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REVIEW OF THE WEEK

Brothers Drop In

Returning from a whirlwind,
5-day promotional trip to Eng-
land last week (18), the Right-
eous Brothers appeared at Mu-
sic Business offices here for an
unexpected visit. Although the
Music Business stop itself was
not scheduled, the remainder
of their one day in New York
was as tightly programmed as
any Muzak tape and as energy-
demanding as a television mar-
athon.

“We only have this one day
in New York before heading
back West, and we have a mil-
lion things we want to do,”
said Bob Hatfield, the blond—
and more talkative—member
of the duo. “But top of the list
was this personal appearance
a2t Music Business to thank you
for naming us Artists of the
Month.” (December 26 issue).

The bluesy, R & B sound of
the R. B. current smash,
“You've Lost That Lovin’ Feel-
in’” has elicited much comment
in the trade. It has given rise
to the widely circulated state-
ment that this record marks
the beginning of true integra-
tion in the record industry.
The basis for this statement
lies in the fact that “You've
Lost That Lovin’ Feelin’” is
being played on many strictly
rhythm-and-blues oriented sta-
tions. Bill Medley, the tall,
guiet half of the team, ex-
pressed surprise that this was
the case and was particularly
gratified to see that the record
was placed as high (and in
some cases, higher) on hard-
core R & B station lists, as on
standard Top 40 stations.

When questioned about fu-
ture plans, they indicated that
they were anxious to cut an-
other single. “We'’re seeing Phil
(Spector) later this afternoon
to discuss our next side. No
idea what it will be yet; Phil
probably has several thoughts
on that. Then of course, we
have to head back for the
Coast tonight; we have more
Shindig tapes to do. But Phil
will be coming out later for
the session.”

When asked whether having
a hit, and the resulting mone-
tary rewards, had made any
appreciable change in their
usual pattern of living, Hat-
field bemusedly observed, “We
really haven’t seen it, or felt
the force of any success yet.
We've just kept moving.”

Recognizing a perfect exit
line they asked directions to

Atlantic Records (neither
knows New York well), who
are distributing their Ilatest
single on the Moonglow label.
Both sides—“Fannie Mae” and
“Bring Your Love To Me”—
are taken from their album
“Blue-Eyed Soul.” That LP,
along with “Right Now” were
both released on Moonglow
prior to their Phil Spector-
produced Philles LP, “You've
Lost That Lovin’ Feelin’.”

Only obstacle to complete
success is represented by two
British singers—female. Partial
reason for quick trip to Eng-
land was to counteract the ef-
fects of cover record of
“You’ve Lost That Lovin’ Feel-
in’ ” made by Cilla Black. This
will undoubtedly result in split
plays and sales—in England
anyway. The other snag per-
sists in the person of Petula
Clark, whom they are hoping
to topple from the #1 spot on
the Pop 100. When told that
she was due in New York in
five days, both Righteous
Brothers agreed that it was
probably a good thing they
were not meeting this trip.
(P.S. They toppled Petula from
the No. 1 spot this week.)

RIAA Report

The Record Industry Asso-
ciation of America (RIAA)
made its 13th annual report
last week and it was crammed
full of interesting facts. Most
important perhaps was its es-
timate of the record business
for the year 1964. According
to the RIAA, 1964 hit a new
high of close to $600 million
at retail list price, actual fig-
ure $580 million, up 10 per
cent over 1963. At manufactur-
er price sales totaled $280 mil-
lion.

The RIAA also recounted its
work for the year, covering its
campaign to have the record
excise tax repealed, its testi-
mony for a National Council
of the Arts, its sponsorship of
National Record Month, its
work to achieve a closer liaison
between record firms and
broadcasters, and its work to
keep the trade and consumers
informed of record industry ac-
tivity.

It was also noted that the
RIAA certified seven single
records for sales of one mil-
lion, and 28 albums for sales
at retail of $1 million.

Harold Lloyd, Jr., Sings

Coral Records has signed

Harold Lloyd Jr. (son of the
show business vet) to an exclu-
sive contract. Lloyd, who has
appeared in clubs, television,
motion pictures, will have his
first album released on Coral
in the next few months.

Atlantic Buys Discs

Atlantic Records has ac-
quired two singles records for
national distribution. Willie
Tee’s “Teasin’ You,” which was
formerly on the Nola label will
now be on the Atlantic banner.
“Do the Philly,” while remain-
ing on the Music City label,
will be distributed by Atlan-
tic.

John  Andrea Build-Up

John Andrea, the young sing-
er being handled by Bob Mar-
cucci, looks like he is on his
way to the big time. He has
been signed to a recording con-
tract by Reprise Records, and
he has been set for a string of
appearances on the “Shindig”
TV show. “Shindig” is intro-
ducing Andrea as the “Singing
Discovery of the Year” with
three consecutive appearances
on January 27, February 3, and
February 10. After these three
shows Andrea will go off on a
12 day tour, hitting major ci-
ties from coast-to-coast. Ac-
cording to Mo Ostin, head of
Reprise Records, Andrea will
be one of the subjects of the
label’s “New Faces of ’65”
campaign. Andrea will tape
two more “Shindigs” after his
tour, for broadcast on March 3
and March 10. And there will
be four more “Shindig” ap-
pearances later in the year.

Marcucci, and not by the
way, is the man who discov-
ered and developed Fabian and
Frankie Avalon a few years
ago.

Pierce to Tokyo
Don Pierce, head of Starday
Records, left last week for a
trip to Honolulu and Tokyo.
The great growth of interest

in country music in the far

east, said Pierce, made him
make the trip. About 25 Star-
day albums have been issued
in Japan and Pierce also has
set up a number of Starday
publishing affiliates in Japan.
King Records issues Starday
albums in Japan.

Pierce, before he took off
on his Far East trip, let it be
known that he had purchased
a substantial interest in the
Sulpher Dell Speedways in

Nashville, the stock car racing
park, which is operated by a
syndicate headed by Faron
Young. A total of 42 racing
dates per year, plus 10 outdoor
music shows are prepared for
the first season’s operation.

New Comic Emerges

Al La Guire, of Lansing,
Mich., staff member of Michi-
gan State University, and a
well known personality on the
Michigan radio-TV comic
scene, decided he wanted to
become more widely known as
a comic. So he cut his own LP,
and put all of his satirical skits
on record. His label is Penin-
sula, and LaGuire is selling the
LP by mail.

LaGuire’s LP contains a lot
of wacky skits with wacky
characters, much of it recorded
before live audiences. He has
had air play on some of the
tracks of the LP, but he would
like to get national distribu-
tion. So if any distributors are
interested contact Al LaGuire
at Michigan State University,
in Lansing, Mich.

Fine's New Post

Jack Fine has joined World
Artists Records as mnational
promotion director. Stan Ediss
will now assume the title of
national sales director and co-
ordinator of talent for the firm.

Mickie Most Single

The first Epic single made
by Mickie Most, one of Eng-
land’s hot record producers,
was released here last week.
The artists are British song-
sters Ron and Mel, and the
song is “A Shabby Little Hut.”

Most is responsible for the
success of the Animals, Her-
man’s Hermits, and other Brit-
ish acts. Ron and Mel made
their start at the Beirut, Leb-
anon Kit Kat Club, and per-
formed all over the middle
East before returning to Eng-
land. Most heard about them,
saw them and signed them for
their first recording date.

Newcomers Ron and Mel



REVIEW OF THE WEEK

UA Florida Meet

United Artists Records held
their annual winter distributor
meetings at Miami Beach last
wgek, and introduced the new
winter product under the title
of “The Greatest Story Ever
Told” sales plan. Highlight of
the meet was the introduction
of four new sound track LP’s,
including “The Greatest Story
Ever Told,” “How To Murder
Your Wife,” “The Wonderful
World of Motion Pictures,”
and “Ferry Cross The Mersey.”
Latter picture stars Gerry and
The Pacemakers.

Mercury Phono Line

Mercury Records has added
three new models to their line
of portable phonographs. First
is a new portable tape record-
er, that will retail for less than
$90. Another new portable tape
recorder will retail for Iless
than $60. Both are powered by
flashlight batteries. And the
third item is a transistorized
portable radio - phonograph.
The phonograph plays all size
and speed records, and the sty-
lus enables it to play either
mono or stereo. Set will retail
for under $60.

New Richmond Firm

Howard Richmond, the mu-
sic publisher, has set up a new
operational entity called The
Richmond Organization, TRO,
under which his various music
publishing firms will function.
TRO will handle the profes-
sional music activities, song
promotions, talent manage-
ment and independent record
production for the affiliated
companies: Hollis, Ludlow,

Folkwavs. Cromwell, Essex and
Continued on page 29

BRITAIN'S TOP 20

Courtesy Melody Maker, London
1 YEH YEH

Georgie Fame—Columbia
2 | FEEL FINE
Beatles—Parlophone
3 GO NOW
Moody Bues—Decca
4 TERRY
Twinkle—Decca
5 GIRL DON'T COME
Sandie Shaw—Dye
6 SOMEWHERE
P.J. Proby—Liberty
7 WALK TALL
Val Doonican—Decca
8 DOWNTOWN
Petula Clark—Pye
9 FERRY CROSS THE MERSEY
Gerry and the Pacemakers—Columbia
10 CAST YOUR FATE TO THE

WINDS
Sounds Orchestral—Piccadilly
11 | COULD EASILY FALL
Cliff Richard and the Shadows—Columbia
12 NO ARMS CAN EVER HOLD
YOU

13 | UNDERSTAND

Freddie and the Dreamers—Columbia

14 I'M GONNA BE STRONG

Gene Pitney—Stateside

15 WHAT HAVE THEY DONE TO
THE RAIN

Searchers—Pye

16 GENIE WITH THE LIGHT
BROWN LAMP
Shadows—Columbia

17 LITTLE RED ROOSTER

Rolling Stones—Decca

18 BABY PLEASE DON'T GTO

hem—Decca

19 A MESSAGE TO MARTHA

Adam Faith—Parlophone

20 THREE BELLS

Brian Poole and the Tremeloes—Decca

Bachelors—Decca

CHARTS & PICKS
...16

Pop 100 ..cosene .

Pop LP'S .....:0mee0meeie 20
Country Chart ......... 28
Single Picks ... ....... 23

Radio Exposure Chart ..26
Album Picks ...........25
R & B Chart ..... o....24
British Chart

NEW NAME ON VEEJAY: He is Gary
Le Mel of Tucson, Arizona, and the
executives welcoming him aboard are
President Randall Wood and V.P. Jay
Lasker of Veejay. His first disc is
“On Broadway.”

The TAMI Scene
Dear Sir:

Being a Faithful reader of
Music Business I have re-
cently read several articles
about the TAMI Electrono-
vision movie in your great
magazine and I eagerly
awaited the opening of this
great show in the New York
area. I am still waiting . . .
what happened to it? I am
aware that it opened in
other cities across the coun-
try, but I did not find it
being shown anywhere in
this vicinity. Have you any
information concerning
when it might be seen in
New York City?

Sincerely,
Wendy Miller
Port Chester, N.Y.

Ed Note: We are as surprised as
you are Wendy, that it hasn't
been shown yet in New York. Prob-
ably the TAMI people couldn’t ar-
range for a theater in New York.
As soon as we get word about a
New York showing we will print
the date.

Chad and Jeremy
Dear Sirs:

I want to thank you for
the terrific article on Chad
Stuart and Jeremy Clyde in
your January 9 issue. We
had met Chad, Jill and Jer-
emy and we all think they
are the nicest people we’ve
ever met. Our whole Chad
and Jeremy fan club thor-
oughly enjoyed the article
on them. I also want to
thank you for printing the
top singles and albums of
the year.

I enjoy Music Business
more than any other maga-
zine I've ever read, and I
find myself anxiously await-
ing each new issue. Music
Business is the one maga-
zine I can always count on
for accuracy and for full
coverage. 1 especially en-
joy June Bundy’s column.

Yours sincerely,
Carrie Jo Clausen
Clear Lake, Iowa

LETTERS TO EDITOR

We're Glad Too
Dear Sam:

1 am very pleased to
learn that Kal Rudman has
been added to your staff to
cover the rhythm and blues
scene. You could not have
made a better choice. Con-
gratulations.

Jerry Wexler
Atlantic Records
New York, N.Y.

A Note From England
Dear Sirs:

I feel I must write to
tell you what an absolutely
marvelous record magazine
Music Business is, how su-
perior it is to the English
ones. Good articles, excel-
lent photographs and first
rate up-to-date information.
Could you please tell me
how much it would cost for
a year’s subscription.

