bl ' — 5 8 L .i A"
by (OUlgIde California &.00) $1.50

AYEROFF

Turning R
Marketi

"‘:;‘_ Sz"‘ Am E

- Bands Re

v | That
Jingle Jan¢

Matt Piucci
RAIN PARA



Beef Up Your Amp’s Performance

Announcing Same-Day Service. . . for all Amplifiers. . . from MESA-Boogie

Don't wait for vour amp to die on the gig. And don’t put
up with its wimpy, half-hearted performance any longer.
Sure vou wanta new Boogie. . . butif you can't afford one
right now, vou should up-grade vour present amp with
our tubes and speakers. It’s simple: MESA-Boogie builds
amplifiers recognized the world over for top quality and
performance. So naturally we know better than anyone
else what tubes and speakers work best. And they can
make a huge difterence in your amp. But to get the best,
we had to help make them.

EXAMPLE: We spent over three vears perfecting the 6L6

power tube, and then applied this real-world knowledge

to models that fit most amplifiers. . .because vou de-

manded them!

FACT 1 Tripie thickness mica spacers prevent damuge
from high vibration

FACT 2 Slotted grid rods ensure precise alignment for
greater efficiency.

FACT 3 Enriched cathode chemistry boosts emission
for greater sensitivity

FACT 4 Double getters purge out more impurities for
longer reliable life

MESA STR TUBES are now available for Marshall. Fender,
Peavy, Music Man. Ampeg. . .and of course Boogie. Each

Orders via credit card. bank check or m.o.

Shipped Same Day!
Monday thru Friday
We Pay Shipping!
Throughout Lower 48 States
¢ ABSOLUTE HIGHEST QUALITY

¢ SATISFACTION GUARANTEED

¢ FULL 5-DAY RETURN PRIVILEGE
1 D D U N D D SN SNS SN NN N ONN GNN NN U 6B

24 HOUR

ORDER LINE

(707) 778-TUBE
Use your VISA or MASTERCARD

e 4

1o tubes, $3 al alitol e [
NEW! Full Color Catalog sent with every
order. . .or send 82 for first class postage

MESA STR Power Tube undergoes a multi-test program Name _ - —
created just for music professionals. All tubes are precisely Address -

matched: Weak onesare rejected . . . not graded 1 through

10 and matched to others that are equally weak. We give Gty — - Zp

vou the straight facts, with better quality, better prices, Phone _____

and a better warranty: six full months. So go
ahead . . .beef-up vour amps performance. You can call
right now?

| MESA-Boogie I3I7-J Ross St.. Petaluma, CA 94952 g

The Black Shadow Line of Speakers FEEmEEEEm I S ————

Your identiry on stage depends on vour
sound (so daes ours!). And the best im-
provement you can make 1s o upgrade
vour amp with one of these great sound-
ing speakers from the Black Shadow Line.
MESA-Boogie gets right in there with the
world’s majer spezker builders, helping
ther iniprove their products for the mod-
ern musician. And because of our efforts,
we're able to offer vou unrivaled pricing

The World's Finest Speaker Period By ing And for an explosive 4x12, nstall just tw ‘?n these top quality Black Shadow 5 speab ers al ca .
featuring them in the Boogies. we've helped es- along with your Celestions Check it out The ‘sp(‘:.k(‘(’»' sound that is part of Celestion's rock hentage. amanng sonic q nd high-power perfor

tablish these cast frame mansters as the indus-
try standard — the premuer — aganst which all
others are now judged The factis, their fat low

end and refined highs make any amp sound big-

ger. bolder. warmer, punchier and more Satisty-

EVM-Black Shadow 10" $110
EVM-Shadow 400 w. 15" $155

EVM-Black Shadows make the very best quality
SC ch e four fuli-range
versions 200 watt 10”12 & 157 plus our new
400 watt 15

Black Shadow Special: Dis-
count $5 per speaker on orders
vy of 4 or more! May mix types!

SPECIALIZING IN MESA-BOOGIE:

LA.B. SOUND

16028 Sherman Way
Van Nuys, CA 91406
(818) 785-0823

It’s Within
Your Reach!

MVITESA )

MESA-Boogie 1317 Rens st Petaluma, CA 94952 (707) T7R-6565

the clear, warm briliance and all-around versa

tity 0
prise you But when you step down hard on your

blended together the best of Speaker features
e Celestion-Black Shadow will su esponsive an

to thisy broad ranging driver It ca
sound warm, shimmenng, smooth and Clear

er Celestion atits very best. Con 150 walt rating makes this the heavy-weight

vely rated at 90 watts

any tigh-power amp An outstanding perfo

And I's at a price that's unbelievable

FRET HOUSE, INC.

127 E. Rowland Avenue
Covina, CA 91723

(818) 3397020
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In This Issue
FEATURES

Revenge of the Rickenbackers:
Red Rockers/Long Ryders/Rain

Parade/Swimming Pool Q’s

by John Bitzer

Those big, round twelve-string electric guitars gave
mid-Sixties rock & roll its distinctive jingle-jangle, thanks
primarily to the Beatles and the Byrds. These days,
that magical sound has an updated ticket to ride, as
a new breed of American rock bands borrows from the
past and fooks to the future

Warner Bros.’ Jeff Ayeroff
Turns Record Marketing

Upside Down
by Bud Scoppa

You'll have to flip this issue to get the lowdown on this
brainy “visual A&R man” and his potpourri of better
ideas, but—heck—that'’s the point. Damn the conven-
tions, full speed ahead! .

Dreams of Signing With a
Maijor Agency: Shop Talk With
Jim Rissmiller, Maggie Abbott,

Mark Shimmel

by Randal A. Case

Rissmiller returns to the music biz with words of hope
for unsigned bands. Abbott explores the burgeoning
music/film phenomenon. And Shimmel recreates the
Gunfight at the O.K. Corral as a metaphor for today’s
booking scenario

Nov. 22—Dec. 5
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REHEARSAL STUDIOS
THE FINEST IN L.A.
State Of The Arte Fully Equippeds Showcase

Facilities » Audi & Video Rehearsal Recording «
Courteous Professional Service « 24 Hours

PERFORMANCE

SYNTHESIZER SCHOOL

BEGINNER TO PRO

Individual And Group Instruction Offered On The
Basic, Intermediate and Advanced Levels.
Whatever Your Axe—We'll Teach You The Facts.

ENROLL TODAY

MIDI CENTER

We Carry The Top MIDI Hardware and Software
Products

Call Now And Register
For Our Next MIDI Clinic!
Thursday, December 13

7 p.m to 10 p.m.
ITS TIME TO
SOLVE THE MIDI MYSTERY

Top Industry Professionals Will Teach You What
MIDI Is And How It Works. A Must For Keyboar-
dists, Producers and Songwriters.

CALL NOW
818/505-0110

gom(o‘?uomc

e >

The Complete One-Stop
For The Professional Musician

10709 Burbank Blvd., North Hollywood {
A Denny Randell Music Corp. Company ‘




‘Feedback
; Romper Room Retort

Dear Music Connection:

Ron Coleman’s review of the Tex-
tones’ debut album, Midnight Mission,
was truly off the mark. Where was he
coming from when he mentioned that
the socially conscious “Standing in the
Line” contained, uh, ‘“‘romper room
lyrics”? That's a pretty wrongheaded
remark when you stop and consider that
critics across the country are hailing the
LP as an important blend of classic rock
styles in the Stones/Springsteen/Creed-
ence mode, and honest, unpretentious
lyrics.

A correction is also in order. Although
ex-Byrd Gene Clark does appear on
Midnight Mission, that's not him dueting
with Carla Olson on “Running,” as Cole-
man reported, but the Textones’ drum-
mer, Phil Seymour.

Jim Mills
Hollywood, CA

CD BS

Dear Music Connection:

Michael Fremer, whose “Guest Com-
mentary” in the issue of October 11-24
slams digital recording, is certainly free
to take whatever view he wishes of the
CD medium, but after reading (and re-
reading) his piece, | wonder why he was
given space in your publication for his
opinions, as well as his misstatements
and distortions of fact. Does he have
some credentials that qualify him to
claim that Len Feldman is paid by Sony
to sell to dealers the concept that com-
pact discs will succeed?

And whose survey showed that, to
quote Fremer, “the overwhelming ma-
jority of serious audiophiles have
discovered compact discs make digital
recordings actually sound worse than
their analog counterparts”? And where
did Fremer get the information that,
“most serious audiophiles think records

ST = v

sound better than compact discs and
that the finest analog recordings sound
better than the finest digital ones"?
Fremer errs in comparing The Talk-
ing Heads Live with Stop Making Sense.
Comparing one medium with another is
acceptable only if the same software is
used. Otherwise you aren't listening to
the differences between an analog and
a digital recording; you're listening in-
stead to two entirely different pieces of
material, and that’s not a fair test.
The facts on the Feldman reference
are that Len did, indeed, conduct sem-
inars at 22 dealerships on the CD pro-
duct, but his mission was not to pitch CD
versus the LP, but mainly to give tech-
nical instruction, and assist dealers in
conducting proper demonstrations of the
full-dynamic range material. Anyone
who thinks Feldman likes all the CD
players should read his scathing review
of a popular brand in the April Audio.
Richard Lewis Jr.
Stoneham, MA
Editorial reply: Fremer's credits and
qualifications were detailed in his
commentary.

Porn to Run
Dear Music Connection:

I would like to express my feelings
regarding the Hustler/Chic ad that you
ran in the Oct. 25/Nov. 7 issue.

Am | to assume that your opinion of
musicians, female or male, is so low that
you think we will do anything for money?
Do you think our dedication to music is
that shallow?

The ad takes away any credibility
your magazine has established as a
good source of information about the
music business, and instead, aligns you
with the pornography industry.

If this is going to be your policy for
the future, please cancel my name from
your mailing list. Tom Manasian

MELS Sound of Music
Hacienda Heights, CA
Editorial reply: At MC, we attempt to pre-
sent every avenue of opportunity to our

readers. One person’s trash is another’s
career move.
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{ ANNOUNCING,

‘\
CJ)JSOUﬂb SOlUﬁOﬂ Cartoon Contest

WIN 4 HOURS OF FREE STUDIO TIME!!
In Our Fun-Filled 24 Track Recording Studio

Name o _Address _ _ Telephone

]
1O

To enter simply complete the above cartoon and mail it along with your name, address and phone number to:
THE SOUND SOLUTION 1211 Fourth Street, Santa Monica, California, 90401

All Entries Must Be Received At The Sound Solution
No Later Than January 3rd, 1984

The Winning Cartoon Will Be Published
In Music Connection Magazine

OFFICIAL CONTEST RULES

* Only one entry per individual will be accepted. of the studio facility, etc.

* All entries must be recieved at the offices of The Sound Solution "o later than % The winner must contact The Sound Solution by January 31st 1984, or another
January 3rd, 1984. winner will be selected.

* All contest entries become the property of The Sound Solution. + The contest winner will be selected by an independent panel of judges.

+ Winner will be notified by mail by January 17th 1984 = Contest not open to employees of The Sound Solution or theirimmediate family.

* All entries must be accompanied by name, address and phone number. * All judges decisions are final.

* The Sound Solution agrees to provide the winner with no more than four free * All contest entries must be submitted on this official entry blank. Xeroxes will
hours of studio time including engineer. The Sound Solution is not responsible be accepted.

for providing recording tape, musicians, producer or musical instruments not part

the ),

ﬂb SOluhOﬂ, Santa Monica’s Full SERVICE 2 Through 24 Trk. Recording Facllity

For More Information Call 213/393-5332



GUEST
COMMENTARY

Message to
Majors:
Reshuffle Your
Priorities

What makes an album a
“priority” album and how
does an artist get to the top
of the list when it comes to
promotion? If an artist hit the
Top Ten with his last album or
has a long string of hits,
chances are a record com-
pany is going to put that ar-
tist ahead of other acts on the
label when it comes to pro-
moting new albums. But what
happens to the new artists
that the company believed in
enough to sign, or the estab-
lished artist who wants to
cross over to a different field
and needs some extra pro-
motion?

Well, it depends a lot on
timing. Artists are always
fighting to get to the top of the
priority lists, whether new or
established. There just isn't
enough room for everyone.
Record companies have too
many artists to devote time to
everyone on their rosters.
They have to go with the al-
bums they feel are going to
bring in the most money.
That’s their business—to
make money. The chances
that a company is going to
shell out a lot of money on a
new artist, when it knows it
can rake in millions on some-
one else, are slim.

Even if an artist decides to
go to an independent record
promoter, he is faced with the
same problem—of competing
with priority records. Indepen-

. dents will spend the time

needed to promote certain
records, but they have to con-
vince the radio stations to play
their records and not a label’s
priority songs. If an artist has
someone at the label support-
ing and backing him, then he
may have a shot, but other-
wise, independent promotion
can only do so much. Artists
need their labels’ support.
Even if you are high on a
priority list in one musical
field, if you want to crossover,
you go to the bottom of that
field’s list. An example is Al

Jarreau, whose new album is
hitting the jazz charts full
speed, with promotion. But
his single, “After All,” which
was released weeks ago, is
already dead on the pop
charts. “After All”’ is a ballad
that might have easily
crossed over into the top of
the pop charts with some pro-
motion, especially in the wake
of other artists, such as
Prince and Chaka Khan, who

News
RECORD BATTLES

‘Rick Springfield Discs
Center of Controversy

have made the transition suc- |

cessfully.

Fee Waybill, lead singer of
the Tubes, released a solo
album a month ago, with a
single several weeks earlier.
The single is already dead.
While the album features
some top writers and strong
music, it has gotten little pro-
motion. With Waybill coming
off his success with his band,
and his recent exposure on
MTV, the timing for a solo
album is perfect. But he just
isn't a high-priority act right
now for Capitol Records.

So who is getting the at-
tention? Warner Brothers has
Madonna and Chicago hitting
the top of the charts, Capitol
is pushing Duran Duran, and
Arista is trying to cash in on
Ray Parker Jr's success with
“Ghostbusters” by releasing
his new single, ‘Jamie” (al-
though the label did score
with a new artist in the case
of Billy Ocean’s “Caribbean
Queen”).

Duran Duran will sell
albums with very little promo-
tion from their label. Likewise
with a lot of major artists.
They don’t need all the atten-
tion they are getting. The new

| artists and the artists who

have had mild success but
need that extra push from
their label are the ones who
need the attention.

How many other great al-
bums that we don't know
about are sitting in the record
stores or warehouses? How
about the records that we'll

because the labels are too
busy with other things?
Maybe if the companies
began spending more time
developing new artists, they'd
find they can add to that small
list of major artists and keep
concentrating on new talent at
the same time.

—Sue Gold |

by Ben Brooks
HOLLYWOOD—Rick Spring-

field is the center of an airplay |

battle that involves two new singles
on different record labels and
Springfield’s current and past man-
agement interests. Springfield’s
long-term label. RCA Records, is
waging a promotion blitz with a
Randy Crawford duet entitled
“Taxi Dancer” from the artist’s
box-office disappointment, Hand 10
Hold. Meanwhile, PolyGram

Records is touting a 1978-conceived
novelty single written by Springield
about his nagging identity/name
confusion with Bruce Springsteen.
At press time, both records are
neck and neck. with the instrumen-

tally re-recorded single, “Bruce.” |

garnering a provocative phone

reaction at an impressive number |

of major market radio stations
throughout the country.

The controversy centers around
a full-page advertisement authored
by Springfield in the pages of the
industry trade. Radio & Records,
dated the week of November 2. In
the mild disclaimer, Springfield an-
nounced that “Bruce™ and the al-
bum. Beautiful Feelings, were
recorded in 1978-1979 and released
without his involvement. “It is my
understanding that they have re-
tained the original vocals and re-
recorded the music tracks.” Spring-
field stated. **I was not consulted
on any aspect of the release, and
have had no involvement with the
re-recording of these songs or the
production or presentation of the
LP” According to the artist’s one-
time management company and
source of the 1979-1979 masters,
Carman Productions, the single
and album have been instrumen-
tally re-recorded by producer Joey
D. Viecira with an ear to current

never get a chance to hear | Mmusical trends.

“We are not out to hurt RCA
Records or Rick Springfield in put-
ting this product out.” said Joe
Gottfried, who, together with Tom
Skeeter, steers Carman Produc-
tions. ““We knew that Rick Spring-
field was not going to put another
record out until 1985 and so we
went to PolyGram Records and of-
fered the product to them. But that

was not before RCA turned it
down. Rick Springfield had never
heard the record before PolyGram

released it and he undoubtedly feels |

he’s in a different place than he was
in 1978. He was fighting with his
manager to stop the record’s re-
lease.” Repeated attempts by Music
Connection to get a detailed state-
ment from Springfield's current
representatives, Major Way Man-
agement, was fruitless. Major Way
spokesman.Jeb Baird maintained
that the Radio & Records advertise-
ment was the firm's sole statement.

The tension between Spring-
field's past and present managers
stems from the fact that the artist’s
current management is run by
former Carman tour manager Dana
Miller and ex-RCA Records exec-
utive Barry Gross. When Spring-
ficld severed his seven-and-a-half

year involvement with Carman |
Productions in 1983, Miller and |

Gross established Major Way Pro-
ductions with Springfield as their
artist. Carman filed suit for $20
million damages but settled with
Major Way out of court. Carman,
however, still was Springfield’s pro-
duction company.

I could not and would not deal
with that kind of management-
who stole my client out from under

| me, used my facility, my records,

did everything he could to turn
Rick against us.” said Gottfried.
“In the seven-and-a-half years
together we never had one argu-
ment with Rick Springfield.” Gott-
fried hopes that *“Taxi Dancer”
does as well as “Bruce.” since Car-
man Productions receives an over-
ride on present and future Spring-
field record royalties—a participa-
tion established when Carman
ceased to act as Springfield’s pro-
duction company.

“Instead of putting ‘Bruce’ and
the PolyGram album down,
Springfield ought to be thankful,”
concluded Gottfried. “The key to
Rick Springfield’s success in the
future is the next studio album he
does. If that's a good album. then
this album will have only helped
him. 1f that is not a good album

then he has no excuse. because this |

album helped him and he didn't
take advantage of it.”



'News
TOURS

Iron Maiden Rocks
IRussia: Metal Breaks
Iron Curtain

by Murdoch McBride

The British heavy metal band.
Iron Maiden, has recently com-
pleted an unprecedented tour of
Eastern bloc countries. The tour
commenced in Warsaw, Poland. on
August 9. and included dates in
Portugal. Spain. France, Belgium,
East and West Germany. England.
Czechoslovakia, Yugoslavia. Hun-
gary, Albania, Bulgaria. Holland,
and other European countries.

Rod Smallwood. manager for
Iron Maiden, was contacted con-
cerning the tour, and provided in-

| formation regarding several aspects |

of the trip. "It was a real pleasure.”
| said Smallwood. “The response

was as good as anywhere in the |

West. You can’t buy records there.
and if you do it's all black market.
An album would cost you about
two weeks  wages. They do have
rock radio, but even so. it costs
$1.000 for a small portable cassette
player, which limits even home
recordings.”

While Motley Crue and Wasted
opened for Iron Maiden in the UK

and other Western cities, the band |

did not use opening acts behind the
Iron Curtain. A metal act from
Poland. Turbo, was requested by
Iron Maiden. but was cancelled
betore the performance for no ap-
parent reason. Such cancellations.
indeed. even the invitation for Iron
Maiden to play in Poland, are
handled as state business by of-
ficials in Eastern bloc nations.

Generally speaking, official
budgets are given to those respon-
sible for procuring talent in Eastern
bloc countries, and (as in the casce
of Iron Maiden). invitations are
sent to acts which are considered
popular or otherwise worthy of
presentation. The invitation to Iron
Maiden was first made over a year
and a half ago.

On acceptance of an invitation
to perform behind the Iron Curtain,
acts agree 10 a tlat fee in western
(hard) currency. with expenses in-
side the host country being paid
with Eastern (soft) currency. Hard
currencies are more desirable duc
to their international acceptance.
while soft currencies are non-
negotiable outside the Eastern bloc.

In Eastern bloc markets, Iron

Maiden performed to enthused
capacity crowds in every venue,
with attendance averaging 8,000 to
15000 a night, depending on the
size of the hall. Ticket prices
averaged the equivalent of three
dollars in U.S. currency behind the
Iron Curtain. In Western bloc
markets, ticket prices were under-

| standably higher. Records set dur-

ing the tour include the biggest
heavy metal attendance in Holland.
with 7700 at a single show. The
previous attendance was 6,800 for
the group Rainbow. Merchandising
records were set in both Paris and

| Stockholm.

Due to currency limitations,
record sales were restricted behind
the Iron Curtain. This is because
hard currency is necessary to buy
product in the west. and soft cur-
rency is the one available return
in the Eastern bloc, according to
Smallwood.

Logistically there were predict-
able slowdowns and other special
circumstances peculiar to traveling
behind the Iron Curtain with a
heavy metal headline tour. *"They
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SIGNINGS

| Iron Maiden: Proving metal is a worldwide phenomenon.

Agent Jim Rissmiller Inks
Unknown Local Acts

by Randal Case
HOLLYWOOD—Concert pro-
moter turned music agent Jim Riss-
miller has made several new sign-

| ings as the head of the Agency for

the Performing Arts Contemporary
Music Divison, including the Liv-
ing Daylights. And And And. Pri-
vate Domain, and Cat Bagley (sec
page 18 for background).

Randal Cohen. co-manager ot
the funk/rock group And And
And. said. “Interesting and dit-
ferent American acts have a hard
time getting record deals. Record
companies in America scem o
wait until an act is huge in Europe
before putting their money down,
so moving into the spotlight by
signing with Rissmiller right now
is a good thing for us. It gives us
a much higher profile.”

Mike Jacobs. manager of the
Living Daylights and Private Do-

| main, said that “'the Daylights and

Domain have interests outside of
just recording. They're being rep-
resented in all arcas including ac-
ting and writing as well as music.”
The L.A.-based Daylights, who are
described by manager Jacobs as a
*pop/funk/wave/fusion™ band. per-
form original music and act in Col-
umbia Pictures’ feature film, Fasr
Forward, which is due to be re-
leased February 16. Private Do-

main. a reggae quintet, has donc |

the soundtrack to the feature Ocean
Fever 11, and are signed to a record
deal on Gold Mountain/A&M
Records.

“Rissmiller could sign superstar
groups and take his ten percent.”
said Jacobs, “but this way he's real-
ly involved trom the ground up.

Rissmiller joined the Agency
for the Performing Arts on
September 4.

SIGNINGS &
ASSIGNMENTS

Veteran jazz producer, label executive
and writer Drrin Keepnews has formed
Landmark Records. The jazz label—
Keepnews' third—uwill release albums by
vibraphonist Bobby Hutcherson, flute
vituoso Yusef Lateef, pianist Kith
McDonald, Kronos Quartet, and a piano
debut by veteran drummer Jack De-
Johnette early in 1985.

Newly formed Spectrum Artist Man-
agement, Ltd., has signed singer/song:
writer/guitarist Jeffrey Doyle.

Julian Marshall has been appointed
Director of A&R and Talent Acquisition
for the CBS associated label, Boulevard
Records. Marshall, who was the found-
ing member and songwriter of Warner
Brothers recording artists Eye to Eye, will
also be in charge of the management
division and publishing companies for
Boulevard's parent company, MusicVision,
Inc.

Brave New Music/Modern Art Music
of Los Angeles has signed a sub-
publishing contract with Mister Chris
Music of Toronto to represent its catalog
in Canada.

Heavy metal quartet Ddin signed a
management agreement with LDee Man-
agement. The company’s owner and pres-
ident, Lanny Duncan, will personally look
| after Odin's career.

Producer/guitarist Steve Hillage has
been picked to produce the recently
signed Columbia Records act Cock
Robin. The founder of the English art-
rock band Gong has recently produced
acts Simple Minds and Real Life.

Miles Copeland named Michael
Garbe as Director of Finance for LR.S.
Records and the Copeland Group of com-
panies. Garbe is a former Controller for
Chrysalis Records in Los Angeles.

Formerly based in South Carolina, Big |

Blast Records, has moved to L.A., sign-

ing local bands Spots and Tom and the |

Teens.

Odin: Signed with L'Dee.




"News
SURVIVAL

Life After Rocshire:
Adrenalin Bounces
Back After Ordeal

by Billy Cioffi

DETROIT—Detroit-based rock
band Adrenalin is a hot property,
according to long-time manager
Jimmy Risk. There are five major
labels interested in signing the
group. Though it is good news. less
than six months ago Adrenalin had
their debut Rocshire Records
album added on 140 AOR stations
across the nation, and success was
imminent. However, Adrenalin’s
momentum came to a screeching
halt when Rocshire was put into
receivership by the courts while its
owners, Shirley Davis and her es-
tranged husband Clyde “Rocky™
Davis, were accused of embezzl-
ing millions from Hughes Air-
craft’s medical insurance claims
department. "It was like a
storybook, to tell you the truth”
Risk recalled. I walked into our
rehearsal hall and my road man-
ager handed me a copy of Radio
& Records and there we were at
number 25 with a bullet. Right at
that moment I got a phone call—
one of the worst in my life. Roy
Chiovari from Rocshire was on the
line and told me the company was
going out of business. He asked me
to get on a plane to L.A. as fast
as I could”

When Risk arrived in L.A.,
there were “a lot of allegations and
innuendo. but no one was very spe-
cific.” Risk eventually found out
that the label and all of its product
had been turned over to Hughes.
Adrenalin was legally signed to the
company. and distribution of the
product had for all practical pur-
poses ceased. After cight years of
fighting for a record deal, Adren-
alin had their dreams go up in
smoke. Brian Pastoria, the band's
drummer and spokesman, com-
mented, “When Jimmy called us
on the phone from L.A. and told
us the company went under, 1 was
sick. Nobody could believe it. We
couldn’t even get gigs. our agency
wouldn’t return our phone calls.
We've had some hard times, but
this was the topper!™

Recently A&R representatives
have flown to Detroit to hear the
band., and most appear more than
just interested. But as of this time
| no deal has been struck. Risk stated

that there are also some majors
who have shied away from the
band. and recounted a story of one
representative from a major label
who told him he “wouldn’t touch
the band with a ten foot pole.” Both
Risk and Pastoria feel that there is
an aura of guilt by association.
John Collins of New Image. a
public relations firm that handled
Rocshire and its acts, deplored the
outcome of the scandal, but felt that
“what Rocshire did was give a
chance to a lot of acts that wouldn't
ordinarily get signed. Although
some of the acts like Alcatrazz and
Adrenalin will be picked up by
other labels. others won't, and

that’s a shame because they should |

be’” At press time none of the
acts—with the exception of Alca-
trazz,
Capitol Records—have been re-
signed. According to Jimmy Risk,
the receiver has given all of the acts

letters allowing them to negotiate |

SEMINARS

who have signed with |

with new labels or to buy the Roc-
shire product.

In the last week of November
the Davises will be sentenced after
having already pleaded guilty to the
charges. Some sources estimate
Clyde Davis may receive up to
eight years in prison due to his
previous criminal record. Whatever
the outcome of the Rocshire scan-
dal, it is clear that Adrenalin and
the other ill-fated Rocshire bands
must start all over again from
scratch. Adrenalin, however, is un-
daunted. “I'm happy I got to make
the record,” said Brian Pastoria.
“It's a really frustrating situation
we're in, but we're putting it back
into our songs. We're going to
make another record and we're go-
ing to get our shot—TI really believe
that. Facing hard times and getting
through them is what rock 'n’ roll
is all about.”

IRON MAIDEN

Continued from page 7

usually won't give you a visa until
the last minute.” said Smallwood.
“They like to wait in case of trou-
ble in the country you're going to,
so they don't give you a visa until
the day before you cross.”

Leaving Czechoslovakia was the |

most tense border crossing for Iron
Maiden with regard to such pecu-
liarities. Describing the episode
Smallwood said, “We were there

for close to eight hours altogether,
being searched: they actually took
the panels off the buses. It was a
lot more intense than anywhere
else on the tour. On the other hand.,
the Hungarians were smiling most
of the time. Usually they [border
authorities] were worried about you
taking people out of a particular
country.” According to Smallwood,
there were no arrests made during
the tour of any band members or
crew, and despite several border
crossings and inspections, no con-
fiscations were made.

While the tour kept everyone
busy, Smallwood said there was
still time for a soccer match be-
tween the team and crew versus the
Polish press. Generally elated after
the tour wrapped up on November
14, Smallwood said. *The tour was
a pleasure in various ways. By the
end of the day. you'd gotten a lot
back. Just seeing the looks on the
kids' faces when that curtain went
up was incredible.”

Overall, the tour dates in the
Eastern bloc were run at a loss, due
to flat fees. currency restrictions,
and related limitations, the man-
ager said. adding, “We aren't
prepared to say how big a loss, but
it's safe to say some of the dates in
the West helped support some of
those in the East. But we went
ahead and did it right: we gave
them a show which was big cven
by Western standards.

Transmedia Productions Launches
Music Career Breakthrough Series

by Michael Chase

MC Publisher J. Michael Dolan
and producer CB Brent have
tormed a music-industry network-
ing company called Transmedia
Productions. The Hollywood-based
company produces a series of sem-
inars, workshops. and classes
geared to network the combined
talents of musicians, singers.
songwriters, managers, agents, pro-
ducers. and music-industry
executives.

The first program in the series,
The Music Career Breakthrough
Series. began its first session on
Nov. 20.

Says Dolan: “The purpose of
the Music Career Breakthrough
Series is to expand your knowledge
of how the music industry is
operating today, and strengthen
your ability to produce results, so
that you will gain a competitive
edge and advance to the next level
of your career. It's actually a

motivational/educational series in
which the participants choose spe-
cific individual goals that they then
commit to produce in five sessions.
They're supported in producing
their goals, and they're individually
coached as well”

Goals chosen range from put-
ting a band together and recording
a demo, to getting an A&R posi-
tion at a record company, to
preparing a complete financial
package and presenting it to poten-
tial investors.

Describing the series as unique.
Dolan explains that: “This is not
just another music-industry
seminar, or another panel of music
business hotshots.  What we've
done is combine proven methods
and accurate facts on what is cur-
rently wanted and needed in the
music industry with breakthrough
and network technology. Each par-
ticipant is individually coached and

supported through the entire five
sessions by either CB or myself.

Along with the Music Career
Breakthrough Series and the Con-
tinuing Support Program (an ongo-
ing industry-support network),
other programs are currently being
planned. Among them is the Ex-
cecutive Communication Network.,
an ongoing secries designed to
create the opportunity for industry
professionals to communicate with
cach other on a regular basis on
various problems.

Says Brent: “Transmedia Pro-
ductions is on the cutting edge of
breakthrough technology and net-
work technology in the music
business. Nobody else in the in-
dustry is doing this work.

For more information on the
Music Industry Breakthrough
Series, or any of the other pro-
grams, call CB Brent at Trans-
media Productions, (213) 650-4700.

MUSIC CONNECTION, NOV. 22—DEC. 5



)

| CONVENTIONS

College Media Journal

‘Hosts Fourth Annual

by Andy Schwartz
NEW YORK—The fourth annual
“Music Marathon.” sponsored by
College Media Journal, was held

Hotel in midtown Manhattan.

Some 2,000 registrants from across

the country, as well as Europe and
' the U.K.. gathered for two days of

discussion largely oriented towards
‘ college radio and new or develop-

ing artists. Most major labels were
represented among the two dozen
exhibitors, and CMJ showcase gigs
dominated the Manhattan club
scene beginning Thursday, Nov. 11,
with a Ritz show featuring What Is
This, Red Hot Chili Peppers, and
John Jarrett’s Tribe.

