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Yes, the new “400” Saxophones offer a dazzling
array of improvements. However, the most im-
portant improvement is not to be seen with the
eye, but is readily apparent to the player the
minute he blows the first scale on one of these
new models. Players who have tried them tell us
they are truly remarkable musically.

Gorgeous tone — perfect tuning — uniform
response — low tones that respond as easily as the
middle register — high tones which are in tune
and easy to play — absolute uniformity of tonal
character throughout complete register — these

are the remarkable qualities built into the new
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LETTERS TO THE EDITOR

AUTHOR ANSWERS CRITIC

(1) I hope that I may have a little
space to comment upon Barry Ulanov's
review of The Jazz Record Book. The
“mistakes” he mentions I think even
he will admit are remarkably few for
a book of this scope. As for the “‘errors
in judgment” that must remain an argu-
able point between Mr. Ulanov and other
critics.

(2) “Emphasis,” says Mr. Ulanov, “is |

upon Sidney Bechet, the Chicagoans,
the muliifarious boogie woogie expon-
ents and, somewhat grudgingly, Mildre:

Bailey. Lee Wiley and Billie tloliday.”
A glance at the 1able of conients. let
alone the alphabetical lists of records.
indicates that this simply is not true.

(3) Half a hundred name bands with
accurate personnels—insofar ax we
could get them. and we certainly worked
hard - seemed 1o us a much more ade-
quate treatmeni of big-band jazz than
any previous book had attempted. One
might gather from Mr. Ulanov that our
treatment of big bands is niggardly but
an actual count of records will prove
this idea to be unfounded.

(4) As for They Stll Play Juzz,
which Mr. Ulanov thought a patronizing
title, we deliberately used it to indi-
cate how alive jazz is. and in a variety
of forms. Let the reader glance at the
personnels of the more than 100 re-
cording units in this chapter and de-
cide for himself if we were <o eager
to do justice to New Orleans and Chi-
cago that we neglected musicians from
elsewhere.

(5) Our list of records. <ays Mr.
Ulanov. has been “rather poor and hap-

hazardly constructed.” [ should like to |

[know if Lunceford, Basie, Dorsey, or
Goodman fans, for example, concur in
| 1his point of view.

(6) To Mr. Ulanov our point of view
is warped but I wonder if all “musi-
| cians and veteran jazz fans” will agree?

BAND SOUNDS GREAT—

It pays to advertise your
band. Flash your band name
initials on Porta-Desks.

or

TOO MUCH "SOCK" appeal stamps your
band as a Gee-Whiz outfit regardless of its musi-

cal quality. If your band's drooping socks and big

brown shoes are exposed, run, do not walk, to the

nearest exit and get a set of Selmer Porta-Desks.

They'll dress up your

a set today.

appearance, hold lots of

music, are easy to carry, and cost very little. Buy

Selmer

PORTA-DESKS

SOLD BY YOUR LOCAL MUSIC DEALER

METRONOME

T'm inclined to think that many musi-
cians will welcome such new contribu-
tions as the section on the parent style,
that on ragtime. the history of early
New York. the background sindy of big-
band jazz, ete.

(7) The comments on Bechet and
Morton (why not Armstrong’s Hot Five,
too. while he’s at it?) seem to be un-
necessarily biased. The late Johnny
Dodds. when asked to name the man
who first inspired him on clarinet,
named a younger man. Sidney Bechet.
As for Jelly Roll Morton’s position in
jazz history we feel that this will be-
come increasingly clear as people listen
to his records. The bands of today
didn’t come out of a hal, they came
out of a history.

(8) 1 think that Mr. Ulanov’s review
misrepresents The Juzz Record Book
and the approach of its authors and |
hope there will be room for at least
part of this letter in Mrrronome.

Sincerely.
Cuanrrrs Epwarn Sawiru.
New York City.

CRITIC ANSWERS AUTHOR

(1) Mr. Smith admils to mistakes,
though he thinks they are remarkably
few. If it is possible for the authors
of The Juzz Record Book to hear Billie
Holiday on two sides of a record on
which she doesn’t <ing at all. it iz also
pussible to hear other things which
arent on records. Mistakes like this
one <eriously impugn the quality of
the authors’ critical judgmenis.

(2) The quotation is not complete.
I was speaking about the chapter on
They Suill Play Jazz, in which the em-
phasix clearly is “upon Sidney Bechet,
the Chicagoans. the multifarions hoogie
woogie exponents. etc.”

(3) Accurate personnels do not ac-
count for big band< in a record book.
Effective selections from their work on
records do. The records chosen as rep-
resentative of the biz bands of present-
day jazz in The Jazz Record Book are
almost in every case questionable.

(d) Who ever did say that jazz was
dead?

(5) See below for what a Goodman
fan thinks of the represemation of
Benny's band in The Juzz Record Book.
As for Basie. Lunceford and Dorsey.
they are unevenly but more thoroughly
represented. But that doesn’t excuse
the poor choice of Harry James or Les
Brown or Clande Thornhill or Benny
Goodman discs.

(6) It is strange that Mr. Smith dis-
parages his ecarlier work (Jazzmen, by
the same authors, among others, Har-
court, Brace, 1939). which covered the
same historical ground more effectively,
by calling these things “new comribu-
tions.”

(7) Why not A\nmstrong’s Hot Five?
Clearly. becanse the vitality and inspi-
ration and technigue displayed in their
records are so far ahead of the latter-
day crudities of Bechet and \orton.
Dodds" endorsement doesn’t mean any-
thing more than that one man who
played like another acknowledged the
other. In this Bechet-Morton contrev-
ersy. all 1 really ask is that The Jazz
Record Book authors achieve a sense of
musical proportion. and give these men

(Continued on page 32)
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NEWS HEADLINERS:
Pages 7-11

Jazz. please sums up the hearty requests of soldiers and sailors throughout
the country’s service headquarters (7). The D. C. Local denies denying
name bands the right to play at nearby Army Camps—it just wants the regu-
lations complied with (7). NBC may again feature dance remotes (8). Chico
Marx and his Ben Pollack-supervised band may do a South American tour
(8). The War Production Board has severely restricted musical instrument
manufacture (8). Dolly Dawn has quit bandleading as the Ray McKinley and
a pile of other new bands rehearse (9). Maxie Kaminsky tells off press agents
and other trade papers for false reports about his joining Alvino Rey (9).
Benny Goodman is now a husband (9). Mary ‘Lou Howard jumped from
Juilliard to the Chamber Music Society of Lower Basin Street (10). Ina Ray
Hutton’s arranger was a selective choice (10). Charlie Christian’s epochal life
is reviewed (11).

BAND REVIEWS:
Pages 12, 13

W oody Herman is his own greatest asset, as a singer and clarinetist and front-
man of an A-1 band. Randy Mergentroid, Jr., has @ D-1, D for doubtful, band.
Evalyn Tyner, Enric Madriguera and Jerry Wald all rate B-2. Dick Stabile is
a B plus2. Reviewers: B. Ulanov, G. Simon.

RECORD REVIEWS:
Pages 14, 15

The big kicks on wax are provided by Duke Ellington, Hal Mclntyre, Tony
Pastor and Chu Berry. Woody Herman and Mildred Bailey are companied.
by Jean Eldridge as fine disc singers, while Benny Goodman and Harry James
turn in some swell sides. Reviewers: The Triumvirate.

STAGE SHOW REVIEWS:
Pages 16, 17

Ina Ray Hutton and Red Norvo and Les Brown all lead superb stage shows,
with the theatre offerings of Charlie Spivak, Erskine Hawkins and Stan Ken-
ton, also acclaimed for one reason or another. Reviewers: . Simon, B.
Ulanov.

RADIO REVIEWS:
Page 18

Stuart Wade gets most of the air credit for Freddie Martin’s broadcast. Other
bands reviewed: Chris Columbus, Mitchell Ayres, Hal Leonard.

FILM REVIEWS:
Page 19

Jimmy Dorsey, his band and vocalists, get « great showing in The Fleet's In.
Elle Fitzgerald, Woody Herman and Gene Krupa do all right in Hollywood
vehicles, too.

FEATURES:
Page 20 and back

Jimmy Bracken (20), Song Publishing News (24), Clarinet (29), Hawaiian
Guitar (30), Publicity (30), Trade News (31), Drums (32), Trumpet (33),
Teachers’ News (34), Spanish Guitar (35), Orchestration (36, 37), Piano
(38). Accordion (38), Theory (39), Wind Instruments (39), Spotting the
Bands (40), Arranging (41), Editorial (42).

ACCREDITED CORRESPONDENTS:

BALTIMORE, MD.—Sidney R. Gale SAN FRANCISCO, CALIF.—Leo G. Sands
BATON ROUGE. LA.—Cecil L. Lagroue and Al Bramy
BOSTON, MASS.—Nick Kirikos SCRANTON, PA.—Josef F. Sroka
ggég%(ﬁgml)uéﬁfag Dl:aslﬁell SEATTLE, WASH.—George Cole

b n Haynes WASHINGTON, D. C.—Carl Mi
COLUMBUS, OHIO—Sanford Fisher WILKES BARRE, PA —Eldic Cuy |
HOUSTON, TEXAS—Ruth Underwood WESTCHESTER, N. Y.—Dave Faulkner

KANSAS CITY, MO.—Pat Loftus
LOS ANGELES, CALIF.—Robert Laughlin % ORCESTER, MASS.—Malcolm Tarlov

and Dave Hyltone Foreign
MILWAUKEE, W1S.—J. R. Gahagan ARGENTINA -— Gaucho Ramirez, Buenue
MINNEAPOLIS, MINN.—Arthur Friskey Aires

AUSTRALIA—David Samuel, Sydney
CANADA—Ben Langbord and Al Brent.

Toronto; Gordon C. Macock, Hamilton:

Gordon Rowntree, Vancouver
CUBA—Ernesto Carricaburu
ENGLAND—Waslly Wyndham, London
HOLLAND—~W. H. v.d. Berg, Ijsselmonde
MEXICO—Herman Molina, Mexico City
PUERTO RICO—Juan Castro

NEWARK, N. J.—Boris Kwaloff
PHILADELPHIA, PA.—Sayre Hillerson
PITTSBURGH, PA.—Sid Dickler
PORTLAND, ME.—Karl Hareyseck
PORTLAND, ORE.—Clair E. Fehler
PRINCETON, N. J.—Robert Garrison
RICHMOND, VA.—E. H. Dunkum
ROCHESTER. N. Y.—K. McNeill

ST. LOUIS, MO.—Robert Goddard
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instruments of the modern
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ALTO AND TENOR

NEW BRILLIANCE!?
TONE'?
CARRYING POWER! \ow Martin brings vou the

first real advanee in saxophone construction zince the intro-

duction of its world-famous Commitiee models several
vears ago. No trick gadgets or meaningless mechanical
changes just Tor the purpose of sales appeal or advertising:
no claims that cannot be hacked up by actual performance:
but a truly perfected instrument that will give yvou a greater
wealth of tone, power and expression than yvou have ever
known belore.
Naturally. the Centennial has new mechanical refinements
that serve a definitely useful purpose and will help vour play-
ing. But the most outstanding feature is its over-all performance.
Lt will thrill you with its amazing tone quality, flawless in-
tonation and feel. ‘Throughout the entire scale vou can employ
a uniform embouchure which allows vou 1o relax and concen-
trate on expression and interpretation, confident that yvou're
cutting through.
Getin touch with sour Martin dealer today. Try the new
Centenmial, Compare it with any other saxophone . . . for looks

and for performance. We'll leave the answer to vou!

JOE S TLLESPIE—New York City —“Caplain
of the crew’”’ which enginecred the Martin Centenninl
and to whom must go a large share of the credit for itz
perfection. One of the conntry’s ontstanding musician -

technicians, a fine artist acith vears of experience, Joe
was nlso a member of the group which developed the
original Comnmitlee Martin Suxophones.

MARTIN it iie™"




Washingfon Union
Denies Barring
Name Bands

insisting that the union
had not interfered and would not inter-
fere with free musical entertainment for
the boys in the camps.

Paul J. Schwarz, president of Local
161, Musicians’ Protective Union, A. F.
of M., reported that a charge of such
interference by Dick Stabile, bandlead-
er, which appeared in the Washington
Post was founded on a different matter.
The latter, he explained, was Stabile’s
failure to comply with a regulation un-
der an agreement hetween Camp Shows,
Inc., which provides USO entertain-
ments, and the American Federation of

Metronome
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Soldiers, Sailors Ask for Jazz

Musicians, and its president, James C. |

Petrilla.
Under this agreement, Schwarz stated,

“name bands are permitted to appear |
for soldiers at such free time as they |

may find convenient. That agreement
stipulates the local union within the
jurisdiction must be notified and clear
the engagement.”

“Dick Stabile,” he asserted, “failed to
make such a report to Local 161 before

appearing at Camp Meade on February |

8. For such delinquency he was sum-
moned before the Board and warned.”

“The  Musicians’ said

(Continued on page 27)

AFM to Appeal
§.5. Decision

made by the U. S. Cir-
cuit Court of Appeals for the Chicago
district. Court reversed a lower court
decision that the employer of a band
rather than the leader was responsible
for the employer’s end of the social
security tax. The test case is being
pushed by Griff Williams, Chicago
bandsman, with Samuel Ansell, chief
counsel of the American Federation of
Musicians, preparing to take the case
to the U. S. Supreme Court for a final
interpretation of the law.

AFM contends that the bandleader is
never the employer of his musicians
for tax purposes, but rather the hotel
or ballroom or theatre is. Government
says that the bandleader is the em-
ployer and that the hotel at which the
band is employed cannot be compelled
to pay the social security taxes.

Union,”

TRUMPET CHANGES
HIT BANDS

with  leadman Jimmy
Campbell of the Jimmy Dorsey band
leading off. Jimmy joins Casa Loma,
with Paul McCoy of the Hal MclIntyre
crew replacing him. McCoy’s slot with
Hal was taken by Louis Mucci of the
Bob Chester band.

KEMPER FORMS BAND

after leaving Horace

Heidt. Ronnie, vocalist with Horace,

and before that with Dick Jurgens, is | the top class from a previous

building a 12-piece crew.

GLENN MILLER and his band, on the steps of the U. S. Treasury Building in
Washington, help the drive for sale of Defense Bonds and Stamps.

Benny Carter and Billie Holiday _

Head Theatre Combination

that makes ils original bow as a team the week
of April 10th in New York’s Apollo Theatre.
Benny, who recently gave up his small group to devote all his time to writing
and arranging, and Billie, who has Dbeen doing a single in night clubs, plan
to tour together all through the country as a unit.

NORVOS RECORD
FOR COLUMBIA

on their last Thursday
night in town, before Red had to take
his band out to play theatres in the
near west. Mildred Bailey finished off
her Decca contract just in time to make

| the record session with her husband’s

| much - talked - about

new band. Highlights of the date were
the band’s Jersey Bounce and Mildred’s
Arthur  Murray
Taught Me Dancing In A Hurry.

Red, Mildred and band are doing
their theatre tour with Jimmy Durante
and Mildred's dachshunds.

RICH GET 1-A

meaning that Buddy '
soon leave the Tommy Dorsey band and
goes into the army. He was shifted to
3-A |

rating.

Carter’s new band comprises George
Dorsey and Frank Powell, altos; Al Gib-
son and Freddy Mitchell, tenors; Court-
ney Williams, Link Mills and Nelson
Bryant, trumpets; Claude Jones, Rock
McConnell and Slim Moore, trombones
Jimmy Phipps, piano; Johnny Collins,
guitar; Charlie Drayton, bass, and
Specks Powell, drums. Several of these
men had heen working with the recently
disbanded Fletcher Ylenderson band.

Benny, who'll be featured on alto,
clarinet, tenor, trumpet, and possibly
vacals, will try to continue to arrange
for Mark Warnow’s Hit Parade pro-
gram.

CONIFF TO MONROE

to take up trombone du-
ties with Vaughn’s band. Ray will also
write originals and arrange for the
singer’s outfit. He replaced Sid Brantley
on lead trombone.

Service Men Request
Bands, Pop Singers
Instead of Long Hairs;
Organizations Shift

emphasis in entertain-
ment being supplied members of the
United States armed forces, going away
from heavy and often depressing to
lighter, gayer music.

When organizations (volunteer as well
as paid groups) first started supplying
the men with entertainment, they picked
upon the “higher” forms of art. But
they were so high that they sailed right
over most soldiers’ and sailors’ heads.
Whereupon the men started to tell offi-
cers and committees that they sure
would like something closer to earth.

As a result, dance bands and singers
are working overtime visiting and
broadcasting to men in camps and be-
hind the lines. But they like to da it
just as much as the men like to hear
them, for not only do they get the sin-
cerest appreciation of all audiences, but
they also feel they’re doing something
for their country.

USO has caught on, too, and is sup-
plying the men with much light enter-
tainment, including outstanding Broad-
way musicals and comedies. Service-
men used to have to pay to hear and sce
this sort of entertainment, but starting
March 3rd it was all put on a “for-free”
basis. Couple the talent corralled by
this organization with that which volun-
teers is services, as just about every

| band and singer in the popular field

|

has done, and you've got a pretty im-
pressive array of entertainment.

Dance Ticket
For Local 77

as the first time popu-
lar musicians have ever run for the full
complement of executive offices of the
Philadelphia union. Johnny Arthurs
heads the dance ticket, and talk around
town seems to establish Johnny as a
favorite to win the votes for 77 Presi-
dent. For many years Philadelphia
dance men have been popping off about
the “long-haired union leadership.”
This is their opportunity to make their
weight felt in the Local and most of
them are taking full advantage of it.—
PHILAOELPHIA, Pa.

DEANE TO REY

to play and arrange for
Alvino. Kincaide thus makes one more
of his periodic hops from a solo stint
as an arranger to a dual job as saxist
and scripter.
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Band Remotes Back on NBC?

NEWS

Rumors Have Network |

Reviving Dance Music
From Night Spots;
Outfits Off Air

for several months, fol-
lowing one of the many disputes the
network has had with the AFM about
numbers of musicians to be employed in
its affiliated stations.

NBC, which no longer includes the
Blue network, has cut out all dance
music from night-clubs, hotels, roadside
houses, etc., for a long time. However,
persistent press-time reports had the

chain setting up a five-a-week schedule |

for Teddy Powell’s band at the Log
Cabin in Armonk, following purported
negotiations with Charlie Green, presi-
dent of CRA, the former NBC band-
booking office. At least one more band
was due to get similar air, with possibly
others coming along later.

Powell, perhaps in anticipation of an
ether build-up, has been building up his
band, late in March grabbing lrving
Fazola from Muggsy Spanier’s group.

He boasts a new trumpet section of |

Jack Hansen, Johnny Austin and Dick
Main, a new singer. Tommy Taylor, and
an additional arranger, llenry Wells.
Teddy is due to remain at the Cabin for
a five months’ stay.

Salute Victory
At Dance

held March 9th at the
Shrine Ballroom. Almost every name
band in the vicinity took part. Among
them were, Tommy Dorsey,
Thornhill, Phil Harris, Johnny Rich-
ards, Jack Teagarden, Bob Croshy, Al
Donahue and Kay Kyser. The dance
started at 7:00 P.M. and finished at
5:00 A.M. the next day. This was for
the convenience of the defense workers.
The “take” was around $4,000, al-
though some officials gave out the
amount as $6,000, hut at the same time
gave attendance figures as 16,000 which
at fifty cents a head would net $7,500.
With such a wonderful group of top
name bands the *“take” should have been
greater by far. The trouble, it scems.
started when the original idea of the
dance fell through after the first hour.
Plans were to charge fifty cents admis-
sion for which five 10c Defense Stamps
were given. These were to be used in
the manner of dance tickets. Once on
the floor, however, the crowd refused to
get off. Consequently, no additional
stamps were sold. The promoters final-
Iy gave up that idea and the customers
kept their stamps.—Los ANGELEs.

VOCALIST TURNS
SERVICE LEADER

at the United Siates
Coast Guard Station at Manhattan
Beach, Brooklyn, New York. Dick Judge,
former Teddy Powell warbler, is lead-
ing the band at this station and taking
vocals with it, in his first try at being
his own maestro, as well as his first try
at being a Coast Guardsman.

BARRY WOOD (left) and BARNEY RAPP (:ight) team up for a theatre tour
with Barney's wife, Ruby Wright. Singer Barry and leader Barney are actually
brothers Louis and Barney Rappaport.

Chico Marx Band May Go

South American Way

if present plans hold, it
was revealed by Chico and manager
Ben Pollack in a METRONOME interview.

! The plans call for the very new band

Claude |

te leave late this month by clipper and
do a week of theatres in Rio and a week
of theatres in Argentina. The deal. set
by the William Morris Agency, calls for
the band to get $4.000 for the two
weeks. plus the free ride via clipper.

It was also revealed for the first time
that the band is set to record for the
prajected  Dorsey - MGM  firm. The
Marx band thereby becomes the first
dance crew, hesides T. D., to align itself
with the new firm.

In a recently eompleted two-week tour
of New England the new crew broke
plenty of records. They did the top
gross of the season in Bridgeport, draw-

SAMMY KAYE
FOR FILM

under a recently signed
Twentieth Century-Fox contract. Sammy
and his band will emulate Glenn Miller
in co-starring with the film firm’s ice
luminary. Sonia llenie. The movie that
will introduce Kaye to picture house
audiences will be called Iceland. Re-
muneration for the work in the film will
be aver $50.000. with shooting begin-
ning on April 13.

KITSIS TO ARMY

leaving Red Rorvo’s
piano slot to join Uncle Sam. Bob has
been replaced by Henry Kahout in the
keyboard position with the Norvo band.

| musicians attended also.

ing $4.200 in three days. Other grosses
were $10.000 in Providence, aided by

Martha Raye. $14.200 in Worcester.
$3.500 at Waterbury and $2.700 in
Salem.

Pollack and Marx are conlinning to
make changes in the band. Alan Fields
came in on alto, Napolean took over
the piano chair and Marty Marsala is in
on trampet.

Ben and Cliico are also dickering for
a summer roadhouse in New Jersey. to
use as a huilder and home grounds for
Marx and alse as an ineubator for other
new crews. Chico recently gave the
former big time leader a three-year con-
tract calling for a $25,000 per year
guarantee.  This should Kill all reports
that Pollack will return to the Coast to
reform his band. —WoRCESTER, Mass.

THORNHILL
SEES STARS

at his Hollywood Pal-
ladium opening. Lots of prominent
The band has

| pulled a good crowd nightly with week-

1
|
|
|
|
i
|,

ends hooming. However. the one com-
plaint from customers is that they cant
dance to all of Thornhill’s music.

CONNIE HAINES
LEAVES DORSEY

following the Palladium

date to do some radio shows over
N.B.C. She is still under contract to
Dorsey. Bullets Durgham also remains

in Hollywood as manager of Dorsey’s
west coast office.

METRONOME

Musical Instrument
Manufacturing
'Severely Limited

) by order of the War Pro-
duction Board in order “to make sub-

st‘amia] quantities  of steel, copper

nickel, tin and other vital materia]s‘

av.ailable for planes, tanks, guns and
shipe” Al musical instruments are
covered by the program which is set

forth in General Limitation Order 1.-37.
‘ The program covers the period from

M'arch 1 to June 1. Extent of the <ur-
tailment is based on the total amount
of critical materials by weight used in
the various types of musical instru-
ments. During the three-month period,
manufacturers may use in total volumes
up to 75% of average consumption in
1940 for a similar period of time im in-
struments and acecessories (which are
also affected) containing less than 10%
of the critical materials (iron, steel,
magnesium, aluminum, nickel, chro-
mium, rubber, copper, tin, lead, zinc,
and others) ‘hy weight. In instru-
ments and accessories containing from
10 to 25%, they may nse up to 65%.
and up to 50% in instruments and ac-
cessories containing 25% or more of
the materials. In the manufacture of
spare parts, they may use up to 75%.

It is possible to exceed these limits in
one type of instrument, if a manufac-
turer makes several types and reduces
his use of the critical materials corre-
spondingly among his other instruments.
There is no guarantee in the program
that manufacturers will be able to ob-
tain critical materials, even in the
sharply reduced quantities.

Annual factory sales of the musical
instrument industry have ranged from
$40,000,000 to $50,000,000 in recent
years, with employees totalling approxi-
mately 15,000. Not many of its facili-
ties can be turned over to war produc-
tion, but wherever this change is possi-

{ ble. it is bheing effected.

| No announcement has been made by
the W.P.B. about what its procedure
with regard to musical instrument manu-
facture will be after June 1, nor has it
been possible to obtain accurate figures
on the amount of materials that may be
saved under this limitation program.

Turkish Embassy
Jam Session

was sponsored by the
Ambassador's son, Neshui
Featured at the

| Turkish
! Ertegun, last month.
session were Joe Marsala’s Orchestra
|‘an(l several members of Duke EHing-
ton’s band, Barney Bigard, Juan Tizol,

Johnny llodges, Rex Stewart and Harry
| Carney.

Recently, while Glenn Miller was
breaking the house record at Loew’s
Capitol Theatre here. two of his bands-
men were up at the Embassy for a rec-
ord session for Ertegun. Bobby Hackett
and Wilbur Schwartz, trumpet and
clarinet, respectively, cut Neshui's wax.
—Wasnington, D. C.
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McKinley Starts, Dolly Stops Leading

There's a Hitch In If;
It's Benny Goodman's

to the former Alice
Duckworth, sister of John Ilammond,
and former wife of an English baronet.
The King of Swing's marriage took
place on March 21 in Reno, Nevada.
shortly after Lady Alice’s divorce was
granted.

The new Mrs. Goodman, whose infec-
tious smile resembles that of her illus-
trious swing-critic brother, John Ilenry,
with whom she does not always agree
on matiers rhythmical, is very interested
in music—classical and jazzical. She
has often been spotted in the New
Yorker llotel listening to Benny’s band.
apparently  completely  engrossed in
everything it was doing.

Benny and band were on vacation
when the marriage, his first. took place.
He had closed a tremendously success-
ful engagement at the New Yorker,
March 12th, and was in the midst of
a three-week vacation.

When the outfit convenes again it will
have at least two new faces. Bob Cut-
shall, fine trombonist, will enter the
U. S. Armed Forces. and vocalist Art
London has handed in his notice. Many
people felt that neither man had been
given complete opportunities to show
his wares, “Cutty,” especially, being
avershadowed by the sensational Lou
MecGarity.

Shortly hefore the band’s closing,
Goodman substituted Buddy Shiffiman
for Clint Neagley in the sax section.

Herman, James
Spoflighted

on the weekly record
popularity program sponsored by Coca-
Cola under the name of Spotlight Bands.
Woody and lIlarry broke up the mo-
popoly held by RCA-Victor bands
¢Glenn Miller, Tommy Dorsey, Freddy
Martin, Sammy Kaye) when their disk-
ings of Blues In The Night and I Don’t
Wanna Walk Without You took top
billing in the nation’s record marts. In
bhetween the Decca and Columbia bands
was another Victor winner, Alvino Rey,
who copped first prize with his Deep In
The Heart of Texas.

D.C. VOCALIST-M.C.
WITH MACARTHUR

in the Philippines. Ray
Beck, well known around Washington
in the dual capacity of singer and m.c..
was wounded while serving with General
MacArthur in the defense of the islands,
the extent of his injuries as yet un-
known. Ray enlisted in the signal
Corps over a year ago and was stationed
in the Philippines.—WasHincTON, D. C.

RAY TUCCI MARRIED

to Jeanne Blanche, at
‘Omaha, Nebraska, last month. Ray is
Jan Savitt’s baritone saxist, Jeanne is
the new singer with the band.

JEAN CARROLL, who sings and takes pretty pictures on the

west coast, is

METRONOME'S Heart-Throb-of-the-month-of-April.

Kaminsky Emphatically Denies
Joining Alvino Rey Band

“llow do those guys (press agents)
manage to get the facts so balled up?”
fumed Maxie Kaminsky between sets
with a jam band at Nick's in the Vil-
lage.

|

“l read in the trade magazines (Not
this one!—Ed.) that I'm now playing
with Alvino Rey’s hand. What a laugh!
Sure, after Artie’s band broke up one
of Rey’s managers asked me if 1 wanted
to join Rey’s organization. T told him
definitely no. Hell, if 1 wanted to play
that kind of musie I'd be making some
real money. But that’s not the type of
music for me.”

Paradoxically. Maxie enjoyed working

e \
with Shaw. “lle had some real fine men |
in that bunch.”

!
Maxie has Pee Wee Russell, Frank |

HARRY JAMES |
TO FILM |

at  Universal  Studios |
April 2nd. The picture is Carry On and
features the Andrews Sisters. James
follows Sonny Dunham into the Pal-
ladium April 28th for four weeks.
Horrywoon. {

Orchard, Danny Alvin and Dick Corry
(piano! in his jam outfit and is plenty
content to concentrate on jazz rather
than the train that leaves on “track
29.”

These men have been working with
blues pianist Art llodes, who was un-
expectedly thrown out of a job last
month, when the Pepper Pot. in Green-
wich Village, folded. Art has heen
gigging around and recently cut four
sides for Decca under Milt Gabler's di-
rection with a line-up including Kamin-
sky. Russell and Big Sidney Catlett.
Among the tunes waxed were Mandy
and Get Happy. Hodes revealed that
jazz trombonist and ex-New Orleans
Rhythin King George Brunies is now
working in a defense factory in Ala-
bama.

GALBRAITH LEAVES
CLAUDE THORNHILL

to join Teddy Powell on

guitar. Barry will replace Zeb Julian,
who goes into the Army. Galbraith
played for Teddy before he joined

Claude several months ago, and was the
focus of a small Powell unit.

Ray's Outfit Ready;
Girl Singer on Own;
| Changes Highlight
Month of Activity

among bands through-
out the country.

In the east, McKinley, rehearsing in
a hide-out so that no name leaders
could proposition his men, whipped his
new band into active shape. It con-

| tains mostly youngsters whom Ray dis-
covered in a tour of the country. Defi-
nitely set at press-time were saxists
l.enny Fiore, Mahlon Clark (from the
Bradley band) and Walter Wagaer,
trumpeters larry Brooks, Dick Cath-

| cart and Dick Stecle, trombonists Bill
Corti (also ex-Bradley), Brad Gowans
and Jim Harwood, pianist Louis Stein,
guitarist George Lutz, vocalist Imogene
Lynn and tuba-player Joe Parks. The
last-named will play in addition to a
string  bassist.  Ray raves about his
horn work, claiming the man can «ven
play sub-tone!

Also in the East, Dolly Dawn decided
she’d do better as a single act and so
disbanded her group. George Hall, who
used 1o front the band and who backed
his protege, was reported as having
dropped thousands of dollars.

In New England, Charlie Barnet was
doing well with his reorganized, fiddle-
less outfit that contains two colored
musicians, bassist  Jack Jarvis and
trumpeter Peanuts Holland. The latter
used to be featured hot-man with Cole-
man llawkins. Irving Berger, who
recently left Goodman, is on trumpet.

On the opposite side of the land,
Paul Whiteman was also fronting some
new men, with reports stating his inten-
tion to organize an all Local 47 group.
Jack llenerson enlisted in the Navy, his
tenor-sax chair being taken by King
Guion.  Murray McEachern, featured
man of all instruments, was relieved of
his assistant leadership post, Danny
IY’Andrea, saxist and violinist, taking
over instead. First trumpeter Jerry
Brooks and vocalist Frank Howard
handed in their notiees at press-time.
With “Pops” preferring to concentrate

{ on radio not working many nghts
(Continued on page 28)

Saxie Mansfield
Leaves Woody

after many years service
with the ITerman llerd. Saxie had been
with the band since its inception, hav-
ing played with the nuclear members of
the outfit when they were all with
Isham Jones. The illness of his father
in Springfield, Ohio, necessitated Mans-
field’s return to take over his plumbing
and healing contract business. Replace-
ment for him was Mickey Folus, whose
| tenor sax has been heard before with
the Woody Herman band.

AULD MARRIED

on March 10 to Mary
Tullis, of the Earl Carroll Vanities.
l Georgie and Mary had been friends for
four years before the ceremony.
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SHE LIKED JUILLIARD ALL RIGHT;
BUT BASIN STREET'S BETTER

That’s about the size of it for pint-sized Mary Lou Howard. whose singing these
Wednesday eves on the Chamber Music Society of Lower Basin Sireet radio show
(Blue network) has got a lot of agents scurrying around trying to tell her where to
go from here and a lot of music appreciators wondering where the gal suddenly

came from.

The latter group (forget the former) likes the easy. unaffected way the lass emote-.
plus the unrestrained feeling she puts into both her ballads and her rhythm tunes
especially the former. A lot of them claim she’s much like Dinah Shore. who also

broke in on this show.

Funny thing about Mary Lou <he
came up from Texas only a few months
ago to enroll in Juilliard Schoo! of
Music (under her real name of Herbie
Herblin) to study arranging. harmony,
and to improve the piano she’s been
playing all her life. She liked it right
well enough. but then when somebody
suddenly found out she could sing and
when somebody else came along and |
told her he had a friend who had a
night-club in a smnall Pennsylvania town
with a vacancy for a gal who played
piano and sang. Mary Lou thought
she might like that a little right well
rnougher.

