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CASSETTES
RECORDS
COMPACT DISCS

CLEAR, CHROME CASSETTES
1000 for *999

Includes bin loop master, test cassettes, highest quality BASF
Chrome high bias tape duplicated with Dolby HX-Pro, clear shells
and Norelco boxes, imprint direct-to-shell, normal size J-card
(color printing) and shrinkwrap. Type, layout and the composite
printer’s film set up is a separate charge.

12" RECORD SINGLES
300 for ¥799

Includes state-of-the-art lacquer masters, metal processing, test
pressings, label printing on your choice of color, label
typesetting, virgin vinyl records, stock jackets with die-cut hole
and shrinkwrapping. /

WE ALSO DUPLICATE CASSETTE SINGLES
AND 7" RECORD SINGLES - THE BEST!

YOU LISTEN, AND BE THE JUDGE !

WORLD CLASS COMPACT DISCS
1000 for 2340

Includes glass mastering from your 3/4" U-matic, disc |
replication, 1 or 2 color disc imprint, 4 color fold & rear card

printing (from your lithographic printer's negatives), jewel box &
shrinkwrap. When calling, ask why our C.D. quality is the best!

CASSETTES &« CD PACKAGE
1000 EACH tor #3199 !

The Cassette portion includes bin-loop master, test
cassettes, direct-to-cassette imprinting and plates, BASF
LHD terric oxide HX-Pro cassettes, full color J-card printing,

Norelco boxes and shrinkwrapping. The Compact Disc

portion includes the glass master, disc replication and
printing, jewel boxes, full color fold card and tray card

printing and shrinkwrapping. Typesetting and lithographic }

printer's negatives are a separate charge.

Typesetting - Layout + Design « Film Separations
b y in-house Music Industry graphic art specialists

AIRIRG

Custom Service

WE BEAT THEM ALL ON QUALITY AND PRICES |

TEL: (213) 849-4671 - (818) 843-6792

FAX: (818) 569-3718

1015 Isabel Street, Burbank, CA 91506
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22 MI(HAEl ROSS By Steven

20 |
NATALIE COLE

Natalie Cole has reached a new pinnacle with the |
across-the-board success of Unforgettable, a tribute to |
her father, Nat King Cole. Music Connection talked to
Natalie about the new album and her roller coaster
coreer.

By Michael Amicone

24
NEW YORK CLUBS

After spinning their wheels for years in LA., many
local bands make that trek to the Big Apple hoping to
find the gods more receptive. Here’s astory (complete
with o Club Guide) that tells you what to expect from
the local New York Club scene.

By Jesse Nash

P Wheeler

26 GUIDE TO NEW YORK CLUBS Compiled by Nick Paine

28 CHICAGO By Sue Gold
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Complete Package

Prices for Demos

500 cassettes
B& W ress Senes

(Indudes Block & Whlfe
inserts, clear shell, and
Dolby HX Prof

READY IN 7 DAYS!

500 CD's &

500 cassettes
Combination Package

ﬁ,.$2 990

clear shell, ond Dd
on cassdtes ond

500 CD's
Studio Series

$2.490

{includes color inserts,
a
l

blister pack)

Pro

All prices include design, typesetting
and color separations!

* Full color printing * Major label quality
* Deal directly with the largest independent
manufacturer in the industry

Add $25 to order for shipping casseftes
via 2 day air service.
Add $50 to order for shipping CD's via

2 day air service.

Call Toda
For Our
Full Color

Catalog:

1-800-468-9353
In PA call:
215-232-4140

ree,

DISC MAKERS
1328 N. 4th Street, Philadelphia, PA 19122

1-800-468-9353 Fax: 215-236-7763

BEFEEDBACK

# A Hook To Get
The Reader

Dear MC:

I must reply to Mr. Perkins’ ac-
cusations against Cafe Largo [Vol.
XV, #17]. His description of the
attendance to the benefit he orga-
nized here is a gross exaggeration
of reality. About 30 people paid to
come to that event and over 20
others were guests or performers.
This benefit was not a success and
Mr. Perkins tries tomake Cafe Largo
responsible for his own mistakes by
slanderingtheclub’s reputationand
manipulating the press. Also, if he
was warned of so called “unethical
methods,” why did he choose this
venue for his activities?

Because the very poor atten-
dance made our losses very high, at
the end of that cvening I discussed
with Mr. Perkins if he would as-
sume the expenses of the soundman
and doorperson. He agreed to this
alternative arrangement, ‘‘because
he liked the place,” concluding that
we were friends and leaving with a
smile. What he called my “tirade
performance” probably dwelled too
much on a frank but constructive
description of the failure of the event
and what could have been done for
better P.R.Ican only think that,with
his ego frustrated by a lack of suc-
cess, he is trying some malicious
accusations and knife in the back
tactics after having left the place
satisfied.

Furthermore, I suggest you call
Earth Action, the City of Angels
Hospice, Act Up LA and other non-
profitorganizations who have raised
thousands of dollars at Cafe Largo
to check their impressions.

Finally, the title Music Connec-
tion chose for Mr. Perkins’ letter,
*“Steal From The Poor,” is totally
unjustified and showsalack of jour-
nalistic professionalism and a dubi-
ous taste for sensationalism. After
calling Mr. Dolan, publisher of the
magazine, I found that this was “just
a hook to get the reader”(August
15,1991). Well, maybe you need a
hook, butIamcertainly not going to
be the bait.

Jean-Pierre Boccara
Cafe Largo (213) 852-1073

#) Changing Laws

Dear MC:

On October Ist, 1991, U.S. Im-
migration plans to impose a world-
wide quota of 25,000 for foreign
professionals planning to work in
the U.S. market. This would apply

to notonly musncnans but lechmcal

personnel, dancers as well as ac-
tors, athletes and many other cat-
egories of foreign professionals and
would include all individual team
members, orchestral players, band
members and crews. Since this quota

is a small percentage of the current |

|

level of foreign talent, the quota |

would be filled quickly and work

permits would be denied to the |

majority of foreign artists. Appli-

|

cants would be rated on their past |

level of success in the U.S. market,
so only established artists would be
allowed access to the U.S. The new
immigration law also states that fil-
ing cannot be accepted any more
than 90 days prior to employment
and for most engagements this is a
ridiculously short lead time.

This legislation is contrary to
the spirit of the Free Trade move-
ment around the world and this
change would have an extremely
negative effect on the range of cul-
ture and entertainment enjoyed by
the U.S. public. Since many foreign
governments, including Canada, are
considering reciprocal action, in-
ternational access may also be de-
nied to emerging U.S. artists.

Public comment is urged and
should be faxed in triplicate to: The
Director, Policy Directives and In-
structions Branch, Immigrationand
Naturalization Service, FAX num-
ber (212) 514-0197. Since com-
ments from U.S. citizens are much
more cffective, please fax a copy of
this letter on your letterhead to any

relevant U.S. contacts urging them '

to fax a letter of protest and to fax a
copy to their U.S. contacts urging

them to do likewise.
Jim Norris, Publisher/Musician
Toronto, Canada

= Censorship

Theodora Goebel
North Hollywood, CA

“Dyslexiccensure strikesagain. The |

recent cover artwork flack raised
over David Bowie’s new collection
is worse than laughable. Retailers
balking at distributing Bowie's al-
bum are running a smoke screen
past the public. This smacks of to-
ken retribution for mass marketing
garbage that shouldn’t have been
pressed inthe first place. That Tower
Records would run an advertise-
ment for an obscure baby act, inti-
mating they have Stevie Ray
Vaughn’s endorsement, albeit the
fact that Stevie’s been dead for less
than ayear, is far more obscene than
utilizing classic art work created
more than 3,000 years ago. In the
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WHERE
TO FIND

sense of Bowie's artistic integrity,
he stands among the clite coterie of
interpretive geniuses. Whether you
appreciate his musical/theatrical

presentations or not, you have to
admire his ability to constantly
evolve putting his talents in pri-
mary position. 2 Live Crew’s al-
bum, on the other hand, was ob-
scene not only for what was on the

US

CONNECTION

cover but also for the fact that its
monotonous drone hammers psy-
ches with morally incorrect mes-
sages. These people assume the
stance of role models for their fol-
lowers, yet they negate the respon-
sibility of gay bashing, women rap-
ing, firc bombing and gang banging
that their product endorses. Had
Michaelangelo lived in this time
period, he would no doubt be
equated with that twist in Indiana
who was butchering young men.
There isamajordifference between
making artistic statements evoking
analysis and appreciationandpeople
utilizing the media to disseminate
hatred credos and being paid for it
at the same time. That’s obscene.
That retailers have skewed report-
ing inthe publications charting sales

NEW
YORK
CITY

A selection of
newsstands and

success, leaning toward those art- bookstores:
ists having mega-promotion cam- | | e 42nd @ 7th Ave.
paigns while leaving solid artists » 8th @ Broadway
boasting ten, twenty and thirty-year | | e 49th @ Broadway
strong core audiences in the dust, | | e 46th @ Broadway
smgcks of new age payola.It’s time | |o 62nd @ Broadway
artists were judged on the socictal o 63rd @ Broadway
merit of their worth, rather thanthe | |, 574 @ Brog dway
sales charts and award show hype.
What's next, burning down librar- TG S
Rl o 57th @ 7th Ave.
’ » 44th @ 9th Ave.
g o 42nd @ 6th Ave.
e Commercial Apathy |. 534 @ 9h Ave.
Larry Rosenblum * 52nd @ 9th Ave.
Los Angeles, CA * 11th @ 6th Ave.
“In response to Doug Turlow’s let- | | ¢ 8th @ 6th Ave.
ter [Vol XV, No. 16], all Lhave to | |® 4th @ 6th Ave.
say is that today’s music is so mis- | | * 4th @ 7t Ave. (Sheridan Sq.)
erably bad and commercial any- | 55th @ 7th Ave.
way, who cares if your favorite rock (Wellington Hotel)
star is selling soft drinks, Taco Bell [ o 270 Park @ 215t
or beer? It doesn’t matter.” e 302 8th Ave. (Wendles)
Rk * 169 Spring St.
Now’s your chance to voice | [« 200 7th Ave. @ 215t St.
your opinion to the industry! | [+ 108 University
CALL MUSIC CONNECTION’S | |} V. 7200 St
th & 7th Ave (Drama Book)
24 HOUR e 42nd @ Lex. (Grand Hyat)
¢ 23rd @ 9th Ave.
N I (LaBoom Video}

79th @ Amst. (Royal Stat.)
PORT AUTH. LOCATIONS:
#12

#5 upstairs store

#4 bowling alley

#2 big stand

#9 downstairs under #12

HOTLINE |
(818) 503-7485

You say it and we'll print it!

