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SPECIAL PURCHASE! 
ON THREE OF THE WORLD'S BEST WORKSTATIONS 

THE PRICE IS UP EVERYWHERE ELSE 
BUT DOWN AT GOODMAN MUSIC! 

Goodman Music purchased a large quantity of these 
three famous workstations before the price went UP! 

KORGT3 WWESWTION KORGM1 

$79?» S5999 $49?» W MONTH K MONTH ■ J MONTH 

THE WEST COAST'S LARGEST KORG DEALER - FOR REAL 

LONG BEACH 
4145 Viking Way 

(Near intersection of 
Bellflower & Carson) 
(213) 429-9795 

LA BREA/WILSHIRE 
780 S. La Brea Ave. 
(1/4 Block 5. of 

Wilshire) 
(213) 937-2177 

NORTH HOLLYWOOD 
4227 N. Lankershim Blvd. 

(1 Block N. of 
Universal Studios) 
(818) 760-4430 

WEST COVINA 
544 W. Azusa Ave. 
(1 Block N. of the 

10 Freeway) 
(818) 967-5767 

SHERMAN OAKS 
4631 Van Nuys Blvd. 

(2 Blocks N. of 
Ventura Blvd.) 

(818) 784-6900 
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new label, Charisma, hopes they can duplicate this 
feat with Serious Fun , the group's latest disc. 

By John Lappen 

24 
CABLE TV 
These days, if you aren't watching cable, you aren't 
watching TV. ÄIC5 Show Biz columnist Tom Kidd fills 
us in on interesting programming ond ways for you to 
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— SINCE 1939 — 

RAINBO 
WITHIN 5 

‘Complete Artwork including Graphics. Photos and Typesetting properly positioned in proportionate sizes. 

9 J 9 

HOT RAP 

$1,799 1OOO 12” FULL-COLOR PACKAGE 

$1,599 

$699 1000 7” 45’s 

22 minutes per side maximum. REORDER AS ABOVE - $750 
Does not include composite negatives 

TEST CASSETTE 
WORKING DAYS. 

(SIDE 
PANEL 
COPY 

INCLUDES: TEST CASSETTE * RUNNING MASTER ★ 
APEX PRINTING ON CASSETTE SHELL * COMPOSITE NEGATIVES * 
ONE COLOR WRAP-AROUND CARD (from your camera ready artwork-) 
* SHRINK WRAP * 

SEND FOR OUR FREE 
HISTORICAL RECORD BIZ 

BROCHURE ... 

CASSETTE 
SINGLE 

YOUR TALENT • OUR KNOW HOW • A MIX THAT STIX!!! 

15 DAY TURN AROUND TIME 
UPON RECEIPT OF ALL COMPONENTS. 

Typesetting and layout available . 50 00/hour 

1000 12” ONE-COLOR PACKAGE 
(same as full-color except one-color jacket) 
REORDER - 10 WORKING DAYS - $1119 
‘Does not include composite negatives 

Lacquer mastering - 3-step metal plating - 8 test pressings - 2-color labels (including 
type) - full-color jackets - white sleeve - shrink wrap - test within 7 working days -

completion in 15 working days upon receipt of all components. 
REORDER - 12 WORKING DAYS - $1329 
‘Does not include composite negatives 

Lacquer mastering - 3-step metal plating - 8 test pressings - 2-color labels (including 
type) - white sleeve - completion: 10 working days upon receipt of all components. 

REORDER AS ABOVE - $359 

YOUR HIP + OUR HOP = A CHART START TO THE TOP 

*1000 FULL-COLOR CASSETTES $899 
Cassette mastering - test cassette - Apex printing direct on cassette - label plate • 
full color inserts’ - 1000 additional inserts for reorder - Norelco box • cellophane 

wrap - completion 15 working days upon receipt of all components -

VINYL 
MASTERING • PROCESSING 

LABELS • JACKETS • INSERTS 
• COMPLETE IN-HOUSE 

ONE-STOP LAYOUT & DESIGN 

(SACK SIDE COPY) | 
(2-7/16") 

COMPACT DISCS 
COMPLETE IN-HOUSE SERVICE: 
• PREPARATION • PACKAGING 
• SHRINK WRAP • LONG BOX 

• BLISTER PAK • GRAPHICS & DESIGN 
• TYPESETTING • INSERTS • BOOKLETS 
• FROM ROUGH COPY AND/OR PHOTOS 

500 7” 45’s $549 
Sarnes services as above. REORDER • $229 

■i WE’RE STILL THE OLDEST AND LARGEST INDEPENDENT CD, AUDIOTAPE & VINYL 
■! DUPLICATING FACILITY WITH ONE STANDARD ■ MAJOR LABEL QUALITY. ■■ 

Complete 
(Including) 

Composite Negatives from your 
Camera Ready Artwork 
Cassette Running Master 
Test Cassette Label Plate 
Apex Printing on Cassette 
1000 One-Color Inserts 
(500 for reorder) 
Norelco Box-Cello Wrapped 
10-12 Working Days 

REORDER ANYTIME 

$385.00 
22 minutes per side maximum 

Special 
FRONT SIDE COPY 

AUDIO TAPES 
-COMPLETE IN-HOUSE: • MASTERING 
---• CHROME ON 1/2” STUDER/DAT BACKUP 
~TT • J-CARDS • CASSETTE SINGLE 

• CLEAR BOX • CHROME 
• MULTIPLE PACKAGING 

SHRINK/CELLOPHANE WRAP 
GRAPHICS. LAYOUT & DESIGN 

500 - $499.95 
Reorder - $349.00 x 

* 1000 - $799.95 
Reorder - S659.00 

500 
Cassettes 

RECORDS & 
CASSETTES 
1738 Berkeley Street • Santa Monica, CA • 90404 

(213) 829-0355 • FAX: (213) 828-8765 

-
CST CD r 12" ARTIST LABEL 

4- SIR*MIX*ALOT NASTY MIX H 

- ■ • X ICE CUBE PRIORITY L 

4- ■ N.W.A. RUTHLESS 

-R 

• X GETO BOYS DEF AMERICAN L 

t • DOUGIE FRESH DANYA P 

- ■ t ROCK MASTER SCOTT DANYA L 

X + CHOICE RAP-A-LOT 

• ■ t SUGAR HILL GANG SUGAR HILL 

J.J. FAD • X DREAM 1 EAM 

■4 X » M.C. HAMMER BUSTIN RECORDS 

X • ■ TONE LOC DELICIOUS VINYL 

■ • LOW PROFILE PRIORITY 

4 X BOBBY JIMMY PRIORITY 

• ■ 4- AFRIKA BAMBATA TOMMY BOY 

+ • DE LA SOUL TOMMY BOY 

■ ■4 RODNEY O & 
JOE COOLEY WEST COAST 

• X t ERIC B & RAKIM UNI/MCA 

• ■ STETSASONIC TOMMY BOY 

t 4- COMPTON S MOST 

WANTED 

KRU -CUT/ 

TECHNO-HOP 

X ■ MC TWIST LETHAL BEAT 

X NEW ► 1 U.R. NEXT UR-OWN’ 



■calendar 
By Trish Connery 

If you have an event, workshop, class 
or seminar that you want us to an¬ 
nounce, send the information in writ¬ 
ing to: 

Calendar, C/O Music Connection, 
6640 Sunset Blvd. 

Hollywood, CA 90028. 

Current 
□ The California Lawyers For The Arts, in 
conjunction with the Beverly Hills Bar Asso¬ 
ciation will present a music industry sympo¬ 
sium called "Know Your Legal Rights," on 
February 9th, 8:30 a.m. to 4:30 p.m. at 
Loyala Law School, Merrifield Hall, 1411 
West Olympic Blvd, in Los Angeles. This 
symposium is designed for musicians who 
want to know about the legal and business 
aspects of the music industry and will include 
presentations on copyright and music pub¬ 
lishing, managers and agents, self-promotion 
and marketing and censorship in the music 
industry. Advance registration, before Feb-

1 ruary 5th, is $65.00, add $10.00 after Febru-
I ary 5th. The fee also includes lunch and a 

special advance copy of the new Musicians 
Manual, edited and published by Diane 
Rapaport. For additional information, call 
(213) 623-8311. 

□ Musicians Institute, home of the Guitar, 
Bass, Percussion and Vocal Institutes, has 
announced the addition of a new division to 
the school. Effective March 1991, the Key¬ 
board Institute of Technology (KIT) will join 
the line up, focusing on live performance by 
creating an environment in which keyboard 
players may interact freely with musicians 
from Ml's other programs. The KIT one-year 
curriculum will consist of classes in tech¬ 
nique, reading, harmony and theory, ear 
training, styles and analysis and improvisa¬ 
tional concepts. The course will also offer 
classes in synthesis, synthesis program¬ 
ming, synthesis technique and application 
of synthesis in today's music. For more 
information on the Keyboard Institute of 
Technology, contact James R. Speights, 
(213)462-1384. 

□ Chuck Niles, well-known jazz expert, radio 
DJ and TV announcer, will serve as instruc¬ 
tor for a UCLA Extension course, “Live Jazz 
In Los Angeles: Known And Unknown," on 
Thursday nights, 7:00 to 10:00 p.m., Janu¬ 
ary 24th through March 28th. Students will 
visit local jazz clubs and meet some of the 
leading contemporary performers. Also in¬ 
cluded are analyses of recordings, tapes 
and live performances, combined with lec¬ 
tures, to explore the Blues, Dixieland, Swing, 
Bop, Cool, Avant Garde and more. The 
course fee is $175.00 and students can earn 
three continuing education units. For more 
information, contact UCLA Extension, (21 3) 
825-9064. 

□ For those of you out there in Tucson, 
Arizona, The University of Arizona is gear¬ 
ing up for "Festival In The Sun,” a series of 
special events throughout February and 
March. "Calvalcade Of Arts" kicks off “Fes¬ 
tival In The Sun” on February 17th, with free 
non-stop music, dance and art with Tucson ’s 
finest arts professionals. Other events range 
from concerts (including the first American 
concert of Thailand's jazz orchestra, The 
Crescent Moon Orchestra on February 18th 

through the 20th) with individual soloists on 
clarinet, guitar, violin and piano to ballet with 
the Miami City Ballet Company. For a 
schedule of events, contact the University of 
Arizona, Office of Cultural Affairs, (602) 621 -
5789. 

□ As you may know, Los Angeles 
Songwriters Showcase (LASS) has two 
regularly scheduled events on Tuesdays: 
Cassette Roulette (7:00 p.m.) and Pitch-A-
Thon (9:00 p.m.). January 22nd's Cassette 
Roulette will have Dave Powell of Twin 
Towers Company as its guest, while Pitch-
A-Thon will feature Bob Kickman, Associate 
Director, A&R, EMI Records. The January 
29th Cassette Roulette will feature Richard 
Pancoast, VP of A&R, Dyshar Music Pub¬ 
lishing; Pitch-A-Thon will have Dan Keller, 
President of Listen Productions. All meet¬ 
ings are held at the Women’s Club of Hol¬ 
lywood, 1749 N. La Brea in Hollywood. For 
additional information, contact LASS, (213) 
654-1943. 

□ Additional UCLA Extension courses, this 
time in electronic film editing, are beginning 
in February. “The CMX 6000: An Editing 
And Electronic Film Post-Production Lab" 
takes place on Monday, Wednesday and 
Friday nights, 6:30 to 10:30 p.m. from Feb¬ 
ruary 4th to February 15th. The lab will be 
held at Westwood Village Center and the fee 
is $475.00. “Computerized Film Editing: An 
Introduction To The Ediflex" begins on Feb¬ 
ruary 9th, and is held on Saturday mornings, 
8:00 a.m. to 12:00 noon, February 9th 
through March 16th. This course, however, 
requires a prerequisite of experience or 
training in editing film. A resume is also 
required and should be submitted to Gary 
Bebout, Ediflex Workshop, UCLA Extension, 
10995 Le Conte Ave., Los Angeles, CA 
90024. For additional information on either 
class, contact UCLA Extension at (213) 825-
9971. 

Re-Caps 
□ Elizabeth Sabine, oneof L. A.'s most noted 
and respected vocal instructors, will be pre¬ 
senting an evening of questions, answers 
and demonstrations of her voice strength¬ 
ening techniques on Monday, January 28th 
from 8:00 p.m. to 10:30 p.m. She will also 
present some of the history, research and 
current exercises used in the voice training 
of actors, speakers and vocalists. In addi¬ 
tion to audience participation, several Sabine 
students will also be on hand to speak of 
their experiences with Sabine’s vocal tech¬ 
niques and give examples of the success of 
their voices now. There will be a $10.00 
charge for the evening. However, the fee 
includes a special discounton lessons taken 
within the next three months. To place your 
reservation, call the Sabine Voice Strength¬ 
ening Institute in North Hollywood, (818) 
761-6747. 

□ Remaining January events from the Na¬ 
tional Academy of Songwriters (NAS) are as 
follows: On January 21st, a SongTalk 
Seminar will be presented with “An Evening 
With Tommy Page," at Santa Monica’s At 
My Place, 1026 Wilshire Blvd. Admission is 
$4.00 for NAS, LASS or SAG members; 
$8.00 for non-members. Another “Master 
Class" is scheduled for January 30th, this 
time with guest Phil Cody. For additional 
information, contact the NAS at (213) 463-
7178. EB 

IMPERIAL 
TAPE 
Company, Inc. 

Service Quality 
Integrity 

• Manufacturers of 
custom length 
blank audio and 
video cassettes 

• Top quality audio 
and video cassette 
duplication 

• Shipment within 
24 hours, same day 
LA. service 

Nation’s Leading 
Authorized Distributor 

AGFA AMPEX 3M 
MAXELL TDK BASF 

1*800 «736-8273 
FAX 213«396«8894 
213«396«2008 

1928 14th St., Santa Monica, CA 90404-4605 
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HaosE-up 
Over 640 exhibitors from all over 

the world will participate in the largest 
ever National Association of Music 
Merchants' Winter NAMM Show in 
Anaheim, Ca., Jan. 18-21. The Winter 
NAMM is the perennial “show of shows" 
for the musical instrument industry to 
introduce new products, services and 
technological innovations which often 
point to upcoming trends in the art of 
music making. Winter NAMM 1991 
will be expanded further with the 
opening of HALL D at the Anaheim 
Convention Center and the allocation 
of some 16,000 sq. ft. at the Anaheim 
MarriottGrand Ballroom. You can view 
the latest developments in the music 
products industry, attend many differ¬ 
ent educational seminars that offer 
ways to improve daily business prof¬ 
itability and if you have time, see many 
top artists perform at company-spon¬ 
sored concerts or at the many product 
demonstrations right on the convention 
floor. 

This will be the 21st annual Winter 
NAMM show and marks the 90th an¬ 
niversary of the association which was 
started in 1901. Expecting to draw in 
excess of 30,000 people, this year’s 
show sees a new pre-registration policy 
and increased prices for non-members 
of NAMM. On-site registration fees for 
retail NAMM members will be $10 with 
commercial members paying $25. 
Non-member registration will cost $50 
which is the first increase since 1962. 
“We've taken a lot of heat over ou r new 
pre-registration policy and increase in 
fees for non-members," says John 
Vincent, NAMM's director of trade 
shows. “It was done to make show 
attendance better for qualified com¬ 
mercial and retail members and reduce 
the numberof people on-site who aren't 
really supposed to be there in the first 
place." 

Registration is in the Convention 
Center Arena, and all persons regis¬ 
tering are required to provide proof of 
employment by a retail music store or 
music products manufacturer/supplier 
firm. Personal I.D. and a business 
card may not guarantee entrance. 
Registration starts Jan. 16 and goes 
until Jan. 21 beginning at 8 a.m. ev¬ 
eryday and ending at 5 p.m., except 
for the last day (Jan. 21) which ends 
early at 2 p.m. The exhibits open on 
Friday, January 18, and run to Monday, 
January 21. Show hours are 10 a.m. to 
6p.m. everyday with the last day ending 
at 3 p.m. 

Here is a partial list of things and 
people to see and do at this year's 
Winter NAMM Show. ADA Signal 
Processors will be showing all their 
guitar pre-amps, power amps and 
Split-Stack Speaker Systems. A.R.T. 
Applied Research & Development 
at booth 1638 will unveil a whole new 
series of signal processors with live 
demonstrations. Alembic, Inc. will 
have the Stanley Clarke Model Bass 
and F-1X tube pre-amp with none 
other than Stanley Clarke himself 
demonstrating. Carmine Appice will 
be demonstrating his new drum vid¬ 
eos and Aquarian drumheads at 
Booth 1810. Bag End Loudspeak¬ 
ers will have Chick Corea, Allan 
Holdsworth, John Patitucci, Lee 

WdäfNAMM MUSIC MARKET 

By Barry Rudolph 

Seymour Duncan Guitar Preamp 

Ritenour, Al DiMeola and Alfonso 
Johnson all demoing their speakers 
throughout the course of the show. 
Demeter Amplification with Inno¬ 
vative Audio will be at Booth 3401 
with an all-new all tube power amp. 
Digidesign can be seen at Booth 
2617 with all the latest in Desktop 
Music Studio including Studio Tools, 
DECK and Sample Cell. 

Chandler Industries expects 
Harvey Mandell to head up a pro 
clinic on guitar technique. Chandler 
also makes a new direct replacement 
guitar pick up for the Gibson Firebird 
guitar. Baldwin Pianos will have a 
new line of signature pianos called the 
DINO line. Seymour Duncan Re¬ 
search will have an all-tube guitar 
pre-amp, while LP Percussion will be 
showing off the new Trap Table. E-MU 
Systems always has a very interest¬ 
ing exhibit with the Elli, EMAX and 
Proteus, they will be at Booth 2114. 
Also look for Eventide, Inc. and their 
very special H3000 UltraHarmonizer 
with the new Steve Vai presets. JBL 
Professional will have a long line of 
professional amplifiers, signal pro¬ 
cessors, speakers and speaker com¬ 
ponents. In fact JBL, Musician 
magazine, DOD and Shure Bros, will 
co-sponsor an All-Star Biff's Babies 
Concert at the Inn-On-The-Park Sat¬ 
urday, Jan 19. The show features 
guitarists Steve Morse, Edward Van 
Halen and Albert Lee. 

Engineered Percussion who make 
the Axis and Axis E bass drum pedals 
will have appearances and clinics by 
notables Stu Nevitt, Mike Baird and 
Will Kennedy. HAMBURGuitar will 
host Howard Leese from Heart at 
Booth 3424. Dean Markley at Booth 
1763 expects to have autograph ses-
sionsforpeoplelikethe Ventures, Don 
Dokken and John Mayall. QSC Au¬ 
dio Products, Inc., will have five 
complete lines of audio power amps 
with power ratings from 50 to 720 
watts. MidiMan is showing the 
TimeWindow with MIDI Timing, Time 
Code Display and AutoPunch. Kawai, 
among hundreds of other products, 
will show a new 16-channel mixer 
called the MX-16. Korg USA always 
has a lot to see including the new A1 
performance signal processor. 
RockPower Paks will show a 

complete line of step-by-step instruc¬ 
tion books and cassettes to teach the 
basic elements of rock music. Avedis 
Zildjian company will have an auto¬ 
graph session scheduled for each day 
as well as all their fine cymbal lines. 
Drummers expected: Gregg 
Bissonette, Vinnie Colaiuta, Peter 
Erskine, Steve Smith, Tommy 
Aldridge, William Calhoun, Dave 
Weckl and Tony Williams. 

Some othergoings on: January 18, 
6:15 p.m., Starfest ‘91 with various 
musical acts, free food and drinks; 
Drum Workshop Concert/Jam, 
January 19,7 p.m. to 11:30 p.m.; Rock 
& Roll Carnival January 19,7:30 p.m.; 
Larry Carlton Concert January 20, 7 
p.m . ; Hal Blaine & the Wrecking Crew 
All-Star Reunion Jam, January 20,8 
p.m. Check with the NAMM Show for 
exact times, places and ticket infor¬ 
mation. EH 
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New CD Packaging 

May Eliminate 
Wasteful Longbox 

By Paul Stevens 

The new Digitrak CD package: It looks like a standard longbox but folds 
into a jewel box-sized container. 

Los Angeles—In a move that could 
signal the end of the standard CD 
longbox packaging, A&M Records 
is issuing the new Sting album, The 
Soul Cages, in a ne w CD packaging 
design known as Digitrak. The de¬ 
cision is in response to the growing 
debate overthe use ofCD longboxes 
(the outer cardboard box that houses 
the actual CD jewel case which is 
eventually discarded by the con¬ 
sumer after purchase). 

Various environmental groups 
have long argued against the use of 
the longbox, citing its unnecessary 
contribution to this country’s al¬ 
ready enormous solid waste prob¬ 
lem. However, many retail chains 
oppose the elimination of the 
longbox because it could exacerbate 
theft problems and because stores’ 
existing display racks are designed 
to carry the 6 x 12-inch longbox. 

By using the new Digitrak pack¬ 
aging, A&M is attempting to please 
both sides of the debate, and so far 
has received a favorable response. 
Designed by AGI (a major supplier 
of packaging to the entertainment, 
cosmetics and associated indus¬ 
tries), Digitrak meets the require¬ 
ments of concerned environmen¬ 
talists and also the retailers, en¬ 
abling them to continue the use of 

their existing display cases (the 5 x 
11 1/2-inch package folds into a 
standard jewel box-sized compact 
disc case). 

However, not everyone is con¬ 
vinced that Digitrak is the solution. 
Many people point to the plastic 
strips—which keep the sides of the 
package firm when it is in a stand¬ 
ing position in the retail bins—as 
being wasteful and not very practi¬ 
cal. Because of this, other alterna¬ 
tive packages will continue to be 
monitored. Such packages are still 
being designed by CBS Records, 
Shorewood Packaging Corp., Rey¬ 
nard CVC Inc. and the Queens 
Group, although all four of the 
proposed designs were turned down 
by the National Association of Re¬ 
cording Merchandisers (NARM) in 
favor of the Digitrak. 

A&M President Al Cafaro says 
the label’s venture into different 
packaging was something they 
wanted to try. “We have a respon¬ 
sibility to our artists, our customers 
and the planet to begin experi¬ 
menting with alternatives to the 
longbox. We hope our six-month 
experiment will send a signal to the 
industry that it’s time we find an 
economical solution to a serious 
environmental problem.” 

Richard Frankel, A&M ’s Vice 
President of Creative Services, who 
worked in conjunction with Sting 
on the Digitrak project, says there 
was no question that both the artist 
and the label would have to attempt 
something different for the up¬ 
coming release. “Sting has always 
been at the vanguard of contempo¬ 
rary environmental issues, so it was 
inconceivable that CDs for The Soul 
Cage would end up inside conven¬ 
tional packaging. The question was 
how good of a solution can we come 

Los Angeles—David Crosby will 
be honored as Man of the Year by 
MUSICARES on February 12th at 
the Waldorf-Astoria in New York. 
The organization, established by the 
National Academy of Recording 
Arts & Sciences (NARAS) last year, 
focuses attention and resources of 
the music industry on the social 
services and human resource issues 
that concern music/recording pro¬ 
fessionals. 

Crosby, formerly a member of 
the Byrds and a current member of 
Crosby, Stills & Nash, who wrestled 
with a major drug problem for many 
years, got involved in MUSICARES 
when the organization launched its 
billboard campaign focusing on 
substance abuse last year. “Crosby 
has been such a hard worker against 
drug abuse and has been speaking at 
a lot of colleges and schools,” ex¬ 
plains Michael Greene, President 
of NARAS. “He really has taken his 

I experiences and turned them around 
1 to be a positive voice in the music 
i industry.” 

MUSICARES was started after 
I Greene realized there was a lack of 
I health care options available to 

up with in time for the album’s 
release date?” The decision led 
Frankel toconvince AGI to acceler¬ 
ate their ongoing research into 
compact disc packaging alternatives 
in order to meet A&M’s rapidly 
approaching deadline. 

Since AGI’s molding equipment 
for mass production of the Digitrak 
won’t be fully operational until 
February 1st, the package for The 
Soul Cages will be inserted in a 
conventional, recyclable longbox 
prior to that date. E3 

musicians. The organization hopes 
to be similar to the film industry’s 
Motion Picture Health and Welfare 
Fund, which includes a hospital, 
retirement home and substance 
abuse program. 

“I just decided that the music 
industry should do something for 
our people. There is no national 
union offering health care to musi¬ 
cians, and there didn’t seem to be a 
mechanism which really helps mu¬ 
sicians in any way,” Greene said. 
“MUSICARES is probably one of 
the most important programs the 
Academy has ever embarked upon.” 

Eligibility guidelines for 
MUSICARES are still being dis¬ 
cussed. “Eligibility will be defined 
by their service and years of em¬ 
ployment in the industry,” says 
Greene. “This is one of the first 
things we’re really going to have to 
sit down and formulate once we get 
the program off the ground.” 

While the organization started 
its work last year, February 12th 
will mark the official launch of the 
program. For more information on 
MUSICARES, call NARAS at 
(213) 849-1313. C3 

TWICE PLATINUM 

Motown artist Johnny Gill receives a double platinum award for his 
latest self-titled album. Gill (in the dark glasses), who is currently co¬ 
headlining an 80-show five-month North American tour with New 
Edition cohorts Bell Biv DeVoe and Elektra artist Keith Sweat, is 
pictured with (L-R ) manager Clarence Avant, Vida Sparks, Motown 
ChiefOperating Officer Harry Anger, Motown President/CEO Jheryl 
Busby, Motown Sales/Distribution VP Oscar Fields and Motown VP 
of Communications Michael Mitchell. 

Crosby Honored By 
MUSICARES 
By Sue Gold 
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Roger Mastered Digital Ten Years Ago, 
And The DDiooo Overnight. 

Roger Nichols has been a premier proponent 
of digital recording since engineering his 
first digital master in 1981. Today, Roger's 
blessing on new digital technology is con¬ 
sidered by many as the ultimate approval. 
That's why he extends his blessing sparingly. 

It only took an evening for Roger to 
embrace the power and potential of the 
DDIOOO magneto-optical digital mastering 
recorder. He discovered how quickly and 
easily the DD1000 constructs songs, com¬ 
bines sound effects with music, edits dialogue 
with total precision and syncs cues to video 
as easily as manipulating text in a word 
processor. 

According to Roger, "The DDIOOO combines 
all of the benefits of tape with the opera¬ 
tional advantages of a hard drive. Its remov¬ 
able 5W optical disk holds an incredible 
650Mb of digital audio information. You 
get instant random access to as much as 
90 minutes of stereo audio with 3 sampling 

rates, a noise-free dynamic range of 96dB 
and immeasurable wow and flutter." 

Roger's word to the wise? "From music 
composition and recording to audio post, 
from film scoring to broadcast, the un¬ 
matched capabilities of Akai's DD1000 will 
play an important role in my digital future. 
And if you’re as serious about the business 
as 1 am, you will audition it for yourself." 

The DD1000 is available for your personal 
inspection at all authorized Akai Digital 
dealers. So, what are you doing tonight? 

AKAI 
DIGITAL 

RO. Box 2344 • Fort Worth, TX 76113 
(817) 336-5114 



SIGNINGS & ASSIGNMENTS 
By Michael Amicone 

Brett Perkins 
Brett Perkins has been appointed Di¬ 

rector of Advertising and Distribution for 
SongTalk, The Songwriters Newspaper, 
published by the National Academy of 
Songwriters. Perkins will focus on giving the 
paper a higher national and international 
profile. 

Capitol Records has named Tom 
Corson to the post of Vice President, Inter¬ 
national Artist Development. Corson was 
recently A&M's Vice President of Marketing. 

Scoop Marketing has announced that 
Susan Reynolds has joined the company 
as a principal to direct the firm's public re¬ 
lations division. Reynolds, whose client list 
includes Frank Sinatra, comes to Scoop 
direct from a stint as Vice President of En¬ 
tertainment and Marketing for Burson-
Marsteller. 

Bonita Alford, whose credentials include 
a stint in the business and legal affairs de¬ 
partment of ITC, has announced the forma¬ 
tion of a new music management firm: Hot 
Shot Management. Current clients include 
singer Mary Schindler. 

Scotti Brothers Entertainment Indus¬ 
tries has announced the appointment of 
Myron Roth to the post of President and 
Chief Operating Officer. Roth was formerly a 
Senior Vice President and General Manager, 
West Coast, for CBS Records. 

Jolyn Matsumuro 
Charisma Records has named Jolyn 

Matsumuro to the post of West Coast Man¬ 
ager, Press & Artist Development. She wil 
be based at the label's Los Angeles office. 

Private Music has named Jeff Klein to 
the post of Vice President, Special Projects. 
Klein has been with the company since its 
inception in 1985. 

ATCO Records has announced the ap¬ 
pointment of Alan Voss to Vice President of 
Sales. He will work out of the company's 
New York headquarters. 

Atlantic Records has announced two 
new appointments. Rick Blackburn has 
been promoted to the post of Vice President 
of Operations and General Manager/Atlantic 
Nashville. Blackburn will oversee Atlantic/ 
Nashville’s A&R, Promotion, Sales & Mar¬ 
keting, Artist Development and Publicity 
staffs. Beverley Furman has also been 
advanced to Manager of Consumer Rela¬ 
tions. 

WEA (Warner/Elektra/Atlantic) has 
named Wally De Leon to the post of In-
House Marketing Representative (Los An¬ 
geles), and George Valdiviez to the post of 
Singles Specialist (Los Angeles). 

Virgin Records has announced the 
promotion of Melanie Nissen to Vice 
President, Graphic Design. She will be based 
at the label’s L.A. headquarters. EH 

An investor group headed by Tommy Moore has announced the purchase of music 
instrument distributors International Music Company and its parent, Rhythm Band, 
Inc. The group also consists of Jay McKim (IMC’s Chief Financial Officer), Bob Bergin 
(President of Rhythm Band, Inc., School Division) and Jim Paulos, former Executive 
Vice President and Chief Financial Officer of the LTV Corporation. Pictured (L-R): 
Tommy Moore, Jay McKim, Bob Bergin and Jim Paulos. 

DISC MAKERS 
Complete Package 
Prices for Demos 

500 cassettes^ 
Studio Series 

o. $800 
(Includes color inserts, clear 
shell, and Dolby HX Pro) 

500 CD s & 
500 cassettes 
Combination Package 

42,990 
(Includes color printing, 

clear shell, and Dolby HX F 
on cassettes, and blister 

pack for CD's) 

500 CDs 
Studio Series 

$2,490 
(Includes color inserts, 

jewel box, and 
blister pack) 

500 cassettes 
B & W Express Senes 

,„$700 
(Includes Black & White 
inserts, clear shell, and 

Dolby HX Pro) 
READY IN 7 DAYS! 

All prices include design, typesetting 
and color separations! 

• Full color printing • Major label quality 
• Deal directly with the largest independent 

manufacturer in the industry 
Add $25 to order for shipping cassettes 

via 2 day air service. 
Add $50 to order for shipping CD's via 

2 day air service. 

Call Today 
For Our Free, 
Full Color 
Catalog: 
1-800-468-9353 
In PA call: 
215-232-4140 

1328 N. 4th Street, Philadelphia, PA 19122 
1-800-468-9353 Fax:215-236-7763 
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HA&R REPORT -Kenny Kerner 

Label: Warner Bros. 
Title: Manager, A&R 

Duties: Talent Acquisition & 
Production 

Years with company: 6 

Dialogue 
Best/Worst: “For me, the best part 
of the A&R gig is being in the studio 
at the moment. Being involved with 
something that is pure inspiration. 
The worst part of the gig is the poli¬ 
tics that's involved. And also, learn¬ 
ing to live with failure. Knowing that 
there's really no rhyme or reason for 
success. I love what I do and feel as 
if I'm carrying a torch of some kind. I 
don't always go out for the main¬ 
stream acts—and because Warner 
Bros, is the huge company that it is, 
I can afford to do that. “ 

Personal Tastes: “I like anything 
that is passionate. My tastes are 
really quite varied and do not nec¬ 
essarily reflect the kinds of acts I’m 
looking to sign to the label." 

Local Scene: “I do a lot of traveling 
so I get to see acts in clubs across 
the country. Here, in Los Angeles, I 
would have to say that the local club 
scene is healthy. I think that now the 
clubs are coming into their own to a 
certain extent. They've taken on 
certain personalities and identities, 
and they're not as ambiguous as 
they once were. For an A&R person, 
Los Angeles is a very convenient 
place, and the clubs are very user-
friendly. It’s now even possible to get 
to see eight or ten different bands 
playing the same night on one of the 

local jams where everyone uses the 
same equipment. “ 

Signable Acts: “I’m a real song guy, 
so to me, nothing matters as much 
as the songs. There are so many 
other bands that I want to like that 
may have all the other elements— 
musicianship, a great style, some¬ 
thing original— but in the end, no 
matter how visual they are, I have to 
translate it to record. It has to be 
something I would imagine people 
will want to hear five years from now. 
So it has to have some kind of uni¬ 
versal appeal on several different 

levels. So the songs have to speak 
to me, and they have to be inter¬ 
preted in a way that rings true to me.” 

L.A. Moves: “The only thing I learn 
when a band moves to L.A. is that 
they’ve made it through the first part 
of the initiation process; that they do 
have survival instincts. There’s 
something to be said about finding a 
band in the back of a barn in Witchita. 
But can they survive outside of that 
barn? It isn't necessary for every 
band to come to L.A. In fact, the 
perspective is sometimes better 
elsewhere. You also have to be re¬ 
alistic and understand that, if you 
want to communicate your music 
and make a living with it, you have to 
make that deal with the devil and 
become a businessman, too. There 
are still bands that come to L.A. 
which maintain their integrity.” 

Demo Deals: “Part of the reason 
that I like to do demo deals is to allow 
the band to familiarize themselves 
with our company and the A&R 
person. Getting through the process 
of recording a three- or four-song 
demo is a good barometer for judg¬ 
ing what an album will be like. It's 
also a way to determine how flexible 
the band is and how much potential 
you can help them realize." 

Getting Noticed:“lf the band hooked 
up with a manager or legal advisor, 
that would help. But sometimes it’s 
more difficult to find a good manager 
than a good band. We do have people 
who go to clubs on a regular basis 
and I also read as much of the local 
press as possible. And then, there's 
always word of mouth. I followed 
Rhino Bucketfor nine months before 
signing them. So, just playing around 
with no care of getting signed by a 
specific time will get you noticed. 
The willingness of a band to play 
under any circumstances gives them 

strength and shows longevity. And if 
that's the case, we'll find out about 
them. That's what we’re paid to do.” 

Advice: “First, whatever you have to 
do to pay the rent, bite the bullet and 
do it. Then, treat rehearsal as a job. 
Try to focus as much energy as you 
can on writing and rehearsals and 
realize that it's an investment in the 
future. In the very beginning, don’t 
deny any gig—even if it’s a keg party. 
It’s the feedback from the people in 
the audience that will tell them the 
most. Once they've assimilated that 
information, maybe they can begin 
to start a dialogue with an A&R 
person and see if they can take it a 
step further. If they're serious, they 
have to treat it as a career and hone 
it like a science. They've got to be 
serious about it and realize that this 
is a long term commitment. If their 
attitude is just to do this for six months 
and see what happens—I really don’t 
care to work with them." 

Grapevine 
The new Great White album due 

out in February will be called Hooked. 
Initial single will most likely be “Call 
It Rock & Roll.” Look for this new 
package to go platinum almost im¬ 
mediately. 

Tim Finn joins his brother as part 
of the new Crowded House album. 
Finn (Tim, that is), will also perform 
live with the band. 

Producer Tom Werman is cur¬ 
rently finishing up work on the SBK 
debut for McQueen House. When 
he's done, he’ll move over to handle 
production chores for Atlantic's Kix. 

Word on the street is that blues¬ 
rock band Rattlesnake Shake has 
apparently called it quits after a 
couple of years on the Strip. Say it 
isn’t so, Jimmy Thrill! 

The hottest rapper in the world, 
Vanilla Ice, has recently signed a 

It’s only a matter of time now before we all get to hear the Arista Records debut from Tomorrow’s Child. 
Pictured above in the band lineup are (L-R) Arista ’s Director of A&R Randy Gerston (no longer sporting a 
mustache), TC drummer Craig Dollinger, guitarist Rik Schaeffer, vocalist Adam (no last name for this 
frontman), former Arista A&R rep Mike Sikkas and TC bassist Adam Resnick. 
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BÄ&R report-Kenny Kerner 

On Saturday night, February 9th, lead singer Kevin DuBrow and 
guitarist Carlos Cavazo will reunite for the first time since their days in 
Quiet Riot for a performance at the Whisky. Along with drummer Pat 
Ashby and bassist Kenny Hillary, the band once called Little Women 
but now known as Heat, will run through a set of original material and 
will include some Quiet Riot classics such as "The Wild And The 
Young, ” "Slick Black Cadillac, " "Let’s Get Crazy, " "Bang Your Head, " 
and "Cum On Feel The Noize. " 

book deal with Avon Books which 
will allow the artist to write his own 
autobiography tentatively called Ice 
By Ice. Clever, isn't he? 

Get ready for the debut release 
from Saigon Kick on Third Stone/ 
Atlantic. The album was produced 
by rock expert Michael Wagener at 
L.A.'s Scream Studios. The band 
recently completed several dates 
with Ratt. 

Local classical/rock band Mozart 
continues to build their fan following 
with some tight playing and harmo¬ 
nizing. It's eerie how closely they 
resemble Queen vocally. 

Chart Activity 
The fastest selling album in the 

country is The Simpsons Sing The 
Blues which is already in the Top 
Five and well over two-million in 
sales. Initial single, “Do The 
Bartman,’’ with over 300 radio adds, 
hasn't been officially released yet. 
When you're hot, you're hot! 

And speaking about hot, New 
Kids on the Block grace the Bill¬ 
board charts with no less than five 
albums. 

This will be the year Columbia's 
Harry Connick,Jr. explodes. The 
artist’s latest, We Are In Love, has a 
shot at the Top 20. 

Coming soon are new albu ms from 
David Lee Roth, Sting, Guns N’ 
Roses and Ozzy Osbourne. 
Though Trixter made a great 

showing with their debut on Me¬ 
chanic Records, their “Give It To 
Me Good" single really has Top Ten 
written all over it. It’s absolutely 
perfect for AOR and CHR program¬ 
ming. 

On The Move 
Allan Fried has been named Di¬ 

rector, A&R for BMG International. 
Larry Hamby has been named 

A&M’s Vice President of A&R, West 
Coast. 

Davitt Sigerson is the new 
President of Polydor Records and 
not the Senior VP of A&R for the 
label as reported earlier. 

Bob Raylove brings his talented 
collection of producers and engi¬ 
neers to Left Bank Management. 
Raylove can be reached at (213) 
289-0445. E3 

DEMO CRITIQUE PRODUCT ANALYSIS 

OF UNSIGNED TALENT 

Lage 
Contact: Robert Dorne 

(213) 478-0877 
Purpose of Submission: Seeking 
label deal. 

®@@@®®®O®® 

Brothers Chris, Steve and Terry 
Lage team up with best friend Todd 
Hooker to form one of the most solid, 
underrated funk rock outfits this side 
of the Red Hot Chili Peppers. And if 
their rock steady material doesn't 
get to you, then their great looks will. 
Band has been playing only sporadi¬ 
cally but will appear at the Roxy on 
January 18th. Theirthree-songdemo 
submission consisting of “Sticks & 
Stones," "Send Me Your Love" and 
“Livin' It Up" shows that the band is 
diverse in its writing and singing. 
What they’re missing is a couple of 
radio ready songs that will land them 
a record deal. But judging from their 
live shows and this tape, that should 
be just around the corner. If you’re 
looking for a combination of solid 
musicianship, strong material and a 
great image, you’re probably looking 
for Lage. Watch for these guys this 
year. They mean business. 

The Strange 
Contact: Dave Murdy 

(213) 960-4357 
Purpose of Submission: Seeking 
label deal. 

@@®@®O®®®® 

Strange, indeed. This is one of a 
handful of packages we receive each 
year with absolutely no biographical 
material at all. As a result, we know 
nothing about the band or its origins. 
Musically, though, the band (a trio) 
combines elements of the Sixties 
with some blatant punk angst in their 
vocals and performing intensity. 
“Dead Language" and "I'm Falling” 
are two perfect examples of this. 
Just when you think the tune will 
explode, along comes a soothing 
Sixties guitar line. Though the act is 
decidedly alternative, they do have a 
flair for melodies—perhaps their 
saving grace as it's kinda hard to 
happen with just a trio of musicians. 
“Time Turned (Completely)" and 
“Firebox" are the remaining two se¬ 
lections on the tape, but the opening 
numbers are stronger by far. The 
Strange is on the right track but they 
need some hit material for mass 
appeal. 

Majestit 
Contact: Ron Kennedy 

(602) 904-1344 
Purpose of Submission: Seeking 
label deal. 

®®®©O®®®®® 

Staples on the Arizona local club 
scene, Majestic has been at it for a 
very long time. Honing their craft for 
years, this self-produced album 
contains a fine blend of rock tunes 
written exclusively by the band 
members themselves. Their album 
opens with the obligatory rock ballad, 
but it's kinda lost as the opening 
number because there's nothing 
proceeding it to set it up. When the 
second song “Shakedown" finally 
kicks in, I’ve lost some enthusiasm, 
but the band seems just as com¬ 
fortable kicking out the jams. Musi¬ 
cally, this five-piece is tight, but their 
songs just don't knock me out. There 
are melodies and some nice 
arrangemets, but the tunes just miss 
the mark by a hair. For Majestic, it's 
just a matter of more time and more 
work at songwriting before things 
really fall into place. And guys, get 
some help in sequencing the songs 
on your sLP. 

To submit product for analysis, send your packages (including photo & contact #) to: 
Music Connection Demo Critique. 6640 Sunset Blvd., Hollywood. CA 90028. 

All packages become the property of Music Connection magazine. 
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S^SONGWORKS P i 

Capitol recording artists School of Fish (hailing from Los Angeles), 
recently wowed the music industry and CMJ  convention-goers during 
ASCAP’s Electric Showcase at New York City’s Cat Club. Pictured 
backstage following their stunning performance are (from left): School 
of Fish’s manager Sandy Tanaka; School member Michael Ward; 
ASCAP’s Loretta Munoz and Tom DeSavia; School members Dominic 
Nardini, MP and Josh Clayton-Felt; and ASCAP’s Jonathan Love. 

Ateo recording artists the Rembrandts, whose first single, "Just The 
Way It Is Baby, ” from the group 's self-titled album, is garnering airplay 
nationwide, has graduated to the big time by inking with Warner/ 
Chappell Music. Pictured from left are: Rembrandts’ manager, George 
Ghiz; WCM Sr. VP Creative Rick Shoemaker and WCM VP Creative, 
Michael Sando val; Rembrandts Danny Wilde and Phil Solem; and WCM 
Chairman and CEO, Les Bider. 

"Two Hearts, " written by Phil Collins (PRS) and Lamont Dozier (BMI) for 
the feature film Buster, was named Song of the Year at the BMI-PRS 
Awards Dinner in London. BMI annually salutes the writerand publisher 
members of the British Performing Rights Society whose songs were 
among the most performed on U.S. radio and television. 

NEM Entertainment Corp, has signed a publishing agreement with 
Grand Jury Entertainment, a production company headed by Michael 
Concepcion. Shown reading their favorite magazine are (from left): 
NEM's Director Talent Acquisition, Ross Elliot; Alan Mintz of Rob 
Kahane Management; Michael Concepcion; and NEM President, Ira 
Jaffe. 

Activities 
The Songwriters Guild of 

America is fighting to protect the 
rights of all songwriters in the fol¬ 
lowing areas: DAT legislation, 
songwriters' credits, tax reform, in¬ 
creased mechanical royalties, de¬ 
rivative rights, works for hire and 
controlled compositions, etc. If you 
would like a copy of this 
organization's newsletter, please 
send an S.A.S.E. to: The Songwriters 
Guild of America, 6430 Sunset Blvd. 
Suite #317, Hollywood, CA 90028 or 
call (213) 462-1108. 

BMG Music Publishing writer-
producer Rhett Lawrence is on a 
serious cover streak. He has two 
simultaneous B-sides on two back-
to-back Number One hits: Mariah 
Carey's “Love Takes Time" and 
Whitney Houston's “I’m Your Baby 
Tonight.” Lawrence also has a cut 
on the multi-platinum Teenage Mu¬ 
tant Ninja Turtles LP. 

New Signings 
Singer-songwriter Rick Parker, 

newly signed to Geffen, has signed 
a long-term publishing agreement 
with NEM Entertainment Corp. 
Parker, the former lead singer of 
Lions & Ghosts, is currently working 
on material for his new album, which 
is slated for release in April. 

Composer-producer-arranger-
keyboadist Steve Lindsey has 
signed a long-term publishing 
agreement with Primat America. 
Lindsey is currently on the R&R 
charts with the Marvin Gaye single, 
“My Last Chance," which he pro¬ 
duced. 

Warner/Chappell Music signed 
a worldwide co-publishing agree¬ 
ment with David Benoit. 

The Business Side 
BMI-Nashville announced the 

promotion of Olivia Dunn to the 

Lisa K. Schmidt, ASCAP’s Eastern Regional Executive Director of 
Membership, congratulates ASCAP members Richie Sambora (left) 
and Jon Bon Jovi (right), the first U.S. act to receive the Nordoff-
Robbins Silver Clef Award. Nordoff-Robbins is a foundation that uses 
music therapy to treat children suffering from emotional disorders. 
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^SONGWORKS —Pat Lewis 

Producers Don Was and David Cole were featured speakers at a 
session of 1990’s Pop Workshop series. Pictured from left are: David 
Cole, ASCAP’s Mona Cecil, ASCAP’s Brendan Okrent and Don Was. 

position of Associate Director. 
Roanna Rosen Gillespie has 

been named Creative Director, West 
Coast, for Famous Music. 

John M. Parres has been named 
to the newly created position of Di¬ 
rector, Film & Television Music for 
BMG Music Publishing. The cre¬ 
ation of this new post is the initial 
step in the building of a new film and 
television department, which will 
consolidate all licensing, adminis¬ 
tration and creative placement of 
songs in this area. 

National League Music an¬ 
nounced 1990's third quarter as 
being the most successful in the 
company's six year history. The peak 
period resulted from songs such as 
M.C. Hammer’s single, “U Can’t 
Touch This," co-written by National 
League administered Rick James. 
Other recent charters include three 
songs on Earth, Wind & Fire's Heri¬ 
tage album written by staff writers 

Victor Hill and Bernard Spears, and 
three on the Gap Band’s Round Trip 
LP co-written by Ross Vannelli, who, 
together with Richard Marx, co¬ 
wrote last summer's hit, "Surrender 
To Me," for the Warner Bros, film 
Tequila Sunrise. Remaining chart 
activity resulted from two songs on 
Ace Juice’s self titled LP by Felton 
Pilate (currently producing and 
writing with M.C. Hammer) and two 
tracks on the Main Ingredient’s I Just 
Wanna Love You album, featuring 
the Top Twenty R&B title track. In 
film music, National League Music’s 
catalog has been well-represented. 
They have placed songs in Good 
Fellas, Impulse and Book Of Love. 

Dana Goldstein has joined the 
staff of ASCAP as Coordinator of 
Special Projects in the Public Rela¬ 
tions Department. 

