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BYE BYE LOVE: If you've ever
seen the Everly Brothers per-
form, then you're familiar with
| their black, custom-made
acoustic guitars. You can now
see these guitars on display
every day, as Don and Phil have
agreed to donate the historic
axes to the Hard Rock Cafe,
which boasts an incredible col-
lection of rock memorabilia, in-
cluding items from Tom Petty,
Elvis Presley, and Bo Diddley.
And keep your ears perked for
the Everlys' just-released Born
Yesterday album. It's a heaut!

KARATE-ROCK: Rage Music late:
national has just released a
complete album from the Nmja

‘ Warriors of Rock —the first
authentically trained black belt
karate performers/recording arists.
The band's live stage show com-

r bines martial arts and rock
music, and with group members

| standing well over six feet tall,

| it's unlikely that many peopie will

| be walking out on their shows.
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RECORD ROUNDUP: The hotidays
are finally ever for the labes—in
the last few days alone, we've
received pre-release cassettes of
the following imminent LPs: Stan
Ridgway's The Big Heat (.R.S),
Tommy Keene's Songs From the
Film Getfen), The Blind Leading
the Nakec by the Violent Femmes
(S'ash), and zhe solo debuts of
ex-Stray Cat Brian Setzer (EMD
ard former Undertones vocalist
Feargal Sharkey (AGM). Accorcing:
ly. we've swabbed the heads of
the editoraal ghetto blaster. Vinylly
speak:ng, be on the lookout for
The Blasting Concept, SSTs latest
compitation of previously unre-
leased cuts; Enigmds B-People
rarities arthology; Gur Promise. a
full-length import LP from Alex
Gibsorfs Passionnel; and Parailei
Planes, the Henry Lewy-producec
Lost Pilots album, several tracks
from which will appear on the
soundtrack of the upcoming fiim,
Choice Kili. Will there be
anything ese, Master?

TODD IS GOB, CONTINUED: Our
Todd Rundgren issue of Noversber
25th last the MC staff's consen
sus fave ish of '85) has gener
ated an explosive—albeit
defayed—reaction among Todd-
maniacs. A reference to said
ssue in the latest edition of The
Utopia Times the official zine of
Nexus, the RundgrenUtopia fan
club, has elicited a stifl-grow:rg
swarm of requests for the Todd
specia!, whick is now very close
‘0 being sold out. Here's an ex
cerpt from a typical request, this
one from tinda Sherman of
altimore: */4 be grateful if you
coutd mark Please do not berd'
on the envelcpe, lest the Postal
Service Visgcths subject that
orecious piece of mail to the
Jsual ‘treatment’ By the way,
congratulatiors on your excellent
taste” Numerous Todd lyric quotes
accompanied the requests, par
ticularly lires from “Love Is tne
Answer and “A Dream Goes o0a
Forever” We foid you these people
were tabid.

<« CARTOON COMMENTARY: The

nimble-fingered Alice Klarke has
provided this illustrated bit of
covert career advice, which she
calls, “it's not just ambition;
talent is important, too” Maybe
she could se'l the concept to
Raleigh Hilis.
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TIP OF THE HAT- Un February
25th, CBSTV wil telecaset the
28th Annuel Grammy Awards
Show, during which time Car
Perkins classic, “Blue Suede
Shoes, will be one of five sangs
inducted inta the Hall of Fame.
This induction, according to
NARAS, is ‘designed to nonor
recordings df lasting qualitative
or historica‘ signifizance refeased
prior to the advent of the Gram-
my Awards. Also being inducted
is Ella Fitzgerald's 1938 Decca
recording of “ATisket, ATasket!
which was nominated every year
since 1973, when the Hall of
Fame Awarcs weie created. "Bout
time. Speakirg of Ella. her Tun
at the Westwood Playhouse con-
tinues through February 4th

MAKING HAY: Ever wordei what
happened to Mzn at Work? Well,
founding membzr Colin Hay has
been on tour in lapan and
Australia, but not with tne otner
Men at Work. Colin plans to
record his pext atbum in
England, usirg a teabag producer
as well. Lock for a summer
release date ‘or the album, to be
folfowed by an American tour if
anybody buys it

JAMMED 1AM: A throng of axe- »
cited guitas enthusiasts was
shoehorned into a banguet
room at Anahe:m’s lnn 2t the
Park during NAMM weekend for
the Seymour Duncan'Kramner
Guitar Jam; 2000 morz bummed
aficionados were turned away.
Rumors hac been reverherating
around the convention concern-
ing which legends migltt or
might not show up and smoke
for Seymour. As these phofos
from Diving Buck's Loni Specter
make apparent. Dunczn has
lotsa big-name friends. Like
frintstance, Rick Dermnger and
Eddie Van Halen, Ted Nugent
and Earl Slick, and—flanking
Seymour hisselt—James Burton
and Steve Ripley. Yngwie Malm-
steen, Steve Vai, and Billy
Sheehan, among others, were
also on hand with hot licks.
(LA thrush Ereta epeqed the
show.)The only legend within
earshot who refraired frem
entering the fray was the King
himself, Jeft Beck, to the disap-
pointment of al: present “Jeff
doesn't jam;’ Beck’s manager
curtly explained.

" Phota by Janiss Garza

|

GLAM RECONSIDERED:
Former MC cover boys
Redd Kross are joining
with the Cult's fan Ast-
bury and WB's Jeff Ayer-
off to bring the Breck
look back to rock &

5 roll. RK showed off their
flowing tresses and
glitzed-out sensibilities
during a recent rave-up
~ at the Roxy.

ALLWORK DEPT.: While the Living
Daylights were on hiatus. Rusty
Angdarson (guitaristivocalist) spent
almost every moment in the
studio with friends. To begin

with, hes the unsung (i.e, non-
sing:ng) guitar star of the new
Bangles' atbum, and he played
on apcoming projects by Joe Ely
and former Plimsoul Peter Case.
Anderson has also spent some
time writing new tunes with
Istand Records artist Danny Wilde
(exGreat Buildings). He's definitely
someone to watch.

BOOTS CAMP: LA's Pink Steel are
currently in the studio working on
their version of the Nancy Sinatra
hit “These Boots Are Made for
Waking, which hit the Number
One spot some 20 years ago.
Said group is also looking to add
a guitarist and keyboardist for
live dates beginning in March. In
terested? Call (213) 657:5841

BALLAD OF A THIN MAN: Mick
Jones” new apolitical combo, Big
Audio Dynamite (mini-profiled on
page 23 of this very ish), will at-
tempt to light the sonic fuse in
So Cal shortly. BAD. will appear
at LAs Florentine Gardens on
February 13 and 14, UCSD down
San Diego way on the 16th, and
S.Fs Fillmore on the 2lst

While were on the subject of
night life, we should also men- |
tion that the fusoid Fents (whose
keysman, Adam Holzman, has
been playing with Miles Davis of
fate) will work the Palace Jazz
Court on Valentine's night, and
the Reverend Johnny Otis will
take his fegendary act to Wong's
West (another innovative booking
by the clued-in Tim McGovern) on
the 15th. McGovern's latest fave
rave, pubescent power trio the In-
chned, can be experienced down
stairs at Wong's on the 7th
Moving ever closer to now. time-
wise, weve recerved word that i
LA Rocks debuts its new lineup !
at the Roxy on the evening of
February ist. Consult Club Data
for yet more hot tips.

HIGH FLYERS: San Diego-based
Aircraft are in the studio with
producer John Carter, laying down
some demo tracks for A&M
Records. Aircraft then returns for
another engagement at the
Troubadour on February 22nd
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by Roy Trakin

ong hair. It's more controversial than
I religion. It's broken up more families
than war. My father still shakes his head
and intones grave warnings like, “A 34-year-
old man does not wear his hair in a pony tail.’
as if it were 19 or something. Leng hair.
Thirty-cight-year-old marketing maven Jeff
Ayeroff, a senior veep at Wamner Bros. Reconds.
has it, and a beard. too. So does 23-year-old
Cult lead singer lan Astbury. On the other
hand, his partner, .ead guitarist Billy Duffy,
sports a spiky blonde flat-top. So go figure.
Such is pop fashion in this apres punk le deluge.
MTYV universe. Retro and futuristic styles col-
lide and commingle. One man’s classicism is
another’s sentimental nostalgia. And then along
came the Cult. ...

Oh no, [ hear you thinking. Yet another band
of limeys out to sell us back our own culture,
this time in the form of San Francisco psych-
edelia. How else do you explain fan Astbury’s
predilection for flowing tresses, paisley bell-
bottoms, tloppy hats, silk shirts, and layers of
billowing kerchiefs, fer chrissake? Or an album
titled. simply, Love. with song titles like “Nis-
vana,” “‘Rain!" ""Phoenix.” and “Revolution™?
Complete with Jim Morrison vocal plaints and
Jimi Hendrix wah-wahs? You'd be excused, big
chillers. for thinking, “Hey. isn't that where |
came in?" or "Hasn't this been done before?™
or even “These kids today. . .they shoulda been
to Woodstock. . . "

So, what's all the fuss about? Why is the
Cult suddenly everywhere? On the back page
of Billboard. On Saturdax Night Live. On those
ubiquitous video shows. Blame that reregade
hippie Ayeroff. What does he see in the Cult?
Why does a company like Warners suddenly
decide the Cult are going to happen?

*It's a combination of things." says this
13-year music biz veteran. who moved over to
Warners three years ago after a decade-long
stint at A&M. “Emotional, musical visual, tim-
ing. dynamics. {t's like asking why a dog knows
to sniff trufiles. [ don’t know why, I just know:
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MAINSTREAMING THE CULT:
Can They Sell Sanctuary to the Metal Masses?

why. There are groups that take a long time to
nurture, like Los Lobos, and then there are
bands that are instznt, like A-Ha. The Cult just
delivered everything. The image was all there;
it was just a matter of us taking it to the public.
The English critics slag the band, but they all
say the group will be huge in America. For
once, they're right, The Cult has all the trap-
pings of a large arena-rock band. I see them
at the Forum?”

Thank god Cult-ists Astbury and Duffy, in
the midst of their second Stateside tour, don't
feel quite the same way yet. Oh. sure, they're
real professional and careerist in that complete-
ly guilt-free ambitiousness shared by all today's
would-be-if-they-could-be yup-rockers. Still,
like their Burbank booster, they haven't com-
pletely given up on those long-lost Sixties
ideals, even if the wisdom is more received than
experienced.

“The thing that's so interesting about the
Cuit is I really don't think [an nor Billy know
from whence all this Sixties stutf came, if you
know what [ mean." explains Ayeroff. “This
is no retro band. I don't think these kids have
a clue”

In fact. Ayeroff himself designed the Cult
logo in the form of Robert Indiana’s famed
"*Love Sculpture” The Indian head from the old
Jefferson Airplane Fillmore poster, which
served as the Cult's stage backdrop, was the
band’s own idea. though.

“I've had a great time just turning them on
to stuff about that eral” he enthuses. “Those
were my Wheaties years?”

All well and good. you say. The Cult ap-
peal to aging hippie record execs. Do the—
gulp—kids dig it” Well, wouldn’t you if you
missed out on the swinging Sixties? Which is
the point 10 remember before getting on the
Cult’s case: lan Astbury was just about being
bomn when the Beatles were on the Ed Sullivan
show. He's discovering rack & roll like a
member of lke's “Silent Generation™ might
have discovered be-bop—as some spiritually in-

fused, forbidden fruit, long-spoiled by MOR
bastardization. The thrill is in their discovery,
and that discovery is in the music. Ask the Cult
to explain what they do and you're back to the
dog sniffing truffies. They don't know why, they
just know why. ...

"We're not revivalists; reiterates long-haired
lan for the umpteenth time. **We just do what
we do. What comes out, comes out naturally.
We try not to restrict ourselves in the music
we make. We say what we feel is right. And
I don’t think any other band has done that for
a hell of a long time. In a sense, the only thing
that's happened between the Sixties and now
has been punk-rock. And even thar was
contrived”’

But certainly the Cult wouldn't exist without
the do-it-yourself, iconoclast ethic of the new
wave. lan Astbury was born in Canada, but
grew up in the Merseyside community of Bir-
kenhead, outside of East Liverpool. He admits
he was asked to join his first band, Southern
Death Cult, because of his blatantly untrendy
long hair.

“And, since I was the singer. I had to write
the words.” he recalls. "' didn’t even know what
I was supposed to do. I stood in a corner at
the back of the room with a microphone. [ dis-
covered over a period of time that I quite en-
Jjoyed standing in the corner with the micro-
phone. So much that I wanted to come out of
the corner and get on with it

So, he did. And people started noticing the
guy in Southern Death Cult with the long hair
and kilts. The band itself enjoyed its 15 minutes
of fame before young lan grew weary of the
group’s avant-tribal approach. He wanted to sing
songs and make music, not experiment. Enter
young William Duffy, a Northerner from Man-
chester who played guitar in the London-based
Theatre of Hate. With current bassist Jamie
Stewart and a drummer (Nigel Preston, since
replaced by Les Warner), Astbury and Dutfy
began to write together for the band called
Death Cult, which, in June 83, released an EP
in England. The seeds were sown.

I was the rock fan in the band" explains
Billy. "I got into it in the early Seventies. be-
ing exposed to stuff like Alice Cooper, David
Bowie, and Roxy Music. From there, [ sort of
got less interested in the glam side and more
interested in the rock side. I grew up on Thin
Lizzy. Aerosmith, ZZ Top. Ted Nugent.

“There’s been 25 years of music—how can
you not be influenced—even if you don't know
you've been influenced—by all those people? 1

Vocalist lan Astbury: bell-bottoms and a
lotta lip.

|
|
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think that’s one thing wrong with today’s music.
People have tried to create new forms and get
very technical about what they're doing, but |
still believe there was a lot of feeling in music
in the Sixties and Seventies, with certain emo-
tions being expressed in a certain way. I see
a similarity between us and those people in the
| fact that our music is what comes oul natural-
ly. We've got things inside us—God knows
where they come from. And they just come
out”

If Mr. Duffy represents the Cult’s musical
side, then his partner Mr. Astbury is the band’s
doomed Byronic poet, hoisted on the petard of
his own romantic nature.

“I didn't really start to get interested in music
until around 19807 he readily confesses. *'I was
still trying to catch up to punk-rock in 1980.
I was way behind. That's why 1 find it so amus-
ing when people see all these different groups
in the Cult. Jimi Hendrix, Led Zeppelin, the
Doors, Cream, the Stones, Aerosmith. We're
not any of those. We are ourselves. This is the
way we were born”

Those who are still paying attention will
detect a recurring theme in the Cult story. The
word “*natural™ pops up a lot, as do “instinct;’
“desire.’ and “emotion.” The trouble comes
when you try to plumb the lads’ raison detre,
their rationale. . .why they sniff that damn
truffle. . . .

After shortening their name to the Cult in
early "84, the band performed on British TV
and released a debut album called Dreamtime
in the spring on the independent Beggar's Ban-
quet label. Success was immediate. A single,
“Spirit Walker:" vaulted into the English indie
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Gretsch-basher Billy -Duff:y

charts and the band undertook a short U.S. tour,
with appearances in New York and Los An-
geles. They began to negotiate with Seymour
Stein’s Sire label, home of Talking Heads,
Ramones, Madonna, and Aztec Camera, dis-
tributed by Warner Bros. Led by Jeff Ayeroff,
Warners has long been recognized as the most
aggressive company in signing and creatively
marketing “difficult™ bands such as the Sex
Pistols and. more recently, Jesus & Mary Chain
and the Replacements. That formidable skill is
now working for the Cult.

“You need publicity to draw attention to the
band;" nods Astbury. **You can't expect people
to turn out for you on tour if they don't know
anything about the band. At the end of the day,
an independent wants to make money just like
a major record company.’

Stolid bassist Jamie Stewart

Billy points out that the group is still signed
to Beggar's Banquet in England and that
Warners sought them, rather than vice versa.

“The people here actively pursued us in the
face of competition from other labels" he in-
sists. “They understand we're not really like
every other band. We have slight peculiarities
about us’’

Meaning their video for “She Sells Sanc-
tuary™ has a vintage Fillmore East oil-paint
light show? Or a singer who's known to don
Mexican flares? Why isn't the Cult just another
matter of (retread) style over (rehashed) sub-
stance” Wait a second. I think I smell a rotten
truftle ...

1 just can’t understand the narrow-mind-
edness of the backlash we're experiencing in
England.” whines lan. “I've been wearing
clothes like this and growing my hair like this

New drummer Les Warner (ex-Waterboys)

for three years now. It hasn't happened over-
night. I've been dressing flamboyantly since |
was 16. And all of a sudder, people in Britain
are accusing us of contriving a revival. It hurts?

“Cheap-shot journalism.” mutters Billy.

And well he might. Professional meso Duf-
fy would rather that we inquisitive types con-
fine our investigation to what the Cult does
best—play rock music. Taken on its own terms,
the Culi’s American debut LP. Love, 1s an
astonishingly accomplished irtroduction. The
sound itself has a U2/Big Country/Psychedelic
Furs urgency that appeals to erlightened punks
as well as the more traditional metal minions.
Billy Duffy's chiming guitar peels berrow free-
ly from Hendrix, Page. Clapton. and Keith
Richands, as well as Bernard Albrecht, the
Edge. Keith Levene, and Stuart Adamson. In
fact, the musical backdrop is quite lucid. It’s
when you try to decipher lan Astbury’s words
and meaning that things turn a little cloudy.
Could even get a spot of rain. . ..

Unfortunately, lan is about as helpful ex-
plaining his lyrics as a magician would be
revealing how he does his tricks. What are the
Cult’s songs about, then?

“We're not stupid enough to have created a
manifesto)” sniffs the lanky singer. who
resembles a young Steve Tyler. “The lyrics talk
about ditferent things. I like people to intarpret
them in their own way. We refuse to say what
the band is about. The Cult is about many
things. We're always open ard receptive to new
sounds and new intluences, things like that.
There's no one message in the group: it's a
melting pot of different things”

“Who said there’s a message anyway?”

Continued on next page
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Continued from previous page

snorts his guitarist partner. 1 don’t understand
your assumption that there is one. Because there
isn’t. IUs just basic communication in its sim-
plest form. There's no great mystery there and
we'll use any means we can get o get our music
to their curs. And then they can nrake up their
minds as to whether they like it. It's that
simple?”

Maybe that’s the difterence between K967
and 1986. Those classic Sixties bunds seemed
1o mean something above and bevond the music
they played: they had soctab and cultural im-
pact. It mattered which groups you liked and
which you didn’t. Doces it even matter how their
fans view the Cult?

I think our fans basically see us as what
we are!” says lan redundantly. “They don't ra-
tionalize. They just get off  They feel what we
do and that’s the most important thing. as op-
posed to any superticial influences. The music
is strong, articulate. and emotional. There's just
too much superficial music in the world. We're
different. You can't just focus on one thing with
our music, because it is so swirly and flam-
bovant. People can't just latch on to the clothes

Photo by Andrew McPherson

Prospective Cult-ists take note: All you need is 1.ove.

or the phikosophy: they core tor the music and
the feeling. We're not just another commercial
rock band, an evening out, something o do?”

But what about the name of the band? The
Cult implies a group of like-ninded individuals.
And how can they casually toss around loaded
buzzwords like “Lovel” “Peacel” and
“Revolution™?

“It’s not our intestion to imply we're under-
ground. independent. aliernative revolution-
aries.” says lan. "We've never actually talked
about ‘peace” and Tlove” except in a mild. jesting
way. We named the album Love because we
thought it was the most provocative title and
a very powerful emotion. It just seemed the
statement we wanted to make. I think we tend
to throw ourselves in at the deep end more than
most bands. We just come up with something
that feels right and we'll go all the way with
it. I think we tuke a lot more chances. and that’s
why we get so much shit in Britain”

“There are a lot of calculating musicians
around.” echoes Billy. “We just get on with
things. 1 want people here in America to be

aware there's a good album out there. And. if

they make the eftort. it could enrich their daily

existerce. That's all. 1t's sl carly yet. ! dont
want to go into great detil about our private
lives. because people don't even know the same
of the group yet. I think 1t's wrong to give oo
much away at this stage?”

The reticent Astbury takes the same tack,
refusing o delve into the personal side of his
work. “She Sells Sanctuary™ is “basically a
love song...about finding sanctuary in a
woman'’s arms.” “Hollow Man™ is “about this
guy in Israel who just blasted the shit out of
some Kids.

“We prefer o remain, more or less. apolit-
icall” states Tan. “We are musicians first. Our
puolitics are humanistic. creating emotions be-
tween the band and the audience. as opposed
to trying to change the universe?”

“We want to achieve a certain longevity !
adds Billy. “We've always said we intended to
be around a long time. ever since we started
the Death Cult and sold 10000 records. Now,
it’s quite a bit bigger. But we're the same two
blokes saving the same thing. We can't help be-
ing a classic band. We got together because of
our desire to make a similar sort of' music. We
were zll in bands before. This wasn't an acci-
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dent. We got together out of choice and respect
for one another. What we wanted 0 express
couldn’t be done in other bands. I'm not say-
ing we're so wacky and wonderful that nobody s
as good as we are. What 1 am saying is there
are not that many musicians around who have
that desire inside them to do it. A Jot of peo-
ple in Britain get into bands by accident and
become successful overnight. Totally by chance.
Because the country’s so small. America’s so
vast. There are bands out there who have the
same level of recognition we do, but have been
playing ten years:”

Do they believe, as Jeft Ayeroff does. the
Cult will be BIG IN AMERICA?

“I don't believe it's as simple as that?” says
Billy. “It’s gonna take a lot more hard work
than that. T just think the whole kaboodle's got-
ten too intellectual. You start thinking about
things too hard. you get a headache. It's like
this clip I saw of a monkey getting shot in a
tree. It started pulling out its intestines to find
out what was causing the pain, because it could
not comprehend that it had been shot. Perhaps
that’s a good analogy for thinking things out
oo much. We're not a “hey. baby, let's jump
in the car’ rock & roll band. But I don’t want
to come across like everybody in America is
interested in our particular points-of-view. No
one’s asked us to do a Farm Aid or a Live Aid
yet. That's why lan doesn’t want to talk about
his lyrics just now. He'd talk about his songs
all day if he felt it wouldn't be ostentatious to
do so when most people don't even know who
he is yet. We've tound, in our experience, the
band’s sound and visuals are quite sufficient 1o
get us established. We like to do things gradual-

Iv. We don't want to ram things down people’s
throats”

And. per Ayeroft. neither daes Warner Bros.

“Fdon't feel we're hyping them? he says.
“We haven't done that much advertising. There
is a definite buzz within the industry. People
antomatically see something that's stylized or
different and they react. It's like the Sex Pistols.

Photos by Lesley Campbell

First try: The post-Southern Death Cult/
pre-just-plain-Cult get it on at the
Music Machine in '84.

Wait until the kids start to buy Cult records and
see how many bozos jump on the bandwagon.

“Seeing the Cult wound me up like a top.
I went around here like a campaigning politi-
cian. They got to me. Which is one of the good
things about me. I can still get excited about
bands. Because I could see how it might work.
I had nothing to do with anything other than
to get trned on by them, just like any kid
would be. They ‘re classic show business. And
I'm not talking Bob Hope. I'm talking, ‘Let's
sell some records and be Led Zeppelin® That's
their attitude’”

* k%

So. wor den? You're sull skeptical, right?
Let's take Messrs. Astbury, Dutfy, and Ayerofts
advice and go back to the record. Strip away the
counter-Cult-ural trappings and what you're left
with is more Jung than Timothy Leary. Every-
thing is reduced to the most direct visceral ex-
perience. from religious transcendence (“Nir-
vana™). emotions (“Love™) and social change
(*Revolution™). to destruction (“Phoenix™) and
the weather (“Rain™). That's why the songs are
represented by symbols on the LP cover. See-
ing the Cult live and on TV confirms this anti-
intellectual innocence. The Cult communicate
by selling sanctuary, however temporal, to the
masses, promising nothing more, nor less, than
cathartic release. This is no trumped-up psych-
edelic sleight-of-hand. though: these new-age,
anti-drug achievers don’t want to escape real-
ity. They take full responsibility for their ac-
tions, even if sometimes they can't (quite) ex-
plain (them). It’s like trying 1o tell your tolks |
why you've still got long hair. Or why a dog
sniffs truftles. ... B
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BANDS ACR()SS THE WATER.
More and More American Groups Are Discovering the Grass Is Greener on the Other Side of the Ocean

by Kenny Kerner
hey're frustrated by the barrage of ex-
cuses and delaying tactics given them

I by major record companies, and

they're finding significantly greener pastures
in terms of increased sales, visibility, and
revenue. Unquestionably, more and more
local groups are spreading their wings and
turning to Europe as a means of securing a
record deal or generating career momentum.
This rock export business has become a
viable alternative to Tinseltown torture.

The idea of an American band going to
Europe is by no means a new one. We have
only to recall the initial breakthrough of such
expatriates as Jimi Hendrix, America, and
Chrissie Hynde to realize that a breath of
fresh air can sometimes do a world of good.
Seems as if the grass is always greener/is
always greener/is always greener. . .

We are not talking exclusively about new
bands looking for a shortcut in avoiding the
record company merry-go-round. There are
numerous seasoned Los Angeles bands,
some of them club-level headliners, who
have accumulated an inordinate amount of
gladhanding but little else in the way of ma-
jor label follow-through. The most consistent
theme echoed by bandmembers and man-
agers alike is that, tor the most part, the A&R
staffers “just don't want to put their balls on
the line. They give you their business card
and tell you to keep in touch. But that'’s all”

Now, picture this: You've been playing
around the L.A. club scene for a couple
years. You've clone everything right. Your
press kit is complete and up-to-date, and
youre headlining at a few local venues.
You've invited every major record label to at
least one of your performances and you've
even incurred large out-of-pocket expenses
in setting up a few private showcases. You've
done everything you were asked to do—all
by the book—and you still can't even get a
singles deal' What's a band to do?

At this point, many bands simply call it

quits—throw in the old backstage pass, as it
were. It is for this very reason that record
companies terd to shy away from signing too
many local bands. There’s just no longevity.
The hunger is1't there. When the going gets
tough, there’s no more band around to get
going.

Let's explore this for just a moment. Given
that the odds .igainst a band becoming suc-
cessful are almost insurmountable to begin
with, any A&R man would have a much bet-
ter track recor | (and certainly a much more
secure job) if 1e passes on just about every
band brought to his attention. Thus, there’s
really nobody in any kind of a hurry to sign
a new act.

Brian Leaky, the president of Paristar
Records, actively searches for new talent on
hoth sides of the Atlantic; he has these obser-
vations about record company signings: “En-
gland has always been much more experi-
mental with new talent. There are very few
American labels—in fact, A&M and Geffen

7 Long Ryders (top), Time (ex ane) Movers (bottom)

are the only ones that come to mind—that
are prepared to nurture an act for two or three
years until it becomes successful. If a band
travels four-or-five-thousand miles across the
sea, record companies will take the time to
see you. They'll see your drive and deter-
mination. Local bands are just too accessi-
ble. You're right in their backyard”

Take the case of local rock group Joshua— |

for years a staple of the Los Angeles club
scene, and headliners in their own right.
Joshua played some 200 shows in and
around L.A. over the past five years, and all
they have to show for it, according to man-
ager Leon Perahia, is "a stack of business
cards that you just wouldn’t believe!

Leon told Music Connection the story of
why Joshua became one of the many bands
to seek success across the water. “We did our
first record, The Hand Is Quicker Than the
Eye, on Enigma and it sold about 4000
copies here and another 4000 copies on
SMS Records in Japan. Enigma got it out in

Photo by Denmis Keeley
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Japan, but when the promotion stopped, so
did the record. There was this competition
between who to promote—us or another
band. Japan’s SMS Records has an American
representative living right here in Los
Angeles, so we spoke and made a deal for
the record”’

Though Joshua’s latest recorded product,
Surrender, has yet to make the record com-
pany rounds, Leon’s total disenchantment
with the inner workings of the industry might
result in his decision to bypass them com-
pletely. “The music business in America is
only 50-percent professional,’ continues
Perahia. “I'm completely disillusioned here.
Fifty-percent are relatives, coke friends, or
amateurs. Josh and | went to Europe ourselves
and every record company we called made
an appointment with us—most of them on
the same day. We went to twelve cities and
were offered at least two deals in each city.
We signed with Heavy Metal Records in the
United Kingdom; Polydor in Holland; Vir-
gin/RIF in France; Belaphone/Scotti Brothers
in Germany, Austria, and Switzerland; and
we have a three-year deal with SMS in Japan.
WE'll try and make other territorial deals dur-
ing the MIDEM convention”” After a one-year
hiatus, Joshua is back on the scene—more
determined than ever.

More recently, another Los Angeles-based
group, roots-rockers the Long Ryders also
managed to transcend the typical record
company stalemate. Spokespersons for Al-
phabet Management (who represent the
band) were eager to tell the band’s bizarre

story.

“Long Ryders is a Los Angeles-based band
who were signed by U.K. people first. We're
signed to Island, Ltd./Island Records World-
wide. We did a record called Native Sons,
which was picked up by Zippo Records, who
released it in the U.K. and also backed it up
with promotion money. To help promote the
record, the band went over to tour, and sud-
denly everyone was interested. Zippo
Records was actually responsible for getting
Long Ryders signed by Island U.K”

For the Ryders, the story here on their
home soil was a familiar one. "A&R people
would come out to our shows,” their manager
continued, “but they wouldn't say very much.
They'd say, This is nice; but that's about all.
Nothing more than just showing up’

According to Alphabet Management, the
reason for Long Ryders not getting signed
here was obvious: “It was almost an over-
familiarity factor. The band fraternizes with
writers and their peers. Everyone was used
to seeing the band in their own backyards,
and so they weren't special anymore. We
went to England and there were lines around
the block waiting to see us. The only way
we're going to break here is if we do a tour
as a support band to a major act. We play
much larger venues in Europe than we do
anywhere in the United States. In fact, En-
gland wants us back this spring to play a few
festivals” Green grass and high tides, indeed.

The names of the bands may change, but
it's beginning to look like most of the stories
are the same. How does one explain the in-
fatuation that Europeans have for American
artists? Why must our bands be forced to

traved some 6000 miles to find an outlet
and/or audience for their music?

lease (with full promotion} which until a few
years ago was approached with great trepida-
tion by most labels, is slowly becoming stan-
dard practice due to the success rate of Amer-
ican bands in foreign countries.

always considered the entire world to be its
battlefield. Not limiting its product to one
country or another, the label has had increa-
ible success in parlaying local bands into in-
ternational record-sellers.

label policy this way: “We work with artists
on a worldwide basis. Enigma has licensing
agreements in every European territory ex-
cept ltaly, and we're working on that now.

Stryper

The concept of a wordwide record re-

From its inception, Enigma Records has

Enigma Chairman William Hein explains
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St. Elmo’s Fire
In Brazil, wor example, they're releasing
almost every heavy metal act on our label”

Hein has every reason to smile. Enigma’s
Green On Red has spent several weeks in the
top five in the United Kingdom, Norway,
Sweden, and Greece. Rain Parade, now with
Island Records, has enjoyed several months
atop the English indie charts. And Stryper, do-
ing very weil in Germany and England, first
broke big in Japan well before receiving any
American notoriety.

This March, Enigma is scheduling the
worldwide release of Poison, and, Hein tells
us, “We have already generated enthusiasm
and great expectations from the U.K., Ger-
many, and Japan!

Making very strong inroads into the Euro-
pean marketplace is the one-year-old New
Renaissance Records, which specializes in
compilation albums featuring California
metal bands. New Renaissance Managing
Director Pat Miller explains that the original
concept of the label was to find an outlet for
some of the more melodic metal bands that
had nowhere else to go. The idea was a good
one, and New Renaissance was born. "We
deal with our acts one step at a time; ex-
plains Miller. “Bands like VV.S.1., Hellion,
Savage Grace, and others are all featured on
our compilation albums, which are usually
released in both America and Europe. This
gives each act exposure and an opportunity
to be heard. Many of these acts are now get-
ting U.S. and European label interest on their
own!’

Tough Gitls Can Be Pretty is the title of
Lisa Nemzo's debut album. You can get it al-
most anywhere—except in the United States.
Signed to Christian De Walden's and Michael
Holm's Autabahn Production Company, Lisa’s
services (as a recording artist) were leased to
several European labels.

“Every record company here passed on

the album;’ said Nemzo. “Maybe they didn’t
like the songs or they didn't have a specific
category | could fit into. The first album is
out on Metronome Records in Germany and
CBS/Sony in Japan. Because this one was so
successful, my second LP, Out of Desire, will
be out in March?”

When asked to compare American record
companies to those in Europe, Lisa had some
very interesting points to make: “The record
companies in Europe are made up of the
same personality types as those in L.A., but
the European A&R people are far more open-
minded. They are not looking for copy-type
artists—someone who sounds like Pat Ben-
atar. They’re much more experimental there.
But when my second album comes out, we
will be shopping it here in the States!

Sometimes, it turns out that a band’s plan
of attack is so right-on that everything just
seems to fall into place the first time around.
Well, almost everything. . . .

Take the case of the L.A-based Prime
Movers, who were forced to change their
name to the Time Movers because a band
out of Boston had already laid claim to their
original moniker.