IMPERIAL TAPE
Company, Inc.

1928 14th St. Santa Monica, Ca. 90404-4605

_ CUSTOM LENGTH
BLANK AUDIO
VIDEO CASSETTES

Ol IQ |

el

AUDIO AND VIDEO
DUPLICATION

NATION'S FINEST DIRECT PAD PRINTING
ON BLANK AND DUPLICATED CASSETTES

L =5

THIS IS GONNA BE THE ONE S

O 1O

vmperinl Tape Compnny Inc
| 1928 14th St., Sants Monics, Ca. 90404480

\JK
@ |
J! (YT
NATION'S LEADING AUTHORIZED DISTRIBUTOR
AMPEX 3M BASF
MAXELL TDK

Slde
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SERVICE ¢ QUALITY e INTEGRITY
SHOP THE REST THEN CALL THE BEST!

TO ORDER
213 o 396 o 2008 (LocaL)

800 e 736 ® 8273 (naTiON)

FAX ORDER

213 o 396 ¢ 8894
SHIPMENTS WITHIN 24 HOURS




Audio Production Complex
——Records — Demos — Rebearsal ——

Two Three
24-Track Rehearssal
Studios Studios

-~
Valliey Coentet Sivdios

Complete A/V Production
9 Year Proven Track Record
Hourly Block & Lockout Rates Available

* (818) 989-0866 *

* 5928 Van Nuys Blvd. % Van Nuys, CA 91401 *

s R

4 Stud/os K
Under 1 Roof!
Studio 1: SSL - Midi - Tracking
Studio 2: SSL - Automated Mixing - Tracking
Studio 3: Neve - Live Tracking - Mixing
Studio 4: MCI - Midi - Tracking
EQUIPMENT: Studer, AMS, TC Electronics, Lexicon,

EMT, Eventide, Vintage Mics
RECENT CLIENTS: Black Crowes, L.A. Guns, Junkyard
Ice Cube, Digitat Underground
Rates from $30-$65/hr. (reduced biock and midnight rates avaitable)

(213) 465-4000 ==

WHEN IT COMES TO RECORDING,

| THOUGHT

WE SUCKED!!!

Dear Recording Artists,

Producers, Managers;

We have recently been appalled at the level of quality coming
from our competition’s studios. Tapes without levels marked clearly,
track sheets written on toilet paper, straggley ends of tape with n
protection, tracks recorded and not marked on track sheets, vocals
poorly compressed, tracks equalized to the point of extinction, bass
drums found on vocal tracks, SMPTE found almost everywhere on almost
every track, and wow and flutter response that would frighten a tech
into hibernation. These are only a few of the atrocities that we have
seen lately.

Now, I thought we sucked because we didn’t have a 5’ 10"
voluptuous blonde receptionist (yet), or a red carpeted lounge with a
wet bar. We opted to eliminate these luxuries in order to give you
the lowest rates possible. What we do have is a brand new 64-input
Trident console, an Otari MTR 90, a host of microphones and outboard
geat and a large tracking room.

When you choose a recording facility, choose what matters. If
you simply wish to pay a higher rate, then pay us a lower rate and
send the difference to:

The Hunger Project
1388 Sutter Street
San Francisco, CA 94109-5452

When it comes to recording, END WORLD HUNGER!'!'!
Sincerely yours,

T Caedeer

Baraka
Two Guys From The Valley Recording Studio 818-985-2114

CLOSE-UP

Sheldon
Tarsha

By Maxine Hillary J.

It's mid-summer. The smog lays
on the San Fernando Valley like a
thick blanket. Most kids his age would
be at the beach or perhaps in the
mall. Anything to escape the heat.
For most fourteen-year-olds, sum-
mer vacation is a chance to be with
friends and to explore the first possi-
bilities of independence. But for
Sheldon Tarsha, summer vacation
doesn't exist. His life is music.

it's been that way since he was
two years old, and if he has it his
way, it'll be that way forever. Says
Tarsha, “I'm fourteen, I'm an engi-
neer and a musician...l just got a
compilation promotional deal with
Mercury 2000 Palinor Records." He
could go on for hours, but wait a
minute: Don'tpeople balk at the pros-
pect of having a “kid" engineer their
album? "I had that problem when |
was eight or nine. I've been doing
this for so long now...| wasn't always
this big. | just recently grew. As a
matter of fact, people are always a
bitleery. They're paying 85 bucks an
hour. Butallittakesis forthemto see
that | know what I'm doing.”

Sheldon's interest in the music
industry started when his producer/
father Danny Tarsha brought him to
sessions as aninfant. He recalls the
days when Ratt worked on their first
album and when Herman Rarebell
of the Scorpions used his father's
studio (Prime Track) to cut his solo
album. When other kids were play-
ing with Tinker Toys, Tarsha was
experimenting with electric gadgets.
“My dad taught me the ropes from A
to Z," he proclaims. “| could come in
here and work a session from start to
finish, because he has taught me
everything. I've been messing
around with electronics since | was
about three. My dad used to sit me
down and say, ‘Here's a PC board. |
want you to take out this component
and put it over here. Now this is what
itdoes.' And I'd say, ‘Okay!™

Sheldon and his dad still maintain
acloserelationship. Aside from work-
ing sessions together (the elder
Tarsha still does the majority of ses-
sions with the younger Tarsha help-
ing out) the two of them make music
every chance they get. No genera-
tion gap here—dad's love of rock &
rolt lives on in his son. it's not un-
usual for the younger Tarsha to plug
in the vocals that go with his father's
guitar work or to play rhythm along-
side him. The deal with Palinor is
actuallybased ontwo Tarshasongs,

Sheldon doing the vocals and some
of the instruments.
School—that nasty six-letter word
adolescents abhor—doesn't bother
Sheldon, who, already two grades
ahead of where he's supposed to
be, attends classes a brief two hours
a week. As part of a program known
as Options for Youth, he receives
packets of schoolwork that must be
completed in order to continue in the
program. According to Tarsha, the

local schools are gang infested and |

the accelerated learning process
enables him to spend more time in
the studio. “I just whiz through them.
| can go out and party on the week-
ends.”

Partying means hanging on the
Sunset Strip on Friday and Saturday
nights. Drugs, drinking and who
knows what else, symbolize the sec-
tion of West Hollywood that houses
the major rock clubs—but Sheldon
Tarsha expresses thathe canhandle
all that without succumbing to their
dangers. After all, he's been exposed
to drugs and drinking in the studio
since he could walk. At this point in
his life he sees them as diversions
from getting real work done and
peopie that come in the studio and
drink a 12-pack are just wasting
money. The Strip is a place to hang
with friends and listen to live music.
As would be expected, his personal
taste leans toward heavier rock, with
Skid Row and Guns N’ Roses stand-
ing as favorites.

One would wonder if someone so
youngreally has a grasp on whatthe
functions of a producer/engineer re-
ally are. According to Tarsha, his

l

|

duty is not to change someone's |

music but to make it more of itself.
He elaborates, “Ourjobis to broaden
originality. In our studio they come
out with something that's fully them,
only finished, refined and polished.
A person's music is them, we don't
change that.” Not bad for a “kid," but
eventhattermdoesn'treally apply to

Sheldon Tarsha. He'll be the first to |

tell you he's not missing out on any-
thing and that "being a kid is a state
of mind. There are 40-year-olds who
are still kids. | feel | have the best of
both worlds.”

Sheldon and Danny Tarsha can
be reached at Prime Track Studio,
7437 Laurel Canyon Blvd., North
Hollywood (818) 765-1151.
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|  Seventh Annual |
; Music/Tennis Festival
- Comes To Southland

By Sue Gold

WoobpLanp HiLs—Eddie Money,
Kansas. REO Speedwagon and
| Rush will all participate in the Sev-
enth Annual KLSX/Vital Care
Music and Tennis Festival on Sep-
tember 12-15, 1991. The four-day
event is designed to raise money for
MusiCares, Grammy In The Schools
I and the City of Hope.
The tennis tournaments will be
| held at the Warner Center Trillium
Complex (located in Woodland
Hills) and will feature musicians

and professional tennis playerscom-
peting on the courts. The weekend
will also include an all-star concert
atthe Warner Center Club Stadium,
featuring both musicians and tennis
pros onstage, with the artists sing-
ing some of their biggest hits.
Alsoscheduledto participate are
co-founders Dave Austin and Phil
Ehart (Kansas), members of Survi-
vor and Yes, David Foster and ten-
nis pros Brad Gilbert, Roscoe Tan-
ner and Todd Witsken.

