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' Roland

U-220
rackmount
multi-timbral, pcm
sample player
69 down
0% financing
tax included

(
1

pair of

~ EV

speakers

SH 1502ER

w/horn and crossover
69 down

0% financing
tax included

Roland

M 160 mixer

rackmount

16 channel,
professional line mixer

69 down

0%0 financing
tax included

LONG BEACH
4145 Viking Way
{Near intersection of
Bellflower & Carson)
(213) 429-9795

Wilshire)

LA BREA/WILSHIRE
780 S. LaBrea Ave.
(1/4 Block S. of

(213) 937-2177

monts o [niterest

i -
- Kawai
| K-4R
rackmount
multi-timbral, digital/analog
pem synthesizer
69 down

0% financing
tax included

new!

Yamaha
TG 55

New rackmount AWM sample player
wi/new technology
and fm plus new drum sounds
69 down

0% financing
tax included

Casio
DAT

professional & portable
including
carrying case & power supply
199 down

0% financing
tax included

0% Financing
12 tasy Payments
Tax Included
0.A.C.

E-mu
Proteus

32 voice rackmount
sample player
69 down

0% financing
tax included

Roland
R-8

“Human Feel”
state-of-the-art, 16 bit
sampled drum machine

| 69 down
: 0% financing
tax included

Korg
M-3R

rackmount

synthesizer with

M-1 sounds

169 down
0% financing

tax included

NORTH HOLLYWOOD
4227 N. Lankershim Blvd.
(1 Block N. of
Universal Studios)
(818) 760-4430

0% financing ends April 20th

MC.
Visa,
AX,
Optima,
Instant
Credit

SHERMAN OAKS
4631 Van Nuys Blvd.
{2 Blocks N. of
Ventura Blvd.)
(818) 784-6900

WEST COVINA
544 W. Azusa Ave.
{1 Block N. of the
10 Freeway)
(818) 967-5767
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* 0INGO BOINGO

For over a decade, Oingo Boingo hus existed on the |
| fringes of rock, omassing o fine body of work and 0 |
| devoted cult following. Boingo mostermind Dunny
I Elfman tolks about the band and his soundtrock work. |

By Michael Amicone |

30 |
JAILHOUSE

With this issue, MC debuts o recurring feature |
highlighting the creative ways by which bonds boost |
their coreers. Having financed their own olbum ond |
video, Jailhouse refuses to get shut out by the mojors. |

By Scott Schalin
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Now Featuring
Cosmetics - Skin Care
Hair Care
and
Fragrances
for men and women
from all over the world

Grand

WmM

Opening
Sale

20% to 40%
OFF

Call for appointment

(213) 859-1337

HOTjochS

Haxr Design

World farmows

$10.00 GIFT CERTIFICATE

GO WHERE THE STARS GO

(213) 859-1333

STYLIST _ _
8947 SUNSET BLVD.
L.A., CA 90069

SALON SERVICE ONLY
WITH THIS COUPON
EXPIRES APR. 30, 1990

B FEEDBACK

More GNR
 Feedback

Dear MC:

Bruce Duff’s response to Cyn-
thia Boos’ letter regarding Duff
and Slash’s behavior at the
American Music Awards is right
on target—and way off base.

Brucesaysthat “Duffand Slash
represent Guns N’ Roses, period,”
and “ultimately, GNR stands for
GNR, not Geffen Records, the
American Music Awards, the in-
dustry in general or hard rock/
heavy metal in particular.” Ev-
cryone who reads Music Connec-

| tion realizes this, but the problem
is that the Tipper Gores and the

| Reverend Wildmons of the world,
the people that aren’t involved in
the music industry, notonly don’t
realize this, they don’t particu-
larly care. They wouldn’t recog-
nize Guns N’ Roses from Stryper,
but they do see long-haired, heavy
metal musicians swearing on
national television and they don’t
like that.

The Gores and the Wildmons
are convinced that all heavy metal
musicians are devil-worshipping
scum whose records should be
stickered at the very least, and
preferably banned. When Duff and
Slash did their thing on the AMA,
sure, cveryone in the industry
knew that it was GNR talking, but
inthe eyes of the public, Duff and
Slash’s schoolboy antics hurt all
of us who love hard rock/heavy
metal. The first Foundations
Forum had a panel discussion

| entitled “Credibility and Re-
spectability.” Perhaps stars like
Slash and Duff and Sebastian Bach
should keep those two words in
mind the next time they decide to
spout off in public. Like it or not,
they arc the spokesmen for our
type of music in the eyes of many
influential people in this country
such as politicians, clergy and law
enforcement officials.
Richard Rosenthal
Long Beach, CA

Day Jobs

Dear MC:

Thank you and Rooster Mitch-
ell for the recent article on Musi-
cians’ Day Jobs (Vol. X1V, #4).

Iam a guitarist and songwriter
who has been a mail handler with
the United States Postal Service
for ten years waiting for my ship
to come in, so to speak.

My brother, John Michacl Han-

son, who plays guitar forthe Miller

Brothers, works at an audio and

visual retail store. Kevin Miller,

lead singer for the band, also works
for the U.S. Postal Service.

Paul J. Hanson

San Gabriel, CA

Thoughts

Dear MC:

Hopefully, in the future, you
will expand on Bonnic Raitt’s
winning of her Grammys and more
of her story as it truly has an
important meaning in the future
of music and women in music.

The recognition of her talent,
thoughlongoverdue, finally opens
the door for pcople who have kept

blues roots close to their hearts |

and songs. Unfortunately, as with
the success of Guns N’ Roses,
when a certain style of music
becomes hot, a lot of bandwagon
musicians are bound to try and
cash in on the blues. I think one
difference this time may be that
you can’t fake it with expensive
videos, hair extensions or facial
surgery, because the blues is
honest and requires real musical
talent.
As for women in the business,
I can only be glad that, instead of
looking at us as potential bimbo
rockers, there can be a place for
those of us women who have a
voice to sing with and a mind to
think with.
Lerasa Parrish

Los Angeles, CA ‘

Slaughter

Slaughtered

Dear MC:

Unaccustomed as I am to re-
sponding to the reviews of my
artists, particularly when I know
nothing about the reviewer,  must
take exception to the panning of
Slaughter’s Stick It To Ya album
inarecent Music Connection (Vol.
X1V, #6).

Your writer quite obviously
missed the boat, and rather than
admitting it, has written a review
of the dock. Messers. Slaughter
& Strum, in my opinion, have
created a seminal rock & roll LP
packed with great songs and great
performances.

It is simply regretful that the
onc person on your staff who
couldn’t hear it wrote the review.

Tom Sturges
Chrysalis Music Group
Senior VP & GM
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LConcept. Ted Hays, one of the champions

By Trish Connery

Ifyou have an event, workshop, class
or seminar that you want us to an-
nounce, send the information in writ-
ing to:

Calendar, C/O Music Connection,
6640 Sunset Bivd.
Hollywood, CA 90028.

QO How many songs have been written
about dancing? Have you ever wondered
why? Maybe because it's not only fun and
enjoyable, but also because it's a great
source of self expression, and it's good for
you. If you've ever enjoyed dancing, now
is the time to do some good, not only for
yourself, but for others, too. AIDS Project
Los Angelesis sponsoring the AIDS Dance-
A-Thon on April 22 from 5:00-10:00 p.m.
Just picture a huge dance floor, enough
high energy music to keep you moving for
hours and a lot of happy, tired feet. Partici-
pants recruit sponsors to pledge a dollar
amount for each hour danced. Of course,
the more money you raise, the better. Each
hour of the Dance-A-Thon consists of 45
minutes of dancing with a 15 minute break
period in between. Comedians and musi-
cians are scheduled to perform during break
times, so you couldn'tfall asleep evenifyou
wanted to. This is really for a good cause,
folks. Proceeds not only go to AIDS Project
Los Angeles, butalso to Being Alive, Greater
Los Angeles AIDS Hospice Foundation and
Shanti Foundation. If you can't see yourself
as a five-hour dancing fool, then think about
becoming a sponsor or a volunteer. To sign
up as a participating dancer, sponsor or
volunteer, call {213) 466-9255.

{ EECALENDAR
l
|

Q Did you catch all the great courses that
UCLAIs offering to songwriters this spring?
It's not too late to sign up for some, espe-
cially “Surviving As A Songwriter Without A
Hit Song.” Maybe you're thinking you won't
need this class, but unless you're already

| pulling down the big publishing royalties,

you might want to look into this course. The
instructors are veteransongwriters and com-
posers Michael and Patty Silversher, who
have over 50 songs in the Disney song
catalog. They'll help you explore all the al-
ternative markets for your work, including
children’s music, cable, radio and many,
many more you probably never even thought
of. Classes will meet in Room 1439 of
Schoenberg Hall, UCLA, from 7:00-10:00
p.mbeginning April 25. The fee is $225, but
discounts on tuition fees are available for
those of you who are members of National
Academy of Songwriters (NAS) or of the
Society of Composers and Lyricists (SCL).
To learn more about this class or about
UCLA's Certificate Program in Songwriting
call {213) 825-9064.

Q To help celebrate Earth Day, the Bene-
fit Network has scheduled what sounds like
areally exciting event for Saturday, April 21
from 11:00 a.m.-6:00 p.m. at the Venice
Beach Pavilion. Reggae, reggae and more
reggae, with bands like Babylon Warriors,
Jumbalaya and Ethiopian Vibrations, just to
name a few. That should be enough to get
your interest, but there’s also going to be
food, culture and arts and crafts. This little
get together does have a good purpose at
heart. The idea is to raise funds for what
is called the Justiceville Geodesic Dome

of the homeless, developed the Geodesic
Dome as a means to house the homeless
inexpensively. Hayes, in conjunction with
the Benefit Network, is seeking to raise
enough funds to graduate the project to the
manufacturing stage. if you've ever passed
a homeless person on the street {and | |
know you haveif you live in the Los Angeles

area), then go out to the picnic area of the |
Venice Beach Pavillion (1535 Ocean Front
Walk, at Windward Ave.) on April 21. Enjoy
some sun, food and great music for a while,
and then give a little something back for this
worthy cause. Tickets are $7.50 in ad-
vance, or $10.00 at the door. The Benefit
Network is also looking for volunteers, not
only for the Venice Beach event, but for
other upcoming projects. If you'd like more
information call Ken Margolis at (213) 452-
7350. [

Q The Los Angeles independent Music |
Conference has just announced the per-
manent addition of the Indy Awards pres-
entation to their annual lineup. The Indies
are to be given in recognition of achieve-
ments of those independents who have
shown special talents during the past year.
This year's event will take place May 4-6
at the Beverly Garland Hotel in North Hol-
lywood. Specialrecipients are Diane Warren ’
as Indy Songwriter of the Year, and Stephen |
Powers, President of Chameleon Music }
Group as Indy Executive. Other honorees
include the Jet's Don Powell as Indy Man-
ager, with the Indy Producer Award going
to Preston Glass. But that's not all; twenty
four panels and thirty five trade booths will
all deal with the “Independent Industry’
theme. Registration for this three-day event
runs from $195 to $225, depending on your
registration date. To register, call (818)
763-1039, or write the Los Angeles Inde-
pedent Music Conference at 12390 Chan-
dler Blvd., Suite C, North Hollywood, CA.,
91607

Q | know you've heard about some of the
legal issues going on with record labeling
these days, especially where rap music is
concerned {store clerks getting arrested for
selling a tape!). In addition, rap has caused
controversy with its major use of sampling,
which brings up the question of whether a
specific riff or sound should be licensed for
use or not. UCLA attempts to address these
issues through “Controversial Rap: The
Legal And Creative Challenges Of Rap
Music,” a special one-day program. Topics
willinclude censorship, negotiation of music
licenses for sampled material, methodsused |
for making rap music and the role of radio

in the popularity of rap. A lot of really knowl- |
edgeable people are lined up to give you
all this info, namely rap stars ice-T and Dr.
Dre of the group NWA, KDAY-AM's J. J.
Johnson and attorney Eric Greenspan, who
represents Ice-T as well as King T, Daddy
0 and Rhyme Syndicate Records. Other
companies represented include Warner
Chappell Music, Island Records, A&M
Records, Rhyme Syndicate Records,
Tommy Boy Records and Def Jam Rec-
ords. Saturday, May 12, is when all this is
taking place at the UCLA campus, Neurop-
sychiafric Institute Auditorium, 10:00 a.m.-
5:00 p.m. The fee is $65, with parking
available for $4.00 per entry in Lot 14 by
visiting the information booth on Westwood
Plaza, one block north of LeConte Ave. and
Westwood Blvd. For further details call
UCLA Extension, (213) 825-1901
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DISNEYLAND

AUDITIONS

Dick Tracy
Instrumentalists

WANTED:

Hot Six-Piece “Blues Type’’ band to
perform on the Tomorrowland Terrace
Stage in conjunction with our new, live
Dick Tracy show and the summer release
of “Dick Tracy” the movie.

Bands must have at least three horns and
will require vocalists. Heavy R&B
influence or High Energy act similar to
the “Blues Brothers” is recommended and
preferred over casual or ‘“Top 40” bands.

Each band will need to prepare for 20
minutes of audition time. Drumset,
amplifiers and Dx7 will be provided.

Date/Time:

Location:

Date/Time:

Location:

1990 The Walt Disney
Company

Thursday, April 26

10:00 am—6:00 pm

By Appointment Only
For appointment and more
information call:

(714) 490-7340

Musicians Union #47
817 Vine Street
Los Angeles, CA

Saturday, April 28

10:00 am—6:00 pm

By Appointment Only
For appointment and more
information call:

(714) 490-7340

Musicians Union #7
2050 S. Main Street
Santa Ana, CA

Disneyland.

Equal Opportunity Employer
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‘Hard ‘N Heavy’
Conftinues Sales Surge

By Scott Schalin

4'«“

Los ANGELES—The success of
Hard ‘N Heavy, the ground-break-
ing video series focusing on hard
rock/heavy metal artists, continues
it’s surprising sales success. Each
of the first six installments has sold
an average of 100,000 worldwide,
with several of them cracking the
Top Tenof the Billboard video salcs
chart.

Producer and co-creator John
House feels that a greater distribu-
tion push will help increasc thosc
alrcady strong sales figures. To that
end Hard ‘N Heav} wnll change

ERXUY |

3@

distributors from MPI to MCA ina
moveto increase productivity in the
marketplace. With the relcase of
Volume #7 this May, the first with
MCA, the ncw distribution package
should double the availability to an
additional fifty percent of retail

outlets who have yet to stock the —

product.

The magazine-stylc heavy metal
scries was conceived by Harry
Doherty, the founder of Meral
Hammer magazine in England, who
then cnlisted the aid of House. A
former v1dco and concert producer

lROCK ‘WALK THIS WAY’

‘ Veteran rock band Aerosmith, who is currently riding high on the

charts with their double platinum Geffen LP, Pump, was recently
| inducted into Hollywood’s Rock Walk, a sidewalk gallery honoring
| those who have made significant contributions to popular music.
| Pictured (L-R) are: Joey Kramer, Joe Perry, Steven Tyler, Brad

LWhitford and Tom Hamiltog.
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whose credits include such varied
artists as Aerosmith and Air Sup-
ply, inaddition torock films such as
Pictures At An Exhibition, House
cites the uniqueness and honesty of
the Hard ‘N Heavy program as a
key toits success. “I think hard rock
and heavy metal are the most excit-
ing forms of music there are, but the
media’s handling of it has always
been packaged and deodorized.
There was no bigger fan of MTV
than myself when it began, but now
ithas deteriorated into formula Top
Forty wallpaper. I think they’ve for-
gotten what the music vidco format
is supposed to be about. Plus, you
practically have to bc an insomniac
to sec any heavy metal videos at
all.”

By producing the program him-
self, House is able tomaintain a fan-
like commitment to the music he
presents. “I don’t think you can
hold an audience by catering to the
lowest common denominator,” he
says. “I wanted to do something
that was absolutely aimed at the
fans and that captured the excite-
ment of the genre. This has nothing
to do with record companies or
cxecutives.”

Each volume in the series is a
unique combination of videos and
uncensored intervicws with estab-
lished rock acts like the Scorpions

‘Janet Jackson
Establishes
Scholarship
Fund

By Sue Gold

NEw York—IJanet Jackson has es-
tablished the “Rhythm Nation
Scholarship” for the United Negro
College Fund. All money raised for
this fund will go to 41 private and
historically black colleges and uni-
versities. Jackson has already do-
nated more than $375,000 from a
March 16th benefit performance at
Madison Square Garden in New
York.

A spokesperson for Jackson said,
“She’s very supportive of kids stay-
ing in school and getting an cduca-
tion. She has always been a strong
supporter of the United Negro Col-
lege Fund.”

In a recent ceremony at New
York City’s 21 Club, UNCF Vice
President and Genceral Counscl Bill
| Allen commcnled to Jackson

John House

and Kiss as well as lesser known
artists such as Wolfsbane and Krea-
tor, in a feature length presentation.
The list price for cach volume is
$19.95-—another contributing fac-
tor to their success, according to
House. “For what has become the
price of a concert, you can own this
product and view it over and over,”
he explains. The videos are also
available for rent in most stores.
In addition, the product, which
has been released on a bi-monthly
basis since the first installment in
April, 1989, may soon be upped to
every six wecks to meet increasing
demands.

“Through your music, youhave sent
outamessage thatencourages young
people to get the knowledge they
rcally want and nced. Through the
generosity you have demonstrated,
you have provided ameans for many
young men and women to heed that
message.”

New York City Mayor David
Dinkins added, “On behalf of the
people of the City of New York, I
salute you for all you have done to
cncourage and inspire the young
people who are our future.”

Jackson’s firstmajor tour kicked
off in Miami on March | and has
been selling out all over the coun-
try. The tour will bring her to Los
Angeles in April. Major Tom Bra-
dley has already declared it Janet
Jackson week when she plays at the
Great Western Forum on April 20,
21, 25 and 26.

Janet Jackson’s latest album,
Rhythm Nation 1814, on A&M
Records, hasalready sold more than
five million units and has produced
four hit singles, including the title
track, “Miss You Much,” “Esca-
pade” and “Alright.” Janet Jackson
also received a Grammy Award
last February for Best Long Form
Video.
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Full Dimensional Sound

By Lyn Jensen

| hat may be the world's larg-
estindependent digital facil-

ity—five rooms plus a stu-
dio—is located at Quad Tech Stu-
dios, near the Wiltern Theatre in Los
Angeles. Also known as FDS Labs,

| it houses the world's only Full Di-
| mensional Sound (FDS) system.

The man behind the facility and
the system is Hank Waring, who's
currently in the process of introduc-
ing his latestdigital system, Clarified
Digital Mastering (CDM), to the
American music industry. He devel-
oped and tested COM in Europe as
a refinement of his FDS system.
That, in turn, is an improvement of
his DCT Recording System, which
he usedin the Sixties to master such
records as Steppenwolf's “Born To
Be Wild,” Buffalo Springfield Again
and hundreds more.

Waring explains, “COM is basi-
cally an update of a system that's
been developed with our German
business partners.”

In conversation, Waring gives the
impression that his life is closely
bound up with his technological
systems. That's notsurprising, since
the man whoinvented sound record-
ing, Thomas Edison, is in his family
tree. Waring could be described as
continuing his great uncle's work;
his advances in recording technol-
ogy over three decades have re-
sulted in narrowing the gap between
the way music sounds live and the
way it sounds on record.

Rather than patenting his current
system, he keeps it largely secret.
He will say, however, that he uses
fifty-seven different microprocessors
to sample a sound source 650,000
times per second. The result cor-
rects phase interference and elimi-
nates the slight “hiss" thatis usually
present when any tape is played
back. To back up his claims, Waring
cites a number of market studies,
including one in which 100 percent
of sound engineers surveyed in five
countries thought Waring's system
did more for the music than a com-
peting system.

»
”
E "4

When Waring plays “before” and
“after” versions of recordings thathe
has remastered, the results startle
many. Occasionally, they prove too
startling. When Capitol originally
decided to remaster the Beatles
catalog forrelease as compactdiscs,
they contacted Waring.

Waring demonstrates the results
of this particular project by playing
“before” and “after” versions of "Here
Comes The Sun.” The original re-
lease contains a pause that seems
to be dead silent, except for the
tape's surface noise. When given
the FDS treatment, however, the
sound of afoot tapping time is appar-
ent, one very clear example of the
FDS system's ability to eliminate
“natural” tape noise.

According to Waring, the results
of his work on the Beatles catalog
proved too “controversial” for Capi-
tol. Waring says, "When they heard
the new stuff we did, everybody
thought it was recorded yesterday,
and that there was just no way it
could be the Beatles. It was too
clean. So they had to go ahead and
reprocess it again..make it less
clean.”

However, the list of CD record-
ings that bear the FDS logo is im-
pressive even without the Beatles.
Waring's done compilations of oldies
for companies owned by Art Laboe
and Lawrence Welk. Overseas
companies (inboth Europe and Asia)
send the FDS Labs work routinely.
Waring's currently negotiating for
business with companiesin the newly
opened Eastern Bloc. Additionally,
he does post-production on movies,
TV and video.

When asked what project he’s
proudest of, he names what at first
seems an unlikely choice—a Ger-
man CD release of film scores from
the Thirties. He explains, “There's
nobody in the world, basically, who
can do this with music taken directly
from the soundtracks of half-cen-
tury-old film stock. This is basically
the worst kind [quality] of music
recording you can get. You can't
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bring out what isn'tthere, but there's
alot there that's never been brought
out.”

However, Waring maintains that
his most notable projects come about
when owners of home studios or
MIDI-studios contact him about
mastering or remastering their re-
cordings. His projects here range
from new age to KROQ-style rock,
When Crazy Horse, formerly Neil
Young's backing band, wanted to
make a demo on a limited budget,

they came to Waring. He says, |

“People we've talked to who have

the home recording studio setup |
bring stuff in and tell me that without |

FDS they wouldn't have the edge to
compete with major companies that
have the bigger budgets. We make
the home studios compatible with
the majors.”

However, he warns against those

who would portray his system as a |

cure-all with, “I can'i fix a perform-
ance.”

The Sound of 5.1.T. Strings

© S..T. STRING CORP.—1990

S..T.STRING CORP. 964 Kenmorae Bivd.. Akron, OH 44314 » 218-753-8010 TELEX: 240-724 FAX: 218-753-6653

m |
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RECORDING 7
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EX'I'ENSIVE HANDS-ON TRAINING

> FINANCIAL
PART TIME R P20 BER AlID
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10 Week Recording Engineering Program
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GETTING SIGNED

NOW AVAILABLE

THE DEFINITIVE VIDEO GUIDE TO OBTAINING A
RECORDING CONTRACT.
FROM THE MOUTHS OF INDUSTRY PROFESSIONALS.
Candid interviews with top entertainment attorneys and record
executives from major labels, in an entertaining video format.
TOPICS DISCUSSED INCLUDE:

* GETTING THE ATTENTION OF A & R

e FINDING A MANAGER AND LAWYER

* MAKING THE RIGHT CONTACTS
VHS Hi-fi format $28.00 (includes shipping)
send check or money order to:  Getting Signed  Suite 1175
8205 Santa Monica Blvd.
Hollywood, CA 90046




ESSIGNINGS & ASSIGNMENTS

‘The Little Mermaid’:
Disney’s Big Chart Splash

By Scott Schalin

BurBANK—The Walt Disney Rec-
ords soundtrack rclease, The Little
Mermaid, which recently garnered
two Academy Awards, has sur-
passed platinum status to become
the biggest-selling animated film
soundtrack in Disney history, ac-
cording to Mike Bessolo, Market-
ing Manager of Disney Records.
The success of the soundtrack is
based not only on the success of the
film, which has grossed over $70
million in its first thirteen weeks,
butalsoonanaggressive marketing
campaign.

“The soundtrack album came
out in last year’s fourth quarter,”
states Bessolo, “and we wanted to
take advantage of seasonal savings
by offering a $1.00 mail-in rebate
with proof of purchase.” In addi-
tion, a digital “water watch” depict-
ing the movie’s title character sub-
merged in a water-filled bubble
casing was made exclusively avail-
able by mail with acertificate inside
the album.

The soundtrack has also been
aided by victories in the Best Song
(“Under The Sea”) and Best Score
(Alen Menken) categories by both
the Academy Awards and the
Golden Globe Awards. “Any focus
like that in the marketplace will
have a positive effect on our sales,”
states Bessolo. “This soundtrack has
achieved a momentum and a pres-
ence all its own, and it needs no fur-
ther nurturing from us.”

Robert Kraft,co- producerof the

Paula Abdul, surrounded by various Virgin Records staffers and ex-

LP’s songs along with songwriters
Howard Ashmanand Alan Menken,
feels there’s been a renewed inter-
est in children’s music in general.
“Youlook atan artist like Raffi who
sells hundreds of thousands of al-
bums and you realize how strong
the market has become,” explains
Kraft. “Plus, 1 think The Little
Mermaid signals a resurgence of
interest in traditional animated
Disney soundtracks of the Fifties
and Sixties.”

Surprisingly, the music has
gained this popularity without the
benefit of a single or radio airplay.
Nevertheless, the soundtrack has
sold well in an across-the-board
fashion for people “whosimply wish
torelive the movie experience,” says
Bessolo. “The soundtrack operates
on several different levels. It’s hu-
morous and fun, but it’s also very
relaxing and contemporary. Thus,
it’s entertaining not just for chil-
dren but even for adults.”

Producer Kraft adds: “The
Disney secret for gaining that cross-
over audience is combining con-
temporary music with a morality

play.”

Many factors indicate that the |

soundtrack’s strong sales will con-
tinue, especially when The Little
Mermaid hits the home video mar-
ket. “We are continuing with strong
reorders,” explains Bessolo, “and,
no pun intended, we fecl The Little
Mermaid is a product that has very
strong legs

1

ecutives, recently received a plaque commemorating U.S. sales in
excess of six million units for her Virgin debut, Forever Your Girl.
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By Michael Amicone

Kathy Acquaviva

Atlantic Records has announced the
promotion of Kathy Acquaviva to the posi-
tion of Director of National Publicity. A vet-
eran with the label, Acquaviva will imple-
ment national press and media campaigns
for Atlantic arists and associated labels
from the company's West Coast offices.

President and Chief Executive Officer of
EMI Music Worldwide, James Fifield, has
been appointed to the board of parent
company Thorn EMI as an Executive Direc-
tor. Fifield has been with the Thorn EM!
Group since 1988.

Island Musical Supplies hasannounced
the signing of Gorilla Amplifier endorse-
ment agreements with guitarist Tommy
Shaw and bassist Jack Blades, members
of Warner Bros. recording act Damn Yan-
kees, the new band featuring veteran hard
rocker Ted Nugent.

Inadditional artistendorsement signings,
Dean Markley Strings has signed an arlist
endorsement deal with Mesa/Blue Moon
Recordings artist David Becker.

LL

Peter Suzuki

The Yamaha Corporation of America
has appointed Peter Suzuki as President of
the company. Formerly Executive Vice Presi-
dent, Suzuki succeeds Masahiko Arimoto,
who is returning to Japan for a new assign-
ment.

Public refations firm International Me-
dia Network has added two new clients to
its ever-expanding roster: producer/com-
poser/percussionist Narada Michael

' Walden (Whitney Houston, Aretha Fran-

klin, Eddie Murphy}), Epic Recording artists
the Rave-Ups and Bay Area-based inde-
pendent label Ossum Possum. Walden

joins IMN's list of renowned producers, which
includes Shel Talmy (the Kinks, the Who)
and Michael Jay (Martika).

PolyGram Group Distribution has
named Gary Rockhold to the post of Presi-
dentand Jim Caparro to Senior Vice Presi-
dent Sales and Branch Distribution.

Hollywood-based public relations firm
Total Music has made two new

appointments: Renee Coursen becomes
the company's publicity director and Stepha-
nie Jordan joins the company's publicity
staff. Total Music's client roster has recently
expanded to include D'Molls, Dirty Looks
and Wrathchild America.

Paris Eley

Motown Records has named Paris Eley
to the post of Vice President of R&B Promo-
tion. A 26-year industry veteran, Eley was
recently Co-National Director and Regional
Director of R&B Promotion for A&M.

Zomba Enterprises has promoted
Michael Tedesco to Director of Silvertone

Records of North America. Tedesco previ- |

ously held the post of manager of alternative
music for the Zomba Group of Companies.

Orange County-based label Dr. Dream
Records has announced two appointments:
Keith Dressel becomes the label's new
National Director of Retail Marketing and
Michelle St. Clair moves from Enigma,
where she was a copy writer in the Adventis-
ing Department, to Director of Tour and
Video Promotion for Dr. Dream.

p|

Mark Matlock
MCA Records has announced the pro-
motion of Mark Matlock to National Coordi-
nator for the label. Matlock was formerly

Promotion Coordinator and Account Serv- |

ice Representative with the label.

‘
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ﬂA&R REPORT —Kewwy Kerner

Kevin Williamson
Company: Atlantic Records
Title: A&R Rep
Duties: Talent scout

Years with company: Newly ap-
L;:»ointed

Dialogue

Background:“| movedtoLos Ange-
les about six years ago and jumped
right on to the streets. | worked in
management for awhile which, as
youknow, means learning the streets
and making things happen. It was a
hard routine, but I feel it really tough-
ened me up. | had to deal with pro-
moters and publishers and clubs and
labels and studios. Some really tough
situations. And then, naturally, there
were the artists themselves that |
had to deal with.

“Then, about a year and a half
ago, | started Total Music Public Re-
lations with Keith Burrows. Person-
ally, it was a great experience forme
because | was able to learn a lot
about publicrelations. In anindustry
where visability isimportant, aknowl-
edge of public relations is invalu-
able. About a year and a half ago
was when most labels got involved
in their signing frenzy, so [ feltthe in-
dustry was ripe for a new public
relations company that would spe-
cialize in handling these acts and
working with the labels tobreak them.

“There were an awful lot of people,
including yourself, Kenny, thathelped
me when | first got out here and
made me feel at home. I'd like to
thank all of them for their advice,
support and help.”

Overview: “Overall, | think the L.A.
club scene is great. It has elements
to it that don't exist anywhere else,
[ includingNew York. Ithink New York

has a thrash scene going for it, but
L.A. has so many other different
styles to it. | don’t think there's a
better scene on the planet Earth
thanthe scenerighthere. Forawhile,
| felt there was somewhat of a slow-
down; the labels seemed to be put-
ting on the breaks with signings.
They had a signing spree, and then
realized they'd now have to work the
signed acts. This made me wonder if
the A&R guys would still be getting
out looking at new talent. So, for
awhile, | felt a bit of a slowdown.

“l think there are a lot of great
bands out there, but labels aren't
going to just sign every band that

/Y,.l' /'\} L

{
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knows how to part their hair cor-
rectly. | think it’s going to get back to
signing bands that have done their
homework; bands thatdeserve to be
signed. On the down side of the club
scene, I'm not really fond of the pay-
to-play policy. I've livedinother parts
of the country, and I'm aware of how
other clubs treat the acts. Believe
me, it's a lot more conducive to per-
forming!Let's faceit, everyone knows
these people can still make money
and pay the bands something. it's
tough enough for these bands to
come out to Hollywood and just
survive let alone having to worry
about supporting some rich pro-
moter. I'm notsaying that all promot-
ers are bad people. There are a few
promoters out there right now that
are doing great business and not
asking bands to pay to play. The
bands shouldn’t have to sell their
souls to play a forty-five minute set.”

Mistakes To Avoid: “One of the
mistakes made most often by bands
is the ‘let's be like whatever's hot
right now’ mistake. And that blinds
the artist and doesn’t allow him to
write and create what's genuine.
Also, bands just coming into town
feel the need to sound very ‘now.’
So, they run up and down the strip
and think that they need to sound
like Guns N’ Roses or Skid Row. As
aresult, you get a lot of bands doing
things that have already been done
instead of concentrating on what
makes them happy. And these are
the kinds of things that can send a
band into two or three years of the
Black Hole."

Talent: "When the curtain goes up,
I listen for the songs before anything
else. It's gotta come from the songs
and from within the band members.
It's very easy to spot a band that's
doing something that isn't genuine.
After the material come things like

how comfortable the band looks on
stage, how they communicate with
their audience and their appearance.
Image and appearance are impor-
tant, but not before the material. So
it's songs, performance, conviction
and the look.”

Tape Policy: “The policy at the label
is not to accept unsolicited tapes. |
try tolisten to everything | can get my
hands on no matter what it is. |
always listen to everything that
comes in with my name on it."

The Passion: “One of the reasons |
took this job is because | like Jason
Flom, especially after we had a
chance to hang out and talk together
before | took the job. One of the
things thatreallyimpresses me about

Jason s that if someone is passion- |

ate aboutan act, really passionate—
if it's something you're willing to die
for—then the chances are that At-
lantic will go with it.

“That's really the only thing Jason |

requires, and | like that. He’s also
very straightand up-frontwith bands.
He doesn't lead them on.”

The Right Attitude: "l really don't
mind checking out bands that have
been playing the Strip for a number
of years. Obviously, if they are filling
up the clubs, then the fans see
something there. But still, the mate-
rial has to be strong, and the band

can't have that ‘we've been around |

for a long time so you owe us a
record deal’ attitude. If their attitude
is one of having an open mind, then
I'll never turn my back on a band like
that. It's very harmful for bands to
think because they're selling-out
shows and because they look good
that we therefore owe them arecord
deal.”

Advice: “To bands just coming into
Los Angeles to play, please don’'tget

Celebrating the release of thelr Columbla debut, Blackout In The Red Room, Love/Hate recently moshed it ‘
up at the Whisky with members of Warrant, Johnny Krash, Glamour Punks and Grave Danger In attendance.
Pictured above (L-R) are: Warrant’s Joey Allen, L/H member Jizzy Pearl, Warrant’s Jerry Dixon, L/H’s Skid,

Jon E. Love and Joey Gold and Warrant member Steven Sweet.
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SRIA&R REPORT

After only a handful of gigs in 1989, Sister Shotgun seemed to capture
the imagination of fans and A&R Reps in Hollywood. Then, as myste-
| riously as they appeared, they suddenly vanished withouta trace. Well,
they're back. This time with a slightly different lineup. While vocalist
Sol Sims and guitarist Ted Andre remain, SS has added a new rhythm
section in bassist Adam Kury (formerly of Aaronsrod) and ex-Panther

drummer Scott Taylor.

caught up in the Strip syndrome of
trying to look bizarre and handing
out as many flyers as you possibly
can and selling your soul to these
pay-to-play people. That's the wrong
route to take as far as I'mconcerned.
Thebestthing you can possibly do is
to come into this town and establish
yourself on a day-to-day basis. In
other words, make sure you have a
roof over your head and make sure
you have food to eat, then you can
worry about rehearsal space. You
first have to build your foundation
before worrying about how you look
or how you're perceived in front of
Gazzarri's. That's the best advice |
cangive, so you don'tend up backin
Wyoming milking the cows in three
months because you were too busy
taking care of your hair and not the
necessities.

"When it comes to bands that are
already here and locked into the
scene, lwould suggest stepping back
a little to get an overview of what's
going on. If you're having trouble out

| there on the street and nobody’s

listening to what you're doing, or if
the A&R people aren'tbiting, maybe
it's time to regroup and take a closer
look at what it is you're writing. Are
you writing flavor of the month mate-
rial or are you really searching down
deep inside of yourselves for origi-
nal songs?”

Grapevine

Apparently, Guttercats lead gui-
tarist Josh Blake has been thrown
out of the band. Blake experienced a
similar fate with Black Cherry.

Platinum Entertainment is now
booking the Cody Jarrett band.
Group's next gig is on April 20th at

F.M. Station.

One of L.A.’s most popular bands,
the Woodpeckers, have officially
added guitaristMichael Monarch to
their lineup. Additionally, the act is

seeking management. Interested |

parties may call (213) 969-0537.

Annamanri Disanto

Tuff leaves town on Easter Sun- |

day for two weeks of touring the East
Coast as the opening act for Britny
Fox. L.A''s bad boys return for a
special Hollywood concert in early
May.

New York-based Big Trouble
(having already secured alabeldeal)
is shopping for a lead singer. Call
Tony at (516) 928-3348.

Former Bourgeois Tagg member

Brent Bourgeois will release his |
debut solo album on Charisma on |

April 24th. This also marks the debut
for the label! The album was pro-
duced by Danny Kortchmar.

Hottest gossip in town these days
isthat Steven Adler has been kicked
out of Guns N’ Roses and replaced
by Martin Chambers. Unfortunately,
nobody's talking!

The Whisky hasbeenreturnedto
its original Sixties look for the filming
of Oliver Stone’s Jim Morrison bio-
pic, Riders On The Storm.

On The Move

Chrysalis/New York has named
Andy Fuhrmann VP/A&R.

BMG International has named
JimPowers Director, BMG Int'1 A&R.

Charisma Records has named
threetoits A&R department. Joanna
Spock Dean is East Coast Associ-
ate Director of A&R, Tony Noe is
Manager, A&R Administration and
Sue Landolfi is named West Coast
A&R Rep.
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PRODUCT ANALYSIS
OF UNSIGNED TALENT

@EMO CRITIQUE

Contact: Jeff Brasfield

(703) 920-1403
Purpose of Submission: Seeking
label deal.

OO FONGXGROROR

Puttogether four youngsters from
the East Coast, and the chances are
you've created a new metal band.
Kage is no exception. With hard-
driving, syncopated rhythms and
pounding drums, this quartet cre-
ates quite @ musical backdrop. Un-
fortunately, though, the songs cre-
ated aren't really that good. And not

nearly as good as the musical ac- |
companiment. While the band's ’
musicality is top-notch, lead singer |

Jeff Brasfield turns me off with his
non descript voice and occasional
screaming/screaching. And that's
really too bad because these musi-
cians kick ass on their instruments. |
would start looking for a new singer/

songwriter almost immediately. |

Someone with a talent for writing
Nineties metal music with melodies.
Other than that, the remaining three
players are excellent.

Warsaw Cocktail
Contact: Switchblade Records
(818) 762-3686
Purpose of Submission: Seeking
label deal.

ONOROROEA FOXGROROXY

I

FL--3l ¥
e s B .}“LK
The Blame

Contact: Ron Preston

(818) 766-6595
Purpose of Submission: Seeking
managemant and label deal.

OXANOROXA RORIRORONT

It's obvious that Warsaw Cocktail
intends to be a rather high-energy
band. Iwas able to surmise this from
the fast-paced, head-banging beat
that persisted throughout the entire
seven-song demo tape. Though the
tape itself was very professional
looking, it didn't compensate for the
repetition found in almost all of the
songs. We're talking about fourteen
minutes of punk-influenced hard rock
with dark nuances, repetitive guitar
screeches and half-spoken, half-
screamed lyrics performed in a
monotone. Although many of the
lyrics were quite inventive, they were
unfocused. | have a feeling the band
is probably a lotof fun on alive stage
where you can witness their energy,
but on tape, that level of excitement
doesn’t come across. After you've
listened to the first song, there's no
need to go on. Unfortunately, you

N

don't find that out until the tape has |

ended.

Now residing in Los Angeles, the
four members of the Blame came
together from the four corners of the
country. They combine the rock &
roll stylings of the Rolling Stones
with the countrified sounds of
Creedence Clearwater Revival, yet
their material is not even close to
either. Though their original material
is short and to the point, the band
seems to have difficulty developing
their songs. They start and end, but

don't really take the listener any- |

where. What the Blame needs to do
for now is play live and audience-
test all of their songs. That'll tell the
taleinahurry. Although there seems
to be lots of potential here, I'd forget
about this demo tape and start on
anotherin acouple of months. You're
definitely on the right track butit's a
bit too soon for success.

——

‘ To submit product for analysié, send your packages (including photo & cor;tact #)to: |
Music Connection Demo Critique, 6640 Sunset Blvd., Hollywood, CA 90028.
All packages become the property of Music Connection magazine.

!
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Artist/songwriter Richard Lucas
slgned with publisher Bugle
Songs Ltd./lllegal Songs (I.R.S.)

Activities

MCA Music’s songwriter/pro-
ducer/artist Raymond Jones, who
achieved prominence through his
work on the Spike Lee films, Schoo/
Daze and Do The Right Thing, is
working with Lee on his next effort.
Jones also produced State Of Art's
debut single, “Hero,” on PolyGram.

Michael Masser, composer of
such songs as “The Greatest Love
of All" and “Saving All My Love For
You,” was presented with the Na-
tional Academy of Songwriters
prestigious Humanitarian Award for
his many charitable works and con-
tributions. Mayor Tom Bradiey also
proclaimed February 4, 1990, as
Michael Masser Day. At the same
event, Kevin Odegard, co-founder
and former Executive Director of
NAS, was awarded the John Bettis
Fellowship Award for exemplary
service to songwriters. Kevin is now

SONGWORKS—PAr lles

Creative Services Director for
publisher FilmTrax.

Rough Trade recording artist
Victoria Williams has completed
her second album, which should hit
record bins in May. Michael Blair
(Tom Waits, Elvis Costello) produced
the LP.

Lisa Fisher, a songwriter/artist
with MCA Music, has completed her
album for Elektra. Fisher cut two
songs co-written by MCA Music's
Marcus Miller and Luther Van-
dross. Fisherhas also placed songs
on the latest Melba Moore and Body
albums.

Bug Music’s Camper Van
Beethoven is currently on a Euro-
pean tour with Rough Trade record-
ing artists Souled American, who
have just released their third LP,
Around The Horn. Souled American
is published by Sasongs.

Michael Jay, producer/songwriter
with Famous Music, is in the studio
with Anna Marie. The pair are work-
ing on her debut LP for MCA. Anna
is Michael's latest “teen” discovery
since his tremendous success last
year with Famous artist/songwriter
Martika.

Dance music diva Carole Davis
co-wrote her current single, “It's In
My Genes,” with fellow MCA Music
writer Greg Smith and Nile Rogers.
Austin songwriter/artist team Two
Nice Girls (now a foursome) have
released an EP titled Like A Version
on Rough Trade. The EP includes “!
Spent My Last $10 On Birth Control
And Beer."

Famous Music writer/producer
Tina Clark is working with all-girl
group Pretty In Pink, whichfeatures
Chaka Khan’s daughter Melini
Khan. Clark is currently writing and
producing songs for upcoming LPs
by Angela Bofill and Vesta Williams.
She also has four songs, which she

Lester Cohen

BMI hosted and toasted Chameleon recording artist Mary S Danlsh at
its Los Angeles office, welcoming the band members as BMI writers.
Currently touring in support of their album, there goes the wonder-

truck...,

Mary’s Danish has just released their second single and video,

“It'll Probably Make Me Cry,” a follow-up to “Don’t Crash The Car
Tonight.” From left are: (kneeling): Barbara Cane, BMI; Thomas Har-
ens, manager; Julie Gordon and Rick Schwanke, BMI, (standing) John

Switzer, manager; James Bradley, Jr.,

Julie Ritter, Chris Wagner,

Gretchen Seager and David King from Mary’s Danish; and Gary Wishik,

attorney.
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Songwrlter Michael Masser and publisher Kevin Odegard were re-
cently honored by NAS. From left are Gerry Goffin; Dan Kirkpatrick,
Managing Director, NAS; Masser; Odegard; and John Bettis, NAS |

Board of Directors.

wrote and produced, in the upcom-
ing Robert Townshend film, The Five
Heartbeats.

Melanie Andrews, who is a staff
writer/producer with Famous Mu-
sic, is working with all-girl group
Simply Precious.

New Signings

Warner Bros. Muslic signed a
worldwide co-publishing deal with
songwriter/artist John Welch.
Welch, who is a dynamic and soulful
singer, was brought to the attention
of the publisher by Michael Sando-
val. | have more than a sneaking
suspicion Welch will prove to be a
fruitful signing for Warner Bros. The
L.A.-based singer has a strong set of
pipes and some tremendous mate-
rial to boot.