Yours faithfully

David John France

Liverpool, England
Ed Note: We are sending you
our subscription rates, David, and
we hope to keep you always up-to-
date about the record scene both
in the U.S. and in Britain.

Thanks Monument

Records
Dear Sirs:
In the past few issues of
Music Business, various

people have been writing
letters complaining of the
lack of attention shown to
them by the various record
companies. We at WFFM
however, would like to do
just the opposite. We would
like to thank the Monument
Record Corporation for the
kindness they have extend-
ed to us over the past few
years.

We felt with all the criti-
cism being made, we would
show that there is at least
one bright spot in the in-
dustry.

Jay Diamond,

WFFM

Franklin and Mar-
shall College,

Lancaster, Pa.
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Les Crane—7een aclts

Over the last
two months he
has presented
as many rock,
country and
folk acts as

Ed Sullivan,
“Shindig,”” and
“Hullabaloo.”™

The road gets easier. It is easier these
days for a top 40 record artist to get a
coast-to-coast showcase on TV than it ever
has been in the history of the medium.
Neither the artist’s style (rock, pop,
country, rhythm and blues, or English),
nor his manner of dress (like, you know,
the Rolling Stones), nor even his color
(the last of the barriers to crumble) can
keep a top record act off the TV screen
any longer. (Political beliefs still can—or
has anyone seen Pete Seeger on TV late-
1y?)

Helping in no small way to further this
fresh and invigorating musical trend is a
brash, fast-talking former deejay and pro-
gram director named Les Crane, who
oversees one of the top evening talk
shows every night over the ABC-TV net-
work. Crane has, in the few months he
has been on the air this winter, become
one of the most talked about personali-
ties on late night TV, both for the talk
portions of his show, and for the musical
acts he has presented.

Uses pop-rock acts. So far this season
Crane has used almost as many rock, and
country, and folk acts as Ed Sullivan,
“Shindig” and “Hullabaloo.” They
from Booker T. and the MG's to Lefty
Frizzell. The rock acts include Little An-
thony and the Imperials, Aretha Franklin,
the Staple Singers, Mickey and Sylvi
the Shirelles, and the Supremes.
country names include Eddy Arnold, Fla
and Scruggs, and Jimmy Dean. The
names he has presented so far incl
Peter, Paul and Mary, Leon Bibb, J
Collins, Judy Henske, Clancey Bros.
Tommy Makem, and Miriam Ma
Jazz names seen on the show

rang

nci e

6

and Joe Williams. And the legit-type bal-
lad singers, like Georgia Brown, Julius
LaRosa, Carmen McRae, Johnny Nash,
Karen Morrow, Margaret Whiting, and
Eartha Kitt, have also been on his show.
The man who selects the musical acts
for the Les Crane show is Les Crane him-
self. His interest in and his liking for pop
musie, of all types stems from his radio
days when he was successively a hl

rated KYA top 40 disc jockey, a
manager (at KYA Radio
tell station

all : pes of r;._s::: pop, rock
3 and blues. I
~= mmsic of young people.

ssow at young people.

Les Crane introducing Aretha Franklin . . .

His own taste. “The acts I book on my
show are my own taste. I enjoy them all.
I'm glad I have the opportunity to give
them a chance to be seen not only by
the young adults who are their fans, but
also by adults who don’t really know
who they are, or what they look like.

“I've had a violent reaction by a few
viewers against using rock acts, mainly I
think from older people. But I can’t re-
gard this as a criterion because I think
people who are against something always
write in. People who like things don’t
write at all.

Keeps up by listening. “I keep up with
the pop acts and the top 40 artists by lis-
tening to records, radio, and reading
about the acts who are making news.
Sometimes I'll make up my mind to book
an act as soon as I hear he or she is in
town. Sometimes I book them way in
advance, but I must admit that it’s usually
the other way about.”

There is no doubt that the acts them-
selves are very anxious to appear on the
Les Crane Show. Part of the reason is
that appearing on the Crane show is akin
to a status symbol for top forty artists.
Another reason is that Crane is usually
well informed about the act himself, he
knows what records they have made, who
they record for, and how many people
are in the act. Added to this is the fact
that Crane treats his top 40 guests with
the same dignity and courtesy that he



and adultl chatter

treats anyone else on the show—a fact
that, as June Bundy pointed out in MB
a while ago, is not as usual as it should
be for teen artists.

A hip emcee. Crane’s hipness when it
comes to pop music places him in a dif-
ferent class than the former and current
emcees of the late night talk shows, most
of whom only dug the “good” ballad and
legit type singers. For instance about a
week ago Crane gave what amounted to
an enthusiastic lecture in describing the
Bob Dylan song that Judy Collins sang
on his show, the lengthy epic called “Hard
Rains Are Gonna Fall.” He called it the
“greatest folk song written in the last
decade.”

Last week Crane remarked about Har-
lem’s Apollo Theater, when one of his
guests said that he was the only white
man at the afternoon show, ‘I'm sorry to
hear that. There’s a lot of great music
happening on the Apollo stage and I think
everyone should go up there to hear it
once in a while, whether he’s white or Ne-
gro. I dig the shows at the Apollo and I
go there as much as I can.” (The plug
for the music and the theater probably
fipped manager Bobby Shiffman, who
hasn’t had this type of word of mouth
exposure in years).

About two weeks ago Crane had on
his show record producer-composer Phil
Spector. He and Phil engaged in some
repartee about the music business. Crane
was not only aware of Phil's work with
the Crystals, the Ronettes, and the
Righteous Brothers, but he also knew the
songs these acts had recorded. “I'll have
Phil back on my show again,” said Crane,
“But he’s such a well rounded individual
that I won’t have him back just to talk
about the music scene. I'll have him there
to talk about something else.”

More entertainment. Crane noted that
1e was slowly shifting his show to more
entertainment and a little less public af-
fairs. “I've found that we have to make
the show a bit lighter for our viewers, so
I'm doing it.” One of the ways he is do-
ing it is by using a lot of the youthful
and vibrant top 40 record acts.

In a real sense Crane is a forerunner

f what is coming to TV just as it has
-ome to radio. The young men and

-omen who helped rock and roll break

1t in the 1950’s are among today’s radio

:nd TV disc jockeys. Most radio disc
iockeys like and play rock and roll and

ther young pop sounds, and TV disc

sekeys are finally doing the same thing.
Within a year or two it will no longer
= unusual to have shows like “Shindig,”

Hullabaloo” or the upcoming Dick Clark
show “Where The Action Is.”

Meanwhile it’'s good to have a man on

sast-to-coast TV like Les Crane who has
= bright conversation show, and who also

appens to be musically hip.
BOB ROLONTZ

Awaiting another visitor . . .

Vacationing in Puerto Rico with wife Eve

o



LEARNING THE
HARD WAY

The Nashville Teens received an education on their first tour of the U.S.
If they didn’t have an act when they got here—they have one now

A little different. The Nashville Teens are not really very dif-
ferent from any other British beat group, except that maybe
they wear their hair a little shorter, and they don’t make an
obvious point of trying to sound like they were raised in the deep
South.

They’ve had two American hits on London Records, ‘“Tobacco
Road,” and “Google Eye.” The same two records happened in
England as well. Their «Tobacco Road” LP was just released
here on London. This week, their third disc, “Find A Way Back
Home” was issued simultaneously in both countries. They hope
it’s going to make the hat trick.

The Nashville Teens returned home to England this week,
following a month of personal appearances in the U.S. The trip
also included a ten day stint on Murray the K’s Christmas Show at
the Brooklyn Fox.

Tour an education. “Our trip was an education” said John
Hawken who plays piano with the group. “What we didn’t know
before we came, we certainly learned while we were here.”

“] suppose we didn’t really have a stage act until we came to
America,” continued Ray Phillips, one of the lead vocalists.
(There are two—unusual for a British group). “At least, we had
one, but we didn’t realize how unprofessional it was until we
started working at the Brooklyn Fox.

Learned their faults. “That might sound as if we're putting our-
selves down, as Americans would say. We're not. But working
with acts like Chuck Jackson, who's a knockout, Ben E. King and
the Drifters, it made us aware of some of our own faults, and
during our stay at the Fox, we tried to correct and improve on
them.

«“We watched other performers, and I think unconsciously, we
started using a little of their actions and movements in our own
spot. We're not easily influenced, but we wanted to stand up to

their standard. We soon learned that with only one song a show-
sometimes two—you’ve got to give them your best, because there’s
no opportunity for warm ups.”

The practical approach. Musically, the Nashville Teens have nc
problem. Their personal tastes run from Mantovani to Little Rich:
ard, and all have a tremendous leaning towards big bands anc
rhythm and blues. Their own sound is a bluesy one, but they’re
open enough to admit they’ll play and record anything as long a:
they feel it has great commercial value.

“I mean, you have to be practical as well as flipping over spe:
cialised stuff” said Barrie Jenkins. “You can choose material ir
the groove you want, but if you're aiming for a hit record yot
have to take a salesman’s approach to recording it.

Lean toward R & B. “We have a leaning towards r & 1
and personally love the gutty sound of it. But we're certainly no
purists. In fact, I would say we're hardly a rhythm and blue
group.” Barrie went so far as to say he felt there is as much of :
country flavor in “Tobacco Road” and “Google Eye” as ther
is anything else.

The boys new single, “Find A Way Back Home” was speciall;
composed for the Nashville Teens by songwriters Dennis Lamber
and Lou Courtney here in the U.S. It was produced by Micki
Most, one of the top producers in England. Also of a bluesy nature
the group has high hopes for its success here, and would lik
to think they could return around Easter with another recor
in the charts.

Want to come back. Murray the K has invited them back fo
his Easter show in New York, but they said it depended on thei
British activities. The group has also received offers from most c
the Scandinavian countries and Australia and would like to tak
advantage of these while they're hot. If a second American tri

could be arranged they would be more than happy to return her
JUNE HARR!
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unny men of folk music
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The Smothers Brothers have built a highly
commercial act out of non-sequiturs and absurd

comedy, with occasional snatches of folk music
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Masters of put-on. It wasn’t long ago that the colloquial
phrase “put-on” quietly slipped into common English usage. And
along about then, Jack Paar (then moderating NBC-TV’s Tonight
Show) introduced the nation to two fresh-faced youths who
were the classic embodiment of the art of putting people on;
Tom and Dick: the Smothers Brothers.

With an ear for the absurd and a mastery of the non-sequitur
the boys visibly confused host Paar with their particular brand
of fun and games. Paar later confessed: “I don’t know what it
is that you fellows have—but whatever it is, no one is ever
going to be able to steal it from you.” How right he was.

Top club attraction. Whatever it is that the boys have,
they’ve become one of the top concert, club and record attractions
in the business. Every one of their Mercury albums has been on
all the best selling charts, and of over ninety concerts last year,
all were near sellouts. At present, Tom and Dick are appearing
at the Flamingo in Las Vegas, but will arrive in New York
shortly for their Carnegie Hall recital (we're sure it will be
a recital) on February 13.

Familiar to TV audiences (they've done all of them, from
“Hollywood Palace” to a hilarious dramatic debut on “Burke’s
Law”) the Smothers Brothers may well be seen in their own
show next season. They recently did a pilot for Four Star
which is expected to be purchased by a sponsor very soon. The
boys have become an industry.

Once were serious. It's hard to believe that the Smothers
Brothers ever intended to be a “serious” folk act, but they in-
sist they did. You just have to adjust your meaning of “serious” to
see what they mean. In fact, much of what they do is
rather serious—to them. But like the late Joan Davis, they
(especially Tom) were just born funny. As he says, “if we
had had another brother his name would probably have been
Harry. Our father had that kind of sense of humor.” From rather
humble beginnings at a college hangout in San Jose, California
called the Kerosene Club, they quickly graduated to San Fran-
cisco’s famed Purple Onion, where Mercury Records scouts
‘ht their act and signed them up. On the strength of their
first album they were hired for the Tonight Show. From that
point on their career just fell into place.

When they have time away from their career, the boys
each pursue their separate hobbies: Dick is a bug for flying
and owns his own Piper Tri-Pacer, and Tom keeps his eyes
on astrology. Both are married and live in California, where
S man Tom says they are “both privates in the army of
fighters.”

present celebrity, Tom, whose horoscope indicates that he is
ant, artistic, a genius, moody and a ‘tiger among men’”
to reflect on those early days when they were just starting
0 “Those first appearances were hardly earth-shattering,”
he notes, “but then we were carrying on the family tradition
for mediocrity.”

BARRY KITTLESON




Record

stars spark
Presidential
Inaugural

Command performance. An invitation
io appear at a Presidential Inaugural
Gala is tantamount to England’s Com-
mand Performance, and a flock of our
viggest musical stars were among the
proud show folk on hand last Monday
18) to extend a royal welcome to the
25th President of the U.S. Lyndon Baines
Johnson.