H en_ley Concerts B_enefit_
- Walden Woods Project

By Sue Gold

Los AnGELES—AL least $300,000 is
expected to be raised by Don Henley
from his current tour in support of
the Walden Woods Project.
Henley, who was inspired by
Henry David Thoreau’s book,
Walden, has been at the forefront of
the fight io stop developers from
building on the land. Henley is co-
chairman of the Walden Woods

- i)
'PLATINUM LUCK

Project. Other members of the
project include Bonnie Raitt, Arlo
Guthrie, Michael Douglas, Whoopi
Goldberg and Don Johnson.
Henley will perform at the Irvine
Meadowson September 7thand 13th
and isdonating fifty cents fromeach
ticket to the project. In addition to
donations from each ticket, special
Golden Circle Tickets have been

3

Bonnie Raitt is shown receiving a platinum plaque for her latest album, Luck Of The Draw. Pictured (L-
R, standing): Rob Gordon, Director, Regional Marketing, West Coast, Capitol; Marcia Edelstein, VP of
Creative Services, Capitol; Mick Kleber, VP of Video, Capitol; Tim Devine, VP of A&R, Capitol; Bonnie
Raitt; Paul Bishow, Director of Artist Development, Capitol; Jeremy Hammond, VP of Marketing,
Capitol; (kneeling) John Fagot, Senior VP of Promotion, Capitol; and Hale Milgrim, President of Capitol.
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Dave Austin (Music & Tennis Festival Co-Chairman), David Crosby

s

(MusiCares Man of the Year), Stefan Edberg (1990 ATP Player of the '
Year) and NARAS President Michael Greene are pictured at the
Beverly Hills press conference announcing the Seventh Annual Music

& Tennis Festival.

soldinseveral cities around the coun-
try. Golden Circle Tickets (the buyer
receives a Walden Woods member-
ship) will be available for both Irvine
Meadows shows, as well as his per-
formance in Santa Barbara on Sep-
tember 14th. “There will be 150
Golden Circle Tickets available for
cach night [at Irvine] at $200 each,”
explained Sharon Fratello, Promo-
tion Director of Pollack Media
Group. “There will also be an after
show party, but there’s no guarantee
that {Golden Circle Ticket holders]
will meet Don.”

Radio stations around the coun-
try, including local stations KLXS

|

—
and KCAL, arc involved with the }
project under the name Rescue
Walden Woods. In addition toradio |
stations giving away Golden Circle
Tickets, several tickets have been |
auctioned off ($1,700 was donated
for a pair of tickets in Miami), and [
PSAs, which have been recorded by |
Henley, are being used by partici-
pating radio stations.

According to Kathi Anderson,
Executive Director of the Walden
Woods Project, there has been talk
of extending Henley’s tour to raisc '
more money. More than $1.5 mil-
lion has already been raised, but |
approximately $6-7 million is |
needed in total to save the land.
They will not know exactly how
much has been raised from the tour |

until it is completed. l
\ Two benefit concerts featuring |
’ Henley, Billy Joel and others are |
scheduled for New York on October
21 and 22, 1991. Henley held a
| similar benefit last year in Massa-
\ chusetts, which included a reunion
between him and former Eagles
Glenn Frey and Timothy Schmit. A
book featuring chapters written by a
‘ variety of celebrities ranging from |
| President Jimmy Carter to Jack
| Nicholson is also scheduled to be
| released this fall.
Tickets for Henley’s shows are
| available through Ticketmaster. For
information on Golden Circle Tick-
| ets, which are tax deductible, con- |
tact Sharon Fratello at Pollack Me-
dia Group at (213) 459-8556. For
more information about the project,
write: Walden Woods Project, 18
| Tremont St. #630, Boston, MA
02108.
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MUSIC VIDEO CONTEST
$5,000 DOLLARS IN PRIZES

($1,000 PRIZE TO WINNER OF EACH CATEGORY)

ROCK e METAL  BLACK e ALTERNATIVE » POP

Winning videos will be broadcast via sattelite throughout Europe and distributed in the Home
Video market. Winners will also be featured in Underground U.S.A.'s Music Connection ad.
ATTENTION INDUSTRY PERSONNEL: All video entries will be avoilable for viewing at our facilities.

M.U.V.’s NEW ‘91 MUSIC VIDEO CONTEST | MITHE NEW JUDGES

GENERAL RULES: | J. MICHAEL DOLAN

Publisher, Music Connection Magazine
1. New contest storts now and ends Sept. 15, 1991. Wmnerswullbemmumedmoﬁmm issve of Music Connection vl Y gozi

Magazine
2 Evefycmelsehie fo enfer contest except employees or relofives of M.U.V. Underg MusncConncd;onMogozneorMUV 's panel of judges. BRIAN NELSEN
3. All entries will be considered for M.U.V. Underground U.S.A. showswhuchorjll,nv::nsed for broodcast around the world and sold in Home Video mrkets. of Alice Cooper's Nighh‘ncre, lne.

4, Eorly entries will be immediotely featured in upcoming M.U.V. Underground
DO NOT SEND VIDEO WITH THIS ENTRY FORM! SEAN FERNALD
Please print clearly and mail this entry form to: M.U.V. Underground,

7080 Hollywood Bivd., #617, Hollywood, CA 90028 (213) 463-4699

Director of National Video Promotion, Capitof Records

|

|

|

|

| JOHN TOBIN

I Vice President of Communications,
| Dees Entertainment, Rick Dees Show
|

|

|

|

TROY WHITE
National Director of Promotions, Epic Records

BAND NAME: MUSICAL STYLE:

CONTACT NAME: PHONE:

PAUL EGGINTON
Head of Programming, Super Channel

ADDRESS:

qy: STATE ZIP




ESNEWS

M TV Expanswn '

HESIGNINGS & ASSIGNMENTS

Due By 1993

By S.E. Silverman

New York—MTYV Networks will
create three separate 24-hour music
channels by 1993. Onc of the sta-
tions will rescinble MTV’s current
format, while the other two will
specialize in specific genres.

The announcement comes as
MTYV cclebrates its tenth anniver-
sary. According to Tom Freston,
Chairman and CEO of MTV Net-
works, '“1991 has been the most

| successful year in MTV’s history,

and we're thrilled to celebrate

: MTV’s tenth birthday with this an-
nouncement. The supply iscertainly
there; far more videos are produced

than we can program on MTV, This

| is a new way 10 deliver MTV and
more of it. It’s advantageous to art-

ists, record companics, cable op-

| crators, advertisers and most im-

portantly, to our viewers.”
| The new services arc scheduled
to coincide with new fiber optic and
compression technologics whichare
cxpected to impact cable channel
capacity. With the planned installa-
tion of this ncw technology, MTV

hopes to deliver threc simultaneous
feeds on the same transporter at
relatively low incremental costs.

The three MTV feeds will be
refined during limited market tests
on five cable systcms in four mar-
kets, set to begin next year. Test
arcas include cable systems in Mas-
sachusetts and Media General in
Fairfax, Virginia.

Don Mathison, Senior Vice |

President, Marketing and Program-
ming for Media General, said, “We
are extremely interested in experi-
menting with this programming and
distribution concept and belicve that
it may have the potential to strongly
reinforce the valuc of cable to our
subscribers.”

Freston concluded, “As we end
our first decade, it is fitting for us to
be looking to the future with this
ncw concept. As we move forward
on this project and into our second
decade, we continue to put the
viewer first. They 1l getmore MTV,
and more of exactly what they want
1o sce.”

BENEFIT LP RAISbS $500 000

#
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Casser dar kicoidlpe

George and Olivia Harrison pose with Warner Bros. Records Chair- |

man Mo Ostin. A $500,000 check was presented to Romanian Angel

Appeal organizer

Olivia Harrison, representing the first royalty

payment from the sale of the benefit album Nobody’s Child, which
features performances by Elton John, Eric Clapton, Guns N’ Roses,

—

Stevie Wonder, Van Morrison and the Traveling Wilburys.
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Hanna Bolte

Zoo Entertainment has announced the
appointment of Hanna Bolte to the post of
Director, National Publicity. Bofte was formerty
with Epic Records, where she was Associate
Director, Media Relations, West Coast. In more
Zoo news, Leah Horwitz has been named
Manager, National Publicity.

Derek Shulman has been promoted to the
post of Chairman of Atco Records and Harry
Palmer has been promoted to the post of Presi-
dentof AtcoRecords. Shulman formerty heldthe
position of President of the label, and Palmer
was Executive Vice President/General Man-
ager of the label.

Sony Music Entertainment Inc. has an-
nounced the appointment of Sue Satriano tothe
post of Vice President, Press and Public Affairs.
Satriano joins Sony Music direct from her six-
year stint with Capito-EMI Music, joining the
company in 1985 as National Director, Media
and Artist Relations, for Capitol Records, and
exiting the company as Vice President, Public
Relations/Corporate Communications, for Capi-
toEMIMusic. Satriano will plan, coordinate and
liaison with Sony USA, Sony's U.S. headquar-
ters and Sony Software,

Digital musicalinstruments manufacturer E-
mu Systems, [nc. has announced the appoint-
ment of Peter A. Hayes to the post of Vice
President of Marketing. Hayes has served pro-
fessional stints with Metaphor Computer Sys-
tems, Businessland, inc. and IBM Corporation.

Quality Records has announced the ap-
pointment of Les Silver to the post of Vice
President, Sales and Marketing. Silver was for-
merty West CoastMarketing Director for Capitol
Records.

WEA has announced a plethora of new
appointments: Jeanine Mergethasbeennamed

g..

i

| ) /

By Michael Amicone

Merchandising Manager for the Los Angeles
branch; Dawn Mori has been zppointed In- |
House Marketing RepfortheLos Angelesbranch;
ShilahMomow hasbeennamedNational Prod-
uct Development Coordinator; Sue Costello
has been appointed to the post of Field Sales
Manager for the Philadelphia branch; and Mark
Stocke has been made the company's Mer-
chandisingManagerforthe Philadeiphiabranch.

SBK Records has announced two new
appointments: Michael Mena has been named
the label's Senior Director, New Music; and Neil
Lasher has been named Senior Director, Na-
tional Album Promotion. Bothmen willbebased |
at the label's New York headquarters.

Charisma Records has named Phyllis
Purpero to the post of AdMerchandising Man-
ager. Purpero will coordinate all tip sheet and
consumeradvertising andwilloversee the manu-
facture of all point-of-purchase materials. In
more Charisma news, Jay Perloff has been |
named East Coast Regional Sales Manager. ‘
Perioff will coordinate all of the label's retail
activities on the East Coast.

ColumbiaRecords hasannouncedthe pro-
motion of Paul Rappaport to the post of Vice
President, Artist Development. In more Sony |
Music news, Columbia has advanced Kid Leo |
o the post of Vice President, AOR; and Jim |
Delbalzo to the post of Senior Vice President,
Promotion. ‘

Linda Alexander

MTV Networks has announced the promo-
tion of Linda Alexander to the post of Vice
President, Corporate Communications, West
Coast, Alexander, who was formerly Director,
Corporate Communications, West Coast, will
oversee MTV Networks' corporate public rela- |
tions efforts for the West Coast as well as press
activities for MTV-owned cable networks.