Miles Copeland’s Bugle Songs
Ltd./lllegal Songs (I.R.S.) in Lon-
donsigned a major publishing agree-
ment with singer/songwriter Rich-
ard Lucas. Lucas’ unique blend of
pop and rock meshedwithinfiuences
from world music and country will
undoubtedly establish himas amajor
songwriting discovery of the year.
Lucas, who resides in New York, is
currently fielding offers from major
record labels.

Famous Music signed All Our
Heros, a group out of London.

MCA Music signed a worldwide
co-publishing and exclusive writer
agreementwith songwriter/producer
Paul F. O'Neill. O'Neill is co-writer
and producer of the newly released
Savatage LP Gutter Balleton Atlan-
tic. He is currently in pre-production
with Badlands on their second effort
for Atlantic. O'Neill also produced
Badlands’ debut LP.

Famous Music signed a song-
writer agreement with Motown re-
cording artist Demetrius Harvey,
who is in the studio recording his
debut album with Famous song-
writer/producer Tina Clark.

Almo/lrving Music signed an
administration agreement with A&M

recording artist Wendy MaHarry in
conjunction with the release of her
self-titled debut album.

Famous Music signed a song-
writing agreement with Los Ange-
les-based songwriter/artist Ovis,
who is originally from New Orleans.
Ovis was brought to the attention of
the company by Jim Vellutato,
Senior Creative Director, Famous.

The Business Side

MCA Music signed a worldwide
co-publishing agreement with Bush
Burnin’ Music, co-owned by Hush
Productions’ Charles Huggins and
songwriter/producer/artist Paul Lau-
rence. In conjunction with the deal,
MCA has signed exclusive song-
writing agreements with Bush Burnin’
writers Paul Laurence, Janice
Dempsey, William Rhinehart and
Linda Vitali.

Peer Music announced the pro- |

motion of Frank E. Carrado to the
position of Professional Manager at
Peer's New York office.

Joost Van Os has been appointed
European Director, Acquisitions, for
EMI Music.

Songwriter/artist John Welch
signed a worldwide co-publish-
Ing deal with Warner Bros. Music.
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PuBLISHER PROFILE l AN A_'I'OMY

1Alcn Melina

Vice President,
Famous Music

By Pat Lewis

'm responsible for talent acquisi-
tion, writer and artist development and the exploitation of our song catalog
onthe West Coast,” says Alan Melina, Vice President Famous Music. "l have
two creative executives working with me—Jim Vellutato, who is Senior
Creative Director and Michael Leshay, Creative Manager. | also liaise with
Bob Knight, who is responsible for film and television.”

Alan’s career in the music industry began in the early Seventies in
England. After dabbling in a variety of careers from independent booking
agent to record producer, Melina joined the staff at Chappell Music and in
1978 became afull-time publisher. In 1984, he moved over to Famous Music,
which brought him to the United States. Alan reports to the President of
Famous Music, Bob Fead.

“Famous Music is the largest independent music publisher in the world,”

states Melina. “Independent in the sense that it has no affiliation with any |

record company, butitis in fact bolstered by its association with Paramount
Pictures (its parentcompany), which has brought us averyrich catalog of film
and television music and also gives alot of our songwriters access or entree,
if you like, into film soundtrack projects.

“One of the great strengths of Famous Music is the team activity we have
here,” continues Alan. “Everybody makes a contribution to a project. | don't
think that any of the projects that we're working on or any of the artists or

writers that we are working with, are really just handled by one individual.” |

Overthelastseveral years, Famous Music has made a major commitment
to writer and artist development while at the same time has been aggressive
and successful in the more conventional music publishing activities of song

plugging and film and television music placement. "Our artistroster has been !
deliberately kept small and compact so that every artist gets a great deal of (

attention and every writer feels the commitment that the company makes,”
says Alan.

In addition to writer and artist development, Famous’ West Coast staff is
committed to developing a strong roster of writer/producers. “When we sign
writers, we're very aggressive and active in putting them into collaborations,
helping them produce great demos and great songs. We obviously try to get
their songs recorded, but also we encourage them and bring them opportu-
nities to get into production. We’ve managed to build a nice staple of writer/
producers, and in conjunction with them and by using their strengths, we
have been very successful in developing new artists.”

Overthe pastseveral years, the publishing industry has been talking more
and more about development deals, although, according to Alan, it is
something that has been happening for a long time with Britain-based
publishing firms. Asked to define a development deal, Alan answers:
“Traditionally, artist development focuses on helping new artists secure
record deals, and currently we are working with Ovis, Climate Of Crisis and
All Our Heros in this capacity. However, a development deal can aiso refer
to the signing of a songwriter who needs our support and help and
developing them to another level in their career.

“For example, our publishing agreement with Michael Jay five years ago
was a development deal in the sense that he came to us as a fairly novice
songwriter and we not only went out and got his songs recorded, but we also
furthered his development as a producer by funding his demo costs. We also
brought him the opportunities for his first productions. He went on to co-write
and produce the demos which led to Martika’s record deal with Columbia and
then subsequently to produce a brilliant debut album, which is gold and had
a Number One single ‘Toy Soldier.”

In addition to scouting the clubs from continent to continent, Famous'
creative staff receives hundreds of tips and tapes from music attorneys,
managers and other industry professionals. But what exactly is it that Melina
is listening for when he pops thattape into his stereo? “First of all, I'm looking
for something that separates it from the norm—something that reaches out
to me to make me pay more attention to it than the other twenty tapes that
| have listened to that day. It may be something specialinthe song’s melody,

ofF A Hir

By David “Cat” Cohen

“I'll Be Your Everything”
WRITER: J. Knight, D. Wood, T. Page

PUBLISHER:S. Warner, Tamerlane/Doratio Music/Page Three Music (BMI) ]

Tommy Page
Sire

In an increasingly whole grain, oat bran and fiber-oriented world, one still
finds white bread on supermarket shelves. Simifarly, in the sophisticated,
controversial, hip world of pop music, even young pop music, there has to
be its white bread equivalent—bubble gum, or what [ would prefer to cali a

i

Very Young Republican style—fluff rock. Tommy Page'’s “/'ll Be Your Eve- |

rything” is so conservative that even the PTA might question its credentials.
From the first measure to the last, this song is so predictable that it carries

its own parent approval slip. What makes it work is that it does capture the |

first love experience, at least for those who believe love is a white bread
sandwich spread.

Q Lyric: This young lyric conceptis basic: the singer wants tobe the end all |

and be all to his object of affection. This is obviously a puppy love premise
which matches Page’s bubble gum style. However, from the opening line,
the words form one cliché after another.

So long that I've waited for a girl

To come into my life and in my world

| can't explain all my feelings for you

| guess you're all my dreams come true.......

I'll be your everything

'l be all that you want
And all that you need

I'll give you all that | have
My love, my life and me
I'll be your everything

Q Groove: A half-time groove based on an 8th note foundation with 16ths

overlaid. This rock ballad style contains a fair amount of syncopation in the |

tracks, but Page’s vocal style is devoid of syncopation as he accents mainly
on the beat.

| @ Scale: Regulation 7-tone major scale gives the song a legit sound of

classical music.

Q Melody: The melodic lines are mainly stepwise and unremarkable. How-
ever, each section is well contrasted in range and phrasing. This keeps the
music interesting even if the words lack substance. The hook in the chorus
is catchy, if not particularly strong.

Q Harmony: Harmonized in a standard MOR chord progression complete
with a typical descending bass line. The bridge has an interesting modutation

which returns to the hook in a new key. The vocal background in the third |

chorus statement is a novel touch, a counterpoint to the melody. However,
it is so tied to the main beats that it sounds classical rather than pop.

Q Form: Well formated - Verse Pre-hook Chorus Verse Pre-hook Chorus
Bridge Chorus Tag

Q Influences: Barry Manilow (harmony), Elton John (groove), Debbie
Boone (vocal inspiration)

Q Production: The production succzeds at creating the young style over a
current sounding groove. The production on the vocal could be improved as
Page does not phrase well and needs more training.

| @ Performance: Page's performance is probably a matter of taste. Consid-

it may be something that's extraordinarily unique in the lyric or it just might |

be something different about the arrangement or the vocal or the perform-
ance. And then, when 'm drawn to itand | listen to it a little bit more closely,
I'm looking for something that melodically sustains my interest and that
lyrically has something to say. And if it's an artist tape, I'm looking for a
performance that excites me or intrigues me or communicates some feeling
or emotion.”
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ering the way he phrases the lyric, with a poor choice of word emphasis, it
is hard to believe he is feeling what he is singing. He does have that glassy-
eyed innocent sound to his voice, but he needs to shape it better.

2 Summary: The song is no songwriting craft award contender, the vocal
is certainly not Grammy-bound and the arrangement and production may not
inspire many imitators. Yet “I'll Be Your Everything" has one quality that
plants it on the charts (even if one is not particularly fond of it): The hook is
memorable. So in 1990, white bread has a new theme song. mc]
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FOR PETE’S SAKE

suite,

Who mastermind Pete Townshend Is plctD

-
d"

red at the console of his Eel Pie Studios in Twickenham, England,
following the recent installation of two Soundcraft Delta consoles in the facility’s Synclavler programming

STEAMY “BODYGUARD”: The
Bee Gees’ video for their new single,
“Bodyguard,” which features some
soft porn lovemaking scenes inter-
spersed with shots of the brothers
Gibb lip-synching, was deemed too
hot for music video channel VH-1
and had to be re-edited three times
before it met their broadcast stan-
dards. The video, which is in heavy
rotation on VH-1 in its edited state
but can be seen in its uncensored
form on the Playboy channelin May,
was directed by David Kellog, who
has previously done work for the
Playboy channel. According to head
Bee Gee Barry Gibb: “It's a sensu-
ous video for a sensuous song, and
it was certainly not intended to of-
fend people. In fact, it's quite re-
freshing to see love and passion
presented in a mutually respected
and loving way.”

GROUND CONTROL STUDIOS:
Madonna was in Studio A working
| on songs for the soundtrack to

Warren Beatty’s upcoming motion
picture, Dick Tracy, with Brian Mal-
ouf engineering and Pat McDougall
assisting....Also in Studio A, David
Baerwald of the now-defunct David
& David was in mixing his new A&M
opus with producer Larry Klein and
engineer Tony Phillips....Legendary
producer Arif Mardin was in making
tracks with RCA’'s Boy Meets Girl,
Joel Wolpert handling the board and
Alex Rodriguez assisting....In Stu-
dio B, Michael Jay was producing
final mixes for Peter Allen, with
engineer Mike McDona!d handling
the sonic duties and Alex Rodriguez
assisting.

PARAMOUNT RECORDING STU-
DIOS: Jazz violinist Michael White,
in working on a new album project
for Elektra Records with engineer
Mike Schlesinger....Gospel group
Reunion, in Studio C, making tracks
for their new release with engineer
Mike Becker....In the soundtrack
arena, Almost Angels, a movie star-

ring Paul Hogan and featuring music
by Rod “The Mod" Stewar, was
recently scored at Paramount, as
well as music for the martial arts
motion picture Angel Town.

FOXRUN STUDIOS: Arista record-
ing artists Milli Vanilli were in mixing
with engineer Jared Held and assis-
tant Tim Andersen....Chameleonre-
cording act Ecoteur recently finshed
up their second album with legen-
dary producer Shel Talmy, engineer
Chuck Fetyko and assistant Tim
Andersen...MCA Records’ Vicious
Beat mixed their new opus with Tim

Andersen handling the sonic chores
and Christophe Marchand as-
sisting....Also, in fine tuning their
mixes, the Uzi Brothers, with engi-
neer Jared Held and assistant Tim
Andersen.

VISIONS OF U.S.: Video submis-
sions are now being accepted for the
sixth annual “Visions of U.S.” home
video competition, sponsored by
Sony and administered by the
American Film Institute. Entries must
be non-commercial, no longer than
twenty minutes and originally pro-
duced and submitted on half-inch
(Beta or VHS) or 8mm video cas-
settes. Judges include directors Jon-
athan Demme (Married To The Mob),
Jerry Kramer ( The Making Of Thriller)
and Amy Jones (Mystic Pizza), ac-
tors Levar Burton and William Dafoe
and Rolling Stone writer Jeffrey
Ressner. Winners will be chosen in
four categories—Music Video, Fic-
tion, Non-Fiction and Experimental—
and will receive Sony home video
systems. The entry deadline is June
15. For further info write: Visions of
U.S., P.O. Box 200, Hollywood, CA
90078. —Randal A. Case
DODGE CITY SOUND: Metal Blade
Records artist Alex Masi was in
producing his new solo album with
engineer and co-producer Jeffers
Dodge....Another Metal Blade act,
Bitter End, recently recorded their
first album with producer-engineer
Randy Burns....Enigma/Medusa
recording act Aversion was also in
recording with producer Randy
Burns.

HIATT & PERIS
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John Hiatt and Karen Peris are pictured at Ocean Way recording
' studios working on a song for Hiatt’s next A&M album, slated for a late
summer release. Hiatt was reportedly “looking for the voice of anangel
to sing on the song” and found sald voice in the earthy bound form of

| Karen Perls, singer of A&M’s excellent band, the Innocence Mission. | and the United Negro College Fund.

LIFT EVERY VOICE AND SING

An all-star musical cast was recently assembled by _Capltol recording
| artist Melba Moore to record a special version of the Negro hymn “Lift |

Every Voice And Sing.” In addition to the single, which was produced
by Grammy-winning gospel artist BeBe Winans, most of the record’s
stellar cast gathered later to film a special video directed by Debbie
Allen. Pictured on the video set are Dionne Warwick (left), basketball
star Norm Nixon, his wife Debbie Allen, Brandon Adams (bottom,
middle) and Bobby Brown (right). Other artists participating in the |
project Include Anita Baker, Howard Hewett, Freddie Jackson, Take 6,
Jeffrey Osborne and Stevie Wonder. A portion of the profits from the
single, which is included on Moore’s new album, Soul Exposed, will be
donated to the NAACP, the National Association for Sickle Cell Disease
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ENGINEER

ALK

SHAY

BABY

By Randal A. Case
T here are people who say that if

you want to work in this area of

the business, you should go to
school,” comments recording engi-
neer Shay Baby. “| say go be a
janitor atthe Record Plant and clean
toilets and empty trash cans. That's
what | did. School's fine and dandy,
but the kid who works his way up
from the shit job is going to know
more.”

Shay Baby's education in record-
ing techniques began roughly fifteen
years ago, when he was an aspiring
artist who couldn't find a producer/
engineer capable of capturing the
sounds that he wanted. A record
deal wasn't in the offering for the
smooth-talking, friendly ex-New
Yorker, but Shay (whose last name
is Allen) isn't complaining. Years of
behind-the-console familiarity and
skill have paid off in Shay’s current
position, engineering for and assist-
ing producer Keith Olsen. Shay's LP
assignments, with Olsenat the helm,
include the bands Kingdom Come,
World Trade, No Sweat , Magnum
and Whitesnake's current LP, Slip
Of The Tongue.

“The Whitesnake project was just
an incredible experience for me,”
says Shay. “David Coverdale in-
tended for it to be a reference point
for a new decade, something truly
great. We wanted a Sergeant Pep-
per-type situation where we took care
in making everything sound abso-
lutely wonderful.

*} worked with two producers onit,
which is unusual for me—I| usually
just work exclusively with Keith
Olsen. This time out, | worked with
Mike Clink, who was hired to do the
basic tracks, and with Keith, who did
all the vocals and keyboards. Both
these guys are first-rate, but their
approaches are very different. Clink’s
ear is tuned to perfection—every-
thing had to be exactly right on the

money. Keith and | are firm believers
in blue notes. We feel music can
speed up or slow down a little. It
gives the music a little soul.

“Keith is a crackerjack engineer
aswellasproducer,”continues Shay.
“Some producers know how they
want it to sound but can't say it tech-
nically, soitbecomes the engineer’s
job to interpret. Keith knows the en-
gineer's language. | can say I've
learned more in the time I've been
working with him than the entire rest
of the time I've spent in studios,
which is about fifteen years.”

Interestingly, Slip Of The Tongue
was recorded on both analog and
digital machines. Readers soinclined
are invited to participate in Shay
Baby's “Digital Challenge” by trying
to figure out on which tune the lead
vocals are digital. (Al lead vocals on
the LP were recorded analog with
the exception of one song.) “This is
going to seriously twist people’s
brains,” notes Shay. “You just can't
tell the difference. In the right hands,
digitai equipment doesn't sound
antiseptic or lifeless at all.”

Shay Baby feverishly hopes that
the record-buying public agrees with
his whole-hearted endorsement of
Slip Of The Tongue. A handshake
deal between the engineer and David
Coverdale entitles Shay to a Jaguar
car should Slip Of The Tongue out-
sell Whitesnake's last Geffen LP
(which sold animpressive sevenand
a half million units domestically and
nine million worldwide). (Editor's
note: Slip Of The Tongue has not
sold as well as expected and is a
long way from surpassing the previ-
ous album’s sales, so it looks like
Shay will be driving his old car for
awhile.)

Asked ifthe bestway to become a
producer is through engineering
work, Shay responds: “Well, that path
canbe alittle tricky sometimes. There
are great technicians who can make
wonderful engineers. You can be
shy and be a great engineer. But to
be aproducer, you have to have that
something extra, that charisma.”

Does Shay feel that the back-
ground he got as a struggling per-
former helps him in his current role?
“You bet,” he answers. “Especially
when we were working with No
Sweat, who are mostly in their early
twenties. The lead singer is nine-
teen. lunderstand because I've been
there. | know how to help the young
artist when things aren’'t working out
and he's frustrated. Sometimes you
joke around—‘Oh, don’tworry about
it. I've got all week to help you get
your part down, and I'm sure you've
got all week, too.” And sometimes
kidding isn’t the way to go. You have
to judge each situation separately.
But whatever you do, don't push
anyone. | been in sessions, as an
artist, where | was pushed, butitwas
a struggle. It's amazing what just
sixty seconds of relaxation can do in
a tense situation.”

When asked whether Shay Baby
the engineer misses his days as
Shay Baby the aspiring rock artist,
Shay smiles coolly. “Hey, Randy, |
still am an artist. | was oil painting
when | was a musician. Now I'm in
watercolors and charcoal. But I'm
still an artist.”
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The TGS5 is a new 16-note polyphony
tone generator that uses 16-bit Advanced
Wave Memory (AWM2) technology. Voices
are made up of “elements” and any voice
can be constructed from one, two or four
elements. An elementis the “recipe” for the
voice which defines what waves are used—
like an algorithm.

The TG55 holds two megabytes of
sample waveforms in ROM giving the user
a selection of 74 built-in waveforms, includ-
ing both imitative and classic synth sounds.
So you get 64 preset voices in the Internal
memory, 64 additional voices in RAM, and
then a plug-in card will store more voices

New ST Series Guitars
from Charvel

The ST Deluxe body is made from poplar
while the neck is made from North American
maple. The neck, which comes in a choice
of either rosewood or maple fingerboards,
has 22 full-size frets on a 25 1/2 inch scale.

The ST Custom is made from two pieces
of ash and the neck is North American
maple with a rosewood fingerboard. The

The HiLite Exclusive EHD 300is a four-inch
by fourteen-inch piccolo snare drum with a
nine-ply maple shell. The 400 features ten
copper-plated miniature post lugs and cop-
per-plated die-cast hoops. The Sonoriite LD
400is thesamedimensionsbuthasatwelve-
ply birch shell, ten chrome-plated lugs and
a chrome hoop. Both of these drums have a
cross-stick snare strainer with a fine-ten-
sion knob and 24-strand ferro-manganese
wire snares. (Pretty techy for a drum.)

The Hilite HD 512 soprano is a five by

Yamaha’s New TG5S Tone Generaftor

externally. Understand that the TG55 archi-
tecture calls for the voices to be made from
waves so there are card slots for voice data
and wave data which are read only cards
from Yamaha.

Getting back to these elements, each
one has two digital filters each of which has
its own six-segment envelope generator for
dynamic filter effects. Each element in any
voice has the ability for volume change,
note shift, detuning, and controller assign-
ment. Furthermore, there are 34 digital ef-
fect programs such as reverb, delay, tone
control, and distortion with adjustable para-
meters that can be applied.

The TG55 has an advanced multi-timbre
mode that allows up to sixteen different
voices to be assigned to up to sixteen differ-
ent MIDI channels. These multi-timbre or
Multi-Play setups can be stored intemally
and include: voice-to-channel assignment,
individual voice volume, note shift, tuning,
panning and effects.

Complete with a 61-voice drum sound,
the TG55 is for the serious digital music syn-
thesist who often complains that there is not
enough choices or parameters. The TG55
sells for $995 and for more about it write
Yamaha Synth, Guitar & Drum division,
P.O. Box 6600, Buena Park, CA 90622.

body has a traditional style double cutaway
with a reduced heel for greater playing
comfort. The bridge has a two-point knife
edge fulcrum and drilled block.

Both guitars feature a straight line head-
stock with staggered post tuning machine
design. You get four, hot, single-coil-sized
humbucking pickups with a five-way pickup
switch and a three-position miniswitch to
make a total of fifteen different combina-
tions of tones.

The ST Deluxe sells for $499, while the
ST Custom sells for $599. Check Charvel/
Jackson Guitar Co. at 1316 East Lancaster
Ave., P.0. Box 2344 Fort Worth, TX 76102
or call (817) 336-5114.

Sonor’s New Piccolo and Soprano Snare

twelve-inch maple nine-ply shell with eight
chrome tubular lugs and chrome hoops.
Using 18-strand snare wires, the HD 512
also has a fine tension knob.

Made in Germany, these drums are the
utmost in quality and ! would recommend
them for a new and distinct snare drum
sound. The EHD 400 sells for $670, the LD
400 for $595 and the HD 512 sells for $550.
For more about them contact Korg USA, 89
Frost Street, Westbury, NY 11590, (516)
333-9100.
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RADIO PIX

FRIDAY, APRIL 20

W wAN
11:00 p.m. KWNK AM 670—Bo
leg Radio: Local favorites Politics
of Pink, Lage and Crossover are
heard in concert. REPEATS: April
18, 5:00 p.m. on KLF FM 107.7

SATURDAY, APRIL 21
8:00 am. KLJH FM 102.3—The

series counts down the top 25 urban
contemporary music tracks and
features artistinterviews. Hosted by
Walt Love.

7:00 p.m. KMGX FM 94.3-Solid
Gold Saturday Night: The greatest
hits of television’s rock & rollers.
RickNelson, Shelley Fabares, Paul
Revere & the Raiders, the Mon-
kees, Sonny & Cher and Bobby
Sherman are heard.

SUNDAY, APRIL 22
7:00 am. KMGX FM 94.3—Ro-
mancin’ The Oldies: The top five
love songs of 1968.
8:.00 a.m. KPWR FM 1059
Casey's Top Forty with Casey
Kasem: A four-hour weekly count-
down of the nation’s top hits with the
personality who started it all.
9:00p.m. KPWRFM 105.9—Ameri-
can Dance Traxx: Three hours of
red-hot dance hits weekly. Hosted
by Jeff Wyatt.

FRIDAY, APRIL 27
5:00p.m. KWNK AM 670—Bootleg

Radio: Rock with Cry Wolf and Tri-
angle.

SATURDAY, APRIL 28

/ 4, P
Simon & Garfunkel
7:00 p.m. KMGX FM 94.3—Solid
Gold Saturday Night: The sounds
of Simon & Garfunkel including “I
Am A Rock" and “The Boxer.”

ot-

~ Countdown: This weekly two-hour

Prince

Confirmed: The next Prince fea-
ture is indeed to be a sequel to the
popular Purple Rain. Prince is di-
recting, scoring and starring in Graf-
fiti Bridge, which completed princi-
pal photography at the end of March.
According to executive producer
Peter MacDonald, the Purple
Workaholic planned to strike the set
and have a rehearsal stage built for
his June concert tour as soon as the
crew called a wrap. Prince plans to
work with his touring musicians at
the same time he edits the movie.
According toMacDonald, the stress-
ful work load has already been hard
on the star, who reprises his role as
“The Kid" from his 1984 debut in the
picture Warners has already slated
for mid-August release. “There are
eighteen major musical numbers in
the movie,"” says the producer. “And
he has not only had to worry about
directing, he's written the majority of
the music and lyrics and appears in
practically every scene.”

Peter MacDonald also confirmed
that a Batman sequel is well under
way. MacDonald served as director
of the action sequences to the first
mega-hit. “They're working on the
script now,” he says. “l certainly
expect Michael Keaton to be back,
but nothing will be decided about the
side characters until the screenplay
is completed and approved.”

Actress Kim Basinger was re-
cently honored by her native state as
an “Outstanding Georgia Citizen,”
and vowed not to make a Dollywood
out of the Georgia town she has
purchased. The co-star of the
upcoming Graffiti Bridge said she
plans to turn her 1,800 acres in the
town of Braseltown, about thirty-five
miles northeast of Atlanta, into a film
and recording center instead.

Filmingis set to begin on the HBO
Pictures presentation Josephine
| Baker.Inthe face of increasinginter-

16

estinthe story oftheblack
American entertainer who
grew up in a ghetto in St.
Louis before capturing
Europe's hearts in the
Twenties with her exotic
and erotic cabaret act,
HBO plans to undercut
the competition by hav-
ing their dramatic musi-
cal biography reach the
screen first. The televi-
sion film stars actress
Lynn Whitfield (The
Women Of Brewster
Place, Silverado) in the
title role, and willbe filmed
during late April and May
in locations including
Budapest, Hungary and
the Dordogne area in
France. There is talk also
of a big screen theatrical
version. Sandollar Pro-
ductions has this biopic
on the boards, which is
rumored to be a debut
vehicle for Anita Baker.
Thatprojecthasbeende-
layed, however, as Baker
is heading outon a world-
wide concerttour as soon
as her follow-up to last year's hit LP
Giving You The Best That I've Gotis
released in the spring. Meanwhile,
you can catch Nichelle Nichols’
(Star Trek’sLt. Uhura) highly-touted
version of Josephine Baker in her
cabaret act around town, or pick up
one of at least three biographies of
Baker’s life that have just come out
in print.

Frank Griffin

Robert Guillaume is slated to
take over for Michael Crawford—if
he hasn't already—when the latter
leaves the hit stage play Phantom Of
The Opera here in L.A. Crawford
originated the role in London before
taking the act to Broadway. He was
slated to leave the L.A. production at
the end of March. The Los Angeles
Music Center production will con-
tinue on an open-ended run while
other productions continue in New
York, London, Tokyo, Vienna, Stock-
holm and Toronto. Other troupes will
soonbring The Phantomto stagesin
Chicago, Budapest, Hungary and
Australia. Guillaume, best remem-
bered for his roles as the butler on
Soap and on Benson, has a stage
career going back to the Sixties and
Seventies when he was featured in
such musicals as Porgy And Bess,
Purlie and Guys And Dolls. He will
be heralded as the first black Phan-
tom.

Ray Sharkey (/do/maker,
Wiseguy) has replaced discredited
comedian Andrew Dice Clay in a
new ABC series called SalMan. The
sitcom was being tailored for Clay,
but after his foul-mouthed perform-
ance at the MTV Awards last year, it
was announced that he was out of
the series (let this be a lesson to all
you potty-mouths). The hilarious
premise finds Sharkey as “a bit of a
street bum who comes to live with
his family after his father dies.”

Susanna Hoffs, freshly free of
the Bangles, sang a song called
“Cry Like A Rainstorm” in a recent
edition of thirtysomething.

Keystone

Randes St. Nicholas

Lynn Whitfield (bottom) as Josephine Baker (top, photographed in1930)
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This late-breaking news
came in just a little too late, so
it unfortunately missed our last
column. Hopefully, though,

| none of the readership missed

seeingk.d.langinanexclusive
One To One artist special April
7 on VH-1. The thirty-minute
special, entitled k.d. lang: All
You Get Is Me, featured the
reclusive artist performing a
sampling of the jazz/ballad
singing and hillbilly twang style
that she has dubbed “Torch &
Twang.” Songs included Roy
Orbison’s “Crying,”“Big Boned
Gal,"*Johnny Get Angry"anda
guest appearance from the
Tonight Show where she per-
formed“Three Cigarettes In An
Ashtray.” In interview seg-
ments, lang explained every-
thing from her image (it hark-
ens back to her days as a per-
formance artist) to whatit's like
sharing lipstick with Madonna.
If you didn't see it, write in and
maybe VH-1 will replay this
excellent artist special.

Dolly Parton has an-
nounced plans to buy radio
station WSEV-AM and FM in
Sevierville, TN. She wants to move it

| to her Dollywood theme park in

nearby Pigeon Forge. The theme
park plans to display the original
microphone and other equipment
that Parton used at the age of nine to
make her very first recordings under
the watchful eye of her uncle Bill
Owens.

Before glasnost, it looked like
Michael Kocab was going to be in
deep trouble with the authorities in
his native Czechoslovakia for speak-
ing out against the government on
national television. With the current
easing of tensions, however, it now
looks as if Kocab is ready to hit the
international big time. His 1987 work
Odysseus may soon see the light of
day courtesy of Frank Zappa's
Barking Pumpkin label. The set
piece, which involves music, dance,
film and a play intertwined, is based
on a work by Homer, and is written
in a 2,000-year-old Greek dialect.

Michael Kocab

-

kd.lang

Kocab's commercial possibilities are
helped by Radu Simion (Amadeus)
on Pan Flute, the National Slovak
Choir and operatic performances
by Petr Dvorsky from Prague and
Jochem Svoboda who contributed
the opera sets in Amadeus and is
known on Broadway for his set de-
signs. The Czech artisthasjustcom-
pleted aballet commission for Spain,
is preparing a mini-series for French
television, composing for Japan's
Osaka World Flower Festival and
doing a score for a Rupert Mur-
dock-financed Australian film called
In God's Name.

Belated birthday greetings to Pi-
rate Radio (KQLZ, 100.3 FM) who
recently celebrated their first year in
business with a “Birthday Blowout”
at the Palace in Hollywood. Guests
included L.A. Guns, Warrant, Dan-
gerous Toys and comedian Sam
Kinison.

Show Bizrecently had dinner with
the interestingly ambi-
sexual Cheryl Justice.
This isthelady who con-
tributed some of the
music to Divine's final
feature, Out Of The
Dark, for Zeta Entertain-
ment. A musician since
the age of six, when she
began playing in a fam-
ily band called the Ti-
tans, Justice played us
a more current demo
which she recorded with
the help of Pam from
She-Rok. She also in-
forms us that one of her
songs willmostlikely ap-
pear on the next album
by Vixen and that she
will be helping the good
folks at Zeta with the
movie Crack Dog, which
is now in the planning
stages.

Jiri Antalovsky

Those cuddly crowd- '
pleasers New Kids on the
Block will have their own Sat-
urday morning cartoon series
come the fall. The Kids will
provide their own voices for
the new program, which will
kick off with a one-hour prime-
time special. The gossip s that
they will also be starring in a
theatrical release under the
Walt Disney banner sometime
later this year or early the next,
which goes a long way in ex-
plaining why their smiling mugs
have been so inescapable on
the Disney Channel of late. No
word on a matching New Kids
on the Block theme park at-
traction yet, but it'’s just a mat-
ter of time.

Would you like to know
which films were the ten big-
gest box office bombs of the
past decade? Sure you would.
Mind you, we're talking eco-
nomic rather than artistic
bombs here, beauty being in
the eye of the beholder. Top-
ping the list, according to
Baseline, an entertainment in-
formation service, was Inchon.
The film was produced by the Rev.
Sung Myong Moon and his Unifica-
tion Church. It starred the late Lau-
rence Olivier who was reportedly
paid $1 million to play the part of
Gen. Douglas MacArthur. Thefilm
lost approximately $44 million, and
according to Newsweek, was “the
worstmovie evermade.” Indescend-
ing order, the nextbig losers are The
Adventures Of Baron Manchausen,
losing $43 million, Ishtarwitha $37.5
millionloss and Heaven’s Gatewhich
dropped $34.5 million. Following
them are The Cotton Club ($31
million), Pirates ($30.3. million),
Rambo 111 ($30 million), Santa Claus
($29 million), Lion Of The Desert
(28.5million) and the Robert DeNiro/
James Woods/Elizabeth McGov-
ern vehicle, Once Upon A Time In
America ($27.5 million). Why is this
listimportant? Remember what they
say about those who don't remem-
ber the past.

Victoria Pearson

Cheryl Justice

TELEVISION PIX
MONDAY, APRIL 16

2:30 p.m. THE DISNEY

CHANNEL—The Magic of Herselt |

the Elf: Judy Collins provides the
music for this enchanting animated
tale. REPEATS: April 30.

11:00 p.m. KCOP—The Arsenio
Halli Show: Guests include Meg
Titly, Rowdy Roddy Piper and
songstress Bonnie Raltt.

THURSDAY, APRIL19

7:30 p.m. THE NASHVILLE NET-
WORK-—Conway Twitty on the
Mississippi: Dick Clark, Jerry Lee
Lewis and a whole shipload of fa-
mous folk join Conway Twifty. Songs
include “Hello Darlin™ and “Johnny
B. Goode.”

SATURDAY, APRIL 21

§ '\'\\i
J\V,
Jerry Jeff Walker

7:30 p.m. THE NASHVILLE NET-
WORK—The Texas Connection:

Singer/songwriter Jerry Jett Walker |

plays his hits, including “Mr.
Bojangles.”

11:00 p.m. THE DISNEY CHAN-
NEL—Videopolls Superstar Spe-
cial: Host Jonathan Prince wel-
comes Michael Damian,Tina Yoth-
ers and Tracle Spencer.

1:00 a.m. KNBC—It’s Fritzl: Rock
band Shadowland perform “Sweet
Mystery” and the immortal Jimmle
Wood joins the house band.

SUNDAY, APRIL 22

1:00a.m. BRAVO—The Secret Life
of Plants: Stevie Wonder provided
the soundtrack to this visually stun-
ning 1978 documentary. Directed by
Walon Green. REPEATS: April 30.

WEDNESDAY, APRIL 25

9:00 p.m. BRAVO—Mozart In Ja-
pan: Mitsuko Ochida, one of the
finestinterpreters of Mozart's music,
returns to her Japanese homeland
accompanied by the English Cham-
ber Orchestra.

FRIDAY, APRIL 27

6:00 p.m. NICKELODEON—4th
Annual Kids’ Choice Awards: Are
New Kids on the Block more popu-
larthanBon Jovi? Is Janet Jackson
hotter than Debble Gibson? Find
out what your siblings think during
this one-hour special. REPEATS:
April 28.

NOTE: All times PST. Check your
local listings for exact air dates and
times in your area.
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By Michael Amicone

Contributors include Steven P.
Wheeler and Scott Schalin.

DEAD HEAD: Tales Of The Great
Rumrunners, the first solo LP by
Grateful Deadlyricist Robert Hunter,
has justbeen reissued by Rykodisc.
Originally released in 1974 on the
Dead's Round Records label, it fea-
tures thirteen original Hunter songs,
including the first recorded appear-
ance of the Grateful Dead concert
staple, “It Must Have Been The
Roses,"andperformances by Grate-
ful Dead heads Mickey Hart and
Jerry Garcia.

FOLK STARS & COFFEE BARS:
Suzanne Vega treated selected
friends and industry observers to
a brief acoustic solo set at Cafe
Largo. Vega previewed a few se-
lections from her new LP, Days Of
Open Hand, as well as

performing her sig-
nature  song,
“Luka.” Vega is
pictured with
recently re-
signed A&M
President Gil
Friesen.

Don Putnam

- ‘ o

SEEING DOUBLE: “Siamese twins separated at birth by a blunt marketing tool”...on the next Geraldo. In an
industry of copycats, it’s natural that Alannah Myles, whose “Black Velvet” single reached Number One on
Billboard’s pop charts, would spawn a host of imitators. But, would you belleve something right out of The
Twilight Zone—a clone? Country artist Robin Lee, who is also on Atlantic Records, has released a mirror-
image duplicate of the original that’s currently climbing the country charts with a bullet. In addition to the
same song/same label coincidence, Robin bears such a strong physical and vocal similarity to Alannah, it’s
downright eerie. Are we on the verge of a new industry trend, where labels simply cross-match DNA cells
of their most successful artists? Soon every band will look and sound the same while duplicating each
other’s hits. As a result, MTV will no longer have to try and conceal their derivativeness, for in fact, they will
be playing the same song 24 hours a day. (Pictured: Alannah Myles on the left and her country twin, Robin
Lee, on the right). —SS

CATTY REMARKS: Janet Jackson
recently announced that she will no
longer be using a black leopard in
her concert act (which reaches L.A.
for four dates at the Great Western
Forum in late April). Apparently, a
few of her fans voiced concern over
the adverse effecttouringwould have
on the poor feline. While Janet in-
sists that the cat was treated ex-
tremely well, she does not want
anyone in her
audience to get
the wrong im-
pression, so the

cat is out of a job and the world is
safeonce again. Stated Jacksonin
her heartfelt press release/mani-
festo: “While the illusion with the cat
was appreciated by most of the au-
dience, ifitcaused even afewpeople
to worry about the safety of the cat,
it's not worth keeping it. | know how
well the animal was treated by its
trainer and my production staff. |

love animals and would never do

t,

any harm or allow anyone to do any
harm to one. Rather than let my fans
worry, | would rather do without the
cat.” Though animal lovers every-
where can sleep better because of
Janet's heroic stance, did she ever
consider the awful post tour depres-
sion and feelings of abandonment
the poor cat may experience now
that it's tasted a bit of rock stardom
and then had it snatched away?
-

-l {3 s o -
SHOWCASING HER STUFF: Singer-songwriter Jill Sobule (second from right)
recently performed selections from her new album, Things Here Are Different, for
a gathering of MCA executives. This highly-touted MCA artist is pictured with (L-
R)Richard Palmese (MCA Executive VP & GM), Susan Dodes (MCA Director, A&R,
East Coast), Al Teller (MCA Music Entertainment Chairman) and Jeff Jones (MCA
VP of Marketing, East Coast).

THE NEW BLUES BROTHERS: Actor-comedian Dan Aykroyd and Curb recording
artist Delbert McClinton (right) are pictured backstage at McClinton’s recent Club
Lingerie show. Among the songs McClinton performed was “B Movie Boxcar
Blues,” a McClinton-penned tune that Aykroyd recorded as a Blues Brother with the

late John Belushi. Also on hand to hear McClinton perform selections from his

current LP,’m With You, were ex-Eagle Glenn Frey, Southside Johnny, comedian Harry
Shearer and Bonnie Bramlett, who joined Mcv. aton onstage for the song “Givin’ It Up For
Your Love.”

Jeffrey Mayer
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VARIATIONS
ON A THEME

SHOWING THEIR BEATLE SEEDS: In an attempt to acknowledge their
influences, and perhaps silence critics who ridiculed their Top Ten
smash, “Sowling The Seeds Of Love,” as nothing more than a blatant
rip-off of the Fab Four, Tears For Fears implemented the Lennon-
McCariney classic “All You Need Is Love” into their recent set at the
Great Western Forum. This nostalgic singalong was the evening’s
highlight, and proved that by acknowledging your influences, you can
win over the most savage rock critics. —Sw

A PLAYER'S GUIDE

BACKSTAGE BUDDIES: Iggy Pop and producer Don
Was are pictured backstage at the Roy Orbison
Tribute concert held at the Universal Amphitheatre.
Don was musical director for the show, along with

Mike Utley.

DAVID LIVE: David Bowle, looking extremely fit and
GQ dapper in his double-breasted suit, stops to pose |
briefly for the cameras at West Hollywood’s world ¥
famous rock eatery, the Rainbow. Bowie was then
whisked off to the neighboring Roxy for a one-hour
radlo show, held to announce several U.S. dates of his
upcoming Sound + Vision world tour and to herald
the release of the Rykodisc greatest hits package
Changesbowie. The event featured a question
andanswer session during which Bowie fielded
several questions from radlo listeners and

WELCOME TO THE HENDRIX SCHOOL OF GUITAR: More recordings
from the vaults of Jimi Hendrix? Are they milking this guy’s career or
what? Well, there’s good news about this crop of material. Simply put,
Jiml Hendrix is now a guitar teacher. The Jimi Hendrix Reference
Library offers a detailed analysis, cut by cut, of how this master guitar
player achieved the sounds that he did. Since only snippets of songs
are heard on each of the titles Fuzz, Feedback & Wah-Wah; Whammy
Bar & Finger Grease; Rhythm; and Octavia & Univibe (each detalling a
specific Hendrix trait), this collection is for guitar players only. If you've
spent countless years blistering your fingers In a vain attempt at
tiguring out how Hendrix was able to achieve the sounds that he heard
in his head, the answers are right here. (Editor’s note: The one volume

that distinguishes itself from tf;e
rest as a listening experience Is M u S ’ c c 0 N N E c" o N
Ten Years Ago...

Variations On A Theme: Red
Tidbits from our tattered past

House. This collection includes

six complete Hendrix live per-
MAC’S CHART BLUES: Paul Mc-
Cartney is rumored to have been so

formances of his blues anthem,
Red House, culled from 1969 and

stung by the relatively poor reception
of his last LP, McCartney /i, that he

1970 and varyling In length from
may ask former Beatles producer

seven to fourteen minutes. If
George Martin to supervise his next

Gary Nuell

The Jimi Hen-
drix Reference
Library is avail-
able  primarily
through muslc
dealers (Music
Dispatch offers
the set. For info
call 1-800-637-
2852). The sug-
. gested retail price
& is $14.95 for cas-
* settes and $19.95
& for compact discs.
< Tryfinding a run-of-
the-mill guitar teacher
to coach you for that
price, much less the man
himself, JimiHendrix.—SW

a lucky group of fans at the Roxy. Inter-
spersed throughout the hour, Bowle
performed snippets of tunes onacous-
tic gultar (“Queen Bitch,” “Space
Oddity”) before his voice, rough
around the edges from a previous
night’s concert performance in Van-
couver, gave out. When asked about
some of his more audacious past in-
carnations, Bowle charmed the crowd
with several anecdotes: One night,
when his son showed up with his
hair dyed different colors, the man
who once wore adress onanalbum
cover snapped, “You're not going
out looking like that!” Bowle will
bring his Sound + Vision tour to
L.A. on May 26th for a show at
Dodger Stadium.

a “F,
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that sounds a bit redundant,
effort.
1.R.S. REFUNDS: No, not that IRS,

it isn't. Each version Is
excellent and previ-
ously unreleased.)
Due to the series’
special nature,
but the one that stands for Interna-
tional Recording Syndicate, which
releases albums by the Police, John
Cale and others, The company re-
cently began giving refunds of a dol-
larin New York to anyone purchasing
an {R.S. album, and it wili be refund-
ing half the list price—about $3.39—
to consumers here. They'll also picka
random winner who will get his or her
tax bill paid by the record company.
PURE XTC: Brian Eno and Talking
Head David Byme showed up at
XTC's opening Whisky gig. Other
notables presentforXTC's show were
Sparks' singer Russell Mae! and ac-
tress Sally Struthers.
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(Bottom row, L-R) Carl Graves, John Avila, Danny Elfman, Johnny “Vatos” Hernandez, (middle row) Leon
Schneiderman, Steve Bartek, Dale Turner, (top) Sam Phipps.

ODD MeEN Ovur

By Michael Amicone

wo wooden figurines guard the isolated lodg-

ings of Oingo Boingo leader Danny Elfman.

Like creatures out of a Clive Barker horror

film, the two wooden warriors, one sporting

nails on its body, stand at attention in a dark
corner of the upstairs living room. For any one famil-
iar with Elfman’s body of work, either as the Merlin-
like leader of Oingo Boingo, or as the soundtrack
composer of the films Batman, Beetlejuice and
Nightbreed, it makes sense that these Nigerian fig-
ures—which take two men to fashion, one to carve
and one to exorcise their spirits—would be a part of
his household. They're the perfect house guests for
an eccentric pop shaman who, over the course of a
decade, has focused on what he calls the three m’s—
the morbid, the morose and the macabre.

