACH — L. 655 
El Sorocco 

FT LAUDERDALE — L. 655 
Aloha Club 

JACKSONVILLE - L. 80 
Atlantic Coast Productions, 
Don Dana 

Mayport C.P.O. Club 
Navy Exchange Complex 
Club, The 

MIAMI — L. 655 
Cruise Ships: 
Of the Norwegian Carib 
bean Lines. 
Sunward, Starward, 
Southward and Skyward 

Of the Royal Caribbean 
Lines: 
Sun Viking, Nordic Prince 
and Song of Norway 

Of the Eastern Steamship 
Lines: 
Bahama Star and 
Emerald Seas 

Of the Commodore Cruise 
Lines: 
La Boheme 

Of the Carnival Cruise 
Lines. 
Mardi Gras 

Of the Costa Lines 
Flavia, The 

Heller, Joseph 
ORLANDO — L 389 

Della ire and Della Larson 
SEMINOLE — L. 729 
Seminole Sr. High School, 
Frederick Rosell, Edward 
McSheehy 

TAMPA - L. 721 
WFLA TV Station 

HAWAII 

HONOLULU — L. 677 
49th State Recording Co. 

IDAHO 

BOISE — L. 537 
Old Boise Saloon, The, 
Vance Powell 

IDAHO FALLS — L. 295 
Bon Villa Club, 
Tex McNeill 

Hub Bar, 
Jack Banks 

NAMPA — L. 423 
Globe Tavern, 
Harold Brown 

POCATELLO — L. 295 
Adams, Wayne 
Bachelors Three, 
Robert Putnam 

Duckworth, Mike 
RDK Club, 

Bill Kalavis 

ILLINOIS 

CAIRO — L. 563 
Paradise Club, The 

Buddy Harris 

Turf Club, The 
Ed McKee 

CALUMET CITY — L. 203 
Acres, The, 
Frank Zela 

Mary's Place 
Mary Eunice 

Whitey's 
Jim Lentini, 
Dom La Fave 

CARMI — L. 410 
Eagles Lodge 
Moose Lodge 

CHICAGO — L. 10-208 
Allen, Ricky 
Ambassador Halls 
Anthony's Banquet Rooms 
Atomic Hall and Catering 
Service 

Austin Caterers 
Cardinal House 
Catering by Heck 
Citywide Catering Hall 
Columbia Hall 
Cypress Hall 
Dimitris Restaurant 
Diplomat 
Ed's Cozee Inn 
Exchange Lounge, 
Russell Weinberg 

Faith Hope Charity Talent 
Productions, Inc., 
Stan Paull 

Hagerty Catering Company 
Hagerty's Restaurant 
Harper, Lucius C., Jr. 
Hyzny's, Johnny, Catering 
Hall and Lounge 

Krok's, Johnny, Cardinal 
House 

New Walnut Room, The 
Nightfall Tavern, 
Van Davidson 

Polonia Grove Catering Hall 
and Lounge 

Slowik Halls 
Station WEFM 
Universal Association of Art 
ists and Musicians, Inc., 
J. Delano Banks 

Zenith Radio Corporation 
CHICAGO HEIGHTS — L. 386 
Craftsman's Hall, 
Robbie Nell, Allen Mar 
shall 

Steger Bol Lounge and Hall, 
Chuck Schilling 

FAIRFIELD — L. 465 
American Legion Post, 
Jesse Moore 

Eagles' Club 
Elks Club, The, 
Clarence Reed 

V.F.W. Post, 
Deneen Kennett 

FOREST PARK — L. 10208 
Chez Paree 

GALESBURG — L. 178 
Steeplechase Taproom, 
Raymond Spets 

HERRIN - L. 280 
Bull Pen Lounge, 
Jr. Endicott 

LONDON MILLS — L. 304 
London Mills American 
Legion Post No. 470 

MARION L. 280 
Sims, Wayland 

OAK PARK — L. 10-208 
Banqueteers 

OLMSTED — L. 563 
Club 37, 
Lester Pearman 

PALOS PARK — L. 10 208 
Walnut Hills Country Club 

PEORIA — L. 26 
Belmont Lounge, aka 
Collin's Corners, 
Hank Thomas 

Elks Club, 
Peter H. Clark Lodge 

Neal's Lounge, 
Neal Monroe 

Palace Theatre 
Radio Station WPEO, 
J. W O'Connor 

Silverleaf Pavilion 
PROSPECT HEIGHTS — 
L 10 208 
Country Club Theatre, Inc., 
Dr Robert Simon, Norman 
Rice, Marvin Holland 

ROSEMONT L. 10 2U8 
Heuer's Tavern and Res 

ta u rant 
SCHELLER — L. 465 
Andy's Place, 
Andy Kryger 

SHIPMAN — L. 88 
Shipman Homecoming 

WALNUT — L. 329 
Stivers, Jr., Neil 

WAYNE CITY — L. 465 
Wayne City American 
Legion 

INDIANA 

ANGOLA — L. 58 
Ladd, Gary 

CEDAR LAKE — L. 203 
Bud Meyers Tap 

CONNERSVILLE — L. 388 
Eagles Lodge No. 1065 
F. O Eagles No. 1065 

EVANSVILLE — L. 35 
Elliott, George 

FT. WAYNE — L 58 
Big Wheel Caboose, 
Ed Kane 

Congdon, Frederick 
Covington Downs Dance Hall, 
Paul Raber 

Ft. Wayne Turners Club 
Fourth Shadow 
Starkes Tarzian Television, 
Station WPTA, 
Bill Thomas 

FRANKFORT — L. 352 
Eagles Club 
VFW Clubs 

GARY — L. 203 
Barton, George, dba Dante's 
Lounge 

Lee, Laurie 
Neptune Lounge, The 
Mike Witecki 

HAMMOND — L. 203 
General John Pershing Post 
No 428 

HOBART - L. 203 
Jimmy's Hobart Tap 

HUNTINGTON — L. 58 
Moose Lodge 

INDIANAPOLIS — L. 3 
Burkett's Restaurant and 
Lounge, 
Charles Burkett 

KOKOMO — L. 141 
Eagles Lodge 

MISHAWSKA — L. 278 
Club Normandy 
BK Club 
Eagles Lodge 

MUNCIE — L. 245 
Mikesell, Gerald 

NEW CHICAGO — L. 202 
Green Mill Tavern 

PLYMOUTH — L 278 
Holiday Inn 

RICHMOND L 388 
Moose Lodge No. 167 

SOUTH BEND — L 278 
Chain O'Lakes Conversation 
Club 

Club Lido, 
Claude F. Mendell 

Eagles Lodge 
PNA Group 83 
St. Joe Valley Boat Club, 

Bob Zaff 
St. Joseph County 4-H Fair 
Assn 

Village Inn Pizza Parlor 
Wooden Keg Restaurant. The, 
E. J. Barany 

TERRE HAUTE — L. 25 
Red Barn, The, 
Mr Dragon 

VALPARAISO L. 732 
Club Tavern 

IOWA 

COUNCIL BLUFFS — L. 7(L558 
Chanticleer Players, 
Town Crier Agency, 
Norman Filbert, Jr. 

DES MOINES — L. 75 
Aloft, Shirley, 
Sheri Berns, Shirley Jaffe 

KANSAS 

CUBA — L. 207 
American Legion 

HUNTER — L. 207 
American Legion 

KANOPOLIS L. 207 
Kanopolis American Legion 

KANSAS CITY — L. 34 627 
El Charro Club 
Hideaway Club, 
Anita Douglas 

OLATHE — L. 34-627 
Loft, The 
Robert D. Werner 

OVERLAND PARK — L. 34-627 
Better Spot, 
N. A. Parker 

PAOLA — L. 34 627 
Hagemeyer, Elmer 
Pla Mart Ballroom, 
Dan and Katy Wilson 

PHILLIPSBURG — L. 207 
Elks Club 

SALINA — L. 207 
Red Pussycat Club 
Gayle Leister 

Salina Elks Club No. 718 
Dean Strong 

KENTUCKY 

LOUISVILLE — L. 11 637 
Producing Managers Goild 
Inc., Ralph Roseman, 
James McKenzie, Stofford 
Beadle (also under New 
York N.Y.) 

Woodhaven Country Club 
NEWPORT L. 1 
Stardust Room of the Spoits 
man's Club, 
James Harris, Richard 
Metrillo 

LOUISIANA 

BUNKIE — L. 538 
Blue Moon Club, 
Vines Harris 

Huey, Oliver 
CAMPTI — L. 116 
Lake Club, 
Lucille Harrison 

Sportsman's Club, 
O. V. Armstrong 

MONROE L. 425 
Spears, W. C. "Sleepy" 

SHREVEPORT — L 116 
Shakey's Pizza House 

MAINE 

GARDINER — L. 409 
Nichols Lodge, Jackie 

LEWISTON — L. 409 
Maroir Hotel and Night Club 

LITCHFIELD — L. 409 
Whip O Will Dance Hall 
(also under Clarence Lin 
ton, Tacoma, Maine; 
Homestead Ballroom, 
Purgatory, Maine) 

PURGATORY — L. 409 
Homestead Ballroom 
(also under Clarence L n 
ton, Tacoma, Maine, and 
Whip O Will Dance Hah, 
Litchfield, Maine) 

TACOMA — L. 409 
Clarence Linton 
(also under Homestead 
Ballroom, Purgatory, 
Maine; Whip O Will 
Dance Hall, Litchfield, 
Maine) 

MARYLAND 

BALTIMORE — L. 40 543 
Benjamin, Benny 
Brown, Morris 
Club Toe, 
August Magliano 

F. G. H. Corporation, 
Latin Casino, John S. 
Mi ha los 

Hi Fi Club 
House of Blaine, 
Sparky Blaine 

Plaza Theatre 
Gayety Theatre (see also 
Bryon and Engel Circuit, 
Inc. and Frank Engel in 
Boston, Mass.) 

Rhapsodiy Club, 
James Smith 

OCEAN CITY — L. 44 
Jackspot Lounge, Jack and 
June Fisher 

Yankee Clipper Motel and 
Pirates Den Lounge 

POCOMOKE CITY — L. 44 
Holiday Inn, 
Foy English 

SECRETARY — L. 44 
Birch Enterprises, 
Paul Birch 

MASSACHUSETTS 

AVON — L 138 
Bellaire Social Club 

BELLINGHAM L. 319 
Newcomb, Stanley E. 

