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SIZZLING SUMMER SALE !!

Fostex 8-Track MIDI Controlled Recording System.

FOR A LIMITED TIME JUST $2999.

YOU SAVE $1186*!

This is the best multitrack deal you’'ll
probably ever have. The acclaimed
Fostex R8 is the standard for 8-track
technology with a host of automation
features and built-in full remote con-
trol. With the MTC-1 MIDI/SMPTE
interface unit the R8 can be controlled
by MIDI commands, and with the Fos-
tex Desk Accessory MidiRemote™ you

can run the R8 with either an Atari™
or Macintosh™ personal computer.
Add the 454 8 x 4 Recording Mixer
with phantom powering, parametric
EQ, input and output solo, two effects
sends--mono and stereo--plus a whole
lot of patching flexibility and you have
an unbeatable 8-track package at a

sizzling summer price!

The fine print: Offer good at Participating Fostex
Dealers only from June 1 through Aug. 31. 1990.
Package sales only: R8. 454, MTC-1 and MidiRemote.
$2999.00 plus tax. *Savings of $1186 based on current
list prices ($4185). MidiRemote carries no warranty and

hardware restrictions also apply. so check with your
Participating Dealer or Fostex regarding your specific
application before purchase.

Atari and Macintosh are registered trademarks.

FOSUEX

Participating Dealers
For the name of your nearest Fostex Participating Dealer call (213) 921-1112.
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BILLY IDOL

Billy Idolis making one of his strongest chart showings |
to dote. With o hit single, “Cradle Of Love,” o hit |
olbum ond o major world four in the offing, this rocker |
with the charmed life is back—with o vengeance. |

By Michael Amicone

22
HI-TECH QVERVIEW

Technology hos developed so quickly, that it's now |
possible to record on entire olbum in the comfort of
your own home. Hi-Tech expert Marc Mann fakes us
into the wonderful world of desktop digital recording.

By Marc Mann

24 0INGO BOINGO & MIDI By Jacques Du Long |
26 GEARY TANNER By Jesse Nash |

| 28 JUDE COLE By Steven P. Wheeler |

30 LI GYPSY By Tom Kidd
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TAPE
Company, Inc.

Service Quality
Integrity

* Manufacturers of
custom length
biank audio and
video cassettes

* Top quality audio
and video cassette
duplication

* Shipment within
24 hours, same day
LA. service
Call for free

Nation’s Leading
Authorized Distributor

AGFA AMPEX 3M
MAXELL TDK BASF
1-800-736-8273
FAX 213 - 395-8255

213 -393-74
4044 Broadway, Santa Monica, CA 90404

ESFEEDBACK

' We’re Not Product

| Dear MC:

I can’t resist responding to
Kenny Kemer’s recently printed
interview with Bob Skoro of
PolyGram. As a musician, I resent
Mr. Skoro’s repeated reference to
us as “product.” The term “prod-
| uct” ignores and degrades the hu-
| man element of our chosen form of
| expression. This may sound sen-
| sitive, but I’'m damn proud of what

I/we’re doing andit’s a shame there
are people such as Mr. Skoro who
hold the simple opinion we are just
| another unit of “product” waiting
to be sold.
Being that my day job is acting
| like a secretary for Epic’s A&R
department, I should let the musi-
cians who read this column know
that (probably much to your sur-
prise) most of the A&R people
I’ve met are the truest and biggest
fans of music out there. They work
| longerand harderhoursthan you’ll
ever appreciate and risk their ca-
reers with each and every signing
they make. I’ve never heard musi-
cians referred to as “product” in
any of my conversations with
them. I wouldn’t be as surprised if
this was spoken by a member of
the marketing or legal depart-
ments.

In conclusion, to Mr. Skoro I’'m
simply defending the “integrity”
(which he himself deems as being
a key ingredient) of a breed of
human beings who are willing to
truly sacrifice for the sake of their
art and freedom of expression. To
the musicians out there, A&R
people are not as bleak as they
sometimes seem.

David Culiner
The David Culiner Band

A Question of

| Balance
| Dear MC:

) I’m writing to question the va-
| lidity of a couple of the reviews
that appeared in the July 23—
August 5 issue. Tobe more precise,
I refer to the two reviews written
by Randy Karr.

In the first place, the two bands
reviewed were Lynzee and Midnite
Jammer. Both of the groups re-
ceived the same score (a non-
committal 6), even though the
positives outweigh the negatives
in one review and the opposite
| occursinthe second. However, the
bulk of both reviews come off like
they were written by some dis-

gruntled staff writer who —go‘lv sent |

out on assignments on the nights
he planned to sit at home in front of
the TV.

He compares the bands to “strip
bands” when, in fact, neither
of the clubs he attended were
even in Los Angeles. He also

mentions that Lynzee is lacking in |

the guitar department. This also is
completely untrue. If anything, the
lead guitarist is one of the most
talented and innovative musicians

I've ever heard. The singer (who |

also dons the guitar on several
songs) is no slouch either when it
comes to playing.

To top the whole thing off, Mr.
Karr claims he is “not the biggest
fan of hard rock...” Then what is

this guy doing reviewing hard rock |

bands?

I have been a loyal MC reader
(and still am) and I often look to
this magazine as a reliable source
of what’s good and what’s not.

Unfortunately, in this case, I'm |
going to have to give Randy Karra |

rating of 2.
Shawn McLaughlin
Huntington Beach, CA

Good Goin’, MC

Dear MC:

Lately, I've noticed a lot of
whining from readers with regard
tothe MC Club Reviews and Demo
Critiques. ] must speak in defense
of MC as I feel that MC has been
pretty accurate overall with their
reviews.

If you've been around for a
while, you know that MC isn’t the
type of magazine to give kiss-ass
reviews to every band...and espe-
cially to bands that buy ad space.
MC’s reviews are overall intelli-
gent critiques. If you want a rave
review, go buy yourself one from
any of those free local tabloids.

Even some of the best local
bands have lots of things to work

on. Let’s face it, if all those bands |

(that, according to the other tab-
loids) “played anincredible show,”
they would all be signed by
now...and be superstars!

To the reader in the last issue
who asked MC to ““clean up it’s
act,” I must counter with my plea
for MC to try to continue to con-
structively critique bands on a re-

alistic level. Remember it’s better |

to get ripped by MC now thanby an
A&R guy later. Bands should take

bad reviews with a grain of salt and ‘

work on their weakness.

Re-Pete Dzogi |
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-CALENDAR

By Trish Connery

|

| Ifyouhave anevent, workshop, class
or seminar that you want us to an-
nounce, send the information in writ-
ing to:

Calendar, C/O Music Connection,
6640 Sunset Bivd.
Hollywood, CA 90028.

Q The California Lawyers for the Arts
(L.A.) willbe presenting two informative
workshopsinthe near future. On August
8th, CLA will host “Songwriters’ Royal-
ties Rights,”aworkshoptaught by Steve
Finfer, music attorney for Capitol/EMI.
| Mr. Finfer will address how royalties
| work in addition to sources of income
for songwriters. On September 7th, at-
torney Rod Berman of Spenstey, Horn,
Jubas & Lubitz will conduct “Trade-
| marks, Copyrights & Patents” which
| discusses the difterences between
these three forms of protection. Both
workshops take place at the law firm of
Gold, Marks, Ring & Pepper, 1800 Ave.
of the Stars, 3rd floor in Century City.
Both begin at 7:00 p.m. with admission
| only $15; or $5 for CLA members. Call
| the CLA at (213) 623-8311 to reserve
| your space.

Q In keeping with the trend of summer
concerts, Long Beach Parks and Rec-
| reation is holding its own summer
concert series, Twilight Star Concerts.
Scheduled to date are Curtis Mayfield,
appearing at the Amphitheatre on Au-
gust 11th and at King Park on August
12th. Next is Frgddy Fender at the
| Amphitheatre on August 18th and at
Silverado Park on August 19th. Twi-
| light Star Concerts are co-sponsored
by the Long Beach Redevelopment
' Agency and are produced by Kramer,
Heller and King. To get more informa-
| tion, callthe Concert Hotline, (213) 421-
| 9431, ext. 4100.

Q The Los Angeles Songwriters
Showcase (LASS) for the next few
weeks is as follows: August 8th, Cas-
sette Roulette Publisher Song Evalua-
tion at 7:00 p.m. with Jason Dauman,
founder and President of Dauman Mu-
sic who is looking for straight ahead
R&B, pop and R&B for artists including
Regina Beil, Cher and Natalie Cole. At
9:00 p.m. on August 8th is the Pitch-A-
Thon with Billy Cioffi, producer for Vir-
gin Records U.K and Back to Back
Management. Mr. Cioffi is seeking
uptempo female R&B and roots R&R;
he’s also looking for a title theme song
for a sitcom. August 15th is the next
date with the Cassette Roulette/Pub-
lisher Song Evaluation at 7:00 p.m. with
Lynne Robin Green, professional man-
ager of Lansdowne & Winston, Bloor-
Hoffman House Publishing. Lynne is
looking for unusual attitude rap and
male/female R&B/dance music. The
August 15th Pitch-A-Thon takes place
at9:00p.m. with Karen Dumont, Director
of A&R at Atco Records, who is
searching for pop/R&B songs as well
as hard rock, pop and alternative acts.
All showcases are held at the Palato
Ristorante at Hollywood Live, 6840
Hollywood Blvd. Admission for LASS

members is $7 with tape, each addi-
tional tape $7; non-member admission
is $10 with tape, each additional tape
$10. For further LASS information, cail
(213) 654-1665.

Q The City of West Hollywood is still
running its classic movie series this
summer at the West Hollywood Park
Auditorium, 647 N. San Vicente Bivd.
They have some wonderful movieslined

up, including the time honored classic |

Hamlet starring Sir Laurence Olivier
(August 11th, 6:00 p.m.), The Private
Life Of Henry VIl with Charles Laughton
(August 11th, 8:00 p.m.), Fuller Brush
Girl featuring Lucille Ball (August 18th,
6:00 p.m.) and /t happened One Night
with the very dashing Clark Gable
(August 18th, 8:00 p.m.). Admission is
free (although donations are accepted)
and refreshments will be available. To
get a schedule of upcoming classics to
be shown, call the City of West Holly-
wood Department of Human Services,
(213) 854-7471.

Q Recapping the upcoming UCLA Ex-
tension summer courses yet to start
and some of the new fall/wintercourses:
“Sound Check: Sound Reinforcement
And Mixing For Live Performance,” a
one-day seminar on August 18th;
“Electronic Music Il: Introduction To
MIDI,” starting August 8th, 7:00 p.m.;
“The Digital Musician: Tools for Making

Music in the MIDI Era,” taught by Jeff |

Rona, President of the MIDI
Manufacturer's Association, held in the
evenings beginning November 1st;

“MIDI Sequencing,” starting November '

5th, 7:00 p.m., with composer/
songwriter/producer Lee Curreri as in-
structor; “The Cutting Edge-The Latest
Technologies For Electronic Music,
taught by Scott Wilkson, editor in chief
of Home And Studio Recording Maga-
zine, beginning November 6th; and fi-
nally “Computers For Musicians: A
Hardware And Software Overview,”
starting November 7th and instructed
by Lachlan Westfall. For complete de-
tails on these courses, call (213) 825-
9064 or write UCLA Extension, The
Arts, 10995 LeConte Ave, #414, Los
Angeles, CA 90024.

Q The largest event in the country
specifically for singers, Vocal Faire '90
is coming up September 8th and 9th.
Vocal Faire '90 features music indus-
try pros conducting workshops and
seminars on numerous topics and ar-
eas of interest for singers. Also fea-
tured are performance evaluations and
a special Vocal Pitch. Exhibitors will
also be on hand to showcase their
products and services. Vocal Faire '90
will be held this year at the Holiday Inn
Conference Center, 303 EastCordova
Blvd., Pasadena, CA. Tickets for the
two-day event are $165 for members
of the Vocal Registry, Los Angeles
Songwriters Showcase, National
Academy of Recording Arts and Sci-
ences or the National Academy of
Songwriters; non-member tickets are
$190. Tickets for one day only are
available at the door for $145. For
furtherinformation, call (213) 856-6246
or writer to Vocal Faire, P. O. Box
65134, Los Angeles, CA 90065.
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ki NEWS

BaTon RougeE—In a resounding vic-
tory for the recording industry, Loui-
siana Govemor Buddy Rocmer ve-
toed a mandatory record labeling bill
on July 25 that would have threat-
ened retailers, manufacturersand even
producers with fines and/or jail sen-
tences if it had passed.

The bill, which passed through
both the Louisiana Senate and House
of Representatives on July 6, brought
the state of Louisiana to the forefront
in the attack on popular music.

Roemer s recent decision ended

Louzszana Governor
Vetoes Labeling Bill

By Steven P. Wheeler

weeks of speculation, as he did not
make his decision until his twenty-
day deadline expired.

The proposed law would have
made it illegal to sell a “stickered”
recording to “unmarried person(s)
under the age of seventeen.” Retail
violaters would have faced fines of
upto $1,000and prison terms of up to
six months. In addition, manufactur-
ers as well as producers could be
fined up to $5,000 if controversial or
“obscene” records were not labeled.

_ Roemer was up against an out-

i Publishing Company

By Scott Schalin

| Los ANGELES—Grammy Award
winning rap artist Young MC has
filed a breach of contract lawsuit
against his label, Delicious Vinyl,
and publishing firm, Varry White
Music, Inc. In the complaint filed
May 16, Young MC, whose real
name is Marvin Young, cites the
defendants for numerous contract
violations including failing to ac-
count for royalties due Young from
sales of recordings he wrote with
rapper Tone Loc (such hits as “Wild
Thing” and “Funky Cold Medina”)
as well as favoring the careers of
other artists to the detriment of
Young’s. Young is sceking court
confirmation that his recording
contract with Delicious Vinyl has
ended which will free him to record
for another label.

Young originally entered into
anexclusiverecording and publish-
ing agreement with Delicious Vi-
nyl and Varry White Music in Oc-
tober of 1987. According to Stacy
Fass, anattomey with the law offices
of Gary Greenberg, the firm which
represents Young, it wasa “multiple
album agreement that has not been
adhered to regarding the release of
aprescribed minimum ofrccordings
featuring Young as a performer.”
| Thelabel financed and released only
l onc album by Young, Stone Cold

Rhvmin’, and did not allow him

| e

the freedom to work for other
| people,” according to Fass. In ad-
& dition to thatalbum, Young also co-

| wrote three songs with Tone Loc,

another Delicious Vinyl artist, in-
cluding “Wild Thing,” “Funky Cold
Medina” and “Showtime.”

In the multi-page lawsuit, Young
claims that the defendants failed to
account to him for sales and royal-
tics earned as a result of his col-
laborations with Tone Loc and his
own album. Young, at this time,
*“does not know how much {money
he lost]” and will only find that out
“when we get into their [ Delicious
Vinyl's] books,” according to liti-
gation counselor Anthony
Kornarens who will represent
Young in this case.

Michael Ross, the President of
Delicious Vinyl, refused comment
and instead provided a press releasc
detailing his company’s reaction to
the lawsuit. The label claims it is
*“hurt and disappointed by this un-
necessary and baseless action.” In
addition, the label asserts that the
complaint is “completely without
merit.”

Young’scomplaintalsoincludes
charges that the defendants made
untrue and disparaging statements
to the press regarding the rap artist
as well as making changes in musi-
cal compositions written by Young
for the purpose of diluting the per-
centages of his ownership interests.
The disparaging statements are not
specifically cited in the complaint.
Young was also not available for
comment as his attorney would
rather this case “not be fought in the
press.”

I
l
1
|

Young MC Sues Label & i

raged recording industry which had
threatened various economic sanc-
tions against the state of Louisiana if
he did not veto the bill. Various art-
ists have stated that they would not
consent to any live performances
within the state boundaries if the bill
were signed into law. Other industry
factions like the RIAA (Recording
Industry Association of America)
discussed the possibility of pulling
all products from the shelvesin Loui-
siana. Yet the most serious threat was
made by NARAS (National Acad-
emy of Recording Arts and Sciences)
Presxdenl Michael Greene who told

Madonna Among Those To Be
Honored At AIDS Benefit

By Sue Gold

»

is far from over.

Roemer that he would pull their pro-
posed museum site out of New Or-
leans if Louisiana became the first
state to put mandatory record label-
ing measures into law.

Faced with the potential loss of
millions of dollars in a state fighting
for its economic life certainly played
apartinRoemer’sdecision. Although
this is without a doubt the biggest
victory for the recording industry
since the record labeling concept was
first raised back in 1985, numerous
other states continue to gather support
forsimilar state measures, so thefight

l Bernie Taupin at the July 18th press conference announcing APLA’s

|

September 7th AIDS Benefit.

Los ANGELEs—Pop superstar Ma-
donna, Congressman Henry Wax-
man (democrat-Los Angeles) and
artist David Hockney will be hon-
ored at AIDS Project Los Angeles’
“Commitment To Life IV’ show on
September 7, 1990, at the Beverly
Hilton Hotel.

According to Barry Krost, co-
chair of the fund-raiser, all three
have contributed heavily tothe battle
against AIDS. “All of the honorees
are role models. They 're people who
not only give to APLA but to AIDS
research,” Krost said.

Krost added that Madonna has
been extremely generous with her
time and money. “Madonna was
onc of the first celebritics to do
public service announcements for
AIDS. She has given vast amounts
of money to AIDS research and has
donated the gross from several of
her concerts, such as at Madison
Square Garden, to the cause. She
also does a lot of work individually
with people.”

VeteranElton Johnlyricist Bernie
Taupin is one of the show’s enter-
tainment producers and believes
recognition of Madonna’s efforts is
long overdue. “I think the honor is
very justified.” Taupin feels that
Madonna’s involvement helps to
reach people that most performers
can’t. “She can really shed light on
the subject with the younger people
who aren’t aware of AIDS and what
itis.”

Taupin admitted to having a per-
sonal interest in both the show and
the cause. “I'm committed mentally
and from the heart to the cause. I've
had four friends who have suc-
cumbed to the disease and a very
close one last year. There’s nothing
to be said for not getting involved,”
Taupin said.

APLA is hoping to raise more
than one million dollars. APLA is a
non-profit community-based orga-
nization dedicated to improving the
quality of life for people with AIDS

and symptomatic HIV diseases. [ |
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By Maxine Hillary J

Musician Bruce Paine always
wanted to have a nightclub, so when
his brother-in-law, real estate agent
Benjiman Conn, proposed turning
the derelict Club 88 into the next
biggest night haunt in L.A., Payne
jumped at the idea. Of course, a few
small details had to be worked out—
like where was the money going to
come from and how in the world
could they turn a club that had a five-
year collection of garbage behind
the bar and a smell reminiscent of
the former owners' feline menagerie
into a nightclub that would attractthe
top players and DJ's in the city, as
well as a quality clientele. But, as
partner number three, stockbroker

| and sometime promoter William

Johnson puts it, “Benji is very, very

| convincing.” Not only did Conn

convince Johnson to throw his hat

| into the ring, he managed to get

longtime friend, actor Ray Sharkey
(The Idolmaker, Love And Money)to
invest, and within two days of sign-
ing the lease, demolition had begun
and Club Radio was born.

The look of the clubis best termed
“post nuclear industry.” Walls are

| coated with “California One Coat,” a
thin set cement, and what appeared

to be work lights will remain as the
permanent fixtures. Steel plating
covers the bar as well as the doors,
and instead of posh carpeting or tile,
patrons will walk on rubber matting.
According to Paine, the idea for the
decor was Conn’s, and while the
Spartan look appears to be the latest
ininterior design, there’s areal prac-
tical thought behind the concept.
Says Paine, “Benji came up with the
idea and to me it was so appealing
because it's all exposed lines.

There's an advantage to doing it this

( When it comes to recording...

THE OTHER GUYS SUCK

\

(" The other guys

Two Guys

1. BURNED OUT ENGINEERS.

1. BARAKA, MARIJANE, DANIEL, PATRICK

MONEY HUNGRY COKE-HEADS. |  AND DANO.
2. DRUGS, COCKROACHES, URINE | 2. A TOTALLY CONSCIOUS AND CLEAN
SOAKED BATHROOMS, SMOKE. |  ENVIRONMENT.

3. POORLY MAINTAINED, PROBLEM
RIDDEN EQUIPMENT HELD
TOGETHER WITH DUCT TAPE.

3. TRIDENT, OTARI, NEUMAN, AKG, LEXICON 200, |
PCM 70'S, PCM 42, EVENTIDE 949'S, DBX, UREI,
DRAWMER 201'S, APPLE, YAMAHA, KORG, BGW}
ROLAND, KURZWEIL, SENNHEISER, MESA
BOOGIE, MARSHALL.

4. JUNK FOOD FROM THE LOCAL
FAST FOOD DIVE. TACO BELCH,
BURGER RAT, McDOGMEAT.

4. HEALTH FOOD MADE IN THE STUDIO KITCHEN.

5. PEOPLE WHO DON'T CARE
ABOUT YOUR MUSIC.

5. PEOPLE EXCITED ABOUT RESULTS...RECORD
DEALS, ART, TRUTH, JUSTICE AND THE
AMERICAN WAY.

.

Two Guys From the VaIIey

NORTH HOLLYWOOD (618) 985-2114
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way because of the materials and
the time it takes to put it in. It's aiso
easy tokeepclean. As far as the look
goes, nobody’s got anything like this
going. It's a completely new idea for
the look of a club.”

While the four partners pinched
pennies when it came to the cos-
metics of putting their nightclub to-
gether, their fists loosened when it
came to supplying the sound. With
the concept of Club Radio being live
music five nights a week and danc-
ing every night, they plan on offering
live entertainment and celebrity jams
as well as dance music that veers
left of commercial. “| like old R&B,”
contends Conn. “l like some old disco
from the Seventies. | think it's really
fun, and people like to hear it. Also,
someold James Brown, Marvin Gaye
and Aretha Frankliin. Rap, too. We'll
be playing an incredibly wide range
of music. Connalso hopes to be able
toofferfive performances frombands
such as the Black Crowes, Hunters
& Collectors and Mary's Danish.
Paine, the vocalistfor lguana, aband
he terms a cross between Tito
Puentes and Tower of Power, calls
the music he selected for the club
“sophisticated.” He wants to be able
to offer gigs by Billy and the Beaters,
Nina Larson, Catfish Hodge and
Buzzy Feedan as well as Iguana.

Andwhile Connand Painediscuss
their musical selections, Ray
Sharkey wouldn't mind if his friends
Darryl Hall and John Oates come
down and jam a while. He describes
his concept of Club Radio as “a

| place where people can come and

hang out and feel comfortable, and
rockers can get up and perform. The
possibilities of hosting varied and
well known talent at the club appear
massive. Conn, Paine and Sharkey
all maintain active friendships in the
music industry, and if all else fails,
they've secured the services of a
well connected booking agent from
a major concert venue to help out.
To ensure that this cornucopia of
music won't sour out of the monitors,
Radio employs the services of L.A.'s
Bob Schroeder whose reputation as

Ray Sharkeyv

a soundman is as colorful as his
tattoos and bandana. He'll be
pushing dbs out of a prototype sys-
tem called Selasound that, accord- |
ingto Johnson, candeliverupto 120 |
db with zero distortion. “So people
can come in here and listen to loud
music and not leave with their ears |
ringing.” |
If a relaxed decor, solid music,
dancing and great sound can’'t make
a club successful, bar manager |
Chuck LaValle will. Under LaValle's |
supervision, Radio will offer a full bar
as well as a large selection of non-
alcoholic drinks. The club also
promises to be a night spot where
security means security not interro-
gation by Gold’s Gym rejects. Ob- |
noxious drunks and drugs willnotbe |
tolerated, but patrons are innocent
until proven guilty as Conn calls his
future employees “people who think.”
Plans for Radio seem lofty and
costly but not nearly as difficult as
were the logistical challenges of
opening the club. City permits and
regulations had to be met and that's
where you can run into roadblocks.
While Sharkey’s publicity firm
handles putting the club on the local
map, Conn, Wilson and Paine attend
to both the business and some of the
actual nail and hammer tasks. With
the help of LaValle, every detail from
what the staff uniforms will look like
to where the condom machine in the
bathroom will hang on the wall is
dealt with. Making sure that a ca-
pacity of 325 patrons can have a
good time proves challenging, and
small mistakes can prove costly.
Radio promises to be a one of a |
kind club—a pseudo-dive free of
trends and clichés. Not to be com-
pared with any other joint in town,
this heroic effort could be a revolu-
tion of its own. A West Side location
about fifteen minutes from almost
anywhere inL.A. withtons of parking
and a nominal cover charge of ten to
fifteenbucks, could be the answer to
the need for a classy yet not snobby
venue. Making a dead clubrise isn't
easy, but as Ray Sharkey puts it,
"Mostofthe clubsin Los Angeles are
like Euro-trash or retro-chic or what-
ever. They aren't like what | was
used to when | was growing up in
New York. But when | went down
and | looked at the old Club 88, |
walked in and there were rock & roll
ghosts. | feltthe vibes, and itwas just
trashy enough.”
Club Radio is located in West Los
Angeles at 11784 Pico Blvd. (213)
444-9344.



How To Get The
Perfect Mix.

With MAGI li Console Automation Series from J.L. Cooper Electronics.

he mix down process

isn't what it used to be.

Recording engineers are
finding it increasingly difficult
to maintain calm, creative con-
trol over both the console and
the battery of outboard gear.
As these demands escalate,
the need for console automa-
tion is further amplified by the
need for perfection. The MAGI
ITand MAGI IIi Console Auto-
mation Series from J.L. Cooper
Electronics are designed to
save you time, money and
give you the ability to achieve
perfection!

Freedom Of Choice
Both MAGI IT and MAGI IIi
interface with virtually any
console to provide precision
SMPTE-locked automation for
8to 64 channels. The MAGI IT
is an outboard system for the
audio facility preferring “por-
table” automation that can
be moved from desk to desk.
The MAGI Ii is an internally
installed system that uses the
console’s existing faders.

Flexibility & Control
MAGI I memorizes fader,
mute and other real time
events. These events can be
performed in as many passes
as you wish, or you can work
on the mix one sectionata
time, or even one track ata
time. MAGI II can be used to
automate effects sends and
sub-groups as well as control-
ling your outboard effects pro-
cessors. The MAGI IT allows

*limited restrictions may apply, contact your local dealer for details

MAGI VCA
U S———

MAG! I

MAG! II External System

avery complicated mix to be Mixes may be performed and
quickly constructed, edited, edited in real time, or off-line
andrefined inreal time or off-  with MAGI II's powerful cue

line with absolute accuracy.
In addition, these mixes can
be saved to disk for future use.

Fast, Intuitive &
Transparent!

Every aspect of MAGI I has
been designed for the working
engineer. MAGI II features a
straight ahead user-interface
incorporating clean, unclut-
tered moving fader graphics
that make it extremely easy to
learn and use. Even a “guest
engineer” can be up and run-
ning in 15 minutes!

MAGI Il and MAGI lli
Features:

Both the MAGI I and MAGI i
feature high quality dbx VCA’s
for audio transparency. The
MAGI I Controller reads and
generates all SMPTE formats.
The powerful software
program runs on either a
Macintosh or Atari computer.

list. Cut, Copy, Paste, Merge,
Undo, Redo, and other precise
numeric edit decisions are
fully supported. Our MIDI
Event Generator allows the
recording and triggering of all
types of MIDI events. Film and
Video composers can take ad-
vantage of our hit list to spot
cuesinreal time. No other
automation system gives you
this flexibility!

The Bottom Line
Other manufacturers would
like you to believe that an auto-
mation system must have a
high price tag to be on the cut-
ting edge. The MAGI II dispels
that myth. The MAGI system
with its wealth of profes-
sional features starts at just
$5,000.00, and it works! That’s
the bottom line.

MAGI isbeingusedina
number of applications from

standard music recording, to
film, TV, broadcast, commer-
cial and live sound. MAGI is
automating consoles from
Trident, Soundcraft, Allen

& Heath, Harrison, D & R,
Biamp, Neotek, Tascam, DDA,
Soundworkshop, Soundtracs,
AMEK/TAC and Ramsa.

Guaranteed

Satistaction!

J.L. Cooper Electronics and its
Authorized Dealers are confi-
dent that once you own MAGI
I, you'll never go back to man-
ual mixing again. So confident
that we're putting our money
where our mouthis. Foralim-
ited time, our participating
dealers are offering a money
back guarantee* If you're not
totally satisfied within 30 days,
return the system and they'll
refund your money.

With the cost of perfection
finally within reach, why wait?
Call us today for the location
of a dealer inyour area. It's
time to see what MAGI I can
do for your mixes.

The Video

You can preview the MAGI I1
with our video demonstration.
This Video offers a complete
overview of the system's oper-
ation. It's just $13.95 and can
be charged to your VISA or
MasterCard. To order, contact
J.L. Cooper Electronics at:

oJ1&00PER ELECTRONICS

13478 Beach Avenue - Marina del Rey, California 90292 - FAX 213-822-2252



ENEWS
F irst Annual Orange County
Consumer Music Expo

By Steven P. Wheeler

Costa MEsa—In an industry fasci-
nated withtrends, manufacturer and
retailer expositions are quickly be-
coming the next big thing. On Sat-
urday, August 11, Orange County
jumps into the fray with the First
Annual Orange County Consumer
Music Show & Expo, set to take
place at the Orange County Fair &
Exposition Center in Costa Mesa.

Despite the similarities between
this show and others like the NAMM
Convention or the L.A. Guitar
Show, Richard Seidel, the director
of the Orange County Music Expo,
says this event is aimed at the bud-
ding rock star: “This is a ‘must
attend’ event for the musicians, be-
cause it’s going to allow them to go
to a NAMM show and not have to
be a member of NAMM. If the
musicians support this show, then
every year will be better. We will be
able to get more and more sponsors
and exhibitors if the consumers
show a good response. So it’s to
their benefit to come to this show.
The manufacturers already feel that
there is a need for this type of show,
but we have to get the consumers to
demonstrate that they want it as
well.”

Seidel promises that the newest
technology will be displayed and

i demonstrated, yet the real attrac-

tion for musicians is their bargain-
ing power and what they will be
able to afford. “We are including
the best deals that you can ever get,
it’s a blow-out sale. You’ll be

t17‘1?: .S. & CEMA PACT

o

' LRS. Records and CEMA Distribution have signed a long-term

wr M6

RSSIGNINGS & ASSIGNMENTSg

meeting with the manufacturers of
the products as well as the retail
stores. Purchasing is the whole name
of the game at this show, and there’s
going to be huge discounts. The
ideaistoreally stimulate the industry
and give the consumer an increased
awareness of the industry.”

Other highlights include give-
aways (a Gibson Les Paul), a Bikini
Contest 10 be judged by an all-star
celebrity panel, a rock & roll fash-
ion show (demonstrating the new-
esttrends in clothing, hair and make-
up) and live performances through-
outtheday, including Cherry Street,
Little Gypsy as well as jazz and
R&B artists.

Of course, the manufacturers
will be well represented, including
Yamaha, Marshall, Carvin and
Jackson/Charvel. Needless to say,
Seidel is really excited about this
year’seventand is already planning
next year’s as well: “We are defi-
nitely looking forward to nextyear’s
show. All the exhibitors are already
talking about this show dominating
the Orange County area and putting
this thing on the map. I’ve had ex-
hibitors say that if we do well at this
show, then they won’t even do the
L.A. Guitar Show anymore.”

Admission is $10 and only
available at the door. The expo will
run from 10:00 a.m. to 10:30 p.m.

with an all-star jam performance |

closing out the festivities. For fur-
ther information, call (213)865-
8104.

| manufacturing and distribution agreement, effective September 1,
1990. Under the new pact, CEMA will manufacture and distribute all
future L.R.S. releases. Pictured (L-R): Senior VP, Marketing and
| Sales, .R.S., Barbara Bolan; I.R.S. President Jay Boberg; L.R.S.
Chalrman Miles Copeland; CEMA President Russ Bach; and VP,
Busmess Affairs, CEMA, David Kronemyer.
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By Michael Amicone

Andrea Ganis

Atlantic Records has promoted Andrea
Ganis to Senior Vice President. Ganis will
perform her executive duties outof the label's
New York headquarters.

VIVID Productions has announced the
appointment of Lisa Levine to the post of
Executive Producer. Levine will represent
the company’s roster of music video and film
directors as well as executive produce vid-
€0s.

MTV Networks has announced the pro-
motion of Judianne Atencio to the post of
Manager, Corporate Communications, West
Coast. Atencio joined MTV in 1985 as a
marketing assistant in Affiliate Sales. Since
July 1987, she has beeninstrumental in the
expansion of MTV Network's West Coast
publicity office.

Sharon Womack

MCA Records has appointed Sharon
Womack to National Promotion Administra-
tor. Womack will oversee all the depart-
ments organizational systems and will be
responsible for coordinating the department’s
radio reports.

RCA Records has made three new ap-
pointments: Laurie Marks has been ad-
vanced to Associate Director, Recording
Administration, East Coast; Sherry Rettig-
Alain has been promoted to Associate Di-
rector, Recording Administration, forthe West
Coast: and Ray Carlton has been named
Nationat Director of Field Promotion.

Arista Records has appointed Linda
Engbrenghof to the position of Regional
Marketing Director, West Coast.
Engbrenghof was formerly with Island
Records.

Capitol Records has promoted Michele l
Adams to National Marketing Manager, |
BlackMusic, and Karen Goodmanhas been
named Director, International Promotionand
Artist Relations.

The Chameleon Music Group has ap- |
pointed Maxanne Sartori to the newly cre- |
ated position of Director, National Album
Promotion. In her new post, she wili help
secure album radio airplay for the label's
acts.

Epic Records has announced the ap-
pointment of Trupiedo A. Crump, Jr. to the
post of Vice President, Black Music Promo-
tion. Crump will supervise all aspects of
Black Music promotion and will work closely |
withthe label's pop staffin orderto maximize |
crossover potential. [

Troi C. Torain

Virgin Records has announced the ap- |
pointment of Troi C. Torain to the newly
created post of National Alternative R&B
Promotion Director. In this new position,
Torain will develop and oversee the promo- |
tion of Virgin's R&B and rap artists at Black
college radio and on specific rap shows at
the commercial radio level.

MCA Records has appointed Sharon
Womack to National Promotion Administra- |
tor. Womack will oversee all the depart- |
ments organizational systems and will be
responsible forcoordinatingthe department’s
radio reports.

|
|
|
". TN |

Ron Wilcox
CBSRecords has promoted Ron Wilcox '
to Senior Vice President, Business Affairs ,
and Administration. Wilcox will shepherd |
talent and music properties negotiations on |

behalf CBS Records. |



| Soul from Los Angeles,

i .

Rachel Matthews |
Company: Hollywood Records
Title: Vice President/ A&R

Duties: Talent acquisition

Years with company: Seven
months

Dialogue

Focus:"We're actually trying tocon-
centrate on artists that we believe in
for the long run. Artists that we think
might actually make those seven
records that you sign ‘em up for. And
hopefully, artists thathave something
to say—an opinion. Whether it's a
negative opinion and they want to kill
everyone or it's a positive opinion.
But there has to be some opinion,
some stand, some reason for them
to exist beyond wanting to be cool
and wear black clothing.”

Signings: “We've signed Sircle of
Brent

| Hutchins(from Detroit}, the Party

(from Orlando), the Poorboys from
Pomona, the Pleasure Thieves and
World War lIl. Brent Hutchins used
to be in the band Ready For The
World and he was signed by Steve
Jones from our A&R department.”

A&R Reps: “So far, our new depart-
ment is comprised of myself, Steve
Jones and Laura Ziffren. | want A&R
people who like things that | don't. |
want them to come in to me and tell
me they'll die for this act and they

10

don't care if | understand it or not. |
don't necessarily want all of us to sit
around telling each other how we all
like this new act. If we all love
something, there's probably some-
thing wrong with it. We shouldn't all
agree on everything. We all still hang
out in the clubs, but I'm still looking
for a few good street people.”

The Scene: "l think that now a lot of
bands are going back to the drawing
boards after realizing that they can't
be the next Guns N’ Roses. This is
good both for the bands and the
A&R people who can give these
bands a chance to develop and cre-
ate their own sound and image.”

A&R Clubs: "l really think it's wrong
for all of the local clubs to start pan-
dering to the A&R people. | mean all
of the clubs that have these jams
and showcases with six or seven
bands a night, each playing abbre-
viated sets on strange equipment. |
think this is detrimental to both the
band and the club. By doing that, the
club doesn’t get any kind of vibe or
reputation for knowing how to book
good shows. They're booking shows
that are cattle calls. The bands don't
get paid, they don't get to play on
their own equipment, they don’t get
food or beer and they only play for
twenty minutes. By the time they
warm up and get to their third or
fourth number, they're cut off. | think
it's the worst way to see a band
because the only taste | ever getis a
bad taste. You don't build the repu-
tation of a club by wondering what
A&R people will show up that night.
That's not how it's done.”

Playing-Out: “In this town, bands
are getting signed before they have
a chance to develop. Or, if they are
signed, they shouldn't make arecord
right away. They should go away,
write and get a grip on what they are
about and define their own sound.
They have to work on becoming an
original, great band. What happens
here is that a band goes out to play
and there are six A&R people in the
audience. The band performs and
the A&R guys all look at each other,
each afraid the other is going to sign
the act in six months, so they sign
the band now. Then, the band gets

signed and they either break up or
they make a record that sucks be-
cause the band wasn't any good yet
and they get dropped.”

Eye-Catchers: "What usually gets
my attention is the picture of the
band. | still look at the actual band
ads to see what the groups look like.
Also, an interesting name of a band
might catch my attention as well as
an unusual instrument being played
by someone.”

Unsolicited Tapes: "Unfortunately,
we're still acceptingunsolicited tapes
from everyone. Send them to the
A&R person of your choice at Holly-
wood Records A&R Department, 500
South Buena Vista, Burbank, CA.
91521."

WWIII: “I do know that when Danni
Krash was still at Columbia A&R, he
brought them World War Ill as a
potential signing. | don't know if
Danni’s not being with the label had
anything to do with the label not
signing the act. | do know that both
Peter [Paterno} and Steve [Jones]
like the band. We signed them to
Hollywood Records, andthey've just
completed some very incredible
tracks for their album.”

Hurdles: “The biggest hurdle we've |

had to overcome so far is that in the
beginning, because we had no logo,
it was impossible to get business
cards made. So when you go out to
a club, you've got no card to give

them, and when someone asks for |

your office phone number, you have

to borrow a napkin to write it down.” |

Censorship: "l think that the one

question that always came up since

day one concerned itself with what |

kind of censorship we'd be faced

with considering this is a Disney |

label. Disney is aware of the music

Arista President Clive Davis is pictured above presenting Lisa Stansfield with her first ever 7atinum album
for her debut, Aftection. The album also ylelded a platinum single, “All Around The World.” Also pictured

backstage at New York's Ritz Theatre are (L-R) Lauren Moran, Roy Lott & Clive Davis, Arista; co-writer/

producer lan Devaney; Lisa Stansfield, co-writer/producer Andy Morris; Jazz Summers, management; Tony
Anderson, Rick Bisceglia and Bill Berger, Arista.
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T—K_ENNY Kerner

For as long as | can remember, Tuff as beenas
club scene. Thelr shows have sold outfor years and the band , because

» 4

taple on the local L.A.

of pretty boy lead singer Stevie Rachelle, has continued to be abused
| and overlooked. Recently, Tuff signed a recording deal with Titanium
Records, a subsidiary of Atlantic. So all of their hard work and years of

frustrations have finally paid off. Considering their touring schedules
and lengthy mailing lists, they should be able to unload a goodly

portion of their debut album right out of the box. Let this be alesson to

’ everyone: Never give up.

business and what kinds of artists

we're likely to come across. They
| know what our times are like and
they understand that you have to
release material that'simportantand
pertenant and they want to be part
of that.”

Personal Tastes: ‘| personally like
bands that are self-contained and
write their own music and play their
own instruments. | just find that |
personally have more appreciation
for those musicians. *

Films:“Thereisn't an automatic tie-
in between Hollywood recording
artists and Disney film soundtracks.
We're gonna be bidding for
soundtracks like everyone else.
Naturally, since we're located on
the lot with Disney, we want to build
a strong relationship with them so
they bring us their best scripts first.
Disney already has established re-
lationships with most of the other
labels, so they’re not just going to
drop off their scripts with usbecause
we're here. We're gonna have to
prove ourselves. "

| Grapevine
| Living Colour’'s next Epic LP
willbe called Time's Up, andlike their
debut, it was produced by Ed
Stasium. First single willbe "Type.”
Expectthe LP to hitthe storesin late
Augustwith contributions from Mick
Jagger, Little Richard, Queen
Latifah and Doug E. Fresh.
On the heavy metal scene, we
{ can expect new albums from
| Megadeth, Anthrax, Slayer,
Scorpions and Iron Maiden be-

tween now and the end of the year.

Lots of people have been hearing
“Civil War," a track from the forth-
coming Guns N’ Roses album. Will
it follow “Knockin’ On Heaven's
Door” as the nextsingie? We'llkeep
you posted.

Twoofthe hottestMTV videos are
from Los Angeles-based acts
Slaughter and Nelson. Lead
singer Mark Slaughter, inciden-
tally, has joined the ranks of
Sebastian Bach and Axl Rose as
one of the new breed of sexy rock
singers dominating the charts.
Gunner & Matthew Nelson are also
tearing up the Billboard charts with
their debut single, “(Can't Get
Enough Of Your) Love And Affec-
tion.”

Look for lotsa labels to start sign-
ingteen-oriented acts hopingtocash
in on the New Kids on the Block
fame. There's already a new Satur-
day morning TV show featuring the
Guys Next Door, five young male
kids. It's not gonna work, fellas.

The Knack has officially signed
with Charisma Records and will
debut early next year.

On The Move

Bob Buziak, President of RCA
Records, has announced the pro-
motions of Bob Feiden and Wendy
Goldstein-Ishkans to Senior Di-
rectors, A&R.

Michael Goldstone, who re-
cently resigned his A&R post at
PolyGram, has resurfaced as the
newly appointed Vice President/
A&R for the Epic/Associated la-
bels.

MUSIC CONNECTION, AUGUST 6—AUGUST 19, 1990

SADEMO CRITIQUE

Liquor Sweet
Contact: Terri Crispin

| (213) 556-1866
Purpose of Submission: Seeking
label deal.

‘ Mumbles

| Contact: Scarface Charley Agency
(714) 631-1032

l Purpose of Submission: Seeking

label deal.

Awlo Bunni
Contact: Awlo Bunni

(414) 337-2207
Purpose of Submission: Seeking
label deal.

DPP2ODOO®OR®O®

DPROOEO®OOO®

Formedin Cieveland, Ohio, inJuly,

PRODUCT ANALYS|S_1
OF UNSIGNED TALENT |

|
|

1988 by drummer Michael D. and |

bassist Cristal Roxx, this five-piece
rock unitcan really turnonthe charm.
They've submitted a three-song
demo tape that features “Spin Me
Like A Top,” “Down N Dirty" and
“Money In The Bank.” And while the
musicianship helps carry the songs
along, lead singer Dave Zavior has
an annoying, nasal tone to his
voice— much like Vince Neil on the
very firstindie Crie album. Addition-
ally, the band can't seem to find
anything new or original to sing about.
Onthe positive side of things, Liquor
Sweet (what's with the name, guys?)
can come up with a catchy melody or
two but still need to strengthen their
songs. Considering the band is

relatively new to the local Los An- |

geles scene, they're doing just fine.
More time spent with the song

structure will make their next demo |

even more desirable.

Formerly known as Drowning
Pool, the guys added a part-time
vocalist, some fresh, new material,
and now call themselves Mumbles.
Though this four-song demo offering
sparkles with a potpouri of musical
styles, the band is decidedly alter-
native. There arejazz shadings, scatt
singing, touches of rock—you name
it. And that's one of the more serious
problems. You can't really put a fin-
ger on what it is this band does. I'm
all for diversity, butitwould be nice to
know what's coming next. As
songwriters, the band lacks conti-
nuity. Their songs are really a tap-
estry of feelings tied together musi-
cally. “Lullabye Blue," for example,
starts off like a remake of "lko |ko”
until the crunching guitar enters.
There's also very little concern for
melody here and that too troubles

me. If Mumbles plans to reach the |

masses with their music, they'd better
write things that are a bit more ac-
cessible.