“The Purpose of College
Radio” opened Friday's round of
panel discussions, preceding the
Marathon’s keynote speech by EMI
recording artist Peter Wolf. The
former Boston DJ expressed the
opinion that at present, college
radio is the primary outlet for new
and alternative sounds, just as pro-
gressive FM stations were for the
most adventurous music of the
mid-Sixties. Wolf also opined that,
despite its former limitations, MTV
had been a positive force in break-
ing new bands, and he urged pro-
grammers to work actively against
the racial categorization of music.

An atmosphere of cautious op-
timism prevailed at “Independent
Label Survival and Expansion.”
This panel was the only time this
reporter heard the issues of radio
payola raised: unfortunately, the
subject was treated as something
the panelists had only heard rumors
of, rather than as a widespread cor-
porate practice and a major ob-
stacle to commercial airplay for in-
die releases.

Comedian Al Franken hosted
Friday night’s activities at Studio
54, including a VIP banquet, live
performances by Let's Active and
the DB's, and a lengthy series of
CMJ awards. Among the winners:
Cyndi Lauper (Debut Artist),
Game Theory (Best Undiscovered
Talent), Mitch Easter (Producer).
R.E.M. (Best Group), and Prince
(twice, for Song of the Year—
“When Doves Cry'*—and Best
Male Solo Artist). KXLU of Los
Angeles was voted Favorite College
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November 8-10 at the Roosevelt |

“Music Marathon”

Station.

Saturday’s panels included
“College Radio Programming.”
*The Impact of Rock Journalism,”
“Charts, Tips. and Trades,” and
“Video's Role” (moderated by

Todd Rundgren). “The Future of |

Rock Media™ was an appropriate-

ly vague title for a rambling discus- |

sion of pop’s politics and econom-
ics. PolyGram A&R man Jerry
Jaffe recalled the New Music Sem-
inar of 1981, “when some people
said that Reagan’s election would
finally put political content back in-

SONGWRITING

| to rock and roll. Well, now he's
[ President again—and ‘Wake Me

Up Before You Go-Go’ is headed

for Number One.”
| The closing artists’ panel,

moderated by Dusty Street of
| KROQ, was chaotic and sometimes

silly. Juluka's Johnny Clegg offered
| straightforward answers, while Flea
of the Chili Peppers served up
Jjuvenile antics. John Lydon of PIL
was sharp and sarcastic, but sur-
I prisingly appreciative of college
| radio’s exposure for his music.
“I'm here today because this is
what’s really happening in Amer-
ica,” said Lydon. “It's the anti-
format format.”

The convention closed Saturday
night with live performances by
Jamaaladeen Tacuma at Dance-
teria, Hoodoo Gurus and Let's Ac-
tive at the Ritz, and the Nails at the
Peppermint Lounge. CMJ presi-
dent and chief marathon organizer
Robert Haber was very pleased,
and will repeat and expand the
event next year.

Alan & Marilyn Bergman
Share Songwriting Secrets

By Peter Day

A capacity audience enjoyed an
inspirational evening with song-
writers Marilyn and Alan Bergman
on Nov. 1 in Hollywood. The hus-
band and wife team, who have re-
ceived numerous awards for their
compositions—including **Wind-
mills of Your Mind,” “The Way We
Were,” and songs from the movie
Yentl—shared their feelings on the
process of lyric writing at the
monthly Songwriters Guild Ask-A-
Pro session.

“[ feel that whatever rules there
arc—whatever one must adhere
to—is purely governed by what
feels good.” related Marilyn Berg-
man. “To me a pure rhyme has the
most satisfying sound to my ear. It
lands like a note that is in perfect
tune, as opposed to something
that's a little sharp or a little flat.”

“The hardest thing to do is not
writing, but rewriting,” added
Alan Bergman. “That separates the
professional from the amateur.”

The Bergmans were introduced
to each other in 1956 through a
mutual composer friend, who
asked them to collaborate. Alan, a
music major at UCLA, had been
under the tutelage of Johnny
Mercer. (Mercer's widow, Gloria,
was in the guild audience.)

The most common assignment
for the Bergmans has come from
movie directors and producers who

are looking for the perfect lyric
complement to their fitm. Never
feeling hemmed in by a movie as-
signment, Marilyn finds it a joy to
write under those circumstances.

“A good piece of music has an
emotional context implicit to it. It
certainly will tell you if it's a song
of pain or a song of joy, a song of
innocence, a song of sophistication,
or a love song,” she articulated. “A
good composer is a dramatist.”

Alan said: “There’s a reason
why they sing Mercer songs now.
There's a reason why they still sing
Porter or Rodgers. And you have
to find why.”

They both agreed that honesty
and openness are a must for col-
laborators. “When there's trust and
when there’s no ego involved you're
free to say whatever you want to
say,” said Marilyn. “There’s no
time for disclaimers,” revealed
| Alan.

“The process is very verbal.
One is the creator and one is the
editor, and those roles may change
within a minute, maybe three or
four times.” Alan said of the cou-
ple’s creative relationship. Despite
their immense success, the Berg-
mans refuse to rest on their laurels:
“Hopefully some of our best songs
are not written yet" Alan
suggested.

The Songwriters Guild is open
| to all songwriters.

|
|
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RADIO
REPORT

by Kenny Ryback
Listed below are Southern California bands cur-
rently being played on Los Angeles AOR/MODERN
MUSIC radio stations. New additions to the playlist
being broadcast on a regular rotation are marked
with an *. In addition, local artists featured on
specialty shows are noted.

KSET 97
los Lobos* Guiffria*
RATT Los Lobos*
Mighty Metal Shop Van Halen*
Brooklyn Brat Armored Saint
Keel Dokken
WASP RATT
Stryper Local Music Show
Warrior Dutch Courage
Hellion Wild America
Savage Grace Living Daylights
Steeler Colours
Lizzy Borden Doppel Gang
Lace
Ashes
wnac 1055 FM  ulie Brown
Psychobud* Megal S?x-Pack
Silver Tears :’:&Lelef'm'
| Eg:(glngyhz?sguage Sound Barrier
Chair Invisible Slayer
Textones WASP.
Animotion Alcatrazz
Scott Goddard Keel
Baxter Robertson Lizzy Borden
Secret Hearts e M
Bangles m
Untouchables Animation
Nobodys Bangles
Bus Boys Textones
Dream Syndicate (S:ath:dral of Tears
parks
TDei:| Iach L] Red Hot Chili Peppers

Red Hat Chili Peppers  Scott Goddard

What's New For Lunch Julie Brown
Low Profile Untouchables
Billy Budd Vandals
Doppel Gang Tom Peterson
Upsetters Local Music Show
Blue Trapeze 45 Grave
Visions Zoogz Rift
Splendors Blood on the Saddle
Onike Los Lobos
Chardon Square Neighborhood Rhythms
Danny Elfman gl:l;k Flag
Rave-Ups Ar.
Toni Basil gnlmers

roogs
Frank Zappa A

FINE TUNING:

NEW MUSIC AWARDS: Congratulations to LA.'s own
KXLU for being named Favorite College Radio Sta-
tion by the College Media Journal at their recent
Music Marathon and Awards Banguet in New York
City. Local talents the Red Hot Chili Peppers and
What Is This were part of the weekend entertain-
ment, but the highlight of the event had to be Qusty
Street's Artist Panel featuring P.LL.'s Johnny Rot-
ten, Chili Pepper Flea, and B-52's Fred Schneider,
who performed an imprompty acapelia version of
"This Is What You Want." Truly spellbinding.
HELLO / GOODBYE: Good news. ... An extra hour
of Ms. Street and Wild Bilt Scott M-f on KROQ. .. .
And Larry Woodside, L.A. radio vet (KROQ, KMET,
KLOS), is trekking into the Rockies to work at an
as yet unnamed AOR station in Vail, Colorado.

THOSE DUDES! San Diego’s Nu-Wave 91X promotes
Mad Maxx to program director and names ex-Fres-
noite Dean Opperman to music director. Fast-lane-
frequenter Mike “Schaef” Schaefer (now get this)
maintains his position as KIS-FM MD / assistant
PD and assumes the additionat responsibilities of
programming KIIS-AM, which is set to unleash its
new CHR format New Year's Day, 1985. Taking on
the task of music director for both stations is Gene

Sandbloom

|

|



EXTRA! EXTRA! Don't miss the
special year-end double issue of
MC, which features our Man of
the Year It will hit the stands
on Thursday, Dec. 6. Look for it.
THEIR SATANIC MAJESTIES
Spinal Tap have jumped |abels,
from Polymer (which released the
band’s recent classics,
Silent but

t Deadly Smell the Glove, and
Various Artists) to Enigma. First
| release for new label: inspira-
tional seasonal single, “Christ-
| mas With the Devil” The Tappers,
by the way, bear an uncanny re-
emblance to striped-shirt trio the
| Folksmen, who appeared recently
on Saturday Night Live.
POLYP BUSTER: A new vocal
| coaching technique is now be-
ing practiced in Los Angeles by
Linda Ferraro. Developed at Col-
umbia University, the technique
| involves exercises designed to
| strengthen

the mouth, palate,
and tongue, and is revolutionary
in that it has been proven to

|

|

help prevent polyps from form-
ing in the larynx and vocal cords.
For info, contact Linda Ferraro at |
4651971 I

IT'S (UN)OFFICIALI? Rumor |
has it that lucky lady Paul Jean

Brown has been chosen to fill

the bass spot on the Go-Go's |
team. Paulas ex-band Paradise
Drive is sorry to see her go, but
wishes her lots of luck with the
new gang. You didnt hear it from
us!

BOWIE |
TURNING JAZZBO? Not
exactly. Big Oave has coltab-
orated with guitarist Pat !
Metheny on a song for the
soundtrack to the upcoming
film, The Eagle and the

[

J

resist doing some jammin’ with
Metheny’s hand during the re-
cording sessions. Pictured with
Bowie and Metheny (at right)
are Pat's handmates, Steve
Rodby, Paul Wertico, and Lyle
Mays.

MAKEUP! Daryn-Reid Goodall is

the makeup artist respansible for
the vibrant fleshtones i the #23
cover phota of Clive Davis.

-

.- " \ 4

LESLEY'S PICK OF THE LITTER:

| This is England’s Tones on Tafl,

featuring twoe former members
ef Bauhaus. The trio was lov-
| ingly photegraphed by our Ms.

Photo by Lesley Campbell ———

Campbell dunng their recent |
stay at the Tropicana. Thanks |

again, les.

CIMME SOME SKINS: Little |

Richards original drummer.
Charles Connor, and his band
tne Upsetters, have released
tieir new single “Kiss My
Love"/‘Downtown Bus” on their
own Keep A-Rockin' label.

WHAT'S N A NAME? Local hard
core minimalist art-rockers the
Wingtips have changed their
tune, according tc band spokes
man Marc Mylar “We have care-

l fully examined the alternatives

and have determired that Heavy
Metal is the style which offers
the most commercial viability. |
would like ta emiphasize that this
was strictly a marketing decision
on the part of our management,
a2d we will in 10 way com-
promise our artistic integrity’
Hencefortn, then, the Wingtips
| will be known as Ruptured

Speeen. Watch for their next

——

|

| album, The Devil's Tool, on |
Damaged Body Parts Records. |

Good luck, felies.

] ALEATRAZZ is currently record-
ing their third LP overall, the first
for Capito! Records. The Los
Angeles-based hard rock quintet
previously recorced for Rocshire.
Alcatrazz and their management
had been in a dispute with Roc-
shire for several months over

|

Rocshires failuse to meet certain



contractual agreements. As a |
resu't, Alcatrazz was released |
from their contract, just a few |
days prior to the widely pub
licized Hughes Aircraft embezzle
ment scandal. The upcoming LP.
tentatively entitled From the In- |
side. is the first to feature new
guitarist Steve Vai; it's being pro-
duced by hard-rock vet Eddie
Kramer (Hendrix, Zeppelin, KISSk

YAWNS IN THE NIGHT: Here's |
dynamic popstar Barry Manilow
with jazz guitarist Mundell Lowe
during the sessions for Bare-
ly's “jazz concept” LP, 2:00
am., Paradise Cafe. The album.
a real departure for Manilow
also features Gerry Mulligan, |
Bill Mays, George
Duke, Sarah
Vaughan,
Mel
Torme,
and
the

late Shelley Manne. Hmmm,
good people—mebbe it's worth
a listen after all.

BOFFO BASH: Time for Music
recording studios welcomes the
holidays with an open hsuse
Sunday, Dec. 9, 27 p.m. “Food,
fun and music!” it says here.
Check it out: 11110 Magnolia. No.
Hollywood, (818) 763-8318.

A

GP /UCLA: Contrary to the |

popular notior that nothing
wortnwhilz is free, a crowd of
close to 8000 gathered at the
base of UCLAS Janss Steps on
a beautifully clear and pleasant
Sunday to see Brit rockers
General Public in a nocharge

concert. Adolescent papparazzi
clad in proper post-punk attire
| clung to the barriers behind the
stage. From amidst the flurry of

clicking cameras and pen-and- |
paper-wielding autograph seek- |

ers emerged former English Beat
members and General Public co-
founders Dave Wakeling and

Ranking Roger. On the day |

| following four sold-out perfor-
mances at the Palace, Wakeling
and Roger, along with former
members of Dexy's Midnight Run-
ners and the Specials, jammed
energetically through the
75-minute afternoon set. General
| Public's public bopped and
| clapped to a number of upbeat,
largely ska-and-reggae-influ-
enced rhythms, with a couple of
| old Beat standards mixed in for
good measure. If you missed

| them this time around, mark |

your calendars in advance:

{ General Public plans a return to | multimedia performance piece

| the US. in the spring of ’85.
| ALL STAR DEPT.: Check out Hop

Singh's Nov. 29, where jazz/pop |

notables Bunny Brunel, Ray

Gomez, Gerry Brown & Kei Akagi

will be blowin' two hot shows.
|

4 | WALK ON THE HEAVY SIDE:

| Autograph and Kevin Dubrow of
| Quiet Riot got together at a
| recent post-concert party for
Lou Reed. Keni Richards of
Autograph demonstrates how
Autograph members learned to
eat glass while on tour with
Van Halen. Pictured (from left):
Steve Plunkett, Kevin Dubrow,

Steve lynch.

| LARGE ECONOMY SIZE: A five-

LP set of the soundtrack ‘o
Laurie Anderson's picneering

| United States has just been

released by Warner Bros. The
epic composition, divioed into
four thematic segments, is be-

| ing of'ered at a special price

and contains over four hours of
original material recorded live at
the Brooklyn Academy of Music
February 710, 1983. United States
Live features Anderson (vocais
electric violin, 0B-Xa, Synclavier
Vocoder, tape bow violin, tele-
phone, tamboura, pillow speaker
toy saxophone, glasses, and mi-
crophone stand), percussionist
David Van Tieghem, bagpipe
piayer Rufus Harley, Roma Baran

{
1
|

Randy Rand, Keni Richards and | ARMORED TAPE: tocal rivet-

heads Armored Saint got the
rockvid treatment for their
tune, “Can U Deliver” (from
their recent Chrysalis LP,
March of the Saint}, courtesy

director Jonathan Seay and |

producer ¥icki Lowy for West
One Productions. Seay, a

| specialeffects expert (Blage |

Runner, Star Wars, 2018),
| brought together elements of

Excalibur and Road Warrior in |

his approach. West One also
handies directors Donald Cam-
mell and Arthur Pierson. Seay's
at center in the photo.

on accordion,
| Chuck Fisher and 3ill Obrecht,

and backing vocalists Shelly Kar-

son, Geraldine Pontius and loe
| Kos. Ann DeMarinia is also high-

lighted on 0B-Xa and Synclavier.

This bruntifui package contains
| 77 tracks in all.

saxophonists |



REVENGE OF THE RICI(ENBACKERS

It’s Another Jingle-Jangle
Momzng for American Bands

by John Bitzer

emember the Rickenbackers,
R those fat, round guitars that were

popular in the Sixties? You know,
they made this jingly-jangly noise that
defined the sound of the Byrds,
Revolver-era Beatles, and Love? Sure
you do, ‘cause they’ve surfaced in quite
a few new bands recently, to remind you
of bygone days of peace signs, fringe
jackets, and tie-dye. Some of these new
bands even have a lot in common: Red
Rockers, for instance, are trying to whip
up a social-protest attitude—their reper-
toire includes a cover of the folk arma-
geddon anthem, “Eve of Destruction’;
the Long Ryders, meanwhile, share a
sense of American purism with Sixties
folk-rockers like Buffalo Springfield and
the Band, embellishing rural-oriented
lyrical portraits with steel guitars and
mandolins Rain Parade are the closest
to “‘psychedelic’—they explore quasi-
revolutionary musical frontiers that may
or may not have mood and mind-alter-
ing results; and finally, the Swimming
Pool Q’s are an almost random concoc-
tion of contradictory forces that have
synthesized into a unique pop blend that
no one knows exactly how to classify—
but they remind you of a band that
should have been around to share bills
with It's a Beautiful Day. Despite their
similarities to past legends, none of
these bands is revivalist. They're all
playing Rickenbackers because they
like the jingle-jangle sound, not because
they'd like to repeat the past (they use
other guitars too). We just thought it
would be fun to put them all in one ar-
ticle to let you know this.

I
|

Red Rockers

When Red Rockers guitarist John
Griffith heard Barry McGuire's “Eve of
Destruction” for the first time ever on a
car radio last spring, he was seized with
excitement. “l said, ‘That’s it! We've got
to do that song!"” Grifith recalls. It
seemed like a natural anthem for a band
who was nourished on toth the music
and the social-protest attitude of
McGuire's day.

Even though the members spent
their impressionable adolescent years in

the Seventies, they rejected most of that |

decade’s music. “It just didn't appeal to
me at all," comments bassist Darren Hill.
Growing up in New Orleans, he and co-
founder Griffith and guitarist Shawn
Paddock were force-fed a steady diet of
whiskey dinosaurs like Lynyrd Skynyrd,

|

Marshall Tucker, and the AIIman
Brothers Band. But they couldn't relate
to the party mentality of those bands, so
they “turned back to the Sixties music
and got into that instead,” Hill relates.
“We listened to Dylan, the Stones, the
Who, and the Byrds a lot."

So they tried to learn instruments, but
the Seventies environment again intim-
idated them—at least until the punk
revolution. Hill elaborates: “Somebody
trying to learn guitar puts it right back
down when they hear music like Yes and
Genesis, thinking ‘I could never be that
good.” But when bands like the Sex
Pistols, the Ramones, and the Clash
came along, we thought, ‘Wow, we can
do that, too.” So it was the catalyst we
needed.”

After moving to L.A. (with jaunts to
San Francisco on weekends) and pick-
ing up ex-Stiff Little Fingers drummer
John Reilly, they worked and toured
diligently, signed with the 415 division of
CBS, and received considerable airplay
for their first single, ““‘China,” off their

| debut album, Good as Gold.

Red Rockers (from left): Jim Reilly, Darren Hill, Shawn Paddock, and John Griffith.

|

——————— Photo by Janette B.
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Ampex ATR 4-Trk 12"
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Mini Moog
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Tube LA-2A Limiter
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3-Stereo Ecoplates

Eventide Harmonizer 910
Lexicon Prime Time
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Orban Parametric EQ’s

Neumann, AKG, Sennheiser, Beyer,
Shure, Electrovoice Microphones
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12

MUSIC CONNECTION, NOV. 22—DEC. §



Griffith credits that album’s producer,
David Kahne, with influencing their pres-
ent Rickenbacker-oriented sound: “The
guitars on Good as Gold were very
strummy, so we were heading that way
anyway.” We didn't use the Ricken-
backers as much as he had suggested,
but the idea rubbed off on us.” Besides
Rickenbacker 12-strings, their latest
release, Schizophrenic Circus, features
soaring guitar leads, rustling acoustic
guitars, and even a surprise Hammond
organ. “The drums are heavy too,’ Grif-
fith adds, ““which makes it sound pretty
powerful. There’s a seriousness to it In-
deed, there's a wild sense of energy on
the record, and even more of the same
live. The band's militant commitment to
their songs, combined with their sheer
love of playing live, has inspired even
previously indifferent crowds to clap
along, leading some observers to com-
pare them with their idealistic English
counterparts, the Alarm.

So, Red Rockers is currently a band
with Something to Say, without the ex-
posure to say it. To sell records then,
they tour. “We try to ride that line be-
tween getting our message across and
getting paid for it,” Hill explains. But they
can't even afford to keep an apartment,
so they roam around the country stay-
ing with friends and relatives. “We're just
trying to survive right now,” says Hill,
“but it's real tough.”

The Long Ryders

The Long Ryders insist that any
resemblance between them and such
Sixties folk-rockers as Buffalo Spring-
field, the Band, or the Byrds is purely
accidental. Although the cover of their
latest album, Native Sons, would seem
to hark back to those days of electric

Photo by Ed Colver ~

Long Ryders (from left). Sid Griffin, Greg Sowders, Tom Stevens, Stephen McCarthy.

folk—it even pictures a Rickenbacker |

and a Vox amp on the back—they claim
they're simply being themselves.

“If anybody feels it's a conscious ef-
fort to look like somebody else, the
closest we get is a tip of the hat,” attests
drummer Greg Sowders. “Everybody
had the exact same haircut when they

NEUMANN e LEXICON ¢ DBX « MXR « URElI « CROWN

SIMMONS DRUMS

SrecTRAMEDIA

walked into the band,” adds founder/
guitarist Sid Griffin. “And nobody picked
that cover because they thought it would
sell a ton of records. We just thought it
would be completely false to present the
band in some other light.”

A true picture of the Long Ryders is
dual-sided: onstage, they're a fiery band
that throws their music around with loud,
reckless abandon; while on record
they're a bit less aggressive, but more
at home, as if they were all sitting
around the cabin by the fire singing
songs. In bcth settings, the Ryders are
fiercely committed to injecting a sense
of passion into their songs, but not in
terms of the standard male-female rela-
tionship topic. Griffin elucidates, ‘‘Love
is a wonderful, universal thing, but |
don't need to hear some 24-year-oid
neurotic tell me about it, and you don't
need to hear us tell you about it
They're not particularly inspired by their
cars or their surfboards, either, so in-
stead they focus on Woody Guthrie-like
narrations of life in backwoods and
small-town Americana, inspired both by
the heritage of the band (Griffin is from
Kentucky, steel guitarist Steve McCarthy
grew up in Virginia, and bassist Tom

0BX & DMX

* RAY GOMEZ
HALL & OATES
SCANDAL
CHAKA KHAN

8 TRACK
RECORDING

""STATE OF THE 8"
o CALL FOR LOWEST RATES e

(714) 491-1962
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(213) 550-8508

|

Stevens hails from Indiana) and from
firsthand observations left with them

| during their two self-financed national

tours. Griffin expounds, “I think the best
songs tell a story. They should have a
plot which is stated, developed, and con-
cluded. I'm proud of the fact that in most
of our songs, something unique and in-

teresting happens. On the new record, |

we've got a train wreck, a horse race,

| and a guy in trouble with the law."

McCarthy adds, “When you drive from
one coast to the other in a van for a cou-
ple of months, you see things that you

| don't notice in day-to-day life, and they

stay with you." Sowders agrees: “Who
doesn't like to hear a good adventure

story?”

With that vision of reality as the
motivating force behind their songs, it's
no wonder that the Long Ryders have

very firm ideals. They’re quite aware that
| alove song by a synthesizer band with
| Melrose haircuts has a better shot at hit-
| ting the charts than does a song like

“Tell It to the Judge on Sunday,” but they
accept the challenge of making music

| on their own terms. “I'm sure if we had

decided to add a more modern instru-
ment or write @ more radio-oriented

JL

STANLEY CLARKE
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* BUNNY BRUNEL
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TONY WILLIAMS
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song, we could have,’ Sowders ex- | people’s sounds, but after a while, we | Instead of making “horizontal” music
plains. “It probably would have sped up | noticed that our influences were fading, | that changes linearly over time to hold
the process towards achieving our | and we began to shed our initial skin | one’s interest, then, Rain Parade ex-
goals. But for the most part, we've been l and hear new sounds. The more you | plores music that sounds relatively static
able to write songs that we like and peo- | play an instrument, the more it en- | on the surface, but that is constantly
ple have appreciated them—although | grosses you, and becomes a part of | changing underneath. “We're into har-
not really on a big scale yet. But look at | your own mind.” Suffice it to say, then, | monies that don't move in the horizon-
it this way: If we were to ‘sell out’ and | that any accusations of Byrds revivalism | tal ways that most songs move in. Ours
go for a record contract right away, | are shortsighted. “The Byrds did some | just gravitate around one chord, using
there’s still as big a chance as not that | great stuff,” Roback continues, “butthey | unusual dissonant harmonic relations,
we would fail. So then you've com- | had a limited sound. We were interested | rather than the standard thirds and fifths.
promised your music, your ideals, and | in interpreting folk music electrically like | Maybe that's why people feel transfixed
integrity, and you still ate shit and got | they did, but now I think we're doing | by our songs.”

lost in the shuffle. Why not do what you more with our sound. We've found that Now that Steven'’s brother has left the
want to do, and if you do happen to band to form Clay Allison with girlfriend
make it, you still have some self-respect, ‘ and ex-Dream Syndicate bassist Kendra
and it means that much more.” % | Smith, taking his Rickenbackers with

Griffin nods, and with point-blank \ | him, their sound has matured even
conviction, asserts, “In my opinion, if | more—Gienn uses synthesizers active-
went back to Kentucky with a stupid ly on their new mini-album, Explosions
haircut and a million dollars in my in the Glass Palace. With recent addi-
pocket, I'm a failure. That's as strong as tions John Thoman on guitar and drum-
| feel about it. | wish we didn't have to mer Mark Marcum, Rain Parade is cur-
work day jobs. But the challenge is to ’ rently taking their hypnotic live show and

make a living without prostitqting your- mood-expanding music on a national
self and looking utterly foolish in the tour.

eyes of your peers and critics.” The Swimming Pool Qs

If the Swimming Pool Q's’ name
arouses any curiosity in you as to what
such a band might sound like, you'll
probably be hard-pressed to find an
answer even after you've seen them,

Rain Parade
When Rain Parade was incarnated in
1981 by quitarists David Roback and
Matt Piucci, Dave's brother Steven on
bass, and keyboardist Will Glenn, their

———— Photo by Ed Colver—

intention was to create unique music in | Fain Parade (from left): . and in this sense it's perfect. They're a
the spirit of the Sixties’ Pink Floyd, Neil | Matthew Piucci, Steven Roback, Will clever juxtaposition of distinct styles that
Young, Lou Reed, and the Byrds. So | Glenn, John Thoman, Mark Marcum. have moldgd into something that re-
one element they emphasized was the | — mains ambiguous no matter from which
Rickenbacker 12-string guitar—that is, | if you're careful, and you try to find in- | angle you study it, like random objects
until they realized it was holding them | teresting sounds with the new technol- | —call them “Q's"—that have “pooled”
back. “I think the Rickenbacker 12-string | ogy, there are a lot of doors open to | together to make music that's always
was the single largest reason we were | you.” “swimming,” be it by kicking up a splash
| termed a Byrds-type revivalist band,” As an example, Rain Parade's music | playfully, floating calmly, or rotating

| says Glenn. “We got tired of the sound, has been labeled “droning” because of | around in somewhat dog-paddle
as well as the inevitable associations | the co-domination of a seemingly- | fashion, never going anywhere.

with it constant medium tempo and swirling Everywhere you look, for instance,
Time, however, proved to be a more | guitars. Glenn justifies this by explain- | there are contradictions, gaps, and ab-
solid cure to the revivalism disease. | ing the difference between “vertical” | normalities. Take the age-span:

They found that the more they played | and “horizontal” music: “The drone ele- = Founder/guitaristivocalist/songwriter Jeff
their own songs, the more they realized ment does not come from the tempo al- | Calder is 32, while drummer Billy Bur-
they were onto something that was mov- | ways sounding the same (which it is | ton is only 23, and the others, vocalist
ing far beyond revivalism. Steven | not). We use a lot of open chords, and | Anne Boston, guitarist Bob Elsey, and
Roback explains, “When we first started, | there's something about them that is | bassist J. E. Garnett fall into staggered
we were aiming for a synthesis of other | very ‘vertical, in that they have depth.” | places between them. The significance

@ Charles Laurence Recording Studio

24 TRACK RECORDING 8 TRACK RECORDING
10 A.M. TO 5 P.M. (M-F) 10 A.M. TO 5 PM. (M-F)

* K Kk $250 % % *
24 Track Services: Chief engineer, second engineer; Linn * ok Kk $99 * k%
Drum and programmer; Yamaha DX-9 and keyboardist.

Equipment: Ampex MM1200 24-trk with VSO; Otari 8-trk; REAL TIME CASSETTE DUPLICATION

MCI 28-input console; Lexicon Digital Reverb; Lexicon Prime FROM $.95 @ CHROME $1.95 AND UP
Time DDL/Flanger/Doubler; DBX 160X Compressor/Limiter;

UREI 1176 Limiters; Orban Parametric EQ's; Neumann, TAPE SALE
Sennheiser, Shure, Electrovoice, Sony Microphones; Linn  AMPEX 456 2-inch (1x) $75 818/368'4962

Drum,; Click Track; Grand Piano; Live Drum Set. SCOTCH 250 2-inch (1x) $45 Cash ¢ Visa ¢ Mastercharge
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of this is that they’'ve all brought in dif-
ferent influences according to the mu-
sical eras in which they were most im-
pressionable. Calder, being the oldest,
was a teenager during what he terms
“the pop revolution” of the Sixties, which
explains the presence of the Ricken-
backer guitar, a folk-rock orientation
garnered from years of listening to
Richard and Mimi Farina records, and
an eccentricity inspired by Captain Beef-
heart and Atlanta’s legendary Hampton
Grease Band. Calder insists, however,
that the rest of the band “couldn’t give
a shit about the music | care about.”

In their early days, according to
Calder, “words were force-fitted into the
musical structure, we were more R&B-
influenced, and we even played songs
with odd time signatures.” And this got
them a record contract? They were, in
other words, too esoteric for their own
good. Over the years, though, the sound
naturally evolved, pushed along signifi-
cantly by extensive touring. “Gradually,
| became more interested in getting an
emotional response from our audi-
ences,’ Calder reflects. This meant play-
ing songs audiences could actually
follow, so Calder “developed more in the
direction of melody and simplicity.”
Naturally, critics jumped on them for
making such an “obvious commercial
move.” But Calder denies this em-

INCLUDING

SPECIAL INTRODUCTORY OFFER:

YOUR FIRST THREE HOURS OF

24 TRACK TIME ——$25 per hour '

PROPHET DRUMTRAKS & SIX-TRAK '
and friendly, creative, knowledgeable
PROGRAMMER /ENGINEER!

NEW BOARD AND
REVERB SYSTEMS!

* Comfortable Relaxed Atmosphere
* Excellent Equipment
« Lots of Outboard Effects

« Quality Way Beyond Our Price

* Good People

* Good Sound Quality

* True Monitor Speakers

¢ Production Services &
Engineering Lessons

CALL 664—7622 NOW and ask for Patti

The Swimming Pool Q's (from left):
J.E. Garnett, Anne Richmond Boston,
Jeff Calder, Billy Burton, Bob Elsey.

phatically: “I can’t even imagine the con-
cept of doing something to be more
commercial. We just wanted the direct,
emotional contact with our audiences.
We decided that it we couldn’t move
poeple on a gut level, we didn’t want to
be doing it. So we really don’t have an
academic bias to our group, as some
have suggested.”

