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COMMENTARY

L.A’s Clubs:
Going For The
Olympic Gold

As Los Angeles prepares itself tor the swell
of humanity expected to arrive here this sum-
mer. and as cager entreprencurs seramble for
their spot on the ever-growing list of “Official

[ Endorsers for the 1984 Summer Olympics.” We
arc beginning o wonder what L.A. rock Night
Spot will command the title of ~Official Rock
& Roll Nightclub of the 1984 Olympic Athletes.”

Will it be Doug Weston's ~Troubadour™? Or

mavbe “Madame Wong's™ or “The Palace?”

Will “Gavzari's™ self-proclaimed Godtather of

Rock "N Roll™ make the Olvmpic commitiee un
otter they can't refuse?
We think the more established. scasoned

LA club owners are far oo smart o make a

move like that (At least. one can hope so). My

guess is that a small handful of hungry sharks
(who know nothing about running a club or

booking) will secure short-term leases on con

demnned little rat holes scatiered throughtout this
city. apphy a temporan coa: of chic LA, facade

(cither grey and pink or chrome and glass), and

In This Issue

" Berlin: Taking the Metro
To The Top

Hard on the heels of their debut suceess.,
Berlin releases anew LP and prepares for

another wild ride on the charts. Bruce
Duff interviews Berlin. fronted by the
bewitching Terri Nunn,
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attempt o ture some of those fat foreign wallets
with a cellophane-wrapped. pretentious depic
tion of the glitenn L.A. nightlife.

I can see the advertising now. . Only seven
minutes from the Coliseum. .. Dan’s World
Famous Rock Castle, home of the best rock n
roll musicians in America”™ The day atter the
Olympics. Dan's barstools go back 10 Abby
Rents. and Dan moves 1o his new lyv-purchased
home in Malibu. There's nothing wrong with
this. mind you. except for the wrong impres-
sion about our city that the Olvimpic visitors will
tuke home with them. This is what our free
enterrpise system is atl about. And that's why,
for the first time in history. the 1984 Olympics
are a private sector. profit-oriented enterprise.
Just so long as Dan”™ payvs his bills and his
musicians. and cleans up his post-Olympic
responsibilties, he is living proof o the thousands
of forcign visitors that the American system of
business works.

Time will well whether or not this scenario
will sctually play itself” out. The point is that
L.As working club bands and nightclub owners
have a responsibility o entertain our foreign
guests, along with & golden opportunity o work
together and make some decent profits this sum-
mer.And it might only take a minimum of com-
mon sense 1o pull it off. Look at these facts:

D L.A. has an international reputation for
being a rock "n roll resort when it comes o her
night life.

Dick Grove: Educating
5 0 .
L.AJs Musicians
With almost three decades of experience
behind it. The Dick Grove School Of
Music prepares tomorrow’s star musi-
cians with intensive study courses today.
Lawrence Payne examines the curriculum
of this unigue institution
Page 14

Morocco Records:
Motown’s New Pop and
Rock Label

Renowned as the motherlode of black
music. Motown launches a new foray into
the world of Pop and Rock—Morocco
Records. Richard Imamura explores the
new label and discovers what it can mean
for local musicians.

Page 16
The Roland MIDI
Processing Unit
With the electronies explosion engulfing
modern music. Pabini Gabriel explains
the capabilities and creative possibilitics
of the new Roland MIDI Processing Unit,
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2 An estimated three million people from
all over the planct will visit L.A. this summer.

3) LA clubs are sure to remain open seven
nights a week with full out entertainment. Some
will surely book night shift bands for afierhour
shows,

4 Club owners will customize their book
g policies for the summer of "84,

But. it's not all about cashing in and mak-
ing a quick buck off the Olympics. Its about
entertaining a temporarily expanded audience
while still making a good profit. Its about plan-
ning your business far enough ahead <o that vou
can enjoy the excitement and enthasiasm of
hosting such an enormous world event. as well
as the opportunity to meet people from virtual
Iy every country in the world. And all this
without getting crazy at the last minute because
somebody didn't order enough matches with the
club logo printed on them: or the band’s incom:
petent management failed to book carly on in
the year, and now everyone in the group faces
the dilemma of & summer day job!

Nincteen cighty-four is a unique vear for
local business. Consider vour band a local
business. No-opportunity has ever presented
iselt like this before, and it will be over in sia
months. With increased cooperation between
club owners. bookers and bands. ard a bit of
creative pre-planning. the “Official 1984 [.A.
Summer Club Season”should be sub-titled ~Go
Home With The Gold.™

Exclusive Cover Photo of Berlin and Terri
Nunn by Kristen Anthony Daliline. of JAI
Productions.

Makeup by: James Hajdukewic:
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Feedback

Zapped By Zappa

Dear Music Connection,

[ just finished reading your story on Frank
and Dweezil Zappa and [ was really impress-
ed by the maturity and intelligence of the
younger Zappa. Dweezil at 4 years of age
seems to have a better grasp on the music in-
dustry than many of the so-called professionals
in the business.

Even though he is imbued with a childish
excitement about his equipment. and you get
the impression that he thinks of guitars as some
wondertul toy (which they are). he truly is a
unique child prodigy. Anyone who has heard
him play will attest to that tact. But then, what
clse could be expected from the son ol one
of the greatest composers of our generation?

Now that the genius of Frank Zappa has
cvalved into an entire family in the musical
farefront, the leagues of Zappa fans have a lot
of great music to look forward to.

Thank you for your fine article.

Raul Gonsalves
Bell Gardens, CA

No Kudos For Kooper
Dear Music Connection,

Well, Poly Gram’s A&R Department wints
to be on the street? So what do they do? They
hire some  d0-year old. self proclaimed
“dinosaur™ who is so out of touch with the
music scene that he has o ask his sixteen-year
old kid who the good bunds are! Why don't
they just hire the Kid? Dressing up in black
leather every thing™ doesn’t make you i heavy
metal expert.

Rick Sherman
Granada Hills, CA

Bus Boys Are Cleaning Up
Dear Music Connection,

[ was wondering when you are going to do
a story on the Bus Boys, They are one of the
most exeiting bands to come out of this city
ina long time. They were a cover story in the
Calendar section of the LA, Times. and ap-
peared in the movie 48 Hours. Stevie Wonder
and Eddie Murphy are their tans, 17 all this
would not make a great cover story. [ don't
know what would.

Charles Edward Thicrry
Los Angeles, CA

Bit By A Megabyte
Dear Music Connection,

When [ saw the article entitled: “Rockstar
Log: Entry 1984 - Computer Controled Syn-
thesizers™ T was looking forward to a musi-
cian’s overview of the latest technology in
terms | could understand. Needless o say |
wits disappointed - as “the Odyssey of Homer™
in the original Greek would've been casier to
comprehend. And 1 don't think it's just me.
cither.

[ play a Roland Juno-60 sy nthesizer, have
been at the controls of recording studio mix-
ing boards since age 17, and have destroyed
battalions of space invaders on a friend’s IBM
home computer. Either this Gabriel character
relied oo heavily on spec literature jargon, or
she is a heartless technician lacking all sen-
sitivity  towards  the Music Connection
readership.

Just what exactly is “user-friendly hard
ware” mean? Or a “megabyte™ Do they hurt?
And what is “graphic timbre? “menu-driven’,
‘enharmonics’, “real-time’ and “resolution in
amplitude™ Next time 1 suggest Gabriel inter-
face with a dictionary. A lot of people are
already intimidated by “new technology ™. and
musicians fear that it will transform their art
into a cold. mechanical medium. Please don't
blind us with science.

Brian Richard
The Erin Perry Band
Reseda. CA

Samaritan Warrior
Dear Music Connection,

People in the music industry are open to
all Kinds of criticism—but T wanted to write
in praise o one of the truly "good guys™ in the
profession. When our son Danny. age 4. was
hit by a car recently, the first person o stop
and help was Tom Asakawa. lead guitarist for
the heavy-metal band. “Warrior’, He was on
his way to cutting an album. but he stayed with
Danny till the ambulance arrived and really
kept his morale up to help minimize the
trauma. He also followed up by calling from
time to time to see how Danny was doing. He
was kind and considerate and generous in his
coneern,

Tom Asukawa has some loyal fans in our
family!

Judy Spizer

Los Angeles. CA
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Television’s Rock Palace
Captures Local Bands
In Late Night Act

by Bruce Kaplan

(Hollvwood) -While MTV and
other video ¢lip shows have have
demonstrated a voractous appetite
for televised rock and roll. a new
show. “Rock Palace.” has debuted
teaturing only live performances.
Onginating from the Hotlywood
Palace. the show appears on over
80 stanons. In Los Angeles and
other major markets. the program
is shown on the NBC owned and
operated  stations  tollowing
“Saturday Night Live!” the only
other nationally broadeasted show
teaturing live performances.

Talent for “Rock Palace™ s
booked by John Harrington. also
the talent buser tor the Palace. Ac
cording to the show's producer.
Randy Phillips. the show will be
booking local talent on a regular
| basis. “We've already done the

PIRATED RECORDS
STILL SAPPING
INDUSTRY COFFERS

by Bruce Granath
(Cunnes) The delay in passing
legislation on the home-taping
issue 1s not the only headache for
American recording companies.
In a Jan. 23 release trom the In-

| : . _
[ ternational  Federation of Pro-
| ducers of Phonograms and
]

Videograms (IFP1 it was reported
that some 400 million doflars of
pirated music was sold in North
America. Of the pirated recor
dings. §5 percent were counterteit.

which refers  specifically  to
duplicated  recordings  and
graphics.

The release notes that North
America represents more  than
twice the siles of illegal material
m the neat biggest market. Asii-
Australia.  An RIAA source
estimated that the past vear may
have seen over 50 million albums
sold iflegally in North America
representing a 350 million dollar
loss to the industry.

No immediate  corrective
measures or policies were men
tioned on behalt of the 1IFPH or the
| RIAA.
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| and John Hiatt. Now. the next step

Plimsouls. N, Baxter Robertson.

is some of the lesser known hands
with independent releases. like
Three O'Clock ™

“The idea behind the show s
tree form television”” savs Raskin.
“We've done weird things. We had
Diane Bennett (formerly of the
Hollywood  Reporter) interyiew
Orzy Osborne.” But the mainstay
of the program is a well-rounded
Ccross section of current artists
ranging from Kim Carnes or Ed-
die Money 10 Dio or Motley Crue.

The show has gone 1o great
lengths to ereate the desired am-
bience tor the tapings. bringing in
additional hights and sets into the
club many feel isalrcady the most
attractive small venue in Los
Angeles. " You wouldnt helieve
it's a late night show. [t's the best
looking concert show. you've ever
seen” said the producer.

Phillips feels a slick look and
a fast pace arce a necessity. “Late
night televison 1s a boring thing.
If your going to keep someone up
that late. the show’s got 1o be
exeiting.”

The program. which has a
guaranteed run of 35 shows, s
sponsored by Atart.

SEMINARS

Ozzy Osharine and Zot ur the “Rock Palace™ tclevision taping.

CLUBS

Dancing Waters Club:
New Venue For O.C.

by Lawrence E. Pavee

(Sarr Pedro)—Silver  Lining
Entercunment recently made un
appeal to lecal bunds on behalt of
their client. Dancing Waters club,
in Saa Pedro. Calitornia.

According 1o booking agent
Robert Kravitz. of Stlver Lining.
the ciub represents a significant
new venue for headlining and local
icts 0 present their music to
patrons from south Los Angeles
and Orange Counties.

Said Kravitz. in a statement
issued Jua. 26, “What T am doing
15 providing a large venue in the
South Bay. for Orange Cowmty and
Long Beuach arca groups and
crowds to enjoy. Other than Radio

City. there is no venue for South
L.A. and Orange County people
o go.But now. there is the Dan
cing Waters €lub.”

R. B. Smith. of Silver Lining.
mentioned  the clubs watertall
backdrop. bui  emphasized  its
minor inportance relative to dras
g power.

“The watertall has been there
for years. The venue has been in
enistence tor nearly twenty vears
It is huge. but has not been used
as i roek and roll palece. We have
been putting shows m there for the
last seven months. and have ac
tualiy built a sizeable clientele for
the owner. Kkravitz, of Silver Lin

Contirued or next puage

American Film Institute Offers Film
Composing; Vidclip Prod. Seminars

By Brace Kaplan
(Hollvwood)—The  American
Film Institute. one of the leading
organizations  providing - profes
sional training for aspiring tilm
nakers. s offering WO programs
o interest (o the music community.

The marketing and production
of music video clips is the topic of
discussion at 4 one-day seminar
held trom 9:30 - 4:30 on Saturday.
March 31, at the AFT campus. The
morning will cover the
financial and creative aspects of the
production process. Participants
will be given a overview of the pro

SCNSION

mo video chip and leam how a pro
ject is imitiated  and  budgeted.
negotiations are handled with the
artist. and how a production team
is seleeted. In the afternoon. rock
videomakers will screen examples
of therr work and the
responsibilities of the director, art
director. writer. cinenuiogiapher
and editor in the production pro-
cess. Program moderators are
Deborah Newman. Rirector of Ar
tist  Development Video. CBS
Records. and Larry Bridges. Red
Car Fiim und Videotape Editing

Also offered by AFT is a six

discuss

weeh series of interviews with
soae of Hollywood's  most
respected film composers. Appear
ing will be Miklos Rozsa. on Feb.
15, David Raskin. Feb. 220 Henry
Mancini, Feb 29: Elmer Bernstein.
Muarch 7: Ernest Gald. March 14
and  Bruce Bougnton. James
Horner and Basil Po‘edourts, all on
March 21

The fee for both the video
semingr and the composer’s series
is cach $60 tor members of AFI
and 875 for non-members. For
more mformation call AFL at (213)
856-7690

|
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S—upreme Court Rules
Home Taping Legal;
Music Industry Impact

by Bruce Granath

(Hollvwood)—On January 17
the U.S. Supreme Court handed
down a verdict on the "Betamax’
case which Variety interpreted as
a ‘crushing defeat for Hollywood'”.
The 5-4 decision concluded that
‘time-shifting”, the recording ot
TV programs for private playback.
was i fair use of video product and
that VCR manufacturers were not
contributory infringers. This ac-
tion. however, has had repercus-
stons beyond Hollywood. Many
people in the recording industry
feel this could foreshadow more
difficulty in passing legislation
which would protect songwriters
and musicians from the epidemic
of home-taping. Many. though. re-
main optimistic that the impact of
the "Betamax™ case on audio
copyright legislation  will be
reduced due to the particularities
of the case.

One such individual is Stan
Gortikov. President of the Recor-
ding Industry Association ot
America. The decision, Gortikov
points out, focused on two aspects
of the case which are not refated

DANCING WATERS

Continued from page 5
i &

ing. is now our exclusive booking
agent for the room. And. he is
building some rather substantial
shows.™

Smith said the venue can “casi-
ly" accomodate one  thousand
patrons in an open area before the
stage. “The structure has gone
through some rather obvious
changes.” he said.

Local bands cited as having
played at Dancing Waters are
Steeler. Rough Cutt. Bang Bang.
Little Tokyo. and Tantrum.
Rokway. Stone Tiger and Shire.
among others, all have booking ar-
rangements with the club.

Said Smith, “We want the com-
munity to know there is a new
venue open o musicians who need
another spot at which to play. We
speak not so much for the
headliners, as we have already
steady contacts with them. We
direct ourselves to those second
and third bands that need o0
develop their careers.”

to the audio market's case: time-
shifting and the ability to show
cconomic impact. As president of
the RIAA. Gortikov has alrcady
taken significant steps  towards
revealing the degree o which
home-taping has adversely  af-
fected the recording industry.
The most important being a
report by the independent firm
Audits and Surveys which con-
cluded. through surveys and a

CHARITY

sumple of diaries. that for cvery
100 recordings an additional 75
were  home-taped. The  study
showed that in 1983 Americans
taped 564 million music albums
and that those people probably
would have purchased 325 million
commercially produced albums.
In an effort to reduce the impact
of this phenomenon. which Gor-
tikov. in part. blames for a 37 per-
cent decrease in production since
1978. the RIAA is lobbying for
legislation  which would  force
manufacturers of recording equip-
ment and blank tapes to contribute
to a royalty pool based on sales.
There is also a separate proposal
to control record rental.

While Congress deals with the
issues of an clection session,
songwriters and musicians can
help by writing in favor of the
‘Home Recording Act of 1983 (S.
3t and H.R. 1030) tw cither

Kenny Rogers Sponsors
Food Giveaway With
Long Beach Food Bank

by Lawrence Payne
(Lemg  Beacl)—Ten tons  of
canned food donated to help feed
the poor was collected for local
agencies at Kenny Rogers™ Long

| Beach Convention Center Shows

January 10-11. The appeal for
canned goods was made by Rogers
on behall of the Long Beach Food
Bank. which feeds over 40000
hungry people cach week.

In an open leter published in
the Los Angeles Times and the
Long Beach Press Telegram,
Rogers urged his fans to bring
canned food. Radio interviews
with Rick Dees at KIIS and
Michaci Jackson at KABC helped
publicize the event. Additionally.
focal radio stations were asked to
air publie service announcements.
Local teievision channels covered
the project previous to Rogers
performances. As a result, 7000
pounds of food was collected
January 10. and another 13000
pounds was collected the follow-
ing night.

Sources said Rogers called for
a collection at his  Portland
Mcemorial Coliscum shows Jan. 19
and Jan. 20 and Jun 22 at
Washingtons” Tacoma Dome. The

| Inter-Agency Food Bank was reci

picnt and distributor for the
Portland shows. while Northwest
Second Harvest arranged to

distribute  food  from the

Washington show. Rogers became
active in the cause of world hunger
after the death of Harry Chapin in
1981. Chapin was a fellow Ken

| Kenmy Rogers: Collecting more

than 10 1ons of food for the needy.

Kragen management client and
hunger activist.

Aiding the drive was Marty
Rogol. director of the World
Hunger Media Awards.

Rogers is said to be consider-
ing the food drives as a regular
feature at his future shows.

Charles Mathias. bill sponser in
the Scnate or Don Edwards.
representative of California, in the
House in an effort 1o be prepared
for the incvitable court battle.

JANUARY HIGH
PROFIT MONTH
FOR L.A. CLUBS

by Ron Gales

(Hollvwood)—Though the carly
months of the year are usually
considered times  for
nightclubs, January has been a
surprisingly productive month for
a number of venues. Carey
Leverette. proprictor of the North
Hollywood jazz haven Donte's,
said that hundreds were turned
away during a recent four-night
visit from Rob McConnell's Big
Band. Similarly. Jenniter Perry
cites recent WA S.P. shows at the
Troubadour as resulting in some
of the highest attendance numbers
in the club’s history. Meanwhile,
one of L.A's hardest working
bands. Billy and the Beaters,
broke their own records at Blue
Lagoon and At My Place dates.

stow

At Hot Lix. the popular Tor-
rance club, the recent legal com-
plications with the Torrance City
Council have been cleared up, and
this heavy metal venue should be
opening in carly February. The
Comeback Inn in Venice will soon
have a 4 track recording system
available fof all Kinds of work.
from high quality demo tapes to
tracks for major releases. On the
live front, bassist Charlic Haden
will appear in a duet each Friday
with a different pianist. such as
Bill Mays on February 10th and
Clare Fischer on the 17th.

At Hop Singh's. the popular

| jazz arena in Marina Del Rey. has
| employed a scholarly  booking

policy. seen in recent perfor
mances by USC Professor/jazz
musician Jim Sclf and seminal
jazz guitarist Kenny Burrell, who
is teaching a class at UCLA this
quarter. Burrell with be back on
February 17-18th. while Ralph
Towner and John Abercrombie of
Orcgon. will share the bill with
Scott Cossu on the 10th-11th.

At the Country Club in Reseda. a
band to be on the watch for is
Tsunami. a Japanese heavy metal
band. that will open onc of
Michael Schenker's three sold-out
shows here as well as a forthcom-
ing Dokken gig.
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Coke Adds $$%; Gets
Sponsorship Deal Of
Duran Duran Tour

by John Payne

(Los Angeles) Coca-Cola will
sponsor the upcoming  Duran
Duran American tour. making this
the first time corporate com
petitors have both entered the rock
tour sponsorship game, now that
Pepsi-Cola is backing the Jacksons
on their forthcoming wur.

Coke spokesman Delores San-
chez admits that “People are
bound to think that this is our posi-
tioning against the Jacksens tour,
But the strategy of using rock 'n’
roll to reach our customers is pretty
much ongoing. Last year the Greg
Kihn Band signed with our brand

Mello Yello. We sponsored  the
tour. and he did some commer-
cials for us.”

Duran Duran’s dates. their first
in North America since the album
“Rio™ propelled them into pop
superstardom. are set to open Jan.

[ 30 in Calgary. with the U.S. shows

due to begin Feb. 2 in Seattle. The
tour will run to 30 dates and will
wind up in Miami in late spring.

Sanchez refused to reveal how
much financial backing Coke is

| giving Duran Duran. but did make
| clear that the deal is wide-ranging.

and that the Coca-Cola logo will
be very visible at the group's

LABELS

Tall Tree Label To Feature Palo

shows. ~On stage there will be
full-length red curtain with the
Coca-Coli swirl” says Sanchez
“and there will also be (lvers., post
ers and print advertisements. We'll
also have the logo on the official
tour T-shirts and on vests, sweat-
shirts and jackets. And we'll have
an ad in the program as well.”

g
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| Duran Duran: Conceris Go Better With Coca-Cola.

RADIO
REPORT

The following is a listing of Southern Califor-
n'a bands which are currently receiving
featured airpriay on local AOR/new music
radio stations. (a) means the act has recently
been added to its rotation. * means the act
records for an independent label.

. KMET-FM 947

Regular Rotation:

- L | Motels
Alto Fusion And Jazz Classics
Quiet Riot
by Lawrence Payne were originally programmed for | Ust, but the label. Blue Note was ;a’t'tHale”
(San  Francisco)—Fwo new | Palo Alto Records. We decided | able to do that for many years, un- I‘raeat White
subsidiary labels are to be laun- | MOVE over 1o Tall Tree. in part | i} it stared getting into funk, It §tee|er

ched this year by Palo Al
Records. The Northern California
jazz label plans a series of pro-
gressive fusion and urban contem-

because Tall Tree will also be a

[ mid-line series. with a hst price

of $6.98. We discovered that with
some nurturing projects original-

then ost its identity,. ECM has
developed an identity. a sound.
and an audience. Windham Hill
has similar experience. Our lower

|

Local Licks: Tne Stikers, No Prisaners, The Breaks
Diego & The Switchblades, The Law

. KLOS-FM 93.5

Regular Retation:

porary releuses on u separate | ly _inlcndcd Ii.)r AT (g B priced mid-line and our division

label. as yet unnamed. The second | price reduction helps o break (e iy help the consunter | Van Halen

lubel. called Tall Tree, will devote down  some  reluctance at develop a relationship with our | Quiet Riot

itself 1o selected reissues and in- | wholesale and retail levels. o . ) Motley Crue
house productions. George Shearing’s “Out Of label and identity. It's something | Motels

The progressive label will open
with “Stepping Out.” an LP by

| The Woods™ heads a list of reissue

material scheduled tor June-July
relcase on Tali Tree. Additional

they trust. They know there's con-
sistency w0 it. Possibly, because of
that, they’ll take a chance on

Local Music show: Great Wh'e Sound Barner,
Shadow Barmster, Max Havoc. Day One

soprano  saxophonist George | ™ . 5 -F
Howard. 5 titles are "The Woody Herman | somebody they don't know. KNAC EOM 1055
n an inerview. Al Evers Band.” ~In Person.” with Cannon- While no definite plans for Sl

Director of Creative Services at
Palo Alto Records. made several
distinctions between the the types
of music represented among the
three labels.

“The George Howard album is
more akin to the Kind of music you
would hear from a Grover
Washington or a Ronniic Laws. It
is a progressive,  jazz-based
crossover music,”

ball Adderly. Lou Rawls and Nan-
¢v Wilson: “The Non-Original
Cast of "My Fair Lady’” and an
album from Babs Gonzales and
Dizzy Gillespie. Six more Tall
Tree releases are planned for fall.
A minimum of thirty-four titles
will be marketed in 1934 by the
three labels. The progressive label
will release six. Tall Tree a
minimum of ten. and the re-
mainder going o Palo Alto,

distribution of independent label
material have been made. Evers
said there is a possibility. “We'll
work with whatever comes our
way. At this point. [ have been
talking 1 a couple of people about
some 127 singles which have not
been released into the market vet.
These records have no distribu-
tion. That is a relationship we
could possibly develop. We're
looking into it quite seriously.”

b

Three 0'Ciock

. Los Lobos

James Harmon
The Dickies

Los Angel nos
Targets
American Patrol
Baxter Robertson

KROQ-FM 106.7
Regular Rotation:

Robit Harman
Suburban Lawns

“Tall Tree will, essentially, | When queried with regard to Additional albums from the | Black Randy
focus on reissues. We wilk release | the division into three labels. and | San Francisco Bay Area label are | Clout
classic jazz records that have not | the affect it will have upon con- | an LP from Dianne Reeves, who | 4 Grav
been in the market for the last ten | sumer buying habits. Dircctor | will record for the progressive g(c)(l)-nd anguage
to twenty years. But, #t will notbe | Evers replied: “Consumers learn- | line: and albums by Richice Cole. | Code Bll:e L

that. exclusively. It will also con-
tain some master recordings that

FEB 1S

ed to trust an identity and a label,

| They would buy not only the ar-

and Victor Feldman for Palo Alo
Records.

Shadow Minstrels
Bt s . 0



| Loca|
Notes

| L0S LOBOS IS THE OPENING act

{ for the Clash on their entire

| American tour which began in

| Santa Barbara, California, on
January 19. Los Lobos” own US.
tour kicked off in Kansas City,
Missouri on January 31, and will
take the boys throughout the
East and Midwest. And, listen
to this, a European tour is ten-
tatively scheduled for mid-
Spring. Today, East L.A.. tomor-
row, the world!

THE 00PS DEPT.: (n the Vol. VIII,
No.l 1ssue of Music Connection
we reported in an article on
‘Club Pay” that the band Steeler
| had “worked their way up to
$750, and reportedly get even
1 more at other venues.” This can

photo V. Nowakowski

Lovely Tex, of & The Horseheads fame, is shown here applying some makeup t her an'yhing-
hut-equine features, just before geing out on stage to knock 'em dead once again.

be interpreted to mean that
Steeler wiil perform for that
figure. We have since been in
formed that Steeler charges ap
proximately three times that
amount. We regret any mis
understandirigs that statemant
may have caused. We also regret
incorrectly stating in our last

issue that the AOR Arhitran
share had dropped drastica.ly
from last summer, and tnat tte
market share of KMET had
dec.ined. The confusior zrose
by substitut'ng tast summer’s
Birch Radio ratirgs for the Arki

| tron figures. The ADR A-bitran

share has not decreased as
radically as indicated, while
KMET'5 market share has ir:
creased in both the Aibitron
and Birch rating books

THE EVER-CHARMING Wichelle
Meyer is once again the ta'ent
buyer for Macame Wong's.
Meyer, who has bocked at ane
time ¢r ancther almost every
majar ¢lub, including the
Whiskey, the Starwaod and the
Music Machine, is a ‘avorite
with iocal musicians dug ‘o her
warm and jovial demeanor

CAMOUFLAGE s presenty at
Pasha Studio in Hollywcod
polisking up their new EP. which
is slated for release by early
Marchi. The group is planning
a party at the 321 Club in Santa

|

|

Monica, tut it would be n'ce if |

they first recovered bassist

Michae! Wayne's Fender pass |

and leather pants which were
rippea ofi by an overzealous
fan o1 pack rat. Must be dif-
ficult for a bassist to pertorm
without his bass. Must be »ven
more difficult o perform
without his pants.

You never know what Exene
Cervenxa of X is going to do
next. If you look carefully at
Exy's face, you will notice that

| she has sprouted a circular

metallic appendage around

GIMME AN AUTOGRAPH: After
receiving a standing ovation
and being mobbed by several
hundred fans outside the Bar
ton Coliseum in Little Rock,
Arkansas, L.A's own ‘Autograph”
headed for Memphis, the next
stop for the Van Halen tour
which they are opeming for.
Their producer, Andy Johas has
just canpleted a tape, and their
manager, Suzy Frank is presently
working on a record dea!. These
local boys are going places

SONGWRITERS RESOURCES
and Services has scneduled a
series of four workshops on the
craft and business cf song-

{ produced videos for Missing Per-

sons, Jill Black and Lisa Popeil, |

and now they have become the

first video production company

we know of that will advertise

its own services on TV. This

perfectly logical step somehow
| eluded everybody before.

. | FORMER SKANKSTER Kyle John-

i son is presently looking for a

{ top-notch, hard funk key-synth
and synth bass wizard a la
George Clinton, Prince, or Rick

| James. If you know of someane

| who fits the bill, call Kyle at
(213) 662-5435.