The star-spangled lineup of stage,
screen, TV and record names included
Tulie Andrews, Carol Burnett, Barbra
Streisand, Carol Channing, Bobby Darin,
Harry Belafonte, and Ann-Margret, plus
~omedians Woody Allen, Mike Nichols
=nd Elaine May, and Johnny Carson.

Carol and Julie. Carol Burnett and Julie
Andrews were the biggest crowd pleas-
=rs with a repeat of their award win-
ning TV duo-act. Harry Belafonte was a
-lose second for top honors.

Bobby Darin (introduced by Alfred
Hitchcock as “the new Secretary of State,
Wack the Knife,”) sang his own compo-
<ition, “The Great Society,” which he
~rote on the train enroute from Holly-
—0od to Washington, D.C. Sample lyric:
I want to be part of the Great Society,
Free from poverty.”

Show stoppers. Carol Channing and
Sarbra Streisand, both of whom closed
iown hit Broadway shows to make the
-~ene, also featured appropriate reper-
‘nire. Barbra sang her unique version of
Happy Days Are Here Again,” Franklin
Zoosevelt’s campaign theme. Carol, of
~ourse, belted out her special “Hello
Zvndon” lyric treatment of ‘Hello Dolly,”

i1 DLICINIESCS TANLTLIARY 2N IQAR

ala

Johnson’s campaign song.

President Johnson and his family all
love to dance (remember that picture of
Luci doing the Frug?) and more than 10
bands provided continuous music at all
the balls Wednesday (20) night. Among
them were Louis Armstrong, Guy Lom-
bardo, Lester Lanin, Peter Duchin, Henry
King, Emile Coleman, Meyer Davis, Count
Basie, and Russ David.

Sour note. One sour note occured in the
festivities. The day after the Gala, New
York Journal American columnist Doro-
thy Kilgallen sharply rapped Johnny
Carson and—to a somewhat lesser degree
—Woody Allen for what she termed
“frightful taste” in topical gags.

However, none of the other New York
papers indicated Carson and Allen were
offensive. Carson appeared more hurt and
bewildered than angered by the charge
on his NBC-TV “Tonight” show Tuesday
(19).

More than 9,000 people attended Mon-
day’s all-star Gala, which again was pro-
duced by composer Richard Adler with
his usual polish and style.

In addition to the musical stars, the
bill spotlighted exciting performances by
dance greats Margot Fonteyn, Rudolf Nu-
reyev and the Folklorico Ballet de Mex-
ico.

All in all the Gala was a smash suc-
cess. The only possibly missing ingredient
was a rendition of “The Yellow Rose of
Texas” by Mitch Miller and his Sing
Along Chorus.

JUNE BUNDY

BOBBY DARIN

st N
CAROL CHANNING

BARBRA STREISAND



Jack
Good—

triple

threat
man

Jack of all trades. There is an old say-
ing that goes “Jack of all trades and
master of none.” Whoever started that
one did not have Jack Good in mind.
For Jack Good is a Jack of all trades and
a master of them all as well.

To start with he is the brilliant pro-
ducer of “Shindig,” the TV rock and roll
show that has had the same success in
this country as the TV rock shows he
started in Britain called “Six Five Spe-
cial,” “Oh Boy,” “Boy Meets Girl” and
“Wham.” In fact “Shindig” has been such
a winner that ABC-TV has extended it
from a half hour to an hour and NBC
has initiated its own rock show called
“Hullabaloo.” (CBS has a rock show
pending for the spring).

An actor too. TV directing however, is
but one of the Jack Good careers, all of
which, apparently, run concurrently.
While “Shindig” appears on TV each
week, Jack Good the actor is appearing
on motion picture screens around the
country. His current movie roles are in
“Father Goose” and “Strange Bedfellows.”
In “Father Goose” he has a key support-
ing role, with only stars Cary Grant, Les-
lie Caron and Trevor Howard outranking
him in importance. In fact his perform-
ance in this movie is so outstanding that
the Hollywood Reporter, a movie trade
paper, lists him as one of the supporting
actors worthy of an Academy Award
nomination.

Jack has been in English pictures as
well as American. He appeared in “The
Joe Brown Story,” and played himself
in the movie “Six Five Special.”

Good has also distinguished himself as
a legitimate actor. He appeared on stage
in London in “The Queen And The Reb-
els,” and was seen on Broadway in “The
Affair.” He made one American TV ap-
pearance on a show called “Gallant Men”
with Dorothy Provine. To add one more
facet to a remarkable career, Good has
also appeared in Britain as a comedian.

Here are some pictures of Jack Good,
in action both as a director and an actor.
May he long continue his success as an
exponent of the rock, and as an actor, on
both sides of the Atlantic. B.R.

Jack Good, Dave Clark, and host Jimmy O'Neill
“Shindig” show.

English star Adam Faith with Good at a “Shindig"”
taping. Good gave Faith his first TV exposure on
the BBC “Drumbeat” show, and brought him to the
U.S. for “Shindig” appearances.

A tense moment in the picture “Father Goose,”
with Good and one of the stars of the movie,
Trevor Howard.

Dean Whitmore, “Shindig” director, producer Good and Mrs. Jack Good (Margit) watching a run-

through of the show.

pause for a moment during rehearsals of ABC-TV's

Good's performance in “Father Goose” has rated
him a mention from the Hollywood Reporter for o
possible Academy Award nomination as “Best Sup-
porting Actor of the Year.” Stars of the movie are
Cary Grant, Leslie Caron and Trevor Howard. Pic-
ture is breaking records at New York’s Radio City
Music Hall.
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“The Wedding”

72332

AND NOW

“Like A Chila”

72380

both in Julie’s great new album
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Dick Clark preps
pop show for CBS—1V

"That's Where The Action
Is" will premiere in late
April with Connie

Francis as emcee

and top record acts
taped on location.

Year of youth. “1965 is already the year
of youth,” exclaimed Dick Clark from be-
hind a pile of exciting blueprints for new
forays into the American youth market.
Recalling an interview with Music Busi-
ness last summer, in which he predicted
an increasing emphasis on youth in TV
programming this year, Clark announced
plans for a brand new, teen-oriented TV
show. He also remarked on the emer-
gence of “Shindig” and “Hullabaloo” in
prime network viewing time as samples
of what’s happening.

Now with NBC and ABC already in
the race, Clark has paraphrased the cur-
rent youthful slang expression “That’s
where it’s at,” into the more gramatically
correct “Where the Action Is,” as the
title of an hour-long pilot which CBS will
air late in April

On location show. “I won’t be on this
show myself,” said Clark, “But our firm,
Dick Clark Productions, will tape it in
mid-February for viewing in late April
It will be full of record stars but we’ll
have an additional angle of on-location
taping from wherever young people are
likely to gather for excitement.

“For instance, this pilot show, which
we feel will blossom into a series for
summer or fall, will be in two parts. One
will be done at a ski lodge at Big Bear,
California. The second half will be done
from one of the big surfing beaches in
Southern California.

Connie to host opener. “We’ll have
stars! Connie Francis will be hostess of
the first show. And we have already
booked the Four Seasons, Jan and Dean,
the Supremes and Bobby Rydell. We’ll
have others of course, but that’s a good
start. Norman Abbott, who now does the
Jack Benny show, will direct and Ed
Haas and Norm Leibmann are the writers.

“This is just one part of the picture.
I think 1965 is bound to be the biggest
year yet in terms of TV programming,
live shows and movies aimed squarely at
young people. We find we are more and
more frequently consulted by advertisers,
who want to hit the youth market, as to
the proper approach. The thing is inevita-
ble.

Local TV swinging. “Local TV is get-
ting more and more on the youth front.
Here in Hollywood there’s a new local
ABC-TV show ‘Ninth Street a Go Go,’

14

with record artists. Gene Weed, a jockey
from KFWB has a TV show now on
KABC. There’s the Lolyd Thaxton show
out here too. And our own Bandstand is
doing better than ever.”

The Clark firm also has three new dra-
matic motion picture properties in the
works, also with the accent on youth, and
some of which will very likely star Clark
himself. The ever-youthful TV jockey pi-
oneer has also done recent dramatic guest
assignments on “Burke’s Law” and “Slat-
tery’s People,” just to keep busy when
he’s not making plans for further pene-
tration of the youth market.

Clark road packages. Meanwhile, what
started as first a once-a-year, and later
a semi-annual series of live record act
one-nighter tours, has blossomed into one
of the most substantial parts of Clark’s
business. The firm used to have itself
booked out through an arrangement with
the William Morris agency. Rosalind
Ross, who handled this job from the Mor-
ris office, joined Clark last fall to do the
job through the newly activated Clark
agency wing, and things are perking.

“We have packages out almost all the
time now,” she said, picking up the phone
as Clark left for a lunch date. “For in-
stance, we just had a tour for the Christ-
mas holidays with the Hondells and
Round Robin. On Lincoln’s Birthday, we’ll
send out a four-weeker with the New-

beats, Mickey Lee Lane and Jimmy Ford.
On March 12, we’ll send out another group
for 24 days. This one will have Shirley
Ellis, Bobby Freeman and Jewel Aiken.

Caravan of stars. “Then on April 15 we
send out Unit 1 of the Dick Clark Cara-
van of Stars. It’s not filled out completely
yet but you can get an idea of the name
value when I tell you we've got the Shan-
gri-Las, the Larks, the Hondells, Dion,
Dee Dee Sharp, Reparata and the Del-
rons, Mel Carter and Mickey Rooney Jr.
There’ll be at least 15 acts, and they’ll be
out for 50 days.

“We start Unit 2 on April 30 for 34
days. On this one we’ll have Herman’s
Hermits from England, Little Anthony
and the Imperials, the Dixiecups, Bobby
Freeman, Freddie Cannon, Bobby Vee,
Round Robin and Mpyron Lee’s Band.
We’ll have things going out next summer
too.”

With the feverish ferment that’s now
going on at the Clark office, tradesters
are seeing the growing possibility of a
major switch of the focal point of talent
use from New York to Hollywood. In
the months to come, Clark is expected to
become a major talent user for both live
shows and TV. Adding to the new im-
pact of the West Coast on the pop scene
is the fact that “Shindig” also calls South-
ern California its home base of operations.

REN GREVATT
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Congratulations Righteous Bros.!

YOU'VE LOST THAT LOVIN'’
FEELIN'
RIGHTEOUS BROTHERS, Philles 124
DOWNTOWN
PETULA CLARK, Warner Bros. 5494

LOVE POTION #9
SEARCHERS, Kapp KBJ 27

THE NAME GAME

SHIRLEY ELLIS, Congress 230

HOLD WHAT YOU GOT
JOE TEX, Dial 4001
SHAKE
| FEEL FINE
BEATLES, Capitol 5327
LET’S LOCK THE DOOR

JAY & THE AMERICANS, United Artists 805
HOW SWEET IT IS
MARVIN GAYE, Tamla 54107

GIVE HIM A GREAT BIG KISS

SHANGRI LA’S, Red Bird 10-018

SAM COOKE, RCA Victor 8486

JOLLY GREEN GIANT

KINGSMEN, Wand 172
LAUGH, LAUGH
BEAU BRUMMELS, Autumn 8
MR. LONELY

DEAR HEART
ANDY WILLIAMS, Columbia 43180

USE YOUR HEAD
MARY WELLS, 20th Century Fox 555

PAPER TIGER

BOBBY VINTON, Epic 9730

SUE THOMPSON, Hickory 1284
THOU SHALT NOT STEAL
DICK & DEEDEE, Warner Bros. 5482
SOMEWHERE IN YOUR HEART
FRANK SINATRA, Reprise 0338
BOY FROM NEW YORK CITY

AD LIBS, Blue Cat 102
THE WEDDING
JULIE ROGERS, Mercury 72332

THANKS A LOT
BRENDA LEE, Decca 31728

SHA LA LA

MANFRED MANN, Ascot 2165
| CAN'T STOP

HONEYCOMBS, Interphon 7713
AMEN

IMPRESSIONS, ABC Paramount 10602

MY LOVE FORGIVE ME
ROBERT GOULET, Columbia 43131

LEMON TREE
TRINI LOPEZ, Reprise 0336

WILLOW WEEP FOR ME

CHAD & JEREMY, World Artists 1034
HAWAII TATTOO
WALK AWAY

MATT MONRO, Liberty 55745

SEVEN LETTERS
FANCY PANTS
DEAR HEART

AT THE CLUB

WAIKIKIS, Kapp KIB 30

BEN E. KING, Atco 6328
AL HIRT, RCA Victor 8487
JACK JONES, Kapp 635
DRIFTERS, Atlantic 2268

