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“Feedback

Dear Music Connection,
I must share with you my excitement about your magazine.
I have been following it from the beginning and I’'m aware
of all the changes that have been made since that time, all
for the better.
My compliments to you in coming out with a magazine
which has been needed for so many years in L.A. I read it
from cover to cover. | am a vocalist and keyboardist and 1
have met up with several other musicians through your
Connection Section, really neat people.
I have learned a lot of good tips from your articles and in-
terviews. I loved Etta James advice to forcibly and ag-
gressively get the big shots to listen to you in order to make
it. I am conviced now that this is true.
I do some writing from time to time and if I should come
up with something interesting in the musical realm, could I
send you my story? Do you accept stories from
unknowns?
I usually don’t write letters to magazines but I had to in
this case. I have told all my friends about it and I am look-
ing forward to your next issue.
Sincerely,
Melissa Kamin

Dear Melissa,

We are totally open to accept stories and articles from
anyone, whether they have experience or not. If the story
is interesting and valuable to musicians, we will print it.
Our requirements are: 500 words minimum to 2000 words
maximum; fiction or non-fiction; must be valuable or in-
teresting to the local musician. Send story withS.A.S.E. to
The Music Connection.

Dear Music Connection,
There is absolutely something missing from your
magazine. What that something is I don’t know. I assume
your readership includes musicians from all facets of the
music industry, but still there is something missing.
Maybe, it’s the fact that you don’t print much about ses-
sion musicians or TV and motion picture musicians. If
you did, then this could possibly fill the gap between what
seems to be your rock & rollers, and the entire music spec-
trum. Perhaps you could make attempts in future issues to
include all of us musicians, even those of us who are over
the hill!!

James McMyers

Dear James,

It is the full intention of THE MUSIC CONNECTION to
print articles of interest to all musicians. We are currently
gearing the MC to be the only local musicians trade
magazine of its kind. In order to accomplish this we need
the continued support of all local musicians. Thank you
for your feedback and support.

MUSIC CONNECTION
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“Local Notes’

By Simmie Noble

Informed sources at Hanna-Barbera tell us that Kiss is
presently at Magic Mountain filming ‘‘Kiss Meets the
Phantom,’’ due to lead off the NBC fall season. A radio
promotion is in progress to secure 7,000 fans for a crowd
scene in the gothic horror story, which marks the film
debut of the four-man group....Old news but still fun-
nier’n hell: The artist relations department at Epic has
finally resolved a ‘beef’ with the airlines. A particular ar-
tist was refused bookings, due to inadequate I.D. The pro-
blem - no first initial or last name. The artist - a guy whose
legal name happens to be Meatloaf. The dilemma was
finally solved with a flight to New Orleans; the airline in
question booked him as M. Loaf. And, to further prove
that a rose by any other name still gives great music.....-
When Sandy Shire, Conductor/Pianist/Arranger for
singer-comic Fred Travalena, C,P,&A’d for Motown
Records, he entered his given name of Sanford on the W-2,
and from that point on ‘Sandy’ ceased to exist, at least as
far as label copy was concerned. Tho his days of fighting
for revision are behind him, Sandy - former Musical Direc-
tor for the Pointer Sisters - now deals with the stigma of
being David Shire’s brother. Of his bro he says, ‘“We’re
very, very close.”” On Travalena, ‘‘He writes the most
gorgeous songs you ever heard,” says 36 year-old Shire,
who on May 12th will celebrate 23 years in the music
business.....Hats off to Natalie Cole and her manager
Kevin Hunter for an incredible Special, definitely a
“...lovely work of art.”’ Apparently, reports Larry Robins
in the Hunter office, that was also the opinion of a gent
who called the next day wanting to buy Nat’s green dress
for his wife!.....South of the (L.A. County) Border, ‘‘The
Quiet Woman,’’ a popular harbor area club in Dana Point
with another location in Corona Del Mar, is now booking
so-called ‘‘semi-name’’ talent, so check it out.....Follow-
ups: Speaking of O.C., this reporter was remiss in men-
tioning the Righteous Brothers, Tom Lasorda, and the late
Tim Buckley as Orange Countyites.....The Relic House in
Reseda is presently being used for scenes in ‘“The Glove,”’
a feature starring Rosie Grier and John Saxon.....Word is
that, in an attempt to lift sagging ratings, a ‘‘news cut-
back’’ was responsible for the April 21st simultaneous
departure of KHJ’s News Director Dave Cook, Ex-N.D.
Lyle Kilgore, and Newsman Bob Morrison. Apparently all
three walked out to avoid future careers in thumb-
twiddling.....And what a lead-in for the Noble Prize,
which goes to 94-FM’s B.R. Bradbury. About three
months ago B.R.’s astute ears came in contact with an
audition tape done by novice newsman Jerry Lee
Trowbridge. ‘‘Knocked me on my ass. The best audition
tape I’ve ever heard.’”’ Bradbury, a seasoned vet of broad-
casting, tried in vain to secure an on-the-air gig in the L.A.
market for the 26 year-old. Then, as fate would have it, an
opening popped up at his own station, and guess who B.R.
had in mind to fill it? You got it. Trowbridge has been
with 94-FM for about six weeks now, and is doing an
awesome job, as per B.R.’s prediction.
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THEORETICALLY SPEAKING...
with David “Cat” Cohen

Writing, playing, singing, and arranging contemporary
pop music requires a new kind of musicianship. While in
the past, most popular music was played from written
sheet music arrangements, most of today’s songs require a
trained ear perceptive enough to recognize subtleties in
rhythmic patterns, melodic lines, and chord progressions.
In the past few articles we’ve discussed ways to improve
your understanding of the use of harmony in pop music.
We started with the concept of DIATONIC HARMONY
and divided these chords into primary and secondary types
(for a detailed discussion, see articles #8 and #9). Now let’s
begin to look at chords that fall outside the diatonic scale
system.

The 7-tone major scale gives us the basic and secondary
chords are in country, folk, and rock styles, they are essen-
tially safe conservative choices lacking any striking har-
monic color. To expand our harmonic vocabulary while
staying within triadic limitations (7ths, 9ths, and more
sophisticated chords will be covered in future articles), let’s
look at what I call CHROMATIC TRIADS, or chords that

CONNECT With The CONNECTION
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use tones outside the diatonic scale. Let’s examine the ii,
iii, and vi chords again. In the key of F Major they are:
F Gm Am B® C Dm E° F
I ii iii v \Y vi vii® I
GB°D ACE DFA
If we take a secondary chord like Gm and make it a major
triad, we have a II chord, or GBHD.The BS tone is foreign
to the F scale, or chromatic. The sound is a small depar-
ture from expectations and a degree of harmonic tension is
achieved. Similarly, the III chord (AC#E) and the VI
chord (DF#A) utilize the chromatic tones C#, and F#,
respectively. These SECONDARY CHROMATIC HAR-
MOCNIES when added to the diatonic progressions
brighten up the sound considerably.
In the strict ‘‘textbook approach’ to harmony, these
chords are sometimes called SECONDARY
DOMINANTS - the II chord being the V ¢f the V chord;
the VI chord being the V of the II chord; and the III chord
being the V of the VI chord. Used in sequence we get:
Key of F: A—» D—> G——>C —=F

111 VI I1 A" I
% v W)~

This chord progression was very popular in the 20’s and is
prevalent in ragtime, charleston, and barbershop quartet
music:
‘““Has Anybody Seen My Gal?’’ I I VI VI
11 \Y I \Y
These harmonies are also popular in the ‘‘good time
music’’ styles that were derived from ragtime such as dix-
ieland, gospel, and bluegrass, although 7th chords are
usually added to the triads.
bluegrass song - ““Salty Dog Blues’’ (Flait & Scruggs)
II: I vi'| 1mr | v o1 1 CS 8485
gospel song - ““Touch the Hem of His Garment”’
(Sam Cooke & the Soul Stirrers)
SPS2115
(1 Ju’ (v J1 1 jujw| vl
{1 qur (v |1 | 1| v} v | 1
Contemporary writers like Leon Russell, John Sebastian,
the Beatles, and Randy Newman have carried these har-
monies into today’s music, although taking greater liberty
in the ways they are combined.
““Pisces Apple Lady’’ (Leon Russell)
I: 1 | 1 | vv | L

Until next column, try listening for these chords and add

them to your writing and arranging repertoire.

Cat’s Curiosity Box
answers to last week’s c.c.b.:

1)1 I I I ii v 1 I (verse)
2)I I i V i V IV V 1 1 (verse)
vi I wvi II wvi Il ii V (chorus)
3) v L:| (7x) \' \' (verse)

IV I IV 1 IV 1 vi vi(chorus)
vi Iv I V i \Y Iv 1
vi IV I VvV IV V IV [ (bridge)

no questions this issue.
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HOW TO SELL YOUR SONGS
(AND ANYTHING ELSE)

By Gelsa Paladino

As a songwriter, it is your responsibilty to know about the
business of music, and how to sell your ideas to the
publisher, the producer, the record company or the artist,
as well as “‘selling’’ your songs on a stage. I believe that
you can sell anything to anyone, if you know how to sell!
(yourself, your songs, your ideas, your ‘‘product’’)

The following are some sales tips, passed on to me through
my own experience, and friends involved in sales of all
types. Study them well, it will mean the difference between
success and failure. The choice is really yours!

DO: 1. Call first, make sure your material is welcome.
2. Prepare demo tapes with leader between each song, (a
simple demo, clean and clear with melody and lyrics)
preferably 2 to 4 songs. Listen to it, and make sure it’s the
right one!

3. Type up lyric sheets.

4. Write your name, address, and phone number on
everything you send or leave (tape reel, box, self-addressed
stamped envelope, photos, etc.)

5. Learn all you can about your prospective ‘‘buyers’’ and
their needs. Find out what they like, dislike; what interests
them and what does not.

6. Get to know as many people as you can within the
buyers organization, i.e.: secretaries, marketing people, A
& R people - anyone you can. You can learn much from
each of them.

7. Prepare for each call. Make notes or a checklist of
what you plan to cover. Have objectives and goals for
each call, and check your list periodically during the call or
visit, so that, after you leave, you won’t curse yourself for
having forgotten something!