!

Industry veterans Norman Winter and Wayne Edwards give a thumbs up to Edwards’ ‘

| new appointment. Edwards has been named to the newly created post of Executive
Vice President, Norman Winter/Associates/Public Relations. Edwards, formerly with '
l Capitol as a VP of A&R (he signed M.C. Hammer, BeBe & CeCe Winans and Tracie

| Spencer)and CBS as Publicity/West Coast Marketing Director, will continue his Music |

Connection Black Music Night Life Editor duties and also continue to function as a

1 correspondent for People magazine.

= ]
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Jill Johnson

} Company: MCA
Title: A&R East Coast Rep !
Duties: Talent scout & acquisition |
Years with company: 2 years [

Dialogue

Background: “I'm a little farm kid

| fromlowa. icame to New York three

years ago and attended the Institute
of Audio Research where | trained
as an engineer. After engineering
school, linterviewedfor alotofrecord
companies and was hired by MCA
as an A&R assistant. About a year
and a half later, | was promoted to
A&R Rep."

Why A&R: “I was a musician and
thought that engineering would fas-
cinate me. It did, but not enough to
make a career out of it. A&R didn't
become my goal until | was hired as
an assistant. For this record com-
pany, it all starts with A&R. | worked
under Bruce Dickinson and Susan
Dodeshere. They're bothvery strong
people with strengths in different
aspects of A&R. Working underthem
made me decide that this was what
| really wanted to do. Hopefully, I'll
get to spend more time in the studio
and eventually become a producer.
But that's down the road.”

Coming Up: “We have some great
new product coming from our New
York offices over the next few
months. The Tragically Hip and
Steelheart are from the N.Y. offices
and near the end of the year we'll
have albums from Law And Order,
Spread Eagle, the Lightning Seeds
and Jill Sobule, who is now on tour
with Joe Jackson.”

10

R, o
NY Scene: “The one great thing
about the local New York scene is
that any time of the night, you can
walk into any club or bar and find a
band playing there. And I'm not talk-
ing about rock bands only—like in
Los Angeles—I| mean all different
kinds of music is being played here.
In a club like CBGB's you can see a
rock group or an alternative group or
a folk group. The Cat Club and
Beowolf are more rock—butthe clubs
aren'tlike in L.A. where you have to
drive all over the place to get to
them. Right now, lots of bands are
getting into the funk/rock thing like

Chili Peppers and Faith No More.

Addmg to their ever-growing roster of successful artists, Impact Records has recently signed Michael

World Beat musicis also happening.
A lot of bands are of the feeling that
you've gotta make it in New York
before you make it anywhere else.”

Signable Artists: "| usually look for
two or three things. Nowadays, the
songs absolutely have to be there.
They've got to have at least two
songsthatjusthityou. Also, Ineedto
see and hear strong musicians. The
rhythm section has to be tight and
the front man has to be great and
have agoodvocalrange. Ifthe singer
has a very limited range, he'll bore
his audience immediately. As for
performance, chances are with new
bands, their stage show will need
developing and it's up to each indi-
vidual A&R persontodetermine how
much and if it's worth the effort. The
songs and the musicianship are the
two main elements for me.”

The Hardest Part: “Probably, the
most difficult part of the A&R job are
the hours. The hours are incredible.
I getin aboutnine inthe morning and
usually don't leave the office until
eight or nine that evening. Then I'll
go out and see bands in clubs. From
the record company standpoint, it
doesn’t matter how many hours you
put in—what matters is what you
deliver. You have to understand that
this is not a glamour job. We do not
sit here with our feet up on the desk
listening to tapes all day. Another
difficult thing is that you're always
having to test your own self confi-
dence. Making decisions that you're
making for your label. And your name
is going to be associated with that
decision. You've got to have self-
confidence if you intend to make it
through this job.”

Unsolicited Tapes: “The label policy
is that we do not accept unsolicited
tapes. The people who are serious
enough about their careers should
also be serious enough to find out

o
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who is in what position. If a tape
comes in with my name on it, | will
listen to it and send out an appropri-
ate response. If you're sending in
your tape to someone who worked
here two years ago, you haven't
done your homework. *

Advice: "Before setting out on the
road to play out, you need to know
that you are absolutely, 200% ready
to give it everything. And that what
you do, you do best. Understand
that more likely than not, people will
pass onyou many times over—that's
why you need to know you're doing
your best. It's the same as us back
here doing A&R—we spend most of
our time failing. But we keep going
on trying to find that one act. If you
believein what you're doing, go forit.
Eventually you'll getitifyou're ready.”

Grapevine

A Band Called Horse has just |

signed a development/record deal
with Epic Records and a publishing

deal with Sony Music. A&R Rep |

Ben Goldman signed the act to Epic |

while Patty DeVries delivered the
guys to Sony Music Publishing.

Lookforthe GeffendebutofChas-
tity Bono sometime next year.

The local L.A. club scene—espe- |

cially on the Strip, is as boring as its
ever been. Nobody outthere is caus-
ing any kind of a buzz at all with the

possible exception of one or two |

alternative acts. What's going on,
guys? Where's the flash? The ex-
citement? The lines around the
block? The imagination?

Word on the street is Taz has
called it quits after many years and a
couple of demo deals that didn't pan
out. We wish 'em well.

We hear reports that the China
Club (which just opened another
branch in Chicago) is selling its Los
Angeles location.

Morgan Creek act Mary’s Dan-

Al
% 5 * x
Y M \

Learns To Rock to the label. Pictured above (L-R) are (standing): Steve Barri, VP/A&R with Soren Madsen

and Kare Wanscher of MLTR and Randy Nicklaus, Senior VP/A&R. Shown sitting is Jeff Sydney, President

of Impacl Records, with group members Mikkel Lentz and Jasca Richler
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| Capltol Records has signed Blind Melon to a recording contract. The

band, currently recording Its debut (The Sippin’ Time Sessions) with |

producer David Briggs, is comprised of vocalist Shannon Hoon (you
may remember him as a guest vocalist with Guns N’ Roses), guitarist
Thomas Rogers Stevens, guitarist Christopher Thorn, drummer Glen

| Graham and bassist Brad Smith.

Pictured with the band above are

various and sundry Capitol A&R execs, along with label president Hale

Milgrim.

Ish will be headiining four nights at
the Troubadour on September 8-11.

Chart Activity

The new album from the Cult,
Ceremony, will be in stores in Sep-
tember.

U2 will release a new album en-
titted Achfung Baby, which will be
preceeded by the single “The Fly."
This will be the band's first new al-
bum released in some four years.

Waking Up The Neighbors is the
title ofthe forthcoming Bryan Adams
album on A&M. The single “Can't
Stop This Thing We Started” hits the
stores first.

Coming in September: Leap Of
Faith, Kenny Loggins, Columbia;
Psychotic Supper, Tesla, Geffen;
World Gone Strange, Andy Sum-
mers, Private Music; Help Yourself,
Julian Lennon, Atlantic.

Arista will be releasing a double
record set from the Jerry Garcia
Band. The setis comprised of cover
tunes that include versions of the
Beatles' “Dear Prudence” and
Dylan's “Tangled Up In Blue.”

In early October, Van Morrison
will issue a two record CD called
Hymns To The Silence.

On The Move

Capitol Records hasnamed Tita
Gray Associate Director, Black Mu-
sic A&R East Coast.

Margie Hunt has been promoted
to the post of Director/A&R for Sony
Music/Nashville. She will be in-
volved with talent acquisition as well
as producer and song selection.

] Virgin has signed the Fly Girls,
1 the singing/dancing team that ap-

pears on the weekly Fox-TV show In ‘

Living Color.

Phoebe Snow has inked a re-
cording contract with SBK and is
scheduled to make her label debut
early next year.

Commentary

The big news in the industry over
the last two weeks was that veteran
rockers Aerosmith had left the green
grass of Geffen Records for the
greener grass of Sony/Columbia,
fromwhence they came. Whatmany
insiders neglected to mention was
that Aerosmith still owes Geffen two
studio albums and a Greatest Hits

package. Onthe surface, thisdoesn't |

seem like much—unless you stop
and consider how longittakes Steven
Tyler and company to deliver a stu-
dio album. It is conceivable that
Aerosmith's first release for Sony/
Columbia will be at the turn of the
century.

Furthermore, who knows what
shape the guys willbe in at thattime.
I'm not talking about drugs or sex or
alcohol—I'm talking plain wear and
tear on the human body for perform-
ers who are already in their mid-
forties. And what about Tyler's voice
over the next nine years or so? Or
their album sales for the remaining
Geffen LP's? What if they don't sell
as expected? What if hard rock
music is passe? Suppose the rock/
metal marketplace grows smaller by
then?

Seems to me there are too many
ifs standing in the way of concluding
anew, multi-million dollarrecorddeal.
But don't fault Aerosmith. They, like
so many others in the music/enter-

tainment industry, seem to be turn- |

ing Japanese. | really think so.
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David Michael Jahn
Contact: Michael Ackerman

(213) 288-1620
Purpose of Submission: Seeking
label deal.

D0 ®DR®O®

PRODUCT ANALYSIS |
OF UNSIGNED TALENT |

DEMO CRITIQUE

We here at Demo Critique under- |
stand the problems of the struggling
musicians. We know they don’'thave |
the bucks to submit a master, 24-
track recording of theirsongs. That's |
why this is called Demo Critique and |
not Disc Reviews! But remember |
one thing: if your demo soundsreally
poor, perhaps it's too poor to play for
industry movers & shakers. Such is
the case with David Michael Jahn's |
five-song submission. The guitars
and drums are virtually buried in the
mix. Guitar solos jump out of the |
track at an incredible volume and |
bury the vocals. It's alltoo much. The
shame of it all is that most of this |
could have been fixed with a decent |
mix! David's vocals are felt, but hard
to decipher through the garbled batch
of instruments. Either start from
square one with a new tape or take
this one back in for a complete |
remix—but don't send this out to the
industry! |

LN

Roger Campo
Contact: Roger Campo
(213) 274-6305
Purpose of Submission: Seeking
label deal.