BOSTON L 9 535 
Bryon and Engel Circuit, 

Inc., 
Frank Engel (see also 
Plaza Theatre in Baltimore, 
Md ) 

Crozier Club, The, 
Peter Kerr 

Factory East, The, 
Sheldon Andetson, Michael 
Corrado, J G 's 

Red Garter 
BROCKTON — L 138 
John's Lounge 

DANVERS L. 126 
Red Lion Club, 
Robert Eramiam 

HULL - L 138 
Duffy's, 
Lenny Hirsh 

LAWRENCE — L 372 
Manhattan Lounge, 
Gene McCarthy 

PEABODY — L. 126 
Consoli's Palm Garden Sup¬ 
per Club, 
John and Carmelo Consoli 

REVERE — L 9 535 
Caravan Club, 
Rocco Solomini 

ROXBURY — L. 9 535 
Boston Fireman's Band 

STERLING — L. 143 
Greenmeadow Lodge, 
Amasa Avery 

WORCESTER — L. 143 
Worcester County Light Op 

era Club Inc., 
Beverly A. Brooks 

MICHIGAN 

ALLEN PARK — L. 5 
Allen Park Chatterbox, 
Don and Leonard Mazzola 

BATTLE CREEK — L. 594 
Club 27 

DETROIT — L. 5 
National Theatre 
DOUGLAS — L. 232 
Tarra, The, 
Mrs. Harrold, Jack Powers 

GRAND RAPIDS — L. 56 
American Legion Post No. 59 
Gussy Wussy's Lounge, 
Gus Afendoulis 

Stardust Lounge 
Richard Leonard 

HOLLAND — L. 56 
Point West, 
Richard DenYul 

KEEGO HARBOR — L. 7fc4 
Back Seat Saloon, 
Ted Fuller 

LEXINGTON — L 33 
Lakeview Hills County 
Club, 
Lorraine Hall 

MARINE CITY — L. 33 
Shea Road Bar, 
Arthur Gregory 

MARQUETTE — L. 218 
Donna Rose Trio, 
James McNerney 

MARYSVILLE — L. 33 
Viking Lanes, 
Richard Westbrook 

NEGAUNNEE — L. 218 
Denofre, Joseph 

NILES — L. 278 
Kubiak's State Line 
White House, The 

PONTIAC — L. 784 
Bob's Chicken House, 
Robert Dorman 

PORT HURON — L. 33 
Arena Gardens (Nor Pee Dee 
Corp ), Pete Weiss, Bruce 
Postill, Richard Darling 

Darling, Here 
See: Arena Gardens 

Hideaway Bar, 
Bill Lindsay 

Music Dome, 
Dan Foster 

QUINCY — L. 594 
Quincy Hotel 

WAYNE — L. 5 
Davey Crockett's Lounge 

MINNESOTA 

ANOKA — L. 73 
Anoka Community Theatre, 

Peter Jablonski, 
Charles Olson 

CHANHASSEN — L. 73 
Pauly's Bar, 
Mr. Harry Pauly 

COON RAPIDS — L. 73 
Sportmen Tavern 

MINNEAPOLIS — L. 73 
Adolph's, 
Mavis E Botko 

Anderson, Alfred 
Canteen Tap 
Dean, William John, dba 
Johnny Williams Orchestra 

Gay 90's Theater Cafe and 
Bar, 
Richard Gold 

Grill, John A. 
Kuzel's Corner 
Lollie, Wes 
Milkes, C. C. 
Mitch's 
Nip and Sip 
Pulver, Harry E. 
Seeger, Peggy 
Silva, Dick 
Stagebert, Grant 
Vagabond Tavern 

N. ST. PAUL — L. 30 
Grey, James 

OGILVIE — L. 536 
Ann Lake Resort Pavilion, 
Ernest Williams 

OSSEO - L. 73 
Round ta ble 

ST PAUL — L 30 
Sevilla, Geronimo F 

MISSISSIPPI 

HATTIESBURG — L. 568 
Alpha Omichron Chapter, 

Pi Mu Sorority 
Alpha Sigma Chapter, 
Sigma S.gma Sigma Soror 

•ty 
Alpha Tau Omega Fraternity 

(Epsilon Upsilon Chapter) 
Epsilon Delta Chapter, Chi 
Omega Sorority 

Epsilon Nu Chapter, Kappa 
Sigma Fraternity 

Mississippi Gama Chapter, 
Sigma Phi Epsilon Fra 
temity 

Swann, jimmy 

MISSOURI 

KANSAS CITY — L. 34-627 
Folly Theatre, 
William Berger, 
Walt Collins 

Gehr, Ken 
Pepe's Lounge, 
Dominic Pepe 

Pfister, Henry 
Sans Club, The 
Louis Benenati, Phil Sala 
dino 

Tropical Bar, 
Agelo Porello 

ST JOSEPH — L 50 
Shangri La Restaurant, 
William Jarrett 

MONTANA 

BELT — L. 365 
Fender, Porter 
(also under Rhythm Kings, 
Vern Denton, and Forest 
Green Resort all in 
Kings Hill, Mont.) 

BLACK EAGLE — L. 365 
Big Sky Club, 
Joe Marino, Bonnie and 
Frank Frieland 

Pense, Bill 
CENTERVILLE — L. 365 
Centerville Bar, 
Dennis Yatsko 

CONRAD — L 365 
Palace Bar 

CUT BANK — L 365 
Beamish, Betty Lou 
Beamish, Wm. G 
Kipling, Wm. (Bill) 
Moose Club, The, 
M. F. Clocksin 

Paisley, Mr. and Mrs. Virgil 
FAIRFIELD - L. 365 
American Legion 

GREAT FALLS — L. 365 
Butler, John and Frank 
Caravan Club, The 
DeMolay Memorial, Inc. 
Doty, Allen F. 
Duffey, Frank 
Heisey Memorial, The 
Reed's Tavern 

HAMILTON — L 498 
Eagles Lodge No. 1693 
Harold E. Johnson 

Elks' Lodge No. 1651 
Roland Hull 

KINGS HILL — L. 385 
Forest Green Resort 
See: Rhythm Kings, Vern 
Denton, and Paul Bates, 
same city, Porter Fender 
of Belt, Mont. 

Rhythm Kings 
See Forest Green Resort, 
Vern Denton and Paul 
Bates, same city; also Por 
ter Fender of Belt, Mont. 
Mont. 

MISSOULA — L. 498 
Gay 90's Club, 
George Lackman 

Reno Inn, 
Tandy Kolb 

POLSON — L. 552 
Blue Bay Resort 
John Stimpson 

Diamond Horseshoe Tavern, 
Frona R. Bollan 

El Camino Bar, 
James Dore 

Hill, Ronald 
Ranch, The, 
Gary Castilo 

Reynolds, Mr. and Mrs 
Scott 

SHELBY — L. 365 
Alford, Otis 'Les' 
Rodgers, Neil 

STOCKETT — L. 365 
American Bar, 
Pat Merva 

TROY — L. 552 
Trojan Lanes, 
Mrs. Evelyn Nelson 



NEBRASKA 

CRETE — L 463 
Blue River Lodge Dance 

Hall, 
Henry Zahoureck 

GRAND ISLAND — L 777 
Platt Deutsche Society 
Pleasure Isle Ballroom, 
Ray Schleiger 

LINCOLN — L 463 
Arena Roller Skating Club 
Lee's Drive Inn, 
Lee Franks 

Shar Mar 

NEVADA 

LAS VEGAS — L. 369 
Soukup, Robert 

NEW JERSEY 

ATLANTIC CITY - L. 661 708 
Colton Manor Hotel 
Jockey Club, 
Jockey Hyatt 

Nick Tally's Bar, 
Nicholas Tally 

BAYONNE — L. 526 
Starke, John, and His Or 
chestra 

BURLINGTON — L. 336 
Arthur's Lounge, 
Arthur Carugno 

Kosziuscko, Inc., Thadeus 
ELIZABETH — L. 151 
Schmitz, William 

NEW BRUNSWICK — L. 204 
Carla no, John 
Olsen, George 

NEWARK — L. 16 
Garden State Ballet, 
Fred Danieli 

Slagger, Pete 
SOMERS POINT — L. 661 708 
Dwight, Jonathan 

TRENTON — L. 62 
326 Bar, The 

WEST ORANGE — L. 16 
Manor, The, 
Harold Knowles 

NEW MEXICO 

ANAPRA — L 466 
Carousel Club 

CLOVIS — L. 640 
La Vista Club, 
James Foster 

ROSWELL — L. 640 
Elks' Lodge No. 969 
Ed Harbough 

SANTA FE — L. 618 
Bottle and Glass, The 
Santa F e Lodge 

NEW YORK 

ALBANY — L. 14 
Bombardier, Joe, Jr. 

ALMOND — L. 416 
Harvey's Restaurant, 
Jack Harvey 

BALDWIN, L.l. — L. 802 
Major Opera Co. of the U.S., 
Michael Della Rocca 

BINGHAMTON - L. 380 
Wagon Wheel Lounge, The, 
Mr. Edward Fish 

BROWNVILLE — L. 734 
Joseph Monnat 

BUFFALO — L. 92 
Arena Roller Rink, Inc., 
Mrs. Jane Van Dyke 

Club Shalimar, 
Green Savage 

Lucky Clover Grill, The, 
Harry Perlmutter, Ken 
neth Holman 

Showboat Restaurant and 
Lounge, Thomas J. Hayes 

Twenty Grand Restaurant, 
David Foster 

CENTERPORT, L.l. — L. 802 
Thatched Cottage, 

Mr. Bittner 
CONESUS LAKE — L. 66 
Moulin Rouge Inn, The 
Mrs. LeFay 

CRESCENT — L. 13 
Ranch Bar, 
Horace Valentine 

CUBA — L. 115 614 
Johnson, Don 

DUNDEE — L. 570 
Fun Acres Restaurant, 
Mr. Harry Houck 

ELMIRA — L. 314 
Snyder, Elwin “Ozark" 

FLUVANNA — L. 134 
War Veterans Recreation, 

Inc. 
HAVERSTRAW — L. 291 
Steve Frank's Blue Devils 

HOPEWELL JCT — L. 559 
Brusko, John 

HORNELL - L. 416 
Park Inn Restaurant, 
Charley Sparro 

ITHACA L 132 
Melody Inn, 
Richard Bethke 

Stables Inn, 
William Opens haw 

LONG BEACH, L.l. — L. 802 
Winkler, Stanley, 
Sonya Goldbaum, Paul 
Schiraldi 

MAMARONECK L. 38 
Seven Pines Restaurant 

MANNSVILLE L. 734 
Phinney, Ruth, Mrs. 

MASSENA L. 734 
Capp's Inn, 
Stanley Cappiello 

NEW YORK - L. 802 
Advantage Productions, 
Jim Vickers 

Besoyan, Richard 
See Toronto, Ont., Canada 

Big Band Sound, Inc., 
Also under Syracuse, N.Y. 