YA CALL THIS CHARITY? Sammy |

Davis Jr. recently headlined a
benefit concert in Washington's
Tacoma Dome. All proceeds
were to go to Sammy's favarite
charity... That is until the final
tallies were taken. The benefit
concert cost $97000 to stage,
{ but took in only $73.000, thereby
costing the charity $24,000!
They would have been better off
if Sammy had stayed home.

PICKIN' UNDER THE SUN: The
National Guitar Summer
Workshop will begin its 1984
season in New England on July
21st. The Workshop consists of
i a series of four, one-week inten
sive guitar courses conducted
by noted artists such as Arlen
Roth. Rory Block. George Gritz
back, Eric Schonberg, and Den
nis Koster. For more information,

I

|

Stevie Ray Vaughn received a record of three Guitar Player
Reader's Poll Awards from GP’s Dan Forte. Way to go Stevie!

writing. The courses will begin
on February 7 and will inclade
the subjects of Advanced Song-
writing, Bemo Production, Lyric
Writing, and Harmony & Theory.

| Most of these workshops are

held at 6772 Hollywood Bivd.,
Hollywood, and more informa

contact The National Guitar
Summer Workshop, Dept. Z, Box
222, lakeside, Connecticut,
06758.

MASTER DIGITAL has expanded |

| its scope from audio cassette
| auplication, digital analog, and
| audio transfers, and is now of

S one of her nostrils. Is it to give
E her high notes a hetter ring,
< oris it just a convenient place
2 to stash her car keys? Tune in
é{ next time for the answer to
o these and many more press-
2 ing questions.

tion may be obtained by call
ing SRS at (213) 4637178,

VIDED ON VIDEO: Weiler
Eskander Productions is a
music video and commercial
production company which has

fering videaphile duplication on
a limited basis for VHS, Beta or
34 inch transfers. For more in
formation, contact Master
Digital at 202 Main St., Venice,
California, 90291.




THEY'RE HOT IN JAPAN! Alca- |
trazz's debut album No Parole |
From Rock 'n" Roll has just gone
gold in japan, after only three |
and a half weeks from its
release. Once upon a time, the
Japanese market was looked |
! Jpon as a joke, but with the
record sales that can be made
( over there in Honda-land, the
| Joke 1S on any record executive
| that doesn't take that market |
I seriously.

| Jackie Corrigan, who will be |
appearing at the Songwriter's
Showcase on March 7, has
been developing an affinity for
| working with guitarist Paul
Warren. They recently rocked
the Central, along with sax-
ophonist Brian Cumming of
Billy and the Beaters, and
Jackie recently recorded a
| three-song demo which
Warren produced.

WHAT'S NEW, PART I1:Toni Ten-
nille of the Captain and Toenail,
er, Tennille has released a new
album which is a collection of
standards from the '30s and
40s, in an unexpected and total-
ly original move. Rumors that
she is going to try and top
Ronstadt by becoming George
Deukmajian's special friend
could not be confirmed by press
time.

BLOOMINGDALE'S T0 SHOW BIZ
1. Richard Hsu has been named
Creative Director for Elektra
Asylum Records. Mr Hsu's
former occupation was as Art
Director for Bloomingdale's
Department Stores!!! We can
just imagine the conversations
in the Executive Suites... “This
guy's good with mannequins,
he's gonna be great with rock
stars!”

LIVING IN SIN: Following their
recent success with the single
“On The Run;" Sin is going into
pre-production work for their
first album. With Sin's fans

{ flocking to see them at the

Troubadour and other local
venues, the LP should be a hot
seller.

The man hiding behind the cymbal is Bernard “Pretty” Purdie, a session drummer who has, |
at last count accumulated more than 3,000 album credits. That's Presty impressive’

THESE RECORDS SMELL! Yes
lagies and Gentlemen, it 1c
true. Not all the smelly records
are made hy obscurz bands
with sfeazv managers. There are
some recnids which are specifi
caiy made to smel. Aroma
Dircs are small, CO sized plack
discs whicn fit into an ap
propriately named Arama Disc
Player. and emanate your
favonte scents. High on

Aroma
Drsc Top 10,
are Passimon,

A Dozen Roses. and Men's viorld,

but the biggest seller of them
all is. yup vou guessad it
Seduction. There is no truth to
the rumor that an Aroma Disc
entitled LA Raiders Locker
Rosm is Number 11 with a
bullet.

AL JARREAU HAS RECUPERATED
from his recent bout with ton
silbtis, and is now back in the
swing of things. He 15 1n the
studio recerding 2 new
album. and is set to
star 1n a movie based
on the iife of

Nat King Cole

THE MUSICAL THEATER Work. !
shop of the Los Angeles Civic
Light Cpera is accepting ap
plications for its Spring Session
which runs from Febiuary 27
through May 25. The Workshop
offers training 1n all facets of
musical theater and is held
under the direction of Paul
Gleason. For more information,
contac' the Musical Theater
Workshap at (213) 9727574

Orange County’s pride and joy,
the AOR rock band Xeron, has
recently completed recording
their EP at Westlake and Rusk
studigs, and has announced
an industry showcase which
will be held at Studio Instru-
ment Rentals Hollywcod, on
February 24 at 6 pm. Fer more
information, contact

Laura Brown at
(114) 642-1402.



Bussist John Crawford started a band
called Berlin nearly seven vears ago. It was
1977. and Berlin was soon playing
Madame Wong's East (the only Wong's at
the time). the Cuckoo's Nest and a few
other of the Los Angeles area "New Wave'
clubs, as they were called at the time.
Noisy Punk Rock was all the rage. Heavy
Metal was non-existent and pop was unim-
portant. At the tume. Berlin consisted of
Crawford. Dan Van Patten (who would
later produce Pleasure Victim, Beriin's

breakthrough EP). Chris Velasco and an
ex-Avenger singing lead. By 1979. Jo Julian

.
had joined the group and introduced Berlin
to something that has been a major com-
ponent ever since—the svnthesizer. In the

same  year. their secret weapon  was
brought in as well: an attractive. sultry yet

somehow somber vocalist named Tern
Nunn.
The synthesizer and the female vocal

By Bruce Duff
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have become Berlin's trademark in sound
but it was not something that came togeth-
er smoothly. The original lincup with
Nunn played music that was ““Darker and
a little stranger then: a very different kind
of sound™, according to Crawford. “That
has evolved into a more poppy sound.”

I had wandered into Wong's Chinatown
one night when Berlin was playing in 1979.
I noticed the singer and thought she may
have had something going for her, but the
music didn’t catch my ear at all. I thought
to myselt “these guys will disappear in a
few months.” I was almost right. After
being in the band for four months, Nunn
feft the group because of disagreements
with Jo Julian and a few months after that
everyone else split due to “disagreements
with everybody.

John Crawford was and is the song-
writer of Berlin, and songwriters. having
something to say usually. don't give up that
easy. He hooked up with a new partner.
synthesist David Diamond. Dan Van
Patten came back aboard to drum, and the
three of them began to record home
demos. Since Terri's main nemesis Julian
was out of the band. Crawford asked her
to help out on the demos and take over the
vocal chores. She agreed. and the four
spent their weekends recording in a liv-
ing room with Nunn singing not in a
recording booth but on a couch. Crawford
also hooked up with a manager in 1979,
Perry Watts-Russell. Perry liked the home
demos and decided to put the group in a
sixteen track studio in Orange County. the
Casbah. The group spent about five week-
ends recording with Van Patten producing.
Of these sessions Crawford says: “No one
had any thoughts of it being what it is. |
was in another band then, Terri had a job
(at an answering service). David had a job,
we were kinda just fooling around on the
weekends.”

From those sessions. Perry put out a
single on his own label which he formed
to help promote the band. Crawford con-
tinues the story: “Our manager put out
“Metro™ and “Tell Me Why™ right away.
He'd always had aspirations for his own

1402 Old Topanga Canyon Road, Topanga Park CA 90290 (213) 455-2044
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label. It dia pretty well on a few callege
stations and KNAC played it.”
This initial interest sparked the band

and their manager ta shop the recording

around. although expectations were not
high. Again Crawford tells of their low
key stance and attitude: “There was no in-

terest, no real effort to even <ell it, we were
just sorta screwin’ around. When we did
the tull demo, we shopped it. thinking it
probably wouldn’t get picked up, because
that was the nature of the record com-

B

panics at that time, they were very afraid
of new things. So we went for an indepen-
dent deal, and we got one with Enigma.
They got “Sex™ on KRO(Q), and “Sex™ on
KROQ means twenty 1o twenty-five thou-
sand sales in a month™. Indeed. “Sex (I'm

.)" practicailv became a symbol of the
KROQ sound that put the station on top
of the radio ratings. It was new, from an
unknown band. was iocaded with Synths
and high tech sounds, featured a suliry
female vacal and dealt with the subject that
is its tithe—sex. It was 1w later become
almost a KROQ cliche—and the ROQ’s
place at the top of the ratings was in fact

only temporary.

Pleasure Victim, which is virtually the |

sixteen track demo recorded by Berlin,
was among the first records released by
Enigma. which is the record company
formed by Greenworld distributors.
Among their other early releacs were
Polyphonic Size. which teatured their
minor hit version of “Mother’s Little
Helper™ and the first LP by Motley Crue.
The album was taken to KROQ by Watts-
Russell and Enigma promoter Alan Niven
(who has since left the company to manage
Great White). Niven. unlike most record
promoters, didn't specify to KROQ which
cut to play. It was thought by the band that
“Tell Me Why™ would be the selected
track. instead “*Sex™ was pulled. and the
rest is history as they say.

The success Enigma had with Pleasure
Victim did exactly what an independent
deal is supposed to do: it sparked a major
recording contract. After selling 25000 for
Enigma. Geffen Records stepped into the
picture and released Pleasure Victim, and
since that time the EP has gone on to sell
a very healthy 450000 more copies.
sparked along by MTV's heavy play of the
“Metro™ video.

Since singing with Geften, Berlin has
expanded to a six member live and record-
ing unit and trekked across America on
tour where they headlined small halls and
clubs. They have recorded a new album,
their first full length record. entitled Love
Life. Mike Howlett, (Flock of Seagulls.
China Crisis, Blancmange producer and
himself an ex-member of seventies pro-
gresso band Gong) was brought in to
produce. The album was recorded at
Baby-O in Hollywood with staff engineer
Connie Hill at the board. Howlett wanted
to use a less expensive studio to record.
and he felt the greatest room wasn't needed
because almost all the sounds are com-
puterized or synthetic. hence recorded
direct, with the exception of Ric Olsen’s
guitar and Rob Brill's (at six months the
band’s newest member) drums. The bass
drum was programmed and set to trigger
synthetic, programmed bass and other syn-

GET IT ALL...
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thesizers. The rest of the drums were pro-
grammed, and then replaced one by one,
by real drums. Says Brill: “As it turned out
it was a nice synthesis (between live and
programmed sounds), it doesn’t sound
sterile. It started oft as a computer pro-
cess and then I played drums on top of
that.” The mix occurred at the Record
Plant, and was engineered by Mike Ship-
| ley, direct from his enormous success with
Det” Leppard’s Pyromania.
| Crawtord fecls that Geffen is going to
get behind this album because they genu-
incly like it. I asked him what his impres-
| sion of Geffen as a company was. There
was a long pause. Finally, " Yeah. they're
very good. They're a little cocky. This is
[ just my opinion. I think they think their
name means something and that
sometimes they don’'t have to put out as
much effort because it's on Gettfen. That
may have been true two years ago, but it's
not true now. With us, they have always
been very supportive. They did a great job
on Pleasure Victim and we're expecting
them to do even better with Love Life.”
The band is most eager to discuss the
new album, which they are very proud of.
Says David Diamond. “The impression 1
get from the new album is that the writing
is more mature, the band seems more
mature, everything just seems more stable
now. It’s like we know what we want now.

| I'think that comes through on the record.”

Terri adds. "We have a guitar player now.

We didn’t have a full time one then (dur-
| ing the Pleasure Victim days). so there
really wasn't anyway to integrate any kind
of guitar on the first record, except for
where there was obviously supposed to be
a solo, and we'd make up something. Now,
since we've been playing with one for a
year, it’s a little harder, a little rougher
edge.”

Terri Nunn. as vocalist and sometimes
lyricist. reflects on the overall lyric con-
tent of the new album, mostly from the
pen of John Crawford. I think one thing
on this record that's very different that
John is trying to do is deal with love rela-
tionships as a lonely person: being alone.
That intrigues me. One is called “When
We Make Love™ which is not about love
[ at all, it’s about cold sex and a complete
lack of desire for intimacy—just sex.
Fucking. Those difterent aspects are things
that for me take it away from the traditional
| love song.”

We listen to about half the album while
the band prepares for their photo session
for this cover. We are listening to it on my
Panasonic mono tape recorder which 1
only use for interviews, music simply
should not be played on it as it is one of
the worst playback machines in the known
world. Yet. their tape sounds pretty good.
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THE BEST...

ENGINEERS
EQUIPMENT
INSTRUMENTS
LOCATION

2Sound Solution

ABSOLUTELY THE FINEST
16 TRACK STUDIO IN
THE LOS ANGELES AREA

(213) 393-5332

1211 4th St. Near Wilshire, Santa Monica

| and the band talks about this edit and that
solo as things roll by. They are genuinely

L A.(213%511636

happy with it. and it is a departure from
the first EP. It is much slicker. incredibly
well produced and clean sounding (I've

| also heard it over Baby-O’s system, which

is a cut above my Panasonic). The record
is almost too pat. with programmed bass
and drum beats passing by like clockwork.
swirling syths and Nunn's immaculately
recorded vocals. often doubled into har-
monies. For some reason a lot of the tunes
remind me of the Motels. in melody and
vocal delivery only. This record is very,
very synthetic. Currently, there seems to
be a backlash by music fans against
records that are so synthetic, and a return
towards more guitar and drum dominated
bands. Berlin comments on this.

Matt Reid is one of Berlin's newer
members. and he plays the synthesizer
along with Diamond and. live, Crawford.
He says of the synth-techno backlash:
“People want to hear warmth. There are

[ a lot of bands that use synthesizers to a

real cold end. You see groups like U2 and
Big Country. predominantly guitar groups,
have become popular. People want to hear
warmth in music. They don’t want to be
a machine. with all the other computers
and machines that are around.” Says Nunn
on the same subject. “I'd say we've inte-
grated the synthesizer more, and made it
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an instrument. rather than the new techno-

! I You can’t look and say. ‘OK well this is
logical breakthrough.

going to change in a month. and I've got
to be there” You can't predict that. So
we're just doing what we do. because that's
what we do. We can't make a decision
based on the American music scene. it's
oo weird.”

Diamond sees the synth backlash and
most of the bands it’s directed at as Euro-
pean. “We're an American Band.” he says.
“We're not a European disco-techno pop |
band. We've been labeled that from day
one. John was familiar with that type of
sound. but I personally didnt like it. My
main synthesizer influence came trom
Amcrican black artists. like Prince. Basi-
cally. we're just trying to hold our own
identity.” Crawford claborates on the dif-
ferences between England and America in
terms of bands. trend changes and back-
lashes. ~Ounce thing I like about America
that I dont like about England. is that 1
think the reaction against synthesizer
music in England is too easy. It seems 1o
me it would be very casy to be an English
band. You look around and say “What's
happening now”, and say. ‘OK. I won't do
that’. You see Duran Duran and Human
League and all these people being popular.
what's the guy in Big Country going 0
think? "Oh. groovy. I'm not gonna play
synth music because obviously the trends
are going to change in two weeks. What
should I do? OK. Fll play guitars. T won't
dress up. I won't wear makeup. I'll cut my
hair short and I'll wear T-shirts.” I mean
that's easy. It was an ecasy decision tc
make. American bands dont have that

It seems to me it
would be very easy
to be an English
band. You look
around and say
‘What's happening
now, and say ‘OK,
| won't do that’

Although we've now esiablished that
the techno-backlash and trends in Europe
wan't effect Berlin's style. I pose the ques-
tion as to whether or not a sudden drop
in Berlin record sales might prompt a shift
in direction. Crawtord: “We've done our
job. it's out of our hands. What can we
da about sales? We just make music that

we're proud of, and go out touring because
i's fun, we like to play for pecple.”

The bottom line, to Crawford. is song-
writing. T write pop songs. I'm not try-
Ing to write an experimental song or break
new ground. I write pop songs. That's
what I like. that’s what I am. That’s what
I do. The good songs will survive. Some-
one just told me that Van Halen came out
with a techno pop song. If' it’s & good song
it's a good song. it doesn’t matter who's
doing it. Yes just came out with a nice little
synth-guitar pop song. It's a rice song.
That's what matters. Motley Crue has a
good image. but they're going to have o
write a good song if they're geing to get
a place in Musical history. If they want to
just be around for awhile, like KISS. 1
mean. no one’s going to remember KISS
ten years from now. They were just an
image. Songs are what make you live on
in people’s minds.”

So we'll see how Berlin's nevs songs are
received by the public. To a degree. it
doesn’t really matter to the band. because
they will record more for Geften cither
way (they have an eight album deal. with
a greatest hits package in addition to the
cight). Whether or not there is another
“Sex™ or “Metro” or something more suc-
cessful is up to the record buyers at this
point. As John Craw ford shrugs and states,
“It's out of our hands now.”

BREAK THE BARRIER...

on FW M e

THE RAVE-UPS

CATCH THEIR UPCOMING DEBUT MINI LP

“CLASS TRAMP”

cords

Bringing you music at the speed of fun.tm

Funstuff Records, Inc. 1983

MUSIC CONNECTION. FEB. 2 FEB 1S



|

B en years ago, in Studio City. €al-
I ifornia. a professional musician
named Richard D. Grove began
[ . teaching Saturday classes in arranging. As
{ a successful film score arranger with

|

EDUCATING LA'S MUSICIANS

by Lawrence E. Payne

numerous television chedits, his free time
was limited. But within three months
Dick Grove Music Workshops were at-
tended by fifteen hundred students per
quarter.

Together with Jack Smalley. also a
television composer, Dick taught Sight-
reading, Arranging and Composition.
The two had never considered opening a
full-fledged school. It wasn't until he
realized the pleasure inherent in his new
activity that he decided to forever remove
himself from the confines of his old
office.

Workshop classes continued success-
fully until six years ago. when a full one-
year curriculum was instituted. Since
then, there has been no looking back for

| the Dick Grove School of Music.

Specializing in all phases of studio

| music production and pertormance. the

school turns out competent. driven musi-

| cians. It is made evident 1o all new stu-
dents that life on the outside will be much
harder than they may suspect. For this
reason. Dick Grove students are propelled
through twenty hours of class participa-
tion per week.

Dick Grove students are involved in
core instrumental classes. Musicianship
studies comprised of Improvisation, Sight-
reading. Ear Training, and other pertinent
courses.

“We give them a menu. We act like
guides. We say, "These ake the priorities.
If you can’t do this yet. don't worry. Do

| this first.” If a piano player can't transpose

music. he can’t play for a singer. Because
the singer never does it in the key the
music is written in. Things are very tense

{ here. By the time they do their homework

on top of that they are up to here. It
pushes them to a level they would never
get to in a relaxed situation. If you think
it's busy here, try it on the outside. when

{
{

|
|

RECORDS—FILM—COMMERCIALS

QUALITY EQUIPMENT « REASONABLE RATES ¢ 24-TRACK

Ampex MM 1200 24 Track 3-Stereo Ecoplates 6-Kepex

Customized 32-Input Console 2-Studio Technologies Reverb Processors Roland Phase Shifter

JBL, Yamaha, Hemisphere Eventide Harmonizer 910 Roland Stereo Flanger

And Auratone Monitors Lexicon Prime Time Roland Dimension-D

Ampex ATR 2-Trk ¥s” & V2" Eventide DDL 1745 M 10-API 550A EQ’s

Scully 2-Trk Roland DDL w/Chorus Orban Parametric EQ’s

Yamaha Grand Piano Roland Chorus Echo Neumann, AKG, Sennheiser, Beyer,
Yamaha Electric Grand Piano 3-UREI 1176 LN Limiters Shure, Electrovoice Microphones
Mini-Moog 2-DBX 160X Limiters-Stereo SMPTE & 60Hz Sync

Music Man & Ampeg Amps UREI LA-4A UREI 550A Hi-Lo Pass Filters

IN HOLLYWOOD

CONTROL ROOM TUNED BY GEORGE AUGSPURGER

/%) (213) 467-3515
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you are looking for a job. We have to con-
dition students psyvchologically.”

Preparation is essential to any aspir-
ing studio musician. The Dick Grove
School of Music has. with this in mind.
an accurate placement program designed
tor players of any level. Says Grove. I
can talk o someone who. literally. bought
a piano yesterday and says. T want o do
this” Tl start him in a workshop class and
move him to a mini-course and so. after
a4 year. we are able to go into a full time
course. In two years” tme. this person can
move from square One to a level of re-
spectability. You have to give him the
right habits. the right values. and get him
started in the right direction. Then, it is
Just proportionate to how hard you work .

Due to the complexity of modern
music technology. many students want to
expand upon their specialties. Musicrans
with newly acquired professional skills
often return 0 master new
endeavor. A new eight-track studio on the
premises assures every student an oppor-
tunity to work with others on perform-
ance productions.  Again. the quality
cquipment approximates what they may
encounter in the profession.

The accredited curriculum combines
with a year of study at the University ot
La Verne to produce complete Bachelors’
and Masters” degree programs. Consider:

arcas of

ing the density of intformation passed on
to students. and their hands-on  ex-
perience. the school presents itself as a
tormidable  companion in the hungry
world outside. States Grove. “Two years
full-time with us is like three vears at a
regular university, because they take sum-

The Dick Grove School of Music
Programs Include:

Professional Instrumental Program
Keyboard Instruction Program
The Guitar Program
Bass Program
Percussion Program
Vocal Instruction Program
The Songwriting Program
Composing & Arranging Program
Film Composing Program
General Musicianship Program

mer breaks. So. two years here is twenty
four months of study. Then. they go one
year of general education at La Verne, and
they have a B.S. in commercial music.”

Auditions at the school are somewhat
less complex. Regarding inquiries trom
hopetul entrants, Grove says. "It he s

Mention This Ad
For Discount

Entertainment

- Al »
R()i)(‘rl O . (Ire(‘nst(‘ln
(213) 203-9979

here in person. we give him the written
stuff. Then we put him through the paces.
On any of the instruments in any area you
are interested in. we have three o four
levels where we can start vou. There are
levels for the rank beginner. the in-
termediate beginner. the average and the
advanced. With that kind of versatility. we
know that we can put cach player
someplace.

“The main thing is involvement with
people. We touch peoples™ lives. Ity
almost like a year of group therapy. We
deal with the psychological-emotional
things, the frustrations. I we can't solve
those. we really can’t help them with the
obvious things. We have to address that.™

Dick Grove has devised a teaching
miethod which revolves around a theoreti-
cal concept. With his method. he intro
duces concentrated intormation logically,
and with a minimum of confusion.

“We have an approach here that [ call
Chromatic Tonal Music. That is the basis
for this whole school. We approach it in
this way : in our modal harmony classes
we explain the theory of it. In our Ear
Training classes we sing it. And. in our
performance classes. we apply it It is an
integrated approach no other school has.
It encompasses Classical music. Bach. ali
the way up to Fusion and what is going

Continued on page 19

RECORDING

MUSICIANS SAVE $$$

ON TAXES

PRODUCTION

‘ STUDIO )

 Rick James Band « NBC/Rock & Roll Tonight
* Scorpians—H. Rarebell x CBS/Terry Powell
* Susan lynch—L. Whitman x Arista
* Zappa's—Steve Val x Motown/Norman Whitfield
* Missing Person’s/Trantham Whitley « Atlantic/Howard Rice
* Greenworld/Wes Heln Ron Goudie « Warner Bros.
* Barry White's/Clarance Charles « Gold Unlimited/Hakeem
» Ratt «Sarge xTarsha « Capitol/Glen Campbell
* Kid Rocker « Sensor xGary Muledeer xStev Gilette
* Little Tokyo « Krash x Moon Martin % Troubadour/Mike Glick
* Pandemonium « Rita Foxx » Wild « Blank Expression
* The Byrds—Gary Usher % A&M/P. McKenna B. Grundman
« Whitfield/Duke Royce « Mansfield
* Betty Boop & the Beat x Terry Martel/Alda Nova

Do you spend money on musical equipment—recording or rehearsal
studio rental?

If so, then you may be entitled to special tax deductions—get
a bigger refund—for more information call:

HNR CLARK

Musicians Tax Specialist
(213) 463-9193
or (213) 851-3499

1502 N. Gardner, Ste. “C”
in most cases flat rate $55
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24-16-8 TRACK RECORDING

(213) 765-1151

LAUREL CANYON BOULEVARD
NORTH HOLLYWOOD, CALIFORNIA
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Motown's New Pop/Rock Label |

otown Rock.

At first glance, it seems like

some kind of typographical
error. Motown, after all, is that giant on
the Pop and Rhythm & Blues charts—
home label for Lionel Richie, Stevie
Wonder, Rick James and countless other
luminaries—the epitome of the urban,

make that inner city, sound refined to the |

point of mass appeal.

Rock, on the other hand, is often
proud of its lack of refinement, its spirit
of defiance and rebelliousness. Go out
into Middle America and the rock music
will leave your cars ringing. For days.
And besides, unfortunately, there is quite
often a very different complexion to the
whole scene.

Okay, while all of the above generali-
zations may be true to a certain extent,
Motown Rock isn’t a typo. What it is (as
those who have heard the new *“‘Flashes™
single and self-titled single by Tiggi Clay
released last week will attest) is the basic
approach of the new Morocco Records
label.

“Motown Rock, that’s the generic
meaning of Morrocco,” says Motown/

Morocco president Jay Lasker. ““We've

WE BEAT

Morocco Records' Jav Lasker.

been studying the situation for over a year
with regard to bringing some new and
fresh-sounding material into the market-
place under the auspices of Motown, and
now we think we have something to offer

—Photo by Elaine Galka

beyond just another label doing the same |

things everybody else is doing.”

Already rolling with five new acts— |
the abovementioned Tiggi Clay, plus Kidd |
Gloves, the Coyote Sisters, Wolf & Wolf |
and Jakata—Morocco, according to |
Lasker, is that type of label that eventually |
winds up being credited influencing or |
creating a whole new sound or approach, |
much like Kama Sutra/Buddah in the |
'60s, Asylum in the early '70s, Casa-
blanca in the late "70s and. of course,
Motown itself way back when.

In Morocco’s case, this potential |
comes from what Lasker calls the **fresh-
ness” of the sound. “*None of the acts that
we've signed are like each other in any
way.” he explains. “They each have a dif-
ferent kind of freshness that they bring to
the scene. And that’s deliberate on our |
part because you can’t just say, “Let’s sign
this guy because he sounds like Billy Joel.
If they buy Billy Joel, they’ll buy this guy.’

“Well. Billy Joel is Billy Joel.” he ads,
“there isn’t another Billy Joel. That's
where a lot of people make a mistake: but
not us, not this time. We're coming out
balls out to the wall with new sounds.”

Jakata, for instance, could wind up
being one of the biggest stories of the

year, according to Motown/Morocco
—J

W

Vldeo f
CII‘Clllt ANY PRICE

! € 5 ——h

AUDIO AND VIDEO PRODUCTIO CENTER

(213) 785-6220 * i

_

Sound Image offers a unique recording facility featuring
a Neve class A console and Studer 24 track recorder
with remote control.

Studio Rate: $25.00 per hour

SOUND IMAGE STUDIO, North Hollywooc, CA 91606
Studio Manager: Chuck Kopp call: (213) 762-8881

SOUND IMAGE ENTERTAINMENT, INC.

J
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Creative/A&R Vice President Steve Barri.
The A&R Vice President at Pop- and
Rock-oriented Warner Bros. Records

before joining Motown a yecar and a halt

ago, Barri explains: *Jakata reminds me

very much of my involvement with the |

carly days of Steely Dan. Steely Dan
wasn't really a gorup: it was two writers.
Becker and Fagan. with a group of musi-
cians built around their songs and the
unigueness of their music.

“In Jakata's case, we built a group
around Jim Foelbel. keyboard player and
writer tor Jobete Music. His songs have
got a magic about them. The music. the
playing. but most of all the songs are just
incredible. In fact. at this point. I am
absolutely convinced that Jakata will be
like the Stecly Dan of the "80s, with a

chance of being much bigger since they'll |

be more visible. They 're a group and not
just guest studio musicians. They'll be
able to tour.”

And while Morocco can't take the

| credit for actually assembling the Coyote

{ harmony sounds,

Sisters—Lecah Kunkel (Mama Cass’
sister), Marty Gwinn and Renee Eugenie
Armand—there is also much to be said
for their sound. which People Maguzine
described as “music for those too young

Nash." says Barri. “‘except that musical
ly the songs are much more contem
porary. with more of a rock edge. But the
harmony sound is ust fantastic. One listen

| and you know you're listening 1o

to put away their dancing shoes. but too |

old to cope with Quiet Riot.”

