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BANGLES

Originally perceived as just a pretty pop band, the
Bonglesore becoming one of today’s most consistent
- hitmakers. Find outwhat the girls have to soy about |
% their men, their careers and making records. .

By Michael Amicone |

20 |
ERNIE WATTS |

A reqular on The Tonight Show, this sax great has
also recorded numerous jazz albums and hos even
toured with The Rolling Stones and performed with
the famed Buddy Rich Orchestra. Find out how this |
musical veteron manages to balance his many
obligations. Interesting reading.

By Scott Yanow
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Recording Studios

16 TRACK RECORDING
MIDI PRODUCTION SPECIALISTS

All Studio Time Includes:
Keyboardist/Programmer/Engineer

* KORG M1 * ROLAND R-8 DRUMS
* ROLAND D50 * STEINWAY

* KURZWEIL 1000 PX % TANNOY

* ROLAND R250s * AMEK CONSOLE

MIDI CONTROLLER % LYNC LN-4 MIDI CONTROLLER

CONTACT ROGER MIELKE
400 E. CALIFORNIA
PASADENA, CA 91106

(818) 795-8037

Mark Thomas
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(213) 650-6493
“FOR SINGERS, MUSICIANS & BANDS”

A PRESENT TIME
4A'A RECORDERS
QUALITY SOUND SINCE 1976

On Vineland in North Hollywood
Not a Garage or House!

MCI w/Autolocator & VSO

Ampex 440B 30 & 15 ips 2 Track
604 E.-NS10’s-Auratone

Lexicon Digital Reverb

Ursa Major 8X32

Lexicon Prime Time

Aphex Aural Exciter

Pitch Transposer — Steinway Grand
Yamaha SPX 90-De-esser

Linn 2-DX7-Prophet V

24-TRACK $35/HR

5 HR. BLOCK $32/HR

16-TRACK (2”) $30/HR
5 HR. BLOCK $27/HR
8TRACK (2") $27/HR
8TRACK (1") $30/HR
5 HR. BLOCK $27/HR

Experienced Engineer Incl.

Open 24 Hours (818) 762-5474 Cash Only

'Rock Solid
| Dear MC:

The Bricks have to laugh at
how MC treats some “news.” In
your March 19 issue, on page 8,
you do a full-page article on
“Jailhousec Rock—A Unique Gig.”
For most of 1988, The Bricks
loured the Southwestern U.S. State
Prisons on our own; no organized
support at all! It was a blast for a
local street rock band to play for
hundreds of men and women pris-
oners, to wildly enthusiastic ap-
preciationand a few hundred bucks
for cach one-hour show.

So what kinda irked us was the
fact that MC was aware of The
Bricks prison tour because a fea-
ture article on the tour was sub-
mitted to you by Bruce Duff (then
with your mag). The article was
refused by your editors “because
it had nothing to do with the local
music scene!” And now you run
this article as if prison shows for
an L.A. band are some new thing!

The Bricks are an L.A.-based,
original music rock band, around
since late '85. We’ve played every
clubin town as well as places MC
will probably be touting as “new
ideas” in 1990 (we played to 300
patients at Camarillo State Men-
tal Hospital, 200 fourtecen to
scventeen year-olds at Lancaster
Juvenile Detention Facility and a
bunch of other fun, paying, un-
usual venues).

Since you've never printed our
letiers 1o you (positive or nega-
tive)and you refused torun Duff’s

article last year, we know you
| 'won’t run this one either. But

watch us, MC...we’rc on the
leading cdge!

The Bricks
| McCall, Taka, Robert, Joe
and Jimmy

'News On New Age

Deuar MC:

1 enjoyed reading your Febru-
ary issue on New Age music. It
put into perspective the problems
of this music. Most of the confu-
sion about New Age music can
already be answered from a scho-
lastic point of view. There are
simple rcasons why some com-
posers/musicians say they are New
| Age,andothersdisavow the term.
There are still other reasons why
some record distributors and
producers reject the term and use
Contemporary Instrumental Music
instead.

New Age music represents a |

new experience of music involv-
ing a philosophy, an aesthetic, a
cultural context, a new sound and
music technology. This kind of
innovation in music rarely occurs
in history; the last onc dates from
the rise of Classicism about 400
years ago. Most composers/musi-

cians are sensitive to this, nomatter |

what they call themselves. Rec-
ord distributors and producers
have their interests clsewhere; they
are not necessarily responsible for

nurturing anew artistic form. New |

Age music is definitely not to be
understood as just Contemporary
Instrumental music.

Music is beginning to be expe-
rienced and understood holisti-
cally in the western world now.
We’ll need to study the connec-
tions between sound systems,
music technology, aesthetics, and

the philosophy of New Age music |

1o get a clear understanding of it.

There is a lot to learn about New |

Age music, but there is no defini-
tive answer. Any new artistic form
has a dimension that cannot be
told. Steve Halpern’s comments
struck a chord with me.
Kathleen Lawson

San Jose, CA |

And All That Jazz

Deuar MC:
May I take a moment to compli-
ment your magazine on its stan-

dards, particularly its jazz cover- |

age as written by Frankie Nemko.

Most recently, I met Frankie at
Nucleus Nuance in Hollywood
covering a Monday night Jam
session. We spoke at length about
the excitement of the now blos-
soming jazz scene. She expressed
a deep appreciation and thorough
understanding of the past and

hopeful future for all styles of |

Jazz. Rarely have I met a journal-
ist as enthusiastic in person as on
paper and I commend you for
having her as part of your staff.
As co-chairman of the sub
committee on the Film and Jazz
Festival here in May, I look for-
ward to Frankic’s reflection on

the events.
Arthur von Blomberg
Co-Chairman/Film & Jazz
Festival

CORRECTION

Qur apoligies for incorrectly spell-
ing the Robert Fitzpatrick Organi-
zation in last issue’s Guide to Per-
sonal Managers.
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CELEBRATION

KORG M-1 KAWAI K-=1 ROLAND S$-50
W KEYBOARD SAMPLER
M- -| R SYNTHESIZER MODULE with DT 100 DIGITIZER PAD (value *350)
GRAND OPENING S
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CHEETAH MIDI KEYBOARD s 5 o
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S

51849 449 5599
By Py Py

GOODMAN GRAND OPENING SPECIALS
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North Hollywood 1 Block N. of 10 Freeway

(818) 760-4430 ) (818) 967-5767

LA BREA/WILSHIRE
780 S. La Brea Ave.
+ Block S. of Wilshire

(213) 937-2177




EECALENDAR EENEWS
Capitol and RIAA Track
Down Beatle Bootleggers

By Steven P. Wheeler

By Katy Saylor

Ifyou have anevent, workshop, class
or seminar that you want us to an-
nounce, send the information in writ-
ing to:

Calendar, C/O Music Connection,
6640 Sunset Blvd.
Hollywood, CA 90028.

Q The Sixth Annual Showbiz Expo will be
held June 3-5, 1989, at the Los Angeles
Convention Center. Produced by Live
Time, Inc., the expo is known to the TV,
film and video production community as
the world's fair of products and services.
For further information, call (213) 668-
1811.

O Lynn Robin Green, from Love Forever |

Music, will be the special guest at The
Songwriters Guild Song Critique Session
held on Thursday, May 18, 1989. The ses-
sion is free to SGA members ($2.00 for
non-members) and is held at the Guild
officeat 7p.m.. Reservations are required.

0 The Songwriters Guild Foundation is
also sponsoring Chip Halstead's Com-
mercial Songwriting Workshop which
begins on April 25, 1989 at the SGA Hol-
lywood offices. Call (213) 462-1108.

O Starting Wednesday, April 26, 1989,
the UCLA Extension Dept. of the Arts will
present a new six-session course entitled
“Personal Management in the Entertain-
ment industry.” Also, there is an eight-
session course,"The Music Business in
Transition: Issues Shaping the '90's,”
which will meeton Monday evenings, April
17-June 12th, 7-10 p.m., in room 13-105,
at the Center for Heaith Sciences, UCLA.
For further defails, call (213) 825-9064.

| O On Monday, April 24th, at 7 p.m. at At

My Place (1026 Wilshire Blvd. in Santa |

Monica), the National Academy of Song-
writers (NAS) wilt present a “Producers
Panel” that will focus on song selection,
production methods and predictions for
the future of the music industry. Admis-
sion is $8.00 for non-members and $4.00

for NAS members and students with proper |

1.D..
0 Garth Shaw will host an NAS “Orange

County Song Screening Session” on Sun- |

day, April 16th, at Newport Beach Public
Library, 856 San Clemente Dr., Newport
Beach. Doors open at 1 p.m. for tape sign
up, and the session begins at 2 p.m.. For
further details, call (800) 334-1446 or (213)
463-7178.

Q The Los Angeles Songwriters Show-
case (LASS), sponsored by B.M.I., pres-
ents a weekly night showcase at Gio's
Restaurant, 7574 Sunset Blvd., Hollywood.
There will be a music publisher's song
evaluation and Pitch-a-thon, and ascreen-
ing session for producers and record com-
pany executives. Contact Hector Ortega
or Stephanie Perom at (213) 654-1665 for
further information. [MC|

6

HoLrLywoonp—Necarly twenty years
since The Beatles break-up, The
Fab Four arc still making news.
Over the past six months, numerous
Beatles bootleg CDs and LPs have
becen circulating throughout Amer-
ica and England, forcing Capitol-
EMI to seek help from the Record-
ing Industry Association of Amer-
ica (RIAA).

According to Sue Satriano,
Vice President of Public Rela-
| tionsforCapitol-EMI, the RIAA
was contacted because of the
widespread sales of the unauthor-
ized recordings and the need for
an organized effort to stop retail
outlets fromselling the merchan-
dise. RIAA’s anti-piracy unit is
attempting to locate the CD
plants pressing the bootlegs and
hopes to eventually track down
the source of the tapes.

The material in question includes
CD and vinyl collections of studio
outtakes and markedly different
versions of standard Beatles songs.
There arc currently six volumes
entitled Ultra-Rare Trax (some of
the material hasbeen reissud as two
CD volumes called Back Track)
and a compilation of demos from
the White Albium scssions called Off
| White.

Satriano explained Capitol-
EMTI’s stance, “We do not have the
authorization to release this mate-

SEALING THE

SEALIN

- — |
| Jim Fitield (Ieft) President and Chief Operating Officer of EMI Music
Worldwide, Chris Wright (middle), Chairman and Chief Executive

DEAL:

rial. That would have to come from
Apple (the record company that was
started by The Beatles which cur-
rently safeguards the legal rights of

Officer of Chrysalis Group, and Joc Kiener, Executive Vice President
of Chrysalis Group congratulate each other on the recent agreement
in principle for Thorn EMI to acquire a 50 per cent interest in the

| Chrysalis Record Companies.

Silvia Mautner

the group) and they have not come
1o us with that proposal. Satriano
further defended Apple’s decision,
saying, “I do not sce the point of
releasing nine different versions of
‘Strawberry Fields Forever.” Re-
leasing this material would be an

infringement on the rights of the |

artists involved. If they had wanted
these variations heard, they would
have relcased them in the first
place.”

Despite Capitol-EMI’s feelings
onthe matter, the fact that the RIAA
has been brought in to investigate
the problem shows that there is an
overwhelming demand for the ma-

been very helpful,” says Satri-
ano, regarding RIAA’s involve-
ment. “They’re making the stores
aware that selling these un-
authorized CDs and LPs is ille-
gal. The major retail chain out-
lets do not sell them because
they know it’sillegal. It’s mainly
the independent stores that are
doing it.”

issued by Capitol-EMI, i’s clear

that legal action will be taken
against stores found selling the
products: “Capitol Records Inc. has
launched an aggressive campaign
against retailers who continue to
carry the unauthorized compact
discs and vinyl albums of Beatles’
recordings titled Ulira-Rare Trax,
Volumes 1-6, which are being ille-
gally imported and sold in the U.S.
and Canada. Capitol Records Inc.
will aggressively pursue all the legal

terial by the public. “They’ve |

In an official statement |

remedies it has at its disposal, in- |

cluding criminal prosecution, tostop
this unlawful activity.”

Pepsi Pulls
‘Madonna
Commercial

By Kenny Kerner

Los ANGELES—The Pepsi Corpo-
ration has issued a statement saying
that they will no longer run their
Pepsi-Madonnacommercial ontele-

that, although there was nothing
wrong with the Madonna spot, he
didn’t want viewers to confuse it

|

vision. A Pepsi spokesperson said |

| with the controversial MTV vidco |
of “Like A Prayer” which has an- |

gered many religious groups for its

alleged sacrilegious overtones. [ |
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B3] AIRWAVES: RADIO

By F. Scott Kirby

On a balmy Monday cvening
during the hallowed Ides of March,
KROQ’s Ken Fusion and the good
people at the Club Lingerie hosted

| alistening party and live showcase
to honor the just released L.A. One
sampler album. Many of the acts

| featured on the disk werec onhand to
promote their respective material
and standout performances were
turned in by up-and-comers Mary’s

| Danish, Hoi Polloi and the U2/
Stranglers hybrid, Talkback.

* K K k¥
Apparently, the king KIIS-er
himself, Rick Dees, has been so
| unnerved by the commotion caused
by Pirate Radio’s (KQLZ, 100.3)
| emergence that he called his jocks
in for a private “closed door” pep
talk to bolster sagging morale. And
after giving the station a cursory
| two-hour listen some weeks back
| during Program Director Scott
Shannon’s shift, I completely
| understood why. For KQLZ is just
what this dance-saturated market
has been longing for: an intelligent
blend of straight ahcad commercial
rock, mainstream hits and a bracing
omission of machine tooled beat
[ box cxcess.
With K1IS, Power 106,andeven
| weak Orange County sister, KEZY,
! all playing follow the leader in the
race to out disco cach other, it was
i about time someone took the ball in
another direction, and it’s unfortu-
nate it took this long to attempt the
obvious.
While I don’t know (and don’t
care) what local critics are going to
| label Shannon’s musical menu, one
| neced only glance at his artist roster
| toknow he’s discovered something
substantial. The list—XTC, REM,
The Clash, The Replacements and
Rod Stewart to name a few—says it
all and should siphon an alarming

number of L.A.’s Top Forty refu-

gees into their nets.

As Shannon puts it: “We want to
project a somewhat irreverent atti-
tude and not take oursclves 100
seriously. Musically, we're going
to try and please MTV viewers with
ancmphasis on Rock and New Rock
and cater to those who have been
suffering {from dance backlash.”
And in what might be a first, a 900
line has been introduced to give
inquiring minds outside of broad-
casting range a taste of what Pirate
Radio is all about.

For a slice of Pirate Radio’s pie,
dial (900) 990-8000 and find out
why Dees and Co. are a bit edgy
these days.

* ¥ ¥k k

Those loyalists who have stead-

fastly refuscd to wilt under the anti-

been amply rewarded by secing their
station triumph during the recent
Arbitron book.

And itlogically follows reasonto
say that if KTWYV is a success, then
the artists it trumpets will follow
suit and enjoy greater recognition
andsales. These artists, Enya, Edie
Brickell, Windows, Basia and
Hiroshima, wouldlikely be far less
popular were it not for stations like
the WAVE who have joyously given

_TELEVISION

By Douglas Raskoff

Walt Disney’s Melody Time re-emerges from the vault on Saturday,

| April 15th at 10:00 a.m. on The Disney Channel, of course.

THURSDAY, APRIL 13

5:00 p.m. THE NASHVILLE NET-
WORK—Some Enchanted Eve-
ning with Willie Nelson: A reprise
showing of a 90-minute concert by
Willie Nelson from last year, featur-
ing songs from Willie's 1988 LP,

| What A Wonderful World.
WAVE propaganda barrage have |

FRIDAY, APRIL 14

| 7:00 p.m. BRAVO—Bravo Jazz:

The quirky, sax-based instrumen-
tals of The Lounge Lizzards are
featured in this 60-minute live per-

| formance from 1982.

SATURDAY, APRIL 15

10:00 a.m. THE DISNEY CHAN-
NEL—WaltDisney’s Melody Time:
One of Disney's lesser-known ef-
forts comes to TV for the first time

| ever this month. Compared in style

adults somewherc clse beside |

KRLA and KRTH to turn t0. A
surc sign that the media and press
are taking thesc artists for real is
that Radio & Records has shown
the insight to include New Era art-
ists in its mos! prestigious section—
the ultra visible “Back Page”.
Those who were once skeptical
of the staying power of atmosphere-
oriented, adult-leaning artists had
better wake up. Cause if the music
won’t wake them, the clang of cash
registers will—and that’s a sound

to Fantasia, the 1949 annimated
feature has seven segments built
around one or more then-current
pop songs. In one, Donald Duck
shakes his tail to “Blame It On the
Samba.” Altogether, the film features
11 pop songs from the period, in-
cluding tunes from The Andrew Sis-
ters, Dennis Day and Francis
Langford. REPEATS: April 23, 4:00
p.m.& April 28, 7:00 p.m.

| 8:00 p.m. SHOWTIME—Michael

even sceptics can understand in a |

MC

hurry. Until next time . . .
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Jackson’s Moonwalker: Because
it's still a hot item at the video store,
the Showtime network paid what is,
no doubt, an enormous price for the
right to stage tonights broadcast
premiere of the Jackson epoch. If
you have yet to pluck down the $2 to
rent this eccentric, personal movie,

| don't miss the even lower cost op-

portunity to see it via cable. The 94-
minute film intermingles live perform-
ances, documentary and a 41-min-
ute fantasy tale starring MJ as a
super hero who battles the forces of
evil and who, after emerging victori-
ous, performs a cover of The
Beatles’ “Come Together.” Indul-
gence or brilliance? You decide.
REPEATS: April 24, 8:00 p.m. &
April 30, 2:00 p.m.

SUNDAY, APRIL 16

8:00p.m. VH-1—New Visions:Jazz
musician and music critic, Ben
Sidran, is the host for this new two-

| hour weekly concert and interview

|

program devoted to jazz and what is

| described as “progressive music.”

This week, Talking Heads’ David
Byrne discusses Brazillian music,
and on the following week (April 23),
New Orleans’ Neville Brothers are
scheduled to appear.

TUESDAY, APRIL 18

7:30 p.m. THE NASHVILLE NET-
WORK—New Country: Jo-El Son-
nier: A half-hour performance by Jo-
El and his band from the LP Come
On Joe. REPEATS: April 19, 10:00
a.m.

THURSDAY, APRIL 20

9:00 p.m. BRAVO—The South
Bank Show: Eric Clapton: A profile
of “Slowhand” himself, including what
is described as Clapton’s first major
TV interview.

SATURDAY, APRIL 22

10:00 p.m. HBO—Sting In Tokyo:
From the Tokyo Dome arena, a
recent hour-long concert perform-
ance by Sting. The former Police-
man’s backup bandincludes his most
frequent musical collaborator for the
last few years, saxman Branford
Marsalis. Besides covering most of
the many hits he has generated as a
solo artist, Sting reaches back a
decade to perform such Police clas-
sics as “Don't Stand So Close To
Me,” “Every Breath You Take" and
“Message In A Bottle.” REPEATS:
April 23, 10:30 a.m., April 27, 11:55
p.m. & April 30, 10:00 p.m.

SUNDAY, APRIL 23

2:00 p.m. to 3:00 a.m. BRAVO—
Unfinished Stories: Artists and
AIDS: A 13-hour block of programs
dealing with the impact of AIDS on
artists of all kinds. The programs will
be interspersed with telethon ap-
peals for donations to support AIDS
research. Three of the day’s pro-
grams, in particular, pertainto music
and musicians: At 6:40, it's Leapin’
Lizzards—It’s Liberace!: filmed at
the Las Vegas Hilton back in 1977;
at7:50,it's The AIDS Show: Artists
Involved with Death and Survival:
an original cabaret featuring San
Francisco's Theatre Rinoceros en-
semble and filmed in 1984; and at
11:25, it's Hero of My Own Life: a
moving profile of nightclub singer
and AIDS victim, David Summers.

NOTE: All times PST. Check your
local listings for exact air dates and
times in your area.
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kay, so you haven’t sung since

the seventh grade chorus and
“Happy Birthday” proves challeng-
ing. Butevery time you step into the
shower, visions of stardom still
permeate your thoughts. If you’ve
convinced yourself that the closed
windows of your car with the stereo
biasting will be your cternal stage,
The Singing Store just may be your
saving grace.

Owned and operated by ex-piano
merchants Ron Roy and Ernie
Taylor, The Singing Store replaced
their piano retailership five years
ago when the Karaoke, a Japanese
tape machine supplying backup
music for vocalists, proved more
popular and profitable than pianos.

To some, the Karaoke provides
mere cniertainment. Othersemploy
it as a professional tool. Whether
viewed as a toy or a tool, the Kar-
aoke combines simplicity and tech-
nology, making it useful for both.

Consisting of two cassette decks
and twomicrophone jacks, one deck
plays the pre-recorded orchestra-
tion while the other records the

| vocalist combined with the music.
| Scveral models are available and,

as the only retail outfit specializing
in Karaoke devices, The Singing
Store carries a large selection, as
well as music sources in formats
including CD, video picture disc
and cassette. The basic model, con-
sisting of two decks, microphone
jacks and an echo control, retails for
about $199.00. The top of the line
features digital echo, pitch, key and
speed control and a retail price of
$900.00. While the higher priced
Karaokescontaincompressors,even
the most inexpensive unils mix
sound rather than layer it. Some
units featurc loops for special ef-
fects and vocal suppressors for use
with existing vocals. Others pro-
vide hookups for additional instru-
ments. All Karaokescomeequipped

with leJde for usc in duets or for
amplification of acoustic instru-
ments.

The Singing Store boasts a vari-
ety of customers. Photos of happy
clients adorn the walls, as well as
the faces of some better known
entertainers. Pia Zadora, who owns
two Karaokes, can be secen nexttoa

smiling Liberace, while one of

scveral Elvis look-alikes share the
wall with an elderly songstress.
According to Ernic Taylor, Vice
President of The Singing Store,
many of the clients work day jobs
and perform in clubs at night. To
date, no one has won a Grammy,
but some of the clientele have capi-
talized on their Karaokes in amaz-
ing ways. Taylorclaborates: “We’ve
had people come in and buy a
machine, then six months down the
road, they’re doing cruise ships or
retirement homes. [ don’t think
we’ve had any success stories where
they’ve become big stars, but we
have had people go on to much
bigger things with the help of the
equipment.”

The majority of Singing Store
clients range from people in their
late twenties to early forties, with at
least sixty percent of them women.

Looking for a Recording Studio?

Our network of over 200 select recording and video
sweetening facilities will make your work a pleasure. We
eliminate the runaround, hassles and headaches involved in
finding the best studio for your project.

Since 1980 Studio Referral Service has assisted
thousands in getting great results for their records, films,
commercials and related projects.

Next time . . . get it right from the start!

This is a free service.

818-508-8828
213-858-1140

by Maxine Hillary J

-t"v_,

Stage parents make up a small per-
centage, buying tapes lor their
budding child stars, and occasion-
ally acelebrity graces the premises.
“We had Eddie Van Halen in a
couple of weeks ago,” says Taylor.
“He came in with his wife, Valerie
(Bertinelli). He bought her a sing-
ing machine, the nicest one with
digital echo, key control, and a
bunch of tapes. I guess she wants to
do a little singing.” Taylor recalls
that Dick Van Dyke’s wife pur-
chased tapes as well as comedian
Bob Newhart.

Customer service is of major
importance at The Singing Store. A
catalog listing selections from fif-
lcen companies sits on a display
counter above a showcase contain-
ing tambourines, microphones and
various percussion instruments.
Songs are oftenavailable from more
than one company, and The Sing-
ing Store stocks them all.

In order to ensure availability to
customers, Taylor keeps abreast of
chartactionand orders accordingly.
Instrumental backing tracks pat-
terned after hits by country artists
such as The Judds and Reba Mcln-
trye account for a large portion of
salus but pop artists such as Whn-

ney Houslon Madonnd dnd Bdrbra
Streisand are big sellers, too. Rock
sclections include “Money For
Nothing” by Dire Straits, Fleetwood
Mac’s “Golddust Woman” and
Heart’s “Alone.” Foreigner, The
Beatles, INXS, Buddy Holly and
Elvis are also available.

The Singing Store stocks Span-

ish selections and show tunes such |

as The Sound of Music, The Rose,
Xanadu and Flashdance. Custom-
erscan aisorapto RunDMCand DJ
Jazz Jeft and The Fresh Prince. Ac-
cording to Taylor, hits from Guns
N’ Roses and Poison will soon grace
the shelves along with Bon Jovi.

“Westock what’s available,” says
Taylor. “That’s our commitment.
We buy what they make. We know
that when they release a new Anita
Baker tape, we’d better order a lot
of it because if we only order five of
them, they’ll be gone the first day.
Commercially popular songs will
be the first ones that come out in
sing-along versions.”

The Singing Store also sponsors
four performance workshops a year
and has provided Karaoke machines
to scveral nightclubs and hotels.
Those without singing machines of
their own can use the in-store booth
for ten dollars a song, but they must
provide their own tapes, which av-
erage from ten to twelve dollars for
five songs. Guaranteed to be the life
ol'any party, rentals go for $45.00 a
night. Tapes rent for ten dollars.

The Singing Store, located at
16851 Victory Blvd. in Van Nuys,
welcomes customer demonstra-
tions. “Don’t laugh,” I begged as |
attempted to sing “Danny Boy” us
ing a “follow the bouncing ball”
lyric guide on a picture disc. My
fears proved unfounded when the
results exceeded my own imagined
potential. According to Taylor, “No
one ever laughs at your singing
here.”

s2 (] per hr.

Plus Engineer

24 TRACK

NEVE CONSOLE

STUDER RECORDER &

818-762-8881 o

SOUND IMAGE ENTERTAINMENT, INC.
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SaLEM—Rykodisc, an independent
Salem, Massachusetts-based label,

Jarreau Raises
Half-Million
Dollars for
Armenia
Earthquake
Victims

By Mark Everett

RoME—Vocalist Al Jarreau has
raised over $450,000 to help bene-
fit victims of last year’s earthquake
in Armenia. Proceeds from the sold-
out show staged at Rome’s Palaeur
Stadium will be given to the Insti-
tute of Hematology in Erevan,
Armenia, where many of the vic- |
tims are hospitalized. The half-
million dollar gift was donated by
Jarreau at the start of the European
leg of his worldwide concert tour.

Currently in the midst of a 40-
city tour of Europe, Jarreau will
kick off the American leg of his
world tour at New York’s Radio
| City Music Hall.

To Bowie’s RCA Catalogue

By Kenneth B. Giles III

reg Gorman

has acquired the North American
rights to David Bowie’s RCA cata-

| logue. The highly sought-after, 18-
| album catalogue will be released in

all formats, with the CDs obviously
in greatest demand (some titles were
only briefly available on CD). The
albums span the years 1969-83, and
include such influential and com-
mercially proven titles as The Rise
And Fall Of Ziggy Stardust, Young
Americans, Station To Station and
Changesonebowie. In addition to
acquiring the rights to this recorded
material, Rykodisc hasalso assumed
custodianship of Bowie’s muaster
and art archives and is currently
researching it for the availability of
additional valuable material.

The rights to the master record-
ings, originally licensed to RCA
Records, reverted back to Bowie in
1984. With the remastering process
being conducted with the artist’s
full participation, the result will be
an authenticated body of work
remaining true to Bowie’s original
sound and vision.

Industry heavies are calling thisa
landmark deal for independent la-
bels, as the release of the Bowie

| back catalogue will meet a major

demand at retail.

,
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~ IESIGNINGS & ASSIGNMENTS

By Michael Amicone

Jim Fifield

EMI Music Worldwide has announced
the appointment of Jim Fifield to the posi-
tion of President and Chief Executive Offi-
cer. Fifield will assume full executive repon-
sibility for the direction of EMI Music World-
wide and will be based at the company's
New York headquarters. He will oversee the
company's operations in 37 countries—
which include record companies, manufac-
turing and distribution, recording studios
and music publishing,

Atlantic Records has announced the
appoiniment of Linda Wade 1o the post of
Director of Personnel. A nine-year veteran
with the company, Wade will work out of
Atlantic’s New York headquarters, oversee-
ing all phases of personnel, recruitment and
employee relations. In another Atlantic
promotion, Linda Moran has been advanced
to Senior Vice President. In addition to her
new duties, Moran will continue to function
as Executive Assistant to the Vice Chair-
man, Sheldon Vogel.

L.R.S. Records is expanding its promo-
tion and marketing staffs. Joe Estrada re-
joins the company in the newly created post
of Northwest Regional Promotion Director.
In his new role, Estrada will oversee radio
promotioninthe Bay Area, Seatle, Portland,
Denver and Salt Lake City. Dee Murray
joins LR.S. as Midwest Regional Marketing
Director, and will be based in Chicago.
Wendy Gold has been appointed Manufac-

| luring Manager at the label's Universal City

home office.

Sarah McMullen and Linda Dozoretz
have announced the formation of McMul-
len/Dozoretz Associates, anational public
relations agency specializing in entertain-
ment and corporate representation. The
firm’s client list currently includes EltonJohn,
songwritingteamBurt Bacharachand Carole
Bayer Sager, Allan Carr and Virgin Music
Publishing.

Billy Bass

Billy Bass has been named Executive
Vice President and General Manager of
Tabu and Fiyte Tyme Records, Inc.. Re-
cently a Vice President of Marketing for
Chrysalis Records, Bass will act as liaison
between the labels and their distributor,
CBS Records, and will handle artist direc-
tion and day-to-day administration for the la-
bels. Bass’ career credits include profes-
sional stints at RCA, Motown, and other

labels, where he worked with such artists as
David Bowie, Lou Reed, Jefferson Airplane
and Starship, among others.

Relativity Records has inked a long-
term deal with Sony Video Software, Inc..
Under the new pact, Relativity will manufac-
turer and distribute soundtracks for SVS film
releases. Initial Relativity/SVS forays into
the celluloid arena include Summer Job,
featuring music by OrKestra, Jack Green
and lke Stubbiefield; and Midnight, featur-
ing music by ex-Traffic member Jim Ca-
paldi.

Virgin Records has announced the
appointment of Kelly Darr to the position of
Manager, Personnel/Administration. Darris
based at the company's Los Angeles head-
quarters.

CAPITOL / EM
e

Capitol-EMI Music, Inc. has announced
the formation of the CapitoV/EMI Latin divi-
sion. Effective immediately, the new divi-
sion will be responsible for the manufactur-
ing, distribution, marketing and promotion
for all EMI Music Latin product in the United
States. Jose Behar has been appointed
Vice President & General Manager of the
newly created division.

Jose Behar

In more Capitol Records news, Paul
Bishow has been named Director of Prod-
uct and Artist Development. Bishow will
handle Infuition and Biue Note label re-
leases.

Fender Musical Instruments Corpora-
tion has reaffirmed its exclusive right to
maufacture and distribute Kubicki stringed
instruments. Phil Kubiki will remain based
in Santa Barbara and will head the research
and development of new products to com-
plement the present line.

BMG has announced the appointment of
Barry Levine to Director, Field Marketing
for the label. Levine, who comes over to the
Bertelsmann Music Group direct froma two-
year stint with Arista Records, and prior to
that, aten-year stint with CBS Records, will
handle alternative marketing programs and
will coordinate national merchandising ac-
tivities for the label. BMG has also appointed
Gunter Hensler 1o President, BMG Clas-
sics worldwide. Prior to his BMG appoint-
ment, Hensler served as President for Poly-
gram Classics and was instrumental in the
1980 merging of London Records with
Deutsche Grammophon and Phillips in the

us J
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LOCK-UP! is the latest local L.A. band to be added to the ever

EPORT —eun Keenex

increasing roster at Geffen Records. The band (comprised of Brian
Grillo, Tom Morello, Chris Beebe and Vince Osterag) was signed by
A&R Rep Anna Statman. Plans call for their debut to be released later

this year.

Dialogue:

Tom Whalley: VP A&R, Capitol
Records, West Coast

A&R Staff:

“When staffing the A&R depart-
ment, there are several things Ilook
for in an A&R person. First, some-
one who’s passionate about music.
Then, I look for somebody with a
knowledge of popular music and
someone who displays a zest for
wanting lo getout there tosec what’s
happening on the local scene. When
I put my A&R staff together, I was
looking for people with different
tastes in music. I wanted Capitol to
be a broad-based record label with
lots of dimension in the roster. And
rather than use A&R people that
had been moving from one label to
the next, I put together an entirely
new staff. I have Rachel Matthews
who loves the harder rock and metal
stuff. Then, Tom Vickers is here
strictly as a song person. I brought
him over from Almo/Irving Music
just to listen to songs. Tim Devine,
although he had a history of being
inmarketing, had a history of work-
ing well withbrand new bands. Also,
his tastes lie more in the new music
area. I also have a couple of people
working out of the New York of-
fices, but it’s onc A&R staff. And
we just added Nigel Harrison to our
West Coast staff. He was formerly
the bass player with Blondic. He'll
be out in the clubs all the time.”
Signable Bands:

“To me, the first thing 1 look for is
amaturity in the songwriting. I'ma
big believer in songwriting. I've
never signed anyonc who didn’t
write their own songs. I look for
songs, uniqueness and someone
who’s passionate about what they 're
L doing. After that, I look for person-

10

ality. Those are the main things. We
also make demo deals and develop-
ment deals all the time. That’s why
I like Tom Vickers here. He's a
songsmith and works well in these
arcas.”

Management:

“It’s not a prerequisite that a band
has a manager in orderto get signed.
Sometimes, it works out to their
advantage if they don’t have one! If
the band has bad management, then
naturally it can hurt. But if the
manager is sirong, we always wel-
come that. I always sign the act and
not the manager, so the band, first
and foremost, has to have it to-
gether. Having a strong manager
would not sway me to sign a band.
The opposite isalso true: if the band
was good but management was
lacking, I'd sign the act and work
with their managers. A good label
should be able to do that.”
“Naturally, we have input into the
deals we want to make. We first let
Business Affairs know how we
perceive the band, what we expect
them to do and what kind of record
we expect them to make. The rec-
orddeal has toreflect the vision that
the A&R person has for that par-
ticular act.”

Staff Support:

“I"d be kidding myself if I thought
I could hear everything. So if a
staffer comes to me with an act that
he/she really belicves in, even
though I might not hear that act, I
would go with their feelings and
sign the band. I believe in my staft,
and if there’s an act that they’re
really committed to, most times [’1]
support them.”

Unsolicited Tapes:

“Qur policy is that we do not accept
unsolicited tapes. The volume of

e

tapes we would receive would make
it impossible for us to take care of
them all. Also, from time to time,
every label has been accused of
stealing a song that came in on an
unsolicited 1ape. We want to avoid
that. Most of the unsolicited tapes
are not that great anyway! Ican tell
you that after several years of per-
sonally listening 1o these tapes, 1
came across only one or two acts
that were considered but never
signed. It’s just not worth it. So that
gives you some indication as to the
quality of unsolicited tapes.”

Grapevine:

According to lead guitarist John
Chase, local blues-rock band Rat-
tiesnake Shake has fired their
manager, Bill Aucoin. Managers
interested in working with the band
can reach John at (213) 938-3670.

Aerosmith is headed up to Van-
couver, Canada, to record their next
album with producer Bruce
Fairbairn. Expect a fall relcasc.

Look for Paul McCartney’s
latest Capitol offering in carly June.
Album is tentatively titled Flowers
in the Dirt. Let’s hope for a major
comeback here.

Guilarist Steve Vai has joined
Whitesnake on a temporary basis.
Vai, formerguitarslinger with David
Lee Roth, will be recording and
touring with Coverdale and com-
pany and may be putting his own
band together at a later date.

WordhasitthatL.A.’s Jailhouse
will soon sign with Epic Records.
We'll keep ya posted.

Paul Schaefer’s Capitol Records
debut (due in July) will be called
Coast To Coast, with every track
being recorded in a different U.S.

BANG TANGO: Less than one year after their first local club date,
Bang Tango was officially signed to MCA’s Mechanic Records. This
hard rockin’, blues-based quintet will make their debut in late spring/

city. Thus far, guests on the LP |
include Steve Cropper, Carole
King, Ellie Greenwich, Dion, The |
Memphis Hornsand DJ Jazzy Jeff.
And yes, Schaefer did record a {
remake of the classic “Louie,\
Louie.”

Chart Activity:

As predicted here in MC, “The
Look” by Roxette and “She Drives
Me Crazy” by Fine Young |
Cannibals both landed solidly in |
the Top Five.

Skid Row (the Atlantic Records ‘
rock quintet that Music Connection
put on its cover before anyone else .
in the country) has gone gold wilh |
their debut LP. Check ‘em out at |
The Whisky and the Forum (open- \ |
ing for Bon Jovi) in late April.

Donny Osmond’s “Soldier of
Love” single continues to astound
everyone as it heads for the Top
Ten. Funny thing is that it’s not
cven the strongest single on the
album.

On The Move: ] |

Capitol Records has named '
Scott Folks Vice President, A&R. | i
Folks will report to Step Johnson, |
VP/General Manager, Black Divi-
sion. Folks was most recently Di-
rector, A&R Black Music for EMI
Records in New York.

In a continuing effort to bring in
his own personal team, MCA |
President Al Teller has named
Denny Diante, Susan Dodes and
Paul Kremen (o the label’s A&R
staff. Diante and Kremen will be
headquartered at the label’s West
Coast offices while Dodes will work
out of the Big Apple.

:

early summer with Psycho Cafe. If you just can’t wait that long, pick
up their live EP e[ltitlegLive Injection. That oughta hold you.
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BIA&R REPORT

| MCA President Al Teller is counting heavily on the talents of new |

A&R staffers, Denny Diante (Left) and Bret Hartman. Hartman
moves to VICA from Columbia Records. Diante, named label VP/
A&R, has a long, successful track record in the industry that includes

work and production chores with such acts as Barbara Streisand, Neil |
| (818) 346-2115

Diamond, Bill Withers and Denice Williams, among others.

| Fastlane

Contact: John/Don

Purpose of Submission: Seeking

Pay To Play

The Pay To Play issue is currently the most controversial topic on the
local club circuit today. But what exactly do we mean when we say “Pay
To Play?” Here’s how it works: A promoter rents a venue for a show and
pays for it in advance. The promoter then books one or two headlining
bands that are certain to draw 125-200 people each. These bands get paid
by the promoter. Then, the promoter books an additional two to three “sup-
port” bands—each required to either pre-sell or buy anywhere from 50-100
tickets. Prices per ticket can range between $6.00 to $10.00 each. This
minimizes the promoters financial risk, assuring that his costs are covered
even if people don’t show up. The cost to the band varies, depending on
their desired time slot. It will cost a band more money if they want the 10:30
slot on a Friday/Saturday, as opposed 10 a 9:30 slot on a Thursday. Most
promoters will then take out several full-page ads in local magazines and
ask the three support bands to “chip-in” for them.

Whether you’re satistied with the way the L.A. club scene is operating
today, or you've had it with the Pay To Play mentality, then we wan! to
know. Fill out the questionnaire below and mail it to: Music Connection,
6640 Sunset Blvd., Hollywood, CA 90028. Keep reading MC for more
information on this controversial issue.

Check one box only

0 Pay To Play is fine. Let’s leave it alone.
O Let’s end Pay To Play now!

U Here’s my compromise solution:

Would you be willing to participate in a Pay To Play round iable discus-
sion with club owners, promoters, record company executives and musi-
cians? If so, please give us your name, address and phone number so we can
contact you.

