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COMMENTARY

It’s Your Thing—Do
What You Wanna Do

By Lawrence E. Payne

The songwriter's cassette player
bounced about on the table top as a
saxophonic voice played over staic per-
cussion. “l can’'t use any more than two
chords for this one,” said Dan. "The
people at Tuna Records said not to.
Here, | tried to get that sexy, lustful feel-
ing, like in ‘Eat Your Shorts, by the Tracy
Bulge Band. | figure if | can give Ted
Duopork over at Plethora Records just
what he wants, | can get a deal. It's not
the song, it's the sound.”

| listened closely to Dan’s songs.
Though they were good tunes, they
lacked certain essentials. The instru-
mentation was all there, but harmonic
development and variety were not.
“0O.K., that’s fine,” | said. “'| have some
ideas for you. Listen, and see if you can
deviate from the norm a little.” We talked
a while longer, and it became apparent
his ideas, while not extremely off the
mark, were based upon musico-moral-
istic lines decreed by fearless A&R
directors. Dan believed his close atten-
tion to populist tenets about acceptability
would land him a recording deal. He
seemed to think there would be no fight
involved. What the radio hath wrought,
let the radio renew in perfect facsimile.
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If I had anything really cogent to say
to Dan, it was to break the strangiehold
of those A&R directors. By way of a
sampling of selected eclecticisms, and
some improvised chord melodies, |
hoped to help the songwriter back on his
own willful feet.

Dan was steadfast in his convictions.
To him, those A&R people with whom he
had spoken made clear the path to suc-
cess. What might otherwise be con-
strued as a general guideline, i.e. ex-
amplary achievements in pop music,
became to Dan the very model for his
musical sculpture. He would simply
duplicate the classlc tunes, and without
further examination or perspiration, at-
tain certain greatness.

“A lot can be said about popular sen-
timent within a commercial, musical
context,” | professed. “But, a classic is
not a mirror-image of what preceeds it.
On one nand, classical, or orchestral
music is stylistically based upon strict
adherance to form and detail. The chal-
lenge therein lay in a composer’'s mu-
sical and emotional victory over form.
On the other hand, pop music might
answer, in simpler terms, to a common
and less demanding stylistic directive.
We cannot beat the masters at their own
game. Choose your own path and clear
it, Dan.”

“Who's talking about classics,” he
shrieked. "l just want to write good
songs!”

| asked him if his best songs could
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stand the test of time, and whether the|
creation of temporary entertainment was
really worthwhile. “After all,” | decreed,
“if you don't like your own music six
months from now, don't expect anyone
else to.”

With that, | seemed to have struck a
chord of understanding. Everyone from
Claude Debussy to Frank Zappa, from
Charles Ives to Andy Partridge, has
known the anxiety of constant musical
refinement, and as well the rewards.
Together we determined that simply
because a song is completed it does not
automatically merit its composer's un-
dying loyalty. Many songs are of rele-
vance to a moment in the present, and
an accurate conveyance of that moment
is too large a subject for the average
A&R director to dictate over the course
of a twenty-minute meeting.

“I suppose, if an A&R director could
tell me exactly what he wants to hear, he
could ]ust as easily compose the scng
himself,” concluded the songwriter. "If
I could write the kind of music I've
always dreamed about, then we’d hear
some incredible stuff. I'll get to work on
it.”

It would be so marvelous, | thought,
to hear and understand the humor,
struggle, victory, and elation in great
music. | rested my mind, and saw there
a simple, marbled truth: Somewhere,
someone will make exactly the music he
wants to. That someone will break the
rules, and will do just fine.
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Dear Music Connection:

In reply to P. J. Birosik’s letter in your
June 21st issue, let me give you the legal
facts rather than a mere opinion. There
is only one “SIN,” the band that | have,
with the legally trademarked name and
logo by the state of California. Their pur-
pose in trying to keep the name is to at-
tempt to deceive my substantial follow-
ing and damage the professional reputa-

| tion | have built for myself. The first thing

they did was to put in periods (S.1.N.) to
qet around my trademark. When Motley
Crue's management informed them that
they were infringing upon ~Strength In
Numbers,” the Crue's fan club trade-
mark, they decided to once again try to
use “SIN"” and infringe upon my band
name.

While they might say that they are
“resuming” their original name, | had
started “SIN”" in New York in 1977. After
building my following with “Steeler,” |
decided that the time was right to revive
my concept of “SIN” again after pick-
ing the members that P. J. Birosik
mentions. ’

When | felt the musicianship and
stage performance were failing and per-
sonality conflicts were arising, | began
auditioning new members for my band.
The only band with the legal right to use
the name “SIN,” or any derivation, is
mine. SIN presently consists of Mark
Benjamin, Frank Starr, Richie Martel,
J.J. Kristi (who not only played on the
Alien album, but also played guitar in my
band, SIN, in New York) and yours truly.

As for their “successful” appearance
at the Troubadour, my band outdrew
them three to one at our recent Trouba-
dour date. As for their album, “due out
on Azra” this summer, Dave Richards of
Azra stated to me in front of witnesses,
that Azra would not release any more
vinyl under the name “SIN,” or any
variation thereof. (Info. on Troub. date
see same issue, #13, Live Action Chart:
RIK FOX'S SIN, top drawing “metal”
act.)

Obviously, our legal dispute has not

| yet been resolved, since they continue

to infringe upon my “SIN” trademark.
Any clubs, booking agents, or others
acting in concert with the Birosik-booked
band are liable and subject to legal ac-
tion, which is currently being drawn up
against P. J. Birosik and the individual
members of the band.

| am grateful for all the support | have
received from all the rock fans and to
Garo, but I'm surprised by the booking
agents and some of the press, who, in-
stead of helping to clarify the situation,
disregard legalities and book both
bands so as to maximize their profits.
But regardless of the legal aspects of
this situation, we have proven who is the
better band in every way. | don't like hav-
ing to put my name in front of this band,
but I've had to in order to clear up con-
fusion in the fans’ minds. If anyone has
any legal questions, please contact my
attorney, Stan Diamond, at (213)
820-7808.

So, in closing, | would like to thank
those who have kept the faith—God
bless you all—and to remind those who
stand against me that they will be
crushed and ground up under the iron
wheels of my machine of retribution.

Do It In Sin
Rik Fox
Venice

Dear Music Connection:
| want to comment on the following
statement made by a member of Bana-
narama in your recent article: “The fact
we are three girls in the most sexist
business in the world and doing quite
well, makes a good statement.” Yes, and
the statement is the music business is
still supporting manufactured cupie dolls
instead of intelligent, professional musi-
cians (who just happen to be women).
Katharine Chase
Hollywood

PS.: I've never considered 'Robert
DeNiro’s Waiting” a heavy subject.
Those "wimps” on the pop charts
should be as insulted as |.
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News
SEMINARS

by Lawrence E. Payne
LOS ANGELES—Family Light
Music Camps inaugurated their
Southern California program with
a three-day performance seminar,
held Memorial Day Weekend at
USC's Idylwild campus.

Jan Tangen. founder of the
camp, expressed great optimism
with regard to the future of the
camp in the Los Angeles arca, as
well as deep satisfaction over the
outcome of their initial outing.

*The camp was, as always, a
completely successtul experience.
The enrollment was small, which
was 1o be expected for our first time
in a brand new arca. Everytime you
do something of this magnitude,
with that kind of cost attached to it,
in an arca where nobody had ever
heard of us before, an absolutely
full enroliment would be too much
to ask for. Short of that, it was
incredible.”

Tangen noted a significant con-
trast between those enrolled at the
Idylwild camp and those in atten-
dance at Family Light's San Fran-
cisco Bay Area seminars. “"People
are, in general, a lot more serious
about their careers in music than in
Northern California. In that sense,
it upgraded the entire camp. For
example, of the fourtcen new
campers at the Idylwild seminar,
ten gre at or near a professional
level of musical performance. We
have never had that kind of profes-
sionalism in ouy students before.”™”

Tangen, a session guitarist/com-
poser/music educator, sought to
match the anticipated needs of the
students  with those talents
represented among his faculty.

“The faculty was not drama-
tically different, but more subtely
s0. Of the people on the southern
California facility, there were about
ten Southern California residents,
and six were new to the camp. For
example, Brenda Russell and James
Lee Stanley have been a taste more
involved in big-time music business
than some of our other faculty,
which is not to say all of them
aren’t. These people are from
Southern California, and they think
music business in a way people do
not, in the Bay Arca. Walking in
to people’s homes in Los Angeler

Family Light Music
Camp Inaugurates
So. Cal. Program

to talk with them about participating
in the faculty, we saw almost all of
them had gold records on their
walls. ™

Tangen led the camp. Family
Light's 24th. The faculty compris
ed of notable music professionals
included: Jack White, drummer for
Rick Springfield; Mouse Johnson,
drummer for Chuck Berry; Pamela
Polland, songwriter/singer; Larry
Schneider. saxophonist with Bill
Evans and Horace Silver: Larry
Cragg. guitar maintenance techni
cian with Neil Young and a multi:
instrumentalist; Brenda  Russell.
singer/songwriter/pianist. |

According 1o Tangen, there was
no sizeable difference between the
types of music represented at the
Idylwild camp. “In terms of

ASSOCIATIONS

Photo by Sherry Kayn Barnett

Rock luminaries celebrate at MeCabes. See story page 7.

musical styles, | believe we tound
a little less heavy metal in Southem
California. As a matter of fact. the
only metallists in camp were from
up here. The proportion of musical
styles represented at the camp was
identical to other camps. I mean,
of course, that everything was in-
cluded. Of the Southern California
campers, almost all were some- ‘
where m the rock, or pop-rock |
genre. None of them were fusion |
or heavy metal players. This,

though, was the smallest camp |

have had in many years. If we had |
another fiftecn or twenty people at

that camp, 1 am sure those styles [

would have been represented. ™
Tangen stressed the importance
of a continution in the Southern
California area. **1 would love to
have a camp over Thanksgiving
wecekend. It depends upon our fin-
ding a camp site, and my finding
the time to do whatever it takes 10
crroll another camp. But, now we
have another twenty people who are
very committed to making sure
another camp takes place in the
Southern California area. 1 am
definiteiy looking at the possibility
of another camp, possibly ciose to
Santa Barbara. That would facilitate
enrollment from the entire state.™

American Music Conference Debuts
Results Of Children’s Music Survey

by Katherine Turman

LOS ANGELES—The American
Music Conference (AMC) recent-
ly published its 1984 edition of |
Music USA. which features the

responses  of approximately 55
music associations to the questions,
*'What are music associations do-
ing to increase children’s participa-
tion in music,”" and “*“What do you
think needs to be done to increase
music-making among children?"’

About one third of the [53
organizations polled responded to
the survey. and provided AMC
with details on their programs.
**Many of those responding to our
survey are interested in cooperating
with AMC in a national promotion
to increase participation in music,” |
said J. Roman Babiak, AMC ex-
ccutive director.

The groups surveyed. while in-
volved in a variety of programs,
agreed that improving music
educator skills, especially in the
arcas of performance. and pro-
moting music in the community,
would be a major factor in increas-
ing the number of children begin- ‘
ning and continuing in music.

While thousands of children |
begin playing musical instruments
in school cach year. “a large
pereentage drop out because the
teacher is unable to stimulate
students. and because the children
are not able to immediately relate
to the music being presented.”” said ‘
one respondent.

The various organizatirs utilize
different methods to  stimulate
children’s interest and participation
in music. Computer-assisted music
instruction is the method employed
by the National Consortium for l

|
|
[
|

Computer Based Music Instruction
to help children “extend their per-
formance ability.”

Childhood learning is encourag
¢d by the Central Opera Service,
which has helped to instigate 133 |
special programs in schools and
community cducation  services,
resulting in over 5.000 opera
performances.

Increasing musical literacy and
enrichiment is the goal of the Na- ¢
tional Guild of Community Schools
of the Arts, as well as allowing all
children. regardiess of ability, to |
learn music and other arts through |

its non-profit member schools.

This report represents the se-
cond time AMC has gathered data
to determine the size, type of
membership. and activities of
various music associations. The
results of the survey encompass
hundreds of non-profit organiza-
tions, thousands of companies, and
at least 1.7 million individual
members.

With 600,000 tcachers, musi-
cians, and students. the National
Federation of Music Clubs reported
the largest membership, and the
American Federation of Musicians
was second with 280.000 members.
Two societies. Phi Mu  Alpha-
Sinfonia and Sigma Alpha lota,
boast country-wide chapters and
93.000 and 70.0000 members,
respeetively.

Statistics cited in Music USA
also show that over 40 percent of
the groups responding  the survey
have chapters. 64 percent have paid
stalfs, about 40 percent have com-
petitions, and most are involved in
some aspect of communication and
education.

continued on puge 9
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VENUES

By Judy Raphael

SANTA MONICA—Nancy Covey
headed a sold-out Tenth Year An-
niversary concert at McCabe's.

The celebratory June 30 event
had a secondary purpose. which
was to announce Covey's departure
as director, July 28. On hand to pay
| her tribute were such artists as Jen-
nifer Warnes, Van Dyke Parks, T-
Bone Burnett, Richard Thompson,

some  surprise appearances that
caused those in the house to break

time: Warren Zevon, Ry Cooder,
John Hiatt. Jackson Browne, and
Elvis Costello all played in various
combinations, and combined for an
explosive free-for-all jam at the
end.

The diverse nature and high

quality of the lineup. many said,
reflected McCabe’s adventurous
booking policy over the last decade.
During Covey's tenure as director,
the 150-capacity room emerged
from the post-folkie era as a
singer/songwriter sanctuary, to a
venue that critics and music buffs
alike regard as an innovative alter
native to the commercial L.A
scene.
[ Covey admitted that the club lost
thousands of dollars yearly. “"While
I don’t deny that, the bottom line
has to be good music. And the
more different, the better. 1 never
saw the joy in selling out, in hav-
ing somebody do the stock show,
or the normal things an artist does.
I always aimed for something a lit-
tle different.”

Among the firsts attributed to
Covey were first bookings in L.A.
of such popular “‘roots’ acts as
Queen Ida and her Zydeco Band.
Cajun accordion master/singer-
songwriter Joel Sonnier, and east
L.A. rockers Los Lobos. The lat-
ter group called Covey to ask if
they could open and back Tex-Mex
accordionist Flaco Jiminez. In ad-
dition to ethnic acts, Covey (and
assistant of several years Tracy
Strann, who is leaving to pursue a
singing career), filled the venue
with women's music, pop acts like
Manhattan Transfer, jazz greats like
Kenny Rankin, blues queen Sippic
Wallace. and Texas iconoclasts
L — - — -
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and David Lindley. There were '

into delighted applause time ufter |

McCabe’s Covey I,ea{'es
After Ten Years Of
Progressive Bookings

Terry Allen and Butch Hancock.

One of the more recent
McCabe's features has been the in-
novative policy of inviting well-
known rock and folk-rock acts to
pertform acoustic sets. Appearing in
that vein have been Roger
McGuinn, T-Bone Burett, and
groups such the Long Ryders.,
Fibonaccis. and Blood on the Sad-
dle.

Covey. who said a typical work
week was often 60 hours, said she
relied on the music grapevine and
some “‘reliable sources™ rather than
listening to tapes. to keep in touch
with new talent. In enlisting some
of the more prominent acts to play,
her tactics involved persistence and
what she called the ““personal
touch.™

*Some of them were really too
big for McCabe’s, and it took me
a long time to book them. It ok
almost the whoe time I was here to
get Bruce Cockbumn. It took me

seven and a half years of plugging

STUDIOS

away to get Richard Thompson.
One year he wasn't touring, the
next year he had a manager who
didn’t want him to come here. 1
finally had to go to England and
talk to him personally... which is
the way 1 often ended up doing it!™

She added, “It’s not like I call-
ed them up and said. ‘Here's
$5.000!" With a lot of them, it's
really hammering away, meeting
them, calling them back. You've go
to be so persistent that eventually,
they give in.”

With many of her goals ac-
complished. Covey felt it was time
to leave. She will continue to run
her four-ycar-old company, Festival
Tours, which takes groups to the
New Orleans Jazz and Heritage
Festival, the Fairport Convention,
and the Edinburgh Festival, and
which she feels gives her a chance
to combine many of her interests.
She would also like to pursue a film
project on the life of Elizabeth Cot-
ton. “*Other than that,”" she said,
“I'm open to ideas. I'd just like to
see what else is out there.”

Succeeding Covey will be John
Chelaw, who was her assistant for
several years preceding Strann.
“*John will be able to bring in a lot
of the younger groups 1 don't real-
ly know. He'll probably create op-
portunities for new bands that didn't
exist before.

Covey concluded. ™ 1 like to
think I'm irreplaceable, but now
that 1 look back over ten years, 1
think perhaps 1 did do something!™

Corea’s Mad Hatter
Studio Open To Public

by Jeft Janning
HOLLYWOOD—Chick Corea’s
Mad Hatter Recording  Studio,
located  slightly  off  well-worn
Sunset Boulevard. is said to be a
studio “*built by musicians for
musicians.” A good example might
be the control room. where a multi-
keyboardist could set up his or her
whole array of synthesizers and still
get a feeling of spaciousness. Two
grand pianos grace the room, with
the European “*Hamburg™ Stein-
way serving up a light and airy
sound, as opposed to the Bosen-
dorfer’s more dramatic. dark
sound. There is also a Yamaha
GS-1, which is in keeping with
Chick Corea’s stylistic tastes. As
chief engincer Bernie Kirsh ex-
plained, “"With new technology
comes new music. It has a bearing
on how you do things. New tools
promote new ways of doing things.

a short decay, so leakage is not a
problem. The sound is tight and
punchy. It was designed so you can
hear yourself and the person next
to you, and still feel comfortable.™
The room is tuncable via sliding
panels, and can be made into a
“dead™ room. ** Our board is a
Trident Series 80 with the op-amp
stages modified by Bud Wyatt. This
makes the built-in equalizers sound
more musical and less edgy.” A
Studer A-80 24-track recorder was
madified by Mark Levinson, as
were the two Studer A-80 two-track
recorders.

For the future, Kirsh said there
are many possibilities, such as com-
puterized mixdown, or the addition
of" a Fairlight 1l digital computer-
synthesizer. There is also talk of a
second studio with the same size
control room, but with a smaller

“*Our room has a hve feel with | recording area.

SIGNINGS &
ASSIGNMENTS

Edited by Lawrence k. Pavne

EM. ..menca recording artists Any
Trouble have signed with Richard Sar-
bin Associates of New York for exclusive
worldwide management. The firm also
represents Marshall Crenshaw.

David S. Chackler has been ap-
pointed vice chairman of Isgro Enter-
prises and president of Private |
Records. Previous to his engagement at
Private 1, Chackler was co-president of
Chalice Productions, a production and
publisking company.

Brave New Music, an independent
publishing firm based in Los Angeles,
has announced the negotiation of a
licensing and subpublishing agreement
with Melodiya Records, Moscow, and
VAAP, the copyright agency of the Soviet
Union Under the agreement, Brave New
Music will ficense labels in the US.,
Canada, and Australia to release a com-
pilation album by Russian rock groups

Ted Cohen, most recently national
artist development director for Warner
Bros. Records, has joined Westwood One
as director of talent acquisition and pro-
gram development, according to Norman
Pattiz, Westwood One president. Cohen
will act as liaison between the company,
recording artists, and record companies
in acquiring talent for Westwood One's
numerous concert programs.

MC writer Sue Gold reports the elec-
tion of 21 new members to the Los
Angeles chapter of the National
Academy of Recording Arts and
Sciences. The new members will serve
two-year terms: annotators Bob Garcia
and Billy James; arrangers Jerry Hey and
Jeremy Lubbock; engineers Stan Ross
and Al Schmitt; leader/conductors Greg
Poree and Bill Holman; musicians
vathan East and Earl Palmer, Sr.; pro-
ducers Morris Diamond and Marshall
Leib; songwriter/composers Peter Luboff
and Tom Snow; vocalist/singers Marilyn
fackson and Sue Rainey; spoken word
artists Rod McKuen and Gary Owens,
and in the classical category, Hershe!
Gilbert, Catherine Gotthoffer, and Ray
Kelley.

Australian recording artists the
Aliniters have signed an exclusive recor
ding deal with Big Time Records of
America, Incorporated. Label president
Fred Bestall has announced the upcom-
ing release of the latest album, D-D-D-
Dance.

Tony Sgro has been named promo-
tion director of KKHR radio. The en-
nouncement comes from Ed Scar-
borough, program director of the CBS-
owned station. Mr. Sgro comes to KKHR
from City Sports magazine, where he
has been general manager since June,
1983.




MC READER SURVEY RESULTS

Recently, MC asked its readers for information about themselves. From the results, we derived some
enlightening facts regarding our readership. Since MC’s readers tend to be involved to some degree
in the music business rather than merely being observers of the scene, we had certain expectations
about what we would learn. To a certain degree, these expectations were borne out—but there were
some surprises, as well. What follows are some of the more illuminating specifics of our survey.

Nearly 75% of our
respondents de-
scribed themselves as being
musicians.

73% are instrumentalists
59% are songwnters

23% are arrangercompasers
17% are producers

15% are managers

0f course. most poll respondents are
active in a number of separate areas
within the industry. from recording-
studio ownership and management to
music journalism

36 people read each issue of MC.

MC readers claim
to like the follow-
ing types of music:

82% liked rock & rall
22% hked heavy metal
53% liked new wave
22% liked country
25% hked jazz

15% hked R&B

53% liked classical
13% liked reggae

There were some strong dislikes,
as well:

42% dishked R&B
35% disliked jazz
35% disliked heavy metal
35% dishked classical

Nearly a third of our readership is female, and

76% of MC readers are single.

The average age in years of the MC reader is 29.17

MC readers are well-educated:

graduate
schoot

41°% some college
expertence

35%
4 years
of college

The year introduced to MC:

1977 — 13%
1978 — 11%
1979 — 11%
1980 — 17%
1981 9%
1982 — 12%
1983 — 24%

What radio stations

do MC rea

ders find

themselves listen-
ing to most often?

1. KROQ
2. KMET
3 KLOS
4.KIIS
5. KXW
6. KKGO

=
L §

What music-video
shows do MC
readers watch most
frequently?

1. MIV

2. None at all
3. Goodnight LA
4. Video One

A crucial factor in any
measurement of the
heaith of the industry is yearly
income.

10% earn $50.000 or more
5% earn $40.000-3$49.000
17% earn $25.000-$39999
26% earn $15000 $24.999
17% earn $12.000-$14.999
25% earn under $12.000
(ah, the lot of the struggling
musician')

Nightlife trivia. 38% of our
respondents go to tlubs once or
twice a3 month

What clubs do
MC readers fre-
quent most often?

1. Wongs (no fair. 2. Music Machine
there are two 3. Palace
Wongs—which 4. Troubadour
don't make 3

right)

33% of our readers
are currently looking for @ manager
Additionally, 36% seek a producer.
Not surpnisingly, 41% desire 3 label
deal. white 49% want a publishing
deal.

Tre Big Time: 7% of our readers are
signed to a label




News
FESTIVALS

Iwo International Fairs
‘Booked By Gladstone
Management

by Sue Gokd
LOS ANGELES—Nearly all iy pes
of bands are being sought 1o per-
form i two festivals taking place
in Loy Angeles during the 1984

Summer Olympics. Al kinds of

music exeept heavy metal and punk
are wanted. according to William
Gladstone. the booking agent for
bath festivals.

T want to use this opportunity
as a creative way ol opening up
muosic of all different cultures o
people.”” Gladstone said. 1 want
people who don't usually get a
chance to perform in front of a live
audience o particpate. Minority
groups, cthnic groups, all of them.
I also want dance troups. ™

The testivals. the International
Fair and the International Food
Fair. are both i conjunction with
the Los Angeles Olympic Organi
zation Committee (LAOOC). The
International Fair will be at the
L.A. County Fairgrounds on
August 3-5. and the International
Food Fair will be at the Glendale
Civic Auditorium  August 4-12.
Both festivals will be indoors.

“We're going to have break-
dancers, street pertormers. and
tulented  musicians  at  these
festivals, ™ Gladstone said. 1 want
all types of music. jazz. country.
South American, Mexican. rock &
roll. but not heavy metal or punk.
We don’t want w0 make them un
comfortable.” he explained. *“The
energy that comes with that music

AMC

Continued from puage 6

The directory also provides the
address. phone number, and type
of membership for cach organiza
tion. and tells whether the group
has mectings. publishes a newslet-
ter. and whether it is involved in
lobbying or other public relations
activities.

To obtain a copy of Music USA,
(AMC members may request one
free copy. additional copies for
$2.50 cach). non-members should
send $10 per copy. and people out-
side the mwusic industry should send
$25. Write 1o the AMC at 1000
Skokie Bivd.. Wilmette. 11 6091,

MUSIC CONNECTION. JULY 19—AUG 1

| can be very overwhelming. There
wiil be booths from around the
world at both fairs. These are in-
ternational fairs, and 1 want dif’
ferent Kinds of entertainment.”™

| Gladstone said some acts will be
booked for one festival, and some

| tor both. depending on the act.

| Hpays 1o book them tor both,

| because it makes my job casier. It's

| double the work the other way,™

| The amount of time an act gets
onstage will depend on the act.

' VIDEO

“Some of the dancers  have
20-minute routines. and some bands
have two-hour sets. I'm trying to
accomodate everyone. People will
be booked anywhere from two
minutes (shorter dance routines) ©
six hours for the bands. which
would be spread out over three
dayvs. ™

All pertormers will be paid. as
well as take part in daily tadent con-
ests among the performers.

UWe're spending around
$50.000 in advertising tor all of
this. and we want things 0 be
great.” he added.

Both lighting and sound will be
provided for the acts. along with a
507 by 257 stage.

Interested parties should respond
innediately. Send  tapes  and
biographies to William Gladstone
Management. 2665 Greensficld
Avenue. Los Angeles. CA 90064,

Gladstone is at present consider-
mg a booking position for another
Los Angeles tuir,

IRS Records Announces

Video Distribution Wing

by Randal A. Case

HOLLYWOOD—IRS Records has
become the first record label in
North America o open a home
video distribution wing. according
to the national director of sales and
marketing tor IRS Video. Randy
Freeman,

“We manulacture. distribute.
and promote home video casset-
tes.”” explained Freeman, “*And we
do it direct. There is no other
record company in North America
that manufactures visual albums and
sells them directly to wholesilers.,
to be sold o dealers o be sold and
rented o the consumer”

The home video label was born
August 31, 1983, when it began
distributing The Police Arownd the
World, which has sold over 40.(XX)
units in the U.S. on cassette alone.
(It has sold respectfully on CD. and
will be available on Laserdise in Ju-
Iv.) Retailing for $39.95. the
77-minute Police video is the fifth
longest-charting  cassette on
Billboard s sales charts. according
to Freeman.

The second oftering from IRS
Video. The Beast of IRS, is a com-
pilation of various promo clips, in-
cluding entries from REM., the
Alarm, the English Beat, and the
Go-Gos. Released May 2. The
Beast of IRS is nearing sales of
9.000 units.

typical Miles Copeland  produc-
tion.” said  Freeman. "Which
means we go slowly . conservative-
ly. and profitably. We don't take
any returns, except on defective
merchandise: it costs a lot more to
make a video thun a picce of
vinyl. ™

Freeman predicts that the video
revolution s an inevitability.
“There are about twelve mitlion
VCRs out there. and we're only at
the ten-percent saturation rate. This
business is in the embryonic stage:
It's going o grow. because more
machines are going to be bought.

Within three o five years, the
record and video businesses will
meld. Freeman contends. “*But
right now the two are very dif-
ferent. | have different publications
to deal with. different advertising
people. ditferent retailers o deal
with. different wholesalers. Pretend
this is the record business thiny to
forty years ago. and you'll know
where we are.”

This fall IRS is planning to
release  Rebellious  Jukebox,  a
“new-wave. Laugh-In type pro-
gram’” hosted by Jules Holland of
Squeeze. and featuring the Police
and others. IRS Video broadened
its distribution to include Canada in
September of last year. and intends
to distribute internationally

“Thix home video label is a l sometime  in the  future.

RADIO |
REPORT

by kenny Ryback
Listed below are Scuthern Cahformia bands cur
rently played on Los Angeles AOR Modern Music
stations New additions to the playhst being broad
cast on a regular ratation are marked with an *
In addition. selected Incal talent being featured
on the specialt; shows 15 noted

KNAC 1055 FM  KMET 947 FM

Sparks® Quiet Riot |
Rain Parade* The Biasters
Dial M* Lita Ford
Bangles Go Gos |
Jamie James Van Halen
Untouchables Motley Crue
Green On Red Berlin |
Outer Circle Ratt
Joste Cotten Missing Persons |
Mighty Fiyers Local Licks |
Go Ges Boy Waiting [
X Punch
Mr Mister The Escorts
Roommates Angles
Berlin Donian
Jmmy & the Mustangs  Sheiman
Dream Syndicare Azman
Missing Person-. Juhe Bioomtield \
What's New for Lunch 1CU |
Nu Boy Delinum |
Bus Boys Mighty Metal Shop |
Otngo Boingo Lizzy Borden
David Alan Lo Keel y

Steeler |
KROQ 1067 FM B

Armored Saint
Untouchabres® Cirth Ungol
Sparks* Savage Grace
Darius & fhe WASP
Magnets* Rough Cutt
Bangles Great White

Jamie James

Leather Angel
Tuoelo Chain Sex

1ckies

The Bral KLOS 955 FM |
Go Gos Sound Barner®

Chene Gage Quiet Riot

Kevin James Lita Ford

Missing Fersons X |
Dream Svncicate Van Halen

Berhn Ratt

Chequered Past Alcatrazz

Local Music Show
World Aftairs

Oingo Bringo
Local Music Show

‘op hmmy Sable

Husker Du Teeze

0dd Squac Rhodes

RIP Slang
Miskitoes Metal Six Pack
Billy b1 kaker 45 Grave
Minutemes Pandemonmium
Drive Irs Steeler

B Sharp Delirium

Wild Caras

FINE TUNING:

The Spring ‘84 Arbitron advances have hit the |
streets. Heres how we look: KIIS (CHR) wins

the undisputed crown with a 9.7 The ACRs |
iook fike this. KLOS leads 3.9. KMET down to |
34. end KROQ in at 20. Other winners i |
clude KABC (Talk) 76, KZLA (Ctry) 2.2. FALI |
(Span) 18. and KILH {Blk'Urbn) 2.3

The Birch figures for Maylune, however, show
KROQ tp a full pont (24 to 34). while KIS
scores an astounding 10.7

Changes The Snyderfish ts back and ALOS f
has hrm. Jack Snyder 1s domng 10 p.m. to |
2a.m. ME Also at KLOS. Rita Wilde i< the |
new hest for thew local music show. PS.: Look |
for ‘ocal boys made good to do it again. Quiet |
Rio's newest, Condition Critical. just out, 1s
already all over the radio

- —
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their third birthday party at the
Palace, in beautiful Hollywood
Three of their acts played

Jamie James, Invisible Zco, and |

Tuesday Kmght. What a party it
| was, with free flowing, nutnitious
{ grain and frut distillations

aplenty. Eurythmics' Dave

Stewart was on the scene,
i reportedly to catch the Tuesday
v Kmight set. A splendid time was
b had by all.

ODIN, those melodic makers of

metailic mayhem, went down a
{ storm at their June 21
Troubadour gig. In fact. say
authonties, the total draw for
their engagement was over 700,
which should have guaranteed

them a place high on last |

'ssue’s Live Action chart.

AH RATTS! KMET recently award
ed a

| VANITY RECORDS recently threw

trip for two i
see RATT | to performance July 26

Simple Minds' Jim Kerr sings during "Rock of the '80s” tapmg

and Motley Crue at a sold-out
show i Naw York City's Beacon
Theatre. The winner, Party Dean,
took her mom along fer the
fresh air. and a maximun: dose
of heavy meiai. Afterward, Pa*
ly was de-programmed by
several weil meamng Av Supp-
ly fans

RAINEY marks her return

at the Stardust Ballroom, Hoily f

wood, with a show laden with |
matenal fiom her upcorung
MCACurd 1P

ANOTHER FUN STUFF ACT, the
Rave-Ups, are set to play at
KROQ's Local Music Nght,
nosted by cesjay Eddie X, ar
Clult Lingene, luly 19. Also on
the hili witl be Top Jimeny

and the Rhythm Pigs.

Wona Radio Histo

1

1

EX-DENTAL FLOSS TYCOON Steve |
Vai and his band have a new
drummer, Chns Frazer, from
Wyoming Chris played with '
several acte in Cheyenne and
Denver, Colorado before making
his way out to L A. one year ago.

MICHAEL McMAHON'S bassist,

' Rick Star. was ncarrectly call-

ed Rock Starrin a
recent ieview

| frame and photocopied, sprock

!. SKI PATROL, that wild and crazy

L | catch the band at Wong's |

Chinatown Saturday, july 21.
WHAT IS THIS, whose “Mind My {
Have Still 1" single is a most- |
added radio cut. are on the '
leading edge of video primiti
vism with their new video. They

'\ used xerography, which is a pro [

cess whereby the images are !
taken from film stock frame by

ets and all. onto a large roll of
paper. The reproduced images
are then hand colored and ani-
mated. The clip was directed by
Wayne Isham for Faulthne Films.

P g

band that sings the myriad
praises of winter sports, is deep
into rehearsals for a series of
LA. gigs scheduled for later this
summer. In preparation for their
seven-state “Mogul Madness”
winter tour, Ski Patrol will
preview their numerous sure-fire,
whoosh & shwoosh hits July 25
at Wong's West. Be there, and
bring your EP for an autograph!
For info, call (212) 4574572.

Suave Bill Murray shows Ray
Parker Jr., how to strut his stuff
with elan during the taping of

he “Ghostbusters” rockvid.
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Tex Rips It.

Tex's Mama told her not to
leave the house without her
shoes, but she did anyway. Bad
Girl,

" THE CREDIT THAT GOT AWAY The

snazzy shot of Crystal's Robert
Margouleff that ran in the last
ish should've been credited to
the lovely and talented Janet Van
Ham.

JUST THE FACTS, MA'AM: Local
rockers Social Fact. recently
signed to Fun Stufi Records,
have been cutting
tracks for

their upcoming
EP at

Producers

Workshop Studios in Hollywood.
Lending their undoubted exper
tise to some of the cuts were
the Stein On Vine Horndogs’ five-
piece horn section.