“You can compare them, in terms of |

to Crosby, Stills &

something very speciai and different”
Add to this line-up the aforementiioned
Tiggi Clay (A breakthrough sound. a
very happy kind of music.” according w
Lasker), Kidd Gloves (“Basically a straight

(Left to right) Ja\r Lasker. Steve Barri, Skip Miller, and Howard Rosen.

ahead rock n" roll group very Mld-
America.”

——————Photo by Elaine Galka —————

says Barr) and Wolf' & Wolf

(1 husband and wife tcam with a “very |

European, new music sound very much
in keeping with a lot of things coming out
of Europe today,” as Barri describes it),
and the boldness of Morocca's approach
becomes apparent.

“We're hnping that with some of our
records radio is going. () say. ‘Jesus. this

RECORDING Yy
8-TRACK

Free Use Of All Instruments
And A Friendly Engineer—All For

$15 PER HOUR

Let Us Help You Produce Your Dema!
Call For Appointment (213) 821-9674

STUDIO

LUCKY DOG

[ ———————— 21 i
5154 Vineland Ave., North Hollywood

PRESENT TIME
RECORDERS

yol

MCI W/Autolocator VSO

604 E. M.L. X-Overs, Auratones
Lexicon Prime Time

Plate Echo-DBX Limiters-Kepex
Steinway Grand-ARP Quartet
Pitch Transposer
Reverb-Digital-Flanger-Doubler
Balanced Mixing Room
Comfortable Lounge

24-TRACK $33/HR.
5 HR. BLOCK $30/HR. |

16-TRACK $28/HR. !

5 HR. BLOCK $25/HF. |
8-TRACK $22/HR.

(Engineer Includec)
CASH ONLY

OPEN 24 HOURS

Chrome Cassette Copies
$2.25 UP

(213) 762-5474
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WORKSHOPS

Feb. 7—Christicn Hugener. sound engineer. presents a clinic
on drum miking.

Feb. I4—Ruy tord Griften. drumimer with Jean Luc Ponty. Jeft
Lorber, ang Tina Marie presents a dram chinic on fuston and
funk drumming

Feb, 21—Jack Wilson. Peavey factory representative. presents
a seminar on “Pro-Audio” equipment.

Feb. 28—Gon Bops presents a clinic on iatin drumming.

March 6—Tim Bogart. one of today’s op bass players. presents
a clinic on contemporary bass sounds.

March 13—Hector Martinez presents a dinic on lighting.

HANICH MUSIC (213) 966-1781
235 Azusa Ave., W. Covina, CA 91791

special discount tickets available
Call todav tor more information




is fantastic,

and put them right on.”
Lasker explains. “"But on the other hand.
we're not going to be afraid to put out a
record that might cause radio to say.
"What is this? [ don’t understand this.” |
say this because my experience in the
record business has taught me that some
of the biggest innovations initially met

with resistance from radio.”
R countercd with  ABC/Dunhill

Records in the "60s in trying to
get radio to pay. first, the Beatles, then
The Mamas & The Papas. Lasker says,
“It’s hard for us to envision today. any
of us in the record business., that some-
body would get a Beatles record or *Cali-
fornia Dreaming” and not understand it.
I mean, we say. *How can that be? You're
lying. You don’t remember correctly.” But
it's true.

1 think we have that kind of act here
at Morocco, and we're prepared to go into
the trenches for them.”

And in the radio trenches—where suc-
cess or failure often balances on the finest
of threads—is where Morocco  will
reccive a big boost from what s
acknowledged as one of the strongest pro-
motion teams in the business today. When
it comes to getting something on the
radio, nobody does it better than Motowrr.

And what makes the situation even bet-

ecalling the difficulties he en-

Miller is just as enthusiastic about the new
label and acts as Lasker and Barri. “From
a promotional standpoint. I'd say that
we've got the best tool we could possibly
have —great records. The acts are unique.
and that’s always appealing to the radio
community and the public at large. which.
of course, is our bottom line.”

In fact, the product is so strong and
Morocco's approach so sound. according
to Miller, that even Motown’s traditional
(and somewhat inaccurate) identificaiton
as with R&B label won't enter the picture
when promoting the acts as Pop radio. ~1
don’t think it will stand in the way because
Motown’s historically been a big company
on all radio formats.” he explains.
“Motown has acts that go on all formats
of radio. and we're going to do the same
thing with the Morocco acts. We don't
have to change our thrust at all. We have
the product, and we are the best promo-
tion company in the business. We have the
best of both worlds.™

“This is going to give us the oppor-
tunity to work the records Pop right out
of the box, exactly how we want to work
with them without having to have any
back-up in another arca.” adds Promotion
Director Howard Rosen. “These are main-
stream records for the mass of America.
and we're going to take it right there from
the beginning. We're not going to have to

ever first.”

So. staffed by A&R and promotion
people as enthusiastic as fans. plus a label
president who could double as a cheer-
leader. where does the future of the label
lie? Much farther than anyone starting a
new label would have any right to dare,
according to Lasker.

“What we're interested in is an act that
doesn’t have any limit as to what it can
sell.” he exclaims. “If we're going to
make an investment—in time. in produc-
tion money. in promotion costs (which are
very high now)—we have to go for the
long ball hitters. We have to be looking
at one million units. two million, three
million. five million-plus. That’s the kind
of thing we're really interested in.

“This is a complete dedication on our
part, and it's a selfish dedication in that
what we want to do is expand the base
of Motown Industrics in the music busi-
ness. We're not out to prove anything.
We're not out to prove that Motown can
make records that are Pop records. we
already now we can do that,

“We're not trying to redesign radio.
We don’t have a mission life here about
getting radio to play more black records.
We're here to create good product and
give the public something they are going
to enjoy and be entertained by. At the
same time, we're going to make a lot of

ter is that Promotion Vice President Skip

build another foundation in R&B or what-

MODERN MADE
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MADAME WONG’S WES T

2900 WILSHIRE BLVD., SANTA MONICA
MONDAY FEBRUARY 6th AT 9:00 P.M.

JON JOHNSON MANAGEMENT CO.
(213) 656-67067

L

money.”

“We specialize in videos for developing new artists within your budget."

(. P4

¢/

RECENT VIDEO:
Local Detroit group
‘Adrenalin’ received
medium rotation on
MTV.

Now signed with
Rocshire Records!

All videos written, directed and produced
on fime, on schedule and under budge! by Jude Risk-Turner.

™y TURNER MUSIC VIDEOS

149 S, Peck Drive, Beverly Hills, CAQ0212 » (213] 859-7335

Make 1984 The Year To Study With

David “Cat” Cohen

Keyboard-Theory-Songwriting-Teacher|
To Industry Pros For Over 10 Years

Some of Cat's satisfied students include:

Jack Tempchin (wriler of *‘Peaccful Easy Fecling”)
Don Tracy (disc jockey for KDAY)

Maxine Sellers (Capitol recording artist)

Beth Lawrence (co-writer of the Broadway musical **
Sleplnn Cohn (TV and film scorer)

Marilyn™)

Wlulhcr vou are into Rock, R&B, Country, Jazz, Blues
Techno, MOR. or curre nl Dance Music, get your act

together with the **Cat™
(213) 935-6194

(next elasses begin Jan, 30)
To Set Up An Appointment Call

18

Private and Group Instruction
FEB. 1§
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DICK GROVE

Continued from page 15

to happen next year. It is really getting
to the structural guts of music. and how
to hear it.”

Grove draws a distinction between his
students and other talented individuals
who hope to escape obsolescence brought
by a lack of education. In his experience
the difference is obvious.

We figure that if
a student is here
have saved him
five years.

A tute the successful history of

Dick Grove the arranger. That
every student at the Dick Grove School.
Students are pressured to deliver excellent

“If 1 write the best arrangement ever
written and it is late. it is the worst ever

for one year, we
professional attitude helped insti-
attitude and punctuality are passed on to
material on time.
written. There are a lot of talented peo-

ple who don’t understand the necessity for
discipline or focus. They don’t understand
the business side of it.”

“We figure that if a student is here for
one year, we have saved him five years.
That is more true in the more advanced
classes.

“We geta lot of thirty year-old guitar-
ists who come in and say. 'l surrender’.
They know they must now learn how to
read music. Most people learn guitar in
a visual way. If you ask a guitar player
what an F7 chord is. he forms the chord
in this hand. So. we are trying to ap-
proach the guitar in a way that the ear
leads the fingers, rather than fingers play
ing the music.”

“Our C.A.P. program is structured so
that everything you write for the whole
year is played and recorded. For instance.
Tuesday is the day our C.A.P. (Compos-
ing Arranging Producing) students write
a chart and copy it. The student has to
conduct it. The singers and musicians
have to sight-read and the engineers have
to deal with the recording. We integrate
four programs, and we run like a pre-
record, so we run from 9:30 a.m. to 7:00
p-m.. and we'll do thirty charts. That is
where they get the confidence to sight-
read and play different styles. The arrang-
ers knew that they got in under the gun;

Few Things In Life Are Free

Even Fewer Save You Time & Money. .

> Studio

>

Serviez

Referral

they got in on time.”

Grove is quick to add that no applicant
has yet been refused necessary financial
aid.

The studio world thrives on stress. The
Dick Grove School of Music thrives
equally well on the desire its students
bring with them. In combination with the
Chromatic Tonal Music education theory,
both staff and students anticipate success,

We get a lot of
30 year-old
guitarists who
come in and say
‘| surrender’

and prepare themselves for it.

“That is the laboratory of working
these people against each other. They
learn to work together.”

The Dick Grove School of Music is
located at 12754 Ventura Boulevard,
Studio City, CA 91604. Plcasc direct in-
quiries to the above address or call (213)
985-0905. (213) 984-1315. or (800)
423-2283.

ENTERTAINMENT

Professionals at Work for You

Booking ® Management ® Promotion

When You're Ready To Record

Call (213) 508-8828

SUNSWEPT STUDIO
24-TRK

MCI Recorder and Console

UREI 813 Monitors

Otari 30 ips Mixdown

Yamaha Grand Piano

DMX Digital Drums

Huge Mic Selection

U47, U-67, C-12A Tube Mics
Teletronics Tube Limiters

URE! 1176 and LA-3A Limiters
EMT Plate Reverb

Ursa Major Digital Reverb
Master Room Stereo Reverb
DeltaLab Acousticomputer
Eventide Harmonizer

6 Audioarts Parametric Equalizers

MUSIC CONNECT:ON. FEB. 2--FEB. 1§

$35/hr.

(213) 980-6220
Studio City

10113 Rivers.de Dr.,

(213) 841-1249

Jumper 24-16-th.

24 TRK—$35/HR
16 TRK—$30/HR

(213) 506-6600

North Hollywood, CA 91602

Recording
MC! 24/16 Track
Custom Quantum Console-32 in
Lexicon 224X Digital Reverb
JBL, Tannoy & Auratone Monitors
/ Neumann, AKG, Sennheiser Mics
Delta Labs DDL
MXR Pitch Transposer
Limiters. Noise Gates
Aphex Aural Exciter
Full Drum Kit/Synthesizers
Steinway A" Grand
2 Isolation Booths
Live Chamber
Large Control Room

EMULATOR AVAILABLE
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ROLAND MIDI

MPU-401 PROCESSING UNIT

by Pabini Gabriel

The promise of MIDI (Musical Instru-
ment Digital Intertace) is finally beginn-
ing to be realized with the unveiling ot
products like Roland Digital’s new MIDI
Processing Unit MPU-401 and the Roland
Digital Recorder software.

The result of the cooperative eftort of

several musical instrument  manufac-
wrers, MIDI has been established as a
universal protocol fanguage that makes
possible communication between musical
mstruments  and personal  computers.
MIDI-equipped instruments exchange
computer data via a transmitter and
receiver. The transmitter sends the notes
played. incorporating mtormation about
dynamics. pitch-lend and modulation.

The receiver translates  information
received nto a format that can be
understood by the computer. The

transmission rate is 32K baud. equivalent
10 500 notes on-and-oftf in one second ot
tume. This corresponds roughly to 29-note
chords played in 32nd notes at 120 beats
per minute. When a number of devices
are linked 1n a chain. the system will stow
down. This is nota problem with four or
fewer instruments. To expand the system.
use two. or up to tour. MIDI Processing

Units.

Because additional functions may be
implemented with software as they are in-
novated. instruments equipped with MIDI
constitute a strong hedge  against
obsolence.

The MIDI Processing Unit functions
as an intelligent interface between MIDI-

cquipped instruments and personal com-
puters. and as an 8-track MIDI data
recorder. controlling such functions as
tuming (using all of the popular time
bases. or the number of divisions per beat
used by different manufacturers for their
sequencers and rhythm instruments). tape
syne (1o syne o tracks previously record-
ed). MIDI sync. and the routing of data
or “handshaking™ between the computer

T

The Roland Midi MPU-401 Processing Unir

Aninmielligent  interface  benween  MIDI

cquapped instrionents and personal compuiers.,

and musical instrumems. The freeing of
the host computer to pertorm other func-
tions. such as saving music to disk while
recording (available only on the 1BM
PC). score writing in real time. or print-
out while playing. constitutes the main
advantage of a concurrent system. in
which the computer and intelligent inter-
face euch pertorm their designated tunc-
tons. Interface cards and software have

® PRIVATE LESSONS

* VIDEO SHOWCASES

17200 BURBANK BLVD
ENCINO, CA 9131¢ #256M

(213) 5016533
ELISABETH HOWARD METHOD

B.S.. M.S., Juilliard

LLYWOOD » WEST

NEW WAVE

® PERFORMANCE WORKSHOPS

® COMPLETE COURSE ¢ 4 CASSETTES
(81995 PLUS $2 00 SHIPPING/HANDLING )

A » SE VALLEY ® ORAMNGE CO

PO
ROCK
BLUES

COUNTRY

* PASADENA

20

been developed for the Apple I Plus and
Ile. and tor the IBM PC.

The Roland Digital Recorder has eight
tracks. cach of which can be recorded
upon polyphonically. It has capabilities
which go beyond those of an 8-track tape
recorder, including the ability o change
tempo without changing pitch. transposi-
tion. awtocorrect. which assures accurate
rendition of rhythms. and there is no
noise. because the data is not being
transterred to another medium.

The four basic functions available with
this sequencing software are record. play.
save and load. Record or play is entered
from the main menu. Prompts direct the
user 1o choose the track or tracks upon
which to record or to play: tracks to be
played as accompaniment (a usetul feature
when developing  arrangements):  the
number of measures o be played: and the
number of counts lead-in (counted on the
metronome). The metronome beats are
properly accented for the time signature
being used and may be set o beat on the
halt-beat. i desired. The time signature
may not be changed once recording has
begun. Channel select for cach track
makes possible the orchestration of sound
by routing tracks to different instruments.
Other features include optional pitch-
bend send. autocorrect to the 32nd note.
and real-time dynamic and tempo control
(including the degree and rate of tempo
change). Available tempos range from §
10 250 beats per minute. The ability o
change tempo makes it possible to record
atan casy tempo. then to increase the tem-
po to achieve the desired effect. Musical
works in progress may be saved to disk.
then loaded back into memory in order
o continue recording.

Roland has released complete informa-
tion on the MIDI Processing Unit to the
public. anticipating that users and pro-
grammers will develop additional soft-
ware to be used in conjunction with the
unit. Songwriting and music education
applications are potential arcas for soft-
ware development.

Los Angwiss. Calffernis SO0
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One On One Studios, North
Hollvwood, CA: "We added o
Studer Mark 11, which is their
new one. The recorder is modular
S0 it vou want to hook up any out-
board equipment it's casy.” Cur-
rently in the sudio s EMI
Enigma artist White Sister who is
workimg on an album with pro-
ducer Greg Giutfria and enginecr
Steve McMillan. Producer Tony
Berg is also in working on an
album project for Lormar Records
act Doll Congress.

Track Record, Hollywood.
CA: Muark Lec is in wearing the
hats of both producer and artist as
he selt produces a sin song ELP.
Jay Marciano (General Manager
ot the Beverly Theater) and Song-
writer's own Bruee Kaplan are the
executive Producers.

Westlake Studios. West Holly-
wood. CA: Producerengineer
Peter Mclan (who produces Men
At Work) s in tracking an album
on RCA act Mr. Mister. Paul Ray

is associate  engineer on  the
project.

Solid Sound. Ann  Arbor.
Michigan:  The Hearn Sisters

are in tracking their debut album
with producer Bill Talbert and
engineer Bill Poppy. The albuni is
being produced for the Flange
Organization.

Larrabee Sound. Los Angeles.
CA: Current studio activity in-
cludes: Producers Jimmy Jam and
Terry Lewis in mining the new
single for the S.O.S. Band with
engineers  Barry  Rudolph  and
second Tonmi Greene are working
on the CBS project. Ross Bagda-
sarian is in producing a new Chip-
munks album tor his own produc-
tion company, Randy Tomiriaga is
at the boards with Brad Coker
assisting. Producer Will Crocker
is currently mining trackhs for Mat-
subara. a Japanese act. Sabrina
Buchanck is engineering the pro
jeet with second Brad Coker. CBS
artist Kent Jordan is in with pro
ducer Stanley Clarke and engineer
Erik Zobler working on an album.
Don Cornelius is in with Capitol
artist O'Brvan tracking an album.
Barry Rudo.ph s at the boards
with Tom Greene assisting.

Conway Recording, Holly-
wood. CA: Elektra artist Patrice
Rushen is tracking overdubs for
her upcoming album.  Charles
Mims Jr. is producing and Peter
Chaikin is engineering with Jett

FEB IS

Stebbins seconding. R&B group.
the Valentine Brothers are tinish-
ing up an album for A&M Records
with engineer Jerry Brown assist-

ed by Casba Petocs and Jeff
Stubbins.
Sunset  Sound, Hollywood.

CA: Latin sensation Julio Iglesias
is i working on vocal overdubs
for his upcoming CBS albunm.
Ramon Arcusa is producing and
Terry Christian is engineering.
Artist Steve Crane. who  just
signed to MCA is in cutting tracks
with producers Steve Lukather and
Jai Winding. Shep Lonsdale 1s en-
aineering with second Stuart Fur-
usho. RCA Records act The Breaks
are in with producer Vini Ponica
re-mixing their next single. Bobby
Schaper is at the boards with Bill
Jackson assisting. Truka. a Japa-
nese artist on Crown Records is in
tracking with producer Kambe and
engineer Kent Nebergall

Music Grinder, [Los Angeles.
CA: Arust Barry Flast is in with
producers Tony Clark and Chuck
Tranel working on four sides as
part ot an album project lor an in-
terested label. Ellis Sorkin is at the
boards with Casey McKrackin
assisting. Arif Mardin and Robbie
Bucannan in producing Chaka
Kahn's new  Warner  Brothers
album. Jeremy  Smith at the
boards. Jeremy is also engineer-
ing Motown artist Gene Van
Buren's new album which 1s be-
ing produced by Michael Stokes.
Phil Collins was in with producer
Ant Mardin working on a track
for a movie score. Genesis guitar-
ist Michael Rutherford was in with
engineer Gary Skardina working
on a movie soundtrack.

VIDEO
by lain Blair

The Post Group in Hollywoad
has been extremely busy working
on g number of music video proj-
ccts lately. Rick  Springfield’s
“Souls™ (which was nominated for
an award at the recent Billboard
music  video convention)  was
transterred from 33mmto 1" and
then edited on 1" using ADO for
ctfects. Doug Dowdle wrote, di-
rected and edited the piece tor
Leslic Rabb Productions. Bruce
Olinder was DP. and Howard
Sisho made the transter tor The
Post Group., “Why Me'™ frene
Cara’s new video. also directed
and edited by Dowdle, was trans-
ferred from film to tape using the
company s Rank Cintel Flving
Spot Scanner. Sisko was the tele-
cine operator. Paul Anaka’s new
video. “Gimme the Word.” was
also transterred trom film to tape
and edited on 17 using ADO for

Mentin Culan and Falldic Money discussing a scene from their new video.

opticul effects. Praduced by Leslie

Rabb. it was again written. direct- |

ed and edited by Dowdle. and
transterred by Siska.

Other recent projects have in-
cluded Stevie Nicks” “If Anyone
Fulls™ which was produced by
Fiona Fitzherbert for FF. Produc-
tions amd edited by Dowdle on 17
Supertramp’s “It's Ramning Again™
directed by Russell Mulcahy for
Mitlaney -Grant-Matlet-Mulcahy
The Pointer Sisters” “I'm So
Excited” produced by Fiona Fitz-
herbert and Jackie Byford and
direcied by Kennmy Ortega for
Millaney-Grant:  The Motely
“Only The Lonely ™ and “Take the
L" Qut of “Lover’™ which was
direcied by Russell Mulcahy and
produced by By tord for MGMM.
ard edited by Dowdle: and Jimmy
Cft's "Reggae Night™ which was
recently assembled and edited at
The Post Group. The picce was
shot i Jumaica tor CBS Records.
directed by Donovan Letts and
pioduced by Simon Fields for
Limelight. Rich Uber edited.
Finally. The Post Group also pro-
vided post-production services o
many  Danny O Donovan Enter-
prises tor its 60 minute special en-
titled “Air Supply In Hawaii.” The
show was produced by Danny
O Donovan and directed by Mike
Mansfield. Editor tor The Post
Group was Steve Purcell.

Martin Kahan Productions of’

New York recently completed two
new videos tor Eddie Money and
Melba Moore. both shot in the Big
Apple. The Eddie Money shoot for
“The Biz Crash™ his latest release
on CBS Records. was filmed main-
Iy on location around New York's
Times Square arca. and featured
ex-real life policenan Money as
an undercover cop. The clip's two
main characters are based on real
New York cops who work the
Ttmes Square beat. and who also
appear in the video. The Melba
Moore clip. ‘or her “Keeping My
Lover Satistied™ single on Capitol
Records. was given a Midsummer
Night's Dream treatment by direc-
tor Kahan who combined a group
ol kids from the Jotirey Ballet and

a group of break-dancing Kids into
a dreamy dance sequence.

Galaxy Productions of Elk
Grove, [llinois, can now add music
video o 1t Jong list of industriak.
sports and comedy productions.
The company was recently called
upon o modity four songs by The
Beatles tfrom their classic ~A\ Hard
Dayv’s Night™ film and edit them
into & music video tormat. Dennis
Gallagher edited the clips for
Waleed Ali of Maljack Produc-
tons. At Jeast one of the videos
has already aired on NBC's Friday
Night Videos. and the others
should soon be seen on MTV and
the Atlanta Superstation’s Night
Tracks.

Teleproductions, Inc. of New
Orleans recently formally opened
its brand new video post produg-
tion operation with a gala evening
at their headquarters. On display
was state-oi-the-art equipment in-
cluding 4 Sony BVH 2000s. 5
Sony % " machines and several
2" videotape recorders including
the Sony BVU 800 and 820 for
dy namic racking. Ot line editing
with the CMX "The Edge’ system
is partnered tor the first ime with
the CMX 340 on-line editing s\
e, Also available 18 the Griss
Valley 30 switcher. MK 11 DVE.
Chy ron H00 Character Generator
and an insert studio with the
Ikegami EC-35.

In addinon to work on com
mercials gnd leoal programming.
Teleproductions, Inc. has also
entered the field of music video
and edited several projects for
such hot new bands as Avztec
Camcra. Their best known video
was for Music Picture Interna
tional teaturing The Suay  Cats
performing their latest hit single
“Sexy & 177 from the album
“Rant and Rave.” The picce was
recently nominated for an award
by Billkoard magazine as onc of
the best videos of 1983 The com-
pany was founded by Bill Hess less
than a vear ago. and includes
editor David Frentz. chief engineer
Tim Ho'mgren. sales manager

|

1

Ann Asprodities and telecine |

operator Cathy Savage.
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Reviews
CONCERTS

Milcho Leviev

L
and Tommy Vig
At Steinvay Hall,

Los Angeles

Pianist Milcho Leviev. of Free
Flight fame. and renowned
vibraphonist Tommy Vig  have
formed a tuxedoed musical col-
luboration under the name of “Take
Two.” Under the direction of
manager John Levy. Take Two sees
an LP in its futre. as well as a
possible extensive tour.

The success that they toresee
should be attainable to them if their
recent performance at Steinway
Hall is any indication. Take Two
succeeds in a musical blending of
classical chamber music and im-
provisational jazz that exudes
humor and first-rate  profes-
sionalism. Their sense of musical
inventiveness and melodic creativi-
ty is truly impressive. Leviev and
Vig never allow themselves to feel
impeded by their limited instru-
mentation. and this is clearly por-
trayed to their audience.

Lionel Richie

At the Universal
Amphitheater

Lionel Richie isn't  slowing
down. His six sold-out nights at the
Universal Amphitheater. combin-
ed with the wiple platinum plus
status of his current LP. and
numerous hit singles underscore
Richie's tremendous appeal.

Lionel Richic’s ascendance in-
to the upper reaches of the hierar-
chy of the music world began with
a move from leadman tor the Com-
modores 0 solo star with the
release of his first LP in September
of 1982. He was rewarded with a
remarkable string of chart-topping
singles for Lionel Richie (Motown)
and his first Grammy for the ballad
which has since become a stan-
dard. “Truly.”

At the Universal Amphitheater
performance, Richie was backed by
an excellent seven-piece  band.
which features notables such as
Greg  Phillinganes  (keyboards).
Sheila Escovedo (percussion). and
Darrell  Jones (lead/rhythm
guitars). Digging into his Com-
modores past. Richie served up hit
after hit. combining them favorites
from his current collections. He
punctuated the concert with his
usual personable charm  and
sincerity, and a notable sense of

22

The evening commenced with
a lyrical rendition of the stundard
“Secret Love” featuring an ex-
uberant Vig solo. followed by an
exhilirating break-neck version of
“Anthropology.” “Just tor You." an
original by Tommy Vig. offered the
talented vibraharpist at perhaps his
most melodic form of the evening.
“Body and Soul™ was rendered by
the duo in lucid and shimmering
form. Yet. it was Juan Tizol's
“Caravan™ that brought the most
vivid excitement of the perfor-
mance. It began with a fascinating
solo from Vig. which combined an
unsettling utilization of dissonance
with a finely developed melodic
craftsmanship. Leviev contributed
his expected brilliance as the piece
took an inspired and stunning tran-
sition to  Paganini’'s  “Caprice
No.24"

The collaboration between
Milcho Leviev and Tommy Vig is
blessed with one of the most
notable combination of talents in
the field. Take Two oftered a
spirited, lively and  thoroughly
enjoyable evening of fine music.
Their future efforts are anxiously

| awaited.

—Linda R. Reitman

Huev Lewis and the News: A very enjovable evening—u very good band

Huey Lewis

and the News
At the FPulace,
Hollvwood

Well. there's one thing for sure:
geting older is no reason o stop
rockin’ ‘n” rollin’. Despite various
accusations of being middle-aged

Lionel Richie: He kept his eager audience entranced.

showmanship. protessionalism and
style. Easily making the transition
between up-tempo numbers and
ballads. he kept his cager audience
entranced.

His troupe also included ten
dancers breakin' to the crowd’s

| delight on his greatest current hit

“All Night Long.” as well as the

' calypso-beat hit from Can't Slow

Down. and collaborations with
Richie's talented opening act. the
Pointer Sisters. They threw
themselves into cnergizing and
refreshing renditions of “Jesus Is
Love.” “Three Tines A Lady.” and
the Doobie Brothers™ hit “Takin™ It
To The Street.” The crea-
tively-designed multi-level  stage
added to the excitement of the
evening by allowing the audience

|

te easily view all the members of
the troupe.

The only lull in the show occur-
red when Richie’s band perform-
ed a segment consisting of an ill-
conceived medley of out-of-place
nes “Satisfaction” “"We Can
Work It Out.” and “Going To A
Go-Go.” The band is excellent:
their talent and skill is truly im-
pressive. Why handicap them with
outdated Sixties repertoire?

With the exception of that
surprising miscue. Lionel Richie's
show has just the right mixture of
exhilirating music. talented musi-
cians and professional style. 1t is
an evening's enteriainment which
is highly recommended.

—Linda R. Reitman

or “over the hill.” Huev Lewis put
on a show that showed the L.A.
crowd that he was tar from getting
on the bus to the retireient home.
There was lots of encrgy —& solid
hour and a half of it—and lots of
good-time dancm’ fun that left the
crowd more than satistied.

What was especizlly nice was
the pacing of the sei. Lew:s has
three hits 1o his credit. and care was
taken so that they were spaced
evenly throughout the set. which
eliminated nicely the orablem of
“when are they going to play
. 7" There was a climax,
however. when in a b eak between
songs towards the end of the set a
horn section was hastily set up and
the Tower of Power horu section
came out onstage to provide back-
ups on 1 Want A New Drug™

The musicianship of Lews'
band was also a pleasant surprise.
It probably stands to reason, since
the Hand has been playing together
for so long. but nonetheless it was
impressive to see a band so tight
and relaxed at the same tme.
“Lewis vocal quality seems to have
an ingredient that sends girls into
a swoon muck like Sinatra used

-especially during the ballads.
And. what may have come as a sur-
prise to some, he can also play a
mear saxaphone as well as harmon-
ica. the latter being handled with
a finesse rarely seen these days.