Name: _ e Phone: ()
Company/Band name: _ . P SN —
Address: _ ~ ~ — —
City L F—o __State Zip

management & label deal.

DOPDOOOB®O®®

Soul Hole

Contact: Simon Reeve

(714) 986-2858
Purpose of Submission: Seeking
label deal.

PROIDOOOO®O®

Contact: Tero Erohen
358-73-651-915

Purpose of Submission: Seeking

American management & label deal.

DD OODB®O®
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TIi‘;) éubmil pr;)ducl for anafysi;, send y(;u} pack;ges (including phblo &
t0: Music Connection Demo Critique, 6640 Sunset Bivd., Hollywood, CA 90028.
All packages become the property of Music Connection magazine.

Very few bands throughout rock
history were able to hold their own
asatrio. Inrecent times, only Cream,
the Jimi Hendrix Experience, ZZ
Topand Stray Cats were able to pull
it off with success. And though I
might have missed one or two, it’s
for certain that Fastlane wasn’t on
the list! This three-song demo is
shallow, sonically unappealing and
downright boring. The best advice I
can offer is for these guys 1o get out
of the fast lane immediately. Then,
spend six months to a year paying
your dues on the local club scene,
and work day and night on perfect-
ing your songcraft. Additionally,
you might wanna consider adding
another guitarist or a keyboard
playerto helpround out your sound.
Then, if all goes according to plan,
you guys should be ready come the
early 1990’s.

 PRODUCT ANALYSIS |
 OF UNSIGNED TALENT

Originally calling themselves
Black Velvet Elvis, the band
changednames to Soul Hole a while
ago. They combine the very best
llements of rock & roll with early

- punk—heavy on the attitude. The
b performances here are crisp, clear

and pleasurable—but nobody has
gone all the way to the top of the
charts on attitude alone. And while
Soul Hole seems to excel at making
a point with cach and cvery song,
nothing really sticks out. It’s not
easy becoming a great songwriter.
It 1akes plenty of hard work and de-
termination. Although Soul Holc is
definitely headed in the right direc-
tion, it would make sense to hold
back on those tapes and continue
brainstorming with other writers.

When we began our “Demo Cri-
tique” section, we figured we’d get
a representative sampling from
across the United States. But this
tape from Tiger Shark came to us
directly from Finland. This rock &
rollquartet isanxious to move state-
side with their brand of up-tempo,
teen-oriented Bay City Rollers
music. Well-written, well-per-
formed and filled with one youthful
hook after another, these guys ap-
parently have their Finish sights set
directly on their pre-pubescent
audience. Personally, I'd like to hear
another five or six songs just to be
sure. Although this tape represents
a good effort, I must hear and see
more before I'd offer these guys
any kind of a deal.

contact #)

1"
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SOMETHING DIRTY IS WRITTEN HERE: For two

weeks, drivers motoring by Tower Records on the

Sunset Strip were intrigued by an eight-by-eight

‘ foot painted board stating “Something Dirty Is Under
Here.” Curiosity and controversy abounded, until

an unveiling, hosted by Prince Stash Klossowski

s and Bobby “Miss DCC Compact Discs” Davis, re-
vealed an erotic album cover lurking beneath—the
cover of The Dirty Strangers’ debut album, pro-
duced by Prince Stash, on DCC Compact Classics.

Compiled Less than two weeks later, Tower removed the

i i cover amid an avalanche of complaints. Efforts to

2y Micldel Amicone reinstall the cover at the Tower Records location in
Contributors include Ace Passion,  Northridge were nixed. To naysayers who ask, ‘Is it
Kenneth B. Giles lll, Tom Farrell, promotion or is it porn? Prince Stash simply de-
Keith Bearen and Jan McTish. clares, “It’s rock & roll!” —KB

fimsnscoWYsrane

Albert Sanchez

DUETING LEGENDS: County music legend Buck Owens and Beatle -
legend Ringo Starr are teaming up fora remake of Owens’ 1963 hit, “Act ' : -
Naturally"—a song the ex-Beatle covered with The Fab Four in 1965. HIS REP UTATION PRECEEDS HIM: Although the majority of his extra-
The duo is scheduled to record the remake at Abbey Road Studlos No. curricular press manages to capture the negative side of his lifestyle, It
2, the hallowed confines that played host to most Beatles re- would seem that Bllly Idol is getting a bum rap for something that'should
cording sessions. Speaking of Ringo, Rhino Records has have earned him a pat on the back. Idol, who has been an active fun-
recently released a collection of his post-Apple record- £ dralser for the Muscular Dystrophy Associatlon for years, participated
ings entitled Starr Struck: Best Of Ringo Starr, inan MDA fundraiser known as “The Love Ride 5” in California last year.
Vol. 2. In December, England’s News Of The World newspa-
per ran a story accusing the pop star of
having behaved outrageously and Inde-
cently in front of handicapped children,
anaccusationthatkeypeople involved
with the event describe as completely
untrue. Idol Is now in the process
of suing the British newspa-
per.—TF

BABY YOU CAN DRIVE HER
CAR: What do The
Beatles and The Supre-
mes have in common
besides being two of

the biggest-selling,
most loved pop
groups ever to walk the
face of the earth? A 1970
Mercedes Benz 600 stretch
limo, that’s what. According
to original Supreme, Mary
Wilson, she bought the car from George Har- ;
rison in 1975—its previous owner being one John
Lennon. The car was stolen from Wilson in 1980,
and later turned up mysteriously at a Sotheby’s
rock & roll memorabilia auction. After a lengthy
legal battle, Wilson has reclaimed rightful owner-
ship, and will offer the car for sale by auction at
London’s Christie’s. Perhaps of equal value as the
limo itself is the car’s pink slip which sports the
autographs of John Lennon, George Harrison and
Mary Wilson scrawled upon it. —AP
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KUDOS TO RHINO: Archi-
vist reissuer deluxe,
Rhino Records,
has just an-
nounced that its
15-volume ser-
~——___ ies, Bill-
board's
T o
Rock ‘N’
Roll Hits,
h a s
topped the
million unit
mark in
sales. The
collection,
which docu-
ments the top
ten rock & roll
hits from every
year beginning
from 1955
through 1973, is
such a success
that Rhino plans
to release a new multi-volumed
serles entitled, Billboard’s Top
R&B Hits, which will cover the
years 1960 through 1964.

~=ae

-
THE RAD PACK TOUR: Red-hot rapper Tone Loc did the “Wild Thing”
and other songs from his new Delicious Vinyl release, Loc-ed After
Dark, at the Jetts nightclub in Long Beach as part of KIIS-FM deejay
Hollywood Hamilton’s Rad Pack Tour. Proceeds from the benefit
concertwill go to the anti-drug National D.A.R.E. Program (Drug Abuse
Resistance Education). Pictured backstage: (L—R) Corporal Dale Malec
of the D.A.R.E. program, Tone Loc and Hollywood Hamilton. —JM

VOCAL FAIRE '89: The Los Ange- SHE HAD A BABY: Cypress/A&M
les Vocal Registry, in conjunction  recording artist Wendy Waldman,
with Music Connection magazine, who  wrote Don
will sponsor Vocal Faire '89, a day- Johnson's single,
long event including classes, "Heartbeat,” and
worskops, exhibitors and perform- has several cuts
ances. The event, to be held at on the sound-
the Pasadena Holiday Inn (303 track of the
E. Cordova Blvd.), will take
place on Saturday, May 20th.
Tickets are $100.00in advance
for LAVR members and $125.00
at the door; non-member prices
are $125.00 in advance and
$150.00 at the door. For
further info, call
(213) 969-1652.
—JM

Touchstone motion picture,

Beaches, recently gave birth to a
healthy baby boy, Abraham William
Parker. The fatheris well-known gui-
tarist Brad Parker, currently a staff
writer for Gold Mountain/Virgin
Music. Both mother and son are
reportedly doing well. —JM

DIAMONDS ARE FORVER: Neil Diamond has added

l MUSIC CONNECTION
: ighth show to his July series of tsat Th T Y A
- Graat Western Forum, This eight-ahon it broare en 1ears Ago...

Diamond’s own previous record of seven—with | Tidbits from our tattered pnsi
Prince the only other superstar approaching this rec-

ord with his six-show stay in 1985. Diamond’s
most recent series of concert appear-
ances, in support of his first studio
album in over two years, The Best
Years Of Our Lives, has, in fact, been
breaking previous Diamond atten-
dance records all over the country
(Diamond already holds house rec- zoomed to Number One, which has
ords by a solo artist at both Madison revitalized sales of their Paralle/Lines
Square Garden and The Greek The- Lp.

atre). Whatis perhaps most amazing g

about all this is the fact that, without THE “SPEND IT BEFORE THE
the aid of a major hit single, he still TAXMAN TAKES IT
has incredible drawing power over a DEPARTMENT: Rock band Queen
varied audience. In 1986, when he has bought the studio in Montreaux,

A NEW WAVE ON THE CHARTS: t
may have been a long time coming,
but there's no doubt about it now,
Blondie, a group first recognized as
part of New York's early new wave
period, is selling as well as anybody.
Their single, “Heart Of Glass,” has

didn’t even have new product out,
Diamond was named the top gross-
ing solo performer of
the year by
Amusement
Business maga-
zine. Honors
such as these
show that Dia-
mond’s appeal
obviously extends
beyond Seventies-era easy-listeners
and that his live show is much more
than the glorified Vegas act one might
expect it to be. —KBG
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Switzerland, where they recordedtheir
latest LP Jazz. it was either that or
four more Mercedes limos,” said a
spokesran for the band. Apparently
their accountants ordered them to
spend some of their piles of lucre
before the year is out.

HE LEFTIN A MINUTE AND AHUFF:
C, S & N member, Graham Nash, has
reportedly quit CBS ina fury because
the label refused to take the price
coding bar off his new solo album’s
cover picture. Nash has signed with
Capitol.
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romance is already a tricky proposition—
a minefield fraught with jealousy, fairy
tale illusions and outside pressures. But for
four successful, strong-willed women like the
Bangles, it must be even more difficult deal-
ing with romance and the fragile male ego.
“Somebody who's going to be intimidated by
the band, or by our success, or by guys
looking at you—'l don’t want my woman up
on the stage with a miniskirt and men looking
up her dress’—that kind of guy isn’t going to
last too long in Banglelonia,” remarks Vicki
Peterson. “Those men tend to naturally avoid
us anyway, because they know that we
wouldn’t stand for it. I'm not going to be
laying there in bed with some guy, and he’s
saying, "Well, | don’t understand why you
don’t want to spend the evening with me
instead of playing The Greek Theatre.”
With the kind of success that the Bangles
are currently enjoying, the men in their lives
will have to be even more understanding than
ever if they aim to last in Banglelonia. ”l just
think that it’s hard to maintain relationships,
period,” explains bassist Michael Steele. “But
when you have a travelling life, it definitely
makes it more tricky. Our dudes have to be
fairly well-adjusted dudes.”
During a break from rehearsals for their
current concert trek, | had the opportunity to
tatk with Susanna Hoffs {voice, guitar), Mi-

F or most modern-day Romeos and Juliets,

16 TRACK x 1”7 STUDIO
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chael Steele (voice, bass), Vicki Peterson
{voice, guitar) and Debbi Peterson {(voice,
drums) about their dudes, their records and
their storybook career. From such humble
beginnings as Susanna Hoffs’ garage, where
Susanna and the sisters Peterson honed their
trademark Bangle vocal blend, the band has
emerged as a bonafide hit machine. Every-
thing they touch seems to turn to platinum:
their 1985 LP Different Lightspawned four hit
singles, their 1987 remake of Paul Simon’s “A
Hazy Shade Of Winter” reached Number
Twoandtheirlatest LP, Everything, hasscored
two hits already—"In Your Room” and their
current smash ballad, “Eternal Flame.”

Spawned by the early Eighties L.A. club
scene known as The Paisley Underground,
the Bangles, or The Bangs asthey were known
in the beginning, have managed to translate
their infatuation with Sixties-era renaissance
rock into a string of Eighties chart successes.
“I'm sure that we romanticized the Sixties in
our minds,” says Michael Steele of their
musical mentors, “because we weretoo young
to actually see it happen. | still listen to The
Byrds, Hendrix, Fairport Convention, all those
bands. It gives me a certain feeling. The
Beatles, especially. As soon as | hear them,
I’'m happy.”

A late arrival into the Bangle fold, Michael
Steele paid her proverbial dues on the local
band circuit (this is her fitteenth band) before

o 24/8 TK AUDIO
MiX 10 DAT!

o SOUNDSTAGE
AN LOCKUP
~—ALL NEW—

o MIDI PROD. ROOM
64 TK SEQUENCING
SAMPLING
(OMPLETE PROD.

By Michael Amicone

Randee St Nicholas

replacing original bassist Annette Zilinskas in
1983. As she puts it: “Sometimes you have to
kiss a lot of musical toads.” Before you find
your Prince? “That's right,” replies Steele.

Steele remembers one Top Forty band in
particular. “It was so funny. During one of our
shows, there were these girls in wet T-shirts
with their tits bouncing up and down, and our
lead singer was performing the Missing Per-
sons’ song, 'Words,” and singing, ‘Do you see
them, do you care?””

Armed with their fascination for English
beat group arrangements and harmony right
out of a Beach Boys/Hollies/Byrds songbook,
the band began honing their performance
skills on the local club scene. It wasn't long
before Miles Copeland, owner of .R.S. Rec-
ords, signed them to a management contract.
A five-song EP was released on Copeland’s
subsidiary label, Faulty Products—which
drummer Vicki Peterson describes as "basi-
cally a calling card to the record companies.”

Though the band settled on Copeland as
their manager, they balked at the idea of
being on hismothership label, I.R.S., perhaps
fearing the Go-Go’s connection. "1 liked The
Go-Go’s,” remarks Vicki. “But we were very
defensive about the comparison because it
was the automatic slot we were lumped into.
And we did not want to be somebody’s poor-
man’s Go-Go’s, and get handed down what-
ever they didn’t want.”

e ALIDIO 7 VIO
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Soon, major labels came a-courting, with
Columbiaeventually winningtheir hand. Their
first Columbia album, All Over The Place,
produced by David Kahne, failed to set the
charts on fire, though it contains some early
Bangle gems (“Hero Takes A Fall,” “Going
Down To Liverpool”) and remains one of
drummer Debbi Peterson’s favorites. “I still
like that record because we just went in and
basically played it. it was very much a band
effort. | think our second LP, Different Light,
tended to be more a picking apart of things.”

Though David Kahne’s production tech-
nique would eventually guide the band to
success, all four band members cite it as also
causing some undo tension in the studio. It
was our first time with a producer who was
acting like a producer,” states guitarist Vicki
Peterson of the sessions for All Over The
Place. "It was also our first time in a studio
with a little bit of time to spend and a little bit
of money to spend. And it was not the easiest
thing in the world to go through for us. Matter
of fact, we had a shitty time.”

When it came time to record their second
LP, Different Light, again with Kahne at the
helm, the band found themselves short in the
song department, which addedto the strained
atmosphere. “One of the problems with Dif-
ferent Light,” says Michael Steele, “was that,
onour first album, we had played most of the
songs live and were comfortable with them.
We had broken them in in front of live audi-
ences. Then after we toured, we came back
and we had no time to write for Different
Light. We found ourselves in the studio with-
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out enough songs. And we had to seek out-
side material which, as you see, turned out to
be a stroke of luck for us.”

That stroke of luck came in the form of a
tossed-off gem from the pen of Minneapolis
BoyWonder, Prince. “Manic Monday,” cred-
ited to the Prince pseudonym, Christopher,
was just the sort of catchy, melodic pop song
to help The Bangles get that needed inaugural
chart success- a success that they have par-
layed into a steady stream of hit recordings.

“We laughed when Prince
said, ‘You can sing over
the tracks if you like.’
We said, ‘Right (sarcasti-
cally), we’ll do that.””

—Vicki Peterson

In addition tooffering them the song, Prince
also suggested that they use his backing track.
Not such a surprising suggestion considering
there was some industry speculation that they
relied on seasoned session players to cover
up their instrumental shortcomings. “We
thought that was hilarious,” recalls Vicki
Peterson. “We laughed uproariously when
he said, ‘Oh, you can sing over the tracks if
you like.” And we said, 'Right (sarcastically),
we’ll do that.””

With “Manic Monday” breaking the chart
ice, the Bangles went on to score the hits, “If
She Knew What She Wants” (a song showcas-
ing their vocal blend), “Walk Like An Egyp-
tian,” the songthatreally signalled the Bangles
arrival as hitmakers, and a surprising success
in 1987 with a cover of Paul Simon’s “A Hazy
Shade Of Winter,” a track they produced for
the movie, Less Than Zero. It gave the band
the confidence to trust their own instincts in
the studio. “It was a song that we had done in
the clubs when we first started,” says Susanna.
“It was one of those situations where, by a
fluke, we were given this opportunity todo a
very low keything—do a song forthismovie—
and it ended up going to Number Two. And
we really enjoyed doing it. We realized that
there’s a fun way to do records.”

“Wewere usingitasa little exercise—a fun
project,” states Vicki. We had had such a
hellish two albums. People kepttelling us that
recording could be fun—we didn’t believe
them—but we thought let’s go and find out.”
Michael takes Vicki’s point a saucier step
further: “It’s like somebody who has never
had a good lay. It can be great, you know.”

Butisn't some creative tension in the studio
good for the music? “We've got plenty of that
already,” counters Vicki. We've got a nice,
healthy competition goingon withinthis group
anyway. The kind that you’re going to have
when you have four strong personalities.”

When it came time to record their latest LP,
Everything, the band choose rock-critic-
turned-producer Davitt Sigerson (David &
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-

MICHAEL

WAGENER

By Maria Armoudian

smash hits "Wait” and “When the Chil-

dren Cry” by White Lion. His finishing
touches sent Poison and Dokken to the top of
the charts. His immaculate production is un-
doubtedly one of the most distinctive in rock
& roll, with credits that include Accept, X,
Stryper, Great White and Skid Row. And
although his preference is hard rock, Michael
Wagener's polish has graced many different
styles of music—disco, punk and orchestral.
Wagener didn’t just bounce out of no-
where to become one of the top producers in
the music industry today. He has definitely
had his share of struggles. "Sure it was an
overnight success,” says Wagener, "but it was

H e’sthe German mastermind behind the

one heck of a long night—fifteen years.”

Wagener’smagictouchislargely dueto his
understanding of people and music, spiced
with just plain enjoyment. “The first thing is
that the stuff you like is what you do your best
in. For me, that's melodic hard rock. As for
qualities, the most important one is the ability
to handle people. There are so many individ-
ual personalities in this business that you just
have to accept them. My job is mainly being
a psychologist. | have to get the most out of
artists without them knowing. Then | get them
to work hard without making them feel bad,”
he says.

So how does he do it? What are those
special ingredients that allow Wagener to
communicate so well? Members of White
Lion, currently working with Wagener, ex-
plain: “Michael doesn’t pressure you into
playing your part. It's like we do the take now
or later, but the take will be there, and he
knows what he’s doing which in itself is very
comforting,” says James Lomenzo, bassist.
Vito Bratta adds, “What makes Michael so
good is that he never makes you feel like
you're doing a record. It'slike he distracts you
from playing the music so you can play it
better. | remember playing my part and say-
ing, "What's next?’ and he said, "That's it—
you're done.” | just went "Wow."”

The relationship between Wagener and his
bands is a friendship and a partnership
whereby each partner gives his input and
works together to try to create the best pos-
sible record. Lead vocalist, Mike Tramp elabo-
rates, “The relationship is like a marriage or
like an addition to the band. Michael is just
like one of us; he’s part of the band. That's
why it works so well. We don’t feel like we're
in the room with a hired hand. He likes to kid
around, have fun and be crazy just like us.”

One thing is that | never try to change the
band,” says Wagener. "l work with them.
Producers shouldn’t try to make a band
something that they’re not just to put their
stamp on them. It would be fake that way.
Their mark will be there anyway. They should
just listen to the bands and bring out their best
qualities. You can’t make a pop band outof a
rock band, or vice versa. If that’s what you
want to do, then put one together.”

The real mystery in Wagener’s production
style is this special ability he has to get such
an impeccable, crystal clear sound while still
maintaining that full rock energy. "Michael
makes the band sound big without all the
extras. For example, on the Pride album, you
hear one guitar, one bass and one drum track,
butit’sstill awall of sound. He makes sure we
play the best that we can and basically just

White Lion

213 306.0950
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puts the band on tape,” says Bratta. Tramp
adds, “He’s like a Mercedes Benz or a BMW.
That clean, German mentality is reflected in
everything he does. He throws out anything
that isn’t needed.”

That cleanliness extends into Wagener’s
personal life as well. “I don't drink or do drugs
or anything; you can’t hear if you’re on drugs
or alcohol,” says Wagener, whose only vice
seems to be Oreo cookies.

Does such a superman ever have difficul-
ties or problems? “There are always difficul-
ties of differing degrees, but that’s just part of
the job. For example, X was not a typical rock
band. They used a totally different way of
playing—even from an equipment standpoint.
But we all agreed to make it more metal. It
was interesting but not impossible. As long as
it’s fun. | guess my biggest problem is that |
have to always deal with the business. | hate
that there has to be business with music. |
think it gets inthe way,” says Wagener. Thus,
the business responsibilities are handled by
wife, Maggie, and their Double Trouble Pro-
duction Company.

Don’t ever expect to see Wagener on the
Strip. He barely has enough time to see an
occasional concert due to the fact that he is
always in the studio. “The bad part about that
is sometimes | have to turn down bands I'd
really like to work with. For example, I'd love
to work with The Killer Dwarfs, but there’s no
time right now.” Obviously, Wagener doesn’t
ever have to look for work. His mailbox is
constantly bombarded with tapes. “I try to
listen to all of them, but many of them expect

L

Neil Zlozower

Stryper' k

me to get them a deal, and | can’t do that.”

Hisselection of projects, therefore, islargely
dependent upon timing, but Wagener also
selects according to the people involved.
“First, | have to like the music, and second, |
have to like the people in the band. If | don’t
like the people, | have to say ‘no’ because |
won’t do them any good.” That doesn’t ever
seem to be a problem, however, since
Wagener seems to get along with just about
anybody.

Even with his long string of consistent
successes, Wagener still attributes it mostly to

luck and timing. “I don’t think anybody really
knows what a hit is because it depends on
timing. For example, a hit in 1989 is totally
different from a hit in 1986. And there are so
many factors: the tour, the label’s reaction
and the kids that buy the records. I'm lucky in
that what | like and what | do best is what's
popular now.”

As for the future, Wagener would ulti-
mately love to produce a Number One rec-
ord. But for the time being, he’s content with
working and having lots of fun on the job. So
who could ask for more?
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SheeT Music—
FacTs & FIGURES

At one time or another most all of us,
musician and music lover alike, have ven-
tured into a sheet music store in pursuit of a
hot piece of sheet music or a book of song
transcriptions required for amusic class. Even
though sheet music is a luxury, it's one of the
few that is still affordable. And it is also a
luxury that can become a vital necessity for
our mental well-being during times of high
unemployment. “In hard times, like a reces-
sion,” says Stephanie Rinaldo, Manager at
Hollywood Sheet Music, “people stay home
more and entertain themselves, so sheetmusic
sales tend to be better.”

But just how do the songs get translated
from the audio recording into sheet music
form inthe first place? Most ofthe larger print
publishers have an in-house staff to handle
thetask oftranscription. “In our case, we have
full-time, salaried music arrangers who have
the capability of transcribing the song right
fromthe record,” says Jay Morgenstern, Presi-
dent of Warner Publications and Vice Presi-
dent/General Manager of Warner/Chappell
Music. ”In some cases, however, ifthe record
is so complicated thatyou wouldn'tbe ableto

-SAIES of PrinTed MUsic

Including Domestic Publishing of Sheet Music and Self-Instruction Aids

By Pat Lewis

play it, they come up with an arrangement
that is playable on a piano.” These written
arrangements are then taken by a profes-
sional music engraver, who uses specialized
typesetting equipment and an artistic eye to
create the finished, publishing quality master
manuscript that is sent to the printer for mass
duplication.

Retail sheet music stores buy sheet music
one of two ways. Small volume dealers, such
as record stores that carry a few music books
of album-oriented bands or retail instrument
shops with a small selection of sheet music,
will buy from wholesale distributors or "Job-
bers” (as they are referred to in the sheet
musicindustry), while the larger volumesstores
will buy directly from the music print publish-
ers. "Most of our business is done directly
with the publisher,” says Stephanie Rinaldo.
"The discount is better with a publisher as
well, but you have to have a high volume
purchase and there’s a minimum amount that
you have to buy per year to keep a certain
discount. With Jobbers, however, there is no
minimum purchase.” Anexampleofawhole-
sale distributor is Morse M. Preeman, Inc.

$310

$300—

$270—

$260—

SALES IN MILLIONS

$250— |

$240—

T T A— =

$280.__ .............. ...........

$230

© 1989 Music Connection/Dave Snow

"We are a wholesaler that sells to several
hundred other music retail sheet music stores,”
states Terry Stevens, Assistant General Man-
ager at the company’s Los Angeles office.
“They can come to us as one source, instead
of going to hundreds of different publishers.”
in addition to servicing other retail stores,
Morse M. Preeman is a high volume sheet
music dealer with three retail outlets in Los
Angeles, Costa Mesa and Mission Viejo.

There are between fifteen and twenty large
print publishers and many more smaller
publishers, butonly aselect few have the hot-
selling catalogs and therefore get the majority
of business. "On the pop spectrum, there are
pretty much three major publishers - Warner
Brothers Publications, Inc., Hal Leonard
Publishing Corporation and CPP/BelwinInc.,”
says Trent Stroh, Assistant Sheet Music Man-
ager and Pop sheet music buyer for Baxter/
Northup in Sherman Oaks.

Sheet music retailers have noticed trends
over the years in the types of products that
attract the consumer. In the Sixties, for ex-
ample, folk music songbooks werethe rage as
groups like Peter, Paul and Mary, Joan Baez
and Bob Dylan topped the pop charts. And of
course, until more recently, organ music was
a top seller. “Over the past few years, organ
music sales have dramatically declined and a
whole new genre of music books have come
along called E-Z Play books,” explains Terry
Stevens. "Also, books that are available for
the new electronic keyboards and MIDI elec-
tronic instruments are selling prolifically.”

"Within the last year and a half, an interest-
ingtrend has been the advent of what's called
guitartablature publications,” says Trent Stroh.
“Some of the publishers have taken guitar-
based groups like Guns N’ Roses, Metallica
or Bon Jovi and come up with songbooks
which are unlike the traditional piano-vocal-
guitar arrangements (which have a full piano
arrangement with a separate vocal line and
only guitar chord diagrams for the guitarist to
just strum along). The guitar tablature has the
guitar parts completely written out and a
diagram showing the actual location of the
note on the fretboard. They service the begin-
ning guitarist who has a hard time taking
guitar parts off of the record or the more
advanced musician who doesn’t wanttospend
the time to figure out the lines and transcribe
them to paper.”

Another trend that's felt rather than seen by
the retail sheet music dealer, and one passed
onto the consumer, has been the age old
problem of price increases. The average price
for a piece of sheet music is $2.95, but a
number of the major print publishers have
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Print Publisher which covers costs and profits.
Out of the 60¢, the print publisher profit is approximately

10¢.

Music Publisher (proprietor ofthe copyright). The music publisher

then distributes monies to the songwriter based on the mutual contract.

been cautiously inching up the priceto $3.50.
The average cost for a music book, which
contains around fifty songs, is fifteen dollars.
“We've noticed a substantial price increase
in music, which | think is a very important
factor in the decrease in unit sales while the
dollar volume hasgone up,” confesses Donald
Wonders, co-owner with Richard Cotterman
of Hollywood Sheet Music. “The reason for
the increase in cost, in my personal opinion,
is that publisher acquisitions are being paid
for through the increased cost of their prod-
uct. We've seen a definite trend with publish-
ers buying out one another, just as we see in
the business world throughout.”

Trends in hot-selling shelf items seem to
have a direct correlation with recorded music
sales—especially if the recording lends itself
well to the printed page. “Piano-based, song-
oriented acts like Debbie Gibson’s latest
material or any act that's on the Top Twenty
sell well,” says Trent Stroh. “Also, when a
band like Guns N’ Roses is on the charts, guys
are willing to pay fourteen or fifteen dollars
for the whole book of transcriptions because
that type of act would sell more albums than
single recordings.” Terry Stevens notices,
“These days many of the very big songs are
generated through movies. For instance,
‘Somewhere Out There’ from American Tale
and Bette Midler’s “The Rose” have been
monster hits for us. Commercials on TV have
also stimulated songs. For instance, ‘I Heard
It Through The Grapevine’ from the Califor-
nia Raisins ad.”

The perennials are fairly consistent from
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retailer to retailer. “One of the more consis-
tent items is classical music,” says Terry Ste-
vens. “Classical music sales are the bread &
butter items that never decline.” “The bulk of
our sales still come from our standard sheets
{the music from the Thirties and Forties), our
standard books and our Broadway line,” says
Donald Wonders.

Although sheet music sales are relatively
strong throughout the year, there are some
seasons during which sales skyrocket. “In the
fall,” says Terry Stevens, "kids go back to
school and pick-up their instruments and we
start selling a lot of instrumental methods.
Usually that runs right into the Christmas
season and we sell a lot of Christmas music.
In the spring, the schools put on their yearly
concerts, so we'll see choral and band music
selling at that time. Through the summer,
things lighten up.”

The sheet music professionals unanimously
agree thatmusic reading isonthe decline and
has become almost an art form. ”In general,
people want the simplest way to go,” says
Terry Stevens. "There is one exception. With
the influx of other cultures, specifically the
Asian culture, to Southern California, | have
noticed they have a greater interest in the
more esoteric, classical music. | appreciate
that, to tell you the truth. They’re not looking
fortheeasy way out.” Donald Wonders agrees
and concludes: “Americans are less inter-
ested than ever in learning the fundamentals
of music and instead get by on learning a few
guitar or piano chords and faking it from that
point on.”

RETAILERS

Compiled By Pat Lewis

Baxter-Northrup Music Co.

14450 Ventura Blvd.
Sherman Qaks, CA 91423 (213) 872-0756

Big Valley Music
18024 Ventura Blvd.
Encino, CA 91316 (818) 345-0773

Front Theodore Musical

Literature

16122 Cohasset
Van Nuys, CA 91406 (818) 994-1902

Globe Music Co.

5351 Santa Monica Blvd.
L.A., CA 90029 (213) 465-1777

Krell Music Company

10755 W. Pico Blvd.
L.A., CA 90064 (213) 474-5151

Hollywood Sheet Music

1433 Cole PI.
Hollywood, CA 90028 (213) 462-1095

Inspirational Music

18108 Parthenia
Northridge, CA 91325 (818) 978-2911

Merrill’s Music Company

1428 4th St.
Santa Monica, CA 90401 (213) 393-0344

Music Center
5616 Santa Monica Blvd.
Hollywood, CA 90038 (213) 469-8143

Musician’s Supply Shop
11732 W. Pico Blvd.
West L.A., CA 90064 (213) 478-7836

Preeman Morse M. Inc

731 S. Spring St.
L.A., CA90014 (213) 623-7211

The Music Store

10941 W. Pico Blvd.
L.A., CA 90064 (213)475-6768

Worth Buddy Music

14848 Strathern
Van Nuys, CA 91402 (818) 785-0965
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ERNIE
WATTS:

Building «
Sax-sessful
Career

By Scott Yanow

o the non-jazz audience, saxophonist

Ernie Watts is best known for his pop

recording of “Chariots of Fire,” his 1981
association with the Rolling Stones and his
guest appearances with an endless variety of
major commercial artists. But until recently,
Watts’ sound was generally heard either in
support of others or in pop settings. With the
release of The Ernie Watts Quartet (JVC) and
two Verve CD’s by Charlie Haden's Quartet
West (Quartet West and In Angel City), the
“real” Ernie Waits is back on records.

Born October 23, 1945 in Norfolk, Virginia
and raised in Detroit and Wilmington, Dela-
ware, Watts did not start in music until he was
already in junior high, but he developed so
quickly that he earned a scholarship to the
strictly-classical Wilmington Music School
where he studied throughout his high school
years. Atter a short period at the Westchester
State Teachers College, Ernie won a Down-
beat scholarship to the Berklee College of
Music. A year-and-a-half gig with the Buddy
Rich Orchestra gave him national exposure,
and when Watts settled in L.A., it did not take
him long to become an in-demand studio
performer. Evolving from playing anony-
mously on jingles to high-exposure guest
shots, the versatile Ernie Watts (a member of
the Tonight Show band since 1970) has been
on literally thousands of sessions.

During our discussion Watts was easygo-
ing, good-humored and obviously enthusias-

MC: What originally attracted you to the
saxophone?

EW: It was a fluke. In junior high they were
offering instruments for instruction. | wanted
to play trombone, but all they had left was a
baritone sax. About a year later the school got
an alto, so | switched and took lessons. |
practiced constantly and in high school stud-
ied classical music and played festivals. When
I was fifteen or sixteen, my mother joined the
Columbia record club and the freebie she
received when she signed up was Miles Davis’
Kind of Blue with Cannonball Adderley and
John Coltrane. 1 was really astounded by
Coltrane. It sounded to me like he was play-
ing in a different key and it worked. | wanted
to learn to play in the other key, and that's
what set me on the trail, on the path. After a
year at Westchester Teacher’s College, Itaught
privately for a while before getting a scholar-
ship to Berklee. At Berklee | learned tech-
nique and the scientific aspect of improvis-
ing, learning the theories behind what | was
doing by ear.

MC: How did you happen to join Buddy
Rich?

EW: Gene Quill, who had been playing with
Buddy, quit the band rather abruptly. The
band manager asked Phil Wilson, the trom-
bonist who teaches at Berklee, who he’d
recommend and he mentioned my name.
They asked me to join and | wenton the road
the next day. That was my first full-time
professional job. | was with Rich until the

summer of 1968 when | moved to L.A..

MC: How was Buddy Rich to work with?
EW: For me, he was great. | was very focused
onthe music so we had a pretty good relation-
ship. There was always a lot of turnover with
Buddy’s band because some people didn’t
have the temperament to get along with him.
(Laughs). He could be a pretty volatile per-
son.

MC: Did he teach you a lot about how to lead
a band?

EW: (Laughs). | learned what was involved
and that | probably would never want to lead
a big band. One funny thing | remember was
that once in a while Buddy would come on
stage, and because he didn't feel good, he
wouldn’t play as well as usual. The band
would sound great anyway and he would get
bugged and fire the band after the first set,
saying that if we didn’t tighten up that would
be it. We would come back for the next set
and Buddy would be all fired up because he
had gotten angry. We would play the same
way, but he’d sound better and say “Yeah,
that’s more like it.” (Laughs).

MC: How did the Tonight Show gig come
about?

EW: | think that Doc Severinsen heard me
when | was with Buddy Rich and liked the
way | played. | was on staff at NBC and when
the Tonight Show visited out west a few times
ayear | played with them. They moved out to
L.A. permanently in 1970 so I've been with
them for over eighteen years now. Docis a lot
of iun, an excellent musician and very fo-
cused.

MC: Do any particular shows stand out in
your memory?

EW: No. (Laughs). After awhile it's all kind of
the same, really like an hour commercial with
people plugging their movie, music or show.
I guess I've been most impressed by hearing
the great opera singers like Pavarotti, Marilyn
Horne and Beverly Sillsupclose; they have so
much power.

MC: What are some of the good and bad
points about working in the studios?

EW: Obviously, the good pointis the money,
and the bad point is the lack of creativity
connected with just sitting in a section, read-
ing tons of notes, playing a lot of instruments
and not adding anything unique to the music.
MC: Tell me a bit about touring with the
Rolling Stones in 1981.

tic about music.

ABOVE-THE-BOARD
OFFER

CONNECTION
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EW: | was with Quincy Jones’ record com-
pany, Qwest. Mick Jagger called Quincy to
say he was in a jam because his saxophonist
wasn’t working out. Quincy recommended
me—so Mick called and | met him at his hotel
room. He gave me a bunch of Stones records
and | took them home 1o study. Listening to
them, I heard blues in ”C,” blues in “B,” blues
in”A,” and blues in “G,” so it didn't take too
long to figure out what they were doing. I told
Mick that I would play two concerts and then
they could decide if they wanted me to do the
whole tour with them. I didn’t meet Keith
Richards or the rest of the band until | played
withthemin San Diego before 80,000 people.
We had a good rapport so | was with them for
three months.
MC: That must have been quite an adven-
ture.
EW: Yes, | had a lot of fun. It was really nice
| to be on a first class tour with their own
private jets. That was the biggest treat of all for
' me, just getting out of a car directly onto a
| plane. It was a classic tour and | don’t know
if they’ll be doing any more.
MC: What are some of the many projects
that you’ve been working on recently?
EW: I'm still on the Tonight Show on an
irregular basis. | do high school and college
workshops, clinics and lectures. | tour with
Charlie Haden’s Quartet West, with Lee
Ritenour and with Pat Metheny, in additionto
my own group.
MC: Is it difficult to switch between styles of
music, say from the straight ahead jazz of
Charlie Haden to the more rock-oriented

groups?

EW: No. All of the music is governed by the
same logic. It’s just a matter of dealing with
the rhythmic aspect that changes the styles. |
listen to a lot of people and | have a knack for
being able to assimilate the information and
then react and respond to the music on a
genuine level of my own. It’s not hard at all.
MC: Do you have any particular favorite
selections on your CD, The Ernie Watts Quar-
tet?

”Mick [Jagger] gave me a
bunch of Stones records to
study. I heard blues in ‘C,’

blues in ‘B,” blues in ‘A,’

and blues in ‘G.” It didn’t
take too long to figure out

what they were doing.”
—Ernie Watts

EW: | like “Skylark” a lot. It was a very natural
date. We did thirteen tunes in two days, just
going into the studio and playing. It was very
comfortable. | like the whole session.

MC: Do you listen to your older records
much?

EW: No, not at all. Once | do a performance,
then it's gone. To me spontaneous music is in
the doing. I'll listen to the date when it’s
getting mixed, but after that | don’t dwell on
my playing. Id rather practice and study and

move on; | don’t do much looking back.
MC: It's nice to have you on record playing

jazz again.

EW: Yes, it's really been enjoyable making

music with Charlie Haden. | want to do much

more of that, writing in that style of music.

That’s my background; | grew up listening to
Coiltrane. I'd like to do some special projects

now that I'm signed to the Amherst label— .
such as an album with a string quartet and .
also some melodic material with a full or-
chestra. I've got a lot of ideas.

MC: Are there any musicians that you’d like
to record with one day?

EW: Last fall | played with Herbie Hancock,
bassist Buster Williams and drummer Al Foster.
I"d like to record with them. I've been doing
some touring with Pat Metheny, but we have-
nt recorded anything yet. There’s a lot of
people who I respect and would like to record
with, especially McCoy Tyner. I'd like to do
more with Chick Corea, also.

MC: Finally, tell me about the Yamaha WX7
you play. How does it differ from Michael
Brecker’s Akai WX7?