MC READERS PDLL WINNERS!
Drum Roll, please.. Here are the
fucky winners chosen from the
hundreds of respondents to the
1984 MC Readers Poll: Bon
voyage to Dale Hauskins of Pico
Rivera—he's the winner of the
Windjammer Barefoot Cruise to
exotic climes...Mike Osbourne of
Venice is the recipient of six
hours free 24-track studio time
at Classic Sound...Four hours of
free 24-track time at Sound Solu-
tion go to Hollywood's Howard
Lowell  Viohmst Dave Kline of
Glendale is now listening to his
favorite tapes on a pair of Suzuki
mini  amped speakers...and
keyboardist Merry Stewart of LA.
may have switched instruments
by now, having won a Hondo H1
electric guitar from Pedrini Music
of Alhambra..And professional

| contortiomist Renee LeBallister of

LA will soon be putting her im
ble fingers and toes to a new
use,
engineering course provided by
the Unwvarsity of Sound Arts. Ad
ditionally, one year subscriptions
to Music Connection go to Lin-
da Sweeney of Anaheim, Richard
Fagan of North
Hollywood, T.J.
Campbell
of

once she's taken the |

Redondo Beach,
Denise Notzan of Berkeley, and
Bruce Paine of Venice. Kudos to
all.

| STOLEN: LA. glam-rockers Ac: |

tress are offering a $500.00
reward for the return of the

equipment stolen from their Bur- |

bank studio sometime between
June 23 and 26. Missing are two
Marshall  100-watt preamp
model heads; three Marshall
412 speaker cabinets; one
Ampeg SVT bass amp and
cabinet; a twelve-piece Ludwig
gloss-black custom-built drum
kit. The band was, at the time,

in Chicago performing at the |
| NAMM show, where they receiv- |

ed sponsorship endorsements
| from Quest guitars. Marshall
amps. Trak drums, Paiste cym-
bals, and GHS strings. Anyone
with information on the missing

| at 1765 N. Highland Ave,
No.1116, Hollywood, 90028.

finished work on their contribu
tion to the Shoofout soundtrack,
supervised by Quincy Jones.

Combonation gets some pointers
| on rockvid demeanor from
director Steve Johnson, who ap-
parently knows what George

Lucas before him is a grad sti-

: dent at USC Film School).
Playing real guitar to
Johnson’s air guitar is
Combonation’s
Mark Hart.

equipment can contact the band |

JEF SCOTT and his band have |

Lucas looks like (Johnson, like

3
|

e

Danny Elfman of Dingo Boingo at Ground Control Studios.

OINGO BDINGO'S Danny Elfman
and stuaio owner producer Paul
Ratajczak have been very busy
at Ground Control Studics. It
seems Mr. £ cant control his
creative outhursts. hence a solo
LP Meanwhile. ali other Boirgos
have bezn seen on the premises.
instruments i hand

RICK TERKEL'S Utopi:s Talent
presents Dream Park July 26 at

| ON KLUB in Silverlake. For tnose

with tin ears. bung a frend
along to tell you how hot these
guys are. Okay? Okay

THE LOS ANGELES Scngwriters
Showcase, the Visual Music
Alliance, and MC present “Gear
ing Up For The Video Age” Satur
day, july 28. 1-4 pm at the
Metroplex. 93 W. Jefferson Blvd..
Culver City. A host of prominent
industry professionals. including
Toni Basil and MC's executive
editor/publisher J. Michael Dolan
will guide us though the
fabynnth. A must-ettend. For

reservations call (213) 462-1382. |

AMERICAN LADD’S Yamaha 300
mixing board was stolen from
Madame Wong's West, July 5
Those with information are ask
ed to call Sara Brown. band
manager, at (213) 201-7272, or
(813) 906-2771

MAB HATTER STUDIOS, once the
private domain of pianmist Chick
Corea. 1S now
open to the
public. For
those who

want.

aspure
toward. and
need the best, Mad

Hatter is ready when you are. |

Here's 12 year old thrush Tif- |
fany Renee, who wasn't even |
around to see the Seventies
begin! Imagine that, old timers.
Tiffany's young, but not too
young to have already made a
stylistic transition—from coun-

| try to rock. She’s now in the
studio with the famous Gary
Wright producing.

Tiffany Renee

o —

FAST FORWARD 15 currently in
pre-production  with producer »
John Hug. Hug recently co
produced Dwight Twilley's song
‘Giris ™ and three Bus Boy cuts
for the Ghostbusters soundtrack.
Fast Forward will. by the way. {
open for Dwight Twilley at the |

| Mammoth Summer Sierta Festi
val August 4 ‘



HUEY LEWIS

SPREADS THE NEWS

by Bruce Duff

or Huey Lewis and the News,
success has been a long time
coming. The members of the band
(Chris Hayes, guitar; Sean Hopper, keys;
Bill Gibson, drums; Johnny Colla, guitar;
Mario Cipollina, bass; and Lewis, vocals
and harmonica), have been playing with
each other in different combinations for
upwards of ten years. Success, since
signing with Chrysalis Records in 1980,
has also been a case of ever-increasing
numbers. Their first self-titled LP sold
modestly, their second just over 200000,
but their latest, Sports, has done a
walloping 2.4 million. Sports has
coughed up three hit singles and videos,
with a fourth, “If This Is It,” on the way.
Band leader, front person and all-
around amicable individual Huey Lewis
has quite a history of dues paying
behind him. Like the rest of his group,
he hails from Marin County, but he
joined his first band, Slippery EIm, while
away at college in upstate New York. He
took a year off school to hitchhike
throughout Europe and play his harp.
Upon returning home to California, he
joined Clover, whose singular claim to
fame is that the rhythm section provided
the backing tracks for the first Elvis

" Costello LP. How did a Marin County

12

band find its way to England?
“We played about four years trying

" Rock’s
Regular

to get a record deal,’ remembers Huey, & |

“Going to L.A., trying to do demos, £
couldn’t get anything happening. Final- ¢

ly, we were signed to Phonogram Rec-

ords in England on the advice of Nick
Lowe, Jake Riviera, and Dave Robinson. &
Jake and Dave became our managers “

and [they] simultaneously started Stiff
Records. We spent two years in
England. We were sort of a country-rock
band, for lack of a better term. And on
the day we landed, the punk thing hap-
pened, | mean almost simultaneously,
so it was a case of being in the wrong
place at the wrong time. We did two
records, neither of which did anything.”
The records were produced by Mutt
Lange, later to become wealthy produc-
ing bands such as Foreigner, AC/DC,
and Def Leppard. Lange also wrote a hit
for the News, but more on that later.
After Clover's demise, Lewis returned
to Marin County and ran a Monday night
jam session at a local club. Here, his

'I

band began to take shape, and he
started singing as well as playing his
harp. They recorded “Exodisco,” a disco
version of “Exodus,” *“for a laugh,” and
a little while later Lewis was off to Lon-
don to play on Nick Lowe’s Labor Of Lust
and work with Dave Edmunds on “Bad
Is Bad,” a Lewis song that the News
have revived on Sports. While there, a
Phonogram rep heard "Exodisco” and
liked it. Lewis sought Riviera’s advice.
“He says, ‘Ask for eleven points and
three thousand pounds.’ [Phonogram]
said okay, so | signed my first singles
deal. | came rushing home ‘o California
and said, ‘Guys, look at this. I've got six
thousand dollars. Let's go!" We went in-
to the studio and cut three other tunes
with the money. It was that [resuiting]
demo that got the attention of our
manager, Bob Brown, and, eventually,
Chrysalis records.”

Since the early days of the Monday
night jams, the lineup of the News has
not changed one bit. Lewis comments:
“I know that's not very fashionable, but
nobody’s OD’ed, and we're all getting
along fine. We’re not a collection of pro-
fessionals. We didn't answer ads in
trade papers or audition for the gig, we
just sort of formed. We really are just a
Marin County band.”

The first LP was produced by Bill
Schnee. The second, Picture This, and
Sports were produced by the band
themselves. In this day and age, where

| the producer is second only to God, how

did they get the label to agree to that?
t wasn't easy,’ says Lewis. “I'll
tell ya, because the second
album was very important, so we
tried lots of different producers, and

| some were too slick, or whatever; we
- | didn't like them for one reason or

another. After we tried out about five or

, | six producers, [Chrysalis] said, ‘Well,

what’s the story man, we give you the
best producers in all of Hollywood and
you don't like 'em. What the fuck is this
about?’ | said, ‘Give us a shot, let us try
to do it ourselves for two tunes. Give us
three days in the studio.’ We did two
tunes and they liked them. So we sort
of did it two tunes at a time. That was
really the critical part of our career, not
this last record; not anything since then.
Picture This really was, and deciding to
produce ourselves and actually doing it.
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Sports was easy by comparison.’

The first singles off Sports and Pic-
ture This were both written by outside
writers, an unusual situation consider-
ing the members of the News are quite
prolific themselves. Huey explains what
this is all about. “I've always thought
that you have to make your deal with the
Devil, in that, number one, you have to
give radio a couple tunes that are ‘hits,
and rest of the thing you have to do what
you want—one is as important as the
other. Quite frankly, if ‘I Want a New
Drug’ [penned by Hayes and Lewis] had
been on Picture This and it had been the
first single, | don't think it would have
been a hit. If you're a new band out, and
you start with ‘| Want a New Drug’ as
your first song, | don't think it's gonna
get that kind of play. But ‘Do You Believe
in Love’ was a radio hit.”

Mutt Lange, who'd stayed in touch
with Lewis over the years, had inquired
about the band’'s second LP—was it
done yet? Upon finding out that it was
just about finished, Lange rushed a
demo of “Believe” to the band and they
worked it up the next day.

Huey continues the story: “'It was just
one of those tunes where everyone said,
‘That's a hit, that’s a hit." And we don't
write tunes like ‘Do You Believe in Love’
But | knew it was important to give them
[radio] one that was undeniably a hit. On
this album, we did ‘Heart and Soul’ for

“Today, bands
spend too
much time
marketing

themseluves...
trying to sound

un-original.”
—Huey Lewis

the same reason.”
“Heart and Soul”" was written by long

| time hitwriters Michael Chapman and
| Nicky Chinn. It too carries an interesting

story.

** ‘Heart and Soul’ was sent to me by
a publisher,” recalls Lewis. “{ said, ‘Gee,
this is a great tune, but it doesn’t sound
like a demo to me—it sounds pretty
good. Has anybody ever cut it?’ He [the
publisher] says, ‘Oh, yeah, it was cut
way back when, ya know, by some- ¢
body—I can’t even remember the group.
He kinda sandbagged me. So | said fine,
and we cut it. When we were mixing, an
engineer said, ‘Oh, that’s the Bus Boys'’
tune, and | said ‘What?' It had just been

released two months earlier on the Bus
Boys' record. When we listened to their
version, we felt ours still had merit.”
So now, three monster hit singles
later, the group is on its first headlining
tour of large venues. What does that
mean to a band? “More trucks” is
Lewis’ curt reply. Lewis feels that, along
with radio, MTV has played a big part
in making his group this popular. “I'd
give it 50 percent of the credit,” he

[ estimates. “l don't think we owe our lives

to MTV—I think some groups do. But it's
certainly been a help.”

It's been a long, hard-fought climb to
the top for the Lewis and his band since
their debut was released four-and-a-half
years ago. Does Lewis have any advice
for up-and-coming players trying to ob-
tain his status? | worry today that all the
bands spend too much time marketing
themselves,” he offers. *'‘Because radio
is so factionalized and the industry is so
damn business-oriented. . .the bands
spend all their time trying to sound un-
original—trying to sound exactly like
what's happening. | would say avoid |
that. Try and sound different, and write,
write, write, and don’t give up, because
it could be right around the corner. All
it takes is the one lucky break. It really !
does just take one lucky break, but that
one lucky break could take ten or twelve
years.” Thanks for the encouragement,
Huey. B

make it happen.
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You sound better than you have ever sounded before You have the sound
the song. the mood- the expenence! it's not a dream STARMAKERS will
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SHANKMAN & DEBLASIO

Renaissance Managers

Photo by Sue Gold

e \

Ron (left) and Ned manage producers, arrangers, arists.

By Sue Gold

ed Shankman and Ron De-

Blasio call themselves pub-

lishers and personal managers,

but anyone who knows them knows they
are more than that. Besides managing
an unusual variety of musical artists
such as X, Lee Ritenour, and the newly
signed Jennifer Holliday, Shankman and
DeBiasio have the distinction of manag-
ing some of the top record producers in
the business: David Foster, Jay Gray-
don, and Greg Mathieson. They are an
integral part of their clients’ projects,
from getting producers together with ar-
tists to producing videos for their acts.
Their sincenty in caring about their
clients and warting them to succeed is
evidenced by the amount of work they
put into each project, both creatively and
business-wise. And while they give
loads of support to their clients, they get

it back in kind.

A main factor in their success 1S how
they view therr clients’ careers.

“We work with our clients in getting
them to take chances,’ Shankman ex-
clains, “but to minimize the risk involved
in those chances. Just because you take
chances and experiment doesn’t mean

what is recorded and how it is recorded.”

Shankman: “Before one of our pro-
ducers gets involved in a project, we do
a lot of research on the act they plan on
producing. We look at the kind of com-
mitment the record company has and
what the management of the act to be
produced is all about. Because we can
have our producers spend three or four
months making a fabulous record and
then the record company or manage-
ment isn't really in place and committed.
Then it's all for nothing.”

“Producers are very nice people to
deal with,” DeBlasio claims. ‘“‘Most pro-
ducers are also multi-faceted in that
most of them write and produce as well
as arrange.”

After researching acts for their pro-
ducers, Shankman and DeBlasio get in-
volved in every stage of their producers’
work, from negotiating the terms of their
contracts to making sure royalties are
paid properly.

*Our office works on a record for six
months after the producer has finished
and is on to another project. There’s a
lot of after-project work involved,”
Shankman says.

“After the record is produced,” De-
Blasio adds, ‘‘we also try to work with

. the managers of the artists that our pro-

you have to take a risk in your career.’

DeBlasio adds: “"Our chents seem to
thrive on not having to go in and do
the same kind of record, s:ng the same
kind of song, or play the guiiar the same
way.”

Partners for five years. Shankman
and DeBlasio decided to take on the un-
conventional job of managing pro-
ducers. "“We find it is an area that has
been overlooked by most managers in
the business,’ says DeBlasio. "‘Pro-
ducers have an awful lot to say about

ducers are involved with. We know
enough about the record-promotion
business that we share information with
the artist's management.

“If we have a young artist comes
along that our clients get involved with,
and the manager is also young, we help
guide and move them along. In some
cases, you help the artist’s management
tremendously.”

“Sometimes, though, it's good to stay
out of everybody’s way, too,” Shankman
points out.

While Shankman has a law degree
and practiced law in the entertainment
field for almost nine years, S. & B. don't
offer legal services.

KEYBOARD SERVICE

STRICTLY SYNTHESIZER REPAIR

CUSTOM CABLES MADE
(818) 508-9550

ALL WORK GUARANTEED
OPEN MON-SAT 10 TO 7

14

CUSTOM MODIFICATIONS
SYNC, MEMORY EXPANSION, ETC.

ONE DAY SERVICE!

SYNERGY RS-232 190.00
DX-7 CONVERSION 60.00

PROPHET 5 MIDI 250.00
OB-8 MIDI 150.00
POLY 61 MIDI 199.00

818) 508-9550

WARRANTY

AUTHORIZED "%

 SEQUENTIAL CIRCUITS

+ OBERHEIM

s E-MU <

* UNICORD ¢ ipf%

* KAWAI

+ SYNERGY

MUSICIANS KEYBOARD SERVICE

5337 LANKERSHIM BLVD.
NORTH HOLLYWOOD

MUSIC CONNECTION. JULY 19—AUG 1



“Most of our clients have attorneys,”
DeBlasio explains. “We don’t provide
legal services because that’s not what
we're about.”

As Shankman was giving up his law
practice, DeBlasio was giving up his
career as an agent for the William Mor-
ris Agency. Knowing each other through
a mutual client, they decided to get
together as managers and publis(\ers.

“We both had backgrounds in a
variety of areas,” Shankman recadlls.
“When we got together, it was during the
disco period. It looked as if it was a ‘here
today, gone tomorrow’ thing. Most of the
big disco stars of that period had a one-
or two-year run and we didn’t see any
long-range future in it. So we decided
to make a lot of records instead of
managing touring acts that we didn't
believe in.”

DeBlasio: “We are fortunate in that
every act we thought we'd be involved
in or didn't want to be involved in, we
made the right decision. We have no
regrets.”

Shankman and DeBlasio have
branched out into managing artists and
are concentrating on the Lee Ritenour
album and the Jennifer Holliday and X
tours. They also are producing a video
on Ritenour.

“We're the administrators here [in the
office] and producers in the video
business. We put together all of the

creative and financial elements,” Shank- |

man says.
Shankman and DeBlasio also try to

| help their clients learn from their own
| experiences.

“Our senses are constantly being

assaulted with one thing or another and |

we actually thrive on that,” Shankman
states. “I think that’s one asset we bring
to our clients, a real wide scope of ex-
perience. From Jennifer Holliday to X is
a big spread, and we're very open to
[widening] that even more. The more ex-
perience we have, the more we'll be able
to help our other clients.”

While the Shankman/DeBlasio
clients often work together (Ritenour's
album was produced by Lee himself,
Mathieson, and Trevor Veitch, while
Foster and Graydon have coliaborated
on a number of projects), Shankman
and DeBlasio say they do look for out-
side material and producers.

“We don't believe in packaging our

the program, Shankman and DeBlasio’s
clients do participate.

“We have access to those people,”
DeBlasio explains. “We approach not
just our clients but a lot of other people,
as well. “It's because they're our clients
that they’re more open to us than others.

“If you look at the program,” Shank-
man adds, “you’ll see the teachers
aren't our clients, but some of the guest
lecturers are. We just ask more favors
of [our clients].”

Besides concentrating on their ar- |

tists’ new albums, Shankman and
DeBlasio are also giving their time to
their producers’ work. Foster is working
on the solo album of Tubes lead singer
Fee Waybill, as well as having produc-
ed the latest Chicago album. Graydon
is producing the new Al Jarreau album,

| which is nearing completion. Sheena

clients,” DeBlasio states. “The new pro- |

ducer of X isn't our client and the two
or three producers who produce Jen-
nifer Holliday’s album will probably not
be clients of ours at all.”

Besides being partners with De-
Blasio, Shankman is also the coor-
dinator and one of the founders of the

UCLA Recording Arts and Sciences pro- |

gram. And while a wide variety of
courses and instructors are involved in

MUSIC
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|

Easton’s new album is being written by
Mathieson and Veitch and being pro-
duced by Mathieson, and string ar-
ranger Jeremy Lubbock, another S&B
client, wrote one of the themes for the
official Olympics LP with Quincy Jones.

“Everyone works real hard around
here. The producers and the guys that
go on the road,” Shankman says, with
obvious pride. “We've been blessed that
our clients have been supportive of us
as we are of them. Our clients are our
biggest fans and make it all
worthwhile”” B

2) Arrangements: Your songs commercialized
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session
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7) Distribution: Nationally and special European
and Japanese Dist.

When you're ready to go all the way,
WMG will put you one step ahead.
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ROCK SIBLINGS
Do Families That Play
Together Stay Together?

By Pleasant Gehman

s when two or more relatives get
together to make music: The
voices seem to blend more harmonious-
ly, the compositions seem to flow more
cohesively, the stage presence seems
more electric. Face it, there's just
something special about two people
who not only are in a band together but
have shared the same parents, chromo-
somes, genes, emotions, and life ex-
periences. It isn’t confined to one area,
either. Stop a moment and think about
all the famous brothers, sisters, relatives
who've strongly influenced modern
music: the Andrews Sisters, the Mills
Brothers, the Dorseys, George and Ira
Gershwin, the King Family, Johnny and
Dorsey Burnette, The Everly Brothers,
the Osmonds, the Cowsills, DeBarge,
the Jacksons, Van Halen (Eddie and
Alex), Heart (Ann and Nancy Wilson),
Kate and Anna McGarrigle, the Roches
—heck, even the Partridge Family was
a made-for-TV incarnation of this
phenomenon.

The problems and joys surrounding
making music with a member or mem-
bers of your own family are myriad.
Blood runs thicker than water, but what
happens when your baby brother is the
one in the limelight? What do you do
when your sister quits the band to get
married? What happens when a group’s
members feel left out because of a fami-
ly in-joke? It's a unique situation, to be
sure, to be onstage with someone you
watched go through toilet training, or to
try to act professional around someone
who knows you're scared to death of
worms and is only too willing to bring up
that fact in every interview.

omething special seems to occur |

Photo by Kristen A. Dahline/JAl

L.A. has its share of brother/sister
combos. As diverse as they all are, they
agree on a few major points: (1) It's fun
being in a band with famity members,
but (2) it's not easy being in a band with
family members. (3) Rivalry is common,
as are fights, but (4) there is an
unspoken communication and affinity
that makes it extra special. What follows

is a look at some of L.A's sibling bands.

A

Bangles Debbi and Vicki engaged in
sisterly discussion.

Phil & Dave Alvin of the Blasters
The Blasters started playing as a
band in 1979, doing rockabilly, mainly,
with bits of R&B, blues, and country
thrown in. Since then, they've pro-
gressed into one of the country’s hottest
“roots” combos, with a string of suc-
cessful albums (on Slash/Warner
Brothers) and tours behind them.
Dave Alvin remembers watching his
older brother and their friends jamming

on old blues tunes and thinking, It was
bitchen . . .1just watched and wanted to
do it so bad, but all | did was play guitar
around the house. Phil had been play-
ing seriously since he was 13 and he
was good—I| used to just fuck around,
learning stuff. When he asked me to be
in the band, | couldn’t believe it | was
so happy,” he laughs. “And it wasn't 'til
then that he started showing me tricks,
either”

Since their early days, the Blasters
have been wowing audiences with their
music, but spirit also figures heavily into
it. The band itself is very close-knit:
They've all known each other for years,
they grew up together. So when the
fights break out, they're major.

“We fight constantly,” Dave says.
“Some of it's just sibling stuff, and one
of the other guys will say, ‘Hey, quit act-
ing like brothers. But then there's in-
cidents like The Today Show. We were
on the air and Phil brought up the time
| was really drunk and tried to knife him.
So | jumped on top of him and put my
hand over his mouth and started
screaming obscenities, hoping they
wouldn't run it, but they did anyway.” He
thinks for a moment. “When we have
disagreements, if it was just anyone, I'd
think, ‘Let’s get another singer, but he'’s
my brother, and | love the way he sings,
and | love him.”

The Stern Brothers of Youth Brigade

In hard-core punk circles, there is a
Mafia of sorts being run by Shawn,
Mark, and Adam Stern. Not only do they
make up in total the band Youth Brigade,
but they run BYQO,, or Better Youth Or-
ganization, a combined record/concert-
promotion company, and they're starting

| a booking agency. The Brigade, who are

touring the U.S., England, and Europe
this summer, are featured in the docu-
mentary Another State of Mind. Shawn,
at 24, is the eldest brother, and the boys
started playing together when he was 16.

It’s like one big. . .| don't know. We're
gonna stop if it ever stops being fun,”

| Shawn claims. “We're really close, and

it's really cool working with my brothers.
We have a younger brother who wants
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to be in the band, too—but he's only 15,
too young right now.” Shawn says that
sometimes people are intimidated by the
fact that the whole band is related:
“They think, ‘Oh, we shouldn’t disturb
the clan,” or something, after a show, but
most people think it's cool.” The Stern
Brothers also have a built-in assurance
that no family member will quit: “If a
brother threatens to leave,” Shawn says
with a devilish grin, “We'll just kick his
ass.”
Debbi & Vicki Peterson
of the Bangles

Quintessential California girls, the
Peterson sisters grew up in the Valley.
In between playing with Barbie dolls and
experimenting with makeup, they were
glued to the radio 24 hours a day. Aside
from going gaga over the Beatles, Deb-
bi and Vicki were ardent performers in
their own rights, from putting on living
room shows of “The Nutcracker Suite”
to playing air guitars to Monkees

records. But it wasn't until highschool |
that rock & roll began to dominate their |

lives.
“l was in bands with my boyfriend

| and a bunch of girls from school,” Vicki |

recalls. “We had a string of unpro-
nounceable names and just played at
dances and stuff. My mother thought |

was crazy for playing guitar. Well, not |
crazy, but it was always like, ‘Did youdo |
the dishes yet?’ She wanted us to grow |

up to be nurses or something—she
wasn't too wild about music. But, one
day, after we'd been through like our
eleventh drummer, we sat Debbi down
and she picked it up immediately. That
was when we started to get serious.
“We always got along really well,”
Vicki says. ““l had a hard time at first,
because | was always the ‘younger sis-
ter—I felt like | was always in Debbi’s
shadow until we started playing together.
Then it was fun—we got along tremen-
dously. | went beyond the point of be-

ing the cute little sister and became a |

member of the band.”
Through their parents’ distress at

noisy practices, neighbors calling the |

police, and battles about dropping out
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of college, the Peterson sisters stuck
together and eventually their garage/
biker/bar combo turned into what it is
today—one of L.A’s most promising pop
outfits. Because they're girls, not to
mention sisters, the problems have
probably been a bit magnified for them.

Vicki: “Our parents went from blase
to tolerant.”

Debbi: “But when they realized we
were really serious, they became total-
ly supportive. It took them a long time,
but they're our biggest fans now.”

Although things haven't been easy
for the Petersons, one gets the impres-
sion that they wouldn't give up any of it.
“I think because we're all women in the

| band, we're a lot closer,” Vicki suggests.

“No one ever seems to pick us out as
the sisters,” Debbi adds. “When we
were on American Bandstand, Dick
Clark said hed heard that there were
sisters but he didn't know which. We're
all really close. It used to be that Vicki
would start a sentence and I'd finish it
for her, but now we've gotten to the point
where the whole band is doing that.”

Not only are Debbi and Vicki the core
of the Bangles, their older sister Pam is
the band’s accountant. “it works out
really great—the whole family’s into it,”
Debbi exclaims. “Now that we've gone
beyond the point of hitting and scream-
ing at each other, it's the best.”

Jeff & Steve McDonaid of Redd Kross

When Redd Kross first began play-
ing together in 1978, Jeff McDonald was
15 and Steve was eleven. That in itself
was enough of a shock. But the music
and influences they let guide the direc-
tion of their band were anything but
normal—everything from Linda Blair in
Born Innocent to KISS went into making
Redd Kross one of the loudest, thrash-
ingest, trashiest sleaze-mongering
bands around.

“When we first started,” Jeff says,
“we were obviously too young to work
and we'd bug our parents for electric
guitars. They thought it would be a
phase and didn't want to waste the
money—but we wound up getting the
guitar anyway.” Because of their young

Other Family Units on
the L.A. Music Scene:

Kelly and Kirsty Callan:
Together, the core of Wednes-
day Week, a folk/pop combo
with an E.P. and a few cuts on
compilations under their belts.

Dean and Felix Chamberlin:
Dean heads up funky combo
Skin; Felix is in A&R at Warner
Brothers.

Double: A two-man synthe-
sizer combo featuring identical
twins.

Gary and Boom-Boom Dix-
on: Gary is guitarist for The
Hollywood Hillbillies, Boom-
Boom is the drummer for the
Screamin’ Sirens.

Maria McKee and Bryan
MacLean: Maria is the vocalist
in promising cowpunk combo
Lone Justice, recently signed to
Geffen, while brother Bryan,
formerly of Love, has con-
tributed songs to Lone Justice.

The Last: One of the origi-
nal “Paisley Underground”
bands, the Last features Joe,
David, and Mike Nolte, a tres
formidable trio.

ages, and because their tastes were so,
shall we say, eclectic, Jeff and Steve had
a tough time keeping the band together.

“We've gone through a millior peo-
ple since we first got together—no one
could handle it except me and Steve. We
had all the same influences, ideas—they
couldn’t tolerate our obnoxiousness. |
think we excluded a lot of people and
horrified our parents, but being brothers

continued on page 19
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in Private?

by Bud Scoppa

ou might expect that the men
and women who man the listen-
ing posts in this town’s major-
label A&R offices would weary of music
after an all-but-constant diet of demo
listening, auditions, and club sets. For
most, though, there’s a place, too, for
pleasure listening, which often takes the
form of personal cassette compilations.
It's important to remember that A&R
types are doing what they do because
of their love of music—most are still in-
veterate fans. By assembling their own
tapes of current faves and classic cuts,
they create a source of refreshment and
relaxation for their ears and their souls;
they recharge their batteries; and they're
reminded of the primary reason they got
into the music business in the first place.
Below are the song lists of tapes that
several A&R people have recently con-
cocted and are currently listening to.
Most emphasize the melodic and the ex-
otic as opposed to the purely commer-
cial. The first tape, from EMI's Jamie
Cohen, is the work of a rabid music fan.
Cohen, who regularly makes tapes of
hip new music—he calls the cassette
series "‘Extra, Extra’—for the edification
of his associates at the label, unifies his
sequences through the use of thematic
elements. His tapes, then, function as
aural scenarios more than random
bunches of new tunes:

Side One: (1) Hark' The hectic angels croon See how the positive
anses out of the sexual bravado of the summer morn in Graham
Parker's ‘Life Gets Better' Have a bitchin day (2 Shift gears into
a perfectly quirky and preciously crafted pop totem entitted “Dangerous
Dreams” by Jakko A cold shower a chilling presence. and a mice
way to wake up It's getting warmer out (3) What's a summer without
an oboe? Anthony More knows ‘Love Is the Only Choice”™ The hear
ing continues {4) High noon Time to hop i your ride. put the
top down, and beach it Scritti Politti's “Wood Bees” A beat to match
the rhythm of the wheels and the breeze (5) Approaching the pier.
cars “All Lined Up." from there to here. Shriekback makes it worth

A&R PLEASURE LISTENING
What Do A&R Pros Listen to |

the wait (6) Quch' "Beat Box"™ The sand's too hot to stand on The
Art of Noise. big sound by a big producer. (7} Prince. Yeah. Prince
When Doves Cry He definitely draws a crowd (8} So by now. sur
rounded by an attractive and atfable bunch ot sun worshippers (wh
always want more). the “blaster” spews out “Shake Your Head" by
Was (Not Was) A very sun piok child of three approaches. puts down
tis pail and shovel, and says with eyes o glee “Ozzie" (9) Needing
a hittle room to move, you up the volume three dBs. welcoming you
fo the provocative world of X “Wild Thing” | think | love you.
Side Two: (1) With the sun stowly sinking 1n the West, pretty pink

yourself, it's time to creep back to the pad and plan the evemngs
festivities Back in the automobule, it's Fiction Factory on the Freeway
Sure does “feel Like Heaven™ (2) Ah. The Golden Hour. Needing a lit
tle boost? A hittle pick me up? Then “Lights Out™ Uh-Huh' Blast' Blast!
Blast' Peter Wolf. spry and explosive, singing a new standard of sum
mer sawir-faire (3) House full of guests? Want to keep the rock roll
ng? Try Elvis Costello's “Sour Milk Cow Blues” (4) Push the furniture
into the corners. roll up the rug. unlock the fndge. call everybody
you know. and “Refax” with Frankie Goes to Hollywood (5} Winding
down, but keeping it tough. not wanting to pull the plug on this par
ty. and especially not wanting to throw that particular baby out with
the bathwater. you ask the proverbial musical question, “Will You Stay
Tonight™ posed by the Comsat Angels It works. (6) Slow dance. Lords,
Ladies and Gentlemen Get close. keep 1t clean. and dig “They Dont
Know™ by Tracey Ullman (7) This place 1s a mess The sowee has
dwindled to next-to nothing But in this “Elegant Chaos. you stay to
one side Julian Cope comes in very handy (8) Almost time for vespers,
you put on This Mortal Coil's “Song to the Siren” An immaculate
concept on a superb summer soistice mght (3) The Thompson Twins'
“If You Were Here" sets up the finat pins of the evening and (10} John
Waites' “Missing You™ knocks em down We gotta do this again
tomorrow

Now, here are more A&R tape lists,
free of comments, but thought-provo-
king, nonetheless. They'll give you a
vivid idea of what sort of music makes
each A&R person included really tap his
toes.

Stephen Baker, Warner Bros.

*Pin Penine” Nino Rota (from Casanova)

‘Sugar Hiccup. Cocteau Twins

‘No Fish Today. Kid Creole

“Beyond the Sea. Bobby Darin

‘A Last I'm Free. Robert Wyatt |
“Gotta Broken Heart Agan. Prince
‘Cruisin Together, Smokey Robinson
‘Reet Petite.” Jackie Wilson

| Love You Susanne Llou Reed

‘Bernard Herr
Excerpt From Drumming. Steve Reich
Languta. Hugh Masakela

Dance Away, Roxy Music
Let's Say Goodnight. Los Lobos
Joanna “Spock™ Dean. Columbia
Metal, Local Miscellaneous
Go' Down to Liverpool. Katrina & the Waves

“Time After Time,” Cyndi Lauper

“You Think You're Tough” RATT

“Tomorrow May Never Come, Oream §

‘Unda” & “Burnout Redd Kross

“Come On and Love Me™ & “Strutter KISS

“fan Mail’ Damned

"Hot Burrito #2. Flying Burrito Bros.

"Drivinl” Pearl Harbor (single)

“Tell That Girl to Shut Up Holly & the Halians

“l Hr V2 Ago! Rain Parade

“Still Get By Long Ryders

11l Keep It With Mine” Susanna Hoffs of the Bangles (on
Rainy Day)

‘Lost World. Green on Red

Keith_Cowan, Atlantic

“Pride” Robert Palmer

‘Onginal Sin” INXS

‘Darhing Don't leave Me.' Robert Gorl
“Sisters of Mercy” Thompson Twins

“Sara;” Fleetwood Mac

“Dance Away Roxy Music

“My Turn Now. Berlin

“Right Now. Missing Persons

Anything by Cat Stevens or Joni Mitchell
"When Doves Cry," Prince

"} Could Dream About You. Dan Hartman
‘What Is Love”" Howard lones

‘Back for More.” RATT

Roxanne. Police (acoustic)

Stevie Nicks & more Stevie Nicks

“Come Back and Stay” & “Oh. Women. Paul Young
“What's Love Got to Do With 1t Tina Turner

Ritch Ezra, Arista
Under Pressure Gueen/David Bowie
Dancing in the Dark. Bruce Springsteen (12)
"Middle of the Road. The Pretenders

“When Doves Cry" & “Computer Blues; Prince
“lets Stay Together” Tina Turner

“Babylon Sisters.” Steely Dan

“IGY. Donald Fagen

More Than This” Roxy Music

‘Every Breath You Take. The Police

‘Take a Look at Me Now. Phil Collins
“Glamour Profession Steely Dan

“We Belong Together Rickie Lee Jones

Gomy, Home Mark Knopfler

‘Tara; Roxy Music

Ron Fair, Chrysalis - -~
The Snow Is Falling. Ray Charles

“IGY. Donald Fagen

“Hyperactive, Thomas Oolby

‘Come to Me Now, Tania Marie

“Wouldn't It Be Good” & “let the Drums Do the Talking. Nik

Kershaw

‘Lose Control. Color Me Gone

“Heart & Soul.” Huey Lewis

i Sugar Was as Sweet as You. Rockpile

Tom Vickers. f
‘legs ZZ Top
“When Doves Cry. “lets Go Crazy, & "Computer Blue’ Prince
“Play That Beat, Mr DJ’ Globe & the Whiz Kids (tnck rix)
Love of the Common People, Paul Young

‘Hey D). World Famous Supreme Team

‘Anna; Arthur Alexander

“Sex Machine James Brown

300 Lbs of Joy  Howlin® Wolf

Borderline. Madonna (12")

‘Dancing in the Dark. Springsteen {remi)

“Rock Box. Run DMC
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' SIBLING

Continued from page 17

has definitely helped us.”