Stuart Love of TLC Management explains
how the then Prime Movers were never ever
shopped to any American label at all. Love
explains: “Our intent was always to only ap-
proach Island Records. We felt that Island
Records was a label that took chances on
new and developing bands. Prime Movers

was signed out of Los Angeles, but they were
signed to Island, Ltd./Island Records World-
wide. [A&R man] lan Matthews [recently laid
off in a label-wide cutback] was very instru-
mental in the signing

So what we have here is the case of an
L.A. band being signed by the London office
of the English record company. Their five-
song EP, On the Trail, is already charted in—
where else?—England.

Just recently, | found a copy of a single ly-
ing around the office. It was by a local band
called St. ElImo's Fire, and | had a thought.
My curiosity killing me, I tracked down the
band’s manager to see if his story sounded
familiar, since the record was pressed on the
indie Real to Reel label. It was like picking
any record at random to see if I'd get lucky.
And guess what?

According to Dito Godwin, “During the
time that St. EImo’s Fire was playing the club |
scene, we were approached by about four
record companies that, at the time, were in-
terested in either signing the band or devel-
oping and grooming the band leading to a
signing. Nothing ever happened. So much
time passed that either the label’s interest
faded or the executive interested in the band
was fired by his label. We didn't get signed.
We're in the process of making a couple of
territorial deals in Europe’

St. Elmo’s Fire is now another local Los
Angeles band with one foot in the water and
one foot on the boat. Bon Voyage! B
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THE BRITISH KEEP COMING:

Three Industry Experts Reflect on a Long-Lived Phenomenon

by Mary Anne Hobbs

merica. in all its vast and glorious
A entirety. remains cternally fascinating

to the average British citizen. Showbiz
in general and Hollywood in particular generate
exotic and magical preconceptions of an en-
chanted land in which dreams really do seem
o come true.

In its sheer size, the American music market
is incredibly alluring, compared with its modest
U.K. ally. Despite this huge difference in scale,
the British Isles have produced a lion's share
of groundbreaking rock artists over the course
of the last 20 years. Since the Beatles and
Stones invented modern music and style (with
the help of their American antecedents) in the
carly Sixties, the British Invasion has contin-
ually pumped new ideas and images into the
American consciousness. The symbiosis of
British band and American market is mythic
in its accrued resonance.

John Harrington. promoter at the Holly-
wood Palace, verifies that there is more industry
and fan interest surrounding English bands
playing in America—although he does suggest
that a hit record in the U.S. is the necessary
bait required 1o entice good agents to seek out
and place U.K. acts on the road to riches in
America. His comments about working with
British bands are not entirely favorable, how-
ever.

“I'm not crazy about English tour man-
agers.” Harrington confesses. 1 sometimes
can't help but get the feeling that British acts
always feel that they're being taken advantage
of. I'm not really sure why. but I've definitely
gotten that impression over the years”

Angelo Arcuri. Dio's road manager, has no
problem with his British counterparts. Having
toured extensively with Black Sabbath and cur-
rently Dio, Arcuri has noticed one common
quirk among visiting British bands: “The
English bands that come over here always want
to eat curry every night!™ he reveals. Aside
from their culinary predilections, British bands
and their audiences get high marks from the
veteran road manager:

“The fans in the UK. are generally far more
loyal. They're there for the music. and they

-
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don’t really care too much about anything elsc.
They re headbangers, and once you prove your-
self. they'll stay with you forever. Over in
America, things change’’

Climbing aboard the American charts and
touring the United States are—almost without
exception—the primary components of every
British bandmember’s dream. But signing an
English act in America brings with it some
logistical problems for American A&R people:

“The first problem is sheer proximity—
being physically removed? says Jamie Cohen,
who runs Arista’s West Coast A&R operation.
“The major disadvantage [occurs] when you're
making a record. It's like getting married when
you sign a band. and you really want to be there
for their first baby. But with telex. telephones,
and express mail, it's really not too ditficult to
communicate. All you have to do is get up a
little earlier’” Which, all things considered.
could be well worth the inconvenience. accord-
ing to Cohen.

“Americans are very accepting of English
music, and British bands consistently break

over here. There’s an amazing awareness of

English music—it's as much a part of our
history as American music. We learned the im-
portance of image from the British, and there
is also an endless fascination with the sounds
that English acts produce. [At the same time. |
I think the English are intrigued by American
styles and idioms, and British kids are attracted
to modern American music still faithful o a
root style”

The English market is much faster than its
U.S. counterpart. and the turnover is quicker
in Britain. Many smaller bands get their breaks.
says the A&R man, “because they only have
to fight one radio system. American radio is
very diffused, and its mastery is a fine science.
In England. there’s more of a chance with in-
dependent labels of getting heard and selling
records—and on that level, American A&R is
very interested.  English bands do it for
themselves. They don't have a lot of money. but
they sure as hell make it happen:” @

Mary Anne Hobbs, a London-based journalist
now visiting Los Angeles, writes frequently for
Sounds, a major English music weekly.
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RECOMMENDED BY:

GOD BLESS
™ DAMNED

by S.L. Duft

s of this writing. the Damned have yet
A to score a gold record or a hit single

in the U.S. They have, however, made
something few other rock groups make: history.
The Damned were one of the forefathers of the
77 British punk movement. and are distin-
guished from the rest of the pack (Pistols,
Banshees. Clash. Stranglers, ¢ al) by being the
first group to release a single (*"New Rose™ on
Stiff Records). an LP (Damned Damned
Damned). and—certainly most enviable ©
their punk peers—the first to tour the US.

As can be the case with historical fig-
ures, the Damned have also been plagued with
innumerable setbacks. They broke up after
their second LP. Music for Pleasure. then
reformed with a different lineup. repeating the
pattern several more times before the 1979
release of their third LP. Machine Gun FEli-
querte. In fact, over the years, the Damned have
had more personnel changes than Spinal Tap.,
and have been signed or licensed to (as best
I can figure) no less than seven record com-
panies—Stiff, Chiswick., NEMS, Bronze,
L.R.S.. MCA, and Big Beat, and let’s not forget
their own label. Damned Records, which came
into being when they couldnt get a deal.
They've also burned through an estimated
eleven managers. Actually, only four things
have remained consistent with the Damned:
great records, tremendous live shows, drum-
mer Rat Scabies, and vocalist Dave Vanian,
who jokes. "Our managers don't have namies—
they have numbers?”

Scabies met original Damned bassist-turned-
guitarist-turned-solo-artist Captain Sensible on
the job: the two of them worked together as
toilet cleaners. Guitarist Brian James (now with
Lords of the New Church). Vanian (who used
to dig graves for a living), Scabies, and Sen-
sible were right there at the beginning of limey
punk. Vanian remembers it fondly:

“The pub bands [at the time| were the R&B
bands—Brinsley Schwartz, Dr. Feelgood. those
people. [Then} the so-called punk thing started,
which was a lot of creative, imaginative sort
of people. bored kids hanging around. There

Thaining
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was a kind of an aimosphere of people want-
ing to do something, they weren't quite sure
what, but out of that came a halt-dozen bands.
There were all kinds of people. it wasn't just
the groups. People like secondhand clothes peo-
ple that could see that something was happen-
ing. When the first bands started. there wasn't
really any gigs to play. so they thought. “Well.
we've got a bit of money. so what we'll do tor
them is we'll hire a club for the night” So they'd
hire an old strip club or something. For a night
it would be a club. These kind of gigs were
more like parties. So it just gradually grew out
of that”

Around this time. Vanian was introduced to
Rat by Sex Pistols manager Malcolm McLaren.
They played in a band which also featured
Chrissie Hynde on guitar. Rat had also worked
in a band with Brian James and Mick Jones
(Clash). Rat introduced Vanian to James.
brought in the Captain. and soon they were
rehearsing in an “old dirty church”

These rehearsals soon led to the gigs that
inspired the Damned’s slogan: “Anarchy,
Chaos. and Destruction.” Audience rowdiness
was common, to put it very mildly. and the
shows often ended with Scabies torching his
drum kit. It's hard to imagine too much chaos
coming out of Vanian, the interview subject.
He's dressed in a velvet vest and high-collar
ruftled shirt. with every hair (black or white)
perfectly in place. He and current guitarist
Roman Jugg (everyone swears that’s his real
name) are in fact pertect English gentlemen,
very polite, and easily the most pleasant “‘rock
star” interviewees ['ve met in some time. |
squeeze out one more early-punk-days question:
How did the Damned get to be first in line with
records and that U.S. tour?

I think we just really wanted to do the
thing. do everything.” recalls Vanian. “I mean,
play ing onstage, the next logical step is to make
a record. We started up right at the beginning-
there was no big plan. We didn’t rush out and
say. “We've gotta be the first to do this and the
first to do that! [U's a case of someone saying.
‘Why tour Britain when you can go over and
tour America? We said, ‘Yeah. never been out
of England betore: Sounded interesting. I think
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it was just a case of luck”

Today. in the MCA corporate tower, Jugg
and Vanian are tired but very happy about the
preceding night's sold-out concert (which fea-
tured the band’s newest member, bassist Bryan
Merrick) at the Santa Monica Civic. The ac-
tual tour is in the future; this date was intended
primarily to expose the band to all the MCA
people, as well as letting L.A. fans know the
state of the Damned. The show featured a cross-
section of their greatest records, and, of course.
some choice helpings from their first-ever ma-
jor label release, Phantasmagoria. Jugg notes
that the band’s extensive and impressive history
will be part of MCA's marketing plan. The label
will be issuing a best-of collection featuring
selections licensed from the band’s former
labels sometime this year. Videos such as
“Grimly Fiendish™ (which has been pretty suc-
cessful on MTV) and *“*Shadow of Love™ are
also part of the plan.

For those of you who feel it's difficult to
get a major deal, consider the plight of the
Damned—seven vears of indie releases to get
to the majors. The last label to issue a studio
LP by the Damned prior to MCA was Bronze.
with Strawberries in "82. The three years in-
between deals were frustrating for the band, to
say the least. What was the damned(’s)

Venerable vocalist Vanian

problem?

Jugg: “When Captain Sensible was still in
the band, there was some interest shown from
a couple of major companies. It was great—it
was the first time a major company had been
interested. Looked like we were going to get
signed. and all of a sudden. they pulled out.
One of the reasons, we found out afterwards,
was the fact of having Captain in the band—he
had a solo career on A&M Records. They were
sort of reluctant to sign the band because
basically it wusn? a band! He was doing
something else with a difterent manager and
a different record company. although he was
still a member. I think probably [the labels| felt
they wouldn't have a commitment from our
side. And. when he left. the interest resurged,
we cut some demos. and we got signed on the
strength of them?”

Stranglers” drummer Jet Black referred the
band to an accountant who could aid them in
getting a deal. The accountant worked on spec,
confident in the Damned’s music, and eventual-
ly landed the MCA deal.

Beyond the aforementioned factors, the
band’s sclf-release of a twelve-inch single,
called “Thanks tor the Night." influenced the
eventual deal. “We thought we'd put a single
out ourselves, prove to people that we're still
here!” says Vanian. “The record did actually
go into the charts. . .all these things helped.’

The single. though. like most of the
Damned’s records, earned them no money. The
band has made most of its cash playing live in
Europe. So it's been pretty hard times?

“Yep:' says Vanian. quietly.

Is there a light at the end of the tunnel?

“Now. a bit. yeah." he confirms. “What's
nice about it is, though. it makes you appreciate
things. You don’t becone so blase about it all.
You could go the opposite way. though. all bit-
ter and twisted like”

Jugg. having been with the band long
enough to witness several ups and downs
himselt. chimes in: ~It's strange, though—it’s
like cycles. First they think you're dead, and
they say how great the band was. Then, when
they find out you're still a group, they say. "Why
don't they give up? ~ B
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n the midst of the British techno/romantic/
I fashion onslaught of 1984 was a curious
mini-LP by the Waterboys. While the
traditional rock instrumentation emanating from
the disc scemed to be out of sync with the
times, there was something in the stark emo-
tion of it all that caught the drum-machined ears
of some critics.

Two years, two albums, and as many U.S.
tours later, guitarist/songwriter Mike Scott and
his rich ensemble of real horns, violin, bass,
drums, and keyboards are reminding a grow-
ing audience that lasting. undisposable music
comes {rom the heart and soul rather than be-
ing determined by the latest studio wizardry.

AL 27, Scott is a rock & roll troubadour/poet
in the tradition of Van Morrison and Bob
Dylan. two heroes the Scottish singer/song-
writer is not 100 proud to say are his mentors.
While the Waterboys™ sound can be likened to
the Rolling Stones at their raunchy best, there
is a deeply personal gospel at work in the words
and music of Scott that cuts far deeper than his
band’s aggressive beat.

“I grew up listening to rock & roll;’ the
slightly built Scotsman says. I welcomed punk
rock when it arrived; [ loved the Clash. [ used
to play really loud guitar in my groups in Scot-
land. but somewhere along the line, I picked
up an aflection for brass instruments, and I
figured out how to use them?”

Over the course of the Waterboys’ two sub-
sequent albums, A Pugan Place and This Iy the

| Sea, Scott has set a musical course that employs

the sensitivity and spirit of Van Morrison and
the romantic wall-of-sound instrumentation of
Springsteen’s Born to Run. The combination
works for the most part, but Scott—like other
visionary artists—is already grappling with a
new identity.

“With the This Is the Sea album, something
was completed and tinished?” he explains. *“The
kind of music that's based so much on acoustic
guitars, relentless rhythms, and two-chords-is-
all-you-get is done. The wall-of-sound is created
because of my inability to play piano proper-
| ly: Iimprovise methods of playing. One of them

is a double-time that really fills the space. I do
the same with guitar. It's all rhythm and no
rhythm at ali. I've got to do something else
now.” When asked what’s next, the wry, fan-
ciful Scott echoes the put-on evasiveness of hero
Bob Dylan. “I'd like to work with feedback
guitar; maybe try to get some saxophone and
feedback guitar duets going. I think that'd be
quite interesting”’

Scott grew up in Edinburgh and moved to
Ayr when he was twelve. His father and mother
scparated when he was ten, and he has not
heard from hs father since. My father bought
me a guitar on my tenth birthday’” he recalls.
*Oddly enough, it must have been the last thing
he bought me—a parting shot. A few vears later
[ lcarned to play some chords. Nothing really
happened to me until I heard Bob Dylan's
Blonde on Blonde. 1 realized that [ could play
all those songs really easily. A friend of my
mother’s gave me a piano when I was twelve
or 13, and I taught myself things like Just Like
a Woman [ still can’t play the piano properly.
[ play one-finger bass notes and three-finger
chords. I've got a better ear than I do fingers”

Scott’s love for words came trom his mother,

Photo by Leslie Campbell

Scott cut his ;68111 Blonde on Blonde
and a houseful of books.

an English scholar and lecturer with a houseful
of books. “I never read very many of them,
but I was awarc of the value that was placed
on them. And my mother would often talk to
me about the content’” In 1977, Scott started a
Scottish fanzine called Junglelund, in which he
wrote about the Clash and other relevant bands
of the time. In 1978, he formed the ill-fated
Another Pretty Face, which signed a long-term
contract with Virgin Records.

“They had different ideas for us than we
did?" he explains. “They saw us as being a pop
group that could break in America very quickly.
We broke up with Virgin and there was a flurry
of bad feelings. and suddenly we were back in
Scotland with no money and no gigs or pros-
pects of a record deal. I was fucked up tor two
years!’

Scott’s “savior™ was Nigel Grainge. owner
of London-based Ensign Records. Under
Grainge's guidance, Scott moved to London and
formed the Red & the Black, which evolved
into the Waterboys. “I am very fortunate to be
with such a man, because he’s never pressured
me to do anything commercial}" Scott says.
“He’s asked me to do a tew things I didn’t want
to do, and I just didn’t do them. It was cool
with him. I never tried to do anything commer-
cial in my life” While the Waterboys are on
Island Records, Ensign remains the band’s sub-
sidiary label.

With a growing legion of loyal fans, the
Waterboys are finally winning over skeptics
who cite the band’s purism and lack of com-
merciality as limiting. One song on This Is the
Sea, *The Whole of the Moon?” could register
as the band’s first pop single of any conse-
quence in America. And Scott appears to be
a bottomless pit of resource and vision.

“When I was young, I'd listen to records and
wish that something would happen that never
did?" he concludes. “I would wish that Dylan
had done this or that. Now that I make records
myself, I always try to plug those gaps so that
the kid who's listening will get everything that
he wants. [ don’t know how [well] I succeed
quite yet, but that’s what [ try to do” I
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the strength of the demos that Sabu had pro-
duced for the band, and Sabu naturally went
on to produce, arrange, engineer, and mix
Precious Metal's impressive debut album,
Right Here, Right Now, for Polygram. Sabu
also produced the title track for a wrestling
film called Bad Guys, which he and Precious
Metal reworked and recorded literally over-
night for Regan, who supervised the music
for the film.

While devoting time to Precious Metal’s
development, Sabu also spent many studio
hours during 1984-85 doing engineering
and/or mixing for, among others, the Motels
("Shame” on the Shock album), Greg Kihn
{("Lucky” on the Citizen Kihn album), and
EMI's Jellybean/Madonna track, “Sidewalk
Talk;” which is currently doing well on the
dance charts. With all the hours he’s logged
for EMI artists (Sheena Easton, Kim Carnes,
Corey Hart, Greg Kihn, and Limahl), Sabu
has virtually become the label’s “house en-
gineer/mixer;’ and it makes sense that his first
post-Morocco album will appear on EMI/
U.K’s Heavy Metal label. Heartbreak was
released in July, 1985, in Britain, with the
band billed as Sabu to take advantage of his
strong audience identification there (due in
no small part to the solid cult following his
Hard Rock Zombies soundtrack has
garnered). Heartbreak garnered rave reviews
and made 1985 critics’ favorite lists in heavy
metal fanzines such as Kerrang!, Sounds, and
Metal Force. The U.S. album will contain two
additional cuts and will be released in the
first half of ‘86 under the band’s “real” name,
Roka.
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The year ahead will also see the release
of several other Sabu projects, including LPs
by E. Wade (PolyGram), Jimi Barnes and Lit-
tle America (both on Geffen), L.A. hard-
rockers Silent Rage (Heavy Metal/America),
and a David Bowie greatest-hits compilation
(EMI), which Sabu remixed in conjunction
with Bowie. Despite the impressive engineer-
ing/production credits he's racked up so far,
and a recognized talent-development track
record, Sabu still considers himself primar-
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The producer poses with recent clients Silent Rage. Now, he’s ready to Roka.

ily a heavy metal guitarist and singer, view-
ing the other routes his career has followed
mere detours pursued out of necessity. He
plans to devote the rest of 1986 to promaoting
Heartbreak and tauring the U.S. and Europe
with Roka (which also includes Rick Bozzo
on bass, Charles Espositio on drums, and
keyboardists Dan Ellis and Brad Buxer). if past
performance is any indication, the road
ahead looks quite promising taor Sabu and
Roka. B
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SUBJECT: PCM-70 Digital Effects Processor
MANUFACTURER: Lexicon

TEST SITE: Sounder Recording, Granada Hills, CA
REPORTER: Mark Gordon Creamer

A few weeks ago, | asked Brian Cornfield and
Bruce Bell (of Everything Audio) if they had seen
any new equipment at the New York AES (Audio
Engineering Society) show. They both said that
the most startling new piece of gear had to be
the PCM-70, Lexicon’s new effects processor.
Brian was so impressed by the PCM-70 that he
ordered a bunch right on the spot. Since the
price was right, | ordered one, too.

When the PCM-70 arrived, the first thing | did
was scan through the manual. | couldn't believe
what | was seeing. . .but first, let's get through
some of the preliminaries.

The rear panel of the PCM-70 has jacks for
MIDI In, Out, and Thru; Register Step (a way
of foot-pedaling through the programs); Bypass
(another footswitch jack); Main Input; and Left
and Right Outputs. All of the jacks except MIDI

are Ya" phone. There are also two buttons that
select the input and output levels (- 20 to +4).

The front panel is deceptively simple be-
cause there just don't seem to be enough knobs
for the amount of control that the manual touts.
The metering is a 6-segment LED that should
be obeyed; when it tells you that there is no
more headroom, it means just that. To the right
of the meter is an input Level Control that hope-
fully will not take any time to get used to, and
to its right is the Display Window, which is con-
stantly filled with abbreviations that just might
take a little more time to understand.

Toward the right of the facepiate of the
PCM-70, there are four buttons that are lit with
LEDs when pressed, marked: PGM (program),
REG (register) LOAD, and BYP (bypass). To the
left of these buttons are two Up and Down keys
and ten buttons marked 0-9.

All of the Programs, Registers (user-modified
and named programs), and Parameters are ar-
ranged in groups of rows and columns. After a
program is selected, the machine gives the user
the option of automatic or manual loading. If the
operator wishes to modify the program, the Pro-
gram button is pressed again and the machine
enters Parameter mode. The rows and columns
that once contained programs now contain par-
ameters that can be selected and altered with
the Soft Knob (which is a company name for
what is becoming the standard software incre-
ment or decrement knob). After the program has
been altered, the operator can rename the pro-

gram and then store it in any of the approximate-
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ly 50 Registers (user-memory slots).

The Chorus and Echo programs in Row 0
have six separately adjustable voices (taps) with
each voice having separate controls for level,
delay time (432 msec max.), feedback, and
panning.

The Delay program (Row 1) also has six sep-
arate voices with controls for level, delay time
(936 msec. max.), high and low frequency filters,
and pan for each voice. Voices 1 and 2 have
selectable feedback controls, and a master dif-
fusion parameter affects all the voices.

Row 2 contains four Resonant Chord pro-
grams. These programs are very strange in that
a percussive input will excite chords at its output.

Rows 3, 4, and 5 contain Concert Hall,
Chamber, and Plate reverb programs, which in-
clude Gated Chamber, Reverse, Chorused, and
many other types of reverberation.

Row G is where the PCM-70 separates itself
from the rest of the breed with MIDI controls
aplenty. There is an echo program in which the
portamento switch of a MIDI-equipped synthe-
sizer will control the rhythm of the echoes, and
the modulation control adds feedback. With the
PCM-70 set to receive MIDI information on an
unused channel, you can program a sequencer
to change the parameters of this or any other
of the MIDI patches.

Row 6 also has some of the resonant chord
programs preset to change; in the MIDI Chord
Program, for example, the modulation control
adds feedback, the portamento switch changes
the rhythm, the pitch wheel changes the pitch
of two of the voices up and down a whole step,
and the last note played changes all the pitches
together. That's quite a feat for any digital pro-
cessor. Also, if your synth doesn't have the ap-
propriate controls, you can edit the patch par-
ameters to utilize what controls you do have. If
that isn't enough, there are six other programs
that do similar things to other patch parameters.

Some of the other MIDI applications the
PCM-70 is capable of are the linking of two or
more PCM-70’s for automatic simultaneous pro-
gram and register changes: automatic selection
of a program or register when a patch is selected
on a synth; real-time contro! of up to ten PCM-70
parameters at a time from a remote controller
or sequencer; and the transfer of the user reg-
isters from one 70 to another.

HOW IT SOUNDS:

The PCM-70 is (as far as its programmabili-
ty and its MIDI capabilities) the most progressive
unit that | have seen. There is so much inside
that it is a little difficult to learn to use quickly;
but with some advanced programming, it proves
to be a very powerful tool.

The reverb programs are, as their titles pro-
claim, “warm;’ with the concert hall being very
realistic. The overall character of the sound is
also very warm, and the unit runs very quietly.
The programs are very smooth, with little or no
chatter (hearing the separate returns that com-
pose reverberation).

The delay settings are also nice but sounded
a little darker than | would have liked to hear.
Perhaps the reason that the 70 is very quiet is
that it sounds, to me, as if some of the upper
frequencies are being restricted.

The real power of the PCM-70 is that of MID!
control (and there is plenty of that). A MID! studio
or one that does a great deal of work program-
ming will love the PCM-70. It is possible to nail
some effects with MIDI synchronization that
would take many trial-and-error attempts in a
normal recording environment. The programs
are very good, and some are truly startling.

The amazing amount of control that the
PCM-70 has, compared to its size, results from
most of the control being handled by the “soft
knob:" This knob is very powerful, but it's also
one of the things that | don't like very much,
because it takes longer to set parameters. If
there were any way to have the power coupled
with reduced package size without using one
of these knobs, | would love it; but it's a very
small inconvenience for ‘he control that little
boxes can have.

I'm not going to throw away my best digital
delays quite yet, nor my best reverb system, but
when looking for things like amazing MIDI con-
trol, drums that play chords, and plenty of other
special effects, with a price tag of only $2,295,
the PCM-70 is worth a listen. B

If you have, or hear about, something new, write
to me: Mark Gordon Creamer, c/o Sounder Re-
cording, 17021 Chatsworth St., Granada Hills, CA
91344.
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by Billy Cioffi

AUDIO
UPDATE

| 24-Track & Up

Skip Saylor: Producers Jon Hug

| and Skip Saylor are cutting one

side on Lydian Tone for Electric
Storm Productions. Skip Saylor and
Tom McCauley are engineering,
with Joe Shay assisting. ... A&M
Records artist Vesta Williams is in
tracking and overdubbing with pro-
ducer Gary Taylor. Saylor is behind
the board, with Tom McCauley sec-
onding. . . . Trevor Mitchell is cut-
ting a self-produced LP for Rosam
Productions. Tom McCauley is engi-
neering, with Joe Shay and Andy
McCari seconding. . . . Country ar-
tist Dick Ames is mixing a new
single with producar Mark Ellis for
Randu Records. Skip Saylor is at
the console, with Joe Shay and An-
dy McCarl helping out.

Preferred Sound: Producer Duke
Davis is cutting basics and over-
dubs for a video on country artist

| Bill Erickson for Rockin-Double D

Records. Bill Thomas is chief en-
gineer; he's being assisted by Scott
Campbell. Featured on the project
will be pedal steel wizard J.D.
Maness and Banjc great John Hick-
man. ... Ace Olfre is cutting the
debut single on Rock-a-Lot Records
artist Gerie Berling for intended
spring release; Bill Thomas and

A

Scott Campbell are handling the |

engineering chores. ... Thomas
and Mark Ferrick are wearing the
producers’ hats on Ferrick's new
single project, which they intend to
shop to the majors when
completed.

Downtown Sound: The current
Odin project is being tracked at the
studio (owned by DJ Management).
The control room is a Cook Brothers
remote truck. Producer/engineer
Robert Margouleff and Don Mack

are in the driver's seat.

Sounds & Images of NAMM

t the National Association of Music Merchandisers’ annual show
in Anaheim, the radically different worlds of music, technology,
and commerce intersect, with results that are garish and breathtaking
in equal measure. Here are some impressions gleaned from the
sensory overload | encountered while wandering through this huge,
gleaming maze:

Guitars, guitars, guitars—all shapes, sizes, colors, and
configurations. Where do these guys come up with the ideas for
these things? Some examples: Johnson guitars wins the award for
chutzpah with its Gumby model. That's right, our little green clay pal
has been duplicated for six-stringed immortality. Who's gonna wanna
pop for this thing? | don't know, but | do have a fantasy of seeing
Ted Nugent wailing away on one. Johnson also makes an axe that
duplicates the space shuttle and has rockets underneath that the rep
claimed are deadly accurate up to 1000 yards. Not to be outdone,
BC. Rich introduced a guitar shaped like a tiger (see Local Notes).
Rich did have Rick Derringer demonstrating his new Stealth guitar,
which is a happening instrument. Tigers, indeed!

Since introduction of MIDI and affordable sampling—not to
mention digital and computer-based systems—the byword of the
keyboard manufacturers seems to be refinement rather than
innovation. The biggest news is that these companies are now
obsessed with interfacing guitars into their technology—Kramer's
Pitch Rider being an impressive example.

Moving on to unplanned obsolescence, one of the more vivid
images of the show was the glass booth within which Leslie West was
imprisoned. It was frightening to see this huge, Jabba-like mound of
flesh doodling, vacant-eyed, through power chords and riffs. The
guitarist was displayed like an aging bull elephant, impotent but still
giving off an echo of former danger. Further proof that rock is an
industry that eats its young and isn't afraid to show the carcass.

The Seymour Duncan booth became the unofficial meeting ground
for six-string legends. James Burton played with Jerry Donahue in
front of an awed multi-generational throng. The tension visibly
increased when it was whispered through the crowd that Jeff Beck
was on his way over. Sure enough, His Royal Delinquency came
strutting in, smoking a hand-rolled cigarette (hmmm?) and wearing
the hippest-looking leather jacket I've ever seen. (He's absolutely
brilliant at being Jeff Beck.) They eyed each other like gunslingers. |
spotted Burton winking at Beck, but Mr. Cool refused a guitar when
offered his choice of weapons. Beck walked away amid clicking
cameras and crushing crowd.

if there was no specific item that was revolutionary at this year's
exhibit, it was apparent that some items from past shows were here
to stay. Tom Scholz's Rockman, for example, was visible—and
functional—in nearly every guitar booth. The little black box that has
revolutionized guitar recording was mounted and used so the lookee-
loos could plug in and crank up to maximum Marshall leve! without
driving people nuts. Scholz's company also introduced several
refinements and new wrinkles to its now-industry-standard product;
the same can be said of Nady's new wireless products that do away
with wires and cable for keyboards.

Once again, the Japanese seem to be getting the jump on
American guitar makers, with the likes of ESP and Tokai making
excellent copies of traditional American styles that in many cases are
better than their born-in-the-U.S.A. originals! | should mention that the
American-made Robin guitar did seem to be holding its own with the
Japanese. All three of the above-mentioned have strikingly good-
looking finishes to go along with the low-cost quality.
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VIDEDO

.. UPDATE

by Billy Cioffi

“Production and Distribution of
Video Cassettes’ will be the topic
of an all-day symposium sponsored
by the Intellectual Property and Un-
fair Competition Section of the Los
Angeles County Bar Association.
The event will be held on March 22

at the Beverly Wilshire Hotel from |

8:30 a.m. to 4:00 p.m. Scheduled
to speak are many home video in-
dustry experts, including Stuart Karl
of Karl-Lorimar Home Video; Bar-

| bara Javitz of Media Home Enter-

tainment; Paul Brindze of the law
firm of Zifferen, Brittenham & Bran-
ca; David Altshul of Warner Bros.
Records; Donald Passman of the
law firm of Gang, Tyre & Brown;
Ronald Gertz of Clearing House,
Ltd.; Lon Sobel, editor of the Enter-

tainment Law Reporter and pro- |

fessor of law at Loyola Law School;
and Dick Bloeser of the MPAA Film
Security Office. The symposium will
cover such subjects as production
and distribution of videocassettes,
the video market as primary market,
music videos and music clearance
issues, and protection issues and
anti-piracy developments. A bound
syllabus will be distributed at the
symposium and will be available for
sale separately. For additional infor-
mation, contact the L.A. County Bar
Association's Meetings Department
at (213) 627-2727.

(A/V Editor's note: If you think this
is boring stuff, you're right, but this
stuff translates into $88, and that's
not boring. Learning these issues

can only help writers, musicians, |

etc., dig out the money that's due
them and prevent themselves from
being taken advantage of. Knowing
about these important issues is part
of your business.)

New Kids in Town: After seeing ex-
cerpts from the music video
prizewinners in the recent “Visions
of U.S!” home-video competition,
we've concluded that the MTV fat
cats could use a little of the im-
agination and creativity shown by
these people, all of whom
transcended their shoestring
budgets.
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Reviews

CONC

ERTS

“Hi, Mom." Pearcy can dish it out, but he car't take it from “distéspecﬂ‘ul" fans.

Ratt
The Forum
Inglewood

What was billed as a group per-
forming at the prestigious L.A.
venue (Ratt's first appearance at the
Forum) left this reviewer with a con-
flicting impression. It seemed that
this particular evening was a night
for solos; five individual Ratts, rather
than one unit, vied for the biggest
chunk of the cheese.

The band took the stage to the
prerecorded strains of the theme
from Mission Impossible and im-
mediately launched into their open-
er, “Dangerous but Worth the Risk’’
Musically, this first tune was prob-
ably the highlight of the set. Ratt
played this selection tighter as a
unit than any other during the show

S
)

although the band’s repertoire con-
tains far better songs. Unfortunately,
they didn't prove much more
throughout the set than their abili-
ty to play loudly—and | con't mind
mentioning that the overall sound
quality was rather poor from start to
finish.

Nonetheless, 1t was a night of
entertainment. Never one to disap-
point fashion-watchers, vocalist
Pearcy appeared in a just-so-scis-
sored T-shirt that reac ir big block
letters, “EAT ME® His right arm
bore the word “Mom” (not a tattoo,
but plack marker). a salute to tus ma
in the audience. While Pearcy was
in fine fashion form, his vocal
chords were not in as good a
shape. He elected 10 sing in a lower
range than in past live outings,
never seriously attempting to match
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his studio voice. This compromise
may well have been the result of a
year of heavy touring, which can
certainly take its toll on any vocalist.