If you read the lyrics on their current

eponymous album, though, you might

US.

WOULD LIKE TO THANK THE MANY SATISFIED
MUSICIANS AND SONGWRITERS WHO HAVE
COMPLETED THEIR SONGS AND DEMOS WITH

BECAUSE OF YOUR TREMENDOUS SUPPORT,

WE ARE PROUD TO ANNOUNCE THE OPENING

OF A NEW, SPACIOUS 8 TRACK STUDIO. WE IN-

VITE YOU, THE MUSICIANS OF L.A, TO

CELEBRATE OUR GRAND OPENING. COME PAR-

TY WITH US AND EXPERIENCE. J.E. SOUND.
SATURDAY, NOV. 24, 1984

l PARTY STARTS AT 7:00

BEER & REFRESHMENTS SERVED

J DRAWING FOR FREE DEMO SESSION

11323 SANTA MONICA BLVD.
1 BLOCK WEST OF 405

THANK YOU FOR YOUR
J CONTINUED SUPPORT

reserve the right to disagree. “I'm
against the in-crowd academic thing,”
states Calder, referring to claims that his
medieval romances like “Silver Slip-
pers” and “The Knave” are incompre-
hensible. “| want the songs to be as
clear as | can make them. There's no
way you can do something broader than
the norm in a three-minute song without
it having a certain amount of ambiguity.
It's clear in my mind what I’'m going for,
but | admit it doesn’t always come off
that way.”

The Swimming Pool Q’s strike the
listener as a band heavily laden with Six-
ties influences, but it isn't the result of
a conscious imitation of artists of that

| era. Instead, their myriad disparate
| elements have combined to achieve a

cutting-edge sound that has rarely been

| heard since those days of fertile experi-
| mentation, so a more accurate classifi-
| cation would be to label them as a band

with the same spirit of adventurousness
and originality that pervaded that
decade. Critics have stumbled in an at-
tempt to place them in the revivalist bin,
focusing narrowly on the Rickenbacker
guitar or the Calder-Boston harmonies
that are similar to those of the Jefferson
Airplane or It's A Beautiful Day, but most

| have come to the conclusion that the

Swimming Pool Q’s are, like the other |
three bands featured here, simply carv- |

ing their own niche. B

J.E. SOUND PRODUCTION

AND ENTERTAINMENT

(213) 479-7653

WATCH OUR ADS IN MUSIC CONNECTION FOR FUTURE SPECIALS
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IThe Myriad Bright Ideas of
This Visual AGR Man’ Have
. Turned Record Marketing

 UMO(] apiIsdn]

he red bear is in his lair: Jeff
Ayeroft prowls his ample corner
| oftice at 3300 Warner Boulevard.
rummaging through the organized
[ litter of papers, cassettes.
videotapes, and objets durt (many
of them conceived and/or
commissioned by him) that cram
every flat surface: glaring at the
| “commercial art” on his walls:
' spewing out heady. high-octane
! chatter: willing his hair 10 grow 1o
the length at which he'll become the lone
ponytailed bigwig in the biz: and—most of
| all—making money for Warner Bros.
| Records & Tapes.
| “There are no rules.” the big. red-
bearded VP of marketing declares.
authoritatively but jocularly. He's mentally
casting for the right analogy 10 illustrate his
| strikingly innovative approach to record
marketing in its varied shapes and
forms>IUs the “ice cube in the desert. " he
decides. "It can't be there. But. of course.
it can be there. See. I don't deal with
parameters like everybody else does. The

~ poqiIg

minute someone says. ‘You can't do that; 17 VP has a positive genius for images and
know that that's exactly what 1 should be image building. He'il do whatever it takes
doing.” His eyes are aglow with visions 10 get people’s attention.

only he can sce. “Then people norice it.
They say. “Why is that cassette in a can?
or "Why is the back of that magazine
upside down? See™—Ayeroff says ““See” a
lot. which makes perfect sense—"people
have trouble reasoning abstractly: they don't
realize that if you didn't run the ad upside
down. it wouldn't make any sense. It
shouldn’t work, but it does work.”

“What you're always looking for," he
explains, 'is something that’s wrong but
interesting. Because something that's right
is readily available to everybody anywhere;
that [what's right] is what evervbody trics
to do. Something that’s wrong—and 1 mean
wrong in the good sense—is what interests
me. Something that doesn’t tit. Something
that's square when it should be round.
Something that's got a broken edge when it
should be clean. Those are the things that

In another context, the notions that Jetf
Ayerotf spouts might be construed as
| subversive. But. in Ayeroff's world.
context—along with application and
Jjuxtaposition—is everything. His
concepts—which inevitably make mincemeat
of convention—serve a very concrele
A ultimate purpose: they make money. His
upside-down ads. funny-shaped records,
and singular marketing savvy have played
$ a big role in putting this once-troubled
record company back on top. Having artists
Prince. Van Halen, Chicago, Madonna, and
ZZ Top hasn't hurt. either. But the careers
of these artists have skyrocketed during
Ayeroff's tenure at WB—this unconventional | Photos & concept by Melanie Nissen

Continued on puge 20

Credits to Averoff's Greatest Hits:
POLICE BADGE SINGLE design—Chuck
Beeson/J.A.; TUBES ALBUM design—
Michael Cotien/Praire Prince (concept by
J.A.); JOE JACKSON 10" ALBUM
design—Mike Ross /Joe Juckson (photo by
Anton Corbijn); MADONNA FLIP-FLOP
MAGAZINE design—Michael Hodgson;
PRINCE FLIP-FLOP MAG

| Jeri McManus. |




lll WORL M:lillllllllli 1l

K SAFETY FILM 5063

w
(3]
w
a
!
o
o
>
Q
z
z
Q
g
2
z
Q
18]
Q
7]
ol
=




DREAMS OF SIGNING WITH A

MAJOR AGENCY

Agent Jim Rissmiller Is on the
Prowl for Undiscovered Bands

by Randal A. Case

hat follows is the result of
w talks MC had with represen-

tatives from three major
agencies. While the backgrounds—and
at times the opinions—of the agents dif-
fer, keep in mind that they share the
same game: finding talent and doing
their best to sell it.

The interviewees:

Jim Rissmiller. As onetime concert
promoter extraordinaire, this man
earned himself the title of iocal legend.
But he holds another title—that of King
of Quotes About the Local Club Scene.
(Don't forget that this was the fellow
behind the Country Club when it was the
club.) Today, Rissmiller heads APA's
Contemporary Music Division.

Maggie Abbot. When three separate
agencies—one specializing in music,
one in literary works, and the third in
actors—merged into a mega-agency
called Triad, hiring Ms. Abbott as liaison
between the music and film areas
seemed a logical step. Part of this lady’s
accomplishments include putting to-
gether feature film projects: The Man
Who Fell To Earth for David Bowie, Per-
formance for Mick Jagger, Tommy for
Ken Russell, and That'll Be the Day and
Stardust for David Essex.

Mark Shimmel. A hotshot agent who
started relatively late in the business at

| age 29. By age 32 he'd become part of

ICM’s music division, which handles
Culture Club, Loverboy, Frankie Goes To
Hollywood and others. Shimmel’s per-
sonal clients include Johnny Lydon’s

Photo by Janet Van Ham

Jim Rissmiller of APA

Public Image and Sam Harris of Star
Search fame.

Music Connection caught up with Jim
Rissmiller, appropriately enough, at a
club—Madame Wong’s West. After the
band he'd come to see ended their set,
Rissmiller was eager to get down to the
business of being interviewed. “What do
you need?” he asked this journalist, in
a no-nonsense yet cordial way.

Question one: What do major agen-
cies look for in an act? Cynics might say
that a band needs a record—preferably
one that’s a hit—before a mega-agency
even lifts an eyebrow.

Answers Rissmiller: *‘1 want to get an

24 TRACK

NEVE CONSOLE

STUDER RECORDER

818-762-8881

6145 West Pico Bevlevard
Los Angelas. Caltfornis 90035

act before the record deal because |
want to make the record deal.

“| started in the agency business with
William Morris in the very early Sixties,”
he goes on. “I've always loved the agen-
cy business, [but] | haven't been too
fond of where the business has gone in
terms of the caliber of the agent. . ..
They're more concerned with getting an
act when they're hot and getting that ten
percent commission and saving all that
legwork of developing the act from the
ground up; that’s club work, where the
act needs to develop. We need agents
who'll roll up their sieeves and get out
there and work with the artist. That's
what | want to do, get personally in-
volved and help build a deal”

Of late, Rissmiller’'s been heading off
to clubs like Wong's to find groups for
APA “that make you feel good, feel
happy.”

But just because he's spending a lot
of his time there, don’t get the impres-
sion that the onetime concert promoter
thinks L.A. club business is healthy. “All
these clubs are getting deluged for
favors,” he explains, noting the lack of
enough good clubs around town. *“ ‘Put
my band in your club because | want to
showcase for a record deal.’ Or, record
companies hit the clubs and say ‘Put
our band in there because we want to
see what they're like’ All this pressure
is on the clubs and the poor guy out on
the street who has no contacts can't get
arrested because all the clubs are be-
ing booked by the in-crowd.

“I mean, | do that,” admits Rissmiller,
indicating the club stage with an ab-
breviated gesture. “| did that tonight with
this artist we just saw. | wanted to see
them so | had a secretary call up
here. . .. Now, maybe somebody got
bumped for that, | don’t know.

“There’s a need for a good club in

MUSIC CONNECTION, NOV. 22—DEC. 5



Los Angeles. . .. The club business is |

the future of our business; that’s where
the new bands are going to be
discovered.”

And what of the new bands that Riss-
miller discovers? One of his goals at his
new post is to nurture them into

“legitimate entertainment acts” thatcan |

eventually score films, write screenplays
and act. “If anyone performs music on-
stage, they're really acting in a sense.
Anyone who writes a song is really tell-
ing a story, so there’s no reason they

| can’t do that with a dramatic script. Of

I

i

course, we'll develop them from the
music end because that’s their base.”

It's certainly hard to argue that flicker-
ing dollar signs aren’t seen by the movie
industry these days when it thinks of the
music business. (Recall Purple Rain,
Flashdance, Footloose.) Maggie Abbott
knows. “Things have changed, thank
God, because of Flashdance and
Footloose,” she says through a charm-
ing, soft British accent. “Flashdance and
Footloose proved that the right music is
part of the character of a movie, that you
can sell a movie to the public with the
music that goes with it. . .. That’s why
[the song] “Ghostbusters” was so good;
it defined the film. it was a bouncy, fun-
ny song; it suggested [the film] was
comical and fun and great for kids.
That's what music can do. It’s not just

| that X number of people are going to
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buy the soundtrack, that’s just a bonus. |

“The movie business used to act like
there were people who went to concerts
and there were people who went to films
and they were two different groups of
people,” she goes on. “[Filmed con-
certs] don’t do well at the box office.
That’s where they made the mistake—
by thinking that that's the way to put
music on the screen—by filming con-
certs. But they're different. . . . Going to
a concert is an experience; watching a
concert on a screen is not an ex-
perience. The new Talking Heads film
[Stop Making Sense] is an exception; it’s
wonderful because the camera behaves
like a person. But, a lot of the delay in
embracing music in movies was caused
by concert movies that didn’t work.”

It certainly seems that the film
business has finally embraced the
music business—witness Purple Rain—
but does this really have much effect on
acts not quite as popular as, let’s say,
Prince? What of Rissmiller’s hopes of
developing newer acts into “legitimate
entertainment acts?”’

“Well, even popular acts like Prince
usually have not, in the past, attracted
movie deals,” says Abbott. “That film
was made independently, financed inde-
pendently. | would answer your question
by saying that every situation is different.
You can’t generalize. . . . But there are
ways to work around things: like if your

picture doesn’t cost a lot of money, or
if it's being produced or directed by
someone very significant.”

For the record, Maggie Abbott con-
siders herself based in the film business
rather than in music.

ICM’s Mark Shimmel, who seems |
never lacking in either energy or
quotable comments, is a different case. |

Shimmel says that his role of music

| agent is “to put bands in front of as

many people as possible through live
touring as well as television and syn-
dicated radio shows.

“Anybody can book a band into a
market, [but] when you get into the great |
agents, it's when everybody in that
market knew the band was there. A ot
of bands are touring every night. How
do you make your band stick out? With
Johnny Lydon we’re working with dif-
ferent kinds of promoters. In San Fran-
cisco, | used a promoter who was go-
ing to hook into the performance-art type
of clientele. Now, if | had gone with a
more mainstream promoter, we would’ve
had our strip ads; we would've been put
with a lot of mainstream groups. | don’t
believe we would’'ve caught that
underground.”

When asked if artists need a record
deal before he’ll handle them, Shimmel
replies: “Think of the Earp Brothers
walking into the OK Corral. [Agents] can

Continued on page 22
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Continued from page 17
people really grab a ticket for. Correct is

on.

“The video for ‘Every Breath You Take'
[which Ayeroff supervised during his last
days at A&M] was like that. The film that
the Police video is based on is a 1949 jazz
film by a Frenchman named Gjon Mili.

, Leslie Libman had brought it to me six
months earlier. I was in the studio with

' them when they were recording the track; [
turned to Sting and said, ‘I've got the piece

for this video.” 1 showed it to him—he said,

‘This is what we're gonna do. So we made

it. And it was so wrong that it was right: a

black & white film noir piece. I look for

in the wrong context. . .which, as 1 would
see it, is the right context. It has to do
with the juxtaposition of taste and time.
Once those two lines cross. .. ."

This kind of thinking is rare in the
record business. Ayeroff thinks there's a

this: Very few record executives can any
longer put themselves in the position of
what it was to be a kid buying a record—
| either they're too old or they never were

that kid. So it you don't ever forget that,
. you can apply that cnergy to satisfy what

you hope is out there. Because kids don't
l really change from one generation to the

next—maybe the clothes and the hairstyles
| do—but, motivationally, 1 think, things

remain. ..not the same, as in ‘stagnant. but

the same, as in human nature. You can tap

| in to human nature.”
| V— —

-
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easy to find—that's what the world is based

things that no one has done. Or apply them

reason for that. “I keep breaking it down to

|

|
|

SWEPT

So much for underlying philosophy.
Now, on to context: When Ayeroff arrived
at Warner Bros. in early 1983, the label
was in a slump of epic proportions, its star-
studded roster notwithstanding. For this
bearish dynamo, the situation couldn’t have
been better—it was the perfect opportunity

for Ayeroff to make his presence felt in a l
big way.

“Warner Bros. has giants in stature on
its roster: that’s the great thing about this
place. But they {found themselves in a
situation in which] they no longer knew !
what to do with their artists. It got to be a
malaise, a fear. And fear is a big factor in
this business. Now, I can do my stuff—
having the back of Billboard is great [WB
has a long-term contract for that magazine's
back cover] and being in charge of videos
is great. But it doesn't make any difference

area. And the marketing stuff, which is l
what [ spend a lot of my time on now. We
plot and we plan. It’s like a war room. You |
sit with a diagram in your head and you
listen to the songs and you figure out the |
image you want to portray with that artist.”

Give me an example.

“The Ronnie Dio record—yes, there’s a ]
hit single on it, but we don't wanr to get a '
hit single on it, because it’s a lighter song.
We want to do a very expensive video, 1
come out of the box with that as an AOR
track video and never release it as a single. |
We will sell 500-t0-750000 albums, then
pop with a single. .. Prince: We go heavy
on his first single; we make that single
Number One. When that single’s Number
One, we release the film, we release the
album. We set a time to get that single to
Number One; the single and the album are
Number One when the film is released.

. The film is released. the second single
comes out, and it is Number One. We have
two singles in the Top Ten at the same '
time—twice. We are doing all of the stuff
we said we were gonna do—everything’s
been Number One. That’s promotion, that's
[marketing], and that's the game plan. It |
may have seemed like it just happened; it
didn't just happen. We said this eight
months ago. It's been said right along—all
‘ we're doing is checkin® it off.

“See. Warner Bros. is supposed to do
the stuff that's the tastiest and the biggest
and the best. Every label has a role in the
overall marketplace. and 1 think it's
important to maintain that role. That's why
I'm sad for A&M." |

When Ayeroff first came to A&M in
1975, the label had the reputation of being a,
classy but rather conservative company.
Trained as a lawyer, Ayeroff was new to the
record business. So, for his first year at the
label. he patiently absorbed the various
aspects of the business. from production to
album éraphics, under the tutelage of then-
senior VP (and now president) Gil Friesen,
who ran A&M’s creative services area.

“I'd been trained as a lawyer, so
basically I'd been taught to think. And 1
was also a rock & roll fan. Those factors
combined with the fact that my first job
was assistant to Gil. So. with Gil's specialty
as director of creative services, I was in a
unique situation, in that the soil was well-
tilled for me to have a voice [creatively).

S -

Photo by Melanie Nissen

what I do if the promotion department
doesn’t work. The promotion department
works here this year—it's brilliant. If the
artist delivers and the promotion
department delivers, then what 1 do
becomes the icing. And icing can make a
cake look great. But no one cats icing by
itself. It's just icing—I make no pretext
about it.

“Basically, what Warners needed to do
lat that time] was, like, when the
slumbering giant wakes up, people have to
walk around and say, ‘THE GIANT'S
AWAKE! THE GIANT'S AWAKE!" So we
were doing that. But now that the giant's
awake, ['m not gonna keep doing that. 1
have to set my energies in other directions.
because, in order to keep the giant awake,
the videos have to be great—we have to be
a little better than everybody else in thar

‘WORLD FAMOUS’

The Legendary Tri Star
‘Rock 'n Roll' Guitar Cord
is Now Available to the
Public for the First Time
Through Phone & Mail
Order Only

—

Th-STAR

PRODUCTS, NC

Used by the Beach Boys, Fleetwood Mac, Michael McDonald, Michael
Sembello, Robben Ford, Neil Stubenhaus, and Hundreds More, the Tri Star
Cord is available in guitar or mic configuration in lengths of 10, 15, 20
feet & up.
For orders & information, Call 24 hours: (818) 993-4348
From $17.95 & Up

Available in See-Thru Red, Yellow, Blue & Grey
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And then having the responsibility of |
having all those creative people working for
me as [ was learning the record business. I
learned design from Roland Young, Chuck
Beeson. and Junie Osaki, some of the best
designers in the business. But they never
aggressively took what they did and used it
to sell records. They satisfied their slot. but
they never cared to make their slot bigger
or more important. So I was in the right
place at the right time. in the sense that I
was allowed to be the boy in the sandbox. 1
tried unconventional things, and they made
money off of what I did. so it was okay.
So, while Ayeroff was learning by doing,
he discovered he had the ability to come up
with a good idea, get the right people 1o
execute it. and. finally, derive the bottom-
line proot of the success of his efforts.
These involved album design (the American
Express card on the cover of the Tubes’
Young and Rich LP was one of his carlier
brainstorms) and advertising (he devised a
trade ad for Supertramp’s Breukfast in
America proclaiming “*Supertramp Goes
Gold™ before the album’s release—the twist
was that the ad was dated six months in the
future, a fact that made him seem a prophet
in retrospect). Each success brought
increased confidence and greater daring. so
that. by the dawn of the Eighties. A&M
had come to be seen as the most inventive
label. marketing-wise. in the industry. The
place was a veritable dream factory.
manufacturing all manner of gleaming
trinkets and toys. from laser-etched discs to
records that were tiny or huge. People

ProAudioSystems

STATE OF THE ART
PRO AUDIO GEAR

“FROM ARCHITECTURAL PLANNING
TO THE TOP OF THE CHARTS”

PROFESSIONAL GEAR
IN A HANDS-ON
ENVIRONMENT
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Russ Rosenfeld

818 966-1781
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inside and outside the business wanted this
| stuff in the worst way—Ayeroff was on a
roll. He was a star. But, after a while. he
tired of A&M'’s politics and the lack of new
challenges. At that point. just over the hill,
loomed the sleeping giant. in dire nced of a
creative transfusion. Again, it was a case of
the right place and the right time. So off
went the red-bearded Merlin to the
kingdom of Warner, where his star has
risen to new heights, along with the label’s

profits.
*“Warners will have had the biggest year
in their history this year, thanks to Prince
and Madonna and ZZ Top and Van Halen
and Chicago and Sheila E. We have so
many platinum albums, it's a joke. It's just
the timing. . .it's the timing. That and
image-building. Look at ZZ Top and those
great Tim Newman videos. They're a great
example of something that shouldn't work
but does. They shouldn’t be able to sell that
record today. but everybody loves ZZ Top.
The music’s great, but the look. . .they're
so far gone—they're so left, they're right.
Those big bearded boys. Everybody knows
who they are. It’s as if their hair came off
the top of their heads going straight up! It’s
like a mohawk of the chin. So that's why
they work. And Madonna—she's Brigitte
Bardot. and that's never been done before
in rock & roll. Blondie wasn't that—no one
has been that. In my mind, that's what I'm
doing—I'm dealing with that sort of era. If
[ say I'm playing with imagery. that’s what
we're dealing with. When you play with
Bryan Adams (on A&M). you're playing
with a young James Dean. Echo & the
Bunnymen: If lan McCollough isn't a
ringer for Mick Jagger at the same age I'll
eat my desk. The analogy is so close and
so clear—not vocally. . . visuully. Van Halen
is Fust Times at Ridgemont High, irreverent
American bad boys going Nva-nva-nyva!
David Lee Roth is one of the brightest
people we work with—easily. He directs his
own videos. ‘Hot for Teacher’ is one of
the best videos I've ever seen. See. with
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AYEROFF

Continued

those guys, I don't do anything. With those
guys, I'm a creative banker—I'm the guy
that sits there and says, ‘Leave ‘em alone,
give ‘em the money. Leave ‘em alone, give
‘em the monev. LEAVE 'EM ALONE,
GIVE 'EM THE MONEY AND SHUT
UP! We give ‘em $200000 dollars, we'll
make a million dollars! What are you
arguing about—give ‘em two-fifty. What are
you! Are you nuts? Would you rather make
‘em pissed off, make ‘em go home, or give
‘em the money?’

Ayeroff's current focus, not surprisingly,
is video. But he's somewhat ambivalent
about the whole thing: “I'm very afraid of
video. As with disco, it has so quickly
stagnated to the lowest-common-
denominator form, so that I'm constantly
embarrassed and dissatisfied about what we
do. But that’s good. because I'll find a
woman director. a black woman director, a
French director. I'll find people that don't
get to do videos and make ‘em do videos.
Melanie [the photographer for this piece]
should be doing videos.”

So, in a sense, then, you’re an A&R
man of....

“Visual. That's what 1 say I am—a
visual A&R man. At the same time, 1 will
say that I think I could be an A&R man—I
have ears. And I think that’s the difterence.
A lot of people in the graphics side of the
business stare at the desk and do their
drawings—their art. And that's it. That’s

why I've become a marketing guy.

He pauses, then laughs. “You know, I
had this horrible dream that I'll be 80 years
old, walking on the beach, and—instead of
styrofoam cups laying on the ground
because they haven't biodegraded or
whatever—there’ll be videos everywhere,
and I'll be walking and crunching all these
bad videos that I ever worked on. A voice
will say. “What did you do when you were
younger?' ‘Well, I was in the record
business, and I was responsible for
lowering the lowest-common-denominator
aspect of visual imagery in the world.” ™

But video is much more than a bad
dream to Ayeroff: in fact, his next big
move may well be in the direction of the
TV screen. “This new MTV ‘adult’
channel—I'd like to help program a piece
of that. I'm not going to fool myself—I
want to make TV that my peers will watch,
because there are a lor of my peers.
necessity for narrowcasting, for hitting
certain markets. 'Cause why shouldn't
someone have what they want?”

Hard to argue with that, Jeff. One
more thing: Do you feel that, at best,
you're elevating the areas vou’re working
in to the level of art forms?

“It's very hard for it to be an art form,
although it can be something {worthwhile].
See, it's commercial art as opposed to
struggler’s art. It's not painful art. It's not
art that comes from the soul, it's art that
comes from the mind. It’s propaganda art.
It's smart art.”

I see.

DREAMS OF SIGNING
WITH A MAJOR
AGENCY

Continued from page 19

shoot straight and we can get rid of the
outlaws, but we need bullets for the gun.
An agent can give you your gun, your
corral, your steady eye, but he can't give
you the bullet. And the bullet, for the
most part, is the record deal.

Yet, Shimmel still finds time to help
a few unsigned acts. *‘I've tried to set up
some bands with the right attorneys, the
right managers. Long-term projects are
fine. Any good agent must have a long
term project, or two or three. By long-
term projects, | mean bands you can
develop, bands you'll pop on a big show
every now and then. That's important to

| do. But your main obligation is to your

artist who has a tour coming up and who
has a hot record to support. That’s the
bread and butter of our business. Deal-
ing with the smaller acts is fine as long
as you hold your position in the busi-
ness, and you’ll only do that if you take
care of the acts who need the immediate
attention.”

It should be good news for unsigned
acts that not all big-league agents com-
pletely forsake *long-term projects” for
the “bread and butter” of the business.

|
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Allied Artists Recording Studios are proud
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Harrison Raven Automated 32 x 24 out mixing console
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Top of the ine outboard gear also available;
Lexicon ® Eventide Harmonizers ® Roland ® Symetrix ® Aphex
Aural Exciters ® Soundcraftman Amps. ® JBL Speakers ® MXR
Tube Cube ® Country Man ¢ Stewart ® Axe ®* AKG

A fult range of instruments and amplifiers are available upon request
VIDEO EQUIPMENT (also available)

For more information, call (213) 693-3780

(Sound Workshop 34)
V2" MASTERING OTARI MTR 2 TRK/AUTO

3M-79/24,16.8,TRK.3M & STUDER REVOX 2TRK TASCAM 80-8 &
344TRK + NAKETEAC/CASS DECKS 2 EVENTIDES-HARMONIZER &
INSTANT FLANGER 2 LEXICONS-PCM 41 & DELTA/DIGITAL DELAYS
EXR EXCITOR / AKG BX-20E REVERB + ECHO’S 4 UREI 2 KEPEX
2 GAINS BRAINS/LIM.COMP’S 1/2,1/3,P-METRIC EQ’S + KLH BURWEN
FILTERS DE-ESSER + VSO'S + CLICK TRK + ISO BOOTHS ORBAN
PARASOUND / VOCAL STRESSER F769X-R NEUMANN + AKG + SENN
+ BEYER + EV + SHURE + ALTEC JBL 4430 4311, UREI,
AURATONES /| MONITORS / MARSHALL, YAMAHA,
ROLAND-CELESTION / Amps

SIMMONS LINN DRUM & PROPHET 5
24-16-8 TRACK RECORDING

(213) 469-SONG ¥ (818) 765-1151

LAUREL CANYON BOULEVARD
NORTH HOLLYWOOD, CALIFORNIA

22

MUSIC CONNECTION, NOV. 22—DEC. 5§



lérod;ct l;;ofil_e“ N

» New Signature Series
of Amps Introduced by
Dean Markley

|

Dean Markley Electronics’ new |

| Signature Series includes a comprehen-
| sive collection of all-tube and hybrid
amplifiers to suit the budget and sound
requirements of both professional and
casual musicians.

Designed for pro calibre sound, ver-
satility, and reliability, two all-tube power
heads are available in 60 and 120 watt
configurations, and are rack-mountable
or installed in a head cabinet.

In self-contained designs, Markley’s
new “CD"” series includes 30, 60, and
120 watt power groups. Offered with a
single 12" speaker as standard, these
amps anticipate many requirements of
professional club and session musicians
with a combo design: clean/overdrive
distortion modes, separate controls for
voicing and master gain, variable-level
effects send and receive controls, and
50 percent power switching, which cuts
out two of the four 6L6 output tubes,
leaving lots of power potential for large
hall performances, and highly flexible in-
tense overdrive for lower volume studio
conditions.

Dean Markley also offers several pre-
amplifiers that are individually tailored
for different players. Features include
foot-switchable overdrive, effects loops,
active tone controls, built-in reverb and
foot-switchable channel selection (on
dual channel models).

A broad selection of power stacks
and custom cabinets round out the
series. All are constructed of hardwood
laminates and Tolex coverings, and are
available with Dean Markley’s Magnum
Power speakers or Electrovoice EVMs.

For more information, contact: Dean
Markley Electronics, 3350 Scott Bivd.,
Bldg. 45, Santa Clara, CA 95054, or call
(408) 988-2456.

» SIMMONS Introduces
Digital Sampler/Memory
Programming Unit

SIMMONS has just introduced their
latest product: the SIMMONS Digital
Sampler/E-Prom Blower (SDS EPB).
The SDS EPB is perhaps the most ex-
citing drum and percussion accessory
in decades. Designed for use with the
SDS7 digital drum kit or SDS1 digital
drum pad, the unit retails for $795.00,
and allows its user to program his or her
own memory chips from virtually any
acoustic or electric sound source. A
drummer, for example, will now be able
to digitally store the sound of his own
acoustic set on a hand full of memory
chips. A percussionist can carry a trunk-
full of percussion effects in a brief case.
The EPB can also be used to store the
real sound of other musical instruments,
the human voice and a wide variety of
natural sound effects which can be
loaded into the SDS1 pad or SDS7 voice
module and triggered by SIMMONS
pads or SDS6 sequencer. The SDS EPB
greatly expands the range of sounds
available, as well as the creative options
of its users.

To store a sound the user selects the
correct blank memory chip; 8K for
shorter sounds, 16K for longer ones.
Then the sound is “samples” via a
microphone or line source and held in
RAM storage to allow audio inspection
of the sample. Once the proper sample
is produced the E-PROM (erasable pro-
grammable read-only memory) chip is
inserted and the information is trans-
ferred to it. The programmed chip can
then be put into the SDS 7 or SDS1
where it will be fully adjustable for all
functions. In addition, by exposing a pro-
grammed chip to ultraviolet light for 30
minutes, its memory can be erased and
the chip reprogrammed.

For further information, contact David
Levine of SIMMONS at (818) 884-2653.

The SDS EPB expands range of sounds, creative options.

|
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by Jeff Janning

Sound Master, North Holly-
wood, Ca. Other Voices are
currently in tracking the four
songs that get the best re-
ception in the performances.
Brian Levi is producing and
engineering the independent
production.

New River Studios, Fort
Lauderdale, Fla. CBS artist
Cyndi Lauper is in with pro-
ducer Lenny Petze and engi-
neer Ed Thacker working on a
mix for her audio track, “Money
Changes Everything,” which is
her new video. The original
tracks were recorded by Fanta's
Mobil Recording. Ted Stein is
seconding the mix. Ted also
assisted Peter Yianilos, who is
producing and engineering an
album for Enaress Productions.
The tracks feature artists such
as Daryll Dobson, Tony Smith,
and Kenwood Denard. Derek
and Ann Harris, aka One on
One, are in tracking a single for
their upcoming video. Ted Stein
is engineering and Teresa
Verplanck is assisting. The
same engineering team is in
with Paris International Records
artist Ray Martinez, who is self-
producing a new single.

Tim Pinch Remote Re-
cording, Toluca Lake, Ca.
Formerly located in Burbank,
Pinch has relocated to 10000
Riverside Drive, #16, Toluca

Lake, Ca. The phone number is
still the same. They have
recently handled live record-
ings of Pat Boone during his
booking at Knotts Berry Farm
and Johnny Rotten with Pub-
lic Image Limited in San
Francisco.

Lighthouse Studios, North
Hollywood, Ca. Earth, Wind &
Fire's drummer, Ralph John-
son, is in producing Robert
White's new material for Paris
Records. Bobby Macias is at
the board with ‘‘Woody"
assisting on the sessions.