On a recent sultry afternoon, | visited Danny
Elfman’s home nestled in the hills north of Santa
Monica. Following a steep walk down a winding
path of steps only slightly less precipitous than the
uphill climb 1 had just traversed in my car, | was
ushered into a sparsely furnished upstairs room fifled
with assorted collectables plundered from the cul-
tures of distant lands. There, with fetlow Oingo Boingo
members Steve Bartek and John Avila listening in, |
talked with Elfman about his illustrious soundtrack
work and about Oingo Boingo and their decade-plus

existence on the fringes of popular music.

Since their first recordings in the early Eighties, this
eight-piece rock band has earned themselves a de-
voted following on the West Coast for their kinetic
brand of thinking man’s dance rock but precious little
support from the larger record-buying public. Per-
haps it’s Danny Elfman’s unwillingness to address
the usual pop song fodder in his songs—most of the
time he’s grappling with more complex issues, such
as isolation, death, suicide or his own angst, prefer-
ring to shine a light on the shadows of human exis-
tence—or maybe it's simply another case of cream
not always rising to the top.

“It's nonconstructive to be frustrated about the
commercial end of the business—something that I've
never had much faith in, and I still don’t now,” says
Elfman. “And radio is getting more and more restric-
tive every year, and | only see it getting worse. In the
Sixties, FM played anything, all the time. There were
always surprises. And FM is now what AM was back
then. It's even more corporate, more restrictive and
based even more on demographics. | don’t know
what the answer is. The answer, for us, is not to bank
onit.”

With Elfman coming off a career roll in soundtrack
work—from Scrooged to Batman to the soon-to-be-
released Dick Tracy—during which he has become
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one of the hottest composers in film, and with the
release of Oingo Boingo’s fine new album, Dark At
The End Of The Tunnel, MCA, who bankrolls Elfman’s
fanciful flights into the inner and outer pop limits, is
obviously hoping that this could be the commercial
turning point for the band.

Does Elfman feel this record has a better chance
at commercial success than its predecessors? “I never
have any idea, and | never think about it when I'm
making the record,” retorts Elfman. “That’s for the
record company to think about. Their job is to take
an album and market it; our job is to make it.”

Oingo Boingo has always bucked the prevailing
pop winds. During the Seventies, when everyone
was immersed in singer-songwriter introspection and
strangling on the numbing beats of disco, the band,
then dubbed the Mystic Knights of the Oingo Boingo,
began their existence as a roving band of performing
marauders, playing to any audience they could cor-
ral. “It was modelled after the street theatre of Eu-
rope,” explains Elfman. “We just set up shop any-
time, anywhere there was a crowd. And we earned
our living by passing the hat. We considered it a
good day if we came away with twenty bucks each.
A bad day...well, there was
no limit to how bad a bad
day could be.”

Eventually, this quirky
theatrical ensemble moved
their show indoors, play-
ing places like the Aquar-
ius and the Whisky, estab-
lishing week, even month-
long residencies with a
show that Elfman decribes
as “dark, surrealistic caba-
ret—with no contemporary
music.”

In 1979, after “seven full
years of nonsense,” Elfman
and company dropped the
Mystic Knights from the
name, and drawing inspi-
ration from the late Seven-
ties English ska and pop
movements (the Specials,
Madness, Selecter and
XTC), metamorphosed into
a pop rock band, complete
with a built-in horn sec-
tion. Fueled by Elfman’s
nervous pop energy, the
band recorded a four-song demo, which was slightly
altered and released as their first EP on Miles
Copeland’s then fledgling label, 1.R.S., and three al-
bums for A&M—Only A Lad (1981), Nothing To Fear
(1982) and Good For Your Soul (1983).

When asked about the A&M years and why the
band changed producers in as many albums, Elfman
cites his frustration over the recording process. “It
wasn't the producer’s fault,” explains Elfman. “But
when the albums got done, they never sounded right
to us. They always sounded forced. They didn’t sound
like we were used to hearing ourselves onstage, and
that’s all we really ever wanted to get was a live,
ambient sound. They always came out sounding very
stilted and small.”

With the band in label limbo, Elfman branched
out on his own in 1984 and recorded So-Lo, a proj-
ect he co-produced with Steve Bartek and engineer
Paul Ratajczak that, ironically, featured most of the
band. Released on MCA Records, soon to be Boingo’s
new home, the LP gave Elfman the opportunity to
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Danny Elfman

make peace with the studio and experiment, free
from the influence of outside producers and the pres-
sures of a band situation.

“Qingo Boingo songs had always been worked out
and rehearsed before we ever went in the studio,”
states Elfman. “On the solo album, there were songs
that weren’t songs going into the studio. We took
ideas into the studio, improvised parts on them and
turned them into songs. Some of the songs, like ‘Grati-
tude,” were really almost loose improvisations. It was
the only time I've ever worked that way. But it was
fun, because there was no pressure. | didn’t have to
worry about whether Oingo Boingo fans would think
of it as horrible. And | didn’t have the pressure of the
band knowing that if it was a horrible album, they’d
all starve that year.”

It was also during this early Eighties period that the
band came perilously close to calling it quits. “That
was as close as ever. Not only were we between
labels, but we didn't know where we were going
and weren't earning a living at the time and we had
guys in the band who weren’t a hundred percent
into it.”

“On the last tour we had done,” chimes in Boingo
guitarist and co-producer
Steve Bartek, “everybody
was on edge. Some of the
guys were complaining
about other players in the
band.” “That’s what breaks
up bands,” interjects
Elfman, “unless you're the
Rolling Stones and earning
so much money that you
don’t give a fuck what the
other guys in the band say
about you, or how much
you like ‘em or hate ‘em.”

In 1985, revitalized by
the addition of two new
members, bassist/co-pro-
ducer John Avila and key-
boardist Mike Bacich, and
the enthusiasm of a new
record label, MCA, the
band got its second wind
and released Dead Man's
Party. it included the
catchy, offbeat title track
(during which Elfman at-
tends a macabre party with
a rather unique entrance
requirement: “leave your body and soul at the door”)
and the mini-hit “Weird Science,” from the movie of
the same name. Three albums have followed—Boi-
ngo (1987), including two of Elfman’s best composi-
tions, “Home Again” and “We Close Our Eyes,”
Boingo Alive (1988), a live-in-the-studio two-record

set marking the band’s tenth anniversary, and the ~

current Dark At The End Of The Tunnel—all featur-
ing Elfman’s penchant for spirited melodies and David
Byrne-like lyrical neurosis.

“I look at the last three albums that we've done,
and | can feel a nice steady progression. | don't feel
the frustration that | felt on our first three A&M al-
bums, when we searching for a progression but not
really achieving it. | think, at the beginning, we were
a little bit afraid to leave frenetic tempos and feels,
and if we did try to leave it, we were uncomfortable.
And now we've finally gotten to the point where
nothing really scares us.”

In addition to his seven-album stint as leader of

28 >
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» PROFILE o: CORY ROBBIN
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Jacob Getz

By Mark Bego

small packages. Take for example, in-

dependently owned Profile Records.
They are a small operation when com-
pared to conglomerate-owned labels like
CBS and RCA, but in terms of finding a
market, zeroing in on it and excelling,
Profile is a virtual giant in the business.

It’s true that good things often come in

Centering 90 percent of its energies on
rap groups (including Run-D.M.C.) and
rap soloists (like Rob Base), the ever-
expanding record label is cutting a high
profile in the rap record sales market. In
fact, several major league labels have
approached Profile with buy-out offers.
According to Profile President Cory

(feLatest )
design s Special
control block
room rates
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NEW AUTOMATED 24 TRACK STUDIO

Call for an appointment (2'3) 276"345 ask for Tom or Jeff
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Robbins, “A lot of major labels sign rap
records just to be signing rap when they
don’t know the first thing about rap music
and they don‘t even like rap music. For
me, rap music is what | would be listen-
ing to even if  wasn’t in the business, and
that sets me apart from the rap depart-
ments of several of the major labels.”
Although Robbins confirms several of the
bids that he has received for a buy-out of
his operation, he denys any intention to
sell Profile.

Robbins started Profile in 1981 when
he and his business partner, Steve
Plotnicki, each borrowed $17,000 from
their parents and began operations in a
one-room office. “It took about six months
for us to get any kind of record that would
sell anything. At that point, we were down
to about $2,000.” Since then it has been
a steady climb in profits for Profile.

Robbins admits that beginning a record
label consisting of 100 percent rap was a
huge gamble at that time. While several
skeptics thought that rap music was just
a flash in the pan, Robbins and Plotnicki
were certain that it would only grow.
“Rap is here to stay!” Cory exclaims. “It’s
been around ten years, and it’s just gain-
ing in momentum.”

Key players in Profile’s corporate struc-
ture include Gary Pini, Vice President of
A&R and Product Development; Claudia
Cuseta, Manager of Dance Music Promo-
tion and A&R; Murray Elias, A&R Man-
ager, World Beat; Paul Oakenfold, A&R
Director/U.K.; and Dave Moss, A&R
Director/Los Angeles. Says Robbins, “The
West Coast office is an expansion of

Studio Sound Recorders
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Profile’s New York operation. It benefits
us to have an A&R representative in Los
Angeles to look for local talent. The Lon-
don office is more independent, and they
have free reign to sign their own acts
commensurate with the market over
there.” Foreign sub-licensing in conti-
nental Europe and the rest of the world is
done artist by artist and country by coun-
try.

According to Robbins, scouting for new
rap acts is a little different than discover-
ing traditional performers. “Rap doesn’t
exist as a live performance before there is
a record deal. You don’t go down to the
Bottom Line or the Roxy to discover the
next big rap stars. For that reason, | am
inundated with cassettes of new artists. |
listen to at least 100 unsolicited new
tapes a week and make my decisions
based on my own personal taste. Although
I like the music of Ray Charles, Jimmy
Buffett and Randy Newman, | get more
pleasure out of rap music than from any
other type of music.”

If Robbins has one philosophy in making
his decisions about who to sign and who
to pass on, it is to follow his own intui-
tion. “I sign records that | personally like,
not records that | necessarily think will
sell. Be true to yourself: If you like a
record, chances are that someone else
will as well,” he explains.

Robbins is also determined to expand
his roster beyond the realm of rap music
to have a more diversified group of Pro-
file artists. He has had a lot of success

I sND Mot ot

Profile Records President Cory Robbins and Special Ed

with Judy Torres, whose Latin hip-hop
dance album, Love Story, has done well
in an urban/contemporary format. He has
also signed a new pop singer/songwriter
Thom Bishop, and the label has just picked
up a hot underground import from Eng-
land by newcomer Debbie Malone.
However, the next big release from
Profile Records will undoubtedly be the
fifth album from Run-D.M.C.—acknowl-
edged as the label’s Number One act.

Also hot on the label are rappers Rob
Base (with his second gold album, The In-
credible Base), Special Ed, Dana Dane
(soon out with his second album), Twin
Hype, Frighty & Colonel Mite, Nemesis
and Ron ‘C.’

"] really want to grow and expand,”
claims Robbins. “It was a lifelong dream
of mine to have my own label, and the
success of Profile has fulfilled that dream
perfectly.”
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ThHe DuEs AND DoN'TS

golden era, many artists involved in
television, motion pictures and music
were members of their respective local un-
ions and proud of it. America’s labor force has
predominantly been pro-union, and in Holly-
wood, unions are a vital component of to-
day’s operations despite some pressures to
members to go against the unions.
Although there are more than fifteen un-
ions in the U.S., most with locals in Los
Angeles, the Hollywood industry emphasis is
based onthree primary organizations: Ameri-

s ince the early years of Hollywood's

\

Bernie Fleischer

oF UNIONS

can Federation of Television and Radio Ant-
ists (AFTRA), the Screen Actors Guild (SAG)
and The American Federation of Musicians
(AFM). These unions are affiliated with the
AFL-CIO, and SAG and AFTRA are chartered
as part of the Four A’s (Associated Actors and
Artists of America).

The AFM is the oldest union, having been
in Los Angeles since 1894 to serve musicians
in every gamut, ranging from session players
to rockers to the Los Angeles Philharmonic.
L.A.’s Local 47 covers musicians residing in
Los Angeles, Riverside and San Bernardino
counties (Long Beach has its own union).

SAG was founded in 1933, yet it was not
officially recognized by the major studios as
representing actors until 1937. Prominent ac-
tors who were then under contract with stu-
dios came together feeling the need for a
union to represent their interests. With main
headquarters in Hollywood, there are seven-
teen branches in cities throughout the nation.
(SAG recently assumed jurisdiction over the
membership of the soon-to-be dissolved
Screen Extras Guild.)

In its early years, AFTRA was known as
AFRA (American Federation of Radio Artists)
and was also founded by performers. In 1952,
with the dawn of the new industry of televi-
sion, the “T” was added and its spectrum of
membership broadened.

These unions were conceived with the
intent to negotiate, monitor, process and
enforce collective bargaining agreements and
contracts with major studios (television,
motion picture or recording), to set the mini-

(—><—)

mum wages rate, to provide safe working
conditions and to determine the rate of over-
time.

But before one decides to become union-
ized, there are certain guidelines and pre-
requisites a prospective member must meet.
According to Bernie Fleischer, President of
Local 47 of the AFM, applicants are required
todemonstrate through performance and work
history that they are professional musicians.
They appear before a panel of officials to
prove that they can perform in some aspect as
a professional.

| ‘
Mark Farber
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[ SCREEN ACTORS GUILD

"We do our best not to keep anybody out
unless there is a good reason,” says Fleischer.
Once accepted, $247 is needed for the initia-
tion fee and yearly dues can be paid either
every six months at $47 or $92 for the year.

SAG's Executive Director Leonard Chass-
man callsthe membership process a catch-22
situation. “A person is not eligible to join SAG
unless they have had at least one job under
our nationwide jurisdiction,” Chassman
explains. Thesstarting fee is $796 and dues are
based upon yearly earnings.

The most lax admission requirement is that
of AFTRA. Mark Farber, AFTRA’s Executive
Director, states: “If you want to be a union
member, all you would haveto do is pay your
initiation fee ($800) and your minimum dues
(starting at $85 and up based on income) and
you would be a union member.”

Once a constituent, these unions offer a
vast array of medical and career services
ranging from a health plan to workshops.
Although the unions do not secure employ-
ment for its members, as Chassman notes,
various services and programs are available
to assist locating placement. "We do not act
as a hiring hall in any way. We do have
programs which do afford members an op-
portunity to have some exposure to the mar-
ketplace.” Casting director and director show-
cases are set up so actors may demonstrate

N

C
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their skill in a smaller and more intimate
setting.

Local 47 has, according to Fleischer, a
placement service called the Musicians Net-
work which "puts people who are looking for
work in contact with employers who are
looking for musicians. This is not just in the
area of professional music but for everything.
It's kind of a networking arrangement for
teaching and other music-related jobs.”

As part of their affirmative action program,
AFTRA offers minority members an opportu-
nity to be involved in the Commercial Access
Program. Farber says this program in essence
teaches commercial and voice-overskills and
informs ethnic minorities how to get jobs in
commercials.

Both AFTRA and SAG have built into their
contracts with producers an affirmative ac-
tion clause so an effort is made in casting roles
that will demonstrate the diversity of our
society. “The contract basically states thatthe
American scene has got to be appropriately
portrayed,” says Farber.

A main issue that all the unions are con-
cerned with relates to the technological ad-
vances in the industry, such as the use of
synthesizers, video cassettes and pay televi-
sion. The discussion regarding residuals and
how much is owed to the actor and the
displacement of traditional musicians by
synthesizers and computers are hot topics
among members and officials. "It's a narrow
line we walk, trying to protect our acoustic
members and protect our synthesizer mem-
bers while attempting to make sure that those
decisions—whether to use one or the other—
are made purely on an artistic basis and not
juston a money saving basis,” says Fleischer.

The unions usually do not involve them-
selves in situations unless it directly involves
the interest of its members with regard to pay
or working conditions.

In the Los Angeles club scene, the main
business at hand is the pay-to-play situation.
When asked about this, Fleischer discussed
Local 47’s role back in 1986-87 when they
tried to set a wage scale at the local clubs to
no avail. The primary reason for its defeat

was, according to Fleischer, a lack of interest
by the bands. "We organized all the show-
case clubs in town and actually established a
showcase scale so that the clubs didn’t have
topay a whole lot. It was not a very high scale,
but the musicians were then covered by
contracts, health and welfare and pension,”
says Fleischer. "Those showcase scales
worked quite well as long as we monitored
them continually. But the bands themselves
weren't interested in the monitoring. it was
something the union had to do all the time,
and we just don't have the personnel to deal
with that in every club in Los Angeles.”
With the benefits and protection offered by
these unions, one may still wonder if it's
worth their time and effort to commit them-
selves to one of these institutions. A consen-
sus feeling among all three of the union heads
is that if one does decide to work for a non-
union organization, beware. The unions were
established to protect the interests of the
artists. Many of the corporations in each local
jurisdiction have union contracts and do abide
by them. If a company stiffs you for money
owed, or if you work in unhealthful situ-
ations, the union can only provide assistance
if the organization is affiliated. Through the
collective bargaining process, arbitration or,
if necessary, litigation, matters can be re-
solved.
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PETER MURPHY
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By Scott Schalin

action you get will vary according to
what country you’re in. In America,
he’s quickly becoming all the rage with
the KROQ crowd as an intriguing
solo artist. Yet, in England, he re-
mains more closely identifiable
with Goth-gods Bauhaus, a
group he helped form in
1978 and then dis-
banded in 1983.
“lI guess you capture
a mood at a certain
time,” the sinewy
Englishman explains.
“Peoplein England see
me and go, ‘Wow, Pe-
ter Murphy, | saw Bau-
haus at such and such a
place, it was incredible...
what have you been doing
since the breakup?’”
Well, he’s recorded
three solo albums for start-
ers, the latest of which, Deep,
has received tremendous air-
play and rising sales. Still, the
Bauhaus references inevitably
crop up, but that doesn’t
bother Murphy. “That, like
my solo stuff, is my work. I'm
very proud of all of it,” he
nods.
The difference between

Drop the name Peter Murphy and the re-

GETS DEEP

the music Murphy makes now and those
songs he wrote for Bauhaus is often slight.
If anything has changed, it’s a move to-
ward material that’s lighter and maybe less
cynical. “There was a lot of tension in
Bauhaus, and the cynicism in the music
was a direct result of what was happen-
ing in the band,” Murphy explains, his
stark blue eyes piercing forward. “But |
only wrote 50 percent of the music, and
! think much of the gloomier stuff that we
were identified with was more David [}’s]
expression. My material was always more
emotional. But my solo stuff isn’t really
lighter so much as it is more conscious.
Still, a song like “The Line Between The
Devils Teeth (And That Which Cannot Be
Repeat)” [from Deep] sounds very much
like something | could’ve done with
Bauhaus.”

Actually, the most glaring difference can
best be monitored by sales. Deep recently
cracked the Billboard Top Fifty, while the
last album Bauhaus made sold only
80,000. This wider acceptance may have
more to do with the changing attitudes of
today’s audience than any intentional
pandering to a buyer’s market. “What’s
weird is | don’t think the music’s obvious
for that market. | do think the tastes of the
audience have changed recently, but |
don’t let that affect my work. My main
criteria is to make music that gives me a
buzz and makes me react. That's what
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music should do.”

Peter Murphy came from a working class
family and even worked in a factory in
Northhampton for six years until he was
21. He admits that coming from a pov-
erty-type background makes his current
chart success all the more satisfying.
“There were times when my family found
it very difficult to get food,” he recalls. “It
sounds like a cliché, but it’s not a fucking
cliché when you’re starving. | feel that
I’'ve earned the money I've made, so I'm
not guilty about it. And my background
makes me more conscious about keeping
it.”

The irony of his background versus his
current pop success is not lost on Murphy.
“I'll tell you what really bothers me,” he
says lighting a Marlboro. ”I stopped at the
supermarket for a pack of cigarettes this
morning and there were two people in
front of me. The first guy had saved up his
cigarette coupons and was counting his
pennies very meticulously, because it was
obvious he could barely afford it. The next
person was an old lady buying groceries,
and she could barely musterthe $10 total.
And | was standing there thinking how
RCA is probably spending $70,000 on
promotion alone. | felt a bit sick.”

“Still, all 1 can do is work on my own

sense of responsibility,” continues i

Murphy, “and that doesn’t always equal
action. That I'm making money doesn’t
mean | should run around and start rais-
ing dollars—although that’s not a bad thing
either—but it has to be done by every

human being. We all have to get into the
act. And this is what religion should be

| about. Religion has become a sort of quasi-

political medium to use this power to
control. The true spiritual understanding

| isall about life and not asceticism. | think

there’s a great spiritual poverty right now.”
As this thought trails off, Murphy’s

| attention diverts to his two-year-old daugh-
" ter, Huri, who stands outside the RCA
| office. We invite her in, and Murphy the

intellectual suddenly transforms into

| Murphy the proud father. It's a little dis-

arming to see the man that many regard
with immortal-like status holding up his
child like any doddering dad.

“I don’t talk about myself as being some-
one with a big message,” Murphy clari-
fies after his daughter has left. “The demi-
god status that some may view Bauhaus
with is all in the mind of the media. If you
presume that someone’s a demi-god, |
think you’re really selling human beings
short. I’'m just a person who makes music.
And there’s no difference between mak-
ing music and working in a factory. It's
the internal man that’s important and not
what you do.”

As | begin to make a point about how
mankind will probably self-destruct as a
result of organized religions, a rap at the
glass door signals the end of my interview
time—just as we were really getting
started. | leave the room feeling like an
enlightened hooker’s john. At least the
album’s doing well. | guess that’s why
we’re here.
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<21 Oingo Boingo

Oingo Boingo, Elfman has made a lucrative career
turn into the soundtrack arena. Interestingly, this
mercurial pop songwriter has emerged as a highly
sought-after film composer not with the usual
rocked-up soundtracks currently in vogue, but with
traditional orchestral scores.

“l was a hard-core film buff. | started at about
eleven, twelve years old, and I pretty much spent
every weekend of my life as a kid in a movie the-
atre. Then, as a teenager, | became more the culti-
vated film buff. | stopped calling it films and | started
calling it cinema,” he says, smiling at the preten-
sion. “Throughout all of that, | was always a big
fan of film music, and the film music that | loved
was always based on a certain grand traditional
scale. So that’s what | turned to when | started
doing my first composition for film.”

Elfman received his big break when he was hired
by director Tim Burton to score Pee-wee’s Big Ad-
venture. “Tim used to come and see Oingo Boingo
all the time, and for some reason, he had a feel-
ing—it was an intuitive feeling, | imagine—that |
was capable of doing this type of work. So he called
me in for a meeting, and we just kind of hit it off. |
met Pee-wee Herman, and we all talked for about
an hour and a half. And | didn‘t think anything
more about it—| certainly didn’t think | was going
to get the job.”

For Elfman, who admits that “if | go down to my
studio and decide I’'m gonna write a song that day,
I won't,” composing for film presents a formidable
challenge of concentration and composing endur-
ance. “There’s no waiting around for ideas when
you're doing a film score. You’re on a timetable,
you have to write. Even if you feel sick, or unin-
spired, or the muse isn’t with you that day, you still

have to inspire yourself to do it, because you can’t
get behind. It's a discipline that I've never really
known in my life. If you have 35 days to write a
score that’s seventy minutes long, and the orchestra’s
already booked before you even start writing the first
note, and the film’s release date is already set, you
don’t have a lot of leeway.”

Elfman and Bartek (who helps Danny orchestrate
the music) were definitely in the pressure cooker while
working on another Tim Burton-directed feature, last
year’s box office giant, Batman. “There was a phe-
nomenal amount of pressure because there was so
much riding on the film,” explains Elfman. “And it
was the kind of film where the music could really
fuck it up or really help—which is why I'm attracted
to the fantasy genre, because the music is by nature
more important to the film.”

For the first time in his soundtrack career, Elfman
also had the pressure of having some very nervous
movie executives looking over his shoulder awaiting
the grand results. “It was the first time that | had to
perform things for anybody other than the director. |
had moments in my studio where | had film pro-
ducer Jon Peters as well as Tim and two or three
other people all sitting there saying, ‘Well let’s hear
what you’ve got.” And I've never had to do that be-
fore. It was always just Tim and myself kind of fool-
ing around. On Beetlejuice, | don’t think anybody
else even knew we were doing the music until it was
done. And hearing Beetlejuice isn’t enough to make
someone relax and think, ‘This guy can do Batman.’
It was a project where | really had to convince people.
And Jon Peters told me right at the beginning. He
said, ‘I'm really gonna put you through the ringer on
this, because this score has to be really good. But at
the end of the whole thing, you’re gonna come out
with some really good work.” And he gave me hell—
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he really did make me miserable. But the funny thing
is, at the end of the project, he was right.”

Unfortunately, not only did Elfman have to con-
tend with some very nervous Warner Bros. execu-
tives on Batman, but also with competing soundtrack
scores. Initially, Warner Bros. put their promotional
weight behind Prince’s funk-filled pseudo-Batman
soundtrack, instead of Elfman’s more conventional
film score, even though only a few minutes of Prince’s
music was used in the film. “It was only annoying
before the movie came out,” relates Elfman. “when a
lot of people misinterpreted the hype and Prince was
getting credit for doing the score and | was totally
invisible. But | knew that once the movie came out,
that everything would be fine. | always felt that the
work would stand on its own.”

Following his scoring of Nightbreed, the latest slice
of the macabre to spring from the fertile imagination
of horror master Clive Barker, Danny accepted an-
other pressure filled assignment, the new Warren
Beatty movie, Dick Tracy—a film that Beatty and the
Disney studios have a lot riding on. Again, Elfman’s
traditional score will vie for attention alongside a
more pop-oriented soundtrack release, this time an
album of Dick Tracy songs by film co-star Madonna.

“Once again, there was a tremendous amount of
pressure, and less than half the time,” relates Elfman.
“The big challenge withTracy was the fact that | came
in really at the eleventh hour. They had somebody
else, and there was a falling out. | was on another
film, and what happened was it got moved back a
month. | had finished Nightbreed, which was an-
other grueling project, and | flew off on a three-day
vacation. I'landed, got to the hotel and there was a
message saying, ‘Call home immediately, Warren
Beatty wants to talk with you.” And | flew home and
went from the airport to where Warren was doing
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voice-overs, and we met and that was that.”

Since Elfman’s star is on the ascent, and the rest of
the band’s fortunes rise and fall on the musical whims
of their puckish leader, do any members of the band
harbor resentment toward him? “They're insanely jeal-
ous,” he quips. “l would call it seething, insane jeal-
ously, bordering on absolute psychosis. | mean, my
death has been plotted on the road so many times. |
have to have food tasters with me. Quite simply,
they want me dead. That’s all there is to it. Not out
of the band, that’s not good enough. Not retired, we
talking dead, nonexistent. They want all the records
of anything I've ever done destroyed. Newspaper ar-
ticles, birth certificates, everything—they want it all
gone, as if | never existed.”

Sounds like there’s a ring of truth mixed in with
Elfman’s martini-dry sense of humor. “It’s all true,”
he continues, unwilling to drop the humorous pre-
tense. “I have evidence that in my demise, there’s
already adoption proceedings for my children, that
proposals have already been made to my wife and
that they've already made arrangements to buy my
house. It’s like | will never have existed within three
days.”

Professional jealousies and comical digressions
aside, Oingo Boingo has managed to sustain a wor-
thy musical career while remaining uncompromis-
ingly pure in artistic intent. “We never expected it to
be easy,” say Elfman. “We never expected any red
carpet.”

And whether or not Dark At The End Of The Tun-
nel breaks any new commercial ground for the band,
it probably won't matter to Elfman and company.
One gets the feeling that Oingo Boingo will continue
to exist in some parallel pop universe on the strength
of a core of dedicated fans and the talented muse of
their leader.
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UNSIGNED

Do It
Yourself

Success

By Scott Schalin

four studio albums, then try and quickly

capitalize on whatever success they’ve
accumulated by releasing a live LP. Jailhouse,
on the other hand, opted to bypass the studio
time and debut with a live album (in this case
an EP). The reasons are manyfold. “We're a
very live sounding band and we wanted to get
that across right away,” explains lead singer
Danny Simon, “but it’s also a lot less expen-
sive to do it live.”

Aband forged by the great American work
ethic, Jailhouse financed, recorded and even
mixed the five-song EP themselves. “We
brought in a little 24-track mobile truck and
recorded the album for around $15,000,”
guitarist Michael Raphael remembers. The
band’s other guitarist, Amir Derakh, “a studio

G enerally, aband will record three, maybe

»

whiz-kid” according to Raphael, then mixed
the album with the help of engineer Allen
Isaacs.

Still, most bands might prefer to wait for a
big major label contract before trying to re-
lease anything at all. Yet, this five-piece
conglomerate, which includes three former
members of Rough Cutt, had been working
together for a year and a half and felt the time
was right to release some material. “Basically
we had been selling out clubs all over town,
and we wanted to have a product that people
could buy and take home to discover what
we're all about,” says Simon. They selected
Restless Records to handle marketing and
distribution, and with their help, the EP has
already sold around 20,000 units stateside
since its release last November.

30

Another key to this self-made success story
in the making was sending a video for their
song, “Modern Girl,” to MTV. “Because our
EP was for charity, we were able to get a
reduced advertising rate, which helped pro-
mote the record,” says Derakh. “The impor-
tant thing for us is not that we’ve advertised
on MTV, but that our latest video has been
added to Headbanger’s Ball and has already
been played for six weeks straight.” “It was
amazing,” recalls Simon. “We financed the
video ourselves, and then our management
company sent a copy to MTV and a few
weeks later we see [MTV V]| Adam Curry
wearing our shirt and introducing our video.
It's almost a miracle for an unsigned band to
get shown on MTV. But, after a few airings,
we were added to about 100 radio stations in
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the country. | mean, if we were signed to a
major label right now, there would really be
no difference.” “We really are signed,” inter-
jects Raphael, “we’re signed to ourselves. It
just shows that you really can do it yourself.”
Still, the band hopes to spark enough interest
with this EP to secure a major label deal and
release an album by the end of the summer.

Ifthe EP is any indication, you can certainly
expect first-rate musicianship. Butit’stheir at-
tempt at socially conscious lyrics that they
feel really sets them apart from the dross that
fills the cut-out record bins. The five songs on
Alive In A Mad World include themes of
racial discrimination and the despair of teen
runaways that have become so symbolic of
Los Angeles. In fact, the band is so affected by
the hardships of the streets that they’ve do-
nated 50 percent of the EP’s royalties to the
National Runaway and Options House pro-
grams which provide shelters and hotlines for
misguided youths.

"We're broke right now and we’re still
donating half our money to these programs,”
the Brazilian-born singer says with pride.
"We’re not thinking about making money in
the short-term. We know we’re not going to
get rich off this EP, so we wanted to do
something that was representative of what we
were trying to say in the songs. We want to
make the kids realize that by running away
from what they think is a bad situation at
home will often lead to a worse one on the
streets.”

Not that the band is above writing the
standard relationship fodder so popularwithin
this genre. Still, according to Simon, even

Matt Thorr Mike Raphael
those songs differ from the norm in that “the
language is not chauvinistic like you see in
many other bands.” More than anything it's
this down-to-earth honesty that sets them
apart from their competition. “We're not in
the band to be rock star millionaires. 'm not
a bad boy singer with an armful of tattoos.
That’s just an image to capitalize on quick
fame. By not trying to have an image, we do.
We are exactly how we appear.”

Danny Simon

Amir Derakh  Dave Alford
The band has recently completed their
second video for the song “Please Come
Back,” and continues to tour in support of the
EP, including their first-ever trek to Japan
early this year. They say they have even
stronger material set aside just waiting for that
all-importantfirststudio recording. Untilthen,
Alive In A Mad World will have to suffice in
whetting the appetites of curious rock fans
nationwide.
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PRO GUITARIST
SONGWRITER
* 75 SELF PRODUCED
ORIGINAL SONGS
* VIVID STAGE PRESENCE
* STUDIO AND U.S.
TOUR EXP.

SEEKING BAND WITH
MAJOR LABEL CONTRACT
AND MANAGEMENT.
TIM sZIG EHMANN

3) 258-8779

(213) 465-6398

e =
SEEKING PROFESSIONAL MANAGEMENT
(818) 783-2300

“Truly one of the
best Country and
Rock & Roll
bands around, the
awesome Trailer
Park Casanovas.
Do not miss this
band...”

—L.A. Weekly

“NO-NONSENSE, SOCIALLY
CONSCIOUS SPEED METAL"

« MAJOR EAST COAST
METALACT
« 16 TRK DEMO AVAILABLE

SEEKING PROFESSIONAL
MANAGEMENT AND LABEL DEAL

Contact: Riphouse
24 Catheryn Lane, Valley Cottage, NY 10989

(201) 327-8667
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FOCUS ON
DEBUT TALENT

Clive G}egson and
Christine Collister
I Label: Rhino Records

)

l

Manager/contact: John Martin, Eleventh
Hour Management

Address: P.O. Box 403, London, Eng-
land, WC2, H7FA

Phone: 01-836-4119

Booking: Mike Green, Fleming & Assoc.
Legal Rep: John Martin

Type ot music: Foli/rock

Date signed: July, 1988

A&R Rep: Gary Stewart

By Jonathan Widran

indistinctive synthesized dance

music rule the charts, more and
more discriminating listeners are
seeking an alternative to the same
old thing they hear on Top Forty
radio. In addition to distributing some
outstanding retrospective collec-
tions, one of L.A.'s strongest inde-
pendents, Rhino Records, seems
committed to signing and promoting
eclectic acts whose appeal is to a
more sophisticated audience. Case
in point: Rhino has just released
Clive Gregson and ‘hristine
Collister's A Change In The Weather,
an album with a refreshing blend of
musical styles ranging from rock to
country to blues to R&B.

The duo, which has earned high
marks from severalrock critics, wants
to avoid being branded as folk art-
ists—a tag that some may apply to
the band because of their former as-
sociation with British folk rock music
legend Richard Thompson. “"We
toured with Richard on three major
American tours, and the press and
radio people find it easier to put that
folk label on our own albums as a
result,” says Gregson, during a re-
centinterview at the Rhino offices in
Santa Monica. "“lt's easier to write
about music when you can firstput a
label on it.”

Collister agrees. "We don't like to

In an age when urban rhythms and
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be pigeonholed. There are so many
differentinfluences in our music, it's
hard to give it a name.”

Collister's gruffyetfrequently ten-
der vocal style, Gregson’s dexterity
with both acoustic and electric gui-
tars (he also plays keyboards and
writes and produces their material),
and some very catchy acoustic-ori-
ented melodies will immediately
strike the first-time listener, along
with the intelligence of Gregson's
lyrics. On A Change In The Weather,
he explores themes like wife batter-
ing (This Is The Deal"), the danger-
ous paradoxes of celebrity (“Don't
Step In My Blue Suede Shoes") and
ephemeral relationships, all with a
witty touch of irony. Yet, there is
almost a sense of severe despon-
dency in some tunes such as ""How
Weak | Am,” “Talent Will Out” and
“Blues On The Run.” A review in
People even said, “They're so much
better when they sound a little de-
pressed.” But Gregson insists he
and Collister are not down on the
world, just merely commenting on
the darker side of life.

“l used to be in this English pop
band Any Trouble, andin retrospect,
one of the things | didn't like was that
the songs were all lightweight, boy
meets girl, boy loses girl kinds of
tunes. After | left, | decided to take
my songwriting more seriously, find-
ing things that were more interesting
to write about, like the problems
people have. it's too boring when
everything's groovy and the sky is
blue.” Then, laughing, he adds, "You
could get the idea that we're termi-
nally depressing, but that's not the
case. Inour live act, our true person-
alities shine through.”

Aformer music teacher, Gregson
had received some notoriety with
Any Trouble by the time he met
Collister after one of her perform-
ances “singing Eagles standards” at
a club in Manchester, where both
now live. She'drecently left her birth-

‘place, The Isle of Man in the Irish |

Sea, and was making a living sing-
ing on radio stations between two
and six a.m. "My first impression
was that she was a phenomenal
singer,” remarks Gregson, “but it
wasn't till our tour as backing vocal-
ists with Richard Thompson that we
realized how well our voices blended
and that we should make the duo a
more permanent thing.”

Their partnership debuted with a
live LP in England, Home And Away
in 1987. But it was not until Rhino
A&R man Gary Stewart got an im-

port copy of their second release, |

Mischief, that America got wind of
their sweet vocal harmonies. “Gary
really liked it,” explains Gregson.
“We were on a small tour which
brought us to McCabe's in Santa
Monica. He got excited and offered
us a deal.”

Despite several previous U.S.
tours and a full slate for this spring
(including a recent Roxy stop),
Gregsonand Collisterrealize “we're
still very much a small cultthing™ that
may never crossover to the Billboard
Top 100 chart. Butitdoesn'tseemto
concern them all that much. As
Gregson observes, “There are two
ways of approaching the business.
You either very calculatedly say,
‘We're gonna assault the charts and
dothattype of music, oryoudo itour
way, which is making a record you
can live with and are committed to. If
they're successful, great. If not, at
least you are happy with it.”

"We're lucky,” he continues, "in

I

CREGSON
e.
O ISTER

Gregson &

Collister

A Change In The Weather
Rhino Records
RN OROXGEOR X XOXON )

3 Producer: Clive Gregson

Q Top Cuts: “Standing In Your
Shadow,” “(Don't Step In} My Blue
Suede Shoes,” “Blues On The Run.”

QO Material: Gregson writes some
very engaging melodies and even
more intriguing lyrics on subjects as
diverse as wife beating (“This Is The
Deal") and the pitfalls of celebrity
("(Don't Step In) My Blue Suede
Shoes”). While many of the lyrics
have anair of depression aboutthem,
much of the music here is quite spir-
ited. The mid-tempo, countryish
“Temporary Sincerity” and the blues/
rock of “Voodoo Doll” ring particu-
larly true. Ballads like "How Weak |
Am” give Collister a chance to show
her rich, husky expressive vocal tal-
ent. And the cover of the bluesy
rocker, "Trying To Get To You,"is a
nice touch.

Q Performance: With simple yet ef-
fective production, the focus on the
record is on the wonderful harmonic
blend between the hard-edged voice
of Gregson and the lighter touch of
Collister. Collister brings out all the
emotion of the lyrics without sound-
ing too pretentious, but it is when
Gregson and Collister sing together
that the songs really shine. With
Gregson also taking care of the
strong guitar work, the first compari-
son that comes to mind is Simon &
Garfunkel—though G&C's style has
more of a rough edge than S&G.

Q Production: Simple on the bal-
lads, more aggressive and textured
on the up-tempo tunes, but solid
throughout. The playful organ inter-

| lude on “...Shoes” is an unexpected

that we can make the kinds of rec- |

ords we want. We seem to be build-
ing an audience in a slow way. Not
with videos and hits, but with people
seeing us play live and enjoying the
records for what they are. That's
more of a lasting kind of feeling and
will make for a lasting kind of suc-
cess. If you want to do something
with substance, you have to forge
your own identity.”

treat, and the guitar/vocal mix is
perfect. The lyrics arereally the focus
here, and producer Gregson sees to
it that the words come through loud
and clear.

Q Summary: In a time when Tracy
Chapman can strike a mass market
chord, an ensemble like Gregson
and Collister might have a good shot
at reaching a larger audience than
simple, song-oriented material usu-
ally can. Either way, it's an enjoy-

able, heartfelt and interesting listen.

—Jonathan Widran

MUSIC CONNECTION, APRIL 16—APRIL 29, 1990

|
!



"We'll Do It For You!"

Our clients include:

Paula Abdul - Rob Base - Biz-Markie - Tyler
Collins - Doc - Dr. Dre - Guy - Ice T - JJ Fad
Latoya Jackson - M.C. Hammer - M.C. Twist
Michael Damien - NWA - Salt n' Pepa
2 Live Crew - Warrant

- AGCI

900
SERVICE
AUDIO

COMMUNICATIONS
INCORPORATED

= No up-front costs
| o

-~ State of the art
¢ ¢ broadcast facilities

=~ Largest holder of
| « ¢ AT&T Dial-It 900
channels
= Promotion and
¢ ¢ Marketing experts

= Latest interactive
» ¢ technology available

Over 80 million
connects in 1989

= Provides high yield
« * revenues to clients |

CALL OUR DEMO LINE

1-800-462-7062

Then contact Charlie DeNatale at:

22048 Sherman Way Suite 106
Canoga Park, CA 91313
818-883-0441

One of L.A.’s top promoters is looking for
KROQ style bands to be booked now.

Shows to be held at the Roxy and Whisky as
part of a series of shows during 1990.

Call AFTERDARK Productions
(818) 342-2087

All Shows Hosted By
“Ken Fusion”
from KROQ

- LEAVE MESSAGES FOR EACH MEMBER
- AVAILABLE 24 HOURS A DAY

181002365 100

TOP ALBUM

“ DIRTY, ROTTEN, S Y

SINGLE
"HEAVEN"

$2 FOR THE FIRRST MINUTE, $1 EACH ADDITIONAL MINUTE
A Service of Audio Communications, Inc.

FILTHY, STINKING
RICH “




ROCK

By Tom Farrell

Broken Glass

Looks like April is going to be a
hot month for hitting the clubs.
Check out some of these gigs: Ex-
Michael Jackson guitarist Jennifer
Batten will be playing Sasch’s in
Studio City, April 25. CBS Rec-
ords’ the Front will be playing the
Whisky April 11, with MCA’s face
melting hard rockers Spread Eagle
at the Roxy on the same day. Def
American recording artists the
Black Crowes will be there April
16. Goldenvoice continues their
fine tradition with an additional lan

Robert John
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McCulloch show, this one will be
April 15 at the Roxy. Also, there
under the GV flag, will be Double
Freak on the 12th, and Celebrity
Skin on the 13th. Saturday, April
14 brings Riot into town at the
Country Club.

The Palace will be hosting
Bonham on April 12 and the Stray
CatsonFriday the 13th. Also, Bad-
lands and Black Bambi on the
27th. Whew! See you at the clubs!!

Actress, the local last bastion
of glam rock, has picked up a new
rhythm section adding bassist
Marc Lundi (formerly of Stars
From Mars) and Detroit transplant
Tracee Kelly on drums.

In our last issue, we ran an ad-
dress for a memorial fund for
Armoured Saint guitarist Dave
Pritchard and it looks like it was
incorrect. It should read: 1500 E.
Duarte Rd., Duarte, CA 91010.

Local bands Broken Glass and
Kill For Thrills have been added
to the Z-Rock/Rip magazine tour
opening for Circus of Power.

There’s an alternative to pound-
ing the streets and playing the
clubs for all you local bands trying
to get your name across. The
program is Strip Search, a local
video show hosted by Cherie
Gillette which airs Thursdays at
11:00 p.m. on Century Cable
Channel 3 and every other Wed-
nesday at 5:30 p.m. on Continen-
tal Cable Channel 37. The show
has hosted Motorcycle Boy,
Rattlesnake Shake and Stars
From Mars, just to name a few.
Bands interested in getting on Strip
Search should call 213-657-4410.
We'll cover more alternatives in
our next issue.

Chicago transplants D'Molls
have completed their second vinyl
release for Atlantic Records, and
this is some of the coolest rock &
roll to come down the pipe in a
long time! It's been a while since
D’Molls have gigged locally, but
they're going to be hitting the clubs
in the near future and we'll keep
you updated!

Spread Eagle

34

L}
~
TYS

’ ]
L1

[l o
caw

By Billy Block

Dale Watson (the little man with
the big voice) signed a singles deal
with Curb Records andis back from
Japan where he entertained thou-
sands of country music fans at
Disneyland in Tokyo. Watson is a
regular on Ronnie Mack’s Barn-
dance every Tuesday night at the
Pal and also fronts his own band the
Texaholics. The deal with Curb is
for two singles to be produced by
Desert Rose Band guitarist John
Jorgenson.