Once she tasted it. she knew. She
came back to New York but not to
Juilliard’s next semester. She did noth- |
ing for a while. except to look for a
singing job. She got that on New York's
indie. WIIN. Bill Downer. a man up
at Decca records. heard her. thought
she was really fine. and put her in
touch with people with right connec-
tions. NBC heard about her. sent for
her, and there she is.

She’s getting a big bang out of it |
all, and everybody's getting a similar

boot out of working with her. For <he
swnows what it's all about. as <he
sketches her own arrangements and
even threatens to score them herself.
For the bug to be a fine. all-around
musician still buzzes around in that
ninety-pound frame of hers. though
Juilliard and it= scholarly training isn’t
getting the play these days that it did
when Herbie Herblin first came up
from Wichita Falls. Texas.

Who'il win out in the long run. no-
body knows. least of all Mary Lou
Howard. All she does know that
<he's going 1o give this <inging busi-
ness a real try. and if it works out

is

well. then. well and good. And if it
doesn’t. well. then Juilliard will get

her back. and a lot of folks who like
really good singing are to be

woing

the only losers.

Nick “Hep” Lazzaro uses his army horn
for multiple purposes at Fort Jackson,

S. C. He's in the 22nd Infantry Band. |

e .
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FEATURES

FRIVOLOUS FRETTERS |
CONFUSE LEADERS

as guilarists start whole-
.ale switching between bands. Allen
Reuss left Ted Weems for Jimmy Dor-
sey. Danny Perri then left Jan Sarvitt
for Weems. Mike Bryan left Bob Ches- |
ter for Savitt. Total result i« Chester
has no guitar, Smith has no jobh. and |
everybody else is very much confused

This band's causing much comment and giving much enjoyment to soldiers at Lowry
Field in Colorado. Vel Hargus, who plays piano, is leading the group.

Lots of Guys Chose Ina Ray Hutton,
Buf She Chose a "Special’ Man

Teddy Wilson Set
For Commercial

over CBS. Tue-~day~
from 9:00 -0 9:30 P.M. Teddy and his
Cafe Society Downtown Orchesira are
the featured musical attraction on the
commercial. Wufly’s Tavern. The whole
show is on a four-week trial basis
tstarting Match 17) with options for a
twetve-week  renewal.  The deal for
Teddy's services was set by Will Ro-
lard. Benny Goodman’s manager. and
ex officio adviser to the Wilson band
and its leader. Tommy Mack. former
Glenn Mil.er manager. is now serving
in that capacity for Wilson.

EDYTHE HARPER
LEAVES MUGGSY

to prepare for a new
addition to her family. Iler hu<hand
is Vernon Brown. trombonist with the
Spanier outfit. Muggsy doesn’t plan to
replace Edythe while she's away. and
thus the band wi!l have no female vocal-
ist until she rejoins it <ometime afier
September.

GIRL FOR HOMER

and we don’t mean the
Greek. It's Ben, Les Brown's arranger,
who is the proud father of Miss Leslie
Gail Homer. born late last month.

! original

to write special orches-
trations for her band. In a competitivn
several years ago. she picked out George
Paxton. below. from a whole bunch
of name arrangers who were submitting
material for her band a couple of years
ago. She liked the submitted arrange-
ment s0 much that she countered with
an arrangement of her own -10 wit:
George Paxton was to own a part of the
band, thus a=suring Ina Ray Hutton of
his arranging services for its duration

That

duration has been about two
vears now. and it's been a boon both 10
Miss Iutton and Mr. Paxton. For

their band is doing nobly. musivally and |
financially. I

“Pax” had arranged for a host of ‘
other name bands before joining Ina.
There were Bunny Berigan and George
Hall and Teddy Powell and Hal Kemp.
in all of whose band< he was al-a a
pretty fair tenor-man. That wasnt his
instrument. however, for in
1922. at the age of <even. he hegan
piano: then swiiched to drums: then to
trumpet: then to trombone. and finally
to saxing and clarineting. e plays
pretty neat jazz tenor. right now.

Paxton first appeared as a diapesed
swaddler in Jacksonville, Fla. These
days. though. he'd rather appear as a
golfer on almost any course that’s easy
enough for him.

In the pose at right, “Pax” is thinking
very seriously about his golf game. while
trying to concentrate on the final touches

METRONOME

(anadian Radio |

Inaugurates |
Swing Show

erasing its unofficial ban

| against hot jazz. The Canadian Broad-

casting Corporaiion began sending a
really sending hour-and-a-half recorded
swing show to Toronto lisieners each
Saturday afternoon at twe.

In the hand< of announcers Byng
Whitteker and Elwood Glover. the “Ten-
Ten (the spot on the dial where the pro-
gram emanates) Swing Club” is one of
the best scripted. ably produced and
highly informative jazz programs ever
to hit any airlanes. Since its incep-
tion, the program has met with an over-
whelmingly enthusiastic response from
local listener= who were without any
semblance of a swing show for over a
year.

The presentation. which entails in-
tensive research and exhaustive plan-
ning. is pre=ented in five departments.
The opening is a hodge-podge of good
recordings the public has requested.
followed by a quarter hour of *“Im-
mortals of Jazz.” wherein the ancients
are featured. and a 15-minute shot of
the “Ten-Ten™ special. usually a 12-irch
or two-sided super-syncopation.

The real feature of the show. hew-
ever. i~ a half-hour publicity spot for
the “Band of the Week.”" usually a name
band that is appearing in town. On the
night the name band appears, burly
Byng and efficient Elwood take them-
selves and their portable recording ap-
paratus into the musicians’ lounge of
the appointed location and informally
proceed to interview the leader and ‘he
members of the band. This transcription
along with some of the bands’ better
jazz waxings and a history of the band
all combine to form the “Band of the
Week” shot on the Saturday airing.

The cordiality of the varions leaders
1o the Messrs. Whitteker and Glover and
their intelligent questionings has made
these recorded verbal shindigs an
eagerly awaited thrill for the incom ng
bandsmen. a thrill that the listening
audience equally shares. Ben Lang.
bord. Toronrto. CaNn.

of the arrangement of Rock-a-bye Baby
he made for all you MeTRONOMERS this
month. You'll find the results of his
concentration on page 36.
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'DANCEBANDOM SURE MISSES
CHARLIE CHRISTIAN

Losing Charlie Christian, that wonderful guitarist, who passed away after a
siege of tuberculosis in a Siaten Island sanitorium, was a tremendous blow to the

The late CHARLIE CHRISTIAN looks over the shoulder of BENNY GOODMAN,

the man who brought him out of south-western obscuritv.

Press ligenI'Kﬂa;Ie Now Plugs
Johnny Long in Army Papers

strictly by force of habit. according to pedigreed

carrier-pigeon rumors filtering into MeTRONOME windows. How successful Milton

will be in his latest publicity venture (strictly force of habit stuff) depends mot
so much on editors as wpon Long’s Local Draft Board.

Karle (real name: Milton Karle Dickler) was considered by most in the trade

to be the hardest-working of all press
agents. He’d miss breakfast. lunch,
dinner, sleep, elc., just to get two lines
about Johnny into anything that even
remotely resembled type.

The lad who'd never let up finally
succumbed to the pressure created by
Uncle Sam and wound up at ar army
camp in New Cumberland, Pa. Once
ensconced safely there. he is rumored
having started telling everybody what
a great band Long has.

Main-stemmers miss the guy. They’re
leokirg for someone to take his place,
bat they’ll probably never find as hard-
werkicg a2 p.a agaii.

Request Music Books
For Service Men

through the Victor Book
Campaign headquarters in New York
City.  This organization. spensored
joindy hy the American Library Asso.
ciation, American Red Cross and U.S.
0., has undertaken to supply America’s
saldiers and sailors amd marines with
all kinds of reading matter.

“All kinds of books for all kinds of
men.” says the Book Campaign head-
quarters. “means, of course. hooks on
music and musicians, teo. For our men
do not stop being music lovers when
they don their uniforms. We at home
can help tremendously . . . music lovers
can pass along their books to the Pub-
lic Library for the Victory Book Cam-
paign!”

MUGGSY MAKES CHANGES
putting Charlie Queener
on piane for Dave Bowman, H. A. Ten-
nyson on clarinet for Irving Fazela, and
Joe Forchetti on tenor for Johnny Smith.

! Tommy Dorsey Waxes
Plethora of Sides

for Victor on the

coast. He recorded a trombone
| of Eric Coates’ Sleepy Lagoon; Moon-
light on the Ganges; Somewhere a Voice
Is Calling. vocal by Frank Sinatra:
Blues in the Night, vocal by Jo Staf-
ford; Tell It to a Star, vocal by Sinatra
and the Pied Pipers; Night We Called
It a Day, voeal by Pipers. and an origi-
nal by Sy Oliver, That Gits It. featur.
turing Ziggy Elman and Chuck Peter-
son.

Manny Klein was pressed into ser
vice on the last named tune, thus mak-
ing five trumpets used. Plans are to do
a 12-inch platter of Begin the Beguine
with vocal by Frank Sinatra, backed by
I'll Get By by Jo stafford.—IorLy woon.

DINAH SHORE JOINS
NATIONAL GUARD

by honorary induction.

Dinah was given this distinction by the

Seventh Regiment of the New York

State Guard, recently. She was the

first woman to receive this honor since

Jenny Lind, the famed Swedish singer.
| in 1852.

MIKE RILEY'S
ZANIES CLICK

[ at the Radio Room on
Vine Strect. Evelyn Myers left the above
| named spot to join Meade Lux Lewis at
Streets of Paris on Hollywood Bonle-
vard, where Wingy Manone and his
! band are “killin’ ’em.”—HoLLywoob.

west
solo

dance music world.

Everybody knew he was sick, but nobody seemed to realize his condition was as

serious as all that.
he’d be up and around and banging
away on that guitar of his in the man-
ner that caused him to win just about
every guitar poll in existence.

And then, suddenly, on March 2nd.
the end came. Charlie had succumbed
to t.h. His body was shipped to Bon.
ham, Texas. for burial there.

Amy Lee wrote a fine story on
Charlie Christian several months ago
for this magazine. It showed what a
fine person and musician he was. Per-
haps you’d like to read it again. too.
So here it is:

It would be very strange. his playing
so much electric guitar in Benny Good:
man’s former quintet. his present septet.
and winning guitar chair in MEgTRO-
voMmE's All Star band, not to see
Charlie Christian strumming right into
the Hall of Fame.

That he ever found playing electric
guitar hard. as he says he did when

| he first started on it in 1937, is impos-

sible to believe now. The apparent ease
with which he makes that box talk is
potent proof of his talent and extraordi-

nary command of the instrument’s re-

sources.

Charlie was born and lived in Texas
until he was two, so they tell him, and
then they toted him off to Oklahoma
City. When it came time. Charlie went
to school. of course. and that was when
music started bothering him. And it
hothered him so, he wanted to play
tenor. but his teacher nixed that idea
quick, being a disapprover of jaza.
Teacher wanted Charlie 10 play some-
thing  respectable and  unjazzish-
trumpet.  Charlie didn’t want to play
trumpet, o he played nothing.

Following Pa's Finger-steps

Christian. Sr.. played an instrument
Charlie began thinking might be all
right. guitar. At the age of 12, he fell
heir to his father’s two guitars. but
figured he was still too small to play

| either of them.

About the time Charlie did venture
some fretted experiments, his brother
had organized a band. In it was a
guitar player from Chicago. Charlie
took some lessons from him. and “got
going good from there.” he says. “After
learning quite a bit, I began to put in
my own ideas.”

When, at 15. Charlie “got a good
little steady job in a little joint in Okla-
homa City." his brother was surprised:
he didn’t know Charlie could play that
good.  After his Chicago guitar man
left, Charlie’s brother even hired the
kid for the spot. Charlie stayed awhile.
then got out to work at “another little
place.” It was a fine little place, be-
cause he could jam with all the mnu-
sicians  from the big bands coming
through. They always stopped there.
Among others. he jammed with Cootie
Williams, little thinking he’d ever work
in the same band with him some day.

In 1936. Charlie returned to Texas.

They figured he was being well taken care of and that seon

Dallas this time, to work. Nothing
much happened. so he came back to
0. City with Alphonso Trent’s oatfit.
He played some bass for Trent, and even
had a chance to go with Andy Kirk as
a bass man. “But,” says Charlie logical-
ly, “I didnt want to play bass. I
wanted to play guit-ar.”

—And Then to Bass

That being that, he went with Trent
to Deadwood, South Dakota, a wide
open mining town. Being in Deadwood
he missed out on going to New York
with Count Basie.

“Got kinda tiresome in Deadwood,”

| Charlie remembers, “so | came back

to Oklahoma City, and then 1 went to
Omaha with Anna Mae Winburn’s
band. We did purty good there, and
then we played around 3\linnesota and
linois.”

Feeling by then he was getting
nowhere once more, Christian returned
home and organized his own little band.
He had also contacted Teddy Wilson
with the hope of joining Teddy.

—And Then to Goodman

Came July, 1939, to O. City and John
Hammond. on his way to Los Angeles
with B. G. Having heard about Charlie
from Mary [.ou Williams. he stopped off
to hear the sometimes.-bass man, all-the-
time guitar man. After hearing, Ham-
mond put it up to him, “How would you
like to go with Benny Goodman?”

“Fine!”™ answered Christian
away.

John went along, and a few days later
Charlie got a wire to join Benny in
.. A.

*“]l was so nervous and everything,”
Charlie says. “Benny sent everyone
home from rehearsal, and then he asked
me to play for him. So there we were,
just the two of us, and | was so nervous
with him just sittin’ there lookin’ at me,
I couldn’t play hardly at all. I guess
neither of us liked what I played, but
anyways he asked me to come that night
to Vietor llugo’s where the band was
working. So | sat in out there, and 1
was still nervous.  But Benny kept
smiling. and things went hetter after
that.

“And looks like we're getting” hout
to the end now.”

The end of the talk. yet only th the
beginning of the success Charlie
Christian is striking out of those guitar
strings for himself. e plays rhythm
with the seeming strength of a drurmmer,
and gets off on hot solos as he might
have on tenor. His slow choruses are
full of melodic beauty, woven simply
and unostentatiously; his fast ones, full
of nimble improvising which both
startles and delights.

Yes. an electric guitar, under Charlie
Christian’s touch, sends out continuous
high-powered shocks, which leave only
good effects on listeners and fellow-
performers.

right
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Woody Wonderful Before Brilliant Band

Singing and Playing Put Outfit on Top;
Stabile Musical; Madriguera Versatile;
Tyner, Mergentroid, Wald Draw Comments

WOODY HERMAN (A-1)

By BARRY ULANOV

Year after year. in official and unofficial polls alike. the Woody ilerman band
has been saluted as the “most unilerrated band™ of them all. It has gone along
its way. making an enviable reputation. doing very well on <tage. on records and
on location. but never quite hitting that proverbial success which means unqguali-
fied leadership in popular music. Today. it seems as if Woody and the boys have
just about made it. With the aid of a few new twist~, a delt manipulation of
their material. and the kindness of the fates that made Blues In The Night such
a big success. the lerman band has landed on the top.

The biggest thing the band has done commercially in the pasl few months has
been itx Blues In The Night. On the hack of its recording of the tune. the organi-
zation presents the most important of the forementioned “new twists.” a glee club

WOODY HERMAN and hi~ Orchestra. Reviewed at the
Saxe:: (1) Sam Rubinwitch,

Hotel New Yorker

(2) Herbie Haymer. (3) Jimmy Horvath. (1) Mickey Folu-.
Trumpets: Ray Linn. Geurge Seaburg. Cappy Lewis. Trombone-: (1) Jor Howarl. (2)
Neal Reid. (3) Jerry Ro<a. Piano: Tommy Linehan. Guitar: Hy White. Bus.: Walt Yoder
Drums: Frank Carlson. Vocals: Carol:n Gray ani Billic Rogir« (trumpet). Leader.
clarinet and vocals: Woody Herman.

.

HERMAN’S HERD in action: In front: pianist Linehan. Carolyn Grey. Billie Rogers.
tarist White, drummer Carlson, trombonists “Smiley”

RANDY MERGENTROID, JR. (D-1)

Modest Randy Mergentroid has him-
self quite an outfit. It’s not the kind

RANDY MERGENTROID and his Orches

you’d expect him to have. for it's quite t‘rz:’.rk T“il\’rlulT ﬁ«:gm of Grant's Tomb. New
different from any kind of a band you'd Saxes: (1) Randy Mergentroid, (2) Randy
expect him to have. The reason is ob- | Mergentroid. ilI. (3) Randy Mergentroid,

vious: Randy Mergentroid's band is not 1II. (4) Randy Mergentroid. IV, (5) Randy

" > . Mergentroid. Sr. Trumpets: (1 & 2) Lucius
at all like the band you’d expect him to Farganwollow, (3) Jameg Bragken. Trom:
have. bones: (1 & 2) Oliver Oogolfoos, Two-

both hands:
both hands:

Pinetop Bolden,
Buck Pincus

octave piano,

I’s difficult to say exactly why. too. | Ty( qiring banjo.

It’s even more difficult to say exactly | and Retread O'Rourke. Bass: Randy Mer-
why. Suffice to say, therefore. that this | gentroid.  Drums: Randy Mergentroid.
inm! Vocals: Randy Mergentroid and Randy Mer-

Reid. Howard. “Smiley”

CHANGE IN RATING SYSTEM

In order to allow even minuter comparative ratings between bands. the plus
and minus svstemi. successfully used in the past. has been revived. [t pertairs to
the musical ratings (lettered) of bunds. The commercial ratings {numerical)
remain as before.

VUSICAL RATINGS: “A” is excellent; “B” is good: “C” is adequute; “D” is
poor. COVIMERCIAL RATINGS: 17 is excellent; 2" is good ; “3" is adequute;

47" is poor.

arrangement of This Time The Dreant’s On Me. The suavity and the tasie of this
presentation is echoed in the several other similar arrangements that the band
carries in it hooks. today. Arranger Lowell Martin and singer Woody Herman
and the “oohing.” “aahing” and “mmmmming” boys and girls in the band have
perfected a glee club technique that is far and away the best in the business.
That’s one new twist. and a vital one.

A lintle further back. somewhat over a year ago. Woody did a straight version
of Frenesi. slow and subdued and neither in Latin nor in jazz tempo. This feel-
ingful and musicianly performance set a fine style for Woody and for the band.
which it is beginning to use again and even more effectively. It is reviving such
superh standards as Somebody Loves Me in this fashion and the old songs asso-
ciated with Red McKenzie are due for this treatment. Middle-aged and old diners
and dancers and listeners get their kicks (in a gentle way. of course) from this
kind of presentation and it sets wonderful moods for the kids. who arent. after
all. always in a mood for frenzied hopping or shagging.

(Continued on page 211

Woody. saxists Folus, Horrvath. Rubenwitch, Haymer. In back: bassist Yoder, gui-

Rosa and trumpeters Lewis. Linn and Seaburg.—Ray Levitt Photo.

EVALYN TYNER (B-2)

The problems a <imple little band
like this one has 10 face are perhaps as

EVALYN TYNER and Her Orchestra.
Reviewed at the Essex House Casino.on.the-

many and as complicated as those of | Park. WOR-MBS Wire.
the biggest big band. Playing in o= Tenor Saxes: (1) Al Alexander, [(2)

Terry Scharf. (3) Eddie llellman. Trumpet
and guitar: Russ Moss. Bass: Dick Newman.
Drums: Ray Michaels. Vocals: Artie Mal-
ven. Leader and piano: Evalyn Tyner.

tensibly swank spotx like the Waldorf-
\storia. and subdued hotel rooms like
The Essex Casino-on-the-Park, it< normal
procedure would be to follow the rou-
tines of wociety bands and let its prob-
lems go at that. But the Tyner tyros
are trying to do something better. and
atill make sense in this setting. That's

bles the Benny Goodman Sextet of a
couple of years ago. Other times, on
hallads and on Latin stuff, the septet
is much like the better society bands.

band is different—quite different.
fact. if one may be so bold as to venture
s0 bold an opinion in so bold a manner
and so very boldly. Why it's different
is difficult to say, because it’s not at
all like the kind of a band you’d expect
to have Randy Mergentroid have.

gentroid.

Az for the style of the band: it's differ-
ent. Mergentroid. instead of using the
usual instrumentation and voicing. does.

(Continued on page 21)

where the complications come in.

Sometimes, when Russ Moss is play-
ing electrified steel guitar. when the
clarinets are carrying a familiar tune
like On The Alamo or Old Fashioned
Love or Lady Be Good. the band res -

with Miss Tyner's virile pianistics a
very pleasant dominant feature. But
then there are too many other moments
when the tempos become stickily ticky
and the three-tenor voicing imposes a
(Continued from page 22)
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DICK STABILE (B plus—2)

Here’s a band a lot of people are |

going to sit up and notice—musicians
and common folk alike. For it's an
outfit that’s very good musically; that’s
easy to dance to, and bhoth interesting
and comforting to listen to.

It’s not a tricky band. On the whole
it plays pretty direct, simple dance
music, but it plays it with close at-
tention to good, musical quality. Tone,
dynamics, intonation, phrasing——they’re
all there in full glory. Each section
shows the results of intelligent rehears-
ing and intelligent. Gene Hammett ar-
rangements.

The band’s style revolves primarily
around Stabile’s saxes. He plays alto
and C melody with little appreciable
effort or difference. Addicted in past
years to flourishes and a plethora of 32-
note runs. Dick has now relaxed into a
more melodic, straight-forward groove,
sticking much closer to melody, and
depending more upon inflections than
upon those runs f{or his effects. His tone

DICK STABILE and his Orchestra. Top-
Hat. Union City, N. J. MBS wire.

Saxes: (1) Norman Stern. (2) Andy
Fitzgerald, (3) Frank Gibson, (1) Joey
Stabile. Trumpets: (1) Pinky Savitt, (2)
Vince Badale, (3) Gene Ferrera, Trom-
hones: (1) Al Goepper. (2) Bill Abel.
Piano: Lou Brown. Guitar: Paul Warner.
Bass: Clyde Newcomb. Drums: Lou Zito.
Vocals: Gracie Barrie and Paul Warner.
Leader. saxes and vocals: Dick Stabile.

is still something 1o marvel at. Same
for his high notes. thongh you're apt to
marvel at them more in a technical than
in a musical sense.

There’s another fine saxist in the
hand. le's young Norman Stern, who
plays first alto in the section. In a
wonderfully clear tone, his horn leads
the reeds admirably. for he has a mag-
nificent flare for phrasing. His inflec-
tions in the upper register. where he
still maintains his fine, full tone, are
something to marvel at. Stabile has

(Continued on page 23)

ENRIC MADRIGUERA (B-2)

Enric Madriguera says about his own
orchestra, “We play a little of every-
thing.” This is not entirely true. The
band plays a lot of rhumbas, sambas,
tangos and other Latin-American mu-
sic. But it does a remarkable amount
of other music for an organization that
concentrates on these dance forms, and
it plays that music remarkably well.

From the thoroughly effective and
thoroughly delightful fiddling of its
leader, through the extended four-flute
voicings of the reed section and the
bongo drumming that accompanies all
Latin stuff, the Madriguera band per-
forms with good taste and fine variety.
With an abbreviated brass section and a
style close to the restricted routine of
society outfits, it manages to achieve an
impressive musicianship and a goodly
share of good fun.

The arrangements are largely respon-
sible for the variety and taste and mu-
sicianship of the band. The base of all
Madriguera scorings is the reed section,

which is at its most unique and most |

distinguished when scored for three

JERRY WALD (B-2)

Jerry Wald's young band is just that.
1t has all the fire and desire of youth.
{t also has some of youth’s failings.

The spirit of the band is commend-
able. The lads (most of them haven't
reached voting age yet) shell out as if
they mean it. They do. They're helped
by an excellent rhythm section and by
an obvious feel for swing among the
horn-men.

Focal point of the band is clarinetist
Jerry Wald. Focal point of clarinetist
Jerry Wald is clarinetist Artie Shaw.
The idolatry of Jerry for Artie must
be thrilling for Artie. During the course
of an evening it becomes somewhat
less than that for the average listener.

Not that Wald isn't a good clarinel
player, mind you. He is all of that.
But he’s not an overwhelmingly original
nor self-reliant clarinetist.

His band, too, comes under the in-
fluence of Shaw’s band, what with the
style of many arrangements and the
tendency to bend notes in all sections.

ENRIC MADRIGUERA and his Orchestra.
Reviewed at the Hotel Biltmore, New York
City.

Saxes: (1) Bob Fulton, (2) Roger Haller,
(3) Ray Hopfner, (4) Rocky Jordan.
Trumpets: (1) Jimmy Carroll, (2) Jimmy
Migliore. Trombone: Jimmy Dillon. Piano:
leon Kellner. Guitar: Manuel Fernandez.
Bass: Frank Carroll. Accordion: J. Pas-
quarelli. Drums: Miguel Gandia. Vocals:
Patricia Gilmore, Manuel Fernandez. Bongo
drums: Miguel Hernandez. Leader, violin
and piano: Enric Madriguera.

flutes and a bass clarinet (a meaty con-
trast), or three flutes and a piccolo (no
contrast at all, but lots of fun), or vari-
ous combinations of clarinets and flutes.
Backed by piercing, harmon-muted
trumpets or backing Madriguera’s vio-
lin, these reeds make a rich central
sound for the band and one that almost
sets a style for it.

But, as the leader says, “a little of
everything.” And so the flute combina-
tions are not overdone. Three of the
four saxes double on fiddles, and they

(Continued on page 23)

JERRY WALD and his Orchestra. Re-
viewed at Roseland Ballroom, New York City.

Saxes: (1) Wally Milford, (2) Joe Staf-
ford, (3) Jim Kersbergen. (4) Don Brown,
Trumpets: (1) Gordon Boeswell, (2) Dick
Munson, (3) Bob Lee. Tromboenes: (1)
Ray Simms, (2) Ralph Pfiffner, (3) George

Faye. Piano: Harry Lojewski. Bass: Jim
Martin. Drums: Buddy Combine. Vocals:
Frances Fare and Dick Merrick. Leader

and clarinet: Jerry Wald.

Recent manuscripts, though. have de-
emphasized the aping and have intro-
duced notes of originality to the organ-
ization that should do it much good
in the future.

For Wald has a pretty good Dband.
That rhythm section is its strongest
asset. It’s paced by a hefty Dbassist
named Jim Martin, whose forceful beat
cinerges via a big tone. So enthusiastic
is his playing that once in a while he
neglects his intonation. Buddy Combine,
an excellent drummer with a steady beat

(Continued on page 22)

DICK STABILE and his band in action at the Top Hat in Union City, N. J.
-Rav Levitt Photo

PATRICIA GILMORE smiles prettily as husband ENRIC MADRIGUERA plucks
his strings.

JERRY WALD and band at Roseland. —Arsene Photo.
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RECORD REVIEWS

METRONOME

Chu, Duke, Hal, Tony Lead Waxings

New Jean Eldridge;
Woody, Mildred Offer
Some Suave Singing;

Benny, Harry Fine Too
By THE TRIUMVIRATE

Not too many great sides this
month. Soine very late records by
the late Chu Berry (issued several
months ago) sneaked into the re-
viewing pile to draw loud plaudits.
and the Duke came through with
his usual stellar duo. Rest of the
large type honors go to two rela-
tively unestablished bands. Hal
Mclntyre’s and Tony Pastor’s. for
their musical treatments of cur-
rent pops. As for the rest. Benny
and Artie came through with some
highlights; there’s another pretty
Woody Herman choral opus, and
there’s also a surprise from Jean
Eldridge. Might as well look
through the list for voursell,
though—maybe youll find more
stuff that’ll make you interested
enough to do some invesling.

CHU BERRY

Gee. Ain’t | Good to You (A)
On the Sunny Side of the Street
(A—)

Blowin’ Up a Breeze (B}-)

Monday at Minton’s (B+4)

The first two are twelve inchers.
and of those two, the first is one
of the great sides of jazz. At a
wondrous lempo it highlights not
Chu’s tenor so much as Lips Page’s
colorful singing. Albert Casev’s
sensational guitar and Clyde Hart's
original piano. Chu blows his fine
tenor to greater glory on the re-
verse. which has more fine Hart
piano. The same two combine on
Breeze. while bas<ist Al Morgan.
drummer Harry Yaeger and Hart's
humor help Monday. Throughout,
of course. yvou'll find Chu and that
greal big heart and sax (Commo-

dore Music Shop).

DUKE ELLINGTON
I Don’t Know W hat Kind of Blues
I Got (A)

Are You Sticking (A-—)

Both sides feature much of Bar-
ney Bigard’s fine clarinet. On the
first. a slow blues-like venture. he
and Lawrence Brown do some neat
dueting. Note, too, the <axes, the
unison clarinets working with
Brown, the brass figures and Herb
Jeffries’ singing. The mood of this
side is stupendous.  The reverse
didn’t get as enthusiastic response
from all the reviewers. two claim-
ing that. although way ahead of

most bands” works. it lacked some
of the Ellington spontaneity. How-
ever. all acclaimed Barnev's clari-
net again (Vie.).

HAL McINTYRE
The Commando’'s Serenade (A)
llow Do | Know I’s Real (A —)
When the Roses Bloom Again (B
Tangerine (B-+-)
She'll Always Remember (B+)
Loretta (B )
There's amazing con~istency for
you for a band as young as this

too. with the latter adding Denny
and the especially ingenious ar-
rangements as added bait (Vie.).

TONY PASTOR
Vot Mine (A—)
I'll Pray For You (A -)

The Wemory of This Dance (B-1)
Let's Give Love Another Chance
iB-)

More consistently fine sides. Not
as daring as McIntyre's, these still
et really deep. mellow moods.
And Tomv's

girl singer. Eugenia

HAL McINTYRE on a Victor session. In front: saxist Kinsey, trumpeter Robbins.
Hal. saxists Dee and Poland. In back: trombonist Hammin, drummer Tilton, trom-
bonist Gibeling, guitarist Lathrop. bassist Safranski and pianist Hurd.

one! The arrangements on all six
sides, often patterned after the
Duke’s. are far more daring and
interesting than most material you
hear these davs. The Serenade is
especially  brilliant. with MecIn-
tyre’s lead alto. Dave Matthews’
tenor and Ed Safranski’s hass shar-
ing honors. Its reverse features a
fine Carl Denny vocal. fluent saxes
and interestingly  muted  bras:,
Matthews stars on Roses: Hal and
Denny on Tangerine. Catch Mec-
Intyre’s alto solo on Remember for
his best offort.  This side and its
reverse have fine sax team work.

Baird. has suddenly blossomed
into one of the really great band
vocalists.  She has a clear. natu-
ral voice. a pretly uncommon qual-
ity these days. and she phrasex with
tremendous warmth. On  VWine
she’s aided by some lovely reed
work: on Pray hy Pastor’s tenor
and the arrangement as a whole.
and on Memory by Pastor. the ar-
rangement and Johnny MecAfee's
voice.  Johnny sings Chance well.
but it’s his magnificent alto sax
lead that draws top honors on a
side that also features some more
pretty Pastor tenor soloing. May-

THREE METRONOME CRITICS RATES RECORDS

in.a move to make the magazine’s reviews the most
authentic and unbiased in the trade. Gordon Wright. Barry Ulanov and Peter Dean
listened 10 each side. rated it. THEN discussed i1. Final ratings are based on an

average of the three. 47 is excellent: "B good; “C*

adequate: "I puor.

be it’s the tempos, maybe it’s the
arrangements, or maybe it’s Miss
Baird—whatever it may be the
Pastor band has arrived in the
realm of top-flight recording units

(Blu.).

MILDRED BAILEY

Sometimes (B-- )

W here You Are (B)

Not Mildred at her greatest, mainly
hecause the «tiff backgrounds don’t ‘et
her relax completely. Still they’re goed,
because La Belle Bailey can’t be bad.
The second’s the tougher tune and al<o
has the clearer head tones (Dec.).

CONNIE BOSWELL

My Silent Love (B)

A String of Pearls (C)

Connie does ballads better, especial-
ly a pretty one -uch as the first side
when contrasted with a tune as tough
to sing as the second. Rather stupid
idea to attempt the Pearls opus in that
form, anyway. The choppy background
doesnt help Connie any more than it
did Mildred. Decca should do some-
thing about such studio outfits (Dec.).

Columbia has reissued a whole bunclr

of fine Boswell Sisters sides in album

form. They prove that the girls are
pretty much better than current groups
of their sort. What’s more, there are
some stellar background musicians such
as the Dorseys. Berigan. Mannie Klein.
etc.

LES BROWN

Everybody's Making Money

llereafter (B)

Not great Brown sides. though the
firsi is a good novelty and lets loose
some ingenions Wolffe Taninbaum ten-
oring. The dynamics and the ensemble
tone aid the otherwise non-scintillating

(Okeh).

(B

second

BOB CHESTER

Sunburst (B-4)

Tomorrow’s Sunrise (B—)

The first is Bob's preity theme. scored
beautifully and played with good at-
tention to shading by the brass. Some-
body (Chester?) plays a few comfort-
able tenor bars. Nothing much happens
on the second. except that Gene Howard
makes his debut on wax and doesn
sound nearly <o good as he does o
stage (Blu).