Growing up in a ghetto-type
neighborhood doesn't turn on many
people. Butit didn't stop keyboardist
Awlo Bunni who's been performing
in one way or another since the
tender age of five. To his credits,
Awlo has opened shows for the likes
of Spyro Gyra and Stanley Jordan
as well as having produced jingles
for some national companies. Awlo's
demo submission is a pleasant one
reminiscent of songs written and
performed by Earth, Wind & Fire.
The vocals are soft and silky and the
musical accompaniment tight, funky
at times and always right in the
pocket. Before passing judgement
on this artist, I'd like to hear a few
more selections in a more contem-
porary mode. The ones on this tape
seem distant and out-dated. If Awlo
keeps at it, he's more than likely to
succeed.

To subnvwit product for analysis, send your packages (inciuding photo &-contact #) to:

Music Connection Demo Critique, 6640 Sunset Blvd., Hollywood, CA 90028.

All packages become the property of Music Connection magazine.
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! SONGWORKS—PAT I.EWIS

BMG Music signed a songwriter
agreement with singer/guitarist Steve
Pryor. This brilliant songwriter, who
hails from Tulsa, is heavily influenced
by such blues greats as Muddy Waters
and Freddie King. He recently per-
formed at the Cafe Largo for a small
but receptive audience. If you love
blues guitar music with vocals that
arereminiscent of gutsy vocalists like
Joe Cocker, check out this wailing cat
and his band, Trailer Trash.

Activities

MCA Music songwriter Andy
Prieboy’s recent record release party
atthe Cafe Largowas ahuge success.
Prieboy preformed a rousing set of
material from his new LP, ...Upon My
Wicked Son, on Dr. Dream, which is
loaded with strong, memorable mate-
rial with the accent on clever and in-
triguing lyrical content. He also has a
song, “Tomorrow Wendy,” on the new
Concrete Blonde album. Andy's ver-
sion of the song (with a little help from
Concrete singer Johnette Napolitano}
is also included on his debut solo LP.

Another heavily attended record
release party was held at Spice in
Hollywood for Chrysalis Music's
Billy Idol. Idol performed a number of
tunes from his recently released
Chrysalis LP, Charmed Life, inciuding
the LP's secondsingle, “L.A. Woman.”

| Idol also has a song that he and David

Werner wrote, “Cradle Of Love,” on
the Adventures Of Ford Fairlane

soundtrack. Billy was certalnly in good
spirits and walking with only a slight
limp after his very serious motorcycle
accident. Watch for a major world tour
to be announced shortly. | just can’t
figure out how he keeps his lip in that
odd position all night long!

BMG Music recently showcased
one of its newest signings, songwriter/
vocalist/blues guitarist Steve Pryor,

at the Cafe Largo in Hollywood. Defi- |

nitely worth a listen if blues is in your
blood. Steve Pryor is a strong vocalist
and a sensitive, expressive guitarist.
Highlights of his set included “Last
Breath” {which included some dyna-
mite slide guitar work}, “Just Another
Ghost Town” and “Guns Have Spo-
ken.”

Matthew Wilder, a staff writer at
Geffen Music, has a song on the
Pretty Woman soundtrack entitled
"Wild Women Do,"” performed by
Natalie Cole.

BMI and RCA recording act Ala-
bama jointly announced the establish-
ment of the Music Row Paper Recy-
cling Center. The paper collection
containers are locatedinthe rearcorner
of the BMI (New York) parking lot and
are labeled for designated types of
wastepaper. Kudos to BMI for being
the first on the block to instigate such
an earth awareness program. Hope-
fully, other music industry folks will
follow suit.

Bug Music songwriters are cer-
tainly keeping busy. Jules Shear co-
wrote and produced the LP Louder
Than Words for the Canadian band
the Jitters. Rick West placed his song,
“Walk That Line,” on the new Lacy J.
Dalton LP. House of Freaks has
signed with Irving Azoff's new Giant
Records. Steve Berlin produced and
co-wrote a song, “Colette,” on the new
David Baerwald LP on A&M. Patty
Loveless has cut Lucinda Williams’
“The Night's Too Long.”

New Signings

Ziggy Marley signed an adminis-
tration and co-publishing agreement
with EMI Music. Marley is currently on
tour with the B-52's.

Songwriter Michael Dan Ehmig
signed a co-publishing agreement
between his company Largest Man in
The World (BMI) and publisher Em-

LU T

CE— - ¢ .M i
MCA Music’s Andy Prieboy (sitting) has a new record out on Dr. Dream

entitled ...Upon My Wicked Son. The first single, “Tomorrow Wendy,”
should establish Prieboy as a premiere songwriter. You may remember

Andy from his stint as lead vocalist/songwriter with alternative rockers
Wall of Voodoo. To the left of Andy stands MCA Music’s Betsy Anthony
and Leeds Levy. Others in the photo include employees and executives
from Dr. Dream Records and Andy’s manager Mike Gormley from

LAPD.
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Pat Lewis

B_ook_Re_view

Beginning Songwriter’s

Answer Book

By Paul Zollo
Writers Digest Books, Gncinnati, OH
$1 6.95 (paperback)

erald Forest Entenalnment

A&M recording artists Innocence
Mission signed a co-publishing
agreement with PolyGram/island
Music.

Bug Music signed Blackgirls,
whose debut LP Procedure is out on
Mammoth Records. Bug also signed
songwriter Johnny Harris, who wrote
“Voice Of The Big Guitar” on Tish
Hinjosa's A&M release. The Hellcats
and Bob Howard have also signed
songwriter agreements with Bug.

The Business Side

MCA Music has appointed Sherry
Orson to the position of Manager of
Creative Services.

Warner/Chappell Music an-
nounced that Jim Cardillo has joined
the firm as Director of Talent Acquisi-
tion.

Brenda Andrews has been ap-

Paul Zollo, who is the editor of
SongTalk (a monthly magazine |
published by The National
Academy of Songwriters (NAS)),
has answered over two-hundred
questions that he is most often
asked by beginning songwriters.
He categorizes the questions
into well-thought out chapters
including such topics as song
structure, music theory, pub-
lishing and getting feedback.
Since Zollo has done extensive |
interviewing for his magazine
with many of today's top-notch
hit songwriters, he hasincluded
useful advice, quotes and an-
ecdotes from those transcrip-
tions. His adviceis excellent and
shows time and time again that |
he has a good handle on the
songwriting business. The lan-
guage is colorful, inspiring and
responsible. A highly recom- |
mended book.
pointed to the position of Senior Vice
President at Almo/lrving/Rondor
Music.

Marvin Cohn has been appointed
to his new post of President, CBS
Music. During the past eighteen
months, CBS Music has been re-es-
tablishingitselfin the publishingworld.
The purchase of Tree International
added some forty catalogs to the di-
vision. The roster has increased to
some fifty writers, including John
Waite of Bad English, Bonham, |
Riverdogs, Regina Belle and
Maurice White of Earth, Wind & Fire.

Bug Music willadminister manager
Chuck Morris’ Tugali Music. The
first signing is songwriter Tom Kell
whose “Walk Away,” co-written with
Bob Carpenter, will be on the new
Kenny Rogers album. Morris
manages Leo Kottke, the Desert Rose |
Band, the Dirt Band and Highwa
101. L'ﬁ

Ziggy Marley signed an administration and co-publishing agreement
with EMI Music. From left (back row) are: Charles Koppelman, Chair-
man and CEO, EMI; Addis Gessesse, manager; Martin Bandier, Vice
Chairman, EMI; (front row, seated) Rita Marley, Ziggy Marley’s mother
& Ziggy Marley.
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Jeff
Silbar

By Pat Lewis

4

Grammy Award in March of this year for the Pop Song of the Year “Wind Beneath
My Wings” (which he co-wrote some eight years ago with Larry Henley), he
certainly is no novice to the music industry. Jeff's songs are featured in films
(Beaches, Karate Kid Ill), television series (Knots Landing, Days Of QOur Lives),
mini-series and television and radio commercials. Kenny Rogers was nominated
fora Grammy for his rendition of “All My Life” and Gladys Knight won a Black Music
Award for her version of “Wind Beneath My Wings" which she called “Hero”
(“Gladys Knight's is one of my favorite versions,” says Jeff.)

Other artists who have recorded Jeff's songs include John Cougar Meflencamp,
Fleetwood Mac, Sheena Easton, Poco and Willie Nelson, among others. He has
also been honored as the Nashville Songwriters Association Songwriter of the
Year and received the Song of the Year award from both the Country Music
Association and the Academy of Country Music. It's no wonder that this thirty-five
year-old songwriter is proud of his self-proclaimed title of “veteran.”

At an early age, Silbar became an accomplished guitarist and played in a
number of rock & roll bands. In the early Seventies, while he was a pre-med
student at the University of Kentucky, his love for music and songwriting began

to outweigh his desire to become a physician. So, after careful consideration and |

probably many heated arguments with his “profession minded” parents, he
dropped out of school and moved to Nashville where he secured a job as a staff
songwriter/publisher with the House Of Golden Music. Remarkably, outof the first
three songs that he wrote, two became singles—"Where Were You When | Was
Falling In Love,” recorded by Poco, and Kenny Rogers’ “All My Life."
blessing and a curse when you have success that quickly,” remembers Jeff.
While in Nashville, Jeff wrote numerous country songs, however, he actually
had a reputation as a pop music songwriter. “It was a good niche to be in,” he
recalls. “At that point, there weren't many pop songwriters in Nashville. That was
early in some of the crossover phases—Anne Murray and Kenny Rogers—they
were crossing over to pop. | was never a ‘country songwriter.’ Being in Nashville
and working for a publishing company, we were just out to get to anybody's next
record—we wanted a song on the date. And if none of the other writers in our

Ithough Jeff Silbar won his first

ltwasa |

—_—m

NATOMY
| OF A

By David “Cat” Cohen

Hir
“Vision Of Love”

! PRODUCER: R. Lawrence/N.M. Walden
WRITER: M. Carey
PUBLISHER: Vision Of Love Songs/
Ben Marguiles-Been Jammin® Music [BMI]

Mariah Carey

Columbia

it is an unwritten rule in the recording industry that it takes an uptempo
| single to launch an album, especially that of a relatively new artist. Ballads
and mid-tempo songs don’t seem to generate enough excitement among
promoters and radio programmers to give them a big push unless a hot
dance hit has paved the way beforehand. This week’s hit, “Vision Of Love,”
by Mariah Carey, is amid-tempo song thathas broken this rule. It has enough
energy and excitement at 80 BPM to bypass the accepted route to chart

success. Carey, a high-energy white R&B songstress who sounds as black |

as black radio itself, belts out an emotional, passionate and soulful perfor-
mance of this stirring song about victory in love.

Q Lyric: Gospelinits fervor, the lyric tells the story of how the singer's belief
in finding the love she needed led her to realize it.

You treated me kind

Sweet destiny

You carried me through desperation
To the one that was waiting for me
You took so long

Still | believed

Somehow the one that | needed
Would find me eventually

| had a vision of love
And it was all that you've given to me

Q Groove: A bright, snappy mid-tempo triplet groove in a neo-Fifties style.
This bluesy-gospel-pop track drives non-stop only to be punctuated with a
few effective rhythmic counterpaint riffs. Occasional breaks near the end
highlight Carey’s virtuosity.

company had it, then | would go home and stay up all night and try to write it |

myself."

Jeff got alot of songs covered during this time (of course, he continues to have
tremendous success finding “homes" for his “children”} because of his “naive
approach about the music business,” as he describes it. “l would never really try
and second guess about sending songs out that | really believed in. And much to
my surprise, some of them got recorded. John Cougar [Mellencamp] even cut a
song of mine. It's a song called ‘China Gir!' on his American Fool album.”

Writing the Mellencamp song with collaboration partner Joe New was actually
Jeff's most memorable songwriting experience. “| had come from Nashville to Los
Angelesto pitch songs," herecalls, “and | met Joe New—a friend of mine who lives
in San Francisco. | had never seen the Coast Highway before, so we drove from
Los Angeles to San Francisco. We wrote the song in the car on the way up. | can
still remember to this day that beautiful coastiine, and if you know the lyrics of the
song, it's very California. Itwas one of those great songwriting experiences where
the idea came and by the time we had gotten to Marin, it was finished.”

In 1984, Jeff finally decided to make Southern California his permanent place
of residence. He settled into a lovely home that overlooks the San Fernando
Valley. The walls of his music room are covered with gold and platinum records
and songwriting awards of every description. And although he is proud of these

achievements, Silbar is gracious and thankful and speaks highly of his many |

collaboration partners, of his mentors and of the producers, publishers and artists
who gave him the chance to prove himself in the first place.

Of course, Jeff Silbar's most impressive work to date is that of “Wind Beneath
My Wings," which is considered by many inthe musicindustry to be one of the only
standards that has been written in the past ten years. [ ask him how it feels to be
bestowed with such an honor. "The commercial success of it is one thing," he
answers. ‘| felt we had a dress rehearsal for that one back in Nashville, when
it was Song of the Year there. But just since the Grammy, the profound
impressions it made on the public have really hit me—from the letters | receive to
people I run into. Everyone has a story or a ‘wind beneath their wings’ that they
tell me about—whether it's their parents, or their teachers or a loved one. It's
amazing the things that people get out of that song. Recently, | was at a Junior
High graduation and they were singing it to their parents and their teachers. It's
also used in weddings as well as funerals. It's gone beyond the commercial
success, and | guess that's what a standard does.”

MUSIC CONNECTION, AUGUST 6—AUGUST 19, 1990

0 Scale: The melody is set in a 6-tone major scale with an added b3 tone,
| basically aragtime-gospel scale. Another bluesy tone, the b7, is addedin the
bridge.

Q Melody: The powerful and expressive melody covers a wide range of one
| and half octaves that Carey uses to demonstrate her vocal prowess
| {extending this to over two octaves with her additional riffs). What is unusual

in this song is that the chorus is actually lower and less dramatic than the
| verse.

U Harmony: The songis constructed over standard triadic and 7th harmonies
with a couple of innovative touches. This includes a striking diminshed chord
| typical in gospel - D#dim D7 F G C and the use of augmented harmony at
the end.

Q Form: A new adaptation of an old traditionai song form. intro Verse
Chorus Verse Chorus Bridge Verse Chorus. The chorus being more of a
button hook at the end of the verse rather than a full section, one could
| actually combine the two into one large A section and call thisan AAB A
song.

{ Influences: Traditional blues, gospel, Fifties and pop. Aretha Franklin's
vocal styling is strongly felt.

U Production: The track is solid, the recorded sounds are crisp and clear,
and the music supports but does not overshadow the vocal.

Q Performance: Carey's performance is electrifying. Her conviction and
feeling are matched by the virtuosity of her licks.

0 Summary: "Vision Of Love" has the kind of soulfulness and delivery that
oughtto keepitonthe airwaves forsome time. The song’s message and style
should also inspire many covers. Hats off to Carey for this exciting perfor-
mance. I'm looking forward to more of them.
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IT’'S A MAD, MAD, MAD, MAD WORLD

GROUP IV RECORDING, INC.:
The Beach Boys and John Stamos
| (on drums) were recently in this
recording facility laying down tracks
for the title song from the Universal
picture Problem Child. This re-
cording studio also recently beefed
up its equipment lineup with the
installation of a 60-input Neve V
series console in Studio A. The
console is equipped with a Flying
Faders automation system and has
been customized to accomodate
the studio’s film scoring and audio
post-production needs.

| MASTER CONTROL: A&M re-

cording artist Tina Baker was in
| putting the finishing touches on her
project with producer Michael
Baker, engineer Mark Plati and
assistant Scott Blockland...Chameleon

recording artists the Wild Cards

-

were in finishing their latest opus
with producer Robert Kraft and en-
gineer Dave McNair...Robert Kraft

HI-TECH ‘STAR TREK’

Music video
channel VH-1 re-
cently launched a
new multimedia
ad campaign fea-
turing the anima-
tion of veteran
Mad magazine
cartoonist Don

Fred/Alan, Inc.,
madeitsdebuton
June 26th. The
two 30-second
animated shorts,
Timeline andDay
In The Life, fea-

ture Martin’s
well-known alter
ego, Fester

Bestertester, in
various situa-

the frenzied pace
of the modern
world.

and Dave McNair, also in
shepherding recording and mixing
for Disney's new show, Disney
Afternoon, with Andrew Ballard
acting as their assistant.

CONWAY RECORDING STU-
DIOS: In Studio A, Guns N’ Roses
and producer-engineer Mike Clink,
tracking and mixing for the
soundtrack to Paramount's current
Tom Cruise starring vehicle, Days
Of Thunder...Michael Bolton, pro-
ducer Walter Afanasieff and engi-
neer Dane Chapelle were in
working on Bolton's next
album...PolyGram hard rock art-
ists L.A. Guns, in mixing a tune
from their LP, Cocked And
Loaded, with engineer Mick

Ron Jones, co-composer for the television series Star Trek: The Next

Martin. The cam- |
paign, createdby |

tions depicting |

Michael Jacobs

MIDI MAGIC

L1990

How MIDI Works

| With Home Recording!

-
By Dun Watker a
L] &
Alexander Publistung
L B¢ o

Guzauski behind the con-
sole...Songwriting legend Burt
Bacharach and engineer Mick
Guzauski recently mixed several
tracks for Aretha Franklin's next
Arista album.

HIT CITY WEST: Producer Rick
Rubin and Def American recording
act Slayer were in recording drum
tracks for the band's next release.
PARAMOUNT RECORDING
STUDIOS: Songwriter Morris
Rentie Il and Chalrie Wilson of the
Gap Band were in recording for
Warner Chapell and SBK Publish-
ing, engineer Geza X behind the
boards...Woody Harrelson, of the
NBC TV series Cheers, recently
recorded an album project in Stu-
dio 3 with producer-engineer Barry
Conley...Local rocker Tomorrow's
Child, in mixing a new demo for

JAMES IN JERSEY

Alexander Publishing
has released an up-
dated and improved
version of their 1989
bookHow MIDi Works.
Entitled (appropriately
enough) 1990 How
MID! Works and writ-
ten by composer/per-
former Dan Walker, the
book is sub-divided
into three sections—
Concepts of MIDI, MIDI
Tools and MIDI! in
Practice—and is
geared toward home
studio use. Those in-
terested in 1990 How |
. MIDI Works,and the |
other helpful books in
the Alexander Pub-
lishing catalog that
detail home recording
as well as MIDI tech-
nology, can obtain a
free catalog by caling
1-800-633-1123.
Arista Records, with Geza X turn-
ing the knobs.

AMERAYCAN STUDIOS: Don
Barnes, formerly of 38 Special, was
in mixing with engineer Brian
Malouf and assistant Pat
MacDougall...MCA artists For Sure,
in with engineers David Konig and
Dave Shedene and assistant
Shuana Stobie...Engineer Tom
Lord-Alge and assistant Ross
Donaldson performed mixing du-
ties on the Paramount motion pic-
ture Days Of Thunder.

ARTISAN SOUND RECORDERS:
Engineer Greg Fulginiti recently
mastered LPs for the following art-
ists: Earthshaker for Mike Porcaro
and Shep Lonsdale, Nevada Beach
with Simon Hanhart, Timmy T with
John Ryan and Chris Poland with
Randy Burns.

Chuck Pulin

Colin James recently completed a video for his Virgin single, “Just

Generation, is pictured with his state-of-the-art MIDI and keyboard | Came Back,” from his new album, Sudden Stop. Pictured on location

gear.
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| in New Jersey are director Chuck Stone and Colin James.
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By Steven P. Wheeler |

Scott’s success and notoriety as an

engineer for such artists as the Beatles
and Elton John. In this issue, we focus on
Scott's prowess as a producer for David
Bowie and Supertramp as well as his Midas
Touch in discovering new talent.

In 1971, after years of engineering and
mixing, Scott made the choice to try his
talented hands at production. “By that time
I knew what | was doing with the board, so
| was spending more time thinking artisti-
cally and musically than | was about the
sound. | wanted to have more say in that
way. | wanted the control.”

His first project as a producer was David
Bowie's Hunky Dory. “| had done two al-
bums as an engineer with David prior to
that, and he had given up for a while. But
then he came back to do a couple of
singles and asked me to be his engineer.”

It was during a tea-break with Bowie
that Scott's career began to take an excit-
ing detour. “l told him of my desire to
produce and he said that he was going to
produce his next album buthe really wasn't
sure of himself. He asked me to co-pro-
duce it, and | leapt at the chance.”

For the next two years, Scott co-pro-
duced four of Bowie's most famous al-
bums—Hunky Dory, Ziggy Stardust,
Aladdin Saneand Pin-Ups. During thattime
span, Bowie was changing his image like
most people change their socks. But Scott
says this was no mere publicity stunt:
“When David takes on a persona, he really
andtruly becomesthat person completely.”

Scott’s personal philosophy of produc-
tion is one of a democratic nature: “As far
as I'm concemed everything I've done has
been a co-production. | rely very heavily on
the musician. I'm not the dictatorial-type of
producer. | look at my job as putting the
artist across in the best possible light,
but also the way the artist wants it.”

After his Bowie years, Scott began a
two-record series with Supertramp.
Ironically, Scott was anything but inter-
ested in the band after receiving one of

In our last issue, we focused on Ken

their demo tapes. “They gave me a tape
that was the worst collection of demos
that | had ever heard,” the studio wizard
says with a laugh. “It had a four-bar intro
of one song, then it would leap to the
chorus of another song. It was all bits
and pieces, and | couldn't make heads
or tails of it.”

Scott's manager tried to change his
mind, but it wasn't until he saw the band
perform a showcase that Scott became
convinced that the band had something.
The resulting albums, Crime Of The
Centuryand Crisis, What Crisis were big
sellers and included such classic
Supertramp tracks as “Bloody Well
Right,” “Dreamer” and “Rudy.”

By the early Eighties, Scott was more
comfortable in all areas of the music
business and he began to seek out un-
signed talent. His displeasure with the
A&R philosophy is still evident. “There
were no A&R departments in the old
days, it was the producers who worked
for the labels. For whatever reason, the
labels began to get rid of staff producers
and began bringing in businessmen into
the A&R departments, and now that has
stretched to the point of including kids off
the street.” Scott believes this new phi-

ESINEW TOY'S—Buser Ruvour

losophy is reflected in the lack of original |

artists currently being signed to label
deals. “It justreally bugs me when every-
thing is the same, and then these people
wonder why all of them aren't hits. I think
that ‘gut feelings’ are what is missing
from the business these days.”

One such “gut feeling” hit Ken Scottin
the early Eighties when Frank Zappa
introduced him to a flamboyant drum-
mer by the name of Terry Bozzio. “l have
absolutely noidea what itwas that struck
me about Missing Persons,” Scott says

B VETrey
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Splitstix Special Purpose Drum Sticks

Calato U.S.A., makers of Regal Tip
Drumsticks, has a new drumstick called
Splitstix that features a split playing end so
yougetthe playing feel of a regular stick with
asoundthatis closer tothe sound of brushes.
Playing technique is just fike using sticks but
with a softer attack. Furthermore, thereis an
adjustable rubber ring that closes or opens

the split end and accordingly opens and
closes the sound.

Similar to size and weight of a Regal 2B,
the Splitstix come in a sixteen inch length
and a .655 inch diameter. Splitstix seli for
$13.95 a pair. For more information, contact
Calato at 4501 Hyde Park Blvd., Niagra
Fails, NY 14305 (716) 285-3546.

Model 322 from BBE Sound

The Model 322is anewlower
priced version of the Model 422
Sonic Maximizer. The 322uses
a single set of master controls
to adjust both the left and right

channels together. This works X
out fine since usually the BBE o

unit is used on stereo program
material andyouwould normally
want the same amount of pro-
cess {Definition and/or Lo

| Contour)onbothchannels. With

in retrospect. “Alot of people around me |

were saying, ‘Why are you doing this?’ |
don't know what it was but something
just grabbed me right in the gut.”

In addition to producing the Missing |

Persons’ dynamic debut, Scott also be-
came their manager which helped teach

the life-long studio personality a lot more |

than recordingtechniques. However, the

marriage was short-lived, and after Scott |

and Bozzio parted ways, Missing Per-

sonsdisappearedintorock & roll oblivion. |

Scottlaughs before taking a verbal jab at
his former clients. “They decided to pro-
duce and manage themselves on the
second album...what did ever happen to
them?"

In the Nineties, Scott has discovered
another local band and is pouring all his
time and energy into securing Christine
In The Attic a record contract. To help
convince A&R personnel of the band’s
unique vision, Scott produced and re-
leased a five-song CD. “| got a gut reac-
tion with this band, and I've got to see it
through to the end. That's why we're
doing the groundwork that doesn’t seem
to get done these days by the labels.
Right now, this project is a 24-hour-a-
day job because I'm managing them as
well.”

With his overwhelming success over
the past three decades, Ken Scott's gut
reactions have proven to be a million-
dollar indicator. So don't be surprised
to hear Christine In The Attic blaring
through your radio in the near future.
Such a feat would be quite extraordinary
as it would put Ken Scott's mark on the
charts for the fourth consecutive de-
cade. Not bad for a former tape librarian
from England.
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a lower parts count and mass
production, Barcus-Berry Sound
is able to reduce the price of the
322 to about 25% lower than

the Mode! 422 unit so you can
have the same processing
power for less money. Sounds

s like the ticket if you would like to

add the attractive Barcus-Berry
Process to your studio, P.A.,
stereo music system, or musi-
cal instrument amplifier sound
system.

BBE Sound Inc. is located at
5500 Bolsa Avenue, Suite 245
in beautiful Huntington Beach,
CA 92649. Phones: CA (800)
558-3963 — U.S. (800) 233-
8346 (714) 897-6766 Faxers
use (714) 895-6728.

U.S. Strat Ultra from Fender

The new Strat Ultra is an upscale Strat
Plus. Having said that, you must know that
features carried over from the Strat Plus
include:the same Fender-Lace Sensor pick-
ups, Bi-flex truss rod, and natural satin
finished neck. Colors available are: Crim-
son Burst, Ebony Burst, Blue Burst and
Antique Burst.

The three-way tremolo stability system
of the Strat Plus has been improved with
the addition of highly polished saddies to
lessen string breakage. You still get the
Fender/Schaller tuning machines, a
Wilkinson needle-bearing rofler nutand the
American Standard bridge/tremolo.

The new Ultra looks different with top
and back made from figured maple and the
dark ebony fretboard—both of these
qualities are said to add crispness and

brightness to the tone. On the subject of
tone, the new Sensor pickups make the
Ultra a very versatile instrument. The neck
position Blue Sensor produces warm, clean
tones a’ la humbucker and the Gold Sensor
in the middle position works in or “out of
phase” with either the neck pick-up or the
two Red Sensors at the bridge. With the
three-way toggle and five-way selector
switch, there are eleven possible Sensor
pick-up combos. The three controls on the
Ultra are: Master volume, Tone (for the

neck pick-up) and TBX for the middle and |

bridge pick-ups.

The Ultra sells for $1,399.99 retail and for
more information you can call Fender Musical
Instruments at (714) 990-0909. All you Faxers

use: (714)990-3986. Fender's addressis 1130
Columbia Street, Brea, CA 92621. |
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RADIO PIX
SUNDAY, AUGUST 5

12:00 p.m. KLSX FM 97.1—David

! Bowie: The final performance of
David Bowie’s “Sound + Vision" tour
is broadcast live to five continents

| from Keynas Bowl in England. This
could be the last chance to hear

| Bowie's classic songs in concert as

i he has promised to retire many of
them at the end of this tour.

Elvis Presley

7:00 p.m. KMGX FM 94.3—Dick
Clark's Legends of Rock and Roll:
Dick Clark hosts a guided tour of the
mostlegendary musicians of the rock
era. Includes music and interviews
from such subjects as Diana Ross,
Brian Wilson, Frankie Valil, Roy
Orbison, Stevie Wonder and Elvis
Presley.

7:00 p.m. KXLU FM 88.9—Brain
Cookies: Something for everyone
from the Assortive Quartet.

8:00 p.m. KLSX FM 97.1—Dr.
Demento:Demented doggie tunes.
FRIDAY, AUGUST 10
11:00 p.m. KWNK AM 670—Boot-
leg Radio: Rock for the intelligentby
PHD. Plus Arch Rival, Majestic and

Lancia.

SUNDAY, AUGUST 12
8:00 a.m. KLSX FM 97.1—Off The
Record with Mary Turner: One full
hour of music and interview seg-
ments. This week: Bad Company.
12:00 a.m. KNAC FM 105.5—High
Voltage: Host Tawn Mastrey turns
overthe metalreigns to special guest
DJ Steve Vai.
7:00 p.m. KXLU FM 88.9—Brain
Cookies: Best name of the week:
it's local faves the Julcewhistles.
8:00 p.m. KLSX FM 97.1—Dr.
Demento: Kinky kitty ditties.

FRIDAY, AUGUST 17

11:00 p.m. KWNK AM 670—Boot-
leg Radio: This program features
some of the area's hottest local tal-
ent. This week welcome Joe
Peletier, Major Rex, Outback and
' Ego A’'Go-Go.
|
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‘Tom Cruise

Show Bizhas beenlistening over
and over to the new soundtrack for
Days Of Thunder that just came
out on DGC Records. The record
features lots of nifty artists includ-
ing Cher (whose “Trial Of Broken
Hearts” was written and produced
by her pop paramour Richie
Sambora), Elton John, Tina
Turner, John Waite and Chi-
cago. Guns N’ Roses are also
there with the first official release
ofthe Bob Dylan classic “Knockin’
On Heaven's Door." (Collectors
beware! This is an overproduced
studio version instead of that nifty
live recording you're probably used
to hearing.) Also of interestis “The
Last Note of Freedom" sung by
David Coverdale. This song,
which has music by film composer
Hans Zimmer with lyrics by Billy
Idol, is a glorious anthem which
serves as the movie's theme and
which also does a wonderful job of
setting the tone for this action-
drama. Set against the gritty, com-
petitive world of the NASCAR rac-
ing circuit, Days Of Thunder is
described as “a story of personal
endurance and
self-discovery."
The Paramount
production, which
is slowly driving its
way up the atten-
dance charts, stars
Tom Cruise, Rob-
ert Duvall, Randy
Quaid, Nicole
Kidman and Cary
Elwes.

Congratulations
to sometime MC
scribe Bruce Duff
whose video
magazine show
Hard ‘N’ Heavy
welcomed  Bill
| Ward to the pro-

gram's July edition. Ward
reportedly discussed his
pastwith Black Sabbath
and his new Chameleon
album Ward One: Along
The Way. The former
heavy metal drummer,
who has just surfaced af-
ter a long period of self-
enforced hibernation, has
beenreceiving airplay on
a cut recorded with the
assistance of old pal
Ozzy Osbourne.
OliviaHarrison (a.k.a.
Mrs. George Harrison)
has assembled anall-star
cast for a new album to
be called Nobody’s Child.
This new album was de-
signedtoraise both funds
and awareness for the
- impoverished orphans of
£ Romania. Proceeds from
& the sale of the album will
Z go to the Romanian An-
£ gel Appeal Fund, of which
"2 Mrs. Harrison is a
founder. Artists sched-
uled to appear include
(not surprisingly) the
Traveling Wilburys,
Ringo Starr and Dave Stewart
with additional support coming
fromBilly Idol, Elton John, Stevie
Wonder, Paul
Simon, Edie
Brickell, Ric
Ocasek and
Guns N’ Roses.
The Warner
Bros. release
should be in
stores just about
now.
Don't look for
a sequel to last
year's Fabulous
Baker Boys, ac-
cording to Beau
Bridges. To re-
view, the film
starred Beau
and his brother Jeff with Michelle
Pteifter (who won an Academy
Award nomination for her perfor-
mance as a shady lady turned
lounge singer). The film has been
a runaway hit since its release on
videocassette, butonly did moder-
ately wellduring its runin theaters.
That's notwhy Bridges is dragging

H

; ; , kg 25
Bruce Duff (second from right), Bill Ward (far right) & crew ofHard ‘N' Heavy

1

I
his feet, however. He just feels
there's not much more to say about |
those characters.

Former Wall of Voodoo voice
Andy Prieboy, whose excellent
first solo album ...Upon My
Wicked Son is out now on Dr.
Dream Records, has written, ar-
ranged and produced two songs
for actress Jennifer Beals to sing
in an upcoming |.R.S. Media film
called Blood And Concrete. The
two songs, “How Would | Know
Love Now?" and “One Girl In A
Million," represent the first time
the Flashdance star's pipes have
been heard. What's she sound
like? “Jennifer has a beautiful
voice,” says Prieboy. We'll see.

Titfany wants you to know that
the songs she sings as Judy
Jetsonin The Jetsons: The Movie
are “not the real Tiffany.” You can
hear the real Tiffany for yourself
when the eighteen-year old ’
teenybopper releases New Inside |
this September. “I'm more into |
rhythm and blues with this album,”
she says. “| don't want to freak my
fans out, but I've grown up."

Show Bizis toldthat Mojo Nixon
has completed a first draft of a |
screenplay called Citizen Mojowith |
writer Art Sellers. Sellers is best
known for his work with Richard

|
|
|
|
|

Pat Lewis

Andy Prieboy

Pryor and Chevy Chase. Nixon
will also appear as the “Spirit of
Rock ‘n’ Roll” in the upcoming |
sequelto Rock ‘n’ Roll High School
whichis scheduled for release later
this year. In that flick, everyone’s
favorite San Diego wild man per-
forms a song called “High School
Is A Prison" which he wrote espe-

Heather Harris
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cially fo the film. Mojo Nixon's new
Enigma album, Otis, is in the
stores.

Van Dyke Parks has the scores
to two movies, the Chinatown se-
quel Two Jakes and an upcoming
Terry Gilliam film, The Fisher King.

Fans of early Seventies music
will want to pick up the soundtrack
to the Mel Gibson film Aijr
America. Songs included are
Aerosmith with their tribute to
Doors-mania in a cover of “Love
Me Two Times,” B.B. King and
Bonnie Raitt covering Dr. John's
“Right Place, Wrong Time" and
Charlie Sexton doing the Hollies’
“Long Cool Woman In A Black
Dress.”

Tom Waits has finally com-
pleted the soundtrack album for
his musical of last summer called
Frank's Wild Years. The work,
which was performed to sold-out
audiences by Chicago's Steppen-
wolf Theater Co. with Waits
playing and singing the lead role,
was co-written by Waits' wife,
Kathleen Brennan. The gruff-
voiced singer (Waits, not Brennan)
was also seen in the movie /ron-
weed where he portrayed, in his
own words, “Rudy the Kraut."
Ironweed co-stared Jack
Nicholson and Meryl Streep.

VH-1 has launched its newest
multimedia ad campaign featuring
the unique animation of Mad
magazine cartoonist Don Martin.
The two 30-second animated spots
feature Martin’s well known char-
acter, Fester Bestertester. The
segments feature soundbites rep-
resenting concerns about the

Group Therapy

B

Castof Iatliners

economy, the environ-
ment and sociopolitical
events along with music
tracks.

A great big “Welcome
to California!” to the folks
atMTV. Two shows, MTV
Primewith Martha Quinn
and Totally Pauly with
Pauly Shore are now
beingfilmedinand around
Los Angeles. This marks
the firsttime that the video
music channel has set up
permanent shop outside
of New York City.

James Newton
Howard, who most re-
cently scored the high-
grossing Pretty Woman,
is responsible for the mu-
sic in the new Columbia
picture Flatliners. The
drama stars Kiefer
Sutherland, Julia Rob-
erts, Kevin Bacon, Wil-
liam Baldwin and Oliver
Plattin the story of agroup
of ambitious medical stu-
dents who attempt to push
through the confines oflife
and touch the face of death by
taking turns alternatively stopping
their hearts and reviving each
other. The consequences of these

little experi-

1 ments are, as

\ one might ex-
pect, very pro-
found indeed.

The equally

profound

Dave Stewart

of Eurythmics

fame contrib-
utes a song to
»the sound-
2 track. Called
8 "Party Town,”
Z Stewart's of-
fering is the
first single
from the
soundtrack andis alsoincluded on
his forthcoming Arista solo opus.

Splat Winger, principal of South
Bay-based Splat-Co Records and
main man behind KXLU’s Brain
Cookies radio program, has
proudly announced the release of
a double album set called Taste
Test #1. This most excellent col-
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Bruce Springsteen

lection has offerings from way cool
underground acts like Firehose,
Wanda Coleman, Crimony,
Lawndale,D. Boonand Universal
Congress Of. The record has just
been issued via a distribution
agreement with New Alliance
Records. Splat-Co has previously
released products by Victor Ba-
nana and Sativa Luv Box.

Bad news! Asbury Park, NJ, |
where Bruce Springsteen got his
start, is losing the museum that
documented his rise to fame. Ac- |
cording to caretaker Bill Smith,
Springsteen sauntered into the
Asbury Park Rock ‘n’ Roll Mu-
seum housed in the now-defunct |
Palace Arcade only once. Smith
describes that day in 1987 as
“one of the happiest of my life,”
but his happiness proved to be
short-lived. When the Arcade
closed, Smith's collection of rare
posters and recordings was soon
homeless and has now been put
up for sale. "We looked into the
possibility of reopening, but we
couldn't find any place to move
to,” said the heartbroken Smith.

On alighter note, let's talk about
the very busy lady, Kathryn
Grimm. Aside from having a song
called "Little White Lies” in the
movie Groovy Ghoolies (with her
band the Screaming Sirens) she
will also have a song called “Dot-
ted Line” which Grimm recorded
with her other band, Group
Therapy, in a movie to be called
Last Obsession. The video forthe
latter song is out now. Grimm
also tells Show Biz that “Dotted
Line” has been chosen by MUV
Underground U.S.A. Music |
Magazine to be used on one of
their compilation videos which are
broadcastin 39 countries (includ-
ing Russia) and sold in all major
video and record stores. Good |

i

TELEVISION PIX
SUNDAY, AUGUST 5

1:00 p.m. VH-1—VH-1 to One: a
daily series spotlighting artists
through interview, performance and
music videos. Joe Cocker guests.

6:00 p.m. HBO—Madonna -~ Live

Blond Ambition World Tour 90: |
Madonna stars in her first-ever in- |
concert special for televisionin this |

two-hour telecast from the final night
of her “Blond Ambition” tour.

7:00 p.m. PBS—Evening At Pops: |

Atwo-hour presentationintwo parts.

inthe first, Grammy Award-winning |

singer Bobby McFerrin and his

Voicestra, an eleven-member a |

capella group, perform with the

Boston Pops. Part two features the

legendary Caroi Channing.
TUESDAY, AUGUST 7

3:00 p.m. KNBC—Donahue

(synd.): Musical famfly the

Jacksons guest.

SUNDAY, AUGUST 12

1:.00a.m.KNBC—t's Fritz!: Kenny
Rankin is the musical guest.

8:00 p.m. BRAVO—Luclano
Pavoratti at Viareggio:

TUESDAY, AUGUST 14

8:00 p.m. THE DISNEY CHAN- |

NEL—Hey Cinderellal: Jim
Henson directed this wacky, musi-
cal adaptation of the classic fairy
tale. Kermit the Frog appears as
Cinderella’s coachman. REPEATS:
August 18, 22, 27.

THURSDAY, AUGUST 16

8:00 p.m. THE NASHVILLE NET- |
WORK—American Music Shop: |

| Eddlie Rabbitt and Southside

Johnny compare their New Jersey
roots with songs thatinclude “Jersey
Boy” and “The Garden State.”

¥ 1

Rodney Crowell
11:00 p.m. THE NASHVILLE NET-
WORK—What On Earth...:
Rosanne Cash, Rodney Crowell
andthe Bellamy Brothers starinthis
60-minute concert special with an
environmental message

SATURDAY, AUGUST 18
1:00p.m. VH-1—VH-1to One:Alook
back at Anita Baker’s career.

9:00 p.m. BRAVO—Big World:
Terence Trent D’Arby performs.

NOTE: All times PST. Check your
local listings for exact air dates and
times in your area.
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HE'S BACK: Kevin Dubrow, the
original frontman for early Eighties
hardrock/heavy metal act Quiet Riot
and purveyor of such Riot classics
as “Cum On Feel The Noize” and
“Bang Your Head {(Metal Health})," is
backin action with anew band called
Little Women. The band will be mak-
ing its local debut at the Roxy on
By Michael Amicone August 10th. For those who re-
member, Quiet Riot achieved early
Contributors include Pat Lewis and  notoriety with SRO performances at
Heather Harris. the long-defunct Starwood club.

Mike Smith

Y - 'Y 1
RETURNING THE FAVOR: New Orleans jazz le Dirty Dozen
Brass Band received a helping hand from none other than Elvis
Costello on their new Columbia LP, The New Orleans Album. Gregory
Davis, leader and spokesman for the band, which features six horn
players and two drummers, recalls how they hooked up with Costello:
“We were playing a club in New York, and we had the place rollin’—
everybody up dancin’ and singin’—except for one person in the back
of the room. So, after the gig was over, | went over and asked him how
come everybody was into the music except him—and it happened to be
Elvis.” Though he had a peculiar way of showing it, Costello definitely
liked what he heard that night, so much so that he subsequently invited
the band to play on his Warner Bros. debut, Spike. When it came time
for the Dirty Dozen Brass Band to record the follow-up to their critically
acclaimed album, Voodoo, Costello returned the favor by guest vocal-
izing on the Dave Bartholomew-penned “That's How You Got Killed
Before,” a sly take on the dangers of
womanizing and one of the standout tracks
from The New Orleans Album.

GENI ON

Michael Quarterman Lid.

HANGING BY A THREAD: Stew Herrera, one-half of the KNAC morning
radio team which bucks the immensely popular Mark & Brian show on
KLOS, recently risked life and limb to gain some needed publicity when
he took a dive off the L.A. Harbor’s Vincent Thomas Bridge on Friday,
July 13th (I quess he’s not superstitious). Held only by a bunji

cord, Herrera jumped three times during the live on-lo-
cation radio broadcast, coming within fif-
teen feet of the water on the third try.
Herrera’s on-air partner, Gonzo Greg,
in a heartfelt show of support, stated:
“l was there with him every inch of
the way—right here on the ground.”

Elfiott Erwitt

‘ON THE ROAD’ AGAIN: Also on Rhino’s Word
Beat label is the just-released The Jack Kerouac
Collection, a lavish box set including the re-
corded work of “beat generation” icon Jack
Kerouac, author of the Fifties classic On The
Road. /n addition to several unreleased re-
cordings, this definitive collection contains
albums that have been out of print for over
thirty years. The box includes the LPs:Jack
Kerouac/Steve Allen: Poetry For The Beat
Generation, Blues And Haikus and Read-
ings By Jack Kerouac On The Beat Gen-
eration. The Jack Kerouac Collection also
includes a 40-page booklet featuring ex-
tensive liner notes, complete biographical
information, rare photos and various writ-
ten tributes. A fascinating recorded por-
trait of an enigmatic figure whose legend
continues to grow.

