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NEWSLETTER

ON THE COVER; That Happy 01ld Sun, blowing so hotly
on our cover this month, is the product of the
talented Murray Tinkelman, a 27-year-old freelance
illustrator, associated with the Charles E. Cooper
Studios. A graduate of Cooper Union (commercial
art) and Brooklyn Museum (fine arts), Mr. Tinkelman
is a painter of stature with three one-man shows
and national exhibitions to his credit.

CHARGE AND COUNTERCHARGE: Gerry Mulligan now denies
that he ever told Dorothy Kilgallen that his big band
appearance at Basin Street East was something of a
rehearsal for other things, Much confusion continues
because several people say that they heard Gerry say
just that, Now both Gerry and Dorothy are

unsure about just how far to take their argument,

OUR CHANGING SCENE: The two Denver, Colorado music-
ians' locals, one white and 'the other Negro, have
merged, which should make things a little cooler

for musicians traveling in that area,

WHY NO JAZZ: New York's Lincoln Center, whose
purpose is to present all the performing arts,
has provided for every one of them except jazz,
The irony is clear enough, the answers are vague
("We will certainly take it under advisement"),
but readers are urged to write Lincoln Center
director, Mr. Allen, and suggest that some
immediate steps be taken toward forming a board
of jazz advisers which would present a unified
program to The Center. One suggestion: the
Newport board of directors could help,

BED AND BORED: Drummer Chico Hamilton, this
issue's Triple Play visitor, collapsed at
The Jazz GaIIery; 1s now recovering from

a difficult seige of pneumonia,

BIG LAW SUIT: Insiders predict just that because
a big~time director was offended by a network
television show recently and seems intent upon
proving just how much a fraud is one of the
entertainment business' newest personalities,

THE HUMAN COMEDY: An advertisement appeared in
the Paris, France newspapers, offering

two or three original manuscripts in exchange
for twelve months! rent, Author William
Saroyan, who placed the ad, said that

there was not a single reply,

(Continued on page 51)
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NARCOTICS NOTE

I want to express my appreciation for
vour notice of my article on jazz and
narcotics i the book, The Jazz 1 ord.

I might also take this opportunity to
answer a4 point or two raised by the
reviewer, Ted 150 White is surprised at
my speaking of cocaine and marijuana
as nwon-addicting. T meant this in the
technical  sense that repeated use  of
neither causes physical dependence nor
do the symptoms of the abstinence syvn-
drome  (withdrawal illness)  set in if
use of the drug is discontinued (for just
one authority. let me cite David Maurer
and Victor H. Vogel. Narcotics And
Narcotics Addiction, p. 103).

I admit that there is a0 great semantic
ditheulty with the word addiction. De-
pending upon the writer, this word may
have, besides the narrow pharmacologi-
cal definition 1 use. legal and psycho-
logical connotations. These davs, too.
anti-social belavior makes use of some
stimulants classitable as addiction. ac-
cording to many authorities,

Use of marijuana and cocaine often
1s compulsive. but these are based on
psychological factors: they are not phy
siological, For this reason medical treat
ment for persons who have habitually
used marijuana and cocaine is not the
ordeal it is Tor those people who have
become addicted to opiates, since non-
use does not bring on withdrawal illness
To quote Maurer & Vogel again: “The
problem in treatment Tor users of these
drugs 1~ one ol physical isolation from
drugs.  psychiatric  management,  and
emotional readdjustment inoan erfort to
enable the user to live without the ab
normal mental stimudation obtained 1ron
cocaine alone™ (p. 174,

\White gently chided me Tor not men
tioning pevote. | did not feel that it heae
enough curreney in jazz circles to war
rant the specialized discussion it would

erve. Perhaps a greater sin of amis
sion wits the failure 0o go into the
habitual use of barbiturates: this is
prevalent and dangerous thing

In regards to pevote, T orecommend to
vour rewders’ attention an article that
appeared in Seicnce (PHA82-383) o
1051 by Labarre, MeNllester, Slotkin,
Stewart and Tax, entitied " Statement
On Pevote.” Also “Pevote and the Dehi
nition of Narcotic™ by Carroll ¢ Barber
in the . fwerican Anthiropologist, Nugust
10539, The Tatter article also goes into
the thorny semantic problem of defining
narcoiic and addiction accurately,

Thanks again for the kind  words
about my picce. Best regards,

Gary Kramer
New York City

TONDELAYO’S DOVES

It was very rewarding, and a source of
personal satisfaction, to view yvour hand-
sotme new  cover on the newsstands
again, Long life and a hig circulation to
vou,

I must correct the only error I was
able to find in the entire issue. The
Melzer Validascope had its facts con-
fused and reported. incorreetly.  that
Dom Cerulli once toured the US as
the world's tallest midget. The fact of
the matter is that Mr. Cerulli toured the
US and Canada woith the workd's tallest
midget, Ferris Benda.

The tour was made by a package
mcluding the Bob Chester band, Ton-
delayo and her doves, comedian Mel
Kleiner, and singers Bob  Shock  and
Imogene Lindermann, Mr. Cerulli and
AMr. Benda had to drop out of the tour
during its third month at the lovely
Concourse Plaza Grille in Bronx, N. Y,
when Mr. Benda was stricken with a
sertous comnumicative illness,

Mr. Benda suffered an  attack of
measle che was really not quite big
enough to have more than one), and
had to retire from show biz to his farm
in rustic Queens. N. Y. where he writes
many  hner notes for leading  record
companies,  cereal  manufacturers, and
the Lockheed Aircrait Co.

Mr. Cerulli. whose meteoric career
may he hampered by the Validascope's
mizinformation, is actually seven feet
tall. weighs 309 pownds. i~ in robust
good health, and has sparkling blue eves,
atribute to his Nordie forebears

\fTably,

Nordic Forehear
¢ Dom Cerulli)
New York City

BENDA'’S DOVES

Don't believe a damn word about me
uttered or written by anybody !
Sicerely vours,

I'erris Benda

MANN CHEERS

Just dug yvour June issue. TUs wild, the
rreshest thing i the feld, o real swing
mg hook. Lots of luck and continued
SUCCesS

Herbi
New York City

MANCINI CHEERS

Here's to all of you fon

cess in o the new venture,
Hank Manen

Northridgee, Calitornia

DOWNBEAT CHEERS

BILL COSSONMETRONON
GRATULATIONS ON NEW ISSsUL
IT LOOKS VERY FINE., WIE'RE
\LL GEAD TO SEE YOU BACK,
Bl

rousimg suc

(oS 1LIBIES
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GUEST EDITOR: GEORGE WEIN

Pcrh:q),\ the summer jazz festival is
just a fad.

We certaunly don't
Newpaort, Other producers, such as
Monterev or Randall’s Tstand, don’t
helieve that. ©ur new organization,
PANMAN cmyv partnership with pro
L sarkestan and A1 Gross

think <o at

moters
nian 1= hased on the durability of the
testival season,

But there are some gloomy signs.
Mere have heen soomany feativals
over the vears, and there are more
new festivals than old. Only two seem
to have really established permanence

Newport and Randalls Tsland—al-
though Monterey and French Lick are
coming along despite the fact that
they are not vet ont of the tinancial
woods,

Two things may eventually destroy
festivals. with onlv Newport and
Monterey rematning heeause they are
run by dedicated people and not as a
husiness enterprize alone. The first of
these is that the general adverse crit-
cisi by professional eritics has not af-
fected the public reaction to testivals,
but it has made artists cautious or
even obstreperons about appearing al
them. Many established artists have
little desire to appear at festivals be-
canse, while the public may appreei
ate, critics are very hard on the per
formances that they have heard be
fore. George Shearing. [rroll Garner.
the Modern Jazz Quartet and Benny
Goodman all reluctant to - put
themselves in that position.

The sccond threat is hecause of &
financial misconception. Many artists
think that festivals have tremendous
profits. This i~ anyvthing but true.
Nevertheless, artists now propose i
festival price which is considerably
more than o concert or nightelub
price. Anvone who feels that festivals
can carry the costs of double or triple

are

what artists used to receive as short a
time as two vears ago, is just not fac-
ing up to reality,

Naturally. if a festival draws ten
thousand  people a night it has a
chance for financial success. But many
musicians and practically all fans do

not know that festivals throuchout the
country last vear averaged less than
five thowsand people a night. They
don't consider. etther, that a festival
has advertisimg and publicity costs,
up  the tield,
mamtaining a ~tali, and so on. [t

expenses for setting
takes abont six months of organiza
von for a festival. MU this represents
a great deal of money, Where a con-
cert promoter would be able to make
a profit with twentv-five hundred at
tendance, the festival promaoter, using
the ~ame artists. would Tose heavilhy
hecanse of all his additional costs.

Overhead i~ the really hig prob-
fen While eritics have eriticized the
length of the Newport programs—

BILL SPILKA

perhaps. artisticallv. they are right
onlv a few artists (say. Garner or
Goadman) are big enough hox ottice
mames to bring sutficient crowds to
payv the overhead, A~ a consequence,
the festival has to present a galany of
~hars.

In any case. | ocan’t feel very de
fensive abont that. This vear there
will he Jess artists at Newport. It may
make for a better program. But 1 am
elad that we had the past vears when
SO AN artists were presented, many
of them debuting groups which have
Lecome mportant in jazz. That will
probably never happen again, and I'm
~arry about 1, hecanse the chances
are that m cutting qurantity we may
veryoawell have lost some guality, .

The original concept at Newport
wis to give ¢l of jazz as hig an andi-
enece az possible, That s not going to
happen. Now the hig artists are taking
Al the money. We are ~spending more
than ever hetore and getting less. And
the crowds aren’t getting any larger,
tne answer jor this problem, for giv-
g security tooa festival, would he
underwriting  against financial  loss,
cither by a civic group or by some
big business. Sdll and all, it's vet 1o
be proven whether an audience of ten
thousand really merits that kind of
attention by a conmmunity or business.

ut 'm still impressed with the
business of as vou might
imagine. If there is a legitimate criti-
cistn of them it may he that despite
all the audience thev've built, have
they dome anything to contribute to
the art form ? That wasn't the original
concept of the festival. though, and
what does constitute a contribution
anvway? Where did Charlie larker
come from?

At the very least. we have ereated
a public for developments that do oc-
cur, and we have helped to raise the
musicians” wages to the point where

festivals

he needn’t starve while waiting for
those developments Those are good
enough reasons for me to hope that
the summer jazz festival will become a
permanent fixture on the American

scene,



THE RADICAL

On a recent spring day in Manhattan
sirens sang. Most citizens hid in sub-
witys, hasements and under things, all
of this Luwiul and proper, all of it a part
of the annual Civil Dedense Fifteen-
Minute Hydrogen War Game.

Some citizens, however, including this
one, did not pass GO did not collect two
hundred dollars. but went directly to
City Hall Park to be a part of Civil
Defense Protest Day. It wias a cloudless.
sunny afternoon, full of the scent of
blossoming trees—a perfect day for a
riot.

listimates of how many of us were
there ranged, for some reason. from 200
to 350 to 1,000, But whatever the num-
ber, nobody could question our diver-
sity @ short story writer Grace  Paley,
Daorothy Day of The Catholic 1orker,
novelists Kay Boyle and Norman Mailer,
contingents from The New Yorker, The
Village 1oice and The Jauzs Review.
assorted  genuine  beatniks,  students,
white collar workers, non-white collar
workers, camera pros and fans, and an
orgamzed group of mothers,

The eastiest thing to do under the
circumstances was to mull about, which
we did with a vengeance. The time be-
jore the imaginary chiaos descended was
spent with Norman Mailer who  gave
two radio interviews standing up before
he sat down for a third one,

“Its a drag”” said Norman, “You
have to answer the same questions over
and over,”

“You should have held a press con-
terence,” [ osaid,

“You have to be pretty sure of vour-
sell for that, not be a clutch-up. You
know 2

Norman's note of caution seemed gra-
tuitous, considering the crisp, fluent an-
swers he directed toward the various
microphones held out to him that aiter-
noon. Asked what he thought of Civil
Defense in general, he said: "It's ridicu-
lous. It gives people the illusion they
can survive the H bomb. They can't.
Look at New York. It's obsolete, in a
military sense. Seven million people.
What do you do? Build an underground
shelter the length of the city? Impossi-
ble. Fven so. vou wouldn't survive a
direet hit. And if vou did, what about
fallout or starving to death? There's
no real answer to the problem and peo-
ple should realize there isn't. Take away
their itlusions.”™

Asked i the protest  would  help
change anything, Normuan said of course
it would. next vear there will be more
people out here, and more the following
vear, until pretty soon you have a sitta-
tion where the law becomes impossible
to enforce, and therefore useless.

“Besides,” he said, “a little ¢ivil diso-
hedience now and then is a good thing.
America’s getting pretty dull. We need
creative thinking, rebellion, protest. To
discipline ourselves the wav Russia does
would be fatal, They'd murder us. Right
now Russia is scared to death of us.
Why? Because basically this is a wild
country, they don’t know what in the
hell we're liable to do next. We should
encourage this trait, not murder it with
idiocy like Civil Detense.”

\When the mike men were through, we
went over toward the center of things
where police were begiming to gather.
Two paddy-wagons had pulled up. one
on each side of the park. Their tailgates
were open and waiting.

We ran into Dwight MacDonald ot
Lsquire who was in the midst of telling
an editor of a new magazine that what
\merica needs are strong-minded Titer-
ary periodicals like England has. “Too
many  quarterlies here. You miss the
feeling of timeliness, of controversy.”

An  energetic reporter from The
Horld-Telegram broke into our circle
and asked Norman if he really meant to
stand  there like that after the siren
went off.

“OF course | am.”

“What if they put vou in jail?”

“Listen, politics is like sex. You've
ot to go all the way.”

When the reporter asked me what [/
wis doing there. 1 told him this whole
thing was really a jazz demonstration,
full of surprise and Americana. The re-
porter blinked, shook his head as if he
hadn’t quite understood, and wrote my
answer  down—incorrectly, as | was
later to discover.

The siren sounded. Assistant Chief
Inspector of the Civil Defense Auxiliary
Police Henry Go Hearn placed every
body in the park under arrest. Tt was,
of course, a theoretical arrest for most
of us. ’ractical arrest claimed 26 per-
soms, chosen at random, including a
sereeching girl hauled off by three of
New York's finest. At no time did the
girl’s feet touch the ground. (We
learned. later. that those arrested were
sentenced to five days in prison.)

Meanwhile, the cameras were grind-
mg. birds arched blithely through the
air, and the sun shone as splendidly as
ever. Somebody began singing The Star
Spangled Bamner and others joined in.
It was like cookie day at a Girl Scout
convention.

Dwight  MacDonald. in the midst
of all of this heart-warming anarchy,
teaned over and said: “Say. Norman,
how come you're not singing 7"

1 was never any good at community
sings,"”" he said, with a private smile.
“That's why [ became a radical in the
first place."—rap

MONSIEUR BECHET

PARIS—French jazz fans point with
pride to last vear's elaborate coverage
of SNidney Bechet's death by the inter-
national press and radio services. At
times, feeling ran so high as to assume



the proportions of a major event, for
Sidney was beloved here by more people
of different musical tastes than any
other jazzman in history,

Jechet's role as a French idol, cli-
maxed by his death, actnally hegan in
June 1949 when eritic Andre Hadeir
wrote of Sidney’s appearance at the
International Festival in France :*\Vith-
out any doubt, it wias a personal triumph
for Sidney Bechet—every one of his
appearances was greeted most enthusias-
tically . .. Bechet, at times disappointing
on record, possesses a rare quality, that
of presence. He plays with such convie-
tion. such youth in spite of his gray
hairs, his facial expressions are so sim-
ple and sincere . . . For a man who has
been so often discussed—reproached by
the purists for turning his back on the
real” New Orleans tradition, and eriti-
cised by musicians for his sound and
vibrato—it can be said that he has
stneceeded in bringing about a unani-
mous decision in his faver. On stage, his
manner is unaffected, and he galvanizes
the crowd not only with the sweep of
his sound. with the warmth of his play-
ing and the inspiration of his phrases
(more perceptive here than on record),
but even more. he establishes contact be-
tween himself and the audience.”

It was obvious that Sidney had scored
more than a triumph, A comeback was
in the offing. Not a man to let an oppor-
tunity pass him by, Sidney, back in the
States, packed his bags and came to
France for the second time. He could
not have picked @ better time, Cut off
from the United States during the war,
the French were now arguing heatedly
about the merits of traditional jazz ver-
sus the merits of modern jazz, and con-
fusion flourished wildly,

lincouraged by rumors of an Ameri-
can New Orleans revival movement,
amateur bands were hastily formed to
combat the “mmvasion”™ of modernism,
Clande  Luter, Andre Reweliotty  and
Maxime Saury were among those who
rallied to the musical Right-wing. siding
with  Bechet either  physically or in
spirit,

Interviewed in 1933, Reweliotty ac-
knowledged his debt to Bechet: " After
listening to Dechet at the 1949 1Festival,
I bonght myseli a clarinet. T always
liked to histen to New Orleans music,
the only music | traly love. With SNid-
ney, we whooped up a storm with tunes
which probably would not have been
suitable for other groups. But it's only
normal that every band has tunes that
are more appropriate for its particular
style. We did o lot of traveling, and
played almost the same things cvery
time, \What the public wants is some-
thing it already knows.”

One of Bechet's tirst recordings in
France was for Blue Star Records on
May 16, 1949, with Gerard Bayol, trum-
pet: Denny Vasseur, trombone: |, P
Sassori, guitar: FEddie Bernard, piano:
Guy de Fatto, bass: Andre  Jourdan,
drums. His hest Vogue records with
Claude Luter's band were cut the same
vear, on October 14, with Luter, clar-
imet; Pierre Dervaux, trumpet; Claude
Philippe,  trumpet and  banjo:  Jospin
Mowgh,  trombone:  Christian Azzi,
piano: Roland Bianchini, bass: “Mous-
tache™ Galepides, drums,

Within the following vear. he was
already featuring “new™ tunes that were
to become standards i his repertory.,
tunes  like Les Oignons  and  Mon
Houne, Sidney suddenly found himseli
to be among the top vaudeville acts in
IFrance, for when Sidney played purely
pop tunes—many ol which were strictly
continental in flavor—they  were per-
formed in a style that had very little to
do with jazz,

Sidney was reproached by a number
ol old fans for being “commercial.” and
when his records and concert appear-
ances began winning for him a large
and varied audience, these fans disowned
him, Actually, Sidney, who thought of
himsell as being “something more than

a0 jazz musician,” wias never happter.
ITe possessed an intense love for music
which was evident in his plaving and
composing. The irony was  that only
when he moved to Irance, already past
his playing prime. was he able to fulfill

his lifetime ambition.

“Sidney,” exclaimed a visiting Amer-
ican, “could  have become mavor  of
Paris it he wanted to. Crowds of people
followed him through the streets. [ was
never so surprised in my whole life as
when 1 discovered that a compatriot
whom T had barely heard of, had be-
come the darling of the French., And T
wis quite embarrassed when asked ques-
tions by the French about Sidney and
was unable to answer, They didn't un-
derstand that as an Nmerican, I was so
little informed about their idol.”

—FELIX MANSKLEID

THE PIPE MAN

it Moore lives in the annex of Car-
negie Hall, in an office notable not only
for its sunniness, but for the air of
show-business tradition which seems to
permeate it. “Did you know,” Phil asked
us, puffing on the first of a number of
pipes he would eventually be smoking
during the course of our talk, “did you
know that  Mare Connelly wrote  his
play. Green Pastures. here? Or that
Jose Ferrer and Rosemary Clooney used
to have this office?”

We knew neither of those things. but
the knowledge was not surprising: it
was just the kind of oftice Mare Con-
nelly ceould write a play in, just the
kind of office Jose Ferrer and Rosemary
Clooney zwcounld have, just the kind of
ottice 'hil Moore weonld choose to carry
on the variety of jobs he has hecome
famous for: singing coach (Lena Horne
and Frank Sinatra once sought his serv-
ices). musical arranger and  director,
recording consultant, et al.

Noticing an ancient four-foot rack of
pipes on a ledge behind him, we asked
’hil, quite unimaginatively, how long
he had been collecting pipes. His answer
was genial, though mildly pointed: I
don’t collect them, actually. 1 buy them
to smoke and keep them,”

\We asked him, next. about the idea
that had brought us to see him in the
first place—a kit, called For Singers

h



Only, designed to help all singers. but
especially those at the beginning of their
carcers who have to be careful with
their pocketbooks as well as their voices.

Phil’s kit, we found, was invented, as
all good inventions are. because there
was @ real veed for it T had so many
calls from voung singers, or their agents,
asking me to do a basic repertoire for
them. DBut the cost was so hich, You
know, sixty dolliars i number most times,
after vou figure in all the transcribing
vou need and everything. That runs to
quite a bit of change for a basie hook,
in the neighborhood of five hundred
dollars. With this Kit, a singer gets the
same thing for just a fraction of that.”

"Il shoawed us his kit and the goodies
it comtained @ a demonstration-rehearsal
LI'. six printed orchestrations, and an
mstruction hooklet. We leatfed through
the latter whiie P'hif playved tiwe 1P for
ns. We were impressed. The spoken and
written instructions were as clear as
Steuben glass, and the arrangements
were orisp refreshers,

“That's not all.” said Phil. *There
are Tonr separate kits: Ballads, Torchy
and Blue, Cool Jazz and Rhythm, and
Sophisticated. And each kit i~ available
for cither high key or low key singers,
though nine singers out of ten are low
kevs.™

The price? Tt was impressive  as
evervthing else we had learned: 81205
per Kit, or $45.00 for the whole smear.

I’hil asked us, 11 we wrote about his
kit i we would mention, casually, that
vou can order the kits (or get more
mformation ahout thenu by writing di-
reetly to hia, Phil Moore, Carnegie
Hall, New York 19, New York.,

We told him we'd think it over.

MJQ ABROAD

The MJQ in Berlin, embarking for their return
flight to New York, after a record-breaking
concert tour of Europe with a dance troupe.
That's John Lewis at the right. Working up the
stairs on the right we find Connie Kay, Milt
Jackson, choreographer Louis Johnson, dancer
Kevin Carisle (with umbrella); Working down on
the left we have dancers Kevin Carisle, Cristyne
Lawson and Lelia Goldoni. Percy Heath took a
later flight, arrived in New York the next day.
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TWAIN POSTSCRIPT

It is not our policy to run fillers with
cryptic connmentary attached. =omething
The New Yorker haz had decades of
experience  doing, and  something it
does very well. .\ couple of months back.
that magazine ran the filler and com-
mentary  reprinted here. below,  \We
found it too good to enjoy and file away,
~o we would like to share it with vou,
Our “New Vorker Filler Reading Edi-
tor” tells us it is the fourth hest tiller the
magazine ever ran. He would not elab-
orate on tins ~tatement, Here's the tiler:

Moore s starting high, plaving Jim. the
runaway  slive in Sam Goldwyn, jr.'s,
movie version of the Muark Tawain classte,
“Huckleberry Fink—RNansay City Star.

Fink used to heat slaves, Tle was o
had apple.

OUR MAN IN . ..

.. Connecticut. Fd Muliord, i~ now
the proprictor of a fnll-tledged record
review column appearing regularly in
the clusonia-Derby Sentinel. 150 knows
the cohmmn is a0 big hit, heecause he is
recaving plenty o abusive letters from
readers,

oo o man of many enthusiasios,
1= enthnsiastic these davs about The
Dridgeport Jazz Giants, a 20-piece mod-
ern Jazz orchestra which he considers
on a par with the Herh 'omeroy gange
m Doston “and the late lamented
orchestra of Willis Conover in Wash-
ington ...

Speaking of Washington, our wan in
that newsy citv. Allen Scott. writes:
“Showboat Lounge pianist Dick Mor-
can recently made an on-the-job album
tor - Riverside. following a tip from
Cannonball - Adderley who  heard  the
group and contacted the Riverside brass
right away. Ella Fitzgerald. the
Oscar Peterson Trio, Louis Armstrong
and the Count Basie band are among
the attractions signed for Washington's
outdoor scason at the Carter Barron
amphitheater. The  summer-long  pro-
grams will alzo feature ballet. Broad-
way musicals. opera and  variety bills
including Johnny Mathis and the Dukes
of Dixicland, among others.™

Meanwhile, on that other coast. How-
ard  Lueraft, our man in Hollvwood,
writes: "Pete Rugulo bought Yul Bryn-
ner's house. . . . Andre Previn appears
in one scene in the new Pepe il L.
Cieorge Shearing 1s sponsoring Mark
Seamons, o 12-vear-old jazz piano prod-
igy from San Diego. Pegey flee
may star, with Phil Silvers. in Jule
Styne's forthcoming No Re 17 musical.
L Pk Sinatra denies he's going into
the ageney business to compete  with
MOA: "Only management,” savs IFrank.
. Bobby Troup and Julie London
bought land in Lake Tahoe for a sum-
mer resort. ... Mort Sahl may do two
weeks, later this year. at the lLondon
Palladium. .. .”

Our man i Havana went back there.
found very little fun available for \mer
icans, and left again.

At the Half Note: Owner Mike Canter
mo tells us that Oscar Pettiford will
return to tour this nation’s jazz clubs
with piamist Bud Powell and drummer
Kenny Clarke.

Birdland: Count Basic sent his own
wedding ¢ift to P'rincess Margaret
special composition for the oceasion.

At Bunny's: Jack Maher reporting to us
that Thelonious Monk was set to record
with Shelly Manne on the West Coast.
Asked about Manne, Monk was report
ed to say that he had “heard of that hoy
and thonght he played nice.” Riverside
Records was disappointed though. FLater
m the month, Richard iladlock wrote us
that Monk had fallen to sleep at the
session and Shelly had  packed-up and
cone home. More happily for that com
pany however: it has a Monk at San
I'rancisco’s Blackhawk (with Joe Gor
don. Harold Land and Charlie Rouse),
a Chet Baker o Wilar album with [tal
un sidemen, and a Woody Terman hig
hand date. The Fourthh Tlerd,

Basin Street East: (ierry Mulligan was
hewailing the fact that someone had
stolen his =axophone while he was re
hearsing his band at New York's Ames
Studios.

The Lighthouse: Darney Nessel remems-
bers that he sat in with the late Charlie
Christian  just once. “But [ couldn't
take any solos. hecause all T could play
then were Charlie’s solos taken off his
records.”

The Jazz Gallery: Small talk at the bar
has 1t that the projected Artie Shaw tilm
biography i1s being held up because the
film company iz having trouble getting
releases from many of Artie’s ex-wives,

At The Roundtable: Veteran dixieland
tans were delighted over the anmounce-
ment that a hali-ton bronze statue of
WO Ol Handy was unveiled reeently in
Memphis,

In Hollywood: as reported by Howard
Lucraft. Frank Sinatra was awarded a
Doctor of Tumanities degree by \Wil-
berforce University (Ohio) for promo-
tion of interracial understanding. Film
producer Jack Cummings, not comnient-
ing on that. but reminiscing  about
Siatra’s suecess. remembers that “the
first time that Sinatra sang in pictures.,
MG wanted to cut his songs out.”

The Arpeggio: Bar talk is that the State
Department wants Peggy Lee to make
a tour of the Soviet Union. Peggy did
the music jor George Pal's new film.
The Time 3Machine.
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BY
JEAN
SHEPHERD

H ow the hell does a guy grow up to be
a Believer? T mean to really helieve.
nor just make the proper sounds and
maotions, All around me there are these
guys who sincerely «dig lke, or \dlai. or
Tennessee Williams, or Mickey Mantle.
or Mammoth Cave, guys who seem to
have something that makes it for them
all the way, with no strings, No ifs or
buts or howevers.

some guys and chicks believe in their
own talent. But completely—whether
they have it or not. And in our showhiz
world that belief is enough to convince
the other clowns (who are also be-
lievers) that they actually are talented.
The thing is to believe. A sort of blind
faith that brooks no questioning. How
do vou start believing? Hliere do you
enlist?

[ am ready to sign up. T am ready to
quietly slip into my place in the jostling
throng that merrily chuekles its way
toward whatever the hell we're all head-
ing for. | realize that I'll get there too,
hut I'd enjoy the trip more it 1 could
join the party in the club ¢ and swap
drings with the rest of the slobs as the
train heads for the clift.