BING CROSBY

Deep in the Heart of Texas (B

Let’s All Meet at My House (B )

I Don’t Want to Walk Withow You

(B+)

Woonlight Cocktail (B—)

Wandy Is Two (B+)

The Lamplighter's Serenade (B

Much humor in 7exas, coming not
only from Bing but also from the other
wise rhythmic Woody lerman Wood-
choppers’ background. Cappy Lewis
plays a stupendous irumpel pass<age;
Woody and Neal Reid blow enthusias-
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ticallv. while Tommy Linehan and Walt
Yoder combine with Frankie Carlson,
whoe does some serewy things. to produce
a poient beat. The other side’s fine
fellowship stuff, with Bing's wonderful
personality coming through along with
some  goml Woody and Muriel Lane
singing. Walk is extremely warm. sym-
pathetic Croshy; Cocktail's a bit more
strained.  Bing's  relaxed  again  on
Mandyv. which has pretty Trotter back-
grounding. while there's a fine trumpet
passage (sounds like \ndy Seerest) on
Serenude (Dec.).

BOE CROSBY

Barrelhouse Bessie (B)

A Zoot Suit (B )

By no means the Croshy Crew at its
best. hddie Miller's singing and Matty
Matleck's clarinet <ave the first. while
Stacy '« short piano passage and Miller's
tenoring help a bil to compensate for
1he unsuitable arrangement and strug-
gling rhythm section on the <econd
tDec.).

SAM DONAHUE

I'll Never Tire of You (B)

Flo-Flo (B)

Great alto inflections on the first, a
musician™s tune, but not a very good
vocal to carry the side off. A cute
trumpet figure on the ~econd. plus some
of Sam'’s effective tenor. (Blu.).

JIMMY DORSEY

I'm Glad There Is Youn (B4 )

Tomorrow’s Sunrise (B )

Draop Vle 4 Line (B

IFhen the Roses Rloom Again (B- )

Glad's one of 1he ~<implest and pretti-
est things this band ha~ done in a long.
long time. It's a lovely tune. tasiefully
arraneed. and highlighting one of Bob
Eberly's finest vocals, fine saxes and
eitto Jimmy clarineting. The reverse
is mare stentorian again. Same trouble
with Roses. on which Bob -ounds a
bit forced. Jimmy's alto and Naie
Kazebier's trumpet aid Line a great

deal (Dec.).

JEAN ELDRIDGE
Ride On (A )

SKEETS TOLBERT
Delta Land Blues (B -)

This Eldridge lass, who worked with
the Duke for a while. turns out to
be a revelation. She does her slow,
blues-like number wonderfolly. emoting
with immmense feeling while the Tolbert
band responds with deep voices and
meaningful. if out of tune, instrumenis.
It's a «ide that gets a fine. slow roll.
The reverse is good. <low blues, high-
lighting an amusing pianist and amusing
gags as well as This
is one of those surprise couplines vou
shouldn’t  overlook (Dec.

a good singer.

SHEP FIELDS

Dear Old Pal of Vline (B-)

The Caissons GGo Rolling Along (C— )

Fire Dance (13

Let’s Say Good-night With a Dance

(B)

Fine alto and fine all-around sax
work on the first. which has a vastly
improved Ken Curtis voeal. The second’s
not teo wise a choice for this hrassles-
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outtit.  Dance i impressively  scored.
though the tempo i=  uncomforiable.
Curtis again sings well on the preny.

fourth side (Blu.).

BENNY GOODMAN
Jersev Bounce (A )
A Siring of Pearls (\
A Zoot Suit (B )

Wy Linde Cousin (B)

When the Roses Bloom Again (B
The Lamp of Memory (B

Bounce really bounces!  Thank the

entice band and tempo in general. and
Sid Weiss's bhass. Vido's tenor. McGar-
ity’s trombone. Powell's piano, and. of
course. Benny individually. B. G. scin
tillates even more on Pearls. with the
~ame men and the entire trumpet section

WOODY HERMAN

The lLamplighter's Serenad.

Even Steven (B )

Shylark (B4

Night of \ights (B)

las Chiapanecas (B i)

A String of Pearls (B)

Lamplighter ~e1s a lovely mood. with
Woody's soulful singing and the well-
blended hackground voices all doing
their share. Billie Rogers sings Sreven
better than <he plays him. Woody sings

(Y

Shylark wonderfully and  plays some
good clarinet also. while he and his

chorus do well on a Yight that suffers
from a dull beginning. The rhythm
section’s great on Las. with Woody and
Herbie Tlaymer =potted on notahle olos,
The Carl-on-less <cction is much weaker

At the meost recent Benny Goodman record session: Trumpets Jimmy Maxiwell.
Johnny Napton. Bernie Privin; Drummer Ralph Collier: Trombonists Lou Ve

Garity. Cutty Cutshall; Pianist Mel Porwell.

All in the usual order. photo'd at

Liederkranz Idll.

drawing individual plaudits. Thes¢ are

two great sides. Not a~ much can be
said for the resi.  Swir <ullers from
wasted bars at the heginning. though
\rt London’s vocal helps <ome and

Benny, Vel snd Lou. together with the
fadeoul. compensate later on. Cousin's
novelty with a beat. highlighting Benny.
There's some pretty MleGarity on Roses.
plus a weird background for London
and some overzealous Powell. Vemory's
one of the least impressive <ides the
group has done in a long time (Okeh).

ERSKINE HAWKINS

Wrap Your Troubles in Dreams (B)

So Lang. Shorty (B -)

There's more feeling than fines=¢ on
the first. with credits to the saxes. Wil-
bur  Bascomb's some body =
The
frostration. with 1he
band’s poor intonation not helping. but
with Bascomb playing some prodigious
trumpet (Blu

trrumpet.
tenor and Jimmy Mitchelle's voier,

second’s a novel

on Pearls. but the <axes show improve-
ment (Deco).

EARL HINES

! Never Dreamt (B)

Swingin® on “C" (B

The tempo and tenor aid the prenty.
revived first tnne, but the choppy chorus
i=n't as effective. There's a cood alto
and some Ilines piano on the reverse.
which struggles a great deal in tlag
waving fashion and isn’t Lielped by 100
much highhai~ (Bl

CARL HOFF
Wiss You (B)
The Son of « Gun Who Picks on
Unele Sam (C )

One critic raved abont the arrang
ment of the first. what with Hoff's use
of clarinets: the others didn't agree
with him on thal score nor on Al Nobel':
vocal. Al agreed that the Murphy
Nisters were at their best when singing
unison and that the second side was not

thrilline (Okeho.
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HARRY JAMES

Shylark (A )

The Clipper (B -)

! Remember You (B)

Last Night | Said a Prayer (B)

Wonderful. muled. James trumpet in
a Spanier vein on the firsi, which also
has good Helen Forrest singing and a
fine ensemble. Harry’s volatile on the
reverse, which iz too muddy. though,
to achieve the crisp beal 1= tempo calls
for. Helen <ings Remember gorgeonsly.
but the arrangement’s overdone, The
band huilds churches, instead of garages.
on the fourth. but there’s some good
James blowing and a nice Jimmy Saun-
(Col).

ders vocal

SPIKE JONES

Clink. Clink. Another Drinl (B )

Pack Up Your Troubles (B

Humor as broad and as happy as this
is refreshing in these troubled times.
Much fun. with banjos hlaring and men
hiccoughing gag codas on the first.
The second’s in the same vein. but not
quite a< hroad or ingenious (Blu.

GENE KRUPA

Harlem on Parade

Shylark (B)

The Marine's Hymn ((

The Caissons Go Rolling Along 1C)

Roy's open horn and \nita’s beat
top the first. Roy in a buzz mute and
\nita again ditto the second. The sther
two sides shouldn’t have been attempted
by a singer who insists upon phrasing
a march like a schmalizy hallad (Okeh),

(B)

JOHNNY LONG

Papa Niccolini (B )

4s We Walk Into the Sunset (t

W hererer You Are (C})

Cocoanut Grove (C)

It~ not so much the fault of the hand
as it is the woefully weak material. Vie-
colini has some semblance of life and
good trumpets. #alk drew very mixed
comments from the three eritics. one en-
joying Bob Houston’s vocal and Junie
VMay's piano a lot. W herever You Are
i too trite a tune 10 do anything with,
while Grove is hopeless rickey-tick
{Dee.) .

GLENN MILLER
When Johnny Comes Varching ITome
(B-)
On the Old
Shylark (B)
The Story of a Sturry Night (3 )
The Lamplighter's Serenade (B—)
Don’t Sit  nder the Apple Tree (B -)

Assembly  Line (B)

Johnny's an original arrangemen that
starts off wonderfully. but doesn’t guite
Caich 1he effective

maintain it~ pace.
~ax unison. That good tenor nea- the
end sounds like Al Klink's. Line 1= a

unique 1one poem in production form,
with ingenious chords and eflects. The
rest are pretty routine Miller stufl. <pot-
ting Eberle. Bencke, Marion [[utton and
the Modernaires. Of the four. Skyvlark
ix the most relaxed and relaxing (Blu.).

LUCKY MILLINDER

Fightin® Doug MacArthur (C )
We're Gonna lave to Slap the Dirty
Little Jap ¢C-})
The first i~ done better by the land;
the second is the more interesting war
(Continued on page 26)
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METRONOME

Ina, Brown, Norvo Top Stage Shows

Hutton's Male Band Pleasant Surprise;

New Blood Helps Les; Spivak Shows

Much Wealth; Kenton Impact Terrific

INA RAY HUTTON

New York Paramount Theatre. March 6th, 9:30 P.M. Shouw.

Ina Ray has herself a good band
suspeet or expect

a much better band than mest people
a band that’s at lea<t two full leagues ahead of that all-girl

outfit she used to wave in front of -everal years back.

I’s a band of men. of cour-e.

A band of males might be a bit more exact.
for there arc some awfuily young-looking faces in the group.

And it’s the

youngsters, as much as the stubbier-bearded musicians. who supply the highlights.
Visual highlight, of course. is «1ill Ina Ray. She gets hetter a~ a front-weman
as the years go by. for she has learned how to use resiraint in arm and torse

slinging. in dancing. and in showing
off generally before an audience. As
a resull. you no longer look on her as
the gal your mother never did want you
to sce in the first place. but rather
as the attractive. well-mannered and
plenty pulchritudinons miss that she
is. (Exhibit “A": see front cover.)

Miss Hutton weaved herself and waved
her boys throngh an opening String of
Pearls that proved at once that her
band has a fine beat. Balance trouble
brought out too much Phil Sobel lead
alto. but this Sobel’s tone is <o re-
fre<hingly liquid that its over-emphasis
wasn’t precisely annoying.

Then a change of mood; light, at-
tractive Miss Hutton in the background;
dark. attractive Stuart Fo-<ter in the
foreground. lle’s a singer with a full.
natural voice, who does many things
splendidly. buwt who. strietly for stylis
tic effects. permits certain  notes to
matriculate  imo  the Strangulation
School of Singing. He should forget
about all other singers in the field. be-
cause in the past he has proved that
he’> much better than just about all
other singers in the field. On this
show he sang W hite Cliffs of Dover and
Dear Mom, phras<ing them. especially
the latter. <o that the words really
brought out a messzage. That's one of
the niceties of singing that too many
other singers forget about.

Miss Ifutton then took over spot-
light and mike. She did Biues In the
Night, did it well. 100. bringing forth
some very pretty. soft tones. The first
trumpeter, who had played so nicely
on Cliffs of Dover, played just as nicely
for her. and young Billy Watt pro-
duced a potent beat at the drums. In
the light of what followed. and follow-
ing just good staging sen-e. it was a
shame that Miss Ilutton had only this
one song lo sing.

Hal LeRoy came on next. Sobel s
alto shone on the background Lady
Be Good. and then LeRoy. who’s one
dancer who does all he can to give
his supporting band a break. hoofed
hilariously through six choruses of
Honeysuckle Rose, all played splendidly
by a pianist billed simply as< “Rocky.”
The romine brought down the house.

The Hution band came back en
force at this point to prove that it
could go stagey. Dark Eyes was bom-
barded with just abont every tempo
in the book<. with Miss Hutton winding
it all up banging away on a conga
drum while the lads spelled out her

PETERSON
iC

RED NORVO and MILDRED in a tvpical April Fool's Day pose.

name with iricky lights. 1t was fine
stage  stufl.

But that was about all the band had
to do. Joan Edwards came along and
the hoys helped her adequately while
she switched from <houting to tear-
jerking and back again. and later on
he combined with Jack Tlaley. who
had done an unimpressive <olo <tint
carlier. as he brought down the house
and broke up the band with some
«smart ad libbing. Then the boys
wrapped it all up with a fast Bugle
Blues that highlighted more smart Billy
Watt  drumming.

Mildred Bailey Great Help to Red's
New Band; Arrangements Wonderful;

Leader's Musicianship Predominant
RED NORVO

Adams Theatre, Newark. N. I. March 4. 9:15 P.M. Show.

The good news is that Red Norvo once more has a first-rate band, and the
mo=t showmanly of the several outfits he has led. too. In this superb stage show,
the Norvo musicians were even able to don funny hats and stay within the hounds
of good taste. And that’s an accomplishment.

For thi- appearance Red had the collaboration of Mrs. N.. the magnificent Mil-
dred Bailey. 1er five numbers in the middle of the bill were the brilliant climax
1o the band’> and Red’s best solo efforts. They showed offl the arranging talen:s
of Johnny Thomson and the performing ease of the whole organization as well as
all the superior virtues of Mildred’s own
singing. Wandy Is Two made incredi-
bly much of a trite tune by its pretty
reed voicing (oboe, flute, bass clarinet)
and fine use of brass to back an uttedy
charming vocal. Somebody Else Is
Taking Wy Place and Arthur Murray
Taught Ve Dancing were definitively
discoursed by Mildred and A4 Bee
Gezindt and Rockin’ Chair were. as
usual, delightful and all her own.

Before Mildred Bailey's turn. the
band clicked off two straight rhythm
tunes. | Got Rhythm and Jersey
Bounce which were notable for a big-
toned but not over-blowing brass team
in both and Red’s xylophone solo in tae
first-named.  White Cliffs of Dover
brought on Fran Snyder, a tasteful
singer whose musicianship showed in
the arrangement he wrote to back him-
self. Blues in the Night was deftly
scored by Snyder, too, with a straight-
forward vocal by Kay Allen.

White Higgy

And then there were three rings of
superlative showmanship. Eddie Bert,
a white dead-ringer for J. C. Higgin-
hotham. with all the guts and the n-
spiration of that great trombonist, sang
and played a wonderful Leonard Ware
jump tune, I'm Telling You, which the
audience properly ate up. Deep in the
Heart of Texas was delivered in cowhoy
hats by the band in glee club forma-
tion. with pleasant singing by Snyder
and Allen. an amusing ring dance with
Red and Bert combining with the two
singers. and an excellent tempo. And
then came Red's Ida, a slice of xylo-
phonic vaudeville that was as funny as
the act of Jimmy Durante which wound
up this exciting show.

As you can see from the above. there
were lots of credits to be distributed in
the wake of this stage offering. But
the greatest of these must go to Red
Norvo himself. for the musicianship
which again distinguishes his band. for
the addition of unerring chowmanship
to the outfit's atiributes and to his own
fine leadership of the organization. heth
as a musician and a personality. With
Red Norvo and Mildred Bailey working
together again, and turning in per-
formances of this topnotch calibre (:he
only kind they know). two of jazzdom’s
titans are back in their proper plases
for all 10 see and to hear and to be de-
lighted.—B. U.

The ~tage ~how. as a whole. was fun.
Too bad they had to put three top acts
in competition with Ina Ray. especially
pitting Miss Edwards againsi her. For
Miss Hution's one <ong was more im-
pressive than any one of Miss Edward’s
four or five. Presenied as strongly as
a singer as she wa- a band-fronter.
Ina Ray would have scored even more
<olidly than <he did. As it was. her
band impressed <o much. that you still
couldn’t forget her. But still. Ina Ray
Hutton was under-sold. instead of the
usual over-selling. Which also wasn’t
fair 10 her—G.T.S
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LES BROWN

New York Paramount Theatre.
15. 2:03 P.M. Show.

This Brown band keeps on getling
better all the time. Reinforced by the
recent acquisition of two key-men, it
produced one of the cleanest, best-
paced band showings presented on a
New York stage in some time.

March

From the familiar opener, Brown’s
arrangement of Anvil Chorus, the im-
provement occasioned by the additions
of trumpeter Billy Butterfield and
drummer Bunny Shawker was obvious.
For Billy lent a surety to the brass
that it had never been able to capture
before tand his great tone helped a lot.
too), while Bunny supplied a solid,
unstiffened beat for which the Brown
boys also had been searching. More
obviously highlighted on this number
were  Wolffe Taninbaum's (Tayne,
whenever he gets on the stage) karun-
dayshus tenor, the fine blend of the six
saxes, and Abe Most's background hu-
mor.

Good humor was obvious through
much of the show. It appeared through-
out on Brown's likeable puss—in fact.
all the lads seemed to be having one
helluva good time all the way. Ralph
Young, for example, after a *Tis Autumn
that wasn’t helped by an abrupt, “we-
had - to - cut - it - for - the - stage” ending,
kidded coyly and effectively with cute
Betty Bonney on I Said No, after which
Eddie Scheer came through with hilari-
ous gesticulating on Joltin® Joe DiMag-
gio, on which the entire group had a
lot of fun runing through strictly spring
training antics. Young then left the
spotlight to Miss Bonney, who did 1-4
In the Army well but who also got no
assistance from another too abrupt final
chord.

While all this semi-reviving of tunes
was going on (the material was a hit on
the stale side for orthodox Brown fans),
the band produced notable backings.
The saxes kicked like mad on parts of
I' Said No, Butterfield and Shawker
shone on Joltin’ Joe, while the muted
trumpets and the sax chords helped the
Army routine a great deal.

Pops and Lonie, a fine colored dance
team. broke it up about this time, get-
ting able assistance from the band gen-
erally and pianist Billy Rowland espe-
cially. Then a medley, featuring But-
terfield on All the Things You Are,
Taninbaum (pardon, Tayne) on There's
a Small lotel, pretty trombonist Si
Zentner on Blue Skies and the entire
band on Jersey Bounce. All of which
was ample evidence for the fine talk
that’s going around about the band as a
whale and about its component parts.

Shortly after that another recent ac-
quisition came up front. Saxist Butch
Stone, with his ungirdled daneing and
gutteral delivery, broke it up via My
Feet’s Too Big, which had too many
choruses for comfort, 4 Good Man Is
Hard to Find, on which the band also
had fun, and Zoot Suit, which the en-
tire bunch really played with. And
then a Marche Slav at an amazing
tempo, amazing not only for its rapidity
of beats, but also for its being able to
get a bounce at such speed. Credit
Shawker for a lot of that, and toss a
few quick ones at Tayne-baum and Most
for their tenor and clarinet passages.

STAGE SHOW REVIEWS

Focal point of LES BROW N’s attention is saxist Eddie Scheer, who helped pro-
duce some of the band’s fine humor—A4rsene Photo.

That was all for the Brown band.
Connee Boswell wrapped up the show.
She went over nicely, though her in-
cistence upon jazzing up rhythm tunes
in a distinctly outmoded manner turned
out to be much of a bring-down fos this
reviewer.  She is fine when she sings
softly and directly. the way she did on
I Don’t Want To Wall: WFithout You,
but not when the shouts Sweethearts or
Strangers, Deep In the Heart of Texas,
nor when she does Fhite Clifis of
Dover in a draggy. tear-jerking formula
that puts you in mind of nothing better
than trying to squeeze out the last bit
of tooth-paste from a tube you're pretty
dead certain i- already quite empty.

But Brown had nothing to do with
that.  What he and his men did
they did well, with polish. without af-

fectations, as they produced smart,
clean-cut music and  showmaunship.-—
G. T.S.

CHARLIE SPIVAK

New York Strand Theatre. March 13,
6:10 P. . Show.

There’'s a wealth of material in this
ever-growing Charlie  Spivak  band.
Most of # was brought out in this
opening-day stage show, though not
all of it was brought out to best ad-
vantage.

The men opened up with Let’s Go
Home (funny title for an opener. isn’t

it?1, which produced a guad beat,
thanks mostly to bassist Jimmy Mid-
dleton, and ditto contrast for the
Stardusters to follow. Here's a vocal
quartet that’s really great, with splen-
did blend and intonatien. [es initial
Deep In the Heart of Texus was as
good as that song can be sung and
clapped. but its [ Surrender Dear
wasn'tl. This tune is gorgeous in itself.
The Dnsters busted it with so many
embellishments, that most of the bheauty

and almost all the meladic and har-
monic continnity of the =ong were
lost. That seems to he a favorite but

ruinous trick of too many vecal groups
these days. An outfit as fine as this

one sheuldn’t have to resort to such
bad taste to achieve ite effects. Only
Charlie’s  gorgeous, open trumpeting
saved the number. The ensuing /In

the Shade of the Old Apple Tree was
pleasantly sung, with Jlune Tlutton’s
fresh personality pervading.

Then more emphasis upon Charlie.
He played great lead horn and emoted
a thrilling. straight solo on a splendidly
arranged tby Dave Mann) Blues In the
Night, which alse spotted some dear
saxes.  Shortly  thereafter the  boys
jumped into One O'Clock, which spot-
ted most of the men in the band.
Don  Raphael's vastly improved tenor

started it off. Later on Bill Mustarde
hammer-threw  some potent trombone
licks, after which Artie Baker and

CHARLIE SPIVAK’s glorious trumpet leads his band through a Strand stage pro-

duction.

The Stardusters are at far right—Arsene Photo.
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Davey Tough combined in a clarinet
and drum sequence. Buddy Jaeger’s
trumpet stint wasn’t as effective as
the dance he followed with, but Jimmy
Middleton’s bass was impressive all
the way through.

Garry Stevens took it up from there.
He’s a very personable lad with a fine
voice and a sincere delivery that im-
mediately won over the meagre audience
at this show. He did what he could
with Dear Mom, then impressed enor-
mously with Everything I Love, which
he sang with much feeling in a clear,
true voice. Then came the Stardusters
to assist him in the Spivak Standard,
This Is No Laughing Matter. June
Hutton, who sings better daily, shared
honors with Stevens in an effective
presentation.

As a rule. bands don’t play shows
too well on opening days. The cause
is obvious. As a group, therefore,
Charlie’s boys did only fairly well for
The Rogers, a gag dance team. In-
dividually, Joe Ortolano played some
gorgeous trombone backgrounds, while
the expression on Charlic’s face as he
led his men while trying to avoid being
kicked in the face by one of the Rogers’
many flying heels was one of the most
incredulous things ever to grace a
stage show.

Once the team got off, Spivak became
himself again, which meant he played
some magnificent trumpet. The opus
this time was Massenet’s FElegie, gor-
geously scored and beautifully played
mutedly and openly by Charlie. His
obbligatto on the closing Remember
Pearl Harbor was equally effective,
though as a closer, this tune was hor-
ribly ineffectual. So obviously a pro-
fessional flag-waver, it didn’t do justice
at all to the otherwise good taste that
had characterized almost all the rest
of the show. It’s a song that has been
done to dcath and which in this in-
stance proved to be much too much of
an anti-climax.

Too bad the show had to close on
that sort of a note. For, taken all in
all, and especially when you consider
it was being reviewed on opening day,
it was a good stage show, one, which
with a few changes here and there,
tperhaps more attention paid to moods
and less to trying to impress with mu-
sical and patriotic tricks), could well
turn into a stage show as great as the
Charlie Spivak band, itself, gives prom-
ise of becoming.—G.T.S.

STAN KENTON

Flatbush Theatre, Brooklyn, New York.
March 17, 2:15 P.M. Show.

This band makes a terrific impact
upon its listeners and viewers in a stage
show. If this long presentation is a fair
guide to its abilities, the Stan Kenton
band is just about as good as its en-
thusiastic and excited admirers have
been shouting for the past nine months.

The band played so much and showed
so much of its talent in this theatre, that
it can’t help but be judged upon a basis
of this show. The clearest thing about
the Kenton crew is its heaviness. Every-
thing is designed toward that end. The
low trombone scorings, the wide sax
voicings, the blastings trumpets and the
hard-working rhythm trio all emphasize
weight.  Fortunately, with that weight
goes a feeling for jazz and an ability

(Continued on page 22)
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Freddy’'s Is Social;
Chris Shows Harlem;
Ayres, Leonard Give
Atmosphere Too

FREDDY MARTIN

New Singer Helps;
Trite Tripe Doesn’t

W edgwood Room of Hotel W aldorf-As-
toria, New York. VWBS. March 17,
11:30 PM., EWT.

A last-minute program switch brought
only fifteen minutes of this remote into
its originally allotied time, but that
quarter of an hour proved preity con-
clusively that Freddy Martin leads a
pleasant-sounding. unobtrusive, hotel-
room-styled aggregation.

|

|

Following a Serenade to the Stars
that exhibited better strings than you
hear on most remotes and some three-
quarter time charm that you seldom get
direct from a spot. Martin and freres
wenl into a cutish Heavenly, Isn’t It,
bringing forth the infectious, impish
voice of Eddie Sione. backed by a
chorus. Neat, light, unpretentious.

Martin’s latest acquisition. and a
greal one, came next. lle is Stuart
Wade. The directness and assurance
with which this lad sings are qualities
to marvel al among current dance band
vocalists. He possesses a rich, natural
quality. and he doesn’t ever strain for
effect or for notes. 1lis chorus of the
none-too-thrilling song. You Can’t Hold
a Memory in Your Arms, wa~ definitely |
a highlight of the show. So wa~ Eddie
Bergman’s short hut impeccably played
violin passage. Too bad the fiddles. |
who played excellently throughout the
broadcast. were lost as much as they
were on ensemble passages. such as the
one in the last chorus of this number.
The tenors, more than any other group,
swallowed them.

The strings showed fine precision on
the next number. / Don't W ant 10 ¥ all;
Without You. Bul thal was all that was
good on this. the weakest offering of |
the show. Freddy set an amazingly old- |
fashioned tempo. and the choppy. wn-
musical vocal quartet sounded too much
like a car you were trying 10 start after
you'd left it oul in weather all
night long.

|
|

zero

The Walk opus had a good muted
trmnpet.  He popped up again on the
finale. Johnnv Doughboyv Found a Rose
in Ireland, c¢xecuting his passage with
expert definition. The tune hasn’l a
brilliant melody, bui Clyde Rogers <ang
it pleasantly and with appropriaie fecl-
ing.

The show. a~ a whole. wa~ pleasant.
though except for Wade. there weren’t
many highlights.  For one thing. most
of the songx were not in keeping with
the smart. society sound of the band.
Either Freddy is losing some of the
good taste for choosing numbers he has
shown in the pasi, or else the song-
pluggers have finally overpowered him
en masse. A\ band of this type could
and should play plenty of really melodic

RADIO REVIEWS

Martin, Columbus Airings Atmospheric

Stuart Wade. former Bobby Byrne
singer. highlights Freddy Muartin’s Air-
shots.

malerial, such a~ Kern's and Rodgers
and Hart's and Youman<'. instead of
sncenmbing 1o the most obvious and
hackneved tripe.

One more thing: Freddy <houldn’t de-
emphasize that fine fiddle trio on en-
semble.  Apparently, it’s merely a mat-
ter of putting the saxes a bil farther

away from the mike. Otherwise the
halance wa-~ zood. with credit going to
Mutnal  engineers  for hringing  in
enough room noise 1o recreate the actual
| atmosphere in the spot. And that al-
mosphere. especially  when  Freddy's
band i~ plaving good 1unes a~ well as it
can. i~ very worthwhile radio reerea-
lion.  Sivox,

CHRIS COLUMBUS

Everybody Jumps
At This Spot

Elks’ Rendezvous. Harlem.
WMCA. New York., March
P, ERFT.

This is a remarkable sustaining ~how
which has heen goning on for a long time
over this independent New York broad-
caster. The Chri- Columbus band is a
small colored crew which gels by as
much on sheer vitality as anything el-e.
It plays for a bang-ap eollection of
singers and dancers and comedians at
the Elks" Rendezvous, and as many of

York.

11:30

\New

16.

[ these rhythmic people as possible are
| crowded into the airing oat of the Har-

lem hot spot.

Willie Bryant i~ an old standby at the
Rendezvous and he m.c’s all 1he
lainings played by the Columbus crew.
He wags delightfully. interrupis the an-
nouncer amusingly and does a remark-
ably inoffen~ive job of intensive plug-
ging for the cafe.  Willie also
more than a proper share of bonguet~ at
the little band 1that got all of five num-

wlis=-

tosses

bers on this haif-hour show. But the
band doe~ have something thal gets

across the mike 10 good listening effect.

Columbus. the outfit’s leader. is also
its drummer. lie and the bassist and
the pianist are clearly the crew’s great-
e~t assets. They get a mighty beat
among them and <ustain it effectively

through some out-of-tune alio and just
fair trumpeting and tenor work. Even
at the merciless tempo they sel for the
opening  Undecided. they showed a
steadiness. and. in the case of the piano.
much  excellent 1aste.

The balance on the ~how was almost
oo good. It was so full. you heard al-
most every comment being made by the
cash eustomers, the waiter. the major-
domo. the cook and the bus-boy. But
that helped to creale an atmosphere.
The band didn’t play very much. Willie
talked a lot. bringing on leader Colum-

bus for a few mumbled words. then
conversing with the announcer. then.

last of all. imroducing the comedian of
the Rendezvous. Earl MacGregor. whose
West Indian-lrish accent i= really very
{unny.

The atmosphere. as jumping a~ the
drumming. makes this 1wice-a-week sus-
laining wnigue among lale-evening air-
With Willie Bryant on hand 10
keep the wverbal rhythin going. and
WALCA doing <o live an amplifying and
relaving joh. the Chris Columbus crew
has a wonderful background from which
to work. It supplied a fine vocalist in
Beverly White. a big-voiced girl. who -
featured the and it in turn
supplied a good backing for Beverly.
What the band needs most now is good
intonation  amd  greater  originality.
Evervthing  else there.  But even
with these lapses. this hall hour i« one
of New York's most amusing and al-
tagether eflective sustaining hroadcasts.

-ULaNov.

g
ings.

al ~pot.

I~

MITCHELL AYRES

Draggy Rhythm
Isn’t With 'Em

New Pelham Heath Inn. Bronx. New
York. AIBS. Varch 17. 11:15 P
LM,

Too had Mitchell Ayres hasn't an

esen adequate rhythm <ection to back
up the rest of hi~ bhand. Theres a
strong  bras< team that tries to do
something it carries the entire band by
itself at 1imes ~but you can't 100
much when you've got men underncath
it all who drag yau down. literally as
well as figuratively.

The big and fresh sounding.
was impressive on the opening of the
opener. How Abour You, but once the
tempo started 10 drag. the team’s effec-
tiveness  was  gone.  Meredith  Blake,
who <ang all the vocals on the chow.
wasn’t helped by some queer things
happening in back of her.  Either some-
body wa~ playing some wrong notes. or
clse the piano was awfully out of 1une.

do

brass

A vocal chorus helped Miss Blake on
the ensuing Oh How [ Miss You To-
night. again played at varions lempos
{not on purpose). There was a pretty
trombone passage. also. Then a very
funny. unbilled voice that kept hutting
in. helped 1he lass through Barrel
llouse Bessie from Basin Streer. all in
all a good novelty rendition. The brass

| shone throngh again ar various spots.

Finally a thing called Just Jazz that
just wasn't. |t was a tough siruggle.
with the 1rumpet~ finally giving up and

METRONOME

hitting bad notes.  Somebody came
throngh with a good tenor passage

which you had 10 dissect completely
from the rhythm section before you

I could begin to appreciate il.

And then the theme. And a -urprice,
100! There was a guitar. That was the
first inkling of iis presence on the entire
show. You heard plenty of drums a
shadow of some bass notes. and quite a
bit of piano that wasnt a good sound-

ing instrument.

There was another balance deficiency.
too. Trombones and tenor attempted a
blend on the opener, a blend that may
have been fine in the place, but which
came over the air with too much lenor.

The greatest balance deficiency, how-
ever, came in the choice of numbers.
Uniil Ayres gets his rhythm section to
supply appropriate rhythm. he’d be wise
1o lay off anything except the simplest
of ballads. His oufu phrases those with
appropriate schmaliz. paying nice atten-
tion to shading and dynamics. Miss
Blake «ings well and somebody, pre-
sumably Harry Terrill. comes through

| with some (no longer toe many) clear

alto passage~. If Mitch, therefore. were
lo cuncenirale on his assets, instead of
emphasizing his liabilities, he’d have
himself some much <marter radio re-
motes than this one turned out to he.—
Sison.

HAL LEONARD

Neither Fresh
Nor Foul
KNenmore Hotel. Albany. N. Y. CBS,

h, 2

I March 17. 12:30 AM.. EWT.