Known for rowdy fights on stage and
a general air of “anything can happen,”
the McDonalds have scaled new
heights—or depths, depending on how
you look at it—of music. They finally
seem to have found a compatible drum-
mer, though—Dave Peterson, brother of
Bangles' Debbi and Vicki—and are

about to release a new album. Jeff and |

Steve can both be seen in (and Redd
Kross can be heard in) the new
underground movie sensation,
Desperate Teenage Runaways.

Chip & Tony Kinman of Rank and File

Growing up in Carlsbad, California,
Chip and Tony Kinman were the odd
guys out in the neighborhood. Everyone
was either surfing or in heavy-metal
bands, so when they formed the Dils
early in 1977, no one had any idea of
what punk rock was.

“Chip was the only person | could
relate to—who had any idea of what |
wanted to do,” Tony recalls. “‘So when
| started playing bass, he picked up
guitar a little while after and we would
just round up people to be our drum-
mers.” The Dils made a splash on the
L.A./San Francisco punk scene with
their angry sensibilities and radical live
shows, but the music the Kinmans were

Photo by Gary Leonard -

writing became increasingly melodic.
After relccations to San Francisco and
Austin, Texas, the Kinmans became in-
creasingly aware of country music and
began altering their style of writing and
phaying into a new hybrid which became
Rank and File, probably the country’s
first “cowpunk” band and leaders of

Dave and Phil dc their homework.

| what 1s becoming a movement. They

wrasslied up a few other musicians,
worked up some tunes. and faster than
you can say, ‘‘Hank Williams,” got sign-
ed to a contract with Slash/Warner
Brothers. Both brothers agree that they
wouldn't have been abfe to live through
the personnel, style, and location
changes if in fact they weren't brothers.
They get along very well.

g

Chip: “We'll be onstage and see
someone in the audience that looks like
someone we know, or Tony will look at
me and we'll both crack up. We seem
to always know exactly what the other
one is thinking. \

Tony: “When we were onstage at the
Palomino, it just seemed so trendy—the
new movement or whatever—cowboy
hats and mohawks all over the place,
and they were all examining us closely,
like, ‘Is this the next big thing?’ 1 just
looked at Chip and we started ‘Sweet
Jane’ and shocked everyone. He knew
immediately what | was thinking.”

With Rank and File, as with any
brothers, there are squabbles, but the
family closeness always prevails. “Oh,
about the worst it ever gets is when one
of us knows they can embarrass the
other,” Chip laughs. “He always has to
let everyone know that 1 took the first bite
of his birthday cake when he turned

| eight,” Tony says with a roll of his eyes.

“We can hurt each other deeper than
someone who’s not our brother,” Chip
feels. “But we don't.”” “What about that
time onstage in Texas?" Tony asks. “Oh,
shut up,” Chip growls.

So, there you have it—not exactly an
insider’s view into the mysterious secrets
these musical clans hold, but at least a
glimmer of what it’s like working. .. |
no. . .playing with a sibling in the |

band. B i
B _ —
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PRESENT TIME
RECORDERS

On Vineland in North Hollywood

MCI W/Autolocator

604 E. M.L. X-Overs, Auratones
Lexicon Prime Time

Plate Echo-DBX Limiters-Kepex
Steinway Grand-ARP Quartet

Pitch Transposer
Reverb-Digital-Flanger-Doubler
Oberheim DX Druim Machine Available

OPEN 24 HOURS

Chrome Cassette Copies
$2.25 UP

(213) 762-5474

24-TRACK $34/HR

5 HR BLOCK $31/HR
16-TRACK $29/HR ‘

5 HR BLOCK $26/HR

8-TRACK (%2") $23/HR

BTRACK (1) S20/HR |

5 HR BLOCK $26/HR |

(Engineer Included)
CASH ONLY

Quality & Economy,,.

Expect it from
MAD DOG STUDIOS

24 TRACKS IN VENICE
(213) 306-0950

Castle Media

* Value % Atmosphere x
The Best 16 Track Recording

# Always a produced sound » Always a record sound »
* Analog or digital mixdown

Music Video
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# Film quality on a video budget
* Conceptual video available »
# Production assistance available

(213) 666-3678




BILLY & THE BEATERS
L.A.s Best Club Band’?

Billy

By Ron Gaies

illy Vera and the Beaters are not

fashionable or trendy. Their

gumbo of classic rhythm & blues
encompasses many styies, yet makes
for a distinct sound. What started as a
collection of seasoned session pros—
fronted by a highly charismatic Tin Pan
Alley songwriter—has become an L.A.
nightclub champion. tn terms of the
amount of people drawn to their shows
over the last five years, the Beaters
could arguabiy be the most popular club
band in Los Angeles.

“The place is always packed without
fail when they play, and it’s always a top-
notch show,” says Don Burgess of the
Blue Lagune Saloon in Marina Del Rey.
“I don’t know of a band in town with a
better foliowing.” Richard Stuart of West

[

|

?
|
|

(far left) & Beaters exhort crowd to dance or tables.

Hollywood's Central enjoys having the
Beaters play as well. “There's always
somebody famous in the audience. Half
of General Hospital was here last time.
Billy's charisma has a way with the au-
dience.” The group filled the Troubadour
every Monday night during a year-long
residency in '8081. Matt Kramer, booker
for Santa Monica’s At My Place, reports
the Beaters consistently breaking house
records, with occasions where more
people had to be turned away than
could be aliowed inside. And the Beater
Brigade keeps growing.

Though many factors go into the
Beaters’ recipe, it is generally agreed
that Billy Vera himself is the foremost in-
gredient. “It boils down to Billy's ex-
perience as an entertainer,’ ventures
sax player Bryan Cumming. “He's a

distinctive personality who can handle
any situation.” Drummer Peter Bunetta
has seen a lot of talent, having co-
produced Matthew Wilder’'s “Break My
Stride,” Robbe Dupree, and Jennifer
Warnes’ latest project. “Billy’'s songs are
written with passion and a sense of
humor,’ Bunetta analyzes. “He has a
charisma and an expertise that not
many people have. He believes in what
he's doing—that's the key."

Billy Vera began recording when he
was a teenager in New York in the ear-
ly Sixties with members of such East
Coast doowoppers as the Passions and
the Earls. He wrote hits for Ricky
Nelson, Barbara Lewis, and the
Shirelles, then teamed with Judy Clay
to write and sing hits like “Storybook
Children” and “Country Girl—City Man."

“My late-Sixties stuff was kind of
typical of the Atlantic Records [sound]
of the day, Sam & Dave, Aretha Franklin,
that kind of stuff—only a little more pop
than that,” Vera explains.

“In the early Seventies, | got to play
the Apolio Theater and all the black
vaudeville houses that were remaining
at that time. There was a little circuit: the
Howard in Washington, the Uptown in
Philadelphia, the Rowan in Baltimore.

| We couldn’t do much television. Judy
| was a cousin of Dionne Warwick and it

was the first time a white guy and a
black woman had sung love songs to- |
gether. Television wasn't ready for it
then, so we didn't get much work in
white clubs. A lot of artists started writing
their own songs and there wasn’t much
demand for a songwriter. My career sort
of went downhill. | found myself without
a deal for a long time.”

P laying in house bands, local

dives, and oldies shows through

the Seventies, Vera “just sort of
survived.” The turnaround came
through an inspirational partnership with
songwriter Larry Brown, who authored
monster hits like “Knock Three Times,”
“Sock It to Me Baby,” and ‘Tie a Yellow
Ribbon.” I'll never forget the way he ap-

proached me,” Vera says with a grin. im- |
itating his friend, he growls out of the

And Auratone Moenitors

Ampex ATR 4-Trk V2"
Yamaha Grand Piano
Mini Moog

Lexicon 224-X wilLarc
Tube LA-2A Limiter

(1)

e
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Ampex ATR 2-Trk Ya* & V2"

3-Stereo Ecoplates

Eventide Harmonizer 910
Lexicon Prime Time
Eventide DDL 1745 M
Roland DDL w/Chorus
Roland Chorus Echo
3-URE!I 1176 LN Limiters
2-DBX 160X Limiters-Stereo
URE! LA-4A

IN HOLLYWOOD

CONTROL ROOM TUNED BY GEORGE AUGSPURGER

2-Studio Technologies Reverb Processors

RECORDS—FILM—COMMERCIALS

QUALITY EQUIPMENT ¢ REASONABLE RATES ¢ 24-TRACK

Ampex MM 1200 24 Track
Custormized 38 Input Console
JBL, Yarnaha, Hemisphere

6-Kepex

Roland Phase Shifter

Roland Stereo Flanger

Roland Dimension-D

10-AP! 550A EQ’s

Orban Parametric EQ’s

Neumann, AKG, Sennheiser, Beyer,
Shure, Electrovoice Microphones
SMPTE & 60Hz Sync

URE! 550A Hi-Lo Pass Filters

% (213) 467-3515
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side of his mouth, * ‘Vera, everybody

| rezpects you in de business, everyone

t'inks you're a brilliant songwriter, but
you never make any money. | make a
lotta money and nobody rezpects me.
We gotta get together. You can teach me
how to get rezpect and | could teach you

how to make money. So we got together |
| this strange mixture of rhythm & blues,

and | learned some things from him.
Larry reminded me how to write songs
for people. So | wrote one that Dolly Par-
ton recorded, ‘| Really Got the Feeling’
and it went to Number One on the coun-
try charts. So, after not having anybody

record my songs for ten years, | get a |
[smash] first time out of the box. That |

built me up again, showed me | wasn't

| a has-been. On the strength of that,
| Warner Brothers Music offered me a

publishing deal on the condition |

relocate to Los Angeles. So | moved |

down here in January '79.”
A few months after relocating, “A guy

| lused to play with in New York kept bug-

ging me to start a band, just to have
some fun. He said he knew a bunch of
guys ‘who are studio musicians who
play with big stars and they're bored.

[ Let's go out and play some music we

like, he said, ‘and maybe meet some
girls?’ Basically, we just started the band

| to have a good time and improve our

ProAudioSystems

STATE OF THE ART
PRO AUDIO GEAR

“FROM ARCHITECTURAL PLANNING
TO THE TOP OF THE CHARTS.

PROFESSIONAL GEAR
IN A HANDS-ON

social lives.”
With the link-up of Billy to the band,

| the excuse to party onstage has been

| running successfully for five years. But
Vera sees the popularity as more than | highly creative people is subject to the
| just attraction to a party atmosphere, as |

he acknowledges a host of good-time
bands in L.A. (Jack Mack & the Heart

Attack, the James Harman Band, and |

Top Jimmy, to name a few). To him, it is
a matter of diversity. “‘I've always done

country, and pop music, drawing on the
influences of what | enjoy,” Vera states.
“When | was a little boy, my parents and
| lived in Cincinnati. My mother was a
singer at the radio station and there was
lot of country music, so I'd hear Hank
Williams and Merle Travis. When we
moved to New York, it was Frankie
Lymon (“Why Do Fools Fall in Love?"’)
and Chuck Berry, Little Richard, and
Fats Domino.

“Musically, | always strove not to be
stuck in a genre. With the Beaters, you
really can’t put your finger down and
say, ‘They're like this or that, and | think
its because of all those influences com-
ing together that we have more our own
sound than the other bands do. That's

| not to say those aren’t really strong

bands, because they are, but | think
that’s what makes us different. If there’s
any fault that | can see in myself as a
recording artist, it's that | enjoyed so

| many different kinds of music and

maybe | spread myself too thin.”

Any band with a large number of

tensions of group hierarchy and con-
trasting ideas, but the Beaters seem to
possess the right combination of in-
nocence and mature professionalism to
defuse such a situation. “Somebody
has got to have the last word, and since
| write the songs, | guess that burden
falis on me,” Vera admits. “But | think
you get more out of people if you let
them know your ideas are welcome. | try
to listen to everybody." Sax-man Cum-
ming chimes in, “Billy depends on us

for things that aren't in his field. Once |

we work tunes out, everyone pitches in
and contributes.”

“The guys in the Beaters are so at-
tuned to each other,” Vera exclaims with
delight, “‘that they just pick up on things.
A lot of our arrangements just happen
onstage.” Indeed, as they are busy
studio pros, the band rarely has time to
rehearse, working on new songs during
their sound check or even in onstage
jams. Piano player Jim Ehinger, who has
worked with Jackson Browne, Bob Werr,
Bonnie Raitt, and Mana Muldaur, feels
“It's a lot more disciplined than it looks.
Certainly there's an air of spontaneity,

| but we've played so long that there's an

understanding. it's an organic process.
Our best arrangements happen on-
stage. There are arrangements on our

| first album (recorded during a live jam

LOMO—<

ENVIRONMENT

AUDIO CONSULTANT

Russ Rosenfeld

818 966-1781

243 N. AZUSA AVE. WEST COVINA, CA 91791

IF YOU'RE LOOKING FOR
A RECORDING STUDIO...

Studie
Reberral
Servies

Q>

THIS IS A FREE SERVICE
THAT WILL FIND YOU
THE FINEST STUDIO

FOR WHATEVER YOUR NEEDS
AND BUDGET REQUIRE

CALL (818) 508-8828
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at the Roxy in '81) that | know we
couldn’t have done better if we sat down
and rehearsed them. No two shows are
alike. We all draw on a lot of experience,
so Billy just calls out the next number
and we play. But it's not as chaotic as
it appears.”’

The infectious energy that the
Beaters transmit is a therapeutic release
from the structured rigors of studio ses-
sions. That same impulsive energy led
to the Beater semi-tradition of playing on
the tabletops, with their audience danc-
ing alongside them. “Sometimes we
take them not only on the tables but in-
to the streets, climb on top of cars, stop
traffic,” Billy laughs. “it’s like | said to the
Beaters when | started the band, ‘I'm go-
ing to ask you to do a lot of things you've
never done before, but don't ever be
afraid. Just keep your eye on me and
don't be afraid of anything | ask you to
do because I'li never ask you to do
something that you can't do. You may
not know that you can do it, but | know
what you can do. Just come out on the
edge with me and I'll never let you fall’ ”

Vera displays that deep care and
concern for his audience as well as his
band. Tuning in to an audience's heart
and soul is the core of Vera's slage
magnetism. “A lot of entertainers know
how to press buttons in the audience,
and that’s a skill one can learn. You go
to these big rock shows and they

scream, ‘Hello, Los Angeles, is
everybody having a good time?’ and
that’'s calculated to evoke a certain
response. To me, it's bulishit. Whether
it's Ted Nugent or Wayne Newton, it’s

| still show-biz bullshit. | prefer to take an

approach where / feel something, and
if | feel it's true and honest and I'm able
to communicate that, you will feel what
you feel not because | manipulated you
but because you are empathizing with

| me. It's a subtle difference, but it's a

world of difference.

Acclaim for their live shows has yet
to bring a major recording deal. Their
self-titled debut album did well, placing
a single *“1 Can Take Care of Myself,” in
the Top 30. The second recording en-
countered problems when the label,
Alpha, went under, leaving the album in
the cold with scant distribution or pro-
motion. Record companies have been
slow to approach, though the band’s ap-
peal was confirmed by appearances on
Thicke of the Night, Fridays, Merv Grif-
fen, and (believe it or not) the soap opera
Days Of Our Lives. “Qurs is the kind of
music that is always somebody’s sec-
ond favorite after the current trend,”
ivory specialist Ehinger believes. “F
won’t knock anybody out of the box bu.
it will always be there next. But record
companies aren’t in the business of
coming in second.” Veteran producer
Bunetta thinks more pre-studio prepara-

tion is needed. “It’s a matter of getting
the band spiritually ready in the studio |
to play like they do live, getting that
chemistry. Not enough of that has been
done.”

It has been a perenially Herculean
feat to capture a band’s live excitement
in the studio. Can that difficult transla-
tion be what is holding the Beaters |
back? “Record companies have used
that as an excuse for not signing us,”
Vera says. They have a tendency to sign
something that sounds exactly like what
is in the Top Ten today, this week. John

| Lennon once said the only way the
| Beatles got signed was because there

was a group called the Shadows that
were very popular in England and the |
Beatles were signed because they |
looked like the Shadows.”

A record deal, though, will not be the
be-all and end-all of Vera's life. “When
fans come up and tell me they've been
touched by a song, that my songs have
made a difference, | know I'm doing

| something right. When | go to Japan or

France and hear my songs done in a
completely different langauge, | know
I'm doing something right.”

And the Beater Brigade keeps grow-

| ing. Billy and the Beaters may play the

blues, but they sure know how to defeat
them. Like the legendary Fathead
Newman once said, it's all in the
attitude. B

C
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NEED A DAY JOB?

Need a part time day job
with flexible hours?

Are you outgoing and personable?

Try this gig.
Do sidewalk, clipboard,
public relations surveys

NO EXPERIENCE NECESSARY
NOT A SALES JOB
Flexible schedules, 47 hours a day
$4.25 per hour
Apply in person:
Adelphi Business College
14540 Sherman Way
Van Nuys, California

or call:

(818) 785-1555
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Product Profile

borhﬁi/ed and Edited by Lawrence E. Payne
» Crate PA600 & PA800

The PAB0O (6-channel) and PA8QO (8-channel) powered mix-
ers introduced by Crate offer musicians a wide variety of pro-
fessional features at affordable prices. Both the 6- and 8-channel
models come with sophisticated features normally not found on
mixers in this price range. Each has a 5-band master EQ, inter-
nal reverb, five-stage LED relative-output ladder, separate effects

send and return, and independent monitor master control. The
mixers, which develop 125 watts RMS into 4 chms and 190 watts

| RMS into 2 ohms, have easy-to-read, color-coded control knobs.

Line-out and line inputs give them added fiexibility for live

| performances.

Each channe! provides the sound man with two-position in-

| put gain pad, balanced low*Z" inputs, active low and high-
| shelving EQ, independent “pre” monitor send, independent

“post” effect/reverb send, and individual gain control.

The PA600 carries a suggested list price of only $559.95, and
the PABOO lists at $629.95 suggested retail. Both are built rugg-
ed for day-in, day-out use on the road, and are made in U.S.A
SLM Electronics, the manufacturer, makes a complete line ot
amplifiers and sound reinforcement equipment under the Crate
brand.

[JFor further information, write St. Louis Music Supply Company,
1400 Ferguson Avenue, St. Louis, MO 63133, or call (314)
727-4512.

e

™" o PRIVATE LESSONS '
¢ o PERFORMANCE WORKSHOPS
> o VIDEO SHOWCASES

o COMPLETE COURSE = 4 CASSETTES
{82495 PLUS $2.00 SHIPPING/HANDLING)
17200 BURBANK BLVD
ENCINO. CA 91316 #256M

(818) 501-6533

\ HOLLYWOOD ® WEST LA ® SF VALLEY @ ORANGE CO @ PASADENA

B.S.. M.S., Juilliard
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» Super Replay Four-Second
Digital Sampler

The Electro-Harmonix Super Replay Four-Second Digital
Sampler lets musicians digitize and store any desired sound,
and then instantly play it under the control of a keyboard or
Roland guitar synthesizer with CV. and Gate Out. The sound
can also be triggered by any output from an electronic drum
machine, by drum pad sensors like the Simmons Drums, or the
electronic pad included with the unit.

The Super Replay accepts audio signals from any source:
microphone, electric guitar, bass, keyboard. tape deck, sound
effects device, mixing console, etc. A built-in click track helps
users play in tempo when using the longer time settings, and
a unique Sound-On-Sound feature allows addition of more
sounds to the one originally recorded. Just use the patch cable
we supply to connect the 5-pin DIN plug on the side of the Super
Replay to the control voltage (1Vioctave) and gate out of your
own synthesizer, and you can play any sound you record!

It's just as easy to replace one of the pre-piogrammed sounds
in your electronic drums with anything from standard percus-
sion sounds to abstract or non-musical ones using the Super
Replay. An ordinary %2 " guitar cord connects the Drum Pad jack
on the Super Replay to the output of any drum machine like
the Linn Drum, Drumulator, or Oberheim DMX, or directly to the
pad of a Simmons kit. With acoustic drums, mount the drum
pad that comes with the unit onto any RotoTom or cymbal stand
with the hardware included, and start adding new, unusual
sounds to your set.

Players can dramatically alter the characteristics of the
replayed sound by using the Decay Time ccntrol to shorten the
amount of time the sound lasts, and by using the Pitch control
to change the frequency. Our 12-bit sampling ensures hi-fidelity
reproduction of any sampled sound across the whole spectrum,
and the High Speed Actance Circuits preserve all the feeling
and presence of the attack—with no time loss in the sample in
either record or playback.

The Super Replay, complete with External Trigger drum pad
and mounting hardware. has a suggested retail price of $675.00.

For more information. write Electro-Harmonix, 27 West 23rd
Street, New York, NY 10010, or call (212) 741-1770.

Yolie Lox
and
The Bears

Madame Wong’s West
July 28th Upstairs
10:15 PM

Seeking
Management

For Info
(213) 663-0690

Admission $1
With This Ad




Audio/Video
Update

AUDIO
by Jeff Janning

Preferred Sound, Wood-
land Hills, Ca. Producer/artist/
engineer Paul Sabu tells MC: “|
just finished tracking an-all girl
group who write all their own
material. They are a five piece
band whose music is best de-
scribed as pop metal. We cut
three sides for an "American
Graffititype film which is due
out at the end of the summer.”

Mad Hatter Recording, Los
Angeles, Ca. Capitol Records
act Mirror is in tracking with
producer Todd Cochran and
engineers Bernie Kirsh and
Bobby Brooks. Their music is
R&B-based, and the group
name comes from their twin-
sister lead vocalists.

Streeterville Studios, Chi-
cago lll. A studio with an eye to
the future, Streeterville is equip-
ped with a Harrison Automation
system which memorizes all
fader and on/off functions of the
board. They also have Audio
Kinetics Q-Lock Synchroniza-
tion allowing insertion of sound
effects. They are aimed at the
Audio/Video market which is
experiencing rapid growth.

The Village Recorder, West
Los Angeles, Ca. Michael
Geller, managing director of the
Village Recorder, announces
the promotion of staff member
David Clark to Chief of
Maintenance. Clark has been
with the maintenance staff
since 1982. His first order of
business will be the installation
of two new digital recorders.
One is a Sony 24-track, and the
other is a Mitsubishi 32-track
machine.

Prairie Sun Recording,
Cotati, CA. Ron Keel (ex-lead
vocalist of Steeler) is in produc-
ing his own band Keel for
Shrapnel Records. Mike Davis
is at the boards with second
John Volaitis. Journey's guitarist
Neil Schon is in producing
tracks on the Drive with en-
gineer Allen Sudduth. San
Francisco group Junk 57 are in
tracking a single, using an Ap-
ple computer. Jerry Gerrard is
producing and Steve Buck and
Mark Rennick are at the
console.

The Automatt, San Fran-
cisco, CA. Megatone Records
artist Sylvester is in tracking an

24

LP with producers Tip Wirrick
and Ken Kessie, who is also en-
gineering the project. Double
Entente is currentty tracking an
E.P. for CBS Records with pro-
ducer Randy Jackson and en-
gineer Maureen Droney.

Conway Recording, Holly-
wood, CA. The studio’s Neve
8108 console has been updated
with the addition of the GML
Moveable Fader Automation
System. The Daz Band are in
tracking an album for Motown
Records with producer Reggie
Andrews. F. Byron Clark is at
the boards with assistant Rick
Clifford. Matthew Wilder is in
tracking his new album for
Private Eye Records. Peter
Buetta and Rick Chudacoff are
producing and Csaba Petocz is
engineering with assistance
from Jeff Stebbins and Rick
Clifford.

JVC Cutting Center, Holly-
wood, CA. Chief Mastering En-
gineer Joe Gastwirt mastered
two singles from Toni Tenille's
Mirage Records album, and a
Jimi Hendrix release for Warner
Brothers. Joe is also mastering
cuts for Joe Pass, Zoot Sims,
and Joe Turner, who are alt on
the Pablo Records label.

Indigo Ranch, Malibu Hills,
CA. Sound Barrier is in track-
ing their second album for in-
die label Pit Bull Records of Los
Angeles. Sound Barrier is self-
producing along with engineer
Karot Faye.

The Automatt Recording
Studios, San Francisco, CA.
Former Traffic drummer Jim
Capaldi is in tracking four sides
for his new Atlantic Records
release. Capaldi and Stewart
Levine are producing, and
Richie Corsello is at the boards
with second Ray Pyle. Both
Carlos Santana and keyboard-
ist Tom Coster are playing on
the sessions.

Mad Dog Recording,
Venice, CA. Engineer Howard
Lee Wolen tells MC, “I'm cur-
rently at the boards for pro-
ducers Mike Daily and Ed
Green, who are tracking four
sides on Mike. It is an indepen-
dent production to be label
shopped.”

KSR Recording Studios,
Los Angeles, CA. Producer
Barry Oslander tells MC, “I'm
currently in finishing six sides
on a group called Kid Brother,
which I'm co-producing along
with Barry Kaye. Their music is
a cross between Toto and
Journey; a very strong com-
bination. Ken Story is engineer-
ing the independent production

| which will be label shopped

upon completion.

Westlake Recorders, West-
lake, CA. With their grand
opening celebration past,
Westlake is now ready for
business. They are equipped
with a Trident 80 board and
Otari 24-track with auto-locator.
The room is medium small for
audiolvideo work, mixdowns,
small groups, and overdubs.

Studio A, North Hollywood,
CA. Two USA Records artists
are in tracking dance-oriented
singles. They are percussionist
Joe Lala and Nancy Barker.
Both acts are being produced
by Gene Rabbai. Howard Lee
Wolan is at the console.

VIDEO
by lain Blair

Larry Bridges' Red Car
Editing recently completed pro-
duction and post-production of
a unique new 12-minute sales
promotion for the American
Honda Motor Corporation

| Dealer promotions. Created by

“Mama Weer All Crazee Now.”
The two-day shoot at the A&M
soundstage was directed by
Mark Rezyka and produced by
Alexis Omeltchenko. Shot on
35mm by cameraman Fred
Goodrich, who was assisted by
Michel Lichtenstein, the piece
was edited on film at Jerry
Kramer Productions by Andres
Markovitz. [nterestingly, the
audio track was specially re-
mixed in Dolby stereo for
theatrical release.

West L.A’'s The Complex
has been busy with a number
of recent projects. Both stages
1 and 2 were used for five days
to shoot scenes for Purple Rain,
the new feature film starring
Prince which will be released
later this month by Warner
Brothers. The new Stage 2 was
also used to shoot some
special effects and robotics se-
quences for Condor, an Orion
Pictures pilot. Parallax Produc-
tions were also in to shoot a
new music video clip, “Like A
Cannonball,” for international
teen idols Menudo.

Red Car video team on location in Westwood.

Dailey and Associates, John |

Evans and Sonny Mathias, the
MTV spoof called 'HTV' was
shot by Red Car on location in
Venice and Westwood, Califor-
nia. Director Larry Bridges,
director of photography Dan
Swietlik and producer Larry
Nesbitt shot a series of ‘man on
the street’ interviews, and
Bridges and Diane Ryder then
edited the piece. This is the
second major video to be com-
pleted under Red Car's new
production banner. The first
was ‘Jam The Motha” for the
Gap Band.

Pendulum Productions just
completed shooting an am-
bitious new video project for
Quiet Riot’s latest single,

|

Premore, Inc., of North
Hollywood recently provided
video editing for Limelight Pro-
ductions and their half-hour
documentary special on Island
Records/Alive artist Teddy
Pendergrass. Tim Clauson of
Limelight and Red Car Editing's
Kimberely Logan brought in
three tracks—‘in My Time”
“Choose Me," and "'So Sad the
Song'—to integrate the videos
into the documentary with
dissolves, freeze-frame, and
photo repositioning editing. The
clients also made use of Pre-
more's compositor and title
cameras. Limelight’s Clauson
also recently brought Warner
Brothers' new act Combonation
to the studio to shoot a seg-
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ment for their new video en-

titled "“Girls Like You." Premore
| also hosted a recent edit ses-

sion for Chicago's new video,
| “Stay The Night.”

Action Video's Paint Box
| was used in an unusual setting
| recently by KABC. The spot

featured two news broadcasters
| who had to be colored green so
| that their alien audience would
feel more comfortable watching
| them. The project was pro-
l duced by David Dwiggins
through River Run Productions,
| and was directed by Jordon
Chronowith.

Van Halen seem to be mak-
ing quite a name for them-
selves in the home-movie
| department these days. Follow-

ing the enormous success of

their “Jump” video which
| celebrated the band’s happily
minimal approach to the
medium with its 16mm hand-
held, self-directed look, Van
| Halen have also incorporated
| some 16mm home-movie seg-
ments directed by Robert Lom-
bard into their latest clip,

| duced through Dean and Kahn

| “Panama’ Apparently "Jump" |

| was so much admired by other
rock bands that the band was
immediately approached by
Yes who wanted to use the
same director.

MTV recently aired a Rod
Stewart special to coincide with
his current mammoth six-month
U.S. tour. The special, which
was taped in Los Angeles and
| New York, spotlights Stewart

during the making of his new
| video, “Infatuation,” which was
shot on location in L.A. The
‘Tartan Terror' also talks about
his career, and is interviewed
with Jeff Beck, who is joining
Stewart on tour. The two are
working together again after
some 15 years. MTV is also air-
ing specials on the Doors,
which features rare footage of
the band in concert, Twisted
] Sister, Christine McVie, King
Crimson, and Sammy Hagar
| with Neal Schon. The channel
also announced that the “1st
Annual MTV Video Music
Awards” ceremony will be held
at Radio City Music Hall on
September 14th. Hosts will be
Bette Midler and Dan Aykroyd,
and the show will be telecast
live on MTV. Awards will honor
excellence in video music in a
wide variety of categories.

Action Video recently
finished a package of commer-
cials for independent producer
Steve Ho, including spots for
Budweiser, Pillsbury, and Col-
onial Bread. The Budweiser
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spots were directed by Jo Harﬂ
wright for D'Arcy, Macmanus
and Masius of St. Louis, and
were produced by Jeb Schary.
The Pillsbury spots were pro-

Productions of New York for
Ketchum Productions of San
Francisco. The Colonial Bread
commercials were produced
through Abstract Productions,
again for D'Arcy, Mcmanus and
Masius.

Bill Parker Productions
recently completed a clip for
The Earons’ “Land Of Hunger”
single on Island Records.
Directed by Peter Allen and Bill |
Parker, and produced by Chris-
topher McKinnon and Karolyn |
Ali, the concept utilized ‘new
wave' space-suits and locations
atthe L.A.riverbasinand ava- |
cant steel plant. The piece was
edited by Bob Jenkis, with film |
transfer being done at Compact
Video and post production at |
Scnulman Video.

KEEFCO Productions shot |
the latest video for Wang
Chung's new single, “Don't Let
Go,” from their successful
Points On The Curve album on
Geffen Records. Filmed in
Europe and directed by Philip
Davey, the clip features leaa
singer Jack Hues and a beau-
tiful girl in a spy story that in-
volves secret documents and
enemy agents. KEEFCO also
recently shot the video for
Slade’s new single, "My Oh
My,” off their CBS Keep Your
Hands Off My Power Supply
album. The clip was directed by
Keith Macmillan.

Picture Music Interna-
tionai, the world's leading pro-
ducer of music video procgram-
ming, recently signed an exclu-
sive agreement to represent
well-known director Jack Cole
in music video, commercials,
and other fields. Commented
PMI president Mark Levinson,
"We believe this is the first time
a large-scale exclusive guaran-
tee has been made to a direc-
tor by a production company
focusing prominently on music
video." Cole has been some-
what of a pioneer in music
video over the past few years,
both as an independent direc- |
tor and as part of Flattery/Hal-
perin/Cole Productions. He has |
directed many clips, including
“I Know" for Philip Bailey, and
the ten-minute “The Left Side
Of The Road™ for Mark Gray.
PMI produced over 150 videos
last year for such artists as
David Bowie, Billy Idol, Queen,
Genesis, and Olivia Newton-
John.

BANDS—SINGERS

Major “Music Video” Production Company will
finance 100% of the production costs of
producing your music video for broadcast &
distribution, in exchange for a percentage,
plus a co-operative distribution agreement.
For consideration send cassette-photo-bio to:

Video Department MV
474-) W. Arrow Highway
San Dimas, CA 91773

SOUND IMAGE STUDIO SPECIAL!
1 additional hour Free with each 5 hour booking.
Sound Image offers a unique recording facility featuring

a Neve class A console and Studer 24 track recorder with
remote control.

Studio Rate: $25.00 per hour
SOUND IMAGE STUDIO, North Hollywood, CA 91606
Studio Manager: Chuck Kopp Call: (213) 762-8881

SOUND IMAGE ENTERTAINMENT, INC.

GCharles Laurence
Recording Studio

24 Track Recording — Speciality Real Time
Cassette Duplication — Staff Photographer
Session Musicians on Call

*Reg. Rates “Special Weekday Rates®
*24 Trk 3450 24 Trk 3000 Hr.
* 8 Trk 1700 8 Trk 1450/Hr.
* 4 Trk 1295 4 Trk 1400 Hr.
* Real Time Stereo Cassette Copies ® Chiame $195 o N

* Ampex MM1200 24 Track ¢ MCI 28 Input Console ¢ Dtari 8 Track ¢ Grand Piano e
o The Latest Linn Orum e Lexicon Prime Time—Digital Oelay, Flanger. Doubler ¢
e Urei 1176 Limiters « 0BX 160X Limiter/Compressor ¢ Orban P: ic EQ o

Cash. Visa, or MasterCard (818) 368-4362

AR A W{

FAST FORWARD :

RECORDING %
%)

6428 SELMA AVE., HOLLYWOOD, CA 90028

24 TRACK (
$26 PER HOUR

A beautiful, modern studio featuring: brand new AC.E.S. UK
console & recorders, 30 ips, 2" mas:ering,plate reverb, & many
outboard effects.

CALL: (213) 465-3457
.&“wmmmwmmmw.x
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Dave Otterbeck

Jim O’ Donnell

We’re burnin’ up and
We’'re in a rage.
Good God!

You better tie us up
And put us in a cage!