The show was quite heavy on
filler. There was an interminable
audience-participation (crowd war)
segment that prompted me to sit
down rather than stand up, and yes,
solos that dragged on even longer.
Each time Ratt interrupted a song
so one member could have a go at
a solo, it seemed the audience had
forgotten what tune they were orig-
inally engaged in by the time the
band continued. It was lead guitarist
Warren De Martini who was most
disappointing: He performed slop-
pily and relied on his tremolo much
more than usual. De Martini simp-
ly did not display the qualities that
had earlier led me to consider him
underrated as a lead guitarist.

And the solos went on and on.
Guitarist Robin Crosby took a few
minutes to show off his tremolo with
little or no melody at all; drummer
Bobby Blotzer and bassist Juan
Croucier collaborated on a jazzy
(but thoroughly out-of-place) duet;
and Blotzer banged out a cursory
drum solo. Blotzer just plain wore
out his welcome. His drawn-out
bout of percussive electronics was
like spending 20 minutes in Pac-
Man purgatory.

Cameo appearances and abrupt
removals proved more entertaining
than the music itself. The bearded
and bespectacled David Lee Roth
swaggered onstage to swig a toast
to himself and old J.D., which
brought, ironically, the biggest au-
dience response of the evening.
And let's not forget the biggest
nerve of the evening: Pearcy can-
celled one concertgoer's ticket
when the young “fan” offered the
vocalist a middle-finger salute. Said
seat was left vacant when Pearcy
strongly insisted that Security show
the kid the door. As Pearcy said,
“Nobody spoils my fuckin' party.’
With shows iike this one, Ratt can
spoil it on their own.

—Karen Burch

INXS
The Palladium
Hollywood

Los Angeles was the second leg
of INXS' world tour, and the Aussies
hit the Palladium stage at full stride.
The packed ballroom crowd re-
sponded noisily as the first chords
of ‘Johnson's Airplane” echoed
from Andy Farriss’ synth, and the
atmosphere remained fever-pitch all
evening. Although vocalist Michael
Hutchence tended to ape Bono's
amplifier-hopping antics to ex-
tremes (to the uncritical delight of
numerous females in attendance),
his singing was piercing and effec-
tive. The most effective number was
the 1983 dance classic, “Original
Sin’" | still feel the band could have
broken through to American main-
stream audiences had the contro-
versial “white boy/black girl” lyrics
not spooked so many image-con-

scious Southern radio stations.
Subsequent releases, while main-
taining high aesthetic standards,

|

have fallen a bit short commercial- |

ly. Still, the band revealed a deft
sense of pop/frock craftsmanship
that the majority of KROQian type
bands are light years from achiev-

ing.

Dio/Rough Cutt
The Forum
Inglewood

This was Ronnie Dio night, as he
and protegees Rough Cutt took the
stage for a night of elaborate stag-
ing and heavy metal.

—Scott Kirby |

Rough Cutt played a very im- |

pressive set, and should soon be
headlining arenas themselves if to-
night was any indication. Ripping
through songs from their self-titled
LP, the band displayed a clearcut
Dio influence to the delight of the
partisan crowd. impressive solos by
drummer David Alford and guitarist
Amir Derakh drew the loudest
response.

As Dio took the stage amid

smoke bombs, | couldn't help but |

feel a bit intimidated. | mean, here
was this legend of heavy metal with
a stage show meant for tripping.
Opening up with King of Rock &
Roll” and following with “Queen of
Hearts” and “Don't Talk to Stran-
gers,’ Dio had every person in the
Forum under his spell.

His stage show has to be seen
to be believed. Words almost can't
describe it, but I'll try: Take a cas-
tle motif, put the drums way up
high, have a smoke-breathing drag-
on with red eyes threatening to
chow down on the drummer Vinnie
Appice, have lasers intersecting the
stage lights in time to the music,

throw in a laser-swordfight between |

two knights (worth the ticket price
alone), give Vivian Campbell the
power to shoot sparks from the
stage with his guitar, and (finally)
watch Ronnie stab the dragon with
his mic stand/sword. Wish you'da
been there? | bet you do!

Dio covered a lot of ground,
song-wise, ranging from his days
with Rainbow and Black Sabbath to
his latest solo album, and he com-
pressed a bunch of his best-known
hits into medieys (which all coin-
cided with the stage acrobatics).
Appice—one of rock’s most re-
spected drummers—and Vivian

were outstanding. The weak link of |

the group was keyboardist Claude
Schnell, whose playing tended to
drag the music down rather than
enhance it. Dio has perhaps the
strongest voice in the business, and
he proved it on the encores of
“Rainbow in the Dark” and "We
Rock’’

1 hope Ronnie Dio does a major
motion picture someday, complete
with soundtrack. With his songwrit-
ing ability and his imagination, it'd
be one hell of a flick. Maybe it might
be even better than this concert
was, but then, fantasies only come
true once in a great while.

—Lemmy Loud
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Wall of Voodoo

Seven Days In Sammystown
I.R.S.

Seven Days In Sammystown
marks the end of three years in lim-
bo for Wall of Voodoo, following the
departure of lead vocalist Stanard
Ridgway and drummer Joe Nanini.
The new edition of WOV features
pretty-boy Andy Prieboy fronting the
outfit with ar. upper-register drone
reminiscent of Ridgway. Beyond
that, though, the band's ability to
reach the twisted darkness often
traversed by the original lmeup has
diminished. Still prevalent are the
inimitable godzilla-meets-Clint East-
wood guitar licks of Marc Moreland,
as well as Chas T. Gray's striking
synthesizer arrangements, but the
rest of the world seems to have
caught up with the band in other
respects.

Absent here is the unique abili-
ty of the original WOV to conjure up
panoramas of eeriness and inti-
macy. This tetritory was superbly
charted on their debut EP (in-
cluding mindscapes such as "'The
Passenger” and “Longarm™) and to
a lesser extent on the two albums
that followed.

“Far Side of Crazy,” whicn opens
the disc, remains true to the foun-
dation WOV set down six years ago,
as does most of the LP. Prieboy has
the pipes to effectively deliver the
details of those guirky tales, yet the
new model WOV has added sweet-
eners, which tend to soften the im-
pact of the group, relegating them
to a Top-40 new nave niche on such
tracks as “(Don't Spill My) Courage”
and “Business cf Love!” The sound
of the Sixties rears its dayglo head
in “Blackboard Sky” as Prieboy
sings surrealistic lyrics (I tumble
like a paper cup that's caugnt in the
wind. . ') over Gray’s swiveling syn-
thesizer and Moreland’s fuzz guitar,
in what resembles a contemporary
adaptation of “Lucy in the Sky With
Diamonds’

“Why don't you meet me any-
more in museums full of culture;” a
line taken from the most memarable
composition, “Museums.’ suggests
a viable course correction for this
balmier version of WOV. Moreland’s
clever piece, a fresh entry in the
love games category, is propelled

by rhythmic guitar/synth hooks,
along with Prieboy’s vocals (which
reverberate as if he were inside the
South Wing of the Norton Simon
Museum). WOV has always been
considered an “art” band; this cut
pokes fun at the refinement of
romance and culture in a decided-
ly less-troubled tone than the
shadowy one their reputation was
built upon. It demonstrates that the
band still has the wherewithall to
jump a step ahead of the pack.
With this new lineup, perhaps WOV
can make up in accessibility what
it's lost in atmosphere.

—Ron Coleman

E )

Various Artists
Lost in the Stars: The
Music of Kurt Weill
A&M

Where to begin with an album
that includes the disparate talents
of L.A's own Fowler Brothers, Lou
Reed, Marianne Faithfull, Carla
Bley, Van Dyke Parks, and Charlie
Haden? First off, a tip of the hat to
producer Hal Willner. Lost in the
Stars is Willner's third such com-
pilation LP, following provocative,
wide-ranging tributes to the music
of Nino Rota and Thelonious Monk.
In this day of endless lowest-
common-denominator musical
“products;’ it is gratifying to find the
acid-penned lyrics of Kurt Weill see-
ing the light of vinyl.

Kurt Weill was born in 1900 in
Germany. After a classical music
education, he rose to prominence,
in part due to his collaborations with
playwright Bertolt Brecht. Weill, a
populizer in the best sense of the
term, once told an interviewer that
he never acknowledged the differ-
ence between “serious” and “light”
music. Today, 36 years after Weill's
death, the veracity of this statement
still holds.

My personal favorites on this
project include the antiwar paean,
“The Cannon Song,’ by the Fowler
Brothers and Stanard Ridgway; the
mournful “Youkali Tango,’ as per-
formed by the Armadillo String
Quartet; the zany extravagances of
John Zorn’s “Der Kleine Leutnant
des Lieben Gottes” (“The Little
Lieutenant of the Loving God"),
“September Song,” which, under
Lou Reed's arrangement, becomes
an ironically finger-popping pop
ballad; and a faithful rendering of
“What Keeps Mankind Alive” by in-
corrigible raconteur Tom Waits. This
is really only the tip of the iceberg;
along the way, you'll also get de-

licious dollops of outrageous music
from the likes of Phil Woods, Carla
Bley, Aaron Neville, Todd Rundgren,
and Van Dyke Parks.

No matter what musical camp
you might believe yourself to be in,
you will do yourself a favor by grab-
bing this album and giving it a
serious listen. With over 60 minutes
of goosebump-producing music,

..Stars is easily one of the best
albums—pop, jazz, classical, or
otherwise—to come along in some
time. —David Keller

Adam Ant

Vive le Rock
Epic

Adam Ant's my candidate for
most exasperating artist of the
decade. At his best, he's a nominee
for “living legend”’ At his worst, he
makes those who believe that last
sentence want to crawl off and hide.
So I'm overjoyed that this album is
what becomes a legend most.

Vive le Rock is bursting with an
energy that crosses all stylistic
boundaries. Let's hope Adam has
at last found people he can work
with permanently, for the combined
power of his back-to-basics three-
some makes every track rip. This
lineup’s been with him since last
year's Montreux festival, but the in-
dividual players should be familiar
to Antpeople. Guitarist Marco, who's
played Keith to Adam'’s Mick for five
years, is back officially; bass gui-
tarist Chris “DeNiro” Constantinou
and drummer “Count” Bogdan
Wiczling date from Friend or Foe.
Also, one of the wisest moves
Adam’s made in years is to employ
crack producer Tony Visconti.

Unfortunately, the sound will
probably mean little to the critics—
they'll just do their standard throw-
darts-at-the-pretty-boy routine. Face
it: When even the most objective
description will likely conclude you
look like a Greek god, you might as
well flaunt it. But he flaunted it in
the worst sense on '83's Strip.
You're least sexy when you're
straining, and Strip was unenlight-
ened macho that didn't even have
the strength of its own sleazy con-
victions. (Think “Prince meets Ber-
lin"—then sink lower.) With the cur-
rent James Dean/Marlon Brando
effect—all greased hair and stuffed
jeans—he’s made the transition to
an enlightened Eighties macho that
knows it's an act with blunt gay
overtones (but to stuff it in a box
marked “gay” would be narrow-
minded).

Press potshots aside, the string
of Stateside Ant hits he's been
threatening may finally be here. The
title track/current single sets the
pace, followed by the properly fran-
tic “Miss Thing” (Adam’s song for
Little Richard—read any good
books lately, Adam?). Adam gets
credit for piano, but two notes or so
hardly seem worth mentioning.
After two fillers, we close with
another potential hit, “Scorpio Ris-
‘ng,” which the critics will see as
narcissistic and Antpeople will see

as honing the legend. Side Two
starts with “Apollo 9" a dancefloor
song for the astronauts, which did
well as an import last year and
could take off as a domestic re-
lease. The next three point up the
ambivalence of Adam’s lyrics;
there's a properly "offensive” but
obscure tone throughout. Charac-
teristically, his lyrics are for effect,
not substance, and even the sub-
stantial ones depend on in-jokes
and obscurities—or maybe we don't
wanna know. Moral watchdogs will
be adding this album to their list
and not even know what they're
listing. We close with “PO.E.;" an
anti-nuclear Dr. Strangelove take-off,
with Marco playing country licks
and Adam turning on a Texas ac-
cent (Wee-hah!); then an acappella
reprise of “"Apolio 9” so we won't get
too depressed, right?

Like Boy George, Adam Ant's
style depends on how well he com-
bines disparate elements. Adam
seems to have his in balance—now
we'll see how long he can keep 'em
that way. —Lyn Jensen

Paul Winter
Canyon
Living Music

This is the kind of album that
grows on you. After the initial play,
you might think that it's merely an-
other pleasant, “new age’style
work, but after repeated listens, you
come away thinking that Paul Win-
ter may just be on to some truly
timeless sounds.

Recorded at both New York
City’s Cathedral of St. John the
Divine and the Grand Canyon
(where four separate recordings
and rafting expeditions took place),
Canyon is a frequently breathtaking
outing. On this, his 17th album,
soprano saxophonist Winter has
surrounded himself with a variety of
top-flight musicians, including Paul
McCandless on oboe, John Clark
on French horn, and Oscar Castro-
Neves on guitar. Some five years in
the making, Canyon is an aural
snapshot of rushing waters, ma-
jestic rock formations, and the
wildlife of the Grand Canyon.

To these ears, Side Two's opener,
the quietly elegant “River Run!’ is
the LP’s real standout. A warm,
flowing piece, the horn and string
passages are quite moving and
seamless. “'Elves Chasm” allows
McCandless a pleasant excursion
on oboe as he gracefully weaves in
and around the sounds of chirping
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birds and his own echoing notes.
The only clinker on this entire proj-
ect is "“Sockdolager” (Nineteenth
Century vernacular for “knockout
punch"), which—with its unidenti-
fied vocal musings—comes off just
a bit too Gregorian. Otherwise, Ca-
nyon shapes up as another mile-
stone in the colorful career of reeds-
man Paul Winter. —David Keller

Big Audio Dynamite
This Is Big Audio Dynamite
Columbia

In the wake of his messy falling-
out with Clash co-leader Joe Strum-
mer, Mick Jones has emerged with
an intriguing new band and a scin-
tillating debut album. B.A.D’s con-
voluted mixture of rap, scratch, F.X.
vocals, booming drums, and ag-
gressive unprocessed guitars is a
sheer revelation. While some of the
melodies are admittedly littie more
than chants, the album's surreal
sonics keep things wholly mesmer-
izing. Even the vocals work: Raw
harmonies and unison singing add
weight to Jones' thin wailing. And
though the album is slick in terms
of production, its stance is pure
rebel.

With B.A.D., Jones has discov-
ered something that has always

been a mystery to the Clash—a *

sense of humor. This newfound
quality lends a hopeful resonance
to such songs as “The Bottom
Line" and ‘Bad’ While Strummer
stubbornly refuses to cut the crap,
Jones has become a spy for the
counterculture by making a record
that sounds great on the radio and
begs to be a hit. He's doing a far
greater service fo his art and beliefs
than his petulant former partner,
| who's still ranting in the under-

ground. —Billy Cioffi

| Elton John
Ice on Fire
Geffen

As a singer, pianist, and melo-
dist, this quintessential Seventies
superstar sounds as skilled as ever.
Lyricist Bernie Taupin, who's co-
written all the songs on /ce on Fire,
remains Elton's ultimate collabor-
ator. And Gus Dudgeon, who pro-

duced all of John's best records, is
once again providing all the right
touches. So what’s wrong with /ce
on Fire? Nothing that a “Saturday
Night's Alright;” ‘Love Lies
Bleeding;,’ andlor "One Horse
Town" wouldn't cure. A churning
rocker (or three) in the classic mode
would not only anchor this collec-
tion of pop froth (“Wrap Her Up")
and intoxicating ballads (“Cry to
Heaven;' "Shoot Down the Moon'),
it would do a whole lot more for
Elton’s current credibility problem
than a George Michael duet, no
matter how well-designed. inevi-
tably, pop reads as ‘'pap” in the
hands of this designer jeans huck-
ster, and sad songs—no matter how
affecting—only say so much.
—Bud Scoppa

Haven
Haven
Canon/Erika

This five-man band from Cleve-
land may have been ready to make
the move to Los Angeles, but if this
self-produced EP is any indication,
Haven isn't yet ready to make the
move to vinyl. Unless you want
something to entertain a rancid jail
cell full of O.D. casualties, Haven's
most effective use would be as
compelling evidence that hard rock
has absolutely nothing new to say.
Here is a slab of viny! that succeeds
only in managing to jam more metal
cliches into five tracks than one
could dig out of a jaded head-
banger’s worst nightmare. Listening
to such mundane mediocrities as

< GREYHOUND PRODUCTIONS

N

24-
TRACK

“SOMETHING TO SING ABOUT”
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For inFo (818) 885-1213

RECORDING
FACILITY
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“Ready to Rock™ and “Turn It Up"
might still be tolerable if not for lead
screamist Sammy T. Brdar’s insis-
tence on straying beyond his real
vocal range to tackle such profound
lyrics as "Are you rockers ready to
rolI?” over blatantly stock chord
changes. Haven should try to come
up with something at least margin-
ally original before they make an-
other stab at recording.

—Stu Simone

issmes

The Big G & G: This tape was not
sent to me for review; | got it from
an associate in music rnanagement
who forwarded it, knowing my love
for things that are outthere. The G,
as he calls himself, was not seek-
ing criticism but PR/financial sup-
port, and, to make this even more
inappropriate for an MC review,
there is no music on this 60-minute
cassette. it is, instead, the philo-
sophical ramblings of the G, a guy
who claims to be the Second Com-
ing, and who in fact claims that
under his hairpiece are the scars
caused by the crown of thorns. The
G, like the TV preachers who per-
chance inspire him, has a penchant
for repeating ridiculous ideas over
and over for the benefit of those
with two-digit 1Q’s. “Heaven is in the
speed of life, key of light” gets
repeated numerous times, and after
each reading of this theory, the G
chuckles to himself—like he does
throughout this tape—in a haunting
way that indicates an insanity we
don't think could be faked. “Inva-
sion of the spirit snatchers—if
you're comin’ in a coven, cousin,
you'’re dyin’ in an oven: Fahrenheit
666" Other possible art-band lyrics
abound, and | assure you, if you
love hearing the truly bizarre, if
you're tired of John Trubee and
Zoogz Rift and want to hear some-
one who is genuinely mentallylemo-
tionally disturbed, this tape is for
you. It is alternately scary and sad,
but always funny. The G was so ex-
cited in soliciting my friend's ser-
vices that he forgot to include his
zip code, but if you want to contact
him, he claims to be at “A” PO. Box
in San Diego. May heaven help us
all.

MU S

—S.L. Duff are perfect.

....................................................

Words of praise about records of
merit

Some unfinished business. Be-
fore shoving my year-end record
notes into the dead file, | feel com-
pelled to acknowledge some truly
superior '85 cuts that hardly any-
body noticed. These memorable
pieces of music were ignored not
only by radio and press, but also—
incredibly enough—Dby the very rec-
ord labels that released them as
album tracks. I'm not talking about
failed singles here. Nope, I'm refer-
ring to obscure tracks on largely
neglected albums that, in a better
world, would be all over KIIS-FM
and the Hot 100. Here, then, are the
ones that got away:

China Crisis: “Black Man Ray” (WB)—
This beauty has the oblique lyrics
and stylishly restrained sound of
vintage Steely Dan, and its archi-
tecture resembles that of “Every-
body Wants to Rule the World®'
Simply Red: “Holding Back the Years”
(Elektra)—Everybody | play this cut
for concludes that it's the best thing
Carly Simon's ever done—and the
singer's a guy. | don't like Carly
Simon, but | like this. Maybe she
should cut it.

Tubes: “Feel {t" (Capitol)}—Buried
near the end of Love Bomb's seam-
less Side Two is this exquisite mid-
tempo love song, colored by a Doo-
biesque arrangement and powered
by Bill Spooner's breathtakingly
heartfelt vocal.

Marti Jones: “Lonely Is (As Lonely
Does)'—Akron singer Jones sings
this lovely Peter Holsapple song
with the delicate authority of Fair-
port’s Sandy Denny.

Todd Rundgren: “Pretending to Care”
(WB)—Classic pop ballad per- |
formed acappella, but big as the
sky. Mel Torme should cover it.

Matt Bianco: ‘‘More Than | Can Bear” t

(Atlantic)—Okay, it was released as

a single, but nobody noticed. Bian-

co (a group, not a guy) performs this |

sultry heartbreak song as if it were |

a Bacharach/David ballad from the i

early Sixties—the trumpet accents
—Bud Scoppa l

SAVE $$$ ON TAXES

if you spend money on musical equipment,
recording or rehearsal studio rental,
lessons, videos, etc. ... You may be entitled
to special tax deductions—get a bigger
refund—for more information call:

HNR CLARK

Musicians Tax Specialist
(213) 465-8388 or (213) 393-2341
1585 Crossroads of the World, Suite 119, Hollywood 90028
in most cases flat rate $65
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SPECIAL
ISSUE:
THE INDIES
IN ’86
AVAILABLE FEB. 13

A radical alternative
music industry has taken
shape during this decade.

Independent labels are
becoming more
sophisticated and

increasingly specialized.

Their releases are being

handled by a burgeoning
distribution network.

Indie promotion
companies service indie

product to radio’s

burgeoning
underground—the hip
college stations. This
alternative industry is
geared to a committed
and growing army of
listener/buyers. There's
something happening,
and if you want to know
more about it—or be part
of it—you’ll want to
check out the next issue
of Music Connection.

THE INDIES
ARE COMING

[

Q@ QD @

ADVERTISING
DEADLINE:
FEB. §

CONTACT:
NICK PAINE
OR
GARY SHAY

(213) 462-5772
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CLUBS

Jeff Berlin
Hop Singhs
Marina del Rey

(] The Players: Jeff Berlin,
bass & vocals; Frank Gambale,
guitar; Tris Imboden, drums;
Ron Rheinhard, keyboards.

[0 Material: Jeff Berlin is one
of the pioneers in /fead bass
playing. His material, which
emphasizes technique, is jazz-
fusion-based, crossing at times
into a classical format. His
music is very uptempo, high-
lighted, obviously, by his inno-
vative bass lines. “Pump It”
was announced as a new
piece, and was perhaps the
best song in his set, sounding
a little bit like a ZZ Top number
in terms of rhythm and beat.
“20,000 Prayers” was also
good, focusing on the fusion
sound, complemented by Ber-
lin’s use of double-stop runs.
“Subway Train” and Stevie
Wonder’s “Reggae Woman”
were opened up for jamming,
“Reggae Woman” featuring a
drum solo and a keyboard jam.
“What | Know Now;’ off Jeff's
Champion album, was a slow
song that didn’t quite fit in well
with the fusion-based set and
could’'ve been left out. Novelty
numbers of the evening in-
cluded a version of Cream's
“Crossroads,” with Jeff doing
Clapton’s solos on bass, and a
medley called *‘Dixie;’ with Jeff
adorning his neck-sliding solo
with references to “Thanks for
the Memories” and the theme
from The Andy Griffith Show.

Topping it off with an encore
that included a great bass solo
filled with all the runs and
hammer-ons you could ask for,
the show ended with each
bandmember doing a little solo
piece and then finishing in
unison for a unique ending.

[] Musicianship: All of Jeff's
backup musicians were good,
most notably Tris Imboden on
drums. He played well with Ber-
lin, fitting nicely into the stylistic
context. The keyboards, a pos-
itive addition, helped bring out
a variety of sound. Gambale
was a good guitarist, but | felt
Berlin let him get away with too
much, as most of us were there
to see Jeff's bass-playing.
Berlin is an amazing player and
he clearly knows his stuff back-
wards and forwards. Aside from
all the runs and double-tapping,
| was impressed by his classical
five-finger picking, and his use
of hammer-ons to complement
it. Berlin’s vocal abilities could
use some touching up, how-
ever; his voice is monotone too
much of the time.

U] Performance: Berlin is not
a flashy showman, nor does he
have to be with his talent, and
the crowd was happy to just
groove along with the band.
Berlin kept things loose with his
stage raps, which carried a per-
sonal tone. For the most part,
the rest of the band were con-
tent to stay in the background
and let Jeff do his thing.

[] Summary: Jeff Berlin is a
very talented musician, and
watching him play, it's easy to
see why he’s respected in his
field. His band works well
around his playing, and their
music is such that it can appeal
to classical, jazz, and rock fans
alike. —Lemmy Loud

Jeff Berlin: A “lead bass” innovator.

Photo by Kristen A. Dahline / JAi

Linda Tillery
At My Place
Santa Monica

(] The Players: Linda Tillery,
vocals; Ray Obiedo, guitar; Ron
Stallings, saxophones; Julie
Homi, keyboards; Benny Riet-
veld, bass; William Kennedy,
drums; Annie Stocking, back-
ing vocals/keyboards.

[ Material: Tillery and band
slide out a stylish and sophisti-
cated blend of jazz, R&B, pop,
and soul a la Boz Scaggs and
Phoebe Snow. The mostly up-
tempo, melodic songs, many
co-written by guitarist Obiedo,
explore the many facets of
love—passionate, spiritual,
emotional—from breakup and
love triangles to deep, enduring
love between and amongst
people. Tillery’s song selection
conveys the underlying theme
of overcoming life’s pressures
and problems through human
unity and mutual support. The
value she places on the impor-
tance of strong relationships
and bonds is reflected in the
warmth, gentleness, and good
feelings she transmits onstage.

1 Musicianship: The five-
piece band provided strong,
tight backing, with some fine
solos and interludes. The
rhythm section of Rietveld and
Kennedy punched out a consis-
tent, uptempo groove through-
out the show, laying the foun-
dation for the soulful and so-
phisticated set. Adding textures
on the tenor and soprano sax,
Stallings churned out his best
stuff on “Love and Happiness,’
but stumbled over a labored
and lengthy soprano sax solo
on “A Lasting Heart’ Obiedo
paired up with Stallings for
some middling sax/guitar inter-
play on “Secrets; but chiefly
provided rhythmical accompa-
niment—although he shined
through with an impassioned
solo on “Breakin’ Away." Homi
on keyboards traded leads with
Stallings and Obiedo and
added atmospheric backing, al-

most capturing a jazz/soul fu- |

sion in her piano intro on the
danceable *‘| Suppose:’ Stall-
ings and Stocking provided the
vocal backing, garnishing Til-
lery’s standout lead vocals with
lushness and taste.

O Performance: The focal
point of the band was Tillery
and her dynamic voice. Open-
ing with three rousing numbers
to an extremely excited and
supportive crowd, Tillery
blasted an Aretha-like soul
shout that raised the energy

|
|
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level a few notches higher.
“Secrets,” Tillery’'s current
single, was introduced as a
song about a love triangle and
continued the high spirits, con-
taining a Prince-like “Do ya
want me? Cuz | want you” outro
that climaxed the high energy
opening. Tillery’s arrangements
build nicely, and the show was
well-paced, although it bogged
down in the middle on some
slower songs, which featured
some overlong extended solos
and vocal workouts that be-
came repetitive. Nevertheless,
the crowd remained attentive
and supported the band as it
regained its drive and power
with “The Chosen Ones, a
passionate cry for global unity.
“Love and Happiness,’ a good-
time, Gospel-flavored number,
summarily finished the set, only
to be eclipsed by Tillery's scorch-
ing vocal treatment of Peggy
Lee’s “Fever” for an encore. So
hot, so cool, so cool, so hot.

0O Summary: Tillery’s vocals
are tender, strong, passionate,
and enticing, and she has a
warm, natural, and easy stage
presence. She’s fully capable of
attracting a loyal and devoted
following, one that returns the
warmth she purveys. This
16-year stage veteran has the
opportunity to be a well-recog-
nized singer if she can find the
key material. Strangely, “‘Basin
Street,’ the best song on her
latest album, was excluded
from the set. Tillery has com-
mercial potential, but more im-
portantly, she has a deeply
human sensibility which could
carry her far—Michael Sinclair

Jetzons

Club Lingerie
Hollywood

(] The Players: Bruce Canoll,
guitar, vocals; Brad Buxer, key-
boards, vocals; Lloyd Moffitt,

Planet 10: A respectable band with incredib/e potential. '

bass, Chapman Stick; Craig
Romero, drums.

O Material: The Jetzons
sound a lot like R.E.M., but with
heavy keyboards. Their songs
are excellent: pop-flavored, with
a danceable beat, intriguing
lyrics, and beautiful harmony
work between Canoll and Bux-
er. They covered the Byrds’
“Eight Miles High,’ using the
original harmony as a base and
adding their own technopop
style, and the result far sur-
passed Roxy Music's compar-
atively wimpy version.
_1 Musicianship: Seeing the
Jetzons leaves no doubts as to
their playing skills. These guys
are pros. Moffitt showed profi-
ciency on both bass and Chap-
man Stick. Newest member
Romero kept a driving beat a la
early Duran Duran. Canoll’s
guitar work was tasteful and
unpretentious. There is some-
thing about the StratiJazz
Chorus 120 combination that
makes my toes curl. Buxer,
though, is the superlative musi-
cian in the group. It's obvious
he’'s not even thinking about
what he’s playing, just doing
what he does best and loving it.
| Performance: When the
Jetzons play, there's so much
going on it's hard to keep your
eyes in one place. Romero's
Simmons set is like a big red
monster dominating center-
stage. Meanwhile, Moffitt is go-
ing back and forth between P-
bass, keyboards, and the strik-
ingly effective Chapman Stick;
Buxer has one of the hottest
setups around. His animated
style reminded me of Howard
Jones, slapping his Emulator |l
like a bad child. Canoll is the
main visual focus, though. Pale,
thin, dressed in black, he
looked like Jim Carroll but sang
with a romanticism reminiscent
of Bryan Ferry.
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0O Summary: Apparently, the
Jetzons are the kings of Phoe-
nix, their hometown. Having
opened for the likes of Roxy
Music and Greg Kihn, they’re
no strangers to large venues.
Their confidence permeates
their material and performance.
Not pretension, not over-act-
ing—just confidence.
—Christopher Clarke

Planet 10

Lighthouse Cafe
Hermosa Beach

O The Players: Ed Prince, lead
guitar; Wade Stallings, vocals;
Cliff Rehrig, bass; Jelani Jones,
keyboards, vocals; Ronnie Rivi-
era, drums.

0 Material: Unlike most of to-
day's ska-influenced bands,
there's more to Planet 10 than
just intense, electrifying rhythms.
This techno-ethnic group com-
bines the manic tempo and
craziness of the Bonedaddys
with some first-class commercial
pop music. The band’s greatest
skill is being able to create so
many different moods in their

songs without losing the excite- |

ment that their music generates
onstage. All original, “Gorilla” is

a pulsating trip to the land of |

Africa, while “Terina"” is a sur-
prisingly tender ballad. While
“Lips” sounds too much like
Prince’s “Little Red Corvette)’
“Stop My Horse" is a tasty, Jim-
my Cliff-flavored treat about the
sexual aggressions of a teen-
ager; this one sent the crowd in-
to an absolute frenzy.

0O Musicianship: Bassist Reh-
rig impressed throughout with
crafted and highly complex bass
lines, including a devastating
display of fine, experimental
work in “Biff Riff,’ reminiscent of
Pink Floyd's Meddle days. Lead
guitarist Prince is also a fine
talent, and like Rehrig, shows an
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admirable zest for inventiveness.
Except for his gut-wrenching
vocals in “Terina;’ lead singer
Stallings gets too few opportu-
nities to rise above the propel-
ling backbeat and reveal his true
vocal abilities. Keyboardist
Jones and drummer Riviera are
both adequate musicians, but
lack the individuality needed
make their playing
distinguishable.

0O Performance: Stallings is an
animated showman. Dancing all
around to the hypnotic beat, his
main interest is getting the
crowd on their feet and joining
him in the frenzy. However, while
singing, Stallings reminds me
too much of Billy Idol. Looking
and dressing just like him, it's a
shame to think he's watching so
much MTV. His thrashing up
and down with bandmate Jones
is too punkish and seemed out
of place, but the power of their
music keeps the crowd and
Stallings in a fervor.

O Summary: Planet 10 is a re-
spectable band with incredible
potential. Their clever, original
songs mixed in with an intense,
pulsating rhythm, makes this
band one of the more distin-
guishable and enjoyable bands
on the circuit. If they can keep
recreating the frenzy that they
emit from their live shows, it's
just a matter of time until this
unique group captures the
masses. Bring a towel.
—Steve Kozak

Vector

Wolfgang's

San Francisco

O The Players: Steve Griffith,

Vector: Synth-infused Europop from the Bay Area.

vocals; Jim Abegg, guitar,
vocals; Bruce Spencer, drums.

[J Material: In a hot and cool
set, Vector turned out synth-
infused Europop with songs
that swung like a pendulum
from good to bad, enticing to
formulaic. At best, the trio pro-
duced a pulsating, eerie gran-
deur with sounds that swirled
around the senses. At worst,
the tunes fell flat and predict-
able as in (gasp) "I Can't Help
Falling in Love! This is new-
world, Tears for Fears-type stuff
with a stronger rock kick. It's
moody, driven, technologically
current, and, with the exception
of the pop fodder, can lift you
to frequent emotional highs.

O Musicianship: Griffith
strives successfully for that
Bowiesque timelessness in his
voice, and although his range
isn't wide, his phrasing is good
and immediately communica-
tive. Guitarist Abegg has a way
with subtle punctuation. A soft
harmonic explosion here, a dis-
torted fleeting scream there,
rounded out his generally sim-
ple but effective glassy guitar
riffs. The phrase "Don't work
harder: work smarter” could
apply to drummer Spencer.
Blissfully avoiding sonic
overkill, he knew how to mix up
his riffs, cymbals, toms, and
rolis in a way that danced en-
joyably inside the rhythm. The
mix, that unsung element, was
remarkable, which is as it
shouid be for music like this.