There’s no telling just whar Hlal
Leonard is trying 10 do with his band.
I vacillates so confusingly between the
worst taste in the world. clums<y imita-
tions of Horace Heidt, Richard Himber
and Harry James. and effective en-
semble jazz and clean ballads. that a
listener never knows just where he is
with Hal and his boys.

The good stufl the band can do was
evidenced by the honky-tonk piano that
opened Blues in the Night and climhed
impressively through the overlong ar-
rangement, {rom measure 10 measure.
Some of the honky-tonk quality of that
piano came from the instrument itself,
which sounded as if it had lived its
first fifty years in the nearby Hudson
River. But the pianist indicated again.
in the coneluding Curacao. that he was a
jaze-conscious hoy of more than ordi-
nary ability.

Curacao wa< another effective num-
ber. though al-o too long for its mate-
rial. 1’ an original with the band.
cut from the repetitions rifl pattern. with
suggestions  in chord and Kkey
changes of the Don Redman of Chant
of the Weed. 1f 1he arrangement hadn’t
labored so long over the basic fignres.
this would have been thoroughly 1antal-
izing and efficient music.

its

Outside of these two numbers. the
musicianship displayed on the show
ranged from fair to dreadful. Ilal

Leonard played a virtuoso. James:like
(Continued on page 27)
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Jimmy Dorsey and Co. Film Click

Woody's ‘What's Cookin’' Great Gag Show;
Ella Fitzgerald Cute as Usual in Film;
‘Ball of Fire' Shows Off Krupa Craftily

'THE FLEET'S IN’

Paramount Picture. Reviewed at the New York Paramount Theatre.

This past year has seen an unprecedented use of name bands in motion pictures,

Glenn Miller did very well in Sun Valley Serenade.
The Birth of the Blues. acting and singing along<ide Bing Crosby.
Alvino Rey. Tommy Dorsey.
Sammy Kaye have all made or will make films.

Woody Ierman. Freddie Martin,
Krupa, Ella Fitzgerald.

Jack Teagarden scored in
Charlie Barnet.
Harry James. Gene
It's

doubiful that any of them can get a betier break. by name. in a front-rank movie
than Jimmy Dorsey gets in The Fleet's In.

In the first place. and that’s alway- a good place to begin, The Fleet's In i~ a

sure-fire hox-office hit. 1t ha~ the
soldier's svelte «iren of the =arong. Dor-
othy Lamour. in the top role and u's
all about sailor. Thai takes care of the
two basic branches of the armed ser-
vices. It ha- a bhevy of knocked-out
vaudevillians to insure effective comedy
(Cass Dailey. Betty Hutton. Gil Lamb.
Lorraine and Rognan. kKddie Bracken)
and it has Jimmy Dorsey. Bob Eberly
and llelen O'Connell.

The band’s name is first of this latter
group to make an appearance. It spins
acro-s a moving ballroom sign, just as
the first reel, setting the scene. is rolled
away. Then. by a series of pan zhots.
you drop into the super-duper “Swing-
land™ ballroom and onto the bandstand
with J. D. The orchestra is plaving
Tangerine. and getting its
straight musical assignment of the
movie. Ilirst Bob Eberly. then Ilelen
O Connell takes the vocal, in the hy-
now familiar J. Dorsey routine. Boh
sings well but smirks too much. Helen
is a revelation.

Helen Film Find

U Miss O'Connell is not snapped up
for a potent build-up, 1here’«
something <eriously wrong with Holly-
wood talent scouting. She is one of
the loveliest things to hit celluloid
years and it’s not because he’s preju-
diced in favor of girl vocalists. by edi-
torial policy, that this reviewer says

mosie

that. Go and see The Fleet's In your-
self.

The band comes bhack for several
other bhits and then does a lengihy

background for the concluding festival
of comedy thal climaxes the movie. The
longest break for the two vocalists. after
Tangerine. comes on If You Can Build

A Better Vlousetrap, with Bob doing
his best singing in one chorus of Vor
Mine.

You cant miss the band in this
movie.  Jimmy only speaks a few lead
lines. But he smiles prettily through-
out, plays with cuslomary expertness

and gets plenty of opportunity to dis-
play the shining wares of his outfit. And
then. as the picture draws up 10 its
fade-out, up draws the Jimmy Dorsey
band bus to the dock (from which the
Navy is leaving). Out of its windows
stick the familiar faces of the Dorsey
musicians. And emblazoned acro-« the
bus. in very big letters. by an extraovdi-
nary coincidence. is the name, J-I-M-M-Y
D-O-R-S-E-Y! Guess what band was in
this piciure!—B. .

longest |

| familiar up tunes

(1) he enters a palatial mansion to
which he's obviously nnaccustomed. and
(2) he kicks a long-haired drummer off
the stand  but fast.

That last episode 1akes place during
the filin’s ¢limax. when Woody and
band and A\ndrews Sister~ and a bunch

of vyoungsters  cop the commercial
radio  show they'd been trying for

throughout the picture. The plot isn’
deep or thrilling or anything like thai.
but it serve~ a~ an adegunate vehicle for
showing off the band. the Sisters and
the assembled group of kids. Most de-

lightful of the last group is a little 1ot
“Tag-a-long.”

who does just

labelled

¥ oody Herman and a raft of the kids who make his film so enjovable.

Note band

members in the back: Havmer. White, Reid. Rosu. Carlson and Leucis.

'"WHAT'S COOKIN'

Universal Picture. Reviewed at Loew's

Ziegfeld. New Yorlk:.
Il you're happily blessed with one of

those knocked-ont «enses of humor that
lets you appreciate gags that haven’t

loo. much or have no point and which
doesn’t let you take vourself or any-
thing too seriously. you'll undoubtedly
get a hig kick out of W hat's Cookin’.
I's

not a great picture not by a
long shot. But it’s an extremely enter-
taining film  provided vou dont go

in expecting too much.

Woody Herman's band is spotted. and
well <potted. Woody gets a chance
to sing and he and his boys do a lot
of plaving. in background a~ well as
foreground. Woudy even dances. though
after steps of 1hat. guitarist 1y
White comes running off the <tand to

Lo,

two

hand Woodrow his clarinet,  ( Might
call this «cene “Hy White & Hand-
some.”)

The band’s playing--it does mostly
shares some sort of
honors with it< acting. Woody's very
much at ease in everything he does,
and the men seem to enjoy facing the
camera. That goes especially for drum-
mer Frankie Carleon, whose facial ex-
pressions. or unreasonable facsimiles
thereof. are especially hilarious when

| ever.

|

that. at the same time <tealing top
honors with her blank expressions as
<he gets into everybody's way and does
cverything exactly wrong.

Throughout theres an intelligent mix-
ture of this sort of knocked-oul. point-
less comedy and good and fair mu-ic.
The hand play~ enough. and. depending
upon how well you happen to like them.
Woody, the Andrews Sisters and Little
Gloria  lean. enough. though for
this reviewer’s tastes, there conld have
bheen more Woody.

~ing

To repeat

oo

if you don’t take your
~ i and don’t 1ake the
picture profoundly. you're likely
th enjey it very, vers much.- -G, T. S,

‘RIDE 'EMM COWBOY"

Universal Picture.
Criterion Theatre.

seriously.
too

Reviewed at Loeiw's
Ve York.

For the bulk of its reelage. Ride "Em
Cowboy is ju<l another \bbott and Cos-
tello film. with less inspiration 1han
usual for this name pair of comedians.
Tts choice of musical headliners. how-
is first-rate. and they are, on the
whole. well presented.

Ella Fitzgerald looks cute and
abashed as ever. if not a little more so.
in her movie debut. She’s casi as per-
sonal maid to heroine Ann Gwynne.

| break in Ride
| cast ax

| musicians’

who is very lucky io have this comfort
as she goes from saddled horse 1o <ad-
dle-less broneo in her role as a rodeo
cowgirl. A lot of cowgirls be
happy to know that they are supposed

would

to have personal maids 10 ease that
pulsing pain that attend~. well. bare-
back riding. In any case. Flla films fine.

And <he sings fine. She does the vener-
able commercial success which shot her
into the big time. a couple of years
ago. A-tisket A-tasker. That's the only
complete song ~he does. and <he
it from the back of a rolling bus, as
she completes inspeetion of the bags
and baggage of her movie mistress.
Then the beat gets the guvs and gals in
the bus and the Merry Maes sing an
enthnsiastic accompaniment for Ella.

does

Break for Macs

The Merry Macs get an excellent
Em Cowboy. They are
odd hands around the eanch,
which is about filty per cent type cast-
ing. For the Macs look odd in their
very neal, unruffled western clothes to
do the rough work of cow. bhull and
broncho tending.  But then they never
use their hands 1o do this rongh work.
Their singing i~ fine. however. and they
get several opporiunities 1o display it.
Ella comes back toward the end of the
movie to <ing a brief introduction to
<ome even hriefer Lindy hopping by
eight of Harlem’s besi. She isn’t used
as effectively or as much as she could
be. but she's just good enough in her
bit part so that she gets top featured
billing in the movie. Perhaps she’ll be
given more time and a meatier part in
her next motion picture. She deservex

it. B. U.

‘BALL OF FIRE'

Goldwyn Picture. Reviewed at the RKO
Albee Theatre, Brooklyn, New York.

Gene Krupa and his band get only one
scene in Ball of Fire, but they make the
most of it. Tt comes early in the film,
when our professor hero. Gary Cooper.
is out seeking the jive and hep talk of
slang. Tle wanders into a
night club where who should be sing-
ing but Barbara Stanwyck. Our heroine.
And what should she be singing but
Drumboogie, with which Gene Krupa
fans are pretty well acquainted. Only
it doesn’t sound like Barbara Stanwyck
It may very well be Nrs. Robert Tay-
lor. but it doesn’t sound one bit like
Barbara's talking voice. Tn any case. it
isn't  Gene's  regular vocalist.  \nita
O’Day.

Back of Barbara. the band plass its
piece verv well. with moments
mostly Gene's. and with a brief passage
allotted Roy Eldridge. Then comes
Gene's best break. lle moves over 10 a
table with Miss Stanwyck. after she has
shilled the cafe customers with a spiel
about hoogie woogie with matchsticks.
They crowd about the table and Gene
pulls out a couple of matches. Ou the
rough, striking edge of a safety-match-
hox. Mr. Krupa plays a striking <olo
that ends. logically enough. with the

solo

(Continued on page 23)
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THE DIARY OF OUR OWN

JIMMY BRACKEN

TUESDAY—Down to Gordon Wright's home to listen to a fine jam session among
guys who aren’t too well known. You might keep an ear open. though. for guys
like pianist Bob Hartsell, who'’s got a lot of wonderful ideas and a fine beat. clari-
netist Sid Barbato (just joined Dick Rogers) whe plays jazz with a kick and who
doesn’t have the usual, phoney tone or unreasonable facsimile thereof, tenorman
Vincent Francescone, who plays with lots of heart. and trombonist Bob Alexander.
who’s got plenty of good ideas. Then to catch a preview of the Woody Herman,
Andrews Sisters picture, What's Cookin’, which has plenty of laughs and quite
a bit of the Herman Herd, after which over to Kelly's Stables to listen to the sec-
ond jam session of the evening. Jerry Jerome's bunch was shelling it out. with
George Van Eps again amazing on his seven-string guitar. and Sanford Gold <how-
ing off a host of amusing piano ideas. Carol Kay (she «ang with Woody and
Sonny Dunham before becoming Mrs. Billy Robbins) produced a young brother,
Stanley, who produced some good drumming on a short sit-in.

WEDNESDAY—Dropped in to see publisher Herb Marks, who’s running every-
thing while famed pa “E. B.” is vacationing, and then over to NBC to engage in the
usual interesting conversation with transcription producer Ben Selvin. Caught the
Basin Street show later on. Paul Laval's group did some entertaining stuff. and lit-
tle Mary Lou Howard’s turning out to be a real asset. Later on up to Star Record
Co. to listen to some interesting, off-the-air waxes.

. Impressive Harry James and a Bar-Tender

THURSDAY-—Lunch with Axel Stordahl, who returned from the west coast ahead
of the Tommy Dorsey band he’s arranging for. publisher Mickey Goldsen. and song-
writers Ace Laramee and Buck Pincus. They’ve just penned While I'm Crying On
Your Shoulder, You're Laughing Up Your Sleeve. Only thing is, their right names
aren’t Laramee and Pincus. Anybody know? In the evening out to Meadowbrook
to find Harry James playing to a prodigious crowd. It was plenty obvious how this
band has finally caught on. The trumpet addition has helped a good deal. Harry.
though, still would rather discuss the Dodgers. Much bar fun with Rudy. who tends
same, while pulling gags on band-fellows. He broke up Helen Forrest, while she
was singing, more than just once. They tell me the guy’s really become an institu-
tion out there.

FRIDAY —An afternoon session up at Billy Burton’s penthouse apartment, with
the Dorsey mgr. reminiscing about the gags the Boswell Sisters used to pull on him
and how other bandleaders used to try to yank Artie Shaw out of his Cleveland band.
In the evening up to Ina Ray Hutton at the Paramount. Later, a session with ar-
ranger, and tenorman George Paxton, whose ambition is to sing HONEYSUCKLE
ala composer Fats Waller.

SATURDAY—Dinner with Muggsy Spanier, who still raves about the Crosby
band and big-man Gil Rodin, and who’s making arrangements to add a third trom-
bone. Ran into songstress Mary Lou Howard later on, knitting away. and trying
to shake off the effects of the flu.

SUNDAY—Quiet day, topped by attendance at the party of Barbara Benedict's,
who's celebrating her return to the Fredericks Brothers office. Otherwise mostly gin
rummy.

MONDAY-—Lunch with Teddy Powell and new vocalist Tommy Taylor. Then a
table switch to hear from Jack Philbin anent the changed trumpet situation in his
Bob Chester band. Then another switch to talk with Willie Feinberg, 802 executive,
who has more modern, straight-thinking ideas about musicians and unionism than
most labor leaders ever hoped to have. Ilis ability to think entirely in terms of the
men who have selected him for his important post gives you a wonderful feeling of
confidence in unionism not only as a theory but as a marvelously practicable scheme.
Teddy Wilson dropped into the house later in the evening, spending several interest-
ing hours discoursing the merits of Benny Carter (who’s one of his idols) and the
possibilities contained in quarter, eighth and sixteenth tones.

An Almost Closing and an Opening

TUESDAY—Dropped by the Pennsylvania to see Jimmy Dorsey, but he was out
of town because of his father's illness, so just said “hello” to popular head-waiter
John, and pogo-sticked on over to see Benny Goodman. The band closes in a few
days and is going to take a vacation. Don’t be too surprised to find several changes
when it goes back to work early in April. Then out to the Top Hat in New Jersev
to a very impressive Dick Stabile opening. Billy Burton, who's also managing this
outfit, went on a gardenia buying spree. much to everyone’s amusement. Gracie
Barrie went over wonderfully in her floor show routine. It’s great seeing her com-
bine with husband Dick like that. Two wonderful people!

WEDNESDAY Dropped up to Bruno’s to help Ina Ray Hutton select the cover
picture for this edition. Then to a Teddy Powell rehearsal. to catch the guys going
over a Henry Wells arrangement which they seemed to enjoy a lot. Here’s a writer
who still hasn’t achieved his due in that department. Dinner with Peggy Mann,
coach Miriam Spier, and Eddie Cunningham. Teddy’s new, fine bassist, at the Taft,
while holding interesting table talk with various members of Vincent Lopez's out-
£it. That Grill Room does stupendous business all the time. it seems. After that

JAMES BRACKEN T

METRONOME

MR. & MRS. LES BROWN enjoy JIMMY DORSEY’s saxing. Jimmy Bracken
witnessed this little episode (cf. page 42).

over to Mecca Temple to catch Allen Courtney’s shindig, plus a refusal to engage
Benny Goodman bassist and ace checkersharp Sid Wess in the game of his call-
ing. Stan Kenton had just come ofl the stand as I get there and his appearance
proved once and for all that there isn’t a band-leader who works any harder than
he does. There just couldn’t be. Afier that down to George Simon’s house with
trumpeter Dick Mains, trombonist Jack Satterfield. tenorman Roy Hamerslag.

| pianist Tony Aliss, bassist Cunningham and vocalist Mann to cut some gag sides

and a few good ones, too.
Croakalist.™”

Hamerslag proved himself to be the country’s “No. 1

THURSDAY- Heard a young lass up at Coach Spier's studio this p.m. about
whom you're likely to hear a great deal one of these months. A really natural
radio voice. Name’s Rosalind Schachtel, or something complex like that. In the
evening out to the Log Cabin in Armonk to catch a Teddy Powell opening that
wasn’t at all well attended. This Dick Mains kid, though, whom Teddy picked up
in Ohio, is a real trumpet find. What a wonderful tone, and what fine ideas. even
if there may be a few too many that came direct from Harry James. But he’s only
seventeen, so there’s no telling how great he’s going to turn out! Regent-Music-
head Harry Goodman there raving - no, not about any ef his plug tunes—but abeut
the new Georgie Auld band which he plans to accampany on several road trips.

Committece Lunch and Songstress Dinner

FRIDAY —Sat in at a luncheon of that cilizens' committee that's raising instru-
ments for volunteer army groups. What a fine. quiet job they’re doing! John
Torrance dropped into the office later on to report some amazingly queer deals he
had gotten from some people you wouldn’t think would pull stuff like that. After
that over to the Strand to say hello to Charlie and Fritzi Spivak and to engage
in drum conversation with Dave Tough. one of dancebandoin’s most engaging and
intelligent personages. Then down to Greenwich Village to a ilinner Peggy Lee
was giving lo inaugurate her new home.

SATURDAY —Dropped in to see Les Brown at the Paramount, talliing back-
stage with him while his father waited patiently for his son to stop the gab and
engage him in a game of pinochle. So up to see Muggsy at the Arcadia, first hear-
ing Mgr. Hughie Corrigan extol the merits of a Met. scribe’'s rhumba dancing, and
then listening to the full tones and fine beat of the burd. 1t leaves the spot swon
for the road, with a few personnel changes here and rhere. Muggsy seems pretty
happy about conditions. What couple, closely connected with the outfit, seems even
happier than that about natal conditions to come?

SUNDAY -Dinner with Mr. and Mrs. Tommy Mack-——the former’s Glenn Miller’s
and now Teddy Wilson's mgr.; the latter’s a fine cook. Then to a Harry Lim jam
session at the Village Vanguard. with interesting notes coming from the harmonica
of a young colored lad named Peter Fisher. After that over to Cafe Society to
listen to the fine Wilson band and that amazing Emmniett Berry trumpet. Charlie
Spivak couldn’t contain himself about that man’s blowing. either. Bar-talk with
trombonist Brad Gowans. who seems mighty happy about his intended joining of
the new Ray McKinley band and who also tossed in a few raves for Teddy’s little
outfit.

(Continued on page 12)
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RANDY MERGENTROID, JR., in «
difficult mood. 1¢'s different.

Randy Mergentroid, Jr.
(Continued from page 12}

That, in itself, is a bold departure.
What he uses, therefore, is different.
Note the saxes, for example. Only re-
cently assembled, and using men from
all parts of the country, men who had
never even played together hefore. let

[
alone seen each other before, the section

already portrays an amazing conception
of the jazzier elements of jazz. True,
they spend most of the time at rehearsals
matching vibratoes. an interesting game,
in itself. Randy Mergentroid, 1IT is
the best matcher of the bunch. as evi.
denced by the following:

VIBRATO MATCHING TOURNAMENT

Won Lost Pet.
Randy Mergentroid, HI ... 41 0 1000
Randy Mergentroid, I1 0 18 .000
Randy Mergentroid ....... 0 14 000
Randy Mergentroid, 1V 0 9 .000
Randy Mergentroid, Sr. 0 0 .000

This leaves Randy Mergentroid, T with
the only vibrato in the section.

Perhaps even more thrilling is the
blend of the saxes. Schooled to the hilt
by Frank Chase and Pitts Sanborn, the
team now possesses the perfect Chase
& Sanborn blend, one that will un-
doubtedly keep awake the most ardent
music-lover through long hours of night.

The amazing part of the sax section,
however. is the fact that the men had
never seen each other, let alone talked
to each other, before being assembled
by Randy Mergentroid, Jr., the leader of
the dance orchestra being reviewed on
these pages. Taking this fact into con-
sideration upon a careful analysis of the
crew, it becomes equally amazing. And
taking this fact into consideration at
all, is even more amazing.

But then, this is an amazing band.
In the first place, it’s different. It’s
difficult to say exactly why. Suffice to
say. therefore, it’s different.

Take the brass section for example.
Most modern bands employ five men.
Not Mergentroid, Jr.. though. True, he
does list five men. but that is only for
stylistic effect and for union executives.
For in Lucins Farganswallow, Randolf,

' “Righteous Jazz”

| smile sweetly

RADIO REVIEWS

trumpeter in existence who can hold two
horns at one time while blowing through
only one!!! It is for this feat that he
has become known as “*The Only First
and Second Trumpeter Ever to Play
Only Second Trumpet.”

The third trumpeter
Bracken, a man.

i Jimmy

In Oliver 0. Oogolfoos, Randy has found
a trombonist who’s corny as hell.

Equally amazing is the rhythm sec-
tion. This section is different. It’s
difficult to say just why. Suffice to say,
then, it’s different.

Amazing thing about the rhythm sec-
tion is its pianist. In Pinetop Bolden.
Mergentroid, Jr. see the spitting image
of Buddy Smith. whomn he thought he
also heard play. once, on a record. In
one oclave, this Klassy Key-tinkler plays
just like Smith while in the other he
plays just like Bolden. The similarity
is really amazingly different.

Equally amazing is the banjo. Per-
haps Mergentroid. Jr.. has gone a bit
too uncommercial here. Followers of
might condone his
move, but it’s pretty certain that the
general public is going to take a long
time to accept the two-string banjo,
especially when it’s played by two men.
Buck Pincus and Retread O’Rourke
enough as they fight for
individual positions on the three-fretted
neck of the instrument. but whether the
public will catch on is a different matter
again.

Equally amazing is the trombone duo. I

As for the bass and drums. that’s dif- |

| ferent. It's difficult to say just why.
Suffice to say. then. it’s different.

Ditto.

Ditto again. Ditto Gor-

‘ Ditto the vocals.
citing. Ditto.
don Wright.

Taken as a hole, Randy Mergentroid’s
horns are good things to fall into in
case of an air-raid. Taken not as a hole,
but rather as component parts of an

Jr.. has himself a truly amazing trump- |

eter. It's difficult to say exactly why.
except. perhaps. that the man is the only

LUCIUS FARGANSWALLOW, the only
1st & 2nd trumpeter ever to play only
second trumpet! Randy owns him.

They're ex. |

aggregation of men and musicians who
are doing their utmost to produce the
kind of music that they are trying to
produce, without sacrificing any of the
elements of the music they are trying
to produce, while still sticking to the
basic formula of trying to produce the
kind of music they are trying to pro-
duce, this new and up and coming band
of Randy Mergentroid. Jr.’s deserves
much watching.

For it’s different. 1t's difficult to say
just why.—RanpYy MerGeENTROID, JR.

Woody Herman
(Continued from page 12)

One of the best things about the
straightforward. almost unarranged use
of oldies is its brilliant showcasing of
the vocal talents of Woody Ilerman.
Woody is far and away his band’s great-
est asset. From such fine front-man
antics as his Dazzy Vance-like windup
as he stomps off a tempo, or his trom-
bone motions with nose and two fingers, |
to his first-rate clarineting, Mr. H. is
an amusing. entertaining and inspired
bandleader. But more than all of that,
he’s a great popular singer. Ile is this
reviewer’s favorite of all male ballad-
eers, and way up among his favorite
jazz singers. He feels and sells a song
with grace, with an excellent voice and
style in the magnificent Red McKenzie
tradition, and with an abundant musi-
cianship. That’s an awful lot for one
man, but Woody has it all.

Fortunately. the band back of this
man is in alinost every way worthy of
him. The greatest thrills come from a !
few fine soloists and a remarkable
rhythm section. That latter foursome is
just about the best among white bands.
With the technically astute and con- ‘
sistent Frank Carlson at the drums.
with excellent collaboration from bassist
Yoder, guitarist White and pianist
Linehan, you couldn’t get a steadier
rhythm combination. Carlson’s humor
and booting beat are remarkable things
unto themselves. lle achieves the heat
by <ticking to it. And that isn’t a
platitude or anywhere near as obvious |
as it sounds. For the practice of build-
ing one beat has almost disappeared
among the variety.conscious druminers
of today. But this heat which Frank
builds can be just as moving and a
great deal more insistent than the house-
building indnlged in by most other |
drummers.

Linehan and White don’t solo much.
but the opportunities they do get are
very well handled. with a facility and
a jazz feeling that seem to be the com-
mon attributes of all the topnotch solo-
ists in the band.

The trumpets and  trombones  both
play well as sections. losing very little
in the way of closeness of attack and
rarely flufing notes. Both spot able
leaders (all three trumpeters and trom-
bonist 1loward) and far more than just |
able jazzmen. Cappy l.ewis is a versa-
tile trumpeter who is astonishingly with-
out a style. He plays muted a little |
like Muggsy and open in a series of
expressions that range all the way from
the simplicity of Tlackett to the power-
bursting manner of Ziggy Elman. Ile’s
facile in all of these styles and thor.
oughly contagious in his enthusiastic
blowing. Neal Reid is definitely styl- |

OLIVER OOGOLFOQOS. with the horn
on which he plays both first and second
trombone. Randy owns him.

ized, but he's nonetheless effective be-
cause of it. Ife plays a guttural comedy
on his trombene that shines particu-
larly in the blues, but which punctuates
such amusing arrangements as Rose
O'Day or the riff jazz to similarly won-
derful effect.

As a section, the saxes are the weakest
group in the bhand. Without Woody.
they are a mild-voiced quartet which
just doesn’t match the brilliance of
team tone displayed by the brass trigs.
Individually, the two tenor men are
fine. The addition of Mickey Folus 1o
the hand has helped a lot to add power
to the section and it gives the saxo-
phone jazz an effective contrast. Herbie
Haymer, not as delightfully insinuating
in his playing as he used to be with
Red Norvo. does parade forth some
moving middle and kigh register jazz.
while Mickey clicks off some really
lovely pretty stuff (such as his bit in
I Got It Bad) and some amusing low
register jaze.

The girl singers are impreviag. Caro-
lyn Gray doesn’t jitter half as much
as she did when the band first came
east a few months ago, and she's be-
ginning to relax into what seems to be a
natorally pretty voice. She makes a fine
appearance in front of the band and
gets over te the audience, and that
means a lot. too. Billie Ragers, a unique
cominercial attraction as a girl trum-
peter if not am everwhelming musical
one, sings with a good beat and some
more of the enthusiasmm which charac-
terizes the hand’s best efforts.

Though this is no longer “The Band
That Plays The Blues.” except upon
quite rare wccasion, the Woody [er-
man organization does 50 much so well,
that you're inclined to forget this omis-
sion. Arrangements by Lowell Martin
and Deane Kincaide, who Jdid Rose
O’Day, have helped brighten the library
of hallads and novelties, the jazz soloists
in the outfit live up to the imspiration
provided by their robust rhythm quartet,
and Woody is in superh form. If the
saxes could be stronger and more bril-
liant and we could hear a few mare
of the blues, there would be just about
nothing to cavil with in this impressive,
and now really successful bend.
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Evalyn Tyner
: “Continued from page 12)

dull hanality upon the hitherto pleasant
proceedings.

a straight conrse hetween
the extremes of jazz and junk that is
Evalyn Tyner's biggest problem.  The
best ~olution she has made yer comes in

IUs ~elting

the form of a brace of Fabian Andre
arrangements.  Particnlarly  effective

among these are medley's in which the
band get~ it= only real moods. Heré.
with a four-bar vamp to pull 1the tunes
together. Andre has ~cored pretty ~tand-
ards and soft pop~ at a <low and relaxeil
tempo in a very atiraclive tonal back-
ground for the Tyner piano.  Using
fiddles»very well and getting a fine
respon<e from Russ Moss's muted trum-
pet. the band really achieves something
of distinction. Best of all. it plays these
slow medleys at a recognizably modern
and simple 1empo.

The problem of supplying a 1927
bounce shonld be met better than spot-
ting every other number in a set in that
hasty. unregenerate style.  This may
be the fault of drummer Michaels. who
undoubtedly can get a straight  jazs
beal or keep a steady dancing tempo.
but who does play an awful lot with
that one-and twosstep dryness. It may
be the fault of Miss Tyner for ejther
setting bad tempos or not setting them
at all. In any case. it neéds fixing.
Dick Newman. the bass member of the
rhythm trio. contributes a healthy tone
and of the irritating tick than
either of the two others.

Tess

The saxes work very well within the
restricting framework of threé tenors.
Their scorings are to emphasize heavi-
ness and give the sound of bigness. \s
a result. they are forced to Dlow hard
and often lose any semblance of pretti-
ness. but just a< often they get an
effective -ectional tone and they spot
some really effective doubling on clar-

inets. flute. bass clarinet and fiddles.
Eddie lfellman is the reed specialist
with the trio. Ie should be allowed

more time on the divers instruments he
plays. just as the brilliance of an alto
sax <hould be injected into the trio. to
relieve the monotony of tenor tone.
Terry Scharf plays a respectable jazz
in the few half- and quarter- choruses
he's assigned. and from the big and
pretty quality of his tone. it would
probably be a good idea to give him
solos as well.

some sweet

Moss Top Man

\s indicated above. the outstanding
man in the band i« Russ Maoss,  His
guitar work is technieally adroit, with
a real jazz feeling that hypos many a
number from <omething ordinary into
something delightful.  His open trump-
eting is more distinguished by 1one and
feeling than his muted work. but the
latter i~ competent enough. and both
are equally well phrased.

The outstanding woman in the band
is. of course. Evalyn Tyner. The aspeet
of her playing that her  most
pleasantly apart from the run-of-the-
<ociety-mill pianist is her sirong-man
style. She elicks off chords and arpeg-
rios and an occasional glissando with
an impressive strength. that displays
at it~ source a fine technical eqnipment.
Ifer jazz is simple and not overly au-

sels

|

|

|
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Left 1o right. Malven. Evalyn Tyvner, \ewman, Vichaels. Voss. Scharf. Alexander,

Hellman. of the Tyner band.

thentic. as she plays more the right
notes than with the right shading. B
her ballads. her classical
and her Latin specialties are excellently
rolled off.

Singer
ful on the
only fair. The reason <eems 10
indifferemt mike <et-up at the
combined with a <loppy mike technigque.
But even through these ditheulties, Val
ven projects a beat 1o his singing of
jaze and novelties and a pleasant. <mooth
the tenor

Obvionsly. the problems of the Esalyn
Tyner band can’t be solved overnight.
I's a new outfit, and it has <cored
considerable success among New York's
East Side patrons at the Waldorl and
the dancers at the The Tyner
piano. the Andre arraugements and the
\oss guitar and trumpet are probably
responsible  for that  success that
order. But if Evalyn Tyner wants a
broader success in the future. <he is
going to have 1o set up more moods in
her library. get rid of the tickiness and
take greater advantage of the talents
in her oreanization. Then <he will be
able 10 claim a thoroughly musical a<
well as a completely  commereial sne-
Barry L asoy.

reworkings

Artie Malven sounds wonder
air: in the room he sounds
be an

Fasex

voice in range.

Fssex.,

s,

Jerry Wald

(Continued from page 13)

and fine taste. works effectively  with
\artin. Same for pianist Tarry Lojew-
<ki. whose few fll-ins and <olos are
bright <pots in the band’s delivery.

The Wald hbrass <cction is a potent
group. There’s plenty  of  brilliance.
hoth tonally and rhythmically. with the
trumpels  coming  throngh  with  <ome
hard biting. There i=n't a first-rale take-
off man in that trio. though young Dick
Monsun emotes some logie via a plunger
mute. This lad is one of those un<has-
able munsicians who's very much worth
watching.

The trombones comprise a stronger
(technically) trio. There's an able lead
man named Ray Simmes. whose 1ake-off«
on Jack Jenney make pretty listening.
and there’s also a more blasting hot
man named Ralph Phflner who's worth
listening to also.

The <extet. though. isn't technically
perfect. Ti< intonation is net con~istent.
and it somctimes falters on antack. But
it produces a spirited musical from for
the band that’s certainly mighty valu-
able.

Rayv Levitt Photo.

The <axes boast 1wo gowd tenor-men.
Joe Stafford plays some impressive jazz.
Kicking in Barnetian fasnion without
sacrificing tone.  That’s a neat trick
and al<o a refreshing one in these days
of super-honker<. Arranger Don Brown's

tone is less pure. bt he also blows
<ome inleresting licks, The intonation

of the sectinn i~ adequate enough. but

the blend i~ <lightly less than that.
Someone’s tenor tone just doesn’'t get

with the rest of the men.