S0 you guys want 10 go home
and watch some TV now?” he
asked after fimshing his last song
of the set. Twa encores and some
sizzling sax and guitar solos later
some people may have. but not
without knowing that they had just
spent a very enoyable evening with
a very good bhand.

Local band Exposure opened up
the show with a solid and dance-
able, but fairly predictable set.

—Michacel Heller |
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‘Reviews
CLUBS

'Solid State

At The Troubadour.
Los Angeles

[ Plavers: Mark Hoffman. lead
vocals: Jett Borgeson. guitar: Doug
Goadwin. Roland Jupiter 6 svnthe-
sizer: Gary Giambo. Roland syn-
thesizer: Ross Garfield. drums.
Material: Solid State are excel-
tent songwriters with memorable
hooks und meaningful verses.
Musically they are honing a style
which ranges from a Fixx. U-2.
Human League feel on “Flags on
Fire” t0 a more funky techno
Jazzbrazz
At My Place,
Santa Monica

Players: Gene Redden. Leader.
| sax: Elaine Hill. vocalist: Brent
Lewis. special  drums:  Ceasar
Frazier. piano: Ron Faver. synthe-
sizer: Eugene Laboux. trombone:
Steve Lawrence. arranger. bass:
plus ten others for this gig consist-
ing of trumpets. trombones. sax.
electric guitar and drums.

Material:  Nice. upbeat big
band fusion of r&b. jazz. blues and
some Motown rock. The arrange-
ments are masterful ang geared 1o
putting the histener in a relaxed.
party mood. Nothing heavy duty
here. but the communication is
heartfelt and soultul. Most of the
tunes are covers, but there's plenty
of original work here. too. Among
the better presentations was: “The
| Huster” by the Crusaders. which
had a nicely menacing build 0 a
funky backbeat and featured a silky
ethreal dritt. ~Out in the Cold
Again” was very pretty. The high-
point was Brent Lewis “Tune.” an
instrumental  which  spotlighted
Lewis and sequed nicely ino a full
band rendition of ~"Sweet Georgia
Brown™.

I Musicianship: Redden is an
accomplished band leader. Nothing
tentative. no hesitation. As a sax

| plaver. he's sweet and sexv: a bit

of an imp. But as a singer. he's a

great band leader. with a vocal

style wvaguely like that of Lou

Rawls. Brent Lewis. cclectic per-

cussionist, roved amongst bis ¢y m-

bals, his drums and his other

rhythm exotica. adding his special
sparkle to almost every tune. His
tfinest moment came with the pre-
viously mentioned  “Tune™. in
which he played a multiple sct ot
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sound on songs like I Tried To | rather low-key attitude from the ‘

Love You™. “These Times”. and

“Why Can't You Stay Forever™ If

the audience’s hoots and applause
are any indication. these three
numbers were the “hits™

Musicianship: Top Noich! Gar-
field’s strong right foot on the kick
drum supported by Giambo's synth
bass lines never gave way 1o the
absence of an electric bassist. Bor-
geson came through with some ear-
catching puitar leads. with Good-
man’s Jupiter 6 synth fleshing out
the arrangements.

Pertormance: Things get a
little hazy here. The band embarks
upon a dark stage making for an
effective entrance: something other
local acts could adopt. However.
when the lights and music come
up. their entrance is annulled by a

band. Hotfman. with his curly-top
slick sides blond hair and black
leather pants. is clearly the center
of attention and his rich tenor voice
earns him the spot. though he's not
very sure of what to do. visually.
Dated robotic-type  movements
overshadow an otherwise direct
connection with his attentive gath-
ering: the latier confident, convinc-
ing and very appealing. the former
Just plain annoy ing. Hoffman can
be dynamic but one can't tell a per:
former where and when to be: it
has 0 come from the heart.
Summary: Solid Swte are a
developing unit with killer songs.
As an act they need only the intan
gible characteristics which come
from hard work and persistance.
This is definitely an act o watch
for. —Cindy Payne

")

-,

Gene Redden and Elaine Hill of Jazzbrazz: Upbeat big band fusion.

bongos arranged in a semi-circle.
Each drum had a different tone.
and he played them like a calliope.
It was great. On “Hammer and
Nails™, Lawrence plaved a precise
bass with the full band providing
counterpoint over which Frazier
soared and punctuated tastefully on
the piano. There weren't a lot op-
portunities to evaluate individual
musicianship. but the band is noth-
ing i not supremely professional.

Performance: Elaine Hill s a
singer who feels as she sings. very
particular and focused on the lyric.
So much so. in fact. that you can
gauge almost line by line which
sentiments she feels most genuine-
ly. She’s not good at regular exposi
tion. Without strong emotional tags
1o grab onto. she pertorms at arm’s
length. Her voice and style are re-

miniscent of Mary Wells, with a
ittle of Diana Ross' nasal bite. The
rest of the band is just tine. The
bone section was a little weak and
some of the transitions were awh-
ward. but that all seemed to be
situational. Gene Redden some-
times forgets that he is the natural
focus whenever Elaine is not on-
stage. He could be distracting when
other players had the spotlight.
During one of Elaine’s songs. he
was jiving with another band mem
ber. Tres rude.

Summary: JAZZBRAZZ has
picked a hard row to hone. They
are outstanding, but their genre and
therefore their audienee is a com-
mercially limited one. Unless they
can find a strong MOR hit. | do
not cnvy them their paychechs.

—Kong

|
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Total One Stop Custom Record
Pressing, Printing,
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Any Picture, Color
Shape, Size.
Small Orders OK
10 Day Turnaround

(213) 829-0355

1738 Berkeley St.,
Santa Monica, CA 90404

PERFORMANCE MEDIA
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Video, Laser, Computer,
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Video Production & Rental
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Reviews
CLUBS
V.V.S.IL.

At The Troubadour
Los Angeles

Players: Tommy Gun. lcad
vocals: Dennis Chick. lead guitar,
vocals: Robin Houde. bass. vocals:
Mark Marcum. drums, vocals.

Material: VV.S.I. plays vour
basic hard rock. Hollywood sty le.
The songs have a tendency to drag
on a bit 100 long when given the
amount of musical variety within
them, but towards the end of the
set things get a hittle bit snappier.
and the overall pacing improved.
The show | saw occurred two days
before Christmas. and the band un-
veiled their own  self’ penned
Christmas song “With You On
Christmas Day™. It was no “Little
Drummer Boy.” but I gave it an “A”
for eftort. They also did a rousing
version of “Takin® Care of Busi
ness.” which got the crowd going.

Musicianship: This arca was
the band’s strong point. Mr. Gun
has an impressive rock voice. with
a raspy edge along the lines of
Alice Cooper in his heyday and a
Daltrey-like set of pipes o power
that rasp. His sense of pitch and
phrasing is very professional. too.
VV.S.L has one of the better rock
rhythm sections I've heard in a
while. Houde's bass and Marcum’s
kick drum lock together on some
well conceived  syncopations.
Houde has a solid two-finger
plucking technique that is very
polished. Guitarist Chick seemed
to be a good player. but his sound
was washed out by oo much echo.

Mark Marcum

Dennis Chick

Performance: The band aims
to please. and they have a hearty
party attitude. and do a reasonably
enjovable show. Singer Gun is a
a loss for words between songs
much of the time. and at one point
he plugged the hair salon he works
at. which I thought was taking rock
commercialism a bit o far.

Summary: This is a good band
that needs 1o acquire more song-

WASP

Ar The Troubadour.
Los Angeles

Plavers: Blackie Lawless.
bass (lead vocal): Chris Holmes,
lead guitar: Randy Piper. rhythm
guitar: Tony Richards. drums.

Material: A powerful heavy
metal set features songwriting from
Lawless. and stronyg melodies. The
opening song. “Hellion.” lacked
the deeper roots and dulcet hook
of "Animal.” or the intricate ar-
rangement of “School Days.” the
latest addition to the repertoire.
Aimed at teens. the WASP unthem.
T Wanna Be Somebody ™ charac
terizes the ageless rebel. The sets
only ballad. ~Sleeping in the Fire,”
gives dimension and insight into
Lawless’ sensitivity as a writer.
Musicianship: Consistently

good. Adeptness at melody and re-
straint helps take the curse off such
blatantly forceful music. Holmes
gives more distinctive solos. work
mg a smoother fashion while Piper
offers more climactic fugues on his
{ nstrument. Bass riffs are well
| planned and spontancous. Richards
remains one of the more solid and
confident drummers on the heavy
’ metal scene.

Performance: WASP rclies less
on special effects than betore; in
fact no meat was thrown and no
sacrifices were offered during the
set. The band has good vocal deliv
ery. better arrangements. choreog-
raphy. and with the addition of
soundman, Neil  Schaffer, the
overall effect is good. There is no
lack of energy or valid drive with
this group.

One does sense an awkwardness
| with the stage presentation. The

Tomiry Gunn

Robia Houde

writing skills. Gett'n2 the wrnes a
| little shoster and coming up with
a few more memorable  hooks
would probably do the wick.
Visually. a more updated image
wouldn’t burt. either: they look like
a mud seventies Starwood house-
band. even with their custom hair-
cuts. The bottom line. though. 1
that the potential and the talent are
there. —Bruce Duff

fact that the kids can move the
| chain link  microphone inspires
them w hang on to it to ke'p hald
it steady. . . this causes Lawless ©

| fret wver keeping the thing on s
mark when it inevitably geis moved
around. New lights made tor awh

[ ward cues in this area. At least it
1s fresn. an essentml factar with
these shows.

' Summary: A gencral refine
ment  has been undertcken by
WASP. After a year together the
band shows enough confidence 10

| shed much of the bloody theatries

that heralded their arrival on the
local heavy metal front.

What we are left with sounds

| good. due to good writing, hard

work and a clear sense of direction.

Far the uminntiated: be prepared

for excess in volume. suggestivity

and audience response near the

stage. —Murdoch McBride
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 TRIANGLE

| At The Country Club

Resedu

Players: Chris Lombardo, bas:
and lead vocals: Baron Lombardo.
guitar; Brian Duffield, drums.

Material: Hard rock all of the
way. Mediocre material all of the
way, too. None of the songs are
very bad. but none of them are
really very good either. The lyrics
and music lack originality. intelli-
gence, rawness, taste or even cule-
ness. These. to the best of my
knowledge. are the keys o the
kingdom of rock n” roll. The only
tune that stood out in this amor-
phous mass was “Did She Lead
You On?” which was more of the
same. only better done.

Musicianship: The dynamics
of a power trio demand a strong,
cohesive group identity (ZZ Top)
or that there be at least one strong
player or singer with personality o

Baxter
Robertson

At The Plant

The Players: Alan Maggini,
lead guitar: Jay Bodean. bass.
vocals: David Adelstein, synthe-
sizer: Tom Fillman, drums; Baxter
Robertson. vocals, guitar.

Material: Made of the stuff
that sticks to the sole of your shoe,
the songs are thoughtful pop dis-
tractions which rely on a steady.
push-pull dance beat. Robertson’s
compositional aplomb shines on
“Silver Strand™, “"Face To Face™
and “Beyond the Reches™ exem-
plary low profile. fundamental rock
unes with a knack for clever wm-
arounds. Conversely. the insipid
“Love And Girls™ and convoluted
12-bar ditty “Chaos™ leave no
question that the band could bene-
fit from a stronger song list.

J Musicianship: Very good: the
players deliver a sound as tight as
a scaled drum. Robertson adroitly
weilds his axe, while Maggini
compliments  his  changes  with
loud, clear lead lines. Crisp three
part vocal harmonies are used re-
peatedly to as impact to the hook
lines. Synth player Adelstein knits
a curtain of plastic sounds ranging
from Eno-esque  electronics o
Tommy Roe farfisa. lending an
added dimension to the rest of the
instrumentation.
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give focus and direction to the
endeavor (Cream. Police). Neither
case is represented here. Baron L.
is a thinking man's guitarist. Un-
fortunately. he thinks too much.
becoming a virtual brown study in
music. [f his fingers were as emo-
tional as his face and body. he'd be
very good. indeed. The message
never gets from his brain to his
digits. though. This was most evi-
dent in the few solo opportunities
that Baron had: no musical themes
were developed. no expansion and
no exposition. Brian Dy drums
weren't much better: he had trou
ble counting to four. His one solo

n “Fallout™ was so boring that
even he got tired of it. [t didn't end.
itstopped. Chris L. is a pretty fair
bassist: as good as any. As a singer.
he has a fong way to go. Sometimes
off-key. his voice has little variety
or none. But that's not his biggest
problem. They opened with “*Fair
Game™, a song in the AC/DC mold
about revenge. Revenge is not a
trivial emotion, so why was Chris
so damned happy. And it wasn't
the happy of getting ¢ven or get-
ting off, it was the happy of get-
ting & new car or a new stereo. He

Performance: No cigar. The
front men employ a stand-and-play
staging that after 10 minutes left
them as interesting to watch as
cardboard cut-outs. During solos
the axemen would leave the terri-
torial ground of their individual
microphones to assume crouched

positions and trade off riffs. but for |

what amounted to a few sparks
never really caught fire. In fairness
to the band. the dance floor was

responding well to their sounds.
but put before a concert audience

should have had some edge, either
anger or at least pique. A singer

should reflect the emotional con- |

tent of his material.

Performance: TRIANGLE's
movement  was rehearsed. but
somehow non-directed. Brian and
Baron seemed like they were try-
ing to finish the set as quickly as
possible. But Chris kept pushing,
becoming very agitated. He kept
interrupting his set. He told us a
dozen times that the headlining act
would be shortly, even though no
one in the audience was calling for
them. Well into the set. he stopped
0 pass out band buttons for a
good five minutes.
constant declarations about how
lucky we all were to be seeing
TRIANGLE. Talk about yer
insecurity.

Summary: A trizngle is an in-
strument that. when struck. pro-
duces a clear tone. TRIANGLE
would do well to emulate this con-
cept. Their songs are about unim-
portant, unexciting themes. And if
their material doesn't grab them, it
sure as hell isn't going to grab
anyone clse. —Kong
they would need o be more inven-
tive to leave any sort of lasting
impression.

Summary: The band is lacking
in a youthful exuberance and sense
of fun that should be inherent in
music of this genre. Commercial
and sparkling clean, they are pleas-
ing to the car. but need to take
more chances with their material.
They exude a tasty combination of
sounds, but like a blue plate spe-
cial, they could use a litthe accent.

—Paul Van Name

| Baxter Robertson: He needs to take more chances with his material.

And he made |
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Reviews
RECORDS

New York Now!

Daniel Ponce

0OAQO Records

Produced by Daniel Ponce
Another satistying LP from the

OAO (Celluloid) label. Daniel

Ponce is a Cuban percussionist

whose music is steamy. dark and

sensual. The pieces on this album

are, in the main. not the sort of

thing that's going to get a barbe-
que in Mission Vicjo frugging.
These are long. involved workouts
with conga, Kit drums. bongos.
timballs, batas. and agogos (a dou-
ble cowbell), and arc specifically
Cuban, as opposed to Brazilian
samba. or Dominican Republic
merengue. Cuban music is harder,
and is infinitely more complex.

DANIEL PONCE

Ponce has tcamed with Cuban

expatriates such as Paquito
D'Rivera on sax and Ignacio Ber-
roa on drums, as well as Material's
Bill Laswell on bass and Michael
Beinhorn on synthesizers to pro-
duce a compelling “exotic™ acousti-
cal landscape where on most of the
“songs” the percussion sets up a
ficld over which is laid chants and
horn parts and all manner of addi-
tional tinkling. shaking. rattling,
squecking. The key word is “at-
mosphere™. and Ponce takes you to
the other side easily. This is seduc-
tive, mysterious, yet spiritual
music. You just have to put aside
notions about ““types™ of music.
This music is universal.

Technically speaking. Ponce’s
music combines numerous rhythms

the son montuna. or salsa.
guaracha. rhumba. guaguanco,
yambu, mozambique, macuto,
yoruba, and columbia, to name a
few, most having the basic 3-2 or
2-3 inner time. He occasionally in-
tersperses rock or funk elements,
but mostly plays it pure, with just
a tuch of new clectronics on
Laswell’s bass and Beinhorn's syn-
thesizers. “Africa Contemporanca”™
is a good example.

Ponce can party hard. though,
and “Basta De Cuentos™ and
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“Cojelo Suave™ are hot. horn-
driven numbers that will put fire
in anyone's veins.

Buy this record if you want to
hear a percussion tour de force by
a master, or if’ you just want to take
a short excursion into the jungle of
your mind. —John Payne

Show No Mercy
Slayer

Metal Blade Records
Produced by Brian Slagel

Arc these guys serious? It is
understood that as a band’s career
progresses there comes a time to
release a first album. But, common
sense would dictate that they should
think carcfully about doing so un-
less they were sure of at least some
commercial success. “Show No
Merey™ was in all probability. a big
waste of money.

Without even hearing the record
one has many clues as to what the
band is all about: the band name
is “Slayer™; their song titles read
“Dic By the Sword.” “Fight Till
Death.” “Tormentor,” “Face the
Slayer””—and let’s not forget the
title cut—""Show No Merey™ So
it’s not surprising their music is an
extremely sped-up combination of
Motorhead. Kiss and carly Black
Sabbath (can you picture sped-up
Motorhead?) that isn't even good
for headbanging due to its frequent
but scemingly pointless changes in
tempo and 5/17 beat structures that
show up here and there. The vocals
arc nothing but tough. growling
voice-of-doom with an ocesional
off-key scream that for the most
part have no melody. and unfortu-
nately came off as funny as op-
posed to threatening. The tunes are
monotonous and the recording is
all bass with thin, whiney guitars.

Does Slayer really expect this
album to be commercially success-
ful? Maybe it's a good first-effort
for a band whose publicity photo
depicts them eating or licking
blood oft of a scantily-clad dead
girl. but if you're cruising the aisles
of your local Music Plus looking
for an album to get your brother,
be sure to pass this one by.

—Michael Heller

1984
Van Halen

Produced by Ted Templeman
Warner Bros. Records

Five album releases ago. it
might have been fashionable to
snub Van Halen as a band unde-
serving of serious attention. They
were young. brash. and local to the
Southern California club scene.
With a push from Gene Simmons
of Kiss. and ace producer Ted
Templeman. they were on their
way. Their imitators floundered n
a wake of beer cans and fliers.
They were a good band.

T

Van Halen's sixth release.
*1984", once again finds the four
Pasadena party hounds in fine
form. David. Eddic. Alex and
Michael are a world class band
now. as they were when they were
shakin’ the Whiskey. The reason
for their success is cohesion.
Every guitar embellishment, no
matter how wild and outside, is
placed firmly within the hefty
fabric woven by Alex on drums
and Michael's bass. Here is a
rhythm section which expertly il-
lustrates an attitude. Obviously,
Eddie could not feel so confident
in his musical mancuvers if his
backup was not so capable.

David Lee Roth has at his com-
mand an impressive array of vocal
gymnastics. On "Drop Dead Legs’.
he expounds the glories of his
favorite  subject. the beard of
Paradisc. David has a sensc of
humor, creative intelligence. and
a nice car.

Eddic (the one your brother
won't shut up about) Van Halen
continues to bundle up and dispose
of the loose melodic ends left
hanging by his contemporaries. As
on carlier albums, he is amazing-
ly consistant in his lack of melodic
cliches. Van Halen's songs are in-
creasingly seamless. Tunes like
Jump’. “Panama’ and ‘Hot for
Teacher™ evidence the economical
use of hooks in conjunction with
wisely placed harmony vocals.

“Teacher™ and “Top Jimmy™ are |

rcal bar brawlers, pure chug.
Listen to the first couple of
albums, and harken back to the
days when Eddie played a cute

black strat through only two Mar- |
shalls. The scene, you thought,
was young and stale. Check out
*1984°. Van Halen are still young.
and I'll-be-go-to-hale.
—Lawrence Payne

Killing Time

| Massacre

OAQ Records
Produced by Massacre

I was really looking forward to
this one. Massacre is Fred Frith,
formerly of Henry Cow. Arnt Bears,
and other seminal English art-rock
bands: Bill Laswcll. of Material
(and producer and player on

| Herbie Hancock's Future Shock

Ip): and Fred Maher. formerly of
Material and now with Lou Reed.
The reason | anticipated this so
much was because [ like to put to-
gether dram bands in my head and
I'd already assembled this one—
my ideal “heavy™ band.

Frith plays “modern™ guitar—
angular, harmonically complex
things. He also hits it. scratches it,
plays it with alligator clips on the
strings—that sort of thing. The
thing is. he doesnt make noise.
merely. No. He plays beautiful.
strange music—you just have to

I listen over and over and it becomes

very clear.

But then what Massacre does
is back it up with a super-musculae
rhythm sectioh to disabuse one of
any notion that all this beauty has
to be ineffectual and lame. No, no.
Laswell on his battery of basses,

tuned real low. is HEAVY.. . If
you've heard Janik Top, the French
bassist formerly with Magma. you
get the picture. Really ferocious.
This is coupled with Fred Maher's
tough, authoritatively basad drums.
The music is minor, rhomboid,
heavy-metal power-trio chamber
music. can you dig that, huh!
Seriously, you don't often get
the opportunity to hear music like
this. This has got it all—clashing
harmonics, advanced  structural
ideas, and a déeply satisfying, vis-
cerally right there groove and mix.
It feels good, it’s good for your
mind, I'm glad it's there. Recom-
mended. —John Payne
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Reviews
EP FILE

THE QUE—Beatboys (Dragonmist Records):
Recorded in stereo but monoral and mono-
tone 'til the decently engineered last cut call-
ed “Corner Of My Room.” it shows the great
vocal and keyboard potential The Que are
capable of. Sorry | don't know the story
behind why the mix and engineering were
so poorly done. | hope it's just budget. The
tunes themselves don't exactly ccme to life,
and the lyrics, although clever, are sometimes
trite. The overall mood of this E.P. is far from
the inspirational or uplifting. So, unless you're
looking for a good emotional stump, leave
"Beatboys” where you found it.

WHEELS—Wheels (Mark J. Miller): This E.P
gives us hat guitar licks by Mark J Milter,

| timits jazz sax soloing. Dancing seems to be

the number one priority, though, because on
this and "Sterile Mecca” the tribal bottom
tends to overwhetm whatever embellishments
are tacked on, and the rest just floats inno-
cently over the top. . .Ned Regan's broad,
expressive vocal cords are the main attrac-
tion on “Times Are Tough/What Do | Want”
On both cuts the hook is a bit too simple
to remain ingrained in the mind, which
causes the performance to sound forced. But
the latter's relaxed two-part melody sounds
more natural and so infects a compelling
edge to both the music and lyrics. A sting-
ing guitar riff also helps put “What Do !
Want” over the top.

—John Bitzer

' CASSETTE FILE

down home bass by Harry Ford, good back |
up by Gary Miller, and flyin' sticks and |

cymbals by Brian Wood. Painstaking engi-
neering by Brian Levi makes sure it all comes
out honest-to-God rock and roll. These
“Wheels” are worth a spin, although not one
of the four cuts is exceptional. The guitar
play on "What You Do To Me” is definitely
serious business and worthy of a listen at
the higher decibel range of your home music
blaster. Thanks for restoring my faith in in-
dependently produced discs. Now let’s here
another album, with a couple of tunes to
l write home about.

—John Chambers

SINGLES FILE

From the same band who brought us that

70s schmaltz classic, “Moonlight Feels Right.
comes Starbuck’s “Another Beat of My Heart!
and, characteristically, they try to keep up
with the times but fall a mile short. Here
they use a two-note synth motif a la Men
Without Hats that isn't half bad, but ruin
it with the rest of the production: a limp
Steven Bishop-style lead vocal, fluffy har-
monies, and feathery guitar fills. At least the
drums are punchy. While “The Full Cleveland”
suffers from the same disease, the melody
is not as blatantly trite, and there is an in-
teresting coloration of bells, synthesizer, and
Linn drums to save the song from utter
blandness. . . Sparta likes to drive a slow
groove to China on "Lie Too Much/So You
Think;" but on the former the lead vocalist's
idea of originality is an exaggerated off-key
spoiled brat style that would make most
punks wince. The trebly distortion on the
guitar is rather appealing though. On the
later, this changes to a watery sound via
extreme phase-shifting and wah-wah'ing, but
even a different vocalist cant do anythng
but watlow. When they switch to dcuble time
near the end, the effect is like rocking a
waterbed .. .The Imposters’ “Inside My

Head" is a peppy chunk of irrelevant fun, |

propelled out of pop mediocrity by a hyper-
active rhythm section and some macho
guitar work. The vocals and harmonies are
much too saccharin though. At least that's
not as harmful as “King of America; an ab-
surdly blatant ripoff of "Watching the Detec-
tives"—chords, scratchy guitar rhythm,
melody, solo, bass line, you name it. The only
thing it doesn't do is change to a major mode
on the chorus, but Elvis should still sue them

| for this. Now you know where the name !

comes form . . .Animal Dance throws a wild
rhythm party on “Fake.’ with girl-pop vocals
a la Bow Wow Wow and even some outer-
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VARIOUS ARTISTS: Quarks of the Snout
(Snout)—This is a brand new cassette
magazine from Snout, a cassette only indy
label owned by underground kingpin Moamo
Zoogz Rift. It features six artists, all of whom
have been associated with Rift from time
to time in his group the Amazing Shitheads.
In addition to two or more selections from
each artist, Zoogz personally interviews each
artist or group, with pretty interesting results.
First up is Zoogz himself, playing a newly

recorded song “Secret Marines—the Sequel’, |

which is part two of “My Daddy Works For
The Secret Marines”, one of Rit's best works
ever. The song features tight ensemble play-
ing and some driving tempo changes as well
as Rift's twisted monolog. Things get a lit-
tle mordant as Zoogz interviews himself and
laments his life as a musician/composer.
Earth Dies Burning turn in five songs that
are hard edged syntn music with a real,

human drummer. They cover Clear Light's “Mr. |

Blue" (God knows where they dug it up in
the first place) and Count Five's “Psychotic
Reaction’, with new lyrics no less. "Mr. Blue”
is probably the best thing by EDB here, with

a great driving drum part and horribly out |

of time chorus vocals. EDB sounds a little
like Nervous Gender, except way less heavy
handed and less controlled. Zoogz gets to
the heart of the matter when he poses the
question in the interview: “You're all just little
immature kids, right?” John Trubee's Ugly
Janitor's of America are featured doing a long
impromptu improve (stalling, actually) while
they are waiting for their drummer to arrive
onstage at the Cathay De Grande, This iron-
ically provides some of the most humourous
and interesting moments on the tape. The
tune is appropriately called “Where Is
Michael?" Richie Hass and the Beatniks
contribute three songs from their Beatnik-
mania cassette and, while not exclusive to
this tape, sound good alongside everything
else. Aiso featured is synthisist-vocalist-reed
player Mark Mylar, and Googooplex, who turn
in two surprisingly sixties-sounding pop
songs. An entertaining, worthwhile and well
packaged cassette mag, should be checked
out by all who are interested in the L.A.
underground. Order from: Snout Records,
19119 Victory Blvd. #16, Reseda, CA 91335,

THE LIFTERS: Just Another Day at the Office
(Lifters)—Although they describe themselves
as “third world rock; these Seattle boys come
off sounding like third rate white boy reggae.
On the positive side, the lead singer has a
warm, John Lennon type feel to his voice.
Kudos also for reviving “Cops (of the World)”
by Phil Ochs. Overall, though, this tape is
poorly packaged, edited and produced, and
the music didnt do much for me either. Order
from: John Firis, 5423 40th Ave. SW, Seattle,
WA 98136.

Bruce Duff

Nothing. . .but
nothing compares
with the sound,
features, and

price of the

The Dynamix 3000 offers

specs and features found on

consoles costing 2 or 3 times as much. You owe it to
yourself to see and hear the Dynamix 3000.
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® 8 and 16 Monitor

® 8 and 16 Buss routing
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® 4 Band EQ (parametric
mids) w/in-out

® Phantom on/off per channel
® 4 Effects/Cue sends

® 20 dB Pad and Phase switch
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pots per input
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pots, 41 segment detent on
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® Two Echo Sends per monitor
® 4 Aux Send Masters with
AFL

® Stereo tape monitor with
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® PFL (pre-fade listen)

® Heavy duty outboard power
supply

® Stereo headphone jack

® 100mm long throw faders

® Rigid Steel construction

® All Modular construction
Input noise — 125 dBm

All outputs +4 dBmat 0 VU
Headroom +22 dB/0 VU

Total harmonic distortion .03%

Suggested retail:

$4995. (for 16/8)

Call for brochure and
personal demonstration
For Sales & Service:
EVERYTHING AUDIO
16055 Ventura Boulevard
Encino, California 91436
(213)995-4175 or

(714) 870-6632

PACIFIC HI-TEK, Inc.
11540 Vantura Boulevard
Studio City, California 91604
(213) 508-9808
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‘Showcase
by Ron Gales
COUNTRY PALACE, Saugus:
Hollywood came to Saugus
recently when a television crew
shot segments of the new series
‘Legman’ here. Mickey Gilley
guest-starred. performing in the
club during an afternoon shoot.