8. Be particular about your personal appearance. How
you look sets the stage for what you have to say.

9. Keep a pencil and pad handy and make notes so you
won’t forget to follow up the call and do the things you
promised to do, such as sending tapes, lyric sheets, photos,
resumes, etc...

10. Ask Questions. Don’t be afraid to ask why a buyer
feels or says what they do, or to ask about their activities.
To want to know about another person or what they are
doing is flattering, providing the questions are appropriate
and not impudent. Proper questions are your most effec-
tive tool.

11. Sell ‘“‘benefits’’ - Emphasize what your ‘‘product,”
service or song will do for the buyer.

12. Tell the buyer if someone has been particularly suc-
cessful with your product or songs, or talent. Case
histories of success have value; empty bragging does not.
13. Put yourself in the buyers shoes. It’s called ‘‘em-
pathy.”’ By putting yourself in their place, you can better
understand how to sell them.

14. Be concise. The buyers time is valuable - and so is
yours. Your job is to sell, don’t waste time.

15. Beenthusiastic. Show that you believe in what you are
doing. Enthusiasm is contagious. You can create a
genuine desire for your ‘‘product.’”’

16. Be sincere. A genuine interest in your buyer and their
problems will be greatly appreciated. There is no stronger
building block in a relationship than sincerity.

17. Think in terms of ‘“You’’ not ‘‘I.”” Use ‘“You’’ or the
buyers name.

18. Determine what buying motive is most important to
the buyer. Is it quality, prestige, money, ego -? Once you



determine the most important or combination of most im-
portant buying motives, you then know which to em-
phasize.
19. Try to remember little things about the buyer. Per-
sonal things, like a birthday or other events and things that
are important to them.
20. Express your ideas, one at a time. Get one across
clearly before going ¢n to the next.
21. Couple your verbal presentation with a visual presen-
tation if at all possible. The average person remembers
10% of what they hear, 30% of what they see, but 50% of
what they simultanecusly see and hear. Photos, action
shots, films? video?
22. Know how to perform your music. When making a
live presentation, be well rehearsed, make sure your instru-
ment is in tune and try to relax!!
DON’T: 1. Submit the only tape you have (they may want
to keep it).
2. Submit more than 5 tunes on a tape.
3. Come with friends, family, your dog, children etc.
4. Talk while your tape is on.
5. Apologize for your song, or anything else for that
matter!
6. Be a non-stop talker. Selling is communication, and to
communicate you have to listen.
7. Interrupt while the buyer is talking. Let them finish a
thought, then have your say. If necessary, jot down notes
or points for your rebuttal so that you won’t forget the
points you want to make.
8. Knock competition. It is always better to stress the
good points of your ‘‘product” or services, than to run
down the competition.
9. Ever guess at facts. If you don’t know the answer to
something, simply say you don’t know, and offer to get the
information. The buver will have more respect for you,
and this will add to vour credibility.
10. Ever barge in on a buyer, or let them barge in on you.
Set your appointments in advance.
11. Be a braggart. A buyer wants to hear about what they
can do with your product, or how it will benefit them.
12. Be afraid to say ““What do you think?’" If you can get
the buyer talking and they tell you their thinking, then you
know how to adjust your sales program and presentation.
13. Argue. Winning an argument, but losing the ‘‘sale’’
does not produce the deeper and more lasting satisfaction
of selling.
14. Let the buyer down. Do what you say you’re going to
do. If you make a promise, keep it. Your reputation is
built on performance, so back up your words with deeds.
15. Forget to return calls, and follow through. Keep a
record of each call. Don’t start calling the publisher, etc.,
hourly after you’ve left a tape!
16. Be afraid to ask ‘‘What is your opinion?’’ Everyone
feels great self-worth and a sense of importance when
asked for their opinion Then, if you listen when the buyer
answers, you will learn a great deal.
17. ASSUME anything!!!
18. Ignore the buyers complaints or let them go
unanswered hoping that they will go away. Meet them and
resolve them quickly.
19. Be afraid to use silence for effect. Just sitting silently
for a few moments will help draw out the other person.
20. Be late or forget your appointments. Be strict with
yourself in keeping the engagements you make.
21. Be careless or hurried.
22. Come in to see a buyer while you’re eating a messy
hot-dog etc.!
23. Be insistent, but dc be persistent!!!!

GOOD LUCK!

GELSA
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PRODUCT
PROFILE? cisson cuirars

We’re sure very few of our readers
need to be introduced to Gibson pro-
ducts. The reason we are spotlighting
them in our column this week is
because of the great changes they have
made in their line for 1978. During the
past few years, most Gibson guitars
were not in keeping with their fine
heritage. The biggest complaints
seemed to have been in the overall
workmanship coupled with obvious
shortcuts during the manufacturing
process. This seems to have radically
changed for the better. We also
wanted to acquaint you with some of
Gibson’s new models.

f

Les Paul Specisl-
Double Cutaway

First, Gibson now has two plants manufacturing their
guitars. One is in Nashville, Tennessee and the other is in
Kalamazoo, Michigan. This has probably lessened the
workload on any one factory, and has possibly started some
healthy competition regarding who could make the better
guitar. Looking at the Les Pauls that are now being produc-
ed, you can see quite a few improvements. The biggest is
that the body is no longer sandwiched mahogany, but a
solid piece. This has made a tremendous difference in the
sound, and is closer to how the vintage Les Pauls were
made. Another complaint has been fret work which should
come as a pleasant surprise. Even the input jack plates have
been changed from plastic to metal. Lastly, the workman-
ship in general is vastly improved. This is very evident in the
fretboard inlays which in the last few years have bordered
on the ridiculous. The only drawback to this revamping has
been the increase in the list price of almost every Gibson
guitar. Yet at least the dealer can now justify these prices
with the quality of the guitars being produced.

The other change in Gibson products we wanted to mention
was that concerning new models. Throughout the years,
Gibson has periodically re-issued favorite models. Some of
the models now available are: re-issues of the Les Paul,
1955, the Melody Maker, and the Explorer. Two models
really stand out and merit attention. The first is the Les
Paul Pro-Deluxe. It has a mahogany Les Paul body with a
maple top. It is available in an ebony finish and speed
knobs are standard. What makes this guitar different is that
instead of humbucking pickup, it has two Non-humbucking
1950’s pickups.” These have quite a different sound and of-
fer an alternative for the musician who wants the Les Paul
feel with a slightly different sound.

The other model is the Les Paul
Special-Double Cutaway. This guitar
has a solid flat top, one piece
mahogany body with two cut-
aways. It has two 1950’s pickups
which again gives the musican looking
for a Les Paul another alternative. The
neck on the Les Paul special is flat and
wide with a different feel than the Les
Paul Neck. The last model that we
wanted to mention, probably will not
be available until mid-June, and that is
the Flyin-V. If they are up to the quali-
ty of the other models, they’ll be worth
waiting for.

Les Paul
Pro-Deluxe

MUSIC FACTORY

RIFKIN ReYIsWs

““Jeff Janning”’
NEW YORK STEAK JOINT, ENCINO

Singer/songwriter Jeff Janning is a good solo performer.
His vocals are nice and versatile and his style with the
guitar is good. His use of electronic gadgetry such as a
phasing unit, echoplex, and reverb in the amplifier give
him a unique sound not often heard by a solo performer.

All of the tunes played by Jeff were original. ‘‘Fool”’ is a
good upbeat tune. A tune that Sylvester Stallone would
totally support and enjoy is titled “‘Kid Gloves,’’ about a
kid from the streets that makes good. It was one of my
favorites. A pleasant country tune titled ““Long Distance
Love Affair”’ is easy to relate to because almost everyone
has had at least one of these kind of relationships. Jeff has
an interesting style vocally and it might be different
enough to separate him from the others. Jeff’s personality
lends itself nicely to the song ‘“Are You Going To Let Me
In?’’ and shows he has a flair for comedy. ‘‘Save Me,”’
which was recorded by Peter’s and Lee in England, is nice.

I really would like to see a few back-up people added just
to give his material, which on the whole is good, a fuller
sound. A tune titled ““Love Can’t Be Fooled’’ had a top 40
sound to it. ‘7 Got A Feeling’’ is about a bank teller he
fell in love with. Jeff said, ‘‘I don’t know if I fell in love
with her hair, her eyes, but now that I think about it,
maybe it was the money she was counting.”’” It’s a nice
slow tune but nothing new. I think Jeff should stay away
from singing songs like ‘““‘Rock & Roll Romance.’’ 1t’s just
not him. A song that could go places, ‘‘“White Trash,”’ is
handled vocally very well. In ‘“‘Bonita Lolita,”’ Jeff ex-
plains ‘‘it would be good for Tom Jones because it’s
macho.”’ I agree, it’s a pretty romantic song in the Spanish
genre. A country tune ‘‘Cigarettes, Coffee, and Booze’’
has some interesting lyrics. Another off beat tune that
seemed to work was about a police officer titled, ‘‘Hey
Rookie.”’ Jeff has a wide variety of songs, something for
everyone. I suggest that if you get the chance to see Jeff,
you do so. He puts on a good show for one man.

Something really great is occurring in the music industry
and I had the pleasure to see it happen a few weeks ago at
The Roxy, the comeback of one of our great rhythm &
blues, rock & roll, singers. In her past, she had such great
hits as ‘“‘Roll With Me Henry,” ““All I Can Do Is Cry,”’
Somethings Got A Hold On Me,’’ and her classic ““Blind
Girl.”” 1I’m sure you all know who I’m talking about, the
great Etta James. She is one of those artists who can bring
a tear to your eye with a song, at least in my case. Her new
album on the Warner Bros. label produced by Jerry
Wexler is titled “‘Deep In The Night,’’ and I suggest you
pick it up if you would like to hear one of the queens of
music. Thank you Etta for coming back to us. We love
you.

—Richard
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24 HOUR HOTLINE 462-5773
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IT'S EASY TO PLACE A FREE AD IN OUR
CLASSIFIED OR CONNECTION SEC-
TION.