The Bad Boys
of Rock
Are

BACK!

Appearing one night only
at

Chuck Landis’
Country Club

Saturday Night

August 4th
With Special Guest

Scarlet

For ‘Eﬂ"’ Information

(714) 796-0443

Hear “Rip It Up”
On Their Explosive
Debut Album
“No Way Out”
On Entrance Records

Mark Jorgensen

Eddy Comeaux
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Huey Lewis
and the

News
Universal Amphitheatre
Studio City

Inconsequential though it
may seem, you can't run a
show without it: energy, stage
presence. But, for some un-
known reason, Huey Lewis
and the News, at the Universal
Amphitheatre Sunday night,
tried to prove that you could.
Even they couldn't.

Huey's got it all: a great
band of talented musicians,
great songs with great lyrics, a
look that sends his hordes of
fans reeling. So why ruin it all
with such staid, deliberate
choreography that allows no
room for self-expression? Why
design the stage with such
symmetry? So that the guitar-
ists can simultaneously run to
opposing sides of the stage?
So that Chris Hayes can jump
over perfectly stationed ampli-
fiers (the first time—nice; the
third and fourth—come
on...)? Or so the spotlights
can easily find Huey when he's
atop those amplifiers, or the
one on the right, or the one on
the left? Every move Sunday
night was so staged that it was
predictable. Huey sits, center-
stage, spotlight, singing
“Sooner or Later.” He stands,
walks upstage, and just as the

| song is supposed to move, he
| backs up, gets in a line with

|

l

Chris Hayes and Johnny Col-

la, all three bend over. wait ten |

seconds, and then—rock.
Sounds like a recipe. ... It's
not that staging doesn't suc-
ceed sometimes (the choreog-
raphy in “Walking on a Thin
Line"), but there's a fine line.
And Huey was walking on
.. ..

A little too mechanical; not
enough oomph. How could the
hotly pulsating backdrop to the
introductory thumps of “The
Heart of Rock 'n' Roll is Still
Beating'—the opening number
—notrile up Huey as it did the
audience? He came out and
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the energy level dropped a |
megaton. | waited patiently, |

hoping that the next song
would kick in. And | certainly
had to wait long enough. The
last song, “"Working for a Liv-
ing,” {inally seemed to strike a
chord with the band: they let
loose and it worked.

They've come far: from a
small Marin County band to a
legit group of musicians who
can sell out a concert hall. But
now ihat they're here, are they
going to stop trying? That's

what it sounded like Sunday |

night. Huey's got to realize that
a name and a good record
won't keep you at the top. Even

Sir Lawrence Olivier still gives

a great performance.

could be on the verge of as-
sive stateside acceptance, as

indicated by a sellout atten- |
dance at the 5000-capacity |

Palladium. Yet, before their
largest L.A. crowd ever, Steel
Pulse bogged down into the
more mundane rigamaroles of
reggae. Perhaps the material
off their new Earth Crisis album
lacked the dynamics of earlier
Pulse hits like “"Sound System”
or “Ku Klux Klan” and made
for a less exciting show. Ob-
viously, on a long tour, there
are memorable shows and
less-than-memorable ones.
Regrettably, the Palladium

show belongs in the second
category.

Singer David Hinds pos-
sesses undeniable presence
| and charisma, but without help
from the rest of the troupe, that

I saw Huey and the News at *_ !

their last show at the Palace.

Now that was something to

rave about. Pumped-up en-
ergy. elaborate effects, wild
commotion that made every-
one scream uproariously when
Huey asked, “‘Are you still with
me?" Granted, the stage was
smaller, and that could have
mace Huey's performance
seem bigger than life. But !
don't think that's what did it.
Back then, Huey still had
something to prove, he was
giving it his all in a life-or-death
situation. Now, successful, he's
sitting back on his laurels. He
might just lose all those people
whao are “still with him.”
—Cybil Layne

Steel Pulse
Hollywood Palladium

What the new generation of
reggae heavyweights like Steel
Pulse and Black Uhuru offer is
a crisp sound that frees the
form from some of roots reg-
gae's more plodding, leaden
aspects. At their best, Steel

[ Puise deliver a snappy, brisk

reggae that appeals to both
mifitant rastas as well as plain
dancin’ folk. This combination
of energy with substance might
just be the formula to break
reggae into the U.S. main-
stream consciousness.
Indeed, the British band

"

presence could not take hold
in a venue of the Palladium’s
size. Percussionist Phonso
Martin aided him with smooth
backing vocals, while new gui-
tarist Jimmy Haynes added a
raw edge to Pulse’s sound.

It a mediocre band plays in

a mediocre fashion, nothing is
lost. But when a band with the
capacity to transfer electricity
to 5000 souls comes up punch-
less, it is akin to watching the
Lakers play a slow, half-court
game, or like going to one of
the top steakhouses in town
and being served hamburger.
Ron Gales

World
Saxophone
Quartet

Beverly Theatre

Los Angeles is now fortu-
nate enough to have a venue
(and a sympathetic promoter)
to present some of the more
experimental jazz that
abounds in New York and

Europe. A recent concert

|

Steel Pulse: Crisp, free-form reggae.

featured the enormously
talented World Saxophone
Quartet, a group whose record- |
ings and live appearances
throughout the world have
established them firmly.
However, those that did at-
tend were treated to one of the
most stimulating events this
year. Hammiett Bluiett, Julius
Hemphill, David Murray, and
Oliver Lake play every imag-
inable saxophone, and all the
flutes, too. In any given piece,
probably the entire range of in- |
struments i1s used by one or
more of the quartet members.
Very little need be said about |
the obvious rapport between |
these four musicians who have
been playing together for long

-enough to know each other's |

thoughts exactly.
Although much of the ma-

4
= a

terial is written, there was a '
powerful feeling of spontanei- |
ty. A tongue-in-cheek touch |
was added toward the end |
when three of them, backing |
up the solo of the fourth, went
into a choreographed dance
routine, raising and lowering
their instruments in a kind of
Sixties R&B fashion. And yet,
the music that emanated from
those horns was unsurpassed.
These are really musicians'
musicians, extracting the very
essence from each instrument,
inspiring one another to
greater heights of creativity. All
the material, presumably, is
original (there were no an-
nouncements), offering the au-
dience something new and
fresh. The compositions often
reflected our chaotic life, with
the four instruments all talking
at the same time—chattering
—and vying for attention.
Others were surprisingly
melodic, warm, liquid, even |
romantic. And through all
these moods the extraordinary
technique of these four well
established musicians was
dominant. 1
Frankie Nemko |
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COMPUTER PRINTEO COLORED

CASSETTE LABELS
30¢ EA (10 MIN) $3 SET UP

%«u’c /4tfofme¢/

Contracts, Corporations,
Partnerships, Copyrights,
Trademarks, Licensing,
Publishing, Merchandising,
and related matters.

led

(213) 557-9081
INITIAL CONSULTATION FREE

GRAND OPENING SPECIAL!

16 TRK RECORDING
$16/hr.
8 TRK RECORDING
$10/hr.
(213) 463-4707

(213) 839-7406

QUALITY INSTRUMENTS, PROCESSING,
ENGINEER. AND EQUIPMENT INCLUDED
MUSICIANS AND PRODUCTION
ASSISTANCE AVAILABLE

LONG HAIR
ROCKS!

Attention: Band Managers
& Band Members

We cut Rock—
the Exotic & Unusual (in long hair).
Cut to your wishes with precision.

Wiil trade cuts for promo considerations.

Natural Hair Care—Permanent Waves
FREE CONSULTATION

robert p richleigh
rocks you!

795-1272

Public Relations

* PRESS CAMPAIGNS
for albums, demos, live
performances.
* PRESS KITS
designed and developed.
* CONSULTATION
how to promote and
present your music.

J. SHOCHET
PUBLIC RELATIONS
(213) 828-3481
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Fishbone
At the Lhasa Club
Hollywood

Players: Angelo, lead
vocals; Chris, keyboards, trom-
bone, vocals; Fish, drums;
Kendall, guitar, vocals; Norton,
bass; Walt, trumpet, vocals.

Material: Gee, how do you
describe a band that has to be
seen to be believed? Are they
a heavy-metal-reggae band, an
acid-funk-rap outfit, or is this
big-band spy music? These
guys have borrowed from just
about every black music in-
novator except Barry White,
and there are liberal doses of
fist-clenching white boy rock &
roll thrown in for your throbbing

| pleasure. But material isn'’t the

point of Fishbone, although
with tighter arrangements and
more emphasis on vocals, it
could be. Song titles like “Lyin’
Ass Bitch,” “Mr. Zero,” and
Alcoholics,” are really down-
town, and we ain't talking Otis
Art Institute. This is Crenshaw
and Adams post-nuclear, delir-
ium tremens time. However,
when playing James Bond-
esque instrumental numbers,
complete with trumpet, trom-
bone, and sax, the band take
on an almost elegant sound.

Musicianship: First, let it be
said: Fish, although, like the
rest of the band, only 18, is a
killer; a monster drummer, who
propels the band with super-
fine funk grooves and artful
fills. This dude will be poppin’
up on all kinds of records for
years to come. Born to play.
Norton, on bass is just one
step behind him: solid, but not
quite a stand out. Kendall's
guitar playing oscillates bet-
ween brilliant and sloppy, but
always loud; he's definitely the
main metal man in this band.
With a little work on his rhythm
chops, the band might sound
a lot tighter. As a horn section,
Chris, Walt and Angelo sound
fine, but a little out of tune in
typical ska fashion.

Fishbone may have already
shattered one racial stereo-
type: It's not true that all black
people can sing, and in this
case the entire band could use
some coaching. At this tender
age, though, there may be

hope for Angelo, who did dis- |

play some undeveloped chops.

Fishbone: Must be seen to be believed.

And he does scream with the
best. Owwwwwwwwww! Take
me to the bridge!

Performance: There’s a riot
going on. Pure pandemonium.
Angelo is all over the place,
rolling, writhing, and break
dancing. You can see the guy's
mind workin’ fast, grinning one
minute, grimacing the next.
Norton looks like you’d better
step out of his way. He's big,
bad, with a rubber fishbore
hanging from his crotch,
swinging as he struts left and
right. And Chris, when not at
the keys or on the 'bone, I1s
bouncin’ around with Angelo,
like two sea otters or maybe
the Flying Fishbone Brothers.
Kendall alternately watches the
audience from the stage or
shuts his eyes like a blissed-
out punk version of Carlos
Santana.

Summary: These guys
make the Untouchables seem
touchable. At this point,
although Fishbone is a joy to
watch, they're still too raw for
the recording studio or radio. If
they can develop a vocal and
melodic presence to match
their stage presence, and hook
up with a producer who can
tighten up the arrangements
without sacrificing spontaneity
and fun, some label will take a

Dennis Clark, bass.

[IMaterial: Jack Lee is a gifted
songwriter with both commer-
cial and creative instincts. Al-
though he didn't perform his
best known song, “Hangin On
the Telephone,’ Blondie’s
rcorded version is a true rock
& roll classic taken straight
from the arrangement Lee re-
corded with the Nerves. His
most recent song to make the
charts is “Come Back and
Stay,” a moody mid-tempo
number recorded by Paul
Young with more thar a tinge
of R&B. With Lee's guitar-
dominated live arrangement,
the song takes on a tough,

| Yardbirds quality. Another

chance on what is a decidedly |

different kind of entertainment.
For now, we can only wonder:
What will Fishbone sound like
six months from now?

—Bruce Kaplan

Jack Lee
At the Club Lingerie
Hollywood

Players: Jack Lee, guitar,
vocals; Rick Delano, key-
boards; Brandon Methieson,
drums; Jeff Rollings, guitar;

highlight of the set is “Play
With Me," a swampy sounding
Creedence send-up, built on
the seventh-chord riff straight
out of Green River.

IMusicianship: Most of these
musicians are familiar faces to
regulars at Club Lingerie. Roli-
ings has played guitar for a
number of bands as well as
fronting his own, and
Mathieson was first seen about
town as a drummer for the
Rubber City Rebels. The band
exhibited solid musicianship.
but emphasized ensemble
playing and predictable, guitar-
oriented arrangements, with
Lee handling most of the lead
guitar competently, if without
flash. Unfortunately, Lee has
just an adequate voice that can
sound a bit nasal and thin at
times.

Performance: Lee seems
content to just get up there and
sing his songs. It’s not that he
doesn’t put out 100 percent.
Only in his case, 100 percent
doesn’t seem to be enough.
He seems to be a born in-
trovert, and is uneasy onstage,
with a limited body-language
vocabulary. Given the back-up
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nature of the band, it lacks a

cohesive group spirit that other |

bands convey through eye
contact and other gestures.

JSummary: Lee writes con-
sistently good material, with an
occasional gem. If he can de-
velop a more charismatic stage
persona, audiences may be
willing to overlook the limita-
tions of his voice. At this point,
his audience seems to consist
of other musicians, writers, in-
dustry insiders, and perhaps a
producer or A&R man or two,
looking for their next hit tune.

—Bruce Kaplan

Marilyn Scott
At My Place
Santa Monica

Players: Marilyn Scott,

upper range doesn't always |
work to her advantage, de- |
pending on the song.

[ IPerformance: Detached, |
and too often unfocused, Scott
didn’t consistently get to the
heart of each song, especially
in the first half of her set. Her

| gestures were mostly pat and

unoriginal because she didn’t
really dig in, emotionally, to

| each song. She seemed to key

vocals; Russell Ferrante, key- |

boards; Vinnie Calvida, drums;
Michael Landear, guitar; Cur-
tis Robertson, bass; Tower of
Power, horn section.

Material: Jazz-funk fusion
originals with a nice cover of
“Only You” to cap off the set.
Originals ranged from medi-
ocre to interesting, and prob-
ably commercial. “This Side of
the Rainbow,” with its “*Stormy
Weather" intro, was very ap-
pealing, and "'Hold On’" aided
by Tower of Power, was hot and
tight. But the credit for any one
song’'s strength really be-
longed to the arrangements.
Tight. strong and varied, the
charts really made the tunes
cook.

Musicianship: Scott and her
band didn't really wake up un-
til the Tower of Power horn sec-
tion hit the stage on the sixth
number. They contributed the

energy and direction that was |

otherwise lacking from Scott
and her band. Not that the
band and Scott weren't compe-
tent, and even pretty good—
but they seemed rather lack-
luster. it wasn’t until “I'm In
Love Again,” a wonderful duet
between her and the sax
player, that she started to warm
up. She hit her stride with
"“Hold On." Scott has a rich-
ness and warmth in her bottom
range which can be very com-
pelling, but on top she often
gets nasal, whiny, and thin.
While she has a clean, precise
tone throughout, the lower and
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in to tunes at certain points,
and then let the focus slip
away. She didn't sustain the

energy and focus consistently. |

In fact, while the Tower of
Power horn section gave a real
energy boost to her and the
band, they also just about stole
the show with their terrific
energy and crazy antics.
Summary: Scott has a fine
voice that could still use some
polish and integration. She can
be a very expressive singer
when she chooses. Energy.

Marilyn Scott

consistency and commitment
to the material is badly needed
to flesh out her potential. When
she can hold the moments and
expand them to their fullest,
she will have reached maturi-
ty as 2 singer and performer.

—Sally Klein

Lisa Nemzo
At Stage West
Chatsworth

[IPlayers: Lisa Nemzo, guitar,
synth, lead vocals; Peter White,
guitar vocals; Rick Feliz, bass,
vocals;
drums.

Material: Rock-edged and
richly melodic, the songs of
Lisa Nemzo all kick in with that
particular allure that comes of
sense-tingling, oscillating
melodies and a siren-like ap-
plication of rhythm. Nemzo

| featured her

Denny Fongheiser, |

rocked Stage West with a
selection of originals ranging
from the rock-reggae “‘| Can't
Stop” to the excelient
acoustical charmer “Try and
Run,” to the palpitating new
synth-laced single, “Control
Myself”" All songs were
marked by compositional fluidi-
ty and commanding sense of
rhythm and melody. The native
Rhode Islander takes simple
love lines and propels them in
freeflowing, emotionally swell-
ing homophonic lines. The
elements of her songs move ef-
fortlessly through an authentic
range of emotions. This
woman is one sharp song-
writer who cultivates a directed
style and consistency in her
songs. Did | mention rhythm
and melody? Those are the
catchwords.

Musicianship: Nemzo is an
impressive rhythm guitarist—
an ability that is much more ob-
vious with her acoustic
12-string than her electric.
White prefers lyrical, narrative
leads that streamline beautiful-
ly into the lines of the songs.
Feliz trapped tension in this

solid undertow of his bass play- |

ing, and the music was kept
danceable and dashing in the
uptempo glow of Fongheiser’s
beats. Nemzo's voice, occa-
sionally caught in ripples of
reverberation, rang with a tone
somewhat akin to Ann Wil-
son's. The backing vocals,
although not crystalline or in-
tricate with harmonies, certain-
ly did the job.

Performance: Whether
leaning back to back with
White or trading smiles with
bassist Feliz, Nemzo demon-

strates an easy contentmentin |

the frontlight that is matched
by her ability to give. With a
Rickenbacker guitar and a
mane of tousled curls, Nemzo
jumps, dips, postures, and
visually addresses the au-
dience in a way that exudes
self-confidence and is heady
with rock & roll attitude. Her
solo acoustic spot—which
instrumental
display of harmonics—was a
welcome recess, and, in fact,
really whets the appetite for
more acoustic songs in her
show.

Summary: The name Lisa

Nemzo is not at all unfamiliar

in LA's writing and performing
circles. What holds her back
from breaking open on the
California or national market is
still something of a mystery at

this point. But, mystery or no,
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a JRy .
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« Assistance in Starting Your Own
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{213) 467-8118
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2114 W. Magnolia, Burbank
12 to 6 Tues. thru Sat.
(818) 845-0636
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10% OFF

RECORDERS
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ALL SINGERS
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The only membership
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Los Angeles, CA 90065
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JANET VAN HAM
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Nemzo is one hot artist. She's
cool yet dynamic, and it

wouldn't be surprising if things |

stasted popping for her really
soon.

—Bonnie MacKinnon

Ltisa Nemzo

Stainless

Steel
At the Country Club
Reseda

Players: Grant Richard
Goracy, lead vocals, key-
boards; Peter Margolis, guitar;
Mike Hiland, bass, vocals;
Seth Mellman, drums, vocals.

IMaterial: Rough-and-
tumble, explosive rock & roll.
The blistering anthem, “‘Stain-

less Steel,” was representative
of the raw energy this band
can exude, while the moody
and tense “Walk the Wire"”
made for a nicely-placed mid-
set breather. Aside from “The
Wire," | also rather liked “Goin’
Deaf for A Living'—though
more for its humorous attitude
(you were kidding, weren't you
guys?) than on its musical or
lyrical merits.

JMusicianship: Guitarist

| Peter Margolis reached fist-first

|

into his Eddie Van Halen bag
of tricks and pulled out some
striking, limber-fingered leads.
Much of Margolis' phrasing
was keen and exhilarating—
particularly his solos and fills
on “Walk the Wire” and “The
Shortest Distance.” Bassist
Mike Hiland and Seth Meliman
were more competent than in-
comparable, but they did lend
adequate support.

JPerformance: There's no
faulting this group on lack of
energy; they have plenty. How-

| ever, lead singer Grant Richard

l

Goracy, while certainly not a
bad frontman, is also certainly
not a great one. When handing
out Stainless Steel buttons to
the front row, for instance, he
appeared every inch a Vegas
lounge performer. Also, some

concentrate on upgrading their |

material (right now it's not very

memorable), and experiment-

ing their stage persona.
—Randal A. Case

Living
Daylites
At the Golden Bear

| Huntington Beach

OPlayers: Rusty Anderson,
guitar, vocals; John Kallas,
bass; Gregory, vocals; John
Nyman, drums.

OMaterial: A fresh, original
sound. It is a pleasure to be
able to say this band cannot be
neatly categorized into any par-
ticular style. There are some
strong funk lines here and
there (“Change for a Penny,”
“Timed Exposure”), and in
general the arrangements are
clever and effective. The sound
is definitely contemporary, with
great commercial potential.

Musicianship: The un-
doubted highlight here is
Anderson. His guitar style is
truly unique. His use of unu-
sual chord voicings and

| melodies makes his style

of his tough guy poses didn't |

work. Goracy's deep, urgent
vocals are fine, but I'd recom-
mend he position himself in
front of a mirror to see which
of his moves are most effective.

/Summary: Stainless Steel
deliver a set which is energetic
and professional. Still, before
they fully satisfy, they need to

Stainless Steel: Energetic set needs upgrading.

distinctive. He manages to

make his instrument sound like |

other instruments within the
context of each song; not in a

gimmicky way, but to enhance |

the band’s overall sound. The
songs which best showcase
his talents are “Breathtaking,”
“Colleen” {which has a lot of
crossover potential), and
“Mystery.” The rhythm section
was tight enough and particu-
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larly strong on the well-
constructed, rhythmic “‘Tender
Trap,” while Gregory demon-
strated considerable vocal
skills throughout.

CJPerformance: Vocalist
Gregory is a natural performer
with an intensity that is reminis- |
cent of Roger Daltrey, and a
voice sounding at times like
Elvis Costello’s. His stage
movement is effectively con-
trolled, and he has a great deal
of charisma. Anderson, too,
has magnetism, but in a
quieter, less extroverted way.
He really lets his playing speak
for itself, which it frequently
does.

CJSummary: It must be ob-
vious | was very impressed by
this band. So many bands that
play the local club circuit throw
all of their energies into follow-
ing a trend, either musical,
fashion, or both. They may be
good enough at what they do,
but their lack of originality will
usually prevent them from pro-
gressing. Living Daylites has a
distinctive  sound that
distinguishes them right away.
Add to that originality their
musical ability and stage
presence, and you have a
band with a future.

—Martin Brown

*
Odin
At the Troubadour
Hollywood
CJPlayers: Randy “'O,” vocals;
Aaron Samson, bass; Jeff Dun-

can, lead guitar; Shawn Dun-
can, drums.

[JMaterial: Odin's songs are
melodic, but this is no wimpy
band. They possess a reper-
toire of assertive tunes with
strong melodies and positive
themes. The band concen-
trates on the music, lyrics and
delivery instead of falling prey
to the commercial “value” of
blatant sex, sinister themes,
and the blood-and-guts at-
titude too often found in the
heavy-metal arena. Don't think
for a minute that Odin’s music
isn't commercial in the most
positive sense. Just ask any-
one in the jam-packed crowd |
—they weren’t there to sit |
quietly and sip a beer. Each

MUSIC CONNECTION, JULY 19—AUG. 1

| abreakneck speed, fingers fly-

Living Daylites: Contemporary. but difficult to categorize.

song is distinctive, not
vary with harmcny backing
vocals that add to the impact
of the material. Best tunes in-

{ clude blow-out encore *Judg-
| ment Day,” and their upcoming

release on Half Wet Records.

| “Don't Take No for an Answer,”
| which

IS prime concussion

music. “One Day to Live" has |
a hook driven through like a
nail in a board, but ir general,
hooks could be even stronger. |

IMusicianship: Not just
another heavy metal band blar-
ing away on stage. The band
works well as a unit, with no
struggfe for the limelight.
Shawn Duncan is a true stan-
dout as a drummer: his play-
ing i1s straightforward, stick-
splinteing, yet thankfully free
of metal poseur pretense.
Guitarist Jeff Duncan plays at

ing over his fretboard at an im-
pressive pace. His style may
be derivative of others; but it
has a trend-setting quality all
its own. Duncan and bassist |
Samson spotlight each other
on “Midnight Flight,” and fly
they do back and forth bet-
ween intricate guitar and bass
solos. Randy “O"'s vocals
make already good songs
great; his voice is suited to
these power-driven tunes. His
varnea dynamics range from a
p'aintive whisper to a frantic
scream. Odin could, however,
exercise more control over the
intensity of volume, as their
lyrics tend to get lost in the
shuffle. Themes and lyrics are |
a credit to the band, and

ageserve to be heard. l

[JPerformance: Watch out. ‘
Ogin are animated performers. |
They held the crowd spell- |

re- |
hashed; tempo and dynamics |

bound, males and females
alike. Odin’s members are

, young, sexy, and let’s face it,

damned good-looking. Randy
0" had his audience in the
palm of his hand, or rather he
was in theirs. He came down
to the level of the fans, literal-
ly, when mid-song, a mass of
screaming girls in the front row
yanked him off-stage as he
leaned over toward the au-
dience. Rescued by a roadie,
Randy reappeared a minute
later with an unplanned
costume change, but looking
none the worse. A few girls left
with free souvenirs of the show.
Dressed in rip and tear attire,
Randy raised the temperature

of the elbow-to-elbow mobto a |

somewhat feverish level. per-
forming with an intensity that is

unusual in a small club. He |

rapped with the crowd between
songs, maintaining an almost
intimate contact, while bassist

Samson played perched atop |

the speaker cabinets.

Summary: This band ob-
viously has immense star
quality, and will transcend the
small venue to a much larger
one with ease. Considering the
huge following they have de-
veloped, and the crowd's
delirious response, it seems
that Odin do not merely play
shows, they create events.
They command the stage with
the authority and explosive
energy of a nuclear warhead.
Yet, behind their physical
allure, there lies an air of in-
nocence and musical fresh-
ness that is rare and appeal-
ing. Even the most cynical
club-goer may find that he, too,
is caught up in the Odin
epidemic.

Karen Burch
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Chicago
Chicago 17
Full Moon/Warner Bros.

Man versus technology. Not
only does man win, but he
squeezes the most out of his
| competitor.

No matter how good it may
sound, synthetic music will
| never be as good as the real
thing. Chicago proves it on
their latest album, Chicago 17.
Chicago mixed their own band
| sound in with a little modern
electronics to make Chicago 17
an original and enjoyable
album. Producer David Foster
stretches every band mem-
ber's talent to the maximum,
both vocally and musically,
with the result being a mixture
of reliable Chicago ballads and
sharp, brassy rock tunes.
Foster and bassist/vocalist

the music, the results are ob- |

vious. But the diversity in the
music isn't in the lyrics. With
the exception of two songs, all
the tunes are about love and

relationships. Chicago, who |

have sung about everything
and anything, seemed to put
that on hold for an album and

|
wrote more love songs than

Peter Cetera, who co-wrote |

“Hard Jo Say I'm Sorry,” have
combined their talents again
with “You're the Inspiration.”
This could easily follow their
first collaboration up the
charts, as any of the ballads
could. "Along Comes a
Woman' is probably the
strongest tune on the album,
with everyone in the band add-
ing to the dynamics of the
song. The rest of the tunes are
all good pop songs with more
musical hooks, twists, and sur-
prises than were evident on
their earlier albums.

After an absence from
several albums, keyboardist/
vocalist/songwriter Bobby
Lamm’s social conscience
returns. “We Can Stop The
Hurtin’ ” has a sharp, riveting
beat, with excellent back-up
from the band, and sophisti-
cated lyrics.

After 17 albums, it's a relief
to find out that the band
members can actually work
together. When you listen to

32

usual.

Complaints aside, Foster
and Chicago have turned out

a pleasant and worthwhile |

album. An album that has a

touch of Chicago tradition

brought into the 1980s.
—Sue Gold

Frankenstein and
the All-Star

Monster Band
Frankenstein and the
All-Star Monster Band
Mystery Records

Kim Fowley strikes again!
This time the well-known L.A.
music personality has come up

with a "Thriller” meets “the
Archies!” This album 1s a

rather intriguing blend of
bubblegum-textured, horror-
themed, funky stuff. I'm not ter-

| ribly excited by all that's on this

piece of black plastic, as | feel
the theme could have been ex-
ploited a bit better. Yet, | am
glad it has been released! |
quite like the first cut, “Midnite
Movies."” Good use is made of
sickeningly sweet

very good, but the music, all of
it in a dance vein, and often
don’t come up to scratch, so to
speak. However, on side Two,
there comes “Looking for
Work'—probably my favorite

cut. This song, with its social- |

ly relevant lyric content, is quite
an anthem. Fowley sounds a
bit like lggy Pop doing a
Springsteen impression. This
is an exciting song, and it really
stands out. Also worthy of
mention is *'Dare to Be Rare,”
which has a respectable dance

groove, coupled with bits of |

folsky fiddle playing . .
bedfellows, indeed!
As a concept album, my
verdict is that it's 70 percent ef-
fective. This is a case where a
bit more variety in musical style
would have helped. Yet, for a
lover of things dark and

strange |

macabre, this is a great record |
| for a Halloween party—play it
| when the clock strikes the hour

of the Undead!
—Richard Crowley

Prince
Purple Rain
Warner Bros. Records
Given the unflagging up-
ward thrust of this gifted artist's
career as an aural auteur, |
would've been surprised if Pur-
ple Rain hadn't turned out to be
as captivating and provocative
as it is. Over the course of his
six albums, Prince has refined

| and adapted his original ap-

Sixties |

“girlie” choruses throughout |

the record, which serve to
enhance that “kitsch” mood
present here. There are some
very good dance cuts, especi-
ally “What Happens to People

Like You?" This is one hell of |

a great song, with some fine
lyrics: "'l want to know about
the future, but will the future be
shown to me?"” The song has
that indefinable ‘it; plus a
threatening atmosphere that

| isn’'t present on as much of the
| record as I'd like it to be. Many

of the lyrics on other songs are

proach—that of the solitary boy
wonder with an overactive

Sonically, Purple Rain is an
eclectic album, an amalgama-
tion of sizzling Hendrix-style
rock guitars and funk grooves
as deep as trenches, vocals
running the gamut from tender
intimacy to primal screams
evoking a Space Age Little
Richard, and continually unex-
pected shifts of tone and mass
within tracks. The sounds, the
mix, the interaction of elements
are wholly original, so much so
that the album seems to
change, chameleon-like, from
one play to the next. This is
aural alchemy of the first order,
recalling nothing less than the
Beatles themselves at their
most expansive. And it would
be a mistake to label it as
either a funk or a rock album,
because those categories
mean nothing to Prince. He's
clearly in a world of his own.

The quality of Prince’s voice
changes from track to track:

| There’s that patented sweet

libido and a monumental mu- |

sical reach—into a sensibility
as impressive and influential
as any in contemporary pop.

Last year, Prince made his
move into the pop pantheon
with the epic 7999 double
album and a series of abso-
lutely breathtaking concerts. In
retrospect, that accomplish-
ment can be seen as a mere
foreshadowing of his plans for
1984, during which he's likely
to use a smash single, a hot
new album, a ballyhoed fea-
ture film, and the Michael
Jackson backlash to become
the undisputed King of the Hill.
Take a look at the poster en-
closed in the new album:
Everyone else in his band, the
Revolution, is normal-sized,
but Prince, standing among his
crew, is ten-feet tall. (Com-
menting on the poster, a friend
explained, “That’'s cuz he's
Prince and they're not.") The
guy is a monster—he wants it
all, and he knows how to get it.

falsetto on “The Beautiful
Ones,” the leering bad boy
enhanced by a Stevie Wonder-
ful tensularity on “Darling
Nikki," the visceral workout of
“Let's Go Crazy” (this album's
raveup anthem, a la “Con-
troversy” and ""1999"), and the
young-lover's cooing on *‘Take
Me With You.” Additionally, the
album is brimming with vocal
and instrumental references to
Sly & the Family Stone, Hen-
drix, Curtis Mayfield, Little
Richard, James Brown, and
Wonder, not to mention arty
bands like the Tubes and
Genesis. But through these
constant multilayered shifts,
Purple Rain boasts an im-
pressive cohesiveness. Where-
as other artists seem saddled
with the self-consciousness of
the age, Prince uses his self-
consciousness as a spring-
board—nothing seems to limit
him.

My only beef is that the dex-
trously taut and gritty “Com-
puter Blue,’ symphonic in
scope in its original eight-
minute length, has been
chopped in half for the album’s
final version in order to make
room for “Take Me With You.”
At some point, listeners should
be given the opportunity to
hear the original version. (How
‘bout a 12-inch B-side, WB?)

| Also not to be missed is the

backside of “When Doves Cry”
(the single of 1984), a won-
drously atmospheric number
entitted 17 Days.” Don't miss
any of this stuff—let's get nuts,
America.

—Bud Scoppa

|

e
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EP FILE

GAME THEORY—DISTORTION
Records): Although 1s may not top the
KIQQ hit parade, this fivesong EP
deserves to be heard. It's got a modern

(Rational |

sound with obvious Sixties tcuches in |

the harmonies and guitar. But, it is not
a Sixties rip-off. It succeeds, and | like it.

Produced by Michael Quercio of Three |

0Clock fame. the album 1s a combina
tion of psychedelia, bubblegum and syr:
thesizers that all blends into a nice, con
temporary groove.

The vocals by songwriter Scott Miiler
are high and David Cassidy-ish. but not
at all offensive, although at times he

tends to sound a bit unsure and quavery. |

The first song, “Shark Pretty” has fast
paced. driving drums, with a nice mix
ture of keyboards and guitar. giving the
song a head-bobbing feel.

The second and third songs, charac
terized by the big drum sounds of Dave
G, are slower, more melodic songs,
especially “Red Baron with a wistful
vocal feel and harmones.

Game Thoery manages to sound
teenybopper. Sixties, professional, and
original all at once, and the result 1s
oniginat and intelligent music. A strong

: Week™ award goes unanimously to “The

Big Hurt” from Bear Essence. Everything
is flat: the playing. the production. even
the vocals occasionally. It's trying hard
to be a big production number, but
manages only to sound like a parody of
a Barbra Streisand outtake. The flip side
is very misleadingly entitled “Dub Big
Hurt” Although there is nothing dub
about it, 1t is simply the "A" side with
no vocals and a pointless embellishment
or two. .. There is a great deal of orig

inality displayed by Living Daylites on |

“Colleen” Many musical styles are
crammed into the three and a half
minutes without making the record seem
crowded. | think the best word to sum
up the overall effect is atmosphere. The
vocals are convincing, the arrangement
thoughtful, and | have no hesitation in
electing this the record of the week (not
much of a compliment, unfortunately).
See you again before Sheena Easton's

Troubador gig!
—Martin Brown

 CASSETTE FILE

point is that the album stll has a |

very light touch, perhaps due to Miller's
high vocals. It i1s possible, too, to equate
their sound with that of REM.. but
theyre a bit more pop-ish. Not a kilier
album, Distortion 1s nevertheless quite
listenable. and displays a lot of poten-
tial in this talented quartet.
—Katherine Turman
SINGLES FILE

Now here's an original theme, a song
called "Nuclear Blues” about the perils
of that particular variety of warfare, by
Flashback. A plodding beat, some ex-
tremely cliched vocals and lyrics. decent
guitar work, and there you are. "Made
A Fool Qut Of Me" is trying so hard to
sound like authentic Sixties underground
rock, but why?