Ao in the young depie are Wald's
Frances Fare's a cute lass
who sings with a good deal of feeling
and who possesse~ better tonal quality
than Roseland’s inadequate p.a. system
would have yon helieve. Both <he and
Dick Merrich aren’t too sare of pitch,
tending to <harpness rather than to flat-
The boyv. hy the way.
fine resonance. They make an atiractive
pair. however. and they give you the
feeling that as~ time goes on they're
both going 1o turn inte reatly first-rate

Iwo singers,

ness, POssesses

singers,

The singer~ don’t too much to
do. Wald's concentrating pretts mueh
on jump numbers, either originals or
revivals of Shaw revivals. He'd be wise
to follow the trend of today. instead of
the trend of Artie's hev-day. and stoek
his book with a few less hectic and
more melodie works, For the lad., who.
by the way. has developed into an ex-
tremely  personable front-man. has a
futnre with this energetic. hard-working
yvoung band of future that he
shouldn't risk losing for the <ake of
trying 10 revive someone ¢lse’s past.-
Gronrce Sivon.

L4l

his. a

Stage Reviews
(Continued from page 17)

to swing. Only occasionally. in lighten-
ing changes of tempo. does the heai
get lost and the jump disappear.

Slan is an nnpressive dage leader.
His tall. wiry figure carves effective mo-
tions through the air in directing the
boy< through their paces and his res-
onant voice sounds very well in his in-
telligent  announcements.  Tle  estab-
lished a continuity at this show. designed
to inform the folks why and how the
band had chosen each of its numbers.
Though this ance or twice made too-long
intro~, the general effect was fine. rune
ning the numbers on with suspense and
distributing the credits as they <hould
have been located.

The high spots. musically were pro-

METRONOME

vided by the opening Concerto to Fnd
4il Concertos. which presented a litile
of everything in the band. including
Jack Ordean’s only aho solo. which inr
pressed for feeling and style. thongh i
did run through almo-t every nole ol
which the instrument is capable. 4
Setting in Motion showed off the bhig
hass talent~ of Howard Rumsey. whosc
highly audible humming as he picks his
electrified bull fiddle sells ljke mad 1
the andience.  They demanded an en-
core.  And so he and Kenton knocked
onl an amusing piano-bass duet.

Acts Backed Well

Arkansas Traveller and St. [louis
Blues and the vigorous backing the hand
gave all the acts showed off again and
again the powerhouse jazz of which it i«
capable. On Eusy to Love, and in back
of singers Kve Knight and Red Dorris.
there seemed 10 be a certain uneasiness.
possibly caused by the not exceptional
<singing itself. But the two vocalisis got
over to the andience on good stage pres-
ence alone. \nd that helped maintain

| the very high standard set by the in-

strumentalists in their work,

-~

Much like the Jimmy Lunceford-band
in its intensity and power. the Stan
Kenton organization puts on a similarly
jumping and inspired kind of stage
show. It works hard. visibly hard. and
it works well, It is fronted by an in-
gratiating leader and it has a lot of x-
cellent musical and <howmanly stuff o
offer its audiences. Who could a=k for
anything more?—B. U.

ERSKINE HAWKINS

Apollo Theatre. Harlem. \. Y.
5. 3:20 P.W. Shoi.

March

There were few examples of first-rate
musicianship or inspired <howmanship
among the seven numbers allotted the
Erskine Hawkins band in this variety
bill.  But 1there wa-. nonctheless. a
pleasurable quality about every one of
these numbers that pulled steady and
admiring applause from the ample au-
dience.

The band worked hard through all of
it assignmenis. and.  because of s
tireless efforts. it redeemed <ome ex-
traordinarily tasteless and toneless sing-
ing by a girl vocalist as well a~ a few
dancing turns that were otherwise quite
inept. About the hest of the ensemble
hand efforts was \ona. which got a
wonderful  beat. lots of  enthusiastic

| brass blowing and excellent <howman.

{ ship from Hawkin-.

Erskine, clad 1o
sartorial perfection in a white «uit.
smiled at everybody as he walked from
one end of the stage 1o the other. not

plaving at all.
Fine Piono

La«t number plaved by the band was
After lours. a very pleasant Avery
Parrish piano =olo. built around boogie
woogie figures and a  casnal. knee-
crossed stage manner ai the keyboard.
\very's very casualnes<. as le picked
out the obstinate bas~ and the tremolo
treble which denote all bow.. <old im-
mensely.  An occastonal smile 10 let
you know he knew how amusing it all
was  went  over. too.  Not  Kknowing
whether to get mad at the guy. or to like

(Continued on page 35)
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Dick Stabile's Gracie Barrie

Dick Stabile

(Continued from page 13)

really found himsell something fine hece.

The rest of the saxes blend preitily.
\~ & group. they comprise the outfit’s
hest section. both when they're playing
ax a quartet and when they're heing led
by Stabile in quintetian form. Frank
Gibson’s well-toned  baritone helps a
lot. as does Joey Stabile’s facile doubling
on alte and tenwr. Tt honors (other
than Dick'sr \ndy  Fitzgerald,
whose biting. unflowing <tyle of jaz
comes  out with more  telling  effeet
throngh  hi= tenor than through hi-
clarinet.

g0 o

The brass quintet. 10 per cent new
at review time. hears some of the band'-
styli=tic brun:. Arranger Hammett often
has the five men playing in hats while
drommer Zito supplies <olo rhythm on
high-hat<. The effect i pleasing and
mdeatifying.

The section. though. has lots ore
to do. Playing a great deal of open
passages. the hoys get ample opportunity
to <how ofl their good tones and hiend.
That for all five. DPinky  Savint.
morcover, plays a  svmpathetic  lead.
especially on ballads. and Vinee Badale's
big-toned trampet makes most  folk-
sit and even ~tand up for his hor pass
effective

goes

he's

ages. Musically. nore
when  playing relaxed in middle and

lower regizter: commercially. he draws
more plaudits when he strains up high.
There’s your public for vou.

On up tempos the brass produces a

zood deal of  ensemble  smearing,
trick that attracts. On up  1empos.

though, the hrass is a~ vel not entirely
relaxed. having a tendeney 10 phrase
things on 1he <tiff <ide.  Undoubtedly
the newness of the <ection (Badale and
Abel just joined) has ~omething 10 do
with this. Whatever the cause may be.
Dick would be smart 10 look into 1he
matter in an attempt to make this wce-
tion as facile and well-rounded
the reeds.

as S

The third =ection. the rhythm. i~ the
best of it< Kind that Stabile has yet
had. Prodigicus bassist Clyde Newcomb.
with his strong, well-toned  beat, has
helped plenty. Thar goes not only for
his playing. per <c. but also for 1he
effect that he has had on the other
three men. The work of drummer Lou
Zito_ who. by the way. plays on some of
the best-sounding cymbals in captivity,

BAND REVIEWS

ha~ taken on a new lease of life and
when a drummer takes on one of those
leases, the entire band benefiis during
its duration, Pianist Lou Brown's fill-ins
are both rhythmic and tasty. while Paul
Warner's guitar helps.  The  latter's
voice helps even more, though. for he
sings clearly and straight-forwardly
through the veil of an extremely  at-
tractive <hynes«,

Gracious Gracie

There’s another singer. however, who's
spotted a wreat deal more. and  who
deserves every bit of <ponting <he can
el She is Gracie Barrie (Mree. Dick
Stabile ), of the charming
and polished performers ever 1o grace
a bandstand. And “grace”™ is the cor-
reel word. in every one of it connola-

0 niost

tions. Tt goes for her demeanor on and
ofl the stand and in from of and away
from the mike. Her case and na-
tural  showmanship are  qualities von
seldom see on a bandstand. So is her
ability to «ing all kinds of <ong< with
out any apparent effort. She can sing
fast or slow. tricky or <traight. loud or
soft. Especially when she sings slowly,
straight and <oft is <he effective in eon.
nection with her husband’s band. Her
docile her
cleartoned upper register, are genuine.
musical thrills. The few tricks <he nses
and her ability to let omt withont de-
stroying the goality of her voice are
also admirable. but they're better suited
10 the production numbers the hand
does  sometimes  than 10 the  hallad-
which it does more often.

her

more notes,  especially in

Every once in a while, the Stabile’s
do a duel. with Gracie of course. carry-
ing the brunt of the attack. Dick’s
throat doesn’t possess much of anything
beyond an octave of eracked-bell-like
tone=. but he gets them offl with such
pleasant | know 1 can’t ~<ing but T get
<uch a kiek out of working with Gracie
that T don’t care what anybody thinks"
charm. that you can’t help enjoying his
altempts.

\s a matter of fact. a~ an evening
wears on. you find that yon ean’t help
enjoving just about everything this band
does. And that includes Diek’s easy.
fronting personality. and the obvionsly.
cood fellow hip that exists throughout
his organization. a spirit that you donh
find in too many groups these day~.
\dd to that the basically sound. 1a~iy
musical qualities already discus-ed. and
you've got vourself one mighty hine ag-

gregation!  GLORGE SIvoN.

Enric Madriguera
(Continued from page 13)

combine with Madrignera for a very
pleasant  quartet.  Then.  occasionally.
Enric steps over to the piano and takes
up the keys in the promulgation of a
conga or rhumba or something of that
sort and suddenly tosses in a chorus of
Fhony Rhapsody (Lisat's  Hungarian
Rhapsody VNo. 2 in blackface). Or he
opens a Blues In The Night with an
unauthentic but quite amusing stretch
of bhoogie woogie.

Of the the saxes are the
best drilled and cleanest. if only hecause
they are the fullest. In conventional
alto. baritone and two t1enor voicings.
they achieve the <ame cffectiveness of
attack that obtains in

sections,

intonation and

their flute <tuff. and though they don’t
phrase a jazz tune with expertness, they
play the right notes in the right key
at the same time, which is not as com
mon a qualily a~ it <hould br among
professional dance bands.

The trumpets ad lib as wuch as they
play from <ct notation. The leader of
the pair. Jimmy  Carroll. s 1he
hand’s arranger. and he mav be rrusted
o give a good account of himself in

also

his improvications. 1< work with the
harmon mute. that buzzeaw adoption
of wociety erews, is tasieful and far

more Latinlike 1than you'd expect of a
non-Latin. Jimmy  Migliore i« hest in
open harn <olos. of which there should
\~ a matter of facl. there i
much muted <tuff. in
and in duos. for the variety which Vad-
rguera wanls and <hould have.

he more.

really oo ~olo-

Lrombonist Jimmy Dillon doesn’t rake
many =olo~. His playing i~ for the mos|
part. with  the awd in
capable harmonizations of the three in-
struments. hie <onnd- competenlt.

two  Irampets,

The rhythm section varies consider
ably in its effectiveness. On all the
Latin. mms<ic. drummer Miguel Candia
is superh. On fox-rots e
close 1o the tickiness of that
firt. won this dance form name,
On ballads a~ a whole. his heat is corny
and his feeling for modern dance 1empos
just about nil. This~ may hecanse
the Biltmore patrons demand a business
man’s bounce, or it may he a lack of
understanding of the difference between
our dance nisic and the South Ameri-
can  way. Frank  Carroll is
straightforward. and almost buried he
hind the rather <trong drumming and
the accordion on his right and the
piano on his left. The aceordion i=n’i
used much. bar when Pasquarelli
a briel opportunity to display his ware:
thackhing <ome ice-show moment=). he
shows off an exeellent technique and
pretty good taste. Leon Kellnev's piano

he comes
tempo
s

be

Rassist

uets

is adroitly attuned 10 the slender as-
signments he receives, There should be
more of a break for his instrument and
himself in Madriguera manuscript.

Latins Jump

The best vhiythm projected by this
band i by way of Miguel Hernandes
hongo drums. with Gandia playing very
wello in the Latin <elections, with the
boy< in the band glee-chibbing Pan-
\merican exclamations. clicking ¢laves
or other percussion associated with this
Kind of music. Their glee ¢lub arrange-
ments, ~imple and  relaxed. very
pleasant in contrast 1o the singing of
the organization’s very 1alented Latin
cocalist. Mauuel Fernandes.

are

Fernandez benefits by a fine natural
voiee, an uniremulous tenor with a Kind
of husky quality. e gets a wonderful
beat on rhumbas. sambas, ete.. and gets
acro~~ all the feeling thar <ignifie~ the
best of this music. His work with the
maracas and his dancing steps on the
bandstand are excellent accompaniment
to his inspired singing.

Patricia Gilmore makes a beautiful
appearance and handles her ballad and
novelty assignments with sympathy and
feeling.  Her voice has a tendency to
harshness which was amplified in the
huge Bowman Room of the Riltmore to
an unholy degree. She's at her hest when
singing <oftly and restrainedly. giving

1
|

Gene Arupa and Buarbara Stanwyck in
‘Ball of Fire’ (See below)

a perfectly good voice and fecling a
fair chance for expression.

\s a leader. Enric Madriguera is
firs-rate.  tle handle= requests and
danvers’ by-talk a~d hy-play amusingly
and effectively. 1l is a handsome from
man and a thorsughly engaging one.
He fiddles expert’s and plays accept
abl: piano. Behind him is a band that
is really fine as far as it goee. It
doesn’t try much 1hat is very ambitious
nor doex it alway~ achieve the freedom
from  monotony and the feeling for
varsety that distinguish it~ best me-
ments 1n the Latin groove, It is already
head and shoulders above most other
bands that play this kind of music.
\ Intle experimenting (such as the
setz of girl singers Malriguera used to
feature) and a linle wark toward more
modern dance tempos on ballads and
novelties and thi outfit will realize
its togmotch  potentialities. For it ak
ready has made fine progress 1oward
that end. Barry L ravor.

'‘Ball of Fire

{Continued from page 19)

matches bursting ‘nto flame. This last
muffed.  photographically, but
Gene's, and the hand’s resrained eon
tribution is superh.

bhit s

There have heen bigger breaks for
barels in the cinema, Init few that pre-
sented the specifie talents of a crew so
tastefully and with. on the whale, so
good a camera eye to photogenic and.

dramatic possibilities. B, 1.

Philly Spot
Cufs Cake

celebrating it~ third an-
niversary and marking the full-bleoded
emergence of hot music in the Quaker
Cit«. The Down Bear £:lub had Tommyv
Tucker down 10 ent the cake for ownes
Nat Segall. but Temmy's musie wa- not
the key to the groove of the club. Local
hot men. Charlie Venturo. Buddy Wik
liams and his orchestra. kicked off the
proceedings.  Buddy i~ doing verv well
in Phi'adelphia. playing to big crowda
at Wagner's Ballroom and set for Hunt’s
Pier in Wildwood. this <ummer.  Pui-
ADEI PHIA, Pa.
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Paull-Pioneer Music Corp., has pub-
lished a new sweetheart song of Kappa
Sigma. the second largest college fra-
ternity in the country. The author is
Tommy MacWilliams of the staff of
radio station WSIX. Nashville. Tenn..
and the compuser is Frank Grey, ASCAP
writer. The number has been intro-
duced over the networks by the bands
of Vincent Lopez. Barron Elliott. Wal-
ter Blaufuss. among others, and it is
being aetively promoted by the 50,000
active members of Kappa Sigma.

* * *

Iarry Goodman. general manager of
Harman Music. Inc.. has obtained the
exclusive rights to the popular lyrical
adaptation of the orchestral fairy tale.
Peter and the W olf, by the world fa-
mous contemporary Russian composer,
Serge Prokofiev. The adaptation has
been made by Harold Rome, composer
of FDR Jones. under the title of The
Tale of Peter and the Wolf. Recordings
have been set with the bands of Benny
Goodman. Shep Fields. Woody Ilerman.
Horace Heidt. Sammy Kaye and the
singer, Maria Green. giving this popu-
lar version of a concert hall favorite rep-
resentation on all the major labels.

* x *

Bregman. Vocco and Conn. Inc.. an-
nounce that Tra S. Wegodsky. formerly
with Paramount Pictures and General
Records has joined their music pub-
lishing company as business manager.

w % %

The Broadway Music Corporation has
effected a tie up with the National
Commitiee On The Observance Of
Mother's Day with its new song Every
Day Is Vother's Day to Mother, which
has been adopted by them as their offi-
cial Mother song. The number was writ-
ten by Alex Gerber and Jesse Greer.

During the progress of the Mother
movement. already started in all parts
of the country, the new Mother song
will play an important part of Women's
organizations. Chambers of Commerce.
churches and other groups holding spe-
cial Mother Day drives and celebrations.
Prominent mention of the song will be
made in all press releases issued by the
National Committee. and buyers and
dealers in sheet music and records will
be asked to cooperate in helping to
convert Every Day is Mother's Day to
Mother into a Mother's National
\nthem.

* * £

Remick Music Corporation is pub-
listing Latin-American Rhythms for the
Drums. a practical method in the art
of playing the Rhumba. The Conga. the
Beguine and other Latin- American
dances. This book is by Phil Rale who
has long been associated with Emil Cole-
man and for many years made an exten-
sive study of Latin-American music.

® X ®

AMr. Rale has been accumulating ma-
terial and ideas for this book for the
past two years and with its publication
this book becomes the only one of its
kind in the music field.

Whitney Blake Music Publishers have
just issued two new morale songs,
Clancy’s Gone And Jloined The Army
and Song Of America. The first is a
salute to the Irish in the United States
Army. the second is a salute to “this
way of life.”

* * *

Tra Schuster. Paul Cunningham and
Leonard Whitcup. writers of I Am An
American. have penned a tribute to
General Douglas MacArthur, called
Hats Off To MacArthur. Paull-Pioneer
is the publisher of this song. which was
first introduced on the air by Vincent
Lopez. Blue Barron. The Three Sons.
and Irv Carroll.

% * *

Bregman. Vocco and Conn have com-
pleted arrangements with the G. Ricordi
Co.. Inc.. which gives them the sole
distributing. selling and publishing
rights to Dear Old Pal Of Mine, writ-
ten by Harold Robe and Lieutenant
Gitz Rice. The Lieutenant. who be-
came famed as a writer of World War

| One songs, served with the first Cana-

dian contingent in that War. Dear Old
Pal Of Mine was first published twenty-
four years ago. but BVC sees it as a
thoroughly timely song. and they are
putting a major plugging campaign be-
hind it

* o *

Accordion music is very well repre-
cented in the new publication schedule
of Music Publishers Holding Corpora-
tion. The raging hit of the day, Blues
In The Night. heads the list of solos
which have been arranged by Roberto
Carreno. Victor Ilerbert’s Gypsy Love
Song and the Cole Porter perennial
Begin the Beguine are also among the
numbers that have been arranged for
accordion.

In the folio field the second Rainbow
Album is being readied for release.
The accordion album in this series in-

| cludes such wongs as Always in My

HHeart, Someone’s Rocking My Dream-

boat. We Did It Before and others.
This series includes arrangements for

other instruments as well as accordion.

L3

Clef Music Co.. 152 Weat 42nd St.,
New York. is now publishing a series
of orchestrations for small orchestras.
They will be known as “Orkeys” with
parts for 3 saxes. trumpet. piano. drums
and bass. Jimmy Dale has arranged
“Orkeys” for The Devil Sat Down and
Cried as recorded hy Harry James and
Erskine Butterfield. and bounce ar-
rangements for Little Brown Jug, Amer-

| ican Patrol. Skaters Waltz and Anvil

Chorus. All are priced at 50c¢ each.

ks *

Dinah Shore, Barry Wood and Car-
men Cavallaro are the latest additions
to Robbins Music Corp.’s list of -ong
and piano folio authors. Already pub-
lished is Barry Wood's Hit Parade Of
Songs. which contains the complete
words and music of twenty songs he has
featured on the Lucky Strike Hit Pa-
rade air show. Included among the
twenty are some undying standards, as
well as the big hits of recent years.

NEWS

METRONOME

| Carmen Cavallaro, who leads his orchestra trom the piano (left), has just gathered
together a folio for Robbins called Carmen Cavallaro's Parade of Hits, which is
| just that.

Carmen Cavallaro has made a series
of piano transcriptions of pwpular
themes which have been collected un-
der the title of Carmen Cavallaro's Pa-
rade Of Hits There are fifteen stand-
ards in the folio.

Dinah Shore has been signed to com-
pile a folio of her favorite songs
| which will be published this month.

Yes, My Darling Daushter and tunes

associated with Dinah will be the high
| spots of the collection.
| Best-selling Robbins folio at the mo-
ment i Robbins All-Star Radio Theme
Songs Fulio. which contains the words
and muzsic of the themes of Kate Smith,
Glenn Miller. Horace Heidt, Eddy
Duchin., Wayne King. Kay Kyser. Vin-
cent Lopez. Jan Savitt. Ray Nohle and
eleven others.

{ * % %

The Songwriters Service. ai 113 Wesl
42nd Street in New York City is "A
| Perzonal Service For All Songwriters.”
The firm does recordings. duplicare rec-
| ords, makes lead sheets, song transcrip-
tions, maintains a copyright service.
will print copies of songs or have them
arranged for orchestra. will match lyri-
cists with composers, analyses songs.
| edits them, helps to find good distribut-
ing and marketing outlets for =ongs.
In =um. it follows its quoted motio.

L

Mose Gumble. in charge of the
Standard Music Professional activities
for Witmark. Harms and Remick, leaves
for California on March 25th. He will
be away for three weeks-.

*

W. C. landy reports that his Wemphis
Blites is still one of his ace tunes. Henry
Levine's recording of it for the Victor
| Blurs Album and Guy Lombardo disc-

ing it on Decca records have all helped

to keep it on top where it belongs.

Vemphis Blues and St. Louis Blues are

twa of Iandy's works which will be

plaved for years and years,

W. €. has just retnrned from a visit
to the south. where he acted as one of
the judges at the Rural Folk Festival

| at Fort Valley State College. Fort \ alley.
Gecrgia. At these festivals, back-woods
folks are encouraged in singing the old
folk songs aund spirituals. long meters,
old time fiddling and gnitar and banjo
playving.

Paul Laval’s original music, heard
on his radio program. “The Chamber
Music Society Of Lower Basin Street”

| is now published with orchestrations
| made by Mr. Laval himself. Already
| published are Memoirs Of A Dilemma,
March Of The Goons and Dance Of The
Woodwinds. Orchestrations are suitable
for dance. radio or school and concert
| archestras. Edward B. Marks is the

publisher.

* k%

Marks Music Carporation has just
published am orchestral arrangement of
Greig's Piano Concerto in A Minor.
Orchestration was made by Felix Guen-
ter.

* * *

The Marks Music Corporation has
just announced the sale of five of its
songs to the movies. They are: The
Cowboy Serenade. 4 Gay Ranchero,
Song Of The Islands, My Gal Sal and
The Marines” Hymn.

* k%

Oscar Blum. in charge of the promo-
tion activities for the Warner Bros.
mnsic companies and formerly asso-
ciated with the film company's adver-
tising department. bas enlisted in the
Navy and expects to be called the end
of March.

He has a first class seamen’s rating
and will be with the Harbor Patrol
Unit. otherwise known as the M-2 Divi-
sion. He is taking a short vacation he-
fore assuming his mew duties with the
service.

* i *

The Edward B. Marks Music Cor-
poration has just amnounced the pub-
lication of a new rhumba series for
orchesira 10 be edited by Xavier Cugat.
The new series, to bhe entitled Xavier
Cugar’s Rumbaland Series For Orches-
tra. will be selected. supervised and
edited by Mr. Cugat himself. New ar-
rangements will be made by Fabian
Andre.

It will be Mr. Cugat’s aim to present.
as he states. “‘the greatest rumbas of
all times.” That he seriously intends to

| cacry out this policy is indicated by the
selections already published. They in-
clude such outstanding Latin-American
hits as Wy Shawl, Mama Inez. My Som-
brero. Jungle Drums. El Rancho Grande,
Peanut Vendor and Maria My Own.
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163 SAXOPHONISTS WHO
DARE TO BE DIFFERENT

O YOU have the courage to rise
from the crowd through use of
more modern equipment?

Do you have the intestinal fortitude to
differ from the wise guys who stick to
the good old-fashioned ways?

If your answer to these questions is "'Yes,"
then you're one of the 163 men we want.
For we have just 163 Padless Saxophones
left, as this advertisement is being written.
When they are gone, no more can be
built until the war is over.

Hundreds upon hundreds of these saxo-
phones are giving their owners a satis-
faction they never knew before.

But the Padless player is a marked man.
His very advantages in power, agile re-
sponse, and fleet action cause him to be
singled out for comment from the fellows
who can't or won't afford the world's
highest-priced instrument. The first Boehm
Clarinet and Boehm Flute users drew the
same kind of sarcastic comment from the

old fogies of their day.

So the 163 men we're looking for are
players who have enough confidence in
their own judgment to make their own
decisions about the equipment they use.
f you're this kind of person, we invite
you to try a Selmer Padless-Saxophone.
Whether you want to play faster, softer,
louder, or just better, a Padless will help
youdo it.

Visit your local Selmer dealer now and
tell him you want to try Padless. We'l
be glad to ship him one of our last 163
Padless instruments on approval for you
to try.

Do something about this today. If you
don't know your local dealer, write us.
We'll send you his name, along with a
comprehensive booklet describing the sax-

ophone built for those who dare to be
different.

Selmer [G5A8%

e e e

25

e e e e e e e e e e et v

WANTED

A A A A A A A A A AT AAAA AL AAAATAAAAA A A A A A AAA AT A AA A AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA AL AL AAAAAAAAAAAAAAAAAAAAAAATALLAAAAAAAAAATAAAAAAAAAAAAALAAAEA

e

rrree e

e



26

You CAan NOW buy dance orchestra-
tions playable with full harmony by 4 pieces [alto
and tenor sax, trumpet and piano) with added
for the

o ARR4,,

parts for third alto, drums and bass,

amazingly low price of 25c!

LT 20w Jc
A

These arrangements, scored by Jay Arnoid,
make the small band sound like ten pieces, and
save the waste of parts you ordinarily pay for
but don't use.

——NOW READY

Martha * Oh, Marie * Dark Eyes
Ciribiribin + Minuet in G * Liebestraum
Jingle Bells * Marche Slave ¢ La Cucarache

Song of India + La Cumparsita
The Kerry Dance ¢ Hungarian Dance
La Cinquantaine <+ Little Brown Jug

Blue Donube Waltz ¢ All-American Medley

Old Time Waltz Medley
Come Back to Sorrento
Favorite Waltz Medley
Music for All Occasions

American Patriotic Medley

Song of Hle Volga Boatmen
haikowsky Piano C to

When you and | Were Young, Maggie

25¢ each
At your Dealer's, or direct from

WINDSOR MUSIC PRESS

\2
\
| 799 Seventh Ave., New York, N. Y. /

"TIPS ON POPULAR SINGING™
by FRANK SINATRA

Contains all that is necessary in the way of
All

this book is written in a clear, understandable

vocal instruction. instructive matter in
manner and, if strictly followed, will be of
great value to the aspiring student in the

popular field. List Price—$.75

See Your Local Dealer or Write

EMBASSY MUSIC CORPORATION

1619 BROADWAY NEW YORK, N. Y.

1 malerial.

RECORD REVIEWS

DISCussions
(Continued from page 15)

Much discrepancy among the
critics. especially on the second side.
with one assigning it a “B4” rating.
and one a "C-—". Depends on what you
think of the lyric writing, mostly
(Dec.).

VAUGHN MONROE

Tom Thumb (B)

e and My Melinda (B)

Don’t Tell a Lie About \le,

(C+)

1l jor Love (C4)

The brass and Arnold Ross’s piano
are more impressive than the arrange-
ment of Thumb. Melinda's a cheerful
side, mostly because of Johnny Turn-
bull’s unstrained vocal. There are good
saxes on the other two sides, but there
are other things. that none of the three
reviewers ean appreciate. to hold down
their musical value (Blu)).

Dear

ALVINO REY
Smile For Me (B)
Do You Aliss Your Sweetheart (B )
Little Hawl: (B )
The Army Air Corps (C)
Alyce King and the band sing Smil:

very well. The brilliant brass partially
offset  Yvonne King’s affectations on
Sweetheart. Though dealing with a

basically trite figure. the band gets the
best beat it has put on wax in a long
time through parts of Hawk, with Buddy
Cole’s piano, Johnny Fallstich’s lead
trumpet, Skeets Herfurt’s alto and some-
body’s kicking sax on the ride-out cop-
ping individual honors. Corps is pro-
duction stuff. done fairly well in 6/8
time (Blu.).

JAN SAVITT

Jersey Bounce (B-})

Always in My Heart (B)

Gus Bivona’s clarinet and Joe Aglora’s
tenor shine through a Bounce that has
too much going on. The total result
buries the simple, moving heat of the
theme, itself. There are some good
Shaw-like reeds on the reverse, which
brings Joe Martin (former Isham
Joneser) hack to wax (Vie.).

ARTIE SHAW

Just Kiddin® Around (A—)

Sometimes | Feel Like a Motherless
Child (B-})

Hindustan (A—)

Somebody Nobody (B+)

Some fine stufl on each of this quartet
of sides. Kiddin’ is a happy theme
with Artie. Lips Page and the saxes
playing especially magnificently, but
with unnecessary fiddles and a tempo
that drags. Artie plays more glorious
clarinet on Child, which Lips sings
well.  More great Shaw clarinet (he’s
been in rare form recently) on the well-
scored Hindustan, plus excellent Guar

Loves

|

METRONOME

Tony Pastor and much-praised singer
FEugenia Baird (p. 14).

nteri piano. Fredda Gibson sings a fine
vocal en Loves, which has pretty strings
and impressive passagex from Shaw and

Auld  tVie.).

DINAH SHORE

Skytark (B4)

Good-night, Captain Curly [Ilead
(B)

Dinah’s relaxed on the first; less

so on the second. which is a pretty
obvious tune. Andy Ferretti plays fine
trumpet on bhoth, with Gene Traxler’s

strong bass appearing with strident
authority on  the first.  Two crities
scored the first side “A— " (Blu.).

FRANK SINATRA
The Night We Called It a Day

(B+)
Night and Day (B—)
Axel Stordahl’s tasty arrangements

help Frank greatly on his first solo
date. The first is especially cozy. Too
bad Frank messed up the lyrics on the
second. All in all these are fine sides
for turning out the lights and f(-elin.F
pleasantly sentimental (Blu.).

CHARLIE SPIVAK

I Remember You (A—)
Arthur Murray Taught Me Dancing
in a Hurry (B+)

Angels of Mercy (B}

President’s Birthday Ball (B -)

June Hutton, girl member of the
Stardusters. has suddenly burst forth

as an immense songstress. She sings
beautifully on the first side, which shows
off the Stardusters as a truly great ag-
gregation. There’s also some marvelous
Garry Stevens singing and an extremely
pretty, muted Spivak passage. The
reverse is more glory for Miss Hutton,
the lass this time singing intelligently
and with a fine conception. The vocal-
ists and Charlie do well on Angels,
while bassist Jimmy Middleton and
pianist Dave Mann take top honors at
(Continued on next page)

RAY ROBINSON MUSICAL ACCESSORIES, INC+36 EAST 21s7ST + NEW YORK
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drranger Avel Stordahl and Frank
Sinatra record together.

DISCussions

(Continued from last page)

the Ball. Be sure. though.
to that Hution las~ (Okeh) !

1o listen

SISTER ROSETTA THARPE
Precious Lord. Hold Vv Hand (B )
Nebodyv's Fault But My Own (B)
The sister’s in fine form. vocally and

guitarally these  sides.  The firsi

gets riore of a beat: the <veeond

a hit mote feeling (Dec.).

on
has

CLAUDE THORNHILL

The Lamp of Memory (B

Wemory Lane (B)

Griex’s Piano Concerto (B 1)

Pt Prav For You (B)

Ya f.u-Blu (B)

Somebody Flse Is Taking My Place

(B >

The first five <ide~ all have 1ypically
rich. Thornhill <coring and phrasing.
plus Claude’s delicate piano. and. with

the exception of Concerto. ~ympathetic
Dick Harding vocals. Y« has a good
Lillian lLane passage. The last side

is scemewhat of an enigma. with Claude

and the boys kidding the song here
and there and then actually  playing
it in orber spots. You fignre it out
tCoi»

FATS WALLER
Clarinet Vlarmalade
Wimer Weather (B)
Grear Waller  organing  and  Slick

Jones druming on the fiest. which i

helped by a trumpet and hindered by

B

a clarinet. Albert Casey’s guitar, Fat's
humm and 1the ecasy tempo make 1he
second worth vour while  (Bln.