Gregg Brock has been named 
Director of Administration for NEM 
Entertainment Corp. E3 

Penny Ford, member of the internationally successful group Snap, has 
signed a long-term agreement with Zomba Music Publishing. Pictured 
celebrating are Neil Portnow, Vice President West Coast Operations, 
and Penny Ford. 

Publisher Profile 

By Pat Lewis A Ithough Jim Cardillo works for a 

Jim Cardillo 
Director of 
Talent Acquisition 
Warner/Chappell Music 

publisher, he actually functions more like an A&R rep at a record company. 
Cardillo, who has been with Warner/Chappell Music for just under one year, signs 
what are called “development deals” with unsigned bands and then helps further 
their careers by financing demos, finding them producers, agents, managers, 
etc., and when the bands are ready, shopping them record deals. And since much 
of his background is in marketing, he uses his talents in this area as well to help 
promote his bands. So, what’s the catch? Well, since Warner/Chappell is a 
publisher, the bands must sign co-publishing agreements with Cardillo and give 
up some of their publishing. Other than that, there is no catch. 

Currently, Cardillo is working with three unsigned bands—Strange Cave from 
New Jersey, Snatches of Pink from North Carolina and Ten Inch Men from Long 
Beach, California. He’s also in the process of signing a band out of Dallas and 
another artist who resides in Seattle. Of course, Cardillo is always on the lookout 
for up-and-coming bands. His personal tastes lie somewhere in between metal 
and alternative music, however, he will sign bands in any genre of music. 

But just how does Cardillo find these up-and-coming bands? Where does he 
scout talent? 'They come to me in so many different ways," he answers. “There 
are all of these regional music conventions—like South By Southwest, New 
South, Dimensions of Dallas—that will have about one hundred bands play in a 
week and the ability for you to go into a town and, over the course of three or four 
days, see five or six bands a night. You can really get a feel for what's down there. 
I find some of the things that way. Regional magazines, fanzines and press is 
another way. Managers and lawyers—they bring stuff into me. Or, I may just see 
a band in a club or maybe it’ll be a real big word-of-mouth thing. It can happen any 
number of ways.” 

When Cardillo listens to unsigned band demos, he is listening for something 
that grabs his attention. “It sounds like such a cliche,” he says, “but I'm looking for 
something that is basically different. Something—coming from a marketing 
background—that is going to fill a void in the marketplace. I’m not looking for 
something that’s already happening or something that there's going to be thirty 
other bands wanting to do. I think the latest example is Faith No More and the Red 
Hot Chili Peppers. There's an over abundance of funk, hybrid-metal bands now. 
If a kid can go out and buy a Chili Peppers album or Faith No More record, he’s 
going to buy that record. He’s not going to want the third or fourth generation clone 
or spin-off of those bands. So, I’m not looking for stuff along those lines. 

“On that same note," he continues, “I want a band that’s focused and has a 
general, overall idea of what they want to do and who they are. I’m looking for 
someone that is very level headed, that will be able to take the good times as well 
as the bad times, that will be able to deal with the responsibility that comes with 
money, fame, touring or anything." 

Even though Warner/Chappell is a publishing company, Cardillo says that a 
potential band doesn't necessary have to have “hit" songs, although he does 
prefer that the band be self-contained (meaning, the band members write their 
own material). “I like a band that can write their own stuff,” he explains. “But am 
I looking for a band that has three or four singles for an album? No, not at all. The 
bands that I have signed may have one or two singles in their material, but it'll be 
a stretch. I mean, I'm looking for really different things that are going to develop 
in time." 

Since so many bands are being signed too early by record companies these 
days and consequently putting out inferior product, it would seem that these 
development deals are a good way to keep the bands out of the view of the record 
companies long enough so that they can hone their skills and write a substantial 
amount of strong, presentable material. Cardillo agrees, but stresses: “I would 
never hold a band back from getting a deal. However, I’ll make sure that they're 
ready to be seen by people and that their material is up to par. I think the kiss of 
death is playing something too soon for someone and having them permanently 
turned off to the band or having a bad image of them. I think that’s one of the assets 
of having a publishing deal.” 

Jim Cardillo doesn't accept unsolicited tapes, however, he's not all that difficult 
to reach. “I'm real accessible and easy to approach," he states, “and if somebody 
wants to get me a tape, I'll listen to it. But getting my attention and getting me to 
like the band to the point of working with them is miles apart. There's a lot of bands 
that I may like, but there’s very few bands that I actually really want to work with. 
I'm a fan of music. It's the music business and I function in it as a business, but 
I got into it for the music and that's what keeps me going. I would be going to clubs 
even if I wasn't doing A&R. As long as the band's having fun on stage, doing what 
they want to do and being true to themselves, I'll get excited about them." E3 

MUSIC CONNECTION, JANUARY 21—FEBRUARY 3, 1991 13 



AUD10 / V IDEO -Michael Ami co ne 
REVVED UP! 

God love Vixen for proving that, 
given the same witless talent, 
women can make just as empty 
an innocuous piffle of music as 
any bubbleheaded male counter¬ 
part who currently sells truckloads 
of records by pandering to the 
MTV zit-cream crowd. Although 
judging from the sales thusfar of 
Vixen’s sophomore release, Rev 
It Up, maybe even video won 'tsave 
these girls this time around. Nev¬ 
ertheless Revved Up! (a five-
video compilation) includes such 
timeless classics from their two 
albumsas "Love Made Me," “Love 
Is A Killer,” “How Much Love" and 
two other selections which dis¬ 
cuss—surprisingly enough— 
love. There’s also some rare 
backstage footage, which, like the 
videos, make for viewing as 
stimulating as a televised mani¬ 
cure. —Scott Schalin 

AN 
IMMACULATE 
COLLECTION 

With all the controversy and pub¬ 
licity surrounding Madonna’s 
controversial video for her latest 
hit, "Justify My Love, ” this excel¬ 
lent video compilation—which in¬ 
cludes all of Madonna’s best vid¬ 
eos—has almost been lost in the 
shuffle. The Immaculate Collec¬ 
tion (which does not include the 
video for "Justify My Love”) traces 
Madonna through her many in¬ 
carnations—from her early boy 
toy look to her later blonde bomb¬ 
shell sassandfeaturesthe videos 
for “Like A Virgin, ” "Material Girl" 
(in which she does her best 
Marilyn Monroe) as well as her 
more elaborate later videos for 
“Express Yourself” and “Oh Fa¬ 
ther. ” 

CAZADOR STUDIOS: Famous 
Music staff writers Michael Des 
Barres (Detective, Power Station) 
and Steve Caton, currently cutting 
demos with Jimmy Hunter at the 
console...Daphne Spell, in recording 
a four-song package for II Strong 
Productions, Maurice Berry produc¬ 
ing. 
THE ROOM: BeBe Bardot, leader of 
local band the Woodpeckers, in 
cutting solo tracks with producer 
Kevin Walsh (Ivan Neville). 
SKIP SAYLOR RECORDING: Ace 
engineer Brian Malouf, in mixing the 

song “Joy Ride” for EMI act Roxette, 
assisted by Pat MacDougall...engi¬ 
neer Bev Jones and assistant Chris 
Puram, in mixing tracks for PolyGram 
U.K. artist John Moore...Elektra art¬ 
ist AK, in mixing tracks (produced by 
Kharee) with engineer Rob Chiarelli 
and assistant Chris Puram...Giant 
artist Jon Holland, in tracking and 
mixing with engineer John Potoker 
and assistant Liz Sroka... CBS artist 
Dan Siegel, in doing overdubs with 
Kenny Rankin and engineer Joe 
Shay... MCA artist Jane Eugene, in 
doing overdubs with producers Doug 

Grigsby and Steve Nichol, engi¬ 
neered by Bobby Brooks and assis¬ 
tant Liz Sroka...another MCA artist, 
Tisha Campbell, in laying down vo¬ 
cals with producer Vassal Benford, 
engineer Victor Flores and assistant 
Joe Shay. 
CLEAR LAKE AUDIO: Local 
singer-songwriter Brad Evans and 
band Border Patrol, in cutting songs 
with producer George Callins (Mick 
Taylor/Carla Olson) and engineer 
Brian Levi (Dwight Yoakam). Tracks 
include “No Room On The Radio," 
“Fire & Water” and “Runaway Train." 

IN THE STUDIO 

Producer-engineer Neil Kernon (middle) and members of the rock bandXYZ (Patt Fontaine, Marc Diglio and 
Terry Hous) are pictured at Music Grinder during sessions for the band’s second LP. Last year Music Grinder 
relocated from its fifteen-year-old Melrose location to a larger Hollywood Blvd, facility complete with a Neve 
8108 recording console. 

WESTLAKE STUDIOS: This re¬ 
cording facility, a longtime Neve user, 
has upgraded their console in Studio 
D, installing a VR72 with Flying Fad¬ 
ers (Studio A is also slated for a 
console upgrade sometime this 
year). Recent projects in Studio D 
include a new Kenny Loggins album 
produced by Paul Fox and a new 
Vanessa Williams project produced 
by Gerry Brown...In Studio A, James 
Ingram and Melissa Manchester. 
PARAMOUNT RECORDING STU¬ 
DIOS: Producer Trent Gumbs, in 
Studio B, recording Mood One's 
debut album and Jerry Woo’s sec¬ 
ond LP (both PolyGram projects), 
engineered by Mike Melnick and 
Andre Jackson... Maggie Kortchmar, 
wife of noted producer-guitarist 
Danny Kortchmar, in Studio B, track¬ 
ing and mixing her debut opus for 
Jimmy Iovine’s Interscope Records, 
engineered by Bill Kennedy and 
Jamie Seyberth...Meredith Brooks 
(ex-Graces member), in Studio C, 
working on new material for RCA 
with producer Randy Kantor and en¬ 
gineered Phil Niccollo and Christo¬ 
pher Garcia...Local rock band the 
Mimes, in recording an EP with pro¬ 
ducer Frank Sacco and engineer 
Peter Granet. 
SUNSET SOUND FACTORY: The 
Rainbirds, in tracking with producer¬ 
engineer Carmen Rizzo and assis¬ 
tant Mike Piersante...Warner Bros, 
artist Dori Caymi, in laying down 
overdubs for an upcoming release, 
engineered by Don Murray and as¬ 
sistant John Paterno...Richard 
Thompson, in recording tracks with 
producer Mitchell Froom, engineered 
by David Leonard, Tchad Blake and 
assistant Mike Kloster...Momma 
Stud, laying down tracks for a Virgin 
debut, produced by Bernie Worrell 
and engineer John Hanlon, with the 
aid of assistant Brian Soucy.. .Warner 
artist John Wesley Harding, in cut¬ 
ting tracks with producer Andy Paley 
for a new release, engineered by 
Mark Linett and assistant Tom 
Nellen. EB 
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PRODUCER 

LARRY 
HIRSCH 

By Steven P. Wheeler 

Veteran studio guru Larry Hirsch 
is part of a dying breed. Similar 
to other producers like Don 

Gehman and Chris Thomas, Hirsch 
adheres to a bare-bones recording 
philosophy—something that is van¬ 
ishing amidst a storm of synthesiz¬ 
ers and dance beats. Hirsch’s no-
frills approach has luckily been very 
successful over the past twenty 
years, working with artists like John 
Hiatt, Elvis Costello, Los Lobos, Ry 
Cooder and Crowded House. 

Hirsch doesn't hide his distaste 
for certain production styles: “When 
you use things like drum machines, 
it's to easy to get caught into the trap 
of layering. The greatest aspect of 
music is people interacting. I am a 
great fan of live recording. If you 
can't play and sing at the same time, 
you don't belong in this business.” 

However, the former Brooklyn na¬ 
tive says that many artists are afraid 
to try this technique. “A lot of artists 
are paranoid. There’s a certain 
amount of musicians who prefer to 
overdub things thousands of times 
until they get it just right. What they 
don’t seem to realize is that it is right 
when it's done at the moment of 
inspiration and when the emotion is 
still there.” 

Hirsch's musical career began as 
a teenage musician growing up on 
the streets of New York. He relocated 
to L.A. in 1969 and decided to be¬ 
come an engineer. Determined to 
carve himself a niche in the busi¬ 
ness, Hirsch enrolled at Los Angeles 
City College, where he took classes 
in broadcasting and music theory. 
Luckily, a guest speaker in one of 
his classes would soon become the 
eager New Yorker's personal men¬ 
tor. "Bill Lazareth came to speak at 
the class, and I eventually convinced 
him to give me a break. He taught 
me about using my ears and editing 
tape. I hung out and just picked his 

brain. One day, one of the engineers 
called in sick, I filled in and that was 
that.” 

Although Hirsch did learn some 
basic knowledge of electronics and 
general circuitry during his time at 
Los Angeles City College, he states 
that there are things you can't learn 
in a classroom: “Until you get a guy 
like Elvis Costello in the room yelling 
and screaming at you, you haven't 
experienced real life in a recording 
studio. You have to know how to 
deal with the human element, the 
egos, the fears and the expectations 
of the others around you. There's 
absolutely no way you can learn that 
in a classroom.” 

Hirsch spends weeks in pre-pro¬ 
duction before entering the record¬ 
ing studio. "Time moves so quickly in 
a studio that you can actually see the 
hands of the clock move. That’s why 
there aren't clocks in very many 
studios because they want people to 
forget about time [laughs]. So I feel 
that you have to be totally prepared 
when you go into what I call the ‘heat 
of battle.’ I don't see the recording 
studio as a laboratory of experi¬ 
mentation. I like to know exactly what 
we’re going to do before we enterthe 
studio." 

Nowhere is this more obvious than 
during his numerous engineering 
stints with seasoned singer¬ 
songwriter John Hiatt. "It’s like on 
the album Bring The Family [Hiatt's 
1987 masterpiece], that whole record 
is nothing but a musical Polaroid. It 
was mixed as we went; the whole 
album was done in like two weeks. It 
was a real natural process. I'd say 
that seven or eight of those tracks 
were mixed right on the spot. There 
are people who say, ‘Don't worry 
about those mistakes, we'll fix it to¬ 
morrow in the mix,’”continues Hirsch. 
“Those people are fools." 

Another unique slant that sets 
Hirsch apart from many of his con¬ 
temporaries is his love for analog 
recording. Hirsch has even con¬ 
ducted some personal tests to prove 
his assertion of analog's superior 
sound over digital technology. "I 
constantly give blind tests to people. 
On the last three albums that I've 
mixed, I’ve brought a 1/4" machine 
into the room, a 1/2" machine into 
the room and a digital machine into 
the room. I play each of them back to 
the people to see what people think 
sounds better and without exception 
every single person picks the 1/4" 
analog machine." 

Recent projects include produc¬ 
ing Los Lobos’ last album, The 
Neighborhood, which garnered rave 
reviews from critics across the 
country though the sales of the album 
have been disappointing. 

In one final statement, Hirsch 
summed up his personal feelings 
about his philosophy, his strengths, 
and the contemporary music scene 
in general. 

“I don't get jobs because I've done 
a bunch of million-selling albums. I 
get jobs because people like the 
quality of the stuff I’ve done.” Hirsch 
laughs and says without a hint of 
sarcasm, "Maybe someday good 
quality records will also be the big¬ 
gest sellers. Now that would make 
me happy." E3 

@NEW TOYS —Barry Rudolph 

AKAI S1 100 Stereo Digital Sampler 

The S1100 is the new sampler based on 
the highly popular S1000. The S1100 has 
the same sample rates (44.1 Khz and 
22,05Khz) as the 1000 but in addition adds 
48Khz. This comes in handy when sampling 
directly from CD or DAT via the optional IB 
104 digital interface. Furthermore, the 16-bit 
DAC (that’s digital-to-analog converter) has 
been upgraded to 18-bit which improves the 
signal-to-noise ratio and dynamic range 
specifications of the unit. 

Probably, the biggest change is the abil-

Fender Chromatic Tuner 

The AX-5000 priced at $69 and the TX-
1000 at $49 are both good quality digital 
tuners. The 5000 has twelve chromatic pitch 
LED indicators with both Hz measurements 
as well as guitar/bass string numbers. The 
1000 has separate guitar/bass string indica¬ 
tors and auto or manual operation. Both 
tuners have sharp and flat arrows and an “in¬ 
tune dot.' There is also a microphone for 
tuning acoustic instruments and jacks for 
guitar input and output to amplifier. 

For more about these tuners, contact 
Fender Musical Instruments Corp. 1130 
Columbia Street, Brea, CA 92621 .The phone 
number is (714) 990-0909. 

ity to increase the RAM (random access 
memory) up to 32 megabytes which allows 
for samples with a combined length of three 
minutes to be held and played out instantly. 
Another big change is the built-in SMPTE 
time code reader/generator with cue-list pro¬ 
grammer. This allows the S1100 to play 
selected samples at predetermined SMPT 
time code numbers. If you are flying'vocals 
around, you can select all the starting times 
for the vocals, hold all your vocals for the 
entire song in the S1100’s memory, feed in 
the SMPTE code track and sit back and 
watch the vocals play where you want them. 
Just like using a sequencer, you can Trim' all 
the start times anytime and anywhere you 
want. 

The S1100 also has an included SCSI 
port (that’s Small Computer System Inter¬ 
face) for connection to outboard hard-disks 
or CD-ROM drives. An AES/EBU digital out¬ 
put is also a standard feature. Another totally 
new standard feature is the built-in digital 
signal processor that can process any or all 
the samples in the unit. The DSP has reverb, 
chorus and pitch-shift. Just like the S1000, 
the S1100 will do pitch-conversion, sample 
splicing, time stretching and resampling at 
memory saving lower bandwidths. 

Sound disks created on the S900, S950, 
or S1000 samplers can all be used in the 
S1100. Future software versions will allow 
the unit to be used as a front end for an 
optical disk recorder with a full CRT display. 

The S1100 retails for $6,000 and for 
more information contact your Akai dealer or 
write Akai Professional at P.O. Box 2344 
Fort Worth, TX 76113. Phone (817) 336-
5114, FAX (817) 870-1271. 

TG33 Vector Tone Generator from Yamaha 

The TG 33 is a lower price way to get into 
Yamaha’s new Vector synthesis. Like the 
SY22 Vector synthesizer, the TG33 com¬ 
bines both AWM samples and FM synthesis 
for a completely new sound. 

There are a total of 128 sampled waves, 
256 preset FM voices and 128 other voices 
already to go in the TG33. The user is 
provided with space for an additional 64 
voices and 16 multi-setups. The TG33 has 
32 note polyphony with 64 element polyphony 
(meaning each polyphonic note can have 
two elements...32 notes X 2 elements or any 
division or multiple like 16 note polyphony 
with four elements each note)._ 

Vector control allows the player to com¬ 
bine two or four voices at once to get new 
sounds. Combinations of voices gives a 
“fatness" you can't get by just playing two 
synths via MIDI. The TG 33 has extensive 
editing and programming facilities along with 
a digital signal processor that has reverb, 
delay, echo, and distortion. Other features 
include: dual stereo outputs, a 16 by 2 backlit 
LCD display, memory storage cards and 
rack mount kit. 

The TG 343 sells for $595 retail and for 
more about it write Yamaha Corp., of 
America, SGD, P.O. Box 6600 Buena Park 
CA 90622. Phone is (714) 522-9262. CB 
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dent! Now that we have your atten¬ 
tion, Show Biz would like to put the 
possibilities togetherfor you. It seems 
that the pop singer/TV personality/ 
restauranteur and very popular Palm 
Springs Mayor has announced that 
he will formally explore a run for the 
Senate as a Republican in 1992. 
“I’m sure there's going to be some 
staunch Republican conservatives 
who may view me as a rock & roller," 
Bono says. 'Tm going to have some 
things to confront that may be diffi¬ 
cult from an image viewpoint. Hope¬ 
fully, we can flip the coin on that." His 
image may be in question, but Bono’s 
popularity among his constituents is 
certainly not. To satisfy the cravings 
of tourists who want to have their 
photos taken with the mayor, the 
City Council recently agreed to spend 

$1,550 
to create four life-size stand¬ 
up photos of him. The likenesses will 
be used attrade shows, conventions 
and other events, where travel agents 
and others will get a chance to spin 
a wheel-of-fortune to win photos of 
themselves with the Bono stand-ins. 
“The spin wheel is OK, but darts are 
out," Bono quipped to the council. If 
the man can sustain his credibility 
among his rich and politically power¬ 
ful constituents to win and hold a 
Senate seat for a couple of terms, 
Show Biz will see no reason not to 
endorse the man for a run for the 
presidency after the year 2000. You 
read it here, first. 

If you've ever wondered about the 
difference between singing and act¬ 
ing, here’s a great quote from Cher: 
_ “Singing is a lot freer. 

Onstage, I don't have 
any responsibility; I'm 
so free I can say or do 
whatever. In acting, 
you have to be free, 
but within confine¬ 
ment. You must hit 
that mark at that par¬ 
ticular time, because 
if you don't, the dolly 
[camera] will be be¬ 
hind you." 

Out now on 
I.R.S. is the sound¬ 
track to the O'Neill surf 
video O'Zone. The 
disc features all sorts 
of rad tunes from the 
likes of the Red Hot 
Chili Peppers, 
Jane’s Addiction, 
Bad Brains and Red Hot Chili Peppers 

Concrete Blonde. Though most, if 
not all, of these tracks have been 
previously released elsewhere, it’s 
always nice to have them in one 
place. Wax those boards! 
Brand new from Westwood One 

personality Larry King is his sec¬ 
ond book, Tell Me More. Kingtellsa 
whole bunch of neat stones about 
some of his favorite and not-so-
favorite interviews over the years, 
including virtually an entire chapter 
about his relationship with Frank 
Sinatra. “I’ve gotten people to open 
up to me who otherwise might look 
at me as if I were 
a Martian, and 
vice versa," 
King writes with 
regard to his in¬ 
terviews with 
Gene Sim¬ 
mons of Kiss, 
Grace Slick 
and other rock¬ 
ers. (King 
states in the 
tome that he 
seldom listens 
to the record¬ 
ings of his rock 
guests.) “But I 
can be fasci¬ 
nated just by meeting a fairly ordi¬ 
nary-looking person and wonder¬ 
ing what makes him or her able to 
sell millions of records." He never 
quite explains what this choice of 
lifestyle means in life's larger con¬ 
text, but it’s fun reading King’s new 
book all the same. 

Show Biz has been told that the 
hip thing to do on the set of the hit 
movie Three Men And A Little Lady 
was to buy stock in Frank Sinatra’s 

sugo da tavola Italian sauce line. 
Tom Selleck bought it, as did most 
of his castmates and some of the 
crew. Pia Zadora’s entrepreneur 
husband, Meshulam Riklis, is also 
heavily involved in 01' Blue Eyes' 
sauce venture. 

EMI's Legendary Master Series: 
Gary Lewis And The Playboys is a 
must buy if you've lost your copy of 
“Doin’ The Flake." That was the song 
the group recorded in 1965 as part of 
a mail-order giveaway by Kelloggs 
Corn Flakes. Two box tops, and a 
quarter got the original three-song 

EP also featur¬ 
ing “This Dia¬ 
mond Ring" and 
“Little Miss Go 
Go," (the song 
was never fea- ■ 
tured on any al¬ 
bum), but now 
you’ll only find 
“Doin’ The 
Flake" here. 
Cynda Wil¬ 

liams, who 
made her debut 
last year in 
Spike Lee’s 
Mo'Better Blues 
opposite Denzil 

Washington, is hoping to get a re¬ 
cording contract. Her chances look 
pretty good because Columbia 
Records has a single of her only 
vocal number from the movie, 
“Harlem Blues," in release and fluc¬ 
tuating around on Billboard’s R&B 
chart. “Blues" is a 1920’s ballad 
originally popularized by W.C. 
Handy. "I have the ability to do differ¬ 
ent kinds of music," says Williams. 
“Right now, I'm in the process of 

Frank Sinatra 

Theatre Spotlight 

Karen Ziemba and Jeffrey Elasas in Jerome Robbins’ Broadway 

It’s a blessing that brilliant 
choreographer Harold Robbins 
got his start on Broadway and 
not L.A.'s Schubert Theatre. 
Though Harold Robbins’ Broad¬ 
way is packed with showstopping 
tunes and dance numbers from 
West Side Story, Fiddler On The 
Roof,and The King And I, to name 
a few, it lacks the musical punch 
of live theatre. The Schubert’s 
acoustics were so anemic, dance 
steps were louder than the horn 

section. Judging from this per¬ 
formance, this inherently excit¬ 
ing show needs a better venue. 
The most memorable numbers 

are the light and comical “Gotta 
Get A Gimmick” from Gypsy and 
the medley from West Side 
Story. Robbins’ fluid choreogra¬ 
phy as translated to the toughs 
of New York is both effortless 
and fitting. Harold Robbins’ 
Broadway runs through Febru¬ 
ary 23rd. 
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SHOW BlZ-Iom Kidd 
Education Program commented 
upon hearing of the debate, “If I were 
to talk to Stephen Pearcy, I would tell 
him, ‘If you've got a song that raises 
AIDS awareness, why not record 
it?”' Pearcy has yet to respond. 

Private recording artist Yanni, a 
big name himself in the AIDS aware¬ 
ness front, has been all over the dial 
recently, most of it being major tele¬ 
vision and print coverage in connec¬ 
tion with his relationship with Linda 
Evans. Lately they’ve received a 
cover-insert and five page feature in 
People magazine, a full Oprah 
Winfrey Showfeaturing Yanni's per¬ 
formance of three songs and an ap¬ 
pearance on Into The Night With Rick 
Dees. Meanwhile, Yanni’s Reflec-

mayor of Alba, in the center of Italy’s 
prime truffle-producing region. The 
annual prize is for Italians who pro¬ 
mote Italy’s image. ‘Tm going to eat 
it all,” said the big (we mean that 
figuratively) opera star. 

Don’t look for Julio Iglesias to 
appear on either the big or small 
screen anytime soon. Why? “I am 
the worst actor on earth,” the tal¬ 
ented singer confessed recently on 
The Joan Rivers Show. Just so you'll 
know. 

Bust It/Capitol recording artist 
Joey B. Ellis and Tynetta Hare are 
shown here being congratulated by 
Sylvester and Sage Stallone for 
their fine work on their "Go For It" 
single from Rocky V. The single 

tions Of Passion is still working its 
way into Billboard's Top 30 on their 
pop albums chart. The album has 
gone gold and VH-1 has added the 
video for the title track. 

Luciano Pavarotti was delighted 
recently when he accepted his 

Truffle of the Year—a one 
and one-half pound 

white marvel— 
from Enzo de 

Maria, 
the 

features the above-mentioned duet 
team along with Sly and a special 
appearance by M.C. Hammer. Show 
Biz has the soundtrack, which also 
features offerings from both M.C. 
Hammer and Elton John, and we 
like it a whole lot better than most 
critics liked the flick. If you want to 
see Rocky V, go now. It may not be 
in release much longer. 

What's there to do in January? 
VH-1 has two great installments 
called The Best Of New Visions. 
January 20 unites Lou Reed, Joe 
Cocker, Marianne Faithfull, 

Melissa Etheridge, Billy 
Bragg and Miles Davis, while 
the January 27 episode has 
Dizzy Gillespie, Wynton 

Marsalis, Julie Cruise, 
Caetano Veloso and Dianne 

Reeves. (Both air at 6:00 a.m. and 
8:30 p.m. PST.) American Movie 

Classics has Till The Clouds Roll By 
with Judy Garland and Frank Sinatra 

on Jan. 16 at 12:30 p.m. Bravo has a 
neat show called Mingus' Epitaph airing 

on Jan. 18 (7:00 p.m.) and 27 (8:00 p.m.) 
and Grace Jones on the Jan. 26 episode of 

Big World (2:00 a.m.) On the radio front, 
Magic (KMGX) 94.3 FM has The Best Of Stevie 
Wonder on Jan. 19 and Paul Revere And The 

Raiders on the 26th. Both air at 7:00 p.m. Pacific 
time. E3 

Joey B. Ellis, Sage Stallone, Sylvester Stallone and Tynetta Hare 

Bootleg Radio and Daryl Dragon present tapes to the Army. 

figuring out my niche—which I think 
would be along the lines of light R&B 
and jazz.” 

February 2nd is the date when 
Economic Resources Corporation 
will host their Second Annual Baldwin 
Hills Entertainment Complex “Path 
to Success” awards celebration. 
Honorees slated to appear at the 
only Black-controlled, first-run 
movie theatre in the nation in¬ 
clude Billy Dee Williams (Lady 
Sings TheBlues), MarlaGibbs 
(The Jeffersons), Madge 
Sinclair (Trapper John, 
M.D.) and Beah Richards 
(Guess Who's Coming to 
Dinner). Louis Gossett, 
Jr. and Pam Grier will 
present the awards 
which celebrate 
positive role models 
for Black youths. 

Ru mor has it that actress 
Kristina Fulton, who is soon to 
be the mother of Nicholas Cage’s 
love child (if she isn't already), plays 
Nico in the upcoming Doors biopic. 

Bootleg Radio recently sent 500 
copies of a special show recorded in 
the studio owned by Daryl Dragon 
(the Captain & Tennille) to our boys 
in the Middle East. The special tape 
is 90 minutes in length and features 
cuts from fourteen unsigned rock 
bands from varied locations around 
the country. Accompanying each 
tape was a letter from a supportive 
San Fernando Valley high school 
student. A copy of this show was 
also donated to Armed Forces Ra¬ 
dio. Pictured (L-R) during the pre¬ 
sentation ceremony are Sgt. Donald 
Smith (U.S. Army), Lou Friedman 
(Bootleg Radio host), Daryl 
Dragon, Rob Raino (Bootleg Radio 
host) and Capt. Keven Fagedes 
(U.S. Army). 

Frank Zappa has declined the in¬ 
vitation to have a high school in 
Lancaster, CA named after him. That 
was one of the 132 suggestions for 
names for a new high school sched¬ 
uled to open in the high desert com¬ 
munity in 1995. “Considering the 
sorry state of education in California, 
it would be more appropriate to name 
a high school after Ronald Reagan 
than to name it after me,” said Zappa. 
Among the other suggestions are 
Chuck Yeager, Lottery, Malcolm 

Forbes, Jo¬ 
vial, Euphoria, 
Dynasty, Jackelope 
and Fault Line High 
School. Zappa graduated from 
Antelope Valley High School in 
1958. 

Local rockers Loud and Clear 
have been chosen to be featured on 
the internationally released video 
magazine Hard N Heavy. Playing in 
front of over 1300 fans at Hollywood’s 
Palace nightclub (which made them 
the top draw for a local band in L.A. 
during 19901), Loud and Clear is 
featured in Volume Ten. The group 
has also been picked to do the 
soundtrack for Hard ’N Heavy's 
Babes video calendar, which is in 
stores now. Pictured are vocalist 
Jess Harnell, bassist Mark 
Allardyce and an unidentifiable 
camera man. 

Rocker Stephen Pearcy (Ratt) is 
apparently upset because adminis¬ 
trators of the U.S. Public Health Ser¬ 
vices National AIDS Information and 
Education Program won't let him 
make a safe sex/AIDS awareness 
public service TV spot. The govern¬ 
ment PSA's do not use celebrities, 
but Pearcy feels they should. Fred 
Kroger, director of the National AIDS 
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Contributors include Steve Wheeler 
and Tom Farrell. 

wotuMf owe 
SOCIETY Of SINGERS 

U©«** 
Biete« 

By Michael Amicone 

GIVING THE GIFT OF MUSIC: Two 
intriguing compilations entitled A 
Gift Of Music, Volume One and 
Two have been released by CBS 
Special Products. The two CDs 
contain recordings which span a 
wide variety of singers and 
styles—ranging from Johnny 
Mathis ("Chances Are ”), Nat King 
Cole ("Too Young"), FrankSinatra 
(“Young At Heart”) and “Julie 
London (“Cry Me A River"). Pro¬ 
ceeds from both discs benefit the 
Society of Singers, a non-profit 
organization which aids needy 
singers, both past and present, 
and whose long range goal is to 
build a residence for retired 
singers. 

CAPITOL JAZZ: “Hollywood Jazz: 1945-1972," an 88-foot 
wide 26-foot tall mural located on the side of the Capitol 
Records building, has recently been completed. Painted by 
acclaimed Los Angeles artist Richard Wyatt, who began the 
project in March of last year, the mural pays tribute to the artists and 
jazz clubs which have contributed to the L.A. jazz scene, including 
such seminal figures as Duke Ellington, Nat King Cole, Ella Fitzgerald, 
Charlie Parker, Miles Davis and Billie Holiday. The mural was spon¬ 
sored by the Los Angeles Jazz Society and funded by the Los Angeles 
Cultural Affairs Department. 

—SW Fleetwood Mac at the Great Western Forum. 

MAC’S LAST STAND?: It was billed as the final Fleetwood Mac 
concert with Christine McVie and Stevie Nicks, but the emo¬ 
tional aspect of what should have been a magical evening was 
sadly missing, with Nicks' performance lacking her usual 
charismatic magnetism. The concert picked up steam when 
former Mac musical guru Lindsey Buckingham joined her for 
an acoustic duet on Nicks’ classic, “Landslide, ” after which 
Buckingham returned for a rousing version of “Go Your Own 
Way. ” Pictured left: Nicks performing for the last time with 
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SIGNING SESSION: Roseanne Barr, who is 
giving Andrew Dice Clay a run for his 

money in the “comedian that every¬ 
one loves to hate" department, 

recently signed copies of her 
debut Hollywood Records 
release, I Enjoy Being A 

Girl, at Tower Records 
in Westwood. Re¬ 
corded at the Trump 
Castle in Atlantic 
City and the Improv 
in Los Angeles, the 
LP features the ro¬ 
tund comedienne’s 
dubious singing 

skills and her usual bit¬ 
ing satirical observa¬ 
tions. 

SIXTIES SUR VI VOR: Peter Noone, 
former lead singer of Herman’s 
Hermits, one of the British 
Invasion ’s most successful chart 
entities, recently performed a 45-
minutesetduring the China Club’s 
famed ProJam. Noone, who was 
backed by Mark Hudson and his 
After The Show band, sang several 
Herman Hermits’ chestnuts, in¬ 
cluding “Mrs. Brown You’ve Got 
A Lovely Daughter," “I’m Henry 
VIII, I Am" and “There’s A Kind Of 
Hush. ” 



wee 
COMEDY CLASSICS: Rhino 
Records has released two vin¬ 
tage Robert Klein comedy al¬ 
bum classics: Child Of The 
Fifties and Mind Over Matter, 
which includes Klein’s great 
take-off on cheesy television 
record offers ("The Final 
Record Offer”). Both albums, 
which were originally released 
on Brute Records in the early 
Seventies, contain ample evi¬ 
dence why Robert Klein, who 
has a new album out on Rhino 
entitled Let's Not Make Love (aswithallofKIein’salbums, it contains 
a tongue-in-cheek song; this time the title track comically addresses 
today’s pervading sexual fear due to the AIDS epidemic) was, at 
one point in his career, one of our foremost comedians. 

FOOD FOR THOUGHT: Rock radio station KNAC recently collected 
over 5,000 cans of food for the Los Angeles Mission. Fans of the band 
Great White donated cans of food (at least four were needed to gain 
admission) in exchange for a chance to see the band perform at a 
benefit concert for L.A.’s homeless. Pictured (L-R): KNA C's Jennifer 
Brooks, morning personalities Stew Herrera and Gonzo Greg and 
Program Director Tom Maher. 

SLA UGHTER A VENUE: The City of Las Vegas recently gave Slaughter 
a hero’s welcome (three members are residents). The Mayor declared 
the day "Slaughter Rock Band Day" and The Strip was temporarily 
renamed Slaughter Blvd. (L-R): Tim Kelly, Blas Elias, Mark Slaughter, 
Mayor Ron Lurie and Dana Strum. 

MUSK CONNfCTION 
Ten Years Ago... 

Tidbits from our tattered past 
THE SUE ME, SUE YOU BLUES: 
Despite $385 million in lawsuits, the 
Bee Gees and their label, RSO 
Records, are going ahead on future 
projects. The group is currently in the 
studio working on a new album, and 
RSO chief Robert Stigwood has re¬ 
portedly put up $20 million to make 
the sequel to Grease. It will star Bee 
Gee younger brother Andy Gibb. 
SLICK WORDS: Grace Slick says she 
came up with the title to her new LP, 
Welcome To The Wrecking Ball, after 
watching a demolition crew tear down 
a house in New Jersey. “The ball is a 
three-ton piece of metal,” she re¬ 
marked, ‘and it's all pockmarked from 
slamming into buildings. I thought it 
was very much like this country—just 
this big, stupid, indifferent thing 
slamming around." 
IN THE 'REASON PREVAILED' 
DEPT.: John Travolta is rumored to 
have signed to play the late Doors 
leader Jim Morrison in the film version 
of the hit book No One Here Gels Out 
Alive. 

6

WAKE ME UP BEFORE YOU GO-GO: Head Go-Go Belinda Carlisle kicks her leg in classic burlesque style 
during the all-girl rock group's recent reunion concert at the Universal Amphitheatre. And judging by the 
enthusiastic response from the L.A. crowd, their hour-plus set proved to be more than just another trip down 
memory lane by a dinosaur outfit trying to cash-in on nostalgia. —TF 

BACKSTAGE PALS: Kiss recently concluded their lengthy” Hot In The 
Shade” tour with a show at Madison Square Garden in New York City. 
Kiss co-leader Paul Stanley is pictured with Virgin recording artist 
Lenny Kravitz, who is currently enjoying chart success as the co-writer 
and producer of Madonna’s latest smash, “Justify My Love. " 

OBITUARY: Bridget Louise Wood 
Sorkin, wife of Ellis Sorkin, owner of 
Studio Referral Service, recently 
succumbed to cancer. Bridget, born 
in 1958, is survived by Ellis and their 
children, Andrew and Graham. Do¬ 
nations can be made to John Wayne 
Cancer Clinic Auxiliary (c/o Sue 
Neuman, 253 N. Kenter Ave., L. A., 
CA 90049) and Vital Options Cancer 
Support Group (4419 Coldwater 
Canyon Ave. .Studio City, CA 91604). 
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Bob Ghossen Cathy Jacobson 

Pumping Out 
Street Music 

By Jesse Nash and George Flowers 

E
veryth! ng that Vi rgin Records has done 
over the years has been pace-setting, 
from launching Paula Abdul, Ziggy 

Marley and Soul II Soul, to inaugurating 
their own airline. Recently, Virgin's Chair¬ 
man and Chief Executive Officer, Richard 
Branson, announced the formation of an 
independently distributed label here in the 
States called Cardiac Records, and he has 
been stocking his latest enterprise with hot 
blooded executives, among them, Cathy 
Jacobson and Bob Ghossen; Jacobson as 
President and CEO for the fledgling label; 
and Ghossen as Vice President, A&R. Both 
were groomed in the Island Records orga¬ 
nization, where Jacobson was Vice Presi¬ 
dent and General Manager of Independent 
Distribution (for Island), and Ghossen served 
as Director of A&R for 4th & Broadway 
Records (whose parent company is Island). 

Like a lot of the independents, Cardiac is 
an autonomous entity; it is charged with the 
task of finding and developing artists that 
will keep the label on the cutting edge of 
music trends. Cardiac will focus mainly on 

"street music"—dance and rhythm and blues 
artists—although it will attempt to stretch 
into other musical genres, too. It will also 
serve as the U.S. distributor for some of 
Virgin's European product. 

According to Jacobson, when any aspect 
of Virgin Records gets a little too large and 
potentially unwieldy, a new spin-off com¬ 
pany is started. Inthe caseofCardiac Records, 
Virgin is also broadening its base. Jacobson 
says: "This is an area that they've never 
really made a large impact on, and they 
recognize the strength of the independents. 
It's just a different process to break a street 
act than it is to break a Paula Abdul or a 
Ziggy Marley." 

Ghossen notes that independence is a 
critical factor. It won't be up to Virgin to 
determine who gets on which label. "Weare 
a label in our own right," he explains. "We 
sign our own acts." 

The interrelationship might be taken ad¬ 
vantage of in some special cases. For ex¬ 
ample, Cardiac may be given a label out of 
Great Britain, where Virgin Records also has 

a number of independent labels. Jacobson 
describes a special casein point: "We picked 
up a record from Ten, which is one of 
[Virgin's] specialized smaller labelsthat deals 
with street music, and we'll be a releasing it 
here." 

As for the market for street music here in 
the States, Ghossen feels it is considerable, 
and constantly growing: "I think that street 
records are crossi ng over andsellingmorein 
the mainstream than ever." 
Their experience at 4th & Broadway 

Records (Bobby was there for eight years, 
and Cathy for three-and-a-half) left no doubt 
in the mind of either executive the com¬ 
mercial value of street music. She notes that 
Tone Loc had the Number One album in the 
country on Billboard's charts, and Young 
M.C. proved to be a major crossover artist. 

Urban stations have generously embraced 
street music, but what about the acceptance 
of street artists on pop radio? Both Jacobson 
and Ghossen agree that CHR radio is going 
to join the fold eventually. 

The crucial element in gaining wider ac-

S TUP IO 

«KG Zero 
24 Track Otari MTR-90 

Trident Console 
MIDI • Lexicon • Neumann • 

Sony DAT 

Large Room Plus 2 Booths 

$35 per hour 
(818) 989-4921 
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ceptance for the genre is a battery of experi¬ 
enced and dedicated promotion people who 
expose the product to as many radio stations 
(in key markets) as possible, especially those 
with broad spectrum formats. "The accep¬ 
tance of Young M.C.'s rap records required 
patients and tenacity," says Ghossen. "After 
a number of months, doors started to open, 
and we had a hit." 

There are many radio stations in the coun¬ 
try with progressive and receptive pro¬ 
grammers. Ghossen and Jacobson strongly 
praiseprogramdirectorsandmusicdirectors 
with the courage to break new music. 
Ghossen cited New York as an example—a 
city, he says, that has been lagging behind 
the rest of the country in recent years in 
playing street and dance music. "It used to 
be you could hear new music on the air, and 
it just wasn't like that for a while," he says. 
"Some stations are adventurous, though. For 
instance, in New York, I'm a WBLS listener; 
Frankie Crocker isn't afraid to break new 
music." 

A preoccupation with statistics is given as 
the cause for radio's malaise. "It got to be so 
computerized and dependent on Arbitran," 
explains Jacobson. "If you didn't have so 
many points you couldn't be added, but 
what's the point? Why bother? You end up 
listening to the same music that you're hear¬ 
ing everywhere else." 
The impact of the club scene on radio 

programming is a good sign for Cardiac 
Records and its stable of dance and street 
artists. The clubs, accordingto Ghossen, are 
forcing enough sales to compel radio to 

Soul Rebellion 

pick-up more quickly on a record. "The 
trends in the clubs are becoming more mid-
tempo and song-oriented, so you can get 
things played in the clubs that get played on 
the radio," Ghossen says. "It's starting to 
balance out so you can break records in 
clubs and still get national radio to sponsor 

them. A year ago, the tempo was too low to 
get them on club charts." 

Another problem that Cardiac is going to 
encounter is what Jacobson sees as a glut of 
music flooding the market place. "There's a 
lot of music being released," she says, adding 
that the independent status of her label may 
be a big plus. "With an independent label, 
we really hang on to our records until we're 
sure there's nothing we can do with them. 
Every act we sign, we sign with a certain 
potential in our heads. We don't th row them 
against the wall and let them slide down. We 
make commitments to these people, and I 
feel we have to work these records," she 
says. 

Alternative radio on the nation's college 
campuses offers Cardiac another means of 
getting their product played. "They're a lot 
more receptive to new music," Jacobson 
notes. "They won't play a record that's bei ng 
pounded on commercial radio. That's a way 
to do well with rap music or anything that 
isn't straight down the middle." 

Comments Ghossen, "We'll just find ways 
to break these records, using little outlets 
that lead to the big outlets. Big labels don't 
take an interest in these outlets." 

These strategies are being put to the test 
with the release of the label's first album, 
Soul Rebellion's Simple Rhythms (produced 
by Arthur Baker). "The stores we're targeting 
with the test pressing," Jacobson says, "are 
the tiny stores where the DJs go. Those stores 
will pound that record and play it ten times 
a day. And that will hopefully excite the DJs 
and we'll have a hit." E3 

When it comes to recording... 
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1 1.24 TRK STUDIO ON A 
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SECTION OF NORTH HOLLYWOOD. 

I 2.5’10” VOLUPTUOUS 
fij BLONDE RECEPTIONIST. 

2. MIDDLE OF THE LINE PANASONIC 

ANSWERING MACHINE. 

I 3. RED CARPETED LOUNGE 
WITH WET BAR. 

3. UNCARPETED HALL WITHARROWHEAD 

WATERCOOLER. 

I 4. SOUND STAGE THE 
SIZE OF A JET 

AIRCRAFT HANGER. 

4. WIRE COAT HANGERS AVAILABLE FOR 

LOCKED KEYS IN CAR (NO CHARGE). 

I 5. ALL THE CLASSIC ALBUMS 

FROM THE 60 S & 70’S 
RECORDED THERE. 

5. OUR "CLASSIC ENGINEERS WERE ONLY 

BREAST FEEDING IN THE 60S S 70S 

1 6. $150-$300 PER HOUR. 6. $5-$50 PER HOUR (NEGOTIABLE). 

Two Guys From the Valley 
NORTH HOLLYWOOD (818)985-2114 

THE POWER 
OF CHOICE 

RACK POWER 200 PROFESSIONAL $189.00 LIST 

JUICE GOOSE Quality Rack Mount 
Power Protection and Lighting Equipment 

AVAILABLE AT BETTER 

7320 Ashcroft, #302, Houston, TX 77G81 
(713) 772-1404 
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By Tom Kidd 

"Specialized" programming like Tom 
Connely's Gay Talk are becoming com¬ 
monplace in the L.A. cable market. 

"Tape is rolling. Five...Four... 
Three...." 

That's the way it starts for most of 
us. What usually follows is a lump in 
the throat, a sincere smile at the 

all of these programs have been very 
narrowly cast by their producers. 
Cable access programs try to pick up 
those audience members who don't 
consider themselves well-served by 

camera's eye and the 
undying insecurity that 
maybe you're not doing 
the right thing. 
Welcome to the won¬ 

derful world of cable 
access television— 
where everyone can be 
a star. All of the pro¬ 
grams in the accompa¬ 
nying listings will gladly 
accept your demo vid¬ 
eos. What they'll do with 
them after they get them 
is at least partially up to 
you. 
The first thing you 

should be aware of be¬ 
fore you fire off a copy 
of your promo kit is that 
"specialization" is a big 

Tracy Carrera is the host of 
Subterranean Sounds, 
bringing alternative/un-
derground video to cable 
viewers in Pasadena. 

the mainstream. 
This is potentially 

good news. If you hap¬ 
pen to be an openly gay 
performer, you can send 
a tape over to Gay Talk 
where they are always 
in need of new guests. 
If you happen to be into 
rockabilly and Sixties 
mod, then It's Happen¬ 
ing! has a spot for you. 
And for all you hard-to-
promote Latino bands, 
Foro Abierto wants to 
speak with you. 