POETRY IN MOTION: Surf Punk
Drew Steele (left) and bassistJohn
B. Williams of Arsenio Hall’s
Posse are pictured at a recent
Cafe Largo appearance during
which they performed as spo-
ken-word entertainers. The
show, presented by Harvey
Kubernik, was held to pro-
mote Kubernik’s forthcom-
ing HollyWord compilation

on Rhino’s Word Beat label.
Among the best poets of
the evening were Tommy
Swerdlowe (who has a role
as a Venice beat poetin Oliver
Stone’s movie, The Doors),
Danny Weizman and the all-stops-
out Linda Albertano. —HH
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A CAMEO APPEARANCE: The China Club recently hosted a listening
party for PolyGram R&B group Cameo. Selections from the band’s
newest platter, Real Men Wear Black, were previewed as a cornucopia
of industry insiders and journalists munched on the usual delectable
offerings from the China Club’s dim sum kitchen. During the evening's
festivities, PolyGram’s L.A. Branch Manager, Bill Follett, and ASCAP’s
Julie Horton and Loretta Munoz presented Larry Blackmon and Tomi
Jenkins of Cameo with a plaque declaring the band “The Kings of
Funk”—a highly debatable claim, indeed. (L-R): Jenkins, Horton,
Blackmon, Munoz and Follett.

i\

YOU GOTME DIZZY: On Monday, July 16, downtown nightclub Vertigo,
one of L.A.’s newest entries into the jam night club sweepstakes,
played host to Warrant members Jani Lane (right) and Joey Allen (left)
who joined Jim Ehinger and the Nasty Survivors (Vertigo's resident
jam band) onstage for a few numbers (pictured in the middle is guitarist
John Duva of the Nasty Survivors). If Monday night's healthy turnout
was any indication, Vertigo—which sports an interesting look, com-
fortable surroundings, easy access from the freeway and a decent
sound system (a few of the early sound problems were eventually
ironed out}—may soon be giving Spice and China Club some compe-
tition in the jam night wars.

isa Rose

NOT-SO-GREAT WHITE: Great
White continues to rake in the
awards and platinum certifica-
tions for reasons which remalin
head-scratchingly unclear (it cer-
tainly can’t be because the music

merits it). Here (pictured right),

they present Pirate Program Di-

rector Scott Shannon with a
plaque signifying double platinum 3
sales of their latest opus, Twice
Shy. (L-R): Ritch Bloom (Senior o
Director, Pop Promotion), Susan s :
Epstein(L.A. Promotion Manager), i
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Great White'’s Michael Lardie and

Jack Russell and Scott Shannon. e—
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THEY GOTDEVILS IN THE HEAD, MAN: |.R.S. Records has just released
Un-ed-Ed, the debut album from Dread Zeppelin, a motley crew of
renegade musicians who perform Led Zeppelin tunes reggae style.
Elvis impersonator Tortelvis, who fronts the band, offers his explana-
tion of the band's origins (with a Memphis drawl of course): “Well, itwas

back in 1977. Elvis actually con-
tacted me and said, ‘Led Zeppelin
music reggae style is the way it's
suppose to be done.’ | wasn’t sure
what he meant at the time, but
years later | suddenly realized what
| had to do. Then, coincidentally, |
ran into the back of a Ford Pinto
and out popped these five reggae
musicians, and l hired themon the
spot. That was two years ago, and
we’ve been playing together ever
since.” And what does the future
hold for this bizarre band? “We're
already starting to work on some
new material for our second
record, " answers Tortelvis, “which
is going to be a double album. As
ofnow, it's going to be titled Albert.
It's a rock opera based on a man
who couldn’t make it as a musi-
cian so he became a rock critic
just so he could make fun of dead
musicians.” —PL

EVERY PICTURE TELLS A
STORY: Rod “The Mod” Stewart
(pictured left) made a surprise ap-
pearance recently at the N.Y.C.
Jam, held every Thursday night at
Spice. Stewart s flanked by N.Y.C.
co-promoters Steven Scarduzio
and Leo Fenn (right).

MUSIC CONNECTION
Ten Years Ago...

Tidbits from our tattered past

WHO’S NEXT: The Who's Pete
Townshend is planning to write a film
script with top filmmaker Nicholas
Roeg, who directed David Bowie in
The Man Who Fell To Earthand Mick
Jagger in Performance. The Who
leader has spent three years writing
Lifehouse, and Roeg is plowing
through the script at the moment. It's
the firsttime Townshend has writtena
script specifically for fitm, though he’s
already been involved in three suc-
cessful movies— Tommy, Quadro-
phenia and The Kids Are Alright.
Lifehouse very nearly didn't reach
Roeg when it was sent to musician
Nick Lowe by mistake. Accordingto a
London newspaper, Lowe took one
look at it and threw it in the trash. But
Townshend realized the mistake in
time and rescued the manuscript.
ROCKIN' IN MY ROCKIN' CHAIR:
Club 88 recently hosted two special
afternoons for senior citizens. There
were rock & roll dancing lessons to
five music by Daily Planet, Lt. Elmo
and the Flakes. The Blasters also
played and gave a talk about early
rock to the estimated 200 seniors
present.

THEY MADEME A CRIMINAL: “They
came into my club, handcuffed me,
sat me down and prevented me from
properly closing the doors. Then they
lookmetojailati:00a.m.andreleased
me at 9:00 a.m." This is the sixth time
in less than three weeks that Jan
Ballard, manager of the West Holly-
wood rock club Blackie's, has been
arrested. Along with Jan, focal rock
band Code Blue was taken in and
booked on P.C.372, a misdemeanor
nuisance law that is used to bust
someone when no other law applies.
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By Michael Amicone

more prophetic. Not only is this rocker with the spiked blonde hair

and trademark sneer enjoying a major career renaissance, he has,
like a cat with nine lives, recovered from a harrowing motorcycle accident
that cast serious doubt on his ability to perform again.

“It’s pretty wild,” says Idol, reflecting on the aftermath of the February 6th
accident that left him lying on the street semiconscious with a severely
damaged left arm and right leg. “I have this great big hole in my leg—you can
look right in and see the bone and everything. That’s the thing that was
really dodgy about it all, the fact that there was such a big hole in my leg,
and they really didn’t know if they could cover it up. | even asked the
physiotherapist if he had seen anybody with a bigger hole in their leg,
and he said no.”

Many operations, grafts and hours of grueling physical therapy
later and Idol has a new leg to stand on and a new lease on life.
But that’s nothing new for a man who has made a career out
of confounding his critics and beating the odds. When, as
frontman for the late Seventies British punk rock outfit
Generation X, Ido!’s career began to fizzle, he packed his
bags and relocated to New York. There, by sheer force
of will, enough charisma for two careers and the help
of the then-emerging MTV, he became the ultimate
rock pinup boy. Later, as he racked up hit after hit
during the Eighties—"White Wedding,” "Eyes
Without A Face,” “To Be A Lover,” “Mony B J
Mony”—those who scofted at his cartoonish oy , :
rock posturings, saying that he was only a P P
flash in the pan, were forced to eat their
words. And those who believed that Ido!
had finally received his comeuppance
with his motorcycle accident, that he
had flirted with the dangerous side of
rock & roll one too many times, were
silenced once again by his remark-
able recovery.

With Idol currently enjoying a hit o
album, Charmed Life, and a hit single,

“Cradle Of Love” (its tollow-up, Ido!’s take on -
the Doors classic “L.A. Woman,” should be
equally successful), and with a major world tour wait-
ing in the wings, one thing’s for certain, whether you love
him or hate him—and he definitely inspires polarized emo-
tions—Billy Idol is here to stay.

T he title of Billy Idol’s latest album, Charmed Life, couldn’t be any
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MC: Your first brush with rock fame was as
the frontman for the British punk band Gen-
eration X. After a promising debut, the band
lost its creative direction.

Bl: On the first Generation X album, Tony
James and myself were the main forces within
the group. When we came to do the second
album, Valley Of The Dolls, the other mem-
bers of the band wanted a lot more say in the
music, so we tried to do everything demo-
cratically. Butall that meant was there was no
real focus. And by the time we’d taken the
group back—on the last Generation X album,
Kiss Me Deadly, which had “Dancing With
Myself” on it—it was already a bit too late in
terms of England; punk rock had kinda run its
course. But over here in America, “Dancing
With Myself” was a massive dance club hit,
which proves to me that it was right to stick to
my guns and follow my own course—be-
cause it’s greatto be democratic, butit’s shitty
if the music sucks.

MC: After the demise of Generation X, you
uprooted yourself and moved to New York.
Why the change of scene?

BI: | always loved the music that came out of
New York—the Velvet Underground, the New
York Dolls. So when | looked at the scene in
England and really thought about it, | could
have stayed there, but I think in the end, for a
lot of people, | would have been a bit of a has-
been. “Dancing With Myself” had been a
huge club hit here, and Generation X never
played in the States, so it wasn’t like anybody
had ever seen us. It was a lot more exciting to
be looked upon as something new as op-
posed to something that’s over. And | wasn't
in a position where | could sit back on any
laurels. | was still carving out my own destiny
and musical style. So it was a really greattime
for me, in the sense that | was struggling in a
place which is always in turmoil.

MC: You were extremely cocky in the begin-
ning of your career—with your raised fists
and ever-present sneer.

Bi: Throughout the late Seventies and early
Eighties, there was this feeling that all the
great music had already been. Even record
companies, until punk rock happened, were
signing things that were basically carbon
copies of what had just happened. It wasn’t as
if they were into breaking any new ground in
music. And I think, to a certain extent, that led
to a lot of frustration in people who did
believe that rock still had a future. It was a bit
like you had to bash people over the head to
get yourself heard.

MC: So, in the beginning, you had a hard
time getting your music heard?

BI: Radio stations had this thing that anybody
who looked like a punk rocker, they weren’t
gonna play the music. When we put out
“Mony Mony” the first time [a live version
would become a hit in 1987]—and there’s
not even a hint of punk in that song—they
wouldn’t play it, ‘cause | had spiked hair on
the cover of the single. So when we put out
“Hot in The City,” wedidn’t putmy pictureon
it, and it became a hit. And then with “White
Wedding,” we put my picture back on it, and
once again they wouldn’t play it. The only
people who were supporting us were the
college stations and the clubs.
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MC: Did the record company ask you to
change your look?

BI: They showed me a Rick Springfield album
and told me that | should look like that. They
were saying that punk rock didn’t sell. So it
was like, “I'll show you bastards.” A lot of
people think that they should do what the
record company says, that the record com-
pany knows what’s best. Fuck the record
company. If they knew anything wildly cre-
ative about music, they’d be making it and
not just marketing it.

MC: Your success was aided greatly by the
advent of MTV.

BI: It became the one place where | could get
heard. It became my platform for a bit. And
there was definitely a level of frustration and
anger that made me want to snarl and be
nasty to people, or at least put myself over in
the sense that “I’'m here to rock & roll.”
MC: In the mid-Eighties, following the

“...using all the
machines...you’re
not getting the
‘bounce off’ of other
personalities, you’re
sort of bouncing off
yourself. It’s like
jerking off. I mean,
I’d much rather
somebody else was
jerking me off than
me doing it...”

—Billy Idol

Whiplash Smile tour, you changed musical
environments again, this time relocating to
Los Angeles.

BI: One of the reasons that | moved out here
was because it seemed that there was a bit
more of a scene going on where you could
meet musicians. And my producer, Keith
Forsey, lived out here and he knew a lot of
musicians as well.

MC: You also parted ways with your long-
timeguitaristand collaborator, Steve Stevens.
Bl: He’s a very accomplished musician, and
anybody who's got the talent, in the end, will
want to explore things for themselves. And
it’s just as well in a way, because a musician
shouidn’t be limited to playing somebody
else’s vision. He was bound to wonder what
Steve Stevens stuff would sound like. And we
had played together for something like six
years—most bands don’t last that long.

MC: Ittook you quite along time to complete

your new album, Charmed Life. Was your
record company, Chrysalis, concerned be-
cause of the delay?

Bl: 1 don’t know if they were or not. That's not
my problem. The record company doesn’t
really have much say in what we're doing
until very near the end of the album. They
only get to hear it when we're nearly finished.
In between Whiplash Smile [1986] and
Charmed Life, they put out the Vital Idol sort
of dance-dub album, and it had a Number
One hit on it—"Mony Mony.” So it might
have been a long time for a new album, but it
wasn't as if | hadn’t been around completely.
MC: How did you hook up with your new
guitarist, Mark Younger-Smith?

BI: Keith Forsey had worked with Mark when
they both worked with Charlie Sexton; they
actually got fired from that. So we played
together, and it was really great. But, unfor-
tunately, ittook amuch longertimeto find the
rest of the musicians, and the course of the
album was spent doing that, so it took a
longer time to finish.

And one of the things that | really wanted to
do with this album was to make sure that  had
live musicians on it. When we recorded
Whiplash Smile, we used all the technologi-
cal tricks we could. The album was more or
less made with just me, Keith Forsey and
Steve Stevens. And, of course, the thing about
using all the machines—although they have
your personality because you're playing
them—you’re not getting the “bounce off” of
other personalities, you're sort of bouncing
off yourself. It’s like jerking off. 1 mean, I'd
much rather somebody else was jerking me
offthan me doing it—although when it comes
right down to it, | don’t mind doing it myself
[laughs].

On Charmed Life, | wanted to avoid the
situation where you're slogging away with
machines for hours and you end up manufac-
turing the music and not enjoying it as it
happens. Unfortunately, some of the tracks
on the album had to be done like that, be-
cause we didn’t find the right group. And it’s
only been after we put the album to bed that
we’ve found a greatdrummer and a great bass
player, so the next record—even more than
this one—is gonna have a lot more of that
musician interchange.

MC: The material on the new album seems
more autobiographical and reflective than
your previous efforts.
BI: Itis, mainly because when | came out here
toL.A., 1 had a son, and it’s the first time since
i came to America that I’'ve had some time to
reflect on what the fuck’s happened inthe last
fourteen years. And that just naturally led to
writing songs like that. It’s also the first time in
my life where I've gottento a point where I've
done enough that | could look back.
MC: Looking back over your career, you've
definitely been the epitome of the rock star,
living life to its hedonistic limit.
BI: Sometimes you have to push yourself
beyond the limit a bit to gain the experience
to put certain emotions and feelings down in
asong. That's one of the exciting things about
the motorbike: You're obviously flirting with
danger—and | almost killed myself on it—
31>
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DESKTOP DIGITAL By Marc Mann

There's a revolution going on. I'm not referring to the political developments in the world but to the
change from recording sound on tape to digitally recording sound on a computer. You store the sampled
sounds on a hard drive, and you can edit it like anything else you have on a computer. It's amazing and
powerful and relatively inexpensive compared to the half million dollar systems you needed to do this
before. You can easily edit mixes you've recorded to DAT, or do post-production audio without losing a

generation, or blend live instruments with MIDI sequences. To understand more about it, here is an

overview of digital direct-to-disk recording systems for the Macintosh computer.

SOUND TOOLS

Sound Tools from Digidesign is at the heart of the
digital audio revolution for the Macintosh. The
Sound Accelerator card is placed into a Mac (ei-
ther a Mac Il series or SE/30) and provides the
digital signal processing power to handle high
quality audio. Getting audio into the computer
can be done with either an AD/IN analog input
box or a DAT/IO digital input box. The Sound
Designer Il software controls the hardware and
offers powerful editing capability to complete the
system. Sample rates are that of Compact Discs
and Digital Audio Tapes (44.1Khz and 48khz) and
a lower rate for sampler compatibility (32khz).
You will also need a large hard drive for recording
to, since one minute of stereo sound will fill approximately 10 mega-
bytes. Not counting the cost of computer and hard drive, the Sound Tools
system retails for $3285 with one input box or $4280 with both—a
fraction of the cost of bigger, more expensive systems that have much the
same capabilities.
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You can record any audio
source with the AD/IN, or
transfer directly to and
from a digital source such
as a DAT player with the
DAT/IO. Once the music
is recorded onto your hard
drive, you can then rear-
range parts using non-de-
structive playlist editing or
move them permanently
using cut and paste. You
can EQ the music using a
parametric or graphic EQ
without adding any noise
since the change is all done digitally. You can mix separate files
together and also do fancy crossfades between different sections. Of
course, you can do all this with SMPTE as your timing source, so
locking to video or a multi-track recorder while manipulating sound is
quite easy.

AUDIOMEDIA
AudioMedia is similarto Sound Tools in function, but scaled down and
even lower in cost (retail $995). The differences are the Audiomedia
card has built in analog inputs, so no external box is needed, and it
does not have a digital input. It will also record at 44.1 only and has
no SMPTE lock capabilities. This is fine for desktop multimedia pro-
duction or other semi-professional sound editing needs. Both the
Audiomedia card and Sound Tools can be used with other software.

DECK

Deck s a recent addition to Digidesign’s digital audio software catalog.
A four track recording system, on screen Deck looks much like a

—
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Looking for a Recording Studio?

sweetening facilities will make your work a pleasure. We
eliminate the runaround, hassles and headaches involved in
finding the best studio for your project

thousands in getting great results for their records, films,
commercials and related projects.

Our network of over 300 select recording and video

Since 1980, Studio Referral Service has assisted

Next time . . . gel it right from the start!

Crielie This is a free service
L $18-508-8828
Ay 213-858-1140
JYIrYIcg

FAX: 818-508-8077

You got real drums?
We got a real room.

Huge selection of outboard gear.
No rentals needed. If you're flexible
with your time, we’re flexible with our
rates. Tracking rooms don’t get better.

Studio Sound Recorders

(818) 506-4487
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portable cassette recorder and costs about the same ($349). A big
difference is, of course, no noise! Add high powered features such as
automated mixing, unlimited bouncing and merging of digital audio, EQ
and digital FX, and you’ve got it all with CD quality sound. Sound FX or
dialog placement and mixdown can all happen right in your computer
without using one piece of tape. You can even have it play back a MID!
file you've transferred in from your sequencer program and mix your
MIDI performance
back to the same
computer!
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For even more power-
ful interaction be-

| STUDIO VISION
1
!
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: tween digital audio
AT [ and MIDI, look to
- OPCODE and Studio
Vision. A new version
of their highly suc-
cessful sequencer,
Vision has been cre-
ated to incorporate
digital audio recording. This means you can now do what could never
be done with a computer and sequencing software: record vocals or a
guitar or any acoustic instrument right into the track you are working on
and work out your MIDI arrangement in the sequencer (drums, over-
dubs, etc.) while hearing the digital audio playing back. You can place
background vocals at each chorus at precisely the right place, even
correct rhythmic placement of audio events. Automate your mix of both
audio data and MIDI data within one program and store everything
together in one file.
A few years ago you could never imagine that such powerful tools

would be on your desk, with the highest quality sound output you have
to hear to believe. With faster and smaller data storage systems for
computers, we can be sure that a small disk the size of a floppy will
someday hold as much as the large hard drives of today. Analog audio
cassettes may become a thing of the past, much like CDs have affected
vinyl records. The important point for today’s musician and engineer is
access to these great tools for making and recording music. High
quality storage and playback of music will be available to everyone,
and the products described in this article are the first step toward that
digital audio future.
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Marc Mann is a musician and computer music expert.
' With Music Production Services in Burbank, he com-
poses and records music, and for Personal Support |
Computers in West L.A., he acts as music consultant. =
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Complete Cassette, CD,
and LP Manufacturing

Deal directly with the INDUSTRY LERDER
in complete retail ready packages.

Rl packages include:

0 Typesetting

0 Design

0 Color Separations
O Printing

0 Mastering

0 Manufacturing

CALL TODAY FOR OUR FREE,
FULL COLOR CATALOG: 198004689353

DISC MAKERS

1328 NORTH 4TH STREET PHILADELPHIA. PA 19122
TOLL FREE 1#800+468+9353 FAX 215#236%7763

KRISTEN
§/  DAHLINE
3| PHOTOGRAPHY

650-6493 |

5})6 S. San Vicente Blvd., Beverly H|Ils (213) 655-7679

Between Gigs? |

Do you need money for

Equipment, Food, Shelter, Etc?
We offer a hassle free environment where
you can work smarter! Not Harder!

Up to $20/HR Guaranteed (saiary)

Join the many musicians, actors and others
who have applied their creative talents
and free time to earning big money!
(818) 509-2657 (Studio City Office)
(213) 477-3547 (West L.A. Office)

7:00 AM. — 2:00 P.M.
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omputers. Hard drives. Interfaces. Data routers.
@ Event processors. Some of the items in a modem
music store must seem as interesting to a tradi-
tional musician as atoaster oven, and just as musically
useful. Yet not only have these techno-toys revolution-
ized the way music is recorded, they are also making
possible the sonic punch and performance value
today’s audiences demand.
Oingo Boingo is one band whohas championed the
use of technology in live performance since the dark
ages of the pre-MIDl era. Far from the “man-machine”

Marc Mann (left) , Steve Bartek (r:ght) in Boingoland

esthetic of Kraftwer | this 1s a band that gets a crowd
on its feet from note one and keeps them there all night
long. Yet, behind the athletic antics of lead singer-
songwriter Danny Elfman, and the muscular crunch of
a crack live band is the computerized brainchild of
guitarist Steve Bartek. Re-designed and re-built before
the latest tour by “MIDI Doctor” Marc Mann and
wiring wiz Chris Holbrook, this six-foot tall temple of
technology helps Oingo Boingo bring Elfman’s studio
masterworks alive.

The desire to do justice to these intricately recorded
pieces without expanding an already large eight-
member troupe led the band to tape technology in the
MID!-less days of the early Eighties. “For instance,
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By Jacques Du Long

‘Grey Matter,’ recalls Boingo’s Bartek, “we couldn’t
do it with the xylophones because we didn‘t have
enough people, so we decided to play it with a tape-
recorded bass. This allowed the bass player to play the
xylophone live, which was real fun. It added more to
the electricity of the stage presentation than someone
playing a synthesized bass line.” With the advent of
reliable MIDI synthesizers and computer sequencers,
this approach was explored more fully. Bartek ex-
plains, “Our philosophy has been, if parts were played
by machine or are machine-like, why not have the
machine play it live? As we got into
things like ‘Weird Science,” we
were experimenting with se-
quences that would be impossible
to play live. And, without them, it
doesn’t feel like the same song.”

The band eventually graduated
to the Macintosh computer-driven
sequencer system that it presently
employs. With eleven synthesiz-
ers and samplers to control, how-
ever, playing sequences on the
twenty-plus songs that use auto-
mated accompanimentisonlyone
small part of the computer's job.
The Macintosh also sets up each
synthesizer for every song with its
proper patch or sample, a task that
the keyboardist would nomally
handle. Marc Mann notes, “Carl
Graves, who is the keyboardist on-
stage, does a lot of background
vocals and performance stuff. Ifhe had to be concemed
with setting up all these pieces of equipment, he'd go
nuts. There’d be no way he could concentrate on his
vocal and performance parts.”

Relying on asystem this complex as you perform for
thousands of people is, as Mann points out, “liberating
as well astaxing sometimes. The machines have minds
of their own. You're dealing with boxes from different
manufacturers, and they respond to things differently.
Designers in the companies work with a particular box
in a nice clean laboratory environment. In the real
world, it's never the same.” He describes a software
flaw in the MIDI implementation of Boingo's two
Roland $-550s. Seemingly random samples were

Jacques Du Long

being retrieved from the sampler hard disk units rather
than the desired sounds during performances. Mann
discovered that the note values Graves played on his
keyboard controller during mid-song loads were being
interpreted as patch numbers. The solution? The com-
puter was programmed to send out a MIDI note of the
proper value after each load command. “You always
have to deal with problems out of the blue, and you'll
never know where they come from. Just think of
anything it could possibly be.”

Soisthis the wave of the future? “t don'tthink there’s
aprofessional level band that is not using MIDI,” asserts
Mann. Bartek agrees: “Everybody has got to use this
somehow. You can’t do what you do in the studio and
present it at all reasonably without having some way of
controlling it.” Still, the unpredictable nature of com-
puters in a live music environment has driven more
than one act back to their acoustic guitars. Is there an
acoustic album in Boingo’s future? “Actually, we
may,” says Bartek. “Because, while the computer
allows you to do things that you pulled off in the studio
onstage, it can also really cripple you. Say someone
sang an extra verse on
one ofthesongs, whatdo
you do? Or you want to
go play asmall club...the
stage isn't big enough to
hold all this stuff. So
there’s technological
negatives. Chances are
onthenewalbumthere’ll
be quite a few songs that
aren’t sequenced.”

For now, Boingo is
happy with their com-
puterized "band mem-
ber.” And Mann is proud
of his part in its creation.
“I get a good feeling out
of making sure that artists are able to do whatthey want
to do without having to worry about it. Like Michael
McDonald, Lionel Richie, Stanley Clarke—all these
guysthatactually utilize this stuff. Oingo Boingo is very
lucky, because Steve has got a handle on this really
well. | didn’t have to do that much to bring this where
itis. It's Danny and Steve utilizing the tools available to
musicians today to create their music.”
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Steve Bartek
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Boingo’s not-so-secret weapon is surpris-
ingly compact and efficient for all it does.
Two Apple Macintosh computers (an SE-30
and a Plus for backup) running Mark Of The
Unicorn’s Performer 3.33 sequencer, set up
and automatically test the system, load
and select samples andsynthesizer patches
between and during songs and play the
sequences. Every tune in the 44 song
repertoire is held in memory at once in a
massive data file that takes fifteen minutes
to load pre-show, even on the speedy SE-
30. This allows the tight song transitions
that Boingo is noted for. The computer
instantly goes to the head of each piece,
calls up the required patches and stops.
Backstage technician David Kragen need
only visually scan the synthesizer displays
for errors, then press ENTER to start the
song. All synthesizers goto the same patch
number and display the same name, even
if their patch is blank, to aid in error
detection.

The system contains two Roland S-550
samplers, which alternate playing and
loading from their hard disks, to repro-
duce percussion samples, sound effects
and pitched sounds. Two Yamaha TX-802
synthesizers, one main and one backup,
provide keyboard bass sounds. Danny
Elfman’s beloved piano sounds emanate
from Roland MKS-20's, again backed-up.

50 Booths
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By Jacques Du Long

A Roland D-550 and Planet-S and a Sequen-
tial Prophet VS handle the less essential pads
and synth sounds from the old days.
Keyboardist Carl Graves uses two Yamaha
DX7 1l FD keyboards onstage for controllers
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and to produce other sounds. All outputs are
mixed through two Yamaha DMP-11 MIDI
programmable mixers, except for the bass
and piano sounds which are taken direct.
MIDI data routing and processing is the func-
tion oftwo J.L. Cooper MSB+ units, one for
backup, and an MSB 16/20. A hardware
switch and MIDI patch bay allows instant
switching of MIDI lines in the unlikely
event of a breakdown. In addition to the
two DX7’s, MIDI control comes from
Graves’ Roland Octapad and bassist John
Avila’s Roland Axis remote keyboard.
Last but not least, drummer johnny
"Vatos” Hernandez's “weird, very per-
sonal click,” consisting of a one bar pat-
tern of cowbells and agogos, comes from
an Alesis HR-16 drum machine hidden in
a nifty rack-mounted drawer. This sound,
fed onlyto Hernandez's headphones, keeps
him on time with the sequencer without
deafening him or driving him crazy like a
normal click might. And lest anyone think
that those powerful drum sounds or thick
backing vocals come out of a machine,
think again. “Johnny’s all live drums,”
corrects Bartek. Andthe vocals? “Oh, yeah.
Carl, John and Danny sing well together.
Danny doesn’t let me sing too often,
though. And my wife doesn’t like me to
sing [laughs]. She says, ‘Don’t sing to the
kids, you want them to learn pitch.”” [

Call for rates
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GEARY TANNER

named Senior Director, National Promotion

at RCA Records. During his first year, Tanner
settled into his new position and found RCA a
productive place to be—largely devoid of the
corporate layering that so often bogs down a
creative business.

In 1971, during his senior year at Georgia
Tech (where he was Music Director at WREK),
Tanner worked in the mail room at a big inde-
pendent record distributor in Atlanta. After
graduation, he took his first promotion job with
Polydor.

In January of last year, Geary Tanner was
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Since then, Tanner has held local, regional
and national positions at Atlantic, Capricorn,
MCA, Elektra, A&M and Chrysalis. In 1987, he
joined RCA.

“Obviously, I'm committed to RCA because
Butch Waugh and Rick Dobbis convinced me
to move my family from Atlanta to New York,”
Tanner says, adding that the main thing he’s
leamed in his nineteen years in the music
business is “there’s always so much more to
learn.”

Tanner shared some of what he’s learned and
a bit of his philosophy in a recent interview.
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MC: When you start work on a specific project
at RCA, what strategy do you begin with?
GT: We have a meeting every week to discuss
what records we're going to be releasing within
the next several months. Atthattime, westart to
formulate our plans on the promotion side,
including what formats we expect will lead the
way on a particular record, based on its sound,
the type of artist and, if they’ve had records
before, what their track record is. Then we plan
arelease date. Depending on the type of record,
we may release it at Top 40 radio first, and then
go to other formats. If it’s, say, one of our black
artists that has a base at R&B radio, then we'll
release itthere first and see how it does. If itdoes
well in black radio and we feel it’s a sound that
can crossover to Top 40, then we schedule a
release at that format.

MC: Are radio programmers becoming too
dependent on statistics and polls for making
decisions, thereby losing sight of the music?
GT: | agree that radio has leaned too much on
research in the past several years. But it seems
that the programmers who are the most suc-
cessful now are those who take their research
andjustuseitasaguideline. I recall readingthat
programmers are becoming too objective when
they should be more subjective and rely on their
gut feelings more, as they have in the past. The
winning programmers around the country are
the guys who know their audience well enough
to know instinctively what records are best for
them; they can just listen to a new record and
know whether or not it’ll be right. Id iike to see
more programmers get back into that. Not to
abandon the research, but to use research for
what it’s worth, as a guideline, and then to use
their ears and their knowledge of their market
and listeners to make their decisions.

MC: How important is your personality in
dealing with radio people?

GT: First and foremost, record promotion is a
people business. It always has been. It deals
with the basics of relationships and knowing
clients well enough to be able to communicate
with them in a manner they will listen to. Over
the last few years, though, record promotion
has become more difficult and more compli-
cated. | think the basis of it still remains the
personality or “people” aspect, but local record
promotion people are now required to be much
more professional than they were in the early
days which involves a very large workload.
One-on-one communication with the pro-
grammers remains at the heart of it, though, and

Jimmy Hunter’s
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Expert Jinn 9000 Programming
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having a thorough knowledge of the
programmer’s station, market and needs. In
effect, the promotion person needs to know the
programmer’s market almost as well as the
programmer to communicate intelligently.
MC: Talk about your interaction with your
staff.

GT: We have no corporate layers here at RCA,
although we do have a national staff and alocal
staff of field reps. Obviously, Butch Waugh, as
Vice President of Promotion, is the man who
formulates the primary direction within the
promotion department. But we encourage, for
instance, any of our staff people to give direc-
tion or ideas, not only to their fellow staff
people, but to those at other levels, too. We're
very open-minded here. In fact, Butch has a
saying that | like: “If you have a great idea, be
careful, because you may be put in charge of it.”
We allow anybody on our staff to take on as
much responsibility as they want, and that
allows people to grow as quickly as they want
to. We're very keen on promoting from within
when we have a higher position or a new
position. We look first at those people who
want to take on more responsibility.

MC:1n the year since you assumed your post as
Director of National Promotion, what areas
have you been working to build up?

GT: When | first came here, | was assigned to
help outin the Midwest, for instance, where we
were having some difficulties getting airplay on
some of our projects. | believe | made a con-
tribution there in my early months. Since then,
we’ve been very lucky to get a couple of new
people in the Midwest who have made an
astounding difference in that market.

MC:Were any important lessons learnedin the
process?

GT: We had labeled the Midwest as a very
difficult market, and a market where we weren’t
going to be able to get early airplay on our
projects. We’ve completely turned thataround,
and it’s primarily due to new people in the area;
they’re excellent and among the best people in
the business. They were really the key. As for
lessons, you know, you can do wonders with

"We're not a
company that's going
out to find and pay
alot of money to
procure some
superstar...”

—Geary Tanner

the right people and you should never write-off
a market as, say, the last area in the country
where product will be played, or as an area
where they’re not going to be able to play
anything. The right chemistry and the right
people who are committed to getting the job
done can make it happen in any market.

MC: Do you believe that radio stations aren’t
receptive to new music?

GT: Sometimes, a record by an unknown artist

who has a song that is a little different and
maybe doesn’timmediately fit, according to the
ear of the programmer, into their music flow—
like, it’s not instantly identifiable as a dance-
pop song or as a straight ahead rock song—
means you have to work doubly hard just to get
the guys to pay attention to the music. But we
had overwhelming press support on Michael
Penn’s album and that gave us a large advan-
tage. We really played up the fact that this was
so well accepted by the press and by the critics,
and we tried to get radio’s attention by using
that information. MTV added the video and got
everybody’s attention by giving it more rotation
than I've ever seen on any artist.

MC: Where do you see RCA going in the
Nineties?

GT: We have established our direction now
with artists like Peter Murphy, Michael Penn,
the Cowboy Junkies, Kings Of The Sun and the
Stone Roses. We are in that direction. We have
an artist named Grayson Hugh, who is more in
the pop/usban vein, and Tyler Collins, who is
breaking big urban and had crossed-over to
CHR. We're going to continue to find new,
innovative talent. We're not a company that’s
going out to find and pay a lot of money to
procure some superstar. We're going to develop
everything from the ground level. We have
quite a few artists now who are going into their
second and third albums, and we’re building
more equity at radio and at retail on all of these
projects every time we go out with them. We're
really what the record industry is all about, and
that's breaking new artists. And that’s the di-
rection RCA will continue to take through the
1990's.

Whoever said art requires sacrifice
mustve played something else.

Of all the things musicians are willing

to sacrifice for their art, a lot of money
has never been one of them.
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preset FM and 128 preset AWM sampled

All of which helps you get in touch with

Which is why the new Yamaha SY22
Music Synthesizer is going to be so popu-
lar. After all, it has many features that
make it sound better than synths costing
nearly twice as much.

voices. So you get crisp digital precision
along with the natural richness of analog
sound. To combine the two, theres the
SY 225 50 stage Vector Control. Just
choose level or detune, and you can

your music. Your instrument. And your art.
To hear more about the SY22, or just to
hear it, stop by your local Yamaha Dealer.

If you wont do it YAMAHA
formoney, doit forart.

X IVOICE PLINY
122 Vector
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A View From
JCUD = 3rd Street

By Steven P. Wheeler

Cole chooses his words carefully so as not to appear
conceited but he is very proud of the album’s material. “I
really don’t want to sound pompous, but | really like all the
songs. There’s not a stinker on the album. | dont want
people who like ‘Baby It's Tonight’ to think that
song is all that I'm about because | think the
record has a lot more depth than that.”
True to his word, A View From 3rd Street
(the album title stems from the fact that Cole
wrote over eighty songs for the record in an
L.A. apartment on 3rd Street), is loaded
with potential chart-busters. "Time For
Letting Go” (the second single} sounds like
it could duplicate the success of its prede-
cessor, while "Hear Of Blues,” "Hallowed
Ground” and the stunning ballad "Com-
pared To Nothing” have equal commer-
cial potential and artistic integrity. The
style and sound of this brilliant pop/rock
release reflects the simplicity and clarity
of the classic rock sound patented in the
Seventies, a fact that Cole says is no
accident.

"While | was writing the al-
bum, | had started to replace my record
collection with CDs, and it was like
reliving those albums all over again,”
explains Cole. “"During this time, the
self-described "rock fan” made an in-
teresting discovery. 1 realized that |

like the Seventies records sonically
better thanthe records of the Eighties.
With all the technological advance-
ments that we have had with digital,
you would think that today’s records
would sound far superior, but they
don’t. The recording techniques of the
Seventies were really great; you could
feel the air of the kick-drum, the pump of
the bass and the guitars and vocals hit you in

the face. When you listento bands like the Black
Crowes you can hear that philosophy as well.”

who spent years playing second-fiddle to various

rock & roll notables before finally choosing to
embark on a solo career. A self-titled solo debut
released in 1987 went absolutely nowhere, and the
word on the street was that jude Cole was
nothing more than a talented sideman who
needed to be surrounded by bigger stars
in order to achieve any measurable
amount of success in the music
business.

Well, there is egg on the face of
many critics and DJs alike because
Cole’s second solo effort, A View
From 3rd Street (Reprise Records),
is a bonafide hit. Within months of
its release, the album’s first single,
"Baby It's Tonight” has sailed into
the Top Ten, andthis L.A. resident s
on his way to true rock & roll star-
dom.

During arecent interview, thetrans-
planted Midwesterner struggled for the
right words as he attempted to shake the
cobwebs from a drinking bout the night
before. “I'm gonna have real trouble to-
day,” said the good-natured Cole with a
laugh, "I'm really nursing a hangover.”
Judging by radio’s positive response to his
album, the man with the Don Johnson
facial stubble has every reason to be
celebrating.

Ironically, the first single that brought
Coleto the attention of rock fans across
the country almost didn’t make the
final album. "Funny enough, 'Baby
It's Tonight’ was probably my least
favorite. It was the ‘poppiest’ one and
probably the one that said the least, but
it was everyone else’s favorite, so we
went with it.” Yet, the talkative music veteran
truly believes that his album is not a one-hit wonder.

Singer/songwriter jude Cole is one of those artists

Alberio Tolot
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Of course, there is no way to effectively
record in the Nineties without using some
contemporary means in the studio. “It’s hard
to get away from the digital reverbs and
delays, but | prefer an old Trident board. |
don’t care to work on SSL stuff. | don’t mind
mixing on it, but | don't like to record on it.
There’s just too much in the way of the
signal.” Despite his preference for older stu-
dio gear, Cole says he can still find certain
studios outfitted with his technical desires.
“There are some studios, like Ocean Way,
that are well-equipped with Seventies equip-
ment, but itis getting harder and harder to get
away from the new technology.”

Born in East Moline, lllinois, Cole headed
for the golden coast back in 1979 in search of
the rock & roll dream. Within a week of his
arrival in Los Angeles, Lady Luck shined her
light on the struggling musician when he
intercepted a phone call intended for his
roommate. The called was from singer-
songwriter Moon Martin. Martin had just
released his first album, Shots From A Cold
Nightmare (which included Martin’s most
famous song, “Bad Case Of Loving You,”
which would eventually become a gigantic
hitfor Robert Palmer). I did a worldwide tour
with him as a guitarist and vocalist, then we
came back and did Escape From Domina-
tion.” By this time Martin’s songwriting
prowess began to rub off on Cole who started
to shine as a composer.

"Actually | began writing songs around the
age of eighteen,” states the versatile musi-
cian. "One of the first songs that | ever really
finished was called ‘Paula Meet Jeanne,” and

Music is More than just Notes

MIDI is More than just

Dave Edmunds recorded iton his DE7album.
That gave me a little inspiration to keep me
going.” Yet, Cole admits that the influence of
Moon Martin was the most important: “With
Moon ! got to see firsthand how a song is
written. | think | sort of copied his method just
by association. | had one song on Moon'’s
album, Escape From Domination, and a song
on the next one as well.”

Throughout this period in the early Eight-

“It does bother me if
someone thinks that |
sat around listening
to John Waite or Phil
Collins and stole
their style.”

—Jude Cole

ies, Cole was not intent on securing a solo
deal. Instead, he toured extensively with the
likes of Billy Thorpe and Del Shannon, among
others. But by the mid-Eighties, Cole had
become disgruntled with touring and began
to seriously consider undertaking a solo ca-
reer. "It's an evolution that just sort of hap-
pens when you get bored like | do. The last
tour | did was with Dwight Twilley in 1984,
and after | got off the road, I just said, ‘Fuck
this.” My energies were spent, and | was really
tired of working for other people.”

Although Jude Cole has proven his
songwriting talents are of hit-making quality,
don’texpecttofind himduplicatingthe never-
ending work ethic of people like Desmond
Child or Michael Bolton. “If somebody wants
asong, they can have it, but 'm not gonnago
solicit it because I'm not really interested in
that.” Cole pauses before explaining that this
lack of motivation has always been a part of
his nature. “I was the kind of guy in high
school who had one picture in the yearbook
{laughs]. I'm not out for the Lifetime Achieve-
ment Award. Some guys are out there pro-
ducing this or writing that and doing
somebody’s ironing. Those types of people
tend to lose credibility with me, they become
more entrepreneurs than artists.”

While Cole avoids being lumped together
with these “entrepreneurs,” he is still haunted
by the comparisons to John Waite as a singer.
“Itdoesn’t’ bother me at all,” Cole says matter
of factly, “but it does bother me if someone
thinksthat | sat around listening to John Waite
or Phil Collins and stole their style.” lroni-
cally, Cole himself admits to comparing other
singers because of their vocal style, “johnette
Napolitano [lead singer of Concrete Blonde]
used to sound a lot like Chrissie Hynde to me,
but after living with it for a while, she has
taken on her own style. Hopefully, that will
happen with me [laughs]. | think that over
time, you can differentiate itimmediately and
the comparisons go away.”

The unfair comparisons may go away, but
judging by A View From 3rd Street, Jude Cole
can rest assured that he will not be going
away anytime soon.
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Making Their
Own Rules

By Tom Kidd

they play as if their lives depend on it.

Well, their lives and livelihood do depend
on their playing—for Lil’ Gypsy is a self-
propelled, self-motivated Californiarock band
who have garnered industry interest and a
ravenous following through a system of non-
stop, self-financed touring.

Guitarist David Robin and drummer Karl
Roy gave birth to Lil"” Gypsy in August of
1989. (The Lil’ Gypsy lineup also includes
bassist Anthony Barrios and guitarist Scott
Lang.) The New Jersey natives put
together the band’s first
lineup and headed
to Big Bear. The
wonders of nature in
that locale proved in-
spiring top Robin’s """‘ -
songwriting skills and the %
band soon had what they
considered a good batch of
songs. Upon their return to
Los Angeles, however, they v
were astonished to learn that
their rental house had been sold
from under them.

So what was a rock & roller to do
but get on the phone and find a gig, 4
which just happened to be in Las
Vegas. The gig went well enough to
allow the band to buy their own P.A,
system and light show. It also whetted the
band’s appetite for those far-off and lucra-
tive gigs. It was then that they met “The
Bus.”

The Gypsy Bus is a 1969 Ford school bus
which has no seats. What it does have is a
retaining wall to forestall wayward rock & roll
equipment. It doesn’t have a lot of space, but
the guys in Lil’ Gypsy say that’s no problem.
Except for one nocturnal television fan, the
band admits to no conflicts.

That’s a good thing, because Lil" Gypsy
spends a great deal of time in the world of
exhaust fumes and black top. “Usually you
play locally and get a good following going,”
says David Robin as the other guys listen
attentively. “But on a Friday night, | put us
onstage in Arizona or Las Vegas. The guy

It’s been said of the guys in Lil’ Gypsy that
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‘&

announces us, and 700 people who have
never seen us before lean forward. It’s the
greatest feeling in the world when an entire
roomful of people are punching their fists in
the air and asking where they can get our
tapes and T-shirts. It’s the greatest test market
for our material.”

It must be noted that while their originals
are what the L.A. industry thrives on, it’s Lil’
Gypsy'’s playing of rock Top Forty covertunes
that helps them survive. They always include
all their originals in a set, but the mix varies
depending on the club and the night. This
approach has had a definite influence on
Robin’s writing. “I hate to be called commer-
cial, butcommercial’s what sells,” says Robin.
"My stuff is really accessible both lyrically
and musically so it fits in with the cover
material we play. It fits in with the songs that
are really popular on the radio, which means
we’re going to be really popular on the ra-
dio.”

Another great thing about playing on the
road is the pay checks. The first time Lil’
Gypsy traveled to Arizona, they were making
between $1600 and $1700 per week. Now
that they have proven themselves, however,
the band makes up to $2300 for the same
week. According to Robin, they take 30%
off the top to reinvest into the
band for advertising,
demos and legal ,
fees. ‘,3; P

‘ e .Th?y.. are

- very schooied inthe

business end of the busi-

ness. “Wesendgirls outin the crowd

before and after a show to collect names for

our mailing list,” Robin explains. “We have a

mailing list book that’s getting up to 1000
names.”

After the band returns from the road, they
sitdown with their “house mom,” Diane, and
sort it all out. Before a gig, they will run off
between 700-800 flyers and do a mailing to
those fans in the vicinity of their next gig (the
cost to the band at this point is usually on the
lighter side of $200). They will also make a

close contact in each town out-of-state who
they can count on to go in the venues a week
ahead of time and hang up posters. Their
press connection, Teresa Conboy, will con-
tact local papers and magazines to set up
interviews which they will do when the Lil’
Gypsy caravan reaches town. The ruse seems
to have worked. Lil’ Gypsy has an entire
bedroom wall covered with press clippings
from various publications around the Ameri-
can Southwest.

“It’s basically what the record company
would do for you, only we do it ourselves,”
says Robin. Does all this extra pre-publicity
really have an impact on attendance? “Two
weeks ago, we went onstage at Zero's in
Arizona,” the singer answers. “The club was
two-thirds full on an opening night. They
called in an extra bartender and waitress.
They thought it was incredible.”

Things have worked so well for Lil’ Gypsy
on the business end, that David Robin is
branching out by booking bands into North-
ern California and Arizona. “One leg shakes
the other in this business,” he says. “I'm just
trying to help these bands that are together
andcantravel.” He offers to help those groups
who have a good show and presentation and
whose music is not “too out in left field,”
which eliminates heavy metal and speed

metal bands. For good rock acts, however,

Robin can promise anything from $600-

700 a night out there on the road (David
Robin canbereachedat 213-542-3144).
Just because Lil" Gypsy has done
well answering to no master, it doesn’t
mean they’re not looking for one.
Through a fluke, they have hooked
up with ace music attorney Owen
J. Sloane whose influence was
instrumental in the signing of
such bands as Van Halen and
Warrant to record deals.
Sloane is currently working
onapublishingdeal for Lil’
Gypsy. Theinkonthedeal
should be drying as you
read this.
As the story is
told, Robin sent
Sloane a flyer and
scribbled on the
back "Owen, how
you doin’, buddy?
Here’s my new number.” The
curious attorney called the number,
and after Robin admitted the ruse, he was so
impressed by both the band’s music and
chutzpah that he took them under his wing.