PAUL WHITEMAN
4 Zoot Suit (B)

Wel! Diggers’ Breal:down (B
There’s some  good  stull  on these

~ide~ and ~ome not worthy of 1the King
of Jazz. Rudy Novak's trumpet, Alvin
Weisfeld's lead alio and the rhythmic

sing'ng of Dolly  Mitchell and Wingy
Manone  help the firsr while there's
some wood Buddy Weed piano on the
second. Put the latter’s oo full of out
modad licks to he really worthewhile,
IS zeimg 1o be ineresting to see what
Pop-" produces on future releases
(Vi

RECORD REVIEWS

Fort Riley Band
Spols Names

with a large number of
front rank professional mu~icians at the
Kansa~ Cavalry Replacemem Training
Center of the 1. S Army.  In Corporal
Ilverett MacDonald's band are the fol-
lowing musician~: llarper Young. 1rom-
bone and arranger formerly with Jimmy
Jov: Frank Thames, saxi~1 and arranger
with Leonard Keller: Eddie Herzog.
guitarist and arranger for Claude Thorn-
hill. Jack Teagarden. Henry  Jerome:
Bill Fogelson, Tommy Reynolds pian-
ist: Glen Kerv. bass and vocalist with
Gary Nottingham: John Hammil. Jerry
Wald drommer: John Krell. <ax and
flme with Stokow<ki’s All-American Or-
chesira,

Alo at the Army Camp are a num-
ber of other important musicians. Al
Baker. former Alvino Rey. Rudy Vallee
and Abe Lyman voeali~t: Privates Brad-
ley {Dick Jurgens). LaBlane (Mal Tlal-
letty. Jerry Per<haw (Six Hius and a
Miss)} and Mel Adams. former pub-
licity head for RCA-Victor. Leading
the 200 woice choir is Lieutenant \.
W hite. whose vocals used 10 be fea-
tured by Fred Waring. Private Fddie
Gaveski. Fort RiLey. Ky,

Hal Leonard
(Continued from page 18)

veesion of Flight of the Bumblebee on
his trumpet. then later led “the triple-
tonguing trio in their treatment™ of The
Blue Danube W altz. Their “treatment”
of the venerable Strauss waltz was in-
considerate. at the very least.  With
suggestions  of leidi's iriple-tonguing
and Himber's cascade~ of lamentable
memory. this performance was quite the
low of the broadeast. though a ~queaky
alto in F'll Never Forget tried hard for
that questionable distinction.
There was just enongh thar was good
this aiving 10 hat  1al
Leonard 15 not lost forever among the
weak-kneed  mickes  mouse  breihren.
He obvoiusly doesn’t think he's got a
cheese band. or else he wonldn't 1y 10

on sugges|

play such ambitious jazz.  He's got
pretty well-drilled  sections and a fair

singer in Buck Andvews. What's miss-
ing i~ taste and thought. Unless 1al
Leonard eets both of them. he's going
to have just another band. and that's
never a pleasant prospect

The balance was fair. with it~ worst
moments when singer Andrews was Jost
in the band background which hecame
foveground on Viss You. Uinasov,

D. C. Union Denies

tContinued from poge

Schwarz, “enjoys friendly rvelations with
both the Army and the Navy, and the
organized  programs for entertainment
have been credited with the full ¢o
peration and hearty suppori of profe

sional entertainers in every hranch of
the labor movement.  All hande« that
follow 1he regulations will certainly get
the D. €. Local’s okay to play Army
dates”" Carl  Mirman.  WasniNegroN,

N C

VICTORY FOR
YOU TOO!

The tools count as much
as abilith in winning vour
place in music. Don’t accept

substitutes in buving a mouth.
piece.

Use the mouthpiece made of the
material designed for mouthpicces.
Get a STEEIL-EBONITE model.

Try this new SPARKLE.ATIRE To-day
FREE 5-davs trial.

Buy Defense Bonds and Stamps for
An American Victory.

. The WOODWIND CO.

131 West 45th St. New York,N.Y.

DEPT. MA

FOR VICTORY!
BUY U. S. DEFENSE BONDS and STAMPS

MUSIC PRINTERS

ENGRAVERS AnD LITHOGRAPHERS
PRAINT ANY THING IN MUSIC BY ANY PROCESS
ESTIMATES CLADOLY FURNISHED
REFERENCES ANY PUBLISHER

lMMERMA & SON CO.n¢,

887, 070
THE OTTO

CINCINNATI OMHIO

SUBSCRIBE T0-DAY |

Read THE METRONOME to keep one step ahead on all mat-

ters musical—50 or more pages of reading matter full of real

news, interesting informatiom hints, suggestions, tips, feature

articles on the vital questions of the day of paramount im

portance to all musiciams—besides keeping you posted om 2ll

the latest bits, noveltics and new models of instruments.
Pablished monthly.

YEARLY $2.00 SIX MONTHS $1.00

METRONOME CORP., 119 West 57th Street, NEW YORK
Por enclosed....send THE METRONOME once s month for....months.

........... ADDRESS
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Fred Waring has been one of the three or four
top bandleaders in the country for well over a
decade—a unique record in musie. And during
all that time Poley McClintock has created the
solid rhythm that is so necessary 1o a band the
size of Waring’s.

“I've played Slingerland ‘Radio Kings’ for a
long time,” says Poley. ‘We have a mighty tough
schedule 10 follow what with daily rehearsals and
nightly eommercial broadcasts. And for the
wvariety of different kinds of music we play, every-

Tor Yer Plging Ploasire
SLINGERLANDS
x ARE TOPS!

Steys—POLEY McCLINTOCK

With Fred Waring’s Orchestra

thing from swing io coneert stuff, 1 find that
Slingerlands are ideal. They really make playing
a pleasure.”

Day in and day out you find the vast majority
of name drummers playing “Radio Kings”—men
like Poley and Gene Krupa, Buddy Rich, Maurice
Purtill and Ray McKinley. In fact, 4 out of 5 of
the World’s Greatest Drummers use and recom-
mend SLINGERLAND “Radio Kings.” Your
dealer will be glad 1o show you why these men
prefer them.

Send for FREE Swing Drum Catalog

DECORATE YOUR ROOM

with 8x10 inch action photographs of the world's greatest drum-
mers using Slingerland "Radio King' drums. 10c each, postpaid.

SLINGERLAND

1335 Belden Ave.

DRUM cCo.

o Chicago, lll.

| brothers.
| ing the Brookline Country Club, near

METRONOME

 Bunny Broadcasts
" In Blackout

achieving a unique dis-
tinction among American handsmen
which is all too familiar to their British
The Berigan band was play-

Philadelphia. on March 16, with a
broadcast scheduled from the spot for
12:05 to 12:45 A.M. over WCAU. Two
minutes before they were to go on the
air, the lights went out. This was not
due to any air raid drill or test hlack-
out. Just a break in the power sup-
ply. But the band was just as stuck
as if there were no lights. The lines
to the radio station were open and so
the broadcast had to go on just as if the
men could read their music.

For twenty minutes, Bunny and his
boys played from memory, while the
Haverford township police carried the
torch for the 1.200 dancers, playing flash-
lights over the crowd at intervals to
keep the place from going completely
dark. The dancers thought the whole
thing was part of the show. according
to the manager of the Brookline, and
took the blackout as just so much fun,
averting panic and trouble for every-
body but Bunny Berigan and his en-
forcedly faking musicians.—PHILADEL-
pHIA, PA.

Numerous Band Changes

(Continued from page 9)

a week. other changes are expected.
He is on the look-out for a new drnmmer
and jazz clarinetist.

Jimmy Walsh Passes Away

The coast lost one of its most popu-
lar leaders when Jimmy Walsh passed
away unexpectedly. A dance for the
benefit of the late leader’s wife and
children was held at the Casa Manana
and proved quite successful, with ap-
proximately 1.500 people attending.

Also out west, Bill Depew, former
Goodman saxist and now a potent jazz
clarinetist. organized a band spotting
pianist Matt Dennis, trumpeter Brodie
Shroff. trombonist Bruce Squires, tenor-
man Al Harding. drummer Johnny
Freeland. bassist Tiny Berman, ar-
ranger Buddy Baker and singer Betty
Van.

The Freddy Slack band that had been
reported heading east is still very much
on the west coast. Another pianist, Phil
Ohman, of the famed Ohman and Arden
team, has organized a band that in-
cludes a girl quartet, the Four Belles,
who will handle vocals and hum as a
sax team.

Smack Junks; Then Grabs

Back in the east, Fletcher Henderson
rid himself of his all-802 outfit and
grabbed himself a bunch of boys out of
Pittsburgh. With them he is slated to
battle the International Sweethearts of
Rhythm on an eastern tour. Ilot Lips
Page, who recently left Artie Shaw,

| has himself a fourteen-piece outfit that’s

going over big in theatres, while Georgie
Auld, another Shaw refugee, is killing
everybody with a new jump crew that’s
drawing hosts of raves. Also in the
big-band class is Hank D’Amico, Red
Norvo and Bob Crosby clarinetist,
whose enlarged, upper New York state
crew has signed with William Morris.
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Luisetti's Annual
Review of Sax,
(larinet Books

By PETER LUISETTI

This month, I am again reviewing
new and valuable clarinet and saxo-
phone books in answer to numerous
requests  from readers including stu-
dents. teachers. and professional play-
ers of the clar and sax. wha report
that they clipped out my last year’s
Feb. and Mar. columns to serve as
a purchasing guide of study material
and solos throughout the year. Those
readers living out of town without ac-
cess to a large music store in which
to browse around have especially asked
for such a list.

Two by A. Shaw

Robbins Music Corp.. one of New
York’s leading publishers, has es
pecially endeavored to supply dance
band students with suitable study ma-
terial. Among the latest hooks written
by our most competent dance men and
pub. by Robbins, is Artie Shaw’s
Clarinet Method. This book is presented
as an added supplement to the studies
of students who wish to enter the dance
field. and especially for those who have
already acquired a good. legitimate
foundation on saxophone and are ready
to hegin the study of clarinet.

Mills Music, Inc.. N. Y. C., has pub-
lished an excellent series of separate
duets with piano accompaniment called
Mills Student Series and including such
favorites as: Tschaikowsky’s Piano
Coneerto No. 1. Moonglow, Dardanella,
Stardust, and many others. These can
be cbtained for either two clarinets or
for alto and tenor sax. Shepherds Mel-
ody. by Eric Zeisl. also published by
Mills, is a good clarinet solo with piano
accomp. Air, Minuet and Sarabande
by J. Mattheson for clarinet trio, as
well as Petite Suite from the 18th
Century for woedwind quintet are two
of Mills’ very fine ensemble works
called Pipes of Pan Woodwind Series.
Artie Shaw's Concerto for Clarinet, hy
the same publisher. is an intricate solo
made up of many typical A. Shaw
phrases and cadenzas and makes very
interesting  style study.

Two by Concert Artists

If you read the January 1942 Mgr-
RONOME, youn may have seen advertised
Top Tones for the Saxophone, written
by the well known concert saxophonist,
Sigurd Rascher. and published by Carl
Fischer. Inc.. of N. Y. C. The author’s
purpose is to extend the range of the
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sax to four octaves by the use of cer-
tain fingerings which adjoin each other
in such a way as to lessen complication
while retaining perfect intonation. Ras-
cher offers practical advice on strength-
ening the embouchure to master the
higher register.  This is a valuable
book for the student who feels restrained
in the ordinary two and a half octave
range limit of the saxophone.

Gustave l.angenus, famous concert
clarinetist, has arranged a group of
Fritz Kreisler individual clarinet solos
with piano accomp. These clarinet
solos, pub, by Chas. Foley of N. Y. C.,
include Midnight Bells, Caprice Vien-
nois, Andantino, and others, They are
all beautifully arranged and master-
fully phrased by the artist, Langenus.

Classical Material

Belwin, Inc., of N. Y. C., has pub-
lished Clarinet Wethod by Clarence
V. Hendrickson. This book is excellent
for beginners and intermediate players.
Saxophone Method, by lucien Caillet.
is published in two books by the same
publisher and both books contain in-
structive pointers as well as somc very
fine classics arranged in duet formn.
For ensemble studies, I would like to
reccommend the Clarinet Quartet Al-
bum arr. by J. Skornicka and M. Rusch
and containing a varied selection of
fourteen excerpts chosen from Bach.
Hayden and other such masters.

Rubank. Inc. of Chi. Ill.. has pub-
lished a very valuable hook named.
Organizing and Conducting the Student
Dance Orchestra, written by Ted Ilunt
for the purpose of aiding directors and
young musicians in the organization of
a successful student dance orchestra.
It includes a listing of character and
ability qualifications necessary for onc
wishing to he a member of such a
group as well as a deseription of the
roll each musictan must personally
fulfll in the band while all strive for
teamwork. Exercises for each instru-
ment are taken from cstock arrange-
ments of dance numbers and set forth
with practical study suggestions to be
mastered individually and in unison.
A good book for clarinet quartet is
the FEnsemble Classics for Clarinet
Quartet, written in score form hy A,
Voxman, alzo published
There are two parts to this book, one
for four B flat clarinets, the other for
two B flat. alto and bass clarinets.
Harvey S. Whistler's Wodern Pares
Foundation Studies for Clarinet, pub.
by Rubank. presents the Pares scale
exercises in various forms and patterns
in revised fashion plus a section of
minor key studies and further tech-
nical material. This book should prove
helpful to the clarinet student seeking
fundamentals.

Peter Luisetti will conclude his liter-
ary survey in next month’s METRONOME.

BUY DEFENSE BONDS AND STAMPS TO-DAY

—FOR A SAFER TO-MORROW

GROVER

BEST FOR TONE

STRINGS

GUITAR

ARTISTS AND DEALERS WRITE FOR SPECIAL OFFER

GROVER. BOX 146, FREEPORT, N. Y.

by Rubank.

These boys with Norm Falkner and his Colonial
Club Ork (Northwestern U), after 5 months hard
playing on the job, find their original Luellen
Plastikane reeds still *‘like new”. Think of the
bother and expense they’ve saved already. You
will have that same satisfaction with Plastikane.

mﬁw@w
PLASTIEANE REED

Instant playing; alwaya ready. Will not water-soak. Brilliant tone.
Will outliast many cane reeds. 5 strengths.

EACH

ForBb clarinet, alto
or tenor sax. Each
reed individvally
tested; sterilized.

L —

BUY FROM YOUR DEALER— ke is unable to supply
you, send $1.00 to me ond you will receive your reed posipaid.

JOHN LUELLEN 1646 Walnut St.  CHICAGO

CLARINETISTS!

HAVE
YOU TRIED
THIS NEW

TRANSPARENT
MOUTHPIECE |

PEDLER The greatest advance in clarinet mouth-

piecesinvears. Scientifically designed tone chamber assures maximum
performance, more volume and brilliance, full even tone in all regis-
ters, and better results with less effort.

Made of crystal clear composition, light in weight, durable, hand
precisioned facing, no warping. Begin now to enjoy the many advan-
tages of this modern mouthpiece. See your dealer or write today sure.

pept. 403 THE PEDLER COMPANY cihart, ind.

America’s Finest Custombuilt Woodwinds
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LOCAL MUSIC STORE
OR WRITE DIRECT TO

COLONIAL MUSIC PUBLISHING €O., INC., 168 W. 23rd ST.” N.Y.C.

THE HOUSE OF NOVELTIES

PRICE 75¢ EACH

CONN 0IL jor Slides, Values, Keys

Any insttument works best when lubricated with the correct
oil. For fast and easy valve, slide, and key action, use only
CONN oils! Manufactured under an exclusive formula,
CONN oils cannot gum or become sticky. Meet the needs
of top-ranking professional musicians. Every bottle of slide
oil or valve oil is provided with applicator-top for easy,
economical lubrication. Buy CONN oils at any good music
dealer’s store.

C.G.CONN, LTD.
492 CONN BLDG.
ELKHART, INDIANA

lNSTRUMENTS-

Various Forms
0f Trio Tuning
Analyzed

By EDDIE ALKIRE

In the February column | mentioned
the “EHA" Trio Tuning. To those
who have expressed an interest in this
tuning. T would like to suggest that
they also experiment with the fifth
siring raised a half step to D and the
<ixth string a tone to B. llere on six
strings you have all of the important
features of two special tunings. E7th
and Cz minor. I call this particular
form of the Trio Tuning. El3ih.

If you do not have the February
column. 1 might mention that the sixth
string was to be replaced with a plain
treble A string. The reason is simply
this: In professional playing the more
three-siring chord forms you can ce-
cure. the more effective your playing.
You don't need the low sixth string.
By replacing this with a treble string
it immediately becomes of much use
to vou. For players who have extra
<trings | might add there are various
ways of tuning these <cientifically and
believe it or not there is music arranged
in  professional  three-string  harmony

for eight «tring guitars.  [nterested
players are requested to write for
further information.

Reprints

Each time T receive a letter from

new reader of thix column i renews
my desire 1o make all past columns
available to interested readers. Tt was
alinost five vears ago that METRONOME
introduced this 1lawaiian Guitar ser-
vice column. At that time there was
no magazine or column where players
might  have their questions and in-
terests discussed. In the past 60 col-
umns the qguestions, suggestions  and
ideas would amount to hundred-. Out
of a score of questions that any new
reader might ask it is doubtful there
would be one that hasn’t been dis-
cu~sed in a previous column, 1| do
not want to hore my older readers by
repeating this material  (furthermore.
paper and space is too precimis today).
To give readers an idea of the variety
of subjects that have been covered we
are mimeographing a complete list of
column titles and sub-headings.  This
list will be mailed you on receipt of
3¢ postage.  Examine it and if enough
of you would like to catch up with vour
back columns we will have them re-
printed for your handy reference and
<study.  For that maiter. 1 believe even
the older readers would like the col-
umns aitractively assembled under one
cover. These columns cover an im-
portant period in the development of
the Hawaiian Guitar. Tt is true that
five vears is but a day in the history
of a musical instrument. but the past
five years have been of the most im-
portance to the Tlawaiian Guilar and
it< plavers. Let us hear from all yon
who are interested.

NEW BRITAIN SHOWS

present name bands at
Conn. 1own’s Roxy Theatre, Opening
bill starred Bob Chester and Gene
Krupa. - New Brirarn. Cony.

METRONOME

Reverse English
On Press Agentry
By Irafe P. A.

By DAVID O. ALBER

Success  they say- -is a malter of
doing the right 1thing or the right
person -at the right time. We've been
dicshing oul a lot of advice in this
column 1o bandleaders. suggesting ways
of improving their publicity.  This
month. we sum up some of the major
poinis—in fact. they're so pointed. you
may get stuch with them. Read on at
your own ri-k.

First, bear in mind that your pub-
licity man i~ only a flunkey who does
az little a< he can get by with. (Never
end a sentence with a preposition—end
it with two.)  Kick your p.a. around.
He will respect you more. Never give
him any information. He will only dis
tort it anvhow., In fact. tell him yom
don’t want 10 see his ugly face around
I he needs anything. have him contact
vour drummer he ought to he able te
drum up some ilems.

If vour press agent =et~ up a date
for photos or an interview. never be
on time. Keep ‘em broiling. In fact.
don’t <how up at all. That will teach
them to hold you in awe and reverence.
If you do <how up. don’t bother ta
shave first. Show ‘em you're the he
man type. Dont even wear a clean
<hirt. It's a ~ign of foppishness. You
don’t want to be a fop. do you?

When you talk to columnisis or news-
papermen. let thein know who's boss
Tell "em just what to put into their
columns and threaten them with a
wag of your finger under their noses
with dire consequences they
come through with rave reviews, Neve
thank them for any editorial favors
That’s a confession of weakness. No
matter how many nice things they say
abont you. tell them they could have
done better,

Get people to talk about you. That's
the hest type of publicity. When you’re
in a restauwrvant. talk plenty loud- s
everybody will know you're there. Give
the waiter a piece of your mind with-
out delay.  Establish yourself as his
superior immediately. No matter what
they <erve you send it back as un-
<atisfactory. Demand to see the man-
ager. Yell your head off at him. This
will attract attention which is what
yvou are after.

When people especially young bhoys
and girls—as<k for your auograph-—tell
them to go jump in the lake. Tell
them they’re moron-. Shoo them awav

they're such nuisances!

If you have a secretary taking care
of your fan mail fire her. Why bother
with the mail? Most of i1 consists
of requests for awtographed pictures.
If they wanm pictures. let them get in
touch with vour photographer and buy
them. Look at all the money you'd
|ave.

The main thing is  be independent.
Don't give a damn for anybody except
vourself. As a matter of fact. yonu
can get ahead without publicity it’s
only your genius that counts, Be smart

step all over the other fellows -a
guy with your talents can’t miss,

Oh. veah? A happy April
Day. everybody!

unless

Fool's
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SPECIAL MARTIN SAX
NOW AVAILABLE

The “Centennial Model” Martin ~ax-
ophone is now available. It was first
announced and displayed at the 1940
Music Trade Convention, 1o commemor-
ate the 100th Anniversary of the inven-
tion of the saxophone by Adolphe Sax
in France in 1840. However, compli-
cations arose in the matter of tooling
up, due to defense work already getting
under way, and so it was decided to
hold the horn back a Dbit and, in the
meantime, a few changes and further
improvements were incorporated. E. J.
(Joe)} Gillespie, prominent New York
saxophonist and saxophone engineer who
is distinguished for his past work in
designing and improving his playing in-
strument, an important member of the
original Martin Committee, has leen
in charge of the development of these
new model Martins.

ARRANGEMENTS MADE
FOR TINY BANDS

The Music Dealers Service. Inc., at
799 Seventh Avenue, is making avail-
able some remarkable arrangements by
Jay Arnold for what he calls “Junior
Orchestra.” Small bands, which have
in the past had to loot stocks for the
four, five, six or seven necessary parts,
may now play from scorings specifically
designed for their instrumentation and
their needs. The basic four-piece band
for which all these arrangements are
designed consists of alto and tenor saxes,
trumpet and piano. To these parts may
be added parts for third alto, drums
and bass. All seven parts are available
in folios for twenty-five cents each,
which should be some kind of balm
to the tiny budgets of tiny bands. In
the series of Jay Arnold Dance Ar-
rangements for Junior Orchestra are
the following standard numbers: Martha,
Dark Eyes, Oh Marie, Ciribiribin, Jingle
Bells, Liebestraum, Marche Slav, Min-
wet in G, La Cucaracha, Song of India,
La Cumparsita, La Cinquantaine, Hun-
garian Dance. Little Brown Jug, The
Kerry Dance, Blue Danube Waltz, Come
Back To Sorrento, Song of the Volga
Boatmen, Tchaikovsky Piano Concerto,
When You and | Were Young Maggie
and medleys of waltzes. American pa-
triotic songs. and Music For All Oc-
casions. Jay Arnold has also done
streamlined, up-to-date editions of the
basic saxophone and clarinet methods
of Klose, at 75¢ and 50c respectively,
and Gatti’s 83 Selected Duets For Two
Trumpets, which is available at a $l
from the Music Dealers Service.

IMPROVED PADS
FOR WOODWINDS

For the second time within a year.
Eugene Sander has heen granted a pat-
ent covering an invention improving the
lot of the woodwind instrument player.
His first applied to the Padless Saxo-
phane. Now comes U. S. Patent No.
2264591 on the Tonex Pad, an advance-
ment over those formerly used in clar-
inets, flutes, and saxophones,

Actual laboratory tests of Tonex PPad-
have shown three definite advantages.
On a “Wear-Out Machine.” while ex-
posed to both heat and moisture, Tonex
Pads outlasted ordinary types more than
two to onc. In immersion tests, Tonex
Pads floated for over 90 hours. com-
pared to the 7 to 10 minutes ordinary
pads floated. Hydraulic gauge tests
showed Tonex Pads definitely reduced
leakage. sealed tighter.

Though the patent has just been is-
sued on Tonex Pads. they have been
on the market for several months, and
their development reaches back for
several years. Musicians who have re-
placed ordinary pads with Tonex defi-
nitely claim better and more trouble-
free performance,. and repair men claim
they are easier to install becanse they
need not be heated to crease for proper
seating in a wind instrument.

TUNE-DEX, POCKET
MUSIC LIBRARY

This new “pocket” music library
offers comprehensive details of popular
music—past, present and future—on
index cards only 3 by 5 inches. The
service, conceived by George Goodwin,
can he subscribed to only by these in
the trade. It has the eooperation of the
majority of Tin Pan Alley’s publishers.

Fach subscriber enrolls for a year
at a fee of $15. which entitles him to
a minimum of 100 cards monthly. Thesc
cards, miniature professional copies
giving full chorus and lyries, tell the
name and address of the publisher.
date of copyright. names of the com-
posers, respective keys printed for vocals.
orchestrations or specials, arrangers
names, prices for the music and other
data important to performance.

In addition to the new releases, Tune-
Dex is servicing two sets. 500 each, of
“old-timers.” The subscriber must apply
for the new tune service hefore he is
eligible to receive the old timers. Fee
for each of the sets of “old timers” is
$5, or $9.50 for both.

AMRAWCO TOM TOM KIT
FILLS PRESENT NEEDS

The American Rawhide manufaciur-
ing Company has stepped up production
of their Tom Tom Craft Kits. Taking
care of present demands has bheen solved
through working out a system of double
production that is linked to regular
drum head as well as to government
orders, according to Ioward Emery.
seeretary treasurer of the company.

Recent studies of child reaction to
war and bembings indicate a bigger
general demand for Tom Tom Kits
will soon be expected.  Students of
child psychology are finding that musical

i toys and especially percussion instru-

ments tend to provide an excellent
nervous release for children subjected to
the strain of war conditions. A con-
structive type of play is also furnished
in Amrawco Tom Tom Kits because of
their unique creative craftsmanship fea- |
tures.
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Government

Forbids Use of

48 DELUXE

- Only a few HOLTON DeLuxe CORNETS,
"* TRUMPETS and TROMBONES available

| Effective April 1, 1942 the War Production Board forbade the use |
of nicke! silver in the manufacture of band instruments to conserve
the supply for the needs of National Defense. Since the use of
nickel silver has been on a restricted basis for several months,
the number of DeLuxe instruments with nickel trimming and re-

enforcing which could be finished and which are now in factory H
and dealer stocks is very limited. We are still making instruments
under restrictions applying to the entire industry and are doing ']

our bit in Defense Work. Holton instruments without nickel silver

will play just as well as ever, even if they may not look quite

as resplendent. But if you want the very best in appearance, -,{
our advice is to buy a Holton DeLuxe NOW.

See your deoler or write today for catalog and price list. ‘

* * % * k Kk

FRANK HOLTON B (0.

322 N. CHURCH ST. ELKHORN, WISCONSIN

ROSS GORMAN

Y WILL ACCEPT A LIMITED NUMBER OF Y
ENROLLMENTS FOR PERSONAL INSTRUCTION

CLARINET — SAXOPHONE
BASS CLARINET, OBOE, ETC.

HARMONY —COUNTERPOINT—ARRANGING —COMPOSI-
TION—IMPROVISING CORRECT PHRASING AND PRACTICAL

APPLICATION OF STYLES
(APPLY BY LETTER ONLY)  SUITE IB 560 ISHAM ST., NEW YORK CITY

Buy From Your Local Dealer

SCVIBRATOR
REEDS

SAX and
CLARINET

The tone marvel e - e -
for good solid "FEREEUSESSENTRRRENEL

playing !
Have vou tried the remarkable

s o U N D w A v E Mouthpieces?

4sk your dealer!
H. Chiron Co., Inec. 1650 Broadway New York City
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Right down the line, in unsurpassed perfection
you'll find each AMRAWCO drum head a
work of true master craftsmanship. Born of
scientific skill — made to do a modern job
under all circumstances—these extra tough,
extra sensitive heads always give you greater
peak playing mileage.

Select the gauge best suited to your own
touch, then sometime —a long time later,
when you'll need a replacement, order it by
the gauge number and keep the brilliant
technique AMRAWCO has helped you create.

Ask Your Dealer for FREE Gauge Booklet.
If He Can’t Supply You Write Direct Today.

AMERICAN RAWHIDE MEFG. Co.

1105 North Branch St.

Chicago, lllinois

Juilliard Sehoeol of Musie

ERNEST HUTCHESON, President

INSTITUTE OF MUSICAL ART

GEORGEB A. WEDGE, Dean
Cogr%:s dglﬂng thorough musical education. Training In orchestrs, ensemble
an nd.

Georges Barrére, Flute; Arthur Christmann, Clarinet; Ernest Clarke, Trombone;
Fred Geib, Tuba; Simon Kovar, Bassoon; Bruno Labats, Oboe; Arthur Lors,
Flute; Saul Goodman, Tympani; Lorenzo Sansone, French Horn; Harold C.
Smith, Double Bass; William Vacchiano, Trumpet; Ernest W! Trumpet;
Jan A. Williams, Clarinet; Frederick Zimmerman, Double Bass. Catalog on request.

120 CLAREMONT AVENUE (Boom 120J) NEW YORK CITY

EVERYONE CAN NOW HAVE A PEARL SET
COVER YOUR DRUMS WITH THE
NEW VE-ALOID PEARL e
WHITE MARINE PEARL

KITS FOR ALL DRUMS—WASHABLE AND COLOR FAST
ASK YOUR DEALER OR WRITE TO U

S
347 FIFTH AVENUE NEW YORK CITY

BLUE ®

COPPER
} BLACK

GREY

VE LORS

——ATTENTION DRUMMERS! ——

PLEASE MENTION "METRONOME"
IN ANSWERING ADS FROM THIS ISSUE

MR. DRUMMER It’s Sensationally Different

“CHARLEY” WILCOXON’S

|

RUDIMENTAL SWING SOLOS

— FOR THE ADVANCED PRUMMER <«—
INTRODUCING FOR THE FIRST TIME THE ORIGINAL 26 RUDIMENTS IN “SWING"

48 PAGES OF SKILLFULLY BLENDED RUDIMENTAL BEATS IN
*'SWING,” RHUMBA, CONGA, SPANISH and AFRICAN RHYTHMS

Breaks Are Unlimited . . . Ask These Boys

Gene Krupa, “Cozy” Cole, ‘“Moe” Purtill, “Orm” Downes, Roy
Knapp, Johnnie “Paradiddle Joe” Morris, “Tony” Briglia, Dave
Tough, Buddy Schutz, George Wettling and Chas. Owen.

See Your Dealer or Order Direct . . . $1.50 postpaid in the U. S. A.

“CHARLEY?” WILCOXON’S DRUM SHOP
201 Erie Building Cleveland, Ohio

PRUMS

Don't Neglect
To Study
Top Drummers

By GENE KRUPA and BILL WEST

The old axiom “Learn by Exper-
ience” is all well and good for those
in a position to get the experience.
However, many of the young drummers
living out in rural districts are hamp-
ered by the fact that the number and
variety of bands are limited and there-
fore their range of experience is
smaller. Now. we’re not advising a
migration of all potential musicians to
the large cities. You can learn just
as much by staying at home for a
while and you won’t run the risk of
starving in some cruel metropolis.

Listen attentively to phonograph
records and radio broadcasts. Develop
the ability to hear exactly what the
drummer is playing. This sounds
difhicult because the other instruments
seem to over-shadow the drumming but

(For fast tempos)
>

I
==

(For Hi-Hats)

EE
= =

METRONOME

keep at it and you’ll scon be able to
pick out every bheat. Whenever you
have the opportunity to see one of
the name bands in person, focus your
eyes and ears on the rhythm section.
Through continued observance you will
soon become familiar with different
styles of drumming as played by the
top-notch tub thumpers. There is a
good reason for making a study of
these top-notchers at work. You can
imitate their playing to a fairly high
degree of accuracy and thus, they be-
come your teachers. In due time you
can develop a style best suited to your-
self. but in the meantime try to copy
their work. We are all imitators at
one time or another. and from this
practice we forin our own ideas and
conceptions.

We have asked to write out smne
snare and high hat beats for playing
behind the band. There are a few
below which you may find useful. Sev-
eral letters have come in asking for
more rudimental exercises so we have
included another for your collection.
It is an exercise combining the three
forms of paradiddles. The important

| points are the proper use of up and
| downstrokes, and correct “sticking.”’

(Use 7,9,0r13 stroke roll,depending on tempo.)
> >
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Letters to Editor

(Continued from page 4)

their historical due, without the extrava-
gant, unbalanced hysterical adulation
that distinguishes all the critical efforts
of the Bechet cult.

(8) As you can see, we have printed
the letter complete.

Barry UrLanov.

READER ANSWERS AUTHOR

Messrs. Smith, Ramsey. Russell and
Rogers, authors of The Jazz Record
Book (reviewed in March issue) are
either imbued with an immense sense of
humor or else have been in hibernation
since about 1927. Certainly their disc-

=i

RsinekE

. —

T T T T v

., ., 9 .
T MM
Y s ara illl'l'rn':a P
2 ! et

 ——— 7 oo

v
_— = Y | B
e 4 —— B ) (S 51 T
LR P l{ ja - o o= = = ’j
S x—— —Ix e

g~ DousiE

I AL K K K KIE X L KL KL

{TR ALl — - p{”ﬁl!v’ —m 'h
analinsalinanisssMons Sann s
T et bl Lz‘ﬂ =

————a——fa———p—7

St —

e ——

| list suggests that they jotted it dewn,
un-auditioned. from some road heuse
“juke-box” listing. Henderson Stomp,
Nobody and Oh Look at Me Now are
tunes that Goodman fans (writer in-
cluded) would rather forget. Made by
{ B. Gs ’41°’42 band in its infancy,
| there is absolutely nothing in these
platters to justify a jazz rating. Te be
candid-—they smell.

Bechet I would rather not discuss. To
say “corny” is being polite and consid-
erate.

Teddy Wilson—-a really great pianist.
Why mention Billie Holiday at all?

“They Still Play Jazz” does not sug-
gest boogie-woogie to this swing fan.
B-W is merely “riff” piano and not
creative jazz at all.

(Continued on next page)
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Good Embouchure
Depends on Closed
Lip Formation

By WILLIAM COSTELLO

1942

AMany students of brass insiruments
are discouraged by the belief that a
good embceuchure cannot be attained in
a reasonably short time. This is not
a fact. but the secret lies in what
is called a “closed lip” formation.