The Academy of Country Music
will telecast its Silver Anniversary
Awardsshow atthe Pantages Thea-
ter in Hollywood on Wednesday,
April 25, 9-11 p.m., on NBC-TV.
Hosting this year's event will be Ala-
bama, the Judds, George Strait
and Tammy Wynette. Some of this
year's nominees include Rodney
Crowell and Clint Black for Top
Male Vocalist, Highway 101 and
Restless Heartfor Top Vocal Group,
Kathy Mattea and k.d.lang for Top
Female Vocalist, Jann Browne for
Top New Female Vocalist and Hank
Jr. along with Randy Travis and
Dolly Parton for Entertainer of the
Year. Instrumentalist and band
award nominees include Bill Bryson
for Bassist of the Year, Byron
Berline for BestFiddle Player, Steve
Duncan and Cactus Moser for Best
Drummer, Jack Daniels and John
Jorgenson Best Guitar, Skip
tdwards and John Hobbs Best
Keyboard Player, Jay Dee Maness
for Best Steel Guitar, Dave McKelvy
for harmonica, Desert Rose and
Highway 101 for Best Touring Bands
and Bull Durham, the Doo-Wah
Riders and the Palomino Riders
for Best Non-Touring Bands. Good
luck to all our L.A. area nominees.

Singer/songwriter James Intveld
rocked the China Clubin Hollywood

Williams

. | l
* ) -

& ] h

‘ ; o) 'I b

Eliza Gilkyson, Mary Chapin Carpenter, Ronnie Mack and Lucinda
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recently, showcasing a new band
and fresh new material. Intveld is
also the singing voice for Johnny
Depp (21 Jump Streel), star of the
new John Waters film, Cry Baby.
James attended the premiere in
Baltimore where the film was shot
and will appear in the video of the
soundtrack’s first single.

My old buddy Bob Nicksic
handled the associate producer
chores for a song on the soundtrack
of Delta Force Il. The tune, “Winds of
Change,” was penned by Harriet
Schock and features Lee Green-
wood as lead vocalist. Playing on
the session were members of the
Demo Gods: Harry Orlove on
guitars, Chad Watson onbass, Mike
Thomas ondrums and Marty Rifkin
on pedal steel. Delta Force star
Chuck Norris was on hand as was
the crew from Entertainment Tonight.

The Lonesome Strangers are
back in L.A. after a trip to the New
Faces Showcase at the Opryland
Hotel where they appeared at the
grand finale of the Country Radio
Seminar with the Kentucky Head-
hunters, Lorrie Morgan and Jann
Browne. The Lonesome Strangers
were winners of Music Row
magazine's Best Independent Video
Award for their “Just Can't Cry No
More,” which can still be seen on
CMT, VH-1 and the Nashville Net-
work.

Making a special appearance at
Ronnie Mack’'s Barndance was
Columbia recording artist Mary
Chapin Carpenter. Carpenter and
her fine band (John Jennings,
guitar; Rico Petruccelli, bass; Pe-
ter Bonta, keys; Robbie Magruder,
drums) played an excellent set of
material from her second album,
State of the Heart, which includes
the current hit “Quittin’ Time”. Mary
Chapin Carpenter is also an Acad-
emy of Country Music nominee for
Best New Female Vocalist. This tal-
ented new singer is also a gifted
songwriter as well as an entertaining
performer.

Billy Block
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By Scott Yanow

David eno

MCA celebrated its recent acqui-
sition of GRP (or is it the other way
around?) with averyimpressive party
at Spice in Hollywood. After short
speeches by co-founders Dave
Grusin and Larry Rosen, Lee
Ritenour acted as music director for
the all-star jam session. The broth-
ers Dave and Don Grusin played a
few keyboard duets. David Benoit
sounded fine on some originals (his
early sessions for AVl are now being
reissued on five Blue Moon CDs)
and sax great Ernie Watts teamed
up with Patrice Rushen for a strong
version of “Stolen Moments.” The
final selection displayed the wide
variety of talents on the combined
rosters of GRP and MCA as these
players took solos: Dave Grusin,
Don Grusin, keyboardist
Russell Ferrante (of the
Yellowjackets), Ernie
Watts, altoist Eric Marien-
thal (of Chick Corea’s El-
ektric Band), Lee Ritenour,
Russ Freeman, (leader of
the Rippingtons) and Pa-
trice Rushen (with Brian
Bromberg onbass)! Only the
tasteless performance of
singer Patti Austin (whose
pop style and sarcastic com-
ments to the bored audience
were very much out of place)
was amiss. A great show
overall, ranging from funk to
so-called contemporary jazz
to bop. GRP's future looks
strong.

Frank Morgan’s future did
not look very bright for many
years. A Charlie Parker-in-
fluenced altoist, Morgan's
drug addiction nearly de-

Julie Pado

stroyed his career and his life. In
1985, when he began his comeback
and recorded his second album as a
leader (30 years after his firstl), the
odds were still againstMorgan. Since
that time he has developed his own
highly original sound (with some Can-
nonball Adderley and Coltrane mixed
in with the original Bird influence),
has become a very strong player,
cleaned up his life and now ranks as
one of the top saxophonists in the
world.

At Catalina’s recently, Morgan
debuted his new quartet. Pianist
Renee Rosnes (who has her own
first record out on Blue Note) is a
very fluent bop pianist, while veteran
drummer Albert “Tootie” Heath is
consistently colorful. Frank Mor-
gan’s latest discovery is his bassist,
the young and attractive Marlene
Rosenburg, whose appearance
wouldbeirrelevantwere itnotfor her
superlative playing. Often sounding
like the great Charles Mingus,
Rosenburg's solo work and accom-
paniment often stole the show.
Rosnes, Rosenburg and Heath
formed a perfect trio and, with Mor-
gan in top form, it was quite a set.
Sticking to standards (“Little Niles,”
“Billie’s Bounce,” “Ali The Things
You Are,” “Parker's Mood” and
“Confirmation”), Frank Morgan was
quite inspired, and his verbal phi-
losophizing served as a perfect
segue between songs. At the end of
the sethetold the audience, “Thanks
for a new life. Don't worry about me,
I'm fine.” His remarkable comeback
is complete.

Upcoming: Le Cafe (818-986-
2662) hosts keyboardist Bobby Lyle
(April 14), Steve Bach (April 19) and
alto-saxophonist Brandon Fields
(April 20-21), while Catalina’s (213-
466-2210) features trumpet great
Freddie Hubbard (April 12-15), Art
Blakey's Jazz Messengers (April
17-22) and guitarist John Scofield
(April 24-28).

Paula Ross

Frank Morgan
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By Wayne Edwards

ice-T

Made my way back east to the Big
Apple where | attended a party for
newly signed Warner/Reprise actDef
Con 4. The group, whose debut
single “Say U Love Me” is making
nice chartjumps, was greeted by an
array of press people, retail folks
and air personalities. Kudos to
Warner's Pat Smith and Morace
Landy for pulling together a really
nice affair. | also had the opportunity
to visit BET headquarters in Wash-
ington, D.C. The growing Black En-
tertainment Television cable station
has become a vital tool to breaking
and exposing black artists much the
way MTV was to rock artists atits in-
ception a decade ago.

The trip was marred by the tragic
and senseless deaths of 87 people
when an alleged love-spurned ar-
sonist torched the Happy Land social

Def Con 4 party-goers

Aarron Rapopont

club in South Bronx. It's always easy
to point fingers in cases like this: the
arsonistwas deranged, the club was
a firetrap, the clubowner continued
to operate although the city issued a
vacate orderin November 1988, the
city never followed through to shut
the place down, the landlord was
never concerned enough to make
the necessary adjustments to the
property. And while you certainly
can't blame the parents for the fire,
you have to wonder why so many
teenagers, somereportedly as young
as fourteen, were regular patrons at
an adult after-hours club (the fire
broke outat4:00 a.m.). There are no
easy answers to this sad, sad affair.

Backin Los Angeles, ASCAP and
the newly created Committee for
Excellence in Biack Music spon-
sored the First Annual Rap Sym-
posium. Although attendance wasn't
exactly overflowing, the conference
would have to be termed a success.
The relatively small number that did
attend were there to tackle serious
issues and discussions often got
quite heated. One seminar, “Lyrical
Content& Social Responsibility,”was
so controversialitprovoked one man
in the audience to jump up and call
the panel of record industry execs
“nothing more than whores pimping
our young minds.” The focus of this
particular seminar was on rappers
lce-T, Tone-Loc and particularly the
2 Live Crew whose album Nasty As
They Wanna Be (featuring the single
“Me So Horny") has recently been
banned and ordered off the shelves
in their home state of Florida due to
its "pornographiclyrical content.” Rap
Symposium 1990 ran for two days at
the Pacifica Hotel in Culver City and
was well worth attending. Hopefully
next year's will attract more equally
serious-minded and concerned indi-
viduals.

Meliow Notes: Choice events for
the latter half of Aprilinclude Angela
Bofill (the Strand), Najee & Randy
Crawford (Celebrity Theatre) and
the Isley Bros. & Angela Winbush
(Celebrity Theatre). Also check out
Billy Childs’ Twilight Is Upon Us
CD on Windham Hill Records.

Wayne Edwards
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Peter Murphy

Wiltern Theater
Los Angeles

Itwas a night for the living dead to
gather and pay homage to the found-
ing father of gloom and doom rock,
Peter Murphy. It was a night to howt
at the moon, enter altered states of
consciousness and drone-out to
trance-like sights and sounds.

As the house lights dimmed and
the screams from the death-clad
audience intensified, errie green
smoke began to ooze from the stage
while some sort of bizarre Middle-
Eastern music bellowed through the
rafters. Then | saw him, his lizard-
like body perched motionless on a
stack of amplifiers, a white light illu-
minating his extremely thin, pale and
well-sculpted face. He was the per-
fect incarnation of J.R. Tolkien's
Gollum. And when his bludging eyes
met mine, | was engulfed by his
mystic powers. There was no turn-
ing back. | had to join him on his
intense, two-hour journey through
thatdeep dark tunnel that signals the
end of our physical existence
(“Marlene Dietrich's Favourite
Poem”), to the torturous lands of love
and lust (“Cuts You Up"), to the
depths of destruction (“The Lines
Between The Devils Teeth And That
Which CannotBe Repeat!")andback
again.

When this ex-Bauhaus gurusang,
his deep, dark and at times Bowie-
esque voice seemed to be calling out
to ethereal spirits. And when he
danced, he moved about the stage
asfreely as anapparition, sometimes
stopping on the drum riser to seduc-
tively bite his drummer's neck, while
other times twisting his anorexic body
in such a contorted fashion that he
actually looked like a human pretzel.
Peter Murphy ended this saga of
death in much the same manner in
which he had first begun it: He sim-
ply and oh so very eloquently disap-
peared in one ominous gust of
smoke. —Pat Lewis

| Steve Hogarth of Mariflion
, - -
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Harold Sherrick

Peter Murphy

Marillion

The Palace
Hollywood

It was misting outside when we
arrived at the door. Inside, the odd
English accent could be heard here
and there, making it feel a little like it
probably does in Britain where a
Marillion show is revered like a spe-
cialevent. Yet, hereintheblase U.S.
of A., this band has been treated with
all the respect of awetdog on a bed.
If this show was any indication,
however, thatirreverence may soon
vanish as the band delivered their
finest performance on these shores
to date.

Naturally, much of the material
was culled from their latest release,
Season's End, Steve Hogarth's first
at the vocal helm. "Easter,” with its
litting Scottish melody, was beautiful
and dangerous in the same breath,
while “Uninvited Guest” had the
crowd chanting the chorus with such
fervor you could barely hear Hog-
arth’s voice above the din.

The recent proving point for the
band hasbeenthe arrival of Hogarth
and his grasp of the older, more
personal material penned by former
leader Fish. Whilst Fish willnever be
forgotten, Hogarth’s delivery is not
only far removed from Fish’s theat-
rics, but also interesting in its own
right. Wearing white gloves, Hog-
arth bounced across the stage like a
puppet freed of his marionette’s
strings during the “Misplaced Child-
hood" mediey of “Kayleigh/Laven-
der/Heart Of Lothian,” a brilliant
musical odyssey, and “Warm Wet
Circles” which provided a great plat-
form for Rothery’s guitar.

“Season’s End" closed the set
proper with the crowd practically
holding hands and swaying back
and forth. The momentum never
waned as the packed Palace
begged—actually demanded—two
encores. The bubbling bass of Peter
Trawavas signaled the arrival of
“Incommunicado,"” Hogarth spinning
in circles before climbing an eight-

foot speaker to finish the song,

perched like a shepherd guarding
his flock. “After You” crashed head-
firstinto “Market Square Heroes,” by
now the energy building to some-
thing nearly sexual.

The climaxoccurred, Marilliontook
their bows and we were ushered
back into the misting night. For a
band that Capitol probably worried
would never break through in the
States, this one was sweet victory
indeed. —Scott Schalin

Stephanie Mills

Universal Amphitheatre
Universal City

Stephanie Mills’recent show atthe
Universal Amphitheatre was high-
lighted by tunes from her most re-
cent MCA LP, Home, and the usual
fashion showthataccompanies Mills’
concerts.

The set opened with “Put A Little
Rush On Me" and peaked with
"Home,” the song she firstimmortal-
ized in the hit play The Wiz over a
decade ago. While this new version
doesn'tquite live up to the emotional
tingles of the original, it definitely
demands its own setof goose bumps.
Another high point was her duet with
opening act Christopher Williams on
the Peabo Bryson classic, “Feel The
Fire."

At this point in her career, Mills
seems willing to sacrifice spontane-
ity for slick professionalism, and on
this night, that particular mix worked
to her advantage. The costume
changes came at just the right time,
the two-sentence setupintros to each
song, while unnecessary at times,
certainly didn't hurt the show and her
dancing (particularly on the cut “Fast
Talk") was superb.

It was difficult to tell if Stephanie
Mills was enjoying herself or simply
going through the motions (however
great those motions are), but she’s
too much a pro to make arything ob-
vious. The result was an enjoyable,
well-controlled, fine-tuned set that
included most of her hits and left her
audience feeling quite satisfied.

—Wayne Edwards

Michael Penn
The Roxy
West Hollywood

Michael Penn has to be one of the
most unassuming and understated

performers on the music scene to- |

day. He is also so passionate about
his music that he’s one of the most
intense performers around.
Drawing heavily upon influences
from the Beatles to Bowie, Penn has
already begun to show tremendous
potential in the songwriting depart-

ment. His melodicideas are timeless, |

fresh and bold, and his lyrics drip with
honesty and irony. Penn’s one of
those rare individuals who seems to
have a direct and unobstructed link
between his heart and his pen. To
putitmore plainly, this Romeoinblue
jeans (nope, he wasn'twearing black
jeans) can write one hell of a catchy
pop tune.

With the security of an acoustic |

guitar in his arms and a tight, well-
accomplished band backing him up
(aband whichincludes Penn’s long-
time partner Patrick Warren on key-

boards and X drummer D. J. Bone- |

brake), Penn proved that he is more
than deserving of all the hoopla that
is currently going on in his honor.
Hoopla that includes a crossover hit
single, “No Myth,” and a debut al-
bum that is bulleting up the charts
(March). Not to mention, the atten-
tion of a jam-packed, star-studded
opening night audience at the Roxy,
whichincluded Chris and SeanPenn
and Elton John. Highlights of the
evening were abounding and in-
cluded “This & That,” “Long Way
Down" and “Invisible.”

If this brilliant new artist contin-
ues to produce the kind of quality
material that is overflowing on his
debut LP, he just may prove to be a
musical Shakespeare of sorts in the
coming years. And when it comes

right down to it, Michael Penn, by |
any other name, really is Romeo in |

his own quietand unpretentious way.
—“Juliet” Lewis

Michael Pgnn
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CLUB REVIEWS

Flies On Fire

The Palace
Hollywood
DO2PDOHBG®OI®O®Dd

Q ThePlayers: TimP., lead vocals,
rhythm guitar, harmonica; Howard
Drossin, lead guitar, backing vocals;
Terry “Mess" Messal, bass, backing
vocals; Richie D°Albis, drums, back-
ing vocals.

Q Material: Straightforward, bluesy
rockin the vein of the Rolling Stones
and Creedence Clearwater. Flies On
Fire performed several cuts off their
revved-up, self-titled debut album
including “Let It Roll,” Long Gone
Dead,” “C'Mon” and “Baptize Me
Over Elvis Presley's Grave.”

Q Musicianship: Novirtuosos here,
but FOF played their little hearts out,
cranking out passionate versions of
their memorable songs. Tim P. pos-
sesses the requisite gravel voice
which grittily plays off Drossin's
buzzsaw licks, while bassist Messal
and drummer D°Albis keep the pro-
ceedings on track, laying down a
solid foundation of rhythm through-
out the evening.

Q Pertormance: Utilizingeveryinch
of unoccupied space, FOF buzzed
around the stage like obsessed
dervishes. Drossin’s face was barely
visible, whipping his wavy, long
blonde locks to and fro in every di-
rection. Messal spent most of the
time striking up macho poses, lean-
ing up against Tim P. and contorting
his face into an earnest pout, creat-
ing the perfect foil for the Jim Morri-
son look-alike ringleader. To make
the Jagger/Richards combination
more complete, vocalist Tim P. would
gesture wildly with his hands and
jump around the floor with the un-
bridled abandon of a small child,
prancing and preening every chance
he got.

Q Summary: FOF put on a great
live show despite the murky acous-
tics that sometimes rendered their
songs a jumbled mess. This set-
back, however, didn't seem to

- ¢

FOF: On solid musical ground.

dampen the spirits of the enthusias-
tic crowd who could be seen bop-
ping around gleefully. It's a shame
aninadequate P.A. system canhave
a significant negative impact on the
overall aesthetic quality of the musi-
cal performance, perhaps giving
some people cause tobelieve aband,
including this one, may not be very
good when, in fact, they are. But
then again, when a group plays at
local venues, like FOF, they realize
this unpleasant feature goes with
the territory. And Flies On Fire braved
this onslaught of sonic distortion like
real troopers with professionalismin
tact. —Harriet Kaplan

Steel Prophet

Troubadour
West Hollywood
DO2RVLVOHBDO®O®

Q The Players: Rick Mythiasin, vo-

Steel Prophet: Lacking direction and focus.

38

cals; Steve Kachinsky Blakmoor,
guitar; Jon Paget, guitar; Vincent
Dennis, bass; John Tarascio,drums.
Q Material: This band strives des-
perately to play material of epic pro-
portions, but usually comes across
as simply meandering. There's re-
ally nothing too original going on
here. The titles “Penance Of Guilt,”
“Sleep Of Despair” and even “Reign
Of Christ” suggest these guys are in
way over their heads, since the songs
tend to be one-dimensional replicas
of something Queensryche knocks
off in their sleep.

Q Musicianship: If you strip away
the inflated solos and showy tempo
changes, I think there are some solid
players here. Bassist Dennis has an
interesting metallic/funk style that's
kind of cool, and each guitaristseems
capable enough. Unfortunately, they
never transcend the medium, and
bands like these really are a dime a
dozen. Singer Mythiasin, who I'm
told is a wrestler offstage, may want
to consider doing it full-time. He was
way over the top with a high-pitched
squeal that was irritating instead of
elucidating. Maybe they should con-
centrate more on subtlety and ex-
posing different musical levels within
their range.

Q Performance: Their presence |

seems a little timid, a little wary.
Confidence will come in time. Mythi-
asin, however, could learn a lesson
in restraint. Actually, Steel Prophet
should focus on a specific direction
of their own in their presentation,
because right now everything from
their music (sub-Fates Warning) to
their logo (sub-Killers Iron Maiden)
reeks of someone else.

0 Summary: There is some poten-
tial, especially in their musical ar-
rangements, to suggest a sturdy
foundation. That doesn't mean
there’s not a lot of work ahead for
these metal masters. And by the
way, whatthe hellis a Steel Prophet?
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Tommyknockers: Primed for success.

The

Tommyknockers
Raji’s

Hollywood
DPOOOODOO®

Q The Players: Rich Coffee, vo-
cals, guitars; Chris Barfly, bass;
Jomar Guccio, drums, backing vo-
cals.

1 Material: The Tommyknockers
kick out original, high-powered rock
in the vein of the Fuzztones and the
Jam with a flavor of their own. The
music is catchy, and the tunes are
there, and | was amazed that so
many Tommyknocker fans were able
to stand still. But then again, | guess

| their followers are just too cool to

have fun. Two down notes: First,

| some of the tunes just fell flat and

didn't make it. If the Tommyknock-
ers could pen more tunes like “Way
About You,” with its shifting patterns
and memorable guitar and vocal
hooks, things would take offlike there

| was no tomorrow. Secondly, their

set was much too long. A good phi-
losophy toremember is to leave ‘em
wanting more.
Q Musicianship: Chris Barfly is ab-
solutely incredible on bass; his tim-
ing, tone and playing style are envi-
able, to say the least. This guy is just
mind-blowing, and when coupled
with drummer Jomar Guccio, you
have a rhythm section tighter than a
pre-sale promoter's wallet. Guccio
hammers that kit with a style that
would have made John Bonham
smile. As a vocalist, Rich Coffee
| getsthejobdone—he's goodatwhat

he does, but don't expect to see this
guy at the Grammys. As a guitarist,
he’s developedanice genre-oriented
tone and playing style that fits rightin
and compliments the Tommyknock-
ers' songwriting.

Q Performance: Anotherone of the
Tommyknockers’ bright points: The
band manages to convey their en-
ergyquite well, with Guccio and Barfly
totally getting into their instruments
and Coffee adding the well-timed
Pete Townshend leap here and
there. Also, these guys have a cool
image—purple velvettrousers, mod-
ish haircuts and a pseudo-psyche-
delic look. The Tommyknockers are
aboutas memorable visually as they
are musically, though Coffee needs
torelateto his audience more through
his raps, which are a bit too clumsy
and amateurish; too many people
were just standing there.

Q Summary: There's a new sound
screaming to be heard on Holly-

T
) d Heh

Dotsero: A tight, pob-fusion sound.
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Tom Farrell

wood's rather predictable clubscene.
Brothers and sisters, I'm here to tell
you that there’'s something more,
something much, much better—the
Tommyknockers. So go see for your-

self. —Tom Farrell
Dotsero

Bon Appetit

Westwood
PPOIDPDOHO®OO®O®

Q The Players: Stephen Watts,
saxophones; Michael Friedman,
electric bass; David Watts, electric
guitar; Tom Capek, keyboards; Larry
Thompson, drums.

Q Material: On a brief West Coast
jaunt to promote their hot new pop-
jazz release, Off The Beaten Path,
the band focused on the wonderfully
sweet and tasty tunes from this al-
bum. Most of these fall in the lite
funk-punchy-perky melodic range
(the best of these being the swinging
“Private Thompson”), but they also
showed a more mature side with the
passionate “Make It Last.” They
saved the best for last, infusing the
infectiously jamming “Ooga Booga”
with a bit of rap and some spicy
soloing.

1 Musicianship: Dotsero is a tight,
seamless outfit which plays with an
overall sense of lightheartedness,
and the individuals blend well to-
gether to create a more modern
Spyro Gyra-ish pop-fusion sound.
While Watts is a killer on tenor and
soprano, the group tends to feature
too much sax at the expense of
guitar, keyboards and drums in the
melodies. Still, each player got to
show his solo chops, the best of
these being Friedman's all-bass
number and Capek's playfullness
on "Ooga Booga.”

Q Performance: These guys from
Denverrock, rollandhave alotof fun
along the way, making their audi-
ence feel everybitapart ofthe actas
they are.

Q Summary: Dotsero is an exciting

group with an extremely accessible, |

highly likeable pop-jazz flavor to
them. Andthey certainly cameready
to party this night. Along with the
Rippingtons, they may just be the
contemporary jazz group of the
Nineties. —Jonathan Widran

Perrine Photography Studio
| Bandshots + Headshots
| (213)871-1606 (818) 792-3075 |

MUSIC ATTORNEY

Legal representation/
contracts for serious R&B,
Rap, Dance & Pop artists.

Attomey

AL AVILA
L.A. (213) 955-0190
Orange County (714) 730-6144

{ FOXFIRE
RECORDING
’ Hi Quality

24 Track

I doesn’t have fo cost a fortune

$25/HR
I It pays to compare

818-885-8580

The List

If you can’t reach the people who
can make a difference in your
life, then you need The List.

« Top A&R executives
* Personal managers
* Record Executives

Complete information on how to
contact the right people in the music
industry today. The most compre-
hensive guide you will ever need.

(213) 773-5737

WE CAN’T MAKE YOU
FAMOUS
WE CAN MAKE YOU
RICH

Earn up ta

$4h_o

SELLING COMPUTER SUPPLIES
. Guaranteed Starting Salary

Earn up ta $1000 per week
Realistic $400 ta $500 per week after training

« Complete Training * Daily Cash Bonuses $$
« Top Commission * Flexible Hours
*  No Returns/No Reserve

Call Today.
Immediate Openings

Call Dave or Bill at the
N. Hollywood/Burbank affice
(818} 972-2119

ADVANCED RIBBONS &
OFFICE PRODUCTS

Work Tomarrow!

39



BAND & HEADSHOTS
Pasd

Norman
213039201421

DIGITAL AUDID TRANSFERS INC.
at SOUNDWORKS WEST

FORMAT CONVERSIONS
COPIES & TRANSFERS

Any format to any format.
All digital and analog formats!

* CD Reference Discs

* 35mm & 16mm Magnetic
Transfers featuring ALBRECHT
machines!

MITSUBISHI X-880 w/APOGEE
MITSUBISHI X-86HS

dbx 700

SONY 701

SONY F-1

SONY 1630 U-matic

SONY 3402 2-track

SONY 3324 24-track w/APOGEE
SONY 3348 48-track

SONY 2500 DAT

SONY 2000 DAT w/SMPTE
YAMAHA Digital

FOSTEX D20 DAT w/SMPTE
AKAI ADAM Digital

24-track Dolby

24-track Dolby SR

SONY BVU 800

SONY BVH 2000

SONY BVH 3100

S-VHS HiFi

VHS HiFi

BETA HiFi

Wendell Jr. Carts

NAB Carts

NTSC to PAL/PAL to NTSC
8mm

Analog 2-track, 4-track, 8-track,
16-track, & 24-track

Analog cassette

All MIDI Production Services
Any multi-track delivered to you
for dumping & archiving.

AL

DIGITAL AUDID TRANSFERS INC.
at - SOUNDWORKS WEST Ltd.
7317 Romaine Street
West Hollywood, CA 90046
TEL 213-850-1515
FAX 213-874-1420

40

Starr Parodi

Le Cafe
Sherman Oaks
DOROPHEHODOO®

Q The Players: Starr Parodi, key-
boards; Abraham Laboriel, bass;
Michael O'Neill, electric guitar; Kevin
Ricard, percussion; Joey Heredia,
drums.
U Material: Parodi's original mate-
rial is all hip, all funky and at times
highly melodic. Tunes like "Howard'’s
Groove" and “Joyful" proved to be
more groove than melody, but the
songs allowed this incredible en-
semble to show off its incredibly
percussive chops. "Covenant,” on
the other hand, showed Parodi at
her most moody and romantic as
she blended textures from her ex-
tensive synthesizer collection. The
highlight of the set, however, was a
loud, jamming cover of Stevie Won-
der's "Superstition,” which featured
knockout soloing on guitar and synth.
QO Musicianship: Parodi has a
graceful yet commanding touch on
her many keys and can move into
high gear when the groove calls for
it. However, until she got rockin’ on
“Superstition” and the Brazilian fla-
vored “Battle Of Winter And Spring,”
itwas her supporting cast who really
blew the room away. Laboriel is the
bass, going through wild contortions
thatbordered on the extraterrestrial.
Ricard and Heredia kept a frantic
pace, and O'Neill was at his best
duetting with Parodi's solid improvi-
sations.
1 Performance: The very talented
Parodi has a definite air of confi-
dence and excitement, and we gotto
show the wild side of herself we
never get to see on Arsenio Hall
where she is the house keyboardist
with the Posse. She and her stellar
band served up a definite overdose
of hearty jazz/rock/dance/R&B funk.
Q Summary: Wearingavery stylish
purple jacket and chapeau en-
semble, Parodiis easily the loveliest
young keyboardist in town, yet it is
her talent and charm which prove
the most attractive in the end. Not to
mention that the best of her grooving
puts her sound right up there with
Janet Jackson and Paula Abdul.
Parodi can do everything else, but
the question is, can she dance?
—Jonathan Widran

The Sibs: Songs come first for these guys.

Starr Parodi: Hip, funky and melodic.

Sibling Rivalry

F.M. Station

North Hollywood
PPODPOHODOO®

Q The Players: Jon Williamson, vo-
cals; Doug Maijla, guitar; Ron Hen-
dricks, guitar; Jesse Hendricks, bass;
Ray Kennedy, drums.

3 Material: Close. Oh, so close.
These guys have got the Skid Row/
Bon Jovi angle down cold. There's
nothing wrong with that; you could
do a lot worse than pick the two
bands that have re-defined the term
“commercial success” for you inspi-
ration. While the Sibs’ opener, “Sweet
Paradise,” which veers periously
close to the Skids’ “Piece Of Me,”
and their “All | Need" have all the
right New Jersey accents—includ-
ing a Richie Sambora-style guitar
solo that even Cher would approve
of—the band has yet to consistently
come up with the kind of killer cho-
ruses that will burn their way into the
public’s collective ear. The material
is strong, but not memorable yet. It
does sound tantalizingly close,
though. For a change of influences:
The final song of the night, the self-
explanatory “Got You By The Balls,”

sported aterrific teutonic chorus that
seemed out of the same bag as Ac-
cept’s similar testosteronal effort.
0 Musicianship: By approaching
the material as a unit and not as in-
dividuals, the band scored highly
with a sense of song-smarts and co-
herencyintheirplaying. And as team-
players, it was obvious that egos
were subservient to songs; parts
were included only if they enhanced
the song's structure. Guitarist Maijla
soloed with a strong melodic sense
in places where it was correct to do
so—and he speed-riffed when that,
too, was called for. The rhythm sec-
tion punched; they were especially
good negotiating the changes in the
tune “Midnight Train.” Vocalist Wil-
liamson sang effectively and emo-
tively, with only a passing tendency
to metamorphose into Black Oak’s
Jim Dandy during the spoken parts.
Q Performance: Williamson ener-
getically covered the stage, even
looking at times like he wished itwas
of concert hall proportions and not
just a nightclub venue. And therein
lies the rub: While always within
bounds, he had a slight proclivity to
over-play the room, with the resuit-
ing loss of intimate audience contact
that a club can provide. This some-
timestranslatedinto asense of being
sungat, insteadofto. Guitarist Maijla
had a great happy/dangerous mix
for his stage attitude, and bassist
Hendricks won the evening’s natu-
ralism award for, after being mis-
cued at the top of a song, signaling a
halt to the proceedings, smiling and
beginning anew in so smooth a
manner that few in the audience
noticed anything amiss.

O Summary: Although they break
no new ground in image or music,
their hearts and commercialinstincts
are in the right place. If a Desmond
Child (i.e.hook-intensive) approach
couldbe added, the band could easily
go on to radio/TV airplay and suc-
cess. —Steven Silva
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l Hollis Gentry: Enjoyable, instrumental funk.

1

Hollis Gentry’s

Neon

Bon Appetit
Westwood
DROIDE®DOO®

O The Players: Hollis Gentry, saxo-
phones; Kiko Cibrian, electric guitar;
Todd Hunter, keyboards; Cecil
McBee, Jr., bass; Cesar Lozano,
drums.

1 Material: Gentry stuck mostly to
the very pop-jazzy selections from
his Neonrelease. Among these gems
were Cibrian's very romantic “Magic
Eyes,” Gentry’s sassy and brassy
“The Truth” and the funky jam ses-
sion “Just Another Pretty Face,”
which showed off Gentry's strong
circular breathing abilities. Covers
of Tom Scott's smooth “Amaretto”
and Chick Corea’'s jumpy “Light
Years” were also well-received.

QO Musicianship: Neon has been
playing as a unit for some time, and
so their musical camaraderie makes
for avirtually seamless display of in-
strumental chops. Gentry is equally
proficient on all three saxes (and
brings a unique funk sound outof his
soprano) and with his MIDI Wind
Controller, which brought a special
expressiveness to Hunter's “The
March Inn.” Cibrian and Hunter are
masterful soloists as well.

QO Performance: There is an air of

| excitement about Neon, from Gen-

try's moving and grooving, Cibrian’s

| screaming licks and the band's

overall musical dynamics. Gentry's
alot of fun to watch as he entices his

appreciative audienceto ‘jamalong.”

BHCLUB REVIEWS

0 Summary: Neon's music is best
categorized as ‘“lite instrumental
funk,” but they were just as passion-
ate on the tender material. Gentry's
sunny personality shines through
when he's playing and in his rapport
withthe audience. Neonis thoroughly
enjoyable and comes ready to party.

—Jonathan Widran

Red Temple Spirits

Helter Skelter
Hollywood
DO2PDOHGDOO®

QO The Players: William Faircloth,
vocals; Dino Paredes, bass; Spar-
tucus Taylor, guitars; Scott McPher-
son, drums.

O Material: Red Temple Spirits cre-
ates a certain Far Eastern tribal fury
asifthey are summoning the gods to
re-evaluate this nightmare of mod-
ern humanity. “Soft Machine” and

“City Of Millions," from their latest

“\

,
-

J ]
RTS: Far Eastern tribal fury?
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Peter Keeleman

release, are strange amalgams of
psychedelic warblings and ancient
seance music somehow made con-
temporary. “Dreamings Ending,” for
example, an alternative radio hitfrom
their debut LP, represents a short,
strange trip into an ancient ritualistic
plane where smog and man-made
decay are still unborn. If this all
sounds heavy-handed, it'sreally not,
for RTS balances their mysticism
with plenty of good, old-fashioned
insecurity and self-awareness. In
fact, never has a group so deserved
to cover “Paranoid,” nor pulled it off
with such panache.
QO Musicianship: llitacigarette with
a candle that adorned one of the
mixing boards. The tobacco pos-
sessed an almost drug-like majesty
while the Spirits” music spilled into
my consciousness. Twisted, discor-
dant sounds that fit together to cre-
ate the perfect cacophony, it's al-
most as if each instrument was play-
ingadifferentsong altogether. Drums
bashing away, bass melding into a
psycho-rhythm, guitarist's fingers
searching the neck of the instrument
until he hears a sound he likes while
Faircloth’s voice wails on aboutsome
shamanisticdrama. And allthe while
the cigarette burns.
Q Performance: There's a ghost-
like ambience about this band. Al-
ways backlit with a couple of red
spots, the players’ faces were gen-
erally obscured. This isn't a case of
an audience watching a band so
much as a room full of people gain-
ing support from others whose fates
are intertwined.
blame...and no one is innocent,”
Faircloth drones onone song. Where
Robert Smith may have always been
the Cure, RTS is more about some
large group experience, each of
these four as important to the net-
work of ideas as is the listener. The
movements are slight and the per-
formances shrouded in concentra-
tion like we really can change the
world—or at least our perception of
the world—as long as we all put our
minds to it.
0 Summary: It m.ay take this band
another album or two before any
kind of major following is secured.
But, just like the destruction of the
ozone has taken this long, so does
this band have that kind of destruc-
tive patience. Setthe controls for the
tip of my Camel Filters.

—Scott Schalin
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Ozzy Osbourne

Just Say Ozzy
CBS Associated

DPROOODO®O®

Producer: Andy Johns
Top Cuts: “Shot in the Dark,” “War
Pigs.”
Summary: Here's yet another work,
this time live, by the man who's es-
tablished a household name off
parental paranoia. This album hits
harder than the more produced pre-
vious efforts due to its live nature,
therefore emanating more of a Sab-
bath feel as opposed to our present
day Ozzy. The guitaristry ties that
reminiscent knot even tighter with
long, dark solos thatseemtolack the
intensity of the early years and fre-
quently border on the monotonous.
As for vocalllyrical content—it's all
you've come to expect from the
master of satanic hype.

—Lorraine All

Deborah Harry
Def, Dumb & Blonde

Sire Records

PPRPDPOEG®OOO®

Producer: Mike Chapman and oth- ‘

ers
Top Cuts: “) Want That Man,” “Kiss
It Better,” End Of The Run.”
Summary: Deciding to recapture the
Blondie magic while exploring new
musical territory, Harry has produced
an album that rivals anything her
former band ever released. ‘| Want
That Man” is high energy pop/rock
and “Kiss It Better" is a playful sexual
tease. “Calmarie” is one of the most
beautiful songs every put to vinyl,
while “End Of The Run” closes out
this brilliant recording with a moving
narrative vocal. The message here
is that Deborah Harry has hit a new
plateau in her already formidable
career.

—Steven P. Wheeler

Caterwaul

Portent Hue
I.R.S. Records

@@@@0@@@@

Producer: David Ogllvne & Greg
Reely
Top Cuts: “Innerloop,” “Manna and
Quail,” "Fissure.”
Summary: Caterwaul actually
means apiercing, discordantsound,
and never has truth in advertising
been so evident. Unfortunately, a
little shrillness goes a long way, and
by the end of the record you actually
long for alittle piece and quiet. Some
of the songs are disturbing in a way
thatdraws youin, buttoo many drive
you away. As a result, it's difficult to
get to the meaning of any of these
tracks. Vocalist Betsy Martin makes
Caterwaul sound alittle like FaithNo
More, but without that band’'s musi-
cal adventurousness.

—Scott Schalin

Peter Himmelman

Synesthesia
Island Records

@@@@@@0.@@

Producer: Peter Himmelman

Top Cuts: “245 Days,” “Babylon.”
Summary: One of the best song-
writers and producers in the busi-
ness, Peter possesses a versatile
vocal style that covers the spectrum
of Stevie Ray Vaughan soul (“245
Days") to Elvis Costello rock (“Sur-
render”). Yet even after his previous
album contained the hit ("“Waning

Moon” in 1987), Himmelman is still |

virtually unknown. The problem may
stem from the fact that he refuses to
conform to overtcommercialism. His
wide array of musical styles is an-
other negative whenitcomes to radio
airplay, butas an artist no one on the
present scene can match the man
from Minnesota.

—Steven P. Wheeler

Death
fnnfual Healing

Relativity Records

@@@0@@@.@@

Producer: Scott Burns & Death
Top Cuts: “Within The Mind,”
“Genetic Reconstruction.”
Summary: Probably the slowest
Death album to date tries to balance

lightning riffs with grungy power- |

heavy chords, often within the same
song. The problem is, there’s really
nothing to stretch the limitations of
the death metal scene, which is odd
considering they helped define the
genre acouple albums ago. It'sreally
the generic, non-committal lyrics that
do them in. Leader Chuck Schuld-
iner has a guttural delivery reminis-
cent of early Sodom, but it doesn't
make tired topics like TV evangelists
or (gasp!) the death of mankind any
more interesting.

—Scott Schalin

Kevn Kinney
MacDougal Blues

Island Records

@@@@@0@.@@

Producer: Peter Buck

Top Cuts: "MacDougalBlues,”“Hey
Landlord,” “Heard The Laughter
Ending.”

Summary: Using an understated
musical approach, Kevn Kinney has
come up with an outstanding collec-
tion of contemporary folk/rock. The
title cut tells the story of our aspiring
folkie going to Greenwich Village's
MacDougal Street in search of the
past (“Thought I'd see a million

Dylans/A Joni Mitchell or two/Maybe |

even Carole King on MacDougal).

Instead, he finds a town filled with |

yuppiesin search of sushibars. This

humorous tale insinuates that there |

is no place for a folk singer, butinthe
process, this album proves just the
opposite.

—Steven P. Wheeler |

George Howard

Personal
MCA

PPPPOODOOD

42

Q Producer: Various
0 Top Cuts: “Uptown,”
fect,” “Personally.”

Q Summary: The "Kenny G of R&B”
gives his personal best on suave-
yet-funky soul grooves, backing his
very original soprano sax work with
the likes of guitarist Paul Jackson,
Jr., keyboardist Preston Glass and
top R&B producer George Duke.
Howard's horn is very agreeable,
melodicandoften excitinginits sense
of playfullness, but a few less vocals
would make it stand out even more.
Personal is a must-buy for sax lov-
ers andinstrumental fans who like to
shake their booty. And since instru-
mental music seems to be happen-
ing these days, you might want to
pickthis one up. —Jonathan Widran

“I'm In Ef-

The Black Crowes
Shake Your MoneyMaker

Def American

RO LOROROAJOROK

O Producer: George Drakoulias

Q Top Cuts:"Twice As Hard,”“Hard |

To Handle,” “Thick N’ Thin.”

Q Summary: The material released
through Rick Rubin’s Def American
label continues to be the least cate-
gorical and most interesting around.

The Black Crowes harken the spirit |

of the Southern supergroups of the
Seventies without pandering to their
often bloated ideals. The guitars are
subtle and moody asis the softbluesy
piano undercutting the Southern
melodies. There is a sameness in
technique between some of the
slower stuff which seems to limit the
versatility. Still, a perfect album for

those quiet evenings on the front |

porch with a six-pack.
—Scott Schalin
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Sponsored by BMI

WARNER BROS. A&R rep

seeks rock & funk acts at LASS

Wednesday, May 2

at Hollywood Live
6480 Hollywood Blvd. - 9:00 PM
Bring cued cassettes and lyric Sheets . Check-in begins at 6:00 p.m.

Barry Squire, Warner Bros. Records a&r rep, wants to find
adventurous, distinctive, hard rock acts ala Faith No More, Jane’s
Addiction and Sound Garden and progressive funk acts like

Sychefunkapus and Limbo Maniacs.
Note: Squire requests that you use this avenue to play him your tapes and that you don't
call Wamer Bros. They do not accept unsolicited material.

Every Wednesday night, the Los Angeles Songwriters Showcase brings you pub-
lishers, producers and record company reps looking for high quality songs and acts.

PERFORMANCE says

GET A JOB!

Fobpaary 1959

Purformance Guide

Guide is your direct access to the
personal managers who can make a
difference in your career. Cross
referenced by the acts they represent.
Other available directories:
Q PROMOTERS/CLUBS (Your direct line to the [+1]
organizations who could be booking your act, 216 pgs.)
0 BOOKING AGENCIES (Direct access to the top
agencies and their acts. A must for talent buyers
and musicians, 252 pgs.)
0 CONCERT PRODUCTION (Sound, staging, lighting,
equipment mfg., and special effects. The bible for

production personnel, 248 pgs.)

Q INTERNATIONAL MARKETS (From Europe to Canada
to Australia, contacts in every category, 156 pgs.}

$24.95 EA., + $5 PER COPY SHIPPING TO:
PERFORMANCE
1203 LAKE STREET STE. 200
FORT WORTH , TX. 76102
Charga Cards: (817) 338-9444

IF YOU’'VE GOT IT ON TAPE,
WE'LL HELP YOU GET IN ON RECORD!
Weekly Showcase info, call LASS Hotline 213-654-1943
For info on LASS services call 213-654-1665

READY TO GET SERIOUS ABOUT YOUR CAREER?
MAKING IT IN

THE NEW MUSIC BUSINESS

“Selling Your Talent . . . Without Selling Out”

¢ DISCUSSES EVERY CAREER AREA ¢ QUOTES TODAY'S TOP STARS

¢ INCLUDES APPENDIX OF MUSIC INDUSTRY CONTRACTS

e OVER 300 PERSONAL CAREER STEPS YOU CAN APPLY RIGHT NOW
Tells you the inside story of today’s new music business and teaches you how to create a plan for success in any music career area that is tailor made for you

and your abilities. Written by the co-author of the best selling “The Platinum Rainbow"", the book pults no punches and provides valuable information whether
you want to start a small hometown record label, be the next great rock star or just find a way to make a living through your music.

THE BOOK THE WHOLE INDUSTRY IS TALKING ABOUT!

“James Riordan has written a clear, concise and very helpful
guide for everyone in the Music Business.”