Erin Room 
John McGinty 

Globe Artists, Inc., 
Sid Howard 

Jingle Mill, The 
King, Norman, Enterprises 
Norman King 

On The Aisle Inc., 
Jackie Warner 

Producing Managers Guild, 
Inc., 
Ralph Roseman, James 
McKenzie, Stof ford Beadle 
(also listed under Louis 
ville, Ky.) 

Stork Club 
Trefferson, Art 
Urasia Restaurant 

RIVERDALE — L. 802 
Jackson's Supper Club 

RIVERHEAD, L.l. — L. 802 
Reggula's Corners, 
Michael Demchurk 

ROCHESTER — L. 66 
Civic Music Association 
Dean, Joseph 
Fitzgerald, James 
Music Unlimited Inc., 
Abraham (Abe) Hamza 

SCHENECTADY — L. 85 
Top Hats Orchestra 

SYRACUSE — L. 132 
Big Band Sound, Inc., 
(also listed under New 
York, N.Y.) 

Miller, Gene 
TROY — L. 13 
Interstatesmen Bugle and 
Drum Corp., 
Lionel Deschamps 

WATERTOWN - L. 734 
Curtis, Robin 

WEST HEMPSTEAD, L.l. — 
L. 802 
Island Gardens 
Arnold Whitey Carlson 

WINDSOR — L. 380 
Sandman Motel, The, 
Larry Seeley 

YONKERS — L. 38 
Castile, Del 

OHIO 

AKRON — L. 24 
Harrison, Mr. 

ALLIANCE - L. 68 
Lexington Grange Hall 

BARBERTON — L 24 
Sodl, Tony 

BELLEFONTAINE — L. 160 
Carroll, Gene 

BELLEVUE — L. 121 
Fraternal Order of Eagles 
Club 

V.F.W. Club 
BRIDGEPORT — L 142 
Dick's Nite Club and/or Pep 
permint Lounge, 

Richard (Dick) Anescavich 
CANFIELD — L. 86 242 
Canfield Fair and Canfield 
Fair Grounds 

CANTON — L. Ill 
Players Guild of Canton 

CINCINNATI — L. 1 
Brown, Charles 
Cabana Lounge, 
Mr. G. Malowitz, Mrs. 
Helen Malowitz 

Gayety Theatre (Gayco, 
Inc.) 
Joe Vadginia, Wm. Berger 

Golden Lounge, The 
Madiera Manor 
Vic Ranieri 

COLUMBUS — L. 103 
Northern Restaurant, The 
Thomas, D. R. 

CUYAHOGA FALLS — L. 24 
Crawfis, J. Darby 

DAYTON — L. 101 473 
Forest Park Caverns 
Holiday, Bob 
johnny K's Reff, 
John Kokenakis 

Kettering Skating Arena 
Mains, Bob 
MEGA Sound Recording Stu 

dio, Floyd Whited 
Miller, Fred G. 

EAST LIVERPOOL — L. 172 
Twilighters Orchestra, The, 
Tommy Rawlings 

Young, Slim 
EAST PALESTINE — L. 172 
Howard's Bar, 
Frank Howard 

ELYRIA — L. 146 
Americana Motel, The 
Dennis Thomas 

Heck and his Band, 
Charles "Chuck" 
Robert Baker, Charles 
Ensign, George Higgins, L. 
W. Kuhn, James Steffanus 

Palladeum Ballroom, 
J. Solet 

FRANKLIN — L. 160 
Lake, Wilburn 

HARRISBURG — L 68 
Hubba Hubba Nightclub 

HOLTGATE — L. 320 
Swiss Gardens, 
George K. Bronson 

HURON — L. 573 
Knotty Pine Bar 

KENT — L. 24 
Robin Hood, The, 

Trey Elliot 
LORAIN — L 146 
D'Agnese Lounge and Res¬ 

taurant 
Journey Bar, The, fka 

Hillbilly Bar, 
Joseph S. Downie 

Sahara Lounge, 
Michael Koury 

MARIETTA — L 179 
Highland Park, 
Wm. E. Rinesmith 

MARYSVILLE — L 103 
Carroll, Gene 

MILAN - L. 573 
Wonder Bar, The 

OREGON — L. 15-286 
El Rancho Ballroom, 
George K. Seferian 

PORT CLINTON L. 573 
Fraternal Order of Eagles 
Club 

PARKVIEW — L 172 
Overshiner, Virgil 

SALEM — L 222 
Leo's Place 
Leo Copaccio, 
Ennis Metz 

SANDUSKY — L. 573 
Erie Inn 

SPRINGFIELD L. 160 
Liedertafel Club, The 
(See: William Gray under 
Yellow Springs, Ohio) 

Moose Lodge 
Navy Club Ship No 13 

STEUBENVILLE - L 223 
Boulevard Cafe, The 
Sportsman's Club, 
Miss Henrietta Simmons 

TOLEDO — L. 15-286 
Bamboo Club 
George Morris 

VAN WERT - L. 320 
Terrace Gardens, 
Jack and Robert Ruhlman 

WARREN L. 118 
Coleman's Inn 
Hide A Way Lounge 
Rudin, Tony, and the Sunset 
Rhythm Boys 

Sunset Inn 
Waldorf, The 

WELLSVILLE — L 172 
Crystal Lounge, The, aka 

The Ninth Street Grill, 
Peter and Ralph Amato 

Pops Tavern, 
Cadiz Betz 

WEST MASSILLON — L. Ill 
Gennett, Guy 

WINTERVILLE — L. 223 
Woodvue Park, 
Wood vue Corp. 

XENIA - L. 160 
Ohio Junior Miss Pageant, 
Ohio Junior Miss, Inc. 

YELLOW SPRINGS — L. 160 
Gray, William 
(See: The Liedertafel Club 
in Springfield, Ohio) 

OKLAHOMA 

LAWTON — L. 688 
Devon Gables Club, 
Johnny Flynn 

Guys and Dolls Club, 
Wilbur Prestage 

Montego Bay 
Charles White 

Swinger Club, 
Mary Smith 

OREGON 

BEND — L. 700 
Robert C. Rodgers, 
Inn of the Seventh Moun 
tain, Red Toe Lounge, dba 
McMillan Inns, Inc., all 
listed under Salem, Oreg. 

EUGENE — L. 689 
Bimbo's Supper Club, 
Merle Short 

GRANT PASS — L. 597 
Monastery, The, 

Brant Hicks, Joe Annadoro 
MEDFORD — L. 597 

10th Street Junction, 
Tom Owen 

ROSEBURG — L. 539 
Bamboo House, 
Arthur Joelson 

ROSENBURG — L. 539 
B.P.O. Elks Lodge No. 326 

SALEM — L. 700 
Inn of the Seventh Mountain 
See. Robert C. Rodgers un 
der Bend, Oreg., and Red 
Toe Lounge, dba McMillan 
Inns, Inc. 

McMillan Inns, Inc. 
See: Robert C. Rodgers un 
der Bend, Oreg., Inn of the 
Seventh Mountain, Red Toe 
Lounge 

Red Toe Lounge 
See: Robert C. Rodgers un 
der Bend, Oreg., Inn of the 
Seventh Mountain, dba 
McMillan Inns, Inc. 

PENNSYLVANIA 

BADEN — L. 82 
Baden American Legion Post 
No. 641 

BEAVER FALLS — L. 82 
Fraternal Order of Eagles 

BLAIRSVILLE — L. 251 
Blairsville Sokol Club, 
Robert McGinnis, Ralph 
Miller 

BUTLER — L. 188 
Red Garter Saloon, 
Clyde Cook (Mr. and Mrs.) 

CLAIRTON — L. 60 471 
Schmidt Hotel or Egyptian 
Room, Mr. Kilgore, Mr. 
Walers 

ERIE — L. 17 
Erie Civic Theatre, 
David N. Matthews 

Hullabaloo Club 
Partners Tavern, 
George Arkins 

Village Dinner Theatre, 
Ben Agresti 

GREENSBURG — L. 339 
Beatty Inn Hotel, 
Stephen Zanishie, Bernard 
Noel 

Somers, Robert E. 
Sproch, Geo. 

HANOVER — L. 49 
Fraternal Order of Eagles 
No. 1406, Eagles' Park 

HERMAN - L. 188 
Herman R. C. Mens' Club 

HONESDALE — L. 130 
Ranner, Joseph 

KITTANNING — L. 603 
Blanket Hill Inn, 
Lawrence Blair 

LARGE — L. 60 471 
Ross, The Caterer, 
Sam Ross 

LEBANON L. 750 
Old Tunnel Inn, 
Henry Arnold 

LEHIGHTON L. 659 
Zimmerman, William, Prop. 

LOCH HAVEN — L. 761 
American Folks Musicians 

Association, P.A. 
Stover (also Mise.) 

MIDDLEBURG - L. 605 
Middleburg VFW 

MT HOME - L. 577 
Coustanzo. Vince, Orchestra 

NEW ALEXANDRIA — L 339 
Oasis, The, 
Helen Wasco, Samuel 
Buscaglio 

NEW CASTLE — L. 27 
Castle Arms Hotel, 
William Hamilton 

Florence Hotel, 
Mr. Relic 

NEW KENSINGTON L 630 
American Folk Musicians 
Association 

PHILADELPHIA — L 77 
Dartmouth Record Company, 
Mort Robbins 

Troc Theatre 

ROBINSON — L. 41 
Fork's Tavern 

READING — L. 135 
Grill Fire Company 

SHAMOKIN — L. 456 
Maine Fire Co. 

SHAMOKIN DAM — L. 605 
3 edd's Landing 

SPANGLER — L. 41 
American Legion 

TYRONE L. 660 
Blazing Arrow Hook 
and Ladder Fire Co., The 
(The Hookies) 

WASHINGTON — L. 277 
Sutton, Danny 

YORK — L. 472 
14 Karat Room, 
Gene Spangler, Prop. 

RHODE ISLAND 

LINCOLN — L. 198 
C 8. G, Inc., 
John Grundy, Tom Connors 

Johnny Shadow Lounge 
WESTERLY — L. 285 
Holiday Happy Restaurant, 
William Holiday 

TENNESSEE 

KNOXVILLE — L. 546 
Concept 90, 
John Pirkle 

Simply Music, Inc., 
Paul Dreifuss, Allan Whit 
ten, Jack Francis 

Sound Showcase 
Big Daddy (fka the Barn), 
Jimmy Gentry, Bill 
Gillespie 

MEMPHIS - L. 71 
Bond, Eddie, and His Mil 
lionaire Music Corp., 
Doug Stone 

NASHVILLE — L. 257 
K Ark Record Company, 
John Capps 

TEXAS 

AUSTIN — L. 433 
Hilltop, The 
Don Vickers 

CORPUS CHRISTI — L. 644 
Brown, Bobby, and his Band 
Frontier Club, The 
La Terraza Club, 
Florencio Gonzales 

Leopoldo Luna 
Tamez, Genaro 
Tinan, T., and his Band 

EL PASO — L. 466 
Club Society, 
Melvin Garrett 

ENDINBURG — L. 644 
Smith, Harold L. 

