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Do Electronic Instruments Affect Artistic Expression? Pro & Con 

PRO 
I was a guitar player—a pretty good one. if I can be im-

modest. I was also a songwriter, but that took a backseat to 
the frustrations involved in realizing what I'd written. Then, one 
day. I happened to witness a demonstration of the Oberheim 
system. Other than being a sucker for anything that makes 
me feel like I'm in a space ship, I was pretty skeptical. I had 
come in contact with synthesizers and drum machines numer-
ous times during my studio experience, but I'd never thought 
of them as being much more than occasionally viable tools 
—particularly in the area of dance music. Money can always 
buy switches and flashing lights. So big deal. 

After a short introductory sales pitch, Oberheim's Todd 
McKinney pushed a button and turned on the machine. The 
"band" sounded incredible. Although it wasn't what I would 
do with all that gear, it was still apparent that this stuff could 
do enough to keep one writer busy for years. 

I asked a few questions and gave myself a few days to cool 
off and do some research. Then I shelled out more money 
than I've ever spent on anything—money I'd been planning 
to use to put a band of my own together. Instead, I was the 
proud owner of a band in a box! I even bought an extra syn-
thesizer to be driven by the sequencer, kind of like bringing 
in one more musician. I went whole hog. 

After setting up the machine in my bedroom and reading 
the manual, I went to work. And, when I'm not performing in 
the studios or concerts, I'm still in that bedroom, locked into 
an adventure that is still going strong a year-and-a-half later. 

CON 
While art may be undefinable, it is nevertheless an exclu-

sively human endeavor. Inanimate objects cannot express 
themselves, nor can human beings sympathize with their situa-
tion. This does not mean that an artist shouldn't use instru-
ments, or that the less he uses them, the more pure his art 
becomes. The line to be drawn here is not necessarily what 
the artist uses, but whether he is really using it at all. 

The key is control: Is the instrument subordinate to the ar-
tist, or is he subordinate to it? An easy way to find out is to 
separate the two—Elvis Costello recently proved he could 
move audiences with only an acoustic guitar; likewise, Van 
Halen can depart from a heavy metal guitar-based sound and 
succeed just as easily with a synthesizer. But can you imagine 
Men Without Hats without a synthesizer? Or Judas Priest with 
acoustic guitars instead of electric? It's inconceivable because 
the stars of their records are their respective machines. 

Here, the vast difference between acoustic and electronic 
instruments should be noted: The former require constant ac-
tivation to sustain notes; the latter can sustain themselves in-
definitely after only a single human touch—especially synthe-
sizers and drum machines. Electronic instruments are also 
capable of transmitting much more volume. So, unless the ar-
tist is one of the few overpowering enough to reel one in to 
serve his purpose, there is a loss much greater than the gain: 
The human element is weakened. The more work the machine 
does for you, the less of you there is in the work. 

In most cases, then, artists who rely on electronic 
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PRO 
Continued from previous page 

I've made all kinds of music with the 
equipment and found some distinct ad-
vantages. I can walk into the studio with 
everything pre-programmed and get 
everything right on the first take. I can 
adjust the sounds and the parts with ex-
actitude—and without having to deal 
with the capabilities and egos of other 
musicians. Most importantly, I command 
an endless array of sounds that—com-
bined with the sounds of traditional in-
struments and the new sampling and 
computer-controlled instruments— 
means if I can imagine it, I can realize 
it. On top of that, my Oberheim has 
brought me a great deal of interestingly 
varied work, from dance records to 
sound effects for film—with an Afghani 
pop group for good measure. 

Simply put, technology provides even 
more freedom of choice. You can "write" 
whatever you hear in your head, with 
complete control over the variables. It 
removes the barriers between what we 
want and what we can get. Of course, 
more choices means more decisions. 
But then, the results of these decisions 
are cheaper to execute. 

Just imagine: For a few hundred 
dollars, you can sit in the quiet of your 
bedroom and create such a variety of 
sounds that the Beatles would've been 
astonished. And you won't even disturb 
your neighbors. What you do with these 
myriad sounds naturally depends on 
your compositional skills. 

As the discipline required to make 
sounds develops, more room is created 
for the mind to do its stuff. Consider this 
analogy: Image a football team in a 
world where everyone has the same 
physical abilities. In this world of equals, 
the ability of a team to create plays that 
surprise the opposing team would be-
come the focus. The ends, then, be-
come more important; the means, less 
so. This is the kind of world we're enter-
ing. — Peter Kaye 

The New England Conservatory-trained 
Peter Kaye is an L.A.-based professional 
musician and songwriter 

CON 
Continued from previous page 

instruments are always less interesting 
than those who use acoustics well. Even 
if they are sincerely expressing 
themselves, their voices aren't heard as 
strongly because the machines distract 
from it. Reliance on an electronic instru-
ment also tends to invalidate their point 
if they're sincere: Its very artificiality con-
tradicts the alleged humanity embedded 
in their message. The few exceptions 
have managed to put so much of their 
own energy into their work that they've 
quieted the technology to what it should 
be—a mere instrument. On Prince's 
"When Doves Cry," for instance, the 
vocals are so shadowy and the texture 
so pliable that it's difficult to notice the 
drum machine. 

Then there's the matter of energy. In 
the Fifties and Sixties, rock & roll's 
energy was still pure and human, 
transmitting a sense of rebellion and 
sexual tension. But in the Seventies, it 
was discovered that a distorted guitar 
could push the same button in a 
teenager. As a result, musicians simply 
let the guitar and a few Marshall stacks 
of volume transmit electric energy, and 
all but a few have been just as lazy since 
then. 

There are other weaknesses, too: 
Simmons drums may sound more in-
teresting, but they still mediate the force 
of a drummer's hands, transmitting his 
energy into a generic pulse. Drum 
machines and sequencers are even 
worse substitutes, completing lacking in 
dynamics and flexible to only the 
simplest degree. 

In general, there is nothing wrong 
with technological innovation, as long as 
it is not the dominant factor in anyone's 
music. Unfortunately, it will continue to 
be so until audiences realize they are 
yelling and pumping their fists more for 
a piece of metal than for a human being. 

—John Bitzer 

Frequent MC contributor Bitzer does ar-
tist relations at Westwood One and is 
working on a solo recording project. 
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The building of Mad Hatter Studios is the 
realization of an old dream of having a place 
where musicians could make music in a free, 
easy atmosphere. 

Our technical concept is: clarity of sound-
Our musical concept is: the artist's vision realised." 

CONTACT: RON MOSS. STUDIO MANAGER - BERNIE KIRSH. CHIEF ENGINEER 

MAD HATTER RECORDING STUDIOS, 2635 GRIFFITH PARK BOULEVARD, LOS ANGELES, CALIFORNIA 90039 (213) 664-5766 



News 
LABELS 

RCA/Bertelsmann 
Merger Termed Cost-
Cutting Strategy 

131-11Ct: KapiaII 

LOS ANGELES— Bertelsmann 
A.G.. parent company of the Ariola 
Records Group, and RCA Cor-
poration announced their intention 
to merge their worlths ide record. 
music publishing, and music s ideo 
operations. The proposed agree-
ment is subject to further negotia-
tions and the approval of each com-
pany • s board of directors. 

Although details of the joint ven-
ture hase not been announced. 
spokesmen fOr each or the com-
panies insisted that creatise services 
such as A&R. marketing. and pro-
motion \souk! remain separate. with 
manufacturing. distribution, and ad-
nt in 1st rat ive functions hand led 
jointly . 

In America. the two companies 
have. in effect. already merged 
their operations in March 1983. 
when Benelsmann sold 50 percent 
of Arista Records to RCA as part 
of a distribution arrangement. 

Neil Ponnoss vice president 
and general nianager of Arista. 
stated that the joint venture would 
have "no direct impact- on the 
day -to-day operations of Arista and 
an RCA spokesman termed the pre-

sent situation "business as usual. -
Despite official statements, the 

inove has touched off a number of 
rumors centering on management 
changes at RCA and Arista 
Records. Steve Wax, industry. 
veteran and formerly vice president 
of Elektra Records, is reportedly 
being hired by RCA as West Coast 
vice president and general manager. 
and Arista President Clive Davis is 
said to he negotiating with cor-
porate brass to head the combined 
operations of RCA and a much less 
independent Arista Records. One 
industry source said. "The ohvious 
idea behind the merger is to con-
solidate operations and cut costs. 
That means a change in key 
management positions and probably 
substantial layoffs. If I were work-
ing at RCA or Arista right now. I'd 
be very nervous. -

Currently. 85 percent of the 
record business is dominated by just 
six companies: CBS. MCA. 
Capitol/EMI. RCA. WEA. and 
Poly Gram. The latter two com-
panies announced a merger last 
year. hut have yet to gain the ap-
proval of the FTC. 

MC, VMI, & LASS 
PRESENT VIDEO 
SEMINAR 

by Sally Klein 
HOLLYWOOD—The Los Angeles 
Songwriters Showcase. the Visual 
Music Alliance. and Music Connec-
tion magazine present "Gearing Up 
for the Video Age- Saturday. July 
28. 1984. I-4p.m. at the 
Metroplex. 93 W. Jefferson 
Boulevard, Culver City. 

Panelists will include: Toni 
Basil, video director .. singer/ 
dancerchoreographer. Basil .s video 
album. Wm/ if Mouth, catapulted 
the record album to gold status. As 
a writer, Basil co-wrote one half of 
the material l'or her second album. 
entitled Toni Basil. As a 
choreographer. she has worked 
with David Bowie. Linda Ronstadt, 
and Bette M idler. As a video direc-
tor. she is responsible l'or two 

videos l'or David Byrne of Talking 
Heads. 

Basil, who is an avid supporter 
of video, feels " the video scene has 
turned the record business around 
completely . New stars are emerg-
ing just because of their visual ap-
peal. It won't be just singers who 
will be video stars. Dancers will 
also gain recognition on video, 
because of the inherent appeal." 

Also included on the panel is 
Francis Delia. producer/director for 
the Wolfe Company. Delia has di-
rected videos l'or the Stray Cats, 
Ramones. Blue Oyster Cult. Oingo 
Boingo. the Plimsouls. Weird Al 
Yankovic, as well as Rockwell's 
clip. "Somebody 's Watching Me." 
Simon Field. president of Limelight 
Films, has produced over 500 
videos, including work for Michael 
Jackson. the Rolling Stones. 
Culture Club, Rod Stewart, 
Madonna. and Human League. 

Additional panelists are: Kent 

Continued On page 8 

Arista 's Clive Dmis 

MANAGEMENT  

MOJO Productions 
Announces Tour Mgmt. 

by Sue Gold 
NEW YORK—MOJO Productions, 
a new production company located 
in New York City. has announced 
their full-service, live-production 
activities directed toward all types 
of road shows. They pwide tour 
logistics for hands. entertainers. In-
dustrial shows, and video produc-
tions. 

"We do polished. professional 
work. - said Robert Reiter. one of 
the three panners in MOJO Pro-
ductions. " Most artists and 
managers get stuck with freelance 
production because they _just don't 
realize there is an alternative. Now, 
there is. Because it's all under one 
roof, our chems will ultimately save 
money.'' 

Robert " Mo- Morrison, 
tbunder and president of MOJO. 
claimed there is a need for a full 
service production company. "To-
day the entertainment industry. nas 
reached the age of specialization If 
personal managers need publicity 
for their clients, they hire a public 
relations firm. For bookings, they 
contract a tx)king agency. But until 
MOJO was formed, some of the 
most important elements in live 
production are done through 
freelancers or sub-contractors. We 
have changed all that.• • 

Morrison, Reiter, and third part-
ner Tom "Jo- Jordan made a study 
of the production segment of the in-
dustry before starting M010. 

"Once people use MOJO Pro-
ductions, they'll wonder why 
nobotly ever thought of doing what 
we're doing.• • Morrison said. 

Morrison, who has worked as 
a production manager for several 
bands, including the Grateful Dead 

and J. Geils Band, brins his ex-
tensive road experience to the 
company. 

"Typically. when a hand goes 
on tour," Morrison explained. "the 
production work is parceled out on 
a piecemeal basis: transportation, 
lights, everything. Problems are 
built right into the stem. 

"Because of a lack of centraliza-
tion and coordination at the produc-
tion end, tour and concert produc-
fion is particularly vulnerable to 
breakdown and inefficiency,- Mor-
rison said. 

Morrison believes MOJO 
eliminates many of the afOremen-
tioned problems. 

You know. I am on top of a 
professional production teen, and 
I'm completely accessible.** he 
added. " If anything goes wrong: 
equipment failure. scheduling 
changes: you name it. there is no 
need to track down which of the 
various freelancers or subcontrac-
tors is responsible. Call MOJO, and 
we'll deal with it.•• 

Morrison continued. "No more 
nightmares when the trucks arrive 
in Cleveland l'or a concert sched-
uled for Chicago. or a group find 
themselves. two hours before 
Caldbmia show. talking to the L.A. 
fire marshal, who demands ar af-
fide it of fireprot4ing for the set." 

"We provide professional pro-
duction teams that meet our high 
standards, tour after tour. - Jonlan 
said. "We also have the capacity 
right now to handle production for 
every client-artist a manager nus." 

For further information. contact 
M010 Productions, Incorporated. 
20 Commerce Street. New York. 
NY 10014, or call (212) 255-7373. 
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News 
CLUBS 

Dramatic Changes in 
The Orange County 
Club Scene 

by Martin Brown 

ORANGE COUNTY—In a major 
polie shift, several of Orange 
Count s better-known clubs are 
radical Is changing their orientation. 
Anaheim's Cowboy was for a long 
time a successful country-oriented 
club. iith only the inimitable Crazy 
Horse as a serious competitor. As 
country music's influence in the 
Orange County area began to tail 
off somewhat. the Cowboy's 
owners decided to act. The club 
was remodelled and re-opened 
several weeks ago as the Bands-
tand. Following the success of Hap-

GROUP W CABLE 
AGREES TO PAY 
FILM STUDIOS 

by Sue Gold 
HOLLYWOOD—Eight of Holly-
wood's largest and most prosper-
ous film studios have settled claims 
against a unit of Group W Cable 
for additional plays of movies by 
the company's Z Channel in Los 
Angeles. and for claimed unauthor-
ized showings of films by Theta 
Cable during the Galax launch of 
Home Box Office. Showtime. and 
the Movie Channel in 1982. 

At the time the claims arose. 
Theta Cable was a subsidiary of 
another company and was not 
operated h Group W Cable. The 
settlement calls for undisclosed 
payments by Group W Cable to 
Columbia. Disney. Embassy, 
MGM/UA, Paramount, 20th 
Century-Fox. Warner Bros.. and 
Universal in retribution for loss of 
potential and estimated income dur-
ing 1982. 

According to Norman Nelson, 
Group W Cable Southwest region 
vice president. the settlement 
"resolves a dispute which has been 

the subject of long but fruitful 
negotiations. Our longstanding dif-
ferences on calculating film rentals 
for the Z Channel have been settl-
ed. and we now mutually unders-
tand the technical, legal. and com-
mercial problems involved in a con-
certed effort to launch multi-pay 

Continued on page 8 

py Days in Newport Beach. the 
club, which is operated by the sanie 
management company, has switch-
ed to a decidedly Fifties-oriented 
format. Another club taking steps 
to reverse a downtrend in volume 
of customers is Medley's in Foun-
tain Valley. Operated by Righteous 
Brothers Bill Medley and Bobby 
Hatfield. the club will soon re-open 
as the Hop. "We've always wanted 
a place of our own, like the clubs 
where we first started out," com-
mented Medley. 

The popularity of the Righteous 
Brothers, as shown by their suc-
cessful reunion touring of late. 
would indicate this policy may pay 
off As Hatfield said, "We wanted 
somewhere t'or our fans to come 
and hang out with us. -

The decor, large dance floor, 
and personnel attire will recreate the 
experience of a Fifties record hop. 
In addition. the Hop will incur-

purifie many popular Fifties ac-
tivities, including "beach" parties. 
"twist" contests, lip-sync perfor-
mances, hula hoop contests, Sadie 
Hawkins events, and personal ap-
pearances by stars from that bygone 
era. And, in a combination of state-
of-the-art technology and nostalgia. 
the club will feature a ten-foot video 
screen showing re-runs of classic 
old television shows and beach par-
ty movies. 

While these and other clubs are 
hoping they can move forward and 
backward simultaneously. and 
many others continue to entice 
customers with an arras of special 
promotions and contests, at least a 
couple of clubs remain constant 
through all the changes and trends. 
The Golden Bear in Huntington 
Beach continues to feature an in-
credibly diverse line of prestigious 
acts. The list of acts that have 
played there reads like a Who's 
Who in contemporary music. At-
tendance continues to be im-
pressive: a recent series by 
Hawaiian supergroup Kalapana sold 
out five shows. 

The Crazy Horse remains true 
to its goal of bringing top-notch 
country acts to Orange County, and 
the attendance has remained cons-
tant. while Radio City in Anaheim. 
under the perceptive eye of Jerry 
Roach, is now Orange County's 
answer to Doug Weston's 
Troubadour. 

SONGWRITING  

Noted Songwriter km 
Gladstone, 61, Dies 

by Ron Stone 
HOLLYWOOD—Lyricist Jerry 
Gladstone. 61. died June 12 in a 
Los Angeles hospital. He was 
recovering from cancer surgery. 

Gladstone authored over 490 
published and recorded works in-
cluding motion pictures, television, 
and radio/t.v, commercial credits. 
The native New Yorker began his 
career as a comedian and singer on 
the Catskill circuit. His first record 
credit was " Fast Movin• Mama," 
sung by Dinah Washington. He 
wrote jingles for Treesweet Frozen 

Orange Juice. Arrowhead Drinking 
Waters, and Nesbitt Beverages. 
Other recordings include "Blues for 
Breakfast. - sung by Tony Bennett: 
"The Lorelei, - recorded by Jack 
Jones: "White Roses From a Blue 
Valentine," sung by Johnny 
Mathis: "Nobody Cares. - record-
ed by Joe Williams: "The Enter-
tainer." sung by the Ray Coniff 
Singers: " Little Island." recorded 
by Billy May: "You Know All the 

Answers." from the Kraft Mystery 
Theatre television series: " In Times 
Gone By.- froin the Chrysler 
Theatre television series: "Way of 
a Wanderer," from the "Five, Six, 
Pick Up Sticks- episode of the 
Alcoa Premiere; and " All in My 
Mind.•" from the "Annabel" 
episode of the Alfred Hitchcock 
Hour. His chief collaborators were 
Al De Lar)'. Matt Dennis, Gene De 
Paul, Larry Fotine. Terry Gibbs. 
Jimmie Haskell. Lyn Murray. Josef 
Myrow, and Lew Spence. 

Gladstone was a voting member 
of ASCAP, the Songwriters Guild. 
National Academy of Recording 
Arts and Sciences. American 
Academy of Popular Music, and 
Nashville Songwriters Association. 
He was also a former staff writer 
and lyric editor for Mills Music. 

He taught lyric writing at 
Santa Monica College. Pierce Col-
lege. and privately through the 
Jerry Gladstone School of Lyrics. 
He is survived by his widow. Bet-
ty. and two sisters. 

SIGNINGS & 
ASSIGNMENTS 

by Lawrence E. Payne 
Award-winning composer/conductor 

Quincy Jones will write the score for Col-
umbia Pictures' new dance musical, 
Shootout , currently being directed by 
Sidney Poitier, it has been announced by 
producer John Veitch. Jones will also 
compose several new songs which will 
be sung by eight ballet-trained dancer 
actors debuting in the film. 

Easy Street Remits has entered into 
a worldwide administration agreement 
with the Chappell/Intersong Music Group 
through the label's publishing company, 
Musical Properties, Incorporated (ASCAP) 
and Publishing Corporation of America 
(BMI). The announcement comes from 
Irwin Z. Robinson, president of the Chap-
pell/Intersong Music Group—USA. 

Randy Bell, last year's second place 
entrant in Miller High Life's Rock to 
Riches Contest, has recently been signed 
to a recording deal with top-ranked CBS 
Records. His debut single on CBS/Epic 
is "Don't Do Me" 

Silvertone's Chris Isaak has signed 
a long-term, seven-album deal with 
Warner Bros. Records. lsaak's debut 
album, entitled Silvertone, will be re-
leased by late July. 

Rocshire Records has appointed com-
poser/producer Ed Freeman to a full-time 
consultancy. The announcement comes 
from Lester Claypool, label vice-president. 

M0.10 Pmductions has been selected 
to coordinate production for Aerosmith's 
North American tour. The tour began in 
late-June, and will continue through mid-
August. 

Mutual Broadcasting System has an-
nounced the promotion of Donna Lillard 
.to writer/editor for their Advertising and 
Promotion department. Lillard has been 
with Mutual for 51/2 years. 

Landslide Records has announced the 
signing of R&B pioneer Nappy Brown to 
a recording contract. Brown is best-
known for his Fifties Savoy recordings of 
"Night lime Is the Right Time" and "Pit-
ter Patter' 

Famous Music, an affiliate of Para-
mount Pictures, has signed an exclusive 
writing pact and publishing administra-
tion agreement with singer/songwriter 
Ron Kalstein, as announced by Sid Her-
man, executive vice president of finance 
and administration for Famous Music. 
Kalstein penned songs for K.C. and 
Samantha Sang. 

Charles Koppelman, chief executive 
officer of the Entertainment Group, and 
producer Larry Spangler have announc-
ed that Bill Conti, composer of the Rochy 
scores, has been signed to write the 
music for The Bear The film, starring 
Gary Busey. chronicles the life of legen-
dary football coach Paul "Bear' Bryant. 
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News 
AWARDS  

NARAS Expands Grammy Categories 
At Annual Trustees' Meeting 

by Sue Gold 
LOS ANGELES—The National 
Academy of Recording Arts and 
Sciences has expanded the Gram-
my Awards categories to include 
Best Reggae Recording and Best 
New Classical Composition. The 
decision was made at the 
Academy's annual trustees' meeting 
in Scottsdale. Arizona, May 17-19. 

A proposal to expand the 
classical field by adding a Classical 
Fusion category was also propos-
ed at the three-day meeting. but was 
not accepted. 

Song of the Year eligibility in 
three categories was expanded to 

VIDEO 
Continued from page 6 

Klavens, music industry attorney 
and chairman of the board of direc-
tors of the National Academy of 
Songwriters; Tom Seufert, record-
ing artist/engineer/producer/chair-
man of the Visual Music Alliance, 
and member of the board of direc-
tors of the Music and Arts Founda-
tion of America; and Michael 
Dolan. publisher and executive ed-
itor of Music Connection maga-
zine. Dolan's UCLA Extension 
course. "Inside the Hollywood Mu-
sic Business:' features lectures on 
-the marriage of music and video." 
Also, the yearly music video edi-
tion of Music Connection is that 
publication's most popular offering. 

"I think music videos are the 
biggest thing to hit the industry 
since the Beatles.- said Dolan. 
"And workshops, seminars, and 
panel discussions such as this can 
only shed a clearer light on this new 
medium in the music business. -

Len Chandler. president of the 
Los Angeles Songwriters Show-
case. said. "Anybody who is aware 
of anything that has happened in the 
last two years in the music industry 
should he fully conscious of the 
dramatic impact video music has 
had on the entire industry. 

The Metroplex is a multi-level 
facility equipped with an 11-by- 15-
foot automatic movie screen that 
has video projection. 

"Gearing Up for the Video 
Age- will be offered at $5.00 for 
members, $6.00 for non-members. 
There will be limited seating. For 
reservations. call (213) 462-1382. 

include any song released on a 
record during the eligibility period 
but not nominated in the previous 
year. which makes the requirements 
less rigid than in previous years. 

Pierre Cossette. executive pro-
ducer of the Grammy Awards 
Show, outlined proposals to the 
trustees for expansion in the 1985 
telecast, and suggested the show 
may move into a larger arena. No 
decision as to where has been 
made. yet. 

Balloting for next year's reci-
pients of the Academy's Lifetime 
Achievement Award and Trustees 
Award also took place at the 
meeting. The results will be an-
nounced next January. along with 
announcement of the Grammy 
Award nominees. 

In other actions, the Academy's 
National President Michael Mel-
voin. first National Vice President 
Dan Morgenstern. and Secretary-
Treasurer Jules Chaikin were all re-
elected to their posts. 

Scholarship money has been 

promised to the seven individual 
chapters of NARAS, so they can 
expand their own activities in the 
field of education. 

A constitutional change admit-
ting certain creative participants in 
the video field is also being con-
sidered for adoption. 

The trustees voted for funds to 
expand its national offices, and 
recommended the purchase of an 
in-house computer. The trustees 
will also assume all financial 
responsibilities for the Academy's 
new bi-monthly publication for 
members, Gratmny Pu/se, thereby 
relieving the individual chapters of 
the shared expense. 

The trustees also approved the 
concept of a two-day recording in-
dustry seminar in Nashville, en-
dorsed proposals to investigate the 
possibilities of a Grammy song 
book and a Grammy Awards 
record, and voted funds for an an-
nual meeting of the Awards and 
Nominations Study Committee. 

GROUP W 
Continued f 'Mill page 7 

service on a free preview basis." 
A spokesman for the eight 

studios said, "Any preview launch 
of pay services by cable operators 
who do not have the ability to com-
pletely and quickly discontinue the 
launch through proven technology 
runs the risk of repeating the pro-
blems experienced by the Galaxy 
experiment." 

Nelson added, "Despite our best 
efforts, there are still those who 
receive the pay services launched 
in 1982, even though they were 
never authorized to do so." 

Nelson also said that after inter-
nal audits of the then-Theta system, 
it was found that a significant ef-
fort was needed to eliminate un-
authorized reception of cable ser-
vice. A theft of service campaign 
begun by Group W Cable involves 
an expanded audit and enforcement 
program in the Los Angeles area to 
locate those receiving cable service 
without paying for it. 

"Group W Cable will take steps 
to enforce our remedies:' Nelson 
said. "either criminally or civilly. 
We have a tough theft-of-service 
law in California, and we intend to 
use it to its fullest extent. 

The spokesman for the eight 
studios involved supported Group 
W Cable saying, "The only way 
we can effectively combat theft of 
cable services is to join forces with 
the pay suppliers and cable 
operators in a cooperative effort to 
encourage the use of improved 
technology, and to help create a 
new focus on the problem." 

Nelson explained, "Our efforts 
in the Los Angeles area are a 
significant part of our overall cor-
porate emphasis on stamping out 
theft of service in all areas we 
serve. 

"In 1984. we will focus on a 
stepped-up program which includes 
tightening internal security pro-
cedures, testing. development, and 
installation of state-of-the-art equip-
ment, working with state legislators 
to obtain stronger laws, and pro-
secuting offenders," Nelson said. 

Nelson added that eradicating 
the problem "benefits those in the 
movie distribution industry. Group 
W Cable, and our customers, who 
will get better cable reception at 
rates that don't reflect revenues lost 
to those who steal our services." 

There was no information regar-
ding similar actions by or against 
other leading cable television ser-
v ices or their affiliates. 

RADIO 
REPORT 

by Kenny Ryback 
Listed below are Southern California bands cur 
rently played on Los Angeles AOR'Modern Music 
stations. New additions to the playlist being broad 
cast on a regular rotation are marked with an * 
In addition, selected local talent being featured 
on the specialty shows is noted. 

KNAC 105.5 

Bangles' 
Untouchables' 
Jamie James 
Green On Red 
Go Gos 
Outer Circle 
Broken Edge 
X 
Mr. Mister 
Josie Cotten 
Roommates 
Berlin 
Jimmy 8 the 
Mustangs 
Mighty Flyers 
Dream Syndicate 
Missing Persons 
What's New for flinch 
Bill Glass 
The Guise 
Speck 

KMET 94.1 

Lita Ford' 
The Blasters" 
Quiet Riot 
Motley Crue 
Berlin 
Alcatrazz 
Go Gos 
Missing Persons 
Van Halen 
Raft 
Local Licks 
Rita Fou 
Gordon Steel 
Atlantic Moved 
Arsenal 
Three O'Clock 
Midnight Fiction 
Gary Warren Band 
Sistine Attitude 
Brooklyn Brats 
The Val Grant Band 
Mighty Metal Shop 
What Is This 
Dokken 
Armored Saint 

KLOS 955 

Lita Ford' 
Alcatrazz' 
X 
Quiet Riot 
Raft 
Van Halen 
Motley Crue 
Local Music Show 
Jamie James 
An Interview 
with the Bangles 

Metal Six Pack 
Sound Barrier 
Brooklyn Brats 

KROQ 106.7 

Oingo Boingo* 
Chequered Past' 
Jamie James 
What Is This 
Tupelo Chain Sex 
Dickies 
Three O'Clock 
The Brat 
Josie Cotten 
Kevin James 
Go Gos 
Cherrie Gage 
Berlin 
Dream Syndicate 
Missing Persons 
Dean Ray 
Bangles 
Local Music Show 
Urtouchables 
Saccharine Trust 
Raygun 
Mighty Flyers 
Second Language 
Pariah 
Targets 
And And And 
Honeymooners 
Bruce Joyner 
Big Daddy 

FINE TUNING: 
KXUJ, THE ALTERNATIVE COLLEGE STATION 188.9 
FM), is also a great outlet for local music. Besides 
their regular programming, they run a wide varie-
ty of specialty shows ranging from surf music and 
oldies to Latin and jazz. all the way to reggae and 
hardcore. Send your music to: KM, Loyola Mary 
mount University, 7101 W. 80th Street. Los Angeles. 
CA 90045. 

While you're down on the left end of the dial, 
don't miss out on "FICK Saturday nights on public 
radio KCRW (89.9 FM). The show, which is rebroad-
cast in Paris, France once a month, is dedicated 
to "unusual, experimental, obscure, and often 
unreleased local music" You art monsters can send 
your tape or record to: " FRGK," KCRW, 1900 Pico 
Blvd.. Santa Monica. Ca 90045. 

Erratum: Last issue gremlins got loose at the 
printers and switched around a few letters The 
correct zip code for KMET is Hollywood. CA 90038. 
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mission: puccessful completion of high tech 
iTIBSiEF recording... 
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13. range recording console, 
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i7B532 recorders with synchroni-
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operative data. Err, en rrienril 7K — — — 
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WATCH THOSE HANS: S.F. Bay 
rockers Flans Naughty have at 
long last completed their demo 
tape with the help of Propeller 
Productions and Fiddler Studios. 
All signs point to a major label 
deal. as Naughty's L.A. shows 
have been well received. 

30 SECONDS OVER SAN PEDRO: 
Local rock & roll group Lost 
Pilots, led by former Music Con-
nection critic Deborah Harm, 
are rear completicn of their 
debut album for Martian Re-
cords. Martian proaucers Dan 
and David Kessel are in the 
final- mix stage. A recent Connec-
tion review of the band speaks 
well for their coming success. 
Check 'em out at Wong's West 
July 7 at midnight, and at 
Wong's Chinatown July 10 at 
11:00 p.m. 

ET TU, ARNIE? The un-
mistakable Arnold 
Schwarzenegger is now a 
recording artist. Arnie's Total 
Body Workout, which he nar-
rates in his bitchen Austrian 
accent over music by such 
heavyweights as Deneice 
Williams. Eddie Money, and 
Journey is just out on CBS. This 

By popular request, here are ON-TV rockvid hosts Roger (left) and Roger (right). 

record may not have "legs:' but 
it certainly has pecs. 

DAVE JERDEN, ace producer-
engineer at Vine Street's El-
dorado Stodios, has been up to 
his ears in offers since engineer-
ing Herbie Hancock's smash, 
"Rockif last year Currently, 

Dauntless Dave is toiling away 
in the Bahamas, engineering the 
first solo album by Mick Jagger, 
with Bill Laswell producing. The 
project is likely to further 
enhance Jerder:s rep, not to men-
tion doing wonders for his studio 
pallor. 

GOD LIVES IN CANADA DEPT: 
Bachman Turner Overdrive have 
reunited! That's right! Bachman 
Turner Overdrive! Canadas 
answer to the Pritikin Plan will 
soon release their comeback LP 
on Compleat Records. BTU 
feWures original members Randy 
Bachman, C.F. Turner, and Tim 

Bachman, plus new 
member Garry Paterson 
on drums. Look for a 

single, "For the 
Weekend': and 

an accom 

video. We 

/0
 could cry, •e but were too 
damned busy. 

THREE, FOUR! 
., Day (lie. a group of , 

forward-looking young • rock 
stars, recently popped in to Dan-
cing Waters for the long-awaited 
Iron Butterfly set The Butterfly 
tell Music Connechbn they learn-
ed a great deal about presenta-
tion and composition from the 
stellar Valley guys. How's that far 
dues-paying? 

OBERHEIM INT1 is sponsoring 
a worldwide "Patch Hunt" open 
to all owners and operators of 
the popular OB-8 synthesizer the 
purpose of the hunt is to en-
courage creative programming of 
new sounds on tne instrument, 
and to foster incresed C0111-

munication between the syn-
thesist and the manufacturer. 
The submitted patches will be 
judged by a select group of L.A.-
based musicians and syn-
thesists. The best patches will 
them be compiled by the Ober-
heim staff and made available 
on data cassette to all parti-
cipants and interested 06-8 

band, with "Fairfax Avenue." the 
Screaming Faloshes' "Rasta lee 
the fir-4 Jewish reggae song; and 
Georgie Girl's "Yes, I Really Want 
to Hurt You': Bring on the Diet 
Pepsi, and let's party! 

ROCK RENAISSANCE MAN Bruce 
Duff, whose handiwork can be 
duly appreciated in our cover 
feature on the Dream Syndicate, 
is also—lo and behold—a com-
poser/recording artist! The Duf-
fer (as he's affectionately known 
around the ed. offices) recently 
completed the soundtrack to the 
sci-fi film, The Final Hour, which 
will be screened as part of this 
years Filmex series on Friday the 
13th. His work in the duo NoY-Z 
is already available on the 
group's debut LP Sheer Elec-
tronic Din. Note to Duff: This 
item is in lieu of payment for 
Dream Syndicate piece—yer 
welcome) 

THE ARCANE NOODLINGS OF 
Zoogz Rift ("Uh lot like Zappuh, 
only fattulf) and His Amazing 
Shitheads can be thoroughly 
savored on the evening of July 
7 at Reseda's Be-Bop Records 
and Fine Art. Zoogz's fans have 
begun to hold their breaths in 
anticipation of the upcoming 
opus, Ipecac, coming soon on 
the Snout label. Bon caca, Papa! 

Oy George of Kosher Club 

owners. For more information, 
call (213) 473-6574. 

GUCCI, GUCCI! Rhino Records 
announces the release of the 
Kosher Club, a four-song com-
pilation EP featuring "CF,r George:* 
Also included is the return of 
Gefilte Joe and the fish, the 
world's only senior citizen rock 

VIVABEAT, those local sonic 
scientists, will doubtless feel the 
effects of their appearance in 
Brian DePalma's latest film, Body 
Double. Vivabeat's award-
winning video, "The House Is 
Burning:' by Derek Chang, was 
selected from numerous reels 
submitted for the part. 



LOCAL TWIN-ACT Double recent-
ly exchanged notes with Kerry 
Livgren (formerly of Kansas). row 
with his new band A.D.. when 
bath bands played hot sets at 
the FM Station. 

Deborah Davidsohn 

DEB DESIRES INTERFACE WITH 
David Lee: Local thrush Deb-
o-ah Davidsohn has been busy 
recording an album tor the 
Erica label she plans on call-
ing David Lee. in honor of you-
know-who, and featuring the 
anthem of the same rame, as 
well as such original ditties as 
"Fire in the Bed:*"Too Hot to 
Handle, " Hot 8; Sexy:* and 
"You're My Superstar Sorry, 
David, we can't give out ber 
number, but we do have a 
photo. 

BOYS IN THE BAND? What, you 
might ask. were MC editors Mike 
Dolan and Bud Scoppa doing 
the other day at Santa Monica 
Boulevard bistm Revolveri Play-
ing Gay Monopoly? Heavens, no! 
Our intrepid editors were judg-
ing this month's MTV Basement 
Tapes, along with Nick Lowe. the 
Times' Terry Atkinson, and 
members of the Bangles and 
Chequered Past. The winning 
videos will be shown on N1TV luly 
10 at 10 p.m. Tip: Put you, yen 
on Atlanta's Guadalcanal [Irani 

OOPS: DIAMOND SOUND'S DON 
Vose called Local Notes tc tell us 
that Metal Blade's Final Warr-
ing did its recording, mixing, and 
mastering at his studio (with 
engineer Gary Dulac). not at 
Prime Track, as was reported in 
a recent Aud o Update. So be it. 

HUEY LEWIS. who currently 
owns the Number-One LP posi-
tion, was greeted backstage 
after Ins Universal concert by 
fellow sports Russ Bollinger 
(Rams). Billy Bass ( Chrysalis), 
and Keith Dorney ( Lions) 

ALIVE MGMT:s Gary Borman 
points out that a listing of his 
clients in the recent MC issue 
on managers/agents was incom-
plete. Borman's specific clients 
are as follows: Chris Difford & 
Glenn Ti'brook, Michael Murphey, 
the Ye)lowjackets, James House, 
David Lesley, and producer Joe 
Chiccarelli. lk stand completed. 

BAND NAME SPELLING Depart-
ment: You can't believe every-
thing you read, not even in Local 
Notes. The band we spelled as 
"Zen Daddy-0" in this section not 
too long ago should've been 
spelled "Zendadio" instead. 

MONK BUSINESS: A&M has just 
released orle of the year's most 
fascinating albums in That's the 
Way I Feel NowlA Tribute to The-
Ion/us Monk, a generous double-
album's worth of tunes written 
by and for the late jazz pioneer. 
There's something for everyone 
here, including such pop artists 
as Joe Jackson, Donald Fagen, 

Day One and Iron Butterfly saiging-along at Dancing Waters. 

ACTOR DARYL RUCH, son of 
famed jas drummer Max Roach. 
takes the Joey Harris Theatre 
lag July 3 and 4 at 8:30 pxn. 
for a one-man pow. entitled 

"Semple:. The Langston Hughes 
classic is a singmg, dancing, 

Mark Francis: 'Trouble at Madame Dong's' 

Chris Spedding. Peter Frampton, 

Todd Rundgren, NRBE), Was (Not 
Was), and Dr. John, all of whom 
contributed tracks to the project. 
Lovely stuff. 

philosophising tour de force. Ad-

ditional !.hows are scneduled lcr 

Mondays and Wednesdays ill 
August 5. For intimation. call 
(213) 850-1805. 

FROM MIC TO EPEE: Bruce 
Dickenson, lead singer of Iron 
Maiden, recently competed in 
a fencing tcurnament held at 
Agoma's Reraissance P;easure 
Faire. All work aid no sword-
play makes lack a dull boy. 

and R&B sectors, the aloum 
from whence it sprang, Purple 
Rain tallying advance orders ap-
poaching a million unis, and 
the movie of the same name set 
for release later this summer. 
The album, by the way. is as-
tounding, although it's a great 
deal more challenging in its 
sounds and v;ewpoints than your 
typical mega-smash. You need 

;» this record 

PUNK POETS RULE: Reda's Be 
à.t0,.. Bop Records and Fine Art will 

he the set,ng for a poetry 
›,*reading by Henry Rollins. 
n Chuck Dukowski, and the more 9. 
o mid-mannered Michael C. Ford 
°- or July 6 at 8 p.m. Be there or 

be square. 

WREN PRINCE FLIES: It looks. 
veo nilici like Our Hero is abcut 
to make his own vers/on of a 
Thriller move, with the brilliant 
single Number One in both pop 

LOCAL SHAMAN MARK FRANCIS, 
lead singer of Francio X & the 
Bushmen has leant his cosmic 
pipes to the single, "Trouble at 
Madame Dung's," which Aphex 
is using to promote in new 
Type B Aural Exciter via the 
soundsheet medium. Shown 
here are Francis, Bushman 
Jamie Sheriff, Joe Kfein, L.A. 
Trax prexy, and Marvin Caesar 
Aphex prez. Is all this okay with 
you, Esther? 



THOMAS DOLBY 

„ 

Perfectionist in an 
Imperfect Meld 

Dolby at Greek show. 

by Lawrence E. Payne Ig had to entertain myself, as a kid. 
I didn't have a lot of friends be-
cause I was constantly on the 

move. I had to create entertainment out 
of fiction and fantasy. It's something that 
has stuck with me, I suppose. All of my 
songs are real-life experiences blown up 
to hideous proportions, as my life expe-
riences were a little bit out of the norm. 
So, I decided when I started writing that 
the best things I had to offer were the 

things that set me apart from the rest of 
pop music. I knew I should value my 
individuality." 

Such a statement might seem hid-
eously disproportionate if not for its 
originator. Yet, Thomas Dolby, a 25 year-
old British wunderkind, speaks not as a 
demigod nor as a man who is at all out 
of touch with the world around him. He 
is, as one might guess, rather clin cal in 
his analysis of pop music and culture. 
Like his father, an archaeologist, 

Thomas would rather investigate the 
• realm of musical possibility than babble 
about it. 

To be sure, Dolby is an originator. His 
music, at once eccentric and human-
istic, avoids comparison with an agility 
equal to its creator. This keyboardist and 
composer might surely see, with more 
clarity than others, his exact position 
within and apart from this vast universe. 
He is suitably quiet, but nevertheless 
knows the value of sarcasm. 

Thomas Dolby, after years as a side-
man for artists such as Lene Lovich and 
Bruce Wooley, has much to say about 
the nature of his music. With it, he lays 
bare the text for musico/visual concep-
tualization, maturation, and destruction. 
His songs are often stories within 
stories, as in "Screen Kiss," which ques-
tions the quality of life in an artificial en-
vironment, as experienced by an 
abused woman. It is doubtful he would 
ever have been allowed such creative 
freedom if he did not himself take that 
chance. 

"Individuality can be a struggle, ac-
tually. For this album, The Flat Earth, I 
had to be quite tough with myself, 
because what I didn't want to have hap-
pen again was that self-consciousness 
I felt when I made my first album. I 
thought people were going to say, 'Great 
keyboard playing, but we don't like the 
voice, or the songs.' Instead the songs 
are very successful in their own right. 
That gave me self-assurance. I mean, I 
had a right not to worry about it. It was 
clear I was building a fairly loyal follow-
ing, by today's standards, and they were 
keen for new Dolby 'product.' So, that 
gave me a little confidence. Emotional-
ly, I was a lot more committed to the 
album The album I ended up making 
was very different from the first one." 

His is not, he says, a sterile approach 
to recording and composition. " I can 
describe it in retrospect, but at the time 
I wasn't really aware. I try to use my in-
stincts when I record. What makes a 
recording for me are the adrenalin 
rushes that are fairly random. It's not 
something I can control that much. I can 
get the conditions right, where I am 
most likely to have them. It's not 
something I can analyze in advance, 
and decide what I'm going to do. I'm not 
Brian Eno. I think it's quite different. 
From one project to the next, I'm always 
trying to explore, and stretch myself. I 
am at my best when I'm in unfamiliar ter-
ritory, or when I'm breaking new ground. 

"I don't think about what I do in strict-
ly conceptual terms. It was spontaneous 
to the extent that I would get a groove 
going and rush around, maybe suggest-
ing a chord change to the guitarist, or 
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suggesting a drum accent. I'd be hum-
ming tunes to myself, and working out 
lyrics on a piece of paper. Very often, we 
didn't even put the tape machine into 
record mode for four or five days, or until 
we felt the song was really happening. 
I just subverted it a little. I had to put my 
own personal stamp on it, production-
wise." 

ir he Golden Age of Wireless de-
buted in Britain in April of 1982. 
It comprised a selection of songs 

previously released on Dolby's own 
label, Venice in Peril (VIP). Harvest 
Records (EMI) distributed the album in 
the U.S. that summer, and She Blinded 
Me With Science, a mini-album, entered 
the Top 20 in the spring of 1983. An ac-
companying video enjoyed extensive 
MTV airplay, and helped Science into 
Billboard's Top Five, where it stayed for 
four weeks. June 1983, saw the re-
release of The Golden Age of Wireless 
LP, certified gold status, and a resump-
tion of recording. Dolby had for some 
time been working with ex-Soft Boys and 
Thompson Twins bassist Matthew Selig-
man and guitarist Kevin Armstrong. 
Their talents provided Thomas the op-
portunity to create in a flexible 
environment. 

After the enlightening experience 
engendered through world travel, 
Thomas seems to consider the more 
mundane daily activities essential to his 
view of humanity. Hence, that level from 
which his musical communication em-
anates becomes more powerful in its in-
fluence. "You learn more about people 
just doing the shopping or the laundry 
than you do out on promotional tours, 
with some record company exec saying, 
'Hey, T.D., I'd like you to meet my 
girlfriend, Sue.' Oh, gee, Thomas, I real-
ly like your music!' That just doesn't 
represent the reality of it. And then. 
when I get the sales figures and the 
radio playlists, I can't relate them to real 
people. But every now and then, I run 
into somebody who just mentions a line 
from a song, or whatever, and I really 
see it has reached them. To me, it's a 
lot more satisfying. 

"But I don't want to preach to my au-
dience any more than I want to insult 
them. The last thing I want to do is try 
to make albums where you have to read 
the liner notes to get into the music. 
There again, I don't really like to use the 
lowest common denominator as a point 
of departure; just to say if I get maximum 
possible radio play, maximum possible 
chart returns, I've succeeded. I think it's 
more of an achievement to get The Flat 
Earth into the Top-40 charts than it is to 
get a mediocre album into the Top Ten. 
I would rather mean something to a few 
than be spoonfed to millions." 

It is this strength of character that is 
most striking about Dolby. Within the 
context of his unusually quiet manner, 
such statements are often shocking, 
despite their validity. 

'INDIVIDUALITY 
CAN BE A 
STRUGGLE, 
ACTUALLY.' 

-Thomas Dolby 

The conversation drifts toward the 
visual aspects of his music, while the 
limousine speeds toward a prominent 
photographer's hideaway. To Thomas, 
who directs his videos himself, there is 
more to complete expression than a 
flashy-looking clip. 

"In England, musicians realize you 
have got to be more than just a musi-
cian. They have known that for years, 
because pop has been very visual, after 
the lull in the Seventies. When punk 
happened, it became apparent that all 
you had to do was a good Top of the 
Pops performance with the right sort of 
sound. Then, people started ap-
proaching it from that point of view, 
rather than go through the drudgery of 
forming a band; getting five people 
together in a rehearsal room. 

"The same thing will happen now, in 

video. I think it will come down to those 
with as much conviction about video as 
they have about music to really break 
through." 