Sometimes T dream of going to an
\merican Legion Convention wearing @
hat with badges on it These guys are
rimuing  around  sticking  shock-sticks
into fat old ladies and dropping heer
cans ont of hotel windows and. above
all. eheering cach other’s speeches like
mad. Tn this dream T oam right there in
the mob, my white shirt sweaty. my eves
bulging, my voice hoarse irom hollering
every time the flag shows up. | wake up
happv.

This dream has many variations, some
of which | am too shy to mention here.
It would be nice ii I could believe that
my dreams had deep significance. For
examiple, there is the one where I'm
in this joint. The joint is mll of hippies
of all known sexes, inchuding several not
vet classified hy seience. Tt s dark and
the hippies are huddled together listen-
ing to this cat wearing a lumberjacket
and jeans. Back of this cat i~ this combo

working over the Dlues while he reads
this stuff from some vellow sccond
sheets. e reads in a flat voice about
how he loves the whole world and
America is rotten, the bastards.

Well, all these swinging types are
sitting around digging this stutf and be-
liczing. Right there in the middle of the
crowd. my shaggv black sweater hang-
ing limp. eves enigmatic behind my
shades. a battered Ewvergreen Revicw on
my hip, I am digging for real. Swing-
ing, man. all the way out. T am truly
believing that this clown has the Word.

At this point, T usually wake up with
a grin on my face that lasts well into my
secondd cup of coffee.

In another dream, 1 am in the audi-
ence 2t a Droadway opening night. T am
surronnded by a sea of well-fed, pleas-
ant, blandlv-intelligent faces, The cur-
tain woes up. The play begins. .\ middle-
agad actress with a shrill voice comes
out dressed up as a peasant girl. She
sings a song about how she is nineteen
al in Jove. A lump rises in my throat.
I fight back the tears. My neighbors are
openly weeping.

Shortly thereafter, T am transported
by the sight of the kindly mother supe-
tior of a local convent who arrives on the
scene with ten cute children in tow. This
is the most Tantastic dream of all. for 1
am having an “engrossing, enchanted
evening” just the way the theatre eritics
said T hal.

Adter this one | usually awake hum-
ming a medley from The King and 1.

Now. the great thing abont dreams is
that they are dreams. Anything is possi-
ble m them and truth is right there.
However, they have a built-in monsetrap
that convinces me from time to ume
that I have almost found the formula,
Think how great it would he to be able
to really worry  abont The  Complex
AMiddle East Problem. T mean not just
make noises about it. but really worry—
the way guvs like Fdward RO Murrow
seem to be able to, 1T usually sit in front
of the T\ waiting for it to happen. but
actually worrving more about the White
Sox than abont Nasser or Mister K.

One dav a gy told me he would give
me the kev, =0 he sends me a copy of 1
book by that amazing character who tells
all ahont how it vou Believe in Positive
Thinking vou will make Big Dongh and
wind up voting a Straight Ticket for
hire.

Well, T ngured I'd give it a whirl,
Niter all there were all those testi-
monials in the book from guys who
were vice presidents and hoard chair-
men. They claimed absolutely that it
worked. So T went around following all
the Rules for Peace of Mind like mad

for mayvbe three months until one day 1
came in to work and the boss told me
that since business had dropped off he
was foreed to can me and a couple of
other guys.

I immediately called the clown who
had palmed this book off on me and told
him what had happened. He says. “You
have not helieved correctly. Yon have
done some second-rate believing.”

Sinece this guy is a VI T could not
argue with hinL | just asked “How do
von mean, correctly? T have followed all
the rules.”

He comes back with: "You have to
belicee.” and from the way he says it |
know that he does and that | never
could. T know. now, that it is impossible
to get away with hamming it up. There
is something in the eye. You either have
it or vou don’t.

I can come into a room il of guys
who are dressed exactly alike. drinking
the same drinks, making the same passes
at the same chicks. saying the same
things. but within ten minutes 1 have
spotted two or three who are just going
through the motions and are sweating
it out. hoping that none of the other guys
will spot them for what they are—XNon-
Believers. [t is in the eye. You either
Lelieve ar vou don't. No hali way,

Where can 1 sign up for @ course
in learning how to laugh at T\ comics?
Why can't 17 Other clucks no dumber
than [ am seem to be able to bust their
gut every Sunday night right on sched-
nle. 1T anr not kidding around. This has
worried me for vears, ever since the
time 1 discovered as a kid of ten |
jound nothing happening at the big -
trol Dove Picnic even though 1 hollered
“Woweee ! like all the rest of the
clowns,

There = a vital mysterions ingredient
that these Delievers have which T will
never have. How come 1 was short
changed * Only DBelievers become stars
or third basemen. while we are dooned
to roam the outficld shagging batting
practice fies. Never allowed to hit.

To believe is to know. \Which brings
n= rieht back to the beginning again.
You ean hear them whooping it up in
the club car now and the old train is
roaring wong in the night. heading for
that big hole in the gromwnd. Where the
devil do they sell the ticket=? 1 iere do
you enlist?

I~ it possible my invitation to the
Belier Chab was mailed to my last pad
and no one forwarded it to me?

i vour will stop looking into my eyves
It]llll way I owill gludly buy you a
drink in the club car. I will try to
laugh at your gags,



he summer jazz festival 1s hoth the

best and the worst thing that has
happened o jazz in all of it~ short,
turhuleng history.

[t 1s the best becanse it has made
more people more acquainted with the
fact of jazz—its delights and direc
tions —than any other single thing
could have done in such a short period
of time. It is the best because it has
nourshed pockethbook, wallet and ego
of jazz musicians, something not too
often done Tor the artist, regardless of
his real worth.

It 1s close to the worst thing be
cause it has introduced some elements

into jazz which. though there hefore,
had never had so many participants
mvolved to do it such nervous dam
age.

It 1s the best hecause jazz should
be shown o, performed for, as many
people as possible. 1t s the worst be
cause the Jazz musician was not pre
pared for such acceptance. the jazz
critic, Jazz booker, jazz iriend and
fan. were not able to deal with such
new-fotmnd riches.

The major merits are exciting. In
the few vears only seven in all) since
jazz Testivals hecanie established. the

number  of auxtliary  festivals.  the

number of jazz festivities, the number
of jazz records, the over-all icome of

the jazz musicians has risen amaz
mgly.

Now. in addition to the original
Newport Jazz Festival, we have festi
vals i all parts of the country. (To
mention just a few: in French lick,
Indiana. July 20-31; in Buffalo, New
York, Angust 19-21—and. on  the
same dates. i Detroit, at the State
Fair Grounds: Philadelphia. Connie

Mack Stadium, and Boston, at the
Wevmouth [Fair Grounds —hoth on
\ugust 20-28: Monterev, California
on September 23-23
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And, in the meantime, the first of
these festivals, Newport, has grown
in seven vears from three nights of
erformances to five nights and three
iiternoons (fune 30-July 4y Fonnded

1934 with a talent budget of
S20000 and the avowed non-pre
purpose “to encourage America’s en
ovment of jazz and to sponsor 1he
study of Jazz, a \merican art
orm.” 1t has burst into a bhig busi-
1ess, but one that almost consistentiy
IS ]

fast vear, Tor example, the cor
oration spent a total of $203.0692.53
o employ 143 Dands, groups and in

luals for its various activities,
which imvolved tours of the United
States and cight foreign  countries
vith an estimated combined audience

oy quarter of a nillion
[hat’s big husiness by any ~standards
wt the corporation iost so much mon
v last vear that the testival directors
were not able to conmission

N witons Tor this vear’s 18!
1€ . Dl in th 1
ortant azz festival
he maddening thing about it all is
that the ge al pertormance

i~ not conducive to artistic exceltence
~a that at least there should he th
consolation of g fimancial returns.
But promoter George Wein, who
has produced all of the Newport pro
erams and s this vear producing
hows for his own Pasa organizatio
no Doston, Philadelphia, Detroit,
Freneh Lick and  DButfalo: George
savs that the experiences of last vear
N ( e §
Boy festival show that the expenses
of producing these concerts are get-
ting prohibitively high, to the point
where moneyv-making — opportunities
are at an all-time low
hat accentuates the vicious cirele
which has alwavs beset the festival
Ioven those that have received gon
press notices tsuch as Monterey and
the no-lonser operative Grear South
Bav Festivaly have had to face the
problem of how to draw the higgest
crowds possible. Generally that need
has interfered with the artistic deal,
and each vear it hecomes even maore
o present more commercial
irtists, more  commercial - program-
ming, to attract a bhigger audience.
For it must be recognized that jazz
fans alone can't support a festival as
farge as Newport, [t is, as is becom-
ing increasingly evident cach vear,
the voungsters on a weekend spree
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and the musical fringe, popular and
rock and roll, which swells the at

g a hgt i~ inan-
cially prohtable

It is easy to understand how that
kind of pressure has resulted in a
continning lessening of standards at
festivals, 1o the point that Newport
in particular has become an wnnual

uyv for angry jazz critics, a tin
when most jazz writers let with
their most carefully phrased insults,

Fhe understandable tendency s to
forget what Newport has done  to
further the cause of jazz, and to ¢on-
centrate on its failures to the extent
that Newport is painted as an incredi-
ble hell presided over by an assort-
ment of apprentice devils. s a cor
sequence, artists are probably more

nees there then they arce for identical
periormances in nightelubs during the
rest of the vear. Personal managers,

ng this situation, are heginning
to keep some of their clients awy
from festivals, or are asking for prices
which will at least make the adverse
criticism easier to aceept.

F'o the ever-louder ery that festi

s are killing jazz (that i~ the qual
ity of jazz), it is possible to add the

dlling
| Ih e i
artists and the potsoned prose of ja
writers

\ great deal 1s being lost in the
process. The jazz festival has not
been an unanalified siecess in advane

¢ the art of jazz, but it has accom
plished a great deal for the form and
its practitioners and Newport in par-
ticular has @ share in the glory which
is frequently overlooked,

Ouite aside from the money and
andience figures quoted earlier, which
does not offer any assurance of qual
iy, but is certainly an imposing rec-
rd of jazz propaganda. Newport has
more consistently presented new tal
ent, or lesser-named talent, then am
other ] i

. | -
a
lirectors™ box-office

O e b L L O e s
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will broadeast from every major festi
val this vear, and with a national ad
vertiser paving the hills,

Even more importantly, the United
States Information Agency will video-
tape the entire Newport festival for
eventual  non-commercial  b-oadeasts
outside the United States, This, des-
pite the faet that USEA s faced with
the tightest Hudget vet to hamper its
aluable work, Newport pullicity di-
rector Jay \Weston claims that “this
could be the most important  thing
that Newport has done for jazz thus
far.”

Some of the important things done
thus far are obvious enougli, hut, in
the force of arguments about the had
clements  at Newport  (and
where ), it is sometimes missed that
Newport has presented some impor
tant music,

By and large that has wnot heen
what festivals have done, whatever
the city ( Maonterey perhaps excepted.,
though another vear will have to he
gained for proper perspective) and
mostly, we think, becanse of the hox
oftice problem. It may be that New

else-

port’s bigger receipts (m general )
has made it more able 1o bhe aware of
the voung Or strugeling  musician
(MO, l.em  Winchester,
Don Buttertield, Teddy Charles, Lee
Konttz, Teo Macero, Boh Wilbur,
Peiffer, Leon Sash, Ceal Tavior

and, from the heginiing ). It may be
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Mingus,

for that same reason that the “middle
era guyvs.” as George Wein calls them
('ee Wee Russelll Jimmy Rushing,
Buck Clayton, Vie Dickenson. et al)
have generally had more of a break
from Newport than atforded them by
some others. Althongh, Wein again
My big regret about the festivals has
been that these guys can come on and
break an audience inte shouting bits,
vou know, standing in the aisle, Then
they play at some club and no one
comes to hear them, That breaks my
heart. And it's so funny, hecause we
give them a great dezl of presenta-
tion at Newport, Dut it is an indict-
ment on Jazz and its listeners, We
can’t ever have a jazz that is impor
tant umil all of 1t that’s good - not
st the current stars——all of it that's

cgood s accented  with  the  same
fervor,”
There's  the rub perhaps. How

much of jazz are vou as fan. critic
or musician prepared to accept 2 The
folk music people have an casier time
of 1t, For them, it is the legitint
people  «Frank  Warner  or - Iidna
Ritchie, say) or the concert artiste:
( Richard Dyer Dennett and such) or
folkniks « Kingston Trig or The Cum-
herland Three or whatever . Nobody
seems to mind too much,

The purists mind o course. That
i one of the criticisins of The Folk
Festival (Newport, from  June 24
through  20), an unfair  judgment

@fd)."f’: s

considering the main  progranmning,
but still valid if one is to fight about
this thing called folk. Actually, the
program was planned to be "a mix
ture of ethnic and performing artists,”
a wide latitude, which woukd give “a
survey of what s happening in the
folk field.” Muceh Jess open is such a
place as The Pewoods Dance and
Music Camp in Duzzards Day on
Cape Cod (Country Dance Society of
America, 33 Christopher St New
York 14, N, Y.), which offers for
SO0 per week, one week of folk musie
and recorder (Aug. 21-28) or two
weeks of dancing (Aug. 7 1o 21), all
with recorders, books, lectures and
concerts, some of them for sale, Or
the Sewanee Summer Music Center
(730 Cherry St Chattanooga 3
Tenn,), which s for classically-ori
ented people, Or Tanglewaad, which
plays the big people (1o the occasional
detriment of the more important peo-
pley from early in Julv, Or Aspen,
which does much the same. Or Ojai
1O, Box IS5 Ojai, Calif,r, which
deviates between such as John Raitt

and baroque chamber music.

The plain fact of the matter is that
no one plans a festival for a <mall
audience. (I you are comcerned about
any festival. vou merely write to the
Chamber of Comunerce of any state,
and it will tell vou when, how and
why vou should attend.) Pt vou are
still up against the commerce, i1 not



the chamber, because no one as vet
has figured out how vou can have a
small, worthwhile festival, and still
make enough money to pay somconce.
No festival that we know of is as
intent upon artistic development as we
{among othersy might hope for. This
inchudes jazz, classical, folk or what-
wver else that vou want. Producers
complain about prices. Crities com-
plain about quality. The fans seem
to vacillate hetween both positions,
It may be, considering the dith
culties which do exist, that the best
ol big husiness should step in and
apply some healthy solutions to what
seems to be a sick situation, Why, for
example, are jazz festivals not one
with both the area in which they are
and the total jazz t1e.. American
scene at the same time) 7 \Why are we
so much on the defensive that we run

3

music carnivals of one kind or an-
other? Why are we not at least as
creative as the art we present and
honor 2 It would not cost that much
more money to present a festival
which called out the voung and the
serious, and gave hoth a touch more
of what they came to find. How can
vou present a festival in the shore
without a clambake, or one in Doston
without beans and hot dogs T Seats are
soounimpertant to vacationers; jazz
fans are vacationers. Present them
with the fruit of the land and with
jazz—close-cireuit televise vour field;
do anvthing that makes for hetter
music and sound, and better public
relations. That has been, will be, the
trouble with the jazz festival, It is
~urrounded by the jazz fan. from
Louis Larrillard to John Hammond,
through Gunther Schuller and Jiniy

)il

Ivons. Na one has thought of hring-
ing good Broadway otf-Broadway,
where it belongs, where the best af
American art should  be  probably,
where it could bring suceess and
more to the people who have fought
most tor it. 1t can be dome. One small
challenge to festival producers, for
this or any vear: i any of you will
truly work with the same zeal for
vour festival as in the past, we at
METRONOME can fielp vou produce
work of ar W !
pav nothing : out of which yvou could
expect much profit: from which vou
will gain the enjovment of  doing
what vou alwayvs wanted to do, be
cause it should he obvious that maost
every festival prodneer has been aim-
ing just for that. and the work that
they have done has meant much {or
all the future of jazz.
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From

Eternity

To

1)ja72g0 AN INTERVIEW WITH JAMES JONES

hen vou write a literary column

for a Paris daily, it is not un-
usual to receive from time to time an
imvitation to meet famous authors,
The event may be a signature party,
at which the author antographs copies
of a new hook. Cotfee 15 sometinies
served, or tea, depending, usually,
upon the author’s nationality. \When
I received a card for a reception in
honor of James Jones, | wasn't sur-
prised to find the tables crowded with
somewhat  harder  Hquids.  \Wines,
aperttifs and  champagne  were in
abundance to supply the scores of
people who filled the two rooms of
the apartiment. The occasion was the
launching of the I'rench edition of
Jones” The Pistol. Through the ciga
rette smog. I met Mr. Jones, a Paris
resident for some time now. The nov-
elist spokesgch aund  glowingly of
guitarist Django Reinhardt,
who has achieved the status of a god in
FFrench jazz circles. | next saw Jones
perched on a stool in the illage. an
American  rendezvous on the  Left
DBank. e seemed disinclined to talk
about Django or jazz at that time. A
few davs ater, in hix apartment, with
the help of several beers and a fine
view of the SNeine, Mr, Jones was
considerably more voluble,

HOPPER: 1 understand  vou've
picked Django as the subject for a
novel. Why ?

JONES: Back in Mineis, 1 hap-
pened to hear twa sides of Dijango’s,
St Lows Blues and Honevsuekl
Rose. Two of the things he had done
with Coleman Hawkinse and  Benny
Carter. Then | read a book abont him
by Charles Delauney, the French jazz
critic, amd thi- ¢ot me in even deeper

gypsy

1%

BY JOHN HOPPER

About that time, | hegan 1o corre-
spond with a voung French drummer,
He was intriguned by my interest in
the guitarist. You know, there was a
part in From Here to Eternity that
had to do with Django. Well, he had
read that, and his interest stimudated
my own ideas,

I arrived in France in September
38 and began talking with some of
Django’s friends, people who had
known him throughout his lifetime.
They told me all sorts of conflicting
things about him. Some :aid he was
irresponsible, others that he was sim-
ply being himself, the artist. \Whether
good or bad. all the opinions were
violent. \lthough some of the French
were angry hecause he had remained
in Irance during the war. | have
never heard anvone even suggest that
he was a collaborator. There is even
the story that the Resistance had
worked out an intricate code svstem
using his records, hut that has never
Leen proven either.

FLOPPER: flow exactly do vou
picture Django as the subject of vour
novel 7

JONES: [ don't picture him so
much as a subjeet as an object. By
this T mean that the other main char-
acters regard Reinhardt as a “person
of desire.” as a person they try to
utilize to their own ends, when it is
he, i the end, who dominates them
all. He begins as their object. to he
used and turned, but in fact, hecause
of his own strengths, in part. he re-
maims untouched. The others find that
thev are attempting to control the un-
controllable. Tike many artistz, my
character’s destres are reallv rather
stmpic: he merely wants to get drunk,

JAMES JONES: “All artists are anarchists.”

sleep with women, play his music.
His needs are not o intellectually
complicated as are those of the others.,
HOPPER: Your novel, in other
words, is not going to be a strictly
factual treatment of the man's life?
JONIES: No. It will not be bio-
graphical in that sense. Evervbody
thinks of him as a very romantic
character, That  he  certainly
forming quintets, then disappearing
for months to go off with gvpsies.
Put he must have been more than
all that. 1 want to get at the base of
it, at the core of the man himself,
devoid of all the myths that surround
hin.
HOPPER:
his records ?
JONES: T have ... oh .. around
16X sides of his. In fact. it~ probably
the largest private collection around,
ITOPPER: Wil hook, be-

cause it deals with a jazz theme. be a

was,

Do vou have many of

your
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departure from vour usual style of
writing ?

JONES: I might try a few inno-
vations. In a sense, I am always ex-
perimenting, DBut in the essential,
there will be no break between the
new book and the others. It will deal
with jazzmen and jazz afficianados, as
I like to call the real devotees.

HOPPICR : What relation do vou
find between jazz and writing

JONES: All artists, whether jazz-
men or writers, are cssenti:l]_\ an-
archists and iconoclasts.

HOPPER: Do you mean “anar-
chist” in the sense of individualism?

JONLES: Yes. Something like that,
but I prefer the word “anarchist.”
Not with a capital A, of course
nothing political. But T think jazz be-
gan with this sort of 1dea. And it is
this connection which | sce between
the writer and the jazzman that in-
trigues me.

HOPPIR : Anarchy has an essen-
tially destructive meaning. This sug-
gests its opposite, the creatiie cle-
ment. Do vou feel that jazz is being
as creative today as when it first
began?

JONES: It's true 1 know more
about traditional types than progres-
sive tvpes, but even in the traditional
forms something 1s sadly lacking to
day. I am a great admirer of Arm-
strong, for instance, but the things he
has done recently are not up to his
former level. He's given up a lot that
made him great in the twenties. 1e’s
become more of a public relations sort
of thing. a dammned goad one for the
United States, that T’ admit, Ile's
accomplished more than half the dip-
lomats.

But to speak of Dixieland taday,
you certainly find far less creativity
there than in progressive jazz. Der
haps due to the fact that most of the
performers are third-generation at
least. Too far from the source to do
very much other than repeat their
elders. Certainly progressive jazz.
when well playved. is the place to find
original and fresh ideas.

HOPPER: Now, there are many
jazzmen living in Paris. Some even
have their own clubs, like Mezz
Mezzrow's Trois Mailletz. What do
vou think of Mezz who prides himselt
on being a traditionalist?

JONES: I know Mezzrow. Nice,
personally. But I never get the feeling
that there is much creatively being
done when I go to his club. 1 think it

must be very tough to avoid repeat-
ing vourself in jazz, whether repeat-
ing phrases, or becoming a victim of
a style. Agam, 1t's this anarchistic
element that’s important. It's much
asier as a writer to avoid repetition,
Time is on your side. You can re-
write. \When a performer is up there
on the bandstand. evervthing he savs
must be immediate. lle either pro-
duces or he doesn't,

HOPPER: Do vou think there has
been any change in the audience for
jazz today as compared to the twen-
ties”

JONES: Socially, the direction is
in the opposite way todav. The older
plavers worked in whorchouses, river-
boats, small noisy clubs. Their audi-
ence was very often a Negro one.
Today in America, as evervwhere, it
has Dhecome increasingly  difficult to
maintain one’s individualism, with all
the intricacies that society and govern-
ment have taken, The audience, which
once felt a simple allegiance for the
State, now tends to worship it. The
result is that many practicing artists
want to he accepted by this changing
aundience. They want respectability.
They become victims of their anedi-
ence, which in mary respects, as [
said, has broadened and cheapened.
The “greats™ avoid all this, Certainly
no onc can say that Dird's artistry
suffered because of any audience. Dut
there are many modern musicians, |
feel, who cater too much to this mass
trend. Getz is one, Mulligan another.
They want respectability.

HOPPER: Many writers of the
vounger generation owe more or less
of an allegiance to the bBeat Genera-
tion school. Much of what makes
jazz “go.” they have tried to incor-
porate into their writing, Iixamples
are people like Jack Kerouac., Allen
Ginsberg, Gregory Corso, What is
vour reaction to this kind of literary
treatment with such deep jazz under-
tones?

JONES: Well, of course, they dif-
fer very much from my own approach
to writing, [ think that much of the
language indigenous to jazz is neces-
sarily a part of the immediacy of jazz
itself. Iixpressions popular among the
Harlem hipsters, the real origin of so
much of jazz talk, only last a short
time. Partly this is due to the per-
formers and afficianados who deliber-
ately change their language so as to
keep it a private thing. Now, in writ-
ing, dialogue is only an approxima-

tion, at best. This attempt by the
Beatniks to record a special type of
language limits and marks their work
for a certain definite period. Scott
Fitzgerald gave a legitimate picture
of the Jazz Age. a picture that will
last, because he did not depend strictly
on reproducing the “hip talk” of the
time, phrases that he knew would
change and be forgotten, thus mark-
ing his work as something as limited
and fading as a photographic repro-
duction. DBut Fitzgerald was an artist.
The writing of the Deatniks is at-
tempting to be too much of an emo-
tional release for frustrations, for
nameless problems.

ITOPPER: Isn't this a legitimate
field of art?

JONES: Of course it is a legiti-
mate field of art. All art in a wav is
the working out of emotional frustra-
tions, But the Beatniks, in being
rebellious, confuse the discipline im-
pused by society by way of govern-
mental laws, sexual mores, and the
like, with the discipline imposed by
the artist upon his work., The rules
society crams down our throats to-
day are more than the proper field of
art: they should be rebelled against.
But not at the expense of art.

HOPPER: \Where do you go to
hear jazz in Paris?

JONES: I've been to all the spots
But 1 prefer a place called Haines and
Gabby. actually a restaurant, up in
Montmarte. Do vou know it ?

HOPPER: No.

JONES: Tt's . . . let's see. (Look-
ing at a map of Parts. he traces the
maze of little streets that creep around
and up the hill of Montmarte.) It's
in Rue Manuel. That's it. Run by an
American who married a French girl.
Nice place ior spare ribs, southern-
fried chicken, and the like. It's also
a rendezvous for jazzmen after they
finish at the other places. Go there,
It would he a good place to do an
article on, if THaines will let vou.

utside, a barge sounded its horn.

Jones moved to the window and
watched the barge with keen interest.
It was getting too close to the quay, he
told me, with a childlike enthusiasm.
If he had come to Paris to write that
book on Django, he certainly chose a
rough city, Only a writer with an iron
discipline could resist the urge to
chuck the whole business — type-
writer, notes, carbons, all the rest—
to enjoy Paris in the spring.
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Shorty Baker:

believe in melody. You must have a
I lead. a guide.”

That was how Harold *Shorty” Baker
concluded a long discussion on his life,
times and music, 1t was not said with
defiance, but with the positive convie-
tion of long experience. Nor was he
arguing on behalf of schmaltz, for he
believes in jazz freedom and improvisa-
tion: but he also believes that melody
should be projected correctly. so that it
doesn’t emerge as a kind of mangled
message meaningful only to its creator.

Shorty’s own smoothly flowing lvri-
cistn communicates casily enough. IHis
trumpet tone is certainly one of the most
eloquently attractive in jazz today. 1lis
solo statements are well and  neatly
turned, complete in themselves, vet ap-
propriately related to their context. 1lis
clean articulation and impeccable execu-
tion. both indicative of a deep basic
assiance, give to his performances at
any tempo a notable degree of poise and
clegance. When he playved Mr. Cool to
Ray Nunce's Mr. Gentle in his own com-
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The Trumpeters’ 1Trumpeter

position for the Ellington orchestra, cool
hadn’t the usual jazz connotation, but
rather the  conmnotation it once had
of “calm and collected.” Shorty doesn't
put his heart on his sleeve when he
plays. but there is no lack of emotional
warmth in his music. It is merely that
he consistently exercises a kind of ex-
terior control.

These and other valuable attributes
have made him a rare kind of musician
for many vears. Within the profession,
he has long been one of the most re-
spected trumpet plavers, Recognition has
been slower from a public only too prone
to mistake cexhibitionism and eccentric-
ity for quality,

born and bred, should be famous in
jazz for more than Handy's blues. It
sheltered the most formidable school of
trumpet players the music has probably
known, Charlie Creath, whom Don Red-
man remembers as a master of the blues,
was one of the founders and undoubtedly

s t. Louts, where Shorty Baker was

BY STANLEY DANCE

an influence on the subsequently influen-
tial trumpet styles of Joe Smith and
Tommy Ladnier. There was also the
great teacher, I G. Langford, whose
five sons all played different instruments.
He it was who taught Louis Metcalf,
Joe Thomas and Shorty Baker. Later,
came the dazzling virtuosity of Clark
Terry, now an alumnus like Shorty of
the supreme jazz academy — Duke
Ellington's.

Louis Armstrong was Shorty's first
big influence. He plaved a dance date
in St. Louis just after Shorty had been
persiaded by his brother Winfield to
switch from drums to cornet. After that,
Shorty had no doubt at all which instru-
ment he wanted to play.

His next influence was Joe Smith,
“Joe was outstanding,” he savs, “and
terrific playing waltzes with a plunger.
He played almost like a voice, like a
true singing voice, with clean, clear
notes. Anybody who ever heard Joe
Smith, if they played the same instru-
ment, would want to play like him,



HERB SNITZER

What he did with a melody was a great
surprise to me as a kid, but if a musi-
cian can make vou like a waltz, he's
doing something. He's really getting
next to vou.”