BANJO CAFE, Venice: Many
congratulations for the bluegrass
haven as they celebrate their fifth |
anniversary on February 2nd. On
February 9th. a special show will
he presented with jazz guitarist
Art Johnson.

SASCH, Swudio City: Bob Weir of
the Gratetul Dead and Bobby and |
the Midniters ciume in o jam with

| the Michael O'Neill Band. On
February 7th. Sasch will - greet
Las Vegas and Tahoe pertormer
Rob Hanna in his salute 1o Rod
Stewart.

MARLA'S MEMORY LANE,
Los Angeles: While noted drum

mer Philly Joe Jones is out here
for the Grammys. he'll stop in and
play here ina rare West Coast ap

pearance March Ist. Memory
Lanc offers Sunday Brunch as well
as nightly entertainment. with the
Dennis Nelson Trio handling the
Sunday morning musical chores.

AT MY PLACE, Sunta Monica:
The Place is continuing its varied
presentations, but if you're hoping
1o get tix for the Joan Rivers show
Feb., 7-8 and 21220 wo late:
they're already sold out. You may
have better luck on February 9th
when the Barbarian Brothers and
the No Pain No Gain Band appear.
The rather long moniker is just a
disguise for this platinum-selling
act. I any musicians are adept at
magic. then it might be wise to be
here Feb. 5th-6th for the semi-
finals of a $5000 national magi-
clan’s competitien.

COUNTRY CLUB. Reseda: a

band © be on the watch for is

Music Connection Exclusive

Live Actioncrsr

Tsunami. a Japanese heavy metal
band. who'll open one of Michael
Schenker’s three sold-out shows
here as well as a forthcoming
Dokken gig. Those who couldnt
get cnough of the ‘serious
moonlight” tour then come by Febh
8th for a sneak preview of a David
Bowie video concert. Live music
will be provided by Population 5.
MUSIC MACHINE, West LA
The Machine declares "DEATH
TO VALENTINES DAY" on the
4th with an all-mold bill. featur
ing Mega-Death (‘The reason 1
booked this band. explains Jan
Ballard. “is because of that rat-
fucking asshole promoter of theirs.
He's the Tove of my lifel). Tron
Bandana, and  Singing  Slime.
Surely this is an event not 1o be
tolerated.

BLUE LAGOON SALOON,
Marina Del Reyv: Formerly only
serving beer and wine. a tull li-
quor license has been granted o
this spot and should be operational
in the next week or so. The

ROCK/POP

Keep An Eye On

1 Tsunami

2 James House

3 Johnny Matches
Non-Local

1 Jerry Lee Lewis

2 Bobby & the Midniters

3 Lee Dorsey

' COUNTRY

Keep An Eye On
1 Fox Fire

2 Claudia Nygard

3

| Non-Local

2 Dave Mason
3 Roy Orbison

1 David Frizzell/Snuft Garrett

The LiveAction Chart lists the top drawing acts in Los Angeles and Orange
County. Clubowners and bookers list the top three draws over a two-week
period, excluding comps and guest lists. The size of the venue, sell-out per-
formances, and the number of times an act is listed are also taken into con-
sideration. Clubowners and bookers interested in participating in the
LiveAction Chart and Club Data are encouraged to call (213} 462-5772.

‘ JA22 —

Lagoon also plans to open a ‘real
hitchen.” according 1o Matt Kim-
ble. Musicwise. Jumie Glazer &
Smasher. led by Jean-Luc Ponty s
guitarist. come in on the 3rd.

MADAME WONG'S WEST,
Santa Monica: Bay Arca faves
Translator may  be playing !
cverywhere you're not, but you
can catch them here on the 25th
of February. while L. A. stalwarts
Gleaming Spires (3rd). the Plugz
(18th). and Burning Sensations |
(24th)  bolster  the  lincup
throughout the month. It was
reported  that none other than
Johnny Carson was in recently
watching a band called Tran De
Flaunt. Mavbe Johnny  knows
something we don't?

TROUBADOUR, Hollywood: If
the M-80 concert. featuring ex- |
Ozsy  cohort Don Costa. on
February 4th isn't the heavy metal
show of the month. the only
reason must be that the Rhoads
Witch bill on February 17th cer-
tainly is.

Jan. 15—to Jan. 30, 1_98;1
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Large Venues
1 — — WASP. il 4 2 Western Union 1 1 2 Milcho Leviev/ Cnarlie
2 — — Tex & the Horseheads 2 3 2 Garits Haden
3 — — 45 Grave/Redd Kross 3 — — Doo-Wah Riders 2 — Harold Lanel
4 2 2 Leather Angel/Sound 4 1 2 Duke Davis & Buckshot 3 — Alphonse Mouzon
Barrier/London 5 5 2 Larry Dean & Shooters 4 == — Jack MacDuft
5 - — Red Hot Chili Peppers 6 — — Travis Young Band { 5 — Full Swing
6 — — Gun Club/Legal 7 — 2 Lonnie Allen Band [ 6 — — Azar Lawrence
Weapon 8 2 2 Golden St. Cowboys 7 9 Automatics
7 5 2 Jonses//Minutemen/Blo- g 8 2 Geary Hanley 8 — L.A. Jazz Choir
od on the Saddle 10 12 2 California Express 9 B - Vince Charles {
8 — — Warhead/Rampant 11 9 2 Bonner Family 10 2 2 Arco Iric |
9 — — Witch 12 18} 2 Jim Leslie Band IR = — Karizma |
10 = — Michael O'Neill Band 13— — Claudia Nygard ‘ 12— — Louis Bellson's Big
14 - — J.B. Dogwood Band
Smaller Venues 15 1 2 Kenny Edwards | 13 — - Koinonia
. . 16 10 2 Red River P14 — - Emba Sambra
1 12 . E;Iflgc:/sera' the Beaters 17 17 2 Bill Dixon & TNT 15 - — Don Menza’s Burnin’
2 — 18 — — Constables Big Band
3 2 2 Jack Mack; Hean 19 — Penny Roayl | 168 = — Victor Feldman
Attack 20 — — Pat Cloud & Friends 17 — — David Becker's Tribune
4 8 2 Baxter Bobenson 18 18 2 Dave Frishberg
5 7 2 P_opuiatlop 5 19 — — Bunny Brunel
6 _ — Fibonacci's/Shadow [ 20 o — Liz Story
Minstrels |
7 - — Great Buildings
8 . — Mighty Flyers
9 — — Input/Output
10 9 2 Steppin’ Lazer ‘

Keep An Eye On
1 Semaj Khaliil
| 2 John Fair's All-Stars

3 Jim Self
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| Non-Local

1 Rob McConnell's Big Band
| 2 Kenny Burrell
| 3 Big Joe Turner

N
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Showcase
by Aldo Aulicino

Earthshine

At a time when modern music is display
ing signs of fragmenting into either saccharine
pablum or post-Dadaist nihilism. a band which
states that it was “created out of a desire to
share with people our deep concern tor the
inter-relationship between ourselves. the souls
of this globe. and the wellspring of our being:
Planet Earth.” is hard to ignore.

Mike Shields. Dale Upton. and Tony Thi
jssen comprise Earthshine. a band which
distinguishes itselt by detaching itselt from the
mainstream. and heading in its own, unique
direcion—one diametrically opposite from the
“aceepted” radicalism ot a Wendy O. Williams
or Slayer.

Philosophically. they can trace their roots
o the environmentally-conscious. psyche-
oriented rock of the late Sivties and ecarly
Seventies. Although their jazz-fusion blend of
music does not share similarities with. say. the
Byrds. Jefterson Airplane. or Barry McGuire.
it strikes a common chord—a flowing. Ivrical

mood tinged by traces of irony and
apprehension.

Mike Shields. the founder of Earthshine,
was raised in northern New Jersey. and enroll-
ed in the State University of New York at
Stonybrook in 1974 10 study music. His inabili-
ty 10 pass the written proficiency exam denied
him entrance o the school’s music depart-
ment. But this setback did not prevent Shields
tfrom pursuing his goals. He teverishly studied
Be Bop in a private course. and jammed with
“whoever | could find.”

After graduating from SUNY Stony brook
in 1978, he tollowed his parents. who had
relocated to Thousand Oaks. Once in Calitor

nia. he “had a problem getting mvselt’

recognized as a legitimate guitarist.” Shields
looks back at those years with a little bit-
terness. T kicked around Ventura County for
a couple of years. not really accomplishing
much. Fwent through a lot of difterent players.
but they were all really into Hard Rock. Tt
seemed like everybody 1 knew idolized Van
Halen. I can enjoy listening to that swiff. but

Earthshine: A flowing. Ivrical mood tinged by traces of irony and apprehension.

it certainly wasn't what | wanted to play.”

The ditterent incarnations of a group which
was later to evolve inw the basis for 10day’s
Earthshine were anything but tranquil and
orderly. “We went through u lot of changes.
We were adrift for about a year. We had some
hot players. and some that were not-so-hot.”
reminisces Shields

While going through this tumultous situa-
tion. Shields met Dale Upton. a versatile musi
cian and graduate of the Bass Institute of
Technology. who had started playing bass at
seventeen. Upton had heen heavily influenc-
ed by King Crimson. Alan Holdsworth and
Jett Berlin. This musical background blend-
ed well with Mike Shields” own direction.
Together they formed the first version of Ear
thshine in March ot 1982.

“Adout two or three weeks after the band
was ofticially together. we decided we wouid
have to record.” says Shields. =W didn't need
a whole lot of rehearsal—everyone was very
experienced. We finally decided o do an EP.
[t was very difficult to choose what tunes o
record. since everyone in the band wrote. The
final product ended up being a complete cross-

F 409% DISCOUNT k

ON STUDIO TIME

TO ALL

SERVICEMEN AND WOMEN.
FIREFIGHTERS. POLICE
OFFICERS AND PARAMEDICS . . .

MAD DOG STUDIOS
24 & 16 TRACKS IN VENICE

(213) 306-0950

393-0346

1247 LINCCLN BOULEVARD SANTA MONICA

—_—
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over o styles.”

In the summer of 1982, personal dif-
ferences torced Euarthshine's first drummer to
leave the band. Atter countless auditions in
4 selection process which spanned nearly a
vear. Tony Thijssen was chosen as the new
nercussionist. Thijssen is an Indonesian-horn
lasz affectionado who was raised in the
Netherlands and California. as well ;s the Far
East. His rhythms lend a pulsating drive to
Earthshine's innovative melodies. punctuated
by Upton's mastery of the Chapman Stick. |

But now that all of the elements are
together. there are still problems to be faced.
“1 hate 10 say that we are trying o become
more commercial. but we are really being
screwed oy the local club scene” charges
Shields. “The problem is that we don’t mesh
with a lat of the groups who play at the Coun
try Club. If it is a question of manutacturing
it Just so that we can get a set at the Country
Club. then F'm not sure we even want o do
that. In the tuture. that will be the Kind of
music demanded of us. We can ke that gam-
ble of compromise... and be at each other’s
throats.”

DRUMS, GUITARS, P.A.'s
KEYBOARDS, AMPS, MUSIC

LESSONS & RENTALS!
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Clubs, Showcases,
Organizations
Seeking
Entertainers, TV
Opportunities and
Miscellaneous Gigs
GIG GUIDE
LISTINGS ARE
FREE

Call (213) 462-5772

LOS ANGELES

ICE HOUSE

24 N. Mento Ave., Pasadena, CA 91106.
Contact: Steve Hibbard (213) 681-1930.
Type of Music: Original rock only.
Club Capacity: 210.

Stage Capacity: 10.

PA: Yes.

Lighting System: Yes.

Piano: Yes.

Audition: Tape, live showcase.

Pay: % of door.

BRASS RAIL

233 So. Brand Blvd., Glendale, CA.
Contact: Lou, (213) 242-2227.
Type of Music: Rock and roll, Top 40.
Some originals.

Club Capacity: 175.

Stage Capacity: 8.

PA: No.

Lighting System: Yes.

Piano: No.

Audition: Call Lou.

Pay: Negotiable.

PHENOMENON AT FIESTA HOUSE
2353 E. Olympic, Los Angeles.
Contact: Jack Marquette. (213) 687-9906.
Type of Music: New Rock Music, origs.
Club Capacity: 350.

Stage Capacity: 8.

PA: Yes.

Lighting System: No.

Piano: No.

Audition: Send cassette to: 1129 E. 5th
St.. L.A., CA 90013

Pay: 45% of door.

DANCING WATERS CLUB

1331 So. Pacific Ave., San Pedro.
Contact: Silver Lining Entertainment,
Bob Kravitz (213) 506-6600.

Type of Music: Open, originals OK.
Club Capacity: 1200.

Stage Capacity: 8-10.

PA: Yes.

Lighting System: Yes.

Piano: No.

Audition: Phone above.

Pay: Negotiable.

HEAVEN ON EARTH CLUB
RESTAURANT

1447 2nd St.,

Santa Monica, CA 90401.

Contact: Q, 6-9 M-F, (213)395-2122.
Type of Music: Easy listening, jazz, folk,
musical comedy. Originals OK.

Club Capacity: 150.

Stage Capacity: 4-5.

PA: Yes.

Lighting System: Yes.

Piano: Yes.

Audition: Call for more information.
Pay: Negotiable. Showcases on Monday
(with cash prize of $100) and Thursday
nights.
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CLUB 88

11784 W. Pico, L.A

Contact: Wayne (213) 479-1735.
Type of Music: All styles of rock and roli,
originals only.

Club Capacity: 250.

Stage Capacity: 20.

PA: Yes, wioperator.

Lighting System: Limited.
Piano: No.

Audition: Tape.

Pay: Percentage of door.

TROUBADOUR

9081 Santa Monica Bivd., Los Angeles,
90069.

Contact: Jennifer Perry. 2-6 pm. T-F (213)
276-1158

Type of Music: All types.

Club Capacity: 300.

Stage Capacity: 8

PA: Yes. Must bring own mic, stands, &
cords, (Low Impedance.)

Lighting System: Yes.

Piano: Yes.

Audition: Tape/Bio/Picture.

Pay: Percentage of door & 50% of dis-
count ticket.

THE STAGE WEST

17044 Chatsworth,

Granada Hills, CA.

Contact: Beau, 6-8 pm. (213) 360-3310.
Type of Music: Rock, originals OK.
Club Capacity: 350.

Stage Capacity: 10.

PA: Yes, wloperator.

Lighting System: Yes, wfoperator.
Piano: No.

Audition: Send complete promo pack or
VHS to above address w/SASE

Pay: Negotiable.

THE STAGE

10540 Magnolia Blvd.

N. Hollywood, CA 91601.

Contact: George or Marsha, 8-10 pm.
(213) 985-9937.

Type of Music: Rock, T40, and Dixie jazz.
Originals OK.

Club Capacity: 150.

Stage Capacity: 4-6.

PA: No.

Lighting System: Yes.

Piano: No.

Audition: Send pics, tape or VHS to
above address w/SASE.

Pay: Negotiable.

CATHAY DE GRANDE
1600 N. Argyle. Hollywood.
Contact: Michaei

(213) 461-4076.

Type of Music: Rock and roll. R&B and
original.

Club Capacity: 200

Stage Capacity: 8.

PA: Yes.

Lighting System: Yes
Piano: No.

Audition: Send tapes.
Pay: Negotiable.

CHEYENNE SUPPER CLUB
101 S. First Ave., Arcadia
Contact: Shelly Costanza
(213) 447-3571

Type of Music: T40, rock, new music.
Originals OK.

Club Capacity: 170.

Stage Capacity: 6.

PA: No.

Lighting System: Yes.
Piano: Yes.

Audition: Call for details.
Pay: Negotiable

KERCKHOFF COFFEE HOUSE

UCLA Campus, 308 Westwood Plza,
A-level, Ackerman Union,

L.A., CA, 90024.

Contact: Kristin Rains, (213) 206-0838.
Type of Music: Soft rock, folk, jazz &
country. Originals OK.

Club Capacity: 100.

Stage Capacity: 4.

PA: Yes.

Lighting System: Yes.

Piano: Yes.

Audition: Live audition, or send demo
tape.

Pay: Negotiable.

RANDY PASCALE'S SHOT OF GOLD
16683 Roscoe Blvd., Sepulveda, Ca.
Contact: Gary Crawford Associates,
(213) 999-1770.

Type of Music: Modern rock. Limited
originals.

Club Capacity: 250.

Stage Capacity: 12.

PA: No.

Lighting System: No.

Piano: No.

Audition: Send promo pack including
tape & resume to: Gary Crawford Assoc.,
PO. Box 767, Encino, CA 91316.

Pay: Negotiable.

LIGHTHOUSE CAFE

30 Pier Avenue,

Hermosa Beach, CA 90254
Contact: Ken Dunn, or Helena Marette
(213) 372-6911.

Type of Music: Jazz, R&B, blues, reggae,
rock and roll

Club Capacity: 150.

Stage Capacity: 6.

PA: Yes.

Lighting System: Yes.

Piano: Yes.

Audition: Send tape or call for live
audition

Pay: Negotiable.

TODD'S

5371 Topanga Canyon BI. (at Ventura BI),
Woodland Hills

Contact: Carot Jae Scott, (213) 347-8900
Type of Music: Thursday Night variety
showcases, music or comedy. No drum
sets. Weekly winners called back for final
competition. Originals OK

Club Capacity: 80

Stage Capacity: 3

PA: Yes

Lighting System: Yes

Piano: Yes

Audition: Sign up at door, 7:30 pm Thurs-
day nights

Pay: Cash or prizes

THE DRESDEN ROOM

1760 N. Vermont Ave, Hollywood
Contact: Michael James, (213) 463-5016
Type of Music: Wednesday Night
showcase, "“Comedian’s Night Out” starr-
ing Michael James. Singers, comedians
and self-contained acts. No drum sets. No
heavy metal, punk. House combo available
- performers provide charts. Originals OK.
There is dress code

Club Capacity: 75

Stage Capacity: 3

PA: Yes

Lighting System: Yes

Piano: Yes

Audition: Call for appointment

Pay: No

OFF SUNSET

1433 N. La Brea, Hollywood, CA 90028
Contact: Gary, (213) 874-2254 or (213)
650-2120

Type of Music: Danceable pop, funk,
wave, blues, glam and glitter. Originals
preferred

Club Capacity: 350

Stage Capacity: Max. 12

PA: Yes

Lighting System: Limited

Piano: No

Audition: Send tape and bio to above ad-
dress; include phone number

Pay: Negotiable

THE BETSY

1001 N. Vermont, Los Angeles, CA 80029
Contact: Derrik Lewis {no calls)

Type of Music: Supper club/cabaret; jazz,
standards. No originals. House band. Seek
vocalists only

Club Capacity: 175

Stage Capacity: 4

PA: Yes

Lighting System: Yes

Piano: Grand

Audition: Send photo, resume, tape and
SASE

Pay: Negotiable

THE SUNSET PUB

16655 Pacific Coast Hwy. Sunset Beach,
CA

Contact: Susan Tyler, (213) 592-3760
Type of Music: Songwriters’ showcase,
Tuesday nights. Originals only. No punk,
new wave or heavy metal. Limited to
singles, duos and trios. No drum sets.
Judging by pre-selected panel

Club Capacity: 110

Stage Capacity: 3

PA: Yes

Lighting System: Yes

Piano: Yes

Audition: Call for appointment

Pay: Weekly prize, $50

COMEBACK INN

1633 W. Washington, Venice, CA 90291

Contact: Will Raabe or Jim Hovey, (213)
396-6469

Type of Music: Original acoustic jazz, pop.
contemporary folk, ethnic

Club Capacity: 100

Stage Capacity: Indoors, 6; Outdoors, 10
PA: Yes

Lighting System: Yes

Piano: Yes

Audition: Send cassette, LP or 2" video
to above address; live audition Monday
nights, 8:30

Pay: Negotiable

CATHAY DE GRANDE

1600 N. Argyle, Hollywood, CA
Contact: Michael, (213) 461-4076
Type of Music: Rock and roll, R&B, punk
and originals

Club Capacity: 200

Stage Capacity: 9

PA: Yes

Lighting System: Yes

Piano: No

Audition: Send tapes

Pay: Negotiable
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THE POMONA VALLEY AUDITORIUM

235 W. 3rd St., Pomona, CA 91766
Contact: Randall Beattie, (7144 620-4384
Type of Music Vanous. all styles
Onginals OK

Club Capacity: 1177

Stage Capacity: 10-15

PA: Yes

Lighting System: Yes

Piano: No

Audition: Send press kit

Pay: Negotiable

THE FRENCH QUARTER

919 S. Knott St.. Anaheim. CA
Contact: George or Wilham Nichols, (714)
821-3412

Type of Music: '50s and '60s. No originals
Club Capacity: 180

Stage Capacity: €

PA: No

Lighting System: Limited

Piano: No

Audition: Contact above number

Pay: Negotiable

THE SILVER SADDLE

801 N. Beach, La Habra, CA
Contact: Jon Foster, (213) 694-8404
Type of Music: Country, originals OK
Club Capacity: 210

Stage Capacity: 7

PA: Yes

Lighting System: Yes

Piano: No

Audition: Live

Pay: Flat rate

MARTI'S STEAK & LOBSTER HOUSE

3753 Van Buren, Riverside. CA
Contact: Mike Miller (714) 992-6860
Type of Music: Top 40. No mew wave or
punk. Onginals OK

Club Capacity: 200

Stage Capacity: 6

PA: No

Lighting System: Yes

Piano: No

Audition: Call above number. Da not calt
restaurant

Pay: Negotable

ALL THE WAY LIVE

814 Broadway. Santa Monica

Contact: Katia Tenka, (213) 451-3241
Type of Music: Rock. new wave, heavy
metal. Originals OK

Club Capacity: 200

Stage Capacity: 10

PA: Yes. Band provices mics, stands and
cords

Lighting System: Yes

Piano: No

Audition: By tapes and appointment
Pay: Negotiable

RUMBLESEAT

4700 Pacific Hwy, Long Beach
Contact: April York (213) 438-7498
Type of Music: Top 40. new wave
Club Capacity: 400-500

Stage Capacity: 30

PA: Yes

Lighting System: Yes

Piano: No

Audition: Tape. vinyl, audition, schedule of
past and future gigs

Pay: Negotiable

MUSIC CONNECHON, 0B 2 FEB 1S

FM STATION

11700 Victory Bi. No. Hollywood
Contact: Billy. (213) 769-2221

Type of Music: Original new m.sic, pop.
reggae. No heavy metal

Club Capacity: 500

Stage Capacity: 12-15

PA: Yes. Compelet JBL Alan Heath 16
channel console

Lighting System: Yes

Piano: No

Audition: Send tape. promo pack, SASE
Pay: Negotiable

CARMELLO'S

4449 Van Nuys Bl, Sherman Oaks
Contact: Ruth Hoover (213) 784-3268
Type of Music: Jazz

Club Capacity: 150

Stage Capacity: 6-18

PA: Yes

Lighting System: Yes

Piano: Yes

Audition: Send promo with SASE
Pay: Scale

FOOTSIE'S

34 N. Mentor. Pasadena, CA 91106
Contact: Steve Hibbard, (213) 4<9-4053
Type of Music: Rock and roll, Top 40.
Onginals OK

Club Capacity: 180

Stage Capacity: 7

PA: Yes

Lighting System: Yes

Piano: No

Audition: Promo pack incl. cassetle
Pay: Negotiable

SAN DIEGO

SPIRIT CLUB

1130 Buenos, San Diego. CA
Contact: Madalene Herrera,
276-3993

Type of Music: Rock, powerpop. pop. na-
tional acts. Ornginals OK

Club Capacity: 350

Stage Capacity: 10

PA: Yes

Lighting System: Yes, wloperator
Piano: No

Audition: Tape and bwo

Pay: Percentage/negotiable

(213)

ORANGE COUNTY

VIA MARIA

9969 Walker. Cypress

Contact: "Hurricane™ David (714) 775-4912
Type of Music: Top 40, dance, rock; Varie-
ty Showcases

Club Capacity: 200

Stage Capacity: 5

PA: Yes

Lighting System: Piano: No

Audition: Tape and pics

Pay: Negotiable. Showcases, $300 weekly

RADIO CITY

945 S. Knott, Anaheim

Contact: Jerry Roach or Vivian Urban, M-
F. 1-5, (714) 826-7000. 826-7001

Type of Music: Straight ahead rock, new
wave, rockabilly, ska, heavy metal
Originals OK

Club Capacity: 315

Stage Capacity: 8-10

PA: Yes

Lighting System: Yes, wioperator
Piano: No

Audition: Tape or live

Pay: Negotiable

MUGSY MALONE'S

1731 S. Harbor Bl, Anaheim, CA
Contact: Dave (714) 947-1085

Type of Music: Rock and roll, new. all
types but heavy metal or punk. Originals
OK

Club Capacity: 350

Stage Capacity: 15

PA: Yes, wloperator

Lighting System: Yes

Piano: No

Audition. Send press kit witape, pix and
bio to: Sterling Prods. Unitd.. PO Box 1273,
Chino, CA 91710

Negotiable

MISCELLANY

SAMPSELL SHOWCASE: TV talent show
produced and directed by Gareth M.
Sampsell for 2/14/84 1aping needs singing
guntanst with onginal songs. Call (213)
394-0957 Lv mess.

BANDS NEEDED to perfrm at "Maggie™
Awards benefit in late March. Lounge acts
OK. No punk. new wave or heavy metal.
THERE IS PAY Send pic and casselte to:
Ralph, PO Box 74522, L.A. 90004 or call
(213) 666-1770.

FEMALE ROCK and roll singer wanted
with powerful and emotional voice for rock
ballads and rock and roll tunes. Must have
great looks, attitude and star potential.
Matenal, record label anc promotion
available. Send tape. pix. resume and
SASE to: MRM Enterpnses, 21115 Devon-
shire St., Ste. 250. Chatsworth, CA 91311

BOOKING AGENT seeks 3-5 giece Top 40,
rock cover bands for road work. Call Gene
at (213) 858-3851.

MUSICAL DIRECTOR needed for "My Im-
agtnary Lover” musical. Must piay
keyboards and have good equipment.
Must arrange vocals and instruments. Pay.
Call Connie (213) 464-3081 or 462-2066
after 6 pm.

FEMALE EXTRAS needed for flm and TV
work. 18-25 years old. Send pic and
resume to: Steve Manchester, 6565 Sunset
B, Ste. 218, Hollywood. CA 90028. No per-
sonal deliveries

INDEPENDENT PRODUCTION company
seeks artists with T40-type original music
for master work. Send demos of oniginals
to: Remarkable Productions, Dept MC-6,
PO Box 2528, L.A.. CA 90051. Send SASE
for returns.

NEW PRODUCTION company seeks pro-
duction representative and promotional
persons. Knowledge of music business
desirable but not manditory. Must be will-
Ing to graw with company. Will train.
Percentage and commission to start. Send
resume witn SASE to: Class Act Produc-
tions, PO Box 245, Lawndale, CA 90260,
or call (213) 219-0567

SONGWRITERS, SONGS, and musicians
wanted for new porduction company. R&B,
funk, MOR and new wave. Send tape, bio
and resume with SASE to Class Act Pro-
ductions. PO Box 245 Lawndale. CA
90260. or call (213) 219-0567

PERSONAL MANAGER in Long Beach
area, with rehearsal studio, seexs original
rock bands for management. Must be
100% dedicated and rock oriented. Call
Paul (213) 920-7374.

MANAGEMENT COMPANY seeks artists
and songwriters with sirong ornginal
material. Interested in all types of
mainstream contemporary music. Please
submit cassette tape. bio, ohoto, upcom-
Ing gigs. etc. to: Full Tilt, clo 12021 Wilshire
BL., Ste. 113, West L.A.. CA 90025

CASTING ACTRESSES, actors. come-
dians, artists and other celebnties for
novelty, personalized commercial jngles
Must have good track record In
theatre/studio  productions. Call (818)
881-1605.

INDEPENDENT TELEVISION production
company seeks marketing representative
Knowledge of music industry desirabie
Call Third Wave Productions (213)
851-1636.

FEMALE BASS player who sings well and
looks great needed to perform with male
vocalist/piamist. Guaranteed bookings.
Must be union or willing to join and totally
professional. Send photo and resume to
McClintic & Assoc.. 3208 W. Cahuenga Bl
Ste. 85, Hollywood 90068. or call Gary
McClintic. (213) 850-1920.