While on his first tour as a solo ar-
tist, Dolby has extended the boundaries 
inherent in live performance. Amid 
gigantic eyeglass lens-styled video 
screens hovering above L.A.'s Greek 
Theatre stage, Dolby engaged his six-
piece band in exotic renditions of music 
from The Flat Earth. His singing, which 
on disc is scrupulously lacking in blatant 
bravado displays, takes on a highly per-
sonable, near-amateuristic quality amid 
the sequenced professionalism gener-
ated by the band. I/'ve learned a lot about my 

voice since the first album. I 
wrote the songs for The Golden 

Age when I was in a bed sick in London. 
I didn't want to annoy the neighbors, so 
I used to block out the chords on the 
piano very quietly. So, the first time I per-
formed those vocals was when the 
tracks were already laid. I was coming 
to do them in the studio. So obviously, 
you just know so much more about your 
own voice when you've performed the 
music. I think I can, on a good night, 
sing some of the songs from the album 
better onstage." 

In consideration of Dolby's prodigious 
musical output over the past four years, 
during which he released 13 singles 
worldwide, one could assume he is of 
the restless sort, ever in search of fresh 
canvas. He readily verifies that, claim-
ing it as a necessity. " I thought I'd be 
a musician for a few years, and then 
have a crack at being a filmmaker. 
That's because of video, and because 
of what I'm doing. I'm able to indulge 
those fantasies at once." 

I wondered if Thomas thinks of him-
self as a natural musician, more or less 
immune to lulls in creativity. " I think I am 
a natural musician, probably. At least, I 
hope so. But I'm just not a natural prac-
ticer, that's all. I'm not at all disciplined. 
The guitarist in my band, who is Colom-
bian, has very much a jazz background. 

continued on page 25 

KEYBOARD SERVICE 
sPece\- e eoPvi 5 e‘°\ 

NOV4 S19°.°13 

STRICTLY SYNTHESIZER REPAIR 

ALL WiRK GUARANTEED 
OPEN MON-SAT 10 TO 7 

ONE DAY SERVICE! 

EMULATOR MIDI 
DSX UPGRADE 
DX SYNC-TO-TAPE 
OB-8 MIDI 
POLY 61 MIDI 

250.00 
75.00 
25.00 
150.00 
199.00 

(81e.) 508-9550 

AUTHORIZED WSAERR,R CNET Y 

• SEQUENTIAL CIRCUITS 
• OBERHEIM 
• E-MU 
• UNICORD 
• KAWAI 
• SYNERGY 

MUSICIANS KEYBOARD SERVICE 
5337 LANKERSHIM BLVD. 
NORTH HOLLYWOOD 

MUSIC CONNECTION. JULY 5-JULY 18 
13 



nrrinnnme cim 'nine 
i\CLeuilun mi) I uuiuu 

PLUGGING INTO 
THE L.A. STUDIO CIRCUIT 
Fast-toneard iii the 

Age of Expedient.), 

by John F. Payne 

Los Angeles is the recording capi-
tal of the universe. No other city 
even comes close to having the 

range of facilities from the top to the bot-
tom of the spectrum. New studios seem 
to spring up virtually every day, as 
recording-school graduates and bud-
ding entrepreneurs take the big step in 
turning their dreams into reality. And 
some of them actually pull it off. But it 
isn't easy. 

Anyone desirous of establishing an 
8-, 16-, or 24-track facility in this city 
should undertake some serious re-
search and ask some serious questions 
of himself. For example: At what level do 
I want to operate—the basic demo level 
or state-of-the-art? What clientele do I 
want to attract, and how— if I'm shooting 
for the stars— do I pull clients away from 
the few successful studios that have a 
lock on the major-league recording 
business here? The competition's fierce, 
and the dedication required is too much 
for many. But If you're up to it, here are 
some aspects to consider. 

Good recording studios are like 
McDonalds: Their product is consis-
tent—clients know what they're going to 
get, with no surprises. The success that 
consistency brings enables those few 
gleaming edifices of recording tech-
nology to maintain their standards. 

Del Casher, owner of California 

Ed Freeman: techno-artist at work. 

Recording Studios says. " It's a service 
business, and the ones that are popular 
have always treated it as such. If you 
take care of the business, the clients will 
keep coming back." 

Glen Heard, manager of Weddington 
Studios, adds, "[The 'in' studios] have 
a track record of hits. In addition, they 
can demand a higher prce, to better 
maintain their equipment and to 
upgrade." 

$35/hr 
4 Track 

(818) 980-6220 

Other problems for the would-be 
studio owner include the initial invest-
ment required to establish the studio 
and maintaining the cashflow to deal 
with overhead costs, which—with the 
economy down from where it was five 
or six years ago—can be prohibitive. 
"The interest rates can be discou-
raging," Heard points out. "A note for a 
studio alone can run you $10,000." 

Joe Gottfried of Sound City: "The 
biggest problem is that the recording 
budgets have gone way down, and 
many artists are now recording in their 
own homes, and those artists who use 

'DIGITAL IS 
TOO STERILE 
FOR ME.' 
JASON WOLCHIN 

the studios tend to stick with the ones 
they've been successful with. And 
overhead can be a problem. We have 
three maintenance people, we have 
clean-up people, we have engineers, 
and second engineers, and that's a 
major cost factor." 

If you're determined and shrewd, it 
is possible to survive in the jungle that 
is the recording biz: Give the client a 
solid, consistent product and a place in 
which he'll enjoy putting his art on 
magnetic tape. Brad Schmidt, manager 
of Studio Sound, comments: "[The 
client] wants a comfortable, relaxed at-
mosphere, and a professional one— 
their guests are screened, their calls are 

screened. And cleanliness is impor-

Qualint ék, Economy... 

1111.xpect it from 

MAD DOG STUDIOS 

24 TRACKS IN VENICE 

(213) 306-0950 
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tant—they don't like a dump:'Jeff Steb-
bins, engineer at Conway Studios, adds, 
"Environment has helped with our 
clients, because they can come here 
and feel at home. It's not clinical, and 
it seems to base the pressures and 
make things go a lot smoother." 

But there are other views. Barr 
Recorders' owner/engineer Barron Abra-
movitch says, "Having a good sound is 
the most important thing. If that's good, 
and the artist is comfortable with the 
engineer, then that's the essential thing. 
In my place [an 8-track facility], I've got 
good monitors and mikes, and I've got 
a couch and a refrigerator. But the peo-
ple that have worked here always come 
back." 

or the recording artist, the price 
of the vinyl masterpiece is 
rising; this is due to the rapid 

expansion of studios into the areas of 
sophisticated recording and mixing tech-
niques, and, at the major studios, heavy 
bookings: They can get what they want, 
basically. Joan Barnes, manager of 
United Western Recorders, noted that at 
her studio, "Prices are pretty much 
geared to volume. In addition to that, we 
recently acquired a new 32-track Mit-
subishi. and that in itself would increase 
prices." 

While recording studio rates are in-
creasing, at least on the big-time level, 
the cost of the individual album and 

'RECORDING 
BUDGETS HAVE 
GONE WAY 
DOWN. AND 
MANY ARTISTS 
ARE RECORD-
ING IN THEIR 
OWN HOMES.' 

JOE GO'TTRIIED 

demo projects is going down as a result 
of the stricter record company policing 
of budgets. Barnes: "Record companies 
have tightened their belts and are not 
allowing massive budgets. They can't do 
the Fleetwood Mac kind of thing 
anymore." 

Schmidt says record company 
budgets are the same, but the way 
they're being administered is not 
necessarily desirable for the studio. 
"Record companies are using produ-
cers as hired guns to go out and make 
a record. They'll give a guy a certain 
amount of money and he can keep the 

change if he can bring it in cheaper. So 
a studio will get beat up by a producer 
trying to make his own money." This is 
not the case with a lot of minor-label pro-
jects, according to Abramovitch, "be-
cause the idea is to get it done, and 
done fast, without a lot of expense." 

If you're still game to compete in the 
recording wars, there is great excitement 
to be found in the new processes and 
equipment being developed and utiliz-
ed to capture musical sound. Most of 
the more elaborate studios are using 
digital recording devices to achieve a 
new clarity in sound reproduction and to 
offer new treatments of sound. In addi-
tion, computer-synthesizer link-ups are 
giving birth to a new technological/ar-
tistic relationship. Not everyone is sold 
on it, though. Jason Wolchin of Studio 
II says, "Digital is a little too sterile for 
me. Music should have distortion in it— 
there's more punch. I try to keep it as 
natural as possible, and not synthe-
size—make it so electronic and over-
produced that it takes the warmth out of 
the music." Richard Sandford, owner of 
Underground Studios, believes com-
puters are unavoidable in forward-
looking studios, and can aid in cutting 
the time involved in recording an LP 
"With the advent of the way they're set-
ting up the telephone lines, you can do 
all your programming on a computer in 

Continued on page 24 
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• Swept equalization 
• 4 echo sends/8 groups/8 track 
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EVE YTHOINO 
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OTARI MX 5050 Mark 111/8 
Eight Channel Recorder 
OTAR I 's latest full featured 
1/2" 8 track with professional 
output levels 
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THE DEMO REVOLUTION 
Technology Fires Up Creative 
Process.. Industry Is All Ears 

by Bud Scoppa 

icture this: A big-time music pub-
lisher or A&R man pops a cas-
sette into his state-of-the-art office 

stereo system, cranks the level, and gets 
into a receptive mindset as the sounds 
from the tape ricochet off the chrome 
and glass surfaces of his office. Sounds 
like fun, eh? The only drawback is that 
he's listening not to the latest sonic daz-
zle from Dolby, Prince, or Trevor Horn, 
but to one of a seemingly endless 
stream of demos he's received from 
aspiring songwriters and artists. Poten-
tial hits just don't corne in the mail every 
day; and when they do come, the 
listener often has to use his imagination 
to discern them, looking past inade-
quate or inappropriate sound. 

But things are changing on the 
demo-making level. Gone are the days 
of the traditional piano/vocal and guitar/ 
vocal approach as a means to showcase 
a song and/or singer; in its place are the 
electronic-drum pulse and burbling 
synth line of the new-age demo, often 
recorded at home on a porta-studio. 
Thus far, this new way of doing things 
has made the deepest inroads in the 
song-publishing sector. 

"I don't think the technology has 
necessarily taken a writer from being 
good to a higher level," claims Linda 
Blum, Arista Music's director of creative 
activity. But it's certainly testing their 
creative skills and therefore maybe 
speeding up their processes. Now, you 
have to keep in mind I don't accept un-
solicited material. so I'm getting a pret-

ty good level of writers. And I'd say 99 
percent of the time on the demos I re-
ceive, where it used to be a piano/vocal, 
now it has a Linn drum, a guitar over-
dub, and some synth parts. Also, there 
are always respectable vocals, which 
have replaced the vocal-by-writer [as the 
standard]." 

'WITH PORTA-
STUDIOS, A 
LOT OF HOME 
DEMOS ARE 
COMING OUT 

LIKE 
MASTERS.' 
—DALE TEDESCO 

Blum points out that the new level of 
demo recording helps the publisher by 
removing a major step in the sequence 
of events that lead to a song being cut 
by an artist: " If you bring in a good 
demo, the publisher doesn't have to go 
to the expense of redoing it. You can 
bring in a really simple electronic drum-
and-synth tape and have a respectable 
demo. Then, I don't have to spend the 
money on a new demo [that's high quali-
ty enough' to take to producers. It also 
makes the demo more tolerable [for me] 
to listen to!" 

If Eighties technology has added a 
modicum of sophistication to the typical 
song demo, the traditional priorities— 
words and music—have in no way di-
minished in importance, according to 
Tom Sturges, general professional 
manager at Screen Gems/EMI. "As far 
as I'm concerned," Sturges opines, "the 
publisher's job is to hear the song, 
regardless of the form it takes. Recent-
ly, for example, a song that we signed 
and immediately had cut by a major ar-
tist came in the cheesiest form im-
aginable, but it didn't matter, because 
the words were fantastic and the melody 
was beautiful. So, although the quality 
of demos has certainly been upgraded 
in the last few years, it hasn't made me 
want to sign a song that I wouldn't sign 
otherwise. 

hen we work a song," 
Sturges continues, "we 
make every effort to make 

sure the song is in the most presentable 
form for the most economical price. I 
can work with a home demo if it's good 
quality and has at least an indication of 
an arrangement. There is a danger in 
dealing with a big fancy demo that you'll 
think you hear more in a song than is 
actually there. 

Another ramification of this newfound 
sophistication on the demo level is the 
tailoring of the song and its demo to a 
particular artist. " I really try to push our 
writers away from that approach," 
Sturges bristles. "My way of doing it is 
to find a great song and then find the ar-
tist who can sing it, not necessarily to 
find the artist-in-need first and then 
come up with the song. Look, I can't do 
anything without a great song—I'm a 
hired gun, and the songs are my 
bullets," he says, his tongue only partly 
in cheek. "Make that silver bullets." 

Continued on page 24 
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THE SESSION GAME 
Five Pro Players Reveal 

Their Winning Formulas 

by Ben Brooks 

W hat does it take for musi-
cians to compete and sur-
vive in today's ever-changing 

studio scene? Rampant technology and 
accompanying musical trends stagger 
the imagination and render most of us 
perpetually trying to catch up. But think 
of those extremely talented musicians 
who combine physical dexterity, mental 
gymnastics, and soul just to earn the tag 
of "studio musician." Then they have to 
digest and absorb musical techniques 
and styles as rapidly as possible to re-
main in the "clique." These pressures 
are real, though the players surveyed in 
the following profiles take them for 
granted. If Tom Kelly (vocals), Dennis 
Herring (guitar), John Van Tongeren 
(keyboards), Reggie McBride (bass), 
and John Robinson (drums) have some-
thing in common, it's that each puts 
more emphasis on getting along and 
making a session happen than on keep-
ing up with the studio Joneses. 

TOM KELLY 
"It was a word-of-mouth thing that 

took a long time to build," says Tom Kel-
ly, a singer from Indiana who arrived in 
L.A. in 1974 to strike it rich in a long-
forgotten Epic band, Fools Gold. " It 
wasn't my goal to become a background 
singer,'• the co-writer of Pat Benatar's 
"Fire and Ice" admits. Kelly hooked up 
with the Eagles, Tim Schmit, and pro-
ducer John Boylan and since has 
become a singing crony of Bill 
Champlin, Richard Page, Bobby Kim-
ball, and Tommy Funderburk, among 
others. 

Kelly has kept up with the "clique" of 
session activity by having a specialty— 
he can sing high and strong with "good 
feel and time. Singing high parts is not 
what I do all the time," he says. -It's a 
matter of distorting your voice, and it can 
be very damaging. I often give people 
vocals they just couldn't get otherwise." 

Kelly blames a change in musical 
trends and styles for the significant drop-
off of vocal dates in recent years. "There 
is a lot more two-part harmony with tech-
no-modern music," he says. "Most of my 

vocalist friends are not working as much 
as they were several years ago. The 
stock, standard, lush vocal pads on 
choruses are not happening much now." 

While new technologies affect most 
musicians, singers have natural limits to 
their instruments. "As a songwriter, I've 
got a studio at home with all the contem-
porary gadgets," says Kelly. "And there 
are some new tricks you can use with 
vocals, but you still have to get out there 
and deliver with your anatomy. Just 
about every instrument can be simu-
lated through a digital keyboard, but 
singing has got to come from your 
heart." 

TOM KELLY, vocalist 
Recorded and/or performed with 
Dan Fogelberg, REO Speedwagon, 
Charlie Daniels, Quarterflash, Rick 
Springfield, Motley Crue, Glenn 
Frey, Sheena Easton, Barry Mani-
low, Olivia Newton-John, Donna 
Summer, Barbra Streisand. 

Dennis Herring with axe. 

DENNIS HERRING 
"I think I've gone through every 

single level you can go through as a 
guitar player in the music business," 
claims Dennis Herring. Herring began 
his L.A. experience by answering music 
ads in various local mags when he ar-
rived from Mississippi in 1978. "I always 
had the feeling that there were real 
things going on here, but I sure didn't 
know how to find them!" While playing 
in a club with Amy Madigan (Streets Of 
Fire), Herring was picked by producers 
Peter Bunetta and Rick Chudacoff to 
play on Robbie Dupree's "Steal Away." 

Contrary to popular fancy, Herring 
does not see the synthesizer replacing 
the guitar. "What's really neat about 
working on a track that is synthesizer-
oriented is that everybody really wants 
the guitar to be real aggressive and 
stand out instrument," he asserts. "They 
look for the guitar to really bring the 
track to life and give it a human element. 
I tend to play more compositionally. I'm 
really not a Larry Carlton type of soloist." 

Herring's strongest suit is his ability 
to interpret what is needed in any given 
situation and deliver. "Producers look to 
me to come up with things they wouldn't 
have thought up themselves. I just came 
back from New York where I was work-
ing with Phil Ramone and Julian Len-
non. I'd come up with a part and I'd say, 
what do you think, Phil?' And he'd say, 

'I don't need this record to be tender.' I'd 
change my sound a little bit and he'd 
say, 'Great.' He wasn't asking me to 
change the second note in the third bar. 
He was asking me to translate feelings. 

"I've worked with producers who 
think they have incredible sensitivity and 
feeling. They're throwing out terms that 
just don't mean anything. They'll lead 
you up one trail and as soon as you get 
there, they'll start leading you down 
another. That's when you wish you had 
charts. I did a thing once where there 
were four producers and two money-
men, all in the room together. And they 
all had input and it was all different! I 
ended up telling them I was going to 
leave the room and give them five 
minutes and when I came back, one 
person was going to get to talk to me. 
The more you can help make everything 
work right, the better it's going to be. 
Because, in the end, everyone's there to 
make something good that will work." 

Herring is generous in offering advice 
to up-and-coming studio players. "Once 
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a guy plays good, he's got to make the 
switch between playing just for himself 
and playing for an overall project or ar-
tist or producer. If you can just put 
yourself in the shoes of the person 
you're working for long enough to see 
what that person's outlook is, I think it's 
smooth sailing. You really need that 
psychological pe-spective." 

DENNIS HERRING, guitar 
Played on records by Pointer 
Sisters, Mathew Wilder, Kenny 
Rogers, Neil Diamond, Julio Ig-
lesias, Carly Simon, Tom Scott, 
Louise Goffin, Jesse Colin Young. 

JOHN VAN TONGEREN 
I've always been able to run the syn-

thesizers, rather than have them run 
me." says John Van Tongeren, or JVT, 
as he is known in studio circles. Ton-
geren moved f -om Phoenix to L.A. in 
1978 and only started doing record dates 
in the last year. His superior ability to 
play keyboards and to arrange and pro-
gram synthesizers is characteristic of a 
new breed of multi-skilled synthesists 
who dominate much of the contem-
porary session scene. "Synthesizers are 
very important these days," he says. 
"Producers are hiring people who not 
only have the musical chops to excel on 
keyboards, but a knowledge and agility 
with synthesizers. I'm usually not call-
ed in to read charts. I'm called to do my 
arranging. I can really cross between 
R&B and the new-music styles." 

Like the other musicians in this 
survey, Tongeren stresses the interper-
sonal aspects of session work. "The 
most important aspect of the session is 
making everybody comfortable," he 
says. "You've got to be able to read the 
people you're working for and know how 
to work with them without creating any 
kind of tension. I've had a lot of ex-
perience working with people who know 
exactly what They want and people who 
aren't sure. If the producer really knows 
what he wants, then I know to go with 
his instincts. If the producer is not sure, 
then I know to take a little initiative." 

Tongeren's first priority is songwriting, 
and he has recently started film work for 
Quincy Jones' film company, Scores R 
Us. 

JOHN VAN TONGEREN, keyboards 
Played on records by Pointer 
Sisters, Patti Austin, Olivia Newton-
John, Julio Iglesias, Chicago, Bon-
nie Pointe'. 

REGGIE MCBRIDE 
Reggie McBride was only 15 when 

he joined the Dramatics, and 18 when 
Ray Parker, Jr., recommended him for 
an audition—which he passed—for 
Stevie Wonder. He won Wonder's ap-
proval when he tuned his bass guitar 
down several octaves and played 
"Superstition" exactly like the synth-
bass on the record. Though McBride is 
a legendary session bassist, he is still 
young and very active. " I've worked 
through all the session cycles since I 
moved here in 1973," he says. " I started 
at such an early age, and my apprecia-
tion for new musical things is very much 
alive. I've grown with the music. I listen 
a lot. 

"I think things are a lot more exciting 
in the studio now than when I started," 
he continues. " For instance, at one time 
I didn't pop the bass with the thumb-pop. 
That technique has been a major influ-
ence on bass playing. It's given a lot 
more energy to rhythm tracks." 

Though McBride acknowledges that 
the synthesizer has had an influence on 
the bass guitar, where it sometimes is 
used as a substitute, he insists that there 
is no replacement for the earthy, human 
feel of a bass guitar. " I'm hired a lot to 
give synthesizers bass-guitar character-
istics," he says. 

McBride reminds up-and-coming 
session players to develop their listen-
ing skills to "determine what the band 
is doing as a whole. This will help you 
play off other instruments and master 
styles as well. Playing in live situations 
really helps too." 

REGGIE MCBRIDE, bass guitar 
Played on records by Billy Preston, 
Rare Earth, Tom Jones, Tempta-
tions, Michael Jackson, Leo Sayer, 
Al Jarreau, Village People, Rick 
Springfield, Etta James, Elton John, 
Andy Williams, Boz Scaggs, Rickie 
Lee Jones. 

JOHN ROBINSON 
John Robinson met Quincy Jones 

when the latter produced the Master 
Jam album by Rufus. Robinson had 
moved to L.A. in May of 1978 to be a 
member of Rufus. "Then Quincy asked 
me down to overdub on two tracks that 
turned out to be Michael Jackson's Off 
the Wall album," explains Robinson. 
"After that, he asked me to come back 
and do the rest of the record. My phone 
has been ringing ever since." Robinson 
attributed his phenomenal success to a 
certain "magic" that comes out of every 
session he plays on. "Each time I go into 
the studio, something new and magical 

comes out," he says. "No matter what 
kind of song it is, you have to analyze 
the song according to your own gut feel-
ing. At that point, I automatically sort out 
all the possibilities and then eliminate 
those I think the producer doesn't want. 
Once I've mentally done that, I'll just 
play from the heart." 

Like other session players, Robinson 
credits technology with giving him the 
opportunity to develop his songwriting 
skills—an endeavor he puts a high prior-
ity on. " I think today's concepts have 
allowed everybody a chance to be a 
good writer. I have a studio in my house 
and l have all the state-of-the-art home 
synthesizers and drum machines—the 
works." 

One of Robinson's fortes is perfect 
time. He never has a problem playing 
with a click track and often does. 
Naturally, he is thrilled about the domi-
nant emergence of drums and percus-
sion in recent years. " I think as the bass 
lines have gotten heavier, the drum parts 
have gotten louder. Then, all of a sud-
den you had a song with a big, fat snare 
sound and everyone went crazy! I have 
a custom nine-inch Yamaha snare drum 
that nobody else in the world has. It's 
been a breath of fresh air in the studio. 
And I love mechanical drums." 

Why do producers hire John Robin-
son? " I think a producer hires me 
because I'm going to be the leader of 
the rhythm section. He knows that I'm 
going to count the tune off and not waste 
any time. I'm never late. He knows there 
is not going to be any bullshit or getting 
high on the date. Sometimes I go 
against the rules of rock & roll. I just 
want to be a regular straight-type per-
son. Sometimes artists look at me as if 
to say, `Where is this guy coming from?' 
But there's always time for fun." 

Robinson advises would-be session 
players to develop a ready acceptance 
for change. "You have to be able to 
change for the producer from what you 
might think is best to what he wants. 
Often, the producer is right," he cau-
tions. " I also think each individual has 
to approach this kind of work maintain-
ing his own identity. You can't force it or 
act out of frustration." 

JOHN ROBINSON, drums 
Played on records by Jermaine 
Jackson, Lionel Richie, Pointer 
Sisters, Rufus & Chaka Khan, Man-
hattan Transfer, Stephanie Mills, 
Glenn Frey, Barbra Streisand, 
Kenny Rogers, Neil Diamond, Julio 
Iglesias, Laura Branigan, Stevie 
Nicks, George Benson, Melissa 
Manchester, Herbie Hancock, 
Frank Sinatra, Michael Jackson. 
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MARGOULEFF  POLISHES  CRYSTAL 
Vet Producer Brings Hallowed 
Studio Into the Eighties 

by Bruce Kaplan 

I/ think of myself as the Lee 
Iacocca of the recording 
studio business: says producer 

Robert Margouleff, referring to the man 
who saved Chrysler from the brink of 
bankruptcy. Margouleff and engineer 
Howard Siegel, his partner since 1975, 
have spent the last three months work-
ing to restore Crystal Studios to its 
former position as one of the world's 

great recording facilities. 
During its heyday in the early Seven-

ties, Crystal's list of platinum clients in-
cluded the Jackson Five, Supertramp, 
Carole King, Jackson Browne, Ringo 
Starr, Eddie Kendricks, and Stevie 
Wonder. With its huge control room, 
Wonder found Crystal to be the perfect 
home for the growing array of synthe-
sizers that had become an integral part 
of his sound, and booked the studio 
around the clock for almost four years. 

1111111111111 
Robert sits at the gleaming Crystal console. 
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Ironically, with the studio's best 
customer came the seeds of its prob-
lems. "Every other client who'd been us-
ing the studio couldn't use it and went 
elsewhere:' explains Margouleff. "When 
Stevie left to open his own facility in '79, 
no one was in the habit of working at 
Crystal, and, at the same time, the 
music business was going down the 
tubes. Meanwhile, Crystal's owner, An-
drew Berliner, was in his lab, designing 
his console. He was totally consumed 
with its construction, and he wasn't into 
getting on the phone, pounding the 
pavement to get clients:' The studio 
began to deteriorate (the air condition-
ing was out of operation for three years) 
and subsisted on low-budget projects. 
By the beginning of this year, it looked 
as if Crystal was destined to be another 
victim of the Fickle Finger of Fate. 

Enter Bob Margouleff, a Grammy-
winning engineer/producer with credits 
that include Devo's Freedom of Choice. 
Oingo Boingo, the Bus Boys, Gary 
Myrick, David Sanborn, a couple of 
years as head engineer at the Record 
Plant, and last but not least, a five-year 
stint with Stevie Wonder. After spending 
the last ten years in over 55 different 
studios, Margouleff was looking for a 
home base for his production work and 
hoping to eventually start a custom label 
and publishing company, a la Spencer 
Proffer's Pasha Music House or Giorgio 
Moroder's Oasis. No stranger to Crystal 
—or Andrew Berliner (they were both 
Bar Mitsvahed by the same rabbi in 
Great Neck, New York, and shared the 
same flying instructor in Massa-
chusetts), he jumped at the opportunity 
to take over the daily operations of the 
studio. " Here, I can control my budgets 
and the quality of the environment in 
which I work. I intend to pass that at-
titude on to the other people who come 
to record here. I don't want them to 
spend a fortune here. With my produc-
tion royalties, I don't need to make a for-
tune from the studio. What I need to do 

elee SHEPHERD 8 JILL •S 
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is to be able to support the place pro-
perly, to be able to maintain and 
upgrade the equipment, and to serve— 
as they say in the Marines—a few good 
producers:* 

Toward that aim, Margouleff and 
Siegel spent their first ten weeks 
eliminating all the maintenance 

problems, taking it from the top: At last, 
the air conditioning is running again. 
And with Margouleff's lastest project, 
Bang Bang. currently in production for 
Epic, so are the studio's Studer decks, 
Yamaha amps, Augsperger monitors 
and—the pride of Crystal—the Berliner-
designed, patented console that fea-
tures full digital faders without the usual 
VCA's (voltage controlled amplifiers), 
which introduce distortion into the signal 
path. 

Margouleff's background is even 
more colorful than the studio's history. 
Originally trained as a classical singer. 
Margouleff studied with the Boston Sym-
phony. Realizing he would "never be an-
other Caruso— I could shatter a paper 
cup at ten paces:* he studied theatrical 
design before joining the U.S. Army. 
where he learned cinematography. After 
his release from the service he pro-
duced Ciao Manhattan, an underground 
film starring Andy Warhol's infamous 
companion, Edie SedgwickThe film left 
Margouleff ' reduced to chicken salad 
sandwiches. a one-room office over a 

Tascam 

Model 58 

bar on Third Avenue, and holes in my 
shoes. It really changed the course of 
my life:' 

ir hough the movie was a fiasco, it 
did give Margouleff the opportun-
ity to purchase one of the first 

Moog synthesizers ever built in order to 
work on the soundtrack for Ciao Manhat-
tan. After the movie fell apart. he locked 

'I WANT 
CRYSTAL 
TO BE A 

PLACE WHERE 
NEW TALENT 
COMES FROM.' 
—ROBERT MARGOULEFF 

himself away with the instrument for an 
entire summer and then became the 
house synthesist at Media Sound, a 
New York studio specializing in commer-
cials. It was there he met Malcolm Cecil, 
a musician and engineer. The two col-
laborated on TONTO., The Original 
NeoTimbral Orchestra, and released a 
seminal electronic music album on 

Get Into 
Audio Sweetening 

Pro Audio, Service and Design 

(213) 842-9526 

Atlantic Records. 
While recording that album, Stevie 

Wonder came by to hear the duo's pio-
neering work with the synthesizer. 
"Stevie came into the studio and said, 
"What's that sound?" Margouleff re-
calls. "The next thing I remember, we 
were living in California, and there were 
all these albums. Malcolm and I spent 
night and day in the studio with Stevie, 
engineering and co-producing with him:' 
That period from 1969 to 1974 was 
Wonder's most prolific:Music of My 
Mind, Talking Book, Inneryisions, and 
Fulfillingness' First Finale were all record-
ed during this span. 

These days, Margouleff leads some-
what of a double life: At night he's most 
likely to be found in one of Crystal's two 
control rooms, or upstairs playing the 
studio's resident Yamaha DX1, an amaz-
ing instrument available only in Japan. 
By day, Margouleff plays studio man-
ager, on the phones spreading the word 
about the newly polished Crystal. 

When the studio isn't booked with 
album projects or publishing demos, 
Margouleff makes the studio available 
to a few of Crystal's junior engineers, 
who have developed promising projects 
on their own. " I have a 'starving artists' 
situation for younger talent. I want this 
to be a place where new talent comes 
from. You can't just take from the 

Continued on page 25 
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HI-UCH HITS HOME 
Garage Recording 

Even a dummy can make a master-quality recording with the B-16. 

by Tom Lubin 

ir hrough the course of the Seven-
ties, multitrack recording became 
extremely complex and expen-

sive, virtually cutting off the bulk of strug-
gling musicians from access to it. Dur-
ing that period, evolutionary changes in 
technology were clustered at the high-
end of the recording spectrum. 

But in this decade, the evolution of 
music recording has turned into a full-
scale revolution. and " hi-tech- has be-
come a music-store buzzword, with 
good reason. The space-industry tech-
nology that first generated high-priced 

Grows up 

"hi-tech" has gone mass-market and 
low-cost. The cost of multitrack record-
ers and computerized instruments has 
plummeted. 

Along with the popularization and ad-
vancement of recording hardware has 
come the revelation that the tape record-
er is an inevitable extension of the 
music-making process—it has itself 
become a musical instrument. Mean-
while, the low-end, hi-tech revolution has 
now progressed to the point where 
master-quality recordings can be made 
anywhere—in a living room, bedroom, 
garage. or even a closet! This phenom-
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enon gives the musical artist unprec-
edented freedom—creatively, time-wise, 
and financially. The possibilities are vir-
tually limitless. 

All this sounds wonderful in theory, 
but what of the reality—the application 
of all this hi-tech rhetoric? I recently had 
the opportunity to find out for myself, 
firsthand. 

In the past, most of my record-
production work had been done in large 
commercial studios. But a few months 
ago, a series of circumstances con-
spired to free me from studio con-
straints. I'd signed a band from Northern 
Indiana called Marshall Law. For various 
reasons, it was impossible to bring them 
to California to record, and there were 
simply no studios in that part of the 
country. The cost of a remote truck was 
prohibitive. But as a consultant to 
Fostex, I had access to one of the com-
pany's new B-16 portable 16-track re-
cording units. Inni arshall Law had been rehear-

sing in a farm house where 
they felt extremely comfor-

table. As inexperienced as they were, 
studio-wise, I felt it was extremely impor-
tant to maintain that comfort level for the 
recording sessions. The circumstances 
were providing us with an environmen-
tal bonus. 

So there in an Indiana farm house, 
in the dead of winter, we began. The 
only need for live microphones were the 
drums and vocals. Everything else was 
done direct, including the guitar, on 
which we also used a Rockman. 

Everything was recorded there, with 
no particular acoustic treatment. Then 
I brought the B-16 and the tapes back 
home to Southern California and mixed 
down to the 2-track master, using the 
sort of mostly inexpensive equipment 
that companies like Fostex and Tascam 
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makes. The one exception was a digital 
reverb, which I felt was necessary to 
create the acoustic dimension I was 
looking for. 

The Marshall Law album has been 
released. Almost everyone is blown 
away by the fact that this is truly a home 
recording. But they really shouldn't be. 
After all, the technology has been ad-
vancing by leaps and bounds ever since 
Tascam debuted the Model 10 mixer and 
the Series 70 1/2" 8-track. 

Now, companies like Tascam. Fostex, 
Yamaha and Soundcraft are making in-
credibly functional recording systems 
that are inexpensive and good. And, 
especially if you know what you're do-
ing with levels, you can get the kind of 
results that used to be possible only in 
a controlled studio environment. 

I'm by no means alone. Here, in their 
own words, are some experiences of two 
more "closet recordists": Producer 
Steve Lindsey and Engineer Skip Cot-
trell (formerly o A&M), proud owners of 
The Pig, a new state-of-the-art garage 
facility. " I was doing a project for A&M 
that called for an arrangement of syn-
thesizer sounds,- Lindsey recalls. 
"Because the budget was small, there 
was no way I was going to be able to use, 
the 24-track studio. So I suggested that 
I do it at my home with an 8-track. I had 
already bought the Fostex unit for this 
very purpose. I asked Skip to help and 

THE 
COMMERCIAL... 
STUDIOS HAD 
BETTER LOOK 

OUT. 
SKIP COTTRELL, 

ENGINEER 

by the end of the day, the sound we got 
was mindboggling. 

É t that point I realized that 
you really could do serious 
work at home. and I made the 

decision to expand to 16-track for more 
flexibility. At first I thought about Otan, 
but we ended up with the Fostex primari-
ly because we like the sound better— 
especially the bass. 

"The way we work is to take most of 
our material direct," Lindsey explains. 
"We overdub vocals and an occasional 
acoustic part in a booth. But all the syn-
thesizer layering is done at home, and 
that really saves a lot of time. 

"As for the sound, I'm really im-
pressed. The Dolby C system seems to 
complement certain sounds, and I like 
the fact that the bass isn't affected at all. 

Cottrell picks up the beat: "The corn-

After it's in 
the can. . . 

mercial independent studios had better 
look out. With multitrack equipment like 
the Fostex B-16, most mastering in the 
future will be done in homes. By having 
a studio in your own environment— 
whether it's a garage or a closet—you 
free yourself from agonizing overtime. 
The element of not having to look at a 
clock and wonder whether you're going 
to get your mix in the time scheduled is 
such a relief. And creatively. I'm much 
more pleased with the product. When 
the time pressure is off, you have more 
opportunities to concentrate on the 
music, which is what it's supposed to be 
all about." 

With the growth in home production 
studios, the commercial houses that sur-
vive on booking time are doing fewer 
and fewer recording sessions. Those 
with good remix facilities, however, are 
finding an increasing number of musi-
cians coming in with multitrack masters 
and using the studio for remixing alone. 

The days of blanket classification of 
home-recording equipment as semi-pro, 
hi-fi, amateur, or simply non-professional 
are gone. 

The level of sophistication in today's 
recording equipment requires no apol-
ogies about the sonic quality. It surely 
won't be long before we hear about hit 
records that have been recorded in 
garages. The world of recording has 
been turned on its ear. II 
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DEMO 
Continued from page 17 

While Sturges maintains the tradi-
tional publisher's values, Dale Tedesco, 
president of DTM, offers a revisionist ap-
proach to the demo scenario of the mid-
Eighties. "With the new porta-studios, a 
lot of home demos are coming out like 
masters. With Linn drums and hi-tech 
synthesizers, people are making four-
track and eight-track demos that are just 
as effective, quality-wise, as expensive 
24-track tapes. With the difference in the 
style of pop music now, compared to a 
few years ago, you need that contem-
porary sound; producers want to hear it 
all these days. You have to almost tailor-
make your demos today for specific pro-
jects. You find artists getting into new 
sounds so frequently that it's the sound 
more than the act at times. pg roducers are selling a sound 

and a song, but it's the sound 
first from the production end; 

more and more, producers, artists, and 
record companies want to hear the pro-
duct almost tailor-made for them—in 
their bag. It's actually changing the 
nature of the songwriting process itself. 
Songwriters are no longer content with 
just lyric and melody [in their presenta-
tions]—they feel the need to enhance 
the song, to make it come alive." 

"I've heard it said," states Earle 
Mankey, independent producer, "that it's 
getting to be the era of the composer 
and not the technician—you don't need 
a band any more to play your music; you 
just need the equipment. Now, 
everybody is able to do it: Anybody can 
buy a Roland sequencer and so forth 
and do the really impossible stuff on a 
digital synthesizer. In fact, I think there 
may be a revolution against that really 
soon! Now that everybody can do it, it's 
not so exciting any more. "Technical 
quality keeps getting better and better," 
Mankey points out. "There's more 
equipment and more people who are 
struggling to use that equipment; peo-
ple who've gone to recording shcools to 
be rich-and-famous producers need 

things to record—it's a buyers' market." 
Beyond access to advanced record-

ing equipment, the hi-tech phenome-
non, with its attendant gadges, has had 
a much less dramatic effect on aspiring 
songwriters than it has on aspiring ar-
tists and bands. Speaking specifically 
about hi-tech artist demos, PolyGram 
West Coast A&R Director Al Kooper ad-
mits that " It hasn't reached me yet. Ar-
tist demos still sound like [conventional] 
studio demos, and I haven't gotten much 
of that Fostex stuff yet." Although the 
"Fostex stuff" may have had little impact 
in the aspiring-artist-demo sector, there 
has been a proliferation of gear of this 
type among writing band members at 
the basic-writing level; this equipment— 
along with new instrumental items— 
enables the writing musician to present 
songs to his bandmates in a more highly 
developed form. But this aspect is mere-
ly an early link in what is generally a 
conventional rock recording process. 

So, whereas songwriters have found 
a revolutionary new way to both create 
and present their songs, bands have for 
the most part merely enhanced their 
standard set-ups and procedures with 
elements of new-age technology. The 
exclusive reliance on hi-tech electronics 
tends to put a rock band at a severe 
disadvantage in terms of energy. 
Machines tend to sound machine-like; 
they lack the visceral impact that makes 
rock & roll what it is. But don't expect 
the status quo to continue in the rock 
arena any more than it has in the 
songwriting sector. Technology con-
tinues to race along, solving problems 
and fine-tuning as it goes. There's no 
doubt it will continue to spit out one 
shiny new bauble after another, to be 
scooped up by the wide-eyed aspirant, 
who'll race home with it, plug it in, and 
get to work, manual in hand. Some-
where out there, right now, a young 
techno-artist is surely studying his 
Prince albums and tinkering away in an 
effort to make his machines ring with 
passion and urgency. Now, picture the 
look on the A&R man's face when he 
hears that demo. • 

PLUGGING 
Continued from page /5 

New York and put it on a phone line, and 
I can actually record it here." 

Ed Freeman of Rocshire Studios is 
developing compositional systems bas-
ed on the interface of computers and 
synthesizers, with the aim of achieving 
a music that is partially composed, par-
tially improvised, and partially computer-
generated. "Certainly it's a new relation-
ship." says Freeman. "The musician 
plays with the computer the same way 
he would with a member of the band. 
This is an artistic development in in-
timate relationship with a technological 
one." 

With the advent of complex recording 
systems, will more maintenance be re-
quired? More skilled technicians? Gene 
Nash of Perspective Sound: "Things 
break less. Maintenance is simpler, too. 
There are less knobs to be twisted, and 
there is a lot of on-board computerized 
gear built into the machines to check 
them, vvhich does save a lot of time." 

chmidt: "You need to have a 
staff of engineering people who 
are young and eager enough to 

stay abreast of the development of the 
gear, so it's not a puzzle to them:' 

And for those of you who still want 
to take the plunge into the recording 
business, be aware that home-demo 
recording can affect the success of your 
studio. Gottfired: " It has affected all 
studios. It's getting harder and harder to 
discern the difference between the 
home demo and the studio product, 
now." Barnes adds, " I know for a fact 
that there are many studios in musi-
cians' homes that are actually state-of-
the-art facilities—they're excellent." 

So there you go. If you can deal with 
the expense, aggravation, and possible 
heartbreak that owning or working in a 
professional recording facility can pro-
vide, then, as the industry pros would 
say, go for it. Here is your chance to get 
friendly with the machinery of the future 
and to sweeten the air with the sound 
of your soul. • 
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DOLBY 
Continued from page 13 

He walks around with his guitar, prac-
ticing the parts night and day. And, he's 

' pretty spot-on every night. The complete 
opposite is our bass player. I think. On 
a good night, he's totally inspired. He 
could do a show on his own. On a bad 
night, he'll just make the whole thing so 
shockingly untogether that I'm asham-
ed to be in the same band. I mean, 
they're complete opposites. 

Esg  ut I'm very aware of atmos-
phere, and some gigs just 
have an atmosphere of their 

own, before you even step onstage. 
Sometimes, people look apathetic. 
Sometimes they look young, or as if 
they're there for the wrong reasons. 
Then I have a problem getting off on a 
gig. But I always try to be professional. 
That whole chemistry of touring revolves 
around the fact that for an hour each 
night. you get that real added touch of 
playing in sync I just know that every 
night it has to be 100 percent spot-on. 
There's just no danger in that. The 
things I enjoy most during a gig are not 
the things that have been perfectly 

, rehearsed. They're the things that shook 
. me a little bit, and that were 
spontaneous." 

There sits Thomas Dolby, the young 
maestro on the brink of tomorrow. He 

might sound, to some, like a perfec-
tionist in an imperfect world. His wit 
saves him from so cold a verdict. " I 
could have chosen a bunch of top studio 
players who probably would have been 
note-for-note more accurate. And my 
band is just screaming at each other 
about the mistakes they made onstage, 
not in a heavy way, but because they are 
generally concerned. It's all very 
positive, and that's very good. We're all 
good friends." 

As Dolby videos play across televi-
sion screens nationwide, and dogs 
cower in the presence of some mad, 
shirtless violinist. Thomas considers 
again those processes governing his 
destiny. 

"It does matter whether I make 
records. I have to do it. I've little choice 
in the matter. It's like saying to some-
body, 'You don't like working in a factory. 
It's more fun being unemployed. You 
don't need to do that.' I wouldn't say it's 
that extreme; it's something I like to do. 
You've go to make a living. I just need 
that outlet. Without it. I'd just explode. 

"If I have my say, I'd like to get away 
from the single-album-video-tour format. 
I'd like to vary it, and get into films. I'd 
like to branch out." 

I ask Thomas Dolby about those 
plans, and if there was anybody in par-
ticular with whom he'd like to work. 

"Yeah, but I won't tell you."• 
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MARGOULEFF 
Continued from page 21 

business, you've got to put back. Five 
years down the road, one of our young 
engineers may be a new Roy Baker:' 

Despite Margouleff's distinguished 
success as an engineer (he has four 
platinum and a dozen gold albums), he 
considers himself somewhat of a mav-
erick. " It's very seldom that an A&R guy 
will call me and say, 'Do we got a won-
derful band for you to produce!' I've 
always been on the fringe of that part 
of the business. It never excited me to 
go to A&R picnics and baseball games, 
doing the social thing. I'd rather spend 
my time in the recording studio, where 
I'm at my best. 

here's a certain amount of 
nepotism, a 'good ole boy' net-
work. They either let you in and 

throw you the big projects, or you strug-
gle with new bands. Sometimes you do 
that by choice. My greatest pleasure is 
working with new bands. If I hear about 
a great band, I'll go out and track them 
down, sign them, take the band around 
to the record companies, and work with 
their manager. 

"Unless you stay in touch with what's 
going on, you're very rapidly passed by. 
I've been at it a while, and I've seen the 
cycles. The only thing that is constant 
is change." Ill 
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TWO-3/4 OFF-LINE VIDEO EDITING SUITES 
(818) 991-5452 
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4-TRACK MASTERPIECES 
While the Beatles were teaching Sgt. Pepper 

and the Band to play, twenty years ago, George 
Martin was getting everything down on a 4- track 
tape recorder. Even by today's standards it's a 
masterful feat of technology. 

So is the X-15, in its own way. It's the 
ultimate evolution of 4- track recording, 
designed by the engineers who invented the 
format of a multitrack cassette recorder/ mixer. 

This is the one that's really portable, easy 
to use and costs less than $500, retail. Plus, 
there's a companion mixer/compressor, micro-
phones, headphones, self- powered speakers, 
the works. 

It's all together, all affordable. So if you 
have a little masterpiece of your own in mind, 
see your Fostex Dealer today. 

Frostax 
MULTITRACK DIVISION 

FOSTEX CORPORATION OF AMERICA, 15431 Blackburn Ave, Norwalk, CA 90650 (213) q21-1112 
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MC GUIDE TO CALIFORNIA 

RECORDING STUDIOS 
The following 10 pages list many of the recording studios in California. The purpose of this guide is to pro-
vide musicians and producers with a comprehensive list of the various recording facilities throughout the 
stale and the equipment they have to offer. Although this guide is far from a complete directory of available 
facilities in Ca ifornia, every attempt was made to contact as many studios as possible. We apologize to those 
we may have inadvertently missed. All information in this MC Guide was provided by the studios. 

Southern 
California 
4 TRACK 

ALTERNATIVE MUSIC PRODUCTIONS INC. 
o Address: 7188 Sunset Blvd Ste. 204. LA., CA 90D16 
o Phone: 12131 8762552 

Primary Recording Fermat Track Demos 
• Equipment All mac NA. most mrboard 

equ torrent 
o Services: Complete proouction taclue & services 

which include record & vile,, produrtii.n. art. & 
Fools, service... carrer maragement w creative 
su poon 

KOALA STUDIO 
o address: 601 8 Buena V•st.t, Burftink, CA 91505 
o Phone (818) 8481569 
o Primary Recording Format 4 Trait 
o Equipment ReJ0x. That. :JAL, syrtliewers, woodwinds. 

Pecu.sion 
o Services: Recording production. -ilechnoc musr.. 

angling 
o Comments Individual afteotion n quality product 

PHUSION 
•Address: PO 30. 1981 lewport Beat?. CA 92660. 
•Munn 17141 751 6670 
> Primary Recording Format Resiste Recordrng-4 

kad. 
o Equipment bac 83440 4 track. lasi,sm Model 3 mix. 