DPRIDPOVDO®O®

Immediately you know thatthere's
got to be something to the music of
Roger Campoifitattracted producer
Rudy Guess (producer of Carole
King's City Streets album) for the
entire project. Campo’s songs are
sensitive and meaningful and shed
some insight into the problems we
all face. His vocal delivery is ad-
equate though he's no Billy Joel.
Campo is looking for ‘Something
Soft In A Hard World” (great itle) but
really gets no relief. This is great
stuff to listen to because the song |
topics appeal to us all. There are a
few nice choruses here and there, |
but still nothing that | hear as a radio
ready hit. Roger Campo is from the
Jackson Browne-Bruce Hornsby
school of singer/songwriters. When
he writes, he makes certain that no
words are wasted. | liked the tape ’
but want to hear more of a selection |
next time. |

The Mirrors
Contact: Angie Vance

(818) 783-3162
Purpose of Submission: Seeking
label deal.

DRODPOGODO®O®®

The Mirrors’ three-song submis- |
sion contains "I Used To Be Wild,”"A
Lennon Song” and “Dusted"—and
they all sound as if they were written
by a ten year old! Lead singer Ed
Tigier, an award winning songwriter
according to the band's bio, has a
great radio voice. Really. But the
songs just seem to get in the way.
These should be called “ideas"rather
than songs because they aren't the
least bit developed. And then there
are the lyrics—as trite and simplistic
as could be. Here's a sample verse:
“From ‘Hard Day's Night' to ‘Let It
Be'/ Oh how his music used to set
me free/ For whenitseemed lhad no
place to go/ ‘Penny Lane’ seemed
the place to go.’ Give me a break!
You can't possibly be looking for a
record deal with songs like these.
Spend a few years developing your
writing skills or collaborate with some-
one that has more experience and
more of ahandle on songwriting. Not
with this tape you don't.

: To submit product-fo} anavlysis, send you} packag;s—zincluding photo, bioi& contacJ)V

to: Music Connection Demo Critique, 6640 Sunset Blvd., Hollywood, CA 90028.

All packages become the property of Music Connection magazine.

1



l Singer-songwriter Paul Brady.

Activities

Jambco/Mercury Records held a
record release party for singer/
songwriter Billy Falcon (whose pub-
lisher is Pretty Blue Songs) at the
World Cafe in Santa Monica. The
festivities included a beautifully
decked out continental cuisine buf-
fetincluding some monstrously deli-

| cious pizza and climaxed withashort
performance by Billy Falcon accom-
panying himself on acoustic guitar.
A low-key introduction to Falcon's
set was given by Jon Bon Jovi (who
is the founder of the newly-formed
Jambco label of which Falcon's de-
but is the second release). Falcon
should be in town shortly for a full-
blown concert in support of his new
album, Pretty Blue World.

Rondor Music's singer-

f songwriter Paul Brady, who is a
hero in his native Ireland, performed
recently at the Roxy for an apprecia-
tive audience, most of whom seemed

to know the lyrics to his songs and
‘ sang along with him. 1t was interest-

Pat Lewis

ing to see the Roxy set up with chairs
and tables all neatly arranged on the
dance floor and the waitresses serv-
ing drinks in glass instead of paper
cups. Brady's set, which ran close to
two hours, was riveting and high-
lighted numerous songs from his
new album on Mercury, Trick Or
Treat, as well as many older favor-
ites.

MCA Music Activities

MCA signed a co-publishing con-
tract with pop songstress/Atlantic
recording artist Alannah Myles as
well as an administration deal with
the music publishing companies of
GRP Records. The GRP agreement
features the music of GRP recording
artists Special EFX and works by
composer-artist Dave Grusin.
Grusin's catalog contains his music
from the motion pictures, The Fabu-
lous Baker Boys, Havana, Tequila
Sunrise and On Golden Pond.

MCA also picked up publishing

| The catalog of writer/artist Stephen Bishp, which includes such hits
as “On And On” as well as future compositions, will be represented
- worldwide by BMG Music Publishing. Pictured (L-R): Scott Welch,

BMG.

12

Bishop’s manager; Deborah Dill, Senior Director, Creative Affairs,
BMG; Bishop; and Danny Strick, Vice President and General Manager,

Songwriter/artist Peter Murphy
signed aco-publishing agreement
with MCA Music.

rights to writer-artists Peter Murphy
on Beggars Banquet/BMG,
Blackeyed Susan on PolyGram and
EastWest/Atlantic recording artists
Troy Newman and Blue Rodeo.
Blue Rodeo, by the way, was re-
cently featured in the movie Post-
cards From The Edge as Merril
Streep’s backup band.

Overseas, MCA concludeda sub-
publishing deal with Joe Jackson,
which includes the songs he wrote
on his new LP for Virgin, Laughter
And Lust.

Bob-A-Lew Music
Activities

Bonnie Raitt wrote four songs on
her new Capitol album, Luck Of The
Draw, including “One Part Be My
Lover” (co-written with her new hus-
band actor, Michael O’'Keefe). The
album also features a duet with staff
writer Delbert McClinton. "Slow
Ride" was co-written by Andre

o
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Pictured is Dave Coutts from Ten
Inch Men, a Long Beach-based
hard rock outfit who recently
signed adevelopment/publishing
deal with Warner/Chappell Music.
This photo was taken at a recent
Best Kept Secrets showcase held
at the Coconut Teaszer in West
Hollywood and sponsored, in part,
by ASCAP. i

Pessis and Bonnie Hayes, also staff
writers.

Huey Lewis and the News’ new
EMI album, Hard At Play, contains
songs by Lewis and other Bob-A-
Lew writers Chris Hayes, Johnny
Colla, Bill Gibson, Dave |
Fredericks, Geoffrey Palmer, |
Annie Stocking and Bonnie Hayes.

Bruce Hornsby penned two
songs in Universal Pictures’
Backdraft (“Set Me In Motion" and
“The Show Goes On"), plus “Barren |
Ground" in the film comedy Switch,
starring Ellen Barkin.

Andre Pessis has four songs on |
the new Atiantic album from Mr. Big
and two cuts on J.J. White's debut
album from Curb Records.

Australian artist Daryi Brithwaite
penned three songs for his Epic al-
bum, Higher Than Hope.

Another Australian talent, Chris
Knox, wrote “Face Of Fashion” on
Marshall Crenshaw's new MCA/
Paradox album, Life's Too Short.

Tower of Power makes its Epic

The Scorpions, who are published by PolyGram/Island Music, take
time out to pose for a picture with P.LM. staffers after a recent
performance at the Great Western Forum. Pictured with members of |
thebandis P.I1.M.’s Creative Director John Baldi (he’s the bespectacled
chap in the middle) and standing next to Baldiis P.I.M.’s Vice President '

Victoria Claire.

|
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Pictured is singer-songwriter John Welch, who was recently featured
ata Best Kept Secrets showcase. We recently received his latest demo

here at Songworks and were quite impressed with his new, harder- |

edged sound and strong, well-written tunes (he’s moved away from his
earlier pop R&B sound, opting for a melodic rock sound that seems to
fit him like a glove). This is an artist who is definitely worth checking
out. Give his attorney Gary Gilbert a call at (213) 859-6800 for a copy of

this dynamite tape.

debut with Monster On A Leash,
featuring songs by group members
Emilio Castillo, Stephen “Doc”
Kupka, Greg Adams, Nick Milo
and Rocco Prestia, plus staff writ-
ers Tim Scott, Billy Kent and Huey
Lewis.

Ray Benson (from Asleep At The
Wheel) made his acting debut witha
lead role in the TV movie Big T
opposite Dolly Parton. Benson
wrote the score, plus three songs for
the film.

Bob-A-Lew has signed New York
writers Jon and Sally Tiven, who
wrote “He Don't Know" for the new
Huey Lewis and the News album
and have four songs (co-produced
by Jon) on an upcoming B.B. King
album.

The Business Side

In further expansion of its Nash-
ville Division, BMG Music Publish-
ing has acquired the Southwing

Music catalog containing such Num-
ber One country singles as “Ocean
FrontProperty” and“Miami, My Amy,”
as well as the catalog of writer-artist
Gene Pistilli, who has also signed a
publishing agreement with the com-
any.

Worlds End, the producer man-
agement company, has been busy
with their new publishing company,

with Andrew Brightman handling |

the A&R duties and Diane Medak
handling the administration. Their
recent signings include Daniel Rey
(who is the guitarist for Delicious
Vinyl's Masters of Reality and has
written with the Ramones, Circus of
Power and Cycle Sluts From Hell),
Joe Hardy (who has written with

USpSIE Uuy

Georgia Satellites, ZZ Top, Little |

Caesar, among others), Ron Day
(who recently completed producing
demos for Mercury's Shooting Gal-
lery) and Soul (an unsigned Los
Angeles band with a Southern rock
flavor).

- Marc
- Cohn

By Pat Lewis

alking In Memphis’ is liter-
ally about a trip | took to the South about five years ago,” explains singer-
songwriter Marc Cohn. "I met some amazing people and heard some
incredible music without really intending to. By the time | got home, |
realized that all combined, it might make an interesting song.” Cohn, of
course, is talking about the first single from his self-titled Atlantic debut
album. But "Walking In Memphis,” which is climbing both the Billboard
Hot 100 and Adult Contemporary charts, isn't the only song from his new
album (which, by the way, is also steadily moving up the album charts)
that reflects the incidents and the people in his own personal world. “The
whole albumis pretty much a soundtrack about what’s been going on with
me during the course of my life and the people who listen to this album
will pretty much get caught up with who | am and where I've been.”

Yet as self-examining and as personal as Marc Cohn’s music tends to
be, there’s something so universal about who he is, where he's been and
what he has to say, thatit forces the listener to examine his own thoughts
and feelings and say, “Yeah, | can relate!”