EW.: The pitch bending on the Akai is with the
thumb, but on the Yamabha it’s on the mouth-
piece, the reed. The Akai has metal switches
but the Yamaha has keys almost like a little
soprano saxophone. The Yamaha and Akai
are different enough to have qualities of their
own. I'd like to master the Yamaha WX7 to
the point where | can use it as a part of my
creative voiceand play it with acoustic bands. I

I hope to get complete control of it so it can fit
in. That’s my next step. imc]
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big sound, a huge beat and ey g = o
A talented players make Col- r— :

laborating Cultures (Co-Cu |
for short) one of the best bandsto |
emerge from L.A.’s underground
club scene. It was at just such a
place, the now-defunct Flaming
Colossus, that U2's Bono caught
their act and gave them two free
dates at A&M studios. The band
used the sessions to record two
club favorites, “Nuclear Power” and
“Collaborating Cultures.” These
songs represent one of the larger
concepts Co-Cu is after: global
communities living in safety. The
tunes employ lush choral harmo-
nies with doses of funk, jazz and
salsa designed to make the feet
light, no matter how weighty the
message.

Co-Cu is led by the versatile
Tommy Jordan, lead singer and
player of such diverse instruments
as concertina, trumpet, dulcimer
hammer and steel drums. Jordan ’
was workingin New York on asolo
album with Roma Barren, Laurie
Anderson’'s producer. His label
folded and it was back to L.A,,
where he soon found himself
getting gigs. He began to tap the 3
rich pool of L.A. musicians, finding -
them at such strange places as
croquet parties or on the street. As
Jordan describes the band's be-
ginning, “The first time many of
the members ever played [with
Co-Cuj was a gig, not in an avant
garde, masturbatory way, butin a
way that freedom was a definite
priority.” Soon Co-Cu was playing
the cream of L.A’s club circuit,
places like Vertigo and Bocca, or
celeb bashes like Steven Speil-
berg’s birthday party. They used

ARTIST: Collaborating Cultures {Co-Cu} 1
ADDRESS: 4522 Circleview Drive, Los Angeles, CA 90043 !
MANAGER/CONTACT; Calflahan Giordano |
CONTACT PHONE: (213) 285-3439 |
BOOKINGS: Self
LEGAL REP: Tonik Mizell, Esq.

BAND MEMBERS: Tommy Jordan, lead vocals; Greg Kurstin, keyboards; John McKnight, bass;
Danny Monihan, tenor sax; Jane Fontana, alto sax, David Markowitz, guitar; Richard Fultineer, drums;
James Hoskin, cello; Perla “Whirl” Cabaza de Vaca, percussion.

TYPE OF MUSIC; World Beat
YEARS TOGETHER: Two
UPCOMING SHOWS: The Music Machine, April 20, 8 p.m.;

Club Lingerie, April 24, 11 p.m., LACC Stadium, June 25, 9 p.m.
performance elements such as FORMATS AVAILABLE: 0O Record 0 CD @ Cassette Q Video
elongated arms, huge hats and ———— - — -

twelve-foot Swiss horns. At one exclusive scene and

= L]
band has been prominently fea-

recently  You're being more exclusive than

point, they had a secretary join
them on stage and type, at other
times they are graced by Capoeira,
a group of Brazilian dancers who
have gyrated on the stages of
Carnegie Hall. Add to this Co-Cu's
strong material, and you under-
stand why they have garnered the
interest of major labels and the
aforementioned Bono.

Co-Cuhas left the cocoon of the

r-
I
|
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|
|
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|
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played dates at The Music Ma-
chine and UCLA’'s World Drum
Beat Festival. Several of the
members are still in college, ma-
joring in strangely enough—world
culture. This is a strong theme to
Jordan. At one point, when the
band balked at playing trendy clubs
like Vertigo, Jordan said, “Every
person carries a culture. You can't

pretend a culture doesn't exist.

SUBSCRIBE NOW! |
1 TWO YEARS °55

(50 ISSUES) SAVE *45
(25 ISSUES) SAVE 520

ZIP:

e e i

the exclusive to exclude the exclu-
sive.”

The Co-Cu musicians are vet-
erans of L.A. bands, with stints in
folk, ska, reggae and heavy metal.
This diversity shows through in
their style and the way that instru-
ments are exchanged by mem-
bers throughout the show. Playing
musical chairs has not gotten in
the way of achievement and the

tured in LA Style, Variety, and LA
Weekly. Collaborating Cultures is,
as Jordan puts it, “an ever-evolv-
ing collective of musicians. Many |
bands try to achieve perfection in
hibernation. We strived to evolve
in front of and with the audience.
A lot of bands just try to play their
instruments. We try to play with
the audience—that's our instru-
ment. |
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<( 15 Bangles

David’s Boomtown). Since they were coming
off a confidence-building, self-produced hit
record, why not go in the studio and produce
themselves? “We need a tie-breaker,” com-
ments Steele. “There’s just oo many cooks.
We need somebody with an overview be-
cause we tend to get bogged down.”

Another major change occurred in Bangle-
lonia when the band severed managerial ties
with Miles Copeland. An amiable parting of
the career ways? “As much as that kind of
thing can be,” offers Debbi. “It’s like breaking
up with a boyfriend or a girlfriend. There’s no
good time to do it. It just comes to the point
where you have 10 say, ‘It's just not working
anymore.””

Since Copeland also handles Sting (as Vicki
puts it, “Sting is his Number One son”), did
the band feel like they were playing second
fiddle to the ex-Police leader. “Miles is very
involved with his record company, and he’s
very involved with Sting,” remarks Hoffs.
“He’s always shuttling back and forth from
England to the U.S., and we just wanted a
change. itended very amicably—he didnt go
kicking and screaming or anything.”

“We shouldn’t have to police someone to
make sure that they’re doing their job,” adds
Vicki. “A couple of years ago, we were ready
to make a management change. And Miles
camein andsatdown with us and said, ‘Look,

! haven't been around. | want to take a per-
sonal interest in you.” And we realized we
never had the benefit of what Miles could
bring to an act because he wasn’t around.”
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Vicki Peterson, Susanna Hoffs, Michael Steele;;;d Debbi Peterson.

Even though all the Bangles are solid song-
writers, most of their past single success has
come from the pens of outside tunesmiths—
Prince (“Manic Monday”), Jules Shear (“If She
Knew What She Wants”), Liam Sterberg
("Walk Like An Egyptian”), Paul Simon (“A
Hazy Shade Of Winter”). On Everything,
though Bangle Susanna Hoffs co-wrote “In
Your Room” and “Eternal Flame” with the
talented songwriting team of Billy Steinberg
and Tom Kelly (“Like A Virgin,” “True Col-
ors”), it's Steinberg and Kelly that some may
attribute the songs’ success to. “There’s noth-
ing that you can do about what people think,”
snaps Vicki Peterson. “Itjust like when people
think that the Bangles don‘t play the instru-

out here 1© the
orr Chicago 0
inL.A. 1spend

nced that all LA
ery much alike.

shment §was wrong.

back.lwenuomc

saw belore. After

ments on their records. Fine, if that's what
they have to think in order to like the record,
then let them think it. But it’s not true.”

Steele is a bit more vocal. “I don't really
give a shit what people think we do or what
they think we don't do. The only thing that
matters is we can play great live and make an
album that will stand the test of time and,
years from now, people will still be listening
to it.”

After spending some time with the Bangles,
any preconceived notion of them as just
another pretty pop band is forever punctured.
Here are four strongly independent, career-
focused women whose future looks as bright
as any band currently riding the charts.
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EMI Music Worldwide has made two major agreements with I.R.S..
Pictured are (L-R): EMI President Jim Flfield, I.R.S. Chairman Miles
Copeland and I.R.S. President Jay Boberg.

THE BUSINESS SIDE

EMI Music Worldwide an-
nounced the integration of EMI
Publishing Worldwide and SBK
Entertainment World. New appoint-
mentsinclude: Charles Koppelman,
to Chairman/Chief Executive Officer;
Martin Bandier, to Vice Chairman
of the combined EMI/SBK music
publishing operation; and Irvin
Robinson, to President/Chief Oper-
ating Officer of the EMI/SBK com-
pany. EMI Music Worldwide has
concluded two major agreements
with 1.R.S.. EMI Music will become
exclusive licensees of |.R.S. product
in ail European territories, excluding
the U.K.. At the same time, EMI
Records (U.K.) has agreed to along

Atlantic recorin g artist Judson Spence has signed a multi-LP publish-

term pressing, distribution and sales
contract with .R.S. for exploitation
of .R.S. recordings and artists in the
U.K. and Ireland.

Geffen Music’s Lisa Wells moves
up to Director of Creative Services.

MCA Music Nashville an-
nounced the following appointments:
Noel Fox, to the position of Vice
President Creative Services; Steve
Day, to General Manager; and Al
Cooley, to Director Of Creative
Services. Kathy Lee also joins the
team from Silverline Goldline Music.

Warner Chappell Music has
recently acquired Birch Tree Mu-
sic, whichincludes the Suzuki Music
Method and the Frances Clark Pi-
ano Method and the publishing rights
to the “Happy Birthday" song.

ing deal with MCA Music. Seen discussing career plans are (L-R): Rick
Shoemaker, Senior VP, Creative Affairs, MCA Music; Scott James, VP,
Film and Television, MCA Music; Justin Spence; and Leeds Levy,

President, MCA Music.

NEW SIGNINGS

MCA Music signed a worldwide
co-publishing deal with Tom De-
Luca, whose writing credits include
REOQ Speedwagon, Jimmy Davis and
Junction and Tora Tora. Allan Rich
has signed a worldwide publishing
deal with MCA Music. Allan co-wrote
Natalie Cole's hit ballad, "I Live For
YourLove," as well as Gladys Knight
and the Pips' Number One R&B hit,
“Lovin’ On Next To Nothin.” Atlantic
records’ Judson Spence has signed
a multi-LP publishing deal for the
U.S. and Canada with MCA Music.

BMI Nashville celebrated the

24

association of Pat Higdon and his
new company, Patrick Joseph Mu-
slic, with the Warner Music Group.
Gary Harrison is the first songwriter
to be signed with the new publishing
company.

Songwriter/producer Michael Jay
has entered into an exclusive long-
term worldwide publishing agree-
ment with The Famous Music
Publishing Companies, a unit of
Gulf+Western’s Paramount Pictures
Corporation. Since 1985, Michael
has had over seventy-five cuts with
artists such as Martika, Five Star,
Miami Sound Machine and Stepha-
nie Mills.

Lester Cohen

ACTIVITIES

Lisa Fisher will have a song on
the upcoming Melba Moore release
on Capitol entitted “Cryin In The
Night,” which she co-wrote with
Melba's producer Howard King.
Fisher, who has worked onstage with
Luther Vandross for the past several
years, is also working on material for
her own debut Elektra LP.

Dave Stewart of Eurythmics fame
has ten songs on Rooftops, the first
film and soundtrack from New Vi-
sions Pictures.

UCLA Extension has atwo-year
certificate program in songwriting,
developed in cooperation with NAS
and the Society of Composersand
Lyricists. Songwriter Pamela Phil-

'
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Patrick Joseph Music and Warner Music Group announced they have

Nelson George has been appointed
to the Popular Awards Panel and
JoAnn Falletta has been appointed
to the Standard Awards Panel of
ASCAP.

BMI Nashville Vice President
Roger Sovine presented Tom
McEntee with a commendation of
excellence for his contributions to
Country Music throughout the years.
McEntee was presented the award
at BMI's annual Country Radio
Seminar luncheon which featured
singer/songwriter Eddie Rabbitt.

BMI writer Stevie Nicks flew into
New Yorktorecord aduetwithBruce
Hornsby, which will be on her forth-
coming solo album produced by

Rupert Hine. BMI writer Dean Pitch- |
ford hastwo singlesonthe Top 100: |

e
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'
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entered a publishing agreement. Shown here (L-R): BMI Vice President

Roger Sovine, songwriter Gary Harrison, Tim Wipperman of Warner |

Music Group, BMI’s Jody Williams, and Higdon, owner of PJ Music.

lips-Oland, an Almo-irving Music
staff lyricist, will lead an advanced
course in "Writing Lyrics For Hit
Songs,"” which will also feature other
well-known songwriter guests.
ASCAP has distributed $101,700
in supplemental cashgrants for 1988-
89to ASCAP writer members whose
works have unique prestige value or
those that are performed substan-
tially in media not surveyed by
ASCAP. The awards are distributed
by the Society’s Awards Panels
which meet semi-annually to deter-
mine the special monetary awards.

Songwriter/producer Michael Jay has entered an exclusive long-term

Alan Mayor

!

;

Johnny Kemp's “Birthday Suit” (co- |

written by Tom Snow) from the
movie, Sing,and "After All" by Cher
and Peter Cetera from the film,
Chances Are. BMIwriter Steve Dorff
has just finished the score for Clint
Eastwood's Pink Cadillac and
Whoopi Goldberg's CBS Movie of
the Week, Kiss Shot. BMI writer
Randy Edelman is writing “some-

thing suitably scary”for Ghostbusters |

1. BMI writer Michael Kamen, who
scored The Adventures of Baron
Munchausen, is at work on the next
James Bond score.

worldwide publishing agreement with The Famous Publlshing Compa-
nies. Shown are (L-R): Famous Music Vice President Alan Melina; Mi-

fhael Jay; aqq_,lamqs Vellutato, Creative Directo_r_rfor Famous /Music.r 1
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SONGWRITER PROFILE

- Aimee Mann
(“Til Tuesday)

By Pat Lewis

song already has its own
life,” says ‘Til Tuesday’'s Aimee Mann, the band’s songwriter, bassist
and lead vocalist. “You just have to be sensitive and tune into its life.
If you take the time and think about it long enough, it will come to you.”

Mann has often times been referred to as a “confessional songwriter.”
Her lyrics ache with broken-hearted passion and honesty. She sings of
relationships gone awry and the pain caused by love withdrawals. *'J’
is For Jules,” from the band's third Epic release Everything's Different
Now, is a good case in point. “Jules” is ex-boyfriend songwriter/artist
Jules Shear. With her novel tyrical approach, Mann turns Jules into a
country that has to be ieft behind. A confession, if there ever was one.
Surprising to find, however, Mann does not feel that she is any more or
less confessional than many other songwriters. “Certain people have
styles that are verbose and clever and mask certain intentions,” says
Mann, “but they don’t fool me. So, | think other people are confessional
in their style. | write honestly, but not really confessional. | want the
emotion of the song to be honest. Quite often I'll start out telling my
personal story, but if | have to change details to make sure that that
emotion remains pure, then | will. There’s a lot of fiction that has to go
into it. You have to pick out just a few of the events or details to
appropriately tell the story and get the point across and sometimes, you
have to change them, too. You have to choose your details carefully.”

Surely three albums abounding with songs about love relationships
is proof of a confessional songwriter at work. “To me," asserts Mann,
“stories about relationships are metaphors for every kind of relationship.
Quite often, you can interpret a certain relationship as a metaphor about
a person’s relationship with religion or people that they work with. The
feelings that occur in my relationships tend to be easy for me to write
about and easy to pin point - that's my facility. But | don't at all feel that
I'm just talking about love or lovers and what happens to them.”

Mann pays close attention to lyrical content. Accurate details, hon-
esty in intent and believability are key elements that must be present in
her lyrics. “With me,” says the spunky, white-haired bassist, “if | don't
know what I'm talking about or if there's one line that's inconsistent,
oblique, obscure, or just put in there because it rhymes, I'll work it until
every line makes sense. | know a lot of songwriters who don'tthink that's
important and those songwriters let me down. It's like having a nice book
cover, but nothing in the pages. When | write a song, | ask myself, what
is the meaning of this relationship? What is the meaning of this event?
What is the meaning of life? Ultimately, if you're not concerned with the
meaning of life, maybe you don’t have anything to say.”

Since Mann writes both the lyrics and the music, which comes first?
“They come at exactly the same time,” she explains. “Sometimes /'ll
have a general idea of what | want to write about and as | play the music,
'l just tell the story. That's how | think of it. You're telling the story
through the first verse and when you come to a point where you
musically want to sum it up, then that's considered the chorus.”

Mann is a strong-willed, driven individual. She does not make com-
promises in her personal or professional lives. She is adamant about her
distaste for “selling out” to become a commercial success. Music is art,
plain and simple. What inspires such a free spirit to write? “Inspiration
is a totally faceless thing,” confesses Mann. “Sometimes listening to
other music inspires me to want to write a song. But when I'm actually
inspired to sit down and write the song, it just happens. it's not even that
| really have a song or story that | wantto tell. It's not even that particular.
it's kind of propitious. | feel if there's a song out there that's suppose to
come out, then it'll do it on its own terms.”
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“Walk The Dinosaur™ ’
| (Songwriters: D. Was/D.Was/R. Jacobs)

Was (Not Was) |
Chrysalis ’

The concept of eclecticism was introduced to pop music in the Sixties \

by The Beatles. When one bought an album by the Fab Four, it was |
always a surprise to find such a variety of pop, folk and ethnic styles.
Before market research came to dominate the recording industry, Sixties |

‘ music in general had a lot more variety and flair than is found in most

| oftoday's formatted product. Nowadays, all ten tracks sound pretty much |
the same because not many record producers want to risk confusing their |

‘ prospective audience with too broad a spectrum of pop styles. |

t

Enter Was (Not Was), a Detroit-based half-white, half-black, half-rock, |
' half-R&B, half-Sixties and half-Seventies oriented mixture of fun, funk
| and mind tripping fantasy. Not only does their music hark back to the
| live feel of pre-midi days, the way David and Don Was write, produce |
and arrange their songs revives some of the best practices of pop’s |
recent past. Each song is unique unto itself with the arrangements cov- |
ering a wide variety of grooves, scales, vocal structuring and instrumen- '
tation. With all band members contributing vocals, each in a different
style, the contrast from song to song is great. Yet, what holds it together |
is the consistent playfulness of the Was Bros. writing. In the single, “Walk
The Dinosaur”, the mood and style are a Sixties/Seventies hybrid of .1
surrealistic lyrics with a funky very danceable groove. t
Q Lyric: Free associative imagery in a Sixties manner (like Donovan) |
gives this lyric a comic book feel. One could try to read some meaning
in these time warp phrases mixing antiquity with today, but | doubt that
any heavy message was intended; just stringing along images for fun.

It was a night like this forty million years ago |
| 1 lit a cigarette, picked up a monkey skull to go |
[ The Sun was spitting fire, the sky was blue as ice |

|

| | felt a little tired, so | watched Miami Vice

| O Groove: Half rock and half funk, a combination of an 8th feel with |
| sparse overlying 16ths. The drums provide a strong 8th foundation with |
| only the high hat playing a 16th ride on the last two 16ths of every beat.
The bass plays mainly 8th figures with an occasional staccato 16th
| syncopation to drive the beat ahead. This was very common inthe James ‘
Brown, Sly Stone early funk period. |
| O Scale: A combination of two scales, the blues scale which is built on
| the minor pentatonic with a ffat 5th added (1 -b3 -4 -b5 - 5 - b7 - 8)
and a mixolydian color which adds the 2 tone to the melody in the hook
section. The blues scale was basic to the Sixties style while the added
dissonant tone on “everybody walk the dinosaur” has a very late Sev-
enties sound (Michael Jackson's "Off The Wall").

| @ Melody: More riff-like than melodic. Good for dance but not very
memorable.

Q@ Harmony: Not very harmonic, the verse and chorus use only the |
| chord, the pre-hook and bridge expand to the IV, bill, bll, lfand V chords.
The harmonies used are triads and occasional dominant 7ths.

Q0 Form: Intro Hook - Verse 1 - Pre-Hook - Chorus - Intro Hook - Verse
2 - Pre-Hook - Chorus - Bridge - Organ and Sax Solos - Verse 3 - Pre-
Hook - Chorus - Intro Hook

Q Production/Performance: Flawless mixture of styles into a dance-
able whole. The groove, the arrangement and the vocals are high energy
fun, consistent from beginning to end.

Q Summary: A funky, playful, down home, yet sophisticated dance |
record that appeals to the hippie-disco nostalgia in those of us who lived 1

through these eras—and an infectious dance experience to the post- |
l disco generation. |

= — = e |
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ROCK

By Eric Niles

One of those nasty sidelights to
being a rock journalist is that you
also have to work for a living. Any-
way, asapartof my lovely realjob (a
construction job, if you must know) |
was stationed in Palm Springs for
the past week, consequently miss-
ing out on a sizable chunk of Holly-
wood hyperbole. However, in my
never ceasing search for the univer-
sal nightspot, | made the most of my
desert stay—sandwiching in be-
tween my twelve-hour work days,
some nightciubbing. One fine eve
yielded the Pink Lady, a cozy little
go-go dancing club with a stunning
cocktail waitress named Denice.
Pompeii’s lay just a reptile’s throw
away, and seemed to be a big hit
withthe second wave of Spring Break
'89 college pups. Who, by the way,
failed to live up to any reputation
they might have conjured up in the
media; sedate and polite they were.
Next stop found us staggering into
Zelda’s. Disco spat back at us from
the inside and a would-be Don Rick-
les bouncer made some comment
about the egregious state of my
friend's slovenly, sleeveless D'Mar-
zio T-shirt. In other words, it was off
on the Gene Autry trail once again.

Dickie Betts

Good Betts: A last minute deci-
sion to venture Palace-ward on
Monday night to catch ex-Aliman
Brothers axist Dickie Betts paid off
like a Vegas slot machine. Hardly a
devotee of Seventies' Southernrock,
save a brief Lynyrd Skynyrd period
and a sampling of the Allman'’s Live
at the Fillmore East, | had nary a
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clue as to what Mr. Betts would pull
out of his Stetson. Needsay, that the
dreadfully sparse crowd wasiiterally
leveled by Betts and Company’sren-
ditions of old blues numbers, a smat-
tering of Allman Bros. oldies
("Statesboro Blues" and “Blue Sky")
and a string of equally impressive
newer numbers. Betts and his fellow
guitarist's (sorry, no names) axe
interplay was mind boggling. Dual
harmony guitar leads and rhythms
made their way through impossibly
intricate progressions. In fact, Betts’
sidekick, who aiso chipped in with
some gut wrenchingly good South-
ern vocals, was, dare | say, as tal-
ented as the man himself. | can't
imagine any other collection of
musicians on the planet accomplish-
ing musically what this quintet did.
Anyway, despite a good ten minutes
of the crowd screeching for more
after the band went off, the house

The Dead Milkmen

lights wentup. Seems that problems
with Betts’ monitor (which plagued
the show throughout) cemented the
band's decision not to encore. De-
spite being denied “Whipping Post”
and “Rambling Man,” | was certain
that both The Palace and | had wit-
nessedthe bestshow of young 1989.

CLUB SHORTS: Tequila Mock-
ingbird’s Rockadero has opened
its doors at the corner of Wilcox and
Santa Monica (6508 Santa Monica
Blvd.) in Hollywood. Rock bands play
Friday and Saturday nights. Call871-
8054 for booking information.

A Moose Sighting: Formersong-
writing great (notice the formerlabel)
Bruce Springsteen was seen ca-
vorting around during Caterwaul’s
set at the Amnesty International/
Artists For Freedom benefit at The
2nd Coming recently. | didn't hap-
pen to spot the rock star myself, but
at least two dozen scantily clad

groupies trampled a path over my
bod on the way to greet the Moose.
| know | should have capitalized on
that Born in the USA concept album
| dreamed up in 1980.

Benefit Mania: Despite the fact
that Sen. Alan Cranston was a no-
show, the benefit for the homeless
raised over one-thousand dollars.
The eleven-band bill at the Club
Lingerie drew wide supportfrom the
record industry, including no less
than ten A&R reps. Way to go guys!

Benefits Take Two: Pleasant
Gehman of Raji's says that their
Easter benefit for the Hollygrove
Orphanage was a success as well.
Clubgoers coughed up over $600
and a variety of toys for the needy
tots. The show was headlined by the
Ringling Sisters, who, by the way,
just completed a song for an upcom-
ing compilation album entitled Radio
Tokyo.

-

George Moore

A Few Shows Beforel Go: Final
Conflictconfronts the Country Club
on April 15th; The DI’s hit the Club
Lingerie on April 13th, and the re-
turn of Armored Saint is slated for
April 16th at the Country Club. The
Flaming Lips noiseitup atBogart’s
April 20th; Pat Travers plays the
Strand on April 25th, and the
Screaming Sirens play along with
Machete Betty at the Shamrock
April 26th. And finally, The Dead
Milkmen deliver at The Palace, April
28th.

By Billy Block

Some of L.A's finest bands re-
cently returned from the Austin,

South By Southwest Music
Conference, after having played to
sold-out crowds at this three-day
annual event. Candye Kane, Ree
Van Vleck, Steve Kolander and
Epicrecording artistJim Lauderdale
all performed in the ballroom of the
Austin CrestHotel, along with A&M
artists, The Wagoneers. The show-
case was heavily attended by record
company A&R people from Los
Angeles, New York and Nashville.
This strong line-up of L.A.-based
country acts created quite a buzz
within the Austin music community.

It'sbeen a good year fordrummer
Roger Tarczon. Roger has played
with David Crosby, Bobby
Whitlock, bassist Tim Drummond
of the Jimmy Buffet Band, and is
playing in town with the group Con-
tinental Divide at Narod’s in the
city of Chino next week. Tarczon
made a guest appearance at the
KCSN Barndancerecently and was
very solid.

Candye Kane played an excel-
lent opening set to begin the eve-
nings festivities. Ree Van Vleck fol-
lowed with an inspired set of original
tunes that included crowd favorites,
“Trouble,” “Double Jeopardy” and
“Ain’t Afraid of Dyin.” Ree's rendi-
tion of The Band’s “Up On Cripple
Creek" also created excitement with
the large crowd.

Another fine country singer now
making the rounds at lotsa local
showcase rooms is Shandi. Shandi
sings great material written by her
and guitarist Pete Andrews. After a
close listening, the tunes are kinda
reminiscent of Patsy Cline and
BrendaLee. Shandi'sbandincludes
drummer Jack Bruno, bassist Ritt
Henn, steel guitarist Ray Austin
andthe harmonica stylings of Jimmy
Powers.Thisis a very dynamicband
that plays arrangements in the clas-
sic style of Owen Bradley. Add to
that Shandi's soaring vocals and the
sound is completely spellbinding.

ly Block
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Shandi

L.A. resident and Austin native
Steve Kolanderwas warmly greeted
by his hometown crowd during his
high-spirited set. Kolander's combi-
nation of craftsman-like songwriting
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The Mustangs

and energetic stage presence proved
without a doubt that he is headed for
big things. Backed by Bill Dwyer,
Dave Hall and Dex Del Rio, both
Van Vleck and Kolander rocked.
Epic's Jim Lauderdale displayed
his charisma and vocal prowess to
an audience anxious to hear L.A''s
newestand brightest country singer.
With bandmates Buddy Miller,
Dusty Wakeman, Donald Lindley
and Nashville steel great, Al Perk-
ins, Lauderdale did not disappoint
and capped off his great set with a
soulful cover of James Brown’s |
Feel Good."

Who says Hollywood isn't getting
into country music? General Hospital
star Brad Maule certainly is! Raised
on country music while growingupin
West Texas, Maule and writing
partner Clay Williams are getting
material together for an upcoming
record. Brad tells us that he's been
into country music for as long as he
can remember and considers him-
self asinger/songwriter as well as an
actor. Williams also has many acting
credits and is currently playing with
The Tim Sullivan Band. Maule and
Williams hope to join forces with
Allan Rich (yes, Charlie’s son) to
perform their material.

The infamous Lee Ving James is
back from his real estate ventures in
Austin, Texas to produce a new
record for his band, Range War.
The record will feature Candy
Chase, Red Volkaert, Ray Austin
and John Berrafato performing
original Lee Ving James songs.
Musician Magazine spotlighted
Range War as one of the bands to
watch for this year.

Herb Pederson of The Desert
Rose Band just finished producing
Ray Park’s debut single for Curb
Records. Pederson became aware
of Ray Park back in 1962 when Park
was performing on the folk/festival/
coffee house circuit with his partner,
Vern Williams. The duo seemed to
impress Pederson asbeing very real.
In 1965, Pederson joined Williams
and Park to form a trio. Park, a very
fine singer, guitarist andfiddle player,
isfinally getting some national atten-
tion.

N T
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Pictured in this issue of Country
Night Life are The Mustangs with
their new bassist, Mary Vee (Cen-
ter). The bandis busy recording over
at Dave Pearlman’s newly upgraded
Rotund Rascal Studios and will
thenrehearse for their encore tour of
Europe. Recently, the band per-
formed an outstanding set at The
Palomino for KCSN listeners. The
Mustangs continue to grow stronger
vocally and musically.

JALL

By Ms. Frankie Nemko

Drummer Terri-Lyne Carrington,
who | predicted several issues ago
would be turning up on the club
scene soon, has fulfilled her obliga-
tion to me: she played with bassist
Charlie Haden at Le Cafe just be-
fore we went to press. Of course, if
you're aregularviewer of the Arsenio
Hall Show, you can still see her
every night in the great company
she keeps there. No doubt she will
once again put together the ad hoc
group she presented on the show
recently: Patrice Rushen, Gerald
Albright and Paul Jackson, Jr..

Ella Fitzgerald

A new Lifetime Achievement
Award will be presented to the first
lady of song, Ella Fitzgerald, in an
all-star tribute to her to be held April
28th at the Beverly Hilton Hotel.
The event will be a double-header: a
fundraiser for the Society of
Singers, who offer much-needed
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financial help to their less fortunate
brothers and sisters; and a celebra-
tion of Ms. Fitzgerald's birthday, her
71st on April 25th. That master MC,
Bill Cosby, will act that role, and
others scheduled to offer their tal-
ents are Mel Torme, Joe Williams,
Dionne Warwick, George Shearing
(in town from his New York home for
aconcert earlierinthe month), Carol
Burnett, Manhattan Transfer, The
Pointer Sisters, Patti Austin and
The Frank Capp/Nat Pierce Jug-
gernaut Orchestra. Saxophonist/
composer/octogenarian Benny Car-
ter, who was the first to recognize
Fitzgerald's unique vocal stylings,
will lead a hand-picked jazz group.
Handing her the award will be Clint
Eastwood, a long-time fan of Fitz-
gerald's. Eastwood, by the way, was
seen not too long ago enjoying the
Jam session at Nucleus Nuance,
which is gathering momentum as
each week passes. For information
on the tribute, call (213) 469-4956.

The vocal group Full Swing has
two new members, Angel Rogers
and Tim Stone. Founding member
Lorraine Feather takes them into
the studio for a third album under
their collective name. Entitled The
End of the Sky and released on
Cypress/A&M, itwillbe co-produced
by Morgan Ames and Full Swing's
drummer Tony Morales. All the
material is either written exclusively
by Feather or co-written with such
songwriters as Eddie Arkin and
Russ Freeman. In addition to Mo-
rales, other players include Rich
Ruttenberg and/or David Benoit
(who also arranged one of the tunes)
on keyboards; Grant Geissman,
guitar; Eric Marienthal and/or Bran-
don Fields, saxophones; Bill
Lamphier, bass; and a guest ap-
pearance by the Brazilian guitarist
Richardo Silveira.

Howmany of youjazzers outthere
remember Gil Melle? His album
entitted Quintet/Sextet, which ap-
peared in the early Fifties, was way
ahead of its time. The saxophonist-
turned electronics genius has resur-
faced after being pretty much con-
fined to the movie studios. An album
for his original label, Blue Note, is
scheduled for release in May. Titled
Mindscape, it will be all electronic.
Melle is excited about playing saxo-
phone again at a Tokyo Jazz Festi-
val, now that he's got his chops back
in shape after a performance at the
Blue Note 50th anniversary celebra-
tions at Birdland in New York. He
continues to turn out electrifying
movie scores, the last of which was
Dead of Night, part of a four-part
mini-series for television.

If you're looking for some excel-
lent live jazz in the coming weeks, |
can highly recommend Jane ira
Bloom at Catalina’s, April 18-20,
and advance notice about one of our
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saxophone legends, also at Catal-
ina’s, Johnny Griffin, April 25-29.
The Vine St. Bar & Grill has a
welcome return visit by Mose
Allison, April 10-15.One of the coun-
try's finest singers, Bill Henderson,
who resides right here in Southern
California, wili be offering his unique
stylings on April 14th and 15th atLe
Cafe. Another singer, Ernie
Andrews is at Marla’s Memory
Lane the same weekend, and Gary
Herbig will be the KKGO Night star
at the Grand Ave. Bar on the 18th.
Blue Monday, the night before,
features The Curtis Peagler Band.

Gary Herbig

Saxophonist Gary Herbig, whose
first album as a leader came out in
late 1988 on the Headfirst label, is
now a television personality. Based
on the success of the album which
reached #10 on the Billboard Con-
temporary Jazz charts, Herbig was
invited to play and talk about his
music on a recently aired Entertain-
ment This Week. Herbig will be tak-
ing his sextet into Le Cafe on Tues-
day, April 25.

| made the hour-and-a-half drive
up to Ventura recently to check out
the happenings at the Ventura
Theatre. Gato Barbieri was the
headliner, always a favorite of mine.
This is a large dinner theatre with a
sizeable dance floor, good sound
and imaginative lighting. Jazz is a
fairly new venture. Coming up in the
genre are The Yellowjackets (May
13) and a very special appearance
by Chuck Mangione (Aug. 5). It
might be worth marking your calen-
dar and saving up a bit, ‘cause ticket
prices are high ($17.50 and $19.50
respectively for the aforementioned),
and dinner for two can run close to
$50. However, it is worth it—even
justto getout of town for an evening;
or, as we did, leave early afternoon
and take a leisurely drive up P.C.H.
and enjoy the clean air. Strunz &
Farah will be there on Sun., Apr.
16thin aBenefitto Aid Nicaraguan
Hurricane Victims, starting at 2
p.m.. The number to call for info is
(805) 648-1888.
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Shorty Rogers

Big Band

Celebration

John Anson Ford Theatre
Hollywood

Radio station KLON put on their
first of four concerts, celebrating the
legacy of West Coast jazz at the
Ford Theatre. The initial offering had
five hours of big band jazz, not the
nostalgic swing variety, but orches-
tras based in the jazz styles of the
Fifties and Sixties. Titled “The Great
Arrangers,” this concert featured
bands led by Shorty Rogers, Gerald
Wilson and Bill Holman, three ar-
rangers with complementary butvery
individual styles.

Shorty Rogers was one of the top
exponents of Fifties cool jazz. His
medium-register trumpet and color-
ful swinging charts were influential
not only in jazz but in movie sound-
tracks. Atthe KLON concenrt, Rogers
contributed some fine mellow fluegel-
horn solos, but more significant were
his reworkings of such tunes as
“Short Stop,* the lightly melodic
“Walk, Don't Run" (dedicated to
Count Basie), “Doggin’ Around,”
"More Moon" and “Un Poco Loco,”
among many others. Rogers’ ar-
rangements make tremendous
demands of his trumpeters and are
full of mood changes. Altoist Lanny
Morgan was the solo star, playing
superbly on the multi-themed suite,
“Bud Shank.” Other major attrac-
tions included the swinging tenor of
the ageless Bob Cooper, pianist Pete
Jolly, the wild trombone of Buster
Cooper (who bested the two-valve
trombonists in an exciting tradeoff)
and those overworked brassmen.

The popular Gerald Wilson had
his greatest fame in the Sixties with

his series of albums for World Pa-
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cificJazzand he has continuediead-
ingorchestrasonanoccasional basis
ever since. Although notpossessing
as strong a solo lineup as Rogers or
Holman (excepting the masterful
pianistMilcho Leviev), Wilson's band
displayed plenty of fire and some
Latin rhythms. After performing fine
versions of “You Better Believe It,”
“Sophisticated Lady" (featuring Carl
Randall's tenor) and Wilson's tribute
to a bullfighter, “Carlos” (with some
strong high note work from trum-
peter Ron Barrows), the veteran
trumpeter Carmell Jones sat in with
the band. It was obvious that Jones,
who was visiting from Europe, had
not had the chance to rehearse with
Wilson for he struggled on the rapid
“Milestones" and seemed unsure of
some of the charts (why wasn't he
given music?). Other than that,
Carmell’s tone still sounded excel-
lent, and when Wilson played his
inevitable hit “Viva Tirado,” all was
well.

While Rogers’ band swung hard
and Wilson’s displayed fire, Bill Hol-
man’s set was remarkably complex,
similar in a way to Charles Ives’
musicin thatthe arrangements were
overcrowded, very unpredictable and
consistently exciting. Holman, a fine
saxophonist himself, stuck to con-
ducting, and featured such players
as tenorman Bob Cooper (making a
return appearance), valve trombon-
ist Bob Enevoldson, trumpeter Bob
Summers and drummer Jeff Hamil-
ton. A master of dynamics, Holman
also utilized stop-time rhythms, si-
lence and quick shifts of moods and
patterns. His version of Monk's
“Rhythm-a-Ning" nearly exploded;
“The Moon of Montocarlo” was a
satire of an old movie theme; and "I
Mean You" featured three battling
soprano-saxophonists (a unique
sound). —Scott Yanow

House Of Lords
The Palace
Hollywood

Performing what can only be
described as ass-kicking rock & roll,
House of Lords proved they're one
of those bands that s just as good, if
not better, live than they are onvinyl.

A packed crowd turned out for the
band's L.A. debut at The Palace. As
| made my way to the front of the
stage, | noticed that virtually every
person in the first five rows of the
crowd, besides being sardined up
against each other, was an authen-
tic, dyed-in-the-silk Japanese (key-
boardist Greg Giuffria later explained
that his two former bands, Angel and
Giuffria, were immensely popular in
Japan).

After waiting for a half an hour,
House Of Lords hit the stage with
“Pleasure Palace,” and the energy
never let up. Let's just sum it up by
saying that House Of Lords puton a
dynamite, fist-in-the-air rousing show
that left you feeling charged and
ready to flip over cars in the parking
lot. Their music was true to their self-
titled vinyl debut, with each musician
performing quite impressively live.
The only down note was the band's
lackluster cover of Led Zeppelin's
“ImmigrantSong." (leave this one for
the sound check, guys).

Otherwise, shame on you if you
missed this show. —Tom Farrell

R.E.M.

Great Western Forum
Los Angeles

R.E.M. has arrived.
After five albums, the
band has finally shook its
alternative music status a
la the Psychedelic Furs
and Talk Talk. Proof: plati-
num LP and a sold-out
L.A. Forumshow. So, with
all this newfound fame,
you'dprobably expectthe
band to take a pre-con-
cert limo ride, say, into
Hollywood, to get some
well-deservedkicks being
ooh'd and awh'd by the
masses. Right? Wrong.
R.E.M. spent their time in
the Forum parking lot en-
couraging fans to donate
recyclables to help sup-
port Green Peace and
The Nature Conservatory.
Gimmick? 1 doubt it
R.E.M. has been dodging
the mainstream far too
long to just turn around
and jump on a “let's save
somebody, anybody”
campaign.

Inside the Forum,
Robyn Hitchcock warmed
things up with his own
brand of British pop rock
& roll and quirky humor.

Midway throughtheir set, of R.E.M..

Hitchcock and his band were joined
by R.E.M. guitarist Peter Buck, which
greatly enriched the texture of the
remaining songs. With songs about
tiny insects, Superman and getting
to know the Queen better by trav-
elling inside of her body as an AIDS
virus (the Byrds-ish "Queen Of
Eyes"), Hitchcock was an unusual
pleasure and a good compliment to
R.E.M..