ET. Carver M400 amp :mundcraftsman RP2201R Ea. 
dbx M124 nose reductron. Nag C.D.400) anal> delay, 
;ermherser. Shure, AP, etr 

> Services: ARP °Mum. Acoustic 1.5C amp. Mesa 
Boogie amp for hire 

o Comments: Reasonable rates *Jr to tailored to suit 
roui personalprorect needs Specattng in demo 
rapes 

8 TRACK 

ANTLER RECORDING 
. Address: 04 Boo 2212. Redondo Peach. CA era 
o phut- 1211 973-54k5 
o Pnmary Recordist Format: 8 Ira O. & 4 Track 
o Eqpipment Tascam 34 & Tear & Dokorner 4 

Tracks lia. C3RX ranele. Rune mixing console, 
stereo reverb. strrec plate reverb i.exicon DDis. Sym 
metnx compressors. coo gaks (41. stereo smthesizer 
jbi 4411 8. Aur.itorre monitor:. Hater Power ann. 
F. nder Rhodes paro Yamah.i bay grand, upright 
paso. Jun 60 synthesizer. Oarrh...m digital drum 
crachine patch bay microphoes AK, seimheise, 
Shure. Sen & Auchaecnoca. 

• Services: Engunerant. prodotor assistano- & digital 
arum praramnim,,, are included an our bate rate We 
/ock recording tape & cassettes at reason ble cost. 

BARR RECORDERS 
. Address: 5238 Lauml Zane. M Hollywooc. CA 91607 
. phone .213) `06.0130 
> Primary Recordist Format 3 teck. 
o Equipment Ti•SCOL 83.8. Laam. Mod 5 Board. Sony 

Muer Bard. lean 2 !ik. Tea A Irk, 3M '330 IPS z 
Irk. lax° Revers Electron 2 U.'6, Orban Stereo 
parametric Ell, 'Miry Cassette nick. Rockman. 
Flaybus SM 57s 58s Re .*te Ate C412s, Re 15. R',.18 
77 Mitsubishi aid Auratore Sneakers 

>Services: 8 irk Reccrding. Imouctron ant Musicians 

Available. 
o Comments: I bebeve the key ho great sound is the 

engineer who he.ps the died Try us. we've got 10 
years of experience 

CANTRAX RECORDERS 
o Address 2119 Fidler Ave. Lam Beach. CA 9081. 
o Phone: 1213) 4986198 
o Equipment Studer. Ream Yamaha, Tascam. beat. 

Valley People. etc 
o Services Fur rEordwg senores, numerous masical 

instruments available 

CLEAN MACHINE RECORDING 
o Address: 5131 Pedielit Ave, Woodland Hills, CA 91364 
O Phone: 18181 344 8985. 7134 8901 
o Primary Recording Format: ,'2" 8 Track 
D. Equipment las, am 38 tape machine, DE& Sound 

craft. Brame 16(8 mar% boards digital Track. In. 
finny morntas, full cuboed gear. Lexicor. DCL. har-
monium. Aphex. paranutrics. graphics. Iota sutt 
Oberhem DMX drums. Roland JP 113F: nib cape' 
hie, intertaed with Seiruetal Circuits mdi into tom 
orders, Commodore -ysterr included 

er Services: Mare gears basses synthesizers & amps. 
all includeo. Prodecticre & .irrangemerst .isselance 
special muzlowns. casmtte comes. you some it 

er. Comments.- Ore stdia has done iv a to, music. 
video sound. 45s. & Ivanoreds of local hands & song 
writers Modem sounds fnr a fair price-call Clean 
Machine. St4 aef hour 

CONTROL CENTER 
▪ Address, 128 N. ailistern Are.. L A. CA 13004 
. Phone: ,21.3) 462 4300 
o Primary Recording Fermat 8 Track. 
• Equipment Wan 8 tad,, 2 tack. Soued via:1st-bp 

1280 ccnDle with Super ECI Ursa Mara S;iace Sta-
tion, Eventide 9111 hammerer. 161. Crown, ae amps. 
Neumann Shure. AKG. RCA nos 

o Services, We provide high quality recordiny in an 8 
Track format 

o Comments: lease call tc sea how inerpeesuely you 
can produce yoLr own retord Mani of our recordings 
are av oil Mir on Enigma, & other independent 
labels 

CROSSOVER SOUND 
o Address: 74411 Sunset Mod. Hollywood. CA. 
o Phone, , 211 875 3531 or 1818) 9977847 
> Primary Recording Format: 4 Track & 8 Track 

Facrlit, 
o Equipment: Tazam 8C-8 with DBX & VS.H. 16x8 

Studrieraster console 34405 Tex with Re DU, Ef-
fects MOR Metal reye-b. SDE Roland 3000 digital 
delay. MIER pith tran.poser. 1BL & A:tec mondas. 
Shure MG. Sen','. Neumann mos. DEX 160)( compres-
sor lim.ters. oe keyboard. OM drum macnme & 
more 

>Services: Complete 4 8 8 Track demo a. mastering 
facility. priced from S12 00820.00 per hc.ur 

o Comments. Lcated in the heart of Hollirmood. Prefer 
appaniment Owner & engineers asust arhsts with 
any prublems they ingot have. From m..serans to 
equipment arrangements lo production 

DRAGONVILLE STUDIOS 
.....ddiess: 1768 N. Whit. Are.. LaVerre, CA 91750 
o Phone (14) 546.137i on 1714) 596E05 
o Primary Recording Format: 4 Traci. 8 to August 

1904 
o Equipment bac & Sony recorders. NE; & Tapco ero 

ers DEX noise reduction. NEI & PAIA reserbs, harrtion 
de, dignal & anal% delays. graphic & parametnc 

La ease gabs. limiters. compress:is Sennaeser. 
AN.G. Shure. SDI% PIM nuts. Tama drums Moog ain 
thesifer. Wu-lizer Betio piano. Ovation guitars 
Fender ;iass Caron amps. 

o Services: Ilecoreing & rehearsal, real time cassette 
diphcation, rnu acme. contact service. Photo & vioeo 
scundstage. sound eigireering classe., instrument 

repair service Special rate tor "direct to cassette 
recording of your rehearsal 

o Comments: Wry large & clean MOM, 9.14 stage, 
monthly renearsai rates, Ft% & engineer included at 
at otra charge, night & veekend sessions welcome 
SEe ad this issue 

FCHO SOUND 
o Address: 2902 Los Feliz Blvd.. LA. CA 90039. 
o Phone: 1213) 662 5291 
. Primary Recording Format 8 Track 
o Equipment: Otani MX 50500 MK Ill. Studromaster 

t6x8x2. 1BL 4311 BWX dudo monitors. Yamaha & 
acw amps. DBX compressors. Ibanez DDliharmonrzer. 
new Linn Drum, space echo. Furman parametric 
'everts Technics 1500 1/2 Track 15 Its) mastering. SAE 
stereo parametric ECI model MO. Yamaha DX7 
'Roland Juno 6C. Yamaha 6811511 monitors. Simmons 
drums. Olen 6 point auto-locator/remote. 

>Services: 8 Track recording, fare duplication formats. 
rehearsal studios, instrument rentals. Linn drum reo 
tais & programming. songwriter's demo production & 
musicians, VHS video taping service- stereo soLnd 
track 

o Comments: Secure, private location. off 5 Fey. conve 
nient parking & loading (no sairs), plush room 
carpeteo stage & drum riser. t way stereo PA. 16 in 
Yamaha board 

EVENING SUN RECORDERS 
o Address Hollywood 
• Phone. Phil 1213) 466 4211 

Primary Recording Format: It Track 
o Equipment Fontes MLR 8 Track with dolby C Fostex 

89 hr-track (troth machines use Ampex 456 on 7' 
reels for lover tape costs) Trac 2340 T. track 4 
channel & 2 channel stereo. teat 4014 cassette 
decks (2) with metal & dol> C. Foster 350 moung 
console. Teat Model 28 mixing console. Tascan Model 
I 12- one fa monitor section, one for headphone 
mid, Foster Imo linkable compressors, DBX 163 
compress«, Me tube compresses M. Foster stereo 
reverb Ibavez analog delay AD202. Ibanez digital 
delay DM1000. doubling. flange. chaus. Pitch modulo 
non. MOR 10- band graphic E0 14). Acoustic reverb 
(large mad* hallway). AKG. Crown. Sony. Sennheiser. 
Shure condenser mitt 

o Services, Cost elective prenaore high quality record 
ings, tape copies. production 

o Comments: $15 per hour cash only at least 24 hours 
m advance Instruments available drums, percussion. 
acoustic mano, electric piano. lute, harpsichord. 
organ, electric guitars (she! & tele). 2 amps (Fender 
75 tube & Yamaha 30 wafts) 

THE HART STUDIO 
o kdress: 4533 Caledonia Way. L.A. CA 90065 
o Phone (2123) 2553649 
. Primary Recording Format: 8 Track 
• Equipment: Tascam 8 Track. DBX. Oberhern 013 8. 

ARP Odyssey & Omni. Uberhem DX digital drums. 
Rhodes electric piano, acoustic piano. 

er Services: Demo production for vocalists & 
singersongwriters. Custom muse composition & pro 
duction tor film. video. & demo productions 

o Comments: Ste & studio musicians mariable 

HEREAFTER STUDIOS 
Address. Hollywood 
Plume: ;213) 856 9180 

o Primary Recording Format: ir" 8 Tracks $15 per 
mhe 

. Equipment Foster 8 Track, mixer stereo compressor. 
MOR 1500 digital delay Oterheim DMX d-urn 
machine. Rhodes Chrome & Prophet 5 synthesizers. 
Gibson ',es Paul guitar with Rockman IIB 

o Services: Recording or equipment rentals. arranging 
& production assistance (demo plis) 

o Comments: Ideal for songwriters or people who need 
recording & musicianship for one low price 

PTR STUDIO HiGH TECH INSTRUMENT RENTAL 
o Midress: 25313 Wainot Winn co 9071/ 
> Ptone: 534 2679 84. 9425 8279064 
e Primary Recording Format 4 & 8 Track & a in 

stereo video 
o Equipment: Tasom 4 track. Otan 8 track BMX. Linn, 

'iimmons SDP. SDSS Full Trigger Interlace System. 
famaha DX7. All Oberherm equipment, Roland GR700 
Guitar Synth. Fanlight. Synciamer, Vocordet Dr Click. 
Wave Terminal. lode 8. and much, much more 

o Services: Audio Orden demi.s with state of the ad 
musical instruments 

o Comments: 24 Track Time ¡mailable The Price Is 
Right 

IMAGINARY STUDIOS 
o Address: 971 Indiana Ave. \truce. CA 90291 
o Phone. (2131 396 3973 
> Primary Recording Format 8 Track 
• Equipment trac ROBO Track Olen MX5050 B 

2 track lean cassette deck. Teo MDL 5 mixing con 
sole with bac MDL I submix Outboard includes 
Delta Lab 014 Medal dele, DBX 161 compression, 
reverb by Furman. Lorimar stereo graphic CO Play 
back is 101. 4311s & Aurabanes, all powered by Bose 
1800 power amp 

o Services: From lectures to rock. Imaginary Studios 
has been sera% our community for over 4 years 
now & is still dedicated ro giving you the most for 
your money Dont forget to ask about our video pro 
duction department 

o Comments: Whether its your test demo, or production 
fa a 45 or I10 lust give us a call & well be glad to 
help you come up with a cost effective Program 
Fore looking forward to aeanng from you 

INTELLIGENT PRODUCTIONS 
o Address: la-Mershon Blvd . N Hollywood, Ca 
o Prone, 1213' 763 0641, or 660 3217 
. Primary Recording Format: 8 Track 

o Equipment: Tascam 808 recorder, DBX nose 
reduction All outboard effects, complete instrument 
and percussion inventory, custom tuned room vrAC 

o Services: Unique demo services Emphasis on up tc 
date sounds & promotions Special block rates for 
bands and indkpendert producers 

o Comments Studio aced & operated by pro 
drummer and bassmt and engineer winner label & 
Audio credits 

J.E.R. Studios 
o Address: 485 ;outh Itellog,g My. Goleta, CA 93117 
o Phone: 18C6) 964 4512 
o Primary Recording Format 8 Track 
• Equipment: Tangent 21w8. Tascam 808, Tascam 35 2, 

1BLAuratoneY.imaha niondas. Crown amps. Biamp 
reverb. Effectron DOL. 248 track noise reductioncom 
pressons. MOR effects full range of mics. Kawar grand 
piano, as.ortel instru nents 

o Services: 2.46 track recording, production consulta 
Iron, 'Corse space duplication. instrument rental & 
supplies muse Instrution 

o Comments, NOVI in cur 515 year. 1E.R studios has 
become the ousiest ;ittle studio in the Santa Bar 
bara are, because ci our consistent sound quality & 
professional attitude 1E R Studios is truly an adrets 
studio 

1.E. SOUND PRODUCTION t ENTERTAINMENT 
. Address: 24 33 Lante man Terrace. L A. CA 
. Phone: 2131 667022R 
• Primary Recording Format: 4 Track UN). 8 Track 

1$15 hr) 
o Equipment *KAI 4 Track recorder. Otan r 8 track 

recorder. Dolby nurse reduction. Soundcraft 16 channe; 
board. Peavey 7 channel board. Shure mico, MOR 
graphic E0. Roland digital delay. Marshall amps. 
Roland Drumm & tassline computers. Roland 
synthesizer 

o Services: 9taff service, music lessons, quality record 

27 
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▪ Comments 

CTI Wine 
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WCKY DOG STUDIO 
> Address 
> Phone" 
> Primary Recording Formal 
• Equipment , • 

Sr, vrce, • 

'accents 

KRIS STEVENS ENTERPRISES 
. Address 

• Phone 
¡canary Rerouting Format • 

• Equipment •-• • 

THE STUDIO 
> Address • , 
> Phone : 
• Primary Recording Format • • 
. Equipment ' 

• Services • 

' > Comnrenti 

STUDIO 23 
e. Address 
> Phone 
> Primary Recording Format • 

• Equrpment • 

SUPERSOUND STUDIO 
> Address • 4.. I 4 

> Primary Recording Format 

If> Ser vie 

Comments , 

SYNTRAX PRODUCTIONS 
. Address • 

. Primary Recording Formal 
• Equmment • • 

THE REEL THING RECORDING STUDIO 
. Address ' • 
> Phone • • 
> Primary Recoldrng Format • 
> Eqinparent 

• Servrces 
. Comments 

THETA SOUND STUDIO 
> Address 
> Phone 
> Primary Recounng Format 
> Equipment 

Y1—.0• W. is , 
.1n.tkw 

> Services 

•"i, 

> Comments 

TIME FOR MUSIC 
> Address 

> Phone 
> Primary Recording Found 

e. Equipment • 

> Services 
> Comments 

WRITE TRACK STUDIO 
> Address •' 
. Phone . • 
> Pnrrrnarr Ric online Format 
> Equipment - • 

• C,n1l11 el a • 

16 TRACK 

ABC WATERMARK 
> Address 

. Phone - 
• Primary Recordirig Format • 
. Equipment . 

. Services 

> Comments .'• •• 

ACRASOUNO RECORDING STUDIO 
. Address , 
• Phone 
> Primary Recordrreg Format 
> Equipment ' 

BUZZYS RECORDING SERVICES 
. Address '.• 

> Phone 
. Primary Recordmg Format 
> Services ' 

• ConlinentS 

CASTLE MEDIA 
> Address 1 
> Phone 
> Prrmary Recording Format 
> Equipment • 

> Services 

. Comments 

FATTRAX STUDIOS 
> Address. 
1. Phone • ,• • 
> Primary Recording Format 
> foremen, •.' 

FUTURE SOUND 
> Address 
> Phone 
> Primary Recording Format 
> Equipment 

> Services . 
> Comments 

GALLERY II STUDIOS 
. Address . 
• Phone 
e Primary Recording Format 
I. Equipment 

> Services P. 

. Comments • 

GOPHER BAROQUE PRODUCTIONS 
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92683 
• Phone: (7141 843 3051 
> Primary Recording Format I" 16 Back v" 8 

ti ark 
> Equipment: 85 16E1 80 8. 22xPe mixer tall wVS0 & 

DBX). rauam Model 16 muer sy sub groups) 5 DIN 
noise gates Apher 6 limiters. 2 revel bs 70IXL sp 
vi 18' ceilings & 4 isolation areas 

> Services hr sarne building Ai Headway talent Agency 
Mrlames Music Publishing hephary Photography 

. Comments: Special block rates, late night rates. da, 
blab, rates producer engineer rates Records Out un 
Getten ACM Emma Greenwood 

HIT SINGLE RECORDING SERVICES 
▪ Address Y .• Cinder Lower Ct #4. San 

• Prone ' • ' 

I> Primary Recording Format 1 krlf k Ret ruling 
s 

•  Equipment 

kite., 5c. outs Leo, ,Il'J3 aeth 8410 Data lab 
11)24 MXR Reverb Ecopla'e It Roland RV-807,1 Stereo 
Soong '21 DBX 160 (11 111E1 LA 4. Eventide Instant 
Phase ( 2) MOR (2' Valley People Dynamite 
gates Mus Neumann. AID Sennheiser Shure EV 
RCA f AR audio exceer power amps by BOW 

> Services: Production assistance. copyright & pub 
lishog assistance, record mastering & pressing sub 
contractmg commercial dubbing 

• Comments: Hit Single Recording Services, presently ri 
rIs lilth year specializes re all styles of original 
music 0111 poor ciments have included several top 
area °twat acts Compotnwe rates, a professional 
attitude & a comlortable atmosphere have all helped 
HSRS become the most PaPrria, 16 Track recording 

KITCHEN SYNC RECORDING 
. Address ii3.1u Sunset Elul Hollywood. CA 90027 
. Phone 2t•t, 163 2375 
• Prrmary Recording Format: 16 Back 8 back 2 

. Equipment o,:.tc.. NCI 1H 114 161. feac 8118 8 
A.p,, MR 100 21 Console Sound 

aNakshop 1600 with pararnetru [ O. 20,06 Outboard 
Eventrde harmonder. MOR MOM delay MAR flanger 
Roland stereo chorus. OBX Inners (2). Valley Propre 
hunter gates 121 Remo ( 41 graphic ECls 121. Echopte 
stereo reverh Mdmo Super C revert) Speakers IgiEl 
time Aligns Auratones Amps Hann Crown Instro 
repots Piano Cowan E' grand Rhodes 73, ARP Chum 

• Services: Multitrack recording nomng. 00s Narralon 
commercials, recordingediling sound effects Morey 
reel & cassette copies produchon servIces Aid voth 
t111dIng r111111C1311$. or angers. rentals 

MUSIC FALL 
• Address, 5850 Hollywood. CA 90028 
• Phone il, 462 6184 
• Primary Recording Format: lascare 85 16 I" lb 

• • um 808 • , 8 track. Ampex AIR 102 

> Equipment t selection ot the most popular mics 
• 7i " airs 047 tube Highly inoclitiet 

at n6,15 ix lb Iwo CUP semis & 

delays í MI 42 Plate & Mu M10 [mobs Ciawn amp= 
playback tlirio 181 4311 & EV IVAs Yamaha CD 
piano Rhodes 88 Hohner D6 clay ARP Om synth 
full studio drums 

> Services: Ple can provide any help needed as far as 
producton arrangement & musdians Pile are currently 
Involved with a inaior putallsher in Nashville ry are 
now in an excellent positron to place good Ce 

mom 
evi Comments, MusdFall is fully air conditroned & ha= a 

kitchen & louage area A large side entrance tacili 
lates entry & moving of heavy Klement. The Pudro 
Is recently remodeled attractively designed & acoer 
cally buril Much time & money were spent to create 
3 111{111a accurate until,' mom tor Mgrrig 

MYSTIC STUDIO 
• Address 
• Phone • 
re• Primary Recording Format 
• fOmpmenl 

. Services: -e, 
> Commente Specrinâng lige re, ordmF 

s 0 CA n0028 

PACIFICA STUDIOS 
> Address' .,:.• . • 
e Phone 
. Primary Recording Forniat. V 16 hack 
• Equipment: lascarn 8i, lu 181 4411. 43138 8 

'• , a. Haller 500 Power amp Delta Lab 4 digital 
or ia, harmonizer Ibanez analog delay DBX 165 & 
12 stereo compressor graphic & parametric lb, 
baby grand piano fender Rhodes electric piano 
Roland 1A3P programmable synthesizer. Neumann 1187 
MG, SellnheISPI. Sorry. Beyer nocs DMX drum 
machine also available 

> Services: 16 track recording la all musical formats. 
radio spots & pegles, cassette duplication faciiitres 

ROSE STUDIOS 
Address, 1098 Rase Act- II Centro cg 92243, 

> Phone: (5191 ' ' • if 
• Primary Recording Formal 16 Tracks 
> Equipment: Wu ' 

equipment & f ar la' - 
have a new 32 ' 

new accuslically two a 
> Services: Demo tap,. • 

the acoustic & aunt gout, us am, se • , 
much emphasis OP a controllable & 
ment 

• Comments: Rose Studios desires to be a a. 
those sharing the Good Nevis 

SERENDIPITY SOUND, Studio Doc of Bluefield 
Music Group. 

• Address: Hollywood. CA Call for appornterent 
> Phone. 1213i 463 SONG t166-If 
> Primary Recording Format: Digital 1 fro'. Analog 
8624 track 

• Equipment: Oberhean System 08 X. OS.x. 4)51X 8ith 
synthesizer slaves (Moogs & ARP) 6'2' gland mania 
Rhodes Limiters DDLs Specknim Master Mx re 
revert Yamaha NSW & larmoy Lii Red fern tech 
fun Studer lape 'hat hmlea & 

sync hrorogat oft 
> Services: hai 

ground stio. a• 
& songwriter - 

• Comments: 
for =peed 1 
oilers & digital drums in noose , T.,. 
tlph assrstaece available 

STARWORKS ENTERPRISES 
• Address lr1011 N Cole Ave Sr' 

• Phone 
> Primary Recording Format , 

. Equipment • . 

Myer 08)a noise reduction 1O88 
Roland 3000 DIN Master R00111 
oir 31, poly synth 

Charles Laurence 
Recording Studio 

24 Track Recording — Speciality Real Time 
Cassette Duplication — Staff Photographer 

Session Musicians on Call 

•Reg. Rates Special Weekday Rates* 
•24 Irk 3450 24 Irk 30.00 Hr 
• 8 Irk MO 8 Irk 14.50 Hr. 
• 4 irk 12.95 4 irk 10.00/Hr. 

• Real Time Stereo Cassette Copies • Chrome $195 • Normal L 95 

• Ampex MM1200 24 Track • MCI 28 Input Console • Otani 8 Track • Grand Piano • 
• The Latest Linn Drum • Lexicon Prime lime—Digital Delay, Flanger, Doubler • 
• Urei 1176 Limiters • DBX 1600 Limiter/Compressor • Urban Parametric Efl • 

Cash. Visa, or MasterCard (818) 368-4962 

OVO a, 
. Services 

sisa in ,  

1. Comments Sir, 1,11 oll• 

Tra.k 1101u 8 hack engmeri inituiled 

SUNBURST RECORDING & PRODUCTIONS 
> Address 

e Phone . • • 
> Primary Recording Format 

AO, 

> Equipment 
, • 

414 sis. • 
boards Rawl • 
83 0958i with icspe Rusin," to, 
ARP stings men Moog, Yamaha CS 15 synth , Honer 
06 clay Casio 101 30 organ r omplete drum set 

e Comments: Sunburst has been in operation for 8 
years 2'.. years at the present location which &let . 
central air high ceilings to 14' & an acoustical en 
wronment that is both prolesmonal & relartng, 

SUNDANCE SOUND STUDIO 
> Address tt Ste IL Garden 

> Phone '161 
> Primary Recording Format 
» Equipment 

Tel hha 

• Ser vice, 

> Comments 

STUDIO 9 SOUND LABS 
> Address • ; 
> Phone ' - 
• Primary Recording Format • 
> Equipment ' • • • oBX 

lasi air, .114., tl•aik nr, 110 rot 0 6 211(k 
voth 08X 1 Sao,. 1110 itisa-tre 44,, a harinnumer 

• Services I. 

. Comments 

SUTTON PLACE RECORDING 
• Address I • • . • 
. Primary Recording Formal 
• Equipment , • • 

• Ser,ices 

• Comments 

SYNAPSE RECORDING 
> Address 
Phone • 

• Primary Recording Format • 

. Equipment . 

• Services ' 

• COMMentS 

24 TRACK 

Address p • t 

• ALPHA ST....U[11(1S 

•  

A , 

.a.am 
. Primary Recording Format 

• Equ' meat , • AIR 4 Tram', 8. 2 
:Pk • . • atictenes 

With 18C. 1VC 
machines, custom built AP monitor 
COnSOle. 1AD Ism I InOnituf atupped 
Me US) live echo [MT 42 plate & BA 2t) All the 
tube mics & the test 818 soltoucli computer oath 
two shadows & cypher system r CilOr bar house Sall( 

r1, ,, odriti pat, 5hays h, rea 

• Comments 

AMIGO STUDIOS 
. Address • 

• Phone • '• ' 
• Primary Recording Format 

. Equipment  

st- Services 

. Comments 

AUDIO ENGINEERING ASSOCIATES 
• Address , • 
•Phone ' 
• Primary Recording Formal 
• Equipment '.' • 

/AS CLOSE TO THE ORIGINAL AS POSSIBLE 

nnirrof-image 
LAM 
CASSETIE UHL 
4Nn RFH TI) REF' 

1 FREE CASSETTE COPY! 
WITH EVERY 10 CASSETTE COPIES WITH THIS COUPON 

(213) 466-1630 
6605 Sunset BI., Hollywood 

LOCATED ABOVE MUSICIANS CONTACT SERVICE 
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Dewy dbx 1_,,p!arr, Aphyr Le,,ece DeJla Lab. 111Sa 
Map 

> Services, Complete range of recording capabrlities ri 
our large tuneable studio Steinway piano Vi corn 
mercials. pop, rock folk, classical. Ian radio drama 
demos. Al post production FA 

▪ Comments, We have experienced engineers in all 
areas of recording & production remote & studio We 
are especially determined to treat each protect in 
dividually tailored to the clients needs & tastes 

BRITANNIA STUDIOS. INC. 
Address: 3249 Cahuenga Blvd Nest, Vest Hollwrood, 
CO 90068 

> Phone: 12131 8511244 
> Primary Recording Format Music Records. Pl 

Motion Picture 
• Equipment MCI console & machines 24 hack. 4 

hack 2 hack IBL monitors video production Dolby 
NR 

BROOKHILL 
>Address: 13715 A Ventura Blvd Sherman Oaks CA 

91423 
e Phone: 18181 788 0300 
> Primary Recording Format 24 hack 
. Equipment Ampex 24 Track 8 Dynamo 3000 328 

console full complement of outboard gear includes 
dbx Apses EveMqe. Lexicon Valley %pie. NC 8 
Delta Lab Mo selection includes Neumann Beyer. 
Sennherser Sony Altec AK Instruments include Linn 
Drum Fender Rhodes Memory Moog. Pro One & 
[airtight CMI 

> Comments: Owned by fun () Brien managed by 
engineer Steve McDonald 

CALIFORNIA RECORDING STUDIO 
> Address: 5203 Sunset Blvd 
> Phone: 12131 666 1244 
• Primary Recording Format 24 Track & r1 Video 
• Equipment MCI 24 Track recorder console 

32 rn24 out lexicon echo reverb 2248 LA 2A limiters. 
UREI limiters noise gates digital delays ARO. PCM 
42 Prime Time Steinway B grand piano Fender 
Rhodes 

. Services: Music recording up to 18 musicians tor 
records N shows 8 film recording music tracks VO 
for commercials with rodeo interlock tor audio 
sweetening to TV picture 

» Comments: Studio established m 1961 has very re 
perienced stall who understand efficiency with ar 
fishy Clients include Richard Simmons video & TV 
11, show People Do the Craziest Things. LA Dodgers 
theme song NBC closing rums theme 201h Century 
Fat movie Revenge of the Nerds 

CIRCLE SOUND STUDIOS 
> kdress: 3465 El Caron Blvd San Diego. CO 92104 
▪ Phone, 16191 2807310 
▪ Primary Recording Format 24 Track 
B. Equipment MCI 428 console MCI 24 & 18 Track 

recorders Studer 2 Track Lexicon 224 reverb, liar 
monder Prime Time outboard parametric. CBS 160 
complimiters Delta Lab 1024 digital delay Neumann. 
MG. EV. etc. UREI Time Align. lEIL 4411 

> Services: Records tingles densos production. etc 
• Comments) At have a professional sound comfy at 

mosphere & rates that II let you stay comfortable 

CLASSIC SOUND 
. Address: 6362 Hollywood Blvd Suites 214 216 

Hollywood CA 90028 
. Phone. 1213I 664 7622 
. Primary Recording Format 24 Track 
• Equipment Stephens transforrrieriess 24 Track with 

Autolocator & video sync. Tangent board Otan 5050 
MK III 2 hack harmonizer aural exciter Pultec tube 
10 Flfertrnn ;Leper Dyna rnItes Urban Master Room 

DBX 165, Tandy Meinwey àeorrential 
traits & 360 systems digital keyboard. etc 

> Services: Record production packages, engineering 
production & programming classes, full 24 Track 
recording & mixing services loi masters albums 
singles EPs. soundtracks & demos lime sharing 
available every 6 months 

> Comments) We place a tremendous emphasis on how 
our engineers work with our clients to ensure that 
they get what they want People are getting deals 
with tapes done with us At offer a $26hr intro 
special that includes drum computer 8. synth 

CLOVER RECORDING STUDIO 
> Address: 6232 Santa Monica Blvd. Hollywood. CO 

90038 
> Phone 12131 463 2371 
. Primary Recording Format 24 Track Recording 
• Equipment Console APITensen Custom Recorders 

MCI, Studer, Ampex, Otan, Revox Sorry PCM. Technics 
Aiwa cassette decks. Monitors UREI. Yamaha. 1BL, 
Advents. Auratones Mies Neumann. AIL& Sony Out 
board Teletronix. UREI. EMT. Eventide. Irene. Roger. 
Alison. Lang. Pullet Orban. SAE. PubIrson. BEL. Mar 
shall Echo. reverb EMT 8 Ecoplate Amps Crown. 
Haller. Phase Linear Steinway Model B grand piano 

> Services: Private office. lounge area, listening room. 
bedroom & shower facilities available 

> Comments: Call studio manager (Cathanna Masters 
Bunch) for rates & additional information 

CONWAY RECORDING 
> Address: 655 N St Andrews Place Hollywood. CO 

90004 
I> Phone: (2131 463 2175 
w Primary Recording Format 24 Track 
> Equipment lleve IGML movable fader system) Studer 

DIGITAL SOUND RECORDING 
> Address: 607 North Ave 64. L A. CA 90042 
e Phone: 12131 2S8 6741 
e Primary Recording Format 24 Track Analog. 2 Track 

Digital 
. Equipment: MCI console. 3M 73 24 Track, Sony PCM 

16001610 Digital audio mastering recorder. Ampex. 
Studer. Teac, Sony T." video. 113L. Auratone Steinway 
Obeiheim. DBX Limiters. AREL Inovonics, Keypex. Tele 
fronds LA 2 Pultec. °dun stereo synth . Urban 
sibilance controller. Wavemakers. Eventide harmonizer 
phase shifter Burven ONE 1000. Master Roam Super 
C reverb. digital reverb. Scamp system. Neumann tube 
& tot mrcs. MG tube & let mks. Sennheiser. Shure. 
Electrovece. RCA, American. Sony. Adams Smith video 
audio synchronizer, direct boxes including channel 
direct box, mie stands & music stands Music room 
for 25 players 

> Services: Complete audio & video production, audio 
sweetening, digital audio recording, editing, compact 
disc master preparation, real time cassette duplica 
lion digital audroondeo systems design 

> Comments: Digital Sound Recording is one of the top 
protessronal recording studios in LA As a pioneer in 
digital recording. DSR sets state of the art standards 
for all of its projects Van Webster president of Digital 
Sound Recording, takes special pride in working on 
difficult & challenging protects. 

DYNASTY STUDIO 
w Address: 1614 Cabrillo Age. Torrance. CA 90501 
• Phone: (213) 328 6836 
w Primary Recording Format: Recording facility for 

records. movies. TV 
> Equipment 3M 16 & 24 Track MCI master machines. 

IBL speakers. EMT digital delays. 10' concert grand. 
various instruments. complete inrc selection. 

> Services: Music editing, commercial tingles, record 
production, mixing, mastering. studio musicians, 
record packages. 

• Comments.. St,idin r'. run PM A ',Pe '• 

NEW RS- 1 REMOTE 
CONTROL STRIP 

t,„ Atari U Postez Machines 

Professional list price 
$49.95 

(714) 985-0701, 985-5307 

20 foot ribbon cable interface conne( 
tor allows record, play, fast forward, ti, 
wind. stop, and pause functions without 
the need for a bulky remote box. 

The RS! Remote Control Strip. which 
measures 514 by 114 inches. has an 
adhesive backing for mounting on an, 
flat surface such as a blank me( 
module. 

Interfaces with TEAC,Tascam tap( 
recorders, and can be special ordered to 
interface with Fostex and Otan tap( 
machines. 

R-TEK, A Suntromcs Co 
RO. Box 734 

Upland, CA 91786 

Privacy 8 appointments are necessar, 

EFX 
> Address: 919 N Victory. Burbank. CA 91502 
...Phone) 1818) 843 4752 
> Primary Recording Format: All professional recording 

Ion Mats 
Equipment: Studer & MCI tape recorders. Amex con 
sole all outboard gear BTX softouch video lock up 

> Services: Complete audio services for music. film & 
video 

>Comments) All audio services available from a quick 
transfer to a complete film soundtrack 

EVERGREEN 
> Address: 4403 W Magnolia Blvd . Burbank. CA 91505 
> Phone. (2131 841 6800 
w• Primary Recording Format: 24 Track 
w. Equipment: Consoles Harrison Recorders Ampex. 

Otan Monitors UREI. 113L, Hitachi, Auratones Out 
board. Adams Smith, EECO, Lexicon. Eventide in 
°vends. Marshall. UREI. Doper various echo Mies 
MG. Neumann, Sennhener. Share most standard 
makes & models 35mm recorders. protectors transfer 
facilities, editing facilities Yamaha Cl D in house, 
both studios 

. Comments: Evergreen Recording Studios is considered 
by many to be one of the finest facilities for records 
& film scoring on the west coast Client list includes 
Harry Nilsson. Who Ono. Ringo Starr. Barry Manila* 
Al Stewart. Bonnie Rant. Nrgel Olsen. Tim Gorman. 
Lorimar. MGM. Universal CBSTV. Paramount. MTM 
Columbia Pictures 

EXCALIBUR 
» Address: 11324) z Ventura Blvd Studio City CA 

91604 
> Phone: 760 6809 
> Primary Recording Format: 24 Track 
. Equipment MCI UH500 series console. MCI 24 Track 

recorder MCI 2 Track Lexicon harmonizer. UREI Time 
Align. Yamaha grand, state of the art etc 

> Services) International production & publishing corn 
parry. put productions together to place overseas plus 
producer for major companies music for TV Jingles 
etc Call for info 

FAST FORWARD RECORDING 
. Address: 6428 Selma Ave Hollywood, CA 90028 
▪ Phone: (213) 465 3457 
at Primary Recording Format 1" 24 Track 
> Equipment: ACES UK console. 24 hack deck. '2" 30 

ins mastering deck Ampex .." mastering deck 
Ecoplate reverb. Delta Lab DDT. CBS compressor 
many custom built devices 

> Services: Multi track recording voice over 8 scoring 
ni› Comments: Our aim is to provide top quality recor 

ding at a reasonable price Nk are a brand new 
facillty planning to grow We are here to move your 
career goals into Fast Forward 

FLORES RECORDING STUDIOS 
e Address: 11115 Magnolia Blvd . No Hollywood. CO 

90601 
Phone (2131 508 5216 

> Primary Recording Format: 24 hack 
>Equipment: 121 Harrison consoles Model 3232 32524 

(8) Doper Ils ( 101 Rope 5130. III Studer Model 
MOVUM101 24 Tracks In Studer Model A8OVUMAII 2 
Tracks. (21 3M Model MA 24 Tracks. 151 3M Model 
M79 2 Tracks 141 EMT 140 echo chambers. Lexicon 
224X1 ILARC1. ARG BU 10. Delta lab DL 2. Eventide 
1745 digital delay. IN, 6233. Crown Studer monrtor 
amps UREI 813. Yamahas NS 10. Auratone monitor 
speakers 
Services, Please call for details 

• COMM*: We also have in house ( 11 9' Yamaha con 
cert grand piano ( 11 6' Yamaha concert grand piano 

‹.. r home environment 

FOOTPRINT SOUND STUDIOS 
> Address : 3?f, Blcon.tipid St Sherman Oaks CO 91423 
w Phone .'1' : 
e Primary Recording Formal . 1 hack !kWh° 
> Equipment. ;blit'111 or, 32 in out console with 

mixdown capabilities up to 56 tracks Recorders 
Ampex MM1200 2416 lacr including remote Search 
In Cue and VSO. Ampex ATR100 2 Track. Ampex 2 
Track with variable VSO fechnirS ru tracks technics 
cassette Monitors Time aligned MOM Is IBIS P. 
Oknalones Monitor Cue power Haller Crown. Yamaha 

UREISpectra Acoustic graphics. Oilman 
parametncs EchoOelay Ecoplate. AKG BOB) stereo 
echo chambers. Urban & Ovar! 8 revert) units Even 
tide 001 t ventrue harmonizer lexicon Prime tune 
Mrsc Outboard Ornm G14 noise gates Eventide 
digital metronome, dual turntable Orhan De esser 
Mid Neumann, ARC. Sennheiser. Sony Shure. Electro 
Voice. Beyer Audiotechnrca. RCA Instruments Yamaha 
6' grand piano wise box ccmplete drum set. Fender 
bassguitar amps, percussion noisemakers 

GOLDEN GOOSE RECORDING 
> Address: 2074 Pomona Ave. Costa Mesa CA 92627 
> Phone: 17141 548 3694 

Primary Recording Format: 2 1624 Track Analog 1 
Track Digital 

▪ Equipment: Ampex MMI100 F524. Ampex AIR 100. 
Hitachi 2 channel PCM. Ampex AG 440 2 channel. 
03 cassette 8 cassette copy. 3232 console Spectra 
SonrcsAPI custom design by staff Plate, spring elec 
Ironic reverbs. DU A 4. harrnanizer compressor Ion 
iters x A, Keypex gales Marshall tune mod flange 
phase,. parametric P. graphic Ells 10 & 27hand tor 
prograrn. UREI 6041 813 hole Align monitors 1131 
4111 

. Services: Production. album project through 
master pressing 
Comments, We are doing everything we can to lur 
them the finest & purest sound available in a coinfor 
!able acoustic atmosphere for ( he client who 
demands the test 

GOLDMINE RECORDING STUDIO 
• Address i393 Callens Rd . *mina. CA 93003 
.• Phone ,i051 644 8341 
. Primary Recording Format 24 hack 
• iquopinent Neotek Series II 1804 console MTR90 

track machine. UREI 813 monitors Hatler 
OH500 power amp Yamaha NS 113 monitors, various 
mics including MTG. Sony Shure FV, Neumann H910 
harmonizer LA2A. UA175. DBX 161. Altec 436C RCA 
RAG limiterse. MAR. Delta Lab delay lines 8,08 Lear 

> Services: title use two rso nano I8x22 9x10 with our 
main room 25x40 ( very livei to oiler a wide range nt 
recording flexibility 

• Comments, Our rates are $40 for 14 Track 525 for 8 
hack 620 Iry 2 Track 

GROUND CONTROL 
• Address Avr. 

wt. Phone .13) 453 1255 
D.. Primary Recording Format: 48 hack 
ft• Comments Owner & Production Fngineer Paul 

Ratariak 

A 

GROUP IV RECORDING, INC 
. Address: 1541 N Wilcox Hollywood. CO 90028 
e Phone, (2131 466 6444 
. Primary Recording Format: Audio Recording Film. 

Video. Record 8 Mix 
. Equipment Indent console. MCI & Studer Recorders 

IBL. Yamaha etc amps Auratrine & Ian speakers 
various mics. Sony 1i" video recorder 

> Services: 24 hack Analog Digital recording studio for 
feature film. TV. commercial & record prolecls 

6550 Sunset Blvd. 
Hollywood, California 90028 

(213)466-1323 

30 
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▪ Address: 815 N Fairfax Ave E.:y.sorri. LA us 
▪ PhOtlei (2131 852 1961 
▪ Primary Recording Format 2; & 16 tack 
>Equipment MCI Speck MI Eventide. Lexicon DRA. 

Delta Lab. Scamp. MAR Neumann. Sumheiser. 
Sorry Shure P/M Yamaha gnarl Chamberlam 

. Comments: Block rate 522 hr Reg rate 829 hr 

JUNIPER RECORDING 
. Address" 
> Phone 

Primary Recordrng Format 16 & 24 track with 8 

> Equipment Amer. M,c • . • console 132 in 24 out 
• • .. Terie,st MCI ril is nah Aulolocator 11 12,1 

' k) Atari 505013 2 tack Teat A33405 4 Trffi.. 
u cassette decks Arcuphase 180. Nikko Dina kit. 

BGe monde amps lannoy Yamaha NSIO EV100 
monitors Lercon 224% drgital ieverb Horg 8 Delta 
Lib COL Aphex aural exciter MAR pitch transposer. 
Evenfide harmonizer lundersooise gates. Steinway A 
grand Pearl drum kit synthesizers 

• Services: Geoff LEVIII Composing him 8 comme, 
cals Independent Producers Geoff Levin Steve 
Sharp Inn [ much lames Stewart lane &Anhui, • 
Brran Vessa 

. Comments: Please call lar  e BoltInhouse stook: 
manager for appoint, , • • a see SNIIII0 

KENDUN RECORDERS 
▪ Address: 721 S Burbank. CA 91506 
> Phone ,S113 1311 
yr. Prrinary Recording Format :', tack Ana« 
> Equipment r,SSL4000B con 

llrs mastenng console 
• 93,11 stab()).'4 tack arachmes 

. : a 2 track 8 z" machines). 
Sam, 521e IM 8 br amped moiler systems lea 
stereo echo chante, 1.11 EMI 140 echo plates EMI 
251 lemon 224 Studer ItS tape lock system VMS 
dizdal reverb 

. Services 1.14$ back iro. reCoulaw. & lic, illastenne 

> Comments '• 

rt equipinent 

LARRABEE SOUND 
> Address 'all Santa Mourn Blvd. L A CA 96609 
> Phone 211, 6576750 
v. Primary Recording Format 48 Track 24 back 

•• , ring 
. Equipment Sold State logic Series E 56 moot col 

• Studio A. API 32 in Studio B Studer A8111 & 
X :I: /I Track recorders 181 AIR 2 Track recorders 

8 12 head stacks AIR 4 Track 
•nar bine Audio 1<metlr‹. Q lock AMS DM X 

feCru2... .!. Iii inri,, 'nrO 
ii track reel to reel (191.1 LA 2As IA4As 076s. 
'',,,12,er etc George Augsporge monaoring serlo'!m 'ir 

.•• Ylereo echo chambers , 21 EMI revert) runts 
> Services. 18 Fan k 8. 24 track recorday 

CHARLES LAURENCE RECORDING STUDIO 
• Phone 3 • 
. Primary Recording format 
> Equipment . 

Lonsu,e un,,. - 
compressor :a, . 
Parained, 
delay f ranger mug 

m. Services: 24 Ira, 
cassette clupocatian 
cians on a all 

vy Comments: Ilscourt to a ,• 
albums, 

.. Lib Dax :maX : imam 
arid praryr Sit dri 

LION DOG MUSIC 
▪ Address: Pasa,: 
e Phone: 63181 1 - 
» Primary Recording format 

Track 
▪ Equipment MCI 1816 24 tack. Tascam 8516 Ir 

tack Tascarn 352 8 Scully 280 2 track. lascar,' 
Model 15 console hot rodded). IBL 4315 8 Auralone 
monitors stereo echo. stereo delay outboard IC 1,9. 
Drum, Steinway Model 13 Pianh Hammond B - 
Mier electric piano, full drum set ( Ludwig. R. L.. 
Zeduan. Roto tarsi partial 'Inc list Neuman.. • • 
67 56 64. Sennhersea 405s. 4/1s Sony C 176. 
C 58Es 

• Services: Full pr: • 
trim audio rates r, 

MAO HATTER STUDIOS 
• Address: 2635 Griffith Park Blvd LA CA 90039 
▪ Phone (213) 664 5766 
I. Primary Recording Format 23 Track 
...Equipment: Recorders Studer 380 Min II 24 Track. 121 

Studer A80 RC stereo mastering recorders Unaided 
Cry Mark Levinson Anido' Systems) Ole, 8080 4 tack. 
,2) Nakanochr 582 cassette decks Consoles Indent 
modified series 80. 40 ir, 21 out Amps John Meyer 
Speakers John Meyer Al f •• tan. Auratones. Yamaha 
1, Ito root., b & . dterrirr 

tk;l OK/ 1 ' l LN • 

1st grapific El. Sete: parametric [Qs. Keriffi-
Eventide instant phase Hanger Eventide 9494 • •• 
roomier Mms Neumann. Shoeps. Buret 8 ta. • . 
Serinherse. Shure, Sanken Instruments Stein, 6 .' 
Hamburg 9' concert grand. Bosendorfer 9' 
grand. Yamaha GS I. Rhodes 88 Rhodes Et 10 OB Xa. 
clavinet, Yamaha CP80 Fbly Moog. Mini Moog Twin 
reverb. Yamaha combo organ Yb 45 Oberhern DMX 
drum machine. Oherherm 8 mice 

MARTINSOUND 
. Address. 1151 W Valley Blvd Alhambra CA 

, • l'rl 
•  Phone .' 18! 281 ?ES' 21,25 
• Pr ilrlaly Recording Format ' ' rr 

MASTER CONTROL 
• Address : •-r 
• Phone • • - 
• Primary Recording Format 
> Equipment , •. • 

.> Ser V1( 

• Comments 

Can't Get to Abbey Road... 
or Montserrat??? 

Come to . . . 
SOUND AFFAIR RECORDING 

1 It 

t 
9 _4 
+ t.. 