HELLO PRETTY GIRL
RONNIE DOVE, Diamond 176
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THIS DIAMOND RING
KEEP SEARCHIN’

DEL SHANNON, Amy 6239
COME SEE ABOUT ME
SUPREMES, Motown 1068

ALL DAY AND ALL OF THE NIGHT

KINKS, Reprise 0334

THE JERK

MY GIRL
TEMPTATIONS, Gordy 7038
THE ‘IN CROWD

DOBIE GRAY, Charger 105
NO ARMS CAN EVER HOLD YOU

BACHELORS, London 9724
BYE BYE BABY

FOUR SEASONS, Philips 40260

| GO TO PIECES

PETER & GORDON, Capitol 5335

LARKS, Money 106

BUCKET “T"
RONNY & DAYTONAS, Mala 492

BREAK AWAY
NEWBEATS, Hickory 45-1290
CAN YOU JERK LIKE ME
CONTOURS, Gordy 7073
WHENEVER A TEENAGER CRIES
REPARATA & DELRONS, World Artists 1036
FOR LOVIN’ ME
PETER, PAUL & MARY, Warner Bros. 5496
A CHANGE IS GONNA COME
SAM COOKE, RCA Victor 8486
VOICE YOUR CHOICE
RADIANTS, Chess 1904
KING OF THE ROAD
ROGER MILLER, Smash 1965
ODE TO THE LITTLE BROWN SHACK
BILLY EDD WHEELER, Kapp 617
COMING ON TOO STRONG
WAYNE NEWTON, Capitol 5338
DO WHAT YOU DO DO WELL
NED MILLER, Fabor 137
BLIND MAN
BOBBY BLAND, Duke 386

THE CRYING GAME
BRENDA LEE, Decca 31728

RED ROSES FOR A BLUE LADY
BERT KAEMPFERT ORCH., Decca 31722

(I'VE GOT A) TIGER BY THE TAIL
BUCK OWENS, Capitol 5336
LITTLE BELL
DIXIE CUPS, Red Bird 10-017
THE BIRDS AND THE BEES
JEWEL AKENS, Era 3141
(THE) MAN
LORNE GREEN, RCA Victor 8490
NO FAITH, NO LOVE

MITTY COLLIER, Chess 1918
DUSTY
RAG DOLLS, Mala 493

MY HEART WOULD KNOW
AL MARTINO, Capitol 5341
HE WAS REALLY SAYIN’ SOMETHIN’
VELVELETTES, V.LP. 20513
LEROY

NORMA TRACEY, Day-Dell 1005

This Last
Week Week
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LOOK OF LOVE

LESLEY GORE, Mercury 2372

DON'T FORGET | STILL LOVE YOU

BOBBI MARTIN, Coral 62426
YOU’RE NOBODY UNTIL SOMEBODY
LOVES YOU

I‘LL BE THERE
GERRY & THE PACEMAKERS, Laurie 3279

HEART OF STONE

ROLLING STONES, London 972

DEAN MARTIN, Reprise 0333

TELL HER NO ZOMBIES, Parrot 972
HAVE YOU LOOKED INTO
YOUR HEART

JERRY VALE, Columbia 43181
SHE'S A WOMAN BEATLES, Capitol 5327
GOIN’ OUT OF MY HEAD

LITTLE ANTHONY & THE IMPERIALS
DCE

CP 1119
TWINE TIME
ALVIN CASH & THE CRAWLERS
Mar-V-Lus 6002
BLIND MAN
LIL' MILTON, Checker 1098
TERRY

TWINKLE, Tollie 9040
LITTLE THINGS
BOBBY GOLDSBORO, United Artists 81¢
| FOUND A LOVE, OH WHAT A LOVE
JO ANN & TROY, Atlantic 8178
IT’S ALRIGHT

THE CRUSHER

ADAM FAITH, Amy 913

NOVAS, Parrot 45005

WHAT HAVE THEY DONE TO THE RAIN
SEARCHERS, Kapp 644
| WONDER

BUTTERFLYS, Red Bird 10-016
WHOSE HEART ARE YOU
BREAKING TONIGHT

CONNIE FRANCIS, MGM 13303

MARRIED MAN
RICHARD BURTON, MGM 13307
EVERYDAY

THE ROGUES, Columbia 43180
NEW YORK’S A LONELY TOWN
TRADE WINDS, Red Bird 10-020
REAL LIVE GIRL
STEVE ALAIMO, ABC Paramount 10620
| WANT MY BABY BACK
JIMMY CROSS, Tollie 9039
| WANNA BE YOUR EVERYTHING
MANHATTANS, Carnival 507
CAN’'T YOU HEAR MY HEART BEAT
HERMAN'S HERMITS, MGM 13310
COME ON DOWN BABY, BABY
ORLONS, Cameo 352
DIAMOND HEAD
VENTURES, Dolton 303
| LOVE YOU BABY
DOTTIE & RAY, LeSage 701
PATCH IT UP

LINDA SCOTT, Kapp 841

DON'T COME RUNNING BACK TO ME
NANCY WILSON, Capitol 5340

I’'M OVER YOU
JAN BRADLEY, Chess 13574

JERK AND TWINE
JACKIE ROSS, Chess 1820



HIS BIGGEST SINGLE!

Jonnny Tiotsor

SINGS

(Theme from Walt Disney's

“Those Calloway’s")
YA

LITTLE BOY
K-13316

A TANRIDGE PRODUCTION

MGM Records is a division of Metro-Goldwyn-Mayer, Inc.




A Busy Month
For Mainstream

Mainstream Records, the Bobby Shad label that is making its mark in the disc
industry, had a busy time last month recording many of the new and old names
it had added to its roster. These artists included Ruth Brown, who had dozens of
hits on the Atlantic label back in the 1950’s, Clea Bradford, an attractive young
lady from St. Louis, making her debut on the record scene, Clark Terry and Bob
Brookmeyer, the jazz stars, Charles Brown, one of the great r. & b. names of the
1950’s, who used to be with the Three Blazers, Sylvia Copeland, she of the voice
with the unusual range, and Emily Yancy, the TV artist.

Mainstream started originally with the purchase and reissue of the old Com-
modore LP’s, starring such great jazz names as Billie Holiday, Lester Young, Eddie
Heywood, Pee Wee Russell, and Eddie Condon. According to Shad, the signing
of the new and veteran artists is the beginning of the label’s entry as a full scale
album line.

Arranger Peter Matz works with Ruth Brown on her new album “Ruth Brown ‘65.” It's the first LP
for Ruth with a big string orchestra.

Bob Brookmeyer and Clark Terry await the down-
beat at their first session for Mainstream. Their
new orchestra has been called by some critics the
best jazz band of 1964.

Charles Brown looks over a score while conductor
Don Sebeskey goes over an arrangement at the
singer’s recent session. The album is called “Bal-

lads My Way,” and it contains such r. & b. hits ) ) . .
as “Pledging My Love,” “Tomorrow Night,” and  The gal on the left is newcomer Clea Bradford, the man in the middle is Mainstream chief Bob Shed
“l Miss You So.” and the man leading the orchestra is conductor Jim Tyler. The album, Clea’s first, is titled “. .. Now™
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WELCOME GIRLS: That's Lar-
ry Newton, new president of
ABC Paramount Records, wel-
coming the attractive Barry
Sisters to the label. First proj-
ect for the talented sisters is
an album of the songs from
the hit musical “Fiddler On
The Roof”

MERLE’S ON EPIC: Merle Kil-
gore (right) who has had a
steady stream of country hits,
joined Epic Records last week.
Billy Sherrill, Epic’s executive
producer in Nashville, pro-
duced his first Epic single,
“It's All Over”

CAME UP TO SAY HELLO: The Astronauts
visited Music Business Executive editor Bob
Rolontz (left) and editor Barry Kittleson
(right) last week before appearing on the
“"Go-Go” TV Show in New York. The Victor
artists just came back from a tour of Japan

INTERVIEW TIME: The Dave §
Clark Five, who played to a
near-sold out house in Seattle |
last week, are shown during |
an interview arranged by |
Jerry Dennon, of Independent
Record Sales, the Epic Dis- |
tributor in that fair city

SHINDIG STARS: Donna Loren
joined the Righteous Brothers
recently (before the lads
ook off for England) for a
'Shindig” filming. She sang
' her new Capitol discing of |
| “Ten Good Reasons” on the
show

3IC BUSINESS, JANUARY 30, 1965 19
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Clark 5 — Cross Country Smash!
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BEATLES ‘65
Capitol T 2288

WHERE DID OUR LOVE GO
SUPREMES, Motown MT 621

BEACH BOYS CONCERT

Capitol TAO-STAO 2198
MARY POPPINS
SOUNDTRACK, Vista BY 4026

PEOPLE
BARBRA STREISAND,
Columbia CL 2215: CS 9015
ROUSTABOUT
ELVIS PRESLEY, RCA Victor LSP 2999
MY FAIR LADY

SOUNDTRACK, Columbia KOL 8000

FIDDLER ON THE ROOF
ORIGINAL CAST, RCA Victor LSO 1093

A BIT OF LIVERPOOL
SUPREMES, Motown MLP 623

COAST TO COAST

DAVE CLARK FIVE, Epic LN 24128

THE MANFRED MANN ALBUM

Ascot ALS 16015
SUGAR LIPS
AL HIRT, RCA Victor LPM-LSP 2965
ALL SUMMER LONG
BEACH BOYS, Capitol T-ST 2110
DEAR HEART

JACK JONES, Kapp KL 1415
FUNNY GIRL

ORITINAL CAST, Capitol VAS 2059
WHO CAN | TURN TO?

TONY BENNETT, Columbia CL 2285

IT HURTS TO BE IN LOVE
GENE PITNEY, Musicor MM 2019: MS 3019

SONGS FOR SWINGIN’ LIVERS
ALLAN SHERMAN, Warner Bros. 1569

THE CAT
JIMMY SMITH, Verve V-V6-8587

| STARTED OUT AS A CHILD
BILL COSBY, Warner Bros. 1567

BEST OF JIM REEVES
RCA Victor LPM 2890

PETER AND THE COMMISSAR
ALLAN SHERMAN, RCA Victor LPM 2773

HELLO, DOLLY!
LOUIS ARMSTRONG, Kapp KL 136: K8 3364

THE PEOPLE’'S CHOICE
FERRANTE & TEICHER,
United Artists UAL 3385

MR. LONELY

SIDEWINDER
LEE MORGAN, Blue Note 4157
THE KENNEDY WIT
RCA Vietor VDM 101

WELCOME TO THE PONDEROSA
LORNE GREENE, RCA Victor LPM-LSP 2843

TRINI LOPEZ . . . LIVE AT
BASIN STREET EAST
Reprise RS 6134

MORE OF ROY ORBISON'’S HITS
Monument MLP 8024
SHE CRIED

DEAR HEART

BOBBY VINTON, Epic LN 24136

LETTERMEN, Capitol T/ST 2142

HENRY MANCINI,
RCA Victor LPM/LSC 2990
COTTON CANDY
AL TTRT. RCA Vietor LPM/LSP 2917
THE KINGSTCN TRIO
Decca DL 74613
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BOBBY VINTON'S GREATEST HITS
Epic LN 24098
JOAN BAEZ #5
Vanguard VSD 79160

MY LOVE FORGIVE ME
ROBERT GOULET, Columbia CL 2296

THE BEATLES STORY
Capitel STBO 2222

THE ROLLING STONES—12 X 5
London, LL 3402, PS 402

HARD DAY’S NIGHT
BEATLES, United Artists UAL 3366

YESTERDAY'S GONE
STUART & CLYDE, World Artists WAM 2000

EVERYBODY LOVES SOMEBODY

DEAN MARTIN, Reprise RS 613

HELLO, DOLLY!
ORIGINAL CAST, RCA Victor LOC 1087

THE DOOR 1S STILL OPEN
DEAN MARTIN, Reprise R 6140

ACTION ALBUMS

HOW GLAD | AM
NANCY WILSON, Capitol T/ST 2155

SONGS FOR LONESOME LOVERS
RAY CHARLES SINGERS, Command RS 874
SAM COOKE AT THE COPA
RCA Victor LPM/LSP 2970
YOU'VE LOST THAT LOVIN, FEELIN'
RIGHTEOUS BROTHERS, Phillies LP/S 4007
WALK, DON'T RUN, VOL. 2
VENTURES, Dolton BLP 2031
THE BEST OF AL HIRT
RCA Victor LPM/LSC 330
TOUR DE FARCE

SMOTHERS BROTHERS, Mercury MG 20948
PEARLY SHELLS
BILLY VAUGHN, Dot DLP 3605
GOLDFINGER
SOUNDTRACK,
United Artists UAL 4117, UAS 5117
PINK PANTHER

HENRY MANCINI,
RCA Victor LPM/LSP 2795

BURL IVES SINGS PEARLY SHELLS &
OTHER FAVORITES
Decca DL 4578

BARBRA STREISAND/THIRD ALBUM

Columbia CL 2154
INVISIBLE TEARS
RAY CONNIFF, Columbia CL 2264
GREATEST LIVE SHOW ON EARTH
JERRY LEE LEWIS, Smash MGS/SRS 27056

KINGSMEN, VOL. 2

BLUE MIDNIGHT
BERT KAEMPFERT, Decca DL 4569

ANOTHER SIDE OF BOB DYLAN

Columbia CL 2193
SOME BLUE-EYED SOUL
RIGHTEOUS BROTHERS.