Opening with “Pop Song 89,” from
their Warner Bros. debut LP Green,
R.E.M. presented an energetic set
thatwas well-balanced with obscure
songs guaranteed to please long-
time R.E.M. diehards, as well as
their “hits,” including “The End Of
The World As We Know It,” “Orange
Crush,” and “Stand,” which, accord-
ing to vocalist Michael Stipe, is “the
stupidest song ever written.”

With his animated stage presence
and epileptic dancing, vocalist Stipe
was the obvious focal point of this
Sixties-influenced, Georgian quin-
tet. He even changed costumes on
stage while he sang. His use of a
megaphone on a number of songs
gave an unusual twist to his intense
vocals. He also used a metal chair
as a percussion instrument, which
added to the avant garde feel of the
evening.

R.E.M.’s use of video was also
fresh and artful. My favorite video
was a series of statements flashed
on the screen just prior to “Orange
Crush,” which included “Hello, (your
city here),” and “Glad to be back,
(your city here).” How many times
have you heard those two state-
ments at a concert?

R.E.M. has arrived, and it's about
time. —Pat Lewis

Rock’s renaissance man, Michael Stipe,
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Sons of Freedom

Club Lingerie
Hollywood

Q The Players: Jim Newton, lead
vocals, guitar; Don Harrison, guitar;
Don Binns, bass, vocals; Don Short,
drums.

Q Material: This Vancouver-based
group has a tense, large hypnotic
sound, whether they're doing slow
songs a la “Holy Rollers” or “Dead
Dog onthe Highway” (both are sinis-
ter, muddy, trancelike), or more
upbeat material like the oddly exhil-
larating “Super Cool Wagon" and
the crunchy, catchy “Judy Come
Home"” (“So you moved to Manhat-
tan, and your dreams they came
true/Till your man beats your body
black andblue”). The songs here are
potentlittle gems. My other favorites
include “Is It Love?" with its thick,
bottom heavy thunder-riffs, and a
frantic number called “Shoot Shoot.”
Q Musicianship: Theseplayersare

| great. Don Harrisonis a superbintui-

tive guitarist, and he's so inspired on
stage that he's a delight to watch.
Power-handed drummer Don Short
comes from the “take-no-prisoners”
school of playing, and he graduated
with honors. While | enjoyed Don
Binns' energetic work on stage for a
portion of the set, a flaw in the mix
had his bass at an overpowering,
irritating level.

Q Performance: Lead singer Jim
Newton has a wonderfully expres-
sive voice which suits the band's
sound perfectly. Interestingly, he's
rather cool and laid back when he's
performing live. | caught the Sons at
Variety Arts when they opened for
Skinny Puppy, and Newton has loos-
ened up considerably since then.
Still, he seems a tad uncomfortable
on stage at times. More live gigging
will surely help him open up to play-

| ing in front of audiences.

Q Summary: | discovered SOF
throughtheirdebut Americanrelease
on Slash. It's one mighty fine piece
of vinyl, and the next time you're out
looking for new music at Tower, you
could do a lot worse. For those who
haven't already discovered it, Can-
ada has far more intriguing musical
exports (i.e. Cowboy Junkies, 5440,
Skinny Puppy) than BTO, Bryan

| Adams and Loverboy.
—Randal Case

Sons of Freedom: Their songs are potent little gems. )

X

Hot Wheelz: Ooing with ner;c}y
and emotion

Hot Wheelz
The Whisky
West Hollywood

Q The Players: Adam Shore, vo-
cals; DonVoyage, guitar; Ray Bailey,

oprey

bass; Eddie Cross, drums.

QO Material: Hot Wheelz is capable
of evoking more emotions from their
audience in a half-hour set than the
other bands on the bill that evening.
Opening their set with “Bad Attack,”
areal heavy hitter with some wicked
guitar parts, Hot Wheelz charged
into another crowd igniter, “Bitch
Keeps Bitchin,” which could easily
have turned into an aggressive sing-
a-long. And just when | thought this
was a straight-forward, hard rockin’
unit, Hot Wheelz downshifted and
tailspinned towards their blues roots.
“Get It While It's Hot" is an amazingly
moving bluesy bump-n-grinder. At
times, Don Voyage has a tendency
to be a bit thrashy, yet the band
maintains a mainstream pop-trash
appeal. A rousing encore, “The
Shake,” was almost danceable and
left the audience hungry for more.
Q Musicianship: Eachmemberhas
his own musical influences—every-
thing from Kiss to Aerosmith—but
that's what adds such diversity to
their playing. What Adam Shore's
raw gritty vocals lacked in range (his
Steven Tyler wails fell a little short),
he more than compensated for in
power (although after listening to the

David

HotWheelz demo, hisrangeis much |
better and even melodic at times). |

Voyage proves himself to be quite a
competent guitarist specializing in
wailing guitar leads and treating fans
to an outstanding slide guitar solo
while the rhythm section was rightin
sync.

Q Performance: From the word
“go,"these boys give it their all. With
the agility of a cat, Shore was all over
the stage while cavorting with fellow
bandmates. The other members
were almost as equally animated
while their instruments seemed to
be a natural and permanent ana-
tomical fixture. Voyage appeared to
be born with guitar in hand. And
drummer Cross caused the girls to
draw even closer to the already
enveloped stage as he took his cool
stance from behind the drum kit
sporting a fedora and dragging on a
dangling cigarette.

Q Summary: Versatility is the key
here and their performance obvi-
ously comes from the heart. If they
just smooth out a few rough edges,
Hot Wheelz could be a top main-
stream act—with a surprise twist.

—Rossi Dudrick |
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B CLUB REVIEWS

' Wall To Wall
| Raji’s
i Hollywood

Q The Players: David Brewton, vo-
cals, guitars; Michael Fell, vocals,
bass; Gene Calarco, lead guitar; Tom
Osley, drums.

Q Material: Wall to Wall plays what
can best be described as punk pop
meets AOR. The music is essen-
tially roots rock, based on Sixties
influences. Wall To Wall's sound is
neither too thick nor too thin; it's an
even mesh of instrumentation
backed by a heavy guitar sound and
powerful rhythms. “John F. Kennedy”
is rather typical of the band's style,
both lyrically and musicaily, dealing
with a detached generation that,
while not being aware during the
Kennedy years, is still feeling or just
beginning to deal with his impact.
Q Musicianship: Unlike many
bands who find their influences in
yesteryear, Wall To Wall actually
finds their “sound” in the musical
styles thatwere popular abouttwenty
years ago. Each band member does
his respective job up to par; the
vocals are average, and a bitlacking
in distinction, yet the backing vocals
are definitely high quality. Once
again, the guitar sound wins the
awards. Vocalist David Brewton
performs most of the rhythm chores
and packs a heavy tight, wallop while
doing so (his moves go handin hand
with the band’'s well-oiled rhythm
section, who stay on track like a
runaway train that's determined not
to miss a beat). Keep your eyes and
ears open for lead guitarist Gene
Calarco. This guy’s been playing for
18 years and mastering the fret-
board for the better part of them. His
tone is unique for this day and age,
once again finding its roots in the
Sixties. Calarco’s leads are inven-
tive and colorful, and go above and
beyond the call of duty for filling in
time between passages.

Q Performance: Wall To Wall is to
be heard, and not necessarily seen;
they play their instruments, and not
their makeup kits. The band has an
average look and image which
doesn’'tbear themvisual distinction—
they let the music take care of that.
They relate to the audience well
enough, but | do see some room for

! [ 4
'l Doo-Wah Riders: Lotsa songs, lotsa spirit.

improvement in the band's overall
performance context.
Q Summary: Wall To Wallis arather
new band on the circuit, having re-
cently relocated from New Orleans.
But they seem to be picking up the
paces andthe crowds rather quickly.
Their music is refreshingly different
from the average club fare, being
neither here nor there in a distinct
musical category. Keep your eyes
open for these guys. Check ‘em out
and see what you think.

—Tom Farrell

Doo-Wah Riders

Longhorn Saloon
Canoga Park

Q The Players: Ken Lee Benson,
keyboard, guitar, accordion, harmon-
ica; Lindy Rasmusson, lead guitar,
DougJames, bass; EdEblen,drums.
Q Material: The Doo-Wah Riders
are averitable encyclopediaof coun-
try music. They cover everythingfrom
traditional Bob Wills Texas swing to
Jocal country talent Lucinda Williams
withtheir own excellent original tunes
nicely mixed into each set. Every
request from the audience was
honored, and that kept the capacity
crowd dancing and delighted.
Whether it was a Texas two-step, a
waltz or a straight shootin’ country
rock song, the Doo-Wah Riders did
them all with an abundance of en-
ergy and spirit.

0 Musicianship: Onthe night | saw
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Wall To Walli: ter heard than seen.

the Doo-Wahs, mega-talerit Albert
Lee was appearing with them. He
has played with such notables as
Eric Clapton, Joe Cocker and
Emmylou Harris, to name a few.
When in town, he frequently sits in
with this group. His presence is like
the cherry on the whip cream, mak-
ing something sweet even sweeter.
In addition to the outstanding Mr.
Lee, the versatile talents of Ken Lee
Benson mustaiso be applauded. He
goes from a robust, lively keyboard
to a New Orleans accordion to a
wailin’ blues harmonica. Lindy Ras-
musson tears it up on guitar, Doug

Tom Farrell

James adds someinspiredbasslines |

and Ed Elben on drums is great to
watch as he keeps it all going strong.
Q Performance: Although country
bands are often staid and statue-
like, the Doo-Wahs are a notable
exception. They play and sing with
energy and feeling and do some-
thing that most country bands never

attempt—they move! Incorporated |

into several of their foot-stompin’
tunes is actual choreography which
makes for enjoyable viewing as well
as listening.

Q Summary: The packed dance
floor and the line outside the Long-
horn are a true testament to the
popularity of this enduring L.A. coun-
try band. It's definitely time for Nash-
ville to wake up and see what's going
on beyond their own limited parame-
ters. L.A. has an abundance of ex-
cellent country talent and the Doo-
Wah Riders are certainly at the fore-
front. —Sharyn Lane
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Tonhinho Horta: The guitarists’ guitarist.

Tragic Romance

Club Lingerie
Hollywood

Q The Players: Billy Sundae, vo-
cals; Britt Wilson, guitar; Phil Gi-
bson, bass; Mark Vernon, drums.
Q Material: Sometimes a sense of
humor is an evasive beast—guising
itself in the form of angry melodies,
cool vibes and bouffant hairdos. It
certainly wasn't apparent in Tragic
Romance'sinitial fifteen minutes that
the band was capable of anything
other than iron-faced macho poses
and tunes recycled from Bon Jovi's
reject pile. But as the set wore, and
the songs took on a more friendly
nature, a definite Tragic Romance
personality began to emerge.

Q Musicianship: The chief culprit
in the bands’ early difficulties may
have been stiff, pressured playing. It
was almost as if the band was play-
ing infrontoffull-length mirrors which
reflected hyper-critical visions of
themselves. As their self-conscious-
ness faded away, the band began to

ripitup. Lazy rhythms became crisp,
inviting ones. Lackluster leads be-
came blazing solos. Emotionless
vocals became riveting howls. And
so on.

Q Performance: “| used to be in
love with this girl, really in love with
this girl. Andthen she died. So what?"
states singer Sundae before ripping
into one of the band's estranged
love songs. Rather than coming off
as some uncaring bastard, though,
Sundae tempered his romantic mis-
givings with enough dry/deadpan
humor to make things humorous
instead of hostile. Tragic Romance's
performance was anythingbutanest
of heavy metal cliches.

Q Summary: [ knew that Tragic Ro-
mance couldn't remain pissed-off for
an entire 45-minute set. And sure
enough, a big greedy smile busted
out about halfway through the show.
If you candistance yourselffromany
preconceived notions you mighthave
based on this band's somewhat
bourgeois appearance, a night of
intelligent humor and sprightly rock
isin store for you. —Eric Niles

Tonhinho Horta |
Le Cafe
Sherman Oaks

Q The Players: Tonhinho Horta, gui-
tars, vocals; Marcos Silva, key-
boards; Gary Brown, bass; Mike
Shapiro, drums; Michael Spiro, per-
cussion; Mary Fettig, saxes and flute.
Q Material: Unless you've heardone
of Horta's three albums (the latest
on Verve-Forecastentitied Diamond
Land), none of the tunes played by
this quintessential Brazilian group
would be familiar to you. There were
several compositions from the afore-
mentioned recording, namely “Sun-
flower,” “Luisa” and a lovely, sensi-
tive ballad, “From the Lonely After-
noons.” Although Horta does write
(and beautifully), not everything he
chooses to play is from his own pen,
as was the case with “Sunflower,”
which was by two other Brazilians,
Lo Borges and Marcio Borges.
Q Musicianship: Tonhinho Horta
has come to be known as the guitar-
ists' guitarist in many circles. Pat
Metheny, who wrote liner notes for
Diamond Land says, “"He plays with
suchgreat voicings, with suchacool
time feel..." Horta's is indeed an
unusual style, which doesn't have
anything to do with the way he physi-
cally plays; but rather his total ap-
proach to the instrument, and to the
music itself. The accompanying
musicians on this particular gig
happen to be the nucleus of a group
known as Intersection who live and
work in the San Francisco area.
Consequently, they are very attuned
tooneanother. Horta chooses these
companions whenever he visits
California, and they are very familiar
with his needs. Fettig is surely the
most unsung saxophonist extent.
With all the killer soprano players—
not to mention alto and tenorists—
shebringsto her solos and ensemble
work a passion and fire not only
befitting this hot Latinband, but plac-
ing her squarely in the top ranks of
jazz greats.
Q Performance: Horta has the de-
meanor of one who has lived his life
for the music he plays. His attitude is
easily assimilated by the others,
making for a wonderfully intimate,
relaxed kind of listening experience.
His use of different guitars to obtain
a variety of moods added color and
depth, and Horta's voice is charm-
ing—singing bothin Portuguese and
English. The band paid very little
attention to time constraints, and
simply played until they didn't feel
like playing any more—way into the
wee small hours.
Q Summary: My only criticism of
this otherwise flawless evening of
music from Brazil, is to stress that Le
Cafe is far too small a room to ac-
commodate the kind of sound that
Horta with his electric guitars, Silva
with three synthesizers, plus mucho
percussion were producing. How-
ever, it is better to have too much
Horta than no Horta at all!
—Frankie NemkoJ
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BACLUB REVIEWS

Nick Cave &
The Bad Seeds

Bogart's
Long Beach

Q The Players: Nick Cave, vocals;
Mick Harvey, bass; Blixa Bargeld,
guitar, vocals; Thomas Wydler,
drums; Roland Wolf, piano, key-
boards; Kid “Congo” Powers, guitar.
Q Material: Meditativeinadark, ma-

| cabre way, Nick Cave's artistically

uneven albums mirror the dark un-
derbelly of society. So it came as no

| surprise that his Bogart's show carted

a similarly solemn sea. But Cave
and his five-man backing band, The
Bad Seeds, also exhibited a surpris
ing and impressive penchant for
rollicking hard rock dynamics. Like
some of the old Doors classics,
Cave's multi-tempo material often

| shifted dramatically and powerfully
| from dirge-like meditations to apoca-

lyptic shards of glorious white noise.
To underscore the point that he isn't
all doom and gloom, Cave even lit
into a punky, abrasive cover of a
John Lee Hooker tune.

O Musicianship: Though the mate-
rial was uneven, the execution of the
songs was alwaysfirstrate. it seems
clear that The Bad Seeds are attheir
best in a live setting. The band had
no trouble locking into a steady and/
ordriving groove. Harvey'sbassruns
played a particularly prominent role
in establishing various tempos and
grooves. Wydler's martial drums,
Wolf's clanging piano and Bargeld's
haunting slide guitar figures also
helped highlight the chillier aspects
of Cave's songs. The Bad Seedslive

{ aren’t about flash and glitter. They

don't compete with each other, but
instead lay a gritty and emotionally
solid canvas on which Cave can
express his harrowing vision. Though
some may find Cave's voice rather

“«

| ¥

Tragic Romance: Intelligent hum

Nick Cave & The Bad Seeds

limited, it fits his craggy music like a
glove.

Q Performance: With its low ceiling
and shadowy ambiance, Bogart's
provided an ideal setting for Cave’s
crazed theatrics. The pale, dark-
haired singer spent much of the
evening perched at the lip of the
stage under a harsh light. There, he
often contorted his body in mock
agony or flailed his arms wildiy. With
his eyes closed and a look of tor-
tured painon his face, he sometimes
seemed like a manin the midst of an
exorcism. When Cave shouted
“What have | done?” during one
emotion-wrenched song, he could

' ~
‘:

Ao . . “.

have passed for Jimmy Swaggart
during the evangelist's "I have
sinned” revelation. Cave projects a
powerful and undeniable live pres-
ence.

O Summary: Counting his early
days with the similarly-styled Birth-
day Party, Nick Cave has been
around for nearly a decade now.
And it doesn't seem likely that Aus-
tralia's enfant terrible is about to
compromise his music for wider ac-
ceptance. So look for Cave to con-
tinue his role as iconoclastic cult
artist. Also don't miss him next time
he slithers into town with The Bad
Seeds.

-

AL N

-

or and prghtly rock.
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Dead Milkmen

Beelzebubba
Enigma

| PRODUCER:Brian Beattie and Mike
‘ Stewart.

| TOP CUTS: “Punk Rock Girl," “Life

Is Shit,” “Stuart,” “R.C.'s Mom."

Q Material: AlImost making The Re-
placements seem mature, The Dead
Milkmen deal with normal teenage
themes like unrequited love and
hatred of peers. llike the way “Bratin
the Frat" uses the form and meter of
Dr. Seuss’ Green Eggs and Ham. |
like the way the vocalin “Stuart”raps
on about “Whatthe queers are doing
to the soil,” and | especially like how
the vocalist wants to have a child
with his “Punk Rock Girl" and name

RECORD REV

IEWS

it Minnie Pearl. {f you can't identify
with atleast some of The Dead Milk-
men's point of view, then you must
have had a happy childhood.
O Musicianship: Vocalist Rodney
Amadeus Anonymous has a com-
plete disregard for such dated con-
cepts as tone and beat, and the rest
of the band doesn’t do a very good
job of staying in tune, either. They
are helped out, however, by some
very clean mandolin and accordion
work and a horn section reminiscent
of the Violent Femmes' Horns of
Dilemma. Tuning aside, you've got
to love a band that identifies its
musical interludes as “bad guitar
solos” and means it.
QO Production: The production val-
ues are so erratic—ranging from the
ridiculous ("Smokin’ Banana Peels")
to the sublime (“Brat in the Frat")—
that one could only surmise that the
producers were asleep. That's nota
bad thing in this particular case, but
if | were the producer | wouldn't
necessarily include a copy of
Beelzebubba with my resume when
looking for work.
Q Summary: I'm a sucker for a truly
adolescent experience. The Dead
Milkmen are the perfect antidoteto a
boring party or a bad day at the
office. | haven'theard anything quite
like Beelzebubba since the lasttime
this quirky rock group released an
album, and | can’'t make a claim like
that for too many other bards.
—Tom Kidd

DO YOU HAVE A GOOD
SPEAKING VOICE?

Put it to work for you
$300 to $800 WEEKLY

¢ Work mornings only
e Hourly PLUS commission
Call today to find out how you can make
full-time money for part-time work!
7AM-2PM

(818) 996-2620

Rick Astley
Hold Me In Your Arms
RCA

PRODUCERS: Daize Washbourn,
Rick Astley, Phil Harding, lan
Curnow.

TOP CUTS: “She Wants To Dance
With Me,” “I Don't Want To Lose
Her."

O Material: Never mindthatthe Brit-
ish hit-making machine of Mike
Stock, Matt Aitken and Paul Water-
man is still behind our boy—he's not
manufactured. Astley wrote more
than half of this album and the songs
he contributes are every bit as me-
lodic, rhythmic and nice as anything
by the pros. Bits of his debut hits are
echoed in the chord progressions,

|
Quality

Utilizing
Nakamichi
Sony &

Otari
equipment

"Hear Today,

e

=—=8 DUPLI-C ;X33 p 3
s =d)

eI R LN A GG UL R A LY A Ll e ckages and Lengths/ Shrink- wrapping

ELIZABETH SABINE

VOICE STRENGTHENING SPECIALIST
Some of the singers who have
benefitted from the Sabine Vocal Techniques:
38 Special — Don & Donny

Darling Cruel — Greg & Janis
Special group rate for bands
(818) 761-6747

Sabine method now taught in Orange County
Call Laine at the Talent Center—(714) 837-3521

but that's probably just an honest ’
mistake. No one as unassuming as
Astley could be that manipulative.
What this means to you, the con- |
sumer, is that the tracks on this disk, |
like those of his debut, are just as
good for smooching as they are for
dancing. Make your choice.

Q Performance: Nobody in the pop |
market sings quite like Rick Astley— |
except maybe Luther Vandross. Or |
Jim Nabors. His vocal style is cer-
tainly solidly identifiable, if not par-
ticularly creative. The musical backup
is beyond reproach, though consid-
ering the string of hits that have |
come from the PWL team in the last |
few years (Bananarama, Mel & Kim), |
you kind of expect that. |
Q Production: Very clean, very |
bland. Designed to do nothing more |
than showcase Astley as the Boy
Most Likely to Go Over Well With
Mother. Obviously, this homogenous
approach worked on his last album, |
and it's prevalent on his latest opus. |
Q Summary: “Dial My Number,”
says Rick Astley, because “Till Then
(Time Stands Still).” He'll ask her to
“Take Me In Your Arms” and sway
her to an updated Seventies disco
beat, butonlyif “She Wants To Dance
With Me.” Her mom is charmed by
his commitment and honesty. “I'll
Never Let You Down,” he promises |
the girl of his dreams, but "I Don‘t
Want To Be Your Lover.” So where
was this guy when you needed a
date for the prom? —Tom Kidd |

Speed
One-day
rush
service.

One free
tape
for every

ear Tomorrow"
—_— -

S g e—

Stryper — Michael
Keel — Ron
Leatherwolf — Michael
Love/Hate — Jizzy
Megadeath — Dave
Bitch — Betsy
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The Replacements

Don't Tell A Soul
Sire

PRODUCER: Matt Wallace & The
Replacements.

TOP CUTS: “They're Blind," “Archin’
To Be," “I'll Bs You,” “l Won't."

Q Material: You always knew what
to expect from each new Replace-
ments album: A fetching disk of ine-
briated trash-rock anthems mixedin
with a few woozy ballads. Improved
production qualities and a more-
metal-less-punk ethic did distinguish
some of its recent Sire work. But
generally speaking, The Replace-
ments have always been The Re-
placements, just as The Ramones

L have always been The Ramones.

[ RECORD REVIEWS

That is, until now. Don't Tell A Soul
represents a startling artistic growth
for the Minneapolis quartet. Ail but
gone is the sloppy, irreverent stance
of the early Mats (remember “Gary's
Got A Boner?"). Inits place is a mel-
ancholy vision that relies on subtle
melodies and complex emotions.
Many of the songs still contain a
tough instrumental growl, yet there's
no denying the achingly reflective
spirit that defines this album. “I'll Be
You"is a good representation of the
new Mats. Backed by tough talking
guitars and drums, it forges ahead
with an irresistable pop melody and
a poignant emotional undercurrent.
When singer-songwriter Paul
Westerberg sings the line “You be
meforawhile and I'll be you,"itsums
up the maelstrom of conflicting feel-
ings at the heart of his own life and
this album. Don't Tell A Soul also
contains several alluring, world-
weary balladsin “Rock ‘n' Roll Ghost”
and “They're Blind."” Spiritually, both
are typical of this heartfelt, deeply
atmospheric album. Only the bluesy
stomp of the riveting “| Won't" and
“"Anywhere's Better Than Here"
qualify as out-and-out rockers.

O Performance: Westerberg's
emotionally raw vocals go hand in
hand with his emotionally raw songs.
It's unlikely that anyone could sing
these songs with as much feeling
and conviction as Westerberg. Just
try soaking up the desperation in his
hoarse voice on the yearning “Dar-

lin" One." Instrumentally, this album
also blazes new trails for the Mats.
For the first time, the band makes
significant use of ringing acoustic
guitars and smooth keyboard tex-
tures. The Replacements also prove
their resilience by utilizing pop cho-
ruses and tackling bits of blues,
country and reggae.

Q Production: “Don't Tell A Soul" is
probably the group’s best produced
album to date. It possesses a clear,
airy ambiance that lends an added
dimension to the songs.

Q) Summary: This is also The Re-
placements most accessible aibum.
Some fans will no doubt cry sell-out,
but the now veteran band should
really be congratulated for taking
such a daring risk and making it pay
off. —dJon Matsumoto

Rush
A Show of Hands
Mercury

PRODUCER: Rush

TOP CUTS: “Witch Hunt,” “Closer
To The Heart," “Subdivisions.”

0 Material: Rush’s lengthy career
can be sliced into two distinct parts,
the partition between the two being
drawn by the then-ground-breaking
Moving Pictures LP. The pre-MP
period was typified by traditional

— — 4
power-rock tunes and long, grandi- |
ose epics like the “Cygnus” saga. A |
Show of Hands documents the |
band's more recent works (save
“Closer To The Heart"), an erawhich
saw the band opt for shorter, radio-
oriented songs with an emphasis on '
synthesizers.

Q Performance: Songs that were
once dominated by innovative musi-
cianship and songwriting have given
way to lazier, technologically top- |
heavy compositions. Neil Peart
remains vibrant, experimenting with
a myriad of drum sounds and such,
but Alex Liefson’s playingis at times
almost indistinguishable from Geddy
Lee's overly dominant keys and
synths. Lee's vocals sometimes
sound great (“Witch Hunt") and
sometimes like he was forcedto srng [
at gunpoint.
Q Production: Rush’s litany of re-
corded material has always been
flawlessly produced—its a band
trademark. Although alittle muddy in
spots, the production on A Show of |
Handsdoeslittle to tarnishtheband's
reputation in that area. No glaring
abnormalities on this front.
O Summary: Rush seems to have
fallen into the dreaded abyss of
mediocrity. Their pastcouple of vinyl |
offings have been little more than
overproduced radio fodder—mate- |
rial that wouldn't have had a prayer
during the Moving Pictures sessions.
For die-hard Rush freaks only.
—Eric Niles

onLy $18.95

“An in depth guide to becoming established in today's new
music business. Offers a practical step-by step approach, thet
enables everyone to take their best shot at success.’

— DICK CLARK

READY TO GET SERIOUS ABOUT YOUR CAREER?

MAKING IT IN

THE NEW MUSIC BUSINESS

“Selling Your Talent . . . Without Selling Out”

¢ DISCUSSES EVERY CAREER AREA » QUOTES TODAY’S TOP STARS
¢ INCLUDES APPENDIX OF MUSIC INDUSTRY CONTRACTS
e OVER 300 PERSONAL CAREER STEPS YOU CAN APPLY RIGHT NOW

Tells you the inside story of today's new music business and teaches you how to create a plan for success in any music career area that is tailor made for you
and your abilities. Written by the co-author of the best selling “The Platinum Rainbow", the book pulls no punches and provides valuable information whether
you want to start a small hometown record label, be the next great rock star or just flnd a way to make a living through your music.

THE BOOK THE WHOLE INDUSTRY IS TALKING ABOUT!

"James Rigrdan has written a clear, concise and very helpful
guide for everyone in the Music Business

Discusses the sweeping changes that have occurred in the music industry within the last
few years and helps you gather the kind of street smarts necessary to make it in such a
tough business. Learn how to set realistic goals and recognize when your being conned
or conning yourself. Includes a “Build Your Own Plan” section with over 300 personal
career steps that you can apply right now!

Advice on every career area — Bands, Solo Artists, Studio Musicians, Songwriters,
Producers, Engineers, Concert Promoters, Agents, Managers, Record Labels and more.
Includes how to develop your talent, write songs or find the right songs, find a publisher
or publish your own songs, produce and manufacture your own records. find investors,
determine a budget, promote and publicize your act, record a demo, find distribution for
your record, put together your own press kit, shoot your own music video, make contacts,
land a record deal, negotiate a recording contract and much more!

— HERB ALPERT
Founder & Co-Chairman
A & M Records

Name

"James Riordan's book
Business” goes & long way in separating the myth of the
business from reslity. Riordan knows that there are no easy
answers to “making it, " and he comprehensively educates the
reader to ask all the right questions.”

(Manager of Don Johnson, Belinda Carlisle, Don Felder,
Sheena Easton, Bonnie Raitt, Flo & Eddie and others.)

ORDER NOW FOR CHRISTMAS!
Make Check or M.0. for $18.95 plus $4.50 postage & handling $23.45 total) to
Music Connection, 6640 Sunset Blvd., Suite #2071, Hollywood, CA 90028

‘Making It In The New Music

— DANNY GOLOBERG

Address: _

City State Zip

Please charge m Visa [ Mastercard (]
A #

It you don’t wish to cut your magazine page, copy this coupon on a piece of paper and send it
to receive MAKING IT IN THE NEW MUSIC BUSINESS!

Exp. Date
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LOS ANGELES COUNTY

AL'S BAR

305 S. Hewitt St., Downtown Los Angeles, CA
90013

Contact: Jack (213) 687-9906, or the bar (213}
625-9703 after 6:00pm.

Type of Muslic:Original,unique.Experimental
only.

Club Capacity: 176

Slaga Capacny 8-10

PA: Y

Plano No

Lighting: Yes

Audition: “No Talent Night™ every thursday and/
or send cassette, efc.

Pay: percenl of door No guarantees.

ANTICLUB AT HELEN'S PLACE

P.O. Box 26774, L.A., CA 90026

Contact: Reine River (213) 667-9762 or (213}
661-3913

Type of Music: Rock, unusual, onginal, acous-
tic, folk, country, R&B, poety, films, performance
ar

Club Capacity: 200

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Send cassette to P.O. Box 875454,
L.A., CA 90087-0554

Pay: Negohabie

BOGART S
6288 E. Pacific Coast Hwy., Long Beach, CA
90803

Contact: Dave Swinson (213) 594-8975

Type of Music: All onginal/any style, Wed.
acoustic night

Club Capacity: 300

Stage Capacity: 8

P.A: Yes

Lighting: Yes

Piano: No

Audition: Mail tape & bio to above address or
call Dave.

Pay: Negotiable—all are paid.

BREAKAWAY
11970 Venice Bivd., Mar Vista, CA 90066
Contact: Jay Tinsky (213) 391-3435

Type of Music: Original acoustic materal
Club Capacity: 75

Slage Capacity: 4-5

PA: Yes

Piano: Yes

Audition: Openmic Mondays & Wednesdays at
8:00 pm

Pay: Negotiable

CENTRAL

8852 Sunset Blvd., W. Hollywood, CA 90069
Contact: Lynda Knorr (213) 652-1203
Type of Music: R&B, rock, pop

Club Capacltr 120

Stage CApacity: 1

PA: Yes

Lighting: Yes

Piano: No

Audition: Send package to club: Attn. Becky
Pay: Negotiable

COUNTRY CLUB

18415 Sherman Way, Reseda, CA 91335
Contact: Scot! Hurowitz (818) 881-5601

Type of Muslc: All types R&R, originals only
Club Capacity: 910

Stage Capacity: 20

PA: Yes

Lighting: Yes

Piano: No

Audition: Call or send promo pack to Country
Club c/o Whoa Nelly, 18415 Sherman Way,
Reseda, CA 91335

Pay: Negotnable

FM STATION

11700 Victory Bivd., North Hollywood CA
Contact: Jana (818) 769-2

Type of Music: All new ongmal music, all styles
Club Capacity: 500

Stage Capaclty: 12-15

PA: 4-way concert system with 24-channel board

MUSICIANS

Music Connection’s Gig Guide listings
are intended as leads for musicians
seeking work and are not construed as
endorsements of clubs or agencies. Be
sure your music is protected and al-
waysencloseastamped, self-addressed
envelope when mailing promotionat
material you want returned. if you en-
counter difficulty with an individual or
company listed in our Gig Guide, or if
you are contronted by a dishonest or
“shady” operation, drop us a line In-
forming us of the details so that we can
investigate the situation, No phone calls
please,
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with ingependent monitor mix system, fuil ef-
fects, houseman

Lighting: Yes

Piano: No

Audition: Send tape, promo pack, SASE
Pay: Negotiable

FREDDY JETTS PIED PIPER

4325 Crenshaw Bivd. L.A., CA 90008
Contact: Geneva Wilson (213)294-9646
Type of Muslc: R&B, Jazz, Top 40 & Pop
Club Capacity: 200

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Call for appointment at above number
Pay negollable

GAZZARRI'S

9039 Sunset Bivd., West Hollywood, CA 90069

Contact: Alibi Artists (213) 659-4777

Type of Music: All

Club Capacity: 301

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Call or send photo, tape & bIO

Pay: Negotiable

LADY JANE'S

%612 Honolulu Ave., Montrose {North Glendale),
A 910

Comacl Peler Kimmel {818) 994-2818

Type of Music: Top 40 only !

Club Capacity: 300

Stage Capacity: 8

PA: Yes

Lighting: Yes

Piano: No

Audition: Call & send tape & promo to Class Act

Productions, P.O. Box 55252, Sherman Oaks,

CA 91413

Pay: Negotiable

MADAME WONG'S WEST

2900 Wilshire Blvd., Santa Monica, CA 90403
Contact: Jonathan (213) 828-4444

Type of Music: R&R

Club Capacity: 600

Stage Capacity: 9

PA: Yes

Lighting: Yes

Audition: Send tape & photos to above-men-
tioned.

Pay: Percentage of door

MICHAELS LOS FELIZ

4500 Los Feliz Bivd, Los Angeles, CA 90027.
(213)665-1181.

Type of Music: Lounge type acts, duos or
singles, or DJ's. Self-contained.

Club Capacity: 250

Stage Capacity: 4

PA: No

Lights: Yes.

Audition: Send package to Brenda.

Pay: Negotiable.

THE MUSIC MACHINE

12220 Pico Blvd., W. Los Angeles, CA 90064
Contact: Carol Corryell, (213)820-8785.
Type of Music: All types

Club Capacity: 400

Stage Capacity: 15

PA: Yes, w/seperate monitor mix.

Lighting: Yes

Plano: No.

Audition: Send demo on cassette to club atten-
tion: Carol.

Pay: Negotiable

NATURAL FUDGE CAFE

5224 Fountain, Hollywood, CA 90029
Contact: John Roberts (213) 669-8003

Type of Music: Alloriginal/except punk & HM.
Also known for successful showcasing

Club Capacity: 60

Stage Capacity: 5

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Send tape & bio or call John

Pay: Negotiable

THE PALACE
1735 N. Vine St., Hollywood, CA 90028
Contact: Mark Jason {213) 462-7362
Type of Music: Onginal, all styles
Club Capacity: 1200

Stage Capacity: 10-35

PA: Yes

Lighting: Yes

Plano: No

Auditlon: Send 1ape & bio. No calls
Pay: Negotiable

PALOMINO

6907 Lankershim Bivd.,N. Hollywood, CA 91605

Contact: Bill (818) 764-4010

}ype of Music: Original. country, reggae, no
40

Club Capacity: 450
Stage Capacity: 15

PA: Yes

Lighting: Yes

Piano: Yes

Audlllon: Call Bili at club or Mac Faulk at {619)
481-303

Pay Negohable

ROSE TATOO

665 N. Robertson Blvd. ,
90069

Contact: Linda Gerard {(213)854-4455

Type of Nusic: Cabaret

Club Capacity: 100

Stage Capacity: 4

PA: Yes

Lighting: Yes

Ptano: Yamaha Grand

Audition: Audition of Sunday or Tuesday 5-8
Open Mic.

Pay: negotiabie

ORANGE COUNTY

THE COACH HOUSE

33157 Camlno Capnslrano San Juan Capis-
trano, CA 9267

Comacl Ken Phabus (714) 496-8927
Club Capacity: 350

Stage Capacity: 8-15

PA: Yes

Lighting: Yes

Plano: Yes

Audition: Cali forinfo

Pay: Negotiable

GOODIES

1641 Placentia Ave., Fullerion, CA 92631
Contact: Aprile York (714) 524-7072
Type of Music: All types of new music, originals
Club Capacity: 300+

Stage Capacity: 7

PA: Yes

Lighting: Yes

Piano: No

Audition: Cali, bring tape

Pay Negouable escalating ticket sales

JEZEBEL'S

125 N. State College Blvd., Anaheim, CA 90028
Contact: John Schuttz (714) 522-8256
Type of Music: R&R, metal, original rock
Club Capacity: 368

Slage Capacny 5-10

PA: Y

nghllng Yes

Piano: No

Audition: Call for booking

Pay: Negotiable

Miscellany ads are free to businesses offer-
Ing part- or full-time employment or intern-
ships for music industry positons ONLY.

Managers, agents, publishers, producers:
Please call for display ad rates.

W. Hollywood, CA

INTERN WANTED: Dependable, motivated
individual needed to assist in day to day opera-
tionsof promotiondept. at Enigma Records. Part
time, no pay. Will gain valuable experience/
opportunity for advancement. Contact Randy,
213) 390-9969 ex: 210, after 1 pm

OCONUT TEASZER seeks attractive booking
assistant over 21 w/car. Knowiedge of local rock
scene & ability to work long hours under pres-
sure. Full ime. Call Carol (213) 654-4887.
INDEPENDENT MUSIC production co. has in-
tern position available for motivated person w/
writing/PR skills. Contact: Harmonium Music,
(213) 466-5934.
CUSTOMER SERVICE foraccounts receivabie,
6am-11am, mon-fri. $8/hr. Must be reliable.
Excellent musician’s hours. Call Cindy (818)
716-6588.
MUSIC PRODUCTION co & recording studio
seeks part time assistant for telemarketing,
Macintosh computerinputing, & databased man-
agement. Some pay & studio exchange time
plus commisions. No smokers, seriousonly. Call
(213)463-7664.
WANTED: Houshold electrician to work in major
24 track studio in exchange for free studio time.
Please call (818) 762-0707.
A&R/PROMOTIONS intern needed for Medusa
Records in Culver City. No pay. Call Ron Goudie
(213)390-9969 ex: 118.
INTERN NEEDED. Musicindustry PR tirm needs
sharp assistant with PR background to work with
our music industry accounts. Position is P/T with
PAY. Call Janie at (213)466-1511
INTERN NEEDED. Musicindustry PR firm needs
congenial office person wit ngood typing and
speling skills. Position 1s P/T with AY Call
Janie at (213) 466-1511
THE BENEFIT NETWORK, a nonprofit enter-
tainment corporation seeks experienced self-
slarter to produce events in local clubs and
venues to benefit the homeless. Commission
based. Call Barbara: (213) 452-5339
RECORDING STUDIO seeks part time/ fill in
engineer. Could lead to full time position. 3 yrs.
24-track experience. MID! knowledge a plus.