TRAVELLING BANDS wanted. Top 40
rock. commercial rock and funk rock. Also
Top 40 variety, ethnic (Latino or Oriental)
needed. Good equipment essential. No
agents, please. Send professional promo
pack to: Lee Maynard. 4973 Almagordo
St.. Las Vegas. NV 89120 or call (702)
451-7877 (24 brs).

MANAGEMENT COMPANY seeks male
lead vocalst for original, commercial rock
band. Send tape, pic, bic to John Ondre
Mgmt., 2003 Midvale Ave., L.A. 90025

MAIL ORDER music club needs unsign-
ed bands with onginal, unpublished songs
Great opportunity to break into expanding
new marketplace. Send promo pack to:
New Hat Music Co.. Box 291-087.
Hollywood, CA 90029

SONG MARKET

FILM COMPANY looking far songs for full-
length feature film. Must be master-quality;
no demos. Modern, up-tempo. new music
with positive lynics. Send cassettes only to:
Lon Levine. c/o Saturn Preds.. 3125 W.
Burbank Bl., Burbank, CA 91505

SONGWRITER'S CONTACT Service is
now seeking hot tracks for established
video company. Instrumental, jams, lyrics
with sexy feel. Send high quality demos
(4-track OK) and SASE to: Songwniter's
Contact Service, 6019 Suns2t Blvd., Ste.
301, Hollywood. CA 90028

MUSICIANS & SONGWRITERS
Music Connection's GI? Guide
listings are intended as leads for
musicians seeking worx and are
not construed as endorsements of
clubs or agencies. Be sure your
music is protected and always
enclose a stamped, self-ad-
dressed envelope when mailing
promotional material you want re-
turned, If you encounter any dif-
ficulty with an individual or com-
pany listed in our Gig Guide, or if
you are confronted by a dishonest
or “shady” operation, crop us a
line informing us of the details so
that we can investigate the situa-
tion. No phone calls, please.
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PRO PLAYERS

NEXT PRO PLAYER DEADLINE
THURS., FEB. 9, 12:00 NOON

SEE PRO PLAYERS COUPON
ON THE NEXT PAGE

SESSION PLAYERS

REEK HAVOK

Phone: (213) 532-9159.

Instruments: Simmons electronic drums. drum
machines and programming, syndrums, Synare,
Claptrap, misc outboard sound processing
equipment.

Styles: Pop-R&B-fusion, rock, wave, future.
Read Music: Yes.

Qualifications: 6 years working on synth-drums
and drum sound processing, extensive recording
expernence and discography. 16 yrs playing
drums schooling at Dick Grove, Califormia In-
stitute of the Arts, extensive recording dates play-
ing andl/or drum-synth tech, engineer and pro-
grammer w/Tommy Tutone, Randy Crawford.
Pointer Sisters, Herb Alpert, Great Buildings.
Melisa Manchester, Chain Reaction, Julo Ig-
lesias, Motley Crue, Sergio Mendes, Eddie and
the Monsters, Motley Crue, Nina Hagen, Greg
Philkinganes, Stephanie Mills, etc. Also extensive
video acting and asst, production.

Available For: Recording. soundtracks, tours,
consultation, equipment rentals. pro band
situation.

DOM B. DEMIERI

Phone: (213) 783-9460 after 6 pm..
Instruments: Custom doubleneck Fender, 12 &
6 string electnc/335 specialielectric acoustic/lead
vocais/advanced harmonies,

Styles: Rock/Country/Pop/R&B.

Read Music: Yes.

Qualitications: Instant Innovative Hot
Leads/Rhythms and Sound Textures/Tasteful
Magical Fast precise Overdubbing/tricks and
eftects/18 years expenence. Extensive Studio
knowledge/T.V./Movies/Stage/Concert  Ex-
perience. Toured with Screen Gems, Hendnx
and many more. Formerly with the Sundowners,
Tape and Resume on Request

Available For: Studio/Concerts/Club dates.

GUY BABYLON

Phone: (213)664-7284

Instruments: Synclavier Il Emu digital drums,
Minimoog. Clavinet, Roland VK1, Arp Odyssey.
Rhodes, Vox Jaguar

Style: Rock, Pop, Fusion, High-tech dance
Read Music: Yes.

Qualificatons: B.A. Music composition, album
credits, film, commercial and dance scores Con-
scientious, creative and tasteful.

Available for: Sessions, pre-production, and film
sconng

JOEL WACHBRIT

Phone: (213) 874-9933,

Instruments: Electnc and acoustic guitars.
Styles: Versatile in all styles, especially R&B,
pop and rock.

Read Music: Yes,

Qualifications: B.A, Music Theory and Com-
position ('75). Playing 18 yrs, 10 professionally,
with much live and studio experience. Toured
Europe twice, many label sessions in Germany
Production expenence including many demos.
ASCAP songwriter, ASF finalist (R&B) and 2
quarter-inalists {'83). Excellent time and
rhythmic abitity, melodic or hard soloist. Tape
available

Available For: Session work, demos, casuals,
paying gigs, songwriting.

LARRY

Phone: (213)473-5505

Instruments: Bass.

Technical Skill: Top-notch studio player
Read Music: Yes.

Available For: Sessions, first two hours free on
first demo call

ANDREW GORDON

Phone: (213) 379-1568.

Instruments: Oberheim OB8 polysynth, DX
dignal drums, DSX digital sequencer, Fender
Rhodes, Kawai Grand Piano, Fostex 4 track, Korg
Poly 6 synth.

Styles: Versatile in all styles, especially pop,
R&B.

Read Music: Yes.

Qualifications: Played keyboards for 23 years.
Worked in Europe for 10 years in different situa-
tions before moving to L.A. 4 years ago, Worked
touring Europe and U.S.A, Wrote commercials
and music for TV,

Available For: Session work, commercials, live
work, producing and arranging, teaching,
songwnting, demos, casuals.
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NEIL KUNEN

Phone: (213) 257-5622.

Instruments: Electric guitar, acoustic guitar. 12
string, Roland guntar synthesizer.

Styles: All.

Read Music: Yes.

Qualifications: Much playing and recording ex-
penence in many styles. superb time and
rhythmic ability. melodic soloing, excellent finger
picking n many styles, great fee! for texture and
color.

Available For: Songwriter demos, casuals.
studio sessions. gigs.

GARON RICHEY
Phone: (213) 461-6013.
Instruments: Piano,
Polymoog.

Styles: All but punk/new wave

Read Music: Yes.

Qualifiications: 20 years piano. 10 years studio
work Leon Haywood, Carol Kaye, King
Enckson, James “Cat’ Gadson. Luther Ingram,
Dawvid Clayton-Thomas

Available For: Recording sessions only.

synthesizers, Rhodes,

SONNY PUGAR

Phone: (714)994-2136

Instruments: Drums. Tama with power toms,
24-in. kick, deep snare, double bass avallable
Simmons experience

Styles: Rock, pop rock. tusion, 80s music
Read Music: Yes

Qualifications: Many years experience 1n recor-
ding. concerts, very sohid. energetic playing. very
creative with good chos

Available For: Sessons. tours, clubs. casuals

JOHN BATDORF

Phone: (818)896-3206

Vocal Range: Tenor

Instruments: Guitar and piano

Styles: MOR to hard rock

Read Music: Yes

Qualifications: 15 years of expenence n studio
singing as well as extensive touring with major
groups Lead singing skills from passionate in-
lerpretations of ballads to hard-edged deliveries
or rock. Also very skilled in background singing
and arranging Currently doing song sessions
and jingles

Available For: Sessions and group contracting

TONIJO THOMAS

Phone: (213)935-8544 (evenings).
Instruments: Piano and portable keyboards
Technical skil: Piano and vocal

Styles: Pop. R&B. Easy Listening, Jazz
Available for: Evenings and weekends with a
pro band

Vocal range: Alto and second soprano

Read music: Yes.

Qualifications: 10 years extensive experience
in piano and vocal Attractive. talented, and
knows how to captivate an audience Has own
style and prefers 75 percent vocal-25-percent
piano or organ

IVO EEKMAN

Phone: 453-6351

Instruments: Prophet T-8, Oberheim-OB8.
Synergy. Yamaha DX7. Prophet 5, Moog, Clav,
Dyno-my Rhodes. DMX Drum machine. DXS Se-
quencer, Piano

Styles: All.

Available for: Sessions. arranging. DMX pro-
gramming, complete demos in My own 4-strack
studio, gigs

Read Music: Yes.

Qualifications: Recorded and performed in
dozens of varying situations around the globe
for past 12 years

LEIGHTON W. MARKLEY

Phone: (213)706-8265.

Instruments: Guitar. Banjo (5-string). Vocalist
Vocal range: Tenor

Style: Rock, bluegrass. country

Read music: Yes.

Qualifications: 22 years as session and club
player in the Nashville and L A, area Toured
wirock bands 1n south and midwest for A.J.l.in
Denver Very good at all instruments
Available for: Session and club/lounge work
{also soundtracks). Also do jingles, etc . for com
mercials. Serious only, please.

MICHAEL GRIBKOFF

Phone: (213)465-3710

Instruments: Roland synthesizer guitar, elec-
tnc and acoustic guitar

Styles: Pop, Rock, New-Wave. Fusion.
Available for: Sessions. demos, live per-
formances

Qualifications: Excellent, experienced player
with current sound: dependable and quick.
Read music: Yes.

BOB MITHOFF

Phone: (213)650-1779

Instruments: Electronic drums. Lindrum with
alternate sounds Simmons and other Syncus-
sion Prophet 5. sound effects and percussion
effects. 24-track and 8-track studios also
available

Styles: All styles and sounds. both real and
synthetic

Qualifications: Session playing. wnting. and en-
gineenng credits_include. Dan Aykroyd/TK
Carter. Catherine Bach. David Campbell. Chick
Correa/Golden Era. Kim Fowley. Barry Gordy.
Great Amenican Dream. Bill Graham Produc-
tions. Nicky Hopkins. Peter Hume. Julio Iglesias.
Kagny and the Dity Rats. David Longona Prod-
uctions, Medina-Ashby Productions/Motown.
Richard Perry Productions/Planet. the Pointer
Sisters. Howard Rice. The Signals. Terry Strick-
land. Jr Walker. Mary Wells, Zoom Zoom
Available For: Session work

SCOTT MARKUS DETURK

Phone: (213)545-1469

Instruments: Keyboards. 2nd tenor vocal range,
some lead.

Styles: All

Technical Skill: Improvise/transpose scores for
fm

Read Music: Yes

Qualifications: Bachelor of Music degree in
composition, TV. film and recording credits,
nightclub. concert and theatre credits Ex-
penience producer/musical director

Available For: Studio work immediately or on
a per-project basis

GREGO DEL ARROYO

Phone: (213)221-7354, (213)227-5279
Instruments: Congas. Timbales, numerous
hand and percussive toys

Styles: Rock. R&B, Pop. Latin. Jazz, all styles
Read Music: Yes.

Qualifications: Recording and concert ex-
perience. U S A and Latin Amerca, Playing Ex-
perience composer and arranger for the Steve
Miller Band. Wille BoBo. O C Smith, Benny
Powell. Raphael of Spain. TV Appearances:
ABC. NBC Drck Grove Musicl School Excellent
attitude

Available for: Sessions, concert tours, Qigs,
clubs

BURLEIGH G. DRUMMOND

Phone: (213)768-0207

Instrument: Drums. Simmons, DMX & Linn
Drum Machines. Mallets. All Percussion. Vocals
Style: All styles

Read Music: Yes.

Qualifications: 14 years with Ambrosia, session
and road work with Tomio-K, Alan Parsons Pro-
ject, TV dates and commercials, Chuck Girard,
Andre Crouch & the Disciples, Chi Coltrane,
Jane Fonda. UCLA African Ensemble
Available for: Sessions, demos. ive gigs, drum
computer programming. instruction

SHELLY SCOTT

Phone: (213)533-0264

Instruments: Simmons Drums with all seven
modules Simmons SDS5 Brain. Oberheim
DMXB with Trgger interface system and any
other drum equipment desired

Style: All styles

Read Music: Yes

Qualifications: Credits includes performances
with Tim Bogart. Billy Burnette, Dorsey Burnette,
Les Brown Jr . Bay City Rollers, Eric Clapton,
Lowell George (Little Feat). JoJo Gunne, the
Knack, Steven Stills, Grace Shick and Paul Kant-
ner, Bobby Whitlock and recordings with MGM.
Elektra. Brunt. Rolling Stone. ABC and RCA
Available For: Sessions, demos, casuals. live
performances Equipment also available for
rental

BURT SHUR

Phone: (714)539-2802

InstrumentS: Drums

Styles: All. Rock, Pop. R&B. Jazz. Funk. Reg-
gae. Country.

Qualifications 20 years of experience, from
stage shows to clubs and studios College of
hard knocks Hard-hitting Solid time. Don't drink
or smoke. Good listener.

Available For: Recording. tours, demos, shows,
concerts, videos and possible club

Dates: Pros only

DITO GODWIN

Phone: (213)464-0300

Instruments: Elec. guntar, acoustic 6- & 12-string
guitar

Vocal Range: Strong background vocal. 3
octaves

Style: All.

Technical Skills: Strong fluid playing, speciahz-
ing in soloing Creative and successful arrange-
ement and production background

Read Music: Yes,

Qualifications: Extensive studio and touring ex-
penence Major label credits include RCA. A&M
and London

Available For: Recording sessions and show-
cases

World Radio Histoi

ROB MacKENZIE

Phone: {213)763-5763

instruments: Electnc and acoustic 6- and
12-string guntars, bass, drum machines. some
kybds and b.g.v's. 8track studio.

Style: Esoteric rock, esp. syncopated rhythms,
fusion, R&B blues. ballads.

Qualitications: Playing 27 years. age 33 head-
lning concerts. TV. records, soundtracks in
Europe and Australia. Led Austraha’s only full-
tme instrumental band ever. Call for resume.
Available for: Recording sessions. live work.
soundtracks, demos. tours, collaboration with
successful lyncist/vocalists or players.

VOCALISTS

CAROL WEBER

Phone: (213} 841-5055.

Vocal Range: 3 octaves.

Styles: R&B, pop, blues, jazz, R&R, C&W.
Sight Read: Yes.

Qualitications: 9 years clubs, studio work, TV,
radio commercials, concerts.

Available For: Sessions, demos, casuals, some
club work.

JIM MANDELL

Phone: 213-667-1234

Vocal Range: Bantone 1o tenor

Styles: Pop, rock, MOR, R&B.

Sight Read: Yes.

Qualifications: 15 years live and studio ex-
perience, with major credits as a solo recording
artist, group, and jingle vocahst. Big, contem-
porary sound, from sensitive melodic stylings to
hard edged drive, Reliable and imaginative, skilled
in arranging ang production, and committed to
the sucess of each project. Tape on request.
Available For: Sessions

GINA ECKSTINE

Phone: (213) 710-1696.

Vocal Range: Allo and 2nd soprano.

Styles: Pop, rock, R&B, jazz, MOR.

Sight Read: Yes: also instant harmonies.
Qualifications: Extensive stage and recording
expenence. Toured with Billy Eckstine, Count
Basie, and Sammy Davis Jr, Performing 5 nights
a week in the L.A. area. Tape on request,
Available For: Sessions, demos, casuals.

BLAIR SILVER

Phone: (213)545-4369

Vocal Range: 3'2 octaves, baritone-tenor
Styles: Pop. Rock. Mor, Country, R&B, power-
ful, sensitive and distinctive.

Sight Read: Yes

Qualifications: 15 years as session vocahst with
dozens of credits on master and demo recor-
ding. video, film and concerts, Vocal composites
available

Available for: Commercials, demos, video,
stage. writing or group with pro backing

SPECIALTIES

RENEE LEBALLISTER

Phone: (213) 789-4630

Specialty: Acrobatic Dancer. contortionist, move-
ment consultant.

Styles: Theatrical & acrobatic dance interpreta-
tions for rock, electronic, blues, jazz, classical
& country.

Qualifications: CA Teacher's credential in move-
ment & dance. Rock videos for major San Fran-
cisco bands, BBC | & II, rock films, One From
The Hear, Altered States. Live performances
w/Dead, Airplane, Quicksilver, Hawkwind, Pink
Floyd, Donovan. Chambers Bros & others. Per-
formed most recently wiDinosaurs at Kabuki
Theatre & Country Club, US Festival, &
Renaissance Faire (brochure on request).
Available For: Concert performances, tours, rock
videos & films, clubs, choreography, consultation
services and music video choreography

TECHNICAL

PETER R. KELSEY

Phone: (213) 837-7939.

Technical Skills: Recording engineer and
producer.

Qualifications: 11 years experience in top
studios with producers Ken Scott, Roy Thomas
Baker, Dennis MacKay; and artists Elton John,
David Bowie, Jean-Luc Ponty, Graham Parker,
etc. Tape and resume available.

Available For: All studio engineering and
production.

JACK LANCASTER

Phone: (415) 522-8185,

Technical Skills: Producing and arranging.

Qualifications: Produced various artists in top

London studios including Rod Argent, Stephane

Grappelli, Gary Moore, Brian Eno, Clive Bunker,

Phil Collins, Zeutgeist, Kayak, Knsma, the New

Ornamentalists, etc,

CvAailable For® Recording sessions (will travel to
A
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TO PLACE FREE AD

CLASSIFIED ADS are for
musicians’ personals only. We
do not accept ads for services
involving fees. To place free
ads, please follow these guide-
lines:

First, call (213) 462-3749, 24
hours a day, 7 days a week, pre-
ferably well before the dead-
line. Give the category num-
ber including wanted or avail-
able. Make your ad as brief as
possible. All buy and sell ads
must have a price. At the end,
give your name and phone
number (with area code).

Note: all ads are final. They
cannot be changed or cancell-
ed. Descriptive reasons for the
sale, such as “must sell” and
“will sacrifice’” are not ac-
ceptable. If you want your ad to
repeat, give us a call after your
ad appears. We re not respon-
sible for any calls that are un-
solicited or annoying.

CHARLES LAWRENCE N
RECORDING STUDIO
State-Of-The-Art
$14/hr—8 trk » $9/hr—4 trk
* WEEKDAY SPECIAL »
$12.50/hr—8 trk e $850/hr—A4trk
Acoustic Grand Piano
Cassette Copies 95¢ Including Tape

\_  CALL (818) 3684862

WV,

HIT MAN
HAS
CLASS

A RECORDING CLASS
Starting Dec. 12th

Designed for Musicians
To Make You Studio Smart
Without the Technical Bull
| With Rates You Can Afford

24 TRK-$29/HR

(Includes Engineer & All Equipment)
After 12 Midnight: $22/hr.

=
R

~ in

Call for Information

NEXT CLASSIFIED DEADLINE
THURS,, FEB. 9, 12:00 NOON

’
2 PA’S AND AMPS
Pair of Urei time-aligned monitors, model
813, $3100 818-765-1151
Marshall 50-watt head. xit cond. $450.
213-659-5322
Mesa Boogie, 100-watts, reverb, 1 12-nch
ElectroVoice spkr. $750. John 213-822-7829
Marshall-style English Mat Amp cabinet w/4
124nch Celestion G12M spkrs, $250
213-658-7037
Yamaha S4115H 100-watt spkr w/Peavey
XR500 5 channel 7-band EQ mixer, 400-watt
power amp. $650 for both 714-851-2274
Crest power amp, 2-channel, 400-walts per
channel, best offer 213-654-6475
Boogie 60-watt head wireverb & anwvil case.
$500 obo. Custom-built Marshall-type angle-
front cabinet, $300 obo. Call after 5 p.m Richie
213-874-6226
Bass cabinet, Acoustic Model 406, w/2
15-inch spkrs, xit cond, $350 obo or trade for 7
818-896-0458
Sun 212 100-watt amp, mint cond, $250
Also Fender 215 bass cabinet, $125
213-838-8822
Music Man amp, RD-112, xIt cond, $249
714-546-2953
Brand new modular PA system, 500-watts
213-276-0931
Acoustic 120 bass amp & matching 402
bass cabinet w/2 15-inch spkrs. Lifeime war
ranty. xlt cond. $575 for both. Dave
213-396-5066
Studio Master 16x4 recording console, an-
vil case, $300 obo Dan 818-997-7847
Fender Showman cabinet w/2 12-inch
spkrs, $95. Large Fender-type cabinet w/2 new
15-inch 100-watt spkrs, $95. Dan213-224-8323
Fender blonde Bassman, w/ 2 cabinets,

$250 obo 213-896-3206
Fender 140 head for sale, $250. great
bargain 213-469-8813

Acoustic bass amp stack, 320-head
w/300-watts RMS & 4C6 cabinet w/2 15-nch

AUDIO STUFF

Everything from PA systems 10 sound prooting
matenals at competiive pres Spevidizaing n
helping you et the nght aquipment for your siu
abon. We do more that sell you equipment, we ex
plun the technical informanion and help vou decide
what s nght for you. The best place to buy PA
Systems or components ard the only place 1o get
saund proting in Southern Californu

12118 A Woodruff Ave.

Downey, CA 90241
(213) 803-1037

THE
AMBER ROOM

Rehearsal
in N. Hollywood
Altec P.A., air conditioned, totatly
private, plush setting. $6/Hour.
Also available for extra charge:
6'2" grand piano, Rhodes 88,
Poly-Synth, cassette recording

(213) 761-4171

7%@%

DIGITAL KEYBOARD

WITH REAL ACOUSTIC

INSTRUMENT SOUNDS
ALSO

PROPHET-5
RENTED & PROGRAMMED
FOR SESSIONS

CUSTOM APPLE Il SEQUENCER AND
DRUM MACHINE INTERFACE

() S Lo ADDlTuo::\QﬂLéngOARDS
( iy cecommey a’oﬁlyf‘xoz%'”g’x IN CARTAGE
= 90046 (213) 891-6498
MUSIC CONNECTION, FEB 2 KB 15

spkrs. EQ channel, foot switch & covers incl
Brand new cond, $650 818-793-3937
Monitor with 12" speakar, JBL 2470 dnver
with JBL crossover. In excel. cond. $225. (213)
787-1030 Pete
Crown DC300A in excel cond. $400. Two
Crown DC 150s. Like new. $325 each. (213)
787-1030
XDC-16 pro 28 x 8 CAE muxing console, low
hours. three band parametric EQ each input
Case and power supply Duncan faders
$35000 new, $6000 obo Excel. Cond (805)
254-1908
Pre-CBS Fender super-reverb black face with
Altec 15" speaker $200. $al(213) 664-8670
Ampeg SVT head in good conditior, $350
(213) 393-7196
Mesa Boogie ,100 watts, reverb, 1-12" Elec-
trovoice speaker $700 obo. John (213)
822-7829

3 TAPE RECORDERS

772 & 15 ips
213-479-5600

Tascam 35-2B master '2-rk. 10'2-inch
reels, 7'2 & 151ps. DBX, extremely mint, $700
Tascam 5-B 8x4x2 console, mint, $700. 2 ATA
anwl cases. mint. $120 ea, several Atlas MS-25
studio stands, never used, $40 ea. Wes or
Zenobia 213-798-9127

Wanted: Nakamichi Model 582 tape
recorder Sheldon 213-668-1590

Studio Master Studic-4 a-trk cassette, xit
cond, lists $1800. sell $1500 vbo 714-497-4783

Tascam Model 244 Portastudio, new. plus
two Ommi & two Cardiod mikes, $1100 obo.
Leave message 714-943-3312

Yamaha 800-GL, two-motor, two-head
cassette deck, w/Dolby, pitch control, imiter,
mike line mixing, $200 213-705-3767

Teac 124 casselte, A-1 shape. $200 firm
(213) 858-6461 Bob

Teac 3340S 4-track recorder with remote
525 (213) 970-9755.
Teac 3440 4-track 1n new condition, 3650.
Stuart (213) 393-7196

Ampex 350 2-trk recordar
$500

REHEARSAL
STUDIO

in Hollywood
Altec PA, Air Conditioned
Storage, Piano
$6 to $7/hr.
Call (213) 463-4976 or

Michael at (213) 467-0456

&

STUDIO 9 SOUND LABS

HOLLYWOOD BLVD.
16 TRACK $24 HR
8 TRACK $18 HR

4 MUSIC ACCESSORIES

Scotch 2-inch tape, 36 robs, used once, xit
cond, $25 per reel obo. Cah after 6:30 p.m
Randy Woolford 213-944-8509

Roland stereo flanger & chorus, model
SBF 325, $200 213-342-9620

Digital tuner by JMF, model DT-80, $200

213-342-9620

Yamaha or Leslie Hi-Lo Dolly spkr stands
parr for $100. 213-342-9620

Anvil ATA amp rack wicasiers, front & back
covers, 48-inches high. 27 spaces, $300 obo

714-892-4208

Roland TB-303 bass line, 2 mos old, $280

Tony 213-884-8016
Tom Shoals Power Soak, mint cond, $60
213-383-7397

EZ PL76 condenser Cardio mikes, 2, No.
Hollywood, S100 ea. 213-762-9962
Papco EQ 210 dual 13-band graphic
equahzer, No. Hollywood, $185 obo
213-762-9962
PA, 16-in, 8-out, No. Hollywood, $1700 or
trade for good piano 213-762-9962
2 Altec 808 horns, also 4 JEL 16-inch spkrs,
$850 obo Call before 3 p.m. 714-682-8385
MXR DynaComp Micro amp w/envelope
filter. phase 45, $25 ea Power supply plus 3
plates, $55. Josh 213-463-4695
ADA flanger & power supply $70 Josh
213-463-4695
Boss DS-1 distortion unit, never used. $60
Lynda {213) 550-7005
Audio Arts model 1500 feedback sup-
pressor notch filter Excel cond. $250 OBO
1213) 787-1030
Nabe 700 VHS wireless guitar systems,
brand new, the best for pros. $1200 each {213)
681-4157
Ebo wanted immediately Reasonable price
only Call (213) 693-8879
For sale, empty efect boxes $20 each obo.
Rack mountable (213) 693-8879
Gibson hard shell case for ES 335, gd cond
$50 {318) 761-3735
Anvil ATA amp rack with casters, front and
back covers. 48" high, 27 spaces $300 obo
{714) 892-4208

5 GUITARS -

Explorer w/Floyd rose, zebra wood, wibirds-
eye maple neck, ebony fretboard. humbuckers
a great rock axe, $450 obo  213- 506-8244

Fender Precision bass, 1973. bionde,
rosewood neck. DiMarzio PUs, xlt cond, $350
obo 213-343-7919

Fender electric 12-string, solid body, sun
burst fimsh. al! ong 1968, $S40C.213-342-9620

Ibanez 8-string bass w/hardshell case, ac
tive electronics. Musician mocel, mahogany
fimsh. XIt cond, $450 obo 714-892-4208

Alex Axe, double-neck guitar made by Alex
Music. NYC White wiroad case. $1000
213-397-3237

871-2060 353-7087

4 TRACK $15 HR

* DDL « HARMONIZER « LIMITERS « GATES « DBX 2/4/8 TR * VSO'S
¢ VIDEO COPIES * *% & V2"’ GIANT SCREEN VIEWING * DEMO PACKAGES

work finding studio and club work.