“We're all isolated in our own way,” says Cohn, “but, in another way,
we're all connected. That's the beauty of music: It's one of the connecting
links between people. So, it's a wonderful thing to see my music
connecting with people that | don’t know and that somehow we all have
this record in common.”

Even beyond his earliest recollections, Cohn, who is the youngest of
four boys who all grew up in Cleveland, was always fascinated by the
power of music. “I think there’s just some people who have a music
sensor in their soul and if they hear something, it just goes off,” he says.
*] was told that music was the first thing that | was immediately obsessed
with. And my older brother had a band and they practiced in the
basement, so, I'd hear like Burt Bacharach coming up through the floor
boards. | was surrounded by music and had an affinity for it from the
beginning.”

And at an age when the only thing on most of our minds was how we
were going to sneak up on Peggy Sue and put a frog down the back of her
dress, Marc Cohn was already formulating plans for his future career.
guess the thing that really turned me around was the singer/songwriter
type music that was coming out when | was about ten or eleven and
onward,” Cohn recalls. *| remember when | got After The Gold Rushby
Neil Young. | was obsessed with it. | listened to it all of the time and was
intrigued that this is what somebody did with their life. I listened to a lot
of other artists too like Van Morrison, Joni Mitchell, Dylan, the Band, all

| those people. | was not only moved by what they did, but | became moved

" | to do what they did. So that's what I've been working on ever since.”

New country music foursome the Mavericks charged into Music City
fora spring showcase and left town sporting a deal with MCA Records.
The Miami-based group will begin recording their debut album in mid-
September at Miami's Criteria Studio. Pictured in Nashville waiting for
the ink to dry on their BMI writers agreements are (L-R): BMI’s Clay

| Bradley; Mavericks Ben Peeler, Bob Reynolds and (in the cowboy hat)
Raul Malo; manager Frank Callari of TCA Group; and Paul Deakin.
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A self-taught guitarist turned pianist, Cohn attended Oberlin College,
eventually transferring to and graduating from UCLA. He then moved to
New York to join his fiancee (they have since married and recently had
their first child) and joined a fourteen-piece big band-styled group called
the Supreme Court. Of course, all along, he continued writing and refining
his songwriting chops. The next eighteen months, he spent writing and
recording piano/vocal demos of his tunes, a copy of which wound-up with
Atlantic Records. And the rest, as they say, is musical history. Cohn
signed with Atlantic and co-produced his debut album with Ben Wisch,

| who had engineered his original demos.

Cohn doesn’t have a set “ritual” or a specific process that he goes
through when he writes. “{A song idea] could come from a conversation
where somebody could say something to me that evokes a mood or an

| idea,” he suggests, “or | can wake up from a dream and have anidea and

have no idea where it came from. | could even be sitting at the piano and
play a song that | know and make a mistake and that mistake leads to a
new chord progression and that in turn leads to a lyric and the next thing
I know, I'm walking off the piano bench eight hours later and Ihave asong.
I try not to think too much about it because really, it's mostly magical.
“The work comes in if you have an idea and you're not able to finish it—
something is distracting you or you have to leave and you can't finish it.
You come back a week later and sometimes it's impossible to finish
because that original mood is gone. That's when the work and the
disipline come in and really trying to get that mood back. So, that's why,
when | start a song, | do almost everything | can to make sure that I finish
it that day.”
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MAKING HIS MARX

SOUL MUSIC VETERANS

Legendary Motown sogwrlin-producing team Holla

~-

nd}Dozier/Hol-

land (Brian Holland, Lamont Dozier and Eddie Holland) recently dropped
by Ocean Way Studios to visit fellow soul music veteran Barry White
during sessions for his new A&M Records album entitled Put Me In

Joel played piano on the track “| Get No Sleep.”

Your Mix.

DODGE CITY SOUND: Dirty Looks,
recording their new album with pro-
ducer/engineer Max Norman and
assistant Jeff Shannon...Geffen re-
cording act the Hangmen, putting
the finishingtouches onanew project
with producer/engineer Jeffers
Dodge and assistant Jeff
Shannon...PolyGram act Lady
Antoinette, working on anew project
with producer Jeff Scott Soto and
engineer Jeffers Dodge...The group
Pressurehed, recording with pro-
ducer-engineer Randy Pekich and
assistant Jeff Shannon...Willie
Basse, recording with producer-en-
gineer Dennis McKay and engineer-
ing assistant Jeff Shannon.
MAD DOG STUDIOS: Atlantic
Records’ Alannah Myles, working

on her next album release with pro-
ducer David Tyson and engineer
Brian Foraker...Labelmatesthe Snap
Dragons, remixing two new singles,
with Dusty Wakeman and Michael
Dumas manning the console
...Preston Glass, working on mate-
rial for publishing company All
Nation's Music, Donald Tittle engi-
neering.

SKIPSAYLORRECORDING: Guns
N’ Roses, recently completed mix-
ing chores on their long-awaited,
long-delayed new album project, Bill
Price engineering and Chris Puram
assisting...Bill Price, also working
on the debut release by EMI record-
ing act RPLA...mix specialist John
“Tokes” Potoker, mixing Virgin artist
Nia Peeples for producer Howard

Hewitt, Louie Teran and Chris Puram
assisting on the project...Stephanie

Mills, working with producer Donald’

Lawrence and engineer Taavi Mote,
recording an upcoming Christmas
release for MCA Records, assisted
by G. Aaron Miller...A&M recording
artist Scott Grimes, tracking his de-
but album with producer Billy
Hughes, executive producer Herb
Alpert, engineer Chris Brunt and
assistant G. Aaron Miller,

SUMMA MUSIC GROUP: Mariah
Carey, in Studio A, working on her
new project with producer Walter
Afanasieff, engineer Dana Chappelle
and assistant Kyle Bess...MCA re-
cording actBell Biv Devoe and Bobby
Brown, overdubbing and mixing with
producer Richard Wolfand engineer

Ken Kessie...Producer Paul Fox, in
Studio B, cutting tracks for the new
Sugarcubes album, engineered by
Ed Thacker, assisted by Scott
Blockland...Producing team L.A. &
Babyface, in Studio A, workingon a
dance remix for Arista multi-plati-
num artist Whitney Houston, engi-
neered by Paul McKenna and assis-
tant Kyle Bess.

RED ZONE: Kenny Loggins, record-
ing vocal tracks for his next release,
Terry Nelson engineering, assisted by
Scott Lovelis...Dana Strum, remixing
various Slaughter tracks, assisted by
ScottLovelis... The Temptations, work-
ing on their upcoming release for
Motown Records, producer Ron Tyson
and engineer Rick Clifford manning
the controls.

IN THE STUDIO

fe
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PLAYING UP A STORM

Engineer Tom Weir and Steve Plunkett, former lead singer for Auto-
graph, are pictured at the console during sessions for Plunkett’s debut
solo album, due this fall from Quality Records.

Interscope recording act the Storm and producer Beau Hill (Warrant,
Winger, Ratt) are pictured during sessions for the band’s self-titled
debut release, due in September. The band consists of ex-Journey
members Steve Smith and Ross Valory and Greg Rollie, a former
member of Santana and Journey. Rounding out the band are Kevin
Chalfant and Josh Ramos. Pictured (L-R): Beau Hill (sitting on the
console), Ross Valory, Greg Rolie and Kevin Chalfant; and (standing in
back) engineer Jimmy Hoyson.

14

MUSIC CONNECTION, SEPTEMBER 2—SEPTEMBER 15, 1991




PRODUCER

ROSSTALK

Al

L 2

s |

Pat Lewis

PORTER

By Pat Lewis
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riginally from Leeds in England,
John Porter started out in the

music business as a guitarist (“l
got into music when | first heard Little
Richard on the radio when | was a kid,”
he recalls. “It was like—ah, this is what
| was waiting for!"} He performed with
numerous bands throughout the Six-
ties and did quite a lot of session work
as well—which eventually led to a stint
with Roxy Music as their bassist (‘I
never really thought of myself as abass
player,” he says, “l just did it because
there were no bass players around”). It
was during his tenure with Roxy Music
that he began arranging, engineering
and ultimately producing.

His first, full-fledged credit as a pro-
ducer was on Brain Ferry's first solo
album. Since thattime, he has gone on
to produce the Smiths, Johnny Marr,
the Five O'Clock Shadows, the Alarm,
Buddy Guy, Circle C, School of Fish
and Miracle Legion, among many oth-
ers. Porter now makes his home in
California, even though his work often
takes him abroad.

In his twenty-odd years of produc-
ing, Porter hasfoundthat no two projects
are the same, and thus, his job varies
greatly from one project to the next.
“Essentially,” he says, “you want to
make people feel good and relaxed and
try and get the best out of them. And
there's many ways of doing that. It
might just be being there at the right
time and smiling and making them feel
confident, and on another project, you
might have to write the songs, play on
them, arrange them and pretty much do
itallyourself. ljusttry to get the bestout
of people and try not to impose myself
[onthem] until 'm quite sure that things
are going to definitely be better. But
again, not until I'm pretty sure that
they've showed me everythingthat they
want to do. Quite often, | work with
young bands and { generally try and get
everything that they want down on tape
as close to the way they want to hear it.

Then maybe I'll tighten up the rhythm
section or [tell them that] the choruses
aren'tinthe right places or whatever, or
Il just jolly it along.”

Over the years, he's also found that |

asmusical styles have changed, so has
his outlook as a producer. “After the
punk thing came along and everybody
started bending notes and vibrato and
everybody used to leave the room and
go to the pub,” he admits, “l found that
what | liked in music wasn't necessarily
whatwas appropriate with certain bands

and how | thought it should be was |
ideologically unsound. | mean, | was
| Limiter/Compressor with Gate defines the

into what they used to call R&B and
blues, and Paula Abdul has kind of put
the last nail in the coffin. So bands
wanted to be out of tune and out of time
andthings like that and that was cool for
what they wanted to be. They didn't
want to be slick and funky anymore. So,
1 learned to, in a sense, start the music
from how the band wanted it to be. But
having said that, | can only take that to
acentain level. | like it to be sort of tight,
and | like bass parts to be bass parts,
etc., and | like to hear melodies, and |
like good songs.