* MUSIC INDUSTRY EMPLOYMENT OPPORTUNITIES |

(213) 462-5772

Must livein Southbay area. Send rasume/ refer-
ences to: Box 55, Palace Verdes Estates, Ca,
90274.
PRECIOUS PRODUCTIONS seeks intern to
work in all aspects of the music business. Musi-
cians, promotions, board members, sales, etc.
Part or full time. Contact Kevin (213)755-6990.
INTERNS WANTED for music PR firm. No pay
but great way to learn music business. Contact
Debra at (213)969-0811.
GREATER ENTERTAINMENT productions w/
30yrs. experiencein the total entertainment ield
seeks interns w/ fast tearning abilities. No drugs.
Contact: Mr. Sanders (213)271-7955.
INTERNSHIP/ singer/ secretary wanted parttime
for independent record co. Use of demo studio.
Call Johno. (213)294-7286.
DOORMAN/ security person needed for new
nightctub. Good appearance. $6/hr. Call Carol or
Nina at (213)654-4887.
INTERN WANTED for indie label/ Loose Can-
non Records. Assist in promotion, booking, &
publicity. No pay, great experience. Stacey
(818)509-9849.
WANTED: Musical/ talent scout/ A&R director.
Ambitious self-starter w/ keen insight into com-
ing trends in music. Quality oriented botique
label w/ major worldwide distribution wili provide
profit participation for ears & ingenuity that can
identify exciting new recording artists. Send
resume & cassette of 10 new bands you wish
éoud discovered to: Career Opportunity, PO
ox 885, Holiywood, Ca 90078,
WANTED: Recording engineer. Experienced first
24 track. Up to $10/hr. References & tapes.
(818)762-5474.
INTERN WANTED for special projects for
membership organization. Part time/flexible hrs.
Must have transportation. No pay, but expenses
covered. Send resume w/ references to: Los
Angeles Vocal Registry, PO Box 65134, Los
Angeles, CA 90065. No calis piease.
ROCKORD MUSIC is seeking agent for promo-
tion & marketing. Excellent way to learn music
business & make big moneg A comission salary.
Contact: Rockord Music, PL 34, 83101, Lipen,
Finland.
INTERN WANTED for nat'i college radio promo-
tions. Need somone interested In music promo-
tions & artist management. Must have good
phone skills and a love for all music- Esp. hard
rock & metal. Macintosh experience a plus, but
will train. Prefer somone located in San Fer-
nando Valley area. No pay to start but paying
position avail. if proven capable. Contact Andy at
(818)888-3436 ext. 10.
ASSISTANT/RECEPTIONIST needed by Co-
conut Teaszer booking office. Must have knowl-
edge and love of focal music scene & basic office
skills, good phone personality. Over 21 w/car.
Call Nina or Carol,12-7pm, {213)654-4887 for
interview.
VOLUNTEERS WANTED: Vocal faire ‘89 is
looking for volunteers to help in pre-production
for this event which wili be held on May 20, 1989
in Pasadana, CA. If you would like to participate
in the largest event ever held for singers in the
music industry, please call Kriss @ (818)907-
5916 or the Vocal Faire Hotline @ (213)969-
1652.
BANDS/ARTISTS with draw sought by The
Benefit Network for upcoming benefit events.
Send photo, bio & tape to: The Benefit Network,
8033 Sunset Blvd., Suite 579, Los Angeles, CA

90046.

RECORDING CO. WITH STUDIO seeks intems
for varied responsibilities. Great way to learn
racord business. Can lead to paid position for
right person. Hrs. flexible. Call Maurice (213}
466-5605

VICE PRESIDENT/EQUITY POSITION/re-
corded music. College grad. and/or extensive
exper. in record marketing, promo, merch./sales.
Should have related exp. in music publishing
and artist magmt. Submit resume to : P.O. Box
8442, Univ. city, CA 91602

J!
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PRO PLAYERS

SESSION PLAYERS

ANDREW GORDON

Phone: (213) 379-1568

Instruments: Casio FZ1, Atari 1040 computer ,
Fostex 8-track, Yamaha DX-7 , Esoniq ESQ-1,
Roland D-550.

Read Music: Yes

Styles: Pop, R&B, jazz . dance , new age.
Qualifications:Played piano trom the age of 7.
Moved to L.A. from London 9 years ago. Toured
Europe, USA and Asia. Co-production credits w/
Gary Wright , Peters & Guber. Released solo
synthesizer album w/ nationwide airplay includ-
ing KTWV, KKGO,KACE KJLH. BMI published
writer. Written music for cartoons and backround
music for General Hospital. Scored music
forthe feature film, “If We Knew Then", Affiliated
wi/ production/management co. w/ international
record co. contacts.

Available for: Film scoring, commercials, pro-
ducing, arranging, songwriting,casuals, have pro
experienced band, career counseling. Instruc-
tion in all levels & areas of keyboard perform-
ance, rehearsing with vocalists.

ACE BAKER

Phone: (818) 761-1977

Instruments: Korg DSS-1 12 bit sampling w/
large library. Linn 9000 drummachine, w/gMPTE.
rack of vanous top line keyboards. Complete 24
channel, 1/2" 8-track studio.

Read Music: Yes

Vocal Range: Tenor

Styles: All. From burnin’ dance tracks & nasty
funk, to lush baliads & tasteful pop, to punchy
rock & def rap.

Technical Skills: Producer, keyboardist, singer,
arranger, recording engineer, songwriter, pro-
grammer.

Qualifications: Veteran of sessions in many of
L.A ‘s top studios, national & world tours. Credits
include staff producer w/ Michael O'Connor
Supremes, Mary Wilson, Alan Thicke, Peaches
& Herb, Fame, Iron Butterfly, Ice T, Royalty.
College education in music.

Available For: Sessions, demos, programming,
touring. 24-track production special: $999/song.
Price includes production, arrangement, pro-
gramming, and a great 24-track, 56 input studio
with a digital mix..

WILL RAY—RED HOT COUNTRY

PICKER & PRODUCER

Phone: (818) 848-2576

Instruments: Electric & acoustic guitars, vocals
Styles: All styles country including blue grass,
swing, range rock, cow thrash, farm jazz, prairie
metal, heavy hillbilly, modern & trad. country.
Qualifications: Many yrs. country experience
incl. TV & record dates on East & West coasts,
plus tons of country sessions both as a musician
& as a producer. Have 8-trk studio for great
sounding demos.Can authentically simulate
pedal steel for great country flavoring. Currently
using 5 Fenders equipped w/string benders.
Have access to the best country musicians in
town for sessions & gigs.

Available for: Sessions, live work, demo &
record production, songwriting, private guitar
instruction, friendly, professional, affordablel Call
me & let's discuss your project.

MIKE GREENE

Phone: (213) 383-7374

Instruments: Yamaha DX711, Roland D50,
Super Jupiter,Prophet 5, Prophet 2002+ sam-
pler. Korg DW8000, Poly 61M, E-mu SP-1200
sampling drum machine, TR 808 rap drum
maachine, Atar 1040ST computer w/Hybrid Arts
SMPTE-track sequencer, Fostex 16-track and
3M 24 track studio, effects galore.

Read Muslc: Affirmative.

Styles: R&B, dance, rap, pop.

Technical Skills: Complete start to finish pro-
ductions for demos or masters. Killer grooves a
specialty.

Qualifications: Vanessa Wiliams, Siedah
Garret, Big Lady K, The Pink Fence, Glenn
Medieros, Stariet, Michael Young, Ben Vereen,
Robbie Neville, ABC-TV, Kids Are Peopie Too,
Hot Wheels, The Broadway, R.A.D.

Available for: Producing, playing , program-
ming, and writing. Equipment rentals.

BILL CONN

Phone: (213) 874-3732

Instruments: Fairight series !X, Roland, Jupi-
ter 8 & Roland Super JX, DX7 II-FD, Oberheim
OBXa, Korg DDD-1 drum machine, Macintosh
Plus w/Parformer 2.31 sequencer. 8-trk studio
for pre-production & demos..

Read Music: Yes

Vocal range: Tenor

Styles: Versatile in all commercial styles includ-
ing rock, dance, pop, jazz, country, etc.
Technical Skills: Keyboardist, songwriter, ar-
ranger, producer, musical director. Equally at
home as both a player & a programmer.
Qualitications: Strong rock/pop image. Classi-
cally trained. B.M. in arranging from Berklee
Schoolof Music, 10 yrs. extensive pro five/studio
work including musical director the for show The
Best of Betta Midier. Wrote & arranged music

—

" EXPERT TALENT FOR HIRE

NEXT DEADLINE: WED., APR. 19, 12 NOON. (213) 462-5772

for TV shows Time Out For Trivia and Telshop.
“I'm very reliable and easy to work with.”
Available for: Any professional situation includ-
ing sessions, demos, Jingles, casuals, show-
cases, tours. Reasonable rates.

YALE BEEBEE
Phone: {213) 254-8573
instruments: Emulator [1+HD; Kurzweil
Midiboard; Roland D-550 Linear Synthesizer.
MKS-80 Super Jupiter. MKS-20 Digital Piano;
Yamaha DX7. TX216; Memorymoog Plus; Ro-
land MC-500 Sequencer; E-mu SP-12T Drum
Machine; Processing Equipment; Macintosh Plus
computer w/sequencing notation, film scoring,
voice libraries & editing capabilities.
Technlcal Skills: Keyboardist, musical director/
conductor, composer, producer, arranger, orch-
estrator, MID! sequencing, drum machine pro-
grammin , computer manuscripts.

tyles: Commercial Rock, plus all contempo-
rary and traditional idioms.
Read Music: Yes
Vocal Range: Tenor
Qualifications: B.M. and Graduate Studies at
University of Miami, Eastman School of Music,
and UCLA in Theory and Composition with Pi-
ano principal. Earle Hagen Film Scoring Work-
shop. Extensive professional recording/perform-
ingrtouring/video/conducting experience. Tapes,
resume, videos, references available.
Available for: Any professional situation

NICK SOUTH

Phone: (213) 455-3004

Instruments: Alembic long-scale fretted bass,
Roland GR-77B bass guitar synth wiiretless &
fretted nack, Rickenbacker fretless w/EMG pick-
ups. Ampeg SVT amp w/8x10 cab.

Read Music: Yes

Styles: All

Vocal Range: Mid-tenor backing vocals
Technical Skills: Fretted, fretless & slap; spe-
cializing in imaginative & melodic approach
Qualifications: English musician, educated at
Goldsmith College, London. Int'ttouring, record-
ing, radio & TV work w/Alexis Korner, Ger
Ratferty, Zoot Money, Jeff Beck, Murray Head,
Steve Marriott, Yoko Ono, Donovan, Robert
Palmer, Snitf ‘n’ The Tears, Time U.K. Good im-
age & stage presentation. Now living in L.A.
Available for: Pro situations; also give private
lessons.

BRIAN KILGORE

Phone: (818) 709-1740

Instruments: Percussion—an endless variety
of unique instruments & sounds, Latin, Brazilian,
& other ethnic instruments. State-of-the-art elec-
tronic rack. Prophet 2002+ digital sample w/
extensive Iibrag of sounds, octapad, Hill Mui-
timix mixer, SDE3000 digital delay, SPX-90.
Timpani, vibes & other mallet percussion instru-
ments.

Sight Read Music: Yes

Technical Skills: Comprehensive understand-
ing of Afro-Cuban, Brazilian, pop, jazz & orches-
tral percussion. Proficient & quick in the use of
electronic samples & sound effects.
Qualifications: Records: Teena Marie, Andre
szone, Tease, Cock Robin, Pretty Poison,
Shanise, Lace, Johnny Mathis, Krystal, Clare
Fischer, Bill Watrous, Dave Becker Tribune. TV/
Film: Solid Gold, Our House, Glory Years, Death
Wish IV, The Last Resort, Lady in White, Code
Namae Zebra, Coors Lite. Clinician for Yamaha
Pro Audio.

Avallable For: Records, TV, film, tours, demos,
videos & producing.

ANDREW DeASCENTIS

Phone: (213) 450-2015

Instruments: Ibanez & ESP Strat guitars with

EMG pickups, Gibson 335, Jazz guitar. Alvarez

Acoustic guitar, Carvin Amp, Full rack effects.

Read Music: Yes

Styles: ALL sctrles specializing in Jazz, Rock,

Pop, Funk, and R&B.

Technical Skiils: Arranger, COmposer, instruc-

tor, Drum Programmer. Innovative soloist and
relat pocket grooves with east coast sound &
el

Qualifications: 4 yrs. Berklee grad., pro player

Boston, Providence, and L.A. studio live per-

formances. Tapes avail.

Avallable for: Showcases, Studio/Session Work,

Demos, Tours & Clubs.

RICH WINER

Phone: (818) 905-7488

Instruments: Acoustic and electric guitars,
Boogte Amps, Studio quality rack system,
Read Music: Yes

Vocal Range: High baritone-low tenor.
Styles: All styles with anauthentic sound & feel.
Technical Skills: Piayer, composer, arranger.
Qualifications: Studio and jazz degree from
Univ. of Miami, 10 yrs. of club, casual, touring &
recording experience. House guitarist at the
Carousel Club in Nashville. Have played with
pop, rock & counrty recording artists. Played on
the current dance release from J.R. Perry lIl.
Demo available.

Available for: Sessions, showcases, touring,
casuals, lessons, etc.

MUSIC CONNECTION, APRIL 17—APRIL 30, 1989

“THE FACELIFTERS” -RHYTHM SECTION
Phone: (818) 892-9745

Instruments: Jimmy Haun : Guitars, Synth
Guitar, writer/arranger

Larry Antonino:4 5+6 string elec. bass, writer,
arranger. Kim Edmundson: Acoustic/Electric
drummer, keyboard programmer, Linn 9000 W/
SMPTE, great fibrary of sound, rack.

Read Music: Yes

Vocals: Yes

Technical Skills: Give your band or session a
“Facelift.” We are fast, musical, reliable, and
easy to work with. We can help you get the most
of your situation by “Facaelifting” or taking your
explicit instructions. Aiso, MIDI keyboard and
drum sequencing. Useone, twoor allthree of us.
Flexable image.

Qualifications: Extensive recording and live
experience writing, arranging, and programming.
Air Supply, Cart Anderson, Brian Ferry, Metal-
lica, Ronnie Laws, Michael Ruff. T.V. & Film:
Robocop, Ferris Buller, Throb, Night Court. Demo
and photos available.

Available for: sessions, Demos, Tours, T.V.,
Film, Programming, Videos, Jingtes, Writing &
arranging, Showcases, Clubs.

RAM MILES

Phone: (213) 861-7718

Instruments: 5-string bass. (Toblas) Fender
P.J. bass, (Frettless). Gallien Krueger PB 400
Amp. E.V. 1-15" E.V. cabinet.

Read Music: yes

Styles: All

Technical Skills: Fretted & Frettless. Slap &
Pop. Great time. Solid grooves. Good ear.
Vocals: Backing Vocals

Qualifications: BERKLEE COLLEGE OF
MUSIC. Live & studio experience.

Available For: Any professional situation. Pri-
vate instruction.

TIM ROOT

Phone: (805) 499-8897

Instruments: Acoustic drums, Simmons SDX

16-bit samphng workstation (complete drum,

cymbal, percussion, andkeKAboard Iibra;y) (64-

track SMPTE sequencer) Macintosh, Portakit

Trixer, Electronic Mallets.

Read Music: Yes

Styles: All

Technical Skills: Nations top SDX EXPERT -

Unbelievable sounds - great drum feel - Hot

player and programmer - Lots of energy - excel-

lent attitude.

Qualifications: Played or programmed for:

Eurythmics, Dr. John, Garth Hudson - Rick Danko

(The Band), Joe Zawinul, Van Halen, Stevie

Wonder, Chester Thompson, Ed Mann, Anita

Bryant, Emmit Chapman. Performed electronic

clinics in over 150 cities throughout North Amer-

icaas ‘Texas" Tim. Endorsed by Simmons Elec-

tronics, Sonor Drums , Sabien Cymbals, Pro-

Mark Drumsticks. Very dependable, positive,

and professional.

Available For: records, sessions, Tours, Live

%igs, Demos, Jingles, Film, TV, Programming,
asuals, and Instruction,

STEVEN MITCHELL

Phone:(818) 609-8462
Instruments:Emulator [+, DX-7, Jupiter
6,Yamaha G-10C MIDI guitar, Lexicon PCM-70
Digitat FX, Mac Plus, Dataframe 40 megabyte
hard disk, Mark of the Unicorn Performer 2.41
sequencer, Seck-18x8x2 mixer, Rockman Sus-
tainor & Chorus Rockmodules, Rocktron Hush
IIC, Crown Macrotech 600, two TOA 380 SE
speakers, J.L. Cooper MIDI patch bay, Sony
S501ES Dlizgital Processor Sound Ideas Library,
Gibson Explorer, Fender Concert w/EV-S,
Marshall half stack, 1000 Ell disks, 6000 DX-7
patches, Digidesign Sound Editing software
includes: Sound Designer, Turbosynth, &
Sotsynth. Extra Keyboards available!!!

Read Muslc: Yes

Technical Skills: Keyboards/Guitars/Film
Scores, Synth & Computer Programming.
Qualifications: “Aliens” trailer, Extensive re-
cording experience, MIDI Magician.

Avallable For: Sessions, MIDI consulting,
sampling, programming pro situations.

SAM SORENSON

Phone: (213) 827-8759

Instruments: Roland D-110, MT-32, Yamaha
DX7,FB-01, SPX-90 Il, D-1000, Oberheim DMX
Macintosh Plus w/ Performer 2.31, Jambox 4
Plus (wSMPTE), 1/4* 4-track studio for pre-
production & demos.

Read Music: Yes.

Styles: All.

Technical Skills: Keyboardist, Composer, Ar-
ranger, Producer.

Qualifications: Composed the score for the
soon 1o be released Westwind Film “Partyline”
Composerofmusicfor TV pilotsincluding: “Movie
Talk®, several industrial soundtracks tncluding
Allied Signal, IBM, Recording and/or live per-
tormances w/John Davidson, Rich Littie, Family
Ties (Paramount), “Streetwalkin™(Roger Cor-
man), Capitol Records Library Music, Ernie Watts,
|ke Turner.

Available For: Any Pro situation.

JIMMY “Z"

Phone: (818) 905-5187

Instruments: Harmonica, all saxophones, fiute.
Read Music: Yes.

Styles: Ali styles.

Quailfications: Toured & recorded with Rod
Stewart, Eurythmics, Tom Petty. Also recorded
with Poison, John Cougar Mellencamp, Carol
King, Ron Wood, Hurricane, Holly Knight, Pretty
Poison.

Avalilable For: Session work.

EVAN WALKER

Phone: (213) 464-3377

Instruments: Ensoniq SDP-1, Roland keyboard
cube 100, Shure SM-58.

Read Music: Yes.

Styles: Rock, blues, boogie.

Vocal Range: Tenor- tead/backing.
Qualifications: Classically trained on piano.
Speech level singing technique.

Available For: Any pro situation.

TOSS PANOS

Phone: (818) 505-9771

Instruments: Acoustic drums, rack w/ Hill mul-
timix mixer, Alesis HR16, Crown bass II, Roland
octopad & drum triggers.

Sight Read: Yes.

Technical Skills: All styles played w/ true con-
viction & authenticity, great image & stage pres-
entation.

Qualifications: Live performance & studio w/
Ike Willis, John Goodsall, Doug Lunn, Jeff Rich-
man, many demos w/ funk, rock, fusion, ethnic,
country, & jazz artists. Currently teaching at
P.1.T. endorsed by Rimshot America.
Available For: Tours, records, videos, demos,
casuals & private instruction.

MARCUS JAMES CHRISTIAN

Phone: (818) 994-4290

Instruments: E-max sampler w/ extensive li-
brary, Roland D-550, Juno-106, JX-3P w/ midi
chip, Yamaha KX-76, Alesis Midiverb Il, Sonus
MT-170, Atar 48 trk sequencer, and Tascam's
Ministudio. Various other gear.

Styles: All.

Technical Skills: Producing, arranging, per-
forming, composing, vocalizing, synthesizer &
computer programming.

Vocal Range: 4 octaves.

Qualifications: Shared studio & stage w/ vari-
ous members of the Prince “Minneapolis™ camp,
such as Eddie M. & Bobby G., composed &
conducted for The New Era Orchestra, My song
“Dreams” received airplay in San Francisco,
Sacremento, and elsewhere. I've worked w/
CBS & Alease Records & various other fabels.
Avallable For: All rewarding opportunities.

VOCALISTS

L.A. VOCAL REGISTRY
Phone: (213) 465-9626
Vocal Range: All
Styles: All
Qualifications: We have singers of various &
levels of experience. LAVR is the only service
organization that connects singers with produc-
ers, publishers, songwriters, musicians, agents
& others in the industry that are lookin? for
singers. There is no cost to use the referral
service. Tapes, pictures & bios available on
request

Wae are not an agency or a union. Qur mem-
bers can do all types of sessions, casuals, show-
cases, jingles, soundalikes, voice-overs, demo/
record projects, roadwork. Anything. Founded
1984,

COSMOTION

Ramona Wright & Gael MacGregor

Phone: Gael (213) 659-3877 / Ramona (818}
896-9603

Sight Read: Yes

Vocal Range: 3 octaves

Styles: All

Technical Skills: Instant vocal improvisation &
arrangements; songwriting; iead & background
vocals; jingles, voiceovers & soundtracks; can
provide additional singer(s) . Fun, fast & clam-
free.. Together for 6 yrs.

instruments: Synths, percussion
Qualifications: Shared studio &/or stage with:
Aretha Franklin, Lester Abrams (co-author,
“Minute Br Minute™), Michael Pinera (Blues
Image), Blinding Tears, Ray Charles, Mary
Wilson (Supremes), Jack Mack & the Heart
Attack, Ken Lewis (Steve Miller Band), Bus-
boys, Henry Mancini, Cornelius Bumpus (Doobie
Brothers}), Tim Shafer, Dick Dale & the Deltones,
numerous others. References/demos.
Avallable for: All types of sessions, demos,
jingles, casuals, club dates, etc.

DEANA COLE

Phone: (818) 342-5294

Vocal Range: 3 Octaves

Style: Pop, Ballads, Biues, Country
Technical Skills: Instant harmony, lead and/or
background vocals. Powerful songtress with
soulful & distinctive sound’'songwriting.
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Quallflcatlons. Experience on stage and in
studio, excsllent ear. Numerous club dates as
soloistandwith various bands. Unending energy
and optimism, References & demos,

Avallable for: All types of sessions, demos,
jingles, club dates stc.

CARRIE JACOBSON

Phone: (213) 458- 1463

Vocal Range: 3 oclaves

Instruments: Yamaha pi70, DX100

Styles: Blues, HR, ballads, dark psychedelic..

Technical skills: Lead and backround vocals;
quick ear; instant harmony; songwriter; lyricist;
vocal arrangements.

Qualifications: Extensive stage experience,
studio as well. Strong, powerful, distinctive
voice— cross between Joplin/Slick. Can also be
soft and seductive. Reliable, easy to work with.
Excellent ear. Demo/photo.

Available  for: All  types of
se@ssions,demos jingles, recording projects, pro
situations.

"ONE TAKE' DAVE McCONNELL

Phone: (213) MUSIC-4-U

Vocal Range: 3 1/2 octaves (4 1/2 during earth-
quaks).

Styles: You name it, [ sing it.

Technical Skills: If you want it done right with
alot of soul the first time call me. 1 do everything-
lgads, backrounds, arrange, write charts, har-
monize, improvise, lyricise, maximize & read fike
a buzzard.

Quallfications: Performed on albums or live
with: Chic Corea, Gay!e Moran, Rick Dees, Julia
Migenes, Chariie Tuna, Dave Pomeranz, Gloria
Rusch, John Travolta, Peter Schiess, Jessica
Wnlllams Lauren Blame Nncky Hopkins, Tommy

TO PLACE FREE ADS

QUALIFICATIONS: If you or your
business charge a fee for your ser-
vice; orif you are an agent, manager,
producer, publisher, or record com-
pany, you do not gualify for free
classifieds. Any such ad placed on
the hotline will not be printed.
Instructions: Call (213) 462-3749,
24 hours a day, 7 days a week,
before the printed deadline. All dead-
lines are final, no exceptions. Limit:
3 ads per person. When you hear
the beep, state the category number
including wanted or available, Limit
each ad to 25 words or less. End
with your name, area code, and
phone number (in that orderl). Call
once for each ad to be placed. Ali for
sale ads mustlistaprice. All ads are
final; they cannot be changed or
cancelled. Renewals: To renew an
ad after its been printed, call the
hotline and place the ad again,
following the above procedure. Note:
If your ad does not comply with the
aboverules, call(213)462-5772 and
ask for advertising. For Miscellany
ads, call (213) 462-5772. MC is not
responsible for unsolicited or
annoying calls.

Nome:

& FREE CLASSIFIEDS

Brechtlein, Billy Dorsey, My dog, and some old
guy down on Union & 7th
Available For: ANY proffesional situation.

2 PA’S AND AMPS

-2Lalneycabs. 1 slant, 1 straight 70w Celestien spkrs. Lk
xit, sounds great. $400 obo. 818-346 8618

<1978 Marshall 100w head. Model 1959. Metaltronics
modtication done 9/86. Very loud, sounds, xit. $600.
Derek 818-761-1843

-Eastern Acoustics BG-350 spkr enclosure. Great for
elec drums/elec bass. 10 cu ftw/ 1-18, 2-7 & 2 tweelers,
inlarnal crossover, biampable & fused. $400. 818-508-

-Fender vibrochamp black face, pre-CBS. $115 firm.
818-783-6782

-Marshall 50w MK.il le ad head w/ masler vol. 1981, JCM-
800 Series. Clean. $400 firm. 818-788-0610

-Marshall Studlo 15 portable amp. Like new. Great cond.
$300 obo Bob. 818 769-2142

*Marshall style 4x12 slant cab by Sunn. Altblack w: metal
grate spkrgntiraled at 300w 8ohms. $200.818-782-6782
~Mesa Boogle Quadpreamp & simuicias amp, brand new.
$2200 obo. 213-557-1143

-RAM bass cab w/ 18" Guass spkr. Great cond. $210.
Kevin 818-782-6568

-fglvlera amp head. TBR-1M. $850 obo. Michae!, 818-
951-2904

~Top of he line PA system. Crown, clips, EV, Peavey.
Coséover $15.000 new. Asking. $4500. David 213-654-
0921

*50w Marshali combo. 2 10" Cetestien spkrs. Xit cond.
Great sound, gd sustain, low noise. $300 obo. Michael.
818-956-0829
*100w Peave; Century head w/ parametric EQ & ix loop.
$200 805-987-7641
«Ampeg V-4 cab. 4-12's w/ blown spkrs $100 obo. Mike.
213-483-4780
-Custom 30w bass amp. $50 Steve. 461-2795
-Fender Champ, mint cond. Delivers fal sound for blues
harmonica plyrs. $100. Ron. 818-341-5707

-Fender stage Lead I. 185w. {t switching, 2-chnl, fx joop.
1 12" UBL spkr. Very gd cond. $400 obo. 213-454-7597
~JBL 2-12 cab, Cabaret Senes, empty. $100 obo. Mike.
213-483-4780
+JBL cab w/ 2 8" spkrs. $80 obo. Mike. 213-483-4780
+Lainey AOR 50w head w/ groove lubes chn! swithing
capabiltties. $400. Vic. 818-763-4478

*Marshall4x10black cab 140w w/ Celesuenspkrs Kilier
sound, xIt cond. $250 obo. 213 387-510

*Marshall 4x12 cabs. 260w. ail black w/ covers. 3 slanm &
1 straight avail. $350 ea. 213-208-6539
~Marshall SOw combo, 2 12" 25w Celestien greenback
spkrs, mint. w/ vl cs. $600; Marshail style 4-12 cab,
painted black w/ 2 EVM-12L’s, $200 818-761-3735
-Peavey Backstage amp, reverb, distortion. 3-band EQ.
10" JBL E-Series spkrs. Loud & compact. $150. Ron. 818-
341-5707
«Pre-CBS Fender super reverb. 4-10° spkrs. Classic.
$550 obo. 818-980-7216
<Randall RG-80 stack, mint cond w/ 2-chnl foot switch. 2
cabs w/ 2 12" Celesliens
-Rissan cabs w 4 12" Celestiens each. $350 ea. obo.
Danetle. days 714-370 2270
-SWR Goliath bass cab. Brand new. $650. 818-568-1290
~Tascam M-216 16x4x2 mixer. Great for PA or recording.
$1200. Eiliot. 213-305-2861
“Wid: Peaveg Artist tube amp w/ 1-15" Black Widow.
Reasonable. Bl 213-288-4148
+5 Celestion 127 spkrs for std Marshali cabs. $40/ea. Tim.
213962-1868
+1986 Marshall JCM 800 bottom. $450. Pert cond. Jim.
213-372-3782
-Bass cab. New JBL E-140 spkrs, 2:15's, 2 10's. $550.
Ted. 213-651-3688
*Blamp 619 6-chnl powear mixer. Xt cond. $250 obo.
Roger. 818-763-8416
«Carvin cab, 2-12 w/ EV & Celestien. Like new. $175 tirm.
Steve. 818-901-1832

Technical Support Person
Wanted '
for Midi/Music Retailer
Must have high level of technical
knowledge in midi and/or software.
Apply in person.
Guitar Center
14760 Ventura Blvd.
____ Sherman Oaks
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MUSICIANS!!! GET PAID FOR YOUR TALENT

Use the PRO PLAYER ads to help you find studio/session and club work.
I Ad cost is $25 for 100 words or less. Anything over will be 25¢ per word.

Mail correct amount and this coupon to:
1 MUSIC CONNECTION, 6640 Sunset Blvd., Hollywood, CA 90028
Nate: Please use this listing only if you ore qualified

Phone:

Instruments:

Read Music: ( Yes Q No

techmicol Sl

Vocal Ronge:
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-Cerwin Vega 18" spkr in read ioaded, folded horn reflex
cab w/ dual front ioad 7 spkrs. Great sound. $300. 818-
705-7302
Electrovoice S-15 |1l 15° 3-way spkr cab. $375. Kent.
818-780-3390
+JBL 4312 control montors. 1 blown woofer. Clean cabs.
$350 Pal, days. 213-833-6891

-Marshall 50w head, 2204S. Lderally brand new. Must
sacnfice at $300. Rod 818-985 872!

-Marshail full stack. 100w Mark Il nead w/ master vol & 2
Marshal 4.12 boltoms. $380 tirm. 213-395-1319
-Mesa Boogle Studio 22, reverb w/ Graphic EQ, fx loop
$500 Steve 213-463-4988

-RandallRG-100w head 2-chnift switch. Perf wrkg cond.
Must sell. $400. Mario. 818-336-2122

-Roiland M-160 16-chnl, 3-send mixer $700; Oberheim
200w power amp, $300 Spence. 818-991-9992
+Set of Peavy SP-2's slereo sludo monitors. Biampable.
Handle 300w continuous. $400 obo. Moving, must go fast.
Ed. 714-945 8089
+Tascam M-308 mixing brd. 8 input. Great cond. $1200.
Shaun. 818-842-3417

3 TAPE RECORDERS

-Fostex 16-trk mixer, 450/16. brand new. $1600. Jim

660-5019

*Fostex X-15 4-trk recrdr, hardly used. Baltery & power

supply plus compressor. $275. Bruce. 818-781-2647

E’Obsarnelm Xpander, mint cond. w/ cs. $1500. 213-275-
16!

-B-trk recording studio equip. as is Will not sep. $1700

obo Richard. 213-715-1580

-Fsc;slex B-16 16-trk 1ape recorder. $3500 obo. 818-763-
1

]

-Fostex B-16M Top of the ling, List - $10,000. Brand new.
$6,000. Jim. 213-660-5019

“Fostex X-15 4-1rk. $200 obo. Anthony. 818-994-3031
-Otari MX-5050 1/2° 8-trk. Pert cond w/ remote. $3000.
Robby. 818-999-0040

«Tascam 38 8-trk w/ DBX, stand & remote. Tascam 32 2-
trk & Tascam M-30 mixer. Qutbrd gear. Complete selup.
$5000. 213 969 0945

»Tascam Porta-1, gd cond. $350. 213-465-3767

-Teac 40-4 4 itk RTR pro tape recorder. DBX. rck mnt
$799 Craig. 213 399 6969

~Teac X-10 Mark Il. RTR, 1/4 trk tape recorder. 10" reels.
$415. Craig. 213-399-6969

-Akal MG-614 4-trk recrdr. Mint cond DBX, MID! synch
trek. Has everything. $900. Joe. 213-216-6664

4 MUSIC ACCESSORIES

«Alessls MIDIverb |, w/ rck adaptor. $125. Paul. 714-557-
5359

-Roland FC-100 ool conlroller $|50 Roland TR-727
rhythm composer, $175. 213 680-9501

-Shure SM-10A headset mic Perf cond. $90. Keith. 818-
780-9196

-Thompson vocal eliminator, $225 or trade for MIDIverb
I 818 789-4381

<Triplett Model 1200 power stabilizer, xt cond. $150;
Cohn Strobe tuner, Gd cond. $125. Bob. 818-769-2142
+Wtd: Alessis HR 16 drum machine Will pay $275 cash.;
Wid K 3 & K-5 sounds 818 361-3765

-Yamaha XPX-90 perf cond. Used in studio. $425. 213-
680 9501

«Anvil cases. W/ combo locks. 1 for Marshall head, 1
Slar;mdy, 1 strat. 1 Flying V. $150 ea. Andre. 213-458-
109

«Apple II-E computer, 80-col card w/ printer & MID!
Complele sottware & music access. $1000 all Frank.213-
9690945

«Apple lI-E PassportMiDlinterface & MIDI 8+ sequencing.
Sonus Studio Il sequencing 5th X Librarian. Cost. $700.
Sell $150 all. Kent. 818-780-339(

REHEARSAL
STUDIO

Rent by the Month
14’ Ceiling-No Utilities
Share with a band you trust

(818) 762-6663

‘Boss delay pedal & Boss phase shiiler. Both xit cond.
$40 ea. Bill. 818-307-533

+DOD rack mount reverb, R 845.$75. Rob. 213-463-4555
«Echoplex classic delay unit. Like new w/ ft switches.
$100. Tim. 213-962-18

<Emu Systems drumulator. Gd cond. Sep oulputs. $175.
213 465-3767

-Ibanez Multl-!x ft pdl. Compressor, tube screamer, siereo
chorus $50. Doug. 805-251-6486

-Lee Jackson Perfect Connection tube preamp. Hardly
used Must sell. $400. Maro. 818-336-2122

«LInn 32-trk sequencer. Xt cond. w/ disk drive. $590.
Tommy. 213-924-6242

-MIDI-verb I, $250; Yamaha D-1500 delay, $350; MX-8
MIDI processor paltch bay. $250. Spence 818 991-9992
-Par 64 lights w' cans, $50 ea. Sci. 578-582

*Road cs for keybrd or pdl brd, $55 obo Backdrop,
sectional canvass, 8'x16', $50 obo. Eric. 213-462-0808
*Samsung wlireless mic. $200 obo. Anthony. 818-994-
3031

-Tom Shultz power soak for max amp output at any vol.
$85 B805-987-7641

-Wtd: MXR Phasa 90 in decent cond. Rod. 213-452-2236
-Yamaha SPX-90. Used very litile. $375 w/ box. Hunter.
213 459-8064

«Anvll 7-spc shock mnt rack w/ ATA hardwr. Xit cond.
$250. Paul. 714-557-5359

~Anvilcs,29-3/4x 22 3/4 X8, $100; Seiko Tunemaster gutt
tuner, $15. Rich 213 876-7527

-Anvil rack, hoids 2 Marshall amps racked at bottom. 10-
spc 1x rack attop. Allin foam. Cost $1200. Sell $850.818-
792-8190

«Carvin 2-12 cab. Carpeted. EV & Celestlen. Greatcond.
$175. JHD tube preamp, gd distortion, rck mnt. $75 or
trade. Steve. 818-901-1832

*Rockman Rack mnt Suslamer stareo delay, chorus.
$425 obo. Marty 213-305-

*Roland MSQ-700MIDI sequencer xlt cond. w/Mnl.$200
obo 818-568-1290

;%hgre SM-58 mic. Brand new, stittin box. $75. 818-907-
701

-Wid: Orlg factory sounds for K-3 synth. FromROM-card.
Steve 818-361-3765

-YamahaRX-15 dummachine. Works perfectly. Complete
w/ mnl_Programble. Greal drum sounds. Easy to use.
$200 Ron. 818-341-5707

5 GUITARS

«Alembic Modulus Black Knite guit. 1981. w/ Graphile
neck. Inc all extras. Gd cond. $425 obo. Bob. 818-769-
2142

*BC Rich Warlock bass. Neck-thry, reverse matching
headstock. 24-fret. PJ. NAM show exhibit model. hsc.
$1850 value. $900. Chris 213 374-2262

-Charvel strat style, American made 2 Humbucking PUs.
Kahler tremolo Lks xit, playsfeels great. $650. 828-346-

61

<Fender P bass. 78 US model. Black/red sunburst. Maple
neck Nice AO cond. w/ hsc. $360 obo. Pal. 213-667-0798
-Fender strat, mid-70s. American made. Black w/ maple
neck w/ Fender hsc $395 firn, 818-783-6782

-Fender strat. July 65, pre-CBS. Small headstock L
Senes Sunburst w/ rosewood neck. Complete or‘g
owner since 1971. Tremolo, hsc. $1900 obo. Pat. 213-
667 0798

*Fender tele Esquire Custom, 62 reissue. Rosewood
neck, suhburst body w db! binding. Almost unplayed
cond. Reatty fine quality instrument. $300 obo. Pal. 213-
667-0798

+Glbson Explorerblack. rosewoodfingerbrd w/ hsc. $380
frm 818 788-0610

-Gulid Acoustic D 25, black w/ Grover heads & Guikdhsc.
6 mos old. $600. Phil. 213-454-8011

*Westohe w/ EMGs. incredible lmish & cs. Greal cond.
$320 Kevin. 818-782-6568

«1962 Fender reissue, candy apple red. Telecaster. Very
qd cond $475 obo. 213-454 7597

Break Through Your
Songwriting Barriers!
Leom speciol proven techniques for working
through creative & technicol borriers!
Former MCA & Motown recording orfist now
ovailoble for songs ond production evaluation
and instruction in music theory & composition.
Learn fo use the computer as o ool
for your songwriting.