Moonglow MLP /SLP 1002
KEEP ON PUSHING
IMPRESSIONS, ABC Paramount 493
DREAM WITH DEAN
DEAN MARTIN, Reprise RS 6123
SOUTH OF THE BORDER
HERB ALPERT & TITUANA BRASS,
A&M 108

| DON'T WANT TO SEE YOU AGAIN
PETER & GORDON, Capitol T/TS 2220

THIS 1S LOVE
JOHNNY MATHIS, Mercury MG 20942

Wand 659

This
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heck symbol () indicates new on chart this week.
plus radio play and sales by standard retail outlets, one stops and racks

GETZ AU GO GO
STAN GETZ, Verve V-V6-8600

SOFTLY AS | LEAVE YOU
FRANK SINATRA, Reprise 1013

GOLDEN BOY
BROADWAY CAST, Capitol VAS 2124

YOU REALLY GOT ME
KINKS, Reprise 6143

POPS GOES THE TRUMPET
AL HIRT & BOSTON POPS,
RCA Victor LM-LSC 2721

MY FAIR LADY
ANDY WILLIAMS, Columbia CL 9005

SOMETHING NEW
BEATLES, Capitol T-ST 2108

GETZ/GILBERTO
Verve V-V6-8515

INCOMPARABLE MANTOVANI
London LL 3392: PS 392

PETER, PAUL & MARY IN CONCERT
Warner Bros. 2W 1555

DISCOTHEQUE
ENOCH LIGHT, Command RS 87:
LAST KISS
J. FRANK WILSON, Josie 400¢
AMOR

EYDIE GORME & TRIO LOS PANCHOS

Columbia CL 220:
RIGHT NOW
RIGHTEOUS BROTHERS, Moonglow M 100!

GOLDEN MILLIONS
LAWRENCE WELK, Dot DLP 361]

ST. LOUIS TO LIVERPOOL
CHUCK BERRY, Chess 148
WITH A LITTLE BIT OF HEAVEN
JOHN GARY, RCA Victor LPM/LSP 299
THE GOOD LIFE WITH THE DRIFTERS

Atlantic 810:

COME A LITTLE BIT CLOSER
JAY & THE AMERICANS
United Artists UAL 340'

THE RETURN OF ROGER MILLER

Smash MGS 2706
THE FOLK ALBUM
TRINI LOPEZ, Reprise 614

PRESENTING THE FABULOUS RONETTE
Phillies PHLP 400
PETE'S PLACE
PETE FOUNTAIN, Coral CRL 5745
OSCAR PETERSON TRIO PLUS ONE
Mercury MG 2097
FROM HELLO DOLLY TO
GOODBYE CHARLIE
BOBBY DARIN, Capitol T/ST 219
HAWAII TATTOO
WAIKIKIS, Kapp KL 1366/KS 336
YOUR CHEATIN’ HEART
SOUNDTRACK, MGM E 426
I’'M ON THE OUTSIDE (LOOKIN’ IN)
LITTLE ANTHONY & IMPERIALS

DCP 380
THE BEST OF PETER NERO
RCA Victor LPM/LSP 297
SO TENDERLY

JOHN GARY, RCA Victor LPM/LSP 292
THE NANCY WILSON SHOW
Capitol SKAOQ 21
RUNNIN’ OUT OF FOOLS
ARETHA FRANKLIN, Columbia 228

AT THE WHISKEY A GO GO
JOHNNY RIVERS, Imperial LP 92¢



RADIO AND TV

The current issue of
“Playboy Magazine” fea-
tures a hair-raising inter-
view with the Beatles. The
dialog (taped by WOR,
New York, deejay Jean
Shepherd during one of the
group’s frantic one-nighter
tours in the British Isles)
is neatly calculated to de-
molish the Beatles’ image as
“pice clean cut boys” for-
evermore.

Fortified by what Shep-
herd describes as ‘“a goodly
supply of Coke, tea and
booze,” the Beatles “put
on” “Playboy” while simul-
taneously putting down re-
ligion, “unbalanced” U. S.
fans, the ‘“puritan” press,
Jayne Mansfield and Play-
boy Clubs.

Speaking for the group,
John Lennon said they
were “more agnostic than
atheistic.” It's “the hypo-
critical side of it, which I

Playboy Meets The Beatles
by June Bundy

can’t stand,” explained Len-
non. “Like the clergy is al-
ways moaning about people
being poor while they
themselves are all going
around with millions of quid
worth of robes on.” “In
America,” added Paul Mec-
Cartney “they’re fanatical
about God.”

"Unbalanced” Americans

Paul also contended “a
lot of Americans are un-
balanced.” Pressed for
specifics, he said “I've met
some really maniac Ameri-
can girls!” One in particular,
named Lily, claimed to have
a message from God. “God
had said ‘Listen Lil, Paul
is waiting for you; he’s in
love with you and he wants
to marry you, so go down
and meet him and he’ll
know you right away.”” Ac-
cording to Paul “You
wouldn’t hardly ever meet

somebody like that in Eng-
land, but there seemed to
be a lot like her in America.”

Paul is the anti-Jayne
Mansfield Beatle. “You
won’t print that anyway, of
course,” he told Shepherd
“pecause Playboy is very
pro-Mansfield. They think
she’s a rave. But she really
is an old bag.”

The Beatles also gave the
Playboy Clubs a hard time.
“They're for dirty old men,”
said Ringo Starr, “not for
the likes of us—dirty young
men.”

The Beatles obviously
had the most fun “putting
on” Shepherd when he got
around to Playboy’s favorite
subject — sex. Shepherd
queried: “Seriously, is there
more homosexuality in Eng-
land than elsewhere?” and
George Harrison cracked
“It’s just that they’'ve got
crewcuts in America. You
can’t spot ‘em.”

Ringo chimed in “If they
(the British press) find out
that somebody is a bit bent,
the press will always splash
it around.” “Right” agreed
Paul. “Take Profumo, for
example. He's just an ordi-
nary fellow who sleeps with

women. Yet it’s adultery in
the eyes of the law, and it’s
an international incident.”

Scotch Drinking Men

In the eyes of Playboy’s
Shepherd, “The Beatles are
grownup Scotch drinking
men, who know what the
world expects of them —
which is to be Beatles and
to wear long hair, funny
clothes and be cute.”

Shepherd opined that
George is “the truest swing-
er among them, also the
most sarcastic and egotisti-
cal;” John “is a rather cool
customer, far less hip than
he’'s been made out to be
and the unacknowledged
leader of the group;’ Paul
is “the friendliest of the
lot,” and Ringo “is a curious
contrast with the others,
taciturn, even a bit sullen.”

All in all it’s fascinating
dialog. However we'll wager
the dialog between the
Beatles and manager Brian
Epstein (after he read the
article) was even more fas-
cinating, not to mention the
explosive reaction of some
U.S. father when he discov-
ered his 12-year-old daugh-
ter had borrowed his copy of
“Playboy.”

NEWEST HIT ALBUM
NEWEST HIT SINGLE

HE CLUB

ATLANTIC 2268
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R&B TOP THIRTY

R&B BEAT Joe Tex Still On Top

Chatty Hatty, WGIV, Char-
lotte, North Carolina is the
first to report area noise on
IFLL COME CRAWLING TO
YOU, Invincibles, Warner
Brothers. She confirms the Bal-
timore-Washington action on
DO DO BAH AH-Bert Keyes,
Clock which we understand is
getting upstate New York pop
picks at WPTR, Albany and
WTRY, Troy. Chatty joins the
many other R & B stations
picking FLY ME TO THE
MOON, La Vern Baker, Atlan-
tic, and THAT’S HOW
STRONG MY LOVE IS, Otis
Redding, Volt.

GET OUT, Harold Melvin,
Landa is reported as a sales
breakout in Baltimore-Wash-
ington and by Ed Wright,
WABQ and Ken Hawkins and
Will Rudd, WJMO, Cleveland.

Watch for ABC-Paramount
to release an album of all the
hits recorded by Curtis May-
field and the Impressions.

Paul (Fat Daddy) Johnson,
P.D. of WSID, Baltimore lists
the following records in his
“Hot Stack”: I WANT YOU TO
BE MY BOY, Exciters, Rou-
lette; T LOVE YOU BABY,
Dottie and Ray, Old Town;
BLIND MAN, Little Milton,
Chess; RUN MY HEART, Baby
Washington, Sue; THE ¢“IN”
CROWD, Dobie Gray, Charger;
T'LL MAKE IT UP TO YOU,
Garnet Mimms, United Artists;
THIS DIAMOND RING, Sam-
my Ambrose, Musicor; COME
ON DOWN BABY, Orlons, Ca-
meo; CAN'T YOU JUST SEE,
ME, Aretha Franklin, Colum-
bia; PLL TRY AGAIN, Freddy
Scott, Columbia; DON'T COME
RUNNING BACK, Nancy Wil-
son, Capitol; BABY WHAT’S
WRONG, Johnny Mae Mat-
thew, Blue Rock; DON’T FOR-
GET ABOUT ME BABY, Jeff
Dale, Atco; FOR YOUR LOVE,
Perlean Gray, DCP; STRAIN
ON MY HEART, Roscoe Shel-
ton, Sims; CRYING IN THE
CHAPEL, Adam Wade, Epic;
I WANT TO GET MARRIED,
Delicates, Challenge.

STRUNG OUT, James Craw-
ford, Mercury, is in the top 10
of the Bob King WOOK-TV
Bandstand popularity list. This
strong blues item has done
very well in the South and in
Chicago. It looks like the guys
from Chicago are in R & B
for real and to stay.

-~

by Kal Rudman

Aretha Franklin is getting
strong support and play on her
new Columbia release CAN’'T
YOU JUST SEE ME, from the
aforementioned Bob King and
the guys in her home town,
Detroit, Ernie Durham, WJLB
and Le Baron Taylor, Bill Will-
iams and Ben Tipton at WCHB.

FINDERS KEEPERS, Nella
Dodds, Wand, is making sales
noise with Robert B.Q., KATZ,
St. Louis and in Baltimore,
Cleveland, and Philadelphia.
UNITED, Jive Five, United
Artists is showing up in the
same areas plus Charlotte.

Jerry Thomas, P.D. of
KNOK, Ft. Worth, Dallas re-
ports top 5 action on BLIND
MAN by Little Milton on Chess
and by Bobby Bland on Duke.
As is true in a number of other
markets, he is getting strong
action on the flip side of the
Bobby Bland, BLACK NIGHT.

USE YOUR HEAD, Mary
Wells, 20th Century Fox is a
solid sales winner in most R &
B markets. She is a great tal-
ent.

VOICE YOUR CHOICE, Ra-
diants, Chess after hitting high
on the R & B chart has finally
been okayed for programming
on a number of important pop
stations in Cleveland, Balti-
more, Los Angeles, and De-
roit. I hear that Murray the
K on WINS, N.Y. uses it to
lead into his phone vote record
ratings.

Jo Jo Sanders making noise
at WEBB, Baltimore. He came
up from WRPL, Charlotte.

YOU MESSED UP A GOOD
THING, Fontella Bass & Bob-
by McClure, Checker was brok-
en first by KATZ, St. Louis
and WVON, Chicago.

I WANT TO GET MAR-
RIED, Delicates, Challenge was
broken in L.A. and then Frisco
by the R & B guys, and has
now gone on the important pop
stations.

There may be a lot less hes-
itation on the part of pop sta-
tions to program R & B records
that are “saying something”
since the fantastic success of
Joe Tex’ HOLD WHAT YOU
GOT. Lester Rose of Hickory
Records calls it a “country ly-
ric with an R & B presenta-
tion.” He plans to cut the next
Newbeats R & B for a change
of pace in sound.