HOUSTON — L. 65 
Astroworld Amusement Park 

SAN ANTONIO — L. 23 
Club Bel Air, 
John W. Moreland 

Hancock, Buddy, and his Or¬ 
chestra 

Rodriguez, Oscar 
WICHITA FALLS — L. 688 

Bali Hai Club, 
Jim Blakeney 

Carson, J. M. 
Coleman, Jay 
Jack Frost Ranch House, 
The, Jack Frost 

Justice, Mike 

UTAH 

SALT LAKE CITY — L. 104 
Bill Reiske Enterprises 
and/or Beehive Agency 

Blackhawk Club, 
Larry Mitchell 

VIRGINIA 

ALEXANDRIA — L. 161 710 
Metropolitan Talent Agency, 
Forde Thompson 

ROANOKE — L. 165 
Star City Productions, 
Robert March 

WASHINGTON 

MOSES LAKE — L. 397 
Eagles' Club 

MOUNTLAKE TERRACE — 
L. 76 

Spot Tavern, 
Willie Materi 

OMAK — L. 397 
Moran, Rita 

SEATTLE — L. 76 
Cavalier Tavern 
Moletor, Gerald F. George 
Stewart 

New Chinatown Restaurant, 
Danny Woo 

New Paris Theatre 
Ray's Boathouse, 
Viking Restaurant, Dr. J. 
J Klein 

Stewart, George 
Gerald F. Moletor 

211 Pine St. Cafe 
Varil and Elizabeth Marian 

SPOKANE - L 105 
Midway Tavern 
Mill Tavern 
Sandy's' aka Mr. Ed's 

TACOMA — L. 117 
Gaslight, 
Ralph L. Hamlin Sr. and 
Jr. 

Torch, The 
Frank Russell 

WALLA WALLA — L. 501 
Golden Age Club 

WARDEN — L. 397 
Corral Tavern and Cafe 

WEST VIRGINIA 

BECKLEY — L. 136 
Beckley Lodge No. 1606, 
Loyal Order of the Moose, 
William D Nace 

Rathskeller, The 

CHESTER — L. 172 
VFW Club, Post No. 6450, 
Charles Mackall 

LAWRENCEVILLE — L. 172 
American Legion Post 

No. 163 
MARTINSBURG — L. 770 
Red Men's Club 

MILTON — L. 362 
Mountaineer Opry House, 

Paul King 
MOUNDSVILLE — L. 492 
Dague, George 

MT HOPE — L. 136 
Spot, The, nka Roaring 20's, 
Virginia E. Lyons 

NEW CUMBERLAND — L. 223 
Hawkins, John 

PARKERSBURG — L. 259 
Moore, Wayne 

SKELTON — L. 136 
Stardust Club, 
Bob Rapp, Joseph DiClaro 

WEIRTON — L. 223 
Pennzy Club, 
Julio W. Mastrantoni 

WHEELING — L. 142 
Laney, Myron W. 

WISCONSIN 

AVOCA — L. 166 
Melody Kings Orchestra, 
John Marshall 

MARSHFIELD — L. 270 
Cameron Club, 
Linus Lord 

SOLDIER'S GROVE — L. 201 
Gorman, Ken, Band 

WYOMING 

ROCK SPRINGS — L. 470 
Elks Lodge No. 624 

PUERTO RICO 

SAN JUAN — L. 468 
Associated Federal Hotels 
Inc., Hotel La Concha 

La Barrachina 
Méjico in P.R. 

CANADA 
BRITISH COLUMBIA 

VANCOUVER — L. 145 
Cullen, Jack 
International Musicians 

Booking Agency 
Virgil Lane 

NOVA SCOTIA 

SYDNEY — L. 355 
El Rancho, 

Steve Trifos 

ONTARIO 

AJAX — L. 149 
Coffee Cup Tavern, 
D. C. Nicholson 

AURORA — L. 149 
Graystone Tavern, 
Mr. Weiderman 

La Colony, 
Ken Stiff 

AYR — L. 226 
Ayr Community Centre 

BATH — L. 518 
Loyalist Hotel Inn 

BRAMPTON — L. 149 
Purple Candle Club, 
Ray Brown 

Twenty One Steakhouse 
Wolfgang Roemler 

BRANTFORD — L. 467 
Brant Norfolk Bldg. Trades 

Hall 
Brantford Air Force Club 
Dunsdon Branch Royal Ca¬ 
nadian Legion 

Ex Imperial Social Club 
Jolly Baron Inn 
Moose Lodge 
South Brant Branch No. 463, 
Royal Canadian Legion 

BRUSSELLS — L. 418 
Ken Wilbee and Orchestra 
(See: Canadian Legion 
Mem. Home, Branch 259 
under Listowel, Ont. 
Can.) 

CORNWALL — L. 800 
National Tavern, 
Conrad Blanchard 

COURTRIGHT — L. 628 
Courtright Hotel, 
Casey Dejong 

DON MILLS - L. 149 
Quartet Productions, LTD, 
Richard Morris and Dolores 
Claman 

HAMILTON — L. 293 
Kiwanis Boys Club, The 
United Steelworkers' Centre, 
William Lisson 

KINGSTON — L. 518 
Cawker, Peter 
Cawker, Steve 
George Parkhurst 

Parr, Garry 
Polish National Hall, 
H Kauf 

Round Table, 
Steve Cocker 

KITCHENER — L. 226 
Grand Union Hotel 

LISTOWEL — L. 418 
Canadian Legion Memorial 
Home, Branch No. 259, 
fka Parkview Gardens 
(See: Ken Wilbee and Or 
chestra under Brussells, 
Ont. Can.) 

LOÑDON — L. 279 
Hale, E. B. 

LYNDEN — L. 293 
Royal Canadian Legion, 
Harry E. Knowles 

NAPANEE — L. 518 
Ciarle, Mr. 

NIAGARA FALLS — L. 298 
McGregor, Mrs. Helen 
Royal Canadian Legion, 
Branch 396 

Winters, Tex (Hector Fan 
geat) 

OAKVILLE — L. 293 
Royal Oak Hotel, The 

OTTAWA — L. 180 
Capitol City Jazz Band 
Gem Stores, 
George Veach 

LaFortune, Lucien 
(Pee Wee), and his orches 

tra 
Landriault, Raoul 

PICKERING — L. 149 
Annandale Country Club 

PORT COLBORNE — L. 299 
Belmont Hotel 

ROCKWAY — L. 299 
Rockway Community Centre 

ST. CATHARINES — L. 299 
Allen, George 

ST. THOMAS — L. 633 
Midtown House, Guy, Frank 

SARNIA — L. 628 
Chalet Motor Hotel, 
Sahara Restaurant, 
Laurentian Restaurant, 
Sea Shell Restaurant, 
Jim Richardson, 
Andy Urchisen 

Sarnia Police Association 
and Hall, Constable Phil 
Hunt 

SCAR BORO — L. 149 
Birchmount Tavern 
John Roe 

Embers Tavern and Banquet 
Rooms, Al Gervais 

STRATFORD, L. 418 
Linder, Andy, and Orchestra 
Wilbee, Ken, and Orchestra 

SUDBURY — L. 290 
Prospect Hotel, 
May Gundrunas 

Silver Beach Tavern, 
Mr. N. Piccenetti 

TIMMINS — L. 817 
CFCL-TV and Radio, 
Conrad Lavigne 

La Lanterne 
Robineau, Rene J. 

TORONTO — L. 149 
Besoyan, Richard 
(See: New York, N.Y.) 

Blue Note Club 
Bradley, John D., Advertis 
ing Co., John D. Bradley 

C.U.P.E. Local No. 134, 
Frank Earnshaw 

Chez Monique w 
Club Tropics 
Credit Union Hall 
Cross Roads 
1544 Danforth Ave., 
I. Borins 

Diplomat Tavern, 
Mr. A. Roher 

Eastwood Park Hotel, 
Bob Laurent 

Eaton Hotel, 
M. Isenman 

Edgewater Hotel, 
Sidney Dick 

Executive Motor Hotel, 
Mr. Horvath 

Fairbank Hotel, 
Mr. Bloom 

Hebscher, Jerry 
Holiday Tavern 
Mr. Bloom, Morris 
Sherman 

Hungarian Village 
Hutt, Mary Ruth, Miss, dba 
"Michele," 
Miss Joyce Le Juennesse, 
dba 'Candy' 

Kiki Rouge La Discoteque, 
Irene Peeples 

Knights of Columbus, 
Joe Simone 

La Grotta Restaurant, 
Herbert Markoff, Walter 

Salina 
L'Europe Tavern, 
Mr. Uras 

LeJuennesse, Joyce, Miss, 
dba 'Candy,' 
Miss Mary Ruth Hutt, 
dba 'Michele' 

Le Maison Dore Restaurant 
and Tavern, 
Mr. Tate 

Le Strip, 
Howard Deverette, Nadex 
International Toronto, 
Ltd., Mildred and Francis 
Deverette 

Les Girls, 
Jerry Hebscher 

Little Denmark Tavern 
B Miller 

Lorenzo's Restaurant and 
Pizza House, Mr. Lorenzo 

Maestro's Tavern 
Mynah Bird 

National Opera Company of 
Canada, 
Laurence A. Lambert 

Naval Club 
Oakwood Hotel 
Palace Tavern 
Panama Tavern, 
Gus Haralambous 

Parkdale Hotel, 
Harry Salzman 

Passionella 
Pogsom, Stan 
Polish Business Men's Asso¬ 

ciation 
Range Tavern, Ltd., 
Gus Mercouris 

Royal Fontainebleau Res 
ta u rant, 
Angelo Rapanos 

Toronto Radio Artists Club, 
Mr. Appleby 

Victory Theater, 
Lou Landers 

Walsingham Hotel, 
G. Barrett 

Winchester Hotel 
WESTON — L. 149 
Datony's Ballroom, dba 
Tony's Industrial Catering, 
Ltd., _ 
Tony Celso 

WELLAND — L. 299 
Croatian Hall 

QUEBEC 

AYLMER — L. 180 
British Hotel 
Anton J. Lazarowich, 
Joseph Tchorewski 

GATINEAU — L. 180 
Ambassador Hotel, 

Fern Phillip 
GRANBY — L. 406 
Royal Hotel 

GRAND MERE — L 406 
Windsor Hotel, 
Mr. Gênais 

HULL — L. 180 
Interprovincial Hotel, 

Marc Cayer 
St. Louis Hotel, The, 
Rod Bernabe 

LaPRAIRIE — L. 406 
Boulevard Hotel, 
Henri Dancose 

LIMBOUR — L. 180 
Manoir des Rapides, 
Mr. R. Benoit 

LOUISEVILLE — L. 406 
Windsor Hotel 

MONTREAL — L. 406 
Apollo XI 
Brosso, Al 
Cabaret Montmartre 
Clover Cafe, Main Cafe, 
Continental Cafe 