Ivery Sunday, Shorty used o play
his cornet in church. and tn the voice of
a ludy who sang there he found his third
source of inspiration: “"She had one of
the finest voices. a very nice tone and
smooth vibrato, It gave me something to
concentrate on. 'd been thinking in these
terms  after hearing  Louis and  Joe
Smith, and 've never forgotten them.
I'heyv've been a guide to me all through
life.” '

In his brother's band, the trumpet sec-
tion consisted of Shorty, Joe Anderson
and lrving “Broz” Wood. They alter-
wated on the first parts, worked hard to
get a goad section sound, and paud par
ticular attention to maintzining matehed
vibrato, whether fast, medium or slow,
that was appropriate to the different
numbers and tempos.

Despite  this  experience, when he
joined Don Redmian, "it was.”" he savs,
“just like going to school. With some-
one like Don to sit down with and talk
to. why, vou automatically improved
s0 much on your instrument. I vou love
something vou're doing, vou observe and
always remember. Don was another hig
imtluence on my musical thinking.”

From Dong he went to Teddy \Vil-
son’s hig hand in 19349, Despite its short
lite, he recalls it with enthusiasm as
“one ot the tinest-sounding band<™ he
ever plaved with, Teddy being another
admirable and  understanding  teacher
Adter that, he joined Andy Kirk. In all
oi these bands he plaved most ol the
lewd trumpet parts

In 1942, he began a long and oceas
ionally interrupted  career with Duke

Ellington. Here, too. he plaved first
parts. but the material was more varied
and the lead was switched around more,
“There are different types of first-trum-
pet plavers.” he savs. “\Where one ar-
rangement would it me, another would
fit the fellow next to me, because his
conception of that type of tune would
be better than mine.”

Two of the manyv outstanding trum
peters whom he worked  alongside i
Duke’s hand, and whose names happene
to come up in conversation, were Rex
Stewart and Tart Jordan. Rex. Shorty
teels, made o remarkably imaginative
contribution within the Ellington con
text while retaimng his own personal
form or expression at all timess Tait
plaxs a variety of styles from Louis on
down. Most mnstrumentalists have their
pattern which vou can recognize in four
or five notes, but with Taft vou man
need eight or sixteen bars.”

A musician’s education s a lifelong
matter, hut Shorty regards experience
with Duke as a peak in the jazz neld.
“When vou leave Duke's organization,”
he ~ayvs, “vou feel very confident plaving
in any band. You have the greatest con
fidence in vourselt. He helps vou fle's
quick to recognize vour hest qualities
and he'll hring out what vou have n
vou. And vears arterwards, vou sav,
“Yes, that's right. Duke did such-and
such a thing, Duke did this and Duke
did that. He made me do it ™

Shorty remembers the days when he
ran around with Roy Eldridge, Charlie
Shavers and Dizzy, when they Kidded
and ribbed Dizzy. The hop trumpet style
created by Dizzy was great, he con-
cedes, “but after vou've found out the
short cuts of it, vou sit hack aond Jaugh,
It's part of vour schooling, what Dizzy
created Tor the entertainment business

-—check vour hook, Part One up to Part
Four or Five.”

About the changes hop brought to
rhythm sections. he is far less happy:
“Tt turned a lot of jazz into a kind of
debate, The drummer would  step in
whenever he liked, step out, and step
back it he heard something he disagreed
with. The school of music T came up in
believed in working together '™

A\~ for the musician’s attitude vis a
vis the audience and the theory that the
bhoppers made it side for jazzmen to play
“pure music,” to be musicians rather
than entertainers, he says:

“I've heard that so many times, The
music business has heen very confused
for almost twenty vears. There are too
many detours now, A\ whole lot of guys
woulid like to get back on the track. But
let me say that when vou timsh vour
tune and take vour bow, it's ndiculous
to look as though someone just passed
away in the family. You smile, because
vou're glud the people appreciate what
vou have done.”

horty remains a great admirer of the

small group John Kirby led: “They
playved all tvpes of musie and they had
a very good, clean sound.” He o teels
there i room tor such a small combina-
tron today.,

It may be that Shorty's future Lies in
i group on the Kirby pattern. Playving
at The Embers recently with Lawrence
Brown in George Wein's sextet, the
possibilities more  than  evident,
ixperienced, proven jazz musicians are
infrequently able nowadays to work in
the idiom most natural to them, the
emphasis being either on the very old or
(and Yet surely

were

the very new raw ),

there should be room, too, for talents,
majer and mature, like Shortv's,
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39 SWINGINE VeARS U SURPRISE AND AMERIGANA

1940 was the breaking point.

here were more bands than ever

hefore. n the carly months of that
vear METRONOME ran a Showcase for
Ve Bands. Among  them were
Georgie Auld, AP Donahue’s Swing
band . =onny Dunham, Claude Thorn
hill. Alvino Rev, WiHll Fludson, Loring
( Red) Nichols, Tommy
Bobh Chester, Lionel
Flampton, Ina Ray Hut
ton. Ravmond Scott,

Revnolds,

Benny Carter, Artie
Shaw, Johnny Tong and
Sonny Burke.

But the major excite
nments  were  among  in
dividual performers,
\mong them were A\t
Tatum. the Goodman
Sextet, and Charlie
Christian particularly,
Duke Flhington’s rejuv
enated band, and Jimnn
Blanton and Ben \Weh
ster in particular, Cole
man Hawkins back from
FLurope. Cha Berry with
Cab Calloway's more in
teresting hand, and [.es
ter Youne with Count

Dasie.
Billie Holiday had es.
tablished herseli as an

artist.  Tler 1938 appearance  with
\rtie Shaw had been the subject of
excited speculation, at least as much
musical as ~ociological, Flla 1itzger
ald and Mildred Dailey were singing
beautifullv, and Frank Sinatra was
heginning to show that he was more
than just another hig band vocalist,

Then a series of pseudo-jazz bands
caught on. Glenn Miller and Harry
Tames came to dominate the business,
making it into an industry. and there
were wild cries of woe from the fam
v of jazz.

The fears were not justified. Swing
Street in New York became busier if
anvthing, and the small groups tool
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the place of most of the big hands
that had plaved there,

Duke [lington, Billy - Stravhorn
and  their hosts of  admirers  and
imitators, continued successfully,
carefullv - hunlding  libraries  almost
top-heavy with rich, thick scores in
he manner of Maurice Ravel, Claude
Debussy and early Tgor Stravinsky.

Py

While, at the same time, the early
bhoppers. fortunately not vet titled in
that manner, were going in exactly
the opposite direction, not even twa
part harmony at the beginning—just
exhilerating  unison line. plaved in
cadenza bursts agaimst the inspired
Irumming of Clarke or Roach.

It was the most exciting of all
times, a kind of secret conspiracy
among artists to make a new music,
to get away from what was later
called “the moldy fig”™ approach, to
produce the best of all possible new
languages in the music called modern.

And what o chorus chimed in! The
late IFats Navarro, Freddie \Webster

PART TWO OF A FOUR PART SERIES

and  Charlie Parker. Howard M\e
Ghee, Miles Davis, Sonny Stitt, ], 1.
Johnson, Thelonious Monk, Al Haig.
Allen [Fager, T.ee Parker, Bud Pow
ell. Milt Jackson. John Pewis, Tadd
Dameron,  Gene  Ammons,  Dexter
Gordon, Sonny Criss, Bennie Green,
Yenny [Harris, Dizzy Gillespie, Cur-
lev Russell. Perey Heath and Tommy
Potter. Few movements
in jazz have cver sprung
to life with such extrava-
gant vitality.

There was from the
beginning a good deal of
coolin-fighting about who
invented Kenny
Clarke  mayv  remember
hearing Tadd Dameron
Hatting fifths and plaving
cighth-note sequences in
the new legate manner in
1940, 11 vou'll search
through  records,  vou'll
fimd evidences or prophe
sies about bope Sl to
maost  casual  jazz  fans,
Charlie Parker will al
wavs he accepted as Mr,
Bop.

Obviously this wasnt
so. Parker will have his
permanent  stature  be-
catise he was an uncon
(perhaps) amalgamater, and
he produced that in others too. But he
was always ready to admit that he
had been influenced by others,

[t becomes complicated to try to
trace how it developed. The reins and
chains of command are clear enough,
but not often substantiated. People
cant develop apace, apart. Dut, if one
were to ook before the boppers for
the bridge to that music. one could
find many, but especially four, musi-
cians most responsible s Lester Young,
Rov Ildridge.  Jimmy  Blanton and
Charlie Christian (the latter two dead
by 1042,

I.ester was the coolest of the four

DORIS DAY: POP
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and the most influential tenor saxo-
phonist since Coleman Hawkins, lit-
erally leaving his imprint on all the
tenors in early hop: Stan Getz, \llen
[lager, Sonny Stitt, DBrew Moore,
Ierhie Steward. Al Cohn and Zoot
Stims. That has continued until very
recently, Dut Lester was plaving cs-
sentially like that in 1934,

IFrom 1945 on, anvone who was
anvone was playing in the lesterian
school; the man had iondeed become
the res of the tenors.

Royv Eldridge changed the trumpet
he is the bridge between T.ouis Arm
strong and Dizzy Gillespie, (Unfor-
tunately the voung musicians who
horrowed from Dizzy many times did
not understand where they had really
come from as did Dizzy.) Roy plaved
the drama-packed horn, hnt he was
continually looking for longer lines,

Jimmy Blanton in Dar-
ry Ulanov's words, took
the bass that was a
thumper. and he “left it
a jumper.” Duke Flling-
ton heard him first in St.
Louis and hired him im-
mediately., In 1939 and
1940, Jimmy demonstrat-
ed that the hig violin was
like its smaller celatives,
a melodic instrument. e
gave the bass its sole
position in jazz and con
tributed much to chang
ing the restricting rhyvth
mic patterns of the dayv.

Charlie Christian
brought the guitar {rom
clumsy time detail to solo
splendor, placing a hith-
erto restricted horn well
within the melodic frame
of the jazz band. Unlike
the other three. his con-
nection with bop was direct. He
plaved at Minton's in those early dayvs
of experimentation which gave form
to the music,

Three bands picked up on bop with
haste. Billy Fekstine’s massing  of
voung boppers allowed at least those
i New York and Los Angeles to
hear Parker and Navarro, Miles, J. 1.
and T.eo I"arker in the same band. and
to hear Billy and Sarah Vaughan at
the ~ame time,

Georgie Auld blew up a bop storm
with such as Al Porcino and Serge
Chaloff. TTis band. like Billy's, was
something less than a success,

I'he Woodv Herman FHerd, the

greatest band of all times (1944~
1946). finallv presented the most ar-
ticulate and disciplined big band bop.
with sidemen such as Bill Harriz, IFlip
Phillips. Neal tHefti. Sonny Berman,
Pete Candoli, Ralph Burns. Billy
Bauer, Chubby Jacksoun, Dave Tough
and Don Lamond,

\When that band broke up it seemed
a signal for a change in big band
direction. Stan Kenton, with his host
of arrangers, and Bovd Rachurn, with
George Handy most particularly, were
important cogs in that change. Dig
band jazz became all thick again: the
[mpressionists, Richard Strauss and
Rachmaninoff became major influ-
ences in ~coring. Dut it was heavy
embroidery over a hop base. A\ divi-
sion occurred in jazz again. Kenton
and company began to follow in the
paths of Schoenberg, Derg and the

twelve-tone Viennese school. But the
small band musicians took off from a
spot more or less neo-classical and de-
veloped to an area more or less neo-
bopsical. They called it cool,

l.ennie Tristano and his  school
were cool. That would include [.ee
Kenitz, Warne Marsh, most especi-
ally Lennie himseli. Others among
the cool to come were Miles Davis,
Gerry Mulligan, Gil Fvans and such,
and a record to be released by Capitol,
The Birth of the Cool.

This was what happened when the
extravagances of bop had run their
conrse, had <o made their point, that
something new was called for, and,

in the manner of lazz, was there to
be had. to the extent that a whole new
manner of plaving jazz was founded.

But those things were still to come.
Before the IEckstine hand. there had
been the fabulous first collection of
the voung boppers in the Farl Tiines
band, By 1943, Dizzyv, Charlie, Sarah
and BRillv were together there. The
bop clique hegan to grow and musi-
cians of like ideas began to crowd
together in Dizzy's apartment.

More were appearing in the city
every day. With the failure of the
[fines band, Dizzy was a constant
feature in New York. Bennyv Carter
arrived with J. J. in his band. Gene
Krupa had Dodo Marmarosa. Charlie
Rarnet was featuring the double bass
team of Chubby Jackson and Oscar
Pettiford.

The music on 32nd Street at the
time was varied. In the
five or six clubs there vou
might find Red Allen rep
resenting Dixieland. any
number of Swing groups,
and by 1944, a few musi
clans who reflected the
budding revolution. Diz
zv Gillespie and Oscar
Pettiford opened on the
Street  then  with Don
yvas, George \Wallington
and  Max Roach. (Just
before that time. Cole
man  Hawkins  recorded
an all-star band for Vic
tor which Dizzy. l.eo
Packer, Don Byas, Budd
Johnson, Clyde Hart,
Pettiford and Roach
plaved on, It was the first
strictly bop band assem
bled for a record date.

he new form was be
Ting presented to the
jazz awdience, [’ractically anyone
who was anvone, was finding some
thing to say about the new music, The
whole trouble was to find someone
who was not inclined to call it absurd,
or communist-inspired, or anything ta
do with music. The hattle lines were
drawn, and cries of modly fig were
being heard on the air as well as in
the national press, The battle was on,
as older musicians and fans, battled
against this new tiing which threat
ened work or memory. Next month:
METRONOME revisits 1944
through 1950, threugh its own pages.
to sce the world built by bop, the
world that built that bop.

THELONIUS MONK: BOP
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the
fable
of
lutie.
the
false
alarm.
and
how
she
finished
about
the
time
that
she
started

A
FABLE
IN
SLANG

BY
GEORGE
ADE
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George Ade (1866-1944) started
out with the intention of writing the
Great American Novel, became in-
stead a newspaperman and a profilic
and wvell-paid writer of the fables that
eventually won for him a small but
secure place in the history of Ameri-
can Humor. Ade. admired by such as
IWilliam Dean Hozvells, Mark Tiwain
and H. .. Mencken. profited as much
as he suffered from his intense pro-
cinctalisoe, woriting with mucl wit and
frequent instyht of his native Indiana,
and of the Middle-11"est middle cluss.
Ade werote more than 200 fubles, niost
of them so bound wup with the times
they depict that they are no longer
read, most of them representing a
pessimism and « sense of frustration
almost nihilistic, but a rare handfnl
of which reflect a wniversal Tnonor
and compassion so compelling  that
they will continue to be reud as lony
as those quulities are still tmportant
to Man. The fable reprinted here is
fram  Fables in Slang and  More
Fables in  Slang, published as u
$1.00 puaperbuck edition by Dowver
DPublications, New York City. Con-
temporary llustrations are by Clyde
1. Newman. Much of the current re-
vival of interest in Ade, incidentally,
is due to the efforts of METRO-
NOMI: Humor Iiditor Jean Shep-
herd, who has read a nimber of Ade's
fables on his radio program, and <olo
is now working on an cAde anthology.

utie was an Only Child, \When

Lutie was eighteen her Mother
said they ought to do something with
[utie’s Voice. The Neighbors thought
so, too. Some recommended killing
the Nerve while others allowed that
it ought to be Pulled.

Jut what Manmma meant was that
Lutie ought to have it Cultivated by
a Professor. She suspected that Lutie
had a Career awaiting her, and would
travel with an lLlocutionist some day
and have her Face on the Program.

Fatie’s Father did not warm up
to the Suggestion. He was rather Near
when it came to frivoling awav the
National  Bank  Lithographs,  But
pshaw! The Astute Reader knows
what happens in a Family when
Mother and the Only Child put their
Heads together to whipsaw the I'ro
ducer. One Day they shouldered him
into a Corner and extorted a Promise,
Next Day lutie started to Take.

She bought a red lcather Cylinder
marked " Music,” so  that  people

would not take it to be l.unch. Every
Morning about 9 o’clock she would
wave the Housework to one side and
tear for a Trolley.

Her lessons cost the Family about
twenty cents a Minute. She took them
in a large Building full of Vocal
Studios. People who didn’t know used
to stop in front of the Place and his
ten, and think it was a Suargical In
stitute,

There were enough Soprani in this
one  Plant to keep  Maurice Grau
stocked up for a thudred Years.
[Every one thought she was the Par-
ticnlar One who would sooner or later
setid Melba back to Australia and
drive Sembrich into the Continuous.
[.utie was just about as Nifty as the
Next One.

When she was at Howme she would
suck  Lemons and  complain  about
Draughts and tell why she didn’t like
the Other Girls’ Voices. She began to
act like a Prima Donna, and her
Mother was encouraged a l.ot. Lutie
certainly had the Artistic Tempera-
ment bigger than a Church Debt.

Now hefore Lutie started in to do
Things to her Voice she occasionally
Held Hands with « Young Man in
the Insurance Dusiness, named Oliver,
This Young Man thought that Lutie
was all the Merchandise, and she re
garded him as Permanent Carfare.

But when lutie began to hang out
at the Studios she took up with the
Musical Set that couldn’t talk about
anvthing but Technique and Shading
and the Motif and the Vibrato. She
hevan to Al up the Parlor with her

new Friends, and the first thing
Oliver knew he was in the Side

Pocket and out of the Game,

In his own Line this Oliver was as
neat and  easy-running as a  Red
Buggy, but when you started him on
the topic of Music he was about as
light and speedy as a Steam Roller.
Ordinarily he knew how to behave
himself in a Flat, and with a good
Feeder to work back at him he could
talk about Shows and Football Games
and Things to Lat, but when any one
tried to draw him out un the Classics,
he was unable to Qualify.

\When Lutie and her Musical ac-
quaintances told about Shopan and
Jatoven he would sit back so quiet
that often he got numb below the
Hips. He was afraid to move his Feet
for fear some one would notice that
he was still 1 the Parlor and ask
himy how he liked Fugue No. 11, by
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LUTIE

Pock. He had never heard of any ol
these T'eople, becanse thev did not
carry Policies with his Company,

Oliver saw that he would have (o
Scratch the Musical Set or else begin
to Read Up, so he changed Tiis Route,
He canceled all Time with Fatie, and
nade other Bookings.,

Latie then selected for her Steady
a Young Man with Tair who plaved
the Cellos e was so wrapped up in
hs At that he ceted Dopey most of
the time, and aoften forgot to send out
the Lannedry so as to get it hack the
same Week, Purthermore, he didn’t
gt to the Suds any too often. He
never Saw more than $3 at one time ;
bt when he snuggled up alimgside
ot a Ucllo and hegan to tease the long,
<ad Notes out of 1, vou would tell
that Tic had a Soul for Muosic. Latie
thought he  was  Great. but what
luie’s Father thought of him could
never get past the Censar.

Lutie’s Father regarded the whole
Musical Set as a I‘uzzy Bunch, He
began to think that in making any
Outlay for Lutie’s Vocal Training he
had beught a Gold Brick. \When he
first consented to her taking l.essons
his Belief was that after she had
practiced for about one Term she
would be able to sit up to the Instru-
et zlong in the Dusk heiore the
[ amps were lit, and sing "\When the
Corn is Waving, Annie Dear.” "One
Sweetly Solemn Thought.,” or else
“Juanita.” These were the Scngs

linked in his Memory with some ['ur
ple Fvenings of the Happy Long Ago,
He knew they were Chestnuts, and
had been called in, but theyv suited
him. and he thought that inasmuch as
he had put up the \Wherewith for
Futic’s Lessons he ought to have
some kind of a Small Run for his
Money

Waould Lutie sing such Trash? Not
she. She was looking for Difficult
Vrias from the Italian, and found
many a one that was Difficult to sing,
and probably a little more Difficult to
listen To.

The Voice hegan ta be erratic, also,
When father wanted to sit by the
Student’s Lamp and read his Serib
ner's, she would decide to hanmmer the
Prano and do the whole Repertoire,

But when Maother had Callers aned
wanted Lutie to Show OIF, then she
would hang back and have to he
Coaxed. 1{ she didn’t have a Sore
Throat, then the Piano was out of
Tune. or else she had left all of her
Good Music at the Studio, or mayhe
she just couldn’t Sing without some
one o Necompany her. But after they
hid Pleaded hard enongh, and every
healy was Embarrassed and sorry they
had come, she would approach the
Piano timidly and sort of T'rifle with
it for o while, and say they would
have to make Allowances, and then
she wonld Cut Loose and worry the
whole Block. The Company would sit
there, every one showing the Parlor
Face and pretending to he entranced,
and after she got through they would
Come To and tell her how Good she
was.

She made so many of these Parlor
Trinmphs that there was no Holding
her, She had herself Billed as a Night
imgale. Often she went to Soirees and
Club - Entertaimmnents,  volunteering
licr Services, and nowhere did  she
neet a0 Well Wisher who took her
astde and told her she was a Cham
pion Dest,

No, l.utie never got out of her
Dream until she made a bold Sashay
with a Concert Company. It was her
Professional Debnut,

Father fixed it. The Idea of any
one payving Real Money to hear Lutie
sing struck him as being almost Good
cnough to Print. But she wauldn't he
Happy until she got it. aud <o she Got
[t right where the Newport Lady
wears the Rope of Pearls.

On the First Night the mean old
Critics, who didn’t know her Father

CRITIC

or Mother, and had never been enter
tained at the House, came and got in
the Front Row, and defied Lutie to
come on and Make Goad. Next Morn
ing they said that Lutic had Blow
Holes in her Voice: that she hit the
Kev only once during the Fvening.
and then fell off backward : that <he
was a Tam. and her Dress, didn't fit
her, and she lacked Stage resence,
They expressed  Surprise that  she
should be attempting to Sing when
any bright Girl could learn to pound a
Typewriter in Four \Veeks. They
wanted to know who was responsible
for her Appearance, and said it was
a Shame to String these Jay Ama-
teurs, Lutie read the Criticisms, and
went into Nervous  Collapse.  Her
Mother was all \Wronght Up, and
sitd somehady ought to go and kill
the Editors. Father hore up grimly.
Before Lutie was Convalescent he
had the Difficult Nalian Arias carted
out of the house. The Cello Plaver
came to call one Day, and he was
given Minutes to get out of the \ard,
By the time Oliver looked in again
lLutiec was more than ready to pav
some Attention to him. She is now
doing a few quiet Vocalizations for
her I'riends. \When somec one wha
hasn’t Heard tells her that she is good
enough ior Opera, they have to opert
the \Windows and give her more Air.

MUR:\L: HWhen in Doubt, try 1t on
the Bowx-O ffice.
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Mr. & Mrs. Kenton By Howard Lucraft

Stan
Kenton's

New

Sounds

tanfey Kenton will burst out

Stan is experimenting  with Miri
phone. b (alto) trumpets: "0 they
work out anid we can get guys to play
them, we'll have a four man section.
We'll drop one man cach trom our regu
Lo trumpet, trombone and reed sections,
making them four men each.”

Talking about other jnstromentation :
“I'me kind of allergic to electric guitar
and vibraphone, When 1 listen to Bar
ney Kessel and Milt Juckson, 'm gassed
by @hat they play, but 1 don't really dig
the sounds of the instruments. The un-
amplitied guitar is different. That’s one
ol the purest sounds in musie.”

llow about wooudwinds in jazz?

“Some ol the woodwinds make excel
lent jazz sounds, but with others it's
impossible to make it Members or the
Australian Jazz Quintet will  probably
disagree, but I've never been atfected by
any attempt to play jazz on an ohoe,
Inglish horn or bassoon.

" the clarmet, probably the
Hute is good for jazz. It can almost get
the jazz imfections and feeling possible
on a saxophone. Yon know. going back
to the oboe and bassoon for a minute:
they're dithcult to nse with brass sounds,
and if vou took brass away from us:
well, it just wouldn’t be us.”

Didi’t you once say yvou thought the
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in the
fall with new sounds mind new music.

CAPITOL RECORDS

A

clarimet sound was too cold for jazz?

“No, but I've never really been happy
about clarinets. | grew up listening to so
many of them. Then, betore | had my
own orchestri, 1 played a lot of radio
stations. Most of the music was sicken-
ing soft and we were forever using
clarinets with trumpets in cup mutes. |
suppose | kind of got offended by the
clarinet sound. Fven today [ have to his
ten carciully to the things that Buddy
Del'ranco plays to appreciate lnm. But
i a new arranger wrote something for
us with clarinets 1 might use it even
though we'd probably have quite a scut
fle among the reeds 11 we had to play
anything difficult.”

Why are there
singers?

“1 think that it's diffienlt to get a
real jazz sound while singing. Instru
mentalists can get a sound that’s ac

0 lew real  jazz

ceptiable more easily, Real jazz artists
are  very rare anvway. FPhere ren't
many people like Coleman Hawkins and
Lester Young with their roots in jazz.

“Mary  modern musicans  dress-up
their playing with o lot of technique and
harmonic structure. Lots of us come

close to a real jazz sound, 1 hear a Jot
ol new girl singers who are not real
juzz singers, but they learn tricks and
get close to a jazz sound.”

How about your wite, Ann Richards:

“Ann is a very talented musician. |
expect great things from her. She plays
enough piano to know what she's doing.
And she reads. That's unique. She has
her own individuality, She doesn’t sound
like IMla or Sarah and she's certainly a
long way from Anita and June.

“But you still have to remember that
Ann is very young, It takes a jazz singer
a long while to develop.”



Mrs
Kenton's
CW
Careers

m Richandls has returned to the
A Kenton hand: I lefit a few vears
ago becanse | theught people would
think | was only singing with the or-
chestra because Stanley was my hus-
band. That was hard because singing
with the band was what | had always
wanted to do and 've been o Kenton fan
sinee | was a freshman in high school.

“I had a boy friend who was a raving
Kenton fan. I wias so crazy about him
that | had to listen to the band just to
please him. 1 went to a record store and
bought Jolly Koger with Evening in
Pakistan on the other side. From then
ot in I was a Kenton fan”

After high school. Ann’s mother in-
sisted that she go to college, but she
ended up cutting more classes than she
attended and she got a job with a band
i a San Francisco ballroom. “\We had
name bands in every once in a while, |
had those nights off, but I used to hang
around, waiting te sing, hoping  that
~oneone would discover me. And that's
exactly what happened. Charlie Barnet
hired me. . . . You know, our first date
was in Anchorage, Alaska.”

Ann played Las Vegas with Barnet
and then left to Hollywood.
Then, at a Thanksgiving party, song-
writers Joe Greene and Eddie Beale
heard her, asked her to make a demon
stration record lor a bandleader they

work in

PITOL RECORDS

didn’t nime. “\When they told me that it
was lor Kenton, said. "Oh, no, he
wouldn't like my singing. 1 don’t sound
like Christy or Connor. 1 don’t have
that wispy sound.’

‘But Stanley did like my singing and
he hired me for the band. He liked me
too, because not long afterward we got
married. That's pretty wild for a girl
who started singing i church when she
wus eleven, sang songs like Come Back
to Sorrento on the Old Gold amateur
hour radio show and, actually, got must
of my training because the ludy . baby-
sat for was a singing teacher.

“How about that? I paid for the les
sons by baby sitting. and by the time |
was fourteen, 1 was singing with the
high school dance bands.

“Now 1 can sit back a bit. ['m going
to take up piano properly. | want to
play as well as Jeri Southern and Car

men McRae. | can read music now, but
I don't really pluy piano. At home 1 »it
down and bang out a lot of dissonant
chords. Being married to o dissonant
musician, we get along okay.”

IFive yvears and two children after
marrage to Stan, Ann has her own ca
reer 1 addition. She has a contract with
Capitol Records. She has worked as a
solo in top night elubs across the coun-
try from Chicago to Ilollywood. And, at
twenty-four, and more attractive than
ever, there is now much talk about the
possibility of some kind of picture con-
tract.

In the meantime, and with worries
about fans accusing her of trading on
her husband’s leadership, she is back
singing and swinging with the new,
growing newer, Kenton band. With
evervthing that is happening, the future
glows for the popular Mrs, Kenton.
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DIRECTIONS IN STEREO

a look into a sound future
full of fun and questionmarks

Last yvear and the first part of this one
have turned out to be pretty exciting,
speaking  stereophonically.  Huge  ad
vances were made inomost arcas. In
some respects, however, we find very
little progress wix made—the question
or tape cartridges is i case in point,

We were so impressed, a few months
back, with Victor's tape cartridge and
recorder that we are really at a loss for
words as to why these units are not
the hands of thousands of satistied users
today.