“That's the other thing about produc-
ing records—the song is 75 percent of
it and then the performance is another
25 percent, and if you've got somebody
with a good song and they perform it
well, you can record it on a cassette
player and it will be a hit. On the other
hand, if you've got no tune and no
performance, you can spendbillions on
digital toys and it's stili going to be just
average. You can create anything in
the studio nowadays, but there's no
substitute for a good tune and perfor-
mance. | love programming and all that
stuff, but | still think that it's the tune
that's all important.”

Porter has produced artists who
cover a wide gamut of musical styles,
yet he finds it extremely easy to move
from one style to the next. “lt's all just
made out of the same notes,” he says.
“Music s a space/time relationship, and
the time is one, two, three, four and the
space is the notes around it, the chords
and the harmony or whatever, and it's
all composed ofthe same ingredients—
like the alphabet. And | can hear, from
somebody's point of view, that it's sort
of street music and dance thing or what-
ever. | love the blues, and if any music
is really good to me, it has that effecton
me. Mozart is really good because it
sounds like the blues to me and that's
my criterion of music.

“You can't expect every singer to
sound like Aretha Frankiin, you know,
and | really don't mind that. ! try to be
broad-minded. | wouldn't like to get
caught up in just one thing—which 1 did
after working with the Smiths. | got lots
of calls from Smith clone bands with
jangly guitar players from Manchester
and places like that. And you do get
lumbered accordingtowhatyou'vedone
before. It was the same after | played

with Roxy Music, all the bands that |

wore high heels and make-up and
sounded like art school bands started
calling me, which is why it was so nice
to do Buddy Guy, because thatwas the
firsttime in twenty years that | had done
something that | felt really close to.
“I'mtrying to work with anything that's
good. | love country music, but I've
never done country. When you don't
have a formula for producing, any kind
of music fits in.”
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Dual Channel Compressor from Alesis

The Alesis Model 3630 Duat Channel

expression “cost-effective and efficient de-
sign.” Priced at $299 retail, the 3630 offers
features usually only found in more expen-
sive strictly “pro” gear.

To begin, the 3630 is a dual channel unit
that can be stereo linked for dynamic control
of the entire stereo mix. You would connect
the 3630 between your mixing console and
your two-track or DAT recorder. This is a
criical application for a limiter/compressor
and tests sonic transparency. | found the

| 3630 works just fine and there is enough

output gain to get any final level to tape |
wanted because the 3630 is switchable be-
tween -l0dbv and +4dbu levels. There are
two operating modes for the 3630: Peak or
RMS modes. In RMS or average mode, the
attack and release times are fixed atnominal
values for most complex music sources such
as quitars, pianos, synth pads or vocals. |
found little “*dulling” of the sound when a
moderate amount of compression was used.
In Peak mode, front panel controls for attack
and release times are provided for precisely
setting how quickly the limiter/compressor
“atlacks” and begins compression and how
long the limiter/compressor “releases” or
ceases compression. Another professional
feature of the 3630 is your choice of either
“soft knee” or “hard knee" response. Soft
knee compressors work much like your ears
inthat they compress soundin a progressive
and more gentle musical way. When you
want the average loudness of aguitar partto
be louder, soft knee limiting will help. Hard
knee limiting, generally considered more
severe, means that the sound is immedi-
ately held to an absolute maximum as soon
as the threshold leve! setting is exceeded. If
a quitar part is played very dynamically or
peaking a lot and you need to control it
because you may distort the tape recording
with unexpected or accidental peaks, hard
knee limiting could help.

Besides attack, release and threshold
controls foreach of the 3630's two channels,

The PRO I0HE "Hi-Energy” microphone
is a hypercardioid dynamic microphone that

| has a floating diaphragm for reduced han-

dling noise. Since the voice coil is wound
from copper clad aluminum wire for lower
mass, the mic has very high output with

theunitalso has a separate Ratio control (for |
each channel) which sets the compressor's
“slope.” Slope or ratio controls how the out-
put signal of the compressor will change in
refation to how the input signal changes. So
a ratio setting of 4:1 means that for every |
input signal change of four dbs the compres-
sor will only allow the output to change one
db. Higher ratios mean a more clamped
sound such as for peak limiting. In addition,
the Model 3630 also has a separate noise
gate for each of the channels. The simple
gate has a Threshold (independent of the
compressor threshold control) control that
sets the input level at which the gate wilt
*open” orallow the signal to pass anda Rate |
control which sets the time period the gate |
stays open after the input signal falls below
the threshold setting. (This control is usually
called “release” and | think Alesis opted to
call it Rate so as not to confuse it with the
compressor Release control). The Gate be-
comes important if you are severely com-
pressing an already noisy source signal ike
a distorted guitar sound. Any limiter/com-
pressor will bring up the noise floor because
the dynamic range has been reduced so you
may have to gate orshutoff that sound when
it is not playing. Both noise gates can be |
operated without using the limiter/compres-
sor section of the 3630.

Lastly, the Model 3630 has excellent 12-
LED display metering of all functions. There
are three meters for each channel: gain
reduction or compression amount, an input/
outputswitchable meter and noise gate meter
thatindicates open or closed. The 3630 also
has rear panel jacks for side chain connec-
tions which allow external processors to be
interfaced to the limiter/compressor's inter-
nal circuitry. So advanced studio “tricks”
such as “de-essing” (removing sibilance),
*ducking” or automatic volume control and
‘keying” one signal on and off with another
signal can all be accomplished.

Ifyouareinterested further, contact Alesis
at 3630 Holdrege Ave. Los Angeles, CA
90016, or call (2I3) 467-8000.

udio-Technicc PRO IOHE Dynamic Microphone i

extended high frequency response. Fre-
quency response is measured at 50Hz. to
15,000Khz. with a sensitivity of -54.4dBm.

For more about the PRO IOHE, call Audio-
Technica at (216) 686-2600 or write to: 1221
Commerce Drive, Stow, Ohio 44224, }
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Cast of The Commitments

Be sure to catch The Commit-
ments. This newfilmby Alan Parker
follows the adventures of the self-
described "World's Hardest Work-
ing Band" in their quest to bring soul
music to Dublin. With a soundtrack
full of classic soul music offerings
from the likes of James Brown and
a cast full of unknowns, this film is
rollicking and full of fun, as was the
Los Angeles pub tourto which Twen-
tieth Century Fox and MCA treated
us press vampires. The film's plot
follows the band through their quest
to raise their own working-class ex-
pectations through their badly-timed
self-destruction, with glimpses after-
ward of what happened to the indi-
vidual band members. The ample
cast of musician/actors is led by
Robert Arkins as Jimmy. Though

The Rails with Wendy Barnes and Julia Ball on Musician Discoveris set. '

16

this film may be a bit too Europeanin
its bent for the mainstream, Show
Biz thinks our readership will like it
just fine.

A couple of issues ago, we told
you about the Rails appearing on
that most wonderful of cable access
television shows, Musician Discov-
eries. Unfortunately, at that time
there were gremlins in the works and
one of them ate the photo. Here they
are again folks: those are the band
members in a group shot with series
host Julia Ball and producer Wendy
Barnes. Your band can get on the
show by writing to Barnes Produc-
tions, 4141 Ball Road, Suite 109,
Cypress, CA 90630.

The Stevie Wonder soundtrack
for Spike Lee's Jungle Feveris in
the stores. The release of the CD

should eliminate all
the complaints
from those who felt
Wonder's music
detracted from the
images on the
screen.

Lookfor Michael
Jackson to head-
line MTV’s 10th
Birthday Special
when it airs over
ABC this Novem-
ber. This special

marks one of
Jackson'sraretele-
vision appear-

ances. Throughout
the pastdecade, he
hasonly performed
on the Motown
specialin 1983, the
Grammy Awards
in 1988 and most
recently on the
Sammy Davis
Tributein 1990.He
is first among five
planned super-
stars to be signed
forthe birthday cel-
ebration.

Don't look for
Madonna to ap-
pear on Michael
Jackson's long-
awaited Dangerous CD when (and
if) the disc arrives during October.
After the two attended this year's
Oscars together, there was much
speculation about the two teaming
musically. However, Jackson was
reportedly not pleased with
Madonna'’s statements to the media
that she wouldlike to redo his image.
Reportsthathe’s already shotavideo
with Macaulay Culkin (Home Alone)
are also premature. Though the
Gloved One has signed up directors
David Lynch, Tim Burton, John
Landis and Ri-
chard Atten-
borough to do
videos for the al-
bum, hewon'tbe
doing any until
he's finished the
album. Danger-
ous was origi-
nally scheduled
to hit stores a
year ago.

On October
26,MTV viewers
will be center
court in Los An-
geles for the first
MTV Rock n’
Jock Hoops
charity basket-
ball game. MTV
and an all-star
team of athletes,
musicians and
actors will be traveling to Loyola
Marymount University for a full-court
spectacular to benefit the Pediatric
AIDS Foundation (PAF). Ken Ober,
veteran announcer of MTV's Rock
n’ Jock Softball Challenge will host
the event, with color commentary by
Ahmad Rashad, Downtown Julie

Ken Ober

Michael Jackson

Brown and referee Colin Quinn.
Participating celebrities are expected
to be announced shortly.