“| Dream” from Strypes isn't too bad.
It has a discernible tune and a contem
porary pop sound. The vocals are a lit-
tle forced, but the overall sound is pret-
ty well-balanced and pleasant enough.
“| Need Your Love™ has a nice synth in-
tro and a pop/reggae beat, and 1s
generally more commercial and appeal-
ing... “More Fun” from the Dark starts
out as a blatant rip off of Herbie Han-
dock's “Rockit” and goes quickly down
the bumpy hill from derivative to bor-
ing. The lyrics are extremely repetitive,
and the vocals are overdone to a
criminal degree. “Darkworld™ at least
displays some energy. The problem here
is the vocalist, who seems to be audi-

UGLY JANITORS OF AMERICA—
DROWNING IN A SOCIETY OF SNOT

(Space and Time Tapes): The Ugly
Janitors are led by the nearly infamous
John Van Zelm Trubee, who is mostly
krown for the single “Peace and Love
(A Blind Man's Penis)” and his bizarre
prank phone calls, which he tapes and
distributes. This tape largely casts Trubee
in other roles, though. Yes. he’s still
pissed off. and yes he's still ranting at
his audience. the club scene. and society
in general, but Drowning features Trubee
as bandleader, composer, wailing
guitanst (the mofo can make a strat
sting and sing) and synth artist. Side
One consists of several live recorded
Janitors selections. and though there is
the occasional Trubee rant. it's mostly
instrumental music. "Naked Teenage Girls
In Outer Space” is. despite its ludicrous

| title. a nice, soothing, slightly outside bit

tioning for the starring role in “The Cavid |

Bowie Story” The melody line is reason-
ably effective, and the arrangement is
OK.... This week's “Pancake Of The

MUSIC CONNECTION. JULY 19—AUG 1

of jazz rock. “Field of Corpses” is a rock

lament-dirge that is in its own way rather |

moving. and it's also one of Trubee’s bat-
ter compositions, Side Two is mostly
trance-like electronic music, sans drum
machine, a rarity these days. Harkening
back to seventies German electro bands

such as Tangerine Dream, the lack of |

meter and the layering of synthetic tex
tures is a breath of musical fresh ar
for those who want to check out the
more ‘serious’ side of Mr. Trubee—if there
could be such a thing. that is—check
out this tape. Order from: Space and
Time Tapes. ¢/o John Trubee, PO. Box
2896. Torrance, CA 90509.

Inland Empire—Inland Empire
(Ground Control): If this three-song tape
1$ any indication of the band's best-foot-
forward, some songwriting woodshedding
and re-thinking is needed. There are
some interesting moments in the ar-
rangements, and the vocals are quite
polished. but there isnt anything here
to hold on to, and given that the group
is obviously going for commerciality,
that's a problem. Order from: Ground
Control, 2105 N. Highland, LA.. CA 90068.

—Bruce Duff |
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Club Data

by Murdoch McBride

Last Sunday marked a
unique booking at the Country
Club in Reseda. On July 8th,
they took out the railings from
the first level and actually built
a boxing ring to accommodate
the CBS Sports coverage of the
Mayweather-Baltazar match.
The live broadcast was seen
coast to coast, and Buddy
Maver reports that he is ready
to book just about anything

While local stalwarts Violent
Femmes battle it out with
notoriously popular
towners like John Cale, and
loyal club-goers throughout the
L.A. area converge on their
favorite venues regardless, club
management pursues an ex-
pansionist program designed to
pay the bills and pool the

out-of- |

bets. ... Actually, it's not all
that mercenary, I'm sure. It is
great to see a great club do its

best to improve televised
entertainment.
Back south in Silverlake,

Bob Selva is readying the ON
Klub for a new location. As it
stands now, the old locale is in
escrow and the new locale is
pending negotiations. We may
be without an ON Klub for a
while, but Bob promises to be
back within a few months at the
latest. Of course, the old locale
is being turned into a bikini bar,
which is a natural progression
for places, once they have been
clubs.

Bill Gazzarri is stirring up his

own news a bit farther west on |

Sunset. His landmark show-
case club will undergo renova-
tions to the stage and dance-
floor to accommodate a format
shift to more danceable music.
His theory is that patrons need

to be able to get together and
mix it up for a club to survive.
His plans include a 20-foot
video screen and the booking
of groups that can play dance
tunes, covers, etc. He wants to
stay away from music that
might drive people out the door.

The Country Palace has just
announced the acquisition of a
neighboring restaurant, and
changed its name to the Palace
Restaurant. The poputar coun-
try venue is located near Magic
Mountain, which is no small
drive for seafood or steaks. But
since the chow is supposed to
be great, country fans will have
that much more reason to drop
by.

On the jazz circuit, a
restaurant in Glendale is mak-
ing the slow and careful shift to
a club format. JAX, located at
339 Brand Ave, has been
receiving warm response to the
recent shows with Melanie

Jackson and Q Williams. Thus

| far they only have shows Sun-

day thru Thursday, and the
management is more interested
in building a reputation for good
entertainment and community
support before initiating door
charges and weekend
entertainment.

For now, they are consider-
ing increasing their bookings
upon demand and availability of
talent. it could be a good oppor-
tunity to get in on the ground
floor, so jazz acts should con-
tact Craig Eaton at 545-2022 for
booking information.

On the heavy metal front, or
should we say the popular
heavy metal, hard rock front, a
few old names are coming back
with a lot of new energy. Watch
for St. James, Smile, Ala Carte,
to name just a few.

Be sure to watch this col-
umn for the latest develop-
ments on the L.A. Club Circuit.

. Music Connection

Exclusive

LiveActionci

7J¢_m;a ;3vto June 27, 1984

The LiveAction Chart lists the top drawing acts in Los Angeles and Orange
County. Clubowners and bookers list the top three draws over a two-week
period, excluding comps and guest lists. The size of the venue, sell-out per-
formances, and the number of times an act is listed are also taken into con-
sideration. Clubowners and bookers interested in participating in the
LiveAction Chart and Club Data are encouraged to call (213) 462-5772.

ROCK/POP VENUES

Keep An Eye On

1 Tran de’ Flaunt
2 Preston Smith & the Crocodiles
3 The Lawns (nee Suburban)

Non-Local

1 Ronnie Spector
2 Hank Ballard & the Midnighters
3 Leroy Bros.

2 @ “©
\‘o"o \&o o\°\\

& s S
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1 4  Tower of Power
2 — 1 John Cale
3 2 Violent Femmes
4 — 1 Cecilio & Kapono
5 — 1 B B King
6 — 4  The Untouchables
7 — 1 James White/the Blacks
8 — 2 Black Flag
9 - 1 Walter Egan
10 — 1 Nicolette Larson
1 — 3 The Joneses
12 - 1 Lauren Wood
13 — 1 Rayven
14 16 4  Stryper
15 — 4 Stranger
16 — 1 SN
17 - 1 Devon
18 - 1 Darlene Koldenhaven
19 13 3 Agent Orange
20 — 2 TSOL.

COUNTRY/FOLK VENUES

JAZZ/BLUES VENUES

& o R\J < N \"a
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1 — 1 Elvin Bishop 1 2 15 Billy Vera & the Beaters
2 12 14 Western Union 2 - 3 Al Vizzutti

3 — 1 John Stewart 3 - 2 Kenny Rankin

4 - 1 Lee Greenwood 4 - 4  John Faire & his Allstars
5 — 1 Jeff Pearson 5 — 4  Bill Watrous

6 - 1 Davis County Line 6 — 1 Henry Butler

7 — 3 Terry Gregory 7 4 14 Don Randi & Quest

8 — 1 T G. Sheppard 8 7 4 Michael Miller

9 4 11 Travis Young 9 — 1 Matos/Heritage Ensemble
10 — 2 Jim Gibson Band 10 — 1 Larmry Klamir Quartet

1 — 1 Lee Dresser 1 9 8 Miicho Leviey

12 10 7  Califorma Express 12 - 1 James Newton

13 3 9 Doo Wah Riders 13 — 3 Joe Farrell

14 — 6 Johnny Meeks 14 — 1 Ira Stein/Russell Walder
15 20 13 Mark Anthony/Johnny Apollo | 15 — 2 Expose

16 7 12 Larry Dean 16 — 2 Jimmy Witherspoon

17 18 11 Red River Band 17 — 5 Bob Florence'’s Ltd. Edition
18 - 1 Travis John 18 — 1 Pancho Sanchez

19 2 10 Duke David & Buckshot 19 — 1 Connors/Siarship Orchestra
20 — 1 Whisky Creek 20 1 2  Whodunnit Band/Higgins
Keep An Eye On Keep An Eye On

1 Doug Kershaw 1 Vi Redd
2 2  Supersax
3 3  Bill Henderson
4  Herb Ellis
Non-Local fiortocar
1 The Eddy's on ca

2 Michael Kidd
3  Travis Young
4 Dean Dobbins

34

1 Yana Purim/Moacir Santos Ens.
2  Curtis Fuller
3

|
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V.V.S.L.

VV.S.|.—you've probably wondered
what it stands for. It stands for Very Very
| Slight Imperfection. Still confused? “it's
the international rating for the closest to
perfect diamond. A diamond is the hard-
est rock known to man, and a diamond
is a girl's best friend . . .and we’re much
more than a girl's best friend,” says
22-year-old lead singer Tommy Gunn.
[ This youthful foursome, together in
their current incarnation for about nine
months, make Def Leppard seem like
grandparents. Consisting of Gunn,
Robin Houde, the almost 18-year-old
bassist, drummer Chris Moore, 18, and
16-year old Dennis Chick, lead guitarist,
VV.S.1. have confidence and talent to
spare. Despite their youth, they have a
very adult attitude toward their collective
musical futures.

Although VV.S.I. says “we’re trying to
have a good time, that’s the point,”
they're in this for the duration. Among
their goals are to ‘‘sustain in the music
industry,” (as well as a record deal, of
course), and Moore says, ‘Do what you

do best and present it to people.” Music |

must be what they do best, because
with a draw of about 500 fans, producer
James Dionisio shopping a 24-track
demo tape, a ten-song album nearly
completed, and gigs paying a lot of the
bills, they must be doing something
right.

A large part of their appeal stems
from a refreshing attitude. Moore, talk-
ing about some heavy-metal bands,
says, "Doesn't it seem like they’re fak-
ing it? When we're playing, that’s really
us. We don't put on an act.” Their image,
“a modern updated look, no leather—
colorful and casual,” they add with a
laugh. “Also, we're the same age as our
audience.”

People are already copying VVS.I.,

| says Houde, although they're constant-

ly changing and updating. Their sound
has “lots of melody and ftlashy tech-
nigues,” says Houde, with “great har-
monies and background vocals—every
guy really shines,” adds Gunn. While
the band writes most of their songs
together, Gunn tends to write a lot of the
lyrics. His writing is “general,” he claims.
“1 write about anything and everything
—it’s poetic, structured, and comes to
a climax, like a good story should.”
“We’re concerned with what you walk
away singing,” the band says. Basical-
ly a hard rock & roll band, VV.S.I. draws
on ballads as well as funk and R&B in-
fluences in thenr music. Moore is more |

(818) 991-5452
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direct: “'Basically, we just get onstage
and tear it up.”

Moore, who has played for five years,
uses a 13-piece Ludwig set with double |
bass drum. He says, “lI don't wanna
sound like a drummer, | wanna sound
like a percussionist.” Although he likes
the sound of Simmons kits, he says *| |
believe in the real thing—nothing like a
real set of drums.” Both Houde and
Chick are cordless, with Houde playing
fretless Fender and Music Man bass,
and Chick usually playing a red Charvel
with a distinctive tic-tac-toe pattern.
“They're accomplished musicians—
professional at a young age,” says
Gunn, who admires Plant, Daltrey, and
Mercury as vocalists.

VV.S.l. is prepared for the future, but
their advice to young(er) bands is rather
ominous. “Don't play on Friday the
13th,” they say with the voice of ex-
perience, recalling a disastrous show
where curtains caught fire, the PA went
out, car batteries died, and fog
machines went wild. About a record |
deal, VVS.I. is “ready and optimistic,” |
and feel they may get one before the
end of summer. They do most of their I

promotion and booking themselves,
because they believe a manager is of no
use at the ciub level. With such deter- I
mination and talent, you'd better catch
VV.S.1. soon, or be content to see them
at the Forum rather than the Troub ]

24-TRK
STUDIO

(818) 841-1249

Jumper 24-16-th.

\\ Amek-Matchless Console

24 TRK—$38/HR
16 TRK—$33/HR

Recording
MCI 24/16 Track

\ Lexicon 224X Digital Reverb

} Tannoy, Yamaha NS10, EV100 Mon.
/i Neumann, AKG, Sennheiser Mics

/ Korg/Delta Labs DDL

Eventide Harmonizer

MXR Pitch Transposer

Limiters, Noise Gates

Aphex Aurel Exciter

Full Drum Kit/Synthesizers
Steinway “A" Grand

2 Isolation Rooms

Live Chamber, Large Control Room
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DOUG WESTON'S World Famous

EST. 1957 27TH YEAR !

Inches &

For Show Info, Call:
(213) 276-6168

Minutes...

For Booking Info, Call (213) 276-1158
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PATRICK WILLIAM SALVO & ASSOCIATES / Public Relations
9000 W. Sunset Blvd., Suite 612, Los Angeles, CA 90069

-~(213) 276-9960—
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GIG GUIDE

Clubs, Showcases,
Organizations
Seeking
Entertainers, TV
Opportunities and
Miscellaneous Gigs
GIG GUIDE
LISTINGS ARE
FREE

Call (213) 462-5772

LOS ANGELES

OFF SUNSET

1433 N. La Brea. Hollywood, CA 90028
Contact: Gary, (213) 874-2254 or (213)
650-2120.

Type of Music: Danceable pop. funk,
wave. blues, glam and glitter. Onginais
preferred.

Club Capacity: 350.

Stage Capacity: Max. 12.

PA: Yes.

Lighting System: Limited

Piano: No

Audition: Send tape and bio to above ad-
dress, include phone number.

Pay: Negotiable

TODD'S

5371 Topanga Canyon BI. (at Ventura Bi).
Woodland Hills

Contact: Carol Jae Scott, (213) 347-8900.
Type of Music: Comedy Night Monday.
Thursday Night vanety showcases, music
or comedy. Weekly winners called back
for final competition. Originals OK
Club Capacity: 80

Stage Capacity: 3

PA: Yes.

Lighting System: Yes

Piano: Yes

Audition: Sign up at door Mondays and
Thursdays, 6:30-7:30 pm

PIPPIN'S MUSIC EMPORIUM
AND CHILI PARLOR

814 Broadway. Santa Monica

Contact: Katia Tenka, (213) 451-3241
Type of Music: Rock. new wave. heavy
metal, R&B. Reggae on Sundays. Ongi-
nals OK

Club Capacity: 200.

Stage Capacity: 10

PA: Yes. Band provides mics, stands and
cords.

Lighting System: Yes.

Piano: No.

Audition: By tapes and appointment
Pay: Negotiable.

THE SILVER SADDLE

801 N. Beach, La Habra, CA
Contact: Joni Foster, (213) 694-8404
Type of Music: Country, onginals OK
Club Capacity: 210.

Stage Capacity: 7

PA: Yes

Lighting System: Yes

Piano: No

Audition: Live

Pay: Flat rate
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TRISTAN'S

16109 Vanowen, Van Nuys, CA 91601
Contact: Myrle Winn, (818) 781-3810. M-F
79 pm; Sat. 11-6 pm.

Type of Music: Easy listening, jazz. soft
R&B, comedy; basic drum sets only.
Club Capacity: 50.

Stage Capacity: 5.

PA: Yes.

Lighting System: Limited

Piano: No.

Audition: Send cassette, bio, pics. SASE
to club.

Pay: % of door.

ON BROADWAY COMEDY/JAZZ CLUB

814 Broadway., Santa Monica
Contact: Perry Hart, (213) 394-1583.
Type of Music: Jazz. solo singing artists,
comedians.

Club Capacity: 150

Stage Capacity: 9 pieces

PA: Yes.

Lighting System: Yes

Piano: Yes.

Audition: Call Perry at 394-1583
Pay: Possible paid bookings

COMEBACK INN

1633 W. Washington. Venice, CA 90291
Contact: Will Raabe or Jim Hovey. (213)
396-6469.

Type of Music: Onginal acoustic jazz,
pop. contemporary folk, ethnic.

Club Capacity: 100.

Stage Capacity: Indoors, 6; Outdoors, 10.
PA: Yes.

Lighting System: Yes

Piano: Yes.

Audition: Send cassette, LP or 2" video
to above address; live audition Monday
nights, 8:30.

Pay: Negotiable.

FM STATION
11700 Victory Bl. No. Hollywood

‘Contact: Billy, (213) 769-2221.

Type of Music: Onginal new music, pop.
reggae. No heavy metal.

Club Capacity: 500.

Stage Capacity: 12-15

PA: Yes. Complete JBL Alan Heath 16
channel console.

Lighting System: Yes

Piano: No.

Audition: Send tape, promo pack, SASE
Pay: Negotiable.

CARMELLO'S

4449 Van Nuys BI, Sherman Oaks
Contact: Ruth Hoover (213) 784-3268
Type of Music: Jazz

Club Capacity: 150.

Stage Capacity: 6-18.

PA: Yes.

Lighting System: Yes

Piano: Yes.

Audition: Send promo with SASE
Pay: Scale.

CASH LANDY'S SHOWCASE

PO. Box 320. L.A.. CA 90053

Contact: Cash Landy, (213) 465-0905.
Type of Music: Onginals, Pop or R&R.
Club Capacity: 300.

Stage Capacity: 16.

PA: Yes.

Lighting: Yes.

Piano: Yes

Audition: Send tape and bio to above ad-
dress, include phone.

Pay: Possibiiity of expenses.

DIMPLES

3413 W. Olve Ave.. Burbank

Contact: Rick Untand or Clyde Lucas,
(213) 842-2336.

Type of Music: All styles except heavy
metal and punk. Onginals OK

Club Capacity: 200.

Stage Capacity: 5.

PA: Yes.

Lighting System: Yes.

Piano: No.

Audition: Showcase Mon.-Sat.. 10 p.m.
400 soundtracks available for appointment.
Pay: Complmentary cassette of perfor-
mance. Call for details.

RICKEY'S SKYROOM

323 W. Valley Blvd.. Athambra, CA 91803
Contact: Magt Bloom (818) 440-0303.
Type of Music: Original. variety. supper-
club.

Club Capacity: 100

Stage Capacity: 10

PA: Yes

Lighting System: Yes.

Piano: Yes

Audition: Wed. 5-6 p.m.. call to confirm
Pay: Full door.

FOOTSIE'S

34 N. Mentor Ave.. Pasadena. CA 91006
Contact: Heide Hibbard

Type of Music: New wave. R&R. T40
Club Capacity: 250

Stage Capacity: 8.

PA: Yes.

Lighting System: Yes.

Piano: No

Audition: Send tape. photo & playlist: live
auditions possible.

Pay: Negotiable

THE SUNSET

322 W. Sierra Madre Blvd., Sierra Madre,
CA 91024.

Contact: Doug Huston, (213) 355-3461.

Type of Music: T40, R&R. oniginais OK.
dance music. Sun-Jazz

Club Capacity: 225.

Stage Capacity: 4

PA: Yes.

Lighting System: No

Piano: No.

Audition: Send cassette or video. or call
Pay: Negotiable

ICE HOUSE

24 N. Mentor Ave., Pasadena, CA 91106.
Contact: Magi Bloom, (818) 440-0303.
Type of Music: Onginal eclectic easy-
listening show tunes

Club Capacity: 210.

Stage Capacity: 7.

PA: Yes.

Lighting System: Yes

Piano: Yes.

Audition: Wed. 5-6 p.m., call to confirm
Pay: Cash prizes.

BRASS RAIL

233 So. Brand Blvd., Glendale. CA
Contact: Loue. (213) 242-2227
Type of Music: Rock and roll. Top 40
Some originals.

Club Capacity: 175

Stage Capacity: 8.

PA: No

Lighting System: Yes.

Piano: No.

Audition: Cail Lou.

Pay: Negotiable

CLuB 88

11784 W. Pico, L.A.

Contact: Wayne, (213) 479-1735
Type of Music: All styles of rock and roll,
orginals only.

Club Capacity: 250

Stage Capacity: 20.

PA: Yes. wioperator.

Lighting System: Limited
Piano: No

Audition: Tape.

Pay: Percentage of door

TROUBADOUR

9081 Santa Monica Blvd

Los Angeles, CA 90069.

Contact: Jennifer Perry. 2-6 pm, T-F (213)
276-1158

Type of Music: All types

Club Capacity: 300

Stage Capacity: 8.

PA: Yes. Must bring own mic, stands, &
cords. (Low Impedance.)

Lighting System: Yes.

Piano: Yes.

Audition: Tape/Bio/Picture

Pay: Percentage of door & 50% of discount
ticket.

THE STAGE WEST

17044 Chatsworth, Granada Hills, CA
Contact: Beau or Donna. 6-8 pm. (213)
360-3310

Type of Music: Rock. oniginals OK
Club Capacity: 350

Stage Capacity: 10

PA: Yes, wioperator

Lighting System: Yes. wioperator.
Piano: No

Audition: Send complete promo pack or
VHS to above address w/SASE

Pay: Negotiabte

THE STAGE

10540 Magnoha Blivd

N. Hollywood, CA 91601

Contact: Donna or Marcia. 8-10 pm. (213)
985-9937.

Type of Music: Rock. T40. Onginals OK
Club Capacity: 150.

Stage Capacity: 4-6

PA: No

Lighting System: Yes

Piano: No

Audition: Send pics. tape or VHS to above
address W/SASE

Pay: Negotiable.

CATHAY DE GRANDE

16090 N. Argyle. Hollywood
Contact: Michael, (213) 461-4076
Type of Music: Rock and roll. R&B and
orginal.

Club Capacity: 200.

Stage Capacity: 8

PA: Yes

Lighting System: Yes

Piano: No.

Audition: Send tapes.

Pay: Negotiable

THE SAGEBRUSH SALOON

7931 E. Firestone Blvd.. Downey. CA 90241
Contact: David Brumbaugh. (213)
923-0023.

Type of Music: All country styles

Club Capacity: 150

Stage Capacity: 6.

PA: Yes.

Lighting System: Yes

Piano: No

Audition: Call for appt

Pay: Negotiable
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GIG GUIDE

THE TAPESTRY ROOM

Cal State Northridge

University Student Union A117

18111 Nordhoff St., Northridge, CA 91330
Contact: Miles Osland or Jm Martin,
(818) 885-2491.

Type of Music: R&R. R&B. Reggae.
Break, Country Rock. Pop.

Club Capacity: 150.

Stage Capacity: 8.

PA: Yes. wioperator.

Lighting: Yes. wloperator.

Audition: Send tape and resume, In-
cluding size of mailing fist to above
address.

Pay: Call for info.

ICHABOD CRANE'S

2808 W. Sepulveda. Torrance
Contact: "Hurricane”” David,
776-4912.

Type of Music: Wed.—Lip Sync Contests.
Club Capacity: 225.

Stage Capacity: 6-7.

PA: Yes.

Lighting: Yes.

Piano: No

Audition: Tape and pics.

Pay: Neg.—Contests $100 weekly.

(714)

SARDO'S

259 N. Pass Ave.. Toluca Lake
Contact: Gabriel. (818) 846-5175.

Type of Music: Top 40.

Club Capacity: 150.

Stage Capacity: 4 to 5.

PA: No.

Lighting System: Yes.

Piano: No.

Audition: Send pic. tape of VHS to Allstar
Talent. PO. Box 1444, Burbank, CA 91507,

GIO'S RESTAURANT

7574 Sunset Blvd., Hollywood, CA
Contact: Sam Silvers. 656-6461.

Type of Music: Sun., Mon.. Tues., and
Wed. Showcases—Rock & Roll. R&B. jazz.
heavy metal

Club Capacity: 150

PA: Yes.

Lighting System: Yes

Piano: Yes

Audition: Call 656-6461 for info.

Pay: Half of door.

DANCING WATERS

1331 Pacific Ave.. South Bay/San Pedro,
90731

Contact: Craigger White (213) 547-4423 or
547-4424.

Type of Music: R&R to Heavy Metal.
onginals.

Club Capacity: 700.

Stage Capacity: 100.

PA: Yes.

Lighting: Yes

Piano: No.

Audition: Send tape. bio & pic to above
address.

Pay: Percentage. negotiable.

LA CABARET

17271 Ventura Bivd.. Encino. CA 91436
Contact: Jeff Wayne (818) 501-3737
Type of Music: All styles.

Club Capacity: 180.

Stage Capacity: 20.

PA: Yes.

Lighting: Yes.

Piano: Yes.

Audition: Send promo. tape. pics & bio.
Pay: Negotable
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ANTICLUB
AT HELEN'S PLACE

4658 Melrose Ave., LA, CA 90029
Contact: Jm, Jack or Russell
938-9811

Type of Music: Unusual, Onginal only.
PA: Yes.

Lighting: Yes.

Piano: No.

Audition: Send cassette to PO. Box
291304, LA, CA 90029.

Pay: 50% of door.

(213)

ORANGE COUNTY

RADIO CITY

945 S. Knott, Anaheim

Contact: Jerry Roach or Vivian Urban.
M-F. 1-5, (714) 826-7001

Type of Music: Heavy metal, straight
ahead rock. modern rockabilly. new wave
Club Capacity: 315

Stage Capacity: 8-10.

PA: Yes

Lighting System: Yes, wioperator.
Piano: No.

Audition: Tape or live.

Pay: Negotiable

MUGSY MALONE'S

1731 S. Harbor Blvd.. Anaheim, CA
Contact: Dave (714) 947-1095.

Type of Music: Rock and roll, new. all
types but heavy metal or punk. Originals
OK

Club Capacity: 350

Stage Capacity: 15.

PA: Yes. wioperator.

Lighting System: Yes.

Piano: No.

Audition: Send press kit w/tape, pix and
bio to: Sterling Prods. Unitd.. PO Box
1273. Chino, CA 91710.

Pay: Negotiable

VIA MARIA

9969 Walker. Cypress
Contact: “"Hurricane”
776-4912.

Type of Music: Top 40. dance. rock;
Variety Showcases/Contests; self-
contained acts only.

Club Capacity: 200

Stage Capacity: 5.

PA: Yes

Lighting System: Yes.

Piano: Nc.

Audition: Tape and pics.

Pay: Negotiable. Showcases/Contests—
$200 weekly.

David (714)

THE POMONA VALLEY AUDITORIUM
235 W. 3rd St., Pomona. CA 91766

Contact: Dick Becker or Leonard Harper,

media coordinator. (714) 620-4384.
Type of Music: Various. all
Onginals OK.

Club Capacity: 1177.

Stage Capacity: 10-15

PA: Yes.

Lighting System: Yes.

Piano: No.

Audition: Send press kit.

Pay: Negotiable.

styles.

GOODIES

1641 Placentia Ave.. Fullerton 92631
Contact: Aprile York, (714) 524-7072.
Type of Music: All types of new music.
onginals.

Club Capacity: 300.

Stage Capacity: 7.

PA: Yes.

Lighting System: Yes.

Piano: No

Audition: Yes

Pay: Negotiable.

FIREFLY

11316 Beach Bivd.. Stanton. CA
Contact: Wayne or Tom, (714) 891-4015.
Type of Music: R&R.

Club Capacity: 200.

Stage Capacity: 5.

PA: Yes.

Lighting System: Yes.

Piano: No.

Audition: Send tape. bio & pics. Club will
contact act for live audition.

Pay: Negotiable.

SAN DIEGO

SPIRIT CLUB

1130 Buenos. San Diego, CA
Contact: Madalene Herrera. (213)
276-3993.

Type of Music: Rock. powerpop. pop. na-
tional acts. Onginals OK.

Club Capacity: 350.

Stage Capacity: 10

PA: Yes.

Lighting System: Yes. wioperator.
Piano: No

Audition: Tape and bio

Pay: Percentage/negotiable

DISTILLARY EAST

Mission and Metcalf Sts.. Escondido. CA
92025.

Contact: Kevin. (619) 481-6383.

Type of Music: Rock & Roll, new music
Club Capacity: 600.

Stage Capacity: 8.

PA: Yes.

Lighting System: Yes.

Piano: No.

Audition: Call for audition and send bio
and tape to PO. Box 28. Solana Beach,
CA 92075.

Pay: Negotiable

DISTILLARY NIGHT CLUB

140 S. Sierra, Solano Beach. CA 92075
Contact: Kevin, (619} 481-6383.

Type of Music: Rock & Roll. new music.
Club Capacity: 300.

Stage Capacity: 7

PA: No.

Lighting System: Yes.

Piano: No.

Audition: Call for audition

Pay: Negotiable.

SONG MARKET

LOOKING FOR copyrighted songs in
styles of R&B. techno-pop and Rock. Send
cassette, lead sheets and SASE to JP Pro
ductions. 1807 Vista Del Mar. Suite 108.
Hollywood, CA 90028.

OUT OF TOWN

WHISKEY RIVER

Valley View at Charleston, Las Vegas. NV
Contact: Sparky. (702) 642-6757 or (702)
878-6264

Type of Music: Top 40/rock. Onginals
OK

Club Capacity: 250-300

Stage Capacity: 8

PA: Yes

Lighting: Yes

Piano: No.

Audition: Call for info

BRANDY'S

238 N. Palm Canyon, Palm Springs
Contact: Jerry Lynn. Starpath Prod.. (619)
325-7515.

Type of Music: Top 40 Rock & Roli
Club Capacity: 200

Stage Capacity: 5

PA: Yes

Lighting: Yes

Piano: No.

Audition: Send photo. resume or VHS
Pay: Negotiable

MISCELLANY

FEMALE VOCALIST wanted Must be thin
and attractive with the desire to become
arock & roll star. Powerful. emotional and
expressive voices only!! Matenal. record
label and promotion provided Send photo.
tape & resume to. MBRM Ent . 21115 Devon-
shire St.. Suite 250. Chatsworth, CA 91311
SASE for returns

IF YOU LOVE music and lyrcs. come to
a song rap on Tuesday evenings. 8.30 to
11:00 at 2463 Glendale Bl. in Silveriake All
writers welcome. For more info call Don
Kirkpatrick. (213) 466-0668

LOOKING FOR female singer/iguiarists
and female singers for bookings in Japan
through reputable company. Good pay.
round trip. and accomodations guaranteed
Send pictures. song list. cassette or video
tape of performance. and bioc to Wes
Stockstill. KZOO Enterprises. 250 Ward
Ave. No 209. Honolulu. Hawan 96814

INDEPENDENT PRODUCTION Company
seeks vocahst/songwriter (M/F) and self-
contained groups for production signings
and recording deal. Polished pros with pop
and/or R&B/pop matenal only Send
cassette tape. lyric sheets and promotion
package with SAAS.E. for return to. Qut
Front Entertainment. PO. Box 546,
Hollywood. CA 90078

MUSICIANS & SONGWRITERS
Music Connection’s Gig guide listings
are intended as leads for musicians
seeking work and are not construed |
as endorsements of clubs or agen-
cies. Be sure your music is protected
and always enclose a stamped, self-
addressed envelope when mailing pro-
motional material you want returned.
It you encounter any difficulty with an
individual or company listed in our
Gig Guide, or if you are confronted by
a dishonest or “shady" operation,
drop us a line informing us of the
details so that we can investigate the
situation. No phone calls, please,

el
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PRO PLAYERS

NEXT PRO PLAYER DEADLINE
THURS. JULY 26, 12:00 NOON

SEE PRO PLAYERS COUPON
ON NEXT PAGE

SESSION PLAYERS

GEORGE M. HARVEY Il
Phone: 213 978 9502
Instruments: Yamaha Drums
percussion

Styles: All modern rock 8B Variety of styles
available on recorded tape demo

Read Music: Yes

Qualificabions: Extenswve ive and recorded
situatons (21 years expenence) Pro(;mmmmg
ability tor Oberheim DMX Good meter no bad
Nabit

Available For: Recording (mimimal pay)
Showcasing (with any onginal pop rock band

ahinrelectionic

wilh management or backing) or Top 40 (3
mighlts max )

IVO EEKMAN

Phone: 453-6351

Instruments: Prophet 18 Oberheim OB8

Synergy Yamaha DX7 Prophet 5 Mooy Clav
Dyno my Rhodes DMX Drum machine DSX
Sequencer Puano

Styles: All

Available for: Sessions arranging, DMX & DSX
programming  gigs

Read Music: Yes

Qualifications: Recorded and performed n
VArnous situalions around the glode tor past 12
years

AARION NESBIT

Phone: (213) 165 1684

Instruments: Keyboards and Arranging (Horns
Sirngs and Rhythm) Producer

Read Music Yes

Styles: Pop R&8 Rock Country Pop
Qualifications: 9 years studio experence A
ranged and played on many albums including
LPs tor Warner Bros . Moody Blues and Al Green
this last R&B album) Good taste and crealive
edar

Available For: Sessions (masters and demos)
darranging producing charts lead sheets prano
lessons. rehearsals

DENNIS MARCELLINO
Phone: 818-994-7762

Instruments: Tenor Sax Flute Bass Guitar
Keyboards

Technical Skill: Arranger Writer Enginevr
Styles: All

Qualitications: Over 50 album credits Most in
the top 100 Formerly a member of Rubicon Siy
Stone Elvin Bishop & The Electiic Flag You
want iind a better Sax player

Available For: Sessions as solowst parts player
arranger, producer and casuals

JEF SWISSTACK

Phone: 818-842 0370

Instruments: Drums

Styles: All Styles—varioty ranging from jazz 1o
power pop/rock

Read Music: Ye-

Qualifications: 20 years expernence Rock and
pop recording and concert expernence and
toured with protessional groups Journey Pat
Travers, Rossington Collins Played the Coliseum
and Long Beach Arena Summer Blowoul with
all the above, and more Excellent atitude Seek
ng onginal pro band

Available For: A professional situatior

REEK HAVOK

Phone: ({213) $32-9159

Instruments: The new Simmons Digial/Analog
drum set, Drumulator wiApple |l interface, Sim
mons electronic drums drum machines and pro
gramming syndrums Synare Clapitap rmisc
outhoard sound processing equipment
Styles: Pop-R&B fusion rock wave lulure
Read Music: Yes

Qualifications: 6 years working on synth-drums
and drum sound processing extensive recording
experience and discography 16 yrs playing
drums schooling at Dick Grove Calfornia Inst
tute of the Arts extensive recording dates play
ng and/or drum-synth tech engineer and pro
grammer w/Tommy Tutone. Randy Crawford
Pointer Sisters. Herb Alperl. Great Buildings.
Mehssa Manchester, Chain Reaction, Julio
iglesias Motley Crue. Sergio Mendes Eddie and
the Monsters, Nina Hagen, Greg Philinganes
Stephanmie Mills, elc Also extensive video acting
and asst production

Available For: Recording. soundtracks tours

consultation, equipment, renlals, pro band
Situation
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ANDREW GORDON

Phone: (213) 379-1568

Instruments: Oberheim OB8 polysynth DX
digital drums DSX cigital sequencer Fender
Rhodes Kawar Grand Piano. fostex 1 lrack Korg
Poly 6 synth

Styles: Versahle 1n alt styles especidlly pop
R&B

Read Music: Yes

Qualifications: Played keyboards tor 23 years
Worked in Europe tor 10 years in different situa
tions belore moving to L A -1 years ago Worked
touning Europe and US A Wirole commercidls
and music for TV

Available For: Session work commercials live
work producing and arranging teaching song
wnhng. demos, casuals

PERRY A. CELIA

Phone: (213) 477 8915

Instruments: Simmons Electrome  Drums
Acoustic Drums, DX Oberheim drum machine
Styles: R&B. Rock Pop Wave dance

Read Music: Yes

Techmical Skills: Extensive recording and pro
gramnung experience

Qualifications: Extensive learming and working
expernence on synthetic drums and program
mmg of drum machines £ xtensive recording ex
perence playing or programming  acoustic
andior electronic drums for The Curves The
Stingers. King Cotton & The King Pins MD 3
Test of Time, Curves frank Stalione, Allan
Dysert Tuesday Knight The Rays Robby Ben
son and Karla DeVito Many national TV ap
pedrances  extensive video experience Solid
Playing keep hime like a metronome Very pro
dititude

Available For: Recording sessions. equipment
rental, tours. video, TV and club dates fill-ing
Call anytime

PETE GALLAGHER

Phone: i805) 499-/753

Instrument: Drums

Style: Al

Read Music: Yes

Qualifications: Extensive experience recording
and performing  Warner Bros  Tom  Niwlsen
(Guiding Lighty Joey George Seth Tomasini NBC
NY The Ad Libs Boy From NYC Atlantic and
others

Available For: Sessions. live situations. demos,
casuals.