Flannagan Ice Show, The 
Grimaldi Booking Agency, 
The. Marcel Desjardine 

Havana Club 
Lantern Cafe 
Lapierre, Adrien 
Leger, Maurice 
Montreal, The City of, 
Mayor Jean Drapeau 

Multi Media Entertainment 
Ltd., Shelldon Kagan 

Myro, Al 
Orleans Agency, 
Paul Paquin 

Revue Squeeze '72 
Dave Braodfoot, 
Barry Baldaro 

Romeo Cafe 
Ross Entertainment 
Trempe, Andre 
Vieux Moulin 
Waikiki Club 

QUEBEC — L. 119 
Blanchet, Paul E. 
Konstantinides, Nick 
Le Baril d'Huitres, . 
Adrien Demers 

RAWDON — L. 406 
Rawdon Inn 

ST. ROSE DE LIMA — L. 180 
Louise Laporte and 
W. Armstrong 

STE. JULIENNE — L. 406 
Central Hotel 
Royal Hotel, The 

SASKATCHEWAN 

PRINCE ALBERT — L. 553 
Cottonpickers, The, 
Northern Productions, Ltd. 
Llewellyn 

SASKATOON — L. 553 
Ross, Gordon 

MISCELLANEOUS 

American Folk Musicians 
Association, 
Bud Moore, P. A. Stover 
(all listed under Loch 
Haven, Pa.) 

Canadian Theatre Tours Co., 
Ltd., 
Terrence Fisher 

Capell Bros. Circus 
(also listed under Leesville, 
La., also listed on the 
Defaulters List) 

Sanford, J. Warren 
Weiterman, Fred, Orchestra 
Wells, Jack 

(also listed under Buffalo 
N Y ; Washington, D C.) 

Wyse, Sandy 

UP FOR U.S. Savings Bonds 
New Freedom Shares 

JOIN THE 

STAR-SPANGLED 

FREEDOM 

PLAN 
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—hv Flipped!-
• ... AND YOU SAVE $6 • 
I juat put together 1 POUND of 
new original manuscripts for enter¬ 
taining musicians. Terrific comedy 
for ure lat the mike in between tunes, 
(¡et THOUSANDS of laughs! Wild 
intros, quickies, hands, duo & music 
bits, monologs, 20 parodies, M.C’. 
routines, nutty announcements, etc. 
You’ll go over big with every audi¬ 
ence! You get 5 big folios PLUS a 
crazy 44-page EXTRA BONUS 
FREE! Worth $16 . . . Get the 
whole new package for only $10. 
Money-back offer. Ask for 1 lb. of 
comedy. 
• Just for Laughs, Write • 

Vin Healy. Box 66. N.Y., N.Y. 10022 

FRENCH HORN, single B flat Reynolds Em 
peror. Only a few years old, fine condition. 

Well in tune. $200.00 or best offer. Al Comba ttelli, 
2119 Marlow Rd., Toledo, Ohio. Phone: 474 8432. 

GUITAR, super 400 Gibson F hole, non electric, 
handmade, 1930s, a real gem, $1,500.00. Photos 

on request. Jay Brinkley, Route 1, Box 205 B, 
Springtown, Tex. 76082. 

GUITARS, early Gibson L 5; Gibson Blue Ridge; 
Gibson ES 350 SD; Martin 5 K ukulele; tenor 

banjos (Epiphone Recording sty Ie A, B & D 
Silver Bell Sultana) and Fender Precision bass. 
Dan R. Johnson, Box 1157, Dunn, N. C. 28334. 
Phone 919 8 92 2342. 

GUITARS, Gibson L 5CES, 1953, black pickups, 
professionals, $750.00. Fender Telecaster, 1955, 

restored mint, tweed case. Old Martin or Les 
Paul wanted. Robert Collins, 9630 Woodland Ct., 
Ypsilanti, Mich. 48197. 

BANJO, Bacon and Day Symphonie plectrum 
(pre war), gold finish, pearloid keyboard and 

resonator, hardshell case, $500.00. Color photos 
available. Musician, 178Oakwood Dr., Peekskill, 
N. Y. 10566. Phone: 914 737 6326 

BANJOLENE, Eddie Peabody's authenticated 
original and only custom made, hollow body, 

Vega electric plectrum Banjolene. A collectors 
item, $5,000.00. Zeno Staudt, 1831 Allen Court, 
Pasadena, Ga. 91106. Phone: 213 793 5224. 

BASSOON, Heckel No. 5588, very good condition, 
old bore sound. John Kuhn, 2647 No. 61st St., 

Milwaukee, Wis. 53213. Phone: 873 4176. 

BASS TROMBONE, Olds George Roberts model, 
bell tuning, case, like new condition, $275.00. 

Mark Sheppard, 32 Red Spring Lane, Glen Cove, 
N Y. 11542. Phone: 516 676 8719. 

BASSES, Maggini, $5,500.00, Tononi, $4,500.00, 
Dall'Aglio, $4,500.00. Contact: Robert O. 

Zimmerman, 240 Westminster Rd., Rochester, 
N. Y. 14607. Phone: 716 244 7277. 

BASS VIOLS, very large orchestra bass, 18th 
century "Stenad", unusual scroll, strong tone, 

$1,300.00. Also’/a size solo bass made in England 
c. 1800 by I fa lian maker, exceptionally beautiful 
instrument, $1,500.00 Photos and details. Sam 
Agres, 1205 W. Sherwin, Chicago, III. 60626. 
Phone: 312 274 8712. 

CELLO, Gabrielli label, no certificate, excellent 
for recitals Also Jaeger cello case. Marcel 

Farago, 707 Bradford Alley, Philadelphia, Pa 
19147 Phone. 215 925 7 264. Call between 6 00 a nd 
7:00 P.M. 

INSTRUMENTS, 1956 Les Paul, best offer; 
steel guitar, $50.00, Ovation P.A. system, 

$300.00, Fender Vibrolux amplifier, $175.00, 2000 
S Sunn bass amplifier, $350.00; J. Marvin, RD. 1, 
Box 269 K, Williamsport, Pa. 17701. Phone: 717 
3269822. 

INSTRUMENTS, oboes, Cabart, $195.00, 
Strasser,$350.00, and Selmer, $175.00. English 

horns, Loree, $600.00 and Marigaux, $695.00. 
Matched sets of Loree, Chauvet and Mirafone. 
Professional conservatory, Grenadilla, double 
cases. Raphael, 175 Roberts Ave., Glenside, Pa. 
19038. 

INSTRUMENTS, Leedy orchestra bells, one set 
of temple blocks and floor stand, 23 inch 

Chinese gong. Harold C. Hine, 21 South Wabash, 
Battle Creek, Mich. 49017. 

INSTRUMENTS, Kustom Kombo 11 organ, 1973, 
Wurlitzer 200 piano, 1972, Leslie model 145, 

1971; Leslie tremolo pedal, 1971, cases included. 
Package for $2,500.00. Musician, 3261 -F Zuider 
Zee Dr., Winston Salem, N. C. 27107. Phone: 919 
788 8749. 

INSTRUMENTS, Arp2600 P,$1,953.00; Odyssey, 
$906.00, MiniMoog, $1,025.00; Sonic Six, 

$830.00; Ampeg SVT, $1,170.00; Bose, $420.00, 
Univox, $340.00, Sony 854 4s, $1,350.00. Charles, 
607 797 3909. 

INSTRUMENTS, banjo, lucci Mello tone grand, 
$750.00, Weyman, $175.00, Bass fiddle, $75.00; 

non electric bass guitar; Vega, old, $375.00, pre 
CBS. Showman, pro. Bandmaster, deluxe. 
Russo, 3068 Shore Rd., Bellmore, N. Y. Phone: 
516 221 6644 

MOUTHPIECE DIRECTORY 
FOR THE TRUMPET 

Has complete illustrated details of all 
makes, models and styles of trumpet mouth¬ 
pieces. A must for all brass men. SI.60 post 
pd. 

S. B. ICKES 
77-11 35th Ave., Jackson Heights, New York 11372 

SAXOPHONE, Buescher Aristocrat tenor No. 
395973 A (S 40), newly overhauled, plays 

beautifully, gold lacquered body, nickel keys, 
new case and Brilhart mouthpiece, $295.00. 
Victor Caron, 8 Richland Lane, Camp Hill, Pa. 
17011. Phone: 717 238 9013. 

SOPRANO SAXOPHONE, curved B flat King, 
silver finish, recently overhauled, good case, 

$200.00. Baritone saxoohone mouthpieces; 
Brilhart 3*, 5* and 7* Meyers 4M. Your 
choice, $15.00each. Ross Harris, 1224 Carson St., 
Pittsburgh, Pa. 15203. 

SOUSAPHONE, double B flat, very good con 
dition, $185.00. Edward D. Kish, 3009 Hillcrest 

Ave., Allentown, Pa. 18103. Phone: 215-797 3554. 

STEEL GUITAR, double neck ''Sho Bud", six 
pedals, $300.00. Danny Behringer, Box 205, 

Kane, III. 62054. Phone: 217 942 3543. 

THREE DANCE LIBRARIES, some specials, 
many’new copies, $200.00 for all. Used flute, 

$60.00; baritone saxophone, $75.00, two upright 
German basses, excellent condition, $300.00 
each. John Nesco, 226 Freeman St, Hartford, 
Conn. 06106. Phone: 1 203 247 2137. 

TRUMPET, B flat Benge (Chicago) No. 1685 L 
bore, excellent. Overhauled Mickey Cieolo, 

silver, valves, trigger. AlsoMeha C trumpet. Sell 
or trade for good B flat piccolo. Ed. Altshuler, 
R D Olivebridge, N. Y. 12461. Phone: 914-657 
2280. 

TRUMPET, Chicago Benge B flat, silver, ex 
cellent condition, $375.00. May accept D E 

combo or piccolo trumpet as trade. Craig 
Pridmore, 23652 Susana Ave., Torrance, Calif. 
90505. Phone: 213 375 8786. 

TUBA, Besson E flat upright, serial no. 27693, 
completely overhauled and lacquered, rebuilt 

valves, like new, $500.00. Phone: 702 564 1167, 
Henderson, Nev. 

VIOLIN ; Petrus Guarnerius, the first of Mantua, 
1720 with papers. Salvatore Picardini, R. D. 1, 

Ripley, N. Y. 14775. Phone: 716 736-6671. 