Skyline Recording, To-
panga, Ca. Former Rocshire
act Alcatrazz is in with metalist
producer Eddie Kramer, who is
also engineering the album
project for DeNovo Artists. Ross
Stein is seconding. Ross is also
assisting Cisco Deluna along
with Britt Bacon. They are
engineering for producer
Sergio Andrade, who is in track-
ing an album with John Sebas-
tian for Musart, a Mexican
record label. European artists
Rommy and Alexander are
tracking an album with pro-
ducer Aaron Zigman and engi-
neer David Hines. Artist Darrell
Verdesco is in with producer
James Robinson tracking an in-
dependently produced album.
Britt Bacon is at the boards.
Britt is also engineering an in-
house production for Day One.

Redwing Sound, Tarzana,
Ca. Zuma Il (a new band with
two ex-members of Oingo
Boingo) are in tracking over-
dubs and mixing new material.
Casaba Petocz is engineering
the project and co-producing
with the band. Polygram Rec-
ords artist Darwun is in with
producer “Koz" Kosinski and

Yes drummer White gets briefing from Soderbergh

and House.
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engineer Chris Desmond. They
are tracking part of an LP.
Maurice White is in tracking
new material for his upcoming
CBS album. Maurice is produc-
ing and Tom Seufert is engi-
neering. Artist Bill Withers is in
with engineer Don Freeman.
Together they are co-producing
one side. Missi Record act An-
drus/Blackwood are in tracking
an album with producer John
Rosasco and engineer Peter
Haden. Producer Tom Howard
is in with Lamb and Lion
Records artist Wendell Burton,
with Chris Taylor at the console.
Tom Seufert and Chris Des-
mond are laying tracks for an
EP. Together they are the ar-
tists, producers and engineers.
Tom described the in-house
production as ‘‘an Alan
Parsons-type project.”

Skip Saylor Recording,
Hollywood, Ca. Producer Herb
Pederson is in tracking an
album on singer/songwriter
Michele Curtis for HFM Produc-
tions. Skip Saylor is at the con-
sole. Skip is also engineering
an album for Warner Brothers
Record act Z Ili. Guy Spells is
producing. Fat Boy Records
act, Trial By Fire, is in with pro-
ducer David Darling. They are
recording an EP with Tom
McCaulley engineering. Billy
Osborne and Zane Giles are
co-producing artist Wayne Ar-
nold for Azbo Productions, with
Skip Saylor at the board.

Can Am Recorders, Tar-
zana, Ca. RCA Records act the
Breaks are in tracking an album
with producer Elliot Scheiner
and engineer Brian Malouf.
Brian is also at the boards for
MCA Records artist Mark Spiro,
who is tracking an album he is
co-producing with Jack White.
Producer John Barnes is track-
ing an album with artist Marva.
Brian Malouf is at the boards
for this independent production.
Brian is also engineering four
sides for Civillian. They are be-
ing produced by Roger Pagia
who just finished producing
four sides on Epic Records ar-
tist Chris St. Ives.

Rainfire Studios, Sherman
Oaks, Ca. Owner Lou Pinta is
closing the doors to the studio,
although his music publishing
company will continue. Rainfire
is an eight-track studio with a
custom Sound Workshop board
and lots of outboard equipment
including digital delays, com-
pressors, limiters, JBL 4311s,
noise-reduction equipment, and
much more. Lou is looking to
sell all the studio equipment for

VIDEO
by lain Blair

Capitol recording artist Steve
Miller, whose “Abracadabra”
video and single were so suc-
cessful, recently completed his
latest video for “Shangri-La,” the
first single off his new album,
ltalian X Rays. Produced by
Steve Lillis and John Geraci, the
clip features footage from such
vintage classic films as Lost Hor-
izon, Bride of the Mummy, Hut-
ton Club, Melody Ranch and
Footlight Parade, as well as se-
quences from other film clas-
sics, which are interwoven
throughout the video.

Yes, back on top after a
lengthy retirement, recently
filmed two of their concerts
while on the road in Canada.
The shows, filmed live in Ed-
monton, Alberta, were shot on
35mm using eight cameras and
three cranes, including a
Louma. The shoot was directed
by Steve Soderbergh and line-
produced by John B. House,
head of Razor Productions. The
concert special is scheduled to
be broadcast on PayTV, re-
leased on home video (a first for

| the band), and negotiations are

also under way for a theatrical
release. The program is due to
be released in both 60- and
90-minute formats, the latter of
which wilt include interviews
with the band members. Both
versions will include special ef-
fects being added by Charlex in
New York (the house respon-
sible for the Cars’ award-winning
“You Might Think” video).

Director John Sherlock
recently completed a video of
“This Oasis” for the Orange
County band Anatomy, which
features ex-Adam & the Ants
drummer Terry Miall. The clip,
which was shot entirely on loca-
tion, was filmed in 35mm by DP
Vern Vihlene and transferred to
one-inch videotape for post-
production.

Vestron Video is gearing up
for the Christmas season with a
long list of releases, including
the eagerly awaited Rolling
Stones’ Video Rewind collection;
Carlin on Campus, featuring the
comedian; and several feature
releases, including Beat Street
and The Hotel New Hampshire.
The Rolling Stones' Video Re-
wind selection features brand
new footage of Mick Jagger and
Bill Wyman shot by director
Julien Temple, who is also re-

sponsible for such Stones’ clips |

as “She Was Hot,” “Too Much
Blood,” and “Undercover of the
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Night" Wyman plays a museum
curator in “THe Museum of
Mankind” who wanders into a
“withdrawn exhibits” room, only
to discover Jagger presefved in
a glass case. Letting him out,
Wyman and Jagger then remi-
nisce about the past, and *re-
wind” through 13 of the band's
classic videos. These include
such early clips as “Angie” and
“It's Only Rock 'n’ Roll," as well
| as sequences from live concerts
and tours. Comments Jagger on
the highly entertaining collec-
tion, “I've never been happier
seeing the Stones on film as |
am with Video Rewind. | think it
captures all of us beautifully—
even in our non-beautiful, non-
church-choir moments.”

The specially made-for-
home-video program is Ves-
tron’s first release in VHS Hi-Fi,
and is also available in Beta Hi-
Fi, Videodisc, and Laserdisc in
stereo.

Red Car Editing, which
recently relocated to the newiy
| refurbished Hollywood Centre
Studios, has been busy working
on a number of projects. Rickie
Lee Jones' latest video, “The
Real End,” was brought in by

for some fine tuning by Larry
Bridges, the man who success-
fully re-edited several Warner
projects in the past, including
Rod Stewart's “Baby Jane.” For
“The Real End,” Bridges devel-
oped a new graphic computer
concept which was then inte-
grated into the clip with effects
done on a Paint Box. This was
also combined with additional
footage shot by the singer on a
home Beta camera. The video
post-production was done at
Premore by Jay Evans.

Red Car was also respon-
sible for post-production work on
the video for Ken Russell’s latest
feature film, Crimes of Passion,
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the singer and Warner Brothers l

and Kathleen Turner. The clip
combines new footage shot in
Southampton with sequences
from the film featuring British
singer Maggie Bell singing the
track, “It's a Lovely Night."

The company also recently
edited two clips for Limelight
Productions; the first, for Wang
Chung’s “‘Don’t Be My Enemy,”

s directed by Danny Klein-

an and edited by Red Car’s
ill Abbott. The second, for Xa-

n's “Eat Your Heart” single,

s directed by Chris Gabrin.
The two companies will also col-
laborate on three other videos,
for Adam Ant, Appollonia 6, and
Quiet Riot.

Nashvilie-based Jim Owens
Entertainment, Inc., recently
completed two videos featuring
two duets. The first,
Night,” features Glen Campbell
and Mel Tillis and was filmed on
location at the Gamel Country
Lounge in Nashville. Directed by
Rod Thompson, it also has
cameo roles from Ray “Dr

Hook” Sawyer, and the iate Pat- |

sy Cline’s grandchild, Virginia
Connor. The second, “Boys

Night Out," features Moe Ban- |

dy and Joe Stampley, was shot
on location around Nashville,
and directed by Thompson.
Action Video of Hollywood
has been busy with its Paint
Box system, providing Show-

| time's Faerie Tale Theater pro-

ject “The Little Mermaid” with
various special effects. The
segment, which stars Pam

Dawber and Treat Williams, was |

produced by Bridget Terry and
Fred Fuchs, and was directed
by Rob Iscove. “Since the show
is shot at ABC, we created the
necessary waler images in
editing,” explained Paint Box
operator Bob Engelsiepen. This
was done by combining matte
paintings with stage pieces,

which were then shot at very |
which stars Anthony Perkins | precise angles.

“Slow |
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The Red Hot
Chili Peppers

| At the Roxy

Hollywood

The Red Hot Chili Peppers
did nothing to damage their
reputation as one of L.A’s most

Love Me” should appropriately
outrage country fans but actual-

| ly is pretty inventive.

outrageous and entertaining |

bands. Aside from the demen-
tia, these guys aren’t too shab-
by on the respective instru-
ments either. How the Peppers
arrived at their sound is any-
one's guess, but | have my own
theory. | propose that all four of
them were locked in a closet
with at least one Hendrix

| record, a live tape of the

Stooges, and enough psyche-
delics to traumatize the
Jamaican musicians’ union.
Whatever the cause, the results
are hilarious and surprisingly
musical.

The stage at the Roxy was
decorated in a dayglo night-
mare that featured (what else!)
huge chili peppers and a large

| replica of the Hollywood sign.

The enormous backdrop could
be described as early California
head shop, a green and orange
iridescent insanity.

Aside from the craziness of
their stage antics and costumes
(bermuda shorts and body
paint), the musical concept is
quite sound. As they performed
songs from their EMI/Enigma
debut, | could not help but
wonder if this was not the
perfect California funk band.
Utilizing distinctly American in-
fluences and looking like beach
boys gone bad, the Peppers
are the embodiment of South-
ern California angst.

At the core of the band is the
piledriving bass of Flea and the
screeching Telecaster played

The gig was a sendoff for
the Peppers’ first tour. All | can
say is wait till Reagan country
gets a load of these guys! L.A's
reputation for absolute degen-

eracy will be happily fortified by |
these ambassadors of psycho-

funk.
—Billy Cioffi

X

At the Universal
Amphitheatre
Los Angeles

X at the Universal Amphi-
theatre? Opening for them-
selves as their folkie alter-egos
the Knitters? It was a pretty am-
bitious undertaking. The venue
is light years away from the
steamy clubs that have become
synonymous with X (and it
looked like they'd never break
away from), yet they pulled it
off.

It was an undertaking, and

| it was interesting. As the Knit-

ters, they further closed the
chasm of what appear to be op-
posite ends of the music spec-
trum—semi-acoustic folk and
tough new wave.

The Knitters consist of Ex-
ene (dressed in basic beatnik

-Photo by Lesley Campbell =

black—no one would confuse |
| this persona with her X image),

guitarists John Doe and Dave
Alvin of the Blasters, Johnny
Ray Bartell (on loan from Blood

| on the Saddle) slapping his up-

by Jack Sherman. Drummer |

Cliff Martinez lays down a solid
no-nonsense beat, while An-
thony Keidis growls explosive
monophonic chants. Some of
the songs, like “True Men Don't
Kill Coyotes,” have a sort of
Castenada-like peyote con-
sciousness. The reworking of
Hank Williams' “Why Don't You
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right bass to the beat, with X's
D. J. Bonebreak rounding out
the lineup in the drummer’s
chair. The band has swerved a
little from their original all-
acoustic sound—dJohn and
Dave now plug in before going
on, but the impact is the same.
Powerful. Because of the set’s
quiet force, it has the same ef-
fect that hardcore punk had in
its beginnings—it forces you to
listen. The closing tune, X's “I
Must Not Think Bad Thoughts,”
left me shaken. The 35-minute
set wasn't nearly enough; the
group deserves a full-length

Reed rocks Universal.

showcase.

In the unenviable spot of be-
ing sancwiched between two
virtual X shows were Rank and
File, who nevertheless met the
challenge easily. Long dogged
with the country-punk label, the
band far surpassed that insipid
title and proved that they are a
rock band, albeit one with a
country twist. With a crack team
of drummer Alejandro Esco-
vedo and bassist Tony Kinman
(the irony of a bass player with
a contrabass singing voice is
perfect) nipping at the heels of
ever-active  (out  never
thrashing) guitarists Chip Kin-
man and Slim Evans, their
show was energetic and tight.

But the primary reason that
most of the 4000 plus people
attended was to see X. And
when Billy Zoom (clad in his
usual easy-on-the-eyes black
leather) strolled onstage and
took his gunslinger position,
followed by Exene (draped in

Lou Reed

At the Universal
Amphitheatre
Los Angeles

Lou Reed reminded us, after |

a four-year absence from Los
Angeles-area shows, that he is
alive and kicking. Despite his
recent changes of habits and
lifestyle, Reed still knows his
turf, and he delivered a charged
performance of vital rock & roll
at the Universal Amphitheatre.
Lou emerged looking lean,
mean, dangerous, and heaithy.
This latter new leaf was also
evident in his attitude toward
doing what he does best, which
is dosing his audience with
visceral energy stripped of the
technical wrapping paper which
so often envelops and stifles
the bite of many modern rock
musicians. His interaction with
the audience between songs
was cordial and playful, and it
seemed that he had as good of

| a time as the rest of us.

gold lame and fringe), Doe and |

Bonebreak, there was no ques-
tion whose show it was. They
raced through their set at
typical X speed, barely coming
up for air or allowing the au-
dience to catch its collective
breath.

At the Amphitheatre, the in-
timacy that was X was gone,
but the sprit remained. They've
come a long way since their
days at the Cathay de Grande,
and it's about time.

—Sharon Liveten

The emphasis was on rock
& roll; simple, direct, and raw.
The band (Robert Quine on
lead guitar, Fernando Saunders
on bass, Peter Wood on key-
boards, Fred Maher on drums)
purveyed a no-frills approach,
blazing through Velvet Under-
ground rave-ups such as
“There She Goes Again” and
“White Light, White Heat,” and
high-energy samplings of
Reed’s earlier phases as a solo
performer. Particularly impres-
sive here were “Sally Can't
Dance,” “Walk on the Wild
Side,’ and “Street Hassle” A
good portion of the set was
given to highlighting the New
Sensations album, Reed’s
strongest output in years.

Not much space was given to |

the slow, romantic ballads for
which Lou half-jokingly con-
ceded he is best known, but the
ones he did were stirring and
provided a balance to the rest
of the set. These inciuded
“Legendary Hearts,” “Satellite
of Love,” and “Coney lIsland
Baby.” It somehow seemed that
they were also placed strategi-
cally to allow Lou to regenerate
his adrenalin for his next attack.
After the encore of the Velvet
Underground’s “Some Kinda

Love” and ““Rock and Roll,” lit- |

tle doubt was left as to the kind
of music for which Lou Reed
wants to be known.

—Tom Kugler
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Arkenstone
At the Country Club
Reseda

[0 The Players: David
Arkenstone, guitar, keyboards,
vocals;
vocals; Dair Ancrille, lead
vocals, keyboards; Robby
Moore, drums; Mark Adrian,
guitar, vocals.

0O Material: Progressive hard
rock that re-tools the mystical/
mythical melodic-metal mold
forged by early Kansas and
Uriah Heep. Arkenstone cov-
ered musical territory ranging
from the heavy-duty message
of “serious” heavy rockers like
“Firestorm” to the “let’s party”
attitude of rock & rollers like
“Lookin’ for Trouble” and “My
Way (or the Highway)." The
upbeat party-time tunes didn't
come across nearly as well as
the serious material, for both
visual and musical reasons. An-
crille’'s party-down stage style
and the part songs didn't jive
with the artsy visual image at
all, and every time a good
groove would be established,
the band would slip in a pro-
gressive change-up and kill the
song’s momentum. Arkenstone
seems to be trying to be both
a party band and a serious
band, and that's stretching
things too far for now.

1 Musicianship: Very good all
around. Arkenstone proved to
be quite capable on guitar as
well as keyboards, and he over-
shadowed Adrian. It was good
to see the possibilities of a twin-
guitar attack explored, with
alternating guitar leads and

Roger Fiets, bass, |

harmonized solos; however, the |
rhythm attack was still typical |

on the twin guitar songs. Moore
and Fiets demonstrated an im-
pressive amount of chops, but
only when they needed to. An-
crille made up for his somewhat
limited vocal range with a heart-
felt delivery.

] Performance: All five
members moved adequately on

| stage, but there was no real

standout. Ancrille was the only
member who really seemed to
be having a blast, as the rest of
the band had a more serious
look. As with the material, there

needs to be a stronger link be- |

tween the party animal and in-
tellectual sides of Arkenstone.

0O Summary: Considering that
this was only their second
show, Arkenstore was quite im-
pressive. Their image, lyrics
and arrangements may be a bit
pretentious for the streamlined
Eighties, and this could be a
swumbling block to the top. On
the other hand. these are the
things that set Arkenstone
apart, and could work to their
advantage. If they simply tie up
the loose ends and focus their
image and material into a more
cohesive who'e, then Arken-
stone shoulc easily win many
new followers. They are
definitely one of the most pro-
mising new bands in town.

: S)f
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Arkenstone: Retooling mystical/mythical melodic-metal mold.

|

|
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from serious scrutiny of last
month’s Tiger Beat magazine.
There is nothing offensive or
memorable about any of the
tunes, with the exceptior of
similarities to other pretty-boy
anglo imports over the last year.

[ Musicianship: The band is

| quite accomplished on their

respective instruments, but
chops are ro substitute for
creativity. Vocalist Jones has
gooc range and pitch. Why he

chooses to bury his ability |

beneath the imitative Bowie-
esque singftalk style he uses is
anyone’'s guess. | know he
doesn't talk I'’ke that! The rest
of the band played with ap-
propriate gusto, but lacked the

real fire to make me a believer.

O Performance: They seemed
to me to be rehearsing for their
MTYV video, bobbing and weav-
ing n all the right places but

| oblivious of the audience. |

—Stu Simone
Tokyo
At the Palace
Hollywood
1 The Players: Victor |

Dawahare, guitar; Jim Gali-
legos, bass; Audie Desbrow,
drums; Randy Jones, lead
vocals; Brian Icamem, key-
boards.

O Material: The material was
trend-conscious to the point of
mimicry. While all of Tokyo's
songs are pro‘essionally written
and executed. you've heard it
all before and | suppose your
feelings for the original sources
will affect your judgement. This
listener gets the impression the
concept of this group evoived

have no doubts about the sin-
cerity of the individual
members of the band, but one
can follow in the footsteps of
others too closely. Even the
clothes (which looked like
they'd just been purchased off
the rack of a Melrose boutique)
reinforced the aura of all style
and no content.

O Summary: While the overall
presentation was extremely pro-
fessional, some serious rethink-

ing is called for. Tokyo needs to |

search within themselves and
see if they can discover their
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own collective voice, in the
songs as well as the presenta-
tion. At the present time it
seems like someone is giving
them a script and they are
reading the lines (none too ef-
fectively | might add). What is
needed is a point of view rather
than a rehashing of musical
ideas that are aiready more or
less accepted.

—Billy Cioffi |

\

New Riders
of the Purple
Sage |

At the Palomino
North Hollywood

[0 The Players: Alan Kemp,
guitar, vocals; John Dawson,
acoustic guitar, lead vocals;
Rusty Gauthier, slide-guitar, lap
steel, fiddle, vocals; Christopher
Lockheed, drums; Michael J.
White, bass, vocals.

O Material: Since 1971, this |
band has been reportedly pre-
paring its 12th (!) album. So
where were the new songs?
There were only three out of
eleven, and one, “Friends of
the Devil," penned by Dawson,
was cut already by the Grateful |
Dead for the American Beauty

| album. There hasn't been

much change in theme or mu-
sical style. Originally the coun-
try offshoots of the Dead, the
fare is still dreamy, nostalgic er-

: 4

| satz cowboy-cum-S.F. hippie,

whether older songs (“The Last
Lonely Eagle,” ‘‘Louisiana
Lady”) or new ones (“The
Ranchers Daughter,’ “‘Bounty
Hunter”). The women who pop-
ulate the songs “treat you right”
or seem to be waiting around to

“sleep with me tonight/be mine |

tonight”” The more upbeat
sonys, pop/rock, like “Look at

| the Way She Dances” or ‘I

Don’t Know You,” were dance-
able. As a matter of fact, mu-
sically, many of the Dawson-
penned songs hold up because
of interesting melodies and
slightly offbeat melodic
changes which iend them-

selves to good arrangements |

and had (as in “The Last Lonely
Eagle”) a certain, mysterious
charm. The freshest thing they

did was “Friend of the Devil,” |

a mischievous, syncopated,
fiddle-embellished ditty (blue-
grass rock?) that sounds right
in any era.

The least fresh thing was
Peter Rowan’s “Lonesome L.A.
Cowboy” (“snortin’ coke till the
next line comes along” in-
deed)). | know they were in L.A.,
but as penance they should be
made to see a week’s worth of
our latest version of phoney
cowboys (Club Lingerie, Music
Machine, etc.).

[ Musicianship: A listen to a
1976 album reveals that they're
less country today, most of the
musicians have been with the
group less than five years, ex-
cept founding member Daw-
son, and the approach is now
more rock-based. Yet it's still
sort of a Byrds/Eagle-ish sound,
with a huge dose of Orange
Sunshine thrown in.

[ New Riders of the Purple Sage: There is a market for this!
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They shine on arrange-
ments, which were together
and inventive. Many of the
songs possessed an ethereal
beauty; this was in no small
part due to the contributions of
muiti-instrumentalist Gauthier
(who's fiddled for Doug Ker-
shaw and others). His slide |
guitar work on the evening’s
overwhelming favorite, “Port-
land Woman” (from the first
album), had a shimmering, |
eerie charm. The rhythm sec-
tion, aided by new member
Lockheed, whose prior work is
in rock and blues, was solid
and just understated enough on
the slow ones. Kemp turned in
some pristine, electric rock |
lines. ,

One problem, though, and it |
ain't small: Dawson, who does
most of the singing, can't. His
singing is so laid-back and with-
out muscle or tone and color
that when he sings about
eagles soaring, he grounds a
good song. At times he could
be singing underwater. Time |
was when you could get away |
with this, but hell, even Neil
Young doesn't do Neil Young
anymore.

0O Performance: Talk was kept
to a minimum and the guys
played to their following in a |
pleasant, tuneful fashion, keep-
ing a nice energy flow through-
out. Again, the real focus of in-
terest was Gauthier, who,
whether raw and rambunctious
on the fiddle, or vying with
Kemp on some Southern rock
twin-guitar lines, was always
fun to watch.

O Summary: To be fair, the au-
dience stood up and cheered
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during “Portland Woman" and
shrieked many times through-
out. There is a market for this!
Again to be fair, they haven't

sold out or gone to Nashville, |

ala the Burritos or the Nitty Grit-
ty Dirt Band. They haven't got-
ten busted for cocaine, either,
like you-know-who, probably
because their music suits
downing gallons of red wine at
the S.F. panhandie. They need
a new idea, a /ot of new ideas;
they need songs with some
humor and maybe some idio-
syncracies, because this is a
music essentially looking back-
ward, which, however, in this
era, might suit a lot of people
just fine,

—Judy Raphael

At the Stone

' San Francisco

0 The Players: Dan Waul,
vocals, guitar; Paul Trupin, gui-
tar; Dodie Shoemaker, bass;
Jim Woody, drums.

{J Material: With a synapsis-
charged Talking Heads sensi-
bility and more than a passing
fancy for Afro-jazz-fusion, the
Big Race takes a complicated
rock form and puts it into relent-
lessly danceable grooves.
Ranging from progressive rock
to a style approaching pop,
their material always employs
slightly complex uppercrust ar-

| rangements and is driven by a

| Doubt,”

frenetic intensity. Some prob-
lems with repetitiveness arose
in “Beyond a Shadow of a
and the quasi-pop
songs in general didn’t mix with
the otherwise progressive bent
of the band. On the whole, how-
ever, music of the Big Race is
substantial, engaging, and re-
freshingly smart.

O Musicianship: Their style
demands a fair amount of prow-
ess, and Big Race fills the bill.

| Lead guitarist Paul Trupin

stands out as the best instru-
mentalist here, although his
voice really lacks any mustard-
cutting edge. On the other

| hand, vocalist Dan Wul has that

|
|

L

edge. Expressive and a bit
bizarre, he exudes enough of a
foreign tinge to land him ex-
clusive rights as Big Race'’s
voice. The backbeat of Shoe-
maker and Woody kept a nice

bridled pace with Shoemaker
hitting against the grain of the
melocy rather than with it.

O3 Performance: The Big Race
doesr't lean on any particular
schtick in their show. It's a
straightforward, concentrated
cranking of energy—energy
curiously not abetted by an per-
sonal interaction between
members. Like their music, the
members prefer to simply con-
front rather than amuse.

0O Summary: Another art
school band? Possibly, but one
worth offering an attentive ear.

Big Race: Trying to put something original across.

The Big Race is trying to put |

something original across, and
that should be worth kudos in
anyone’s book.

—Bonnie MacKinnon |

Richie Hass
and the
Beatniks

At Madame Wong'’s
West
Santa Monica

O The Players: Richie Hass,
vocals; Brian O’Laughlin,
drums; Jesse Greenfield, bass;
Bryan Lamb, guitars.

3 Material: The songs are
very reminiscent of Captain

Want to Be on ‘Lost in Space’ "
are clever reflections on con-
temporary life.

O Musicianship: Each
member of the band plays with

skill and competence, but the |

outstanding contribution comes
from the group’s frontman,
Richie Hass. Although his
vocals are lacking in range, and
he has the tendency to warble
off-key (he shouts most of the
time actually), he more than
makes up for this deficit with his

overwhelming energy and |

talent as a performer. He leads
the Beatniks as if he's playing
all the instruments himself, and
in turn they are a strong and
cohesive unit.

O Performance: Unfortunate-
ly Wong'’s was pretty dead the
night of this performance, and

| after an initial burst of energy

Beefheart or Frank Zappa. |

Some of the songs are biting
social commentaries while
others are just downright silly,
but almost always amusing.
Played loud and fast, a song
which may start out deceptive-
ly slow usually winds up as a
wild thrash and barrage of
sound. More thar just novelty
tunes, their best songs, like
“Drummer’s Hall of Fame,’
“Give Me a Cigarette,” and “|

that began the show (Hass ran
onto the stage from the au-
dience), things began to slow
down. Though the pace was
frenetic, the songs were indis-
tinguishable from each other
until they honored a request for
“l Wan: to Be on ‘Lost in
Space.’” The much needed
spark of excitement didn't come
until the end when they played
their best songs. It was a
shame because all the ele-
ments of a good show were
there, and it could have been
greatly improved had they
paced their set differently.

0 Summary: This band has a
lot of potential. Hass has good
stage presence and a clear un-
derstanding of the meaning of

| performance. What they need

is a more solid set of memor-
able songs to match their best
and to fine tune the presenta-
tion.

—Barbie Barna
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World Affairs
At the Club Lingerie
Hollywood

O The Players: John Barry,
drums; Chris Blackwell, bass,
vocals; Mike Gurley, vocals,
guitar; John Paizis, keyboards,
vocals, guitar; Rocky Paizis,
keyboards, saxophone, vocals.
O Material: World Affairs
played light-duty pop-rock with
tightly structured instrumental
parts. However, their lyrics were
often weak. The group made at-
tempts to mix up their style with
some techno-pop, heavy metal
and Sixties-type harmonies, but
they couldn’t produce anything
distinctively their own. “Smoke
Signals” was a fruitless ap-
proach to describe a relation-
ship of love and devotion, with
such common lyrics as “l come
running to put out the fire”
O Musicianship: Lead singer
Gurley had trouble coordinating
his guitar and vocal duties in a
smooth manner. A few times,
while playing rhythm, he awk-
wardly stopped playing, leaving
the band sounding spotty. Par-
adoxically, the Paizis brothers
provided a wall of synthesizers
a number of times which
washed out any groove laid
down by the rhythm section.
Rocky Paizis’s short and basic
sax solos were drenched in
reverb and were hardly
decipherable.

O Performance: The band
dished out some fine har-

|
|

monies and catchy hooks ear-
ly on. However, some flaws
emerged as the set progressed.
When John Paizis took the lead
vocals, he moved his obtrusive
keyboard aside and turned his
collar up while spreading his
stance. These unintentionally

|

humorous theatrics resembled |

Elvis on the comeback trail
minus any passion. Gurley's
reserved stage attitude and
limited vocal ability kept the set
heading in a bland direction.
Although Blackwell’'s bass work
was average, his single lead
vocal was more genuinely
spirited than either of his
colleagues.

00 Summary: World Affairs |

displayed positive instincts in
regards to pop music, but they
have to develop more than
typical lyrics and stage man-
ners to gain the type of success
they seem to be aiming for.
They need to convey more con-
viction in their music because
it is difficult to get excited by a
group that isn't excited about
themselves.

—Ronald Coleman

Sons of Fun

' At Sasch

Studio City

[0 The Players: Ted Andreadis,
lead vocals, keyboards, har-
monica, guitar; Junior Morgan,
sax, vocals; Rudy Guess, gui-
tar, vocals; John Engel, bass,
vocals; Don Harvey, drums;
Denis Benarosh, percussion.
[0 Material: Though Sons of
Fun certainly have several influ-

|

is that of Springsteen. Not all
the set was below par, though.
There were some lighthearted,
entertaining moments,
notably the frenetic and catchy
“You Can't Take Me,” and the
easygoing boogie “What Good
Is It But there were also
several tunes that fell flat. One

most

of the worst offenders was a |

Las Vegas-style cover of the
Beatles’ “Oh Darling.”

O Musicianship: Drummer
Don Harvey displayed a good
feel, and some of Junior
Morgan's offerings on sax-

ophone were pretty nice. The |

overall impression this band
gave was of a competent

bunch, one which commits no |

serious errors but also shows
no shining moments of
inspiration.

O Performance: The group
didn’t lack energy. Along these
lines, frontman Ted Andreadis
and bassist John Engel gar-
nered the most points. How-
ever, vigorous action on stage
doesn't always translate into

something genuinely satisfying. |

Suffice to say, Andreadis was at
his best when he wasn't trying
(straining?) so hard to be at his
best.

[0 Summary: Interestingly, the
band scored as long as they
maintained a carefree attitude.
While keeping things light, the
Sons of Fun were fun; when
they tried for a more serious
mood they were anything but.

| In fact, the result was so unsuc-

cessful it bordered on parody.
This curious dilemma warrants
attention and further work from

ences, the most obvious (and at | the band.

times painfully self-conscious)

—Randal A. Case

World Affairs: Positive instincts
in regards to pop music.
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Bryan Adams

Reckless
A&M

This kid wants to rock, and
he does. For someone of his
relatively small stature, Bryan
Adams belts out one rock & roll
tune after another in grand
style. Adams’ captivating per-
formance is built upon a solid
foundation of top-quality musi-
cianship, betterthan-average,
hook-filled lyrics, and the
strength of a voice that just
doesn't quit. From beginning to
end, the album remains consis-

| tently creative and continuous-

32

ly diverse. Though each tune is
rhythmically distinctive, certain
songs reflect definite influences
from the past. “She’s Only Hap-
py When She's Dancing” is a
veritable reincarnation of what
seems like a whole medley of
Stones’ tunes. However, there
is enough noteworthy material
here for a string of potentially
successful singles. Other
notables include “Heaven,” the
album’s only ballad, which
rounds out and adds depth to
an otherwise strictly rock set.
“It's Only Love,” a duet with
reigning First Lady of rock &
roll, Tina Turner, should make
Cy Curnin of the Fixx (who joins
Tina on her “You Better Be
Good to Me” video) justifiably
jealous.