O Performance: Ali-white at-
tire and a Blade Runner air
permeated an otherwise by-the-
book, here-are-the-songs per-
formance. The members, with
their Alarm-ing 'doos, put in a
purely energized and honest
show as Griffith coaxed and ca-
joled the songs to life while
Abegg, in his medieval pauper-

like garb, stood in stony con-
centration. Spencer kept a sta-
tionary power, glowing like a
neutron charge in what was a
sweaty, well-paced set that kept
the Vector-ettes dancing on the
floor.

O Summary: This Sacramen-
to band has some precious
ideosyncrasies to exploit, such
as Griffith's and Abegg's
spooky dual vocals, for exam-
ple. The commercialized goo is
what baffled me. Was it the
product of an inner-band com-
promise? Or was it the persua-
sion of some outside force? A
glimpse of Vector’s dream
came through via their experi-
mentation, and the glimpse was
good. With all their other cards
in the right place, Vector should
strive to keep breaking new
ground, and let the more com-
mercial music fall by the
wayside.—Bonnie MacKinnon

Modern Age
Wong's West
Santa Monica

U] The Players: Andy Falk, gui-
tar, vocals; Dale Beene, bass,
vocals; Conrad Williams,
drums, vocals.

O Material: The strong suit
here is some interesting and
humorous lyrics. Because they
didn't try to come off as a
musical extravaganza, or try to
astound the intellect with pro-
found statements, they could be
entertaining on this front. The
songs dealt with trendy stuff
like Andy Warhol and Marilyn
Monroe, but without any self-
consciousness.

O Musicianship: Sketchy
here: sometimes the three Fior-
idians were together, but in
spots they fell away from any
groove they came across. Falk
took a lot of chances with solos,

|
|
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some of which paid off, as on
“Million Dollar Babies," when
he leaned unmercifully on his
whammy bar. The vocals were
good, especially Williams,
whose straightforward singing
was reminiscent of someone
like Billy Joel. His high range
also added some dynamics to
the mix.

O Performance: Though the
band had no strong image,
their spontaneous chatter on-
stage took up some of the
slack. Williams stood while he
played; this stance, unusual for
a drummer, made for a good
focal point for the g-oup. The
trio all seemed natural onstage,
but sometimes their comfort
lapsed into what seemed like
obnoxious chatter from frat row.
Their strengths and fiaws both
came across during the set:
They exuded a certain amount
of integrity, and their sound
wasn't overburdened with in-
strumentation, which was nice,
but somehow they lacked a cer-
tain amount of critical oomgh.

[ Summary: Though the fact
that the band was loose was
gcod, it could also be their
downfall. | got the impression
that the gig was more like a jJam
session than a show. Their
presence was a bit too chum-
my, and it felt like they were
playing at a party for friends. it's
important for them to get a lit-
tle tighter musically and pres-
ence-wise so that they ccme off
somewhat more serious,
whether or not they reaily are.

—Vince Cummings

Van Gogh’s Ear

| Blue Lagune Saloon

Marina del Rey

| The Players: Eric Potruch,
guitars, lead vocals; Dan Pot-
ruch, drums, percussion; Steve

The Modern Age with- some fans.

Billman. bass; Chris Mahan.
lead guitar; Mike Pievac, tuned
& other percussion.

[ Material: Van Gogh's Ear
play an aggressive blend of
rhythm-conscious styles that
will blow any open mind. Their
music is manic, avant-garde,
progressive dance fusion. Their
approach is eclectic and haunt-
ing—aimost surrealistic. Mus-
cally, rhythmically and lyricalty
complex, VGE’s material makes
you think. Reminiscent of ear-
ly Soft Machine, latter-day Kirg
Crimson, Motown, and Maha-
vishnu, their stylized hyper-
funk/fjazz/fusion sound may
very well be ahead of what the
average listening pubfic is
ready for Their songs are each
unique. yet each possesses a
definitive style. “Circles” is in-
credibly hypnotic. “Naivete” is
a classic lament on confusion
and change: “And we waltch,
reverent, as our temporary sun
sheds its temporary light on a
life overrun with navete’
“Grounds for Marriage;’ a
humorous love song, contrasts
“Virus," a hyperkinetic.
frustrated commentary on sub-
jective reality (I think). These
adventurous lads actuaily
pullec off an amazing cover of
an almost impossible-to-copy
work of art—King Crimson’s
“Larks Tongue in Aspic, Part II”’
Brave!! [Part | is even harder,
dude—Ed]

3 Musicianship: Each mem-
ber is incredibly precise and
dynamic. Eric Potruch, on gui-
tar and vocals, has a great
sense of rhythm, a strong and
unique vocalizing style that is
perfect for their material. Dan
Potruch, on drums and percus-
sion. has a metronome in his
head; complex syncopation
and off-beat playing seem to
come naturally to him. Billman’s

MUSIC CONNECTION. FEBRUARY 3 — FEBR!JARY 15

bass playing is wildly precise
and melodic. He is the keeper
of the groove. Together they are
as tight as Sly and Robbie (well,
almost). Mahan is a tasteful and
ferocious guitarist, funky but a
bit reserved. Pievac, on tuned
and other percussion, is delib-
erate and forceful. His work
adds real tension and a touch
of class. As a band they are ag-
gressive, wild, and not afraid to
take chances. They are very
solid and feed off each other
very well. Never a dull moment.

O Performance: VGE are
unique and natural in their pre-
sentation. The show sported
nothing too fancy, but was in-
volving in its simplicity and in-
tensity. These guys are fully in-
to their music, and not afraid to
showcase their sharp, shiny
chops and still manage to ap-
pear human. They are so
wrapped up in their complex
material that a lot of their
energy is used in concentra-
tion. Eric Potruch, the key writer
and frontman, has an intellec-
tual charm onstage. The band
is there for the music and the
message (I don't even think
they read Tiger Beat), not to
prove they can dance. However,
their audience did swing, in an
interpretive way.

] Summary: Van Gogh's Ear
is definitely original, but not
without very appropriate and
respectatle influences. The
playing is exceptional, experi-
mental, and exciting. Their
songs are inviting but demand
more than the average attention
level to be fully appreciated. If
they can remain progressive,
but gear the intellect of their
writings down a bit, these wild-
boys could have a monster on
their hands. Lend them your
ear (rumor has it they've lost
one).

—N.D. Groov
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Club Data

by S.L. Duff

Our leading club news tidbit
might ruffle a few feathers. No one
wants to completely confirm this for
me by deadline, but, the owners of
La Cage Aux Folles on La Cien-
ega are rumored to be buying the
Whisky-a-Go-Go. What they plan
to do with it is anyone's guess, but
the rumor mill favors female imper-
sonator entertainment, similar to the
bill o' fare at La Cage.

Two on the Town filmed four
hours worth of psychedelic music
and merriment at the Cavern Club
on Saturday, January 18th, which
aired on January 22nd. The bands
playing that night that were filmed
(and hopefully aired, as it was after
that evil deadline) were the Un-
claimed and SS 20. Hangin'
around were showbiz’s hottest new
couple, Stiv Bators of Lords of the
New Church and MTV's Martha
Quinn.

Byrdland Revisited and others
will perform in a tribute to the late
sax great, Joe Farrell, at Nucleus
Nuance on January 30th.

If you are interested in promoting
a concert in Hollywood and need a
ballroom that holds 400 people,
contact the people at Black Radio
Exclusive (an L.A-based trade).
They have a ballroom they rent out
for $600 per evening. It comes with
extras like a security guard, but no
sound system. Saturdays are
booked for a while, but Fridays are
currently available. Call them at
469-7262.

Reggae has found a local home
at Kingston 12 in Santa Monica, a
club that's been going strong since
October. They're at 814 Broadway,
the same address that once housed
Bullwinkle’s and All the Way Live.
The club feature reggae and only
reggae, Jamaican food, fruit drinks,
beer, and wine. For bookings, call
Barry or Yvonne O'Brien at
451-4423. Also, look for reggae
superstar Freddie McGregor dur-
ing the club’'s Bob Marley Week-
end, beginning January 31st.

MC regular Tom Kidd filed the
following somewhat unusual report
the families of Ricky Intveld and Pat
Woodward, who died New Year's
Eve with Ricky Nelson in the much-
publicized and controversial air-
plane fire:

“On Wednesday, January 15th,
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the place to be was the Lingerie.
The occasion was the memorial
tribute for the families of Ricky Int-
veld and Patrick Woodward. The
line outside at 9:30 stretched almost
to the corner, and since the club
bouncer was in no hurry to add to
the crush inside (fire marshalls,
y'know), | went home. Big mistake.
‘It was kind of a jam in a way, Ron-
nie Mack reported by phone the
next day. 'Some grcups had their
regular bands, but for the most part,
everybody just sort of jammed and
helped everybody e!se out:

"Notables onstage inciuded the
aforementioned Mr. Mack, the
Blasters with Gene Taylor, the Knit-
ters with James Intveld, Chuck E.
Weiss, the Lonesome Strangers,
the Wild Cards, the Rockin' Rebels,
and Dwight Yoakam. Offstage not-
ables included ex-Blue Cap Johnny
Meeks, Peter Case: and Jody (Mrs.
Patrick) Woodward. As proved by
the crowd in attendance, Intveld and
Woodward will be missed by a
whole lot of friends. If you wish to
make a donation tc the families of
Intveld or Woodward, please send
it to Art Fein in care of Club
Lingerie. .. "

Next up, P.J. Birosik of Vox
Talent recently visited Canada and
sent in a report on the club scene
there. Here ‘tis:

" 'Smile—you're a tourist attrac-
tion' seems to be the motto for the
Western Canadian province of Al-
berta. Its two cultural centers—
Edmonton and Calgary—boast
more than 20 nightspots each,
featuring rock, country, and jazz. |
checked out many of them on my
recent trip and learned some sur-
prising facts. First, don't expect to
see clubs like the Troubadour or the
Palomino in Alberta Virtually all
nightclubs are located in hotels,
motels, and inns. Each hotel fea-
tures two rooms: the "tavern” for
rock, and the "‘showroom™ for coun-
try, jazz, or variety acts.

"The rock bands are exclusive-
ly cover bands; they play five
45-minute sets nightly, and are
usually booked from three to seven
days at a shot. Bands are ‘graded’
nightly by bartenders and club-
owners on the number of top 40
and golden oldies they perform. Too
many ‘obscure’ songs or originals

Act of Faith: Will the former Brat pack the Peanut Gallery?

and the band is fired, possibly los-

Photo by Knsten A Dahline/JAl

" LiveAction

Chart

The Live Action Chart reports on the three
top-drawing acts at various Los Angeles Area
clubs. The clubs range from small 100-150
seaters to 1.000 seaters. We rotate the
selected clubs each issue in order to give
the widest possible range of information.
Each club's top three is reported to us by

| the individual responsible for the bookings.

ing its agent, as well. Obviously, this |

severely limits the exposure an as-
piring original band can hope for’’
Here's a partial listing of the
clubs P.J. visited (all area codes
unless noted otherwise are 402):

Kingsway Inn (479-4266)—
Tavern and lounge feature rock
cover bands, while the Rodeo
Room features both original and
cover country talent like RCA's Tracy
Lynden.

Continental Inn (484-7751)—
Cattle Room for country, and the
tavern features mostly hard-rock
cover bands like Sentinel.

Rex Motor Inn (466-2155)—
Seems to be the most popular club
in Edmonton. Allows its hard-rock
bands to play some originals and
features two bands per night. No
cover charge, either. Most popular
acts were Steeler and Cannon
Anny.

Rockers (433-3393)—Hottest
new nightspot, featuring live bands
Thursday through Sunday and
open 'til 4 a.m.

Danny Hooper’s Stockyard (424-
0051)—Features country music.

Capilano Motor Inn (465-3355)
—A DJ spins Fifties singles be-
tween sets by rockabilly bands.

Beverly Crest Hote! (474-0456)—
Features rock dance bands and a
Doors tribute by Wild Child.

Lists of Canadian country clubs,
rock clubs, and agents are available
through P.J. Birosik at (213)
656-8845.

Upcoming live sounds: Act of |

Faith, formerly the Brat, with Yolie
(formerly Yolie Lox & the Bears) and
Gordon Stevens at Jai Studios
February 1st, call 762-6316; Kid
Creole at the Palace Jan. 30th,
31st, and Feb. 1st; Red Hot Chili
Peppers there on Feb. 5th; Mardi
Gras Party at Wong's with Armand
St. Martin, Manila Vanilla, and
Burning Sensations on Feb. 8th;
Mardi Gras at the Lighthouse Feb.
45h and 5th with New Orleans
Natives (featuring Charles Neville);
Georgie Auld's 50th Anniversary
in showbiz at Donte’s on Jan. 31st
and Feb. 1st; NRBQ at the Lingerie
Jan. 31st, Roy Buchannan there
Feb. 1st.

Reporting Dates
January 7-January 20

Club Lingerie
Hollywood
1. Patrick Woodward-Ricky Intveld Benefit
2. Screamin’ Jay Hawkins
3. Doctor Isaiah Ross & Phit Alvin

Nucleus Nuance
Hollywood

1. Jimmy Witherspoon
2. Teddy Edwards
3. Sambin

Donte's
North Hollywood

i 1. Maynard Ferguson & Band
| 2. Harry "Sweets” Edison

3. Frank Gambale & Group

Lighthouse
Hermosa Beach

1. James Harman Band
2. Preston Smith & the Crocodiles
3. Planet 10

Wong's West
Santa Monica

1. Manila Vanilla/Rebel Faction
2. )-Boyv/Latest
| 3. True Confessions/Spectres

Kingston 12
Santa Monica

1. Jamaican Incorporated
2. I'Tal Roots
3. Redemption

At My Place
Santa Monica

1. Michael Ruff
2. Yeliowjackets
3. Richard Elfiot

: CRITIX PIX:

| Sado No—Tim McGovern's last outfit, Burn:
ing Sensations, was doing something pretty
unique at the time they were doing it; in
fact, it resembled what folks now refer to
as World Beat. His new band, Sado No, is
| doing something equally off the beaten path.
Sado No plays power trio music, updated for
today's thinking man and groovin' hipster.
They are loud, proud, funky, and metallic,
all at the same time. If ya like latter-day
Crimson, or if you ever wondered what Hen-
drix would have sounded like with a guitar
synth, then check these dudes out. Lok for
‘ an in-depth review of the band in our next
issue.

Messenger—A modern-day funk/dance/
groove band that has taken up residency at
Wong's; a bit unlikely but it seems to be work-
ing. Nothing really new is added to the genre,
but they are very slick and professional. all
the way down to their stage raps and dance
steps. Check 'em out, and look for a Show-
case feature on them within the next few
issues.
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Showcase

by Katherine Turman

Leatherwolf

‘ eathercat” didn't quite fit this four-
year-old band’s “savage metal” image,
so since they “all hang out like a pack

of wolves.' these five Orange County lads chose
the name of Leatherwolf. It's now a name known
to fans who fiock to their often soid-out shows,
as wefl as to alert MC readers, who may have
noticed that Leatherwolf won the 1985 Pick of
the Players Poll.

Though not above “celebrating hard” after
a show (and on other occasions), the five mem-
bers are so dedicated to the ascendance of
Leatherwolf that they spend up to twelve hours
a day making retail calls for their nine-song, seif-
titled debut LP an Tropical/Enigma. designing
and sewing stage clothing, putting up flyers, or
working on songs. The four founding members
—Mike Oliveri, iead vocals, guitar; guitarists
Carey Howe and Geoff Gayer, and drummer
Dean Roberts—recently added ex-Black Sheep
bassist Paul Carmen, who played his first gig
after only two rehearsals.

While Leatherwolf feels their unique triple-
threat guitars, strong songs, and hard, progres-
sive rock have been chiefly responsible for
garnering their following, they believe in the
posstive power of flyering.

“We have lawsuits from every city—they send
us bills, saying it cost this much to tear down,’
they say about their zealous efforts. The band
and their crew put out about 40000 flyers per
show, from Mission Viejo to Simi Valiey, and,
claims Gayer, “Each one is properly placed”’

Though they say they want to be a super-
group—'Why would you settle for anything
jess?—they credit manager Robert Berman,
who has handled them for about nine months,
with giving them a more professional attitude
and direction. An important criterion in achiev-
ing success, feels Howe, is a “positive drive
.. lcause there's somebody out there that wants
it equally bac or badder than you do, and if
you're slack, there’s always someone who won't
be’’ To help keep them on the road to success,
Berman gives the boys weekly itineraries, and,
says Howe, “Our daily goal as bandmembers
is to be the best at our instruments”’

At present, the ongoing goal for Leatherwolf
is working on their next album. Recently back
from a three-month mini-tour that included San
Francisco, Seattle, and San Diego, they've set-

v

Leatherwolf: MC Players

tled down to some setious songwriting and ar-
ranging. Writing is a give and take group effort,
with all tunes revolving around guitar lines. “We
all think alike when it cornes to music.’ they
claim. Leatherwolf stresses that they’re not
heavy metal, which is just another almost mean-
ingless term for hard rock, and that's why
they've coined the term “savage metal” to
describe their approach.

With all the hoopla surrourding rock bands
and the PMRC record labeiing coniroversy, how
does Leatherwolf feel about the restrictions?
“Get it outta here;’ says Robests. ““Let the peo-
ple have their choice. If they feel it is offensive,
they wen't buy it —that’s the band consensus.
Do they have any songs that might be consid-
ered Satanic or offensive? *Maybe ‘Kill and Kill
Agamn; " they say in all seriousness, “‘but he
reforms in the end!’ Dean says their songs “tell
both sides of the story, but the good side always
wins.’ They couldn’t be all that offensive, though,
because when they were being considered as
an opener for Christian metal sensation Stryper,
a pastor had to look over their lyrics before they
could pe added to the bill. They were judged
safe fer public consumption, and although they
didn’t play that show, they recently opened for
Stryper at the Universal Amphitheatre.

Despite the “G-rated” audience and the
“churchlike’” backstage scene, Leatherwolf fek
it was a strong shecw, although tney cite shows
with Seattle’s Queensryche at the Palladium and
the KLCS Local Music Shaw at the Palace as
highlights of their live career. The band hopes
to play Japan soon, as their album has been
released there on CBS/Sony, where the record
is entitled Endangered Species. Meanwhile, for
stateside tcurs, they just purchased a bus. It’s
presently being customized to include a four-
track recorder, space for equipment, and a
dressing area.

As for musical inspiratior and heroes, their
faves are Judas Priest, Rush, and Al DiMeola.
But, says Oliveri, “Most of our inspiration comes
from imagination.” He also feels their sound is
not as commercial as bands that are arounc.
“We're compared to lron Maigen, but we don't
have any monsters running around onstage ex-
cept us!’

Today, sitting on the sofa drinking Dr. Pep-
pers, they look anything but monster-like. Since

-
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Poll winners feature a triple iead guitar threat.

they spend every day together, tour on a tight
budget, ard run the band as a democracy, con-
flicts are inevitable. Their motto for overcoming
strife is “fargive and forget”” Aithough these self-
proclaimed “savage maniacs” once worked as
silkscreeners, cooks, wallpaperers, and the like,
they are now one of the lucky few L.A-area
pands actually making some money, which frees
them to be fuli-time Leatherwolves. “Music is
it,' they say. “If it's not music. . " Gayer chimes
in dramatically at this point. “it's death’

Endorsements:
From Rags to Riches

Leatherwoﬁ is one of a mere handful of
bands not signed to a major label to have
an endorsemant deal. They have an exclu-
sive agreement with B.C. Rich Guitars, and
are thrilled about their custom-made guitars
and basses, and about appearing as B.C.
Rich reps at the recent NAMM show.

David Williams, artist relations for B.C.
Rich, says his company likes to have a “one-
on-one relationship with the artist” He calls
B.C. Rich a “dying breed of American manu-
facturer, where a person’s word and hand-
shake will often seal an endorsement deal.

“B.C. Ricn believes in Leatherwolf, and
the band is loyal to BC. Rich in return, so
it's easy fo be loyal to them!” Williams says
his company likes to "help people when
they need it,’ and Leatherwolf, with a large
following but still not on a major label or roll-
ing in money, is a “perfect example”’

There are aiso non-exclusive deals, in
which the artists can play other brands on-
stage, and Williams stressed that endorse-
ment deals are worked ou! differently for
each band. The main criterion, besides tal-
ent, says Williams, is “whether the band can
be of benefit to B.C. Rich dealers;’ and thus
lead to a “mutually beneficial relationship”’

And good news for a lot of bands: Wil-
liams feels the “best quitarists don't have
record deals” While he and others from B.C.
Rich go to clubs to see bands, a tape/record,
press kit, and manager can also spark inter-
est that could lead to an endorsement deal.

MUSIC CONNECTION, FEBRUARY 3 —FEBRUARY 16

37




GIG GUIDE

462.5772 + GET CONNECTED! * GIG GUIDE LISTINGS ARE FRLE * (213) 462-5772 + GET CONNECTED! * GIG GUIOE LISTINGS ARE FREE e (213) 462-5772 « GET CONNECTED!

'LOS ANGELES COUNTY

THE SAWMILL

340 S. Lake, Pasadena, CA 91101
Contact: Larry (818) 796-8388
Type of Music: Singles, duos, trios—
contemporary music

Club Capacity: 80

Stage Capacity: 4

PA: Yes, partial

Lighting: Limited

Piano: No

Audition: Send tape & bio, or call
Pay: Negotiable

ALLEYCAT BISTRO

3865 Overland Ave., Culver City, CA
90232

Contact: Susan (213) 204-3660

Type of Music: Supper club, cabaret,
jazz, standards. Monday Night Variety
Showcase 8 p.m. Vocalists.

Club Capacity: 150

Stage Capacity: 2-3

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Showcase every Monday night
at 8 p.m., bring music in correct key,
photos & resume

Pay: Possible future

ICHABOD CRANE'S

2808 W. Sepulveda, Torrance, CA
Contact: "Hurricane’’ David (714)
776-4912

Type of Music: Oldies, R&B, Monday—
Talent Search Contests, Wednesday—Lip
Sync Contests

Club Capacity: 225

Stage Capacity: 67

PA: Yes

Lighting System: Yes

Piano: No

Audition: Tape and pics

Pay: Negotiable. Showcases/Contests—
$200 weekly

LIMELIGHT

21076 W. Golden Triangle, Saugas, CA
91350

Contact: Scott Sterner (805) 253-9176
Type of Music: New wave, rock, original,
Top 40

Club Capacity: 462

Stage Capacity: 8-10

PA: Yes

Lighting: Yes

Piano: No

Audition: Call first

Pay: Negotiable/union scale

MUSICIANS & SONGWRITERS
Music Connection's Gig Guide listings
are intended as leads for musicians
seeking work and are not construed
as endorsements of clubs or agencies.
Be sure your music is protected and
always enclose a stamped, self-ad-
dressed envelope when mailing pro-
motional material you want returned.
If you encounter any difficult with an
individual or company listed in our Gig
Guide, or if you are confronted by a
dishonest or "shady" operation, drop
us a line informing us of the details so
that we can investigate the situation.
No phone calls, please.
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ON BROADWAY COMEDY/JAZZ CLUB

814 Broadway, Santa Monica
Contact: Perry Hart (213) 394-1583
Type of Music: Jazz solo singing artists,
comedians

Club Capacity: 150

Stage Capacity: 9 pieces

PA: Yes

Lighting Systems: Yes

Piano: Yes

Audition: Call Perry at 394-1583
Pay: Possible paid bookings

THE STAGE WEST

17044 Chatsworth, Granada Hills, CA
Contact: Beau, (818) 360-3310

Type of Music: Rock, originals OK,
Top-40

Ciub Capacity: 350

Stage Capacity: 10-15

PA: Yes, wloperator

Lighting System: Yes, wioperator
Piano: No

Audition: Send complete promo pack or
VHS to above address w/SASE

Pay: Negotiable

TIMBERS BALLROOM

1920 E. Alosta, Glendora, CA 91740
Contact: Richard Guerra (818) 335-2673
Type of Music: Heavy metal, rock, new
wave, origs OK, national acts.

Club Capacity: 600

Stage Capacity: 7

PA: Yes

Lighting: Yes

Piano: No

Audition: Send tape, pic. resume to
Richard Guerra at above address.

Pay: Percentage of door/negotiable

VALLEY CWB

7324 Sepulveda Blvd., van Nuys, CA
Contact: Louisa (213) 874-0245, (213)
874-0689

Type of Music: R&R, R&B, pop
Club Capacity: 800

Stage Capacity: 15

PA: Yes

Lighting: Yes

Piano: No

Audition: Every Sunday

Pay: 50% of door

HENNESSEY'S TAVERN

8 Pier Ave., Hermosa Beach, 313 Manhat-
tan Beach Blvd.

Contact: Helena (213) 376-9833

Type of Music: Solo singing artists, piano
players.

Ciub Capacity: 100

Stage Capacity: 1

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Call for info

Pay: Negotiable

FM STATION

11700 Victory B, No. Hollywood
Contact: (818) 769-2221 Jana

Type of Music: Original new music, pop.
reggae. No heavy metal

Club Capacity: 500

Stage Capacity: 12-15

PA: Yes. Complete JBL Alan Heatt
16-channel console

Lighting System: Yes

Piano: No

Audition: Send tape, promo pack, SASE
Pay: Negotiable

ANTICLUB
AT HELEN'S PLACE

4658 Melrose Ave., LA, CA 9002¢
Contact: Jim, Jack or Russell (213}
938-9811

Type of Music: Unusual, Original only
PA: Yes

Lighting: Yes

Piano: No

Audition: Send cassette to PO. Box
291304, LA, CA 90029

Pay: 50% of door

LHASA CLUB

1110 N. Hudson, Hollywood, 80038
Contact: Jean Pierre (213) 461-7284
Type of Music: Acoustic, folk, country,
blues, jazz, experimental, solo synth, cab-
aret, comedy, films, poetry

Club Capacity: 150

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Send tape or call

Pay: Negotiable

LOVIE LOVIE'S

777 S. Main, Los Angeles

Contact: Steven Little (714) 5477020
Type of Music: Rock & new music, all orig-
inal, no heavy metal

Club Capacity: 250

Stage Capacity: Open

PA: Yes

Lighting: Yes

Piano: No

Audition: Call first

Pay: Negotiable

BACKLOT

©57 N. Robertson, W. Hollywood, CA
90069

Contact: Lloyd Coleman (213) 663-2616
Type of Music: Pop, orig, variety

Club Capacity: 200

Stage Capacity: 20

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Send tape, call

Pay: Negotiable

CLUB 88

11784 W. Pico, L.A.

Contact: Wayne, (213) 479-1735
Type of Music: All styles of rock and roll,
originals only

Club Capacity: 250

Stage Capacity: 20

PA: Yes, wioperator

Lighting System: Limited
Piano: No

Audition: Tape

Pay: Percentage of door

BASEMENT COFFEEHOUSE

1226 N. Alvarado, Los Angeles, CA
Contact: Mark Phillips (213) 413-9111
Type of Music: Acoustic, singles, duos,
trios, country jazz, blues, folk

Stage Capacity: 5

PA: Yes

Lighting: Limited

Piano: Yes

Audition: Call Saturday 8-11 p.m.

Pay: Showcase, no pay.

THE STAGE

10540 Magnolia Blvd

N. Hollywood, CA 91601
Contact: George or Bruce, 11am-10pm,

(818) 985-9937

Type of Music: Rock, Top 40, originals,
R&B, blues

Club Capacity: 150

Stage Capacity: 8

PA: Yes

Lighting System: Yes, with operator
Piano: No

Audition: Send pics, tape or VHS to above
address w/SASE

Pay: Negotiable

LA FIESTA

1917 N. Bronson, Hollywood, CA 90068
Contact: Andy (213) 467-7225

Type of Music: All styles of singers, com-
edy, self-contained, taped music.

Club Capacity: 300

Stage Capacity: 5

PA: Yes

Lighting: Yes

Piano: No

Audition: Call first

Pay: Contest, $75 first prize, $25 second
prize.

FACES

5520 Santa Monica Blvd., Hollywood, CA
90038

Contact: (213) 466-1094

Type of Music: All rock, pop, jazz, no punk
Club Capacity: 300

Stage Capacity: 7

PA: Yes

Lighting: Yes

Piano: No

Audition: By appointment

Pay: Strictly door

COMEBACK INN

1633 W. Washington, Venice, CA 90291
Contact: Will Raabe or Jim Hovey, (213)
396-6469

Type of Music: Vocal jazz groups

Club Capacity: 100

Stage Capacity: Indoors 6, Outdoors 10
PA: Yes

Lighting System: Yes

Piano: Yes

Audition: Send cassette, LP or 12" video
to above address; live audition Monday
nights, 8:30.

Pay: Negotiable & video demos

CENTRAL

8852 W. Sunset Bivd., W. Hollywood, CA
90069

Contact: Becky (213) 650-2395
Type of Music: Rock & roll
Club Capacity: 100

Stage Capacity: 7

PA: Yes

Lighting: Yes

Piano: No

Audition: Call first

Pay: Percentage

THE GOLDMINE

732 N. Catalina, Redondo Beach
Contact: Mike (213) 370-0796
Type of Music: New music
Club Capacity: 150

Stage Capacity: 12

PA: Yes

Lighting: Yes

Piano: No

Audition: Mike

Pay: Negotiable
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ICE HOUSE

24 N. Mentor Ave., Pasagena, CA 91106
Contact: Steve Hibbard (818) 5771895
Type of Music: Originals, folk, new wave,
rock, bluegrass

Club Capacity: 200
Stage Capacity: 10
PA: Yes

Lighting: Yes

Piano: Yes

Audition: Call

Pay: Percentage of

ticket sales

TROUBADOUR

9081 Santa Monica Bivd., L.A., CA 90069
Contact: (213) 276-1158

Type of Music: All types

Club Capacity: 300

Stage Capacity: 8

PA: Yes, must bring own mic, stands, &
cords (low impedance)

Lighting System: Yes

Piano: Yes

Audition: Tape, bio, picture

Pay: Percentage of door & 50% of discount
ticket

DIMPLES

3413 W. Olive, Burbank, CA 91505
Contact: Sal Ferraro (818) 842-2336
Type of Music: Top 40, disco

Club Capacity: 175

Stage Capacity: 6

PA: Yes

Lighting: Yes

Piano: No, soundtracks

Pay: Negotiable

RONNIE'S

1121 Huntington Dr., Monrovia, CA
Contact: Ron Yates (818) 797-2427, (818)
303-1206

Type of Music: Rock, pop

Club Capacity: 200

Stage Capacity: 7-8

PA: Yes, with experienced, friendly
engineer

Lighting: Yes, with music program
Audition: Send promo tape, pic, bio, & call
Pay: Negotiable

GOLDEN CHATEAU RESTAURANT

6576 Van Nuys Bivd., Van Nuys, CA 91405
Contact: Bill (818) 985-7625

Type of Music: Al types

Ciub Capacity: 120

Stage Capacity: 10

PA: Yes

Lighting: Limited

Piano: Electric

Auditions: Tape or live, 8 p.m. Thursday
Pay: Monthly winner gets paid
performance

MAX'S CABARET

4711 Sunset Bivd., L.A., CA 90027
Contact: Rick Benson (213) 644-5207
Type of Music: All musicians welcome.
Wed. night variety showcase 9-1. Come-
dians, etc.

Club Capacity: 150

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Call first

Pay: No charge showcase, no pay.

CARLOS & CHARLIES

8240 Sunset Bivd., W. Hollywood
Contact: Barbara Matteson Cooper (818)
763-6013

Type of Music: For “"Showstoppers”: Pop,
jazz, soft rock, Broadway, vocalists only
Club Capacity: 200

Stage Capacity: 3

PA: Yes

Lighting: Yes

Piano: Yes

Audition: By appt. only, cail Tues. & Thurs.
3-5 p.m. only

Pay: Possible pay

BON APPETIT

1061 Broxton Ave., Westwood

Contact: David (213) 208-3830

Type of Music: Singles, jazz trios,
quartets, fusion, contemp.

Club Capacity: 100

Stage Capacity: 6

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Call, send tape, bio & picture
Pay: Negotiable

GIO'S RESTAURANT

7574 Sunset Bivd., Hollywood, CA
Contact: Sam Silvers, 656-6461

Type of Music: Sun., Mon., Tues., and
Wed. Showcases—R&R, R&B, jazz, HM
Club Capacity: 150

PA: Yes

Lighting System: Yes

Piano: Yes

Audition: Call 656-6461 for info

Pay: Half ot door

PT. BILLY'S

870 S. Citrus Ave., Covina, CA 91702
Contact: Cliff (213) 254-3349

Type of Music: Orig R&R, Top 40, heavy
metal

Club Capacity: 200

Stage Capacity: 6-8

PA: No

Lighting: Yes

Piano: No

Audition: Live, or send tape, pics & bio.
Call tor info.