1. CALL OUR 24 HOUR HOTLINE...
462-5773.

2. YOU WILL HAVE ABOUT ONE
MINUTE TO PLACE YOUR AD.

3. SPEAK SLOWLY AND CLEARLY.

4. GIVE YOUR NAME AND PHONE
NUMBER.

5. GIVE THE CATEGORY NUMBER
WHERE YOU WANT YOUR AD TO
APPEAR.

6. MAKE YOUR AD AS BRIEF AS
POSSIBLE.

7. ALL BUY AND SELL ADS MUST HAVE
A PRICE.

NOTE: ALL ADS ARE FINAL. THEY
CANNOT BE CHANGED OR CANCELL-
ED. DESCRIPTIVE REASONS FOR THE
SALE, SUCH AS “MUST SACRIFICE” OR
“MUST SELL"” ARE NOT ACCEPTABLE.
IF YOU WANT YOUR AD TO REAPPEAR,
GIVE US A CALL. WE ARE NOT
RESPONSIBLE FOR ANY CALLS THAT
ARE UNSOLICITED OR ANNOYING
=

NEXT CLASSIFIED DEADLINE:

THURSDAY MAY 25 4P.M.

STEREOC EQUIPMENT 1
Complete stereo system:
Kenwood receiver KA3500;
Kenwood tuner KT 5300: Ken-
wood cassette play KX710;
Pioneer turntable PL 15D w
new cartridge; 1 year left

on guarantee. Cost$1250
new Sell for $9000 obo.

Abraham  398-2960u
2 Quadraflex speakers,ST17.
Abraham  398-2960u

%gpersco e stereo cassette
eck-CD 302 A Dolby,6 mos
left on warranty. $55 firm
Paul 874-3277u
Beta-combination stereo ca-
ssette turntable, radio
mic § speakers. $1500bo.
763-7007u
Toshiba SR-250 semi-automa-
tic turntable, under warr-
anty, w Audio Technica 12
SA cartridge w Shibata
stylus. 10-45 KHZ. $175
obo. aft. 2pm Tim347-7166¢c
Realtone stereo receiver
& Gerrard turntable w
Shure cartridge complete
w spkrs. $100 obo.
aft 2pm Tim 347-7166¢

PAS & AMPS 2

Custom P.A. gauss spkrs in
road case enclosures,Emil-
ar horns,SAE 2400 power amp
and biamp crossover. Xlnt
cond, $1750 obo.

Chris  392-7142u
G.M.P. Galleon Krueger 300
W bass amp and Sunn colesium
cabinet w 18 " Cerwin Vega
Spkr. Both $400 obo.

Marvin 672-7242u
Fender bassman top § bottom
w covers. Perfect cond.
$300. David 763-2191u
Peavey P.A. 400 w spkr 2-
710 P.A. colums enclosure
$800

463-9187u
JBL § Altec enclosures,
system includes 2 cabnts
w 2 JBL K1-30s, 2 JBL D1-30s
2 Altec high frequency
horns w 808-8A drivers §
5 11-B horn lens. $1100
698-4407u
Risson amp reverb tremolo
Carvin spkr 2-10'" & 2-12".
$600 obo 465-7454u
Sunn 100S cabnt w 15'" JBL
spkr and driver w crossover
$200 or trade.
Ron (714) 839-5045u
Squire amp w depts speed,
4 inputs § stand by. $70
Abe 398-2960u
Dynaco stereo power amp,
35W per channel. $80
Pat 466-2811u
Sony 6 channel mixer batt-
ery operated $50.
Pat 466-2811u
Peavey 400 2 columns w 4
10" spkrs. $425.
David (714) 642-5278u

Marshall 50 W half stack
$650 or consider trade.
Mike 275-1604u

Acoustic 150 top,acoustic
104 bottom w reverb speed
& intensity § cover. Xint
cond. $345 firm.

Paul 874-3277u

PA Shure top of the line
w large colums. $800 obo
398-2960u

New/xInt cond.

COMPLETE

STRAEMIS HR

FREE USE OF MANY KEYBOARDS, ENGINEERING,
STRINGS, MIKES, AND BABY GRAND

REHEARSAL HALL —
e it |
462-9060 or 466-7127 24 urs.

CALIFORNIA SOUND COMPANY
YWOOD BOULEV.

Early 50s Fender bassman
4 10" spkrs,gd cond, $350;
Peavey bass spkr cabnt, 1
18" Cerwin Vega spkr, never
used. $200. Lance 894-4937u
Sony 6 chan mixer,battery
operated, $50 or trade.

Pat 466-2811u

aco stereo power amo,

35 W per chan. $80 or trade

Pat 466-2811u
Ampeg VT 22 110W RMs 2-12"
spkrs. Reverb 2 channels w
many extras. $275.

Kevin 763-4192u
Gibson medalist guit amo
4 10" spkrs. $100.

Don days 469-1173u
evens 783-5800u

Ampeg V-4 bass $300.
Louis evens 396-7065u

Yamaha EM-150 6 chan ster-
eo PA 75 W per chan,graphic
equalizer, for club work.
$425 995-1492u
Knight 4 chan monoral P.A.
S50W Good for solo or duo
$75 995-1492u

Corral Thor 100 amp 100 W.
$35. 766-8079u

Brand new 50W Marshall
amp and speaker cabinet.
$700 . Mike 845-8607u

MUSICIANS & SINGERS

Having trouble sight-reading or
writing Syncopated Rhythms (tim-
ing)?

Call Ron until midnight at:

628-5025

BEG! RS 'WE.COME)
YOUR HOME OR MINE



Page 10

CLASSITIED
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24 HOUR HOTLINE 462-5773
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songwriters resources and
services for the protection and
education of songwriters

6381 hollywood bivd., suite 503
hollywood, california 90028

(213) 463-7178

4-1202A Altec Voice of the
Theater spkr cabinets w
life warranted 15" altec
spkrs. $200 ea.; 867-8889u
4-Optional 771B 30/60 Bi
amps mounted in A7's $50 ea
867-8889u
2-Goulhand Radial horns,
Specification 500/12K $100
ea. 867-8889%u
2-Altec Radial horns,Speci-
fications 800/17K $100 ea.
867-8889u
4-Model 2 Sunn Cabnts w life
warranty $75 ea.  867-8889u
2 Tabco 14 channel 6100RB-
EB ballanced Boards, one w
Crome cabnt $700, one w
custom padded case. $650.
867-8889u
1-New Sunn Magna 8-chan PA
Mixer Model 2380-M-1647 w
New Road case $475.867-8889u

Music Man amp, 210-130,
brand new. $400.

Chris 545-7836¢
%guire amp w depth,speed
or inputs § standby. $60

Abraham 398-2960c

""RENTA PHONE-MATE |

TELEPHONE ANSWERING MACHINE

oNLY $12.50 pPER MONTH
RENTIT FOR 7 MONTHS & IT'S YOURS!

* OPTION TO BUY

* FREE
DELIVERY &
INSTALLATION
(Wherever Possible)

» REMOTES & OTHER
MODELS AVAILABLE

855-1544

YOUR PHONE-MATE WILL ANSWER YOUR PHONE 24
HOURS A DAY IN YOUR OWN VOICE AND TAKE MESSAGES

TAPE RECORDERS 3

Tascam model 5 mixer w talk
back. Full EQ,Q echo-send

§ receive. Brand new.
$1350. Don days 469-1173
evens 783-5800u

Sony TC - 630D - reel to
reel, new heads w sound on
sound § echo. $150
Alan 564-0521c
Teac A-100 stereo cassette
deck w Dolby. $100.
Ext.953 829-2484c
or 651-1975c
Sony 666 w 100W amp built
in § spkrs. Xint quality
$225 firm. Joe 998-0503c

MUSIC ACCESSORIES 4

Stage lighting § effect
equipment from major show,
sell or trade.

Richard 989-0708u
MXR Companders 2 chan, have
3, $100 ea.

Don days 469-1173
evens  783-5800u
Mic snake, 35 ft. 8 balance
mic lines plus stereo Q send
$85 Don days 469-1173
evens  783-5800u
Echoplex like new, hardly
used and new tape. $200.
559-0304u
Record-A-Call ans machine
model 60, brand new. $100.
763-7007u
Copy Cat Leslie effect and
phasor, 3 diff effects in
1 box. Everything in one
box. Hardly used, custom
made. $300. 398-2960u
ty 2 15" spkr cabnt like
Fender dual showman. $25.

766-8079%u
Sound organ made by Aztec.
$35 766-8079u
Korg tumer $75. 766-8079u

Anvil case for Sunn 4 12"
spkr cabnt. $125. 766-8079u
Effects box phasor copycat
Leslie effect. All in one
box. Specially made. $300
obo. Abe 398-2960u
JBL K-120 spkr, new, $85.
- 995-1492u

STUDIO PROFESSIONAL
LEAD SHEETS & COPYING ||

Lowest price in town

$10 per average song
{Discount on 3 or more]
Copyright and Tune Placement Service
available.

465-2324

3-Atlas Mic stands w holders
& booms$20 ea. 867-8889u
20-Custom made mic and guit
cables 1 ft to 50 ft all
switchcraft ends from $1.00

to $8.00. 867-8889u
1-Road case 3.5 ft by 2.5 ft
$50. 867-8889%u

Shure high impedence model
PE 53 V microphone § boom
mic stand in need of a part.
$35 for both. Paul 874-3277u
Original German Klemt
echollete $200 obo or trade
Ron (714)  839-5045u
Serge synthe 5 VCOs, 3 fil-
ters, sequencer,programmer,
negative slews plus much
more, great for sound effe-
cts, $2500. 654-5399u
Clover R500 studio reverb,
2 channels, new, $375.
Don days 469-1173
evens  783-5800u

Gibson Les Paul Sunburst
finiel HSC '68. $500 or
trade for 335. Val 472-4526u
Spanish classical guitar,
1and made in Spain. All
wood. $350 obo. 398-2960u
Vox 12 string made in Italy
elec/acous w volume tone

built in , includes HSC.
$250 obo. 398-2960L

Acoustic guitar made in

Mexico. $60. Abe 398-2960u
Tenor banjo R.C. Allen, cus-
tom w fine case. Never play-
ed. $450 John 934-71811
New Ventura folk guit, rose-
wood back jumbo size $150.