“James Riordan's book, “Making It In The New Music
Business” goes a long way in separating the myth of the
business from reality. Riordan knows that there are no easy
answers to “making it, " and he comprehensively educates the

“An in-depth guide to becoming established in today's new
music business. Offers a practical step-by-step approach, that

enables everyone to take their best shot at success.” — HERB ALPERT reader to ask all the right questions.”
— DICK CLARK Founder & Co-Chairman — DANNY GOLOBERG
$1 8 95 A & M Records (Manager of Don Johnson, Belinda Carliste, Don Felder,
ONLY - Sheena Easton, Bonnie Raitt, Flo & Eddie and others.)
Discusses the sweeping changes that have occurred in the music industry within the last ]
few years and helps you gather the kind of street smarts necessary to make it in such a ORDER NOW

Make Check or M.0. for $18.95 plus $4.50 postage & handling $23.45 total) to:

tough business. Learn how to set realistic goals and recognize when your being conned i
Music Connection, 6640 Sunset Blvd., Hollywood, CA 90028

or conning yourself Includes a “Build Your Own Plan” section with over 300 personal

career steps that you can apply right now! Name: _ .

Advice on every career area — Bands, Solo Artists, Studio Musicians, Songwriters, Address — — = = =
Producers, Engineers, Concert Promoters, Agents, Managers, Record Labels and more. City: o ] State Tp

includes how to develop your talent, write songs or find the right songs, find a publisher Please charge to: Visa [ Mastercard O

or publish your own songs, produce and manufacture your own records, find investors, Account &- ) _ Exp. Oate:

determine a budget, promote and publicize your act, record a demo, find distribution for
your record, put together your own press kit, shoot your own music video, make contacts,
{and a record deal, negotiate a recording contract and much more! :

If you don’t wish to cut your magazine page, copy this coupon on a piece of paper and send it
to receive MAKING IT IN THE NEW MUSIC BUSINESS!




161G GUIDE

MUSIC INDUSTRY EMPLOYMENT OPPORTUNITIES

(213) 462-5772

LOS ANGELES COUNTY

BOGART'S
6288 E. Pacific Coast Hwy., Long Beach, CA
90803

Contact: Slelahen Zepseda
T of Muslc: All styles of original music.
pacity:
P.A?:.Yes
Lighting: Yes
L —
uditlon: Send promo pa 0.
Pay: Negotiable.p P

BREAKAWAY
11970 Venice Bivd., Mar Vista, CA 90066
Contact: Jay Tinsky (213) 305-4687
TYpo of Music: Original acoustic material.
&;lb C&pacltly: 75

ge Capaclty: 6
PA: Yeos
Piano: Yes
Audition: Open mic Mon. & Wed. at 8:00 pm.
Pay: Negotiable

$IE'SGNLL (HOLLYWOOD ROOSEVELTHO-
7000 Holl Bivd. L.A., CA 90028

lywood | .
Contact: Alan Eichler (213) 466-7000
TYpo of Music: Cabaret/Jazz (No hard rock)
u
S

Club Capacity: 110
%?e Capaclty: Varies (primarily small com-

PA: Yes

Lighting: Yes

Piano: Yes—Baldwin Baby Grand

Auditlon: Bookings limitedto known attractions.
Pay: Negotiable

COCONUT TEASZER

8117 Sunset Bivd., Hollywood, CA 90046
Contact: Len Fagan (213) 654-4887
Type of Music: tairs-R&R originals, R&B/
Downstairs-8121 Club (acoustic sets).
Club Capacity: 285

Stage Capacity: 16

PA: Yes, with pro engineer

Lighting System: Yes

Piano: Upstairs, no/downstairs, yes
Audltion: Call Len Fagan

Pay: Negotiable

COMEBACK INN

1633 West Washington Bl., Venice, CA 90291
g:égaci: Will Raabe or Jim Hovey (213) 396-
Type of Muslc: Original acoustic material with
emphasis on jazz & world music

Club Capacity: 100

Stage Capacity: Indoors 6, outdoors 10

PA: Yes

Lighting: Yes

Piano: Yes

Auditlon: Send cassette, LP or 1/2" video to
above address; live audition Tuesdays 9 p.m.
Pay: Negotiable

COUNTRY CLUB
18415 Sherman Way, Reseda, CA 91335
Contact: Scott Hurowitz, G.M., (818) 881-5601.
TYpo of Music: All types R&R, originals only
S choath

ge ty: 20
PA: Yos pac
Lighting: Yes
Plano: No
Auditlon: Call or send promo pack to Country

Club, c/o Scott Hurowitz, 18415 Sherman Way,
Reseda, CA 91335

Pay: Negotiable

FM STATION

11700 Victory Bivd., North Hollywood, CA

Contact: Suzzette, (818) 769-2221

Ty;lae of Muslc: All new, original music. All
styles.

Club Capacity: 500

Stage Capacity: 12-15

PA: 4-way concert system with 24-channelboard
with independent monitor mix system, full ef-
tects, houseman

Lighting: Yes

Plano: No

Audiltion: Send tape, promo pack, SASE.
Pay: Negotiable

R MUSICIANS ¥
Music Connection’s Gig Guide listings
are Iintended es leads for musicians
. seeking work and are not construed as .
endorsements of clubs or agericies. Be
sure your music Is protected and al-
Y 2 ped, self-addressed
envelope when malling promotional
material you want returned. if you en-
counter difficulty with an individual or
company listed In our Gig Gulde, or If
you are confronted by a dishonest or
“shady” operation, drop us a line in-
forming us of the details so that we can
Investigate the situation, No phonecalis
please.

B
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FREDDY JETT'S PIED PIPER

4325 Crenshaw Bivd. L.A., CA 90008
Contact: Geneva Wilson (213) 294-9646
Type of Muslic: R&B, jazz, top 40 & pop.
Club Capacity: 200

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: No

Audiltion: Call for appointment at above num-

ber.
Pay: Negotiable

LIGHTHOUSE CAFE
30 Pier Ave, Hermosa Beach, CA 90254
Contact: Caroline (213) 540-2274
T{po OtMusic: Rock, reggae, R&B, blues, jazz.
Club Capaclty: 200
Stage Capacity: 10
PA: Yeos
Lighting: Yes
Audition: Cal

udition: Call &or mail promo package to:
Hennessey's Inc., 1845 sP Elena #300, Re-
dondo Beach, CA 90277,
Pay: Negotiable.

MADAME WONG'S WEST

2900 Wiishire Blvd., Santa Monica, CA 90403
Contact: Peter Draper, (213) 828-4444

Trpe of Music: All Styles.

Club Capacity: 600

Stage Capacity: 9

PA: Yes

Lighting: Yes

Auditlon: Send tape & photos to above-men-
tioned address.

Pay: Negotiable.

THE MUSIC MACHINE

12220 Pico Blvd., W. Los Angeles, CA 90064
Contact: Milt Wilson & Deborah Randall, (213}
820-8785.

Type of Music: All types

Club Capaclty: 400

Stage Capacity: 15

PA: Yes, w/separate monitor mix.

Lighting: Yes

Piano: No.

Audition: Send demo on cassette.

Pay: Negotiable

NATURAL FUDGE CAFE
5224 Fountain, Hollywood, CA 90029
Contact: John Roberts (818) 765-3219
T of Muslc: All original/except punk & HM.
Also known for successful showcasing.
Gl a2

ge city:
PA: Yes pactty
Lighting: Yes
Piano: Yes
Audiltlon: Send tape & bio or call John.
Pay: Negotiable

PALOMINO

6907 Lankershim Bivd., N. Hollywood, CA 91605
Contact: Bill (818) 764-4010

Hgo of Music: Original, country, reggae, no

Club Capaclty: 450

Stage Capacity: 15

PA: Yos

Lighting: Yes

Piano: Yes

Audition: Call Bill at club or Mac Faulk at (619)
481-3030

Pay: Negotiable

PORK CHOP BROWNS
3600 Highland Ave., Manhattan Beach,CA 80266
Contact: Herman (213) 545-0298 or Samantha
gr21 3) 545-4444,
Of Muslc: Dance/rock & roll.
Club Capacity: 200
Stage Capacity: 8
PA: Yes
nghtlnﬁ: Yes
Piano: No
Audition: Call or send tape & bio, attention
Herman.
Pay: Negotiable.

SAMMY'S FIRESIDE

2100 N. Glenoaks, Burbank, CA 91506
?ggn:aci: Stan Scott & Associates, (818) 398-
Type Of Music: 50's & 60's rock, C&W. Also
comics, magicians & specialty acts.

Club Capaclty: 165

Stage Capacity: 5

PA: Yos

Lighting: Yes

Plano: No

Audition: Contact Stan Scott, (818) 798-7432,
& send promo to Stan at 1830 Fiske, Pasadena,
CA 91104,

SPEAK NO EVIL

5610 W. Sunset Bivd., Hollywood, CA 90028
Contact: Dayle or Billy, (213) 859-5800.
Type Ot Muslic: Best of alternative rock & roll.
Club Capacity: 1000

Stage Capacity: 15

PA: Yos

Lighting: Yes

Piano: No

Audition: Send tape to: P.O. Box 101-161,
Hollywood, Ca 90028.
Pay: Negotiable

TROUBADOUR

9081 Santa Monica Bivd., L.A., CA 90069
Contact: Gina or Bobby (213) 276-1158, Tues.-
Fri. 2-6 fm

Type of Music: All types

Club Capacity: 300

Stage Capacity: 8

PA: Yes, must bring your own mic, stands, &
cords (low Impedance).

Lighting: Yes

Plano: No

Audition: Tape, bio, picture

Pay: Percentage of door & 50 percent of dis-
count tickets on weekends.

THE WHISKY

8901 Sunset W. Hollywood Bivd., Hollywood,

CA 90069

Contact: Louie the Lip (213) 652-4202

;yp: of Music: All onginal, Heavy Metal, Pop,
unk.

pacity: 8-10
PA:g\?es Y
Lighting: Yes

Piano: No

Auditlon: Call or mail tape/promo pkg. to above
address.

Pay: Negotioable: Must pre-sell tickets.

ORANGE COUNTY

THE COACH HOUSE

33157 Camino Capistrano, San Juan Capis-
trano, CA 92675

Contact: Ken Phebus (714) 496-8927
Club Capacity: 350

Stage Capacity: 8-15

PA: Yos

Lighting: Yes

Piano: Yes

Auditlon: Call for info.

Pay: Negotiable

JOSHUA'S PARLOR
702233 Garden Grove Blvd,, Westminster, CA

9

Contact: Toby (714) 891-1430

Trpe of Music: T40 & original R&R, metal
Club Capaclty: 408

Stage Capacity: 4-8

PA: Yos

Lightin,
Plano: No
Auditlon: Call & send tape, bio.
Pay: Negotiable

MISCELLANY

Miscellany ads are free to businesses offer-
lnq part- or full-time employment or intern-
:‘h ps for muslic Indus}_rlykposltonsJONLY.

: Yes

oS, o " i
Please call for display ad rates. g

WANTED: OPERATIONS Manager, Chame-
leon Records. Warehouse shigping & receiving,
experience desirable. Jerry Follis. (213) 973-

8282,
gﬂ’ERN WANTED: Newtalent show. (213) 876-
4

R&B PRODUCTION Co. & indie record label
seek P/T intem to work in all aspects of industry.
No EI?Z to stan. Kevin. gla) 335-2921.
MARKETING INTERNS needed. Work & leamn
how a record co. breaks records. Must commit ti
10-16 hrs./wk. Call Keith (714) 997-9387.
RED LIGHT RECORDS INC. is looking for a
sales persontogeneratewestern U.S. accounts.
Will pay commision & expenses. Call Mark
Nawara. (708) 297-6538.
RECEPTIONIST: Busy recording studio. Excel-
lent phone manner, general office skills. Low pay
but good start in business. Front office appear-
gnce. PO Box 7110, North Hollywood, CA 91609-
110.
THE BENEFIT NETWORK seeks independent
producers/promoters to develope benefit events
to raise funds for worthy causes. Must be ex|
rienced. Commision based. Call: Barbara (213)
452-5339.
EEG MANAGEMENT & Promotions is currently
seeking interns for the marketing dept.,assisting
w/ promotions. Send resume to: P.Q. Box 7581,
Torrance, CA 90504, (213) 371-2245.
CHAMELEON RECORDS is looking forinterns.
Call Moose. (213) 973-8282,
THE BENEFIT NETWORK is currently recruit-
ing volunteers for work on benefit events, as
follows: security, event coordination, clean-up,
etc. Experience not necessa?. Commitment
essential. Call Barbara (213) 452-5339.
MANAGEMENT CO. needs graphic artist w/
knowledge of computer %ra hics. No pay now.
Great opportunity. Tim, (818) 981-1548.
INTERNS WANTED for publicity dept. at Cha-
meleon Records. Will train. Could lead to gaid
sition for right person. Angela (213)973-8282.
INTERNS WANTED for publishing co. No pay
but good experience. Contact James (213) 463-

4440.
GOLD RECORDS needs Public Relations,

Promotions & Marketing intems w/ office skills.
Paé a_ergotiable. Let's rock & roll. (213) 856-4826.
NI STUDIO MANAGER wanted for record-
ing studio. Paid position. (213) 662-5291.
SMALL INDEPENDENT LABEL seeks hungry
music business oriented person to help manage
college oriented/AOR act. Prefer personin West
L.A. (213) 824-7180.
INTERN WANTED for music production co. Work
w/ established producers. Learn about manage-
ment, gublishing, & recording studio procedure.
Growth potential. Call Lena?213 650-5408.
INDEPENDENT RECORD DISTRIBUTOR in
Van Nuys seeks P/T intern to help w/ office work
two days/week. Mon. & Fri. Call Bob at (818)
778-3269.
TOTAL MUSIC Public Relations seeks bright,
reliable intern. No pay to start but could lead to
gennhqosition. Contact Renee, (213) 461-3068.
/T INTERNS wanted to work & experience all
areas of music management. Musthave car & be
dependable. Non-paying. Dedicated onlyi (818)
840-6712.
ROAD CREW: Learn & grow w/ new bands. If
you don't rock, these guys don't roll! Dedicated
&7hgrd working onlyl Non-paying. (818) 840-
1

6712,
MUSIC PUBLICIST: Set up media on artists
from heavy metal to new age. F/T, salary based
on exp. Creative Service Co., Otfice Manager,
3136 Altura Ave., La Crescenta, CA 91214,
8-16 HR/WEEK INTERN. PR firm. Min. wage.
s_‘21 3) 466-1511.

ECEPTIONIST WANTED full time w/ exp. for
music entertainment co. (213) 393-5955.
TOP ENGINEER wanted w/own client base.
Exclusive Hol studio.Epmfn sharing, growth
opportunity. Resume to: KEW 29, Agusta Lane,
Santa Barbara, CA 93108.
RECORD LABEL in Hollywood seseks intern for
i)romotions dept. Knowledge of modemn rock
ormat helptul. Enthusiasm & responsibility a
r2n7ust. Growth potential. Call Barbie (213) 465-

11.

LEARN THE MUSIC BUSINESS! Intern wanted
for management/production co. Great opportu-
nity to work into paid position. North O.C./La
Habra area. Call Chris ?&3 691-1919.
GREATER ENTERTAINMENT productions
looking for interns for the total entertainment
business. Make money, daily commision. Con-
tact Mr. Ron Cook, {213) 271-7955.

BXPRO PLAYERS |

SESSION PLAYERS

ANDREW GORDON

Phone: (213) 379-1568

Instruments: Casio FZ1 16 bit sampler, Atari
1040 computer w/ SMPTE track & music scoring
software, Tascam 8-track 16 channel mixer,
Yamaha DX-7, Esoniq ESQ-1, Korg M-1.
Read Muslc: Yes

Styles: Pop, R&B, jazz , dance , new age.
Qualifications: Played piano from the age of 7.
Moved to L. A. from London nine years ago.
Toured Europe, USA and Asia. Co-production
credits w/Gary Wright, Peters & Guber. Re-
leased solo synthesizer album w/nationwide
airplay including KTWV, KKGO, KACE, KJLH.
BM! published writer. Written music for cartoons
and backround music for General Hospital.
Scored music

for the feature film, if We Knew Then. .
Avallable for: Film scoring, commercials, pro-
ducing, arranging, songwriting and casuals.
Career counseling. Instruction in all levels &
areas of keyboard performance, rehearsing with
vocalists.

WILL RAY—COUNTRY PRODUCER &
PICKER

Phone: (818) 848-2576

Instruments: Electric & acoustic guitars, vocals
Styles: All styles country including blue grass,
swing, range rock, cow thrash, farm jazz, prairie
metal, heavy hillbilly, modern & traditional coun-

try.

Qualifications: Many yrs. country experience
incl. TV & record dates on East & West coasts,
plus tons of country sessions both as a musician
& as a producer. Have 8-trk studio for great
sounding demos. Use slides & string benders for
great country flavoring. Currently using § Fend-
ors equipped w/string benders. Have access to
gne.best country musicians in town for sessions

igs.

Avga labte for: Sessions, vocal coaching, demo
& record production, songwriting, consultations,
private guitar instruction, friendly, professional,
atfordablel Call me & let's discuss your project.

MIKE GREENE

Phone: (213) 653-9208

Instruments: Yamaha DX711, Roland D50,
Super Jupiter, Prophet 5, Prophet 2002+ sam-
pler. Korg DW8000, Poly 61M, E-mu SP-1200
sampling drum machine, TR rap drum
maachine, Atari 1040ST computerw/Hybrid Ants
SMPTE-track sequencer, Fostex 16-track and
3M 24 track studio, effects galore.

Read Music: Affirmative.

Styles: R&B, dance, rap, pop.
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i1 PRO PLAYERS

Technlcal Skllis: Complete start to finish pro-
ductions for demos or masters. Killer grooves a

specialty.

Qualifications: Vanessa Williams, Siedah
Garret, Bi% Lady K, The Pink Fence, Glenn
Medieros, Starlet, Michael Young, Ben Vereen,
Robbie Neville, ABC-TV, Kids Are Peopie Too,
Hot Wheels, The Broadway, R. A. D.
Avaliable for: Producing, playing , program-
ming, and writing. Equipment rentals.

YALE BEEBEE

Phone: (213) 254-8573

Instruments: Kurzweil Midiboard; Korg M1R
Music Workstation; Emulator {l+HD; Roland D-
550. MKS-80 Sug}a_lg Jupiter. MKS-20 Digital
Piano; Yamaha DX/TX7, TX816; Memorymoog
Plus; Roland MC-500 Sequencer; Processing
equipment: Macintosh Pluscomputer w/ anc-
ing, notation, film scoring, voice libraries & edit-
ing capabilities.

Technical Skills: Keyboardist, musical director/
conductor, composaer, producer, arranger, orch-
estrator, MIDI sequencing, drum machine pro-

[ , comp manuscrip

Styles: Commercial Rock, plus all contempo-

rary and traditional idioms.

Read Muslc: Yes

Vocal Range: Tenor

Qualificatlons: B. M. and Graduate Studies at

University of Miami, Eastman, & UCLA in The-

ory/Composition. ASCAP/BMI Film Scoring

Workshops. Extensive professional recording/
rforming/programming/touring//video/conduct-

ing expenence. Tapes, resume, videos, refer-

ances available.

Avalf for: Any prof:

NICK SOUTH

Phone: (213) 455-3004

Instruments: Alembic, long-scale fretted bass,
Roland GR-77B bass guitar synth w/retless &
fretted nack, Rickenbacker fretless w/EMG pick-

al situation.

ups. Am| SVT amp w/8x10 cab.
Read Music: Yes
Styles: All

Vocal Range: Mid-tenor backing vocals
Technlcal Skills: Fretted, fretless & slap; spe-
cializing in imaginative & melodic approach
Qualifications: English musician, educated at
Goldsmith College, London. Int'!touring, record-
ing, radio & work w/Alexis Komer, Ge
Rafferty, Zoot Money, Jeff Beck, Murray Head,
Steve Marriott, Yoko Ono, Donovan, Robert
Palmer, Sniff 'n’ The Tears, Time U. K. Good
image & stage presentation. Now living in L. A.
Avallable for: Pro situations; also give private
lessons.

BRIAN KILGORE

Phone: (818) 896-3308

Instruments: Percussion—an endless variety
of unique instruments & sounds, Lati: , Brazilian,
& other ethnicinstruments. State-of-the-artelec-
tronic rack. Prophet 2002+ digital sample w/
extensive Iibrag of sounds, octapad, Hill Mul-
timix mixer, SDE3000 digital delay, SPX-30.
Timpani, vibes & other mallet percussion instru-
ments.

Sight Read Muslc: Yes

Technical Skills: Comprehensive understand-
ing of Afro-Cuban, Brazilian, pop, jazz & orches-
tral percussion. Proficient & quick in the use of
alectronic samples & sound effects.
Qualifications: Records: Teena Marie, Andre
szone. Tease, Cock Robin, Pretty Poison,
Shanise, Lace, Johnny Mathis, Krystal, Clare
Fischer, Bill Watrous, Dave Becker Tribune. TV/
Film: Solid Gold, Our House, Glory Years, Death
Wish IV, The Last Resort, Lady in White, Code
Name Zebra, Coors Lite. Clinician for Yamaha
Pro Audio.

Avallable For: Records, TV, film, tours, demos,
videos & producing.

STEVE ADAMS

Phone: (818) 537-9231

Instruments: Valley Arnts and Fender Strats.

Bottleneck slide, Lap Steel, Full effects rack

gowered by simul-class stereo Mesa/Boogie.

ead Music: charts.

Styles: All forms of commercial Rock, New Age/

Pop, R&B, Blues.

Technical Skills: Creative guitar parts that will

tastefully compliment your songs. Back-up vo-

cals, composing/arranging.

Quallfications: Great guitartones, easy towork

with. many years exper. in Various recording &
rformance situations. At home on stage and

in the studio.

Avallable for: Recording, touring, demos, &

showcases.

"THE FACELIFTERS" -RHYTHM SECTION
Phone: (818) 892-9745

Instruments: Jimmy Haun: Guitars, Synth Gui-
tar, writer/arranger.

Larry Antonino: 4, 5 & 6 string elec. bass, writer,
arranger. Kim Edmundson: Acoustic/Electric
drummer, keyboard programmer, Linn 3000 W/
SMPTE, great library of sound, rack.

Read Music: Yes

Vocals: Yes

Technical Skllis: Give your band or session a
“Facalift. * We are fast, musical, reliable, and
easy to work with. We can help you get the most
of your situation by “Facelifting” or taking your

EXPERT TALENT FOR HIRE

NEXT DEADLINE: WED., APRIL 18, 12 NOON. (213) 462-577 ZJ

explicit instructions. Also, MID! keyboard and
drum sequencing. Use one, twoorall three of us.
Flexable image.

Qualifications: Extensive recording and live
axperience writing, arranging, and programming.
Air Supply, Carl Anderson, Brian Ferry, Metal-
lica, Ronnie Laws, David Foster. & Film:
Robocop, Ferris Bueller's Day Off, Throb and
Night Court. Demo and photos available.
Available for: Sessions, demos, tours, T. V.,
film, programming, videos, jingles, writing &
arranging, showcases and clubs. Keyboards
also available.

LARRY SEYMOUR
Phone: (818) 985-2315
Instruments: Tobias 5 & 6 string fretted & fretless
basses. Custom rack w/all state of the art power,
EQ, effects, wiring, etc.
Read Muslc: Yes
Vocal Range: Tenor-baritone.

es: All

Technical Skills: Creative harmonic & rhythmic
approach w/excellent sound & feel. Highly profi-
ent at slap, improvisation, parts writing, sight
readin?, grooving, etc.
Qualifications: Toured &/or recorded w/Rod
Stewart, Tom Jones, Marisella, Martin Cham-
bers, The Committee UK, Jingles for Sunkist,
Papsi, etc. Racorded w/producers Trevor Horn,
Bill Dresher, Eddie King, etc. MTV, Taxi, various
albums, demos, music clinics, endorsments,
teaching, clubs, casuals, etc.
Avallable For: Sessions, touring, private in-
struction.

CARLOS HATEM

Phone: (213) 874-5823

Instruments: Drum set percussion—acoustic &

ealectronic equipment: Simmons, Ludwig, Zildjian,

Roland, LP, Atari.

Read Musle: Yes.

Styles: Pop, rock, funk, latin, swing.

Quallfications: Original music projects in the

pop & dance field. National & international tour-

ing. Television performance credits. Soundtrack

percussion. Music & video production. Lan-

guages: English & Spanish. Highlights: “The
rammy’s Around The World", Entertainment

Tonight, MTV, Artist Of The Year award winner

on ABC Television series Bravisimo. Drummer

on “The Pau! Rodriguez Show".

Available For: Onginal music, live perform-

ance, video, theater, soundtracks, commaercial

]irézlgs. For specifics, please call (213) 874-

5823.

NED SELFE

Phone: (415) 641-6207

Instruments: Sierra S-12 Universal, ZB Custom
D-10 strg pedal steel guitars, ZB Custom double
10 string pedal steel, IVL Steelrider MIDI con-
verter, Mirage sampler, DX-7, dobro, lap steel,
acoustic & electric guitar (rhythm, lead, slide).
Read Muslc: Charts.

Styles: All - rock & pop a specialty. Traditional &
contemporary country, of course, as well as
other idioms. “Pedal Steel - it's not just for
country anymore, *

Vocals: Lead & back-up.

Technlcal Skills: Writing, arranging, 3real ear,
very quick study, MID! sequencing & demo stu-

dio.

Qualifications: BAMMIE award nominated
player & songwriter, over 15 yrs. extensive stu-
dio & stage experience, numerous album, com-
mercial, film & demo credits with Bay Area an-
ists, bands, producers, including Anita Pointer,
Preston Glass, Bonnie Hayes, Robin & The
Rocks, etc. Excellent image & stage presence.
Demo tape & resume available on request.
Avallable For: Studio & stage.

STEVE CURRY

Phone: (213) 289-0228
Instruments: Acoustic & Electric guitars MIREX,
EPS sampler, TX81Z, K1, HR16, IBM P.C. w/
sequencer Plus software, various outboardgear.
Read Muslic: Yes.

Styles: R&B, Top 40, Jazz, rap, reggae, rock,

ska, soca.

Technical Skills: Guitarist, keyboardist, pro-
ducer, songwriter, drum programmer, sampling,
key tech.

Qualificatlons: Sessions for films, TV & radio.
In house session guitarist for Will's Audio Video
Productions. Touring, albums of demo produc-
tion for New Bohemians (Wes Martin), Watusi,
The Jacksons, Fabian, Jerry Reed, Harrison
Kumi (African Music), members of Bloodstone &
Mothers Finest.

Avallable For: Live & studio playing- demo
production, songwriting, any pro situation.

DICK CUNICO

Phone: (818) 841-5879

Instruments: Yamaha custom tour series drum
kit, Rogers drum kit, Simmons SDS-9 electronic
drum kit (includes entire sound system for
monitoring in live situation), Roland TR505, Korg
DDD-1, Yamaha DX-7 & 16 trk recording studio
w/ sound room & outboard gear.Simmons Por-

takit.
Read Muslc: Yes

es: All
Vocal Range: {Bari-ten) 3 octaves lead & back-
up.

MUSIC CONNECTION, APRIL 16—APRIL 29, 1990

Technlcal Skllls: Acoustic & electronicdrums &
perc., drum programming, copying, arranging,
roducing, engineering, songwriting, film scor-
ing & private drum instruction.
Qualificatlons: 25 yrs. pro playing at clubs,
concerts shows, musicals, TV, radio & record-
ing. Music education at Westem State College
Cobo., ColoradoMtn. College, Dick Groves School
Of Music, A Valley Coliege & L.A. Jazz Work-
shop. Paerformances w/ Andrew Gorden Grp. ,
Aurora Borealis, Ceasar Garcia Grp. featuring
Luis Conte, New Age Grp Chance, Telluride
Jazz Festival ect.
Avallble For: Recording, concerts, videos, tour-
ing, clubs, casuals & production.

BOBBY CARLOS

Phone: (213) 452-2868

Instruments: Guitar & lap steel, vintage Fender,
Gibson, Guild, Martin Guitars, Mutant Industrial
Guitars, Rickenbacher electric & Oahu acoustic
lap steals. Vintage Fender, Marshall, Vox amps
& cabinets. Rack stuff w/A.C.T. for direct record-

ing.
Read Music: Yes

les: Beck, Cariton, Cooder.
Technical Skllls: Tone! Vibrato! Firm grasp of
English!
Qualifications: Never even PARKED near G.1.T.
Available For: Anything interesting.

STEVE BLOM
Phone: (818) 246-35393
Iinstruments: Custom made Tom Smith Strat,
modified Ibanez Allan Holdsworth w/ EMG’s.
Howard Roberts fusion guitar for jazz. Roland
GM-70 MIDI converter driving proteus for synth

arts. State of the art effects rack.

ead Music: Yes

les: R&B, jazz fusion, rock.

Technical Skllls: Great look, sound & stage
presance. Dynamic soloist.
Qualifications: 3 yrs. classical study @ CSUS,
Jazzstud‘w/Ted reene, Hanry Robinette, The
Faunt School & more. Have playeditoured w/
Maxine Nightingale, David Pomerantz, Tommy
Brechtlein, Peter Schless (*On The Wings Ot
Love™),John Novello,Jamie Faunt, Gloria Rusch,
Nicky Hopkins, Glen Zatolla.
Available For: Tours, local gigs, studio, career
consultations & instruction.

PAUL GOLDBERG

Phone: (818) 902-0998

Instruments: Recording quality Gretsch drums,
*studio ready” w/ R.LM.S. system. Electronics
available.

Technical Skills: “Versatile Drummer”, vocals,
writer, arranger, drumtuning, programming, per-
cussionist.

Read Muslic: Yes

Styles: All

Qualifications: New Gretsch artist, Phila. Music
Academy graduate w/ BM in Percussion, tran-
scribes for Modern Drummer, performed w/ Bob
Cranshaw, Maurice Hines, Jamie Glaser, Eric
Marienthal, Andrew Woolfolk, Chuck Wayne,
Grant Geissman, Biff Hannon, Tom Warrington,
Rick Zunigar, Blackstone, Lee Jackson, Craig
Copeland, Darlene Koldenhoven, Larry Nash.
TV & film; Roseanne Barr, Wise Guys, “Let's
Talk", Asian Media Awards, video w/ Kim Paul
Friedman, “Good Moming America™.

Available For: Sessions, jingles, videos, tours,
writing, inspiring instruction, any pro situation!

AL LOHMAN

Phone: (818) 988-4194

instruments: All acoustic drums;all percussion.
Equipment includes: Yamaha, Ludwig, L.P. &
Remo.

Read Music: Yes

Styles: All

Qualifications: 20 yrs. experience in all areas/
styles. Numerous session %igs including com-
mercials, & album dates. B.F.A. from Califomia
Inst. of the Arts, Grove School of Music, Masters
from Layola. A million club dates & casuals, both
originals & covers.

Available For: Sessions, club work, originals,
casuals.

ANTHONY LOVRICH

Phone: (213) 833-9371

instruments: Akai/Linn MPC60, sampling drum
machine w/ 99 trk sequencer & extra sample
time, Yamaha drums, electric/acoustic set, PM-
16 MIDI converter, DRV3000 FX etc.

Read Music: Yes

Styles: Rock, rap, latin, pop, metal, funk &
experimental music.

Technlcal Skills: Programing, sampling, se-
quencing, grooving, creative sounds, positive
attitude, work well with others.

Quallfications: Grove Schoolgrad. Have worked
w/ many pros on demo EP’s etc....Have studied
with: Dave Crigger, Dave Garibaldi, Luis Conte
& others.

Available For: Studio work, programing, sam-
pling, etc.

FUNKY JIMMY BLUE

Phone: (213) 936-7925

Instruments: Korg M1R, JX-8P, Roland R-8,
Roland D-110, Roland MC-500 sequencer,
Custom library, Roland Juno 106, MKS-100
sampler, Studio, Spector Bass guitar, Fender

guitar. Smpte lock-up.
echnical Skllls: Production, arranger, musi-
cian, engineering, composer, drum program-

mer.

Styles: R&B, Hip-Hop, Rap, Gospel, Pop, House
Music, Dance.

Qualifications: Top-20 singles, Top 40 album,
Video scoring, B.E.T., Soul Train, VH-1, Radio
jingles, RCA.

Available For: Producing, programming, writ-
ing, studio sessions, radio jingles, film scoring,
live work, demo work. Also equipment rentals.

MIKE MOWEN

Phone: (213) 483-4780

Instruments: Yamaha BB 5000 bass, Fender
Jazz w/ EMG & fretless, Eagle power amp,
Alembic pre amp, DBX compression, 4x10®
Goliath cab w/ 4x12" ext. cab.

Read Music: Yes

Quallfications: Authenticity in varried styles.
R&B, pop, slap, jazz & blues, country. Creative
melodic & rhythmic groove, 25 yrs. exp. &
schooled. MCA publish session bassist. Re-
corded w/ Dave Loggins (“Please Come To
Boston~), Mars Bonfire (“Bom To Be Wild™), Elliot
Randall, many independent sessions, live radio
play & video shorts, road & club work.
Avallable: Sessions, piayed showcases, club
work, bass lessons.

BOBBY O
Phone: {(818) 506-5495
Instruments: Producer/engineer, guitar/key-
baords.
Styles: Experienced in most styles of music
including metal, pop, rap, R&B, & hard rock. Live
bands a specialty.
Technical Skills: Excellent sequencer & “Just
like the real thing” drum programming, writing,
arranging, production, engineering. Excellent
sassion player.
Credits: Extensive experience as a player,
roducer, engineer w/ major label credits that
include Wamer Bros., BMG/RCA, CBS, Chrysa-
lis, ManhattervEMI, Capitol, Polygram, Polydor,
Atlantic, Chord & Charisma (UK). Film & televi-
sion work includes the major movies “Lovesick™,
“The Hunger”, “Adventures with Nick", “Roller-
Games" & various ABC television projects.
Avallable For: Complete production from demo
to master. | can bring out the best in youl

VOCALISTS

COSMOTION
Ramona Wright & Gael MacGregor
Phone: Gael {213) 659-3877 /Ramona (818)
767-0653.
Sight Read: Yes
Vocal Range: 3 octaves

les: Al
Technical Skills: Instant vocal improvisation &
arrangements; songwriting; lead & background
vocals; Jingles, voiceovers & soundtracks; can
provide additional singer(s) . Fun/fast/clam-free.
. Together 6 yrs.
Instruments: Synths, percussion
Qualifications: Shared studio &/or stage with:
Aretha Frankliin, Michael Pinera (Blues mage;.
Lester Abrams (co-author “Minute By Minute®),
Ray Charles, Carl Lewis, Blindiw ears, Jack
Mack & the Heart Attack, Mal ilson (Supre-
mes), Ken Lewis (Steve Miller Band), Comelius
Bumpus (Doobie Brothers), Dick Dale & the
Deltones, numerous club bands. References/
demos.
Available for: Sessions, demos, jingles, club/
concert dates, etc.

LEONARD WILSON

Phone: (818) 501-8267; Pager: (818) 542-0287
Sight Read: Yes.

Vocal Range: 3 1/2 octaves.

Styles: All.

Technical Skills: Lead & background vocals,
improvisation, good harmony arrangements;
songwriting, singles, easy to work with.
Instruments: Keys, percussion.
Quallfications: ning act for & live perform-
ances with: Tina Turner, Stevie Wonder, Patti
Austin, EllaFitzgerald, Bobby McFerrin, Jennifer
Holiday, Barry Manilow, Kenny Rankin, Frankie
Valli & 4 Seasons, Stephen Bishop, National
jingles. Demo on request.

Available For: Sessions, demos, jingles, co-
writing, live performances.

JOHN FORD

Phone: (818) 446-1913

Instruments: Voice, guitar/keyboards/harmon-
ica/percussion. Gretch & Custom Tele/Ric 12
string. Acoustic guitars- Mesa Boogie & Fender
amps. Digital effects/classic Vox organ.
Technical Skllis: Lead & backing vocals/ront-
man, harmonies & vocal impressions specialist.
Voiceovers, soundtracks, cartoons. Classical
vocal training, songwriter.

Vocal Range: 3 1/2 octaves.

Read Music: Yes

StYlos: Alirock, pop, soul, CW, (everything from
ballads to ). Vocal imp! ions.
Quallfications: Have worked w/ Daryl Hall,
Graham Nash, Dave Edmunds, The Standells,
Big Brother, Debbie Harry, IRS Records, L.A.
City Opera, The Trip-"The Ultimate Sixties Expe-
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rience”, Disney, Hanna Barbara, NBC (N.Y.),
“Nashville Now", “China Beach" (ABC), 'l' our
Outy™(CBS), "1969° & “Rude Awakening®. MTV
Jingles, Suzuki, Pontiac, Chevy, Anhauser
Busch. Extensnve frontman & studio experience.
Available For: Studio & stage/concerts & tour-
ing, demos, voiceovers, commercials, song-
wiiting.

MARQUITA WATERS ZEVIN
Phone. XBI 8) 241-9093.

Technlcal Skills: Lead & backgound vocals,
voice over, jingles; very fast & easy to work with,
greatimprovisations; fullknowledge of how voice
works; vocal teacher at LACC, consultant on
sessions; writer: songs & book on singing.
Vocal Rango- 3 1/2 octaves.

Qualifications: Performed as solo on Johnny
Carson, Merv Griffin, & other TV shows; numer-
ous solo performances in shows, gmups& casu-
als; many demos, solo & back round; promo
tape for Ghostbusters i, lead & background.
References/ demo/ picture upon request. Rea-
sonable rates.

Avallable For: Sessions, jingles, voice overs,
demos, co-writing, and live performances.

2. PA’S AND AMPS

»2 Carvin model 3018 folded hom bs cabs w/1 18° spkr.
ha $375/ea. Covrd wigrey carpet.
Jimmy. 818-982-8346

=1973 Marshall 50 wt head, xint cond, $500. 213-763-

«Acous tube cylinder, 410, & 1 18 cab, xint cond, $595
CRDAMB tubepre-amp, ADAB200S pwr amp & 6bs
. pre-amp, amp grey
catpeladn:k $1000. Johnny. 818 592‘;’191

SVTbs cabw/8, 10spkrs, 70's model, $350.818-

848
-Carvin Mbsampw/lObandsraphlcEO noise gate,
ZEVspkrs xint cond o3

Culo 12 cab, celestion spkrs, $175 obo. Eric. 818-982-

8160
«Fostex X15 4 trk recrdr w/AC ov&btmorypmpd(
xint cond, bmd new, $250. 213-874-5133
*Kruger 400RB bs amp, xint cond. $300. 818-769-9965
<Marshall 100 wt tull stack, circa 1971, 30 wt greenback
, incredible sound wicovrs, $2000 obo. 818-761-

*Marshall 100 wt mid-stck amp, brnd new w/EQ. $850
obo. 213-273-7632

Marshall 412 slraighl cab, rare 25 wt celestion splus,
killer sound, must hear, $600. Brent, 213—943-1098
~Peavey slantcab, 4x12 celestions, DTN, bmd
$275 fiem. Scolt. 714-672-9751
*Roland jaxz chorus 120, $500 obo. Peter. 213-393-3694
1 Peavey classic w/15° spkrs, $200. Greg. 818-997-1814
~ADAMP-1 tube pre-amp, 128 progmms, stereo chorus,
$525.818-840-9131

+JBL stanet sound, low frequ na , loaded w/2 15°
JBL 2225H woolers, $810/pr; 2425H hi frequency
drivers, bmd new, 827OIpf 818-247-6863

KK Audio 212 carpeted slant cab, unloaded, xint cond,
La 00&238-64‘(‘)'0%1 3N‘AMM show { nd,
* oy prototype, xint cot
3553‘%13 289-2214

-PAfo solos & duo, Traynor 200 wt heads, & chnl w/
&EO&ZPeavey cabs w/12° spkrs & tweeters.
3425 818-781-7935

-RandalIRBASOOHT mmbsanx SbandEQ, tx loop,
ballast direct out, noond $390. Keith. 818-780-919f
*Soundcraft 200 4 chnl mixer w/24 chnl snake.
$3600. 818-763- 5879

-Sunpwra head, $100; Randall RG300 bs head, $100;
2 Randall RB212's wiJBL's, $200/ea. Call Ron, 714-526-

5222
«Yamaha G-112, 100 wit, sounds xint, parametric EQ,
cleanvdistorted chnis, $375 0bo. 818-505-1281

f
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REHEARSAL
Comfortable - A-1 Location
Best Service & Sound
Professional Environment
Free Set-Up Tirme
3 Rooms To Choose From

(818) 989-0866
\ﬁpe"_*‘ﬂio" Gl S

FRANCISCO
STUDIOS

® 24-hr Access/Ample Parking

e Acoustically Designed Rooms
® Monthly Rehearsal Studios

® Very Secure/Free Ultilities

® Own Personal Studio

e Carpets/Mirrors

(213) 589-7028
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TO PLACE FREE ADS |

If you or your business charge a
fee for your service; or if you are
agent, manager, producer,
pubhs er or record company, you
do not qualify for the free classi-
fieds. To place an eligible classi-
fied ad, call (213) 462-3749, 24
hours a day. 7 days aweekbefore
the printed deadline. When you
hear the beege begin with your
category number including avail-
able or wanted. Then state your
ad followed by your name, area
code and phone number In that
order. Ads must be 25 words or
less.Your name counts as one
word, your area code and phone
number count as one word. You
may leave ur to three ads per
issue, but only one ad per cate-
gory, and you must call sepa-
rately for each ad you place. Be
sure to list a f)rlce on all equn
ment sales.All ads placed are
nal and cannot be cancelled or
changed once put on the hotline.
Ads placed on the hotline will run
for one issue only. To renew your
ad after it's been printed, call the
hotline again and repeat the
procedure.ineligible ads or im-
properly I_ylaced ads wiil not be
printed. For display ads, call (213)
462-5772, weekdays and ask for
advemsmg For Miscellany ads,
call (213) 462-5772. MC is not re-
| sponsible for unsolicited or an-
] noying calls
-2 15 bs cabs, new EV's, black carpet, casters, big clear
sound, $425/ea. 818-956-5549
-Acous 6-12 spkr bottom for bs or keybds, Xint sound,
very pwril. Casters, wheels, handles & final covr. Xint
5350000 818-841-3316
-JBL 225J 15° spkrs, 16 ohms, absolutely perf cond.

5&20/8;*1 868 -902-0747 e =
MB00 & mat cabstor $850. Trace.
213-654-0317 e

-slzuvcy PA, 4 chnl, xirt cond, $500 obo. Sharl, 818-753-
-Vlmlha 086000 212 bmd m&m amp, $1200 new,
ice $550. Steve. 213-824-71

3. TAPE RECORDERS

-Fostex modet 80 8 trk rf to rf tape recrdr, auto locate w/
sinc & momory. DBX noise reduction, new. $1800 obo.

714-988-2691

-Fogtex X154 ln:k sell lov$200 Dorothy. 213-779-3396

+JVC CR600 3/4° video cassette recrdr, BTX shadow.

Both selling for 37000 Brian. 818-762-0707

*Tascam 38 8 irk & Tascam M30 mixer, mint cond w/

cords, $2850 obo. Eric. 818-841-8425

“Tascam 4 ik Porta One mini studio, Il?hl compact,

hardly used. $375 obo. Amy. 714-841-489

*Yamaha K720 cassette deck, grt for studio mix downs,

DBX noise reduction & many more features, $275 obo.