GREGO DEL ARROYO

Phone: (213) 2217354, (213) 227 5279
Instruments: Congas. Timbales numerous hand
dnd percussive toys

Read Music: Yes

Styles: Rock. R&B. Pop Latin Jazs il slyles
Qualifications: Recording and concert ex
penence US and Latin Amenca Playing ex
penence composer and arranger for the Steve
Miller Band, Wilke BoBo. OC Smith Benny
Powell Raphael of Spain TV Apprearances ABC

NBC Dick Grove Musical School Excellent
attituce

Available For: Sessions concert tours gigs clubs
WILL RAY

Phone: (213) 876 0443

Instruments: Electric and acoustic guitars vocals
Styles: Country picker, all styles of country in
cluding bluegrass., western swing cow punk
western wave, modern country

Qualifications: Many years expernience recording
on East and West coasts. have 2 fenders fitted
with stnng benders. use mini slide also, have
studied and transposed steel guitar 1o electric
guitar umque slyle 1s cross between Buddy Em
mons, Albert Lee and Clarence White
Available For: Sessions. demos projects live
work

MIKE GREENE

Phone: (213) 937.0675

Instruments: Yamaha DX7 Korg Poly 61 Roland
Strings. Yamaha PF10 Acoustic and Electric Prano

Styles: All
Read Music: Yes
Technical Skill: Synth programming fast

keyboard chops

Qualifications: Numerous demos dand comme
cials in Northern Cabforma Years of live playing
experence ranging from big band jasz 1o hard
rock to technowave

Available For: Sessions. demos. songwriting

JOHN LUTTRELLE

Phone: 500-9130

Instruments: Keyboards and alt synths including
progrzlmmmg

Styles: Any

Read Music: Charls

Technical Skill: 12 yrs expenence
Qualifications: Music and technical Presently
Eng for Paramount Pictures Worked with Pink
Floyd Blood Stone. Vamilla Fudge Programmer
on all drum synth, and can write and arrange all
styles of music including film scores

Available For: Any §

MARC HANAU

Phone: {213) 851 7192

Instruments: Guitar and Bass

Styles: Heavy Pop Rock R&B and Funk
Read Music: Yes

Technical Skill: Arranger. Songwniter Teacher.
Session Player

Qualifications: 12 Years playing and Rec ex
penence Recorded with Scorpions drummer Her
man Rarebell Qwn Record out n Europe Play-
ing varies from Ritchie Blackmore to George Ben
son and from Stanley Clarke to Marcus Miller on
Bass

Available For: Studio Work and Gigs. Songwriting.
Arranging. and Bass and Guitar Lessons
Reasonable Rates Tape Avaiable on Reques!
Call Anyime

SHELLY SCOTT

Phone: (213) 534-2679 (213} 827-9064
Instruments: SDS-5 with all seven modules and
new SDS 7 Simmons drums including cymbal and
hi hat modute Oberheim DMXB with memory ex
pansion and complete Trigger interface system
avallable and any other drum equipment deswed
Simmons claptrap with audio and video studio
equipment available

Style: All styles

Read Music: Yes

Qualifications: Credits include Enc Clapton. Air
Supply Mohammed Alr Grace Shck & Paul Kant
ner Devo Paul Anka Productions. Les Brown, Jr
Tom Jones Billy Burnette Tim Bogart Dorsey
Burnetie. the Knack, Bay City Rollers. Lowel!
George (Little Feat). Steven Stils. JoJo Gunne
Bobby Whitlock and recordings with  MGM.
Elekira. Brunt. Rolling Stone. ABC and RCA
Available For: Sessions demos. casuals. ve per-
formdances movie sound tracks Equipmenl also
available lor rental

BURT SHUR

Phone: (714) 539-2802

Instruments: Drums

Styles: All Rock. Pop. R&B, Jazz. Funk Reggae.
Country

Read Music: Yes

Qualifications: 20 years of experience, trom stage
shows 10 clubs and studios College of hard
knocks, Hard-hiting Solid tme Dont drink or
smoke Good hstener

Available For: Recording. tours. demos, shows.
concerts videos and possible club

CLARK GARMAN

Phone: (213) 457-4539

Instruments: New GR-700 Roland guitar syn-
thesizer. acoustic and electric guitar, lead and
rhythm. and synthesizer gunar

Style: All forms of rock. especially hot

Read Music: Yes

Qualifications: 20 years recording experence
Can also produce. and have own 8-irk sludio with
all effects Sausfaction guaranieed | have my own
rhythm section if needed

Available For: Demos. session work. songwriting,
arranging and producing. gigs

J. HYLAS SMITH
Phone: 641-2339
Instrument: Gunar
Styles: Blues

Read Music: Yes
Qualifications: Played with KC Blues Band and
Blue Sky Band. and Chota Bros
Available For: Gigs and

DAVID GALLAGHER

Phone: (818) 761-0363

Instruments: Drums

Styles: R&B, Jazz. Funk. R&R MOR. Country
Read Music: Yes

Qualifications: 13 yrs expenence. Clubs.
Casuals. Studio. Radio, all slyles

Available For: Demos. Sessions. Clubs. Casudls

Studio

NICK SIMONE

Phone: (213) 6617777

Instrument: Synths Synclavier DX7. Linn Drum
Otary 8 trk

Style: Diversified Rock Classical, Break. Rap
Jazz, R&B. All Styles

Read Music: Yes

Qualifications: B Music. Video Tech Director.
Producer. 20 yrs expernence

Available For: Sessions, Demos. Commercials.
Sound Tracks. Jingles. Elc

PETER KAYE

Phone: (213) 393-1343

instruments: Oberheim QB8 Polyphonic Syn
thesizer, DSX Sequencer. DMX Drum Machine,
Mini Moog. Gunars with vanous effects

Styles: All

Read Music: Yes

Qualifications: Many sessions and concerls
Available For: Playing. arranging. programming.
producing and rentals

World Radio Histol

CORNELIUS BUMPUS

Phone: 818-243-5079

Instruments: Tenor and Soprano Sax flute
Technical Skills: Instrumentalist and Vocahs!
Styles: All

Vocal Range: Tenor

Qualitications: Menmber of Doobie Brothers,
1979-82 28 years ol saxophone playing
Read Music: Yes

Available For: Anything

HENRY BUTLER

Phone: (213) 654 1871

Instruments: Oberheim DMX electronic drum
machine. Roland JX 3P synth Yamaha DX7
synth. Prophet 5 synth, Fender Bhodes prano.
Honer D6 clavinet. acoushic piano

Technical Skilis: Player/pertormer (ncl lead
singing) extensive recording experience and
produchion work composer teacher synth and
electromge drum machine programmer

Styles: All

Available For: Live situalions. recording projects
ncl demas. teaching. production work

Vocal Range: Baritone second tenor
Qualifications: 27 years performing and record
ing incl as concert singer throughout US with
performance at Kennedy Center. Washington.
DC Performed andor studied with Cannonball
Adderly. Al Green. Roland Hannah. George
Duke. and others National piamist awards
Master ot contemporary New Orleans sound

BLAKE LEWIN

Phone: (213) 661-7107. (213) 656-6878
Instrument: Chapman Stick
Technical Skills: “Sticxist'?
ranging. transcriptions
Styles: Rock. pop. new wave fusion

Read Music: Yes

Qualifications: BM Composiion. BS Music and
Audio Technology—Indiana University, Associate
Instructor of Electronic Music. | U . Director of In-
diana University Electronic Music Ensemble
Stuched with John Eaton. Earle Brown and Harvey
Sollberger. considerable playing and recording ex-
perience transcribe for Allan Holdsworth
Available For: Sessions. sconng. lessons,
franscriphions

orchestration. ar

VOCALISTS

CAROL WEBER

Phone: (818) 841-5055

Vocal Range: 3 oclaves

Styles: R&B. pop. blues. jaz; R&B. C&W
Sight Read: Yes

Qualifications: 9 years ctubs, studio work, TV.
radio commercials concerts

Available For: Sessions, demos. casuals. some
club work

JAY JOSEPH

Phone: 650-6889

Vocal Range: Tenor 3 octave range. Low-G full
voice-A, Farrengeal-D sharp. Falsetto-G Above. ac-
cess 1o all

Style: R&B. Pop. Contemporary, Musical Comedy.
Country, Jazz, Biues. Top 40

Read Music: No. excellent ear

Qualifications: 10 yrs musical theater. 4 yrs. night
club, 2 yrs studio/backup

Available For: Studio, Session. back-up. demo.
live, etc

JIM MANDELL

Phone: (213) 667-1234

Vocal Range: Baritone to tenor

Styles: Pop, rock. MOR. R&B

Sight Read: Yes

Qualifications: 15 years live and studio expen-
ence, with major credits as a solo recording art-
1st. group. and pngle vocahst Big, contemporary
sound. from sensitive melodic stylings to hard edg-
ed dnve Rehable and imaginative. skilled n ar-
ranging and production. and committed to the suc-
cess of each project Tape on request
Avaifable For: Sessions.

TECHNICAL

JACK LANCASTER

Phone: (213) 851-2084

Technical Skills: Producing and arranging.
Qualifications: Produced varnous artists in top
London studios. including Rod Argent. Stephane
Grappeili. Gary Moore. Bnan Eno. Clive Bunker.
Phi Colins, Zeitgeist. Kayak. Knsma, The

Permutations
Available For: Recording sessions.
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FREE CLASSIFIEDS

24-HOUR HOTLINE (213) 462-3749 ® DEADLINE THURS. 12:00 NOON ® 24-HOUR HOTLINE (213) 462-3749 ® DEADLINE THURS. 12:00 NOON ® 24-HOUR HOTLINE

TO PLACE FREE AD

CLASSIFIED ADS are for
musicians’ personals only. We
do not accept ads for services
involving fees. To place free
ads, please follow these guide-
lines:

First, call (213) 462-3749, 24
hours a day, 7 days a week, pre-
ferably well before the dead-
line. Give the category num-
ber including wanted or avail-
abla. Make your ad as brief as
possible. All buy and sell ads
must have a price. At the end,
give your name and phone
number (with area code).

Note: all ads are final. They
cannot be changed or cancell-
ed. Descriptive reasons for the
sale, such as "must sell” and
“will sacrifice” are not ac-
. ceptable. If you want your ad to
repeat, give us a call after your
ad appears. We re not respon-
sible for any calls that are un-
solicited or annoying.

NEXT CLASSIFIED DEADLINE
THURS. JULY 26, 12:00 NOON

2 PA’S AND AMPS

*JBL Model 4560 PA cabinet, w/15" spkr & 2345
harn widniver, $450 obo 213-214-2175
*Monitor cabinets, 3-way. 15" tass. mids. &
Peics, M sound, $350 parr obo. 805-259-2145
«JBL 15" bass speaker reuently reconed to 4
ohms, §130 213-462-4502
sPoiytone amp, top of the line mcdel 104 w/2
channels. reverb, two 12" spkrs. One piece unit
wiwhees, xft cond. $475 213-462-4502

(MDNITE BLOCK RATE)
(INCLUDES ENGINEER & ALL EQUIPMENT)

REG. RATE ‘29/HR

* Kk k kX * Kk K

WE SELL TAPES
& DUPLICATE CASSETTES
£

(213)
852-1961

HIT = 815 N. Fairfax,
| MAN %55°°)  Hollywood, CA
- 90046

sYamaha G-100 w/one 12" & parametric chan-
nel switching, $275 213-392-8160
*Tube amp, Model VTR2800. 100 or 50-waltls.
2 channels, graphic EQ, reverb, x!t cond, $275
213-665-1050
*IVP Pre-amp, parametric EQ. $100. QFC
150-watt amp. $200. 8-space rack mount, $100
PAF 15" 2-way PA keyboard spkr, $200. Trades
considered. Jeff 818-708-0643
*Series | black Crown DC300A w/Furman X-
over, MXR w/dual 15-band EQ & 6-channel Tap-
co mixer, $999. Simon 213-665-3478
*12"monitor, $60. 213-665-1050
*Musicman spkr enclosure w/four 12” gutar
spkrs. xlt cond. $325 213-665-105C
*16-channel mixer, 8-out, new. Trade for car
$2100 value. 213-762-9962
sAmpeg SVT8 10" spkr cabinet, slantback,
wheels, handle. good cond. $195. Mark
Before 6 pm. 213-464-7383
After 6 pm. 213-859-910°
*Fender Princeton reverb amp, pre-CBS.
30-watts RMS, boogie-style pre-amp, modifica-
tions by Japco. 80-watt Celestion spkr, many ex-
tras, mint cond, $300 obo 213-659-8755
«Celestion spkr, G12, 16-ohms. 80-watts, branr
new In box. $65 firm. 213-659-8755
*1955 Fender Pro, lweed cover, $250 obc.
Richard 818-784-0337
*Mesa Boogie, one 12" Altec spkr, revert:,
60-100 watts, $500 818-716-5422
«JBL Pro Series Modei 4662 PA cabinets, top
quality, xIt cond, $650 each obo. 818-896-0458
*Acoustic 370 bass amp. 5-band EQ. xIt cond.
wicover, $300 213-379-5527
*Two Acoustic spkrs, 100-watls each. $150 for
both. 213-460-2081
*Polytone 104 amp. one piece solid state amp
witwo 12" spkrs. Two channels, reverb, 200 rms.
Very good cond. $475 213-462-4502
«JBL 15" spkr reconed to a D140 4-ohm, ke
new, $130 213-462-45U2
«Concert PA system, Electrovoce & 7.
monophonic Triamp system, $2500 obo. Gary
818-705-8901
*Hyland PA, incl 4-channel mixer, 2 cabs w/two
12" spkrs in each, one cab w/new spkrs, one
needs minor repar, $100 obo.  818-506-0578
*Fender Pro reverb amp, rarely used, 2-channel
master volume, 70-walts, 154 peak, two 12"
spkrs, $300. Pam Dameron 213-274-3445
s*Kalamazoo amp. ightweight, 16" high, input 2
nsiruments, great for practice or small room per-
formance. $65 firm 213-479-0518
s*Yamaha 6-channel mixer, PM170, $300
Peavey monitor system Senes 260, w/two Peavey
monitors, 65-walts each, new Black Widow spkrs,
$400 obo. 213-708-3789
*Wanted: old Vox, amps & spkr cabinets in vin-
tage condition. Call before 10 p.m.213-665-1050
*AB Systems 350-watt power amp. $375 abo
818-708-3789
«Commander Il amp, 125-walls rms, 'wo
12"spkrs (1-JBL. 1-Yamaha), 2 channels reverb
& vibrato, $225 obo 213-893-3296
*Acoustic 200-watt bass amp, $195 obo. Faul
213-392-9061

BARRIES

ANSWERING SERVICE
24 HOURS
$15.00 PER MO.
ONE FREE MONTH
6546 Hollywood Blvd.,

Suite 201,
Hollywood 90028

464-8381

WORKSHOPS

Now Forming

v~ Lead Guitar

» Synthesizers

v+ Electronic Keyboards
+~ Vocal Studies

(213) 393-0346

Santa Monica
Music Center

MUSIC CONNECTION, JULY 19—AUG. 1

*Mouse battery operated amp, AC/DC. new bat-
tery installed at factory, top-of-the-line, xIt cond,
$140 213-390-1265
*Polytone 15" spkr cabinet, $50 obo., Paul

213-392-906 1
*Two Black Widow floor monitors, 300 rms, $300
each. Peavey 400-watt slereo power amp, $400.
Peavey 8-channe! stereo mixing board wireverb,
$500. Sell together, $1100. 818-282-9610
*Pair Altec 1231 monitor cabinets, $600 obo.

714-842-1062
sAmpeg SVT bass amp. 300 walts, two 8x10
spkrs, xlt cond, $1500 obo 818-848-6720
*$10,000 worth of Rickenbacker equip won!
David 818-716-9322
*Musicman Sabre bass gunar, 2 PUs, preamp,
walnut & maple neck, near new cond, $295.

213-876-3071
*Road lead guitar 440 amp & four 12" spkrs,
$250. Garth 213-667-3047
«Ampeg UT 22 witwo 12" Altec spkrs, $300. Bob

818-761-5430
*Musicman RP100 w/spkr cabinet, two 12"
spkrs, $450 Bob 818-761-5430
«Two Fender Specialty 9 12” spkrs, brand new,
both for $90. 213-397-4016
*Gallien Kruger 400GT. 250-watt head, semi-
paramelnc on one channel, xit cond, $250 obo

213-470-5097

3 TAPE RECORDERS

*Mint condition Teac Portastudio 224 w/Anvil
case, Teac V9 3-hd tape deck with ADC 12-band
sound shaper, complete workshop $1500. Simon

213-665-3478
*Dokorder 1140, 102" reels, 15 1ps wiremote,
$650. Jeremy 714-842-7340
«Teac Tascam 38 8-rack tape recorder, hardly
used. $2000 23-463-4707
sTeac 144 portastudio, mint cond, $500

213-382-8749

4 MUSIC ACCESSORIES

*Fostex stereo reverb, $175. Ibanez D-1000
digial delay, $175 213-838-4180
*Stringbass bows, German & French mdoels
w/new harr from $60-$175. 213-462-4502
*MXR Micro-Chorus, $50 Ovation acoustic
guinar tuner, $25. 213-665-1050
*Space Echo, Roland RE-101, $290. Teac 2A
audio mixer, $290. Univox bass guitar, $125
Ibanez AD-18 analog delay. $100.213-474-5194
«Studio condensor mic. PML Model VMa41
w/phantom power. xit cond, $195 obo.

714-978-1258
*Echoplex EP-60, tubes, sound on sound, foot-
switch, mint cond, $275 obo. 213-659-8755
sAnvil-type rack, made by Roland, 14 space
wiwheels & doors, good cond. $125.818-891-1365
*Pedal Programmer: your choice of 8 different
programs of up 1o 4 pedals. preprogrammed. xl
cond. $250 obo 213-893-3296
*Roland CR-68 drum machine, mint cond, works
perfectly, $100. Steve 213-652-1214

*Bassline sequencer, $175. Rockman 1IB, hke

new. $95. Evenings 213-397-2312
*Sennheiser mic, $150, Shure mic $50
213-460-2081

*MXR rack mount digital delay #175. $200

213-994-6696
sLaser, 5 milowatt, Hene Red, sel-modulated
to any music, $300. Michael 818-991-1652
sAutoharp. 12 chord. great shape & sound, $100
cash or trade 213-506-6901
*Mini Moog Anvil case. $100 obo. Leon

213-839-0285
*Mic stand & boom, large, folding, xlt cond, $45
obo. 714-978-1258

*Anvil hvy duty tour case, xit cond, 4x3%2x2 on
wheels, $200 obo 818-848-6720
*DiMarzio PU for acoustic guitar. used twice, xit
cond, $25 213-856-9180
«Stradivarius string bass, %-size, made in Ger-
many, certification stamp ntact, $900 obo.

213-891-0252
sFender molded case for Strat. perfect cond.
$70 Gibson reverb wifootswitch, $50 Boss Stereo
Chorus. $35 Call eves. 213-763-3145

5 GUITARS

*Fender Precision bass copy. natural wood body.
maple neck. very good sound, action & cond Gig
bag included. $225 213-462-4502
*1967 Martin acoustic, 00018, great sound.
$1000 714-521-8947
sFender P-bass, ‘78, black w/maple neck, orng
case, mint cond, $275 Mark

Before 6 pm 213-464-7383
After 6 p.m 213-859-9101
*BC Rich Mockingbird bass, ‘83, not an MJ, red,
24-ret, all electronics, hardshell case, xIt cond.
$550 Mark

Before 6 p.m 213-464-7383
After 6 p.m 213-859-9101
+1971 Gibson Les Paul Deluxe, goidtop wicase.
$385. 213-464-6906

*Gibson reverse Firebird, 76 model. extra fast
neck for hvy metat, hard case. good cond, $399

213-508-6380
eMartin 10-string guitar, hke mandolin, new,
$695. Evenings 213-397-2312
+1958 Gibson sunburst Les Paul, red w/llame
maple top. $5500 obo Richard 818-784-0337
*Cherry red Charvel Strat, all brass pots, diMar-
210 PUs. like new, wicase, $350. 213-905-7460
«Ibanez Strat copy. mint cond w/brass hardware,
$250. Chns 818-763-4164
*Dan Armstrong acrylic bass, coltector’'s tem.
great cond, $300. Chns 818-763-4164
eFender Precision fretiess bass, sunburst body,
rosewood neck, mint cond w/hardshell case,
$400. 213-379-5527
eMusicman Stingray bass. maple neck, sunburst
body. newly refretted. new stnngs, w/hardshell
case, $375 213-379-5527
s*Qvation 111-4 acoustic 6-sinng, hardshell case.
good cond, $225 213-514-2414
eKramer Duke electric guitar, headless neck
perfect cond wicase, $265. Evenings

213-397-2312

STUDIO 9 SOUND LABS

HOLLYWOOD BLVD.

871-2060 353-7087

16 TRACK $24 HR

&

8 TRACK $18 HR
4 TRACK $15 HR

* DDL « HARMONIZER * LIMITERS « GATES « DBX 2/4/8 TR » VSO'S

* VIDEO COPIES » % & 2

LOOK FOR PRO PLAYERS ON PREVIOUS PAGE
MUSICIANS—GROUPS, PUT IT OUT THERE!
with Music Connection’s Pro Player Ads. For $15, you can put your skills to

work finding studio and club work.

MAIL THIS COUPON WITH $15 TO MUSIC CONNECTION,
6640 SUNSET BLVD. #201, Hollywood, CA 90028
Note: Please use this listing only if you are qualified.
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| INSTRUMENT(S) _
: TECHNICAL SKILL
| STYLES

| AVAILABLE FOR
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READ MUSIC: YES NO (check one)

GIANT SCREEN VIEWING * DEMO PACKAGES

PHONE
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FREE CLASSIFIEDS

24-HOUR HOTLINE (213) 462-3749 ® DEADLINE THURS. 12:00 NOON ® 24-HOUR HOTLINE (213) 462-3749 ® DEADLINE THURS. 12:00 NOON ® 24-HOUR HOTLINE

*Yamaha electric guitar SVG-500, Duncan PUs,
good cond wicase, $340 obo Marcy213-461-6485
+*Howard Roberts Fusion, lbanez Destroyer
w/Kahler BMG PUs & Shaller tuners. Mickey

818-358-4432
*Yamaha SG2000, burgundy. all gold hardware,
ebony neck, great sustain, w/case. $450. Dan

213-393-5936
eFender Precision bass w/case. 1 month new.
black w/maple neck, also ‘57 Precision bass. vin-
tage re-issue w/case. sunburst w/maple neck,
both xIt cond. $475 each 213-413-5704
sHagstrom Swede, xIt cond w/case, $350 obo.

818-506-0578
*Kent red solid body electric. great for beginners,
$75. wiamp for $125 213-479-0518
*Acoustic Ovation 6-string Model 1111-4 w/hard-
shelt case. xit cond. $300 213-479-0518
*Gibson ES 347 wicase. new frets. $575 obo.
Jerry 213-874-2879
*'63 Gibson reverse Firebird, senal no. 169557,
Carruthers refret. only 94 made. $1400.

213-374-2830
*1962 Fender Precision bass w/hardshell case.
very clean, $650 obo 818-893-9646
slbanez bass, hghtweight, new, $295 obo.

213-392-9061
*$10,000 worth of Rickenbacker equip won!
David 818-716-9322

*Musicman Sabre bass guttar, 2 PUs, preamp,
walnut & maple neck, near new cond, $295

213-876-3071
*Gibson ES347 wicase, new large frets, $575
obo. Jerry 213-874-2879
*Upright bass, $500. Don 213-988-4998

6 KEYBOARDS

*Roland EP-30 electric piano. touch sensitive,
w/xll spht bass. xIt condition. $475 213-462-4502
*Korg CX-3, xit cond, $600. 213-392-8160
+88-key piano, Knabe 5'4;" new bass strings, new
fimsh,  lke new. $3350 818-883-6952
*Sequential Circuits Prophet 5 Rev 3. greal
cond, wihardshell fight case, $1800 obo

818-769-9766
*EMU emulator 8-voice keyboard w/add’l soft-
ware, user multi-sample, sequencer sync. analog
interface. xIt cond. $4000 Greg 619-566-3850

619-486-4734
*Roland Juno 60 synth & JSQ-60 sequencer,
barely used, sell as par, $850. 213-839-2573
*Roland Juno 60 synth, new, still under warran-
ty. incl two-tier Ulimate Support rack. $775 obo
Martin 805-254-3871
*Grand piano, beautiful 7'4” Yamaha, pohshed
black. ong owner never took possession, one of
three in U.S . 5-yr transferable warranty. $3500
down, $360/month or $16.500 in full 213-545-5463
*Yamaha CS-80 polyphoruc synth, xit cond. touch
sensitive keyboard, roadcase (same keyboard
used by Toto. Vangels etc). $1995. Mich

213-763-8318

MUSICIAN:

Night Club seeks musician to sing
Persian songs and play Violin spe-
cializing in Iranian and Middle
Eastern music. Req. 3 yrs theoreti-
cal & practical fraining; 3 yrs pro ex-
per. Salary $65 per nite, 5 nites,
6 p.m-2 a.m. Loc. West L.A. Please
send copy of this ad and your re-
sume to “Night Club™ clo Music
Connection, 6640 W. Sunset Blvd.,
Hollywood, CA 90028.

‘{ Altec PA, Air Conditioned

*Yamaha GS2 digital pre-set poly synthesizer. 16
pre-set buttons, digial cards, 3 sturdy grand
piano-type pedals, $2900 818-908-0383
+Piano teacher's 5'8" Conover Grand, dark
mahogany. rebuilt winew hammers, keys. action
regulation. Mellow tone, $4200 w/bench

213-462-4502
*Roland electric piano. model EP30 w/61 note
touch sensitive keyboard. Splhi bass wi/separate
volume control, less than 40 Ibs.. $475 inc! sus-
tain pedai. 213-462-4502
*Sequential Circuits Prophet 5, Rev. 3.1, perfect
cond, hardshell case, $1700. 818-769-9766
*Mini Moog, xlt cond. $450 obo. Clavinet, good
cond, $300 obo. 213-839-0285
*Fender Rhodes 73-key, xIt cond, $600. Neu

213-372-2433
+Oberheim OB8, xlt cond, ATA tight case, $3000
obo. Russ 213-426-4904
*Synthesizer system of polyphonic keyboard.
polyphonic sequencer, component patchable per-
formance keyboard. Many extras, custom, mint
cond. never left studio but built rugged for the
road. $5000 818-848-1569
*Fender Rhodes suitcase-88. Immaculate cond.
never left studio, rebuilt power supply, $1200.

818-848-1569
+*Hammond organ wi/leslhe. $600 ARP stnng
ensembie, $300. Odyssey, $375. 213-784-0388
+*Yamaha DX7 synthesizer, complete, all acces.
$2000 obo. Randy 213-669-2772

*Yamaha synthesizer, CS60 8-note polyphonic
touch sensitive, $400 obo 213-376-4321
*Grand piano, 7'4” Yamaha, black polished. ong
owner never took possession, only one of three
in US. 5 yr translerable warranty. $3500 down,
$360/month or $16,500 in full.  213-505-5463
*Prophet 5 w/EMU (emulator) voice chips. xit
sound. x!t programs, xlt cond w/Anwvil hardshell
thght case & pedal, $1680  213-470-5097

7 HORNS '

*Bach Stradivarius trumpet, silver, xh cond,
$375. Call eves. 213-904-9618

8 PERCUSSION

+18” Zildjian hvy nde cymbal, new, $85. Also 18"
doubte-headed tomtom, new. Paul213-276-9724
*Zildjian 20" medwum nde cymbal. brand new
incredible sound, $100. 714-871-9834
*Simmons Electronic drum kit SVS5. Includes
five modules. stands, Anvil flight case. digital clap-
trap chords & accessories, xil cond, $2950

213-857-1389
*Congas, gon bops, $550. Nell 213-372-2433
*Gretch power bass drum. 16x22, maple
wlwalnut coloring. pearl hardware. Brand new.

$300. Davo 818-997-4444
*2002 brand new 20" cymbal, $175
818-982-0872

REHEARSAL_—
STUDIO

in Hollywood

Storage, Piano
$6 to $7/hr.

Call (213) 463-4976 or
Michael at (213) 467-0456

FILAMENT PRO AUDIO

(818) 339-0081

143 E. Arrow Highway, San Dimas, California 91773

Invites You To Attend
A Free Seminar
July 21,
HME - Wireless Microphones and Intercoms.
The How, What, When, and Where of.

GIANT DEMO SALE
ENDS JULY 31

2 PM.

(714) 592-2848
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*Superstar snare drum, 6'2x14, sounds xit, $120
obo. 818-982-0872

9 GUITARISTS
AVAILABLE

*Guitarist/keyboardist/vocalist seeks working
T40 band. Keston 818-339-0337
+If you want flash instead of substance, fashion
nstead of musicianship, trendiness instead of
onginahty. don't call me Guutars, keyboards, vox
Jetf 818-708-0643
*Dynamic, tastetul. hard rock hvy metal gutanst.
very exper career-minded pro w/equip, looks &
attitude. wnting ability, backup vox. 29, seeks
band w/label or mgmt. Marshall Stax213-387-9955
*Country guitarist, James Burton to Albert Lee.
seeks working country or country-rock band
Dedicated & dependable. Pros only. Dale
213-837-5811
+Lead/rhythm guitarist, age 20, seeks band. Infi
Ventures, Jam. Blondie, can play most styles.
+Lead/rhythm guitarist seeks parttime casuals
band. oldies to T40 Robert 818-762-1704
*Lead guitarist, 20, looking for melodic hard rock
band w/female vocalist, have xit equip & unbe-
lhevable contacts 213-762-0449
*This is it L.A.! One of the few rude & blaring
lead guitansts who can play smoldenng melodic
solos. avail for pro situations w/label & mgmt only
Gary 818-347-0827
+Creative guitar duo w/ong songs, nfl by Richard
Thompson, Pete Townsend. Alan Holdsworth,
Andy Summers, seeks band w/pro goals Mike
818-767-3202
+Lead guitarist w/enormous ego looking for estab
hard rock band that's got no Imitations
213-836-3369
*Guitarist/vocalist seeking T40 or working band
or recording project. Peter 213-876-9865
+Committed guitarist/sy looking fo join
orig band w/distinctive sound ala Pink Floyd or
Police. or musicians to form such band
213-275-0884
*Guitarist w/vox seeks org band,213-277-2209
+Female guitarist seeks estab working band.
good vox. equip, athitude Lon  818-705-4118
*Rhythm guitar avail for ong R&R band that
wants to make it Doubles on keys, No smoking.
dnnking, drugs Ages 20-25. 213-479-8942
*Guitarist avail, looking for hi-energy rock band.
213-476-0150
sTastetul lead guitarist seeks pro pop rock acl
Fluid chops, xlIt equip. looks, stage presence
Steve 818-503-9118
*Metal guitarist extraordinare seeks ultimate
metal band w/unimited creative potential. Don't
call unless you have it all together w/attitude to
reach the top. Ted Andre 818-989-2114
*Serious guitarist/keyboardist/vocalist looking for
group Into current sound w/commercial approach
No drugs Carlos 714-998-8286
*Pro seeks band. Lead. rhythm, vox, 12 yrs pro
exper, R&R, R&B. southern, blues. hard. metal
Good image, xIt resume, easy to work with, quick
1o learn Pros only Steve 213-469-9422

*Lead guitarist seeks either working casual or
T40 band or recording situation Exper variety of
styles. espec rock. funk, pop & fusion Xt equip
& pro athitude. serious only 818-789-7878
*Pro guitarist/vocalist seeks creative rock R&B
band for recording situation Versatile ail styles
melodic. energetic wifeeling, can write. arrange
& read. Kevin 818-997-1532
*Lead guitarist, 20 looking for very melodic hard
rock band w/female vocalist. have prceless equip
& awesome contacts 213-762-0449
+Creative melodic lead & rhylhm guitarist w/top
pro equip. image, attitude, seeks R&R band
w/gigs. Chris 818-884-6959
*Metal guitarist/writer seeks similar guitanst to
co-form band. Infl by Maiden, Scorpions. Good
atitude & mage please, I'm serous Jon

213-822-4920
+Country picker, 29, uses string bender & slide.
style 1s cross between Albert Lee & Buddy Em-
mons. seeks country-related recording projects or
band, Will 213-876-0443
*Guitarist seeks working rock or T40 band. xIt
equip. 15 yrs exper. strong vox, serous pros only,
double on keyboards. 213-214-2175
*Former guitarist w/ 'Flashback’ 1s avail to join
a band w/major label interest or w/album out Bill

213-278-3079
*Crack English guttanst seeks perfect union. Hvy
R&B infl, allergic to metal Major touring & recor-
ding exper. Principal parties only 213-654-4370
*Guitarist seeks rock group w/aggressive
modern sound ala INXS. Peter Gabnel Only
those focused on success need call.213-382-8749
*Guitarist looking to join or form pro metal acl
wlaggressive style, nave pro equip & rocker
image. 100% dedicated only Jim818-340-2674
*Pedal steel guitarist avat tor club work & ses-
sions. Read. play all styles. 15 yrs exper. Bob

818-761-5430
*Rhythm guitar avail for ong R&R band that
wants to make it. Can also play keyboard. No
smoking, dninking, drugs 213-479-8942

9 GUITARISTS WANTED

sPowerful female singer/songwriter needs ded-
icated M/F gutanist w/high aspirations to form ong
rock band for future recording deal Playing style
preferred: Keith Richards. REM. X, Lone Justice.
Kim 213-396-0463
Madelene 213-859-7137
*SOMER HEAT band, seeks lead/rhythm guitanst
for demos. T4Q. ong & label nterest Only serious
& committed need apply No flakes please
Alan 213-460-2990
Kelly 213-394-6900
*Guitarist wanted for melodic rock band ala
Babies. Foreigner, Rainbow, w/mgmit & label, pros
only. Bob 213-874-6890
*Guitarist, young. good image. to work wi/temale
singer/songwriter, had -ecords in England. now
has own studio In Burbank. style commercial pop.
818-848-6068
+Creative lead guitanist wanted for ong pop rock
band. ages 20-25. serioLs career-minded only, no
smoking, dninking, drugs 213-479-8942

BASS
INSTRUCTION

If you are serious
about the bass | can
1 q" really help you ex-

pand your playing.