NAME
INSTRUMENT(S)
TECHNICAL SKiLL
STYLES
AVAILABLE FOR
VOCAL RANGE
QUALIFICATIONS

LOOK FOR PRO PLAYERS ON PREVIOUS PAGE
MUSICIANS—GROUPS, PUT IT QUT THERE!
with Music Connection’s Pro Player Ads. For $15, you can put your skills to

MAIL THIS COUPON WITH $15 TO MUSIC CONNECTION,

6640 SUNSET BLVD. #201, Hollywood, CA 90028
Note: Please use this histing only if you are qualified.

READ MUSIC: YES NO (check one)

PHONE
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upcoming EP & to form orig new wave/pop
group. Have PA, financial backing. album deal
on independent label. Call 8 a.m.-5 p.m. Mr.
Lear 213-995-8565
Keyboardist wanted by orig rock band
wigreat ong material, serious musicians only
Paul 13-539-4229
Synthesizer player wanted wivocal ability by
working orig rock band. Must be creatve &
dependable. Chnis 213-326-1701
Keyboardist wanted by Small Change, a
working ong popirockiwave band, So. Bay area,
just fimshed EP. Buster 213-326-7161
Need keyboard player for aII glrl band.
Michael James 3-750-6633
Kyle Johnson, former Skanksler is looking
for a hard funk key-synth and synth bass. Pro-
ducer Marvin Etzion. 213-662-5435
Re-forming Traumatix seek keyboardist for
highly syncopated body music. 45 has had
airplay. Permanent position. Background vocals
preterred. Infl. Spandau Ballet, T-Heads. Gang
of Four. Dan (213) 936-2278
Keyboardist wanted for mid-"20s band.
Label interest. Must be responsible. depen-
dabte and top-notch with backup vocal ability
Barbara (213) 826-6022 Iv mess
Keyboardist wanted for 16-24 track recor-
ding project. KLOS/KMET influenced. Great op-
portunity for studio expenence and album
credit. Major gigging for those who qualify.
Equipment, transportation, serious pro attitude
a must. (213) 938-9972
Hard rock keyboardist wanted for onginal
hard rock band. Must have own equipment.
(818) 343-9625 John
Well-known hard rock super group seeks
multi-keyboardist a la early Rainbow. Must
qualify image. attitude, musicianship and
vocals. Label, bookings, LP and tour. Must have
demo tape, pix and resume. (213} 931-2336 Iv.
mess. 9-5 pm only
Multi  keyboardist/accompanist/arranger
wanted tor vocalist. Must be versatile enough
1o play C&W, rock, pop and vocals a plus. Tracy
(213) 664-6561.
\Synthesist/keyboardist needed to complete
techno-popirock trio. Immediate recordings;
followup performances. Must have modern im-
age. A-1 equipment and backup vocal ability.
We have backing and producer. Excellent op-

portunity (213) 476-2161

Bass synthesist wanted by new rock band.
Clean-cut image a plus. RJ Marshall  (213)
460-6016

Keyboardist with talent and image needed
by pro band with same. Must have equip., hit
originals. Don't let the area code scare you off

(805) 482-6340

12 VOCALISTS
AVAILABLE

Female vocalist sks working casual or T40
band. Strong, flexible style. exper. Hoday
213-257-5233
Female vocalist sks serious band, working
or soon-to-be. T40/funk/rock. Megan
213-760-1270
Ld vocalist, frontman w/much exper. xit
range & stage presence, sks estab working T40
group. Doubles on guitar, bass & keys.
213-343-7919
Female vocalist avail for gigs & also ook-
ing for manager. Strong jazz. blues & R&B.
619-299-0459
Experienced female vocalist sks band,
prefer West L.A., Valley area, all types except
hvy metal. Call before 10 p.m. Michelie
213-704-4772
English pro singer looking for pro band and
project. Recent album credits & wideo avall
upon request. Call after 6 p.m. Ray Martin
213-892-2057
Female vocalist, exper, multi-talented & star
matenal, sks keyboardist w/orig matenal to work
with. Marla 13-398-9616
Experienced female demo & background
singer—versatile, w/strong powerful voice avail
for your vocal needs. 213-762-0309
Lead vocalist/frontman sks working
casual/T40 group. 1-3 mights, double on 8 other
instruments. have charts, 10 yrs exper.
213-506-6901
Experienced female vocalist sks working or
soon-to-be band, R&B/T40/rock. | have PA,
Carol 213-390-6994
First tenor extraordinaire, Eddie Kendricks
style, sks vocal group or band. must be pro.

AS CLOSE TO THE ORIGINAL AS POSSIBLE
[ ]

mirror

CASSETTE COPIES AND REEL TO REEL

SSIONAL RESULTS GUARANTEED

REAL TIME FOR M

HIGH SPEED FOR QPE(‘ HES AND LECTURES

FAST DELIVERY
OPEN SATURDAYS
(213} 466-1630

MASTER

6605 SUNSET BLVD., HOLLYWOOD

12,00
HR

3)

)

(rossovefr

15,00
HR

(&)

SOUND

4-TRACK 8-TRAChH

TASCAM 80-8 « STUDIOMASTER 16 CH. » AKG » SONY
SHURE ¢ DBX * VSO ¢ ECHO * REVERB * CHORUS
JBL » CROWN ¢ STUDIO UPRIGHT » ANALOG DELAY
DBX COMP-LIMITERS « AMPS AND MORE

BLOCK RATES
MUSICIANS AVAILABLE UPON RE
(213) 876-3531 » Hollywood » (213) 997 7847

&

s

YOUR FIRST THREE HOURS OF

P * Excellent Equipment
00:00 * Lots of Outboard Effects

24 TRACK TIME - s25 per hour

+ Comfortable Relaxed Atmosphere

I CALL 664—7622 NOW ond osk for Potti

SPECIAL INTRODUCTORY OFFER: h

LINNDRUM COMPUTER PROPHET V ond friendly,
creative, knowledgeable PROGRAMMER /ENGINEER!

+ Good People
* Good Sound Quality
* True Monitor Speakars.

Norman 213-469-0967
Female vocalist/lyricist w/wide range & loud
voice sks all orig rock band, serous onty, good
image. Sheila 213-761-9447
Singer w/soft ballad R&B & jazz style look-
ing for working or soon-to-be group. Will do lead
or backups. hight percussion. Tahlib
714-997-4099
Female vocalist exper in new wave. R&B &
rock sks band wjong material. Energetic,
dependable & ready to work. Susy
213-433-1319
Lead power vocalist/frontperson looking for
versatile pro hvy rock band w/emphasis on
strong comm material, solid BUs, live stage
presentation & appropriate image. Liz

213-876-3556
Two background singers sk ong singer/
songwriter situation. Jean 213-936-5466

Experienced female lead vocalist/songwriter
who doubles on guitar and keyboards. looking
to front established ongnnal group. Kathy(213)
787-6096 mess.

Powerful, soulful vocallSl with very broad
vocal range, new to LA, looking to meet bands
and musicians. Influ. Steve Marniot. Steve
Walsh, Steve Allen. If you need an excellent
singer for any project. please call Quinn{213)
856-93

Lead vocalist new in town, soulful sound,
seeking R&B band to join. Pro attitude. Jule
Leslie Coleman (213) 678-8647.

Female vocalist with strong alto/second
soprano voice seeks musicians interested in
‘30s/'40s music. Val  (213) 553-8526 days.

Exceptional top-calibre rock
vocalist/songwriter with excellent credentials,
great trade reviews and sincere interest from
the industry looking for musicians of the same
calibre to create the next great band. Ex-a
penenced, qualified pros only, pis. Randy(213)
782-0844.

Female vocalist seeks serious band, work-
ing or soon-to-be. Top 40, tunk, rock. Megan

(818) 760-1270.

12 VOCALISTS WANTED

Vocalist wanted by guitanst & drummer, new
music, creative & inspired. Call Greg.

213-846-2207

Looking for kids, ages 10-15. for new rock

group, instruments required. Amy213-277-8024

Male vocalist wanted, age 10-16 for rock
group, no hvy metal or punk. Amy213-277-8024

[ BENNETT CORPORATION

CASSETTE DUPLICATION

In Real Tune ~r o' High Speed

in Stereo/Mono. Custom loaded

BASF and Maxell tape available
in Normal, High and

(HROME.

Fast turn around. Boxes, print-
ing, packaging and shipping.
Best rates in U.S. or we will

refund 25% on any order.

10

calt LA. (803) 25

San Diego-based hvy rock band. looking for
pro singer, onginals & copies. 619-420-7384
619-575-4969

Lead singer/frontman needed to complete
'80s hvy metal band. image & pro attitude a
must. Call before 2 am. Jeff 213-846-7323
Lv message w/Mike 213-496-8809

Male & female needed for demos, pop
crossover R&B. Call after 7 p.m. Diane

213-463-8051

Male vocalist/keyboardist for estab L.A.
band Flashback, must have studio & live ex-
per. Into R&R, R&B. Must have good image.
age 18-21. Bill 213-457-5387

Band forming into Prince, Vanity Six, needs
vocalist, anractivf female. Call before 5 p.m.
Wayne 213-296-5871

Vocalist needed for T40 mamnstream FM
rock band. PA required, trans helpful not
necessary, versatile song format. Ralph

213-438-9355

Looking for singers to form vocal jazz
group. Call after 7 p.m 213-876-5304

Need male vocalist for film development pro-
ject, a la Rod Stewart, Kenny Rogers. Female
vocalist a la Sheena Easton, Jennifer Warren.
Send to: D.G.. Box 29009. L.A., CA 90027.
Please send tape, address. phone number on-
ly, no resume, no photo. Frank 213-668-0912

Egotistical guitarist & his disciples need a
vocalist to do anything we say. We have a video
& album, courtesy of Mom and Dad. Joshua

213-375-1772

Female vocalist, BU vocalist wanted for
funk/wave orig project, local L.A. gigs, label in-
terest & mgmt. Call Jill from Out of the Blue.

213-901-1488

Male singer needed by New York comedian
to work Las Vegas in a Dean Martin/Jerry
Lewis-type act. Must look great & sing popular
standards w/professionalism. Jack Jones, En-
gelbert-type singer. 213-876-9245

Guitarist/songwriter/producer sks vocalist
for album deal, have 16-trk studio. PA, finan-
ctal backing. Instrument ability a plus, need
dynamic frontperson. Pop/rock/wave ong. Pros
only. Send tape & photo to: Techno Kid Recor-
ding, 15445 Ventura Bivd., Suite 10-109, Sher-
man Oaks, CA.

Lead vocalist who doubles on keyboards or
guitar needed by working orig pop/rock/wave
band, So. Bay area, writers welcome. Chris

213-326-1701

Lead vocalist/keyboardist needed by work-
ing orig rock band, wnters welcome. So. Bay
area. Paul 213-539-4229

Female singers, ages 21-27, blk, pros only

ODG SHOWCASE
Q C% AND
= REHEARSAL

New Facilities

JBL PA., Yamaha Board and Monitors,
Delay Reverb, Showcase Lighting,
Piano, AC. Heat. Stage, Storage,
Instrument Rental, Dressing Room,

8 Track Recording, Engineer Available.

Hourly and Biock Rates
Call for Details
5928 Van Nuys Blvd., (213) 989-0866

PHOTOGRAPHY BY

JAI

PRODUCTHON

(213) 654-3447

7956 FOUNTAIN AVE.,
WEST HOLLYWOOD, CA 90046

photo by Kristen Anthony Dahline
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FREE CLASSIFIEDS

24-HOUR HOTLINE (213) 462-3749 © DEADLINE THURS. 12:00 NOON @ 24-HOUR HOTLINE (213) 462-3749 ® DEADLINE THURS. 12:00 NOON @ 24-HOUR HOTLINE

wisinging, dancing & harmonizing abiities, to*
background understudies for the Supremes &
the Marvelettes show. RC 213-294-4228
Lead male vocalist wanted for orig comm
pop/rock band w/mgmt 213-822-8735
Male and female vocalist for detinite record
deal contact. Charles 213-298-4550
Need vocalist, lead second tenor, mfi
Whispers, Manhatten, Bryson, must sing 1st
tenor, 2nd tenor & bantone. Michael James
213-750-6633
Popular L.A.-based band looking for female
BU vocalst for ong material. keyboards helpful
not necessary. Marv Greifinger 213-464-2746
The Traumatix seek dynamic m/f front per-
son into funk, rage and body music. Must have
strong melodic voice with good range. Inft
Spandau Ballet, T-Heads, Gang of Four. Dan
(213) 936-2278
Female lead vocalist needed for syntho-
metal band. Must have own equipment, trans
and tapes. Pros only. Rocket (213) 763-0575
after 2 pm
Management company seeks male heavy
metal lead vocalist. Recording and tounng
situations (213) 402-5917
LA metal band seeks vocalist/frontman.
Album deal, road and local work. Heavy metal
career. (818) 501-7069.
French-Canadian vocalist and announcer for
French-Canadian radio commercials wanted by
pngie producer, (213) 989-7067.
Looking for female vocalist for solo recar-
ding project, R&B and rock influ. Should be uni-
que. (213) 978-2766
Male lead vocalist wanted for band Input/Out-
put. Good gigs. influential attorney, good songs.
Gordon (213) 381-3969
We didn’t come 2500 miles to fool around.
Need top lead vocalist for commencal, heavy,
hard rock. If you're not just anybody. give us
a call Lyle  (714) = 627-2531.
Female vocalist wanted by prod. co. for EP
and wideo. Look and vocal style of Irene Cara
or Jennifer Beals. To aud.. call Marlyn, (213)
930-1747, 5-7pm
Asian female lead vocalist wanted for pro
outrageous and bodacious rock/funk band.
Combination of Pauline Wiison, Tina Marie and
Chaka Khan. Jeff  (213) 650-0060 ext 195

13 DRUMMERS
AVAILABLE

Percussionist, w/13 yrs exper, sks warking,
estab hvy metal or progressive band. Infl by
Peart, Paimer, Powell. Serious-minded pros on-
ly. Contact Rusty Lee. 714-522-4147

Drummer/vocalist looking for working situa-
tion, rock/popljazz styles, avail for sessions &
live gigs. Sernous players only. Call Bnan.

213-769-9766

Professional drummer looking for working
band. Call after 6 p.m. Jarcy. 714-828-2965

Drummer available for ang rock group. Infl:
Journey, Toto, Kansas. Have studio & stage ex-

CREATIVE
CASETTES

CASSETTE DUPLICATION
WHILE-U-WAIT

Hi-speed * Real ime copres
Quaiity tape ¢ Cassette repair
Maiters  All your lape needs
at one stop
Pay For One Copy, Get The Second
Copy Free » Offer Limited To First
Copy * One Time Only with this ad

CREATIVE CASSETTES

8108 W. SUNSET BLVD.
(213) 654-3088 11am—6pm

per. Stan 213-889-0655

Pro rock drummer w/vox & songs needs ong
band wieverything. Only the best. forget the
rest. Pau 213-276-9724

Pro drummer, 23, 13-years exper. looking
for senaus. together, business-minded commer-
cal musicians Have lead vox, great equip &
real ambition Vincent 213-276-9724

Funky hot drummer, xIt equip, looking for
waorking or soon-to-be band. All styles Steve

213-874-2936
Multi-percussionist, 20 yrs exper, sings
Ricardo 213-435-0994

Percussionist looking to join a band, plays
congas. tymbales, percussion, vibes, synthe-
sizer. Pop, rock. R&B. pras anly Vernon Hicks

213-871-8054

Jazz drummer, 27, s«s working ECM/salsa/
Brazilian/Afro-Cuban/bop/post-bapftusion infl
projects. Jess 818-999-3197

Drummer/vocalist/30, plays all styles. look-
ing for working band. Robin  213-395-6844

Drummer available for casuals. T40, studio
production pras only. Phil 714-497-4783

Drummer, 15 yrs exper. looking for jazz/
ong/T40/rock. Bab 213-342-1415

Hard rock drummer available for group
winght credentials. Have all skills & gualifica-
tions needed 10 be extra-hot. Louie

213-827-0689

Drummer w/ 14 yrs exper sks ong comm

style band Call anytime, leave message.
213-476-8241

Drummer, percussionist with studio, show
and casual experience seeks working situation
BA plus Dick Grove graduate. (213) 764-6526
Bob

Drummer, twelve years experience, all types
of music, seeks working band. (213) 851-5195
Scott

Percussionist, plays timbalis. congas and
hundreds of misc. effects available. Stage and
studio exp. Dependable with transportation.
Gary (213) 989-3005

Drummer seeks pro band influ'd. by
Springsieen, Bowey. Pretenders, preferrably
with management and label interest. Saiid, ex-
perienced. dependable. {213) 465-0692 eves
and ~knds.

Hard-hitting drummer {ooking for rock wave
project or session work. Tight chops Much
recording and production experience Brent

(213) 851-8351

Drummer moving to LA trom NY, looking for
pros with funk/rock in their blood. Ten yrs exp
recording and hve. Good refs and connections
Bil (609) 799-6222

Jazz drummer . 27. seeks working ECM,
salsa, Brazihan. Afro-Cuban, bop, post-bop or
fusion-influenced projects. Jetf(818) 999-3197

13 DRUMMERS WANTED
Drummer wanted for ong group wicatchy
rock tunes. 24-rk recording. label shopping &

gigs pending Working w/production company.
Need tasteful, solid player wimaturity & style

LONG HAIR
ROCKS!

Attention: Band Managers
& Band Members

We cut Rock—
the Exotic & Unusual (in long hair).
ul to your wishes with precision.
Will trade cuts for promo considerations.

Natural Hair Care—Permane:
FREE CONSULTATION

robert p richleigh
rocks you!

795-1272

Waves

TIME FOR MUSIC STUDIOS

PROFESSIONAL MULTI—TRACK RECORDING/VIDEQ STUDIOS
HIGH QUALITY AUDIO/VIDEO MASTERS AND DEMOS

NAMM BLOCK BOOK SPECIAL
10 HR/$175 W/ENGINEER

NEW OTARI 8 TRACK WITH

AUTO LOCATOR e DELTA LAB
LOTS OF OUTBOARD GEAR
(213) 763-8318

SPECIAL GUERILLA VIDEO PACKAGES $150 AND UP
EDITED MASTERS $750 AND UP

MUSIC CONNECTION, FEB. 2 -FEB. 18

wiling to make commitment.

Doug 213-669-8139
Drummer wanted lor or g new wave band.
Prefer Simmons. Big kick & snare sound. Infl
Duran. Bawie, Missing Persons, Roxy Music.
213-709-0541
Conga/percussionist, sought by progressive
acouslic songwriter. Mark 818-788-0311
Drummer. very creative percussionist,
wanted for modern rock band. Demo & live
work. Call Biily. 213-392-9190
The Looking Kind needs gifted drummer for
immed gigs. Prefer styled after Keith Moon!
Leave tapes or call: Stll Enterprises Lid.. 8306
Wilshire Bivd.. Sute 6058, Beverly Hills, CA
213-650-0060 x 6058
Drummer w/solid time wanted for new music
band. new wave/funk infl: Arinatrading, Gabriel,
Talking Heads Pro attitude & exper. Peter
213-451-1042
Drummer needed for or g new rock band
wiiabel interest, recarding & possible touning.
Versatile stylist w/solid chops, strong pedal,
good image Infl Pretender:., X, U2 Contact
mgmt 213-765-8787
Drummer wanted for nev band, infl Dyian,
Byrds, Jam, REM. Chris 213-934-4792
Drummer wanted for innovative new wave
band w/melodic & nteligent ongmals. Infl:
Roxy. Police Good appear:nce. open mind
No Hoallywood. Larry 213-982-4463
Drummer needed for progressive metal
band in No Hollywood area Must have good
timing & stage presence. 213-763-5059
Drummer who loves to play wanted for ong
band. no exper necessary. na jerkoffs or flakes
please |Leave message 213-275-8639
Creative drummer wanted tor ong new
music group headed by female vocalist w/45,
video, major arrplay. good atutude. Send prc-
ture, tape. bio to: So. Pacific Music, 10765 Lan-

dale, No. Hollywood. CA 91602,

Young gun drummer (M/F). love rock &
funk. fun solid proect. this 1s ! Lonmi
213-392-3161

Female vocalist w/mgr, has recorded album,
45s, demos, needs rhythm section. Serous.
Gene Washington 213-734-5044

213-232-768€ 213-232-7685

The Traumatix seek groovemonger drum-

mer who can rock. Must have strong foot for

ED MANN

NOW ACCEPTING STUDENTS
MALLETS
PERCUSSION
DRUMMING
Rhythmic & Melodic Studies

(213) 458-1687

syncopated rhythmic body music. Infl. Spandau
Ballet, T-Heads. Gang of Four. Dan
(213)936-2278

Simmons drummer needed for syntho-metal
band. Must have own equipment, trans and
tapes. Pros only. Rocket(213) 763-0575 after 2
pm

Drummer wanted for vocalist with major
label interest, mid-"20s band Must be respon-
sible, dependable and top-natch, with backup
vocal ability. Barbara Slade(213) 826-6022 v
mess

Drummer wanted for 16-24 track recording
project. KLOS/KMET influenced. Great oppor-
tunity for studio experience and album credit
Major gigging for thase who qualify Equipment,
transportation, serious attitude a must. (213)
938-9972

Female drummer needed for pop and T40
ali-female band. Pras only. (213) 836-5267 Iv
mess

Management company seeks metal drum-
mer for touning and recording situations (213}
402-5917 -

Drummer needed for forming hard rock
band. Influ. Cheap Trick, Huey Lewis and the
News, Journey. Art(213) 379-7590 after 5 pm

Drummer wanted for original project. with
matenal. Intlu. Cheap Trick, Babies. Good look-
ing Backing vocals a plus Tonyt213) 346-6856

14 HORNS AVAILABLE
Trumpet player, It chops, xit soloist, good
reader. interested in joining group.213-508-5934
Sax player, all saxes and flutes, keyboards,
seeks working situation. Sericus pros only
John {213) 433-9753

14 HORNS WANTED
Need complete horn section for fun work-
ing gigs. Eric 213-654-6340
Tenor sax player for the group LaMamba
First gig scheduled early in February. call im-

med. Leo 213-463-0859

Music Lessons
By Professionals
We Teach Piano,
Guitar, Bass, Vocals
“We Teach For Success”
Contac!

C. Cartwright
469-5801

r —
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' SONGWRITER

musicians is wnat Moonlight Demos

'SINGER

Bringing your scngs to
Iife Inexpensively with top

1s all about Our staff has played

with THE DOOBIE BROS . STEVE MILLER. THE JACKSONS
GEORGE BENSON, MIKE POST. PATRICE RUSHEN

and many more

MOONLIGHT DEMOS

Call for details Producers, Jelt (213) 893-0257, David (213) 665-7464

FRANK JONES STUDIOS

$35 AN HOUR WITH EVERYTHING
ENGINEER INCLUDED

STEREO CASSETTES $1

(213) 466-6014

{
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Les Paut Custom, black, 3-PU, w/case, very
good cond, $500 or reasonable offer.
213-351-5041
1983 Ibanez bass, llgmwelgm greal sound,
wicase $300. Kevin 670-8842
Gibson SG, black w/ong PUs 1965 $300.
Fender Stratocaster, natural finish, maple neck,
witremolo, $400. Jon 213-838-8822

Takamine EF-345 12-string acoustic/electric
guitar w/case, $199. 714-546-2953
1960 Gibson Les Paul sunburst, bookmatch
flametop. thin neck, all orig, $7250. Serous in-
quines only please. 213-874-5170
Bass electric guitar Crucianelli, blonde,
$120, No. Hollywood. 762-9962
Vintage 1959 Les Paul flametop, mint cond.
Call 8 am.-5 pm. Mr. Lear  213-995-8565
Vintage 1961 Les Paul SG, mint cond. Call
8 a.m.-5 p.m. Mr. Lear 213-995-8565
Vintage 1955 Les Paul goldtop, mint cond,
$2000. Call 8 a.m.-5 p.m. Mr. Lear213-995-8565
1961 Fender Mustang, powder-blue body,
all ong parts, mint cond. Kan 213-651-5640
IMartin F-10 guitar, w/case, $300. Sony
TC-200 stereo tape recorder, needs some work,
213-763-3671
1958, mint cond, $2500.
213-896-3206
Aria Pro |l bass, custom Cardinal. Excel.
cond. Beautiful fimsh. Heavy duty case. $200
OBO. (213) 766-6327.
Upright bass tuning keys. hke new, $30.
(213) 766-6327
‘57 Fender bandmaster, all original, perfect
condition. $325 obo. (213) 465-9249, Brad or
tv mess.
1970 Guild S212 acoustic 12-stnng with
hardshell case, excellent condtion. $400. Sal

(213)664-8670.

1963 White SG Jr., all orniginal hardshell
case. $375 obo. Chris (213) 465-2927.
Ibenez 8-string bass with hardshell case. Ac-
tive electronics, musician model, mahogany
finish, excel. cond. $450 obo. (714) 892-4208.

$25.
Martin D28,

6 KEYBOARDS

Rhodes 73 suitcase, like new, $100. Mike
213-823-8386

6-toot, 2-inch grand piano, refurbished
mechanically, beautiful ebony finish. Excellent
condition, $3900. 213-761-4171
Rhodes 88 suitcase with flat top cover. Ex-
cellent condition, $900. 213-761- 4171

KEYBOARDISTS

If you play CP-70, Rhodes,
Wurlitzer, Clav, or any legged
keyboard AND you play standing
up, you need —

KEYBOARD LIFTS

replaces bricks, milk crates and
other undesirables used to
achieve correct playing height —

as low as $49

(213) 650-5164

Moog Opus 3, poly-synth. Excellent condi-
ton, $450. 213-761-4171
Ultimate Support single keyboard stands,
$6U ea /14-891-8721
Roland Juno VI synthesizer, xlt cond, $600.
213-824-5316
Casno 202 polyphonic keyboard, xit cond,
$325 obo. 213-824-5316
Lookmg to buy an oider model Casio Model
MT40 or MT41, tan model. 213-980-5280
Roland EP-09 electric piano/harpsichord
wisequencer function, comes w/hard case &
stand, only $250. Joe 213-659-9525
Rhodes 73 suitcase model w/bottom, good
cond, $650. No. Hollywood.  818-762-9962
Yamaha CP-30, xit cond, very few hours.
$1000. Al 213-456-1278
6'2"" grand piano, refurbished mechanical-
ly, beautiful ebony finish, xit cond, $3900
213-761-4171
Fender Rhodes 88 stage model for sale
Mint condition Call (213) 892-4430, Larry
CS-80 with road case. Excel. cond. $1950
(213) 681-4157 anytime
Roland Juno 60 synthesizer for sale. Two
months old. Have box and warranty. $950 obo
(213) 454-6826 Frank
Moog Liberation still in warranty. $550. (714)
963-3741.
Prophet V with Anvil case, excel. cond
2100. (213) 982-5083.
Moog Taurus bass pedels. new condition,
$275. (213)393-7196
Fender Rhodes ‘73 suitcase, like new. $850

Mike {213) 823.8386.
7 HORNS
Alto sax, $300 213-494-8806

8 PERCUSSION

Ziljian cymbals, no nicks or cracks. 16-inch
thin crash, $75. Older model Slingerland boom
stand, gd cond, $30. 714-994-2136

Slingerfand Radio King drum set. WWiII-
made, xIt cond. $565 obo. 213-343-7919

Premier drums, 7-piece set, Black Shadow.
brand new. value $4000, will sell for $1800. Joe

213-678-7111

Trap case, $50 obo. Rob  213-395-6844

Simmons V electronic kit, 5-pc, bk, w/stands
& anvil ¢s for brain, $3300 213-390-1265

Ludwig 5-pc modular setup, wimaple finish
like new, all stands, pedals. $1500 obo. Peter

213-888-5721

Latin percussion collapsable cradle conga
stands, like new, $119 par. (213) 461-2134.

Tama drums, 24" bass, 13" and 14" toms,
18" tloor tom, 62" deep snare, hardware

VOCAL
INSTRUCTION

Learn an exciting technique that
can be applied to all styles.

NANCY ESTES, MM
A Seth Riggs Associate

IN ORANGE COUNTY
(714) 870-7620

John Novello’'s

and cases. $675 obo. Mark(213) 996-3146.

9 GUITARISTS

AVAILABLE

Creative hvy metal guitanst, described as
remarkable by Guitar Player magazine, w/ima-
jor concert exper, album, vox, material, image,
equip & stage presence. Also has label, pro-
duction & mgmt. connections, sks estab L.A.-
based band w/label & mgmt. Pros only.

513-742-0316

Lead guitarist/songwriter sks female
vocalst interested n forming ong R&R band
Hard working & talented only. No trendies. Al

84-8938

Rhythm guitarist, female, 22, aggressive
style, sks to form or join hardcore hvy metal
band. Have originals, trans, Marshall equip. No.
Hollywood. Leshe 213-508-5248

Lead guitarist/lead vocahst sks working
casual/T40 group, 1-3 nights, double on other
instruments, have charts, 10 yrs experience.