CELLO, Kay, bow and canvas case, $150.00. 
Marian D. Smith, R D 1, Villa Vista, Nor 

thumberland, Pa. 17857. 

CELLO BOW, made by Victor Fetique. N. 
Pierce, 316 W. 94th St., New York, N.Y. 10025. 

Phone. 212 865 0994. 

DANCE BAND LIBRARIES, various sizes and 
styles including several vocals and current 

material. Send for list. Musician, 155 Northlands, 
Toronto, Ont., Canada. 

DANCE BAND PHOTOS, Dance Bands of 1922 52 
or book manuscript "Dance Bands of 

Yesterday" with 400 pictures; Casa Loma, Ace 
Brigode, W. Herman, etc. Photo list available. 
Jack Ambicki, 1010 E 179th St., Cleveland, Oh. 
44119. 

DOUBLE BASSES (two Pollman), one five 
string 5/4 size. $1,300.00. and one four string % 

size, $1,300.00. Both normal measure. Musician, 
716 5 34-0678, Buffalo, N.Y. 

DRUMS, Zickos, clear, "See Thru", double 
bass; mounted toms, and floor tom. All large, 

like new. Will sacrifice for $450.00 or trade. Bob 
Alto monte, 3460 Park Ave., Mansfield, Oh. 44906. 

ELECTRIC GUITAR, Fender 12 string, new 
condition, case, included. Also Rogers drums, 

Holiday model, cases included. Very good 
condition. Tim Gliko, Box 393, Belt, Mont. 
Phone: 406 738 2155. 

FLUTE, Powell No. 1640, B foot, handmade, 
French, thinwall, gold embouchure; best offer 

over $1,600.00. Powell silver piccolo No. 1705; 
best offer over $1,100.00. Both unusually fine and 
like new. Betty Bang Mather, 308 4th Ave., Iowa 
City, Iowa 52240. Phone; 319 338 4445. 

FLUTE, Armstrong Heritage, open hole, thin 
wall, B foot, 2’/? years old, good condition, 

double case. A. Gossfeld, 621 S. 15th St., La 
Crosse, Wis. 54601. Phone: 784 4842. 

FLUTE, Haynes No. 36027 handmade, sterling 
French model, C foot, excellent condition, 

$900.00. Kathleen Berens, Kingsley, Iowa 51028. 
Phone; 712 378 2053. 

Patronize the advertisers in 
the International Musician 

INSTRUMENTS, Martin plectrum guitar; Vega 
tenor lute; 3b, ’/2, & 4/4 bass violins; cello; 

Gibson and Italian harp guitars; antique 
rosewood piano, Vega Banjos, 31, 34 inch gongs. 
Bacon Banjo Cello, and Vega Mondobass. Emil 
Dobos, 1569Elizabeth PI., Cincinnati, Ohio 45237. 

INSTRUMENTS, one Haynes wooden piccolo, 
No. 40,008, new, $1,200.00 and one Chauvet 

oboe, $625.00. Phone: 201 627 3183, New Jersey. 

KING SAXELLO, B flat, gold burnished, in 
excellent condition with case. A real collectors 

item, only $300.00. Bob Novak, Rt. 2, Thorp, Wis. 
54771. 

MUSIC STORE and STUDIO, established 25 
years. Ideal location for rentals, sales and 

teaching. Write: P.O. Box 658, Lynbrook, N.Y. 
11563. 

OBOE, good student Cabart, full plateau system, 
$400.00. Wayne Rapier, Boston Symphony 

Orchestra, Boston, Mass. 02115. 

OBOE, Loree serial No. CS 42, new, unplayed, no 
cracks, perfect condition, hand picked, case, 

cover. Best offer over $1,000.00. Musician, 327 
Continental Dr., New Hyde Park, N. Y. Phone: 
516-MA 7 6170. 

PIANO, Steinway concert 7 foot grand, collec 
tors item, over 100 years old, perfect shape, 

solid rosewood case. A real beauty! F. A. Weber, 
P.O. Box 449, Park Falls, Wis. 54552. 

PIANO, small upright, made by F. G. Smith, 
successor to Wm. B. Bradbury, N. Y. Made 

between 1880 and 1890. Serial No. 19663 , 56" by 
26" by 50" high, walnut finish, collectors item. 
Tony Pellegrini, 914 428 2782, Hartsdale, N Y. 

PICCOLO, like new Artley, never used, cost 
$125.00, asking $90.00. W. L. Ellis, 8 North 

Lane, Armonk, N. Y. 10504. Phone: 914-273 8211, 
evenings. 

RECORDS, 33 1/3, 45s and 78s by Goodman, 
James, Vaughn Monroe, Miller, Garland, 

Kaye, Fitzgerald etc. Also have music, books, 
stamps etc. Collections. Send .25 for complete 
lists. Al Postal, 701 E. 78th St., Brooklyn, N. Y. 
11236. 

RECORDING BASS, Martin three valve, double 
B, brass, two trunks, stand, $450.00. Wesley 

Haines, 3000 Romero Rd., A 30, Tucson, Ariz. 
85705. 

SPARKY'S COMEDY 

■ 
Quickies” 
DUNES, Box 144. N.Y., N.Y. 10022 

$4 SPARKY DES-

GET 450 PROFESSIONAL BITS | 
You’ll go over big with NEW special ■ 
comedy material. Lead-ins to songs. 
Be funny & make money! Have a| 
great show. Get 450 laughs: Funny m 
intros, band and duo bits, wild an- ■ 
nouncements, music & audience hits, | 
parodies, monologs, etc. Money hack _ 
if not great. A BIG FOLIO. "Mike ■ 

HELP WANTED 
ALL TALENT, looking for top rate singles, duos, 
trios, etc., for engagements in the Midwest 

area. Show units will receive first priority. Send 
full resume, photos, etc. to: D. M. Productions, 
6124 N. Milwaukee, Chicago, III. 

ALL GIRL GROUPS for CANADA, self con 
tained, young, attractive, good wardrobe, 

must be tight personality show group of four to 
six members doing shows and dance sets. Must 
have large repertoire and be well organized 
professional performers to be considered. Send 
photos, resume and full details to: Eldon 
Associates, 3465 Cote Des Neiges, Montreal, 
Quebec, Canada. 

ARTISTS CORPORATION OF AMERICA, needs 
top attractions of all types and sizes, including 

singles, for Midwest engagements. Prefer 
cleancut units with neat appearance, uniform 
dress and own sound. Send recent photos, 
publicity and references from past engagements 
to; Artists Corporation of America, 2421 N. 
Mayfair Rd., Mayfair Plaza, Milwaukee, Wis. 
53226. 

CONCERT VIOLINIST, young, female, to be 
concertmistress of symphony orchestra. 

Conductor is university music professor, 47. 
Send recent photo and resume to: Professor 
Alpha, California State University, Music Dept., 
Chico, Calif. 95926. 

DRUMMER VOCALIST, for long location job 
with trio who plays all styles of music. Send all 

information about yourself, including local 
number, age, photo, and past experience to: 
Ralph Gibbs, 230 Old Highway 49, S., No. 151, 
Jackson, Miss. 39208. 

a ® " SING TOGETHER FOR FUN & PROFIT 
& tmiiu^ GREAT Audience Participation Feature 

Get Details: Slide-A-Song Co. P.O. Box 5172m Phoenix, Arix. 85010 

DUOSand T RIOS, must have vocals, be neat and 
self contained. Free to travel for hotej/motor 

inn lounge engagements. Send photos, resume, 
etc., to: Robert Hough Associates, 11 W. 42nd St., 
New York, N.Y. 10036. Phone: 212 244 8938. 

ENTERTAINING SINGLES, duos, trios, 
quartets, country western and lounge groups. 

Immediate openings. Send name, photos, 
resumes, club references, open dates and local 
numbers to: Richard Lutz Agency, Box 30349, 
3633 O. Street, Lincoln, Neb. 68503. 

EN TERTAI Nl NG SINGLES and DUOS, must be 
self conta ined. Send photos and resume to: 

PennWorld Attractions, State Theatre Bldg., 
Harrisburg, Pa. Phone: 717 233 7972. 

FEMALE BASS GUITARIST, that sings. Steady 
work with four piece country band. Must be 

willing to relocate or travel. Please send photos, 
resume, etc. to. Howie, 2020 East Austin, Sioux 
Falls, S. Dak. 57103. Phone: 605 339 4442. 

SYRACUSE SYMPHONY 
ORCHESTRA 

Frederik Prausnitz, Music Director 

Announces an Immediate Vacancy for the 1973-74 Season for 

PIANO Regular orchestral duties on a part-time 
■contract with possible Rock Ensemble position. 

QUALIFIED APPLICANTS WILL BE INVITED TO APPEAR AT AUDITIONS IN SYRACUSE 

APPLY TO: Philip R. MacArthur, Personnel Manager 
SYRACUSE SYMPHONY ORCHESTRA 

113 East Onondaga Street, Syracuse, New York 13202 
(315) 472-6035 

THE ATLANTA SYMPHONY 
Robert Shaw, Musical Director 

Immediate VIOLIN vacancy 
for 1973-74 season 

42 week season. Salary S243.00 per week minimum 

Qualified applicants should contact Martin Sauser, Per¬ 
sonnel Mgr., Atlanta Symphony Orchestra, 1280 Peach¬ 
tree St., N.I., Atlanta, Ga. 30309. Phone: 404 636 2079. 

FEMALE SHOW GROUPS, topless, 
musical/vocal, floor shows and dance music, 

Canadian engagements, must be professional, 
young, and have attractive personality. Rock 
and commercial musicians preferred. Send 
photos and full details to: Eldon Associates, 3465 
Cote Des Neiges, Montreal, Canada. 

FEMALE VOCALIST, join male guitarist as 
duet for steady club work in San Diego area. 

Playing popand soft rock. Age 21 28, trim figure, 
mezzo range, fun personality, know harmony. 
Entertainer, 1266 Thomas, San Diego, Calif. 
92109. Phone: 714 272 8927. 

GUITARIST, looking for a Peter Banks style 
guitarist with vocal ability to form serious 

group. Group will revolve around good vocals. 
Call 616 925 4187, ask for Ken. 

INK SPOT and PLATTER TYPES, must beself 
contained professional show groups. Must be 

strong, well rehearsed, and well costumed floor 
show g roups doing all hits of "Platters" and "Ink 
Spots." Should be four or five members with girl 
preferably. Only personality singing performers 
considered for Canadian tours. Send full details 
plus photos and promotion material to: Eldon 
Associates, 3465 Cote Des Neiges, Montreal, 
Ca nada. 

JAZZ CLARINET, TRUMPET and TROM 
BONE, needed by Piano Phil's Ramblers. Phil 

Foote, 212 787 5900. 

LEAD GUITARIST, serious musician to join 
bass and drums for young country— rock road 

group. Prefer good lead or backup vocals. No 
drugs. Call Rich, 218 397 2457. 