.). 
---, 

e IN FUTIJITE WITH THE 4111 % 

• FULLY AUTOMATED 24, 16 

• DEDICATED STAFF 

. NEWPORT BEACH AREA 

. ACCOMODATIONS AVAILABLE 

(714) 540-0063 THE MULTITRACK STORE 

MORNING STAR SOUND RECORDERS 
> Address: 4115 N Maine Ave baidean Park CA 91706 
. Phone 18181 9601308 
. Primary Recording Format 24 16 8 8 2 tack 
. Equipment API 32x24 console Ampex lape machines, 

cabs super red mondors. ARA FIX 20 Ursa 
Mare spa, e station plate reverb all studio mrcs 
!IRE! 1176 [IBA 1608 hooters various delay units. 
9 me piano 

> Services: MSSR provides all studio serwces tom 
•,, to disc' V* have stall producers arrangers 

,ans We also do cassette duplication INH have 
• ' aft synthesist with all the latest equipment 

• Comments: I* are roto clean fight sound Our, 
-, are lair 8 compefitive Vit are people oriented' 

MUSIC GRINDER STUDIO 
Address. '.16,1 LA . CA 90046 

. Phone: (2131 655 2996 
> Primary Recording Format 2" 24 Track 
• Equipment Indent ISM console. MCI 2416 tape 

machine MCI 8 AIR 2 tacks. various 2 Tracks 8 
Tracks 8 cassettes tor copies. custom UREIAlte. time 
Align monnors also Yamaha NS 106. 1BL 8 Auratones. 
amps bY I131. 6233 Ice Cube 8 Crowns 
Services: Full reaffirm 8 engineenng services 

MUSIC LAB STUDIOSNIDEOWORKS. 
• At/dress • . Ave Fiollmood CA 901127 
▪ Phone 
> Primary Recording Format: 24 & 16 Natk. & 

inleo 
> Equipment: MCI 636 console MCI 1624 ter,con 

harmon,2e1 Fr,,rrr lane AIR 112 & 104 
0. Services: 2.1 jim B lia vi,', [ 1,1111i diriirri 
tirririr , r li" charm 

iHrirtir 

NEW WORLD RECORDING STUDIO 
> Address: It(i2 Mercier 

Phone 16191 569 1361 
. Primary Recording Format 
▪ Equipment Otan r machines MIR 90. MIR ¡J 

MX5050BII Console ( soon to be updated) Quantum 
QA 1010 17 r 14 Mrcs complete array of Neumann 

Sennheiser Shure etc Outboard Super Prune 
Ham Pram lam il 6, rtr irda ' ever h 919 

> Servrces r-r• " 

• Comments r'r 

PASHA MUSIC HOUSE 
Address 'ase Ave Hollywood CA 90038 

• Phone , ' 
▪ Primary Recording Format: Rock orrenled albums 
. Equipment A MCI 1H 500 console MCI 24 

Ourler & Studer ' a" 2 
,'1.1 251 digital reverb system 
' plus a ode assortment of 

> Sen vices , 

• CO. 

PERSPECTIVE SOUND 
• kldress 
w. Phone 

▪ Primary Recording Format. 24 Track 
. Equipment Recorders Clan MTR 90, Otani, MIR IC) 

lechnics RS M85 Console Sound Workshop MOO 
321,124 out translameless Monitors URI I 813 Tone 
Align Auratones Revert:, Lemon 224. tercel 20,1 
Lexicon 93 Eventide 8918 Yamaha MEI010 Outboard 
limners 121 dtv 165 ( 2) UREI 1176 Gates Ill f 3110 
Scamp 1ffi Reim 

PIPER RECORDING STUDIOS 
. Address: 1425 Marcefina Ave. Torrance CA 90501 
• Phone: L213, 328 8208 
▪ Primary Recording Format 4. 8. 24 Track 
▪ Equipment: Recorders MCI 24 Track lascarn 4880 

tack. Teat 3340 4Irack. 12) Punper Ill Scully 252 2 
tacks Console Sound tAlorkshop Mics Neumann 
1.147s 87s, 0814 414s, 451 8 452s. Sennherser 421s EV 
RE 20 Shure Stil56s Outboard UREI 1176 8 Quantum 
limiters 8 nase gates. Gambrels & ((operes Delta 
Lab DOL. Cooper time cube. Eventrde hangers 8 
Kauai concert grand piano 

. Services, Our philosophy is to provide a quality 
recordIng service at the best possible price to you 
Our expenenced engineers along with a comfortable 
air conditioned environment make Pffier the best 
recording bargain in the So Bay area We specialme 
in rock. country, razz. gospel 
Comments, we provide lull master recording for 
record proles. demos 8 commereals 96 try to meet 
all the artrsts needs tune 8 budget restrarnts Ykh 
guarantee our work Control room 21.00. studio 301,75 
Beautdul lounge 8 kitchen Rates 545.hr 24 Track 
530 hr 8 Track Rates include engineers Allen haul 
man. Ben Pffier 

PRESENT TIME RECORDERS 
Address: 5154 Vineland Ave No Hollywood. CA 91602 

. Phone: 1818, 162 5474 
▪ Primary Recording Format 24 8 16 Track 
• Equipment MCI with trutolocator. 604 [Ml crossovers. 

Auratones. leacon Prime Time plate echo DBX irm 
items Kepe, atch transposer revert, digital Hanger 
double. Steinway grand ARP quartet Oberhean DX 
drum machine available 

• Services, Real tune cassette copying 

PRIME TRACK RECORDING & PRODUCTION 
STUDIO 

.. Address : • • ,r . • No Hollywood CA 
• 

> Phone 
. Primary Recording Format. 3/ Channel Automation 
. • • • • • • track 

> Equipment 3 . aaomated transformertess 4 band 
IQ 0m,i,rmii exii.shuri 31 console i z" maslehng Otan 
MIR ICIG. 3M7924. It 8 Track 3M 8 Studer Reyrox 
2 Track. tascan 808 8 344 Track plus NAK & Tear 
cassette decks 121 Eventrde harmonizer 8 Instant 
flange (21 Lexicon PCM Il 8 Delta digital delays. 
EAR excitor AC BR 20E reverb plus ethos 4 UREI 2 
Kepex, 2 Gam Brains limiter compressors '2. 
parametric [ Os plus 18111 Burwen filters. De esser plus 
VSOs & click track, iso booths. Orban parasoundvocal 
stresser 17690R. Neumann AllG Sennherser Beyer 
EV. Shure, Altec 1BL 4430. 4311 UREI Auratone 
monitors Marshall. Yamaha Roland Celestial amps 
lion Drum 8 Prophet 5 

• Services, Prime Track Studios caters to record 
,rublishing 8 management companies independent 
aroducers engineers groups. solo acts 8. ' Ingle pro 
:action 'AP have lounge video games coffee. air 
yodationam tree parkorg. easy loading. engineer 8 
• • L.filable 

> Comments nirme tack Studios has an impressive 
, •• ..• maim recordrng affists 8 local LA 

sands ut all styles of music Part of our is altubuted 
'a our ability to Create 8 Zero In on past present 8 
'ature sounds 

111 MIMI BIM MI KM UM MI MI BB MI MI BM UM MR MI RI 

sCi, I 
I 
I <z.0 

\r ,;?,\,"<zx, Ks• c),,) 
I 

1620 W. Foothill Blvd. 7127 Balboa Ave. 

Upland, CA 91786 Van Nuys, CA 91406 

(714) 985-0701 (818) 781-2537 
985-5307 781-2604 
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PRODUCERS WORKSHOP 

Phone • 
• Primary Recortline Format 
• Equipment .. 

• Services 

••• Comments 

.yer amps er tir, ei1111, 
Ai? DMA H.,' 

" 
aintubs & 

(noes 

anyone 
• ° maul listen to 

osis the stall 

PROMISE PRODUCTIONS 
▪ Address 

Rhone 
Primary Recording Format 

. Equipment 

ypand Yrs., 'IPA,- DX 
Morf tIC 36o sySterns lino 

• Services. Complete 'undo, twos arrsoging 1. . : 0. 
trog bort reasonable Muck rates & 1" to 2' 
tape hamsters Keyboard & outboard equipment 
rentals 

irk Comments.' ill ail c/ tort to keep basis stisdss Lost, d, 
IOW 01, posmble vs make newly al purred oismt 
Pernaherhl equipment ala [ able an a rental basis 
both in & out of house When the investment di a 
pier e has well recovered it is then included n the 
basic studio inventory 

POIEMA STUDIOS 
> Address: PO Box 651, Camarillo CA 93010 
ati Phone: 18051 482 7495 
. Primary Recording Format 24 Track 
lei Equipments Soundcraft Electronics Serres 2400 fully 

automated console. Stephens 24 & 16 trk tape 
machine with autolocator. Ampex APR 100 2 track 
w & 53" head assemblres. Lexicon 224 Digital 
Reverb. Lexicon Prime Time digital delay, DeltaLab 
Acoustmomputer. Marshall lime Modulator. DBX 900 
Serres Nonegates, compressors and De Esters. 
Eventide HarmonizeriDDL. Eventide Instant Flange,. 
APR vocal stressor. ADR Express Limiter Aphea 
Aural Exciter. Orban 6228 Parametric ED, full array 
of ernes and additional outboard equipment 

. Services: Along wrah recording servies, Poierna 
Studros offers a wide range of studio musicians. 
custom album packages and recording classes 

• COMMIS, Situated on a half acre of countryside 
lust 45 minutes north of Los Angeles. Poema 
Studios offers a relaxed creative environment along 
with a state of the art recording faddy It rs our 
goal to provide producers, artists and musicians top 
quality recordings at affordable rates 

RECORD PLANT 
• genes, x: • • hi 1 A CA goom 
1. Phone , 
1. Primary Recording Format : kOir,[ny' X 

• Eg,aparletn: Art ••• -• • 
.A.•si Digit., • , 
.• 3M64 -1 r,h Amu, 
AIR 16) 2 Each lechrucs RMS. , 
Consoles Solid Slate tom E ,tiim •,•• 
Record Plant custom 32m h out dull, Al)111,, Lon 

soles SSE f Sores 48 In 3? out CUSi0111 designed 1011 
soles all have autoniated modem, & groupers Ainps 
Studer 03,8 Crown DC .100A Phase linear 7(X36 
Haber >200 EiGW /50 Speakers Westlake IM I Al 
4312k Record Plant custom IBL BM3 Kirosch M19,10 

Amatory, S.S. anything, avariaote try request loll 
xa, Other outboard Any I- ventrd, 

:.• • '," ADR die Dolby Allison im 
units in house in 
• • , 

1. Comments -• 
110. . scoring leiOnIS e. 
res, s an best St11,olir Mil 
segment ot tne video a tam audio Industry AI 
main the premiere state 01 the art music stud. .-..• 
udios digital recording. new 35min trim cham o,. 

recording trucks 

ROCSHIRE RECORDING STUDIOS 
> Address vol r • cA 92831 
> Phone '1: • ' 
• Primary Recording format 
» Equipment '• 

• Services 
xtx . 
1c6 • •• con,' . 

> Comments: V> oft: 
din,' services at tmr, bIIa 
quote on your protect 

RUSK SOUND STUDIOS 
. Address: Hollywood. CA 
> Phone (2131 462 6471 
. Primary Recording Format: 24 & 4/ back Aigri, A 

Alld10 PUS( Production 101 Fare & Video 
. Equipment Hairison 32326 C automated console mud 

stied for >MU transparency Arnow MM12011X124 23 
nark Stephens 821 24 Irai& AIR 104 & 2102 4 
hack 6 2 Iras k' BTX synctuoinier Lend On 2240LARC 
large [( opiate 1. classic isle chamber 4045 & 910 
hannonwers Prune Tone. Rolarrn »XI Delta lab 
1021 & DU delays 3 hangers LA? 1176 Mir 160 
LAS homers graphs( & parametric EQ Aphek tele 
token 151E. 3 06/s LIU 047 mick Steinway With 
Eastlake monitors Jar,able acoustics & isolation 

. Services: Rusk is a world class studio with recent 
hits by Laura Brannigan Steel Breege. Donna Sum 
mer Maio, feature tilms have beers scored here as 
well as videos & commercials Rusk otters special in 
trodurtork ( ales to shoe you the servise cornlort 
privacy that have attracted suiti ( iients to Rusk 
already 

> Comments: 'Saki l.," heads 

SAGE 8. SOUND RECORDING 
• Address: 1511 Gordon Hollywood CA 90028 
> Phone. i.131 469 1527 
ki• Primary Recording Format: 24 hack 
. Equipment: MCI 636 board with automatron MCI 24 

bark autolotator III. 006100 2 track UREI 813 
Lexicon 22401 digital reverb BX 20 revert) 

1.02. LA3. 1176. 08X. Aphea hinder compressors liar 
1111)Ildei. 121 Urban De essors 121 Plectron II digital 
delays . 4i noise gates. EAR exciter l' Mason Handal 
grand piano Fender Rhode, eiectiy piano very good 
11111 'eel MAI 

> Comments: lai; 11)(.1, trans Will Mtn ItlIS ett In 
business over lo yeais 

SKYLINE RECORDING 
> Address: 1402 Old Iopartga Canes, Rd lopanga 

Park CA 90290 
▪ Phone: :2131 455 2993 
> Primary Recording Format 24 hack 
1. Equipment MCI 01 636 console with autornstron 

Studer 8811 14 trail, Ampex AIR 102 & MCI 111 110 2 
tracks UREI 815 161. 4311 Yamaha NSIO Aulatorie 

Juniper • 
Recording 

MCI 24/16 Track 

Lexicon 224X Digital Reverb 
Custom Quantum Console-32 in 

24 TRK-$36/HR 
16 TRK-$31/HR 

(818) 841-1249 

Tannoy, Yamaha NS10, EV100 Mon. 
Neumann, AKG, Sennheiser Mics 
Korg/Delta Labs DDL 
Eventide Harmonizer 
MXR Pitch Transposer 
Limiters, Noise Gates 
Aphex Aurel Exciter 
Full Drum Kit/Synthesizers 
Steinway "A" Grand 
2 Isolation Rooms 
Live Chamber P ame Control FRoicc 

SYNTHS AVAILABLE 

IrInoutOn ti opiate lexicon 22A Mx Mix 305 reverb 

•vent rale har roomier Delta Lib drgrla I delay Lencon 
Prone rune M93 LIREI 1776 DM 160 161 162. Tele 
troirn LA 20 nobrit hooters Dyna me [We. noise 
1,,ates ORE) 535 545 equaliser, Mail De Esser 
denso S1011iileS1/Pi Mir MO flange, Spectrasonic, 
Phase NPU111a1111 M49 (tube) 114/ 1181 1149 NM 84 
ANC C21 none) slereo LB 45, C 414 1000 Seim 
be,ser 441 421 Beyer M500 Shute SM 53 SM 57 

ii no voice RI 20 RE 16 66€ 635 Sony sondenser 

• Servicey 

• Comments 

s' 0,0111 111,1101 t10111 all sue, this ,yorIrt 

SKIP SAYLOR RECORDING 
Address ..o, moon? Blvd Los Melt', i.0% 

• Phone •' 
• Primary Recording Format: 24 Track Recommg 
. Equipment A-2 21 Track. Lostomrced 

111,11(1111, 

2.1X Tube (.,4 2A 3 stereo Ecupiates. ,S, [eau on, 
lessors Eirentrale harnionraer. Lexicon Prune lime. 
Etentrde DIX Roland DU Roland Chorus Echo 131 
UREI 1176 l21 DOS 160X. OREE LAJA 16: leper. 

1,hase shutter Roland stereo banger Roland 
Chmenson D 1101 API 5504 [ Os. Orban pararnetm 
[Os Neumann AtiG Sennheiser Beyer Shure. Electni 
voice miss 

irk Services: A lull senvsce 24 track recordrog tacarty ex 
perrenced in recording rerords him soundtrack, & 
corn oleo 131, 

SOUND AFFAIR RECORDING 
1. Address: 2727 G Croddy Way Santa Ana CA 9770,1 
re Phone, (1141 540 0063 

Primary Recording Format 24 & 16 hack Recording 
Automated Morrig 3 Shichos 2 Control Rooms 

• Equipment MCI Automated [HEM 36x24 Sound 
Workshop 1600. Ampex MM 121E) 24 back Ampex 
MM 12110 16 Trail Ampex 102 Is" 2 track 
Ampex 441 2 back Mondry speakers lBt 4430 JR 
4311 Yamaha NS OM [annoy 12 8. Auratones Amps 
11011 65011 UREI 6150. Crown DC300A. 015011 BGW 
210 130W IOU. Lewin] 224 Er An Plate Everramle 
SP2016 Phasoc Lexicon Super Prone lime 949 Isar 
monrcer. Prrane line APR Scamp. gates hinders De 
'usen Time Shape Auto Pan. URE1 IA4As. I176s 
l.A/A 535 E0 Al& Neumann tube & bond stale 
aim,. Shure. Sennherser. EV & PIMs mill drum set 
plan,/ 6 gurtar amps 

• Services: Hugh speed cassette dripIrcatron. AV win 
tuolock caparyldres. productron assistance available 

• Comments, Full equipped recordrng facrIlly so opera 
ton since 1978 in Newport Beach area kcommoda 
Non, elyall able 

SOUND CHAMBER RECORDERS 
▪ Address: 21 Sc El Molina Ave Pasadena. CA 91101 

Phone: 18181 449 8133 
1. Primary Recording Format: 24 Track 
• Equipment: Indent Ser es 80 8 Console Stephens 24 

back Ampex AIR 102 2 hark UREI 813 mondors 
Yamaha NS 10 ! MI PO plate reverb. Ecoplate I Le, 

moo ?24XLARC Eventide 949 harmonizer Lexicon 
Prone II Neuman 0116 Sennherser oncs Yamaha 
gr and 

•r Services: Recording producryin arrangurg, 

SOUND CITY INC. 
> Address, 15456 Cabrito Rd Vh11 NUYS CA 91406 

 _ 

e. Phone: 18181 1873722 18181 Ad Me 
e. Primary Recording Format: 24 back 
0.• Equipment feue console, Studer 24 & 2 Par k 

Strrder echo revert) & delay EMI ANG Lemon Delta 
OMS RMX 16 avert) Even/rade Dill Eventide 949 & 
910 hammier. [ ventmle Hanger Cooper rune Cube 
[leper 11 COX 1658 hinder COMpreS101 A111110 Arts 
42004 Ea (Irian parasound. teletromi LA 2A Puller 
CO. Dolby tang program EA UREI 11/6 parametnc 
Ea RCA [ CI 

> Services: 24 back recording automated fies am 
Compete mventory of urusi o 2/ SWIM* grand 
maims 

• Comments: Rates are 'teeth:mix. We have a ( astral 
tirendly atmosphere & a large studio deal tor live 

cai tant,. especially drums 

SOUND IMAGE STUDIO 
> Address • „wind CA 11606 

> Primary Recording Format A Ira, k 
v. Equipment: .; , mass A cillions Studm 

8300 24 Track resume Ampex 2 Ira( k Strider Rev°, 
back. 181 4311 mondors. Aoraturres Crown power 

amps UREI Minters tinned Audio hinders. Orban 
parametric Ea Delta Lab [hoar delay ANG 13X10 
'e., ' h Neumann. Sennherser AliG mics 

> Services. 24 Track master recording, teievisron sound 
rim album prardottrun avarrable 

> Comments: Produchon laca, is also siseo tor Sound 
cc age Records & Cassettes Bulb the st udro & record 

3- pair, ire drwsron, of Sl111110 Image Entertainment 

SOUND MASTER RECORDING STUDIOS 
▪ Address: 10747 Magnolia Blvd No Hollywood CA 

91601 
e• Phone: 12131 650 8000 
e. Primary Recording Format 24 Track computer 

automated console 
▪ Equipment Recorders 121 MCI 18 16 24 trks 8 121 

1H 110 A 4 Irks 121 Revre A77-11 2 Irks. Ampex 
AG 440 C 2 trk. Pioneer RT701 Irk. 2 Nakarnichr 
cassette 1000 2 trks Mixing console 24 trk 
Quad eight Coronado automated campo mix 3. 
40mi40out Monitor amps Tri amped Ashly Aoven, 
Soundcraftsmen Model 5001, BOW 750C and 1008 
Solos custom design Goodmans 

xix Services, Full video production house or site 
Computerized post production editing 

• Comments: Drrection looking ahead to the future. 
Sound Master has incorporated full color video 
capabilities Into a state of the art recording studio 
facility to accomodate the current growing 
audicvvideo fusion in the recording industry Our 
arm rs to provide you with technical sophrstication 
as well as personal attentron 

THE SOUND SOWTION 
• kldress: 1211 Fourth SI Santa Wilma CA 90401 
• Phone: 12131 393 5332 
w, Primary Recording Format Au Potessi011.11 Reroutow 

lira mats Available 
1. Equipment: Recorders MCI 1E1114 24 168 hack 3M 

56 168 Track. MCI 1H110 2 track Ampex AIR 102 . 2" 
'1" 2 back. fethincs 1500 2 Pack Stephens lc"' 

I Track. Sorry IC 850 4 hack. Sony IC 1777 i assette 
deck,. (Parr 1" 8 Track recorder avallable Console 
MCI 428 281'124 out. modified Amps OSC P3500 
BGW 250D. BGW 1008. AB Systems 705 Ami still írh 
Speakers Altec 604Es with Malering Lab, x oven 
Sony APM 700s Yamaha NSIOMs. Auratones Out 
hoard Lexicon 2240E LARC dugitai reveal EMI 140S 
Ea 'mutate II & AKG BA 10E reverb systems Lemon 
M97 Super Prime Time. 121 Lexrcon M93 Prune ilftle 

st gIal delays . Delta Lab ADM 1024 LIfectron II drgriai 
delay. Eventrde 11910 hammier. Roland SITE555 tape 
echo wrth chorus 161 UREI hI1ALN mu/ens. 12i LA 3.4 
homers 121 COO 165 hmiters ( 31 DBX 163 r. urn 
pressor IrmIters (21 Alison Gad, Brain inners. 181 
Alison " Repo- noise gates 111 Orban 6276 dual 

.e• 
• .671k, 

Sv napse 
leeeord i 

Electronic Flusic Studio 

[213] 66i-1111 
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o :rrri:,nhlIr OTI inince 
I ‘Cuul ‘uli 10 el I WSW 

channel parametric Ws Nan) lekmly 0113030, 01121 
01121 graphd equalrzers Systech 7012 hanger Mics 
Over 100 Including Neumann ierinherser, MSC Shure 
Sorry Beyer IV RCA Instruments Yamaha Cl 7'4" 
grand plans Yamaha DX; tryst. programmable syn 
thesizer Fender Rhodes Prophe• 5 synthesizer rninr 
Moo/ Linn Drum , °rooster Premier drums oath luid 
mull yymbals Yamaha & Fencer guitars & bass misc 
amps pedals & effects 

» Services: Musicians arrangera «unloose, 5 • • 
arty instruments or equIpmeni ;wallaby, A, • 
ing & (boa, coftee marlin. Producer Sid., rye. 
card available on a uteri basis the sludro has 
nearby parking & restaurants & rs located 4 blocks 
born the beach in sunny sm. tree Santa Morun a Syr 
beat the heal & Move your reel on down to the 
Sound Solution 

▪ Comments : The purpose ol the Sound Solutron is to 
create an environment where people are inspued to 
perlornu to the,' absolute hints & beyond etfoltlesstY 
Retell clients have inuluded Hoyt Artcn Dudley 
Moore Free ElIght Cari Anderson Henry Leery Bruce 
Johnston CBS Re(urds Arista & numerous 13.t & 
rada commercials & identifies 

SOUND TECHNIQUE RECORDING STUDIO 
• Address ': . r CA 93638 
err Phone • . 
• Primary Recording Forniat & 16 Track Analog 

▪ Equipment (Ran MIR 90 124 Track Otan MIR 10 & 
Ira, es Sound Workshop Serres 30 28 channel 

Lomax, oath ARMS automation Lexicen 224X1 Ezen 
tide 949 harmonizer Marshell tune Modulator 
Lome II Ursa Maior Spa., Station Delta lab 
11011 DBX Gam Bram ADO vocal stresser. Express 

• 3, moor more Mane in house instruments as 
'rotor Yamaha C7 grand piano romplete array 

• Servoces Templete 
s trune cassette 

. Comments 46 utter more Journal care & concern 
icr Our r• «, his much more than 

SOUND VAULT STUDIOS 
• Address : • 
irk Phone • • 
•r Primary Recording Format 
. Equipment • • • 

▪ Ser rues 

• Comments 

STUDIO II, Affiliate of INDIGO RANCH 
STUDIOS 

▪ Iddress, 
• Phone 
• Primary Recentra Fornnt 

• fod.rnment 

iraik 
plates hve charm,' 
digital reserb MOR s .• 
rater 'mummer Prone Tune Eventide 1145M. Lott 
danger MOR 0015 Marshall Trine Modulator Cooper 
lane Cubes. Old Telefunken revel) busters Teletrond 
LAI 1A2 1/12A DBX R.2 IJAIIS 176 Altec 436C ADR 
Selective process& Collor, tube holder RCA 806.0 
Ws %drys SATs API 550s 550As 554s B&B 

EOP1As. Aengus graphics. Collins. Cmema Eng. Alter 
E0 Custom JBE mondors Manic & Techniques MIca 
EvérythIng mcluctmg Telefunken CLAM 251 Neuman 
11 47 11 67 II 87 T164 Mel M269 SM69 stereo KM53 
KM- r Et: EM.1 x518,71 and much much 

STUDIO AMERICA. INC 
edress • • r ', Ili CA 91106 

• Prtmary Recordrng Formal lr. Track 32 kar k 24 

. Equipment. MCI machines Imultr track) Speck D 
ard fmaddredl Mics Neumann PIM Shure 

Peari kennhe set banters DBX 165 1176. Symetny 
Large assortment nt percussion & drums 

• Services: Drg tal inniclown available eaten OrralUCtrart 
complete production servrces 

wit Comments Nill ,, P1 , 0`,.11t111 ,, Billbeard lus  
r. 

STUDIO SOUND RECORDERS 
1. Address .' Burbank Blvd N Hoilverood CA 

91601 
a. Phone: (211) 506 4487 
v. Primary Recording Format 24 Track 
1.• Equipment wo studios both leaturmg Harnson 

3624 consoles onth Allison Automation. Ampey 2t 
and 2 trk tape machrnes. Including ART 102s fa 
z master mixing. EMY 251 and Leuscon 224 

digdal reverbs. EMT 240 Plate. large assortment of 
outboard gear and ants Including rare tube 
models drum and keyboard synthesizers, etc 

. Services: Master recording and remixing, albums 
demos ads you name It Use out qualdied staff 
engineers or bring your own Recent chents Include 
Smokey Robrnson Roberta Flack Peabo Bryson 
Randy Mersner. etc 

. Comments, Please call studio manager Brad 
Schmidt for rate and booking Informatron 

STUDIO ON WHEELS 
▪ Address, 339 W Ands. Rd Glendale CA 31251 
▪ Phone: 18181 243 6165 
• Primary Recording Format 6 & 2,1 hack 
ve Equipment -'' DBX MM1100 33101 IBt UREI 

rib( 4••.(3, PZM Shure Beyer IL SOlk 
thisonics. Accatone. Jensen spiter system, closed 
Let 117 ANC condenses 

Services: Audio tor 1.17 remote recordIng Stuck e• 
.drihng al your house, club. etc. Remote video sheets 
ryarlable 

• Comments: The truck has done N shows 1? 
autumns. 6 455 Has all the etlects & gear tor totally 
wished ¡erects V Tha ka, 
1001:1clayr 

SUNSWEPT STUDIOS 
.• Address 4101 Sunswer 

•s Primary RecordIng Format 
1. Equipment I. 

• Servrces 

or Comments ,nodellng & 0h 

SUNWEST STUDIOS 
• Address 
%Mae .-

• Primary Recordmg Format kr.dro to Wdee 1 s 

1. Equipment. 3 lull studious 24 & 16 track tar audio to 
...5, r ri mdi it g 

. Services: Audio sweeterung MUSIC recording narr, r 
'mn ADR 

THE SYNTH ROOM 
• Address. 323 N Victory Blvd Burbank CA 91532 

. Phone. •..• : 763 
ess Primary Recording Format 24 & 16 & 8 hack 
• Equipment. MCI multitrack synthesiters lat EMU 

Moog. Roland. Yamaha & Borg Complete selection st 
outboard gear !annoy monitors plate & digntai reverb 

• Services: Complete synthesrzer based recording ser 
.1, 4111 dell,nns masters tir I omplete film si Ott, 

• Comments Most complete tit its kind In Los 
Angeles 

TAJ SOUNDWORKS 
• Address • .; CA 90046 
. Phone • 
I> Primary Recording Format 

telecine Ira,» , 
• Equipment ,. 

B&B VCAs lade , 
inuilltrar k MCI Ix , 
zi.R 

SI, & s•, ADIss in Is &.,., 
• Services 1:d r&s.. 

mums odour 10.1111 urn Ore post production sound lin 
Il miller ter rt, of I Odeal Meld f0e1100, 
Saingshitt Gremlins Streets or time lb Candles 
kadine, Places Jaws ID fi, Be Or Not lui Be 
RaLing With tile Müoll Tile River tenon,: man, 

other films 

THAT STUDIO RECORDING SERVICES 

• Phone: , e1c 
. Primary Recording Format 
» Equipment Console Hairdo. MR 4 1/3,2.4 

Rer orders Otar , MTR 90 2416 hack loth 
Revco 247 

.rsl, Yamaha IISIOs 

reverb 1 ventrue 910 harmonder Scamp rack firmise 
gates auto partner dbi noise reduction Miss 
Neumann. ABC. Crown. P/M. Beyer. Gennheiser. PMI 
Sorry EV Shine Please eflte ill call tom more art& 

. Comments . 
vices Ruse, On. II, a 1,11 lui , nui Drucker, s 
r rte card Of to set ilp d rouir 

TOTAL ACCESS RECORDING 
• Andress Meyer Lane 018 Redondo Beach CA 

kr- Phone (3,34'4 
• Prerrary Recordrng Format 
• ignroment • r I I, 

• Services 

TOTAL EXPERIENCE RECORDING STUDIOS 
irk Address • ' • 
kk Phone 

WANTED 
A styled LEAD/RHYTHM GUITARIST who can 
competently double on BASS 

And 

A DRUMMER with skill and purpose 

Looking for players with personality and modern 
awareness 

CALL (213) 665-9498 

dscsn 
u, usid 

• OREL 1:79 
. • Ji loiters i2 

.1rui 13%20 reverb 

1.1110 & rhum , 1110(1111 lion 

. Primary Recording Format I. 
▪ Equipment 

• Ser unces 

• Comments • 
..„ 

THE VILLAGE RECORDER 
• Address I., k ' • '•• • 
. Phone . - 
.• Primary Recording Emma( 
▪ Equipment - 

&Oh , !hero', [ MI . 1,1 
R'e," R •.ayi Cis i• 

7161 ue..i,au LIHI I 

,1111p Apo, Ill API r P„,&t, ¡ Mr M„ , 
warm ARC Beyer Shone RCA Sennheiser Elerlro 
Zone Son, litleturiken Si Marta, RIM Yamaha & 
Steinway wands Faulrghl CM Video interlaces wri 
T Mortara editing bays etteits sereetening large 
screen protection production Mc 

wit Sergieel Video interlace tv' all studios ssurr 
inonizers Quack 310 & tuS 35rnin film dubbing 

Mobiles optical hamsters ultra stereo sound ',rattly 
rot Comments: Cninplete digital le( ordIng & rrriing or 

hinge the very fined Sony & Mdsubryhi machines 
Erpanding tai litres to acroossodate al, post prods( 
tern needs is torn & eider, Wile° unarm Iron 
,rvallable 

WEDDINGTON STUDIOS 
• Address 111.1 Werldington St N itsurverud CA 

Dr Phone '11th 'dB'Vag] 
Propary Recording Format :24 hay k 

. Equip/nerd IF1 /4 multi track & b3b u &Isola 
- ''"et amps Yamaha NS 11$, & Airialorre, 

:sew. 11011e gates E. compressors Lou 
• (,)nhyle 949 harniorszer 813, tor studio 

'cru, it • 

• Services 

• Comments 

roui,Ii loi ,1,111111,1 l, prII11.11 II 

:Ider, cairns 

WESTLAKE AUDIO INC 
• Address •. 

or Phone 
krr• Primary Recording Format 

• Eqo urrirent 

GM1 

▪ Services 
.1. • 

to video lahs 
. Comments '• • 

to please' 

d Eager  
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WESTLAKE RECORDERS. WESTLAKE STUDIOS 
Address . • CA 

• Phone '' • 
se Primary Rn r Gating F0111,11 
s. Equipment 

oc. Comments 

c. Services 

WHITE FIELD STUDIOS 
• Address 
• Phone . 0 o 
• Primary Recording Format 

se Equipment 

WINETREE RECORDING STUDIO 
b. Address 

• Phone 
• Primary Recording F01,11,11 
se Equipment .• 

Mr lc 

Northern 
California 
4 TRACK 

ARTICHOKE PRODUCTIONS 
Address, &IA Under, St • 
Phone I41`0 sss so 

It› Primary Recording Format 

Equipment I,d, 1.1405 dii tit Teas A o.o;Yee 
Inseam Model 10 24x8 console din ourpressur lirnitel 
Dins ?OR oH. h ',Ott s 
Aoo. y • y . 
Limey' ereideeed" !um, s o dec y 
synthesizers pià rital gail Moms asrarred flit 

struments recorders & outboard gear 
se• Services: Multi media studios for audio video trim 

music synthesis special effects photography illustra 

se Comments 

CHONK MOONHUNTER PRODUCTIONS 
• Address • Bello, 

Phone 
• Primary Recording Format . 
• foomment 

. Service) 

TRANSPARENT RECORDINGS 
PEldres) . • . 

• Phone 
• Primary Recording 

• Equipment '• 

• Ser vices 

• Comments • 

Corma! 

8 TRACK 

EMERALD CITY RECORDING 
se Address 

Phone • - 
• Primary Recording Format 
se Equipment • 

• 

hr lir hour bra ks 521511 20 hour blocks 
ar to 1 hour tree setup f icluswe morrev hack satr, 

' i'11.11 ortriort alto, in  roi iirdmo (liilfifi to 

▪ Service) 

.1 . uililfii_Ui o ties saw ieyymed pet :re .4 oc.• 
call make reservations at hotels here in the Pismo 
Beach area 

xre Comm& Our studio is ex ated on the Cermar 
Coast of Calrforrea rrallway between San Francisco & 
LA We always present a relaxed non pressured at 
mosphere to work in So rim rts up to you to Come 
up for Air to the San Los Obispo Carroty 8 aniar 
the peace A beauty or the courrin & have a Neat 

MADMAN STUDIOS 
cc. Address 1268 Adeirie• 
. Phone A-ii H1 il/fit 

• PrIaldly Recording Format 
• Equipment 

•••• SVIVICeS 

COIS  41703 

otn'rporl'vn'I It 100 
'.41 006 MOR flange, 

DUX ,, erplesso, 
Furman pararnetrIc 

• • Beyer 

,It 

PEEKABOO MOUNTAIN STUDIOS 
• Address • 
se Phone '.• 
• Primary Recording Format • 
• Equipment 

;ell D.' •. " 
„ IMP 1 direct has 

• Comments 

16 TRACK 

FREEWAY RECORDING STUDIOS, INC 
• Address 
y Phone • 
se Prince), Recording Format 

se Equipment - 

• Services fi fi fi 

track lee 
systern • 
spot 

• Comments 

01111111 t)/Stell Ltirtay,e 

PETER MILLER RECORDING STUDIO 
• Address: PO Box 11013 San francisco. CA 94101 
se Phone-
• Primary Recording Format o. Tack 
• Equipment e Ty. r ', order MCI 110B 

Rewn AD; H kayo Sure, 8544 4 Tarry Sound 
crab inning console. lemon Prtme time It Medal 
delay OMS digital reverb UREI limiters compressors 
noise gates Neumann ANC. Sennherser. Elecliovorce 
Shure Sorry mico 

Ke Services: Complete production facdrhes from demos 
to albums Vane sixes Music tinders Studio musicians 
available Record pressuig packages friendly relaxed. 
semes. hard working prolessmaals 

• Comments: Recording loud & proud In San Francisco 
srme 1974 Peter Miller toured extensively In the 60s 
wrth the Beatles 8 Storres & is now an artist to his 
own right, with many records to his credit 

OCEAN BREEZE RECORDING 
• Address, 2021 Bluebell Dr Saida Rosa CA 95401 
• Phone: (1071 5218131 
▪ Primary Recording Format 16 Track & 8 hack 

Remotes 
• Equipment: Recorders lascan 85 16 lascarn 808 

Otan  5050 Il Track. Asia & tascan  cassette decks 
Consoles Custom linked Sound VtbrIrshop, 24 in /6 out 
mth 20 channels of super E0 Tascam Model 5. 
in4 out Outboard Lexrcon PCM 41 digital delay. 

Ashley stereo parametric Ea. 71 MXR 3/band E0s 
Tapco reverb. assorted compressor haulers. & lull 
assortment of mrrs from AKG Shure & EV 

y Services. ,c k 1r, lrai rr.fordaiir 8 track remotes 
remforcement 

litdoor concerts 

OUTBACK STUDIOS 
• Address: 489.0 Cavour St Oakland CA 44618 
• Phone (4151 655 2110 
. Primary Recording Format 2'' 16 Track recording 

• • , ,e//e duplication 
••• Equipment Amper MM 1200 M1111 Ili PUB Starr 5050 

Kate, biarri A Forman LO AKG G.114. 61 Lope, 
01000. 190. 160. DI2. Sennherser 441 421. Sony C 3/A 
itubel 371 22P Neumann KM85. Shure SM57 58. 
Haller 500 rnrcs Monde amp. BGW 250C Bramp 
TC 60 /BL 4311. 4301 AR 8B. Aura/ones 

• Services, We are a fully slate 31 the art facility con 
cent rating On 2" 16 Track recording ol LPs. srngles & 
demos irEk also are moving Ink) the area of audio for 
olden using the FR shadowisoftouch wnchronmer 
system As a pioneer In realtune cassette duplica/ron 

,ontinue to offer the best in quality using BASF 
• & AGFA 612 tape 

• Comments, VW otter a stall of fully experienced en 
ameers as well as top equipment Call us for rates, 
SI an appomtment to see & hear our services 

24 TRACK 

THE AUTOMATT 
. Address: 819 Folsom St San fr.rircioi,, CO 9410/ 
s. Phone 
• Primary Recording Format- .>: 
▪ Equipment P. r 1., r.., , 

1.„ Track. 121 MCI 24 back. Nakannahr. NC 
assettes MCI 2 track Teas 8 & 24 

Indent IS/ri er Arbr.on 65K automatron. 
• Ha rri,rir i 0fifiR autornahorr. 
o trident wAllison 65e 

Amps McIntosh Pioneer UREI & AB 
fi fi -' seers /BL 4311. UREA 813. Brg Reds 
rily 1,1011.. lab crossovers. Aura/ones, John MeyeLACD. 

Yamaha Vi ,onik 9000 Outboard 131 EMT stereo echo 
chambers. remote controlled. P11011. Time digital delay. 

APR t,t11711),11,11,tt'l I . Eventide 
Ommpressor & Hareem., yr.. . 1.. lici I digital met 
ionoine. Orban paratherri IA I . ra.pressor MOR 
phasellanger. 121 lieu*. Auto carrelatoi. Man DEsser. 
Countryman phase 6 channels of Dynamite gates. 
anything available upon request Mics AKG, Beyer. 
Shure Sony Sennhener. Neumann Telelunken 
anything available upon request Instruments Yamaha 
CP70. Baldwin porno. Yainaha grands Yamaha drums. 

Demo Tape $35 
Includes meals, grand piano, I ia rums, and rithesizers. 

Performed In top studio tnuerriatie sshri will turn 
petit intre.ical lulu t rityrrinaltirtlil 'sound. 

arisairlitgr of this unique ittaii order ',en ice now! The price is 
outrageotisl because of The % ohmic of cassettes wee i% Qualii is 
not tom promised! strings attached —$35.00 complete with a chrome 

ea-sene, rem postage with all nisi ru melds and % orals! 

Send cassette plus $35 (cheek or mom, order) lo: 

The Studio Connection 
10917 liuclit.›Icr A‘c., Suite 101 

1.(,› (:.; 90021-
I'leam• include a lo ri i' 41(91 and instructions along milli pnir ‘ ocall sung 

ca....elm. Quick, 2-rirels lIcliNerr or nmsrrr moue% back! 

(213) 477-9424 
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Quad bass, acoustic guitar & bass. clawnet. ARP 
Odyssey. Rhodes electric piano Wurldzer organ. Cry 
Baby wan wan encoder. Prophet 5 voice synthesizer. 
Princeton amp MUSIC Man anp. Wehr bass area 
Super Reverb amp. [chopiez & 11. Maestro wnthe 
suer system. filter, sampe & hold fuzz. sustainer, full 
range booster. percussion Compu rhythm drums. 
Rhythm King Maestro Mutror II Jet Phase phase 
shifters. Lion Moffitt drum machine 

. Services: Pool table room with juke box cobalt 
machine room, lull kitchen facilities, rehearsal room 
with 8 Track capability 

BEGGARS BANQUET RECORDING STUDIOS 
. Address: 540 B East Todd Rd . Santa Rosa. CA 95407 
. Phone: ( 7011 585 1325 
• Primary Recording Format 24 Track 
• Equipment: Amek Angela" console 28x2d with 62 in 

put returns. MCI 1H 16 24 recorder with 16 & 24 track 
headblocks MCI 14 110A 2 track. Otario 50508 2 track. 
Aiwa f 990 cassettes 121. Bava 6%0 cassettes (2) 
Monitor speakers 181 4430s. hr radials. 1BL LIO0s. Ad 
vent 20132s Auratones Reverb Lexicon 21)3 digital 
reverb. Studio Technologies Ecoplate III Outboard 
Eventide 4949 harmonizer with de glitch mod. lexicon 
Prime Time, Effectrons 256 & 1024. Aphex aural ex 
citer. Orban parametric EQ. UREI LA4 compressor 
limiters ( 3) Valley People dynamites (4). DBX noise 
reduction full array of A4G. Sennherser Neumann. 
Sony Be&er, Crown FMM. Electrovorce & Shure necs 

fr. Services: Fully equipped 24 Track recording facility 
Real time tape duplicative in hmtted quantities Jingle 
& advertising composition & production Rates in 
crude engineer 

• Comments: We have a staff of quality people who 
care about you & only wan* to do the absolute best 
to help create your success' & the latest & greatest 
gear to give your protect the leading edge with spec 
tacular sound' In a beautrILI country environment 
away from the big city push yet only . 3 mile from 
Hwy 101. Santa Rosa, Calrfunia Call for rates & free 
brochure 

PHIL EDWARDS RECORDING 
ar- Address: 1338 Mission St San Francisco CA 94103 
err Phone: (4151 861 4439 
• Primary Recording Format 24 Track 
. Equipment 3M 79 24 & 16 Track machines MCI. 

Ampex 2 hack machines API mixing consoles Time 
Align speakers. Auratones full outboard equipment 
cassette decks malt track Dolby. etc Adams Smith 
605E1 wnchromzer 

• Services: Album post production. audio fro video 
sweetenrng, spot production full remote audio 
capability (dual 24 Track & 16 Track remote in 30' 
!IOC k) 

MOBIUS MUSIC RECORDING 
• Address: 1583 Sanchez, San Francisco. CA 94131 
a. Phone: 1415) 285.7888 
• Primary Recording Format 24 & 16 Track 
▪ Equipment MCI 1H 114 2416 hack. MCI 111 110 2 

hack. Auchotronrcs 501 console, Lexicon 224 reverb. 
Master Room MR3 reverb. UREI LA4 limiters DBX 160 
turners. Dynamite. Moor Orban parametric. UREI 
graphic Delta Lab DL4, lexicon DIX. Neumann 047 
tube. K3854 tube. 087 KIM84, 44185, Sennherser 421, 
Beyer 500 Shure 9857 EV. AISG uhcs. Nakamrchr 
cassette 

• Services: Masters. demos, record production. engineer 
111g , Ingle production. etc 

• Comments: In operation for the past 9 years we 
have recorded scores ut albums In many musical 
styles The present facility is being remodeled for ex 
Panmon into video post Production 

MOUNTAIN MOBILE RECORDING INC. 
•Address. RI I. Box 25 ' A %134 
...Phone 

1. Primary Recording Format: 24 46 Track 
• Equipment: Neotek 11 28x28 console. 24 hack Atari 

MIR 90 2 hack 3M M79 Outboard DBX compres 
sor limiters. LAM compressor limiter Valley People 
gates & comps (Gain Brain Ils), Lexicon Prime Time. 
AKG 130 10. anything else available with advance 
notice 

• Services: 24 hack recording in studio or on location 
Built in a Silver Eagle bus that can go anywhere at 
any time Bus includes kitchen. restroom. & couches 
for relaxation Control room was designed by one trf 
1 As finest design engineers for constructing :noble 
recording facilities. 

. Comments: Recent album prolects include Merle 
Haggard The Epic Collection. David Crosby (yet tc be 
released). The Montana Band lien demo protect for 
Gene Watson, audio support for video shoot for KC 
tabs. script recording for The Passion Play and 
numerous other projects 

MUSIC ANNEX RECORDING STUDIOS 
• Address: 970 O'Brien Dr. Menlo Park, CA 94025 
• Phone: 1415) 328 8338 
• Primary Recording Format: 2" 24 & 16 Track, 2" 8 

Track. iv" 8. video 
• Equipment: Neon & Arnek consoles MCI, Ampex. Otani 

tape machines. UREI monitors Yamaha grand pianos, 
a complete media production studio with 10.000 
sound effects & 2.003 selections of production music 
Over 100 rercs as well as a full complement of 
delays. equalizers & Inners plates, digital reverb. 
automation 

»Services: Everything for complete audio & video >) 
Auction from demos to albums 6 complete visual 
representation on film or video lAt are currently 
assisting in the production of all types of projects & 
offer free consultation to anyone interested in further 
leg their career or project 
Comments: V& have recorded over 2(e albures & 
over 10.003 soundtracks in our II years Now were 
able to offer complete film & video production or cur 
Studio D, the newest soundstage In northern 
Californian 

OCEAN STUDIO 
•Mdress, Box 741. Stinson Beach. CA 94804 
• Phone: 14151 868 0763 
. Primary Recording Format: 24 Track 
• Equipment 3M 79 24 Track. Harrison MR3 automated 

console MCI i a" 2 Track 4 Track. (2) LA 2As. 12) DBX 
16es, DBX 162. Scamp rack with 161 SO4s ( 21 SO3s. 
(2) SOls & S23. ( 101 Roger Meyer 80% name gates. (21 
Orhan 5260 Deessers, F769 R Vocalstressor Orbar 
6228. Delta Lab DL2 Acoushcomputer. MOR digital 
delay full cards MOR autoflanger Echoplate II. tam 
DIIIM, ha" video. 