John 934-71811
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1 to 8 TRACK RECORDING

Personal Demos
Stereo or Mono Mixdowns

MUSICIANS AVAILABLE
$10.00 an hour

For more information call:
JOHN MclIVER
ar 787-4813

1965 Fender blue mustang.Gd
cond, $135 firm.

Louis evens 396-7065u
Gibson ES 345 Stereo, early
60s, xlnt shape $700.

Terry 848-4024u
Epiphone FT 145 acoustic
SEﬁEurst, like new/w case.
$125. Jeff 396-3371u

D1228 Martin 12 string, xlInt
cond w HSC. $750. 559-0304u
Gibson flying B black w/out
case. $400 or trade for 1 or
more guits.

Jerry 989-1105u
Micro-Fret 6 string elec
guit, black double pick-up
black signature model. Same
as used by Mark Varner. $600
or trade for car or ?.

Nick (714) 620-1514u
Speed Fire double neck
perfect cond w HSC. $400.

Noah 472-2585u

Vox 12 string guitar,elect
& acoustic, w built in tone
& volume, including hard
case. xInt cond.

Abraham 398-2960c

CREATIVE PIANO LESSONS

adbandhed

THEORY NCTATION IMPROVISATION

Easy step-by-step approaches
to all of today's styles
for today’s musician.

DAVID ‘“CAT'’ COHEN
473-8381

HEYBOARDS 6

Wanted: Howard upright w
carving oak antique trade
for baby grand, plus differ
Steve 851-8705u
Weber 7 foot grand, Brazil-
1an Rosewood, sounds good.
$1500 obo. evens § weeknds.
466-7897u
Wurlitzer 200 elec piano-
you repair leg § 1 note,
$300, I repair, $400.
874-3277
1lv msg 876-4951u
Syntheciser Steiner-Parker
monophonic, pre-set perfor-
mance model w 2 bank
sequencer, 6 mos old,$1300
obo. (805) 255-1836u
Schiller cabinet grand
upright, antique, $300
Will pay for moving.
Cara 463-4230u
Arp string ensemble w Anvil
case. $1100. 766-807%u
RMI electric piano, $400

766-8079%u
Hohner clavinet D-6 w Anvil
case. $700. 766-807%

Hammond B-3 cut down § modi
fied by Valley Sound w
Anvil case. $3000
766-8079u
Wanted: Polymoog. 766-8079u
Hammond C-3 w/out Leslie.
XInt cond. $2300 obo.
Mark (714)  495-2029%c
Orchestron like new,list
$1800 Ask $1000 obo. Call
anytime. Greg 663-9733L
Hohner tianet. $300
763-2191v
§X“Ehe§iEEI Steiner-Parker
monophonic, pre-set perfor-
mance model w 2 bank se-
quencer. 6 mos old. $1300
(805)  255-1836¢
Wish to trade Kimbal up-
right for electric piano.
Bill 342-4146¢
Serge synthesizer,sequen-
cer, programmer, and neg
& pos slews, 1 VCO, 1 VCS,
ring & phase, reverb,
power supply § box. $1,000
Ron 654-5399p

KEYBOARD SALE
NEW -USED -DEMOS

FENDER CONTEMPO—375.°°
RMI ROCKSICHORD—275.*
FARFISA VIP 200—750.00
FREEMAN STRING—650.%°
NEW YAMAHA POLYPHONIC
SYNTHESIZERS IN STOCK,
ARP,CRUMAR, ROLAND,
RHODES, CORDOVOX,
WURLITZERS and many others.

ABC MUSIC CENTER
4114 W. BURBANK BLVD.
8428196 -~  849-2793

Flute Buscher Aristocrat
Nickel-silver plating,
Looks § plays great. $150.
995-1492u
Clarinet $40 or swap. Good
working cond.
Glen 828-8133u
New t et King super 20
1048 options § case. $300
offer or trade.
After 6 499-1768u
Olds tenor sax, gd cond.
$150. Vel 732-2108
or 674-6609u
Clarinet good working cond

$40 or swap. 828-8133u

Olds tenor sax, good cond
$150 Vel 732-2108
or 674-6609c

Two wooden William Haynes
flutes. Louis Lot flute §
picolo. Six key oboe. Box-
wood clarinet. Bagpipe. 4
key & 8 key flute. Many
others. Mendecino,Calif.
Mickey (707) 937-5824u

Piccolo by Bundy. Sweet
sound, new pads § hardware
$89. Jonathan 392-7535p

AT LAST....

A Music Store dedicated to
helping you to be the Musician
you want to be.
Personalized service and an
excellent selection of the best

playing new and used guitars
tailored to your performance
needs.

THE MUSIC FACTORY
8442 MELROSE AVE.
655-12
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-

A PRESENT TIME
/AXA RECORDERS

8 TRAcCK *13 PER HR.

Cassette Coples as low as $2.23
DB X Limiters Beob Wprster
Neise Reduction 51548 Vineland
Bche-8Q-JBLs-Avratene N. Nellyweeod
Panniag - Plane 762-5474
Sonahelser, AKS® - Mics 984-3703

PERCUSSION 8

Gretch 6 piece set, refin-

ished in Koawood,rechromed

complete w cymbals § cases.
$500 Steve 993-5808u
For sale: 11 piece Pearl
set. Heavy duty hardware.

Zildjian cymbals. $600.
Richard 546-2196u
Tablas $125. 564-0521u

Slingerland 5 piece paiste
& Zildjian cymbals, new
heavy duty hardware § inno-
vations. Complete set of
cases for all equipment.
$700 obo. Will sell or
trade for vibes,marimbas,
& xylophone. (714) 759-1574c
Pearl 4 piece drum set
includes Ludwig high hat,
25" Zildjian ride plus
Gretch chrome snare. $350
Jim 763-4057c
Drums near perfect cond,
Zildjian § Paiste cymbals.
Solid hardware § hard cases
complete Slingerland 5 piece
dark wood,chrome snare drum

will sell or trade for

various percussion, $660obo.
(714) 759-1574c

22" Inch Zildjian swiss,
§80. Ron 892-0056p

INSTANT CASH LOANS

GUITARS—AMPS—KEYBOARDS
HORNS
IF ITS MUSICAL

WE'LL LOAN ON IT

HOLLYWOOD PAWN
7707 SANTA MONICA BLVD.
CALL ROBBY FOR INFO:

654-0700 or 654-3056

GUITARISTS 8

Guitarist avail into Jeff
Beck,Free,Alvin Lee and
very good chops. W. Holly-
wood. Jesse 851-5072u
Guitarist seeking to form
gp: bassist,drummer, §
vocalist needed into a
concert show w orig mater-
ial, a few Hendricks § Zep
cuts. Have top business mgr
Barry 994-2109u
Pro guitarist temporarily
avail for studio demos can
read § write charts $25 per
session.Ron eves 466-7264u
Comedian-guitarist-vocalist
sking work-club work,con-
ventions § showcases. Also
able to expand to 3 or 4
piece gp. Alan 545-5587u
Guitarist xInt exper sing-
ing lead guit § dynamic 1d
female vocalist dbl's on
congas, are seeking good
top 40 work band.
Vince 651-3644u
Lead guitarist sks serious
giging or recording situa-
tion. I sing § have strong
orig songs § prefer hi
energy music at recordable
sound levels. No flakes
please. Jim 467-7696u
Wanted: lead guitarist for
disco top 40 gp.
Vel 732-2108u
or 674-6609u
Guitarist with orig materi-
al seeks guitarist/lyricist
for collaboration. Serious
only. Rhett 823-3587
or 462-5772u
Guitarist formally w Tony

for work. Mike 378-1351u
Looking for musicians in-
tent in forming punk,funk,
w a little taste of Jazz.
Darrell 384-4824u

Wanted: guitarist who has
taken the E.S.T. training
and wants to join all E.S.T
band. Will do origs and
recordings. Bruce 392-2554p

If you'd like to learn to

play guitar (or play it bet-

ter) Jay Mosoff may be
of some assistance.

Jay offers instruction in
L.A.—Orange County.

For info. call4 p.m. to 9 p.m.:
The Music Thing
(213) 967-416S

or
(213) 44944-9228

Female or Male guitarist
wanted w vocal ability
for top 40 band soon to
be working. Experience §
equip a must.
David 766-2852c
Guitar player formerly
w Tony Williams § John
Handy avail for work. Jazz
or rock. Mike 378-1351c
Lead § bass guitarist
wanted. Disco & top 40.
Vel 732-2108
or . 674-6609c
Guitarist available for
creative original band.
Dana 469-3481c
Acoustic guitarist looking
for same to form all orig
duo for club work. Santa
Monica-Malibu area.
Steve aft S5pm 457-4485c
Guitarist seeks pro musi-
cians to form band.
Julian 450-1205c
Lead guitarist & female
vocalist songwriting duo,
seek competent musicians
to form all orig rock
band. Will join already
formed gp playing origs
Looking for a recording
contract.
Denny or Leslie 826-5102c

LEAD SHEETS

AND ARRANGING

CHEAP

but neat

Mark Gibbons 396 -5037

=" B
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Bassist reads & memorizes
well into top 40,rock,funk
& jazz-rock looking for
club § studio work. Union
member. Dbles on viola,
violin § sings.

Eddie 874-5213u
Wanted: pro bass player for
established gp. Must hv
good looks § stage presence
McCartney style.

Ron (714) 839-5045u
Wanted: experienced bassist
for progressive rock gp.
Mst hv equip § transp.

Mark (714) 495-2029%u
Wanted: bass player for or-
iginal flash top 40 flash
casuals. Hv concerts up-
coming. Versatile style.
Ron 428-3069
Greg (714)537-3293u
Wanted: bass player for
established working top 40
gp. Must have xInt vocals,
play all styles,gd appear-
ance,equip & trans 21-30yrs
Anthony 1v msg 466-6206u
Butchie Black- avant jazz
& avant rock. 755-2307u

Wanted: female bass player
for all orig rock-spaceoid-
pop-jazz band.