SCONEHENGE

* FREQUENT LSER

* STORAGE
DISCOUNT

« AWESOME P

+ 24 CHANNEL MINER

(-2:1.3 )

STODIOS
© 3 GREAT SOUNDING ROOMS
o STATE OF THE ART EQUIPMENT
o A/C, STAGES, LIGHTS
o COMFORTABLE & SPACIOUS
o ACCESSORIES & STORAGE
o EASY FREEWAY ACCESS

(818) 994-5890

AVAILABLE
« DRUM KI'T AVAILABLE
* RISER'STAGE

Mke. 213-402.6627
~Tascam 246 4 trk, immaculate, 6 inputs, 2 fx sends,
?vzvrs\‘ev. less than 50 hours on mach. $875 obo, 818-!
«Dokorder 2trk i to r, like new, $325. 213-668-1823
-Fouon X15 4 trk cassette recrdr w/AC adaptor, battery
& mnl. Mint cond, $225. Joe. 213-305-1464
-1Tuc 41k 1110 11, $400 obo; Pionesr RT-1050 2
trk r to ri, both xint cond, SOO obo. Mark. 213-477-0980
7315.n|v hi-i, $900 new, wil sacrafice for $475. 818-
7869

~Dokorder 2 trk rf to rf, mint cond, $325. 213-668-1823
-PbmvC‘r—FﬂSOcassenoded( 3 head, 2 motor direct
drive, manual biased Ieve EQ calibration, pu control.
Peﬂ 2nd deck for . $300. 213-5
DTc 1000 S DA recrds, Induslrz slandavd
lo recrd @ 44.1 kilohertz, wmni, $1535

4. MUSIC ACCESSORIES

BosssszchomsCEza bmd new In box, $65. Scott. 213-

-Dlgn-ch GSPS guit pmcossv/ptoaw. rck mntbl, xint

cond, $250 obo. 818- 902

-Furman PQ3, $95; As| C s1, $350;

Korg DRV3000, $550: Ibanoz DMDZOOO 3150 BBE 402,

$150. Peter. 818-780-7869

-Ibanez DM1000 digital delay, $160. 818-848-8600

-Ibcmzrl‘JcEedoos multl fx u:"':vm swich, :1?;;0 cﬂt:ms
ramet compressr limitor, analog delay, orig cost

gg45 sell for $215 obo. Ted. 213-392-5870

KK aud loshopmfin:k 12 spc, xint cond, $350 obo.

Brian, 818-352-9814

sLexicon LXTS5 bmd new in sealed box w/mnis & warranty

in your name, $425. Gilbert. 213-962-8223

*Nady 201 Shure SM58 mic, xint cond, wrks grt, $375.

Scoft. 714-572-9751

~Quantum QA3000, 24 trk console, 244, paich bank &

prodcr section. $4100. Bob Wister. 818-762-5474

*Roland TR707 dnm mach w/memory cartridge, $250.

Jim, 213-372-5806

~Sony mic, $15. Dorothy. 213-779-3396

+Studio monhtors, 2 Yamaha NS-10M used @ home

only, perf cond, $250 obo. Mike. 805-296-5607

*Wtd-mid 70's elec harmonic big muft distortion. Mensi.

818-995-7929

*Wtd-sound cards for Korg P3. John. 818-308-1720

«Yamaha FTX900, pert cond, $675 obo; Ibanez SUR1000

d-qnal reverb, mint cond, 5425 0bo; Sonic 8 spc rck w/iid,

$125 obo. Mike. 213-402-662

B SDX90 $350 obo; MIDI

verb 2, gd as new, xint cond. $175 obo. Mark. 818-566-

-8 lpc Gundort! carpeted rck, $120, xint cond. 818-840-

360!y8tMIE 8x8,MIDIp storedMIDI
set-ups, $175. 818-980-2961

-AKGD?707 mic, $75; Shure mic, no cable, $25; other mics
& assorted studio stuff -3767

nacord Ad & ad d ed drm sampler & disk
drive $3500, includ full disk library. Brian, 213—410-4011
KK Audio mmrck 12 spe, xint cond, $350 obo.
Brian, 818-352-
-Roland GP8 lmlﬂ 1x unit, xint cond, $550. Chuck. 213-

668-0873
;%husr;sm&SMwmlcs , factory sealed, $100/ea. 818-
1
+1 Peavey 800S stereo mixing brd, xint cond, $200 obo.
Mark. 213-477-0980
-Anvllforgo fx rck, 3 spc, gd cond, $65. 818-956-5549
«Carmuthers maple-V shape Strat neck w/Duniop umbo
frets. New. $150. 213-477-0397
alzghr;gomaz multi-timbral module, $300. John. 818-
-1
-Yamaha DE27 digital EQ, impecable, clean,
sound, $1400 list, paid over $1100, 6 mo old,
818-902-0747
~Yamaha TX81Z FM sound modute w/mnl, $245; AKG 6
chnl phantom pwr box, $145. 213-680-9501

3. GUITARS

+1966 Tele, refinished, natr, all orig HSC, $700: 1972
Strat, DeMarzio hmbckng, locking 1remoio, HSC, $500:
;gg retinished cream, mapie neck, HSC, $425.818- 761-

+1969 Fender precision bs & ¢s. Mint cond. Butterscotch
blonde w/white pk:ksgaavd & rosewood hngev bm Xint
action & intonation. $500 firm. Rick. 818-84

+1984 mint cond Fender Strat, stored for 6 yrs. 3750 obo,
Steve. 213-824-7180

»1989 Epiphone ES335, blonde finish, goid hedwr, mint

REHEARSAL
STUDIOS
AS LOW AS

ecise
obo.

SteticD
REHEARSAL

5 brand new soundproof rooms.
2 pro showcase studios.
Loud, clean monitors & PAs.
2 huge stages, AC, 16’ ceilings,
parking & storage.

Great Burbank Location,
Low Rates.

(818) 848-3326

cond, $450. 213-656-3445
+BC Rich Warlock, 24 frets, neck thru, active elecincs,
kaylor, MSGSO Tim. 818-368-3348
«Cramer odd shaped elec guit w/aluminum neck w/
Washbum wunderbar lremob syst & 2 hmbckss, $200.
Rgn:‘n::owcnao I, blue sunburst, Kaylor, S.Du!

rvel suf ncan,

3-654 76

nder bs, 77, 21 }maphnod( SC, nd,
-Fo lack w/ HSC, gd col
3350 m&‘u

mhganbs.lwmA&Lmada , $900. Darren. 818-
784~8
*Fender Jazz bs, wiblack neck, xint cond,
$300 13031 1729
*Gibson honebs 20119!5 rosewood fingerbrd,

biack pp
grt, $200. Scott. 213-6:
o mrlows7000bsw/EMG PU, red color, plys nice,

xint cond. $225. 818-769-9965
“Kramer! by Dave Zabo Snake 0! S.Row,
$650. . 618-895-7654

*Like new, xint cond BC Rich bs Warlock, selling for $250

obo. Jay. 818-762-6511

-Roland Gmwnsymh&GR707wltcoer+rmrmry

card, $600. Michael. 213-258- 5233

+88 Hotfner/Steinbe ess guit, model G3T w/

tremoio. white, new cond, 5400 213-397-7111

-1969 Gibson Les Paul, deluxe gold top, all origé
Kind. $725 firm.

ggs , sounds ike adream, one

616 i undor lazzbs il black, rosewood
ntempry al 10!

ned( Dano PUs. B/A custom pre-amp, brd
new cond w/cs, $425 . 213-969-0480
«ibanez Roadstar I, )drl co , black, S.Val de: 3
PU's, indestructible F. Rose syst, ks&soundsgn w
Pd $700, will sell !ov 5425 obo. 818-505-1281
+Ibanez Roadstal e sunburst, mapie neck, F.Rose,
DiMarzios. $150. COIE 05-296-6485
-Lo!lyeunom Strat, ESP, many sounds, $450. Erdc. 213-
469-7300

+12 string Mitchell acous, xint cond, $175 optional. Linda.
213-659-6403/213-878-6860

+BC Rich, red, $200 obo. Joel. 213-654-7824

-Fender Jazz bs special wENG's, HSC, ke bmd new,
$425. 818-846-9269
~Tom Anderson cusiom
Anderson PU’s & F.Rose.

6. KEYBOARDS

-gl‘()g lggakaymd amp, 65 wis for sale, $200. Mark. 818-
-1

~Korg M1, sacrifice, brnd new In sealed box w/mnis &
warranty in your name. $1560. Gilbert. 213-962-6223
*Korg 6 synth, 32 presets onbrd, 1000 sounds, tape
fibrary, mint cond w/stnd, covr & mnis, $400 or trade. 818-

761-3736

*Rhodes 73 key suilcs elec piano wlamp & 2 for the
Rhodes. Used @ home only . 818-766- 7709
yphonic s‘nlh 61 key
analog

rand am Strat w/ultrasonic &
int, $1000. 213-477-0397

+Yamaha CS-80, pol

touch sensitive, dionl audio circul qualw/
road cs, v'eéz $2000. Ken Lareau. 203 644-36'
<ESQM mnt rmln-nmbral synth, 1

cartridges, $450. Jim. 213-372-5808

0X100 keybrd for sale, grt cond, grt sound
module, $200. 818-980-2961
-Ensonlq Mlnqo dlgnal sampllng sz
& sound disk kbrary, $550.

-Korg l 3 weeks old, movmg must soll 34300 cash
only. Chrts. 714-551-5763

7. HORNS

Buttet E flat ahto, clarinet, collectors item, Albert
sysl, recermymrhau , $2000 value, sell for $500. Xint
for Armenian & Arabic music. Michael. 213-258-5233

8. PERCUSSION

-Bmd new, never used 20" red Paiste hvy crash, $100
0bo; hvy duty Peart hrdwr, cymbal stnds for sale, $25-40.

618 -794-7124

~Elec drms, Yamaha D8, xint cond, MIDI compatable,

must sefl. $650 obo. Scott. 818-880-8769

~Ludwig classics. 10,12, 14,16, 18, wood cs. Radconex

dbl head + 14x14 floor tom & cynbal cs. All $800. Tom.

818-799-8451

-Purl dbl chain pdl for sale, $150. Mark 818-908-1978

l obo; Zikdjian

cyntals. some a 325 50. Mike. 213 -402-662'

-1 ptZlIdyan 14" HH's, 116 Zildjlan crash, 1 22" Zildjian

ride. 1 16" Sabian crash, 1 18" Sabian crash. All for $350.

cond wimnis

Road Cases

UNBELIEVABLE!

Introductory prices: Keyboard $72,
Racks $65, DJ Conscle Case $129,
many more. Free shipping
allowances. Call or write for free
brochure and nearest dealer.
Island Cases
1121-1 Lincoln Ave.
Holbrook, NY 11741
1-800-343-1433

,qﬂm’i
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(818) 843-4494

* Superior &

NOT A WAREHOUSE
2109 W. Burbank. Burbank, CA
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24-HOUR HOTLINE: (213) 462-3749‘

NEXT DEADLINE: WED., APRIL 18, 12 NOON

213-832-2698 )
<Drms wid, Tama superstar dbl bs kick w/pwr toms. Eric.
619-549-9628
*Muser 4 oct martmba, 12 mallels, lke new, $2000. Pat.
818-786-7582
~Peari MLX series 12x10{omw cs & arm, 3 mo oid. $95
obo. Rick. 818-787-30G7
~Tama Artstar bs drmr, 24 ahite, xint cond. $700 obo.
Dave. 714-242-7936
<Yamaha RX15 drm mach, gd cond, $185. Dave. 714-
242-1556
-2 smn drums,1 12x14, custom $150: 1 8x14 brass,
lyge $300. 213-665-9730

eaﬂ set, very gd cond, hrdwr includ, $500

-ggmumor ulgnal drm mach, $175 obo. Dan. 818-766-
-Roland 4 way pad MIDI 2 avall, $100/ea; Zildjian HH
3-943-6225

rrbals, $100
series cusiom white, 18° floor fom &
14" pwr lom 325n8& $225. Roger. 818-249-5830

9. GUITARISTS AVAILABLE

~18t or 2nd Id guit sks onig 2 guit crcl HR band. Style
Schon, Europe, Moofe. My origs are mel whether siow or

intense. Doc Jones. 818-

-Between undergrnd, cmrcl natl Atlama sound,
%rc?ors Hanol, Concrete Blonde, Stones. Steven. 213-

1761

+Black rock genius going to waste because | dont have

Ing hror light skin. Grt equip, xint sngs, grt stage presence,
9n plyr. 818-578-0073

*Blues guit, xint plyr, sks raw rocking band, no dreams of
stardom, just fun & local qnqs Mike B18-366-2481
-Dead skspro act g Sngs,
mngt. Team plyr, business at, publshd . No glam

gugonsﬂamasy island freaks. Jan Denmark. 818-989-

«Fenson says who gi;a Quit wllholl hr anyway? 1 use my

fingers. Fenson. 21

-G itter shock, lipstick rock a hr, ultra image kid sks
Igwdﬁglam band. Infl Enutf Z Nuff, Hanol Crue. Razz.

213-962-9826

«Gult & bs into Jane's, Soul rden, Ministry & Cure sk
to J/F band to explore the unknown. Edward. 818-994-

2
-%g avallfor HRFHM band. Young, wikd & free. 708-848-
1

~Guit avall to form Smiths/Morrisey infl orig band. Scotl.
eéﬁizm'zﬁmu R, 24, kille n
- avall, id gult, 24, ¢ gear, tmsprin,
@sence, Maj exp, new in town, ata Lynch nganinl
hodes. Have demo. 213-465-8828/805-029-5800
*Guit avall, many ‘vs oxp w/studio & live perfrrmnc, writr,
amanger & voc, R&R mostly, but all types ol music
considered. 714-777-2727
«Gutt plyr, pro, kg for HW/HR band. Have financl bckng,
gd ks & stagse presence & chops. 708848 1302
-Gunslsancmrclmd(pm hops, pref rhyth, have
ks, tmsprtn & xint oqu ] I Cny, AC/OC, Zep,
Joumey. Mensi. 818-995-
-Gult sksto J/F R&R, InﬂSlones Clapton, Straights, Little

Feat Ira. 213-659- 95
1t sk wi anptymosl styles, T40, funk,
R&B Dedlcld relmble 213481+
«Gult that aiso plys harmonica m bluos intl rock band or
smvlsn%mv that plys gun il Winner, King, Berry &
Butterfiald. Mike. 213-396-3009
-Gult'sngwrtr, Beatles, Cars, Zep, Eagles. No metal. Carl
Ritter. 818-769-3966
~Guit/voc avail for pm sits, 50's, 60's & classic modem
sngs, hi energy bluesy feel, much ex, Masl leamer. Have
equip & tmsprin. Mike. 818-980-19
*Gultivoc sks drmv&bsnoJ/prﬂldark metal band,
clean to dity swichng. Sabbath, Rainbow, Santuary,
Gonosls Damien. 213-583-6005
ult for wrkg sits. igor. 818-709-6371

-Ld gu lk%;%vme HR proj. Must be compl, exp pros only.
213-943
-Ld guitid voc avall for wm%uo covr band. Styles
R&B, dance, class segzz Modem Irnaoo qd
tmsprtn, odldslnav Mark. 213

onmka sit. Plys alt

«Ld rhyth guit kg for srs T40
styles has uip, Mike. 2134
for musicns or srsly minded HR band.

ng BetvOrange Co pref. lrﬂlovovylh . 213-491-0082
“Pro gult: r wivocs kg for mel HR band. Infl VH,
Aero, P.Travers, Rush, etc. Dave. 818-980-3670
-Pwihs lmml nnlbbeslrodtwusksprosn Proson!
Inti Beck Bad Co, Aero. Currently doing session wrk in
Pros onry 213-274-04i
*Rhyth B Blgsngwnr avail for pro gigs. Lng hr image &
squnp 1

Rock gult, UR, vocs. All stereo equip, variety musicn.
E‘ngéeampiyr Your gig tonite. Hllywd area. Eric. 213-850-

«Attn T40 or copy rock bands, guit wign chops equip,
image, bck up & some Id vocs, sks wrkg band, pros only.
714-860-6951

~Berklee guit availfor any paying sit. Any/all styles, includ

e‘Gzila‘a 70547%% Iks h | VH, Agro, Slaught

o k8 4 pcwi v& mape o, er,
Rainbow. Joe. 818

~Gult, sick of all lho wrmo Snako wannabes, reai rock is

where i's at, Extie to tite. Under 28, ing hr, skinny

only. Paut. 818-787-300

2(;;3;»;1.4 lgbsplyrndsouddmvloionn HR band. Keith.

1

~Guit/sngwrtr kg for collab w/male id singr, musicn or ?

Half yowrshalt mine orig cmec! HR. 213-397-7111

~Jazz gult, straight ahead, ready to go. David. 213-330-

«Jazz, rock guit avail. Hunavy 31, very x v, flowing

improvs, eloquent chord voxngs, akbui mg credits,

?delDlg;ggi , pros only. Dale ausldns 213-281-3165/

13

+La guit sks responsbi mel HR band. Pro att, abil, image

& equip. Much oxp many infl. Bruce. 213-656-9709

«Ld g‘un , WVOCS, BS,
R band, bluosy Infl, pros only. B.B.Lee. 818-343"

-Lony umodemoovphband Pros onty, no gutter rock.
? 469-7900

ly |m|v=| JakieLes.
GIT. Brian. 714-847-7939
Pro u:'n c'g'““'" nk. Infl Zep, VH. Lng blonde hr, very gd
a

hym un avall, into AC/DC, Angel City, Kix, C.Bel

Je'l 213-876-2142 . i
<Still st I2 Id guit sks orig hrd pwr R&R band. Intl MSG,
Kansas, Glan, Faith, Mike. 818-288-6779

*Twin guit team sks dnmv, bs piyr & singr to form pro HR
grooving band. image & catchy sngs. Mark.818-787-3472
*2nd guit, 24, sks estab bluesy HR band. Writes,
. ab lmspgg dedictn. Semi-ing hr. all after 5:30. John.

1

-Blun quaa%m 34, reads, ready to ply. Sks wrkg band
1

-E ingly yet dramatic grp. Infl
mid Beatles, mbuvys Slor\estsaélladsy N.Young, etc. Over
30 & together. Rob. 213-3

*Electronic gumvoc w/dnonal sioveo & 1x, sks wrkg band.
Modem sound & i, 75 & creatv. Michael. 213-661-1583
«F/T pro sit only. Infl Private Lite, Dokken, Biue Murder.
Druq ngg easy going, team plyr, maj bt exp. Greg. 714-

-Fom guit sks 10 join altrntv rock band wi/a little punk &
funk. Lv msq. 213-466-0142
«Fem id guitivoc, gr ks & alt, styles range from Claplon to
Benson, kg for duo ortrio sit. Teresa. 818 9535
*Gult ptyr kg to J/F HR outfitin LA. Noll(gtosoundovl(
like anyone olso Billy. 213-856-0737
*Gult sks dedictd cmrcl HR band. Hans. 213-337-1164
*Guilt w/grt bekg vocs sks R/L sit, & teen anthem rock act
w/imageala Ratl, S.Row, Roxx Gang. Nick.818-789-2296
pro w/grt sound & chops, sks orig rock
gl‘uaos based act w/edge. Have toumg & studio exp. Jefl.
<Hrd Id guit sks HR band. Exp tours, stage & studio wrk.
mso oqus:&lgs Infi G.Lynch, Vai. Srs plyrs only, Billy.

*Intense xplosive energy & dynam pro Quit w/grnt vox &
sngs, sks creatv orig teamwrk. Lks, equip. Zep, Stones,
R e oo e
LR gul jor 518 T40 sk, FO or sit. Plys al
styles & has gd equip. 213 -aagg
«Ld guit wibckng vocs avail formel HR band. Whitesnake,
Winger style. Colmpmls only. Brelt. 818-886-3662
-Orig creatv guit vocbs&dnnsvovdarknrdedqod&
uniq altmtv sounds. Chris. 213-399-2671
-Pro gult w/chops, ks, gear sks HR/HM band. Xceptnl
plyr, writr, showmn wivocs. Dan. 818-846-6057

9. GUITARISTS WANTED

-Annml rock band wlma] mngtIs S guit wri ation &
Cure, Frankie goes to

Hll BlJo VoNol Mlchaol 213-969-9140
SAILANT kg lov Id guit, infl AC/DC, Asro,

Molorhead Pros onry lam & punk nd not apply. 213-

Aucnn: for gults must be verst) w/ of

Zep. Musthave same direction, be honest, dont waste our
time. 818-763-7387

«Fem gult sought by all fem P/R band. Pretenders, Blondie,
Stones. L/R, bck up vocs. No att, must have exp, befun &
attractv. 213-318. 9

Fem aunwtd'oraﬂammvybam must be dedict
youna energetic. No drugs. Bekgmd vocs. 818649~

-Fom sln r & drmr skg RE&R LR ?un Aero, GNR to
P Colouv Cece. 213-876-5195

gl 8 rock velocity art pro| sks creatv down to
&n bagd orlenld id guit who bums & slides, John. 213-

«Guit ndd w/acting exp for band in fiklm proj. Pro musicns
only. Send resume, 5x7 pic w/demo tape. Attn Ann
ga;;gaugh, 2155 Verdugo Bivd, Box 210, Montrose CA

1
*Guit texturalist wiversti sound for new forming orig
pt%q:,rsvcmrdbam Studio & live exp. Brian. 81

*Guit witd by bst to form raunchy progrsv metal edged
band infl by ny other musicl styles, especially ahmtv.
Jay. 818 -360-9717
-Gult wid by Id singr, 20 y/o, !ov o rock band. Intl
Beatles, Polica, Queen, L.Colour. 213-475-0997
*Guit wid for 2 guit hrd pop band. In1I Ramones, Jen-X,
Primmvos Tony. 818-. 34&6856

abil to wrk w/male

wibckg vocs "gﬂﬂ
koéhdst & fem lrom pevson 0 B.Jovi, Joumey,

glam gun nddlo'om\ new band. Jovi mts Poison.
M'usl be under 25&Comad18my 818- 7;4 9"2n58 e
of aintpre ain young, wefl neither am
[ y):xucan ppt;rgyd(l:mes on the guit, 'm a singr-let's
boogle. Don. 213-938-8130
-L/R guit wid 1o form furious funk/R&R band for immed
Emnicalion. Must have att & ego. | have sngs & connex.

v msg for Eric. 213-960-5774

«Ld acous guit ply vbvoﬂqw Bekgmd vocs a

"L'és‘ '#’dm%y i / n IrilbyECosl o, Beatles,
-Ld gul singr/s| r, ol
Kinx. No smoke. 8“19 ngw

“La unmcmd'ovmbsl!ovclasslcmd(bam Robert,
818-762-1704

*Ld rhyth, hvy, ballsy, bluesg‘rod(wtd!omoadyalgbam
918-686-7883/213 -390

poelic singr kg to form

musicl outtit reminiscent of Doors, Front, Cult. I'm altractd

to ideas of rebellion & freedom. Samwmy. 213-851-5777

-Rhylh gun wid for PASSION REX, must be willing to

.J. 818-377-5138

-Rh h thlwbhesyHRband outlaw a must.
avzo g & well connected mngt. Malicolm Young/
S. 21, -1941

o Ignod R&R band witunky blues edge sks guit. Perry,

Page, Wood style, must have pro Image, gear & exp. Call

days only. 818-506-8774

+Srs glam band sks bleached bionde guit. Must have

67“:’ chops, k a must. Jesse/Sean. 213-487-09617213-

4

SUponuv gult in moid Eddie VH on 15t LP wid for oid

Crue, Kiss type music. 415-324-9141

-Tlll ‘tunk guit w/vocs wid by dynam male Id voc wigr

mngt to form concrt band. G.MichaelBabytace. Stevie.

818-344-3818

*2 guit wivocs wid wivocs for cmrcl R&R band. Exp, att&

import. Call for more info. Stanley T.213-21 :7038
~Altrmtv guit wid. Infl New Order to Stone Roses. Chris.

213-258-8052
*BLIND AMBITION kg for Id guit for 5 pc band. Head

lining band. Infl Winger, Voyage, Bullet Boys, White Snake.
213-827-5565
-Blues bandw; h image, all org, sks 2nd guit, 50/50

iroug|
trade off riffs & ids. Lks, fun & guts & tintreq. No amateurs,
nopusses 213656—8 - . otc., tx &

Joumey. 818-766-0458
«Fem guitvoc to compl classic rock covr band w/some
origs. Share id vocs & id guit. Keys a +. Mick. 213-392-
8775
*Guit lor Europennbam Duran, Queen, Def

Simple Minds. Gd lmago bek up vocs, pro att a must,
Dario. 213-556-3200

. il REM,

*Gult w/uniq ?Ie wid m:oc & bst for s1s
Smnhoveens ull, U2. Have place to ply. /ade. 818-506-

~Gun wid by voc tired of of caling short hrd Inexp Idiots.
Slash, Perty, Guns, Sabot type for collab on kitler matrt.
818-753-0721

*Gult wid for band, practices once/week, plys out 3 times/
mo, R&R. Days. George 818-845-4427

«Gult wid for inventive, ambitious R&R band. Must be

creatv. . 213-937-1714
*Guit wid for Ivvo sludno for solo artist w/cntry feel.
Pros onl Ga Il 2
-HEROES IN LOVE hvy PIR arhz w/matrl ready sks id guit
T w/bckgmd vocs. St sh. 818-843-8225
M street rock, w/dass kq for id guit. Must be shredder,

213466—2837
glam band JET BLACK, sks bleached
guit. Must have Im?gae Infl Cruo LA Guns.
SearvJesse. 214-467-: 2647/2 7-096

«One lean, mean "807
g}shaugnny ov 's. '\'/'H Sutte, C.Trick, M. M

il
*R/L guit ndd, 4 pcbal\d, Rickenbacker, Vox, Tele, Strat,
Fender. Beatles, Aero, %an Petty. Harmonies, mel w/
crunch. Andy. 213-478-1651

*R/L guitplyrwid w. md vocs for acous/elec band. Infl
Beatles, aoles ave. 213-822-7284
“Tall funk gun wivocs wid male id voc w/ma| bl

shopping in progress to form concrt band, G.Michael,
B ace. Stevie. 818-344-3816
*Wh soaked biues based R&R band sks omrg‘iic

it 1o hold his Bquor & his own on stage. Aero, Cull,
ane’s, definately not typical. 213-664-5710
~2nd guit ndd to compi biues infl HR band. No head inthe
BRAgr‘l('":kw unale %“m: mga:'sg
o 9 al
moder sol m"*% oid Kigs, Ramones, Cure. 213-
87&0707/818 980 2727

Pa")'

ot ﬁooges. Uttimt Warmior' & Buos Bunny

816-982-89
«Creatv omruouc guit wid for estab proj, 1st album out,
tour & 2nd album in wrks. 22-27, cmrcl KROQ slyle.
Calt Mon-Fri, 9-5. 213-674-9065

*Gult wtd w/pleasant alt & abil, equip. pop dance

band, vsglonal sing) release & ponmm very near

future. 213-656-0546
*Guit/bek up voc wid for estab, hrd hitng R&R band. Infi
B.Squire, Bad Co. Pmk&oqui,puvmﬂ 22-28, strong
vocs a must. Call after 5. John. 714-920-0784
*HR band wmaj representation, tape cumently being
shopped. SO?gu harmonies a must. Humor a +. No
drugs. Ken. 714-458-6284

-Jm% ult wid for hot new tusion grp. Must be trained &
funky. Grtcharts, like Feeny mis Headhunters. Rehrs InN
Hil . 714-738-4547

€ NUDE GIRLS sks gultfor P/R band. Gelting much
college on new bi. Carol. 818-981-6730
+Skg gult for beginning band. indl INXS, S.0'Connor, etc.
TaraHaley. 213-962-2723
*STACKS ks |d guit, Ing br a must, vocs a +. Kix, Tesla,
VH, Aero. For info call. 213-874-4959
“Street moomelalouﬂukg!orldwa Must be a
shreddasaurus. 213-466-283
*Voc sks w/Brazillan, cnlvy& R&B sound. Sting, Bad
Co, Mla ind Mach, Judds. Kendra. 213-318-
*Wid, gultwirck gear, bckupvoes&rod( for pwr trio
wicnwel edge & 16 trk studio. Peter. 818- 7869

! ;of band wi/ c&deslr hrvMike. 213-462

0 join wisngs . -462-

58928!18 247-7134

-Zg?ck guit Md'ovac:aek Orange Co band. Mitch. 714-
-1618

*Fem gult, wid for classic cmrcl rock act skg i,

Vocs u.‘i?“‘""" Have mngt, 24 hw rehrsl spc. Scandal,

m orig matrt. Phil, 213-850-5280
;%J:ELUE mlug;nto:lemwdmm
£ intrsts, e

Michelle '31?7 ot

09-8311
CASTROPHE BALLET 8ks 2nd guit for creatv visual
akmiv band. Infi Cure, Human Drama. Jennifer. 213-470-

-Christlan guit wtd for HR fun party band. Sns of humor,
totally dedictd, no tuming back. Mark. 818-982-8918
~Compl e81ab proj kg for guit, srs inquires only, to col
pm] Indl Tesla, Kings X, old VH. Joey/Andre. '818-99:

lev male voc/sngwrtr sks musicns or band. Moogx

altmtv rock w/strong rhyth & positive msg, music) i

Morrisey. Mark. 213-462-8618

package. o ake it . Uping shove
age, no flakes. an. pcmng shows.

Call hotiine, v . 818-891-

«Estab band sks bluesy 1unky HR guit. Kings X, Tesla,

ARTISTS

My practice limited to demo shopping and music contracts. Track record.

Send tape and photo to:
1015 Gayley Ave., Suite 1170, Los Angeles, CA 90024

(213) 478-0877 (24 hrs.) FAX (213) 207-4FAX
ROBERT DORNE, Music Lawyer

PHOTOGRAPHY

818 508 6542
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REHEARSAL

SILENT PARTNER SOUND

(formerly Advanced Rehearsal Studios)
Largest rooms & loudest

P.A.’s on the Westside.
Low Rates &
Discount Rates for Days.
(213) 479-3818

WANTED

Attractive, sexy, female musicians
who can sing & dance—/ mean
really dance! Forming a new
female rap & song band.
NEEDED: Drummer, Keyboar-
dist, DJ, Bass Player & 2 Danc-
ers. Send all pictures, head &
body shots, resumé, video tape
or demos to:

Paisley Park

P.O. Box 62

Chanhassen, MN 55317

I aalCICIANCII GET DAID EOD YOUD TAIENT 1

MUSICIANS!!! GET PAID FOR YOUR TALENT
Use the PRO PLAYER ads to help you find studio/session and club work.

I Ad cost is $25 for 100 words or less. Anything over will be 25¢ per word.

Mail correct amount and this coupon to:
I MUSIC CONNECTION, 6640 Sunset Blvd., Hollywood, CA 90028
Note: Please use this listing only if you are qualified

| Name:

Phone:

Instruments:

Read Music: Q Yes Q No

| Technicol Skill:

Vocal Range:

| Quolifications:

|
ﬂlailable For:
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FREE CLASSIFIEDS

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., APRIL 18, 12 NOON

“Wid-Id gun, Les Paul slack all!eolqu no’lash In!l
Dogs D', v MolhovLovo ne C.Trick. No G

image. John. 2

10. BASSISTS AVAILABLE

93?'3 speclallzing in R&8, funk, rap music. Dwight. 213-
;':;x;':,::.::’m;w% oSpociaty anv. ay 816

360-9717

st avall, male, metal to the bone, have equip, exp, ks.

-Bst
RA&R Ifl, 708-848-1302

~Bst sksHRband, imaoo chops, groove, vocs, personality,

business . Def Lep, Winger. Pro atts on'y

s minded. VH

Mah 818 763-1213

mindedband Infl Getty, Harris, Sheehan, SVlcious 619-

ourng & recdng bst w/pro image &

Probcptyv abumcredits, tour exp, sks pro sit. 818-881-

Probﬂwmaqestudloox rock star image, megainghr,
ip. 818-763- 3

“Pro Hi bsllmsoloxpdarkhghr , best equip.

Estabpros, ovsimedbands .AC/DG, Motorhead,

Qzzle, Crue. Tommy. 213-962:

sUttra bst avail for po projs. 314- 774-2822

=Bst avall for pro atrmtv proj w/room for coliab. In styles ot

P.Murphy, Smiths, Cure, Love/Rockets. Call before 9 pm.

Todd. 818-249-3928

<Bst into Waich Tower, Dream Theater, Fates, Rush,

for guit, vocs, drms for shvedding 4 pc. Bob. 818-508-471

«Bst or b & compose musicl

idea. Joseph. 213-255-

-Bst, 22 srchngvov anrmv rodt band. Infl REM, Church,
Bowle.

757-5290

+Fom bst sks fem musicns to form funk vap rock dance
band. Must be able 1o write. No

*Pro bst sks killer mef metal ba
bl intrst. Have I no hr image, xint gear & sngwrtng abil.

Tony. 818-786-5

*Pro bst w/stros
rounded wiunk

chol

speacialies. Xint
. Michael. 818-503-0048

T80QraY
*Star qual bst w/gn groove & temific showmnship kg for
HR band w/ibi intrst.

08-848-1302

smrms plyr avall. Eric Zimmerman, 213-256-3781
o

stab HR act, strong image & st

drive & dedication. Pro sits onry 213-851-

-Bst sks to J/F In tradition of

ranSamADC

Lv msg. 213-876-4234

mm for wrkg T40 or csls band. Current on T40,
rock, classic rock, oidies, funk, R&B. Call M.Gordon. 213-

S. Pros only. Eric.

653-8157

+Fretiess bsysngwrir,
& att, sks to fill shoes in sngnod

T.213-212-7038

S. 213-466-4443
wixint connex, mngt &

presence avail for wrkg sits. Well
Rﬂo equip, vocs, into

presence

Prince.

~Bst, reads & plys all s1ylos avail for studlo, csis & other
818-780-3688

bekng vocs, 13 rsoxp pro image
R band. Stanley

has 36 lr plyr, gd tmsprtn,
skganystmband 'ros oni 213 7-1462
U wvoc sks uls ov P/T T40 band 818-767-4127
o&wy guts, avall soon, anxious fo
go\onw/l |dOn'1]\JSlI( awoman, | am one. 818-377-

nk bs plyr avail lov5 ggmos recrdng & Qigging. Srs

lmwlfes only. 213-39
*Hi-tech bst & keybdst team sk members 1o J/F cmrcl
v HR act. We have studlo, matr, equip, image.
a'z infl. 818- 563 2701
Bozz0. 818-881-7450
£Id coo: Mm%mboamrageous one of km:s plyr
super image nd w/gnt sngs, brains 1s.
818-964-3378 & &

10. BASSISTS WANTED

«Attmtv rock band w/maj mng'l sks bs plyr w/imagination
& lmrstng ma‘?e Smiths, Cure Frankie goes to
Hilywd, Blue Velvet. Mlcnael 213-969-9140

~Bs plyr ndd w/acting o? for l-lm proj. on musicns onl
Send resume, 5x7pk:w/ lemo tape. Atin Ann Cavenaugh,

2155 Vermgo d, Box 210 nrose CA 91020
*B8 plyr whasic s:yle od equlp ool image & grt att ndd

HOLLYWOOD
REHEARSAL/SOUNDSTAGE
$8/HR & UP

(213) 467-0456

(213) 463-4976 (mornings)

FOHTRESS 10 Rooms/Full Serve

Equip./A/C/Parking

MN(;T OR R’EC'O‘I’{D”

-COMPANIES-

PRO BASSIST FOR HIRE
*FOR TOURING (NAT'L/INT'L)
*RECORDING
*HARD ROCK TO POP
*LOOKS, MOVES, B/U VOX

| PRO DRUMMER ALSO AVAILABLE
MIDI-SAMPLING-SEQUENCING EXP

*ALL SERIOQUS INQUIRIES WELCOME

*CALL FOR PHOTO, TAPE AND BIO

PRAIRIE “DAWG” PHILLIPS
(213) 461-9359

bydark pwrilaitimtvband. Cure, Mission, Jesus/Mary. Pls,
. 818-907-8323

no furk.

'Bl wid for orig P/R band w. . Infl
Poﬂ)em ,bc:(gln Richle. 213- 9"8 3676 —
<Bs plyr wid for HR blues based band wa ed%e Inft
?aggalh Zep, Rush, Floyd. Srs only. Call Amit. 818-343-

*Bs plyr wid for reggae/ska band. Must have exp w/
reggae music. Call Rick, 213-664-0972
*Bs plyr wid, vocs pref, Petly, L.Kravitz, Pretenders.
Roxy 13-656-5264

splyrmd Bstndd by band w/studio, grtmatrl & connex.
Must dependbl, verst] & dedictd. Scott. 818-763-2779
*Bs wid, we have Burbank studio, grt matrl & connex.
Clash, Midnite Qil, Costello, Who. Must be dedictd,
dependable, verstl. Scott. 818- 763-277%
Bn&vocmdbypro HR drmr & guit plyr. 818-994-6679
*Bst ndd by sl v infl by E. slallo Beatles,
Kinx. No smoke. 18- 8708
-Bummocmmldanunoodylrb Some paraliels w/Cure
& Bauhaus. Energy & commitmnt req. Ken. 213-857-0405
~Bst ndd, vocs pret. Infl Beatles, Byrds, C.Trick & abunch
of other bands listens 10. Bifl. 618-994-3244
»Bst wid by Id singr, 20 y/o, for orig rock band. Infl Beatles,
Pohca Queen, L.Colour. 213-475-0997

wid by speed metal band into Slayer, Creator &

Ovmm Gvog 213-271-0578
«Bst wid tovaﬁrsvanoduum band. Infl Jane's, Killing
Joko Zep, Bad Brains. Srs pros only. Nolan. 212-856-

Bn wid for alvoaq;o!ormed afiriv rock band, M/F, ages
18 25. 818-

Bst wid for mel HR band w/infl of XYZ, Dokken,
Ouoens che. Pro att & image a must. 818-897-3220
*Bst wid'fororig cnfry band. md vocs a +. No drugs.
Srs only, pis. 213-836-2492
*Bst wid for orig rock band w/British blues & American
R&B infl. Stone, Yardbirds, J.Jamerson, D.Ductdon. 213-

5689
+Bst wid for R&R band, inﬂ Stones, Straights, Clapton,
Little Feat. Ira. 213-659-1
Bnmd!ovmwlokmd(band justforfun, SM area. Must
be clean & sober. Dave. 213-392-0555
*Bst wid 10 form Smiths/Morrisey inll orig band. Scoft.
818-781-2681
*CASTRDPHE BALLET sks bst for creatv visual attmtv
band. Infl Cure, Human Drama. Jenniter. 213-470-3350
«Christian bst wid for HR tun panz band. Lots of drive,
going for the big top. Mark. 818-982-8918
Exppmbsxw/lemrvocstlovweekendcovrgigs rock/
60's, fems welcome. Dan. 213-224-8323
*Fem bst wid for all glﬂcmryband must be dedictd,
& energetic. rugs. Bekgmd vocs. 818-349-19; 1
*Fem singr & drmr skg R&R bs plyr, Aero, GNR to
Perpers LColouv Cece. 213 876-5 5

., infl T Rex
Poison. Johnny. 213850-0171
*Gult/sngwrtr kg for bst in style of B.Lands, Slaughter,

Y. pwr

Guitar Lessons

Satriani student Doug Doppelt
offers a personalized teaching
approachina multitude of styles.

Also available for sessions.

Please call (818) 764-5588

Private Instruction

. BASS

If you are serious about
2 the bass, I can really help
S you expand your playin
8.
Over 40 recording artists
have hired my students.

HERB MICKMAN
(818) 990-2328

RIPPING LEAD

GUITARIST/VOCALIST

Seeking Commercial Hord Rock With

ar Near Major Lobel/Management
Deal.

Influences: Rhoads, Lynch, Schenker.

Send Promo To:
V.LM.
428 N. Curtis Ave., Suite #D
Alhambra, CA 91801

LEAD GLTTARIST OF THE
LESLEY PROJECT IS NOW AVAILABLE.
SEEKING HARD ROCK PROJECT WITH
SERIOUS LABEL INTEREST,
MANAGEMENT AND BACKING.

I HAVE THE LICKS. THE TRICKS,
THE IMAGE AND THE EXPERIENCE.
PRO GEAR W/FULL TIME TECH
F YOUR STAR QUALITY AND
SEEK THE SAME. THEN CALL
(818)340-0291
FOR BIO & DEMO

GUITAR LESSONS

wih CHET THOMPSON (WWIII, Hellion)

Over 2500 students have studied metal, rock,

blues, classical & music theory with Chet.
% “Chet Thompson is surely one of the finest guitarists L.A. has ever
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produced.”
* “Screech metal made distinctive by Chet Thompson’s extraordinary
guitarmanship. He's well worth checking out.”

—Jas Obrecht, Guitar Player, Oct. ‘87, Feb. ‘88
Recorded Hellion “Screams In The Night” LP. Video on MTV.
Featured in Guitar World, Apr/May '88, Starlicks instructional video, TV and movie soundtrack credits.

Affordable Private Lessons
Call Grayson's Tune Town: 818-249-0993/213-245-3307

—John Sutherland, BAM

WANTED
BASS PLAYER

For career opportunity with hard rock/
heavy metal band. Reputable legal
representation & major label interest.
Pro equipment & experience a must!
Interested parties call (213) 850-8870
or mail tape & bio to:

1420 No. Sierra Bonita Ave., #211
L.A., CA 90046

ggglea. Zep to torm band & recrd demo. David. 606-757-

-Maj bt si opportuntty for exp cool kg bst, 19-25.
Strong mes & soul & insanity w/hit sngs. 818-785-

0878
*Motlvated bs plyrforestab P/R act wmaj bblintrst, shows
booked, mady'ooo Inquire. 213-653-1
=Nd bst; orig 4 pc. Rock w/strong blues feel. AC/DC,
S.R. Vauq7hn Cult, Tin Machine. Srs/ready to gig. Pete.

213 -2
%s band nds bst. Jett. 213-839-3810
-Plcklng tenor bst sought for ecentric gigging range rock

John. 213

&ALNCERsksllmdbsuovsmol kband xint coracts,
vocs a +. Infl White Lion, Rush, VH, Queensryche. All
"Sond Rk bs °‘“§°'%m 5.1
o s plyr wid for w/mnqt gigs.
import. Infl Rowp'(lH 818-568- —
Tulllurkbslwmmdbyﬁynammalebvocwlgnm
‘304103";' concrt band. G.Michael/Babylace. Stevie. 818-

Voml thyth section wid by voc & guit/keybdst to compl
niq rock band wrdistinet style & sound. For more into call.

818 244-2238/818-568-

*Wid-bst into White Zombie, H.Rawlins band Blg Black &

other total grunge nolse. Dave. 818-769-12

*Young charismatic bst w/max tint & | nddfov estab

post/punk/glam infl band wlbl intrst. Infl Blondie, T-Rex,

Stones, Pistols. 213-390-364

Ae_,gm ovelecbslmdfovlausesslors Chuck.213-668-

Blmbﬂrﬂdtomvypwnrb Catl Bobby. 818- 766-9531
.K’ cl metal band wkeybrds. M

knowl eory. Call Chris. 714 241-0551

+Bs plyr ndd foraltmtv rock band, cool, dedictd & groogg

ln!l | Asylum, Pixies, whatever. Just call. 213

aB;@II _;rz&dvovprogroomeRbam Image & tint. Mark.
1
B3 plyr wibck u vocs wid to oorrvl R&R bang. No flakes,
no fakes. Tee-n. 213-874-7
+Bs plyr wid for orig post modem band. Infl REM, Cure.
Dedictd. Scott. 213-450-3536
+Bs plyr wid to help compl orig HR band. Must have gt
gsroovg gsqdlmaqo mo avail. Callfor alisten. Sam. 213-
1-9!
Blplyrmd infiby T.Hamition, J.Bruce, M.Fix, K.Nichols.
Must have biack hr & be under 6 ft tall. 818-309-2962
+Bst nad for amiv me! world beal orig proj into all ethnic
hs, 213-829-3287
8t w/i & att & tint wad for mel HR band widirection
33?7nnex. I you're tired of flakes, call us. Andly. 818-358-

Bst wid for fem fronted Orange Co based hrd po| pfarp
now forming w/mngt. M/F, vocs a must. 714-968-8.
714-831-07

+Bstwid for hrd rocking blues based band w/unky groove
from hell. Infl Aero, Jane's, Rattlesnake Shake. Jeft. 213-
874-4264

+Bst witd for orig band, have Grammy nominated prodcr,
infl Costello. Must wnit to make it. Larry. 213-823-0227

*Bst wid for uniq rock band w/mngt. Infi Boston, Kansas
& Giant. Bst ndd to compl band. 818-796-8311/714-992-

2066

Bstmd'ooomleR!ur*bam Must have image & xint
equip. Infl Tango. 818-981-0125

=Bst wtd to hel compl band wiclassic British HR sound.
Bad Purpie, Whitesnake. Music k, business att. 213-
659 5750/818-1885-6937

Who, Eagles, Dave. 213-822.7284

ghmlzk” 7773 f R&B proj.
mr & keybdst ffof O proj

Sa.n.:;'ebr: Valley alea Can lovn BIB?W

ic bs plyrwid. Ramones
Stray Cats style. .Iohnny 213 -0171

-Fem bs plyr wlsnng\no & voc abil, exp stage 7;msem:o
& hunger. Dedictn 1. Bootleg. 213-960-5711

«Former WASPISTEELER bsl avail for r!grl gig. Write,
arrange, strong vocs. Extns: ng/albbumcredits. Have
Ing hr, mngt. LA Guns to B.| Engll.sh 213-461-8455

MASTER LUTHIER
Roger Giffin
Guitars built for: CLAPTON,

J. WALSH, D. GILMOUR,
A. SUMMERS, TOWNSHEND,

& many more.
All Repairs and custom instruments.