It seems that many additional refine
mients are still being  developed  along
with similar tape cartridge mechanisms,
and it is entirely possible that a number
of new tape cartridge-plavback combina
tions will hit the market later this vear.
But i you put real money on this pre
diction, please do not contact us for
cither solace or remuneration, \We conld
be in the midst of another waiting game.

In the stereo component field, how
ever, things seem i bit surer. Most man
ufacturers arve turning out more tlexible
and higher quality items than ever be
fore. Here, retinements show up in cach
new production run: so much so, that, at
this writing, it is almost impossible to
tind a piece of current audio equipment
that will not handle any mode of opera-
tion from the most simple to the most
elaborate custom requirements, Here's
how the stereo picture shapes up, area
by area:

CARTRIDGES:

The most glaring problem confronting
audiophiles today is in the stereo cart-
ridge field: the lack of pin terminal
standardization. This has been remedied,
in part, by the wider variety of included
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hardware with each cartridge, which
enables simplified installation in most
tone arms wnd changer rigs, Four wire
tone arms and four pin cartridges have
made  hum-free  installation  possible.
Sterco cartridge output levels have heen
increased so that, at the moment, we can
think of only a few quality cartridges
that require the additional level hoost ol
transformers.

CHANGERS:

We've noted just two new  changer
entries during the past months, with the
Tead taken by the West German import,
The Dual 1000, fair-trade priced  at
S6.00. The reports on this unit have
been startlingly good. Garrard still of-
fers its complete line of high quality
changers with the RC-88 & top-rated
changer. Thorens” engineers are getting
ready to unveil 4 new changer entry. hut
this, apparently. is still a few months off,

TURNTABLES:

Turntable and tone arm kits are, and
will be. good bhets jor the economy
minded and  patient  do-it-vourseliers.
The same holds true for speakers, ampli
hiers and pre-anmips,

TAPE:

The biggest news for the months
ahead is the forward push expected in
the area of tape and tape recorders.
There are really some fabulous new tape
recorders now available, with more on
the way. It seems that the advent of
four-track stereo acted like a shot in
the arm for a tape market in decline.
The time ahead will see a greater em-
phasis on the value of pre-recorded and

home recording via the am-fim channels
of your tuner-receiver. The new  tape
recorders feature the four-track vecord
ad - playbaek  heads  which allow  for
twice the material on the standard reel
ol tape, or four times the material when
recording monaurally.

Improved electronies, tape  drivers,
precision head configuration with sim
plified control  functions—all of  these
serve to focus attention on tape and the
developments to come in this area.

RECEIVERS:

Sinee last vear's High Fidelity Show
in. New York, it has hecome apparent
that stereo components have taken on i
new contbo look, Complete receivers i
cluding am-im tuners, steveo pre-amps
and stereo amplitiers all mounted on 2
single  chassix are  replacing separate
components. One of the largest of the
conthos to appear in recent months is
Madison-Iielding's new series 440,

ACCESSORIES:

I the audio aceessories department.
we find a wide variety of new items—
new tape recording microphones, cur-
phones,  microphone mixers, colored
tapes (for ease in huilding a tape li-
braryd, record and tape head cleaners,
tone arm lifters, head and bulk tape
crasers, tape strobe unit for checking
tape speeds, and lots more goudies, in
cluding Audio Devices' “Jchoraser” for
the removal of print-through.

All in all, it seems like a swinging
year of surprise and discovery for the
audiophile—with things in it for nearly
every pocketbook and every kind of spe-
cial stereo interest.



orchestra
pit

in
beersheba

c‘ hen the Martha Graham dance group toured lsrael. six AR-2 loudspeakers, with tape reproducing

equipment, were taken along to provide musical accompaniment under circumstances where it was
impractical to use live musicians,

Above are four AR-2's mounted in the orchestra pit of Cinema Karen in Beersheba {two more were placed
backstage). These speakers were selected for the job because of their musical quality: the natural sound
of the live instruments. rather than pseudo-hi-fi exaggerations, was desired.

AR acoustic suspension speaker systems—the AR-1. AR-2. and AR-3—are designed primarily for use in the
home. but are also emploved extensively by professional laboratories and studios. They are priced from

$89 10 8231,

Literature is available on request.

ACOUSTIC RESEARCH. INGC, 24 Thorudike Street Cambridge 41, Mass.



REVIEWERS APPLY
HEAT IN TEST

We have found that most high fidelity
Lasic components hold up well for our
normal three and four day evaluation
periods, bt we've always been curious
to find out how these same components
wonld respond to thirty or sixty days of
continuotts, almost  eight hour a day
operation.

[t was with this curiosity in mind
that we set up The Torture Corner.

\ corner of the METRONOME othice wis
set aside and onr record reviewers were
let loose on the equipment. Each month
new equipment irom ditferent manuiie-
turers will be installed. This will in
clude speakers, amplitiers, changers ov
turntables, cartridges. tuners and  tape
cecorders,

The end result will be two-joll Fivst
we will he able to report on how the
cvnipment performed under daily and
dithenlt Secondly,  our  record
reviewers will he checking the best ol
records and tapes from the recording
companies with current quality andio

nsage.

compunents, The result should be w ve
port of comprehensive value to our high
tidelity readers.

The svatem tested  this month in
cliuded the new Audax CA 00 speaker
system,  consisting  of - one  six-inch
wooler and one tweeter, with a 1re
quency response, according to the manu-
facturer, of 70 to 17,000 ¢ps. Measuring
only 914 by 1) Dy 18 inches, this fifteen
pound complete system lists for $59.95.

IFrom Bogen-’resto, we selected the
D230\ amplifier, the B-01 record
player turntable with the PA-T profes-
sional quality tone arm and the -4
SSD aluminum head with Shure M7D
stereo cartridge. All those components
represent a quality phono system in the
$300 price category.  (lxtra for the
speakers, of course.)

Hook-up was simple and direct with
clear-cut  instructions  furnished by
Bogen-'resto. One confusing  element

the two phono audio cables coming
from the 13-01 turntable were not identi-
fied @s to right and left—has since been
corrected,  according  to a  company
spokesman. Other than this small item
and a defective 12 AN 7 pre-amplifier
mput tube, which was quickly replaced,
1 the components interconnected with
eine,

Our reviewers” reports on the actual
operation of the equipment was fairly
glowing. lase of operation is obviously
what they are looking for. Operational
ease, of course, is a primary considera-
tion whenever it is necessary to review
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records, and write reviews, andocarry
o the complicated and sometines con-
Mising business of magiazine production.
The closest thing to having two heads
and tive hands is having vecord equip-
nient vou can operate withont an engi-
neer’s license and patience.

The really important thing, aiter op-
erational ease, is how high i~ the i, and
how wide is the stereo that is i it. Our
fi, thankfully, is of the highest, and our
stereo is so wide that you could fit two
Lirge desks between it, which we did,

The thing the real honest-to-gosh
audiophiles hate most of all, when they
listen to Mantovani, Kostelanetz  and
other rainbow orchestras, is that old
devil the hole tu the middic.

This rascal, it seems, can foul-up the
widest of orchestral spectruns in dozens
of frustrating aays, | once heard the
story of this poor audiophile. sitting m
his living room. digging his latest Man-
tovani, when all of a sudden one-halr of
the string section and seven honey
toned trombones disappeared. That's ex

treme, of course, but many complaints of
this veneral nature have heen registered.

Getting back to our poor audiophile,
he quickly discovered that his trouble
was not that he had been put under a
remote control voodao curse, but that
his stereo outfit was deficient in sound
blend. In other words, he had hole in
the middle.

This set, our reviewers tell us, is free
of this and other bugs. It also has that
third and equally important quality of
ruggedness, the ability to perform day in
and day out with consistently fine re-
sults,

HI FI FORUM

We wwill try to include at least one
letter each month from those of our
readers who have come up against one
of the many possible problems which can
occur in any sound system. Following is
a typical exvample,

Hi ¥i Editor
Metronome,



Dear Sir:

I own a Berlant inodel 30 series ~tereo
tape recorder. T have had this umt for
abont eight wonths during which time
it has provided fawless veproduction
with pre-recorded as well as live tape
recording sessions. Just last week | had
tinished Tistening tooa recent dual track
stereo tape release. Rewinding in the
normal wav, 1 owas amazed and per-
plexed about one hour later to find that
m attempting to play this same tape the
specd ol the machine seemed to have
suddeniy changed. 1 owas aware ol tre-
mendous flutter and wow. It appeared to
he slipping or not making proper con-
sact with the playback head. Daoes this
aean that the playback head i~ defec-
sive” Or is the motor at fault?

1o B Wallace

Milwaukee. \Wisconsin

Dear Mr. Wallaee:

ft s, of course. difficult to arrive at
the |)l'L'Ui.\‘c' cause of vour present tape
problen. However, from the symptoms
deseribed we would suggest the Tollow
ing check procedure bhefore secking any
replacemient parts for your tape machine,

We have Tound that one of the inost
conmImon causes ol er-atic tape movenment
may be caused by the owner failing to
remove  the short length of ordinary
scoteh tape which is used on most tape
reels to hold the Teader end of the tape
in place on the reel.

i1 this is not done. it is possible. dur-
ing fast rewind, for this sticky tape to
entwine itseli around the capstan drive
shaft and thus present an uneven and
oversize surface for the tape to pass
over. Merely remove the two head cover
plates on your machine and check the
capstan motor shadt. 1t should he smooth
aud free of any tape pieces. [T a few
lavers of tape are stuck to this shait
they may be removed by cutting with @
razor blade, being very careful not to
mar the shait suriace or the heads,

While vou have the heads exposed,
it is also a good idea to use a Q-tip
soaked with a bit of alcohol to clean all
head surfaces, capstan shaft and ruliber
idler wheel. The heads should also be
demaguetized at regular intervals, Fead
de-magnetizers ave available at  your
auwdio store as are many useiul acces-
sories for the serious tape recordist. We
suggest vou check out these useful acces-
sories. Professional recording engineers
perform  daily maintenance on studio
tape machines, so we'd suggest monthly
maintenance for the typical home tape
recordist.—GK

STEREO GLOSSARY

Here, for those hi-fi fans to whom the
Jurgon of the trade is still something of
a puczlement. are a handful of terms
and what they mean, with additions to
this departinent made each wmonth:

A, B, TEST: Direct comparison of
two <onneds by playing first one. then the
other, This may be done with two tape
“ecorders playving identical tapes (or the
sime tape). two speakers playing alter-
autely (rom the tape recorder.
ar two amplifiers plaving  alternately
through one speaker. and so on.

BLANK TAPE: Tape on which
nothing has been recorded. Also called
raw tape or virgin tape.

CAPSTAN: The spindle
whicl drives the tape at a constant speed
cver the recording and plavback head.

DEMAGNIETIZER: A device  for
removing magnetism which may bwld
up i a recording or play-hack head. A
nagnetized head can cause noise and
distortion. Another type of  demagne-
tizer is used for bulk craser oi recorded
recls of tape.

FAST FORWARD CONTROL: A
button or lever to cause the tape to
move rapidly from the feed reel to the
take-up reel. oiten combined with re-
wind control. a hutton or lever to cause
the tape to move rapidly from the take
ap reel back to the feed reel.

FOUR-TRACK TAPI: Four ditfer-
et recordings on one tape. Two tracks
are recorded noeach  direction, FFor

~ane

revolving

sitent. The tape direction is reversed
and the two remaiming tricks are plaved
I'his donbles the amount of <tereo nisic
o1t g given length ot one-guarter-meh
wide tape.

FLAT RESPONSE: Ability or o«
<ound  system o reproduce all s tones
(from the lowest 10 the highesty m their
proper  proportions.  For exmple,
~pecilication of response within plus or
minus one dbh from 30 1o 130000 ¢
woulit he considered fat.)

GAP: Distanee between the poles o
a head, measured in mils cone ml equals
0T ineho. I playhack head, aosmaller
gip ustally wids in achieving o lngher
Irequency ringe.

HEAD D Ring-shaped
which magnetizes the tape’s iron oxide

clectromagnet

coating in a series of patterns. Inomost
machines there is a combination record
and playvback head, plus an erase head.

HEAD ALTGNMIENT:
<o that the head gap i~ exuactly perpen
dicular to the path of the wwpe travel
Misalignment causes loss o high irve

PPosttioning

quencies on plavback.

INDEN COUNTER: Odometer type
counter for noting location ot sclections
on tape. Most late model recovders have
built-in connters.

sterco, two tracks are plaved simultan- LS Speed o tape ininches per
cously while the other two tracks are second.
THE AMPLIFIER DESIGNED FOR JAZZ!

New H. H. Scott Stereo Amplifier

H.H. Scott 222 Stereo Amplifier 24 Watts. Only $144.95*

'

H H.H. SCOTT
STEREO HIGH FIDELITY COMPONENTS
o A TR G DTG

e et s Vsl

Jazz records, new or old, sound
best with an Il.11. Scott Sterco
amplifier. H.I1. Scott amplifiers
give you as many as 20 separate
controls including unique third
channel, separate bass  and
treble controls on each channel,
and a special channel balancing
system. Only IL.11. Scott gives
you so much flexibility! There's
even a special position to give
near-hi fi sound when playing
your vintage 78's. Ask your
dealer ., . . if it’s H.IL. Scott, it’s
tops!

H.H. Scott, Inc., 111 Powdermill Road, Dept. ME-7, Maynard, Mass.
Rush me your Free i Fi Guide and Catalog.

Name

Address R

City. e -

__State

‘Slightly higher west of Rockies. Accessory case extra.

Export: Telesco International Corp , 36 W. 40th St., N.Y.C.
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TALENT HEAD
GOES STEREO

Charles B. Tranum, P'resident of the
Tranum Talent Agency. one of the most
active agencies for radio, TV and
movies, recently decided to ga “stereo”
in his Greenwich  Village  penthouse
apartment, Since he was interested in
tape as well as in disks with stereo in
twa separiate areas we were fortunate to
be calted in to assist in the installation,

Chuck, a former commercial T\ and
vadio performer, had long been familiar
with high quality sound. Naturally, Tis
selection of hasie component hi-fi equip
ment reflects his desire Tor the hest

To handle the proposed tape recording
chores of dubbing from stereo disks to
tape as well as those frequent e musi
cal combo sessions in his apartiment,
Chuek selected the Tandberg Maodel 3
stereo tape recorder priced at §$51-4.50,
including extra recording amplifier and
liggage case. This excellent four track
recorder incorporates the utmost in pre
cision head constrnetion along with an
ontstanding tape drive mechanism. These
features. together with high quatity elee
tronies and control flexibility, give this
Model 5 Tandberg an exceptional rat
g, tt will record and playvback mon
anral material at 17g. 335 and 712 inches
per second as well ax stereo fonr track.

Chuek found that at the amazingly slow
speed of 17 1S he could record over
17 hours of monanral program material
on a 7 inch reel of tape. Naturally. the
frequency response is not identical with
the 331 and 7t PN speed but we did
tryv recording some  light background
music at that speed-—with excellent re
sults. For all stereo recording, Chuck
uses the 772 1S speed jor the uttmost in
fidelity.  Checking the results between
the original stereo disk and the stereo
taped copy, he was unable to tell the
difference between the two.

The two microphones included with
the Tandberg Model 5 provided high
quality ‘live’ pick-up on voice as well as
on instruments. Because of their design,
these microphones can be placed with
ease to pick up the most complex of re-
cording set-ups.

We ran into one inconvenience in
using the Tandberg Model 5. Since a
second outboard record amplifier is nec-
essary for stereo recording, Tandberg
supplies this for placement alongside the
main recorder. It must be interconnected
to record stereo, and disconnected from
the tape deck for playback. Chuck felt,
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however. that this inconvenience is far
outweighed by the recorder’s ability to
record and ta veproduce with the high
est quality.

The rest of the Chuek’s somad system
is also impressive. s completely flexi-
ble. To stack recerds for antomatic play
back. he uses the Garvard RO 88 stereo
record  changer with the Shure N7Z7D
stereo cartridge. For the more exacting
task of dubbimg stereo disks to tape. he
selected the Thorvens T 124 turntable
copipped with the new Fairehild tone
arm model SAST2 e the Fateehild
S stereo cartridee, Phic combina
tion provides case of cueing. accurate
speed control Tor periect piteh. perrect
tracking and fudl frequency response.

I'he master control center aned power
amplifier of Chuck’s system is the new
Pilot 215\ stereo pre-amp—auplifier.
with the auwtomatic shut-off feature typi
cal of all Pilat equpment. Using the
RO 8S Garrard changer and this shut-oft
feature. Chuck can rest assured  that
after the last record has playved through,
his entire systenr antomatically <huts off,
thus making poasible late-it-mght re
mote listentug.

Selection of cither turntable. changer.
tape recorder or am-fm all stereo or
mono) is made through the Tilot 2457\

Equipment used and list prices:

Four Fisher XP-1 Speakers.............. $129.50 (each)
Pilot 245A Control Stereo Amp.... 199.50
Garrard RC-88 Changer... ....... .. 9450
Shure M7D Stereo Cartridge.... 2450

Fairchild SM} Stereo Cartridge... 3450

Fairchild SA 12 Tone Arm............. 3450
Pilot 580 AM fM Tuner. ................ 179.50
Thorens TD124 Turntable. 99.50
Thorens Base.......... v 1.00
1 Pilot PSV-2 Speaker.................. 69 50
Tandberg Model 5. ... 514.50
Relay on’off Volume Contol. 4500

canfrol center, ¢« Incidentally, the am-tin
tuncr selected was the Pilot 380, which
Chuck nses to record steveo broadeasts
olf-the-zir.)

The 1main living-room speaker system
1~ & combination of two Fisher N1
units, with a full N plus- B center chan
nel <peaker. The Pilot PSV-2 fills i
the center arvca. This aliows Mro and
Mes Tranuwm to spread ont the speaker
arvangement i their L-shaped Living
room and st provide a0 wide stereo
histenine aorea.

b ot the
aetits were arstalled i old cherry
wood high fidelity cabinet. The changer,
trntable ana tape are meounted on shd
g metal tracks to allow o casy lToad

thove-meniioned compa

mne.

ek decrled to use the multiple
~teveo speaker facility of the Pilot 2453\
to provide stereo i another room-—-the
master bedroom,  located  downstairs,
Tawo Fisher NP1 speakers were used
i this room. An additional control box
was anstalled so that the volume could
he controlled Trom this remote position.
A relay-operated on/off switeh is used
te shut off the entire system should one
o the components other than the R
RN vecord changer be i use.

The 'ilot 245\ master control center,
located upstairs in the living room, pro-
vidles Tor the switching o1 speakers, so
that the main or extension speakers may
he selected. [f desired, both sterco
socaker systems can bhe selected at the
same time—thus providing the Tranum
household swith full stereo in two loca-
tions.

This is indeed a sound svstem worthy
af being selected as our Home Installa-
ton for Juiy. To quote Mrs. Tranum:
“Stereo has been one of the most re-
warding things that has come to the
Tranums in the last couple of years.”
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The Stereoscope, an English-make stereo amp-
preamp combination distributed in the States
by Scope Electronics, is an integrated unit
consisting of twin preamps and two independent
20-watt ampiifiers on a single chassis. A unique
feature is a built-in cathode-ray indicator tube,
similar to a l-inch radar screen, which simpli-
flies stereo channel batancing. Manufacturer is
EM.I. of England. Price: $270.00. Key ly-1

Pilot's 602 stereo fm-am tuner/preamplifier-
amplifier is a compact unit, “without,” accord-
ing to the manufacturer, *a critical heat
problem.” FM features include low noise triode
RF amp, low noise triode converter, and one
saturation limiter stage and 88 to 108 mc tuning
range. Preamp features include four independent
tone controls, and low level turntable or changer
inputs. Weight: 25 Ibs. Price: $239.95. Key- Jy-2

In keeping with our policy of comprehensive
stereo and hi-fidelity coverage, we call your
attention this month to several new products
gatnered on this special page for quick, handy
reference. For further information about any
of these products, check the key number at
tne end of each caption, then circle the number
on the reader’'s service coupon on page 48

Karg’s CT-1 stereophonic fm tuner is a compact
combination of standard fm and stereo multiplex
fm. Features include: ceramic-insulated and tem-
perature-compensated variable tuning capacitor,
filtered fluorescent tuning bar indicator located
at d.al level, long-life silicon rectifier power
supply, alignment test pcints on chassis, and
dual fenctioning limiter circuit. Capture ratio
has been given as 1.2:1. Price: $129.50. Key: Jy-3

Inside this slot-loaded enclosure are Audax's double eight-inch extended
range speakers, the complete unit being the Audax Model CA-80. Sitting
atop the oiled walnut cabinet is an ashtray hoiding a pack of cigarettes.
which makes the 12" by 12° by 24" size picturable. Decorative metallic
edging serves as trim between overlapping faoric grille and cabinet surface.
Patents are pending for speaker features. Price: $139.95. Key: Jy-7

3

University’s Model T-202 Sohericon super tweeter
is 4%” in diameter, with an overall depth of
four inches. According to manufacturer's specifi-
cations, this tweeter has a flat frequency re-
sponse to 40,000 cps, sensitivity of 93 dba at
4 feet with 1 watt input, and an integrated
program power capacity of 30 watis. Dispersion
in all planes is 120°. Price. including built-in

network and brilliance control: $24.94. Key: Jy-4

Paco’s model SA-40 stereo preamplifier-amplifier
kit includes a two speaker selecticn switch, a
two-phono selection switch and an earphone jack
for late hour listening as well as for tape moni-
tor flexibility. There is an equalization switch, to
select either EUR 7% or RIAA 33, and dials
for Input, Mede, Balance Loudness, Bass and
Trebel. There are 12 controis in all. Price for kit:
$79.95. Price, factory wired: $129.95. Key: Jy-5

Madison-Fielding’s Series 430 stereo receiver
mounts, on a single chassis, an am-fm stereo
tuner and two 20-watt pre-amplifier amplifiers.
This receiver was built by Crosby Electronics,
2 subsidiary cf Crosby-Tzletronics Corporation,
and, iike all o! the Madison-Fielding equipment,
is being marketed by Brand Products of New
York. Price for the receiver alone, without the
cabinet: $350.00. (The cabinet is extra.) Key Jy-6
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This month's Triple Play, which begins on this
page, involves drummer Chico Hamilton, while
Review in Depth (page 40) deals with some of
pianist John Lewis' recorded work. Regular rec-
ord reviews by Bill Coss and Robert A. Perlongo
begin on page 34. Number ratings, which are
guides, not laws, mean thusly: 10—something
else, 9-outstanding, 8—very very good, 7—very
good. 6—good, 5—fairly good, 4—fair, 3—poor.
2—very poor, 1-—-something else. Records with
ratings of 8 or over are best of the month. ana
bear the Metronome Seal of Approval.

METRONOME’S BEST
Shelly Berman, OUTSIDE SHELLY BERMAN,

Verve MGV-15007

Clifford Brown, JAZZ IMMORTAL, Pacific Jazz PJ-3
(Reissue)

Les Brown, Harry James and others, SWING
AGAIN, Capitol T-1385 (Reissue)

Kessel-Manne-Brown, POLL WINNERS THREE! Con-
temporary M 3576

Peggy Lee, ALL AGLOW AGAIN, Capitol T 1366
(Reissue}

Wes Montgomery, THE INCREDIBLE JAZZ GUITAR
OF WES MONTGOMERY, Riverside RLP 12-320

Anita 0'Day, COOL HEAT, Verve MGV-8312

5 3
DAVE BRUBECK
Dazve Brubeck  OQOuartet, Trio and

Duo—Southern Seene (Columbia CLL
H39) 0 Dave's piano: Paul Desmond’s
alto: with Gene Wright, bass: Joe Mor-
ello. drums: playving ten more or less
folksy  tunes. including Ol Susamnna,
Jeannic weith the Light Brown Hair,
Decp in thie Heart of Texas, At the
Darktoten Strutters” Ball, Darling Nellie
Gray.

CHICO  HAMILTON, Gures! Re-
vicweer for July: IFirst. let me sav |
don’'t believe in classifving  anything
with a number. | think that a reader has
cnongh ntelligence to rate something
for himself.

The only numbers I might possibly go
tor are those in the numbers game.

BOB: What do vou think of this track
(O Susanna)?

CHICO: One thing for snre. when
vou hear Dave Bruobeck. vou know it's
Dave Drubeck., There arent going to
be any colors, no shading to speak of
not with that tyvpe of rhythm section,

BILL: But isn't he frving to do bar-
relhonse T don't think he's that con-
cerned, here, with shading.

CHICO: 1le’s trving all vight, but
you've got to have a guy who can really
play barrelhouse to plav it right. Dave
Brubeck’s not the type for this kind of
music. Te can interpret it, figure it out
in his mind, but he can’t play it. This i-
very, very stiff, No osonl,

BOB: Does this sound to vou like an
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crercise? It does to me.

CHICO: No. I don’t get the impres-
sion that this was supposed to bhe any
exercize. Tt's supposed to he barrethouse.

BILEL: What do vou think of this
album in terms of Dave's over-all devel-
opment. the development of the group?

CIHCO: To be honest. T haven't
heard that many Dave Brubeck albums.

BILL: There's been a 1ot of comment
about loe Morello's effect on the Dru
beek group. What de vou think abont
Joe? Doth as an influence and as a
drummer?

CHICO: Joe isn't that fantastic a
drummer. You hear a lot of talk. but
he's exactly what the word implies—a
drimmer. Ile is not a percussionist.
There's nothing original about him. T've
heard him play what T've plaved and
what others have playved. T only go Tor
the originals—

BILL: Who do vou think are the
originals?

CHICO: Jo Jones, for example. Art
Rlakey. Max Roach. Thilly Joe Jones.
Buddy Rich too. He's an original. yvou
know ? No two drummers can really play
that differently. Physically. the funda-
mentals are alwayvs the same. Dut it's
what they put into the instrument, how
they add to it, Actually, I've never really
heard a bad drummer. Originals aned
non-originals. ves. Guys who haven't
quite matured, I've heard lots of those
too. Dut not a bad drummer.

BT That's interesting, Dut it's a
tittle hard to believe. Don’t vou really
feel there are some bad  drummers,
Chico

CHICO: No. never. You may have a
had day, or hit a new and strange type
of group or music, but that doesn’t mean
vou're a bad drummer. As we mature
mentally, emotionally and physically. we
also mature on the instrument.

BILL: T still find it hard to helieve . ..

RO What about other instruments,
Chico? Take the saxophone. o vou be-
licve that there aren’t really any had
saxophonists, for example?

CHICO: I'm not familiar enough
with other instruments to sayv. [ don’t
really know what's inside them-—what
vou need to really know them. Drums |
do know. A drummer is the workingest
cat T know.

BILL: Dut getting back to this rec-
ord, to Joe ...

CHTCO: Well, sure. T guess there's
some improvement in Drubeck’s group
since Morello has heen with them. He has
more knowledge than the last drimmer
they had. You can say that much, any-
\\':l}'.

BILL: T have the feeling that since
joe has been with the group. it isn't
<o much Brubeck’s group anvmore.

CHICO: That's right. it’s Morello's
sroup now., i it's anyvone’s, Just listen,
iic set: the whole thing up. ties them

all together. Joe Dodge used to just be
there. to keep time in the hackground.

BOB: What about Paul Desmond?
Do vou think he’s moving ahead. im-
proving? You were talking before about
being contemporary, about improving all
the time. Would vou say that’s true of
Paul? Or does he sound the same to
vou as he always did?

CHICO: That depends, 1t's hard to
sav. If a man’s as much a styvlist as
Paul is. it's hard to determine if he's
coing ahead. or standing still, or what.
When he develops his own distinctive
style, when anvone is doing that, well
that's the direction that person is going
in. It depends on the listener, on how
he responds.

ROR: Tlow do you respond to Paul ?

CHICO: \Vell, nine times out of ten,
I'Nl respond to anvene's plaving, listen-
mg to this album, though. T don’t know
what to say. T think it's a nice album for
people who like Dave Drubeck and who
like Sonthern tunes.