213-506-6901

Country picker, 29, infl Albert Lee &
Clarence White, sks band or recording project.
Will Ray 13-876-0443

Lead/rhythm guitarist available for soon-to-
be working T40 ong band. Also lead or BU vox
Dan 818-997-7847

Guitarist looking for band w/equip for
recording & performing. Peter 213-935-2092

Guitarist, well-rounded, aggressive, no ego,
sks T40 or worthy ong project. Prefer players
w/at least 12 yrs exper, have synthesizer,
acoustic, tncks, good playback system, some
lead vox. Ron 213-787-7132

Lead guitarist, formerly of Odin, sks hvy
metal act. Brad 213-352-8250

Lead guitarist seeks working T40 onginal
band into mainstream rock. Lead and B/U
vocals. Journey, Kansas influ. Pro-minded on-

ly. Don (805) 646-4797
Heavy metal guitarist available. Influ.
Paganini. Bach, Chopin, Brahms, Richie

Blackmore. Robert (213) 659-8189.
Guitarist pro quality, flexible style seeks full-
tme working band, clubs lounges and casuals.
Can play all styles incl. top rock, R&B, jazz.
(818) 367-4813

9 GUITARISTS WANTED

Guitarist wanted for ong new wave band.
Infl Duran, Bowie, Roxy, Missing Persons.
213-719-0541
Guitarist wanted for new music band w/inew
wave/tunk infl: Armatrading, Gabriel, Talking
Heads. Individual approach & flexibility desired,
pro atttude & exper. Peter 213-451-1042
T40 band looking for guntarist to trade lead
& rhythm licks w/other guitar player, doing FM
mainstream rock. Must have own equip, please
no egos. Rob 213-438-9755

F

Male vocalist needed for commer-
cial metal band w/image, concept,
direction. XInt. tunes, 8/trk studio
and XInt. connections. Infl. by
Rainbow, Dio, Scorpions, Queen-
sryche. Please call only if you have
all of the following: Tape or Vinyl
demo; Clean highs and ballsy low-
end; unique style; awesome image
(no beards or beer guts please);
and some knowledge of keys,

MALE VOCALIST |

4-HOUR HOTLINE

IForeign Language is looking for a guitanst
wivox, all ong R&R band. Leave message. Tim

213-396-9980
Jazz/rock/tusion guitanst wanted for orig
band. Brent 213-886-0770

Guitarist wanted for So. Bay all orig pop/rock
band w/huge potential. Lukather, Ford styles
preferred. Exper & dedicated pros only. Jack

213-427-3877

Lead guitarist/songwriter wanted by in-
dustry estab hvy metal high energy band
wifemale vocahst, pros only. Paul213-427-2734

1Guitarist wanted by Kcordrah. Equip, look
& atitude a must. Dates & mgmt pending. Prac-
tice mornings. Tony 213-787-5727

Lead & rhythm gunarist into funk/wave orig
project wimgmt & label interest. Jo

213-901-1488
sLead guitarist wanted for pro hard rock/pop
band, immed. Vox & image a must. Have
mgmt. recording deals pending.213-410-9380

Creative guitarist wanted for ong new music
group headed by female vocalist w/45, video,
major arplay, good attitude. Send picture, tape.
bio to: So. Pacific Music, 10765 Landale, No.
Hollywood, 91602.

iFemale vocalist w/mgr, has recorded album,
45s, demos, needs rhythm section. Serious.
Gene Washington 213-734-5044

213-232-7686 213-232-7685

Guitarist/songwriter/producer w/16-trk
studio sks rhythm guitarist, vocalist, lyricist for
collaboration on upcoming album deal & forma-
tion of pop/wave/rock band. Must have youthful
modern pop image & strong pop vocals w/uni-
que style. Call 8 a.m.-5 p.m. Mr. Lear

213-995-8565

Female lead guitarist wanted by hot all
female rock band. Into ong & showcasing gigs.
Call 24 hours. 213-533-1666

Guitarist wanted by working orig rock band
in So. Bay area. must double on keyboards.
Buster 213-326-7161

1Country guitar player wanted to join new
country group. Graham Parsons a must.

213-469-8813

Songwriter/arranger, 28, looking for work-
ing band, ong or recording, BU vox, good at-
titude, perfect image. x!t equip. Evenings. Mick

3-465-1202

:Guitarists wanted for mid-'20s band. Label
interest. Must be dependabie, responsible and
top-notch with backup vocal ability. Barbara
Slade (213) 826-6022 Iv mess

All female rock/hard rock band seeks female
lead guitarist. Into onginals and showcasing.

(213) 533-1666 24-hr. hotline.

Female guitarist into T40, R&B and

onginals; singing a plus; experience necessary.
(213) 667-0228.

Asian lead guitarist wanted by pro
outrageous and bodactous rock/funk band. In-
flu'd. by Earth,wind & Fire. Quincy Jones. Jeff

(213) 650-0060 ext 195.

10 BASSISTS AVAILABLE

iExperienced bassist w/vox sks estab hard
rock, hvy metal band for recording and tour-
ing. Pro attitude, image. equip & trans. Call
Paul. 213-662-2621
Available immed, exceptional comm rock
bassist, melodic w/high technique, extensive

Pro Vocal Instruction
Carolyn Glazier

currently vocal coach for

Wall of Voodoo

now offering private

instruction and seminars

Speciahzing In
* Voice Strengthening * Rehabihitation

Contemporary Keyboard Course

® Practice Disciplines ® Voicing & Comping ® Ear Training

guitar and writing.
Robert: (213) 465-1258

e Falsetlo » Range Extension

Call (213)-466-9087

® “Hands-On" ® Chord Substitutions & ® Harmony | . John: (213) 893-7609
Synthesizer Playing Reharmonization ® Multi-Keyboard
& Programming ® Technique (Chops!) Concepts o
@ Jazz improvisation ~ ® Transposition ® Chart & Lead
® Rhythm & ® Live Performance/ Sheet Writing s I N G E Rs ,
Poly-Rhythm Session Playing ® Songwriting ’
di 3
swes Want a strong woice that you can depend on?
* Private study with John Novello who is one of L.A's most ?
successful composer-musicians & highly respected educators. Wan t Resu’ ts F as t
el Al Currently teaching members of Secret Sea, Splitters, Gallery, Tex Cymbal & the
BEGINNERS—INTERMEDIATE—ADVANCED High Hats and Danny Peck
213) 506-0236 ELIZABETH BARRON (213) 851-4794
( ) - \_ BM. MM. of Music in Voice

7

J
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pertormance & equip. sks hardhitting, melodic
rock band Mike. 213-732-9269
Bassist & Id vocalist w/much exper, xit
vocal range & strong stage presence. sks
estab T40 working group. Doubles on guitar
& keys 213-343-7919
Bassist, intelligent & versatile. sks working
country or country rock band. Vox. good equip
& trans Gary 213-876-6492
Bassist/vocalist/female sks working gig.
Professional, experienced. B.l T.-graduate
213-383-7287
Bass player arnving in L A. from N.Y. on
March 1. 1984, David Gross
{NY) 212-877-1619
(LA) 213-277-0530
Bassist sks working casual/T40 band. 1-3
nights, vox & 10 yrs exper, have charts.
213-506-6901
Country bassist looking to join or form new
country band. Graham Parsons. George
Jones, Hank Williams infl If you're not a real
honkytonker. don't bother to call.
213-469-8813
Bassist w/great ong material sks keyboar-
dist w/great orng matena!l to form
pop/rock/wave band Buster 213-326-7161
Bassist/composer, senous, dedicated &
disciplined. sks full-time pro working band or
group under current recording contract. Leave
message 714-943-3312
Bassist, sings BU, doubles on multi-
keyboard, doubleneck guitar & pedals sks pro
working band Call before 9.30 p.m
818-998-8673
Bass player. all styles. BU vox. lead vox
Tim Russ 213-385-5366
Bassist with major credits relocating to LA.
Double on keyboards and guitar Avail. imm-
ed. for sessions and tours. Call (212) 877-1619
or Iv. mess in LA at (213) 277-0530
Bassist/vocals w/15 years experience.
seeks commercial hard rock road band. Ken
{619) 245-9421
Ex-Fents bassist looking for working situa-
tion Have chops. need work Have ‘84 van
and backing vocals. Doug (818) 884-2321
days
Bassist who sings lead and doubles on
Moog bass and poly-synths seeks working.
new music group Copies and/or onginals.
Alan (714) 892-4208

Modern rock band seeking bass player
Gigs. following & lots of matenal. Call Bob
Days 213-992-6200
Eves 213-889-4174

Young talented bassist wanted by dance
pop band infl by Shalimar & Duran Duran
Funky witality preferred over exper Joe

213-652-8314

Rock bassist needed immed Joe

213-836-3369

Bass player wanted for ong new wave band

Infl Thompson Twins. Duran. Bowie. Roxy
213-709-0541

Must be versatile, for wide variety of record-

Ing projects. no immed pay but ASAP. Mike.
213-823-8386

Bass player wanted for recording dance

rock band w/mgmt 110 percent commitment

needed. BU vox preferred Call 6-9 p.m. PJ
213-652-8314
Bass player wanted for Michael Jackson,
Duran Duran infl recording act. No session
players. this 1s band situation. Call 6-10 p.m.,
leave message. 213-461-1153
Bassist wanted, age 10-16 for rock group,
no hvy metal or punk. Amy 213-277-8024
Bassist wanted by melodic hard rock band
wimgmt. BU vox helpful, rock solid playing &
good atttude a must. Pros only, call after
5:30 p.m. Ken 213-504-0124
Attention: Dirty Looks sks exper bassist. All
ong comm rock, rehearsal space No hvy metal
players please. 213-313-1583
Bassist needed for duo. Must play all styles
& sing BU. good pay Rehearsals in Huntington
Beach. Leave message. Lee 213-434-5420
Female bass player who sings well & looks
great wanted. Gary McChintock 213-850-1920
Bass player wanted to complete ong
western rock band. Must be solid & insane. Infl
by John Anderson. CCR. Nick 213-934-1887
Standup bass player needed by
singer/songwriter & drummer to complete com-
bo Call days only. Mick 213-874-2873
Bass player wanted for innovative new wave
band w/melodic & inteligent ongmals. Infl.
Roxy, Police Good appearance. must play funk
style. No. Hollywood Larry 213-982-4463
Bassist wanted wivox for progressive comm
rock group Serious inquines only. Leave
message. 805-581-3162
Bassist wanted for estab orig new rock
band. dniving & melodic sound for recording EP
& upcoming performances. Infl. Pretenders. X.
U2 Some vox & good presence needed. Con-
tact mgmt 213-765-8787
Bassist wanted for commercial hard rock
band w/guaranteed future Dedication, vox.
stage moves, /mage. equip, personalty all
required 213-763-8057
Female bassist wanted who sings leac, for
T40 show group. Working opporturuty for
serious player 213-846-5150
Creative bassist wanted for orig new music
group headed by female vocalist w/45, video
major arplay. good attitude Send picture. tape
bo to. So Pacific Music, 10765 Landale, No
Hollywood, CA 91602
Female vocalist w/mgr, has recorded album.
45s. demos. needs rhythm section Serious
Gene Washington 213-734-5044
213-232-7686 213-232-7685
Avant/punk band infl by Dead Kennedies,
Crass, early Gang of Four. the Contortions &
PIL sks bassist wifunky edge. No drugges.
apathetics, want-to-bes or sheep please
213-837-3529
Kyte Johnson, former Skankster 1s looking
for a hard funk key-synth and synth bass. Pro-
ducer Marvin Etzioni 213-662-5435
Bassist needed for syntho-metal band. Must
have own equipment, transportation and tapes.
Pros only Rocket (213) 763-0575 after 2 pm
Creative bass player wanted for forming. in-
novative, guitar-rock band. Onginal matenal, in-
fluenced by street and emotion Must be
dedicated. Label interest. Lynda(2 13) 550-7005
Bassist wantedtor mid-'20s band. Label in-
terest. Must be responsible. dependable and
top-notch with backup vocal ability. Barbara
(213) 826-6022 Iv mess
Bassist wanted for 16-24 track recording

PRODUCERS * PUBLISHERS « SONGWRITERS
Hi-Tech with the Human Touch

* Accredited producing / programming
¢ Full-Service 18 track. 24 channel studio
s Computer Keyboard Synths * Digital Drums

* Grand and Rhodes pianos
* Production supervision available

Recent Credits Include
Stevie Nicks’ Grammy nominated Stand Back
Affordable Studio / Consultation
(213) 463-SONG (7664)

project, KLOS/KMET influence Great oppor-
tunity for studio experience and album credit.
Major gigging for those who qualfy. Equipment,
transporation, serious attitude a must (213}
938-9972

Female bassist wanted for pop and T40 all-
female band Pros only. (213) 836-5267 Iv mess

Management company seels heavy metal
bassist Touring and recording situations (213)
402-5917.

Bassist wanted for band. Influ. Wall of
Voodoo, Oingo Boingo. Dead Kennedys and X
Troy (213)934-2717

Bassist wanted by gigging new rock band
Clean-cut image a plus. RJ Marshall  (213)
460-6016.

Bassist wanted for onginal rack band Keyz
Vocals helpful. Steve (213) 823-3653

Bassist wanted for comm hard rock band
wiguaranteed future Must have pro attitude
and ability. high range. BU vocars, great stage
presence. image. equip. gersonality

1213)763-8057
11 KEYBOARDISTS

AVAILABLE

Synthesist/vocalist/guitaiist/arranger
wiProphet V avall Chris 213-465-2927
Expert multi-keyboardist/accompanist avait
tor vocal coaching, rehearsals. recording, also
arrangements, leadsheets & takedowns. Trans-
pose & play all styles Jon 213-765-8707
Keyboardist available, Jupiter 8. Yamaha
CS40. Kawai electric grand. progressive
art/wave rock Tomm 213-654-9361
Keyboard player avallable w/PA. multi
keyboards & trans 213-363-9181
Organist fooking for hvy meta psychedelic
blues band Steve 213-391-7014
Keyboard/fiddle, female vox looking for
country blues innovative band. Ong only. J.
Swift £13-981-5678
Pro metal keyboardist a la Dio” Rainbow with
five keyboards and metal image seeks image-
onented metal band (714) 759-1345
Synthesist/vocahst/guitanst/arranger  with
Prophet V available. Chnis (213} 465-2927
Keyboardist/lead vocalist with Jupiter 8, Pro-
phet V and mini-Moog seeks working new
music group. copies and/or onginals. Alan(714)
892-4208

The ltems need keyboardist for modem rock
Showcasing & free recording studi Not infl by

Styx. Toto. Journey. etc. Call Tm213-874-6768
Asian male keyboardist w/vox, over 25,
wanted for special pop/T40 duo w/female Lv
message. Sandy Hansen 213-666-1350 x 59
Keyboardist wanted for creative new music
project w/guitar synthesizer & hot drummer
Call Greg 213-846-2207
Multi-keyboardist w/strong image & talent
needed for classy rock band w/an edge Have
finances & mgmt Ready to go. are you?
Gary 805-644-9316
Lv message 213-660-9539
Keyboardist wanted. age 10-16 for rock
group. no hvy metal or punk Amy213-277-8024
Keyboardist/vocalist wanted for estab L A
band Flashback. must have studio & live ex-
per, nto R&R & R&B Bill 213-457-5387
Honky-tonk piano player needed for group
Mick 874-2873
<Keyboardist wanted for T40 band Time.
trans & equip a must Al 213-906-2481
Multi-keyboardist wanted for So Bay all onig
mainstream pop/rock band w/huge potential
Exper & dedicated. vox a plus Serious only
please Jack 213-427-3877
Keyboardist needed to replace one tor im-
med work. Amanda 213-454-5225
New rock/wave band w/all ong matenal.
mgmi, rehearsal space & label interest sks
keyboard/synth player w/vox. image. commit
ment. Contact manager after 7 pm or leave
message 213-785-3394
Keyboard man for T40/orig band Perform
ng new record release. must read & rehearse
in Long Beach area Van 213-597-5772
Al orig band sks keyboardis!. vox & image
a must 213-651-4390
Creative keyboardist wanted for orig new
music group headed by female vocalist w/45
video, major airplay, good attitude Send pic-
ture. tape. bio to' So Pacific Music. 10765 Lan
dale, No Hollywood. CA 91602
Keyboardist wanted by exper. serious
female singer to form R&B/pop-type group
Marla 213-398-9616
Talented keyboardist, versatile. sing a plus
rock & funk. this is itt Lonni 213-392-3161
Female vocalist wimgr. has recorded album.
45s. demos. needs rhythm section Serous
Gene Washington 213-734-5044
213-232-7686 213-232-7685
Qutstanding opportunity available for pro.
new rock/wave keyboard synth player Above-
average musictanship, appearance & attitude.
Band has all ong materal. rehearsal space,
mgmt & label interest Interested parties con-
tact mgr Sarah Brown (office) 213-201-7272
(home) 213-785-3394
Guitarist/songwriter/producer w/own 16-trk
studio sks creative melodic synthesist
w/youthtful modern image for collaboration on

VOCAL
INSTRUCTION

Learn To Use Your Natural
Voice Without Straining
®Breath Control
®Tone deafness & intonation
®Increase or restore range
® Style development
®Total Vocal Control
® Stage Presence
® Mike technique
® Communicating your songs

GLORIA RUSCH
(213) 506-0236

Mike Chapman
and
Holly Knight

are looking for a male lead
singer who plays bass or guitar,
with serious ambitions, and no
contractual obligations to any-
body. Send a minimum of four
recent photos, a bio, and tapes
that fully represent vocal ability
and musicianship to:

H. Knight

Suite #1008

2554 Lincoln Blvd.

Marina del Rey, CA 90291

VOCAL INSTRUCTIONS & COACHING

Learn newest techniques for all tvpes of singing

correct breathing

self confidence in auditioning for records, stage, night

clubs. Beginners & Pros.

Music Degree - Northwestern University
formerly with Beverly Hills Academy of Musi¢

Call Beatrice
{213) 273-5940

Also modern piano instruction
Come in for a free consultation

MUSIC CONNECTION, FIEB. 2 FEB. |5

M

(213) 989-4667

ELIZABETH SABINE

VOICE STRENGTHENING SPECIALIST

“I know exactly how to position my muscles
for any pitch.”

“It's so easy to sing now.™
“Sabine has a complete vocal technique.”

“She gets results taster than anyone else
Jeft Janning, columnist/songwriter

Jim Wilkinson “Joshua”
Ron Keel “Steeler”

Bill Trudel “‘Lazer”
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Avant/p mk

ruggies. apathetics

( mmu d mu SIC Jm No d

or Ito
pm

Female sax player wanted T40. contem

15 SPECIALTIES

Female vocalist. bas
for pro working band. ¢.

CONTEMPORARY

SMOKING
AND

SNUFF
ACCESSORIES

Send $2.00 for our catalog of fine
pipes, cigarette rolling papers, uni-
que acrylic water pipes, quality
snuff accessories, naturel tobaccos,
imported snuf, and much more.

HIGH CLASS
4009 Pacific Coast Hwy.

Dept. MC
Torrance, CA 90505

Estabtished manager wamed for come”
singer/sc
It

Vocalist w/record contract looking for

le
Female vocalist w/45. video. major arplay

Fantastic trio looking for mgmt w/bookings

213-667-0228

Chicago’s No. 1 hvy metal band Thrust mov-

John

Female vocalist/songwriter wi/tounng

213-506-4510
Arrow A Jazz Choir singers workshop

18-

Asian male vocalist or musician wivocal

213-764-6882

64-6882

Professional arranger available for most

Top-notch management sought for
n!l;

Produchon company needs pop & country
1 )ssible recording 213-874-2032

N 4

eStorage

Rehearsal & Showcase Studios

eFull sound systems
*Block-booking avail.

| eEquipment for rent

KARMAN ® ROSS o STUDIOS

5373 W. Pico Bivd. 930-1747

eLighting

e Air cond., carpet
¢4-Trk and video avail.
«Central location

-

A (

[ ]TWO YEARS $35
SAVE $43.00 OFF
NEWSSTAND PRICE
[52 ISSUES)

| NAME
| spoRESS
1 CcITY

SUBSCRIBE 'L 15855t
TODAY!

NEWSSTAND PRICE
[26 ISSUES)

ZIP

Please enclose check or money order

!
1 6640 Sunset Blvd., Suite 201, Hollywood, CA 90028
|

major record deat. Rene Maxwell213-624-3841

Duran Duran. Bowey. M

band Bass. drums

Rehearsal space wanted in greater-West LA

C&W band available, The Saddle Blazers area o out PA Will share R
213 454
Cheapster seeks creative. hard-working in-
/el agent, production related. will
1 11 it
t no extra cost DeeDee 213-395-1037

3 e
American Song Festival winner. pr

Wanted: Persona

Looking for a rhythm section — bass. guitar

jreat vocals. W om Oregon Gary
13-298-4550 ] e
Available to full ime pro working T-40 rock 16 SONGWRITERS
satisfaction guaranteed. Gary (619) 753-422: Jazz/pop singe
White male synth bass player with DMX ' 13.763 0
* st wante
anstig

¢ Writer of No. 1
ichael Jackson, Nak : 8T

Looking for a songwnter who wants to work
Musicians needed for origir ock ¢ eves & weekends lo Create hit songs which we
keyboards Sernou
818-760-2671

Jazz/pop singer sks ong tunes for showcase
Fa m( 1511(: m looking for management and
2aent with b nas Interested in EP backing ”,g‘ rep
What Record Companies Are Looking Fc
adi
e or female. wanted Dy jingle produce r wriiers 3 € F € w from Ansta
BS
Transtator wanted, capable of ad: 1g from
songwriter Buddy Kaye Call AGAC-—The
Ir le Z 217 108
oppor y & Singer/songwriter/rhythm guitar player

Oui 3, versatile three-girl group. g

Singer/songwriter sks male singer
2 o 7

ATTENTION, BASS PLAYERS

THE
HAKTE

does N OT want

YOU

For Label Showcase and Permanent Position
— Unless you meet the

following qualifications:
Able to learn one set from tapes in one week,
great ear, tenor b.g.v.s, hot stage presence,
modern image, sound and chops.

Send picture, tape and brief bio to:

Morgan Management
2531 Sawtelle # 35
Los Angeles, CA 90064
(213) 828-8985, Ext. 921

MUSIC CONNECHON, FEB 2- FFB 1S



ODDS & ENDS

an\-j@\f Y
A AV

THE BEST
CASSETTE COPIES

We will prove

s‘ 00 that we make
the best
casselte

copies

DE MO

COPY—
COMPARE

SIMMONS
Drum Synth Rental
Pro Syncussionist

available for
Recording & Tours

(213) 390-1265

Lowest Rates

REHEARSAL
STUDIOS

(213) 451-5559
$3 and $5 &
hourly rates

k4 ')
\n
monthly rates

¢ STORAGE __\.
« SECURITY ~

TEL (213) 353-7121 » 352-5104

REHEARSAL SPACE

for the
Discriminating Professional

DHU-RON STUDIOS
(213) 461-3380

GET YOUR IDEAS ON TAPE
4 Trk Recording
Drum and Bass Machines
Analog and Digital Synths
Effects, Great Guitar Sounds

(213) 762-8868

Superb Demo Service
also
Overnight Cassette Duplication
(213) 999-6963

MOTOR CITY STUDIOS

Rehearsals as low as $5
Three large rooms wistorage

4-track recording & demo
service available

(213) 989-9592

Quality Top 40
Rock Groups
wanted for
International Tours
Shumaker Talent Agency
Call (213) 877-3370
(Between 2 & 4 PM))

|4
M=BILE-EYES

VIDEO

(213) 257-4779

; when it doesn’t need o be broad
foanst qualin
Dogies, parties

......................................................

Rou;.,h Cut Videos

Bands! Tape vour 3
from S3s )

Brent (213) 851-8351

LIMITED TIME ONLY
% INCH VIDEO WITH 24 CH. SOUND
AND AUDIO MASTERS
6 HRS. $100.00 PLUS TAPE
3000 $Q. FT./ FULL CREW
Mike or Paul at 997-9278

“GET YOUR ACT TOGETHER"

A Professionol Workshop for Singers

. Inctudes Video & Sound Recording
Techniques, Moteriol Selecton & Per-
torming Skills

PHIL & JEANNE MOORE
Winter/Spring Classes Now Forming
Coll Jeonne, 274-5863

ADVANCED TRAINING New Faci““es!.cra"d Opem"g.
FOR SINGER SONGWRITERS | | =50 *' (21516625291
LEARN 10 MASTER REABOARD 585 up
" \"\‘:'N)\\‘I \\'\||:(|':||’\':“~::'ll\|l~ e @2cn € AUDIO
MALCOLM SEAGRAVE ';;21”352 UND e |
'""g'l'.'.'s".'u'..\?'\'.'-.‘.‘u‘.'\':'l"' RECORD Rehearsal Studio 2EM0S.
131 15170 2BLOCK RATESeRENTALS
VOICE LESSONS L
Prevent cracking, pushing. J) /»‘} ?’; _/Famous For
tightness, breathiness. " Rhodes

Sue Fink
452-1222

x\ . \ Modification

By Appointment Only
(213) 845-7864

UDELL
PHOTO, VIDEO
€)ne Stop Video

Production trom
Creative Concept to

' W Complete Product

Reasonable Rates (213) 985-6866

DEMO PREP-PIANO/VOCAL
COPYIST ARRANGING
U-WRITE-IT! TAKEDOWNS «LEADSHEETS
| COPY IT! OHCHESIHATIDCI:ﬁOMUSIC PROD.
JEFF (818) 7818748 | | Np \PONE WUSIC
Arrangements EiC ‘2'3} 181-7090
MUSIC VIDEO'S p:;s,ggsg Wi
Conceptual » Demo » Live | Y\Y Jﬂe

2 Cameras * 5 Hours ¢ Equipmert
Ciew = Tapes included

$595.00

L.T.V. Productions
(714) 638-0363

] HAVE THE LARGEST ROOMS
AT THE LOWEST RATES

SSHR
226-9344
1984 N. MAIN ST. LA

db Sound Stages

$20 for 3/Hr w/P.A.
$5, $6, and $8 and hour

SAT & SUN 10 am—7 pm
PA Rentals $40/mght up
Cartage. Roadies
We buy used equipment

(213) 504-0494

SIMMONS DRUMS

$10/HR

Rent—With/Withaut Plaver
(213) 845-0414

VAL

URDAB

>

SIMMONS

RENTALS » SDS5 « SIMMONS CLAP
213-859-2545

PRIVATE
REHEARSAL
e STUDIOS

ATHACK AND VIOED 0F MOS,

Mm@ 765 -5329

FILM PREVIEW SOCIETY
$1.66 Disc. wifilmmakers. Art Gallery recep.
Mar, 31: “Slapstick" wiJerry Lewis/Made-
line Kahn/Marty Feldman/Merv Griffin —

from Kurt Vonnegut's novel. Guests: Steven
Paul, prod/dir.; David Miller, co-distr. SASE
to: Ray Engel, 7557 Hampton, L.A.
90046 (213) 850-5411

(OPYIST-ARKANGER
TIREDOWNS - LEADSHEETS, ETE..
FIST & MCURATE SERVICE
CALL DICK FEGY
(213) 512303

THE

ON WHEELS
MOBILE 8-TRACK
$50/Song — $200 Live
FREE Mix (213) 243-6165

Guitar » Bass ¢ Piano
Lessons in Pop & Rock

earne
HE HEATFRS

Call (213) 762-9594

VOICE LESSONS
Professional Tecknique

and Performance Skills

ALL MODERN STYLES
Richard Jennings M.M

international Performer—University
and College Instructor
(213) 462-1941

SINGERS!
PRODUCER/ARRANGER WITH 8
TRACK STUDIO AND MUSICIANS
WILL CUSTOM-PRODUCE YOU ON
YOUR NEXT DEMO TO FIT YOUR
STYLE!

$250.00 COMPLETE!
(213) 822-7629

MUSIC VIDEO
POP TWO PRODS.

Film, %, Or 2" Productions
To Fit Vour Budget
Wu can tape your rehearsals. gigs. o

epnt

> your conceptual wideo . our
producnons have appeared on MTV

Oberheim DMX Drum Machine
Prophet 5 Synthesizer
Rhodes Chroma Synthesizer
Rented / Programmed / Played
Block Rates Available
Demo Packages and more
Call George after 11 a.m

e | | LM —

Your MUSIC VIDEO on
| vemm e, Cme=ir!
You can't afford not to have
The Professional Quality
of Film

MV3, Goodnight L A ) O-PEK Films  (213) 558-0044
T (213) 653-4243
RADIO TOKYO
STUDIOS SHOOT YOUR OWN VIDEO LINN DRUM

Five Delay Lines. DBX. Harmonizer
Drumulator. JX-P3. Baidwin. Ludwig
Sennheiser. Shure. AKG OBX
>las ore
5/' b2C/Hr
Call: (213) 399-0317

COMPLETE *" PORTA-PACKAGE
3199 PER DAY

ARGE S( DEQ PROJE

POSITIVE MEDIA
506-5418

Rental and Progrdmming

Programmimg by a drumme r

(213) 242-1663




PRODUCTION VALUES.

Producing your music with professional results has never been so casy. Or so
affordable. Introducing the Yamaha Producer Series multi-track Personal Studio System.

The heart of the system is the MT44 4-track cassette recorder. With it, you can
record up to four channels at a time, or independently in any combination. Overdub
with complete synchronization. Do ping-pong recording. And punch-in/punch-out

recording with the MT44’s full logic controls. -
The 1% IPS tape speed lets you play pre-recorded tapes. And 3 ﬁ
there’s also Dolby* B and C noise reduction, zero play/zero stop, W
optional remote control and outstanding specs. (‘
For mixing, there’s the MM30 4 x 2 mixer with built-in | : A
analog delay, 7-band master graphic equalizer, and LED _pcak 67 d“%,

reading meters.
And the RB3O combines the MT44 and the MM3O in a

system rack complete with patch bay and

f ’ accessories compartment.
Y ~
‘1 ‘

But there’s more to the Producer Series than multi-
track. There’s also the CSO1 synthesizer, MA 10 head-
‘ R oducaS” phone amp, MM 10 portable mixer, MR 10 drum
' { ~ machine, MS10 powered monitors, and the MH10
headphones. A full range of equipment to produce
professional results at an affordable price.

No one else has it all together like the Yamaha Producer Series. For complete
information, visit your local Yamaha dealer. Or write us. Yamaha International
Corporation, PO. Box 6600, Buena Park, CA 90622. In Canada, Yamaha Canada Music
Led, 135 Milner = Ave., Scarborough, Ont. M1S 3R1.

Dotby is a registered wrademark of Dolby Labs, Inc. YA M A H A
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