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" AT FIRST GLANCE, the music at the top might throw
the average clarinetist. But it's really very simple.

Our point is that the obvious is often overlooked . . .
and that some musicians make their work unnecessarily
strenuous and fatiguing, while others seem to play
their jobs the casy way.

Perhaps you're a reed man who doubles. Maybe you're
a “legii” clarinetist or oboe soloist. Whatever your
musical field, you'll find that Martin Freres woodwinds
relieve you of tonc and mechanical problems,
let you concentrate on technique and interpretation.

They make your job easier,

Ask your dealer to arrange trial of a Martin Freres
soprano clarinet, alto clarinet, bass clarinet or oboe—soon.
Literature and name of your nearest Martin Freres
dealer on request.

 NOW TRY IT THE EASY WAY'!
EE=== —s=—=—=r——r—————

The same music is written here the easy way. It's a
simple Chromatic Scale! Try this one on your friends . . .
and try a Martin Freres woodwind.

SOPRANO CLARINETS * ALTO AND BASS CLARINETS * OBOES

MARTIN FRERES WOODWINDS

Buegeleisen & Jacobson, Inc.—5 Union Square, New York 3, N. Y.
(5765) In Canada: 720 Bathurst Street, Toronto 4, Ontario

LAMONTE

COUDET * JEAN MARTIN

MARTIN FRERES
-
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MUSIC USA

ust as this issue of METRONOME went
Jto press, two of our staff returned like
pigeons, carrying news of jazz happen-
ings. Back from Lenox, Massachusetts,
came reports of the unprecedented suc-
cess of the first year of the Music Inn's
jazz school with an enrollment of [orty
men and women, ranging from one six-
teen-year-old lady to a nearing thirty
professional musician, from a young
Brazilian, studving to be a critic. be-
cause it seems to him that more should
be done for jazz, to a young druminer,
Terrv Hawkeye, who is a real comer.
More about all of this in the October
issue of |azz 1opay.

From Randall’s Island in New York
City, on the night that we actually went
to press (so that the full report will have
to wait), came the news that a huge at-
tendance was gratefully noted by the
promoters, that Coleman Ilawkins and
Stan Getz were the musical treats, that
Sarah  Vaughan and Carmen McRae
(both of whom sang well) and the May-
nard Ferguson band were all show-
stoppers on that first night of the New
York Jazz Festival. (Two interesting
notes here: Producer Don Friedman told
musicians not to play ballads, because
he was afraid that the crowd might be-
come uneasy, which may explain what
happened to those fans who waited in
vain for such as Hawk to play a ballad;
Michael Grace, the producer of Central
Park’s Ja:z Under the Stars concerts,
gracefully, and without publicity, care-
fully programmed his concerts during
that week-end, not bringing in Lionel
Hampton, for example, so as not to di-
rectly compete with the jazz concert.)

ITEM: The August 26th issue of Life,
describing the trouble in the Sultanate
of Muscai, an area of the Arabian penin-
sula, titled the article Muscat Ramble.

The newly organized Mode label has
just compleled a New York record date
featuring pianist George Wallington and
supervised by Leonard Feather. Of
special interest to some will be the pres-
ence of Charles Baird Parker, the five-
year-old son of the late Charlie Parker,
vocalizing on Gillespie's Salt Peanuts.

ITEM: Once in Jazz Topay and again
in METRONOME, we reported an unusual
session at Newport during the festival,
including Gerry Mulligan with the Jim-
my Giuffre Three. We were right about
it happening and about its excellence.
But it was organized by George \vakian
of Columbia Records, not by Neshui
Ertegun as we had reported. It couldn’t
have been the lateness of the hour for
us; it was certainly the company. In
any case, it was excellent.
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TOP DRUMMERS
are switching to the
cedl thh the NEW SOUND

NEW

Jack is currently with Bob Crosby’s CBS TV-show. He is also Hollywood’s
busiest recording drummer for Capitol, Victor and Decca records.
“The new LEEDY’s with the NEW SOUND and STICKSAVER
hoops are the finest drums I have ever played”—Jack Sperling

the new LEEDY

STICK SAVER

triple flanged

counter hoop now supplied
on all professional model
snare drums and tom foms

Send for your Leedy catalogue today!
“Send 10c in coin or money order for pzctures
of your favorite Leedy drummer”

2249 Wayne Ave. Chicago, Iil.

. CLARINETS
Perfection at a reasonable price. A complete line of Wood-

winds embodying meticulous French craftsmanship and the
most carefully selected materials. Woodwinds of incom-
parable beauty . . . Malerne . . . Try them today.

e ALER

1
WOODWINDS | enousH noans
PARIS, FRANCE r .
Free, illustrated brochure upon request. '

CARL FISCHER MUSICAL INSTRUMENT CO., INC.
105 EAST 16th ST, NEW YORK 3, NEW YORK

YOU CANT BEAT

BATES SAX CHAIN

U. S. PAT #2,561,606
PERFORMANCE o APPEARANCE e VALUE

ALTO CLARINETS

BASS CLARINETS

OBOES

pPICCOLOS

Monel chain $2.25 Gold Deluxe $3.00
They're Guaranteed — At your dealer, or order direct.
B. H. SCHWARTZ

212-814 Broadway Dept. M. New York 3, N. Y.
S e e —————————— =




‘I always USE

VIBRATOR REEDS

« « « they're the finest !
TONY SCOTTY

World famous -Clarinetist

« Chiron VIBRATOR
REEDS are hand fin-
ished and are the
only reeds of their
kind with patented
tone grooves run-
ning parallel to in-
sure improved tonal
brilliance.

Tops for SAX
and CLARINET

Ask your Deoler
H. CHIRON co., Inc.
1650 Broadway
New York 19, N. Y,

Buy

From
Your
Local
Dealer
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VIBRATIONS

by Robert Gannon

As the litdle Dixie outfit walked
sprightlv on to the time-splintered
bandstand of the hidden, back-alley
club on  Cincinnati’s riverfront. the
crowd smiled. broke into applause: the
combo picked up the feeling. and
laughing. drove into a ringing Muskral
Ramble. Grinning broadly, the musi-
cians bowed and thanked the captured
listeners as each solo brought furious
applause. driving the men on. And at
the end of the evening. as the almost
fully intact audience finally let the
players finish their last set, everyone
was physically and  emotionally ex-
hausted.

In another section of the country, in
the largest citv in the world. in the
plush-lined. satin antisepticism of the
new Greenwich Village music room, the
West Coast quartet of modern chamber
musicians silentlv eased on to the stand,
carefullv laid out their arrangements,
pedanticallv began to tune up. their
professorial three-button robes immac-
ulate. their carefullv composed faces
studiouslv businesslike. The first selec-
tion was a masterpiece of arrangement:
the second was technicallv excellent:
all were superblv designed. rehearsed
and executed. The set ended. and to the
accompaniment of cultured apolause,
Picasso’s Four Musicians walked from
the stage. The Upper Bohemians con-
tinued to sin their vodka martinis.

Last month. when we were talking to
advertising iingle maker Sascha Bur-
land, he incidentallv made the follow-
ing statement: “The West Coast schoo!
has lost onc of the basic ineredients
of jazz, emotion. This is terrible. These
people are still entertainers. not teach-
ers. If they want to instruct thev

should get out of the clubs and stick
exclusivelv to concerts and records.”

This view of the modern musician’s
presentation of his art is not original
with Burland. Recently. during one of
Jazz Unlimited’s Sunday afternoon ses-
sions at Birdland. a newly converted
buff was watchine Art Farmer. “Look
how bored he is,” she said. A Farmer
admirer answered her that Art wasn't
bored. that he just looks that wav on
stage. “But how do vou exnect me to
be enthusiastic.” said the girl, “when he
seems so bored?”

Se¢ms to me that there is a basic dan-
ger indicated here. Not onlv is modern
music cool. but manv times so is the

modern musician — 1o his audience.
One of the basic reasons for live music
is the instantaneous communication

hetween the musician and the listener,
and when the plaver is aloof. remote,
isolated. no rapport can be maintained,
no cempathv built.

Tazz encompasses much more than
purelv the enjovment of sounds. With-
out the give-and-take sequence hetween
the musician and his audience. some
of the spirit and emotion is lost. and
these factors are whal bring people to
hear in-person jazz.

Recently Dizzv Gillespie was rapped
for being a showman on the stage.
The critic said that Dizzv should stick
to his music and leave the showmanship
to Welk. But without Dizzv’s person-
alitv. without his stvlization. without
the bent horn and all, would he be
as successful®

Dave Brubeck. another showman.
savs. “The people now need . . . a
return to geroup particination. which
they can find in jazz simply by being
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in the audience.” Dave enjovs himself
on stage; he has a happy group. The
listener feels this and responds to it.

A different look at rapport is given
by altoman Gigi Gryce: “When I'm
soloing I'm looking within mysell —
and digging. The audience is human,
I'm human, and we have all gone
through the same experiences and emo-
tions. If I dig deep enough within my-
self, there’s bound to be contact made.
And if I'm completely aware of the
people — if I'm actually playing for
them instead of myself — then I can’t
possibly develop deep introspection.”
But between solos he encourages the
others on stage. he looks interested, he
smiles. He has fun, and the listeners
know it.

Pianist Horace Silver savs, ‘I feel
definitelv  that contact with the au-
dience is a necessity. | try to develop
this contact between numbers by give
ing a liule hackground on cach piece
or joking a littde” We asked him if
he goes along with the Garner school
of constant awarcness of the audisnce.
Said Silver. “But vou're wrong. Erroll
doesn’t play to the audience all the
time. I've seen him when there were
no others around — he has a ball all
bv himself.” Garner has developed the
ahilitv to eniov himsell phvsically, and
show his enjovinent evervtime he sits
down to play. And it's paid oft.

We mav prefer Don Elliott’s plaving
to his comedy routine, but let’s not let
mental poise and sobriety smother our
emotions. Seems to me that America
is gliding lemming-like toward sophis-
tication as an end., with intellectual
suppression of emotions milestoning its
achievement. lazz is one of the onlv
too few emotional outlets the “silent
generation” still has. The vrospect of
narrowing the field still more is not
only depressing, but rather frightening.

Jazz at College

by Bill Whitworth

Last September 21st, twelve apprehen-
sive college musicians mounted the
ballroom bandstand of Oklahoma Uni-
versity’s student union.

It was the first all-school cance of the
vear and thousands of people would be
milling through the building. People
from Muskogee and Tulsa: people
from Sioux City, from Pueblo: o1 mav-
be Butte, Montana. And what did this
band propose to open the job with?
Horace Silver's Opus de Funk.

There were no apologies to be made.
no names to hide behind. It was simply
a jazz band — a slightly scared one.
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TODAY—AS FOR OVER A HUNDRED YEARS...
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Hear the new Liberty LP,
“Jazz for Jean-agers,”
featuring Besson Star,
Claude Gordon.

For over one hundred years

Besson (Paris) and Besson (London) brasses

have been acclaimed by the world’s foremost
artists as the ultimate in quality and performance.
Ask your favorite artist or dealer to

tell you the Besson story today!

34

C. BRUNO & SON, INC.

460 WEST 34th ST., NEW YORK 1, N. Y. « 1100 BROADWAY, SAN ANTONIO 6, TEXAS
Canadian Distributors: BOOSEY & HAWKES (Canada) LVD., Toronto, Canada

Buffet is the Woodwind chosen by over 85% of
the world’s great musicians. Evette & Schaeffer,
made by Buffet, is the world’s finest medium
priced Clarinet. See for yourself, at your music
dealer’s, today. Free, colorful brochure upon
request.

PARIS, FRANCE
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RED NICHOLS

and his Qlds have been
blazing the trail of jazz
for over 3 decades,
through changing tastes
and changing eras.
His constant desire for
perfection goes hand in
hand with his
continuing success
and his choice of an Olds.

F. E. OLDS & SON
FULLERTON, CALIFORNIA

Behind lay weeks of rehearsals, months
of planning and hundreds of dollars
spent for a book. A bad impression at
this job could hurt the band.