The young student is usually advised
to play long tones in the lower register
and told that in time the high tones will
develop with little effort. The popular
phrase with reference to the upper reg-
ister is "It will come later™! But will
it? Naturally. it is much easier to play
fow notes with open lips. but anyone
utilizing this formation will be unable
to produce high tones with any degree
of assurance or volume. He must sat-
isfy himself with a very limited range.
and while execution in the middle and
lower registers will be comparatively
simple he will invariably tell you that
high notes are not es-ential. Perhaps
he really believes this. or possibly it
is a sort of consolation.

Teacher Needed

It is characteristic of most students
to believe they possess inherent talent
and can cuccessfully teach themselves.
While it i< true that each and every
one of us i« born with a certain amount
of talent. eventually most of us realize
that the guidance of a teacher is in-
dispensable. By this time many incor-
rect habits have been formed which
must be broken before the rebuilding
process will become ecffective. 1 sually
the muscles in the lips have been re-
laxed for «s long that it is exceedingly
difficult to close them properly. Iow-
ever. if muxcular contraction is possible

.x.f:x B tines
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Letters to Editor

(Continued from last page)

Thanks METRONOME you know your
sruff- keep on deflating ‘em.
BirL Brice.

Toronto, Canada.

PS. T would like
Culver City correspondent. Jack<on T.
had Jimmie McPartland in the band
when he played Toronto early in Feb-
rnary. So J. M. didn’t “join” Big Gate
in Culver City.

to correct your

MAD ABOUT McGARRITY

I consider METRONOME the best mu-
sic mag. on the market and it has
brought me many hours of pleasant
reading. Of course. 1 have read <ome
things I didn't agree with. but every-
body is entitled to their own opinicn.

TRUMPET 33

and the lips are not paralyzed. I believe
the correet “closed lips” can be applied.
As long as the facial muscles can be
moved. there is no such thing as para-
lyzed lips.

Demands for the upper register have
been greaily eriticized and ridiculed by
teachers who literally flood the country
with their pupils who are unable 1o
meet this requirement. The high reg-
ister i~ to be found in our modern ar-
rangements.  because composers  are
aware of it= poltentialities and have
dehinite knowledge that certain teachers
and performers are capable of executing
it.

Appraise Your Progress
Lel me urge students of brass instru-

ment= to take inventory immediately
before it is too late. 1If you honestly
belicve you are on the right road and

that you are producing a full. true
tone on the correct formation. then you
may be sure that anyvthing vou practice
will be of help to you. But when a
formation is used that just happened.
or “grew”, then you are wasting your
time regardless of what exeicises yon
practice. You will frequently hear of
musicians who spend hours in diligent
practice but admit they =cem to be at
a stand-still. or else are sliding back-
wards, Strive towards your goal —esiab-
lish a correct formation - and <tick with
it

How quickly you realize that vou are
on the wrong track depends entirely
upon  vourself. Some individuals are
satished  with very little.  others, less
than that.—and <ome are never -atis
fied. We also have with us the player
wha adopts  the attitude “Oh  well,
what's the use?” Such is human na-
ture. But if you are not producing. and
are sincere in wanting to. don’t let
anyone comvince vou ‘It will come
later!™ You must DO something about
it.

Belnw
exercise
requests,

will find another finger
for which T have had many

you
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However. what 1 am writing aboul

is not something | read in MerTRONOME;
it is something | didn’t read. Every
time I read a review of the new All
Star record. all T <ee is Higginhotham
and not a woerd about Lon McGarrity.
I am now the proud possessor of a copy
of said record and [ think a grave
injustice has been done Mr. McG.

Lou’s clean. crisp style and tremend
owsly big tone comes very close to cut-
ting Mr. J. C. right out of the picture.
1Us true that Higgy's chorus is fine but
I think it is overrated when compared
to Lou’s. Lou can play horn for m
money any day. How could the critics
let a fine chorus like Lou’s <lip by
withont so much as a word? | believe
it is only right to give a little credit
where credit is due.

Joux Garvin,

Lakewood, Ohio.
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Che Ouly Method oi its Rind ..

..., ..o

\LATIN AMERICAN,
RHYTHMS

FOR THE

DRUMMER

by PHIL RALE

A practical method in the art of playing—the RHUMBA
— the CONGA — the SAMBA — the TANGO — the
BEGUINE — the PASO DOBLE

g Price $1.00 :
g g g s -
REMICK MUSIC CORPORATION:
RCA BUILDING « ROCKEFELLER CENTER « NEW YORK, N.Y. ;
et sttt ottt bt

TUNES COMING TO THE TOP—BUT FAST!

LET’S SPEND OUR DAYS TOGETHER
BLUE MOOD

Introduced by Irv Carroll and his orchestra, Vincent Valenti,
Spanier, Paul Martell, and orchestra, and others.

KAYMUSI(

Muggsy

PUBLISHERS. 778 McDonough Street. Brooklyn, N, Y.

HAMILTON,

Ll ¢
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COSTELLO MOUTHPIECES

Constructed to save the players lip and facilitate the production of high

notes without sacrificing tone. Send for free pamphlet, “Should I
Change My Mouthpiece?”
Trumpet and Cornet. .. .. ... $6.00 Trombone. .. ... .$7.00

Wimn. Costello & Son. 2001 W, 19¢h St.. N, Y.

THE WORLD’S FINEST MOUTHPIECES
USED BY THE WORLD'S GREATEST PLAYERS

Ask your
dealer or write
for the pew

FREE

117 WEST 48th ST.
NEW YORK, N. Y

OTTO LINK & CO.,INC.
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Hank Karch Plays
With Cincinnati
Symphony Orchestra

in two concerts given
last month at the organization's head-
quarters, Music Tlall in Cincinnati.

Karch had previously appeared with the
orchestra in 1935. This time. his ap-
pearance was 10 perform the solo banjo
passages in Arcady Dubensky's Varia-
tions and Finale on Melodies of Ste-
phen Foster.

The banjo is scored for in the Finale
“for muted horns. a flute solo. a cadenza
for solo-violin followed hy Beautiful
Dreamer, and a bridge-passage for banjo.
leading 10 the theme. With My Banjo
on Wy Knee. bhetter known as 0Oh.
Susenna. The full orchestra swings into
the theme. merrily. h i~ gaily devel-
oped. Another <ong follows, for violins
and woodwinds. \ sustained passage
brings back Oh. Susanna. with 1he
banjo in the middle. more and more
madly danced.” Thus do the program
notes for this Cincinati Symphony per-
formance describe the setting of Hank
Karch’s banjo solo with that organiza-
tion.

ITank won considerable praise from
Cincinnati critics for his work— and
landed squarely in the midst of a hot
controversy about the banjo's place in
American music.  Lieutenani-Comman-
der Eddie Peabody of the Navy has he-
gun an ardent campaign to bring back
his instrument. the banjo. to widespread
popularity again. and in dance
bands. He has engaged the sympathies
of a great many fellow bhanjoists as well
as leading newspapermen and just gen-
eral sympathizers. Ashton Stevens, Chi-
cago music critic. took up the cudgels
for Peabody and his instrument and
coined the phrase. “Pick yourself a
banjo—Play American!” Hank Karch
likes this phrase so much he has asked
that it be adopted as the slogan for the

Use

Current Year Book of the American
Guild of Banjoists. Mandolinists and
Guitarists.

CHORUS, ACCORDIONS
DO CONCERT

at  the Logan Square
Masonic  Temple.  In  participaling

groups were the Bjornson Male Chorus
and the Rizzo Piano-Accordion Ensem-
ble, the latter under the direction of
teacher Andrew Rizzo. The program
included a large number of distin-
guiched solos by accordionisi-.

BROOKLYN, N. Y.
HARRY FAINE

SAXOPHONE, CLARINET, FLUTE

Ear Training, Harmony based on

Otto Cesana’s Modern Harmony
834-A 45th St., WI. 5-2973

CHICAGO, ILL.
ANDY RIZZO

Instruetion in Piano-Accordion
306 S. Wahash Avenue, Suite 903
Chieago. Illinois Tel. Webster 2820

LOUISVILLE, KY.
A. J. GIANCOLA

Teacher of
Piano, Wind nnd String Instruinents
Harmony and Arranging
2205 W, Oak 8t., Louisville, Ky.

Brooklyn

{ .
his

TEACHERS'

24 Years Afterward
(larke Student
Thanks Teacher

for hi~ preparation in
the groundwork of his profession and
instrument  which have helped 1o
make him a success in his native Wyo-
ming.  Mark Jack=on veteran
trombone 1eacher Ernest Clarke las
month to tell him whai « tremendons
amount of help his trombone method
which Jackson had written for 1wenty
four vears earlier. had been in estab-
lishing him a~ a succes=ful 1rombonist.
To quote from Jack<on himself:

wrote

“I absorbed evervthing possible from
your fine instructing  method.
seemed the ideal method for me. 1 was
just about fifteen at the time. 1 stadied
from your one book for about a year.
then T played with hands.
chestras, ete. Today T have
nine-piece dance band. considered one
of the best in the <tate of Wyoming.
and I am alse Director of the 10-picce
City Band. So I am very much salis
fied with what T have accomplished.
I feel my foundation. which means
everything., was the teaching you gave

which

town or-

my own

me.

“[ have always been rated a- a good
irombonist. either for hand or dance
work . . . . double on trumpet in my
own dance band . ... T'm not bragging

You probably have thousands
of <tudents who have done far better
than T have. But 1 felt you would like
to know how I've heen doing.”

NEWS

Volpe Guitar
C(lub Meefs

at the studio~ of Harry
Volpe. First business decided by the
aroup was 1o make all draftees honorary

members. Then the club got down to
the musical portion of the meeting.

Guest artists for the evening. last month,
were  Anthony  Antone, well-known
euitarist  and  MerRONOME  columnist.
Antone played a combinaiion of classical
and popular melodies. Then came the
Roth and Narvaiz accordion and guilar
irio and Al Caiola. CBS guitarist.  In
response to the gnests” playing. Harry
Volpe's two-guilar. violin and bass quar-
tet, known a~ the Haot Club of New
York. played <ome jazz.

New York, N. Y.
—TOM TIMOTHY

Harmony—Counterpoint
Composition

Arranging  for the Modern Orchestra
For ‘‘ad 1ib” playing, a SPECIAL
coltrse is provided
117 W, 18th St.
Suite 11

—— OTTO CESANA
COMPOSER and ARRANGER |
Instruction in
Modern Harmony . Dance Arrang-
ing . Counterpoint . Form . Sym-
phonic Otchestration . Conducting

Studio: AEOLIAN HALL

New York City
LOngacre 5-0855

METRONOME

—==HENRY SCOTT—;

PERSONAL INSTRUCTION
PIANO
ALL COURSES IN COMPLETE

PROFESSIONAL PREPARATION

315 W. 57th St. New York City
Studio 4H COlumbus 5-6894

e MUSIC STUDENTS e

The music profession always has
room at the top for really fine instru-
mentalists. The shortest, surest road tc
instrumental proficiency is to be guided
by a competent instructor. When se
lecting your teacher consult this direc
tory for recommended teachers.

—————eeeeeeeee
FRANCES FAIN
VOCALIST WITH

JERRY WALD

IS A PUPIL OF

MIRIAM SPIER 1307 SIXTH AVE.
NEW YORK CITY

Buy U.S.Defense
Bonds & Stamps

ARTIE MILLER——
INSTRUCTION ON STRING BASS
Rudimental and Modern Dance Playing

Sight- Readlng—lmprowsmg—'l‘echmc
Tweive Years Teaching Experience
BROOKLYN and N. Y. STUDIOS
STerling 3-6095

PERSONAL INSTRUCTION

weon - INTNE &

ALL FRETTED
INSTRUMENTS

2 on all instruments.

We have a staff of reputable instructors
Teaching studios are
also available for outside instructors.

1585 Broadway, N. Y. C.—Tel.

PETER A.

LORSELTI

o CLARINET
SAXOPHONE

COL. 5-9866

e MARGUERITE JHl A Y

e COACHING IN M
MICROPHONE TECHNIQUE

INDIVIDUALIZED PHRASING

BASED ON TRUE MUSICIANSHIP

HEAR COLUMBIA AND

WELL KNOWN GRADUATES OF THIS STUDIO
COMPLIMENTARY AUDITION

200 West 57th Street

M E S stuoios

ODERN SINGING o
RECORDINGS MADE

AND YOICE PRODUCTION

VICTOR RECORDS OF

Phone: COlumbus 5-7246

FRET TEACHERS, PROFESSIONALS, ARTISTS, STUDENTS

THE AMERICAN GUILD OF BANJOISTS, MANDOLINISTS
AND GUITARISTS

Is the largest organization devoted to fretted instruments and offers un-
limited possibilities for advancement and recognition.

Membership affiliation is profitable.
leading artists, also student solo, duet, quartette and band contests, etc.

For details write
Joseph F. Pizzitola, Secretary-Treasurer

Annual conventions feature our

81 Suffolk Street
Holyoke, Mass.

57th 8t. Y. C. 117 W. 48:th 81, New York City
# relepnone PLaza "E1%50 Tel. BEechview 8-3224
ARTHUR E. KORBER WAYNE LEWIS
Modern Piano, Harmony, Theory Expert on Proper Architectural

Construction of the Emhouchure
— BUILDER —
of Name Band Players such as—Fred

Ohms, 1st Trombonist, Fred Waring’s
Famous Orch.
Fee—$5.00
Studio: 1531 West 48th St., N. Y. C.

I'hone BR. 9-7126

MODERN DRUM INSTRUCTION |

BILL MARTIN

Write for Particulars
Jdssociated With Antone-Luisctts Studio
|585 Broadway N.Y.C. CO. 5-9864

ERNEST CLARKE

TROMBONE INSTRUCTION
Faculty Juilliard School of Music
167 East 89th St. New York City
Telephone: ATwater 9-5753

CHARLES COLIN
TRUMPET INSTRUCTION

Teacher of Trumpeters Who Aim for
the Top with America’s Name Bands.
111 W. 48:h St., N. Y. C. BRyant 9-0684

——JACK D. EPSTEIN

1st Trombonist of the NBC Staff
TROMBONE INSTRUCTION FOR
Symphony and Dance Orchestra

11 W. 48th St., N. Y. C. Clrele 6-1548

HARRY VOLPE

l‘FRSOVAL GUITAR INSTRUCTION
03 Queens B\d

g Island, N. Y.
S’llll\wll 4-306

Sunnysule

ARTHUR H. CHRISTMAN
CLARINET
Faculty Juilliard School of Music

Steinway Hall Studio 519 CI. 74384
vaerdale, A Tel. KIngabridge 3-2045
4564 Henry Hudson Pky., Riverdale, N.Y.

WESTCHESTER COUNTY, N. Y.
CLIFF SCHOLL

Accordion Instructor
Home or Studio Instruction
Lessons anywhere in Westchester

5 Clinton St., Valhalla,
Tel. Gladstone 184
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Ninth Chords on First Five
Strings of Guitar Shown

By ANTHONY ANTONE

The diagrams and notations shown below are a continuation of the various
ninth chords shown in my last article, but notice however, that these forms
are on the first five strings, instead of the last five strings. To become capable
of applying these ninths, or, in fact, all chords properly when occasion arises,
3t ic essential that the construction of each one be l}mrmwhly memorized. These
are all F formations. 1t is an easy matter to learn them in all other keys by
ascending some forms and descending others a semi-tone each time. Now then.
the construction of the first forms, or of the ¥ augmented ninth is Root. F
major third, 9-—-perfect fifth, C—min, seventh, E flat and Auwg. Ninth. G.
sharp. The second forms are those of the major ninth chords. These include
the same root. third and fifth, however, the E being natural becomes the Major
seventh and G natural becomes the major ninth. In the third forms or minor
ninth chords we have the same root and fifth but the A flat becomes instead the
minor third. E flat the minor seventh and G flar the minor ninth. The last
forms are those of the Dominant ninths. Tt should be possible for you now
0 know its construction by observing the notations helow each diagram. Try
t. For use in orchestras. and chord solo playing. though difficult. the best
nethod in mastering these chords is to change as quickly as possible from
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Erskine Hawkins
(Continued from page 22)

im for this affectation of casualness,
ou decided to do the latter, and went
long with the rest of the happy audi-
nce.

Jimmy Mitchelle’s singing of Some- |
ne’s Rockin® My Dreamboat and St. |

ouis Blues was of a piece with the
‘arrish piano, lopingly delivered and
martly comrasted with the heavy bat-

ry of brass and the intensive tenor | day depends on an orchestra.-
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bebe
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Aatone 1585 BROADWAY, N.Y.C.

solos that backed. preceded and fol-
Jowed him.

Parrish, Mitchelle and Bascomb were
the top men of this theatre turn, hut the

| Erskine llawkins band as a whole de-
| serves credit for its contagious, unmis-
| takable enthusiasm in selling its mu-
sic. It made up for lots of poor in-
tonation, some sloppy work by the
show’s dancing principals and other
\ lapses in an uneven offering. It showed
| how strongly the vaudeville bill of to-

-B. U.

GUITAR

STAN
FLETCHER

and his

BASS

Playing With
PHIL HARRIS and His Orchestra
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Write for literature

KAY MUSICAL INSTRUMENT CO.

1640 WALNUT STREET CHICAGO, ILL.

Here, “Phil”’ is shown trying it out.

Luddy ;@MA

NARE nnun RUDIMENT?

nodlR NINTERARE AT

Lbitad by

FHENRI KUCKMANN

%

BUDDY RICH'S MODERN INTERPRETATION
OF

"SNARE DRUM RUDIMENTS"
CONTAINS:—A Systematic Course for the

beginner—also
83 Lessons
21 Reading Exercises
46 Advanced Rhythmical Studies

Together with other valuable material for
both Teacher and Professional

The most complete book of its kind on the
market today. List Price—$2.00

See Your Local Dealer or Write

EMBASSY MUSIC CORPORATION

1619 BROADWAY NEW YORK, N. Y.
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u. s. A.

Avedis ZILDJIAN Cymbals

No. Quincy, Mass.

(,FVF KRUPA

HANDBOOK o= MUSICIANS

STANDARD
DANCE MUSIC GUIDE

A Classiind and Alphabetical List of the BEST
and MOST POPULAR STANDARD FOX-
TROTS. WALTZES, SHOW TUNES, TANGOS,
RHUMBAS, ETC. (34 Ieadings) with Origi-
nal Keys and Starting Notes. Plus “A HANDY
FAKE LIST'® with tunes listed according to
tempo. (Size of Book 4 x 11) 24 Pages.

OVER 1700 TuNES
SEND FOR YOUR COPY TODAY . .

A. RAY DE VITA
150 Knickerbocker Avenue. Brooklys, N. Y.
Or See Your CLocal Music Dealer

. 25¢

— TEACH MODERN PIANO

Positively the latest ptano styles taught in a
definitely new, separate sheet music course.
Write for FREE booklet *'IIOW & WHY”
where you will find our modern piano course
and complete teachers’ service explained. Write
today!!

ROBERT WHITFORD PUBLICATIONS
3055 Main St., Buffalo, N. Y., U. 8. A.

| LEARN "HOT" PLAYING

Quick eourss te players of ali instrumente——
make your own arrangements of ‘“Mot’’ breaks,
thoruses, ebhbligatos, ombellishments, fgura-
tions, blua notes, meiphboring notes, ets. Pre.
fessionals and students find this course Invalu-
able for putting variety inte their sojos.

MODERN DANCE ARRANGING

Duets, trios. quartettes and ensemblov—spe-

oial chorusu. modulatlno to ether keys—sus-
gan  points — ooler

offects—swingy backgrounds. Write today.

ELMER B. FUCHS

370 Lewis Ave. Brooklyn, N, Y,

— FOR —

Teaches how to play Trom-
bone correctly

Pub.
167 E. 89th st.,

Sent Postpaid for $2.50

’I‘RUMPETERS *

Develop Range, Tone
and Elasticity with

LIP FLEXIBILITIES

by Chas. Colin, leading teacher

of Professionals

Here's what they say:
“Tops’’—Charlie Spivak
“‘Terrific''—Sonny Dunham
‘‘Sane Warm -up’’—Bunny Berigan
“A killer’—Billy Butterfield of B, Goodman
“Perfect’’—Zeke Zarchy of G. Miller, NBC
‘‘The Best’’—Roy Eldridge

CLARKE’S METHOD]

TROMBONE

by ERNEST CLARKE
. New York

Send $1.00 to Chaa. Colin
111 W, 48th St., N. Y. C.

¢‘Absolutely Free*'-—Booklet contain-
ing (5) free lessons. Enclose 10c (coin

or stamps) to cover mailing.

PIANO AND ACCORDION

‘Barroom Style

 Of Improvisafion

Greatly Limited

By WALTER GROSS

With this article, Walter Gross, emi-
nent Columbia Broadcasting System and
recording pianist, harpsichordist and
bandleader, begins an authoritative
analysis of the principal piano-playing
styles of jazz.

There seems to he a great deal of
confusion among musicians and fans
regarding the real meaning of the word
improvisation, and its true place in
the setting of modern dance music.

The fact is that there is no such
thing as complete improvisation. To
extemporize 1009 you would require
the technique of a Rachmaninoff. the
melodic sense of a Tschaikowsky and
the imagination of a Ravel. You
would also have to be completely nerve-
which nobody is.

What we call improvisation actually
of improvised methods of
putting together phrases or groups of
notes and chords which were precon-

less,

consists

ceived in the exponent’s mind. The
musician improvises the choice of
where to use these notes rather than

improvising the notes themselves. For
example, take some of the recordings by
the greatest improvising geniuses in
jazz today, such as Art Tatum or Teddy
Wilson. You will find certain techni-
cal runs, certain grace note effects and
arpeggi, which occur from time to time
in varying forms and places, and are
merely fitted into the pattern of the
particular number being played.

Use Old Material

In the case of Fats Waller this is
even more noticeable. lle may use a
whole bar or more, in the identical
manner, for a chorus on the latest
popular song. which he used years ago
in ad libbing on Honeysuckle Rose. Yet
his solos are considered representative
of hot jazz,

This is one of the main reasons why
s0 many musicians prefer to improvise
on a familiar theme. They have less
trouble fitting in their own set ideas
on the simple structure of Dinah or
Nagasaki than they would if you were
to confront them with something on the
lines of You Go To My Hcad or All
The Things You Are. T'd he willing to
bet any amount that Teddy Wilson
never plaved anything really outstand-
ing which wasn’t based on something
he had played before.

This doesn’t mean that such a policy
is to bhe condemned. livery pianist
equips himself with a supply of frills
and runs. The fact that they are con-
served in the head doesn't mean they
can’t be played from the heart. On
fast tunes particularly, it would be
ridiculous to expect anything terrific
or even halfway effective to come out,
unless it were set in advance to some
extent.

Ilowever, it’s even better to devise
something which doesn’t contain a
single familiar run, thus achieving an
entirely original creation, than to im-
provise a solo which is replete with

| these familiar embellishments,

| there

As you
probably know, Tatum works out a
treatment on almost every number he
plays, and usually adheres to it,
for note, every time he plays it.
the first time you hear it. it's hard to
believe the whole thing isn't impro-
vised. because it has the same spirit
and gives the same impression as a
spontaneous piece of hot jazz.

For the pianist playing in a band,
an additional advantage in
the routines like this. The
rest of the rhythm section can be
prepared, so that special effects and
unusual chord changes can he worked
out with the bass and guitar to produce
something strikingly original. which
could otherwise be done only at the
risk of clashing with the basic chord
sequence to which the others are ad-
hering.

is

setting

Empty Improvisation School

Of course, there are more problems
than mere chord changes involved in
an improvised solo. Tone. execution
and finesse are among the factors that
make Tatum and Wilson great. You
don’t get all these qualities in the
average improvising jazzman. There’s
a particular lack of them among the
so-called Dixieland and Chicago pian-
ists, who represent a school of musical
thonght that seems to rely more on its
glamorous background than its actual
ability. Even more than the average
pianist, they avoid anything but the
simplest chord routines, because they
are scared to get even their left hands
involved in anything beyond Jazz Me
Blues and I Found A New Baby.

When they make records, they are
just like all the others, afraid to record
anything they haven’t already played
together hundreds of times. They us-
ually cut a lot of waxes before getting
a satisfactory one, but on the job
they don’t even put in any effort to
improve. I'm sure that not one of them
cares whether he played Jada better
last night than the night before. One
of the few pianists in this groove (they
might be described as barroom pianists)
who have really studied lhe instrument

note |

Yet |

METRONOME

Transcribing Piano
Part to Accordion
NoI Very Hard

By CLIFF SCHOLL

Perhaps the most interesting part
in a stock dance band arrangement is
the piano part. This part is really a
work sheet from which we can get the
chord background, bass parts and cued-
in melody. In most cases an accordiom-
ist is handed the violin or guitar part.
Consider yourself fortunate if you are
permitted to use the piano part (only
possible in small combinations where
a piano is not used).

Frequently the rhythm chords found
in the treble staff can be altered by
changing a major chord to a major
6th, giving it a modern touch. If the
chord is written in root position for
an extended period, and they often are,
invert it frequently changing octaves
etc. Below is a good example of what
can be found in the last eight bars of
anything in F. The upper staff is typical
of the piano treble part, the lower
staff an accordion bass and the middle
staff illustrates a method of impm-
vising the piano chords. Notice the
frequent use of the glissando, an em-
bellishment that can make or break
a piece according to how it is used.
The gliss is used below, in the last
eight bars of a hot number in fast
tempo will really add to it, especially in
the climax. To properly execute a
descending gliss, a sliding motion of
the tip of the thumbnail with the thumb
at right angles to the keyboard is
necessary. Ascending use the nail of
the index finger in the same fashion.
If the side of the finger is used it wil
constantly catch on the edges of the
keys thus providing a very bumpy ride
for the finger and causing it to swell
from such rough treatment. Accent
wherever indicated. Observe all signs
for best results. Don’t hesitate when
called upon to play a real fortissimo.
Anything wishy-washy will never do.

cid i %%%fﬁéé%

P—E‘f‘

R4

Fﬁ_ér ;_}

seriously, and can thus offer something
clean and musical, is Bob Zurke.

I used to be a barroom-style pianist
myseli, playing everything just the way
I felt it at the moment; but a few
years of radio experience makes one
realize that this technique has its lim-
itations. No matter how well you

\ equip yourself with technical embroi-

=

=t 1

deries like Tatum and Teddy, this isn’t
the highest attainment of a pianist
playing popular music. You've got to
know your instrument, and know music,
as well as feeling a tune or feeling
the chords.

Just listen to some of your favorite
piano recordings again with this in
mind.
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(esana Analyzes
Use of Strings
In Dance Band

By OTTO CESANA

With the monnting number of bands
that are adding <iring~, it seem+ proper
at this time. 10 discuse the various
ways this new section may be used.

Let uc assume that we have five
~trings. three violins. one viola and a
cella. This enables a string section to
be utilized more or less in the same
manner as the other <ections in the
band—that is. the reeds and brass. Of
courze. the amount of plavers may be
increased to any amount. For instance
in a symphony orchestra there are per-
haps 1kirty violins. 1welve violas, ten
celli and eight basses. With such quan-
tity of instruments. more player- are
placed on each part and the amount
of paris may also be increased. Thus.
it is net uusual to have as many as
cight. ten or even more individual paris
in a -efting. However. for our purpose

we will confine ourselves 1o the five
~lrings mentioned ahove.
Range of Instruments
Before  proceeding. let us examine

the range of instruments in the chart
given below. While strings sound well
in any register. care must be excercised
when they are required to play very
high passages. In such cases it is
nece=saiy that the melody be doubled an
octave or more helow. This gives hody
to the npper high notes which in such
extreme registers develop great brilli-
ance hnt very little sonority.

Strings Alone

Strings can first of all he used by
themselhves as an independent section.

8va Modersto
RANGE OF INSTR: Vo [
Vieon | ,}7‘ %z -
[} :._/ . ";‘
o
W= =
iy £ : iy

|
Ceuiro 9" é >y ‘i’)?i -
4

Viswoo h ‘/:;\N : ‘_lg
¥‘;‘.‘.‘o§ i'z g’ = ;. =

When o used. they are usually written
in barmony. To best demonstrate the
various  possibilities. various  settings
are given of the fraginent shown bhe-
low.

Solid

Example No. 1 shown a setiing for
the strings playing in close position,
This is very colid and is particularly

THEORY AND WIND

useful for very rhythmic phrases when
they are played in this register.

IExample No. 2 shows the harmony
in an open position. The opening of
the harmeny is obtained by moving
the =econd note from the top an octave
lower. While not as -olid a~ Example
No. 1. this setting is more -onorons
and very appropriate when a broader
tone and more hody is desired.

Open Harmony

Example No. 3 is another ver-ion of
open harmony. This time, the open
offect is obtained by moving the 3rd
note from the top an octave lower.
When the patiern of voicing is es-
tablished. it is generally carried out
throughout the prevailing phrase. Try-
ing out each individual chord is a
great waste of time and in actual per.
formance very little difference i noticed
heiween a setting where each chord
s chosen and  where, after the type
voicing i~ planned in the first chord
the pattern js carried ‘out thruout. In
fact. the latter. because of it« uniform
ity is anore apt to sound smoother.
This principh- applies not only to string
writing but also 10 reeds. Dbrass and
ensembles as well. (See “Voicings” in
Course in Modern Dance Arranging).

Open-er Harmony

Example No. 4 chows a still greater
opening of the harmony, this time the
opening is obtained by moving the 2nd
and 4¢th notes from the top an octave
lower. The additional opening of ihe
harmeny is necessary for two reasons.
firat 10 prevent the viola and cello from
heing placed in too high a register.
and second. because of the necessity
of keeping these instruments in a lower
register where their tones are 1nore
sonorous. so that they may thus impari
inore body to the upper tones of the
violine and to the setting as a whole.

(Copyrighted 1942 by Otio Cesana,
International copyright  secured.  All
right< reserved.)

(To be Continued)
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INSTRUMENTS

Many Faclors
Muffle Tone
0f Winds

By M. GRUPP

Up 1o this peint I have brought 1o
light in this series a number of factors
that influence inconsisteney in playing
in the cases of certain players. namely.
reactions due to the hreaking of Na-
ture’s laws, upset lips and breath con-
trol. In this article 1 propose to present
<l other factors,

Drum Sounds Muffie Tane

Another of the factors that upseis a
wind-instrumentalist’s playing may be
the «pol where he happens 10 he placed
in the orchestra «etting. For instance,
when a frumpeter next lo. or in
front of, a drummer. the drum beats
sound—especially when played loudly

may deafen the trumpeter’s hearing
1o an extent where his tone will sound
muflled 10 himself: sometimes 10 a
degree where he will hardly hear his
own playing. while to others it sounds
as usual.

sits

Innocuous Factors Blamed

U nfortunately. not realizing the rea-
son for his tone sounding muflled. the
player blames the lip- or some other
innocuous factor, and thu- u-ually be-
gins adjnsting his lip formations and
commences over-blowing, thinking that
it will eliminate the muffled tone and
help him play louder. This action up-
sets his lip formations to an extent
where the resulting reactions are -uch
that. after playing a few numbers under
these circumstances. he reaches the
point where his playing becomes a tor-
ture 1o himself as well a< to the listen.
ers.

It Sounds as Usual to Others

On the other hand. when the <ame
instrumentalist  knows the reason for
his tone <ounding muflled. he performs
to the best of his ability under the
conditions. being <atisfied that no mai-
ter how muffled his playing may <ound
to him. it really -ounds as usual to
others,

Head Cold May Aftect Hearing

Of course, this 1ype of player has
~imilar experiences when other lond
instruments are played too near his
ears. Tt should be mennwoned here that
a head cold very often also affect= an
instrumentalist’s hearing to an extent
where his tone sounds moffled 10 him.

Sound Absorbing Material Hinders

Other factors that might upset one’s
playing are the number of people around
and the amount of <ound ab-orbing
cloth. <uch as rngs. decorations. cloth-
ing. draperies,
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STUDY ARRANGING

With

0TTO CESANA

EVERY Musician Should Be Able
to Arrange

Complete Course One Year

CORRESPONDENCE
OR
AT STUDIO

They studied with Otto Cesana:
(Arr. For)
Van Alexander.........Van Alexander
Charles Garble, (age 16)...0wn Band
Matty Matlock........... Bob Crosby
Andy Ph llips........Claude Thornhill

Herd Quley....... Andre Kostelanetz
Alvino Rey......... «.es..Alvino
John Philip Sousa, 3rd...(Conductor)
Al Wagner.,............... Roy Fox
Buddy Weed.......... Paul Whiteman
And many others.
NOW
AVAILABLE!
Course in Modern Harmony
(Coniplete material) ...... $3.00

Course in Modern Dance Ar-

ranging  (Complete material) . $2.00

Course In Modern Counterpoint
(Com.plete material)

Reminiscing (8core) ....... $1.00
Amerieasn Symphony No. 2
Bcore) ......... 0 ..., .. $4.00

OTTO CESANA T, W-57 St. Ny &

Tt Loom it
' SelmerolL

VALVE OR SLIDE

O

JR
ALERTS

MUSIC ¢

—ARRANGERS - COPYISTS _
FROM

COAST to COAST
PREFER

« "KING BRAND" »

MUSIC PAPERS
MANUSCRIPT—SCORE

For Samples and Prices Write

COWEN
New York City

CWES”
1595 Broadway,

Make Your Own Orchestra

with the Spivak
Arranqemenfs Arranger and
Transposer. Four part barmony for all
instrumenrts at s flash—50c. Write your
own mus:c with the new music writing
device; <celluloid stencil for tracing
musical symbols perfectly, 50c. Send $1
for both items.