• Services: Full audio & video production services 
neater' on the Pacific Ocean Beach The perfect In 
sprratronal resort place for creative people 

• Comments: Call Tim for particulars Home base for 
Ocean Records Ocean TV Located in Mann County 10 
miles north ol San Francisco 

PATCHBAY STUDIOS 
• /4/dress: 2111 Francisco Blvd #7 San Rafael CA 

94901 
• Phone: (4151 459 2331 
. Primary Recording Format Studio A 24 & 16 track 

Studio 13 8 hack 
• Equipment Soundcraft Model 38 32 Lo xl6x16 console 

MCI 141624 MCI 14 110 2track recorders Meyer 
Sound Labs 833. Yamaha NS 0M monitors 30 chan 
miel VCA automation Over 70 mes rncl over 2 mien 
classic tube Irocs by Neumann. AKG, Sony RCA Out 
board ABC BX 1011 Lexicon Prime time. Sound Work 
shop stereo revert) Orban 6/40 stereo EEL Ashley par 
mettle E0 ADR compressor Wolter. Teletronix LA 20 
dbx I65s. Furman RVIs 

• Services: Full service studio & rernote audio record 
COR1tM, Vdf, ;', 1110,` 

t.Á PRESENT TIME 
RECORDERS 

On Vineland in North Hollywood 

MCI W/Autolocator 
604 E. M.L. X-Overs, Auratones 
Lexicon Prime Time 
Plate Echo-DBX Limiters-Kepex 
Steinway Grand-ARP Quartet 
Pitch Transposer 
Reverb-Digital-Flanger-Doubler 
Oberheim DX Drum Machine Available 

OPEN 24 HOURS 
Chrome Ca:;sette Copies 

$2.25 UP 

(213) 762-5474 

24-TRACK $34/HR 
5 HR BLOCK $31/HR 
16-TRACK $29/HR 

5 HR BLOCK $26/HR 
8-TRACK (1/2 ") $23/HR 
8-TRACK (1") $29/HR 
5 HR BLOCK $26/HR 

(Engineer Included) 
CASH ONLY 

services concert sound remforcement pro rentals. 
acoustical consulting, studio design (home studios) 

• Comments: Patchbay Studios is designed to provide a 
comfortable efficient workshop atmosphere for the re 
cording professional in film vIdeo. broadcast or the 
record industry Our unique 2 studio complex & re 
mined capability give us incredible versatility hom 
pre production to finished masters 

PRAIRIE SUN RECORDING STUDIO 
»Address., zpzo Box 7084 Cotatt. CA 94928 
•Phone: (707) 795 7011 
a. Primary Recording Format 24 & 16 & 2 Track 
. Equipment Mixing console. Indent Series 80 tape 

recorders 3M M79 24 hack. Ampex ATR 102 1 Track. 
Ampex AG 350 2Track, Nakarnichr 100011 cassette Na 
kamichi BM cassette Sorry 580 u track reel to reel. 
Yamaha 920 cassette Monitor amps Crown. Yamaha. 
Phase Linear, Nikko, Haller Monitor speakers UREI 
811 A lime Aligned. Auratones, JBL 4311. TA2s, B&Ws. 
Yamahas, Audio Lab Big Reds Echo reverb. delay 
Lexicon 224. Lexicon 92. MIC MIX Master Room. MG 
8X10. lexicon PCM 41, Roland SBF 325, Eventide, 
various tape slap. OMS DMX 15 80 digital delay /WS 
RMX16 digital reverb unit Other outboard DBX noise 
reduction. MX 165. Menus. Gam Brains, UREI 1116 
LNs. Orban parametncs. Pultec Lang Ea [BR aural 
*cite. independent (musIcrans) cue sub mixers. 
Drawmer noise gate Mikes Neumann tels & tubes. 
AKG lets & tubes. Sennherser. EV. Beyer, Shure. Sony, 
EMI Instruments Kimball concert grand piano. Ham 
mood 133 with Leslie. Alembic guitars Fender Rhodes. 
percussion lien chamber 

▪ Services: 24 16 2 hack recording facility with expen 
enced independent engineers & producers lodging 
accommodation for out of state recording artists 
Renearsai room for recording clients 

• Comments: Complete tingle. comedy & radio advent is 
ing production services Located on 12 acres nt total 
prrvacy. just 40 miles north of the Golden Gate. 
Prairie Sun can offer a creative workspace for the 
most discriminating recording artist 

RHYTHMIC RIVER PRODUCTIONS 
. Address: 250 H Napoleon SI. San Francisco, CA 

94124 
• Phone: (4151 285 3348 
• Primary Recording Format: 24 & 16 Track 
• Equipment MCI JH 636 automated console. MCI 111 114 

1624 Track recorder. MCI 18110 ' a track. Lexicon 200 
digital reverb. UREI limiter compressors. Valley People 
Dynamite noise gates. LIREI BRA Time Align monitors. 

. Services: With our very large room bands get stage 
Irke realistic recordIngs by recording live to 2 hack 
Automated 16 & 24 Track recording & mrxdowns 

v. Comments: A high tech studio with budget rates 
specializing mn ambience control with digital. spring. 
& rrx, ieverb available R E M has recorded here 

TRAC RECORD CO. 
> Address. : 70 N Maple Fresno CO 93702 
▪ Phone: .2991 255 1717 
▪ Primary Recording Format: Complete recorcling 

studro 
. Equipment: MCI 24 Track console & recorder. EMT 

revertb. various nucs & instruments 
• Services: Recording, mix down song publishing 
. Comments: In business over 20 years 

TRIAD RECORDERS 
• Address: 2721 N Grove Industrial On Ste III Fresno 

CA 93717 
»Prone: (7091 255 1688 

Primary Recording Format: 24 & 16 Track 40 & 32 
hack also available 

a. Equipment: Studio A Harrison MR 3 148,041 Harrison 
8E4 AutoSet. Studer A800 2406 hack. Studer AR) 
RC ," 2track Studer A80 RC 4" 2track Studer 

b Studer A?1, assette. Lemon 2240 

Lexicon Prime Time II. Eventide 1r time Squeeze 
01949 Harmonizer) UREI lA 3. 104 1176 1178 et 
Orban De Esser [ BR 4 Aural Exciter Revak turntable 
Q Lock 3 10C Synchroniser Studio B Harrison MR 3 
(36,241. Studer 1180 168 track. Studer A 80 RC ' a" 
2track, Studer 0810 ' a? 2track Studer A710 
cassette Ecoplate III Lexicon Prime time II. UREI 
684, 1176. 1118 etc. Orban De Esser. LXR 4 Brimai Ex 
cite. 0 Lock 3 ICC & Harrison Auto SP' available 
Revox turntable Studio C Sound Workshop Loge. 
112(81. ( 2) Revco PR 99 2track. ( 21 Revo, PR 95 Full 
track. Renos PR 99 a track. UREI IPA. 1178. 5651. 535 
etc 121 Technics 1200 MK? turntables Orban De 
Esser. (41 Sony FX 2 cassettes MIcs AKG 414E13 P48. 
-AKG 460E8. ABC 812E, MSG C 34 Stereo him. Sen 
nherser MD441U Sennherser EAD42IU. ElectroMhce 
RE 20 Audio Technica ATM3IR. Altec M 298 Wahren 
Mock PIM 130 etc Instruments Yamaha C/D 7'4" 
grand piano. Rhodes 73 suitcase, Marshall 50 watt 
Combo ama Fender Super Champ amp anything 
avarlable with advance notice Misc Custom Brigs 
purger monItors. Electro %Ewe Sentry 500 monitors. 
Electroktice Sentry 100 mondors. Auratane 5C sound 
cubes. Crown amps, interface to t" or Lr" video 
available * sync 

• Services: Musicians producers etc available SMPIE 
lock up to Sony I' vIdeo Adiacent video studio 
available with he lines Broadcast production AV 
production etc remote recording 

• Comments: triad Recorders offers services & equip 
ment typically available only mn a large market situa 
lion had without the high cost & high pressure 

STARLIGHT SOUND, INC. 
• Address: 617 So 13th St Richmond CA 94804 
• Phone: (4151 236 2281 
• Primary Recording Format: 24 Track Recording 
• Equipment: Harrison 4032 console with Allison 654 

automation MCI 24 Track Ampex AIR 102 l" & .1* 

modown. Lexicon 224% digital ieverb Yamaha Cl 
grand piano Neumann tube nec& Wm Drum. eaten 
sise outboard equipment musical instruments etc 

• Services: Full service video Interface available 
v. Comments: Theres no higher quality 24 back in the 

Late 
Listing 
BABY° RECORDERS 

. Address: 6525 ',. -set Blvd 
e Phone: 0131 464 1330 
• Primary Recording Format: 24 Track 
▪ Equipment Stuck' A 19x22 live Studro B 25.25 

Trident consoles (40x24. 56x241 3 Studer A 800 (tull 
48 trk capacity) Mockup Studer A 80 1/2 " & #" 2 
trk Amp* AIR 102 '4" 2trk. 1,2? 4 Ink Melkyrst 
automatron EMT250, 2 140 plates. Lexicon 224 
2240 Full range outboard equipment Extensive mrc 
selection, full complement exofic tube mics 

• Services: Product ron (Ms now available 

CORM RECORDING STUDIOS 
• Address: 655 N St Andrews PI Hollywood CA 

90004 
ora Prone: (213) 463 2175 
• Primary Recording Format 48 Track 
• Equipment: Nene 48 in 8108 Deck Studer 8200 & 

Ampex 1200 24 Irk machines Studer ix" 2 Irk & 
Va? Clock, EMT 250 Etc 

• SIIViCar Music recorchng for LP TV movies 
Interlock to picture video 

syntrax productions 
STATE OF THE ART DIGITAL/ANALOG SYNTHESIS 

8 Track Recording 
25% OFF 
(WITH THIS AD THRU SEPT. 1ST) 

COMPLETE SYNTHESIZER, DRUM MACHINE, SEQUENCER, 
SYNC TO TAPE FACILITIES. 

BILL PEARSON (818) 285-3698 
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DENTIN STUDIO 
• Address ., tlatset St Van 7l,v, CA 91406 
• Phone • 2402 
• Primary Recording Format 16 Track 
• Service, , lull production services for 

ogles including all music 
se, musicians in all price 
ranges 

FRONT PAGE RECORDING 
• Address: 251 Avocado St Costa Mesa. CA 9262; 
• Phone: 17141 548 9127 
▪ Primary Recording Format: 24 Track. 2 inch 
s. Equipment: Harrison 32328 transtormerress console, 

automated modified Ampex MA11200 24 trk vo20 
point search Lexicon 2240 digital reverb 1131 4435 
studio monitors all outboard gear, good mike 
selection 

INDIGO RANCH STUDIOS 
• Address: PO Box 24A los Angeles CA 90024 
. Phone.- 12131 456 9277 
• Primary Recording Format: 24 Track 
• Equipment Custom Aengus Jensen console 

automated 3M 79 tape machine. 3 EMT Plates. 
EIAT digital, Delefuncon Discrete. 2 master room. 
Sennherser echo, outboard you want it we got it. 

Mics everything aulud ,ry ever 1011 vacuum tube 
Neumann 

• Services: Full service 24 track major album 
projects 

• Comments: Album projects include Moody Blues, 
Neil Young Olivia Newton John. Hen Diamond, etc 

KSR RECORDING STUDIOS 
Address: 1680 Vine St Ste 515. Hollywood. CA 
90028 

e• Phone 12131 4670768 
• Primary Recording Forme 24 Track 
• Equipment: MCI 1H 114 24 trk 3M 56 16 trk. ATR 

101 Ampex 4400 2 & 4 trk and Pioneer u trk. 
MCI 536. 36ini32out. Custom OuadiEight 
Electrodyne. 201n16out. Monitor amps BGW. Crown, 
HK. Haller. Monitor spkrs 0E1 time aligns. 1131 
4333. 4311, Auralones. Lexicon Prime Time DDL. AKG 
BX-20 reverb. Lexicon digital reverb. mics Neumann. 
AKG Sennheiser, RCA Shure. EV Beyer UREI 1176s, 

Kepex. Gain Brains. Scamp comp limiters. Orban 
para E0. stark Technique gr EQ. Eventide Hanger & 
harmonizer Instruments Yamaha grand O upright 
pianos 1885 Worcester double toot pump organ 

• Services: Tracking, overdubbing, automated mixing 

MARS REHEARSAL & RECORDING STUDIOS 
• Address: 660 N Berendo. Hollywood, CA 90004 
• Phone ..- 5606334 
• Primary Recording Format: 24 Track 

Equipment: Harrison 28x24 console wiAllison 
Automation. Sony PCM 1600 digital recorder. 3M 
5179 24 trk analog recorder. 3MM79 2 trk recorders 
EMT 140S echo. DeltaLabs DDLs. 1.02 tube 
compressor. 1176s & 165 DBX compressors. monitors 
by George Augsburger, room by Jeff Edwards, full 
mic selection Neumann, MG. Sony, Sennheiser. 
Shure, Yamaha 7.6" grand piano 

• Services: Full on 24 trk recording 3 rehearsal 
rooms, each wYamaha Si 1BL P.R. Shure mics, au 
conditioned. 2 rooms have stages & lighting. 

PREFERRED SOUND 
• Address: 22700 Margarita Dr, West Hollywood 
w Phone, 1213) 8819733 
• Primary Recording Format: 24 Track 
• Equipment: AMEX Series II 2000 console. Otan 

MTR 90 24 Irk, Studer 2 trk, Scully 2 trk, Hitachi 
D2200m cassette. UREI time align monitors. 1131 
4401's & Auratones. koustat, Crown & BGVI power 
amps. Lexicon 200 Reverb. Echo plate reverb. 
Masterroom 01305 reverb. 2 Lexicon Prime lime. 
Eventide Harmonizer, Eventide Hanger. Roland stereo 
Ranger. MOR Flanger, 4 Kepis( noise gates, 2 
DBX165's. 2 thei LAAS. 2 Urei I176's. Digital 
Metronome. Ross graphic HI 

. Services: Full recording facilities, living facilities 
for 5 available, video capabilities, instruments 
available thru Norm's Rare Guitars 

STUDIO ON WHEELS 
• Phone: 1213) 2436165 
• Primary Recording Format 8 Track 
• Equipment Spectra Soria 28 in x 8 buss out 

console. 4 limiters, 808 Tascam 8 trk with DBX. 
3300 2 Irk. Hitachi and Aiwa 3 head cassette 
decks. MG headphones ( 10), BGW headphone amp. 
Harmon Kardon monitor amp. AKG, Sony. 
ElectroVoice. Shure mics. 181 4301 monitors. 

Auratones, Sound workshops reverb, tape echo 
w• Services: Record production at homes and rehearsal 

halls, including overdubbing and mixing $50 per 
song. live 8 irk recording $200/day including 
mixing, audio for video $150 

w Comments, With records ranging from techno rock 
to gospel and classical we provide the finest 8 trk 
recording anyhwere 

THAT STUDIO RECORDING SERVICES 
• Address, PO Box 958 N Hollywood. CA 91603 
. Phone: (213) 764.1421 
• Primary Recording Format: 16 Track 
• Equipment: Harrison MR4 28 in x 24 out 

automated, Otan MIR 90 1624 trk. Otan MX5050 8 
Irk, Otan MX5050 2 trk. (BI monitors. Crown. BGW 
amps, wide selection on mics 

• Services: Audio and video, plus 24 channel remote 
truck (audio) 

w Comments: Please call for color brochure and rate 
card 

THE TRUCK 
• Address: PO. Box 4573, Glendale, CA 91202 
• Phone: (2131 2478358 
. Primary Recording Format: 8 Track 
▪ Equipment Otari 8 trk. Bi amp 1642 mixer. 

Neumann, Sony. Sennheiser, EV, Shure rims, AD/A 
digital delays. MG echo, Symetnx limiters 8 signal 
gates. Imam 1 trk, Sorry cassette machine. Br amp 
Ea. EV Sentry 1000 monitors, any piece of special 
outboard equipment and 16 trk by special request 

e. Services: Production for records, demos. film, video 
commercials remote recording 

• Comments, The Truck offers recording of exceptional 
technical and artistic quality. and can record your 
protect in the location of your choice, as well as 
remote recording Our goal is to give you recording 
that shows your work at its best, and make your 
project a rewarding experience We have worked on 
record projects, commercials, and films. as well as 
demos 

TIM PINCH RECORDING 
• Address, 6600 San Fernando Rd . Glendale. CA 

91201 
• Phone: 12131 5019537 
I. Primary Recording Format: 24 Track remote 
• Equipment AMEN 28x24 console w Trans Amp mic 

pre amps. Dean Jensen line amps. fader reverse, 

grouping. etc Ampex 24 trk, Ampex AG440C 2 trk 
and 4 trk 6041 monitors vemastering lab lovers. 
Auratones ABA 160. 1176, LA 20 limiters. two 27 
Parr splitter boxes * Jensen transformers. 1500' AMP 
snake. Neumann, AKG, Sennheiser min. etc 
Beautiful truck veA C 

• Services: Complete state of the art 24 trk remote 
recording facilities tor live television productions. 
live albums. radio specials, etc Also complete 
studio type recording at you own location, 
including multiple headphcne mixes, studio 
playback, mixdown. etc 

» Comments: Whether we are broadcasting the 
American Music Awards live for ABC. recording Men 
At Work for the King Biscuit Flour hour, or working 
on your proiect wherever it may be. you will receive 
the finest live recording possible, at about halt the 
price of other trucks 

UNDERGROUND STUDIOS 
. Address, 652 W Arbor Wee, Inglewood CA 90301 
• Phone ..q) 6776108 
• Primary Recording Format 8 Track 
• Equipment: Otan 5050 MKII 8 trk. Studiomaster 

console, technics RS1500 2 trk. bac A3340S 4 trk. 
Neumann. Sennheiser MG. Sony, Shure, Beyer. EV. 
Audio.Technica mics. Eventide digital delay and 
ommpressor. LIREI LA 3A. Effectron, Master Room 
01 305 stereo reverb system. DBX professional series 
noise reduction, Audio Acts stereo parametric [Os, 
Roland SRE 555 chorus echo. many direct boxes, all 
instruments available, musicians available around 
the clock 

• Comments, A 24 hr a day. 7 day a week recording 
and rehearsal studio 

UNITED WESTERN STUDIO 
• Address, 6000 Sunset Blvd . Hollywood CA 90028 
• Phone: 12131 4613183 
• Primary Recording Format: 24 Track 
• Equipment: MCI multi track, Ampex & MCI 2 trig, 

large selection of tube condensor mics and other 
vintage mics typical large selection of outboard 
gear 

• Services: All types of audio •ecording including full 
projection mag interlock. video interlock for film & 
TV. agency (jingle production), record projects. 

w Comments: Hollywood's oldest and most successful 
studio continues to maintain a position of 
leadership in the industry Black rates favorable 

FATTRAX STUDIOS 
16 TRACK MASTER RECORDING 

Do you really need 24 tracks? 
16 tracks sound much better! 

Yamaha 7'4" Grand Piano 
MCI 16 Track Auto Locater-VSO 

Lexicon Digital Reverb 
Comfortable Environment 

BEST ENGINEERS—BEST RATES 
Complete Production Assistance Available 
CONVENIENT BURBANK LOCATION 

(818) 841-6423 

Lee says: 
IF YOU'RE NOT USING IT—SELL IT! 
The BERTECH ORGANIZATION. 

equipment, offers these specials, 

• TASCAM Model 10 8x4 $1650 

• TASCAM Model 5 8x4 $1000 

• TEAC Model 3 8x4 

w/TASCAM 5 ex 8x4 $1600 

• TASCAM 5A 8x4 w/40-4 

& DX-4 w/flight cases $3000 • TANNOY M1000 spkr pr $1600 

PLUS microphones, echo, reverb, amps. outboard equipment... And that's 

only the beginning! Call or write for FREE complete listing — or to list your 

used equipment, free of charge! New listings daily! All equipment sold as 

is; all items subject to prior sale. YES! We accept all major credit cards 

The BERTECH ORGANIZATION 

6903 Greeley Street — Tujunga, CA 91042— (818) 353-2551 

brokers of fine used audio and video 

available NOW: 

51700 

• TEAC 40-4 $1500 

• OTARI MX 5050 V2 in. 

8 tk w/remote & acc $4000 

• DBX 155-$350 DBX 124-$250 

Even if you haven't heard of RUSK, 

YOU'VE HEARD RUSK. 
Donna Summers Bad Girls'Live and More , 

Steel Breeze ' You Don't Want Me Anymore. Laura Er.,' • 

Elton loon Victims of Love- Jinn Cone, lorço Mcroder 

Blondie, Stacy Lattis w. "Barry Menilow Stev,e Woods e:c e' 

ninvi 4 

BR≤X» K1 
24-TRACK RECORDING 

LINN DRUM SYNTHESIZERS 

$30 / HOUR 
FAIRLIGHT EXTRA 

(818) 788-0300 
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ave $ on FO 
See The Complete Line Of 1984 Fostex Recording 

Equipment Now In Stock 

Fostex B-16 16-Track Recorder 
FEATL1RING 

• 13- 16--The Mo,,t AtiOrdable 16 Ira( k in the World • Model 
)(1 16 Trac k Controller option,1 • •\-8 I Ile 8 Track for ilw 
• 250 MuItitra( ker —The Complete Portable Studio • 
=1-1w \otebook • ; 

.\I'4) IN q()Cl• 

' fit( k Recorder • model V)() 8\4\2 Mixer • Model 
Monitor,. • Model i180 2-Channel Revert) Unit • 

cTION  iimgm 
11049 Balboa Blvd., Granada Hills, CA 91344 
(818) 368-6667 (818) 368-3137 

\ kvicE oRGANI7x-rioN 

IF YOU'RE LOOKING FOR 
A RECORDING STUDIO... 

CALL 

V 

o 
o 

j  Stuck) A 
Rthrm0 L-
Strikt ° 

THIS IS A FREE SERVICE 
THAT WILL FIND YOU 
THE FINEST STUDIO 

FOR WHATEVER YOUR NEEDS 
AND BUDGET REQUIRE 

CALL (818) 508-8828 

When What You Want Is Service 

All Professional Recording 
Formats Available 

2" 24 Track and 16 Track 
1" and 1/2" 8 Track 
1/2" and 1/4 " 4 Track 
1/2" and 1/4" 2 Track 

Extensive Selection of Microphones, 
Reverb Systems, 

Outboard Gear, and Musical Instruments. 
Staff Engineering and Production 

Masters • Demos • Transfer Service 

World Class Recording Service 

the at Affordable Rates 

r   
SounèSolution 

(213) 393-5332 
1211 4th Street, Santa Monica, CA 90401 

Cali for Studio Tour and a Quote on Your Project 

Aremenneeng Imme.esumet."1m; 
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Product Profile 
by Lawrence E Payne 

w-'M' Series Minimixers 
Audio + Design/Calrec, Inc. announces the introduction of 

the 'M' Series Minimixers; these have been designed for pro-
fessional Broadcasting and Recording where a small, compact 
mixer of the highest quality having between 8 and 16 Channels 
is required. 

Facilities include two frame sizes to cover between 8 and 16 
channels plus optional twin compressor/limiters (with stereo link 
switch); 30mm modules for space saving and operator comfort; 
mic/line input selection with 10dB per step switching; phase 
reversal plus high and low-pass filters, plus three-band equalizer 
per channel; four auxiliary outputs, each switchable pre/post 
fader; pan to stereo output; channel PFL and AFL; group or 
stereo A & B faders with PFL; mono master fader taking a mix 

"M" Series Minimixers 

of the A & B faders; plus all the facilities expected of a top-of-
the-line unit such as: full-throw P & G faders; talkback mic; 
oscillator; headphone monitoring; 48V phantom power; etc. 

Options include: Apart from the twin compressor-limiters; ex-
ternal circuit controls (e.g. tape machine remotes); PPM or VU 
meters, and an insert system from either pre or post channel 
fader and a master fader wired to a multi-way connector which 
may also be configured as separate channel outputs. 

Five different Minimixer styles are available, including a table 
top design with control surfaces at a shallow angle, mounted 
in a rugged flight case, or in a 19" Rack Mounting version (up 
to 7 Channels with Compressor-Limiter, or 8 without). 

The Calrec 'M' Series Minimixer powers from either a 240/120 
AC source or from an externally supplied 16V DC in which case 
the phantom power is fed with 16V automatically to power low-
voltage condensor microphones such as the Calrec 2100 series. 
CI For information, call (206) 275-5009, or write Audio & De-
sign/Calrec, Incorporated, P.O. Box 786, Bremerton, WA 98310. 

>Reverberation Systems 

The Furman Sound Reverberation Systems provide profes-
sional quality reverb in compact, road- worthy, rackmount 
packages designed for home, studio, and road use. Available 
in both mono (RV-1) and stereo (RV-2) versions, Furman Sound 
reverberation units feature shock-mounted 16-inch triple-spring 
assemblies by Accutronics. These exceptionally smooth sound-
ing spring units combine with careful response shaping, special 
low noise design, sophisticated tone control, and limiter circuitry 
to produce extremely quiet performance and a diffuse, natural 
sound. 

A fast-attack peak limiter provides protection from spurious 
noises—pops and boings—that arise from large amplitude sig-
nals overdriving the spring's input transducer. This limiter makes 
it virtually impossible to overdrive the RV-1 with normally en-

REMEP8M.FmtlioN 
SYSTEM 

RV-2 Reverberation System 

countered signal levels. An LED light signals when the limiter's 
gain reduction circuitry has gone into effect. Tone coloration of 
the reverberated signal can be adjusted by means of the quasi-
parametric mid-range controls, which provide separate control 
of frequency as well as amount of boost or cut. In addition, there 
is a special shelving control for treble adjustment. 

Furman Sound reverberation units can be as easily used in 
musical instrument applications as they can with studio boards 
because they provide their own independent wet and dry mix 
level controls. The reverb effect can also be cancelled noiselessly 
in live performance with any standard foot switch. The stereo 
version features a stereo/mono switch which allows stereo re-
verberation to be derived from a mono source. Balanced inputs 
and outputs are available as an option, and are in addition to 
the standard unbalanced connections. 
El For further information, call (415) 927-1275, or write Furman 
Sound. Incorporated, 30 Rich Street, Greenbrae, CA 94904. 

>2FX Digital Multi-Effects 

ADA Signal Processors announces the 2FX Digital Multi-
Effects, the only professional digital delay processor that can 
produce two effects at once. 

The 2FX has a separate group of controls for each effect: 
flanger, chorus, and digital delay. The flanger or chorus can be 

ere = me andutopmcni 

4 1 I A 4 j I , 4. , 

2FX Digital Multi-Effects 

used simultaneously with the delay or repeat hold function. Its 
exclusive Patch switching system adds the flexibility of select-
ing the position of the effects in the signal processing chain. 

The optional DM-2 Footswitch Controller provides remote ac-
cess to Bypass and effect selection. The DM-2's Memory Bypass 
function "remembers" any combination of pre-set effects. A 
single tape of the Memory Bypass footswitch gives instant ac-
cess to the last combination of effects used or effects pre-set 
while in the Bypass mode. LEDs on the DM-2 footswitch indicate 
the status of effects in use or ready for use. 

Other features include over one second of delay at /7kHz 
bandwidth, 10-to-1 sweep range (Flanger), and a one year parts 
and labor warranty. Suggested list price 2FX $599.95, DM-2 
footswitch $99.00. 
ElFor more information, call (415) 548-1311 or (800) 241-8888, 
or write Analog Digital Associates, 2316 Fourth Street, Berkeley, 
CA 94710. 
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SONGWRITER SPECIAL 
2 Songs For $160 

Includes Musicians and All Equipment 

* 8-Track Special: $15/Hour * 
Our Complete Production Facility Features: 

EMU Digital Drums 
Rogers Drums 
Roland 202 Sequencer 
Roland JX3 Synth 
Electric/Acoustic Guitar 

Synth Bass 
Fender Bass 
Percussion 
Special Effects 

With Intelligent Productions, we make 
master quality recordings any way you 

want them. The only demo studio where you 
produce and participate every step of the way. 

Call INTELLIGENT PRODUCTIONS 
(213) 763-0641 

Call for Block Rates 

We now master on the AMPEX ATR-102 (15 or 30 
I.P.S.). the choice of major studios. Our outboard equip-
ment includes: Eventide 949 Harmonizer, 2 Lexicon Prime 
Time Digital Delays, Orban Parametric EQs. DBX Compres-
sor/Limiters. Symetrix Signal Gates, EMT Tube Plate 
Reverb & more. Studio instruments include: Yamaha C-3 
Piano. Fender Rhodes 88, Hohner D-6 Clavinet, ARP 
String Ensemble & more. We also have a studio drum set 
for quick "Demos:* 

Absolutely the finest 1" 16 Track Studio in Southern 
California. 

5850 Hollywood Blvd.. Hollywood. CA (213) 462-6784 
•••• 

e AU er— RECORDING STUDIO 

Trident (tsm), Studer, JBL, EMT 

#1 Single Cheryl Lynn, 
Plimsouls, Kligue, 

Koko Pop, Wall Of Voodoo, 
Pointer Sisters etc... 

Newly Signed Bands: 

Rough Cutt—Warner Brothers 
Ratt—Atlantic 
Bang Bang—Epic 

"Best Kept Secret In Town" 

(213) 655-6087 
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Audio/Video 
Update 
AUDIO 
by Jeff Janning 

Hit City West, Los Angeles, 
Ca. Producer Robert Jason is 
in with O.J. Simpson and engi-
neers Avi Kipper and Jason Bell 
recording a Pioneer Chicken 
spot for the Asher/ 
Gould Advertising agency, as 
well as additional spots for 
Ballantine Ale and Narragan-
sett Beer. Mery Griffin and pro-
ducer Steve Lindsey recently 
completed tracks for Merv's up-
coming album with engineer 
Avi Kipper. The soundtrack for 
the upcoming I.C.E. film re-
lease, Mugsy's Girls, starring 
Ruth Gordon. was just com-
pleted by producer/engineer 
Tom Herzer. A soundtrack al-
bum is also scheduled for re-
lease. Enigma Records artists 
Tex & the Horseheads recently 
completed their new LP with 
producer Steve Sinclair and 
engineer Paul Cutler. 

Remal Music Design, San 
Francisco, Ca. Gary Remal and 
Michael Boyd recently corn-

pleted work on a radio station 
K101 identification package 
featuring Hall & Oates sax-
ophonist Charles DeChant, and 
synthesist Charles Judge. 

The Sound Solution, San-
ta Monica, Ca. I & I have been 
cutting tracks with producer 
Steve Barncard and engineer 
David Blade. 

Classic Sound Studios, 
Hollywood, Ca. Classic Sound 
is offering an introductory 
special. 24-track time. including 
Prophet Drumtracks, Six-Trak 
and a programmer/engineer 
cost only $25 per hour. For fur-
ther information, call Patti at 
(213) 664-7622. 

New River Studios, Fort 
Lauderdale, Fla. World re-
knowned jazz pianist Ahmad 
Jamal is in mixing his upcom-
ing double album for La Maj 
Records with producer Jimmy 
Johnson and engineer Pete 
Greene (Muscle Shoals) with 
New River engineer Ted Stein 
assisting. Reggae band Gum-
bo Limbo are cutting tracks for 
their upcoming Edible Records 
LP. Rick Holcomb is producing 
with Ted Stein at the board. 
assisted by Teresa Verplanck. 
L.A. producer John Lombardo 
is in overdubbing and mixing 
tracks for Miami Gold Produc-

FILAMENT PRO AUDIO 

Invites you to attend 

2 Free Seminars 

July 7, 2 p.m. 

Harbinger—Speakers, Design, Theory and their 

new products. 

July 21, 2 p.m. 

HME—Wireless Microphones and Intercoms. 

The How, What, When and Where of. 

SIGN UP NOW FOR SEMINARS! 

SEATING LIMITED 

FREE DRAWING FOLLOWING EACH SEMINAR 

• P.A. and recording equipment sales and rentals 

We always have the best prices! 

• We rent everything for P.A.s large or small 
Stage lighting and staging too 

Lots of recording gear 

• See our new demo room • 

• Get a Filament Credit Card • 

818-339-0081 714-592-2848 
143 E. Arrow Highway, San Dimas, California 91773 

Pro Audio is our only business 

JUST 
INSTALLED 

tions' upcoming feature film Cry 
of the City, for release in 
September. The soundtrack 
features artists such as Millie 
Jackson, Shannon. K.C. & the 
Sunshine Band, and Smokey 
Robinson. Ted Stein is engi-
neering, assisted by Teresa 
Verplanck. 

Celebration Recording 
Studios, New York City. Peter 
Wood and Joe Deangelis are 
producing tracks for Joseph 
Costick. Featured musicians in-
clude Martin Briley on guitar, 
Steve Holley on drums, and 
John Siegler on bass. Other 
projects include the soundtrack 
for the Scholastic Productions 
film Dear Lola, produced by 
Charles Yassky and associate 
producer Mark Hood. All music 
was recorded and mixed by 
Mike Farrow with Maurice Puer-
to assisting. 

Boogie Hotel, Port Jeffer-
son, New York. Joey Lynn 
Turner, lead singer of Rainbow, 
was in working on a forthcom-
ing solo project for Geffen 
Records. Band members in-
clude Chuck Burgi (Hall & 
Oates, Rainbow). Al Green-
wood ( Foreigner). Steven Dees 
(Hall & Oates, Novo Combo). 
and Bob Kulick ( Everyone and 
Everything). Don Berman engi-

neered with Chris Isca 
assisting. French singing star 
Stevie was in completing her 
album project for CBS Interna-
tional Records. The album was 
produced by Jan Mullaney and 
Rosetta Stone. Don Berman 
engineered with assistant Jim 
Sparling. 

The Village Recorder, West 
Los Angeles. Ca. Irene Cara is 
in doing overdubs for a Network 
Records single with engineer 
Michael Brauer and assistant 
Cliff Jones. Jim Messina is in 
working on overdubs with 
engineer Steve Hirsch. CBS 
Records group Channel are in 
mixing their latest LP with Larry 
Hamby producing and 
engineer Elliot Scheiner. Clif 
Jones is assisting. 

The Chicago Recording 
• Company, Chicago, II. Styx 
guitarist Tommy Shaw is in 
Studio "B" working on his first 
solo album for A&M Records. 
Mike Stone is producing. Sur-
vivor was recently in cutting a 
track for their upcoming Scott' 
Bros./CBS album with Ron 
Nevison producing. John 

! Hunter, formerly of the Hounds, 
is completing a new single for 
Private Eye/CBS Records with 
engineer Phil Bonanno. 

ILUCCIADIISG MIND 
Si UDIO IN TIIF PARK 

Neve 8108 
48 Channel Desk 

Featuring the G.M.L. 
Moveable Fader 

Automation System 

Also Featuring: 

Studer A-800 24 Track Tape Machines 
0-Lock Synchronizer 

Custom Augsburger 2-Way Monitor System 
EMT 250 Digital Revert) 

Lexicon 224X Digital Reverb 
Additional 50 Pieces Outboard Gear 

Large Selection Tube Microphones 

Large Airy Control Room 

28 X 60 X 15 Live Studio 

NOW CELEBRATING OUR EIGHTH WONDERFUL 
YEAR IN HOLLYWOOD 

(213) 463-2175 

655 N. St. Andrews Place 
Hollywood, CA 90004 
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Evergreen Studios, Bur-
bank, Ca. Composer Elmer 
Bernstein was recently in work- , 
ing on the soundtrack for 
Ghostbusters, from Columbia 
Films. The soundtrack will be 
released on Arista Records. 
Rick Viccio engineered the ses-
sions with assistant Mike Hat-
cher. Peter Bernstein is in scor-
ing the music for Summer Fan-
tasies, a Fricon Entertainment 
release for NBC-TV. Grover Hel-
sley is at the board with assis-
tant Gary Luchs. Crystal Gayle 
is in sweetening her Warner 
Bros. LP with producer Jimmy 
Bowen. Finally, CoaIfire, a TV 
film for CBS, is being scored by 
composer Robert Drasnin. Gil 
Cates is the producer/director of 
the film which stars Barbara 
Mandrell in her first acting role. 
Murray McFadden is at the con-
trols with assistant Gary Luchs. 

VIDEO  
by lain Blair 

Today Video's David 
Seeger recently teamed up with 
Another Direction's Billy 
Williams to complete a music 
video project for Mercury/Poly-
Gram recording artists Bon Jovi 
and their new video, "Runaway 

Girl." Using various special ef-
fects. the editing was com-
pleted in one 25-hour session, 
and was featured on ABC-TV's 
Eyewitness News coverage of 
"Special Effects In Video." This 
was the second collaboration 
between Seeger and Williams, 
who recently worked on a video 
for Lionel Richie with director 
Bob Giraldi. Seeger has also 
produced a series of profiles, 
videos, and commercials for 
such performers as Michael 
Jackson, Pat Benatar, Frank 
Sinatra. Grace Jones and 
Diana Ross. 

Pacific Video was chosen 
by Picture Music International 
to edit a 30-second television 
spot featuring The Beatles' "A 
Day In The Life" and "The 
End," combined with a mon-
tage of their album covers. The 
spot commemorates The 
Beatles' 20th anniversary of 
their first trip to the U.S. Produc-
tion staff included supervising 
producer Mick Kleber and 
editor David Foster. L.A. Tracks 
was responsible for the audio. 

Premore Inc. have just 
added to their state-of-the-art 
audio facilities. New equipment 
includes a CMX system for auto 
assembly, complementing their 
32-track Dolby, Studer 800 

RECORD PRESSING 13i TAPE DUPLICATING 

\IT 10l1 N1Inidering %there ou can go to get the best possible 
PRWE. SERVICE and QUAI .ITN. for a complete customited 
package deal bir otir record pressing and tape cartridge 
duplication? LOOK NO FURTHER!! 

ONE CALL DOES IT ALL 
ITS A SERVICE YOU WILL APPRECIATE 

JAMES TAKEDA 
(213) 760-6644 

SERVICES OFFERED: 
Disc Nlastering, Processing. ! Awls. Record Pressing. Album 
Jacket I.aout. Designing. Color Separation. Offset Printing. 
\lbum Fabricating and Shrink Wrapping. Cassette and 8 Track 
Duplicating. and more... 

SEND FOR YOUR FREE PRICE QUOTATION 

Takeón 
RecoPñ Ser-vice 

11542 Burbank Blvd. #2, North Hollywood, CA 91601 

Phone: (818) 760-6644 

24-track, and Neve Necam II 
set-up for automated mixing. 
Barry Manilow was also using 
the facility's stage to record his 
first jazz album, featuring such 
jazz greats as Stan Getz. With 
their expanded post-production 
and audio facilties, Premore is 
now servicing all phases of the 
industry, from music video to 
commercials, features, and 
industrials. 

Skylight Productions have 
been busy editing projects for 
Don Lewis Advertising, in-
cluding a one-hour television 
program for Albert Lowry's Real 
Estate Seminars, and a series 
of instructional films for Alpha 
Therapeutics. 

F. F. Productions of Los 
Angeles recently created an 
Arctic scene for their video of 
MCA artist Tony Carey's "The 
First Day of Summer." The sub-
zero backdrop which featured 
extensive use of fake snow, as 
well as an ice-encrusted Nissan 
hut, was especially constructed 
for the shoot on the Chaplin 
stage at A&M in Hollywood. 
The video, which also included 
a day's shoot on location, was 
lensed by well-known DP Dan-
iel Pearl, the man responsible 
for shooting Duran Duran's cur-
rent "The Reflex" video. The 

piece was produced by Fiona 
Fitzherbert, directed by Larry 
Jordan, and art directed by Ron 
Volz. Costumes were by Pat 
Griffiths, and Jules Lichtman 
was the assistant director. 

Pacific Video, the 
Hollywood post- production 
company, has been busy with 
several video projects. Billy 
Idol's new video, " Eyes Without 
a Face," was edited there by 

Kris Trexler. Directed by David 
Mallet, the piece was originally 
shot on 35mm Panavision, and 
to enhance the videotape im-
age, Trexler used Pacific's new 
Sony BVX 30 Color Correction 
System to accent and change 
colors. Trexler is well-known for 
his editing work on Mallet's 
"Serious Moonlight Concert" 
video documenting the recent 
David Bowie tour. " Eyes With-
out a Face" was produced by 
Jaqui Byford and Paul Flattery 
for Millaney/Grant/Mallet/Mul-
cahy in association with PMI. 

Pacific Video also provided 
editing services for Ian Cus-
sick's new video, '' Super-
natural." The piece was pro-
duced by Exposure Produc-
tions' Jill McDonald and 
directed by Yuri Sivilop for the 
Z&M artist. Editing made exten-
sive use of special effects. 

THE SYNTH ROOM 
A FULLY EQUIPPED, 24 TRACK, 

SYNTHESIZER BASED RECORDING STUDIO 

• Complete Selection of Analog and Digital 
Signal Processors 

• MCI 24 Track 
• Up to 15 Keyboards featuring Emulator. DX-7. 
Drumulator, Memory Moog, etc. 

SPECIAL INTRODUCTORY PACKAGE 
10 Hours—S450 (Engineer included) 

Video Interlock, Production Services Also Available 

(818) 843-4762 
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Q WHAT DO THE POINTER SISTERS. MOTLEY 
CRUE TOMMY TUTONE. AND EDDIE MUNSTER 
HAVE IN COMMON, 

A. REEK HAVOK L A S TOP ELECTRONIC DRUM 
PROGRAMMER/PLAYER. FEATURING THE NEW 

SIMMONS SDS7 DIGITAL/ANALOG DRUM SET 

keg 
SYNTH DRUM RENTALS 
AND PROGRAMMING 

NO REAL DRUMS 

(213) 532-9159 
SEE AD IN PRO PLAYERS 

*INTRODUCTORY OFFER* 

RECORDING PRODUCTION 

$55 PER HOUR • 10 HOUR MINIMUM 
• REG. RATE -5)4 PER HOUR • 

32x32 Automated X-Formerless 4-Band EQ 
(Sound Workshop 34) 

1/2" MASTERING OTARI MTR 2 TRKIAUTO 
3M-79I24,16.8,TRK.3M 8. STUDER REVOX 2TRK TASCAM 80-8 & 
34-4TRK + NAK&TEACICASS DECKS 2 EVENTIDES-HARMONIZER & 
INSTANT FLANGER 2 LEXICONS-PCM 41 & DELTA/DIGITAL DELAYS 
EXR EXCITOR / AKG BX-20E REVERB + ECHO'S 4 UREI 2 KEPEX 
2 GAINS BRAINSILIM.COMP'S 112,113,P-METRIC EQ'S + KLH BURWEN 
FILTERS DE-ESSER + VSO'S + CLICK TRK + ISO BOOTHS ORBAN 
PARASOUND / VOCAL STRESSER F769X-R NEUMANN + AKG+SENN 

+ BEYER + EV + SHURE+ ALTEC JBL 4430 4311, UREI, 
AURATONES I MONITORS I MARSHALL, YAMAHA, 

ROLAND-CELESTION I Amps 

LINN DRUM & PROPHET-5 

24-16-8 TRACK RECORDING 

(818) 765-1151 
LAUREL CANYON BOULEVARD 

NORTH HOLLYWOOD, CALIFORNIA 

Yes, we have the new Simmons SDS7 and Yamaha DX7 

EN T 

ay /JOfl .n a . el 

EQUIPMENT 
INCLUDED 213-534-2679 

AUDIO/VIDEO 818-845-9426 
DEMO STUDIO 

HANICII 
MUSIC -)- r 
WORKSHOPS 

July 10—Roy Burns, probably the most 
exciting drum clinician around. 

July 17—Roland Bautista, guitarist with 
Earth, Wind & Fire, presents a clinic on 
today's guitar styles. 

HANICH MUSIC (213) 966-1781 
235 Azusa Ave., W. Covina, CA 91791 

pecidIdicouni ( l( kit dvailable. 
Call today for more information. 



Reviews 
CONCERTS 

Jason & the 
Scorchers 
The Palace 
Hollywood 

With People magazine 
featuring a big picture of Jason 
& The Scorchers in their 
special country music issue, 
calling them "punkabillies," 
you might think they're well on 
their way to becoming the Next 
Big Thing. One problem they 
may encounter is that they're 
difficult to classify—not an ar-
tistic problem, but in all prob-
ability a commercial one. 
They're not the Blasters, 
they're not Lone Justice, and 
they're not rock or punk. Be-
fore they make it a lot further 
than the Palace, they'll need 
some fine honing as well as 
directional clarification. 

Although signed to EMI 
Records with a seven-song 
album out, the band might 
have fared better at the 
Palomino than the swank 
Palace With an appropriate in-
tro tape which included "Look 

country/rhythm and blues 
genre, but with liberal touches 
of high energy rock/punk over-
tones to many tunes. Many of 
the songs in their 15-song set 
were covers, including a Jim-
mie Rodgers song, and Bob 
Dylan's "Absolutely Sweet 
Marie." Unfortunely, the covers 
usually outshone their original 
tunes. 

Besiaes his front-man 
duties, Jason occasionally 
picked up an acoustic guitar 
and a harmonica for that 
added country feel. Not an 
especially commanding pres-
ence, Jason nonetheless made 
up for it with his hokey 
earnestness and strong effort. 
His band was musically above 
average, but guitar player 
Warner Hodges was the epi-
tome of the manic country 
boy , puffing madly on his 
cigarette, hair falling in his 
face, and racing around the 
stage, jumping higher than 
David Lee Roth. Further prov-
ing his abilities, he sang a ter-
rific rendition of "Travelling 
Band," perhaps even indi-

Jason and the Scorchers: Difficult to classify. 

Away" and "Yankee Doodle," 
the four-piece Nashville com-
bo took the stage, with front 
man Jason Ringenberg re-
splendent in hot pink pants, an 
electric blue shirt and a black 
Stetson hat with rhinestones. 
Their music is varied: all in a 

cating that he should be front-
ing the quartet. Drummer Perry 
Baggs. too, was an excellent 
singer, and sang harmonies 
with Jason. 

The band's overall perfor-
mance was generally strong, 
with songs "Change the Tune," 

Joe Jackson: Best received songs were his "oldies." 

"Hanky Tonk Blues," especially 
powerful. Their interesting first 
encore consisted of a song 
with the great title of "The 
Rope Is Stretching, But The 
Knot Is Still Tied," where 
Hodges shone on the lap-steel 
gular. 