All of this diversity, 
though, is a double¬ 
edged sword. On the 
one hand, there's prob¬ 
ably a place for even 

catch word on cable. With only so 
many hours in the day, these pro¬ 
grams are sometimes up against some 
pretty well-known and well-publi¬ 
cized shows from the majors and 
independents. Therefore, most if not 

the most out-there band in one of 
the shows listed. After all, the grand 
dame of cable access, Tequila Mock¬ 
ingbird (who has been doing this gig 
for over ten years) says that she 
originally got into the business to 

create a show that 

SummerCaprice (L) hosts Decopage! Thursdays on Pasadena's 
Cencom Cable system. 

Johnny Rotten would 
watch. 
On the other hand, 
it's best that you know 
who you're selling to. 
Once you add up the 
cost of a 3/4 inch copy 
of your video($10-30 
for tape and probably 
about that to copy it) 
you can see that you 
don't want to send 
them off without a 
plan. A recommended 
procedure is to find 
someone with cable in 
the communities these 

shows serve and watch the shows 
that sound like they'd most appeal to 
you before visiting the post office. 
There are other cautions one 

should be aware of before duping a 
tape. Cable access was set up origi¬ 
nally to provide a voice to all the 
little people in whatever community 
the individual stations serve. Many 
of them are controlled by the city 
councils of the various places. This 
is particularly true, for whatever 
reasons, in the beach communities. 
Many of them also have to share 
time and facilities with the local 
schools. 
What this means to you is that, 

while there are plenty of choices, 
with each sub-city having its very 
own cable station and programming 
(there are about ten music or enter-

26 > 

Audrey Moorehead and Domenic Priore are 
seen in major markets coast-to-coast in their 
cable show, It's Happening!. 
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BEAT 
THE 

RECESSION! 
WORLD CLASS RECORDING 
WITH A MEDIUM SIZE BUDGET 
(818) 242-0222 

John Novello’s 
Contemporary Keyboardist Course 
Private study with international recording artist John Novello keyboardist/com¬ 
poser. author of the critically acclaimed manual “The Contemporary Keyboardist” 
considered to be the bible of contemporary keyboard playing. John has worked with 
such notables as Chick Corea. Mark Isham. Edgar Winter. Manhattan Transfer. 
Richie Cole. Donna Summer and Ramsey Lewis. 

“It’s a no-crap, straight ahead approach.” — Chick Corea 
“The Contemporary Keyboardist should be near the top 
of every method book list.” Keyboard Magazine 

My organized approach to contemporary keyboard playing covers everything you'll 
need to be an aclive working professional. You name it, it's covered - styles, 
technique, improvisation, harmony, voicings, rhythm, songwriting, career advice! 
— John Novello 
Call now for more info on lessons, career consultations, and introductory seminars. 

818-506-0236 
MasterCard/Visa 

Beginners/ Intermediate/Advanced 

Teau, ( hick ( orea. John Novello, Rick Janies, El 
i-Barge, Mark Hudson, J.I). Nicholas lead singer 

“Since studying with 
Gloria, everything I sing is easier, 
giving me more freedom as a 

performer. 200% improvement!" 
Billy Sheehan 

Al l. VOCAL PROBLEMS 
CORRECTED! 

Gain confidence and control. 
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Effortless power and strength. 
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VOCAL EXERCISES ON CASSETTE 

VIDEO TAPED STAGE PRESENCE WORKSHOP 
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CALL NOW! 
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For Simply, THE BEST. 

HATURtS: TRIDENT 8OC MOVING FADER AUTOMATION 
24 or 48 Track STUDER A 827 
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24 Track SONY/MCI JH-24 

EXTENSIVE OUTBOARD GEAR: API, APHEX, AMS, DBX, 
LEXICON, T.C. ELECTRONICS, YAMAHA and much more! 
MONITORS: WESTLAKE MONITORING SYSTEMS 

LARGE MICROPHONE SELECTION 

MIDI INSTRUMENTS AVAILABLE 

VIDEO HOOK UP 

CALL FOR BLOCK RATES 
(213) 662-5291 

STOP BY AND CHECK IT OUT! 
2900 LOS FELIZ BLVD., LOS ANGELES 

RECORDING 
CAREER 

EDUCATION 
7-Studio Audio Video Complex. 

Hands-On, Training. Tapeless 

Studio 1" Technology. 

Financial Aid Avallitla. 

Recent Guests: Joe Walsh, 

Steve Vai, Al DIMeala, 

Melissa Etter Idle, T Buna Burnett 

FULL SAIL CENTER FOR THE RECORDING ARTS 
ORLANDO • LOS ANGELES • 8OO-22T-2747 
MAIN OFFICE: 3300 UNIVERSITY BOULEVARD, WINTER PARK, FLORIDA 32792 
IN FLORIDA CALL: 407-679 6333 



< 24 Cable Access Television 

Randy Karr and Tom Kidd are flanked by members of She-Rok. for any unsigned band. E3 

access producers can gladly help 
youwiththis.Somewilldoitforthe 
glory although others want cash. 
Costs are generally low, though. 
That's the good news. The quality of 
the equipment may also be low, and 
that's the bad news. Syncing to the 
soundtrack may be difficult and 
sometimes impossible. If that's the 
case, expect the finished product to 
look rather artsy. Still, if you want 
to see your band on one of these 
programs, having a video made is a 
recommended procedure. Compe¬ 
tition is stiff, and very few people 
are going to want to tune in to see 
the performance your dad filmed at 
your brother's birthday party. 

Finally, keep in mind that sending 
out unsolicited copies of your video 
can get very expensive very quickly. 
At a minimum of $20 a tape and $2 
postage, you're going to be out ma¬ 
jor bucks just servicing these shows 
in the listings. Still, it's a great way 
to build interest in your music. There 
are 240,000+ potential viewers in 
the Los Angeles area alone and that's 
more than on any given mailing list. 
Cable access television, despite its 
shortcomings, is a great way to go 

because the tape must go 
through at least two genera¬ 
tions before it's aired—losing 
quality each time. It should be 
non-performance simply be¬ 
cause there are too many per¬ 
formance-type (and mostly 
hard rock) videos being done. 
Even MTV shys away from 
those. Any number of cable 

Tequila Mockingbird lets 
you lip sync on her Dude 
Magazine TV Show Fridays 
at 9:30 in Hollywood and 
Playa del Rey. 

derground, which can be seen Saturdays on L.A. 's Century and 
Continental cable systems. 

tainment shows in the Hollywood 
area alone), the programs themselves 
are not above scrutiny. Foul language 
and nudity are two things that are 
abhorred publicly by almost all PTA 
members, and it is to your advantage 
to avoid them. 
On the busi¬ 

ness side, each 

Sounds will person¬ 
ally video tape your 
performance to air on 
their show. 
Probably the most 

alluring aspect of 
cable access is that 
there is no pay-to-
play. There is, how¬ 

ever, pay-to-
edit. To attack 
most of these 
producers, 
you'll most 
likely need a 
decent quality 
non-perfor¬ 
mance video of 
your band. It 
will have to be 
decent quality 

program re¬ 
quires that sub¬ 
mitted videos 
come in that ex¬ 
pensive 3/4 for¬ 
mat. You can 
sometimes get 
around this by 
appearing live on 
the show. Te¬ 
quila Mock¬ 
ingbird's The 
Dude Magazine 
TV Show lets acts 
lip sync as does 
Decoupage I 
Other programs 
such as Night 
Time and Sub-
terranean 

ROADMAPS 
TO THE MUSIC BUSINESS 
A Musician’s Guide by Augie Blume 

“In this world of artists and con-artists, 

Roadmaps to the Music Business will 

help you to distinguish one from the 

— Carlos Santana 

ORDER YOURS NOW 
$10 QÖ (+3” Post/Hand.) 
(AZ residents add .65 sales tax) 

CHECK,M/C, VISA 
(Send card name, #, exp., signature, phone) 

ROAD PUBLISHING 
1110 S. Alma School Road 
Suite 297 Dept. M 
Mesa. Arizona 85210 
(602)420-1761 

TAKE A BREAK FROM THE STRIP 
Get Paid to Play in Arizona 
Send promo packs to: 
Twin Starz Management Group 
PO Box 25655 »Tempe, AZ 85282 
602.966.7727 

MANAGEMENT GROUP 
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SM SELECT GUIDE TO CABLE ACCESS TV 
What follows is a select listing of programs that currently air on cable access television. Please check 
your local cable listings as many shows often change air dates and timeslots without notice. 

Compiled by Tom Kidd 

AFTER 
MIDNIGHT 

Producer: John Webber, Paul 
Spadone, Bill Dean 
Address: 3350 Civic Center Dr., 
Torrance, CA 90503 
Systems: Paragon 
Cities: Torrance, Hawthorne, 
Lawndale, Gardena, New York, 
Chicago 
Timeslots: Evenings after 9 p.m. 
Type of music: Almost anything 
Notable guests: Jack Russell 
(Great White), Frank Bonner 
(WKRP), many others 
In production: One year+ 

DECOUPAGE! WITH 
SUMMER CAPRICE! 

Producer: Kathe Duba-Noland 
Address: 861 Hamilton Ave., 
Pasadena, CA 91104 
Systems: Cencom 
Cities: Pasadena 
Timeslots: Thursday, 11:30 a.m. 
and 8:30 p.m. 
Type of music: Everything from 
the wild to the woolly. From the 
real to the unreal. Anything goes— 
especially unusual or colorful. 
Notable guests: Redd Kross, 
Julie Cruise, Phranc, Vaginal 
Creme Davis 
In production: One year 
Comments: "Probably the gay 
community or anyone who's 
experienced the Seventies will 
be able to find something they 
enjoy about the show." 

DRUMST6 
Producer: Rick Steel 
Address: 2208 Ocean Park 
Blvd., Santa Monica, CA 90405 
Systems: Century, Continental 
Cities: Nineteen cities 
Timeslots: Floats (Century); 
Tuesday, 7:30 p.m. (Continen¬ 
tal). 
Type of music: Everything from 
jazz to metal. 
In production: One year 
Notable guests: Charlie Adams, 
Bill Ward, Casey Scheverell, 
Leonard Hayes and many more. 
Comments: A fast-paced half¬ 
hour which includes beginning 
thru advanced drum instruction, 

interviews with some of the top 
west coast drummers and 
"video" columns covering all 
aspects of acoustic and 
electronic drums. 

THE DUDE MAGA¬ 
ZINE TV SHOW 

Producer: Tequila Mockingbird 
Address: 6546 Hollywood 
Blvd., #210, Los Angeles, CA 
90028 
Systems: Continental 
Cities: Hollywood, Playa del Rey 
Timeslots: Friday, 9:30 p.m. 
Type of music: Rock, rap, 
metal, canned video and lip¬ 
sync punk 
Notable guests: Rodney 
Bingenheimer, Eugene, Green 
Jello, British vacationers, 
gossips and tattletales 
In production: Three years (but 
with this cable station ten years) 
Comments: "We enjoy the 
oddly mysterious and new 
underground but we're not 
much on rock's 'hairdo crowd.' 
Before MTV, I worked with 
New Wave Theater. We were 
ahead of our time ten years ago 
with talent like X, Blasters and 
Circle Jerks. (I booked talent.)" 

FORO ABIERTO 
(OPEN FORUM) 

Producer: Hiram Rivera 
Address: P.O. Box 1821, 
Hollywood, CA 90078 
Systems: Continental 
Cities: Hollywood 
Timeslots: Varies 
Type of music: All types, 
though mainly Latin 
Notable guests: Stranger Sti II (rock 
group), Lucia Mendez (singer & 
actress), L.A. 2000 (jazz group) 
In production: Six months 
Comments: "Anybody with tal¬ 
entcan be in our show. Starting in 
October our show will be in En¬ 
glish at least once a month. We 
are looking for different or un¬ 
usual types of music." 

GAY TALK 
Producer: Tom Connelly 
Address: 837 West Knoll Dr., 

#315, West Hollywood, CA 
90069 
Systems: Century & Continental 
Cities: Los Angeles 
Timeslots: 10:00 p.m. (Continen¬ 
tal), 9:30 or 10:00 p.m. (Century) 
Type of music: Any, but with 
gay interest 
Notable guests: Julie Brown, 
Harvey Fienstein, Shirley 
Maclaine, Steve Schultze, Dave 
Pallone. 
In production: Six Years 

IT'S HAPPENING! 
Producer: Domenic Priore, 
Audrey Moorehead 
Address: P.O. Box 4131, 
Carlsbad, CA 92008 
Systems: Century, Continental, 
Cox, Southwestern, Dimension, 
Daniels 
Cities: Los Angeles, San Diego, 
Tuscon, Austin, New York, San 
Francisco 
Timeslots: Early Friday and 
Saturday evenings 
Type of music: Rockabilly, 
R&B, soul, girl groups, surf 
bands, beat groups, folk rock, 
Sixties punk/garage 
Notable guests: The Un¬ 
claimed, Tell Tale Hearts, 
Nashville Ramblers, Event, 
Fuzztones, Untamed Youth, 
Mozells, Leopards 
In production: Four years 
Comments: "We also have a talk 
show on the side called Talk Talk 
where we interview pop celebri¬ 
ties of the Fifties and Sixties. So 
far, we have done Gene Clark, 
Sky Saxon, Ed "Big Daddy" Roth, 
Kim Fowley and more." 

LET'S ROCK N' ROLL 
Producer: Basil Gold 
Address: c/o Craig Possen, 
13352 Vose St., Van Nuys, CA 
91405 
Systems: Century, United 
Cities: Most of the Valley and 
Westside. 
Timeslots: Saturday afternoons 
(Century); Friday, 8 p.m. (United). 
Type of music: All types of rock 
& roll. 
Notable guests: Industry 
executives and celebrity guests. 
In production: One year 

NIGHT TIME 
Producer: Ken Kitchen 
Address: 13325 Beach Ave., 
Marina del Rey, CA 90292 
Systems: Continental 
Cities: Westchester 
Timeslots: Monday, 9:00 -
10:00 p.m. 
Type of music: Pop, jazz, rock 
& roll 
Notable guests: Bob Zany, 
Todd Glass, Jackson Kayne, 
Steve Allen 
In production: Two years 

RAP'S 
UNDERGROUND 

Producer: Latifa Williams 
Address: 8033 Sunset Blvd., 
#978, Hollywood, CA 90046 
Systems: Continental, Century 
Cities: Hollywood, Inglewood, 
South Central Los Angeles, 
Compton 
Timeslots: Saturday, 5:30 and 
6:30 p.m. 
Type of music: Hip-hop 
Notable guests: M.C. Hammer, 
Rob Base, Ice-T, N.W.A, Kool 
Moe Dee, Def Jef, Quincy Jones, 
Jungle Bros., M.C. Trouble 
In production: One and a half 
years 

ROCK WORLD 
Producer: George Kubota 
Address: 1 2335 Santa Monica 
Blvd., Ste. 243, Los Angeles, CA 
90025 
Systems: Centura, Continental, 
United Artists, UHF, etc. 
Cities: Ventura to San Diego 
Timeslots: Thursdays, 1:00 
a.m.; Fridays, 2:00 a.m. 
Type of music: Alternative to 
hard rock and heavy metal. 
Notable guests: Mary's Danish, 
Bonedaddys, Lita Ford, Julliet, 
and more. 
In production: One year. 
Comments: Negotiating for 
national TV distribution. 

SOUNDSCREEN 
Producer: Jeffrey Plummer 
Address: 10839 La Reina Ave., 
Downey, CA 90241 

Systems: Continental, Cencom 
Cities: Thirteen Cities 
Timeslots: Tuesday, 9:30 -
10:00 p.m. 
Type of music: Alternative. 
Both new and established 
bands. 
Notable guests: B-52's, 
Dramarama, Private Life, Faith 
No More, Joni Mitchell 
(exclusive) 
In production: Two years 

SUBTERRANEAN 
SOUNDS 

Producer: Tim Kummerow 
Address: P.O. Box 5427, 
Pasadena, CA 91107 
Systems: Cencom 
Cities: Pasadena 
Timeslots: Friday, 11:30 a.m. 
and 4:30 p.m. 
Type of music: Alternative/ 
underground (folk, rock, 
experimental, psychedelic, etc.) 
Notable guests: Spiderbaby, 
Angel of the Odd, Babylonian 
Tiles, Picture This 
In production: One year 
Comments: "I am not 
particularly interested in heavy 
metal, mainstream pop, dance 
music, sexist or racist music of 
any kind." 

TOM & RANDY'S 
EXCELLENT VIDEOS 

Producer: Tom Kidd, Randy 
Karr 
Address: 7985 Santa Monica 
Blvd., Suite 109-274, West 
Hollywood, CA 90048 
Systems: Continental 
Cities: Carson 
Timeslots: Thursday, 8:00 p.m. 
Type of music: Anything 
excellent 
Notable guests: She-Rok, Andy 
Prieboy, Bonedaddys, Lowen & 
Navarro, Restless Society. 
In production: Three months 
Comments: "Mostly videos and 
occasional live gigs, but will do 
in-studio live performance as 
long as it's acoustic (and 
excellent). We prefer acts with 
a humorous bent. No live — 
metal!" 

Looking for a Recording Studio? 
Our network of over 300 select recording and video 

sweetening facilities will make your work a pleasure. We 
eliminate the runaround, hassles and headaches involved in 
finding the best studio for your project 

Since 1980, Studio Referral Service has assisted 
thousands in getting great results for their records, films, 
commercials and related projects. 

Next time ... get it right from the start! 

This is a free service 
818-508-8828 
213-858-1140 

FAX: 818-508-8077 

Are you ready to mix? 
Neve VR Flying Faders. 

Biggest selection of outboard 
gear available. No rentals needed. 

Flexible rates. 
Studio Sound Recorders 

(818) 506-4487 
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Fran Shea 
Senior Vice President of Programming 

■ discovered the E! Network by accident while flipping through the channels. An 
interview with Nelson caught my attention 

enough to pause my remote control, but it 
was the amusing approach to celebrity inter¬ 
views that kept my eyes fixed. There were no 
long, boring interviews; instead, the show 
was divided into several shorter segments 
with a fun, novel approach. Offbeat, humor¬ 
ous concepts such as Shameless Plug, Body 
Double, 60 Seconds, Style, and True Gossip 
create a fun, entertaining atmosphere. Addi¬ 
tionally, much like a televised entertainment 
magazine, there are reviews and movie trail¬ 
ers and in-depth interviews—but even the 

ENTERTAINMENT 
TELEVISION 

By Maria Armoudian 

Greg Agnew 
Producer/Reporter 

reviews are presented in a slightly different 
fashion. For example, new releases are given 
a report card. And, they don't stop at movies 
and music. E! covers all aspects of entertain¬ 
ment—from television, movies and music to 
books and theatre. 

The channel used to be Movietime, but 
only a minor part of the former staff has been 
retained. From HBO, Fran Shea came to head 
up the Programming Department as Senior 
Vice President of Programming. Music Con¬ 
nection spoke with Shea and producer/re-
porter Greg Agnew (who comes from Enter¬ 
tainment Tonight? about their new program¬ 
ming stints and the E! philosophies. 
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LIST: $699.00 
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• External 
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MC: What is the main focus of E!? 
FS: Our focus is on celebrities, because they 
are the fuel for this network. So we have 
planning and programming meetings cen¬ 
tered around them and around doing 
something different with them and finding 
new ways of presenting the story. We try to 
give the show a distinctive identity or sig¬ 
nature. 
MC: Can you tell me about some of the 
network's concepts, such as Shameless Plug, 
Body Double or the Fun Block? 
FS: The Fun Block is for things such as 
birthdays, and Body Double is a Man on the 
Street segment in which people tell what 
celebrity they think they look like. Then we 
have the Quick Interview, a five-question 
interview and Report Card where critics 
around the country grade new releases. And 
we have several others, such as Media 
Choices, News and True Gossip, which are 
self-explanatory. 
GA: We like things that are fun and different. 
However, Shameless Plug is there for an 
additional reason. It gets all the plugging out 
cf the way so we can 
get on with the stuff 
that people care 
about. We cut it as 
we interview them 
and then air it in dif¬ 
ferent parts of the 
show. 
MC: How much of 
the network is set up 
for music celebrities, 
and where do they 
fit in? 
FS: Fifteen percent of 
E! is dedicated to 
music, whereas forty-
five percent is for 
film. One of the 
places where it fits is 
in the Music Report 
which Greg pro¬ 
duces. Then of 
course, it can fit into 
the news reports and 
the report card. 
GA: The music report is one of five that I 
produce each week. Generally speaking, 
we try to cover a wide variety of music, from 
Reba McIntyre to Oingo Boingo, and take it 
from a news angle. It can be anything from 
Depeche Mode coming back to Los Angeles 
or Ricky Nelson's sons recording a record. 
MC: What are the other reports? 
GA: The Global Report, the Comedy Report, 
the Hollywood Report, the Music Report 
and the Advertising Report—and each in¬ 
cludes "on the scene," newsworthy events. 
It can be a set for a commercial where Joe 
Montana is shooting the L.A. Gear spot, a 
concert, or a recording session. 
MC: How do you select the celebrities to be 
aired? 
FS: We have a whole group of bookers, one 
who handles music specifically, and we 
have booking lists that include everyone we 
want to cover except for the new faces that 
come up. For example, our music booker, 
Chip McDermott, may get pitched a lot on a 

particular artist or see that the artist's name 
has popped up in several magazines. First he 
checks the artist against a master list of artists 
to be aired to see if he or she is on the list. 
Then he takes the suggestions to Karen 
Silverstein, our head talent person. Some¬ 
times that doesn't account for news stories 
such as in the Judas Priest case, which we 
covered day by day. Primarily, we try to be 
on the cutting edge of things and keep our 
ears open. 
GA: Part of what we do is to find an angle 
that people care about. Nobody cares if we 
have a piece of tape. It has to have a twist or 
something newsworthy about it. We ask 
ourselves whether someone from Middle 
America would be interested, and if the 
answer is "no," we don't air it. but some¬ 
times, we will air something if we believe in 
it such as Wendy Mahary. Even though she's 
not on the charts, we believe in the sound, so 
we went for it. 
MC: How is this master booking list com¬ 
prised? 
FS: It's just based on popular culture, what's 

out there. Someone 
such as Rod Stewart 
would certainly be 
onthelist.Wedoan 
overall list for our¬ 
selves and change it 
according to who is 
in the news. But a 
case can be made 
for anybody. For ex¬ 
ample, if the case is 
made that David 
Bowie is a celebrity, 
then he goes on that 
I ¡st a nd therefore ca n 
be on the channel. I 
can make the case 
that John Kennedy, 
Jr. is a celebrity even 
though he's never 
really done anything 
except be born. 
MC: How about 
publicists? Do you 

work closely with them? 
FS: Yes. They help us by giving us new cases 
and angles, especially regarding music. Most 
of our musical ideas come from record com¬ 
panies, but again, we have to keep focused 
on Middle America. What's interesting to 
this town is great for this town, but we're a 
national channel. We have to think I ike that. 
MC: Do any of the air personalities partici¬ 
pate in the programming? 
FS: Right now, Greg is the only one. We do 
listen to their opinions, and probably, they 
will start taking a more active role in their 
personality development. As it stands, we 
have 168 people in programming. I'm the 
Senior Vice President. I oversee the entire 
programming operation. Then there are three 
vice presidents under me, one is in chargeof 
talent development, one in charge of the 
production, and one's in charge of the tech¬ 
nical aspects. We have frequent program¬ 
ming and coordination meetings, and 
hopefully, I don't look up at my screen very 
often and say, 'What is that?' E3 

"...we try to 
cover a wide 
variety of music, 
from Reba 
McIntyre to 
Oingo Boingo, 
and take it from 
a news angle." 

—Greg Agnew 

BBE GIVES YOUR 
MUSIC THE SOUND IT 
DESERVES. 
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MW 

By Steven P. Wheeler 

F
leetwood Mac has been around for more 
than twenty years, and for over half that 
time, has been one of the best-selling 
American rock & roll bands in popular 
music. Along with that fame and success 

has come a never-ending string of innuendo 
and rumors, due to their personal relationships, 
insatiable appetite for drugs and fast-lane 
lifestyle. 

The group's leader, Mick Fleetwood, was 
there from the beginning and recently 
chronicled his life with the band in a compel¬ 
ling new book, Fleetwood: My Life And Ad¬ 
ventures In Fleetwood Mac (William Morrow 
And Company). In this no-holds-barred ac¬ 
count, the tall, bearded drummer reveals 
many previously unknown facts within the 
band's inner circle, including his romantic 
relationship with Stevie Nicks, the group's 
struggle to control their drug intake and his 
dismissal as the band's manager. 

As we sat down in his room at the Beverly 
Hills Hotel, it became obvious that Fleetwood 
is as forthcoming in person as he is in his 
book. "I don't write songs for Fleet wood Mac, 
so this book has become my little statement— 
and I feel really good about it, "the wild-eyed 
Englishman said at the outset of the interview. 
"And I haven 'tbeen sued, " Fleet wood paused 
for a moment before adding with a devilish 
grin, "... yet." 

MC:We hear a lot of rumors surrounding the 
band's future. Where does Fleetwood Mac 
stand now? 
MF: We've finished our tour, and that was the 
last time that either Stevie [Nicksjor Christine 
[McVie] will perform with Fleetwood Mac. 
That much is etched in stone. But there are 
plans for both Stevie and Christine to do one 
more album with Fleetwood Mac. It's going 
to be a major change, because one way or 
another, they're phasing themselves out of 
Fleetwood Mac. If it takes a short or a long 
time is beside the point, because it is hap¬ 
pening, and it will happen. But there are four 
other people in this band who have no in¬ 
tention of stopping. That's as close as I can get 
as to what's going on. We may augment the 
band in the future, but we haven't sat down 
and thought about it in detail. 
MC: Most people believe that Stevie and 
Christine are leaving because of your book. 
MF: It has nothing to do with the book. We 
had a band meeting to discuss tour plans, and 
somebody asked Christine exactly what was 
happening with her, and she just said that she 
wanted to slow down a bit. There was no 
drama or anything like that. She's not eighteen 
anymore, and she wants some more time to 
live her life outside of Fleetwood Mac. That's 
totally understandable. Chris has been in this 
band for many, many, many years, and Stevie's 

been in the band for fifteen years. 
MC: Why does Stevie want to leave? 
MF: At that point in the meeting, I think Stevie 
took courage in Christine making a stand, 
because when somebody asked Stevie what 
she was doing, she just said she was finding it 
increasingly difficult—both physically and 
mentally—to run two ships at the same time: 
her solo career and Fleetwood Mac. And 
she's also intending to adopt a child in the not 
to distant future and wants time for that. So 
she said she had to bow out at this point as 
well. So their leaving had nothing to do with 
the book. 
MC: In your book, you also discuss the Tusk 
tour in detail. Was that the point in the 
band's history when the hedonistic lifestyle 
reached its height? 
MF: Yeah, it was pretty decadent. That was 
the capper. You've got to realize that we had 
worked for years and years at a very crazed 
rateofspeed, and itwasstartingtotake its toll. 
That whole lifestyle—the coke, the 
booze...there was just a lot of consumption of 
one kind or another. So when we committed 
to doing this tour, there was a stipulation that 
if we're going to do it, we're going to do it so 
fuckin' comfortably that we could enjoy it. 
And that's what we did. That was sort of the 
end of that type of era. I'm certainly not 
suggesting that it died out completely, be-
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cause I continued for some time to be a wild 
and crazy guy. But, at the same time, it wasn't 
impairing one's function. It wasn't like we 
weren't able to do interviews or lead a life. At 
the time, some people truly thought that we 
were all a bunch of frothing drug addicts. But 
we weren't. Admittedly, we did indulge, and 
I had a bloody good time. 
MC: At that time in the Seventies, cocaine 
and the music industry seemed to go hand in 
hand. 
MF: They were synonymous. We'd walk into 
a radio station, and the D) would be giving us 
lines. That's just what was happening back 
then. It started when we were making the first 
album with Li ndsey and Stevie, and one of the 
engineers turned us on to it. We had never 
touched the stuff before. It was like if you 
were feeling a little tired in the studio, no 
problem—try a little bit of this. When I first 
started doing cocaine it was a lot more 
pleasurable, but what happened was that it 
got more and more unpleasurable and yet 
you found yourself doing it, and you'd sit in 
the corner with lock jaw or something. 
MC: It was also after the Tusk tour that the 
band asked you to step down as Fleetwood 
Mac's manager. 
MF: Step down? [laughs] No, I was fired! 
Everyone else had their own managers by 
then. Irving Azoff was handling Stevie and 
Lindsey. And on that Tusk tour, we didn't 
make much money. It was a hideous, hurtful 
meeting we had that afternoon at my house. 
All these people were in my house and they, 
along with the band, were telling me that I 
was fired. The fact was that I was managing 

the band and was being paid very little. I 
never took money until after expenses, and it 
was only like five percent. I worked bloody 
hard for years, and we didn't do too badly. I 
wasn't about to say, 'You try and control this 
mob for a few months and see how you get 
on.' I took the responsibility. I should have 
said during that tour, 'If we carry on like this, 
we're not going to make any money.' But I 
didn't. I remember going up to my bedroom 
with a stiff upper lip because I was about to 
breakdown. I could see giving up the mana¬ 
gerial duties, but the way it was done was so 
uncool and unnecessary. That's when I went 
off to Africa to lick my wounds. 
MC: Lindsey Buckingham was responsible 
for much of Fleetwood Mac's success. Have 
you talked to him about the book? 
MF: No I haven't. Lindsey put a lot of impetus 
into the music in terms of keeping it moving 
forward and fresh—which is healthy and very 
creative. But, nonetheless, Lindsey was not 
suited to be in a band. I remember sitting him 
down at the Record Plant and saying, 'Look, 
this is a compromise—you're working with 
people in here. I'm telling you right now that 
you're in a band and you'd better get it right 
or you better leave right now. People are 
going to do things somewhat their way, and 
you're going to have to meet them somewhat 
halfway.' He really lived with that for years 
and years and years until he eventual ly played 
himself out of Fleetwood Mac. 
MC: Of course, most of the attention has 
been focused on the parts of the book that 
deal with your romantic relationship with 
Stevie. Did you think it would cause that 

much commotion? 
MF: Well, at the time, nobody really knew 
about it, because we kept it very secret. It 
started when we were on the road during the 
Tusk tour, which was a longtime after Lindsey 
and her had broken up. I think Stevie and I 
had a real affinity right from the beginning, 
because we got along really well—and thank 
God we sti 11 do. It started up when we were on 
tour. I would do a little midnight creep through 
the corridors, and no one really knew about 
it. 
MC: Did you ever confront Lindsey about the 
relationship or did he find out on his own? 
MF: When I realized that it was not a fly-by-
night situation—that I was deeply in love with 
her—I decided to go and see Lindsey. He was 
very gracious about it and said he was really 
grateful that I had told him about it. 
MC: What caused the uproar within the 
band about your book? 
MF: What caused the upset was that I didn't 
let anybody in the band read the book. 
Before the book came out, I told Stevie that 
I made mention of our relationship, and she 
didn't mind about that. What she did object 
very strongly to was that I didn't let her read 
the subject matter. She got on her high-horse 
and bombarded me in some article, where 
she threatened to sue me. And then the press 
got a hold of that. Having read the book, 
Stevie said that I should have put a lot more 
about her in it [laughs]. I didn't betray any¬ 
one, and I wasn't about to. That's not what 
life's about. I feel that it is just an honest 
statement that hopefully has some real worth 
to people. E3 
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Fred Coury Eric Brittingham Tom Keifer feff LaBar 

By Scott Schalin 

he fairytale has ended...the glass 
slipper no longer fits. For 
Cinderella, a band that's made a 
multi-platinum career outof a safe, 
well-groomed style, the time has 
come to leave the ball. 

What began five years ago as a harmless 
little pop-rock outfit tailor-made for the high 
gloss appeal of MTV, has today seriously 
altered that style. Unlike bands that begin 
overzealously, gradually tapering their sound 
to fit the market, Cinderella has sounded less 
commercial on each of their three releases, 
culminating with the overt and moody blues 

a 

vibe that bubbles at the surface of their latest, 
Heartbreak Station, like gumbo in the Louisi¬ 
ana swamps. 

But getting to the point of today's more 
broader approach might only have been 
possible after the band first established its 
commercial viability with the more simplistic 
nature of their multi-platinum debut, Night 
Songs. 

"No, no, no," argues singer-guitarist Tom 
Keifer. "We've always made what we wanted 
to from the get-go. The band, from the first 
album to the second to this one, has just 
grown as musicians, and the songwriting has 

grown. Each album is a learning experience. 
It's a natural progression. 
"On Long Cold Winter [the band's double¬ 

platinum sophomore release], we introduced 
piano and acoustic guitar, and on the new 
one, we introduce brass and more piano and 
different acoustic instruments. I actuallythink 
one of the biggest differences is that the 
production has just grown." 

Actually, notonly have thetechnical aspects 
ofthe production grown in terms of mood and 
texture, but the band also metastasized the 
studio process by recording this album's 
eleven tracks in several different states (New 
York,Philadelphia and as far south as Bogalusa, 
Louisiana). "We wanted to treat each track 
differently, as opposed to recording eleven 
songs all at once," says Keifer, whose dialect 
suggests a Philly version of Howard Stern. 
"We picked three songs to start with and just 
rehearsed them. We then picked the studio 
we thought they'd sound best in, went there 
and recorded them in their entirety, and then 
picked two more and moved on." 

Thanks to this unique process, each track 
on the album bears a distinct personality that 
might otherwise be missing from the traditional 
techniques oftoday's cut-and-paste superstars. 
"Whatever track we selected for a specific 
town, we sorta got into the vibe of that town," 
continues drummer Fred Coury. "We did 
'Electric Love' and 'Love's Gone Bad' in New 
York, and they both have that city vi be, and i n 
Louisiana we got that sweaty, voodoo vibe for 
'Shelter Me' [the album's first single! and 
'Heartbreak Station.' It was a lot of fun because 
every six months we had a new vibe." 

"Well, it wasn't the most cost effective 
manner by any means," Keifer smirks. "In 
fact, it cost a fortune to make this album. But 
there can't be any routine or monotony or 
else the music gets stagnant. So we said, 'Fuck 
business and fuck money, because we're 
here to make the best album we can make.' 
You can't put a price on music or sound or art. 
So we told the accountants [in hisbest Andrew 
Dice Clay voice] 'Too fucking bad. Listen to 
the album. It's worth it.'" 

It all started for Cinderella on the streets of 
Philadelphia when, like Rocky, the band was 
happy just to get a shot at the bigtime, let 
alone go the distance with a record deal. As 
the fairytale has it, Cinderella was playing in 
a tiny club called the Empire in their native 
Philadelphia, when in wandered Jon Bon Jovi 

16 TRACK X 1" STUDIO 
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Jimmy Hunter's 
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like Prince Charming in search of the proper 
foot. Li king what he heard Jon recommended 
to his PolyGram label thatthey giveCinderella 
a listen. It apparently didn't take the label 
long to be convinced, and the band was 
signed and in the studio with startling speed. 

As a result, Keiferandhismatesexperienced 
an abrupt change of life that would've made 
even Rocky's battered head a little woozy. 
"Up until we released the first album my 
knowledge of the world was Springfield, 
Pennsylvania, where I grew up," Keifer re¬ 
calls from the label's plush Burbank offices. 
"All of a sudden I was playing Tokyo and 
Europe and selling mi II ions of albums, and all 
of a sudden I've got money. I come from a 
middle class family, and I never had money 
before that. Now I have it, and I'm a 
homeowner, and I have a car that actually 
runs. But some people worship the almighty 
dollar. I just view it as something you need to 
get by." 

There's a refreshing practicality about Keifer 
that makes the music he plays seem that 
much more sincere. Money is obviously not 
as important to him as, say, his three-year 
marriage that he calls "the best I could pos¬ 
sibly want" and in a world of egomaniacal 
rock stars that proves a nearly extinct com¬ 
modity. 

Considering his unbridled fondness for his 
wife, Emily, however, it seems odd that Keifer 
would be responsible for the James Brown¬ 
type blues of "Love's Got Me Doin' Time," 
that instill this album with its title's theme of 
lost love and despair. "Some of the songs I 
write come from past experiences or things 

Vocalist-guitarist Tom Keifer 

I've observed," he points out. "It might not 
even be about love, but about a job you lost. 
Basically, everyone has something in their 
I ¡ves that they took for granted and after it was 
gone they realized they [missed it]." 

Nevertheless, Keifer admits great fortune to 
have secured his marriage before the meteoric 
rise of the band's stock in an industry where 
relationships are won and lost as quickly as a 
prize fighter's equilibrium. When he ponders 
what it would be like if he hadn't met her 

before, he'd wonder if this person liked him 
not for who he was but for where he was. 
Keifer echoes the thoughts of many a celeb¬ 
rity including his drummer who sits quietly to 
his left. 

Coury, who had earlier said (somewhat 
unconvincingly) that he was "married to the 
band" and didn't really have the time to start 
a relationship, now reconsiders these thoughts 
as Keifer expounds on his own contented 
relations. "It's true what they say about it 
being lonely at the top," Coury says in a 
reflective tone. "It's not really lonely. But at 
this point, it's going to be very tough, because 
so many girls I meet try to fool you into 
thinking that they don't know who you are. 
The best one is, T don't listen to rock & roll, 
and I don't know who [Cinderella] is.' I get 
that a lot. These guys [in the bandl are lucky 
they had their girlfriends before. I think the 
last girlfriend I had is a hooker now," he 
chuckles somberly. 

Ironically, at this point, a PolyGram worker 
briefly interrupts the proceedings with news 
regarding a secretary Coury had earlier in¬ 
quired about. After shoring up the drummer's 
potential dinner plans we finish up with more 
pertinent matters—like the band's upcoming 
tour. Beginning in Europe at the start of this 
year, Cinderella will headline above Slaughter 
in a battle of platinum foes. 

Cinderella will do well to continue paral¬ 
leling the upward mobility of Rocky's 
storybook rise to fame. But judging from the 
band's consistent change of directions they 
will at least avoid the dreariness of copycat 
sequels. EB 
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il Night Life ffi 
ROCK 

By Tom Farrell 

Warrior Soul 

Slaughter has released their Stick 
It To Ya live CD and video tape, In 
The Beginning, which features a 
compilation, interviews and the 
obligatory “screwing around with the 
band" segments. Valley boy Dana 
Strum sure has come a long way 
since his days as bassist for Trou¬ 
badour regulars Badaxe, as well as 
his involvement with the Vinnie 
Vincent Invasion. Strum is currently 
taking a break from touring while he 
finishes production on the RCA/BMG 
debut disc for local boys Kik Tracee. 

Local promoter Robert Perry is as 
busy as a bee with a couple of “battle 
of the band”-type projects, setting 
the wheels in motion for afive-week 
KN AC-sponsored deal at Marina del 
Rey's hopping nightspot, the Red 
Onion. He's also winding up his six-
week competition, which started at 
Van Nuys' Metal House and fin¬ 
ishes up at Madame Wong’s West 
on the 17th. Sponsored by Charvel, 

Crate, Ampeg, Zildjian and Sonora 
West Studios, the contest will be 
one of many put on this year by Perry 
and his company, Fastlane Pro¬ 
ductions. We ll keep you updated 
on the winners, as well as future 
events and how to enter. 

Those rad 'n' plaid Scot popsters, 
the Bay City Rollers, are hanging 
up their tartans after one final perfor¬ 
mance at Madame Wong's West 
on the 26th. With Duncan and Ian 
being the only members intact, the 
group plans to head over to England 
to restart their engines under the 
new moniker, Joy Buzzers. The 
Buzzers will be starting production 
on adebut album, and let me tell you 
folks, I've heard some of the demo 
tracks, and these guys are good. 

The Replacements and the Po¬ 
sies will be hitting the Palladium on 
Friday, January 18th. 

Local act No Talking has re¬ 
leased Ride, a four-song debut EP. 

Two of Hollywood's basic black 
sleaze centers have reason to cel¬ 
ebrate. That last bastion of rhythm 
and booze known as the Cathouse 
had its grand re-opening on January 
15th, and that den of iniquity, Bor¬ 
dello, celebrated its two-year anni¬ 
versary on January 15th. Innkeeper 
Riki Rachtman is now spreading 
the disease to radio, hosting Radio 
Cathouse every Saturday night from 
7-11 p.m. on KNAC 105.5 FM. 
Rachtman is apparently well-versed 
in the first rule of revolution: Seize 
control of the communication cen¬ 
ters. 

Girl rockers Bootleg have signed 
to RCA/BMG Records. Way to go, 
girls, you deserve it. 

Keep your ears perked up for the 
energetic alternative sounds of 
Samba Hell, who will be atthe China 
Club on January 25th at 9:00 p.m. 

Drugs, God And The NewRepub-
HcwW be the title of the new Warrior 
Soul album, due out on Geffen 
Records in March. The band will be 
opening for Queensrÿche on their 
upcoming North American tour, 
which has been pushed back to an 
April 11th kickoff date. 

Slaughter 

CUN 
By Billy Block 

Dave Durham 

Peter Carlisle, one of the driving 
forces in keeping traditional roots 
music alive at KCSN radio, is back. 
Peter is now hosting a new thirty 
minute show on KCLA 99.9 FM ev¬ 
ery Saturday night from 10:30 to 
11:00. Peter features only local tal¬ 
ent on his New West Country show, 
ranging from traditional country to 
country rock. All tapes should be 
submitted directly to him at New 
West Country, P.O. Box 55604, 
Sherman Oaks, CA, 91413-5604. 
This is an excellent opportunity to 
have your music heard. Good to 
have you back on the airwaves, Pete. 

Well, I gotta tell you, one of my 
favorite Christmas tapes this year 
was Yule Train, recently released by 
the Twang. With tracks like “Give 
Back Everything” and “Buy War Toys 
For Christmas," the Twangs— 
Melanie Harby and Roy Zimmer¬ 
man—provide a novel look at coun¬ 
try Christmas in the Nineties. This 
ten-song cassette features Nancy 
Felixson on bass and vocals, the 
drumming of Randy Erlich, with 
guest appearances by Dennis 
Fechet on fiddle and Michael Rose 
on sax. 

Another fine tape passed along to 

me recently was Unicorn Dreams, 
seven original full-length lullabies. 
Produced by Bob Bruning (bassist 
for Gumbo La La) and Sam Libraty, 
this tape is a must for anyone with 
toddlers. It is available by mail-order 
from Fas-Ent Music, 17939 
Chatsworth St., #205, Granada Hills, 
CA, 91344. Sweet dreams. 

KZLA 93.9 FM featured Down In 
The Valley, a West Coast country 
music anthology, on their midnight 
album tracks show last week. Down 
In The Valley was produced locally 
by Dave Pearlman and features ten 
L.A. singer-songwriters. Teresa 
James, Eddie Dunbar and Joe 

x Williamson all contributed fine cuts 
8 to this project. KZLA's continued 
“ support of local product is helpful to 
§ L.A. area writers, studios and musi¬ 

cians. 
Third generation Cajun accordi¬ 

onist, Joe Simien, has just com¬ 
pleted recording fourteen songs at 
KCRW studios in Santa Monica. 
Producing the project is none other 
than Chuck Taggert, host of 
KCRW's Gumbo Ya Ya show. Fea¬ 
tured along with Simien is former 
Queen Ida fiddler Lisa Haley (cur¬ 
rently with Zydeco Party Band), 
guitarist Bill Bannister and bassist 
Jim Garafolo. The recordings are 
the first by Joe Simien and include 
original compositions as well as old 
standards. These tracks will be 
treasured by Taggert's listeners and 
will hopefully find their way into record 
stores. 

In a celebratory performance at 
the Barndance, Dave Durham and 
the Bull Durham Band showed off 
the stuff that won them the grand 
prize in Tru-Value Hardwares Tal¬ 
ent Search. The Durham posse 
brought home a first prize package 
that includes Fifty large in cash, a 
new Dodge truck and a CBS 
Records contract. The finals took 
place at the Grand Ole Opry in 
Nashvegas.Tenn. and Durham tells 
MC, “it was the thrill of a lifetime 
being on the Opry stage.” Congrats 
to all the Bull Durham Band. 

The Twang 
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JAZZ 
By Scott Yanow 

Richie Cole 

Bebop, blues and ballads were 
prevalent in L.A. during December. 
The great altoist Richie Cole put on 
a typically good-humored set during 
his opening night at Catalina’s. A 
throwback to the late Sonny Stitt in 
his competitiveness and mastery of 
the bop language, Cole made tunes 
such as “The Gypsy” and a ridicu¬ 
lously fast “Holiday For Strings" 
swing, and caressed the melody of 
“If I Should Love You.” He constantly 
tried new routines, even switching 
keys once without telling his sidemen, 
just to see if they were paying atten¬ 
tion; they were! The veteran pianist 
George Gaffney matched Richie's 
penchant for humorous song quotes 
and turned “All The Things You Are” 
into a tour-d-force, evolving from 
classical music to Bill Evans and 
back. With the fluent (and very young-
looking) bassist John Leitham tak¬ 

ing solos worthy of a saxophonist 
and the continually-smiling drummer 
Sherman Ferguson lending inven¬ 
tive support, the music was quite 
memorable. 

Sweet Baby J’ai isone of the most 
impressive new blues/jazz singers I 
have heard in sometime. Able to 
give fresh interpretations to a wide 
variety of material (a talent shared 
by one of her influences, Dinah 
Washington), J’ai was in fine form 
at the Lunaria, a comfortable no¬ 
cover restaurant/club on Santa 
Monica Blvd. (213-282-887). Her 
backup group consisted of pianist 
Larry Nash, Doug Webb on tenor, 
guitarist Ray Bailey, bassist Lynn 
Keller and drummer Kenton Milton; 
all are very adept at the blues-ori¬ 
ented material that she features. 
Although the Lunaria is a small in¬ 
timate setting and one can easily 
imagine J’ai excelling in larger sur-

o roundings, she was in top form, with 
£ the high points including Billie 
S Holiday’s “Fine And Mellow,” “I've 
3 Got A Small Day Tomorrow” and 

“Don’t Touch Me.” Sweet Baby J’ai— 
watch for her in the future. 

KLON’s annual jazz party, this 
time a celebration of the Pacific Jazz 
label, was held at the Wadsworth 
Theatre. Bud Shank’s quartet, a 
partial reunionof the Chico Hamilton 
Quintet and the current Gerry 
Mulligan Quartet all performed. 
Altoist Shank was in brilliant form 
(showing how much he has grown 
musically since the 1950s), cellist 
Fred Katz and flutist Buddy Collette 
starred with Chico (although the 
substitute guitarist was out of place 
in this music and Hamilton show-
boated a bit) and baritone great Gerry 
Mulligan sounded fine on a set of 
mostly newer material (even if I wish 
he used a second horn player so 
he’d have someone to bounce 
countermelodiesoff). Mulligan’s vin¬ 
tage “Line For Lyons” was a perfect 
ending to another musical success 
by L.A.’s jazz station, KLON. 

BLACK 
MUSIC 

By Wayne Edwards 

Byron Miller 

Now that New Edition lead 
singer Ralph Tresvant has com¬ 
pleted the quintet's solo efforts with 
the release of his self-titled debut on 
MCA Records, rumor has it that the 
fellas are regrouping to start record¬ 
ing the next New Edition album. 
That’ll certainly quiet all the skeptics 
who said it couldn't be done. What 
would be even nicer though, would 
be a mega-tour featuring New Edi¬ 
tion with former group member 
Bobby Brown. Talk about a “great¬ 
est hits" concert. That one would be 
the show of the year. 