HERB MICKMAN

Author of "Bass Forum” in
Guitar Player Magazine.

(213) 462-4502

2 5pmt

DIGITAL KEYBOARD
WITH REAL ACOUSTIC
INSTRUMENT SOUNDS

ALSO
RENTED & PROGRAMMED
FOR SESSIONS
CUSTOM APPLE I SEQUENCER AND
DRUM MACHINE INTERFACE
AVAILABLE
ADDITIONAL KEYBOARDS
IN CARTAGE

(213) 891-6498

MUSIC CONNECTION. JULY 19—AUG 1



FREE CLASSIFIEDS

24-HOUR HOTLINE (213) 462-3749 ® DEADLINE THURS. 12:00 NOON @ 24-HOUR HOTLINE (213) 462-3749 ® DEADLINE THURS. 12:00 NOON ® 24-HOUR HOTLINE

*Creative guitarist wanted for orig band into
dnive, new wave & rock. Infl Eurythmics, Polce.
Album & concert onented. 213-464-5896
*Now auditioning keyboardists w/vox for promo-
tional tour, Long Beach area. Greg213-438-1230
+Christian metal bassist & drummer seek on fire
pro guitanist to form a heavenly metal band to rock
for the Lord. Image a must, senous only. Robin

818-352-1876
*Female vocalist/guitarist seeks same for col-
laboration to form band. Must love to rehearse.
Magg 213-859-7892
*Guitarist w/style needed. Band has EP on label.
mgmt. Infi Simple Minds, Echo, the Doors, Kiss-
ing the Pink, Gabnel & Robert Frippe Di

213-874-1461
*Vocalist seeks guitanst for orig R&B. funk, pop

band. 213-935-0302
sLead guitarist wanted for rock band recording.
213-203-0554

sAcoustic guitarist/vocalist wanted by the same
nft, old blues & Rickie Lee Jones. Paul

213-392-9061
*Mitch Perry: Lost your phone number Call PJ

213-461-1153
*Guitarist wanted for career oniented ong band
Ronda 818-763-4806
*Guitarist/singer/songwriter wanted for produc-
tion recording & album project. fully backed. Ex-
per in jazz & funk. Styles: Jackson, Thompson
Twins, Police, Culture Club. Spandau Ballet, all
Top 20. Andre O 213-650-5194
*Poet/vocalist needs guttanst for raw street glam
band wisimple hvy rhythms & strong melodies ala
New York Dolls. early Bowie, Who, T-Rex, Cheap
Tock. No hippies. hvy metal or flakes. Cait KK
after 3pm 213-651-5359

*Guitarist wanted for well estab pop dance bana
wireggae infl. Strong backup vox a plus. Pros
only 23-464-4214
*Lead guitarist who can vocahze. M/F, good
stage presence & attitude a must for group w/cur-
rent single 213-376-2922
+Creative lead guitanist wanted for ong pop rock
band. ages 20-25, senous career minded only, no
smoking. dnnking. drugs 213-479-8942

+Bassist seeks casual group or soloist In need
of accompaniment. Pro, reads  213-461-7836
*Versatile bass player, 28. seeks onginal band
wirecord deal. All styles. Call Dan after 4:45 p.m

818-782-9791
*Bassist seeks rock or hvy metal band w/strong
direction & goals. Infl Huey Lews to hvy metal.
Call Greg after 5 pm. 213-461-2210
*Rock bass player. 23. seeks killer pro tour-
ing/recording group or miscellaneous, for spec
record/tourng production. Platinum business
onented, great looks, sings. doubles on keys. Ace
n the pocket, serious. Mark 213-705-2617
*Bassist w/vox seeks working band. casuals,
T40. country. latin, jazz or oldies. Easy to get
along with, responsible. also doubles on guitar
Gary 342-4337
*Bassist, pro, wistrong background n R&B, R&R
dance music, voice, exper all styles & most situa-
tions. read, wnte, fake 213-508-0690
*Bassist/lead vocalist w/exper, range. style, the
best gear. seeks hard or modern rock group
wirecord deal &/or topnotch mgmt Serious only.

213-343-7919
*Bass player looking for all ong melodic R&R
Have tape. good equip, rehearsal space. Serous
only. Leigh 714-750-6262
sAcoustic bassist available Paul213-392-9061
*Bassist, pro, 30. transcnbes, 15 yrs exper,
prefer country crossover. R&R. R&B. Travel OK

818-784-1830
eChapman Stick/bass player into Saga, King
Crimson, UK, seeks pro group w/direction. Jeff

213-465-1762
*Hvy metal bassist, 14, seeks to join or form
band. all ong. no pros. infl Crue, Anthrax. Josh

213-274-6662
*Bass player w/extensive road & studio exper
seeks pro band. Have good equip, vox, educa-
ton. Larry 213-891-0252
*Bass player w/vox seeks all ong pro playing
situation Have x|t equip, exper, attitude.

818-509-9659

10 BASSISTS WANTED

wanted for ong pop band. must have

10 BASSISTS AVAILABLE

*Experienced bass player seeks hvy metal ong
band. Glendale/La grescema area. Matt
213-507-1777
+Bassist, 28, seeks local weekend T40 club werk
or casuals. BU vox, good stage appearance. quick
learner. friendly Dawvid
Days 213-972-7750
Evenings 213-650-9980
+Bassist seeks musicians willing 1o experment
& apply hvy Latin salsa rhythms to modem music
Energy a must. Joey 213-664-7527
*Basgsist avail for studio. rock & T40 bands. xIt
equip, 15 yrs exper. strong vox. ail styles. can
read. double on keyboards. Serous pros only
2132142175
*Bass player looking for all ong R&R. no hvy
metal. have tape. good equip & rehearsal space
Serious only. Leigh 714-750-6262
*Bassist seeks pro casual or full-ime working
band or overseas tour situation. 213-389-1063

pro attitude, equipment & looks, must sing backup
& have transportation We have showcase gigs
Serious players only. So Bay area. Mitch

213-327-1145

Bassist Wanted

We're looking for a serious
minded individual with
modern hooks and attitude.
Equip., Trans., and good
looks essential. Vocals a
plus. We are ready to Gig
and Record EP. Call:
(213) 257-6646
(213) 258-3665 (M)

9P 0000000000000 0OCOQGOIOS
%0000000000000000000000

Credits Include

PRODUCERS & SONGWRITERS

Hi-Tech with the Human Touchm
* Advanced Computer Synth System e
« Digital Drums » Grand/Rhodes Pianos ¢
Tr. Analog + 16 Digital = 24 Tr.
* Complete Outboard Gear ¢ In-House Musicians
» Accredited Production ¢ Demos/Masters

Stevie Nicks’ Grammy nominated Stand Back
Affordable Studio / Rentals
(213) 463-SONG (7664)

YOUR FIRST THREE HOURS OF

‘OF“E"Ly

ﬁSPGOAl INTRODUCTORY OFFER:

24 TRACK Tm:—325 per hour

INCLUDING ————————————— —
PROPHET DRUMTRAKS & SIX- TRAK and friendly,
creative, knowledgeable PROGRA MMER /ENGINEER!

CLASSIC]
SOUND

RECORDING STUDIOS

*Bass player wanted for classically nfl metal
band w/fame & fortune at fingertips. Only those
obsessed w/making it need call. Backing mgrs
avail, no-one over 24, pros only. Neil213-896-1846
*Female bass player for all-female all-ong rock
band. vox helptul. serious only. Jessie
213-850-0980
*Bassist wanted for hvy pop o into recording
& performing. 213-464-6906
eBassist wanted for young band. into new
romantic dance music. Must have attractive looks,
be dedicated. have equip 213-274-7981
*Orig duo seeks bass player, must sing. John
213-897-6232
*Bass player needed for ong rock act. rehearse
n So Bay location, recording In August
213-835-3773
*Bass player wanted for glamour rock band, must
have looks & pro attitude Craig 213-909-4887
*Bassist/singer wanted for estab all ong pop
rock band. songwriting a big plus. no hvy metal
please. 818-896-0458
eBassist wanted for young band. intc new
romantic dance music. Must be dedicated, have
attractive looks, have equip. 213-274-7981
*Bass player wanted for all orig commercial hard
rock project. Must be dedicated & very drummer-
onented We have studio. video. & EP pending
on nght person Serious only Jelf, eves
213-928-6371
*Bassist wanted for hvy metal band. must have
good equip. looks & transportation Bob
714-847-0355
*Bass player wanted by lead guitanst & female
vocalist Agent has bookings. T40 situation, must
sing lead & backup vox Greg or Dore
Before 4.30 pm 213-994-4500
Anytime 213-986-0937
*Heavy metal bass player wanted. Group has PA,
studio. finances, class musicians 213-284-5837
*Bass player, young, good image. needed to
work wifemale singer/songwrniter, hd records in
England, now has studio in Burbank Style com-
mercial pop, group situation 818-848-6066
*Bassist wanted for young. all ong hvy metal
band Must have equip & serious attitude.
213-344-3392

+Bassist wanted for blues/jazz band Paul
213-392-9061

*Solid bassist wanted for orng pop rock band.
ages 20-25. Senous career minded only, no smok-
ng. dnnking. drugs 213-479-8942
+Creative bassist wanted for orig band nto dnve,
new wave & rock Infl Eurythmics, Police Album
& concert oriented 213-464-4896
*Bass player wanted by soon-10-be working ong
band w/mgmt & label interest Must sing backup
213-651-4390
+Country rockabilly bassist needed for working
San Diego energetic western roots band w/ong
infl Jennings. Cash, Hank. Perkins. Ken
619-464-7668
*Bass player w/brlhance that will be our SON.
a steady source of power for SNAKE ASCEND-
ING. for ong music that's rhythmic & spacial
wistrong lyrcs. Vance 213-667-0951
+Bassist wanted for new dance pop rock band
wireggae infl Have studio tme booked, looking
for well-equipped. enthusiastic pros Neil
213-372-2433
*Bass player wanted for pro orig melodic hard
rock group. must have strong voice & some
wnting capabilities, concernt-type equip Infl ZZ
Top. Bad Co . Bryan Adams. Lover Boy Pros on-
ly. audittons SR Studios
213-434-0110 / 23-659-8755
*Bassist wanted for ong hvy rock band. infl Hen-
drix, Van Halen, Ratt Enc 213-418-7541
*Bass player wanted by orig commercial band,
must be willing to showcase 213-651-43%0
*Bass player needed pronto for melodic metal
band Image & pro athtude a must Call Mike
before 5 pm 213-768-6262
*Bass player wanted for concert rock band w/in-
credible connections Must have incredible image.
long harr Craiq 213-929-4887
*Attention bass players! Audiions being held
for position n SCURVY MATE Must have pro
credentials. exper in hard rock Redroom
Recording 213-923-0231
*Bass player wanted. must have outrageous
looks, for glamor rock band w/major fabel
connections 213-929-4887

*Female bassist wanted to complete all female
pop rock fusion band Must be strong. serious
player. able to read & travel Disciplined pro att-
tude will help you get this gig 213-871-8054xH13

ELECTROSOUND GROUP

Depend on us for your custom needs:
Record Pressings & Tape Duplication

(We're famous for our own ElectroSound Duplicators)

For details & prices Call Debbi Reagan (818) 767-8833

SONGWRITER

- SINGER
)

f and many more.

Bringing your songs to |
life inexpensively with top
musicians I1s wnat Moonlight Demos‘
is all about. Our staff has played

with THE DOOBIE BROS., STEVE MILLER. THE JACKSONS.
(/7" GEORGE BENSON, MIKE POST. PATRICE RUSHEN ‘

MOONLIGHT DEMOS

Call for details: Producers. Jeff (213) 893-0257. David (213) 665-7464

® Practice Disciplines @

. &;,m e 0 o ety BEGINNERS—INTERMEDIATE—ADVANCED
\ / o ots of w&mmu * True Monitor Speakers
CALL 664—7622 NOW and ask for Patti y (2 13) 506-0236

John Novello’s
Contemporary Keyboard Course

Voicing & Comping

® “Hands-On ® Chord Substitutions & ® Harmony
Synthesizer Playing Reharmonization ® Muiti-Keyboard
& Programming ® Technique (Chops!) Concepts

® Jazz Improvisation @ Transposition ® Chart & Lead

® Rhythm & ® Live Performance/ Sheet Writing
Poly-Rhythm Session Playing ® Songuwriting
Studies

% Private study with John Novello who is one of L.A's most
successful composer-musicians & highly respected educators.

 Job referrals for qualified students!

® Ear Training

MUSIC CONNECTION. JULY 19—-AUG. 1t
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FREE CLASSIFIEDS

24-HOUR HOTLINE (213) 462-3749 ® DEADLINE THURS. 12:00 NOON ® 24-HOUR HOTLINE (213) 4623749 ® DEADLINE THURS. 12:00 NOON ® 24-HOUR HOTLINE

*Bass player wanted for ong band, good oppor-
funity, 25 yrs or under Ronda  818-763-4806
*Bassist wanted by hi-energy pop/wave band,
no egos Robin 213-372-6856
*Female guitarist looking for beginning female
bass player in Orange County area lo form metal
band Karen 714-738-5654
*All giri hvy metal band needs bass player. have
rehearsal space & financial backing Leslie

213-207-3058
*Bassist wanted for So. Bay onig pop rock band
widemo Background vox. exper & dedicated only
Jack 213-427-3877
*Bass player wanted for all girl hvy metal band,
no beginners please Gene 213-874-1994
*Aggressive bassist for new wave recording pro-
ject w/hot female lead vocahst Garth

213-667-3047
*Bassist wanted who 1s into jazz/pop/R&B for trio
doing club work w/soulful vocahst Good image.
professionalism & exper a must 818.906-1550
*Bass player into old R&B & modern R&R
wanted by band w/orig matenal. hit image.
positive attitude & good gigs. Bnan213-996-2611
*Solid bassist wanted for ong pop rock band.
ages 20-25, senous career minded only, NO smok-
ng. drinking. drugs 213-479-8942
*Female bass guitar player wanted for female
guitanst & drummer Infl Johnny Thunder. Dolls.
raw edged rock Shawn & Lisa 213-931-9667

11 KEYBOARDISTS
AVAILABLE

*Synthesist/guitarist, clean, simple & heavy, ala
Bowe. Ultravox. availl for sessions & together
trips 213-851-8914
*Keyboardist seeks modern hi-energy rock
group currently playing or recording. Has good
equip & exper 213-466-2869

CUSTOM SERVICES
WE DO THE COMPLETE JOB

» RECORD PRESSING

» CASSETTE DUPLICATING
» MASTERING

» METAL PROCESSING

» PRINTING

» JACKET FABRICATION

» FAST TURNAROUND

Write or phone for brochure and prices

213/849-3671
1015 Isabel St. Burbank. CA 91510 J

*Multi-keyboard wizard. 24. 5 keyboards, total
pro rock image. looks. pro exper, seeks org
signed or soon-to-be-signed band ala Nightranger
Ozzy. Dio 714-759-1345 / 714-751-6723
*Synthesist/guitarist/composer seeks new wave
dance band ala B52 Simple & hvy. pros only.

213-851-8914
*Multi-keyboardist. new in town, many studio &
live credits. strong soloist, infl from R&B 1o techno
pop. polished image & xIt equip Avail for signed
or soon-to-be signed recording or showcasing
team project w/mgmt. No copy bands please
Team player Stetson 213-470-5097

1 1 KE YBOARDIS TS
WANTED

*Keyboardist/synthesist, vox preferred. wanted
by female singer for lounge duo or tno Have
charts & PA 213-821-3630
*Synthesist/guitarist/vocalist needed to com-
plete syntho-shock duo Pros only 213-851-8914
*Female organist/synthesist wanted. must sing,
othic appearance for SUPER HEROINES
rous only 213-687-8385
*Keyboard player, must play left-hand bass.
special project V.K 213-461-6092
*Pianist wanted, must read charis expertly.
franspose & play all styles for local gig work
213-374.0829

*Keyboardist/arranger needed w/full concept of
50s, 60s & 80s music Mike 213-671-0950
*Keyboardist wanted for commercial hard rock
project. double on guitar a big plus. We have
stucdio, video & EP pending on right person.
Serious only. Jeff. eves 213-928-6371
«Pro male keyboardist wanted for melodic com
mercial hvy rock band ala Nightranger. Scorpions
Dio Xlt image. attitude. equip Everything peng-
ing on you. Serous only, vox a plus Marc
805-496-2275

*Keyboard player for orig modern pop band
negotiating major deal Must be avail to work hard,
sirictly top rate only Yvette or Dave714-441-1081
*Looking for self-motivated keyboardist who
desires a challenging opportunity w/creative
musical personahnes. Mickey 818-358-4432

RHYTHM

professional
biographies
Quality bios and

p. r. materials
at affordable prices

(213) 396-9398

TIME FOR MUSIC STUDIOS

PROFESSIONAL MULTI—TRACK RECORDING/VIDEQ STUDIOS
HIGH QUALITY AUDIO/VIDEO MASTERS AND DEMOS

BLOCK BOOK SPECIAL: 10 HR/$175

NEW OTARI 8 TRACK WITH

AUTO LOCATOR e« DELTA LAB
NEUMANN, RCA, SONY, SHURE & MORE

LOTS OF OUTBOARD GEAR

(213) 763-8318

SPECIAL GUERILLA VIDEO PACKAGES $150 AND UP
EDITED VIDEO MASTERS $750 AND UP

L

e ——

(818) 989-4667

ELIZABETH SABINE

VOICE STRENGTHENING SPECIALIST

Ron Keel (Lead Singer “Keel, was “Steeler”)
“Sabine gave me the ability to consciously connect
my mind with the voice whilst singing.”

Randy “O" (Lead Singer “O
"l can now create a constant energy force for my voice
after only 3 lessons.”

Jim Witkinson (Lead Singer Ex ‘Joshua™)

how to posttion my muscles for any pitch”
Bill Trudett (Lead Singer “Lazer”)

‘| make and sustain my high notes so easily now.”
Also training Chuck Norris, Priscilla Prestey, Chastity
Bono, and Ermest Thomas (‘What's Happening ")

“I know exactly

din”)

*OTHER VOICES, ong rock band w/mgmt, finan-
cial backing & label interest seeks serious qual-
ity keyboard synth player
David Gladstone 213-374-3733
Meiinda Mdam 213-826-6481
*Person wi/electric grand piano & polyphonic
synthesizer needed to program for sessions
Aarion 213-465-1684
*Multi-keyboardist wanted for orig pop rock
band. ages 20-25. serious career minded only, no
smoking. drinking or drugs 213-479-8942
*Keyboardist wanted to collaborate on Fats
Domino meets Thomas Dolby, sci-IWR&B | play
sax, sing. keys & have great tones Brett
213-383-5511
*Keyboardist wanted for org band nto drive.
new wave & rock Infl Eurythmics, Police. Album
& concert oniented 213-464-5896
*Modern keyboardist wanted by soon-to-be-
working ong band wimgmt & label interest. must
sing backup 213-651-4390
*Now auditioning keyboardists wivox for promo-
tonal tour, Long Beach area. Greg213-438-1230

*Keyboard/synthesist needed to join pop dance
music group, infl Prince. Bowie, Thompson Twins,
80s dance music, hvy synth wifunk nfl. Dez
213-299-6394
*Keyboardist wanted for new dance pop rock
band w/reggae nfl Have studio time booked,
looking for well-equipped enthusiastic pros Neil
213-372-2433
*Multi-keyboardist wanted for currently gigging
wild hard pop tro. no hvy metal Cool image &
ability to go to the top a must. Call Jamie after
p.m 818-286-7996
*Synthesist/guitarist/vocalist wanted to complete
syntho shock duo Pros only 213-851-8914
*Wanted: inspired pianist/synthesizer player for
orig modern group Doug 13-275-5025
*Keyboardist wanted. M/F. for ong band. good
opportunity, 25 yrs or under. Ronda818-763-4806
*Keyboard/synth player wanted by hi-enegy
pop/wave band w/JX3P already No egos Rob
213-372-6856
*Multi-keyboardist wanted by So Bay ong pop
rock band w/demo Background vox. exper &
dedicated only Jack 213-427-3877
*Synthesist wanted for ong pop band
Eddie 213-545-0205
Robert 213-394-8334
*Keyboardist/synthesist nto jazz/pop/R&B
wanted for club work wivocalist Good 1amge, pro-
fessionalism & exper a must 818-906-1550

_+ VOCAL DYNAMICS

CAN YOU SING A HIGH “C" —
WITHOUT STRAINING?

Private Vocal Instruction

Committed To Achieving

Excellence In The Professional

Training Of Each Student

THOMAS E. APPELL, Instructor

San Gabriel Valley

For appointment call (213) 339-8924

*Working band looking for R&B keyboard player
Must be willing to rehearse, serious only. Calla
fler 3 p.m 213-269-6157
*Keyboardist wanted for raw street glam band
w/smpie hvy rhythms & strong melodies ala
Velvet, Roxy Music, early Bowie, T-Rex. NY Dolls.
Classical infl a plus. No hippies or hvy metal. Call
KK after 3 p.m 213-651-5359
*Keyboardist wanted for young new pop group
w/amazing tmage. infl Duran, Japan, Roxy Music

213-980-7967
*Multi-keyboardist wanted for working T40 situa-
tion. Pro atttude, pro equip a must Dan

213-450-6444
*Multi-keyboardist wanted for ong pop rock
band. ages 20-25, serious career minded only. no
smoking, drinking. drugs 213-479-8942

12 VOCALISTS
AVAILABLE

*Male vocalist/arranger, experienced. very pro
very polished, all styles, xit sightreader. available
for session work. lead or backups Good range
& falsetto. J Edward 213-467-2646
*Soulful female vocalist available for working
situation 213-821-3690
*Male lead vocalist. exper frontman 15 yrs
C&W. rock & blues. rhythm guntar Has worked
w/Hank Withams Jr (backup vox. rhythm guitar)

213-829-4074
*Expressive male vocalist. high range, energy,
good ears, needs to be performing full ime
Doubles on guitar & keyboards. published song
writer Pro musicians only, no fashion shows, no
metal. Jeff 818-708-0643

*Top flight studio singer, background & har-
monies as well as lead work. seeks to jon or form
Manhattan Transfer-type group wivocal impor-
tance. Pro only. 213-545-4369
*Experienced male vocalist w/unique style look-
ing for band or indviduals seeking to form group.
Must be versatile. willing to explore many styles
of music Have agent. currently working. serious
only need inquire 805-254-2198

*Experienced female Iead vocalist w/production
deal, video & radio arrplay seeks to join modern
dance band 213-343-2538
*Pro singer seeks pro gig wiworking band. T40,
new wave. R&R 213-876-5036
«Vocalist into hvy metal or hard rock. formerly

w/Don Costa, seeks pro guntarist 1o form topnotch
band Roy 213-631-3007

THE ROCK 'N’
ROLL TEACHER

Gloria Bennett
Teacher of EXENE OF “X"
Jamie James and
Motley Crue

(213) 851-3626 or
(213) 659-2802

VOCAI. INSTRUCTIONS & COACHING

Learn newest techniques for all types of singing

correct breathing

self confidence in auditioning for records. stage, night

clubs. Beginners & Pros.

Music Degree - Northwestern University
formerly with Beverly Hills Academy of Music

Call Beatrice
(213) 273-5940

Also modern piano instruction
Come in for a free consultation

SINGERS!

Want a strong voice that you can depend on?
Want Results Fast?

Currently teaching members of Armored Saint, Midnight Fiction,
Splitters, Gallery, Groovin' Boys and Viva Beat

ELIZABETH BARRON (213) 8514794
BM. MM. of Music in Voice )

)
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*Female vocalist seeks working or scon-to-be
T40. pop. R&B rock band Pros only Dawn

213-207-5196
*Former RCA & Capitol recording artist, exten
sive studio & stagg exper. vox & harmonica, avail
for pro situation 213-669-291
*Baritone lead singer/lyricist seeking new wave
band. Philip 213-650-1403
sFemale vocalist/wnter/instrumentalist & perfor-
ming artist w/major contacts seeks success-
onented band or musicians 818-884-8716
sNYC educated vocalist/songwriter w/melodic
style ala Bryan Adams. Hall & Oates. Rick
Springfield. 38 Special, seeks band or
guitanst/keyboardist w/iproduction skills to perform
& record ht matenal ready to go Serious. Call
Greg 59 pm 213-458-9264
sFemale vocalist, 21. wiexper looks & stage
presence seeks working T40 situation. Wilhng to
travel Call Cyndie mornings 213-534-4757
sMale vocalist w/ballsy midrange. screaming
tigh notes & killer image. seeks metal band
wifinancial backing | will commit murder to suc
ceed n R&R 1t you won't. don't call. Lee

213-989-2114
sExperienced female lead vocahst w/production
deal. video & radio airplay seeks 1o join modern
dance band 213-343-2538
sFemale vocalist avail for band w/tght rhythm
section Must be willing to sing. collaborate.
rehearse. showcase R&B. pop | have strong
matenial, industry contacts. PA Lis213-656-8250
ePowerful soultul vocalist seeks blues based
rock group n the style of Edgar Winters White
Trash. or Cocker’s Mad Dogs & Enghshmen Infi
Steve Marriott, Jerry Lacroix Quinn213-469-5801
sFemale vocalist seeks all gl band Tawny.
whose number was misprinted. please call Magg

213-859-7892
+Lead vocalist/frontman w/ichops, exper. range
& style. seeks hard or modern rock group
wirecord deal &/or topnotch mgmt Serious onty

213-343-7919
*Male singer/songwriter. plays keyboards. just
relocated from East Coast. w/good attitude. strong
desire 10 make thg money Needs to join good
working T40 band 818.784-0388

*Experienced female lead vocahst w/production
deal. video. radio arrplay. seeks 1o jom modern

VOCAL
INSTRUCTION

Learn To Use Your Natural
Voice Without Straining
®Breath Control
®Tone deafness & intonation
®Increase or restore range
@ Style development
®Total Vocal Control
® Stage Presence
®Mike technique
® Communicating your songs

GLORIA RUSCH
(213) 506-0236

*Aggressive hi-energy female front vocalist
seeks tght. hard. melodic rock band w/vox
Peaceful rock class image. no metal senous R&R
inquines onty infl Scandal. Nightranger. Devon

714-956-4934
*Male lead vocalist/lyncist seeks serous project.
exper stage & recording. 27, Long Beach area
Hal 213-426-2370
-Female 24, 3'%-octave range. lead
vocahst/belter. show. jazz. blues & rock. exotic
looks. seeks hi-energy working pro band Protes-
sional dancer. will travel Judith Alexandra

818-787-5253
*Excellent vox, doing all types of pop. R&B
music In a hurry. ready to go on tour if necessary
lvan 213-587-0244
*Country male vocalst, greal stage presence
seeks country band Pro attitude Dean

805-581-1731

*Hi-energy pro female vocakist, 3 octaves. hot
moves. /mage & sound. looking for inspired
dedicated band
Dawn 213-470-4895 / 213-558-6486
+Creative temale vocalist. high range. 6 yr pro.
wants 10 work w/R&R T40 or other inspinng
group Carol 213-793-2403
*Vocalist w/strong voice. image & exper seeks.
crealive, success-onented group Into ROQ &
others. Wnie & double on guttar Demos avail
Garnison 213-257-6646
sLead voralist looking for modern rock band. 14
yrs exper, have PA. practice space & dates avail
Toured w/Bowie Sabbath, Van Halen RJ
Marshall 213-460-6016
*Female vocalist, powerful dynamic voice wide
range. versatle. avall for sessions & demos Susie
213-372-9314

A SINGER’S DREAM!

REMOVES VOCALS FROM RECORDS!

The THOMPSON VOCAL ELIMINATOR
can remove most or virtually all of a lead
vocal from a standard stereo record and leave
most ol the background untouched! Record
with your voice or perform live with the back-
grounds. Used in Professional Performance
yet connects easily to a home component
slereo system.

Not an equalizer! We can prove it works
over the phone. Write or call for a free
brochure and demo record on the Vocal Elimi-
nator and our full line of audio products

wiite to: LT Sound, Dept. C, PO Box 338
Stone Mountain, GA 30086
In Georgia Call (404)493-1258
TOLL FREE: 1-800-241-3006 —Ext. 23

- LUCKY DOG

RFCORDING ¥ STUDIO

Free Use Of All Instruments Including Polyphonic Synth
And A Friendly Engineer — Al For
$15 / HR.
Let Us Help You Produce Your Demo!
Call For Appointment (213) 821-9674

CREDITS INCLUDE:
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* LARRY
CARLTON
—MIRE MCGEE * BILLY
“mﬂfgm\ JOEL
ETROM * KIKI
AL~ PRnGR - UAUMS DEE

*Male vocalist, jazz. standards. MOR. great
balladeer. lots of exper. pros only Ron Gavin
213-659-3877

12 VOCALISTS WANTED

*Male lead vocalst/lyncist/frontman wanted tor
a commercial hvy rock metal act Xlt range
presence. attitude. pro quakty onty Send tape
photo & bio to PO Box 5477, Glendale. CA
91201.
*Lead singers needed for demo work. all styles
Mail cassette to Nesbd. 1825 No Wikcox. #2.L A
CA 90028
sLead singer wanted for classically infl metal
band, no clones nnovators only. must have
demo Mgmt & backing avail. only those obsessed
w/making it need call. no-one over 24, pros only
Neil 213-896-1846
*Male singers of all ethnic persuasions, must be
at least 5’10 attractive & have knowledge of 50s
60s & 80s music Mike 213-671-0950
*Female vocalist wanted for melodic rock pro
|lect w/deal & mgmt ala Scandal. Benatar Pros
onty Bob 213-874-6890
*Vocalist wanted w/new wave rock pop infl for
recording & showcases Have mgmt. also label
& radio interest Jeff 714-667-5177
*Songwnter/keyboardist/guitarist seeks female
vocahst 10 work on ong matenal & torm group
213-255-5578

Stills « Video « Images
Peter Worth

rrOX XOOII
<ITVPIOO-HO0OIT

modern drummer.,

company.

HANICH

MUSIC =
WORKSHOPS

July 24—John Hernandez. drummer with
Oingo Boingo presents a clinic for the

July 31—Kenny Smith presents a seminar
on MIDI interfacing with synthesizers.

Aug. 7—Pat Rodgers presents a seminar
on Sabian Cymbals. the hot new cymbal

HANICH MUSIC (213) 966-1781
235 Azusa Ave., W. Covina, CA 91791

special discount tickets available,
Call today for more intormation.

*Male vocalist/frontman wanted for melodic
commercial hvy rock band ala Nightranger, Scor
pions. Dio Xltimage. aftitude. equip Everything
pending on you Senous only MarcB805-496-2275
*RAMPAGE, L.A.'s premiere hvy metal band
seeks dynamic lead vocalist/frontman. Must have
full range. proper image Senous only Johnny
Rampage 213-656-8770

*Looking for selt-motivated vocalist who desires
a challenging opportunity w/creative musical per-
sonaliies Mickey 818-358-4432
*Male tenor vocalist wanted for working Orange
County T40 band. also showcasing orig. Dave
714-945-4865
*Bass singer wanted for 8 TO THE BAR jazz a
cappella octet Must read and biend well. Call
Cary for audition into 213-479-6657
eVocalist, preferably temaie. for avant-rock band
infl by Cnmson. Laurie Anderson. Capt.
Beefheart Russell 213-530-4990
*Major New York metal act wirecord company
mgmt seeks pro lead singer w/range & stage
presence Demos & pics a necessity
Days/Mara 212-697-4707
Nights/Bnan 212-863-0087

eMale lead vocalist wanted for top music dance
group looking for soultul pop voice. a killer per-
former w/80s image Styie 1s 80s dance music
witunk. infl Prince. David Bowie Prepanng for
studio to record 7-song master Dez213-299-6394

F—————————————y

Musicians, Bands '
and Talent
Seeking

Representation
and Management
Touchstone

| (818) 897-8665
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*Lead singers needed for demo work. all styles
Mail cassette lape o Nesbit. 1825 N Wiicox #2,
L.A . CA 90028
*Vocalist/frontman wanted for ong metal rock
group Must have strong voice, rock 1amge. stage
presence. Sernous only for demo Infl Tyler,
Pearcy. Dio Steve 818-961-0691
Chris 818:912-6904
«Christian male front vocalist needed for secular
world market-aimed pop new wave band. Shouid
be high barttone to tenor w/at least a strong A
Infl Police. Steely Dan etc | have demo tape
Doug 213-994-7910
+Female/male singer wanted for recording pro-
ject. No pay. but good opportunity for exposure
& exper Do you have natural talent? Good intona-
tion? Call before 10 p m 213-665-1050
«Christian metal bassist & drummer seek on fire
pro vocahsl to form a heavenly metal band to rock
for the Lord Image a must, serious only Robin
818-352-1876
*Female vocalist/songwnter looking for col-
laborators who sing to form ong R&B pop vocal
o Must be into rehearsing. showcasing. have
great ears. sense of groove. energy. LS
213-656-8250
*EXCALIBUR is now auditioning iead vocalists
Great looks, presence & range a must. Potental
deal through Warner Bros Gary 714-963-3751
«Female vocalist wanied, 2 oclave range. prefer
soprano. to work w/new act about 10 be released
Chastity 818-791 8959
*Production company seeks white R&B singer
for recordings & touring. first or second tenor
range Ouinn 213-469-5801
*Pro hard rock lead singer, age 25-35. must be
able to wnte ong matenal Infl ZZ Top, Lover Boy.
Phil Cothins. Bad Co 213-659-8755 / 2134340110
*Male lead vocalist wanted for quality commer-
cial hvy metal group Powerful vocal style infi by
Dio. Coverdale. Hagar etc needed Immed pro
Jects, studio recording & video for MTV Profes.
sionalism, strong visual rock image, tapes &
resumes required. Roarnng Rabbit Produc-
tions/Gary 213-466-9981
eLead vocalist/frontman wanted for currently
gigging wild hard pop tno, no hvy metal. Cool
1mage & ability to go to the top a must. Call Jamie
after 4 pm 818-286-7996
*Singers, it you are looking for a true progressive
rock band. CLOSING SPEED s looking for you.
Ron 213:941-7646

To Go

» 2,&
Graphics ,Musiec %,

* Photography & Composites
* Customized Resumes  Press Kits & Band Bios x
Full Graphics Service * Posters & Billboards x 4
Color, B&W Printing  Flyers & Brochures x elc...