Pay: Negotiable

LION D'OR

11849 Lakewood Bivd., Downey, CA 90241
Contact: Ron (213) 923-1181

Type of Music: R&R, R&B, original tech-
no/pop

Club Capacity: 200

Stage Capacity: 6

PA: Yes

Lighting: Yes

Piano: No

Audition: Send tape or call

Pay: Negotiable

CRAZY BURRO

8082 Adams Ave., Huntington Beach
Contact: Fritz (714) 964-2564, 12-6 p.m.
Type of Music: Top 40 dance, variety,
showcase, lookalikes

Club Capacity: 250

Stage Capacity: 5

PA: No

Lighting: No

Piano: No

Audition: Send tape, picture, resume
Pay: Negotiable
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BABA'S

1917 N. Bronson, Hollywood, CA 90028
Contact: Barbara Soltani (464-5039 or
462-5890

Type of Music: Originals

Club Capacity: 250

Stage Capacity: 8

PA: Yes

Lighting: Yes

Piano: No

Audition: Send tape

Pay: Percentage of door

SOMETHING'S FISHY

21812 Ventura Bivd., Woodland Hills, CA
91367

Contact: Michael Arcand (818) 884-3880
Type of Music: Reggae/Brazilian

Club Capacity: 225

Stage Capacity: 6 or 7

PA: No

Lighting: Yes

Piano: No

Audition: Send tape & bio

Pay: Door
ORANGE COUNTY

THE BRICKYARD

1615 E. Lincoln, Orange, CA 92265
Contact: Terri, (714) 974-3030

Type of Music: All styles

Club Capacity: 75

Stage Capacity: 4

PA: No

Lighting System: Yes

Piano: No

Audition: Call first

Pay: Negotiable

GOODIES

1641 Placentia Ave., Fulierton, CA 92631
Contact: Aprile York, (714) 524-7072
Type of Music: All types of new music,
originals

Club Capacity: 300

Stage Capacity: 7

PA: Yes

Lighting System: Yes

Piano: No

Audition: Yes

Pay: Negotiable

MUGSY MALONE'S

1731 S. Harbor Blvd., Anaheim, CA
Contact: Kathy (714) 947-2051

Type of Music: Rock & roll, new, all types
but heavy metal or punk. Originals, Top 40
OK

Club Capacity: 350

Stage Capacity: 15

PA: Yes, with operator

Lighting System: Yes

Piano: No

Audition: Send press kit witape, pix & bio
to: Sterling Prods, Unitd., PO. Box 1273,
Chino, CA 91710

Pay: Negotiable

SPANGLER'S CAFE

3009 W. Ball Rd., Anaheim, CA 92804
Contact: Eloise or Mary (714) 527-5255
Mon-Fri 1-5 p.m.

Type of Music: Originals

Club Capacity: 50

Stage Capacity: 8

PA: Yes

Lighting: Limited

Piano: No

Audition: Call for info

Pay: Negotiable

RADIO CITY

945 S. Knott, Anaheirm, CA 92804
Contact: Mars Black (714) 826-7001 be-
tween 1 & 5 p.m.

Type of Music: Heavy metal, speed metal,
post punk, rockabilly, R&R

Club Capacity: 315

Stage Capacity: 10

PA: Yes

Lighting: Yes, with operator

Piano: No

Audition: Call

Pay: Negotiable

_MISCELLANY

Miscellany ads are free to businesses
offering part- or full-time paid employ-
ment or internships ONLY. Managers,
agents, publishers, producers: Please
call for display ad rates.

NEW INDEPENDENT RECORD label and
public relations firm seek energetic young
interns to work promotion for new band.
Some pay. Call Orpheum Records at (213)
850-2365.

EXPERIENCED BENCH TECHNICIAN
wanted for repair of amps and synthe-
sizers. Call Glenn at (213) 466-1314.

PART-TIME INTERN sought by promotion
and management company. Must be ener-
getic and willing fo learn. No immediate
pay but great experience for anyone inter-
ested in the music business. Call Kelly at
(213) 462-1530.

RADIO PROMO HELP needed, no imme-
diate pay. Growing indie label seeks intem-
type with positve attitude. Call (213)
466-8776.

RECORD COMPANY SEEKS promotion
people. No experience required. Can work
anywhere in the world. Must have good
communication skills, positive attitude, and
desire to make big bucks. We train. Send
resume and SASE to: Hot Clam Music
Division, 256 S Robertson Bivd., #3785,
Beverly Hills, CA 90211.

SKYLAR BROS. ENTERTAINMENT Com-
pany seeks female with great personality,
office experience, some music business
knowledge. Saiary plus commission. Calf
(714) 964-7132 between 12 and 4 p.m. Ask
for Terry.

WANTED: RESPONSIBLE, PROFES-
SIONAL telemarketing closers and
telemarketing supervisors with proven
track record. Unexperienced, committed,
creative people welcome. Good woice, high
energy, and ambition required for six-hour
day. Some positions salaried, some com-
mission only. Call Bo (213) 550-1537.

INTERN WANTED FOR Santa Monica-
based indie record company. Excelient op-
portunity to learn record promotion and to
advance within the organization. Call Joe
at (213) 829-3922.

LEARN ROCK MUSIC public relations. -
tern at celetrity public relations firm. No
pay but great opportunity to learn and gain
experience. Learn by working with
celebrities in the music industry and top
public relations protessionals. Call Sonia
at (213) 276-6400.

KCSN RADIO IS seeking qualified in-
dividuals to volunteer as program hosts for
its country music format. Send tapes and
inquiries to Country Hosts, KCSN, 18111
Nordhoff Street, Northridge, CA 91330.
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SESSION PLAYERS

MARTY BUTTWINICK

Phone: (213) 664-5920

Instrument: Electric bass with synth simulation
effects

Styles: All. very versatile, good experiential back-
ground in modern commercial styles as well as
world music, free form, jazz & classical.

Read Music: Yes

Qualifications: Easy to work with. 17 years of
clubs. sessions, concerts. shows, onginal projects,
some masters, some TV, & some of all of the gigs
there are to do hving in L.A, Reads well (copies
100). wntes. 15 a good sideman &/or performer as
well as conductor/rehearsal director. In addition
to doing miscellaneous gigs & sessions. have
been doing casuals with my band for the past five
years, along with teaching at the Faunt School
of Creative Music.

Available For: Good music: Casuals, sessions.
in-town shows, & paid showcases. Especially look-
ing forward to expand my commercialijingle
connections.

ANDREW GORDON

Phone: (213) 379-1568, (213) 376-0387
Instruments: Oberheim OB8 Polysynth, DX dig-
nal drums, DSX digtal sequencer, Fender
Rhodes, Kawai grand piano, Korg Poly 6 synth,
2 Yamaha DX-7s. Yamaha TX-7 expander. Ya-
maha QX-7 sequencer.

Read Music: Yes

Styles: Versatile in all styles, especially pop. R&B
Qualifications: Played keyboards for 25 years
before moving to L.A 6 years ago. Co-production
credits with Gary Wnght, arranged music for NBC-
TV & Peters/Gruber Background theme music for
General Hospital & AM Los Angeles. Working
touring Europe & U.S A Wrote commercials &
music for TV, Contacts with record company In
London & L.A. w/solo synthesizer album release
with nationwide airplay including KKGO, KACE,
KJLH Instruction in the techniques of program-
ming synthesizers & drum machines BMI pub-
lished writer,

Available for: Session work, commercials, live
Work, producing & arranging. songwriting, demos,
casuals.

RED HOT PICKER—WILL RAY

Phone: (818) 848-2576

Instruments: Electric & acoustic guitars, vocals
Stytes: Country picker. all styles country including
bluegrass. swung. mutant country, farm jazz. cow
metal, modern & traditional high energy country
Qualifications: Many years experience including
TV & record dates on East & West coasts. plus
tons of country sessions. as well as producing
Have developed unusual country picking style us-
Ing stning benders & mini shdes, can stmulate
pedal steel for great country flavoring. currently
use 4 Fenders (including 12-string) equipped with
string benders

Available For: Sessions, demos, lessons, song-
writing, & live work

JAMIE GRANT

Phone: (213) 257-1565

Instruments: Synths: DX-7/programming, Roland
MKS-80 Super Jupiter, Minmoog. Acoustic &
electric pianos, stereo stage amp. system, 4-track
demo studio, Yamaha drum machine; can pro-
gram LinnDrum/sequencers

Technical Skills: Aggressive yet sensitive team-
oriented keyboard player, amazing left-hand/synth
bass. great MiDled synth sounds. good synth pro-
grammer/arranger, excellent ears (perfect pitch),
great time feel, very professional.

Read Music: Yes

Qualifications: Playing since age 4 (22 years),
classical training (14 years). college music major
(3 years). Toured with Cheryl Lynn (CBS) on the
Luther Vandross 1985 tour playing both synthe-
sizers & left-hand/synth bass (refs. avall.). Vanous
recording sessions in L.A.. numerous club gigs/
casuals. Emphasis on professionalism!
Available For: Any recording sessions, major
tours, synthesizer programming/arranging/instruc-
tion, steady club work

GEORGE EDWARD

Phone: (213) 383-4551

Instrument: Drums & percussion

Styles: All kuinds of rock, heavy metals to pop. fu-
sion funk, jazz, society dance & Latin

Read Music: Yes

Qualifications: 18 years pro experence Judy
Rudin band, Eddie Fontaine, Brother Jack Mc-
Duff, symphony work (Chicago), WDAI radio Chi-
cago. B.A. in applied music. Studied with Appice
& Bozzio. Conducted orchestra with Variety Arts
Theatre.

Available For: Live concerts, touring, sessions &
casuals,
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SHANNON A. MURRAY

Phone: (213) 663-3445, (415) 922-5346
instruments: Tenor & soprano sax. doubles on
flute, keyboards & percussion

Technical Skill: Instrumentalist & composer/ar-
ranger

Styles: All

Vocal Range: Tenor

Read Music: Yes

Qualifications: 15 years performance & record-
ing experience in the U.S. & Europe Berklee Col-
lege of Music Composition & Arranging program
Former instructor at the Institute of Modem Music,
Strasbourg, France. Member of vanous groups
including Farrantore (USA) & Simone (Europe)
Featured soioist on the latest Stella Bernhardt
album on Altex Records, Saarbrucken, West
Germany

Available For: Sessions, live performance, road
work, group situations, & composition/arrange-
ment projects.

STEVE REID

Phone: (213) 255-9999

Instruments: Percussion, maliets, sound effects,
over 300 acoustic instruments. Emulator Il wiarge
library of high tech "80s sounds. Electric percus-
sion & Linn 9000

Technical Skills: All manner of Afro-Cuban, Latin,
Brazihan, orchestral, contemporary jazz & pop
percussion

Read Music: Yes

Qualifications: National recording & touring with
Miles Davis (WB), Nicolette Larson (WB), Cheryl
Lynn (CBS), Cornel Abrahams (MCA). Robert
Temper (CBS). Dan Siegel (Pasha), Emotions
{Motown), Kittyhawk (Zebra), Linda Clitford (RL).
Osborne Giles (RL), Stan Ridgway (.R.S.), Ran-
dy Hall (MCA), Olie Brown, Bell & James (A&M),
Afterglow. TV & Film. Mary, Brothers, Bob New-
hart. Love American Style. Rocky IV, Cheers, Fam-
iy Ties, Puttin’ on the Hits, Voltron, Paper Dolls.
Supematurals, Rock'n'Roll Surmmer Action, Wash-
entoons, Alfred Hitchcock Presents, etc. National
experience 16 years, accurate, quick & creative,
professional & dedicated to the success of each
project.

Available For: Recording sessions, tourng.
demos, videos. any other professional projects

KEVIN SHEPHARD

Phone: (818) 901-0805

Instrument: Bass (custom Kubiki) & custom tour-
ing system all wireless Nady 501

Styles: Commercial rock, R&R

Read Music: Charts

Vocal Range: Backing vocals (mid-tenor)
Qualifications: 2 years on Epic Records (NY) 3
years with recording act Fast Forward {LA). 9
years touring & recording, 14 years playing bass.
S playing drums Worked with pro management
& producers. Excellent attitude & easy 10 work
with. Songwriting, image. & stage qualities (MTV)
qualty plus. Tape & copy of promo photo
available.

Available For: Pro situations

JIM BYBEE

Phone: (213) 433-8946, (213) 598-5585
Instruments: Electnic & acoustic guitars (6- &
12-string)

Technical Skilis: Tasteful & inventive player, from
very sensitive lo very aggressive. Great at adding
catchy hooks & solos to your songs. | have a large
assortment of special effects. & | can also play
bass in demo situations.

Styles: Rock, pop, modern music, R&B

Read Music: Charts

Vocal Range: High baritone/tenor
Qualifications: 10 years expenence onstage &
1n the studio, as well as being a songwriter with
over 200 songs. An inspired team player with a
great attitude. Tape available on request.
Available For: Sessions, live performances,
demos, songwriting, any serious projects.

CORNELIUS BUMPUS

Phone: (818) 249-4409

Instruments: Tenor & soprano sax, flute
Technical Skills: Instrumentalist & vocalist
Styles: All

Vocal Range: Tenor

Qualifications: Currently member of Jett Lorber
Band. Member of Doobie Brothers 1979-82. Re-
cording credits include two solo albums, Doobie
Brothers, Amy Holland, Moby Grape, Michael Mc-
Donald, Eikicht Yazawa, Patrick Simmons, Tim
Goodman, Max Gronenthal, Chtford Coulter. Tom
Johnston, & Lacy J. Dalton. Live performances
with Doobie Brothers, Jeff Lorber, Lacy J. Dalton,
Moby Grape, Cornelius Bumpus Quartet, Bobby
Freeman, Ambrosia, Hank Ballard, Eikichi
Yazawa. numerous club bands.

Available for: Anvthina

ADAM GREIFER

Phone: (213) 653-4011

Instruments: Guitars, synth, drum computer
Technical Skill: Versatile gutanst, arranger, drum
programmer, instructor

Styles: Modern rock, R&B

Read Music: Yes

Qualifications: Two albums, sessions for RCA,
20 years playing guitar, 10 years teaching.
Available For: Sessions, arranging demos, drum
programming.

RON KATZ

Phone: (714) 998-1817. (213) 720-1817
Instruments: Synth tnggenng MIDI flute, Fairlight
voice tracker. regular flute, Oberheim Xpander,
Yamaha DX-7 & %X-ZL JX-3P, Sequential Drum-
tracks., MSQ-700, Hybrid Arts computer-based se-
quencer. Fender bass, electric, & acoustic guitars.
pedal steel guitar, Teac 3340, more

Technical Skills: Composer. instrumentalist, pro-
grammer. Versatile, flexible, very easy to work
with

Styles: All styles, specializing n unique applica-
tions of synthesized MIDI flute

Vocal Range: Tenor

Qualifications: 19 years performance & record-
ing experience in all styles & venues from clubs
to concernts & demos to masters. Studied with
members of the Detroit & Minnesota symphonies
& the Israel Philharmonic. Much recording ex-
perience including an in-depth knowledge of MIDI
recording. ASCAP writer.

Available For: Demos, masters, live performance
writing collaborations, & any worthwhile projects.

DAVE WILSON
Phone: (818) 886-3229
Instruments: '66 P-bass w/"D" tuner, Fender
electnc 12-stnng, hot rod Fender Jazzmaster,
Danelectro bass & guitar, vocals.
Technical Skills: Play bass wipick or fingers,
ood ear, fast learner, good harmonies.
tyles: Rock, country, blues, pop, R&B.
bluegrass, jugband, swing, hi-energy anything.
Read Music: Yes
Vocal Range: Low tenor to high bass
Qualifications: 20 years experience clubs, con-
certs, casuals, recording sessions, albums, exten-
sive work on original projects, live improvisations.
Easy & fun to work with.
Available For: Studio work, casuals, almost any
work

STEVE BEAR

Phone: (818) 996-9057

Instruments: Yamaha Recording Series drums,
Various percussion

Styles: Versatile in alt styles of music, specialize
In rock, jazz, funk & Latin

Read Music: Yes

Qualifications: 10 years of quality playing expe-
nence in Midwest & on West Coast. Have done
sessionwork for locat producers Emitt Rhodes,
Tom Luben. Eddie Gurren, many others. Many
years of live playing in virtually every style of
music Well-rounded & very easy-going.
Available For: Studio/demo work, live perfor-
mance, & video work,

RICHARD GROSSMAN

Phone: (818) 997-7776

Instruments: Bass—Yamaha BB1200 w/EMG
P&J pickups, Music Man fretless, 1962 Fender
Precision; DX-7; RX-15 drum machine; Ovation;
power/effects rack, all JBL speakers, GK,
Polytone Mini Brute II.

Technical Skills: Bassist—plucked, picked,
slapped—qgreat feel & tones. Vocalist—tenor-
baritone, 2z-octave range. Drum machine pro-
grammer, producer/arranger/engineer/compaoser
Read Music: Yes

Styles: All

Vocal Range: Tenor-bantone, 2'2-octave range
Qualifications: 24 years musician, 18 years
bassist. Member of Three Dog Night 1982-84,
touring/recording/TV. Member of Rick Springfieid
Band 1980-81, tounng/videos/TV. Member of
Helmet Boy 1978-1980 on Elektra/Asylum Rec-
ords. Fortress album 1983. BG vocals wiJack
Mack & the Heart Attack 1985. Debra & Elouise
Laws Band. Chris St. lves Band, Paul & Re-
sponse, David Leon.

Available For: Quality situations

JOHN MIZENKO

Phone: (818) 994-2357

Instrument: Guitar & guitar synth

Styles: Rock. funk, jazz

Technical Skill: Guitar synth programming &
arranging

Vocal Range: Tenor

Read Music: Yes

Qualifications: Extensive performing & recording
expenence In rock, funk, jazz, & pop music styles,
B.M. Berklee College of Music.

Available For: Sessions, live performance, pro
band situation

STEVE SUNNARBORG

Phone: (818) 244-0467

Instruments: Electric guitar: Jackson/Randy
Rhoads customs powered by mod. Marshalls,
Acoustic guitars: Classical 6 & 12-string. Lots of
outboard gear.

Styles: All styles of rock from metal to pop, also
country & classical.

Technical Skills: Excellent songwriter & arranger
Qualifications: 10 years stage & studio ex-
perience. Former top Randy Rhoads student, 5
years classical training. Song-orented, high-
energy player. Well-structured solos, great ear,
easy to work with, great sound. Will come up with
the parts you need to make your project happen.
An asset to all projects! Tape, resume, references
available on request.

Available For: Demos, record projects. etc.

BILLY BLOCK

Phone: (213) 661-3778

Instruments: Yamaha Recording Series drums,
1950's Slingerand kit, 1940's Leedy & Ludwig kit,
1980's Simmons SDSV 5 module kit, access &
expertise widrum machmes (DMX, Linn, etc.)
Styles: Country blues, zydeco, R&B, Western
swing. rock, pop, acoustic & electric folk music,
assorted Carnbbean rhythms

Read Music: Yes

Qualifications: Many years expenence on the
Texas R&B & country circuit. Vast recording ex-
perience wimany Southwest area artists, includin
appearances on Austin City Limit, Dixie's Bar
Bus Stop. Jimrr;y Dean's Country Beat, and 1071
Rock Place's Tribute to ZZ Top Performance
credits include Shake Russell {tour, TV, LP), Dr.
Rockit & the Sisters of Mercy (tour, TV, radio,
recording), the Voices (tour, TV, radio & recor-
ding). Freddy Fender (tour, 5 LP's). Roy
Buchanan (concert), Bo Diddley (concen), Billy
Joe Shaver (tour w/Willie Nelson), Lone Star Beer
live from Gilley's.

Available For: Sessions, demos, live perfor-
mances, viceos

RICHARD ROSS

Phone: (213) 256-7774

Instruments: Soprano. alto, tenor & baritone sax,
double on keyboards, lead & backing vocals, flute.
bass clarinet, percussion

Technical Skills: Superb soloist, huge tone. sight
read, excellent ear, umque style, quick study
Styles: All rock-funk-fusion specialist

Read Music: Yes

Vocal Range: Tenor with falsetto
Qualifications: 17 years woodwind experience,
10 years pro playing, clubs, studios. casuals, con-
certs, tours. big bands, original bands. Very easy
to work with, good sideman or frontman, stage
presence compatible with varnied personalties,
very professional

Available For: Any pro work

CHRIS STEVENS

Phone: (213) 640-9576

Instruments: Lead/slide gurtar

Styles: Rock, power pop—very melodic

Read Music: Yes

Qualifications: 16 years expernience, released
product, references on request, Marshall sound
Available For: Recording & live

ROBERT MICHAELS

Phone: (213) 657-5841

Instruments: OB-8 with MIDI, DSX (latest soft-
ware). Stretch DX with alternate chips, Yamaha
TX-216, Korg DW 6000, Roland Axis. Apple 2e
w/DX pro software

Styles: Modern, pop. R&B

Read Music: Yes

Qualifications: Currently keyboardist/program-
mer for Pink Steel & Metropolis. Studio work with
Payoias, Loverboy, Phillip ingram, BBDO, Jeff
Baxter, Agent, Virgin Records. Classically trained
10 years, radio-onented wnter/arranger
Available For: Sessions & demos

EARLE CALDWELL

Phone: (818) 509-8656

Instruments: Lead & rhythm guitar, bass gurtar
& lead vocals

Technical Skills: Production, composition, ar-
rangement, versatility, easy to work with, profes-
sional. The best chordsman around with amaz-
Ing vocal abilities

Styles: R&R, pop, jazz. heavy metal

Vocal Range: 4 octaves

Read Music: Yes

Qualifications: 20 years professional
experience—yet contemporary. Toured with Ron-
nie Montrose, led two popular, successful San
Francisco groups and played with everybody &
their mother, Strong frontman, 27 years old. Tape
available.

Available For: Session work, touring, recording,
songwriting. live performances, demos, film scor-
Ing, etc.

VOCALISTS

SUSAN SHELLER

Phone: (818) 996-1906

Vocal Range: 2% octaves
Styles: Soul. blues, rock, southern rock, pop
Qualifications: Vocal guest on TV show, current
backup vocalist for King of Surf Guitar, Dick Dale.
Studio session work, good ear, flexible. Frontper-
son for 9-pc 60’s soul band, 6+ years of vocal

training, Reliable, gives 120%.,
Available For: Live shows. backup. lead, studio

EVYN CHARLES

Phone: (213) 876-9336

Vocal Range: Tenor

Styles: Versatile in all pop & rock styles
Sight Read: Yes

Qualifications: Berklee College of Music. perfor-
mance & arranging. Numerous commercials, TV,
toured U.S.. Canada & Mexico. Flexible performer
experienced in all new styles. Also do great vocal
arrangements, leadsheets, lyrics.

A_;ailable For: Studio work, live performance,
video.
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CAROL WEBER

Phone: (213) 827-8005

Vocal Range: 3 octaves

Styles: R&B, pop, blues, jazz, C&8W

Sight Read: "Yes

Qualifications: 10 years clubs, studio work. TV.
radio commercials, concerts, videos.

Available For: Videos, sessions, demos. casuals,
some club work.

L.A. VOCAL REGISTRY

Phone: (213) 465-9626

Vocal Ranges: All

Styles: Al

Qualifications: We have vocalists of all styles &
levels of experience.

Available For: Sessions, demos, casuals, every-
thing

SALLY KLEIN

Phone: (213) 656-7529, (818) 243-8363 (Iv mess)
Vocal Range: Alto to mezzo soprano (2'z
octaves)

Styles: Jazz, blues, pop, rock. standards, great
ballads

Sight Read: Yes

Qualifications: 10 years club work in Boston, NY,
& LA, studio work (background & lead). B.M. at
Berklee College of Music. Also do arrangements
& lead sheets. | sing with heart as well as tech-
nique & will add depth & feeling needed for a
ballad as well as the hard fast edge needed for
a rocker. Tape & resume upon request.
Available For: Sessions, demos, videos, ciub-
work, casuals.

LEE G. POWERS

Phone: (714) 621-6146

Vocal Range: Tenor, 3 octaves

Styles: Pop/T40, R&B jazz, country pop
Read Music: Yes

Qualifications: 1985 (released 1/86) grand prize
winner of Music Clry Song Festival vocal perfor-
mance competition, also 1st place Pop/T40
category; 5 years, studio sessions, demos. clubs
& stage.

Available For: Recording sessions, demos,
videos, commercials, live performance

TECHNICAL

GARY J. COPPOLA
Phone: (213) 306-3025
Technical Skills: Recording engineer/producer/
arranger, specialize in selecting the best format
(8-24 trk), studio, & musicians 1o suit your music
& budget,
Qualifications: 10 years in L.A. music business.
worked at Cherokee, Kendun, A&M, United West-
ern, Wally Heider's studios & with many major
recording artists, labels, & producers (Staniey
Clarke, Ken Scon Motown, Warner Bros.).
Available For: Demos record projects, song con-
;uléauor master recordings. Call for reterencesf
etails

VAN BILOEM

VOICE STUDIO
30 YEARS IN L.A.

Young Americans Vocal Coach
Civie Light Opera Director, Burbunk
# Techmque: For Range. Strength, Tough Mweh
# Interpretation & Stage Presence
# Video Feedback
* Suceess With Tone Deafness
# Piuno Accompaniment, Live & Tape

(818) 845-1881

SIGHT SINGING
LESSONS |

The vital skilt for ALL musicians,
expertly taught by supportive I
teacher-performer,
A MUST for studio singers.
SUSAN STOCKHAMMER
BS, MS JULLIARD, DMA USC {
(213) 6531417

PROFESSOR AT POMONA. CAL STATE UNIVERSITIES

—

' TO PLACE FREE ADS

QUALIFICATIONS: if you or your
business charge a fee for your
service, you do not qualify for
FREE CLASSIFIEDS. Any such
ad placed on the hotline will not
be printed. Instructions: Call
(213) 462-3749, 24 hours a day, 7
days a week, before the printed
deadline. All deadlines are final,
no exceptions. When you hear the
beep, state the category number
including wanted or available.
Limit each ad to 25 words or
less, Call once for each ad to be
placed. All for sale ads must list
a price. End with your name,
area code, and phone number
(in that order). All ads are final;
they cannot be changed or can-
celled. RENEWALS: To renew an
ad after it's been printed, call the
hotline and place the ad again,
following the above procedure.
NOTE: If your ad does not-comp-
ly with the above rules, call'(213)
462-5772 and ask for advertising.
MC is not responsible for un-
solicited or annoying calls.

NEXT CLASSIFIED DEADLINE
WED. FEBRUARY 5, 12:00 NOON

"2 PA’S AND AMPS

*Randall RG-60 push-pull master, 1-12"" spkr, xlit cond. $190
or trage 213-735-6221
sMusicman HD-130 V2-stack wireverb, master, |k new, $475
or trade, 213-735-6221
*Sunn Concert senes bass reflex cab wi2-15's, gd hvy duty
casters, gd cond. snds gnt, $275 obo Jay 818-764-1721
*EV B8060-8 cab. 4 EVM-12L spkrs, will handle 800w, xit
cond, snds fantasikc, $425 obo 818-761-3735
*Two 10" Celestion spkrs, new cond, $35 ea or $60 for
parr 818-761-3735
*Ampeg VT-22 combo-style amp, 100w, 2 hvy-duty 12"
spkrs, reverb, master vol. xh cond, $300 obo 818-761-3735
*BOw Celestion spkr, brand new, $75 obo. Stan
818.952- 1752

HIT MAN
24 TRK

MCI 24 TRK o SPECK 800D CONSOLE
LEXICON 224 DIGITAL REVERB « UREI
TIME ALIGNED MONITORS < LIMITERS I
DIGITAL DELAYS ¢ ANALOG OELAYS |
HARMONIZERS o EXCITERS * EQUALIZERS
NOISE GATES * DE-ESSERS » COMPRESSORS
YAMAHA GRAND PIANO  CHAMBERLAIN
CONTROL ROOM TUNED & CALIBRATED

$19.95/HR

(BLOCK RATE)
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

CASSETTE B‘EPLICATION
VOCAL ELIMINATION SERVICE

L
» —

(213)
852-1961

815 N. Fairfax
/ Hollywood, CA
{ B sy 90046
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*Oberheim 700 power amp, 200w/side, $225 MJ
213-846-1230
spkrs. need reconing, $20 ea
818-996-6507
sRissan 4x12 spkr cab, iger screen gnll. gd cond, $450
213-258-1442

*Sunn Model T guitar amp wi2 15" spkrs, $300 obo Jay
213-559- 2505
eFender cab w/15" EV spkr. 200w, grt for gunar or bass,
$200 Karen eves 213-935-8601
eYamaha EMX-200 8ch mixer w/2 Peavey SP 3 spkrs
brand new, $1800 Rhonda 3-5685
*Sunn Model 15 PA cabs, 1 horn, 2 Iwee\ers 2 woofers
in each, xlt cond, $400. Bob 818-342-3766
*Sunn bass spkr cab w/2-15” JUBL's, xIt cond, $275 obo
Jm 213-463-8843
eYamaha G-100 2-12, Ik new. $325 obo Jim213-463-8843
*Sunn Concert series bass reflex spkr cab. hvy duty
casters, gd cond. snds grt. $275 obo B818-764-1721
*Two Cerwin Vega V-35 PA cabs &/18" spkrs. horn & 2
piezos, passive x-over, xlt cond. $600 parr. 213-823-5763
sCarvin EV 960-M spkrs. gd cond, reliable. crisp snd, $450
obo Robert 213-378-8142
*Two Yamaha 4210's, self-powered cab w/conn’s, xIt cond,
$600 Tory 805-581-2429
+'82 Studiomaster 12x2<ch stereo board. like new, xIt cond.
Tory B05-581.2429
*Peavey stereo power amp CS-400. used once still under
warranty, $325 obo 18-509-9004
sBiamp 6-ch stereo mixer 6702, xIt cond, $325 Steve
818-998-7096
«Two EAW EAW.SM600. dbl 12" single 2" concert
morutors  Unloaded. new, $575 obo. Steve 213.306-3200
*Two EAW EAW-SM600. loaded w/RCF-: 301 |2 spkrs &
TAD-4001 2", $995 obo Steve 3200

*Two EAW EAW-151L2 concert monitors, Ioaded x15
RCF. 1x1” TAD, $775 obo Steve 213-306-3200
*One EAW EAW-EG350. single 18" & dbl 6'2"" spkrs, load-
ed w/RCS bass guitar cab. $575 obo 213-306-3200
*Two RCF LS303R 127 5 obo Steve
213-306-3200

spkrs, new, $12¢

sMarshall head JMP-MK2 super-lead 100w. $375

213-971-2147
-Old Fender Bassman amp, 50w w/1-15 cab, xit, $200 or
trads 213-735-6221
'Two Heil PA cabs ea w/2-15" spkrs. par $300 Mike

213-735-3917

ePair JBL spkr cabs for PA system. two 4x4" spkr cabs
wi2-15"" skrs 1n ea. par $300 Mike 213-735-3017
sAmpeg V4B bass hd. $200. new tubes, gd cond Mike

213-735-3917
*Randall RB-125 bass combo amp, 125w, 15" spkr, 5-band
€Q. 4 mos old. mint cond, warranty & cover, $500

213-396-2856
*Carlson cabs, almost new, $265 ea Lenny818-505-9950
*JBL K145 wooter w/custom horn & tweeter in 2-way cab.
grt for keybds. $225 obo Kewin/Excalibur  818-997-6209
*Pignose practice amp, AC or battery-op. gd cond, $65
obo. Cindy/Excalibur 18-997.6209
sSunn PA cabs, grt cond. 212", 1 piezo, 1 EV horn ea

*Two JBL 2115 8"

anvil thght cs & conn's. $1000

—— cab w/built-in x-overs. $450/pr obo Auggie after Spm

805-259-2864
sCrest pro power amp, 400w, rack-mni, $500 obo, rack-
mnt Augge after Spm 805-259-2864
*White Instruments pro graphic EQ. rack-mnt, $450 obo
Auggee after 5pm 805-259-2864
sMarshall 4x12 spkr cabs, mid-70s model w/anvul thght cs,
$550 Mike 213-469-4570
'Acousuc 370 bass amp, gd cond, 300w, $250. John after

213-632-9443
-Galhen Kruger 400w stereo amp, $300 818.784. 2295
sBiamp 6-ch mixer, $250 818.784-2295
*Randall PA, RP-800 powered mixing board, 4 spkrs cabs
& cables, xh cond, $1200 obo. Scott (eves)714-551-8023
*Fender Deluxe Reverb {I wiLee Jackson mod, 12" EVM,
{ull set Groove Tubes. perf studio amp. $495. Mark Vincent
(apt. 1107) 213-650-0108

(———-

work finding studio and club work

I Mail this coupon with $20 to MUSIC CONNECTION.,
6640 Sunset Bivd. #201, Hollywood, CA 90028

I Note: Please use this listing only if you are qualified

| NAME

0 INSTRUMENT(S)

\ TECHNICAL SKILL
(l STYLES

I AVAILABLE FOR
VOCAL RANGE
QUALIFICATIONS

LOOK FOR PRO PLAYERS ON PREVIOUS PAGE
MUSICIANS—GROUPS. PUT IT OUT THERE!