DOL: T find it tiring, all in the same
aroove, It sounds like the Brubeck of
three or four albums ago, not any worse,
not any hetter.

BTLL: That's right. Nctually, his last
album (T7me Ount) was much better, It
was a couple of steps forward. This one
i~ about four steps hackward. Tt's good.
but it doesn’t mean anvthing.

BRUBECK CODA: Rill gave this
record 3. Bob gave it 4 and Chico re
fused to assign a number to i, for a
more-approximate-than-usual average of

(5).
THE CONNECTION

Freddic Redd  Quartet with Jackie
Melean plays the music from The Con-
nection (Blue Note 40275 Nel.ean's
alto, Redd’s piano: with Michael Mattos,
bass: Larry  Ritchie. drums: playing
seven originals hy Redd written for
Jack  Gelher's play, The Connection
tracks inclnde ho Killed Cock Robin.
Thue to Snile. Theme for Sister Salva
tion,

CHICO: There's such a difference
here from that last record. So much
vitality. You automatically get that feel-
ing of excitement. It arouses me right
away.

RO They sound like they really dig
plaving together. It's more than just a
aroup that happens to he plaving to-
cether,

CHICO: It's like they were playving
and the recording machine just hap-
pened to he on.

BILL: This is the hest I've heard
Jackie play.

CHICO: This group keeps such a
aroove. Of course. when the rhythm
section cooks thiz much, vou can’t help
Lut play. and Jackic does sound very
cood. lverybody is working so well
with the bass plaver.



BILL: What about this first side. as
a whole?

CHICO: My only objection is in the
programming. The approach they take.
always the same. This might he per-
sonal, though. You know, I always think
in terms of over-all composition. T know
a Int of musicians don’t think that way.
But a soloist who thinks that way is
more effective than the guy who just
hlows and blows—he's got more going
for him: he's working on what is really
happening. the variations. the melodic
structure.

BILL: Most of these kids don’t think
about compositions,  just ahout chords
they can hlow on ...

CHICO: They think about how far
away they can get. wlhich i~ all rght.
but vou should return to the source
from which vou came. Just like on the
Bruheck. there’'s no roots. no soul. [f
vou have a very well-trained ear to hear
these sounds, that's good. hut for the
general listener, it can become very of
fensive, Do vou know what I mean: Of
course, there are a lot of times when
vou're going to stretch out. really travel.
but too often the plaver himseli hasnt
developed enough to do that, and his
notes aren’t that sure.

ROR: It's a challenge for a musician
to do that and bring it off . ..

CHICO: Yes, but the greatest chal-
lenge for any musician. [ don’t care who,
is to play great big warm wonderiul
notes, true notes. notes that make the
instrument sound like it should.

You know, that’s the romance of this
business—the romance of playing true.
Music—jazz—ixs a romance. Like eating
is a romance. Or anvthing. [1 you eat
string beans, they should taste like string
heans. There can he a lot of other stuff
in them. you can cook them however yvou
want, but basically they're still string
beans.

BOBL: This piano playver is wild,
Have vyou heen following what he's
heen doing >—sometimes he's right on
top of evervthing, wailing away. then
all of a sudden he’s off on a tangent, all
hy himseli. out of it. 17e sounds a lot like
Bud Powell.

BILL: What do vou think of IFreddie,
Chico?

CHICO: Freddie? (Shrugs) That's a
tough one. I don’t really know wwhaf to
think of him. He's all over the place.

Trouble with me. [ happened to have
playved with a piano plaver—a long time
ago. a guy by the name of Art Tatem.
I've never heen quite the same since.

But this Redd. he plays piano like
Tackie plays sax—right at vou, driving,

RBILL: The play itselt is like that.
Did you see it?

CHICO: No. but | doubt i1 that has
anything to do with it. T think they'd
sound like this whether they were i 2
play or just around the corner at a har

or at snmeone’s pad. Their approach
would bhe the same. It's strong, aggres-
s:ve jazz.

RILL: Do vyou think it really s
strong, or that it just pretends to he?

CHICO ;T know what you mean. Like
l.ester was really strong even though he
wis always very gentle . ..

BILL: That's right. Nowadays yvou
have evervhody using the artillery, guns
and hombs, but it's a fake strength, |
think ...

CHICO: \Well, that may be. They're
stirong in volume, anyway. Like right
neww, we're on the fourth track (0.D.)
and we're still able to talk, you know
what [ mean? Not that much has been
happening  nsically to make us stop
and Tlisten. My question about this al-
bum is what's the connection?

This is a stereotype of contemporary
jizz that has heen accepted today by a
bunch of die-hards and, needless to sav,
I have nothing to say about it. I think
evervone here wis playing the best of
their ability. but 1 don’t know what they
were saying.

BILL: 11 can be allowed to carry
the image a little further, I'd say the
comnection arrived at the corner of 32nd
and 7th Avenue in an armoured tank.

BOB: T wouldn't put it that strongly,
The connection came at the heginning.
they were playing well at the start, and
alzo whenever Freddie connected. when
Lic came back to the group. so to speak.
but it took a long time for him to do
this,

CONNECTION CODN: Bill gave it
a5 Bob gave it a 0. Chico abstained
again for an average rating of (Q).

POLL WINNERS

Poll 1 inners Three! with Barney
Nessel, Shelly Manne and Ray Brown
¢ Contemporary M 33700 ¢ Kessel's guit.
AManne's  drums, Brown’s bass<: this

award-winning trio plaving five stand-
avds like Soft Winds and I Hear Music

il ' e

Chico: “A drummer is the workingest cat | know."”

and five originals like Kescel's Crisis
and Brown's MYiner Mystery.

CHICO: 1 recorded this same tune
(Soft Iinds), with the same instrumen-
tation, using Jim Hall and Carson Smith.
and T think mine’s groovier : it had more
ol this (snaps lis fingers). 1 think what
vou have here are three very distinetive
musicians who have been acknowledeaed
for vears as Poll Winners. [ don't think
thev're great: 1 think they're very good
Rayv Dirown is one of the most profound
bass players I've ever heard in my life.

RILL: \We might make a note that
this is the anly record we've plaved that
Chico has swung his foaot at.

CHICO : Tt's pretty difficult for me to
keep my foot still when Ray Drown ix
playing.

BOR: Listen to Kessel here (on
Crisis). He's really swinging. Listen to
that.

CHICO: Barney is one ol those soul
playing guitar players. You know. Bar
ney and | started out together. “Fhis
record is the swingingest thing vou've
played.

BILL: The only real swingers who
communicate a fly feeling like this are
like Frank Sinatra. Peggy lLee. this
aroup and a few athers like them, Not
the real juzz groups. most often. not the
ones who are supposed to be the
swingers. Most of them try too hard
They hombard yvorr That isn't the casc
here.

BOD: 1 Tike the interplay these three
et going. 1t's like a conversation,

CHICO: Yeah. that's not difficult
when you get sensitive pros together.

BOB: They've played together <o
much.

CHICO: Here. with Shelly. Barney
and Ray, vou have years ol experience,
plus technique.

DI Do vou think, Chico. it's pos
sible Tor voung mausicians o get that
kined of working experience now?

CHICO: That's a problem. They cer
tainly need it. You Iave to play all kinds

of jazz. with all kinds of musicians
That's how von get depth.

BILL s This is an outstanding album
[ think.

CHICO : T wouldn't expeet anything
fess from them. There's a lot of imagina-
tion and composition in the plaving.

BOB: The programming’s goad too
Never gets monotonous. This track (715
AN Right 17t Mejis great: it's full of
bubbles. Tt swings all the way from start
to hnish,

I have to agree, it's a great album.

POLLAVINNERS CODAN:

<®O¥, o . o
& + Dill and Bobh, voting heavier
L].VI_‘“ than on either of the other
» BEAL o .
2p Tt albums and agrecing for the

first time, gave this albun

an 8. Nince Chico dic not take part in the

numbeting, the average was a logical
enough (8),
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blue note

THE FINEST IN JAZZ
SINCE 1939

LATEST RELEASES

wsasiisal]
<OnNECTIoN

FREDDIE REDD BLP 4027

USRS T
HORACE PARLAN

» 18 rigrht

LOU DONALDSO

LOU DONALDSON BLP 4025

12 LP, List $4.98
BLUE NOTE RECORDS INC.
43 West 815t 5t,, New York 23
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NAT ADDERLEY

Hork Sony (Riverside RIELP 12 318
Cornetist Nddertes  with Bobby Tunmons,
prano s Wes Montgomery, guit; Sam Jones,
KNeter Betts, cello or bass, or Perey Heath,
buss: Lonis Haves, drums: ork Nony,
Dretty Memory, 'ee Got g Crush on You,
Viean to Me, Fallowt, Sack of Hoe, My
Heart Stood SHIL iolets for Youwr Furs,
Scrambled Eags: the sidemen in several
different combinations trom  trio to full
group.

In the liner notes Orrin Keepnews
describes the Adderley sound : “striking-
Iv personal s warm, driving, far-ranging.
tinged with that shightly acid cornet
tone that fits so well with his richly
entotional (but decidedly unsentimental)
and deeply blues-shaped  conception.”
Superimpose that, all o that, on a
guitar-cello group. making trio plus
rhythm section, and vou have interesting
sounds, more than competently plived ;
voud solos too, especially from Wes,
despite the Tact that it is mostly all so,
~o terribly boppy. The major complaint,
if complaint is doe in a music so inno-
cently produced, is that working art in-
sists upon more  profundity  than  vou
will find here:; an unfortunate fact in
this case, because the idea and the pro
duction of it is irst rate.—Be

(5) Rating for what it i~, dimin
ished byowhat it could and should
have heen.,

WALTER DAVIS, JR.

Duazis Cup (Blue Note 4018) @ pianist
Davis  with Donald  Byrd, trpt; Jackice
Melean, alto; Sam Jones, bass; Art Tay-
lor, drums: "Smake Tt Loodle-Lot, Sweet-
ness, Rluomba Nhwmba, Minor Mind, Mil
lie's Delight; all compositions by Walter
Davis, Jr.

Mr. Davis, Jr., is twenty-eight. He
has plaved with Max Roach and Dizzy
Gillespie, and is now a Messenger. His
ortginals are his own, hut they are in
form, and especially as plaved, tired bop.
Juckie falls into his most wnifortunate
Yivd wavs: Donald is far from what he
can do: Arthur is a battery of heavy
amd light artillery. Sheer aggression is
still no excuse, not for any of them, for
so many dull moments.—se

(3) Deeply dug ruts in the middle

road.

LOU DONALDSON
The Time ts Kight (Blue Note 4025)
Lou Donaldson, altto; Blue Mitchell, trpt

Ray PBarretto, conga: Laymon Jackson,
bass: Dave Bailey, drums: playing five
standards like Be My Lowve and Idaho and
two non-standards like Lou's Blues and
Crosstown Shuffle.

Here we go again: an amiable, bouncy
ramble through the land of the usual.
None of the individual performances are
bad, none of the music they picked to
play is bad, but the ideas are few and
e between, Donaldson fans will tind
their hero just as they feft him one, two
or three albums ago. The hot and cold
runmng tashes of brithanee are pro
vided, here i there. by Mitehell on
trumpet and  Parlan on puano. Lon's
Blues i< the least undistinguished or the
tricks.—rarp

(3) The attentive reader will find
the time not so nich right as stopped.
His probable question: <o what

MAYNARD FERGUSON

Plays Lazz for Dancing (Roulette Birdla
R 32038y . big band plaving ey Th
H her '.1 i f /

Be Secing You, "Tis Autwmn, Secret L.
I'm Beainning to See the [ /
As 1ell Be Spring, Stompin®
‘Round About Midnight, Soft 1Winds.

An emnently successful dance record,
though Mavnard still squeals overmuch
and the sections sound  thin now  and
then. But the tempos are fine, other
soloists are appropriately calm and there
is an over-all brilliance which reminds
vou of such powerhouse bands as Ken
ton and Darnet (with just a touch of
Pasier on one-nighters,—pe

(6) big hand dance fans will find
this record a delight

TERRY GIBBS

Vusic from Can Can  (Verve MOV
2130) ¢ vibist Gibbs with Frank Strazzieri,
plano; Herh Ellis, guit; Al MeKibbon,
hass: Frankie Capp, drums: Let's Do 1§,
Love DParis, Clest Magnifique, You D
Nomething  to Me, Tust One of  Thos,
Things, Live and et Live, 1Es Al Right
with Ve Montmart', Can-Can, Come Alon
with Me.

Terry has more of Milt Jackson here
than I remember in the past (althongh
there is not even o hint here of horrow
mmg i, but the major emphasis is on the
~simiple. especiadly on the simply swing
mg. This the record does irom start to
tmish. all based on the good Porter
songs, which puts this album ahead be
Tore it starts, My only qualification, the
reason for the mimimnnn rating, 1s that
like <o miany albums, this has little to
offer to what was originally offered ex
cept additional swing. That is all to the
cood, Tt 1t hardly reaches the wimimum
which this busy art fonm ol jazz sets for
itseh saving  something, something
more than snapping vour tingers. The
drttenlate believes himseli to be, and
should  be,  something  more than a
ST er B

(5) Swing and fun and  stuff

around a bateh of good songs

JOHN LEE HOOKER
Sings the Blues (Riverside R 12-321)
Guitarist-singer Hooker with Sam  Jones,




bass; Louls Hayes, drums—on most tracks:
twelve different kinds of blues.

Legitimate  Americana, primitive i-
love - you - hate - you - please - forgive-
me - music, played with a compelling
heat « Sam and Louis should be in much
demand for the next few months). Tt's a
toss-up as to whether vou will like this
for what it is—you might like it or not
for lots of other reasons. Down home it
is. and that can be its own special kind
of satisiaction, Music it is, but naive to
the point of boredom.  Sociologically,
these are part of an important series
bemg done by American record com-
panies. Anything clse. breathe a sigh of
comfort, 1s up to the individual listener.

e

(6) Interesting  A\mericana:  in-
spired  beat; aminspired music and
thought,

HARRY LOOKOFSKY

Ntringseille (Milantic 1319) @ Lookofsky,
violins, violas, tenor violins (through many
dubbings) with three different groups in-
cluding Bob  Brookmeyer, v. trb; Hank
Jones, piano: Milt Hinton or Paul Cham-
hers, bass; Elvin Jones, drums: 'Rowund
Viidnight, Moose the Mooche, | Let a Song
Go Qut of My Heart, Little Willic Leaps,
Vowve, Champage Blues, Give Me the Sim-
ple Life, Dancing on the Grave: arranged
by Hank Jones and Bob Brookmeyer.

No one could challenge the fact that
Harry has done an amazing  job  of
swinging his sct of violins through these
tracks, or that the various sidemen work
with diligence and swing. Dut. after re-
peated listenings, partly hecause | had
thought that all of uz might be missing
something, this record must he accepted
mostly as a meeting of a challenge, per
haps an mdication of things to come,
certainly not the best or nearly the best
ol violin-and-jazz records: something of
a bore, nothing of a real listening chal-
fenge when all ix said and done.—ne

(4) Pure research perhaps: still
some application to be attempted.

MAINSTREAM JAZZ

Produced by Stanley Dance (Camden
CAL 336 Andy Gibson and His Orches-
tri-—Jimmy  Nottingham, Emmett  Berry,
trpts: €11 Robinson, Vie Dickenson, Dickie
\Wells, trbs; George Dorsey, Hilton Jeffer-
son, Prince Robinson, Paul Gonsalves, Les-
lie Johnakins, reeds: Jimmy Jones, piano;
Kenny Burrell, guit; Milt Hinton, bass;
Jimmie Crawiford, drums—ZBlueprint, ar-
rangement by Andy Gibson; Harold Baker,
trpt & arr; Vic Dickenson, trb; Jimmy
Forrest, ten; Jimmy Greene, piano; Fran-
ccseo Skeets, bass; Oliver Jackson, drums
—I Got Nothing But You, Bedroom Eyes,
Give the Lady What She 1Wants Most.

Blueprint, Gibson's arrangement for
the full band, takes up one whole side of
this album. Though it suffers. section-
by-section, from lack of rehearsal from
time to time. it is an exciting study for
band, mnch in the Duke Ellington man-
ner (tonal colors) and in the Count Basie
nanner (the total swing). with gener-
ally excellent  solos,  Gibson  allowing
ecnough space for them while, at the
sanme time, blowing orchestral sections
which tie it all together., On the debit

side s an interminable Paul Gonsalves
solo, a la Newport, which is sound and
fuzzy, signifving incredibly bad taste.
The three sextet tracks (side B of the
L) are much more within the main-
stream context while living and breath-
ing {for most modernists, Al of them are
fine musicians: Baker and Dickenson
are  superh  musicians.  Unfortunately,
none ol the material is such that either
of them are forced to really extend them-
selves. But, that aside, there is good.
happy music to be had throughout.—se

(5) The average is lowered mainly
becanse  of  Gonsalves  going  mid-
stream,

LENNY MCBROWNE

And the Four Souls ( Pacific Jazz PJ-1):
drummer  MceBrowne with Donald  Sleet,
trpt; Daniel 1. Jackson, ten; Terry Trot-
ter, piano: Herbie Lewis, drums: Soul
Sisters, Invitation, Dearly Beloved, La-
stnka's Tune. Cerise. I Married an Angel,
IMeBrowne's Galaxy.

The youngsters here in their record
debut show signs of much rehearsal and
much determination. Generally, the en-
semble playing is better than the soloing,
but all of them give indication of young
but sure talent. Drummer McBrowne is
clearly the standout thus far. But, striet-
Iy speaking. despite the fact that many
records of this kind are currently avail-
able, this group was not ready to record,
and this album’s major credit is proh-
ably as a point of reference as the group
develops.—nc

(4) live voung jazzmen to file
for the future.

LES McCANN, LTD.

Plays the Truth (Pacitic Jazz PJ-2):
pianist McCann with bassist Leroy Vinne-
gar and drummer Ron Jefferson: Vacushna,
A Little 34 for God & Co., I'll Remember
Aprd, Howe High the Moon, Fish This
Heek But Neat Week Chitlings, This
Can't Be Love, For Carl Perkins, The
Truth.

This seli-tanght gospel-oriented pian-
ist 13 reniiniscent of a number of differ-
ent pianists, vet. as he says, he's mostly
himseli, though he adntits to being most
attracted to the late Carl Perkins: " Yet,
[ guess if anybody has influenced me,
it's Miles.” For me, his greatest resem-
blance is to Ray Bryant, and like that
pianist his approach is direct, emotional,
generally simple, very communicative,
whether playing the more obviously
church tracks or the standards contained
here. Vinnegar and Jetferson are nearly
perfect helpmates, matching his own ap-
proach closely. On ballads he does be-
come more florid, more involved with
some Impressionism, even with asides to
Garnering. The over-all effect is of
pleasant, powerful playing, not overly
mventive or distinguished. but certainly
personable and personal.—sc

(5) Despite all the ingredients,
the group never catches fire.

WES MONTGOMERY

The Ineredible Jass Guitar of (Riverside
REP 12-320) : euitarist Montgomery with

Tommy Flanagan, piano; Percy Ieath,
bass: Albert Heath, drums: Aircgin, -
Natural Blues, Polka Dots and Moonbeams,
Four on Six, West Coast Blues, In Your
Own Sweet Hay, Mister Halker, Gone
with the 11 ind.

This 1s the ex-sideman from
<#O0%,

& 4 The Mastersounds, of whom
2 ML ® Raiph cileason said: “Make
7.«:5::;’ no mistake, Wes Montgom-
ro ery i~ the best thing to
happen to the guitar since  Charlie
Christian.” This i~ Wes™ ~ccond record
for Riverside and it is, if anything. bet-
ter than his first, not so much for the
excellent technical reserves on which he
draws, nor even for these excellent side-
men, but because he, like Horace Parlan
(see review below) has o fire—please
excuse this kind of vague specific, but
whole volumes can be written about the
subject. none completely exhausting it—
a fire that speaks the joy and exuber-
ance of jazz—even more than a correct
and final seasoning for food, makes jor
an added dimension in the music pro
duced, gives a totality to the perform-
ances at whatever tempo and almost re
gardless of the material. —nc
(8) Top flight, tiving guitar and
accompaniment,

HORACE PARLAN

Movin® & Groovin” (Blue Note 4028)
planist Parlan with bassist Sam Jones and
drummer Al Harewood : C Jam Blues, On

Green Dolphin Strect, Up in Cynthia's

CHANGE
OF THE

CENTURY

1327

Coleman?

Ornctte Coleman’s livst Atlantic
album, "THE SHAPE OF jJA77 10O
COME, LP 1317, stirred up a hornet’s
nest of controversy.

In CHANGE OF THE CENTURY
Ornctte is presented in an even more
provocative performance.

As critic Ralph . Gleason said re-
cenily. “Possibly jazz itself may
never be the same.”

Ornette

available in stereo and monavral

Write for complete
@A catalogue and stereo disc listing.
TLANTIC RECORDS
157 West 57th Street, New York 19, N. Y.
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Room, Lady Bird, Bag's Groove, Stella By
Starlight, There Is No Greater Love, It
Could Happen to You.

A pianist who has overcome immense
obstacles (he only has the use of two
fingers and his thumb on his right
hand), Horace has had to find a groove
of his own, particularly one which is
simple, though not as simple as he would
say. Liven at its most rudimentary, it is
a kind of gentle funky as a general rule,
a combination of old and new (much as
is usually so in the work of his ex-boss
Lou Donaldson) and certainly not as
poweriul as another ex-boss, Charlie
Mingus. But the major force in lHor-
ace’s plaving is that almost unexplain-
able quality of joy—not alone the love
of playing, although that is certainly
there, but the sheer exuberance with
life and the musical ingredients, That
is the major attribute of this album and
it is enthusiastically endorsed.—nc

(7) A\ pianist who can make you
sit down to listen and enjoy.

REISSUES

Jonah Jones it Me dgain (Capitol T
1375) = Blucherry Hill, it Mc Again, Gen-
tleman Jinony, Jonal's Blues, Moten Stwing,
The Swurrex with the Fringe On Top.
Cherry, I'll Alzeavs Be in Love with You,
Where Did 1We Go? Out, Molly O, Do
You Know hat 1t Means to Miss New
Orleans, High [lopes: with a variety of
sidemen.

The ast Coast lLouis Prima in a
set of swinging, but otherwise undis-
tinguished tracks.—Bc

(5) The only thing that's missing
is any kind of inspiration.

Clifford Brown, Jass Inmortal (Pacific
Jazz PPJ-3): trumpeter Brown with Zoot
Sims, ten: Bob Gordon, bari; Stu William-
son, v. trh: Russ Freeman, piano: Carson
Smith or Joe Mondragon, bass: Shelly
Manne, drums—recorded August-Septem-
ber 1954—7Tiny Capers, Gone with the
Wind, Finders Keepers, Blucberry HHill,
Joy Spring, Bones for Jones, Bones for
Zoot. Dahoud, arrangements by Jack Mon-
trose.

The Montrose arrangements

"ON s
& %, and the presence of the late
E_lm’ Bob Gordon, give this date a
Tapgort e sound and style approaching
RO

that of a Gerry Mulligan
hand : that not meant as a criticism. of
course. The musicianship is excellent,
the soloists uniformly good and the late
Clifford Brown is featured. playing his
superbly disciplined. yet moving trum-
pet. many times sounding like a tiger on
a leash.—nc

(8) [Excellent small band jazz,
bound by writing, but soloing strong-
Iy,

Peggy Lee's All Aglow dgain (Capitol
T 1366): twelve lee classics—Fewver,
Where Do [ Go from Here, Whee Baby,
My Man, You Deserve, Manana, Hallelu-
jah 1 Love [lim So, YVou Don’t Know,
Lowisville Lou, I'm Looking Owt the 17in-
dow. It Keeps You Young, Let's Call It a
Day: reissues from a number of albums and
singles with arrangements by such as Dave
Barbour. Sid Feller, Jack Marshall and
Nelson Riddle.
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20N A fine cross-section of Miss
s [o]

& Lee's best singing durin
ging g
= ¥ the last several vears, most
L . . .
7o or o7 of it representing hit records
hnod

(something of a home run
for those of us who believe that quality
has to win). I'here Do I Go is one of
those you may not have heard—the
sweet, gentle lullaby-kind-of-blues, that
she does so well. Here again, Peggy’s
humor, as in My Man: the simulated
fever, as m [fever and You Deserve;
and a fine country blues (You Don't
Kuotw), whose legitimate quality might
be suspect by some because Peggy is
pretty and has a good voice, but is
richly moving. In short, this is an ex-
cellent 11", its only drawback being that
vou may have many of these tracks al-
ready.—ec

(8) Superior singing and acting
by our best female vocalist,

Billy May's Pow (Capitol 71377) - When
Your Lover Has Gone, Huguette Walts,
It Huappened in Monterey. Unforgettable,
Lemon Twist, Say [t [sn't So, The March
of the Toys, Making 1Whoopee, The Man
with the Golden Arm. Softly As in a AMorn-
ing's Sunrise, Lean Baby, I'll Newver Say
Newver clgain Again.

The trickiest band in the land (next
to Sauter and Finegan), swung wildly,
as these tracks will prove, and there is a
good deal of fun involved: but there is
very little soloing and the major em-
phasis is Dilly's bag of musical tricks,
many of them powerful, but most of
them cominercial.—nrc

(6) Big band swing and power on
the conumercial side.,

Seeing  Again (Capitol T 1385) @ Les
Brown's ['ve Got My Love to Keep Me
IParm (with altoist Billy Usselton, trump-
eter Wes Hensel, pianist Don Trenner) and
Bizet Has Iis Day: Harry James' Treo
O'Clock Jump and Trumpet Blues: Benny
Goodman's Jumnpin' at the 1Voodside (with
trumpeter  Chris  Griffin,  altoist  Hymie
Shertzer, pianist ( Mel Powell) and Stompin’
at the Savoy (same soloists plus trumpeter
Ruby Braff): Woody Herman's 1'tld Ap-
ple Honcy (with tenorists Bill Perkins,
Dick Hafer. bass trumpeter Cy Touft,
trumpeter Charlic Walp) and Kecper of
the Flame (tenorists Zoot Sims. Stan Getz,
baritonist Serge Chaloff, trombonist Bill
Harris, trumpeters Shorty Rogers, Ernie
Royal, pianist Lou Levy. vibist Terry Gibbs,
bassist Chubby Jackson, drummer Don La-
mond) : Stan Kenton's  [utermission Riff
(trombonist Carl Fontana, tenorist Vido
Musso) and Eager Beaver (Vido Musso) ;
Glen Gray's No Name Jive (with trump-
eters Mannie Klein, Shorty Sherock. ten-
orist Babe Russin, clarinetist Gus Bivona,
pianist Ray Sherman).

These are not all the origi-

*ON

S a0t Dal records. but they are

& ¥ the original. by-now-famous
SEAL

Ta_or o arrangements. re - recorded
Prov

during the last few vears,
many time with different soloists, and,
in a few cases (such as Herman’s
RKeeper of the Flame) are the originals.
You will be hound to compare. and. as is
the case with Les Brown's Love, vou
will probably feel that the better sound
here does not improve on the original
Columbia version. H’ild Apple is one of

the Third (and two-thirds) Herd's best
records, an exciting tour de force for
soloists and shouting band. New jazz
fans may not have heard Vido Musso's
tenor bhefore (Riff and Beaver). It is
wide-open experience and big band ex-
citement surrounded by a raging Ken-
ton band. The rolling sound Fontana
trombone is tts own special kind of joy.
The Glen Gray track is from a much
earlier era, but its inclusion, though
somewhat out of place, is a happy change
of pace from the more modern precision
surrounding it. Trumpet Blues leans
perilously toward the Sleepy Lagoon,
but there is a six-man trumpet section
led by Harry and Conrad Gozzo. Keeper
almost sums up the wildness of the big
band bop era. Over-all this is the best
big band sampler of the late "forties and
early 'fifties currently available. There
are weak moments here and there of
course, most notably the lLes Brown
tracks (and Glen is only there by cour-
tesy and a Capitol recording contract),
but here you'll find much music, and
an incredible amount of power.—sc
(8) low could vou go wrong?