This is the kind of music that
makes you want to jump in your
car, drop the cassette in the
tape deck, and drive. Fast.
Adams’ relentless spirit and
vocal energy, coupled with the
gripping power and emotion of
his delivery, leave one longing
for more.

—Sheryl Ingber

General Public
All the Rage
ILR.S.

As the name implies, Gen-
eral Public is a people's band.
Dave Wakeling and Ranking
Roger, former co-lead singers

of the English Beat, have |

assembled a band with ex-
members of Dexy's Midnight
Runners and the Specials, and
this debut LP should get every-
body skanking. Although the
Beat’s influence is felt most

prominently, these songs cover |

a variety of cross-cultural styles.
The rhythm permeates all
facets of the tunes, and the ef-
fect is highly kinetic. This is, of
course, what the Beat was all
about, and one need not exert
oneself to spot the similarities.

The package contains ele-
ments of everything from a tra-
ditional ska beat on “Anxious,’
to the surf-guitar riff on *Tender-
ness,” to a big-band sound on
“Where's the Line?" to calypso
and funk on “As a Matter of
Fact” The cool thing is that
these elements do not come
across as being separate when
they appear, but are instead in-
terwoven into unique hybrids.
Particularly tuneful tracks are
“Never You Done That,” “Ten-
derness,” and “Are You Leading
Me On?’ while ‘“‘Burning
Bright” and “General Public”
are powerful statements to in-
form us that these guys are
friends of the people who want
the inhumanity and intolerance

to stop. And while we're at it, a

little skanking can’t hurt.

—Tom Kugler

U2
The Unforgettable Fire
Island

The recording of the basic
tracks and most overdubs were
done with a mobile recording
unit in the ballroom of Slane
Castle in Ireland. This unusual

with but never quite succumb
to the traditional pop-song form
in the service of elucidating his
Christian-cumTaoist ethics. The
tracks “Pride (In the Name of
Love)” and the title song are
the most clearly realized pieces
because they incorporate just
enough message with the Big
Beat to be simultaneously
entertaining and meaningful.

| Although Side Two bogs down

a bit, (“Indian Summer Sky” is
the strongest track), the album
is intriguing from beginning to
end. The Unforgettable Fire is a
stunning record.

—Billy Cioffi

Various Artists
Born to Metalize
Megaforce

Metallica

| Ride the Lightning

but not unheard-of method is |

reflected not only in the aural
textures but in the record’s

spiritual grandeur, as well. Pro- |
ducer Brian Eno captures the |

glorious natural-room reverber-
ation and, although lead singer
Bono's lyrics are somewhat ob-
scured, his voice, curiously, is
out in front in the mix. Overall,
the textures and melodies are

both beautiful and jarring. |

Guitarist The Edge creates a
wall of apocalyptic Motown licks
over the pounding rhythm sec-
tion of drummer Larry Mullen,
Jr., and bassist Adam Clayton.
Bono's lyrics and melodies flirt

Megaforce

Lone Rager
Metal Rap
Megaforce

These three records have
one common denominator:
heavy metal. Each, however,
has its respective points,
whether positive or negative.
Born to Metallize gets a thumbs
down from “intro” (The beast is
ready to devour”) on Side One
to the last non-melodic screech
on Side Two. On the whole, the
record is a wasteland of inane
lyrics and torture-theme over-
kill. . . . Ride the Lightning from
Metallica would not be benefi-
cial for those in blue moods; the
album is a collection of the
most depressing variations
upon death and despair in his-
tory. Metallica’s metal speeds
along fast and furious, but
slows down to a surprisingly
melodic and mellow pace on
two songs, “Fade to Black” and

dropping, destined to educate
the beginning metal neophyte.
“For women and men who
need it at ten”” and then some.

—Karen Burch

Richard
Thompson

Small Town Romance
Hannibal

If you are among the unfor-
tunate many who have never
heard (or heard of) Richard
Thompson, this live solo set
isn't the album for the introduc-
tion. A better place to start
might be a fully produced
studio set, like Henry the
Human Fly, Hand of Kindness,
or any of the albums he re-
corded with his ex, Linda, over
the past decade (all recently re-
released on audiophile-quality
pressings by the small N.Y.-
based Carthage label). That
aside, what you have on this
live album is a collection of
Thompson originals (and one
Hank Wiltiams tune), sung solo
by Thompson, accompanying
himself on acoustic guitar. Sad
and dark, with a wry sense of
humor, Thompson is one of the
few truly original guitar stylists.

With today’s resurgence of
English folk-rock acts like U2,
Big Country, and the Alarm,
Thompson (founding member
of Fairport Convention, the
legendary Sixties folk-rock
band) should be reaching a
whole new generation of fans.
If you're familiar with this most
talented man's work, | urge you
to pick up Hand of Kindness or
Shoot Out the Lights. You'll ex-
perience the truly individual
brilliance that seems to be so

| sadly lacking in so much of to-

“For Whom the Bell Tolls.” |

These two are quite pretty, ac-
tually. . . . Never let it be said
that heavy metal has no sense
of humor. Lone Rager's (who
is that masked man?) Metal
Rap is, perhaps, not a must-

buy, but certainly a must-listen! |

Side A's “Metal Rap-sody” is,
in a word, hysterical. These
hilariously funny lyrics, rapped
to metal music including chor-
uses sung by the “Children of
Steel Singers,” are a pre-
requisite to Heavy Metal 101—a
history course of metal. The

Rap is complete with name- |

day’s faceless music.
—Michael Fremer

SINGLES

This week we get off to a rip-roaring
start with Pamela Stanley's “Coming Out
of Hiding, a powerful vocal performance
over a simple but effective backing of
the mainstream genre. An extremely
clean production helps a lot, too. “I don't
Want to Talk About 1t" is a little too close
to the A side for my liking—this one has
a distinct Helen Reddy feel to it. ...
“feel the Heat” from Ditto Memo is an
attempt at “Golden Years'era Bowie, white
funk. It doesn't fail completely, but there
is such a lack of originality that | can't
see much career progression. The ar-
ranigement is professional but safe. “Up-
side Down” is even less innovative, okay
for dancing but nothing more. ... The
perennial Surf Punks are back with “Wel-
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come to California” I'm sure it will fit
right in to their live shows and it is a
catchy bit of fluff with thoroughly predic-
table lyrical content. ... I'm a bit late
with “Olympic Village” from Earl Snead
and his Olympic V, but | liked it so much
I had to include it. This banjo-dominated
instrumental has an extremely pleasant
tune and overall feel, could become a
cult classic in the right hands. “Thanks
King” is more of the same but faster,
ala “Orange Blossom Special” Winner
Takes All" from Holly Near is this week's
country entry. it is, naturally, completely
devoid of any imagination, but accept-
ing the inevitability of that, she pos-
sesses a strong voice and the overall at-
mosphere is fairly effective, thanks to a
well-conceived arrangement. “Once or
Twice” is much worse, slower and thor-
oughly derivative.

See you again before Robert Hilburn's
next derogatory remark about
Springsteen.

—Martin Brown

CASSETTES

Various Artists: Surface Tension (Art

Test Tapes)—This four-artist compilation |

has a fair share of both high and low
points. The tape opens with Death in the
West, a one-man show of guitars, bass
and drum machine performed and re-
corded by Ed Zincavage, who is also the
fellow behind Art Test Tapes. Zincavage's
music is still undeveloped in terms of

composition, but he shows a flair for ar- |
ranging and plays some good slide gui- |

tar, The instrumental, “Act of Contrition,;
is a better overall production than the
vocal, “Planned Obsolescence; which
seems forced in its delivery. The Strain
shared some of these problems in their
song “Future Girls, in that the song-
writing was weak but the arrangements
and background accompaniment parts
were strong. The guitar part of this song
is definitely one of this tape's highlights.
“A Man Still" is perhaps a better song,
but the band plays it less convincingly
and | think one of the synths keeps go-
ing out of tune. The Big Word Kings spit
out a rough, atonal, arhythmic glop of
energy and restrained tension with
“Nebraska Farmbelt Town” This is what
the Minutemen want to sound like, only
they don't know it yet. It's sort of like
the Captain's Trout Mask Replica without
Beefheart's strict attention to form and
detail. Finally, Schrodinger's Band turn
in a clever original and a failed cover.
Their “Relativity Tango” is a great little
ditty in the tradition of the first two
Residents LPs, with a lopsided and child-
like arrangement. It, like Big Word Kings
material, was recorded live, and this is
perhaps the only live track that comes
off really well. Their version of “Louie
Loui¢” just shows that sometimes you
have to get up pretty early in the morn-
ing to be better than the Kingsmen.
Order from: Art Test Tapes, 1683 Sargent
Ct., Los Angeles, CA 90026.
—Screamin’ Lord Duff
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EARMARKS
OF QUALITY

This column is designed to help the
record buyer focus in on particularly
strong current albums and EPs, note- |
worthy singles, and exceptional album |
tracks. LP and EP titles are italicized:
singles and cuts are in quotes.

Various Artists: Revenge of the Killer B's
(WB)—Follow-up to sampler of WB flip
sides released last year that yielded a
pair of classics: Crenshaw's “My Favorite
Waste of Time” and Roxy Music's “Always
Unknowing” The new one has another
Crenshaw beaut, a nifty remake of “Cool
Water” by Lindsey B/F. Mac, and collec-
tible shit from early Talking Heads, kool
Kid Creole, live Tenders, happy Depeche
Mode, and horny Madonna, along with
some less thrilling cult stuff,

Kinks: Word of Month (Arista)—The
Davies Bros. rediscover that edge of anxi-
ety that made them such a delight in
the Sixties and Seventies. Dave’s snarl-
ing, snotty guitar fights Rays melancholy
songs and wan braying for the listener’s
attention—it's a draw, so the listener
wins, natch. There's also a devastating
ballad of heartbreak, “Missing Persons’
Once again, Ray's delivered his strong
suit, turning pain into art. Condolences
and_congrats.

T. Rex: “Metal Guru” (WB)—Heard this
while shoppin’ Melrose the other day, and |
was immediately struck by the fact that
WB has not yet done a T. Rex collection.
C'mon, you guys, the timing's perfect—
this stuff is so now it's ridiculous, as |
a listen to this classic from The Slider |
will instantly prove. Get with it, gang-
we're talkin' tonnage.

Stranglers: “Skin Deep” (Epic import
12")—Vastly underrated band continues
to deliver the goods with this bold stroke
of elegant raunch. If you like this, go
back to the Stranglers’ earlier work—
there's a lot more where this came from.

XTC: The Big Express (Geffen)—Another
venerable Brit band adds to its im- |
pressive body of work with an LP that
emphasizes quirky punch as opposed to
the quirky lyricism of Mummer

Elvis Costello & the Attractions: “Walk-
ing on Thin Ice” (from Yoko Ono song |
compilation, Every Man Has a Woman
PolyGram)—Putting together Costello
with great New Orleans producer Allen |
Toussaint to cut Ono's most memorable |
song was a smashing idea with smash-
ing results. Elvis should have Toussaint
do his next album!

Chaka Khan: / Fee/ For You (WB)—The
Prince-penned title tune is just the start
of somethin’ good on this LP of strong
tracks and typically masterful vocal per- |
formances by a great R&B singer in her |
prime. Classy and sassy. ‘

]

—Bud Scoppa |

CREATIVE, PROFESSIONAL. . .

GUITARIST ¢ KEYBOARDIST ¢ BASSIST ¢ DRUMMER
NEEDED FOR NEWLY FORMING BAND TO SUPPORT

JEFFREY DOYLE

A SOLO ARTIST WITH A POWERFUL, SINGULAR STYLE.
PAID REHEARSALS ¢ LOCAL GIGS ® RECORDING * POTENTIAL TRAVEL

CALL (818) 8947673
FROM 9-11 A.M. MONDAY.FRIDAY FOR INTERVIEW

SPECTRUM ARTIST MANAGEMENT, LTD.

RECORDING ARTISTS
RECORD LABELS
PRODUCERS

if the radio stations don’t have your record, they can't
piay it! For national record distribution on your country

record, call:

(408) 424-8667

We are a full service music company, newly relocated
from Nashville with over a dozen recent national chart
records.

* CASH PRODUCTIONS x

‘ J[l ROCK
| v,,@m%/ ) et

=

e PRIVATE LESSONS
o PERFORMANCE WORKSHOPS
e VIDEO SHOWCASES

* COMPLETE COURSE « 4 CASSETIES

(524.95 PLUS $2.00 SHIPPING/HANDLING)
17200 BURBANK BLVD
ENCINO. CA 91316 #256M

(818) 501-6533
@1 3) 854-4195

="

B.S.. M.S., Juilliard

D

W )9'/7! ol

& Jeaind

LOW RATES NOW!
STATE-OF-THE-ART 24-TRACK
(213) 883-9733 or (213) 346-9877

Vintage Instruments Available For Session Use
Couriesy Of Norm's Rare Guitars




Club Data
by Bruce Duff

Madame Wong's has
changed booking agents, and
it would appear, booking policy.
Jonathan Daniels was booking
both Madame Wong's China-
town and Wong’s West, but his
band, Candy, has been signed
by PolyGram, so Daniels has
left Wong's to devote all his time
to the band. Best of luck, Jon-
athan! His partner, Jeff Higgins,
has also left, but as of this
writing we don't know what he's
up to. The new booker is a
familiar face on the club book-
ing scene, and no, it's not Jan
Ballard. Michael LaShay will be
booking both clubs single-
handedly. LaShay had been the
booker of the Plant, which you
might remember had some
pretty adventurous shows, as
did the short-lived Mix Club at
the Stardust Ballroom, which
LaShay also booked. Besides
his new duties, LaShay is also
managing the excellent local
group, Red Wedding, whose
new LP on Important Records

Music Connect/on Exc/uswe

LiveActioncur

should be checked out. La-

Shay’s goals at the club will be |
to bring more progressive new |

music in, and to make the
bands feel more at home. He
will be booking only three
bands on the weekends (per
stage) rather than four, which

should make it easier on the |

bands. LaShay’s new policies
will, as he puts it, “open the
doors for the seeds growing in
our own back yard.” Best of
luck, Michael.

Other changes around the

club scene include the new |

lighting system that is going in
at the Troubadour. Over fifty
new lights should be up by
press time, and you can see
them all at the Troub’s special
Thanksgiving show, which will
feature the Claw and Coliseum
(not the Sixties British jazz-rock
group).

On the country side of life,
the Landmark in Glendale will
have Chris and the Sputniks
the 21st through the 24th, play-
ing a variety of music besides
country. According to the club,
Valerie Wilson is an up-and-
coming young vocalist to watch

ROCK/POP VENUES

for, and she’ll be there along
with the Sputniks. Also, at the
Palomino, watch for the Young-
blood on the 30th.

Get a coupla Spliffs, mon,
and head over to the Come-
back Inn on Sunday Afternoon,
the 25th, to see the Kushite
Raiders. Their reggae has been
packing them in. Also at the
Comeback, bassist-on-the-go
Charlie Haden will be jamming
with various hot jazz players on
the weekends.

On the rock scene, be look-
ing for the Minneapolis sound
at Club Lingerie. Not the Time,
or Prince, but none other than
the hardcore saviors, Husker
Du. They will be flying to Los
Angeles especially for this
December 15th show, which
Lingerie booker Brandon
Mulien points out is to prime the
locals for Husker's January tour
and new LP. This is a one-off
show, and probably at a smaller
venue than you're going to be
able to see them at in January,
so don't even think of missing it.

At the Country Club, the
“legendary” Soft White Under-
belly will drop in for two nlghts

|

on December 7th and 8th. They
have a large, shall we say, ‘cult’
following, so get your tickets
early. December 1st, the Coun-
try Club will host local metal
heroes Qdin, who will be
debuting a new show and new
songs from, what else, their
new LP, which should be out
the first of the year. On the
22nd, you can have a “Keel
Christmas,” as Ron and his
band play two shows for a mere
ten bucks.

Big doin's out at the Music
Machine, when veteran of the
blues, Willie Dixon, jammed to
a full house there. Helping the
original Little Red Rooster out
were George Thorogood and
local boy Top Jimmy, both of
whom sat in on a couple of
numbers. Also at the Music
Machine, there are only a few
more days for the younger
rockers to party there, because
as of December 1st, the club
will convert to a 21-and-over

venue, much like Lingerie. With |

the Cathay closed, Lingerie and
Music Machine both catering to
oldsters (by rock standards), we
guess it's the Troub, Gazzarri's,
Wong'’s, or nothing.

The LiveAction Chart lists the top drawing acts in Los Angeles and Orange
County. Clubowners and bookers list the top three draws over a two-week
period, excluding comps and guest lists. The size of the venue, sell-out per-
formances, and the number of times an act is listed are also taken into con-
sideration. Clubowners and bookers interested in participating in the
LiveAction Chart and Club Data are encouraged to call (213) 462 5772

lCOUNTRY/FOLK VENUES | JAZZ/BLUES VENUES

@ @ &2 @ @ v (7 (] X
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1 — 9 Stryper
g - 1 g”m Reéap%( 1 — 2 American Made/Rattiesnake | 1 — 1  Willie Dixon
. 1 T'eal"‘ C?"“. '°g‘e . 2 — 20 Western Union 2 10 7 Brandon Fields
R 2% Bql‘l)e\c/) ;'"h eB '? e 3 1 3 Kingston Trioleff Pearson 3 4 23 Don Randi's Quest
-9 R' é ge! ,‘Le L eg e"fH 4 12 20 Larry Dean & the Shooters 4 — 1 Freddie Hubbard
6 - Fooovaras atin SoulRev. | 5 5 20 Travis Young Band 5 — 3 Eddie Harris
; - ; Do bl 6 — 3 The Eddies 6 1 4 PatKely
9 13 13 Jack Mack/Heart Attack o= W EREl | 7oL Ehweods
;‘1) - ? grqzaqos Madi 9 — 1 Dan & Craig 9 — 7 Whodunnit Band
A th')“?'gg ka [ 10 — 3 Dean Dobbins 10 — 1 Kushite Raiders
BT Ve te OCAeTs 71— 2 Dennis Wayne Band | 1 — 2 Conte Candoli
Ao G B?“ B’eds 8 12 — 1 Dan Hicks 12 — 1 Rock City Band
O c'r? *\’/ Y 13 1 Dave Daniels 13 — 1 Michelle Stanco & Shotgun
; 2 = Fie?dz Dg;‘s 14 1 Dark Horse 14 — 2 Freeflight
17 _ 1 Faith Healers/Bone Daddies 15 2 18 Duke Davis/Buckshot 15 - 2  Bud Shank Quartet
18 — 2 Rick Vito/Roc-Kings
19 — 9 Rik Fox's Sin
20 — 1 Roxbury Drive
Venues Venues Venues
Country Club (Stryper) Golden West (American Made/Rattlesnake Band) | Music Machine (Willie Dixon)
Country Club (Grim Reaper) Golden West (Western Union) Baked Potato (Brandon Fields)
Club Lingerie (Dream Syndicate) Palomino (Kingston TriolJeff Pearson) Baked Potato (Don Randi’'s Quest
)
Club Lingerie (Tupelo Chain Sex/Fishbone) JR’s Country Place (Larry Dean & the Shooters) | Hop Singh's (Freddie Hubbard)
At My Place (Billy Vera & the Beaters) Sagebrush Saloon (Travis Young Band) Marla’s Memory Lane (Eddie Harris)
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‘Jimmie Wood and Los Angeles are
synonymous,”’ claims the native-born
Angeleno, leader of the bluesy rock
band Jimmie Wood & the Immortals.
Why the Immortals? “The immortal
sound will live forever. The tradition that
we have in the music is something that
will always be around—it’s true Ameri-
can music,” Wood explained. Wood, a
harmonica player and lead singer, says,
“I'm deeply rooted in rhythm and
blues—soul music,” and cites Bobby
“Blue” Bland as an influence on his
vocal style.

Even when the Beatles started hap-
pening, Wood felt more drawn to music
like the Coasters and the Olympics and
would go to the Ashgrove (now the Im-
prov) to see artists like Freddy King and
Lightnin’ Hopkins. Wood, who has been
making music since the age of 13 when
he was in a band called the White
Cadillacs (that also included Sam
Phipps of Oingo Boingo), had played
fairly straight-ahead blues until he
hooked up with guitarist George
Marinelli Jr. about two years ago.

Quality & Economy, .

Expeet it from
MAD DOG STUDIOS

24 TRACKS IN VENICE
(213) 306-0950

“There was a drastic change in the
sound of the band when we started to
write together. The music gravitated
toward a more modern approach to the
traditional style.” Though the latest in-
carnation of the Immortals (that played
on a self-titled album) has split up, Wood
still plans to write with Marinelli, and
already has the core of a new band
together. The new line-up, slated to
debut mid-December, will probably be
expanded: “I've been horny for a horn
secton for years; it goes back to Sam &
Dave and Wilson Pickett.”” The music
will also be more funky. “It’s really rock
& roll played with a lot of funk and soul
and blues in the music,” said Wood.
Lyrically, Wood tends to write about
male/female relationships. “Sex and
broken hearts, that's what makes the
world go round.”

Wood, however, managers to main-
tain a rock & roll marriage with wife
Laura Engel, who is currently on tour
with Wall of Voodoo as their production
manager, as well as being a “roadie,
stage-manager, hand-holder,” for Oingo
Boingo for the last eight years. Whén
they met, Wood recalls, their first date
was at the Troubadour to see Billy and
the Beaters. In addition to his wife and
his music (“l think | would probably
slash my wrists if | couldn’t play live”),
Wood books the Blue Lagune Saloon.

[

(

Wood says it’s interesting being on the
“other side,” and says that he “books
from the heart more than from the
pocketbook.”

Playing with Mike Bloomfield and
opening for James Brown are among
the other accomplishments of this
“natural born ham.” When asked about
his nickname, the ‘““Boss of Kings,”
Wood explained with a smile: “It comes
from my natural performance ability.
'Cause Bruce Springsteen is the Boss
and Elvis is the King. Some of my
friends just started calling me the ‘boss
of kings' because | like to strut.”

Though Wood has come a long way
from thinking “I'd make my demos, shop
them, get the big deal and I'd be fat city,”
he says, “I'm still optimistic. 1 think my
music has a wide appeal.” Playing live,
Wood says, “is the real thing, even if
you're not making any dough.” Though
he thinks “making it in music is “‘hard
for everybody,” it's easy to see Wood
has a handle on the situation as he
sings in “Hollywood Town’": “In Holly-
wood town, you hear a million heart-
break stories.... If you're slow you
miss your turn / But if you ride too fast,
you might just crash and burn. . .. Only
the strong survive in Hollywood
town.” W

A

AT MADAME WONG'S WEST
2900 WILSHIRE BLVD., SANTA

P
.,

THIS AD AND ONE
DOLLAR FOR ADMISSION

DOWNSTAIRS HALL)

ONICA (213) 828-4444

FRI. NOV. 30 at 10:00 PM / SAT. DEC. 15 at 9:45 PM

Look for their debut record, GET UR GET HAPPY, coming to stores soon

INFO
(818) 761-8485

Aftorney

(213) 203-9979

Entertainment

Robert S. Greenstein

Juni
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per 24-16-tk.

PR

24 TRK—$38/HR
16 TRK—$33/HR

(818) 841-1249

Recording
MC! 2416 Track
Amek-Matchless Console
Lexicon 224X Digital Reverb
Tannoy, Yamaha NS10, EV100 Mon.
Neumann, AKG, Sennheiser Mics
Korg/Delta Labs DDL
Eventide Harmonizer
MXR Pitch Transposer
Limiters, Noise Gates
Aphex Aurel Exciter
Full Drum Kit/Synthesizers
Steinway “A" Grand
2 Isolation Rooms
Live Chamber, Large Control Room

SYNTHS AVAILABLE
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GI/G GUIDE

Clubs, Showcases,
Organizations
Seeking
Entertainers, TV
Opportunities and
Miscellaneous Gigs
GIG GUIDE
LISTINGS ARE
FREE

Call (213) 462-5772

LOS ANGELES
ON BROADWAY COMEDY/JAZZ CLUB

814 Broadway, Santa Monica
Contact: Perry Hart, (213) 394-1583.
Type of Music: Jazz, solo singing artists,
comedians.

Club Capacity: 150.

Stage Capacity: 9 pieces.

PA: Yes.

Lighting System: Yes.

Piano: Yes.

Audition: Call Perry at 394-1583.
Pay: Possible paid bookings.

ICE HOUSE

24 N. Mentor Ave., Pasadena, CA 91106.
Contact: Magi Bloom (213) 460-6999
Type of Music: Orig., variety, folk, jazz,
eclectic.

Club Capacity: 200.

Stage Capacity: 10.

PA: Yes.

Lighting System: Yes.

Piano: Yes.

Audition: Wed. 5-6 p.m., confirm by
calling.

Pay: Percentage of ticket sales.

ALLEYCAT BISTRO

3865 Overland Ave., Culver City, CA
90232
Contact:
204-3660
Type of Music: Supper club, cabaret,
jazz, standards, Greek vocalists only.
Club Capacity: 150.

Stage Capacity: 2-3.

PA: Yes.

Lighting: Yes.

Piano: Yes.

Audition: Showcase every Monday night
at 9 p.m., bring music in correct key,
photos & resume.

Pay: Possible future.

Barbara Matteson (213)

BLUE LAGUNE SALOON

4080 Lincoln Bivd., Marina del Rey,
CA 90292

Contact: Jimmie Wood, Thurs & Fri 1-6
p.m., 822-9121.

Type of Music: All styles, original only,
receptive to new music.

Club Capacity: 220.

Stage Capacity: 15.

PA: Yes, with operator.

Lighting: Yes.

Piano: No.

Audition: Send tape or call.

Pay: Percentage of door.
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THE SAWMILL

340 S. Lake, Pasadena, CA 91101
Contact: Larry (818) 796-8388.
Type of Music: Singles, duos, trios—
contemporary music.

Club Capacity: 80.

Stage Capacity: 4.

PA: Yes, partial.

Lighting: Limited.

Piano: No.

Audition: Send tape & bio, or call.
Pay: Negotiable.

LION D'OR

11849 Lakewood Bivd.,
CA 90241

Contact: Ron (213) 923-1181.
Type of Music: R&R, R&B, original
techno/pop.

Club Capacity: 200.

Stage Capacity: 6.

PA: Yes.

Lighting: Yes.

Piano: No.

Audition: Send tape or call.

Pay: Negotiable.

Downey,

THE POMONA VALLEY AUDITORIUM

235 W. 3rd St., Pomona, CA 91766
Contact: Dick Becker or Leonard Harper,
media coordinator, (714) 620-4384.
Type of Music: Various, all styles.
Originals OK.

Club Capacity: 1177.

Stage Capacity: 10-15.

PA: Yes.

Lighting System: Yes.

Piano: No.

Audition: Send press kit.

Pay: Negotiable.

TED KWALICK'S TENNESSEE GIN &
COTTON

19710 Ventura Bivd., Woodland Hills, CA
Contact: Eric Lamb (818) 347-4044,
Type of Music: Originals.

Club Capacity: 200.

Stage Capacity: 10.

PA: Yes.

Lighting: Yes.

Piano: No.

Audition: Call first.

Pay: Negotiable.

SPANGLER'S CAFE

3009 W. Ball Rd., Anaheim, CA 92804
Contact: Eloise or Mary (714) 527-5255
Mon-Fri 1-5 p.m.

Type of Music: Originals.

Club Capacity: 50.

Stage Capacity: 8.

PA: Yes.

Lighting: Limited.

Piano: No.

Audition: Call for info.

Pay: Negotiable.

OSKAR'S CORNHUSKER

975 W. Foothill Bivd., Azusa, CA 91702.
Contact: Patrick, (818) 814-2224

Type of Music: Rock, pop. Acts based in
San Gabriel Valley preferred

Club Capacity: 450.

Stage Capacity: 10-12.

PA: Yes.

Lighting: Yes.

Piano: No.

Audition: Call, send tape, pics, bio.
Pay: Negotiable.

COMEBACK INN

1633 W. Washington, Venice, CA 90291
Contact: Will Raabe or Jim Hovey, (213)
396-6469.

Type of Music: Original acoustic jazz,
pop, contemporary folk, ethnic.

Club Capacity: 100.

Stage Capacity: Indoors, 6; Outdoors, 10.
PA: Yes.

Lighting System: Yes.

Piano: Yes.

Audition: Send cassette, LP or 12" video
to above address; live audition Monday
nights, 8:30.

Pay: Negotiable.

FM STATION

11700 Victory BI, No. Hollywood
Contact: Billy, (213) 769-2221.

Type of Music: Original new music, pop,
reggae. No heavy metal.

Club Capacity: 500.

Stage Capacity: 12-15.

PA: Yes. Complete JBL Alan Heath 16
channel console.

Lighting System: Yes.

Piano: No.

Audition: Send tape, promo pack, SASE.
Pay: Negotiable.

CARMELLO'S

4449 Van Nuys BIl, Sherman Oaks
Contact: Ruth Hoover (213) 784-3268.
Type of Music: Jazz.

Club Capacity: 150.

Stage Capacity: 6-18.

PA: Yes.

Lighting System: Yes.

Piano: Yes.

Audition: Send promo with SASE.
Pay: Scale.

FOOTSIE'S

34 N. Mentor Ave., Pasadena, CA 91006
Contact: Heide Hibbard

Type of Music: New wave. R&R, T40.
Club Capacity: 250.

Stage Capacity: 8.

PA: Yes.

Lighting System: Yes.

Piano: No.

Audition: Send tape, photo & playlist; live
auditions possible

Pay: Negotiable.

THE SUNSET

322 W. Sierra Madre Blvd., Sierra Madre,
CA 91024,

Contact: Doug Huston, (818) 355-3469.
Type of Music: T40, R&R, originals OK,
dance music, Sun~Jazz.

Club Capacity: 225.

Stage Capacity: 4.

PA: Yes.

Lighting System: No.

Piano: No.

Audition: Send cassette or video, or call.
Pay: Negotiable.

BABA'S

1917 N. Bronson, Hollywood, CA 90028
Contact: Barbara Soltani 464-5039 or
462-5890

Type of Music: Originals.

Club Capacity: 250.

Stage Capacity: 8.

PA: Yes.

Lighting: Yes.

Piano: No.

Audition: Send tape.

Pay: Percentage of door.

THE TAPESTRY ROOM

Cal State Northridge

University Student Union A117

18111 Nordhoff St., Northridge, CA 91330
Contact: Miles Osland or Jim Martin,
(818) 885-2491.

Type of Music: R&R, R&B, Reggae,
Break, Country Rock, Pop.

Club Capacity: 150.

Stage Capacity: 8

PA: Yes, wloperator.

Lighting: Yes, wioperator.

Audition: Send tape and resume, in-
cluding size of mailing list to above
address.

Pay: Call for info.

GOLDEN WEST

14808 W. Western, Gardena, CA 90249,
Contact: Jack Nelson, (213) 770-1533.
Type of Music: Country-Western.

Club Capacity: 1000.

Stage Capacity: 25

PA: Yes.

Lighting: Yes.

Piano: Yes.

Audition: Send pics, resume, bio &
number of mailing list

Pay: Negotiable.

THE STAGE WEST

17044 Chatsworth, Granada Hills, CA.
Contact: Beau, 8-10 pm, (818) 360-3310.
Type of Music: Rock, originals OK, Top-40.
Club Capacity: 350.