While I'm still not quite sure 
what to make of the band, and 
while their raw, countryish ap-
proach was real and refresh-
ing, they need a bit more 
smoothing out in terms of a 
well-constructeo show. The 
SRO audience seemed a little 
bored with some of the slow 
ballads, and their second en-
core, a slow number entitled 
"Pray For Me Mamma (I'm A 
Gypsy Now)," ended the show 
on a bit of a low note. Their ver-
satility did prove that the band 
has many avenues to take, and 
hopefully their next album will 
have some strong ' original 
tunes on it, whether in a coun-
try, rock or "punkabilly" vein. 
As of now, Jason isn't scorch-
ing. but there's definitely a 
spark there. 

—Katherine Turman 

Joe Jackson 
Irvine Meadows 
Irvine 

Joe Jackson has probably 
gone through more musical 
changes in his five years of 
success than any of his peers. 
First it was powerful pop, with 
biting lyrics of social commen-
tary, accompanied by arrogant 
stage antics (including an un-
forgettable exhibition at Univer-
sal Amphitheatre several years 
ago. 

Next there was the Jumping 

Jive album and tour, an exer-
cise in extravagance that was 
basically a disaster, critically, 
mus.cally, and financially. 

With the Night and Day 
album came a turn toward 
cocktail lounge music: jazz-in-
flected, self-indulgent songs 
that failed to capture any atmo-
sphere. The new album, Body 
and Soul, follows this lead, but 
with better arrangements and 
more accessible melodies. 

Unfortunately Jackson drew 
most heavily from the last two 
albums for this performance to 
serve up a largely monotonous 
evening of latin and jazz songs. 
It isn't that the songs are bad, 
they're just very similar both to 
each other and zillions of 
others inhabiting the genre 
over the past ten years. 

It suffices to say the most 
enthusiastically received 
songs were "Is She Really Go-
ing Out With Him" and "Sun-
day Papers," the former played 
acoustically to great effect on 
picolo, accordion and 
tambourine. 

Jackson constantly chided 
his audience for showing its 
appreciation. I think he should 
savour the appreciation he 
gets as such joyous response 
is something any musician 
may find increasingly rare. 

The show was opened by 
fellow Briton Howard Jones 
who delighted the crowd with 
his one-man synthesizer show. 
Accompanied only by a highly 
entertaining mime/dancer, 
Jones rattled off some great 
melodies. Highlights were 
"New Song" and "What Is 
Love." The billing for this even-
ing could be reversed next 
year!! 

—Martin Brown 
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Michael 
McMahan 
At the Club Lingerie 
Hollywood 
DThe Players: Michael 
McMahan, lead guitar, vocals; 
Rock Star, bass, vocals; Gary 
Tobon, drums, vocals. 

ill Material: Straight-ahead 
rock & roll that really packs a 
punch. This trio played a ten-
song set that smoked from 
start to finish. And while it was 
a hard-hitting, fast-paced show, 
it still managed to be very 
melodic and danceable. For a 
trio, this sort of hard, power-
rock can be hard to pull off. But 
the band has a surprisingly full 
sound that worked perfectly 
with rockers like " Live to 
Rock," and "Made in the 
U.S.A.," a song that features 
great speed-rapping lyrics ex-
tolling some good old Ameri-
can traditions. Lyrically, many 
of McMahan's songs are 
stories of hardship and 
triumph, as in "Number One 
With a Bullet," a song with an 
ironic title about a rock star 
who cracks under pressure. 
His honest tunes are a big step 
above the average in both con-
tent and arrangement. Topping 
off the set was a great version 
of Eddie Cochran's "Nervous 
Breakdown," performed with 
emotion and sensuality. 

OMusicianship: A very pro-
fessional, together band. Mc-
Mahan is a very talented and 
creative guitarist who often 
employs a two-handed tech-
nique. His own unique sound 
has traces of Hendrix and Bil-
ly Gibbons floating through his 
scorching solos. Drummer 
Tobon provided a consistently 
strong and steady beat. Bass-
ist Star was outstanding, with 
fluid, groove-oriented playing. 

Performance: The trio is 
refreshingly natural and ener-
getic in their approach and 
delivery of the material, and 
they command the stage and 
audience well. No flashy 
theatrics here, although Mc-
Mahan at times comes across 
as a sort of understated hot-
dogger. The set pace, though 
rapid and high-energy, never 
grew tiresome. Rather, it built 
the tension to the optimum 
level for real rock & roll. The 
lyrics were discernible, the 

vocals were good, and the 
songs delivered with emotion 
and good humor without sac-
rificing a pleasing, rough edge. 

DSummary: This band 
should go far, especially if they 
stick to their guns and keep 
playing good old rock & roll 
and avoid the use of syn-
thesizers. Their sound is a 
cross between John Cougar 
Mellencamp and the New York 
Dolls, with a touch of ZZ Top 
thrown in. Tulsa-born Mc-
Mahan has a crackerjack 
band, great songs, and a real 
rock & roll attitude that should 
take his band to the top of the 
charts. 

—Katherine Turman 

Dwight 
Yoakum and 
Kentucky 
Bourbon 
At the Palomino 
No. Hollywood 

DPlayers: Dwight Yoakam, 
acoustic guitar, vocals; Pete An-
derson. lead guitar; Brantley 
Kearns, fiddle; J. D. Foster, 
bass; Jeff Donovan, drums. 

El Material: Yoakam's material 
is strong—over half-original, 
with a unique blend of eastern 
(hillbilly) and western (honky-
tonk) coming together in both. 
He's one of the very few local 
artists incorporating bluegrass 
elements in country music— 
mostly the traditional Bill 
Monroe tunes like "Can't You 
Hear Me Callin.' " His originals, 
mostly romantic story-songs, 
are drawn from several 
decades in country music. 
"Johnson's Love" is old-timey 
ala The Louvin Brothers, and 
is an exquisite, tragic love 
song. " It Won't Hurt" is pure 
Merle Haggard, a honkytonk 
shuffle right out of Bakersfield. 
-South of Cincinnati" is a 
haunting and infectious waltz 
that one can envision being 
recorded by the Whites. Even 
the older songs, however, have 
personal, modern themes and 
words. A few, like " Readin,' 
Writin' on Route 23" (about 
migrant workers to the north) 
have social themes. Choice of 
covers showed real imagina-
tion: Johnny Cash's "Ring of 
Fire" and Hank Williams' 
"Buckets Got A Hole In It" are 
certainly not the usual top 40 
covers. 

DMusicianship: With just four 

pieces, these musicians can 
cover a lot of ground, and 
they're seasoned enough to 
make it convincing. Pete An-
derson, particularly, is a 
standout—awesomely knowl-
edgable and creative in a cir-
cuit where a lot of playing is 
repetitious and perfunctory. 
He's able to use riffs as 
reference points and remain 
fluid and clean—going from 
Luther Perkins' early Sixties 
Nashville licks to those of Roy 
Nichols ( Merle Haggards' 
guitar player), as well as 
bluegrass licks. Brantley 
Kearns, from North Carolina, 
can play the smooth, old-time 
melodic fiddle on the ballads, 
and jump to improvisional 
swing with ease, stood out par-
ticularly with a trumpet-type fill 
on "Ring of Fire." And Yoakam, 
who's from eastern Kentucky, 
sings in a pure, high-lonesome 
mountain voice (the kind that 
goes back further than Ricky 
Skaggs), and downshift effec-
tively to a sweet, Merle 
Haggard-type warble. 

' Performance: Well-
rehearsed, consistent, and 
with a certain dignity common 
to the older type of country 
musicians, although enthusi-
asm wasn't lacking. Yoakam 
could talk more to the au-
dience, but that's nitpicking. 

OSummary: There's a 
musical and lyrical vision here 
lacking in the country bar-band 
circuit. And, unlike almost all of 
Southern California's "Coun-
try-punk" bands, there is a 
spirit informed by roots that go 
deeper than an old 78 record. 
This is an original sound, and 
there's enough conviction 
there that even if a major label 
contract isn't immiment (after 
all, despite Ricky Skaggs and 
the Whites, they're still not buy-
ing tradition by the carload) it's 
a band that will find its way to 
wax somehow. Worth 
watching. 

—Judy Raphael 

Slow Burn 
At Donte's 
No. Hollywood 
EPlayers: Jim Honeyman, 
reeds and flute, Les Johnson, 
guitar; Chad Edwards, key-
boards; Dave Marks, percus-
sion; Joel Hamilton, bass; 
Briant Marcovich, drums. 

II1Material: Mellow jazz fusion 
originals mostly penned by 
Honeyman and Edwards, al-
though one of my favorites was 
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a tune called " Ree" by 
Johnson. However, all their 
compositions and arrange-
ments showed good range and 
imagination, from the quirky, 
exotic sounding " It's Magic 
Howard" to the spare, haunt-
ing quality of "Reflections'— 
and that was just in the first set. 

CI Musicianship: Technically 
clean, competent, and ex-
pressive players. Honeyman 
has a rich, polished tone, and 
plays his sax smart and 
classy—bending and swaying 
in the groove. He could use 
more bite and grit on some of 
those more rhythmic riffs. 
Johnson is smooth and ac-
complished, cooking on a slow 
flame but never heating up to 
a boil. Edwards is wonderfully 
expressive on keyboard. Mar-
covich is both steady and flex-
ible, while Marks provides 
some tasty touches, rhyth-
mically and tonally. 

Performance: Musicians 
first, their energy is directed 
toward the music and each 
other. They have a good rap-
port, energy, and enthusiasm 
overall, but aside from in-
troducing the tunes they let the 
music communicate. It should 
be both the music and them-
selves that they communicate. 

OSummary: Mellow, melodic 
fusion is the music of Slow 
Burn, whose subtle inner 
rhythms and shifting moods 
and tempos make their name 
a perfect definition. There are 
yet some rough edges remain-
ing: endings that didn't quite 
come together, too much dead 
time between tunes. Some of 
this could be eliminated if they 
made the commitment to learn 
the tunes and not rely on 
charts. That would give them 
more freedom to cut loose and 
better communicate with each 
other—and perhaps even the 
audience. 

—Lawrence E. Payne 

Devon 
• 

At Sasch 
Studio City 
;_ The Players: Lorraine 
Devon, vocals; David Allen 
Resnik, guitar; Tony Alexander, 
drums; Jeff Brown, bass; Wyn 

, Meyerson, keyboards. 

Li Material: Basically straight-
ahead pop rock, but with a very 

interesting twist of soul thrown 
in that gives the tunes a bit of 
funk, as well. It's not a Quincy 
Jones-style funk, but more like 
a "jive" funk with a bit of 
boogie. This combination shifts 
subtly during the ballads to a 
more Aretha-like soul blended 
with a rock edge. This appears 
to be an intriguing mix. Indeed, 
the band ended their set with 
a killer version of "Chain Of 
Fools" that had the dance floor 
hopping. 

El Musicianship: A fairly large 
contributing factor to this feel-
ing of soul is Devon's vocals. 
They are reminiscent of Tina 
Turner in their format, with her 
power and ballsiness to match. 
Strong and always on-key, she 
carried the vocal responsibili-
ties of the band with style. The 
rest of the band was equally 
proficient with their instru-
ments. Drummer Alexander 
kept a solid beat with a drum-
ming style that needs to be 
seen, and guitarist Resnick 
was impressive with some sub-
tle licks and fills. It could be 
said that at the peak of some 
solos he resorted to bar 
chords, which proved a bit 
disappointing after having 
displayed his aforementioned 
quick fingers. 

OPerformance: The band is a 
study in different characters 
when it comes to this. Alex-
ander sits at the back of the 
stage, grinning all the while; 
Brown grooves along with his 
bass, grinning as well, while 
Meyerson stands coolly off to 
the side, often expressionless. 
Resnick plays the part of the 
too-cool hip guitarist, coming 
out only to burn a few licks and 
retreat, and Devon takes center 
stage as the focal point, the 
chick singer. During the set, 
she becomes several different 
characters, all of them believ-
able but perhaps a touch too 
melodramatic. One got the im-
pression her actions were 
slightly exaggerated, as if she 
was playing for a much larger 
crowd—that's great when the 
time comes, but it seemed a bit 
out of place here. 

ESummary: This is one top-
notch band. There are a few 
burrs here and there, but every 
band has them, and in this 
case they don't present a prob-
lem. Any minor problems are 
overshadowed by good ma-
terial, good musicianship, and 
a set of pipes on Lorraine 
Devon that will knock your 
socks off. See them if you can. 

—Michael Heller 

Esther 
Phillips 
At the Vine St. 
Bar & Grill 
Hollywood 
FThe Players: Esther Phillips, 
vocals, piano; Ray Fuller, 
guitar; Alan Jackson, bass; 
Mike Baker, drums; Marvin 
Jenkins, piano. 

El Material: Basically blues, 
with a couple of pop songs 
added for variety. Phillips 
opened with " I Never Found a 
Man," easing her way into the 
set. Her second song, "Use 
Me Up" (of Bill Withers fame), 
burned with passion. Here is 
where the lady seized the au-
dience, not once letting go un-
til the end of her set. She 
wound her way through the 
lyrics with total ease and con-
fidence. "Home Is Where the 
Hatred Is" clearly demon-
strated the irony of love rela-
tionships. Phillips took over the 
piano mid-song during her ren-
dition of "Cherry Red," proving 
that she's not only a hot 
vocalist; the lady plays a mean 
keyboard. She slowed down 
with "Moody's Moody," a soft, 
hypnotic, love song. Her style 
of emoting here was close to 
ethereal. Phillips then sang 
"What a Difference a Day 
Makes," and closed with 
"Native New Yorker," to re-
sounding applause. 

Cl Musicianship: Esther 
Phillips is in a league with the 
great blues artists. She devel-
oped her technique years ago, 
and continues to expand in 
that realm. From start to finish, 
she took full control. She yells, 
growls, hollers, and soars with 
her nasal, lilting voice. Fuller, 
Jackson, Baker, and Jenkins 
each had an opportunity to 
display their individual prow-
ess. They're all fine musicians, 
and in backing Phillips' unique 
vocals, each was ideally 
suited. 

CIPerformance: Phillips' per-
sona is that of a lady who has 
been around the block a 
couple of times. She's very 
matter-of-fact, and tells it like it 
is, with no frills. She paints pic-
tures with her songs, and 
shares bits and pieces of 
stories with her audience. It 
was wonderful to see her in 
such an intimate setting as 
this. She knows what she's do-
ing, and it works. 

II1Summary: This lady is a 
class act. I was thoroughly 
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taken in. I'm told she'll be play-
ing in various clubs around 
town. I hope she's around for 
quite a long time. She's a hot 
act. Don't miss the opportunity 
to see her. 

—Laurie Butin 

Johnny 0 
At Wong's West 
Santa Monica 
CI Players: Chris O'Connor, 
vocals; Paul O'Connor, guitar; 
Tom Miller, keyboards; Greg 
Dennielle, bass; Ray DiBaco, 
drums. 

Material: Passable rock/pop 
with clever titles and good 
lyrical content. Very commer-
cial. That's not a put-down, 
because some of the songs 
are really solid. But all of 
Johnny O's material would find 
more ears if the words 
matched, or even reflected, the 
power of the music. The best 
three: "Red Pedestrian," a 
nightmarish, psychedelic 

lullaby marred by puerile lyrics; 
"Under the Gun," a heavy-
metallish, upbeat number with 
crashing chords; and "Roll 
Back the Years/Rock Your 
Body," an excellent rock an-
them with high harmonies, all 
worked very well. 

- Musicianship: The 
rhythm section of DiBaco and 
Dennielle, drums and bass 
respectively, both put their 
talents to good use here. They 
were totally into a little world all 
their own. Greg would be out-
standing in a blues band. 
Miller's keyboards add just that 

extra bit of tonal variety to give 
a more rounded sound to the 
music, although he could use 
a stronger showcase tune. 
Paul O'Connor, on the other 
hand, took advantage of his 
every lead break to shape the 
moment. A fine guitarist, he is 
the heart of the band. Chris 
O'Connor is a good looking 
singer with a natural stage 
presence. His voice is ser-
viceable, with a lot of potential. 
A little more concentrated pro-
jection would make things a lot 
easier for him, to say nothing 
of saving his throat from 
Noduleville. 

III Performance: A high level 

Lorraine Devon: A set of pipes that will knock your socks off. 

of craft here, very professional. 
They're a little static, but Chris' 
energy was some relief. He 
works very hard and his efforts 
were well received. DiBaco 
was properly intense, and Paul 
O'Connor was a bit retiring. 
Paul's and Chris' "straight" 
harmonies would be fine in a 
choir, but often they acted as 
a brake on the material, like 
some weird shot out of a Paul 
Anka show. The only time the 
harmonies really worked was 

in the encore. Subtlety has its 
merits, even in rock, but the 
boys could really stretch 
themselves if the keyboard 
contributions were broadened. 
Their material is such that it 
needs more fullness and 
range. Their music is so good 
that it should just carry them 
away with its power. And Chris 
should just plain turn himself 
loose. Between songs, he 
would often explain his feelings 

about the songs, instead of let-
ting those feelings work to in-
terpret the song for us. At one 
point, he actually apologized 
for losing himself to the 
musical and lyrical qualities in 
their ballad, "Long Distance 
Love." He spoiled the au-
dience's reflection on what 
they just heard by apologizing 
for his honesty of feeling. 

DSummary: The best musi-
cianship in the world can't save 
a weak pop lyric, but strong 
music can. If Chris O'Connor 
were more emotive, less of a 
poser (look at what Meatloaf 
did with the Bat Out of Hell 
album), Johnny 0 would have 
much more impact. 

—Kong 

Tropical 
Madness 
At the Warehouse 
Newport Beach 

111The Players: Keith Foelseh, 
guitar, vocals; Abel Salazar, 
sax, keyboards, guitar, vocals; 
Steve Clark, trombone, key-
boards, vocals; Dan Brown, 
bass, vocals; Tracy Caine, 
drums, vocals. 

OMaterial: Tropical Madness 
play tunes that are victims of 
radio-play overkill; in other 
words, they only dish out to-
day's hits—songs from the 
likes of Huey Lewis, John 
Cougar Mellencamp, the Po-
lice, Michael Jackson, et al. 
While there are numerous lim-
itations placed on bar bands 
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doing covers (poor PA systems, 
cramped stages and so forth) 
occasionally a group comes 
along prepared to mount the 
challenge. Tropical Madness, 
with a few exceptions noted 
below, succeed rather well. 

Musicianship: The most 
commendable in this area was 
guitarist Keith Foelseh. While 
his fiercely rollicking stage 
moves at times caused his 
phrasing to suffer, Foelseh still 
had the heart, soul, and nim-
ble finger action to win over the 
crowd. Dan Brown offered 
some slick bass efforts, while 
Abel Salazar and Steve Clark 
—at least while they were on 
horns—showed considerable 
talent. 

Performance: Great, yet 
uneven. Abel Salazar was 
steady as a stop sign most of 
the time, performing inert while 
Keith Foelseh was inexhaust-
ible. Drummer Tracy Caine 
looked like his mind was on 
other things as Dan Brown 
burned up a mighty sum of 
calories through his activity. 
But it may be nit-picking to call 
attention to those less active 
on stage. The set was really 
quite exciting visually, despite 
the non-movers. 

ESummary: There are 
plusses and minuses here. On 
the minus side: A portion of the 
group's onstage humor is 
strained and unnecessary. On 
the plus side: Tropical Mad-
ness are capable of playing 
other peoples' hits (exclusive-
ly) with verve, conviction, and, 
on the whole, inspiration. And 
in the wasteland of bar bands 
who stick strictly to covers, 
that's one big plus. 

—Randal A. Case 

Brothers 
Owens 
At the Tennessee Gin & 
Cotton 

Players: Steve Owens, tenor 
sax, keyboards, lead and back-
ground vocals; Nathan Owens. 
keyboards. lead and back-
ground vocals: Frank Moore, 
tenor sax, keyboards. back-
ground vocals: Bill Norwood, 

drums, lead and background 
vocals; Vince Lars, alto sax, 
keyboards, background vocals; 
Adrianne Bates, bass, key 
bass, background vocals; 
Steve Hall, guitar. keyboards, 
background vocals; Jeffrey 
Posey, keyboards, lead and 
background vocals; Tony 
Fields. percussion, back-
ground vocals. 

. Material: From funk, fast-
moving and infectious, to funk. 
silky smooth and graceful. A 
prime example of the latter 
would be Steve Hall's composi-
tion, "You Made a Mistake," in 
which three superbly played 
saxophones purr like quiet kit-
tens. This band may be well-
versed with cover tunes, but 
some of their originals are ex-
tremely pleasant, particularly 
the smoky, tearful ballad "You 
and I." penned by Nathan 
Owens. 

Musicianship: No com-
plaints in this area. The skillful 
Adrianne Bates slapped at 
bass wildly and gleefully; he 
acts like a pro, and is a delight 
to watch. All the sax work was 
on the money (except for one 
peculiar moment when some-
one went painfully flat), and 
Steve Hall's guitar efforts, 
though ridiculously simple, 
were none the less passionate, 
clean, and inspired. Drummer 
Bill Norwood displayed taste-
fully controlled and precise 
playing that never lacked 
emotion. 

I : Performance: The entire 
front line of players seemed to 
perpetually sway back and 
forth in time to their music. It 
may sound corny, but these 
guys pulled it off. While only 
gracing the stage for a few 
numbers, sometimes frontman 
Steve Owens lent a confident 
"supercool" presence to the 
show. In his absence, the focus 
shifted to whomever was sing-
ing. Nathan Owens. a charis-
matic charmer with an ex-
quisite voice, was terrific. 

'Summary: I wonder if the 
constant shuffling of lead 
singers hinders this act, 
diminishing the impact a single 
frontman might have in main-
taining audience interest. ( But 
lets also not forget this band is 
playing a dance club—the 
main priority is to set down 
solid grooves.) The Brothers 
Owens are an enjoyable bunch 
who serve up danceable funk 
and smoldering ballads with 
ease and sincerity. I caught 
them a while back and recall 

their set was a rather tepid one. 
My, how times have changed. 
Brothers Owens, keep up the 
good work! 

— Randal A. Case 

Gordon 
Steele 
At the Country Club 
Reseda 
'Players: Gordon Steele. 

guitar, vocals; Peter Kulvicki, 
drums; Chris Binder, key-
boards. tambourine, vocals; 
David Wang, bass, vocals. 

= ' Material: Snarling, crunchy, 
hard rock, with certain sections 
as bright and smartly melodic 
as they come. The songwriting 
skills here are first rate. From 
the bristling rocker " Real 
World" to the softly sweet 
"Christendom." almost every 
tune packs a pleasant punch. 
Now, on to less positive 
areas. . . 

Musicianship: In the case of 
Gordon Steele on guitar, excel-
lent—his fingers danced on the 
fretboard like elves in heat. 
Drummer Peter Kulvicki played 
with spirited conviction, but 
bassist Wang seemed to strug-
gle with even the simplest of 
patterns. He acted as if he had 
a headache. Also. Chris 
Binder, on keys and tambou-
rine, kept going out of time and 
the result was. . well, you can 
imagine. (Her tambourine play-
ing on " Mona" was particular-
ly offensive.) 

Performance: Not the best 
(trust me, I'm being kind). 
Various technical problems 
early in the set seemed to put 
the entire group into a som-
nambulistic daze. Curiously. 
player Steele showed the most 
spark during the pretty-yet-
passionate "Christendom," a 
tune which left him more on his 
own as a solo performer 
(though the other musicians 
did play some). Drummer 
Kulvicki also deserves an hon-
orable mention for his lively 
performance. 

, Summary: It's certainly 
refreshing to witness a group 
with high-powered songs 
which don't forsake melody for 
madness. However, to fully 
deliver on their promise, this 
band needs to concentrate 
upon. and improve, their live 
act. Hopefully, they'll get right 
on it. They're definitely worth 
keeping an eye on. 

— Randal A. Case 
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Reviews 
LP 

Elvis Costello 8* 
The Attractions 
Goodbye Cruel World 

Columbia Records 

Does the world really need 
another Elvis Costello album? 

Elvis Costello .s arguably 
the United Kingdom's most im-
portant import since the 
Beatles. His first LP. My Aim is 
True (1977) was a revelation, 
and This Year's Model resur-
rected thousands of Vox Con-
tinental Organs on both sides 
of the Atlantic. Always eclectic, 
with Armed Forces Costello left 
behind his role as new-wave 
oracle, broadening his ap-
proach, and with each suc-
ceeding album, displayed a 
new set of incredibly diverse 
influences. 

Nine albums and well over 
a hundred songs since 1977, 
it's getting harder and harder 
for Costello not to repeat him-
self. Goodbye Cruel World, 
while not a bad record on its 
own, contantly echos earlier 
works, especially 1982's mas-
terful Imperial Bedroom. We 
know what's coming before it 
happens: Steve Nieve's pa-
tented piano flutterings set to 
intricate quasi-classical or 
cocktail lounge jazz arrange-
ments, with an occasional nod 
to the Costello of the Seven-
ties, with songs like "The 
Deportees Club" and "Sour 
Milk Cow Blues," recalling the 
bare-bones, guitar-based rock 
of "You Belong To Me" and 
"Mystery Dance." 

All the familiar themes are 
there: "Room Without a Num-
ber" is a melodramatic tale of 
motel betrayal, "Only Flame in 
Town" is another envious ode 
to the one that got away; 
musicially, it's remin.scent of 
"Everyday I Write the Book," 

but not quite as melodically 
compelling. And Costello still 
wants to bite the hand that 
feeds him: "Worthless Thing" 
is an updated attack on televi-
sion in the age of "MTV, MTV." 

Every artist has his off al-
bums, and many artists' best 
efforts fall short of Costello's 
most trivial work. Goodbye 
Cruel World is at least 
listenable. The big question is: 
Is this just a temporary flirtation 
with the familiar? Does Costel-
lo have more to say both mu-
sically and lyrically? Or is that 
all there is? 

—Bruce Kaplan 

Ruben Blades 
y Seis del Solar 
Buscando America 

Elektra Records 

Ruben Blades Buscando 
America is /a salsa del 
barrio—the energy and 
essence of Latin Americans' 
New York street culture. The 
Hispanic counterpart to Bob 
Dylan, Blades is a musician 
with a message; a poet of 
depth and vision whose lyrics 
are carefully crafted, then 
released to penetrate melo-
dious chords like a flock of 
doves taking flight. "GDBD" il-
luminates these gifts by the 
use of percussion. The only 
vocal here is a talk/sing that 
evokes razor-sharp imagery. 
"Decisions" examines the 
plight and predicaments of 
male/female relationships, 
while " Everyone Returns" 
reminds us that "the absence 
of yesterdays is sad." 

In the dual role of writer/ 
producer—backed by the tight 
musicianship of Seis del 
Solar—Blades saves the best 
for last in the title track, which 
translates simply as "In Search 
of America." Musically and 
lyrically, it is the LP's most dar-
ing. Part classical, part jazz, 
part electronics, part salsa, it 
offers food for thought. The 
passionate pen speaks of the 

disillusion of freedom, justice 
and democracy. "I'm search-
ing for American-hose afraid of 
truth have made her dis-
appear." 

The ecstacy of Buscando 
America is the new direction of 
a major creative force whose 
deserved stripes—save the 
group's appearance in Harry 
Belafonte's new film, Beat 
Street—have gone virtually 
unrewarded. The agony is 
America's musical tastes are 
too coarsely defined and di-
vided by racial/sexual/ethnic 
distinctions. And a stroke of 
genius such as this LP does 
not fit into rigid categorizations 
of today's airplay. That is 
perhaps a blessing in disguise, 
for this LP transcends the 
mundaneness of the repetitive 
hodge-podge we hear day in, 
day out. 

—Steven Corbin 

EP FILE 

MOVING PARTS—MUVING PARTSHMPI 
Records): Moving Parts is a highly 
talented Seattle- based band. James Ir-
win, lead singer and writer/co-writer of 
each song, paints a picture of optimistic 
rebellion and a street-wise knowledge of 
life with intelligence and humor. The 
opening cut, "Blindman Walking:' is 
reminiscent of Missing Persons' "Walk-
ing in LA.: particularly at the intro. Ir-
win's versatile and cutting voice blends 
perfectly with the music. The backup in-
strumentals kick in with perfect balance. 
My favorite is "Under.' which provides a 
syncopated drum and bass groove. It 
warns us of the fine line between living 
life and just passing through it. On the 
second side, "Cities Return to Me" makes 
use of off-the-wall vocal effects, along 
with some great synthesizer and drums. 
The political mesage in "The Princess 
and the President" is both amusing and 
insightful. "Nothin's Gonna Bring Me 
Down" is a salsa-flavored tune which 
completes the EP with funky piano ac-
companiment, hot guitar, and a tight 
rhythm section. The band makes fre-
quent use of audio effects. Snatches of 
conversation, percussion, overlapping 
voices, and the clapping of hands add 
a unique approach to their music. Gee, 
music that's intelligent and fun to dance 
to. I'm all for it. This EP is really worth 
listening to. 

—L. Butin 

SINGLES FILE 

Cindy Valentine's "Big Kiss" is the latest 
contender in the 'Pat Benatar replace-
ment' stakes. It's a well-produced, mutine 
rocker with a fairly effective riff, unimag-
inative guitar solo, and predictable 
vocals. "Don't Waste Your Love" is weaker 

in all categories, and is a typical B-
side.... "A Disabled Veteran 1969" from 
Dodie Frost has to be one of the fun-
niest records of the year. ( I hope it's sup-
posed to be.) Sung in a country style. 
the rhyme scheme is practically non-
existent as Ms. Frost, over a choral back-
ground. wails about winning "a liars con-
test by a margin or twor "Tierra Del 
Fuego" from Michael Folz opens with 
such originality, "Hey baby, What ya dom' 
tonight:' that the listener is captivated 
immediately. The song is close to calyp-
so but lacks the required atmosphere. 
the vocals are O.K., and the overall feel-
ing is pleasant at best. "Piraeus" creates 
more atmosphere with its simple 
acoustic guitar/drum style, a la Stephen 
Bishop. It hasn't too much commercial 
potential now that KNX has gone, but 
it's very pleasant listening...."Close 
Your Eyes" from Orlando and Wine is a 
disgustingly syrupy ballad that possesses 
absolutely no qualities that distinguish 
it from the hundreds of other records of 
this type, except its brevity. "I Ain't Lyin"' 
from George Leh is a pretty good R&R 
number with a powerful vocal perfor-
mance and a well balanced band featur-
ing sax and organ creating some genuine 
feeling. "Ya Ya" is more of the same. A 
good way to describe it is to state that 
Lee Dorsey had a hit with it, and the 
sax is particularly tasteful here. 

See you again before Swale wins 
another race! 

—Martin Brown 

CASSETTE FILE 

SCHRODINGER'S BAND—QUANTU-
MUSIK —(Schrodinger's Kids): This 
40- minute tape is one of the most crea-
tive and genuinely obnoxious works we've 
received in some time. There are some 
landmark achievements on this tape. For 
starters, one of the longest tape loops 
to remain intact on a released work an-
nounces the end of side One for about 
five minutes. Also, two of the shortest 
pieces ever are contaired within: "Song: 
which has the one word lyric. "song:' and 
"Click:' an instrumental of sorts. with the 
single sound of a synthetic click. Both 
songs clock in under one second. Other 
wonderments include the band's over-
whelming animosity in the songs "I Hate 
You" and " I Hate Sex:' They also cover 
a beautifully unorthodox and noisy ver-
sion of The Star Spangled Banner" that 
makes Jimi Hendrix's rendition sound like 
the Mormon Tabernacle Choir. The music 
is filled with loops, synths, tweaked-out 
guitars, and a variety of home-made in-
struments. The sound is annoying, hu-
morous. and in its own way quite 
musical. As a special bonus. side Two 
contains a three-step procedure for mak-
ing music the Schrodinger way. Although 
done on a very low budget. (" Recorded 
at Greg's house. mastered at Bob's 
house"), this tape is quite entertaining 
for adventurous lovers of the bizarre. 
I have to cut cassette file a little short 
this time, as my deadline got moved up, 
I'm doing my laundry. and the original 
Wolfman is on IV. See ya next time! 

—Bruce Duff 
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Club Data  
by Murdoch McBride 

Local club success hasn't 
gone to anyone's head in the 
Black and Blue organization, as 
seen recently when the band 
opened three dates with Night 
Ranger. For those who saw the 
local group make their first 
statement on a national level, it 
was both a lesson to upcoming 
bands and a touching comment 
on the challenge that lay 
beyond the negotiation of a 
record deal. Black and Blue 
performed music from their up-
coming July release. 

Last week marked what may 
turn out to be a club record for 
attendance at the Palomino. 
Neil Young played two shows to 
an enthusiastic capacity au-
dience, just one day after doing 
the same at the Country Club. 

Those of us who weren't lucky 
enough to catch either show 
had to settle for the good 
reports from those who did. 

Exit the Cowboy, enter the 
Bandstand. This week we con-
firmed that the Cowboy in Ana-
heim has shifted their format 
from live country to recorded 
music (see News Section for 
further information). They will 
have occasional shows such as 
lip-sync contests, swing dance 
contests, and so forth. Accord-
ing to the club, the shift was 
made necessary due to eco-
nomics. Part of this scenario 
might be the nearby Golden 
West, another large country 
venue, which is across the 
freeway from the Bandstand 
(Cowboy). 

It could be speculated that 
there wasn't enough going on 
for either club a while ago, but 
the Golden West reports a 
significant surge in business 
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Neil Young 
Keel 
Slayer 
Savage Grace 
Thrust 
Jack Mack & Heart Attack 
Tower of Power 
The Knitters 
Joe Ely 
Jimmy Z Band 
Steppin' Lazer 
Roy Head 
Agent Orange 
Gumby's 
Andrew Rollins 
Stryper 
Al Stewart 
Abbatoir 
Rebel Rockers 
Green on Red 

Keep An Eye On 
1 Nervous Bros 
2 Rick Vito 
3 The Lawns (nee Suburban 

Non-Local 
1 Test Department 
2 The Addicts 
3 The Meteors 

(all from UK) 

following the shift at the 
Bandstand. 

Veterans of Troubadour, 
Roxy and other local gigs, 
RATT has gone on to success 
at a national level. The latest 
news from Nick at Atlantic A&R 
is that their album has gone 
gold and continues to climb na-
tional charts. 

Shortly after opening again, 
the Stardust Ballroom has 
taken a progressive step in 
booking, and will possibly pre-
sent some heavy metal later in 
the summer season. There are 
initial rumors of law enforce-
ment activity at the location, 
following recent punk bookings. 
Let's hope the management 
realizes the importance of 
keeping peace with the 
neighborhood. 

Jerry Roach from Radio Ci-
ty informs us that Filmex has 
picked up his production, " Ur-

ban Struggle," a short subject 
concerning the battle of the 
now-closed Cuckoo's Nest. It 
will screen July 7th at the Four 
Star Theater on Wilshire Blvd. 
If you think that is a stretch for 
a club owner, Matt Kimble from 
the Blue Lagune Saloon is not 
only working on expanding his 
club, he's also planning the 
Malibu International Exposition. 
These musical arts & crafts 
events will feature everything 
from bagpipes to strolling musi-
cians to some bands that ap-
pear very regularly in our chart. 
We can't name any names yet, 
because agreements and 
schedules have to be 
negotiated. Actually, it shouldn't 
be a matter of negotiation at all, 
since this is part of the Olym-
pic Arts Festival. So check 
those listings for July 26th-29th 
where you can catch Matt skip-
ping through Mandeville in a 
kilt. MI 

May 28 to June 12, 1984 

The LiveAction Chart lists the top drawing acts in Los Angeles and Orange 
County Clubowners and bookers list the top three draws over a two-week 
period, excluding comps and guest lists. The size of the venue, sell-ourper-
formances, and the number of times an act is listed are also taken into con-
sideration. Clubowners and bookers interested in participating in the 
LiveAction Chart and Club Data are encouraged to call (213) 462-5772. 
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Neil Young 
Duke Davis 
Doo Wah Riders 
Travis Young 
Hoyt Axton 
Jerry Reed 
Larry Dean 
Geary Hanley 
Jedd 
California Express 
Michael Kidd 
Western Union 
Steve Warner 
The Cross Country Band 
Indian River Boys 
Bill Durham 
Rick Tucker Band 
Red River Band 
Re-Union 
M. Anthony/J. Apollo (swing) 

Keep An Eye On 
1 Jeff Pearson 
2 
3 

Non-Local 
1 Ray Price 
2 Ronny McDowell 
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12 1 
13 2 
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McLean, Hutcherson et al. 
Billy & the Beaters 
Chris Bennett 
Don Randi & Quest 
Tommy Tedesco 
Gravity 
Michael Miller Band 
Charlie Haden 
Micho Leviev 
Beverly Spaulding 
The Whodunnit Band 
Billy Mitchell Ensemble 
Wayne Johnson Trio 
Don Menza's Burnin' Big 
Band 
Harry Sweets Edison 
Dee Barton Orchestra 
Indira Lesmana 
Emmett Chapman 
Shelby Flynt 
B. Barry/L. Morgan Quintet 

Keep An Eye On 
1 Vi Redd 
2 
3 

Non-Local 
/ Philly Joe Jones 
2 Curtis Fuller 
3 

• 
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Showcase 
by Cindy Payne 

Michael O'Neill 

The name is Irish but the music is a 
synthesis of pure rock & roll in the spirit 
of Buddy Holly, Bruce Springsteen, and 
Bob Dylan. Michael O'Neill's soul-folk 
brand of rock wins over the heartland 
and city slickers alike with his rich 
melodies and storylike lyrics. His appeal 
is evidenced by the large crowds he 
draws at the rare local shows he plays 
with the help of his stellar band line-up, 
including John Shanks on lead guitar, 
Jim Oppenheim or sax, Sam Clayton on 
percussion, Kenny Gradney on bass 
(both formerly with Little Feat), and 
Steve Chapman on drums, who was 
formerly with Poco. 

O'Neill has breakfast with record ex-
ecs at their homes on the weekends. He 
writes songs with such greats as Steve 
Cropper ("Midnight Hour," " Knock on 
Wood," "Dock of the Bay"), Bob Weir 
(Grateful Dead and Bobby and the M id-
nites), and Marc Goldenberg ("How Do 
I Make You," "Automatic"). He books a 
long weekend of studio time at Ever-
green to cut demos, at which Cropper 

Michael O'Neill 

and other supporters show up to coach 
and enlighten. 

If Superman were Irish surely his 
name would have been Clark O'Neill. It 
appears as though he is ripe and ready 
for picking, so why no record deal? Not 
even a self-produced single. 

It has something to do with the nur-
turing of a superstar, and the idea that 
it takes longer to do it right and lasts 
longer when you do. 

"There are many small labels cruis-
ing around who wou'd love to give 
Michael a $20,000 budget to record a 
record. But that's not what I want for 

BANDS SINGERS 
Major "Music Video" Production Company will 

finance 100% of the production costs of 
producing your music video for broadcast & 
distribution, in exchange for a percentage, 
plus a co-operative distribution agreement. 

For consideration send cassette-photo-bio to: 
Video Department MV 

3917 North Riverside Drive 
Box 9224 

Burbank, California 91505 
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• VIDEO SHOWCASES 

• COMPLETE COURSE • 4 CASSETTES 
($24.95 PLUS $2 00 SHIPPING/HANDLING) BS,MS Juil hard 
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ENCINO. CA 91316 $256M 

POP 
ROCK 
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i COUNTRY 
NEW WAVE 

(818) 501-6533 
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him," says Andy Leonard, O'Neill's 
manager, who also manages Bobby and 
the Midnites. The possibilities of blow-
ing it are greater when you get a lot of 
success very young. What he's got isn't 
going away, so we're not in any hurry. 
He'll be writing and performing for the 
next 30 years, so there's time," Leonard 
continues Leonard says the idea is not 
to become the hottest band in L.A. clubs 
or radio, because the L.A. scene doesn't 
mean a thing to someone in the mid-
west. 

O'Neill says inspiration for his songs 
comes from actual situations in his life 
rather than trying to write with a certain 
purpose in mind. " I don't write one song 
at a time. I write four or five and go back 
and forth. I never realized that's what I 
was doing until I started watching this 
painter I know. Those four or five songs 
won't sound like each other but they will 
have been from the same period in my 
life. Like these last ones I wrote are 
winter songs," said O'Neill. He says he 
has a summer song in mind for release 
this year called "Pick It Up." 

O'Neill has certainly proved himself 
to those who have worked with him. 
Says manager Leonard, "These people 
feel that Michael has the potential to be 
a national act. Every time they ask him 
to come up with a song or some music 
it's like you poke him and a flower 
grows." • 

i\cs-c-1, VALLEY 
(818) 
989-0866 
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REHEARSAL! 
Grand Opening in Hollywood 

Sham Rock Studios 
(Formerly Falcon Sound) 

Huge Rooms * Great Sound * Security 
Rehearsal * Showcase * Video 

Also We Rent Sound Systems 
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GIG GUIDE 

Clubs, Showcases, 
Organizations 
Seeking 
Entertainers, TV 
Opportunities and 
Miscellaneous Gigs 
GIG GUIDE 
LISTINGS ARE 
FREE 
Call (213) 462-5772 

LOS ANGELES 

OFF SUNSET 

1433 N. La Brea, Hollywood, CA 90028 
Contact: Gary, (213) 874-2254 or (213) 
650-2120. 

Type of Music: Danceable pop, funk, 
wave, blues, glam and glitter. Originals 
preferred. 
Club Capacity: 350. 
Stage Capacity: Max. 12. 
PA: Yes. 
Lighting System: Limited. 
Piano: No. 

Audition: Send tape and bio to above ad-
dress, include phone number. 
Pay: Negotiable. 

THE BETSY 

1001 N. Vermont. Los Angeles, CA 90029 
Contact: Derrik Lewis (no calls). 
Type of Music: Supper club/cabaret; 
jazz, standards. No originals. House 
band. Seek vocalists only. 
Club Capacity: 175. 
Stage Capacity: 4. 
PA: Yes. 
Lighting System: Yes. 
Piano: Grand. 
Audition: Send photo, resume, tape and 
SASE. 
Pay: Negotiable. 

TODD'S 

5371 Topanga Canyon BI. ( at Ventura BI), 
Woodland Hills 

Contact: Carol Jae Scott. (213) 347-8900. 
Type of Music: Comedy Night Monday, 
Thursday Night variety showcases, music 
or comedy. Weekly winners called back 
for final competition. Originals OK. 
Club Capacity: 80. 
Stage Capacity: 
PA: Yes. 
Lighting System: Yes. 
Piano: Yes. 

Audition: Sign up at door Mondays and 
Thursdays, 6:30-7:30 pm. 

ON BROADWAY COMEDY/JAZZ CLUB 

814 Broadway, Santa Monica 
Contact: Perry Hart, (213) 394-1583. 
Type of Music: Jazz, solo singing artists, 
comedians. 
Club Capacity: 150. 
Stage Capacity: 9 pieces. 
PA: Yes. 
Lighting System: Yes. 
Piano: Yes. 
Audition: Call Perry at 394-1583. 
Pay: Possible paid bookings. 

CARMELLO S 

4449 Van Nuys BI. Sherman Oaks 
Contact: Ruth Hoover (213) 784-3268. 
Type of Music: Jazz 
Club Capacity: 150. 
Stage Capacity: 6-18. 
PA: Yes. 
Lighting System: Yes. 
Piano: Yes. 
Audition: Send promo with SASE 
Pay: Scale. 

CASH LANDY'S SHOWCASE 

P.O. Box 320, L.A., CA 90053 
Contact: Cash Landy, (213) 465-0905. 
Type of Music: Originals, Pop or R&R. 
Club Capacity: 300. 
Stage Capacity: 16. 
PA: Yes. 
Lighting: Yes. 
Piano: Yes. 
Audition: Send tape and bio to above ad-
dress, include phone. 
Pay: Possibility of expenses. 

DIMPLES 

3413 W. Olive Ave., Burbank 
Contact: Rick Unhand or Clyde Lucas. 
(213) 842-2336. 

Type of Music: All styles except heavy 
metal and punk. Originals OK. 
Club Capacity: 200. 
Stage Capacity: 5. 
PA: Yes. 
Lighting System: Yes. 
Piano: No. 

Audition: Showcase Mon.-Sat., 10 p.m. 
400 soundtracks available for appointment. 
Pay: Complimentary cassette of perfor-
mance. Call for details. 

RICKEY'S SKYROOM 

323 W. Valley Blvd.. Alhambra, CA 91803 
Contact: Magi Bloom (818) 440-0303 
Type of Music: Original, variety, supper-
club. 
Club Capacity: 100. 
Stage Capacity: 10. 
PA: Yes. 
Lighting System: Yes. 
Piano: Yes. 
Audition: Wed. 5-6 p.m., call to confirm. 
Pay: Full door. 

FOOTSIE'S 

34 N. Mentor Ave., Pasadena, CA 91006 
Contact: Heide Hibbard 
Type of Music: New wave. R&R. T40. 
Club Capacity: 250. 
Stage Capacity: 8. 
PA: Yes. 
Lighting System: Yes. 
Piano: No. 

Audition: Send tape, photo & playlist: live 
auditions possible. 
Pay: Negotiable. 

THE SUNSET 

322 W. Sierra Madre Blvd., Sierra Madre, 
CA 91024. 
Contact: Doug Huston. (213) 355-3461. 
Type of Music: T40, R&R, originals OK. 
dance music. Sun-Jazz. 
Club Capacity: 225. 
Stage Capacity: 4. 
PA: Yes. 
Lighting System: No. 
Piano: No. 
Audition: Send cassette or video, or call. 
Pay: Negotiable. 

ICE HOUSE 

24 N. Mentor Ave., Pasadena, CA 91106. 
Contact: Magi Bloom, (818) 440-0303. 
Type of Music: Original eclectic easy-
listening show tunes. 
Club Capacity: 210. 
Stage Capacity: 7. 
PA: Yes. 
Lighting System: Yes. 
Piano: Yes. 
Audition: Wed. 5-6 p.m., call to confirm 
Pay: Cash prizes. 

BRASS RAIL 

233 So Brand Blvd., Glendale, CA. 
Contact: Lowe, (213) 242-2227. 
Type of Music: Rock and roll, Top 40. 
Some originals. 
Club Capacity: 175. 
Stage Capacity: 8. 
PA: No. 
Lighting System: Yes. 
Piano: No. 
Audition: Call Lou. 
Pay: Negotiable. 

CWB 88 

11784 W. Pico, L.A. 
Contact: Wayne, (213) 479-1735. 
Type of Music: All styles of rock and roll, 
originals only. 
Club Capacity: 250. 
Stage Capacity: 20. 
PA: Yes, w/operator. 
Lighting System: Limited. 
Piano: No. 
Audition: Tape. . 
Pay: Percentage of door. 