Right now, the band is on the road again.
After they return, “We'll enter into this pub-
lishing deal we’ve been offered,” relates Robin.
“At that time we’ll go into the studio with an
outside producer and cut some new masters.
With some more heavy hitters like the pub-
lishing company behind us, we will then do
the serious approach to the labels.”

Robin and the crew feel this whole signing
business will take another six months to a
year. If it doesn’t happen, though, they seem
only too happy to gas up the bus, force feed
their overnight driver/sound man, make lots
of coffee and keep on making it work.
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< 21 Billy idol

but, at the same time, that doesn’t take away
from the sheer buzz you get from riding it.
And that’s how 1 feel about rock & roll. You
sort of have to push yourself to the edge. Not
just with dangerous or wild things, but also

with emotional things like
love. You havetobe ableto
experiencethingsinawild,
passionate way.

MC: But a lot of rock stars
have died pushing them-
selves to the limit. How
have you managed to sur-
vive the excesses?

BI: | think that people take
what I say a bittoo literally.
I mean, I'm not hurling
myself under the wheels of
cars every day. But when
you do get the chance to
experiencethings, it's worth
it to go all the way.

MC: Though Charmed Life
was finished before the ac-
cident, its reflective tone
makes it sound like it could
have been recorded after
the accident.

Bl: When | listened to the
record after the accident, it made me realize
how many of those ideas | had put into the
record even before | had the accident. The
accident really brought it into focus. If | had
had the accident first, then | would have
written this album. It was saying all the things
that you would say after you've had a near-

JIMMY DEE
HAS ARRIVED!

GUAM’'S INTERNATIONAL SUPERSTAR
NEW SMASH SINGLE "LOST”

B/W I CANT LIVE WITHOUT YOU
IS NOW AVAILABLE

death experience.

MC: You'll be starting your first major tour in
several years and your first since your acci-
dent. Are you itching to get back on the
road?

Bi: Yeh, that's the only reason I’'m doing all

Albert Sanchez

this physio-bloody-therapy. And what I'm
hoping is, since I've got a working musical
union once again, | can really explore my
music. It’s been almost six years since I've
had a full-time band. Before, 1 couldn't really
explore my music. | was always making the
lowest common denominator of what | could

o MIDI PROD
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“| think that
people take
what I say a bit
too literally. I

wheels of cars
every day.”
—Billy Idol

do just to be able to function. The reason why
1 wrote things like “White Wedding” and
“Rebel Yell,” with that simple rock backbeat,
was because that was the way | could control
the musicians around me and create some-
thing that had my style in it—so nobody could
fuck with it. ‘Cause that's
what people do, they ruin it.
Ifyou keepeverythingsimple,
then they can't get it wrong.

Now that I've put together
a band—and i think it’s the
bestbandthatI’'veeverhad—
once again | can start ex-
perimenting with the music.
On tracks like "Trouble With

V4 The Sweet Stuff” and “Pump-

mean/ I m nOt ing On Steel” from the neev
o album, I'm still playing heavy
hurl’ng myself rhythm musicbut, atthe same
time, also getting into almost

under the funk grooves—which I don't

think people necessarily as-
sociate with Billy Idol.

MC: People definitely asso-
ciate you with a certain look
and sound.

Bl: | think people have a
stereotype picture of Billy
Idol. But the actual sounds
that I've been making are really quite differ-
ent. It's not like I’ve made carbon copies of
"Rebel Yell” or “White Wedding.” 1 think
that’s one of the things that has kept people
really interested in what I’'m doing, in spite of
the fact that in their minds they see the sneer
and the fist.

ECHO SOUND RECORDING

o TRIDENT 80B & 80C CONSOLES

o STUDER A 827 & SONY/MCI JH-24
o AUTOMATION MIXDOWN FACILITIES
UCTION STUDIO

Photo by Kristen Dahline
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FOCUS ON
DEBUT TALENT
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' Jill Sobule

| Label: MCA

| Manager/contact: Jeb Hart, Bill Graham
Management

Address: 34 East64th St., New York, NY |
| 10012 :

Phone: (212) 371-8770
Booking: N/A

Legal Rep: Fred Davis E:
Type of music: Soft pop
Date signed: April 1, 1989
A&R Rep: Susan Dodes

By Pat Lewis

fter struggling for a number of
A years as an unsuccessful mu-

sician, Jill Sobule decided to
shelve her old Washburn guitar and
lead a normal life, “whatever that is,”
she laughs as she recalls her deci-
sion to leave the music scene. She
was convinced that she had finally
slain the dragon that kept telling her
that she wanted to be a rock & roll
star. So she enrolled at the Univer-
sity of Boulder and began studying
political science and international
affairs. But during her junior year,
when she went abroad on a special
study program, that old dragon re-
surfaced, but this time with a ven-

geance.
“It was really a fluke,” Jill explains

| during our phone conversation from

32

her home in Nashville. “One day,
another American on the program
said, ‘Let’s go and play on this street
where all the street musicians per-
form." | had never sung in front of
anybody before, but | thought, what
the hell, I'll never see these people
again. It was really fun. About an
hour later, this guy came by and said
he was anightclub owner and wanted
us to play at his club. [ actually ended
up playing in his club. When | came
back to the States, which was a few
months later, | could do nothing else.
So | dropped out of school.”

From that point on, Jill put all of
her time into honing her songwriting
and performing skills. Inthe process,
she developed quite a following on
the local Colorado club scene. She
then did a short and rather unsuc-
cessful stint in New York where,
instead of playing the premiere
showcase clubs, Jill wound up sell-
ing women's shoes in a department
store. Nevertheless, she persevered,
and finally her knightin shining armor
arrived. His name wasn't Sir some-
thing-or-other but it was Randy
Talmadge, and upon hearing her
exceptionaltalent, he signed hertoa
publishing deal with Warner Bros./
Refuge. He then proceeded to sweep
her off to Nashville where she con-
tinued to write as well as record
demos and perform for a number of

surprisingly receptive audiences.

David Gahr

Whenone thinks of Nashville, one
automatically thinks of the Grand
Old Opry, but Jill Sobule is certainly
not a country artist. | think the fact
that | was so different was actually
an advantage for me here,” says Jili.
“When | did the Nashville Rock Ex-
travaganza, which is like The New
Music Seminar where A&R people
come to the town and thousands of
bands play, | think it was an advan-
tage to do it in Nashville because |
was sodifferent thatthe A&R people
thought, ‘Well, this isrefreshing.™ As
a direct result of her impressive per-
formance at the showcase, Jill was
signed to MCA.

OnherdebutLP, Things Here Are
Different, Jill played acoustic guitar
and wrote all but one of the songs.
Although she falls into the category
of singer-songwriter, itis a label that
she feels does not accurately de-
scribe her style of music. “When |
think of a singer-songwriter,” she
explains, “right away | think of Janis
lan. The one thing that ldon't want to
be labeled as is a folk singer, be-
cause those aren’t my roots. When |
first started playing, | was in an elec-
tric funk band playing kind of funky
rock music—we did Ohio Players
kind of stuff. Then | went through a
little jazz period. | did alot of Brazilian
and Bosa Nova stuff, too. There's
definitely elements of folk, and there's
alot of acoustic music on the album,
but I'm not really a folk-based artist.

thing still applies to what | do.”
Jill's album was masterfully pro-

|

Taixas RESE

&)

Jill Sobule

Things Here Are Different
MCA
PO2RDBGHO®OO®O®

Q Producer: Todd Rundgren

O Top Cuts: “Life Goes On Without
You," “Living Color.”

QO Material: Colorado-native Jill
Sobule’s debut LP is quiet, beautiful
and stirring. The tunes are master-

fully written yet never forced or |

contrived. This is the kind of writing |

that comes from the depths of the

heart and soul. There is no sign of |

compromise anywhere. Jillisblessed
with the rare ability to draw her
deepest emotions out from their se-
cret hiding places and lay them

| smack on the table for all to exam-
But | suppose the singer-songwriter |

ine. She teaches. She tells vivid

| stories.Shetouches the listener with

ducedby Todd Rundgren. Butbefore |

he evenso much as put one footinto
the studio, he flew to Nashvilleto see
what Jillwas like as a live performer.
“Iwas playing with this littie trio,” she
recalls. “I thought | did a really cool
show, so | asked him afterwards
what he thought and he said it was
educationai. He never compliments
you on anything. What he meant
was he knew how he was going to
produce me. He was going to leave
itas he hearditand add, as he called
it, the ‘'fairy dust.™

Inthe studio, Rundgren attempted
to recreate the live environment that
Jill was so comfortable in. "Some of

the experiences that I've had in the |

studio in the past have really been
sterile,” confesses Sobule. “Todd just
wanted me to record like itwas a live

performance. On some of the songs |

like ‘Pilar’ and ‘Sad Beauty,’ the bass
player Michael Rhodes and | would
just play it live through a monitor. |
didn‘tevenuse headphonesbecause
Todd wanted me to feel like | was
playing live. Then he added the per-
cussion and the keyboards on top of
that later.”

Jill Sobule is extremely pleased
with Rundgren’s production. “Todd
let the songs breathe,” she con-
cludes. “He gave them enough
space, and | shined through. This is
the first time that I've listened to
something that I've done where I'm
kind of proud of it. | think that I'm at
my best live, and Things Here Are

|

Differentis the closest that it conﬁ, |

her stark honesty. Half of the album
contains delicate, acoustic guitar-

based or piano/vocal songs, while |

the other half rocks with tunes that
are electric in feel as well as instru-
mentation. “Too Cool To FallInLove"
and “Sad Beauty" have a slight jazz
feel, while the uplifting “Tell Me Your
Dreams” and “Living Color” fall more
into the pop, commercial vein. The
stunning ballad “Life Goes On
Without You" has a universal mes-
sage and shows Jill at her creative
best.

Q Performance: “Jill Sobule is like
a Joni Mitchell for the Nineties,"
comments producer Rundgren. |
definitely agree. She's a breathy vo-
calist and has that same jazzy Joni-
Mitchell or Rickie Lee Jones quality
to her voice.

0 Production: My kudos to Mr.
Rundgrenwho most certainly knows

when and where to add his creative |

touches and when to just sit back
and let the artist do the work. This
album does notshow any sign of that
famous Todd Rundgren stamp. The
production captures Sobule’s natu-
ral and earthy vocal delivery.

0 Summary: With such an over-
abundance of acoustic guitar totting
female solo artists vying for those
ever shrinking vinyl dollars, it still
remains to be seen whether Jill
Sobule will be able to make any sort
of mark. However, given half a
chance, | have more than a sneak-
ing suspicion that this beautiful de-
but from Jill Sobule will definitely
turn some heads.

—Pat Lewis
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ROCK

By Tom Farrell

Reprise/Warner Bros. recording
artists Rhino Bucket layed down the
tracks for their live album at the Co-
conut Teaszerlast Tuesday, July 24th.
The EP, appropriately titled Rhino
Bucket-Live At The Coconut Teaszer
is scheduled for an August release.
The album’s availability will be scarce,
being distributed only to underground
record stores.

Dear Mr. President did their swan
song last Monday at the Roxy. The
local quintet has been undergoing a
series of annoyances recently, in-
cluding a year long victorious battle to
reclaim their name (their first album
was re-released under the new moni-
ker Flesh and Blood). The band,
known for their lyrical depth and
hauntingly beautiful melodies had just
completed work on their second vinyl,
Kent State State Of Mind (which will
never be released) with producer Mike
Clink (Guns N' Roses, Whitesnake)
when a decision was made to part
from their label, Atlantic Records.
Frontman Julian Raymond is cur-
rently working as a producer for Hol-
lywood Records and plans to release

Jani Lané & Jamie St. James
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a solo record by late next year.

More good stuff from the folks at
Goldenvoice, with Sonic Youthatthe
Palladium August 17th, and the first
local appearance in over four years of
Suicidal Tendencies, who will be
playing atthe Bren Centerin Irvine with
Capitol recording artists Exodus. Also,
there’s a special show at 8:00 p.m. on
August 12th at the Roxy, a benefit
concert in memory of Rob Graves, a
local bassist whose band credits in-
cluded 45 Grave, Thelonius Monster
and Gun Club. Graves died recently
of a drug overdose. The above men-
tioned bands and more will be playing
the concert, with the proceeds to be
donated to local recovery homes.

Selling out their two final L.A. ap-
pearances, Titanium/Atlantic re-
cording artists Tuff are finalizing their
choices for a producer as the band
gears up for the studio. The group
plans to do pre-production in Los An-
geles and then head off to the East
Coast to record.

You've seen ‘em on the cover of
Music Connection, but don't expect to
see ‘em locally for a while. Geffen's
Little Caesar has just completed a
stint opening for Kiss and Slaughter
before goingonto headlining clubdates
and playing a biker's festival in the
northwest. The group has just released
their second single, “From The Start,”
an R&B power ballad.

They're called Freight Train Jane,
and it's the new project headed up by
ex-Black 'N Blue boy Jamie St.
James. The group has finished their
demo and is gigging locally. Check
themoutattheir KNAC-sponsored FM
Stationshow, Thursday, August 16th.

Ah, the amazing power of Music
Connectionl In my last Night Life col-
umn, | mentioned the plight of English
semi-alternative rockers the
Tunnelmen, who were facing deporta-
tion back to the Mother Country at the
end of August and were trying to secure
somethingbefore leaving the city of smog
and heading back to the fog. Well, the
band has garnered label interest and
has begun negotiations. Any last minute
interested parties may contact the
Tunnelmen at (213} 396-3533.

Dale Watson & Eddie Dunbar

Inour lastissue, you probably saw a
great picture of Paul Cotton taking up
a major portion C&W Night Life and
wondered what's this here for? Well,
Paul Cotton fans, Cottonball has just
released a new record on Sisapa
Records thatis nowavailablein stores.
The new material on this album is very
good and made for radio. Although |
haven't heard the record yet, | did hear
the demos produced by Jeff Steele
(the other Jeff Steele) and wasknocked
out.

DaleWatson, the “little manwith the
big voice,” will celebrate the release of
his first Curb Records release, “One
Tear At A Time,” at Ronnie Mack's
Barndance on Tues. Aug. 7th. Dale
will be joined by his friends James
intveld, Rosie Flores and White
Lightnin’ who will also appear on the
bill. Dale is a prolific writer as well as an
exceptional vocalist and is certain to
become a major recording artist.

The following week, on August 14,
the Bamndancewillhostarecordrelease
party forthe West Coast country music

e 4

anthology Down In The Valley. Down
In The Valley features ten of Southem
California’s mostpromisingnewsinger-
songwriters, including Eddie Dunbar,
Heather Myles, Joe Williamson, Re
Winkler, Jenny Yates, Dave Austin,
Theresa James, Dale Watson, R.B.
Greaves and Dave Peariman. The
performers will be backed musically by
the “Old Guys With Little Amps”
who are also featured on the record.
They are Skip Edwards on key-
boards, Scott Holmstrom on guitar,
Doug Atwell on fiddle, co-producer
Dave Peariman on steel, Re Winkler
on bass and the record’s other co-
producer Billy Block on drums. Cop-
ies of Down In The Valley will be
available at the release party.

Chris Gaffney and the Cold Hard
Facts will be hitting the road as they
embark on their Texas World Tour this
month. Dates include shows in Austin
at the world famous Antone’s,
“Austin’s Home of the Blues,” and on
6th St. at Steamboat Springs. ROM
Recordswillrelease“Kingofthe Blues™
as the second single from their self
titled LP. Gaffney is one of the finest
talents playing right now and a must
seel

Touch of Country had the Crazy
Horse Saloon dance floor packed
when | caught them there last week.
Their new release, “Ain't Gonna Do
You No Good,” has topped the Indie
Bullet Charts and s available on O.L.
Records.

The Chad Watson Band has been
tearing it up at the Cowboy Palace in
Chatsworth.

The Romeo Sisters are a talented
new acttokeepaneyeoutfor. They are
performing around the S.F. Valley and
made a strong showing at a recent
Bamdance.

Queen Ilda and her Bon Temps
Band thrilled a huge audience at the
Santa Monica Pier Sunset Concert
Series last week. This free concert
series takes place every Friday night
thru the summer. So head on down to
the Pier. Shows begin at 8:30 p.m.
sharp.

Queen Ida (center) & her Bon Temps Zydeco Band
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JAZZ

By Scott Yanow

Jackie McLean

Most big bands are somewhat
predictable with functional arrange-
ments, good soloists and a profes-
sional sound. The Clayton-
Hamilton Jazz Orchestra, as they
proved at a recent Monday night at
the Grand Ave.Bar andontheirnew
CD for Capri (Groove Shop), is in a
category of its own. The continually
inventive, colorful and surprising ar-
rangements of John Clayton (whose
voicings are a little reminiscent of
the late Thad Jones) give his sev-
enteen-piece orchestra a unique
sound. With drummer and co-leader
Jeff Hamilton driving the rhythm
section, Clayton’s charts feature
plenty of solo space for the likes of
trumpeters Oscar Brashear (brilliant
on “Sashay”), Bobby Bryant, Clay
Jenkins and Snooky Young (who,
duetoaninjured!ip, justsang “T'ain’t
What You Do), the full trombone
section and a versatite reed contin-
gent. "The Bluesblower’s Blues”
featured all five reeds soloing on
tenors while “Brush This” found them
playing two clarinets, oboe, flute and
bass clarinet. There were plenty of
other highpoints, including a fine
Duke Ellington mediey and a very
funny Jeff Clayton cadenza on alto.

[\
4 W LY
Clayton-Hamilton Orchestra

Bob Comden

But the main memory one retains of
this groupis how muchfun they have
playing this swinging music.

Alto-sax great Jackie Mclean
recently appeared at Catalina’s for
his first L.A. visit in two years. At 58,
McLean could be excused if he
slowed down a bit, but the opposite
was true. With pianist Hotel Galeta,
bassist Nat Reeves and drummer
Carl Allen (who was loud!), the music
was very high-poweredfromthe start,
and Mclean's emotional solos
(featuring his very distinctive tone)
were quite explorative with noclichés
in sight. The alto master sounded in
top form on such originals as "Jay
Mac Dynasty,”“Notthe Blues,”"Zim-
babwe” and his rendition of “Round
Midnight" (which included some
Dexter Gordon quotes). Outstand-
ing music!

Eighteen-year-old keyboardist
Vernell Brown Jr. made his major
club debut in a special performance
atCatalina’s. Most of his setfeatured
groove music (ala Ramsey Lewis),
but he surprised some with versions
of "Willow Weep ForMe"and "l Know
That You Know" which were taken
straight from Art Tatum records; pity
that he never acknowledged the
source! Not quite ready for prime
time, Vernell Brown Jr. looks like he
has a potentially strong future.

Upcoming: The Grand Ave. Bar
(213-612-1595) features big bands
on Monday nights. Diane Schuur
appears at the Coach House Aug.
11 (714-496-8927); guitarist Wayne
Johnson is at Le Cafe (818-986-
2662) Aug. 6, followed by the Blaz-
ing Redheads (Aug. 12); Mike Stern
and Bob Berg appear at AtMy Place
Aug.7;the great Lionel Hamptonis
at Santa Monica College Aug. 19
(213-480-3232); and, finally,
Catalina's (213-466-2210) hosts
Horace Sliver (through Aug. 5), Ray
Anderson (Aug. 8), the Cedar
Walton Trio (Aug. 9-12) and the
great young organist Joey

DeFrancesco (Aug. 14-19).

-P:'"‘
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Tony Warren

At My Piace, the Santa Monica
showcase room, recently hosted
vocalist Tony Warren. Managed by
(Ramon) Hervey & Co., Warren
sported pipes reminiscent of the
Freddie Jackson/Glenn Jones
genre but without the same emo-
tional fervor. Warren'’s bio lauds his
wonderful writing abilities but this
showcase was all cover tunes so,
from that standpoint, it was a bit of a
disappointment. Warren persevered
despite an unbalanced sound sys-
tem (whose fault was it anyway that
the audience had to wait outside
while sound check was going on at
show time?) and even managed to
dig deep into his showmanship bag
to compensate. He was very enter-
taining but his style seemed better
suited for the lounge circuit.

The Clarke/Duke Project re-
turned to town with a high energy
show at the Strand. Appearing as a
quartet (a drummer and second
keyboardist augmented the sound),
both bassist Stanley Clarke and
synth wiz George Duke had the
freedom to walk through the audi-
ence, high-fiving folks during the
many extended solos. When these
two get loose, it's nothing but a good
time.

Thanks to Kery Davis, General
Manager & Legal Counsel for the
play Mama, | Want To Sing— Part |,
for getting me a pair of tix. The play,
which enjoyed a limited run at the
Wilshire Theatre in Beverly Hills, is
a continuation of the saga of Doris

Wayne Edwards

Troy (capably played by Capitol
Records vocalist D’Atra Hicks), the
talented singer who left the church to
pursue acareer in pop music. Unlike
the original, the sequel was short on
emotional tension and the plot was
nothing more than aloose excuse to
introduce song after song. On the
other hand, the singing was so good
it made the deficiencies tolerable.

Warner Bros. rapper Master Ace
was in town recently to support his
new album and single, “Me And The
Biz."He says he’s gota show to beat
all shows (I don't think M.C. Ham-
mer is losing sleep yet) and can’t
wait to hit the road. This native of
Brooklyn's tough Bedford-
Stuyvesant area says he'd like to
one day own arecord company and
put his marketing degree 1o use.

The Gap Band, Michael Cooper
and Body will make an appearance
at the Celebrity Theatre (Aug. 19),
followed by the Winans (Aug. 24).
For those wanting something differ-
ent, catch the folk/pop/r&b/ artistry
of Joan Armatrading atthe Wiltern
Theatre (Aug. 22).

MELLOW NOTES: The Strand’s
got the best of the mellow sets. Ap-
pearing the latter half of the month
will be Little Anthony (Aug. 22),
Regina Belle (Aug. 24&25), saxo-
phonist Najee (Aug. 26) and the
Stylistics (Aug. 31). Guitarist
Staniey Jordan opens for Larry
Carlton at the Universal

Amphitheatre (Aug. 18) and Anita
Baker & Perri grace the stage atthe
Irvine Meadows Amphitheatre
(Aug. 12). Don't wanna go out?
Spend an evening at home with
Baker's new Compositions CD. [T§

Wayne Edwards

Master Ace
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B CONCERT REVIEWS

Todd Rundgren debuts album #28.

Todd Rundgren

The Strand
Redondo Beach

Itwas a night for unveilings as the
Strand showed off its newly remod-
eledclubandgreatly improved sound
system and Todd Rundgren debuted
ten new songs from his forthcoming
LP for Warner Bros., which, by the

| time of this writing, will have been

recorded live at the Palace of Fine
Arts in San Francisco. For those still
counting, this will be his twenty-eighth
solo album since Runt was released
over twenty years ago.

This was an extremely informal
night for Todd, who wore a Madonna-
inspired cone bra, Groucho Marx
nose and T-shirt that read “New Shit
On The Block.” His eleven-piece
backup band (also sporting match-
ing bras and noses) featured Uto-
pian keyboardist Roger Powell and

| drummer Prairie Prince and Vince

Welnick on keyboards from the
Tubes. This sneak preview was also
about as close as it comes to an
actual studio recording experience.
Each musician paid strict attention
to his performance and wore a pair
of headphones instead of relying on
stage monitors. The result was a
two-hour set that was close to letter
perfect, especially in the vocal de-
partment.

Though Todd never dipped too
deeplyintothe oldies bag, he didrely

| on material from his last LP, Nearly

Human, including “Want Of A Nail"
and “Can’t Stop Running.” Todd also
performed three selections from the
off-Broadway musical Up Against It
for which he wrote the music and
lyrics.

In typical Todd fashion, the

| highlight of the eveningcame when

he dismissed the band, picked up
an acoustic guitar and played a
ballad which he thought might be
his “wedge into the commercial
marketplace” entitled “I Just Want
To Say Fuck You" with choruses
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dedicated to Tipper Gore and Pope
John Paul Il —Pat Lewis

Barry White

The Universal Amphitheatre
Universal City

Nothing personal against Heavy
D.,butthe realoverweightlover was
in the house when Barry White re-
turned to the stage with a greatest
hits performance at the Universal
Amphitheatre which showed, once
again, why he earned his weli-de-
served nickname, The Maestro. This
was a concert that made you want to
rush home and pull out those old
Barry White tapes with all the brilliant
orchestration that he duplicated live
with a thirty-something-piece or-
chestra. Real strings never sounded
so good.

The ninety-minute set included
such favorites as “It's Ecstasy When
You Lay Down Next To Me,” “I'm
Gonna Love You Just A Little More
Baby,” “I've Got So Much To Give"
and “Let The Music Play.” White
included some of his more recent
material from The Man Is BackLP as
well as “The Secret Garden,” from
Quincy Jones' Back On The Block
LP

The show peaked when White
gave that splendidly rich voice a
break and conducted the orchestra
for a spirited rendition of his classic
“The Love Unlimited Theme.” The
not quite full house jumped up on
that one as memories of MFSB and
the Salsoul Orchestra filled the the-
atre. Judging from the way he was
swirling that baton, White obviously
enjoyed the song, too.

Although it's been years since
White's performed in Los Angeles,
he hasn't lost anything. The vocal
ability and the charismatic charm
that made him the unlikeliest sex
symbol of the late Seventies and
early Eighties are still very much in
place. —Wayne Edwards

Jaches Du Long

The Cramps

Hollywood Palladium
Hollywood

If you missed the originai stage
version of The Rocky Horror Picture
Show, fear not, just make your way
to the Cramps in concert—certainly
the next best thing. As the leaders of
horror movie rockabilly music, the
Cramps can dish out more musical
camp than an uncensored
Frederick's of Hollywood catalog.

Most of the fans packed into the
Palladium looked about half of the
band's age but with twice the energy.
From a backlite, smoke-filled stage,
the Cramps seemed to float in from
nowhere. The crowd saluted their
heroes with a shower of drinking
cups most of which were still full.

Lead singer Lux Interior knew right
from the start what everyone came
to see and made sure they got an
eyefull. Dressed in his trademark
shiny black leather and high heels,
Lux seemed perfect for the job as a
replacement principal at the
McMartin Preschool. Bumping and
grinding his way through the open-
ing song “Muleskinner Blues,” the
fans began to slam dance the night
away. With his built-in vibrato, Lux
and company concentrated heavily
ontheir currentmaterial which boasts
such poetic titles as “God Damn
Rock ‘N’ Roll,” “Daisys Up Your
Butterfly” and “Bikini Girls With Ma-
chine Guns."

Whatever power the Cramps
seemtopossess over their audience,
it certainly works. This new genera-
tion of fans riding the second wave of
punk are as hard-core as any other,
despite the lifeless stage presence
in the rest of the band’'s members.
It's best to keep in mind, however,
that much of the Cramps influence
comes from B-horror movies. Fran-
kenstein and the Mummy also kept
relatively still, but the audience sure
ran like hell. —Randy Karr

Suzanne Vega

Wiltern Theatre
Hollywood

If you'd have asked my opinion
about Suzanne Vega acouple weeks
before this show, | might've inquired
as to which make and model you
were considering. It wasn't until a
close friendhanded me acopy of her
second LP, Solitude Standing, that |
became an enlightened admirer. This
friend described the nights she drove
aimlessly with Suzanne Vega her
only passenger, a companion with
whom she couldidentify and inwhom
she could confide.

The term “folk music” is improp-
erly confining, since Vega's show at
the Wiltern proved that musical cat-
egories are of utter unimportance
when honesty is reflected through
art.

Material from her newest album

Days Of Open Hand, offered similar

themes to her previous releases, |

however, they're bathed in more ob-
lique, dreamlike passages. “Institu-
tion Green" proved haunting and
mysterious, while“Tired Of Sleeping”
had more of an eye on forward
progress in lieu of past stagnations.

There was nothing flashy about
her performance. Vega lets the
strength of her words take center
stage, the music's majesty under-
scored by superblighting effects that

infused a myriad of colored patterns |
as rich as the vocals themselves. |

Only on the splendid title track of
Solitude Standing did the lighting
scheme seem inappropriate, the
flashing bright colors distracting from
the song's thematic aloofness.

Her band of white folksters was

musically efficient, especially on the |

moodier pieces like “Language” and
“Gypsy.” Only on a pedestrian ver-
sion of "Left Of Center” did the group
sound like a cover band lacking the
haunting melody that made the Joe
Jackson version such a treat.
Peccadillos aside, the perfor-
mance incorporated a wide spectrum
of emotions often relaxed and up-
tight in the same instant. Like the

childhood memories that Vega re- |
counted so vividly between songs, |
her music and words possess that |

same innocent intuitiveness that
elucidates our common bond. To sit
inaroom of Suzanne Vegafansis to
sit among friends who themselves
prefer to sit alone. As the final words
ofthe acapella“Tom's Diner” capped
the second encore, | thanked my
friend for the introduction before we
drove homeinsilence feeling slightly
closer than we had on the drive to
the show.

Suzanne Vega
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The Horse Soldiers

The Gaslight
Hollywood
ORANONONOEORA NORON

Q The Players: Co!. Jeff Wolfe, vo-
cals, tambourine; Lt. Col. Bob
Willingham, guitar, vocals; Sgt.
Robbie MacDonaid, guitar, vocals;
Glen Laughlin, mandolin, vocals,
tambourine; Bryan Lamb, bass; Brad
Gepner, drums.

J Material: To say that the Horse
Soldiers play country-rock inspired
by the Civil War doesn't quite do
them justice. Some of their songs,
“Jine The Cavalry” and “Bonnie Blue
Flag” are actually from the Sixties—
the 1860's, that is. Other selections
are much closer to the current era,
such as the rock-as-can-be “Run
Rebel Run"—reminiscent of the

| Unforgiven, aithough the comparison

is superficial. (The Horse Soldiers

| approach their style differently.) In

between come a batch of contem-
porary folk originals and such covers
as Johnny Horton’s "Joe's Been A-
gittin’ There.” A very grand concept
indeed, and a group needs to cross
several artistic boundaries to pull it
together successfully. The Horse
Soldiers succeed about three-
quarters of the time.

Q Musicianship: The Horse Sol-
diers’ musical approachisn'tdazzling
but it's solid. Guitarists Willingham
and MacDonald play adequately, but

| alittle healthy competition between

them would encourage guitar-lovers
to enlist as Horse Soldier fans. Lead
singer Wolfe at times seems to have
trouble coaxing sufficient emotion
into some melancholy lyrics, but that
could be an accident of the ar-
rangements. He certainly has no
trouble with eitherthe delicate regret-
filled “Virginia Farewell” or the ram-
bunctious “Colorado.”

Q Performance: Here is perhaps
the Horse Soldiers’ most uneven
area, althoughthere’s nothing amiss
that a greater sense of collective
discipline wouldn'tcure. Aboutathird
of the show rocks, a third soothes,
and a third just wanders pointlessly.
The individual performances by and
large don’t add up to a sense of
unity. Wolfe gets too rambunctious
for the mood occasionally, while
Willingham seems to confuse the

MOGG: A refreshing hnge.

Horse Soldiers: Civil War rock.

audience with that row of mirrors
decorating the Gaslight stage. “Sol-
dier Not Alone,” a vocal confronta-
tionandreconciliation between North
and South, needs a stronger ar-
rangement and possibly stronger
vocals to work. Another weak link is
“Alabama Telegram,” a song with no
theme. One last flaw is their slapdash
approach to costuming—if they're
going to make a blue-and-greyvisual
statement, they need to go all the
way. However, these are distractions
that don’t negate the concept.

Q Summary: On a purely technical
level, the Horse Soldiers’ musical
skills are limited. However, they've
collectively developed aconceptand
style that compensates for their limi-
tations. Their re-interpretations of
Civil War music make them a group
one may like or dislike but won't
forget. Provided they bring some
military discipline to their playing and
develop a savvy marketing plan,
they'll find plenty of record-buying
and show-going enlistees.

—Lyn Jensen
MOGG
FM Station
North Hollywood
PPPP2OOODOO®

Q The Players: Mats Attaque, lead
vocals, guitar; Tomas Cartors, vo-

cals, guitar; Janne Eklund, vocals,
bass;Jonas Ostman, vocals, drums.
Q Material: At first sight, this band
can be very deceiving, dressed in
extremely torn denims and just the
very basics in equipment. Your first
impression is not to expect much.
However, this time that impression
was wrong. This band had the part-
musician, part-skeptical F.M. crowd
in the palms of their hands. When
they announced they were from

Lyn Jensen

Sweden, cat calls of “Ya, Ya" were |

completely silenced. This band, as
the jaded F.M. crowd immediately
realized, had it ali—great songs, a
casual command of the stage, con-
fidence and the most incredible four
part harmonies this reviewer has
heardinalongtime. Every songwas
right on the money.

Q Musicianship: Mats Attaque,
lead vocalist, doubling on guitar, has
a fluid, soulful voice perfectly suited
for this solid unit. Both Attaque and
Cartor’s lead playing were melodic
and never over indulgent, both
complimenting whatever song they
were playing at the time. Drummer
Jonas Ostman and bassist Janne
Eklund played as tight as you would
expect a rhythm section would play
after performing together for ten
years. In this case, they were just
flawless.

Q Performance: This band is are- |

freshing change from the cliché strip,

trendy, all clothes and no showbands |
thatriff or whammy bar theirwayinto |

musician heaven. This reviewer
watched the throng of arm-crossed
“let's see what you can do” crowd
and soon found them looking at their
friends in jaw dropped amazement
every time this band did a four-part
harmony. It was soon clear, thatrare
as it is, they had won over a crowd

that did not know who they were. |

Songs perfectly suited as hits were:
“Evil Geenie,”"In From The Outside”
and "Trouble.”

Q Summary: MOGG has personal-
ity, and it’s obvious they know what
a hit song is made of. They have all
the traits other rock bands could only
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wish for. 'm sure that if enough of |
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| The Link: improvements are needed.

this town sees the band, the right
A&R man would only have to make
a few image adjustments before he
had himself atalented (non sampled)
hit machine. —Nick Paine

The Link

Madame Wong's West
Santa Monica
OXORORA ESRONGROROK)

Q The Players: Bret Dillion, guitar,
vocals; Brook Dillion, drums, vocals;
Zack Dillion, bass, vocals; Chuck
MacIntosh, keyboards.

0 Material: The Link describe
themselves as alternative, but “new
wave" (oris it “old wave"?) would be
more accurate. Although the tunes
themselves are refreshingly simple
and unpretentious, the overuse of
dated synth sounds and tired Segio-
Mendezian arrangements undermind
the impact of otherwise strong mate-
rial. | couldn't decide if this band was
stuck in a time warp or on the cutting
edge of an early Eighties revival.
Either way, their lyrics demonstrate
a heartfelt sincerity. The main prob-
lems are their stylistic drawbacks
which diminish the accessability of
their message of a live audience.
4 Musicianship: There were no
awesome guitar solos or outrageous
displays of ability, but there was an
overall cleanness. They lacked the
solidity necessary to pull off the style
they are going for. Each player
seemed to be good in his ownright,
butthere was little or no communica-
tion between the members. Who-
ever was singing the song (they trade
vocals) feil off on his playing a bit.
The switching-singer routine may
indeed be one of the major obstacles
standing in the way of the group
achieving the necessary tightness.
2 Peformance: They have this “no
image” sort of an image, but they
don't quite make it work. This is
mainly because they have notdevel-
oped the stage presence required to
counteract the lack of visual appeal
that goes atong with their plain look.
Compounding the problem, during
the songs in which the drummer sings,

there is a huge visual void. Unfortu-
nately, Brook’s vocals are far and
away the most interesting. This
leaves the audience searching des-
perately for someone to look at and
identify with. It's kind of hard to see
someone sittingdown behind adrum
set and get into their vocal perfor-
mance. It's as if the invisible man
were the lead singer. It may work on
tape by not live. This band is just
screaming for a frontman. This may
not have been such a problem if the
guitarist and/or bassist were at all
interesting to watch. Actually, around
the last song, Bret started to getinto
it. He seemed to have been holding
back throughout the vast majority of
the set. | found myself wishing he
had unleashed his charisma about
six songs earlier. The band's sud-
denburst at the end showed me that
they did have the ability and that it
was more a problem of dynamics
and momentum than anything else.
0 Summary: Allinall, the Link have
several good things going for them.
The most important being that they
have tunes withamessage and good
songwriting ability. Beyondthat, there
are a multitude of things that need
work before this band is ready to be
signed. Bringing the drummer out
from behind the drums and making
him the lead singer would be a good
way to start. Secondly, they need
polishing and their image could also
use help. Anything to distinguish
them as entertainment rather than

Sweet F.A.: High energy rock.
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some Joe sitting atthe bar. If the Link
ever want to graduate from the
Wong's bargianbasement, they need
to concentrate on honing their style,
performance and delivery. If and
when they do, they could be very
successful because they write good
material and that's the bottom line.

SONGWRITERS
SOLO- ARTISTS

MIDI DEMOS from $95
LIVE DEMOS from $195

l WORK WITH PUBLISHED WRITER'PRODUCERS
EXPERT ARRANGING PROGRAMMING
I MASTER QUALITY 8,16 or 24 TRACK PRODUCTION
l Our studio musicians. Your vocals or ours.
Rough & Incomplete Songs Also Welcome

1 818:343:SONG

l Call for appointment or write:
[ 19653 ventura Bivd, Suite 439, Tarzana, Ca. 91356

| MAJOR LABE PUBLISHER & JINGLE CREDITS

—Lex
Sweet F.A.
The Whisky
West Hollywood
DOROODOOORO® |

O The Players: Steven David
Delong, vocals; Jon Lighting, gui-
tars;J.T. Thunder, guitar; Jim Quick,
bass; Tricky Lane, drums.

Q Material: Sweet F.A. is one of
those bands that about sums up the
term “ass kicking rock & roll.” Their
music is high energy, full speed
ahead stuff with more than an oc-
casional trace of melody, but still

needing work in the songwriting de- |

partment. Most of their tunes follow
all too common formulas, and it's
going to plague Sweet F.A. when
they find out that there are a ton of

bands out there that sound just like |

them.

0 Musicianship: Once again, the
emphasis seems to be on high en-
ergy and balls out exertion, com-
plete with whooping vocals, drums
pounded by someone who might

have been a blacksmith in a previ- |

ous life and screaming guitars. Un-
fortunately, that's about the jist of
it—no Eddie Van Halens or Robert
Plants here, folks.

Q Performance: FrontmanDelong
is reminiscent of David Lee Roth,
with his energetic stage presence,
yet he is lacking in the charisma
department. These guys actually
made good use of the small stage,
and you could tell they were getting
into it.

0 Summary: Thefactis, SweetF.A.
is a good band, but are these guys
going to be able to run with the big
dogs? That's a question they should
be asking themselves since they're
onamajor label. Personally, | wasn’t
really knocked out by these guys,
and | don't see anyone taking their
Skid Row or Warrant records off the
turntable to replace it with Sweet
F.A. —Tom Farrell

om Farrel

schneider

iwaslookingatthesun

Phoio K A Dahine

THE

ZEROS

5-Song E.P. &
16” x 24” Poster
NOW AVAILABLE
(E.P. 2%, Poster 1%9)

Send Check or Money Order to:
MOUNTAIN RECORDS
P.O. Box 991
Hightstown, NJ 08520

Quality, Aftordable
BANDSHOTS from $85
HEADSHOTS from $50

J. Morrison
(213) 389-5523
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Perrine Photography Studio
Bandshots $125 « Headshots $100
(213) 871-1606 (818) 792-3075

NEW ‘D¢ NEW
SONY A'\' B-N 52 INPUT
JH24 % TRIDENT

SOUTI BAY SOUND

24 TRK $40
12 TRK $25

Full Midi Studio. 3 Live Rooms + More!

REHEARSAL $8-$15

4 Clean Air Conditioned Rooms
P.A. Inel. Block Rates Available

REC (213) 538-0209 REH (213) 324-8330

THE MOST
POWERFUL SCALES
IN THE INDUSTRY

B

e

Entertainment Attorney
Robert S. Greenstein
Where the industry comes
tor sound advice
(213) 2039979

WE CAN’T MAKE YOU
FAMOUS
WE CAN MAKE YOU
RICH

Eom up to

40

per hour
SELUNG COMPUTER SUPPLIES

Guaranteed Storting Solory
Eorn up to $1000 per week

Realistic $400 to $500 per week ofter training

* Complete Training % Daily Cosh Bonuses $$
* Top Commission  # Flexible Hours
* No Returns/No Reserve

Call Todoy. Work Tomorrow!
Immediote Openings

Call Dave or Bill ot the
N. Hollywood/Burbonk office
(818) 972-2119

ADVANCED RIBBONS &
OFFICE PRODUCTS
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Bad Bones

Coconut Teaszer
I West Hollywood
D@D BEO®DHO®

Q The Players: Jimmy Swan, vo-

cals; Mickey Mess, guitars; Andre
| Troxx, guitars; Mattely, bass; Damien
Hall, drums.
QO Material: Given the inherent
heavy image that the name ‘Bad
Bones' implies, this scribe was an-
ticipating a night of grinding, grating,
bone-jarring hard rock ala LA Guns.
Shows ya' what the hell | know.
Sure, Bad Bones sports plenty of
street smarts, but the band’s musi-
| cal operandi is more in a bluesy,

soulful, rock vein. Heck, | almost

heard a downright Allman Brothers
| fee—mellow bottom end accented
with lark-like guitar work—on a
couple of numbers. Well constructed
songs, both musically and lyrically,
made Bad Bones' material a pleas-
ant surprise.
O Musicianship: Bad Bones was
refreshing in that they didn't feel the
needtosplatter G..T. scales allover
the clean Teaszer patrons. | get the
feeling that rather than studying
Paganinand Malmsteem, these guys
would just as soon bust a hump in
the practice studio workingonsongs.
Both Mess and Troxx were impres-
sive soloists, whilst granite statues
Mattley and Hall were efficient links
in rhythm-land.
Q Performance: Quite a number of
pretty lasses flocked to this one—
here, no doubt, to catch budding
heart-throb Jimmy Swan ply his
wares. All fooks aside, though, the
beanstalk-ish Swan has an impres-
sive set of galvanized pipes. His
husky blues timbre reminded me of
a Paul Rogers/Steven Tyler mesh.
Show me two dozen great guitar
players and I'll show you one great
vocalist. Mr. Swan, a little lathered
himself, did an admirable job in de-
sobering the mostly under-21 gath-
ering.
0 Summary: Bad Bones strike me
as a signable commodity. In Swan
they have a legitimate frontperson,
not a one-dimensional poser. Their
songs are well written, effectively
performed, and mostimportantly, not
copped from elsewhere. What can |
say...l was impressed! Don't letit go
to you heads guys, okay?

—Eric Niles

Walking Wounded

Palamino
| North Hollywood
PRPODOODOO®

Q The Players: Jerry Giddens, lead
vocals, guitars; Tom Lillestol, per-
cussion; Robert Williams, drums;
Kent Housman, guitars; Jamie
Carter, bass.

QO Material: A wise man once said
thatnovoice reaches Heavenunless
they have something to say. If that's
true, then thanks to Jerry Giddens

Bad Bones: A signable commodity.

and company the spirit of Woody
Guthrieis smiling. Walking Wounded
play socially experienced folk songs,
with their tart messages sweetened
by some of the most wonderful
melodies and lyrical turns ever.
There's the morality tale of a man
wanted for murder at one turn (“A
Murder Mystery”} and there's asong
about the plight of the Latino popu-
lationjustaroundthe nextbend ("Los
Muchachos"). Commercial potential
seems almost superfluous given the
themes Walking Wounded favor,
though “The l.oneliest Road In
America” rocks out with the best of
them and the mesmerizing tender
story of “Hard Times" is all but irre-
sistible.

O Musicianship: The musicis dan-
gerous and driving, the vocals gritty
and down to earth. | especially liked
Kent Housman's mellow and full-
bodied synth guitar sound, but the
rest of the band is very strong as
well. No matter their individual
strengths, because everyone had
the group's best interests at heart.
Expression and restraint were the
rules of WW, leaving plenty of room
for Jerry Giddens' compelling yet

Walklng Wounded are dangerous and drlvmg

sensitive readings of each song’s
individual story line and message.

Q Performance: Jerry Giddens be-
gan the club’s night with a five-song
acoustic set. For all you non-players
outthere, that's one of the very hard-
est things to pull off set-wise, espe-
cially when faced with arowdy crowd
anxious to hear the headliners. He

Eric Niles

pulled it off well, however, simulta- |

neously forcing the audience’s at-
tention right to his songs and voice.
Giddens remained the focus even
after the rest of the crew joined him
on stage. Together, Walking
Wounded played with total profes-
sionalism, never once overshadow-
ing the messages that were at the
heart of their being.
Q Summary: Maybe not everyone
agrees with Walking Wounded's de-
cidedly left-wing politics, butthey would
havetoadmitthatthegroupputsacross
its message well. With sixteensongsin
the set, the lecture did go on a bit, but
that's somethingthat's easily remedied.
Walking Wounded is angry, they're
accomplished, and they believe that
what they're doing is right. Who else
exudes this much sincerity?