Stage Capacity: 10.

PA: Yes, wloperator.

Lighting System: Yes, wioperator.
Piano: No.

Audition: Send complete promo pack or
VHS to above address w/SASE.

Pay: Negotiable.

THE STAGE

10540 Magnolia Bivd.

N. Hollywood, CA 91601

Contact: Marsha, 8-10 pm, (818) 985-9937.
Type of Music: Rock, T40. Originals OK.
Club Capacity: 150.

Stage Capacity: 4-6.

PA: No.

Lighting System: Yes, with operator.
Piano: No.

Audition: Send pics, tape or VHS to above
address w/SASE.

Pay: Negotiable.

GIO'S RESTAURANT

7574 Sunset Bivd., Hollywood, CA
Contact: Sam Silvers, 656-6461.

Type of Music: Sun., Mon., Tues., and
Wed. Showcases~—-Rock & Roll, R&B, jazz,
heavy metal.

Club Capacity: 150.

PA: Yes

Lighting System: Yes.

Piano: Yes.

Audition: Call 656-6461 for info.

Pay: Half of door.

LA CABARET

17271 Ventura Bivd., Encino, CA 91436
Contact: Jeff Wayne (818) 501-3737
Type of Music: All styles

Club Capacity: 180.

Stage Capacity: 20.

PA: Yes

Lighting: Yes.

Piano: Yes.

Audition: Send promo, tape, pics & bio.
Pay: Negotiable.
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CLuB 88

11784 W. Pico, L.A.

Contact: Wayne, (213) 479-1735,
Type of Music: All styles of rock and roll,
originals only.

Club Capacity: 250.

Stage Capacity: 20.

PA: Yes, wioperator.

Lighting System: Limited.
Piano: No.

Audition: Tape.

Pay: Percentage of door.

TROUBADOUR

9081 Santa Monica Blvd.

Los Angeles, CA 90069.

Contact: Michael Glick, 2-6 pm, T-F (213)
276-1158.

Type of Music: All types.

Ciub Capacity: 300.

Stage Capacity: 8.

PA: Yes. Must bring own mic, stands, &
cords. (Low Impedance.)

Lighting System: Yes.

Piano: Yes.

Audition: Tape/Bio/Picture.

Pay: Percentage of door & 50% of discount
ticket.

TIMBERS

1920 Alosa, Glendora, CA 91106.
Contact: Steve Hibbard, (213) 681-1930.
Type of Music: Heavy Metal, Rock, New
Wave, Origs OK.

Club Capacity: 600

Stage Capacity: 7.

PA: Yes.

Lighting: Yes.

Piano: Yes.

Audition: Live, or send tape to: Steve Hib-
bard, clo Ice House, 24 N. Mentor,
Pasadena, CA 91106.

Pay: Percentage of door.

THE WATERS CLUB

1331 Pacific Ave., South Bay/San Pedro,
CA 90731

Contact: Mitch Dort (213) 547-4423 or
5474424,

Type of Music: R&R to Heavy Metal,
originals.

Ciub Capacity: 900-1000.

Stage Capacity: 100.

PA: Yes.

Lighting: Yes.

Piano: No.

Audition: Send tape, bio & pic to above
address.

Pay: Percentage, negotiable.

ANTICLUB
AT HELEN'S PLACE

4658 Melrose Ave,, LA, CA 90029
Contact: Jim, Jack or Russell (213)
938-9811

Type of Music: Unusual, Original only.
PA: Yes.

Lighting: Yes.

Piano: No.

Audition: Send cassette to PO. Box
291304, LA, CA 90029.

Pay: 50% of door.
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PT. BILLY'S

870 S. Citrus Ave., Covina, CA. 91702.
Contact: Cliff (213) 254-3349,

Type of Music: Ong. R&R, top-40, heavy
metal.

Club Capacity: 200.

Stage Capacity: 6-8.

PA: No.

Lighting: Yes.

Piano: No.

Audition: Live; or send tape, pics & bio.
Call for info.

Pay: Negotiable.

'ORANGE COUNTY
RADIO CITY

945 S. Knott, Anaheim

Contact: Jerry Roach or Scott Nestel,
M-F, 37, (714) 826-7001.

Type of Music: Heavy metal, straight
ahead rock, modern rockabilly, new wave,
Club Capacity: 315.

Stage Capacity: 8-10.

PA: Yes.

Lighting System: Yes, wioperator.
Piano: No.

Audition: Tape or live.

Pay: Negotiable.

VIA MARIA

9969 Walker, Cypress
Contact: ‘‘Hurricane”
776-4912.

Type of Music: Top 40, dance, rock;
Variety Showcases/Contests; self-
contained acts only.

Club Capacity: 200.

Stage Capacity: 5.

PA: Yes.

Lighting System: Yes.

Piano: No.

Audition: Tape and pics.

Pay: Negotiable. Showcases/Contests—
$200 weekly.

David (714)

GOODIES

1641 Placenta Ave., Fullerton 92631.
Contact: Aptile York, (714) 524-7072.
Type of Music: All types of new music,
originals.

Club Capacity: 300.

Stage Capacity: 7.

PA: Yes.

Lighting System: Yes.

Piano: No.

Audition: Yes.

Pay: Negotiable.

MUGSY MALONE'S

1731 S. Harbor Bivd., Anaheim, CA
Contact: Kathy (714) 947-2051.

Type of Music: Rock and roll, new, all
types but heavy metal or punk. Originals,
Top 40 OK

Club Capacity: 350.

Stage Capacity: 15.

PA: Yes, wloperator.

Lighting System: Yes.

Piano: No

Audition: Send press kit w/tape, pix and
bio to: Sterling Prods, Unitd.,, PO Box
1273, Chino, CA 91710.

Pay: Negotiable.

'SONG MARKET

SEEKING R&B, folk & rap material for
release. Send studio quality tape & bio to:
Urban Street Records, 1655 N. Highland
Ave., Suite 334, Hollywood, CA 90028.

SONGS NEEDED for release in tape com-
pliation. All material reviewed. Send tape
(non-returnable) to Baker & Hood Enter-
tainment Co., 9035 Topanga Cyn Bivd.,
Canoga Park, CA 91304. All publishing
must be negotiable.

OUTSTANDING MATERIAL wanted for
female duo with pending deal. Seeking
new-wave/girl group sound with sophistica-
tion. Send tapes with lyric sheet & SASE
to: Betty & Veronica, clo Photo Unique,
5900 Wilshire Bivd., #2260, Los Angeles,
CA 90036.

PRODUCERS LOOKING for songs. All
styles welcome. Send tapes to: Brave
Music, PO. Box 6010-515, Sherman Oaks,
CA 91403

NEW MUSIC and lyrics wanted for inter-
nationally famous musician. Rock, C&W,
Latin, contemporary. PO. Box 8005, Suite
188, Boulder, CO 80306. Send tapes and
lyrics and SASE for returns.

PRODUCTION COMPANY needs songs
for female artist. R&B, rock, ballads. Please
limit demos to vocal with piano or guitar
accompaniment. Send cassette, lyric sheet
& SASE to Plus 5 Productions, PO. Box
8101, Universal City, CA 91608.

'MISCELLANY

SAWMILL SUNDAY NIGHT showcase
seeks musicians & comedians. Offer
various prizes. Call Wed., am., 10:30 -
1:30. Larry (818) 796-8388.

HIGH LEVEL MANAGEMENT is continu-
ing to review tapes and live showcases.
Send tape and promo to George Swade,
High Level Mgmt., 22241 Palos Verdes
Bivd., Torrance, 90505.

MAGIC CASTING seeks extras, bits, and
stand-ins for films and commercials. Cur-
rently casting for various productions. Lee
Kissick, Magic Casting, 1645 S. La
Cienega, Suite 1, L.A., CA 90035. Call to
register. (213) 276-8024.

BANDS LOOKING for exposure: submit
your video to Home Grown Videos, a new
show sporting 3 hours a day of music
videos. Send 344" tape to: c/o Home Grown
Video, Video 22, PO. Box 85159, L.A.
90072.

PRODUCER WITH MAJOR 48-track
studio will consider producing acts with

WANTED: professional engineer for Spec-
tramedia Studios. Rate negotiable. Contact
Robert at (213) 550-8508.

AGGRESSIVE AGENT needed fo repre-
sent a stable of bands and singers who
have been developed and produced by
Rock & Roll Productions. Call Lou at (818)
884-9178.

YCCA CONCERT circuit is looking for a
graphic arts & printing sponsot Will be
compensated at time of producton. Con-
tact Music Management Enterprises at
(213) 650-2395 or (213) 466-5655.

REAL GEORGE'S BACKROOM TV—Free
exposure of your music video in the New
York area. Send 2" or %" VHS video for
review and inclusion in future episodes.
PO. Box 724, CP, NY 12065. (518)
465-9690.

PUBLISHING COMPANY seeks potential
Top-40 songs and self-contained groups for
production, signing, and possible record
deals. Send cassette, lyric sheets and pro-
mo with SASE to Brooks-Rogers Int., 6430
Sunset Bivd., #1216, Hollywood, CA 90028.

ESTABLISHED TALENT agency/produc-
tion company seeks self-contained Top-40
cover bands for booking and promotion.
Local and nationwide. Send 8x10, bio,
songlist, VHS videos/cassette to: Sterling
Productions Unitd., PO. Box 1273, Chino,
CA 91708-1273. For info call Kathy (714)
947-2051 or (213) 693-3788.

VIDEO PRODUCTION outfit seeks sales
representative. Willing to work on commis-
sion. Please call for details. 566-3768.

COMPETITIVE 16 TRACK studio seeks
engineer with own clientele for wholesale
block time purchase arrangement.
Motivated underdog dance mix engineers
preferred. 213-666-3678.

AGENCY NEEDS Top-40 bands for
casuals and club work. Ask for Terry at
Skylar Brothers Entertainment (714)
964-2564.

(619) 466-7625 ANY TIME. Musicians, can
a phone call change your life? This one
just might! Employment opportunities
throughout California. Rockit Talent Agen-
¢y, 5515 Jackson Dr,, Suite 211, La Mesa,
CA 92041.

READY TO ROCK seeks bands for recor-
ding contracts, A&R services, publishing
and public relations. Send photo, bio, tape
with SASE to: Ready to Rock, 6253
Hollywood Blivd., Suite 1010, Hollywood,
CA 90028.

VOX TALENT Agency seeks new blood!
Young and hungry headbangers or Roq-
of-the'80s types should send photo, bio
and tape with SASE to: Vox Talent, PO. Box
46445, Los Angeles, CA 90046.

local reputation. Send info. & ¢ tte to:
1765 N. Highland Ave. Box 717, Hollywood,
CA 90028

McDON RECORDS SEEKS new talent
specializing in hard rock, but will accept all
types of music. Send tapes & bios to
McDon Records, A&R Dept., Attn: Jeff Gor-
don, 5246 Whitsett, #17, North Hollywood,
CA 91607. For more info, call (818)
761-8485.

SEEKING 4 PIECE bands, Top 40 variety,
classy appearance to offer themselves
throughout West Coast. Send promo pack
to: Maris Agency, Talent Agency, 17620
Sherman Way, #8, Van Nuys, Ca 91406.
(818) 708-2493.

MUSICIANS & SONGWRITERS
Music Connection's Gig guide listings
are inlended as leads lor musicians
seeking work and are 10t construed
as endorsements of c'ubs or agen-
cies. Be sure your music is protected
and always enclose a stamped, self-
addressed anvelope when mailing pro-
motional material you want returned.
If you encounter any difficulty with an
individual or company listed in our
Gig Guide, or if you are confronted by
a dishonest or “shady” operation,
drop us a line informing us of the
details so that we can investigate the
situation. No phone calls, ple

N
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PRO PLAYERS

PRO PLAYERS

NEXT PRO PLAYER DEADLINE
THURS., NOV. 29, 12 NOON

SEE PRO PLAYERS COUPON
ON NEXT PAGE

SESSION PLAYERS

DENNIS MARCELLINO

Phone: (818) 994-7762

Instruments: Tenor Sax, doubling on Flute,
Bass, Guitar, Keyboards.

Technical Skills: Arranger, Writer.

Read Music: Yes.

Vocal Range: 3% octaves.

Styles: All.

Qualifications: Over 50 album credits. Most in
the top 100. Formerly a member of Rubicon, Sly
Stone, Eivin Bishop & The Electric Flag. Profes-
sional, creative and dependabte. Demo tape
available upon request.

Available For: Sessions as soloist, parts player,
arranger, producer and casuals.

HENRY BUTLER

Phone: (213) 654-1871

Instruments: Oberheim DMX electronic drum
machine, Roland JX-3P synth, Yamaha DX7
synth, Prophet 5 synth, Fender Rhodes piano,
Honer D6 clavinet, acoustic piano.

Technical Skills: Player/performer {incl lead
singing), extensive recording expernence and
production work, composer, teacher, synth and
electronic drum machine programmer.
Styles: All.

Available For: Live siuations, recording pro-
jects, including demos, teaching, production
work.

Vocal Range: Baritone, second tenor
Qualifications: 27 years performing and record-
ing including as concert singer throughout U.S.
with performance at Kennedy Center,
Washington, D.C. Performed andfor studied
with: Cannonball Adderly, Al Green, Roland
Hannah, George Duke, and others, National
pianist awards. Master of contemporary New
Orleans sound.

ANDREW GORDON

Phone: (213) 379-1568

Instruments: Oberheim OB8 Polysynth, DX
digital drums, DSX digital sequencer, Fender
Rhodes, Kawai Grand Piano, Fostex 4-track, Korg
Poly 6 synth, Yamaha DX-7.

Read Music: Yes.

Styles: Versatile in all styles, expecially pop, R&B,
Qualifications: Played keyboards for 23 years.
Worked in Europe for 10 years in different situa-
tions before moving to L.A. 4 years ago, Worked
touring Europe and U.S.A. Wrote commercials
and music for TV. Contacts with record company
in London.

Available for: Session work, commercials, live
Work, producing and arranging, teaching,
songwriting, demos, casuals.

PATRICK RADD

Phone: (818) 763-0719

Instruments: Bass, moogtaurus pedals, guitars
Styles: All

Vocal Range: Baritone

Read Music: Yes

Technical Skills: Producer and songwriter.
Qualitications: Berklee College of Music. Toured
own band throughout U.S. 10 yrs. live and record-
ing expernence. Songs released on radio. Ex-
cellent stage presence.

Available For: Concert tours, sesstwons, live gigs.
casuals, some club work

MATTHEW ENDER

Phone: (213) 650-6890.

Instruments: OB-8, DSX, DX, Yamaha DX-7,
Roland SH-09, Fostex model 250 4-trk cassette.
Read Music: Yes.

Styles: All.

Qualifications: 28 years keyboard expenence,
apprentice with Joe Zawanal (1 yr), road work with
Johnny “Guitar” Watson, Glen Miller Orch. Have
played with John Klemmer, Pointer Sisters, Sylvia
St. James. Day-time drama music supervisor.
Available for: Sessions, recording profects, film
wriling & scoring, demos & teaching.

BUD NUANEZ

Phone: (213) 829-2783

Instruments: Guitar

Styles: Rock, pop. R&B, jazz.

Read Music: Yes

Technical Skills: Guitanst, arranger, composer.
Qualifications: 12 yrs. with group Seawind. Pro
experience in clubs, concerts, sessions, TV,
videos,

Available For: All musical situations.
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ROBERT MICHAELS

Phone: (213) 657-5841

Instruments: Oberheim System: OB-8
Polyphonic Synthesizer, DSX Sequencer, DX
Digital Drum Machine, Acoustic Piano, Electric
Piano.

Styles: R&B, Techno, Pop, Rock.

Read Music: Yes, and write charts.
Qualifications: Worked for Phillip Ingram, Gene
Dozier, Alan Thicke, Payolas, Terry Jacks, Rocky
Swanson, Pepsi Jingle. Playing 16 years, writing
and arranging 8 years, expent arranger, se-
quencer programmer.

Available For: Sessions.

RIC SANDLER

Phone: (213) 851-6946

Instruments: All keyboards and synthesizers;
drum machine; drumulator & drum programming.
Read Music: Yes.

Styles: All,

Qualifications: Performer, composer, songwriter,
drum machine programming, arranger, producer,
elc. {Also scoring, movies.) Have written songs
for Dionne Warwick, Anne Murray, Jermaine
Jackson. Co-produced, arranged, wrote and sang
music for Raiph Bakshi film Hey Good Lookin' in
1982. Sing 2 octaves: C below middle C to high
C, plus sirong falsetto.

Avallable For: Any and all paying work or original
projects. Recording studio and drum machine pro-
gramming available at $10 per hour

STEVE DANCZ

Phone: (213)452-3340

Instruments: Yamaha DX-7, Linn Drum, MID}
Computer, sepuencing and digital recording,
Roland Micro-composer. Access to and ex-
perience with Prophet 5, JP-8, OB-8 for studio
work.

Styles: All.

Read Music: Yes.

Technical Skills: Arranging, recording, produc-
ng and composition.

Qualifications: Arranging, recording and perform-
ing in Europe, Asia, South America, Africa and
U.S. Bachelor of Music, Masters Degree in
theory/composition 1n progress.

Available For: Sessions, film scoring.

REEK HAVOK

Phone: (213) 532-9159

Instruments: The new Simmons Digital/Analog
drum set, Drumulator with Apple [l Interface, Sim-
mons electronic drums, drum machines and pro-
gramming, syndrums, Synare, Claptrap, misc.
outboard sound processing equipment.

Styles: Pop, R&B-fusion, rock, wave, future.
Read Music: Yes.

Qualifications: 6 years working on synth drums
and drum sound processing, extensive recording
experience and discography, 16 years playing
drums, schooling at Dick Grove, California In-
stitute of the Arts, extensive recording dates play-
ing and/or drum synth tech, engineer and pro-
grammer with Tommy Tutone, Randy Crawford,
Pointer Sisters, Herb Alpert, Great Buildings,
Melissa Manchester, Chain Reaction, Julio Ig-
lesias, Motley Crue, Sergio Mendes, Eddie and
the Monsters, Nina Hagen, Greg Philinganes,
Stephanie Mills, etc. Also extensive video acting
and asst. production.

Available For: Recording, soundtracks, tours,
consultation, equipment, rentals, pro band
situation.

GEORGE BORAVICH

Phone: (818) 799-0402

Instrument: Electric bass.

Styles: All.

Read Music: Yes. )
Qualifications: 12 years experience recording
and live, including Ann Jilhan's live act, TV and
film.
Availabie For: Sessions, live, casuals, teaching.

HARVEY LANE

Phone: (818) 905-6027 (mess.)

Instruments: Bass guitar.

Styles: Rock, funk, jazz-rock.

Vocal Range: Baritone.

Qualifications: 18 years bass playing and expe-
rience. Former band is now Bon Jovi. Performed
with members of Clarence Clemmons’ band, and
Frank Stallone's Valentine, Recorded and toured
with Bruce Foster (Millenium) and the Flamingos.
East Coast drive and total pocket player. | came
to L.A, to play.

Available For: Sessions, demos, showcases and
casuals.

JAMIE SHERIFF

Phone: (213) 826-8428

instruments: Emulator I}, PPG Wave, Oberheim,
Roland Vocodor, Linn Drum.

Styles: All,

Read Music: Yes.

Qualifications: Call for references

Available For: Sessions, instrument rental, pro-
gramming, playing.

BOB HOUGHTALING & WILL RAY
Phone: (818) 761-5430, (213) 876-0443
Instruments: Smoking, biting steel guitar and
sizzling red hot lead guitar.

Styles: All styles of country including punk-a-billy,
western rock, modern country, bluegrass, swing,
tradition C&W.

Technical Skills: Dick Grove schooling, much ar-
ranging, recording, producing experence.
Qualitications: Each has 15 years experience on
his instrument, both have many years of studio
time logged on the East & West Coasts, plus ex-
tensive stage and TV work.

Available For: Recording sessions, demos, take
downs, lead sheets, song arranging and produc-
tion, live work. We can add true and authentic
country sweetening to your project at a price you
can afford.

DAVE POLICH

Phone: (714) 527-6175

Instruments: Prophet T-8, Yamaha DX-9, Juno
106, Sequential Circuits Drumtrax, SCI Model 64
sequencer, Commodore 64 computer, access 10
SIMMONS SDS?7 kit.

Styles: Rock, fusion, reggae.

Read Music: Some.

Technical Skills: Playing, performing, composi-
tion and arrangement, expent synthesizer and
electronic drums programmer, MIDI and se-
quencer specialist

Qualitications: Formerly played with Mark St.
John of KISS, 16 years playing onstage profes-
sionally. Have logged hundreds of studio hours,
helped engineer many 24-track demos, and have
also had experience in live sound reinforcement.
Great digital-analog sound designer.
Available For: Recording, programming,
engineering, casuals.

DAVID J. CARIS

Phone: (213) 651-1904

Instruments: Guitar—electric and acouslic.
Technical Skill: Guitarist/arranger/composer.
Styles: Rock, pop, R&B

Read Music: No, but great ear.

Vocal Range: Background vocals.
Qualifications: Extensive live and studio work.
Tape and bio on request.

Available For: All musical situations,

BURT SHUR

Phone: (714) 631-3683.

Instruments: Drums.

Styles: All Rock, Pop, R&B, Jazz, Funk, Reggae,
Country.

Read Music: Yes.

Qualifications: 20 years of expenence, from
stage shows to clubs and studios. Coliege of hard
knocks, Hard-hitting. Solid time. Don't drink or
smoke. Good listener.

Available For: Recording, tours, demos, shows,
concents, videos and possible club.

CORNELIUS BUMPUS

Phone: (818) 243-5079.

instruments: Tenor and Soprano Sax, Flute.
Technical Skills: Instrumentalist & Vocahst.
Styles: All.

Vocal Range: Tenor.

Qualifications: 28 years of saxophone playing.
Member of Doobie Brothers 1979-82. Recording
credits include two solo albums, Doobie Brothers,
Amy Holland, Moby Grape, Max Gronenthal,
Patrick Simmons, Cliffom Coulter, Tim Goodman,
Taboo 200, John Banning and Tom Johnston.
Live performances with Doobie Brothers, Jeff
Lorber, Lacy J. Dalton, Moby Grape, Cornelius
Bumpus Quartet, Bobby Freeman, Ambrosia,
numerous club bands.

Available for: Anything.

PERRY A. CELIA

Phone: (818) 306-7105.

Instruments: Simmons Electronic Drums SDSV,
Acoustic Drums, Linn Digital Drums.

Read Music: Yes.

Styles: R&B, rock, pop, funk, dance, wave.
Technical Skills: Extensive recording and pro-
gramming experience.

Qualifications: Performed and/or programmed
for: The Stingers, (Pleiades Records), King Cot-
fon & the King Pins, (Island Records), Test of
Time, Frank Stallone, Allen Dysent, The Curves
(EMI, Scott Bros.), Tuesday Knight (Vanity
Records), Dusty Wakeman's Electronic Christmas
Album, The Rays, Steven Lee, Robby Benson
and Carla Devito (A&M), Revenge of the Nerds
(sound track “Right Time for Love™), John Denver
and Sylvie Vartan (“Throwing Dans'), David
Hallyday (Scotti Bros.).

Available for: Studio sessions, (playing, program-
ming), demos, live performance, video perfor-
mance, equipment rental, consultation.

STEVE REID

Phone: (213) 255-3999

Instruments: Percussion, mallets, electric percus-
sion, over 300 instruments.

Technical Skill: All manner of Afro-Cuban, Latin,
Brazilian, orchestral, contemporary jazz and pop
percussion.

Read Music: Yes.

Qualitications: National recording and touring
with Emotions (Red Label), Cheryl Lynn (CBS),
Nicolette Larson (Warner Bros.), Bell & James
(A&M), Phillipe Wynne (Modern, Atlantic), Linda
Clifford (Red Label), Eloise Laws, Willie Tee (Red
Label), Kitty Hawk (Zebra), Michael Wykoff (RCA),
Stan Ridgeeway (I.R.S.), Dan Siegel, Pat Williams,
TV shows (Brothers, Family Ties, Cheers, Legmen,
Puttin® on the Hits). National jingle experience—15
years. Accurate, quick, and creative. Professional,
dedicated o the success of each project.
Available For: Recording sessions, fouring,
demos, videos, rentais, any other professional
projects.

ERIC ALLAL

Phone: (213) 463-5466

Instruments: Ibanez Artist, Fender Strat, Martin
Da1.

Styles: Jazz, fusion, funk, R&B

Qualifications: French. Berklee alumni, extensive
playing in Europe, Boston and New York. Exten-
sive arranging experience and teaching.
Available For: Studio work, live performance, TV
and club dates, arranging and teaching.

DAVID KITAY

Phone: (213) 476-8164, (213) 471-3975
Instruments: GR707 and G4300 guitar synths,
TR808 and DMX drum machines, all electric and
acoustic guitars.

Technical Skills: Session player, bass player,
drum programmer, songwriter, producer.
Styles: R&B. rock, funk, pop, future.

Vocal Range: Three octave, baritone and falset-
to parts.

Read Music: Yes.

Qualifications: Seven years playing expenence,
extensive recording experience, playing and drum
programmung. Recorded with: Pointer Sisters,
Aretha Frankhin, Four Tops, James Ingram, Geof-
frey Osbourne, Billy Griffin, Sammy Davis Jr.,
Temptations. Presently recording an album with
R&R act DARWUN on Polygram Records.
Available For: Sessions, rentals, demos, live
situations, and programming.

LANCE KELLOGG

Phone: (213) 753-3751

Instruments: Acoustic and electronic drums and
percussion.

Read Music: Yes.

Technical Skills: Drum and synthesizer program-
mer, recording and engineering experience.
Qualifications: Extensive studio experience.
Album, TV, and film credits.
Available For: Sessions,
performances

videos, live

VOCALISTS

CAROL WEBER

Phone: (818) 891-1609

Vocal Range: 3 octaves

Styles: R&B, pop. blues, jazz. C&W.

Sight Read: Yes.

Qualifications: 10 years clubs, studio work, TV,
radio commercials, concerts, videos.

Available For: Videos, sessions, demos, casuals,
some club work,

JIM MANDELL

Phone: (213) 667-1234.

Vocal Range: Baritone to tenor.

Styles: Pop, rock, MOR, R&B.

Sight Read: Yes.

Qualifications: 15 years live and studwo exper-
ence, with major credits as a solo recording ar-
ist, group, and jingle vocalist. Big, contemporary
sound, from sensitive melodic stylings to hard
edged drive. Reliable and imaginative, skilied in
arranging and production, and committed fo the
success of each project. Tape on request.
Available For: Sessions

ADIE GREY

Phone: (213) 392-1262

Vocal Range: 32 octaves—allo 1o soprano.
Styles: Pop, rock, R&B, blues, legiimate, folk
Read Music: Yes. ,
Qualifications: 10 years club and studi ex-
perience, many album credits, tour experience.
Tape on request.

Available For: Sessions, demos, soundtracks,
casuals, and some Club work,
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TECHNICAL

JACK LANCASTER

Phone: (213) 851-2084.

Technical Skills: Producing and arranging.
Qualifications: Produced various artists in fop
London studios, including Rod Argent, Stephane
Grappelli, Gary Moore, Brian Eno, Clive Bunker,
Phil Collins, Zeitgeist. Kayak, Krisma, The
Permutations.

Available For: Recording sessions.

BOB ROMAINE

Phone: (213) 838-7015

Technical Skills: Sound engineer, tour and stage
manager.

Qualifications: 15 years experience including 6
years as Billy Joel's sound engineer and tour
manager. Experienced in all facets of sound, tour
and stage production.

Avallable For: Tour and local.

ALBERTO ROBERT

Phone: (213) 874-7772

Technical Skills: Composer, arranger.
Instruments: 6-track Sequential Circuits, Drum-
trax, 4-track tape recorder.

Styles: Pop.rock, jazz, experimental.
Qualifications: Experience working with film,
video, theater, dance (multi media) in Caracas and
Boston. Graduated from Berkiee College. Current-
ly going to California Institute of the Ars for a
Masters in Composition.

Available For: Arranging, composing, demos.

CUSTOM SERVICES
WE DO THE COMPLETE JOB
» RECORD PRESSING
CASSETTE DUPLICATING
MASTERING
METAL PROCESSING
PRINTING
JACKET FABRICATION
FAST TURNARQUND
Wnte or phone for brochure and prices

213/849-4671
1015 Isabe! St.. Burbank, CA. 91510J

\AAAAA

TO PLACE FREE AD

CLASSIFIED ADS are for
musicians' personals only. We
do not accept ads for services
involving fees. To place free
ads, please follow these guide-
lines:

First, call (213) 462-3749, 24
hours a day, 7 days a week, pre-
ferably well before the dead-
line. Give the category num-
ber including wanted or avail-
able. Make your ad as brief as
possible. All buy and sell ads
must have a price. At the end,
give your name and phone
number (with area code).

Note: all ads are final. They
cannot be changed or cancell-
ed. Descriptive reasons for the
sale, such as “must sell” and
“will sacrifice” are not ac-
ceptable. If you want your ad to
repeat, give us a call after your
ad appears. We re not respon-
sible for any calls that are un-

HIT AN
24
¢ 24

(MONITE BLOCK RATE)
(INCLUDES ENGINEER & ALL EQUIPMENT)

REG. RATE ¢29/HR

* & X X Kk kK

WE SELL TAPES
& DUPLICATE CASSETTES

(213)
852-1961

815 N. Fairfax,
Hollywood, CA

90046
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solicited or annoying.

NEXT CLASSIFIED DEADLINE
WED. NOV. 28, 5:00 P.M.

"2 PA’'S AND AMPS

+*Custom Hollywood sound monitor with
2-15-inch electronic speakers and 16 ohm
Reinkus-Heinz driver with JBL crossover,
carpeted, casters, worth $1000, sell $500. Pat

714-534-2173
*Peavey MC-8 audio mixer, new 5600 asking
$275. Ken 3-550-8508

FORTRESS

Modern 8-Track
Recording Studio
Now Available

Starting at $9.50/lwr

Complete Rehearsal
Facilities In Hollywood

$7 hr. $5 hr.

Special Weekday
Rate

(213) 467-0456 or 463 4976

DIGITAL KEYBOARD

WITH REAL ACOUSTIC

INSTRUMENT SOUNDS
ALSO

PROPHET-5

RENTED & PROGRAMMED
FOR SESSIONS
CUSTOM APPLE I SEQUENCER AND
DRUM MACHINE INTERFACE
AVAILABLE
ADDITIONAL KEYBOARDS
IN CARTAGE

(213) 891-6498

+«SVT Ampeg bass head for sale. Sunn concert
bass head for sale. $500 each. Robert

213-399-3069
*Marshall 50-watt head, $300 obo. Also Marshall
4-12 cabinet, black grill cloth, slant, $350 obo.

213-852-9733
*Biamp 1683 mixing board, 16 channel, direct
outs each channel, w/Anvil case, periect condi-
tion, $7508. 818-340-8985
*1952 Fender Vibralux amp, excellent condition,
$250. Call Eric after 6 p.m. 213-666-6588
*Wanted: Marshall 120-watt slant speaker
cabinet in mint condition, will pay $450.