THE STAGE WEST 

17044 Chatsworth. Granada Hills, CA. 
Contact: Beau or Donna, 6-8 pm, (213) 
360-3310. 
Type of Music: Rock, originals OK. 
Club Capacity: 350. 
Stage Capacity: 10. 
PA: Yes, w/operator. 

Lighting System: Yes. w/operator. 
Piano: No. 
Audition: Send complete promo pack or 

VHS to above address w/SASE. 
Pay: Negotiable. 

THE STAGE 

10540 Magnolia Blvd. 
N. Hollywood, CA 91601. 
Contact: Donna or Marcia. 8-10 pm, (213) 
985-9937 
Type of Music: Rock, 140. Originals OK. 
Club Capacity: 150. 
Stage Capacity: 4-6. 
PA: No. 
Lighting System: Yes. 
Piano: No. 

Audition: Send pics, tape or VHS to above 
address w/SASE. 
Pay: Negotiable. 

CATHAY DE GRANDE 

16090 N. Argyle, HollywoOd. 
Contact: Michael, (213) 461-4076. 
Type of Music: Rock and roll, R&B and 
original. 

Club Capacity: 200. 
Stage Capacity: 8. 
PA: Yes. 
Lighting System: Yes. 
Piano: No. 
Audition: Send tapes. 
Pay: Negotiable. 

THE SAGEBRUSH SALOON 

7931 E. Firestone Blvd., Downey, CA 90241 
Contact: David Brumbaugh, (213) 
923-0023. 
Type of Music: All country styles. 
Club Capacity: 150. 
Stage Capacity: 6. 
PA: Yes. 
Lighting System: Yes. 
Piano: No. 
Audition: Call for appt. 
Pay: Negotiable. 

ICHABOD CRANE'S 

2808 W. Sepulveda. Torrance 
Contact:"HurrIcane" David, (714) 
776-4912. 

Type of Music: Wed-Up Sync Contests. 
Club Capacity: 225 
Stage Capacity: 6-7. 
PA: Yes. 
Lighting: Yes 
Piano: No 
Audition: Tape and pics. 
Pay: Neg.-Contests $100 weekly. 

SARDO'S 

259 N. Pass Ave., Toluca Lake 
Contact: Gabriel, (818) 846-5175. 
Type of Music: Top 40. 
Club Capacity: 150. 
Stage Capacity: 4 to 5. 
PA: No. 
Lighting System: Yes. 
Piano: No. 
Audition: Send pic, tape of VHS to Alistar 
Talent, PO. Box 1444, Burbank, CA 91507. 

A NEW STAR CAFE 

1447 Second St., Santa Monica, CA 90401 
Contact: Leslie Holmes, (213) 395-2122 
after 2:00 pm. 
Type of Music: Pop, jazz, R&B, funk. 
Club Capacity: 200. 
Stage Capacity: 6. 
PA: Yes. 
Lighting System: Yes. 
Piano: Yes. 

Audition: Monday showcase from 5:30 pm, 
sign up at door. 
Pay: Negotiable. 

GIO'S RESTAURANT 

7574 Sunset Blvd., Hollywood, CA 

Contact: Sam Silvers, 656-6461. 
Type of Music: Sun., Mon., Tues., and 
Wed. Showcases-Rock & Roll, R&B, jazz, 
heavy metal. 
Club Capacity: 150 
PA: Yes. 
Lighting System: Yes. 
Piano: Yes. 
Audition: Call 656-6461 for info. 
Pay: Half of door. 

ORANGE COUNTY 

GOODIES 

1641 Placentia Ave.. Fullerton 92631. 
Contact: Aprile York. (714) 524-7072. 
Type of Music: All types of new music, 
originals. 
Club Capacity: 300. 
Stage Capacity: 7. 
PA: Yes. 
Lighting System: Yes. 
Piano: No. 
Audition: Yes. 
Pay: Negotiable. 
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THE POMONA VALLEY AUDITORIUM 

235 W. 3rd St., Pomona, CA 91766 
Contact: Dick Becker or Leonard Harper, 
media coordinator, (714) 620-4384. 
Type of Music: Various, all styles. 
Originals OK. 
Club Capacity: 1177. 
Stage Capacity: 10-15. 
PA: Yes. 
Lighting System: Yes. 
Piano: No. 
Audition: Send press kit. 
Pay: Negotiable. 

THE FRENCH QUARTER 

919 S. Knott St., Anaheim, CA 
Contact: George or William Nichols, (714) 
821-3412. 
Type of Music: '50s and 60s. Originals 
3 nites a week-no punk. 
Club Capacity: 180, over 21 only. 
Stage Capacity: 6. 
PA: No. 
Lighting System: Limited 
Piano: No. 
Audition: Contact above number. 
Pay: Negotiable. 

MARTI'S STEAK & LOBSTER HOUSE 

3753 Van Buren, Riverside, CA 
Contact: Mike Miller (74) 992-6860. 
Type of Music: Top 40. tio new wave or 
punk. Originals OK. 
Club Capacity: 200. 
Stage Capacity: 6. 
PA: No. 
Lighting System: Yes 
Piano: No. 
Audition: Call above number Do not call 
restaurant. 
Pay: Negotiable. 

MUGSY MALONE'S 

1731 S. Harbor Blvd., Anaheim, CA 
Contact: Dave (714) 947-1095. 
Type of Music: Rock and roll, new. all 
types but heavy metal or punk. Originals 
OK. 
Club Capacity: 350. 
Stage Capacity: 15. 
PA: Yes, w/operator. 
Lighting System: Yes. 
Piano: No. 
Audition: Send press kit wrtape, pis and 
bio to: Sterling Prods. Jnitd., PO Box 1273, 
Chino, CA 91710. 
Pay: Negotiable. 

FIREFLY 

11316 Beach Blvd. Stanton, CA 
Contact: Wayne or Tom, (714) 891-4015. 
Type of Music: R&R. 
Club Capacity: 200. 
Stage Capacity: b. 
PA: Yes. 
Lighting System: Yes. 
Piano: No. 
Audition: Send tape. bio & pics. Club will 
contact act for live audition. 
Pay: Negotiable 

RADIO CITY 

945 S. Knott, Anaheim 
Contact: Jerry Roach or Vivian Urban, 
M-F. 1-5, (714) 826-7001. 
Type of Music: Heavy metal, straight 
ahead rock, modern rockabilly, new wave. 
Club Capacity: 315. 
Stage Capacity: 8-10. 
PA: Yes. 
Lighting System: Yes, w/operator. 
Piano: No. 
Audition: Tape or live. 
Pay: Negotiable. 

VIA MARIA 

9969 Walker, Cypress 
Contact: "Hurricane" David (714) 
776-4912. 
Type of Music: Top 40, dance, rock; 
Variety Showcases/Contests; self-
contained acts only. 
Club Capacity: 200. 
Stage Capacity: 5. 
PA: Yes. 
Lighting System: Yes. 
Piano: No. 
Audition: Tape and pics. 
Pay: Negotiable. Showcases/Contests-
$200 weekly. 

OUT OF TOWN 

WHISKEY RIVER 

Valley View at Charleston, Las Vegas, NV 
Contact: Sparky, (702) 642-6757 or (702) 
878-6264. 
Type of Music: Top 40/rock. Originals 
OK. 
Club Capacity: 250-300. 
Stage Capacity: 8. 
PA: Yes. 
Lighting: Yes. 
Piano: No. 
Audition: Call for info. 

BRANDYS 

238 N. Palm Canyon, Palm Springs 
Contact: Jerry Lynn, Starpath Prod.. (619) 
325-7515. 
Type of Music: Top 40 Rock & Roll 
Club Capacity: 200. 
Stage Capacity: 5. 
PA: Yes. 
Lighting: Yes. 
Piano: No. 
Audition: Send photo, resume or VHS. 
Pay: Negotiable. 

SAN DIEGO 

SPIRIT CWB 

1130 Buenos, San Diego, CA 
Contact: Madalene Herrera, (213) 
276-3993. 
Type of Music: Rock, powerpop, pop. na-
tional acts. Originals OK. 
Club Capacity: 350. 
Stage Capacity: 10. 
PA: Yes. 
Lighting System: Yes, w/operator. 
Piano: No. 
Audition: Tape and bio. 
Pay: Percentage/negotiable. 

DISTILLARY EAST 

Mission and Metcalf Sts.. Escondido, CA 
92025. 
Contact: Kevin, (619) 481-6383. 
Type of Music: Rock & Roll, new music. 
Club Capacity: 600. 
Stage Capacity: 8. 
PA: Yes. 
Lighting System: Yes. 
Piano: No. 
Audition: Call for audition and send bio 
and tape to P.O. Box 28. Solana Beach, 
CA 92075. 
Pay: Negotiable. 

DISTILLARY NIGHT CLUB 

140 S. Sierra, Solana Beach, CA 92075. 
Contact: Kevin. (619) 481-6383. 
Type of Music: Rock & Roll. new music. 
Club Capacity: 300. 
Stage Capacity: 7. 
PA: No. 
Lighting System: Yes. 
Piano: No. 
Audition: Call for audition. 
Pay: Negotiable. 

SONG MARKET 

SONGS WANTED FOR film soundtrack. 
Film production company looking for rock 
& roll and dance music for the soundtrack 
of an exciting new contemporary LA film. 
Both instrumental and vocal songs wanted. 
Must have top quality production value and 
Top 40 potential. Send cassette & SASE 
to Westwind Prod., 12028 Venice Blvd.. 
#4/248, L.A., CA 90066. 

MISCELLANY 

FEMALE VOCALIST wanted. Must be thin 
and attractive with the desire to become 
a rock & roll star. Powerful, emotional and 
expressive voices only!! Material, record 
label and promotion provided. Send photo, 
tape & resume to: MRM Ent.. 2115 Devon-
shire St., Suite 250, Chatsworth, CA 91311. 
SASE for returns. 

IF YOU LOVE music and lyrics, come to 
a song rap on Tuesday evenings, 8:30 to 
11:00 at 2463 Glendale BI. in Silverlake. All 
writers welcome. For more info call Don 
Kirkpatrick, (213) 466-0668. 

WILLIAM GLADSTONE Mgmt. in 
Westwood is looking for a few people to 
assist in the screening, selection, 
cooridination and production of talent for 
the International Fair. A learning ex-
perience with opportunity for career 
guidance and contacts. No Pay. 470-9449, 

LOOKING FOR female singer/guitarists 
and female singers for bookings in Japan 
through reputable company. Good pay. 
round trip, and accomodations guaranteed. 
Send pictures. song list, cassette or video 
tape of performance, and bio to Wes 
Stockstill. KZ00 Enterprises, 250 Ward 
Ave. No. 209, Honolulu, Hawaii 96814, 

IMMEDIATELY WANTED OVERSEAS by 
major English recording and promotion 
company. All types/styles (rock/pop/R&B/ 
Jazz/Country/folk/instrumentals, etc.) of 
American. label-ready, artists/groups for 
recording contract/international distribu-
tion. Submit complete promo (leave off ad-
dress and phone #5, except on cover let-
ter) (video preferred, 3 song minimum) to: 

London Star Promotions & Film Produc-
tions, Div: Eng/Rec, 7131 Owensmouth 
Ave., #C119 Canoga Park, CA 91303-2092, 
U.S.A. 

MAJOR INTERNATIONAL distribution 
company is seeking acquisition or lease of 
MTV/MV3-type music videos or film of 
name groups for worldwide distribution. 
Submit videos or films (enclose SASE) to: 
London Star Film Productions, 7131 
Owensmouth Ave., #C116, Div: Distr/Stein, 
Canoga Park, CA 91303-2092, U.S.A. 

INDEPENDENT PRODUCTION Company 
seeks vocalist/songwriter (M/F) and self-
contained groups for production signings 
and recording deal. Polished pros with pop 
and/or R&B/pop material only. Send 
cassette tape, lyric sheets and promotion 
package with S.A.S.E. for return to: Out 
Front Entertainment, P.O. Box 546, 
Hollywood, CA 90078. 

SMALL PRODUCTION company looking 
for aggressive sales person to find 
businesses interested in having commer-
cial jingles written and produced for them. 
Commission only. Excellent opportunity for 
the right person. Call Joe (213) 659-9525. 

THE VIDEO MUSIC Channel is now ac-
cepting local music videos to air on a new 
national television show. Send 3/4 " tape & 
bio to: 2700 N.E. Expressway, Bldg. A, 
Atlanta, GA 30345. For more info call Tami 
(404) 321-6969. 

STUDIO MANAGER needed for 24 track 
recording studio. (213) 852-1961 

MUSICIANS WANTED by producer to 
back vocalist in styles of Julio Iglesias & 
Elvis. Selecting guitar, bass guitar, drums 
and synthesizer players. Call 559-9552. 

STREET MUSICIANS needed for 
bravisimo carnival atmosphere at L.A. 
County Fairgrounds in mid-July. Send pro-
mo pack to Pomona Academy of Perform-
ing Arts, 568 W. Holt Blvd.. Pomona, CA 
91767 or leave mesage at (714) 865-2188. 

MANAGEMENT COMPANY now putting 
together American De Leppard' rock 
band. Need musicians with great look and 
stage presence, ages 16-21. Send photos 
& tapes to: Management, 8033 Sunset 
Blvd., #5013. Los Angeles. CA 90046. Im-
mediate gigs and national exposure. 

VOCALISTS WITH original cassette demc 
tape wanted for The Sampsell Showcase, 
a Cable TV show for Group W. produce° 
and directed by Gareth M. Sampsell for 
tapings July 14, July 21 and July 29 One-
half hour show features singers and 
vocalists on the rise in the L.A. area. Call 
for audition appointment, leave message. 
(213) 394-0957 

MUSICIANS & SONGWRITERS 
Music Connection's Gig guide listings 
are intended as leads for musicians 
seeking work and are not construed 
as endorsements of clubs or agen 
cies. Be sure your music is protected 
and always enclose a stamped, self-
addressed envelope when mailing pro-
motional material you want returned. 
If you encounter any difficulty with an 
individual or company listed in our 
Gig Guide, or if you are confronted by 
a dishonest or "shady" operation, 
drop us a line informing us of the 
details so that we can investigate the 
situation. No phone calls, please. 
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PRO PLAYERS 

NEXT PRO PLAYER DEADLINE 

THURS. JULY 12, 12:00 NOON 

SEE PRO PLAYERS COUPO N 

O N NEXT PAGE 

SESSION PLAYERS 

GEORGE M . HARVEY Ill 
Phone: 213-978-9502 
Instruments: Yamaha Drums, latin/electronic 
percussion. 
Styles: All modern rock. R&B. Variety of styles 
available on recorded lape demo. 
Read Music: Yes 
Qualifications: Extensive live and recorded 
situations. ( 21 years experience) Programming 
ability for Oberheim DMX. Come hear me play 
with Collector's Item, 
Available For: Recording. (minimal pay) live 
showcasing or Top 40 (3 nights max ) 

JIM INGLE 
Phone: 504-0399 
Instrument: Drums. Electronic Drums 
Technical Skill: Pro Live and Studio Player 
Styles: Rock. 80's Music. Jazz 
Read Music: Yes 
Qualifications: Strictly Pro. Lots of exp. in recor. 
ding and touring. Energetic playing with the right 
attitude 
Available For: Live Work. Recording sessions. 
Tours 

ROBERT BECK 
Phone: 818-764-6526 
Instruments: Drums/Percussion 
Styles: All 
Read Music: Yes 
Qualifications: BA Degree. Dick Grove Grad.. 
Extensive recordings, show, concerts. casuals 
Private studies with Adler. Gatti. Lepore 
Available For: Sessions. Shows. Casuals. 
Lessons 

IVO EEKMAN 
Phone: 453-6351 
Instruments: Prophet T8. Oberheim-0138. 
Synergy. Yamaha DX7. Prophet 5. Moog. Clay. 
Dyno-my Rhodes. DMX Drum machine. DSX 
Sequencer, Piano. 
Styles: All. 
Available for: Sessions. arranging. DMX & DSX 
programming. gigs 
Read Music: Yes 
Qualifications: Recorded and performed in 
various situations around the globe lor past 12 
years. 

ANDREW GORDON 
Phone: (213) 379-1568. 
Instruments: Oberheim OB8 polysynth. DX 
digital drums. DSX digital sequencer. Fender 
Rhodes. Kawai Grand Piano. Fostex 4-track. Korg 
Poly 6 synth 
Styles: Versatile in all styles, especially pop, 
R&B 
Read Music: Yes. 
Qualifications: Played keyboards for 23 years 
Worked in Europe for 10 years in different situa-
tions before moving to L.A. 4 years ago. Worked 
touring Europe and U.S.A. Wrote commercials 
and music for TV. 
Available For: Session work, commercials, live 
work, producing and arranging, teaching, song. 
writing, demos. casuals 

BURT SHUR 
Phone: (714) 539-2802. 
Instruments: Drums. 
Styles: All Rock. Pop. R&B. Jazz. Funk. Reggae. 
Country 
Read Music: Yes 
Qualifications: 20 years of experience. from 
stage shows to clubs and studios. College of 
hard knocks. Hard-hitting. Solid time. Don't drink 
or smoke Good listener. 
Pendable For: Recording, tours, demos, shows. 
concerts, videos and possible club. 

SHELLY SCOTT 
Phone: (213) 534-2679. (213) 827-9064. 
Instruments: SDS-5 with all seven modules and 
new SDS-7 Simmons drums including cymbal 
and hi hat module. Oberheim DMXB with 
memory expansion and complete Trigger inter-
face system available. and any other drum equip-
ment desired. Simmons claptrap with audio and 
video studio equipment available 
Style: All styles. 
Read Music: Yes 
Qualifications: Credits include Eric Clapton. Air 
Supply, Mohammed Ali. Grace Slick & Paul Kant-
ner. Devo. Paul Anka Productions. Les Brown. 
Jr.. Tom Jones, Billy Burnette. Tim Bogart. 
Dorsey Burnette. the Knack. Bay City Rollers. 
Lowell George (Little Feat). Steven Stills. JoJo 
Gunne, Bobby Whitlock and recordings with 
MGM. Elektra, Brunt. Rolling Stone. ABC and 
RCA. 
Available For: Sessions, demos, casuals, live 
performances. movie sound tracks. Equipment 
also available for rental 

CARY G. PARK 
Phone: (818) 760-8762. 
Instruments: Lead guitar. electric & acoustic 
Styles: All styles 
Available For: Recording sessions, demos. 
videos, club work & showcases, fill.ins etc. Call 
anytime 
Vocal Range: Excellent harmonies, any range 
Qualifications: 12 yrs live stage & studio ex-
perience, recorded on various albums, 45s. 
demos etc I am fluent with all styles of guitar 
from Lukather to Albert Lee, very good attitude 

MARTIN FREDERICKS-HALL 
Phone: (8181 788-8504 
Instruments: Pianolsynth. 
Styles: All styles, including jazz. reggae & wave. 
Read Music: Yes. 
Qualifications: Associate of the London College 
of MUSIC, experience includes 10 yrs pro concert. 
club and studio work. including BBC radio, ex-
tensive touring in Europe. the Caribbean and 
South America Wide range of situations, from 
classical accompanist through frontman for 
English new wave band to big band jazz. 
Available For: Sessions, rehearsals, show/club 
dates and videos. 

WILL RAY 
Phone: (213) 876-0443. 
Instruments: Electric and acoustic guitars. 
vocals 
Styles: Country picker, all styles of country in-
cluding bluegrass. western swing, cow punk. 
western wave, modern country. 
Qualifications: Many years experience recor-
ding on East and West coasts. have 2 Fenders 
fitted with string benders. use mini slide also. 
have studied and transposed steel guitar to elec-
tric guitar, unique style is cross between Buddy 
Emmons, Albert Lee and Clarence While 
Available For: Sessions. demos, projects, love 
wor k 

MIKE GREENE 
Phone: (213) 937-0675 
Instruments: Yamaha DX7, Korg Poly 61, Roland 
Strings, Yamaha PF10. Acoustic and Electric 
Piano 
Styles: All 
Read Music: Yes 
Technical Skill: Synth programming, fast 
keyboard chops 
Qualifications: Numerous demos and commer-
cials in Northern California. Years of live play-
ing experience ranging from big band jazz to 
hard rock to technowave 

PETE GALLAGHER 
Phone: (8051 499.7753 
Instrument: Drums 
Style: All 
Read Music: Yes 
Qualifications: Extensive experience recording 
and performing, Warner Bros.. Tom Nielsen 
(Guiding Light). Joey George. Seth Tomasini, NBC 
NY, The Ad Libs Bov From NYC". Atlantic and 
others. 

GREGO DEL ARROYO 
Phone: (213) 221-7354. (213) 227-5279 
Instruments: Congas. Timbales, numerous hand 
and percussive toys. 
Read Music: Yes 
Styles: Rock. R&B. Pop. Latin. Jazz, all styles. 
Qualifications: Recording and concert ex-
perience. U.S. and Latin America. Playing ex-
perience: composer and arranger for the Steve 
Miller Band. Willie BoBo. 0.C. Smith, Benny 
Powell. Raphael of Spain TV Apprearances: ABC. 
NBC. Dick Grove Musical School Excellent 
attitude. 
Available For: Sessions, concert tours, gigs. clubs. 

JOHN WTTRELLE 
Phone: 500-9130 
Instruments: Keyboards and all synths including 
programming 
Styles: Any 
Read Music: Charts 
Technical Skill: 12 yrs experience 
Qualifications: Music and technical Presently 
Eng for Paramount Pictures Worked with Pink 
Floyd. Blood Stone, Vanilla Fudge Programmer 
on all drum synth. and can write and arrange all 
styles of music including tilm scores 
Available For: Any S 

MARC HANAU 
Phone: (2131 851-7192 
Instruments: Guitar and Bass 
Styles: Heavy Pop Rock. R&B and Funk 
Read Music: Yes 
Technical Skill: Arranger. Songwriter. Teacher. 
Session Player. 
Qualifications: 12 Years playing and Rec, ex 
perience. Recorded With Scorpions drummer Her-
man Rarebell. Own Record out in Europe Play 
ing varies from Ritchie Blackmore to George Ben-
son. and from Stanley Clarke to Marcus Miller on 
Bass 
Available For: Studio Work and Gigs. Songwriting. 
Arranging. and Bass and Guitar Lessons 
Reasonable Rates Tape Available on Request 
Call Anytime 

CORNELIUS BUMPUS 
Phone: 818-243-5079 
Instruments: Tenor and Soprano Sax, Flute 
Technical Skills: Instrumentalist and Vocalist 
Styles: All 
Vocal Range: Tenor 
Qualifications: Member of Doobie Brothers, 
1979-82. 28 years of saxophone playing. 
Read Music: Yes. 
Available For: Anything. 

DENNIS MARCELLINO 
Phone: 818-9947762 
Instruments: Tenor Sax, Flute. Bass. Guitar. 
Keyboards. 
Technical Skill: Arranger. Writer, Engineer 
Styles: All 
Qualifications: Over 50 album credits. Most in 
the top 100. Formerly a member of Rubicon. Sly 
Stone. Elvin Bishop & The Electric Flag. You 
won't find a better Sax player 
Available For: Sessions as soloist, parts player, 
arranger. producer and casuals 

JEF SWISSTACK 
Phone: 818-842-0370 
Instruments: Drums 
Styles: All Styles—variety ranging from jazz to 
power pop/rock 
Read Music: Yes 
Qualifications: 20 years experience Rock and 
pop recording and concert experience and 
toured with professional groups Journey. Pat 
Travers. Rossington Collins. Played the Coliseum 
and Long Beach Arena Summer Blowout with 
all the above, and more. Excellent attitude. Seek-
ing original pro band. 
Available For: A professional situation 

REEK HAVOK 
Phone (213) 532-9159. 
Instruments: The new Simmons Digital/Analog 
drum set. Drumulalor w/Apple II interface. Sim-
mons electronic drums, drum machines and pro-
gramming. syndrums. Synare. Claptrap. misc 
outboard sound processing equipment. 
Styles: Pop-R&B-f usion. rock, wave. future. 
Read Music: Yes. 
Qualifications: 6 years working on synth-drums 
and drum sound processing. extensive recording 
experience and discography. 16 yrs playing 
drums schooling at Dick Grove. California Insti-
tute of the Arts, extensive recording dates play-
ing and/or drum-synth tech. engineer and pro-
grammer w/Tommy Tutone. Randy Crawford, 
Pointer Sisters, Herb Alpert, Great Buildings, 
Melissa Manchester. Chain Reaction. Julio 
Iglesias, Motley Crue, Sergio Mendes. Eddie and 
the Monsters. Nina Hagen. Greg Phillinganes, 
Stephanie Mills. etc. Also extensive video acting 
and asst. production. 
Available For: Recording, soundtracks, tours. 
consultation, equipment, rentals, pro band 
situation. 

PERRY A. CELIA 
Phone: (2131 477-8915 
Instruments: Simmons Electronic Drums. 
Acoustic Drums, DX Oberheim drum machine. 
Styles: R&B, Rock. Pop. Wave. dance. 
Read Music: Yes. 
Technical Skills: Extensive recording and pro. 
gramming experience 
Qualifications: Extensive learning and working 
experience on synthetic drums and program-
ming of drum machines. Extensive recording ex-
perience playing or programming acoustic 
and/or electronic drums lor The Curves, The 
Stingers, King Cotton & The King Pins. MD-a 
Test of Time. Curves. Frank Stallone, Allan 
Dysert, Tuesday Knight. The Rays. Robby Ben-
son and Karla DeVito. Many national TV ap-
pearances, extensive video experience. Solid 
playing, keep time like a metronome. Very pro 
attitude. 
Available For: Recording sessions, equipment 
rental, tours. video. TV and club dates. fill-ins. 

PAT RODGERS 
Phone: (818) 764-4557. (805) 529-7337. 
Instruments: All drums. Simmons. hand percus-
sion and Video percussion 
Styles: All styles. new rock to rock lusion 
Qualifications: 12 years playing, major label 
recording experience. louring U.S.. Canada, 
Videos, demos, endless club playing Call for 
credits and info. 
Available For: Sessions, touring. live playing. 
casuals. Special Video percussion instruments 
also for rental. 

LLOYD MOFFITT 
Phone: (818) 902-9681 
Instruments: Precision Bass. Electric Upright 
Chapman Stick, Bass Synth w/sequencer 
Styles: Rock. Modern, Jazz 
Read Music: Yes 
Technical Skill: B.M. Theory and Composition. 
Qualifications: Matthew Wilder, Sonny Stitt. 
Gap Mangione, Robert Goulet. Jerry Riopelle, 
Theresa Brewer, AFM, AFTRA. TV Work: Solid 
Gold. American Bandstand, Rock Palace, AMLA, 
MTV Video 
Available For: Recording, Major Touring. Local 
Work 

HENRY BUTLER 
Phone. 654-1871 
Instruments: Oberheim DMX electronic drum 
machine. Roland JX-3P synth. Yamaha DX7 
synth. Prophet 5 synth. Fender Rhodes piano, 
Honer 06 clavinet, acoustic piano. 
Technical Skills: Player/performer (incl lead 
singing), extensive recording experience and 
production work. composer, teacher. synth and 
electronic drum machine programmer. 
Styles: All. 
Available For: Live situations, recording projects, 
incl demos, teaching. production work 
Vocal Range: Baritone, second tenor 
Qualifications: 27 years performing and record-
ing Ind as concert singer throughout U.S. with 
performance at Kennedy Center, Washington, 
D.C. Performed and/or studied with: Cannonball 
Adderly. Al Green. Roland Hannah. George 
Duke. and others. National pianist awards. 
Master of contemporary New Orleans sound. 

CLARK GARMAN 
Phone: (213) 457-4539. 
Instruments: New GR-700 Roland guitar syn-
thesizer. acoustic and electric guitar, lead and 
rhythm. and synthesizer guitar. 
Style: All forms of rock, especially hot. 
Read Music: Yes 
Qualifications: 20 years recording experience 
Can also produce. and have own 8.trk studio with 
all effects. Satisfaction guaranteed I have my 
own rhythm section . 1 needed. 
Available For: Demos, session work. song-
writing, arranging and producing, gigs. 

BLAKE LEWIN 
Phone: (213) 661-7107. (213) 656-6878. 
Instrument: Chapman Stick, 
Technical Skills: "Stickistir, orchestration. ar-
ranging. transcriptions. 
Styles: Rock. pop. new wave. fusion. 
Read Music: Ves 
Qualifications: & M. Composition. BS Music 
and Audio Technology— Indiana University. 
Associate Instructor of Electronic Music. I U.. 
Director of Indiana University Electronic Music 
Ensemble: Studied with John Eaton, Earle 
Brown and Harvey Sallberger. considerable play-
ing and recording experience. employed by Em-
mett Chapman. transcribe for Allan Holdsworth 
Available For: Sessions, scoring. lessons. 
transcriptions. 

RICK MAC DONALD 
Phone: (818) 247-9965 
Instruments: Lead guitar. fiddle. vocals. 
Styles: Country. --Country Rock. Rockabilly, 
Swing. 
R Music: Yes 
Qualifications: 13 yrs. club. concert and recor-
ding experience. Very versatile. 
Available For: Clubs, Studio. Original Projects. 

VOCALISTS 

CAROL WEBER 
Phone: (2131 841-5055. 
Vocal Range: 3 octaves. 
Styles: R&B, pop. blues. jazz. R&B. C&W 
Sight Read: Yes. 
Qualifications: 9 years clubs. studio work. TV. 
radio commercials. concerts. 
Available For: Sessions. demos. casuals, some 
club work 

CATHERINE JANSEN 
Phone: 818-783-2476 
Vocal Range: 3 octaves plus 
Styles: Pop. Rock. MOR. C&W 
Sight Read: Yes 
Qualifications: Live and studio experience. Solo. 
group. jingles. TV and film VO. demos. etc. 
Available For: Studio. Demos. Jingles. Clubs 
and Concerts. 

JIM MANDELL 
Phone: (213) 667-1234 
Vocal Range: Baritone to tenor 
Styles: Pop. rock. MOR. R&B 
Sight Read: Yes 
Qualifications: 15 years live and studio experi-
ence. with major credits as a solo recording art-
ist, group. and jingle vocalist Big. contemporary 
sound, from sensitive melodic stylings to hard 
edged drive Reliable and imaginative. skilled in 
arranging and production. and committed to the 
success of each project Tape on request. 
Available For: Sessions 

TECHNICAL 

JACK LANCASTER 
Phone: (213) 851-2084 
Technical Skills: Producing and arranging. 
Qualifications: Produced various artists in top 
London studios. including Rod Argent, Stephane 
Grappelli, Gary Moore. Brian Eno. Clive Bunker. 
Phil Collins. Zeitgeist. Kayak. Knsma, The 
Permutations 
Available For: Recording sessions. 
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FREE CLASSIFIEDS 

24-HOUR HOTLINE (213) 462-3749 • DEADLINE THURS. 12:00 NOON • 24-HOUR HOTLINE (213) 462-3749 • DEADLINE THURS. 12:00 NOON • 24-HOUR HOTLINE 

TO PLACE FREE AD 
CLASSIFIED ADS are for 
musicians' personals only. We 
do not accept ads for services 
involving fees. To place free 
ads, please follow these guide-
lines: 

First, call (213) 462-3749, 24 
hours a day, 7 days a week, pre-
ferably well before the dead-
line. Give the category num-
ber including wanted or avail-
able. Make your ad as brief as 
possible. All buy and sell ads 
must have a price. At the end, 
give your name and phone 
number (with area code). 

Note: all ads are final. They 
cannot be changed or cancell-
ed. Descriptive reasons for the 
sale, such as "must sell" and 
"will sacrifice" are not ac-
ceptable. If you want your ad to 
repeat, give us a cal after your 
ad appears. We re not respon-
sible for any calls that are un-
solicited or annoying. 

NEXT CLASSIFIED DEADLINE 
THURS. JULY 12, 12:00 NOON 

2 PA'S AND AMPS 
*Peavey Special H ' RMS 

12 Scorr•oe - ' ,, i'•• firm 
213 939-1334 

•Yamaha G 100 ... 12 parametric channel 
sw,mhing 213 392 8160 
•Celestion speaker. G-12. 16-ohms. 80 watts. 
:nand new in box S65 huh 213-659-8755 
•Misc PA equip racks consoles speakers. etc 
'3'nme nieboard S150 $ 1509 213-663-8768 

HIT MAN 
24 MK. 
'22/HR. 

(MIONITE 111.0CJ( RATE) 

(INCLUDES ENGINEER & ALL EQUIPMENT) 

REG. RATE $29/HR 
* * * * * * * 

WE SELL TAPES 
DUPLICATE CASSETTES 

(213) 
852-1961 

815 N. Fairfax, 
Hollywood, CA 

90046 

•Two JBL 2441 90-watts w/horns, in road 
cases. 5800. 213-559-5052 
-Fender Princeton reverb amp pre-CBS. beefed 
up to 30 RMS watts by Japco boogie-style pre-
amp. 80-watt Ce:estion solos. many extras, mint 
cond $300 obo 213-659-8755 
•New Prairie Mark Ill series 16 channel mixing 
board. still in box. $ 1600 213-464-1894 
•JBL 4530 cabinets w'JBL U140 spkrs. $250 ea 
obo or trade for Cerwin Vega 18 bottom 

213-848-5336 
*Acoustic 150 amp white vinyl $ 150. old Vox 
cabinet w/2 10s. $ 150 Misc amp covers $5-15 

818-761-3735 
•New Marshall cabinet w/2 65 watt Celestions. 
oit cond. $350 Electrovoce V16B studio monitors, 
550 or trade for Marshall 412 cabinet 

818-761-3735 

•Kustom PA system. 400-watts. 4 spkr cabinet, 
wa 15" spies in each All old style tuck&roll. tool, 
great. $2000 James 619-346-7617 
•Kustom bass cabinet. 3 15' spkrs. old style 
tuck&roll. $500 James 619-346-7617 
*Portable PA 8 channels. 4 cabinets. Great for 
small rooms & rehearsal. $200 8i11213-652-4756 
•Yamaha 6-channel mixer. PM170. $300 2 
Peavey monitors. 65-watts. 8-ohms/spkr. 112TS 
w/new Black Widow spkrs. $400 AB Systems 
350-watt power amp. 205C. S375 213-708-3789 
•Gallian Kruger 103-watt 2-channel guitar amp, 
$275 213-426-2264 

-Yamaha GP100 II. 100-wall amp perfect cored. 
S250 Yamea EM80 powered mixing board. 
5200 Jim Black 213-278-6333 
-Fender Super Twin smp. 180-watts. master 
volume. 5-band EO distortion boost, brightness 
boost, matched tubes, casters, great condition. 
5475 obo. Greg 211836-8664 / 213-994-4556 
•Tapco 6000R mixer. Traynor 100-watt slave 
amp. $350 for both Vic 213-838-2953 
•Marshalt 50-watt head. rare 1968 model, small 
cabinet, metal switches. gotd logo, plexiglas 
control panel, very sweet sounding. $450. 

213-658-7037 
•Potytone Amp 104 two channel wlreverb. 2 12" 
spkrs Top of the line Xlt cond. $500. 

213.462 4502 

3 TAPE RECORDERS 
•Otari 5050B. 2-track mastering recorder Switch-
able to a-track W/remote. pitch control. & more. 
Mint cond. $ 1400 obo 213-769-5114 
*Sony TC854-4 4-track w/remote. pitch control. 
3 speeds, many extras, a workhorse. $800 obo 

213-769-5114 
•Teac 2340 4-track reel-to-reel w/Tear, 2A 
8-channel mixer, cords & 1 reel of tape. $600 
Mark Francovich 213-453 8023 
•Dokorder 1140 4-track. 10 ,2" reels. 15 ips 
w/remote & manual. $850. Jeremy714-842-7340 
•iTeac 144 Portastudio, great cond. $550. 

213-382-8749 
•Fostex A2 ' 2-track mastering machine, new. 
never used. $803 obo Leroy •‘: 

I 16 TRACK 

8 TRACK 
4 TRACK re° 

r_Ne 

(213) 

936-7788 I 

CUSTOM SERVICES 

WE DO THE COMPLETE 10B 
oi• RECORD PRESSING 

I> CASSETTE DUPLICATING 

▪ MASTERING 

fi> METAL PROCESSING 

▪ PRINTING 

JACKET FABRICATION 

FAST TURNAROUND 

Write or phone for brochure and prices 

213/849-4671 
1015 Isabel St Burbank. CA. 91510 

4 MUSIC ACCESSORIES 
*Shure mics. SM54-$50. 545-$75.213-784-0388 
•Rockman II-B w/headphones & AC adaptor. 
$130. 213-353-3790 
•Sessun pedal board w/o effects. $80. 

213-353-3790 
*Gibson ong PAF pickup, black, very rare. $ 150. 

213-848-5336 
*Anvil case for twin or Yamaha amp, $ 175 
Trumpet case. $ 10 XII cond. 23-896-1296 
*Cry Baby Wah, mint cond. in box. $45. Marc 

213-937-6539 

*Scholz power soak, instructions incl, mint cond, 
never used. $50 Marc 213-937-6539 
•Mic boom stands, very hvy duty. nit cond. like 
new. 540 213-848-5336 

•MXR Phase 100, xlt cond. $65. 818-342-1977 
*Boss 002 digital delay, brand new in box. $ 175 

213-848-5336 
*Gibson Humbucking PUs, black w/o cover, like 
new, mint cond. S20 ea 213-848-5336 

•Superfuzz-S35. slapback echo-540. Mutron 
phaser-540. Ibanez Humbucking-$20. Telex 
headphone box-$40, acoustic guitar case-$ 15, 
EV studio monitor-$50, or trade all for plus 
cash for harmonizer. 818-761-3735 

•MXR digital delay. $250. Over 200 mic & head-
phone cords, all for $ 150. 3 reels used To Ampex 
456 tape all for $50. Jim Black 213-278-6333 
•Delta Lab Effectron digital delay. $275. 

213-426-2264 
•Electro Harmonix Vocorder. $500.213-509-5942 
*Multivox Big Jam multi effects, convenient car-
rying case. $300. 213-896-1296 
•Boss Dr. Rhythm, programmable drum 
machine, brand new, $75. 213-426-2264 
•DiMarzio acoustic guitar PU, used twice. $25. 

213-856-9180 

5 GUITARS 
*Acoustic Ovation 12-string model 1115, brand 
new. xlt cond wicase. $400. Kevin213-473-8050 
•D Aquisto handmade lazo hollow body electric 
guitar. beautiful. $2000. 213-353-3790 
*Fender Tele post-CBS natural wood, maple 
neck. perfect cond. hardshell case. $395 obo. 
Drew 818-342-1431 
•Gibson Flying V copy, says Gibson on head. 
early 1970s w/walnut body, good shape, plays xlt. 
w/case $ 175 obo. 213-256-0340 
*Gibson Explorer, gold hardware, mint cond. 
hardshell case. $550 1967 Firebird. (3) P90 PUs. 
nonreverse sunburst model. hardshell case. $375 
or trade for Marshall equip. 818-761-3735 
•1972 Fender SUM. tremolo. 3 diMarzios. 5-pos 
switch, natural body. 1-pc maple neck, great cond, 
hardshell case. $425 or trade for Marshall equip 

818-761-3735 
*Gibson Les Paul custom black beauty w/Kahler 
tremolo all (-told hardware, all stock. $500. 

213-848-5336 

•Gibson 1970 limited edition Firebird. gold 
medallion model 76, restored fire engine red 
w/hardshell case, very rare vintage. WO. 

213-848-5336 
*Gibson, very rare, early model, natural konnna 
wood, all gold hardware w/hardshell case, must 
see. 5703 213-848-5336 
*Yamaha G2455, good cond w/case. $100. Holly-
wood 213-856-4833 
*Gibson Les Paul standard, sunburst finish. 80 
model w/cliMarzio humbucking PUs. Grover 
gears, mint cond. hardshell case. $575 firm. 

213-988-6386 
*Gibson Birdland. black. early 70s. round cuta-
way. 2 diMarzios w/split coil switches, xlt cond, 
$725 Lawrence 818-765-8033 
•1963 Gibson Flying V, fully restored, must see. 
$2000 or trade for Marshall stack plus cash. 

818-761-3735 
•Kramer bass, white. wicase. $400. Doug 

213-820-7992 
•Gibson Les Paul standard. 1959. flame top sun-
burst. 100% orig, hardshell case. $500 Jerry 

213-767-4644 
•1952 Fender Strat. all white, maple neck. 100% 
ong w/hardshell case. serial #0001. $600 obo. 
Jerry 213-767-4644 
*Gibson Flying V. 1981, white, nit cond, hard-
shell case. $495 obo Marc 213-937-6539 
*Gibson Les Paul, walnut finish. Grover pegs. 
diMarzio humbucking PU. w/case, nice axe. $300 
firm. 818-988-6386 
•Fender Precision bass copy, natural wood body. 
maple neck Sound & plays real good. Gig bag 
included. $225 213-462-4502 
•Stringbasses, laminated & hand carved 
from $600-$3500. 213-462-4502 
*Gibson Les Paul standard, tobacco sunburst. 
xlt cond. hardshell Gibson protector case. $425. 
John 213-851-3084 
.Ibanez Roadstar guitar w/ctiMarzio PUs. $200 

213-426-2264 
•1975 GP100 Il. 100-watt amp, perfect cond. 
$250. Yamaha EM80 powered mixing board, 
$200. Jim Black 213-278-6333 
*Bill Lawrence Strat, custom made. rosewood 
neck, natural finish. L250 Humbucking PU, very 
Clean, $375 Rick 213-838-2953 
•Ovation classical guitar w/pre-amp, hardshell 
case. like new. $450 James 619-346-7617 
•1969 Gibson Les Paul Custom Black Beauty. 
all ong parts. nit cond, hardshell case. $495 obo. 
Call 6-11 p.m 818-244-0467 
•12-string acoustic guitar. Fender, like new. 
$150. Leroy 805-522-1525 

6 KEYBOARDS 
•Yamaha CS-80 polyphonic synthesizer. $2300. 
touch sensitive, w/road case, same as used by 
Vangelis & Toto Mitch 213-763-9479 
*Baby grand, recently rebuilt, mahogany finish. 
$2500 obo Jay 213-256-5661 
•Korg CX-3, xlt cond. $600 213-392-8160 
.Synthesizers, system of four polyphonic key-
board, polyphonic sequencer. component patch-

DRAGON VILLE 

STUDIOS 

Recording 
$15.00 Hr 

Clean Large Rooms - 
Full Outboard Gear 

Studio: (714) 596-8205 
Office: (714) 596-4371 

Rehearsal 
$7.00 Hr 

Monthly Rates Also 
and Mic. Selection 

LOOK FOR PRO PLAYERS ON PREVIOUS PAGE 

MUSICIANS- GROUPS, PUT IT OUT THERE! 
with Music Connection's Pro Player Ads. For $15. you can put your skills to 
work finding studio and club work. 

MAIL THIS COUPON WITH 815 TO MUSIC CONNECTION, 
6640 SUNSET BLVD. #201, Hollywood, CA 90028 

Note Please use this listing only if you are qualified. 

NAME 

INSTRUMENT(S) 

TECHNICAL SKILL 

STYLES 

AVAILABLE FOR 

VOCAL RANGE 

QUALIFICATIONS 

PHONE 

READ MUSIC: YES NO Imbed( one) 
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WINNER'S 
SPECIAL GIFI 

BONUS! 
re Have Your Pictu Taken 

With 0011\lf 
We'll ke your picture the 

ta 
night of the concert, 
autograph it, frame it, 
and deliver it to your 
doorstep compliments of 
HALF-WET Produciionst. 

"".• 
IC 14 

-,••• • 

AN ODIN 
PARTY PACKAGE! 



In A 
Special Concert To Kick-Off Their 

'84 TOUR OF THE WEST 
At The Country Club 

SATURDAY, JULY 21 
With and City Kick 

9:30 PM 
FOR FAN CLUB INFO: 818/507-6321 BOOKING INFO. Jennifer Perry/HALF-WET Productions 213/278-1190 

Free Admission 
Free Backstage Pass 
Free Drinks 

  Free Fan-Club Package 
I Free Five Copies Of 
  Upcoming LP - 'Don't 
r Take No For An Answer' 

YES! I Want To Party 
With Odin July 21st! 
NAME 

ADDRESS 

CITY/STATE/ZIP 

TELEPHONE NUMBER ( ) 
(winner will be notified by telephone) 

Entries Must Be Postmarked No Later Than 
July 18, 1984 



FREE CLASSIFIEDS 

24-HOUR HOTLINE (213)462-3749 • DEADLINE THURS. 12:00 NOON • 24-HOUR HOTLINE (213) 462-3749 • DEADLINE THURS. 12:00 NOON • 24-HOUR HOTLINE 

able. performance keyboard Many extras. 
custom. mint cond. never left studio but built 
rugged for road. $5000 818-848-1569 
•Wurlitzer 200A electric piano, recently serviced, 
tuned, sounds great. $400 or trade for Marshall 
equip 818-761-3735 
*Hammond C-3 organ. $ 1800 obo. Leslie amp 
included Debbie D 213-306-0012 
•ARP Omni II poly synthesizer. strings & bass 
Pedals incl. used little. $450 obo. 213-769-5114 
•Fender Rhodes suitcase 88. immaculate cond. 
never left studio rebuilt power supply. $ 1200. 

818-848-1569 
*Yamaha synthesizer Model CS-60. 8-note poly-
phonic. touch sensitive. $400 obo.213-507-7451 
*Roland EP30 electric piano. 5 octave touch sen-
sitive keyboard w/split bass. Xlt cond. $500 

213-462-4502 
•Yamaha GS2 digital pre-set poly synthesizer, 16 
pro set buttons digital cards. 3 sturdy grand 
piano-type pedals. $3900 213-908-0383 
•Yamaha CP30 electric piano, mint cond. $850 
Alan 213-375-8996 
•Roland RS09 organ & string ensemble. $300. 