Some really nice shows on the 
mellower front passed through town 
recently that were well worth the 
price oí admission. Saxman Gerald 
Albright who, in addition to his own 
recording career on Atlantic Records, 
has played as a sideman with just 
about everybody and is a regular on 
television's Byron Allen Show, played 
afabulous set at At My Place in Santa 
Monica. Joining him on keyboards 
was labelmate Chuckii Booker, 
who, after his long stint on the road 
with Janet Jackson, seemed to 

enjoy playing in an intimate setting. 
Albright was out in support of his 
third album, Dream Come True. 

Another nice set was bassist 
Byron Miller at Westwood's Bon 
Appetit. Over the past decade, Miller 
has performed with the best of them, 
including George Duke, Whitney 
Houston, Stanley Clarke and 
Luther Vandross, and it was great 
seeing him front his own band for a 
change. Miller says there’s more 
dates in the works surrounding his 
debut album, Git Wit Me, on Nova 
Records. 

Is it a sign of the times that Teena 
Marie, once the rockingest blue-eyed 
soul sister around, is now being 
presented at the Strand. The 
Redondo Beach nitery maintains its 
stranglehold on the best of the club 
sets in the latter half of January and 
early February. Appearing there will 
be L.A.’s own Carl Anderson, now 
on GRP Records (Jan. 19), Fats 
Domino (Jan. 20), Teena Marie, 
Perri (Feb. 2) and Pieces of A 
Dream (Feb. 9). You’ve probably 
seen Perri performing backing vocals 
for Anita Baker on the talented 
songstress’s last three tours but if 
you've never caught the Perry sisters 
doing it for themselves, you're really 
missing something. 

Anaheim’s Celebrity Theatre 
continues to surprise with their choice 
of shows. The theatre closed the 
year with rap concerts by Ice Cube 
and Too Short (with YoYo and Kid 
Rock), followed two days later by 
Vanilla Ice and C&C Music Fac¬ 
tory. These shows came barely a 
month afterthe theatre hosted 2 Live 
Crew amid a swirl of controversy 
and protests. Nothing that cutting 
edge on the 1991 schedule yet but 
you get the feeling it's just a matter of 
time. 
MELLOW NOTES: Hugh 

Masekela appears at Birdland West 
on February 1 and 2. The Strand 
dates are also great mellow pleasers. 
But, if you’re in “a stay at home 
mood,” check out the new albums 
released by Surface (3 Deep/Co-
lumbia), Loose Ends (Look How 
Long/MCA), Joe Sample (Ashes To 
Ashes,'Warners) and Byron Miller 
(Git Wit Me/Nova). CB 

Doug Webb and Sweet Baby Jai Gerald Albright (L) and friends ham it up At My Place. 
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CONCERT REVIEWS 
Iggy Pop 
The Palladium 
Hollywood 

“Which way to the mosh pit?" de¬ 
manded a rooster topped hood as a 
gaggle of curious onlookers dis¬ 
persed like the Red Sea at his 
command. “Clear the way, I’m 
coming through,” he barked. 

The lads destination was the mosh 
pit, an area near the foot of the stage 
where a group of mostly teen aged 
anarchists were hurling themselves 
kamikaze-like against each other to 
the sonic assault provided by an 
aging, underfed lunatic on stage. 
From the safe distance of the bal¬ 
cony, the throng resembled a con¬ 
vention of lemmings just before the 
big swim meet. But when Iggy Pop is 
the guitar slinging buddah and the 
stage is his pulpit, just about any 
kind of behavior short of self incin-

iggy Pop 

eration is considered acceptable. 
The Detroit-reared 98-pound 

weakling is the last of the spaz 
rockers, and his decaying church is 
a bastion where Sex Pistols’ fanatics 
can rub elbows with refugee motor¬ 
cyclegangs in near perfect harmony. 
Pop's workmanlike repertoire 
meshes raw punk speed and heavy 
metal power chording with each 
uniquely personalized anthem. His 
themes center almost exclusively on 
urban squalor and moral decay, and 
they hit with the unnerving impact of 
a bad acid trip. 

Beginning with a breakneck ver¬ 
sion of “Raw Power," the group, 
which featured a delightfully adapt¬ 
able Waddy Wachtel on lead guitar, 
bludgeoned their way through the 
chords. Smelling blood, the Pop en¬ 
semble reeled off blitzkrieg rendi¬ 
tions of “Swedish Magazines," the 
ultimate anthem of street horror sci-
fi, and a more primitive and visceral 
version of “China Girl," a song he co¬ 
wrote with David Bowie during his 
drying out period in the ghost-
plagued back alleys of Berlin. 

This middle-aged screwball still 
looks natural contorting his lithe body 
like the Indian Rubber man on angel 
dust, and the fact that his voice con¬ 
tinues to grow in characters simply 
adds to the legacy. 

From his latest Brick By Brick LP, 
Pop culled the album's two stron¬ 
gest pieces, “Home" and “Candy,” 
with the later sounding great even if 
sweet Kate Pierson of the B-52s 
wasn't in the house to make a cameo. 
Only one aspect of the show rang 
false: the obligatory mock striptease 
during the encore. The move was a 
premeditated last volley geared more 
for appeasing the audience than 
provoking them. I'd rather see Pop, 
the quintessential street Hun, leave 
the rock arena lying prostrate on his 
shield, rather than resorting to con¬ 
ventional standards. Let's hope he 
keeps his twisted vision in tact to the 
bitter end. —Oskar Scotti 

The Waterboys 
Universal Amphitheatre 

. Universal City 

During a time when many rock 
bands are returning to their folk mu¬ 
sic roots, it comes as no surprise 
that Mike Scott (the Waterboys' main 
man) would leave behind his adopted 
Irish folk music and return to his 
electric rock & roll roots. It also comes 
as no surprise that the transition has 
not been an easy one for the Scot-
land-born Scott to make. To begin 
with, he made major changes to the 
band and the band's sound after the 
release of their latest album, Room 
To Roam, which is even more jig 
heavy and traditional sounding than 
1988's Fisherman’s Blues. Not a 
fiddle nor accordion could be found 
anywhere on the Amphitheatre's 
stage. As a matter of fact, what was 
once a nine-piece acoustic band has 

L now been scaled down to a four-
I piece electric outfit. Scott played an 
E electric guitar during at least 75% of 

the show and very seldom sat at the 
piano, which is where he used to 

spend 75% of his time. 
The Waterboys’ set consisted of a 

well-rounded sampling of material 
from their four LPs. Unfortunately, 
the traditional Irish songs taken from 
their more recent albums just didn’t 
come off well in this rock & roll set¬ 
ting—especially when a three-piece 
brass section was expected to play 
parts that were originally written for 
violin, accordion, penny whistle and 
mandolin. The only new song in their 
hour-and-a-half long set that worked 
was "A Life Of Sundays," which was 
already a rocker to begin with. 

Mike Scott was really at his best 
when the band left the stage and he 
sang while either accompanying 
himself on piano or guitar. Conse¬ 
quently, songs like “Has Anybody 
Here Seen Hank?” and “When Will 
We Be Married?" were the most 
memorable moments of this rather 
poorly attended concert. 

The Waterboys still have a long 
road ahead of them as they forge 
their way back to rock & roll. But, 
when you're being creatively lead by 
an artist who can write such gems as 
"We Will Not Be Married" and 
“Medicine Bow," absolutely anything 
is possible! —Pat Lewis 

Bruce Hornsby 
and the Range 
Universal Amphitheatre 
Universal City 

When the band strolled onstage 
with the house lights still on, it was 
clear that this was not going to be an 
ordinary concert. Bruce Hornsby and 
the Range provided the audience 
with a three-hour jam session filled 
with first-rate musicianship and a lot 
of fun. 

This relaxing evening was filled 
with musical surprises and interac¬ 
tion with the audience. At the be¬ 
ginning of the show, Hornsby asked 
the audience for requests, which he 
and band members picked up from 
the sides of the stage throughout the 

night. Among the most requested 
songs were the lush ballad “Lost 
Soul” and the pop-flavored “Another 
Day.” 

Hornsby and the Range played all 
their hits including “The Way It Is" 
and “Across The River," but it was 
Hornsby’s solo work that highlighted 
the evening. Hornsby spent about 
20 minutes alone onstage with his 
piano, mesmerizing the audience 
with his soulful and moving piano 
playing. Other highlights of the show 
were the political rocker “Fire On 
The Cross," “Mandolin Rain," and 
“On The Western Skyline.” 

In addition to his songs with the 
Range, Hornsby also performed 
songs he has written with other art¬ 
ists, such as Leon Russell (who he 
recently produced) and Don Henley, 
with whom he co-wrote “The End Of 
The Innocence." Hornsby gave his 
own rendition of the song, which 
proved to be the only lowpoint of the 
night. His new melody line and a 
more open arrangement weakened 
the Grammy nominated song. 

—Sue Gold 
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24 TRACK 
OTARI • TRIDENT • NEUMANN 

LAGUNA BEACH 

(714) 497-0979 

Power Tube 
Preamps 

It's all well and good using a tube preamp, but a 
large percentage of that tube distortion 
(crunch!) your looking for is generated by the 
power amp tubes. That's why an old Fender or 
Marshall sounds so fine...when it's cranked up! 
Introducing...the GT Speaker Emulator.’” 

Our Emulator connects to the speaker out 
of your amp, loads it like a classic old 
Celestion, and presto!...the best sounding tube 
preamp you've ever heard because you're 
using the "power tubes" to make the crunch. 
Now your favorite amp can record direct or be 
the first link in your stage rack. 

Don’t waste time and cash on a new 
preamp, use the one you already know and 
love. Turn your amp into a Power Tube Preamp 
with our Speaker Emulator. 

GT electronics 
12866 Foothill Boulevard 
Sylmar, California 91342 
FAX (818) 365-9884 
Phone(818) 361-4500 electronics 

Publication Date: 
Feb. 14th, 1991 

Ad Deadline: 
Feb. 6 th, 1991 

Call our ad department: 
(213) 462-5772 

OUR 
ANNUAL 
GUIDE TO 
PERSONAL 
MANAGERS 

DON'T 
MISS IT! 

COMING 
SOON IN 
ËŒ0H 
CONNECTION 

TRIDENT 80 B 
OTARI MTR 90 

LOTS OF OUTBOARD 
GREAT MIC SELECTION 

(213) 663-7664 

Exene, Phranc, The Pixies, Rebel Train, 
Food For Feet, After 7, The Jets, The Dust Bros. 

the WHISKY A-GO-GO 
HOSTED BY 

KROQ 
JED THE FISH 

For band booking info (213) 652-8795 



24 Track 

AUTOMATED 
TRIDENT 80B 

$25/HR 
NEW CLIENT SPECIAL 

(First 2 Hours Only) 
DAT • Drums • Midi • Yamaha Grand 

Call Now: (818) 340-3146 

DEMO SHOPPING 
& CONTRACTS 

ROBERT DORNE 
MUSIC LAWYER 
1015 Gayley Ave., Suite 1170 

Los Angeles, CA 90024 

(213) 478-0877 

LICENSED-INSURED—BONDED 

RECORD INDUSTRY 
REPRESENTATIVE 

(30 yeors experience) 

Awarded 64 Gold / Platinum Records 

IMfWiT 
EXPERT ASSISTANCE IN: 

★ Obtaining a major record deal 

★ QuaBty demo presentation 

★ Obtaining a major distribution deal 

* Developing yoer new record label 

★ Record promotion-marketiog-distribetioo 

213 / 461-0757 
Not A Takai Agaaq Operatic«. 

RANDAL 

NEAL 

COHEN 

Music 
Attorney 

(8 18) 
990-3410 

CLUB REVIEWS 

Electric Love Hogs: Punk-funk metal masters. 

Electric Love Hogs 
Club Lingerie 
Hollywood 

□ Contact: Steve Powell: 
(213) 658-7081 
□ The Players: John Feldman, vo¬ 
cals; Kelly LeMieux, bass; Dave 
Kushner, guitar; Donny Campion, 
lead guitar; Bobby Fernandez, 
drums. 
□ Material: The Electric Love Hogs 
have been playing this suddenly hip 
punk/funk/metal for about two years 
now, and it shows. They seamlessly 
graft hard metal riffs, funky basswork 
and Iron Maiden-ish harmony leads 
to keep the sonic landscape moving. 
The abrupt style changes hold your 
attention throughout each song. 
Vocalist and ringleader, Feldman, 
strutted shirtless across the stage 
like a badass homeboy prankster. 
His clear tenor climbed and swooped 
with the melodic vocal lines and 
barked out the many rap sections as 
well. With so much virtuosity packed 
into each song, it might seem ironic 

to the band that the audience really 
got moving during the simple and 
uncluttered sections in songs like 
“Love My Dode" and “Liar.” During 
these songs, Fernandez was able to 
whack his snare drum hard and lock 
into LeMieux's bass playing. 
□ Musicianship: Each member 
more than pulls his weight. The 
guitarists have their tightly arranged 
harmony leads and Campion pulls 
off blindingly fast blues-metal solos. 
LeMieux held down a solid bottom 
and showcased his funk bass chops 
on nearly every song. Feldman’s 
soaring tenor never faltered, though 
the raspy grit that appears on their 
demo tape was not present live. Only 
drummer Fernandez seemed adrift 
at times. With so much going on at 
once, he was saddled with the re¬ 
sponsibility of finding some space to 
lay down a solid groove. Only when 
his bandmates left him room was he 
able to pound out some heavy kick 
and snare action that got the audi¬ 
ence thrashing around. 
□ Performance: The Love Hogs 
blasted through their entire set and 
the audience still wanted to hear 
more. They came back with their 

The Buck Pets: Powerful, grungy and aggressive. 

customized encore of Hendrix's 
“Foxy Lady"—replete with Led Zep¬ 
pelin verses. This was the icing on 
the cake of this entertaining evening. 
Though the band did move and jump 
around a lot, I didn't see much of the 
wild stage antics that were often 
cited in their press kit. Though they 
played with confidence, they seemed 
a bit solemn and reserved. 
□ Summary: The Electric Love 
Hogs have a running start in this new 
area of funk-infused hard rock. As 
their demo tape shows, when they 
control their urge for the musical dog 
pile and their singer screams from 
his soul, this band is better than 99 
percent of the so-called alternative 
bands signed today. If they can put 
some of their on-stage personality 
into the lyrics, these guys could be 
unstoppable. —JeffCharroux 

The Buck Pets 
Bogart's 
Long Beach 
®@®@®®@O®® 

□ Contact: L.A.P.D.: 
(213) 962-9991 
□ The Players: Chris Savage, lead 
guitar, vocals; Andy Thompson, lead 
vocals, guitar; Tony Alba, drums; Ian 
Beach, bass. 
□ Material: Opening with “Moon 
Goddess” from Mercurotones, their 
second album for Island Records, 
the Buck Pets ripped through one 
high-energy, aggressive, screech¬ 
ing-guitar song after the next. It's 
hard to put a finger on the musical 
genre that best describes the Pets' 
material, and to be honest, trying to 
categorize a band never serves them 
well, anyway. Suffice it to say, then, 
that the Buck Pets are indicative of 
the hard-core underground scene 
here in Los Angeles, yet they have 
enough melodic sensibilities in their 
song structures to also appeal to the 
more adventurous college radio lis¬ 
tener. Their latest material is a tad 
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CLUB REVIEWS 

Loud And Clear: Already talking with labels. 

more accessible and shows a lot of 
maturity in the songwriting depart¬ 
ment than earlier material from their 
self-titled debut album, which, by the 
way, is an impressive debut LP. 
□ Musicianship: The Buck Pets are 
so powerful, grungy and aggressive 
live, that, at times, they border on 
metal. And they certainly pulled off 
their parts very well. Guitarist Sav¬ 
age offered up some mighty fine, 
fuzz-heavy guitar work, which really 
gives this band its distinctive sound. 
Bassist Beach and drummer Alba 
set a solid foundation and drove the 
band through aplethora of fast-paced 
tunes. Vocalist Thompson pushed 
his voice a bit too hard, which didn't 
really show off his full vocal poten¬ 
tial. However, he was certainly an 
expressive singer who worked his 
audience well. 
□ Performance: There’s nothing 
worse than watching a band that is 
uncomfortable on stage, which is 
definitely not the case with the Buck 
Pets, who are so at home and hon¬ 
est on stage that it makes me blush. 
Their set was tight, their playing was 
right on the money and their energy 
level was so high that I thought I was 
going to pass out. 
□ Summary: Definitely worth some 
serious listening, this band is quite a 
refreshing find in an environment 
that pumps out ready-made bands 
at an alarming rate and then drops 
them just as fast. Unfortunately, the 
Buck Pets unusual sound will prob¬ 
ably continue to make it difficult for 
the industry to pigeon-hole them. 
And we all know how much this 
industry loves to pigeon-hole things. 
Nevertheless, if they play their cards 
just right, the Buck Pets should be 

barking up the right tree with their 
latest release, Mercurotones. Songs 
to pay special attention to are 
“Pearls," “Moon Goddess" and 
“Guilty." —Pat Lewis 

Loud And Clear 
The Roxy 
West Hollywood 
®@®®®®®®O® 

□ Contact: The Loudline: 
(818) 506-8930 
□ The Players: Jess Harnell, vo¬ 
cals; Chuck Duran, guitars, b.vox; 
Mark Allardyce, bass, b.vox; Craig 
Merliss, drums, b.vox. 
□ Material: Loud and Clear's vault 
of memorable, high energy hard rock 
is probably one of the most impres¬ 
sive on the Sunset Strip today. The 
band's no frill's approach never strays 
into shoddy gimmickry or attitude, 
choosing instead to deliver its pay¬ 
load toward more of a working crowd. 
All of the songs are palatable, well-
crafted tunes, that have one foot 
firmly planted in textbook technique, 
with the other backed by heart felt 
sincerity. While at times the band 
seems to walk the tightrope of ‘by-
the-book' corporate rock made 
popular by bands like Journey (who 
the band will inevitably be compared 
to for lack of a more convenient label), 
Loud and Clear keeps its collective 
head above the water by maintaining 
enough of their own identity. 
□ Musicianship: Vocalist Jess 
Harnell is easily one of the most 
talented and impressive singers to 
come around in a long time; look for 
upcoming singers to be listing this 

guy as one of their influences some 
day. My God, this guy can actually 
sing! Not only does Harnell score a 
perfect ‘10’ on all aspects of tech¬ 
nique, he also manages to inject an 
emotive quality into his voice which 
gives him the best of both worlds; the 
power, control and range of an ac¬ 
complished session vocalist mixed 
with the feeling of a blues singer. 
Guitarist Duran earns a 'well done,’ 
handling his chores and providing a 
steady fill to the tunes as well as 
kicking out classic rock solos infused 
with enough of his own individual 
style—something you don’t see too 
much these days. Straying away from 
the annoying guitar-ego pyrotechnics 
that plague many of today’s younger 
guitarists, Duran's approach is more 
pragmatic, opting to enhance the 
band's material, rather than per¬ 
forming arrogant attempts to steal 
the spotlight. Bassist Allardyce kept 
up his 50% of the band's rhythm 
battery and threw in an entertaining 
bass solo to boot. Allardyce delivered 
a performance which entertained the 
audience and displayed his talent 
without resorting to a self-gratifying 
stance. Drummer Merliss displayed 
some of the best drum timbres I’ve 
heard in years; his dynamics and 
delivery were nothing short of in¬ 
credible and his meter and standard 
chores were performed flawlessly. 
□ Performance: From the moment 
they hit the stage to the moment they 
departed, Loud and Clear held the 
audience in the palm of their hands. 
And like Allstate, they were in good 
hands indeed! Ratherthan introspec¬ 
tive stage egotism or cheap antics, 
Loud and Clear is performing for the 
crowd's benefit, and enjoying it every 
step of the way. This is one of the few 
band's I’ve seen that rarely has a dull 
moment live. Imagine what they’re 
going to be like on an arena level! You 
could see the ground work already 
being laid. One discerning note: Loud 
and Clear’s stage regalia is a bit dated 
and common place. But, since this 
band is not a contrived image piece, 
it probably won't matter; the empha¬ 
sis is on the music rather than what 
kind of trousers the drummer is wear¬ 
ing. Still, a more marketable image 
(without resorting to a packaged 
record company scheme) would be 
the icing on the cake. 
□ Summary: Loud and Clear is a 
rare breed of vanishing integrity that 
is as out of place in Hollywood as a 
serving of filet mignon at Fatburger. 
No tattoos, drug problems, nose 
piercings or colored hairspray. These 
guys can actually play their instru¬ 
ments and write quality material. 
Geared more toward an arena rock 
FM radio level, these guys are in¬ 
evitably bound for large, mainstream 
musical success—it's just a matter 
of time. With their Seventies hard 
rock feel and fantastic stage show, 
Loud and Clear is definitely an outfit 
that is based on unshakeable stan¬ 
dards: good music and talent (and a 
live showed geared toward their 
fans), ratherthan flash-in-the-trends 
or pretentious attitudes. 

—Frank Hillman 

Factory Direct 
Road Cases 

UNBELIEVABLE! 
Introductory prices: Keyboard $72, 
Racks $65, DJ Console Case $129, 
many more. Free shipping allow¬ 
ances. Call or write for free brochure. 

Island Cases 
1121-1 Lincoln Ave. 
Holbrook, NY 11741 

1-800-343-1433 

MUSIC PUBLISHER 
WANTS 

• Telemarketers to music stores 
(commission only) 

• Product Designers 
• Music Composers (computer) 
• Pros Only 
(213) 320-0599 Iv. mssg. 
(213) 460-6314 after 4pm 

WANT THAT 

KILLER 
DRUM SOUND? 
Every kit has great sound waiting 
to get out. I can make it happen 

in the studio or live. 

Larson Tuning 
(818) 762-5590 

z 

UI (818) 763-1115 
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8 TRACK ANALOG, 
16 TRACK DIGITAL, 
24 TRACK QUALITY 

33% OFF 
3 Song Demo 

Package 
Just mention this ad, and 
we'll produce & record 3 
songs at the price of 2! Call 
now, this is a limited offer. 

Gain Confidence 
In Yourself as 
a Musician... 
Get the book 
that has 
launched many 
musicians’ 
careers... 
Dianetics®: 
The Modern 
Science of 
Mental Health. 
Order your copy today. Paperback $5.95; 
Hardback $24.00. (Pnce includes postage and handling.) 
Send check or money order to: Celebrity 
Centre® International, 5930 Franklin Ave., 
Hollywood, CA 90028. 
Copyright © 1990 CSCCI All Rights Reserved Celebrity 
Centre and Dianetics are trademarks and service marks 
owned by RTC and are used with its permission 
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Bandshots 

Headshots 

(213) 
871-1606 

(213) 
718-1526 

clients include: 
Enigma, Elektra, Polygram, 
RCA, Slash, Virgin Music, 

Greenpeace, 
Andy McCoy, Rollins 

midi programming & recording 
$25 per hour 

NEED WE SAY MORE 

s o h o 
productions 

213 465 2786 

PRODUCE 
YOUR OWN 

VIDEO 
AT COST! ONE-TIME OPPORTUNITY 

TO PRODUCE YOUR OWN 

MUSIC VIDEO, MTV STYLE, AT 

A FRACTION OF THE COST. 

(213) 659-4835 

FOŒINUTES 
YOLRE 

You can sing like your 

favorite star with these 

background tapes with 

removable vocals. 
Over 4000 songs from 

every era and style 

We have your favor¬ 

ites1 Send $1 for 96 
pg. color catalogue 

Pocket Songs 

50 S Buckhout St 
Irvington. NY 10533 
Dept CN 3 

THE MOST 
POWERFUL SCALES 
IN THE INDUSTRY 

Entertainment Attorney 
Robert S. Greenstein 

Where the industry conies 
for sound advice. 
(213) 203-99’9 

CLUB REVIEWS 

Dharma Bums: Ready for the majors. 

Dharma Bums 
Bogart’s 
Long Beach 
®@®®®®®®O® 

□ Contact: Mike Quinn: 
(503) 222-9649 
□ The Players: Jeremy Wilson, lead 
vocals, guitar; Eric Lovre, lead gui¬ 
tar, vocals; John Moen, drums, vo¬ 
cals; Jim Talstra, bass. 
□ Material: While this Oregonian 
quartet's material may initially attract 
a college radio/alternative music fol¬ 
lowing, it actually has enough raw, 
angst-driven aggression to appeal to 
a more metal oriented crowd, while at 
the same time, it has all the classic, 
melodic characteristics to appeal to 
even a pop audience. Yes, in ásense, 
Dharma Bums are following in the 
footsteps of bands such as Faith No 
More or Jane's Addiction, who have 
successfully crossed-over a variety 
of musical boundaries and genres, 
redefining those genres as they go. 
The songs presented during the 
Bums’ hour-long set were primarily 
sampled from their second Frontier 
release, Bliss, along with a healthy 
selection of newer songs. On re¬ 
cordings, this band is a tad more 
reserved sounding then they actually 
are live. This is not to say that Bliss 
isn’t strong and loaded with some 
pretty impressive performances; it's 
just that the Bums are better and 
certainly more passionate live. 
□ Musicianship: Although a very 
young band (the oldest member be¬ 
ing twenty-four), Dharma Bums are 
all well-versed, tasteful players. The 
Bums do everything in their power to 
involve the audience in the songs, 
and you really get caught up in the 
frenzy. Image-wise, or should I say, 
non-image-wise, the Dharma Bums 
are as natural and believable as they 
come. 
□ Performance: All of these musi¬ 
cians are certainly mobile and ani¬ 
mated performers, but vocalist Jer¬ 
emy Wilson still has the others beat 
as he bashes his way around the 
stage with a reckless abandon. One 
moment he’s on his knees at the 
edge of the stage pleading with his 
audience, and the next, he’s bounc-

Tempest: Posing or performing? 

ing off the ceiling and throwing his 
long, brown locks around so vio¬ 
lently, you’d swear his head was 
going to pop off. 
□ Summary: The Bums have shown 
a great deal of growth over their past 
two albums and are ready now to 
make the leap from independent label 
to the major leagues. They just need 
to come upon a pair of sympathetic 
record company executive ears who 
will take them to the next level without 
loosing sight of what this band is all 
about in the process. Thankfully, 
though, the Dharma Bums are four 
bullheaded individuals whose vo¬ 
cabulary does not include the word 
compromise. —Pat Lewis 

Tempest 
The Roxy 
West Hollywood 
®@O®®@©®®® 

□ Contact: Toni Allen: 
(213) 652-8795 
□ The Players: August Daniels, 
vocals; Steve Sunnerberg, guitars; 
Kenny Easton, guitars; Bryan Allen, 
bass; Cozy, drums. 
□ Material:Tempesfsstandardfare 
is nothing spectacular and nothing 
even remotely memorable. With run-
of-the-mill lyrics and melody lines, 
Tempest comes off as just another 
Strip band with your formula “metal 
without a cause” musical attitude. 
Nothing stands out. 
□ Musicianship: As far as their in¬ 
dividual talents run, Tempest isn't 
that bad of an outfit. Their rhythm 
section holds down the fort quite 
nicely, and vocalist Daniels seems 
to hit all the right notes. Unfortunately, 
the band comes off as being rather 
unfeeling in their delivery—too much 
of a soulless performance can be 
damning. The right notes, the right 
time signatures, the right technique, 
but lacking emotion. 
□ Performance: One gets the 
feeling that the members of Tempest 
were posing and not really feeling 
their music or even enjoying it. 
Daniels sang his notes as if he were 
reading lines from a script or cue 
card, but nothing came from the heart 
or gut. This adds up to a rather 
boring performance which shows a 
band that is simply going through the 
motions. 
□ Summary: To get the overall 
picture of Tempest is to watch Spi¬ 
nal Tap ten times over! The band is 
comprised of a bunch of nice guys 
who want that ever-elusive record 
deal, but will find that without the 
proper songs, live presentation and 
image (all of which need a great deal 
of work), they aren’t even going to be 
in the running. —Courtney Ray 
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Carrera: Work on your live show, guys. 

Carrera 
The Roxy 
West Hollywood 

□ Contact: Steve Bristow: 
(213) 301-0500 
□ The Players: Jessie Scott-Davis, 
vocals; Ricky Carrera, guitar; Frankie 
Scimecca, bass; Mark Marrow, 
drums. 
□ Material: Carrera kicks out blues-
influenced melodic hard rock, which 
comes off as being a head above the 
rest of your standard Sunset Strip 
material. The band opened with 
“Crazy,” one of their strongest and 
most typical numbers, before carry¬ 
ing on to other set highlights such as 
“Pamela" and “Rich Girl." 
□ Musicianship: Carrera is a tight, 
aggressive band. Vocalist Scott-Davis 
can really belt out a tune, and, as he 
loosens up, his tone and resonance 
shine. Guitarist Carrera is a technical 
genius in the same vein as Yngwie 
Malmsteen, but if he incorporated a 
little more feeling into his playing, 
he'd probably be an all aroundfavorite. 
In addition to coming up with a good 
chunky groove here and there, bassist 
Scimecca teamed up with stickman 
Marrow to form the strong backbone 
of Carrera. Marrow also went on to 
prove his capabilities and talent via a 
brief and enjoyable solo. He's also 
the least musically pretentious 
member of the outfit. 
□ Performance: The crowd (large 
for a rainy Monday night) responded 
favorably to the band even though 

their stage show was not their strong 
suit. Scott-Davis needs to get down 
and work the crowd—he definitely 
has the appeal, looks and personal¬ 
ity to win them over. He and Carrera 
should also include Marrow and 
Scimecca in the playful banter and 
stage comraderie. The band as a 
whole needs to move around and 
add a little pizazz and flash to their 
stage routine. Or maybe just a little 
more fun would suffice. 
□ Summary: Musically, this band 
has what it takes to make it. The 
songs and musicianship are solid, 
with their live performance being a 
definite weak spot. Carrera is drawing 
a lot of industry interest, and has the 
potential to be a major contender on 
the strip. With time, these guys will 
rock your socks off. 

—Diana Beaudoin 

Long Gone 
Palace 
Hollywood 
®®®®®O®®®® 
□ Contact: Ralph Saenz: 
(818) 503-0151 
□ The Players: Manny Alvarez, gui¬ 
tar; Ray Pauley, drums; Ralph Saenz, 
vocals and acousticguitar; Tom Ruffin, 
bass. 
□ Material: Long Gone play melody-
oriented hard rock in the vein of Skid 
Row and older Van Halen. A couple of 
their songs, like “GoodbyeSweet Love” 
and “Sticky Situation," would fit right 
into the Warrant power ballad genre 
created by MTV. Unfortunately, the 
bulk of their set consisted of solid 
filler—catchy but forgettable metal pop. 
□ Musicianship: Guitarist Alvarez is 
an outstandingly tasteful lead guitar¬ 
ist, yet, in the context of Long Gone's 
larger-than-life aesthetics, his playing 
could have used a dash of showboat¬ 
ing histrionics for the kids. The rhythm 
section was tight and creative, which 
kept the arrangements punchy and 
interesting. Vocalist Saenz is a fine 

,, singer in the style of David Lee Roth 
f with several extra notes on top. His 
£ acoustic guitar interlude was intricate 
□ and fluid—not your typical campfire 
§ strumming sequence. 

□ Performance: This band wants to 
play coliseums. In reality, the Palace 
audience was closer to 200 than to 
200,000, yet Saenz's arena-rock ban¬ 
ter was not toned down. His stadium 
schtick (“we're from North Hollywood, 
California”—two separate times) and 
spontaneity (“...met this guy from 
Florida, some kind of hick or Yan¬ 
kee...”) were forced and unnatural. 
Behind Saenz’s grand declarations and 
gestures the rest of the band rocked 
out professionally with confidence. 
□ Summary: Long Gone is ahead of 
the pack in the areas of musicianship 
skills and songwriting mechanics. 
Since they claim to be less than a year 
old as a band, their flaws may work 
themselves out. In time, maybe they 
can come up with a handful of some¬ 
what original catch phrases to stick 
onto their musical hooks. Even Poison 
had to come up with “Every Rose Has 
Its Thorn” to make the MTV grade. 

—Jeff Charroux 

FOXFIRE 
RECORDING 

Pro Designed Studios 
don't have to cost a fortune 

24 Track 
AS LOW AS 
$30/HR 

Trident • LIVE ROOMS • Otari 

818-787-4843 

BEST 
Recording Value... 

In LA. ! 
• 16-TK, Live Drums, Eng. Incl. 

• Top Mies, Console & Outboard Gear 

• 3 Computers, Midi & SMPTE Lock 

• DATTo DAT 

SIR REEL STUDIOS 
(818) 780-8528 

NEW un u NEW 
SONY ¿V l,4p 52 INPUT 

JH 24 trident 
board 

SOUTH BAY SOUND 

24 TRK $40 
12TRK$25 

Full Midi Studio. J I.ire Rooms + More! 

REHEARSAL $8-$15 
4 Clean Air Conditioned Rooms 
P.A. fuel. Block Rates Available 

REC(213)538-0209 REH(213)324-8330 

Long Gone: On the right track. 

MUSIC CONNECTION, JANUARY 21—FEBRUARY 3. 1991 41 



E DISC REVIEWS 

Ralph Tresvant 
Ralph Tresvant 

MCA 

®@@O®®®®@® 

□ Producer: Various 
□ Top Cuts: “Sensitivity," “Do What 
I Got To Do.” 
□ Summary: Ralph Tresvant em¬ 
ploys no less than a dozen produc¬ 
ers on his debut solo album. Yet his 
MCA bio claims this isn't a producer’s 
album. Hmm...clearly, the New Edi¬ 
tion singer is being tailored to follow 
in the mega-platinum footsteps of 
former N. E. bandmate Bobby Brown. 
There may be a whole slew of cre¬ 
ative voices lent to this effort, but 
many of the tracks follow the same 
funk, pop, soul, rap amalgamation 
that made Brown a huge crossover 
sensation. Tresvant fairs somewhat 
better on the album's few straightfor¬ 
ward, late night ballads. 

—Jon Matsumoto 

Paul McCartney 
Tripping The Live Fantastic 

Capitol 

®@@®®@O®®® 

Cinderella 
Heartbreak Station 

PolyGram 

®®®®®O®®@® 

Sweet 
Live At The Marquee 
Maze America 

®@®@®®®O®® 

□ Producer: John Jansen 
□ Top Cuts: “The More Things 
Change,” “Love's Got Me Doin' 
Time." 
□ Summary: Despite sincere vo¬ 
cals and their strongest and most 
diverse musicianship yet, Cinderella 
is still about as exciting as a tele¬ 
vised chess tournament. Ratherthan 
take chances on Heartbreak Station 
the group simply recreates 
yesterday's sounds. From the obvi¬ 
ous Stones influence on “Shelter 
Me" to the pseudo-Sixties 
psychedelia of “Electric Love," the 
Cinderella of today wears its influ¬ 
ences like a tourniquet-leaving little 
room for imagination or originality. A 
little acoustic, like a little make-up, 
goes a long way. —Scott Schalin 

Pet Shop Boys 
Behavior 
EMI 

®®@®®@®O®® 
□ Producer: Andy Scott & Mick 
Tucker 
□ Top Cuts: “Sweet FA," “Love Is 
Like Oxygen," “Set Me Free." 
□ Summary: The Sweet style, as 
fans surely know, teeters between 
grinding metal (“Sweet FA”) and 
precision pop (“Fox On The Run”) 
and creates one of the most versa¬ 
tile live records since LIFO's Stranger 
In The Night. There are four new 
studio cuts tacked onto this record¬ 
ing that suggest a well-timed come¬ 
back attempt. Among them, “Over 
My Head” is the standout proving 
that Sweet members are still 
songwriting gods. And that by com¬ 
parison demonstrates just how sorry 
a band Slaughter really is. 

—Scott Schalin 

Redd Kross 
Third Eye 
Atlantic 

®@@®@®®®O® 

Various Artists 
LA. Ya Ya 
Hightone 

®@@®®@®®O® 

□ Producer: Dusty Wakeman 
□ Top Cuts: “Three Cool Cats," “Old 
Man," “You’re So Fine." 
□ Summary: Dusty Wakeman has 
assembled the creme de la creme of 
the L. A. roots rock scene playin' and 
singin’ on one CD. They're all here 
folks, Jimmie Wood, “Juke” Logan, 
Eddie Baytos, Top Jimmy, King 
Cotton and more. Then there's the 
relentless rhythm section of Jerry 
Angel and Gil T. (on most cuts) with 
outstanding sidemen like Bill Lynch 
and Leo Nocentelli on guitars, Spyder 
Mittleman and Jay Work on saxes. 
FromtracktotrackL.A. Ya Yacarves 
up adelicious rhythm and blues buffet 
sure to whet the appetite of any 
serious fan of music for the soul. 

—Billy Block 

Patrice Rushen 
The Meeting 

GRP 

®@@®®®®O®® 

□ Producer: Various 
□ Top Cuts: “Hey Jude,” “Golden 
Slumbers/Carry That Weight/The 
End," “The Long And Winding Road.” 
□ Summary: Many of McCartney's 
Beatle songs represented on this 
live album can't help but feel like 
exercises in nostalgia. And it's 
doubtful whetherthe Fab Fourthem-
selves could have delivered these 
tunes with as much snap. Tripping 
The Live is being sold as one CD 
called Highlights! and as a two-CD 
unabridged package, the latter in¬ 
cluding a number of early rock cov¬ 
ers, additional material from Flowers 
In The Dirt and versions of songs 
already available on his '77 Wings 
Over America live album. 

—Jon Matsumoto 

□ Producer: Pet Shop Boys & 
Harold Faltermeyer 
□ Top cuts: “Being Boring," “How 
Can You Expect To Be Taken Seri¬ 
ously?" “Only The Wind." 
□ Summary: Yeah, the music of 
the Pet Shop Boys has a lot to do 
with synthesizers and push button 
drum kits. But this English techno¬ 
pop duo also has some of the 
sharpest production and songwriting 
instincts around. Most of the songs 
on Behavior are lush pop songs with 
alluring melodies. In fact, the first 
three songs are all willowy mid-tempo 
ballads. When the Boys do pump up 
the beat (as with “How Can You 
Expect...") the emphasis is clearly 
on snappy arrangements and strong 
melody lines. —Jon Matsumoto 

□ Producer: Michael Vail Blum 
□ Top Cuts: "Annie’s Gone," 
“Bubblegum Factory," “1976." 
□ Summary: As one of the most 
celebrated bands in L.A.'s under¬ 
ground scene, Redd Kross’ debut 
release is bursting with a collection 
of witty, upbeat and brilliant tunes— 
"Zira (Call Out My Name," “Elephant 
Flares," "Annie’s Gone" and the 
Anthematic “Bubblegum Factory"— 
that take you back to the Seventies 
harmony-laden era. Simplicity as 
their forte, Redd Kross' trio have 
Jeffrey McDonald, Steven McDonald 
and Robert Hecker juxtaposing 
perfection on this Beatle-esque trip 
of punk and psychedelia. What a 
delicious combination. 

—Paola Palazzo 

□ Producer: The Meeting 
□ Top Cuts: “Groove Now And 
Then," “Joyful Noise,” “Tango." 
□ Summary: The Meeting consists 
of keyboardist Patrice Rushen, 
saxophonist Ernie Watts, bassist 
Alphonso Johnson and drummer 
Ndugu. The instrumental music re¬ 
flects their varied interests: jazz, r&b, 
funk, soul ballads and a mixture of all 
of these. The eleven group originals 
and a lightweight version of 
Ellington's “African Flower” are all 
concise (between four-six minutes), 
melodic and funky enough to be 
danceable. Although unlikely to 
satisfy jazz purists, Ernie Watts' 
strong solos and the pleasing group 
sound make this logical collabora¬ 
tion a success. —Scott Yanow 
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"CONNECTIONS" & 
1,000 CD's - $375! 

Why pay thousands $55 for tapes or CD's when we can put your best cut on 
our shared promo CD for only 37 1 /2<t ea and professionally rep it to 
important contacts at no extra cosf/?That's less than it costs just for postage! 
Wantairplay? Record deal? Sales? Demos aren't enough I Most radio stations 
only play CD cuts. A&R execs are flooded with tapes from unrepresented 
unknowns. Even The Beatles got rejected until they got promoted & 
"connected." We're voting Grammy members w/20 years music biz 
experience & contacts. If your song's approved, we'll send it on 1,000 
beautifully packaged CD's to our contacts in RADIO, MEDIA, ALL MAJOR/ 
SOME INDIE LABELS, RECORD/BOOK STORES & GRAMMY MEMBERS. 

Mirror Image, Box 20223, VOC, AZ 86341 
No calls until demo approval, please. 

DO YOU HAVE A GOOD 
SPEAKING VOICE? 

Put it to work for you - $300 to $800 WEEKLY 
• Work mornings only 

• Hourly PLUS commission 
• Exciting Sales Program 

Call today to find out how you can make full-time 
money for part-time work! 7 AM-1 PM 

(818) 996-2620 

FOR 

REAL 
TIME 

AUDIO/VIDEO 

CASSETTE 
DUPLICATION 

BRING YOUR NEXT DEMO TO THE EXPERTS 

AUDIOPHILE QUALITY • ANY QUANT¡TY~ 

KABA • SONY • MCI • APHEX • NAKAMICHI • DOLBY 
R-DAT, DIGITAL & 30 IPS MASTER PLAYBACK 

MASTERING • DUPLICATION • REAL TIME • HIGH SPEED 
LABELING • PACKAGING • SATISFACTION GUARANTEED 

BEST PRICE IN TOWN! 

/Ibbey Tape 
Duplicators, Inc. 

9525 Vassar Ave., Chatsworth, CA 91311 (818) 882-5210 
• CASSETTE SPECIALISTS SINCE 1968 • 

NAME: 

SUBSCRIBE 
NOW! CONNECTION 

6640 Sunset Blvd., Hollywood, CA 90028 
ADDRESS:_ 

CITY: STATE:... ZIP: 
□ Payment Enclosed □ Charge My J Visa □ MasterCard □ American Express 

Exp. Date: 

Card No.: 

Cardholder's Name: 
(Please Print) 

MUSIC RECORD COMPANY 
RECORDING STUDIO 
MUSIC PUBLISHER 
OTHER:_ 

COMPANY NAME: 
TYPE OF CO.: □ 

OUTSIDE THE U.S. ADD S20 (U.S. CURRENCY) PER YEAR 

MAKE CHECK OR MONEY ORDER PAYABLE TO: 

MUSIC CONNECTION MAGAZINE 
TO SUBSCRIBE BY PHONE (VISA, MC, AMEX), CALL (213) 462-5772 
PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY OF FIRST ISSUE 

□ TWO YEARS s65 
(50 ISSUES) 
SAVE ’60 

□ ONE YEAR $35 
(25 ISSUES) 
SAVE ’27.50 



»IG GUIDE MUSIC INDUSTRY EMPLOYMENT OPPORTUNITIES 

(213) 462-5772 

LOS ANGELES COUNTY 
AL’S BAR 
305 S. Hewitt St.. Downtown Los Angeles. CA 
90013 
Contact: Lizzy. (213) 687-3558. 
Type of Music: Original, unique. Experimental 
only. 
Club Capacity: 176 
Stage Capacity: 8-10 
PA: Yes 
Piano: No 
Lighting: Yes 
Audition: “No Talent Night" every thursday and/ 
or send cassette, etc. 
Pay: Percent of door. No guarantees. 

ANTICLUB AT HELEN’S PLACE 
4568 Melrose. Hollywood. CA 90028 
Contact: Reine River (213) 667-9762 or (213) 
661-3913 
Type of Music: Rock, unusual, original, acous¬ 
tic, folk, country, R&B, poetry, films, performance 
art 
Club Capacity: 200 
Stage Capacity: 10 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send cassette to P.O. Box 26774, Los 
Angeles. CA 90026. 
Pay: Negotiable 

BOGART’S 
6288 E. Pacific Coast Hwy.. Long Beach. CA 
90803 
Contact: Stephen Zepeda 
Type of Music: All styles of original music. 
Club Capacity: 300 
Stage Capacity: 8 
P.A.: Yes 
Lighting: Yes 
Piano: No 
Audition: Send promo package. 
Pay: Negotiable. 

BOURBON SQUARE 
15322 Victory Blvd., Van Nuys, Ca 91406. 
Contact: Beth Hill, (818) 997-8562. 
Type Of Music: All original rock. 
Club Capacity: 200 
Stage Capcity: 6 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send tape, promo pack. 
Pay: Negotiable 

BREAKAWAY 
11970 Venice Blvd., Mar Vista. CA 90066 
Contact: Jay Tinsky (213) 319-1610 
Type of Music: Original acoustic material. 
Club Capacity: 75 
Stage Capacity: 6 
PA: Yes 
Piano: Yes 
Audition: Open mic Mondays. 7:30 pm. 
Pay: Negotiable 

CENTRAL 
8852 Sunset Blvd., W. Hollywood, CA 90069 
Contact: Lynda Knorr (213) 652-1203 
Type of Music: R&B, rock, pop 
Club Capacity: 120 
Stage Capacity: 10 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send package to club: Attn. Becky 
Pay: Negotiable 

CHIMNEYSWEEP LOUNGE 
4354 Woodman Ave.,Sherman Oaks, Ca91423. 
Contact: Oren, (818) 783-3348. 
Type of Music: Acoustic material. Both covers 
& originals. 
Club Capacity: 49 
Stage Capacity: 3 or 4 
PA: Yes 
Lighting: Partial 
Piano: Yes 
Audition: Call for information orcome in Sunday 
night & see Hal Cohen. 
Pay: Negotiable 

MUSICIANS 
Music Connection's Gig Guide listings 
are intended as leads for musicians 
seeking work and are not construed as 
endorsements of clubs or agencies. Be 
sure your music Is protected and al¬ 
ways enclose a stamped, self-addressed 
envelope when mailing promotional 
material you want returned. If you en¬ 
counter difficulty with an individual or 
company listed in our Gig Guide, or if 
you are confronted by a dishonest or 
"shady” operation, drop us a line in¬ 
forming us of the details so that we can 
investigate the situation. No phone calls 
please. 

COCONUT TEASZER 
8117 Sunset Blvd., Hollywood, CA 90046 
Contact: Len Fagan (213) 654-4887 
Type of Music: Upstairs-R&R originals, R&B/ 
Downstairs-8121 Club (acoustic sets). 
Club Capacity: 285 
Stage Capacity: 15 
PA: Yes, with pro engineer 
Lighting System: Yes 
Piano: Upstairs, no/downstairs, yes 
Audition: Call Len Fagan 
Pay: Negotiable 

FROGS 
16714 Hawthorne Blvd., Torrance. CA. 90504 
Contact: Rockin' Rod Long, (213) 371-2245. 
Type Of Music: Rock 
Club Capacity: 400 
Stage Capacity: 8 
PA: Yes 
Lighting: Yes 
Pay: Negotiable 
Audition: Send promo package to P.O. Box 
7581, Torrance, CA, 90504. 

GENGHIS (COHEN) CANTINA 
740 N. Fairfax Ave., Hollywood. CA 90046. 
Contact: Jay Tinsky (213) 823-8026. 
Type Of Music: Original vocal/acoustic: pop. 
rock, folk, blues, country. 
Club Capacity: 75 
Stage Capacity: 5 
PA: Yes 
Lighting: Partial 
Audition: Send promo package to Jay care of 
club. 
Pay: Percent of door, no guarantees. 