Pat 466-2811u
Wanted: creative bass play-
er to form nucleus of re-
cording gp. Jim 467-7696u
Bassist (elec. 5 acous)
seeking gig preferably
quiet MOR,also plays guitar
sings 12 yrs profess exp.

Jeff 396-3371u
Bass player avail all style
fender § upright bass.
T. Palmer ext 510 465-5124u
Desperate - need pro bass
player now. Into rock, funk
top 40, § Broadway show
tunes. Prefer read. Union
only. Have gigs lined up.

Don 378-7312c

Bass player, can also sing
lead ack-up vocals. Gd
equip § trans.

Greg 499-4639c

Bass player, New Wave,
simple, serious, § dedica-
ted. Fnergy more important
than experience.

Paul 661-3503c
Need bass player, 6 piece
group, contemporary top 40
light rock. Prefer read.
Pros only. Terry Mason
Shows Inc. 378-7312c

Needed: 1 bass guitarist,

1 keyboardist, § 1 percuss-
ionist. All must be able
to sing back-up or a group
already assembled to back
nationally known young
actor. Robert

M-Fri 10-1lam  478-6046c
Wanted: bass player who can
sing and preferably write
for serious R&R group under
mgnt. Shopping for a record
deal. Please phone for
audition. 654-6284c

REYBOARDISTS 11

Wanted: keyboardist who
has taken the E.S.T. train-
ing and wants to join all

E.S.T. band. Will do origs
and recordings.
Bruce 392-2554p

Keyboard player looking for
working top 40 gp only. Hv
clavinet § Omni synthesizer
466-2366¢c
Wanted: keyboardist, must
sing lead strong at least
15 songs for tight rhythm
section § 2 horns. Immed.
work & recording, club §
original. Tower of Power,
Brecker Bros., E.W.F., etc.
Greg (714)  499-4639c

MUSIC LA
' RECORDING STUDIOS

ANNOUNCING

SYNTHESIZER
WORKSHOP

BEGINNING & ADVANCED CLASSES

MICRO COMPUTER !

WORKSHOP

KIT INCLUDED
PRIVATE INSTRUCTION AND
CLASSES YEAR-ROUND

CALL FOR DETAILS
(213) 666-9000
(213) 662-3965

Keyboardist- seeks estab
working top 40 gp only.
George 466-2366u
Wanted: drummer § keyboard
player to form Reggae band
821-8563
or 392-5595u
Lead female keyboardist
into disco § jazz and
back-up vocals.

Lee (714) 960-4259%u
Wanted: keyboardist for
disco top 40 gp.

Vel 732-2108u
or 674-6609u
Experienced rock n'roll §
country-rock piano player
avail for sessions § road
work. Sings back-up.
Richard 846-6690u
Wanted: keyboardist for
estab working top 40 gp.
Must hv xInt vocals,play
all styles,gd appearance,
equip & trans. 21-30 yrs.
Anthony 1v msg 466-6206u

FORMER GUITARIST WITH 3 DOG NIGHT

“ENGINEER
*3M SERIES ‘79 RECORDER
*EMT ECHO
*AUDITRONICS 36 GRAND BOARD  °M3 HAMMOND AND LESLIE

AND USE OF LOUNGE FACILITIES

“THE SOUND OF SUCCESS”
973-1999 24HRS.

MICHAEL ALLSUP

OPENS HIS RECORDING
FACILITY TO THE PUBLIC

$40 HR/16 TRK
INCLUDES:

"STEINWAY ‘A" GRAND PIANO
*NEUMANN, SENNHEISER.
SONY. SHURE & EV MICS

TIMBRE
SOUND
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s -a.\.-hu.- (BN Aun

Vocal Instruct. & Coach_

) for the Professiona
‘A Natural Approach”
A/so GUITAR « PIANO

Performance Workshops

BN R rﬂ—ur-Iv =il =tk
U haet & dbawtiwde W

Keyboard - lead singer
wanted to join 4 piece gp.
Steady work in town.

467-8255
Keyboardist needed for ban

w mgmt. Must hv equip to
rehearse § play live. Stage
presence § looks a must.
Serious only. Call Flash
Productions. 993-1991c
Wanted: Keyboardist for
soon to be working top 40
funk gp. Must hv a good
attitude.

Julio aft 10pm  839-3354c
Wanted: male or female
keyboardist to form duo w
guitarist-singer-composer.
Serious only.

Randy 714  992-1830c
Keyboardist seeks establish-
ed working top 40 gp.

George 466-2366¢C

Billy Keenan - synthesist
Expert programming § live
performance. 456-2642c
Needed: 1 bass guitarist,
1 keyboardist, § 1 percuss
All must be able to sing
back-up or a gp already
assembled to back nationally
known young actor.
Robert M-F 10-11am478-6046¢C
Keyboard player needed for
orig top 40 album.

Greg 851-5574c

-~y >~ N

0 aa®
7 (((\ ("8 )
PubIishing Group B

995-8966 — 225-2827

EXPERT 4 AND 8 TRACK
DEMO AND PRODUCTION

4 TRACK $10.00 .n HOUR
8 TRACK $20.00 .n HOUR

PP - POP OO OO OP OO OUL,

Incredible female singer
exper in studio § lounge
can sing all styles of
background § lead. Looking
for serious working gp,
experienced only.

Mary 935-6342u
Female vocalist creative,
powerful voice,dancer,song-
writer, sks to join orig
R&R band touring,session
work,much theatrical musi-
cal exper.profess only
please call.

Reenie 805 965-6918u
Wanted: 1st and 2nd tenor
for 3 man vocal gp, must
be pro. 469-0229%u
The Lester-Evans Ensemble
Gospel gp 1s now avail for
wedding ceremonies ,commun-
ity organizations, § church
services. For more info,
call Linda. 651-5100u
Wanted: estab working band
in Hollywood area who 1is
looking for hot front vocal
ist, prefer punk/new wave.

657-2200u
Wanted: Experienced lead
vocalist for progressive
rock gp. Must hv equip §
trans. Mark 714 495-202%u
Pro vocal back-up section w
much studio experience ..
available for session work
Legit only.
Vicki

656-1476u

Comedian/Guitarist/Vocalist
sking work-club,conventions
& showcases. Also able to
expand to 3 or 4 piece gp.
Alan 545-5587

SERVICES

T e e a e PP

ATTENTION TO SINGERS
AND SONGWRITERS:
LET DELLBEE WRITE

YOUR LYRICS

733-3656

PICTURE YOURSELF

or your group?

Print a PHOTO with your
ad.

ONLY $16.00
CALL 462-5772

Female lead vocalist dbl's
on congas, § guitarist,xlint
exper,singing lead guit,
are seeking good top 40
work band. Vince 651-3644

Female singer looking to
join working band, into
top 40,jazz, § pop. Also
interested in recording.
Can sight-read.

Sarah 395-5297¢
Super attractive multi-
talented showman w dynamic
stage presence,versatility
& credits, sks gp.

Bill 467-1977c

Female vocalist looking for
soon to be working band.
Extremely versatile, seri-
ous only please.

Fraun 761-4425c
Two Professional singer-
songwriters w many credits
forming all orig band,need
bass,keyboards, § drummer.
Must be pro, clear-headed
& very versatile to record
§ tour. Neil 392-1260c
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CONNECTIOCON SECTION

24 HOUR HOTLINE 462-5773

DEADLINE: THURS. 4:00 PM

24 HOUR HOTLINE 462-5773

DEADLINE: THURS. 4:00 PM

TOM SANFILIF
SINGER / COMPOSER
— A DYNAMIC, NEW SOUND
— COMMERCIAL, UNIQUE, AM EX-
CITING PERFORMER SEARCHING FOR
LABEL AND SENSITIVE. FERSONAL
MANAGEMENT.

465-9487

Male lead vocalist influ
by James Croce § James
Taylor, also play rhythm
guitar § bass, hv much
stage § studio exper, look-
ing for band.

James 249-1648c
Attractive male lead sing-
er, experience ranging fr
rock to musical theatre,
seeking gp to combine tal-
ents with.

Bill 467-1977¢
Lead Vocalist/Songwriter
ala Rod Stewart,Roger Dal-
trey,Robert Plant, seeks
back-up band,prefer working
No drugs, I mean it.

Skip 467-0299¢c
Professional female vocal-
1st, sks working band,has
PA § trans. Rose 760-3184c
Female vocalist § lead
guitarist, songwriting duo,
sk competent musicians to
form all orig rock band.
Will join already formed gp
playing origs. Looking for
a recording contract.

Dennv or_L slie 826-5102c
Pro vocal back-up section

w much studio exper avail
for session work. Legit.
only.  Vicki 656-1476¢

VS HSS

% BEAUTIFUL NEW  §

§ REHEARSAL HALLS %

3

3

? :
g

$5.°° PER HOUR & UP
50 Seat Theatre, Dancing
Rooms, Betamax — Video Taping,
2  Workshop Areas — Rooms with stages
g available.
o

Please Call (213) 464-3302

INSTITUTE FOR THE
PERFORMING ARTS

6412 Hollywaod Bivd.
Hollywood, CA 30028

Drummer Rick Anderson,recor-
ding only,sensitive in all
styles,your tracks will be
sturdy ,dynamic,§ tasty.A
professional who proves his
experience by doing what 1is
called for in your song.

Rick 661-5562u
Have drummer,will travel.
Studio work,clubs,9 yrs exp
played Asian circuit over-
seas, some TV, looking for
serious gp,funk,rock,jazz,
hard rhythm § blues,soul to
top 40. Lee 675-7383u
Wanted: female drummer for
all orig rock-pop-spaceoid
band. Pat 466-2811u
Drummer seeks working band
varied background leaning
towards British rock,hv xInt
equip & trans,12 yrs exper

Peter 665-1433u

Wanted: experienced drummer
for progressive rock gp,
must hv equip & transp.

Mark (714) 495-2029u
Specialty congas,bongos,
Latin § Brazilian percuss.
hv worked w Sergio Mendez,
Gloria Gaynor,17 yrs play-
ing & touring, resumes on
request,also teach ethnic
drumming, avail for work.