I with Music Connection's Pro Player Ads. For 520 you can put your skills to

READ MUSIC: YES NO (check one)

*Two Fender sphr botts. 15" EV ea. for guitar or keybds
gd cond. $200. Bobbt 213-659-2852
*Renkus Hines hi-freq dnvers w/horns, SSD-1800-8, 90w
8 ohms, piezo tweeters, pair $500 Rich (days)213-410-4141
-Vamaha 1x12 50w wipara EQ. ch-switch, xlt cond, $210
213-735-6221
'Twc EV SM12-2 monitors. xit cond. $350 ea obo Devin
818-508-9645
»Two JBL 4560 cabs w/E-140 spkrs, 2345 horns, 2461
drnvers Pan or all $550 ea obo Dewin  818-508
*Cerwin Vega V-30 cabs. 15" w/horn, $175 ea John
714-545-1596
*Ampeg SVT spkr cab. 8-10" spkrs. xlt cond wicustom fiight
cs on wheels, $475 213-469-4570
*Two Yamaha 2100 power amps, brand new. $500 ea obo
One Yamaha 2201. brand new. $600 obo Dewin
818-508-9645
=Mesa Boogre early model. 60/100w, EV. reverb, screamer
xIt cond wianvil (s, $750 Mike 213-654-2276
sMarshalt stack, two 4x12 guitar cabs, used twice, $400
ea or $730 both Mike 213-654-2276
*Two JBL 2350 horns, 2441 dnvers, $750 Two JBL Lance
tweed. 2441's & 2405 drivers, $900 213-644.4887
*Four Community M-80's, EV12-L $1000 Four EV12-L
4050 bass reflex 2 EV-158. $700 213-644-4887
*A&B amp. 3 avall, 205-A. $250 ea Crown DC-300 amp.
$250 Amp rack, $75 Rack & foam cs, $200 24x3 snake.
$250 24 VAC phantom power, $50 213-644-4887
*Two PA dual 12 horn. $360 Two Gauss 4000 horn &
drivers $650 Bullfrog EV 15, $150 Vox 4-spkr cab, $20

213-644.4887
*Sunn 1220S stereo mixer amp, 12-ch, 400w. xIt cond, $800
obo Miles 818-843-6090
*Risson full stac« 2 cabs 8 12° spkrs, brand new, $650
for ail Don 818-701-6278
sCentaur PA boavd/a'np |6bw 6c|‘ duat imped, 5-band

EQ wipreset grn ¢ 213-463-6653
sTascam 5-EX cxpandm w/\o modules $1000 Dave
213-393-5332
*Proco 100" 20-:h slage hox snake never used. $425
818-705-1411
*Tascam Model 5 module. gd cond. $85 ea
*One TNT bass amp hd tube, as 15 far
213-393-5332
*Vox Cambridge reverb 45w ong spkr. x!t minl cond, $125

Brian 213-434.0110
*Yamaha PM-1000 mixing boaid. never used. mint cond
wianvii ¢cs, $2500 Bnian 213434-0110

*Two Altec-style columns wione Carvin 90dg horn, one
A7-type bass bin per col $625/pr obo Greg818-363-3971
sFender cab w/15 " EV spkr. 200w. 4 ohms, grt for guitar
or bass. $200 Karen (eves) 213-935-8601

'3 TAPE RECORDERS

*Ampex 456 2" tape. used once. $40 per reel 818-996-6507
*Revox A-77 10’2 reels 324 & 7'7 speed. snds grt, $325

818-848-2576-
sTascam Model 5 mixer w/expander, 19x4 xit cond new
chips, $1300 213-823-5763

sAmpex MM-1000 2" 16-trk 15/30 ips DC Servo. heads
gd cond, tape recorder xIt con: 500 Paul818-881-3832
-Omomca Sharp RT-6605 dbi cass deck $175
Steve

*Two Ampex 350’s, one Ampex 351, $500 as |s M 13
213971-2147

*One 354 Ampex ong rollaround cab wkng. $350
213-971-, 214/

snd reel-loreel PC-630
wding, wispkrs, S:

sTascam Porta | 4-trk cass recorder wIAC
old. $400
*Panasonic cass deck w/dolby. gd cond

81 8 7Sv ’I"’I&
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«Fostex 8-trk studio inc! A-8 recorder, 350 mixer w/meter
bridge, 3180 stereo reverb, RM-765 monitors, $1950
213-935-8390
sFostex A-8 8-irk wiremole. 350 muxer, 3070 2<ch
comp/limiter, 3010 patch bay. $1850 Bob 213-276-9286
*Sound Workshop 12808 board, 12xBx2, grt for studio.
3-band para EQ, echo & cue-sends. lots more, $2135 Jim
213-858-7629
eTascam 234 rack-mnl 4-trk cass, $600 PE-40 para EQ.
$200. never used Bnan 213-434-0110
*Yamaha E-1010 analog delay. 5 presets. x!t cond, $235
or Irade 213-735-6221
*Pace hvy-duty audio equip rack. 30 spaces. wicasters &
power supply. $200 or trade 213-735-6221
*A&S roadcase for Fender Twin, $40 818-996-6507
«Triad transtormers, A-67-J. new in box. $10 ea, 7 in all
818-996-6507
*Lexicon PCM-60 dig reverb, brand new cond, $850 firm.
714-740-2050
*Shure headset mic, $75 Also misc drum heads. Andy
213473-3179
*MXR micro-amp power booster, $20 Bradley213-836-9338
*Anvil cs for keybds (Jupier) or music acces, approx 40x17
wicombination lock. gd cond. $100. 818-782-3281
sIlbanez DM-1000 dig delay. 2 Yamaha footswitches, xit
cond. $215 obo Gorky 213-933-8749
*Roland CR-S000 rhythm mach. xIt cond. $150 obo Tom
714-681-5085
slbanez AD-202 effects machine, has echo, dbing, flang-
ing, stereo chor. reverb Xh cond. $130 obo. Tom
714-681-5085
*Yamaha R-1000 digttal reverb system. brand new. $400.
Jim 213-454-0389

}buyer's of
USED PRO SOUND AND MUNC tQ

gR NETWORK'
LISTING SERVICE

(48
:‘;IE LOCAT

A COMPUTERIZED
213-477-9222

items |
>lots of tad

‘ s!
>FREE wan :f A

*Roland Dr. Rhythm 100 rhythm machine wigraphic dlsplay
never used, wibatteries & carrying cs, $100. Eddy
818-281- 5730
*MXR Distortion Plus pedal, xit cond wirare distinct sound,
$25 obo. 213-876-9892
slbanez analog delay 202, 2 separale |nputs very nice

cond, $125 obo. Kevin/Excalibur 997-6209
*A&S ATA anwl fiight cs for Oberhetm DMX dum machlne
brand new cond. $75 fum, -304-9031

*MXR pitch transposer wistereo out & 1oolswnch wid4
presets, $400. Mark (apt. 107) 213-650-0108
+9" high effex rack wirollers, $195. Mark VlnCent (api |°11O£
*Pitchrider 4000, brand new in box. convens any pilch n-
to MIDI, $400 obo. Todd 213650-5480
*Electro Harmonics 16-sec dig delay wifootswitch, stereo
out. nfinite hold, click track, forward/reverse, slow/fast swil-
ches, $375. Mark Vincent (apt. 1107} 2136500108
*Shure SM-10 headset mic, xIt cond wics, $100 or trade
for guitar wireless system. 818-761-3735
«MXR dig delay, 3 presets, xlt cond, $225 213-735-6221
*Four Boss pedals: CE-2 chorus, SD-2 super overdrive,
HM-2 HM pedal, GE-7 graphic EQ. $120. 818-780-5578
«One Strat guitar cs, $75. 213-465-8882
*Shure SM-10 headset mic, grt for drummers or keybdists.
brand new wics & warranty. Rick (eves) 818-980-8136
*Anvil 28" amp rack wicasters, $450 obo. Anvil 10" amp
rack, $175 obo. Anvil mic ¢s, holds 12. $150 obo. Devin
818-508-9645
«Deita Lab DL-4 dig delay. $300 obo. Devin818-508-9645
*Nady wireless mic. used once, xIt cond, $150 obo. Vicky
213-460-6946
*Two EV TL-76A mics. $80 ea obo. Devin 818-508-9645
*Tapco CPX-3 freq x-over, $250 obo. Devin818-508-9645
«Anvil ¢s wicasters for Mesa Boogie 15™ spkr amp, 5100
Mike 213-654-2
«One pair Koss stereo hdphones, HV-1A, new. xit cond

$30 obo. Rick 213-838-7642
*One pair Koss stereo hdphones, PRO-600AA, new, xit
cond, $50 obo. Rick 213-838-7642
sMarshall British 100w hd w/master vol, snds very hot.
clean, $575. 818-506-6901
*Kahler vibrato, chrome, k new in box compl, $90.

818-506-6901

»Audio Kinetics XP-24 auto locator for Ampex MM or ATR
1ape machines. Gd cond, $1000. Dave 213-393-5332
*Echo Plate |li stereo plate reverb, immac, xll cond $800.
Dave 3-393-5332
*Alison rack system w/Kepex gates, 2 GalnBram wiXLR
“arness, gd cond, $1600. Dave 213-393-5332
*Two JBL 4311-WX 3-way studio monitors w/hooks on back
for hanging, gd cond, $425 par. Dave 213-393-5332
eAnvil cs for Les Paul, $150 Gibson Les Paul cs, $75. ATA
26" bass drum ¢s, $150 Fender lap steel cs, $35. All mint
cond. Bnan 213-434-0110
+Drum miking system. nine SM-57's, 2 Sennheiser 421's,
slands, cables, full acces, xit cond, pkg only, $1400 firm.
Slev 818447-5133
'DBX 155 noise reduction unit, studio use only, $225 obo.

Teg 818-363-3971
*Rack-mnt 4' high, standard 19" mnts w/% " wood, veneer
fimsh, handles, wheels, grt for studio, $100 818-330-6340

Between Gigs?j

Do you need money for
Equipment, Food, Shelter, Etc?

We offer a hassle free environment where
you can worls smarter!

Join the many musicians, actors and others
who have applied their creative talents
and free time to eaming big money!

CALL (818) 989-0121

7:00 AM. — Noon

Not harder!

Short Hours
High
Commissions

Guaranteed
Income
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*Furman Sound RU-1 reverb system w/imiter, $150. Jim

. 213-454-0369
+Videotape machine, RCA SelectraVision video recordef,
$200. Jm 213-454-0389

‘5 GUITARS

*'49 Gibson ES-350 jazz electr guitar, xit cond, hdshl cs.
$575 or trade 213-735-6221
*'36 Gibson LO acoustic steel string. xit snd, hdshl cs, $300
of trade. 2137356221
*Alvarez 5-string banjo. copy of Gibson Mastertone, Ik new,
deluxe hdshl cs, 3275 or trade. 213-735-6221
+'74 Precision Fender bass, $450 wics. ImmyB818-982-3155
*Hamer Flying V. red finish, DiMarzios. grt fiish, hdshi cs.

obo or trade for 100w Marshall 818-761-3735
*Gibson Les Paul custom. rare sitverburst fimsh, SD pu's,
Gibson Protector cs. $550 obo 18-761-3735
«Glbson Explorer re-issue. natural finish, gold hdwr, all
stock, mint cond. hdshl cs. $550 obo 818-761-3735
*Rickenbacker 360 12-strng. 1965 wics, red sunburst, $575.

818-996-6507
*Performance Strat, SD's. Floyd Rose. $325 Andy

213—306—1432
*Tokai '57 P-bass. gold anod pg, new witweed hdshl cs.
$280 or trade. 213-735-6221
Ibanez Flying V w/SD pu’s & Kahler locking tremolo, wics
$400. 213-372-1924

Peavey T-40 bass, wics 5225 213-372-1924
*GR-707 w/GR-700, guitar is black wiexcept'i action, system
$1400,

1s 6 mos old, works perfect, 818-505-0074
*Vintage 1967 Gibson Birdland. gd shape $975 obo. Brian

213-663-5904
*Guild elec guitar, new $700. Al 714-447-8816

*1970 Gibson Explorer, all custom done by Valdez natural
fimish. $625 782-3281
eBeautiful Hirade classic guitar w/hdshl cs 5750 Dan
213—373—722
*Kramer bass, model 50-50, hdshl cs. P- & Jazz bass pu's.
xlt cond. $295 obo Gorky 213.933-8749
«Ovation elec guitar model 5355. 2 single pu’s, hdshl cs.
xit cond. $150 obo or trade ‘or 19" color TV. Gorky
213-933-8749
*QOvation a:ouﬂlelectnc wihdshl ¢s, stereo pu’s. xIt cond,
$1000 obo. T 714-681-5085
*Alembic bass. med-scale graphite neck. xlt cond $1100.
714-637-6018
*Black mini Les Paul elec. $150. Mel 213-465-0334
*'74 Fender P-bass, $400 wicase Jimmy 818-982-3155
*Gibson 20th Annwersary Les Paul custom, 3-pu model,
black beauly, xit hdshl cs, $550 or trade 213-735-6221
*'73 Precision bass. fine shape, $265 w/o case.
818-505-9950
*Yamaha SA-2000. perf cond. $850 firm wlhdshl cs. Tom
818-842-8728
*Gibson Explorer, beautiful iger imish, one-of-a-kind, gld
hdwr, grt action, $450 obo. Daneel after 5 805-259-2864
*Gibson Flying V, re-issue, gid hdwr, natural firish, gd cond
wics, $475 obo Scolt (eves) 714.551-8023
*Roland GR-700 guitar synth w/G-707 controller, incl
PG-200 programmer & Boss dig delay, $2100. Mark Vin-
cent (apt 1107) 213-650-0108
+1970 Martin 0-28, very loud. nice tone, $550 818-848-2576
+Custom Strat, Schechter, w/2 pu’s, gld Kahler fine-tune
trem, mint, hdshl cs, $375 or trade. 213-735-6221
*Arbor mini Precision bass, plays & snds grt, $50. Dave
818-845-0392
$175 0bo. Michael
213-465-8882
*'66 Trini Lopez Gibson, grt for blues & country, once own-
ed by Will Ray, $595. 818-848-2576
-Glbson 1964 355 guitar, grt shape. grt snd, deep red finish,
pu s, $700 wics 213-474-3196
asscc Les Paul sunburst, beautiful in mint cond, $500
G 818-893-1265
'Super hot Gibson Explorer. Seymour Duncan Invader pu’s,
focking Kahler system. white & black, $500

818-893-1265
1/
2

8-TRACK
$13 per hour

AT NO EXTRA CHARGE:

Linn Drum & one of the largest
selections of digital keyboards,
excellent mics, and outboard gear.
Demo Packages Available

Calada Recorders
(818) 997-4458

slbanez Roadstar I, Strat model,

6 KEYBOARDS

*Korg Poly 6 programs. 960 on tape w/instructions, easy
cass loading. grt snds. $35 obo 818-761-3735
*Prophet 10 synth w/sequencer, custom programs anvil

cs, mint cond, $1350. 8-996-6507
*Yamaha CP-70 & Yamaha TX-216 module synth system,
$2900. Pat 213-642-4466

*Oberheim 2-vc solo synthw/8-note sequencer, 4 osc. Xit
cond, $225 wistand. 714-521-0395
*ARP 4-vc elec pano wipiano, Fender Rhodes, bells, &
harpsichord snds. Gd cond, $200. 714.521-0395
*Fender Rhodes 73 Stage pano. Ik new. $500 0bo. Jim

213-463-8843
*Upright piano, gd cond. $200 714-447-8816
*Korg CX-3, xit cond. $400 213-823-5763

*Korg MIDI bass pedals. never used. $300 213-823-5763
eJuno 60 w/MD-8 MIDI/DCB nterface, perf cond, $750
Richard 818-763-3742
*Beefed-up Fender Rhodes Staé;e 73. very clean, gd cond,
hght acton bright snd, $250. 818-281-5730
*Yamaha CP-30 elec piano. gd oond grt for beginner, $250.
Chns 818-505-8244
*Roland EP-6060 elec p|ano wigraphic EQ. arpeg pator.
transpose. xlt cond, $375 or trade -6221
*Korg Poly 6, new cond, never used in club $500 Jetf

818-509-1931
*Roland Juno 106, xlt cond, $600.213-829-2116/839-4462
*Brand new Yamaha CP-70 elec baby grand piano. never
moved, $2200 Judy 50-5216
sYamaha DX-7 synth w/2 roms, 2 pedals. 5 exira custom
snds. like new. $1400 firm. Kevin/Excalibur818-997-6209
*Pro | mono synth wisequencer & arpeggiator. $150 0bo.
Kewvin/Excalibur 818-997-6209
*Mini Electro Harmonics mono synth, AC oc bauery-op like
new. $65 obo Cindy/Excalibur 818-997-6209
*Yamaha CP-70B elec grand piano wiroad cases, grt cond
has been home piano for 32 yrs. $2250 obo. Leo

818-762-2731
sYamaha CP-35 elec pano, $450 0bo 213-653-7119
*ARP Odyssey w/anvil cs. gd cond. $365 0bo Eves only

818-907-1916
*ARP Quartet w/Calzone ATA cs, poly stnngs. organ, brass
& piano. gd cond. $375 obo. Eves only 81&907 1916

*Oberheim OB-Xa 8-vc synth w/big snd, 136 programs, 2
snds play at once. incl anvil cs, $975 818-505-9010
-Cruma' Orchestrator, grt brass & string snds. incl pedals,
$325. 818-505-9010
-Korg Monopoly, plays 4 notes. has grt bass snd. $226
818-505-9010
*Mini Moog wiinterfaced 80-ch pmgrammev $750. Korg
MS-20 model lead synth, $200. Poly Moog synlh total po-
ly. presets, vanable controls, $300. 213-644-4887
*Yamaha CP-70B eleclnc grand plays beuer than most,
used only at home, $1550. 8-769-0250
*Roland JX-3P synth w/pvogrammer brand new $750 Fritz

213851-1751
sWurlitzer elec piano. gd cond winew builtan amp, $195
Futz 213-851-1751

+6'4"" grand piano, compl rebuilt/refin in ‘81, snds/lks grt.
it cond, $5000 obo Dave 213-393-5332
sYamaha CP-70B elec grand pano, used only n home,
ong owner, perf cond. $1575 Bob 213-276-9286
*Moog Taurus Il bass synth pedals. mint cond, $400 Ron

818-905-8743
*Mellotron w/chorr voices, pipe organ, sax choir, tubular
bells. gongs & tympan rolls w/anwil cs. $775 obo

818-330-6340

‘7 HORNS

*Voice of Theatre horn, gd cond. $175 Don818-701-6278

'8 PERCUSSION

*'63 Gretch drum set, pair Ludwig roto-toms, 40 Slingerland
tom, $275 for all or trade 213-735-6221
*Rogers pro white 7-pc drum set w/Zildpan cymbals, state-
of-art hdwr, everything incl, $780 John  714-871-9834
*16x32 bass drum wics, white, xit cond. $300. John

714-871-9834
-Rare 20" dia /deep bass drum, white Rogers. $125 obo

714-871-9834
'Tama Imperial Star, 7-pc. royal pewter finish, cases &
hdwr, well cared-for. $950 or trade for 7 818-896-0458
*Simmons SDS-8 wibran—no cymbs, hdwr, or cases—
it cond, $600 obo Peter Paul 213-296-2946
*Ludwig drum set, 26" bass. 15-16-18 toms—no cymbs,
hdwr, or cases—xlt cond, $600 obo Peter Paul213-296-2946
+Zildjian 22" swish cymb. $80 obo. Ludwig maple 15™ dbi-
hd tom. $100 obo Tama drum throne. $80 obo

213-296-2946
sLinn drum. $1500 Richard 818-763-3742
*9-pc CB-7 drum kit, 4 brand new cymbs & new hi-hat,
$800. Chris 818-505-8244

by John Novello

+ Practice disciplines

+ Synthesizer programming

+ Jazz improvisation

+ Voicings/comping

+ Ear training/record copies

+ Harmony/chord substitutions
» Technique (chops!)

+ Session playing

+ Multikeyboard concepts

+ Song writing/lead sheets

most successful keyboardist/composers
and highly respected educators

Private study with John Novello, one of L.A.'s

BEGINNERS —

THE CONTEMPORARY KEYBOARD COURSE

Now in book form:
THE CONTEMPORARY KEYBOARDIST

Foreword by Chick Corea

For beginner and seasoned pro ahike. the
CONTEMPORARY KEYBOARQIST 15 packed with over
550 pages of wital information a keyboardist. in fact
any musician needs to survive in today’s competitive
music scene' (84995

Make check payable to Source Productions
and send t0: Musicians Services

2635 Gnffith Pk Bivd LA. Ca 90039

Ca residents taxea $325 Postage’handiing S350

818-506-0236
INTERMEDIATE — ADVANCED
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? wiB-10-13-14-18-20, 24" bass drum. Zilgj:an ¢ym-
bals ama snare. cases. mint cond. $1000 Jeft
818-509-1931

*1963 Gretsch drum set wiLudwig roto-toms & 1940
Slingerfand tom, very gd cond. $300 or Irade 213-735-6221
sRogers 5-pc drum set. blk xIt cond wihdwr, $595 John
714-545-1596
$45 John
714-871-9834
*Trap cases, lowboy wiwheels for hdwr only or standard
trap cs witray, never used, $45 ea John 714-871-9834
«Zildjian or Paiste 20" medium nde cymbals, xit cnd. either
for $75. cymbal cs $20 John 714.871.9834
sLinn 9000, integrated dig drurms/MIDI keybd recorder, incl
disc dnve. anvik cs. Simmons drum pads, $4223 obo Dave
Gunderloy 818-909-9258
*Drum Fire, uses your drumset to tngger Simmons-lk snds
grt cond. $200 B18-887-7711
sPeart black 7-pc drumset, hvy-duty hdwr w/i2 Zlkman cymbs
& hi-hat, fiber cs. $750. xit cond Bl 345-6323
*Set ot drum cases for 24" kick, floor tom, 2 rack toms.
Gd cond. $75 all Dave 3-393-5332
*Seq Circ Drumtrax. new in box. $500 Ludwig 28" maple
bass drum never used. $350 Brnan 213-434-0110
*Simmons SDS-9 drum kit. updated model, all hdwr, xit

sHvy-duty cymbal stand. new in box,

cond, $1475 818-995-3786
*Paiste cymbals, 12" thru 247 all sizes, all senes.
$75-8300 Barry B18-995-3786

9 GUITARISTS
AVAILABLE

*Guitarist, 5-string banjo. vocalist. songwnter. sks wkng
band wicontemp snd Pro att & equip. Joey Carmen
818-954-0570

*Melod lead/rhythm guitar st inlo Jeff Beck/Bryan Adams,
sks band wideal or penaing Gd att, pro equlp Tony
13-836-2661

+Sizzling lead/rhythm guitanst lkng for musnclans or band
to form danceable rock driving force Melodies are impor-
lant Derek 213-466-2622
eLead guitarist sks wkng T40 band sit. Also ong projs
wimgm{ Senous only Anthony 818-352-0793
*Guitarist lkng for HR band infl Ritchie Blackmore, Stevie
Ray Vaughan XIt equip & wnting capabil John818-343-9625
«Guitarist, 30, nto blues, sks proj Tom 818-842-8728
«Christian HR lead guiarist wipro att, equip. lks & chops
Sks senous prol wimgmt & backing Will consider all Pros

only Mich: 213-461-6927
*Awesome gmnisi wigrt att needs soon-to-be-wkng band
Ken 818-248-3656

+Lead guitarist, 10 yrs exp. xlt songwnter/vocahst, sks or

hvy rock band w/pop onentation. 60s-meets-80s-style, infl

Hendrnix. Ratt, Rush. 213-418.7541
sAccompl'd guitarist, 24, mature att, grt image, xit mprov.
RS8R, progr. melod. serious only Roger  213-597-8700
*Female guitarist for HM band Hv equlp |rans o(;lzg‘s4
«0ld school guitanist. Brian May. Mick ROnson Melody &
soul. not speed Maj label exp, to collab or join torces

Jeremy 213-851-5117
sVery hot Iead gunanst avail for band of to start HR blues
fusion band. Curt 2133131184

"9 GUITARISTS WANTED

sRock & jazz plyr, much stage & studio exp Mike
818-981-5276
*BMI affil guitanstsinger/composer, formerly wiBarry White,
Isaac Hayes. Wolfman Jack, skng wkng band Blues, pop.
fusion, tunk Emmett 818-995-3531
sRhythm lead guitanst formerly wigrp Flashback avail to
join band wirecord contract or currently gnggmg‘ infl blues,
rock. Bill -455-3901
*Burning lead/rhythm guitanist & songwnter skng band or
musicians to play ong rock wimelodies Danceable, dnv-
ng, Derek 213-466-2622
+Versatile lead guitanist sks org rock/pop band witasteful
nnov snd West L A area. gd equip. exp. pevsonallly Jay
2505
sGuitarist, 33, Ikng for P/T rock sit, coples &Iov ongs,
60s/70s nfl Exp'd on East coast. Bob 213924-8913
*XIt experimental & HR synth guranst, tall w/natural im-
age, sks MR sit No metal. pop. or funk Steve atter &
818-793-2254
sAmazing jazz rock guitanst, 27, formerly w/name Swiss
band & Freddy Studer, Holdsworth & own infl. very ex-
pressive, grt improv, sessiontounng exp Dale213-942-7944
*Guitarist avail for gigs in-town or out Totally pro equip.
att & chops wivox. want immed work 818-505-0074
*Lead guitarist w/conn's & pos pro att & outstanding im-
age sks ong R&R band w/same. Pros only. Scott Van Zen
213-568-9227
*Killer glam ghtter guitanst w/xit equip & killer image sks
image-minded rock band of musicians to form. Infl
Aerosmith, early Kiss, Crue, Hano 818-782-3281
*Former S Angel lead guitanst sks image-minded pro melod
HA band Hv equip, tape, photos. etc 213-874-6246
*Guitarist skng L A -based ong proj Write, arrange. sing
Victor 213-876-9892
*Drummer & guitanst w/orig mat sk vocalist &/or bass plyr
to form outrageous image-minded band No exp nec. Eric
714-736-6822
*Guitarist/vocalist Ikng for wkng band 25 yvs playmg
Carlos Guntarios
*R&R lg.numm wiblues edge sks band Infl Beck Gnlmove
Roxy onson Dependable. hd-wkng, gd- Ikng Senous only
213-850-8297
-Tasle(ul lead melod HR gunanst sks wkng HR grp infl
Adams, Beck, Whitesnake. Squier Stage pres, Mar-
shall/Seymour Duncan-equipped. Les Paul & Strat. Wil

travel 213-274-0405
*Young %sllnrm needed for all-orng “underground pop"
band Infi REM. Replacements. Byrds. Dismiss, Violent Fem-

mes. No pros or geeks. Dave 818-997-6350
*Young 17-yr-old lead/rhythm guitanst sks HM band
Marshall-equipped. infl lkon, TNT, Armoured Saint. Sinhue

818-843-3316

«Country picker w/edge sks country-related bands etc. Wil
818-848-2576

*Guitanst Ikng for HR band John 818-343-9625

sGuitarist w/vox, 24, sks pro T40 band Hot snd, very cur-
rent, will travel Tape. photo, bio. 213-937-8953
*Country lead guitarist/vocalist, 15 yrs exp, clubs/recor-
ding/TVitounng, formerly w/Ed Bruce (RCA Nashville)
Randy 805-492-3924
*Ripping guitarist tkng for HR HM band | have equip. im-

e. talent Do you? Shawn 81 &705—0745

blues guitanst sks ong pop rock band Strong vo»

|nﬂ BB King. Muddy Waters. Freddv King John815-244—2887

COMMERCIAL &
PROMOTIONAL
PHOTOGRAPHY

Showcase Theatre & Photo
Studio Rental Space

DA

 EENNEREIRLY

(213) 650-6493
7956 FOUNTAIN AVE.
WEST HOLLYWOOD. CA 90046

photo by Rrsten Anthony Dahline

«Guitarist wtd for all ong new dance funk rock band who
knows how to play rock & funk Ready for club CIfCuIl Dale
13-860-8712

213-923-4410

'Mulll-lalenled rhythm section (drums, bass) sks guitanst
for collab writng & recording Must hv xit writing & playing

abil Over 25 only. Steve 805-498-7573
Chip 805-581-2898
eLead

itarist needed for allgm band Must hv own equip.
must be good Michael M-F 1-6pm. Sat-Sun just cail
213-733-1283

«Guitarist needed along the lines of Keith Richards & An.
dy McCoy for emot'l hard-edged band w/hean, style, &
desire Enc 818-787-2737
*Drummer/lyricist Ikng for aggress guitanst/songwnter o
start ornig melod HR proj Senous only, infl Dio, Crue. Van
Halen. Dokken Evan 818-882-8531
«Guitarist wtd for ong pop glam band infl Billy idol & Lords
of New Church Senous band wisold conn’s, image a must
213-876-5620

«Star guitanst needed ty singer/songwriter/guitanst 1o
reform hi-energy band wirecord & wideo plus 10p contacts,
nfl Idol, REM. Alarm 818-893-9347
*Guitarist wtd, 20-25, modern snd & |ma8e (Stevens, Perry),
pro att & equip, modern groove rock. 818-784-2295
«Except'l lead/rhythm/songwriting guitartst w/strong vox.
1mage, ait. & equip for melod band w/mgmit. producer. &
hits Mark 818-885-1601
sLead guitarist/vocahstwniter w/strong tenor vox soughl by
s00n-to-be tull-ime wkng copy/ong comm melod rock band
714-494-4582

«Guitarist wtd who plays spanngly. melod wiedge Infl
Pollce U2 Dedicated. must know his instrument We hv

mgm 818-845-2159
-Smgevlsongwmev sks guitanst to form band. Glenei
213-462-8092

eLead guitarist wid for ong rock pop band. Quirky, creative.
nfl Pretenders. Talking Heads. Kate Bush. 213-836-4873

*MAIDEN AMERICA, HM rock, sks pro female gunar wie-
quip & trans Hv studio. gigs Andrea 818-246-7618
sLead guitarist wid for teen pop rock band Must hv hot
licks & love to practice After 4pm 213-850-0178
«Explosive rock grp needs 2nd very exp d lead rock
guitanst for ong klller rock grp wimgmt & backmg Serious
pros only 725-6444
sFemale visual lead guitar plyr wid for all- !emale HR band.
Lookers only, immed recording & wideo.  213-558-1135
*Guitarist wid for young, aggress. hard, melod band Must
be dedicated. gd image. pro att Pro mgmt, poss record deal
No egos 805-272-0447
+Needed: Unique, versatile. stage active guitanst/composer
to comp! hi-energy proj wimgmt Need hvy edge, but not
metal Music sense/chops musts Doug/Kurt818-761-7672
«All-female band sks rhythm guitanst. some lead Ong mat

widemo tape. pros only Danielle 818-887-6169
*Guitarist/songwriter vein of Kansas, Asia, Yes, Heart, wid
for class act wialbum. Mark 818-761-8482

eGuitarist witd. Ong progt rock band w/T40 work Backgr
vox & energetic stage pres req Exp'd/dedicated musicians
call Kimberly Frank 213-207-2387
eNow skng talented dedicated senous educated intel
responsible exp'd versatile guitanst for onig rock proj Jeff

818-892-3713

MUSIC CONNECTION, FEBRUARY 3 — FEBRUARY 16

*OOMINANT RED needs the everpresent textured guitanst
1o replace current player. Many gigs. much exposure. Peter

818-508-7230
*We're tired of ikng for a killer melodic lead guitanstivocalist
If you have studio tape & fit “descnption,” what are you
waiting for? Image a must. Trapper 818-841-6081
*Pro guitarist wid wirocked-out glam image for ong metal
Ma) exposure & recording Involved Larry 21 7008
Glen 213-428-0969
*R&B funk rock guitanst wtd for xIt ong band. Style hke
Paul Jackson Jr, Jesse Johnson etc Team plyr, pro att,
quick learner Asaki 213-291-3175
eLead guitarist wid 80's version Johnny Thunders, Keith
Richards w/own style for co-wnting wisinger/wniter for even-
tual band Be quick. inventive, pro att. image essential

213-856-0073
*Judas Priest proj immed forming, sks Gien Tipton Must
be similar or wiling to look alike Pros only.818-848-5336
*Lead guitar wtd for orig socially-aware 5-pc rebel rock

*Bassist—50s8, 60s. 70s. BOs. rock. country, blues,
standards—fast ear, sings. reads, pro equip. trans, ext
stage/studio exp, sks any work Dave Wilson818-886-3229

*Bassist lkng for band wistrong R&R mater. Hv s att.
ad stage image, studiofroad exp Frank  213-934.9411
*Bassist/vocalist w/ext studio & ive exp sks wkng sit or
well-managed & directed ong proy XIt pres, equip, att Tony
Dawis 818-768-6641
Lv mess 213-439-8024
*HM/HR, solid, fasi, & mage lots of equip. Estab'd bands
only, no John Does Jeff after 5 213-874-8488

*Bassist, pro, sks road band o any wkng sit. Also any form
of CAW or ong sits Transcnbes, travels, knows C8W, reads.
no vox Chuck 818-784-1830
*Bass/synth/writer. school of Devo. sks iconoclasts for fun
objective electronic mimimalist grp Team plyrs, humor &
unity Carlson 818-346-3631
+Bassgist avail, all styles, reads. mature pro sit only. Glen

213-399-3991

band. Must be sencus & dedic. main 1nfl Clash

213-479.! 5331
«Wanted: 2nd lead/thythm guitar for dynamic HR HM band
led by guitanst/songwriter w/10 yrs concenlrecofdmg exp
winame plyrs Pros only. 213-876-4290
*PASSION sks male guitanst, 18-22 wipro equip & att Back-

Ing vox a must, infl King Kobra & Bon Jowvi. Cory
714-988-7096
Kenn 714-621.4485

*Guitarist w/strong backup vox wid to compi loud progr
new country band. Paul 2134656398
*Guitarist wtd to form ong band Less 1s more. Spnings-
teen/Petty infl If you really understand this music, call me
Bobby 213-391-1323
*Guitarist wid for really fun Westside punky type band
SPERM RANCH Infl Dickies, Toy Dolls, Ramones, etc No
dope. no booze Stevie 213-399-8945
*Guitarist wid for blues onented HR band Need songwnter
to complement lyncist Team plyr, equip, pro ant, rock 1m-
age musts. Kevin 818-702-8761
Jimmy 818-789-1201

10 BASSISTS AVAILABLE

*Bass plyr/vocahst, gd exp. gd equip. gd att. Ikng for rock
band sit 818-367-6637
*Bass plyr wigrt vc & chops lkng for concert-qual rock act
infi Night Ranger. Van Halen, Motley Crue. YNT, Rush
Joseph 714.849-5354
*Bassist avail, 14 yrs exp, reads well. Dave818-763-9164
*HM hero bass guitanst avail Tight, solid. creative as well
as fast Extenswe road/stage/studio exp Danny
3-466-6787

+Bassist in-the-pocket sks C&WI/CER band wkn% only
Wayne 2014
«Bassist avail for casuals etc. 14 yrs exp. BIT grad reads
well Dave 818-763-9164
*Bass plyr skng straightahead rock band mll AC/DC to
Guns'n Roses Mary 74-2088
*Rock bass plyr witrans, equip & image Ikng for serious
proy Jefi after 6 818-242.0847
*Bassist, sings. gd ear, equip, van, 8 yrs pro road exp,
stage pres, team plyr, skng wkng T40, covers or casuals
band, prefer wifemale vocalist Tom 818-906-7027
+Avail immed, outstanding rock-to-progr-rock bassist, Ikng
for comm estab’d rock band Hv outstanding equip. ext
wdeo/recording/perf exp. Mike 213-735-3917
*Bass plyr, pro from Louisiana wigroove, chops, image.
credentials Ross 213452-1412
*Rockin’ bassist w/killer iks & killer talent sks pro band
witestive att to destroy the competition Infl Van Halen,
Aerosmith. Shocker Laine 213-256-9910
*Pro bessist, female, skng pro sit Ace reader. plays all
styles. elec/acoust, backup vox. some lead. Lesley
213-386-4657

bassist, fretfulffretiess wivox sks creative rock

band prefer wlabel or top-notch mgmt.  818-789-7367
*Bass phyr w/ivox sks wkng band. T40, country, ofdies, Lahn,

jazz Easy-going & responsible Gary 818-994-8369

10 BASSISTS WANTED

*Rock solid bass plyr needed w/backup vox who knows
how to grv wipro equip, att, & rock image for ong proj.
818-788-1698
*Monster fretless or fretted improv Jazz rock bassist wid
for jazz rock avant garde band Mike 213531-2834
*Bass plyr w/tead vox abil for hi-energy showband Must
be total pro Tape 8 pic to P O Box 9&)6 N Hollywood,
CA 91609
*Bassist needed to form band w/2 si fsongwnters wiong
new wave pop mat Top mgmt int. Billy  213-469-1719
*Bassist/vocalist needed by estab'd groove rock band.
Chaps, pro gear. trans, showmanship, gd att musts. No
flakes pis. Vince 3-856-4920
*Bass plyr wid w/elec/acous abil to form orig power tno.
Somewhere btwn Sting & Elvis Pos att, drive, fasty chops,
wnting a plus. 213-392-6521
*Bassist wtd for straghtahead R&R female band
WILDHAIRS 213-851-9734/650-6876
*EXPLODING PARAKEET needs bass plyr to tall into ong
upbeat dance music Floppv 213-54

$69
VIDEO DEMOS

FOR TV SHOWS LIKE STAR SEARCH
SINGERS—HUNDREDS OF SOUND
TRACKS TO CHOOSE FROM
ACTORS AND COMICS TOO
CLOSET STARS
213-461-2020 818-506-5541

Rehearsal
Studios

PROTECT YOUR CREATIONS
“YOU WRITE THE MUSIC,
WE REGISTER
YOUR COPYRIGHTS”
DONT LOSE YOUR SONGS!
BY DOING IT WRONG!
*MOST AFFORDABLE RATES %
IN THE INDUSTRY
NOTEWORTHY SERVICES
(213) 6504095

Around
in Long Beach

New Band Specials:

Ask about our bonus on
FREE rehearsal time and
FREE inhouse storage
for new bands.