HENNESSEY'S TAVERN 
8 Pier Ave., Hermosa Beach. CA, 90254 
Contact: Caroline (213) 540-2274. 
Type Of Music: Rock, R&B, reggae, blues, 
oldies. 
Club Capacity: 100 
Stage Capacity: 2 
PA: Yes 
Lighting: Yes 
Piano: Yes 
Audition: Open Mike Night every Tuesday and/ 
or send promo package. 

IGUANA CAFE 
10943 Camarillo St., North Hollywood, CA. 
91602. 
Contact: Tom, can leave message on machine, 
(818) 763-7735. 
Type Of Music: Original, soft rock, jazz, folk, 
poetry. 
Club Capacity: 55 
Stage Capacity: 6 
PA: Yes 
Piano: Yes 
Lighting: No 
Audition: Open Mic Night Sundays starting at 
7:00. 
Pay: Negotiable 

LA VE LEE RESTAURANT 
12514 Ventura Blvd., Studio City, Ca 91604. 
Contact: Susan , (213) 652-6821. 
Type Of Music: Jazz & blues. Tuesday night 
jam sessions. 
Club Capacity: 90 
Stage Capcity: 7 piece 
PA: Yes, full 
Piano: No 
Pay: Negotiable 
Audition: Just come down on Tuesdays & see 
Billy Mitchell. 

LIGHTHOUSE CAFE 
30 Pier Ave, Hermosa Beach, CA 90254 
Contact: Caroline (213) 540-2274 
Type Of Music: Rock, reggae, R&B, blues, jazz. 
Club Capacity: 200 
Stage Capacity: 10 
PA: Yes 
Lighting: Yes 
Piano: Yes 
Audition: Call &/or mail promo package to: 
Hennessey s Inc., 1845 S. Elena #300, Redondo 
Beach. CA 90277. 
Pay: Negotiable. 

MADAME WONG’S WEST 2900 
2900 Wilshire Blvd.. Santa Monica. CA 90403 
Contact: Lisa Rose or Alan Yee, (213) 828-4444 
Type of Music: All Styles. 
Club Capacity: 800 
Stage Capacity: 15 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send tape & photos to above-men¬ 
tioned address. No calls. 
Pay: Negotiable. 

NUCLEUS NUANCE 
7267 Melrose Ave.. Los Angeles. CA 90046 
Contact: Susan DuBoise. (213) 652-6821. 
Type Of Music: Jazz. Blues, Monday night jam 
session. 
Club Capacity: 150 
Stage Capacity: 6 
P.A.: Yes 
Lighting: Yes 
Piano: Yamaha Baby grand. 

Audition: Send tape to club care of Susan. 
Pay: Negotiable. 

PALOMINO 
6907 Lankershim Blvd.. N. Hollywood, CA 91605 
Contact: Bill (818) 764-4010 
Type of Music: Original, country, reggae, no 
T40 
Club Capacity: 450 
Stage Capacity: 15 
PA: Yes 
Lighting: Yes 
Piano: Yes 
Audition: Call Bill at club or Mac Faulk at (619) 
481-3030 
Pay: Negotiable 

PELICANS RETREAT 
24454 Calabasas Rd., Calabasas. Ca 91302. 
Contact: David Hewitt (818) 710-1550. 
Type of Music: All types, except heavy metal. 
Club Capcity: 300 
Stage Capcity: 10 
PA: No 
Piano: No 
Lighting: Yes 
Audition: Send tape, promo pack to David Hewitt 
@ above address. 

ORANGE COUNTY 
THE COACH HOUSE 
33157 Camino Capistrano, San Juan Capistrano, 
CA 92675 
Contact: Ken Phebus (714) 496-8927 
Club Capacity: 350 
Stage Capacity: 8-15 
PA: Yes 
Lighting: Yes 
Piano: Yes 
Audition: Call for info. 
Pay: Negotiable 

JEZEBEL’S 
125 N. State College Blvd.. Anaheim, CA 90028 
Contact: John Schultz (714) 522-8256 
Type of Music: R&R, metal, original rock. 
Club Capacity: 368 
Stage Capacity: 5-10 
PA: Yes 
Lighitng: Yes 
Piano: No 
Audition: Call for booking. 
Pay: Negotiable 

MISCELLANY 
Miscellany ads are free to businesses offer¬ 
ing part- or full-time employment or intern¬ 
ships for music industry positons ONLY. 
Managers, agents, publishers, producers: 
Please call for display ad rates. 

RECORD PRODUCTION CO. seeks PR per¬ 
son. P/T. paid. No experience necessary. 1 day/ 
week. (213) 391-5713. 
MUSIC PRODUCER/PUBLISHER needs fe¬ 
male assistant. (213) 463-8999. 
INTERN WANTED for publicity firm. College 
credits avail, for students. Could lead to paying 
posit. Call Shell (213) 461-3068. 
RECORD CO. in Holywood seeks two interns for 
General office duties. Hours l0-4pm. Interested 
in learning recording industry. Call Vickie @ 
(213) 962-9555. 
INTERNS NEEDED for all departments. Dr. 
Dream Records. Call Mark (714) 997-9387. 
SOUND TECHNICIAN needed for Hollywood 
rehearsal studio, experience. (213) 962-0174. 
PRODUCTION COORDINATOR for the Wild 
Guyz production group Great Opportunity. Must 
use word processor. $850./Mo. (213) 851 -9210. 
INTERN position available with Wild Guyz pro¬ 
duction group. Great opportunity. Flexible day 
hrs. Call (213) 851-9210. 
TALENT SCOUT needed for the Wild Guyz 
production group, similar to “New Kids On The 
Block". P/T. (213) 851-9210. 
ALTERNATIVE INDIE label looking for reliable, 
ambitious intern to be groomed for paying position 
in 1991. Alias Records (818) 506-0967. 
ENHANCMENT ENTERTAINMENT Group, a 
major full service management co. is looking for 
interns w/ the ability to move up in the music 
industry. $ too! (213) 371-2245. 
INTERN NEEDED for music law firm. No pay but 
great experience. Shop demo tapes. (213) 955-
0190. 
MIDI RECORDING studio needs female interns 
for light office & phone work 10 hrs. per week, 
days. Possible trade for studio time. (818) 996-
2917. 
CORE ENTERTAINMENT Corp, is looking for 
student interns to learn first hand how to break 
records; Openings in radio promotion, marketing 
& publicity. Call (818) 716-9493. 
PUBLICITY PROMOTION interns wanted to 
work w/ artist in R&B. rock, gospel, rap. & co¬ 
medians. Expenses paid. (213) 857-5940. 
TRIPLE X RECORDS seeks interns. Learn about 
press, promotion & retail. Good opportunity for 
learning & making contacts. Call Bruce or Linda. 
(213) 871-2395. 
INTERN w/ transportation wanted for studio. 
Work as runner & light cartage. Person who lives 

or works near San Fernando Valley proffered. 
(818) 996-2917. 
CAMERA/TECH CREW for Tom & Randy's 
Excellent Videos. Film in S. Bay. Resume to 
T&Rev, 7985 Santa Monica Blvd.. Suite 109-
274. West Hollywood, Ca 90048. 
INTERN W/SOME PAY: TV/film & artist man¬ 
agement music co. needs help in public relation/ 
publicity duties. Call (213) 464-2145, Mon-Fri 
bet. 3-5 pm. 
INTERN NEEDED for rock managent co. (818) 
761-4970. 

^PRO PLAYERS 
SESSION PLAYERS 
ANDREW GORDON 
Phone: (213) 379-1568 
Instruments: Fully automated 24 trk. digital 
recording studio w/ exceptionally competitive 
rates. 3 Atari 1040 computers w/ Hybrid Arts 
SMPTE track, Cubase 20 sequencing & scoring 
program. 80 MIDI channels. Korg T-3, Casio FZ-
1 sampler. Ensoniq ESQ-1, Yamaha DX-7, Akai 
MPC 60, Tascam 8 trk. 
Read Music: Yes 
Styles: Pop, R&B, jazz , dance , new age. 
Qualifications: Played piano from the age of 7. 
Moved to L. A. from London nine years ago. 
Toured Europe. USA and Asia. Co-production 
credits w/Gary Wright, Peters & Guber. Released 
solo synthesizer album w/ worldwide airplay 
including KTWV, KKGO, KACE, KJLH. BMI 
published writer. Written music for cartoons and 
backround music for General Hospital. Scored 
music 
for the feature film. If We Knew Then.. 
Available for: Film scoring, commercials, pro¬ 
ducing, arranging, songwriting and casuals. 
Career counseling. Instruction in all levels & 
areas of keyboard performance, rehearsing with 
vocalists. Blues, jazz keyboard instruction book/ 
cassette package now available. 

WILL RAY— COUNTRY GUITAR GOD AND 
OMNIPOTENT PRODUCER 
Phone: (818) 848-2576 
Instruments: Electric & acoustic guitars, man¬ 
dolin, lap steel, vocals. 
Styles: All styles country including blue grass, 
swing, range rock, cow thrash, farm jazz, prairie 
metal, heavy hillbilly, nuke-a-billy, modern & 
traditional country. 
Qualifications: Many yrs. country experience 
incl. TV & record dates on East & West coasts, 
plus tons of country sessions both as a musician 
& as a producer. Have 16-trk studio for great 
sounding demos. Use slides & string benders for 
great country flavoring. Currently using 5 Fenders 
equipped w/string benders. Have access to the 
best country musicians in town for sessions & 
gigs. 
Available for: Sessions, vocal coaching, demo 
& record production, songwriting, consultations, 
private guitar instruction, friendly, professional, 
affordable! Call me & let's discuss your project. 

MIKE GREENE 
Phone: (213) 653-9208 
Instruments: Yamaha DX7IIFD, TX 802, Roland 
D50, Super Jupiter. Prophet 5. Prophet 2002+ 
sampler, Oberheim Matnx 6, DPX1 .Minimoog w/ 
midi. Korg DW8000, Poly 61. E-mu Proteus, 
SP1200 sampling drums. TR 808, Atari 1040ST 
w/ SMPTE-track, Fostex 16-track and 3M 24 
track studio. 
Read Music: Affirmative. 
Styles: R&B, pop, hip-hop, rap. 
Technical Skills: Start to finish productions in 
my studio. Killer grooves. 
Qualifications: Producing & writing for Vanessa 
Williams, Glenn Medieros, Tyler Collins, Siedah 
Garret, Above The Law, Big Lady K. World 
Peace Posse,Hot Wheels, Barbie, Nordstrom, 
The Broadway, as well as TV & film projects. 
Available for: Master & demo production, ses¬ 
sions, scoring. 

NICK SOUTH 
Phone: (213) 455-3004 
Instruments: Alembic, long-scale fretted bass, 
Roland GR-77B bass guitar synth w/fretless & 
fretted neck, Rickenbacker fretless w/EMG 
pickups. Ampeg SVT amp w/8x10 cab. 
Read Music: Yes 
Styles: All 
Vocal Range: Mid-tenor backing vocals 
Technical Skills: Fretted, fretless & slap; spe¬ 
cializing in imaginative & melodic approach 
Qualifications: English musician, educated at 
Goldsmith College. London. Int'l touring, re¬ 
cording. radio & TV work w/Alexis Korner, Gerry 
Rafferty, Zoot Money, Jeff Beck. Murray Head, 
Steve Marriott, Yoko Ono, Donovan. Robert 
Palmer. Sniff 'n' The Tears. Time U. K. Good 
image & stage presentation. Now living in L. A. 
Available for: Pro situations; also give private 
lessons. 

“THE FACELIFTERS" -RHYTHM SECTION 
Phone: (818) 892-9745 
Instruments: Jimmy Haun; Guitars, Synth 
Guitar, writer/arranger. 
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H PRO PLAYERS EXPERT TALENT FOR HIRE 

NEXT DEADLINE: WED., JANUARY 23,12 NOON. (213) 462-5772 

Larry Antonino: 4, 5 & 6 string elec, bass, writer, 
arranger. Kim Edmundson: Acoustic/Electric 
drummer, keyboard programmer, Linn 9000 W/ 
SMPTE, great library of sound, rack. 
Read Music: Yes 
Vocals: Yes 
Technical Skills: Give your band or session a 
“Facelift. “ We are fast, musical, reliable, and 
easy to work with. We can help you get the most 
of your situation by “Facelifting" or taking your 
explicit instructions. Also. MIDI keyboard and 
drum sequencing. Use one, two or all three of us. 
Flexable image. 
Qualifications: Extensive recording and live 
experience writing, arranging, and programming. 
Air Supply, Carl Anderson, Brian Ferry, Metallica, 
Ronnie Laws, David Foster. TV & Film: Robocop, 
Ferns Bueller's Day Off, Throb and Night Court. 
Demo and photos available. 
Available for: Sessions, demos, tours, T. V., 
film, programming, videos, jingles, writing & ar¬ 
ranging. showcases and clubs. Keyboards also 
available. 

CARLOS HATEM 
Phone: (213) 874-5823 
Instruments: Drum set percussion—acoustic & 
electronic equipment: Simmons. Ludwig, Zikjjian, 
Roland. LP. Atari. 
Read Music: Yes. 
Styles: Pop, rock, funk, latin, swing. 
Qualifications: Original music projects in the 
pop & dance field. National & international touring. 
Television performance credits. Soundtrack 
percussion. Music & video production. Lan¬ 
guages: English & Spanish. Highlights: “The 
Grammy s Around The World", Entertainment 
Tonight. MTV. Artist Of The Year award winner 
on ABC Television series Bravísimo. Drummer 
on “The Paul Rodriguez Show". 
Available For: Original music, live performance, 
video, theater, soundtracks, commercial jingles. 
For specifics, please call (213) 874-5823. 

MERRY STEWART 
Phone: (213) 474-0758 
Instruments: Clavitar, Gleeman Pentaphonic, 
Roland D 50. S 50 sampler, Korg M1. Oberheim 
OBX & OB8, Jupiter 6. Korg MS 20, Arp 
Oddesseys, 2 drum machines. Atari w/Hybrid 
Arts Smpte Track, 1" 16trackavai lability, assorted 
outboard gear & pedal boards. Full concert rig 
includes 16-track Hill mixer & power amp, TOA 
380 E speakers, & 2 Marshall tube 100 watt half 
stacks. 
Vocal Range: 3 octaves. 
Styles: All, esp. modern rock, alternative dance, 
psychedelic. 
Technical Skills: Multi-keyboardist, lead & 
background vocalist, lead guitarist, high-energy 
performer, published songwnter, arranger, pro¬ 
ducer, programmer, analogue specialist. 
Qualifications: 10 years classical piano w/Royal 
Conservatory of Canada. International touring/ 
recording w/Nina Hagen, Etta James, & Zephyr. 
Soundtrack credits include Cheech & Chong's 
“Still Smokin'" & Warren Miller's “White Winter 
Heat". Currently fronts modern rock power trio, 
“SFR". 
Available For: PAID recording & concert work, 
song production, soundtracks. & videos. 

NED SELFE 
Phone: (415) 641-6207 
Instruments: Sierra S-12 Universal, ZB Custom 
D-10 strg pedal steel guitars. ZB Custom double 
10 string pedal steel. IVL Steelrider MIDI con¬ 
verter. Mirage sampler. DX-7, dobro, lap steel, 
acoustic & electric guitar (rhythm, lead, slide). 
Read Music: Charls. 
Styles: All - rock & pop a specialty. Traditional & 
contemporary country, of course, as well as 
other idioms. “Pedal Steel - it's not just for 
country anymore. “ 
Vocals: Lead & back-up. 
Technical Skills: Writing, arranging, great ear, 
very quick study, MIDI sequencing&demostudio. 
Qualifications: BAMMIE award nominated 
player & songwriter, over 15 yrs. extensive stu¬ 
dio & stage experience, numerous album, 
commercial, film & demo credits with Bay Area 
artists, bands, producers, including Anita Pointer. 
Preston Glass. Bonnie Hayes. Robin & The 
Rocks, etc. Excellent image & stage presence. 
Demo tape & resume available on request. 
Available For: Studio & stage. 

THE RHYTHM SOURCE 
Phone: Greg Wrona: (213) 692-9642/ Bob 
Thompson: (213) 938-9081 
Instruments: Acoustic & electric drums, per¬ 
cussion. Bass & bass synthesizer. Electric & 
acoustic 6 & 12 string guitars, blues harp. All 
professional equipment. 
Read Music: Yes 
Vocals: Yes 
Styles: All with energy & commitment. Specialize 
in rock & R&B. 
Technical Skills: T riothat works together, works 
hard. & works with you. Reliable, fast, musical, 
creative and easy to work with. 
Qualifications: Extensive live & studio experi¬ 
ence. Collectively or seperately played with 
Phoebe Snow, Rosie Flores. The Chambers 
Brothers, many others, anyone who calls. Tape 
& photos available. 
Available For: Stage, sessions, showcases, 
demos & casuals. 

STEVE BLOM 
Phone: (818) 246-3593 
Instruments: Custom made Tom Smith Strat, 
modified Ibanez Allan Holdsworth w/ EMG's. 
Howard Roberts fusion guitar for jazz. Roland 
GM-70 MIDI converter for synth parts. State of 
the art effects rack. 
Read Music: Yes 
Styles: R&B, jazz fusion, rock. 
Technical Skills: Great look, sound & stage 
presence. Dynamic soloist. 
Qualifications: 3 yrs. classical study @ CSUS, 
Jazz study w/Ted Greene, Henry Robinette, The 
Faunt School & more. Have played/toured w/ 
Maxine Nightingale, David Pomerantz, Tommy 
Brechtlein. Peter Schiess (“On The Wings Of 
Love"), John Novello, Jamie Faunt, Gloria Rusch, 
Nicky Hopkins, Glen Zatolla. 
Available For: Tours, local gigs, studio, rack 
programming, careerconsultations& instruction. 

PAUL GOLDBERG 
Phone: (818) 902-0998 
Instruments: Recording quality Gretsch drums, 
“studio ready" w/ R.I.M.S. system. All Electron¬ 
ics available. 
Technical Skills: “Versatile Drummer", vocals, 
writer, arranger, drum tuning, programming, 
percussionist. 
Read Music: Yes 
Styles: All 
Qualifications: New Gretsch artist, Phila. Music 
Academy graduate w/ BM in Percussion, tran¬ 
scribes for Modern Drummer, performed w/ Bob 
Cranshaw, Maurice Hines, Jamie Glaser, Eric 
Marienthal. Andrew Woolfolk. Chuck Wayne. 
Grant Geissman. Dinah Shore, Helen O'Connell, 
Biff Hannon, Brian Bromberg, Danny Thomas, 
Blackstone, Lee Jackson, Bill Medley, Darlene 
Koldenhoven, Larry Nash. TV & film; Roseanne 
Barr. Wise Guys. “Let's Talk", Asian Media 
Awards, video w/ Kim Paul Friedman, "Good 
Morning America". 
Available For: Sessions, jingles, videos, tours, 
writing, inspiring instruction, any pro situation! 

AL LOHMAN 
Phone: (818) 988-4194 
Instruments: All acousticdrums; all percussion. 
Equipment includes: Yamaha, Ludwig, L.P. & 
Remo. 
Read Music: Yes 
Styles: All 
Qualifications: 20 yrs. experience in all areas/ 
styles. Numerous session gigs including com¬ 
mercials, & album dates. B.F.A. from California 
Inst, of the Arts, Grove School of Music, Masters 
from Loyola. A million club dates & casuals, both 
originals & covers. 
Available For: Sessions, club work, originals, 
casuals. 

ANTHONY LOVRICH- PREPRODUCTION & 
PROGRAMMING 
Phone: (213) 833-9371 
Instruments: Akai/Linn MPC60 sampling drum 
machine w/ extra sampling time & 99 trk Midi 
sequencer. Yamaha recording drums, electric 
Midi pads & drum set, PM-16 MIDI converter. E-
MU Proteus w/ 32 voices, Roland S-330 digital 
sampler w/ extensive library of current sounds. 
Roland U-220 w/ 30 voices, DRV3000 multi-FX, 
various digital reverbs, Aphex studio clock, 
Tascam 2 track analog, digital playback, digital/ 
midi multitrack mixer, color tv & air conditioning. 
DAT. 
Read Music: Yes 
Styles: Rock, rap, pop, hip hop, dance, house, 
metal, & funk. 
Technical Skills: Programing, sampling, se¬ 
quencing, arranging, tailoring sounds to YOUR 
taste, troubleshooting, producing the way YOU 
want it to sound. 
Qualifications: I sequence, program, 
preproduce & perform on dozens of records- all 
styles. I work w/ a couple of producers on a daily 
basis & several songwriters & artists. Grove 
School grad. 
Available For: Studio work, hit records, pro¬ 
graming, sampling, lunch, & dates w/ Judy Jetson 
look-alikes. 

FUNKY JIMMY BLUE 
Phone: (213) 936-7925 
Instruments: Korg M1R, JX-8P. Roland R-8, 
Roland D-110, Roland MC-500 sequencer. 
Custom library. Roland Juno 106, MKS-100 
sampler, Studio, Spector Bass guitar, Fender 
guitar, Smpte lock-up. 
Technical Skills: Production, arranger, musi¬ 
cian, enqineenng, composer, drum programmer. 
Styles: R&B, Hip-Hop, Rap, Gospel, Pop, House 
Music, Dance. 
Qualifications: Top-20 singles. Top 40 album, 
Video scoring, B.E.T., Soul Train, VH-1, Radio 
jingles. RCA. 
Available For: Producing, programming, writing, 
studio sessions, radio jingles, film scoring, live 
work, demo work. Also equipment rentals. 

HARVEY LANE 
Phone: (818) 986-4307 
Instruments: Wal custom JB Model 4 string 
bass. Carvin fretless LB 60 bass. Trace Elliot AH 
500 SX stack, various outboard gear. 
Read Music: Charts 
Vocal Range: High baritone. 

Technical Skills: Pop, rock, funk, R&B, very 
fast & always in the pocket! Excellent w/ the 
arrangement. 
Qualifications: Over 18 yrs experience. Per¬ 
formed &/or recorded w/: Richie Sambora, Tico 
Torres, Southside Johnny's band, members of 
Vonda Shepard's band & Prophet. Darling Cruel, 
Bruce Foster, Richie Wise (producer), “Staying 
Alive" movie project. Flamingos, Coasters. Ma¬ 
jor studio expenence on both coasts and ex¬ 
tremely dynamic live performer! 
Available For: Recording, touring, lessons, any 
professional situation, live or studio. 

BOB BUDAVICH 
Phone: (213) 837-3973 
Instruments: Guitars, voice, Valley Arts Strat, 
Gibson Les Paul, Mesa Boogie quad preamp w/ 
295 simulclass stereo amp. T.C. Electronics 
2290, Lexicon PCM70 & various other pieces of 
gear. 
Vocal Range: Strong tenor w/ well over 50 cur¬ 
rent & standard tunes professionally arranged 
for easy or no rehearsal. 
Styles: All 
Technical Skills: Versatile guitar & vocal; full 
arrangement services from simple lead sheets 
to complete studio production. Excellent effects 
programming for big clean sound in the studio or 
on stage. 
Qualifications: 7 yrs. professional exp. in Hous¬ 
ton, TX area playing & singing rock, top 40, 
country & fusion. Dick Grove grad. 2 yrs. exp. 
working in the Dick Grove Video Lab studio as a 
guitarist. Millions of casuals & demo sessions. 
Available For: Lead sheets, arrangements, 
sessions, casuals, lessons & tours. 

TIMOTHY VON HOFMAN 
Phone: (818) 344-9666. 
Instruments: Yamaha KX 88.16 channel mixer. 
RX-5, TX-81 Z. Akai ASQ 10. IBM computer w/ 
Texture. Kawai K3-M. Korg DS-8. DBX 160x, 
Alesis, Sony DAT, Roland S-550, D110, MKS-7, 
Kurzweil PX 1000, video editing w/ special ef¬ 
fects. 
Read Music: Yes 
Style: Pop, R&B, jazz, dance, new age, classi¬ 
cal. 
Technical Skills: Full production, programming, 
sampling, sequencing, arranging, sound design, 
scoring, video editing. 
Vocal Range: Lead & back-up. 
Qualifications: Over 20 yrs. experience, pia¬ 
nist, composer, teacher, arranger, programmer, 
studied piano under Roger Priese of National 
Symphony, toured Europe, US, Africa, Soviet 
Union. Cable TV. radio KLSX, WSHE, WFDX 
jingles, commercials. Very imaginative, easy to 
work with, good image & stage presence. 
Available For: Sound tracks, commercials, pro¬ 
ducing, programming, arranging, songwriting, 
demos, touring, showcases & sessions. For de¬ 
tails call (818) 344-9666. 

JOHN CASEY 
Phone: (213) 479-2010 
Instruments: Akai MPC-60, Electronic drums, 
Simmons pads, Roland PM 16 pad controller, 
Pearl acoustic drums. Roland S 330 digital 
sampler, Roland R8M, U-220, Korg Wavestation, 
Lexicon LXP1, Alesis Midiverb III. Digital guitar 
processor. Fender Strat w/ EMG pickups, MX8 
Midi patchbay, Tannoy monitors, Sony 2 trk. 3 
head cassette 8 channel mixer. 
Technical Skills: Programming, sequencing, 
sampling, live drum tracks, arranging. 
Read Music: Yes 
Styles: All 
Qualifications: 15 yrs. experience as profes¬ 
sional drummer, percussionist. Extensive drum 
programming, sequencing, & direct recording of 
electronic drums 
Available For: Pre production fordemos, drum 
programming, studio work, sessions, casuals. 
Getting the killer rhythm tracks. 

ERIC SWANSON 
Phone: (213) 654-9187 
Instruments: Vintage Fender Precision Bass. 
Aria Pro II, Dean Markley amps & EV cabinets. 
Benge trumpet. Korg M1. 
Read Music: Yes 
Technical Skills: Rock, pop, funk & jazz; rock 
specialist. Fast learner & strong sight reader. 
Double on trumpet & keyboards. 
Vocal Range: Strong tenor harmony vocals. 
Qualifications: 10 yrs stage & studio experi¬ 
ence. Have played or performed with members 
of Quiet Riot, keel. Hurricane, Cold Sweat & 
Vixen. Berklee grad, strong songwriting & ar¬ 
ranging skills. Tape & photo available. 
Available For: Sessions, demos, tours. & live 
performances. 

ROBIN PARRY 
Phone: (213) 850-7157 
Instruments: KorgMI. YamahaDX7IIFDw/E. 
2x AKAI S1000 samplers, 2x Oberheim Matrix 
1000, Tascam 8 trk., 16 channel mixer, Lexicon 
Digitech DBX +Aphex F/X's, Sony DAT, Atari 
Mega 2 computer w/ 48 channel SMPTE locked 
C-Lab notator. 
Read Music: Yes 
Technical Skills: Keyboardist, Midi program¬ 
mer, producer, songwnter, arranger, teacher. 
Vocal Range: Two oct. 
Styles: Pop, R&B, house, rap, funk, latinfjazz, 
alt. rock. 
Qualifications: Extensive production & writing 
experience, Phyllis Nelson, Bronski Beat. 
Thames TV. Channel 4. Taught at Royal College 
of Music & University of Norwich. Toured around 
U.K. & Europe. 
Available For: Master & demo production, ses¬ 
sions, songwriting, casuals, teaching, theatre, 
jingles & film scoring. 

YUGOMIR LONICH 
Phone: (213) 471-4629 
Instruments: Guitar & bass. Electrics: Kramer 
Pacer w/ EMG's & tremelo. Guild X-500 (jazz 
guitar). Acoustics: Takamine nylon string w/ EQ, 
Yamaha steel string, banjo, sitar. Mesa boogie 
w/ Quadraverb. 4x12" celestions. Mirage sam¬ 
pling keyboard, Yamaha RX15 drum machine, 
Roland MSQ700 sequencer, Tascam porta 1. 
Tama drumset. 
Read Music:Yes 
Technical Skills: arranging, composing, tran¬ 
scription. jazz improvistaion. scoring. Ability to 
come up w/ parts quickly in any situation. Great 
ear/listener. All styles, specialty in blues, jazz, 
rock. pop. 
Vocal Range: Bass to alto, backgrounds/some 
lead. 
Qualifications: 10 yrs. experience. CSUN clas-
sical/jazz study, theory arranging, etc.... will get 
things done! private instruction. 
Available For: Available For: Professional ses¬ 
sions, showcases, scoring, casuals. Last minute 
gig? Call Yugomir for top results. 

MARTY BOLIN 
Phone: (805) 379-3534 
Instruments: Guitars: Charvel, Jackson & 
Yamaha electric & acoustics. Fender Basses. 
Marshall, Fender amplification & direct rack pro¬ 
cessed feeds; Keyboards: D50. ESQ1, sampler, 
mise, modules. 24 channels mix. 8 automated; 
Full racks of processing for all; Macintosh/Per-
former based. Other: 16 trk studio, vintage 
Nuemann Tube mies, other mise, processing. 
Read Music: Slowly, charts OK. 
Styles: Rock,pop, blues, source cue, industrial 
underscore, grooves. 
Technical Skills: Guitar, basses, keys, vocals, 
engineering, producing, programming & 
songwriting. 
Qualifications: Major record &/orfilm credits in 
all catagones listed above. Call for complete 
credit sheet. BMI songwriter, publisher. 
Available For: Recording, touring, engineering, 
production, writing. Professional situations only. 

["MUSICIANS!!! GET PAID FOR YOUR TALENT^ 
I Use the PRO PLAYER ads to help you find studio/session and club work. 
I Ad cost is $25 for 100 words or less. Anything over will be 25C per word. 
. Mail correct amount ond this coupon to: 
■ MUSIC CONNECTION, 6640 Sunset Blvd., Hollywood, CA 90028 ‘ 
I Note: Please use this listing only if you ore qualified r 
I Nome:_Phone:_| 
■ Instruments: _. 
■ Read Music: □ Yes □ No ‘ 
I Technical Skill:_ I 
I Vocal Range:___| 
I Qualifications:_| 

Available For: 
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FREE CLASSIFIEDS 

(213) 479-3818 

STUDIO "S" 
REHEARSAL 

TECHNICAL 

VOCALISTS 

REHEARSAL 

FREE LIVE RECORDING! 

(818)980-1975 

HALFNOTE 

REHEARSAL STUDIOS 

A. 
B. 
C. 

DAIS 
S17/hr 
11/hr 
9/hr 

WEEKENDS 
S17/hr 
13/hr 
11/hr 

WEEKNIGHTS 
$22/hr 
17/hr 
15/hr 

ences/demos. 
Available for: Sessions, demos, jingles, club/ 
concert dates, etc. 

FRANCISCO STUDIOS 
(213) 589-7028 

BAND & HEADSHOTS 
PauL Nc^n^h. 
213»392»1421 

MARQUITA WATERS ZEVIN 
Phone: (818) 890-5188 
Styles: All 
Technical Skills: Lead & backgound vocals, 
voice over, jingles; very fast & easy to work with, 
great improvisations; full knowledge of how voice 
works; vocal teacher at LACC, consultant on 
sessions; writer: songs & book on singing. 
Vocal Range: 3 1/2 octaves. 
Qualifications: Performed as solo on Johnny 
Carson, Merv Griffin, & other TV shows; nu¬ 
merous solo performances in shows, groups & 
casuals; many demos, solo & background; promo 
tape for Ghostbusters II, lead & background. 
References/ demo/ picture upon request. Rea¬ 
sonable rates. 
Available For: Sessions, jingles, voice overs, 
demos, co-writing, and live 
performances. 

üSüNÎOün 
REHEARSAL 

> MONTH TO MONTH REHEARSAL 
»24 HOUR ACCESS/SECURITY CARD SYSL 
• COMPETITIVE RATES/FREE UTILITIES 
• CARPET, WINDOWS AND CEILING FANS 
• PH0NEJACKS/H'-13' CEILINGS 

(213) 627-TUNE (8863) 
NEW LARGE AND EXTRA 

LARGE STUDIOS AVAILABLE. 

ARLENE MORHAUSER 
Phone: (213) 557-8095. 473-7353 
Instruments: Voice, piano 
Technical Skill: Vocalist, instrumentalist, write 
charts, songwriter 
Read Music: Yes 
Styles: Pop, ballads, country, blues, R&B, 
classical 
Vocal Range: 3 octaves (soprano) 
Qualifications: Good sight reader, 12 yrs. per¬ 
forming lead & harmony vocals, from Top 40 
bands to duos at clubs, casuals & weddings. 
Have arranged, produced & sung on several 
demos. Univ, of Conn, graduate wtih B. S. in 
music. Have taught music and conducted. Great 
attitude, easy to work with, dependable. Tape, 
resume, & photo available. 
Available for: Jingles, session work, demos, 
casuals, weddings. 

FRANK LaROSA 
Phone: (818) 766-4426. 
Technical Skills: Home studio design, private 
consultation, engineering, sequencing. 
Qualifications: B.S. Degree, Electrical Engi¬ 
neering. Indiana University School of Music. 4+ 
yrs experience in Los Angeles as engineer & 
consultant on top projects. 
Available For: Home studio consultation & pri¬ 
vate tutoring on equipment usage & seqeuncing. 

24-HOUR HOTLINE: (213) 462-3749 
NEXT DEADLINE: WED., JANUARY 23,12 NOON 

REHEARSAL 
(818) 843-4494 

• Acoustically designed studios • 
• Superior & clean for the pro • 
• New-P A.s • A C • Storage • 

NOT A WAREHOUSE 
2109 W Burbank. Burbank. CA 

DAVID LEWIS 
Phone: (213) 394-3373 
Instruments: Kawai K4, Roland U-220, E-Max, 
Ensoniq VFX, Memory Moog Plus, DX7E!, TX7's, 
Roland Axis. 
Read Music: Yes 
Qualifications: Grammy award winner for best 
New Age Performance in 1988 w/ Shadowfax, 
Ambrosia from 1977 to 1981 - recorded 3 albums 
which include the hits “You're The Biggest Part 
Of Me". “You’re The Only Woman", & “How Much 
I Feel", extensive touring- USA-Japan, 
Shadowfax from 1984-1990- recorded 4 albums 
& a major contributor in songwriting, extensive 
touring-USA-Europe-Japan-So. America, 
Bachelorof Fine Fine Arts in Music from Cal Arts, 
early experience w/the Bukla Synths, completed 
& performed the 2 piano version of the Rite of 
Spring. Other: Jane Fonda’s workout videos, 
Tonyo K., tons of demos. 
Technical Skill: Experience in Jazz, rock, funk, 
pop. new age. Player, composer, arranger, 
scoring, transcribing, pre-production w/ Midi 
sequencing. Expert Mac user wZ music. Perfect 
pitch/great ear. Transcribe your music into 
Beautiful laser printed music wZ computer. Parts/ 
scoring. Will transcribe any solo or music from 
tape! & 
Available For: Sessions (professionsIZdemos), 
touring, localgigs, transcribing, teaching (synths, 
piano, Macintosh-Midi-music). consulting, film/ 
video scoring. 

Best Rehearsal Studio 
in Hollywood 

Special Daytime Block Rates 
Stage • PA • Lights 
Storage • Repairs 
Mirrors anchmore 

A FULL SERVICE 
PRODUCTION FACILITY 
> SHOWCASE/REHEARSAL 
» CHOREOGRAPHY/STAGE 
PRESENCE COACH 

• 8 TRK RECORDING 
(MUSICIANS AVAILABLE) 

• 24 HOUR ACCESS/STORAGE 
» STAGES/LIGHTS/MIRRORS/AC 
"Finally, a place to tune 

up your entire act" 

(818) 994-5890 

STREET 
REHEARSAL STUDIOS 
P.A., STAGE, LIGHTS 

CENTRAL A/C 
LOW RATES 

(818) 765-8402 

$15/HR. SPECIAL 
4000 wt. P.A. • Private 

Storage • A/C • N. Hollywood 
"Co where the pros go" 

Slaughter - Faster Pussycat 
Jane's Addiction - Lita Ford 
Whitesnake - Cats N' Boots 
(818) 761-0877 (ask for Kelly) 

Monthly Rehearsal Studio 
24-hr Lockout/Private Studio 

Acoustically Designed Rooms • Very Secure • Free Utilities 
Mirrors • Carpets • Soundproofing • Ample Parking 

DIANA DIVINE 
Phone:(818)787-1433. 
Instruments: Voice. 
Vocal Range: 3 octaves. 
Read Music: Yes, sight read. 
Technical Skills: Lead & background vocals, 
vocal & harmony arrangements, songwriting, 
some production. 
Qualifications: 6 weeks on top 10WUFI college 
radio-Miami as singer/songwnter wZ "Obsessed 
With You", airplay on KNACs Local Show. As 
singer/writer/producer wZ “Colorado River" & 
“Sacrifice", airplay in 5 different states on 10 
different stations including NY, FA, TX, IL, CA. 
Written & recorded wZ: Mike Pinera (Blues Image), 
Hill Davis (Motown), Marty Powers (Arthur Kane). 
Live performances & video, strong theatrical 
background, reliable, pleasant to work with. 
Available For: Demos, live performances, 
sessions, voice-overs, commercials. 

AZIZ BUCATER 
Phone: (818) 760-1856 
Instruments: Remo master touch drum set, 
Remo Legero drum set, HR 16 Alesis drum 
machine. 
Read Music: Yes 
Styles: Brazilian & Latin music. 
Qualifications: One of the most accomplished 
brazilian drummers w/ more than 20 yrs. expe¬ 
rience in recording, touring & teaching. Currently 
publishing a book on Samba technique. 

STEVE CURRY -GUITAR/KEYS 
Phone: (818) 761-2532 
Instruments: Electric & acoustic guitars, PRS 
custom guitar, Ensoniq EPS sampler. SQ80 
Keyboards. Roland D550, R8. Korg M1 Rex. 
Yamaha DX7. TX81Z. Alesis HR16, IBM PC. 
various outboard effects, Marshall, Vox, & 
Duncan amps. 
Read Music: Yes 
Styles: All styles of R&B & rock, jazz, pop, rap, 
reggae. Also children's music. 
Qualifications: Album, demo, or tour credits wZ 
The Jacksons, New Bohemians, Fabian, Jerry 
Reed, Watusi, Harrison Kumi (African artist), 
film. TV & jingle credits for NBC, Fox, KCOP, 
staff guitarist for Will's AudioZVideo in Dallas, TX. 
Technical Skills: Guitarist, keyboardist, ar¬ 
ranging, producing & programming. 
Available For: Studio & live performance, se¬ 
quencing, demo production in home studio (64 
trk. digital & 24 trk. tape). 

COSMOTION 
Ramona Wright & Gael MacGregor 
Phone: Gael (213) 659-3877 /Ramona (818) 
368-4162. 
Sight Read: Yes 
Vocal Range: 3 octaves 
Styles: All 
Technical Skills: Instant vocal improvisation & 
arrangements; songwriting; lead & background 
vocals; jingles, voiceovers & soundtracks; can 
provide additional singer(s). Fun/fast/clam-free. 
. Together 6 yrs. 
Instruments: Synths, percussion 
Qualifications: Shared studio &/or stage with: 
Aretha Franklin, Michael Pinera (Blues Image), 
Lester Abrams (co-author “Minute By Minute"), 
Ray Charles. Carl Lewis. Blinding Tears, Jack 
Mack & the Heart Attack, Mary Wilson 
(Suprêmes), Ken Lewis (Steve Miller Band), 
Cornelius Bumpus (Doobie Brothers), Dick Dale 
& the Deltones, numerous club bands. Refer-

TO PLACE FREE ADS 
If you or your business charge a 
fee for your service; or if you are 
an agent, manager, producer, 
publisher or record company, you 
do not qualify for the free classi¬ 
fieds. To place an eligible classi¬ 
fied ad, call (213) 462-3749, 24 
hours a day, 7 days a week before 
the printed deadline. When you 
hear the beep, begin with your 
category number including avail¬ 
able or wanted. Then state your 
ad followed by your name, area 
code and phone number in that 
order. Ads must be 25 words or 
less.Your name counts as one 
word, your area code and phone 
number count as one word. You 
may leave up to three ads per 
issue, but only one ad per cate¬ 
gory, and you must call separately 
for each ad you place. Be sure to 
list a price on all equipment sales. 
All ads placed are final and can¬ 
not be cancelled or changed once 
put on the hotline. Ads placed on 
the hotline will run for one issue 
only. To renew your ad after it’s 
been printed, call the hotline again 
and repeat the procedure. Ineli¬ 
gible ads or improperly placed 
ads will not be printed. For dis¬ 
play ads, call (213) 462-5772, 
weekdays and ask for advertis¬ 
ing. For Miscellany ads, call (213) 
462-5772. MC is not responsible 
for unsolicited or annoying calls. 

BOB EMMET 
Phone: Hm: (213) 439-5391. Studio: (714) 842-
5524. 
Instruments: Roland D-50, MKS-20 piano 
module. S-330 Sampler, 360 systems Midibass. 
Yamaha Tx-7 & Tx-8lz. Korg & Alesis drum 
machines, Apple Mac wZ sequencing programs. 
Sight Read: Yes 
Styles: All 
Technical skills: MIDI production & keyboard 
playing from traditional piano/organ to the most 
modern synth & sampler sounds. Fast learner. 
Double on guitars. Good left-hand key bass for 
casuals or performance situations which require 
it. 
Qualifications: 10 yrs. studio & stage experi¬ 
ence, currently staff keyboardist at major Orange 
County production studio. Worked wZartists Leda 
Grace (Polydor Records), Debbie Kay (Brandin 
Records). Jingles include Orange Coast Maga¬ 
zine, KTLA& Nickelodeon TV. Clubdates include 
luxury hotel chains: Sheratons, Hyatts, Ritz-
Carlton. 
Available For: Sessions, song production, 
casuals, concerts. 

What do all these record companies 
have in common? 

CBS • CAPITOL • MCA • EPIC • SBK/EMI 

Monthly Lockouts From $400. 
SILENT PARTNER SOUND 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: (213) 462-3749 

NEXT DEADLINE: WED., JANUARY 23, 12 NOON 

2. PA'S AND AMPS •Yamaha MT3X 4 trk. bmd new in box, $600. Peter, 818-
990-2724 

•2 4x12 guit cabs w/60 wtt Celestions. like new. $500/ea, 
$900/both. Lv msg. Brad. 818-368 9320 
•Ampeg SVT 400T bs head, mint cond. must sell. $800. 
Call Justin. 213-957-0393 
•Bs amp, Crate 8150, 100 wits, 6 band EQ. combo amp 
w/casters. $275 213-828-6878 
•Carvln X100B 1/2 sick, mint cond. 4x12 slant cab w/lt 
swtch, $650 Gretchen, 213-666 6826 
•Cerwln Vega folded 18 bs cab. mint cond w/anvil cs on 
wheels, pd $950 new. sacrifice $495 818-980-9987 
•□.Markley K/20B bs practice amp, 20 wits, $95; Peavey 
guit practice amp. 12 wtt. $75 213 851-2217 
•H&H V800 pwr amp. bmd new. $1000. Censa. 818-905-
6510 
•Hartkey 4x10 spkr bs cab. $400, Harikey 4x15 spkr bs 
cab, $400 Dean, 818-718-1145 
•Marshall 4x12 straight cab w/vintage 30 spkrs. like new. 
$500. Bruce. 818-705-2826 
•Marshall 100 wtt JMP master model head, xlnt cond. 
must sell. $450 Al, 818-964-2212 
•Marshal 1250 wit w/Groove T ubes, xlnt cond, $650. Carvin 
X100B w/ft swtch. xlnt cond, $350 818-761-9603 
•Marshall cab. straight, 4x12 Celestions. like new. $400 
213-463-2742 
•Marshall JCM kJ series, 2 12 combo 100 wtt, $400 obo 
Paul. 818-767-3977 
•Marshall JCM800 50 wtt head $400; Marshall JCM800 
4x12 slant cab. $375. 818-753-3919 
•Marshall mid-stack, 100 wtt head w/2 single 12 cabs. 
$400 or trade for Harkey 115 Ted, 818-894-6469 
•Marshall style 4x12 straight cab. wheels, black. $200 
firm. 818-783-6782 
•Mesa Boogie bs 400 Just factory serv’d w/all new tubes 
& updates to extend tube life. Perl cond. killer sound, $595 
obo. 213-464-5630 
•Mesa Boogie Mark 2 100 wtt head w/Groove Tubes & 
anvil flight cs. xlnt cond, $600 Kenny. 818-767-4106 
•Mesa Boogie Mark 3 Simulclass. 1 yrw/reverb, xlnt cond. 
$1300. John. 818-343-9625 
•Mesa Boogie Strategy 400 ♦ studio pre amp in anvil cs. 
EV 200 wtt spkrs. Black Shadow x 4 in 2 custom Mesa 
Boogie cabs. new. $3000 obo Carlos. 714-998-8286 
•Mld-70's Fender Super twin amp. $450 obo. Roxy. 213-
656-5264 
•PA spkrs, Yamaha model 4115H, 15" woofers & horns, 
ported w/casters. $250/ea 818 596-2059 
•Peavey 701R 7 chnl mixer w/8 spc anvil cs & phantom 
pwr supply $300. John, 213-532-9443 
•Peavey TNT 130 bs amp w/15" hvy duty spkr. mint cond. 
sounds incredbl. $325 obo. 213-305-1464 
•Peavey vintage amp. 212" EV spkrs & lubes. $400. Call 
Clay. 213-874-5137 
•Randall 4 dummy cabs, mint cond. factory, Ik real. 1 stck 
w/wheels, sacrifice for $100/ea. together or separate. Rik. 
213-461-8455 
•Randall RB125 ES bs head w/2xl5" Jaguar spkr cab. 
Very pwrfl $499 Chris. 213-478 6350 
•Rivera TBR1 120 guit head, new tubes, xlnt cond. $650 
Chris. 818-506-7408 
•Sllvertone 2x10 spkr cab. empty. $20. 818-788-0610 
•Sun 4x12 cab for sale. $200 obo 213^66-2403 
•Vox AC30 top boost, re-issue, beautifl tone. $950. Kyle. 
818-576-7524 
•Yamaha PM1000 16x4x4 w/matnx. $500. Shiloh. 818-
980-9122 

3. TAPE RECORDERS 
•Panasonic SV 3500 pro model DAT mach, less than 40 
hrs use. $1200. 805-259-2409 
•Soundcraft series 500 24x8x2 mixing console. $5900 
Mint cond 818-781-7003 
•Tascam 246 4 trk, little use. xlnt cond, $750. 213-257-
1195 
•Teac A3440 4 trk rl to rl. $300. Nds some wrk. 213-461-
07.64 

4, MUSIC ACCESSORIES 
•176 pc's of assorted sheet music, dated 1868-1951, 
$450 for all Shiloh. 818-980-9122 
•Alesis HR1616 bit drm mach, grl sounds, like new, must 
sell, $290 Miko. 213 851-3971 
•Alesis MIDI Verb 2. used 1 time. $190. Bruce. 818-705-
2826 
•Anvil cs, 4 ft x 2 1/2 x 2 1/2, $200 obo: fiber drm css. 
various sizes. $10-25 Mark. 213-306-4689 
•BC Rich ST3 bs. American made, custom ordered, black, 
white & blue. Irg ivory inlay. $495 w/HSC. Call Aaron. 818-
980-9987 
•Chandler maple neck. 22 frets & perlrmnc maple neck, 
22 frets $50/ea. Al. 818-964-2212 
•EV ND457 mic w cord & cs. $90. John, 213-532-9443 
•Furman revert) systm. RVI.for sale @ $150 obo. arlos, 
714-998-8286 
•Groove Tube spkr emulator, xlnt cond. $250. Kenny, 
818-767-4106 
•Kat MIDI kitty, $300. Lexicon LXP-1 fx unit. $375. 213-
933-7316 
•Kaylor bs trem. black chrome, never used. $150 obo. 
Mark Silva. 213-707-3953 
•Rockman MIDI pdl. mint cond. $125. Peter. 818-990-
2724 
•Stelnberg/Jones pro 24 #3 MIDI seqncr for Atari ST. $95 
obo Chris. 818-989-0840 
•Tascam 144. $400 obo. Korg SQD1 seqncr w/disks, $99 
obo 213-392-7038 
•Tom Schultz pwr soak. $25. Gene, 213-656-2099 
•Wtd, anvil cs for Marshall head. Resonable price. 213-
392-2524 

5. GUITARS 
•1957 re-Issue. 2 color sunburst. S Duncan vintage slack 
in Id position, woody tone. HSC, $500 Kyle. 818-5/6-7524 
•1972 Fender Strat. natrl. white pick grd, maple neck, xlnt 
cond w/HSC. $650 Robert. 714-582-8143 
•1974 Gibson EB3 elec bs. Varrtone. woodgrain finish, 
mint cond. $400 obo Roy 213-452-5691 
•Aria pro 2 RS series guit w/trem. metallica blue, grl 
action, grl cond. $125. 213-464-5630 
•Brand new Carvin bs w/cs for sale Tobacco sunburst, 
never been plyd 1st $350 takes it. 213-874-7232 
•Carlos steel string acous. very low action, easy to ply. 
cutaway, built in PU w/vol& tone control w/HSC, $200 firm 
818-788-0610 
•Carvin dbl neck. 6 8 12 string, black w/EMG PU's, Iks & 
plyr grl. $675 obo Jim. 818-761-9697 
•Carvin dbl neck. 6 8 12 string, black w/EMG PU's. Iks 8 
plys grl. $675 obo Jim. 818-761-9697 
•Charvel Jackson tretless bs w/HSC. $350 Call Justin. 
213-957-0393 
•Charvel model 6. old style head stock. F.Rose. getting 
rare, black, immac cond, $700 obo Rod. 818-567-1036 
•Fender flame Elite, very rare, dbl cutaway, arch top. solid 
body, black w/white binding, perf cond w/HSC. $450.818-
783-6782 
•Guild Songbird elec/acous guit w/HSC. black. 6 mo old. 
perl cond. $975 213-391-5157 
•Hondo Les Paul copy, black w/cs. $90 213-851-2217 
•Ibanez 5 string bs w/HSC, $500 Rob. 213-651-4699 
•Ibanez muslcn guit. solid body w/ebony neck, $450 obo 
Lv msg. Brad. 818-368-9320 
•Ibanez Roadstar 2. black, xlnt cond. 4 string, $275 obo. 
213-828-6878 
•Jackson Firebird, xlnt cond. $1000 obo. Kevin. 818-509-
2657 
•Jackson R.Rhodes custom, shark fin inlay, neck thru 
body. Kaylor pro. HSC. $750. Brian. 818-893-8411 x 2025 
•Kramer bs quit, super funk. $300 obo 213-392-7038 

HOLLYWOOD 
REHEARSAL/SOUNDSTAGE 

$8/HR & UP 
IO Rooms/Full Serve Equip./A/C/Parking 

(213)467-0456 

FINANCING 
SOUGHT 
For Major R&B 
Female Talent. 