The big ones on station

1 HOLD WHAT YOU GOT
Joe Tex—Dial 4001
2 WHAT NOW
Gene Chandler—Constellation 141
3 TWINE TIME

Alvin Cash & the Crawlers—
Mar-V-Lus 6002

4 NO FAITH, NO LOVE
Mitty Collier—Chess 1918
5 HOW SWEET IT IS
Marvin Gaye—Tamla 54107
6 SEVEN LETTERS
Ben E. King—Atco 6328
7 VOICE YOUR CHOICE
Radiants—Chess 1904
8 MY GIRL
Temptations—Gordy 7038
9 BLIND MAN
Little Milton—Checker 1096
0 YOU'VE LOST THAT LOVIN'
FEELIN'
Righteous Brothers—Philles 124
11 COME SEE ABOUT ME

Supremes—Motown 1068

12 | WANT TO GET MARRIED

Delicates—Challenge 59267

13 THE NAME GAME

Shirley Ellis—Congress 230

14 | WANNA BE (YOUR EVERY-

THING)
Manhattan—Carnival 507

15 SHAKE
Sam Cooke—RCA Victor 8486

16 THE "IN" CROWD
Dobie Gray—Charger 105
17 IT'S BETTER TO HAVE IT
Barbara Lynn—Jamie 1292
18 BLIND MAN
Bobby Bland—Duke 386
19 AMEN

Impressions—ABC-Paramount 10602
20 CAN YOU JERK LIKE ME
Contours—Gordy 7073
21 USE YOUR HEAD
Mary Wells—20th Century Fox 555
22 MAKIN' WHOOPEE
Ray Charles—ABC-Paramount 10609
23 GET OUT

Harold Melvin—Landa

24 THE JERK
Larks—Money 106
25 A CHANGE IS GONNA
COME

Sam Cooke—RCA Victor 8486
26 DIAL THAT PHONE
Effie Smith—Duo-0-Disc 107
27 FINDERS KEEPERS, LOSERS
WEEPERS
Nella Dodds—Wand 171
28 DO DO DO-BAH-AH
Bert Keyes—Clock 1048
29 | KNOW WHY
Springers—Way Out
30 | FOUND A LOVE, OH,
WHAT A LOVE
JoAnn and Troy—Atlantic 8178

WAOK, Atlanta this week
are: THAT'S HOW STRONG
MY LOVE IS—Otis Redding,
Volt; RUN MY HEART-Baby
Washington, Sue; CAMEL
WALK-—Ikettes, Modern; LIT-
TLE MISS RAGGEDY ANN-—
Aretha Franklin, Columbia.
His top breakout is CRYING
MAN-Lee Lamont, Duke.
Decca is getting its feet wet
in the R & B business this
week with definite sales activi-
ty recorded by Fat Daddy in
Baltimore and Ed Wright
in Cleveland on BABY
DONT'CHA WORRY — Vernon
Harrell and Little Gigi.
Tamla-Motown seemingly
can do no wrong, even on their
new VIP label, with quick
sales action reported from Phil-
adelphia, Cleveland, and Balti-
more-Washington on HE WAS

REALLY SAYING SOME-
THING—Velvelettes. The pro-
ducing team of Carl Davis and
Curtis Mayfield is keeping the
Okeh label hot for Epic records
in 65 with the recently signed
Virbrations, whose new one
KEEP ON KEEPING ON is the
station pick in several key
cities.

The latest teen dance rages
have been starting at R & B
stations since Dick Clark left
the daily TV scene. The in-
evitable happened with the re-
lease of JERK AND TWINE—
Jackie Ross, Chess, which has
already started well in Cleve-
land. The beat in both dances
is similar and the combination
seems to be a natural. Well, the
R & B guys will start ’em and
then the pop stations will
chart ’em.

Another G<
Hit! I
JIMMY ROSELLI'S

JUST SAY | LOVE HER

b/w
DON'T CRY LITTLE GIRL,
DON'T CRY

RIC §-148

Order from your Ric Distributor now

It's A Hit!

USE
YOUR
HEAD

Fox — 555




E=T=® GINGLE PICKS

Beatles, Ronettes Pace Big Group Action
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MUSIC BUSINESS DISCOVERIES

THE BEATLES

Capitol R-5365

HONEY DON'T (Hi-Lo, BMI) (2:56)
—C. Perkins

I'M A LOSER (Maclean, BMI) (2:31)
—Lennon, McCartney

MR. MOONLIGHT (Lowery, BMI)
(2:35)—Johnson

EVERYBODY'S TRYING TO BE MY
E‘ABY (Knox, BMI) (2:24—C. Per-
ins

This EP is titled "4-By The Beatles"
and is can be expected to sell like
a single.

THE RONETTES

Philles 126

BORN TO BE TOGETHER (Screen
Gems-Columbia, BMI) (2:38) —
Spector, Mann, Weill

Flip is "Blues for Baby," (Mother
Bertha, BMI) (2:00)—Spector

A powerful new ballad side for the
group with lead by '"Veronica."
Gj|s really give this one a great
ride.

LITTLE ANTHONY AND THE IM-
PERIALS

DCP 1128

HURT SO BAD (South Mountain,
BMI) (2:15)—Randazzo, Weinstein,
Harshman

Flip is "Reputation," (South Moun-
tain, BMI) (2:27) — Randazzo,
Harshman

The third in a row in the current
strong revival for this group. Little
Anthony sings up a storm.

JOHNNY RIVERS

Imperial 66087

MIDNIGHT SPECIAL (Trousdale,
BMI) (2:24)—Arr: Rivers

Flip is "Cupid," (Kags, BMI) (2:35)
—Cooke

Johnny's got another swinging rocker
here in the "A Go Go" tradition
and the terpers will dig it all the
way.

GEORGIE FAME

Imperial 66086

YEH, YEH (Mongo, BMI) (2:20)—
Grant, Patrick, Hendricks

Flip is "Preach and Teach," (Metric,
BMI) (1:54)—Burch

This disk has been number one in
England. Georgie sings the Jon
Hendricks ditty much in the Hend-
ricks singing style. Could be big
here.

THE TOWNSMEN

Columbia 43207

PLEASE DON'T SAY GOODBYE
(Tender Tunes/Elmwin, BMI) (2:36)
—Stewart, Moore, McKinney

Flip is "Gotta Get Moving," (Tender
Tunes/Elmwin, BMI) (2:25)—San-
ders, Stephens
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GARY LE MEL

Vee Jay 648

ON BROADWAY (Screen Gems-
Columbia, BMI)—Mann, Weil,
Leiber, Stroller

Flip is "Theme from Mondo Pazzo,"
(Marks, BMI)—Oliviero, Jessel,
Grudeff

A fine new singer and he revives
a recent hit for the Drifters. It's
a unique interpretation and the
side builds. Should get strong

play.

THE HOOTEN SINGERS

Ascot 2171

GABRIELLE (Unart, BMI) (3:00)
— Thomas, Rossner, Lampert,
Batchellor

Flip is "Darling" (Unart, BMI)
(3:10)—Ulvaeus, Vreeswijk

A Swedish group and they do a
tune with a strong melody. Song
originated in Russia but this
group gives a powerful English

performance. Could be a real
sleeper.

THE BIRDIES

Charter 1019

THE HUCKLE-BUCK—65 (United,
ASCAP) (2:12) — Alfred, Gib-
son

Flip is "Pitter Patter,”" (Michele,
BMI) (2:53)—Stanley

A happy, rousing, upbeat version,
'65 style, of the great dance
tune. Girl group here sounds
good.

THE JET SET

Capitol 5358

TRUE TO YOU (Beechwood, BMI)
(2:12)—Henderson

Flip is "You Got Me Hooked,"
(Beechwood, BMI) (2:37) —
Henderson

A new British sound here. The duo
uses interesting, offbeat har-
monies in the medium-paced
ballad and it rates attention.

Here's the first single produced by
Kama-Sutra for Columbia and it's
a rouser. Powerful, bleeding lead
performance.

GLEN CAMPBELL

Capitol 5360

TOMORROW NEYER COMES
(Noma, BMI) (2:25)—Tubb, Bond

Flip is "It's a Woman's World," (Rob-
bins, ASCAP) (2:08)—Mockridge,
Cahn

Campbell, a fine guitarist, had a vo-
cal hit once with "Turn Around,
Look At Me." He's waited for the
follow-up and this power-packed
ballad could be it.

GERRY AND THE PACEMAKERS

Laurie 3284

FERRY ACROSS THE MERSEY (Un-
art Pacer, BMI) (2:22)—Marsden

PRETEND (Brandom, ASCAP) (2:24)
—Douglas, Parman, LaVere Belloc

Gerry does the title tune from his new
movie due for release here soon.
I+'s a winner and so is the flip, an
upbeat version of the oldie.

TRACEY DEY

Amy 917

BLUE TURNS TO GREY (Immediate,
BMI) (2:35)—Richard, Oldham

DIDN 'YA (Saturday, BMI) (2:28)—
Crewe, Randell, Linzer

The thrush has a smart side here and
the tune was written by the Rolling
Stones' Keith Richard plus Andy

Oldham. Flip, too, has a sound.
Watch both.

ROY HAMILTON

MGM 13315

A THOUSAND YEARS AGO (Keetch,
Caesar, Dino, BMI) (2:24)—Berns

Flip is "Sweet Violet," (Big Billy,
BMI) (3:16)—Cook

Producer Bert Berns has brought Ham-
ilton back. Berns wrote and pro-
duced the side, a rocker that's
Hamilton's best in years. It could
happen.

JUMPIN' GENE SIMMONS

Hi 2086

SKINNY MINNINE (Valley Brook,
ASCAP) (2:25) — Haley, Keefer,
Gabler, Cafra

Flip is "I'm a Ramblin' Man," (JEC,
BMI) (2:23)—Young

Gene jumps here on a fine rocker
oldie and he gives it a solid ride.
This one has the solid, r. and b.
sound.

CHARLIE McCOY
Monument 870
HARPOON MAN (Wormwood, BMI)

(2:31) — Moss, Wilburn, Stem-
bridge, Buttrey, Gayden, Butler,
McCoy

Flip is "I'm Ready," (Arc, BMI)

(2:45)—Morgenfield

A new artist with a hot, upbeat, live
sound in the modern groove. Great
dance side.

BOBBY MARCHAN

Dial 4002

GET DOWN WITH IT (Tree, BMI)
(2:26)—Marchan

Flip is "Half a Mind" (Tree, BMI)
(2:51)—Miller

A good, down-to-earth, r. and b. rec-
ord with a lot happening. This is
one to watch.

WAYNE NEWTON

Capitol 5366

RED ROSES FOR A BLUE LADY
(Mills, ASCAP) (2:20) — Tepper,
Brodsky

Flip is "One More Memory." (T. M.,
BMI) (2:30)—Perper, Gasper

There's a lot of action on this tune
already with the Bert Kaempfert
version but this could gather loof
too, even though Newton just had
a release that's also happening.

VIC DANA

Dolton 304

RED ROSES FOR A BLUE LADY
(Mills, ASCAP) (2:45) — Tepper,
Brodsky

Flip is "Blue Ribbons (for Her

Curls)," (Metric, BMI) (2:37) —
deShannon, Sheeley

Dana's smooth style is nicely suited
to this revival. Other good versions
are out but this warrants a good
listen.

THE FOUR TOPS

Motown 1073

ASK THE LONELY (Jobete, BMI]
(2:57)—Stevenson, Hunter

Flip is "Where Did You Go" (Jo-
bete, BMI) (2:25)—Holland, Doz-
ier, Holland

The boys have their best side here
since their first smash last year with
the lead giving a wailing perform-
ance. Could score.

RUBY AND THE ROMANTICS

Kapp 646

DOES HE REALLY CARE FOR ME
(Pamco, BMI) (1:55)—Weiss, Anis-
field

Flip is "Nevertheless (I'm in Love
with You)," (DeSylva, Brown and
Henderson, ASCAP) (2:11 — Kal-
mar, Ruby

Ruby hasn't had a single out for a
spell but this feelingful ballad,
done to a big arrangement, should
put her back on the charts fast.

MARK DINNING

Hickory 1293

DIAL AL 1-4883 (Acuff-Rose, BMI)
(2:15)—Dinning, Edgin

I'M GLAD WE FELL IN LOVE (Acuff-
Rose, BMI) (2:50)—Dinning

Mark's hit, "Teen Angel" was a long
fime back but he's still a solid
chanter and this well-written ballad
could bring him back. Flip, a soft
croon job, is also good.
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SHINDIG!

To All Concerned:

Selmur Productions is currently booking a tour based on the
SHINDIG television program broadcast over the facilities of the
ABC Television Network. This SHINDIG tour will be produced
by Selmur Productions, the producers of the SHINDIG television

programs, and will reflect the top production values and quality

elements seen each week on the SHINDIG television shows. The
SHINDIG tour show will be a fully rehearsed, costumed and rou-
tined stage presentation.