Stephen Cohn (818) 761-4534

ARTISTS

You need a music lawyer to shop your tapes and before
signing any contracts. My practice limited to these areas.
Send tape and photo to: 1015 Gayley Ave., Suite 1170
Los Angeles, CA 90024, (213)478-0877

ROBERT DORNE, Music Lawyer
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<1966 Telecaster, refinished, natural, jumbo frets,
rosewood fingerbrd, hsc, $750, 1964 1 Series P Bass,
refinished, natural, rosewood lingerbrd, org whrte cs.
$600. 818-761-3735

-Custom made Fender small body w/ Chandler neck.
Washbum tremoio system Lks brand new. W/ hard cs.
$200 obo. Michael. 818 956-0829

*Fender strai Plus, new, sunburst, FenderLace PUs. Mint
cond. Rosewood neck. New cond $495. 213-663-1001
<Fender tele guit. Black w/ bionde neck. $350 obo. Joe.
818-242-3312

+GIbson Thunderbird. 63, non-reverse, tobacco finish w/
Anvil cs $650. 818-248-1300

-Hamer Explorer, cusiom black pamt, locking tremolo,
Dimarzios, minl, hsc. $500, Ovalion Applause. 6-sirng
acous w: €s. $125. 818-761-3735

«lbanez acous/elec. Sounds acous. Shaped like Les
Paul. $245. 213-663-1001

Ibanez RG-560blue. Floyd Rose, maple neck. Incredible
action. 2 wks ago. Paul Gilbert model. $475. 213-395-
1319

-Modulus bass, 5-string. xit cond $1250. 818-568-1290
-Roland GR-33 synith bass w/ module, x!t, xht cond. & Mnl.
$400 obo or trade for motorcyle. 818-882-1857

-Status bass. Blue. $1395. Joe. 818-242-3312
«Steinberger elec guit. 3 EMG PUs. Transtrem. $1295.
Joe. 818-242-3312

*Washburn bass guit, all black. X!t cond. $500 obo. 213-
454-7597

*World's most versatile guil. Gibson 335. 1983 dot neck.
Smooth playing. $550 obo. 818-980-7216
-|9536I%son Les PaulJrw/ humbucking PU. New bridge.,
Schaller heads, flight ¢s. $600. Mint cond. Don. 213-838-
8646

+1967 Fender Mustang. Alt ong Gd cond Baby blue w/
ong snakeskin ¢s. $275. Hunter. 213-459-8064

+1970 Les Paul Sunburst. $425. Donnie 213-666-4245
+1974 Gibson ripper, glec bass. w/ 2 PUs, 4 tone conirol
switch. Natural wood fimish w/ cs. Heard on Brain Salad
Surgery (ELP). Mint Cond $300. Don. 213-838-8646
+BC Rich, new, black solid body Mockingbird bass w/
agirve EQ, Symr Oncn PUs. $650 obo Justin. 818-576-
7012

«Chapman stick. Beautiful whrie w/ biack hardwr. First &
only ofits kind. Custom stringing. Brand new w/ ¢s, strings,
cables. $1100 obo. Jamie. 213-851-9692

-Cramer strat, Richie Sanbora model. White w/ gold
hrdwr. Great action cormfont & sound $1200 value.
$800. Must sell. Mario. 818-336-2122

~Hamer elec 12-string prototype mode!, all black. Mint
cond w/ €s. $325. Mike. 818-994-6621

*Roland GR-50 guit synth w/ Steinberger GK-2 guit
$2300 both. Peter. 213-473-3694

~Takamine F-340 acous, xit shape, $200, Gibson 1960's
classic guit, nylon string. $150. Joey 213-871-6880
-Wid: Oan Electro coral elec sitar. Gd cond. Debbie. D/
213-670-1100, ext 3525 or N/213-634 7741

6_KEYBOARDS

+CP-80elec grand w/ Anvilcases. Great cond. $15000bo.
Gino. 818-772-0687

-Moog Prodigy synth w/ cs. Great cond. $200. Kevin.
818-782-6568

*Roland D-550 never used. In box. $1100. 213-680-9501
-Kawal K-3 digital wave memory synth. Xit cond. $750.
818-789-2436

*Moog Opus 3. $160 obo. Garlh. 213-667-9203
‘Roland Jupiter 6. Great synth bass sounds. Fat analog
sounds. $395 obo 818-509-1329

-Roland JX-3P keybrd w/ hrd road ¢s. Like new. Al mnls.
$399 obo. 818-996 4278

*0X-7, clean. Home use only. Pert cond. $750 obo.
Michael. 714-625-1054

-0B-8 w/ soft ¢s. $950; TX-416 w/ CX-5 computer &
software, $2000; D-50. $1150;

Moog Source, $250. Spence. 818 991-9932

+Rhodes 73 in gokd liberglass ¢s. Must see to believe.
$165 obo; Wurlitzer elec piano. 1955 vintage, $55 obo.
Eric. 213-462-0808

*Roland D-10 multi-umbrei synth. $680. Tommy. 213-
924-6242

*Roland D-50 muhi-timbrel synth. w/ Anvil cs. Many extra
sounds, cards. $890. Tommy. 213-924-6242

-Yamaha CP-70 elec grand piano. Great cond. Must sell.
Will deliver. $975. 213-395-1319

‘Yamaha DX-7 w/ shullle case. 16 carindges, backiit
window. Studio use only. $1100. Kent. 818-780-3390
-Yamaha PF-15 xit cond. Like new, barely used. $875
obo. Lori. 818-380-9284

8 PERCUSSION

+4-pc wood drum set. Zildpan hihats, cymbals, throne.
$325. Kay. 818-985-5254

JDW-: dbt bass pdl. Like new. $150; Ludwig stool,
$10; Pearl dbi bass hihat, $25. 818 985-2617

*Ludwlg 8-pc drum set. White, dbl bass. 2-22" basses. 1-
137, 1-15°, 1-16". 1-18" toms w/ hardwr. cymbal stnds,
snare drum, $625. 818-996-4278

-Simmons SDS-10005-pc & SDS-1, red w/ stands. $600.
Ltke new Tom. 818-793-8451

-Yamaha RX-11 drum machine. Sep outs. Great sounds
w' Tandy data cassette recorder. Both mint cond. $300
obo. Elliot. 213-305-2861

+5-pc drum set, pert for beginners. Emerald set. $350 obo.
Andre. 213-458-1097

~7-gx Tama set. $500. Lenny. 818-763-8719

-65 Ludwig drum set, 22x14 bass drum, 8x12 & 9x13
toms, 16x16 floor. Vintage lolk sparkle. $250 obo. Jay
818-994-5002

65 Ludwig set w/ 8x12, 9x13 toms. 16x16 ficor tom.

VALKYRIE
PRODUCTIONS
BEST PRICES IN TOWN!

60 TRACK MIDI STUDIO
Kurzweil, 2 M-1's, DX-7,
D-50, S-90, DAT, DBX.
(213) 390-5449

NEED US?

Bands & Musicians Seeking Each Other.
Hundreds of Resumés, Tapes, & Pictures on File.
Originol & Top 40 Situations.

Check our low fees!

MUSICIANS CONTACT SERVICE
7315 SUNSET BLVD., HOLLYWOOD

213-851-2333
NOON-8 MON. NOON-6 TUES. FRI.
THE ORIGINAL—ESTABUSHED 1969

WANTED

BASSIST AND 2nd GUITARIST
for established local commercial
HR band with connections.
Must be dedicated, good showman,
pro gear, backing vocals a must.
Send pic/tape/bio to:

Kenny
859 Hollywood Wy., Box 136
Burbank, CA 91505

PREMIER

LEAD GUITARIST
MARK ST. JOHN

FORMERLY WITH KISS
AND WHITE TIGER,
IS NOW ACCEPTING
STUDENTS.
(714) 848-1400

POP/R&B
RECORDING ARTIST

w/Single on Independent
Label Seeks Manager for
Representation.
Call Keith
(213) 924-3680
Serious inquiries only

FORSALE

Min1-RECORDINGSTUDIO
All new equipment.
Fostes 8trk, 2trk. mix board, effects
rack & more.Value $13.000 asking
$7.900. Call for complete equip. list.
MUST SELL!

213-284-8866

$ISHR MOS% ISHR

ONE HOUR FREE MIXDOWN TIME!

APHIC

* VIDEO TITLING - LOGOS -
» FLYERS « POSTERS »

» DIGITIZE IMAGES FROM VIDEOS -+

1l UDIO*
TAPE & TITLING INCLUDED!
DO IT ALL AT Jazzberry’s
“AUDIO VISIONS™ STUDIO
(818) 767-2109
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* 24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., APR. 19, 12 NOON

22x14 bass drum. Vintage gold sparkle. $250 obe. Jay.
818-394-5002

-LInn drum w/ dynamics, kk. Xit cond. $650 obo. Roger.
818-763-8416

*Pear! dbl bass drumrack w/ 10 clamps. $220 obo. Steve.
213-947 4290

~Premiere 7-pc set w/ 22" dbl bass & Speed King pdls,
hihat, 19" Zildjian, throne, hsc's. Incredible cond. $790.
Rick. 213 3926775

-Radlat King snare drum. 7x14°. Solid bird's eye maple.
$325. John. 213-479-7655

+Slingeriand 7-pc drum set w/ some hardware & cases.
Lks sham. $550. Alan. 714-995-6574

«Yamaha Hrdwr. 3 tom holders, $40/ea. 3 tom mounts,
$10/ea. Ash. 818-985-7812

+Palstle 20" 2002 China type. $150 obo. Ash. 818-985-
7812

-Somer Maraganl toms, 12, 14, 15°. $100 ea. obo. Cyriel.
213-292-1843
-American sound. Gibson, Gretsch. Fender. Lead guit/
voc/sngwrlr sks pro position. Rack & vintage gear. Health
balance rock, blues, coumx 213-874-8272
-Expd pro guit avail for work. Into jazz, funky rock, blues,
country. elc. Ala Orleans, Feat, Ricky Lee Jones, Michael
Franks, Scofield, Burton, Vickenl. 213-829-9779
-Explosive guit avail. Pro, dynamic, xit smngerfwrir.
Equipped, image, hungry, intense. orig. Aerosmith, Who,
Pistols, Zep, Stones, Hendrix, Lennon, Elton, Mdrn stutt.
818-843-7405
~Gult sks %iggmg band. Great chops, image, equip. Infl
Schenker, Yngwei, Dimartini, Mendelssohn. Mgmt, Ibl int
a plus. Danan. 213-676 5473
*Gultfslide plyr sks R&R biues based band to join ug w/ &
make big gkinn ,black harr, ugly. Keith Richards, Chuck
Berry licks onty. Jack 213-665-3827
*Gult/sngwrtr, pro att. equip, vox. New to LA. Sks estab
band. Inili Zep, Pumple, Skynard, Whitesnake. 213-557-
1143
-Inexpd, totalty committed guit sks hit band. Infls Santana,
9Séor‘%es, Prentenders. The force is with you. Jim. 213-259-
1
-Lead guitavail. Lkgto join srsband. | have own style. intls
Buck Owens to Thunderbirds. Dale. 213-372-8306
+Pro East Coast lead guit sks HR band. Bckg, mgmt a
plus. Have lots of stage/recrdng exp. Mark. 213-960-5523
-Veteran HR'HM guil avail. Mjr mgmt, touring. recording,
wnng.bd(gvoccredns Sks band w/ mgmt, strong material,
direction Ron. 818 766 7066

A 4 A STUDIOS

For Your Rehearsals

*8/HR

4722 Lankershim Bivd.
N. Hollywood, CA 91606
(818) 763-4594
Ask for Andres

WANTED

BASSIST, LEAD GUITARIST &
DRUMMER FOR MASTER
PRODUCTION PROJECT

& LIVE SHOWS WITH LABEL.

REQUIRED: Excellent musicianship/
showmanship, backing vocals, great
image, team player, dedication, positive
& professional attitude.

SEND: Picture, bio, equipment fist,
contact info to:

ROCK FORCE ONE
P.0. Box 1006
Beverly Hills, CA 90213

Application deadiine is May 15

*Bluesy rock piyr wi 6 yrs playing exp sks bluesg rock
band or plyrs to torm band. Hrd wrkrs onlty. Enk. 818-765-
8595

«Creatlve fem lead guitlead voc/sngwrlr sks wrkg sit or
studio or demo work. 15 yrs exp. Pros only. 213-320-8686
~Expd gult sks 10 J/F the metaiband of the 90s. Infis KISS,
VH, Color. Bob. 818-762-7752

~Femn guit avail. infls from Stones to Social Distorlion
Non-pro sit, but srs. Linda. 213-469-4618

*Fem lead guit/voc/sngwrir avail tor R&B, jazz & pop Infid
projs. All pro pls. 213-320-8686

*Fem lead %unl/vodwnr. formerly w/ estab LA band, sks
pro cmrct HR pro). Danelie, days. 714-370-2270

*Gult avall for estab metal band. No glam or pop metal.
Progrsv & speed my specialty. Gd equip, trnsp. Keith.818-
713-0415

-Gult avall to J/F band. Intls Ozzy, early VH, Ratt. Tony.
818-773-9930

«Gult Ikg for straight forward R&R band or musicians to
formone. Infl Hendrix, Vai, Satriani, Page, VH. Rich. 213-
254-3622

-Gutt skscmrctHRband. Infl Aerosmith, Tesla. Must have
Image, dedication Srs only. 213-320-1403
*Gult/sngwrtr avail to back artist. Pretibly piano/singer.
Can offer strong U/R. versaulty, moral supporl, fincl
contribution. Have equip, trnsp. Tony. 818-993-3580
*Guit/voc lkg for muskians to creale an. In!l Doors, Veltvet
Underground. Bowie, Jog Division. No drugs or rock stars
pls. Steve. 213-469-964

~Guit/ivoc. 23, dol on keys. Strong wring abiity. Rhythm,
some lead. Textures. Guit synth. Extremely refiable. No
ciones pls. 818-772-0421

+HR/HM guit kg for band or willing to form new band. infl
KiSS, VH, Stryper, Lion. Brent. 714-888-8346
«Jazz/rock guil, 30. Ex-names. Very exprsv. Flowing
improvs. eloguent chord voicm%s Sessionouring exp.
Passponi, rack/MIDI. Pros only. Dale Hauskins. 213-866-
B444

-Lead gulit sks cmrct HR/rock band w/ mgmt and/or record
int. Inils McAlpine mts Bnan May. Bob. 818-572-3085
-Lead guit. young tintd, image, sks srs intellgent band or
muswcians. Inlis Whitesnake. Lion. Winger, TNT. Larry.
B05-496-8307

-Lead guMivoc avail for studio/live sit. Pros only. Rich.
213-876-7527

*Pre-80s punk guit sks band. Infi Stones. Stooges,
Ramones, Damned, Pistols, Dead Boys. 714-989-3658
-Pro guit sks pro acl. 15 yrs exp. Mel style toward
Lukather, Satnani. Located San Diego. Will relocate. 619-
281-3860

+Tasty meiclassically trained blues/metal guit for recording.
Can cop any styie. Bass also. Neal. 714-599-5681

RHYTHM

(or possibly Lead)

GUITARIST

SEEKS STRICTLY PRO SITUATION

R&R/METAL OR GLAM. PRO
EQUIPMENT, ATTITUDE, IMAGE
& GREAT EAR.

CALL JOE (818) 781-0959

DYNAMIC
SOUND
RECORDING

Professional 1/2” 8 Track
% Large Room
* ISO Booth
% Lots of Outboard Gear
* Great Band Set-Up

(818) 767-4744

PROFESSIONAL

HEAVY METAL BAND

seeking dedicated Guitarist and

Bassist to complete unique Medieval
stage presentation with proven results,
international reviews, airplay, etc...

Project has: Power of Metallica,

Melody of Maiden, Larger-than-life
image of Kiss, attitude of Manowar.

Call Kevin at (714) 985-2669
(After 4 p.m))

or Tara (818) 331-1172 (Days)

41



«Bone crunch & rhythm guit sks HR pressure cooker. Infl
Prl7esl. Sabbath, AC/DC. | also write lyrics. Don. 818-340-
2173

-Expd pro guit avail for work. Into jazz, funky rock, blues,
country, etc. Ala Orleans, Seat, Ricky Lee Jones, Michael
Franks, Scofield, Burton, Vicker!. 213-829-9779

«Gult avall for grp w/ sound like Byrds mis Zep. Pat. 213-
547-4264

«Gult Ikg for straight forward R&R band or musicians to
torm one. infl Henxrix, Vai, Satriani, Page, VH. Rich. 213-
254-3622

+Gult sks 4-pcband. Gd ks, ?reat chops. Infl Racer X, VH,
Tom Jones. Jo. 818-3§6-76 1

) sks 1o tormHR/progrsv rock grp.
Music should be hard edged, cmircly viable, gd melody w/
out sacriticing musical integrity. 213-962-
*Gult/voc sks band or musicians to form band. Infl Louis
& Clark, Lions & Ghosts. Greg. 714-994-5015
+Heavy rock lead guit/singer/wrir w/ prefty boy image sks
band or musicians. Pros only. Greg. 818-995-7626
«Hot, 21-yrokd quit sks mel HR band. Xit smgwrir w image
& equip. [nfl KISS, Zep, Scorps, Dokken. Srs only. Allen,
805-526-0502
*HR guitwnir/singer w/ Ing blonde hair & image Ikg for Ing

6

FREE CLASSIFIEDS

-Young Ero gult, very dedicated. Caniplay his butt off.
Loves R&B, but can piay anything. Call it you are hungry
for success. Ko. 213-837-1152

9 GUITARISTS WANTED
+Creative lead guit wid by P/R band w/ mgmt, demo. Infl
gga;l:wield.Cars,J«M.Nosmokinglqus. john.818-840-

«Explosive funk rock. Playirt? ability No. 1. Looks No. 2.
Color, Peppers, Dan Reed, Jesse Johnson. Mark. 714-
256-1823

=Fem gult wid to stari pro}. Youngwl Ik, att. Exp notimport.
Contacts. Infl Expose. efc. 818-790-5947

-Fem voc w/ 16-irk studio sks guit for live/recording. Infls
U2, Floyd, Cure, David & David. Jef!. 818-985-0441
«Gult wid into early Beck, Johnny Thunders. Jim. 213-
466-5581

-Gult wid. vox, exp, pro gear to complete orig wrkg band.
No flakes, no expenses. Record int & oppon. REM, Steve
Earl, Siones. 213-874-1719

+Gult wid. Orig band w/ inexpd/committed guit. Infl Dead,
Santana, Heads. You're Weir. I'm Garcia. You love the
groove, you have the “force.” Jim. 213-259-9815

term commitment w/ sts pros. 818-995-762
inary HRVHM

«intense lead guit still kg to JIF
band. Yes, | have it all. Mike. 244-8958
+Intermed gulé sks band, pref estab. VH to Metaflica.

to dark gothic rock band. Infl Sabbath,

Candle Mass, Ryche, etc. I'have rehrs room. | am not a

pro. SFV area. Sts only. Norm. B18-767-6227

*LOVE DOLLS kg for nd'%u'n. R/L. Fem, 19-25. Touring,
im.

1o P
or collab. Styles Hean, Transfer, Mac, Starship, etc. Jay.
213-559-2505
-Lead gult, many slyles, sks easy %oing tasty band w/
sense of humot. era'. 213-828-344
+Lead gult/sngwrir, HM, mel metal. 24 or younger. 100%
dedicated to night people. Time goes too fast. Enk. 213-
388-7047
-Lead guit'sngwrir/lyricist sks sis pro HR band. Infl
Aerosmith, Whitesnake, Rush, VH, more. Total dedicatlon.
Dave. 818-763-4573
+Mel HR blues wnir/guit powered by Marshall. Stg prsnc.
Infl Bad Co., Aerosmith, Lover Boy sks wrkg or recording
grp. Pros only. 213-274-0408
+Pro guit, older, knows everything No hair-do. Plenty of
hair. I know too much, 213-454.3836
~Ready to roli guit, 25, sks image oriented band w/ sogg 5
tint & pro att. Infl Tesla, Winger. Richard. 818-716-3659
*Ready to vo:_l"?un. 25, sks image oriented band w/ songs,
tint, pro att. infl Tesla, Winger. Richard. 818-716-9659
«Rhythm gul avail to J/F thrash metal band. Adrian. 213-
461-2164
*Soclally consclous guit, own Style & sound. Inft Nick
Cave, Velvet Underground, Kemper van Beethoven, Steve.
213-622-5599
*Spectacutar gult w/ intense chops & classical infl sks to
.1116 2t(;ar\v:l w/ top notch musicians only. Damien. 213-876-
~Tastetul, mel Fowerhouse lead guit sks pro sit. Infl Beck,
Aerosmith, Bad Co. Currently doing sessions. Killer equip,
stg prsnc. Pros onty. 213-274-0405

SoLO ARTISTS
& BaNnDS

WANTED FOR SHOWCASING
EXPOSUREINHOLLYWOOD.
MUST BE ORIGINAL.
CALL JOHN
(818) 765-3219

APE COMPLEX
WEST

LS
FULLCASSETTE DUPLICATIONSERVICES

10% off with ad
for month of April
213-465-2466

1606 N. HIGHLAND AVE.
HOLLYWOOD, CA 90028

. 213-399-0446

*Rhythm gult wid for upcoming band w/ Ibl int, mgmt,

attrny. Bckg vox, image impon. Immed showcases. REM,

World Panty, Replacerments style. Cun. 213-293-8133

+THE ELECTRIC NOISE FOUNDATION sks avant garde

guit. Technk1ua. originality essential. Have mgmt, estab

producer. infl Electric Noise Foundation. 818-568-8352

«Attn: Top proj skg Class A guit. Must have star image.

Qur music Style ala Stryper, Journey, Europe. Rehrs

Hiywd. 714-371-5279

*ECLIPSE sks HRZHM guit for upcoming gigs. Lng term

commitment. Around 25. Lng hr image. Backups reqd.

714-965-0369

«Estab mel HR band w/ Ibl int sks expd guit to complete

proy. Erik. 714-871-3085

-2F50m lead guit nddfor wellestab ali gin HR band. 818-708-
70

-Fem lead guit wid for all 3ir| band. Must have own equip.

Michae! James, M-F, 6:30-9-30. 213-733-0852

sFem voc sks lead gui for band w/ connex ala Maniacs,

Brickell, Concrete. Nicole. 213-933-9813

-Fem voc/lyricist forming band. Sks male guit/sngwrir.

Vox, Ing hr helplul. Beginners OK. Infl Leppard, Cameo,

Whilesnake. 213-779-3396

+Fully equipped & expd pro mel HR/HM band sks lead

guit of same calibre. Image & quality voice a must. 213-

473-4493

-Guit 18-25, reqd to form new band. Infl Beatles, new

wave, Rush. Dead srs only. Robent. 213-666-7367

Gult ndd for folk wave pop band w/ inde LP. Must have

WANTED: STAR QUALITY
LEAD GUITARIST

For pro hard pop band. We have hit
material, backing, direction, studio
and label interest.

If you are a pro player with star
quality, strong vocals, lotsa hair
and good equipment. ..

CALL

(213) 285-7715
(213) 856-7038

RUDY GUESS
RECORDING

168 AND 8 TRACK STUDIO

A MASTER QUALITY RECORDING

A SONGWRITER DEMO PACKAGES

A COMMERCIAL SOUNDTRACK/SMPTE

A SOUNDTRACK LIBRARY/VOICEOVERS

A COMFORTABLE/CONVENIENT LOCATION
A EXPER. ENGINEER/PRODCR/GUITAR AVAIL
A ALBUM CREDITED SERVICES

Callpradd linp: B18B/995-7833

* Time Management
® Practice Disciplines
e Improvisation

® Ear Training

e Harmony / Theory

John Novello’s
Contemporary Keyboardist Course

e Technique (chops!)
® Rhythm/Groove

® Voicings/ Comping
® Sight Reading

e Synth Programming
o Career Consultations
® Gig Referrals

Private study with John Novello who is the author of the best selling
critically acclaimed manual *The Contemporary Keyboardist’ and is con-
sidered one of the world’s top keyboard educators and career consultants.
“It's a no~crap, straight ahead approach.''—Chick Corea

CALL NOW (818) 506-0236 FOR CONSULTATION
(Mastercard/ Visa)
Beginners/ Intermediate / Advanced

* Commercial
Songwriting

® Musical Styles

® Live vs. session
playing
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acous & elec & ;ind hlahrharmony. By;ds: House, Cougar.
466-8636

-Gult w/unique kieas widfor sng oriented P/R bandw/fem

singer & nat'l rep. Infl Costello, XTC, House. John. 818-

760-1460

-sggn wtd forhigh energy, trashy roots rock. Neil. 213-466-
1

-Gult wtd for versatile progrsv thrash style band forming.
Only 100% dedicated call. infls Metallica. Maiden, Agel
V%i})cah. Ryche, Zep, Floyd, Yes, Jane's. George. 818-999-
4

+Gult wid 10 co-write w/ anlist w/ airplyr, Ibipub int. Pros
only. Steve Jones/Keilh Richards. Diana. 213-469-1743
*Guit wid, urban foky, funky, poppy, groovy band nds guit
who has taste. Doug. 213-661-1968

*Gult wid. Dedicated, srs w/ edge & groove10join & collab
w/ HR proj w/ 24-trk recording & mgmt & record int. Jeft,
eves. 348-6170

-Guit wtd. M/F w/ exp ndd to complete live act. Infi U2,
Zep.7House, Prince. Have songs & pending deal. 818-906-

836

+HR guit wid. image a musi. Must have black hair, &' 1ail.

Frank. 213-874-0581

-Keybst, demr & bst Ik%lor guit or voc. Prgrsv rock band.

Insll 72. Adams, INXS. Pro att & srs only pls. Chris. 477-

354

*L/R gult wid 10 form mdrn, aggrsv, cmrc! KROQ/Edge

type band. No drugEs. egos. Alan. 818-332-2205

«L/R gult wid. Infi Edie Brickell, Suzanne Vega, Melissa

Etheridge, Tracy Chapman. Making master demo. Lisa

Williams. 901-8740

«Lead gult nddior forming infld Great White, Tesla, blues.

Must have strong me!l sense & gd sense. No drugs or

Yngweis. Jetf. 818-348-5157

«New improved god sks wild lead guit. No generic image.

213-962-2709

+Orig act w/ mgmt_sks accomplished acous guit/bst
roficient at both for Gabriel mts CSNY . Folk music w/ 3rd
orld Perc. Dennis. 818-545-1523

+Singer Ikg for paniner in crime, Rhythm, hair, ks, biues.

Strong songs w/ at, feel. Stones, Zep. Alice, Pistols,

Aserossmllh, iggy. Queen, Trick. KISS, UFO. 818-769-

194!

-Singer/sngwrte/guit w/ bl int sks lead guit for proj. Infi
Bealles, Sprin%s{t:een. Foganty, etc. Ken. 818-989-7205
«THE BOONDOCKS nd 2nd, all around guit that rocks, but
has dynamics. Gd songs. Has exp, wis success. Vox, ks
help. 818-998-0427

~Tired of music? Fuil of ideas, goals, creativity? Orig
style? Haunting, aggrsv, poetic. beauty, altemative, power.
Under 22. Please read ad. Brian, 818-994-0328

-Under 22, hrd wrkng. desire, confidence. Atmospheric,
progrsc, classy sound. Acous/elec. Open minded. Wide
range of infis. Vision, goals. Pls read. Greg. 818-995-7402
+Young Andy Taylor/Gilmore guit w/ pro gearndd. Musical
infls Ultravox, Fetry, Duran. Band has own rehrslrecrdng
studio. Bruce. 818-881-8060

+2nd guit ndd. Infl Buzzcocks. Husker Du. early Clash,
Jam, Undertones. Have EP, demos. Just nd live act o get
il going. 213-434-2588

-Are you inlo Rush, Racer X, Maiden, Ryche? Ready for
srs fret work? Technical HM band nds you. Image, trnsp,
income, equievread Ted. 213-923-2547

+BLACK POWER nds gult. Emphasis Ryche, Warrant,
Shirley Temple. No flakes. Lng hr, taloo image. Jim

NEKT DEADLINE: WED, APR. 19, 12 NOON

Johnson. 818-343-1114

«Country blues piano plyr/singer sks country couniry
blues guit/singer to form pro band. Debra. 818-505-8921
~Fem gultwidfor allfemband. Young, energetic. Liz. 213-
652-4165

-Fem lead quit/vocto record/showcase now. infofok rock,
new wave, dance, spandex. Garth, 213-667-9203
-Funky R&B guit, M/F, wid for now-forming funk band. AQ
siuft. Must sing. Some choreography. Pros only. 213-835-

4603

-Gult wid for erful creative influential, no BS, blues
rock band. M/F. Image not reqd. No glam or trash thank
you. Erik. 213-471-3

-Gult wid. Star quality guit wid to complete estab HR
band. 818-985-0274

*HM band w/ 2 albums Ikg for killer guit. Must know
harmony. 818-348-3577

9.!0%25 8ks guit. Send pic, tape to PO Box 291492, LA,CA

-Lead gult nad for Varie?' T40 C&W grp. Must sing lead
& bekup. Stan. 818-798-7432

-Lead gult wid for cmrcl HR funk band. Dan. 818-703-
6396

«Lead guit wid to form crunch metal act ala Metallica, Dio,
Sabbaih. Image a must, pros only. Chris. 818-763-5874
-Lead guit wid 10 form new R&R band. Must have gd
equip, dedication. 818-500-0952

-Progrsv technical HM band, infls Rush, Maiden, Racer
X. Ryche. We nd a trel blazer. GIT grads welcome. Ted.
213-923-2547

+Radical guit & drmr ndd for orig trio showcasing clubs
weekly. Free rehrsl in N. Hlywd. Chris. 818-980-9176
*ROCKING HORSE sks 2nd lead guit for mel HR/HM
band. Ken. 213-463-9710

*SHOOT SHOOT ,sexyHR y egotisti
bad boy guit. Gigg. mgml {nt, great songs. Bitch slappin
pros only. 818-765-6236

*THE HUNGER is an aitemative rock band w/ exceptional
tunes. Skp cumngﬂ. experimental, technically logether,
advenlurous guit. Maguire. 213-659-8742

*THE PASSION sks master guit. Hard, write, dark, bright.
213-546-5985

«XIt lead guit read. Under 25. M/F. Fab Image. Infl Bowie,
Scritty, Motown. Alan. 213-392-1825

+Young biuesy heavy guit ndd by ex-Rit! Raff dmw & voc
for new band. Cult, AC/DC, Aerosmith, Bullitt Bosgs‘slyle.
Image, equip, sig prsnc ndd. Marlin, 818-784-2

10 BASSISTS AVAILABLE
o, b e s oounde. Stabaroer, Sick, K6y
bass. Pro pis. Joel Pelletier. 213-578-6438

+Bst avall. Expd live/recording. infl Minutemen. Sks
Psycho-trio. Goldie. 818-907-5133

-Bst/voc/guit, dol sngwrir/arranger, 10 'zrs exp. Avait for
wék% band w/ creative goals. No HWHR. Ron. 213-214-
195

Pro bst w/ vox & great stg prsnc avail for wrkg sits. Well

rounded w/ tunk & RE&B specialty. XK os‘%uip. Into

choreography. Michael Vigilante. 818-503-01

+Bst, 36, out of practice. Lkg for people who wnt to play 3

g‘r‘ 4-chg;d blues based R&R on wesekends for fun. 818-
6-44!

GUITAR CENTER

Seeks Synth & Software sales people

for Shermon Oaks location
Must have product knowledge and soles
obility. Monagement coreer opportunities.
Apply in person.
Guitar Center
14760 Ventura Blvd.

Sherman Oaks

Private Instruction

- BASS

\’

/ If you are serious about
1a | the bass I can really help
[y

Over 40 recording artists
have hired my students.
HERB MICKMAN
(213) 462-4502

i‘[ you expand your playing.

Derrjo
Service

Production
Midi - Multi Track Recording 4
Cotlaboration

Promotional Packages

FUTURE PLANS

Recording tudio
150 Paseo De Las Delicias
Redondo Beach, CA 90277

(213) 378-2846

PRODUCER

W/24 TRACK STUDIO
LOOKING FOR
* RECORDING PROJECTS
% BANDS TO PRODUCE
MUST HAVE RECORDING BUDGET
* Lorge Live Room
* Video & sound stoge facilifies
% Label Shopping for the right project

Tom Warren (213) 876-2036

db SOUND « LIGHTS

BRAND NEW PRO SOUNDSTAGE

« 33X50' ROOM W/18’ CEILINGS
+ 24X40' STAGE

+ 5,000 WATT P.A. W/MONITORS
+ STAGE LIGHTING AVAILABLE
+ REASONABLE RATES

11537 Tuxford
Sun Valley, Calif
ar Lankersheim & Roscoe)

RENTALS/LEASE OPTIONS
« POWERED & NON-POWERED BOARDS
« P.A, SPEAKERS & MONITORS
+ GO WIRELESS! (INSTRUMENT OR MIC)
+ SPECIAL LIGHTING & FOG
+ PRO SOUND MAN AVAILABLE

1) 504-0494

WE BUY USED EQUIP

MUSIC CONNECTION, APRIL 17—APRIL 30, 1989



Bst, early 30 's, still skg 2-guit HR or metal band. Tm plyr.
Ngsglam geeks, kids, startup projs pls. Bryan. 818-882-

-2531 , J|azz, fusion, stds, Ikg for pro sit. George. 818-791-

~Bst, mid-20s, for srs orig R&R band. Lng hr. No glam,
drugs geeks, lags Joe, eves. 818-762-1425

-Bst/lead voc avail. Sks wrkg club or csl band. Versatile.
Much exp. Tom. 818-763-76;

~Bst/sngwrtr sks expd drmr voc & guit to form orig HR
band. Infl Aerosmith, VH, Trick. Andy. 213-874-6798
*Expd bstvoc, great ear, groove sks wrkg band. Prefer
funk, R&B, tusion, T40. Slap pop & mel innovative sense.
All styles. Dmitri. 213-874-4077

*Versattie groove mlnded bst ikg tor wrkg T40 R&B & csl
band. Russ. 818-895-116
+Bstforrockband. InfiF
Steve. 818-901-1832
+*Bst from England. Plays %real iks great. Sks pro rockin
band. Steve. 213-463-77

-Bst sks estab wrkg band in Hiywd/West LA area. infl
Bowie, Smiths, U2. No melal. Ron. 213-465-9602

Beatles, F

-Bst, 26, w/ image, rig, chops. exp, stage prsnity sks F/T,
estab rock band w/ mgmt, bckg. Infl Crue. Randy. 818-
366-8925

-Nowaudnlonlngbsllorungpowumn Ryche Metallica,
Dokken, Satriani. Srs only. Dan. 213-463-4720

+Pro bst sks the right srs pro HR band Has equip, image,
desire. Infi Cinderella, Lion, Skid Row. No hard metal Erik.
818-280-5619

+Pro bst w/ vox & great stg prsnc avail for wrkg sits. Well
rounded w/ funk, H&B specialty. Xit equip. Michael. 818-
503-0048

-Rodney Erskine lkg for Todd Pack. 818-609-0244
-Stefan Ellis, Grammy-winning R&R bst, availfor pro HR/
R&R sits only. 213-287-0939

-Treshy glem bst w/ bick hair Jkg for real band Black
leather,1atoos, k/a, EQw/ Ik fromhell. Jake. 213-962-8865

10 BASSISTS WANTED

«Black bst for hot R&B funk band w/ recording proj & solid
9?45;', Pros only. No drugs. No rock/metal plyr. 213-734-
1

-Bst ASAP for THE LOCAL GROUP for gigs, recording.
Infis Cooter, Police, Joel. No Mercenaries. Bill. 213-535-

-Bst ndd to complete band almost ready to play live. infls
Big Star, Byrds. Velvet Underground, Beatles. Stones.
Must have equip, dedication. Matt. B18-708-7475

*Bst ndd to complete R&R band Infls Zep, Bad Co.,

Aerosmith. Must sing bckgrn. Have equip, trnsp to Valley.
Jonathan. 818-781-0184

+Bst to form ong HR ?Ooove band w/ top connex. Infl
Power Station, LmngCo r. Persons, Dokken. Dependable
hrd wrkr. Dave. 818-446-2052

+Bst wid by band for gigs Rockabilly infls. 213-257-1195
+Bst wid by expd\?un & drmr for cmirclly onented rock. Nd
tmsp, 3u:p Infl VH, U2. Sean. 818-704-8333

+Bst wid by m|r LA HR band Pro skills, gear, att, ima
We have studio & money. No drugs. Javelin. 714-

+Bst wid for 2-guit hard edged orig R&R band. Little
Caesar, Circus of Power, Motorhead, AC/DC, Zodiac vein
No glam. 213-467-6202

-Bst wid for band forming in South Bay. Alternative
college sound. Infl Concrete Blonde, Kate Bush, Damned.
Slngmgpend Michelene/Gifford. 213-539-3109/213-540-

-lemd!or estabHR grp. Bekg vox essentiat. Mustbe led
by God. 213-422-2129
st wid for metal band 18-21. infl Metallica, Maiden,
Mega Death, Saints. Must have equip, trnsp. John. 818"
366-7243
+Bst wtd for orig R&R band to play clubs. parties. Must
have trnsp, equip Infl REM, Replacements, Jane's.
Andrew. 213-457-7241
*Bstwid fororig rock band. We have bckg, gigs. dedicatlon.
You nd rock mggg gro ability, exp, responsile srs atl. No
druggies. 714
+Bst wid for pro rock act infkd Dokken, Winger. We have
slud;o mgmt, Ibl int. Dbl on gutt a plus. Micky. 714-898-
4

+Bst wid into post punk undergrnd party music. We have
songs in studio. You have your act together & IQ over 16.
Marshall. 213-460-6016

*Bst wid to form band. Must play gd groove for bluesy
rock. Erik. 818-765-8595

+Bst wid 1o form prgrsv speed metal band from ground uﬁ
Mustbe creative w/chops. Gd equip & Tmsp a must. Keft
B;g:ﬂ%o“slayh‘ h trashy roots rock. Neil. 213-
+Bst wid to play high energy, trashy roots rock. Neil. 21
466-5581

HARD ROCK
BASSIST

WITH STAR POTENTIAL ANO TOTAL ROCK

IMAGE NEEDED IMMEDIATELY TO
(OMPLETE 5-PC MELODIC ROCK BAND.
IF YOU GOT THE LODK, YOU GOT THE JOB!
INFLUENCES: UFO/WHITESNAKE
(213) 461-8430

FREE CLASSIFIEDS

-Bst wid. Dedicated, srs w/ edge & groove 1o join & collab
w/ HR proj w/ 24-irk recording & mgmt & record int. Jeff,
eves. 348-6170

Bt witd. M/F w/ exp ndd to complete live act. Intl U2, Zep,
8H§é17s9, Prince. Have songs & pending deal. 818-906-

-Bst, 18-25, reqd 1o form new band. Inf) Beatles, new
wave, Rush. Dead srs only. Robert. 213-666-7367

+Bst, pro only. Recording hhs'udlcr Lng hr rock image.
Equip, chops. infl Dokken, TNT, Whitesnake, etc. Srsonly.
213-876-0369

«Christlan band, FAIR EXCHANGE, sks bst tor album
proj & concens. Steve Hedlin. 714-670-9139

+Dynami¢ rock band sks bst. Infl Circus of Power, Who,
Cult. Paul. 876-8237

+Fam bst wid for all fem Chicago/T X blues band (amateur
now, club dates later). Easy 79mnq. Mixed exp levels.
Come jam. Lindy. 213-822-9474

-Fem voc/lyricist torming band. Sks male b:

24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED,, APR. 19, 12 NOON|

-le wid for metal band w/ fem vox. Infl Ryche, Roses
Poison. Image, vox essental. No atts, no drugs. Belore
10pm. 818-994-7265

-Bst wid for new nol dance band. Vox a plus. Pros only.
Carol. 714-599

~Bst wid lorong sem: progrsv HR/HM rock band. Must be
dedicaled. Have previous band exp. Matt. D/213-854-
6300 or N/818-769-5640

*Bst wid. Working top LA reggae band. 213-858-6905
+Bst, 20-25, sngwrlrs forming new band. Have everyone
but bass. Infl early M-TV, Fixx, Firs, Roxy Music, Heads.
Neal. 213-444-9165

+Bst, young, thin & energetic ndd for band w/ record. Must
be avail 7 nis/wk. Steve. 213-318-316:

+Bst/ivoc w/xit playm?abuhty image, Frogear&dedlcalion
for orig R&R band w/ groove. Crrcl appeal & fem front.
213-851-2196

-Bsuvoc wid for open minded KEDG- srgle cover grp. No

Vox, Ing hr heipful. B?mners OK. Infl Leppard. Cameo,
Whitesnake. 213-779

-Glem bstw/ Crue, Poison att wid by guit w/ pro sngwring
crediis, connex, mag:lo!urbad/preltys'wckgrp s, tint
a musl. 818-289-84

“Gutt & drmr w/ orig material sk bst w/ vox. Must have
slag;/sludio exp. Equip & trnsp a must. Gary. 213-453-

*HR band w/ mgmt sks bst. Must be young, Ing hr, great
ro?:( image. Musical styles Crue to Leppard. 818-704-
9144
*Next John Paul Jones/Andy Summers? Wid: Bst into
plagmi bass! Ono rock groove. 213-463-3284

TIA sks powerful bsl. Lks, no att. Dave. 818-
781-8165

+Qrig act w/ mt sks accomplished bsi/acous guit
rohclenl at both for Gabriel mis CSNY. Fotk music w/ 3rd
forld Perc. Dennis. 818-545-1523

Polyrhythmic bst wid, inlo cross-th hmic improv, for

rasdgbgal new dimension in spacey R&R. Allan. 213-659-

*PRIDE AND PERIL sk bst lor showcases. We have
mgmt, atteny, bl int. REM, World Parly. Smithereens style.
Bckg vox helplul. Kurt. 213-293-8133

*Pro bst sks powerful funk/R&B proj. 714-634-0217
*Pro HR band sks exceptlonal bst w/ vox & killer Ing hr
image. Lion, TNT, Dokken, Ratt. No flakes, egos, drugs.
213-323-3687

-Rockabllly standup bst wid. Infl Dave Edmonds, Stray
Cats, Elvis. Brad. B18-447-5510

-Slnger/sngwm/gun w/ Ibl int sks bstvoc for proj. Lbl int.
infl Beatles, Springsteen, Fogarty. etc. Ken. 818-989-

-S(op! If your fingers jam to the blues like ZepNH then

call. Yanick/Bill. 213-987-1234/213-866-1186.