213-659-8755
+Nakamichi electric condensor mike with wind-
screen, $40 obo. 213-393-2455
*Fender Sidekick 30, with reverb, one 12-inch
speaker, 30 watts RMS, like new, $120 obo,

213-393-2455
*MXR pitch (gﬁ)oser for sale, includes LLD
readout, great ition, $650. Mark818-761-8482
*Rickenbacker bass amp, 15-inch speaker, 35
watt, new condition, $150. 213-856-9130
*Two 15-inch JBL studio monitor woofers, just
reconed, $75 each. Tom 818-703-1454
sCarpeted double 10-inch bass top cabinet
without speakers, $60. Tom 818-703-1454
*Vox Scorpion 100 watt guitar amp, four 10-inch
speakers, $350 obo. John 818-790-7664
*Bass cabinet with 18-inch EV, made by Bullfrog.
$225. Brian 818-509-8155
*Am| V4 100 watt reverb amp with master
volume, four 12-inch speaker cabinet, $300 obo.

213-828-2842
eAcoustic 135 guitar amp, iwe 12-inch speakers,
excellent condition, $250. Debbie 818-366-3116
*Yamaha PM430 pro series 8-channel stereo mix-
ing board, excellent condition, $650 obo. Dave

213-374-8385
*Musicman 112 RD 100 watt self-contained with
EV 12-inch speaker, reverb and channel swit-
ching, $350. 818-506-8774
*JBL crossover, model Nancy 800, passive type,
$25. Mitchell speaker cabinet for PA or monitor
use, one only 8 ohms, $125. 714-534-1578
sLeslie 147 full size, works perfectly, $500. Leslie

" Combo preamp Ill, $100. Sunn bass speaker

cabinet with two 15inch JBLs, $275. Jim
213-463-8843

*Marshall 100 watt Combo with brand new tubes,
$400. 213-851-3317
*JBL Pro Serles model 4662 PA cabinet, top
quality, excellent condition, $550 each obo or
trade. 818-896-0458
*Altec Lansing 808 high frequency horns, will
trade. 8-896-0458

*PA system for sale. Biamp model 829 8-channel
mixing board with 225 watt power, separate EQ
for mains and monitors, Anvil case. Also two
speaker cabinets, 15-inch woofers, horns in
enclosures, $1200 all. 18-905-6027
*Sound City 100 watt combo with reverb, master
volume, two 10-inch speakers, mint condition,
$375 or trade for Marshall top. Tapco 6100 RE
and 6100 RA mixers, total 14 channels, in case,
$375 obo 818-761-3735

*Fender Super Reverb, four 10-inch speakers,
totally reworked by Lukather's amp man, two ex-
fra output tubes, master volume, switchabie
overload. A real screamer. 125 watts RMS, $350
obo. Jeff at MC. 4625772
sMitchell mini bass cabinet, small extre por-
table and punchy reflex cabinet with EV 12-inch
speaker, 200 watts RMS. Call Jim eves.

213-379-7450

'3 TAPE RECORDERS

*4-track recorder, TEAC 234 Syncassette, with
noise reduction. Easy to use, incredible machine,

$550. 213-376-4321
*TEAC 2340, good condition, $450 obo.
818-994-5612

*Tascam 16-channel stereo mixer, excelient con-
dition, $950 obo. Call Bob after 5 PM.

818-994-5612
*Tascam M30 8-track studio console, new, never
used, $800. Oscar 213-834-3517
*Fostex Model X15 multi tracker with AC adap-
tor, new in box, $450. Randall  213-856-0279
*Sony TC 335 reel-to-reel tape deck, $75. Tom

818-703-1454
*DBX cards, set of 6. Replaces cat 22 card in
m16 and 361 Dolby a systems, for DBX sessions,

818-763-2941
-TEAC reel to-reel, bi-directional play, auto
repeat, 3 motor-3 haad. $325 obo or trade.

818-341-2914
*Nakamichi 700 tri tracer cassette recorder with
remote control, Dolby, and limiter, just serviced
and calibrated, $450. Michael 818-993-9486

"4 MUSIC ACCESSORIES
*KORG stage ‘ocho, excellent condition, $225
obo. Karen 213-462-5772

*Stringbass bows, French and German models
from $600 to $200 with new hair. 213-462-4502
*Fender Bass hardshell case, like new, $50.
213-462-4502
*Aphex type Broaural exciter, brand new, still in
warranty, used only three hours. $395. Randall
213-271-9752
*Racks for amps and effects, 11 inches tall, 12
inches deep, 19 inches wide, each.
818-340-8985
*Boss SCC 700 computerized effects switchin
system, like new with Anvil case and remote, $7'
obo. 213-393-2455
*Maestro Phase Shifter, 3-speed floor model, like
new, $120. 818-994-6484
sEchoplex, perfect condition, new tape, clean,
$175. Steve 818-994-6484
*Stage band music lights, $5 each. Heavy duty
AC chord, with two junction boxes, $10.
818-769-5114
sEchoplex in excellent condmon 5125 obo.
8-705-2602
*Sony CDT 200 compact disc player with 15
discs, won on MTV, mint condition, $550. Alice
714-823-7572

ELECTROSOUND GROUP

Depend on us for your custom needs:
Record Pressings & Tape Duplication

(We're famous for our own ElectroSound Duplicators)

For details & prices Call Debbi Reagan (818) 767-8833
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LOOK FOR PRO PLAYERS ON PREVIOUS PAGE
MUSICIANS —GROUPS, PUT IT OUT THERE!

with Music Connection's Pro Player Ads. For $20. you can put your skills to

work finding studio and club work.

Mail this coupon with $20 to MUSIC CONNECTION,
6640 Sunset Blvd. #201, Hollywood, CA 90028

Note: Please use this listing only if you are qualified
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*Nasty wireless with Sansui quartz lock
tuner/receiver, black system model, $350.

818-990-0577
*Morley Wah volume, $65. 213-372-7454
*Roland Space Echo 201, great condition, $180
obo. Tim 818-762-5647
*Roland MSQ 700 B-track sequencer, brand new,
used only once, $900 obo. David 213-982-4255
*Maestro Echoplex with sound on sound, all
brand new heads, $160. 818-506-8774
*Morley volume pedal, $35, good condition

714-534-1578
*Rockman Hl with AC adaptor and headphones,

BARRIES

ANSWERING SERVICE
24 HOURS
$15.00 PER MO.
ONE FREE MONTH
6546 Hollywood Blvd.,

Suite 201,
Hollywood 90028

464-8381

excellent condition, $150 obo.  818-341-2914
*Maestro Echoplex, sound on sound, mint con-
dition, $175. Strat tremolo tailpiece, $40. Two
10-inch Celestion speakers, $35 each. Oid
Firebird tremolo tailpice, $40. 818-761-3735
*Moog sample and hoid unit, similar to se-
quencer, hooks up to Mim Moog, no modification
necessary, $160. Michael 818-993-9486

5 GUITARS ]

*Fender Precision bass copy by Hondo. Maple
neck, sunburst body, very good sound and ac-
tion, comparable to current Fenders. $225 with
case, $195 without. 213-462-4502
*String Bass, 3/4-inch American bass with
pickup, cover, and bow. Big sound and good ac-
tion, $800. 2134624502
*Fernandez '64 re-issue Strat, mint, Floyd Rose,
$325 obo or trade. David 213-651-1904
*Classical Yamaha guitar, rich sound, smooth
neck action, great finish, perfect condition, in-
cludes hardshell travel case, $175.213-376-4321

*Yamaha SA 2000, cherry sunburst, worked on
by John Caruthers, mint condition, $450 with
case. 1960 Gibson Melody Maker, $225 obo. Val

213-472-9625
*1974 Gibson ES 335, cherry red, Shallers, new
bridge. stud tailpiece, very good condition, $465
1981 Dean Z Flame, blue sunburst, Grovers, all
oriqinal, very good condition, $450.818-360-3713

SONGWRITER SPECIAL
2 Songs For $160

Includes Musicians and All Equipment

* 8-Track Special: $15/Hour *

Our Complete Production Facility Features:

EMU Digital Drums

Rogers Drums

Roland 202 Sequencer

Roland JX3 Synth

Synth Bass
Fender Bass
Percussion
Special Effects

Electric/Acoustic Guitar

With Intelligent Productions, we make
master quality recordings any way you
want them. The only demo studio where you
produce and participate every step of the way.

Call INTELLIGENT PRODUCTIONS

(213) 763-0641
(213) 660-3217

40

*Guild bass, great sound, excellent condition,
$225 obo. 213-650-0060 x 195
*Gibson Fying V, 1973 serial number, $450 obo.
Call eves. 213-467-0280
*Gibson ES335, 1958 dot neck, sunburst finish,
original condition, $950 obo. Swap for Fender

guitars? 213-393-2455
*Acoustic guitar by Kay. Like new, nice tone,
$80 818-769-5114

*Black Gibson Explorer, 8 months old, Seymour
Duncan pickups, $700. Call days.805-527-2691
*New 1984 Fender Strat, white on white with
tremolo bar and plush case, barely used, perfect
condition, $650 obo. Doug 213-548-5915
*Yamaha SA 2000, 335 style, sunburst finish,
mint condition. 3 years old. $500 obo.

213-472-9625
*ESP Telecaster, black rosewood neck, Seymour
Duncan pickups, with hardshell case, $300.

213-451-0802
*Jass bass, custom buitt by Performance Guitar,
through body neck, $600 with case. Call Jim eves.

213-379-7450
*Gibson SG. $350 obo. Steve 818-893-1804
*Kramer bass, very clean bright sound, 2-position
pickup, natural fimsh, perfect condition, like new,
excellent for funk, R&B, new wave, techno etc.,
$350. J. Edward 213-467-2646
*Washburn Explorer, early prototype model,
cream color, custom buiit for and used by Jeffer-
son Starship with Bill Laurence pickup, $450.

818-990-0577
*Gibson Firebrand, $250. Bass guitar, $75.

213-372-7454
*Hamer Flying V, red finish, DiMarzios, best look-
ing guitar in town, great heavy metal axe, with
case $600. Gibson Explorer reissue, gold hard-
ware, jumbo frets, new condition, with case $550.
Les Paul custom, with DiMarzios, jumbo frets,
black finish, Shaller keys, road case, $550. Trade
any guitars for Marshall equipment.818-761-3735
*Custom made Precision bass for sale. Mighty
Mite, Schechter parts, DiMarzio pickups, with
case $300. 818-905-6027

6 KEYBOARDS

split bass. Less than 35 Ibs., very good condition,

50. 2134624502
*Piano teacher's rebuilt 5’8" Conover grand
plano, new hammers, keys, action regulation.
Warm tone and very good action, $3900 with

bench. 2134624502
*Memory Moog, still in warranty, $2500.
213-556-2458
*Hohner Clavinet D6, $350. Needs tuning. Val
213-472-9625

*For sale: Yamaha CP-80 electric grand. Lost
studio space, must sell. $3150 obo. Curt

213-851-2397
*New Wurlitzer piano, upright, with bench, $1200
obo. 213-559-3092

*Roland SH101 synthesizer, $250.714-856-2923
*Fender key bass, excellent condition, for possi-
ble MIDI key controller use for MIDI instruments,
or vintage Doors R&R sound, $325 obo.
213-650-0060 x 195

*Vintage 925 Leslie with fantastic JBL speakers
and horns, mint condition, great for recording
studios, $695 obo. Rare Kustom organ, excellent
condition, $395 obo. $1095 for both, or trade.
213-650-0060 x 195

good condition, $500
818-989-2169

sAccordion, mint condition, has pickups for
amplification, possible for unique key controller
for MIDI instruments. $275 0b0.213-650-0060 x
195

*Dyno-my-piano, custom 73 key Rhodes, ex-
cellent tone, action, and condition, $1200. Bob

*Upright piano,

619-3724572
*Sequential Circuit Pro | in excellent condition,
$225 obo. 818-705-2602

*Kawai 308 electric grand piano, never moved,
perfect condition, $3495. Denny 213-396-3115

*Multi Moog monophonic synthesizer, excellent
condition, $20C obo. 213-462-8040
*Mini Moog with remote keyboard and program-
mer, 64 programs, $1000 obo. David213-982-4255
*Fender Rhodes, stage 73, excellent condition
with cover and pedal, $560. Ron 213-371-0970
*Poly Moo% synthesizer, $600 firm. Krumar Or-

- - chestrator, $500 firm. Casio 202 with pro case,
*Roland EP30 electric piano. touch sensitive with ~ $350 firm. Jerry 818-785-5116
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eArmstrong flute for sale, Model 80 with B-flat
aopen hole, $500. 818-287-3836
+Yamaha soprano sax model YSS-62 with high
F# brand new, $1200. Randall  213-856-0279
*King Super 20 afto with silver bell. Only for
players seeking Cannonball sound. Mint condi-
tion, $945 obo 213-650-0060 x 195

'8 PERCUSSION

«Zildjian 20-inch medium nde cymbals, new.
$85. Mark 213-874-7533
*SIMMONS 7-piece SDS 7, brand new, unused
in box, digital analog, $4975 213-393-2455
eSlingerland 1949 collectors’ snare drum, $50.
Mark 818-761-8482
sCustom Yamaha 62 x 14 metal snare, $175
George 213-978-9502
sSonor Signature, & pieces, Sabian cymbals, all
brand new, $3000. 213-653-9119
*SIMMONS 5 electronic kit, excellent condition,
$2500. SIMMONS single unit CM, $85. Roland
TR 606, $150 213-390-1265
*1984 Rogers drum set, black, 10x10, 12x12,
14x14 toms, 16x16 floor tom, 18x20 bass drum,
all cases included. $850. Jeff213-386-7534 x 357
«QOctabons in excellent condition with two
separate stands, $225 obo. 818-896-0458
*For sale, Rogers drums, 5-piece with two Zild-
jian cymbals. excellent condition with road cases,
$1000. Tim 213-856-0279
sTama Imperial Star, 8x12 and 12x15 toms with
heavy duty stand All in excellent condition, $300
obo.

818-896-0458
9 GUITARISTS

AVAILABLE

*Hard rock heavy metal lead guitarist, 22, seeks
original pro band. Influenced by Gary Moore, Jake
E. Lee, Scorpions. Have writing abitities, recor-
ding and stage experience. Rock image. No
speed metal. Ed 213-838-2776
*Emotive, versatile lead guitarist. Available for
recording, or playing originals or Top 40. 15 years
experience, good equipment and transportation.
Johnny 213-851-3594
*3 million have died. Pro lead guitaristiead
vocalisVsongwriter seeks to join or form power
pop unit with career minded goal-oriented pros.
Influences Hall & Oates, Journey, Bryan Adams,
John Waite. Bass, keys, and drums, image and
concert gear only need apply. Glen213-456-7645
*Pop rock guitarist seeks pro situation. Well
equipped, clean image complete bands only.
David 213-651-1904
*{ ead guitarist vocalist, just want to jam and play
by ear. Jon 213-393-9845 / 213-283-3781
*Guitarist seeks hard rock/heavy metal band.
Have excelient chops and equipment. Serious on-
ly. Craig 818-881-2401
*Melodic hard rock guitarist seeks working hard
rock group. Influences Adams, Beck, Squier, ZZ.
Stage presence, Marshall equipment, Les Paul
and Strat, will travel. Promo kit and tape on
request. 213-659-8755
*Obsessed rock singer seeking open minded
people to put together wild concept band. Dave
213-469-2637

*Young wild aggressive guitanst with excellent
equipment and killer image seeks image-oriented
metal band in Valley area. Influenced by Crue and
RATT 818-782-3281
*Flying guitar and exploding bass seeking mus-
cians to collaborate on melodic heavy metal pro-
ject. Seeking operatic vocalist with metal edge,
double kick drummer with impeccable timing who
seriously shreds. Influences Van Haten,
Blackmoor. Must have excellent image, stage
presence, and equipment. Mike or Jim
213-396-8801 / 213-452-0768

[T ue

i 8 TRACK
KEYBOARDS, GUITARS, DRUMS
’ WEST SIDE

| — -

o REAL TIME CASSETTE COPIES |
l (213) 821-9674 |

- $15/HR '
LOCATION

'SONGWRITER

- SINGERS

S

Bringing your songs to

ife inexpensively with top
musicians is wnat Moonhght Demos!
is all about Our staff has played

with THE DOOBIE BROS . STEVE MILLER THE JACKSONS
GEORGE BENSON. MIKE POST PATRICE RUSHEN
and many more

- MOONLIGHT DEMOS

Calt for details Producers. Jeft (213) 893-0257 Dawvid (213) 665-7464

| I—

JAl

TN

7956 FOUNTAIN AVE.
WEST HOLLYWOOD, CA 90046
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*Guitarist available, influences Paginini, Bach,
Beethoven, Blackborn. Call Robert after 12
o'clock 213-854-4954
*Lead guitarist/lead vocalist, doubles on syn-
thesizer, owns Drumulator with Simmons chips
and real drum sounds, seeks warking Top 40
band. Keith 818-764-6201
*Guitarist/songwriter with road and studio ex-
perience seeks onginal rhythmically oriented hard
rock band. Influenced by Hendrix, Van Halen,
Bolen, Beck. Steve 818-822-6268
*Guitar player seeking band. David818-708-3042
*Hard rock lead guitanst seeks established
4-piece hard rock band with management.

213-836-3369
*Hillbilly picker with modern image and in-
novative style seeks country project.213-876-0443
*Strong guitarist/singer/songwriter with many
originals seeks drummer and bass player cor_nbo
with rehearsal space to form serious committed
act for recording and showcasing. Influences
Romeo Void, the Fixx, U2, Scandal. Serious on-
ly please. Alan 818-848-7837

*Rock lead gunarist, formerly of the Dead Boys,
seeking work or any promising situation. Billy c/o
Yogi Productions 213-464-8381
*Pedal steel guitarist seeking session work. Live
band situations, can read and play all styles. 17
years experience. Bob 818-761-5430
sLead guitarist available, 20 years old, seeking
4-piece very melodic hard rock band with female
vocalist. Have excellent equipment and contacts
213-762-0449

*Rock lead guitanst with wnting, arranging, sing-
ing, drumming, keyboard playing ability, available
for work or promising situation. Yogi Productions
13-464-8310

9 GUITARISTS WANTED
*Guitarists wanted for country rock, with ex-
perience and good equipment for new band pro-
ject. Jimmy 818-344-8154
*BIG SOUND, new age jump 'n’ R&B combo
seeking guitaris¥singer/songwriter. Less is more.
Abe 213-876-2862
*CBS recording artists with new hit in UK audi-
tioning musicians for tour. Will consider individuals
or already formed rhythm section. Influences
Prince, Thompson Twins. Rehearsal studio also
needed in L.A. Call in New Yori. Marcus

212-724-2800
*Guitarist with vocals wanted for casual band
Have work. Kunt 714-642-4267
*Guitarist with writing ability wanted to cal-
laborate with singer and eventually form new

SHARP RECORDERS
8 TRACK

STUDIOMASTER BOARD
NEUMANN, SENNHEISER,
LEXICON, DBX,

AMPS & MORE!
12.00/HR*BLOCK RATES*$12.00/HR
1ST HOUR FREE
MUSICIANS AVAILABLE

(818) 784-0337

THE GARDEN ¢ 24 TRACK RECORDING

AUGSPURGER-DESIGNED ROOM
SOUNDCRAFT  3M o UREl o LEXICON « NEUMANN
STEINWAY GRAND PIANO ¢ DMX ¢
SPECIAL PRODUCTION RATES FROM $35.00/HR—EVERYTHING INCLUDED

(818) 8947371

DX7 e PROPHET ¢ )X3P ¢ MSQ700

Oberheim, a major synthesizer

company,

presents a free clinic

demonstrating their new prod-

ucts,
Xpander.

including

their new

Dynacord Electronic Drums

presents a free clinic on the best
in electronic drums.

Lynda Clayton,

KMET Disk

Jockey, presents a seminar regard-
ing the role of the “DJ)” in pro-
moting new music.

Harvey Mason, the most recorded
drummer of our time, presents a
clinic on today’s rock styles.

HANICH MUSIC (818) 966-1781
235 Azusa Ave., W. Covina, CA 91791
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band. Please call between 4 PM and 9 PM.
213-652-1625
*Second guitarist wanted for original hard rock
band to do rhythm and harmony work. Must be
a writer and have background vocals. Marshall,
Gibson equipment preferred. Call after 5:30 PM.
818-342-7420
*Creative lead guitarist wanted to form original
pop rock band. Serious career minded only. Ages
20-25. No smoking. drinking, or drugs.
213-479-8942
*Lead guitarist wanted for melodic rock band.
Influences RATT, Scorpions, Van Halen. Ready
to showcase. Troubadour, Wong's, etc. Bruce
213-396-5165
*Lead guitarist who knows alf the Top 40 chops
wanted for current Top 40 R&R band. Must have
equipment. Nick 714-960-0105
*Guitarist wanted. 213-710-8530
*Lead guitarist with lead vocalist ability sought
for just-forming weekend casuals band. Some Top
40, Sixties, pop rock, and R&B. So. Bay area. Call
Jim evenings. 213-379-7450
*Guitarist wanted for original project, melodic
rock ala Night Ranger. Heart, Scorpion. Long
Beach area. Kathy 213-804-3907
*Creative guitarist wanted by serious keyboar-
dist/songwriter with own style, into pop. R&B, funk
and ballads. Must be committed and willing to go
for it all. Reliability expected. 213-548-5915
+Guitarist wanted for soon-to-be recording rock
wave band with backing. Must sing backgrounds,
have good equipment, image and stage presence.
Send tape and pic to: 5227 Hermitage Ave. No.
306, No. Hollywood., CA 91607.
*Second lead guitarist wanted by pro metal act
with aggressive style,must have excellent atttude,
equipment, and image. No speed metallers or
clones, very serious only. Jim 818-703-0326

sPedal steel guitarist wanted lor solo. Jerry
818-241-8542

*RAMSES Il wants guitarists for college perfor-
mances. fecordings, and rehearsals. Prefer

innovative musicians. Thomas

213-827-5380
*Needed: white male guitar player with new
romantic image for rock concert video shooting
in early February. Pnoto and resume to:
Hawthorne Productions, ¢/fo Craig Cunningham,
1825 No. Cherokee, No. 106, Hollywood. CA
90028

dedicated.

Female lead guitar player for all female band
now forming. Influences Police, Duran, Missing
Persons. 818-887-7389 / 818-980-5891
*Female lead guitarist wanted for R&B pop pro-
ject. Reading and vocals a must. There is pay.
DB Management 213-855-1047
*Seeking very hot lead guitarist for original pro-
ject, gigs, lots of things happening. Must be very

B 213-349-9179
*Established local act with 3 rel and two

ed, seeks pro situation. Upright and bass syn-
thesizer. some vocals. 818-508-0690
*Pro bass player with club, concert, and studio
expenence, seeking onginal or Top 40 paying gig.
Shadow 805-495-4829
*Rock solid bass player and drummer team
available for signed act or label project only.

818-367-3537
*Bassist with much live and recording ex-
perience seeks new music band with classic im-
age. Serious only. Eric 818-981-5329
*Bassist available, seeking working Top 40
band. Cr financially backed original rock project.
Also sings lead. Call after 6:45 PM.818-579-6732
*Bass player/lyricist/vocalist available, influenc-
ed by Taling Heads, Sparks, B52. Mike

213-936-3656

tours behind them seek pro guitarist with good
image, into new wave and rock. Have manage-
ment and gigs, now recording new LP, tour plann-
ed for March. Call immediately, ask for Mike.

213-839-6969
*Lead guitarist wanted for original commercial
rock band, influenced by Springfield, the Cars,
Scandal. Ages 20-25, vocals preferred. Serious
career minded only. No smoking, dnnking, or
drugs. 213-479-8942
*Guitarist and drummer wanted to form positive
energy band with material. Originality, dedication,
and improvisation a must. Serious only. Jim, 7
AM-10 AM. 213-316-0719
sLead guitarist with lead vocals sought for just
forming weekend casual band. Some Top 40,
'60s, pop rock and R&B. So. Bay area. Call Jim
e es 213-379-7450

10 BASSISTS AVAILABLE

*Bassist/lead vocalist with great voice, gear. and
expenence, seeks group with record deal, or ultra
close. Serious pro inquines only. 818-343-7919
*Bass player, experienced in funk, pop influenc-

PRODUCERS & SONGWRITERS

Credits Include

Hi-Tech with the Human Touch
* Advanced Music Systems: OBERHEIM & KURZWEIL
* Digital Drums e Grand/Rhodes Pianos
* 8 Track & 16 Track = 24 Channel Studio
¢ Complete Outboard Gear ® In-House Musicians
e Accredited Production @ Demos / Masters

Stevie Nicks’ Grammy Nominated Stand Back
Affordable Studio | Rentals

(213) 463-SONG (7664)

Tape

with unique excellent equipment, good
looks, and stage presence, will travel. Bill

714-837-7475
+Bassist seeks Top 40 or original R&B band.
Have equipment, transportation, stage and studio
experience. Ed 818-763-4006
+Bassist available, from New York City,
Silverflash Ferguson, writer/arranger/pro-
ducer/vocalist available for gigs. Funk, street rock,
Top 40. also available for session work.

213-480-9562
*Bassist seeks casual or show band, or soloist
who needs accompaniment. Pro. 213-461-7836
«Commercial bass player available for working
band. Pat 818-780-0926
*Female bass player seeks Top 40, R&B or coun-
try working band. Responsible, attractive. good
equipment and transportation. Audrey

213-874-6150
*Bassist/vocalist, formerly with Ted Nugent,
seeking working or promising situation. Mark
818-901-7215

10 BASSISTS WANTED

*BIG SOUND, new age jump ‘n’ R&B combo.
seeking lead bassistUsinger/songwriter. Less is
more. Abe 213-876-2862
*The PARTY CRASHERS seek backbone
players for L.A. circuit and studio projects. Rock
image very important. 213-665-1499
*CAFE SOCIETY looking for nght bass player for
original band. Influences Police. Style Canal and
various horn bands. Prefer individual 19-25 with
varned musical expenence, interested in becom-
ing creatively involved in a serious long-term
project. 818-342-1072
*Bassist wanted. 213-710-8530
+«Contemporary pop rock artist with strong
management and current singie seeks bassist
with vocals for recording and live gigs. Pros on-
ly. Elien 213-463-1891
+Bassist wanted with talent and equipment for
hot R&R project. pros only 213-769-5723
*Bass player wanted for young original band. In-

VOCALISTS:
For professional results,
you need to study with a

top professional.
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HAVE SCRIPT—WE'LL SHOOT

Music Videos, Demos, Editing
Professional Broadcast Equipment
Lighting Arangements & Studios Available
Complete Duping Service—$8.00/opy
VHS or BETA

Also seeking scripts & music for production.
Recording studio assistance available.

fluenced by Sixties folk rock. 213-944-7107
*Female bassist wanted for all female Top 40
original pop rock fusion band. Must read chord
charts and bass clef, and be versatile stylist.
Studio work and paid gigs pending. Laune

818-345-3237
*Guitarist seeks bass player with 2-3 years ex-
perience. Must have good equipment and
transportation. Must be 16-18 years oid and live
in Eagle Rock or Pasadena area. influences pop,
classical, etc. No pros or show-offs. No metal
please. Call Bob between 1 AM and 4 PM, Mon-
day through Friday. 213-256-4064
*Bassist wanted to form onginal pop rock band
Serious career minded only. Ages 20-25. No
smoking, drinking, or drugs 213-479-8942
*Bassist wanted immediately for commercial
hard rock band. Fully financially backed. Must
have high background vocais, excellent stage

presence, long hair, definite rock image and com-
mitment it takes to be Number One. Chuck
213-763-8057

*Bassist wanted to complete original high energy
groove band. Rehearsal in West L.A. Greg T.
213-391-2913
*Creative yet simplistic bassist wanted for original
band. We have hit material. Rehearsal in West
L.A. No egos please.213-372-6856 / 818-708-3027
*Guitarist and drummer writing team with years
of stage and studio experience seeking bassist
with no less than 10 years experience, a hard rock
image, and pro attitude. 213-923-0231
*Bassist wanted for working Top 40 band.
213-876-6492
*Bass player and drummer wanted for original
trio project. Dean 818-980-9122
*Bassist wanted for original rock group. If you
like the earlty Who, call Ray. 818-799-1262
*Keith Moon type drummer seeks bassist for all
original power pop rock band. Have material and
rehearsal space. Influence Go-Go's, Who,
Beatles, Alarm. Rollie 818-352-5170
*Bassist and vocaiist wanted for band, influences
Rush, Led Zeppeftin and originais. Pete
818-339-7126
*Bassist, male or female with good looks and
vocals, wanted for original danceable pop rock
band with a future. Rehearsal in Bellflower
Randy 213-920-9986
Don 818-287-6759
*Bassists now being auditioned by metal group
SABOTAGE. Send resume to: 1513 No. Wilcox,
Suite 520, Hollywood, CA 90028.
*Bassist wanted for onginal project, meiodic rock
ala Night Ranger, Heart, Scorpion. Long Beach
area. Kathy 213-804-3907

11 KEYBOARDISTS
AVAILABLE

*Good steady keyboard player available. Les
714-856-2923

RHYTHM

professional
biographies

Quality bios and
p. r. materials

® Practice Disciplines

® “Hands-On”
Synthesizer Playing
& Programming

® Jazz Improvisation

® Rhythm &
Poly-Rhythm
Studies

Contemporary Keyboard Course

® Voicing & Comping

® Chord Substitutions &
Reharmonization

® Technique (Chops!)

® Transposition

® Live Performance/
Session Playing

# Private study with John Novello who is one of L.As most
successful composer-musicians & highly respected educators.

# Job referrals for qualified students!
BEGINNERS—INTERMEDIATE-—-ADVANCED

(818) 506-0236

® Ear Training

® Harmony

® Multi-Keyboard
Concepts

® Chart & Lead
Sheet Writing

® Songwriting

s Foutecs Call Ross at: at affordable prices

(818) (818) 766-2048 (213) 396-9398
, A PRESENT TIME

John Novello's FoN RECORDERS

On Vineland in North Hollywood

MCl W Autolocator

604 E. M.L. X-Overs, Auratones
Lexicon Prime Time

Plate Echo-DBX Limiters-Kepex
Steinway Grand-ARP Quartet

Pitch Transposer
Reverb-Digital-Flanger-Doubler
Oberheim DX Drum Machine Availabie

24-TRACK S$34/HR
5 HR BLOCK S31/HR

16-TRACK $29/HR
5 HR BLOCK $26/HR

OPEN 24 HOURS

Chrome Cassette Copies
$2.25 UP

(818) 762-5474

8TRACK (2") $23/HR
8TRACK (1”) $29/HR
5 HR BLOCK $26/HR

(Engineer Included)
CASH ONLY
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*Multi keyboardist, new in town, many live and
studio credits, influences from R&B to techno pop,
textural and melodic rhythm player, strong soloist,
excellent computerized equipment and polished
pop image, seeking original signed or soon-to-be
success oriented team project with strong
management. Preference to situation with back-
ing. Team player. Stetson 213-470-5097
sFemale keyboardist, great sound, Prophet 5
and Orchestrator, background vocals and much
experience, seeks good original band. Santa
Monica. 213-829-1508
+Organist seeking heavy metal band. Steve

213-391-7014
*Synthesist/gultarist/vocalist available for hip pro
new wave bands. 213-935-0518
*Pro multi keyboardist, state-of-the-art equip-
ment, many live and studio credits. Vocals, sax,
and flute. Seeks pro situation with management.
Phil 714-989-3197

11 KEYBOARDISTS
WANTED -

*BIG SOUND, new age jump ‘n' R&B combo
seeking rhythm keyboardist/singer/songwriter.
Less is more. Clavinet players welcome. Less is
more. Abe 213-876-2862
*Keyboardist wanted for working casual band,
standards 1o Top 40. Must be reliable. Kurt

714-642-4267
*High tech minded keyboardist with vocals
sought for contemporary pop rock artist with cur-
rent single and strong management. Ellen

213-463-1891
*Synthesizer player wanted for committed hard
pop band. soon to be playing. Robert

213-394-8334
*Excellent keyboardist wanted for commercial
oriented band. All originals. Serious only. Teisha

818-330-3521
*Keyboardist wanted for commercial pop rock
band, influences Police, Missing Persons,
Benatar, Scandal, Steely Dan. Karen

213-469-4785
*Female keyboardist wanted with vocals, for cur-
rent Top 40 R&R band. Must be reliable. Nick

VOCAL TECHNIQUE

Tired of belting up to a point—then
breaking into head voice? There is a
way to sing in a “blend.” which keeps
you from straining and enables you
to style in today's sound.