Opus set the proper funky and (we
hoped) danceable beat. The dancers
stood, unflinching. Scattered non-con-
formists in the crowd shufiled about
slightly. But at the end of the tune the
audience performed a ritual usuallv re
served for name- bands — they applaud-
ed! Two or three persons, bless their
hearts, even asked who our arranger
was.

For the rest of the night there was
mutual satisfaction between crowd anel
band: they danced to our playving and
we were able to play to their dancing
We went on from this success to others
— cnough others to give us a successful
year.

Now this has been no Cinderella story.
I think we made it only because of the
careful planning that went into the
re-organization of the band. \ recount-
ing of what the Ramblers did about the
OU music situation might provide ideas
which would be applicable at other
medium and large-sized schools.

\ little over a vear ago the Ramblers
were a dying band. For thirty vears
various editions of this group had
worked steadily on the OU campus
Now we were fecling the small-band
competition, the cut-back of fraternity
and sorority spending. and the paralyz
ing effect of non-student sidemen whose
interests werc strictly commercial.

After ridding ourselves of the non-
students we took a calm look at the
situation. hoping to discover what
could be done. I suggested buying a
complete new book. Several of the guvs.
considering our financial condition, took
this as a bad joke. I persisted and of-
fered the name ol an arranger who was
working on his M.\, at Eastman.

The arranger, out of sympathy for
fellow students. made us a verv reason-
able price — 30 scores for $500.

There’s rule number one. Find a
student arranger or anvone who will
give vou a sort of wholesale deal in
consideration to the number of charts
vou're buying.

The ideal method of running a big
band is to find yoursell a leader who's
rich. handsome, popular. and endowed
with impeccable musical taste. Such a
creature doesn’t exist at OU. conse
quentlv our band is a co-op. Naturally
it is afflicted with all the ills of a democ-
cracy. not the least of which is slug-
gishness.

These ills became evident now that
we had to obligate ourselves for the
$500. You'll ruu into tiouble at this
point on any campus. Too many good
musicians don’t want to become in-
volved until they see if the experiment

MICRO
SHASTOCK
MUTES

Shastock mutes are MICRO built on the
scientific principles of sound. Shastock
mutes are designed to control sound and
to completely free fone.

The “Tonal-Color” mute, illustrated here,
is an example of scientific construction.
Adijustable gold-lacquered aluminum cup
permits wido range of tonal effects. Ideal
for both dance and solo work.

For varied tone effects Solotone and
Straight mutes are popular with leading
musicians, At better music dealars every-
where.

MICRO Musical Products Corporation
10 West 19th St. New York 11, N. Y,

SEND %1.00 TODAY FOR
ART VAN DAMME

BOOK AND RECORD

Get the in-

side story of how Art

Van Damme reached the top . . . plus a
real cool record cut by the man himself.

EXCELSIOR ACCORDIONS, INC,
Dept. 1047 333 Sixth Ave,, New York 14, N.Y,

Here's my dollor. Please send Jozz Accordion
book and record postpaid.

NAME =
ADDRESS _
Iy

STATE.
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works. All vou can do is explain the
paradox of such an idea — a co-op band
with several members keeping a safe
distance is simply impossible!

The small group of us who were do-
ing the planning handled this, by having
the arranger write four jazz tunes, as
a sort of sample. At our first rehearsal
the charts aroused so much excitement
that we had little trouble getting the
men we wanted. \ painless methol of
payment for the book was devised.
whereby $5 would be taken out of each
man’s check at widely scatiered inier
vals.

So far I've said nothing about the
size and instrumentation of the band
This is a very important part of your
planning in regard to vour ability to
scll the group. 1 believe that the wav
inn which we handled this has been one
ot the most important factors in our
success.

Here’s the instrumentation of the
Ramblers: 3 trumpets. 2 trombones. |
saxes and 3 rhythm. Now count them
— that’s onlv twelve pieces. The econ
omv is in the sax section. You can use
one alto. two tenors and a bari. or the
Herman three-tenor sound. T ackilv, we
have a man who plavs alto and tenor
cqually well. so we use both combina-
tions.

The beauty of this instrumentation is
that it’s the smallest number of horns
vou can use and still have a big-band
sound. This makes it easier to book.
If vou doubt that twelve will sound.
I offer two wonderful examples.

The Hal Mclntyre band. a swinging
and underrated group, is this size when
the leader is not playing. If vou have
heard them, the next example is un-
necessarv. But listen to the Mavnard
Ferguson album Around the Horn.
which features a twelve-piece band.
Both of these groups demonstrate the
wide range of effects possible with this
number.

Now, another major problem — giving
vour band a personality. All jazz is
imitative to a certain extent. but I
prefer to think of it as derivative. No
matter how you plan vour book. it will
be possible to trace it back to certain
influences. Just what are these going
going to be? This is important for vour
own musical satisfaction. as well as pub-
lic acceptance of the band.

It was suggested within our group
that we trv the polite jazz route. to
avoid offending the dancers. By polite
I mean the slick. too-prettv direction in
which the Dave Pell octet has straved
recentlv. Those of us against this argued
that vou please no one with this mid-
dle path — neither the rock and rollers
or the hipsters (if there are any). In
general, we maintained an innocent,
child-like faith in plain good jazz.

It seemed that a danceable beat was

OCTOBER, 1957

{RON CURTAIN AMBASSADOR...Lenny Hambro really got a workout
on the recent Miller-McKinley tour behind the Iron Curtain. The band
gave concerts for the State Department, as well as touring overseas armed
forces bases. Lenny was band manager and leader of his own jazz quintet
which is featured with the band. Because of the tremendous response to
the Hambro brand of American jazz, the quintet, which had two numbers
in the first concert, were playing five by the end of the tour. Lenny plays
a Martin alto sax . . . the saxophone with third dimension tone quality and
controllable power. To learn more about the sax preferred by Hambro and
other top stars, write The Martin Band Instrument Co., Elkhart, Indiana.

Buy From Your Local Dealers

LEARN TO MAKE YOUR
OWN ARRANGEMENTS

GIVE YOUR BAND OR COMBO
PERSONALITY

The difference between mediocre
outfits and those that really get to
the top is the difference between
stock arrangements and personal
arrangements which create a style
—a ¢rademark. You ean learn to
make these popularlity-huilding ar-
rangements by studyine our con-
venient IIOME STUDY Harmony
and Arranging Courses. Send today
for free catalog and lessons! Check
courses that interest you.

) —
| UNIVERSITY EXTENSION CONSERVATORY ;
| DEPT. E-729, 2000 SOUTH MICHIGAN, CHICAGO 16, ILLINOIS
I - DANCE BAND' ARRANGING [J]Ear Training & Sight Slnging 7] Voice i
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| _ Piano, Student’s Course Choral Conducting Mandolin
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| —] Advanced Composition = Double Counterpoint Saxophone |
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. Meet the World’s
Best Judge

AISTRUMENT
ATV

Forget what Joe Blow says
about Ajax Horns, in ex-
change for a free instrument.

DECIDE FOR YOURSELF

what instrument offers most of
what YOU want—in looks,
action, tone and intonation.

DISCOVER FOR YOURSELF

the difference between hand-
craftsmanship and machine pro-
duction . .. a difference you can
SEE, FEEL and HEAR.

LEARN FOR YOURSELF

why so many sound musicians
regard their discovery of the
Blessing Super-Artist as a pro-
fessional secret, with an import-
ant bearing on their success.

Testing a Blessing, with its 50-year
record of superb handcraftsman-
ship, is an experience you owe your-
self and your talent. Write for
name of nearest dealer.

N

Hand-Fashioned
Since 1906

YOU SEE, FEEL AND
HEAR THE DIFFERENCE.

\‘VHEN IT’Sf ‘I}/ ‘ i l” 3

E.K.BLESSING CO., Inc.

ELKHART, INDIANA
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the most important thing, and that
takes us right back to essentials — a
Basic-ish feeling. So we decided on a
Easie mood in a modern framework.
I'unk became the byword.

Happily, this seemed to be the most
satisfactory idea, both commercially and
musically. The arranger probably most
exemplary of this combination is Bill
Holman. He has demonstrated this in
arrangements for Kenton (Contempo-
rary Concepts), the Ferguson band, the
Perkins octet, and his own octet records.

But there are specific physical di-
inensions pertaining to vour book which
must be considered. After deciding on
the number of tunes you plan to start
with, it is helpful to work out a def-
inite ratio for ballad, Latin, medium
and up-tempo tunes. You won’t play
more than 35-40 tunes in a 3-hour job.
Just imagine how you would call the
sets and use that proportion. Later,
when the book is fuller, you can add
numbers at random; but at the start you
must be assured of a proper balance.

Examine the capabilities of the trum-
pet section in order to give the arranger
some idea of their range. Even if you
have a Ferguson or Gozzo in the sec-
tion, it is impractical to have many
screaming brass parts on ballads. This
will tire the section and drag the
crowd — save it for the jazz.

The organizational structure of the
band is important. There are any num-

[ ber of wavs vou can handle this, and

it will depend largely on the personali-
ties in vour particular group. The Ram-
blers have designated three people to
handle certain duties. Our drummer is
business manager and booker. Your
booker must be willing to work very
hard and probably should be a member
of a fraternity — contacts are extremely
vital.

One of our trumpet men calls the
sets, kicks oft the tunes and runs the
rehearsals. In this department you need
someone who is level-headed and sober.
He must keep both the band and the
crowd happy with his tune selection,
and be consistent in the tempos he
sets. Often it is advisable to give this
iob to one of the older members of the
band so that his actions carry a little
authority.

1 handle the other job, which vou
might label as that of librarian. I'm
responsible for tune selection, all deal-
ings with the arranger, and the copving
of scores. This requires a knowledge of
where the band wants to go musically,
and the ability to do professional-look-
ing manuscript work.

I’ll say a little about rehearsal and how
we finallv put the band together. Bv the
end of last summer we had enough
tunes to work a full job. All mem-
bers of the band returned to the cam-
pus two wecks carly, and we bcgan a

Play a Selmer—and
you'll play better, too.
Find out why—see your
Selmer dealer

MICRO

CLARINET
CLEANER

This convenient little kit con-
tains the meatest clarinet
swab ever devised. Individu-
ally and conveniently pack-
aged for convenient storage
in your instrument case. A
soft, yet durable chamois
swab attached to a braided,
smooth, soil-proof chord and
welght mukes cleuning easy
and thorough. Saves pads and prevents rust.
Order from your jobber.

MICRO Musical Products Corporation
10 West 19th Street, New York 11, N. Y.
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very ambitious rehearsal schedule: brass
section every morning for three hours,
saxes in the evening for two, then full
band at night for four hours. You’ll find
it almost impossible to achieve a pol-
ished sound without this section work.

We also included record-listening ses-
sions in the schedule. These proved
useful in putting across, to each side-
man, the concept behind the charts.

Now, vou've got your band organized
and rehearsed. If you can’t sell it, it’s
only another lab band; a little psy-
chology will pay off here. The same
spirit which compels the campus popu-
lation to wear narrow-shouldered sport
coats and pleatless slacks can be put
to work for vour band.

A sort of mass hipster complex is
rampant on nearly every campus — in
a very special sense. Look at the way
the Brubeck quartet came into vogue at
colleges everywhere. The ivy leaguers
and would-be intellectuals were told
that Brubeck’s music was intellectual,
it was modern. Before long, Joe College
would rather have been caught with
a double-breasted suit in his closet, than
with a record-rack barren of Brubeck.

When that quartet appeared here at
OU. thev played to a spellbound au-
dience of mob proportions. I'm certain
that very few members of this audience
were aware of whatever musical subtle-
ties were or wercn’t being displayed —
but they enjoved it. This is simply good
business.

With these ideas in mind, we began
our publicity planning last summer. A
personal, individually-typed letier was
sent to every fraternity and sorority
social chairman on campus. In this
letter, we openly told of our plans to
have a modern and danceable band.
We attempted, very subtly, to make it
all sound charming. cosmopolitan, and
desirable while gently hinting that it
was smart to hire us. That in fact, it
was (heavens to vour striped blazer!)
old-fashioned not to hire us.

This must be done with a straight
face. The letter should have a personal
tone and not read like an advertising
circular. After all, it’s a delicate matter
to suggest daring individualism and
strict conformity in one breath!