Gibson Warranty Center
WEST COAST CUSTOM SHOP
(818) 503-0175

(English/Chinese) ability required

Concert Music Teacher Needed

for Piano Instructional Studio

Supervise pedagogic programs and teaching personnel and conduct
advanced master classes for piano teachers, accompaniests, and intl.
piano competition artists. Must have alevel of achievement in advanced
concert piano performance and instruction as evidenced by a Bachelor’s
orequivalentdegree in piano and aminimum of 5 years of concert-level
piano performance and/or instructional experience or a minimum of 8
years exp. with experience in international competition. Must have
knowledge and abilities in international competition training and per-
formance coaching for both technical attainment and individual stylistic
development in both the classical and modern repertoire. Bilingual
. Salary; $3,000/mo. Send resumé to:
Mr. Shen, 201 S. Garfield Blvd., Monterey Park, CA 91754,
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=] FREE CLASSIFIEDS

-Fonnlngbanmnﬂbysm Rag, B.Jovi sks bst. Equip,
. Scott, 818-762:9242

-Fuclon bstndd. Infl Holdsworth, Morse, anpalnnrrrnls

Some reading nec. 818-705-4'

*Gult & voc |ovbsl&dnwlolonnanmtv5?

Bowie, REM Church. Lammy/Andy. 213 2-0328

o ond ;Er Image, tmsprin, 100% dedictn. BS|

“Pro m.ﬂl bsl wid for metal band

24-HOUR HOTLINE: {213) 462-3749 |

NEXT DEADLINE: WED., APRIL 18, 12 NOON

«Estab mel melal band sks xueptnl DSt W/exp, voCS & Kier
Ing hr image. Pick style req. No ilakes, drugs, 8gos,
excuses. 213-323-368.

«Fem voc sks male bst & dm for orig HR band wi/xtreme

l{,r;agso, {p;el Ingr than average hr, no drugs, dedictd. 213-
4-51

<HR band, uniq sound kg for bstvoc. We have the best

glas.upunng!oumg promngt, gmsgs Waedontwntany

i int
ul compilation recrd w. ov reloases. Total doddn
pcrnng e & ggmq vocs. 714-826-2796
-Rod wid for red Orange Co band. Miich. 714-283-

-Tall funk bst wivocs wid by male id voc w/ma| Il

shopping in progress to form concrt band, G.Michael,
ace. Stevile. 818-344-3816

~Uniq bst ndd to compi dark akmiv trio. Some paraliels w/

g;ro gogauhaus Energy & commitimnt req. Ken. 213-

«A-1 bs plyr ndd to compl newly formed R&R band. We
have sngs gg equip, drive for success. Exp only. Tracy.

818-343-
Amung bst ndd for rock band w/hit sngs, fantastic
|mage&klllovoomo Bck up vocs a huge +. irrett. 818-

849
'BEW|TCt1 sks HR bst. Must have the k & be 100%
dedictd. If you wnt to make R big, cail us! 818-930-4551
«Bs plyr ndd for mel HR band. Infi Dokken, TNT,
onensnxcho Bckng vocs & image import. Chris. 816

'B'S'Xamw"”‘ PoVos 8 v ‘i’a"s%n 'a‘i‘g?sws"?‘

lmng: imple style & ndd. Cure,
Mnssnn olc Pls ink, !Iakosovlamu 818 907-8323
-Bn wid into Tango, Pussycat. Young dark image a
reg. 213-473- 132
-Bﬂ for eslab HRA band. We have studio, uf toumg,
g ?d . mngl, etc. No riders of free| rs. Greg.
13-2;

«Bst ndd by slngv & founder of previously estab LA band,
mel & HR infl. Sngwrt wsloo . v msg. 213 372 7921
~Bst ndd to compl tui

HR bst wid "guzrsfdiammmma deal nd Ded d

- and w/deve a nng ict

pro wistyle & . Infl Cult, Aero, wnf'

Call eves. David. 714-350-8003

-Kllm bst ndd to compl HR band. Groove, soul & bek up

must. No drugs or egos. Mike. 818-982-8160

-Klllor Ing hr bet wixint image & equip wid to oonxl v?

?IMG band. Infl Sabbath, Queensryche. Greg. 818-84!

«MF bst wid, inft S.0°Connor, INXS. Pis call atter 2. Tara/

Haley. 213-962-2723

Mulun bst wid for HR band wiindustry intrst. Must be
, voc & deditd. For a gd time, call. Roge. 213-452-

«MUSGY nds a 4 string bender. Infl Stones, Aero, AC/DC.

Pros only. Dave/Tom. 213-323-7542/818- 780-632

*RAT BLANKET is now auditng bsts to compl
r trio. Infl He;ggx Halsworth, Zep, Muddy

. 818-71
-Skln young ene hrd bst ndd Immed for pro
aymaj Temam bekng. Infl S.Row, Tango.
Rlch 213-462- 3577/213»651 2840
*Solid stralght nhoad bstwidby guit & dnmlonnlngc

ll.'!

mel HR bang. Infl Dokken, Scorps, MSG. Srs pros of
i —

~Tastef to ply orig lorch of
ragret. No drugs, smokoouleoholra:mo 213 55'3-6305
-Vomunp'y r wid, bekng vocs a + for orig band preparing
|a°g'4 llvse2 gsalu Infl Taking Heads, Sting, E.Costalio. 818-

11. KEYBOARDISTS AVAILABLE

new Jazz gmp. Cro:

Jocko & B.Laswell. Must read, holchans.NHllywdmhrsls
714-738-4547

-Elion wivoc wid by all orlg uniq HR band"W:‘ohavo best
olos. own sludn ort sngs, grt usars or
laoalonos R?l 213-255-7998

*Bsl wid for allmtv band, ages 18-23, styles Jane foves
.:g;%bel Simple Minds, Siouxie. Have mngl. 818-763-

+Bst wtd for kinda metal, kina punk, kinda toungue in
cheek band w/industry Imrst. Ugly, pretty, understand?
Cory. 714-392-9541

;:md!ovom band, 6?;1“ m':d‘B\'m ae, ska. \(o&s
srs piyrs on alo Springtield,
English beat. Chris. 213-463. 0%17

»Bst wid or unky rock band w/mngt. infl Boston, Kansas,
Giant. 714-992-2066/818-796-8311

«Bst wid to compl band w/xceptnly strong matrl. Petty,
B.Adams infl. 818-249-4809

«Bst witd to comp! blues rock band, infl SRVauonn
E.Clapton. Hr, . 213-650-

e, wnsht not l
-Bn wid w/unk wimngt. [nt ISmahs REM Echo
Brett. 213-87&506

+Bst wid, infl B. Enghsh D Reed, Giant. Must have Ing hr
image, pro 20-28. We have bl intrst, bl
oconnex, s\ud»o ob 213 -324-5979

-Cartoon bluesy ish rock band forming by fem singr
g- %m Lk ;ov7bsl I everything w/pro att for fun band.
18-783-371

«Christian guit wid for wild outrageous flash: ge gan
band. Totat dedictn, non-ministry. Mark, 818-982-891

*Fem ki st from NY wnts 6rs corcl metal band, M/F w/
L] Intr;t. end tape to Cindy. PO Box 46852, WHIlywd CA

+Keybdst sks tintd musicns to collab wion musicl ideas,
sngwring and/ov musicl comps. 213-255-6492
K r & amanger avail for wrk. Xint sight
reading skllls |I 818-509-2689
-Pmkcybdnwlomsr\dngvocslovR&Ronwyrod(band
Lks, dedictn & financl bckng Not after 10. 708-848-1302
Pro roek eybdst, equip w/M1, DSS1 sampler & more,
dng & jsonly.818-716-

2948
*Keybdst/arranger w/B trk & MID! studio avall for select
gmf‘ Have yn of bonlfide credits. No covr bands. Dan.

*Pro roek koybdsl sks pro bands, recrdng or showcsnglor
maj bis. Pro projs only. Have the gear to make you sound

gn. 818-718-2948

-Fomnybdn T40, R&B, pop, jazz, oldies, 13 yrs studio

y skop

&clube kg sit onvy Pros only. 818-784-2740
*Hi-tech eybgsl & bs team sk members to JF cmrcl

. We have studio, matrl, equip, image.
Kq'anyu il m 563-2701

~Keybdst avall for P/R. Pros only. Have equip, tmsprin &
ks Joel. 213-548-7329 b o
Keybdst w/id vox avail, road wrk OK, mature wrk pros
cn'y Randy. 21 -876-6009
*Keybdst/gutt w/oulraqeous MIDI set up avall for pro sits.
Many cvodlls & ox? Steve. 818-609-8462
«Keybrd plyr wid for P/R band, bekng vocs helplul. 818-

WANTED:

Pro Bassist and Vocalist.
Must be kick-ass and
confident. Stable, image
conscious, versatile.
Hard Rock.
(818)994-6679 (818) 361-8058

Charly Gregory
Bassist/Singer
Songwriter
Available for label
and Nationals only.

818-982-0269

Learn To Play
Piano
Classical or Popular
Specializing iN BEGINNERS
Will teach AT your place

Call & ask QuesTions
Mornings Till NOON OR
EveNINGS AfTER 7 pm.
(217) 464-5254
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718-2656
+Pro NY keybdst avail for showcs
Pro projs only. Any style. 213-9:

11. KEYBOARDISTS WANTED

+BLOODSHOT, mel cmrel HR band w/xint origs & maj It
contacts sks keybrd plyr to compl band. 818-345-1966/
818-760-0446

r sks musicns vband

Morrisey. Mark. 213-462-861
'kavybdnmdiovan |nom band must be dedictd,

Eg recrdng & live gigs.

ygung & enargetic. md vocs. 818-349-
Flery /punoptyma IntiWynan, E.Lusk,
P. l.onghalv Toxas & & covrs. Blues

rs only. Details. Sol 2 0
thic rav mmeyam nds keybdst. Infl

o for crc! T40 funk/rock proj 1o wrk in

-Fem kagbdwvoc v

Hawail. Call between noon & 6 pm. CaHng:j 213-487-7345
sworth

<K
to R.Wright, Pie Tops to Pui 1 eonbnll CalRick.
mmz‘%séu ] ':om Co based hd
K wtd for fem fronted Orange pop
now forming w/mngt. M/F, vocs a must. 714-968-
9ﬂ14-631 -0708
“Keybdst wtd for tusion %%a Hiram Bullock, Los

Ligmmms (‘!:Iml;vol;:udlo for solo artistw/cniry feel
*Keybdst widfor Qlgs for sol wicntry feel.
ons o'r? Gail. 213-823.
Lonas Bl S mage, bk up e o ana
eppa s, up vocs, pro att a
must. Dario "?13 556-3200

<Mult! l-lwybdn wivocs wid maloldvocwlmal
to lonnbyooncn band, G.Michael,

Johansen. ainbow, 20-27, some h\a%ez. absolutely no
drugs, aicohol, Call 8-9. Alex. 213-531-3256

+Hammond 83 organ & Fender Rhodes Iwybld r wid
foro basrgelgﬂ | Hopkins, Booker T, A.Coopef, |. 5

213,

h voc abil, ndd for pd
sit w/soon lo be signed band currently mowcsng
Kumm' rig instrmni! styles from J.Beck to

joro rom
213:& 3 sng master oorrpnﬂoryyod plyrs involved.
-Koybm p!yv wi md vocs wid for P/R band w/
eny.MSpmgsloln Richie. 213-913-3676
J a cmrcd rock band. Infl B Jovi, Journey,
lomlmm sr3 onty Bill. 818-968-4763
wid for steady wrk, 5-8

es/week, must
slng&havo 48 exp. Exppvosomy Koe .818-761-3714
*Lkg 'orkty:'d rto

compl T40 ba orig proj. Must

. Pros only. 213-467 rig

*Moderm rock band wrbl intrst sks creatv textural keys.

|r.4.)‘c‘s“wwl:‘2 o ama”t: 332& id maj Il

Muttl w/vocs wit VOC Wi

progress to form concit band. G.MichaeV
evlo 918-344-3816

-M 'I'IVIEWlluktybdﬂNoclnt esof S.Walsh, D.Alry,
K.L . Mustbe able to solo, muslslng mel

Id Rusn.'Jorry 818-996-0762/818-763-5525

*Planc glyv wid to form band w/guit/singr/s e in the

volno Joplln B.Powell, Skynard, New Orleans. 213-

Panaorgan & hip syrth for funky reggae rock. Barry/
Gan. B16680- 1428 i

howcs Pett Slonos Beatles, U2. 213-466-863@
*Wid-ke! p on sax for hrd funk sweat drenched
R‘?BB.’: People Imowodlnolhovpm)sv\dmlapply 213-965-

»Fem keybdst wtd for classic cmec! rock act skq bl. Vocs
helpful. Have mngt, 24 hr rehrs! spc. Scandal, Joumey.

ATTENTION:
Bassists & Drummers

Previously established group now re-
forming. Seeking positive people for
long-term commitment. Group has

songs, promo, rehearsal space and
independent label interest. Multi-
faceted progressive/melodic hard rock
style. Songwriting is welcome. South
Bay area preferred. Leave message.

(213) 372-7921

Career Study with
Leading Professionals
* Recording Arts
* Songwriting
* Electronic Music
* Recording Engineering
* Film Scoring.

Call Ms. Conner (213) 825-9064.
NP P AT av e e Ve

e
+Voc skske! t for fol ol
Tc man, CSIr¥\on 213-281-8945 Pro

RSHOCK iskgforahot k:’wdsiw/sm vocs. Infl
UFO Scorps, Y ef Lep. Mark/Sean. 818- 7925
~Fom keybdst w\db singr & founder of prev estab band.

Mel proqrsv& HR H Teamplyr & sngwring welcome. Lv

msg. 213-372-7921

«Gothlc progrsv metal grp, infl Wakeman, Johansen,
ainbow, no , alcohol. Sondtupo AW, 14367 Clark

Ave, 01006 BeMiower CA 90706

+Keybdst wid by sngwitr/gult w/ trk home studio. John.

213-962-2496

<K wid for orig dance band w/connex. Must be grnt
§7 2".|odlcmdm4 . Infl Duran, Haircut 100, Ah-Ha. Dion. 213-
+Koybdst wid wipleasant att & abil, equip. popdance
band, regional singl release & ponnmc?? very near

future. 213—656-0546

-wadﬂ wid, band v marketable, bl intrst, lock

-UVE &JDE 8eFlLS sks k for P/R band. Getting
rply on new bi. Carol. 818-981-8730

-Snkvybrd chops/att for instrnnt [azz funk
vﬂnotosacrllouliuellme'l 'l make & worth
you . Eric. 213-445-9292

“Tasteful keydst ndd 1o ply orig torch sngs, ballads &
s rsnsol regret. No drugs, smoke or aicohol. Marco. 213-
*Voc sks
Co, Mia

wiBrazifian, cniry & R&B sound. Sting, Bad
nd Mach, Judds. Kendra. 213-318 3863

GETS YOUR
SONGS DONE

DANIEL TADDEI
(213) 470-7690

$25 PER HOUR

| 8TRK+60 TRK COMPUTER MIDI & 28TRK MIDI AUTO MIXING
PROTEUS/ MPLER/YA D

FuiLiLy

togvirreo

LI B

¢ Time Management
® Practice Disciplines
® Improvisation

® Ear Training

¢ Harmony / Theory

John Novello’s
Contemporary Keyboardist Course

 Technique (chops!)
® Rhythm/Groove

® Voicings/Comping
* Sight Reading

® Synth Programming
¢ Career Consultations
* Gig Referrals

Private study with John Novello who is the author of the best selling
critically acclaimed manual *“The Contemporary Keyboardist® and is con-
sidered one of the world’s top keyboard educators and career consultants.
“It’s a no-crap, straight ahead approach. "—Chick Corea

CALL NOW (818) 506-0236 FOR CONSULTATION
(Mastercard/ Visa)
Beginners/ Intermediate / Advanced

¢ Commercial
Songwriting

® Musical Styles

e Live vs. session
playing

49




FREE CLASSIFIEDS

24-HOUR HOTLINE: (213) 462-3749 ‘

NEXT DEADLINE: WED., APRIL 18, 12 NOON

12. VOCALISTS AVAILABLE

Nndwrzcuvocskswnombmd

60's, no Image, xtensions of 1atoos. 213-876-;

+*Black voc avail. Charles. 818-787-8617

-c rismatic male voc sks bluesy rock band, infl Black
w/pro k_att & hooky sngs. Srs only.

Mam 81:96021”36 s .

le, 50's &

HR band. Totally
oommttod prel non-ministry. Mark. 818-982-8918
+Creatv male voc/sngwrtr sks musicns or band.

altmiv rock wistrong & positive musicl infl
Morrisey. Mark. 21346%818 i

+Csl sit wid by new voc. Pic & demo avall. Infl Ronstadt,
Stretsand, Mitchell. Very srs, wni towrk. No flakes. Christine.
818- 5&}4.2'?‘7 Ase,

*Dynam \d voc wistrong stage presence, sks
band ov keybrd plyr. Lea. 213-551-4824/818- 902 "7
<Fem vodsrmkglorexpodgmd(bmd No alitem

Qrps. 818-805-
«Fem rock voc wl sks full band or me

inancl bekng mbers
nding recrd deal. Call between 2-4. Pele. 818-902-

«Fem voc for bck%nd stugio wrk avail. 818-997-0033
«Fem voc Ikg to join motivid dedictd band. Ld vocs or bek
‘?’ Infl Cult, Aero, GNR. Mary Anne. 818-243-2512

for funk rock band of 90's. No drugs,
no eqos. 818-709-8728
-HI unovgy HR voc/write &gmg tintd piyrs. No
flakes, ouoos. indl lLap , Rush, VH, elc.
e S e e e
o g front man w/outrageous personal
mlambmdlodﬁ Jovi mts Poison style. 37', 818

+Ld voc extraordinare, multi instrmntist, have hits, stage,
studio exp, image. Sks cmrcl mainstream radio rock, Aero,

KATHY ELLIS
VOCAL COACH

« Technique
» Musicianship
« Personal Style

for

e Private Lessons

(213) 874-9243

ANITA BAKER
BANGLES
REO _
EXPOSE
BERLIN
BULLET BOYS
WHITESNAKE
COMMODORES
SHALAMAR

High-tech
Voice Specialist
Brad Chapman
has trained and is
referred by the best.
(213) 933-1210

Beginners Accepted.

Lion, Snake, Le rd ‘l’om 213 962-8670
Male voc sks nd ala Cult, Whitesnake.
Dedictd pros on'y Call David 213 962-6442

+Male voc, ditferent for that wholesome cmrcl. Call Terry.
213-671-3847
*MOR pop & Latin balladeer kg to JF grp. Jack. 213-857-

-Ilullldlmnslomlgg:\k;sansualshgvmalo(onnmuslcl
outiit reminiscent of Front, Cult. I'm attrctd to ideas
o! rebellion & freedom. James. 213-871-9258
poetic singr, kg to lonn
g;:7s7|domvu reminiscent of Doors, Cult. Sammy. 213-8!

*New Y mature male sks

music oorweBowie Palmer, U2, Peny No time to waste,
SIS slvangm axe only. Gary. 818-77!

+Next A.Rose sks next LA Guns. call Lynn Tracy. 213-
4:2 55 lm'a’?o /image & 1

«Pro voc wigr o ew/ngultw lorm
gggnmg band. VH, B.English, Jovi, etc. Michael. 213-

*Rock voc avail wigd Image, gd att. 714-650-3024
+Seaso profem voc wicharts, chops & own style avall
101 csis, clubs, orig recrdng. Love jazz, pop, latin, tusion.
pro sit. Dovoe 818-569-5401
-Slngr sks orig R&R band along tines of Skynard, BOA,
al;aIMes Sngrwring, hrd wrk, dedictn a musi. 213-
-SIngr 8ks o
Alman Bros,
Singr w4

R&R band, infl R.Van Zandt, J.Dandy,
, traditional blues 213 657 58
vox, kg to

1t voc range
Hous!omype ov (ovsomeoneonsymh
type places. Awril. 213-478-3139
avanl for form band combining jazz, tunk,
punk, cniry, rap, folk, rsv_hallucinations. Monks,
Carmev REM, Jane's. 213 938 3670
-SIngrlmgwnr/wnmamn ICiS| open minded gQuys
for open minded band. Infl Bealles, Eagles Mellencamp
# mylh), P. Fbyd Alex. 213-665-67
;vkst avail for very srs creatv minded
band. Dava 519-974-688
<Voc avallfor 60's/T40 oow bandforweekly gigging. 818-
360-3903

*Voc nv-ll kq for your? shocking guit w/S.Stevens style
Srs only. Indl C.Trick, Ramones,
oid lss 818+ 960 7051

*Voc avall, has image, tmsprtn & vox. Intl S.Row, Cult.

818-981-0125

%:c ng:\;! avail. In cooperation wkeybdst. Pis call, 714-
91

«Deathmetal singr from hell Ikg for band to destroy LA. Intl

A.Cooper, Suicldal Tendencies, DRI. Glen. 213-487-0961

THE ROCK 'N’

ROLL TEACHER
Gloria Bennett

Voice Teacher of
EXENE « AXL ROSE
Motley Crue * Pretty Boy Floyd
Tomorrow's Child
Red Hot Chili Peppers

213-851-3626 213-659-2802

DANCE-POP VOCALIST

23, with 3 releases and stage experience,
needs dynamic producer comparable to
Cliviltes and Cole, Elliot Wolff, Jazzie B.

Torree (213) 662-9763

Gain confidence and control
Increase and restore range
Effortless power and strength
Improve tone and breath control
Handle pitch permanently . ..

Vocalises on cassette

Call now!

QBcodl o the Naturd Nice

Private study with Gloria Rusch. An international performing artist and session
singer who has performed in concert with Al Jarreau, Chick Corea, B.B. King,
Duke Ellington, lead singer of the Commodores J.D. Nicholas and more.

ALL VOCAL PROBLEMS CORRECTED!

and more!

Three volumes of over S0 exercises for all levels
of singers, ideal for the road or when you can't
get a lesson. Instruction booklet included.

(818) 506-8146.
@ We don’t teach stars...we create them.

On-camera 6-week
Performance Workshop
Designed to improve live

performances and auditions
4-week Studio Workshop
Includes completed demo

“Since studying with Gloria,
everything I sing is easier, giving
me more freedom as a performer
200% improvement!™ Billy Sheehan

VISA
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Domoc.vmnomalovoc bamomlemvndsloclodt
studio time. For now, will wrk for copy. Call for more info.
‘l’erry 818-509-0070

Id voc extraordinare, multi instrmntist, have hhs,
slu io exp, image. Grt on stage, sks cmrcl mainstream
aasdlgmd( Aero, Lion, Snake, Leppard. Tommy. 213-962-

<Exp singr w/drive, tint, ks.equp. tmsprtn & lyrics nds HM
band to jam with. Ma] Qual. Infl Maiden, Queensryche.
Greg. 818-997-1814
+Fem voc avail for tem band into Crue, AC/DC, Warlock,
Wasp, elc. 213-838-2287
-Fem voc, 23, exp, connecled leam plyr, sks band into
orig music. Infl varied, no HR or melal. 213-876-9711
*Fem w/pure clear sound sks acous/cniry/R&B, others to
r&? rewards of pelrmng music. 213-396-2048'
1kg fem cntry crooner Ikg for band 818-762-9754

*Male voc widistinty moody vox into mel HR, metal avail
for recrdng in excggggo for 1ape. Call between 1-9.
C':.n'r;ello 213 3?ri‘ou

w/previous opera exp & ultimt rai alot
like TNT, J.Tate, Tosla e, 293.479- Ay e
~Male voc, infl ranglng from Lennon & McCanney o Eno
Skg lmellgm unpretentious experimntt mode rop
s 091%'9 music, unconventional approach. Jim. 213-
=Male voc/: e, rude dark Sy rock blues style,
i‘ml Bowie, Gﬁe! Roxy Musgoggg‘ hn. Steve. 213-462-
-Pro caliber Id voc w/23 yrs exp lkg for gm caliber blues
rock or HR/HM band. No fiakes. 213-437-6621
“Serglo. 213-255-5064

sks for orig HR recrdng/
pertrmng. 213-271-7300
5Ingr/mgwnr/qun kg 10 JF HR band. K.B. 213-560-

«Tintd mal skg dream musicn wi
orig style !ovprod of 12° dance slnglsfov starters. Srs only
Angel. 213-257-1613

-Yoc at large. Tired of calling fat uglr bald Idiots? | am.
OS;;! Leppard, Guns type dude lkg for same. 818-753-

-\llooc wrlr: Tkg for uniq hrd mel mslal b&and of 90°s. No
clones. | have pwr, range, aggrsv, att & image. infl b

Hattord, Tate. Demo avail. Anmse 213-874-7092 Y
-Xploslvovoc w/gd image, sks cmrcl rock 4 pcw/blintrst,
etc., ImoPon; Waish, Jamison, Thomas. Pros only. Rick.
213-464-1.

Attractv shapely tintd blonde tem Id smgv/sny«m nds

band or individual plyrs, Lisa. 818-901-7239
«Fem voc avail for sessions & gigs. Lds & bckgmds. Si
;eg% pert pitch. Tape avall upon req. Jennifer. 818-7

«Fem voc T40, pop. R&B, jazz, studio & chg esp. 1Jyrs

exp. Skg wrkg sit only. Pros only. 818-7

«Fem voc/gud, grt ks & aft, styles range from Cl. on to

Benson, kg for duo or irio wrkg sit. Terasa 818

“Flery sks fat ‘l’aylor

| come wi/s 3 hvy oonnex Unlq lhroaty soulful vox.

Blues only. y. 213-392-0:

“Hi temsingr/sngwrtr, mndZO 's, kg to JF band. Intt
ar, Joplin, Mick, No cavemen, copycats of chain

ers. Peri. 213-464-9204
) am a tem Id & bck voc/yricst, 5 172 oct ala Aretha,
7Wh0me53 Sa;scole Holiiday, for sludio or collab. Lady T. 213-
«1 can sing anything for you. Male voc avail. R&B, pop,
i s mmﬁ;'fﬁ’égy' S oA i Gablel,
- voc/sngwlr, aggrsv P/R. o
EPJohn Bowle. Steve. 2;34621 15 e
-Pro voc, orig s 0 w/image. is|
Dokken, Jo;i'oelc ikL 2139' 8809 i
Singr o also avail
for Id demos. Lisa. 81844&9462
-Slr:agr w/exp skg band in vein of Aero, A.Cooper, J.Priest,
Thundev 415-525-0237
*Soutfu mypwvvoclkq(ovbandovwm sit. Debbie D.
213 398 952

“Verstl fem voc skg accompishd sngwrir wikiller s
open mind. No flakes or fees. Monica. 213-542-720!
*Voc avall for activistmsg band. Kevin. 818-768-5807
+Voc avall for band that's into the Stones mis Eivis. Gnt
goha?e pvesence |ng bionde hr. I'm a rock star in disguise.

Yoo nvnn I( for young shocking S.! Slevens style guit.
infl C.Trick, T-Rex, old Kiss, Cure. 818-980-7

-Yoc avall, sks young shoeklng S.Stevens style
skinny black hri e & modern sound. Infl Trick, oid Iss
Ramones. 818-98 2727/213 876-0707

+Voc sks signed or atmost signed band. Fem wiguts l
warm 3 oct vox. | have 10 origs, outstanding presence
dedicin for success. Lisa. 619-942-3477

Voc/l sks pro image, aft, verstiband. infl Zep, Faith
style, Journey melody overtones, diverse tunk beatorientd
sound. Mu:hael 714-988-5353

-Warren Wiebe. 619-692-2414

12. VOCALISTS WANTED

agentmngrto showcs. Must have extensy exp &
No amateurs nd apply. 213-874-2468
«Beatles vOCs, acous/elec guit, 35, sks jangly airy
band that sings. Origs & intelignt remakes. No HR or
BJoel Call days. Rob. 213-318- 5803

nmmpry Infiearty Gabriet, Ru ren, Sgu
elc 818- 767 412 ; s —
Energetic HR fem voc kg to form band. Nd either formed

ST
SINGERS

Perform with total confidence
sIncrease range «Build power and
control sMaster ear and pitch training
«Protect your voice «Develop your
own style
Results Guaranteed
CALLTODAY FOR A FREE CONSULTATION
& SPECIAL RATES
Diane Wayne (213) 278-6962

The Lis Lewis

Singers® Workshop

Singer's Myth ¢2:
"Professionals don't train.”

N

\

\

\ ...Get Sercous!

: Clients include artists on C8S, RCA,
Warner Bros and more.

\ (213) 664-3757

2R A RS N B B h R AL S S NN

\
\
E
\
-

+818-999-0154

«Aslan fem sln?v wisoul for pro vecrdng infl by

K.White, P.Abdul, V.Williams. Amy. 213. %354

Bck voc, MF, wwd!ovrecrdng&slnwcslovorarock
velspax Send|ape/pholo to Project, 29 Maybe

St M Venice C.
~Carcero unlty well known orig bilues rock band sks

gravel voxd, 30ish male voc. Infl by Cocker, ZZ, etc.

MICIIAEL BONIN)N

l AGE: 65 VOICE: 25 WHY? I
 PERFECT VO(AL TECHNIQUE l

38 Years Teaching All Levels & Styles
I N.Y.City Opera, Musicals, Top Niteclubs I
FULL PREP:
I Voice, Acting, Musicianship I

(213) 277-7012

SINGING
FOR THE STARS

Find out what 76 Grammy Winners
already know. Put your voice at its
best with a proven technique.

LEANNE SUMMERS
(818) 769-7260

Seth Riggs Associate

Sabine Institute

' Stryper

' Megadeth

. | Leatherwolf

' Lizzy Borden
| Sister Shotgun

of Voice Strengthening—‘

.38 Special
Darling Cruel

Bad Co.

Giant

Keel

Guns N’ Roses
Kane Roberts
Malice ’
Bitch

CALLFORINFORMATION ON AFFORDABLE WORKSHOPS |

'AND SPECIAL RATES FOR BANDS ...

rerrnnnens (818) 761-6747
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(5] FREE CLASSIFIEDS

Uemos a must. Vance. 213-465- |766
+«CHERRY COKES, an all 50's singing & dance grp, nds
sopranowhocoulddold No exp nhec, but commitmnt a

must. Pam, 213-391-8878
sgen& Ministry ndd.

«Creatv M'F voc info Jane's, Sout
Brhgtm noise. Edward. 818-994.
Exotic fem dancers/singrs wid lo form all fem R&B
intet. Call Mon-Frl, 12-5. 213-973-! 5932
bd( up voc for band wimusic bl Intrst, upcmng
howcs, Petty, Stones, Beatles, U2. 13-466-8636
bekxgavocm 10 showcs wihottest funkband InLA.
Rob 213 0248
«Fem Id for all orig matri, R&R & comnpfy band. Exp pml
Must have el appearal No drugs, tobacco of
aicohol. Sean Garon. 818-508
<Fem voc wid to compl pro T40 acl Ron. 714-987-5144
Smm voc wid, varying styles for recrdng sessions. 818-
«Former members of LUNATIC FRINGE are auditng id
vocs, 818-769-3483
<Front man widby K’AHRband. infi Tesla, Aero, R.Plant.
We are exp pms wicontacts, image Is a must. Ron. 213-
Ut angwrtr bglorvocinstyleofM. Siaugrtar P Shor
rvocinstyleof or, ino,
R.Dillanto formband & veug" Davd. 606-757-3208
sLd vocw/xceptnl range & emollon wid Imonso melHR
band for workd domination. No Hllywd quick prima
donnas Darnien. 213-851-95.
wt

24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., APRIL 18, 12 NOON

SIngn vmon are you? We nd you, we nd people wiint
3466477 3—&37-65!9

oc'orplog rock band, Infl Rush, Kansas, Genesis,

Ralnbow Nolhrash %almofdvuqs 100% dedictn. Rehrsi

& showcs proj. ndl
Dokken, Bad Lands. Tesla. Lv len. 714- 42
-Voc ndd to form ultimt 90's metalband. The next stop in
m music. No habits or att. Infl Queensyche, Fates,

Dokken Guy. 714-861-5001
Vocvndbywlnorcohb&tostanlo acmrc HR
band. Dedictn a must, srs callers onlxr 7-1164
“Voc wtd for cool HR band w/sMe of anpo F.Pussycat.
Pros only. Glen. 213-876-6743

*Voc wid for cmwel rock band I&? for team plyr w/pro
att. For more indo, pis call. 818.988-1571/818-801-7128
«Voc wid to collab on band Musici & voc inft
Queensryche, Saga, Merillion & oreloner Ray. 213-667-
0604

«Voc wid, classicalty infl cmrcl HR. Tate, Hamefl, Soto. Hit
matrl, bl intrst. Must have demo & Ing hv. Neil. 818-894-

2404
«Vocwtd, male, for all orig HR band ala S.Row, Crue. San
Dneqo ama Tommy. 619-276-9879
man wid for HM band w/mngt, bl intrst, name
gcodcr v image req. Tape/pic to PO Box 55696,
haerm Oaks CA 91413
*Wid-tem voc for hrd funk sweat drenched R&B. People

“Male voc wid by guit plyr, 29, to tormmel HR blues band.
inl Bad Co, Free. No glam. 818-343-9625
<Male voc wid by pfa;rsv HM band currently doing demo.
Will do immed gi st have image, chops & gd att. Call
atter 5, weekdays Ron. 213-674-4028
*Male voc witd for blues) HR band ala Jagger, Tyter,
Stewart. No older than We have mngt, demo, gigs.
A iFrank. 213-87&5195ﬂ14621 -3404
voc wid w/gd ks & att (or energohc HR band. Gd
vanﬂ:& wrﬁrg abd a must. Lv ms& B818-768-4160
voc wid, wide range, Infl by Joumey, Foreigner, AC/
2,9 by ogrngﬂv for recrdng projs. Paying gig. Emie. 80S-

-ORACLE w/mngt & possbl recrd deal, metal Image,
;erg.odmamusl , Joumey, Winger infl. Rob. 818-346-

<Reggae id voc wid w/dreadiocks for wrkg pro reggae
band. :\’Ne also currendly have album coming out 5/1. 213-
ROMANCEH sk$ voc wiwide range, free rehrsls, xint
contacts, recrd bl intrst. Infl_Queensryche, Dokken,
s Hagav STylev All welcome. Tim. 818-368-3346
Romantic decadent nuclear 90's rock idol. Male voc wid
losvnge orientd pro band w/marketable matil. 213-871-

<Singr wikiller tone & image to team up w/sngwrir/guit plyr
wibast cmecl HR origs anywhere. Jim. 21:!468»-6%u

GUTTER
CATS

SEEKING NEW LEAD SINGER
INFL: STONES, FACES, HANOI,
OLD ALICE, STIV.
IMAGE, LOOKS A MUST.
SEND TAPE AND PHOTO TO:
GUTTER CATS
7510 SUNSET BLVD,, #215
_L.A, CA 90046

in other ndnolapp'y 213-965-1785
&txmsmw&?pmda 10 produce new tint. 818-

g
wisngs,
cumently gigging.

e & direction sks front man. Band is
e radagou to compl unit. Tesla, Great
White. . 818-358.

«Bluesbandw himage, Howling Wolt, M Waters
infl, allorig, sks gd qchansmalicvoﬁvomma @ Mick,
n: w:! d by proder w/maj bl atfifiates. Must
om or wi W 08. Mu!

write own 3 core gangster style ala MC Light, MC
Smooth. 818-366-5292

IFova:‘c ugd for orig uaHR band, voc infl XAS‘ﬁo't__tL oweh'g
0gy. Janis. 0/8t noexp image/int.

213-850- 767%

«Fem voc wid to collab wMﬂtev who owns 24 trk studio.
Roger. 818-795-8037

«Fem voc.'danoovmd to support aggrsv dance band. Lkg
for pro att, & sex appeal. Milton. 818-718-0227
+Financt bckg forthe nghtfem vodvapgv 805-566-8200
-GOG nds orig male voc for altrntv beautiful Eszchdlc
emotional educated 80's kind of sound. Scott.

2524
-GUILLATINE estab metal band sks pwiil voc. Call only
l}rou think you‘ve got . 213-423-8652
voc, must hav . Infl AC/DC, Rush,
Aero, Ou ryche Scoft. 818-507-5649
-Ld singr wid, verstl, for HR band in Downey area. Call
TedHenry. 213-868-3473

PRIVATE
VOCAL INSTRUCTION

*Professional Recording Studio
*Diaphragmatic Breathing
*Power, Confidence & Correct

Placement
*Protect & Keep Your Voice Strong
*Free Demo Opportunity
“All my students experience
Immediate results.”
Reasonable Rates: (213) 466-3722

+Male voc wid for Latino rock proj w/demo, studio. Pro att
only. §18-715-9899
Iovoclstlenovlocmalovoc . The r the
lalsemthebener Some soprano . Able to sing id in
natrl vox as well as faisetio, Michael. 213-731-8771
«Male voc/frord man w/pwril masculine vox, |.GMarv
P.Rogers style, lorbamw/dassicBrﬂlshHRsound Music
K, business alt. 213-659-5750/213-933-1731
<My Lennon to your McCartney, Orange Co area. Mitch.
714-283-1818
<PANTHER sks Id voc to compl ali new ine up w/bmnd new
hll matri, 1 album to credit. Pros only. 818-989-4072
Prodcr sks R&B fem voc to {orm sng/dance trio. Strong
vocsamusl Kino. 213-335-2921
«Singr wid for orig So Bay R&R band. J.Mormrison to
P. rs, R.Stewart to Jaogor Image optional. Call
Rick. 213-214-3054
Singri/tront man wid for hrd rocking blues based band w/
funky groove from hell. Infl Aero, Jane's, Ratt
hake. Jef. 213-874-4264
SPIDER JUNKIES, NYC based, raw street R&R nd thin
frontman. Wrkg w/maj prodcr. infl Hanol, Ramones,

Cvue. avid. 212-536-
«Voc wid 1o help compl orig HR band. Must have strong
mo avall. Call for a kisten. Sam.

mel vox & gd image.
213-851-9559
+Vocwtd, must have ks & sound. Inflby Penn, McCartnery,
P.Lewis, R.Stewart. 818-309-2962
~Voc/entertalner ndd by rhyth & booze HR, blues, funk
70's disco. Must be ablé to laugh atyoursoll Wae're srs
about screwing around. Leon. 213-996-1382
Voc/Aromt man wid for HWHR band w/mngt, fol
n:rollalbns name prodcr. Big Ing he Image req, exp pros
818-783-9666
-RUBY SLIPPER guit, K.V., sks tafl pretty front man to
lorm new band. Infl Suite, Enuf Z Nuft. Lv msg. 818-765-

voc wistreet dance moves wid for boys gmp, 12-
18 ie lew Kids. Auditns to be held 4-22-90. For more info.
2813-874 -3427

18-999-0154
«Altrmtv band wistyle, substance & guts ala PiL, Kllllng
Joke, Cult sks singr w/supreme confidence & abil. R
21?1-66“72!3 wid b hop li(b nd ala
fem voc y slamming ut a
Jackson, Abdul, White. Must have sou "?
To . 213-466-6159
DOGS sks voc 1o reptace Jeff Martin, We have a
doal infl G.Hughes, DTeneck Dio. Ross, 213-469-5860
«Black fem voc wid by whi te male n/anwm Into R&B,
funk, blues & rap. John, 213-962-
<Fem vocfor 50°'s R&R. Pis dont calll!you dontknow the
music. Wally. 213-257 9
«Fem voc ndd for Christlan R&B duo. | have bl intrst & orig
matr. Pros only Phillip. 213-756-7655
+Hrd groove rock pwr trio sks front man wi range,
writng abil. Infl Toto, LColouv Michael. B18- 77-5189
«JAGGED EDGE sks HM vocfyricst ala Haltord, Dio,

VOICE LESSONS

No famous names-No hype
Just great results atreasonable rates!

The DANTE PAVONE METHOD increases
range, resonance, power, stamina and
eliminates vocal stress through proper

breathing and vocal technique

KAREN JENNINGS - (213) 668-0873

GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

Ozzie. Grt sngs, Image, ate studio, full PA, tinancl
bekng, immed 24 trk Ing. 213-281 1-9995

<Male singrwtd, mel HR band, 21-27 w/ing hnodtlwo
infl S.Bach, J.Tate, K.Winger. Douglas. 818-774-1

Pmdcr/amngtﬂke sks male voc for demo wrk on
spec. Hathaway, J. me style. Possbl recrd deal.
Aarion. 213

1684

«Singr wtd, male, Stones, INXS, TinMach infl. Peler.213-
322-6754
*Voc w/uniq vox desired for me! HR band w/own sound.
infl Queen, TNY, Angel, Rush. Have mngt & atty. Kurt.
8\)““3‘787 HR psychdic band wigigs

'oc wid for ps! /groove wi
walting. Must have Ing hr, fashion sns & pipes that won't
v len. 213-876-6743

'oc wtd, classically infl cmwcl HR. Tate, Soto, Hamell. Hit
rzna&ﬂ Bl intrst. Must have demo & Ing hr. Neil. 818-894-
4
«Voc/front man wid for HWHR band w/mngt, 5
negotiations, name . Tape/pic to PO Box 696.
Sherm Oaks CA 91413
Worldclaukivocwmbyr‘xo nt LA based HR act w/

& contacts. Srs pros onty nd

age nce &
charisma, Ing v lmago&pmgteasc&d 72

13. DRUMMERS AVAILABLE

musbnshlp L sta'rlglyal Kk sks ’r,!.iage o, Prlest LT&ms &
Floyd + music of Scorps, Tesla. 818-609-1
«CATSINBOOTS drmy, Randii Meers, aval!orsmdowrk

all forms of rock, grt att, ima nation Gver 2000 hvs studio
exp. Contact Nisha. 213.
<Drmr sks mascara masqu. ra asmic beat,

ks, Bng?oncouldn!keopbenenm all Denni Ray. 50:
893-8557

<Dfmr sks 10 J/F origband. Hvy g roova&coiov InN1B-52's,
Texas, U2, JNrplane Steve. 8|8 994-1

+Drmr, 21, sks band infl by Jam, House Manlns Who, 60's
soul. Gd equip, tmsprtn. Kevin. B05-583-1862

~Drmr, maniac, stick twiding madman in So Bay sks pro
sit, cmrcl straight torward HR. Mark. 213-320-1271
Exp drmr, new to area
funk, R&B or cntry music
«Funk roekdtmrl(g for band Pam. 818-569-553

<Hooker sks kagocwonlobewmgnoovorigsll Funk
&mdvlunk pocket drmy, gd meter, team plyr. Danny. 818-

Hrdhtl I!ﬂln? hrd 21 y/o drme kg for estab
h:?ﬂ&ﬂ band. Intl hglloslo Ru;ozw 673-
gmovodmv lead foot, star

La:'ylklllovlmagoa must. No BS. r& R 213 2574251

1 kick your 7 w/my sticks, t lipstick, fix & your
mother's panty hose. 818-753-1472

WANTED

White girl to sing rap or soul,

and “New Kids on the Block”

type white group for possible

record deal.