Promo Available. 

LAKES ENTERTAINMENT 
(213) 734-1443 

Is Your Package Professional Enough? 
Does Your Demo Sound Pristine? 
Need Investors Or Career Advice? 

We Do Demo Package Overhauls 
We Can : 

Fix It With A Re-Mix. 
Write a business plan that will 

impress even the most skeptical investors. 
Write Bio’s that get read , & P.R. Work. 

Lyric Sheets, J-Cards & Labels. 
Mass Industry Mail-Outs. 

Reasonable Rates! 
We Make Your Money Count For You . 

_ (213) 463-5365 

STUDIO SERVICES 
¡£¡>4 (213)478-7917 
Rehearsal Studios: Seven extra clean rehearsal rooms Air Conditioned • PA • Equipment Rentals 

Equipment Repair: * Amps * Keyboards ★ Accessories * Etc. 
TUBE AMP SPECIALISTS 

2033 Pontius Ave. • L.A., CA 90025 • VISA/MC/Checks Accepted 

•Kramer Voyager series w/F.Rose. $250 obo. 818-/81-
7003 
•Kramer Voyager w/F Rose & Ibanez hmbckrs, rosewood 
neck, green, plys grl, $375 obo. Chris. 818-989-0840 
•Modulus Quantum thru-body 5 string bs. black, actv 
EMG’s w/BT control. The lightest bs w/killer tone. w/cs. 
$1000 Jim. 213-375-1735 
•Pedulla 5 string bs. white w/actv EQ. $1000. Dean. 818-
718-1145 
•Rickenbacker bs. 4001. asking $350. 213-396-7688 
•String bs, handmade, all wood w/PU & covr. big deep 
tone. $2900; Yamaha elec bs. black, new tuning gears, 
plys grl. $395 w/HSC 818-990-2328 
•Washbum Explorer model w/cs. also has F.Rose. $300 
Larry. 818-753-3919 
•Wtd, P.O. Factor bs w/de-tuner. actv pro knobs, pref 
green color. Lv msg. Johnny. 213-656-5115 

6. KEYBOARDS 
•1 Fender Rhodes suites piano. $200. Danny. 213-954-
0553 
•Akai S612 sampler, includes 10 disk w/samples. $275 
Cindy. 213-851-2175 
•Emulator 1 w/sound library & anvil cs. $500 obo. Lv msg. 
Brad. 818-368-9320 
•Korg keybrd for sale. MIDI capable. 100 sounds. RAM 
card for addit l sounds. $335 Dan. 213-467-4388 
•Roland D70 synth, cs, It pdl, MIDI cable, owners mnl 
Brnd new, xlnt cond. $1500 213-851-1372 
•Roland Juno 60. like new. no cs. $350 firm. Shiloh. 818-
980-9122 
•Roland Juno 106, MIDI. 128 progrmmbl presets, grl 
warm analog sound. $350 Michael. 213-969-9140 
•Yamaha PS80 keybrd contrllr. 88 note, weighted keys. 
$700 obo. Call Lenny. 213-831-6294 
• Yamaha PSR 6300, xlnt cond. MIDI capable. $1200. Kay. 
213-599-8418 

7. HORNS 
•Alpine alto sax. bmd new cond. asking $1100. Annette. 
213-469-8253 
•Haynes flute, ser#6025, circa 1920, closed hole. C-foot. 
gold plated keys. Embouchure plate Medicus special 
model. Collectors item. $5000. 213-828 6878 

8. PERCUSSION 
•14x22 kick drm w/cs. $100; 2 12x15 toms. $50/ea; 22" 
Zildjian cymbal. $75. Mark, 213-306-4689 
•Ludwig 22' bs drm w/cs. $50 obo; 6.8.10" Roto Tom set 
w/stnd. $90 obo. Dan. 213-392-6608 
•Pearl 5 pc kit, arlic white w/white custom pwr cage. 8 
black Paiste 2000 cymbals. HH. must see to believe 
$1500. John. 213-645-3667 
•Snare drms, 7" Radio King. $500; 8" Ludwig chrome 
wood Colliseum. $450.61/2' Sonar chrome. $250 Mark, 
213-306-4689 
•Tama drm set w/all hrdwr, 26" kick, $350; Rogers 24* 
kick. $60; 18* floor tom. $25 J.J.. 818 986-1478 

YO! STUDIO 
4 RMS W/FULL PA & MONITORS 
A/C, EQUIP. RENTAL, STORAGE. 
CLIENTS: MARY'S DANISH, EARL 

SLICK, CONCRETE BLONDE, 
DRAMARAMA, PETER FRAMPTON 

818-753-9033 
A 4 A AUDIOS 

For Your Rehearsals 

$8/HR 
4722 Lankershim Blvd. 

N. Hollywood, CA 91606 

(818) 763-4594 
Special Daytime Rates 

THE BEST BIG ROOMS 
THE BEST SMALL ROOMS 
THE BEST IN THE WORLD 

REHEARSAL 
(818) 848-3326 

•Tama Imperial Star 11 pc set. dbl bs. metalic red. hvy 
duty hrdwr. Gdcond. sacrifice $780. Collin, 818-762-2005 

9. GUITARISTS AVAILABLE 
•28 gulf plyr skg team plyrs w/goals. Infl M.Schenker. 
G.Lynch. J.Norum. Ripping Ids. chunky rhylhs 818-788-
1953 
• Ace altmtv guit. pro gear, pro att Infl Mission UK. Jane’s. 
Furs. Wonderstufl. San Fern Valley only. Bruce. 805-499-
2681 
•Aggrsv L/R guit sks to J/F 4 pc rock band. Hllywd area. 
Infl Crue. Aero. Hendnx 213-656-9709 
•Aggrsv Id guit plyr sks tasty rock proj. open minded 
person. Infl Crimson Glory. UFO, Queensryche 818-352-
8460 
•Aggrsv Id sks intense 4 pc rock band Infl Rhodes, Lynch. 
Schenker. All call accepted 818-352-8460 
• ARMEGEDDON gull, drmr & singr avail for bs plyr to dbl 
on keys. J.P. Jones. G.Butler type style. Call Al, 213-850-
0322 
•Berklee grad, guit avail for paid sits, any & all styles 
including csls 818-705-4729 
•Blues/rock/slide guit wnts blues rock sit No money OK 
to start. Verstl. tape 8i photo avail. John. 213-666-2586 
• Bluesy funk Idguit Ikg for singr/sngwrlr w/star vocs & star 
image to collab on strong hvy groove malrl. 213-969-8968 
•Bluesy rock kJ guit sks pro band, xceptnl equip, x-
Woodpeckers Infl Beck. Clapton. S.R.Vaughn. Crowes. 
818-981-2171 
•Creatv guit, 25. w/matrl. sks projw/rock, fusion & jazz infl. 
Gary. 213-542-9698 
•Crunching L/R quit, infl Zodiac, Tango. Cult. Trnspo. 
equip, pros only. Tom. 213-656-0982 
•Dual guit team sks members to form top proj. Pro Iks. 
gear, att req'd Infl Tango. Aero, ourselves. Only the 
worthy nd call. Circo. 818 797-1641 
•Dynam guit duo w/grt snas sks pro individuals for cmrcl 
HR proi No drugs, att or handouts. Call Peter or Dave. 
818-990-2724 
•Exp pro guit avail lor paid sits, any & all styles, always 
musicl & always reliable 818-705-4729 
•Feel for real, black Les Paul, slow hand, SRV, Jimmy, not 
Page, hr, sngs. car. relatives in hi places, anti-generic, 
umq tones & rhyths 213-960-5655 
•Fem Id guit. dbl on harmonica & id vocs, all styles, avail 
for csls. sessions, etc. Laurie. 818-545-8738 
•Funk gulf w/gri image, infl Prince. Jesse, Andre, 
Samoans, sks totally cmrcl black R&B infl dance proj 
Dedictd only Dave, 213-469-4041 
•Guit & voc skg bs & drmr to compl orig gothic quartet 
Hunger, vision, reliability a must. Inti Killing Joke. Bauhaus. 
V Prunes Kiljo. 213-938-2019 
•Guit avail for all occasions except for permanent sits 
Dependbl& reliable person Call my pager. 213-871-6431 
•Guit avail for blues or R&B. 15 yrs exp + vocs. 805-581 
4861 
•Gull avail for HR band, image a must. Infl Aero. AC/DC. 
GNR. old Sabbath 213-463-2742 
•Guit avail to J/F band. Top line equip Jeff. 818-342-7533 
•Gull plyr Ikg for HR band, must wrk hrd, be drug free. Infl 
classic rock & new HR. Call Micky. 818-892-1293 

rnnzems 
SOUNDSTAGES 
-24 Hour Lockout-
FLAT RATE • 24 HR ACCESS 

30' X 50' - 16'CEILINGS 

PRIVATE BATHROOMS AND LOUNGES 

HUGE STAGES • A/C 

SECURE GATED PARKING 

(818) 762-6663 

CREATIVE GUITAR 
A MUSICAL APPROACH FOR 
SONGWRITERS & MUSICIANS 
Chord/Interval/Melody Ideas for 
Strong Hooks, Filis & Rhythm Feels 

Soloing, Theory & Songwriting 
8-Track Studio tor Demoing & 

Developing Your Songs 
FREE INITIAL CONSULTATION 

JONATHAN SACHS 
_ 213/392-2154 

JAMMIN 
TIMES 

REHEARSAL STUDIO 
★ P.A. ★ Stage Lighting 
★ Storage ★ Rentals 

★ Air Conditioned 

8912 Venice Blvd. 
(At Robertson) 
Los ágeles 

(213) 204-0988 
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Guitar Lessons 
with Jeff Richman 

specializing in: 
* Jazz, Fusion & Rock Improvisation 
' Harmonic Analyzation & Theory 
■ Chord Voicings & Chart Reading 
' 4 Solo Albums, Touring & Studio Exp. 

Dick Grove Faculty Member 
(213) 396-5280 

GUITAR 
INSTRUCTION 

G.l.T. GraJuate 
TEAchiNq ALL LeveLs 

• LeacI • RhyThivi 
• ThEORy • ETC. 

XLnt HanJout Material 
ARNotd(21»876 9?48 

RAYMOND TDRIAN 

PHOTOGRAPHY 
(213) 842-8752 

★find that special band or musician. 
*leave messages.*buy and sell. 

* listen to personals. 

/Indulge your Rock and Roll fantasies 
$2.00 per min. with the hottest guys and the sexiest girls. 

*win free studio time* 
* courtesy of Sonora West Recorders. 

FREE CLASSIFIEDS 
24-HOUR HOTLINE: (213) 462-3749 

NEXT DEADLINE: WED., JANUARY 23,12 NOON 
■BEAUTIFUL GRËEN SKELETONS is a uniq met creatv 
band, skg guit to weave melody & create atmosphere. 
Emphasis on emotion & expression. Nicole. 818-986-
3813 

•Gult plyr w/grt studio, gear & chops avail tor aemos. 
showcs or ? Very verstl. Joe, 818-954-0742 
•Gult sks 2 guit cmrcl rock pro) Gd chops, pref rhyth, have 
Iks, trnspo, xlnt equip Infl Angel City. AC/DC,Zep, Santana. 
Mensi. 818-995-7929 
•Gult sks estab mel HR/HM band. Xceptnl plyr. writr, 
showmn w/vocs. exp. very Ing hr image, killer gear & pro 
alt. 213-323-3687 
•Gult sks HR funky metal band or musicns to form band 
Infl Lynch Mob. Extreme. Have equip. Irnspo & image. 
Pros only. Dave. 213-463-9413 
•Gult skstoJ/F2guitcmrclbandw/bluesleel. Inll Dokken. 
Tesla. LA Guns. Call Angel. 818-764-9322 
•Gult team avail lor progrsv thrash sit. Have over 40 origs. 
gear. Iks & studio. Infl Megadeth, Kings X. Watchtower 
Pro Sits only Steve. 714-969-8442 
•Gult, 26. classic rock orientd but verstl, Ikg for pro sit. 
Vocs, equip. Infl Who. Toy Matinee, Beatles, Sly. Covrs or 
origs. Danny. 818-919-1687 
•Gult, elec, classicl & acous. Very verstl. Avail lor T40, 
csls. sessions, demos, showcs s. Call Jett. 818-982-5254 
•Gult/ld voc avail tor wrkg T40 or csls band Current on 
T40. oldies, classic rock. jazz. R&B. dance Also dbls on 
bs. Mark. 213-653-8157 
•Gult/sngwrtr, mil G Moore, N Schon. R.Rhodes, Ikg lor 
tlntd HR band. I have image, gear, pro att. Jim. 818-761-
9697 
•Gult/sngwrtr. inll G Moore. R Rhodes. N Schon. Ikg lor 
tlntd HR band. I have image, gear, pro att. 818-761-9697 
•Gult/voc sks band sit. Infl Squeeze. Costello. Beatles. 
S.R Vaughn Srs & exp. Rich 818-962-2364 
•Gult/voc sks roots orientd band. Slide & lap steel guit a 
specialty. Mike. 818-572-0474 
•Gult/voc/sngwrtr, pro gear, skg band in style of Rush. 
Bad English, Yes. VH Mauro. 213-969-2565 
•Hot pro guit w/rck gear Ikg to J/F band, style of VH. 
Winger. Hagar Call Con. 213-398-6927 
•Infl, Queen. Steve Morns. Eric Johnson. Beck. Dave, 
818-244-8139 
•Jazz gult for wrkg sits. Igor. 818-994-6008 
• Jazz, rock, reggae guit, 31. very xpressv, flowing improvs, 
eloquent chord vox'ngs Rack, passport, MIDI. Alburrvtour 
credits. Avail. Dale Hauskins, 213-728-5568 
•Keybdst/gult into minimal style. Cocteau, Cure. 9“ Nails. 
11 Shadows. Ken. 818-352-9728 

Guitar 
Instruction 

• Lead • Rhythm • 
• Practical Theory • 

• Technique • Versatility • 
Quick results for the dedicated 
beginner thru intermediate 
JIMMY STEVENS 

(818) 905-1222 

•UR gult w/lks, brains & style Ikg for trippy, funky over the 
top band. Pwrll & innovatv 213-467-4505 
•Ld gult avail for pro sit Aero, Extreme, old VH style 
200%dedictn 1 guit pret'd. Hllywd or Orange Co area. Will 
travel. Bob. 714-846-9035 
•Ld gult sks HR band Inll Purple. Maiden, Metallica. Call 
Lenny. 818-763-8719 
•Ld gult sks in town wrkg csls. oldies, or blues band. Ld 
vocs as well, have charts, equip, exp & a cheery att. 818-
783-6782 
•Ld gult. BMI sngwrtr w/LT Prodctns last sng credits & 
world wide airply/media, sks srs proj. P/R. Lv msg. Dan. 
818-348-5772 
•Lipstick, leather & lace glam boy guit avail lor early 
Poison. P.Boy Floyd type band. Dick, 818-782-3398 
•Lkg for acous guit. exp w/salsa, Latin, fusion, flamenco. 
Call Oscar. 213-288-7926 
•Pale black dressing, tatooed rhyth guit nds hvy grinding 
slamming undergrnd sleazy funky cmrcl HR band w/ 
energy & charisma 213-463-4226 
•Pro 2nd guit avail. Hvy crunch. Skg hi energy cmrcl HR 
band w/star voc. I have studio equip. Id qual vox. Mike. 
818-508-6028 
•Pro entry rock Id guit avail for F/T wrk. Artist exp, will 
travel. David, 702-438-8798 
•Pro gult sks wrkg, toumg csls or T40 sits. Dbl on keys, bs 
& bekup vocs. Rock, funk, jazz, no HM. Srs only, pls. John, 
213-479-1152 
•Pro gult w/vocs. strong stage presence avail for tourng 
act, showcs, reerdng. Internat ! tourng exp. Rock & R&B 
infl. John. 818-508-7389 
•Pro gult. former A&M reerdng artist, southern rock style 
w/edge, bekup vocs. exp & reerdng & videos. Pros only. 
Joe. 213-465-2588 
•Pro gult, funky blues style, Ikg for rhyth section that can 
really ply Call Co. 818-710-1292 
•Pro gult. strong bekng vocs. trem drenched, hurdy gurdy 
style w/E bow. sks estab gigging grp. Kyle. 818-576-7524 
•Pro rhyth guit. 30 s, grt low tenor vox like Henley. Gabriel. 
Costello. KROQ tastes, duo. trio, band. Scott, 213-820-
0663 
• Rhyth gult ikg for skareggae army. early 80s infl Also ply 
drms. write & sing Steve, 213-66Ó-4538 
•Rhyth gult sks to J/F bluesy HR band in vein of Crowes, 
new Cinderella. Tesla. Tint. image & equip a must. Francis. 
213-876-9796 

ROCK 
GUITARISTS 

Study with L.A.'s most 
reputcalc guitar instructor 

SCOTT VAN ZEN 
Featuredin Guitar Player Magazine. 

1st runner up-So. Cal Guitar Competition. 

(213) 568-9227 

•Rhyth gult, HR licks w/groove edge, gear, trnspo & 
image. 213-620-8776 
•Ripping & wailing w/album credits & internat ! press sks 
the HR band of 90 s. Infl TNT. XYZ, old VH. 213-460-7080 
•Rock gult avail, very orig. multi-infl. pro exp. singr/wntr. 
Big energy & dynams. Jane s. Zep, Stones. Hendrix. 213-
874-9946 
•Signed cmrcl HR act sought by guit. pref single axe 
band. Have chops, hr. image, exp & everything. Ready & 
waiting. David. 213-543-2602 
•Strat, Boogie tone avail by guit/sngwrtr tor band or 
collab. Rock. funk, blues. Pro att. image & sound. Chris. 
818-989-0840 
•Tasty exp UR guit/sngwrtr Ikg for compl cmrcl HR proj. 
Exp pros only. pls. 213-943-1098 
•Tlntd gult team w/shredding Ids. killer harmonies & studio 
equip skg gigging cmrcl HR band w/hot voc & hit math. 
Randy. 818-508-6028 
•Trash blues guit sks signed or near proj. Pro only, no 
Sunset Strip clones. Infl myself. I have what it takes, do 
you? Johnny, 818-357-2316 
•Triple A rated burning verstl guit avail lor pro sits Check 
out my pro plyr ad Steve Blom, 818-246-3593 
•Walling Id crunching rhyth, total image guit, sks glitter 
glam gig. Infl Poison. Enulf. Crue. 213-851-4040 
•Who plys guit w/their hr anyway? I use my fingers. Funky, 
soulful, psydlc new aged blues rock guit avail lor lunch 
anytime Larry, 213-739-4824 
•X-Nat'l Peoples Gang guit sks voc/lyricst, 21-26, to form 
innovatv & eclectic band. Infl Jane's. Bowie, XTC. Who. 
Chad, 714-673-1427 
•Young gult w/lks, dedictn, determtn, avail lor band w/ 
glam image, radio ply music. No jeans. T shirt image. Inll 
Kiss. Poison. Johnny. 818-367-8769 
•Young pro guit. plys R&B blues. R&R, tasty & soulful, exp 
& enthusiastic. Call only it you are hungry lorsuccess. 818-
210-1292 
•Young pro guit. very exp. raw tint, plys R&B. R&R. tasty 
& soulll style. Pros only. pls. Call if you're hungry for 
success. 818-710-1292 

9. GUITARISTS WANTED 

•2nd gult ndd by modern altrntv band w/lbl intrst. Inll 
Gabriel. Fix. M Oil. Larry, 818-996-3620 
•2nd gult wtd. Inll Andy McCory. E.Cochran, J.Strummer 
Call Rick. 818-753-8548 
•50's R&B & R&R Id guit/voc ndd. Permanent position. 
Call Wally. 213-257-0549 
•Aboriginal & mel stand up drmr/singr/sngwr w/tour & 
reerdng exp Ikg to collab w/rootsy & adventurous guit/voc. 
Call Rich, 213-969-8180 
•Acous gult wtd by singr into The Wave & new age pop. 
Sean, 818-762-8323 
•AURA sks pro guit, responsbl, style, creatv. innovatv 
sngwrtr w/business mind. Energetic R&R 90 s music. Pro 
Euro voc. qroovina rhyth section. Darren. 213-876-5980 

FEMALE 
LEAD GUITARIST 

wanted for acoustic rock project. 
Managment. Major Label Interest. 

Strong low voice (harmony) 
required. Pro only. Pic/tape/bio 

immediately to: 
Angel Highway 
P.O. Box 661543 

Los Angeles, CA 90066-1543 

•Black gult wtd for sexy funk rock hip hop sound. Infl Sly 
Stone, Aero. Prince. Pwr Station. 213-419-4355 
•Christian Id guit plyr wld for Lng Bch based groove 
orientd HR band. We have grt sngs & xlnt mngt. Dave, 213-
434-2853 
•Christian metal band w/lbl sks Id guit. Must be strong 
Christian, sngwrtr. soloist w/vocs. image, equip, sngs. Infl 
Dokken. New Yngwie. 818-308-0894 
•Compl pro leather band, grt origs. atty & rehrsl spe, nds 
pro showmn in traditn of Stones. AC/DC, LA Guns. 213-
820-4682; 213-323-7542 
•Die My Darling sks L/R guilarisvs. If you like The Lords. 
Damned. Hanoi & have soul, tunes, a gd lk/attude & sht 
togthr call Ritch 213-654-4134 or Sean 213 822-0860 
•Driven exp bst/writr sks 2 guit. vocs helpfl. to form band. 
Hvy tunes, mine, yours, ours. Musicl. career minded only. 
No wimps. Donna. 818-784-4571 
•Equally gendered, all encompassng altrntv theatrcl band 
sks rhyth guit inspired by Sisters, DeVinyls, Iggy, to give 
blood, body & soul. Sparrow. 818-508-1197 
•Fem gult to team w/estab sngwrtr w/maj reerd deal for 
proj ala Wilson Phillips. Voc abil a +, model like attractvnss. 
Janine. 213-478-4276 
•Fem Id guit wtd by BOMBSHELL, all girl orig rock band w/ 
xlnt prodcr. gigs. sngs. Must be feminine, attractv & 
reliable. Susie. 213-658 6580: 
•Fem Id guit wtd. creatv. hi spirited, motivtd. by fem bst lor 
rock band. No drugs, flakes. Call before 9 pm. Sherry, 818-
508-5923 
•Fem singr &drmr Ikglor guit. Inll NY Dolls. 213-275-8007 
•Frontmn sks guit to pertrm orig sngs in experimntl band. 
Equip, trnspo ndd. Big inlo. Anthony. 805-251-0207; days 
805-255-1050 X art oltc 
•Funk rock multi-instrmntlst/artist Irom the same planet 
as Hendrix & Prince nds black rhyth guit ala Dez or Jesse 
lor shows. Christopher. 213-372-3208 
•Gult plyr wtd lor all pro 7 pc urban contrmpy R&B tunk 
band All orig matrl. upemng showcs s. maj Ibl intrst. Call 
6-11 pm Larry. 818-769-0590 
•Gult plyr wtd. T40 & orig music. Wrk begins 1 st ol March. 
Call Ron. 818-780-5198 
•Gult w/gd harmony voc abil. acous/elec. Michael Penn. 
Posies. Kravitz, Beatles, by singr/sngwrtr w/maj mngt. 
atty, publshng dea. 818-902-0747 
•Gult wtd by tern singr & keybdst w/orig proj & maj mngt. 
Inll K Bush. U2. Maniacs. 213-829-1508 
•Gult wtd by pro drmr & bst. We have sngs. equip, rehrsl 
spe, Iks. You have tint, pro equip & grt image. 213-437-
6996 
•Guit wtd by voc/guit lor upemng showesng & reerdng. 
Image, killer gear & bekup vocs a must. Tony alter 6.714-
396-1173 
•Guit wtd for attrntv band. Infl K.Bush. P.Murphy. Sinead. 
Concrete 213-462-5445 
•Guit wtd for altrntv college appealing type band, all orig 
music w/mngt. Infl Echo. Stone Roses. Call James. 213-
461-0373 

GUITARIST 
AVAILABLE 
Strong blues influence a la Beck, Vaughan & Clapton. Team Player. 
Seeks prosituation. Willingtostart 
band with vocalist similar to Paul 
Rodgers. Over 25 only. 

Peter (818) 349-9279 

BACKSTAGE LINE 
ALL AREA ACCESS 

to the hottest and hippest singles in town, plus the exclusive 
' ROCKBOARD-ELECTRONIC- CLASSIFIED-SYSTEM'. 

1-900-988-5758 
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FREE CLASSIFIEDS 

Private Instruction 

BASS 
j A i \ If you are serious about 

'qojJ < the bass, I can really help 

* vou exnand vour nlavinp. you expand your playing. 

OC 

(818) 785-2323 

BASSIST AVAILABLE 

PRO FINGER PICKING 
BASSIST WANTED!! 

FOR ORIGINAL HM/HR BAND WITH 
Z GUITAR TEAM, STRONG VOCALS. 

AND DOUBLE BASS DRUMMER. WE HAVE 
A CLEAR DIRECTION AND GOALS WITH 
THE TALENT AND DEDICATION TO MAKE 
OUR VISION A REALITY. IF YOU HAVE 
THE SAME, CALL ERIC - 213 876 8846 

Ex-BRUNETTE 
Monster Founder. 
National touring & 

extensive 
recording 

experience. Top 
endorsmemts & 
Hungryl Seeks 
unique signed or 
development Rock 

Act wz Ballsl 

Over 40 recording artists 

have hired my students. 

HERB MICKMAN 
(818) 990-2328 

BASS GUITAR 
INSTRUCTION 
FRETTED - FRETLESS 

HEAVY METAL HARDROCK 
Develop Superior Techniques, Speed, Confidence 
Leorn Intensive Training Drills, Applicable Theory 

“Expand musical phrasing & realize 
extraordinary ability within yourself. * 

MICHAEL T. CARR (818) 284-1953 

GIBSON WEST COAST 
CUSTOM SHOP 
(818) 503-0175 

BASS LESSONS 
Dave “The Beast” Spitz 
Develop your technique, chops 
and style from an experienced 

performer, instructor and clinician. 
Dave has recorded & toured 

w/Black Sabbath. White Lion, 
Impellitteri. Slamnation. 
Now accepting a limited 

number of students. 
(818) 980-9539 

■Air GUITAR 
LESSONS 

Guitars built for: CLAPTON. 
VAN HALEN, J. WALSH. 

D. GILMOUR, A. SUMMERS, 
TOWNSHEND, & many more. 

All Repairs and custom instruments. 
_ Warranty Center_ 

GUITARIST WTD 
For one-guitar, bluesy, commercial hard 
rock band. We have pro equipment, world 
class management, 24 track demo, well-
known industry lawyer, major industry 
interest, and we are real deal players 
with mega experience. You must be 
rhythmically innovative and possess 
songwriting chops, solid musical roots 
and marketable long hair rock image. 

Send package to: 
BOOGIE PRODUCTIONS 
8491 Sunset Bl.. Ste 562 
W. Hollywood, CA 90069 

or call (213) 850-8640/850-8662 

24-HOUR HOTLINE: (213) 462-3749 

NEXT DEADLINE: WED., JANUARY 23, 12 NOON 

Extensive Intensive 
Guitar Instruction 

with 
Darren Housholder 

Guitarist with 
Groove Masters' Nation 

Berklee grad and former faculty, GP 
& GPFM “Spotlights.” From groovin’, 
sweepin’, and tappin' to applying 

scales, harmony & stealing your fave 

licks. Call (818) 905-8480 

Get help with playing and 
singing at the same time. 
Reading - Slap - Tapping 
Developing your own style 
ROGER UPCHURCH 

(213) 827-2723 

•Voc & drmr sk gurt for whiskey soaked blues based R&R 
band Nds endless amount of soul & Ing hr Jimmy, 213-
463-7773; Web. 213-463-4226 
•Well estab HR act sks 2nd id guit w/all essentials. Send 
pkg to Guitarist. 33 S Craig #4. Pasadena CA 91107 
•Wtd, gultzvoc for estab HR band. LOVE DOLLS. Pref 
male, young, androgynous. Practice in Venice. Drugs OK. 
213-399-0446 
•Wtd, M/F gurt/keybdst/voc for xertng funk rock band wz 
mngt & pending recrddeal. Pls call Steve. 213-371-6744 

10. BASSISTS AVAILABLE 

NO NOiZE RED 
• seeks bassplayer • 
w/groove, vocs, looks 

& 
dedication 

Mgt., demo, rehearsal spe., 
24track studio & video 

influences: Cure, U2, Gabriel... 

MASTER LUTHIER 
Roger Giffin 

MUSICIANS 
CONTACT SERVICE 
Established 21 years in Hollywood 
$15 or $20 for Bonds needing Mayers. 

$25 for Original Player; seeking Bands. 

$45 to call 24 hours for paying jobs. 

Hundreds of Résumés, Tapes, & Pictures on Rie. 

7315 SUNSET BLVD , HOLLYWOOD 

213-851-2333 
NOON-8 MON NOON 6 TUES FRI 

You got real drums? 
We got a real room. 

Huge selection of outboard gear. 
No rentals needed. If you’re flexible 

with your time, we’re flexible with our 
rates. Tracking rooms don’t get better. 

Studio Sound Recorders 
(818) 506-4487 

FOOLISH PLEASURE 
Moving towards a more powerful 
vocal style seeks exceptional 

LEAD GUITARIST + KEYBOARDIST 
and/or RHYTHM GUITARIST 

Strong vocal ability, long hair rock 
image, pro equipment a must!! 

Record release pending, manager, 
producer, lawyer, touring. 

Thoroughly connected, totally financed. 

(213) 668-1838 

JAY 
(818) 763-0212 

"With hard work, anything is possible." 

OUR BASS PLAYER 
TOOK OFF JUST WHEN 

WE WERE! 
We need to continue immediately 
w/plans for touring with EVERY 
MOTHER'S NIGHTMARE. Must 
have grungy, dirty, trashy look but 

play solid & standout as the 
backbone for raunchy, bluesy band. 

Joey (602) 956-4268 

WANTED: 
BASS PLAYER 
Under 25, preferably a cross 
between Sheehan and Flea, 
and looks good, for band with 
label development deal. 

Call Chuck. 

(213) 208-6547 

•R/L gull wtd. M.Oil. Kelly. 818-955-2530 
•Ray Shane nds guit for verstl Christian grp InfI Journey. 
Dan Reed, classicl. Kings X. Hvy studio &show wrk. Ray. 
805-496-6848 
•Rhyth guit wtd for theatrcl rock grp, keys a +. Infl include 
Sisters. Warrior Soul, K.Bush. Jane s. Call Bernie. 818-
508-5250 
•Rhyth guit wtd to compl band. 90 s style HR Image 
conscious, gd equip. Infl Jane s. Stones. Aero. Call Chaz, 
213-957-2066 
•Rhyth gult/keybdst wtd by orig HR band w/distinct style 
& sound. Let our compositions convince you. No drugs. 
818-242-6391: 818-568-9989 
•Richards, Wood. Berry guit. Band has developmnt deal 
w/lbl Paid practices, sessions Frank. 818-962-3867 
•Skg guit to form new LA band. Must be under 25 wZkiller 
Iks & image. Cmrcl HR in S.Row, Jovi vein. Billy, 818-377-
5286 
•Smoot h Id guit plyr ndd to compl line up Some slide req'd 
ala J.Perry. Richards. Immed gigs No druggies, boozers 
or Yngwie s. Dean. 213-419-8765 
•STATE OF MINE is in effect Financl bekng. mngt & reerd 
deal pending. Nd team plyrs, guit. If you can t funk, don’t 
call. 818-769-1405 
•Tall rhyth Quit plyr wtd by concrt band w/grt mngt to ply 
some nasty funk. Must be able to dance. Stevie. 818-344-
3816 
•Tight thrash style rhyth guit ndd for crossover altmtv pop 
act Jonathan, 213-851-4012 
•Verstl guit wtd by voc & bs plyr w/gd connex & album & 
tourng exp. 818-768-9208 
•Verstl UR guit w/grt sngwrtng abil ndd to form KROO infl 
band. Image awareness & stage presence. Srs inquires 
only. Spencer. 213-874-5248 
•Voc & bst skg responsbl guit to form innovatv HR band 
213-285-3128 

•Guit wtd for altrntv pop band, bekng vocs a + Infl electic. 
Call John Paul. 818 562-3284; Jimmy, 818-509-0836 
•Guit wtd tor innovatv HR w/some funk & blues Huge 
mngt w/showes for deal pending Vocs. image & wntng 
req'd. Fran. 818-764-4042 
•Guit wtd for orig proj Our infl Floyd, Kansas. Tull. Marillion. 
etc Must have pro gear. We have studio, sngs. Costa 
Mesa area Steve, 714-434-4776 
•Guit wtd for pro ready for signing. Infl Roxy Music. Furs, 
etc. 213-851-5971 
•Guit wtd forprogrsv rock funk band into Gabriel. L.Colour 
& Sling. Call Evan. 213-651-4699 
•Guit wtd tor R&B funk, jazz & ballad proj. Guit w/gd licks. 
213-397-8263 
•Guit wtd to compl aggrsv band w/slight funk edge Style 
Infl Mud Honey. Zappa, Jane's & beyond. Call Chris, 818-
564-9935 
•Guit wtd to compl band. Infl REM. Smithereens. 
Pretenders We ll be reerdng & gigging Wade. 818-441-
8347 
•Guit wtd, 17-21, Ing hr image, pro equip, vocs a must, for 
conceptual pwrhs groove metal band Absolutely no pre 
conceptions Jason. 213-223-9104 
•Guit wtd Must have Ing hr R&R image Under 61". pls. 
Infl Stones. Zep, Clapton. 19-22 only Jack.213-649 5271 
•Guit/sngwrtr wtd for orig bluesy rock sleaze by fem voc/ 
lyncst/arranger. 213-275-8007 
•Gult/sngwrtrwtdfortribalrockgrp Creatv.srs.213-275-
8007 
•Gutt/sngwrtr/singr ndd by singr/sngwrtr. Have sngs. 
ambition, contacts for mel rock band ala Bad English, 
Winger. Jovi. Must be image conscious. Paul. 213-913-

•Hvyst band in universe nds guit plyr from pits to help 
destroy Earth as we know it. Lucifer, 818-782-3398 
•I’MSPARTICUS sks 2nd LzR gurt Classicgoes90sR&R 
w/tape, connex. positv att Harmony vocs a must. John. 
213-874-2537 
•Intellgnt creatv textural guit wtd by voc/sngwrtr to write 
grt rock tunes. Form band soon after No metal. John. 213-
836-9230 

•Avail, bst/voc. Verstl. competent. 19 yrs exp. sks paid 
wrkg sit Call Michael. 213-664-5844 
•Bs plyr avail, 36 yrs. Italian Ik, roots in 70 s soul infl. Writr, 
arranor. MIDI studio, much exp 818-508-0690 
•Bsplyr is Ika for people to lormHM R&R band Metallica 
mts leather Pasadena area Call Tom. 818-564 9229 
•Bs plyr sks HR/HM band w/everything going lor them, hr, 
style, att. sngs, star frontmn Call after 6. Eric. 818-787-

•Bs plyrw/few yrs exp & gd equip sks altmtv band. Rich. 
818-716-6369 
•Bs plyr. 15 yrs exp. avail for clubs & road wrk. Pros only. 
Call Barry. 714 996-5199 
•Bs plyr. 38. Ikg for orig musens who wnt to ply HM 
rockabilly. J Cash mts old VH. Days George. 818-846-
4427 

•L/R guit w/grt sngwrtng abil wtd to form progrsv rock 
band Srs inquires only Jeff. 818-564-9138 
•Ld guit or dbl Id gurt wtd to J/F w/HM bs plyr & voc team 
for hrd core HM band Equip, pro att 213-464 1532 
•Ld guit plyr wtd to augment acous pop semi attrntv band. 
Infl Michael Penn. Beatles. Lloyd Cole. Sundays. Johnny. 
213-876-LUDS 
•Ld guit w/bekup vocs wtd for wrkg orig band. Infl 
S R Vaughn. Replacemnts. M.Oil. Call Jerome. 213-318-
6888 
•Ld guit w/pro abil & amateur spirit for altmtv rock band wZ 
classic infl. David. 818-982-8708 
•Ld guit who sings harmonies wtd to join 4 minute pop sng 
band You're ndd for solos & bekng vocs John. 818-713-
1569:818-989-0474 
•Ld guit wtd by xtremly HR band. You must have equip, gd 
Iks, Ing hr. Infl S.Row, Bullet Boys. Zach. Donny, 818-886-
3181 
•Ld guit wtd for funky groovy R&R band. Have sngs, 
connex Call Eric. 818-954-9257 
•Ld guit wtd for orig entry rock band. If you're dedietd. 
verstl. call Jeannie. 818-893-5618 
•Ld guit wtd for rural rock combo Brian. 213 392-4396 
•Ld guit wtd for twisted PZR bandzeovr band. Orange Co 
area Call Mitch. 714-256-2085 
•Ld singrzsngwrtr wzstrength in lyrics sks Id guitzsngwrtr wZ 
strength in melodies to form rock band. Broad minded. 
Billy. 818-955-9553 
•Loud rude & aggrsv guit plyr wtd. Devin. 213-465-9319 
•Modern rock rhyth section, guit. male. 21-26. form new 
arena band. Big melodies, big sound Tasty but simple. No 
metal John. 213-839-5622 
•MR MACCOB sks guit Infl Angus Young, Malcolm Young. 
Rhyth a must. Ing hr image. 818-753-8639 
•Orig attrntv band, guit ndd. Fem Id singr 213-455-1005 
•Outrageous guit wtd for ncredbl glam shock band Must 
have image, hr. image, tint. Infl Guns. Idol. Crue. Sisters. 
818-360-5219 
•Pro R&R band ikg tor slide plyr. Infl blues, whiskey, 
J. Beck, J.Perry. Lk & dedictn Oliver. 213-660-3041 
•Pro R&R band sks rhyth guit wZgrt chops & image. Must 
be totally dedietd. 714-562-9237 
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FREE CLASSIFIEDS 
•Bst & drmr avail. 10 yrs together, wrkg to compl all orig 
R&R band. Mike. days. 213-281-6527; eves 818-760-
0382 
•Bst avail for pro HR band. Maj toumg & recrdng exp. All 
styles. Joseph. 818-753-7712 
•Bst avail for southern style psydlc HR band. Eric. 213-
941 3892 
• Bst Ikg for industrial altrntv hvy band Srs oniy w/no limits 
Infl 9' Nails. Public Enemy. Slayer. Jane s. Jeff. 714-843-
0252 
•Bst sks HR band ala Winger. Leppard. VH. Image, 
chops, vocs. groove Strong plyrs & pros only. No dreamers. 
Matt. 818-763-1213 
•Bst sks wrkg covr band, csls OK All styles, fretted & 
fretless, exp reader Don, 213-944-0344 
•Bst/voc. mid 30's, sks quai P/R R&B band for weekend 
wrk. So Bay. Jim. 213-3/5-1735 
• Bst/voc/sngwrtr skg estab grp w/folk. entry & pop inti. Call 
Bruce. 818-247-2767 
•Drive exp bst/writr wnts to J/F band Hvy tunes, guts, 
chemistry Careerorientdonly No wimps, wankers. Donna. 
818-784-4571 
•Extremely tlntd bst avail for all occasions. Pref funk, HR, 
jazz, reggae & soul or any combo of above. Gregory. 213-
936-7818 
•Gult/slngr/sngwrtr skg bs plyr who lives in pocket. Must 
be intellgnt for orig band. Call Adrian. 213-462-2954 
•HM voc & HM bs plyr team wntng Id ordbl Id guit plyrs lor 
hrd core HM band 213-464-1532 
•HM HR pro bst sks estab band Gvpsy Ik. black Ing hr 
image. Love/Hate, YXZ. AC/DC. Srs pros nd to call. 
Tommy. 213-962-0849 
•Immortal hrd driving bst/voc avail for srs hrd wrkg hvy 
rock grp w/gigs soon Call Daemon. 213-876-3652 
•Pro bst w/strong stage presence avail lor wrkg sits. Well 
rounded w/funk & R&B specialties. Also key bs. Iretless & 
choreography. Michael. 818-503-0048 
•Pro HR bst sks sng orientd wrkg band Bckng vocs. grt 
gear, trnspo & dependbl. Ted, 818-894-6469 
•Verstl bst skg wrkg duo or trio sit. Tim, 818-781-6345 
•Verstl groove orientd pro bst w/vocs sks wrkg sits 14 yrs 
exp. rock, blues, oldies, entry, R&B. altnrlv. Grl ait. pro rig. 
Rick, 213-874-7088 

10. BASSISTS WANTED 
• 1 bst sought by estab band w/orig sound, previous KROQ 
airply. upemng shows. We have rehrsl studio & matrl. 
Bruce. 818-577-5651 
•2 crazy lunky tools Ikg lor bst to get nutty. Call Rocco. 
213-657-6272: Brian. 213-851-0107 
•2 gult team reforming band & audrtng bst Musicl format, 
cmrcl HR Must have gd equip & trnspo. Prel linger style 
plyr. Doc Jones. 818-980-4685 
•A real bs plyr. pls. for aggrsv mel rock w/screamer tern 
voc. Must ply like animal. No egos ordrugs. Rod. 818-985-
8725 
•Aggrsv bst wld for intense dynam HR band. Must have 

WANTED 
Production/Record 
Company Seeks 

male & female 
R&B/Dance keyboardists, 

guitarists & bassists. 
Tony (213) 204-4788 

(Wife Campbett’s 
VOCAL 

PERFORMANCE 
WORKSHOP 

Wanted: 
Serious Singers! 
For auditions and info, call 

(818)763-4916 

pro exp. Guns. Zep, Jane's, Aero 213-874-9946 
•Altrntv band. THIS FASCINATION, sks bst w aggrsv 
mel groove. Siouxie mts Love/Rockets Image pref d. 818-
506-6518 
•Altrntv rock Mark, 213-462-8618 
•ARMEGEDDON sks John Paul Jones. G.Butler, J.Bain 
type bs plyr for tour to support EP 213-850-0322 
• AUNTlt JANE sks tall slimdedietd bst, must be under 25, 
jet black hr, tatoos. hvy make up, hr spray & leather PBF 
or Crue. Holly. 213-851-4993 
•BLOOD BROTHER sks bsplyr w/image, dedictn. trnspo. 
bckng vocs. Faith. Jane's. Call Randy. 213-461-8053 
•Bs ndd for Hendrix tribute trio. Hllwd area. Call Bruce. 
213-656-9709 
•Bs plyr for 60's rooted progrsv band. Stones, Yardbirds, 
Kinx. Call Jeff. 213-660-8833 
•Bs plyr for forming altrntv band Solid mel groove ndd. 
B Ferry. Gabriel, etc. Richard, 818-769-8315 
$Bs^ly r ndd to compl bluesy orig rock Ino. Chad. 213-423-

•Bs plyr ndd to compl HR act w/grt sngs. VH. Aero infl. 
Vocs a +. Valley area. Call Rob. 818-345-8690 
•Bs plyr sought by avant garde jazz outfit No studio 
wannabes or traditnlists. your opportnty to wrk w/genius'. 
213-287-0429 
•Bs plyr wld for adv 3 pc. Infl Jane's. Cult. Peppers. Floyd. 
4, 8. 16 studio access & free rehrsl time Paul. 213-423-
0387 
•Bs plyr wtd for all pro 7 pc urban contrmpy R&B funk 
band. All orig matri. upemng showes s. maj Ibl intrst. Call 
6-11 pm Larry. 818-769-0590 
•Bs plyr wld for blues rock band. Infl Stones. Faces. 
Crowes Solid simple plyrs who are ready to wrk. 213-462-
7465 
•Bs plyr wtd lor estab HR band. Rock image & vocs a +. 
Call Steve. 818-766-4180 
•Bs plyr wtd for funky groovy R&R band. Have sngs. 
connex Call Eric. 818-954-9257 
•Bs plyr wtd for orig C& W band w/album, video, prodcr & 
tour. Must ply upright bs 213-965-7868 
•Bs plyr wtd for ong Southern rock proj. Free style plyng. 
Pros only 213-465-2588 
•Bs plyr wtd for pro estab rock band Infl Dokken. Winner. 
TNT. Must sing strong hi tenor bekup vocs. Cal JJ. 714-
848-1639 
•Bs plyr wtd for tribal rock. Infl Mother Love. 213-275-
8007 
•Bsplyr wtd forunu sual orig hrd altrntv band, pro teamplyr 
w/bekng vocs. Infl Who. Smithereens. Pretenders. Karen. 
213-202-1603 
•Bs plyr wtd to compl all orig 4 pc. Infl Sting, Getty Lee. 
Terry or Charlie, 818-705-2486 
•Bs plyr wtd w/pro abil & amateur spirit for altrntv rock 
band w/classic infl. David. 818-982-8/08 
•Bs plyr wtd. freaks only, rock, tradilnl, thrash band, red 
hot. Eagles. Santana. Steely Dan. Monk. Call Evan. Sie¬ 
gel^? 
•Bs plyr wtd. T40 & orig music. Wrk begins 1st of March. 
Call Ron. 818-780-5198 

RICK STELMA 
Now Accepting Keyboard Students 
Authentic New Orleans Boogie, 
Rock N' Roll & Blues piano in the 
style of Professor Longhair, Dr. 
John, Jerry Lee Lewis, Otis 
Spann, Johnny Johnson & Chuck 
Leavell—ALL LEVELS 

(213) 399-3780 

Equipment Rental 
Guitars * Amps 

★ Keyboard ★ P.A. ★ Etc. 