Also approach other groups, such as
student union activity boards. If you
can carry the mood of the letter over
to other media, such as posters and
newspaper advertising, so much the bet-
ter. Publicity can’t be stressed too much.
Too often, bands become so hip that
they lose touch with the public.

One last bit of advice which is as
hackneyed as an Alger book, but much
more practical. Give every one on the
band a chance to snlo. Jazz if they're
capable, some suaight nelody other-
wise. This will keep the band as happy
as you hope the dancers will be.
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At the left: supporting parts played by Jack Straw
(as Prez), Thelma Pelish (Mae) and Barbara

Nichols (as Poopsie).

Above: John Raitt (Sid Sorokin, the hero)
and Doris Day walk off a set lost in heavy thought.

Pajama Game Is Doris’ Day

Below: Doris Day—“The tops are 15 minutes behind the bottoms.”
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In case you are not familiar with it,
despite its title, The Pajarna Game
is more about the making of such things
than about the wearing or non-wearing
of them. 1m particular, it is about the
Sleeptite Pajama Factory, in Dubuque,
in which work such people as Doris Day,
Carol Tlaney, Barbura Nichols and
Thelma Pelish, and to which comes John
Raitt as the factory’s new superinten-
dent.

All the obvious things happen. Doris
and Jack fall in love. But Doris is the
head of the factory’s grievance com-
mittee and, ultimately, Raitt has to fire
her, but not until many songs and a
riotous company picnic, complete with
romance.

The superintendent is one with the
workers, however, and he uncovers a
dirty capitalist plot by romancing the
boss’ girl friend, getting from her the
key to a private vault and examining
the company books. Everything turns
out alright, of course. The boss gets
Gladys, the workers get a raise and
Doris and Jack are finally shown in
matching ensembles, she with pajama
tops and he with the bottoms, for:
“Married life is lots of fun/two can
sleep as cheap as one . . . "

It's just that silly in skeleton form,
but, then, hardly any of the forms here-
in are skeleton-like. And this kind of
summation leaves out a good deal of
sometimes delightful humor, some ex-
cellent dancing and, especially, the voice
of Doris Day, who seems undiminished
in her ability to sensitively portray all
the gamut of emotions require}i 0 a
musical comedy of this sort. There are
the usual moments of sentimentality,
but Doris’s Day is seasonably warm. &
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Lady Day (Billie Holiday)
given a royal welcome
by trumpeter Buck Clayton

The Singers

In and Around Jazz

(‘)n( of the most engaging experiments
in the world of jazz was just con-
cluding as this issue went to press: the
School of Jazz, meeting for its first year
at Music Inn, at Lenox, Massachusetts.
Forty young students had spent three
weeks of intensive study with a faculty
whose names could be found on any
all-star roster; three times a week actually
playing in lage ensemble with them.

It is meant as no criticism of that
school (criticism would be hard to find,
considering how the students felt about
what they learned), but it is interesting
that neither in the planning nor in the
running of the school, was anv thought
ever given to the jazz singer as such.

One young employee of the Inn
(David Hazelton), complained about
that to me, remarking that some one,
whether musician, singer or critic, should
begin to establish some kind of ground
rules for jazz singing, some criteria by
which a singer could be judged a jazz
singer or not, which, in turn, would
help those kids who are aspiring to
such a career.

We made mention of this earlier,
when we asserted that the singer has
the opportunity to get closer to material
and audience than does any musician;
that, hence. there should be a great deal
ol jazz expression available to the vocal-
ist. Admittedly, jazz musicians general-
ly sing jazz, but they just as generally
sing badly. Unfortunately, for the art,
there are few places where an aspiring
jazz singer can get any opportunity to
try his wings; considerably fewer than
even the jazz musician has. And this
has been increasingly so, as the number
of jazz bands has diminished. From the
Woody Herman band came such as
Frances Wayne and Mary Ann McCall,
both from victorious Herds. There is
no such condition today, and no such
Tuck.

You could continue to name bands
and their fine vocalists from that era for
several pages; it is difficult to continue
to do so after 1950. Somehow the more
commercial versions of established
vocalists have bheen nurtured in more
recent bands, with a kind of falling
value as the years went on. For ex-
ample, take Stan Kenton with the
orviginal freshiness of Anita O'Day, de-
spite her admitted derivation, followed
by June Christy, then by Chris Connor
and Ann Richards. Gene Krupa, with a
conunon beginning in - Anita. followed
more or less the same road.

In recent years, only one singer has
appecared with a band who is of any
major significance — Joe Williams — and
he joins the ranks of the very few male
jazz singers available today. There have
been no females recently, at least none
whom we have noticed. Instead, there
have been a flock of imitations of Billie
Holiday, whether those imitations are
through the Anita O’Day, Peggy Lee or
Sarah Vaughan derivations, and the
continuance of a small number ot
original voices such as those of Ella
Fitzgerald and Lee Wiley.

It is a sad state of affairs, made more
sad, because, as we said before, there is
little opportunity for a jazz voice to
develop, and because there seems no
standard criteria for judging a jazz voice.
Feeling, a particular and almost sub-
jective kind of feeling, seems to be the
most important thing. And, in getting
this feeling, or as a reward for getting it,
all other criteria is often thrown out
the window. Tone-quality, lyric sense,
etc., are not subject to much criticism.
In reverse, if that feeling, and it differs
from person to person, is not totally evi-
dent to the judge, no amount of musical
value will qualify the singer to jaz
peerage.

But, bad as the situation may seem to
be, there are some fringe benefits. Most
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of the established singers of value, ex-
cepling, perhaps, Mary Ann  McCall,
are being recorded in some volume.
And, too, there have appeared, just as
there have among the more commercial
orchestras, a number of singers who are
considerably influenced by jazz. This is
following in the steps of ex-hand sing-
ers like Doris Day, Frank Sinatra, Perry
Como, et al. And many of these vocal-
ists are using jazz backgrounds, or at
least jazz-oriented backgrounds on their
records, generally enlivening vocal mu-
sic in much the same way as music it-
self has been boosted by the recent in-
flux of jazz understanding in our cul-
ture. A capsule survey of records from
the past month or so will prove that to
be so. As a matter of fact, the situation
is getting somewhat confusing for critics,
with continual shifting of allegiances
from jazz to pop and back again, to say
nothing of the middleground held to by
such as Nat Cole and many others. In
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Anita O’Day made a comeback last year, as engagingly off-beat as in the past.

any case, and with no special excuses,
what follows i3 a survey, moving from
pop to jazz.

Art Lund has never been accused of
being a jazz singer, but there were mo-
ments on the Benny Goodman band
when it seemed that he was heading
that way. That he hasn’t is something
of a loss, because his ftull-voice, some-
thing of a cross between Como and
Sinatra, is perfectly capable of the rig-
ors of jazz. That he hasn't is revealed
in a very hokev Brunswick LP (BL
54023).

There is more doubt, or at least more
argument about Rosemary Clooney. It
would be a hard man indeed who would
deny that Rosemary was without strong
jazz touches (the curiously misman-
aged Mixed Emotions comes immediate-
ly to mind). With the Hi-Lo's (Ring
Around Rosie: Columbia CL 1006),
there will be even more argument, for
the Hi-Lo's freely admit that they are

not a jazz group, although they claim
jazz influence. The influence is evident
through the entire LP (in the Frank
Comstock arrangements, too). And, al-
though I still find some of the Hi-Lo
phrasing obscure, vou’ll find this an en-
joyable. swinging album.

At one time you would have had a
real argument on your hands if you
called Frankie Laine a pop singer only.
In recent vears he has more often tread
such paths, but whether chasing wild
geese or envying the sun, there is an
ebullient, rocking quality about Frankie
which can be associated with jazz. As if
in proof of that comes Rockin’ (Colum-
bia CL 975), twelve of the big Laine
favorites from Baby, That Adin’t Right
to By the River St. Marie. Call it what-
ever kind of jaszz you want, it is jazz,
though never, unfortunately, showing
that side of him which most closely ap-
proximates Nat Cole’s romping style.

(Continued on page 24)
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Gag shots have abounded in the Herman bands,
perhaps reflecting the spirit of the Herds.

Back row: Ernie Royal, trombonist Bob Swift,
the late Serge Chaloff and Sam Marowitz.

In front, also from left to right: Shorty Rogers,
trombonist Ollie Wilson and Jack (Zoot) Sims.

LVt asuose a0 A lsugsssaaces

which makes the mediocre-to-good scores
sound wonderful; but he has [cw soloists
of any staturc. Les Brown is generally
the same, though the scores suffer from
sameness and his key soloists have gone.
Sam Donahue is alnost unheard from.
Duke Ellington still has some excellent
soloists, but he is tired and, although
the band has brilliance, it has the real
Ellington feeling mostly because of old
scores. The Hines or Eckstine band is
no more. Dizzy Gillespie's band has
spirit, a few soloists and a polygot book;
but it does have Dizzy. Benny Good-
man is hardly worth mentioning. Lionel
Hampton has forsaken jazz for a hysteria
near rock and roll. Woody Herman is
retreating far into the past with a tired
band and two excellent soloists. Stan
Kenton seems to have stopped his ad-
ventures and his excellent band, reflect-
ing Ed Leddy’s discipline, is often wast-
ed on trivia. Gene Krupa has a quartet.
Elliot Lawrence plays weck-ends only
—and on and on.

(Continued on page 26)
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Barry Galbraith, Hank Jones and Jo
Jones functions in appropriate rhyth-
mic way. The lines are simple and rath-
er lean but the soloing has a strength
that makes this set well worth listening
to.—Jack

QUINCEY JONES
Go West Man: Dancin’ Pants, Blues
Day, Bright Moon, No Bones at All,
The OOm Is Blue, Be My Guest, Med-
ley, London Derriere, Kings Road Blues
(ABC Paramount 186)

This is a date built upon the four of
a kind premise. After the rhythm sec-
tion of Shelly Manne or Mel Lewis,
drums; Leroy Vinnegar or Red Mit-
chell, bass and Carl Perkins, piano,
come four altos, four trumpets and
three tenors and a baritone. This idea
with the simple writing by Jim Giuffre
and Johnny Mandel, contrasts the styles
of men in the same instrumental cate-
gory and makes for interesting listening.

Of the tenors Bill Perkins adds to his
laurels with a much more robust and
unusually firm sound. Altos are intrigu-
ing because they contrast Art Pepper,
Benny Carter, Charlie Mariano and
Herb Geller, all of whom are readily
identifiable. Carter and Geller are es-
pecially interesting because of a resem-

| )
‘ Shelly Manne & his Friends (André Previn, and
Leroy Vinnegar) ~Modemn jazz performances of

==
" ABNER

£

Cootemporary « vo |

oh, happy day! the combo that made
best-selling modern jazz album My Fair
Lady”...Shelly Manne on drums; André
Previn, piano; Leroy Vinnegar, bass; play
9 wonderful tunes from the Broadway
show: ‘‘Jubilation T. Cornpone,’”’ ‘‘The
Country's in the Very Best of Hands,’" *'if
) Had My Druthers,’”” ‘‘Past My Prime,"”
‘‘Unnecessary Town,'’ ‘‘Namely You,"’
‘“Matrimonial Stomp,"” ‘‘Progress is the
Root of all Evil,’" and, *‘Oh, Happy Day.."

SHELLY MANNE & HIS FRIENDS: LI'L
ABNER « 12'° HI.FI LONG PLAYING C3533

£4.98 at dealers everywhere, or order pp. from

CONTEMPORARY RECORDS
8481 melrose place, los angeles 46. california
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blance that seems contrary to back-|
grounds and musical predilections.