Come to THE

BEST
Forget The Rest

(213) 531-2289

MASTER SONGWRITING WORKSHOP
12-week intensive course in pro lyric and melody
writing, demo production, song evaluation and
marketing
with

DAVID “CAT” COHEN

Classes Begin February 13 — Enroll Now!
(213) 935-6194
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FREE CLASSIFIEDS

24-HOUR HOTLINE (213) 462-3749 + NEW DEADLINE: WEDNESDAY 12 NOON ¢ GET CONNECTED! ¢ 24-HOUR HOTLINE (213) 462-3749

«Bass plyr wid to compl undergrnd pop band w/master.
qual lapes & contacts Must have distinct style & personality
anove level of potato Steve B818-289-1565
<Male musicians wid—bass, drums. keybds Sandra Ray

213-298-4550

«Look! Bassist wid for the WATCH Very ong, almosphenc
Must hv image. sense of humor, infl WOV, Minds, U2, Cult
Rex Estell 213-709-1666

«Amazing Improv fretted or tretless bassist wid for John
Goodsall of Brand X for jazz rock band Dale213-942-7944
«HOUR OF LOVE sks bass plyr ready for success Greg

818-760-2509
*ELECTRIC ZOO, highly hip, highly psychedelic band. sks
bass plyr We have EP radio play wideo, demo. several
club & recording dates booked Carnell  213-463-5299
«Up & coming new band sks bass plyr whmage & wide
range ot infl No exp nec Erc 714-736-6822
*Randy Furst, hot A8RA drummer sks solid driving bassist
Long har only Call afier 50m 213-390-6357
<Bass plyr wid lor orig pop glam band infl Billy Idol & Lords
of New Church Senous band wisolid conn’s, Image a must.

213-876-5620
«Bassist wid for orig rock band wigospel blues teel Early
Motown, Slones Headed by vet club performer w/songs in
novies Clay 818.797-2877
+Pro bassist needed by singer/songwriter/guitanst to reform
hi energy band wirecord & video plus top contacts, nfl Idol,
AEM. Alarm 818-893-9347
«Bassist needed to form band w/2 si Isongwnters wiong
new wave pop mat Top mgmt int Billy  213-469-1719
«Basmst wid for success-onented post punk new wave band
wigigs pending intl Banshees, Bunnymen ldol

818-339-9124
*Avant garde jazz rock elect/acoust bassist wid infl
Eberhardt Weber Must be totally gifted & creatve—no
begnners, slappers. or flakes Mike 213531-2834
+Bassist wtd for comm HR to melod proj Abil. att & im-

age musts Backgr vox a plus Rick 818-980-8136
Kenny 818-767-4106
<immed e for -based HR grp

wilabel int & financial backing Must sing backup, 19-25,
art lks, infl Harris. Sheehan 213-845-3498
+Lkng for pro bassist w/energy of Van Halen, excitement
of Ratt. feel of Toto | have conn’s Chns betore 2 pm

818-784-4037
*Female visual bass plyr wid for all-temale HR band
Lookers only, immed recording & video  213-558-1135
*E; imental female HR band sks exp'd female bass plyr
Caden 213-874-2445
«FALLING BUILDINGS 15 now interviewing bassists
wibackup vox Dave 213-945-4568
«KELLY'S HEROES Ikng for sohd bass plyr, must hv gd
equip, trans, gd att, nfl Beatles. Elws Coslello, Squeeze

213-938-8624
+Bass plyr wid for hard-driving m%R&R pro) Must be
young hv image & chops FULL-THROTTLE band rocks
Spider 2134540763
«Bass plyr, female solid, wid for all-girl cover band Vox
nec We're vocalists who play gutar & keybds, formerly
wiWomen With Heels 2134790131
«All-female band sks bassist We have ong mat widemo
tape Pros only Danelle 818-887-6169
+Bass plyr for hi-energy rock band Pro qual & versatility
musls Studio ime booked Ken 714-981.9124
«XMt comm HRA bassisi needed for new band Must be 18-23
wiequip. gd att & image. trans Adam 213-556-4652
-Bassist wid by Tom Kidd to compl band Infl by
Hueplacements, Long Ryders Dedic a must After 4pm

213-618-1566
«Guitar plyr Ikng tor other musicians lo form mainstream
rock band Serious inquines only 213.650-2289
*Female bass plyr wid to join ong band Reggae & 60s-
ype music Chris 213-483-0517
*Estab’d groove rock band needs plyr who possesses
:hops. backgr vox pro equip total dedic This 1s your ticket
n Larry 818-884.8785

MAINTENANCE
TECH WANTED

New hitech 48-track recording studio search-
ing for 2 high-calibre maintenance technicians
with experience with SSL console with automa-
tion and total recall. Please reply to:
GJ. ¢/o Music Connection
6640 Sunset Blvd. #201
Hollywood, CA 90028

8 TRACK
4 TRACK

* FLANGER

==

DDL * HARMONIZER

GLORIA RUSCH'S

SCHOOL. OF THE

* LIMITER «
2 16 TRK » PIANQ » ISO BOQTH * LOUNGE * COPI

«Bassist wtd, Orig progr rock band w/T40 work Backgr
vox & energetic slage pres req. Exp'd/dedicated musicians
call Kimberly Frank 213-207-2387
«Texturally huge band needs creative & solid bass plyr &
we're set Infi Cocteau Twins, Smiths, U2 Be really
dedicated, no pros. Rehears Pasadena 213-851-5861
sMoody textural band infl Cocteau Twins, REM, U2. needs
bassist Ready 10 g0 Music must be your kte No pros pis—
music before money Roger 213-745-0315
«Compl band ready for gigging, mgmt & recording Needs
creative bassist Lush, eclecic ong mater draws from best
ot REM. Simple Minds, U2 Bryce 818-982-7956
*Ass-lucking bass plyr needed to compl new comm metal
band Must be wild onstage, 18-22. gt at Adam

213-556-4652
*Singer/songwriter/guitansi sks female singer/bassist to
collab on ong progr rock music from ground up Serious
only Jason {(eves) 213-274-1783
(days) 213-874-6660
«Bassist needed /mmed for exp’d orig new music band
ready for showcs, clubs, recording. Infi Bowie, Cars. Idot
Hot songs & promo, dedicated & rehable. 818-908-9035
«Basg plyr, M/F, wid for modern guitar band KISS OF FATE
Hv demo, gigs, lockout rehears sit Hurry! 213-850-7663
+Bassist wtd for new-forming fusion band infl Holdsworh

& Ponty 818-982-7466
sFemale bassist needed for ong female rock band Serious
only. infl  Aerosmith, UFO  Call after 6

213-479-7445/818-848-0790

+Bassist wid for reforming HR band Trans & equip musts
Must hv energy & raw edge. backup vox Maureen
213-558-8021

Gary 213-392-7323
*Bassist wtd for ong technorock band skng record con-
tract Must be groove-oriented & sold Backup vox helpful,
pros only 213-845-9734
*Bass plyr wid wivox, Iks & chops for immed record-nge&
ive gigs Infl Stones, Petty, contemp pop. 213-874-4385
«Dan Codron, guanst. lkng for sohd HR bass, keybds &
drums Ongs. stage Dan 818-846-5935
*Band forming, sks bass plyr. Daryl 213-678-1031
+«Amazing fretted or fretless bassist, upnight or elec. wid
for improv jazz rock band by jazz rock guitarsi.
Holdsworth/own intl, & percussionist Dale 213-942.7944
«Female drummer wid for WOMEN OF IRON, HR/HM
Want to work by next month Dependabiity a must
213-384-0214

+Bass plyr wid, must hv gd equip, lrans, glam rock image.
ntl Motley, Dokken, Ratt 213-460-2814
«Bassist wid for Canbbean-infl band. Must hv own equip
& trans. Band has org reggae-ska mat wifunky new wave
tinge Doug 213-839-5925
«Basmst wid for ong fock band wigigs. 27-39 Gospel, R&B-
rooted, yet contemp as Dire Strats Songs in movies.
213-653-5467

«Bassist wtd lo form onig band Springsteen/Petty infl 1t
you really understand this music, call me Bobby
213-391-1323

«Bassist wtd for ong pop rock band Hv 8-irk rehears siudio
Serious, dependable only, abil to read helpful Atter 6pm
213-850-7793

«Bass plyr wid by ongs band Hv been on KLOS album
Innov style where instruments throw rhythm back & forth

«Keybdist from cabaret to T40 R&R, own equip, backup
vox John 213-654-4796
«Pro keybdist, strong vox & key bass, avail for casuals &
poss steady Jennifer 213-936-4108
+Keybd/synthesist sks misc casual etc band. Hv many
keybds, drum machine, hbrary ol snds Also 4-trk recording
gear 818-330-6340

11 KEYBOARDISTS
WANTED

oKeybdist needed for estab’d funk pop rock band w/mgmt
& conn's to hit big Must hv equip & serious att Enc

818-905-5037
Scott 818-789-0677

«Keybdist wtd for TOMBOYS for song/demo proj. Blue-
jean image, attr & talented, modern equip, backup vox. No
bombshells/tlakes Hard, modern pop snd. Sally

818-881-8320
*Keybd/synth wid for all ong new dance funk rock band

¢ NEW DEADLINE: WEDNESDAY 12 NOON

«All-temale band sks keybdist All-ong mat w/demo tape,
some arplay Danelle B818-887-6169
*Keybds wid for red-hot tusion bard ready to record. No
bankers Dominic 818-894-3573
«Keybdist wtd. Ong progr rock band w/T40 work. Backgr
vox & energetic stage pres req Exp'd/dedicated musicians
call Kimberly Frank. 213-207-2387
«Keybd/synth wid for ong Euro-Amencan band Wnting/ar.
ranging a plus Marty 213-937-2731
hn

213-936-8073
*Keybd plyr: ter ala Asia, Kansas, Yes, wid for album
proj Class act Mark 818-761-8482

*Keybd/synth needed immed for Star Search per! & recor-
ding Gd 1mage & att musts, powerpop snd, pros only

818-761-3735
« Synthesist wtd for exp'd onig new music band ready for
showcs. clubs, recording Infl we. Cars. Gary Neuman,
dedicated & reliable. 818-908-9035
«Xit keybdist w/sirong backup vox wid for hot on R&R
proy w/hit matenal & incred mgmt. 818-957-4270
«Now skng talented dedicated senous educaled mtel
responsible exp’'d versatile keybdist for ong rock proy. Jeft

818-892-3713
«Bass/synth/wniter, school of Devo, sks iconoclasts for fun

ready 1o play club circut Must be serious & Dale
213-860-8712
Ash 213-923-4410

«Multi-talented rhythm section (drums, bass) sks keybdist
for collab wnting & recording Must hy xit writing & playing
abil Over 25 only Steve B805498-7573

805-581-2898

"p

«Acoustic piano plyr for CHARLES CONNOR'S UPSET-
TERS Some knowl of New Orleans-based R&B needed,
must hv equip & trans 818-570-9094
«Keybdist needed to form band w/2 singer/songwriters
wiong new wave pop mat. Top mgmtint. Billy213-468-1719
+Keybdist needed w/R&B backgr to backup male $0lo ar-
st for club dates Must read Vinny or Barbara213-469-8530
*EXPLODING PARAKEET needs keybd noi for o

mimmahst gre Team plyrs, humor &
umity Carison 818-346-3631
«Female bassist wid by guitanst & vocalist for all-female
hvy rock band wiwild renaissance %ypsy look Into Crue.
Sabbath, WA SP Image a must Diana  213-476-8009
*Keybd plyr wid for wkng T40 band Must have own equip.
trans, gd 1mage Bob 818-509-8577
sLkng for prano teacher or someone 10 read Mano Music
to a blind young man piamst If you can help read me pop
music by Gershwin, Rogers & Hart 213-938-5347
«Dan Codron, guitanst, Ikng for solid HR bass, keybds &
drums Ongs. stage. Dan 818-846-5935
«Keybd plyr wid for fulltime T40 band, musi travel.
213-937-8953

upbeat dance music Floppy 213-545-009!
«Keybd plyr wid for orig melod rock band. Must be a pro
wichops, vox. xit equip, Image. obsession for success Casey

eves 818-842-5831
«Keybdist/programmer needed in exchange for studio tme
818-848-6066/843-4772

*Keybdist wtd for Euro-style techno dance band Must be
creative, infi Scritti Politty, BoA. ABC Upcoming bookings
Mitch 818-344-6552
sMale musicians wid—bass, drums, keybds. Sandra Ray
213-298-4550

*Multi-keybdist req for new ong band. Voung mggg, high
standards, popirock style 18-995-6365
«Funk keybd plyr for new funk rock band. Serious only
213-850-6323/659-2642

«Keybd plyr needed for all-grl band Multikeys if poss, must
have own equip Michael M-F 1-6pm. Sal-Sun just call
213-733-1283

+Keybd/synthesist needed for T40 & ongs. Vox
must relocate. gd pay & room 213-861-3778
«Multi-keybdist wid w/DX-7 & other MIDI synths for pop
R&B & jazz Must read & be wiling to travel Sarr
619-753-1065

*Need keybdist 10 play Kimball 380 Swinger organ for

helpful,

Must harmonize 818-994-8369  metaphysical church services in Van Nuys. Sun. mornings,
Wed eves. Reverend Kennedy 818-783-3342

— y y needed by sir guitanst

11 K E YBO A RD’S Ts 1o reform hi-ener Kﬁband witecord & video plus top con-

_ hd tacts, wfl idol, REM, Alarm 818-893-9347
sKeybdist needed to form band w/2 singer/songwriters

A VA’LABLE wiong new wave pop mat. Top mgmt int, Billy21 1719

*Keybdist avail, pl wig0s/50s bands, like 10 solo & s
backup. have Dx-?y:dlmag Steven 21327632'8‘9
«Keybd/vocalist avall, 3-oct range. strong tenor. writes, ar-
ranges, composei DelanoGKelly 2|3—662-5|P04
*Ke r Ikng for work Gd equip. att, gd singer Pat
nem?d A E2 313 6a9-466
*Multi-keybdist w/latest synths. Berklee grad, 16 yrs exp.
tkng for wkng it Xit vocalist & hard wrker w/no hangups

Any type %g Eddy 818-281-5730
«Zio, has Fairlight 2X & Yamaha TX-B16 full rack, avail for
anything really really neat & unique 213-827-0418

«Keybdist w/strong vox, gd equip & exp avail for steady
full-ume wkne T40 band 818-760-6795

*Synth/keybdist wilatest synths, arranger w/name plyrs.
recording knowledge SF area George 564-3084
*Synthesist/vocalist aval for unusual band 213-482-8084
*World class rock kevbdist sks melodic HR band for recor-
ing & tounng Have pro equip & rock image Pros only

7148416315
*Pro rock keybdisUvocalisyguitanst wikiller image, DX 7,
Super Jupiler, Jupiter 6 CP 70 & more avail tor showcs &
casuals Stu 818-763-9682/805-498-5033

*Pianist/synth avall 818-784-0820

eKeyb/vocalist & female vocalsypercussion team sk
estab’d wkng T40 band Senous & dedicated, lkng for same
714.493-6250

STUDIO S AUDIO/VIDEO LABS
HOLLYWOOD BLVD. (213) 871-2060 (818) 353-7087
16 TRACK

$24 HR
$18 HR

o b

GATES » vSOS « DBx 248 TRK
* LINN DRUM & SYNTHS AVAILABLE

NATURAL VOICE |

FOR THE CONTEMPORARY SINGER

VOCAL CONTROL WITH CONFIDENCE INCREASE & RESTORE RANGE
EFFORTLESS POWER & STRENGTH

TONE QUALITY & PITCH

COMMUNICATION BREATH CONTROL
EMOTION LEAD SHEETS
PHRASING

CORRECT VOCAL TECHNIQUES &

SONGWRITING ASSISTANCE
ACCOMPANIMENT TRACKS
AUDITION & SESSION PREPARATION
CAREER CONSULTING

4. TO 24 -TRACK DEMO SERVICE

PRACTICE DISCIPLINE ]

STUDY PRIVATELY WITH GILORIA RUS
PERFORMING ARTIST & SESSION SEN

INNER o INFERMEDIATE

¢ BE
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L WHO IS AN INTERNATIONAL
SER WITH 20 YEARS EXPERIEN
o ADV

CED o (818) 5068116

y wtd, 20-25, modern snd & image (Duran, Idol),

groove rock Dan Lewvitan 818-784-2295
*Male vocalist skng piano accompanist for cabaret act,
knowledge Broadway to 740 Ron 213-876-8918

*TV personality skng keybdist for ong rock pro) Paid
rehearsals, must hv gd voice, image, pro equip
818-343-8517

*Keybdist wtd for success-oriented post punk new wave
band wigigs pending Infl Banshees, Bunnymen, Idot
818-339-9124

«Keybd/vocalistpianoiorgan wid for ong R&R band
wimgmt. Maj label deal pending, recording & LA clubs
meanwhile. David 213-397-1657
*Keybd/synth plyr wid to join existing cover band making
a move from bars 1o lounges Must sing. Dana {(days)
818-710-2229

(eves) 818-505-8650
*Multi-keybdist wid for comm HR to melod metal proj Abil,
att. image musts Backgr vox a plus. Pros only Rick
818-960-8136

Kenny 818-767-4106
*Multi-keybdist wid by comm progr band w/rehears studio
Must be hrd-wrkr wigrt att & equip. rock image def a plus.
Gr 818-998-5924
«Keybdist w/pro equip to devote ime & ong 1deas to new
pro) ala Sung, TFF Tape & photo helpful.
13-839-4462/829-2116

«Keybd plyr wid for ong pop tunk band. Must like Sting.
Dawn or David 213-463-2868
«Keybd plyr wid for P/T T4ONanety band. Mel213-465-0334
«Auditioning keybd/synth plyrs for wkng T40 band, 2-to-4
mights Must have strong bg vox, all stytes, own trans, exp.
Dave 818-768-8646

| . —

'MALE LEAD VOCALIST WANTED

Highly visual dance-oriented group set to record album.
* Must have a quality voice with rock & soulful capabilities
such as: Daryl Hall, Robert Palmer, Prince, Paul Young.
* Must be an exciting performer with danceable movement
| & intensity.
* Image must be striking but with style from Prince to Motiey Crue.
Our sound contains danceable rhythms, elements of rock,
funk & synth textures.
* Have production deal ¢ 24-track studio time
[ * Producer with album credits
| If you meet the requirements, send tapes, photo (bio if available) to:
Dez Rock Music
‘ 279 S. Beverly Dr., Suite #168, Beverly Hills, CA 90212

, (213) 464-8381

y ist wid for forming ong progr rock band
n style of “es. ELP. Must hv gd equip & trans, voice a plus
Mick 213-633-8080/866-6578
«Female keybdist wid to help form creative rock band
witemale lead singeriwriter 213-452-3268
«Keybdist needed for all ong modern pop band w/gd mat
& mgmt No prefab stereotypes in shopping mall rock star
outfits pls -396-9558

12 VOCALISTS
AVAILABLE

«Pro vocalist, mezzo soprano, very versalile, skng
keybds/bass/guitar, 1o form jazz bard Senous only Sabnna

213-294-7600
«Emotional lyricist/vocahst sks new band w/new snd infl
U2, Simple Minds. Mark 213-329-3130

«Gutsy female vocalist avail for T40 work Lisa213-461-0429
«Lead vocals & all backgr voices Songwriter/musician for-
ming R&B pop rock band for touring & recording Also hv
mgmt Tommy 213-380-9776
+Pro vocalist, 23, sks 1o form modern music band infl David
Bowie. Peter Gabriel, Simple Minds, TFF Doul
213-822-41
«Lead showoff wants a few laughs & a million bucks, Train-
ed in martal antics. Give me a jngle Mark213-939-8336
*Pro male vocalist sks R&R band ala Huey Lewis & News,
Survivor, Night Ranger, Phil Collins. Studio/stage exp, pro
att, business-minded, gd image. Mark Steele213-433-4419
«Blue-eyed soul male vocahst kng tor hke grp. Allen
818-767-4492
«Male vocalist sks pop band wisongwnting exp. grt range,
video exp Dale after 4pm 213-216-0979
sFemale vocalist, 2nd soprano wiresonant qual, sks band
Avail wknds. Kathy 213-876-3424
+Orig pro vocalist songwniter wirecord & wdeo sks hi-energy
musicians to help reform band nfi Idol, REM. Alarm
818-893-9347
«Male vocalistfrontman wiconn's & pos pro att & image
sks ong R&R band w/same. Pros only. &rey von Seca
213-568-9227
«Real music, is there anyone who can play 1? | can
sing/write it. infl Waterboys, Bush, Costello & Iite. Dyane
213-874-4557
+Powerful lead vocalftrontman w/unusual yet comm image
sks pro grp actvely wkng, infi Idol. Bono, Jagger.
818-893-9347
oHi vocal: st wing heart. big voice & grt poten-
nal lkng for ong honest R&R band Infl Orbison, Fogerty,
Elws, Jophn, etc. Danny 818-762-9655
«Pro tenor vocahst/guitansusongwriter w/keybd abil skng
top ong prop. Hv modern image. B-trk studio. Alex
213-654-

eHot & wisual female attitude singer. grt conn’s, some back-
ing. 1kng for writing band Itke Dvinyls to gig & record. Kitty
Stuart 213-276-4928
«Pro vocalist tenor, lead/ackgr, live/studio exp, 80's im-
age, hdwrkr, Ikng for top-nolch proj. Grt comm matenal a
must, no HM. Will travel. Tory Pace 805-581-2429
«R&B singer. Female, Funny, too Lisa  213-250-3173

MUSIC CONNECTION, FEBRUARY 3 —FEBRUARY 16



FREE CLASSIFIEDS

ZZHOUR HOTLINE (213) 362.3749 + NEW DEADLINE: WEDNESDAY 12 NOON GET*CONNECTED! * 24-HOUR HOTLINE (213) 462-3749

*Female singer/songwniter tkng for ong projs wibacking &
tabel int Pro, seasoned, visually exciting, lks, image etc,
will relocate 619-695-8475
«Exp’d vocalist, 10 yrs exp, anything trom Twisted Sister
to Duran2, John Cougar or mellower Mon-Sat atter 6pm

818-889-2174
«Gregarious vocalist w/burning desire 1o make i, trained
in martial antics. inft Scorpions, Van Halen Mark

213-939-8336
+Desperstely seeking band You're a grt ong pop band
wian edge, | glve gre:lgvoce Let's talk Jarmie213-850-6072
oMale vocalist avail for free demo work Rock/pop/bi ed
soul/country | have exp, | need more Absolutely free to

you, no gmmicks Jamie 213-850-6072
23~ Id pro vocalistiwnter sks to join or torm band inf!
Enghish Beat, Duran2, TFF. Peter Gabriel Doug

2138224188

«Charismatic singer sks actve rock band, no metal David
after 5 818-761-1513
*Female vocalist Ikng tor T40 band 213-874.6994
«_ead vocalist sks senous ong rock 80's. no metal Tom

818-763-4006
«Female vocalist wistrong image & abil & current reper
toire. dbls on DX-7. sks wknd T40 or casual band Sertous
sits only Cindy/Excahbur 818-997-6209
*Seasoned vocalist, well-trained, punchy w/edge. strong
pres & Iks, traning w/Nate Lamb Darniel after 5805-259-2864
sFemale vocalist w/10 yrs vocal & stage exp sks wkng T40
or casual band Also play backup keys Wkng sits only need
call Mary 818-848-4634
+Female vocalist, gd Iks, strong voice. guitar & songwriting
abil, sks trontperson pos Lkng for soultul R&R estab’d band,
serious only. Jan 818-342-3096
+Hot exp'd female lead vocalist, 23, grt stage pres, 3-oct
range, sks T40hazz band Senous pros only. Katie

213-650-9793

*Female vocalist—rock, soul. blues—gd vangg.s_ exp.
lead/backup, ve or Memorex Susan 818 1906
+Exp'd female lead vocalist wigrt stage pres, vC & ait, sks
wkng casual band Pros only 818-761-3735

or

Fet Sks P
band to work whn Hollywood area Comm pop w/an edge
213-461-6885
*Singer/songwriter, 31. publ'd, exp'd live/studio, skng wkng
or soon-to-be contemp country MOR or pop band Travel
ok Bracley 213-851-6775
«Female vocalist, dbl on keys, very attract, pro dancer, sks
wkng or soon-to-be T40 or R&B band Hyv trans. equip. con-
tacts Raven 818-985-7664
*Star-quality tenor vocalist now avail for showcs-ready rock
act wiop conn’s Photos & tapes aval. comp! pros only need
call Gary 714-750-7983/818-507-6169
»Female vocalist, energetic, powertul vc, wikd image, skng
T40 or ong band 818-340-6082
*Pop R&B vocalist, 10 yrs exp, 3Vz2-oct. aval for serious
sits & projects Tapia 818-957-6361
+Voice, tenor range & high falsetto, gd solo or backgr, also
play sax & flute, write & arrange Lamont 213-464-7253
sIncredible vocalist, lead male, lead live/studio exp, very
serous, skng pro big band wimgmt & backing for jazz or
quartet Jeft Smith 213-382-4897
«Debra Ruth Davidsohn, vocalistsongwriter wiairplay, skng
classic rock/ballad band for ongs/collab on new matenal for
diamond plat & major world tour 213-275-7995
sFemale vocalist sks wkng sit w/pop, jazz/standard or T40
band Grt ks & vc, exp’d pro, pros only Chelsea Robens
213-462-6565
+Strong female vocalist will record your pro) for copy of
tape All styles, lead, backup Gd att 213-821-8840
*Singer/songwriter wiexp & song tunes sks intel band to
do org. eclechic pop. David Byrne & new English bands.
LngBch area Michael 213-439-2264
Powerhouse female vocalist sks rock band—nof 100 hard,
Natural image, ong & some T40 ok Keily
213-394-6900
eAllorig band skng vocalist Steve 213675-4120
*Guitarist/vocalist Ikng for grp 15 yrs exp. plays & sings
alt styles, has ong music, speciahst in vocal harmony. ar-
rangements Wan 818-985-4477
*Grt-lkng vocalist wisleazy image & except'l stage pres
avail 1o sleazy male band wlots of hair 3-oct range, infl
Motley Crue & Kiss Taco 213-254-8152

12 VOCALISTS WANTED
*Male vocalist wid for all onig new dance funk rock band
Must have own equip, ready to play club circun. Dale

213-860-9712
213-923-4410

o
not too soft.