—Tom Kidd
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Power Tube |\
Preamps ng‘

HMotske

Have your
rehearsal studio
listed in our

ANNUAL

GUIDE TO
REHEARSAL
STUDIOS

[t's the most
complete listing
anywhere!

It's all well and good using a tube preamp, but a
large percentage of that tube distortion
(crunch!) your looking for is generated by the
power amp tubes. That's why an old Fender or
Marshall sounds so fine...when it's cranked up!
Introducing...the GT Speaker Emulator.

Our Emulator connects to the speaker out
of your amp, loads it like a classic old
Celestion. and presto!...the best sounding tube
preamp you've ever heard because you're
using the "power tubes” to make the crunch
Now your favorite amp can record direct or be
the first link in your stage rack.

Don't waste time and cash on a new
preamp, use the one you already know and
love. Turn your amp into a Power Tube Preamp
with our Speaker Emulator.

@

electronics

Publication Date:
Sept. 3rd, 1990
Ad Deadline:
Avg. 22, 1990
Call our ad deportment:
(213) 462-5772

GT electronics
12866 Foothill Boulevard
Sylmar, Calitornia 91342
FAX (818) 365-9884
Phone (818) 361-4500

PRESENT TIME

RECORDERS
QUALITY SOUND SINCE 1976

On Vineland in North Hollywood

MCI12" 24 & 16 Track

MCI 428 Console

Sony DAT

Ampex 440B 30 & 15 ips 2 Track
604 E.—NS10's — Auratone
Lexicon PCM 70 & 60

Orban & Rane Parametrics
DBX 166 & 161 — De-esser
Lexicon DDL — BB 822
Aphex B&C — Two SPX 90's
Ursa Major 8x32 — Gates
Steinway Grand 6" 1"

Linn 2 — DX 7 — Plus More....

24 TRACK $36/HR
5 HR. BLOCK $33/HR
16-TRACK (2”) $31/HR
5 HR. BLOCK $28/HR
8-TRACK (1/2") $28/HR

Experienced Engineer Incl.

Cash Only
Open 24 Hours (818) 762-5474

RANDAL NEAL COHEN

Music Attorney

(818) 990-3410

* Contracts - Negotiations and Drafting
* Trademarks and Copyrights

* Band Partnership Agreements

* Corporate Formations

* Demos - Evaluations and Shopping

Record Without

~ Distractions!!!
Dino M Il Recording Facility

“Built by musicians for musicians.”
* 32 Track * 24 Track * Major client credits * 25 minutes south of Hol ywood ¢
* 2,000 s5q. ft. * 18 ft. ceiling (huge drum sound)  Records ® Film ¢ TV ¢ Demos
* Very Low Rates!!! ¢ Call for details: (213) 782-0915 * Visa * MasterCard

“t §/
STEVE BAILEY “RIPPINGTONS™

Record in a relaxed, unhurried environment
away from the Hollywood mess.
o AMEK MATCHLESS * OTARI ¢ DAT ¢ LEXICON e
e EVENTIDE ¢ NEUMANN ¢ SENNHEIZER ¢« DRAWMER o
o SAMPLER ¢ BABY GRAND PIANO ¢ D-50 « MUCH MORE!!

Hair Extension by the
Master Specialist

Consuello

“Now that you have tried

the rest (and received
matted hair, the wrong
color, a bulky head and
no versatility), then try;
the best and get greatl
quality, perfect color |
match, no bulk, no glue |
and versatility in styling. |

Most full hair extensions
can be done in one hour
or less.

Also available for Hair
Extension Service on
location or in the studio.

BEFORE
Consuells's Magic Comb

1027 1/2 S. Fairfax Ave., Los Angeles, CA {213) 934-2855

Photo: Suzan Seigal




KORG Wavestation.

Finally, real creative control.

Wavestation’s power grows from the combination of three unique, highly
sophisticated technologies: Wave Sequencing, Advanced Vector
Synthesis, and Dynamic Multiple Digital Effects.

The result is extraordinary creative con-
trol over sound and its essential
elements—waveforms.

Wavestation.
The first synthe-
sizer that lets you
create the sounds
that used to exist
only in your imagina-
tion. On display now.

M1. The World’s Most
Popular Music Workstation.

Let’s face it. The M1 has set the standard for music workstations. Every
day, leading artists use its incredible music-making power to
create recordings, soundtracks and commercials heard
around the world.

|

Come in, play the M1 for yourself.
Discover the difference it
will make in your
music.

BOTH ARE
AVAILABLE AT

Long Beach  La Brea/Wilshire Narth Hollywood West Covina Sherman Oaks
4145 Viking Way ~ 780'S LaBrea Ave 4227 N Lankershim Bivd 544 Azusa Ave 4631 Van Nuys Bivg

Oouma  (Near intersection ot {"a Biock S of 1 Block N of 1Block N of the {2 Blocks N of
 Bellfiower & Carson) Wilshire) Jniversal Studios) 10 Freeway) Ventura Biva )

ceor  (213) 4299795 (213)937-2177  (818) 760-4430  (818) 967-5767 (818) 784-6900




GOODMAN MUSIC BRINGS YOU

PROFORMANCE!

E-mu Systens’ hot new half-rack sampled grand piano is here!

The PROformance/1, 16-bit True Stereo Piano Module provides you with the rich,
true-stereo sound of a concert grand piano in a compact MIDI module. Subtle
nuances of the hammers, strings, and soundboard are all captured with amazing
’ detail. Get true stereo. Get PROformance. Get in to Goodman Music. $499 list.

..AND CHECK OUT THESE

| SIZZLING SUMMER SPECIALS

Ensoniqg

VFX

61 note,
weighted
action,
multi-timbral,
24-bit, 21 voice

keyboard

w/FREE 18-speed
mountain bike

e

Your Choice
Alesis

1622

16 channel stereo
rackmount mixer

$799

w/18 speed mt. bike
or
Kawai

KM16

16 channel stereo
mixing console

$799

w/18 speed mt. bike

360 Systems

MIDI

Patcher

8x8 MID| patchbey

$199

!
|

Yamaha

Digital Stereo
Reverb

%350

Sansui

MX12

12x6x2 studio
console w/EQ,
and 2 aux sends

HHEHTE '(.;

TrevErT ety riee

Roland

D50

World
Famous-16
voice L/A

synthesis digital
synthesizer

e
$2095.
$999

Long Beach  LaBrea/Wilshire

4145 Viking Way 780 a Brea Av
(Near intersection of 1 Block S of
Bellfliower & Cars Wilshire

(213) 429-9795 (213) $31- 2177

Narth Hollywood
4227 N Lankershim Bt
1 Block N of
versal Studs

{818) 760-4430

Akai

127 rack
$5999

12-track
rackmount
recording

system

$3999

544 Azusa Ave
t Block N of the
10 Freeway)

West Covina  Sherman Oaks
4631 Van Nuys Bivg
{2 Blocks N of
Ventura Biva )

(818) 967-5767 (818) 784-6900



LOS ANGELES COUNTY

BREAKAWAY

11970 Venice Blvd., Mar Vista, CA 90066
Contact: Jay Tinsky (213) 823-8026
Type of Muslic: Original acoustic material.
Club Capaclty: 75

Stage Capacity: 6

PA: Yes

Piano: Yes

Auditlon: Open mic Mondays, 7:30 pm.
Pay: Negotiable

CENTRAL

8852 Sunset Blvd., W. Hollywood, CA 90069
Contact: Lynda Knorr (213) 652-1203

Type of Music: R&B, rock, pop

Club Capacity: 120

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: No

Auditlon: Send package to club: Attn. Becky
Pay: Negotiable

CINEGRILL (HOLLYWOOD ROOSEVELT
HOTEL

7000 Hollywood Bivd. L.A., CA 90028

Contact: Alan Eichler (213) 466-7000

Type of Music: Cabaret/Jazz (No hard rock)

Club Capacltr 110

gta @ Capacity: Varies (primarily small com-
0S).

PA: Yes

Lighting: Yes

Plano: Yes—Baldwin Baby Grand

Audition: Bookings limitedto known attractions.

Pay: Negotiable

CLUB 4222

4222 Glencoe Ave., Marina Del Rey, CA 90292.
Contact: Fritz, (213) 821-5819

Type Of Music: Original, all styles.
Club Capacity: 150

Stage Capcity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Mail tape & bio or call Fritz.
Pay: Negotiable

COUNTRY CLUB

18415 Sherman Way, Reseda, CA 91335
Contact: Scott Hurowitz, G.M., (818) 881-5601.
Type of Music: All types R&R, originals only
Club Capacity: 910

Stage Capacity: 20

PA: Yes

Lighting: Yes

Piano: No

Audition: Call or send promo pack to Country
Club, c/o Scott Hurowitz, 18415 Sherman Way,
Reseda, CA 91335

Pay: Negotiable

FM STATION

11700 Victory Bivd., North Hollywood, CA
Contact: Suzzette, (818) 769-2221

Type oftMusic: Allnew, original music. Allstyles.
Club Capacity: 500

Stage Capacity: 12-15

PA: 4-way concert systemwith 24-channel board
with independent monitor mix system, full effects,
houseman

Lighting: Yes

Piano: No

Audition: Send tape, promo pack, SASE.
Pay: Negotiable

FREDDY JETT'S PIED PIPER

4325 Crenshaw Blvd. L.A., CA 90008
Contact: Geneva Wilson (213) 294-9646
Type of Muslic: R&B, jazz, top 40 & pop.
Club Capacity: 200

Stage Capacity: 10

PA: Yes

Lighting: Yes

Plano: No

Audition: Call forappointment at above number.
Pay: Negotiable

IGUANA CAFE

10943 Camarillo St., North Hollywood, CA.
91602.

Contact: Tom, can Ieave message on machine,
(818) 763-7735.

MUSICIANS

Music Connection's Gig Guide listings
are Intended as leads for musicians
seeking work and are not construed as
endorsements of clubs or agencies. Be
sure your music is protected and al-
ways enclose astamped, self-addressed
envelope when malling promotional
materlal you want returned. If you en-
counter difficulty with an individual or
company listed In our Gig Guide, or It
you are confronted by a dishonest or
“shady" operation, drop us a line In-
forming us of the details so that we can
Investigatethe situation.No phonecalls
please.
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Type Of Music: Original, soft rock, jazz, folk,

postry.

Club Capacity: 55

Stage Capacity: 6

PA: Yes

Piano: Yes

Lighting: No

Audition: Open Mic Night Sundays starting at

7:00.
Pay: Negotiable

LIGHTHOUSE CAFE

30 Pier Ave, Hermosa Beach, CA 90254
Contact: Caroline (213) 540-2274

Type Of Music: Rock, reggae, R&B, blues, jazz.
Club Capacity: 200

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Call &or mail promo package to:
Hennessey's Inc., 1845 S.Elena #300, Redondo
Beach, CA 90277.

Pay: Negotiable.

MADAME WONG'S WEST

2900 Wilshire Blvd., Santa Monica, CA 90403
Contact: Peter Draper, (213) 828-4444

Type of Music: Al Styles.

Club Capacity: 600

Stage Capacity: 9

PA: Yes

Lighting: Yes

Audition: Send tape & photos to above-men-
tioned address.

Pay: Negotiable.

NATURAL FUDGE CAFE

5224 Fountain, Hollywood, CA 90029
Contact: John Roberts (818) 765-3219
TYpe of Muslc: All originalfexcept punk & HM.
Also known for successtul showcasing.
Club Capacity: 60

Stage Capaclty: 5

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Send tape & bio or call John.
Pay: Negotiable

PALOMINO

6907 Lankershim Bivd., N. Hollywood, CA 91605

Contact: Bill (818) 764-4010

}ype of Music: Original, country, reggase, no
4

0
Club Capacity: 450
Stage Capaclty: 15
PA: Yes
Lighting: Yes
Plano: Yes
Auditlon: Call Bill at club or Mac Faulk at (619}
481-3030
Pay: Negotiable

PORK CHOP BROWNS

3600 Highland Ave., Manhattan Beach, CA 90266
Contact: Samantha or Debbie

Type Of Muslic: Rock dance, top 40, no heavy
metal.

Club Capacity: 200

Stage Capacity: 8

PA: Yes

Lighting: Yes

Piano: No

Audition: Sendtape & photo to above address.
Pay: Negotiable.

SPEAK NO EVIL

5610 W. Sunset Blvd., Hollywood, CA 90028
Contact: Dayle or Billy, (213) 859-5800.
Type Of Music: Best of alternative rock & roll.
Club Capacity: 1000

Stage Capacity: 15

PA: Yes

Lighting: Yes

Piano: No

Audition: Send tape to: P.O. Box 101-161
Hollywood, Ca 90028.

Pay: Negotiable

TROUBADOUR

9081 Santa Monica Bivd., L.A., CA 90069
Contact: Gina or Bobby (213) 276-1158, Tues.-
Fn. 2-6 pm

Type of Music: All types

Club Capacity: 300

Stage Capaclty: 8

PA: Yes, must bring your own mic, stands, &
cords (low impedance).

Lighting: Yes

Piano: No

Audition: Tape, bio, picture

Pay: Percentage of door & 50 percentof discount
tickets on weekends.

THE WATERS CLUB

1331 S. Pacific Avenue, San Pedro, CA 90731
Contact: Joe Gallagher, (213) 547-4423.
Type of Muslc: Rock & roll and all other types.
Club Capacity: 1200

Stage Capacity: 35

P.A. Yes

Piano: No

Lighting: Yes

Audition: Call or send promo pack.

Pay: Negotiable

THE WHISKY

8901 Sunset W. Hollywood Bivd., Hollywood,

CA 90069

Contact: Louie the Lip (213) 652-4202

lype of Muslc: All original, Heavy Metal, Pop,
unk.

Club Capaclty: 400

Stage Capacity: 8-10

PA: Yes

Lighting: Yes

Piano: No

Auditlon: Call or mail tape/promo pkg. to above

address.

Pay: Negotioable: Must pre-sell tickets.

ORANGE COUNTY

THE GREEN DOOR

9191 Central, Montclair, CA
Contact: Jason (714) 350-9741
Type of Muslc: Ail-original only.
Club Capacity: 400

Stage Capacity: 10

PA: Yes

Lighting: Yes

Auditlon: Call for info.

Pay: Presale & negotiable.

JEZEBEL'S

125 N. State College Blvd., Anahsim, CA 90028
Contact: John Schultz (714} 522-8256
Type of Music: R&R, metal, original rock.
Club Capacity: 368

Stage Capacity: 5-10

PA: Yes

Lighitng: Yes

Piano: No

Audition: Call for booking.

Pay: Negotiable

SAUSALITO SOUTH

3280 Sepulveda, Manhattan Beach, CA. 90266
Contact: Lois Thornburg, Thornburg, Witte, Inc.,
(213) 545-6100

Type of Muslic: R&B, Contemporary and Pop
Jazz and Blues.

Club Capacity: 100

Stage Capacity: 6

PA: Yes

Lighting: Yes

Piano: Yes - acoustic

Auditlon: Send tape and bio to Thornburg,
Witte, Inc.,1334 Parkview #100, Manhattan
Beach, CA 90266.

Pay: Negotiable

MISCELLANY

Miscellany ads are free to businesses offer-
ing part- or full-time employment or Intern-
ships for music industry positons ONLY.
Managers, agents, publishers, producers:
Please call for display ad rates.

MUSIC DIRECTOR needed for new cable ac-
cess TV program. Must have sampier & sense of
humor. No pay. Lots of exposure. Tom (213)
532-9448.

RECORD CO. w/ hot acts & great future needs
public relations & marketing interns. Pay nego-
tiable after 6 weeks. (213) 856-4826.
MANAGEMENT & RECORD CO. is seeking
weekend graphic artist to earn extra money,
paste-up & layouts a must. Contact Monroe,
(213) 856-4826.

NEEDED & WANTED: Music public relations
expert. Send resume to: Public Relations #2,
8686 W. OlympicBivd., Suite 2, Los Angeles, CA
90035.

MAJOR LABEL seeks responsible & enthusi-
astic non-paying intern for A&R dept. Must be
available mornings. Prefer college level. Call
Waddell. (818) 777-4103.

INTERN WANTED w/ interest in studio man-
agement. Mac experience helpful. Promo books
&phones. Great experience, no immediate pay.
North Hollywood location. Call John, (213) 384-
9107.

INTERNS NEEDED for metal alternative dept. of
major record co. Must be extremely responsible
& reliable. No pay to start. $818) 777-4579.
POSITION AVAILABLE for director of retail
marketing, Dr. Dream Records. Please send
resume: Attn: Dave Hansen, no phone calls. 60
Plaza Dr., Orange, CA 92666.

SHARP, DEPENDABLE person w/ interest in
publicity needed for various music & other
‘)ro'eas. No E‘a_xly to start. John (213) 384-9107.
INTERN WANTED for publishing/A&R dept. @
Enigma Records. Flexible schedule, P/T. No pay
but opportunity to gain valuable experience/
contacts. Randy (213) 390-9969 ex 151.
TOTAL MUSIC Public Relations seeks moti-
vated intern, P/T. No pay to start but could lead
to paid position. Diana (213) 461-3068.

TWO SHARP, RELIABLE interns needed by
S.A.M.forartist management/productionco. Must
be dedicated, organized self-starters. Call Cate
Sage, (213) 464-7005.

INTERN WANTED for music video production
co. Tues. & Thurs. Call (818) 909-0144.

PART TIME PROMOTION sales for LA's hottest
band. Make your hours. Work from home. Good
commision involved. Ask for Steve, (213) 652-

8795.
PUBLICITY PROMOTION firm seeks interns to

MUSIC INDUSTRY EMPLOYMENT OPPORTUNITIES |

(213) 462-5772

work w/ rock, R&B, rap, pop, gospel recording
artist & in-house promotions. Expenses paid.
213) 857-5340.

HAMELEON MUSIC group needsinterns. Call
Moose (213) 973-8282.
SBK RECORDS seeking 2 promotion dept. in-
terns ASAP. Please call Sla% (213) 274-3560.
EXPERIENCED ENGINEERS, 2nd engineers,
& techs; free lance, part & full time for 24 track
studio. Send resume: GMR, P.O. Box 2747,
Hollywood, Ca, 90078.
ROADIE INTERNS needed for summer of ‘90
“Summer Of Change” concert series. Contact
Paul (213) 876-1134.
INTERN WANTED: Management office of major
rock bands seeks intern. Contact Steve @ (213)
851-8800.
INTERN WANTED for studio. Must have trans-
portation. (818) 765-6932.

B PRO PLAYERS
SESSION PLAYERS

ANDREW GORDON

Phone: (213) 379-1568

Instruments: Casio FZ1 16 bit sampler, Atari
1040 computerw/ SMPTE track & music scoring
software, Tascam 8-track 16 channel mixer,
Yamaha DX-7, Esoniq ESQ-1, Korg M-1.
Read Music: Yes

Styles: Pop, R&B, jazz , dance , new age.
Quallfications: Played piano from the age of 7.
Moved to L. A. from London nine years ago.
Toured Europe, USA and Asia. Co-production
credits w/Gary Wright, Peters & Guber. Released
solo synthesizer album w/nationwide airplay in-
cluding KTWV, KKGO, KACE, KJLH. BMI pub-
lished writer. Written music for cartoons and
backround music for General Hospital. Scored
music

for the feature film, /f We Knew Then. .
Available for: Film scoring, commercials, pro-
ducing, arranging, songwriting and casuals.
Career counseling. Instruction in all levels &
areas of keyboard performance, rehearsing with
vocalists.

WILL RAY- COUNTRY GUITAR GOD & OM-
NIPOTENT PRODUCER

Phone: (818) 848-2576

Instruments: Electric & acoustic guitars, vocals
Styles: All styles country including blus grass,
swing, range rock, cow thrash, farm jazz, prairie
metal, heavy hillbilly, nuke-a-billy, modern &
traditional countrxli

Qualiflcations: Many yrs. country experience
incl. TV & record dates on East & West coasts,
plus tons of country sessions both as a musician
& as a producer. Have 8-trk studio for great
sounding demos. Use slides & string benders for
greatcountry flavering. Currently using 5 Fenders
equipped w/string benders. Have access to the
best country musicians in town for sessions &
gigs.

Available for: Sessions, vocal coaching, demo
& record production, songwriting, consultations,
prnivate guitar instruction, friendly, professional,
affordable! Call me & fet’s discuss your project.

MIKE GREENE

Phone: (213) 653-9208

Instruments: Yamaha DX7IIFD, TX 802, Roland
D50, Super Jupiter, Prophet 5, Prophet 2002+
sampler, Oberheim Matrix 6, DPX1,Minimoog w/
midi, Korg DWB8000, Poly 61, E-mu Proteus,
SP1200 sampling drums, TR 808, Atari 1040ST
w/ SMPTE-track, Fostex 16-track and 3M 24
track studio.

Read Muslc: Affirmative.

Styles: R&B, pop, hip-hop, rap.

Technical Skills: Start to finish productions in
my studio. Killer grooves.

Qualifications: Producing & writing for Vanessa
Williams, Glenn Medieros, Tyler Collins, Siedah
Garret, Above The Law, Big Lady K, World
Peace Posse,Hot Wheels, Barbie, Nordstrom,
The Broadway, as well as TV & film projects.
Avallable for: Master & demo production, ses-
sions, sconng.

NICK SOUTH
Phone: (213) 455-3004
Instruments: Alembic, long-scale fretted bass,
Roland GR-77B bass guitar synth w/fretless &
fretted neck, Rickenbacker fretless w/EMG
ickups. Ampeg SVT amp w/8x10 cab.
ead Music: Yes
Styles: All
Vocal Range: Mid-tenor backing vocals
Technical Skills: Fretted, fretless & slap; spe-
cializing in imaginative & melodic approach
Qualifications: English musician, educated at
Goldsmith College, London. Int'l touring, re-
cording, radio & TV work w/Alexis Korner, Ger
Ratterty, Zoot Money, Jeff Beck, Murray Head,
Steve Marriott, Yoko Ono, Donovan, Robert
Palmer, Sniff 'n’ The Tears, Time U. K. Good
image & stage presentation. Now living in L. A.
Available for: Pro situations; also give private
lessons.

CARLOS HATEM
Phone: (213) 874-5823
Instruments: Drum set percussion—acoustic &
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electronic equipment: Simmons, Ludwig, Zildjian,
Roland, LP, Atari.
Read Music: Yes.
Styles: Pop, rock, funk, latin, swing.
Qualifications: Original music projects in the
(I:gop&dance field. National & intemationaltouring.
alevision performance credits. Soundtrack
percussion. Music & video production. Lan-
uages: English & Spanish. Highlights: “The
rammy's Around The World", Entertainment
Tonight, MTV, Artist Of The Year award winner
on ABC Television series Bravisimo. Drummer
on “The Paul Rodriguez Show".
Available For: Originalmusic, live performance,
video, theater, soundtracks, commercial jingles.
For speciics, please call {213) 874-5823.

NED SELFE

Phone: (415) 641-6207
Instruments: Sierra S-12 Universal, ZB Custom
D-10 strg pedal steel guitars, ZB Custom double
10 string pedal steel, IVL Steelrider MIDI con-
verter, Mirage sampler, DX-7, dobro, lap steel,
acoustic & electric guitar (rhythm, lead, slide).
Read Music: Charts.

Styles: Ali - rock & pop a specialty. Traditional &
contemporary country, of course, as well as
other idioms. “Pedal Steel - it's not just for
country anymore. *

Vocals: Lead & back-up.

Technical Skllis: Writing, arranging, great ear,
very quick study, MIDI sequencing & demo studio.
Qualifications: BAMMIE award nominated
player & songwriter, over 15 yrs. extensive stu-
dio & stage experience, numerous album,
commercial, film & demo credits with Bay Area
artists, bands, producers, including Anita Pointer,
Preston Glass, Bonnie Hayes, Robin & The
Rocks, etc. Excellent image & stage presence.
Demo tape & resume available on request.
Avallable For: Studio & stage.

THE RHYTHM SOURCE

Phone: Greg Wrona: (213) 692-9642/ Bob
Thompson: (213) 822-7720.

Instruments: Acoustic & electric drums. per-
cussion. Bass & bass synthesizer. Electric &
acoustic 6 & 12 string guitars, blues harp. Ali
professional equipment.

Read Music:

Vocals: Yes

Styles: All with energy & commitment. Specialize
in rock & R&B.
Technical Skills: Triothat works together, works
hard, & works with you. Reliable, fast, musical,
creative and easy 1o work with.
Quallifications: Extensive live & studio experi-
ence. Colledive,lz' or seperately played with
Phoebe Snow, Rosie Flores, The Chambers
Brothers, many others, anyone who calls. Tape
& photos available.

Avallable For: Stage, sessions, showcases,
demos & casuals.

STEVE BLOM

Phone: (818) 246-3593

Instruments: Custom made Tom Smith Strat,
modified Ibanez Allan Holdsworth w/ EMG's.
Howard Roberts fusion guitar for jazz. Rotand
GM-70 MIDI converter for synth parts. State of
the art effects rack.

Read Music: Yes

Styles: R&B, jazz fusion, rock.

Technical Skills: Great look, sound & stage
presence. Dynamic soloist.

Qualifications: 3 érs. classical study @ CSUS,
Jazz study w/ Ted Greene, Henry Robinette, The
Faunt School & more. Have played/toured w/
Maxine Nightingale, David Pomerantz, Tommy
Brechtlein, Peter Schless (*On The Wings Of
Love®), John Novello, Jamie Faunt, Gloria Rusch,
Nicky Hopkins, Glen Zatolla.

Avallable For: Tours, local gigs, studio, rack
programming, careerconsultations &instruction.

PAUL GOLDBERG

Phone: (818) 902-0998

instruments: Recording quality Gretsch drums,
“studio ready” w/ R.L.M.S. system. Electronics
available.

Technical Skills: “Versatile Drummer”, vocals,
writer, arranger, drum tuning, programming,
percussionist.

Read Music: Yes

Styles: All

Qualifications: New Gretsch artist, Phila. Music
Academy graduate w/ BM in Percussion, tran-
scribes for Modern Drummer, performed w/ Bob
Cranshaw, Maurice Hines, Jamie Glaser, Eric
Marienthal, Andrew Woolfolk, Chuck Wayne,
Grant Geissman, Biff Hannon, Tom Warrington,
Rick Zunigar, Blackstone, Lee Jackson, Bill
Medley, Darlene Koldenhoven, Larry Nash. TV
& film; Roseanne Barr, Wise Guys, "Let's Talk",
Asian Media Awards, video w/ Kim Paul
Friedman, “Good Morning America".

Available For: Sessions, jingles, videos, tours,
writing, inspiring instruction, any pro situation!

AL LOHMAN

Phone: (818) 988-4194

Instruments: All acousticdrums; all percussion.
Equipment includes: Yamaha, Ludwig, L.P. &
Remo.

Read Music: Yes

Styles: All

Qualifications: 20 yrs. experience in all areas/

Y

styles. Numerous session gigs including com-
mercials, & album dates. B.F.A. from California
Inst. of the Arts, Grove School of Music, Masters
from Loyola. A million club dates & casuals, both
originals & covers.

Available For: Sessions, club work, originals,
casuals.

FUNKY JIMMY BLUE
Phone: (213) 936-7925
Instruments: Korg MtR, JX-8P, Roland R-8,
Roland D-1t0, Roland MC-500 sequencer,
Custom library, Roland Juno 106, MKS-100
sampler, Studio, Spector Bass guitar, Fender
uitar, Smpte lock-up.
echnical Skills: Production, arranger, musi-
cian, engineering, composer, drum programmer.
Styles: R&B, Hip-Hop, Rap, Gospel, Pop, House
Music, Dance.
Qualifications: Top-20 singles, Top 40 album,
Video scoring, B.E.T., Soul Train, VH-1, Radio
jingles, RCA.
Avallable For: Producing, programming, writing,
studio sessions, radio jingles, film scoring, live
work, demo work. Also equipment rentals.

HARVEY LANE

Phone: (818) 986-4307

Instruments: Wal custom JB Model 4 string
bass, Carvinfretless LB 60 bass, Trace Elliot AH
500 SX stack, vanous outboard gear.

Read Muslc: Charts

Vocal Hang(: High baritone.

Technical Skills: Pop, rock, funk, R&B, very
fast & always in the pocket! Excellent w/ the
arrangement.

Quall%leetlons: Over 18 yrs. experience. Per-
formed &/or recorded w/: &ichie ambora, Tico
Torres, Southside Johnny's band, members of
Vonda Shepard's band & Prophet, Darling Cruel,
Bruce Foster, Richie Wise (producer), “Staying
Alive™ movie project, Flamingos, Coasters. Ma-
jor studio expenence on both coasts and ex-
tremely dynamic live performer!

Available For: Recording, touring, lessons, any
professional situation, live or studio.

LEE BROVITZ

Phone: {813) 642-0112

instruments: Bass (electric & upright) / vocals.

Read Muslc: Yes

Technical Skill: Fretted, fretless; Mslodic &

groove orignted.

Vocal Range: Tenor {lead & back-up).

Quallifications: Toured &/or recorded w/ Cyndi

Lauper & Blue Angel, The Shadows Of Knight
"Glon'a"z(, Lynn Jones {Canadian TV star), In
he Pink, xaaynam Ferguson, Screamin’ Jay

Hawkins. Produced commercial productions for

A&E network, Eastman Kodak, Bausch & Lomb,

Gaslight Video. Berklee College of Music, nu-

merous song festival awards, staff bassist w/

Musicamerica Studios.

Avallable For: International Touring & record-

ing.

BOB BUDAVICH

Phone: (213) 837-3973

Instruments: Guitars, voice, Valley Arts Strat,
Gibson Les Paul, Mesa Boogie quad preamp w/
295 simulciass stereo amp. T.C. Electronics
2290, Lexicon PCM70 & various other pieces of
gear.

Vocal Range: Strong baritone w/ well over 50
current & standardtunes professionally arranged
for easy or no rehearsal.

Styles: All

Technical Skills: Versatile guitar & vocal; full
arrangement services from simple lead sheets
to complete studio production. Excellent effects
programming for big clean sound in the studio or
on stage.

Qualificatlons: 7 yrs. professional exp. in
Houston, TX area playirg & singing rock, top 40,
country & tusion. Dick Grove grad. 2 yrs. exp.
working in the Dick Grove Video Lab studio as a
guitarist. Millions of casuals & demo sessions.
Available For: Lead sheets, arrangements,
sessions, casuals, lessons & tours.

EDDIE GREELEY

Phone: (213) 313-3756

Instruments: Korg M1R Sampler, Yamaha DX
7 (modified), Roland Juno 60 w/ MD8 Midi in-
terface, Alesis HR-16 Sampled drums, Alesis
MMT-8 sequencer. Yamaha MT1X Multi-track
recorder.

Read Music: Yes.

Vocals: Lead & background.

Qualifications: Composer, keyboardist, ar-
ranger, programmer. Studied piano since age 6;
educated at UCLA, Associated Arts degree.
Credits: Arranger & keyboardist for The
Rivington's “Papa’s Show Stoppers” album;
composed songs for films produced by Canon &
ITM Pictures; plus various background material
for Musac. Performed in concert w/ several re-
vival acts including The Coasters, Peter Noone,
& Little Anthony. ASCAP published writer.
Availabie For: All recording work (film scoring,
TV, recording artists, producing, programming.
Plus live performance.

DREW DEASCENTIS

Phone: (213) 450-2015

Instruments: Electric & acoustic guitars. Full
digital stereo FX system powered by Marshall
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amps. K.K. audio cabinets w/ EV speakers.
Read Music: Yes

Styles: Pop, R&B, jazz, rock.

Technical Skills: Guitarist, writer, arranger,
producer.

Qualitications: Berklee College graduate,
studied w/ Gary Burton, Jim Ogden & Jim Kelly.
Have done various video scores & numerous live
& recording sessions from Boston, N.Y. & L.A.
Member ASCAP.

Available For: Producing, arranging, scores,
concerts, recording.

MARC LEVINE

Phone: {818) 361-5034

Instruments: Electric fretted & fretless basses,
upright bass, keyboard bass, vocals.

Read Music: Yes, sight read.

Styles: All styles.

Technical Skills: Will plar exactly what's
needed for your music- excellent time, groove,
feel, etc. Easy to work with.

Vocal Range: Baritone to low tenor.
Qualifications: Recorded &/or played live w/:
Uncle Festive, Barry Manilow, Michael Damien,
Bette Midler, Dionne Warwick, Johnny Rivers,
Dianne Schuur, Olivia Newton-John, Ronnie
Mack, The Undisputed Truth & more. Appeared
on The Young & Restless, Carson, Arsenio Hall.
Avallable For: Studio, live, lessons.

VOCALISTS

COSMOTION
Ramona Wright & Gael MacGregor
Phone: Gael (213) 659-3877 /Ramona (818)
767-0653.
Slght Read: Yes
Vocal Range: 3 octaves
les: All

Technical Skitis: Instant vocal improvisation &
arrangements; songwriting; lead & background
vocals; jingles, voiceovers & soundtracks; can
provide additional singer(s) . Fun/ast/clam-free.
. Together 6 yrs.
Instruments: Synths, percussion
Quallfications: Shared studio &/or stage with:
Aretha Franklin, Michael Pinera (Blues mage.;,
Lester Abrams (co-author “Minute By Minute®),
Ray Charles, Carl Lewis, Blinding Tears, Jack
Mack & the Heart Attack, Mary Wilson
&Supremes). Ken Lewis (Steve Miller Band),

ornelius Bumpus (Doobie Brothers), Dick Dale
& the Deltones, numerous club bands. Refer-
ences/demos.
Available for: Sessions, demos, jingles, club/
concert dates, etc.

ARLENE MORHAUSER

Phone: (213) 557-8050, 473-7353
Instruments: Voice, piano

Technical Skill: Vocalist, instrumentalist, write
charts, songwriter

Read Music: Yes

Styles: Pop, ballads, country, blues, R&B,
classical

Vocal Range: 3 octaves (soprano)
Qualifications: Good sight reader, 12 yrs. per-
forming lead & harmony vocals, from Top 40
bands to duos at clubs, casuals & weddings.
Have arranged, produced & sung on several
demos. Univ. of Conn. graduate wtih B. S. in
music. Have taught music and conducted. Great
attitude, easy to work with, dependable. Tape,
resume, & photo available.

Avallable for: Jingles, session work, demos,
casuals, weddings.

MARQUITA WATERS ZEVIN

Phone: (818) 890-5188

Styles: All

Technical Skills: Lead & backgound vocals,
voice over, jingles; very fast & easy to work with,
greatimprovisations; full knowledge of how voice
works; vocal teacher at LACC, consultant on
sessions; writer: songs & book on singing.
Vocal Range: 3 1/2 octaves.

Qualifications: Performed as solo on Johnny
Carson, Merv Griffin, & other TV shows; numer-
ous solo performances in shows, groups &
casuals; many demos, solo & background; promo
tape for Ghostbusters I, lead & background.
References/ demo!/ picture upon request. Rea-
sonable rates.
Avallable For: Sessions, jingles, voice overs,
demos, co-writing, and live performances.
DEBORAH RUTH
Phone: (818) 892-7240; (213) 288-9660.
Instruments: Vocals, lead & background.
Technical Skills: Producer, songwriter, keys/
synth, video & stage choreographer, dancer.
Wide range vocals.
Qualifications: Multi award winner, vocal pro-
duction forself-produced 12 video series, (Golden
Star Halo Awards). Soundtrack productions,
“Diamonds Are A Man’s Best Friend". Ld vocals/
self-produced product aired in USA, “Diamonds
In My Backyard™. Darlene Como. Many demos.
Ashea Adonnus.
Styles: Rock, heavy metal, ballads, (my songs
have aired on black & rock stations), Funk rock,
gerogressive, jazz, standard-like material, (mem-
rof Past Three Choirs), Night with Joe Sample.
Available For: Demos, sessions, soundtracks,
collaborations. Majors, rock band back-ups, pop,
& pro paid situations.

PRODUCER
W/CREDITS
OFFERING

INDIVIDUAL

INSTRUCTION ON
- ENGINEERING

- PRODUCING

» MIDI RECORDING

IN 24 TRK STUDIO
(818) 760-6809
(818) 702-6928

COMPLETE

24 TRK MIDI

KEYBOARD
STUDIO

MCI EQUIPPED, EMULA-
TOR E3, AKAI 1000, ETC.

$SS PER HR

(ENGINEER INCL.)
(818) 702-6928
(818) 760-6809

r__________‘m

GET PAID FOR YOUR TALENT

Use the PRO PLAYER ads to help you find studio/session and club work. I
I A cost is $25 for 100 words or less. Anything over will be 25¢ per word. I
Mail correct amount and this coupon to:
I MUSIC CONNECTION, 6640 Sunset Bivd,, Hollywood, ca 90028 |
Note: Please use this listing only if you are quolifie |
Name: Phone: i
I Instruments: =
Read Music: O Yes Q1 No .
W Technical Skil: 1
| Vocal Range: |
| Qualifications: |
I A
Available For: L
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(=1 FREE CLASSIFIEDS

'TO PLACE FREE ADS

If you or your business charge a
fee for your service; or if you are
an agent, manager, producer,
| publisher or record company, you
do not qualify for the free classi-
fleds To place an eligible classi-
fied ad, call (213) 462-3749, 24
hours aday, 7 days aweek before
the printed deadline. When you
hear the beep, begin with your
category number including avail-
able or wanted. Then state your
ad followed by your name, area
code and phone number in that
order. Ads must be 25 words or
less.Your name counts as one
word, your area code and phone
number count as one word. You
may leave ur to three ads per
issue, but only
?ory, and you mustcall separately
r each ad you place. Be sure to
list a price on all equipment
sales.All ads placed are final and

one ad per cate- |

cannot be cancelled or changed |

| once puton the hotline. Ads placed
on the hotline will run for one
issue only. To renew your ad after
it's been printed, call the hotline
again and repeat the procedure.
Ineligible ads or improperl
Elaced ads will not be rlnte
or display ads, call (213

5772, weekdays and ask for ad-
vertising. For Miscellany ads, call
(213) 462-5772. MC is not re-
sponsible for unsolicited or an-
noymg calls

ARAE

“We got what you need”

462- |

800 SQ. FT. ROOM
SOUND AND REHEARSAL AN QA H KOT6 @ VY

(L L L LR HOURLY WHEN AVAILABLE

NORTHRIDGE 818 993-7157

2. PA’S AND AMPS

«2 Cerwin Vega sub-spkr boxes, loaded w/2 400 wit 18°
EV's. Gt cond, $450/ea obo. Fran, 213-316-1030, 213-
540-0997

«Carvin bs head, $175. Mat1, 818-980-5058

«Carvin X100B tube head w/chnl swichng, EQ, reverb. It
screams| Brnd new, $450 . Decuir 12 sperolling tx rck, dark
grey, brnd new, $250. 213-957-2228. 213-859-2287
«Carvin, new mode. X100B head, going for $435 obo;
4x12 Celeshon $275 obo. Call Ron. 213-876-4493
«DeCuir 2¢15 cab w/15" Gauss spkrs, $300 obo or trade
for studio monitors & pwr amp, something like Yamaha or
Tannoy. Ralph, 818-773-1115

-Fender spkr cab for gurt, 4 12° Celestion spkrs, $200
Brian. 213 469-4545

-Former Club 88 PA & light show, pckg or separate,
$9500 obo. Andy. 818-991-8568

-Marshall 100 wit '69 classic head, modified, $1000 firm.
Call Ray, 818-761-7659

+Marshall 100 wtt super koop top, circa 1971, recovrd, ks
OK bul sounds grt. 2 separate chnis, 4 outputs, EL34 pwr
tubes. $500 obo. 818-761-3735

-Peavey bs amp, 1 12" spkr, 150 wits for $150. 213-965-

08
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-Peavey ED100 100 wit drm amp w/16"~ spkr & tweeter.
$200 obo. John. 213-399-7432

-Randall stereo pwr amp, RM280. $300 obo. Call Bobby
McNeii. 818-794-3513

+Raney 50 wit master volume pro lube Id series, gd cond,
nds luges paid $600, asking $300. Michael. 213- 876-

Roland JC120 wr2 12" sprks, built in chorus, reverb &
distortion, mint cond, less than 1 yroid, $350 obo. Call Ace,
213-657-6

«Trace Elliott 1048 & 1518 bs cabs, still under warranty,
mint cond, the best there is, custom padded covrs, will not
separate, $1200 firm. Randy. 818-367-6324

~Yamaha mode! EMX2200, pwrd 2 chnl stereo mixer, 250
wits, dgital & special fx unit built in, graphic EQ, 4 months
old, $1425. 213-221-7354

-2 JBL spkr cabs, 157, JBL E140 serles spkrs, $425 per
pair. Cali Chris, 213-374-2252

-Boogle Mach 3 head, fully loaded, like new, $800: KK
Audio custom 410 cabs w/EV sprks, $200/ea; 1 4x12 cab,
$100: vintage Fender 212 cab, $125. 818-508-6227
+Custom JBL studio PA ciub PA systm Consists of 8 15
spkrs, 2 mid-range drivers & 4 hi-freq spkrs wielec
crossover. $3500. Call Dave Brown, 213-653-3412

+Lee Jackson Pertect Connectionpwr amp, SP1000, 125
wits/chnl, perf cond, askmg $250 obo. 818-773-0687
-Peavey stereo chorus w/212 260 wils. Approx 4 months
old, have receipt. Asking $450. Dusty, 213-745-2801
«Tangent 24 chnl mixer w/road ¢s, $500; 24 chnl snake,
$200. Wally, 213-478-9481

3. TAPE RECORDERS

-Akal model GX255 1/4™ 2 trk, xint cond, $200 obo
Contact Alex, 818-761-4738
1/2 speed recrdr,r
anythlng' $145. Call Ron. 213-876-4433
Ampex 440 type 2 trk 1/4" tape recrdr w/Pacitic recrdrs,

iy, leam

2400 WATT SUSPENDED P.A.

BRANAM STAGES

Large Pro Sound Stage
50' X35 X14'H
Full PA Monitor System

Theatrical Lighting on site

Ideal for Rehearsal
Showcasing & Videos

Call for rates
JOE 8188983830

oolNRTOwn

* MONTH TO MONTH REHEARSAL
© 24 HOUR ACCESS/SECURITY CARD SYST.
© (OMPETITIVE RATES/FREE UTILITIES
 CARPET, WINDOWS AND CEILING FANS
 PHONE JACKS/11°~13" CEILINGS
(213) 627-TUNE (8863)
NEW LARGE AND EXTRA
LARGE STUDIOS AVAILABLE.