Kay Sturr's One More Time (Capitol T
1358) : Side By Side, So Tired, I'm the
Lonesomest Gal in Town, Changing Part-
ners, Fortwne in Dreams, Swamp-Fire, I'll
Alwavs Be in Love with You, Two
Brothers, The Breese, Noah, Hold Me,
Hold Me, Hold Me, Kay's Lament: with
backings hy strings, vocal groups, latin
groups, even a banjo and French horn,

I would own this record because of
one track, Tiwo Brothers, an imitation
folk song which really makes it. Most
of the rest is superior Kay Starr, that
is the best of this kind of semi-shouting
singing. The only thing that stops it
from rating higher is the only avervage
material which she is singing.—uc

(6) Iiue singer held back hv ma-
terial and materialism,

SUGAR AND SPICE

Blossom Dearic's My Gentleman Friend
(Verve MGV-2125) : vocalist-pianist with
Jobby Jaspar, flute: Kenny Burrell, guit;
Ray Brown, bass: Ed Thigpen, drums;
singing ten tracks including Little Jass
Bird, You Fascinate Me So and Somcone
to Hatch Owver Me.

Blossom has such a dear, itty-bittidity
voice, jazz-phrased, gently but ably cap-
able of fun, fad, melancholy and irony.
She would be the first to admit that
there is not great music here, hut quanti-
ties of special moods do happen, and
Blossom reasserts her claim as a unique
kind of entertainer.—gc

(6) Dlossoming going on in a
jazz greenhouse,

Ella  Fitzsgerald’s Hello Love (Verve
MGV-4034) : vocalist with orchestra con-
ducted by I'rank DeVol—twelve tracks
which are classics in the field such as You
Go to My Head, 11'illozv Weep for Me,
Spring Will Be a Little Late This Year,
Tenderly, Stairweay to the Stars and Moon-
light in Vermont.

Ella’s voice caresses each of the lovely
melodies in this album, but, as has been



v During the past few years, the cancer cure
 rate has increased from one in four saved
j to one in three saved : 40,000 more lives
1S N J saved each year. During the next few
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noted here hofore, her reading of sophis-
ticated Ivries is naive at best, and may
perhaps spoil your pleasure in the beauty
of her voice.—gc

(6) Sweet sounds, but the words
lose something in the translation,

nita O Day's Cool Heat (Verve MG
8312y :

singing  Jimmy Giuffre’s arrange-
ments for a good-sized band of twelve
heated  songs  such a~ Mack the Kuife,

Gone qwith the Wind, Hooray for IHolly-
wood, It Tlad to be Vouw and My Heart
Belongs to Daddy.

<®%n  Cool heat it is as \nita, one

;’I‘I”'m <.»f the few  remaining  fiot

juss singers, maintains the
strength and impetus of her
singing while, at the same
time, exhibiting a gentleness. a subtlety.,
which gives an exciting dimension to
this album, making it one of the most
satisfving of her career. bringing out
more of her special artistry, all of this
considerably strengthened by Giuffre's
completely fitting scores.—Bce

(8) The best of Anita for many
vears, this should please all jazz fans.

» SEAL
A OF o
#rov

Sitng Some Blues <with
13541 ¢ vocalist with Red
Norvo, vibes: l(rr\ Dodgian, alto & flute;
Jimmy Wyble, guit: Jolm Mosher, bass:
John Markham, drums (plus unh\t(‘(l piano,
trumipet and. occasionally, a muted trum-
pet  quartet) ;  playing  twelve  sueh  as
Bw‘ Bye Blues, Someday Szwoeetheart. Lucky
in Love, Do Nothin’ Til You IHear From
Me, Skylark and Lozer Come Back to Me.

In some wavs these tracks are remi-
niscent of Dinah's carlier days with the
chamber jazz groups. Dut the jazz is
buried here: it's not really part of her

Dinah \'/mr("r
Red (Capitol |

nake-up anvmore and. although  her
singing is certainly good. and there are

bits of fine Norvo solos as well as strong
rhyvthmic Imd\grnun(l for Dinah, this is
pmcly fine pop singing superimposed on
a sometimes jazz hackground.—sc

(5) Good pop. awkward moments
when Dinah tries to be a jazz singer,
but an over-all quality of a good voice
and fine tunes,

Nancy Wilson's Like in Lowve (Capitol
T 1319) : vocalist with arrangements by
Jilly May for twelve tracks which include
O the Street Wihere You Live, The More
I See You, In Other 1ords, All of You
and Passion Flower.

Inspired background music abounds
here—the best of I)ig dance band kind of
writing from the late “40's—some of it
really too obtrusive. but all of it provid-
ng Miss Wilson's pop singing (kind of
Dakota Staton out of l)umh Washing-
ton. with an aside to Carmen McRae)
with the most shimmering of  back-
arounds.—Rc

(6) Very good background for a
good-cnough pop singer.

Julie London's Julic at THome (Liberty
LA 3152y vocalist with background by
Jimmy Rowles, Al Viola, Earl Palmer.
Don Bagley, Emit Richards and Bob Flan-
agan; recorded in Julie's livingroom, the
twelve songs including You'd Be So Nice

38

to Come IHome To, They Didu't Believe
Ale, Goodbye. You Stepped Out of a Dream
and Ewvervthing Happens to Me.

This sounds like @ most pleasant in-
formal evening at home. exactly what it
was meant to be. Liberty still manages
to catch every breath that Julie takes, an
mtimacy-producer, which. together with
the tine. infornul  backgrounds, and
Julie's slight hut tender voice, makes for

Julie London: a pleasant lady, completely at home

a good pop record which has jazz ovien
tition.—BC

(6) Light, but neatly musical sing
g and swinging.

TEDDY WILSON

cAnd Then They 1 rote ( Columbra
CL. 1442) - Teddy Wilson, piano; Major
Holley, bass: Bert Dahlander., drums:
playing a dozen tributes to a dozen pianists
and their songs, such as Waller's Honey-

suckle  Rose, Hines" Roscita, Garner's
Misty, Brubeck's The ke
This alluun is a cocktail with no

punch. Teddy. here, is very much him-
self, which is to say sunave. whimsical
atxl fluent as all get out, but nothing
mere. One detects throughout a dismal
lack of deeling for the music heing
playved, the disinterestedness of an ex
tremely  talented  professional  piano
player who has come to mike a date but
who obviously hasn't put his heart in it.
Dullest of the tracks. oddly enough, are

Wilson's  own Sy Morning  and
Kenton's Artistry in Rliythm.—ray
(3) A saddening reminder that

form minus feeling adds up to ahnost
nothing.

WIT FOR MODERNS

Lenny Bruce's I'm Not a Nut, Elect Je
(Fantasy 7007): ten tracks, recorded iu-

person, including bits on The Steve Allen
Showe (what happened to Lenny theres,

1 hite Collar Drunks, Bruce in Miami and
The Governors.

Lenny has a unique. almost painful,

WILLIAM CLAXTON

perception about the foibles of the drink-
ing classes. He 15, when he is not deal-
ing with matters outside his information
or intuition, a side-splitting  satirist
about the husiness of heing a human be
ing: about the Dcpant ing
chained to you has taught me something
. I'm taller than vou: income tax and
drafts are the same, but schools and
those things. they take a little time. Or
in another vein: bronchitis is a poor and
Jewish disease, tuberculosis is kind of
hip: it has a literate and sexual conno-
tation. cholera is a Mid-\West, Nelson
Algren disease . . . now Pellegra, that's
the hippest disease . .. Cost us o fortune,
we bought it at Newport. [In Miami:
politically, it's a cancer P'ut out a
hooklet about  shark-infested  waters
first rule—get out of the water as soon
as possible apparently sharks are
mtegrated—evervhody goes, mop, mop:
the disgrace of school teachers” salaries:
the tribunal which will come. when you
will have to account for what you did in
contrast for what vou carned—which is
a deadly zero-ing on pay-values
And tong and deadly it goes on. all
of it filled with comments which should
be made, and much brilliant wit—Dbe-
cause Lenny, thank God or gods, is

extraordinary. Dut. as was said here
before, some rules should be  levied
on even the gifted satirist. This one,
despite his art, his giit. for secing

the hidden crutches. is more witch doe
tor than therapist. his wit nearly exclu
sively destructive. He dances around the
corpse. 11 you are sure enough of your
self and where vou are that vou can
make judgments from  the Bruce-ian
destruction, there are no claims that you
might have on him. 11, on the contrary,
vou have respeet for his wit as [ do,
but a parallel, almost natural desire Tor
him to pose some constructions for the
better—if, in addition, vou think that
those who set out to destroy the pre
tensions about taste and sanctity, should
have some hounds of their own-—some
taste and some sanetity present in the
areas of their performance. some ability
to distinguish between what is u real
enemy and  what s understandable
weakness—if that is the way that you
feel, and 1 do. Lenny Bruce, despite
vour admiration for his wit, is a big dis
appointment for vour nuind.—ic

(7) The rating should be larger
for the large wit: should be smaller
for a man who knows it so well,
necessarily needs to know [T,

Shelly Bermanw's Outside Shelly Berman
(Verve MGV-13007) : four routines re-
corded in-person. the audience applauding,
laughing and ad-libbing while Shelly talks
on the telephone through FFrans Kafka on
the Telephone, a booking agent on the
telephone, a  delicatessen owner  to his
stage-struck  son, and, without telephone,
a possible 1T AL meeting with the andience
asking Shelly mad questions.

I the Berman tradition: an
amalgam of sharp and soft,
® ranging from IFranz. which
represents Shelly's perpetual
search for the perfect tele-

°
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phone call, and the didos of modern
civilization, through the wild lampoon
of the booking agent (who books Al—
that’s Albert Schweitzer—into the Chez
Paris as a combination organist and
patter man—use little bits of humer vou
pick up around the leper colony, Al: and
answers Juan Peron, I'm sorry baby, no
countries are available: or counsels an-
other booker, | think it's a mistake to
book Nasser into Miami): departing
into the P.T.\., which is hilarious, |
think, if vou are old enough to have
raised children: and, then, into the in-
credible gentleness of the voung man
who wants to go to New York to study
acting, and his hard-working father, the
owner of a delicatessen. who mixes love
with violence (all fathers everywhere,
it one way or the other—but perfectly
set here in its ethnic insistence). and
who gives the boy more than he asked
for, but with many cautions and many
threats, one part of which reads some-
thing like this: If I come to New York
and 1 tind on vour face one pimple, I'I
break off vour head . . . remember . . .
worse will come to worse . . . in Chicago,
there is somebody . vou know what
I'm talking. Sheldon . . . Sheldon; Shel-
don . . . Sheldon. don’t change vour
nanie.—uec

(8) For me, =ome priceless bits
of \mericana: the eternal love that
we mayv bear each other,

Pat Harrington, Jr., and Bill Dana (Sig-
nature SM 1012): nine comments on the
contemporary scene, many of them sharp.
some oi them whimsical, a few more in an
almost poetical frame of truth, all intro-
duced at what seems to be a private party
by Steve Allen, who sets the scene (seem-
ingly a problem situation) in which the two
improvise,

Some of these skits are too much: the
drunk who wants to be left alone in the
bar, who fought for Hill 607 in Karea—
that was some hill I fought the
whole hill myself . . . Webb and Knapp
tried to get it from me . .. that’s a New
York joke, buddy: or the Frenchman
visiting, finding an Trish pubman, frank-
Iy antagonistic about Gallic ways,a de-
scription by Guido (that's Pat) of how
he learned Fnglish—we used to surface
near an American destrover and watch
the movies, and that's how we got
caught: the son of a guns. thev were
playing a double-feature and we fol-
lowed them into Newport. But the best
of the whole thing is the supposed in-
terview with ™ Junior Officer Guido Pan-
zini” (Pat again, and when he did this
the first time at Toots Shor's, he con-
vinced everyvone that he was right off the
Andria Doria, almost caused a riot
among  the Italian waiters hecause he
said that he and other Doria employees
had escaped first. hefore the passengers).
All of this is wonderful, but one line is
the most for me. Dana asks: “When
did you first realize that vou were on a
collision course?” Harrington, as Pan-
zini: “The captain asked a question and
someone answered in Swedish.”—sc

(7) Everyone should encourage
this kind of improvised madness

Julius Monk’s Four Below Strikes Back
(Offheat 0-4017) : eighteen offerings from
the madcaps and magpies at Julius' Dowen-
stairs at the Upstairs, starring Jenny lLou
Law, Nancy Dessault, George Furth and
Cy Young, dual pianos by Robert Colston
and Paul Trueblood, vocal arrangements by
William Roy, direction by Julius and Word
Baker and special material by nearly a
score of young bright lights including
Ronny Graham, Tom Jones and Bruce
Williamson,

This is not as much fun as most of
Mr. Monk's “original cabaret concepts”
have been—more fun it is in-person.
Here, on record. without the engaging
personalities shining forth. there is a
great deal of froth, not too much es-
sence, little enough of sediment. Too
bad too, for the show in the club seems
to bubble wildly and one track, there
and here. that really wails is about the
family fallout shelter —nc

(5) Engaging, but no marriage
this tinie around.

Bob Newhart's The Button-Down Mind
of Bob Newhart (Warner Brothers WP
1379) : six routines—Abe Lincoln wersus
Madison Awvenue, The Krushchev Landing
Rehearsal, Nobody Will Ever Play Base-
ball, etc., recorded in-person at the Tide-
lands Club, Houston, Texas. with LI
subtitle: “The most celebrated new come-
dian since Attila (The Hun).”

Mr. Newhart is a very funny man,
concerned with the situation comedy
(as, for example, Shelly Berman), with
another Berman-ism—the use of tele-
phone or microphone (three times on
the phone here, once on mike to TV cam-
eras), and his lampoons are mainly
that, seldom angry. more amused at the
straight and crooked paths we wulk, the
strange tricks that fate could have paid
(The Wright Brothers, if a new prod-
ucts management company had appeared
on the scene: or what would have hap-
pened to Abner Doubleday if he had
tried to sell his game of baseball to a
big game company—the explanation is
hilarious). The complaining is done
with good-natured. long-suffering pa-
tience. and the total impression of New-
hart humor, aside from its fun, is that he
only grinds an axe to provide wood for
his class reunion. softball game and
clambake.—mnc

(7) An amusing party record for
any kind of party.

Johnathan Winters' The 1Wonderful 11 orld
of Jolmathan " inters {Verve MGV-15009) :
eight tracks including a hundred Winters'
characters and conversations about the fly-
ing saucers, airline pilots, a super service
station, the Marine Corps, a hip robin hood
and a used pet shop.

If you close your eves about the
time you push the start button, you may
magine that vou are being surrounded
by Cinerama and a cast of thousands.
Old John in or out of “the zoo.” is a
wild one and in or out of his many char-
acters, he is an almost continual breakup.,
Unlike the others (Shelly, Lenny or
Mort). Jonathan is mostly a funny-man,
concerned with points. but less con-
cerned with social comment, and basi-

cally more concerned with the really sick
than those who are usually accused of it
—his characters are usually beset with
any one of a number of physical and/or
mental illnesses, and there is really no
reason to expect that they will shape up
any  better than they inevitably do.
“Normally we fy at 18.000 feet, but
today we're a little overloaded and we'll
fly at about 500 feet all the wayv . . . in-
cidentally vou know where the paper
hags are.” And so on it goes, Nonethe-
less. there are hilarious moments all the
way through the gloont and even an oc-
casional wince of pain won't dispel that.
—BC

(6) Yor Dletter and for worse,
through sickness and health, much
fun.

THE NIGHT RIDER

You may or may not knozwe
hozwe it lirches,

that pandemonious bus,

the one up Eighth Ave,

the wav the aisle slopes
when the bus roars 1o begin,
belching ghosts of smoke
upside its windows.

We sat riding the street’s fury,
watching A pril stars dashing

in the hollows between buildings,
Orion and Nedick’s,

The Seven Sisters,

Tommy's TI” Tavern,

jolted into mad proximity:

our private galaxy.

Enter: The Mliddle-Aged Man,
on cue, dressed in Sunday’s worst,
tipsy in a bent fedora,

fighting against the aisle’s

weird slant, pulling forward

by clazcing at the bright seat-grips;
we walched him, forgetting

the jumbled universe outside.

His face was locked in dedication;
his wide tie was doing the splits
across his narrow chest;

pulling past us, his knuckles white,
I heard him tell himself

in a whiskved toneless mutter

no one was meant to hear:

‘15 a rocky road to Dublin!

—Robert A, Perlongo
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IREF REVIEAWS IN CONTENT
BY TED E. WHITE

1 CWis I~ ONe ¢ 1 of
i i whom the tuture of jazz

composition lies. e s, dong  with
Charles Mingus, il Fvans, George
Russell and o few others, one of the
toremast jazz composers
|.ewis has had his oswnoadeas about
jazz, andd the ~ort of music best fitte
a quartet with the unigue mstru
mentatiom of the Modern Jazz Ouar

tet - his miusi ! [Tis writ
ne has nsed harogne forms whicel
war a tannhy resemblance to jazz
forms. and which it in well with
them: Ty mid contrapuntal hgures

nnght
ilv, Tle has used thes NS toereat

number  of  remarkable melodies,
al of which, Tike Django. have
1 \ andards of ex
cellene
Nat Henta as called Tewis "an
INth century cat, thme-machined  to
row cotd wailing on o sunny morning
m Mav,” and | can think of no maore
pt a wiay ta characterize him, Lews
has strong opinions ahout jazz, about
the apphcation of [uropean fornis to
azz, and vet, when all s sand and
done, he <tll swings. he ~ull wails,

1o

['his 1 int that i~ overlooked

1
Fhe MO has heeome warld
amons. With popularitv, has cone

ack and censare. And the tigure
ne ut to recerve this ertcism is
X «doerities
. ¢ drims
dq]

Kt " ceo s the

MO doesn’t swing, doesn’t play jazz
1 20 L want Dach, I histen
Bach!™, "l 1 wr miusie - tinkle
and tinkie, and no guts!” el so

v voes, They  complain about the
frill, about the apparent lack of mas
culinitv i the music of the M Q)
[t's all John's fault, they clamm, an
miv Milt Jackson, a real funky sou!

! ive ( \

Phese erities poimt to MNalt's recen

~olo clforts with blues bands arrange
(RITN ws as~ what Ml

never asking the (
0 JUst Ve )
. I

| 1




terpoint. fugues. and other devices of
form. his critics are as far off base as
those who point with pride to these
same devices. Both overlook John's
real contributions, and the real rea-
sons for both his success and  the
antagonism that has been  directed
against him recently,

John Tewis has an ear for melodic
compositions of church-like beauty, a
feeling which lends itself perfectly to
a light. piano-vibes combmation, Tn-
stead of concentrating on rhythmic
variations, or new structures over old
changes, lewis accents the composi-
tion of melodies—{resh and original
melodies, not stale paraphrases.

While progressing constantly with
the M JO), Lewis has also carried out
a number of special projects, Tle cut
two albums of solo piano with rhvthm
for Atlantic (The John Lewis Pilano
and  AMeditations). He scored  two
movies, No Sun in enice and Odds
Against Tomorrowe, hoth since issued
on record. on Atlantic and  United
Artists. respectively. He  plays an
important role as a faculty member of
the Music Tnnn School of Jazz, and
acted as musical director for the 1939
Monterey Jazz Pestival,

In the following reviews, | want to
contrast two of his sviphonic records
with his MO album for Atlantic,
One Never Knowes.

The Modern Jazz Society Presents
a Concert of Contemporary Ausic,
Verve MGV-RI31:

Five pieces. all written by Lewis,
are periormed by two generally indis-
tinguishable nine-picce groups con-
sisting of tenor, clarinet, trombone.
flute, Dbaszoon. IFrench horn, harp.
bass and drums. There is a surface
similarity to the famous Miles Davis
1949 group, but the instrumentation
is even less orthodox than on that
date, and the music is far more im-
portant.

The soloists are Stan Getz and
Lucky  Thompson alternating  on
tenor, Tonv Scott and Aaron Sachs
alternating on  clarinet and J. ],
Johnson on trombone. \1l provide
excellent =olos within their musical
coutexts, Lucky Thompson is a de-
light to hear: he offers new evidence
of his startlingly underrated qualities.

The sides are Midsommer, a long
piece which John describes as "an
adagio in a general first rondo form™;
Little David's 'ugue: Sun Dance:
and two pages from the M]() hook.

The Queen’s Faney and Django. both
arranged and orchestrated by Gunther
Schuller, who plavs French horn on
the date.

This is an important session. [Teard
here for the first time is a brand of

orchestrated modern jazz which is
ncither cool nor unemotional. Earlier
attemipts with orchestrated jazz were
often mere exercises in scoring., or
simple  extensions of typical small-
combo jazz without any added dimen-
sion other than that of phony lush-
ness. The much-praised Miles Davis
1940 session is a sample of that kind
of arranging. Despite the advarces
theyv represented then, todayv’s work
by Mingus, Russell, Schuller. or—in
this case—Lewis, renders the 1949
Davis sides obsolete.

Lewis, here. makes his pieces sing-
ing melodic compositions, orderlyv in
their progression, invested with a rich
impressionism, lush with dabs of vari-
colored sounds. Using modern har-
montes  and  jJazz  voicings,  lewis
paints a striking Romantic  picture,
i the tradition of Debussy. Indeed.
reflection will show that Lewis has
made use of the entire history of Fu-
ropean musie. finding worth in every
era towards utilization ju the music
of his own,

One Newver RKNnows: MJOQ  film
score for No Swn in 'enice, \tlantic
1284

This album is a suite of six picces,
arbitrarilyv arranged, without continu-
itv. While the musieal structure is
enchanting. the performance is thin.
The music. generally  thematic and
programmatic, is impressive, but not
suited for the light and airy quartet
sound of the MJQ. It eries out for
shading, density, for a full spectrum
of colors. and the instrumentation
here does not provide anv of this. The
over-all effect is a light. hrittle, sur-
face sound. as though the performers
were skating along the top of the
music rather than probing down intn
its emotional depths. This, plus its
lack of aariety. makes it the poorest
of the Atlantic MJO records.

European Windowes, John Tewis
and members of the Stuttgart Svi-
phony Orchestra, RCA Victor TL1'NM-
1742

Victor should have issued this as a
Red Seal label album. for it is not
heing marketed as a jazz record, and
it is certainly not a pop record. But,
hawever vou classifv it, it is one of
the most important records released
since Worlkd War II.

The life and beauty which f1l this
record come directlv from jazz. while
the forms are. for the most part,
uropean. In many wavs. it is the
successor of the Modern Jazz Society
album, but it goes a step further in its

emploviment of a string section, and
its methods of musical construction.
The blend of improvisation and seri-
ous music here is of far-reaching sig-
nificance,

Within the framework of a svm-
phonyv orchestra led by Lewis are two
jazz soloists, Gerry \Weinkopt, a Ger-
man {lutist; and Ronnie Ross, the
English baritone saxophonist. \Wein-
kopf is lvrical, but strongly depend-
ant upon Lewis for most of his ideas.
Ross, however, emerges as a soloist
of major ability, plaving heautifully.

The music, again, is all written by
Tewis, and. with one exception
(Schuller's Midsomumier) . is arranged
and orchestrated by him, We  find
here many old friends from the Lewis
canon : Midsommer and The Queen's
Fancy from the Society album: Cor-
tege and Three 1indowes from the
One Never Knows album, here in
proper garli: 2 Degrees Fast. 3 De-
grees HWest. first written for a Pacific
Jazz date and later performed by the
MIO on Atantic: and  ZZngland's
Curol. a set of variations on God
Rest Ve MMerry, Gentlemen, which
Lewis used in an Atlantic quartet
album,

humediately, listening to this al-
bum, it hecomes apparent that this is
where Lewis belongs, that this is his
clement : surrounded by an immense
palette of tonal colors with which to
wark. Tlere, the two pieces from One
Never Knows take on a life. depth
and beauty that is breathtaking. Ilere,
Midsommer realizes its full potential
in alternatiens hetween provocativelyv-
used sweeping strings and a baritone
and flute duet over a rhythm accom-
paniment.

Here, in 2 Degrees East. 3 Degrees
I est, Lewis plavs his onlv solo. a
solo strongly reminiscent of his won-
dertul /larlequin (irom the Atlantic
album, The John Leweis Piano), in
which he had scemed to e dueting
with an unheard musician. |lere, we
can listen to the “replies.” which be-
fore existed only in Lewis” mind, as
the orchestra responds to his sparse,
cloquent chords.,

Lewis, on this album, shows that
he shares with two other 20th century
Americans, Tves and Cowell, an un-
derstanding for the proper use of
folk-forms—in Lewis” case. jazz folk-
forms, .\ strict partisan definition of
jazz  would not, however. include
Lewis” music as we have it here. Dut
then that same definition would rule
out some of Bix, almost all of Bird.

jazz is, after all, made up of the in-
dividual statements of its musicians,
and, here, John lewis has at last
fu]lgy communicated his own musical
self.
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bhelowe;

Del Shields
and

“Wiss Opus
In Juzz”

pus i Jazz is a movement in Philadelphia—a radio

program, a jazz association with its own clubhouse and
its own Miss Opus in Juzs in the person of Miss Carol
Johnsou—a reallv potent force for the publicizing of the
music in the City of Brotheriv Love.

And all of this is presided over by intense, mfl—apukcn
Del Shields, whose program, \'nn guessed i, € pus in Jazs,
is broadcast 11:30 POX¥L until 2 A ML, Monday through
Friday on Philadelphia’s WDAS (1480 on vour AN dial:
105.3 I°M ).

Just thirty, Del has had varied careers. New York born,
he graduated from New York Undversity in 1932, had a
modeling  schonl, promoted  dance  exhibitions, was in
pul)lic relations, then hegan his hroadeasting hife at Dalti-
more’s WIEELED in 19330 In 1936 he moved to Philadelphia’s
WCAU-TV, where he still works as an assistant director,
doubling at \WDAN as a jazz jockey for the last two vears,
excepting some sunuer months in 1039,

Basically. WDAS is a rock and roll station. except for
the (-8.30 D'.M. concert network, jazz jackev George
Johnson (R:00-11:30 1. M.) and Del. whose show’s pur-
pose is “to expand the appreciation of the art of jazz.”
which is also the motto of the jazz association.

GILLESPIE, DIZZY METRONOME tndex Card #2:

John Birks Gillespie, born in Cheraw. S. C., on October 21,

| 1017, Father was an anmteur nsician, introduced son to vari-

| ous instruments, Began playing trumpet when 15, worked pro-

Iessionally in 1935, playing much in the style oi Roy Eldridge, |
I Played with Teddy Hill, Cab Calloway, Charlie Barnet anmong |
many others: .,mnv(l the Farl Hines hop incubator band in|
1943, returning to New York to play an important part in the |
birth of the new music, joining forces with Charlie arker, |
leading his own amazing big band i 1945 (and again after-|
ward ). but mainly leading a variety of small groups. \WWinner|
of the METRONOMIS All Star Poll in 1947-1930. ad again |
in 1936, John lias otten heen called The Clowen Prince of Bop.
but his witticisms are most often ont of the clown class, and he
is a delight to interviewers of taste and understanding. In
| recent years, in the change to cool, there has been some slip-
Ipinur in the Gillespie popularity, but he remiins a complete
| musician, capable always of brilliance, oiten of greatness. l\c—l
ILLH(lt'(l on dozens of labels, Verve is recent and representative.

His audience is consequently more adult: “Certamly
more mature than most, although 1 do get calls from the
hippies now and then. You know, I'll play an Andre
Previn atbum, and someone will call to sav, *Man, who is
ANDRIL or 1'H play Louis, and someone else will eall
mayvbe it's the same guv—"A little history tonight, teacher ™
But that doesn’t bother me, \What does, is that the nght
people aren’t as vocal. Why do you suppose it is that the
people who are obviously enough interested in jazz to
listen to jazz programs, don't realize that their letters and
cards help a disc jockey very much? Station management
likes to see a reaction like that.”

Del's programming has three special qualities. \lthough
the emphasis is on modern jazz, evervthing is inchuded
“from Louis to Miles, or. what did vou guvs saiv—from
Bunk to Monk.” Secondly, Del uses the show to encourage
hiz listeners to write about jazz—prose or poetryv—to
sketch it and photograph it, so that thevll get move into
the heart of the music, Thirdly, from 1:30 until 2 each
morning, he devotes a half-hour to those musicians who
have never compromised their art. This is not an oblique
way of eriticizing others: “T know that musicians have to
cat and pav rent. I they have to play other kinds of music
for that reason. that’s understandable. But still T think
some kind of special treatment is owed to the guys who
have struggled for the art.”