In all, a fully swinging, politely cal-
culated album that spotlights contrast
within simple, secure framework.—Jack

JORDAN—GILMORE

Blowing from Chicago: Status Quo, Bo-
Till, Blue Lights, Billie’s Bounce, Evil
Eye, Fyverywhere (Blue Note 1549)

It’s becoming more and more obvious
that the so-called East Coast sound
seems to be settling in Mid-Western
areas. In cities like Chicago and De-
troit the local musicians and jazz dev-
otees seem to be more and more im-
pressed with the hard bop sound. Case
in point are these two tenor men from
Chicago, Cliff Jordan (the one with the
slightly softer sound) and John Gil-
more. There’s an alive quality to both
the proceedings and the recording but
by the time you reach side two it be-
comes a little wearing. I understand
however, that this type of record sells
very well in Chicago.—Jack

LOU LEVY

A Most Musical Fella: Night and Day, |
Angel Eyes, Lou’s Blues, Yesterdays,
Apartment 17, How About You, Bau-
bles, Bangles and Beads, Wood'n’ You,
We'll Be Together Again, I'll Remem-
ber April (Victor LPM 1491)

Lou Levy in an assortment of stan-
dards and two originals makes for the
kind of listening so much in vogue
among the modern piano devotees. His
attack is rapid-fire and many-noted,
while his left hand rumbles at the
chord progressions. Two ballads Angel
Eyes and Together Again are really the
standouts with Baubles a close second.
This is competent musicianship from
Lou and supporters Max Bennett and
Stan Levey.—Jack

LEE MORGAN

Hasaan’s Dream, Domingo, Tip-Toeing,
I Remember Clifford, Mesabi Chant
(Blue Note BLP 1557)

Trumpeter Morgan, presently sharing
the section and solo light with the Diz
Gillespie band, is joined here by Diz-
ites Benny Golsen, on tenor, Charlie
Persip, drums and Wynton Kelly, pi-
ano. Along for the ride too are bassist
Paul Chambers and Gigi Gryce.

What happens of course is bop en-
vironment, meaning the lines follow
pretty much the near-eastern sounding
concept. Benny Golsen is responsible
for the writing of which Hasaan’s Dream
and Clifford are the best.

Golsen too, has a different concep-
tion than most of the hard-school ten- |
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why did

the MJQ
win all these
jazz polls?

DOWN BEAT POLL
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MELODY MAKER (ENGLAND)

JAZZ MUSICA (ITALY)

JAZZ PODIUM (GERMANY)

LE JAZZ HOT (FRANCE)

JAZZ MAGAZINE (FRANCE)

why?

For three reasons, listen to Bags’
Groove, Yesterdays or Night In
Tunisia, three selections by The MJQ,

in their new long play

THE
MODERN
JAZZ
QUARTET
atlantic 1265
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RECOROING CORP.
157 West 57 St., New York 13, N. Y.
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ors. The line pops along, reaching for album of the MJQ than it has in some

difterent ideas than most of this brand
of tenor usually does.—Jack

MODERN JAZZ QUARTET
They Say It's Wonderful, How Deep
Is the Ocean, I Don’t Stand a Ghost of
a Chance with You, My Old Flame.
Body and Soul, Between the Devil and
the Deep Blue Sea, La Ronde: Drums,
Night In Tunisia, Yesterdays, Bags
Groove, Baden-Baden (Atlantic 1265)
The importance of dramatic effect
becomes more pointedly felt in this

time. As John Lewis points out the
group has worked these tunes to a point
where they can feel them with an ul-
timate of freedom. For thai reason
wou'll find gradual and sudden con-
trasts in sound and impact. There is
too, of course. the impeccable musician-
ship of the members of the Q.

‘The only weak spot in the album
would seem to be the ballad medley
(the first 5 tracks) where tunes change
quickly and Milt Jackson seems in a
hurry to get through with the slow

tempo. Side two on the other hand is

The Down Beat Critic Poll Picks...

Max Roac
No.I On
Drums

.>(_ — .
LATEST RELEASE
Jazz In 3/4 Time*

EMARCY MG 36108

CURRENT BEST SELLER

Max Roach Plus 4*
EMARCY MG 36098

*Featuring The Winner Of The New Star Category On Tenor Sax SONNY ROLLINS

Gerry
Mulligan
No.l On

Baritone
Sax

Mainstream

EMARCY MG 36101

The Gerry Mulligan Sextet
EMARCY MG 36056

Featuring Zoot Sims*,Jon Eardley* and Bob Brookmeyer
#200T SIMS AND JON EARDLEY APPEAR THROUGH THE COURTESY OF PRESTIGE RECORDS

A New Sound In Jazz

2
THEJAZZPICKERS

The Jazz Pickers
EMARCY MG 3611

SARAH
MALGHAN

Sarah Vaughan Sings

George Gershwin
MERCURY MGP-2-101

probably some of the finest, most co-
hesive MJQ on record to date.—Jack

RED NORYO

Music to Listen to Red Norvo By:
Poeme, Red Sails, The Red Broom,
Rubricity, Paying the Dues Blues, Di-
vertimento (Contemporary C 3534.)

Divertimento by clarinetist Bill Smith
takes up the entire second side of this
LP. In it you'll hear a rather low-keved
version of what has become known
as chamber jazz. It is written in three
parts: an up-tempo first section. a rather
pastoral second, jocular third and chas-
ing fourth. The fluid moving sound of
the music has a lot to do with the in-
strumentation, flute. clarinet, guitar,
vibes. bass and drums.

The same instrumentation covers the
second with Buddy Collette’s flute a
stand out on Divertimento, Red playing
integrated, coherent vibes throughout,
Barney Kessel shows wwo sides: plung-
ing. percussive on the five tracks that
make up side one, soft and lyric on
side two. Shelly and Red Mitchell are
a perfect compliment on both sides.
Poeme by Jack Montrose is an interest-
ing piecc of writing in a strange at
times calculatedly primitive vein. Dues
Blues is the stomper, but everyone
seems able to swing on most of the
material.—Jack

SONNY ROLLINS

Way Out West: ’m an Old Cowhand,
Solitude, Come Gone, Wagon Wheels,
There Is No Greater Love, Way Qut
West (Contvmpnrnr) C 3530)

Minus the usual pianist, Sonnv Rol-
lins in trio with Rav Brown and Shelly
Manne shows some exceptional freedom
and strength. True there are some mo-
ments where the members of this unique
trio seem a bit lost, it happens to both
Sonnv and Ravy on Cowhand, but on
the whole this is one of the best Rol-
lins records to date. No small measure
goes to Ray Brown who provides not
only a strong rhythmic line but a vari-
ety of changes for Sonny to work with.
His soloing too is, for the most part,
secure and full of width. Shelly jells
well with Ray and seldom gets in Son-
ny’s way. On the whole the final 3
tracks seem to be the better of the
two sides.—Jack

A. K. SALIM

Flute Suite: Duo-Flautist, Miltown
Blues, Ballin’ the Blues, Pretty Baby,
Loping, Talk That Talk (Savoy MG
12102)

A. K. Salim is an arranger and com-
poser from Chicago. He’s the same Sa-
lim who wrote Blee Blop Blues for Ba-
sie. Here he has written for Herb Mann,
Frank Wess, Joe Wilder, Frank Rehak
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and rhythm section: Hank Jones, Wen-
dell Marshall and Bob Donaldson. The
writing as H. .\lan Stein points out in
his notes is of the Ernie Wilkins stamp
— predominately simple, riff-ish things
with solo room for all. The writing is
only a secure foothold from which (he
soloists jump. Herh Mann plays especial-
Iy well on Pretty Baby, and Joe Wilder
and Frank Rehak make pleasant use
of their room.

This is a pleasant simple, loose writ-
ing, quietly letting its participants re-
lax and weave whatever comes to mind.
—Jack

ART TATUM

Trio: Just One of Those Things, Some
Other Spring, If, More Than You
Know, Love for Sale, Trio Blues, 1
Guess I'll Have to Change My Plans,
I’ll Never Be the Same, Isn’t It Roman-
tic (Verve MGV 8118)

Following up their Genius of Art
Tatum series, Verve presents a trio al-
bum; not what was Art's usual trio
but a specially picked group (some-
time previous to his death) of Joe Jones
and Red Callender. The music is in-
trinsically Tatum, full of his peculiar
little trills and frills and with that
same underlying competence on his in-
strument that has earned him the fab-
ulous reputation he enjoys.

The music is extremely enjoyable
with Art limited only by his own re-
sources and the rhythm section, which
plays well, but scems to keep him from
all the changes of direction that car-
mark his unaccompanied playing.—Jack

CLAUDE WILLIAMSON

Round Midnight: Stella by Starlight,
Somebody Loves Me, I'll Know, The
Surrey with the Fringe on Top. Polka
Dots and Moonbeams, Hippy, Tea for
Two, Stompin’ at the Savoy. 'Round
Midnight, Just One of Those Things,
Love Is Here to Stay, The Song Is you
(Bethlehem BCP 69)

The piano trio as a jazz entity pre-
sents difficult problems. Greatest among
these problems is the difficulty in find-
ing a distinctive, undeniable sound.
This Claude Williamson group (Mel
Lewis and Red Mitchell) finds the
problem insurmountable, and as a re-
sult Claude goes pretty much the way
most piano trios go, houncing joyously
along. Claude concentrates pretty much
on up-tempos too, only two of the tunes
might be classified as medium, and
leads to a certain monotony. Out of
the up-tempo groove Claude does well,
his ideas seem less stereo-typed, his imag-
ination fresher. The ballads especially
present some real feeling rather than
the relentless, many-noted riffs of the

uppers.
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Pleasant listening — although a bit
nervous — with a little too much em-
phasis on the strict follow-the-line trio
procedure.—Jack

WOODS—QUILL
Phil and Quill: Sex Fifth Avenue,
Ready Rudy, Cabeia, Twin Funkhies,
Rib Roast, High Stepping Bizzes, Four
Flights Up, Dig Your P’s and Q’s, Una
Momenta, Pottsville, US.4., Frank the
Barber (Victor LPM 1281)

With two-names the order of today’s
jazz, it seems quite natural to have an-
other two-some following the road of

expected success in a team effort. Here
it's Phil and Quill (note the euphony
like jay and Kai) Woods and Gene in
that order. Phil comes oft the better of
the two here although from the sound
ol the record no one seems to be under
great stress. Phil's sound is brawling
and loose while Gene Quill’s is tighter
and more strained.

What happens here, unfortunately is
that the two need more time to expand
their solos. They never get more than
two choruses apiece to play and the
rule is more like one chorus. This was
laid out as a blowing date and vet
the room for real extension isn’t pro-

All The Wrongs You've Done To Me
Struttin® With Some Barbecue
Mandy Make Up Your Mind

Everybody Loves My Baby
New Orleans Function
Hotter Than That
Dipper Mouth Blues
Gut Bucket Blues
Canal Street Blues
King Of The Zulus
Court House Blues
Muskrat Ramble
Cornet Chop Suey
Heebie Jeebies
Potato Head Blues
Gully Low Blues
Georgia Grind
Wild Man Blues
High Socicty
Trouble In Mind
Weary Blues
Reckless Blues

| Snag It

! See See Rider

SATCHM

I Can’t Believe That You're In Love With Me
I Can't Give You Anything But Love

Hobo, You Can't Ride This Train

On The Sunny Side Of The Street

When It's Sleepy Time Down South

When You're Smiling
Basin Street Blues
Mahogany Hall Stomp
Georgia On My Mind
Memories Of You

1f I Could Be With You
You Rascal You

Some Of These Days
That's My Home

Song Of The Islands
My Monday Date

Dear Old Southland
Them There Eyes
Body And Soul

I Surrender Dear
Two Deuces
Exactly Like You
Lazy River
Knockin® A Jug

the musical autobiography of Louis Armstrong

Louis Armstrong pours out heart and horn as he plays and sings 48 clas-
sics which carried him from Henry Ponce's New Orlean’s honky-tonk to
royal acclaim at Buckingham Palace. Listen to his musical life unfold in
the album jazz critics have acclaimed as “the greatest”! It took Decca two
years {and Louis two dozen white handkerchiefs) to record Satchmo’s story.
With four long play records, a sparkling 12-page profile and over 20 color-
ful candid shots, Louis Armstrong's de luxe musical autobiography is truly

a record collection in itself!