VSO0, in wainut grain cabs, $1100 obo. Cail Dave Brown,
213-653-3412

4. MUSIC ACCESSORIES

+1 Shure SM57 mic w/wind screen & 2 cables, for sale,
$30. Must sale immed. 213-592-2440

«Anvil road cs wwheals, 27x15x33, hoid 2 SVT heads,
$150. 818-848-8600

«Anvil road cs wiwheels forsale, 2t x 2")( 41t, hold 2 fioor
toms & accessories, $200. 213-306-468:

«Art DRX digital signal processr in new box & mnis, $480
Nagila. 213-656-8653

-Boss CS2 comprssr/suslamer new in box w/mnl & pwr
supply. $65. Chris. 818-577-8

aBgss padl, comprssr/suslamer ||ke new, $50. 213-657-

-Compl recrdng studio, console 18x8x2 w/palchbay & 8
trk 1° tape recrdr, 54000 obo. 213-316-4551

*Flightcs, specially designed forjazz bs orcopy. Room{ior
cables & accessories. $100 obo. Jef!. 213- 856-1351
-Ibanez EPP400 tx patch progrmmir, controls up to 5 fx @
once, inClud MIDI pdi brd, like new, $250 obo. Joe, 213-
874-1298

+Late 60's Maestro Echoplex. $85. 213-874-8272

-Pro PA ix rck & snakes, $1450 obo. Andy. 818-991-8568
~Rat D2DU, 2 rck mntd rats w/remote ft swich, true stereo
distortion all cascade together for the meanest sound
around. $125. Ted. 213-923-2547

-Roland R5 drm mach, $400; Ibanez dual 16 band stereo
EQ, $100. Call Harlan. 213-876-3088

-Roland R5 drm mach, new in box w/mnis & warranty,
$550. Gibert. 213-962-6223

-Roland TR505 drm mach, MIDI, superb cond w/AC
adaptor & mnl. Home use onty. $100, must sell immed.
213-592-2440

-Sampson wlireless, $75; Effectron, $100. Mat, 818-
980-5058

+SBX 902, xint cond, $350. 818-995-4310

SS7f7\uare SMS57 w/25 1t cable, mint cond, $80. Chrls. 818-

*Shure SM58 mic, $50. 213-318-5803

+SPX 90, $300. Doug. 818-901-7390

-Strat replacemnt neck, maple fretbrd, custom
handmade, $150/ea. 213-659-1951

-TAC Scorplon console, 34-8-16-2 In, custorn teak desk
w/12 rck spcs above meter bridge, 288 point wired patch
bay wi/snakes. pwr supply. $12,000. 818-763-3742
-Univox EC100 echo box ingd wrkg cond. $150 obo. Call
Victor. 213-461-3461

*Wid-anvll 2 spc amp rck ¢s. Call John. 818-446-9688
*Wid-mid 70's Electro-Harmonix big mutt pi fuzz. Mensi
818-995-7929

*Wtd-TC Electmc slereo chorus it pdl. 415-453-4084
-Boss CEJ stareo chorus, brnd new in box, $50; Korg GT6
gult of bs tuner, like new, $50. Ted, 213-923-2547
-LInn Drm w‘Coo;)er MID! modiication & xtra chips, perl
cond, $500. 818-763-3742
+Roland 626 drm mach, in box, includ pwr chords, $200
obo. Michael, 213-432-0255
+Yamaha RX5 drm mach wi/percussn card, $325 obo. Jim,
213-439-2955

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED,, AUGUST 8, 12 NOON

5. GUITARS

+'88 Hofner-Steinberger. pro G3T, headless 6 string w/
trem, white w/cs, strap. Cheap, $375. 213-397-7111
2 Fender sirats, blonde & tobacco, $300 for both obo
Andy 818-951-8568
+1964 Fender Mustang guit, B.Lawrence PU's, xint cond
w/cs, a steal @ $350 obo. Contact Alex, 818-761-4738
+1966 Tele, refinished, natrl, allorg, grl cond, HSC, $600:
1972 Sirat, DeMarzio hmixckng, locking trem, mint, HSC,
$450, 818.761-3735
+1974 Glbson Les Paul, biack, gold hrdwr, HSC, xintcond.
$700 hrm. 213-969-4766
*1980 Fender Les Strat, rear model, lake
td hrdwr, unplyd cond, HSC, $525 or tr.

ick, 818-990-9609

*Bs, custom Lorivee, Canada’s finest. ENG PU's, ebooy
fretbrd, mahogony body, white w/biack pick guard, $301
818-346-9716
«Carvin DC135C, brmd new, F.Rose trem, loaded. koa
woodtongue oll finish w/cs. Must sell for food. $575 obo.
Phil, 818-507-6567

+Classical solid body elec guit by Honer. Luke Chet Atkins.
model. New cond, $285 obo. 818-566-8

-Eplphone 1877 Cabalero, xInt cond, 8200 obo. Call
Janet. 818-506-4767
<Fender USA Strat, red w/Jackson PU in bridge position.
Xint cond, $475 obo. 213-864-7567
-Hamer Chapparel, Kramer Baretta, Wammoth soloist
Have allreal Floyd's & Duncan PU's. $1300, will separale.
818-985-0185
-Jackson Randy Rhodes D, yellow wiblack F.Rose,
Jackson Cs also. $950. Kevin, §19-482-7472
~Jerry Jones Longhorn guit. aqua, new wics, $490. 213-
874-8272
-Kramer Beretta customairbrush, F.Rose, neck scalloped
above octv. Cost $1500. sacriice for $750. Phil. 213-450-

lacid blue, all
e for Les Paul

0584

-String bs, modem, all wood, handmade bass w/ad)
bridge, new covr & PU. Big deep tone & easy action.
$2500. 818-990-2328

«Taylor Jumbo acous 800 series, rosewood sides & bk,
Spruce lop, Fishman PU & bndge, delux HSC, brnd new.
will sell for $1350. 702-454-6660

Tele, brown Fender body, Mighty Mite PU's, Scheckter
Hong Kong rosewood neck, HSC, sounds grt, $200. Call
Randy. 818-367-6324

-Univox Rick copy bs, $225 obo. Matt, 818-380-5058
~Yamaha BB300 bs, red body, xint cond, $425 obo. Call
atter 6. 213-370-7748

-Yamaha BB300 elec bs, black w/strap & Cs, new cond,
$230. 818-763-3742

-ngaha CG160S classical guit wics, $200. 818-448-
4151

-Fedora custom bs, neck thru, ENG's, Explorer shape,
must see, $1500 obo: Charvel fusion, new, top model, all
xtras, $500 obo. Jason, 213-871-2028

6. KEYBOARDS

-Baldwln elec piano, full size keybrd, gd cond. $500 obo.
213-851-2779

WANTED
TOP 40 BAND

for bookings in the Orient.
Minimum stay: 4-6 months. 4, 5,
or 6-piece with female vocalist.
Also needed: male solo piano
player/singer, jazz group with
female vocalist, and 3-piece
rhythm section.

(818) 707-7329

c KOooms x

* Air Conditioned *

* Reasonable Rates #
* Pleasant Atmosphere *
* Top Flight Equip *
(818) 765-4

qOCKIT

REHEARSAL
(818) 843-4494
+ Superior & clean for the pro «
*New P.A's+A.C.+ Storage -
* Prices from $9-$13 per hr «
« Drummers $5 per hr «
NOT A WAREHOUSE
2109 W. Burbank. Burbank. CA

Frostfire

REHEARSAL ~ STUDIO
(FORMERLY MAX STUDIOS)

© 4 GREAT SOUNDING ROOMS

o STATE OF THE ART EQUIPMENT

» A/C, STAGES, LIGHTS

© 24 HOUR ACCESS

© ACCESSORIES & STORAGE

o EASY FREEWAY ACCESS

(818) 994-5890
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FRANCISCO
STUDIOS

e 24-hr Access/Ample Parking

* Acoustically Designed Rooms}
* Monthly Rehearsal Studios

® Very Secure/Free Utilities

® Own Personal Studio

e Carpets/Mirrors

(213) 589-7028

Stetic)
REHEARSAL

5. brand new soundproof rooms.
2 pro showcase studios.
Loud, clean monitors & PAs.
2 huge stages, AC, 16’ ceilings,
parking & storage.

Great Burbank Location.
Low Rates.

(818) 848-3326

SOUNDS ABOUND
WHEN EDDY’S
AROUND
SOUND ENGINEER
(213) 398-2189

CRAZY EDDY’S LIVE
SOUND UNLIMITED

JAMMIN
TIMES

REHEARSAL STUDIO
* P.A.

* Stage Lighting
* Storage * Rentals
* Air Conditioned

8912 Venice Blvd.
(At Robertson)
Los Angeles
(213) 204-0988
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<Hammond C-3organ, bench & Leslie 145 spkr, xint cond,
$975. Calt Tom, 213-278-8128

«Kawal acous console piano. Mint cond, biasc:ogbss
finish, ped size for apartmnis. $2400. 213-318

<Korg Concert 3500, used only 2 weeks in show, bmd
new, $1250 obo. Eddie. 213-656-0490

*Korg Poly 6 synth, 32 s onbed, 1000 sound tape
Iél;rary mint cond w/stnd, covr & mnis, $150. 818-761-
-Korg Poly 61, 64 presets, xint cond, no MIDI. $200. Jeff.
213-312-1874

*Roland Axis 1 remote MIDI ke . bright red w/anvil
fight ¢s & ali accessories. $695. Pert cond, must sell
immed. 213-592-2440

+Roland Axis, silver grey color, $700 cash, xint cond. This
is the kind of keybrd you wear around your neck like guit.
Awesome you nd stage presence. 818-980-9176
-Yamaha ht piano. Gloss ebony, xint cond.
Bea:mul tone & even action. $3900 widench. 818-990-
232

«Yamaha SY77 synth wiFM Symhesls digital sampled
sound, built in sequencr, $2350. George, 213-856-9180
<Ensoniq EPS Perfrmnc sampler keybrd, like new wiit
swich & sound disks. $1325 obo. Call Bret, 818-577-3978
*Roland Juno 60, analog synth w/MC8 MIDI interface &
sind, a classic in pen cond, $450. 818-763-3742
Yamah TX-7 synth module wianvil cs, $350 or trade for
Roland D10 or 0110. 213-578-6438

«Yamaha DX7 in xint cond w/light ¢s & cartridges. $700.
Call Ray, 213-871-8054 x560

7. HORNS

+Alto sax, Selmar USA pro model, xint cond, grt tone,
asking SlZDOobo Paul. 213-461-4290

8. PERCUSSION

ijball $2-§5 per inch; 16x24 Ludmg kick drm wics,
$200; Sonar metal snare, $200. 213-31 9
al:ggltg:oll 7 pc Peant, black, $700 obo. Danny Mesaro.
“Pearl 7 pcdrm kit, model GLX, mapie & pwr shells, hrdwr,
géf:‘!;gl:,‘stnds & fiber cs. Immacuiate cond, $2050. 213-
*Peavey elec drm amp, 100 vm hardly used, 16" bs spkr,
$200 0bo, John, 213-309-7432
+Simmons size electmc kit, 5 pc, under warranty, $900.
213-399-6831
+Tama Ant Star 2, 24" bs drm lor $425; 14" pwrtom, $125.
Both are white & in xint cond. Call Dave, 714-243-2328
«Roland 626 drm mach, in box, includ pwr chords, $200
obo. Michael, 213-432-0255
*Witd-7 pc drm set. Mine was stolen. Can trade roadie wrk,
engineer wrk, carge ?' wrk, stage mngt, anything. Nd
drms bad! 818-785-4673

9. GUITARISTS AVAILABLE

*23 y/o guit wixInt image & ip sks musicns or estab
band. Must be tintd & dedictd & vo sns of humor. InfiVH,
Salrti)am Lynch, Vai, Red Beach. Call Kenny, 818-352-

-A.Frehley mts R.Sambora, L/R guit plyr, 26, |

image, sks cmrcl HR mel band to compl. Pis n?l Steve.
818-504-9627

«A.Frehley mts R.Sambora, L/R guit plyr, 26, mq tw rock
image, sks cmrcl HR mel bana To compl, pls call Steve,
818-504-9627

-Acous/elec, gyv lighter, infl Zep, Floyd, U2. Contact
Seth. 213-436-74,

«Alcohol Infl guit plyr sks cool k band into Pussycat, AC/
DC, old Crue. Call Greg, 213-851-844

-Beer drinking, bourbon sunkvrg gul wmnchmg skinny
blonde guit plyn? fool. Jeti, 213-878-0214
*Blues guit kq for biues band. Call Jack. 213-374-3313

Career Study with
Leading Professionals
Recording Arts y
» Songwriting )
* Electronic Music )
* Recording Engineering (
» Film Scoring. )

Call Ms. Conner (213) 825-9064 \
P P W P oS

[=] FREE CLASSIFIEDS

~Crunching #t, Zodiac, Tango, Cuh. Equip, tmsprin,
Ppros only. om 13-874-6604 i St
+Dead or alive, exp or semi-ex) gunlolormo pop R&B
9P wMID! studio. Dedicid o ly. 213-753. d:g
<Extremety dedictd guit plyr avail, Mlnnglo allto make
it happen. Must be you ngem\ayenuwed srs. Infl Kiss,
Poison, Aero. John, 818-367-8769

*Funk Quit, also have guit synth, also have keybrd synth.
Avallolgnoumg T40, onig projs. Pros only, paid sits. 818-
363-

94
<Funk/T4Q/guit w/vocs sks wrkg band, 3-5 nitesiweek.
MIDI rck, Choreography ? No problem. Formerty w/
Dominoes, Ha Anist band. Andy. 818-981-08!
-Guit avail for immed gﬁn HR 'band. Intl Sykes,
Schenker & D.Huff. 213-
=Gult avall for wrkg classic rock, T40 band. Into Stones,
Zep & lkes of that. 818-240-6150
Gug avall, cmrcd rock. Will send promo. Chip. 407-671-

633
=Gult avall, /R, bwes, rock, etc. Avail for clubs, sit-ins,
etc. Call Victor between 2- Spm 213-461-3461

+Gult avall, sks to form HR band w/direction ranging from
bhues 1o neo<lassical, Can also Ply keys. Srs, hed wrkng.
Rick, 213-962-2029

-Gtanu:angmclrod(ml.AGdcl ‘s,prxg: h,riave
ks, tmsprtn, xint ip. ngel City, , 48P,
Saman:‘., Mensi.81eaqu 5-7929

“Guit sks estab mel metal band, x nl plyr, writr,

showman w/ivocs, exp very ing hrimage, r gear & pro
att. 213-988-4074

«Gult sks estab speed metal band. Contact Lou. 818-509-
5971

*Gult sks musicns to J/F dark metal band, Clean dirty
swichng, stereo equip, srs & dedictd. Sabbath, Sanctuary,
Rainbow, Kansas 213-387-0737

~Guht that ys sks band o
create odg blues syle rock. Infl Thundemlru Muddy
Waters, C.Berry. nka 213-396-3009

«Gult, 24, wing hr, equip & tmspnin for a fabulous HR
band. Infl Whnesnake Badlands Mark. 818-989-5447

-Gull 30 axp, sks srs artists to build repetoire &
area il, 818-507-6567
Gu cmecl HR only. 213-397-7111

-Gun dblskeys&bs. &1d & bekgmnd vocs, skg:mg
image, will travel. Calt Gary 213-661-0976

-Gun. delmnlnod hu axp w/vocs & equip & xireme
abil. | ﬁ' the job do s, pis. Jobo. 213-392-0132
*Gult, LR, sksloJlF RARband Intl Clapton, Stones, Little

Feat, "Dire’ Straights. Ira. 213-653-1951

-GuH, pro, gear, lmspnn image, sks pro band or forming.
Michael. 714 962-1452
*Gult/id voc avail for T40 band only. Strol

g singr,
current on T40, oldies, R&B, rock, dance. Call
653-8

ark. 213-

1
+Guit/voc avail, R&B, jazz, rock, funk, 12 yrs pro exp, pro
sits only. 818-352-
*Guttivoc, R&B, funk, rock, jazz. Availimmed for wrkg sits
only 8'8 789-5457
it avail. Call Steve. 213-463-2042
-.lu.z for wrkg sits. Igor. 818-994-6008
-Ld gui l/ e reslevbhHRmm{ P;'oluingmb(a;n:
wikeys. Infl inger, Whites| 1 ui
stshankov G.Moore. Call Mark. 213ng53 go
-Lmy gult avail for 7sglud|o/damo wrk & to J/F band aia

Toto. Eric, 213-469-
*Mel HR guit/writr w/pro gear, exp, bekng vocs & tks. Must
ta:eove7r23 must be totally pro, must have vocs. Bob. 213-

69-6791

-Orlg gun avail. Xtrme dynams& enargy. Srs singr, writr,
r, studio, etc. Aero, Beck, Richards, Angus. Uniq

le 8!8 843-7405
gqunqwnr/arrangsv/voc avail wigrt equip, chops,
tion, exp, ks. Avall for any pro sits, Lou. 213-

3066246

+Pro fem guit plyr skg cmecl rock band w/male plyrs. Pros
only Mystylecomboof Rhodes, Hendrix, VH, Lynch. 818-

-Pm ld formerty w/x-members of A.Cooper, sks pro
5‘Rland Srs?ayros only, Must have mngt & bckng.
2|3 -46!

Turn Your Music
Career Around In
Just 60 Days

* Get the Secret to
Success

% Guaranteed Results
For more information, call:

213-656-6916

HOLLYWOOD
REHEARSAL/SOUNDSTAGE
$8/HR & UP

[213) 467-0456 (213] 463-4976 (mornings)

FORTREss 10 Rooms/Full Serve

Equip./A/C/Parking

[PHOTOGRAPHY

818 508 6542
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24-HOUR HOTLINE: (213) 462-3749 i

NEXT DEADLINE: WED., AUGUST 8, 12 NOON |

«Pro id guit, NVerwlxInlchops ar, image, sksmel metal
band. 'P:ur studio, kve exp. 8; live/tape over phone.
Brian, 213-665-3535

-Pro San Fran musicn sks ptace in band w/mngt. Calt Al
Conn. 503-585-8063

<R&R guh, singr/sngwrtr wnts to J/F band w/enthusiam.
I've sngs, equip & aft. What's your story? Rick, 818-990-

-ngu,]m vockqun 3! veryxpmssv flowingimprovs,
nt chord vox| :asspon Pros only. Dale

H s 213-725-31 132 3165
*Rock gutt sks band w/mngt & direction. l5 yrs exp leam
pgr Have ks, hooks & equip. Call Dan. 714-432-093;

ock guit sks pro sits. Much smdlo & stage exp. Pro
equip & image. Leo. 818-243-8
«Rock guit, versed in all styles, L/R very impressv 1alun?
chord inversions, dynam vocs, leam plyr wimspin. Call
Eric. 213-850-6436
*Rocking bluesy loud Ing hr handsome guit, lots of ex
live & sngwrtng. Sounds kind of like AC/DC mts Zep
Asro’s basement nnklng beer. 213-878-0214
=Sharp guit wivision to J/F trippy, tunky, mean band.
Slash, Hendrix, Dr Know, Peppers done my way. Lkg for
the real thing. 213467-4505
-Slam grooving guit plyr desparately wnts to join siam
grooving band. Infl L.Colour, Faith, Peppers, etc. Call
Johnny. 213-659-5648
+Slide Id guit aia R.Wood, K.Richards tradition to J/F band
like Faces or Crowes. Gd gypsy outlaw image, age 24.
213-413-8558
<Textural guit

to form dark ernollonally lmnwlnq yet cont sound.

Cure, Mission, P.Murphy. Johnny, 818-773-902:

“Who plys guit witheir fr anyway? | use my fi rs. Big
. Fenson, 213-739-

nosed, 4 oyod guit w/short hr sks
24

“Youl rr kg to J/F band. Lks a must. Inft

Blood, woal ears, GNR, Tango, Badlands. Call Tom,

818-951-4935

+2nd Id guit sks young intense 90's cmrcl metal band w/

style & groove. Have gear, exp, killer matrl, image. Infl

Queensryche, Tesla, Skid. Miki. 213-375-; 2259

«Borklee grad, guit avail lov paid sits, any & all styles

including csls. 818-705-4729

+Black Qult sks R&R sit. Have e%za have chops, have

grt tunes, perseverence. 818-5.

*Bluesy, ballsy crunchy guit/sngwrtr avail for band of

same or to collab wivoc. Equip, tint, image & tmspnin. Pros

only. Jim, 818-997-1926

+Fender man, 23, w/pro equip, vocs & clean amest recrd

wnts 1o A.Summers baby. Induslry exp, pref trio. No

breathers. Tony, 818-993-9580

+Flery K.Richard/M.Taylor infl guit &tys standard & open

tuning. Sks band into Stones, Mellancamp, Social

Distortion. Let’s have fun. 818-366-2481

~Gult’sngwrtr, elec & acous, sks band or musicns beyond

rock & hvy music. Have equip, image, att, imagination. No

babies, no maybes. Christian, 213-461 -4579

«Ld gultsngwrtr avail for right gig. Inft Aero, C.Trick, Kix.

818-753-3918

+Lkg for musicns to jamAorm band, referral service in

Latin, funk vein. Jesse Jo n, Santana, let’s go boys, grt

att. SOOfRIO 818-955-8245

-Pro g plyv veg verstt & tasty, Lkg for i m band.
ues style. Pros only. Pis call it you're

hung msuecoss 2l3-637 1152

*Pro Id guit plyr w/alot of sngs. Xint plyr, dedicin. Infl old

VH, Leppard, Scorps, Call Edgar, 214.426-0850

-RARguIlwms 10 join R&R/melalband. AC/OC mtsGNR.

Image, att, equip, Srs. 213-461-0517

+*Street level guit wimage & stage presence sks crazy hi

DEMO SHOPPED /
CONTRACTS

Robert Dorne
Music Lawyer

(213) 478-0877

PRO
BIO

RESUME

TOM
(213)

KIDD
532-9448

AMERICAN INT’L
ARTISTS

is currently accepting
submissions from bands,

l & songwriters.

Send materials & S.A.S.E. to:
|| 6565 Sunset Bivd., Ste. #524 ||
|| Hollywood, CA 90028 ||

—

|

. |
solo artists, producers l
I

1

sngruy MuSICns 10 ply vy mel in your1ace H&H. 213-/45-
2801

*X-CBS recrdng artist, HR bluesy guit avail for pro sits.
Salary &/or maj bl poslnon pret. Jason, 213-871-2028

9. GUITARISTS WANTED

«2 guit wid for biuesy HR band wlem s.:gv Must sing
Infl Aero & Janis Joplin. 213~85

-2nd&ldwnmd10rmdtoulfl
contracts & showcs. 818-892-7240,
~2nd guit wid for colortl elec/acous rock

1or possbl indie abum. Wade. 213-874- 3759
+2nd guit, L/R, sought by signed band. Fun, hi energy, hrd
eooeg semi-almtv rock. Creatvity, sns of humor &
comm-tmm esscmlal 213-469-7492

A d by singr/si r to form band. i
chogsma expa rmsl Inf) Southem rock, bues & fotk. 213"
461-2191

-Acous guit w/slror? vox for fun pseudo acous grp w/igd
sng s & gtos 213-207-0
mtv band w/nat1LP, Clash Badtinger, punk, sing-a-

long, nd rhyth guit, some vocs, under 30 pref'd. Contact
Dan. 213-874-5416
-BAO HABIT sks a L/R sngwring

& equip to compl twin gui e baad é;ng::;a

-Blndsk:rawsldnnyldwn,darkpunkyoqoeb image.
Pwr Chords, D:slomon eany Cuh, old Bowie. No metal.

Christian, 213-878

Bckup voc/rhyth qul wid for R&R orig band. Gd
& att, instamnt heiptul, infl Heart, Giant, Bad

Er\gtsh So Bay area. 213-372-3119

+Bst that cblsonkeys sks guit tor colab. Into v HR,

bkees rock & new age Music. Verst! & creaty. , 818-

703-8049

*CIRCUS nds guit tech, must be exp, dedictd, dependable.

Big custom 4 sick anslomwnwmnanygadoms Gn

pay. Jefi. 213-652-8

-Estab altrmtv music bana currently wrkg w/prodcr. Infl

Clasn 9" Nalls, Jane's, immed sks creatv guit for upcmng

ecring & shows. 213-851-4900 x231

-Fln wild whiskey guit plyr wid 10 form band by eclectic
sn%wm wmol demo lape & maj bl intrst. Call

Kalhryn

+Fem percussnst A male voc sk fem guit to create. Infl
Fleetwood to Bauhaus. Enjoy dance beal, some own
equip. 805-659-4986 .
~Fem voc sks guit to accompany her on tint & jam nites.
Lucia. 818-753-7788

*Gult & bst sk guit w/vocs. Srs commitmnt, not pro yet
Rock, ska, R&B, acous. Many origs, no melal, no image.
Call Andy, 818-889-7396

~Gult for progrsv pop bandie KROQ. Have mngt, atty, nat'l
college airply. 818-988-4924

+Guit ndd for rock ,&MO.‘ infl, improv abilwritr/vocs a +.
trtl Sun?ays Church, REM. Pro aft. Lvmsg tor John, 818-
880-6371

+Gult ndd w/att & image, big sound for P/R band. Grt st
agsrmweenzzzs Intl Fix, P.Mumhy, B.idol, U2. 8 8-

Gult glyrmdmslm of Kix, Guns, Pistols, Crue. Sleaze
& flash a must. Pis v msg. 213-865-6404

INtENSE Rock Guitar
INSTRUCTION WITH
DARREN HOUSHOLDER

+ Guitarist with War and Peace
(Pilson, Appice)
+ Berklee grad and former faculty
+ Learn classical and jazz harmony
applied to guitar
+ Modes, Sequences, Sweeping,
Tapping, all Arpeggio forms, efc., efc., efc.

(818) 715-9166
MASTER LUTHIER

Roger Giffin
Guitars built for: CLAPTON,
J. WALSH, D. GILMOUR,
A. SUMMERS, TOWNSHEND, &
many more.
All Repairs and custom instruments.
Gibson Warranty Center

WEST COAST CUSTOMSHOP
(818) 503-0175
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[&1 FREE CLASSIFIEDS

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., AUGUST 8, 12 NOON

-Gult pOyr wld Industrial HR mix. Pretty Boy Floyd, Easy
O mis 23 ig Sputnik. 818-913-2978
-Guh wid by amateur singr forinformal grp. Stones, Berry,
IgnPMdendo:s n \t:nbe Tom. 213-859-4669
o wi unky l&dvmvlolonnlanmlngu al
v mbandwlsmoimrnor Indl Fishbone, m
Surl. Kevin. 213-477-754
-Gunvnd!orz it hrd pop band. Infl Ramones, Costello,
Generation X. Call Tony. 818-346-6856
-Guit wid for blues proj, over 30 w/exp, pis. Call Mike, v
msg. 818-716-4190
«Guit wtd for estab atmtv HR band. We have studio,
investor, proder, mngt, Il intrst. Intl Clash, Cult, Zep,
Bowie. We nd Marshall Les Paul sound. Be yourselt. Lv
name/phone#. 818-794-7124
~Gult wtd for Metallica styte band, /R plyr, band is signed
w/bi. immed pay. Call Mary. 818-842-3595
+Guit wtd for ong solo proj. Infl Simple Minds, U2, INXS.
714-671-4033
Guit wid, infl S, Vai $S.R.Vaughn, V.Reid. Must be lunky,
creatv & under 25. Srs only. Call Greg/213-949-3641,

213 568 1127
Ey hvg groove based band. Intl Testa,

Aevo. ACIDC Kix. 213-398-5040, 818-886-7883

-Gult wid, /R, hvy blugs based band. Infl Ratt, Montrose,

AC/DC, Tesla. 213-398-5040/818-886-7883

*HOLLYWOOQD DAWGS sk guit ala Social Distortion,

.olg%cr\ain. Hangmen, no cowboys. Call Kelly. 818-761-

-Hot new band, LACY KANE, sks guit into Poison,
M. Monroe for pop metal hit matd party rock band. LACY
mn(r agont& atty. 213-962-7359
-MR blnd jor ?un Writng abil, hanmonles & Ik,
bekng vocs heip'ul Infl Testa, Thin lezy Iron Maiden. No

; S Of an: ;:"all"B(ob 21346':-4;7" - AET
=if you & 1 ke cou rue, ns or
Poison, call. 213-467’206“47
*KINGS OF OBLIVION sk Id%len have shows & recrdng.
Imagya7Sl7oooes. MCS, Motorhead, Dictators. Call Mike,
21 -
-Ld guh ndd for chord orlentd band w/dark image. Skin
Jo m: elmsgc;m. Iggy. Lords, Ramones, beer. No Hi

1

-Ld guht ndd for all gifl band. Able to read if possbi.
Must be determined, must have own equip, be dependbl.
Call Michael, 213-766-8536

~Ld guhtwid forestaborig rock bandinLA. Todd. 213-473-

*BAD HABIT sks a /R anwnr'\_? Rgroovlv\%gull wiks, at,
gqgl%slg 7eomp| twin guit cmct band. Call Mike. 213.
18-

-Ld %un wid for orig altmtv rock band. This is for pros only.
ange Co area. 714-990-6044

-Ld gult widfor oﬂg grp ala Violent Femmes & REM. Call
Dave. 213-469-3614

*Ndd, HM Id guit, A.Cooper type |or theatrical musicl
presentation. Call .lerry 213-661-025

~Orlg R&R band kg for Id guil & keybdst w/P.Fioyd Infl.
Call between 5-10 pm. 818-973-3116/818-985-7364

<Pro id guit wid :or cmrcl met e tal bahnglMusl h&v:lm
equip, tmsprin, team atl. Have rei spC.

intrst. Cal J.R. '213.864-7567

*Publshd snavmr/&m wid by voc/: rr to collab on
rock origs to make demo. John. 213-836-9230
+Richards, Berry guit, have developmnt deal w/recrd co
for demo. Send lape/pic lo 280 S Lemon Box 185, Walnut
CA. Frank. 714-594-663
-SALEM'S LOT sks id qun wnmage equip. exp. Mel,

~Tall & thin funk guit, grt on baltads, gd dancer & singr, wid
by grt R&B concrt band wigrt mngt. Babyface direction.
Slevie. 818-344-3816

~THE STREET BOYS are kg for Id gult w/icrunch, groove
& feel. Like Petty & Cougar, we're hvy on sngwrtng. Call
Nacho. 213-804-5524/213-439-9676

~The next maj act out of HIl . Must have grt strumming
hand. Gd ks & gd att. InfIL. lour. JearvJezebel, old Culi.
818-377-4763

*Theatrical minded, shock, glam lmage
willing to wrk w/our sngs & n‘?e rugs. Call .lakr

818-788-8794
«Tone monster wid for voc w/killer | , Ski 'oogggbwl
-9551

gun F:nand bekng & Il intrst involv . 818-

% sks guit w/pro
ks an&emp 818.763-3703
*Wtd-1 rhyth guit for cmrct HR band w/ks & equip &
tmsprtn. Call Sean. 213-874-6511
*Young orlg rsv rock band wisolid matrd & inrstd
parties sks keybdst/rhyth guit lo wrk with. Exp necessary.
Call Jim. 818-907-8981
+2nd guhit wid for alimv band. K & vox a + Infl
Bunnymen, Midnight Oil, Gabﬂel ust be that special
person. Dedictd only. Jeft, 213- 909
A gun wld for pre-hrd core punk w/synths. Doug, 213-

850-1492

-Band nds guit. Infl Mission UK, Church, Smithereens,
Petty. Lots of plyng around town. George, 818-996-8232
=Bluesy fom sngwrtr/singr sks guit w rsv soulful dark
groove to form band. intl Eurythmics, DePeche. Have
sngs, you too. Xint contacts, spc. Beth, 213-655-7948
«Fuslon guit hero ndd for soon to be recrdng, gigging.
toumg jazz grp. No moonlighters, pros only. 714-738-
4547

-Groove orlentd K.Richards style L/R guit ptyr wid for P/
R band ala B.Raitt, M.Ethridge. Terry, 213-202-0883
~Gult plyr for almost formed HR band. Vocs a must, Ing hr
amust. Infl Poison, Cinderelia, Kiss. Blonde pret. 818-985-
8319

~Guit ptyr wid to form band w/singr/bst w/strong vox,
slvong sngs. Intl Smiths, Cocteau Twins, REM. Jeff, 213
83

-Gull pyrwid to ply simple dénam atmospheric Ids. Must

be sng orientd, mature. Intl REM, Smithereens, Petty, etc.

Call Tony, 818-705-4615

*Guht wid for 9. Must be able to sing Id as well as

read & write. Styles of new Chicago & K.Loggins. Call Bill,

213-530-7749

*Gult wid for voek hrd biues proj. Stevie Ray, Grand Funk,

Montrose. We have mairl, free rehrsl, Charisma, dedictn a

must, 213-225-5578

-K/A fem singr/sngwrtr, Joplin mis Tyler mts Gramm vox,

sks pro male bluesy HR rifimasters w/strong sngwrtng,

vocs, streetwise att, image. 818-781-5607

P;lF gul; wid to showcs witechno-rock artist on Ibl. 213-

278

-NEW IMPROVED GOD sks LR guit plyr. Have mngt,
ngk .g S. InﬂSlones Pislots, Rose Tatoo, AC/DC, etc.

Call 13-466-

*Pro mnvocpfolwlllm sngs, Iks, hr, passion, presence,

albums, gigs, connex, sks same guit. Aero, Cuk, AC/DC,

Great White_ 818-787-7649

g‘mr?revmckb duondsAIe: Lﬂeson Smg wm%nusiclzg

ush, Yes. Da . Orange

pretf. Mike, 711% 6270/Meml| 1a- 35'1'.5‘537,

-Sln%r & bst skg the 1 guit/sngwrtr, mel w/hvy edge al

Rodes. Vai. Have abum credits & much oxp. Kel'y

crunch & sngs. | yche,
King Diamond. Call Chaﬂle 213-221-4337
e%cu;;bag Id gudt for Hifywd band. Job & tmsprtn. 213-
1
+Singr, bst sks dedictd guit welevated consclousness for
sngwrtmg, perfrmng, collab. Maj 1bl intrst. Infl Manzanera,
Danie! Ash Chameleon, Cooder. Randy. 818-367-6324

ENTERPRISES

CUSTOM SCREEN PRINTING

* T-SHIRTS  LOGO DESIGNS
* PHOTOGRAPHY

The Music Industry Printers
(714) 676-9408

Collect or Direct

818—883-
st nds L/R guit to showes. Grt 5
ggsrsrol ort connex. Vocs a +. Aty pop. Don, 213-542-

=Wtd, id guitfor orig grp. Infl Violent Femmes, Cure, REM.
Call Dave 213-469-3614

10. BASSISTS AVAILABLE

~Amazing bs, name London bs plyr, internatl mega-
credits, 29, toughrocker image, sassions & pro offersonly.
213-873-1062

»Avall, bst/voc, verstl, competent, 18 yrs exp, sks wrkg
band. Call Michael. 213-664-5844

+British bst, 36, much pro ex| topequp etc.skgpropwrll
Hulsyncopal gfo P Stewan,
818-352-2002
-Bt plyr ializing in R&B, funk, Latin wistage & studio
. 213-937-7732
-B.p T, 24 y/o Ing hr, avail for damos & showcs. Info HR,
funk. Xint slap techniq. Call Fabs. 213-837- 7731
-Bs soloist, new LP wiracrdng co, maj tourng exp, kg for
overseas booking, 1 niters, till-ins, recrdngs stts, all styles.
Dbl on keys. 213-662-6380
-Bst & drmr avail for pro sits. Exp & Ing hr i amust.
Intl Tango, Bullet Boys & Crue. Call Jeft, 714-982-7227
-Bst avall for classic rock T40 csls band & studio wrk.
Strong vocs as well. Ralph. 818-773-1115
+*Bst sks estab HR band wlmr?t Slvo irnage & stage
presence, pro offers only, pis. 213-85
+*Bst sks musicns for collab. Into Imo pvogrsv HR, blues
v;.c‘k & new age music. Verstl & creatv. Lance, 818-703-

9
+Bst, 22, srchng for altmtv rock band. Int! include Smiths,
Church, REM. 818-955-6522
-Bst, 24, have exp, dedictn, tmsprin, equip & image. Intl
Maiden, Metallica, Sanquary Fates. No drugs or jerks.
Srs career minded pros only. Steve. 818-997-8026
-Bst, 24, Ing hrimage, equip, exp. sngs. FommFSALEM'S
LOT mel crunchy, s| cg:og metal band. Infl Ozzie
rao&adealh Queenry: iamond. Charlie. 213-221-

*Bst, pro, 247, sks a srs pro sit, willing to volid, already with
atop grpbut would fike 10 wrk in between. Have all equip,
reads & is very, very equip'd. 213-285-7824
*Bsvid voc Ikg for wrkg T40 or covr band only. Solid id
smgv styles rock, R&B, funk, oldies, classic rock, jazz.
Also dbis on guit. Call Mark. 213-653-8157
~Fem bst sks band or musicns who still think music should
a;unsGon image, equip, tint, keys, vocs, etc. Laurie, 818-
267/
'Ml-lechHgstb;‘d kgybdsl lelgrg sk members to JIF' mel
rsv S1Sings bekups, keybdst plys tiute,
PB16.765-8069 P keybosty
;:lr(o bst avall for srs musicns. Gd s?rr:llar:adev . ick ear,
VOCS. Hyouv reguiar guy can’ e it, ')l be there.
Jeﬂngw -850-1351
Virtuoso Sheehan style bst, best chops in town, xint
q:ar image, etc, skseslabgva/mngl bekng&sludlo No
rash glam or drugs. 213-923-254

sks Quit & drmr
wlpro ans eg:np 818-763-3703
«Any srs funk, rock, reggae or rap n%spa:d or
close to it. Having lrouble mdmg anxl m reliable bst? Call

this number. 213-856-2
«Avalil bst, dedictd, monvald image, grooving & pro. Lkg
for uniq metal band. Rene, 818-792-7146
*Bs plyr avail, avall for very ory groove HR band. | have
equip, trnsprtn, image. 818-407-1499
B8, stick, ke lemrvox availtor maj bl tours, recrdng
only. Pop, tul m HR/HM. Modern image, top gear. Joel
Pelletier, 213- 5786438 pick, 50
~Bs, tenor vox, sngwrtr, pro equip, finger or

laf U(glooommtlog:ggmgcmrclband nothrash, SSV
Call Gary, 818-882-92
+Bstivoc wigrt gear, image, toung & recrdn%exp I(g for
hrd edged pop proj wlsomelhlng going on,
936-2436

10. BASSISTS WANTED

3 pc pwr rock band w/scorching fem biues singr kg for hi
energy team plyr to bottom down. Music 1st, deal comes
later. We know you're out there. 818-781-4339
-Aggrsv bst, Maiden, Queensryche, Sabotage, Suicidal,
mel rooving metal. Srs & dedncld equip & ready. We
have it all, pvo su Call Mike. 818-505-1346

bai lyrics? Bst wid w/
commitmnt lo crack open Latino recrd buymg market. Call
Tony 213-410-9207
+-Attn rock bst, are you an arrogant, lazy flake? Don call.
It you know fame & fortune is as Close asyouwnt, call. 213-

1-8768
*BAD XAMPLE sks bst for raw biues funk orientd HR
band. Image & total dedictn a must. Call Bruce or Jimmy,
213-289-0952

Road Cases

UNBELIEVABLE!

Introductory prices: Keyboard $72,
Racks $65, DJ Conscle Case $129,
many more. Free saipping
allowances. Call or write for free
brochure and nearest dealer.
Island Cases
1121-1 Lincoln Ave.
Holbrook, NY 11741
1-800-343-1433

Guitar

943 Calimesa Blvd.

CHARVEL/HAMEL)
Building Class

Build your own dream guitar during an extensive
10-week course under the supervision of renowned custom
guitar makers WAYNE CHARVEL & ALAN HAMEL.

Now accepting applications for our
October/November sessions.

Call or write for free brochure:

(714) 795-4466

LL Calimesa, CA 92320
A\~

;ﬁ
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Private Instruction

BASS

If you are senous about
/ the bass, I can really help
ml you expand your playing.

Over 40 recording artists
have hired my students.

HERB MICKMAN
(818) 990-2328

«Band Ikgq for srs dedictd bs plyr. Iml LA Guns. Pussycat,
Crue. Call Joe alter 5 pm. 213-397-399

-Band now audh agginCrunch&me Disciples ot
Love are walting. om .21

~Band sks bs plyr for akmtv rock band. Must have edge
yet a moody groove. Srs & exp only. Glen. 213-478-0514
<Band sks cool skinny bs plyr w/dark punk edge & image.
Into early Cuft, old Bowie, Hanol, Ramones. No metal.
Christian, 213-878-2660

-Band w/a ik, a sound & a goal sks dedictd HR bst. TV
appearance in Aug & gigs constantly avail. Andy, 818-259-

-BEWH’CHED sks bst tor cmrcl metal band. We don't

have nm?t or bl imrst. We have fem front, grt image &
Call Johnny. 818-990-4

~Blplyr&vocwl for| WHMguH&dvmleam.Havosludio

u%& rehrsl spc. Dedictn, image, exp a must. 213-479-

+Bs plyr ndd for FALLEN ANGEL. Mel HR biues matr ala
Ta:r;go. Lion, Butlet Boys. Srs connex. Call Rich, 213-391-

1

«Bs plyr ndd for sng orientd groove rock band ala

Pretenders, INxs Beatles. Bekng vocs heiptul. 213-547-

42647213874

-Bs grnddwoookupcwllband. Intl Beatles, Squeeze
Vocs necessary, will take substance over exp, but

srs only 213-935-6136

+Bsplyr wid by band 1o tour & make recrds. Must have exp

& be able to sing. Music is fast & avgrsv & very infl'd by

traditional American music, Greg. 213-766-0733

-Bl plyr wid for 3 pc orig rock grp. Have own rehrs| sgg

rk recrdr, no one under 25, pls. Ready to gig. 213-4
7

3
*Bs p!lyr wid for contmpry orig rock band. Lorenz. 818-

-Bspyrwld!ororig s0io pro]. Intl Simple Minds, U2, INXS.

714

~Bs plyr wid lor trashy gutter band. Infl are LA Guns,

!élga;ai. S.Row, Quireboys. Must ke 1o drink. 213-652

Bs plyr wtd w/skinny 70's rock star image. Intl Faces,

Stones, Crowes. Must be into biues. Hilywd area. Jack,

213-413-8558

-Bst ndd for rsv pop band ie KROQ. Have mng, atty,

nat’ coll 3; 818-988-4924

*Bst wit ’g? gu dmr 1o lorm HR band. Ages between

20-28. Intl Night Ranger, Damn Yankees, Leppard,

Triumph, Ask for Mark. 213-806-1485

-le md by reformed HR pop metal band, 23+ wiks,

9(;19 Band infl, LA Guns, C.Trick, Kix. Richard.

213 -851-878

-Bstwid |orcmrcl HR band Allorigs, gd equip, tmsprtn a

must. Lv msg. 818-347-7207

+Bst witd for colort! eledaoous rock band preparing for

possbl indie album. Wade. 213-874-3759

*Bst wid for ve orentd HR act. Must have od att,
to travel. Infl old VH, Kix, Aero. Free rehrsl. Mike,

818-703-1706

+Bst wid for HM band called RETRIBUTION, must have

9d equip & att. 818-982-3675

*Bst wid for orig R&R band. We have rehrsi

We're ready to gig & recrd. Call Bill, 213-379-

=Bst wid for rodégroj wi/demos, atty, ready to gng Cal

Mauro, 213-957-22f

+Bst wid for rock band, exp only. Idl Lords, C.Trick &

Suite. Image a must. 818-906-2728

*Bst wid for rock band. Band 19-22. Infi Prince,

Duran, Hendrix & Cure. Call Jefl. 213-935-0850

~Bst wid for Ihe ALLEN COTTON BAND. Skynyrd mts

April Wine. Must be band orientd team plyr. We have sngs,

tint, connex. Allen. 213-462-2171

-Bstmdmstyleo! Kix, Guns Pistols, Crue. Sleaze &flash

a must. Pls v 213-865-6404

+Bst wid to co! band. Infl P.Murphy, Joy Division,

Love/Rockets. 213- 7-3192

-Bst wtd to compi orig K/A hi energy R&R band w/punk

edge & att. Intt Pistols, I.Pop. 818-848-7605

-Bst wid to start band into Tango, S.Row, Bullet Boys,

Shocking Messiah. Dedicin, image, pro equip amust. Call

Louis. 818-763-4886

~Dead or alive, exp or semi-exp bst to form ong pop R&B

9rp w/MIDI studio. Dedictd only. 213-753-58

+Dinqus band w/no direction sks someone w/similar ik.

&mam

'ATTENTION!

. IHE WEIRDOS

l are looking fora |
few good men. |
Now auditioning

BASSISTS

for 90's hard rock band. Must have pro rig/ |
pro chops. Jack-hammer picking and finger
technique required. New LP "CONDOR" out.
Training for national fall campaign. Recruits

| contactCil Roman. (818) 342-2391 |

ICON’S

Original members Dan Wexler (Guitarist/Producer)
& Pat Dixon (Drummer) are currently seeking
a Monumental Singer & Bass Player for
Killer Hard Rock Project with Major Connections.
No Poseurs! Serious Pros Only!
Send Tape & Photo to:

ATTADUDE MANAGEMENT
6549 E. Ironwood
Paradise Valley, AZ 85253
(602) 224-6161

MUSIC CONNECTION, AUGUST 6—AUGUST 19, 1990




lFREE CLASSIFIEDS

n?‘ ‘ga lettuce. 213-250-3531
-DRW EVsksbst Gdgvoove rempo & soldbekbone.
it big. Ezp infl Pistols, GNR,
Peppers ACIDC 213-654-41 13-936-9228
«Estab Christlan band sks pro bst, 17-23 y/o, Ing hr
image, intense stage presence, infl by Duran, C.Trick,
Pan e Famity. Call Bon. 213-735. 7
sksbspm Must have pro att. Infl strai
;g;;d R&R, no metal, no make-up. Call John, 213-927.