It has come to our attention that a number of unauthorized
one-night stands, road-shows and/or concerts utilizing the SHIN-
DIG name and purporting to be authorized by the SHINDIG tele-
vision program, Selmur Productions and/or the American Broad-
casting Company, have played various dates or are currently
attempting to obtain further bookings. Appropriate action will be
taken with regard to these unauthorized uses and misappropria-
tion of the SHINDIG name and property, and notice is hereby
given to all who participate in such activities that they will be
held fully accountable for the damages they cause.

Selmur Productions invites inquiries regarding the SHINDIG
tour which is now being booked. Inquiries should be made to our
authorized representative, Milton Deutsch, 280 South Beverly
Drive, Beverly Hills, Calif.; telephone (area code 213) 274-7321.

SELMUR PRODUCTIONS, INC.
ABC-TV Center

Hollywood 27, California




MUSIC

THAT HONEY HORN SOUND
AL HIRT

RCA Victor LSP 3337

This should join the parade of Hirt's
album chart entries. His current
single, Floyd Cramer's "Fancy
Pants," is included.

raRES

The Jim Reeves Way

THE JIM REEVES WAY

JIM REEVES

RCA Victor LSP-2968

Jim Reeves lives on with his great
album winners, several of which have
been steady chart entries. This lat-
est should continue the cycle.

BILLY LEE RILEY

RECHRLD LIVE AT THE SR

WHISKEY A GO GO PRESENTS

BILLY LEE RILEY

Mercury SR 60985

Another triumph for the well-known
Hollywood jet set club that first
catapulted Johnny Rivers into or-
bit. Riley has the excitement to
make it big as a singer.

BiﬁSINESS _

N——

This Week’s Block Busters

MR. LONELY

BOBBY VINTON

Epic LN 24136

The key here is the hit single "Mr.
Lonely,” but the set also contains
great fracks by Bobby using such
varied arrangers as Burt Bacharach,

Gary Sherman, Charlie Calello,
Stan Applebaum and Bill Walker.

Aranno

FORGET {STILL LOVE YOU

BOBBL
. MARFEN

DON RGET | STILL LOVE YOU

Bobbi Martin

Coral 757472

Miss Martin has clicked in her single
debut with the title song from this,
her first album. Package is bound
to get a good run.

DEL SHANNON SINGS HANK

WILLIAMS

Amy 8004

Del has been particularly hot lately
and he seems well-adapted to these
great Hank Williams standards like
"Kaw-Liga" and "Cold Cold
Heart."

srERES s’

TONY MOTTOLA

GUTIAR....PARIS

GUITAR . .. . PARIS

TONY MOTTOLA

Command RS 8775D

A beautiful album, with Tony using
various guitars to evoke the ro-
mantic moods of Paris. Another
sound "coup" for Command.

THE MAN

LORNE GREENE

RCA Victor LSP 3302

Victor has rushed this one out to co-
incide with the upswing of Greene's
second big single hit — the fitle
tune, and the set figures for big
action.

" [0UR SHINING HOUR)

OUR SHINING HOUR

SAMMY DAVIS AND COUNT BASIE

Verve Y6-8605

An interesting pairing here in a ses-
sion cut just before "Golden Boy"
opened. Great wax, capped by
"Bill Basie, Won't You Please Come

Home."

ALBUM PICKS

'BEN E. KING
tters

SEVEN LETTERS

BEN E. KING

Atco 33-174

A most unique cover will catch a lot
of attention on counters and racks
and King's fast-moving single hit of
the moment is the title tune.

HOLD WHAT YOU'VE GOT

JOE TEX

Atlantic 8106

Although Joe's single smash is on Dial,
this follow-up album comes out on

Atlantic (Dial series). Whatever
the label title, the long overdue
artist has an album winner.

= |

SINGERS

DISCOVER

THE BITTER END
SINGERS
Mercury SR 60986
Fred Weintraub, manager of the

Serendipities, put this fine new
group together and they could go
far in the folk-pop vein. A most
visual act as well.
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An Exclusive

MUSIC BUSINESS

Feature

RADIO EXPOSURE CHART

The hottest new singles not yet on the Pop 100 and where they stand
on surveys of leading radio stations in top markets

This chart shows local and regional action by the hottest new
singles in the country, based upon surveys made by leading
radio stations. A different sampling of stations is used each
week. Surveys are published with official authorization of the
stations listed.

The letter "P" stands for Pick on a survey. The letter X"
stands for an Extra without numerical rank. Records include
those that have not yet earned a reqular place on the national
Pop 100 chart.

STATIONS USED THIS WEEK

EAST: CHUM - Toronto; CKEY — Toronto; WABC — New York; WIBG — Philadelphia; WITH — Baltimore;
WKBW — Buffalo; WMCA — New York; WPGC — Washington; WSID — Baltimore; WWDC — Washington

SOUTH:

KILT — Houston; KOMA — Oklahoma City; WFUN — Miami; WMOZ — Mobile; WQXI| — Atlanta;

WRAP — Norfolk; WYOL — Nashville; WYLD — New Orleans

MIDWEST: CKLW -

Detroit; KDKA — Pittsburgh; KQV — Pittsburgh; KXOK — St. Louis; WAMO — Pittsburgh;

WING — Dayton; WKNR — Detroit; WRIT — Milwaukee; WSAI — Cincinnati

WEST:

KEWB — Oakland; KFWB — Los Angeles; KIMN — Denver; KJR — Seattle; KYA — San Francisco

ACROSS THE STREET. Ray Peterson (MGM) ... KILT 26; CKLW 21

ADDAMS FAMILY. Fiends...vvovvennennrvntnensssannes WSAI 21
ADDAMS FAMILY. Vic Mizzy (RCA)........ ...CHUM 32; KJR 17

AIN'T GONNA CRY NO MORE. Lavern Baker (Atlantic)... WYLD 23
AIN'T NO NEED. Merle Spears...cvveenrnrencennnnnnnns WMOZ 21
APRIL IN PORTUGAL. Robert Maxwell (Decca).v.cv.v.... WWDC 48
ASK THE LONELY. Four Tops (Motown)....... v s e i sl ' WKENR -P

BABY DON'T GO. Sonny & Cher

(Reprise)...WIBG 69; CKLW 32; KEWB 22; KYA 20; KJR 12
BABY DON'T YOU GO. Miracles (Tamla)..... sieteierare 8 ¥ wsee WSID 19
BABY DON'TCHA WORRY. Vernon Harrell & GG (Deccu) WYLD 10
BALLAD OFBILLY BROWN. Doc Downey . vesssessss WFUN 40
BE YOURSELF. Companions (G.A.) vvvvuensnnn s v e o (CKLEW 48
BEFORE AND AFTER. Fleetwoods (Dolton). . W|BG 74 KYA 33
BEWITCHED. Steve Lawrence (Columbia) «vvvveveinnnnnns KXOK -X
BEWITCHED. Frankie Randall (RCA) .. vvviienrnnnnnnnns WWDC 61
BIG BROTHER. Dickey Lee (Hall) ........ sssenewesesew WITH 27
BLUEBIRDS OVER THE MOUNTAIN. Ronnie Hawkms

{Capitol)ccwcivivncosssnomanvusnssanunnan e CHUM 23
BOBBY 1S HIS NAME. Etta James (Argo)...vveennnannnns WVOL 34
BORN TO BE TOGETHER. Ronettes (Philles).. WAMO 18; KYA 38
BUSY BODY. Jimmy Hanna........ chawmens e o cesesss KJR 35
BUSY SIGNAL: Lollipopsssis.ies s i s o 5 sisioiais e YL EY) WMCA 55
BUTLER'S THEME. Butlers (Phila) .cceviiiiiiinninnnnes WYLD -X
(l HEAR YOU) CALL MY NAME. Burl Ives (Decca)....... WWDC 40
CAMEL WALK. lketts (Modern)....... WMOZ 35; WYLD 28; CKLW 45
CAN'T BELIEVE YOU'RE GONE. Bobby Harris

(AYEO) & o 55iemnw 5 8§ 5 & Soea s & o 8 roEks & 8 8 omers & & WYLD 22; wWMOZ 27
CAN'T YOU JUST SEE ME. Aretha Franklin (Columbia)... WAMO 37
CARELESS LOVE. Big Maybelle (Rojac)ecvvevieniinans WMOZ 33
COME HOME BABY. Wilson Pickett (Atlantic) v vvvuvennnn WYLD -X
COME SEE ABOUT ME. Choker Campbell (Motown)....... WYLD -X
CONNIE '0. Four Seasons (V=J)i s o s e somesssisosioess WIBG 90
CROSS MY HEART. Bobby Vee (Liberty)...covvuieiennns CHUM -P
CRYING GAME. lan & Zodiacs: i «ses sisio's s o0 el s sismasss KILT 2
CRYING IN THE CHAPEL. Adam Wade

CEPTE) » o 5 atveiain o & & wistotanis & & o stae WIBG 60; WWDC 32; WAMO 19
DIAL THAT PHONE. Effie Smith (Duo-Disc)eeviiveennnnn wvoL 32
DIRTY OLD TOWN. Ester Ofarim (Philips) «voveianenanns KJR 16
DO ANYTHING YOU WANNA. Harold Bettors

(Gateway s wie v o s s & s/aje s & €8 bigse s € 6 s WMOZ 31; WYLD -X
DO DO DO-BAH-AH. Bert Keyes (Clock) ...... .WSLD 6; wwDC 2

DO IT RIGHT. Brook Benton (Mercury) ... vvvivivnnenannn WMOZ 12
DON'T IT MAKE YOU FEEL GOOD. Overlanders (chkory) WPGC 29
DON'T MESS UP A GOOD THING.

Fontella Bass & Babby McClure (Checker).v.vvvvunnn WYLD 32
DON'T WAIT TOO LONG. Bettye Swann (Money) WVOL 27; WYLD -P

EITHER WAY | LOSE. Gladys Knight & Pipps (Maxx)..... WAMO 21
EL PUSSY CAT. Mongo Santamaria

(Columbif) «ssssnsnsases amman WAMO 45; CKLW -X; WKNR 28
FANNIE MAE. Righteous Bros. (Moonglow)...... WMCA 54; KIMN -P
FERRY ACROSS THE MONEY. Gerry & Pacemakers

CLAUFTE v o o s & Seieialo s 8 5 8 SRS § 5 8 06000 53 8% CHUM -P; KYA 42
FIGURE HEAD. Lonnie Brooks (USA)i.ivviiinninnannenn WY LD 31
FINDERS KEEPERS. Nella Dodds

[ WSLD 17; WIBG 67; WWDC 20
ELY ME TO THE MOON. Luverne Baker

(AHANHEC) « v rnnnrrennesenennns WMOZ 34; WITH 31; WAMO 50
FLY ME TO THEMOON. Gloria Lynne (Everest) «........ WYLD -X
FOR YOUR LOVE. Pearlean Gray (DCP)es.uuueneuennnns WWDC 42
FRENCHY. Vic Dana (Dolton) «vvvviiinnninninennnennns CKEY 39
GEE BABY (I'M SORRY). 3 Degrees..c.vuvrnernnnnnsnans KILT 45
GET IT OVER. Spence James (Circle). .o vvviiiiinvinanns WMOZ 22
GETOUT. Harold Melvin (Landa).svcvviiiennrinnnnsenas wSID 18
GET WITH IT. James Rivers (Konti)...v vt vieiininennnns WYLD -X
A GIRL IN LOVE FORGIVES. Bernadette Castro (Colpix) . WQAM 18
GOLDFINGER. Jeff Barry e v vvnnnnnnnenrnnerssnennnnss WFUN 8
GOLDFINGER. Shirley Bassey (U-A) .......ut KOMA 47; CKLW -P
GOLDFINGER. Billy Strange

(Cresicendd) siv v s v s uwwvins s simews WWDC 29; KXOK 25; KIMN 7
GONNA COP ME SOME Z’'s. Billy Cox (Charolett)........ wvoL -P
GREEN GRASS OF TEXAS. Jack Nitzsche (Reprise) ..... WWDC 59
GUESS WHO. Dusty Springfield (Philips) «.ovvvuuiiunn, KJR 23
HAVE MERCY. James Brown «vvvivviinirinnnnnnnnnannnns WRAP -P
HE’'S MY GUY. Irma Thomas (Imperial)WIBG 43; WRAP -P; WAMO 39
HEY GOOD LOOKIN'. Bo Diddley (Checker)....cvvviunnn CKLW 35
HEY-O-DADDY-0. Newbeats (Hickory)KOMA 35; KIMN 38; WKNR 23
HI HEEL SNEAKERS. Three Souls (Argo) «v.vvvvivinnnn. WAMO 8
HURT SO BAD. Little Anthony & Imperials (DCP)........ KYA 31
| AIN'T COMIN’ BACK. Orlons (Cameo)...... S 6§ 8@ mE e CKLW 46
] AIN'T NEVER. Joe Henderson (Ric).v.ovvvvnnn WVYOL 19; WRAP -P
| CAN'T EXPLAIN. The Who (Decca)....veunnn CKLW 37; WKNR 30