213/464-6976 @

6640 Sunset, Suite 106, Hollywood California 90028

GM{ U““N Los Angeles So

""Gearing Up For The Video Age”’

July 28—1-4 PM, AT THE METROPLEX. $6.00 Cover
Call (213) 462-1382 For More Information

Panelists Include: ® Toni Basil, Recording Artist, Choreographer;  Francis Delia,
Video Producer/Director (Stray Cats, etc.)
* Michael Dolan, Publisher, Music Connection Magazine; ® Tom Seufert, Chairman
of Visual Music Alliance

*So. Bay hvy metal commercial band, soon to
be doing EP. seeks migh tenor lead vocalist wi2-3
octave capabilities. Strong powertul voice needed
Rusty Lee 714-526-8047
*Barber shop tenor needed for quartel Member-
ship in the Hollywood Master Chorale 1s required
Cali for audiion 213-663-8922
+Hot female vocalist looking for pro band. good
stage presence Karen 213-451.3995
+Singer wanted by all ong hard band, So Bay
area, must be exper & dedicated. Ed213-320-8833
*Male vocalist wanted for orig band. good op-
portunity Must be 25 yrs or under. Ronda

818-763-4806
*Southern Star s currently seeking a female
vocahst/guttanst for immed working situation
Country music. own mic. guitar & amp a must
Jack 818-896 6230

13 DRUMMERS
AVAILABLE

*Pro drummer avail hi-energy. hardhitting
melodic. highly creative. xit ming & showman-
ship Eclectic n styles Herben Solfreed am

213 858-5966
*Drummer from Down Under seeks great work-
ng band Have xit equip. including SDS7 Have
van, ready |0 go, pros only please. T40 OK Davo

818-997-4444
*Pro rock drummer, singer/songwriter, seeks
commercial ong rock band or musicians Infl
Bryan Adams. Springfield. Eddie Money & Cars
Pau! 213-276-9724
*Drummer w/pro attitude seeks working band.
exper all styles, w/solid meter Gus818-798-4789
*Multi-percussionist, horn, vox. solid pro musi-
cian Reggae. calypso. all styles. 818-989-6004

«Drummer. plays all styles, 11 yrs exper, seeks
strong 0rig project that 1s complete Pro attitudes
only John 213-645-9372
*Drummer/percussionist, exper all styles, seeks
working band. sessions & fillins Can read music
or pickup by ear Dave 818-703-0598

*Drummer, middle-aged, person who histens, tell
me what you want' Jm 213-851-8239
«Drummer, exper all styles, will do demos for free
or on spec. Can read or pickup by ear Also seeks
working band 213-761-0363 x C304

%

%,
SPECIALISTS %

A
N

*Soihd drummer seeks full-ime pro rock band
Zeke 714-494-4582
*Drummer—exper. creative, vocalist, seeks
working band. also demos Mark 213-874-7533
sLatin American percussionist avail, all styles
mature attitude pro for many yrs JC
818-710-1332
*Exceptional double-bass drummer aval for
highly estab hard rock metal band Bl
213 841-2624
*Multi-talented drummer. formerly w/Robin
Trower & Sly Stone, played w/Jim: Hendrix, toured
the world. extensive studio exper. seeks right
band Only bands w/label & mgmt need call Bill
Warden 818-704-5035
*Young drummer seeks weekend T40 stuation
n the mood of Chicago & Steely Dan Tasty musi-
cians please phone Norm 213-789-2407
«Steel drums avail for recording. commerciais.
concerts etc 213-491-4679
*Female drummer & bassist seek all ong &/or
T40 band No flakes, we are serious. Judy
213-765-6458
*Pro rock drummer/singer/songwriter wireal style
looking for commercial ong rock act Must be
tnancially stable. ambitious. realistic, mult,
talented. well-rounded pros Paul 213 276-9724
*Drummer. 30, seeks rock jazz ornig project. Infl
by Steely Dan Al Jarreau, Michael McDonald
Call Roger after 530 pm 818-352-9326
*Drummer/vocalist, $. wohe o pug ok bunad
Robw RMERVAYEHE
*Excessive double-kick drummer seeks intense
speed metal band 818-766-8394
«Solid drummer seeks fulitime/soon-to-be fulltime
pro working career band w/100% commitment
Rock R&B funk 714-494.4582
«Top quality pro drummer w/Simmons & dou
ble kick seeks hi energy rock project | have the
chops. attitude & exper Duane 818-782-6735
*Streetwise doubie kick drummer seeks intense
band 818-766-8394
*Drummer will do demos for free or on spec Ex
per all styles, can read. pickup by ear. Also avail
for all working situations 213-761-0363 X C304

*Multi-percussion. esotenc sounds, calypsojreg-
gae/funk o 818-989-6004
*Drummer/percussionist, exper all styles. have
played witop artists. seeking working situation
Also avall for gigs. sessions, fill-ins, can read or
pickup by ear easily Jeff 213-370-2258
*Pro drummer w/get-lo-the-point no-nonsense
R&R R&B chops. good meter & studio exper
iooking for ong pop/rock band w/mgmt or back-
ing No bad habits very dependable. George M
Harvey It 213-978-9502
*Drummer seeking musicians to form orig only
band. infl Association Three Dog Night. Hollies
etc 213-508-7728
*Syncussionist seeks hi-lech futuristic concep-
tual electro synth funk unit ala Prnince. Kraftwerk
SSO. Eurythmics, Dolby. Devo. OMD. Berhn
Madonna. Pro only, prefer w/major record deal

213-390-1265
*Pro drummer/vocalist seeks work w/T40 or ong
band. exceptional stage presence posiive at-
ttude pro equip Recording & road exper 25
states Call after 6 pm 818.763-3145
=Latin percussion avail. plays all styles. congas.
tmbales bongos. hand percussion. toys John

213-259-8059
*Drummer from New York seeks jazz or jazz fu-
sion band | have 17 yrs exper, good attitude. xit
chops Senious pros only 714-833-0123
+Extraordinary drummer avai for demos &
casuals Call Rob mornings 818-981-5310

«Drummer wanted for R&R band. infl by X, REM.
Blasters. Dire Straits Brandy 213-980-1364

*T40 modern rock & funk band needs good
sense & dedicated drummer to start working

213-846-7250
*Percussionist wanted. M/F_ for new music duo
situation Arist has video & Indie record Must be
able to tour pros onty 213-970-9755
*Drummer. solid & versatile, needed for ong
modern rock group w/upcoming dates at local
rock clubs We have representation. backup vox
a pius Steve 213-994-6484
*Female drummer wanted for psychedelic metal
band. power & thealrics a must. serous only

213-687-8385
*Drummer wanted for T40 rock band. must have
xit tme. some lravel. great equip & mage

818-765-4136
*Drummer wanted fcr all onig 3-pc hard rock hvy
metal band, pro attitude After 5 p m.213-464-7811
«Drummer wanted by lead guitar & female
vocahsl. have agent w/bookings, T40 situation,
must have lead & backup vox Greg or Dore

213-342-9704
«Drummer wanted by estab West SFV metal
band Must have image. transporation & double
kick 818-888-9659
«Drummer. young, modern, prefer Simmons,
needed to work w/singer/songwriter. had records
in England. now has own studio in Burbank
Group sttuation, modern pop style 818-848-6066
*Raw street glam bard needs surefooted drum-
mer who can find the groove & expand it No hip
pies, hvy metal or flakes. infl NY Dolls. early
Bowe, Kinks. OX. Who Some reggae & funk Call
36 pm 213-651-5359
*Working band looking for R&B drummer. Must
be willing to rehearse. serious only. Call after 3
pm 213-269-6157
*Drummer needed for upcoming recording pro-
ject Must have combmation of power & technical
abity Good meter a must 213-705-2767

*Pro percussionist/drummer w/unusual & urique
sounds needed /mmed by group in Talking
Heads, Thompson Twins vein, w/Latin, African &
alypso infl Congas & timbales necessary.

213-256-0340
*Wanted: percussionist in SFV area, non
smoker preferred. exper Afncan, Jamaican. Latin
rhythms. must have ‘ransportation & equip.

213-361-3765
*T40 modern rock band needs good sense &
dedicated drummer to break into local club scene.

213-846-7250
«Drummer wanted for top local hard rock act
Must be a rocker must have xit equip. trans, rock
iamge Brad Wilson 213-656-5227
*Drummer. innovative. dedicaled to join unique
new music band Must have good looks. new
wave slyle, no other musical involvements.

213-500-7223

*Needed: pro exper image-conscious drummer
for new wave pop band. no showboats please In-
the-pocket is what we want Good mgmit, record
deal pending Gary213-371-5723/213-821-9493
Jeft 213-329-9228

«Drummer wanted for new dance pop rock band
w/reggae infl. Have studio time booked. looking
for well-equipped. enthusiastic pros Neil

213-372-2433

«Seek hard hitting groove drummer whose time
1S 50 on the beat il's out of this world, for a band
thal deals withis world. SNAKE ASCENDING
Vance 213-667-0951

«Creative drummer wanted for ong band nio
drive new wave & rock Irfl Eurythmics, Police
Album & concert oriented. 213-464-5896
*8Billy Idol, Psychedelic Furs, U2-style drummer
wigood equip wanted for ong new music band,
dedicated, serious only. Rick 213-886-3791

ngwriter Showcase & Visual Music Alliance
PRESENT

; ® Kent Klavens, Music Industry Attorney;
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FREE CLASSIFIEDS

24-HOUR HOTLINE (213) 462-3749 ® DEADLINE THURS. 12:00 NOON ® 24-HOUR HOTLINE (213) 462-3749 ® DEADLINE THURS. 12:00 NOON ® 24-HOUR HOTLINE

14 HORNS AVAILABLE

*Chromatic harmonica, harp. percussion. vox.
sold pro. all styles 818-989-6004
*XIt utility man avail for recording projects & tour-
ing. { play tenor. alto & soprano saxes. flute, Poly
61 synthesizer. can sing. also strong melody wnter
& lyricist Stan

e¢Chromatic harmonica, harps, Multi-percussion
& vox. all styles, soiid pro 818-989-6004

14 HORNS WANTED

*LAMAMBA, Afro/reggae group. seeks tenor or
alto sax Call Leo atter 7 p.m 213-507-5578
*Sax/recorder player wanted for ong band, good
opportunity. 25 yrs or under Ronda818-763-4806
*CAFE SOCIETY now auditoning muiti horn
players. prefer flugelhorn, sax. trumpet. some
gurtar & vox helptul, not necessary 818-342-1072

15 SPECIALITIES

*AVAILABLE: PROFESSIONAL arrangements,
franscnptions, leadsheets, any source. any style,
fast & accurate, emergency service. also cassette
copies. Holiywood. Call & leave message for
J. Edward. days or eves 213-467-2646
*BASSIST SEEKS musicians willing to exper-
ment & apply hvy Latin salsa rhythms to modern
music. Energy @ must Joey 664-7527
*HARP. CHROMATIC HARMONICA, muiti-
percussion, vox, sohd pro musician avad. all
styles 818-989-6004
*MANAGER NEEDED: SLICE OF LIFE seeks
honest, reliable person for top quality reccrd-
ing/performing group Send resume to SLICE OF
LIFE. 321 W. Pacific, Suite #4, Santa Barbara,
CA 93105 805-682-0087
*PERCUSSIONIST WANTED, M/F. for new
music duo situation Artist has video & Indie
record Must be able to tour pros only

2139709755
*PERSON W/POLYPHONIC synthesizer needed
to program for sessions. Must be good program-
mer Aarion 213-456-1684
*ROCK GROUP ECLIPSE w/album seeks mgmt
&/or producer. Tracy 805-647-8769

*MANAGER WANTED wistrong record contacls
for ong group w/demos Group has commercial
pop/rock material & image. Nancy or Patrick

213-379-0343
*LATIN AMERICAN percussionist looking for a
few good conga players or students of the drum
who want to get together & exchange knowledge.
J.C 818-710-1332
*LOOKING FOR INVESTOR: Bass/baritone
singer, screenwriter, TV writer, songwriter, poetry
writer, article witer, Ivy League Ph.D., stucied at
Oxtord University. Need smail investment for tigh
return. Ernest Lee Easton 213-240-4130

*STEPPIN-HIGH replacing 3 players, need strong
& versatile bass, drums, keyboards, vox a plus,
free to travel, for all temale group. Free to travel,
principally T40 working group w/class high-paying
91gs. 213-991-3263
*STEEL DRUMS availabie for recovdlng commer-
cials, concerts etc 3-491-4679
*SELF-CONTAINED VOCALIST/ml songwriter/
frontman looking for estab top mgmt w/connec-
tions to make the mos!t profitable venture in the
history of showbiz. Goal: to surpass the Beatles

415-585-7827
*PRODUCER NEEDED for female singer/song-
writer, had records in England, writing a lot of hit
songs all the tme. Also have 8-track studio in Bur-
bank. Modern pop 818-848-6066

818-842-7752

HOT
SHOTS

JA

PLODUCTHONS

(213) 654-3447

7956 FOUNTAIN AVE.
WEST HOLLYWOOD, CA 90046

photo by Kristen Anthony Dahiine
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*ATTENTION! DRUMMER, exper all styies, will
do demcs for free or on spec. Can read or pickup
by ear Also seeks working band
213-761-0363 x C304
*HELP!" ANYONE knowing the whereabouts of
Gaylord Fehct. manager & producer of bands.
please call Mick before 8 p.m.  213-851-4363
*THE BACK BEAT, ail female classic R&R band.
infl by Stones, Animals & Creedence. seeks agent
for private parties. colleges etc. Out of state con-
nections helpful. org & covers, no T40. Barb
213-396-0072
*WANTED: HOUSECLEANING &/or yard
maintenance at 24-track studio owner’s house/of-
fice in exchange for top quahty engineering
lessons. Patt 213-664-7622
*WANTED: R&B MUSICIANS interested in form-
ing a band Drummer, vocalist, keyboardist, etc
Ivan 213-587-0244
*EXCELLENT DRUMMER w/16 yrs exper, plays
all styles, great sounding drum set, will do demos
for copy of the tape or on spec. All styles music
818-980-4843
*NYC EDUCATED VOCALIST/songwrite
w/melodic style ala Bryan Adams, Halt & Oates.
Rick Springfield, 38 Special, seeks band or
guitanist/keyboardist w/production skilis to perform
& record hit matenal ready to go. Serous. Cail
Greg 59 p.m 213-458-9264
*AFRO LINK (reggae cultural group) looking for
three senous-minded & mature musicilans—bass
guitarist, drummer & poetess/singer We play only
ong Must travel to Europe, Caribbean & Africa,
Call after 5 pm 213-299-2657
*KEYBOARDIST/WRITER seeks superior caliber
guttarist, bassist & drummer 1o do a two song
demo w/major industry interest at major 24-track
studio 213-329-7340
*SINGER & LEAD guttarist w/rehearsal studio
seex drummer & bass player for ong hvy hard
rock band. 25 plus age group. pros only. Call Tim
atter 3 p.m. 213-469-3936

*FLUTE & TENOR SAX & vocalist, plays jazz.
R&B, pop. reggae, classical. Pros only. Pic

213-635-7060
*NOW AUDITIONING percussionists. steet drum
&/or xylophone player w/vox for promotional teur
Long Beach area, Greg 213-438-1230

*SYNTHESIST/GUITARIST needs 8-track
recording ime Wil play on demos in exchange

213-851-8914
*INVESTORS WANTED for single, Publishing
available Hot dance numbers.  213-851-8914
*VERSATILE SONGWRITER, cousin of Billy Gib-
bons of ZZ Top fame, seeks versatile combo iook-
ing for ong materal. Paul. P.O. Vox 314. San
Gabriel, CA 91778 818-794-3314

*WANTED: SERIOUS MUSICIANS for July 27th
performance Olympics Arts Festival Pop. rock.
metal, funk. R&B. Good attitude, good presence.
no hippies 213-936-1284
*FEMALE VOCALIST/KEYBOARDIST & lead
guitarist/bassist team seek working T40 rock
band Have full PA, some travel, 818-963 0436

*ROAD/TOUR MANAGER wipro references &
exper immed seeking new road tour, Pros only
please. Dave 213-387-7337
*PERSONAL MANAGEMENT wanted by g:ntarist
widynamic songs, singing abilty, stage presence,
must have Chas Chandler attitude Eric

213-418-7541
*AUDITIONS FOR: Singers. dancers, oreak-
dancers, bands, comedians. Bob or Sandra

213-352-4323
*SINGER & LEAD GUITARIST wirehearsal
studio, PA. seek drummer & bass player jor hvy
hard rock band 25 plus age group, pros omy Call
Tim after 3 p.m. 213-469-3936

*ANYONE KNOWING the whereabouls of Mimi
Betinis please call Joe

517-792-1643

*LA, | JUST can't stay away' 24-track master of
this T40 mainstream rock song now avail to
senous label promotional or publishing interests.
213-390-5370
*PLEASE CALL KROQ & KMET & request to
hear the song "I Need A Sex Change.” by Chnis
Erncson 213-464-9759 Room 37
*WANTED: SOUND TECHNICIAN for 10-pc
band, rock. 50s. country, imited travel. expenses
paid. Ken 714-653-5353
*STANDUP ELECTRONIC DRUMMER seeks hi-
tech futunistic conceptual electro synth funk unit
ala Prince. Kraftwerk, SSQ. Eurythmics, Dolby,
Devo, OMD, Berlin. Madonna Pros only. prefer
wirecord deal. 213-390-1265
*FEMALE VOCALIST W/SHOW & agent seeks
music director &/or bass. drums, guitar & key-
boards, pros a must. Mindy
Days 213-386-3506
Eves 213-463-3568
*AVAILABLE: EXPERIENCED recording
engineer, several album credits, member NARAS,
demo tape & resume upon request. Dan E.
Haw 913-381-8378
OFINANCIAL INVESTOR wanted for L.A.'s bast
mainstream rock band w/No 1 hit maternal for EP.
714-527-2821
*SYNTHESIST/SONGWRITER seeks indepen-
dent label for hit 45. Jerome 213-851-8914
*DYNAMIC BUSINESS AGENT & promoter. now
in California, 1s avail to represent hot new in-
dividuals & bands. Call Mr. Farrell atter 6 pm
213-432-7444
*MALE VOCALIST seeks duo of trio or band
situation, jazz, standards. MOR, have tux, will
travel Ron Gavin 213-659-3877
*BASS & DRUMMER seek working T40 band.
both sing lead & backups Good attitudes & equip,
will travel. Steve 818-982-3155
*MANAGER WANTED for T40 band, 7-pc. per-
cussion, brass, rhythm, lead vox
213-223-4779 1 213-259-8059
*EXPERIENCED FEMALE vocalisygunarist seeks
working new rock band, Nancy 213-822-5634

*FORMING CHRISTIAN REGGAE band, need
drummer, lead guitarist, bass guitanst Danny
213-571-8111

*T40 BANDS WANTED for Iocal gigs Tracy
3-550- 1354

*MAJOR RECORD LABEL w/worldwme promo-
tion & major mgmt co. w/personal mgr wanted by
arust Deborah Davidson w/great songs recorded
& mastered. MTV video set up too, or major In-
vestor to back Deborah in band. Styles R&R.
metal. R&B Also working on major motion pic-
ture story in 3-D. a musical dance adventure.
213-275-7995 / 213-982.5774

*ATTENTION: DRUMMER, exper ali styles. will
do demos for free or on spec. Can read or pickup
by ear. Aiso aval for all working situations.
213-761-0363 X C304

*PROFESSIONAL WOMEN seek guitarist, bass
& drums to complete ong band into drive, rock
& new wave. infl Eurythmics, Police. Album & con-
cert oriented 213-464-5896
*CHROMATIC HARMONICA, harps. multi-
percussion & vox. Ali styles, sohd pro
818-989-6004

*PRO MIX ENGINEER needed for studio project
213-661-9589

*CAFE SOCIETY now auditioring multi horn
players, prefer flugelhorn, sax, trumpet, some
guitar & vox helpful, not necessary.818-342-1072

16 SONGWRITERS

eLyricist w/exceptional matenal & lots of it, look-
ing to hook up w/gifted musicial composer
Herbert Soifreed, a.m 213-858-5966
*Pro keyboardist/arranger seeks R&B, pop &

*Rainfire Music is now listening to all types of
hit matenal for pubhshing 13-784-0388
*Fuse poetry & music, a composer needed
213-905-1088
*Bass player needed immed to team w/singer/
songwriter/guitanst for gigs & recording Michael
213-874-2873
*Songwriters: Drummer will do demos for free
or on spec Exper all styles, can read or pickup
by ear Also seeks working band
213-761-0363 x C304
*Pro keyboardist/arranger seeks R&B. pop &
rock lynicists for collaboration Aarion213-465-1685
*Versatile songwriter sought by pro lyncist for
collaboration on pop. rock & country tunes
Cynthia 213-469-0121
*NYC educated vocalist/songwnter w/imelodic
style ala Bryan Adams, Hall & Oates. Rick Spring-
field. 38 Special. seeks band or guitanst/keyboar-
dist w/production skills to perform & record hit
matenal ready to go Serious Call Greg 59 pm
213-458-9264
*Muiti-keyboardist/songwriter wanted for col-
laborationi of songs for ong project No smoking.
drinking, drugs. 213-479-8942
sTalented songwriter/musician/singer looking for
band, infl heartfelt, ntelligent music (Beatles. 60s
etc) I you re open to direction & want 1o be suc-
cessful, call {before 10 pm ) 213-665-1050
*Song Service: |'ll wiite music to your lyncs &
lynics to your music, English, French, ltahan,
Spanish 23-666-2417
*Attractive male singer/songwriter seeks attrac-
tive temale songwriter for collaboration & ultimate-
ly form pand. Keyboard & guitar exper helpful,
modern pop. all styles Have great connections,
good attitude Mark 818-716-1424
*Writer of No. 1 million seller Born To Be Wild
would hke to collaborate w/artist who has record
or production deal Dennis 213-462-8781
*Multi-keyboardist/songwriter wanted for col-
laboration of songs for ong project No smoking,
drinking. drugs 213-479-8942
sIndependent producer looking for materal n
a rock pop commercial vein for vanous acts. Send
best 3 songs on cassette wilync sheets PO Box
6706. Huntington Beach. CA 92615
*Producer seeks strong hit matenai for record-
ing project Michel 13-652-6436
*Rainfire Music seeks danceable hits
213-784-0388
*Male singer/songwriter seeks male
singer/songwriter for ong pop act 818-782-8779
*Drummer, exper all styles. will do demo for tree
oron spec Can read or pickup by ear. Also avall
for all working situauons 213-761-0363 X C304
sFemale vocalist/songwriter looking for col-
laborators who sing to form ong R&B pop vocal
trio Must be into rehearsing. showcasing. have
great ears, sense of groove. energy. Lis
213-656-8250
*Male lyricist seeks female composer. John
213-360-6041
*Versatile songwriter, cousin of Billy Gibbons of
2Z Top fame, seeks versatile combo seeking oru
material. Paul. P O. Box 314, San Gabrel. C
91778 818-794-3314
sLyricist needed to collaborate on pop dance
music project. Prepanng for studio to record
7-song master. nfl Prince, Bowie, Thompson

Twins. Dez 213-299-6394
*Drummer/vocalist/songwriter seeks lyncist, Rot
213-395-6844

*Lyricist seeking pop composer for collaboration
Robert 213-669-4022 / 213-242-5229
*Progressive lyricist who loves to do background
harmorues seeks creative composer who loves 1o
do lead vocals. Objective: creating own demos &
promotion. Calvin 213-627-0124 X 607
eComposers: If you've got the sound but the
lynic lets you down, call Lyric One Promotions

rock Iyricists for collaboration. Aarion213-465-1684  Calvin 213-627-0124 X 607
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ODDS & ENDS

COPYIST—ARRANGER
TAKEDOWNS-LEADSHEETS, ETC.
FAST AND ACCURATE SERVICE

CALL DICK FEGY
(213) 851-2303

THE BEST
CASSETTE COPIES

Jle =@

REHEARSAL SPACE
4 HOURS/$30
(with PA)

(818) 985-4004
(818) 985-4005

REHEARSAL SPACE

for the
Discriminating Professional

DHU-RON STUDIOS

REAL
TINE

[213) 451-5559

— T

Coll Jeanne, 274-5863

Mr. Speed Cassette
Duplication
Qualitv Hisspeed Casseti
Copes on BASE Tape at
The Best Prces
Call (818) 76-Speed
And Ask For Mr. Speed

REHEARSAL
STUOIOS

:S e/
%4/

$4and $ | 5 |

hourly raless \ s/

momhly rates

* STORAGE

* SECURITY

TEL (818) 353-7121 « 352-5104

" -y randd

J. E. SOUND
PRODUCTIONS

4 Track Demo Recording

(818) 9804360

(213) 461-3380
“GET YOUR ACT TOGETHER" THE SONG LAB
Sz O el  Fincdes video & Spund ecordnd QUALITY DEMOS FOR
—_ THE F'RST TIME Techniques, Moteriol Selection & Per- SONGWRITERS & SINGERS ON WHEELS
forming Skills. SPECIAL INTRODUCTORY RATE
» 8-TRK—$12 PER HOUR "
rrotogragry by v | | o e oo | | T SREEREREELT | | ccosong — seo0

LINN DRUM  (818) 243-6165

P.A. RENTAL
GOLDSOUND

200 WATT PA PER NITE
14 CH 1700 WATT

SYSTEM .
MONITORS-EQ-LMITING -EF X
INGIN;(:/:!‘; INC $300/NITE

SOUND EQUIP

RENTALS New Classes Quarterly
$8.00 per Hour BASIC PA SYSTEM $50 Call For Your
Drums, Bass, Rhythm WEEKLY RATES A%AILABLE FREE BROCHURE
Included 213) 666-3003
2'3-22;-8228 (213) 466-71154 Ask(for ?J Fred Munch

AUDIO/VIDEO

Recording Workshops

GOING ON THE ROAD?

I RAVELTIME

FOR THE MUSIC PRO

(213) 460-4752 (818) 996-951 1
ASK FOR SARAH

Excellent Engineering
and Production Lessons
Hands-On in 24 Trk Studio

$10/Hr.
Course Includes Programming

English Producer/Engineer
With Own L.A. 24 Trk. Studio

[ spocialize in getting you swhat you waant
A reasonable tates 15 yean expenence,

Demo tape available Tory (213) 8517074
Call Patti, (213) 664-7622
Johnnie Randels RE:'E_'AORS:;'ISS';?CE
Photography (with PA)

(213) 465-8565

(818) 985-4004
(818) 985-4005

PRODUCER WITH 8 TRACK
STUDIO/SYNTH LAB AVAILABLE

For High Quality Demos & Masters
Reasonable Rates

Eric Schooler (818) 762-8868

QUALITY

CASSETTE

COPIES

Audio $1° - Video $5°
(213) 666-3003

WANTED
0Old Recording Equipment,
Microphones, Tape Decks. old Radios and
Phonographs (RCA Victor or Edison type)
0Old Juke Boxes and Musical Instruments
(213) 464-3480
Ask for Dalton

Echo Sound
TAPE ODUPLICATING
HIGH QUALITY REAL TIME COPIES

CASSETTE | REEL—-REEL

AUDIO ENHANCING--MIXING
CALL MIKE (213) GER-5281

ﬁ i ASSIIT

24 TRACK
* GOOD ENGINEERS
* COMFORTABLE ATMOSPHERE
k * GOOD EQUIPMENT/SYNTHS ‘

* GREAT SOUNDS AT A LOW PRICE
CALL PATTI 664—7622 J

6 ‘\\D DEMOS New Facilities'

AUDIO (213)662-5291

INST RENTALS Yamana BGw
PRO Sound System

Simmons « Juno A0+ Rhodes - 5 WAY P A

Rehearsal Studio  oran aid

Special Daytime Rates'!
SONGWRITER DEMO

Studnomasﬁ(er s
musicians avallable

JBL 4311

db Sound Co.
200 walt PA $40 per nlghl
<000 wall. 1-Way System
with rrmm(ors eng & trans
$300 per might
* We Will Beat Any Deal »
(818) 504-0494

LINN DRUM
Rental and Programming

State-okthe-Art Fquipment
simmons Chips Available

(213) 2421663

Music Lessons
Electnc Bass & Chapman Stick
Pro Musician With Credits
Beginners Welcome
Call Don Schiff

(818) 9884998

SHOOT YOUR OWN VIDEO
COMPLETE %" PORTA-PACKAGE
$199 PER DAY
LARGE SCREEN VIDEO PROJECTION
POSITIVE MEDIA
506-5418

FRO-AUDIO VIDEO
* ALL WIDTHS =
AMPEX 456 « SCOTCH 250
+:" AND 12" VIDEO
YOU'LL LIKE OUR PRICES!
BRYCO SOUND  213/376-4611

DEBBIE LEAVITT PHOTOGRAPHY

's.

$20 for 3/hr. wiP,
DAN Meet pre-qualified - men/women . As low as $5/hr. -days
Latest Technolo songwhiters 1o share your personal ngineers, Cartage, Roadies
Low Rates ¢ Wil Dglyiver R Mdun.blev and professional needs, Free con Live Recording Available
eco;':::“mssons ndential details. We Buy Used Equipment
- MUSIC MATES MC, 2534 Tincoln Bhvd. 8 -
(21 3) 426 4906 8'8"96"90'0 Suile #3198, Marina del Royl,"(‘/{"‘)(ll\q(z ( '8) 504 0494
46

QUEUE SOUND

Rental and Programming

PRO DRUMMER
SIMMONS + LUDWIG

MUSIC MATES
INTRO CLUB

db Sound stages
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*INTRODUCTORY OFFER*

RECORDING PRODUCTION

‘ STUDIO )

$55 PER HOUR ¢ 10 HOUR MINIMUM
* REG. RATE $85 PER HOUR -

32x32 Automated X-Formerless 4-Band EQ
(Sound Workshop 34)
12" MASTERING OTARI MTR 2 TRK/AUTO

3M-79/2416.8,TRK.3M & STUDER REVOX 2TRK TASCAM 80-8 &
344TRK + NAKETEAC/CASS DECKS 2 EVENTIDES-HARMONIZER &
INSTANT FLANGER 2 LEXICONS-PCM 41 & DELTA/DIGITAL DELAYS
EXR EXCITOR / AKG BX-20E REVERB + ECHO’S 4 UREl 2 KEPEX
2 GAINS BRAINS/LIM.COMP’S 1/2,1/3,P-METRIC EQ’S + KLH BURWEN
FILTERS DE-ESSER + VSO'S + CLICK TRK + ISO BOOTHS ORBAN
PARASOUND / VOCAL STRESSER F769X-R NEUMANN + AKG + SENN
+ BEYER +EV + SHURE + ALTEC JBL 4430 4311, UREI,
AURATONES / MONITORS / MARSHALL, YAMAHA,
ROLAND-CELESTION / Amps

LINN DRUM & PROPHET-5
24-16-8 TRACK RECORDING

(818) 765-1151

LAUREL CANYON BOULEVARD

NORTH HOLLYWOOD, CALIFORNIA

EXPRESSION MUSIC GROUP

Songwriters. .

Why submit home recorded demos when you can have

ractio broadcast quality masters?
* 100"% Mail Order Demo Service will tully arrange and
produce your songs with the sounds of the "80s. Al kinds
of music, any style!
* STANDARD DEMO: $95—Fead Vocal, Drums, Bass,
Rhythm Guitar, Piano, Real Strings or
Synthesizer.

* MASTER DEMO): $150—Lead Vocal, Drums, Rhythm
Guitar, Bass, Piano, Synthesizer, Lead
Guitar, String, Section, Harmony
Background Vocal. This is our tinest
production. Many of these are getting
airplay all over the US.

o Co-writing available at no extra charge

o nstrumental Tracks: $10. Same, music as your demo, but

without lead vocal, mived for
backing up you or any singer.

* Studio Master 7% Reel-to-Reel plus tree cassette copy on
all orders,

® Extra copies (specily Reel-to-Reel or cassette) $5 each

* Special Discount ior Bulk Orders.

* Prompt 10-day service with Money Order.

Send lead sheet and/or rough tape with
check or Money Order pavable to:

EXPRESSION MUSIC GROUP
2554 Lincoln Bivd., Suite #398-MC
Marina del Rey, CA 90292

Include $2.00 for first class postage.
For more info call Michael at (213) 8227629
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FEATURING —

SATURDAY
AUGUST 11
12:00 NOON

ARCEO PARK
EL MONTE
TYLER AVE.
1 blk. S. of I-10

—FOOD—MAGIC—
—COMEDY—

THE CONCERT EVENT OF THE SUMMER

3r0 ANNUAL ROCK-N-ROLL SUNBURN

RI"CO" WITH SPECIAL GUESTS

>

BBB
WINTEROSE

SPONSORED BY:

EL MONTE PARK & REC.
CALL FOR INFO:
(818) 575-2273




IMPACT STUDIOS
AN S PRESEITS

/)

Wy /

AUGUST 4 & 5
SATURDAY & SUNDAY

THE MUSIC INDUSTRY WEEKEND is
a dynamic, outrageously powerful two
days in which you are empowered to take
a ‘quantum leap’ in your career — NOW!

¢ Rediscover your vision of yourself as a contributing,
fully participating, working member of the Music
Industry

e Complete your past with regard to your career

e Reveal the truth about what is stopping you from
realizing the full potential of your career, and

e Begin immediately to produce results that are
1 consistent with your vision and the contribution you
“ /I came into this industry to make ’

ll
l FOR INFORMATION CALL NOW! (213) 461-0320
* IMPACT STUDIOS, 1719 N. SYCAMORE, HOLLYWOOD

| | 1 { I -
GUEST EVENTS E
July and August =
No Charge For Admission L.
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