-Estab wrkg band sks bs plyr. Infl Peppers, T P

Stones. Must be srs w/pro att. Call Wil, 213-928- 3139

-FAST BECOMING ADAM sks bst wicommitmn to xinc,

have connex & gigs pending. Infl who, Floyd, U2. Call

Scott or Mike, 213-393-1855

-Fem percussnst & male voc sk fem bst 1o create. Infl

Fleetwood to Bauhaus. Enjoy dance beat, some own

equip. 805-659-498

«Funky punkish drmr infl Peppers, Fishbone, Public

Enemy & Doors. Goes for jams 10 start srs band. Must be

semi-srs. Noel. 213-876-8227

-Funkgirlbal groove rock pro] nds bs/drm team to torm
all Tim. 818-769-53.

l;;d rog:lng bstnddlovspoedlhrashHMbaw Mel.818-

7
«I'm kg for a cool kg super groove bs plyr. Should have
53 brown hr & into Kiss, Crue, VH. Call Jason. 213-949-

«Klcking bs plyr wid for K/A md( band, holding

In vein of Monirose, Trick, Kiss. Matt, 213653—0240
«LA area band sks bs plyr. . Our infl inctud Pixies, Doors,
Smiths. Gender snolhpoﬂ ati is. Call Steven, 818-289-

1565

-LADDATWATT ks lor bs pOyr We nd you. Have drms,

have guit, have vocs. rrzge eetwise, gd chops, music

vislon a must. 818-: 578-0073/213-951-1723

«LEGAL REFERENCE sks hrd R&R bst for nat1 tour &

rﬁ:‘ma :sa've m:! & indie rgl::dsos 213:13 -1477

*Lkg to non-pro wisH upcmng

Pis call Linda. g el Lo

#OVEaS'KK lshbck awe l:! lldﬂer Dﬂlla "?' .Dall :':m
ust have r, tmprtn & a pro att. For info, call Penney,

Siasarasag o e apr

~MALCOLM BLISS sks bst for encompassing hypnotic

driving sound. Must be able to carry own equip. 213-850-

-Male bst wid for HR/HM band. Must have previous exp.

818- 718-67‘0
*Ndd, male bstr; rlor musidlhealﬂcal prodein.
There Is pay. Call Jerry. 213-662-025!
«Parrot head bst wid to form band w/dmv No drugs. Cafl
Scoft. 213-839-9182
*Pro pm’omw audtng bst. Funk, rock, R&8, bakd prodetn,
has studio. 818-
-;gc;agn, tem prel for rock band ala White Lion, Vixen.
13-288-
~Rock solid bst wid by estab pwﬂl HR proj. Image, att,
equip, tint a must. Infl Sabotage, Dokken, Queensryche,
Call Rick, 213-978-8079

osmdlnn.smmabspm have developmmnt deal w/recrd
co for demo. Send lape/pic to 250 S Lemon Box 185,
Walnut CA. Frank. 714-594-663

3Scumb&g bst wid that lives ln Hitywd area, 213-851-

~Slngln7g bst wid for pseudo acous trio w/gd sngs & gigs.
qroovlna bst ndd to start a

'Sllmmlr:garmmln
mfoeoo band all Johnny. 213-659-5648
-Solld bst wid billy folk/rock grp, orig matrl,
sngs. Call Ted, 805-481- aorvanossa 213462-3
*Soul bst wid, mm&; 1, bekups, demo
pref'd. Irﬂ’bzwolown the Delta, some blues rock. Sonny,

213-392:
«Srsbs plyr Muslsl have chops, & posity att
to compl bar:g rigmmd( band w/:guorb;g g?qwnng

quallbes Tmy 818—448-415
ie, barrel house,

0 ply biues, boogk
slor? & LI: Pls call Dalion. 213-463-1017
INITY LEAGUE sks bs plyr immed. Must have
time, chops & image. We have grt shgs & connex. Infl

il Tuesday. Pretenders, Cure. David, 213-851-9594
“Where's a bst who's ready 1o rec'v moneylorwhal he

AIDA Management

is currently auditioning male
or femate bandmembers for
the hard rock band “Sun
Godess” featuring lead
vocalist Debra Ruth for intl”
& local tour. Good looks &
hard rock image a must!
(818) 767-8145/(213) 288-9660

loves, rather than pay. Rock ala Jovi, Winger. Comex
equip, rehrsl, motivation. 818-562-1515

“Wiid pro bs plyr wid to form band by eclectic fem voc/
sngwmwlholdemolape & maj bl intrst. CakiKathryn, 213-

851 75

bs plyr lg;iy R&B, blues, 60's classic rock band.
Cal Tom. 213.
*Wid-bs plyr to be part ol next bi t . Let's redefine the
music scene. Only srs nd call. 14-661-9651
‘Wid-bs 1o form o Snims/Momso indl band. Must
be diel Smiths & Morrisey tan. 818-781-3681/818-
645-2264

-Acous upright bs plyr ndd for new age rock band. Nd
4

groove rw/soioa 213-668-1823
<Aggrsv bst, Maiden, Queensryche, Sabof , Suicidal.
Mel groo metal. Srs, dedictd, equip'd & ready. We

have i all, pro st. Call Mike, 818-505-1346
-Aggrsv solid bs plyr wid by pro HR keybrd orientd band.
24 hr studio, demo. Must have ip, HR
showman. VH, Whitesnake. Bruce, 213-851-137,
«Band w/pro mgnt & bl ties sks bst wwrl skms.
commitmnt lo muslucarur Rock widepth.
U2, Oits, 213-960-8986

B3 plyr & keybdst ndd for very verst| band. No flakes, no
ogos must be able to ply everything. Lbl intrst. 213-318-

-Bn ndd 1o compl band, somecne who can walk, groove
& rock 10 orig musc. Ouoensryche Whitesnake sound.
2;':85‘ 9‘7450 nds th baddest guitfor R&R
«Bst w/att problem nds t eyoungesl or
band. Infl old Crue, Kiss, Aero, 213-387-398 gu

«Bst wid by AXIOM, hvy groove & hook rock band. Mngt
pending. Infl,only the best. Must have chops, exp, tmspitn.
Cali Enc, 213 674-4007

-Bst wid by id guit & voc to form HM band ala Whitesnake,
MSG Must have dedictn, ing hrimage. Call Lou, 818-882-

«Bst wid rp. Styles of new Chicago & K.L
;l‘cahggstzm o read & write as well as sing Id. Call Blll
B8t wid by showcs onty. Winger, Whitesnake
intl_ Can Dbayvo 2‘3-630~29g4° AL

«Bst wid b{ singr/guit of previously estab band. Cmrcl,
mel, HR inf! ring welcome. Lv msg. 213-376-6238
-Bst wid for blues groove band. Srs only. Call Jay
A IS s oot o

Bt wit: rivi ¢l

for mel altmtv muslc wladoemcgrllo nig| s 213676-1745
-Bst, 20-25 y/0, ndd 1o compl new band. Infl by S.Row,
Ratt, Whitesnake. Equip, tmsprtn, nodmos Image. Scott,

818-762-9242
«DIAMOND DOG nds bs piyr. Infl Crue. S.Row, VH. Must
HR/blues

have ks Call Jim, 213- 7905
-Fem bst wivocs wid by guit to form 3 or 4 pc

baznd ala AC/DC, Britany Fox, & mainly origs. 818-895-
1821

-GukRt sks1o put together rock & soul band. Havegd equip,

be a st r, give me a call. 818-578-0073
<HR/HM bst wid by singe & guit plyr. Cali Blaze & Steve,
818-241-3407

+K/A fem singr/sngwrir, Joplin mis Tyler mts Gramm vox,
sks pro male bluesy HR riffmasters w/strong sngwrtng,
vocs, streetwise att, image. 818-781-560
«Lkg for bs plyr. Must be foxler than Farrah Fawcett &
roovier than Marsha Brady ala Mother Love Bone,
attiesnake Shake. Call Amie, 213-874-4264
«New age rock band skg pro bst, specializing injazz, funk,
fusion or Latin styles w/gd ks. Call Laurert, 13671 -7426
-Pro bst wid for band wop , bl it cCarnney,
Phil Chan, Nathan East. 818-981 217
+Singr/sngwrirkeybdst nds bst 1o showes. Gt sng:
Proj, grt connex. Vocs a +. Al Eop Don, 213- 542 1
*Sngwrtrs, keybdstsingr & guit forming umqmd(bando!
90's. Careermlndedo ly. Lel 818 986—394|lDan 818-

Solld bﬁnddwocorrvupcmelHRband Infl Dokken,
Scorps, MSG, UFO. Srs mos only. 818-985-1271
+Tragh glam bst wid lmo k& cnmlnally rodung luneLi

ll KEYBOARDISTS AVAILABI.E

«Eclectic keybdstsngwrir sks fem qulwoc Imo Cemc
music. Infl 10,
amateurs only. Call Carl. 213-447-0947
Fem ki kg for srs cmecl me (albandkuloet
mod. ng vocs & equip. Intl GNR, LA Guns,
H 'csnake.CaIl(i‘. .21.;4H I-2lm7.;>d .
-Former keybdst for tywd/ .Have gear,
ks, trnsprtn. Retumlng to LA. Infl Kiss, Enuff, Duran. Cafl
for demo MI Bruce, 504-641-4440
=Gult/ke BA from UCLA, sampler, DS0, JBL's,
Charvel, Mesa Boogle Avaitfor demo pm;sovPlR orfunk
band w/proj & pald rehrsts. Matt. 818-981-4816
-Hi-tech keybdst & bst team sk members to J/F mel
mms’? band. Keybdstplysfiute, bslsmosld&bdtups
8‘8 78!

sks weekend wrkg sits. Call John. 818-446-

Keybdst winaw equip, pro gear sks pro proj. MID1 & any
sylss 213-662-6880

for maj rscrung tourng ad. John David, 713%26-4135

11. KEYBOARDISTS WANTED

«Altmtv pop singy/: r wimngt, recrd co intrst, sks
creatv adventurousk w/dnmprognmmeng, sequencng
salélgs Possbl ing term invoivemnt, some pay. 213-829-

-Dead or alive, exp or semi-exp keybdst to form orig pop
R&B %rp w/MIDI studio. Dedictd only, 213-753-587.
-Gun bst sk keybdst wivocs. Srs commitmnt, not pro yet.

ska, R&B, acous. Many origs, no metal, no image.

Cal , 81 8-889-7396
<HUI 'KIND sks keybrd wivocs, all orig, must have
buming desire 10 succeed. M/F, Dave. 213-318-6010
-Keybdst dbi on bs & bk vocs ndd by wrkg pro s,
Oldies & pop dance origs. 213-969-4808
«Keybdst ndd1or rock band ala White Lion, Ozzle, Vixen.

Fl:m ‘e‘% la Flreball Aladin, fol 1
al r agorey answer 10
3 8-506-6364

-Keybdst wid for cmecl HR band, under 25 must have
wrung abil, drive & image. Call after 5. Hans, 213-337-

malovestabpromdua Xint bekng vocs &
ozunp a must Call Jott. 818-765-0929

wid for R&R orig band. Must have ?:“H r:‘g
uamp;yrs leal
Glam Bad gd lish. SoBly area. 213-3 Z gls‘
wid w!orm P nd. Eric,
213-469-

7900
K ‘collab wid to write love wls‘lraig’rlsrwm.
Infl D.Frost, L.Ritchie. Pros only. 818-
«Keybrd g ndd immed for wrkg band. Call Rick atter 6
pm. 213-399-5349

TROUBLE SHOOTER

ALL TYPES & BRANDS
OF MIDI EQUIPMENT

$20/HR

S Call Jer (213) 661-8105
Bios/Resumés SHTELLITE

“You owe it to yourself”’

Make a great
impression with a
dynamic bio/resumé

written by industry pros.
From $30 & up.

(818) 767-8145

Are you ready to mix?

Neve VR Flying Faders.
Biggest selection of outboard
gear available. No rentals needed.
Flexible rates.

Studio Sound Recorders
(818) 506-4487

v
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M H G
DANNY STEIN

Expert MIDI Programmer
Keyboardist

AVAILABLE FOR RECORDING
SESSIONS & MUSIC PRODUCTION

(213) 936-6891

24-HOUR HOTLINE: (213) 462-3749

 NEXT DEADLINE: WED., AUGUST 8, 12 NOON

-Mum-u?m ndd for ali girlband, Able 10 read L] possbl

Must be lenmned must have own equip, be
Call Michael. -766-8536

«Ndd, k MIFw /stage presence, voc abil necessary.
Call Jer 213-662-0359

-Planistkeybdst wid for orig pop jazz showcs proj. Infl
Basla, Sade, Anita Baker. Call Joe. 714-871 -6320
-Pmp o] Funk, rock, R&B,
has 0. 818-

-346-4045
-Rock band skg keybdst, lock out sit, very marketbl w/il
intrst, just wkzsdlldm“ 818-785-2229
-Singr, bst d keybdst w/elevated coneciousn
for sngwrtrng, perirmng, collab. Maj bl intrst. Infl Eno
Gabriel, Ferry, 30's biues. Tony 213-393-5431
“Wrkg band w/magt nds keys immed. Call Rich after 6.
213.-399-5349
-Voung orly progrsv rock band wisokd matr & intrstd
parties h guit to wrk with. Exp nece:
Call J-m aw 907-8981

«Arena rock outfit in nd of ke, %Tﬂemuwdlm
future awaits you. Call Peter, 818
«Bluesy tem sngwrir/singr sks keybrast w/| rsv soultul

dark grooveto formband. infl Eurythmics,
sngs, you too. Xinl contacts, spc. Beth, 213-655 7948
Dopondblk nmdwlocpb&abﬁlo it for PIR
band. Grp minded w/no foul habits, 213-65
-Fem koybdst wid by swr & founder of previously estab
band. Mel, progr plyr, sngp
Lv msg. 213-37&6238
-Fem percussnst & male voc sk fem keybdst to create
Infl Flgetwood to Bauhaus. Enjoy dance beal. Some own

ip. 805-65!
%md'orwp Styles of MOR, new Chicago &
oh

. Must be 10 sinQ as well as write. Call Bili,
213 0-7749
K wid for salsa & Latin jazz music for collab. Call

xoyt':hiu“ 3?:“:1 1 band infi by Bu
o ult wid for aftrntv band nnymen,
Midnight Oil, Gabriel. Must be very mel, mslelul&nremory
dedicw Jeft, 213-306-4909

lovmcvwvbaw proj. Into Worid Beat mis Oingo,
Mnun ht Oil. Gd equip, improv skills a must. Steve Robbens,
213-271-8144
*Multl-keybdst ndd for o recmng projs, future club
dates, musiclly verstl. infl riety. Srs inquires only,
no BS’ers & no egos. 818: 763-8134/815 377-5128
«Pro ke _ybvdn wid for band w/top prodcr, bl instrst. 818-

981-2171
-Singr/sngwrirkeybdst nds LR ke) 10 showcs. Grt
sngs gaapro] grtconnex. Vocs a +. Altmtv pop. Don. 213-

MUSICIANS

HOTLINE.
1-900-TGI-ROKS

$2 FOR 1ST MIN, ¥ 25 EA. ADD.

INFO & FREE ADS
(213)-680-8816

FAX
(213)-957-0034

* Time Management
e Practice Disciplines
® Improvisation

® Ear Training

¢ Harmony / Theory

CALL

John Novello’s
Contemporary Keyboardist Course

¢ Technique (chops!)
¢ Rhythm/Groove

® Voicings/ Comping
* Sight Reading

¢ Synth Programming
® Career Consultations
e Gig Referrals

Private study with John Novello who is the author of the best selling
critically acclaimed manual “The Contemporary Keyboardist™ and is con-
sidered one of the world's top keyboard educators and carcer consultants.
“It’s a no-crap, straight ahead approach. '—Chick Corea

NOW (818) 506-0236 FOR CONSULTATION
(Mastercard / Visa)
Beginners/ Intermediate / Advanced

¢ Commercial
Songwriting

® Musical Styles

¢ Live vs. session
playing

MUSIC CONNECTION, AUGUST 6—AUGUST 19, 1990
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FREE CLASSIFIEDS

24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., AUGUST 8, 12 NOON

12. VOCALISTS AVAILABLE

+27 y/010 sing bekup/d like Homsby or P.Rogers. Trained,
exp, flexible. Matt. n213 3274380& skg orig band. No
«A singr/sngwrir wiimage, chops & expskg

bogmnuers Infl Sotm‘l‘:norod( bhos&lol( 213-461-2191
=A vox, some words & ideas. Pop 60's style. 213-876-
2296

-Aggrsv frontman dalkeggodband Intl Stooges,
“ , Cure, Cult. I*gMy 2134

Allmtv singr/sngwrir kg for altmtv band. 818-761-8043

-Amateur singr sks iformal Slonos Berry, Idol,

Pretenders. In Venice. Tom. 21 859

-Black fem & male duo w/slro vocs 1

wrkg together would like to grnd vocs for rec: ng

projs or band. Pref R&R. Call Debble & Gil. 213-463-4014
-Crowes, Faces Passlonale, behevablevoc kg for compl

sngs & ryvics in same vein, 818-762-0674

<Deborah Ruth, xcepind voc avail for pald sessions,

demos, recrds, bckups, bekgmds or s, collab, 818-892-
7240

*Dynam, xpressv fem voc/lyricst kg for uniq rock band.
Call Slophanle 818-965-5593
sksorig R&B flavored

modem groove sit. Viclor. 213-262-5595

«Fem id voc wigd 1one & moves skg band. Infl 10,000

Maniacs, Cocteau Twins, Til Tuesday, Mary. 213-396-

4558

«Fem metal voc avail, infl by Queensryche & Warlock, no

Jovior GNR posers, no pop, R&B or anything else normal,
982

Deenie. 818- 5.
~Fem voc Ikg to J/F rock band. Infl S.Row, Crue, Warrant.
Rena. 213-957-0055

«Fem voc w/Clear strong vox kg for recrdng projs. Soul,
-886-4046

R&B, jazz only. 818
“Fem voc wnts to join or recmdng proj. Pwrll sexy uniq
vocs & street Imaoe Fok, blues, southem rock & groove

infl. 213-461-219

Fem vociguit/sngwrtr, M1 grad, sks to J/F sophisticated

straetwise mel HR band. Unig, crealvity req. Take the

chancet J.P. Minton, 213-465-721

'anvocnyr\cslavalllormcrdmpm;s InfiBlondie, Doors,

GNR. Lucia. 818-753-7788

-I'm a male voc skg band witint, determination. Ramones,

etc. Tony, 818-503-4490

«Intense male voc w/ultimate range, xint vibrato, pwr & gil
0, Tesla. Call Jeft, 213-

tone alo! like Tale, TNT, Whitesn:
312-1432

«Killer HR fem voc sks mel HR band. Aero, AC/DC, Heart,
Zep. 714-897-5721
«Ld voc w/compl set of HR orig sngs sks musicns to form

THE ROCK 'N’

ROLL TEACHER

Gloria Bennett
Voice Teacher of
EXENE « AXL ROSE
Motley Crue « Pretty Boy Floyd
Tomorrow's Child
Red Hot Chili Peppers

213-851-3626 213-659-2802

grp. | have gt matrl, ready to be plyd. lmage, dedictn a

must. Dan. 213-371-
+M.Slaugher type voc, hi 3 1/2 oct range, sks pro bandw/
it 0 joxes, pls. 818

0. g, bekng, Bl intrst pref.

988-

«Male singr avail. 213-651-0411

~Male singr/sngwrtr, tinished R&B contract, sks newband
g\oggywd area. Infl S.Wonder & Babylace. Jim. 213-851-

Metaphysical singr, exp un all les, kg for intrsting wrk
,E Call Asenang 51)‘ e ng
llngr wimay loumg & rec:dng exp, no metal. 213-

Pm San Fran vmsacn sks place in band w/mngt. Call Al
Proves,istienet bi,
TO vOC, 15ttenor, young, sngwring abil, sks pro
Rock, jazz, blues, lurl(ng&B 213-469-9317 s
‘R&B voc wrote 1960's gold hits. Plys killer sax ala
Sanbom, dbis on drms, varstl, any style, rock, jazz, sks
wrkg band. Buddy. 818-996-8301
*Radical stage monkey w/ks & hooks that cook sks
grooving band w/bckng pref'd. 818-988-9551
Sort:m, cl.I:n ('lll energetic, Ihrd';m(g has ;\ew LPw/
rec co. Maj toumg equij r new maj overseas
"9 213-6&2 m% L
Tlll onde sexy 25 /o singr, formerty frontman for Mae
Waest. Sltyle ala Roth, White Lion, Poison. Sks band w/
l:nql Cal: Sean We: 213-592-2440
~Aggrsv frontman to JF hrd ving dark edged
lz)ara\gégls Bowie, old Cure, newgold Cult & Stooges.
13-4

Tralmdpm infl earty VH, Warrant, Crue, Danger. Image,
vange ks, hooks. Pref signed, bd(dovmrm 818-9i

-Vernl unlq black male avail for

vox ala Martha Davis. Have strong srgs stage presence
& dedictn for success. Lisa. 213-392-8147
-Wclmo. welrdo singr kg for strange band ‘l)oreallrmv
scena. No compromise, compromise or die. Dr Brown
X-Baby Dols
+X-Baby S voC sks guit/sngwrtr to form hrd hitng rock
band. Dark glam image a must. No drugs. Infl early Crue
& Vain. Contact Sean. 213-882-8307
+Bluesy fem sngwrir/singr sks band or musicns w/progrsv
soultul darkgroove. Infl Eurythmics, DePeche. Have sngs,
you t0o. Xint contacts, spc. Beth, 213-655-7948
“Fem voc/lyricst kg for funk rock band of 90's. No drugs,
n:eoos 818-709 rt71$l

em voc/sngwrtr/i it, positv pwril perfrm, gonna
lay down the law of for 90's. No chain smokers,
clones, etc. Real rock, no metal. Terl, 213-464-9204
+Ld voc kg for Ing blonde guit plyr to collab writng sngs.
Musl smg harmonies, Poison, Cinderells, Kiss, Jovi. 818-

Mnle voc avail for rock, 7pop R&B, jazz demos.
Christopher Todd, 213-633-1
wiorig matr kg

for maj vecrdng loumg act. Rock, pop, conimpry, new
music. Lvrnsg 713-666-4125 .
i mat

ng

for mngr, vectd co, band or proj. Lv msg. 713-666}4122’:'“I
*Rock slngr lorming orig band, nd all instrmnts. Infl old
Aero o ACooper, Priest, GNR. Thunder, 415-525-0237

s%pro fem voc/sngwrtr wats to form rock band.
gréqvocst & pwril presence, connex. Srsonly. Angela,
-Slngr/dnncu kg to form, not join, funk rock band. Inft
James Brown, Zep, Bowie. Call John, 213-960-1605
12a+Voc, 23, w/sngs, hr, drive, sks t0 JF burtesque cntry

sesslons, gigs as id or bekup & ‘collab for dance music &
ballads. Enc 213-469-4055
«Voc avall to J/F band in style of Kix, Guns, Puslols Crue.
Sleaze & flash a must. Pis lv msg. 213-402-2261
“Yoc avall, 26, no image, live in Santa Monica, West side.
g;le lg%cl:;lo L.Jones, Sundays, Maniacs. Male voc. 213-
“Voc sks band or musicns to form band. Infl trom Jovi to
GNR. Pls call Johnny. 213-312-0050
*Voc sks band or musicns to form band. infl Jovi, V.Neil,
A.Cooper, Axt. Imrsld? Call John. 213-398-3801
v mos! sk Quisy
3octvox. | have |0 ongs. oulslandmg presence & dedictn
l%r Success. 213-392-8 | 0 Ko
“Yoc/sngwrtr wlpevsona studio & rehrsl spc to JIF
band. Music is hrd edged pop ala C.Trick, Beatles, Clash.
213-936-2436

trwnts to join band or Pwrll sexy

 MICHAEL BGNIN)N

I AGE: 65 VOICE: 25 WHY? l
| PERFECT VOCAL TECHNIQUE I

38 Years Teaching All Levels & Styles
| N.Y.City Opera, Musicals, Top Niteclubs |
FULL PREP:
I Voice, Acting, Musicianship I

(213) 277-7012

To functioninthe new Soul
and R&Bstyles, you'vegot
to have a technique that
will support you through
extended ranges. Singers
have won 76 Grammys
using this technique.

VOCAL COACH

ANITA BAKER
BANGLES
REO _
EXPOSE
BERLIN
BULLET BOYS
WHITESNAKE

High-tech Studio Voice Specialist

Brad Chapman
Roger B urnley r;os frgigectjh cmge ist
referre Y he S
Recommended by Seth Riggs Beginners Accepfed

Gain confidence and control
Increase and restore range
Effortless power and strength
Improve tone and breath control
Handle pitch permanently . . .

Vocalises on cassette

Call now!

QSchod o the Natural Nice

Private study with Gloria Rusch. An international performing artist and session
singer who has performed in concert with Al Jarreau, Chick Corea, B.B. King.
Duke Ellington, lead singer of the Commodores J.D. Nicholas and more.

ALL VOCAL PROBLEMS CORRECTED!

and more!

Three volumes of over 50 exercises for all levels
of singers, ideal for the road or when you can’t
get a lesson. Instruction booklet included.

(818) 506-8146.
@ We don’t teach stars...we create them.

On-camera 6-week
Performance Workshop
Designed to improve live

performances and auditions
4-week Studio Workshop
Includes completed demo
“Since studying with Gloria,
everything | sing is easier, giving
me more freedom as a performer
200% improvement!™ Billy Sheehan

VISA
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[nfi Skynyrd, Stones, Foghat, Aero. 213-
225-7443 kC

12. VOCALISTS WANTED

+1st tenor ndd for male voc grp. The higher the falsetto,
the better. Able to sing Id. Call Michael. 213-766-8536
«Altmtv rock band voc w/soul & sincerity who can
sing. Just be yoursell. Larry Ellis. 818-567-4274

-Band wya Ik, a sound & a goal sks dedictd lyricstsings/
frontman. TV app&asrance in Aug & gigs constantly avail.

Andy, 818-25
+Bekup voc wid for R&R orig band. Gd i e & att,
iant, Bad English. So Bay

instrmnt abil helplul infl Heart,

area. 213-372-311

Bluosysklnnymsrodtslavlypesn " ndd for grp w/

Faces Stones, Crowes, Quireboys .Rﬁ Musl have qy/:sv;

ge, Hitywd area. Jad( 213-413-8558

-BRATS sks howling androgynous sex We have

connex, showm mailing list, smoke mach, be willi

wear make-up & love pancake. Johnny. 818-980-27: 7

+Chops orientd groove rock band sks commitd &
accompishd front man. Infl L.Colour, Mr Mr, Winger.

Michael. 818-377-5189

SETH RIGGS

METHOD

“Matthew teaches what 76 Grammy
winners already know That's worth @
successful career.” —Seth Riggs

MATTHEW EISENBERG
(818) 506-8959

Seth Riggs Associate

The Lis Lewis
Singers' Workshop

...Get Serious!

Clients include artists on CBS,
RCA, Wamer Bros. and more.

(213)957-1747
AN YNV NSNS S NS N\N\\\\

£ L L L L LLL S
T OTTITTITFY.

Sabine Institute

~CmrctHR bandw/mlaledgesksldmvoal Musl havelng
hr rock image & sngwrtng abil. Prosonly CallDarrenvg 18-
308-0062, Brent/213-878-04t
+Crowes, ‘Stones singr, have gdevelopmnt deal w/recrd co
for demo. Send tape/pic to 280 S Lemon Box 185, Walnut
CA. Frank. 714-594-6637
*Fem voc between 18-23 wid for all girl singing dancing
orp. Infl New Kids, Menudo, New Edition. Call Rena. 213-
957-0055

-Fem voc ndd for orig music rock band. Pwr, range,
intensity, commitmnt critical. No metal, nodru . Infl U2
Alarm, Concrete Blonde. Chartie, 213- 8367

«Frontman w/anwid. inflare Monroe, P.L Swrmman
213-652-6937

Frontmanwtd, 21-29 wiballs, passion, stage presence &
chops. Dark album orientd rock sound ala early Cult, Zep,
U2. 818-786-4287

+Funky punkish voc, intl P rs, Fishbone, Pubiic
Enemy & Doors. Goes lorlams start srs band. Must be
semi-srs. Noel. 213.876-8227

“Gult roqulm image cnoscious male voC w/vlslon to
collab on da
Cure, M-sslon P.Murphy. Johnny, '513 773 9024

+Gult sks collab w/lyricst & voc or wi wrilng & to form rock
band. Skg someone wartistic integrity & tint. Rick, 213-
962-2029

-Gull 8k8 voc 10 form progrsv metal outtit. Mark, 213-851-

-Gun vlnuoao/sngwm kg for grt slngr wlumq style.
P.Gabriel, Sllng Mngt can shop. 818-78;
~Gypsy band sks dedictd singr, 20- 25 lmoRamones
Po-son anol Crue. No abusers or att. 213-962-9601
-H!pwmslngvm [nft Plant, Ozzle, 1.Gillian, V. Nell!ovHR
band aIaIZ? Sabbath, Floyd, Soundgarden only nd
FMvocws, c image, tmeprt
M vocwid. Age 20-23. Creatv, equi t n
a must. 213-463‘84 b
«J.T. RIPn%Eeg is audnng pwril emotional vocs‘c Team plyr,
open mi & wrkg ki of music & mel
rsv vocal control. Call SI&‘%ﬁum 1847 e
voc wid for 3 pc ong rock grp. Have own rehrsl spc. 8
m( srs minded. Ready F?? 213-469
-Ld voc/screamer ala GNR & Zepwid looo hrd/classlc
vrband to makemass Acouple weekends/month. Pls
call Steve. 818-504-962;
+Ld voc/screamer ala GNR 2Zep, wid to compl hrd/classic
rock Covr band to make xlvae& A eouple weekends a
month. Pis call Steve, 818-504-962
-Lkg for tem to form crtry duo. Call Pam, 818-985-0237
Lkg for voc/dancer who has uniqundergmd k into house
& R&B dance music. Call George. 213-854-0340/213-
252-8555
-Bgux type Ik, voc style of Killing Joke, Ministry. 213-8174-
+Male voc for mel HR band. Must have own equip, srs att.
S le, infl Whitesnake to Rush. Call Chris. 818-352-2436
le voc nad for exp crush & groove band. Strong vocs,

Iks, very srs. Infl Aero, L.Colour. Tape req. Call Mark or
andy. 213-851-6643

NEVER LOSE YOUR
VOICE AGAIN

STUDY WITH

BOB GARRETT

STUDENTS INCLUDE:
WILSON PHILLIPS, BOBBY BROWN
BELL BIV DEVOE, TOMMY PAGE,
MARILYN MARTIN, AND PEBBLES
Techniqgue for Studio and Live Gigs

(818) 506-5526

VOICE LESSONS

No famous names-No hype
Just greatresults atreasonable rates!

The DANTE PAVONE METHOD increases
range, resonance, power, stamina and
eliminates vocal stress through proper

breathing and vocal technique

KAREN JENNINGS - (213) 668-0873

GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

]

WAL
! WW

Stryper

Megadeth

‘ ' of Voice Strengthening

.38 Special
Darling Cruel

Bad Co.

Giant .
Keel

Guns N’ Roses

| | Leatherwolf Kane Roberts ‘
: 'Lizzy Borden = Malice ‘
| Sister Shotgun  Bitch

| CALLFOR INFORMATION ONAFFORDABLE WORKSHOPS |
| AND SPECIAL RATES FOR BANDS....................(818) 761-6747 |
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=] FREE CLASSIFIEDS

24-HOUR HOTLINE: (213) 462-3749
'NEXT DEADLINE: WED., AUGUST 8, 12 NOON

:Male voc wmagnetc cockeurs persona Trainod souhul e mostnares dgedhyy Tk T, ;,.

operahc vOX, aggrsv & open ct Ripper. 21 anet. n mind, tint, image a_must. Inft 10l( Irll No R&B or jingle slnots 13-

-8306 m’ &wb Bauhaus, Clamps Kill ga 768-7981 «Frontmanw, , presence, gd vox, aft, for pro bandw/
Malo voc wid by ?un & bst forming P/R orig gp. Intl «Yoc wiuniq slmng ionate vox ired for mel HR mngt, bl instrst. Must have rock, funk & soul qualities.
Mldngmo-l Gabriel, Police. Very exp, pro qual . 213 band. Intl Queen, Angel, Rush. Have mngt, possbl Mi(o 213-874-3746

396 deal. Kunt. 818- 995404

Malcvocmdb P/Rbandw/bl & mngtintrst. Infi Bables,

ggnge‘ ordrugs. Call John. 818- creatv#ﬂes Infl Fishbone, Primus, Peppers, funk. Kevin.
*Male voc wid for crush & %o roove band. Image import, tint 'oc wtd by cwel rock band w/many connex, dedictn &

a must. No tape, no call. L.Colour, Mr Big. Randy or Mark. dcvolion Roh'slnvanNuysarea Nofiakes, n6 lools. Call

213-851-6643 Jenry, 805-584-1703

«Mature fem voc wid by reforming HR/blues band. Covrs. «Voc wid it & drmr to torm HR band. Ages between

ala AC/DC, J.Jett & Benatar, covrs & origs. 818-895-1821 20-28. Infl' Night Ranger, Damn Yankees, Leppard,

‘M::la nclcsks aggrsv world class voc in the T;te/g:novd Triumph. Ask for Mark. "gueo&

radition. Creatv, lmage conscious pros onl ning Voc wid v metal band w/somei ditferent.

imminent. 604-888-3021 Randy 71:’-”8&3 i

~Metal act w/maj [bl intrst sks a «Voc wid for cmircl HR band, under 25, must have writng
ricst in Tate/Halford tradition. abil, drive & image. Call after 5. Hans, 213-337-1164

-VoC wid by bet & drm. Musthavohxpevstaoe presence,

rsv world Class voc/
igning imminent. 604-

6-1930 Voc wid for hvy rock bluesy motalband allorig music, to
<Nd the vox lor sayula Gram, Rogers, Dallry. Have showcs & do future recrdngs. Inl Plant, Rogers, Giltan.
)'(le‘n llzl?gtsbsa Call Mark, 213-946-7739

«Voc wid forimmed recrdng. INXS, Stones, Crowes, Tyler

vox. 213-654.0132

«Voc wid 1o form sophisticated rock band ala Toto. Eric,
13-469-7900

2
<Voc, Maiden, Qu Sabotage, Dio, hrd, hvy,
mel, semi-crmrct. w%p d, 875, dodlcld&roagy
to rock. No flakes. CaIIMi(e §18.505-134

mngumm Infl

;n" &tu:dmm;&rmmmm'Age af:—a‘vlary 515,
everything t no st lorward metal geeks.
zgnmmoggu:w k glam . 23

o eous lipstick glam star qual voc, 23 or younger,
nddn?rgamhsmonomapop band. Indl Enuff, Gilder, Po?g:n_
Sutte. 213-856-4700

*PRINCESS PANG sks male Id voc ala Tylor & Stewan.

Musl have i , writng & pro atl. 818-981- Bable smoki drug!

Pro fem singrwid for pro roccung . Pop& R&B dance John, %1?&'&%1‘5‘;‘“ é‘m e i of Sl
musk: Call lmmod 213-839-321 «Wid-well known fem voc 1o sing in P/R AIDS video. Pros
e Bro s oo, a1, 345404;'"* rock. RES. oy, Steven, ST 100 vox & ice image, able

d-young w/gd vox mage, able to
*Pro voc lor srsly dedictd cmircl HR act wisngs, Direction,
bllzrmsl , credits & new conceptfor LA. Let's rock. 213-876- :.'5:3: 3?’35‘5"3,'9'34:&' oKidsingr for grp pro] going
“RAKHA, pwril RER band sk Il voRage YOGIOMMAN  Aars Doy e oas Jhos BhG st vaag 2 OO
fyricst. We're gd. call our mngr. 818-997-4440 «All points bulmln band skg voclizer, terrorizer, Hnlr
-Rock band voc/rontman to compl proj. Marny origs. Ki int beyond human reach. Planni

Inft Aero, Zep, AC/DC. Call Brian. 818-341-

ing to
«Singr mdmconpldynambbosyﬁmsvrinbam_ Must act. Call Danny, 818-547-3216

ings,
mako Crue our ope
rena rock band, still in quest of voc who can adualty

have range, pwr, emotion, image. 25 pret. Hughor vocanzo The sound of the future awaits you. Call Peter,
Pse|‘o Zl:y"962-0:’8'2 HRmel | band. We have alot of PlBon0iores msprt
Ingr: cst wid for mel metal '@ have alot ol

matn & desire. 100% dedicin, Call Mike. 818-753.1472 ,,B,;:g,.',';',;""' o e LT

-Skg M/F voc into R&B sound for recrdng contract w/maj «Down meless singr sought by balisy KROQ

€0, 213-298-4550 siyle ba wﬂurl( edge. Hvy connex, maj bl instrt, 24 v

skg MF voc into R&B sounds for recrdng contract w/maj lock out, top notch plyrs. Rick, 213-667-2329

Rha 13- ?\”:uisgks P Py -Estab .cri:: sks '\gg:lg‘a class g:'r‘nﬂ;nz Daﬁ ed
5ponsb SPeC atmosp ean ep. Have lree

proj. 813 307 rohrsl & 16 trk. 818-7RA47A7 Y .

“Voc & bsp!vald !ovHR/HM guit & drmteam. Have studio
l;g\e & rehrsl spc. Dedictn, image, exp a must. 213-479- |

«Voc ndd to compl hrd edged hypnotic gothic
ml Open mind, tint, imagery a must, Infl islors
Bauhaus, Cramps Killjoe. 818-768-7981

KATHY ELLIS
VOCAL COACH

Eéé}amwim* |
SINGERS

Perform with total confidence ! \
sIncrease range eBuild power and | l
|

control sMaster ear and pitch training
sProtect your voice ¢Develop your

. own style
» Technique Results Guaranteed
. . H Y
« Musicianship CALLTODAY FOR A FREE CONSULTATION

& SPECIAL RATES [

A Personol Sfyle Diane Wayne (21‘3) 278-6962

e Private Lessons

(213) 874-9243

MALE VOCALIST

(experienced only)
Fuliy rehearsed commercial
hard rock project needs
frontman with range and
melody to complete unit.
J Piatinum writing staff/current airplay
Professional studio w/soundstage & A/C

Legal representation and management
I Major tabel interest

Send BIO, TAPE and PHOTO.
Video auditions will be held.

FREE CONSULTATION
s u E F I N K RPA EgTEHTAINMENT
P.0. BOX 5573
213/478-0696 uamoND aae, ch e

No B.s.

* Power x Style x High-
Notes *x Endurance
* Confidence

Learn mo;-e in ONE voice lesson
than most voice instructors teach
you in six months (if ever)!!

‘Never fear a recording session again.”
JEFFREY ALLEN STUDIO

VOICE LESSONS
SOLID TECHNIQUE
STRONG PERFORMANCE

818/782-4332 (STUDIO) _ 818/766-6295 (OFFICE)
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«Whiskey vox, male voc r wid by guit/sngwrir 10
form sngwring team from Mom\bané Image, tint a
must. Pros only. Jim, 818-997-1926
<Wid-fem bokup voc for maj . Must be srs minded.
Bbldomonmusl. Call Dave, 714-841-3769
-CBsrecmmanistdtsHRbhmvoc Tyler, Plant,
57 w/slmno image & wring abil. Pros only. Jason,

vwnqmabvocmdlovoﬂabbkmmdtbam Muddy

ic rock w
273

team. intent rock & soul band. 818-578-0073

oI)lyr sks Ozzle 10 Randy, Jimmy Page to Plant.that
m Bdancerslvocsndd'oﬂomgglommg Must

remely pro & srs. Trey, 818-509 wat

ers 1o Stones. Whitesnake. B
% 870y Singing rock, Hiios S rove owe oy aca. Gomos, Yormy. 213 3883055 Frank. 213.674.9387
Knma. Rush. Queen, Styx infl band, nokoys replacing

vo%SAIongmamnal alrply, showes. Mark, 612-888-

«Male bekup voc ndd for indust shov«:mlalomg Odg
rock proj, there is pay. Tape & loreq Send to P
29 Navy St #4, Venice CA 90
«Male singr wid. Must be loxlor than Farrah Fawcett &
jer than Marsha Brady ala Mother Love Bone,
attlesnake Shake. Call Amnie, 213-874-4264
«Male voc wid for pro HR'HM band to compl studio gvol.
Iargl"_l’;lo. Dio, Coverdale, Haltord. Pros only. Kevin, 213-
649

13. DRUMMERS AVAILABLE

lntdmv&ks HR band w/lbi deal
calt nghrlmngoamust J.0.818-

Intl Tango, Bullet Boys & Crue. gal Jeﬂ 714 382 7227
«Clean cut lasteful rock dmw, elc. Paul, 805-255-2012
«Dbl bs drm sks pro estab HRpmi Havefint, image, equip.
chops, exp, etc. Call Rick. 213-978-8079

+Dbl kick drmv kg for Sabot: Cm Priest band
ngoav trnsprin, job. Let’s K/, InLAlomonow world.
Doug, 213-465-

-8828
Jlg“nnzr lvnll'ovballsy rebel rock band. Infl Bonhan, T.Lee.
13:
Dnmmbamormsiu\swlbyosmson B.James,

et
sl n’
LT

«Bst & drmw avail for pro sits.

. ndd for ung
?:R:!%as'l‘.\d Gun’ intl old Crue, okd Kiss, Aero, . 213~
~Qutstanding gun&vocskcharism(cvoryoxpmaleslngf
'5%”0 notch biues, R&B swing gr. ft's wmngt. Rod, 81

1

+Pro HR band, world class plyrs, | rep & pro demo sk D.Sanborn, D.Benwoit. Call Roqev 818-24 95830
~Drme sks band wilnt & od att, Inf
vuo'f';{';'f 1 dmage. . Bach. Flant, Coverdale. o165, biues, funk. Call Adam. 213-379-2

rogrsv rock metal grp sks id voc wiyricl ideas. Ask for
Slarl( 213-343-8045
-Singr/frontman wid for funk & roll band w/mngt deal.
Must be verstl, exp, charismatic & dead srs. Sam, 818-
282-8330
‘II'lliE DARK ms id voc. '3:'!—654

Inuoso gulvsngwrtr kg for grt singr 1o compl recrdng
gv‘%l Havg7lsr|°not can shop. Gabriel, Sting. Call Randy,
=Voc wid for HR band w/progrsv edge. Dlsllnclv%
cmrcl sound. Musi be mature, pro, strong vocs. Call Dave,
8\;89?51?(?\3 them? Into World Beat

oc, $ngS. Can you sing them’ ol at

L Midnight Oil. gohvslslor recrdng/band. Steve

Robbins, 213-271-8144

VOCALIST WTD.

\With British Hard Rock Sound.
Deep Purple, Badlands Whitesnake etc

We have:Creative team songwiiting,
focused direction, integrity, musidanship
and industry awareness.

We needa Vocalist with a powerfu,
masculine, soulful voice, writing ability
and Rock appearance.

(818) 885-6937

-Drmr sks croatv mel band, socially & reality aware,
SOIMe aCoUs; ssgmm , real people only, pis. Alarm,
U2, REM. Al 818

<Drmr, 21, dedictd, Kg, 815 mo Into
GNR, 5.Row, Crue. Lv mw714 952. L2

<Drmr, hrd mm? team plyr, exp in sludlo & club circuits,
rock i nfl Aldndge, Bonham. Pro sits only, pis.

om, 818-766-5714

«Eddle Cross, dmmw/ivoc, lom\eny o' Amograph avall for
signed or nlmosl sloned bionde hr,
xtensy toumg n?ezx 818-840

<Exp drme avall all rom AC/DC to ZZ Top includ
i Gronraval Shape "'.;‘n"?uls“a,%?. cool

rmr avai v, timing, ms, voCS,

2M5102°dl 60’s, 70’:0’80 's rock. Contact Anthony, '805-

LESSONS & COACHING
sy ALEX VARDEN, M.A.

* 20 YEARS TEACHING {EUROPE & U.S.)