Send demo tape & SASE to:

Star Globe Productions
1901 Avenue of the Stars, Ste. 1774

Los Angeles, CA 90067

~VOICE |
LESSONS

ALEX VARDEN, M.A.

© 20 YEARS TEACHING (EUROPEAND U.S.)
| ALL STYLES + LEVELS

. SIMPLE, EFFECTIVE, + AFFORDABLE

« FREE CONSULTATION

VOCALIST
WANTED

Frontman wanted for hard rock group
with original, outrageous, flashy image,
a la David Lee Roth, KISS, Sweet.

If you have a great voice and stage
presence, we have catchy songs and
a great attitude. High range preferred.

CALL:

GALL(818) 503-9333 |

(213) 866-6742 or (714) 622-6147

LEAD VOCALISTS

You know you're star quality, just
need that professional demo tape.
You pickthe songs, we dothe tracks.

call DIGI SOUND
FULLY AUTOMATED MIDI STUDIO

(818) 994-4007

Need original songs? Staff writers available.

Y

\”M

818/782-4332 (STUDIO)

NO B.S.

Why not learn more in ONE voice
lesson than most voice instructors
teach you in six months (if ever)??

Go to your next gig, demo, or audition w/150% of your:
* Power * Hi'.gh Notes
o

* Endurance *

* Save studio dollars and hours * Private instruction, beg.—pros.
* Band vocal tune-ups (backing & leads)

* JEFFREY ALLEN STUDIO x

nfidence
* Audition prep.

818/766-6295 (OFFICE)

MUSIC CONNECTION, APRIL 16—APRIL 29, 1990

SINGERS WANTED

International Production/Publishing Co.
seeks singers for 1990s 12 inch record
projects. Must be familiar with house,
hip-hop and R&B. 32-track digital
recording studio available.
Send cassette, picture and S.A.S.E. to:
Dance Depot Shebeen Jam
P.O. Box 57466
Sherman Oaks, CA 91413

All tapes will be heard.

BE A STAR-NOT JUST A SINGER

Our high-tech, comprehensive
program has benefitted many
Grammy winners and other top
working pros. BEGINNERS WELCOME

COACHES TO:
BELINDA CARLISLE, THE BANGLES, SWING OUT SISTER,

MEMBERS OF "CATS", PETER CASE. STRAY CATS, THE KNACK. DOOBIE

BROTHERS, STEVE MILLER BAND, TOASTERS, AND MANY OTHERS.
Power, Range, Breath Control, Confidence, Performance,Image Creation.
Immediate Results. Avoid/Repair Vocal Damage.

Videotaping, Workshops, Showcases, Industry Contacts.
SUSAN FRENCH'S POWER SINGER STUDIO

213/874-POWR - 818/509-3883
FREE BROCHURE « PROFESSIONAL EVALUATION
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(5 FREE CLASSIFIEDS

«Mercy drmr kg for after the fall. Infl JS, PM BR Iwam
you back. Alex, 213-655- 986
“Percussnst avall. 1 ply congo: 3, timbalis & various.
other percussn instrmnts. Speclallzl;shﬁaa funk & fatin
music. Pro!assor Dwight. 213-
*Solld rock dmr kg for groove orientd band. Gd att,
dedlcld. Ing hr image. Infl Bozio, Bonham. Jamie. 213-
465-4746
+Srs, crestv, innovatv drmr kg for srs, creatv, Innovaty
band. inll P.Gabriel, Simple Minds, Tak Tak, Tears.
Steven. 213-661-7004
+Berklee tralned hrd driving Detroit drmr, modem Ing hr
image, sings i & bek ups, tourng & recrdng exp, sks
55‘ pm'? Mars, 213-391-9876

rmr sks to J/F orig band, hvyg vlngcolor.lmlB-Sz‘s.
Texas, U2, Jelliarson Alrplane 1 18-994-1146

band Infl Cure, Human Drama. Jennifer. 2134703350
+Creatv dynam dime wid for band w/music atty, Ibl intrst,
upcmng showcs, Petty, Stones, Beatles, U2. 213-466-

+Dbl kick dmr wichops, ks & dedictn wid by pro HR/HM
band. Infl White Snake, TNT, Calf Lou. 818-576-8227
«Drmr ndd by slngv & founder of previously estab band,
cmrel, mel & HR infl. Acous and/or acous/elec drms
weloome, 213-530-922

«Drmr ndd for mel HR band winfl of XYZ, Dokken,
Queensryche. Pro att & image a must. Chris. 515-897-

3220
«Drmr ndd for rsv metal proj. Chops w/leel ala Pert,

Bozio. Bob. 818-508-4704
-Drmrmalmmed!orrecrdng ) w/estab band. Aggrsv,
ng matrt w/substance.

mel, psychdic tinged R&R
2 3 13-662-2743

+Drmr, 23 sks image . Have

hvy groove slyle gn equip & dasire. 818- 767~%

-Dnnr hrd nx team plyr, exp in studio & club circut, grt
mage inttAldridge, Bonham. Pro sits only. Tom. 818-

-Dnm Id singr kg for pro signed act w/grt vocs. Ed. 213-

391-98

-Drmr slnglklck sks complband. tnfl C.Trick, eanyKlss

& rock image a must. Rick. 818-787-300

-Fom nmavaul Io in HR M/F band. Lks, att, commitimnt

amust. 2

*Hrd mmq HR drmr wiimage, equip & exp sks band w/

originality & direction. No flakes. Andy. 818-358-0357

*Pro drmr wiclassy style & image availto ]oln your cmrcl

HR act w/mngt ancvor Ibl intrst only. Rob. 213-437-6996

«Pro E Cst dnmw w/maj recrdng & tourng exp sks cmicl

gand w/mngt ala Stryper, TNT, Tesla. Charlie. 818-247-

117

+Pro groove dnyr avail, 10yrs of expw/acous, MIDI, vocs.

Lkg for tours, albums, demos or subbing. inl Copeland

Thompson, Paul, 213-656-3946

*X-Concrete Bionde drmr sks estab maj Ibl band, must be

pay. Harry. 213-962-1917

*Cuban percussnst avail, Latin, R&B, pop. 818-352-

8499

«Drmr avallfor rpw/credem|a|s Have pro calliber & skilis
to be xtra hot, Call Louie. 213-301-9105

*Drmr avali for R&B jazz, fusion, a little rock. Cheron
Moore. 213-876-3255

-Drmr avall, 20 yrs exp, kg for pro sns and/or gd orig sit.
Acous & elec drms. Al

*Drmr sks band or musicns. lml by Brusen, B.James,
D.Sanbom, D.Benoil, etc. Roger. 818-249- 5830

-Drmr 21, sks band, infl Jam, House Mamns.Who 60's

ewp&lmspﬂn Kevin, 805-583-1862
avail for tourng,
d live perlrmncs video. Acous & elec, MIDI equip.

Pro sits only, 213-943-6225
+Hrd httng drmv sks hrd driving band. Inf VH, Bad Lands,
l.‘llFO Baands onty, pls Ronnie. 818-764-4222
+Joey.
~Ultimt drmr, Iks grl plys better. Hrd httng groove, pro kit
studio & cirauit exp, like Tommy Lee. Skip. 213-962- 3155
*X-Brian Fesry dmmw, London, avail. 818-753-9551

13. DRUMMERS WANTED

+A solid simpie capable drmr wid for energetic altmtv
band w/idemo, desire & dedictn, Spandex & glam, no
thanks. 213-420-2371

«Altmtv rock band w/maj mngt sks drmr w/imagination &
intrstng image. Style ata Smihs, Cure, Frankie goes lo
Hilywd, Blue Velvet. Michael. 213-969-9140
+CASTROPHE BALLET sks drmr for creatv visual altrtv

1

<Drmr ndd to form uhimt 90°s metal band. The next stop
in rmdem music. No habits or att. Infl Queensyche, Fates,

Dokken. Guy. 714-861-5001
*Drmr wid by K/A band w/melodies & gmove Team ?leyv
a must. Infl Kiss, Crue, Kix, Poison. Chris.
~Drmr wid for or\g cmry band for upcmng pmjs Srs only.
Pis, no d 492
+Drmr wtd for R&R band infl Stones, Straights, Clapton,
Little Feat. lra. 213-659-1951
«Drmr wtd to compl orig & covr band. Musl have strong
solid beat. Must be verstl. Gus. 213-345-37
*Drmir wid Lo form Smiths/Morrisey infl orig band Scott.
818-781 2681
~Drmr wid, Bri rock & } drmrwid for
orig band. M;sl have solid time, tastetul chops, pro exp.

-Dmw wid, fem singr, Angus, Airplane, Halen, Pwril,
;sv Sing! & album Vanty prestupr: Call studio. 213-

-Drmr wid, hrd htti Infl Monirose, Sabbath, Z
Eddia/John, 213-666- nggm >
+Estab band sks drmy, infl Beatles, Slones, Smithereens,
Replacements. Have paying gigs, Iol intrst, Must iove
R&R, 100% dedictn, possess xint att. 213-463-2453
+Fashion consclous singl kick drmr wid, P.Chris, Razzle
style for newupcmng pwr pop band. Indi T- Rex Generation
X, Ramones, Poison. Jol . 213-850-017
+Fem percussnst wid. Pd sit, orig

mngt. Dave/Sue. 213-569-! 5445/213-399-29
+Forming mel HR bang sks dbl bs pwr httr. No flakes, Ing
hrimage. Jordan. 818-882-5386
~Guit/sngwrtr kg for drmr style of B.Lands, Staughter,
Tesla Zep to form band & recrd demo. David. 606-757-

-Ma] Ibl signing opportunity for cool kg dblbsg

age 19-25. Hrd stomping rock, blues & soul. 818-785- oe
+MIDI drmy/percussnst rnewlomlﬂ :ggfogrsvcmrd
bang. Studio & live exp. Brian. 818-446

*Mike, 415-442-0385

*Pro skin basher wid by band w/mngt & direction. Infl
T.Lee, AC/DC, Kix. Solid groove, in the pocket, gd chops.
818-505-9626

-Prodcrlarmngtr wnts iassons from soulful mel drmr w/
jazz tendencies. s to B.Joel, P.Metheny & Zep. Must
read, no smoking. Pay. 213-463-5144

*Pwril & uniq drmr into Jane's, Soundgarden, Ministry,
M.Mitchell & hip/hop rhyths ndd. Bring the noise. Edward.
818-994-2596

<Rock god dbi kick 1-3 count id type drmr & storming 6-6
type bsi wid. Motley type gtamster types only. Call Bobby.
818-288-6453

+Signing opportunity for dm, age 19-25. Dbl bs, gd
image w/xint plyng abil reg Rock, soul, groove orientd
music. 818- 705-4694!815 85-0878

PIANO
TUNING

25%
DISCOUNT

MUSIC VIDEOS
WANTED

For worldwide distribution and upcom-
ing shows to be broadcast on Super
Channel throughout Europe. Also to be
broadcast in Japan.
M.U.VJUNDERGROUND U.S.A.

DRUMMER SEEKING

nasty & new world-class arena
rock act. Knockout songs, vocals &
look a must! Influences: Crie, L.A.
Guns, Smith, Z' Nuff, Stones, etc.
Inquiries with Management, Legal
Rep. & national focus only, please!

Christian (213) 479-6865

(JUST MENTION THIS AD) MUSIC VIDEQ MAGAZINE
CALL K No. H ﬂzsooo?“g:e 91605
0. Hol 5
(213) 390-1999 o1 cal (818) 9520771 |
PUNCHY HARD HITTING

16 TRACK STUDIO
EVERY 5TH HR. FREE

* VERY REASONABLE RATES
* STATE OF THE ART EQUIP.

* EVERYTHING FROM DEMO
TAPES TO POST PRODUCTION

SOUND CHOICE
(213) 462-8121
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DRUM LESSONS

In August issue of Modern Drummer
Polygram & Yanni recording artist
Charlie Adams is featured.

Now teaching beginning fo advanced
students in rock, jozz, programming
& Midi.

Call 818 841-4313

NEXT DEADLINE: WED., APRIL 18, 12 NOON

24-HOUR HOTLINE: (213) 462-3749

-TRAVIS DEMPSEY BLUES BAND ls audllng
Must be srs, dedictd & into blues. StarvDavid. 818-760-
7826/818-772-1413
+Verst! rhyth section wid by voc & guitkeybdst to co
uniq rock band w/distinct style & sound. For more info cal
818-244-2238/818-568-9989
*Wid-drmvr into White Zombie, H.Rawilins band, Big Black
& other total grunge noise. Dave. 818-769-1250
“Wid- for hrd funk sweat drenched R&B. Pro
. People involved in other projs nd not

965-

IC sks dedictd verstl drmy. Inil Replacements,
Pixies, T.Waits. Mickey. 818-247-4281

«Altmty solld Iur*z dmw wld for proj. Intl New Order 1o
Stone Roses. 213

+Band sks drmy, infl Smnhs Replacements, REM. Mike.
213-660-3938

+BLIND AMBITION h

into studio to recrd EP. Band sounds ke Whnosnake
g?:'!‘?an gs Winger, Jovi style. Dedictdtmsrprin only.

CocomnTusufrestdembandeeekrE Qigs sks verstl,
hrd hitng, polyryth pocketdrm, 21-30 y/o. Exp, commitied
Pro w/rock image. 213-463-2674/213-653-2871

*Dbl bs drmr wid wivocs lor cmecl R&R band. Exp, att &
image import. Calllovmore info, Stanley T.213-212-7038
*Dmwr ndd ingr/sngwrir infl b; E.Costelio, Beaties,
Kinx. No s e Davnd 818-982-8

+Drmr ndd |or pro grooving HR band. Image & tint. Mark.
818-787-3472

-Dnnrmdbywh&bsllovsrsgm IMIREM Smithereens.
Hnave . ply ngr/ for I W recrdng.
*Drmr wid /sngwrlr for live sl ng &

Have mairi, |apos & confacts. Hi energy rock. Infl Bowie,
Idol, Iggy, Alice. Keith. B18-908-9035

«Drmr wid for blues based HR band, infl Zep, Sabbath.
213-666-5706

*Drmr wtd lor blues rock band. Must have gd equip, srs
only, Some copies & origs. Dan. 818-894-7860

+Drmr wid for psychdic tunk orientd HR band w/recrd deal.
Must have gdtime, image, att. Srs, dedictdonly. Cail Fabs.

Dt wid forpsychdic hrd crunching rock band. infCu,
+Drmr wid for cru vl

2Zodiac, Zep. Equip & lmsgin a musl. Jr. 213-452-7779
-Drlmmdw/bd(gmd vacous/elecband IntiBeatles,
Who, Eagles. Dave. 213-822-7284

*Drmr wid, 50s & 60's covr band, wrk 2-3 weekends/mo.
Must sing id & have tmsprin. Jeff. 818-348-6671

-Drmr wid, infl K.Moon, Razzle, J.Kramer. Must have
black hr. 818-309-2962

«Drmr wid, si , hrd httng R&R drmr ndd for signed
!ggr‘\d7g‘l)AC/ Humble Pie, ZZ, Aero. Troy/Victor. 213-

-Fa;hlonconsclwssolidemmmlcdmrmd Razzle mts
scrms Mr Insane, Stray Cals style. Johnny. 213-850-
171

+Gult & voc Ikg for drmr & bst to form anmtvpoa)
Bowie, REM, ep Church. Larry/Andy. 213-402- 0326
«Intemnat’l workd be.

at drmw sought by uniq singr for orig
proj, like K.Bush, Gabriel, fun, 213-829-3287

*Mature drmr wtd for arlistic gothic environmntl multi-
cultural tunk rock new age band. Must be verstl, sotid,
drmn%glzdl Gabriel, Queensryche, Metaliica, Bush. 213-

56-8

*PASSION WORKS kg for drmr. Fox, Brock & Bozzlo
gle Abil & att a must. Call J.J. 818-277-5138

UINED CHOIR is skg an unpretensious dmv wistyle.
Cattus! We'll tak about &t. Steve. 818-954-9523
+Sing! kick drmr ndd immed for HR band. Outlaw image
amusl Simple, straight forward, att, pwr, groove. We have

ngs. mngt, gigs. 213-467-1941

oSman young funi/rock band sks reliable drmw. Intl

J.Brown, Talking Heads, Stones. 213-652-1765
~Atmtv drmr ndd for bandinto Cocteau Twins, Decadence
& Industrial. Alex. 213-453-0094

~Bstgult realdnmlornewpm] Irél Brutord, Aldridge,
Bgzm"e;: gd 387?( Ispeed & chat
-Ormr time keeper, grt wi nges
groove Ong matri w/ditferent style. Call Theo Lynn. 213
-Drmvmdbybandwlrec'ddeal Individuat w/gd time,
energy. Srs, dedictd only. Ps; unk orientd HR band.

FabiarvHarve. 213-201-02( 1213 -201-0029
~Drmr wtd by band w/xceptnly strong matrl. Petty, B.Adams
infl. 818-249-4809

%egns 0. Bekng vocs & image impon. Chris. 818-

*Dmir wtdforun vod(bandw/nm Infl Boston, Kansas,

Cgam 714d 9‘?';" -2 18-796-8:

<Drmr wt 0 Puss; lYou dark Image a

must. Gr 21347?!9;132 - "0 o0

~nrmr , 4-5 pc plyr. All feefing, no ftash. Infl C Trick,
mour, Mother Love Bone. Cool image. John.

21 -46& 458

«Drmr wid, HR, blues based. Infl Zep, Sabbath, VH,

nt. 213-666-5706

Nuge
-Drmvmd lmIB English, D.Reed, Glant. Must have ing v
, ages 20-28. We have bl Intrst, bl
connex, studlo . 213-324-5979

m voe emu:aa:mv &h?s' lo:1 orig HR bang° WIx:Eb":
[( no drugs, must be rel X

213 274pf 5115 = L
lues drrr wid, sensitive pocket plyr, Infl Texas,
Chcaqo styles Blues plyrs only soultul origs & covrs,

have x, demo. Sonny. 213-392-0290
-LIVE NUDE 'GIRLS sks drmr lor P/R band. Getting much
college airply on new Iol. Carol. 818-981-6730

*Loud band nds drmw. tnfl Kiss, C.Trick, Beatles.
No posers, very dedictd. Jim. 213-467-3631

*MUGSY nds a beast wisticks. Intl Stones, Aero, AC/DC.
Pros only. Dave/Tom. 213-323-7542/818-780-6323
+Percussnst wid for funk rock band. Infi Taking Heads,
J.Brown, Zegsvoung MC. 213-652-1765

«Pwril dbl bs dmmr wid for hi energy melal band. Infl
Og::arga\e Maiden, Metallica. Must be dedictd, 818-

~Tastetul drmr/percussnst ndd to ply orig torch sngs,
ballads & hyms of regret. No drugs, smoke or alcohol.
Mareo 213-559-8305

*Ted Hibsman, 213-377-0376
*TONGUE DANCE! wnts you if you're a hrd htt
orientd demy. For HR that’s hi-energy & dancabl
213-255-4037

14. HORNS AVAILABLE

+Sax plyr kg for wrkg paying gigs. Soul my specialty, Alto
& tenor. Exp pros only. r% flakes, pis. Eric, 213-44! 9292
*Trumpet homseqion MIDIwing synthplyr availfor
all sits. B18-842-1017

*Sax plyr/EWI synth plyr avail for studio wrk, demos, all
styles Also for hom section arrangements. Rick. 818-845-

14. HORNS WANTED

és;‘ plyv md to showcs w/hottest funk band in LA. Rob.
1

15. SPECIALITIES

*900 used audio cassettes in Noreico boxes, plus 1000
cassette displa .I boxes 7°x4". No resonable offer refused.
Kim. 213-935.
~Award
creatorof xt

, groove-
. Justin.

P nﬂﬂrmr ,words & music,

igs for
projs, skg qual representation. 213 276-7880

«Band Ikg for studio, immed, reasonable, pref 24 hr
A A——
. muy: s someone to read piano musicto
him or tutor on p:ano Richard. 213-938-5347

«Creaty person kg to share ap( or house in Hitywd/'WLA
area. Clean & rell
+Elvis had the Coionel Beallos had B. Epsleun Fenson

nds somebody, 100. Fenson. 213-739-48;
+Fem pwr singr's debut. 213- 558-6818
.2%."“2.9’{; male is kg for job. Willing to wrk. Pis call. 213-

<Heather Safire is kg for sound engineer for live Qigs.
There is some pay. 213-865-1589
+Hot fem smgﬂsrawm sks writr/aranger/prodcr for coltab
on new Bfogrsv &RAunk dance music. Nd matri for bl
L 8 T80 s
mngr for 18 y/o S Uni e &
s:‘ad Nm?ér;‘ Have got sor;\e ggriog s.1(8 Oad: .
g supemrp of 90's wnem spec_deal
av6 phenomenal hi mair,

*Drmr wid by K/A band gmvn
must. Infl Kiss, Crue, Kix. Chris. 818-994-4782
+Drmr wtd for 3D PICNlc Infl X, Pixies, Replacemer
Damned & much much more. Don. 213-461-5135
«Drmr wid for all orig 3 pc extravaganza. Infl includ
Replacements, REM, Stones, lvy Danny. 213-558-4030
+Drmr wid for KINGS OF OBLIVION. Il Sloooers, MC5,
Dictators, Fluid. No hacks or flakes. Mike. 213-837-7299
+Dmr wid for mel HR band. Inl Dokken, TNT,

a

wortl success. Pro vscvdng studios only.
a1a-71§-294a Y

*HUNTER, the supergrp of the 90's, currently skg s|
deal. We have phenomenal maslevqual demo'.ybm o
|<I> hear more sngs. 818-718-

-nvoslor/ 'mngtdevelopmnt sm?
vw/lhebeslHRonqsanywhe im. g(a-asegzng
'J GGE‘? El;gu% skaupvg mngt for m;llal balnd w/unlg
groove. very oul r songs, e, x
equip. Pete. 213-281-9995 R

Every good artist needs
a good promo pack!!!!!
-PHOTOGRAPHY-

-LOGO DESIGNS-
-PROMO PACKS-

= |TOTAL
* IPROMOTIONS

CALL (213) 294-3359

DRUM LESSONS

Maria Martinez is now
accepting students!
All styles = All levels
PIT INSTRUCTOR w/7 years teaching
& 15 years professional playing
experience including studio & tour with
Sheila E., Angela Bofil, Larry Coryell,
Johnny Paycheck & Klymaxx.

Free phone consultation (818) 985-8862

DRrum LESSONS

wiTH RCA ReCORDING ARTIST
* 20 years experience/
B.A. Music Theory
* Album, TV and film credits
* Improve technique and reading
* Build power and speed
* All levels/Reasonable rates

818) 986-6518 / (818) 753-8363

\\ W \\\
\ \>\\ \!

QS
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JLANCIA sks exp knowledgable guit tech for headlining
gigs. Pay. Pls call Bart. 213-953-4088

wr?ale & fem plano plyrs/singrs ndd. Call Terry. 818-962-
6547

«Phillip Alexander Montgomery, if the name Clavius

Bemard McGuire means anythingto you, contactKathleen.

3518 W Lone Cactus Dr, Glendale AZ 85308

-Prodcr Ikg for male & fem voc 10 produce demos. 818-

753-2344

*Prodcr wtd for tem singr/sngwrtr w/pwrll vox & stage

presence for matd ala T.Turner. Gina. 213-659-2505

<Prodcrs/writrs grp sks bs, drms, sax & keybrds for orig

rock. Emphasis on creatv, dynams & arrangemnts.

Destination, maj Ibl, recrdng & concrts. Mr. Ryan. 213-

425-1128

+Vocal arranger wid for fem acapella grp. 1 niterweek,

some pay. Terri. 213-653-5821

*Witd-Investors for LA based band, maj prodcr involved.

Pis call Mark. 818-570-1666

*Wtd-roadie, one niters thru out USA w/name 60's acts.

Run sound. $500mk if youre gd, no party dogs. Ron

Hillman. 213-464-8381

-Band sks artist for logo design. 213-663 8031

«Classic cmrcl rock act skg [bi, nds fem musicns, vocs

helptul. Have mngt, 24 hr rehrsl spc, contacts. Scandal,

Joumey. BI18-766-0458

-Compsri/singr w/home studio wid tor stalf of new music

biz venture. Jetf. 213-633-1516

-Englneer/prodcr inirstd in wrkg on projs wiattrmvinrd

core rock bands. Studio avail. Lv msg/let's talk. Spike

James. 818-881-3360

«Financl bekg for the right new age proj. 805-566-8200

-Orig recrdng artist from the late 60's & 70's wid for wrk

on proj. possb! tour. Jett Apregan. 818-881-4333

-Prodctn team sks guy to form 5 man sng & dance grp. Infl

Troup & New Edtion. Kino. 213-335-2921

-Violinist & cellist wid for xceptnl artistic environmntl

verstl classical new age rock band. Inft Gabriel, Bush.

Queensrych, Siouxie. 213-856-8034

-WONDERBOY, a band w/unlimiited sngwnn%tln( inpwr
p genre nds pro mlg. We have studlo. Ibl & nat'lly

nown front man. 213-656-3946/818-712-3068

-wtd, small investors for LA based band. Maj prodcr

involved. Will supply points on abum or imded partnershps.

Mark. 818-570-1666

~Wtd-musicns 1o form srs rock band. If you have the tint.

E Coast Id singr has the secret to get top paying gigs. Bill

413-737-7182

-It you are atemvocinnd of a demo. If youcan't sing R&B

or funk, don't bother calling. John. 213-362-2436

-Investors nddforuniqproj. insirst & %of profilguarenteed.

714-738-4547

DEMO PRODUCTION

Singers » Songwrniters ¢ Film/Video

[ FREE CLASSIFIEDS

(818) 901-8771

DO YOU SPEND
BIG BUCKS

ON STUDIO TIME THEN
HATE THE RESULTS?
We are a state of the art MIDI
production house currently
developing talent for Capitol,
Warners, PolyGram and
independents.
PRODUCTION MAKES
THE DIFFERENCE

+Ld & bek vodlyricsvchoreogragher. 5 1/20c1, frompopto
rock for studio or coltab. 213-753-5875

*Lkg for male singr/sngwrlr who pedrmd 2 sngs,
Chnistopher St & Pool of Sin @ Al's Bar last April. Anyone
knowing whereabouts pls call. 213-465-5292

+ORPHAN sks reliable guit tech. Garcia. 818-766-6365
*Roadie ndd for DOWN BOY DOWN, local wrk, salary
negoliable. Joel. 213-654-7824

*STEEL PROPHET 1s lkg for a couple of band roadies.
Must have Imsprin & live in or near Valley & have some
guivdrm exp. B18-763-4886

*Wnit to be pro @ your next Sig‘!Call me o haul your ng.
Man wvan. Johnny. 818-990-4551

*wtd-mngr & agentforfemid singr. Tall, blonde & altracty,
sings both pop & cntry music. Only qual, exp agents/mngrs
nd call. 213-874-2468

16. SONGWRITERS

-Fem cntry artist kg for new orig sngs. Pls send tape.

Racnhel Rose, 3450 Sawtelle Bivd #245, LA CA 30066

«Fem fyricstsingr skg collab 10 wrie music for souttotk

s S.SSOAGSE. Kathleen, 3518 W Lone Cactus Dr, Glendalo
853

«Fem singr/sngwritr w/pwril vox & stage presence sks

gsmdcz:gggnab for pop, R&B, F/R ala T.Tumer. Gina. 213-

-Lyricst collab sks partner for writng hit sngs, varied

styles. 213-876-2296

~Fublishd sngwrtr, orig gospel Christian sngs, words &

music. can produce or co-produce proj, fresh, different.
Teny. 213-671-3847

-Publshd sngwrtr, words & music, outstanding ong matr,
eclectic in styles, avail for writng sessions w/pros or any

PRODUCER

w/Major Label
Connections

Seeks band in the style of
WHITESNAKE, DEF LEPPARD,
BON JOVI, DEEP PURPLE, ETC.
Send tape & photo to:
L'AZUR PRODUCTIONS
P.0. Box 16201
Encino, CA 91316

NEED MORE CHANNELS?

API16 X4 SUBMIXER

550 A EQ's Jensen Mic transformers.

Greatfor five studio. Tweaked and modi-

fied by API Grand Master Brent Averill.

300/day 1200/wk 3600/mo

NEED WARMTH? .. RACK OF LANG!
4 or 6 Lang EQ’s. Pultec Schmultec!
These are cooler . . . Free mint jelly.

CALL SWIRLING VORTEX MUSIC AT

(213) 656-0854

Producer
With
Major

Auditioning Female Singers

for Record Development Deal.
For information. call {21

R

|
|
) [
\

creatv pro proj in nd of uniq qual matrl. 213-276-7880
*Rock voc/sngwrlr sks creatv musicn w/sngwring abil &
knowledge of music theory to wrtte origs. No egos, tlakes,
glam ers. John. 213-836-9230

*Sngrwrir/guit sks same for collab & perirmng acout soft
rock, live in Vatencia. Terry. 805-254-4126
-Sngwrtr wtd by hrd wrkg motivid lyricst/singr to coltabon
orig malr. Infl D.Henley, U2, P.Floyd, Sting. 818-360-

3303

*Sngwrtr/singr skq sngwrlrs to collab with. | have 16 trk
studio, pop to HR. 708 848-1302

Attn sngwrtrs, fem R&8 voc nds slamming uptempo
sn?s for demo. Will finance prodctn it necessary. Srs only.
Jeff. 213-837-3075

«Cntry singriwritr, BMI/NAS, wnts exp writng partner.
818-567-4667

+E Coast sngwrtr has rock hits for that special singr that
knows melody, harmony, lyrics. Infl60°s, early 70°s. Enough
HM! 203-779-2167

«Fult time lyricst wid, regular typoe tor collab w/Boston
compsr. Hot 100 style pop & dance tunes. Cumenily
prodcng several vocs. Dan. 508-453-5502

+Lyricst sks comosr. anv style. Stering. 818-783-4713

PRO SONGWRITING
WORKSHOP

An 8-week seminar for the intermediate songwriter
with
David Cat Cohen
(ASCAP, NARAS, LASS, MUSIC CONNECTION)
- Developing lyric concepts
« Memorable hooks & melodies
« Commercial grooves
- Current chord progressions
» Sony forms & formats
{213) 258-0245

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., APRIL 18, 12 NOON

-Prodcr avall write your hit trcks, prodctn style similiar lo
LA & Babyface, T.Ralley. KevivMoney. 213-335-2921
+Sngs wtd. Singrdoing showcs for ibl, adut contmpry pop.
Pls send tape to Connie Olson. 11684 Ventura Bivd, #424,
Studio City CA 31604

~Tintd male singr/sngwrir skg dream pursuing musicn w/
orig style for prod of 12 dance sing!s for starters. Srsonly.
Angel. 213-257-1613

*Word man sks music, rock to pop, ballad 1o cntry. Piano
& acous guit a must. 818-781-8233

+Fem singr/sngwrtr kg formale singr/sngwrtrwho pedrmd
Christopher SI @ Al's Bar last April, named Spencer
g;g:zr‘! Anyone knowing whereabouts pls call. 213-465-

*Keybdst w/compt MIDI studio avail for sngdemos, albums,
some sconng, pre-prodetn, etc. P/R, hip hop, R&B, jack
swing. David. 818-355-8476

Lyricst wtd to collab w/guit writng for band. Fempref, age
25-30 into Hendrix, Zep. Hearl. No wannabe singrs, pls.
Eric. 213-674-4007

*Music prodctn, albums, demos, film scoring, jingles,
pre-prodctn, etc. Dance, pop, rock, R&B, new age, contmpry
jazz. 213-943-6225

SONGWRITER
$D.|EMOS

© (COMPLETE ARRANGEMENT AND
PRODYCTION AVAILABLE FOR ALL STYLES
o STATE OF THE ART MIDI STUDIO
o (REDITS IN MUSICALS AND TELEVISION

BUSSINGER MUSIC SERVICES
(213) 305-1017

L& Club Productions

is currently looking for songs for a
low budget musical. Pop/R&B/
Dance Music/Ballads/
Mellow Rock N' Roll.
Please send tapes & bios to:
Lé Club Productions
P.O. Box 3223
Redondo Beach, CA 90277

NOW AVAILABLE

| LA &Orange County |
most comprehensive
demo package.
® 24 Track Studio
e Engineer ® Producer
® Tape (2" & 1/47)
® Duplication (100 Units)
Call Mancuso Productions
(213) 697-9423

WANTED

FEMALE VOCALIST

FOR ESTABLISHED PRODUCER

HIT SON

GWRITER

(818) 761-7320

7

CONNECTION

SUBSCRIBE NOW!

J ONE YEAR 530
(25 ISSUES) SAVE$32.50

J TWO YEARS 555
(50 ISSUES) SAVE®70

-
|

[ 6640 Sunset Bivd., Hollywood, (A 90028

I NAME: _
| {Plgase Print)
KRISTEN J ADDRESS:
b DAHLINE i
' , ; *  PHOTOGRAPHY CITY:. STATE: e
— & ¥ s ] I OUTSIDE THE U.S. ADD $20 (U.S. CURRENCY) PER YEAR » MAKE CHECK OR MONEY ORDER PAYABLE TO: I
S g 650-6493 ’ | MUSIC CONNECTION MAGAZINE |
506 S. San Vicente Blvd., Beverly Hills (213) TO SUBSCRIBE BY PHONE (VISA, MC, AMEX), CALL (213) 462-5772

655.7679—‘ L ) il -PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY

MUSIC CONNECTION, APRIL 16—APRIL 29, 1990 53




CLLS-TI9P-ELT SAN3I B $AAO

" ENGINEER BILLS |

NEW SONY DECK & TRIDENT BOARD

DAT, MAC, MIDI, SAMPLERS
MAJOR LABEL CREDITS
$40/HR SPECIAL (INCL. ENG.)
(818) 780-3146

$22/HR}

24-TK
465-4000

STUDIO DEE
16 TRACK $17.50/HR
8 TRACK 1/2” $15.00/HR
D-50, Neumann UB7, YAMAHA SPX-1000, DAT,
VOCORDER, SPX-90, QUADRAVERB, LEXICON,
DBX, APHEX, BBE, NS 10's, TANNOYS AND MORE.
ENGINEER INCLUDED (213) 680-9501

“RELAXED AND FRIENDLY ATMOSPHE RE*

16 TRK/2”

t Fully Equipped * Air Conditioned

$20/HR
(213) 754-3327

| SINGERS/SONGWRITERS

Complete 8-Track Recording with Musician,
Engineer, Producer and Songwriting
Coliaboration. M1 « D50 » §50 « DX7

+JX10 « R8 « DMX « Proteus + and more!
Average song about $100®

{ George Reich (213) 856-9180

[ %« WE REMOVE
| FROM RECORDS

° TLLS-T9V-E1T SANI B 5AA0 o TLLS-TI9v-€1C SANI B 5440

LEAD VOCALS

818-79-5207 *
REMOVE LEAD

{ VOCALS-515/50NG

CHEAPEST MUSIC TRACKS

’5 MIN. 8) 789-5207

susggmz
D

(213) 462-5772

SUITE 16 STUDIO

AUDIO/VIDEO/MIDI
Incredible live room and iso-booth. Midi: K250, -50,
$900, DPX, Proteus, TX7, 0B-8, R-8, HR16, & Mac 110X
w/oll software. Outhoord: Lexicon, Yamaho & others.
Mics by Neumonn, AKG, Seanheiser, EY ond Shure.

16-TRACK 1/2° S20/HR
(818) 782-7810

CASSETTE
DUPLICATION

HIGHEST QUALITY
REAL TIME DUPLICATING
LASER PRINTED LABELS

QUALITY CLONES 213-464-5853

Ill‘ild:lo'ra

24 Track Recording &
MIDI Production Services
Macintosh, IBM and Atari
400 E. Califomia Bl., Pasadena
(818) 795-8037

RAY RAE SOUND STUDIOS

Master quality demos w/digital
mastering, 60 tk sequencing w/SMPTE,
Tascam TSR-8, Proteus, Yamaha, Roland,
Alesis, Mirage, Sampling, MIDI Guitar &
much more. $15-30/hr w/friendly
engineer * musician * programmer

Call Ray (213) 306-5097

HIP@:CWW

@ 16 TRK-1* Format

PRO ENGINEER & EQUIPMENT

90% of Demos Signed
CALL NOW! (818) 893-0258

ROCK-N-HOUSE STUDIOS
FOR THE

— PRODUCTION EDGE —
& DEMOS
THAT SOUND LIKE
RECORDS
818) 881-1260

VIDEO DEMOS

Fairlight FX or Choose Your Scene
Titles, Animation & Editing Available
Your Video Debut

' CASSETTE COPIES

* Realtime Chromium Tope

'STRAIGHT COPY

CASSETTE DUPLICATION

- -
24 TK/DAT! (818) 993-4778

LEAD SHEETS

Specializing in the preparation of songs &
charts for recording, publishing and
copyright purposes.
¢ Computer-generated printing
* Pen and ink copying
¢ Takedowns ¢ Arrangements

(213) 465-6117

PRACTICE in
VENICE
$10 — $15/HR

XUNT ROOM « XINT P.A.
Drums & Amps Available For Rent
213} 399-5015

TARGET

REHEARSAL STUDIOS
S.F. VALLEY'S #1 FACII
10 CLEAN PRQ BUILT STU

OS

LOW RATES - FREE STORAGE

IMAGF DELUXE

Full color printing on caps, T-

shirts and mugs. No fading, no

cracking, no pecling, no set-up
char fe Not a silk screen.

818) 846-2599

HIT SONGS «- HIT DEMOS
8 Trk/MIDI/live Productions
Competitive Rates

CASH STUDIOS

REHEARSAL HALL .
Large room/Big stage

PR
16 TK RECORDING (”,g £% i

1/2inch-30 ips-Big Room s

(818) 761-1301

MUSIC OPPORTUNITY
RECORD CONTRACT

Wa will present your demo tape to mayor record
executives. Service Free if not accepted.
Over 25 years experience in the industry.

For details: S.AS.E. MILESTONE MEDIA

P.O. Box 869 Dept. MC, Venice, CA 90291

8 TRK 1/2”
$12/HR

Friendly Atmosphere
Album, Movie, Radio Credits INCLUDES EVERYTHING
PRO DEMO {818) 957-0646 (818) 990-5131
REHEARSAL STUDIO | [ 24-TRK $18/HOUR
+Loud Clean PA « Large Drum Riser 48-TRK RECORDING
+ Air Conditioning FROM $40/HR

« Low Rates-Starting at $7/hr
Porta-Sound Systems

(213) 676-4702 / Near LAX

ENGINEER INCLUDED
(2) OTARI 24-TRK,
AMEK CONSOLE EFFECTS, KEYS

(213) 371-5793

PRO PA.
FOR HIRE

WESTWORLD
24 TRACK
BEST VALUE
HIGHEST QUALITY
(818) 782-8449

Tue CAVE ‘

D.A.B. Audio

Specializing in Cassette and

DAT Duplication
Real Time/High Speed
Digital/Analog
TDK Loaded Tape utilizing the
Nakamichi Cassette Duplicating
System. (213) 876-5991

MAJOR SOUND
MINOR DOLLARS
16 TRK/MAC/MIDI/SMPTE

(818) 763-4966

" GROW IT LONGER AT
LONG HAIR ROCKS

So Cal.'s #1 salon for top & upcoming bands
« Most Advanced Techniques

# Best Trained Cutters
TRIMS, CUTS, COLOR
BLEACH. HIGHLIGHTING
2513 £ Colorado Blvg

Pasadena (818) 7951272

ROCK GUITARISTS
Study with LA.’s most
rep utolle guitar instructor
SCOTT VAN ZEN
Featured in Guitar Player Magazine.
15t runner up-So. Cal Guitar Competition.

(213) 568-9227

GREYHOUND BRI
2 4. . ‘ ) .
TRACK - T et
BEST STUDIO IN TOWN
FOR LIVE BANDS

(818) 885-1213, (818) 718-6255

Real Time Cassette Copies

75¢ FROM REEL OR CASSETTE MASTER
INCLUDING 3¢ 1P §

$1 rrom DAT master

$10 DAT 10DAT :ssn prOGRAM
BASF CHROME C-30—60c
NAKAMICHI DECKS
21 3-5599095

8 TRACK 1/2 1N = *12/HR

GREAT DEMO WITH OR WITHOUT A BAND
Includes engineer, digital drums, Tascam 38, program-
ming, digital reverbs, digilal delays, digial keyboards,
digital sequencer, guiars, basses, 16chan. Tascammixer,
Limiter/compressors, air cond.. DBX. Parametric EQ,
Sampler and Harmonizer, Excellent sound!

QU \LITY DEMOS

Quality Real Time Duplication

« Full Digital/Analog Capability

+ Nakamichi/Otari Equipment
+ High Bias Super Chrome Cassettes
SV-3500 Professional DAT Rentals

ProSound Audio Labs

(818) 972-2427

, NEVE /| STUDER |

24TK Recording wisa

. MR.
SPEED

| CASSETTES
/ (818)
76-SPEED

(213) 461-3717° wc |

N
~
~
wn
f CN
(=]
<T
™
—
N
wh
(=
=
(¥ ¥]
¥
W
Q
([~
=]
[ ]
N
~
~
wn
N
=]
<
—
N
W
o
=
,'
o8
wh
o
-]
Qo
[ ]
t N
~
~
(Vo)
N
O
:‘."
M
[
N
(¥,
Q
=
[F ¥ ]
| 08
K%,
Q
7




WE CAN'T MAKE YOU

FAMOUS

WE CAN MAKE YOU
RICH

Earn up to

540

per hour
SELLING COMPUTER SUPPLIES
Guaranteed Starting Salary
Earn up to $1000 per week
Realistic $400 to $500 per week after training
/ * Complete Training % Daily Cash Bonuses $$$

* Top Commission * Flexible Hours
* No Returns/No Reserve
Call Today.......... «....Work Tomorrow!
~ Immediate Openings |

Call Dave or Bill at the N. Hollywood/Burbank office
/ (818) 972-2119

ADVANCED RIBBONS &
OFFICE PRODUCTS




Through Creative Sound you have access to major manufacturers including WEA Manufacturing

SPECIAL PACKAGE PRICES
FORQUALITY MANUFACTURING =

Premium quality assures the finest audio technology in the world today! DIGITAL AUDIO

INDIVIDUAL PACKAGES

COMPACT DISCS/FULL COLORINSERTS
INJEWEL BOXES COMPLETE
500 for $2238/1000 for $2599
2000 for $4489/3000 for $6270
4000 for $7995/5000 for $9750
1000 Bulk Compact Discs for $1570

AUDIO CASSETTES/

FULL COLOR INSERTS

Dolby HX Pro, Digital Master Capability
1000 for $990/2000 for $1860

3000 for $2280/4000 for $3280

5000 for $3800/10000 for $7500

12" LP RECORDS
IN FULL-COLOR JACKETS

1000 for $1895/2000 for $3450
3000 for $3940/4000 for $5680

12" Singles in White Jackets:

500 for $945/1000 for $1445

7" Records in White Sleeves:
500 for $539/1000 for $695

COMBINATION PACKAGES
500 CD's & 500 Cassettes for $2695
500 CD's & 1000 Cassettes for $2999

1000 CD's £ 1000 Cassettes for $3589

1000 CD's & 2000 Cassettes for $4879

2000 CD's & 2000 Cassettes for $6339

Prices based upon receipt of appro-
priate masters & composites with color
keys. Terms: 50% deposit, balance when
ready. Quality guaranteed.

Send for complete order information — including professional artwork
better quality separations, budget prices and digital services

Name Title \

Organization

Street
City
Phone

| \(\M)\323-PACK(U.S.A.)

Phone: (213)A4563482\(Calif.)/FAX: (213) 456-7886
Sales Office: Malibu, QA/kdmin. Office: Wilmington, DE
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What do you want to order? How Many>_
Send to: CREATIVE SOUND CORPORATION, P.O. Box 755, Malibu, CA 9025