J.C. 342-8845u
Drummer wanted for recording
project involving a variety
of styles. Especially need-
ed is someone who can play
solid § simple in a r&r or
country rock idiom.
Jim 467-7696u
Drummer looking for estab
band, 11 yrs exp,hv good
equip § trans.
Rolly 662-0714u
Wanted: drummer for estab
working top 40 gp, must hv
xInt vocals,play all styles
gd appearance,equip § trans
21-30 yrs. Anthony
lv msg 466-6206u
Wanted: drummer § keyboard
player to form Reggae band.
821-8563u
or 392-5595u

JAMIE FAUNT’S
CREATIVE MUSIC
COURSES

UNIQUE & EFFECHVE programs for
development of the ability to ‘‘play what
you hear’ for: PIANO. BASS, GUITAR,
WOODWINDS and other string and wind
instruments. THEORY, TECHNIQUE
DEVELOPMENT, IMPROVISATION, EAR
TRAINING, SIGHT-READING, RHYTHM
and GROOVES.

(213) 851-3026

Wanted: drummer who has
taken the E.S.T. training

§ wants to join all E.S.T.
band. Will do origs & re-
cordings. Bruce  392-2554p

Wanted: female drummer for
all orig rock-spaceoid-pop
jazz band. Pat 466-2811u
Drummer/percussionist,late
20s, seeks gp as 2nd drummer
percuss,left handed,varied
most rock styles,up to 8
piece Campco set,plus tim-
bales,congas,tuba blocks
& many hand instruments.
Nick (714) 620-1514u
Wanted: drummer/percussion-
ist needed for working jazz
flavored rock gp. All origs
Must be experienced § hv
equipment § transportation
Immediate showcase gigs.
Stage 469-9143u

Conga drummer,percussion-
1st avail for gigs § sess-
ions. Extensive music
credits w Woody Shaw,Joe
Henderson,Art Blakey,.
Rashan Roland Kirk,Bobbi
Humphrey ,Musical Hair.
Tony or Linda 733-7333#
or 385-54290#

Vocal Technique
and Performance

Study with
experienced New York
Broadway and Rock
Teccher
BS. and M.S
frorn JUILLIARD

ELISABETH HOWARD
986-9560

*
*
»*
»*
*
%
*
»*
*
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CONNECTION SECTION

24 HOUR HOTLINE 462-5773

DEADLINE: THURS. 4:00 PM

24 HOUR HOTLINE 462-5773

DEADLINE: THURS. 4:00 PM

DAVID ANGELO SOL
SONGWRITER, GUITARIST, SINGER:
Specializing in: Love Songs, Country, Rhythm &
Blues, Rock & Roll, Religious, etc. Looking for

reliable, honest Publisher and Record Co.
466-7079

> CEHHS

Experienced horn man avail

tenor,alto,sop,flute,sings
& reads. Larry 451-0133c

Dynamic trumpet player
avail for top 40,RE&B jazz
can read.

Douglas 733-0417u

Just in from London, 15 yrs
exper as tenor § alto sax
man, main interest in jazz
& R&B, can read anything,
seeks sideman gig.

Guido 823-8431p
Woodwind player, avail for
sessions,casuals, up to 6
nights, union scale, any
type music, educated union
professional.Don 378-7312p

Wanted: 411 around engineer
to help build.recording
studio and engineer.

Steve 851-8705u
Person wanted as partner or
co-worker for newly formed
music enterprise-many pro-
jects-hard work-prefer know-
ledgeable and experienced
person-for further info,call
Mr Rovelaman. 466-3534u
Top 40 horn parts § arrang-
ments available.

Douglas 733-0417u
Looking for building to set
up rehearsal studio.

Parker 295-7828
or 971-8372u
3 Piece rhythm section
avail piano,bass, § drums
No vocals. T. Palmer
ext 510 465-5124

L

GIG GIG GIG GIG GIG
Needed: back-up for 13 yr
old TV celebrity,if you're
between 18 § 30,sing and
are a guitarist,drummer,
or play keyboards, call.
10-11 A M. 478-6046u
Reliable young man looking
for apprentice job in re-
cording studio.
Steve 934-6188u
Groups 2 day concert fest
in L.A. area. Applications
being accepted now.
Larry: Tremaine Entertain-
ment. Band Central Station
849-BANDu
(313) 335-1216u
Pro rhythm section with
album credits avail for
recording,showcasing, §
song demos.
Peter 655-0393u
Van § driver available for

hire. Neil 392-1260u
Live in Studio- castle fix-

er,12 stories plus pent-
house,on the beach(Long
Beach) almost 2 acres,
anpraised 7 million,reduced
to 2.9 million or submit.
Irene Hodek 981-1317c
7 Piece disco band avail
for work. Vel 732-2108
or 674-6609c
Lyricist seeking composer-
singer w these qualities:
sense of humor,fun,willing-
ness to innovate, § anti-
war. Idea: album of folk
& soft-rock music. Hv
songs ,need music.

Jari 469-4711c
Professional rhythm section
avail for recording, show-
casing § song demos. We
play all styles & hv many
album credits.

Peter 655-0393c
Composer looking for lyri-
cist,must be serious mind-
ed. For more info, call
Shelton. 464-2978c
Need:girl to keep house §&
cook for musicians at re-
cording studio. Learn music
business. Free room & board

463-9187c

FEMALE VOCALIST
EXPERIENCED IN RECORDING. Seeks
Studio or Tour work. Accomplished ot

Violin, Flute ond Piano.
LESLIE 455-1714

Y 6666566656 S G666 GSSSSESEHGY

Need: person to assist in
accounting dept in Holly-
wood. Must type,hv good
handwriting,good w figures
& self-motivated.
Jana 464-8300c

Wanted: drummer,bass,guit,
§ vocalist,all female for
immed all orig gp. No need
to write. Diversified mus-
ical capabilities a must.
Trent 6-10 pm 654-5835¢c
If you're a serious ambi-
tious music composer that's
looking for a lyricist to
work together as co-writers
please call Debbie.

aft 7pm 385-5035¢

Rhythm Section- just back
from Japan,avail for sess-
ions, recording,§ concerts
together for 2 yrs,backed
up Side Effect,Solomon
Burke,Eddie Kendricks,
Willie Hutch,Motown,AGM,
Columbia, etc.

De Elegant 934-7634
or 585-9329 or 639-4160 or
233-9600c

—~

BANDS
All Styles
WANTED

For National, International, local
bookings and concerts

We produce a 30 minute color
Video presentation of your act

No more live auditions

467-0653
VIDEO MANAGEMENT
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GIG GUIDE

Clubowners, Showcases, Agents, Pro-
ducers, Publishers, and Record Com-
panies, List Free In Qur Gig-Guide.

Call 462-5772

CLUBS - A

BLUE LAGUNE SALOON - Marina Del Rey. Looking
for original groups, dance bands and jazz musicians. Call
Mike or Dan for further info. 822-9121

GOLDEN SAILS INN - Long Beach. Looking for rock
oriented type bands. Call John Apostle after 5 P.M.
596-1631

THISTLE CLUB - Santa Monica. Looking for Scottish
vocalists & musicians. Auditions are Sunday nights 7:30
-11:30. Other ethnic & popular music also welcome. For
further info, call Steve Evans. 993-5808

THE MASQUE - Hollywood. Looking for New Wave,
New Music, and Avant Garde. Call Brendon for more
info. 462-0258

or 464-3001

RUDY’S PASTA HOUSE - E.L.A. Looking for disco
show groups only. Also, some big band jazz. Auditions
are Mon. night. Call Lash for an appointment. 723-0266

THE CLOUDS - Pasadena. Looking for all phases of
jazz. For further information, call Bob Lindley.
798-4649

JIMMY SMITH’S SUPPER CLUB - North Hollywood.
Looking for modern jazz. For added information, call
Mrs. Smith. 760-1444

MAGIC MOUNTAIN - Valencia. Need variety enter-
tainers, all types. Send resumes to Mr. Guderjahn, c/o
Entertainment Dept., Magic Mountain, P.O. Box 5500,
Valencia Calif. 91355. No personal visits.

RAVEN AND THE ROSE - Sierra Madre. Different type
music every night. Send tape, cassette, or record with
name and phone number to Mr. Wayne Harris, 322 W.
Sierra Madre Bl., Sierra Madre.

WHISKY - Hollywood. Looking for New Wave and Punk
Rock. Some hard rock and roll. Call Marshall Berle for
further information. 652-4202

CAL STATE - L.A. Looking for unusual specialty acts.
Some paid, some not. Call Judy Babcock or Ron Tellez
fordetails. 224-2123

CLUBS -(0ORANGE COUNTY):

MICHAELS - Fullerton. Looking for trios for dancing
music. Call Frank Palmesino for further information.
(714) 871-8250

D’AMICO’S ITALIAN RESTAURANT - Orange. Look-
ing for vocalists singing contemporary mellow type music.
Also opera and light opera. May possibly hire guitarists.
For more info., Call Nick D’ Amico. (714) 871-8250

THE QUIET WOMAN - Dana Point. Lookng for 4-5
piece bands, all types of music, mostly original material.
Call Mike Leech or Steve Ward for further information.

(714) 496-2050

SOMBRERO STREET RESTAURANT - Santa Ana.