CONTINUED



Radio Exposure Chart (continued)

| CRIED ON MY PILLOW. Jamie Coe PARTY GIRL. Tommy Roe (ABC Paramount)....uueenvens KILT 6
(Enterprise) ... wiien: & § 8§ RISTHOIE €8 A NSBB8 CKLW 13; WKNR 21 PASS MY BY. Peggy Lee (Capitol) «orvurnnn v vunnnnncnnn WWDC 43
| DO THE JERK. Billy Pinkney (Fontana).......coueve .. KEWB 31 PERCOLATIN'. Willie Mitchell (Hi) «.ovvvverinnnnnnneen WWDC 26
| FOUND YOU. British Walkers (Try) «oovvenens WIBG 86; WPGC 12 PIGMY (Part 1). Delegates (Aura) coovvvnnnnnns WAMO 33; CKLW -X
| GOT TO KNOW HIM. Kittens (ABC Paramount) s veeeeanan WIBG 96 PLEASE, PLEASE, PLEASE. lke & Tina Turner
| KNOW WHY. Springers (Kent) coovnanns B e IO O WYLD 36; WvOL 31
(Way Out) voevnns ....WSID 16; WVOL 20; WYLD 29; WRAP -P POOR UNFORTUNATE ME. J.J. Bames (King) . CKLW 15; WKNR 8
| MISS YOU SO. Mickey Gilley vovvverennnerniennnnnnnns KILT 59 POP GOES THE HAMMER. Lorne Greene (RCA Victor).... WWDC 49
] ONLY WANT TO DANCE WITH YOU. POPPIN' POP CORN. Dave ‘Baby’ Cortez (Okeh) ..... ... WIBG 76
Doug & Corky (UIHima) v v veusvennrenranniennesnnns CKLW 31 PRETEND YOU DON'T SEE HER. Bobby Vee (Liberty)... KILT 13
] WANT A LIL’ GIRL. Joe Hinton (Back Beat) .. WMOZ 24; WYLD 27 PRETTY GIRLS EVERYWHERE. Walker Brothers
| WANT JUSTICE. Jimmy Hughes (Fame)svevnnsrsanonnn . WAMO 35 (SMAsh)eeuevenennassssannenensceesnnnns WING 36; CKLW 41
| WANT TO GET MARRIED. Delicates
(Challenge)sevvune o womseimisis & 8§ SIOLSIE0E € 6 ¢ ayEe WVYOL 22; WAMO 24 (THE) RACE IS ON. George Jones (United Artists) «oouven KIMN 43
| WANT YOU TO BE MY BOY. Exciters (Roulette)svovuuns WIBG 56 REAL LIVE GIRL. Bruce Forsyth (Blue Cat) vevvnenennnn CKLW -X
| WANT YOU TO HAVE EVERY THING. Lee Rogers RICHEST MAN ALIVE. Mel Carter (Imperial) vovee vuvannn KFWB 30
(D=Tiowns a/sisis 55 8 8 Ssimisin s« s e wn v 5 BiETRR § 3 A wvoL 30 RUN MY HEART. Baby Washington (Sue)....... WYLD 39; WRAP -P
] WILL WAIT FOR YOU. Steve Lawrence RUNNING SCARED. Sunset Strings (Liberty)sssoeensannns WKBW 42
(Columbia) vuvveaesnnns DD OTTE WIBG 59; WWDC 35; KILT 57
IF | COULD DO.IT ALL OVER. Z.Z. Hill (Kent)eveoooonn WYLD 21 SADNESS IN MY HEART. Mildred Scott (Big Bee) +vcvvn.n WYLD 26
IF YOU CAN'T BE TRUE. Gene Chandler (Constellation) . WMOZ 6 SAY IT AGAIN. Terry Black (Arc Sound)....... CHUM 45; KILT 50
IF YOU DON'T WANT MY LOVE. Jack London SAY YOU'LL BE MINE. The Rosebuds (Tower) «ovevanenn WY LD 33
(Capitol)eveverennniernenecnnennens .....CHUM 16; CKEY 14 SHABBY LITTLEHUT. Reflections
I’LL COME RUNNING. Lulu (Golden World) vvvuvnurnnanannenennsnes CHUM -P; CKLW 17
(Parrot) s eeesnsensns CHUM 20; CKEY 18; WING 38; KJR 41 SHE'S GONE. Nolan Chance (Constellation) vavevvervnens WY LD -X
I’LL STEP ASIDE. Wallace Brothers (Sims)ecvevarueeennn wvoL -P (THE) SHOVEL. Phil & Bea Bopp (AMC)evvvuevnanernnnn WY LD 37
I’M ALOSER. Beatles (Capitol LP) cvvvvunnenvnnnnennnns KXOK 27 SIDEWINDER (Part 1). Lee Morgan (Blue Note) . WAMO 36; CKLW -X
I'M COMING BACK FOR YOU George Maharis (Epic)sseacs WWDC 55 SISTER MAMIE. Yusef Lateef (Impulse)..ouuerruennernes WYy LD -X
IN DETROIT. Bassett Hand (Josie).c.vounenen .WMCA 48; WWDC 36 SIT BY THE FIRE. Willows (Heidi).ovvevsrnnrevernenens WY LD 40
IT'S BETTER TO HAVE IT. Barbara Lynn (Jamie) SIX BOYS. J. Frank Wilson (Josie) ...KILT 50; KOMA 43; WKNR 27
WSID 14; WIBG 45; WQX! 12; WVOL 15; WRAP 21; WAMO 49 SO WHAT. Bill Black Combo (Hi) «vvveevennnes WIBG 53; WRAP 13
IT'S GOTTA LAST FOREVER. Billy J. Kramer SOME THINGS YOU NEVER GET USED TO.
(Imperial) s ovoaesoornonssraanressssnnnenrassesne WFUN 38 Li’l Esther Phillips (Atlantic) «ovvvaneeens WMOZ 16; KILT 33
IT'S UNCLE WILLIAM TIME. Prentiss McPhail (Ara) ..... CKLW -X SOMEONE TO LOVE ME. Z.Z. Hill (Kent)..vueuenennne-s WYLD -X
SOMEWHERE. P.J. Proby (Liberty)...WKBW 40; WIBG 87; KJR 19
JAMBALAYA. Buddy Greco (Epic)ecersceeennss I L wWwWDC 57 SOPHIA. Dean Martin (Reprise) «ooovuvanuunnsnnnveerees WKBW 49
JOHNNY RABBITT. Peter Posa (Interphon)......v.n. .... KXOK -X SPECIAL LOVE. Walter Jackson (Okeh) vuvvvvevnneenns WMOZ 32
JUST WON'T DO RIGHT. James Brown (King)esvanns oo WAMO 47 STICKS & STONES. Jean & Dean (RUSH) s et ennsrnsnnnnnnn KILT 3
STOP. Les Surfs (RCA Victor)sveuaurnsseens S8 § 8 B WITH 34
KEEP ON KEEPING ON. Vibrations (Okeh)..... WIBG 99; WYLD 38 STRAIN ON MY HEART. Roscoe Shelton (Sims)..covevnes wvoL 3
SUDDENLY I'M ALL ALONE. Walter Jackson
LAND OF A THOUSAND DANCES. Cannibal & (Okeh)useneennesannsiosonnannecnns .....WYLD 30; WAMO -P
the Headhunters (Rampart).sevuennsnneenenens oo KFWB 24
LAND OF A THOUSAND DANCES. Midniters TAKE THIS HURT OFF ME. Don Covay (Rosemart)....... WRAP 15
(Chattahoochee). . vvvssevnanseennens o v e £ 6 8 03 48 KFWB 21 TALKIN' TO YOUR PICTURE. Tony Martin (Motown). .. .. KDKA 29
LEE CROSS. Walter Jackson (Okeh) «.... 5 0 6 WUEERIATE & & e wiece wMO0Z 3 TANYA. King Curtis (Capitol) ouvunn v emienai s 8 § ® WESIS 8 8 € o) WAMO 31
LET HER LOVE ME. Otis Leaville (Blue Rock).+.cuvvse wvoL 8 TEASIN'YOU. Willie Tee (Nola)evoovvvniennnnn WMOZ 25; WYLD 7
LIKE A CHILD. Julie Rogers (Mercury) «oveenns WMCA 57; WRIT -P THANK GOODNESS. Lenis Guess.voeerrerenranerrnnnns WRAP 30
LITTLEBIT OF SOAP.Yvonne Carroll (Challenge) ....... CKLW 49 THAT DAY WHEN YOU NEEDED ME. Contours (Gordy)... WSID 3
LITTLE BIT OF SOAP. Garnett Mimms THAT’S HOW STRONG MY LOVE IS. Otis Redding (Volt).. WAMO 12
(United Artists) covveenen v e e nini vvees.WIBG 44 ; WYLD 18 THEN YOU CAN TELL ME GOODBYE. Johnny Nash
LITTLE MISS RAGGEDY ANN. Aretha Franklin (Chess)sssssnennssnsaransersasssstsssassasssnnns KILT 9
(Columbia) +vvuu s wresaretal s o a w RS § E 8 B BEINE Y ¥ 4 veees WIBG 90 TIME WAITS FORNO ONE. Eddie & Ernie (Eastern)...... WYLD 17
LITTLE WHITE CLOUD THAT CRIED. TRUE LOVE. Nancy Sinatra (Reprise) sovevreesrennnenns WRIT -P
Freddy Koenig & the Jades «..ovuvvnencnnnnns veses KILT 39 THE ‘TRULY DO’ SONG. Harry Simeone Chorale (Kapp)... WWDC 53
LONG BLACK VEIL. Johnny Williams ceoeceoonoscccnces KILT 31 TRY TO REMEMBER. Ed Ames (RCA Victor)eveeavrvnsnn WWDC 58
LONG GREEN. Kingsmen (Wand).covvvunnn tesessessesss WKNR 4
LONG, LONG WINTER. Impressions UMBRELLAS OF CHERBOURG. Kai Winding (Verve) ... KOMA -P
(ABC Paramount)ssuseeennsasses WIBG 46; WQXl 11; WvOL 18
LOOKIN' FOR A HOME. Li'l Buster (Jubilee)... ... ... WAMO 15 WALK. Fenways (Imperial) coviunnnnnnennnnnns KQV 11; KDKA 12
LOVE, LOVE, LOVE. Chuck Flamingo ........ sesrme s s o WYED =X WALK SOFTLY. JoAnn Tonchstone (Sound Stage () [ WITH 51
LOVE ME AS IF THERE WAS NO TOMORROW. WALKING ALONE. Harry Simeone (Kapp).+ovovvverernnns WIBG 94
Sonny Knight (Aura) covvenvneneennneanns KILT 27; KOMA 33 WARM & TENDER LOVE. Joe Haywood
(Enjoy) «eeeees SOEeNe ¥ & SO GGH WMOZ 15; WYOL 29; WYLD 6
. . WATCH OUT. Jackie Wilson (Brunswick)eeeeiounaeennens WMOZ 14
MAT(CL','”Y‘AKER'.MATCHMAKER' Kitty Kallen WATUSI "64. Joy Bentley (Crescendo).seeesse WSAI 25; KJR 33
nited Artists)eessesersnsscsansasessncnns eeiwimis CKLW -X .
MAYBE. Shangri La’s (Red Bird) vuvvvne. eSO veeres WIBG 70 WHAT A SHAME. Rolling Stones (London)...vovvnevere GELt a0
(THE) MESS AROUND. Bobby Freeman ChssTa)ue s o e ... WAMO 26 WHIPPED CREAM. Stokes...... 355 8nREY £ ipwnine o ea L KYA 43
MINNIE THE MOOCHER. Bobby Darin (Atco) evvuvessnes CKLW -X WHO CAN I TURN TO. Astrud Gilberto (Verve).......:.+: KXOK =X
MONDAY MORNING. Peter, Paul & Mary (Warner Bros.) ... KOMA 26 WHY DID MY LITTLE GIRL CRY. Tams
MR. MOONLIGHT. Beatles (Capitol L.P)useueseescins ... KXO