DXM-155; $19.50. Inc. Fed. Excise Tax.
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the sensational tenor sax star being
hailed as ‘‘the new jazz voice,”’ "*a colos-
sus,” ‘“boss of the tenors,” the “new
Bird,” etc., in an extraordinarily daring
album with the nation’s top award win-
ners (Down Beat, Metronome, Playboy
1956 polls) Ray Brown, bass and Shelly
Manne, drums. “I'm an Old Cowhand,”
“Solitude,” ‘‘Wagon Wheels,” ‘‘Come,
Gone,”” “There is no Greater Love,” and
“Way Out West."”

SONNY ROLLINS: WAY OUT WEST

12”7 HI-FI LONG-PLAYING C3530

$4.98 at dealers everywhere, or order pp. from
CONTEMPORARY RECORDS
8481 melrose place, los angeles 46, california
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modern jazz begins on PRESTIGE

The Most Listenable Pianist
On The Jazz Scene Today Is

RED GARLAND

This Happy Swingin’ Modernist Is On
A GARLAND OF RED 7064

RED GARLAND'S PIANO 7086
The Red Garland Trio

JACKIE McLEAN

“McLean is in full command of his
musical gifts and plays with ease,
sureness, and fire.”

Ralph J. Gleason, Down Beat
LIGHTS OUT (Donald Byrd) 7035
4-5 AND 6

Byrd/Mal Waldron/Hank Mobley 7048
JACKIE'S PAL
Bill Hardman/Mal Waldron 7068

JACKIE McLEAN & CO.
(Ray Draper) 7087
RAY DRAPER/TUBA SOUNDS 7096

SEPTEMBER RELEASES ON PRESTIGE
EARTHY
Al Cohn/Art Farmer/Kenny Bur-
rell/Mal Waldron/Hal McKusick
ON THE SUNNY SIDE
With Paul Quinichette/Mal Wal-
dron/Red Kyner/Curtis Fuller/John
Jenkins 7
TEO MACERO WITH THE PRES-
TIGE JAZZ QUARTET
Teddy Charles, Mal Waldron 7104
PHIL AND QUILL WITH PRESTIGE
Phil Woods/Gene Quill 7116
THE STORY OF MOONDOG 7099
LIST PRICE $4.98
ALL ALBUMS-—12" H! FI LP'S
Catalogue Available On Request

7102

PRESTIGE RECORDS INC.

447 west 50th street, new york 19

vided. The lines by Phil, Bill Potts and
Nat Pierce hardly rate the amount of
space given them.

What there is of the two soloists is
good, with, as said before, Phil the bet-
ter of the two. This date might be done
again with eight tracks instead of
twelve, more solo room and what
should be better results.—Jack

Jazz Vocalists

(Continued from page 15)

Johnny Mathis is a stylist with occa-
sional bits of what approximates jazz
singing, though this does not seem to
be an immediate concern. His first al-
bum for Columbia was more concerned
with jazz; had, as a matter of fact, real
jazz backgrounds. This current LP
(Wonderful, Wonderful: Columbia CL
1028) is not in that class, though you’ll
find touches here and there. Also, you'll
find examples of the bizarre, of excess,
which a good vocal coach should be
called in to straighten, before this won-
derfully flexible voice is thoroughly
spoiled.

If there isn’t an axiom in the music
business that Charlie Barnet never has
a bad singer, let’s begin one now: be-
cause he never has had anything but ex-
cellent singers. Trudy Richards (along
with Lena Horne and Kay Starre came
out of the Barnet ranks. She has sung
better, and with more unaffected jazz
feeling, than she does on Crazy In Love
(Capitol T 838). As a matter of fact,
she seems intent here on picking tricks
from both Kay Starr and Frances Wayne.
For all that, there is intriguing styling
here and Billy May’s nice backing.

Stan Kenton is hardly a jazz singer,
but he has presented any number of
first-class singers. His current album
(Kenton with Voices: Capitol T 810) is
not first-rate, although it is generally
pleasant. A frankly commercial album,
Stan presents Kenton classics sung by
the Modern Men, a sometimes out-of-
tune quartet, a strange choice when he
had other groups available. Ann Rich-
ards sings on three of the tracks. This is
jazz by association mostly.

Nat Cole's recent jazz album proved
that he had lost little ground. His cur-
rent release (Capitol T 870), arranged
and conducted by Nelson Riddle, has
no jazz, unless you count, as I do, the
impeccable phrasing, but it includes
all of Nat’s story-telling magic, plus the
voice inside his voice, partly explained
by him last month when he said: “I try
to sing as if I were wearing slippers.”

Someone of rare genius at Capitol has
paired Peggy Lee with Frank Sinatra as
conductor of Nelson Riddle’s arrange-
ments (The Man I Love: Capitol T864).
You will find a kind of wrenching sen-
gitivity in the album, from orchestra and

ABC of JAZI

BC-Paramount has issued two rec-
+ X ords of special interest this month:
one a sampler from its catalog and one
subtitled 4 Search for a New Sound by
the String Jazz Quartet, led by Vinnie
Burke.

The Sampler, called The Jazz Scene
al ABC-Paramount (ABC S-1) has twelve
tracks and, with only a few exceptions,
these are from current or fairly recent
releases. Foi the record, they shape up
this way:

1) Candido playing Peanut Vendor
from his album, The Volcanic with a big
band in an exploding performance.
2) Ast Farmer, I Concentrate On You
with an orchestra led by Quincy Jones,
including pianist Hank Jones and gui-
tarist Barry Galbraith (from Last Night
When We Were Young): a velvety per-
formance fiilled with care and caring.
3) Quicker Blues from Zoot Sims Plays
Four Altos with a bass solo by Knobby
Totah: swinging performances by all
four. 4) The String Jazz Quartet play-
ing Night In Tunisia from the album
listed below.

5) From Go West Young Man, Bright
Moon with the West Coast All-Stars
led by Shelly Manne: a spirited date
characteristic of Quincy’s writing. 6)
Urbie Green’s Reminisceni Blues, irom
Urbie Green, with solos by Urbie, Dave
McKenna and Percy Heath: an attrac-
tive, danceable number which is what
they had in mind. 7) Jackie Cain and
Roy Kray singing Walkin’ from Bits
and Pieces: singing well with a good
Phil Woods solo and a swinging big
band. 8) Last Night When We Were
Young (from Jimmy Raney in Three
Attitudes), with solos by Raney and
Bobby Brookmeyer: moody perform-
ances, by all concerned.

9) Don Elliott singing and playing
I'm Beginning to See The Light from
the Voices of Don Elliott, all voices,
trumpet and vibes solos by Don with
the orchestra conducted by Phil Moore.
Nothing much happens. 10) From My
Fair Lady, Billy Taylor, with an or-
chestra conducted by Quincy Jones,
plays a properly cynical Show Me. 11)
Speculation, from Oscar Pettiford in
Hi-Fi: with good solos by Jimmy Cleve-
land, Art Farmer, Tommy Cleveland
and Pettiford. 12) From Quincy Jones,
Stockholm Sweetnin’ with good solos by
Farmer, Woods and Hank Jones.

Vinnie Burke’s String Jazz Quartet
(ABC-170) includes bassist Burke, violin-
ist Dick Wetmore, cellist Calo Scott and
guitarist Bobby Grillo with Paul Pal-
mieri subbing on one track, Kenny Bur-
rell on five out of the nine and drum-
mer Jimmy Campbell added on six. We
recommend listening to the album.
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vocalist. You'll find, too, that wonder-
lul blend of Billic llolidav and Lee
Wiley which is Peggy’s stock-in-trade.
I'he arrangements are excellent.

Rodgers und Hart Cems (Pacific Jazz
JWC 501 is a compilation from the
Pacific Jazz catalog with two vocals by
Kitty White. one vocal by Chet Baker
and assorted tracks by Gerry Mulligan.
Chet. Bud Shank. Jack Montrose and
Bob Biookmeyer. (The album liner
thoughtfully includes all the lyrics.) Of
special interest instrumentally is Gerry
Mulligan's second chorus on Little Girl
Rlue. Miss White is a dramatic singer
of some ability with some jaszz leanings,
but not, strictly speaking, a jazz singer.
Chet sings jazz. but weakly.

Joe Mooney is a special private club
for those of us who like him. He sings
and plays with nearly impossible taste
and Atlantic’s new album (Lush Life:
\tlantic 1253) is necarly as good as he
has ever done. The title song is easily
worth the price of the album and there
are nine others which are just as good
from Nina Neuer Knew to Polka Dots
and Mvonbeams. Again, you'll find some
avguments about how much is jazz and
how much isn’t. Mike Levin’s notes re-
flect the feelings ol our club as well as
capturing certain facets of Joe very well.

After Glow, Carmen McRae’s latest
album (Decca DI1. 8583) is essentially a
jasz LP, though she seems steadily to be
losing the almost mechanical perfection
of her control while not adding any
additional warmth to excuse that lapse.
Too, vou’ll find more of Sarah Vaughan
creeping in, especially in the uneven in-
onation portions. For all that, though,
Carmen sings well and with special feel-
ing, while choosing excellent songs, in-
cluding one dilly: Guess Who I Saw
Today. For that alone, and for All My
Life, this LP is recommended.

Restraint is commonly held to be a
mark of artistry. Jeri Southern would
seem to have that kind of control, giv-
ing at once the feeling of strength and
softness, like the mailed-hand in the
velvet glove. She is that again on Jert
Gently Jumps (Decca DL 8472) with
arrangements by Ralph Burns. The
bittersweet memories abound here, the
restrained melancholia, and the tempos
have been picked with real care, hardly
ever above gentle, since Jeri is not at
her best much above that. Ralph’s ar-
rangements are gencrally excellent.

Bob Scobey’s augmented Frisco Jazz
Band, featuring Clancy Hayes (Victor
LPM 1844: Beauty and the Beat); aug-
mented by famous studio musicians and
Matty Matlock arrangements. If you
have any Dixieland leanings, this LP is
a lot of fun with enough good solos to
please most and wonderfully relaxed,
but always swinging, singing by Clancy
Hayes, a regular member of the band.

FRESHMEN and
FIVE SAXES

Today’s most exciting
vocal group with all-star
backing performs

choice ballads and
up-tempo tunes.
Arranged by

Pete Rugolo and

Dick Reynolds.

The album
debut by the
brilliant new

big band of

arranger-
composer
Johnny

Richards —

in dazzling

hi-fi.
T 885

Riverboat
Dandies
Banjo-guitarist

Nappy Lamare

drummer

Ray Bauduc

A, and their Dixieland
i band in sparkling
performances of

great jazz classics.

ABOUT
HARRY'!

Brand-new
swinging
instrumentals
featuring Harry James’
dynamic trumpet,
the power and precision
of the Music Makers,
arrangements by

- [)

FATS SENT ME

Great Fats Waller
tunes never before
recorded! A fresh
recreation of the
Waller style by pianist
Page Cavanaugh
with lively
instrumental backing.
T 879

GOTHAM JAZZ SCENE

Cometist Bobby Hackett and his jazz
band. A swingin’ group with a fresh
approach...in selections ranging
from Tin Roof Blues to Caravan.
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Premiere performances of two exciting new
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The Jazz Odyssey of James Rushing,
Esq. (Columbia CL 963) is a clever idea,
matching the Rushing voice with musi-
cians and arrangements (both arranged
for by Buck Clayton) typical of tour
different eras in jazz—New Orleans, Chi-
cago, Kansas City and New York. There
are, then, a variety of musicians and sev-
eral different kinds of accompaniment.
This is all to the good for Jimmy re-
flects the material and accompaniment
very well, making this his best LP in
some time. Of special interest is the
fact that Jimmy has never recorded any
of these twelve selections before. Note
the unusual Tricks din’t Walkin® No
More, a rellection on how locomotion
hurt the window-opened prostitute.
—Bill Coss

The Big Bands

(Continued from page 16)

In the near future, only two bands
seem to be entering the lists, both new,
one led by Johnny Richards, the other
by Bill Russo, both designed particular-
ly for concerts, so hardly in the category
in which we were speaking.

The thought immediately occurs, of
course, that the days of the fresh jazz
band, playing for dancing, are over;
that the rhythmic conception which
would match a modern band is too dif-
ficult for the average dancer; that the
big band is soon to be confined to the
concert hall, at least if it has anything
new to offer—otherwise it can stay in
clubs and ballrooms.