MUSICIANS, neat, talented, singles, duos, trios, 
and quartets, as well as self contained show 

units. We have steady work. Must have good 
wardrobe, good 8 by 10 glossy photos and 
resumes. We will do the rest. Send copy of union 
card, photos, and resumes including recent club 
references to: Sounds of Music Talent Agency, 
2141 N. Cotner, Suite A, Lincoln, Neb. 68505. 
Phone. 402 434 0223 (24 hour service). 

THE KANSAS CITY 
PHILHARMONIC 
JORGE MESTER, Music Director 

1973-74 Season 
32 Weeks, S 205.00 Minimum, Paid Vacation, 

Hospitalization and Major Medical 

1974-75 Season 38 weeks; 
$ 2 10.00 Minimum 

OPENINGS FOR: 
Associate Concertmaster 
Principal Second Violin 

Contact: Vince Bilardo, Personnel Mgr., 
The Kansas City Philharmonic, 210 W. 10th, 
Kansas City, Mo. 64105. (816-842-9300). 

SAVANNAH SYMPHONY 
MICHAEL CHARRY, Music Advisor 

1973-74 Season Openings tor 
ALL STRINGS— 1ST BASSOON 

1 ST CLARINET — TRUMPET 
1ST AND 3RD HORN 

18 week season beginning in November 

Apply to: George Hofer, P.O. Box 9505, 
Savannah, Ga. 31402. 

PIANIST SINGERS (male and female), must 
sing and be free to travel for hotel/motor inn 

lounge engagements. $300.00 weekly and room. 
Photo, resume to Robert Hough Associates, 11 
W 42nd St., New York, N.Y. 10036. Phone: 212 
244 8938. 

PIANISTS SINGERS, DUOS TRIOS, wanted for 
night clubs, hotels and restaurants Send 

resume to: Night Club Agency, 250 W. 57th St., 
No. 22, New York, N.Y. 10019. 

SHOW DANCE GROUPS, send photos, resume 
etc. to Penn World Attractions, State Theatre 

Bldg., Harrisburg, Pa. Phone 717-233-7972. 

SINGLES, DUOS and TRIOS, combos, for 
southern location work. Must be uniformed 

and self contained. Send all pertinent in¬ 
formation about yourself including local num 
bers, type of music played, brochures, past 
engagements, availability to: Ralph Gibbs, 230 
Old Highway 49, S., No. 151, Jackson,Miss. 39208. 

TEACHERS, all instruments and voice. Must 
read music. Northern New Jersey. Phone: 201 -

8330008. 

MUSICIANS, lead guitarist singer, bass player 
singer, drummer, piano organist, trumpet 

player, reed player (who doubles tenor, a Ito a nd 
flute). I am a professional musician forming a 
"Chicago" type group. All players should be 
versed in this type group (no stars). Players 
must be A l for this group and must read as 
library is very diff icult. Have engagement lined 
up. Top pay for right players. Mr. Walter Ballou, 
437 Blooming Grove Turnpike, Newburgh, N.Y. 
Phone: 914 562 9293 or 914 561 2936. 

MUSICIANS, want to keep in shape or get back 
in shape? Forming orchestra for pop music, 

standards, Dixieland, etc. Should be 35 or older 
and want to rehearse twice a month. Send me a 
short letter or card. Al Buono, 210 Windsor 
Place, Brooklyn, N.Y. 11215. 

TOP ROAD GROUPS, needed immediately by 
Midwest agency. Please send photos, 

promotional material, references, etc. to: Road 
Shows Talent Co., P. O. Box. 612, Oshkosh, Wis. 
54901. Phone: 414 233 1000. 

TRIOS, alsosingles interested in joining trios for 
lounge work. Must read and play all types. 

Single, neat appearance, no hangups, must 
travel. Send recent resume, photos, etc., to: 
Dankewitz Agency, 108 Fox Den Rd., Bristol, 
Conn. 06010. 

VOCALIST MC, 20 28, to join four piece weekend 
combo. Must have good audience rap and 

handle 50 per cent vocals, instrumental ability a 
plus, especially trumpet, but will also consider 
guitar, saxophone, trombone, or vibes. Marty 
Phillips, 212 821 4645. Call after 6:00 p.m. 

MUSICIANS, singles, duos, trios, lounge groups, 
country, for openings in all Midwest areas. 

Please send names, photos, resumes, open dates 
and local numbers to: Richard Lutz Enter 
tainment Agency, 3633 "O" Bldg., P.O. Box 
30349, Lincoln, Neb. 68503. 

MUSICIANS, three and four piece and larger 
groups wanted for work in our five state a rea. 

Pleasesend credits, itineraries, pictures, and all 
other pertinent information to: GM Productions, 
Box 366, Day ton, Oh. 45401. 

MUSICIANS, we have need for part time 
salesman to represent manufacturer of a new 

music product. I f you are interested in additional 
income, write for particulars. Sherwood Com 
pany, P.O. Box 737, Florissant, Mo. 63033. 

MUSICIANS, entertaining duos, trios, etc., also 
individual musicians who can cut shows for 

weekend and steady work. Individual en 
tertaining musicians interested in joining 
combos for lounge work contact: Sammy Maslin 
Studios,3742Clark St., Seaford, N.Y. 1 1783. Send 
resume and photos. Phone: 212 895-2834. 

MUSICIANS, lounge acts, singles, duos, trios, 
etc., for top hotels, motels, chains, loungesand 

clubs. Send local numbers, current photos, 
literature, resume and open dates. Must be neat 
and dependable. Subby Anzaldo Entertainment 
Agency, 1042 South 27th St., Omaha, Neb. 68105. 
Phone: 402 3 46 0100 or 402 342 7267. 

PIAN 1ST a nd GUITARIST, into jazz and blues to 
play in top Midwest rock band. Andrew Curry, 

1317 Rhode Island, Lawrence, Ks. 66044. Phone: 
913-841 5644. 

SERIOUS MINDED MUSICIANS, competent, 
needed for a Brooklyn based rehearsal band. 

Brass especially desired and arrangers are 
welcome. If you have called before, please call 
again. Tony, YU 7 5078 or Frank, 833-3716. 

PLAY BOY CLUB 
Me Afee, New Jersey 

This is to notify all members playing en¬ 
gagements at the Play Boy Club, Me Afee, 
N.J., that this club is in the jurisdiction of 
Local 667, Port Jervis, N.Y. A five-man mini¬ 
mum is established at the club. Contracts 
should be mailed to: Harlan Moser, Business 
Agent. Box 46, Lackawaxen, Pa. 18435. 

WATCH OUT FOR 
THE OTHER GUY 

Drive Defensively! 
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— CHAMBER MUSIC — 
New From Crystal Records 

S301, Brahms Clarinet Sonatas. Mitchell Lu¬ 
rie, Clarinet; Leena Lurie, Piano. 
[formerly] principal of Pittsburgh and Chicago 
Symphonies. Lurie has playing of power, elo¬ 
quence, and assurance. 

— Kolodin, Saturday Review 

S641, Percussion & Wind Instruments. Music 
by Dahl, Kraft, Lesemann. 
Karen Ervin. Percussion; Mitchell Lurie. Clarinet; 
Louise DiTullio. Flute; Thomas Ervin, Trombone. 

S812, Revueltas, Ginastera, Chavez & Cortes. 
Westwood Wind Quintet with Thomas Stevens, 
Trumpet, & Roger Greenberg, Baritone Sax. 
playing throughout is crisp, authoritative, and 
an aural joy lor rts piquancies of timbre. 

— Darrell, High Fidelity 

SI OS, Sax Appeal. Harvey Pittel, Soprano 
and Alto Saxophone. Music by Loeillet, Mau¬ 
rice. Stevens, & Rodriguez. 
a spectacular exploration of the Saxophone. 
With Ralph Grierson. Piano; Malcolm Hamilton, 
Harpsichord; Robert Adcock, Cello. 

S500, Music of John Rodby: Saxophone Con¬ 
certo, Festivals, & Variations for Orchestra, 
with Harvey Piltel, Saxophone, and the Lon¬ 
don Sinfonietta. 
John Rodby. Dinih Shore's Mus e Director, with 
his first Classical album. Outstanding sound. 

Order from your dealer or send $5.98 
ea. plus 50< per order {Calif, add 6% Tax) 

Send for free Catalog of Chamber Music 

Crystal Record Company 
P.O Box 65661, Los Angeles, Calif 90065 

TRUMPETERS 
TRUMCUP ,m - New Trumpet Accessory 
protects clothing from valve drippings. Avail¬ 
able in gold or silver. Easily attached or re¬ 
moved for cleaning. Fits all trumpets. Send 
S2.00 plus 25c postage — check or M.O. 

SHERWOOD COMPANY 
P.O. Box 737. Florissant. Missouri 63033 

OBOES, OBOE DAMOURS 
ENGLISH HORNS AND BARITONE OBOES 
REGULATED, REPAIRED AND REBUILT using the finest 
specially selected Portuguese cork for all hand-made 
perfectly fitted pads. 

METICULOUS, PRECISE CRAFTSMANSHIP developed over the 
last twenty years assure you the very best results possible 
and your complete satisfaction. 

CAREFUL HANDLING, QUICK SERVICE AND FAIR PRICES can 
be expected in every case. Beat the dollar devaluation and 
duty surcharge (over 30°« in the last six months). Your 
fine "old" instrument is a valuable investment and can be 
made to play better now than when brand new! 

Write for information or send SI 00 'refunded 
on bill I for my exclusive shipping kit 

M. BEIMAN - WOODWINDS 
124 Mohawk Drive, Cranford, New Jersey 
201-272-5840 07016 

Canadian Opera 
TOURING COMPANY 

JOHN FENWICK 
Music Director and Conductor 

Is Accepting Applications for 
the 1973-74 Touring Season 

(16to 17 weeks, November to March) 

CONCERTMASTER 
SECTIONAL VIOLINS 
SECTIONAL VIOLA 
PRINCIPAL CELLO 
PRINCIPAL BASS 
PRINCIPAL HORN 

PRINCIPAL BASSOON 
SECOND BASSOON 

Qualified applicants should write 
with full details of experience to: 

DAVID GRAINGER. Personnel Mgr. 
Canadian Opera Co., Suite 517 

129 Adelaide Street West 
Toronto. Ontario, Canada M5H 1 R6 

BIRMINGHAM 
SYMPHONY ORCHESTRA 

AMERIGO MARINO, Music Director and Conductor 

VACANCIES FOR 1973-74 SEASON: 
ASSOCIATE CONCERTMASTER 
FIRST AND SECOND VIOLINS 

VIOLAS 
PRINCIPAL CELLO 
SECTION CELLO 

30 Week season 6 weekly services; p.m. rehearsals. 
Higher level of Metropolitan Orchestras. $40,000,000 Civic 
Center under construction. 