The Shicldsian philosophy of hroadeasting is unique and
very positive. [ think that being a jazz disc jockey is a
big responsibility. T respect the position and [ think that
if vou don’t know a lot about jazz, vou shouldn’t be a jazz
disc jockey.”

About jazz in general: “ Jazz has an awiul lot of circus
quality right now. The double problem seems to he that it
has to get back to the pcople but it has also to stop run-
ning the risk of heconting just another form of entertain-
ment. I want jazz to be appreciated and understood Dy
evervhody, but you have to be realistic about it and realize
that it takes a lot more effort than most people are willing
to give to the lstening. \Vhen vou make it too casy for
them, vou're bound to make enough compromises to run
the danger of making it into an entertainment rather than
keeping it as an art.”

The jazz association which has grown out of Dels pro-
gram, also called Opus in Jasz, has just leased the ground
floor of a building at 3038 West Girard Avenue ( Philadel
phia 21, Pa.) and there he hopes to continue to build the
cluly’s membership and services.

His own particular tastes in jazz are catholic. But we
finally convinced him that readers would be interested in a
narrower selection: what he most liked to listen to on his
own time, Like last month’s jockev, Mort Fega. Del
thought such a choice extremely difficult. but he too made
few excuses for his favorites once he had decided to name
them: “I'm continually pleased by Duke Ellington’s Satin
Doll. And T admire anything by Charlie Parker: even at
his worst, he was better than any of his imitators. And
all of Dessie Smith, even considering how badly she was
recorded in those days. ['ve got a favorite album too:
Fontessa, by the Modern jazz Quartet.”

So much for quizzes and such. The real measure of the
man can be taken in what he does. Few men are so admir
ably eqmppe(l as is Del Shields in the total business of
presenting jazz to the public. That he has done =0 ix
obvious in its success and salufcable in its quality.



GERRY AND SARAH

There was a dittle bit for evervone lust
month at New York's Basin Street,
where Miss Sarah Vaughan sang pret-
tily for the people. mainly from  her
more commercial repertoire, though oe-
casionally, with close support from bas
sist Richard Davis. in a more jazz-like
vein. Gerry Mulligan debuted his big
band on the same show. featuring ar-
rangements by himseli, Bob Brookmever
and Bl TTolman, with solos by Gerry,
Bob. Zoot Sims and  trumpeter Don
IFerrara, whom most New Yorkers have
not heard before. The hand is a good
one, possibly best, though loosely, de-
seribed  as more articenlate Basie at
times, more musical Kenton at others,
thoroughly  dominated by the Mulligan
sound and leadership almost alwavs,
The soloists are uniformly excellent of
course. Ferrari is i must for students
of the trumpet.—pe

THINGS TO COME

Hank Mobley iy organizing o group
which will include musicians from the
New York-New Jersey area: something
ditferent after these last few vears of
dominance by the Detroit-Florida-1hil-
adelphia musicians. . . . Guitarist Attila
Zoller is rehearsing a trio for jazz club
work, - oL Juan Tizol and Sam \Wood
vird have rejoined Duke Ellington. . . .
SUll another jazz festival may bhe on
the way. The Long Beach Kiwanis Club
may stage a two-dayv outdoor festival in
\ugust. The business men are sampling
the market during the next two months
with jazz concerts. |7 they are u suc-
cess. Long Tsland  will have another
Jazz festival to replace the one previ-
ously held at Great South Bav. ., . The
Oregon State Fair will have jazz on its
program this vear. . . . [t seems impos-
sible to believe but our man in San
[‘rancisco reports that the Cannonball
\dderley Quintet generated o much
heat at the Jazz Workshop that the
club’s sprinkler system went into action
—this right in the middle of a station
NPT remote hroadeast. Charlie
AMingus i in the process of rehearsing
big jazz hand probably just for record
g however,

THE SUMMER SCENE

Our growing st of jazz clubs:

NEW YORK CEPY: At tae rovND
Tantk (131 K0 Sith St PLO8-0310)  are
Buddy Greco Trio and Teddy Witson to
July 20 July 4-300 Tyree Glenn and Clyde
MeCoyo At 1 METROPOLE (7th Ave, &
J9th S, CF 5-0088) 0 Louis Jordan, Sol
Yaged, Red Allen, Charlie Shavers until
June 19, next booking not available, Bikn-
LAND (Broadway & 32nd St JU 60-7333) ¢
IMinais Jacquet, J. 1. Johnson and  Eddic
Davis antil fune 220 23 through uly 6.
Maynard Ferguson, James Moody : July 7,
Count Basie and Toshiko  with - Charlic

Mariano. pasiN sTrREET EasT (137 1. 48th
St L3433 0 Benny Goodman during
June with reddie « Nat's brother) Cole,
Johby Short at THr arveccio (144 . 32nd
St PLO2-97700 . Tk Exiers (1ol . 54th
St PLo9-32293 0 June 13—Jan Nugust
Trio with Sonny Dunham: from June 20,
Jonah Jones (0 weeks) and Eugene Smith
(4 weeksy. Charlie Mingus at THE sHOwW-
pLack (140 W dth St GR 7-9848), N1eK's
(170 AV 1Oth St CH 220082y @ Billy Max-
ted and his Manhattan Jazz Band. Rough
and Ready time always at coxpoN's (330
F. 3oth S, 'L 3-9930) . The vilkace vax-
orrarh (178 7th Ave. South, CH 2-9335) -
June 6-29. the Gerry Mulligan  13-picce
band: June 31, Lambert, Hendricks and
Ross. THE FIVE spor (3rd Ave. at $th St
GR 7-96030) and 1THE Jazz GALLERY (80
St Marks Place, GR O 7-9763), have no
hookings tor that perind at the moment,
but we recommend a calll AL NoTE
(Spring & Hudson Sts, AL 3-9732) 0 Can-
nonball Adderley until July 26 Dizzy Recee
from the 27th until August 4.

DETROIT, MICHIGAN : An addition
to that city, THE CAFE coLLack—jazz, (olk,
sculpture, painting, photography. humorists
and poets, all this and singer Jan Winkler,
weekends until 0 AN,

BOSTON, MASSACHUSET CON-
NOLLY'S  STARDUST  kroox (84 Tremunt
St GA 7-9831) ¢ all kinds of jazz, fast
changing : Howard MceGhee as we went 1o
press. DANNY's HipEAwWAY : the Dick W hit-
more group is constant: he's an excellent
jazz violinist. KENMOrE poTen (490 Comn-
monwealth Ave, K 6-2770) @ a Dixieland
room, the  steady  group is the Buzzy
Drootin Trio. sTorvvILLE is closing for the
sunminer, but storyviLLE care cob (Har
wich, Masso) begins June 23 with an all
star Dixie group, then proceeds, maore or
less in this order-—mostly for weeks at a
time--Sarah Vaughan,  Odetta, Jenny
Goodman, probably Gene Krupa, The King-
ston Trio, Pete Seeger. On the 22nd of
Vugust,  Shelly  Berman: “probably  end
the scason with Erroll Garner.™ In Miliord,
Massachusetts, meanwhile, Boots Mussulli
continues to operate his big hash at the
SONS OF ITALY taLL, playing mostly the hig
name  bands  and  such, one of  the few
places in the state where one can hear that
kind of big quality.

SAN FRANCISCO: THE BLACK  EuG
(San Mateo) @ Bob Miclke's Bearcats, in
definitely, THE BLACK trawk @ Shelly Manne
Quintet from May 31; Miles Davis from
June 170 Cal Tjader, July 3 to September
30 THE BLUE Mikror : T-Bore \Walker, Fri-
day through  Monday indefinitely.  sore
norrow: The original inferior Jazz Band,
indefinitely. THE CANTERBURY HoTEL: Ralph
Sutton for Sunday brunch indefinitely, Tie
cELLar: Frank Phippis and The Cellar
Jazz Quartet, indefinitely. Tik COFFEE GAl -
LErY : Pony  Poindexter  Quartet,  indeti
nitely, THE DRAGON LAY ¢ Joe Albany (hear
him) indetinitely. g ayoroceo: (Oakland
Johnny Ture Trio, indefinitely. Tie Exect
rive  svrre: Chris Thanes,  indefinitely
FAIRMONT 1H0TEL: Shelly Berman untit June
29 Lena Horne, June 30 rl Grant from
July 210 corp srreer: Wally Rose indefi-
nitely. THE ancover: Earl Hines Sextet
and Joe Sullivan indefinitely, Tne meNery
12 Del Close and Leon Bibb from May 23
Gateway Singers and Bob Newhart (hear
himy from July 18, Jack's: Harry The
Hipster  Gihson indefinitely,  Tae a7/
worksitor: Horace SNilver, from June 3
the Montgomery Brothers from June 17

PIBO'S ROP Ity s Ndter-hours jam ses
sions  nightly exeept Monday  morning

FE KEwele porr: Marty Marsala indet

nitely. MoXKEY 1NN Bob Mielke's Bear
cats, only on Thursday, indefmitely: The
Great acific Jazz Band, Friday through
Sutvday  indefinitely. (That's in Berkeley
also there) 1 xop's Tarroon @ Dick Oxtot &

Frank Coudis,  Wednesdays indefinttely
Berkeley Jazz Quartet, Saturdavs indetr
nitely.

WILD WILLIAMS

[ am sure. now, that it is no longer
enough to say that Tennessee Williams
1s sick. After viewing his last two pic-
tures. Suddenly, Last Summer and The
Fugitive Kind. any single adjective (like
sick) is bound to prove inadequate for
deseribing the work of this troubled and
troubling writer.

The difficulty, of course, is i accept-
g Williams® basic premise: that the
reality of /iis world has something to do
with the reality of the real world, and
that the first reality has enongh to do

with the second tor us to give the con
nection serious consideration.

The connect:on was imminently pos
sible in 1 Streetear Named Desire, for
imstanee, hecause the evil in the charac-

ters of that movie was a Jionan evil
which was often the result of a human
good turned sour. or misdireeted by the
perverse workings of chanece: it only,
vou telt, Blanche had not run into Stan-
ley  Kowalski just when she did, her
escape from her past might have been a
success, she might have lived out what
poctry ot her life still remained to her.

Truth was shattered by the operation
of tragedy. but the process was not, in
this instance, an unnatural one: \Vil-
s, in this movie, still had the mak-
ings of a realist. Blanche was a slut;
we knew that. Stanley was a brute; we
knew that too, But we also knew that
there was more to hoth oi those people
than just that.

The world of Tennessee Williams, at
this point in its development, was still a
world of  roundnesses and  dimension
The sicknesses in this world still had
~hiding. and we could <till Tend to then
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our sympathy and compassion.

This is far from possible in the world
of Williams as it stands now. The
roundnesses have been flattened out by a
hammering kind of wilfullness that is
hard to cope with or understand. \Wil-
limms has given a new, paralyzing twist
to the motion picture art. Gone are the
traditional bad guys and good guys who
used to make going to the movies a
relatively simple thing. Now, when you
see a Williams picture, it is all a matter
of sick guys and sicker guys,

Williams,  with  several  frenzied
strokes, has effaced all of the classic
prototypes of drama. Villains, in his
creepy cosmos, are demons, Heroes are
victims, Bystanders are accomplices.
And the audience is no longer asked
merely to bear witness to a tragedy but
to believe, vaguely, that it has had some-
thing to do with the tragedy’s making.

Of course, the unwilling movie-goer
has an alternative. He can reject \Wil-
liamus' premise flatly and walk out of the
theater. Many, 1 suppose, will say this is
the most etfective course of action, under
the circumstances, However, 1 see two
other ways of coping with Williamsism
when it reaches the proportions it does
reach in Swddenly and The Fugitive
Kind.

FFirst, vou can think of Willhams as
being really a writer of science-fiction,
therehy placing his South somewhere in
the vicinity of Mars or Pluto, Or. sec-
ondly, if vou are blessed with a sense of
humor, vou can view these movies as
morbid comedy routines. such as Lenny
Bruce and  Johnathan \Winters would
work out and save for private showings.
The materials for the comic interpreta-
tion are in ample supply in both of the
movies under consideration here.

In Suddenly, for instance, yvou watch
Montgomery Clift erouching down into
his ill-fitting suit it looks like the same
one he wore in o1 Place o the Sun),
muttering to Albert Dekker about how
he is fed up with performing intricate
brain operations under weak hghts that
keep blinking on and off at the dimne-
dest times, You are positive that Deck-
ker's line will he: "Mr, Clift. do you
think that all zerawny-looking romantic
movie heroes should perform delicate
brain operations 27 (To which Chit. of
course, would answer: “\Well. Nr. Deck-
ker, that's something cach man shoulkd
decide for himself.™)

The humor  (if, remember. you are
cquipped to call it thaty does not stop
here. All through this nervous tour de
force whole lots ot Lenny  Druce-ian
bits keep popping up in the most discon-
certing way. Katherine Hepburn, for in-
stance,  who cultivates a  ifrightening
patch of jungle in her backyvard. not
only feeds flies to her insect-cating plant
but has them flown in from Florida just
for this purpose—because, as everyone
knows, PFlorida  flies are bigger and
tastier.

Meanwhile, Elizabeth  Taylor has
heen locked up on a trumped-up charge
of insanity, pending a lobotomy which
Miss Hepburn is trying to arrange ior
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her. The reason for Miss Taylor’s being
put in the booby-hatch in the first place
is kind of fascinating, all by itself.

It scems that suddeniy, last summer
she found herself traveling about ILurope
in the company of Miss Hepburn's darl-
ing son. This fine young lad. unbe-
knownst to Miss Tavlor, was really a
lecherous homosexual using Miss Tay-
lor as bait to lure boys close enough for
him to seduce.

Naturally, this pleasant little diversion
is doomed from the start. Tt comes to a
screeching lalt when a gang of boys
gang up on the voung man and proceed
to eat him alive. Miss Taylor, who hap-
pens upon this grisly scene (without
even interrupting the boys’ meal) is un-
derstandably upset.

This is why. as we watch the action
in the present, Miss lepburn wants a
piece of Miss Taylor’s brain removed—
to erase the not-exactly-inspiring truth
surrounding her son's sudden death. Of
course, to achieve her nefarious ends,
Miss Hepburn needs to get a medical
release from Miss Taylor’s mother. This
she does by offering that woman a cer-
tain sum of monev—I forget the exact
figure. It's enough. at any rate. to con-
vince Miss Taylor's mother that the
loss of part of her daughter’s brain is
really not such a bad thing after all.

Over and over, while all this is going
on, the phrase, “suddenly, last summer.”
is pronounced, until the sound of it be-
comes funny, like when children say a
single word repeatediy. to the point
where its meaning is altogether lost. By
the time the last “suddenly, tast sum-
mer” has finished reverberating across
the wide expanse of the screen. better
heads than NMiss Hepburn's have pre-
vailed (she. by the way, turns out to be
the real nut). and the plan to deprive
Miss Taylor of a decent chance for a
healthy womanhood is thwarted.

v this time. though. the resolution
is really an anticlimax, so worn out is
the viewer by all of the disasters he has
heen treated to. Anyway. vou could
hardly call the happy ending of this
movie a happy ending as we have come
to think of that established and time-
honored  commodity  of  other  saner,
quieter. and ultimately realer. movies,

IFaced with the seript the players in
this flm were faced with. the wonder of
it all i~ the generally high quality of the
performances, Discounting Montgomery
Clift, who seemed all the way through
this picture i~ though he had somehow
wandered onto the wrong set. the prin-
cipal actors  and  actresses  seemed,
strangely  enough,  to understand  the
characters they were playving and to
even believe in their truth.

Unfortunately. this i~ a quality of ac-
ceptance T was never able to attain.
How they attained it must be considered
one ol the marvels of modern movie-
making. In passing, [ might add that
AMiss Tavlor was paid the sum of one
million dollars for portraying the young
lady she did portray. 1 think this was a
rea~onahle compensation.

The Fugitive Kind seems to take care

of any dementia Williius could not fit
into Suddenly. This movie. like Swud-
denly, is perhaps most easily accepted in
terms of science-fiction or farce. Here,
again, we have fine actors and actresses
(like Marlon Brando. Joanne \Wood-
ward and Anna Magnani) at their fin-
est, and we also have the heart-warming
sight of a Class-Z actor (Victor Jory)
playving with the Class-A-ers and doing
a fine job of it.

IFrom the very first moment of this
exhausting affair, one has the feeling
that it was written as an exercise by a
voung scenarist whose assignment it was
to do a take-off on Tennessee Williams.
The depravity of the characters, even
for Williams, borders on the ludricrous.
Personality quirks are transiormed here
into bizarre evidences of silently flour-
ishing neuroses.

Brando. sporting a genuine snakeskin
jacket and carrying around with him
wherever he goes a  guitar auto-
graphed Dby Leadbelly and by Blind
lemon Jefferson, is, quaintly enough, a
reformer orgy-participator. Ilis guitar,
he says, is "his best friend.” and much
of his time is spent evading a fast-driv-
ing nyphomaniac in the person of Jo-
anne Woodward, who seeks to replace
the guitar in Brando’s affections.

Add to our dramatis personae (so far,
a reformed orgy-participator and a
nymphomaniac) the following. and you
have all the ingredients vou need for a
wild night at the cinema:

1.) a sadistic. bigoted sheriff.

2.) a mean-tempered man dying of an
unspeakable disease.

3. a shell-shocked woman who walks
around wearing sergeant’s stripes and
who paints abstract pictures that people
make fun of.

4.3 a hot-blooded. sexually-unsatistied
Halian woman who is pining for re-
venge against the people who onee upon
a time burned down her father’s fruit
orchard.

This last individual (Anna Magnani)
tinds the potential for both Life and
Death in Drando, whom she hires as a
shoe zalesman in her little General Store.
The scene is more or less set when we
have met this fantastic cast of charac-
ters.  Williamas, never content with a
mere trinngle. then presents the viewer
with a  quadrangle.  with  tangents,
Here's how it works:

Anna and Joanne are hot tor Brando,
Joanne's brother used to e hot for
Amna.s Anna’s husband i~ hot to reeap-
ture Anna., the sheriti’s wife is right on
the verge of heing hot Tor Drando, the
Sheriff i hot to do Brando in, and
Urando 12 hot. throughout. for his anto-
graphed guitar and the clean, good life
it somehow represents to hin

None of the promise for the discov-
ery of humanity in this drama is ever
fulfilled. Pearls of wisdom. ahways seem-
ing out of place in the midst of so much
hard-headed emotionaliam, are dropped
from time to time in this picture:
dropped to the floor where they bounce
about and just sort of roll away.

Williams tells us. or tries to tell us,



that the important thing about life is the
seed of life which continues it: he tells
us, through the medium of Miss Wood-
ward, that vou have to reach out for
whatever life vou can and cling 1o it,
“even though vou break vour fingers™—
fine truths, i a limited way, but the
medium in which these truths are pro
nounced is so corrosive that they do not
survive as vital living entities. They are
consumed by the brine and fire raging
all around then

I'he conchision 1o the problems W\
Liams sets up m The Fugiticoe KNind s
cal cnough, for Williams: complete,
annny chaos

I'he last scene s ke a0 sick version
of the st seene of Hamdet: Nictor Jory
shoots Atma on the staircase where she
slumps 1o her death s he destroys \m

log

~Cl

candy shap and himsell i rage o
flames : the shertt! comes on the scee,
med, with his tire hose set at FULL e

torces Dirando back mto the holocaust
where, with his cuitar. he perishes

Miss Waoodward, who somehow sun
vives all or this, walks among  the
NIHERY uins o the fire the next day
md salviees Brando’s snakeskin jacket

which, we are sure, will be her con
stant compiaon as <he tries, once again,
to {ace lite.

When <he drives off in her battered
sportscar.  her only home  the  wide,
law n-time Lorizon, tie viewer sees the
words THE TND fale inoon the sereen

appropriate enough words,  which
~eenn upon retlection, to have a meaning
bevond the context of the screen

I'his other meanimg, the unintended
one, s hard to tenore.

You deel. after seeiny  these two
movies, that Williams has reached the
furthermost limits - of - s nightmare
world, the end of the dramatic possibili
ties of human sickness. In peopling his
world with various Kinds of andesira
bles, he has tfailed to provide any ehar
acter with whom  the movie-goer can
wdentity with, without Teeling cuilty Tor
domg so.

We were convineed, with Streetear.
that Willizons™ world was a world that
wias 1 some way linked, even though
tenuously,  with  the larger world in
which we live: but now. with Suddenly
vl The Fugitive RNind, we tind that
all of the ties have been broken, all of
the underpinnings have been slashed
away, and we arve left with nothing hut
the disenmbodied products of Williams®
vivid, but unmistakably corrupt. hnag
maton.—rap

MUFFLED MICE

Garson Kanin's play, The Rat Race, as
translated to the sereen, turns out to be
rather mousey. Joe Bushkin and Sam
Butera play Tarcenous musicians, Gerry
Mulligan playvs his horn and himsell as
the leader of @ cruise ship orchestra,
Jack Oakie makes o comeback as a
philosophical bartender. Kav  Mediord
plays the part of a hard-hearted land
lady. Tony Curtis plavs 2 musician
(Paul Horn coached him

)\
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GUITARS

BUY THE REED WITH THE GROOVES

The reed for better

intonation—easier
response. The choice

- of outstanding musicians
FRE £ for over 35 years.

CATALOG

MADE IN PARIS OF FINEST FRENCH CANE
ON SALE AT ALL MUSIC DEALERS

51, ILL,

jazz by henry maneini

play the published music

FOR DANCE BAND:
PETER GUNN theme, $1.50
MR. LUCKY theme, $1.50

MR. LUCKY theme, 60c

FOR HAMMOND CHORD ORGAN:

on sale at your local dealer

from ‘“PETER GUNN’ and “‘MR. LUCKY”

FOR PIANO SOLO: PETER GUNN theme, 60c¢
MR LUCKY theme, 60c¢

¢ Jazz Themes fram Peter Gunn, $1.50

11 More Jazz Themes from Peter Gunn

FOR JAZZ COMBO with original recorded solos: $1.50
A Profound Gass (Peter Gunn), $1.
The Brothers Go to Mother’'s (Peter Gunn), $1.50

50 10 Jazz Themes from Mr, Lucky, $1.50

FOR MARTHING BAND:

FOR HAMMOND Preset-Spinet-Chard ORGAN: PETER GUNN theme, $2.00

Timothy (Peter Gunn) $2.00
MR. LUCKY theme, $2.00

9 Jazz Themes from Peter Gunn, $1.50 Northridge Music, inc.—Southdale Music Corp.

Chappell & Co.. Inc.. sole selling agent
RKO Bldg.. Rockefeller Center, New York 20

for TRUMPET, CORNET, TROMBONE, etc.

USHION RIM

111 WEST 48th STREET, NEW YORK CITY

LEARN TO MAKE YOUR
OWN ARRANGEMENTS

GIVE YOUR BAND OR COMBO PERSONALITY

The ditterence hetweer mediocre ontfits and those
that really get 1o the top is the difference between
stock arrangements  and  personal  arrangements
which create a siyle — a trademark. You can learn
to make these popularity-building arrangements by
studying our convenient HOME STUDY Harmony
and Arranging Courses. Send woday for dree cata
log and tessons! Check courses that interest you,

| UNIVERSITY EXTENSION CONSERVATORY 577,79 2009 sourh micHiGAN

Piano Teacher’'s Normal Course
Piano Teacher’'s Caurse
Public Schaal Mus.-—Beginner’s

|

: DANCE BAND ARRANGING

!
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Ear Training & Sight Singing Voice Corne'-‘l’mmpet'
Choral Conducting Professional Cornet-Trumpet
History & Analysis of Music Guitar Mandolin I
Advanced Campositian Violin Clarinet |
Double Counterpaint Saxophane Harmony |
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Universi}y of Rochester

EASTMAN SCHOOL OF MUSIC

Howard Hanson, Director

Allen |. McHose, Summer Session Director

ANNOUNCING:
The Second Annual

ARRANGERS’

LABORATORY - WORKSHOP
JULY 18-29, 1960

Under direction of ‘

RAY WRIGHT \

Chief arranger at Radio City Music Hall

A unique opportunity for the ar-
ranger or music educator. Each

score performed and recorded for
discussion and criticism. Dance
band, large and small; Broad-
casting and recording orchestras;
Marching band and concert band
combos.

For Complete Information Write:
Edward Easleg, Admissions Director

EASTMAN SCHOOL OF MUSIC

ROCHESTER 4, N, Y.

Hollywood Telephone
Answering Center

Mail and telephone service

at most reasonable rates

FIRST FEDERAL BUILDING
6801 HOLLYWQOD BOULEVARD
HOLLYWOOD 28, CALIFORNIA

HOllywood 3-3123
CRestview 1-2222

|

L l
COLD MOON |
{Blues Ballad)
Especially Arranged for
Small Band by
MAXWELL DAVIS
(INSTRUMENTATION)
TENOR, ALTO, TRUMPET, TROM-
BONES, FOUR RHYTHM  Pr. $1.50]

ALSO ARRANGED FOR HAMMOND
ORGAN Pr. 60c‘

EMANUEL A. MIDDLETON

Music Publisher Importer
1576 BROADWAY
NEW YORK 36, N. Y.

About the play, Mr. Atkinson onece
wrote: “Nothing in Bern VYesterday,
which Mr. Kanin wrote, is as charming
as this free-hand sketeh . .7

The play lost a great deal in the
tramslation. For there is no subtlety in
Robert Mulligan’s direction. Sentimen-
tality overflows at odd moments, the
vicionsness is almost pointless  (which,
of course, might be a point being made).
the Teers are almost funny, the philoso-
phy is hard-shell Dale Carnegie.

Mr. Curtis and Miss Revnolds are at-
tractive people no doubt, but on the basis
of this picture they are not sensitive in
their acting, nor convineed about the
story itself, which concerns itseli mainly
with her pessimism, his optimism and
the slow break down of hoth, complete
with melodramatic arrival of hero just
as heroine is to have face Lifted by wil
Jain, pavient of her debt to said villain
(contracted by girl with strong convic
tions but need for money to huy saxo
phones for good but poor musiciany,
and a finad, Jove-found, touching scene
after villain leaves. It was for us an
exhausting race,—nd

FRANK AND ELVIS

It was an object lesson i Hipness. 1t
was @ Popular Fntertainment Festival
that couldnt go really wrong by auy
one’s standards, [t was Frank Sinatra’s
hour for Timex-TV with a formidable
package of stars that would be financially
impossible and flatly unavailable to a
lesser promoter and  good-fellow  than
Sinatra.

[t was fun for the whole family:
Frank Sinatra, Sammy Davis, Jr. Joey
Pishop, Peter Lawiord, Naney Sinatra,
and  Flvis Presley. plus dancers, and
the Nutty Squirrels  for intermission
amusement, All neatly segmented allow-
ing for beer breaks, coke time, or as
vou desire it.

It was a sort of show business phe-
nomenon, with a professional, schmaltzy
spontaneity sceldom found this side of a
picture tube. Or a Summit at The
Sands,

And then there was Elvis. Though
the entire show was thematically cen-
tered awround the returned soldier-hoy—
complete with well-cued and screaming
weleome committee, the impression left
of Flvis Presley was a fuzzy one. Pleas-
ant, but undefined. He seemed inoan
awesome, awkwiard spot. The Elite had

mvited him i for a toast m recogmtion
of his arvival at a spot of some permi
nent stature in their business, and wel
come,

The boy, in the presence ol men,
carried his weight well. Awkwardly,
but with a sober dignity, he stood be
fore them with respect and acknowledg
ment of the hierarchy of things. ( But
what to do about the sereaming behind
him, an uncomiortable responsibility to
bear for any man who has outgrown
loud undisciplined notse.)

Flvis showed considerable maturity
by pitting himsell against those seasoned
veterans, No longer the old Pelvis, now
the new Elvis, he committed himseli to
the humibler position ol apprentice to
his idol, relinquishing the seenrity of
proven success and the confidence that
SUCCEss ZIVeS,

The new Flvis is an unknown quantity,
open to jndgment on the basis of po
tential, not past, accomplishments. He
scemed to be langhing at himseli, though
not once at the hysterical idolatry s
rownding him. An embirrassed, respect
ful arony.