It does little good to rant about the
ineptness of dancers (thevy are) or to
speak fondly of the good old days (they
were). We seem stuck with a situation
quite the opposite of that found in
classical music, where the patrons call
for bigger orchestras and avoid chamber
groups like the plague.

Similarly, it does little good to show
percentage figures because no such fig-
ures exist, nor does a band, for any
band which is doing anvthing out of the
ordinary, anything that wasn’t done bet-
ter tcys or fifteen yvears ago.

What does matter is that hundreds of
voung jazz musicians are being cheated
out of the valuable experience which
can be gained from playing with a band,
almost any band., Awnl, ouce more, they
hardly understand that they are being
so cheated. It would be silly to say that
jazz will lose much because of this, but
there 1s some real reason for concern,
enough so that we would urge that any
one who can should form and/or join a
rehearsal band at least; that everyone
else support that band as much as pos-
sible. Page seven of this issue begins a
story which shows how this can be done
successfully.
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MUSIC MINUS ONE

QOme months ago we rcviewed the
»J first volume in a rhythm record
series packaged by Music Minus One
(719 Tenth Avenue, N.Y.C\). This LP,
featuring pianist Nat Pierce. guitarist
Barry Galbraith, bassist Milt Hinton
and drummer Osie Johnson, has since
been followed by four other volunes,
all designed to present suitable backing
for any and all solo instruments and
voice, an invaluable aid in these days
when young musicians find it difficult
to find places to play.

Volume II (Don Abney, Jimmy Raney,
Oscar Pettiford and Kenny Clarke). also
eight tracks with chord sheets and
words (as on the first and the rest):
Lady Be Good, Poor Butterfly, Embrace-
able You, Three Little Words, I May
Be Wrong, Too Marvelous. Walterfront
and Fine and Dandy is the most swing-
ing of the set.

Volume III (Abney, Mundell Lowe,
Wilbur Ware and Bobby Donaldson):
Jeepers Creepers, You Go Te My Head
One of Those Things, Crazy Rhythm,
When Your Lover Has Gone, Don’t
Take Your love From Me, Strike Up
the Band scems the weakest of the vol-
umes, but a weakness measured by over-
all excellence.

Volume 1V, Gershwin Anyone (Joe
Wilder, Hank Jones. Mundell Lowe,
George Duvivier and Max Roach):
S’Wonderful, Some One to Watch, Crush
On You, Bidin® My Time. But Not for
Me, Somebody Loves Me, Fasctnating
Rhythm, Of Thee I Sing. This (which
seems the best of all the volumes), like
the fifth, gives more than just the chord
sheets; it includes regular arrangements
by Perkinson which are very satisfactory
and enhance the whole business of play-
ing with the record. (Incidentally, the
inclusion of trumpeter Wilder on this
volume is a forerunner to a future vol-
ume which will have three trombones,
trumpet and tenor.)

Volume V, Do It Yourself, the Music
of Cole Porter (Ray Bryant, Kenny
Burrell, Duvivier and Arthur Taylor):
Night and Day, Let’s Do Il, Love for
Sale, You're the Tops, Anything Goes,
Begin the Beguine, You Do Something
To Me, I Get a Kick Out of You. Here,
again, as on Volume Four, there are
actual arrangements which give more a
sense of accomplishment in playing than
did the earlier volumes. Our copy has a
label mixup, which, we are assured,
was caught hefore regular shipment.

Obviously, there is little sense review-
ing the music as such. These are not
records for listening pleasure, although
they are not without interest. But, as
backgrounds for blowing, they are ex-
celleut and we thoronghly recommend
them to siq;rers and instrumentalists.

Art Pepper meets,
he Rhythmes
TR

"

atio}

Cham

A o \
spontaneous combustion!...a ringside
seat at a completely uninhibited blowing
session, this unique one-shot jazz album
—with the West Coast’s great alto sax
star, Art Pepper, meeting the East Coast’s
great rhythm section: Red Garland, piano;
Paul Chambers, bass; Philly Joe Jones,
drums. Exciting performances in exciting
hi-fi sound: ““You'd Be So Nice To Come
Mome To,” **Jazz Me Blues,"” "Birks’
Works," *‘Tin Tin Deo,'’ *‘Waltz Me Blues,"’
‘Imagination,’’ ‘‘Star Eyes,” etc.

ART PEPPER MEETS THE RHYTHM SECTION
12”7 HI1-FI LONG-PLAYING C3532

34,98 at dealers everywhere, or order pp. from
CONTEMPORARY RECORDS
8481 melrose place, los angeles 46, california
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Shelly Manne

Play Jazz

and

Make Money

In this space for subsequent months,
the MreTrRONOME stafl will present a
new series on how to make money in
music. It is hoped that this series of
articles will be of value to the student,
the neophvte and the experienced mu-
sician in helping him acquire a larger
and more varied musical realm in which
to work. All phases of the business will
be covered and presented in detail,
with interviews of people of undeni-
able talent and experience in their re-
spective fields.

The economic situation for the mu-
sician interested in playing jazz is prob-
ably as full of dilemma as ever. The mar-
ket for the jazz soloist has never been
better but the broad range of ijobs
open to him is as complicated and as
limited as it ever was. Where there
once were a small number of individual
soloists, people who had built reputa-
tions with big bands. now almost all
that plav jazz. especially on the small
group level are soloists. The new in-
terest stirred up in manv quarters for
jazz, has attracted more and more peo-
ple to the music: these are musicians
from all parts of the United States.
drawn to the jazz hubs of New York
and Los Angeles. The big band, which
had provided a haven for the soloists
is at least temporarily, if not perma-
nently. a thing of the past and with it
went the economic support for the
jazz musicians.

At the present time the jazz musi-
cians has, besides the working group
which travels, a number of avenues in
which to make a living. There are
any number of job situations open to
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the voung musician concentrating on
jazz improvisation; jobs not necessarily
in the improvised jazz style itself, but
jobs which can provide a livelihood for
the serious minded jazz musician in-
tent upon perfecting his art. and vet
not going afield from the musical area.

At the present time three areas pro-
vide the best and most stable kind of
commercial enterprise. These three are
Radio and Television work, recording
and the week-end club date.

Radio and television studios provide
a real nesting place for the jazz musi-
cian. Radio stations like WNEW, the
American Broadcasting Co. and other
similar stations provide live music with
their early morning programs. On the
noon WNEW Bob Havmes show, both
records and live music are utilized as
part of the program format. The live
music most often is comprised of jazz
or semi-jazz men who have quite
enough room to solo. The bands as a
rule are of the small group variety
where the soloists plav such an im-
portant part. The demands here are
of course much as they otherwise would
be. The musicians must be good sight
readers, technicallv proficient on one
or more instruments and otherwise well
grounded in general musical knowledge.

A staff musician on anv network or
radio station must contend of course
with the routineness of plaving arrange-
ments and ensemble parts that are stereo-
tvped, but in the long run the hours
worked are in a musical environment.
He does get a chance to live like a
human being, have a permanent home
and more or less stable work schedule.

The hours and the constant musical
environment should leave the musician
enough time to get around to sessions

and work occasional jazz jobs. With
the proper planning this staff-musician-
student of improvisation could use the
studio work as a stepping stone towards
his ultimate goal. The danger here of
course is that the musical job, when it
takes on the routine quality of the job,
could become iust another wav of mak-
ing a living. The thoughtful staff man
however. with a planned goal and be-
lief in his own abilities can make his
musical life as diverse and as interesting
as possible.

In the recording field a number of
jazz musicians have built stronger renu-
tations through their easilv recognized
talents. Osie Johnson and Milt Hinton
for instance. are recorded in such pro-
fusion that it’s bcen said thev often
stumble over one another rushing in and
out of recording studios. This is a
credit to their wide acceptance as jazz
talents. The artist and repertoire men
who hire them believe in their abilities
to make a session jell. Hal McKusick
is another case in point. Hal does re-
cording for a number of varied labels
and radio and television work too. This
seems the most significant outlet at
the present time — a combination of
the two: recording and radio and TV
staff work. On the West Coast people
like Shellv Manne are in great demand
in movic studios as well as the pre-
viously named. Certainly Shelly has not
suffered from the rigors of this diverse
musical schedule. He is probablv a bet-

(Concluded on page 30)
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EDUCATION

The Paradox
of

Music Education

by Lawrence Berk

Webster defines a paradox as “a
situation contradictory to com-
mon sense which, however, mav be
true in fact.” The position of con-
temporary music education mav be
described, unfortunately, as truly “para-
doxical.” To examine this assertion
more closely, consider the following:

Suppose, for example, that two in-
strumentalists — one traditionally
trained at a conservatory or college-
universitv music department, the other
a more or less sell-taught jazz musician
— had the opportunity to obtain a
lucrative studio position which required
versatility of performance with good
intonation, accurate sight-reading abili-
ty and a suffictent knowledge of jazz
to encompass [ree improvisation in past
and present idioms. The so-called
“legitimate” musician would have little
conception of idiomatic improvisational
techniques, while the “jazz” instrumen-
talist might be lacking in the other re-
quircments. It is obvious that neither
would be genuinely qualified and that
neither musician would get the posi-
tion on the merits of their perform-
ances.

Suppose, again, that two composers
or arrangers with the same comparative
background differences as described
above should apply for a position re-
quiring versatility of style in compos-
ing-arranging, encompassing 20th cen-
tury techniques as well as the ability
to emulate “period music” of the past.
It is equally unlikely that cither of the
two could successfully measure up to
the requirements. The painful result of
these not-unusual situations is that mu-
sicians, who may have considerable
talent. are unable to obtain their desired
goal because of insufficient training.

The academic, college-conservatory

brand of music education — in spite
of its admirable proclivity for scholarly
detail — is designed, from a profes-

sional standpoint, to produce two types
of musicians: (l) the teacher who goes
forth to teach and train other teachers,
and (2) the instrumentalist or singer
who desires to enter the “serious” field.

The tcacher’s role, of course, is an
extremely vital one. It is his responsi-
bility to impart to others the techniques
which he has mastered during many
years of study and preparation. The

Thr’ author of this avticle, the first in a series by promi-
nent music-educators, is Mr. Lawrence Berk, fourder
and director of the Berklee School of Music, located in

Boston. Massachusells.

Famed for its several unorthodox

approaches to music, particularly to the teaching of jazz,
Berklee can point with some pride to the presence on its
faculty of several of Boston’s hest jazz musicians, including

trumpeter Herb Pomeroy.
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unfortunate fact is, however, that the
average academically trained teacher
knows considerably more about mu-
sicology and music history than he does
about the actual production of music.
Necdless to say. the individual whom
he teaches can hardly be expected to
absorb a comprehensive knowledge of
musical stvle from one who has had
little exposure to the professional field.

‘I'hat this is no narrow criticism is
seen in the comments of music educa-
tors who are increasingly concerned
over the state of affairs in their own
profession. Howard Murphv of Colum-
bia University observes® that ““any teach-
er familiar with the field is aware of
the non-functional character of theory
as commonlv taught. The methods tend
to be mechanistic and without suffi-
cient diversity ol approach to insure
a complete picture of musical struc-
tures.”

It is a monument 1o ecducational
apathy that conventional theory — in
the two hundred and thirty-five vears
since the publication of Jean Philippe
Rameau’s Traite de L’Harmonie —
has developed no theory of rhvthm, no
theory of melody. no general theory of
scales, no general principles (i.e. not
limited to the devices of any one par-
ticular period) of harmonic voice-lead-
ing; and has not even found it neces-
sary to devise a symbol for that most
ordinary phenomenon, the common
chord.

The jazz musician, on the other hand,
is often unschooled, and consequently
lacks sufficient knowledge of styles that
have preceded him. The inevitable re-
sult of this deficiency is that he often
leads himself to believe that he is pro-
ducing something original, when ac-
tually, his eflorts are nothing more than
thinly-veiled (although not intention-
ally so) copies of previous develonments.
Lacking perspective, he is unable to
evaluate his work in terms of what has
gone before.