Looking for single or duo vocalists preferably with guitars
or electric organ, especially for weekend work. Easy
listening type music. Call Barbara DeRoche for further in-
formation. (714) 893-3280 or (714) 894-3542

SHOWCASES

ELLIS SPACE - L.A. Looking for singers, musical acts &
comics. Skip E. Lowe Showcase, Sun. and Mon., 8:30
P.M. - 1:30 A.M. Auditions Sat. at 3 P.M. For additional
information, call. 656-6461

THE TOWNE CLUB - Hollywood. Jazz sessions every
Sunday. All Jazz musicians welcome. Call Michael for
further info. 462-9858

TRUCKER’S DAILY BREAD CAFE - Highland Park.
Showcase jazz and Latin jazz on the weekends. Call for in-
formation. 258-6432

HOLLYWOOD CANTEEN - Hollywood. Looking for
all types of musicians for their showcase. Groups will be
selected from the auditions to play regular gigs during the
week. Call Ellard Davis. 931-1066

KISS DISCO - Woodland Hills. Talent showcase every
Mon. night at 8 p.m. $50 cash prize to top act. For ap-
pointment, call Ray Kroll. 662-2341

THE WHITE HOUSE - W.L.A. Looking for singers,
songwriters, rock bands, and comedy. For their showcase,
call Bill Lane for more information. 277-8721

CALIFORNIA 2001 NIGHT CLUB RENTALS - Reseda.
Jam session every Sunday afternoon. All types of music.
Call Charleen for further informatioa. 996-4858




O’MAHONEY’S IRISH WHIP - Santa Monica.
Showcase. All types of musical acts. Call for more infor-
mation. 399-9807

AGENTS &
PRODUCERS

UNIVERSAL ARTISTS - L.A. Wanted: top 40 lounge
acts. Uniform and ready to go to work. Local and out of
town. 391-4090

FEMALE GROUP - Wanted by producer to record hit
record. Must be free of contracts and 18 years or over.
465-7454

S.R.G. PRODUCTIONS - L.A. Auditioning showgroups,
bands, and variety acts for Far East tours. (Must have
own accompaniment.} Auditions Saturday, 1 P.M. - §
P.M. Call Al Jones. 461-2945

PRODUCTION COMPANY - seeks female vocalist,
18-25, prefer Black or Spanish must be free to travel. No
hang-ups. Call Miss McVey, 9:30 - 7:00 P.M. 461-2945

ROYAL PROMOTIONS U.S.A. - Hollywood. Seeking
groups for tours (Japan & New Zealand.} Will invest in
groups with recording potential. 464-5153

iv. msg. 695-6885

ADDIS ABABA PROMOTIONS - L.A. Looking for
good Steel and Reggae bands to book and promote in the
L.A. area. Call Don. 778-4940 or 293-9285

PRODUCER WITH RECORDING STUDIO - Needs
female singer to record and promote. Must be free of con-
tracts. Call 465-2324

PRODUCER - Looking for all girl band to record and pro-
mote. Must be free of contracts. Same # as above.

MARKS ARTIST MANAGEMENT - Hollywood. Look-
ing for any good music. Contact Bill Florian for more in-
formation. 550-0291

RECORD COMPANIES &
PUBLISRERS

APPLE JUICE PRODUCTIONS - Hollywood. Always
looking for new music, rock and soul. Also comedy. Send
tape or cassette to 6381 Hollywood Blvd., Suite 604,
Hollywood 90028, or call Bob Rooks. 464-2482

ARISTA RECORDS - L.A. Looking for any type of
music. Send R to R or cassettes along with lead sheets to:
1888 Century Park E., L.A. 90067. Suite 15101. c/o
Roger Birnbaum.
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WARNER BROS. RECORDS INC. - Burbank. Looking
for all types of music. Send R to R or cassette to 3300
Warner Blvd., Burbank 91505. Attn. Roberta Peterson.

CHRYSALIS RECORDS - L.A. Looking for mostly
original rock and roll. Other types of music o.k. Send to
9255 Sunset Blvd., Suite 201, L.A. 90069

M.C.A. MUSIC - Universal City. Looking for R&B,
uptempo, and ballads. Send R to R or cassette to: Suzan
Kapner, ¢/o M.C.A. Music, 100 Universal City Plaza,
Universal City, Cal. 91608. Include S.A.S.E. or call.
769-3565

MISCELLANEA

MUSICIANS WANTED that read and play well (all styles)
and want to become professional studio musicians. Call.
465-2324

PACIFIC MUSIC SUPPLY CO. is looking for a guitar
repair person, for wholesale firm. Full time position
available. Must have references. Contact Robert Rosan.

747-7211 or 749-2684

LOOKING FOR songwriters and groups wanting
assistance in placing their material. 465-7454

DISCO BANDS - needed for a new disco film. For further
information, call Larry Leverett at Institute for the Perfor-
ming Arts. 464-0283

ACCOMPANIST - needed for West Coast premiere at an
Equity-Waiver theatre. Some pay. For further informa-
tion, call. 761-8315

PIANO ACCOMPANIST - needed for a CETA VI Glen-
dale Performing Arts program, Kaleidoscope in Motion.
Pay is $700/month; permanent position for Glendale
residents only. For more info., call. 249-6510

or 249-4818

“WIN THE JAM”’ - A new T.V. game type show to air
June 9th from 11-11:30 P.M. with host Phil Spector. En-
try blanks to audition for the show are at all Shelley’s
Audio Stores.

FILM CO. - Seeks female disco dancers for contest ‘‘Disco
Queen’’ 1978. For more info., call S.R.G. Productions.
10 A.M.-5P.M. 464-9485

MUSICIANS AND SONGWRITERS. Be sure your music is protecied and always
send a sclf-addressed stamped envelope when mailing any promotional information
or tapes that you want returned. Also, if you encounter any difficulty with our Gig-
Guide Listings or if you are confronted by a dishonest or **shaky'* operation. drop
us a note informing us of the details so that we :an investigate the situation
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shopping for a guitar, come in and
check out one of the most complete
selections of new and.vintage
guitars and amps anywhere.

We buy, sell, trade
and consign
too! Drop by
and deal

1065 North Vine Street

/ Hollywood (213) 464-7550
2 for 1 String Sale with this ad only

‘ Just So. of Santa Monica Bivd.

BLIJE LADY’@’
WORLD

THE NEW UNDERGROUND
MUSIC STORE/MUSIC SCHOOL

We have brand name instruments, top qualifie
teachers, sheet music, and the most

“Harmoniously In-Tune” personnel that care about
music and about you. We are a musical experience.

Century Park

Center- Level B i == (213)270626
9911 W,Pico Blvd el Autho‘riz_ed
Los Angeles, Cal Qc(‘y || Mutua
90035 Ticket
e i Id Agency nm,,mm
: r =

Recording/Mixing

16 track (one inch). $45/hr. 4 & 2 track
8 track (one inch). . $40/hr. Radio Production. $50/hr

All prices include engineer, full DBX, drum and vocal
isclation booths, grand piano, graphic and parametric
equalization, limiters and echo. Fully air-conditioned

Tape not included in hourly rate.
Block rates available on request

TAK®MA STUDI@S

3105 Pico Blvd., Santa Monica, Calif. 90405 (213) 828-SYNC
A Division of Takoma Records, Inc

By Tom Sanfilip

The biggest question for a young performer is how to
break the Golden Egg. This is the first of a two-part article
dealing with showcases that present new talent. The
showcase is perhaps one of the few opportunities for an
aspiring hopeful to actually be discovered. But it also can
become a frustrating experience playing through a poor
sound system, trying to sing above the constant murmur of
voices, with no pay and only ten precious minutes to sing
your heart out.

““Los Angeles is one big showcase,’’ Skip Lowe maintains,
who until recently conducted a showcase at the Hollywood
Roosevelt Hotel. ‘‘From the Comedy Store to the Im-
provisation, from the Ice House to the Troubadour, Los
Angeles on Monday and Tuesday nights is a showcase
where acts have a place they can perform or be discovered
or work out their routines. That’s the form of show
business today.”’ -

But whether or not it is the ““form of show business
today,”” it’s still a rough experience to endure in most
cases. Many clubs have dropped their showcase because it
is to bothersome having to audition the great influx of per-
formers, coming up with a show for the next week. They
assume it is unprofitable, but more often it is a lack of real
business acumen, in short, they do not try to exploit it to
their advantage, and the talent around dies for lack of
places to perform.

Bob DeSimone, a stand-up comic, started Studio 3
Workshop Cabaret, and by so doing created a stage for
himself and others. He literally puts the club together
every Friday and Saturday night.

‘“‘Showcase people will sometimes run fifteen or twenty
acts in one night,”’ he said, ‘‘and basically you don’t get a
chance to do much. Many clubs throw you on, drop the
lights on you, give you five minutes and get you off the
stage.”’

This is exactly what the Bla Bla Cafe does at its’ Sunday
afternoon showcase. If a showcase is based upon the on
-one-minute-off-the-next, there does not seem much point
in conducting one. The Hollywood Canteen, has the
distinction of offering a showcase where a musician can
play his music to at most five people. In either case, the
performer loses.

““When [ first started showcases,” said Terry Fox, who
runs a showcase at the Gypsy, ‘‘people were not working.
It’s like an actor who goes to a workshop. A showcase can
be anything you want it to be, a place to be seen. There are
many musicians in this town. If there are no jobs, they’re
still going to sing, especially in a showcase.”’
Unfortunately, this is true.

Yet a showcase is free entertainment usually. If the
showcaser understands the position of the performer, it
seems logical to offer something more substantial to make
the showcases worthwhile. This means the showcaser
should at least make an effort to get agents and producers
in to see the talent he auditioned for the showcase.




The fact that the clubs may offer a good sound system,
effective lighting is not good enough. It also is not a good
enough incentive to take the time to rush down to an audi-
tion to be in a showcase merely to perform. The
Troubadour has a hoot night on Monday, but will not ac-
cept a live audition, only a cassette. The A La Carte does
the same now since their showcase talent turned out in
astronomical numbers.

I saw one performer discovered in the regular sense of the
word at a showcase, but it was primarily because the per-
former made the calls and got the agent down to the show.
That seems to be the trick.

But ultimately, the showcase in Los Angeles is not taken
seriously. There is little if any upward mobility into a
regular time slot in most clubs, and since many showcases
are discontinued, then started again, the continuity for a
performer is lost. Much of his staying power is contingent
upon how often he can play and build up interest in his
work. This is negated by the fact that a club owner can
merely pick and choose from many auditioning per-
formers. If called upon, I am sure a club owner rarely
remembers the name of the first act.

There are showcases ir. the present and the past that have
garnered praise.

David Walker, a singer, ran a showcase at the Ramada Inn
in Beverly Hills called ‘‘Pandemonium’’ until it was cut
short and turned into a disco. He conducted a showcase
five to six nights out of the week, and had a trio and
backup singers to accompany his acts. The weekday acts
usually got to play the weekends with pay.