* ALl STYLES & LEVE

* PROBLEM AREAS CORRECTED

* PREPARE FOR AUDITIONS &
RFORMAN

PE ICES
* EXCLUSIVE, EFFECTIVE, AFFORDABLE

(818) 503-9333

Janis
Massely

FORMERLY OF POLYGRAM
RECORDING ARTIST DARLING CRUEL

Teaching the Sabine Method of
Voice (4 years under Sabine)
» Band Rates ¢ Voice Strengthening

* Vocal Harmonies ¢ Tonal Enhancement

(213) 656-7026

Our high-tech, comprehensive
Q" program has benefitted many
Grammy winners and other
talented artists. (BEGINNERS WELCOME)
ELINDA CARLISLE, THE BANGLES, SWIN :
STRAY CATS. QmaEaRQTHEF& BONNIE RAITT, ANITA 3»\5 R. and more,

Power, Range, Breath Control, Confidence, Performance, Image Creation.
Immediate Results. Avmd/Repalr Vocal Damage.
Affordable Pro-Oriented Classes with Individualized Attention
Videotaping, Seminars, Workshops, Showcases, Industry Contacts

SUSAN FRENCH'S POWER SINGER STUDIO

213/874-POWR Free Brochure « Pro Evaluation 818/509-3883
We use the School of Natural Singing AND the SETH RIGGS techniques.

51



-FREE CLASSIFIEDS

Latin percu: congas timbalis & percussn.
All styles. 15yrse:p 14-371- pe

<Latin percussnst, plyr congas, bongos, timbalis &
gg:ws;ré all styles, Latin, Afro-Cuban. Pros only. 714-

+Lkg 10 join or help form a confmpry jazz or traditional to

avant garde jazz grp. Lots of pro exp. Guy. 714-505-5649

K507 5an whison. ormese 8 pus. vy At o,

wivision, S0 al rong mat

213-221-7354 . L = L

-Pro dnnr tilling calendar now. Csls, clubs, any style, 15
in LA area. Call John. 213-399-743;

-Pro e kg for ofig rock, jazz, fusion band. ngcnnson

mis Weather Report. Call Bill, 213-874-7118

+Pro drmr sks career minded i image conscious HR band

all,a LﬁGuns Crue. Rob. 213-437-6996

*Pro dmmr w/studio exp & imagg sks gigging band ala

Dokken, Grt White. Brad. 818-8! QW"O

-Pro mckdrmr seasonad plyr, avatl'orgrpw/credemlals

Have all the skills & qualifications ndd 10 be xira hot. Call

Louie. 818-830-9249

-Quatlty drmr w/10 yrs exp including Japan avail for

;o;::gng gigs & tourng. Xintgroove & equip. Jim, B05-986-

“Rock drmr, solld, hrd hitng straight ahead plyr kg tor pro
oroatzgsband. Will relocate from San Fran. Mike. 415-442-

*Rodger Carter, drmw, road & studio ready now, pro exp,
83 wi att, ply w/chd( team plyr. Avail immed. 818-981-

:"SI;nplo ;olld drmyr sks wrkg or tourng band. Call Morey.
13-64
-SOIId drmr Ikg for pro band. Gd sngs a must. 213-466-

~50lld rock drmyr kg for ve orientd band. Gd att,
dedictd, hr image. Infl Bonham & Bozio. Call Jamie,
213-465-4746

drmr Kk blues band. No HR or
b!uesrock&s Cal Jack 213-856-0451
-Srs drmir kg for srs guit & bs plyrs info Rush, Genesis,
ggz;d&A .Holdworth. Have studio toply in. PiscallGil,213-
-fggno dm:vr o chick trk no problem. Gi up
recrdng, pel axp, Click trk no m. Gnt equ
image. Pro only. 818. 91-8374

«Uttra hip electrnc percussnsydrmy for technoid big beat
unit. Pros only. 213-399-6831

Drmr avall. Styles are Crowes, Babies, Javelinas,
Satelltes. Bo:é?&;g 10-12 yrs. Have studio/iive exp & K/
A. Cart, 213 7

*Drmr sks pro sit where fun & groove remain the law of the
land. into Fishbone, Peppers, L.Colour. No nasty habits.
Pete, 213-464-5055

-Drmr w/20 yrs exp Ikg for pro sit &/or strong orig sit.
Acous/elec dms. Pls call AI 515 988-4194

«Drmr w/racrdng & toumng L lo JIR attmtv band w/
groove. Srs only. Ross, 213 59-.

4.7, Sledge, tormerty of Newly Used Is now considering

Producer
w/ Major Credits
AuditioNng vocAlisTs &
bassists for Prod. ded.
Send photo,bio & fto:
Jove Communications
Raleiqh Studios
5300 Melrose Ave. #2503

Hollywood, CA 90038
Attn: Legal Dept.

RICH WINER
PRODUCTIONS

is auditioning Pop/Rock /R&B
Vocalists and Bands
for Future Recording Projects
(818) 905-7488

bands. The mosi solig et In town, Se

e, i import. Call Joel, 818- 753 5758
“Pro drmr avall, hr |ma gear, 15 vrs plymg exp.
Infl L&%Sweel . Let's rip & blow this slnd
818-

*Pro drmr wiks, tint, image sks band w/same. No flakes,
pis. 213-473-8636 )
*Pro worid class drmr, just bek from tour w/maj act avail.
Pros only, pis. Scott, 213-328-9255

13. DRUMMERS WANTED

~ADRENALINA sks drmr w/solid hrv? B ve for orig pro]
wigigs, mgnt. Lyrics in Spanish. | uran, ice House.
Raul, 818-968-2122

+All fem metal band sks dol bs hrd hiing drmr. Must be
avail for practice 5 nites/week. Have lock-out sit. K.K. 818-

rs who sing. Orig infl, Alabarma,
. Lv msglor Ms Jones, 213-960-

«All star voc band sks ig infl, Alabama,
Soul Il Sgul, Sling, K. s. Jones. 213-

960-888

«Altmtv band sks drmwr. Must have no infl or preconceivd
ideas. Loyalty, dedicin, small kit, hvy foot & simple fills a
must. Sayne. 213-666-2234

«American P/R band w/Spanish lyrics? drmr wid w/
comrmmm 1o crack open Latino recrd buying market. Call

nB 213-410-9207

«BAD HABIT sks cmrcl HR drmw w/image, equip & tmspitn.
Dedldd& srs. Infl S.Row, Tango, Aero, etc. Sleven 818-

5
-Band Ikg for demr. Infl 1angmg from U2 to earty Cui. Calt
Mark or Greg, 818-902-1

ain Cmon‘ch&lhe Disciples

1-4314
«All star voc band sks
Soul Il Sout, Sting, K.Bu:
8886

rs who sing.
ush. Lv msg for

~Band now auditngdrmss. C
of Love are waiting. Tom. 213-874-66

+Band sks drmy for orig altmtv rock band. Must have edge
yeta rnoodyguvoove Srs & exp only. Glen. 213-478-0514
~Band w/3 abbums sks dmv, pros only, image import. 818-

882-9658
*BEWITCHED sks drmr for cmrcl metal band. We don't
have mnﬁl or bl intrst. We have fem front, grt image &

sngs. Call Johnny, 818-390-4551

«Creatv dynam drmr w/bckng vocs for band w/ibl intrst,
music atty, for current shows & Ibl showes. Smithereens,
Stones, Police. 213-831-1729

-Dbl bs dnmr wid by voc & Id guit to form HM band ala
Whitesnake & MSG. Must have Ing hr image & dedicin.
Call Lou. 818-882-6862

~Drmv for estab gigging band. Infl Cooper, ACIDC Pistols
& Nazareth. Balls, grit & att req. 818-. 77-27

-Drmr ndd for fem progrsv mel metal band Must have
creativity, pwr, xint meter, dedicin, pro equip & dblbs. Pros
only. 213-323-2523

+Drmr ndd wichops, taste, i ination ala Pert, Bozlo for
;!ush inspired proj. Bob/818-508-4704, John/B05-492-

-Drmr wtd by band based in Burbank. Infl Smiths,

1.McCuliough. Call Mike. 213-660-3938

~Drmr wtd by beautiful psychdic atmtv band. Must

have lots of drms &, abil. Infl Cocteaus, Soundgarden, Mud

Honey, KXLU. No beginners. Scott, 213-392- 2524

-Drmrwid b‘cmrcl rock band wlmanr connex, ded

devotion. R rsmVan Nuys area. Noflakes, nolools Call

Jerry, 805-584-1

~Drmrwid b oun & bst forming P/R orig grp. [nfl Midni

Qil, Gabriel, %ollce Very exp, pro qual only. 213-396-9: 55

«Drmr wtd by keybdst & bs! team lo ‘om hi-tech keybrd

orientd mel progrsv HR band. Infl Philips, Pert, Palmer,

Aldridge. B18-785-8069

-Drmr wid by pro HR/HM band. Feel. groove, exp, ks a

wl We have album credits. Pros only. Brian. 818-762-

-anrmr \and by voc & guit into Zep, L.Colour. Call Richard.
18-243-7784

*Drmr wid for band infl by X, Pixies, Blondie, Danish, etc.

Have indie LP. 213-461-5135

«Drmr wid for HRband. Infl C. Trick & early Kiss. 818-782-

2592
-Drmrmu for HRHM. chops, meter, dblbs, under 25 pref.

Auditioning Singers for
Movie Soundtrack and

Record Production Deol
Credlts Single w/TuHar_R/

from p latinum album
Major Motion Pictures.

Forinformation, coll(213)463-8999

Qualified Musicians must be:

2) 6" or Taller w/Rock Image
3) Single Male/Female over 21

America’s original Black Belt Rock Band, NINJA, seeks guitarist a la George
Lynch/Neal Schon and Keyboardist a la John Cain/Don Airy in commercial
blues/metal style. Also offering investment opportunity to legitimate parties.

1) Outstanding Recording Performers

4) Have Martial Arts Experience (Karate)
5) Songwriting and Vocal Ability Preferred.

Send Tapes/Bios/Pkgs to:
NINJA

7720 Lankershim, Suite D
North Hollywood, CA 91605

Sponsored by Red Dragon Karate

ences, No

- HOUR HOTLINE: (213) 462-3749 \

NEXT DEADLINE: WED., AUGUST 8, 12 NOON |

roc; nmag-e Purpl;, Zep,IJFO,(—)ueeaiugh of Pete. 213-
962-818.

-713:1:7\7!6 for orig solo proj. Infl Simple Minds, U2, INXS.
*Drmr wid for rock proj w/demos, atty, ock out. Call
Mauro, 213-957-2286
+Drmr wid for progrsv pop band ie KROQ. Have mngt,
atty, nat'l college airply. B18-988-4924
-Drmr wd for rock band, exp onl Irﬂl Lords, C.Trick &
Suite. Image a must. 5159062
-l?'n\plnr Wi 'kg wrkg C? Hngand Paﬂ‘s'swnhol Bonham,
simplicity of Ri n, dynams & fresh att a must.
213 65’(‘))'19 16 .
«Drmr wid in style of Kix, Guns, Pistols, Crue. Sleaze &
flash a must. Pis v msg 213-402-2261
*Drmr wid or the ALLEN COTTON BAND. Skynyrd mts
April Wine. Must be band orientd team plyr. We have sngs,
tint, connex. Allen. 213-462-2171
+Drmr wid 1o compl orig K/A hi energy R&R band w/punk

& att. Infl Pnslols 1.Pop. 818-848-7605
<Drmr wtd wistyle ala jazz, Doors, Byrds, Zep, Sabbath.
Pls call Patrick, 213-398-3218
<Drmr wid, hvy altmtv psycho-stamp, ene
thinking, Cream to Pel ane’s 10 Rush.
{0 gig. 818-346-9716
~Drmr wid. Aggrsv yet lasly for orig proj. 213-851-4480
«Drms ndd to compl srs altrinv band. Must be tight &
rehrsd. Upcmng gigs & tour. W/mngt, studio & PA. Infl
REEM' Ft:;s Church, etc. 213-874-0604
«Expiosi
for pro HR band. Batlads to violence, lots of creatv spc.
Pros only. 818-843-7405
«Fem drmr wid to lorm HR band. Rock image, infl S.Row,
Crue, Warrant. Rena. 213-957-0055
«Funky punkish drmr, infl Peppers, Fishbone, Public
Enemy & Doors. Goes for jams 10 start srs band. Must be
semi-srs. Noel. 213-876-8227
~Gult & bst sk drmr. Vocs a +. Srs commitmnt, nol pro yet.
Rock, ska, R&B, acous. Many origs, no metal, no image.
Call Andy, 818-889-7396
*Gutlt, 30, exp, sks srs jazz drmw wirehrsl 10 _build
repetoire & Eeﬂrm Glendale area. Phil, 818-507-6567
-Hl energy Rush fike mel HR band nds drmrwlcrearvny &
abil o;;gosh & Dream Theater. Currently plyng out. Dennis,
818-763-3
«Hot wild Ro ro demr wid to form band by eclectic fem voc/
ag\qwnrw/ tdemo tape & maj il intrst. Call Kathryn, 213-
<HR/HM drmw wid by singr & guit plyr. Call Blaze & Steve.
818-241-3407
HR/HM drmr wid. Age 20-23. Creatv, equip. image,
tmsprin a must. 213-463-2042
-Hrd httng drmr wid to form speed thrash HM band. Met,
818-769-3236
+Hrd httng K/A drmr wid for rock proj in vein of Montrose,
Kiss, Trick. 213-653-0240
-Hrd httng pocket drmr wid for San Diego HR band.
Image, imsprin amust. We have studio, sngs, gd contacts.
Temy. 619-440-7302

httng pro dbl bs drmr wlgn chops, grt meter, ing hr
image & voc abil wid by pro HR band w/album. 818-347-

1ic, forward
inirs!, ready

6862

«I've got the sngs. Lou provide the back beat. 'm kg for a

drmr into T.Lee, Al & P.Chris. This is the band of

90s. Call Jason. 213-949- 3955

“Image & att a minus. Synch w/mach, sound study & out

of confrol, join the WILD STARES, see the word. Fran,

213-469-2613

*KILLER KITTENS nds hrd hting drmr. Punkabilly R&Bintl

& must ply, must keep time & must plyr drms. small set

pret. 213-960-7604

«LA area band sks drmw. Our intl includ REM, Pixies,

Doors, Smiths. Dedictn Is a must. Call Steven, 818-289-
565

1
*New act Ikg for drmr w/meter & abil. Call J.J. 818-377-
1

“OF CURIOUS BEAUTY sks groove orientd drmr for fem
tronted sexually dys'unannal orig proj. Infi bring your
own. 818-845-8074
«Outrageous hung
trfl Pistols, AC/DC,
*Percussnst ndd for fok trio, co
etc, elc. etc. Recrdng & perfmmg.
8441/213-434-5420

drmr for ambitious British gnt band.
lazareth, Rose Tatoo. 818-831-9322
as, timbalis, chimes,
all Frankie. 714-472-

*Percussnst w/strong vocs wid 1o ply live sampled

gercussn on Octipads by grt R&B concrt band wi/grt mngt.
bylace direction. Stevie. 818-344-3816

«Princess of strangeness req’d by STRANGE

RHYTHM

(POLY, APPLIED, & ARTIFICIAL)
Leam exciting new ideas and
put life back into your playing!
All styles: Jazz to Heavy Metal.
Now accepting serious students.

RICK STEEL

(as seen in Modern Drummer
and “Drumst6” TV show)

(213) 392-7499

WE'RE LOOKING FOR
3 GOOD SINGERS TO
RECORD!

SOUND
STRATEGIES

Invites You To Submit Your
Demo Tape For Possible
Selection.

All Singers & Styles Welcome!

For Information Cali

(213) 479-1152

BEHAVIOUR from London, E
roove but rock orientd outfit.
99-0733

+Pro drmr wid for estab HR band w/alot of potential. Chris.

213-645-4244

-Psychdl eltrntv rock band w/mngt sks drmr w/

ination. Age 19-28. Must be dedictd & pro minded. Inft

Bau us Bunnymen, Jane’s, Zep. 818-963-8787/213-

jland. Fem drmr for vuu(
intrst & gigs waiting. 213-

-SADDLETRAMP sks hrd httng HR groove drmr w/chops
57%47 image. Aero, Zep, Jason, Stones. Pros only. 213-
Scumbeg drmr wid w/gd kit & gd image, Imsprtn. 213-
651-3756g e e
-Slmplabmsol;ddrmr!orslogmvannnvband Furs, REM,
Pixies. Lbtintrst, demo pis, after 8 pm. Jett. 213-935-1596
“Souldrmr, rvvyhﬂr able tofunk itup. Pref black man, bck
ups & demo pref'd. Infl Molown, Delta blues rock. Sonny,
213-392-0290
*TAMPER sks world class drmr, must be a team plyr, hrd
hitr wi/solid meter. Tasle'ul chops, Ing hr image & vocs.
Pros only. 818-983-4
<THE T IAVIS DEMPSEY BLUES BAND is audit
s.Piscall 13-760-STAN, Davi
213-772-1413

+The most xireme thrashband in Hilywd nds adrmr. Terry/

213-469-6176, Bill213-374-1210

*TH m & rsv drms/bs leam ndd for tribal beat & boogie

all Tim. 818-769-5338

-Very nvy s:rnphslu: Infl Ministry, Killing Joke, Head of

David. 213-874-8375

“Well

att. equip, ks. 818-763-3703

*Whaera I8 the super stick rwnrlmad

aSI r/sngwrirwaons of tunes. Nda
all Jason. 213-949-3955

-Wld-drmr to be part of nexi big thing. Let's redeline the

music scene. Only srs nd call. Mark, 14-661-0651

+Bs drmr wi/att wid for funk rock band. Must hit hrd, tk grt

A ply g;gﬂ better. Have top atty & Ibl instrst. Craig, 818-

-Dblbsdrmvwldbyld it & voc to form HM band. Must
have dedictn, Ing hr Image Call Lou, 818-882-6862
-Dbl bs drmr wid. Must have chops together for pro
minded HM band. Career minded only. 818-242-5540/
818-765-2821

*Dependbl drmr wid to col
S.Copeland, Steve Smith, T.
818-705-2486
*Drmr for Latin contmpry rock proj. Grt sngs, uniq

dlg w/band wistrong mngt. 213-216-0172

. rmr n m r/Quit of previously estab band. Progrsv
‘2"3“’5;%“' 1ala Rush, Yes. Sngwring weilcome. Lv msg.

1
*Drmr wtd by Chapman Stick-ist, open, innovatv &
dependbl. Gnt geamlmspﬂn MIDI & vocs a +.) have matrd
& rehrsl spc. Ready to rock. 213-344-2636
-Drmr wid for aitmiv band infl by Waterboys, Bunfiymen,
Lioyd Cole, Wire. Call Eric, 213-484-600' 7’
+Drmr wtdfor funk & roliband wlmngl deal. Must have perf
meter & gn showmnshlp infl Faith, Prince, Public Enemy.
282-8330
~Drmr wid for P/R band. Abil, equip, grp minded, no foul
habits. Responsbl enough to show for audins, rehrsis &
0igs. 213
+Drmr wid, hrdwrkg, hrd driving, pro equip & chops a must
for mel altrntv music w/edge. Call nights, 213-6! &1745
+Fem percussnst ndd for Hendrix infl atmtv band. Gd
& dedictn critical, exp negotiable. 213-392-4445
-Groovlng HR drmr wid by gigging band. L.Colour, early

H, Badlands. Team plyr. studio & stage exp. No flakes-
you know who you are. 213-645-9216

-HOPE TRIP kills drmr, nds replacemnt. Energy of punkw/
progrsv abil. Hope-Love, Cream. Rush, Faith. 818-346-
9716
*Hrd httng aggrsv drmr wid by pro HR keybrd orientd
band. 24 hr studio. Musthave equip, HRimage & showmnan.
VH, Whitesnake. Bruce, 213-851-1372
“K/A fem singr/sngwrir. Joplin mes Tyler mts Gramm vox,
sks pro male buesy HR rtimasters w/s1rong sngwring,
vocs, sireetwise att, image. 818-781-560:

+Orig HR band sks sohdwmr Meter & dynams a must.
Fred. 213-871-1829/Mal, 818-831-0506

+Outstanding guit & voc sk very exp drmr for lop noich
blues, R&B swing grp. It's w/mngt. Rod, 818-501-0377
+Percussnst for recrdng/band proj. Into World Beat mts

P sks drmr w/pro

man I'm kg for? I'm
solid kick man behind

all orig progrsv 4 pc. Infl
zio. Call Terry or harlie,

Qingo, Midnight Oil. Must have intrstng sounds, wrk well
widm. Steve Robbins, 213-271-8144

RECORD
ENGINEERING

No experience necessary.
Will train right candidate.

(213) 464-3315

SLAMMING
SOUNDS!

HERUVYDUTY
IMIDI Xaocouciions

(213) 784-7174

MUSIC CONNECTION, AUGUST 6—AUGUST 19, 1990




+Percussnst ndd wiaunusual rhyths for new age mck
band. Must have lechnique & be rock solid. Something
different. 213-668-1

-Pmdnnrwtd!ovbandwllop prodcr, blinstrst. Must have

solid meler, grt chops. SIrnon Phillips, Stan Lynch, Cozy

Pal intl. Dan, 818 981-
Sngwrtrs, koybdsllsn v&guﬁlomﬁnqunlqmdtbandol
90's. Career minded only. Lel, 818-986-3941/0an, 818-

988-3941

14. HORNS AVAILABLE

*Horn sololst/soul specialisl. groove of street funk, wind

synth. Will. 714-875-8483

«Killer sax man, R&B, jazz, rock, Id vocs, wrote 2 1960's

gold hits, plys lke Sanbom slnqs Qd rock, dbils drms. Sks
band. Buddy. 818-996-83

My name is Chuelue B. Saxophonlsl avail for gospel,

jazz, R&B. 213-604-4289

Sax plyr avait for any kind of music. 818-774-0796
lr/EWI synth plyr avail for studio wrk, demos, all

gles 150 for hom section arrangemnts. Rick, 818-845-

~Sax, tenof, alto soprano, WX7, gdtone qual, read charts,
have lttle ex but dependdl & srs, Rock, rap, reggae, tunk
& blues. Pedro, 213-489-4689

«Tenor/soprano sax & flule plyr avail. Any style, any
lesmpo 230ny key. Lkg for band or studio wrk. Call Paul. 213-

-Trombone plyr sks wrkg funk band. Can sight read
nglhmgsptenty of exp. flexible schedule. Calt Jim, 818-

~Trumpet plyr who dbis on valve trombone & piano. Skg
srs pros & estab bands. Gd image. 213-386-2946

-Alto tenor sax plyr nds Id, bs, multi-keybdst for orig
recrdng gvo, Future club dates & musiclly verstl. Intl, wide

variety, Srs inqures only. 818-783-8134/818-377- 5128
14. HORNS WANTED
*Witd, barroom blues sax p!yr tor local gigs in R&B blues

band. Call Tom. 213-856-0:
«Wid, sax pyr for contmpry band vocs a +.818:334-6765

15. SPECIALTIES

-Attn A&R indusiry-wake up for MIONIGT PARADISE
You've heard ol them, now See them live. Orig LA
Eekeve it. 213-461-3461

Baby blue Mike Gagliardi skgtinancl bck
Is d%ne hot, tresh & intetiegnt. No LA inl.
474
-Blind man would like for someone to donate used

books.

Richard. 2
938-5347
-CIRCUS nds guittech, mustbe exp, dedictd, dependable.
Big custom 4 sick rig, custom guil w/many gaugels Gn
pay. Jeff, 213-652-8667
«Exp in-house bookln'g agent I:g!or P/T or F/T in-house
&/or agency position. Have beach gigs lined up. 213-540-
0997

-Fem voc w/maj Ibl contacts sks P/R matr ala Hean,
Roxetie, E.Money, etc. Call Rebecca. 213-551-0595
F%l( guit w7ld fo jam with & create orig sngs. Call Sean.
81 0-6371

«Gutt tech ndd for signed rock band. Must wrk wel w/
F.Rose systms & MIDI rcks. Also be ableto tour, have vald

CA drivers lic, no drugs. 213-856-6175
*Hot pro Carmibean band skg booking agent, mnqr,

~ FOXFIRE

RECORDING
Hi Quality

24 Track

doesn’t have to cost a fortune
$25/HR
Trident ® Otari '
: ~ 818-885-8580

fordemo that
like. 818-377-

investor. Call for info. 818-609-8113

*I'm Ikg for house music trks. 213-360-8876

«Info wid conceming IBP compatible 24 trk MIOI studio.

818-361-3765

-Investor ndd, gd returns on investment for rude cubic

;Zu%i. 220 '|i|m scores & title trks involved. Call Jonathan.
13-4,

-Investor wld for outslanqu cosmic spiritual crossover

gop _v;'posolc proj. esoteric sci-fi dance opera. John, 213-
94

«Jim Morrison & Doors tribute band sks agent orpromoter
for bookings. 213-946-2000
o 60% for choreographer for musical prodctn. 213-650-

sLondon rocker whits 1o meet mng unc(
cvedns Orbison, McCartney, RPaImef elc My $0
, Stones, etc. sme 213-873-1062

-Mngl 1) devalop American career | Iov famous new
age av Call Michael,
203 as kay

-Mum—kozbdsl artist & sax plyr w/style, very similar 1o
Kenny G & G.Washington new age sks A&R rep for demo
placemnt. Contact Steve or Tim. 818-361-37¢
*Multktintd voc/guit w/24 trk demo & tourng exp sks mngt
co or individual 10 help further career. 213-936-2436
-Music director/band leader for leen/pop pml w/pru mta\?t
& maj bl slud
Jets, wnam New Kids. 213-960-511
+Ndd, 1 beautiful black fem dancevlor natl TV show. Cal
Rob. 213-453-0248
-New .8. keybrd ptyr wireggae infl new age dance music

inrst. Also info conceming Japanese indie recrd
deals Steve. 818-904-3499
-Porcussnst w/strong vocs witd to ply live sampled
Eercussn on Octipads by grt R&B concrt band w/grt mngt.

ace direction, Stevle 818-. 3« -3816
avail. ions for all

mslnmls &vox's. Music demos, any style.Ld sheetstrom
tapes. Joff. 213-850-1351
*Pro rock projs w/demos, lock out, atty, recrdng gear skg
mngt. Call Mauro, 213 957-2286
-Pro San Fran musicn sks place in band w/mngt. Call Al
Conn. 503-585-8
-Religlous rap act, R&B infl, sk positv peopletofill positions
in grp. Matrd avail but will consider new sngs. Singrs,
dancers, musicns. 213-473-6775
-Roadle wid by estab act w/mngt, Pls call. 213-464-3543
-Roadies ndd for Summer of 90 concrt series. Roadie
interns, we’ll nd quite a few 50 why don't you give us a call.

213-962-6807
-Sound man witd, HR specialist ndd by FOOLISH
OOLISH PLEA. UR;E“BOGG

PLEASURE. Write or call,
Sunset Bivd #720, Hilywd CA 90046. 213-

-Super grp wnts mngi. No flakes involved. Grp has sit
together & wnts mngt who has sit together. 213-285-7824
-Take a chance & help me compl hit matrl for demo.

hi energy sound. Tintd, srs male, singr/sngwrtr. Angel.
213-256-5526

~Tech w/6 yrs road exp kg for lounR nat’l act. Drmitech,
road mngr, LO n mngr, etc. Resume on req. Call
Stewart 407-671-6330

-Tnn slngrs who can dance, ages 14-19, ndd lovnopl

rmng grp. Maj bl release wlpro magtala
Kids ition, 213-285-33
-Upcmng Emlsh singr w/top charted Iyn(sl skg sngwrtrs,

inMadonna, T.Dayne veinfor collab. Mail tape w/

reoiu(r:n ngg;egs & pmne #to Karen, 1537 Benedict Cyn,

~Video audio man ndd 10 do rock vuaeo ALDS proj. Pros

only, Steven Mirante, 213-663-0572

Violinist wid for intrsting new music, Call Doug, 818-841-
92

FEMALE VOCALIST WITH
RECORD DEAL NEEDS
COMMERCIAL DANCE,

POP/ROCK AND TOP 40

HOT MATERIAL!
SEND DEMO TAPE TO:
“ZADE"

8033 SUNSET BLVD., STE. 1200

W. HOLLYWOOD, CA 90046

24-HOUR HOTLINE: (213) 462-3749 |

_NEXT DEADLINE: WED., AUGUST 8, 12 NOON

-Vlollnst ndd by atmtv rocking &roppmg band. Pis have
dedicin, loyalty & no love 1orcmn: m, College radio, 120
min orientd. Sayne. 213-

*Wtd-LONDON AFTER MIDNIGHT sks dependable
roadies, must be willing to_leam & travel wilitle or no
warning. Call Mon-Fri. 213-551-9034

gg:m wid lor new music video director. Steve, 213-372-

«Fem voc/sngwrir/rhyth guit, soon to be R&R's most pwrfl
mrgrzg‘soz nds pro mngr, prodcr w/credits, Teri, 213-

<HIp hop DJ who can scraich & sa"%aewtd 1o be part of
tribal funk rock band. Tim, 818-769-
-HIphole&EdanoersNocsnddlor'emgmlommg Must
be xlvemeryxm SrS. Trey 818-509-1
LONDON AFTER MIDNIGHT sks madns & security
people. Call Sean or Tamiyn, 213-551-9
*Mngr wtd by altrntv band w/demo, pvodcv We're
complelel{” ictd wivery orig sound. You must have maj
contact & be nice. Jeff, 213-306-4309
-One drop dead &orgeous bionde Delta gal sks sharp
mngr & investors. MTV Iks, roadhouse vox. Soul, blues &
blues rock, Srs inquires on?( Suni, 213-392-0290
-Personal Mnm avail, famiiiar w/entertainmnt/music
business. Computer knowled%e P/T, F/T, llexible hours,
can wrk from home or office. Ro, 213-851-9350
Pogrsolo artist w/mnql sks demo recrdng time, 16 or 24
trk, n compi, can offer bs, slick, keybvds vocs
for recrdng in xchange 213-578-6438
*Violinist, elec/acous 1or new age rock band. Must be
groove plyr w/solo abil. 213-668-1823
«“Wtd-7 pc drn set. Mine was stolen. Cantrade roadie wrk,
engineer wrk, carge ? wrk, slage mngt, anything. Nd
drms bad! 818-785-4679
“Wtd-cello plyr, fok, rock, political, psychdic, new classical,
open minded, pro, for recrdng & perfrmnce. 818-762-2667
“Witd-recrdng by Keko Matsui, A Orop of Water. Wwid
edher album, tape or CO. Shirley Walker, 213-684-5575
Asplrlng tyricst wid for albm p'o| inventv yet cafchy
fics. Joo Lovano 818-377- 0

wimaj credits

“rap, reggae, funk, bives band. Pedro, 213-489-4689
-Black male, ryn!swoddance wiuniq avant garde style
sks compsrs for collab on hol hi energy dance music. Eric,
213-469-4055

-Fem singr/ilyricst kg for music & blues mck band to
penrm & recrd with. Stephanie. 818- 965

m, Doors,
GNR Lucia. 818-753-7788
+Gd acous gui/singr/sngwrtr so same to collab,
harmonize & ply in estab band. 21. 07-0854

-Guttsngwrtr gS, progrsv
rock, jazz tusion. Call Bobby, 818- 965-8133

«Intense tyricst ready to se| fyrics to any type ot music.

Styles, pop. rock, crct rock. Contact Jeft, 213-312-1432
-Lyrlcst ks coliab w/other Sngwrtrs, compsrs or band.
Pro att & recrdng equip a must. all Chuck. 818-342-4426
~Male singr/sngwrir, finished R&B contract, sks new band
in Hilywd area. Infi S.wonder & Babytace. Jim. 213-851-

5062

<Musicn nds lyricst for all Styles of music, verstl, pref

pianistkeybdst. it srs & intrstd, pts call Tory. 818-882-! 9971

+Publshd sngwrtr sks intrstd estab music co's who nd

lmm%g matr for their artists & projs. Pis call Dave. 818-
90

42
~Publshd sngwrtr/musicn wid by vodanwnrlo collabon
rock onigs to make demo. John, 213-836-923
-Singr/sngwitr wign lyrics & Euro sound ma|r1 sks Srs
same for collab ala Gabriel, Sting, Trower. 213-766-9812
~Sngwrtr/acous sks musicns on the fringe of rock w/heart
ol biues & conscious of fok. Call Rick. 818-786-6944
gwmlmullcns sks sexy star qual fermn voc/lyncst into
dance & pop. Call Steven, 213-829-4193
D'OIW/P"’ "\"01 5

-Sngvmn wid w/pop Sngs for loe‘r,?o

o,
Jals Wham New Kids. 213-960-5114
-Some words, a wn‘aku"oeas 211%876-229665
<Versti pro lyricst avail. Al s! 7S exp. copyrgm

100 more sr\gs & writng dail Mus.c also. 213-851-8768
«Fem v w/connex nds collab w/small home
studio lo help me w/my ideas & half yours. Call Angela,

51 -967-
L{ will collab w/

wnll wrk wlsmgrs &/or sngwnrs for recrdng purp
David. 213-83

16. SONGWRITERS

«Beginning sngwrtr/musicn sks partner 1o write hit sngs
share rahrsl spc, organize band & become lamous.

PACIFIC WEST
PRODUCTIONS

* Automated 8 Track

* MIDI/SMPTE/Macintosh

* Korg M1/Roland/Alesis

* Full Outboard Gear/AeC

* Major Album and Video Credits
$15/HR Includes Engineer

Marc (213) 256-8708

16 TRK $16HR

IN 5 HR BLOCKS
PILES OF MIDI GEAR

SOUND CHOICE

213 vr 462-8121

.

GET YOUR SONGS DONE!
In my private studio

MIX TO DAT

$25 hr. or Project Rate

DANIEL_TADDE
(213) 470-7690

RUDY GUESS
RECORDING

16 TRACK STUDID
A ALBUM PRODUCTION
A MASTER QUALITY RECORDING
A FILM/TV SOUNDTRACK
A COMMERCIALS/VOICEOVER
A BROADCAST QUALITY DEMOS ON A
BUDGET
A TASCAM 1/2" DBX 16 TRACK

Call for more. inf:
818/769-9569

SINGERS /

SONGWRITERS

A FULL DEMO SERVICE:
© FLAT FEE PER SONG $100
© Full Sequencing (32 TK), Sampling and Effects
* Complete and Extensive Library of Sompled
Sounds (ALL instruments included)

* Why pay hourly time or musicions?
ANDY CAHAN
{Former member of the Turtles, Producer from Rhino Records}
{714) 622-5165

\
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MUSIC CONNECTION, AUGUST 6—AUGUST 19, 1990

sln.?rs &/or anwnrs for recrdng purposes. David. 213-

Organize your songs with

CHARTS

¢ Full take-down service ¢

* Arrangements available ©
e Save time in the studio ®
¢ Call for discounted rates ®

(213) 837-3973

SONGWRITER
DEMOS

FROM $ l

© COMPLETE ARRANGEMENT AND
PRODUCTION AVAILABLE FOR ALL STYLES
* STATE OF THE ART MIDI STUDIO
© (REDITS IN MUSICALS AND TELEVISION

BUSSINGER MUSIC SERVICES

(213) 305-1017

PRODUCER/
WRITER TEAM W/
MAJOR CREDITS

SEEKS FEMALE SINGER
OR FEMALE VOCAL
GROUP FOR POP/DANCE
RECORDING. STRONG
MATERIAL. SERIOUS ONL

(213) 544-5003
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ENGINEER BILL'S

' 24 TRK

| NEWSONY DECK & TRIDENT BOARD

DAT, MAC, MIDI, SAMPLERS
MAJOR LABEL CREDITS

$40/HR SPECIAL (INCL. ENG)

(818) 780-3146

22/HR
24.-TK
465-4000

VISA MC AX

STUDIO DEE
16 AND 8 TRACK STUDIO

$15 to $25/HR, ENG. INCL.
DAT, Neumann U87, YAMAHA SPX-1000, D-50,
VOCORDER, ART SGE, QUADRAVE RB, LEXICON,
DBX, APHEX, BBE,NS 10's, TANNOYS AND MORE.
CALLFOR INFO (213) 662-9595
“RELAXED AND FRIENDLY ATMOSPHERE"

16 TRK/2"

Fully Equipped * Air Conditioned

I

SAN3 3 $AA0

CLLS-TIV-ELT

(213) 754-3327

STUDIO “S”
REHEARSAL

1100 sq. It. room
Tri-amp P.A. ¢ Floor monitors
Drum riser ¢ A/C o Storage

: No. Hollywood

818) 563-1361

P.A.

MAINS — MONITORS
KARSON MUSIC
(818) 506-3904

SAN3 3 $Ad0

REAL TIME

o CTLLS-TIV-EIT

(213) 828-3003

Quaurry Cassere Cories

DAT, 1/2 track masters, pick
up and delivery available.

Great prices, great service.
Just mention this ad tor special discount!

213) 455-3512

GROW IT LONGER AT
LONG HAIR ROCKS

So. Cal's #1 salon tor top & upcoming bands
 Most Advanced Techniques
* Best Trained Cutters
TRIMS, CUTS, COLOR
BLEACH, HIGHLIGHTING
2513 E. Colorado Blvd
Pasadena (818) 795-1272

CASSETTE
DUPLICATION

HIGHEST QUALITY
REAL TIME DUPLICATING
LASER PRINTED LABELS
QUALITY CLONES 213-464-5853

CLLS-TI9PV-ELT SANI B $AA0

KOLAROSA

REHEARSAL

*« ONLY 8 - 10™ PER HR.

* CLEAN ROOMS

* EASY FREEWAY ACCESS

« STORAGE AVAILABLE
Call For Discount Rates

(818) 781-5857

Creative Production Studios
New Facility-Comfortable-A/C-Reasonable
* 8 Track w/midi lockup % C-Lab
Sequencer * Soundtracs 32 x8 x 16
Console # 3 Live Iso Rooms « Baby Grand
Excellent Equipment — Excellent Sound

Call (818) 993-4643

RAY RAE SOUND STUDIOS

Master quality demos w/digital
mastering, 60 tk sequencing w/SMPTE,
Tascam TSR-8, Proteus, Yamaha, Roland,

Alesis, Mirage, Sampling, MIDI Guitar,
Swimming Pool & more. $15-25/hr with
friendly engineer * musician * programmer

Call Ray (213) 306-5097

RVPzzzoromg  16/HR

@ 16 TRK-1” Format
- PRO ENGINEER & EQUIPMENT

90% of Demos Signed
CALL NOW! (818) 893-0258

MORNING STAR

24 TRK
AFFORDABLE DEMOS,
QUALITY RECORDINGS

REMIXES AND MORE
818-960-7308
ASK FOR JAMES

24 TRK
$25/HR
TRIDENT/SONY
(818) 781-9611

CASSETTE COPIES

* Realtime Chromium Tape
* Same Day Turnoraund
* O n Weekends

% Guarontee

STRAIGHT COPY

CASSETTE DUPLICATION
818) 509-6774

Meredith Da Photgg;a&hy
STILL & DIMENSIONAL PHOTOGRAPHY AS
SEEN IN TOWER /SUNSET 81850607466

PRACTICE n
VENICE
$10 — $15/HR
XINT ROOM o XINT P.A.

Drums & Amps Available For Rent
{213) 399-5015

IMAGE DELUXE

Full color printing on caps, T-

shirts and mugs. No fading, no

cracking, no peeling, no sct-up
charge. Not a silk screen.

(818) 846-2599

HIT SONGS ««» HIT DEMOS
8 Trk/MIDI/Live Productions
Competitive Rates

CASH STUDIOS

REHEARSAL | RECORDING
Largeroom, Bigstage | 16 TK 1/2” 30i.p.s.
2000 w sterco PA, | Big Room, great live
Storage, AC, recording or state
block rates of the art MIDI

MUSIC OPPORTUNITY
RECORD CONTRACT

We will present your demo tape to major record
executives. Service Free if not accepted.
Over 25 years experience in the industry.

For details: S.AS.E. MILESTONE MEDIA

P.O. Box 869 Dept. MC, Venice, CA 90291

8 TRK 1/2”
$12/HR

Friendly Atmosphere | INCLUDES EVERYTHING
Album, Movie, Radio Credits :
PRO DEMO (818) 957-0646 (818) 990-5131
SOUND SYSTEM 24-TRK $18/HOUR
48-TRK RECORDING
RENTALS FROM $40/HR

- PA Systems w/Engineer - Rehearsal Space
- DJ Systems w/Free Delivery & Set Up

Porta-Sound Systems
(213) 676-4702 / Near LAX

ENGINEER INCLUDED
(2) OTARI 24-TRK,
AMEK CONSOLE,EFFECTS, KEYS

(213) 371-5793

PRO PA.
FOR HIRE

WESTWORLD
24 TRACK
BEST VALUE
HIGHEST QUALITY
(818) 782-8449

SUCCESSFUL
PRODUCER/COMPOSER
W/16 TK - 30 IPS
BLOCK RATES AVAILABLE
Credits include Album/TV/Film

81 8\ 840-9468

BLUES, BLUES, BLues!

Easy to learn, thoroughly explained.
Specify beginning, intermediate or

advanced. Send $12.98 per cassette to:
Blues c/o Evan Walker
33 Ridge Rd.
Malvern, PA 19355

 SONGWRITERS/SINGERS

ORCHESTRATION - ARRANGING + PRODUCTION
TURN YOUR IDEA
INTO A TAPE
SLICK DEMO WITHOUT A BAND
WOLVES MUSIC (818) 766-6146

ROCK GUITARISTS
Ew”h LA.’s most
reputo le guitar instructor
SCOTT VAN ZEN
Featured in Guitar Player Magazine.
1st runner up-So. Cal Guitar Competition.

GREYHOUND RECORDING

2o [ < Face

PRODUCTION

A TRAck o CONSULTATION

BEST STUDIO IN TOWN
FOR LIVE BANDS

(818) 885-1213, (818) 718-6255

Ral Time Cassette Copies

75¢ FROM REEL OR CASSETTE MASTER
(INCLUDING 30 LP.S )

$1 FromDAT masTer

$1 0 DAT 10DAT 15 M. PROGRAM)
BASF CHROME C-30—60c
NAKAMICHT DECKS
213-559-9095

8 TRACK 1/2 v = *12/HR
GREAT DEMO WITH OR WITHOUT A BAND
Includes engineer, digltal drums, Tascam 38, program-
ming, digital reverbs, digital delays, digital keyboards,
digital soquencer, guitars, basses., 16 chan. Tascam mixer,
Limiter/compressors, air cond., DBX, Parametric EQ,
Sampler and Harmonizer, Excellent sound!

QUALITY DEMOS

L_Slﬂ 841-3316 |

Quality Real Time Duplication

» Full Digital’/Analog Capability

+ Nakamichi/Otari Equipment
» High Bias Super Chrome Cassettes
SV-3500 Professional DAT Rentals

ProSound Audio Labs
(818) 972-2427

NEVE / STUDER |

24TK Recording visa
(213) 461-3717° M

MR.
SPEED

CASSETTES

|
|
|
|
[

ODDS & ENDS 213-462-5772' e ODDS & ENDS 213-462-5772 « ODDS & ENDS 213-462-5772




WE CAN'T MAKE YOU
FAMOUS

WE CAN MAKE YOU
RICH

Earn up to

540

per hour
SELLING COMPUTER SUPPLIES
Guaranteed Starting Salary
Earn up to $1000 per week
Realistic $400 to $500 per week after training
* Complete Training % Daily Cash Bonuses $$$

% Top Commission * Flexible Hours
* No Returns/No Reserve
Call Today............... Work Tomorrow!

Immediate Openings

Call Dave or Bill at the N. Hollywood/Burbank office
(818) 972-2119

ADVANCED RIBBONS &
OFFICE PRODUCTS




TO SAY JIMMY GETS A KICK

FROM HIS NEW XR1I0 DRUM MACHINE
IS A 16-BIT UNDERSTATEMENT.

Percussion programming wizard Jimmy
Bralower just added our XR10 to his arsenal
of Akai products. So what is a guy of
Jimmy's obvious stature doing playing
around with a $700 drum machine? A lot.

"Great sounds and very uncomplicated
programming. The XR10 makes it easy to
keep your mind on the music. Its quick
and clean, a great little electronic sketchpad
and a serious piece of gear, too”

You get up to 450 preset rhythm patterns
and S1000 quality sounds, so the XR10

can make music right out of the box. But
that's only the beginning. The XR10 has a
wealth of built-in sound editing parameters
including sweep, decay, hold and reverse.
Plus memory capacity of up to 20 songs with

99 different patterns per song. Though you
may start with the basics, you'll be creating
your own drum parts in no time at all. And
that's what its all about anyway. Isn't it?

Remember, the XR10 is first and foremost,
a musical instrument. It lets you work with
your ideas without stumbling over the
technology. Visit your Akai Professional
dealer today. Find out for yourself why a
wizard like Jimmy Bralower beats the drum
for the XR10.

AKAI

professional

PO. Box 2344 - Fort Worth, TX 76113
(817) 336-5114