At Berklee, we work on the premise
that 20th century music is a highly
specialized and unique art form. We
believe that the day has passed when
the composer. instrumentalist or teacher
can successfully further his career with-
out a knowledge of general methods
which embrace all stvles, past and pres-
ent. It is for this reason that our in-
structional methods are principally
based upon the practical application
of the concepts of the brilliant theorist,
Toseph Schillinger, for we find that his
comprehensive svstem develops and ex-
tends to include all ficlds of music
theory. No composer is ignored, be he
“traditional” or “modern”: and no mu-
sical style is shunned, be its origin
Furopean or American.

(Concluded on page 30)
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BILL FLANNIGAN'S

featured solo spots with
“The Sweetest Music
This Side of Heaven"
call for unusual
musicianship and
versatility, Both Bill and
his Olds Valve Trombone
answeo'r this description
fully for Guy Lombardo
and his host of fans.

F. E. OLDS & SON
FULLERTON, CALIFORNIA

Educational Paradox
(Continued from page 29)

Richard Bobbitt, Dean of the Berk-
lee faculty. has pointed out that. “a
truly comprehensive method in music
must encompass all improvisational and
compositional techniques — classical
and jasz.” and Herb Pomerov. co-ordi-
nator of the Berklee arranging depart-
ment. emphasizes. “the well-rounded
jazz musician must be schooled in tra-
ditional as well as modern jazz.”

Instructor Robert Freedman, recently
on leave with the Woody Herman Or-
chestra, is currently developing a li-
brary of original extended form scores
for use in student ensembles. Tt is felt
that this type of experimental approach
— this marriage ol classical and jazz
concepts will serve to develop student
understanding of current trends in mod-
ern jazz.

We submit, then, that music educa-
tion need no longer be a paradox; a
self-contradictory svstem which trains
nan-productive teachers to teach other
non productive teachers. or prepares
the instrumentalist for only one phase
of a performance career.

It is the responsibility of the music
educator to present a curriculum of
study to the student whose primary aim
is to enter the professional field. That

student must he given the opportunity
to develop his talents to the fullest
during the comparatively short time
allocated to concentrated study and
training . . . that student must become
a proficient instrumentalist. capable of
interpreting and understanding the
works of others . . . he must become a
creative arranger-composer, capable of
contributing to the evolution and
growth of our musical culture.

This can be accomplished only
through the emplovyment of an educa-
tional system that will allow for an
enthusiasticc and open-minded accep-
tance of new ideas and concepts . . . a
system that can recognize jazz and jazz
techniques as an important adjunct to
traditional development a system
that can give primary concern to the
development of an articulate, well-
trained musician, capable of perform-
ing. arranging, composing and teaching
others in a manner that will more
rapidly earn the respect, recognition
and stature that our modern American
music so richly deserves.

*\Murphy, Howard — Teaching Mu-
sicianship (New York: Coleman-Ross,
1950)

Making Money with Jazz

(Continued from page 28)

ter musician for it. The secret is to
plan and work towards a goal that will
provide the kind of living you want
and vet give the freedom to do what
you want, too. It's almost like having
vour cake and eating it too, something
that can be acquired with a minimum
of sacrifice on both sides.

Club dates, for the jazz musician
have alwavs been something of a neme-
sis. It's often thought of as undesirable
because the musician is called upon to
play music he finds expressionless,
cornv or trite. For the most part the
regularly jobbing date musician does
have to put up with this. and like the
staff musician, becomes dulled by the
staleness and the repetitiousness of his
work. The trap of the club date re-
volves around the fact that the musi-
cians concerned often rely on the club
date. and forget to practice and plan
for their futures. As a result they become
slicht dance musicians spending their
onlv musical time in the hotel room
with insipid music. Although the club
date is a rather dull musical experience
it can become the ground work for
future development. Valuable expe-

rience before an audience and in rap-
port with other musicians can lead the
aspiring jazz performer into a fuller
comprehension of what performance
means. There are many clubs and bars
too. where quiet jazz is accepted and
often preferred. This is, of course, to
be taken in preference to any other
form of club work. For the voung jazz-
man. week-end date work in such a
club is especially rewarding, because
it has all the makings of an on-stage
performance without the rigors of big-
time performing.

In all then. the jazz musician has a
number of opportunities presented to
him by the musical economic situation,
but for the musician who hopes to be-
come a top-flight jazz talent, these
things must be considered carefully.
and planned out with the ultimate goal
in mind. If it is in jazz improvisation
that he hopes to make his mark, the
jazz. musician must always remember
that he must know his instrument, him-
self and carefully consider the relation
of one to the other in regards to the
jobs he is to play.

Jack Maher
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Eddie Bert

Discusses

Brass Mouthpieces

T]lt: depth and the shape of the cup,
along with other physical quali-
ties, of a mouthpicce, determine the de-
gree of mellowness or brilliance of the
sound produced. A “V" shaped cup
produces a very mellow sound because
very little resistance is offered to the
air column. On the other hand, a “U”
shaped cup sets up resistance to vary-
ing degrees, and causes a. more brilliant
sound. It depends on the plaver to
make up his mind what his individual
needs are. The concept of sound is
very individual, therefore, the funda-
mental shape of the mouthpiece should
focus toward each player’s concept and
need. It generally takes a person a
couple of years of playing to form
his idea of what his playing should
be. This is one reason for changing
the mouthpiece after a couple of years.
If you make the right change at this
time stick to the mouthpiece and work
on it diligently so that you can control
it in all registers. It is important for
you to be thoroughly familiar with
your mouthpiece tor the best control.

A deeper cup allows the lips to vi-
brate more freely while a shallow one
will allow less room for the lips to
vibrate, limiting the volume and clarity
of tone. The more shallow the cup the
raspier the sound. A deep cup will tend
to make an instrument play flatter than
a shallow one. All of these facts prove
that you should not go to one extreme
or the other, but stay toward a medium-
sized mouthpiece and work slightly in
either direction.

The ideal situation in a mouthpiece
is to be able to produce a full, rich
tone throughout the entire range of
your instrument and to control it. Re-
member that small mouthpieces pro-
duce small pinched sounds while the
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Bm:awco always brings a smile

to drummers who know QUALITY!
iR

Ray Baudac,
talented artist

like all top
drummers, is

happy with the
professional quality
of Amrawco heads.
Unsurpassed for
fast response and
full, crisp tone,
Amrawco brings out
the best in your
drum — and YOU!
Werite for free edu-
cational literature

ol _ today!

merican Rawhide Manufacturing Co.

]ﬁ 1103 N. NORTH BRANCH ST.+« CHICAGO 22, ILLINOIS

the only thickness-gauged drum heads in the world!
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OTTO CESANA

INSTRUCTION IN ARRANGING AND COMPOSITION
STUDIO OR CORRESPONDENCE OURSE

Course in Modern Harmony (Complete Material) $3.00

Course in Modern Dance Arranging (Complete Material) 2.00
Course in Modern: Counterpoint (Complete Material) 3.00
Volcing the Modern Dance Orchestra (150 Examples) 4.00
29 WEST 57th STREET NEW YORK 19, N. Y. PLaza5-1250

SPREADS FARTHER ° LASTS LONGER

Superior spreading pewer, slewer evaperation, wmi-
form eansistency—HMeiton OIl tests best for easler,
spesdier (nstrument mctiom.

H 0 l T 0 N Neo, 1——Trembone Slides Neo. 2—Vaive Instrumoests
No. 3—Fine Mechanisms

with Swad Applisater 30¢ with Drepper Applicater 35¢

0 I I- FRANK MOLTON & CO. ELKHORN, WisC.

QUALITY BAND INSTRUMENTS FOR OVER MALF A CENTURY

at musie dealers sverywhers

Superb quality! Brilliant styling! Outstanding playing
qualities! Try one at your music dealer’s, today. There
= is a York Band Instrument just right for you.

WYORIE

INSTRUMENTS

Free, illustrated brochure upon request.

CARL FISCHER MUSICAL INSTRUMENT CO., INC)
105 EAST 16th ST, NEW YORK 3, NEW YORK

BAND
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‘“‘] recommend

VIBRATOR REEDS

. « . they're the best!"”
LUCKY THOMPSON

World Famous tenor Saxophonist

« Chiron VIBRATOR
REEDS are hand fin-
ished and are the
only reeds of their
kind with patented
tone grooves run-
ning parallel to in-
sure improved tonal
brilliance.

.
Tops for SAX
and CLARINET
.
Ask your Deoler
H. CHIRON CO., Inc.
1650 Broadway
New York 19, N. Y.

Subscribe to
JAZZ TODAY
Today

FOUR WESTLAKE GRADS ON
SPADE COOLEY TV SHOW
Gloria Tennes, Harp (Above), Jo Ann Castle-
Piano, Jerry Tracy-Arranger, Bill Stafford-
Musical Director on Weekly TV show.
Write for college illustrated ecatalog. Al
Classes modern; Appr. Vets, too. Daily combo
& band. Practicing in dorm. 2 yr. & 4 yr.
degree course. Apply early! (M-8)

i WESTLAKE COLLEGE OF MUSIC L

I 7190 Sunset, Hollywood 46, Calif. '
| Name |
| Address :
l City State \
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very large ones will be too tubby to
control. Therefore a happy medium
must be reached. According to the
physical makeup of each individual
player and the results desired, a mouth-
piece near average will be found satis-
factory.

The throat-hole of the mouthpiece
should be medium, same as the rim
and cup. A small throat-hole will not
produce a good low register or high
register, it will choke the sound. After
the sound is formed in the cup it must
be able to get out into the rest of the
horn. Too large a cup will limit the
endurance of the player as it offers
very little resistance. A medium-sized
throat-hole is, therefore, recommended
for proper endurance, good intonation
and even registers. When a player gets
stronger he may wish a slightly larger
throat-hole, but be careful not to have
it opened too much. Just a slight en-
larcement will be sufficient.

The back-bore of the mouthpiece is
the connecting link between the rim
cup and throat of the mouthpiece to
the actual instrument. Many types of
backbores are possible from conical to
cvlindrical and all gradations between.
The point is to get a back-bore that

houghtful and selective use of drum
methods can be of value to any
drummer at any stage of his develop-
ment. Here are the names of a few:
(This is another of Rav Suskind’s proj-
ects. and if I get any indignant letters
from deserving but omitted authors, I'll
refer them to him.)

Adler, Henry — Buddy Rich’s Modern
Interpretation of Snare Drum Rudi-
ments Humberto Morales’ Latin Ameri-
can Rhythm Instruments and How to
Play Them

Beaudue, Ray — Dixieland Drum-
ming

Bellson, Louie — The Musical Drum-
mer, Books I and II

Buggert, Robert — Method for Snare
Drum, Books 1 and II

Bower, Harry A. — System for Drums

Chapin, James F. — Advanced Tech-
niques for the Modern Drummer —
Coordinated Independence as applied
to Jazz and Be-Bop, Vol. I

matches the instrument being played
upon. Manufacturers like H. N. White
Co., of Cleveland, Ohio, makers of
King instruments, Vincent Bach of
Mount Vernon, New York, Selmer of
Elkhart, Indiana and Conn Instru-
ments supply very good mouthpieces
made specifically for their instruments.
This assures you of a perfect match
between mouthpiece and instrument.

Frank Zottola of Port Chester, New
York has a very good theory in his
graduated back-bore (which has just
been patented). These graduations
make for mellowness of sound.

When the mouthpiece is put into the
horn another graduation is formed from
the end of the mouthpiece to the lead
pipe of the instrument. I am using one
of these now and readily approve
them. Small measurements in the back-
bore as in other parts of the mouth-
piece tend to make a stuffy sound. A
good rule in all parts of the mouth-
piece is to keep it medium-large. Indi-
viduals’ taste as far as sound is con-
cerned must govern to which side of
medium-large each player will go.
Work on one mouthpiece as long as
possible to get the most out of it.