SPECIALIZING IN 
VINTAGE EQUIP. 
Small Town Rentals 
(213) 479-5961 

Sabine Institute 
of Voice Strengthening 

Guns N’ Roses 
Love/Hate 
.38 Special 
Stryper 
Salty Dog 
Lizzy Borden 

Bad Co. 
Giant 
Megadeth 
Electric Boys 
Keel 
Malice 

We bring back your childhood screams • Total voice maintenance 
CALL FOR INFORMATION ON AFFORDABLE WORKSHOPS 
AND SPECIAL RATES FOR BANDS.(818) 761-6747 

24-HOUR HOTLINE: (213) 462-3749 

NEXT DEADLINE: WED., JANUARY 23, 12 NOON 

•Bst by 2 Quit to form progrsv thrash band. Infl Megadeth, 
L.Colour, Suicidal Tendencies. Kings X. Watchtower Pro 
sitsw/connex. Steve, 714-969-8442; Ron, 213-674-4028 
•Bst for estab rock grp, must ply simple, have sound & 
Íiroove. Vocs desired. Mngt. legal rep. recrdng & rehrsl 
acility. Jeff. 818-989-7189 
•Bst ndd for sit We've got the sngs. equip, att. Iks but no 
deal yet. VHto Extreme to Aero to Bullet Boys. Dave. 818-
341-2584 
•Bst ndd, orig band, demo ready, energy of Flag. Brains. 
Marley, folk. punk. HR. LA/Valley area. Diverse plyrs. 
Scott. 818-883-8177 
•Bst to ply jazz, standrds for wrkg sits. Must read. Call 
Kevin Crabb. 818-786-3776 
•Bst w/bekng vocs for orig band w/strong matrl. recrdng 
studio, upemng shows Dedictd. commitd. M.Oil. Aero, 
Smithereens 213-466-8636 
•Bst w/exp & gd Iks ndd immed to compl estab cmrcl HR 
act. Send press kit to KC. PO Box 343, Bev Hills CA 90213 
•Bst w/grooves & chops, strong vocs. image, successll att 
& grt gear wtd by orig theatncl progrsv rock grp w/future. 
818-893-8354 
•Bst wtd by singr/sngwrtr/guit & drmr to compl gigging 
acous semi altrntv band. Infl Michael Penn. Beatles. Lloyd 
Cole. Sundays. Johnny. 213-876-LUDS 
•Bst wtd by voc/guit lor upemng showesng & recrdng. 
Image, killer gear & bekup vocs a must. Tony after 6.714-
396-1173 
•Bst wtd for altrntv band. Infl K.Bush. P.Murphy. Sinead. 
Concrete. 213-462-5445 
•Bst wtd for altrntv pop band, bckng vocs a ♦ Inti electic. 
Call John Paul. 818-562-3284; Jimmy. 818-509-0836 
•Bst wtd for bluesy rock band. ZZ Top. Bill. 213-602-1729 
•Bst wtdforclassiclly infl HR. TNT. Rising Force. Dokken. 
Must have Ing hr & pro demo. Neal. 818-894-2404 
•Bst wtd for groove orientd rock band Infl Stones, Aero, 
Faces, etc. Must have young, thin, white boy type image. 
Call anytime. Matt. 213-969-4750 
• Bst wtd for innovatv HR w/some funk & blues. Huge mngt 
w/showes for deal pending. Vocs. image & writng req d. 
Fran. 818-764-4042 
•Bst wtd for orig projs. style ala REM. Toad/Sprockel. 
Seth. 213-436-7427 
•Bst wtd fororig rock band ready to showes Solid plyr. abil 
to improv. Infl Hendrix. Zep. L.Colour. Eric. 213-674-4007 
•Bst wtd for Priest mts Cure all ong HR act. Gig booked for 
1/24, have rehrsl studio. Mark. 805-527-7061 
•Bst wtd for pro rock band w/lng hr image. We have 
connex & mai Ibl instrst. 818-783-8625 
•Bst wtd for R&B funk blues covr band. Gd pay. no rock 
plyrs. 213-965-1785 
•Bst wtd for rock band. Infl Stones. Beatles. Police. Prince. 
John. 213-933-3925: Michael. 213-857-5761 
•Bst wtd for very aggrsv hvy cmrcl grp. Chops, vocs. 
equip. Iks a must. No drugs, alcohol problems We got the 
sngs & connex 818-991-6636 
•Bst wtd that ply progrsv groovy odd meter metal style. 
Must have trnspo & equip. Inf I Metallica, early Fates. Voi 
Vod Call Les. 818-567-2007 

Study VOICE With-¡ 
| MICHAEL BONBON | 
i AGE: 65 VOICE: 25 WHY? i 

PERFECT VOCAL TECHNIQUE 
' 38 Years Teaching All Levels & Styles ' 

I N.Y. City Opera, Musicals, Top Niteclubs I 

FULL PREP: 
Voice, Acting, Musicianship I 

I (213) 277-7012 

THE ROCK N’ 
ROLL TEACHER 
Gloria Bennett 

Voice Teacher of 
EXENE ♦ AXL ROSE 

Motley Crue • Pretty Boy Floyd 
Tomorrow's Child 

Red Hot Chili Peppers 

211-851-3626 213-659-2802 

•Bst wtd to be part of next big thing. Altrntv sound, pros 
only. Have rehrsl spe & contacts. Mark. 714-661-9651 
•Bst wtd to compl band Infl REM. Smithereens. 
Pretenders We ll be recrdng & gigging. Wade. 818-441-
8347 
•Bst wtd. 17-21, Ing hr image, pro equip, vocs a must, for 
conceptual pwrhs groove metal band. Absolutely no pre 
conceptions. Jason. 213-223-9104 
•Bst wtd. Flea mts N.Sixx. Abil & sns of humor a must. 
Have maj Ibl deal. Klaus. 805-568-9300. 805-962-3779 
•Bst wtd. infl J.P.Jones, Floyd. Doors. Creatvty. mel 
tendencies. Abil to form tight rhyth section w/drmr True 
artists only Kanan. 213-467-4789 
•Bst wtd. well known LA band nds bs plyr. Killer image & 
equip ndd 213-463-5643 
•Bst wtd. Infl Split Ends. Little River Band. Count Basie 
Orig rock, estab & pertrmng regularly. So Bay rehrsl. You'd 
better be srs. Mme. 213-542-5141 
•C&W band sks bs plyr. Hllwd area 213-738-0858 
•CATERWAUL, tourng & recrdng altrntv rock band, nds 
bs plyr & 2nd guit. Call Mark or Betsy. 818-842-0430 
•Christian bst wtd for cutting edge ministry, no pew 
warmers. 818-988-1999; 213-978-1824 
•Christian bst wtd. Must have Ing hr image, ages 17-23, 
fun pro att. Infl by C.Trick. Partridge Family. Ben. 213-735-
8887 
•Creatv bst wtd by guit w/own matrl for proj w/rock. fusion 
& jazz infl Gary. 213-542-9698 
•Desparately skg bst. must ply like animal fordriving mel 
rock w/screamer fem voc. Mngt pending, access to 8 trk 
Rod. 818-985-8725 
•Drmr & gurt skg musicns to form intense rock blues band. 
Infl Queen. Zep. Hendrix. Beck. No make up. no BS. 818-
244-8139.818-546-3215 
•Estab altrntv pop band band w'strong represntn & prodcr 
intrst nds bs plyr. Call Dave. 213-930-2490 
•Estab altrntv pop band sks bs for studio & showes Must 
sing bekups.grt sngs. connex. Sting. Tears. Simple Minds. 
Srs proj. Don. 213-371-4895 
•Extremely hot bs plyr w/gd vocs wtd for rock band, 
seconds from getting signed. Pros only. Alex. 213-390-
2152 
•Fem bs plyr. intermed level, wtd to collab & jam w/fem 
drmr. No HR or HM. Funk & roll only. Christy. 818-246-
6175 
•Fem bst for forming rock band. Various infl. Debbie 
before 10 pm. 818-899-5570; Anna. 213-494-8972 
•Fem bst wtd for estab all girl band, THE PANDORAS. 
Must be solid, must sing bekups, have pro att. Iks & trnspo. 
213-851-5208 
•Fem singr & drmr Ikg forbst. Infl NY Dolls 213-275-8007 
•Forming new band. Grooving bs plyr wtd by guit. Infl 
Lynch Mob. Extreme. Must have equip, trnspo. image. 
Pros only. Dave. 213-463-9413 
•Forming unlq rock band of 90 s Keybdst, singr & guit skg 
pro minded individual only. We are sngwrtrs & team plyrs. 
El. 818-986-3941 ; Dan. 8T8-988-3945 
•Frontmn sks guit to pertrm orig sngs in very experimntl 
band. Equip, trnspo ndd. Big info. Anthony. 805-251-0207; 
days 805-255-1050 x art offc 
•Funk rock multi-instrmntlst/artist from the same planet 
as Hendrix & Prince nds black funkadelic bst ala Bootsy 
Collins for shows. Christopher. 213-372-3208 
•Fuslon-bs plyr ndd for orig proj. Infl Holdsworth. Dregs, 
Tribal Tech & instrmntl Zappa. Must read & understnd odd 
meter & polyrhyths. 818-/Õ5-4729 
•Groove orientd. verstl. career minded, pro att. adults 
only. pls. for rock band. ALICE TO THE MOON ala Cult. 
U2. Aero We have upemng gigs, nat'l xposure. Todd or 
Tyler, 818-842-9361 
•Grooving metal god. ply w/strength & feeling, keys a +. 
Lvmsg 213-871-6801 
•Guit & singr sk bs plyr for altmv punk band. HR. Infl 
Damned. Lords. Call Mike Hell. 818-753-8548 
•HM bst wtd for compl band w/3 reerds. mnqt. financl 

MB 
CONNECTION 

Seeking port-time Administrative 
Assistant/Receptionist to handle various 
office duties including phones, typing 

(45-50 w.p.m.) ond light computer work. 
Hours 11 a.m.-4 p.m. S7/hr to start. 

Call (213) 462-5772 
Ask for Trish 

mELODIC HEflUV ROEK BROD 
with legal representation is seeking the ultimate 
singer of the 90’s for their upcoming demo to 
present to labels. You must have a solid vocal 
range, great look w/long hair, an open mind for 
team work, studio experience, and a pro attitude. 
Band influences range from Van Halen to Queen ! 
Call (213) 876-2388, or send promo pack to: 

UOCALIST 
1436 N. Martel, Hollywood, CA 90046 
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FREE CLASSIFIEDS 
11. KEYBOARDISTS AVAILABLE 

12. VOCALISTS AVAILABLE 

VOICE LESSONS 

Vocals 
$ I 9.9 5 / Y E A R 

MALE VOCALIST 

VOICE LESSONS 
SOLID TECHNIQUE 

STRONG PERFORMANCE 

FREE CONSULTATION 

SUE FINK 
213/478-0696 

NO B.S 

818/782-4332 (STUDIO) 818/766-6295 (OFFICE) 

Vocal/Performance Coaching 
Image/Career Counseling 

MARTA WOODHULL 
(213) 826-0018 
My clients are getting signed. 
(Enigma, PolyGram, indies) 

IT TAKES MORE THAN 
A GREAT VOICE TO 

GET A DEAL 

24-HOUR HOTLINE: (213) 462-3749 

NEXT DEADLINE: WED., JANUARY 23,12 NOON 

★ Power ★ Style ★ High-
Notes * Endurance 

★ Confidence 

142 N. Milpitas, Suite 280-M 
Milpitas, CA 95035 
(408) 946-3282 

•Altrntv rock. Mark. 213-462-8618 
• ARMEDEDDON wnts keybdst who can dbl on bs for tour 
to support EP. J.P Jones. G.Butler type style. Call Al or 
Kenny. 213-850-0322 
•Artist sks keybdst'violinist for modern rock band w/maj 
Ibl recrd deal. Nat I tour scheduled for late spring. Contact 
Charlie. 213 467-9442 
•Band sks M/F funky soul rock keybdst. Vocs a + Have 
mai mngt & deal. Relaxed sit. just learn album. Zach. 818-
842 3735 
•BEAUTIFUL GREEN SKELETONS is a uniq mel creatv 
band, skg keybdst to weave melody & create atmosphere. 
Emphasis on emotion & expression. Nicole. 818-986-
3813 
•Chapman stlcklst & drmr Ikg for keybdst. open, innovatv 
& time Ready to rock. Lv msg Call Peter. 213-344-2636 
•Christian rock band sks exp keybrd/synth plyr. Mature, 
pro att. own equip & trnspo Rehrs WLA. Call Ken. 213-
396 9641 
•Configuration of futuristic industrl rap metal sks 
computed tones of confusion to throw w/mechanized 
techno rhyths. Chris, 213-413-6363. Louis.818-241-5991 
•David Foster, where are you? Publshd sinqr/snowrtr. 24 No famous names-No hype 

Just great results at reasonable rates! 

The DANTE PAVONE METHOD increases 

range, resonance, power, stamina and 
eliminates vocal stress through proper 

breathing and vocal technique. 

KAREN JENNINGS • (213) 668-0873 
GRADUA TE OF BERKL EE COLLEGE 

CERTIFIED TEACHER OF PAVONE METHOD 

Learn more in ONE voice lesson 
than most voice instructors teach 

you in six months (iff ever)!! 
Never fear a recording session again. 

JEFFREY ALLEN STUDIO 

To function in the new Soul 
and R&B styles, you've got 
to have a technique that 
will support you through 
extended ranges. Singers 
have won 76 Grammys 
using this technique. 

VOCAL COACH 
Roger Btimley 
213-851-5087 

Recommended by Seth Riggs 

★ MARQ TORIEN ★ 
★ ANITA BAKER ★ 
★ WHITESNAKE ★ 

★ SUZANNA HOFFS ★ 
★ REO ★ 

★ EXPOSÉ ★ 
High-tech Studio Voice Specialist 

Brad Chapman 
has trained and is referred by the best. 
See articles In MC Vol XI. Issue 10 

and Vocals Vol. 3. issue 11 

(213) 933-1210 
_ Beginners Accepted._ 

SINGING 
FOR THE STARS 
Find out what 76 Grammy Winners 

already know. Put your voice at its 

best with a proven technique. 

LEANNE SUMMERS 
(818)769-7260 

Seth Riggs Associate 

VOICE 
TECHNIQUE 

Effective, affordable, 
unpretentious. 

Harmonizing classes. 
Groups or individuals 

Beginners to Pros welcome. 

SUSAN STREITWIESER 
(213) 954-0269 

bckng. private studio, gigs. Hi energy, total dedictn a must. 
213-281-9995 
•Hrd & hvy rock act ala Lynch Mob Tesla. Whitesnake, 
sks solid grooving bst. We have demo & mngt 818 882-
6862 
•I'm sick of seeing grt bst's & pretentious boring bands. If 
you are srs musicn & desire passion & honesty, call. 
Dimitrius. 213-938-2993 
•Kings X sks bs plyr. Just kidding, but it you fit that 
description, call. Billy. 213-466-0370 
•LAST SHADES OF DAWN sk bst w/big ears, loud mouth 
for Jane's mts Byrds in Houses of Holy 213-960-5655 
•Loud funky & ballsy bs plyr wtd Devin, 213-465-9319 
•Neo J.Joplin band sksdedictd funky bst. Contact Andrew. 
818-595-1124 
•Orlg altrntv band, bs plyr ndd. Fem Id singr. 213-455-
1005 
•Outstanding guft/voc sks very exp bs plyr for top notch 
blues. R&B grp. Have mngt. Call Rod. 818-501-0377 
•Pro bs plyr wtd by pro rock grp Must have vocs. Iks. 
trnspo. Infl Journey. Bad English, Damn Yankees Jim, 
213-425-7384; Clyde. 213-395-1319 
•Pro sit nds bs plyr ala L.Colour Houston. 213-874-0125 
•R&R band sks bs plyr & drmr. Call Andrew. 818-595-
1124 
•R&R bst, Ing hr. wtd for grooving rock band. 818-705-
0875 
•Rock bst wtd for pro band ala Extreme, Dokken, VH 
Must have chops, Iks & bckgrnd vocs abil. We have demo 
& connex Rich. 213-494-4338 
•Sax/keybrd plyr avail lor tour & studio wrk. Tour’d last 4 
yrs in Euro Did album & TV shows as well. Reads. 
Michael. 213-257-2336 
•Seattle band w/prodcr/mngr wnts permanent dedictd 
funky bs plyr/sngwrtr Must have Iks. presence, equip & 
willing to relocate. Torien, 213-874-3791 
•Signed act accepting pkg s for ala Kings X. Bad Co type 
band. Must have your act totally together Inquire. 818 
508-9855 
•Skg slapl. pick. pull. kick, everything bst for HR band 
Energy ala tango. Zep. Sns of humor, abil to show up 
818-776-0107.818-781-6116 
•Srs rock bst w/groove & bckup vocs wtd by cmrcl HR proj 
Leo. 818-243 8936 
•Total glam lipstick hr spray band sks bst. No uglies Age 
19-22. 213-461-9149 
•Verstl bst wtd for diverse hrd edged punk energy reggae 
acous exp band inspired by Minute Men. Sub Humans, 
Police. Pixies Slap funk. Demo ready. Ron. 818-905-
7303 
■We are Ikg for an xlnt pro bst who can ply like no other 
Very open minded for orig blues funk rock band Janet. 
818-440-1841 
•Wtd, bs plyr, jazz, jazz & provision to dance music. 714-
897-2807 
•Wtd, bst to compl estab orig metal proj. Infl Testament & 
Anthrax. Call Rob, 714-832-5531 
•Wtd, bst w/strong black infl. Muzz, Bootsy, Wizard. Must 
also possess intrst & exp w/metal. Megadeth, Void. Msg 
818-780-0271 

•MIRROR sks keybrd plyr. all around gd plyr & perfrmr 
ndd Call Carl. 818-841 5160. Al. 818-765 2626 
•Multi-keybdst w/srs up to date gear wtd by concrl band 
w/grt mngt to ply some nasty funk & sweet ballads. Stevie. 
818-344-3816 
•Multi-keybdst wtd by modern altrntv band w/lbl intrst. Infl 
Gabriel. Fix, M Oil Larry. 818-996-3620 
•Nd keybrd plyr to join R&B band. Have mngt. gigs & 
recrdng studio 714-882-2239 
•Ray Shane nds guit for verstl Christian grp. Infl Journey. 
Dan Reed, classicl Styx. Hvy studio &show wrk. Lv msg 
Ray. 805-496 6848 
•STATE OF MINE is in effect. Financl bckng. mngt & recrd 
deal pending. Nd team plyrs, keybrds. if you can’t funk, 
don’t call 818-769-1405 
•Top flight keybrdst wtd for internat ! known Doors copy 
band All Doors music, must have appropriate equip & 
trnspo Some travel. Gd pay. Cuda, 714-991-5065 
•Voc sks MIDI madman to compl demo of cool proj 
Jonathan. 213-851-4012 

sks arrangr type for core of contmpry pop grp. New 
Chicago. Loggins. Collins So Bay Bill. 213-370-8720 
•Fem keybdst to to team w/estab sngwrlr w/maj recrd deal 
for proj ala Wilson Phillips Voc abil a +. model like 
attractvnss Janine. 213-478-4276 
•HIPPIE SHAKE sks honky tonk pianist. Art, 213-652 
7413 
•Keybdst fororig band w/strong matrl, music atly, upcmng 
shows. World Parly, M Oil. Elton. Smithereens Must sing 
bckup vocs 213-466-8636 
•Keybdst wtd by singr into The Wave & new age pop 
Sean. 818-762-8323 
•Keybdst wtd by srs fem singr/sngwrtr/keybdst for 
perfrmnc & recrdng. Orig alntrv matrl. DePeche. D.Harry. 
K.Bush Call Terese. 213-935-0891 
•Keybdst wtd dreamy alntrlv band w/mngt, booking 
Sparse textures, guit. vox helpful Cure. Floyd. Ebo. goal 
minded, gd equip, Tim. 619-695-3373 
•Keybdst wtd fororig proj. Must be classiclly trained Our 
infl Floyd, Kansas, full, Marillion, etc We have studio, 
sngs. Costa Mesa area. Steve. 714-434-4776 
•Keybdst wtd for simple HR band, infl Bad Co. C.Trick, 
must have vocs. Currently doing circuits, no glam or T40 
John. 818-343-9625 
•Keybdst wtd. ong proj. mel based matrl. folk roots w/rock 
edge, we have charts. I have contacts. Greg. 818-790-
3948 
•Keybdst wtd, T40 & orig music. Wrk begins 1 st of March. 
Call Ron, 818-780-5198 
•Keybdst wtd Infl Split Ends. Little River Band. Chopin. 
Ong rock, estab & perfrmng regularly. So Bay rehrsl. You’d 
better be srs. Mike. 213 542-5141 
•Keybdst/rhyth guit wtd by orig HR band w/distinct style 
& sound. Let our compositions convince you. No drugs 
818-242-6391 ; 818-568-9989 
•Keybdst/slngr w/pro equip ndd lor T40 csls band lor 
weekend wrk. 818-845-1915 
•Keybdst/sngwrtr smgr ndd bysingr/sngwrtr Have sngs. 
ambition, contacts for mel rock band ala Bad English. 
Winger. Jovi. Must be image conscious. Paul. 213-913-
1784 
•Keybrd plyr ndd by Christian band in Orange Co for csls 
Reading, pro att & gd equip a must Thom. 714-841-3683 
•Keybrd plyr ndd by pro rock grp. Must have vocs. Iks. 
trnspo Inti Journey. Bad English. Damn Yankees. Jim, 
213-425-7384; Clyde. 213-395-1319 
•Keybrd plyr ndd lor LORIE MELAN BAND for upcmng 
gigs. Call Lorie. 818-545-8738 
•Keybrd plyr wtd for orig blues rock band ala B.Raitt. 
Allman Bros, w/gigs Laurie. 818 545-8738 
•Keybrd plyr wtd Jazz, jazz & provision to dance music 
w/samplers & pro equip All orig proj. 714-897-2807 

•1 male 24. 1 fem 22, Ikg to form band of artists, all orig. 
tons of matrl to wrk with. Infl REM. The The. U2. Hot 
House. Call Scott. 213-457-2682 
•2 fem or 2 fem & 1 male exp bckgrnd vocs. any style, 
reference tape upon req Contact Lisa. 213-957-1740 
•Ballsy voc formerly w/Killer Mockingbird, sks bluesy 
R&R band. Xlnt vox, Ik & stage presence Exponly. Pls call 
Randee, 213-957-1063 
•Black fem tor clubs, tours, recrdng. Infl W.Houston. 
D.Ross, Chaka Kan Maj Ibl recrdng exp Srs only Call 
Linda. 818-765-4905 
•Black male voc w/10 yrs exp avail for cmrcl P/R band ala 
Go West. Tears. Toto Lv msg. James, 818-705-7470 
•Cntry pop singr Ikg for band Chris 714-984-9536 
•Dokken. Europe. Whitesnake. S Row What do these 
bands have in common’ Xlnt Ik. music & tint. Pls have all 
3 if you call 818-997-1814 
•Dynamite bluesy pro baritone-tenor ala Henley. Gabriel. 
Costello 30’s, dbls on guit & keys, writes Lkg for band or 
mngt Tape Scott. 213-820-0663 
•Dynamite Id voc/multi-mstrmntlst sks cmrcl radio HR, 
showcs s, recrdng Have image, sngs. exp writng w/ 
signed artists VH. Crowes. Aero Tommy. 213-821-1344 
•Exp & pwrtl pro voc. fem. for hire. Shows, recrdng. tours. 
Sings funk. pop. rock. R&B. rap. etc. Ld or bckgrnd. Srs 
calls only Ann. 818-765-3384 
•Fem Id vocs. dbls on guit & harmonica, all styles, avail for 
csls. sessions, etc. Laurie. 818-545-8738 

•Altrntv haunting sensual emotional minimalistic beautfl 
textural technicolor sound scapes. Estab bands only, no 
pop Ken. 818-352 9728 
•Exp keybdst. has pertrmd w/Little Richard. Chuck Berry, 
Turtles, Ringo, Ikg for steady wrk Equip is JP6, EPS. 600 
wit stereo systm. Quadraverb. Call anytime. 714-622-
5165 t

•Keybdst avail for altrntv emotional groove ala Cure. Blue 
Nile. Eno. Siouxie. Have sample K3. grt sounds. Ken, 818-
352 9728 
•Keybdst avail, $25,000 worth of pro gear, chops that will 
blow your mind. Grove School grad. Must have grt mngt. 
Zach. 818-782-7969 
•Keybdst avail. Have gd equip, xtensv credits. Call Bill. 
213 666-3499 
•Keybdst team into R&B. dance, funk, w/equip. money 
making projs only 213 392-7038 
•Keybdst w/pro equip sks wrkg sit. Can kick left hand bs. 
read, seqncr & samplr abil. All styles 213-831-6294 
•Keybdst'voc sks wikg csls band Many tunes, many 
styles. Call Burt. 818-889-2109 
•Pro keybdst avail for estab P/R act Bad English. Journey. 
Srs projs only. Loren. 213-475-5577 
•Pro keybdst/sngwrtr/vocw/image, new equip & tour exp. 
sks estab cmrcl rock band w/strong matrl & voc harmonies. 
Call days 818-766-0288 
•X-Warbrlde keybrd Ikg for hvy band. Infl Fates. 
Queensryche. early Scorps. Lv msg Velia. 818-377-5636 

11. KEYBOARDISTS WANTED 

WANTED 
...by soon-to-be-signed Rock act featuring former 
member of national act. Must be pro, style a la 

Joe Lynn Turner, Lou Gramm. Presently recording 
album. Have management. Send promo & tape to: 

Rock World Productions 

P.O. Box 4077, Huntington Beach, CA 92605 

(213) 372-9579 
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12, VOCALISTS WANTED 

24-HOUR HOTLINE: (213) 462-3749 

NEXT DEADLINE: WED., JANUARY 23,12 NOON 

•Lkg for qual male singr for 1 of kind classclly infl HM band. 
Pls be pro. responsbl & have gd vibrato. Paul, 213-665-
7820 
•M/F voc ndd by keybdst/arrangr for demo wrk on spec. 
J.Osboure. W Houston style. Soulfl contmpry R&B only. 
Aarion, 213-465-1684 
•Male Id singr wtd for blues rock band. Infl Stones. Faces. 
Crowes Nd sngwrlng skills & hrd wrkrs. Harmonica plyr a 
+.213-462-7465 
•Male Id voc ndd for exp HR proj. Hrd wrkg & dedictn Infl 
Dokken, Badlands. Tesla. Rehsl in Lng Bch area. Glen. Iv 
msg. 714-236-2242 
•Male R&B smgr. like Babyface. B.Brown. Al B Sure. 17-
22, must be gd 
•Male singr w/gd range, Ik & att wtd for mel pop metal 
band. No druggies or alcoholics. Call Alex. 213-322-0536 
•Male voc for orig cmrcl rock band in So Bay area. 213-
379-9331 
•Male voc w/medium to hi range ndd for band into Prince 
& VH. 818-282-5944 
•Male voc wtd by rock band w/lbl & mngt intrst. Infl C.Trick. 
Nelson. Jovi. 25-30. no smoking or drugs. John. 818-840-
9131 
•Male voc wtd for hrd Bad English type sit We have pwrll 
sngs & demo w/lbl intrst. Call Mike, 714-622-3898; Bruce, 
714-944-3838 
•Male voc wtd for hrd mel rock band, Hagar. Graham. 
Perry style. Call Darryl. 213-422-2129 
•NAVARONE KICK sks soultl aggrsv singr/frontmn for 
killer HR metal act. Have demo, studio & maj connex. Hvy 
rock image a must. Doug. 213-371-0579 
•Premier Canadian metal act w/signing imminent sks 
Halford. Tate inti voc. Numerous industry contacts, world 
class matrl. demo budget. Image conscious pros only. 
604-888-3021 
•Pro male voc ndd immed for cmrcl metal band, ready to 
recrd. Must have Ing hr, free rehrsl. Call Dave. 818-896-
8496: Johnny. 818-990-4551 
•Pro pwr pop cmrcl rock band. THIN ICE. nds male voc. 
Srs & dedictd. Mike. 818-880-1269 
•Pro w/rock vox & KROQ tastes. M/F. for duo now. band 
later. Ply guit/keys prel'd. Spandex, hr xtensns not req d. 
Scott. 213-820-Ö663 
•Progrsv orlg HR band w/cmrcl side. Have contacts, grt 
matrl. Skg Id singr. Dedictn a must, no Hakes. Tim, 818-
366-969Í 818-368-3346 
•R&B jazz, pop M/F voc ndd by keybdst w/24 trk recrdng 
studio for paid recrdng proj. Call Andy. 213-675-0925 
•R&B oriented voc wtd. Image a must. Dance, studio & 
live projs. Ben. 818-994-6202 
•RAGE IN EDEN sks male voc. A creatv & soulfl pro. We 
are a musicns band currently gigging, writng & recrdng. 
private studio Lance or Phil. 818-831-9389 
•Rapper wtd. M/F. for srs hip hop dance proj. Ages 17-24. 
Call LOU. 714-840-6757 
•Real band req s real voc. Hvy inf ellgnt futuristic band sks 
dramtic trontmn. Gigs penäirig 714-990-3177 
•Singr ndd for HR band, no beginners, no pros, intermed 
level. Call Pete, 213-692-8656 
•Singr wtd to practice & do gigs w/all girl HM band. Must 
be reliable, pro att. gd vox. Rehrs in Hllywd. 213-531 -7959, 
213-288-5616 
•Singr wtd Infl Bono. A.Rose. R&B music. Band 
DIONYSUS. 818-980-7252 
•Slngr/sngwrlr wtd by guit to form sngwrtng duo. Sngs 
1st. band later in range of Coverdale. Roth. S.Perry. Les. 
213-926-3350 
•SONIC 13 sks male lyricst/voc, HR, blues bckgrnd. No 
glam, no metal screachers. must be exp. Must be self-

sufficient. 213-467-6202 

Tatoo & goes to lunch w/Circus of Pwr. 818-505-1523 
•Slngr/gult/frontmn lkg forband/musicns. lkg gd. thinking 
big to create grist show on earth. Infl Kiss. 50's rock. Call 
Russ. 213-957-0762 
•Slngr/sngwrtrwould like to get a band to maximize origs. 
Style Stones, Petty. Lennon Tony. 213-657-8044 
•Strong aggrsv throat sks pro sit w/altmtv HR band 
Danzig mts Ministry. Pls. no Strip bands. Dana. 213-656-
3127 
•Very strong Id male voc avail for contrmpy pop grp. 
Styles of Champlain. Loggins. Collins. Skaggs. Strong 
writng abil. Publshd & srs. So Bay. Bill. 213-3/0-8720 
•Voc & guit skg bs & drmr to compl orig gothic quartet. 
Hunger, vision, reliability a must. Infl Killing Joke. Bauhaus. 
V Prunes. Kiljo. 213-938-2019 
•Voc avail for rock, grooving band. Open minded w/mgnt, 
atty or Ibl intrst 213-463-7316 
•Voc avail, lkg lor band, pref HM. Call Darryl. 213-874-
0995 
• Voc avail. Call now Very verstl. Jonathan. 213-851 -4012 
•Voc from Seattle avail for pro HR band or members to 
form. Age 25, Iks, tint, ambition. Pref band w/lbl & mngt. 
Timothy. 213-960-2010 
•Voc sks orig sounding band w/new Plant, Zen & Nirvana 
mts INXS, Kick. Style of dance rock. Must have keys, hot 
image & music Michael. 714-988-5353 
•Voc w/everything, clear 5 oct range, grt Iks, warm hearted, 
compl & total dedictn. sks signed act or close. No BS. Don. 
714-821-9814 
•Voc/frontmn. 22. Ing hr. lkg lor something cool I mi Aero. 
Nazareth. Crue, Guns. No posers. Valleys or Oranges. 
Mike, 213-464-7410 
•Voc/keybdst avail lor pro sit Call Burt, 818-889-2109 
•Voc/sngwrtr skg inlellgnl creatv textural guit to write grt 
rock tunes. Form band soon alter. No metal. John, 213-
836-9230 
•Voc/sngwrtr wnts to J/F band/recrdng proj. Pwrll sexy 
vox like Martha Davis. Have strong sngs. stage presence 
& dedictn tor success. Lisa. 213-392-8147 
•Voc/sngwrtr/guit avail tor srs molivtd wrkg sit Acous. 
folk. entry or anything w/substance. Bradley. 818-506-
8065 
• Wicked frontwmn w/pwrtl vocs & stage presence sks to 
J/F HR band. Infl lile. Srs only. Dawn. 818-761-4740 

•2 attractv black lem lor sinning grp. Send photo/age to 
Micky. 5891 Doverwood Dr, Culver City CA 90230 
•2 tern bekeng vocs ndd tor forming altrntv band B.Ferry, 
Gabriel, etc Richard. 818-769-8315 
•3 sexy young inspiring tlntd fem singrs wtd Io form all girt 
grp. R&B pop tunk sound Must be avail for hrd wrk. days 
& eves Tamiko. 213-750-5337 
• A Jamaican island voc ndd immed for recrdng proj. Jeff. 
213-390-9404 
• Adept voc ndd. cross breed of Hamell. Zander. Mercury. 
Perry for very mel HR band w/keys & mngt. Kurt. 818-996-
4041 
•Aggrsv & tlntd singrs wtd. male ages 16-20, for teen pop 
grp ala Wham. New Kids. The Boys. Contact Tom. 213-
874-3586 
• Are you exp? Skg voc. infl Zodiac. Nugent. Danzig. Pros 
only. Chip, 213 656-0982 
•Band w/3 albums sks hot male voc that knows how to 
move. Appearnc import. 818-594-0389 
•Boys, 12-17 who can sing & like to dance for new grp 
forming ala New Kids. Christy. 213-851-9210 
•Canadian premier metal act set to dominate 90 s sks 

•Fem singr & drmr lkg forguit & bs Infl NY Dolls 213-275-
8007 
•Fem voc avail for sessions & demo wrk. Grt pitch. Ids & 
bckgrnds. exp, pro. tape avail. Jennifer. 818-769-7198 
•Fem voc avail to form band Let s get together & jam. No 
druggies. 213-305-1504 
•Fem voc lkg guit. pref acous. to perfrm in coffee houses 
&/oropen mic nites. No pay involved. Forsrsfun. 213-659-
4351 
•Fem voc w/pro exp. image & vox. standrds to 90's style, 
sks immed wrkg sit 818-281 -9882 
•Fem voc would like to J/F C&W band 805-499-3109 
•Fem voc/lyrcst lkg for funk/rock band of 90’s. No drugs, 
no egos 818-709-8926 
•Fem voc/lyricst/poet, blues inf I. J. Joplin but prettier. 213-
746-3046 
•Funk out rocker w/indie deal lkg for guit. bs & drms. 
Jamie. 818-398-1482 
•Glam boy voc w/PA sks gutter glam band. Infl old Crue, 
LA Guns, PB. Floyd Pete. 505-291-9735 
•GuIt slinging glamr boy voc w/PA lkg forglam band w/att, 
tint & desire to become superstar. Presley, 505-291-9735 
•HI energy singr. heart blowing frontmn inf I by T. Waits. 
Thunders. Iggy, lkg for other musicns including horns & 
piano plyrs. Gall days 213-462-0448 
•HI soprano avail for demos. Pop. altrntv. R&B. Grt control 
& expression. Call if you have intrst in music. 213-829-
3287 
•HM voc & HM bs plyr team wntng Id or dbl Id guit plyrs for 
hrd core HM band. 213-464-1532 
•HR singr avail for recrdng & also to J/F HR band, blues 
orientd groove HR ol 90's. Call Lisa. 818-446-9462 
•If A.Cooper, Von Scott & J.Rotten had a baby w/J.Joplin, 
I d be It Pros only. 818-505-1523 
•Inspiring sexy 22 y/o black fem singr/tyricst lkg to collab 
or join R&B pop band. Inspirations. Vanities. Samatha 
Fox. Appolonia. 213-750-5337 
•Killer fem voc sks killer HR band. Infl Heart. Zep. Aero. 
Queensryche. Call Kathy, eves before 9, 714-761-1035 
•Ld slngr/sngwrlr w/strength in lyrics sks Idguit/sngwrtrw/ 
strength in melodies to form rock band. Broad minded. 
Billy. 818-955-9553 
•La voc avail. Infl Jagger. Cooper Lkg for Aero. Stones. 
Crowe type band. No glam or metal. Pros only. Dave. 213-
323-7542 
•Male slngr/sngwrtr/anangr finished R&B contract, sks 
only estab R&B bands in Hllywd area. Infl Babylace. Tone 
Tony Toni. Jim. 213-851-5062 
• Male voc avail, skg to do R&B soul matrl or tunk. Style like 
Babyface. Stylistics. Germanics. Blue Magic. Pros only. 
Studio sessions or niteclubs. 818-980-6555 
•Male voc. HR/HM. pop. sks pro sit, gigs, recrdng. mngt. 
various inti. Call Kevin. 213-852-4939 
•Male voc/sngwrtr. plys harp & some rhyth guit. sks srs 
minded band. Inll Alarm, U2, Idol. M/Hoople. Adrian. 818-
763-9218 
•New entry rock lem voc/rhyth guit avail lor F/T wrk. Other 
plyrs avail also. Linn. 702-438-8798 
•Pro black fem voc stylist, jazz, blues, pop. R&B. gospel, 
sks studio & demos only. Union affl. Casey 9-5, 213-/04-
1426 
•Pro fem Id voc w/3 1 /2 oct avail for demos & session wrk 
Grt w/harmonies & improv. Rozlyn. 213-964-3231 
•Pro voc. trained & exp, sks orig advanced 2 guit HR metal 
band w/progrsv edge or musicns to form band. Inll Fates. 
Queensryche. 213-285-8247 
•R&B voc skg band w/orig matrl. Very dedictd & have own 
style Maj infl B.Raitt, R.Cray. Call Debbie. 213-472-6785 
•Rock slngr/sngwrlr lkg to collab w/cmrcl proj. Have tourng 
& recrdng exp & pro att. 213-969-4808 
■ Sham less dog sks band w/mngt ala AC/DC mts Rose 

aggrsv voc in Tate, Hatford traditn. Our sound is pwrll. mel. 
mysterious, world class. 604-736-1930 
•Chapman stlcklst & drmr Ika tor singr w/tlnt. range, att & 
time, ready to rock. Lv msg. Call Peter. 213-344-2636 
•Christian voc wtd for oriq rock band in WLA area. 
Mature, pro & evangelistic. Call Rich, 213-392-5678 
•Cmrcl HR band w/grt image & sngwrtng now audrtng voc. 
Infl Jovi. Roth. Graham. Call Hans. 213-337-1164 
•Creatv voc by mnovatv rhyth section into funk. rock, rap 
& reggae. Call Gregory. 213-936-7818 
•Drmr & guit skg musicns to form intense rock blues band. 
Infl Queen. Zep. Hendrix. Beck. No make up, no BS. Brian. 
818-244 8139, 818-546-3215 
•Eclectic voc/lyrcst wtd for sngwrtng collab. My music is 
crashing of metal, disco, funk & folk. Dean. 213-461 -2736 
•Estab altrntv pop dance act skg fem bckgrnd vocs for 
studio wrk. live gigs, possbl tour, some pay. Call A or M, 
818-989-0574 
•Estab cmrcl HR band now auditng frontmn Have grt Ik 
& sngs. Infl Jovi, Winger. Mike Tramp. Call Allan, 213-939-
8357 
•Estab wrkg band lkg for pwrll black fem voc/front person 
w/stage presence & voc range. Into funk. rock. R&B. pop. 
rap. soul Mike. 818-508-1374 
•Exp Id singr w/soulfl mel vox ndd for funk rock hip hop 
metal band. Stage presence, Ing hr pref'd Sam. 818-282-
8330 
•Fem blonde/brunette alto voc. duo w/male baritone tenor 
P/T, panes, dinners, club wrk, standrds. 50's, 60 s, attire to 
accompany tux. John. 213-957-1168 
•Fem guit lkg for male singr into classic rock & inspiring 
new rock bands. Must wrk hrd & be able towrite lyrics. Call 
Nicky, 818-892-1293 
•Fem voc ndd for bekups & Ids to add soul to our Bowie, 
The The type attrntv rock band. Have gigs. Trent. 818-766-
6117 
•Fem voc ndd for demo & possible live perfrmc. Collab w/ 
P/R band. Must have demo tape. Contact Jeff. 818-842-
0907 
•Fem voc to team w/estab sngwrtr w/maj recrd deal for 
proj ala Wilson Phillips. Instrmntnl abil a +. model like 
attractvnss Janine. 213-478-4276 
•Fem voc wtd by fem voc to form C&W duo. 805-499-3109 
•Fem voc wtd for hip house pop dance proj Must be in 
shape, have sex appeal, a lyricst is a +. Call Kyle. 213-829-
4193 
•Fem voc wtd for orig rock proj. Lyric writng abil & instrmnt 
a +. Call Robert. 818-762-1 7Ó4 
•Fem voc/bckgmd singr wtd for band proj R&B. funk & 
ballads & jazz. Gd lkg fem that also dances well. 213-397-
8263 
•Frontmn wtd. Muat have own identity & tape. Morrison. 
Plant. Rose. Bono. etc. 213-874-9946 
•Frontmn/voc, Ing hr, harmonica plyr, wtd immed by 
grooving band. 818-705-0875 
•Funk frontmn wtd lor funk/rock/thrash band Must be 
able to rap & sing in same vein as Faith. Peppers. Fishbone. 
Have mngt & Ibl intrst Srs. 818-884-9167 
•Funky sng orientd HR band sks Tyler mts L.Graham w/ 
gd Iks, dedictn. strong vocs. Infl Aero mts VH. Randy. 213-
851-0462 
•Futuristic rap metal industr! configurations sks executive 
authority figure to help pilot devastationoi terrestial sphere. 
Chris. 213-413-6363; Louis. 818-241-5991 
•HI energy progrsv mel rock 3 pc. not just basic 4/4. 
somewhere between Rush & Dream Theater, currently 
plyng Strip. 818-763-3128 
•HI range male voc into inventive skinny R&R ndd for 
album. 818-763-2028 x 4081 
•Ld voc wtd for orig altrntv honky tonk hillybilly rock band. 
805 296-1386 

VOCAL LESSONS 

Randy O. 
(formerly of Odin, now w/Lost Boys) 

COVERING ONLY 
WHAT YOU NEED 
(WITHOUT THE B.S.) 

(818) 568-5678 

SETH RIGGS 
METHOD 

"Matthew teaches what 76 Grammy 
winners already know. That's worth a 
successful career." —Seth Riggs 

MATTHEW EISENBERG 
(818) 506-8959 

Seth Riggs Associate 

ICARE ABOUT 
YOUR VOICE 
Protect your voice while 
increasing your range, 
power and endurance. 
AUSTIN HOWE 
(818) 791-4818 

Teaching Lorraine Lewis 
of Femme Fatale 

I 

Production 
Company 

with major credits offering 
immediate opportunities for 
singers for record production 

and management. 
For information, call 
(213) 463-8999 

LEAD VOCALISTS 
You know you're star quality, just 

need that professional demo tape. 

You pick the songs, we do the tracks. 

call DIGI SOUND 
FULLY AUTOMATED MIDI STUDIO 

(818) 994-4007 

Need original songs’ Staff writers available. 

Angry or pissed-off at 
the music business? 

So are we!... 
Vocalist & Bassist 
with hard-as-nails attitude 

Wanted 
Call (213) 850-8870 

MALE LEAD 
VOCALIST/FRONTMAN 

WANTED 
Established hard rock funk band 

seeks soulful singer. Infl: James 
Brown to Van Halen. Have mgmt., 

representation, private studio, 

major label interest. 

James Bros. Mgmt. 
(818) 783-3930/(818)781-2263 

í 1 HR/HM 
T % VOCALIST 

. át TH ■. ■. 

HHHHH^Hovoiloble for studio work. 

GREG (818) 997-1814 

VOCALIST WANTED 
BY ESTABLISHED BAND 

STYLE: MELODIC HARD ROCK 
we have spec deal, 
gigs, image, rehearsal 
space, dedication. 

Send demo & photo to: 
1626 N. Wilcox, #284 
Hollywood, CA 90028 

Hard Rock Band With 
Female Vocalist Signed 
to Major U.S. Label 
Looking for young players: 

drummer, bass & guitar. Please 
send video, tape, bio, pix to: 
S.L FELDMAN & ASSOCIATES 

Suite 200, 1505 West 2nd Ave. 

Vancouver, B.C. V6H 3Y4, Canada 

ATTENTION: JANET YORK 

msr MD 
Male Vocalist/Lyrisist with 

britishblues style needed by band 
with European heavy rock sound; 
Zeppelin, Rainbow, Badlands, 
Whitesnake ect. 

Professional business attitude, 
and rock appearace required. 

213 659 5750 

MGMT. COMPANY 
Accepting demos from 

industry-ready Rock. Rap & 
Pop acts. Must have quality 
demo. Sorry, no calls until 
material has been reviewed. 