*Tasty bst availtor STINGRAY, AO HR band Mustbe tm
t w/ killer image. Shows coming up. Darren. 818-308-

-Young John Taylor wid. Musical infls Utiravox, Ferry,
Duran Band has own rehrslirecrdng studio. Bruce. 818-

2 gull sk bst to form new ong style of music. Srs,

dedicated only. Pat. 213-466-8191

2 guits & voc sk HR bst. Exlremeg mrktbl material. Infl

Scorps, Whitesnake, Leppard. Ready to gig immed. Pros

only. 818-241-0147

+Absolutely ready rock band sks bst. We have rehrsl,

demo, allpyrs Jim. 820-9735

-BAD BOY BLUES sks bst who can groove Musl know

blues & rock Intl Aerosmith, Zep. 213-866-11

-Band member wid. 1 srs minded dependable guy to play

bass %un No show-ofts pls. Eddie. 213-402-

-BLACK POWER nds bsl. Emphasis Ryche, Warrant,

Shirtey Temple. No ﬂakes. Lng hr, tatoo image. Jim

Johnson. 818-343-111

-Bluesgmovelymalbslmd for off-beatirio w/ Manhattan
blugs artist, Darryl. 474-0450

-B URBON RICHARD now auditioning bst. We play rock

it, boogie blues. It swings. Infl Ollie North, Oprah Winfrey,

Phase, Prince, INXS. Larry or Scottie. 818-765-8595

*Bst for paid showcase grq Must be tight, in pocket,

gﬁ)ozve plyr. R&R w/ punch & message. Eddie. 818-782-

+Bst ndd for guil/sngwrtr to create k/a srs metal band. If
music is the only thing you know call Erik. 213-388-7047
-Bst ndd for hard dark post punk band. Must have gd
equip, tmsp. Avait 3 nts/wk, 213-225-1269

+Bst ndd to complete AO blues psychdic 90s band.
Socially conscious indiv a must. 213-399-5997

+Bst ndd to complete cmrcl HR band. Infl Lion, Jezebel,
Journey. Egulp image, trnsp, bckg vox a must. 20-22.
Cart. 818-570-0

*Bst reqd. M/F. Under 25. Infl Motown, Bowie. Scritty.
Alan. 213-392-1825

-Bst wd for fusion band w/ mgmt & music pub contr;
Must sightread. Tape avail. Mark Yandell. 818-766- 6252

WANTED

TOP 40/DANCE BANDS
For major hotel chain
STEADY WORK, TOP $$
Must be willing to travel.
Send promo to:

STAGE-RIGHTS PRODUCTIONS
P.O. BOX 7059
WESTLAKE VILLAGE, CA 91359

(818) 567-4901 or 707-7329

Todd

Complete Demo using 16 trk Studio

Fully produced and arranged using SP 1200, 808, 707, DX7 11FD, ESQ 1,
Juno 106, D50 §550, TX 812, REV5, PCM 70, DBX 160, DBX 166, SRV 2000,
also MID! Sequencing using your voice or someone elses. Send your tape and
a description using up to 16 tracks on what you have done, Send check or
money order in the amount of $185.00 to “This That And The Other Produc-
tions" 721 E. Hardy St., Inglewood, CA 90301. This is a professional recording
using professional equipment the pros use.

(213) 674-7880  Shaun

drus pls. Warren. 714-772

-Engush fem JoviiJaggarAdams. Powenul orig songs.
Top mgmt. Nds solid bst. Groove feel, ks, stg pernsity for
cmycl rock band. 213-451-466:

Estab grp kg for bst w/ some vox. Straight ahead rock &
R&B, ongs & covers. Gd wrkg att a must. Rod. 213-452-

«Fem bst wid for all fem band. Young, energetic. Liz. 213-
652-4165
*Groove orlented bst wid to complete band. Infl Trick,
Chartie Sexion, INXS. Must have slron% image, studio
exp. vocal ability. Have mgnt, studio. 213-324-5979
-Hol Ikg HR bsi w/ pro att & rock image ndd to complete
nd. Infl UFO, Whitesnake. 213-461-8430 or
818 985- 12 1

-Il you think you're badass enough, give me a call for this
super funk proj. Infls Pe rs, Fishbone, Funkadelic.

Christopher. 213-465-722;

+LA’s most badass band sks bst w/ iots of hair. You nd ks,

lots of Iks. Did | mention iks? Infl Poison, Crue. 818-360-

lP Image
mporl tint a must. All or ,mel baIIs rock. Ton 213
949-5510 9 4 v

+Pro mel heavy rock band sks exceptional bst w/ exp, vox
&kulerlnggmma]ge No flakes, egos, drugs. 213-323-3687
*SHOO' y,sexy HR

rehrsl studio. M Ibl int. Joey 714-630-! 9201

+Bst wid for orig acous/elec rock band w/ connex now
forming. Tm spirited, song oriented. Keith. 618 985-9508
-Bstwidfor: w/ii it. Infl Dead,
Santana, Heads. You love the groove, you have the
“force.” Jim. 213-259-9815

=Bst wid for sleazy hard gnndmg rock band. Huge fint, att,
image a must. 213-960-

-Bstwtdto complete orig rockbandw/mgrm Intis Boslon,
Kansas, Yes. Rehrs LA area. 714-992-2066

-Bst wid. Srs, pro only. 714-830-5193

+Bst wid. Vox, exp, pro gear. To oorrplele orig wrkg band
No flakes, no expenses. Record int & opport. REM, Sleve
Earl, Stones. 213-874-1719

-Glem bst wid w/ Crue, Poison att & image that is pretty
boy, bad boy, mega hair, shocker. Well connected, pro sit.
818-289-8464

*MIDNIGHTT sks cmrcl HM bst. Rehrsistage now. No
druggies. Pros only. Anthony Nightt. 213-467-2647
*Syncopated pumping bst w/ Style & creative taste to
complete artistic musical journey. Dedicaled only. tnfl
4AD, Eno, Bowie. Mike. 213-263-7050

11 KEYBOARDISTS AVAILABLE

~Keybdst, dbis on guit, vox, drums, w/ full MIDI studio for

demos, sndtrx, sessions, eic. Jazz. 818-767-2109

-Keybdst/voc/left hand bass avail for wrkg club bands.

T40, oidies, classic. Jay. 213-396-4229

-Kaybsllvoc dbl on guil sks rock or pop proj. 23. Strong

wrlng ability, ng hrimage. Not a flake, no drugs. 818-772-
0421

*Woridcless multi-keybdst, formerly w/ Sarzo, Akiri

Kilier equip, chops, rock image. Recent album credis

include Vinnie Vincent, Impellitary. Pros only. Phillip. 213-

969-3460

+Keybdst avalltor Ryche/Maidentypes. Live or recording

projs. 213-969-9318

-Kegbdwvoc skg workg w/ estab wrkg band. Prefnc
P/R, reggae. Gd equip & chops. Mr. Z. 213-857-

u. ...

& produc'lnngns. Have comple'le MIDI studio for pre'-

bad boy bst. Gigs, mgmt int, great songs. Bitch slappin
pros only. B18-765-623
+Srs funk band sks bst. Smgmg a plus. If you don't tunk,
don't call us. 818-718-0227
-THE HUNGER is an attemative rock band skg a dark
grooving & mdrn confident bst. Music matter, your hair
doesn't. Maguire. 213-659-8742
=Two beginning/iniermed guits, 19 & 20, skg beglnnlng/
!Irvll)ersrned drmr and/or bst for csi jamming. Larry 213-47
+Young bluesy heavy bst ndd by ex-Riff Raft drmr & voc
lor new band. Culi, AC/OC, Aerosmith, Buliitt Boys style.
?w ulp, stg prsnc ndd. Martin. 818-784-2354
al K ie who canmake adifference. Recording
|1>:q3band sks pro bst for possible deal. Gary. 818-609-
1

*Bst ndd for heavy dark undergmd 2 gull sound. Infl
Veivet L 65-4498
-Bst ndd for oug mnovahve Egrsv rock band. Wrkg w/
name producer. Also have Ibl lOD mgmt int. Must have
gd image, proan 213-934-761

Bst n ig w/ voc solo act. Acous pretd, elec maybe.
Intl VIoIem emmes, Fairport. Greg. 818-894-3452
+Bst wid by P/R band w/ mgmt, demo. Infi Springtield,
Cars, Jovi. No smoking/drugs. John. 818-840-9131

+Bst wid for cmrcl HR band from East Coast. Style & ability
ala Strom, Anthony. No Sheehans, No drugs. no egos.
Pros only. DDK. 213-473-3694

+Bst wid for HR band. Orig music. Larry. 818-352-9085
+Bst wtd for mel metal band. Album credits, fincl bekg,

rian. 818-985-31

11a-XI(Spro keybdsl sks |ours rooordmg Ex-Tower of
Powar, Sheila E, Erik James, Mariena Shaw. All styles, all
keybrds, including B-3. Dave Matthews. 415-841-4971
*Fem keybdst, dibs on sax. Extensv road/club exp sks
wrkg pro sit. TAD/pop/R&B Sings backup. Gd equip,
image. 213-935-6214

11 _KEYBOARDISTS WANTED

«Fem voc w/ 16-rk studio sks keybdst for liva/recording.
Infis U2, Floyd, Cure, David & David. Jeff. 818-985-0441
*Keybdst wid for P/R cmrct band. Must sing backup.

Jake/Jack. 818-348-6058/818-763-9134
st wid for estab wrkg csls band. Must si

strong

lead, read music, have up to date ec‘ulgJ 818-342-8461
THE ELECTRIC NOISE FOUNDATION sks mutti-synth,
Equip, Techm% e, originality essential. Have mgmt, estab
producer. Infl Electric Noise Foundation. 818-568-8352
«Attn: Skg Class A guit. Must have starimage. Our music
:s’ :esglag tryper, Joumey, Europe. Rehrs Hiywd. 714-
*Keybdst to form orig HR groove band w/ top connex. Infl
Power Station, Living Living Color, Persons, Dokken.
Dependable hrd wrkr. Dave. B18-446-2052
*Keybdst w/ DX-7 wid by 12-string soloist. Must have
e&uup. 818-799-7903

eybdst wid for hot R&B tunk band w/ recording proj &
sosl‘bd%% Pros only. No drugs. No rock/metal plyr. 213-

Hard Rock/
Heavy Metal Bands
Wanted

to be promoted in Japan

Please send 2 promo-packs to:
Hazel Blue Promotions, Inc.
15922 Pacific Coast Highway
Huntington Beach, CA 92649
(213) 592-2452
FAX: (213) 592-3403

Westside Studio
Photography

(213) 479-8119

QStwol o the eiturid Noice

Tone quality and pitch
Increase and restore range
Effortless power and strength
Breath contiol

Tone deafness

[omacors|  Privatic study with GLORIA RUSCH. An experienced international —
- performing artist & session singer with 20 years experience. i
All vocal probl d Perfc and stage p
Total confidence Hlndle nodes without surgery
Vocal control Showcases

VOCALISES ON CASSETTE
Three volumes of over 50 vocal exercises for all levels of singers. 1deal for the road or when you can't
get a lesson. Instruction booklet included. Order yours now!

“Since studying with Gloria, everything 1 sing is easier, giving me more freedom as a
performer — 200% improvement!” —RI1.1.Y SHEFH AN

“Gloria’s vocal tech is natural and extremely efficient. . .
CALL NOW! (818) 506-8146 to begin or enhance your vocal career.

Improve ability to communicate live
and in the studio
On-camers stage performance workshops
Studio performance workshop
Children accepted on ability, not age

. it really works!" —JOHN NOVELLO
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+Keybdst wid to form mdm, aggrsv, cmrel KROQ/Edge
|§Ae band. No drugs, egos. Alan. 818-332-2205
-Keybdstproducer/arranger ndd for R&B demo and
showcases perts for black fem voc. Isthere an LA & Baby
Face out there? 818-343-5512
<Keybst ndd tor folk wave pop band w/ inde LP. Must sing
harmony. Byrds, House, Ci r. 466-8636
Polyrhythmic keybdst/synth wid, into cross-rhythmic
improv, tor radical new dimension in spacey R&R. Allan.
213-659-9595
+Pro singer/sngwrir w/ great material & mgmt kg for pro
keybst w/ equip to form wring pannership & create a hot
band. Srs only. Seth. 213-655-4737
-Producer skg dramatic R&R synth artist to invest and/or
be featured in fabulous 4-D show. Dr. Boren, midnight or
mornings. 213-483-6876
+SHAKE, RATTLE & ROLL nds keybdst. Start ASAP.
Knowledge of material. Must be able to produce authentic
gggnds ot 50s/80s. 50% local’50% NV, Bobby. 213-437+
1
+2 Keybsts reqd for mjr act for 30s. Equ“'?) essential. Must
!:gzasworrvlished & willing to work hard. Alan. 213-392-

« Arranger/keybdst wtd for prgrsv coumr‘ggnd to record
& ?'ig ro att a must. S¢s only. 714-858-0882
«Christian keybdst wid for hot new proj. We have own

FREE CLASSIFIEDS

perts & tour. 213-494-7908

+Keybst to collab w/ weil-connecied singer/s!

music ala Mr. Mister w/ Steve Perry vox.

contemp sounds. Don. 818-716-1593

*Orig metal w/ EP & mi;_ Il int sks keybdst w/ bckg voc
or

rir. Pop
ust have

ability. No
Mark or Suza.518-f66-9314k -~ . -
«Platinum proj sks dynamic keybdst to complete me!
band. Pro&cers. lb?lym. Barry. 818-785-53"?2

R&B/pop artist ing for
Iagybdst for tour prep. Photo, bio, tape reqd. Beatrice. 213-
1-2294

+Srs funk band sks hotkeybdst. Singing aplus. if youdon't
funk, don't call us. 818-718-0227

12 VOCALISTS AVAILABLE

-Dynamk: fermn voc skg HR band. Inti Kicks, Crue. Cindy,

atter 4. 818-377-4040

-Fem voc avaitfor studio work. Leads, bckgrnds. Sightread,

gen pitch. Expd, pro. Tape availon req. Jenniter. 818-769-
198

+Fam voc w/ stage prsnc sks mature bandiwring partner.
Infi Bohemians, Maniacs, Sting, Gabriel. Audrey, 213-

-0!
avail for the right undergrnd band. Infls Cutt,

killer studio. Ministry minded only. P 818-907-
7240/818-988-1999

+Fermn keybdst wtd by fem P/R orig band. Lead vox a pius.
No drugs, no flakes, no T40. Srs only. 818-982-41
;l;agbdst for solo 12-string artist wtd w/ DX-7. 818-799-

~Keybdst ndd for new R&R band. If you're creative &

dedicated you're the one we want. 818-500-0952

+Keybdst ndd for T40 variety C&W rock grp for lounge

work. Stan. 818-798-7432

-Keybdst sought as accompnst for black femvoc on local

showcase perfs & auditions. Must read music. R&B

material. 818-343-5512

*Keybdst wr{grem piano, B-3 & horn section sounds wtd

g)_,v;stab band. Infis Stones, Cougar. Petty. Ron. 818-506-
4

«Keybdst wtd for fusion band w/ nﬁm! & music pub

coniracl. Must sightread. Tape avail. Mark Yandell. 818-

766-6252 . -

-Keybdst wtd for new forming pop dance band w/ sampling

& ence exp. Infl Firs, Pnr?nce. TFF, Eurhythmics. 213-

857-7035

-Keybdst wtd for new hot dance band. Vox a plus. Pros

only. Carol. 714-599-6920

-Keybdst wid for wrkg csl band. Must sing. play left-hand

bass. All styles. Pros only. Steve. 818-884-8686

+Keybdst wtd !o collab w/ voc for contemp rock Christian

Singers/Vocalists

* Need low-priced demos? *

We remove lead vocals from
your records, CDs, or ca
(add your vocal later)
1st song - $15 Each add. - $10
1/2 album - $35 2 sides - $60
Sherman Oaks (818) 789-5207
Silverlake (213) 668-2988

To function in the new Soul
and R&B styles, you've got to
have a technique that will
support you through ex-
tended ranges. Singers have
won 67 Grammys using this
technique.

VOCAL COACH
Roger Burnley
213-851-5087

Recommended by Seth Riggs.

(¢}

Cure. Bob. 818-572-3058

+Lead voc w/ tint, image, exp, equip lkg lor estab me! HR
band. Infis Tate. Fallon. 213-466-3843

~Male voc, 25 yrs. Gd kg. Ready for funk. Sngwrlr, keys,
guit, MIDI exp. infls Color, Level 42, Cameo. Andy. 213-
962-3484

+Pro voc. fem, powertul volce kg for sngwrir w/ material.
Rock, R&B. dance, pop. rap. To record & showcase for
record co. Ken. 213-487-5318

~Tintd sassy sexy singer. | can hang w/ the boys w/out
letting you forget {'m a girt. Randes. 213-654-7881
“Voc, dbls on rhythm guit, Ikg for met dramatic band. Pro
only. Infis Cocteaus, Bush, Gabriel, Eno. Joey. 399-4446
-Woridclass lead voc sks mainsiream rock band ala Jovi,
winger, Whitesnake, Leppard. F've gotthe voice. the look,
the exp. Pros only. 818-897-0819

+Blues singer lkg to play live. Orig material. Mjr intis Etta
James, Howlin Woll, Plant, Janis. Allister. 818-997-7974
«Country rock fem singer will trade vox for demo work.
Can hamonize w/ anything. 818-762-9754

<Farren avall, Fem voc avail for demos free - no charge.
818-985-3190

«Fem lead singer/sngwrir w/ strong voice, stg prsnc & pro
att likg for P/R band. Shelly. 213-390-5922

-Fem singer sks srs minded T40 or R&B band. Kanae.
213-388-7351

-Fem voc avail. Bluesy rock style. int! Pretneders, Divinyls.
Image, att, lyrics. 213-654-9187

+Fem voc skg band. T40 or other. Stevie Nicks type voice.

3 yrs trainings. Willing to work w/ grp. 3-octv range.
Tammy. 714-675-7428
*Fem voc skg wi rock band. D

kg T
Iraining. Attrctv. Angie. 213-874-6698

LEAD VOCALIST
| WANTED

[ Immediately by New Hard Rock
Band consisting of former mem-
bers of established recording acts.
Have top management & major
label interest. Serious Rock n’ Roll
image & vocal range required.
Sendtape & recent phototo: Singer
P.0.Box 375, Roseland, NJ 07068

S

| —

Successful
Production
Company
Now Giving Cash Advances
for Hit Songs.

Also Auditioning Female Singers

for Record Deal
Ask for Rich (213) 463-8999

Vocal Coaches to:
BELINOA CARLISLE,
" BANGLES, KNACK, STRAY CATS,
DOOBIE BROS., BONNIE EPSEN,

PLIMSOULS, STEVE MILLER BANO,

and

many other top working pros
BEGINNERS WELCOME

Build Star Quality, Range, Power,

Breath Control,

Performance and Style —

rapidly and thoroughly — Avoid and repair vocal damage

PERFORMANCE WORKSHOPS » VIDEO TAPING
TV & LIVE SHOWCASING + IMAGE CREATION & INDUSTRY CONTACTS

FREE Consultat

ion & Brochure

13/874-POWR (874-7697) « (818) 509-3883
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*Fem voc w/ live & recording exp sks pro sit. Recording or

live. Lauren Biaine. 818-246-9920

-Fem voc, strength, versatile, creative, driven, ready 10

make records & deals. Skg pro sit. Producer or band. For

musical success call Vicki. 213-850-1531

*M/F duet avalil for lead or md sesslon work. Pop &

R&B. Rich harmonies. Pros only. 213-388-1211

-Male lead singer sks band/musicians. Expd, great Ik, att.

Intl Glamour Camp, U2, Pretenders, Paimer, Bowie. 818-

345-5114

+Male voc avail for studio work. Demos, etc. P/R styles. Infl

Efton John, Billy Joel, Steve Perry, Journey. Peter. 213-

874-9316

*NY mid- sks loudt ing ical tamilyinto guit-

oriented post punk thrash in NY Dolis/Pistols tradition.

Hiywd area. Marshall. 213-460-6016

-Ready for unique multi-octv class act? Ring & Vil sing.

Energized vox. P/R, dedicated tm plyr. Mgmt, Ibl int ndd.

Gregory. 213-439-4615

+Singer/sngwrtr, 35, has demos. Nds band or musicians

tor showcasing. P/R, some pay. % of door. Santa Monica

area. 213-450-7259

Vibrant, energetic attractv fem singer w/ great prsnity,

versatilty. Rock, R&B, country. Emily. 818-787-6253

-Voc w/ 4 yrs exp on NE club circuit sks pro mel metal

band. Power vox, lyrics, xit stg prsnc, dedication. Infl Tate,

Soto, Hamnell, Dokken. PA, demo. Alia. 619-538-1333

Voc/gult g for musicians 1o create art. Infi Doors. Velvet

Underground, Bowie, Joy Division. No drugs or rock stars

pls. Steve. 213-469-964"

«Voc/rhythm guit interested in band w/ material. Infl Bush,

Eno, Gabriel. Joey. 399-4446

Voc/sngwrtr, 23, dblon Wkegs. Unique voice. Infl Joe

Jackson, Erik Harmon, Eiton, BB King. No metal, drugs,

1lakes. 818-772-0421

+Ardent voc nds orig band w/ emotlonal songs w/out vocal

lines. I't sing. Mark. 213-733-3796

«Attrctv fem voc. dbls on sax. Live/studio exp. Skg jazz

grlgmed, R&B, or pop projs. Photo, demo avait. 818-789-
171

-Country biues singer would like to J/F band. Also sing
harmony & can rock my keys. Debra. 818-505-8921
*Exotic fem rocker, 4-octvs. Pro dancer, pro sit only.
Alexandra. 818-986-3732

-Expd male voc, 28, pro att, gdimage. Inttinclude Baatles,
Gabriel, Sting. Sks like minded mdmn rock proj. Srs pros
only. Jim. 213-668-0913

+Femn lead voc w/pro exp & image avail. Intls Eurhythmics.
10.000 Maniacs, New Bohemians. Rachel. 818-506-8774
-Fem voc avail for orig motivated P/R band. Infl Richard
Marx, new Yes, Toto. New in town. Nakka. 818-508-0303
«Femn voc avail for studio sessions. leads, backgmds.
Sightreads, pert pitch, expd, pro. Jenniter. 818-769-7198
-Femvocikgto join R&Rband. Personality. ks, range. Intl
Tate, Plant, Joplin. Hurry, | wanna jam. Srs only. Teresa.
213-469-0383

«Fem voc skg T40 clubs, cs! gigs in San Dieg: area.
HoustorvStreisand intl. No drugs. Charts avail. Geralyn.
619-268-3470 N

+Fem voc wtsto formband. Allinfls weicome. No egos. Srs
HR'rs. Teresa. 213-273-1333

«Fem voc, pro att. Expd w/ ks, range, versatility sks csls,
demo work. R&B, pop, rock, stds. Dabbie. 213-478-2291

g io exp kg for dy
. Great k. Must have mgrmi or bekg.

1
+Hot fem voc w/ xit Ing hr image, phenomenal range &
grea|§°|gprsncskscmrclHRaC1alaHean, Vixon. Scandal.
818-988-6738
+LA voc, pro, sks srs funk rock band ala Power Station. infi
Hutchins, Palmer. Joey. 213-372-9387
+Male lead voc, 1st tenor, sludies volce. Sks T40, csl or
classic rock band. 2-4 nts. Srs pis. Jay. 818-994-5002

THE ROCK SPECIALIST
RANGE * POWER » STYLE
Individuals » Bands
o Workshops
» BE A VOCAL STAR x
The Richard Jennings
Studios

¥ (213) 656-74

" 24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., APR. 19, 12 NOON |

+Male vocC sk ala Dio,

C’_Im's. 818-763-5/9’;4 = P
+Pro voc/sngwrir/lyricist w/ pertorming/recrang exp Ikg for
estab high energy crcl rock band. Infls 'l;?am. Perry,
Anderson, Mercury. Robert. 714-893-2047

+Singer from Louisville, KY kg for band sit intent on
eamning & sharing to success. Ready 1o audition. Flight
booked 4/16. 502-448-3686

+Slim, gd Ik% gwrtr w/ p | ive voice kg
for HR proj. Cult, Tomorrow's Child, Aerosmith. Gd songs
& gd Ik ndd. Martin. 818-784-2354

-Voclg(un sks band or musicians to form band. Infl Louis
& Clark, Lions & Ghosts. Greg. 714-894-5015

XIt singt avall. Sks wizard. |
hava recorded an album & have many credits. No beginners
pis. Elmer. 213-399-4492

12 VOCALISTS WANTED

*East Coast gun sks cockzrvoc to start new prok Your
coast or mine? Buliit Boys, Tesla. Mark. 213-960-5523
-European rock band kg for powertul singer. Melw/ stage
image. 818-893-4473 or 818-506-7726

-Fem voc wid by srs sngwrir/musician w/ orig hit rock/
power pop songs for band sit. Mark. 213-876-3970
«Glam voc wid w/ Crue, Poison att & image that is pretty
boy. badboy, mega hair, shocker. We!l connected, pro sit.
818-289-8464

LA band into Sacred Reich, Forbidden, Testament sks
voc inlo same. Dave. 213-851-8347

~Male voc wid. Style ala Shortino, Slaughter, Delp. For
Intelignt, fun, posttive HR outtit from East Coast. No drugs,
©gos. Pros only. PLD. 213-473-3694

«Male voc/rontman wid by P/R band w/ mgmt & demo.
Jovi, Idol. Zander style voice wtd. No smoking/drugs.
John, 818-840-9131

-Producer/arranger/keybdst sks male vocs for demo
work on spec. Jeltrey Osborne, James Ingram style.
Possible record deal. Aarion. 213-465-1

«Voc wid for mel metal band. Album credits, fincl bekg,
rehrsl studio. Mjr ibl int. Joey. 714-630-9201

-Voc/drmr wid for explosiva rock band w/ genuine
scorching intensity. dynamics. Great songs. creative, Orig.
Zep, Aerosmith, Who, Pistols, Lennon. 818-843-7405
-Aggrsv male voc wid to complete very srs pro metal
band. Have connex. rehrsl spc. material. 818-999-0897
-Dynamic Voc/lyricist wid for 2-guit hard edged orig R&R
band. Little Caesar, Circus of Power, Motorhead, AC/DC,
Zodiac vein. No glam. 213-467-8202
~Estab band w/ hot unique sound sks voc w/
range, style, image. Moody, hard edged
techno guits. Steve. 213-874-3652

-Femn bckup singers ndd for recording artisl. Must be
afirctv. 818-765-4133

-Fem widfor p/eadinlargeorig

rock band w/ hom section. Thick harmonies. Barton. 213-
578-0180

-Fem voc for wrkg 60s/60s band. Trvl. Laura. 213-655-

reat power,
wi s0aring

+Glam voc w/ Crue, Poison att wid by guit w/ pro ring
credits, connex, image to for bad/pretty shock grp. Lks, tint
a must. 818-289-8464

-Gult Ikg for singer/sngwrir to collab w/. Powertul vox w/
bluesy feel a must. Erik. 818-765-8595

~Guitsngwrtr w/ Ibl int sks voc for proj. Inti Beatles,
Springsteen, Fogarty, etc. Ken. 818-989-7205
+Happentng orig rock bandw/ demo Ikg for male lead voc.
Must be able 10 handle vocal styles from Ferry to Sting to
Daltry. 213-396-4654

*HR funk blues band tkg for soulful male singer. Intls
OrArby, Prince, Plant, James Brown. Bilvis. 213-871-8074
*HR pro| w/ fncl bekg sks voc for immed recording.

sl U

SINGERS

Vocal technique builds power,
range & confidence

s

‘ 1 have a 100% success rate.

l CALL FOR A FREE CONSULTATION ‘

[ Diane Wayne

l (213) 278-6962

| All Styles ¢ Beginners Welcome |
T ]

SONGWRITERS
and VOCALISTS

ARRANGING, PRODUCING,
RECORDING

In 8-track studio using a complete

Midi set-up. We have everything

you need for the production of your

demo tape. Call for info.

(213) 874-4922

WANTED:
Lead Vocalist

1o complete original hard rock band
Influences: Stenes, Aerosmith, Dolls.

Looks, performance & dedication
a must
lv. messoge (213) 924-7205

MALE
VOCALIST
AVAILABLE

Seeks pro black leather
shredding heavy metal band.

{  Unique voice: Holford meets Neil
No Def Leppard or Dokken. Send all information fo:
5900 Sunset Blvd. #215, Hollywood, CA 90028

(213) 463-7875

MUSIC CONNECTION, APRIL 17—APRIL 30, 1989



ssible showcases. Must have mel style, high range.
bby. 818-769-4783
Lead gult w/ HR know-how sks kilier voc w/ charismatic
persnity, image, abilty. To coliab Plant, Tramp. Srs only
Josle Dee. 213-452-5321
‘Lead voc by band w/ myr bl int & mgrt. Must have 3-4
octv ability ala Tate, Soto. Gigs, upcoming recording Neil.
818-894-2404
*Male lead voc ndd for european sounding mel HR band.
Inft MSG, TNT. Kerim, 213-874-3379
-Male lead voc/rommanwid by estab HR band w/ sounditrk,
ag');m. airplay, mgmt. Image import as voice. 818 846-
1956

*Male voc wid for European crrct HR band w/ demo &
g?s. Great image, srs only. Infl Jovi, VH. Sivio, 818-954-
96

+Producer skg male vocal grp. 24-trk facility access. 818-
7654133

-Super rock grp sks mutti-tind singer:sngwrtr for upcoming
act. Must have many yrs exp Intl Dokken, Turner
Coverdale. Ron. 714-636-0528

*Voc & guit ndd to complete progrsv rock band. Intl U2,
Adams, INXS Pro att & srs onlz Chns 213 477-3547
+Voc wtd for versatile progrsv thrash style band forming
Only 100% dedicated call. Intis Metaliica, Maiden, Angel
V\;llch. Ryche, Zep, Floyd, Yes, Jane's George. §18-999-
4708

+Voc wid. 4-octv ranoe ala Tate. Haflord. Dickinson Infl
Sabbath, old Rainbow. 818-763-4886

«Voe/frontman nad for HR band w/ blues edge. Larry.
213.469-6139

*We wnt open minded tm plyr. Great voikce, stg prsnc. To
join young, HR band of the same Have shows. PH. 818-
351-8620

+Yes| You have a great kk, great vox & are very into o;g
HR. Call Andy or Riz. Others nd not apply 818-760-20

or 818-982-1350

18t tenor nad for male vocal grp Must have high rangF
& falsetto. Also gd natural voice Michaei James, M
6:30-9:30. 213-733-0852

«Aftrctv fem backup singers Must dance. Potential
participation in tour & motion picture deal. Peter Dryer.
213-859-2233

-Christian recording profsks Christian pro versatile male
voC/showmanw/ range, image, & 10+ yrs exp to complete
pop funk rock albumn. 213-594-4128

*Estab HR band sks male lead voc Great range, power,
pmsc. Dave 714-636-5910

«Fem voc sought b( inde producer for personat proj.
Unique 1n sound, style, look. Not afraxd to 1ake chances.
213-465-3767

«Fem voc widby tern P/R origband Guit orKeybrd a plus.
No drugs, no flakes, no T40, Srs only 818-982-4153
«Fem voc wid for rap duo. Must have unique voice, be
bionde, Days. 653 4269

«Fem voc wid or maie voc for record deal | have songs &
pending deal. Must be ready for studio/ive. Infl Madonna
mis House. 818-906-8367

+Frontman to complete AO heavy dramatic intignt tragic
sound. Must have dramalic stg prsnc. We have studio
Desire low operatic voice, John. 213-943 3204
«Frontman wtd. Image, gd ait, voc ability a must Band
located SGV. Infl Kicks, Tesla, Jovi Kevin 714-598-5964
*HR grp w/ heavy groove & gnind sks souttul tead voc ala
Buiit Boys, Zep. Pvt rehrsl Spc. Pros only. Kevin 213
464-6782

Lead singel wid for cmrcl mel HR band. 19-23. Gd ks &
voice a must Ala Jovi, Tramp, 818-509-0749

+Lead voc wid for crci mel HR band No egos Gd Iks,
voice a must. 19-23. Infls Jovi, Tramp. 818-509-0749
*Male lead voc for estab met HR band together 4 yrs We
have gigs. refhrs! studio, material. Kirk 818-366-5105
“Male singer/lyncist wid for folkish alt tive rock tno w/
Christianleanings. Infls Waterboys, Replacements, Smaths.

REMOVES VOCALS FROM RE 3S

The THOMPSON VOCAL ELIMINATOR
can remove most or virtually ail of a lead
vocal from a standard stereo record and leave
most of the background untouched! Record
with your voice or perform live with the back-
grounds. Used in Professional Performance
yet connects easily to a home component
stereo system,

Not an equalizer! We can prove it works
over the phone, Write or call for a free
brochure and demo record on the Vocal Elimi-
nator and our full line of audio products.

Write to: LT. Sound, Dept. €
7980 L.T. Parkway
Lithonia, GA 30058

1404) 482-4724
24 hr. demo (404),482-2485

=1 FREE CLASSIFIEDS

Brett. 818-501-1105

*Maie voc wid for 3-pc blues/R&B band. Pros only. Steve.
818-864-8686

*Male voc wid for catchy orig HR proj. Golden voice,
image, sense of humor a rust. Zander, Ram, Perry. Tony.
213-322-5421

*Members ot internationally known band auditioning for
lead voc. Must have xit creative chops, dedication, kilter
tace. Zep mts Funk 213-466-6494 or 213-467-1235
+Orig voc sought for world's heaviest metal. Tired of
cheese, sleaze. Srstint pis. Vein of Whitesnake, Racer X.
Craig. 213-306-2480

«Platinum proj sks dynamic voc 1o complete me! HR
band. Producers. ibl int. Barry. 818 785.5352

+Pro gult/dmr audioning male voc. image import, tint a
myst. All orig, mel, ballsy rock. Tony, 213-949-5510
*ROCKING HORSE sks lead singer for mel HR/HM band.
Ken 213-463 8710

-SALT nds fem lead guit/voc to record/showcase now,
Imo folk rock, new wave, dance, spandex. Garth. 213-667-

920

Singer ndd for variely T40 C&W grp. Must have own PA
sgs(em Stan. 818-798-7432

+Singer/sngwrtr ndd to compiete HM band. Inll Maiden,
Metailica, Flotsam. Justin 818-576-7012

+Skg iead singer tor HR band. infl Dokken. 213-463-9710
-Sleazy, estab HR band sks balisy voc. Infl Pussycat,
Aerosmith, Crue. Musthavetmsp & support. Mgt pending.
213-318-5445

+STB slgned estabP/R band sks 21embekg singers. Must
sing well & have exiremely sexy stg prsnc. David. 213-
393-6711

*TANTARA Ikg for tem voc who Is srs & dedicated to
record &88 Infl Gabriel. Shaun 818-842-3417
*THE WOODPECKERS sk rale voe/2nd gut. Crrcl
blues/rock style (ZZ To?, etc.). Must piay sold, simple,
tasty Bryce. 213-465-1765

-Versatlle voc wid for quirky, intelligent ant rock act w/
pienty of tunes but no one to sing them. Chris. 213-687-

*Voc wid by HR pro] w/ blues edge. Must have stg/studio
exp. MiF. Tony, after 6. 714-961-024 1

«Voc wid for orig crnrcl rock band. Likg for tm plyr w/ pro att,
Clayton Bobby. 818-988-1571/818-901-7128

*Voc wid for xht rock band. Must have trnsp & equip. Pros
only. Joe. 818-333-3967

-Voc wid to complete a swamp/punkAunk mel HM band of
the 90s No wimps. Gers. 213-654-9165

+Wtd: Lead male voc w/ image for electric dance pro]. Ala
Depeche Mode, Erasure, Yazoo. Must have soul,
dedication, energy. Ken 818-845-9175

-XIt singer/iyricist 10 write songs w/ lead gui/sngwrtr for
HM pang metal band. If you know you're gd enough call
Erk. 213-388-7047

13 DRUMMERS AVAILABLE

*AQQrsv pertormerw/ pro HR technique for pro level pro}.
Style infid by Bonham, Steve Smith, Poweil, Nick Brown,
Great image. Hunter. 818-609-1785

-Conga plyr/perc sks wrkg siis. Jim, 213-850-7224
*Drmr skg wrkg band. Chuck 213-973-0229

*Ormr, 10 yrs plyng, sks pro minded melband. No HR. Int|
Nefalim, Chameleons, Rose/Avalanche, Mission. 714-

| I CARE ABOUT h
YOUR VOICE

Protect your voice while
increasing your range,power
and endurance. *25./per hour

AUSTIN HOWE
(818) 791-4818
Teaching Lorraine Lewis
of Femme Fatale

24-HOUR HOTLINE: {213) 462-3749

NEXT DEADLINE: WED., APR. 19, 12 NOON

773-6450
-Drmr, strong, versatile lkg for gigging band. Erik. 818-
957-4973

-Drmr/sngw rtrw/ studio/stage exp sks estab orig band w/

total dedication. Many infls. Chris. 213-396-46

+East Coastw/ protrk record availlor recording/live dates.
Int Bonham, Bozzio. Paul. 818-902-0998

+Funk drmmravail. Play tunk, R&B. Infi Bruce Carter. Love

jazz tusion. Sold, no meter problems. Derek DeTou. 213-

480 0258

*HR drmr avall. | have the look, chops, pro att & equip. Lkg

for same in band. OC/LA. Richard. 714-777-2855

-Mdrn drmr w/ big sound, solid groove, slg perl skg hot

band 10 make big bucks. Tom. 818-799-8451

Pro dmnr, 27, gd ks, 15 yrs hve/studio exp. 18-drum

cage Dedicated Sks powerful, decicated band w/ mgmt

andror deal 213 281-9995

«Christian dmr w/ pro att, gear & exp sks Christian rock

band w’ same qualities. 714-731-8328

«Drmr avali for pro wrkg sit. R&8, soul, |7azzy pop. Bekg

vox & siudio exp. No rock. Theo. 818-377-4080

+Drmr avall, dbl kick plyr. Lkg for prgrsv HM band. No

drugs. Infl Micky D, Anders Johannsen, Greg Bissonette
Darren Evans. 818-783-6961

~Drmr avall. Db! kick plyr for prgrsv HM band. No drugs.

infls Micky D, Anders Johannson, Greg Bisonnette. Darren

Evans. 818-783-6961

D sks wrkg band for weekends or csls. Expd pro in

T40, rock, R&B, jazz. Greal time, gd equip. Vox. John.