CONTACT: Gordon G. Andrews, General Man¬ 
ager, Room 27 2, City Hall, Birmingham, 
Alabama 35203. 

NEW MIKE BITS NEW! 
Comedy quickies for use in between tunes. 
Be a great personality when at the mike 
Use 400 new comedy bits by a top writer. 
Band bits, fill-in's, openings, closing, ad¬ 
libs, audience hits, come backs. Get 400. 
Be in demand! Entertain! Use good 
material. Money-back guarantee. Get 
'Mike Bits,' $3. Vin Healy, Box 66, N.Y., 
N.Y. 10022 

SEPTEMBER, 1973 

piitàbuÂqh, Symphony 
WILLIAM STEINBERG, Music Director 

Vacancies starting 1974-75 season 

ASSOCIATE CONCERTMASTER 
THIRD HORN 

Auditions will be held in December, 1973 

51 weeks, $305.00 minimum. 6 weeks vocation. 
Numerous other benefits. 

Qualified applicants please write immediately stating ex¬ 
perience and background: Sidney Cohen, Personnel Man¬ 
ager, Pittsburgh Symphony Orchestra, Heinz Hall for the 
Performing Arts, 600 Penn Ave., Pittsburgh, Pa. 1 5222. 

ORCHESTRE DE LIEGE, BELGIUM 
PAUL STRAUSS, Artistic Director 

Will hold auditions in New York City 
December 17, 7973, for 

SECTION VIOLINS and VIOLA 
For positions starting January 1974 and September 1974 

Interested and qualified applicants, please send immediately 
a detailed resume including playing experience to: 

The Cultural Section of The Belgian Consulate General 
Room 1104, 50 Rockefeller Plaza 

New York, N.Y. 10020 
Auditions shall be granted only by invitation upon 
examination of applicant's credentials. 

NEW JERSEY SYMPHONY ORCHESTRA 
HENRY LEWIS, Music Director 

Announces the following openings 
for the 1973-74 season: 

SECOND FLUTE — GENERAL PICCOLO 
Interested musicians please send resume to: Pasquale Landolfi, 

Personnel Mgr., New Jersey Symphony Orchestra, 1020 Broad St., 
Newark, N.J. 07102. (201 ) 624-8203. 

$210 weekly minimum scale; 36 week season with 2 weeks paid vacation; 
unemployment and disability; hospitalization, major medical, pension plan. 

NORTH CAROLINA SYMPHONY 
JOHN GOSLING, Artistic Director/Conductor 

Opening 7 973-7 974 Season 
31 weeks beginning October 15, 1973 

VIOLIN 
CONTACT IMMEDIATELY: 

Sigurd Bjorkman, Personnel Manager, North Caro¬ 
lina Symphony, P.O. Box 2508, Chapel Hill, N.C. 
27514.(919) 933-5454. 

AN EQUAL OPPORTUNITY EMPLOYER 

NATIONAL SYMPHONY ORCHESTRA 
ANTAL DORATI, Music Director 

Opening for 7 973-74 Season 

CELLO 
For audition information, send resume to: 

ARMAND SARRO, Personnel Manager 
2480 16th Street, N.W., Washington, D.C. 20009 

CEDAR RAPIDS SYMPHONY ORCHESTRA 
RICHARD WILLIAMS, Conductor 

Orchestra Principals/Quartet Positions 
VIOLA, CELLO 

Positions include symphony (25 concerts), quartet (chamber 
and youth concerts), and part-time college teaching. 
Send resume of experience and education to: Pat Moehlmann, Man¬ 
ager, Cedar Rapids Symphony, P.O. Box 1903, Cedar Rapids, Iowa 
52406.(319)362-3271. 

THE TORONTO 
SYMPHONY 

Announces the Following Openings 
for the J 973-74 Season 

CELLO 
VIOLA 
HORN 
(Possibly Third) 

For a start as soon as the availability of 
the successful applicants will permit 

Auditions late September or October 
For details please write to: 

Hubert C. Meyer, Personnel Manager 
178 Victoria Street 

Toronto, Ontario, Canada 
(416) 363-0069 

THE NEW YORK PHILHARMONIC 
Announces the following vacancies 

for the 1974-75 season: 

VIOLIN 
CELLO 

HORN (Possibly Associate Principal) 
Auditions will be held in November, 1973 

For details, please contact: 
James Chambers, Orchestra Personnel Manager, New 
York Philharmonic, Philharmonic Hall, Broadway at 
65th St., New York, N.Y. 10023. Telephone: 212-874-
2400. 

THE CLEVELAND ORCHESTRA 
announces vacancy for 
VIOLIN 

Auditions will be held in November and December, 1973. 
Qualified applicants send personal and professional resume 
to: 

DAVID ZAUDER, Personnel Manager, Severance Hall, 
11001 Euclid Avenue, Cleveland, Ohio 44106. 

THE SAINT LOUIS SYMPHONY ORCHESTRA 
WALTER SUSSKIND, MUSIC DIRECTOR and CONDUCTOR 
Announces Openings for 7 973-74 Season 

VIOLIN 
PAID VACATION, PENSION AND MAJOR MEDICAL BENEFITS 

Please contact James Cain, Manager 

The Saint Louis Symphony Orchestra 
Powell Symphony Hall, 718 North Grand Boulevard, St. Louis, Mo. 63T03 

Phone: Area Code 31 4 — JF 3-2500 

Chicago Symphony Orchestra 
Announcement of Vacancy for: 

ASSISTANT FIRST/Eb CLARINET 
The Chicago Symphony Orchestra is planning 

mid-October auditions for this position 
All applications must be accompanied by a 
complete personal/professional resume 

Qualified applicants will be invited to audition 
For audition information contact: Radivoj Lah, Personnel Manager, 
Chicago Symphony Orchestra, 220 South Michigan Ave., Chicago. 
Illinois 60604. Phone: 312-427-7711. 
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formed in bands throughout the 
Midwest. He was in vaudeville for a 
time, playing with Roselle’s Min¬ 
strels, the Carl DeVere Show, 
Soldier Girl Company, Don Bester 
and Karl L. King. During the 
depression he worked with the WPA 
Orchestra in Decatur, Illinois. Now 
he is active in the Pontiac (Illinois) 
Municipal Band. 

Eighty-year-old Hubert “Fritz” 
Stiens, a life member of Local 66, 
Rochester, New York, and Local 10-
208, Chicago, has been performing 
professionally since his seventeenth 
birthday. In 1934 he founded the 
Rochester Zither Club and three 

show. The festival was a triumphant 
homecoming for Pee Wee Erwin. He 
and Lawrence Welk trombonist Bob 
Havens put on a Dixieland 
exhibition with the local Dixie Seven 
that brought the crowd to its feet 
several times. Clark Terry was 
featured twice during the day — on 
one occasion he teamed with local 
trombonist Arch Martin. The Gary 
Sivils Quintet plus singer Carol 
Comer accompanied Conte Condolí 
in another set. During the program 
the festival tried a jazz set led by 
Pass, guitarist Carol Kaye and 

drummer Paul Humphrey and 
featured Terry, Bill Chase, Condolí, 
Erwin, Kai Winding, Havens, 
Martin, Lawrence and others. The 
only out of town group that went on 
by itself was Gene Harris and the 
Three Sounds Trio. Nostalgia was 
added to the program with the Reno 
Club Reunion, with Jay McShann 
the highlight of this presentation. 
The salute to the old timers who put 
Kansas City on the map was a fit¬ 
ting tribute to the originators. Baby 
Lovett was inducted into the Kansas 
City Jazz Hall of Fame at this time. 
The Mel Lewis-Thad Jones jazz or¬ 
chestra brought the marathon to a 
close. 

Among those appearing at the Kansas City Jazz Festival held April 29 at the Munic¬ 
ipal Auditorium were, left to right: Conte Condoli, Pee Wee Irwin, Lester Milgrem, 
president of the Kansas City Jazz. Inc., Dr. Carroll Lewis, director of Raytown South 
Stage Band Kai Winding and Bob Havens. 

years later conducted a gala con¬ 
cert of the United Zither Players of 
America. He has resided in Chicago 
since 1938 where for fourteen years 
he was employed at the William Tell 
Restaurant. Presently he is in his 
twenty-first year as featured zither 
player and pianist at the Golden Ox 
Restaurant. 

If anyone breaks his world record 
of 174 hours of continuous drum¬ 
ming, Louis Hickenbottom of 
Decatur, Illinois, vowes he will 
attempt another drum marathon. 
He surpassed the 1971 record 
achieved by Englishman Trevor 
Mitchell by three hours. Hicken¬ 
bottom volunteered to undertake 
he drumming marathon to kick off 
he world record breaking program 
conducted by the Decatur Park 
District’s Recreational Department 
during the summer months. The 
young musician plays with a local 
group regularly and teaches drum¬ 
ming. 

Nashville’s music industry went 
all out to help the Girl Scouts make 
a success of “CISUM” (that’s music 
spelled backwards), their music 
workshop, held from July 17 to 30. 
Minnie Pearl, of Grand Ole Opry 
fame, was honorary chairman of 
the event sponsored by the Cum¬ 
berland Valley Girl Scout Council. 
More than 150 teenagers from 
across the country were on hand to 
“sample the Nashville sound and to 
take a good look at the music in¬ 
dustry.” 
Top recording artists, techni¬ 

cians, composers and musicians 
cooperated with the Girl Scouts 
in their project. Henry Romersa, 
director of the National Academy 
of Recording Arts and Sciences 
Institute, helped the girls put the 
event together and was instru¬ 
mental in getting artists and mu¬ 
sicians to conduct the workshops. 
Dr. Ihor Johnson, conductor of the 
Nashville Symphony Orchestra 
helped coordinate the classical 
music workshops. 

Diversity was the keynote of the 
tenth annual Kansas City Jazz 
Festival held April 29 at the 
Municipal Auditorium. Member 
Robert Morris reports that a crowd 
of about 3,000 was on hand to hear 
the excellent blending of artists. 
Kicking off the day-long event 

were a pair of high school bands 
that immediately brought to the 
forefront the whole idea of Kansas 
City Jazz, Inc. — promoting jazz in 
Kansas City. Local groups drew 
some of the spotlight as well. This 
year they were matched with out of 
town visitors and the blend proved 
to be successful. 
Arnie Lawrence joined with the 

Mike Ning augmented sextet to 
bring out the best of both. The 
teaming of guitarist Joe Pass with 
Bettye Miller on piano and her 
husband, Milt Abel, on bass was 
perhaps the highlight of the entire 

Neal Smith, Premier 
drummer with Alice Cooper 

riWi Seltner 
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