Mail packages to: 
Accurate Management 

5410 Wilshire Blvd.. Ste. 211 
L.A.. CA 90036 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: (213) 462-3749 

NEXT DEADLINE: WED., JANUARY 23, 12 NOON 

•Star voc wtd by hvy groove rock band Must have dynam 
range, star presence. We have Iks. tint & sngwrtng abil. 
213-257-4251 
•Stones, Crowes, Quireboys singr Band has developmnt 
dealw/lbl. Paid practices, sessions Frank, 818-962 3867 
•Tired of band that lack orig & convincing pwr? Likewise, 
we are of vocs. Hvy dramatic end of world type band Gigs 
pending. 714-578-0740 
•Tlntd unlq & aggrsv HR band audit ng kJ voc/frontmn Srs 
pros only Infl Queensryche. old VH. Damn Yankees. 
Aero. 213-874-6075 
•Total glam hr spray lipstick band sks singr. no uglies. 
Ages 19-22. 213-461-9149 
•Toto mts VH. still Ikg for L.Graham, Hagar & John 
Anderson all in 1 guy. We know you're out there. Call John. 
818-886-5857 
•Up & cmng HR act skg aggrsv image conscious Id voc. 
Call Fritz. 818-982-4771 
•Voc 4 trontmn wtd for progrsv rock band Infl Mahllion, 
Yes. Floyd Must be charismtc, open minded, intense, 
theatrcl. etc Craig. 818-301-9712 
•Voc sought for estab band, frontmn, image & att a must 
Band has demo & gigs. Infl Hulchin. Jagger type. 213-830-
2890 
•Voc w/PA for clubs & road wrk. Call Barry. 714-996-5199 
• Voc wtd by artist w/2 hits. Hvy rock for album & tour Send 
bio/tape/photo-video to 7510 Sunset #164, LA CA 90046 
•Voc wtd by pro HR band w/rehrsl & mtrst. We have Iks. 
tint & demo pckg. You'll have the same. Call Kenny. 213-
430-1931 
•Voc wtd for band w/slrong pwrll emotional matrl. Voc infl 
Bowie, P Murphy, Iggy, yourself. 213-936-3090 
•Voc wtd for funk pop metal jazz rock psycho for new proj. 
No drugs or time wasters. Call Keith. 213-827-3562 
•Voc wtd for orig Southern rock proj. Pros only. 213-465-
2588 
•Voc wtd for R&B band w/ballads. fem bckgrnd singr, gd 
dancer w/sex appeal 213-397-8263 
• Voc wtd w/strong vocs & writng abil for HR band w/studio 
& promo facilities. Danzig. Sabbath. Zep. Lee. 714-960-
5394 
•Voc wtd wtd for funky groovy R4R band. Have sngs, 
connex. Call Eric. 818-954-9257 
•Voc, If you wnl to make it big, you'd better be involved w/ 
grt sngwrtrs. This cmrcl HR proj has them. No drugs or 
handouts 818-990-2724 
•Voc/frontmn wtd for mel HR groove orientd band Rock 
image, exp & dedictn a must Call Steve. 818-766 4180 
•Vocs/frontmn wtd for cmrcl HR band. Killer image, 
dedictn & stage presence a must. Call if you have these 
qualities Kenny. 818-780-3099 
• WORLD S APART sks male Id voc w/exp. Progrsvgroove 
rock ala VH mts Rush mts Aero. Contact Grant, 818-548-
0346 
• Wtd, fem R&B singr that can blow ala Karen Wheeler for 
sngs to get publshng. No pay now, but later. Tracy. 818-
501-4310 
•Wtd, fem singr between age of 18 25. no exp ndd. math 
not ndd. just a gd natrl vox. Call Chris, 213-963-9037 
•Wtd, Id singr. Must have Ik & style Eady VH. 818-563-
4640 
•Wtd, slngr/sngwrtr. Crowes. Steve Earle, Eagles. Aero. 
Paul. 818-905-2180 
•X-Nat'l Peoples Gang guit sks voc/lyricst. 21-26. to form 
innovatv & eclectic band. Infl Jane's. Bowie, XTC. Who 
Chad. 714-673 1427 
•Young male singers, age 15-20. Id'bckgrnd. who have 
tint & like to dance for new voc entertaining show grp. Jon. 
213-399-4627 
•Ly rlcst w/strong clear upper range, stage exp & presence 
for hi energy rock trio Compl set of matrl, perfrmng @ 
Whiskey, Roxy. 818-803-8562 

BE HEARD. GET SIGNED. 
Be on a new quarterly promotional CD 
that will get your music to hundreds 
of major and independent labels, 
publishers and management firms. 

For further information 
and subscriptions: 

DEMONSTRATION RECORDS 
P.O. BOX 2930, LOOP STATION 
MINNEAPOLIS, MN 55402 

612-874-9369 

DRUMMER! 
Melodic Double Bass Basher 

seeks an established hard rock 

band. Lifetime dedication 

individuals need to reply only. 

Call Tracy 

(619) 390-7587/(619)268-4240 

Willing to relocate. 

WANTED: 
13-17 year old male 

SINGER and 
BASS PLAYER 
for rock n’ roll band. Great 
opportunity. Call Chuck. 

(213) 208-6547 

13. DRUMMERS AVAHABALE 
• A A A drmr avail, pro. Studied plyr, all styles, reads, chops 
& groove, studio & stage exp. Id & bckup vocs. Call Kevin 
Crabb. 818-786 3776 
•Aboriginal & mel stand up drmr/singr/sngwr w/tour & 
recrdng exp Ikg to collab w/rootsy & adventurous guit/voc. 
Call Rich. 213-969-8180 
•Aggrsv hrd htlng fem drmr sks band. Must be motivtd. 
Call Kym. 213-602-6114 
•Christian drmr w/pro att & equip skg estab orig mel HR 
band Infl Grand Funk. Kansas. Steve Smith. Call Billy. 
805 499-9452 
•Diverse drmr avail for studio wrk. all styles from funk to 
punk, very reasonable, call me. 818-508-9855 
•Dramatic & strange drmr into old & new punk & gothic, 
etc Iggy, R&Y Lorie. Soc Distortion, etc. 213-461-9612 
•Drmr & bst avail. 0 yrs together, wrkq to compl all orig 
R&R band. Mike. days. 213-281-6527; eves 818-760-
0382 
•Drmr avail for studio or live gigs, press kit & tape upon 
req. J.J.. 818-986-1478 
•Drmr avail for wrkg T40 band. All styles, gd att & equip. 
Sing Id & bckcup vocs. 213-876-1842 
•Drmr avail sks band musicns to form band w/infl INXS, 
L.Colour, funk. Call John. 714-521-4386 
•Drmr avail to do cmrcl proj. P/R. funk direction. Image, 
att. kit. etc 818-767-6280 
•Drmr avail, 8 yrs exp, Ikg for HR band. Must have 
contacts & future mngt Infl VH, Crue, Ozzy, Tesla. Mike, 
213-843-2734 
•Drmr avail, gd meter, gd equip, tmspo. Ikg for gigging sit. 
Infl by Motown. Latin. Brazilian, funk music. Allan. 818-
705-6469 
•Drmr In srch of full band. Styles are funk mts rock mts 
fusion. Ply ng 14 yrs. nd dedictd band. Steve. 818-342-
7533 
•Drmr Ikg for band infl by many types of music to form own 
uniq sound. Infl Jane's. Faith. James Brown. Zep. Brad. 
818 340-7562 
•Drmr Ikg forcmrcl R&R band. Infl Aero. S.Row, Cinderella. 
Ozzy Call Patrick. 213-216-9302 
•Drmr Ikg lorska/reggae army, early 80s ¡nil. Also ply guit, 
write & sing. Steve. 213-660-4538 
•Drmr Ikg for team effort band Infl D.Yankees. Jovi. 
Nelson, etc Call if srs 805-494-0136 
•Drmr skg band. All orig. I'm ready Io go. have equip & 
rehrslspot 818-918 6469 
•Drmr sks cmrcl HR band. Infl S.Row. Scorps, Dokken. 
Pros only Brett, 213 366-9421 
•Drmr sks hrd progrsv rock. Strong 60 s, 70's infl. Rush. 
Who. Hendrix. No flakes, no weirdos, no BS. Collin. 818-
762 2005 
•Drmr sks young hi energy plyrs to form band. Must be 
under 24 & have trnspo & equip. No glam. Call Chris. 213-
657-4729 
•Drmr w/vocs Ikg for weekend csls, club dates. All styles, 
have trsnpo. Dan, 818-789-0226 
•Drmr, hrd httng, team plyr, exp in studio & club circuits. 
Grt rock image, ini I Aldridge. Bonham. Pro sits only. Tom. 
818-766-5714 
•Drmr, progrmmr. avail for CD. video & demo projs. All 
styles. 213-943 9591 
•Ethnic funky jazzy groovy drmr sks wrkg proj. Pro exp & 
equip, tmspo. Infl Level 42. Soul II Soul. Drew. 213-823-
8984 
•Exp blues drmr avail. Ikg for straight ahead blues band. 
S.Ray, Clapton. BB King. Shuffle. 6/8 & rock. Charlie 
Watts style Keith. 213-478-1651 
•Exo drmr avail to join oro sit. Very strong Id vocs. Lng time 

THE 
MOMENT 
World Class Modern Bond Seeks 

Versatile Bassist & Drummer 
We Have: major industry 
contacts/representation 

(213)851-1873 
Will also consider 2nd Guitar, 

Percussionist, Bkg Vox, etc 

DRUM 
LESSONS 
Learn exciting new ideas and 

expand your playing! 
All styles: Heavy Metal to Jazz. 

Now accepting students. 
RICK STEEL 

(as seen in Modern Drummer 
and “Drumstó” TV show) 

(213) 392-7499 

pro proj. Xlnt listener & keybdsl. New Chicago. Skaggs. 
Colins. So Bay Bill. 213-370-8720 
•Exp drmr w/equip. image, live & studio exp, sks gigging 
band ala Dokken, Whitesnake. Brad. 818-894-4479 
•Exp percussnst, full set up. all styles & vocs. avail to wrk 
in acts for recrdngs, live pertrmncs or both. Srs only. Theo. 
213-645-4651 
•Fem drmr w/equip. Iks. posrtv att, sks to J/F cmrcl HR 
band Babies. Kings X. Cry Wolf. Srs only nd call. 213-437-
6996 
•Groove orientd drmr w/jazz. R&B & Latin inf I. pro att. Call 
Don. 213-705-6469 
• Jazz fusion drmr Ikg for srs musicns who can ply. infl by 
Holdsworth. Corea, etc. Call Steve. 818-705-6469 
•Killer drmr, fresh from NY, mega exp, strong vocs & grt 
image. Sks HR w/lks, hooks & more hooks. Pro only. Fran. 
818 764-4042 
•Killer pro drmrw/all the right moves sks ultimate sex rock 
band. Groove orientd HR. Inquire within. 714-893-6959 
•Loud, rude & aggrsv skin pounder avail. J/F real rock 
quartet. Devin. 213-465-9319 
•Mercenary hl energy hrd httng 24 y/o dbl bs drmr w/solid 
meter Ikg for compl band w/1uture. Pro levels only. Steve 
Ward. 818-906-9823 
•Morey Manzo, drmr. Ikg for T40, R&B. R&R, weekend 
gigs in So Bay. 213-641-8232 
•Multl-percussnst. congas, timballs. octipads, drm mach, 
sks orig band w/vision. goals & purpose Strong matrl, pls 
213-221-7354 
•NYdrmrskg studiowrk&/orestaborigHRbandw/image 
Must have compl promo pkg Call Jay. 607-724-8615 
•Pro drmr sks gig sit w/skilled musicns Contmpry jazz, 
funk. Latin, tour & studio exp Read, write, MIDI. can travel. 
Call Chns, 213 431-8317 
•Pro drmr w/all the exp you nd avail for studio & tourng 
wrk. I've got the groove, chops, att. the Ik. Cail me. 818-
508-9855 
•Pro drmr. solid, verstl, edge to dance, exp wrkg musicn 
.vocs, acous/elec, image, studio or live. No pay to ply projs. 
Jerry. 213 585-7114 
•Pro drmr,, 16 yrs exp. gigs, studio, avail for gigs, csls or 
permanentwrkg band Jazz, Latin, standrds. T4Ö. rock. all. 
Roland. 213-851-2334 
•Pro E Cst drmr w/maj recrdng & tourng exp sks cmrcl 
band w/mngt ala Extreme. TNT) Tesla. Charlie, 818-247-
9117 
•Pro groove drmr avail. Berklee grad w/acous, MIDI & 
vocs.Lkg fortours, recrdng or gigs. Tnfl Copeland. Aronoff 
Paul. 213-444 9717 
•Qual drmrw/10 yrs exp including Japan avail for sessions 
or estab band Xlnt groove & equip. Jim. 805-986-4741 
•Slamming rhyth pwr station sks band of 90's. Maj tint & 
style. Into Jane's. XTC, L.Cobur, Police. Mngt or Ibl intrst, 
pls 714-786-3754 
•SOA drmr sks skilled & innovatv musicns to create 
intrslng & orig sounding grp. Pls be open minded & creatv 
818-788-2309 
•Young hrd httng drmr from maj Ibl rock act avail for estab 
band. Contact Nathan. 213-379-2561 

13. DRUMMERS WANTED 
•50's R& B R&R drmr/voc ndd. Permanent position. Wally. 
213 257-0549 
• A drmr wtd for gothic quartet orig band Are you ready for 
91? We are. Inti Killing Joke. Bauhaus. Monty, 213-938-
2019 
• Altmtv rock band sks drmr able to ply w/click trk. Style of 
Cure. Joy Div. Siouxie. etc. Michael. 213-969-9140 
• Altmtv rock band sks tnbal drmr able to ply to click trk in 
style of Joy Div. Siouxie, Cure, etc. Michael. 213-969-9140 

ROCK* RAP* R&B 
We Record It All! 

• 1" 16 track @ 30 ips 

• MAC 11 Sequencing System 

• Live Room / Air Conditioning 
Tons of Outboard Gear/Synths 
Samplers/Drum Machines! 

MIGHTY MITE 
PRODUCTIONS 
(818) 763-0489 

GSM 
PRODUCTIONS 
Production Services, Demo 
Packages, Photography, 
Live Room, Effects, 

MSR 16,414, SP 1200. DAT. 
(818) 899-5273 

SONGWRITERS • ARTISTS • PUBLISHERS 
COST EFFECTIVE - CUSTOM MADE 
Production / Arrangements that get you results! 
• Demos & Masters to fit all budgets • 8TK & 24TK 
• Published writer/producers • Pro vocals/musicians 
• Expert midi programming/pre-production 
Pickups by: PolyGram, Atlantic. Peer Southern. Twin Towers, and more. 

ROSE STUDIO by the beach 
Free sampler tape - call (213) 452-3957 Keith 

•Amerlcan/Brftlsh rock/blues artist w/southem edge & 
xlnt matrl sks pro drmr. Have full proded masters, mngt & 
maj connex. 213-874-8272 
•Creatv drmr wid by guit w/own matrl for proj w/rock. 
fusion & jazz infl. Must groove. Gary. 213-542-9698 
•Dbl bs monster wtd for pro band ala Extreme. Dokken. 
VH. Must have xlnt abil. Iks & desire. We have demo & 
connex. Rich. 213-494-4338 
•Drmr for orig undergrnd rock band. EP out. various cuts 
on foreign compilations, w/bekng. Inti Angry Samoans. 
Ramones. Kevin. 213-397-7209 
•Drmr ndd for Hendrix tribute trio Hllwd area. Call Bruce. 
213 656-9709 
•Drmr ndd for sit. We've got the sngs, equip, att. Iks but no 
deal yet. VH to Extreme to Aero to Bullet Boys. Dave. 818-
341-2584 
•Drmr sought by HR band w/real Ibl intrst & vinyl history. 
Infl old Kiss. AC/DC. Kix, Zodiac. Brian, 213-876-9427 
•Drmr w/gd bekng vocs for ong band w/strong matrt, 
recrdng studio, upemng shows Dedictd, commitd M.Oil, 
Petty. Aronoff. Beatles. 213-466-8636 
•Drmr w/hrd & solid beat wtd for R&R band. NY Dolls. 
Dead Boys. Ramones. Iggy. Call Mike, 213-828-3186 
•Drmr wtd by 2 guit to form progrsv thrash band. Infl 
Megadeth, Kings X, Watchtower. Pro sits only. Steve. 714-
969-8442. Ron, 213-674-4028 
•Drmr wtd by band. Infl REM. Smithereens. Pretenders. 
We ll be recrdng & gigging. Wade, 818 441 -8347 
•Drmr wtd by estab cmrcl metal band, HAMMERLANE 
Dbl bs. exp & image a must. Maj connex. Infl S.Row. 
Whitesnake. Patrick. 213-787-2069 
•Drmr wtd by fem singr & keybdst w/orig proj & maj mngt. 
Infl K.Bush, U2. Maniacs. 213-829-1508 
•Drmr wtd by guit & bst for fusion funk rock instrmntl band 
Side proj Infl J Satriani. Eric Johnson 818-567-1746 
•Drmr wtd by hrd & hvy rock act ala Lynch Mob. Tesla. 
Whitesnake. We have demo & mngt 818-882-6862 
•Drmr wtd by spooky funkadelic rock artist for showes's. 
Maj Ibl & publshr intrst Hendrix. Prince. Parliment, Bowie. 
Christopher. 213-372-3208 
•Drmr wtd for altmtv college appealing type band, all orig 
music w/mngt. Infl Echo. Stone Roses Call James. 213-
461-0373 
•Drmr wtd lor altmtv HR band w/dark image Infl Damned. 
Lords. Call Mike Hell. 818-753 8548 
•Drmr wtd for band w/no shame ala AC/DC mts Rose 
Tatoo. 818-505-1523; 818-377-2743 
•Drmr wtd for beautifl aggrsv educated psydlc band. Must 
have lots of drms, abil. energy & flippy image. Infl Ride. 
KXLU. Pale Sts. Oil Scott. 213-392 2524 
•Drmr wtd for dark attmtv band. Infl Sister, Fields, Joy Div 
Tmspo, gd equip & commitmnt a must. Brian. 818-783-
0970 
•Drmr wtd for forming altmtv band w/AI rican percussv 
feel Richard. 818-769-8315 
•Drmr wtd for house/souLrock band Infl Zep, De La Soul, 
DeLight, James Brown. 213-668-0309 
•Drmr wtd for orig HR proj. Must be animal. Tony. 213-
322-5421 
•Drmr wtd for orig proj. style ala REM, Toad/Sprocket 
Call Seth. 213 436-7427 
•Drmr wtd for rock band. Infl Satriani, VH, Holdsworth 
Louis, 213-281-8983 
•Drmr wtd for tribal rock grp. 213-275-8007 
•Drmr wtd for upemng proj Gd Ik & att a must Srs only 
Infl Jane's. DeVinyls. Chameleons. Leslie. 213-969-0704 
•Drmr wtd, hrd httng, solid, for orig proj. Southern rock 
style. Pros only 213-465-2588 
•Drmr wtd. inti Clash. X. Hanoi, E.Cochran. Rick, 818-
753-8548 
•Drmr wtd, infl Floyd, Doors. Zep. Bozio. Into sounds, 
artistic impressions. Strong rhyths, subtle overtures. True 
artists only. Call Kanan. 213-467-4789 

DR G’s STUDIO 
16 TRACK 1/2” 

• TI IE BEST PRICES IN TOWN 
• THE HIGHESTQU ALITY EQUIPMENT 
(Studiomaster 24x16x16x2 console, Tascam 
MSR-16, great live room, Mac Ux, full midi 
and effects, many top synths) 

• GREATOCEAN-VIEW LOCATION 
call for rates 

(213) 399-5184 

IOS ÁNGELES 
RECORDING 
WORKSHOP 

5-Week 
Intensive 
Recording 

Engineering 
Program 

For FREE Catalog & Soundsheet 
I2268-MC Ventura Blvd. 
Studio City, CA 9I604 
818/ 763-7400 
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U FREE CLASSIFIEDS 

14. HORNS AVAILABLE 

14. HORNS WANTED 

15. SPECIALTIES 

(714) 489-1982 

IS TRACK STUDIO 

213 / 221 ■ 5006 

Demo£ $9500 kJ 

(213) 450-1946 
Custom Rates • Free Setup 

•Lkg for sax plyr, must ply only 3 chords, short & no rhyth 
Pref from Mid-West. Lkg for you, 3 chord. Michael. 818-
781-7171 

RUDY GUESS 
RECORDING 
ALBUM PRODUCTION 
MASTER QUALITY RECORDING 
FILM/TV SOUNDTRACK 
COMMERCIALS/VOICEOVER 
BROADCAST QUALITY DEMOS ON A 
BUDGET 
TASCAM 1/2“ DBX 16 TRACK_ 

16 & 8 ch PA • EZ Storage 
Hourly or "Lockout" Rates 

•2nd to the singr. the lyrics are it. I write lyrics, rap. R&R. 
R&B Ray 213-396-5245 
•Absolutely the best sound engineer in town now avail. 
Live gigs & studio sessions for mai to indies References 
on req Call Eric, 213-466-6452 
•Attn A&R Intriguing altrntv band. IF TOMORROW, ready 
for next step, demo pkg avail. Strong matrl. strong crossover 
potential. 609-695-3373 
•Attn music industry. MIDNIGT PARADISE is ready Call 
now, don't be left out. Promo pcks avail. 213-461-3461 
•Attractv exp recrdng artist, fem. sks investor. Pref atty 
specializing in recrdng & films. Srs minded only nd apply. 
Lynn. FAX only. 213-851-3681 
•Award winning sngwrtr. words & music, dynam live 
perfrmr.creatorofuniqxlraterTestialcreaturesforanimation 
& all ancillary markets, skg qual rep 213-276-7880 
•BACK STREETS nds pro guit tech. Steady wrk, will pay. 
213-256-0090 
•Band sks booking agent. Lenny. 818-763-8719 
•BMI accredtd sngwrtr w/sngs in styleof Prince, Madonna. 
J. Watley, etc. sks publshng deal. Srs inquires, pls. 818-
904-3499 

CELL 
BLOCK 

PRODUCTIONS 

Private • Secure 
Monthly or Lease 

DRUM ROOMS Available 

•Pro muslcn avail for all sits Ld voc. tenor sax. flute & 
MIDI wind controllr Call anytime Mike, 213-432-1311 
•Sax plyr avail. R&B, funk, jazz, T40. etc. Yrs exp + tour 
& TV credits. Srs calls only Dixie, 818-762-1151 
•Sax plyr/EWI wind synth plyr avail for studio wrk, demos, 
all styles Also for horn section arrangemnt, Rick. 818-845-
9318 
•Trumpet avail for studio wrk, tours & other local gigs. Exp 
all styles Bruce. 213-423-5992 
•Trumpet plyr. MIDI wind synth plyr avail for sits. Chris. 
818-882-8354 

NOTATED • LEAD SHEET* FULL SCORE 

PROFESSIONALLY ARRANGED 

PERFORMED BY FULL ORCHESTRA 

MIDI PROGRAMMED 

RECORDED AND MASTERED ON: 
DIGITAL • REEL-TO-REEL • CASSETTE 

YOUR SONG 
OR 

INSTRUMENTAL THEME! 

knows gn oeats tor roc* uoi kj beuonas from getting signed 
w/mngt. Alex. 213-390-2152 
•Singr & Id guit sk drmr & bs plyr team. Call Andrew. 818-
595-1124 
•Skg drmr for band, hvy rock ala Tango. Zep, sns of humor 
& abil to show up 818-776-0107. 818-781-6116 
•Solid drmr compl orig R&R band w/mngt & rehrsl spc. 
Dedictn a must. Infl Beatles, Mellencamp. Petty. Live 
shows & recrdng. Steve, 213-457-7229 
•Solid drmr wtd forcmrcl rock act skg Ibl. 24 hr rehrsl spc, 
gd sngs. hooks & contacts. Fem guit/voc. 818-766-0458 
•Steady Id pounder w-big kicks, plyr w/passion & pwr. 
Bckups a +. Lv msg. Steve, 213-871-6801 
•Well known LA HR act sks drmr. Killer image, trnspo & 
equip ndd 213-463-5643 
•World class wtd for estab HR act. Xceptnl meter, pro 
gear. Ing hr image, we mean Ing. Pros only. 818-989-4072, 
818-753-1432 
•Wtd, drmr for orig P/R grp Infl Journey. Bad Co. Bad 
English, Yes. Pending prodctn, mngt deal. Must have gd 
timing & chops, commitmnt. Marvin, 818-765-4905 
•Wtd, drmr. tempo changes a must. Infl include Maiden, 
Dio, Ozzy & Priest . No Metallica types nd apply Call Sean. 
818-891-5577 

Cail mov, in^y 
818/769-9569 

16 Track 1” Format 
Soundcraft console w/40 inputs, full midi, 
keyboards, modules, drums. Lexicon, 
PCM-70, DAT. Creative environment. 

Excellence is our standard! 
For rate and booking information 
(818) 981-4150 

•Drmr/percussnst wtd. orig proj, met based matrl. folk 
roots w/rock edge, solid time a must, have contacts. Greg. 
818-790-3948 
•Equally gendered, all encompassng altrntv theatrcl band 
sks drmr inspired by Sisters. DeVinyls. Iggy, to give blood, 
body & soul Sparrow. 818 508-1197 
•Estab altrntv pop band sks drmr for studio & showcs. 
Bckup vocs a ♦. Grt sngs, connex, Sting, Tears. Simple 
Minds, U2. Don. 213-371-4895 
•Estab mel HR band w/connex & recrdng studio sks exp 
hrd httng drmr to compl 5 pc line up. Dan. 818-988-7048 
•Estab voc orientd band w'24 trk demo. Ibl intrst. recrdng 
time, legal rep. sks drmr w/hi bckng vocs, classy Iks. Ing hr. 
Bill. 213-662-0841 
•Exploding raw pwr punk drmr wtd to compl all orig 70's 
British infl punk band. Short hr. 4 pc. pro gear a must. 818-
848-7605 
•Fem drmr for forming rock band. Various infl Debbie 
before 10 pm. 818-899-5570; Anna. 213-494-8972 
•Fem drmr wtd for estab all girl band. THE PANDORAS. 
Must have gd meter, pro att, sing harmonies. Iks & trnspo. 
213-851-5208 
•Flashy drmr w/lks & image ala Tommy Lee, Vicky Fox, 
wtd for new LA band. S.Row. Jovi vein. Under 25 only. 
Billy, 818-377-5286 
•Forming unlq rock bando! 90 s Keybdst, singr & guit skg 
pro minded individual only. We are snqwrtrs & team plyrs. 
El. 818 986 3941; Dan. 818-988 3945 
•Frontmnsksdrmrtopertrmongsngsinexperimntlband. 
Equip, trnspo ndd Big info. Anthony. 805-251 -0207; days 
805-255-1 Ô50 X art otic 
•Funk pop metal jazz rock psycho for new proj. No drugs 
or time wasters. Proj w/workj class bs plyr. call Pete. 213-
827-3562 
•HR pro) srchng for xplosvdbl bs drmr. Pwr party origs. gd 
hooks Infl early VH. Crue. Zep. Whitesnake. Tony, 818-
347-3116 
•Hrd httng pocket drmr wtd for orig hrd altrntv band Pro 
team plyr w/no timing problems Infl Who. Smithereens. 
U2. Pretenders Karen. 213-202-1603 
•Hvy rock drmr wtd by gurt w/2 current hits tor album & 
tour. Send bio/tape/photo-video to Drums. 7510 Sunset 
#164. LACA 90046 
•LAST SHADES OF DAWN sk pro caliber drmr w/ 
imagination for Jane's mts Byrds. Zep Must be able to ply 
anything, anytime, anywhere & love it. Nick. 213-960-
5655 
•LOST BOYS sks funky solid pwrtl drmr. pro equip. Ing hr. 
pro image & att a must. No drugs, pls. James, 213-962-
3754 
•M/F drmr wtd for pwr trio, 2 fem fronted. Jane's. 
Soundgarden infl 818-506-5113; 818 842-2423 
•Madman drmr w/sohd grooves & outrageous presence 
wtd for uniq HR band w/dynam sngs Moon, Bonham + 
modern infl 213-874-9946 
•MR MACCOB nds hrd httng drmr. Lks& att. AC/DC, Aero. 
Doug. 818-753-8639 
•Neo J.Joplln band sks dedictd drmr. Contact Andrew. 
818-595-1124 
•Orig altrntv band sks drmr w/exp. Fem Id singr, Hllwd 
area 818-790-1762 
•Orig altrntv band, drmr ndd. Fem Id singr 213-455-1005 
•Percussn plyr wtd. jazz & provision to dance music, all 
orig. 714-897-2807 
•Pro sit nds hrd httng drmr. Houston. 213-874-0125 
•Pro tribute to Zep skg sounding alike, hrd httng groove 
drmr. Must know matrl & have that big classic sound & feel. 
Richard. 714-854-3534 
•Pwrtl dbl bs drmr ndd tor very hvy yet mel metal band. 
Call after 5 pm John. 714-670-1704 
•R&B, funk groove orientd drmr w/chops wtd for live & 
studio projs. Call Ben. 818-994-6202 
•Rockgroovedrmr.gd Iks. grt krt. knows what to do w/sna 

24-HOUR HOTLINE: (213) 462-3749 

NEXT DEADLINE: WED., JANUARY 23,12 NOON 

•Choreographer wtd tor boys grp, age 12-14. teaching 
choreograph, street dancing, funk & hip hop. Christy. 213-
851 9210 
•DAT owners. I nd to use your DAT to make 1 -1 copies w/ 
my DAT in xchange for same. 818-786-4287 
•Engineer w/maj recrd & film credits skg projs for 1991 
Intrstd parties, pls call. Marty Bolin. 805-379-3534 
•Exp tech wtd immed w/van for upcmng paid gigs in & 
around LA area. Timothy, 818-986-5803; 213-652 3636 
•Fem rapper skg hi energy dancers. Recrd deal pending. 
Call for auditn. Rich, 818-998-2643 
•Funk rock mutti-instrmntlst/artist w/tons of crossover 
matrl lkg to sign prodctn deal. Hendrix. Prince. Parlimenl. 
Bowie. Courtney. 213-372-3208 
•Harp plyr sks wrkg blues band, Id vocs & guit as well, all 
pro vintage gear & yrs of exp 818-788-0610 
•Huge studio lockout in Valley area, will share w/right 
band. Have PA. a/c. parking, totally secure. 213-461 -8430 
•In nd of big hook hit sngs? Consult us to write them for 
you. We specialize in every style. Peteror Dave. 818-990-
2724 
•Investor wtd by tlntd girl band w/grt sngs. image. Have 
well know prodcr, recrd co intrst. Nd small funds for killer 
demo. Susie. 213-658-6580 
•Let's ply . Fem voc sks MIDI accompanimnt for restaurant, 
hotel circuit. Call Kelly, 818-841-9528 
•Mngr ndd. person that can lake no for answer but gets 
yes in action Altrntv dance rock. Max, 213-208-5039 
•Mngr wtd for 60 s rooted rock band. Have indie contract, 
dedictn over exp. Call Jeff. 213-660-8833 
■Muslcn sks well paying job in music or entertnmnt field. 
Reliable, punctual w/mngt exp. able to handle responblty 
well Bob. 805-298-7727 
•Nd a muslcn who plys many instrmnts & is grt sngwrtr. 
Have studio, instrmnts & same tints. Let's collab, write, 
recrd & rock. Ed. 805-251-1812 
•New ent ry rock fem voc sks pro mngt & overseas promotn. 
Linn. 702-438-8798 
•Non-profit organiztn resrehng socially conscious 
amateur/promusicns/concrts for magazine art icIe .Musicns 
Who Care. 619-259-8448 
•Persnl mngr wtd for band w/24 trk 5 sng demo on DAT. 
Band ala Zep. Leppard. 714-539-3539 
•Pro estab rock act sks mngt &/or bckng. We have hit 
sngs. team plyrs & most marketable band name in world. 
J J . 714-848-1639 
•Pro tech avail for nat'l lour. 7 yrs exp. guit tech, drm tech. 
Resume upon reqst. 216-782-6669 
•Prodcr wtd for sexy funk rock sound. Infl Sly Slone. Aero. 
Prince & Pwr Station 213-419-4355 
•R&B fem voc sks bckup rhyth section. Prosonly. pls. 213-
733-8916 
•Rapper, wrltr. dancer & rhyth progrmmr avail. 213-755-
2628 
•Roadies ndd for HR style T40 band w/shows cmng up. 
Pay negotiable 714-827-8095 
•Sound person wid for band doing clubs. No road wrk. 
Possibl pay. John, 818-343-9625 
•Violin, fiddle plyr wtd for folk band Mark. 213-541-1291 
•Wrltr team sks tint for collab for dance funk. Pros only. 
213-392-7038 
•Wtd. financl bckng for srs cmrcl HR act. Call Stacy, 818-
782-3154 
•Wtd, mngr for top recrdng C&W band w/album, video, 
prodee. Hllwd area. Top pay for aggrsv person. 213-965-
7868 
•Young entry pop artist lkg for promoter for concrts. Chris. 
714-984-9536 

16. SONGWRITERS 

•Aboriginal & mel stand up drmr/singr/sngwr w/tour & 
recrdng exp lkg to collab w/rootsy & adventurous guit/voc. 
Call Rich. 213-969-8180 
•BMI P/R sngwrtr w/LT Prodctns last sngwrtng credits & 
world wide airply/media, sks pro sit. Guit. Lv msg. Dan. 
818-348-5772 
•Cntry co-wrilr for BMI singr/writr w/band. Rick. 818-567-
4667 
•Eclectic voc/lyrcst wtd lor sngwrtng collab My music is 
crashing of metal, disco, funk & folk. Dean. 213-461 -2736 
•Fem recrdng artist signed w/maj Ibl sks M/F co-writr w/ 
tik recrd Lynn. FAX only. 213-851-3681 
•Fem slngr/lyricst w/xlnt connex sks guit/compsr w/own 
studio. Infl Blondie. Doors. GNR. Lucia. 818-753-7788 
•Fem slngr/lyricst, progsv music, strong lyrics, nds creatv 
mature 34+ musicn partner. Westside, to form new age 
jazz band w/edge. Justine. 213-392-5765 
•Imaglnatv lyricst/sngwrtr sought by singr/sngwrtr wrkg 
w/band Style rock & blues. Have 8 trk home studio. Call 
Rob. 818 848-6132 
•Inslplrlng sexy 22 y/o black fem lyricst/singr lkg for big 
break in business. Avail to wnte f or R&B band & individuals. 
Tamiko. 213-750-5337 
• Intellgnt creatv textural guit wid by voc/sngwrtr to write 
grt rock tunes. Form band soon after. No metal. John. 213-
836-9230 
•Lyrlcst avail for collab w/singr/sngwrtrs. Andrea. 203-
331-9057 
•Male singr/sngwrtr sks compsr to collab T40. rock, pop & 
dance. Have connex Bruce. 213-478-8815 
•Male sngwrtr/singr/arrangr finished R&B contract, sks 
only estab R&B bands in Hllywd area. Infl Babyface, Tone 
Tony Toni. Jim. 213-851-5062 
•Muitl-lnstrmntlst/sngwrtrskslyricst/voc/sngwrtrtocollab 
on bluesy rock. funk. R&B jazz grooves. John. 213-479-
1152 
•Musicns for poets, collab. ASCAP. 818-753-3319 
•Nd a muslcn who plys many instrmnts & is grt sngwrtr. 
Have studio, instrmnts & same tints Let's collab. write, 
recrd & rock Ed. 805-251-1812 
•Orig matrl. 2 sngs. R&B. xlnt grooves prodctn for publshng 
or release 213-392-7038 
•P/R singr/sngwrtr lkg to collab w/cmrcl proj. Havetourng 
& recrdng exp & pro att. 213-969-4808 
•Pop sngs wtd. dance & ballads for teen pop grp ala 
G.Michael. New Kids. The Boys. Contact Tom, 213-874-
3586 
•Pro sngwrtr. words & music, outslndng uniq orig matrl. 
avail for writng sessions or any creatv pro proj in nd of top 
qual matrl 213-276-7880 
•Publshd wrltr lkg to collab w/other publshd writrs. 
Connex. pros only. Call Jack, 818-995-4796 
•Sngs 1st. band later. Sngwrtr sks collab w/pro att. Infl 
classic to modern rock. Bill. 213-463-5710 
•Sngwrtr wtd for girl grp similar to New Kids & Menudo 
Dance tunes, ballads ndd in English & Spanish. 213-850-
1215 
•Sngwrtr wtd for new boyds grp similar to New Kids. 
Upbeat sngs ndd. Christy. 213-851-9210 
•Tasty exp sngwrtr/guit w/hit sngs sks voc or publshr to 
collab w/or recrd with. Lots of exp Pro sits only. pls. Brent, 
213-943-1098 
•Voc/sngwrtr/guit avail lor srs motivtd wrkg sit. Acous. 
folk, entry or anything w/substance. Bradley. 818-506-
8065 
•Wrttr/voc w/remake sng. style similar to UB40. has 
contacts w/maj recrd co to release indie single. Wtd. 
investor & indie recrd co. Steve. 213-904-3499 
•Young sngwrtr infl Elton John. B.Joel. lkg for collab. 
Chris. 714-984-9536 

4 FULL DEMO SERVICE: 
•FLAT FEE PER SONG SI 00 (per day) 

• Full Sequencing (32 TK), Sampling and Effects 

• Complete Library of over 5000 Sampled 

Sounds (ALL instruments included) 

• Why pay hourly time or musicians? 

ANDY CAHAN 
(Former member ol the Turlies, Producer from Rhino Records) 

(714) 622-5165 

Heart of the 
Valley Studios 

16TK- I” 
- MIDI Studio with 1/2" 8 TK 
• Tons of Outboard Gear 

• Live Drums • (2) Iso Booths 
• Rehearsal Studio with 24 Chnl. 

Triamp Console • Mirrors 

(818) 768-0402 

Master Quality Demos 
Complete Demo Service 
featuring arrangement, 

production, 16-track - 30 i.p.s., 
Mac II CX with Vision, pro synths, 

video lock-up, digital mix. 
Includes session guitarist. 

(213) 372-5806 

RECORDING STUDIOS 
• Great sound • Great rates 
Tascam TSR 8, DAT mix down 

Full Midi with 64 Track Sequencing 
Lots of outboard gear. 

Lots of samplers. Lots of fun! 
213*451*0994 
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(818) 761-1301 

(BIS) 990-5131 

RECORDING 

RENT A RECORDER Real Time Cassette Copies 

24 TK/DAT! (818) 993-4778 

75c 
$1 

$10 

EXCELLENT RATES 

(714) 622-7089 

PRO P.A. 
FOR HIRE 
213/827-3540 

STUDIO DEE 
16 AND 8 TRACK STUDIO 
$15 to $25/HR, ENG. INCL. 
2 DAT's, Neumann U87. YAMAHA SPX-1000. 
ROLAND MC500, D-50, M1R. QUADRAVERB. LEXI¬ 
CON. DBX. APHEX. BBE, NS 10 s. JBL’S AND MORE. 

CALL FOR INFO (213) 662-9595 
PA RENTALS: SMALL-MIDSIZE_ 

DAILEY 
REHEARSAL 

Large room. Big stage 
2000 w stereo PA, 

Storage, AC, 
block rates 

PLANET 
RECORDING 
16 TK 1 /2" 30 i.p.s. 
Big Room, great live 
recording or state 
of the art MIDI 

16 TRACK: 
$60 1 st day 
$30 2nd day 
$200/week 

8-TRK/MIDI/LIVE 
3 ISO ROOMS 
GRAND PIANO 
Excellent equipment & sound 

Creative Production Studios 
(818) 993-4643 

Quality Real Time Duplication 
• Full Digital/Analog Capability 
• Nakamichi/Otari Equipment 

• High Bias Super Chrome Cassettes 
SV-3500 Professional DAT Rentals 

ProSound Audio Labs 
(818) 972-2427 

KOLAROSA 
REHEARSAL 
• ONLY 8 - 10“ PER HR. 
• CLEAN ROOMS 
• EASY FREEWAY ACCESS 
• STORAGE AVAILABLE 

Call For Discount Rates 

(818) 781-5857 

$25/HR 
24-TK 

(818) 982-1557 
Audio/Video/Midi 

RECD R DIRE 
TRACK 

6 TRACK CASSETTE W/MIXER: 
$35 1st day 

$17.50 2nd day 
$100/week 

8 TRACK 1/2 in = M2/HR 
GREAT DEMO WITHOUT A BAND 

Producer/Composcr/Arrangcr 
with radio, film, TV, and album credits will 

turn your idea into hot music! Top equipment 
& great sound for a small price! 

_818-841-3316 

SUCCESSFUL 
PRODUCER/COMPOSER 
W/16TK DEMO STUDIO 
BLOCK RATES AVAILABLE 
Credits include Album/TV/Film 

(818) 840-9468 

RAY RAE SOUND STUDIOS 
Master quality demos w/digital mastering, 
24 channel mixing, 60 tk sequencing w/ 
SMPTE, Tascam TSR-8, Proteus, Yamaha, 
Roland, Alesis, Mirage, Sampling, MIDI 
Guitar & more. $15/hr with friendly 
engineer * musician * programmer 

Call Ray (213) 306-5097 

★ GERVASI RECORDING ★ 
$10/HR 1/2” 8 TRACK 

Includes producer, engineer, drum programming, song 
consultation, guitar, basses, D-50, digital delay. DAT. 
digital reverb. DBX stereo compressor. Sennheiser 
me. Tascam mixer/recorder. Comfortableenvironment. 

Call for professional demos. 

213-655-4346 

24 TRACKS 
Your house or rehearsal 
Mobile studio w/40 mic's/ 

EFX/18 Dl's for midi 
Neumann U87 or U47 • Free Video 

12 hrs/$300 w/engineer 
John (818) 243-6165 

16 TRK-r Format 

PRO ENGINEERS EQUIPMENT 

ROCK/ALTERNATIVE/METAL 
Killer Live Drums 

CALL NOW! (818) 893-0258 

PARAMOUNT 
NEVE I STUDER 
SSL/DAT/MIDI 

24- and 48-track recording 
Visa, Amex, MC (213) 465-4000 

WESTWORLD 
24 TRACK 

BEST VALUE 
HIGHEST QUALITY 

(818) 782-8449 

WRITER/PRODUCER 
MASTER QUALITY DEMOS 

MIXED TO DAT 
Rap/Jack-Swing/Hip-Hop/Pop/R&B 

David (818) 955-8476 

24 TRACK 
LIVE RECORDING 

2 TRUCKS 
Truck 1 : Dual Ampex and Amek 

$2000 
Truck 2: Single 3M M79 and Spectrasonics 

$1000 
John (818) 243-6165 

HIT SONGS need HIT DEMOS 
8 Trk/MIDI/Live Productions 

Competitive Rates 
Friendly Atmosphere 

Album, Movie, Radio Credits 
PRO DEMO (818) 957-0646 

FROM REEL OR CASSETTE MASTER 
¡INCLUDING 30 IPS) 

FROM DAT MASTER 

DAT TO DAT (15MIM PROGRAM: 
BASF CHROME C-30-60C 

NAKAMICHI DECKS 
213-559-9095 

VOICE LESSONS 
Study with a professional 
and experienced singer. 
Kevin Fisher 

(818) 708-3499 

MUSIC OPPORTUNITY 

RECORD CONTRACT 
We will present your demo tape lo major record 

executives. Service Free if not accepted. 
Over 25 years experience in the industry. 

For details: S.A.S.E. MILESTONE MEDIA 
P.O. Box 869 DepL MC. Venice. CA 90291 

Ml I K X 

24 TRK RECORDING 
Call for Discount Rates 
(818) 361-2224 

SUNBEAT 
SOUND 

PA Rentals with Operator 

(213) 532-9443 

CASSETTE 
DUPLICATION 

HIGHEST QUALITY 

REAL TIME DUPLICATING 
LASER PRINTED LABELS 

QUALITY CLONES 213-464-5853 

Pro Recording 
2” 16Trk 

$15/hr Special 
SPX-90, DBX, Linn Drum, Mirage, 
Yamaha, Live Drums, Live Piano. 

(818) 342-8753 

DAT or 30 IPS 2 TRACK: 
$35 1 st day 

$17.50 2nd day 
FX, Compressors, other good stuff 

1-800-287-2257 

VIDEO DEMOS 
FROM $65 

Fairlight FX or Choose Your Scene 
Titles, Animation & Editing Available 

Your Video Debut 

(213) 466-6756 

$69 DEMO! 
14TK MIDI/Analog 

Production • Musicianship • Programming 
Keys • Guitars • Amps • Sequencing • A/C 

STUDIO ONE 
“A songwriter's paradise" 

(818) 981 -2934 / (818) 596-2059 

G.M. RECORDING STUDIOS 
• 16 TK-1 /2”, Mac, Soundfools 
• Direct-to-Disc Digital Recording 
• Digital Editing/Mastering 
• Midi Production Workstation 
• SMPTE/Video Lock-Up 
• Amiga Video Graphics & Genlock 

Low Prices (213) 473-7384 

$22/HR 
24-TK 
465-4000 

VISA MC AX 

1 6 TRK/$1 6HR 
(in 5 hr blocks) 

• From demo tapes to post production. 
• CD quality • Piles of Midi gear 

Sound Choice 
(213) 462-8121 

SOUND SYSTEM 
RENTALS 

• PA Systems w/Engineer • Rehearsal Space 
• DJ Systems w/Free Delivery & Set Up 

Porta-Sound Systems 
(213) 676-4702 / Near LAX 

Quality Cassette Copies 
Why Pay More? 

• Best selection of tapes • Best decks • Open 
weekends • Fast turnaround • Best label type 

selection • Nice lounge & refreshments 

Call anytime (213) 837-3574 
Also, record your live performance on DAT. Ask me! 

8 TRK 1/2” 
S12/HR 

INCLUDES EVERYTHING 

RS dins 4® 
• DAT Mix y 

Call for FREE demo cassette 
(818) 886-5857 

CASSETTE COPIES 
★ Realtime Chromium Tope 
★ Some Day Turnaround 
★ Open Weekends 
* 100% Guarantee 

STRAIGHT COPY 
CASSETTE DUPUCATION 
(818) 509-6774 

24TK $18 
2” Otari, engineer incl + keys. 

Also avail 48TK 
w/automated Neve V. 

(818) 980-7541/ (213) 371-5793 
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Weve Added 
Something 

To The Mix 
Spirit 

There's something 

more to making 

music than the act 

of playing, singing, or mixing 

well. There's the spirit, that 

illusive energy that lifts your performance to new heights, 

producing music that exceeds your expectations. 

That same energy is the essence of Soundcraft's newest line of 

multi-track and sound reinforcement consoles, the Spirit line. 

With price tags that rival semi-professional entry-level consoles, 

Spirit makes available Soundcraft's innovative technology to 

anyone with a need to produce truly professional sound. The 

same sound that has distinguished Soundcraft in top recording 

studios and concert halls throughout the world. 

Spirit Live consoles, with a unique mono bus, come in three 

models: 8x3,16x3 and 24x3. Spirit Studio consoles, with inline 

tape monitoring, come in two models: 16x8x2 and 24x8x2. 

For the price, you won't find a fuller array of professional 

features than those in the Spirit line. To add Spirit to your mix, 

visit your authorized Soundcraft dealer. 

Soundcraft USA/JBL Professional 

8500 Balboa Boulevard, Northridge, CA 91329 H A Harman International Company 

J Soundcraft 

1 SPIRIT 
illinium 