213-546-2361

+Drmir, 25, sks estab rock band, currently or STB showesng.

Danny. 818-784-2730

+Dmmr, expd & versatile, Into R&B, funk, med rock, pop,

jazz, ongs, etc. Avail for estabwrkg in town or louring road

band or artist. Mike. 818-508-1374

-Drmr, expd & versatile, into R&B, funk, med rock, pop,

[azz, orgs, elc. Avallfor estab wrkg in-lown or touring road

band or artist. Mike 818-508-1374

*Dmmread voc, 1st tenor, studies voice. Sks T40, cs! or

classic rock band. 2-4 nis. Srs pls. Jay. B18-994-5002

«Dmrivoc avail for wrkg band. Alt styles. Jim. 213-374-

5551

+Expd drmriperc/voc avail for pro wrkg sit. Touring,

recording, videos, drum programmmgv Acous/elec. All

styles Larry 818-980-0388 or 213-960-7834

-Fem groove monster w/ vox ready to kick some butt for

;our band. Blues, country, R&R. Alexandra. 818-353-
346

lis lewis
VOCAL TECHNIQUE
AND COACHING

PERFORMANCE AND
IMAGE CONSULTING

Clients include artists on CBS, RCA,
Chrysalis, Elektra, Warner Bros.

(213) 664-3757

REFERRED BY
THE BEST

* Anita Baker % * Bullet Boys »

* Bangles & * Whitesnake &
* REO * Sam Harris %
* Exposé & * Nia Peeples &

* Culture Club * % Commodores %
* Berlin % * Shalamar %

BRAD CHAPMAN
VOICE COACH

(213) 933-1210

Relaxed atmosphere. Midi studio.

THE ROCK ‘N’
ROLL TEACHER

Gloria Bennett
Teacher of EXENE of "X"
Guns n' Roses, Motley Crue,
Pretty Boy Floyd
and Red Hot Chili Peppers
(213) 851-3626 or
(213) 659-2802

* Attention Singers!!! »

THE INTERNATION

L SCHOOL of VOICE
RANGA LaVRADO. International Sing

X Teacher now in 1..A

thas worked with Al Jarrean. Denise Williams, JeiTrey Osborne)

Discover Your

BEGINNERS

Natural Voice WELCOME

PHONE: 213/665-0022
“...We Care!”

A complete and
exhilarating
e tail

MUSIC CONNECTION, APRIL 17—APRIL 30, 1989

SINGERS OPPORTUNITY

AUDITION NOW

BOB CORFF’S Video
Performance Workshops

Begin Tues. May 23

or Wed. May 24
8 Week Sessions Conclude with
Showcases In 1.A.’s Hottest Nightclub
Call Bob for an Avdition:
(213) 851-9042

DRUM LESSONS
by
Scott Travis
of Racer X
Now accepting students
Beginner to Advanced
“Specializing in the Double
Bass technigues.”
818 985-5009

+Groove orlented drmr_ Versatile, touring/sludio exp. XNt
equip. Read music. Avail for wrkg in lown, louning or ong
bands. Pic, bio, tape. 818-995-6926

+Hard hitting, groove conscious drmr that nds exp sks srs
musicians w/ night rehrs! spc to jam or torm band. Alex
818-880-4009

«HR drmr exiraordinaire, Michael G., sks estab pro HR
band. Pls do not call it you're not signed 714 842-8224
*Incredible shredding HR/HM drmr w/killer chops, image,
showmanship, gear. Only pros starved for success nd cail
818-567-1069

‘Intermed drmr sks metal orglambandio join. Pref estab.
Greg. 907-8775

*Myron McClaine. 414-447-8127

Pro blues drmr avail. Much pro exp. Studio/live, Read, xit
equip. Recording or live work 213-478-1651

+Pro drmr avail for present wrkg sit only. Extensive
egucalional bekgrnd & exp. Very versatile. Tony, 818-712-
0384

+Pro drmr Ikg for orig HR band w/ Iks, style, mgmi, album
deal in works. Pros only. Mario 818-763-4573

*Pro dmmr, formerly w/ XYZ from Europe, Ikg for pro sit
Much hvesstudio exp. XIt meter, image, showmanship.
Joe. 213-542-5843

*Pro dmr, image, halr, exp kg for pro band. Styles
Cinderella, Brittany Fox, Dokken, Jovl. Rob. 213-437-
99

6996

+Avall. 23-yr old w/ 18 yrs exp. Solid grooves, great sig
prsnc sks pop grp w/ pop, soul, R&B feel. Pros only. Erik.
213-874-9065

<Desperately skg band. Black fem drmr sks hrd wrkg fem
R&R band. Inti Buliitt Boys, Warrant, Tesla, other bluesy
R&R bands, Danita. 818-353-4029

«Klller dbl bass drmr kg for high energy metal band. Infis
Wild Dogs, 1st Metal Church album, early Ozzy. Kevin.
213-962-0333

*Pro worldclass drmyr just back from 2 yrs tounng w/ mjr
act Things are changing, nd some work. Scott. 213-328-
9255

-Rock drmr sks srs estab semicmircl band or musicians.

Club exp, dedicated. Zep, Who, AC/DC intl. John, 213-
515-7462

Study VOICE With

MICHAEL BONDON

AGE: 63 VOICE: 23 WHY?

PP RCT YOCAL TECHNIGUE

vaching All Levels & Sty les
Ipera, Musicals, Top Nieelubs
FULL PREP:
e, Acting, Musicianship

=
I

|

|

|

|

|

|

|

|

]

| (213) 277-7012
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CE LESSONS
OLID TECHNIQUE
ONG PERFORMANCE

REE CONSULTATION
SUE FINK
3/478-0696

KATHY ELLIS

VOCAL COACH
* Technique
* Musicianship
* Personal Style
* Private Lessons

(213) 874-9243

ARE YOU A
TALENTED FEMALE

DRUMMER?
EAST COAST'S HOTTEST FE-
MALE BAND IS CURRENTLY
AUDITIONING DRUMMERS.
WE HAVE: MANAGEMENT,
UPCOMING GIGS, PENDING
TOUR, 24 HR. REHEARSAL
SPACE.

PROSPECT MUST BE: TEAM
PLAYER, QUICK LEARNER,
LOYAL.

(213) 837-3942
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<Tintd drmr, fem, elec/acous drums. Extensv clb/road
exp. Sings hotlead & bekup. Skgprowrkgsit. Nonnie. 213-
935-6214

-2 guit sk drme to form new orig style of music. Srs,
dedicated only. Pal. 213-466-8191

«2 gults plus voc, STORMER, sk HR drmr. Exiremely
mrkibl material, Intl Scorps, Whitesnake, Leppard. Ready
10 gig immed. Pros only. 818-241-0147 or 569-5452
-Band member wid. 1 srs minded dependable guy 10 play
drums. No show-otis pis. Eddie. 213-402-3709

-Band skg drmwr. Specializes in gd ks, great hooks. infl
Brian Adams, Prince, Stones. 213-850-6153

-BLACK POWER nds drmr. Emphasis Ryche, Warrant,
Shirley Temple. No llakes. Lng hr, 1atoo image. Jim
Johnson, 818-343-1114

~Blues rock band nds dynamic drmr who can groove &
rock. Lng BeactvSouth Bay area. Infl Asrosmith, 22 Top,
Zep, Bullitt Boys. Bill'Yanik. 213-866-1167/213-987-1234
~BOURBON RICHARD now auditioning bst. We play rock
#t, boogie blues. It swings. Infi Bush, Michael
Jordan. Favorite: VH, Aerosmith. Larry or Scotlie. 818-
765-8595

-Chmlcdnnr!orag?(rsz&R . Infl Dickies, Ramones,
KISS, psychdlia, punk. Kevin. 316—890-411\

=Christian in bl negotiati sks Christiandbl
bass drmw, Must have pro gear. Hiywd flash image.
ggnlalive touring. Infl Dokken, Yngwei. Phil. 818-308-
4

9
-Crullvolr Inspired drmr wid for orig acous/elec rock
oaeigons lorming. Tm spirited, sng oriented. Keith. 818-

<Db1 bass dry wid for estab orig progrsv rock trio. Infl
Rush, Taumph, okl VH. Terry or Charlie. 818-705-2486
~Dedicated hard hitting ndd for hard rocking band w/ gigs.
l7rg|617\C/DC Crue, etc. No fatties or short-hairs. 818-909-

-Drmr for tight R&R w/ punch. Grp plyr. In the groove.
?hg;vcaso proj. Pros only. Xh bookings. Eddie. 818-782-
1

-Drme ndd to complete AO blues psychdic 90s band.
Socially conscious indiv a must. 213-399-5997

-Drmr ndd w/ xit meter & bekup vox for pro HR act w/ gigs
& great onigs. Expd pros only. 213-578-6540

«Drmr sought by guit & bst. Infl Buzzcocks, Husker Ou,
eary Clash, Jam, Undertones. Have EP. demos. Just nd
live act to get it going. 213-434-2588

-Drmr wid by LA-based, late-70s punk style. Infl Gen X,
g:igel.mle Fingers, Clash. Gd timing a must. Tim. 818-845-

~Drmr wtd for cmrel HR band w/ klller songs, great ideas,

reat senses of humor. Inl VH, Journey, Whitesnake.
ken. Jeff. 213-690-5883

«Drmr wtd for fusion band w/ mgmt & music pub contract.

Must sightread. Tape avail. Mark Yandeli. 818-766-6252

-Drmr wid for new hot dance band. Vox a plus. Pros only.

Carol, 714-599-6920

-Drmrwtdtor R&R, P/Rband w/ miriblint. Intls Theolonius

Monster to Meat Puppels. SoUBill. 439-6662/439-7841

-Drmr wid maximum metal band. Gd gear, irnsp, dbl kick

sgeed reqd. No flakes. no HR. Ace. 213-281-7671

<Fem drmr prefd. PRIMAL SCREAM. Thrash rock. Free

N. HI Rehrsl. Must be avail for T & Th jam nights. 818-

980-9176

-Fem drmr wid for all fem band. Young. energetic. Liz.

213-652-4165

From funk to fok. Bst & guit sk young energetic drmr to

tormpowertul attemative band. Infls Sonic Youthto Firehose

10 Sinatra. Robert. 818-842-2275

-Groove orlented drmr wid to complele band. Infl Trick.

Chartie Sexton. INXS. Must have strong image, studio

exp, xit meter. Have mgmt. studio. 213-324-5979

+Hot lkg drmw w/ large drums & big sound. Bonham. Cozy

Powell style ndd o complete HR band. Recording/

showcase ready. 213-461-8430 or 818-985-1271

~Perc wid by 12-string solo guit. Shoukd have a Ittie of

hing. Tympanis, chimes. 818-799-7903

-Radical drmr & guit ndd for orig tro showcasing clubs

weekly. Free rehrst in N. Hiywd. Chris. 818-980-9176

-REVENGE auditloning drmr. Image: Hippie, glam,

cowboy, voodoo, witchdoctor stuff. Stllo: Metal. Prince,

Jgr&;’s. Olngo. KISS. Srs pros only. Anthony. 805-251-

-Rhythm section wid. Me! heavy rock w/ femguit/sngwrtr.
Pros only. Paid gigs in June. Covers & Origs. Kate. 213-
960-792 )
*SHOOT SHOOT! ,sexy t y egoti
bad boy drivv. Gigs, n?m int, great songs. Bitch slappin
pros only. 818-765-6236 ’
+Skg drmr, Minimalist. Hard driving. XTC, Style Council,
Jam, Alarm style. 874-5836

-Skg thrash metal drmr. Ndd desperately. Lenny. 818-
763-8719

P R&B/pop ¢ artist ing for
perc for tour prep. Photo, bio, tape reqd. Beatrice. 213-
931-2294
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-SPLINTERHEAD wts drmy. infi Sonic Youth, Fall, Joy
Divislon. Have LP, Gigs. Ready to work. BriarvNathan.
818-842-2275/818-895-1239

»SPLIT IMAGE currently auditioning pro drmrs. Record
deal in progress. Big hair image a must. 213-960-8802
+Two beginning/intermed guits, 19 & 20, skg beginningl
intermed drmr and/or bst for csl jamming. Larry. 213-472-

104

«Versatlle drmr wid for HR biues band. Infl Bonham,
Ward, Moon, Mason, VH, Peart. Must be dedicated, srs.
Amit, B18-343-5135 -

“Wtd: Elec drmr & perc for 2-man synih rock band w/
strong visuals. Rudy. 818-789-8416

-Perc wid by wid by 12-string soloist. Should have a little
of everything. Chimes, 2 tympanis. 818-799-7903

+A pop band sks drm. infl Bealles, REM. For recording,
tour. Tom. 818-507-6126

-Alternative aggrsv drmr, 17-22. Young, innovative w/
orig style. It musk is your life & goal & you have a vision.
Brian. 818-994-0328

<APRIL FOOL'S sks drmr for cmrcl HR band w/ studio.
Musthave ks, locks, licks, laughs. Srspros only. Nodrugs.
Mark. 714-671-0442

«Attn: Top proj skg Class A drmyr. Must have star image.
Our music style ala Stryper, Journey, Europe. Rehrs
Hiywd. 714-371-5279

-Black drme for hol R&B funk band, recording proj. Solid
??453 Pros only. No drugs. No rock/metal plyrs. 213-734-

+Dbl bass drmr wid for estab AQ rock trio. Infls Rush, okl

VH. Terry or Charlie. 818-705-2486

~Drmr ndd for estab band. Half of Jet Screamer. Goal:

Worldwide timeless impact. Dan. 213-852-0258

«Drmr ndd infld Tesla, Dokken. Must be in the pocket &

have strong groove. No drugs or Neal Pearts. Jeff, 818-

348-5157

-Drmr to form orig HR groove band w/ top connex. Intl

Power Station, Living Living Color, Persons, Dokken.

Dependable hrd wrkr. Dave. 818-446-2052

-Drmr w/ image, prsnc for ready to gig band w/ hard edge

groove. Infl Jane's. eary Crue, Zep. Success starved.

213-476-0794

-Drmr wid by LA-based 1ate-70s punk style band. Inf! Gen

X, Stiff Little Fingers, Clash. Gd timing a must. Tim. 818-

845-9106

+Drmr wtd by mjr LA HR band. Pro skills, gear. att, image.

Vox a plus, solid meter a plus. We have studio & money.

No drugs. Javelin, 714-543-8582 or 714-472-1201

~Drmr wid for 2-guit hard edged orig R&R band. Litlle

Caesar, Circus of Power, Motorhead, AC/OC, Zodiac vein.

No glam. 213-467-6202

<Drmr wid for or;%band. Infl House, Ferry, XTC, Straits.

Mike. 818-907-0794

~Drmrwtd forpro prgrsv keyb-oriented HR band, Dblbass

or dbl pdi a must. nfl Rush, ELP, Kansas. 818-843-5917

-Drmr wid for versatile progrsv thrash style band forming.

Only 100% dedicated call. Infis Metallica, Makien, Angel

X%Ch' Ryche. Zep. Floyd, Yes, Jane’s. George. 818-999-
8

«Drmr wid into post punk undergrnd party music. We have
songs in studio. You have your act together & 1Q over 16.
Marshall. 213-460-6016

+Drme wid to form mdrn, aggrsv, cmrcl KROQ/Edge type
band. No drugs, egos. Alan. 818-332-2205

+Drmr wid 1o form prgrsv speed metal band from ground
up. Must be fast, groovey w/ dbl kick. Trnsp a must. Keith.
818-713-0415

-Drmrwtd to play highenergy. irashy roots rock. Neil. 213-
466-5581

~Drmrwid. Under 22. Cure, Cult. Japan, Silvian. Different,
orig. aggrsv but classy. Feeling & emotion. Only one.
Could be you. Greg. 818-995-7402

*Drmr, 18-25, It 1o form new band. Infl Bealles. new
wave, Rush. Dead srs only. Robert. 213-666-7367
«Drmr, pro only. Kiiler rhythm seclion. Recordlnqr rr{lr
studio. Lng hr rock image. Equip, chops. Infl Dokken, TNT,
Whitesnake, etc. Srs only. 213-876-0369

-Estab HM band nds to replace fiaking drmr. Motorhead,
WASP, oki Except infl. Tog mgmt, demo, currently
shopping. earty 20s pls. 818-821-9019

+Fem drmr wtd for alf girt band. Must play dbl bass. Must
have own equip. Michael James, M-F, 6:30-9:30. 213-
733-0852

-Fem voc/lyricist forming band. Sks versatile drmw. Ing hr
helptul. Beginners OK. infl Leppard, Cameo, Whitesnake,
Pnince. 213-779-3396

-Former Berkelee College of Music guit sks dedicated
aggrsv drmr to start orig band from ground up. Infl Halen,
Rhodes, elc. Jymm. 818-810-0796

-Glam drmr w/ Crue, Poison att wid by guit w/ pro
sngwrtng credits, connex, Image to for bad/preity shock
g'P. Lks. tint a must. 818-289-8464

-Heavy grooveoriented drmr wid for HR band. Dedication
a must. Pros only. Chuck. 213-851-3721

-High energy fem drmr wid by fem R&R band. No egos.
Tm plyr, commitment a musl. Gigs pending. Julle. 18-

364-5488

-LONG, DEAD & GONE nds drmyr now! infis Danzig, Cult.
Zack. 818-772-6253

-Newly forming band sks perc/drmr. No bozos. Infl Boston,
Kansas, Rush. All, equip, trnsp a must. Dave Anthony.
818-363-4954

+Orig act w/ mgmt sks well rounded drmy, fluent in alt
slgles. Must play well w/ ensemble & perc. infl Gabriel mts
CSNY. No drugs. Dennis. 818-545-1523

~Polyrhythmic drmr wid, into cross-rh: hmic improv. for
rasdical new dimension in spacey R&R. Allan. 213-659-
9595

-Psychdic HR band Ikg for drmy. Infl CulttLove/Jane’s.
213-204-0565

'SAVVY fiiming M-TV video & recording 3-song master
demo. Auditloning dbl kick manster for totally commitied
fun. HR party band. Mark. 213-461-2164

~Solld star quality HR drmr ndd by estab LA band w/
fynger for the big time. Aerosmith, Trick, etc. Mr. H. 881-
967-3550

-Srs orlg atmospheric rock band sks expressive powerlul

precision drmr. We like Floyd, Genesis, UK, etc. Marin.
213-429-0230
-Stop! It you poundto the biuesy sounds ofZep& VH, call.
Y anick/Bill, 213-987-1234/213-866-1167
-Todd Pack. ! am lkg for you. Rodney. 818-609-0244
~Tommy Lee mts Tommy Aldridge style drmr wid for 4-pc
mel band. Must have trnsp. J.T./Brian. 818-769-
9842/714-737-6216
-Conga plyriperc ndd to gig w/ voc solo act. Infl Violent
Femmes, Fairport Conv. Greg. 818-893-2352
Dbl kick drmr wid to complete aggrsv metal band. We
gg\ég demo, 24-hr sludio. 18-25 prefd. Scott. 213-530-
-Drmr wid for band inlo undergmd sounds. Ala Stooges,
Velvet Underground, Nymphs, Sabbath. 213-465-4498
<Drmr wid 10 jam w/ orgarv?uil band, Occasional gigs.
Weekly practice. Psychdic, biues, 60s rock, some oklies.
ngéad. urple, Stones, Tratfic. THE SCENE. 818-449-
1
-Drmr wid. exp, pro gear. To complete origwrkg band. No
flakes, no expenses. Record int & opport. REM, Steve
Earl, Stones. 213-874-1719
-Drmr wid. Must be into twisted punk, reggae, pog, salsa,
fusion & rock. For band w/ record & gigs. MR. ECTOMY.
John. 818-763-9169
+Glam drmr wid w/ Crue, Poison alt & image that is pretty
boy, bad boy, mega hair, shocker. Well connected, pro sit.
818-289-8464
-High energy fem drmr wid by fem R&R band. Have
mgmt, gigs pending. Tm plyr a must. Paula. 213-837-3942
-Intense drmrwid lor explosive rock band w/ great songs,
image, gigs, pvt 16-trk & rehrs| studio. Orig sound. 2ep,
Aerosmith, Who, Pistols. 818-843-7405
-Japanese drmr wid 1o complete Ozzy/Ryche lype band.
Singer has 5-octv range. Blake. 213-920-2475
-Passlionate drmr wid by srs R&R band. Sofid, versatile,
hits hard, but can lay back & loves to play. Exp, humor
reciated. Randy. 213-876-8690
-Rock star Tommy Lee image drmr ndd immed, Mel rock
grp has producer, attrny, mgmt, srs Ibl int. Dark hair prefd.
818-845-1815
-Syncopated pumping drmr w/ style & creative taste to
complete anistic musical journey. Dedicated only. Infl
4AD. Eno, Bowie. Mike. 213-263-7050
-We nd awesome Japanese dbl bass drmr to rock the
workd w/ us. Must have large kit. image, tmsp. Ozzy,
Ryche. Capt. Blake. 213-920-2475

14 HORNS AVAILABLE

-Homose7c|lon_ 4-pc avail tor all types of work. Chris. 818-
842-101

.-MIDI wind synth plyr avail for all types of work. Great
sounds. Chris. 818-842-1017

~Trumpet, flugelhorn, piccolo trumpet avail for all types
ot pro work. Chris. 818-842-1017

14 HORNS WANTED

~Soprano sax gr sought by THE WAY HOME. Mdrn
mature pop. Me! Branford/Sting style. No Sanbom types.
Fem w/ vox preid. Joel. 213-578-6438

15 SPECIALTIES

«Attn,R& , dy k Canarrange/
produce your demos. Provide you w/ the hit material that
gels you signed. Srs only. 213-969-4871

*BABY BLUE nds a few responsible le. M/F. To help
out w/ mailing list. Sherry. 818-909-

-Conga drmr avail for salsa & latin jazz. Brian, 213-455-

003

-Harmica. Bltchin’ blues ham plyr avail tor gigs, recording,
etc. Steve. 213-463-7796

«Hot young mgmt tint w/ lop notch tint stable sks finct
partner to form form next mjr record Ibl. Sts only. 213-969-
48

71
“MIDNIGHT PARADISE sks Ibl int. Qut motto: The
revokition ot LA. Haven't you heard of us yet? Promo
packs avail. C D Crist. 213-387-6109
+Multi-Instrumentalist ndd for folk wave pop band w/
inde LP. Strings, woodwinds, etc. ELO, House, Cougar.
213-466-8636
+Music video director who wtd to bid his sample reel will
direct your music video free. Some production costs apply.
Richard Wilson. 818-782-3670
g;/n band. | nd your mailing list. Will pay. Greg. 818-765-
8¢

+Recording artist in asscnw/ er producers nds invesior
to help finance album. Have hit songs. great image,
publishing avail. $20,000 min. Mark. 213-8! 0-7284
-Rehrsi spc wid for 5-pc band that can stay setup. Will to
share. Can pay up 10 $400/mo. West Valley area. 818-
996-4278
+Renalssance Falre. Expd Renaissance afto recorder
lyr sks people for Faire gig. Soprano recorder, treble &
ass strings. (Gamba nice, other OK). Gesine. 818-449-
8381
-Roadle ndd for all girl band, THE SHEILAS. Interesting
gigs, interesting job. Melinda. 213-829-1508 .
“SAVVY negotng tor tour/album contract. Nds guit, bass,
drum techs. Dedicated, responsible. Postvly no drugs,
drinking. Mark. 213-461-2164 .
+Singef/sngwrtr w/ 24-rk master, finished product,
shopping for record contract. Mjr or inde Ibl. Srs only. 213-

384-1604

-THE CATHOLIC GIRLS. Rememberthem. They're back.
PO Box 991, Hightstown, NJ 08520

-TOMMYGUN sks drum tech. Dependable, reliable. Must
have trnsp. Anthony. 213-857-7013

-Up & coming engineer sks srs artist or producers w/
studio or studio time for coflab. Avail nights & weekends,
Scott. 213-394-7722

~Wid: Def Leppard 45 “Women" wi picture sleeve. Must be

Attention Songwriters!

Dysharr Music Corp.,
Publishing Division is currently
accepting all styles of material for
most Major and Indie labels.
Please call or write for a
complementary copy of "The
Writer's Edge,* our newsletter
exclusively for songwriters
indicating artists needs and related
songwriter news and tips. Send
material marked "Requested" to...
Dept. 534 PO. Box 4351
Hollywood, CA 90078,

(213) 856-2259. ]

MIDI RECORDING STUDIO
FOR SALE

STATE-OF-THE-ART EQUIPMENT & WIRING
CONSTRUCTION by WATERLAND GROUP
STUDIO CITY OFFICE BUILDING LOCATION
FOR COMPLETE INFORMATION
{818)761-1740
{818) 760-7881
Priced to sell 79,000

xii cond. Wiii pay iop Goliar. Fam. 213-452-2236
+Band members wid. 3 srs minded dependable guys to
play guit, bass & drums. No show-olts. Eddie. 213-402-

-CHPOME GI’OOWNIES nd 'L%sponsible’ road crew w/ truck or
vanforvery i wi great fringe benetits. Jimm
or Mike. 213-657- r:% Y
-Englneer avall foriree consulling, 24-trk recording or live
sound. Bob. 818-763-8771

«Johnny G. Lost your number. Pis call Susanna Fuller.
818-999-9114

«Rehrs| studio avail. 24 hrs Fully alarmed & secure
Engi on premisis. Full MIDI ing avail. S. Fuller.
818-999-9114

+Rhythm section wtd. Mel heavy rockwﬂem%itlanwnr.

Pros orm Paid gigs in June. Kate. 213-960-7926

~Road Manager ndd to assist lour mgr on nat’l tour April-

May-June. Exp & rets ndd. Dave. 818-954-8687

-Showcase charts. Xit 3-5 pc T40, rock, jazz for male voc.

818-762-9962

-Unique tintd pro country blues singer/sngwrtr/piano plyr

nds expd caring well-coinnected mgr for booking jobs,

promotion, career development. Debra. 818-505-8921

Violinist, expd & versatile w/ jazz specialty avail for

chubs, recordings, vkieos. Gd equip both elec & acous.

David. 213-666-1398

-White male solo artist, finished R&B contract, skg

successiul mgmt. Jim, 213-851-5062

-Wid: Complete band sit w/ following who nd direction.

213-436-6072

~16-trk studio sks engineer in exchange for time. Jetl.

818-985-0441

-Engineer, 24-trk spectime, sought by THE WAY HOME.

Mdrnmatrue pog, Currently gigging. Sting, Heads, Gabriel

infl. Joel. 213-578-6438

-Expd sound engineer, ializing FRH or 10
rs exp. Resume, refs on reqd. Will tour, Herman. 213-
45-0298

-Fiddle/violinist wid for 12-string soloist. 818-799-7903

«Upright bst ndd to unusual rock proj. Must read. Kronos

mts AC/DC. 818-788-0610

*Young ician kg for j L

sngwring, musician. In exchange lor studio hours. Andy.

213-962-3484

Do you nd great lyrics? Tintd lyricist avail tor any pro sit.

Pop. R&B, ballads, rock. 213-935-6214

-Lkg for pop, R&B material for immed album proj. Must

send tape. B18-503-0048

-Dynamic BMI singer/sngwdr w/ ks, tint, connex sks to

collabon funk rock material. Destined 1o be next mijr trend.

Mark. 714-256-1823

~Fem R&B/jazz voc nds new material for demo work. Pros

ony. Toni. 938-6309

-Nds pop R&B material for immed album proj. Must send

tape. 818-503-0048

-Pro sngwrtr/lyricist kg for pro collabs & new projs. 213-

654-918

-Sngwrtr, lyrics & music. Middle aged w/ okl values.

Solid, raditional country, Has gd music for right promoter

or singer. Can write Into your bag. Proiitic. John, 818-761-

9

588
-Music production. Albums, jingles, film scoring. Drum/
keyb programming, sequencing. P/R, R&B. new age. 213-
960-7834
«NY singer/sngwrtr/guit w/ ori? malerial sks perc & bass
for trio ?‘H corlrl\ecled. Darrell. 474-0450

F Q singer/sngwrir w/conng
sks R&B pop composers w/_sludio for collab. Also sk
material for upcoming projs. Debbie. 213-478-2291
~Sngwrtr wi quality lyrics wts o write for pro minded band.
Write: Matthew Bradford, 18701 Roxbury Road,
Hagerstown, MD 21740

-Sngwrtr/bst Ikg for pro sit. Bob. 818-282-1631
<Warning. You could be next. You might tind your radio
getting undressed. Ferocious R&B pop lyricist skg srs
composer lor collab. Michale. 818-797-5929

X

g gwrtr  sks wizard for
collab.'ve recorded an album & have many credits. No
beginners pls. Eimer. 213-399-4492

REHEARSAL & RENTALS
(818) 843-4494

«» Superior & clea
*New P.A

for the pro «

* Drummers $5 per hr
NOT A WAREHOUSE
2109 W. Burbank, Burbank, CA

(A
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16-TK

12
24-TK $20
465-4000

MUSIC OPPORTUNITY
RECORD CONTRACT
We will present your demo tape to mayor record
executives. Service Free if not accepted
Over 25 years expenence in the industry
For details: SASE MILESTONE MEDIA
PO. Box 869 Dept MC venice CA 4029

P

MUSIC VIDEOS

Create your own!
Get " Broadcast Quality for as fittle as $150

Ask about our new music television
showcase
Starlight Video/Film Productions
§18) 787-3079

GUERIN RECORDING STUDIOS
8TRK 4" $15HR
16 TRK " SPECIAL $20/HR
INCL. ENGINEER, D-550, R-D300, DIGITAL
PIANO, MIRAGE, ALESIS DRUMS, SE-

2 TRK, 20 INPUT RAMSA (818) 566-1982

QUENCER & OUTBOARDGEAR, TECHNICS

(PRO QUALITY DEMOS
Songwriters/Singers/Bands
16 Track/Full MIDI/Live Drums
Great Sound/Production Available
$1 5/hr (Includes Engineer
(213) 207-0244 |

SEVENTEEN DEMO STUDIO

8-TRK Demo Studio ‘or songwnters producers, and
anists Includes Complete Producton producerar.
ranger, composer, musicians, & engineer. Also in-
cludes 2-TRK mix-down

Equipmant available: keyboards drum machines, &
midi sequencing. Male, female vocals avalable.
Staff producers with released LP credit. Consuitation
for placement w/publishers & independent labels

$12 Per Hour (213) 936-7925

CASSETTE
DUPLICATION

Digital/Analog
Unsurpassed Quality & Equip
Free Pick Up & Derivery and
Next Day Service Available
D.A.B. Audio (818) 842-5402

ENGINEER BILL'S

BRANO NEW 24 TRK. $30 hr SPECIAL
New Sony H 24 frk wAutolocatc New AKA
SPC 60 MID! Production Center Digital samp
« 99 trk sequencer AKAl
3X Lesi
Workshop Se atul cwees
& XFor

.
Newly Remodeled Garden Setting
(818) 780-3146

3 X " wih

DelLoache
Photography

‘ International

IL ‘THE IMAGE MAKER‘(SI?) 505-9373 |

" JOE NEWTON DEMOS

8 TRACK W/SMPTE

| MIDI & LIVE BAND PRODUCTIONS '

Your pre-programmed drum or
sequencer tan save you $S$S!
Call Now 818+789+4381

LIVE VIDEO DEMOS

$99 AND UP

Specializing in "On Location™

video of your band or artist. *
The difference is great sound!

DEL REY(21 3) 8234650

Productions

CASH STUDIOS

Large room w/Great PA. 71 &

Big stage-Storage-A.C.
16 Track Recording

(818) 761-1301

FOXFIRE
RECORDING
Hi Quality 24 Track

doesn’t have fo cost a fortune
$25/HR e Block rates available

818-885-8580

C(LUBS-BANDS-PROMOTERS

Now available for all areos in So. Call

PRO PA RENTALS and PRO ENGINEERS
We will beat any reasonable quotes!
SONIC SOUND PRODUCTIONS
CALL WAYNE (714) 722-9505

SUNBEAT
SOUND

PA Rentals with Operator

(213) 532-9443

[ "PROFESSIONAL & GUARANTEED
HEADSHOTS $90.00

72 EXP.12 8X10/PROOFS & MAKEUP
MUSICIANS / THEATRICAL / COMMERCIAL
MODELS / COMPOSITES
CALL BRAD—18 YR EXPER.—MON.-SAT
(213} 871-1606—(818) 792-3075
36 EXP. — $50.00

K GUITARISTS
Increase your speed & Power.
Start evolving. Study with
LA’s most reputable rock
guitar instructor.
SCOTT VAN ZEN
(213) 568-9227

ORIGINAL MUSIC WANTED
We need upbeat new age
music to use as soundtrack in
underwater adventure video.
Call eves. Detdre Sulltvan
(213)510-0538 or Sally
Bartel (213) 510-0069

MUSIC
VIDEOS

COMPLETE VIDEO
TAPING & EDITING

TAMAYO ENTERTAINMENT
818-846-9658

REHEARSAL

Large Studios ® Pro PA
Stage Lighting ® Drum Riser
A/C e Engineer
(818) 244-8620

REHEARSAL STUDIO
*Loud Clean PA + Large Drum Riser

+ Air Conditioning
* Low Rates-Starting at $7/hr
Porta-Sound Systems

(213) 676-4702

24 TRACK
LIVE RECORDING
$800/DAY
(818) 243-6165

24-TRK $18/HOUR

ENGINEER INCLUDED
AMPEX 1200, AMEK CONSOLE,
EFFECTS, KEYS

{213) 371-5793

GUITAR LESSONS

All Levels
Pop, Rock, Heavy Metal.
Advanced Two-Handed
Technigues.
Ohan (818) 990-5131

GREYHOUND RECORDING

24- ! / g FREE

T RA L‘K PROOUCTION

CONSULTATION
BEST STUDIO IN TOWN
FOR LIVE BANDS

(818) 885-1213, (818} 718-6255

MUSIC PROJECT
FINANCING

ond ossistonce ovoiloble. Gronts ond invest-
ments ovoiloble. For complete source lisfings,
voluable detoils ond prompt service, send
$5.00 m.o. fo: Lokes & (o.

P.0. Box 34412, LA, (A 90034

Real Time Cassette Copies

75¢ FROM REEL OR CASSETTE MASTER
(INCLUDING 301.P.S)

$1 FROM DAT mMasTER

$2 per VIDEO cory
BASF CHROME C-30—60¢
TOK TAPES & LABEL PRINTING AVAILABLE
213-559-8095

MUSICIANS

SAVEBIG $ $ $
AMPLIFIER ELECTRONIC
REPAIR

(213) 222-0676

WESTWORLD
24 TRACK

BEST VALUE
HIGHEST QUALITY
(818) 782-8449

CLUBDIRECTORY

Over 1600 clubs listed from Coast to
Coast. Most comprehensive list avail-
able today with names, addresses and
phone numbers. $39.95 + $2.75 S&H
Jolene Entertainment Group
P.0. Box 126, Oakhurst, TX 77359

8 TRACK ¥z v *12/HR

OUALTTY DEMON

818-811-3316

GHREAT DEMOMNTTHOR WHTHOU T A BAND

CASSETTE COPIES
* Dups from DAT, 30ips
* Best price in L.A. area
* Realtime, chrome tape
* Same day turnaround
* Open Saturdays

SMV TAPE DUPLICATION
(818) 509-0316 (213) 463-045

TOTAL MIDI STUDIO

16-track 30 ips

Performer & Finale software
¢ Moc Il A Kurzweil 250 % DPXT % Huge Libory
% D-50 % 08-8 & TX-7 4 SMPTE Video Lotkup
% Latest Outboord
$15/Hour (213) 461-4387

24 + TRACK
AND D.A.T.
RECORDING

J.E. SOUND
213-479-7653

NWBJ RECORDING STUDIOS
8 TRACK $18/HR
includes Engineer
SINGERS/VOCALISTS:
bring your music & lay down
the voice track
(213) 850-1324

RENT-A-RECORDER
1716 Trock S60/doy $120/wknd
4" 15ips 2 Trk $25/doy $50/wknd
F- Formot Digitol ® +" 30 ips 2 Track
FX, Compressors, other good stuff
Sove extro $ on combinofion pockages

| Coll Bill (213) 288-4148 Iv. messoge

MIDI MIDI
24TK Recording wvisa
(213) 461-3717 MC

R | Drums, and Dig 1@ E*ecisc 24 Track full Production

HIGH QUALITY DEMOS
$85/Song BEST PRICE IN TOWN!

Stop Using That Ancient f quioment! Put the S am
Bam D gital Product o to YOUR SOUND!
Featur ng Roland S 50. The New Enson q € PS,
OX7H, ESQ1, DSO, Mirage, Yamaha 1X802, Digita

av abe (213) 74-3330

MR.
SPEED
CASSETTES
(818)
76-SPEED

Z




LA[BYnlIXE cusToM SERVICE

RECORD PRESSING - CASSETTE DUPLICATING |
: —Aﬁl-]ual_iit‘v In-House !ndeipen_d_e_nrtv Ifacility Iy

1000 12”RECORDS| [ 1000 7”RECORDS

|
{smaller quantities av. (smaller quantities available)

T & N
|
|
° \ ‘s
—With Full Color Jackets—
includes: State-of-the-art stereo mastering, plating, test pressings, Includes: State-of-the-art stereo mastering, plating, test pressings, vinyl
finest virgin vinyl pressings, 2-color labels, full color glossy coated pressings, 2-cofor labels, white sleeves — FAST SERVICE!

*699

[ DEAL DIRECT
- WITH THE
MANUFACTURER

jackets, white inner sleeves and shrink wrap — FAST IN & OUT
SERVICE (customer supplies composite film)

SPECIAL
. PACKAGE PRICES

723 == LIMITED

., TIME
(]

)m 1000 CASSETTES

(smaller quantities available)

r
—with full color inserts— s C 0 M PACT
Inciudes: Super chrome running master, label plate, direct cassette D | S C S

printing, Doiby HX Pro, 2000 full-color inserts, plastic Norelco box,
AVAILABLE

shrink wrap

(customer supplies composite film)

ARG 1015 Isabel Street, Burbank, CA 91506

(213) 849-4671  (818) 843-6792 e FAX: (818) 569-3719

SEEKING DISTRIBUTION? A list of U.S. record distributors is
offered as a courtesy to customers of ALSHIRE.