Bud Freeman who runs the Improvisation, conducts his
showcases properly, and brings in people from the music
business to look over his acts.

Nonetheless, the mair prerequisite from the performer’s
standpoint is that his time and his energy is not wasted.

Too much experience and free shows serve to limit a
songwriter rather than develop his potential. At some
point the showcase, whether it is conducted in the spirit of
fun and diversion as at the Natural Fudge Company, or
whether it is professionally laid out to get further into the
music business as at the Improvisation, they must fulfill
their obligation to the artist.

There is a certain amcunt of philosophy a performer needs
to survive the showcase, and ultimately go one step beyond
it; that is, it must be used and looked upon as a working
gig. It is an opportunity to make the performance a
serious event in which people from the music business will
attend and add the right purpose to the performance.
Maybe the answer is that the performer should develop the
habit of using every opportunity to its limit.

The showcase may be just that viable opportunity in his
future.

In the second part af this article I will examine the per-
former’s attitude toward showcases, his experiences, what
he sees the showcases doing and whether the showcase is a
deadend for exposurz in the music business.

I will talk with the actual performers themselves, to deter-
mine the potential left in the showcase.
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THE MUSIC STAFF Music Preparation and Reproduction
Center offers a new and wunique service to the
music profession. In one location we feature the
following products, printing and services to meet
your needs.
* CUSTOM SCORE PAPER (100 sheets minimum order
* and one day service).
* REPRODUCTIONS (oversized xerox, ozalid prints
and offset printing).
* MUSIC COPYING (for both the professional
arranger and songwriter).
* MUSIC WRITERS' SUPPLIES (from electronic
pencil to electronic metronome).
* MANUSCRIPT PAPER (a choice of color, weight
and quality).
!! * ONIONSKIN (let us include your name or logo
with a minimum order of 100 sheets).

60 DAYS LIMITED OFFER! BUY 4 PADS CUSTOM SCORE PAPER-
GET 1 FREE.

-

MUSIC PREPARATION AND REPRODUCTION CENTER

3490 CAHUENGA BLVD WEST  *874.6673.876-1791 (between Barham
HOLLYWOOD, CALIF 90068 and Lankershim)

10% CASH DISCOUNT ON ALL REPRODUCTIONS AND SUPPLIES

Daily 8:30 to 6:00 - Saturday 10:00 to 4:00
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FORM AND FORMULAS

Much has been said about ‘“The Formula’’ of a hit song
or, in an often derogatory sense, ‘‘Formula Music’’.
There was a time in the 50’s and early 60’s when there were
hardly more than 3 different chord progressions for any
kind of rock music. If a song didn’t conform to one of
them, the odds were heavy against its becoming a hit. So
the chord progression formulas perpetuated themselves.
The 1-6m-4-5 progression spawned hundreds of hits like
‘26 Miles’, ‘Sillouettes’ and ‘Earth Angel’. They may be
dated and boring to us now but I’ll venture to say that the
non-musician, record buying teenagers at the time weren’t
at all bored. There was enough familiarity in those
old/new progressions to make us feel at home with new
records and new artists. We kept buying those cliched
changes. They were predictable. We already knew our
parts and could sing along. Non-rock songs were based
more on melody than chord progressions and, in that way,
escaped many of the cliches that rock fell into. However,
no matter whether a song was based on chord changes or
melody or a rhythm feel, there have always been some
basic structural forms and variations that will continue as
they have for hundreds of years. The reason they’re still
used in popular music, despite attempts by avant garde ar-
tists to introduce new forms or non-forms, is that they
work. Again, I must add that there are exceptions, where
the time tested forms have been expertly manipulated and
stretched, by sheer force of production and arrangement,
as well as by firmly established writer/artists, like Paul
McCartney, who can still experiment with little fear of
failure. Hopefully, experimentation will continue and
stretch the boundaries of what we, as listeners, can feel
comfortable with and what boundaries we, as writers, can
lucratively work within.

Last issue I wrote about repetition and why it works.
Repetition is an integral part of all forms in popular music.
Along with the reasons discussed in the last 2 articles, I
believe that people have an unconscious desire and need
for symmetry; and the repetition of rhyme, melody,
refrain and form satisfies the need. The repetition of form
also sets up a degree of predictability that’s reassuring and
comfortable to a listener. The manipulation of form is a
very important game to know. The classical composers all
learned form as a basic part of their training and for you,
as a popular songwriter, not to be able to make conscious
choices about form, is not to be in control of your art.
Here are some of the most common forms.

1. 2. 3. 4.
A-Verse A-Verse A-Verse A-Chorus
B-Chorus B-Chorus A-Verse B-Verse
A-Verse A-Verse B-Chorus A-Chorus
B-Chorus B-Chorus A-Verse B-Verse
A-Verse C-Bridge B-Chorus A-Chorus
B-Chorus - A-Verse

B-Chorus
S. 6. 7.
A-Chorus A-Chorus Verse

B-Verse B-Verse
A-Chorus

Last line of Verse is hook
A-Chorus Verse

B-Verse C-Bridge Last line of Verse is hook
C-Bridge A-Chorus Bridge
A-Chorus Verse

Last line of Verse is hook
In :addition, there are other common variations which

begin with a verse, then go to a second or B section with a
new melody before the chorus. Some of these, like ‘We’ll
Never Have To Say Goodbye Again’, offer new lyric infor-
mation each time that B section comes around. In others,
like ‘If I Can’t Have You’, that B section is repeated lyricly
so that it feels more like part of the chorus, and it has an
interesting transition from that section to the chorus.
Listen! The Bee Gees frequently use that 3 part cycle such
as in °‘Night Fever’(ABCAC-ABCAC); ‘Shadow Danc-
ing(ABC instrumental ABC BC) and ‘Stayin Alive’(ABC
ABC D ABCD). #7 isn’t heard much and depends on a
strong melody and lyric to make up for the lack of lyric
repetition. A good recent example is Billy Joel’s ‘Just The
Way You Are’. Instrumental interludes often take the
place of a verse, chorus or bridge, sometime after the first
cycle has been established. Audience tests show that a
good instrumental break will usually get a favorable
response.

A good way to do your own study of form is to listen to
Casey Kasem’s American Top 40 show on KISS-AM(1150)
every Sunday 9 till Noon when he plays Billboards’ Top 40
songs for the week. For Country Music KLAC (570AM)
does their Top 57 hit countdown from 7 to Midnight on
Thursdays. On each song count the number of bars in the
intro and in each section, and put the number next to the
letter or word (see above) designating the section. It’s a
good exercise to make you aware of form and how it’s be-
ing successfully manipulated. More on form next issue.

—

John Braheny
LEN CHANDLER & JOHN DRAHENY PREOENT

943 PALM AVENUVE,
W. HOLLYWOOD, CA. 90089
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SHOWCASING THE SHOWCASES -
PART 2 -A continued report of the local
showcases around town. Their good points
and their not so good.

JESSE CUTLER - Talks about his new album
and his moving career.

PRODUCT PROFILE: Visual tuning devices.
BUSINESS FEVER - Doug Thiele talks about the

crazy business side of music.

ON SALE JUNE 1st!




At first glance

our cabinets look a little
different. Which is under-
standable. They are.

It's quite plain that these are not
your usual assoriment of little flake-
board boxes with holes. These are func-
boning enclosures whose dimensions,
determined by the laws of physics, have
been precisely staed in hand-laminated
hberglass.

All of our enclosures are of a solid
round-backed design which frees them
from the standing waves and outof phase
diaphragmatic panels which plague "the
boxes”.Our design not only cutsdownon
unwanted resonances but alsc creates
unparalleled durakility and the strength
to survive extensive touring and triumph
cver playtul roadies. The GGM, our dual
dniver ported bass enclosure, fills a vari-
ety of functions. As the bottom end of a PA
stack it makes a dynamite low frequency
cabinet. Pre-amped and powered it be-
caomes a bass guitar cabinet the likes of

which you've never heard. The PBL, our
full-range super portable cabinet, incor-
porates bass, port and HF horn in one
rugged enclosure. Perfect far club PA
applications, this unparalleled (literally!)
cabinet is perfectfor keyboards and other
instruments and also happensta beafan-
tastic side fill stage monitor. And our
NC12? Only the loudest, cleanest moni-
tor around. And everything you need to
hear is aimed right at your face Write or
call us for more information.

It's time you got the best.

DEVICE SPL- IW @ 4 Feet RESPONSE

€EN-BOA150 96.23 dB ~7-6-2-1-1-10 +141 0 +1 0 +2+4+4 +3+2-2

PBL -BOA150 & EA175-16  98.56 dB -10-8 -4-1-2-2 141 -1-2~-1 0 +141 0 0 0 +2+34+2+2+2 0 +1 0 -5-11
NC12 -1200 & EAL75-16 96.36 dB -16 -14-12-10-8 -6-4-4-4-4-2 0 -1 0 0 -2-20 0 0 +1+4242+42 0 -4-10

Mz 40 50 63 80 140 5 #60 200 250 315 400 500 630 800 1K 1.25 16 20 25 315 40 5C 63 80 100125160 KHz

7517 SUNSET BLVD., HCLLYWOOD, CA. 90046

(213) 874-2100



FEELS A G0N AN IT SIS

About 200 Years ago, a man named Christofori got tired of the Harpsichord.

It sounded great, but it didn't have enough feeling for a lot of music lovers. So
Christofori invented a piano-forte. For the first time keyboard players could play soft and loud, or
anywhere in between in many subtle ways.

A lot of synthesizers sound great, but don’t have enough feeling for a
lot of music lovers. So Yamaha invented a piano-forte synthesizer. THE C5—80. It's incredibly ex-
pressive. Musicians who have experienced it find they can play it
soft and loud or anywhere in between in many subtle ways,

Judt by changing Dhecr finger touch on the kegloard,

THE C5—80 is rare and in demand. We have one here at COSMIC PETS, and we can help you get the
most out of it.
Call us for ademonstration, rental and programming information. (No Sales)
Yamaha C5—80. Fast becoming a legend. The synthesizer
that feels as good as it sounds.

COSMIC PETS

A Sydbssison Seruice

(213) 394-3692
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