SPIVA

4511—15th Avas,
Brooklyn, N. Y.

HIGHEST RATED IN UNITED STATES

SINCE. 1906
+ WORN DONEBY ALL PROCESSES +
+ ESTIMATES GLADLY FURNISHED |+
* ANY PUBLISHMER -OUR REFERENCE »

2054 W. LAKE ST, CHICAGQ

STUDENTS
TEACHERS
ARRANGERS

HERE'S ——>»
WHAT YOU ——>»
HAVE BEEN ——>»
LOOKING ——>»
FOR—— ——»

CHORD-O-MATIC

THE AUTOMATIC ARKANGER

The Chord-O-Matic will instantly transpose any note or chord, from any desired

Students will find

key, to all fifteen keys simulianeously.
Quick and easy operation by anyone kn
on Chord-O-Matlic as 1t appears on music and copy the transpositions,
your own chords in any key and it will automaticaily be shown in all fifteen keys
Chord-O-Matic a definite aid in the study of harmony.
Teachers may quickly show students how any scale or chord appears in all keya
An indispensable aid for the arranger.
Complete with instructions $2.00 (check or money order)

Used for any type
owing the scale

of transposition
Merely set note or chord
Construct

CHORD-O-MATIC CO., 1208 STANDARD BLDG., CLEVELAND, OHIO
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HOW TO PROLONG THE LIFE
OF YOUR BRASS INSTRUMENT

VALUABLE

BOOKLET

SAVES WEAR.
Get these timely, money-saving
BACH aids on cleoning, odjust-

ing, repairing. No obligotion.
MAIL COUPON TODAY

VINCENT BACH CORP.
$23 East 216th St. New York, N. Y.
Please serd FREE repair booxlet.

Name ...
Street
City o
I play Cornet O], Trumpet (], Trombene O.

EFARMONY

in 12 ensy lessons -

Learn to Memorize, Improvise,
Arrange, Compose!

Write tor actual proof and guarantee
er. No obligation.

DeLamater Harmony System
Dept. “B,” 1650 Warren Ave.
Chiu'o, 1.

BUY FROM
YOUR LOCAL
DEALER

DEAGAN
MARIMBAS

Today, more than ever
world's finest.

J. C. DEAGAN, Inc., Chicago

e SONGWRITERS
GIVE YOUR SONG A BREAK

We will have it professionally ar-
ranged, sung and recorded on a 10-
inch original, unbreakable record.

Send Viwowr  ALL FOR $3.00

SONGWRITERS SERVICE
113 West 42nd St. Dept. M N.Y.C.
Chickering 4-7971

before,

BIG-CAPACITY, LOW-COST)

PORTA-MUSIC CASE

For Dance Bands

Only $1 each!
Holds 250

Specials or

500 Stocks
STRONG. Moisture resistant. Metal  rein.
forced. Safeguards valuable music.

HANDY, >turdy carrying carton free with
every 3 Porra- Music Cases. Simplifies your
transportatien problem. Instrumentation la-
bels, too,

Get a set from your music dealer.

Selmer PORTA-MUSIC CASE

BAND ROUTES

Spofting

the

Bands

Agnew, Charlie—Sherman Cafe. San Diego,
Calif.

Allen, Bob—Eastern Theatres—GAC.

Allen. Henry—A pollo Theatre, Harlem, N. Y.

Armstrong, Louis—Casa Manana, Culver City,
Calif.

Armheim. Gus

-On tour—MCAH.

Astor, Bob-On tour—MCA.
Ayres, Mitchell--Petham Heath Fun, Bronx.
N. Y C.
B
Bailey, Lavton-—H, Wardman Park; Wash-

ington, D. (.
Bardo, Bill—Nu Elms B.. Yougstown. Ohio.
Barnee—#H. Shoreham; Washington, D. C.
Barnet. Charlie—On tour--MCA.
Barron, Blue-——One-Nighters—CR 1.

Basic, Count—On tour—¥'MA4.
Becker, Bubbles—Henry Grady H.. Atlanta.
Ga.

Van Cleve H., Dayton. 0.
A4kron, Ohio.
MCA.

Beckner, Denny
Beecher. Gene—Mayflower H..
Berigan, Bunny-—-West Coast
Bernie. Ben -On tour- -MCA.
Bestor, Don—Totemn Pole. Boston.
Bondshu, Neil—Blackstone H.. Chicago.
Borr, Mischa-—H. Waldorf-Astoria; N. Y. C.
Bradley, Will—Eastern one-nighters—W M.1.
Bradshaw, Tiny—Dave’s Cufe. Chicago.
Brandwynne, Nat—Copacabana. N. Y. C.
Breese, Lou-—-Roosevelt 1., New Orleans.
Brigode. Ace~—Chicago Territory one-night-
ers—F. Bros.
Brown, Les—Eastern Theatres— JG.
Busse. Henry—On tour—B'MA4.
Byrne, Bobby--On tour- -G AC.

C
Calloway. Cab—Opening April 8th. Sherman

H.. Chicago.

Camden, Eddie—Henry Grady H.. Adanta,
Ga.

Cappo. Joe—Knickerbocker Gardens. Flint.
Mich.

Carrol. Irv—Dempsey’s. N. Y. C.

Carter, Benny—dpollo Theatre. Harlem;
Opens Apr. 10.

Casa Loma--Meadowbrook. Cedar Grove,
N

Casino. Del—Chanticleer, Baltimore, Md.

Cavallaro, Carmen—On tour—MCA,

Chester. Bob——-Fastern tour—MCA.

Coffey. Jack- -Biltmore H.. Dayton, O.

Compton, Munson—Stark H., Alliance, Ohio.

Courtney, Del—Mid-West Theatres—H M A.

Crawford. Jack—Guifport H.. Biloxi, Miss.

Cromwcll. Chauncey—W right’s Casino. Plain.
ville, Conn.

Crosby. Bob-—On tour--MCA.

Cugat., Xavier—On tour--MCA.

Cummins. Bernie—Muehlebach .., Kansas
City. Mo.

Curbello. Fausto—Stork Club. N. Y. C.

Curbello, Herbert—La Martinque, N. Y. €

Dale. Marvin-——Oh Henry, Chicago.

Davis, Johnny—Theatre tour, MCA.

Day. Bobby-—On tour, MCA.

D’Amico, Hank—CGreystone B.. {etroit.

Dickler, Sid—H. Ritz and WHSH,
hurgh, Pa.

DiPardi, Al—On tour, MCA.
Donahuc, Al-—Palace H., San Francisco.

Donahue. Sam—On tour—WF'MA.

Dorsey, Jimmy—Pennsylvania H., N. Y. C.

Pitts.

Dorsey, Tommy—Paramount Theatre, N. Y. C.

Duchin, Eddie—Palmer House, Chicago.
Duffy. George--On tour. MCA.
Dunham. Sonny—Opening April Tth, Palla-

dium, Hollywood.
Dupont, Ann—Colonial Inn. Pittshurgh, Pa.

Ellington, Duke—Trianon B., Los Angeles

Elliott, Baron—O'Henry Park, Chicago.

Ennis, Skinnay—Ambassador H., L. A.

Erwin, Pee Wee—Rendezvous B., Salt Lake
City, Uath.

F
Fields, Ernie—Theatre tour, F. Bros.
Fields, Shep—Edison H., N. Y. C.
Fio Rito. Ted—On tour, MCA.
Fischer, Darrel—Diamond Mirror,
N. .

Fisher, Freddie—Riviera Club, Columbus, O.
Fitzgerald. Ella—Eastern Theatres. Mg.
Fitzpatrick, Ed—On tour, MCA.

Passaic,

Floyd, Chick--On tour, MCA.
Foster, Chuck—Stevens H., Chicago.
Friml, Rudolph. Jr—On tour—MCA.
Funk, Larry- -Olympic H., Seattle, Wash.
G
Garber, Jan- Trianon B., Chicago.
Garr. Glen-—Claridge Hotel, Memphis, Tenn.
Goldie—Darling H., Filmington, Del.
Golly, Cecil—Schroeder H., Milwaukee.
Goodman, Benny—Theatre tour,
Gordon, Gray—On tour—MCA.
Gordon, Jack—Blue Mirror. Baltimore, Md.
Grayson, Hal—On tour, MCA.
Grayson, Val—Ohio H., Youngstown, Ohio.
Grier, Jimmy—On tour—MCA.
H
Hallett. Mal-—Cappy’s, North Easton, Mass.
Hamp. Johnny-—On tour—MCA.
Hampton, Lionel—Tic Toc Club, Boston.
Harris, Phil-—Biltmore Bowl, L. A., Calif.

Hawkins. Erckine—Southeastern One-night-
ers, MG.

Heidt. Horace- -On tour-—MCA.

Henderson, Fletcher--On tour-—F. Bros.

Herbeck, Ray — Donahue’s, Mountainview,
NI

Herman, Woody—New Yorker 1., N. Y. C
Herth, Milt- -Dempsey’s R., N. Y. C.

Hill, Tiny—One.Nighters—F. Bros.
Himber. Richard—Theatres—CRA.

Hines. Earl--One-Nighters— W MA.

Hite, Les—One-Nighters—CRA.

Hoagland., Everett—Peabody H.. Memphis,
Tenn,
Hoft, Carl- -Palomar B.. Norfolk. Va.

Holmes, Herbie—Deshler Wallick H .,
bus, Ohio.

Hudson, Delange—On rour-—MCA.

Hutton, Ina Ray—FEastern Theatres.

Colum-

Janmes, Harry-—Making Movie, Hollywood
MCA.

James. Sonny—On tour—CR 1.
Jarrett, Art-—On tour—MCA.
Jerome, Henry—Child’s Paramount,
Jones. Isham—On rour.

Joy. Yimmy—Bismark H.. Chicago.
Julian, Pat—CGolden Dragon, Cleveland,

Jurgens, Dick—Theatre tour.

K
Kassel, Art- -On tour—MCA.
Kates, Russ—Station WMBG. Richmond. Va.
Kaye, Don—{)ayton Baltimore II.. Dayton, O.
Kaye. Sammy—Theatres—MC.1.
Keller, Leonard—On tour—H'M1.
Kenton. Stan—Fastern Theatres
King. Henry-—On tour.
King, Ted—Emerson H., Baltimore, Md.
King. Wayne—On tour—MC 1.
Kinney, Ray-—Beverly Ilills C. C., Newport,

Mo Vo &

-G AC.

¥,

Kirby, John-—Wonte Carlo. N. Y. C.
Kirk. Andy -Theatres, JG.
Knight. Clyde—On tour—MC1.
Kobasic,

Mich.
Korn Kobblere—Flagship, Union, N. J.
Krupa, Gene—Theatre tour—MCA.
Kyser, Kay—On tour--MCA.

L

Labrie, Lloyd—On tour, SZ.
Le Baron. Eddie—Ciro's. Hollywood.
Leech. Les—Greentree. Washington, Pa.
Leonard. Hal—Kenmoare H., Albany, N. Y.

Lewis, Ted—Bal Tabarin. San Francisco
Light. Enoch- -Laddin’s Terrace, Stamford.
Conn.

Little, Little Jack-—On tour—CRA.

Lofner. Carol—On tour—MCA.

Lombardo, Guy—Theatre tour—MCA.

Long. Johnny—Opens April 9, Roosevelt H.,
New Orleans.

Loring. Michael—Rhumba Casino,

Lopez. Vincent—H. Taft, N. Y. C.

Lucas, Clyde—Roseland, N. Y. C.

Lunceford. Jimmie—On tour—HO.

Lyman. Abe- -Royal Palm, Miami. Fla.

Chicago.

M
MacKenzie, Jimmy- -Eldorado C., Cleveland.

Madriguera. Enric—Biltmore H., N. Y. C.
Majoica. Leon-—On tour.

Malneck. Matty—Ambassador .. Chicago.
Marsala. Joe—U.5.0. tour.

Marshall, Mary—Seven (ablestl[ord Conn.
Martell, Paul- -Arcadia B.,N.Y.

Martin, Freddy—H. I’ aldor[Aslona, NY.C

\ Marvin. Mel—Bill Green’s, Pittsburgh, Pa.

Marx, Chico—FEastern Theatres—F MA.

Val—Hollywood Cluh, Kalamazoo,

METRONOME

Masters, Frankie—On tour—MC 4.

McCune, Bill—Hollenden H., Cleveland.

McDonald, Billy—Yan Lee Chai r.. Honalulu,
Hawail.

MeFarland Twins—On tour.

McGee Johnny—dreadia B., N. Y. C.

McGrane, Don — Commodore - Perry  H.
Toledo, Ohio.

Mclntyre. Lani—H. Lexington, N, Y. C.

McShann, Jay—Savoy B., New York City.

Messner. Johny—H. Mcdlpin, N. Y. C.

Millinder, Lucky—Paradise T.. Detroit and
One-Nighters.

Millar, Bob—On tour—-MCH.

Miller. Glenn—Making Movie, Hollywood,
GAC.

Mojica. Leon—-On tour —-MC.A.

Molina, Carlos—On tour—MCA.

Monaco. Hugh-—Club Royale. Sarannah. Ga.
Monroe, Vaughn—H, Commeodore, N. Y. C.
Morand, Jose—On tour--MCA.

Morgan. Rus—0On tour—MC.A.

Mozet, Billy- -On tour —MCA.

Munday, Bill--On tour—MCA.

Nagel. Freddy —-On tour—MCA.

Nelson, Ozzie- On tour—W M.A.

Nichols, Red—Lantz Merry-Go-Round, {ay
ton. Ohio,

Noble. Leighton—-H. Statler. Boston, Mass.

Noble, Ray—On tour -MC 1.

Norris, Stan- -On tour—SZ.

Norvo. Red-—Eastern Theatres W MA.
0

Oliver, Eddie -On tour  MCA.

Osborne, Will—Brunswick H.. Boston.

Owen Sisters-—Pocs, Baltimore, Md.

Owens, Harry—On tour—MCA.
P
Pablo, Don ~Palm Beach Cafe. Detroit. Mich.

Pancho—Benjamin Franklin H.. Phila.

Pastor, Tony -On tour—CR 1.

Pattic, Vincent—On tour—MCA.

Pendarvis, Paul—On tour--MC. 1.

Perry. Newt—On tour--MC .

Peters. Bobby—Vanity b., Detroit, Mich.

Pettis, Jack -On tour—MCA.

Pierson, Thal—Patio Cluh, Cincinnati.

Powell, Mouscy--Theatres——SZ.

Powell, Teddy- -Log Cahin, Armonk.N. Y.

Prager, Col. Manny—Ye Old Tavern, Brook-
field, Mass.

Prima, Louis—Theatre Tour--MCA.

R
Ravazza. Carl—Peabody H., Memphis. Tenn.
Reichman, Joe-—Roosevelt H., New Orleans.
Reid, Don--Music Box. Omaha, Neb.
Reisman, Leo—On tour—H' MA.
Rey. Alvino—On tour- -MCA.
Richards, Jimmy—On tour—MC 4.
Rodrigo. Don—President H., Kansas City, Mo.
Rogers, Dick—Valley Dale, Columbus, Ohio.

S
Sanders, Joc- -Lake Club, Springfield, HI.
Savitt, Jan—On tour—MCA.
Scott, Raymond- -Blue Gurdens.
Shand, Terry—On tour—MC.A.

{rmonk. V.Y

| Shelton, Dick-—Grande B., Detroit.

Sissle, Noble—Billy Rose's Diamond Horse-
shoe, N. Y. C.
Smith. Stufl-—Garrick Stage Bar, Chicago.

South, Eddie—Uptown Cafe Society, N. Y. C.

Spanier, Muggsy—On tour—CRA.

Spivak. Charlie—Eastern Theatres.—GAC.

Stabile. Dick—Top Hot. Union City. N. 1.

Stoefller, Wally—W ayside [nn, Springfeld,

Mass.

Straeter. Ted—On tour—MCA.

Strong, Benny—Hollywood R., Toledo, Ghio.

Strong. Bobh—Chicago Radio Studios.

Sudy, Joe—Il. Cariton, Washington. D. (.
(Continued on next page)

SYMBOLS

CRA- Conwolidated Radio  Artists—
30 Rockefeller Plaza. New York
City.

F. Bros.——Frederick Brothers—1270
Sixth Avenue, New York City.

GAC-—General Amusements Corp.
1270 Sixth Avenue. New York City.

HO--Harold Oxley 17 E. 49th St..
New York City.

JG—Joe Glazer—30 Rockefeller Plaza
New York City.

MCA—Music Corp. of America—745
Fifth Avenue, New York City.

MG—Moe Gale—48 W. 48th St.,
York City.

SZ — Stan

:\'ew

Zucker — 501
Avenue. New York City,

WMA--William  Morris
1270 Sixth Avenue. New York City.

B—Ballroom. H-—Hotel. R—Restau-
rant. T—Theatre.

Madison

Agency—
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Theory, Harmony
Problems Receive
(areful Answers

By JIMMY DALE

Answer to R. B. of Pittsburgh, Pa.

Ques. 1. In harmonizing a melody.
I have trouble in finding the correct
progressions, especially the chromatic
tones as the C2 in my example. Would
like come data on progression that may
help me.

Ans. Primarily, Harmony teaches one
correct progressions. This is to better
and irain the ear, so that when you
have thoroughly completed the course,
you must apply these progressions to
given melodies, which are not accord-
ing to theory. I say this because popu-
lar music nowadays is not constructed
according to theory, but by writers who
have good taste and a good ear for
music. And by the same token, you
are to apply your ear and knowledge
of theory, in scoring an original mel-
wody.  In shert, you discard the rules,
which taught you progression. and
.apply the ear. The C# in your example
according to harmony, is an interval
of an augmented 5th; therefore the
chord must be of the augmented form.
See example 1. The rule of resolution
for this progression is as follows. The
natural or regular resolution is into
the subdominant chord. The root is
the best note to double. See my ex-
ample II.

Ques. 2. How may one tell which
notes of a melody are chordic tones.

after-beats,  suspensions and passing
tones?
Ans. The alove are individual suh.

jects, and studies, which [ can’t explain
here because it will take the space of a
book to explain these subjects. As
an illustration of what T mean, in a
book I have completed on harmony,
etc., passing tones and passing chords
alone have taken up sixty full pages.

Quaes. 3. In my next example. why
does the 7th of the C7th chord. leap
to the root of the F chord? Doesn’t

ARRANGING

1 L

!

'i-—J-c
f*

the 7th of a chord, when not retained
(binding tones) resolve downward te
the next degree?

Ans. You are correct. The rule is,
the 7th of the dominant 7th chord
descends a half step, into the 3rd of
the tone, etc. This as I have explained
in your first question, is fundamental or

| rudiment progression, which is to ac-

guaint your ear and eye to good form
and progression. ‘Then the rules are
no longer required. In short., a student
cannot apply the rules every time an
arrangement is to be made. This would
take a year. In your example, you do
know that the lead note (A) is an
inverted interval of the chord of F.
In short, in every day harmony, the
chord of (F) irrespective of its leading
voice generally follows a (C) seventh
chord.

Watch the market for the release of
my method, which will enable you to
overcome the above problems. and
countless others.

e ATTENTION e

' ‘) GUITAR TEACHERS

My recently completed Guitar Course
Will prove to be a welcome addition to
)your teaching system.

This is not a correspondence course.

Write for further information regarding
personal instruction,

ANTHONY ANTONE

15685 Broadway (8uite 314) N, Y. City

e e e e g O,

Tatre, Bill
Teagarden, Jack—On tour
‘Thompson, Denny—On tour

Thornhill, Claude

Spotting the Bands

T
Sheraton H., Springfield, Mass.
MCA.
MCA.

Thompson, Lang—On tour—F. Bros.

Thomson, Billy—Plantation, Niagara Falls, |

N. Y
Palladium, Hollywood,
Calif.

Tosti, George—-On tour-SZ.

Trace, Al—llappy Hour Cafe, Minneapolis.

Minn.
Tucker, Orrin-—Blackhawk R.. Chicago.

Tucker. Tommy—On tour-—MCA.

Turner. Don—Mount

Canada.

Royal 11.. Montreal,

Venuti. Joe—Club Gloria, Columbus, Ohio.
Vietor, Frank-—-On tour—SZ.

“7
Waldman, lHerman—On tour
Wasson., Hal—On tour -SZ.
Watkin~, Sammy-—#F'm Penn II., Pittsburgh,
Pua.
Weeks., Anson-—On tour—F. Bros.
Weems, Ted—Theatres—MC 4.
Welk. Lawrence—Trianon B., Chicago.
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Abilene, Texas.
Wheeler, Doc-—FEastern One-Nighters—M(.
Whiteman, Paul—Fest Coast tour-——HMA.
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V.Y C.

MC A,
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American Guild of B. M, & G.. .. 34
American Rawhide Mfg. Co. 32
Antone. A. .34-41
Bach Corp., Vincent. . 40
Bellew. Dick .. 41
Brilhart, Arnold . 5
Buescher Band Inst. Co. c2
Cesana, Otto 34-39
Chiron Co., H. .. .o03
Chord-0-Matic Co. . .. 39
Christman, Arthur . . 34
Clark, Ernest .. 34.38
Colin, Chas, ... . . .34.38
Colonial Mus. Pub. Co...... 30
Conn. C. G. o 30
Costelfo, W, . ... 33
Cowen, Wes .. .. 39

Deagan, Inc., J. C. - 40
Delamater Harmony 40
De Vita, A. Ray 38

Elcone o 41
Epiphone. Inc. .. 3
Epstein, J. 34

Embassy Music '26, 35

Index to Advertisers

Faine, Harry ... . . 34
Forster Mus. Pub. Co. 41
Fuchs, E. . 38
Giancola, A. J. .. . 34
Gorman, Ross 31
Grover Guitar Strings 29
Haymes, Marguerite Hemon 34
Hollander, Louis J. ... . 41
Holton & Co., Frank. .. R §
Institute of Musical Art 32
Kaymusic Co. ... ... . 33
Kay Musical Inst. Co. 35
Korber, A. E. .. . 34
Krauth & Benninghofen . . 33
Lewis, Wayne 34
Link, Otto 33
Luelten. John . 29
Luisetti, P. 34
Martin Band Inst. Co. 5 6
Martin, Bill . 34
Micro Music Prod. Corp. 4
Miller, Artie 34

Pedler . ..... 29
Rayner Dalheim 39
Remick Mus. Corp. 33
Rizzo, Andy . .. 34
Robinson Mus. Acc., Ray 26
Scholl, Chff ......... 34
Scott, Henry ... ... . .. ... ... ... 34
Selmer. H. & A... 4-25-39-40-41
Slingerland Drum Co... ... ........ 28
Songwriters Service AU, 40
Spier, Miriam .. ... ... ... . ... 34
Spivak, S. ... 39
Timothy, Tom 34
Ve Lor’s ... 32
Volpe, H. 34
Whitford Pub,, Robert 38
Wilcoxson, Chas. ... 32
Windsor Music Press 26
Woodwind Mfg. Co. . 27
Zildjian, Avedis . 38
Zimmerman & Sons, Otto 27

The Next Big Hit I

TALKING TO THE MOON

A GREAT DANCE ARRANGE-
MENT BY VIC SCHOEN
75¢

OTHER FORSTER  HISTORY-
MAKING SONGS YOU CAN'T
OVERLOOK ARE-—

» HINDUSTAN
e PALE MOON
¢ ON THE ALAMO

e THE ONE | LOVE
BELONGS TO SOME-
BODY ELSE.

PRICE EACH
NUMBER 75¢

716 5O WABASH AVE
CHICAGO

MUSsIC
PUBLISHER INC

FORSTER

“THE

LEARN REPAIRING seimer

WAY*™

New 1942 edition Repair Manual is

a master course in Band Instrument

Repairing. Experienced repairmen

need it for quick reference on un-

usual jobs. Others use it as text

- for learning how to make emer-

3 uen?’or complete repairs. Form-
5.

NEW!

3 erly Now $3. list. Order from
~Lw# 4\ L SELMER, Dept. 0000, Elkhart, Ind.
HELP
The United States to Win
BUY

U. S. Bonds and Stamps

In Canada
Buy War Savings Certificates

Dick Bellew and his Orchestra

SUBSCRIBE TO-DAY
FOR
THE METRONOME

EPAIRIN
EPLATIN
ELAQUERIN

El(ONE, 14 Caaper Sq.,N. Y. C.

LOUIS J. HOLLANDER
& CO.
CERTIFIED PUBLIC ACCOUNTANTS

175 FIFTH AVENUE
NEW YORK

Phone GRamercy 7-2976-2977
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MUSICIANS ARE GLAD TO HELP
WHENEVER THEY CAN!

In The Quverture, official publication of Local 47 of the A. F. of M.,
there recently appeared an article by J. K. “Spike” Wallace, president
of that musicians’ association. [t ran as follows:

“The other day an Army Colonel commanding a regiment stationed near
l.os Angeles phoned for an orchestra to play “free” music at an enlertain-
ment for the soldiers. This was just one of eight or ten requests for free
music that we receive every day of the year from Army and Navy groups.
Civilian Defense and charity organizations, but it was a liule different in
that the Colonel did not want to take *no” for an answer. e insisted it
was our duly to come out and entertain his men.

“Well. the Colonel was right. 1t is our duty to cmertain the soldiers.
Soldiers need music. It is just as essential to their well-being as com-
fortable living quarters or well-prepared food. Of course they could exist
in any kind of living quarters, and they could exist npon any kind of
food, but the Army knows that men who have a few comforts are much
happier and therefore much better soldiers. The Army also knows that
soldiers who have music and entertainment have much higher morale and
are, therefore, much better soldiers. Thus, | repeat. it is our duty to enter-
tain the soldiers,

“There was only one thing wrong with the Colonel's argument. He wanted
us to give away the only commodity we have to sell- the only means
musicians have of making a living—the means whereby we are able to
Buy Defense Bonds, give 1o the Red Cross, and support other war activities.
It was pointed out to the Colonel that it is also the duty of carpenters to
build cantonments, of mechanics to build airplanes, of shipbuilders to build
ships. but the government does not ask them to work for nothing.

“Everyone working in Defense Industries loday is being paid except
musicians.  Our contention is thal music is also an essential parl of the
defense program and should be figured in the budget the same as housing,
clothing. and equipment. Some people might object to this expense upon
the grounds that music is intangible. When they buy a tank or build bar-
racks they have something they can see and touch. Music, as far as they
are concerned, flies off into the air and disappears, with nothing to show for
the outlay of money. Because they can’t touch it they don’t want to pay
for it.

“But music is tangible. It lives on in the hearts of everyone who hears
it. The soldier marching into battle with a song in his heart is an irre-
sistible fighting machine. Even the primitive savages realized this truth
because they marched to war to the heat of tomtoms.  The Scontish High-
landers in their colorfnl kilts, known as the fiercest fighters of the last
great war, marched into the mouth of machine guns and cannon with the
strains of the bagpipe ringing in their cars. Soldiers must have musice.

“And civilians must have musie too.  One evidence of this fact is the
countless requests we reeeive from all money-raising organizations for music.
I'hey have found from experience that mmsic gets results. The Treasury
Department has figures in black and white to <how that at the Victory
House in Pershing Square the sale of Defense Bonds and Stamps falls off
1o almost nothing when there is no entertainment, and sky-rockets imme-
diately when the band music we furnish them gets onto the stand.

“Let us hope that the U. S, 0. will greatly inerease the number of musical
units which they are sending out and that other agencies concerned with
the building of morale, both of service men and civilians, will soon realize
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| that music is a defense industry, and will make the necessary financial

arrangements to provide it in the needed quantities.”

“Spike” Wallace is right in one point, especially. That concerns his

| obvious objection to the telephonic Colonel’s insistence that it was

the duty of the men to come out and play for the soldiers for nothing.

| Apparently the Colonel was not too tactful. In a democracy. no man

has the right to DEMAND that another give him or anybody something
for nothing.

But we hope that Mr. Wallace’s article, which is being circularized in
reprint form, won’t give to the Army, the Navy. the Marines and the
rest of the country, a wrong impression of how musicians feel ahout
playing for the men in the armed forces.

Musicians are glad to entertain the fellows in the forces whenever
they possibly can—and to entertain them for nothing. We found that
out after talking with hundreds of them. It gave us a big thrill to find it
out, too. And they want to do all they can to brighten the lives of
those fellows who soon will be risking their lives for the folks in this
country. And those folks include musicians and their families!

The Army and the Navy and the Marines do pay for music right now.
They pay for it wherever they believe it is absolutely essential.

Musical entertainment, for all its Morale Building values, is not as
essential to the actual winning of this war as are airplane and tank
and ship building. and food and clothing and guns. It helps a lot,
there’s no getting away from that, but if it’s a matter of assigning fuads,
even we, as close as we are to the music industry, wouldn’t want to take
one penny away from the production of the most essential products.

If the Army and Navy Departments find that they can afford to take
money away from some other fields and spend it on music instead,
because they feel that music is that essential to eventual victory—well
and good.

And if the U. S. O. can and does raise enough funds (we wish, by
the way that this organization would spend a little less money o itsell—
but that’s just a thought for another editorial) for the express purpose
of paving musicians to play for soldiers and sailors -well and good,
again.

But until such times. we hope with all our hearts that musicians the
land over will continue to offer their services with the same thrilling
willingness that they have shown thus FFor the more we feel hon-
estly, deep down inside of us. that it’s
well as our Musie, and the more we show our boys. by vur spirit and
by our actions, that we feel that way, the sooner are we going to assure
for all of us the peace and the permanency every single one of us is
striving to achieve!

far,
up to us to show our Morale as

Jimmy Bracken

(Continned from page 20)

MONDAY—A p.m. session with song-writers Alec Wilder and Alfred Simon, who
are mutual admirers of each other’s writings. Later in the evening up lo W oody
Herman's well-attended, official New Yorker vpening. at which the band sounded
fine. Turned out to be reunion evening for the lads, what with Joe Bishop, Saxey
Mansfield and Vic Hamman all very much in evidence. There's a refreshing, al-
most family-like spirit in this group that makes you want to be around it an acful
lot.

TUESDAY  Dropped in to catch Leonard Keller's new band at the Edison
Hotel. 1's a young outfit, but it’s got a lot of fine material, especially a couple
of alto saxes and a first trumpeter. Leonard’s sane enough not to want to rush
things. Then over to the Paramount to gab with l.es Brown and wife, Claire, and
then the three of us went down to the Pennsylvania to engage in table conversation
with Dorsey mgr. Burton, Les seems a bit perturbed about the coming loss of Abe
Most, his great elarinetist, to the Navy. and also the possible loss of recently-added
drummer Bunny Shawker to the Army—not to mention his own brother. Warren.
going to the Army, too.

WEDNESDAY - -Lunch with Mrs. Bob Chester. who's equally excited about ker
AWV.S. uniform and about the nwmber of defense bonds she has sold and is
trying to sell. Phone call at the office from Arcadia mgr. Hughie Corrigan to stale
how tickled he was with the job Muggsy had done for him and how he hoped for
more big things from Johnny McGee. who's due to come in soon. In the evening
over to Roseland to enguge in tabletalk with Clyde Lucas. 1le's planning quite «
few changes in his band. The fiddles are out already, you know. GAC biggie.
Milton krasny, there looking over two of his prides, Lucas and young Jerry Wald,
whom he's priming for a Lincoln llotel opening this month.

listory|
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FOR VICTORY

Dig deep. Strike hard. Our
boys must have the planes, ships
and guns, your money will give

them.

UNITED STATES
SAVINGS BONDS and STAMPS
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A CANE REED...!

Only reeds made from natural cane can permit
the wide selection necessary for individual re
quirements . . . and . . . onlv cane reeds can
yield that rich, vibrant tone quality demanded by
leading clarinet and sax artists. MICRC

d “BLACK-LINE™ and MICRO TRl -ART™
Reeds have always been and always will be favor-
ites. The choice, cultivated cane from whict
"MICRO" Reeds are made, combined with skill-
ful curing, selection and finishing, produce the
particular tone quality that every experizncec
musician expects, and only Cane reeds can pro
duce.

| = T

'DUP'LEXU . i ¢ . As long as there is a MICRO “BL 4CK-LINVE"

AR R ot or MICRO “TRI! -4RT™ reed, cane reecs wil

, be preferred. . . . !

* * *

The "MICRO" trade-mark stands for quality anc
value. That's because the product has been
laboratory tested thoroughly. No "MICRO!
- X label is ever put on any product until such tests
s oaT ) show absolute perfection. A "MICRO" pro-
PRI ! duct is your best guarantee of satisfaction.

MICRO' MUSICAL PRODUCTS CORP. ‘ I 10 WEST 19th ST., NEW YORK, N. V.