213-509-5942 
*Fender Rhodes stage 73. perfect cond. $450 
Jo 818-901-1488 
•Sequential Circuits Prophet 5 synthesizer, 
w/hardshell case. $ 1800 CAM 818-769-9766 
*Yamaha DX7, 1 month old, $2500819-276-2254 
•Fender Rhodes electric piano. 73 key, pro 
modified. xlt cond. $525 818-703-5150 
*Prophet 5 synthesizer, Rev 3.3. new in ong car-
ton w/Anvil case. $ 1695 818-703-5150 
*Moog synth for sale. $225. 818-891-4866 

8 PERCUSSION  
•Pro drum rack .. ind new. $300 Roto toms. 

WORKSHOPS 
Now Forming 

Lead Guitar 
v Synthesizers 

Electronic Keyboards 
v Vocal Studies 

(213) 393-0346 
Santa Monica 
Music Center 

8" & 10" w/stand. $80 Brian 818-507-7451 
*Timbales, x11 cond. $2013 Drew 213-275-4792 
•Ludwig Atlas boom stands. 2 avail. $50 ea. 
Mark 818-761-8482 
•Synaire S3X electric drum w/stand. $75 

213-708-3789 
•Roland Drumtrak TR606, $250 213-509-5942 
•Wanted: Simmons pad used 213-390-1265 

9 GUITARISTS 
AVAILABLE 
•Rhythm guitar avail for Fi&R band. West L A. 
area 213-479-8942 
•Lead guitarist. 20, looking for hard rock band 
w/lemale vocalist Have priceless equip & awe-
some contacts 213-762-0449 
*Guitarist. 19. songwriter, seeks strong image 
aggressive attitude band wipost punk, funk & ex-
otic influences. John 714-776-9359 
*Lead guitarist w/enormous ego & clever ear 
looking for established hard rock band that s got-
ten over its limitations 213-836-3369 
•Lead guitaristikeyboardist w/background vox 
seeks rock new wave band Marty213-559-5052 
•Guitarist w/vox seeks T40 or casual band Neil 

213-257-5622 
*Lead/rhythm guitarist/vocalist seeks road ready 
ong act or act w/album credits Top equip & OBX 
keyboards incl Dan 213-997-7847 
•Heavy metal monster lead guitarist w/total im-
age & equip avail for hvy metal band showcase 
Phil 213-885-7770 
*Sizzling melodic guitarist w/fame & fortune on 
fingertips has multitude of chops to offer pro band 
Only bands w/label or momt need call Gary 

818-347-0827 
*Country picker. 29, uses string bender 8 slide, 
style a cross between Albert Lee & Buddy Em-

PERFORMANCE MEDIA 
SPECIALIST 

The Latest In 
Video, Laser, Computer, 
& Lighting Techniques 

for Tape and Live Performance 
Video Production & Rental 

upsitive Mi 
506-5418 

••• ••• • •• • • •••• ••••• • •• • • • • •• • 

A WIDE VARIETY PRODUCTION CO. 

Light Deign 8, Direction 
Showcase & Pre-Tour Production 

Professional Lights, Fog, 8, Flash Effect 
Stage . 32' x 12' x 4' (Metal) 

Dennis & Linda 
(818) 500-1216 
(818) 892-4241 

"Let Us Put You In A Better Light" 

mons, seeks country-related recording projects or 
band Will 213-876-0443 
*Guitarist looking for est ab club band. Intl Billy 
Idol. AC/DC Fias Les PauIs, MarshaIls. 10 yrs ex-
per transportation, pros only. Mark213-271-7283 
•Guitarist/lead vocalist, songwriter w/unique 
distinctive pipes & chops, much stage 8 studio 
exper. seeks image conscious, modern pop/rock. 
hard to hvy metal act. Other axe men welcome 
Pro situation only Stique 213-654-9543 

213-650-9586 
*Guitarist vw/vox seeks to join or form diversified 
rock band 213-277-2209 
*Lead guitarist. 22. seeks orig hard rock hvy 
metal band, has recording & stage exper. pros 
only. Intl Jake E. Lee, Van Halen, Scorpions 
Eddie 213-838-2776 
*Lead guitarist/singer seeks working situation. 
pros only. 714-774-3376 
*Guitarist, 19. aggressive metal style, seeks 
band or very dedicated musicians w/high goals 
Pro attitude, equip. image. Serious only. Jim 

818-340-2674 
•Lead guitarist seeks ong hvy rock or metal 
band, has xlt equip, attitude, image, level headed 
Serious pros only. Call 7-11 pm 818-244-0467 
•Progressive hvy metal guitarist described as 
remarkable by Guitar Player magazine w/major 
concert exper, album, vox, material, image. equip 
& stage presence seeks est ab L.A -based band 
w/label & mgmt. Pros only. 513-742-0316 
*Lead guitarist/singer seeks working situation. 
exper all style. pros only. Joe 714-774-3376 
*Creative. talented guitarist/vocalist seeks T40 
or together ong situations doing recording & gigs 
Nurnur 213-829-2202 
*Lead guitarist, 20. looking for melodic hard rock 
band w/female vocalist. Have xlt equip & 
unbelievable contacts. 213-762-0449 

•Lead & rhythm guitarist wanted. Intl Geraldo & 
Schonn. Ion ong R&R band. ages 22-25 No smok-
ing, drinking. or drugs 213-479-8942 
*Devious hvy metal lead guitarist w/great equip, 
image, chops, ong tunes seeks same qualities 
to form band No drugs Tim 213-661-8075 
*Poet/vocalist needs guitarist for raw street glam 
band w/simple hvy rhythms. strong melodies. ala 
New York Dolls. early Bowie. Who. Kinks No hip-
pies, hvy metal or flakes K K 213-651-5359 
*Guitarist wanted for new age. ong rock group 
w/album & video on the way Must have >It voice. 
unique style of playing Ken 213-927-8070 
*Female aggressive lead guitarist who sings lead 
for estab steadily working female band Good pay. 
fulltime gig. studio time. xlt chops & attitude a 
must Andrew 213-787-3078 
*Guitarist wanted by pro dedicated all ong funk 
wave dance band for video 8 recording 8 local 
showcase project Jo 818-901-1488 
*Guitarist wanted: Keith Richards Jr.. where 
are you? Ong band needs rocker w/chops 
image. Prefer drinker, smoker, sense of humor 
8 soul. No technicians! After 5 p.m. Jim 

213-874-2537 
•Lead guitarist wanted immed for band w/ma-
lor label interest, Fleetwood Mac- style. 

213-652-5902 
*Lead guitarist wanted for all girl band, must 
have die-hard determination equip. into Sound 
Barrier, Van Halen. Judas Priest. Jean 

213-874-1994 
•Avant-garde guitarist who appreciates Frith, 
Fripp. Snakelinger. etc wanted for Euro-cabaret 
smart-ass band big help il you sing 8 are female. 
but not necessary Joe 213-667-1651 
•Creative female guitarist wanted for all female 
ong band. into drive, new wave & rock Intl 
Eurythmics, Police. Vinyls Album 8 concert-
oriented 213-464-5896 

9 GUITARISTS WANTED 10 BASSISTS AVAILABLE 
*Reforming the group SAVOIR FUNK, need 
guitar player who can sing Brian 213-596-174F, 

VOCAL DYNAMICS 
CAN YOU SING A HIGH "C' — 

WITHOUT STRAINING? 

Private Vocal Instruction 
Committed To Achieving 
Excellence In The Professional 
Training Of Each Student 

THOMAS E. APPELL, Instructor 

San Gabriel Vallev 

For appointment call (213) 339-8924 

*English bass player. 30 seeks musicians Glen 
Alit Ili (V77 

THE ROCK 
ROLL TEACHER 

Gloria Bennett 
Teacher of EXENE OF "X" 

Jamie James and 
Motley Crue 

(213) 851-3626 or 
(213) 659-2802 

VOCAL INSTRUCTIONS & COACHING 
Learn newest techniques for all types of singing 
correct breathing 
self confidence in auditioning for records, stage, night 
clubs. Beginners & Pros. 
Music Degree - Northwestern University 
formerly wit h I3eyerly Hills Academy of Music 

Call Beatrice Also modern piano instruction 
(213) 273-5940 Come in for a free consultation 

J.E. SOUND PRODUCTION 
AND ENTERTAINMENT 

A MULTI MEDIA STUDIO 
(213) 667-0228 

Staff Service 
Music Lessons 
Referral & Booking Service 
Showcase Service 
Portfolio & Art Service 

Quality Recording 
Rentals 
Demo Service 
Lead Sheets 
Computer Rhythms 

GOOD PEOPLE • GREAT PRICES 
SATISFACTION GUARANTEED 

• • •••• • • • • • • • ••• •• ••• • • ••• • • • • • 
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•Bassist w/vox seeks pro group, has equip. 
trans. stage & studio exper Call after 6.30 p.m. 

805-499-5252 
•Bassist/composer seeks steady casual gig. 
serious only 213-389-1063 
•Bassist. pro, 30. transcribes. 15 yrs exper. 
prefer country crossover. B&B. R&B Travel OK. 

818-996-2611 

10 BASSISTS WANTED 
•Bassist wanted for °rig project. creative & funky. 
infl Jaco-Funk (Dolby), good image a must, height 
a plus. serious inquines only S.::ott818-906-7008 
•Devious heavy metal lead guitarist w/great 
equip. image. chops, ong tunes, seeks same qual-
ities to form band, no drugs Tim 213-661-8075 
*Bass player w/vox wanted by singer/songwriter 
guitarist to form R&R band w/trish image Have 
great ong Mark 213.748-5518 
•T40 band w/steady work in town looking for bass 
player w/lead vox 818-980-2320 
•All ong hard rock/metal group needs pro bassist 
w/equipment, stage presence & image. Gigs & re-
cording pending. material in Deep Purple. Aero-
smith vein Very serious only. 213-708-2696 
*Bassist needd to complete modern rock band. 
must be young. fashionable & tasteful. infl Duran 
Duran. Police. U2 etc Eric 213-464-1894 
*Bassist needed for ong jazz folk group w/female 
vocalist unusual tunes. 213-465-1617 
•Bassist w/solid sense of time & dynamics. 
Guitar/synthesist & percussionist looking to com-
plete band. Tom 213-463-5269 
Roger 211876-1747 
•Bassist wanted by outstanding melodic rock 
band Must have talent, good equip, looks, vocal 
abilities Joe 213-332-5869 
•Bass player wanted by forming band w/x11 
material, gigs & recording. Rich 213-650-6546 
*Bass player wanted for famous dance rock band 
w/album on radio Good image no beards or 
moustaches 213-854-6225 
•Bass player wanted for Motown nightclub act 
Mary 213-392-5015 
*Bassist. 18-24, talented, into new dance music 
Negotiating record deal. fashionable, image. 
talented creative. ambitious, gorgeous, to com-
plete extremely marketable band Intl by Chic. 
Bowie, Prince. Alex 818-765-8725 
•Bassist wanted, prefer keyboard exper, infl by 
Rush. Zeppelin 213-339-7126 

11 KEYBOARDISTS 
AVAILABLE 
•Keyboardist/lead guitarist w/background vox 
seeks rock new wave band Marty213-559-5052 
•Keyboardist avail, good equip sightreading. left 
hand bass, all styles 818-363-4002 

.Keyboard player avail, have all equip. 
818-363-9181 

11 KEYBOARDISTS 
WANTED 

*Keyboard player wanted to form ong new music 
dance band project Positive career people only, 
no flakes, egos or metal. Eves 714-774-7877 
Days 714-841-4717 
•Keyboardist needed to collaborate w/female 
singer/songwriter, has records in England. now 
has own studio 818-848-6066 f 818-842-7752 
•Keyboardist/synthesist w/vox needed for gig-
ging techno pop band PINK PLASTIC. Pros on-
ly. female welcomed 213-394-0472 
•Keyboardist/synthesist needed for new music 
band w/gigs. airplay. mgmt Intl Dead or Alive. the 
Bauhaus, Stranglers 213-654-5769 
•Versatile piano player needed to assist female 
vocalist expand repertoire of basic standards. Arr-
nage. transpose & read well, originals welcome, 
Eves only. non-smoker. 213-876-3571 
*Needed: caper keyboardist into pop. new wave, 
rock, w/decent synthesizer equip for recording 
project. 24-track overdubs, all sessions paid. 
Steve 818-982-3155 
•Keyboardist/synthesist/composer needed for 
distinctive techno pop folk group fronted by 
talented female vocalist/lyricist Independent label 
EP to be recorded soon John or Heather 

213-483-0560 
•Multi keyboardist w/vox sought by ultra pro-
gressive act w/mgmt. Intl Wakeman. Moraz, 
Emerson Before 9 p.m 213-694-0543 
•Keyboardist/vocalist wanted. Immed work, 
rock 213-762-7822 
•Keyboardist wanted for Motown nightclub act. 
Mary 211392-5015 
•Keyboardist wanted for famous dance rock 
band w/album on radio Good image. no beards 
or moustaches. 213-854-6225 
•Female keyboard synthesist needed immed for 
ong rock band Call eves 213-346-1075 
•Keyboardist wanted for So. Bay all ong pop 
rock band w/demo Background vox helpful. ex-
per & dedicated only Jack 213-427-3877 
•Reforming the group SAVOIR FUNK, keyboard 
player needed who can sing. Bnan213-596-1745 
*Dynamic vocalist seeks keyboarchst, vocal abili-
ty preferred. serious only Rene 818-710-8255 
*Inventive keyboardist wanted for ong project, 
must have equip & good looks! Intl The Fixx, 
Police, Culture Club Serious inquiries only . Scott 

818-906-7008 

12 VOCALISTS 
AVAILABLE 
•Top notch hvy metal vocalist w/5 yrs exper infl 

SINGERS! 
Want a strong voice that you can depend on? 

Want Results Fast? 
Currently teaching members of Armored Saint, Midnight Fiction, 

Splitters, Gallery, Groovin' Boys and Viva Beat 

ELIZABETH BARRON (213) 851-4794 
BM, MM of Music in Voice 

John Nove/los 

Contemporary Keyboard Course 

• Practice Disciplines • Votcing & Comping 
• "Hands-On" • Chord Substitutions & 

Synthesizer Playing Reharmonization 
& Programming • Technique (Chops!) 

• Jazz Improvisation • Transposition 
• Rhythm & • Live Performance/ 

Poly-Rhythm Session Playing 
Studies 

• Ear Training 
• Harmony 
• Multi-Keyboard 

Concepts 
• Chart & Lead 

Sheet Writing 

•Songwriting 

*Private study with John Novella who is one of L.A.'s most 
successful composer-musicians & highly respected educators. 

*Job referrals for qualified students! 

BEGINNERS—INTERMEDIATE—ADVANCED 

(213) 506-0236 

by Dio & Galan Incredible presence & style. Must 
have financial 8/or label backing Call for more 
info 213-278-1190 
*Male vocalist/arranger, experienced, very pro, 
very polished, all styles, vit sightreader. available 
for session work, lead or backups Good range 
& falsetto J Edward 213-467-2646 
*Lady singer/lyricist seeks ong rock wave band. 

211399-1645 
•Pro female vocalist/lyricst whmage & talent 
seeks to collaborate w/marnstream hvy metal 
band w/backing. success-oriented Kim 

805-259-2145 
*Nightwalkers former lead vocalist. 25. rock im-
age. great stage presence, ong style, video avail. 
recording & tour exper has steady income, pro 
attitude, seeks hard R8F1 band w/mgr backing or 
ready to play major clubs. Mark Steele 

213-202-6687 
*Female vocalist seeks T40 band, soon to be 
working 2 octave range, hot singing voice. 

213-827-8413 
*Italian female lead singer seeks T40 pop rock 
band. English. Italian. Spanish. Mgr if needed. 

211418-0061 
•Female vocalist seeks h energy pro 140 &for 
ong band, infl Brantgan. Newton-John, Benatar 
Sheena Easton Great looks & stage presence. 
Donna 213-857-8356 
•Female vocalist, also plays flute & keyboards. 
nit presentation, avail for casuals or group work. 
Brett 213-654-1650 
•Male vocalist, blues to rock. Cocker to Sinatra, 
seeks band or musicians to form band. Mike 

213-934-3086 
•Well caper female vocalist needs to join 
w/BAND Sonya 213-418-0982 
*Visual frontman. can sing w/the best. 10 yrs ex-
per. 4-octave range. soulful, intelligent, dedicated, 
seeks business. metal X-over project W/extra 
talent Call after 6 p.m 213-886-1023 
•Top flight male vocalist/songwriter. exper all 
styles, avail for session work. lead or backup 
Great range 213-545-4369 
•Male vocalist looking to join a group. 

213-451-8811 
•Two background singers seeks ong 
singer/songwriter situations. Jean 213-936-5466 
•Folies Bergere, Paris. glamorous Swiss. sings 
pop standards in German. French. English, infl 
Marlene Dietrich. attractive, dependable, ready to 
work. Anton 213-550-0911 
•Lady singer looking for super rock wave band 

211399-1645 
.Aggressive pro female vocalist looking to join 
or form hi energy pop rock band infl Billy Idol, Pat 
Benatar. 213-467-2562 
•Exper female vocalist seeks working 140 rock 
band. nit vox & stage presence. Holiday 

213-258-4504 
•Hard rock vocalist avail. long hair version iii 

Peter Wolf. Huey Lewis Good mover, looking tor 
hard rock band 213-665-9730 
*Lead vocalist w/strong voice. good range, look-
ing for melodic metal band. Inf I Dio & Dickenson. 
John 213-726-1261 
•Girl singer geared for success w/hit songs seeks 
band for recording & showcases. Dance. Pin-
souls, Paul Young, Simple Minds Fox 

213-313-3195 
•Backup vocalist avail for demos, sessions, he 
shows & video. All styles, many album credits. 

213-313-3195 
•Hot female vocalist. 23, great presence & im-
age. strong. versatile. sexy rock delivery, looking 
for committed pro band to take us all the way 
Dawn 213-392-2586 
•Female vocalist/lyricist seeking keyboard synth 
plaeyr or band for collaboration on originals, style 
of Eurythmics. Berlin 213-258-3521 
*Lounge female artist looking for band or pol-
ished keyboardist. Sheri 211933-7891 
•Lead vocalist/frontman, guitarist w/xlt 
songwriting ability & image, much stage & studio 
exper, seeks image-conscious, modern pop/rock 
band, hard-to-hvy metal act Pro situation only. 
Stique 213-654-9545 / 213-650-9586 

12 VOCALISTS WANTED 
*Black male or female vocalist w/pnor hit record-
ing or film wanted to sing reggae Musicians also 
Send picture & resume to. Four Star Productions. 
4053 Marlton. L.A. CA 90008 213-733-2414 
•Vocalist wanted for ' 2-orig. ' 2-copy rock band. 
Intl Van Halen, Yes 
Alan (Mon- Fri 9-6) 213-208-6055 
brag (after 6) 213-663-9954 
•Bass singer wanted for EIGHT TO THE BAR. 
}azz a cappella octet Must read & blend well. Gary 

213-375-8996 
•Two female lead & backup singers wanted for 
estab 60s rock band. Immed work 818-363-9181 
•HARLOT, hot melodic metal. is now audition-
ing male vocalists, have major label interest. 
mgmt & studio w/PA Top pro w/long hair image 
only please 714-964-9975 
•T40 band w/steady work in town looking for 
female lead vocalist 818-980-2320 
*So. Bay hvy metal band seeks high tenor 
vocalist w/powerful 4.5 octave capability, pro im-
age. serious minded only 714-526-8047 
*Devious hvy metal lead guitarist w/great equip. 
image. chops, ong tunes, seeks same qualifica-
tions to form band No drugs Tim213-661-8075 
•Lead vocalist wanted by outstanding melodic 
hard rock band. Must have exceptional voice, 
stage presence & looks Joe 213-332-5869 
*RAMPAGE looking for dynamic hvy metal front-
man vocalist. must have full range, must be able 
to sing high Johnny 21656-8770 
*Band w/great ong rock sound looking for exper 

(818) 989-4667 

ELIZABETH SABIN  
VOICE STRENGTHENING SPECIALIST 

Ron Keel (Lead Singer "Keel, was "Steeler") 
"Sabine gave me the ability to consciously connect 
my mind with the voice whilst singing:. 
Randy "0" (Lead Singer "Odin") 
"I can now create a constant energy force for my voice 
after only 3 lessons." 
Jim Wilkinseen (Lead Singer Ex "Joshua") 
"I know exactly how to position my muscles for any pitch." 
Bill Trudell (Lead Singer "Lazer") 
"I make and sustain my high notes so easily now." 
Also training Chuck Norris, Priscilla Presley, Chastity 
Bono, and Ernest Thomas ("What's Happening") 

WHEN 24 IS TOO MUCH 

CONSIDER euP102-

8 -TRACK / 0 /14e (81b) 704 - 8654 
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lead vocalist tor demo tape & gigs. Pros only Call 
for audition Jim 213-650-3661 
•T40 band looking for female lead vocalist 
w/good voice & stage presence. Steve 

818-995-7283 
•MEDUSA, major LA circuit hay metal act seeks 
frontman male lead vocalist immed. XII range, 
presence, altitude a must Pro quality only. Mel 

213-848-5336 
*Singer wanted by all ong hard rock band in So. 
Bay area Must be exper & dedicated. Ed 

213-320-8833 
•Second tenor needed for vocal group, must 
have high range. infl P. Wynne, John Essex. 
Michael iM .F 5-8 pm Sunday 2-7 p.m.) 

213-733-1283 
*Male singer, must be killer, dedicated lo our pro-
ject. Female band, hard to classify. huy metal? 
Erica 213-821-0658 
Mary Ellen 213-353-0047 
•Guitarist & drummer writing team. yrs of 
stage/recording exper. seeking vocalist w/creative 
personality, pro outlook for hard rock band. 

2119210231 
*Female vocalist w/chads for work in Far East. 
Gene 213-550-1354 
*Singers, backup, wanted for Motown nightclub 
act Mary 213-392-5015 
•Two white female vocalists, one black female 
vocalist Love Groove Production, Calvin Hodge. 

213-467-4364 
*Male vocalist/lyricist w/high tenor soprano 
range needed by accomplished progressive act 
w/mgmt Call before 9 p.m 213-694-0543 
•McDon Productions looking for multi-talented 
singer/songwriter for hard rock act. Send bios. 
resumes to. 5245 Whitsen # 17, No. Hollywood, 
CA 91607 818-761-8485 
•Male lead vocalist wanted by all ong R&R band, 
infl Mott. Hannoy Rocks, Aerosmith. Hair. image 
& stage presence a must Call after 6 p.m. 

213-353-8915 
*Female backup vocalist w/exper. training, slim 
lines & moves, needed for gigging techno pop 
band PINK PLASTIC Keyboard ability optional 

213 394 047? 

MALE AND FEMALE 

SINGERS LOOKING FOR 

SUPERIOR PROFESSIONAL 

COACHING 

SHOULD CONTACT 

MARC TASLITT 
VOICE COACH AND PIANIST 

(213) 654-0136 

13 DRUMMERS 
AVAILABLE 

•Pro drummer/vocalist seeks work w(Í40 or ong 
band, exceptional stage presence, positive at-
titude, pro equip. Recording & road exper 25 
states. After 6 p.m. 818-763-3145 
*Drummer, 15 yrs exper, 140. RAB & country, 
steady. tasty & in-the-pocket. Chuck213-390-3963 
•The baddest drummer in the 90027 zip seeks 
working or near working band, qualified for the 
qualified, pros only. 213-663-8768 
•Pro hard rock drummer avail to band or in-
dividual recording Will trade services for record-
ing time if necessary. Have stage. tour exper. Sam 

213-665-9730 
*Drummer seeks 50s/60s cover band w/lots of 
energy & enthusiasm. Specialty blues rock. 
Serious only. 213-978-8109 
•Drummer avail for working T40 pro band, 
Orange County. 714-630-7043 
•Drummer avail, formerly of the Seeds. Show-
down & Wolfgang. 714-639-1358 
•Syncussionist seeks hi tech futuristic electronic 
synth/funk und ala Hancock's Rocket. Kraftwerk. 
Michael Jackson, Malcolm McLaren, SSO, Berlin. 
Dolby. Devo. Johnson Crew. Pros only. 

213-390-1265 
•Top quality pro drummer w/Simmons & double 
kick seeks hi energy rock project. I have chops. 
attitude. exper. Duane 818-782-6735 
*Drummer seeking musicians to form ong-only 
band. infl Association. Three Dog Night. Hollies. 
No new wave, no T40. Call Mark after 6 p.m. 

213-408-7728 
•Drummer from Chicago seeks ong R&R band. 
Has xlt equip. transportation. Serious pros only 
Nick 213-657-4079 
•Drummer w/14 yrs pro exper seeks T40 band 
in need. w/gigs. Lead vox. Joe 714-642-6237 
*Drummer, 30, seeks R&B/rock group. Schooled 
can write, arrange. read. Prefer people of simila 
caliber. I'm a groove drummer, not a basher 
wdransportation & equip. Joe 213-408-8531 

VOCAL 
INSTRUCTION 
Learn To Use Your Natural 
Voice Without Straining 

•Breath Control 
•Thne deafness & intonation 
•Increase or restore range 
estvle development 
•Toial Vocal Control 
•Stage Presence 
•Mike technique 
•Communicating your songs 

GLORIA RUSCH 

(213) 506-0236 

e 

LUCKY DOG 
RECORDING * STUDIO 

Free Use Of All Instruments Including Polyphonic Synth 
And A Friendl Engineer — All For 

$15 / 11R. 
Let Cs Help NMI Produce Your Demo! 
Call For Appointment (213) 821-9674 

SPECIAL INTRODUCTORY OFFER: 
• iilkLl miruitb „, 

24 TRACK TIME $ 25 per hour 

_ASS 
SC4JNI1D 
RECORDING SiuDIOI. 

PROPHET DRUMTRAKS & SIX-TRAK and friendly, 
creative, knowledgeable PROGRAMMER/ENGINEER! 

Ç oRME 

TIHL TitriLX 
00:00 ) 

• Comfortable Relaxed Atmosphere 
• Excellent Equipment 
• Lots of Outboard Effects 

• Good People 
• Good Sound Quaid), 
• True Monitor Speakers 

CALL 664-7622 NOW and ask for Patti 

*Drummer seeks pro working band, heavy back-
beat ala John Bonham, AC/DC. Bad Company. 
Solid, in the-groove. meat-&-potatoes type of rock. 
Pros only 213-827-5142 
*Drummer seeks top notch hard rock band w/pro 
image & attitude. Intl Nightranger, Van Halen, Jeff 

213-980-8930 
•Drummer/percussionist, exper all styles. have 
played w/top artists, seeking working situation. 
Also avail for gigs, sessions. fill.ins, can read or 
pickup by ear easily. Jeff 213-370-2258 
•Pro drummer avail, hi energy, hardhitting, 
melodic, highly creative. xft timing & showman-
ship. Eclectic in styles. Herbert Solfreed 

213-858-5966 

13 DRUMMERS WANTED 
•Devous hvy metal lead guitarist w/great equip. 
image, chops. ong tunes, seeks same qualifica-
tions to form band, no drugs Tim213-661-8075 
*Drummer wanted to complete 3-pc all ong hard 
rock huy mtal band. Call Ron after 5 p.m. 

213-464-7811 
•Drummer wanted by forming band w/xlt ong 
material. gigs & recording. Rich 213-650-6546 

•Drummer/vocalist wanted for estab 740 band 
working L A. area only. No travel, steady work. 
Jeff 213-673-6991 
*New music drummer wanted for vocal-oriented 
dance band. pro rhythm a must. 213-374-9975 
•Pro percussionist needed immed for modern 
funk rock group &African, Latin & calypso inf I 
Congas. timbales. handtoys & unusual sound 
needed. 213-256-0340 
•Wanted, creative female metal drummer for 
est ab theatrical trio 213-687-8385 

14 HORNS AVAILABLE 
.1 play trumpet & lazz bone, looking to get into 
rock fusion or jazz type band. possibly blues band 
Jason 213-885-6501 
•Studio quality saxophonist looking for group 
waive & studio gigs, doubles on vox & second 
guitar 714-533-1725 

BARRIES 
ANSWERING SERVICE 

24 HOURS 
$15.00 PER MO. 

ONE FREE MONTH 
6546 Hollywood Blvd., 

Suite 201, 
Hollywood 90028 

464-8381 

DIGITAL KEYBOARD 
WITH REAL ACOUSTIC 
INSTRUMENT SOUNDS 

ALSO 

PRO PH ET-5 
RENTED & PROGRAMMED 

FOR SESSIONS 
CUSTOM APPLE II SEQUENCER AND 

DRUM MACHINE INTERFACE 

AVAILABLE 

ADDITIONAL KEYBOARDS 
IN CARTAGE 

213 891-6498 

14 HORNS WANTED  
*Woodwind player wanted for °rig jazz folk 
group w/female vocalist, unusual tunes 

213-465-1617 

/5 SPECIALITIES 
*AVAILABLE: PROFESSIONAL arrangements. 
transcriptions, leadsheets. any source, any style, 
fast & accurate, emergency service, also cassette 
copies Hollywood. Call & leave message for 
J. Edward. days or eves. 213-467-2646 
•TOUR MANAGER w/great references & pro es-
per, just finished long lour. seeks immed new tour 
p . 213-387.7337 
•TOP FLIGHT singer/songwriter front person 
w/radio airplay.ready EP seeks mgr/producer 8/or 
group for collaboration & career concerns Pros 
only. 213-545-4369 

•NEW PRODUCTION COMPANY seeks 
singer/songwriters & groups to produce for record-
ing contract situations. Send cassette. pics & 
resume lo 503 S. Niagara, Burbank. CA 91505. 
attn. Julian. No personal visits. top pros only 

•LEAD GUITARIST w/mgmt seeks the best. most 
dedicated musicians to form hardest rock group 
around, must be young, have good image. 17-21 

Sean S•RAnINFIRE MUSIC looking for qualified eligible 
aggressive person to place artists & h3117 88 material. 

21  

•SONGWRITER W/COMPLETE 4-Irk studio will 
exchange recording time to guitarists, keyboard-
ists. flute & sax players & singers in exchange for 
playing on demos. Steve 213-394-5426 

•CLASSICAL HARPIST avail for parties, ban-
quets, restaurant work. Exper includes orchestra 
work. Claren 213-827-8413 
•HAND PERCUSSIONIST, rock. pop, pro record-
ing& concert exper, x11 attitude, seeks ong pro 
band  213-221.7354 

•NIGHTWALKER'S EX-LEAD vocalist & ex-lead 
guitarist seeks pro R&R huy metal band w/pro 
bookings pending. or company interest. We have 
video, recording exper, tour exper. pictures, 
business sense. write music. rock iainge & gear. 
We're ready to rock. are you? 

7 James Dawson 14-836-5814 
Mark Steele 213-838-1936 

REHEARSAL 
STUDIO 
in Hollywood 

Altec PA, Air Conditioned 
Storage, Piano 
86 to S7/hr. 

Call ( 213) 463-4976 or 
Michael at (213) 467-0456 

Complete P.A. / 
lighting Rental 
& Engineering 

I Deliver; (_,t- Up, and Lng. 
than most juq wnt Pur 

DAVID DE REMUS 
213-467-2116 (24 hrs.) 
213-436-0459 (6-8 pin) 

CREDITS INCLUDE: 

IHE McGEE 

• LARRY 
CARLTON 

• BILLY 
JOEL ORUMS 

KIKI 
H ELECTRORIC DRUMS •  Ern-Fit-PROGRernminc - D 

EE (ea] soe:714e-; 
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Gill f r, Tao° 

1213) 463-SONG ( 7664) 

Graphics INDUSTRY % At, 
SPECIALISTS 

* Photography & Composites 

* Customized Resumes * Press Kits & Band Bios* 
Full Graphics Service * Posters & Billboards * 4 

Color, B&W Printing * Flyers & Brochures * etc... 

To Go 

24-HOUR HOTLINE (213) 462-3749 • DEADLINE THURS. 12:00 NOON • 24-HOUR HOTLINE (213) 462-3749 • DEADLINE THURS. 12:00 NOON • 24-HOUR HOTLINE 

•WANTED: FEMALE guitarist to collaborate 
w/another female guitarist. Pop & jazz for casuals 
or supper clubs 213-886-6138 
*EXPERIENCED ROAD MGR 8. road crew for 
U S & international tour Don 213-462.5800 
•SOUND ENGINEER w/8 yrs exper relocating to 
L.A. w/4000-watt pro sound system. will lour. 

619-697-3182 

*FEMALE VOCALIST/WRITER, 28, currently do-
ing 140. has studio time, wants collaborators & 
ong band Will do some F40 Intl Eurythmics. 
Benatar K.T. 213-273-4020 
•SINGER SEEKS pro pop vocal coach or pro-

ducer to train Black female at reasonable rates 
213-654-8199 

•WANTED: SIGHTREADING lessons in ex-
change for an services or will sing on your demo. 
Marni 213-453.5297 
•ANYONE KNOWING whereabouts of Mimi 
Bennis ex-Pez band, please call Joe. 

517-792-1643 
•ARMSTRONG MODEL 90 silver flute w/case. 
S500. 213-458-9234 

•BOOKS ON ELECTRONIC music recording. 
mics. studios. 818-848-1569 
•KEYBOARDIST & VIOLINIST wanted for raw 
street glam band w/simple hvy rhythms. strong 
melodies. ala Velvet. Rosy Music. early Bowie. T-
Rex. New York Dolls. No hippies, hey metal or 
flakes. KK. 213-651.5359 
•PERCUSSIONIST FORMING reggae band. 
Need drummer, bassist, lead guitarist. Danny 

213-571-8111 
*STANDUP ELECTRONIC drummer seeks hi 
tech futuristic electro synth funk music. Intl Han-
cock's Rocket. Kraftwerk, Michael Jackson, 
Malcolm McLaren. SSO. Berlin, Dolby, Devo. 
Johnson Crew. Pros only. 213-390-1265 
•BANDS WANTED, We need bands for casuals. 

714-964.7132 

•AVAILABLE: EXPERIENCED recording 
engineer, several album credits. member NARAS. 
demo tape & resume upon request. Dan E 
Haworth 913-381-8378 
*MANAGER NEEDED w/ability. knowhow & 
hungry enough to make it in show business, for 
female singer/songwriter who had records in 
England. now has own recording studio, wrote a 
lot of hit songs T40-style. 

818-842-7752 / 818-848.6066 

•EXCEPTIONALLY TALENTED hit songwriter 
seeks pro mgmt 8/or financial backers. Nurnur 

213-829.2202 
•INDEPENDENT RECORD label w/strong 
marketing support team looking for quality songs 

& demos for armed production & release. SAtiE 
to 2067 Lemon Ave. Long Beach, CA 90804 
•VIOLIN OR CELLO player needed for ong jazz 
folk group w/lemale vocalist, unusual sound 

213-465-1617 
•SINGER/SONGWRITER/multu keyboardist look 
ing for musicians to put together techno/Europop 
band ala Thomas Dolby. Thompson Twins Hvy 
melodic music, pros only. Paul 213-396-0611 
*SINGER/SONGWRITER/rhythm guitarist seeks 
drummer. bassist & lead guitarist to form ong R&R 
band. infl Cougar. Petty. Stones. Kevin 

213-657-5650 
*PRO SOUNDMAN needed for local funk rock 
group playing club circuit. Some pay w/good 
potential. 2 13-440-1 774 
*THE SILVER TEARS, an ong pop rock group 
currently playing L A club scene. seeks mgmt 
Mark 213-508-7728 
•SINGERS. DANCERS, music composers w/orig 
tapes needed for TV variety special. Send 
resumes, pics. rapes to P 0. Box 29. Hollywood. 
CA 90078. 
•FINANCIAL INVESTOR wanted for 12" single 
Fo, hformation contact Joe Foxworth 

213-871-1387 

SONGWRITERS .,:,ingen-ixgpeynosuirvesoiy,wgsithtotop 
SINGERS " -sicians wnat Moonlight Demos 

all about. Our staff has played 
with THE DOOBIE BROS.. STEVE MILLER. THE JACKSONS. 
GEORGE BENSON, MIKE POST, PATRICE RUSHEN 
and many more moomicerr Drives 

Calf for details Producers. Jeff ( 213) 893-0257. David 1213) 665-7464 

PRODUCERS & SONGWRITERS 
Hi-Tech with the Human Touchno 

• Advanced Computer Synth System • 
• Digital Drums • Grand/Rhodes Pianos • 

• 8 Track 8 16 Track = 24 Channel Studio • 
• Complete Outboard Gear • In-House Musicians • 

• Accredited Production • Demos/Masters • 

Credits Include 
Stevie Nicks' Grammy nominated Stand Back 

Affordable Studio / Rentals 
(213) 463-SONG (7664) KUM 

4,44' 

music ->e-4-ee 

213/464-6976 
6640 Sunset, Suite 106, Hollywood California 90028 

16 SONGWRITERS 
•Male singer/songwriter seeks male singer; 
songwriter for ong pop act. 818-782-8779 
•ASF multi-award winner wants serious. respon-
sive composer, prefer published. MOR, country. 
gospel & ballads M F 213-933-3296 

•Top composer w/published track record sought 
by pro singer/lyricist for collaboration on hit quality 
projects 213-5454369 

*Progressive lyricist who loves to do background 
harmonies seeks creative composer who loves to 
do lead vocals Objective creating own demos & 
promotion Calvin 23-627-0124 y 207 
•Songwriter w/complete 4-Irk studio will ex 

time to guitarists. keyboardists 

RHYTHM 
professional 
biographies 
Quality bios and 
p. r. materials 

at affordable prices 

(21 3) 396-9398 

flute & sax players 5. vocalists in exchange for 
playing on demos Steve 213-394-5426 
*Wanted: Rainfire Music seeks danceable hits 

213-784-0388 
•Composers: II you've got the sound but the 
lyric lets you down. call Lyric One Promotions 
Calvin 213-627-0124 x 207 

•Pro composer looking for ambitious lyrecist/col-
laborator. Call John btwn 5-7 p.m.213-874-1114 
*Song service: iii write music to your lyrics & 
lyrics to your music English, French, Italian, 
Spanish 213-666-2417 
•Female lyricist needs topnotch R&B. rock/pop 
female composer to collaborate with on promoting 
& selling material Must have previous credits 
along w/xlt connections Call Pam after 6 OM, 

RECORD LABEL DEALS! 

riite 
-ee 

* RECORD PROMOTION * 
Regional & National Airplay & Distribution 

* Assistance in Starting Your Own 
Label * Record Pressing, Printing, 

Plating & Mastering * 
(Lowest Rates) 

(213) 467-8118 

STUDIO 9 SOUND LABS 
HOLLYWOOD BLVD. 

16 TRACK 
8 TRACK 
4 TRACK 

871-2060 353-7087 

$24 HR 
$18 HR 
$15 HR 

• DOL • HARMONIZER • LIMITERS • GATES • DB% 2/4/8 TR • VSO'S 
• VIDEO COPIES • 3/4 & GIANT SCREEN VIEWING • DEMO PACKAGES 

PHOTOGRAPHY BY 

J1A II 
Ill I 11 il I II '!'S 

(213) 654-3447 

7956 FOUNTAIN AVE., 
WEST HOLLYWOOD, CA 90046 

pnoto by Kristen Anthony Dahline 

teengloN \  
CI TWO YEARS S35 SUBSCRIBE 

f48 ISSUES) 
SAVE $37 

NAME   

ADDRESS 

CITY 

TODAY! 
C1 ONE YEAR S20 

(24 ISSUES) 
SAVE $ 16 

ZIP   

Please enclose check or money Order 

6640 Sunset Blvd., Suite 201, Hollywood, CA 90028 
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ODDS & ENDS 

REHEARSAL SPACE 
4 HOURS/$30 

(with PA) 
(818) 985-4004 
(818) 985-4005 

REHEARSAL SPACE 
for the 

Discriminating Professional 

DHU-RON STUDIOS 

(213) 461-3380 

Echo Sound 
TAPE DUPLICATING - 

HIGH QUALITY PEAL TIME COPIES 
CASSETTE REEL - REEL 

AL/010 ENHANCING- MIXING 

CALL MIIXE ( 2131 662-5291 

RE HEAP SAL 1 1'" 

$4 and $6 
hourly rates 

SruelOS 

monthly rates   
• STORAGE 
• SECURITY -.....--. kra..44-..........-

TEL (818) 353-7121 • 352-5104 

J. E. SOUND 
PRODUCTIONS 

4 Track Demo Recording 
$8.00 per Hour 

Drums, Bass, Rhythm 
Included 

213-667-0228 

English Producer/Engineer 
With Own L.A. 24 Trk. Studio 
I specialize in geting wu what you want 
at reasonable rates. 15 wars experience, 
Demo tape available Inw 1211) 831-7074 

COPYIST—ARRANGER 

TAKEDOWNS-LEADSHEETS, ETC. 

FAST AND ACCURATE SERVICE 

CALL DICK FEGY 

(213) 851-2303 

THE SONG LAB 
QUALITY DEMOS FOR 

SONGWRITERS & SINGERS 
SPECIAL INTRODUCTORY RATE 

8-TRK—$12 PER HOUR 
DRUM MACHINE—POLYSYNTH 

(818) 980-4360 

ATEN-TAL 
(ee.t..$ a- 1....,tie) 

(714) 521-4510 
(213)804 - 2410 

Rehearsal Soundstage 
N. Hollywood • 25 x 40' 
PA., Lights and Storage 

3 HRS./$20 
Wilpower 

(818) 767-8556 

COON WHEELS 

$50/Song — $200/Live 

LINN DRUM (818) 243-6165 

AUDIO/VIDEO 
Recording Workshops 
New Classes Quarterly 

Call For Your 
FREE BROCHURE 

(213) 666-3003 
Ask for J. Fred Munch 

Mr. Speed Cassette 
Duplication 

Qualits 111-ptv(1 C‘insette 
Copies on BASF Tape at 

The Best Prices 

Call (818) 76-Speed 
And Ask For Mr. Speed 

rCILASSIC 
SIDIUNID 24 TRACK 

• GOOD ENGINEERS 
• COMFORTABLE ATMOSPHERE 
• GOOD EQUIPMENT/SYNTHS 
• GREAT SOUNDS AT A LOW PRICE 

CALL PATTI 664-7622 

db Sound Stages 
$20 for 3/hr. w/PA. 

As low as $5/hr. -days 
Engineers, Cartage, Roadies 
Dr. Music Electronic Repairs 

We Buy Used Equipment 

(8 I 8) 504-0494 

GOING ON THE ROAD") 

27 1itAVELTIME 

FOR THE MUSIC PRO 

(213) 460-4752 (818) 996-9511 

ASK FOR SARAH 

RADIO TOKYO 
STUDIOS 

Five Delay Lines, DBX, Harmonizer 
Drumulator, JX-P3, Baldwin, Ludwig 
Sennheiser, Shure. AKG OBX. 

Plus More 
8/Trk S20/Hr 

Call: (213) 399-0317 

QUALITY 

CASSETTE 
COPIES 

Audio $ 1°' - Video $5°' 
(213) 666-3003 

"GET YOUR ACT TOGETHER" L 
A Professional Workshop for Singers 

... Includes Video Sound Recording 
Techniques, Material Selection 8. Per 

Skills. 

PHIL & JEANNE MOORE 
Summer Classes Now Forming 

Cull Jeanne, 274-5863 

HEREAFTER RECORDING 
AND EOUIPMENT RENTALS 

tracks - Oberhem DMX Drurn Machine Rhode 
Chrorna Prophet 5 synthesizers Les Paul Custom 

Dula Rockrnan II B Played. Programmed. $1500 an 

hour - Deno Packages a egumment rented out lot 
tessons (Block Rates, Arranging anti product., 
assistance 

Call George 11:00 AM. - 10:00 PM. 
(213) 856-9180 

GET IT RIGHT 
— THE FIRST TIME 

Photography by Van 

818 - 243-4932 

24 Track Studio 
Emitt Rhodes 
Recording 

$35/Hour 
(213] 973-7827 

LOP AUDIP ( 2131662-5291 

s40 viDEO DEMOS New Facilities' 
MS, RENTALS Yamaha BOW 

PRO Sound System PRO 
Simmons. Juno 60. Rhodes .3-my P.A 

Rehearsal Studio 01ari 81111 
Special Daytime Rates" 

SONGWRITER DEMO Studiomaster 
'6'.• musicians availab'e JBL311 

MUSIC VIDEO'S 
Conceptual • Demo • Live 

2 Cameras • 5 Hours • Equipment 
Crew • Tapes Included 

$595.00 

L.T.V. Productions 
(714) 638-0363 

db Sound Co. 
200 watt RA. $40 per night 

16 ch. 2000 watt, 4-Way System 
with monitors, eng. & trans. 

$300 per night 
* We Will Beat Any Deal * 

(818) 504-0494 

GET YOUR IDEAS ON TAPE 
8 Trk Recording 

Oberheim Drum Machine, 
Roland Bass Sequencer, 
Rockman. Synth, Effects 

Call Eric (818) 762-8868 

HOT TRIO 
TOGETHER 8 YRS. 
AVAILABLE TO BACK 

SERIOUS INDIVIDUALS OR ACT 

(714) 779-0819 
CHRISTIE OR LARRY 

Excellent Engineering 
and Production Lessons 
Hands-On in 24 Trk Studio 

$10/Hr. 
Course Includes Programming 

Call Patti, (213) 664-7622 

YOU WRITE MUSIC 
But can you read it 9  
can you notate it • 

Complete course available 

(818) 792-3693 



IMPACT STUDIOS 
'ï PRESE ¡ITS 

THE 

AUGUST 4 & 5 
SATURDAY & SUNDAY 

THE MUSIC INDUSTRY WEEKEND is 
a dynamic, outrageously powerful two 
days in which you are empowered to take 
a ' quantum leap' in your career — NOW! 

• Rediscover your vision of yourself as a contributing, 
fully participating, working member of the Music 
Industry 

• Complete your past with regard to your career 

• Reveal the truth about what is stopping you from 
realizing the full potential of your career, and 

ri
Begin immediately to produce results that are 
consistant with your vision and the contribution you 
came into this rndustry to make 

FOR INFORMATION CALL NOW! (213) 461-0320 
IMPACT STUDIOS, 17/9 N. SYCAMORE, HOLLYWOOD 

GUEST EVENTS 
July and August 

No Charge Fo: Admission 

t il 



THE HEART OF 
HUEY LEWIS & 
THE NEWS' 
STAGE SYSTEM: 

The Peavey Mark Ir 
Monitor Mixer. 

Huey Lewis & The News are one of the growing number of top acts who tour with 
their own monitor system. They, like other performers, realize how vitally important 
the monitor system is to the overall performance of the group. They demand optimum 
performance. That's what they get with their Peavey system. 

The group's monitor system consists of six Peavey 1545" enclosures, two Peavey 
Project V"' side fill enclosures, eight Peavey EQ-27— graphic equalizers, eight Peavey 
CS-800— stereo power amps, and a Mark IV'" 24 channel monitor board. 

Catch Huey Lewis & The News in action if they're in your area or "take a listen" 
to their latest album, Sports (featuring the hits "Heart and Soul" and " I Want a New 
Drug"). You'll see for yourself why these artists and Peavey are receiving rave reviews. 

See your authorized Peavey Dealer for details on the entire line of Peavey Monitor Systems, or 
send us $1.00 ( to cover postage and handling) and we'll send you a copy of the latest edition of 
our Monitor magazine. In this issue is a cover story/interview with Huey Lewis listing the band's 
complete Peavey stage setup including guitar amps, keyboard system and drum monitor. 
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