Ash

" VOCAL DYNAMICS
CAN YOU SING A HIGH "C" —
WITHOUT STRAINING?
Private Vocal Instryction
Committed To Achieving
Excellence In The Professional
Training Of Each Student
THOMAS E. APPELL, Director
San Gabriel Vullev

For appointment call (818) 339-8924

OLknz for the next David Lee Roth, the next big thing? For
pics & tape call. Tommy O'Bnan 702-972-1434
*Male vocalist wid into pop/R&B sound Sandra Ray
213-298-4550
*Lead vocalist wid for HR grp, very serious Must hy trans
& deswre to make It Scudder 213-465-4348
+Free singing contest Free auditions daily Mon-Sat 11-5
Need 25 singers every month for monthly showcs Richie's
Recording Studio 213-464-6043/460-2072
sHey you wiall the harspray Need a woman? Need a
band? Can you sing? Exp'd only pls Pete or Paul
818-841-9980

+Up & coming new band sks vocalist wimage & wide

of nfl. No exp nec. Eric 714-736-

*Male vocalist needed by LA /So Bay area HM band
wistudio, 18-22, must have PA & trans, nfl Loudness, Rush,
Qzzy. UFO 213-296-3667
*Male vocalist wid by all-ong comm rock band Dedica-
tion. talent. pres musts Guitar or keybd abil a plus Scoit
818-763-2891
Bob 818-769-6850
*DO YU Ikng for vocalist, serious MIF Will be screening
on phone, be prepared to answer many questions Ellen
et 8 Say
«Female vocalist, 3-oct range. versatie, sks estab'd steady
wkng T40 band Susie 2133729318
gwriter Sks SONGwr B Soulh;?’}%oua;aglﬁ
mal for recorging/performing Intl J . Ron h
mes Taylor, Fleetwood Mac. Enn 805-495-0529
«All-girl pop rock band sks dynamic lead vocabst Pro att
& total commitment essegual Ga(ﬂ:o ”gngagzdsgasa
q e | singer for Oran unt N ary
RLLDUIEE 90 Counly T 136628565
«Funky vocalist & percussiomst wid fof ofig new wave pop
tunk proj Estab'd & managed, standup Swmmons helpful
Senous intentions only D'code 213-838-3893
sLead vocalist/wnter wlslvong tenor vox, somle gu(l:l;rmﬁ

ke 3 ht by soon-to-be full-ime wkng copy/ong
n\elyz?isrosg:(jgbarz 714-494-4582
+Vocalist/frontman wid for comm HR to melod metal prof
Absb, att & image musts Pros only. PA helpful, not nec. Rick
818.980-8136
Kenny 818.767-4106
sLkng for pro lead voca:c? w/elnre‘rgy of quh.g;cllgrg;ﬂé

Ratt, melodic appeal of Toto | have conn's Chnis
i 818-784-4037
rock pop proj

m
sWanted: The best singer n LA for ong

ks away from the ranbow's end John (anytime)
wesks away 213-836-3151
Chuck (eves/wknds) 213-937-6594

+1s1 tenor needed for male vocal grp wihigh natural voice.
range Philip Baiey. talsetto hke Stylehstics Michael M-F
1-6pm 213-733-1283
«Orig hvy-weight potential act sks lead vocahst frontman
Work hard, depend wipro image & chansma, ala Nicky
Thomas, Greg Giuftna, Coverdale 213-437-8590
Terry 714-836-5876
Rocco 714.963-4827
eLead vocalist wid for rock band. play other instruments
pref Lex or Butch 714.995-6540
+Male vocalist wid for HR band infl Motley Crue, Kiss, Ratt
Have gigs lined up. so hurry up & call! SteveB05-583-0206
+Female singer for musicai collab & ‘o form a band later
on Writing abil helptul, new music infl Tape provided
714-524-2415

g 9 g Ist sks female sing to
collab on ong progr fock music from ground up Serous
only Jason (eves) 213-274-1783
(days) 213-874-6660

THE ROCK 'N’
ROLL TEACHER

Gloria Bennett
Teacher of EXENE OF X"
Jamie James and
Motley Crue

(213) 851-3626 or
(213) 659-2802

- —— — —— — — — —— —— —

| Study VOICE With
! MICHAEL BONDON

I AGE: 61; VOICE: 21; WHY?

| PERFECT VOCA1, TECHNIOUE
| 35 Years Teaching All Levels & Styles
| NY. City Opera, Musicals, Top Nitecluhs
| Also: Piano, Organ & Guitar

L (213) 277-7012

——— s e - — St — ——
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correct breathing

self confidence in auditioning
clubs. Beginners & Pros.
Music Degree - Northwestern

Call Beatrice

VOCAL INSTRUCTIONS & COACHING

Learn newest techniques for all types of singing

formerly with Beverly Hills Academy of Music

(213) 273-3940 Teacher of Belinda Carlisle of the Go-Go’s

for records, stage, night

University

Modern Piano Instruction

sLkng for vox tor all ong band doing clubs nght now Steve
2136754120

*Male vocalist wid for progr melod orig rock band Brian
213-450-4925

*Female vocalist wtd for xit harmonies for hot orig R&R
proj w/hit mater & mgmt impulse 818-957-4270
*Rock band sks male fead vocalst Must hv wide range
& gd rock image 213-464-6782
*Singer needed for serous biues band nfl Steven Ryler.
Plant, Hendnix, Daltrey, Robert Johnson Must be young.
sing well. own equip. hv stage pres Danny818-997-7434
*KAl, the band w/the new progr snds, sks explosive front-
man w/'Roth” )mage to sell It's your show 213-383-9103
+Singer wid to front 5-pc socially aware rebel rock band
Any instrumental talent welcome. must be senous & dedic
main infl Clash Sebasthian 213-479-5331
sFemale lead vocalist wid for full-time T40 band Must travel
213-937-8953

*A-1 male vocalist wid for hi-energy HR band w/melod vox
Top-tight conn’s, grt mat Denmis 818-447.4673
Dedicated female pro vocalist for rock band. Hv prev
vinyl, mgmt, rehears space. all equip FLYING TIGERS
213-855-8859

wid by xit T40 ong grp
pres. pros only Angela
213-291-3175

temale w
Must hv strong voice. soulful stage

13 DRUMMERS
AVAILABLE

* NEW DEADLINE: WEDNESDAY 12 NOON

*Serious musician sks grp already estab'd or w/projected
future NoB S pis Hv degree rom NTSU Al styles Senous

only Dawid Johnson 714.788-9147
*Pro drummer, 28, avail for wkng of soon-1o-be wkng orig
melod rock band infl Bonham. Colins Bill atter &

5-583-3807
*Christian drummer, 28 exp'd rock/jazz/R8B, pro at &
equip Bill atter Bpr1 805-583-3807

*Solid drummer Ikng for wkng T40 band Grt equip & att
Video/studio/stage exp. pros only pls Bryan818-502-1304
*HR drummer winionster dbl-bass kit & xit meter sks
estab d rock act Has trans Randy 805-658-7140
*Drummer avail, 15 yrs stage/studio, |kng for |azz, |azz/fu
sion proj Bob 818-880-5479
*Hot HM drummer avail Ikng for bass plyr Randy Furst
213-390-6357

*Drummer/percussionist, pro exp. plays mallets reads xit,
ext versatile ava for senous T40 o fusion sit Chns Stevens
714-739-9615

+Drummer/vocalist, 32, 15t tenor, sks steady T40 or casual
band Have refs & Irans 818-764.1721
*Estab’d drummer w/intense coniacts sks product-ready
metal glam band prefer recording & tour ready Pros only
14-670-9570

*Rock drummer who likes to play on the back of the beat
wifeeling & emoton sks band wflabel int & mgmt hm
213-216-6983

g $roy

*Hard-hitting concise top-notch dr
H 1al dbl-bass

vy rock

mmer sks
s, 11 yrs ex

818-249-6510
T40 of country wkng band Sohd
tape avall Pr ly pls Mike
2-B206

+Drummer/vocalist S|
& depe e, refs &

*Hard-hitting powerful drummer whaste. grt image & stage
pres, hvy-duty equip. Tama ki, ready 1o make my way lo
the top Michael 509-276-2338
*Drummer/yricist/singer, technopop. rock, HM., 10 yrs exp
recorging/traveling. moving to LA 1n May Tom

713-785-1444
+Drummer—from Starland Vocal Band. John Mayali. Kiss.
the Ventures—lkng lor tounng/recording act Keith

818-845-8855
*Drummer lkng for wkng band or soon-to-be wkng. all
styles Lew Thomas 213-836-2854
*Drummer, studied at Berklee. pocket plyr wichameleon
an, lkng tor wkng st Hv equip & trans Steve714-630-7043
*Drummer sks R&B, jaz2, or jazz/rock band Ready for
erther the road or club Lv mess for Steve 213-852-4833
*Rock steady drummer sks wkng T40 band Former stu
dent of Terry Bozzio. John 818-331-0374
*Pro drummer skng hi-energy glam rock band wixlt mgmt
& pro att Xit Tama kit. ready to make it. infl Aerosmith
Black'n'Blue. Kiss 213-928-8009

BRETA TROYER
VOCAL INSTRUCTION

™

MODERN SINGER

(213! 839-2004
D WITH

TONI BASIL & MEMBERS
OF POWER STATION

The
Richard Jennings
Voice Studios
The Rock Specialist
RANGE # POWER » STYLE
Richard Jennings, M.M.
213/469-6975

SINGERS

I say this because . . . I have had the pleasure of experiencing Bob CorfY as, a fabulous
performing star, and as a premiere professor of the performing arts.

I have directed Bob as singer, star, friend .

.. he is simply “The Best.”

Words to describe BOB CORFF: Sensitive, calm, caring, driving, patient, supportive,
understanding, experienced, famous, brilliant, sharing.

I have seen the results . . . Bob knows how to do it...

BEST WISHES TO THE STARMAKER,

Voice Teacher, Performance Coach
Private and Workshops

213-851-9042

LOUIS J. HORVITZ, DIRECTOR
Live Aid, Solid Gold, Bee Gees in Concert,
Rock Concert, In Concert and More . ..

VWi

STRYPL

ROCK CONGRE:

(818) 761-6747

ELIZABETH SABINE

VOICE STRENGTHENING SPECIALIST
NBC NEWS FOR 1A “Shes the Aunne Mame of Heavy

Metal, and her stdents sav, she abvays knows beat'™

b KEEL: I am happy and prowd 1o e
vou. s been o vears since vour reaching and e
worked my head voice nonstop ever sinee.”

s You gave me more control

certanty, more ('(ll”llll’ll('(’.

ODIN: “Undersianding Elizabeth's wechnigue, T can now

credte a constant energy jorce for nn soice.” —Randy O.

S,

vocal technique. It is shat a lor of rock singers need 1o put

them in the ranks of Ronnie James Dio or Mickes Themmas

—Joe Rico

ny snccess with

—Ron Keel
Ver IV Voice, iore
—Michael Sweet

2T was totally Dlown away by Sabine’s

Luev Forbes, Producer
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FREE CLASSIFIEDS

24-HOUR HOTLINE (213) 462-3749 » NEW DEADLINE: WEDNESDAY 12 NOON » GET CONNECTED! « 24-HOUR HOTLINE (213) 462-3749 * NEW DEADLINE: WEDNESDAY 12 NOON

*Hot drummer, 22, skn:

musicians Hv new Pearl DLX kit
8 yrs exp road/studio
Robert

d ks gd vox. lots of ong hit mat
213-938-3923
*Pro drummer w/many creds sks pro band, signed, album
or hvy mgmt, pref all Scott 213-376-7775
*Pro drummer, 18 yrs exp, versatie, w/equip & trans, skng
full-tme wkng band Will tavel. Jeff day or might
. s 714-835-3289
calist, g g exp. b

sks wkng band Robin " ° 21913295-‘0%9754
*Rock drummer avail for grp wiqual personnel Hyv skills
& quals needed to be extra hot Louis 213-829-2836
*Kaz, the drummer you're lkng for, availl Very exp'd, well-
rounded. gd att. gd image. pro 818-798-7755
*Pro rock drummer w/album creds sks melod HR band ala
Heart, Asia. Yes, Kansas Album, deal & tour Mark
818-761-8482

*Pro drummer avail for wkng band. T40 or ong Into funk,
pop rock, etc Team player Asaki 213-231-3175
*Drummer & guitanst wong mat sk vocalist &/or bass plyr
to form outrageous image-minded band No exp nec. Enc
*Drummer skng estab’d comm record ;“.736-682?

ording/show |

Phil Coltins, Scritti Polthi, ABC & a1a?7sa%-g:;;ol
*Pro drummer, Simmons/acoust. perc & drum program,
Ikng for band wirecord int or gigs. Mark  818-366-2743
. drummer inft by Dio/Deep Purple sks estab'd band
wimgmit, label int, pro equip. image & alt No speed metal
714.774.8292

+Serious female drummer sks wkng T40 band, rock/funk.
Will travel, grt equip, xlt stage pres. 10 yrs pro, wkng sits
only Melanie 213-839-8734
*Drummer Ikng for IMmed or very soon-to-be-wkng T40 act
B 213-876-7809
*Pro drummer sks money-making band 1n L A or will travel,
esp Alaska or overseas Hv Iks, exp, trans, avail March 3rd
Devin 818-508-9645
*Pro drummer wilead singing abil sks T40 wkng band 4/5
rights no problem. roadwork ok Trios, duos, exp'd Studio,
lyrics, exp'd. Jacques 714-895-4831/898-7501
sMvy-hitter w/big foot avail for HR, soul or HM band wireal
edge & gnt Stage, studio, wd exp Brian 213434-0110
*Drummer, from Starland Vocal Band, John Mayall, Kiss,
the Ventures, lkng for tournglrecording act Keith
818-845-8855

*Pro rock drummer avail, 10 yrs touning exp, dol-bass Lud-
wigs fully miked. well-discip att & stage pres. Pros only pls
Steve 818-447.5133

13 DRUMMERS WANTED

*Dynamic powerful drummer wid for new HR flash metal
bana Must have gd alt. gd image. gd equip, trans Adam

213-556-4652
sGuitarist & bassisl sk responsible drummer to form orig
power tno Gd gear, gd meter, gd chops, reliable trans I
you ain't senous, don't call Kyle 818-584-1840
*Hot, pro & sohd

*Drummer needed for all-ong modern

& mgmt Expensive harrcut '%ol nec o bnggé%dssmsaa'
*Wkng L.A. HR band skng replcmt drummer infl Tommy
Lee. Tommy Aldndge Gigs hined up thry spnng & summer
Zeus 213-329-2223
+Tough drummer needed. top-rat ly, m

Pro standard pls Yvette preeeny. usé‘pifgglg't‘:l;c:;a
*Drummer needed to form band w/2 singer/songwriters
wiong new wave pop mat Top mgmt int Billy213469-1719

wid by singe g

to reform hi-energy band wirecord & video plus t10p con-
tacts. infl idol. REM. Alarm 818-893-9347
*Drummer needed 10 form band w/2 singer/songwriters
wiong new wave pop mat Top mgmt int Billy213-468-1719
+Singer/songwriter sks drummer to form band Gleneil

213-462-8092
+Drummer wtd for ong rock band Musl hv open mind &
equip. 1830 N Cahuenga. No 5
*MAIDEN AMERICA, HM rock, sks pro drummer w/equip
& trans Hv studio & gigs Andrea 818-246-7618
+Band sks drummer wigd time, sense of humor. knowledge
of roots music. We don't care about age or image, but can
you piay? Dave 213-392-7489
sDrummer needed for blues rock band Must be under 25,
infl Led Zepp. Jimi Hendnx Expenence. Buddy Rich Danny

*Dry percussionist needed to form ong power trio.
[SornTevq;herf btwn Sting & Etwis. Rockabilly & ethnic simplic
y_Textural embel etc, wnting a plus Jmmy213-392.6521
*EXPLODING PARAKEET needs acousticielectronic drum-
mer for ong upbeat dance music Floppy 213-545-0093

eHarmonica plyr, pro. all styles. fast learner, sensitive ac
companiest, hot soloist 818-989-6004
*Tenor sax plyr. dbls on vox. rhythm guitar & ight perc.
sks wkng band, all styles Earl Mallory 714-856-1312

*Sax/synth plyr, performed & toured w/Untouchables.
Channel 3 & Rebel Rockers. sks orig or showcs band Bill

+Immed replacement needed for 51339;.;% 714-739-9615
wilabel int & financial backing Must sing backup, 19-25. ol plyr. all styles. does horn ar'ang%vrgnsljsg;aang

ort lks, intl Pean, Aldridge. Bozzio 213-845-3498
eFemale drummer w/vox sought for creative dance rock
proj Versatile & serous only Mark 818-344-2736
*Drummer w/pro equip to devote time & ong 1deas 1o new
proj ala Sting, TFF Tape & photo helptul.
213-839-4462/829-2116

eDrummer wtd for teen pop rock band Must hv hot licks
& love to practice. Atter 4pm. 213850-0178
+Lkng for pro drummer w/energy of Van Halen. exciternent
of Ratt. dynamics of Toto | have conn’s Chnis before 2pm
818-784-4037

«Female visual drummer for all-lemale HR band. Lookers
only, immed recording & video 213-558-1135
*Experimental female HR band sks exp'd female drum-
mer Caden 213-874-2445
*Minimalist power groove drummer wid for onig band wigrt
songs nfl X, Motown, AC/DC Steve 818-787-5473
*Drummer wid for hard-driving ong R&R proj. Must be
young. hv image & chops FULL-THROTTLE band rocks
Spider 2134540763

[ PROFESSIONAL |
VIDEO PRODUCER

* Entertainment Videos
* Commercial Videos
Access to All Professional Video Equipment
%" VHS/Beta Duping Service $8/Copy
“We can assist all your demo needs”
WANTED!
Scripts & Music for Production

(818) 766-2048

SHOW BUSINESS
BIOS &
PRESS RELEASES

Professionally written

Ross

and word processed by
Music Connection contributor
Lawrence Henry
(213) 474-1104

*D wtd. Orig progr rock band w/T40 work Backgr
vox & energetic stage pres req. Exp'd/dedicated musicians
call Kimberly Frank 213-207-2387
*Bigger than life glam HR band wigd tunes tkng for hard-
hiting gd-kng groove-monger wistar quakty Infl Hanor, Mott,
ACIDC, Thin Lizzy, ZZ Top 213-656-1269
*Drummer wid for new-forming fusion band infl Holdsworth,
Ponty 818-982-7466
sDrummer wtd lor reforming HR band Trans & equip
musts Must have energy & raw edge Maureen

213-558-8021
Gary 213-392-7323
sHot tunk rock power tro missing drummer Dynamic new
mater, ready to work Steve 213-856-9816

sWanted: Ora drummer to form voughcul image Amerncan
R&R band Maj infl Springsteen, Cougar, Adams, Little
Steven, Disciples of Soul Chris after 3 213-838-3795
*Solid drummer wid for ong technorock band Must be
serious & ready for record contract Pros only 818-845-9734
sDrummer needed for very senous blues band infl Buddy
Rich, John Bonham & others Must be young & very gd.
Danny 818-997-7424
«Dan Codron, guitanst, Ikng for solid HR bass. keybds &
drums Origs, stage Dan 818-846-5935
«Judas Priest projimmed forming, sks Les Binks. Pros only

818-848-5336
*Drummer wtd for full-uime traveling T40 band. must sing

213-937-8953
sDrummer wid to form orig band Springsteen/Petty infl
It you really understand this music, call me. Bobb:

213-391-132

VIDEO COMPANY
WILL TAPE YOUR SHOW,
COMMERCIAL, ETC. IN
COLOR %"
PROFESSIONAL. DAILY
RATES OR HOURLY RATES.
ANY LOCATION. FOR
INFORMATION CALL
DREAM TEAM VIDEO CO.
(213) 463-5080

*Hol pro female sax plyr aval Alto, soprano, tenor. all
styles 10 yrs pro Debby 213-839-8734
*Pro saxophonist, tenor & alto, also do backgr/lead vox,
flute, write. arrange, read Lamont Joseph 213-464-7253

*DOMINANT RED skng hot sax plyr to tear on ofig tunes
to complement your instrument Peter 818-508-7230

15 SPECIALTIES

eMulfti-instrumentalist Ikng for freedom of expression, live
or studio Versatle & prohc wiguitar. bass. violin, mandohn,
steels etc 818-760-2860
*Bodies wtd for nat'l release videc Peler 818-508-7230
+Band skng mgmt. CHARLES CONNOR'S UPSETTERS,
New Orleans-based R&B 5-pc wililtle Richard’s ong
drummer 818-570-9094
+Songwriter/performer team wicurrently wkng 4-pc band
sks pro mgmit to help reach record-video-concert goals Jerry
213-827-2902
*Jazz group lkng for mgr or showcs Bob 818-342-3766
*Roadies needed immed for band who was recent No {

top draw 818-509-1615
«Drum & bass roadie needed Get paid for your time Chnis
818-506-0334

*Hurry Up & Wait cable TV show lkng for interesting ar-
tists for poss interview Must have video Bnan213-663-5904
eInvestor needed for pop rock arlist. Big return for the nght

investor Tom 818-841-5325
eJazz musicians & bands wid for showcs Gayle
213-546-3155

«Blind musician needs upnight or spmnet piano. donated
or at reasonable price Norman 213-938-5347
+Free singing contest Free audibons daily, Mon-Sat 11-5
Need 25 singers per month for monthly showcs. Richie’s
Recording Studio 213-464-6043/460-2072
*Producers, talent scouts, agents. record producers. book-
Ing agents, Comy s, arrangers. directors & singers need-
ed for Hollywood Singing Contest. 213-464-6043/460-2072
*Soundman avail, Jim 213-313-4450
*WOMANIZER. world's only rock band w/award-winning
videos wnilten, designed. directed & fully animated by band-
members, sks producer/mgr Greg B818-241-6714
+Alkgirt band sks drummer, mstrumentalisis & lead vocalist
Must hv own equip. Laval or Frank213.733-1701/734.5140

*We dare you 0 answer this ad It you are a 60’s throwback.
a gd musician/singer & understand the word sincere, call
Dale 818-895-2511
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]ONE YEAR
(25 ISSUES)
SAVE $25

NAME
I ADDRESS
CITY/STATE/ZIP

$25 SUBSCRIBEDTWO YEARS $45
TODAY!

SAVE $55

PLEASE ENCLOSE CHECK OR MONEY ORDER

I 6640 SUNSET BLVD., SUITE 201, HOLLYWOOD, CA 90028
PLEASE ALLOW 47T0-6 WEEKS FOR DELIVERY

L—————————————————
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16-TRACK RECORDING

$15/HR BLOCKS AVAILABLE
ALL PRO SOUND ENG. & EQUIP
STUDIO IDEAL FOR
PUBLISHERS/SONGWRITERS
SINGERS & GROUPS
WELECTRIC DRUMMERS
MIDI COMPUTER RECORDING AVAILABLE
RATE INCLUDES ENGINEER

(818) 902-0616

ELECTRIC NOISE
FOUNDATION

|
|
\ SEEKS
- ELECTRIC CELLIST
| ELECTRIC VIOLINIST
| MODERN IMAGE &
[ ATTITUDE

INFL.: BACH TO BAUHAUS
| CALL

- (213) 250-3138

| |

*Sponsor needed for dance music proj Producer/wniter
from Europe, have everylhing to make record except you
Paradise, P O Box 93493, LA CA 90093
oL.A.-based vocal & recording artist skng musical director
who plays keybds 213936-3124
*Skng video oppty Varied video backgr 2 yrs production
exp wipublic access station back East. refs avall Wendy
213-874-8488
*Manager wtd to shop major label deal for recording artist
wi/2 albums out & 1 video No con ariists or dishonest
bastards Jimi 805-255-6785
*We need mgmt Aggress HM band sks intel mgmt Indie
single. demo, intense mater, exp. abil to become legends
Steve 213-262-9551
eDebra Ruth Davidsohn, artist/songwriter w/airplay. skng
video production monies & recording monies for major word
production & tour 213-275-7995
*Julie Ct ick, recording artist/song: 1an, skng
qual mgmt. bkng & record corp neg. legal rep & capitahists
213-876-4489
*Skng room or house 10 share in xchng for cash, creative
production serv, mgmt, vox, consultation. research or
secretar.al etc Prefer nice area Debra Dawidsohn
213-275-7995
*Guitar techvroadie needed by gigging. recording LA R&R
band Exp pref. must be respons hd-wkng. hv gd att &
dnvers i 818-506-6901
sWanted: Soundman for band relocated from Buftalo New
wave rock act 213-549-7099
*Lkng for electric viohnist to help form ong progr rock band
n style of Kansas, UK. Must hv gd equip & lrans. voice a
plus Mick 213-633-8080/866-6578
eMajor band w/No 1 hits, has album’s worth of dign-
mastered mat, (kng for investor, record or prod co to inance
vinyl refease & distnb 818-330-6340
*Aftn, country bands needing musicians Cal Country

Music Assn has free hottine hsting of aval country
musicians 818:848-2576
*Rehears studio wid in San Fernando Valley, 24-hour
lockout access 818-994-8369

*Guitar tech & sound engineer wirefs 6 yrs exp wilover-
boy, Rod Stewarl, Billy Squier, Hean Taco213-254-8152
*sKeiko, female singer/drummer/songwnter wi20 ong
songs, photos. & 24-trk demo tape. sks personal mgr for
recording/publishing 213-461-9734
*Singer needs ong music Tammy Esthers213-591-4229
eModern rock songs needed for group w/maj producer
Must be potential T40 hi-type 818-782-3149
*Musicianvsongwriter sks other musicians to form grp wigd
sound 213650-4271
+Political folk song club forming Meet regularly to do ongs.
standards Call Carol for more info 213-931-9239
*Writing team w/comm modern groove tunes Ikng for keyb-
dist for collab Dan Levitan 818-784-2295
*ASCAP writer Ikng for dedic composer &/or lyncist to col-
lab Success-minded individs Michael 213664-2173
*Singer/songwriter w/B yrs exp, hit matenial, sks record
deal & producer Robert Hazard (CT) 38-3923
*Versatile songwriter/vocalistguitanist wikeybd abil & 8-trk
studio skng ong R&R acts &/or writers to form exciting new

act Alex 213-654-4394
«Attitude singer Ikng for pop matenal to record for poss
record deal. Kitty Stuan 213-276-4928

Lyricist needed by band in siyle of CCR. Peity, Lone
Justice. Cougar Serious only 818-998-7096
sLead vocalist/writer sks lyncist Rock Hv studio, play all
instruments. Tom 818-763-4006
*Singer/songwriter/guitanst sks female singer/bassist to
collab on ong progr rock music from ground up Serious
only Jason {eves) 213-274-1783
(days) 213-874-6660
+Hot R&R femnale singer w/gn vc & Iks sks rock songs for
Star Search pert & recording Tape to 5211 Wilkinson, N
Hollywood, CA 91607
Female vocalist/wnterinstrumentalst sks producer or
bang 1o work w/in Hollywood area Comm pop w/an edge
213-461-6885
*Songwriters: Xit mater geared toward T40 market wid for
hot ong proj enl showcsng w/mgmi Impulse
818-957-4270
Songs wtd: Allgirl rock band sks orig songs for recording
| 213-306-3309

proj

currently

SINGERS/SONGWRITERS

Do you want an unbelievable value?

SPECIAL DEMO
RATE $12.50/HR

Experienced producer included.

8TRK & SYNTH ROOM

Synclavier Linn, MIDI DX-7 etc
All Included

(213) 6617777 J

STUDY WITH

RAVEN KANE

FOR VOCAL POWER

(STARS FOR CATS &
CHORUS LINE DID)

(818) 763-7610

MUSIC CONNECTION, FEBRUARY 3 —FEBRUARY 16



ENGINEER BILLS

16TRACK 2 30 ips.
$15/HR SPECIAL

213-662-5291
RECORDING AT

ECHO SOUND

b [BX lolx it it p-odu. abie ra‘g-
H od See PAGE 29
Riso A X PPG Waye ) (},
A y Kurzw More fh e
(818) 7803146 GEORGE ST JOHN N
. = = I | MUSICIAN'S HOUSE FOR SALE LINN 9000
oo b = R SIKM0  NORTH REDONDO BEACH
. : T e - [ i" 3 bedrooms & soundproot’ rehearsal * All Updates
= = = = =~ wu ¥ recording studio. Fireplace. jacuzzi : ?‘fcbl?r:_veﬂ&cs‘amg"mg
[ T -~ i - washer diver. extras. Assumable loan at - L S ERTED
e N — & & 10754 interest. S yeurs old. fooks ke poCIRomecoalc SRy REHEARSAL STUDIO
M ( an . 7]‘ ‘76 ‘)0": * ofessionai fogrammer &
g 5! o new. (213) 376-9033 Rich Sumner  (818) 350-0369 (818) 989-2299

16-TRACK
$12/HOUR

(213) 397-8646

We will present your demo tape to major
record executives. Service Free if not ac-
cepted. Over 25 years experience in the
industry. For details: SASE
MILEBTONE MEOIA ,\.ﬂ"
PO. Box 869 Dept. MC
Venice. CA 90291

|
qMUS|C OPPORTUNITY/RECORD CONTRACT

REHEARSAL SPACE

for the
Discriminating Professional
DHU-RON STUDIOS
(213) 461-3380

THE OUTPOST

RECORDING STUDIO

(

t X Uoiaw & A Bl
{214) 474-2833

GROUND ZERO
REHEARSAL STUDIO

Awesome, 16-Channel PA . Effective

AIC Massre Concet Drum Riser,

Prvate Studio Far<ing S5 s:, tr.
Srofess onal Stage Lighting

PRODUCER WITH
8-TRACK STUDIO

with DX dpums. i gutars, synths, and socals
or high qualits demos and masters Aftord
able rates and comtortable atmosphere

HOLLYWOOD CONNECTION
ANSWERING SERVICE
$10 A Month
You Need Service,
Why Not The Best?

PqODUCTION PLANNING

o

pZM—AO<®n P

PROGRADMMING
TECHNIQUE

Lessons row being cliered by key-
boardist currently with Gino Varinelh

(818) 909-0120

TALENT SERVICES
SPECIALIZING IN
MANAGEMENT, PUBLICITY, BIOS,
PRESS KITS ADVERTISING, CAREER
COUNSELING, REFERRAL SERVICES.

(714) 541-6368

LINN 9000

ON ¢ \ ' I() JRS
BEST RENTAL RATES

DAVID RAVEN (818) 443-1632

213/978-1903 Patrichk  213-379-0343 851-3338 SOUND SERVICES
“Radio Activity Begins Here” - 818-997-6209
SYNTHESIZER J=5ey TOP LA. PROGRAMMER QUALITY

CASSETTE
COPIES

Audio $1° - Video $5°
(213) 666-3003

J.E. SOUND
PRODUCTIONS
REHEARSAL SPACE
PA., Engineer, Mics Includad
Air Conditioning!! *« Open 24 Hours
(213) 479-7653

J.E. SOUND

PRODUCTIONS
16 TRACK SPECIAL
$22/HR
All Instruments & Engineer included
Lexicon, Tndent, Otan
Arr Conditioned * 24 Hours
(213) 479-7653

NEIL RECORDERS
g & 16 TRACK STUDIO
$18/HR 8TRACK
$24/HR 16TRACK
QUALITY ARRANGING-PRODUCING
IN PASADENA
JIM NEIL (818) 798-2956

* Avergub Techmgue
* Pressare P d

STUDIO DRUM LESSONS
Study With Chet McCracken
e Click Tracks Orum Machines
Reading Chart 0
All e ot at
A

le M
(818) 888-6687

rﬁmm [mﬂ 3% n7‘-
el

LATIN « TOYS « SOUND EFFECTS
COMPLETE E.ECTROMIC PERCUSS'ON

(213) 661-4327

MUSICIAN/ARRANGER
PRODUCER/COMPOSER

with 8 tracks plus
DMX drums, Chroma synth,
played or rented out.
George (213) 856-9180

——
Sittle Sisters
HOLLYWOOD TAPE
DUPLCATING

818 845-9426

1213 1469 9384

REAL TIME CASSETTE COPIES
! 50 CENTS |
ALSO GREAT PRICES ON TAPE

BASF CHROME C-30 .60¢
PACIFICA STUDIOS
{213) 559-9095

= /iﬂz/E

12 TRACK
e Art Recording
538-0203

wP
T

15 our
ASK ABOUT OUR REHEARSAL RATES

MR. SPEED
Cassette Duplication
Quality Hi-Speed Cassette

Copies on BASF Tape at
The Best Prices
Call (818) T76-Specd
And Ask For Mr Speed

“GET YOUR ACT TOGETHER”

A Prafessionol Workshop for Singers

Includes Video 8 Sound Recording
Techniques Moteriol Selechon & Per-
torming Skulls

PHIL & JEANNE MOORE
Winter/Spring Classes Now Forming
Call J

, 274-5863 el

ROCK GUITARISTS

Increase Your Speed & Power

“ARN

oExtr

Scott Van Zen (213) §68-9227

REHEARSAL STUDIOS
PRIVATE « SECURE
24 HF. ACCESS
MONTHLY RENT rrom $200
INCLUDING UTILITIES
(213) 589-7028

D.A. PRODUCTIONS

CONCEPTUAL PHOTOGRAPHY
FOR BANDS AND PERFORMERS
EVERYTHING FROM A SINGLE PROMO SHOT
O AN ENTIRE PROMOTIONAL PACKAGE.
REASONABLE RATES
(213) 462117

24 TRK - $40/HR
8 TRK - $99/5 HRS

FULL PRODUCTION/ENG INCL
LINN DRUM W/HOTTEST CHIPS « DX-7
EMULATOR AVAILABLE
WE HAVE THE BEST—-WE ARE THE BEST

818-368-4962

3839 LTD
Hollywood’s Newest Rehearsal
& Pre-Production Studio
Quality Sound In Total Comtort
(213) 663-6607

db sounD
$8-8$10-312/HR REHEARSAL
DAY & LATE-NIGHT DISCOUNTS
PA_. RENTAL $40, NIGHT & UP
BASIC LIGHT SYSTEM $50 & UP
N HOLLYWOOD OR VAN NUY
818) 504-0494 OR t818) 989F 9498
WE BUY USED EQU/PMENT

STUDIO ON WHEELS
REMOTE RECORDING

LIVE/DAY SESSIONS/OAY
< TRP §E 1 TRK §3
R TRr $300 B TRR $20¢

AUDIO FOR VIDEO
JOHN FALZARANO (818) 243-6165

24-TRACK
$40/HOUR
(213) 296-6115

e

‘661'-?777
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Records

QUALITY RECORD PACKAGES

- 1000 Full Color Albums
$S1699

F includes: stereo mastering, plating, test pressings, labels, |
|
|

records, sleeves, full color jacket, shrink wrap.

1000 7 45’°s
$S499
| includes: stereo mastering, plating, test pressings, labels, records, sleeves
1000 7 EP’s
$S599
includes: stereo mastering, plating, test pressings, labels, records, sleeves
i
1000 Full Color Cassettes
! $S899

includes: tape mastering, test cassette, label printing “direct on cassette,”
full color inserts, norelco type case, shrink wrapping

manufactured through CBS Records

| CALL [213) 850-775"1