Flvis starred in the third quarter, hut
plaved a fairly insigniecant part in the
show as a whole. The show was the
Summit - Meeting: Sinatra, Davis,
Bishop and Lawiord. Without question
and without quarter, Sinatra was the
very most beguiling Sinatras Samimy
Davis, 1. Sportin® Lite: Joey
Bishop wis o rational rapier Bishop:
and  Peter Lawiord was a novelty in
that company, surprising Mr. & Mrs
\merica into accepting The Thin Man's
new afternoon time slot,

What is there further to say? But
Nancy With the Laughing [Face was
there with Big Daddy with the possible
intention of making a point about the
voung and the voung at heart and so
forth, Dut the point wiesn’t really made,
tor Elvis and Naney are of a more
rational and more sober generation than
their clders.—MaRGoT NELSON

was

Our growing log of jazz radio listening:

NEW YORK

WNON-FM O (1043 on dial), 11 AL,
Ieather FFeather, Dom Cerulli, Martin
Williams, dra Gitler, et al, different

nights

12 P.AL, Feature Album

Section

12:30 A\, Chris Borgen (until 3

WADO-FN 1280y, 12 P.M., Syimphony
Sid

WENVD-FAM (979, M 1330,
12 P.ML. Mort Fegan cexeept Mon
day)

WEALFEAM (99.5), 2 P fes Davis

Saturday only

No machine has ever been invented to make violins
or paint great works of art, or make fine musical

instrument cases. Onl skilled atient hands can

CERUEEERUILEEY [ ifton Instrument Cases LU
hand crafting than any other cases built in America.




10 ML, Scope of Jazz, Gunther Scll-
ter-Nat Hentoff, Sunday
11:30 1’ M., Jazz Concert, Monday only

WONR-FM  (96.3), AM  (13560), 10:05
P, John Wilson, Wednesday only

WLEIB-AM (1190), 4 .M. w0 7, Billy
I"aylor, Saturday only

WOBS-FAM (101.1),  AM  (880), 8:15
P.M. to 10, Monday througih IFriday;
Dixie—9-10, Monday, 2 P.AL to 4
Saturday . Louis—9-10, Thursday

PHILADELPITTA

WHAS-FM (105.3) AM (14805, 8 P.AL
to 1:30, George Johnson
11:30 .M. to 2 NN, Del Shields (first
hal!f hour, FN onty)

WCOANU-AM 12100, 1T AN, Harry Prime,
weekly, some jazz to 0 AN

BOSTON :

WHDH-FN 94.5), AN (83010, 6 P
to 7, John Mclellan, Sundays (TV-
Channel 3-6 P to 6:30 Wednesday
every other weeky: 1115 PM, to 6,
Norm Nathan

WTANO-ANM (740,
not available

WORCHESTER,  MASSACHUSETTS |

WNER-AM (12304, 7 P to 7:30, Bill

O'Connell, weekly

Job Messenger, time

BY JACK MAHER

Recent statements, hoth on and off the
cutf, by jazz festival impressarios, seem
to indicate that the festival as we know
it today is a fad. and doomed. The
Lunentable truth of the matter is, of
course, that they are rvight. Al things
point that way.

Number one among the factors in this
demise i the vounger generation. It
secems that the people in knowledgable
positions  feel that when this yvounger
generation  (that includes you and T
buster) grow up, throw away their beer
can openers, and settle down to cool,
contemplative, martini-drinking  subur
ban living, the jazz festival will settle
with them into the quiet dusk of a New-
port athletic ficld, once more given over
to night haseball.

Although the crowd at this musikar's
beer hall ¢ Biwey's) thinks 'm nuts, T
believe | have the answer. In a nutshell
the iden is this: bring the jazz festival
to the younger generation betore it's ex
posed to anything else,

The people at the Billboard  (for
whom T also writer  tell me  that
one of the biggest growing markets
for pop music i at the juvenile level.
Kids between the ages of mine and four-
teen form o significant part of the pop
singles market and their purchases deh
nitely influence  trends  in A\merican
music, [lh-oli by the Nutty Squirrels
and The Chipmunk records are formi-
dable examples. \Why not. then, have
these pre-teeners come to grips with the

Jazz testival before the juvenile age. Say
when they're three or four.

The simplest way to do this, it scems
to me, is to bring the jazz festival to
the breakfast table.

Breakiast foods form an integral part
of the American way of lite, Toby the
Tiger. Tom Nix and spacemen of an-
other era have smiled or frowned at vou
across some bowl of crinkly  crunks
while you were too sleepy to realize the
profound effect that were having.

Now if the jazz festival were some-
how presented on the backs of these
breakiast food boxes, cach child would
be fully aware of the greatness of this
American extravaganzi. and, once he or
she was old encugh to drink canned
beer, say the letters (-0, G-O, and
spendd the proper amount for admission,
['m sure George Wein and his con-
freres would have no worries for the
future.

Ideally, the breakfast food to be used
would he A, Besides the facet that they
pop when milk is applied, the name of
the General Mills product i~ just what
jazz should he.

On the reverse sides of the package
would he jazz festival cutouts which the
voungsters could punch or c¢lip out so
that they might quictly play while their
mothers munch toffee and sip pernad.

One of the first cutouts would be huge
sand shelt heavily hung with American
flag bunting and a banner that reads
Poice of America. O in the corner ot
this  stage. but on a moveable slide.
woukd he the voice of America himself,
Willis Conover. Aiter eiach act s pre
~ented the Conover cutout would shide
auickly to the center of the stage. Small
paper records would then e played
which would give long culogic ‘ntroduc-
tions. (Hip parents, of course. can play
any of the Norman Granz Verve al
bums and achieve the same effect.)

The  children  should he  cautioned
when assembling the band shell to leave
lots of room for back stage fights be-
tween the promotor and the either musi
cian or personal manager. (This is a
must.)

The performing personality cutouts,
with the exception of Willis, should be
animals. Children understasd animals
hetter than they do adults, Some might
he Stan Kenton (an cagle), Gerry Mul-
ligan (an enigma) . Miles Davis (a calm-
eved fox with his fingers in his ears),
Duke Ellington (a bassett)y, Pee Wee
Marquette. Cannonball  Adderley  (a
walrns), Zoot Stms (a friendly pre
historic man), Oscar Pettiford (an un
friendly pre-historic man). Mousie Al
exander (that's obvious), Charles Min
cus (Kubli Kahno, Roy Havnes (a
cat of some sort). The Ahmad Jamal
Trio nught be Hear No Ezil, See No
Lodl, Speak No Liod! Anyvway, you get
the eeneral idea.
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BY BURT KORALL

erhaps it's dark on observatory hill
Pm‘ wherever people go for a clear
This ~cems the
Artists of significance con-
tinue to I)c allowed to drop into ob-
scurity after a flash of recognition, while
others are ignored completely, Older
jazzmen  find  dhemselves out in o the
cold thongh <till at the height of their
powers. Younger practitioners who do
not it o certain mould find it dithenlt
to keep working.

Many great sidemen of the thirties
have been driven out of the business
ior the lack of it. “There are more tine
players working for the Postal Depart-
ment and the New York Subway Sys-
tem than you can imagine.” says Duck
Clayton. Fven the big men. the pace
makers of the Swing Fra. find it rough
Fortunately, more and more s
being written of their plight. Buat what
of the vounger men? Those who are
being passed by for no good reason?
They, o, should be noticed. appreci-
ated. and i1 possible. hielped. One man.,
in particular, deserves yvour support.

Bernard Peitfer, a planist of extraor-
dinary technieal resources. came to our
shores in December 19534, having ex-
hausted possibilities for growth in his
native IFrance. Barry Ulanov champi-
oned his cause in these pages. Some
eritics agreed that Mr. Ulinov’s en-
thusiasm was justitied, others felt that
P'eiffer had feet of clay.

The vears have proven Mr. Ulanov
correct. Peiffer 15 indeed *‘a remarkable
virtuoso:" however he hasn’t made the
big break-through predicted for him.
Why he hasn’t is a mystery to this
writer. FThe pianist has come  along
quickly since his arrival in this coun-
try. He constantly reaches out to better
himself. He knows his responsibilities.

“T believe that the jazz musician has
three responsibilities—to himselr. to his
instrument, and to his audience.” Peiffer
told me. "By utilizing one’s faculties and
tacilitics to hest advantage. mating the
emotion and freedom of jazz aul artistic
discipline, the jazzman can fulbll his
obligations. But the musician must be
free to exercise his will.”

It is DPeiffer’s belief that too many
muzicians are content to run well-learned
patterns. Rather than creating some-
thing ol their own, they take the easy,
bloodless way out. "The dedicated artist
tries to ind his own way.” emphasized
the pianist. “He realizes that using the
ideas and techniques of others only can
lead to a dead end,

“If a pianist has deas, equipment and

view of the jazz scene.
only answer

Joing.,

control. there is so much that can he
done within the song form, blues

Because Peiffer feels the need to con-
tinually explore—to work for full com-
mand on both the emotional and teehni-
cal levels of plaving—he has come to an
important point in his development. 1le
i~ more direct and commumicative, Over-
adornment,  a temptation  for anvone
with tremendous technical facility, which
identitied some of his improvisations at
an carlier time, is the exception rather
than the rule today.

On the road to this new plateau of
matarity. nothing has been saerificed.
Indeed. Peitfer’s virile thrust. sense of
drama and form have heen  sharpened
with the passage of time. The only
change has been for the better. Drawing
the cogent irom two  tradittons — the
Furopean and  American—he has suc
ceeded in melding these elements into
~omething of his own. The taste of the
carth =0 basic-——in more ways than one

o vigorous jazz improvisation is ac
cessible. The finesse and understanding
of the thoroughly trained classical artist
has been integrated and used to advan-
tage.

Peitfer’s most recent album, Bernard
Peiffer—Modern Jass For People 1o
Like  Original  Music—Laurie  LLP
1000, 1= entirely representatative of the
pianist’s  current position. More  than
any of his records. it reveals the ex
pansiveness of his work. Unlike certain
ptanists who have found acceptance
Lately, his ¢hief concern 15 not one-di-
mensional excitement—the  tunky  feel-
ing. so-called—but the feelings of life
of which the aforementioned is only 2
small part. Tmplicit is the belief that
concentration  in one  area—jiazz—can
only be enhanced by an awareness of all
areas.

As inopast performances, he has en-
Jeavored to translate “the story™ or
cach picce of music into relative tech-
nigues. and to tell the story as completely
as  possible. He  told annotator  Nat
Hentofi : “Each or these songs has it
meaning unique to itself, and cach s
fully integrated. [ hope.”

The album generally has been very
well received. Both musicians and ceritics
find it an invigorating experience. Still,
however. hookers are not hreaking down
Peitfer’s door. And this is the injustice
of it all. An artist of major significance
has to scutfle. In France. this wonld not
be allowed to happen. The artist is re-
spected and an effort is made in his
behalr,

The answer obviously does not lie
with the critics or the musicians, fn the
final counting. it is up to vou. Only the
jazz audience can make pn\ul)lc a better
sittation for the pianist. To parallel the
appreciation and support he would re-
ceive in his homeland is the least we can
do.



Humphrey
Lyttelton
On
“TRAD”

If AMuggsy  Spanier returned  to the

States after his recent European tour
with one or two more furrows of per-
plexity on his bhrow. T know the reason
why, Mugesy, whose Ragtime Dand re-
cordings in 1939 and 40 were in part
responsible Tor launching o Dixieland
Revival, had just been confronted with
some of the end products of that Re-
vival. IFrimkenstein would
have been just as startled if his mon-
ster had suddenly jumped out on him in
a quiet lane.

Muggsy

Professor

found o large number of
voung and enthusiastic musicians play-
ing with the technigue and ideas of aged
and infirme men. (Those stinkers you
Leard weren’t imcompetent,  Muggsy—
they practice hard to sound that way !

With the Lhanjo in the ascendant. the
priano in disgrace and drommers of their
onn Iree will using the  ricky-ticky
wodblock effeets demanded by aneient
pre-electric recovding  technigues forty
vears avo, he discovered that, i some
anarters. his own conservative ideas of
swinging rintlhm scction came danger
ously near o modernistic hervesy, Like
Fddie time-hononred
Dixieland formulia was “too modern™ for
the tastes of many British traditional
Ists, Muogesy must have diagnosed, in
Luropean jazz,

Condon, whose

had case or arrvested
desclopnent.

But this revicalist jarz, known in
Dritun as 7 radittonal or Trad, in lhu
rope simpdy as Newe Orleans, is really
somnething quite new to younger st
cians and Tans—und now  further than
any other Jazz torm from direet Amen
¢ omtinence, Here's how it happened:

Niter World War T Furope tageed
atong tor o while in the wake or the
Viterican Revival, In common with Ln
Watters, Tark Murphy and company,
European bands took as their models the
recordings of Ning Oliver. lelly
Roll Morton and the Fouis Armstrong
Hot Fiveo T shall never jorget the ex-
pression on the face of Baby Dodds—
ar the 148 huernational Jazz Festival
ar Nic

. South of France, when Claude

CoassC

Luter’s  IFFrench  Band  launched into
IWeather Bird Ray. luter’s group of
(then) amateur musicians achieved such
an uncanny superticial likeness to the
Ohver records that one could almost
hear the needle-hiss. FFor a moment.
Daby was convineed that he had heard
a ghost.

One might suppose that, having sim-
ulated the earliest recorded sound in
jazz. revivalist ardour could go no
rurther. Dut this was only the heginning,
Recordings were all right in their way,
but the Revival tacked a live fizurehead,
Oliver, Morton and Dodds were dead,
Armstrong and Bechet were branded as
ndividualists and disqualified, and Ory
had been away from New Orleans too
long. Into the vacuum  stepped  the
jaunty, erratic figure of old Bunk John-
son. To understand Dunk’s inpact on
Luropean revizalism it must be recalled
that, up until seven or eight vears ago.
Jazz records were not at all plentiiul.

It Dritain, a quots of six jazz issues
per month  was  considered  generous,
And even when private companies be-
gan to spring up to cater to collectors,
the range covered by available jazz re-
cordings was pretty small. So influences
tended to come at the European jazz fan
one by one. For acwhile, it was all Bunk,
It seemed too good to be true—the aura
of legend, memories of Buddy Bolden
and street parades. the romance of lis
discovery in the rice-fields of  New
Iheria, the trumpet by courtesy of Louis
Armstrong. the teeth by courtesy of
Leonard Dechet,

It was some time before grim rumours
hegan to dritt across the Atlantic—that
Bunk had despised the other members
of his New Orleans Band, that he had

Lyttelton: “‘Frankenstein would be startled.”

been heard saving nice things about
swing musicians, that some of his views
smiacked of a professionalism quite out
of keeping with "New Orleans  iolk-
Jazz.” Luckily for those who had pinned
their 1aith on the old rascal. there was a
fce-siver.

Bunk’s hand, it was learnt, really be-
longed to clarinetist George Lewis, [t
wis the less spectacular George who
was the moving spirit behind the Bunk
seasions, And even bejore Bunk died,
the mantle of patron saint of the Re-
vival was quietly  removed  from o his
shoutders aned Taid upon George Lewis,
[t was at this pomt that the European
revival began to part company  with
American influence, and set off at a
tangent.

There 15 no evidence that  George
Lewis” music ever had iy widespread
influence on the course of  American
jazz. \With one notable exception. it has
pervaded the whole o urope. And it
has <done so through the medium  of
British bands. In 1954, Britsh trum-
peter Ken Colver achieved a life-long
ambition by visiting New Orleans and
sitting-in with the George ewis band.
On his return to London, he formed a
aroup embodving all the prineiples of
New Orleans jazz which he had learnt
at the sonrce. Going one better than the
Master hamself, hie hanished his pianist
into the outer darkness, on the grounds
of anachronism. ( You can’t tote a piano
on o street-parade D

In Britain and on the Continent, his
band  achieved  rapid  popularity. The
pianoless formulia. taken over and bur-
nished into a smooth, polished sound by
Chri~ Barber,  Colver's  trombonist,
caugint the fancy of the Furopean jazz
public and heeame the prototype or con
temporary Newe Orleans ov T rad. Among
teenagers totally  oblivious of George
lewis and none too sure ol the where

abouts of New Orleans, 1 1~ i oserd
ons rival to rock novoll in Britan, Scan
dinavia. the Netherlands, Germany and
Switzerland, The solitary exception s
[rance. where the course of the Revival

wias siddenly side-tracked by the advent
Beehet i the early fifties,

Overnight, all the Johnny Dodds™ be
Bechets, With o rather
figure in their midst, Freneh revivalists
had no need of the Bunk  johmson

ol Sidney

cime Sidney

George Lewis cult, and have remained
~plendidly immune o this day. De
tached from any knd of historical con
text and with i vast teen-ave tollowing,
I'rad cr New Orleans pursues a ~eem
ingly nexorable course i Fuarope. The
success of two ULS tours by Chris Bar
ber wend his Jazz Band suggests that
British-style Trad could be gratted back
on to the madn stem ol American jazz.,

Unless the old-style sporting houses
are re-opened, that will he a bad day for
piano plavers,
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An Editor's Notebook

Comedian Mort Sahl did a regular
column for us in 1936, and in one of
these he described a possible jazz
Blowo the lorn Highly,

which o Dbandleader savs, “People

novel,

don't want to danee. We're going to
add tubas and play marches. People
want to march. We've got to get
them out of the concert halls and onto
the grass.”

We don't have the marching vet,
but the season of jazz on the grass is
upon us. Starting late in June and
finishing late in September, hardly a
weekend exists in which the aura of
the foothall weekend will not be en-
veloping some eity or town. Speaking
of which: the criticisms of Mardi
Giras hysteria being coupled with the
art of jazz are interesting on two
counts. 1) That's probably the way it
always was hefore jazz began to be
deseribed as an art form. 2) Tt's hard
to find a place to let off steam any-
more. 1 festival officials and Tocal
police  departments control it,  the
major annoyance s only to people
who wander around  the  festival
grounds instead of sitting in their
seats. [t's amazing that Newport has
never had a really serious incident,
regardless of the hordes that descend
on that little town intent upon all the
elements of a fun weekend,

Add two
schedule: The Second Annual Vir-

more to  the summer

ginia Deach Festival (in Virginia, of
course), for two nights, Julv 8 and 9
at the Virginia  Deach Convention
Center. Tommy Gwaltney is the pro-
ducer and he'll appear on both pro-
grams, once with a Dixie group, once
with a fourteen-piece band.  Other
performers include the Salt Lake City
Six and Dave Brubeck Quartet on
TFridav: Mavnard Ferguson, and the
Charlie Byrd Trio on Saturday.
The Carter Barron Amphitheater
in Washington is not a summer festi-
val, but it has a sunmier season which
includes a great deal of jazz. Ella
Fitzgerald, the Oscar Peterson Trio,
Louis Armistrong, the Dukes of Dixie-

lannd and the Count Basie band are

among the jazz attractions  already
signed.
\ctually, it's completely impossible
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to list all the musicians who are ap-
pearing at festivals this vear. but the
constant jazz fan has probably dis-
covered by now that there are certain
musicians who play all the festivals in
a giveu vear, this due to the plainest
of financial facts. Newport's roster
sets a certain guide for most of the
rest, if only because of the fact that
George Wein produces so many other
coucerts. And vou can expect that the
abridged list following is indicative of
what vou will hear, no matter the fes-
tival you attend:

Thursday night (June 30th): an
all-modern night which will include
Ornette Coleman, Cannonball Adder-
ley, Tlorace Silver and the whole
gang.

Friday night: Lous Armstrong,
Gerry Mulligan's big band and the
Dizzy Gillespie Quintet.

Saturday
Sarah Oscar  Peterson,
Lambert-Hendricks-Ross, Stan Getz,
Ben Webster and Harry Edison.

Sunday night: Dinah \Washington,
Jonah Jones, Haorace Silver, Shorty
Rogers, Sonny Stitt and Red Allen.

Monday night: Count Dasie, Ray

mght: Dave Brubeck,

Vaughan,

Brvant, Nina Simone, Jimmy Rush
ing, Earl Warren, Buddy Tate, Buck
Clayton, Wells and  Anita
O'Day.

Aud, as it is with jazz. so too with

Dickie

the folls crowd.

Again - Newport.  Friday ¢ June
24thy: The Limelighters, Joan Daez.
The Claney Brothers, The Drothers
Four, Will Tolt, Jesse Fuller, Robert
Pete Williams and the Gateway Sing
ers.

MceCurdy,

Jolm tee Hooker, Earl Scruggs, Les

Saturday  night:  1d
ter IFlatt, The Foggy Mountain Boys,
The Weavers and Mahalia Jackson

Sunday aiternoon: Mahalia - Jack-
son in a Vespers Service.

Sunday night:  The Abyssinian
Baptist Gospel Chorus, - John Jacob
Niles, Odetta, Theodore Dikel.
Martha Schlamme, leon Bibb and
Frank \Warner.

On the Americana front. which
readers of this and the June issue
must be aware we are more than a
little interested in: It is established
that Benjamin Ifranklin invented the
rocking chair. It would have had to
have Deen an American we suppose.
Only Americans need to be on the
move, even when sitting down,

Most Americans  outside of Dbig
cities may not have run across the
game parlors Alled with pinball ma
chines and such that add much to the
noise and gaudiness of our Times
Square. A recent visit to one dis-
closes an interesting connientary on
American preoccupation with bigness.
No more the ordinary baseball games
where vou hit a steel ball with a mini-
ature bat and scored hits and rune:
Now the
ments where the ball can land and

machines have compart-

score five home runs, ten or even
fifty home runs, just with one swing
of the bat. There's even a pennant
compartment. Tt's very small and hard
to hit. There has to be some real chal-
lenge we suppose.

Final note: \We hope vou enjoy all
the festivals vou attend. For those of
vou who will be in New York this
sunnter, our next issue will provide
vou with some unusual \‘IL‘.:'gcﬂinni
for fun and frolic in and out of jazz.

BILL COss



THE MALTZ AFFAIR: Confidants of Frank Sinatra were
not especially surprised at his recent battle

with actor John Wayne at a Hollywood charity
affair, They report that he is still paining
because he feels that he was forced to fire
screenwriter Maltz, a kind of compromise that he
hasn't made before; one that he feels has hurt his
honor as a fighter for and against causes., Wayne
was a natural target. He has been a member of
several Hollywood purge committees,

LEWIS OF FRANCE: When The Modern Jazz Quartet opened
at the Chevalier-Alhambra Theater in Paris,

Marlene Deitrich kicked off her shoes, just like

any American teenager, and danced in the aisles,

LINE FROM LYONS: 1In addition to his regular jobs
(disc jockeying and heading the Monterey Jazz
Festival), Jimmy Lyons has opened his own
nightclub in Monterey, the Pied Piper.

THAT GOSPEL TRAIN: Mahalia Jackson's autobiography
(as-told-to McLeod Wylie), titled Movin' On Up,
will be published this fall by Little, Brown & Co.

(Concluded overleaf)
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WAY DOWN YONDER:

The New Orleans Jazz Club just held

ground-breaking ceremonies for a new jazz museum

in that city's French Quarter,

True to tradition,

a ragged Dixieland outfit played Silver Belles
while the NOJC president dug at the ground,

THE PRESIDENT SPEAKS:

Just as you read this, Offbeat

Records will have

released thirty-three recorded

speeches of Franklin Delano Roosevelt's, covering

the period from 1933 through his March

to Congress about

SAMMY DAVIS JUMPS:

1, 1945 report
the meeting at Yalta.

Decca Records! loss is

Capitol's gain.

Sammy Davis has just joined

Sinatra's record production company,

which continues

to lease its masters to Capitol Records.

SCHOOL OF JAZZ:

Some changes in the Lenox,

Massachusetts three-week seminar for the young jazz

student,

Classes and housing will be at Wheatleigh,

as in 1957, and the Philip Barber's will be there
instead of at Music Inn, now in the process of

being sold.

Jule Foster will continue to run the

frequent concerts at Music Barn for the summer,

READER'S SURVEY

YES NO

Do you buy jazz LP’s O O

Show Albums O O

Classical Albums O O

Do you own a hi-fi system O O

components O ]

kit O O

console O =]

Do you own a tape recorder il O

Do you play an instrument O O

If no, would you like to O O
What instrument - -

Do you read, Fiction [] Non-Fiction []

Do you like to travel O |

car[] bus [] ship [] plane []

Do you smoke O O

Do you own a camera O O

Do you drive a car O O

What is your occupation —

Are you under 17 [] 18211 222501

26-30 [] over 30 ]
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we're proud to say...

arney

Kessel

records for
ontemporary

- ~
Barney’s first CR album, with
Bud Shank or Buddy Collette
featured on alto sax & flute,
Red Mitchell, Claude William-
son, Shelly Manne, etc, C3511

(]
-
o

)
Ay
‘ -

Barney, with Shelly Manne &
Ray Brown (who also were 1st
in the 56, ’57, and ’58 Down

Beat, Metronome, Playboy

polls), C3535 and Stereo S7010

Barney & quintet featuring
Bob Cooper, oboe & tenor sax,
on 12 favorites like My Old
Flame, Speak Low, Love Is

Here To Stay, ete. C3512

THE POLL WINNERS RIDE AGAIN!
BARNEY KESSEL WITH SHELLY MANNE
& BAY BROWN ©ONTEM]

Barney, Shelly and Ray again
demonstrate their supremacy.
Volare, Be Deedle Dee Do, The
Merry Go Round Broke Down,
ete. C3556 and Stereo S7029

"to swing or not to swing”
Barney Kess '

~
v

contemparare (513

Barneyin a free-wheeling ses-
sion with“Sweets” Edison, Bill
Perkins, Georgie Auld, Red
Mitchell, Jimmie Rowles,
Skelly Manne, ete. C3513

Great standards from the hit
movie done in modern jazz...
Runnin’ Wild, Sweet Sue, etc.,
with Art Pepper, Joe Gordon,
etc. M3565 and Stereo S7565

morophonic albums, $4.98; stereophonic albums, $5.98 — at dealers everywhere

(nationally advertised manufacturer’s suggested list prices}

CONTEMPORARY RECORDS

MUSIC TO LISTEN
TO BARNEY KESSEL BY
CONTEMPORARY C3521

L YN

Barney and his arrangements
of standards for woodwind or-
chestra. Laura, Makin’ Whoo-
pee, Cariocu, Indian Summer,
etec. C3521 & Stereo S7001

BMKM
2 CARMEN
PRI
&2 B
R\ |

-~

HIGH FIDELITY &J

The first modern jazz album
of an opera--Barney’s adapta-
tion of Bizet’s music with or-
chestra & stars like Previn,
Manne. M3563, Stereo S7563

8481 MELROSE PLACE
LOS ANGELES 46, CALIFORNIA



Make the Selmer Sound your sound and

RAY ANTHONY LOUIS ARMSTRONG

Ray Anthony Band Louis Armstrong AlkStars
n I n : L
I n y 0 u r p a y I n g LES ELGART DON GOLDIE

Les Elgart Band Jack Teagarden Combo

BUCK CLAYTON HARRY EOISON
Buck Clayton Combo Harsy Edison Ccmbo

S

]

You’ll pick up the Selmer trumpet and play it—and it
will happen that quick. You’ll sound better, and you’ll
know it. You’ll play better, and you’ll feel it. Not tomorrow.
Or next week. Or after you break it in. But right
now. How come? It’s K-Modified —the most exciting
brass Selmer ever built. Try one soon. That’s the only

. . BOBBY HACKETT RICHARD MALTBY
way to prove to yourself how good it really is, and Bobby Hackett Combo Richard Maltby Orchestra
how much of a difference it will make in the way you ;
sound and play.

RAY NANCE RED NICOLS
Duke Ellington Qrchestra ‘‘Five Pennies’ Band

—
|
l
1
!
: Please send FREE brochure describing

i the Selmer K-Modified [ |Trumpet [ |Cornet [ |Trombone
|

|

|

|

I

|

|

L

NAME 5 e
~
ADDRESS : ' 1
. 3
£ }\,_ * 3
ITY STATE . s 8 : i
< EODIE MULLEN CHARLIE SPIVAK
Duke Ellington Qrchestra Charlie Spivak Orchestra