AVA CORSINI
934-2725

LEARN THE

VOCAL TECHNIQUE
USED BY PROFESSIONALS

Private Lessons To Improve
And Strengthen Your Singing

$20/v2 hour $35/hr

818/347-1871
KATE HOPKINS

VOCAL
INSTRUCTION

Learn To Use Your Natural
Voice Without Straining
®Breath Control
®Tone deafness & intonation
®Increase or restore range
® Style development
®Total Vocal Control
® Stage Presence
® Mic technique
® Communicating your songs

GLORIA RUSCH
(818) 506-8146

714-960-0105
*Synthesizer player wanted for full time work-
ing cover band. Must have two poly synthesizers,
amp, lead vocal ability. and stage presence. Good
pay. Pros only. Skip 818-764-4482
*Keyboardist wanted ‘or original rock group. If
you like the early Who. call Ray. 818-799-1262
*Keyboardist/songwriter has own style, writes
R&B, funk and baliads, etc. Seeking similar
sefious creative bassist/vocalist/percussionist to
form group. Must be committed and willing to go
for it all. Doug 213-548-5915
*Keyboardist wanted for European style metal
band. Mark 818-761-8482
*Backstage keyboard player wanted for classical
metal band. Classical training a must. Touring,
Pros only. Mark 818-761-8482

12 VOCALISTS
'AVAILABLE )

*Lead vocalist/frontman with great, blues-
influenced rock voice, good looks, and ex-
perience, doubles on bass and guitar, seeks
group with record deal, or ultra close. Serious pro
inquiries only. 818-343-7919
*Vocalist seeking band with writers or similar
situation. Exceilent recording artist, seeking high
concept group. Debbie 213-463-9560
*Female vocalist available for working or soon-
to-be Top 40 cover band with clubs, travel,
casuals, etc. 213-382-0355
*Vocalist available for Top 40 or original work-
ing band. Sing R&R, R&B, Top 40. Marissa

213-276-3806
*Lead vocalist/songwriter/rhythm guitarist seeks
to join pro original band. Style pop rock and R&B.
Pros only please. Jessie 213-657-6133
*Lead maie vocalist seeks hard rockin' band.
Wide vocal range, can play bass in a pinch. Call
after 5 p.m. 213-765-5979

SINGERS

Don't trust your voice
o anyone else.

LIS LEWIS

Vocal Technique
and coaching
(213) 656-8250

SINGERS

VOCAL REPLACEMENT SERVICE
PUT YOUR OWN VOCALS
ON ANY RECORO.

WE REMOVE THE ORIGINALS
" "OVER 10000 HITS
T0 CHOOSE FROM
{or bring in your own record)

YOU'LL RECORO IN A
PROFESSIONAL 24 TRK.
RECOROING STUOIO

WE GET YOU GET
$10 per song Cassette copy of your
song  with onginal

vocals removed
W 325 per Cassette copy of song
W = song with your vocals added
235 per Cassette copy of song
song with your vocals added

from your own recoid

B2 (213)
‘s= - 852-1961

*3 million have died. Pro lead guitarist/lead
vocalist/songwriter seeks to join or form power
*Singer/songwriter seeking songwnter, ballad
style, creative and serious. Jack 213-276-0568
*Female singer with knockout appearance and
stage presence seeks band who wants to be put
on the map. Some original material, all styles of
music considered. Vicki 213-556-0299
*Singer, 28 years old, stage acting experience,
seeks band with early Queen style. Call David,
eves. 213-657-3127
*Vocalist availlable, R&B and gospel recording
artist with agent seeking quality band and musi-
cians for tour and local work. Serious only.
Johnnie 213-602-0373
*Hot male vocahst, can play guitar, bass,
keyboards, percussion, available for original
dance music band. Lucky 818-763-4297
*Pro male lead vocalist, with looks and charisma
and distinctive voice, seeks pop band with an
edge and management or label interest. Jamie

213-850-6072
*Experienced versatile male vocalist available
for studio session work. Full and falsetto voices.
R&B, Pop, Techno, New Wave, novelty, pop jazz.
Tape available upon request. No bands or steady
club work please. No spec projects. Excellent har-
mony and lead. J. Edward 213-467-2646
*R&B female vocalist seeks serious musicians
to form band or jam. Call Marie days.

213-484-8191

]
O'Keefe !
Vocal Studio |
Learn a solid techfiqie ‘

Eliminate vocal problems ‘

Increase range & power ‘
S—

All levels o AII styles 1

714/879-7404

+Female vocalist with heavy metal lead rock stylte
and raspy falsetto screams available for a deal
and demos. Mick 213-874-1129
*Experienced female iead vocalist, recently
relocated from San Francisco area, available now
for working Top 40 band. Denny 213-396-3115
sFemale vocalist, mature voice, wants to hook
up with working band. Have demo tape.

213-379-6561
sEthnic male baritone tenor seeks financial back-
ing for demo and band construction. Must be in
tune with attitude and finances to produce music
industry project. Avery 213-936-1519
*Lead vocalist, doubles on bass guitar. former-
ty with Ted Nugent, seeking working or promis-
ing situations. Mark 818-901-7215

12 VOCALISTS WANTED
*Lead singer needed, must be pro, into reggae,
rock, funk, soul, R&B, all originals.213-935-2391
*Needed, lead vocalist/frontman for heavy metal
unit. Attractive, powertful, with Morrison and H
styles. Pro only. Send photo and cassette to: Big
Lou Management, 1603 W. 9th Street, San Pedro,
CA 90732
*Vocalist wanted, preferably male. Commercial

hard rock heavy metal band with record wants
killer vocalists. Original music, road and studio

THE ROCK 'N’
ROLL TEACHER

Gloria Bennett
Teacher of EXENE OF X"
Jamie James and
Motley Crue

(213) 851-3626 or
(213) 659-2802

correct breathing

clubs. Beginners & Pros.

Call Beatrice
(213) 273-5940

VOCAL INSTRUCTIONS & COACHING

Learn neiwcest techniques for all types of singing
self confidence in auditioning for records, stage. night

Music Degree - Northwestern University

formerly with Beverly Hills Academy of Music

Also modern piano instruction
Come in for a free consultation

SINGERS!

Want a strong voice that you can depend on?
Want Results Fast?

Currently teaching members of Armored Saint, Midnight Fiction,
Splitters, Gallery, Groovin' Boys and Viva Beat

ELIZABETH BARRON (213) 8514794
BM., MM. of Music in Voice

3

sing.

(818) 761-6747

now.

ELIZABETH SABINE

VOICE STRENGTHENING SPECIALIST

Ron Keel (Lead singer KEEL) "It's been a year
since your training and I've worked my head voice
non-stop ever since.”

Michael Sweet (Lead singer STRYPER) "You gave
me more control over my voice, more certainty,
more confidence.”

Randy O (Lead singer ODIN) “Understanding
Elizabeth's techniques is understanding HOW to

John Stutz (Lead singer AMERICAN LADDS)
“Sht?v expanded my range and | can sing for hours
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work. Serious only. Dave 818-980-6282
*Male lead vocalist wanted, as sensual as Prince,
as outrageous as David Lee Roth. Must have
good voice, Image very important, for pop dance
band with funk influence. If this is you, please call
Des. 213-299-6394
*Vocalist wanted for melodic rock band, ready
for showcasing. Troubadour, Wong's, etc. In-
fluences RATT, Scorpions
Bruce 213-396-5165
Billy 213-392-7078
*Vocalist wanted for current Top 40 band, do-
ing vanety of male/female rock. Must have
transportation and be reliable. Dave 714-640-0959

13 DRUMMERS

AVAILABLE

*Pro drummer available. High energy, hard hit-
ting, melodic, highly creative, excellent timing and
showmanship. Good image. Eclectic in styles.
Herben 213-858-5966
*Rock solid drummer and bass player team
avallable for signed act or label project only.

818-367-3539
*Young energetic loud sold basic drummer
seeking to join basic very hard pop group.
Avallable mmediately. Basic kit. large drums.
Winston 213-663-5976
*Strong aggressive double kick drummer seeks
highly professional heavy metal working band, or
prospects pending sduation. Pros only. Good,
solid, glamish image, outrageous drum kit

714-670-1403
*Drummer seeks hard rock band. Working situa-
tion preferred. Bob 818-912-1106
*Drummer seeking working Top 40 band, or
soon-to-be. Has good equipment. Joe

818-247-5606
*Pro rock drummer, solid, versatile. excellent
equipment, good meter, 17 years stage and studio
experience, seeking rock band. George

213-978-9502
*Drummer/vocalist, 30, dynamic groover, seeks
pro situation. 213-219-1523
*Drummer, 34, seeks musicians, band. In-
fluences Oldies, surf, punk, originals.

213-662-6813
*Pro drummer seeks working band. R&B, funk.
jazz, or pop rock. Also available for sessions and
drum programming. 818-761-0363 x C304

13 DRUMMERS WANTED

*Vocalist, keyboardist and guitarist seeking
keyboardist, bassist, and drummer. Influences
New Wave techno pop. Must be 15-21 years.
Transportation, attractive looks, equipment,
dedication a must. 213-274-7981
*Needed: female drummer for rock concert video
shooting in early February. Send photo and
resume to. Hawthorne Productions, c/o Craig
Cunningham, 1825 No. Cherokee, No. 106,
Hollywood, CA 90028.

sFemale drummer wanted for R&B pop project.
Reading and vocals a must. There is pay. DB
Management 213-855-1047

HEAVY ROCK LEAD VOCALIST
WANTED

Must Have Dynamic Presence

Record Deal Pending
Serious Inquiries Only

Call Brian (818) 894-7964

MUSIC CONNECTION [SAX PLAYERS!

is proud to announce our

7TH ANNIVERSARY

“My Life Is Good”

A Christmas to be
commemorated by a double issue. . .
on December 6, 1984

Watch for it at your favorite newsstand!

Special Features:
*Randy Newman
*Bruce Springsteen
“My Life Is Good" features:
* Have the '80s Arrived Yet?
* The Year in Review
* Movers & Shakers’ Poll
* ‘Pick of the Players’ Poll
* Annual Critics’ Pick
ADVERTISING DEADLINE:
November 28, 1984
Contact: Gary Shay or Jeffrey Jampol

(213) 462-5772
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*Drummer wanted by original hard rock band
Will soon be recording and touring. Long hair re-
quired, pros only. Have management and
direction. 818-990-0557
*Drummer wanted for young rock band, age
18-25. Must be easy to get along with. Bring tape
to Wally Studios, 650 No. Bronson, Suite 110, or
call for more info. 213-856-8649
*Female drummer wanted for female band.
Straight R&R like Stones, Dolls. Sharon

213-839-8703
*Drummer wanted for original high energy new
mustc band with strong material, demos, and im-
age. Must be serious, dedicated, and reliable.
Soko 818-908-9035
*Drummer and guitarist wanted to form positive
energy band with matenal. Originality, dedication,
and improvisation a must. Serious only. Jim, 7
AM-10 AM 213-316-0719

14 HORNS AVAILABLE
*Sax player available for funk, jazz fusion, R&B,
and new wave. Call Neal days. 213-277-5191

14 HORNS WANTED

*BIG SOUND, new age jump :n; R&B combo
seeking horn/reed section. doubling on percus-
sion. Less 1s more. Abe 213-876-2862
*Sax player wanted for solo. Please call Jerry.

818-241-8542
*Dedicated positive thinking rock band with
good gigs and contacts seeking sax player,
strong background vocais preferred, must
double on keyboards. Influences Motown,
Huey Lewis, Littie Steven. 818-996-2611

15 SPECIALTIES

*Top L.A. rock/metal band with international in-
dependent LP seeks established management or
production deal to help secure new album deal.
Pictures, bio, & tapes available. Interested par-
ties contact Pat McKeon. 714-534-2173
*3 million have died. Pro lead gunarist/lead
vocalist/songwriter seeks to join or form power
pop unit wih career minded goal-oriented pros.
Influences Hall & Oates, Journey, Bryan Adams,
John Waite. Bass, keys, and drums, image and
concert gear only need apply. Glen213-456-7645

Become mobile on stage
Now you can adapt your mike to your axe
in seconds. Check out the

Keen Clamp
with Rob @ West L.A. Music now

(213) 477-1945

*Vocalist wanted for established L.A. hard rock
band, with gigs and connections. Must have high
range, stage presence, and rock image. Band age
18-22 years. West Valley area. Serious only. Rem
818-884-9640

*Female vocalist available for working or soon-
to-be Top 40 cover band with clubs, travel,
casuals, etc 213-382-0355
*Indie producer with music production service
seeks partner(s) to provide financial backing for
business onented projects (training films, commer-
cials, seminar presentations, etc.). Hollywood
area, very serious only. No band projects. If you
have the funds, | have the creative talent, com-
plete experience, and special expertise for high
quality, low budget production. What a team! Let's
talk. John 213-467-2646
*Guitarist seeks jazz and/or fusion rehearsal
band situation. Good experienced players only,
please. John 213-663-1796
*Drummer wanted for killer all original new
romantic band with tons of material, connections,
etc. Must hit hard, good timing, etc. Image
important. 213-659-7642
*Musicians: | want to trade a beautiful Lakeland
brown leather jacket with fur collar, size 38, for
musical instrument or equipment. 213-665-1050
sManager seeking female band. female singers,
female musicians, to promote for recording con-
tract. Call Steve Mondays & Tuesdays, 10 AM to
12 NOON 213-591-7082
*Flying guitar and exploding bass seeking musi-
cians to collaborate on melodic heavy metal pro-
ject. Seeking operatic vocalist with metal edge,
double kick drummer with impeccable timing who
seriously shreds. Influences Van Halen,
Blackmoor. Must have excelient image, stage
presence, and equipment. Mike or Jim
213-396-8801 / 213-452-0768

*Independent producer seeks backer to invest
in recording time and suppon strong local talent.
213-687-3902

sMusicians wanted: fusion improvisational
onented cellist, woodwinds, guitanst, percus-
sionist, for ¢lassical jazz fusion pianist to form
ensemble. Patricia 213-876-2405

*MEDUSA, pro quality major L.A. circuit heavy
metal act, seeks management immediately.

818-848-5336
*Modern new music band INFORMATION seeks
manager and/or backing develop the next big
American band. Modern image and very unique
accessible sound. Have demo and upcoming

Demo Tape $65

Ineludes vocals, grand piano, bass, drums, and synthesizers
Performed by top studio musicians who will turn
vour musical ideas into a demo-qualinn sound.
Fake advantage of this unique mail order service now! The price i<
outrageoush low hecause of the volume of casseties recenved. Quality is

not compromised! No strings attached —865.00 complete with a chrome
casselte, retuen postage waith all instruments and vocals!

Send cassette plus 865 (check or money order ) to:
The Studio Connection
10917 Rochester Aven, Suite 101
Los Angeles, CA 90021

Please melude a Ivrie sheet and instructions along with your vocally sung
cassetle,

For more information call:

(213) 477-9424
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shows. Call Thom after 4 PM 213-591-2/56
*Singer/songwriter team with own recording
studio, record currently in rotation on local sta-
tons, seeking management 213-973-5465
*Ron Anderson, voice teacher, or anyone who
knows him, please call Tom 213-558-4366
*Gultarist/songwriter producer seeks young
female vocalist with dance experience ala Madon-
na, and modeling expernence for record deal
Have major label interest and own recording
studio. Hit songs are ready and waiting. Must be
single with no relationship problem.818-342-7163
*Seeking two individuals who can operate any
PA system and have good voices. Call anytime
durnng day 213-779-9261
*Band seeking five strong, quick, hardworking
men for roadies Call days 213-779-9261
*Strong guitarist/singer/songwriter with many
onginals seeks drummer and bass player with
rehearsal space to form senous committed act for
record and club showcase work. Influences Fixx,
Romeo Vod, U2, Scandal. Serious only need app-

ly. Allan 818-848-7837
*Pedal steel guitanst wanted for solo Jerry
818-241-8542

*Vocalist, keyboardist, and guitanst seeking
keyboardist, bassist, and drummer. Influences
New Wave techno pop. Must be 15-21 years,
Transportation, attractive locks equipment
dedication a must 213-274-7981
*Female singer/songwriter seeks contemporary
pop Christian band. influenced by Amy Grant and
Kathy Tricok Must be serious and dependable.
West LA area 213-398-1459
*Very experienced composer/arranger/or
chestrator seeks independent or staff affiliaton
with music and/or video production service. Will
work on a per-project basis. Experienced in all
styles. very contemporary groove oriented ap-
proach Competent with Linn Drum and various
synthesizers, as well as acoustic instruments
strings, winds, brass, vocals, etc. Also have fine
vocals. Creative, talented, worth checking out i
you appreciate quality work No spec projects
Resume. tape. and other info available upon re-
quest. Please cail John after 2 PM.213-467-2646
*PRESENT TENSE, seeking lighting and sound
pros, roadies. Robert 213-394-8334
*Synthesist/drum computer programmer wanted
for collaboration on songwnting and recording, by
guitanst/bass player with 24-track studio

213-465-3457

i) 1

ONE YEAR $20

(25 ISSUES)
SAVE $17.50

A

6640 Sunset Blvd . Suite 201

*Excelient pro guitanst seeks unique quality
showcase and/or recording project. John

213-663-1796
Live sound engineer/stage manager wanted for
immediate part time mixing in L.A.’s #1 rock club
Must be willing to work any day on call. David

213-851-7845
*Dedicated positive thinking rock band with good
gigs and contacts seeking keyboardist with strong
backing vocals. Influences Motown, Huey Lewis,
Little Steven 818-996-2611

*Dedicated positive thinking rock band with
good gigs and contacts seeking sax player,
strong background vocals preferred, must
double on keyboards. Influences Motown,
Huey Lewis, Little Steven. 818-996-2611
*Pedal steel gutanst seeking session work. Live
band situations, can read and play all styles. 17
years experience. Bob 818-761-5430
*Standup syncussionist seeks conceptual
futuristic electro synth funk unit ala Prince
Madonna. Dolby, Krattwerk. Pros only. Prefer with
record deal 213-390-1265
*Film composer/arranger seeking production
companies or artists for Vegas-type arranging or
film scoring. Creative, educated, expenenced
Bob 818-761-5430
*Dynamic lead singer and guitarist seeking syn-
thesist for original high energy new music band
with strong material and image. Must be serious.
Soko 818-908-9035
*Top engineer/producer available for live or
studio work. Spec OK. Andre 2136539119
*Ethnic baritone tenor/songwriter with promo
package, bio, references, along with music ans,
demo, and music education at reknowned LA,
music schoo! seeks major investor with vast
musical promotion knowledge and finances for EP
project. Avery Music 213-936-1519
*Singer/songwriter with label interest and
management seeking girl musicians to form band
Springsteen, Cougar influences. Demo work
Must be committed. Jmmy 818-841-1293
*Former drummer from Angel Barry Brant and
Gordon Copley, with Lita F?ord band. seeking
bands to produce and develop. Own studio for
demos or Masters.213-874-2362 or 213-506-5672

16 SONGWRITERS

*R&B and/or country pop musicians wanted to

collaborate. Must be able to supply at least four
track demos. Am a published lyricist awaiting first
release. Have contacts. Send protected sample
work to: M Weinfeld, 18 Madison, Geneva, NY
14456

*3 million have died. Pro lead gunansvlead
vocalistsongwriter seeks to join or form power
pop unit with career minded goal-onented pros.
Influences Hall & QOates, Journey, Bryan Adams,
John Warte. Bass, keys, and drums, image and
concert gear only need apply. Glen213-456-7645
*Journey needs material? No, but what it? Do
the teams Adam and Valance, Peterik and
Sullivan, Hall and Oates, Cain, Schonn and Perry
mean anything to you? Pros only need apply.
Glen 213-456-7645
*Keyboardist/songwriter has own style, writes
R&B, funk and ballads, etc Seeking similar
serious creative bassist/vocalist/percussionist to
form group. Must be committed and willing to go
for it all. Dou 213-548-5915

sLyricist wanted by composerivocalistlyricist/in-

SHEPHERD & JILL'S

per hr
29 track

All inclusive, Any hours, No block rates

FAST FORWARD
RECORDING

6428 SELMA AVE., HOLLYWOOD, CA 90028

CALL: (213) 465-3457

strumentalist with studio showcase band, and
video setup. Very serous Rock style Tom
818-763-4006
*Songwriter/keyboardist seeking lyricist and/or
songwnter to work towards a fresh, progressive
modern rock sound. | have DX7. four track, drum
machine. Jim
Days 213-450-9755 x 339
Eves & weekends 213-436-8366
*Attentlon lyric songwriters: Black female artist
and manager seeking hot hit tunes for dem
package for record deal. Influence and strong
creative style of Tina Turner. Madonna. and
Prince. Porsche 213-978-9374
*Male singer/songwriter seeks same for original
pop act 818-782-8779
*Songwriter with meiodic positive natured
material seeks bands or individuals to get involv
ed with_ Insprration Jon Anderson, Bruce Coburn
Brian 818-440-9283
*Songwriter seeks bands and singers needing
commercial rock tunes. Ronnie  213-852-9826

You're a musician, now make the most of your talent.
Every issue of Music Connection Magazine is
crammed with the essentials you need to market your
skills. News, Data, Reviews and the latest on new
products and equipment. Combined with in-depth
interviews of industry professionals, and solid
assessments of business aspects, trends and
realities; you can't afford not to subscribe
immediately! So fill out the coupon below and mai’ it
today. 'You and your career will be glad you did!

NAME
CO. NAME
ADDRESS

CITY

O Payment Enclosed

Hollywood. CA 90028

TWO YEARS $35

(50 ISSUES)
SAVE $40.00

(J Charge My ({J Visa

—
VISA

Exp. Date

Card No.

RREN 13

Signature

MAKE CHECK OR MONEY ORDER PAYABLE TO
MUSIC CONNECTION MAGAZINE

Cardholder’'s Name (Please Print)

STATE

ZIP

[J MasterCard ] American Express




ODDS & ENDS

REHEARSAL SPACE
4 HOURS/$25
(W/PA, Air Conditioned
(818) 985-4004

No. Hollywood ¢ Free Coffee

P.A. RENTAL

GOLDSOUND

200 WATT PA $40 PER NITE
24 CH. 2700 WATT SYSTEM
MONITORS-EQ-LIMITING-EFX
ENGINEER/SET-UP INC. $300/NITE
(213) 827-3540 24 HRS.

8 TRK RECORDING
OBERHEIM DRUM MACHINE,
SEQUENCER, FENDER GUITAR AND
BASS, ROCKMAN, SYNTH, EFFECTS
$15 hr INCLUDES ENGINEER
CALL ERIC SCHOOLER 818/762-8868

It could finally make you nch and famous!
Major ad agency 1s looking for new, unpub-

album to be distributed in Europe. Must be
danceable rock-n-roll
AMERICAN MUSIC ABROAD
6520 Selma Avenue #443
Hollywood, CA 80028

lished materal, to be included in compilation |

PIANIST/ARRANGER
GEORGE TRICOMI
213/374-5324

REHEARSALS/PERFORMANCE
ARRANGEMENTS/AUDITIONS

REHEARSAL SPACE

for the
Discriminating Professional

DHU-RON STUDIOS
(213) 461-3380

THE BEST
CASSETTE COPIES

Sle ——= @

REAL
TIME

[213) $51-5559

—
SEND IN YOUR BEST DEMO TAPES— i Sty

.Analog_Digital_
Studio Supplies

Cassette Tape Copies
(213) aB4a 2285

LINN DRUM

RENTAL & PROGRAMMING
UNIQUE CUSTOM CHIPS INC.
SIMMONS, ALSO ACOUSTIC DRUMS
& ALL LATIN PERCUSSION.
BEST PRICES

RENE'  (213) 876-2385

COPYIST—ARRANGER
TAKEDOWNS-LEADSHEETS, ETC.
FAST AND ACCURATE SERVICE

CALL DICK FEGY
{213) 851-2303

NON-STOP PRINTING

Low Prices, High Quality Flyers
Stickers, Business Cards, Almost Anything
1,000 Flyers $22
10% Discount With Ad
Day Or Night

767-2684 » 663-2682

\

M:ECORDING

\

MR. SPEED
Cassette Duplication
Quahty Hi-Speed Cassette

SON GWRITING & DEMD FACILITIES

Equipment includes TASCAM Portastudio, Fender
Rhodes Semgben» Guntar& Bas< other classics
& Linn Drum

= // AND REHEARSAL Copies on BASE Tape at Programming inst LC o "‘é‘l rand other se
A DIOS The Best Prces L T
/o"/ 4‘ Sutisile: Call (818) 76-Speed CHEAP REE,O,R,DS- | (,2,],31\4,63 8843
(818) 353-7121 And Ask For Mr., Speed $10/h i

ROCK ALLEY
PROMOTIONS
Seeks cover and original bands for local
& national promotion. College tours also
In near future. Call:
R. D. Girard
Dana Muscato

(714) 834-9567
(714) 963-7514

NEW! B8Trk OTARI -

ie 6s\auND

. REHEARSE 18/hr
8 Trk. Recording %12/hr

MUSIC CONSULTANT
COMPOSER/ARRANGER

KYBDS AVAIL FOR SESSIONS &
CASUALS. 2 DEGREES, 15 YRS IN
THE BUSINESS

BRUCE BLAIR
(818) 763-1145

expanded facnlmes !
REHEARSAL - RECORDING

REHEARSAL STUDIO
South Bay » Freeway Close
* Comfortable-Spacious
* Acouslically Engineered
* Reasonable Rates
* PA -Yamaha/JBL

213/217-9061 » Richard

COMPLETE PACKAGE INCLUDES
ALL MUSICIANS & PRODUCTION

AS LOW AS $60.00

E.R.B. PRODUCTIONS
(818) 842-2890

NEED A DEMO? |

(818) 508-9260 |

AUDIO/VIDEO
Recording Workshops
New Classes Quarterly

Call For Your

FREE BROCHURE

(213) 666-3003

Ask for J. Fred Munch

QUALITY

CASSETTE
COPIES

Audio $1° - Video $5°°
(213) 666-3003

MUSIC

CONNECTION
T-SHIRTS & JERSEYS
NOW AVAILABLE!

SEE KAREN AT OUR
MAIN OFFICE

Musician/A /8 Tracks & J.E. SOUND db SOUND

"DMX Drums. Propnet and PRODUCTIONS PA RENTALS a¢ lov as ‘;{5’5,?%#.

Chroma Synths & Outboard 4 & 8 Track S40/NIGHT -
Effects—F’Iayedc,j Programmed Demo Recording REHEARSAL as low as S5/HOUR $50.00 & UP

t t—

Demo Packages and More! il I IO SN AUDIO/VIDEO 21

George 213/856-9180 213-667-0228 (818) 504-0494 (818) 9898498 (213) 663-6798
Sing Well ENGINEER BILL’S GROUND ZERO

The Rock ;v;:zcialist 16 Trk 2" 30 ip.s. | | PHOTOGRAPHY | | ReHEarsalL stupio
RANGE % POWER & STYLE SPECIAL INDIVIDUAL & GROUP

Richard Jennings, M.M.
213/469-6975

VOICE LESSONS

Prevent cracking, pushing,
tightness, breathiness.

Sue Fink
391-8492

$14/nr synths, engineer, extras included
C.M.I. Fairight, Linn DX7, Simmons—
More available for shght fee

818/780-3146

C. VASILOFF

(213) 466-0484 N

213/978-1903
“Radio Activity Begins Here"

ARRANGER/COMPOSER

Pop, Rock, Jazz, Avant-Garde, New Music
Own State-of the-Art Meyboards & Recording Equipment
If you need something special, please call

ALBERTO ROBERT

(213) 874-1172

THIS SPACE
AVAILABLE FOR
$32
(213) 462-5772

is available for your inde-
pendently financed studio
production.
California & New York
(516) 759-9296




we've got the

Played by ...
Kenny Aaronson e Bass

(HSAS & Tribe)

Greg Douglass e Guitar

(Greg Xhin Band)

Dennis Feldman e Bass

(Michael Shanker Band)

RIC GUITAR Jamaaladeen Tacuma e Bass

ELECT s :
ARD ELECTRIC BASS Vinnie Zummo e Guitar
£ & O Man In¢ STR\NGS (Joe Jackson Band)

La Bella

No Gimmicks.. No Computers...
No Bull...

E. & 0. Mari/La Bella newburgh, N.Y. — (914) 562-4400

Available through:

Lier Music, Riverside Bojangles Music, Laguna Beach Fullerton Music, Fullerton Harper’s Music Store, Chula Vista
6542 Magnolia Ave. 933 S0. Coast Hwy 122 N. Harbor 266 3rd Ave

(714) 784-0580 (714) 494-0727 (714) 871-1805 (619) 422-5331

Lier Music, Garden Grove Kay Kalie, Anaheim Ace Music, Santa Monica West Coast Music, Chula Vista
12212 3rookhurst 2100 W. Lincoln Ave 1714 Wilshire Blvd 214 3rd Ave.

(714) 638-543%7 (714) 778-2011 (213 828-5688 (619} 425-8412

Pete’s Music, Anaheim Whittier Music, Whittier Band-Aide Music, Anaheim San Diego Music, San Diego

1741 A SO. Euclid Ave 16310 East Whittier Bivd 1874 Santa Cruz 3039 University Ave

(714) 778-2548 (213) 947-4671 (714) 978-9664 (619) 692-0834

LaMirada Music, La Mirada Tril Music Center, Riverside Sightsinger Music, Santa Ana Freedom Guitars, Los Angeles
1275¢ La Wirada Bivd 5194 Ariington Ave 3723 S Bristol 7424 Sunses Bivd

(2131 947-2662 (714) 683-3223 (714) 540-1441 (213) 874-0145

Van Nuys Music, Van Nuys Downey Music, Downey Sightsinger Music, Orange Jim’s House of Guitars, San Diego
5420 Van Nuys Blvd 11033 Downey Ave 804 N. Tustin 484s el Cajon Blvd

{213) 988-1261 (213) 869-4485 (714) 639-3940 (619) 286-2333

Distributed by: California Music Supply, 254 N. Ott St., Corona, Calif. 91720 — (714) 371-2885
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ALTERNATE SOUND

and hear the LinnDrum Sound Library

. EEEEEENEDNEENDEEESENSBES.
of over 200 user-changeable chips. f , .

SEND ME THIS TAPE
Most sounds 1n the LinnDrum library cost only $40 l . &
Hear them all on this new cassette tape, available for $5
at your LinnDrum dealer or directly from us. A com .
plete sound library list and order form are enclosed with [}
each tape
Now it's easy to order alternate sounds for your .
LinnDrum. Get this tape!

L4 N N
inn
1, Ca 1 41
. 9

Please check one Linn Electronics, Inc

18720 Oxnard Street
Tarzana, CA 91356