BUINS

Jim Chapin
Lists

Drum Books

Clasgens, Geo. E. — Strokes and Taps

Cole, Cozy and Kessler, W.V. — Mod-
ern Orchestra Drum Technique; Com-
plete Modern Drum Method

Deems, Barrett — Drummers Practice
Routine

Gardner, Carl E. — Modern Method
for Instruments of Percussion, Progres-
stve Studies for the Snare Drum, Books
I, II, III and IV

Goldenberg, Morris — Modern School
for Snare Drum with a Guidebook for
the Artist-Percussionist

Garriston, Dave, and Blanc, Manny
— Drum Warm Ups; Planned Daily
Routines, Complete Scientific Develop-
ment of Rudiments in Modern Drum-
ming

Grant, Phil — All American Drum-
mer

Han, Haskell — Drum Method, Books
I and II; Ludwig Modern Drum Meth-
od

Krupa, Gene — Drum Method; The

METRONOME
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W ebster: “Mantis—Any of certain insects
allied genera). remarkable for their grot
for holding their siput anterior legs like h
prayer.”

To wit: the praying mantis. To say nothir
male praying mantis. who is a disgrace to insec
prey lor insecticide and altogether something
ing about.

The mantis above (partially obscured by Bill
wandered into our ofhce last month. He (
say hc¢) is a member of the allied genera. m
as praying mantis, at least by the boys down

He is praying. He has discovered that the 14
Jazz Topbay are even harder to get on newss
the ones that went before. He has discoverer
is not because we are printing less copies. but
fact that we are printing more. He doses not
not lost. He does not know that a check or g
$3.50, mailed o Jazz Topay, 114 East 32nd §
16, N.Y., will bring him one vear of Jazz Toi
ing. You can order now.

JAZZ TO



PLAY THE NEW SE lmer ...
K-MODIFIED TRUMPET

fr will be dithcult tor you to believe that the new Selmer

(Paris) Trumpet can do so much more for your playing—

until you try it! So why not take care of that little matter L
right now? There’s no breaking-in needed with this new R and yOU // ,D/ay better/
Selmer; you can judge its true performance in half an

hour! Visit your Selmer dealer for your free trial now...
and we’re not fooling about that bet. By the way,be sure to

hear Ray’s new single, The Lonely Trumpet, Capitol 3739. s WE !II bet a new

Ray Anthony record you do! /|

We'll bet you one of Ray's new rec-
ords this new Selmer (Paris) frumpet

X . SELMER Elkhart, Indiana Dept. A101
is the greatest. If you try ii and

You're right, Selmer, I ve tried your new Trumpet—and

agree, just have the deal ounter-
9 | 2 G A it's a lot of horn. Send me the free Ray Anthony record.

sign the coupon and mail to us.
We'll send you o new Ray Anthany Name . Em——. .

F 1 1
12-inch LP record absolutely free At 2 9 -~ i

l City __ - _.Zone. _State__ —
P m" Dealer’s Signature

{Sign following teial)
ELKHART, INDIANA Offer good only in continental U.S.A. Offer imited to quantity on hand.

'World Radio History|



Science of Drumming; Book I and II,
Edited bv Sam Rowland

Ludwig. Wm. F. — Drum Instructor;
Swing Drumming

Moeller, Sanford A. — The Moeller
Book

Moore. Jr. Burns
ming

Mott. Vince
Drumming

Pace. Ralph — Tariations of Drum-
ting: Supplementary Drum Study for
the Beginner

fPodemski, Benjamin
Snare Drum Methods

Rowland, Sam
nique

Scott. Andrew V

Spinnev. Brad
Drumming

Sternberg, Simon — Modern Drum
Studies

Stone, George Lawrence — Stick Con-
trol; Dodge Drum School; Dodge Drum
Chart

Straight. Ed B. Analvsis of 6/8 time:
Lesson File tn 2[4 Time; Modern Syn-
copated Rhythm; The American Drum-
mer

Tough, Dave, and West. Bill — Ad-
vanced Paradiddle Exercises

Ulano, Sam — Bass Bobs: Rudi Bops:
Practical Guide for the Working Drum-
mer: Drummers Rudimental Guide:
Drummers Hand Study Guide: Drum-
mers Roll Study Guide; Solo Guide:
The ABC Guide to Drumming

Ward. Frank E. — Drumcraft

Wettling, Geo. — America’s Greatest
Drum  Stvlists; Progressive Studies for
Drama, Radio, Stage (with Brad Spin-
nev)

Wilcoxon, Charles — Modern Rudi-
mental Swing Solos: The All-American
Drummer — 150 Rudimental Solos:
Drum Method — Rudimental and
Swing: Wrist and Finger Stroke Control
for the Advanced Drummer

I'm sure that Rav must own everv
drum book published in the US. in
the last fifty years, and most of those
published anywhere in the world. The
preceding list is onlv a part of the total
of drum method books. If vou persist
in wanting to have a complete and in-
ternational list T think he has one in
preparation at 604 W. 112th St. N.Y.
25, NY.

f{oeds

The Art of Drum-

The Evolution

Standard
Percussion Tech

Drumology
Encyclopedia  of

‘everal letters to me have requested
»J information about mouthpieces, the
length of lay, the opening of lay, the
‘nside tone chamber, etc. I can be of
‘tle help, since I have never personally

R, 1957
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and Leader
with M-G-M Studios,
and his

HOLTON REVELATION 45 TRUMPET

In the “big time” for many years, Jimmy Zito has carried his artistry
—and Holton “45” trumpet — into name bands like Les Brown, Dorsey,
Raymond Scott, Ted Fio Rito, and fronted his own band, before joining
M-G-M Studios. Featured on recordings, radio and in movies, he believes in

matching his talent with the finest in instruments — a Holton.

Frank HOLTON & Co.

322 N. CHURCH STREET
ELKHORN, WISCONSIN

See, try the '‘Instruments pre-
ferred by the masters'' at your
Holton Dealer — for o swifter
boost on the road to musical
progress.

PREFERRED INSTRUMENTS FOR OVER HALF A CENTURY

YOU CAN SOUND
LIKE THE TOP JAZZ PERFORMERS!

We arrange modern jazz choruses on all important standards, especially far your instrument
* Piang, Sax, Guitar, Accardian, Trumpet, Clarinet, Trombaone, Vibes, Bass, Organ ¢ Up to date
styling ¢ Our staff writes for America’s leading Joxz Solaists o Free list of the mast played
Standard Hits

MINIMUM PRICES

WALTER STUART MUSIC STUDIO INC.

WRITE FOR FREE INFORMATION TODAY
Box 514-C UNION, NEW JERSEY

ELECTRIC GUITARS
WAATE '°'fi BONDED BY 1Suss?

20 YEARS OF 5

AMPLIFYING l
VALCO MFPrE. CC.

EXPERIENCE
4700 W. WALTON - CHIAGD SI. ILL.

CATALOG

Estimates for engraving
and printing gladly furnished « Any publisher our
reference » Highest rated in the United States

2801 WEST 47TH STREET « CHICAGO 32, ILLINOIS

USHION RIM

for TRUMPET, CORNET, TROMBONE, etc.
111 WEST 48th STREET, NEW YORK CITY
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MUSICIANS
NEW ON THE MARKET . .. DeMIRE's MARCHING AID!

Protect and improve your good playing habits with DeMire's newly pateénted Marching
Ald. Simple to assemble and essy to sdjust. This adjustable chin rest consists of 3
essential parts which are resistant to weather, preciston made, and strong in
quality and all are gusrantsed. Its smartness in color, black nylon adjustable arm,
pickel piated wing put and thumb screw, and black rust proof coil spring grip,
will add to the appearance of any brass instrument, Models are availsble for
corpets, trumpets, and tenor trombones.
{This ad is an invitatlon to retailers and musicians.)

Price $2.50

NATO MANUFACTURING COMPANY

Box 1143 Berkley, Michigan
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with
sounds good

like accordion should

Latest Premier offerings ore the result of years
spent in developing and on-the-job proving. Elec-
tric accordion attachments, built-in units and am-
plifiers. A model to suit every need and budget —
from single microphone to multiple units with
[ separated bass and treble control. Products of

Premier, the pioneer in accordion amplification.
559 Avenue of the Americas

l .
w I New York 11, N. Y.
‘todll‘/'

— G W S S W S S S e —— ——

SORKIN MUSIC COMPANY INC. M1057

Please send me free of charge the decails, specifica-
tions and prices on the full line of Premier electric
accordion attachments, built-in units and amplifers.
Send name of Premier dealer nearest me.

Name....

Address

City..... State.

been concerned with the various scientific
aspects of mouthpieces. With me, it has
been a purchase and play operation. 1
do, however, require that the mouth-
piece is an open lay and as small as
possible, without destroying the tone
quality. A Runyon mouthpiece is not
too bulky. For me, mouthpieces meet-
ing this criteria have always proved
satisfactory.

I can appreciate knowing about the
various aspects of mouthpieces, but it
seems to me that the way one bites on
a mouthpiece, how much they are used
and whether or not the throat hole is
open is of more importance. I know
professional musicians who can play on
any mouthpiece and come up with the
same sound, which indicates to me that
the mouthpiece is not the most impor-
tant thing, but rather the method of
plaving on the mouthpiece. Most stock
mouthpieces one finds in music stores
today, are well designed; try several
and see.

\s far as reeds are concerned, 1 also
must confess here that I have had no
problem—purchase and play has again
been my motto. It makes no difference
to me what brand it is as long as it is a
medium strength reed. Don’t be plagued
by too many small technicalities con-
cerning mouthpieces and reeds. Before
you know it, it may become a disease.
Concentrate more on how to produce a
good sound rather than worrying about
the other things.

\ word or two on how to improve
your sight-reading. I have found that
most students and a lot of professional
musicians when reading material for
the first time, read note by note. That
is to say, that they do not look beyond
the note they are playing. This is a
poor practice, indeed, since it slows up
sight-reading ability. Today, because of
the cost of rehearsing, many hours with
a part is out of the question. If vou are
lucky on a recording date, you may have
a chance for two or three run throughs;
then you are supposed to be ready to re-
cord. This also applies to concerts.
For this reason, it would be well to try
to improve your sight-reading ability.
If vou follow the following plan, I'm
sure that within a very short time you
will have improved your sight-reading
ability fifty per cent. Look ahead one
or two notes beyond the note you are
plaving. Then three or four, gradually
increasing it to one bar and then pos-
sibly to two bars.

Always keeping in mind that this
should be done with new material,
since material that you have previously
gone over is too well embedded in your
mind to be of any value in improving
your sight-reading.

Teo M~
2

.



JAZZ TODAY

“;"ebsu:r: “Mantis—Any ol certain insects (|
allied genera), remarkable for their grotd
for holding their stout anterior legs like I
prayer.”

To wit: the praying mantis. To say nothir
male praying mants, who is a disgrace 1o insed
prey lor insecticide and altogether something
ing about.

"Fhe mantis above (partially obscured by Bill
wandered into our office last month. He (
say he) is a member of the allied genera. mc
as praying mantis, at least by the boys down

He is praying. He has discovered that the 1
Jazz Tobay are even harder to get on newss
the ones that went before. He has discovere
is not because we are printing less copies. but
fact that we are printing more. He does not
not lost. e does not know that a check or r
$3.50, mailed to Jazz Topay, 114 East 32nd S
16. N.Y., will bring him one year of Jazz Tol
ing. You can order now.
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PLAY THE NEW SE lmer ...
K-MODIFIED TRUMPET

v will be difBculsdos you to believe that the new Seimer

(Paris) Trumpet can do so much more for your playing—

until you try it! So why not take care of that lictle matter e and you’// p/ay bette/-/

right now? There’s no breaking-in needed with this new
Selmer; you can judge its true performance in half an
hour! Visit your Selmer dealer for your free trial now...
and we're not fooling about that bee. By the way,be sure to

hear Ray’s new single, The Lonely Truinpet, Capitol 3739. e W 'II bet a new

Ray Anthony record you do! /|

We'll bet you one of Ray's new rec-

otds this new Selmer [Paris} trumpet SELMER & N, 5
Elkhart, Indiana ept. A10)

You're right, Selmer, I've tried your new Trumpet—and
it's a lot of horn. Send me the free Ray Anthony record.

is the greatest. If you try it and
agree, just have the dealer counter-
sign the coupon and mail to us.
We'll send you a new Ray Anthony Name - —

b t
12-inch LP record absolutely free! Address_ — = - — e 8

City. __Zone. State

Selmer 3

{Sign fellowing iwial)
ELKHART, INDIANA Offer good only in continental U.S.A. Offer imited to quontity on hond.