ABC’s In Concert ‘91, the late
night entertainment series which pre-
miered June 7, has been renewed
through the end of the year. The
show, which provides the television
audience with front and center seats
for dynamic concert performances,
will continue to feature an illustrious
variety of music. Stars appearing will
inciude Alice In Chains, David
Coverdale, Bad English,
Fishbone,
Susanna Hoffs,
Chris Isaak,
Morissey and
Yes. They will
also air artist per-
formances from
the 25th Anni-
versary of the
Montreux Jazz
Festival in
Montreaux,
Switzerland.
The program
airs Fridays at
midnight over
the ABC Televi-
sion Network,
with stereo si-
mulcast on the
ABC Radio Net-

work.
Roberto An-
gotti, former

host of KROQ's Reggae Revolu-
tion, has moved to KMAX 107.1 FM
with a new show entitied Reggae to
the Max. The program airs at 6:30
p.m. on Saturdays.
Congratulations to Miles Davis,
whose popularity in France has won
himthe Knight of the Legion of Honor

Heather Harris
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medal at a ceremony at the Culture
Ministry in Paris. Another American,
George Wein, organizer of the Nice
Grand Jazz Parade, was also hon-
ored at the July ceremony.
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John Denver

John Denver is planning to res-
urrect his acting career. There are
several roles possible, but nothing
set,” he told Parade magazine. "l
made a very big mistake not to pur-
sue films more seriously after the
success of Oh, Godl, so now it's as
if | have to break into film all over
again. | want to explore and expand
that role (as a movie actor) and cut
my travel because of the children.

| Concerts and the record business
demand travel.” The twice-married
Denverhas three children; Zach (16),
| Anna Kate (14) and Jesse Belle
[ (2).
Grammy-winning songstress
Anita Bakerhas been setto singthe
| titte song for Steven Spielberg’s
| sequel to his 1986 animated hit An
American Tail. Baker will record the
tune “Dreams to Dream” for An
American Tail: Fievel Goes West
| that wilt be released this Thanksgiv-
| ing. The firstfilm's title song, “Some-
where Out There,” was nominated
for an Academy Award and won two
‘ Grammys.
| There was a wonderful cable ac-
| cess party thrown recently at Radio

R.C. and T.C. Hogart, Tom Kidd, Tracy Carrera and Randy Karr at Radio

in Santa Monica where everyone
from Tequila Mockingbird to vari-
ous MTV employees attended. The
occasion was the completion of the
Subterranean Sounds episode
featuring
Mommygod.
Though the
guys from
Mommygod
never show
their faces in
their videos,
that's not the
reason they're
absentfromthe
photo. Credit
the aforemen-
tionedgremlins
with leaving us
this picture of
series  host
Tracy Carrera
(front and cen-
ter) with (L-R)
R.C. and T.S.
Hogart, yours truly and Randy Karr
representing our own Tom &
Randy’s Excellent Videos.
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MUSIC CONNECTION, SEPTEMBER 2—SEPTEMBER 15, 1991

Heather Harns

The Hogart
couple men-
tioned above
have finished
writing the pilot
script for an hi-
larious network
television situ-
ation comedy
called Life’s A
Drag!Shouldit
come into be-
ing, the musi-
cal comedy
would follow
female impos-
tors the Camp-
ersastheypur-
chase a run-
down motel/
discolocatedin
the nether-
world between
Los Angeles
andlas Vegas.
Being the in-
dustrious bea-
vers that they
are, the
Hogarts are trying to arrange for the
presentation of this script as a play.
The venue hasbeenlinedup, andas
soon as they find a Carol Channing-
like lady (preferably with a track
record) who can sing as well as act,
everything will be a go. Interested
parties should write to Boxholder,
7985 SantaMonicaBivd., Suite 109-
274, West Hollywood, CA 90046.

Bravo has a very full month for
you. Beginning on September 7,
there's The Entertainer wherein
Laurence Olivier earned on Oscar
nomination for his portrayal of the
seedy, amoral vaudevillian Archie
Rice. This contemporary classic co-
stars Albert Finney, Alan Bates
and Joan Plowright. Look for it at
5:00 p.m. PST. Also look for The
Secret Life of Plants with music by
Stevie Wonder on September 3 at
10:30 p.m. and again on September
11 at 8:05 p.m. Jazz great Pat
Metheny makes his mark on Sep-
tember 13 at 7:35 p.m.

Louise Duart

Lawrence Ollvier in The Entertainer

Former Miss America, current
recording star and hostess of The
Soul of VH-1, Vanessa Williams,
currently stars as Richard Pryor's
love interest in Another You. But
don't look for her to steal thunder
from Pryor or co-star Gene Wilder.
“Look—Pryor and Wilder are leg-
ends,” she is quoted. “it's their flick.
I'm just the dressing.” ‘

Premiering on Showtime Sep-
tember 13 is Louise Duart: The
Secret Life of Barry’s Wife. This is
the second big Showtime special for
the talented impressionist/comedi-
enne, who stars as aput-upon house-
wife and mother whose fertile imagi-
nation and dead-on impressions of
Madonna, Cher, Jackie Mason,
Katherine Hepburn and many oth-
ers provide her escape from house-
hold drudgery. Co-star for the event
is Fred Willard (Fernwood Tonight)
who currently hosts the excellent
MTV-related program Access
America. M




By Michael Amicone

Contributors include Kenny Kerner,
Steven P. Wheeler and Tom Kidd.

SQUEEZE PLAY: Squeeze, a veteran British
pop band which has been cranking out excel-
lent music long on lyrical wit and melodic in-
vention, has just released what may be their
finest outing—and what is certainly one of the
finest records of the year, simply entitled Play.
Led by songwriting partners Glenn Tilbrook
and Chrlis Difford, Squeeze has rebounded from
their last LP, Frank, an album that fell through
the cracks at A&M (they subsequently left the
label for Reprise) and has crafted an LP that is
chock full of musical pleasures, strong subject
matter and wonderful arrangements, all of it
superbly produced by Tony Berg (Michael Penn).
Standout tracks abound: “Satlisfied,” “Letting
Go,” “Cuplid’s Toy” and virtually everything
else on the record. The CD booklet is also quite
interesting, with the song’s lyrics laced into an
actual play, something which, depending on
your mood, is very clever or mildly irritating as
you're trying to decipher where the lyrics are
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CELEBRITY ROCK: New from those crazy folks at Rhino is Golden
Throats 2, the second installment in their on-going quest to bring
listeners the best (or the worst) of celebrity sung rock & roll. We really
like how Senator Sam Ervin makes “Bridge Over Troubled Water”
sound like a campaign speech, the convincing match of celebrity to
tune in Phyllis Diller’s version of “(I Can’t Get No) Satisfaction” and
Leonard Nimoy'’s (pictured above) rendition of “Put A Little Love In
Your Heart.” What’s really impressive, though, is the CD’s 3-D cover,
modeled after the Rolling Stones’ Their Satanic Majesties Request
cover. And just in case the same demons who
possessed Muhammad Ali
(then known as Cassius
Clay) to sing followed
reviewers home,
Rhino has provided
an Audio Sickness
Bag, which we
found unneces-
sary. One devel-
ops a strong
stomach, not
to mention a
sense of hu-
mor, rather
quickly in
this busi-
ness.
—TK

hidden. A highly recommended album.
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ALL SMILES: Capitol recording artist Richard Thompson (fourth from
right) poses backstage with various label execs at his recent Wiltern
Theatre performance. Thompson’s solid new album, Rumor & Sigh, is
another example of this fine songwriter/quitar player’s talent.
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SIXTEEN CANDLES: Capitol recording artist Tracie Spencer made her
L.A. concert debut and celebrated her Sweet Sixteenth birthday with a
sold-out show at the Roxy recently. Tracie, who is currently enjoying
success on the Black charts (her latest release, “Tender Kisses,” is
following the path of its predecessor, “This House,” up the charts), was
presented with the world’s largest Twinkie, emblazoned with sixteen
candles. Pictured (L-R): Capitol President Hale Milgrim, Tracie Spen-
cer, Capitol Senior VP of Promotion John Fagot and Senior VP/GM of
the Capitol’s Black Music Divislon Step Johnson.

PLATINUM PALS: Fellow labelmates Amy Grant and Extreme’s Gary
Cherone are pictured congratulating each other on their respective
platinum successes: Amy Grant has scored two consecutive hits
singles (“Baby, Baby” and “Every Heartbeat”) and Extreme hit it big
with their better-late-than-never hit, “More Than Words."”
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ARTISTIC CASTRATION: As you may or may notrecall,
when the David Bowie-led band Tin Machine released
Its first album, each configuration—cassette, CD and
LP—sported a different cover (different poses from
the same photo session). Now, for their second re-
lease, Tin Machine 2, thelir first for new label Victory
Muslc, they’ve outdone themselves. The original cover
deslign (pictured right), which has since been cen-
sored for stateside release, features four Greek stat-
ues (known as Kourol) with fully exposed genitalia—
the same statue that can be found In some of the
world’s top art gallerles. Apparently, when certain
retallers warned that they wouldn’t stock the LP with
Its original cover, censorship reared its ugly head
. and the band was forced to zip up Its collective
~ crotch and release a less graphically offensive
cover for American consumption (though the al-
~ bumwill appear in a cleaned-up version inthe U.S.,
. with the genitalia “chiseled out,” it will sport the
. original cover outside of the U.S.). Let’s hope that,
like the cover, the music on Tin Machine’s fine new
album can create a stir, since their first album
received a cool reception from the public.

v

ALL IN THE FAMILY: Not content to rest on his laurels
or his famous brother’s name, 20-year-old Marky Mark
Wahlberg (pictured left, shirtless), after performing In
front of 70,000 screaming kids In Massachusetts and
Los Angeles, quit New Kids on the Block to put to-
gether a grass roots rap band. I left New Kids,” Marky
told MC, “because | could never see myself singing
those ballads. | didn’t care If | was poor as long as
people understood my music.” Well, as fate would
have it, Marky won't ever be poor agaln. He's got a
smash single on Interscope called “Good Vibrations”
and a hit album, Music For The People. And as for his
brother Donnie Wahlberg (a current member of
NKOTB), just check out the production credits on
Marky's album. “If it wasn’t for Donnle, I probably
wouldn't have made the record,” Marky revealed. “Be-
cause we're brothers, we’ve been communicating with
each other all our lives. And besides, Donnie has all of
that studio experience behind him. Some of the beats
he came up with for the record were incredible.” Thin
on samples and thick on grooves and positive mes-
~ sages (although in one tune,“Wildside, ” the band
2 does stray Into Lou Reed territory and lift one of his
x more famous melodies), Marky Mark & the Funky
% Bunch are concluding several whistle-stop promo
'S dates before heading off to Europe. As for whether or
S not Donnie’s name on the LP will influence buyers,
= Marky puts It this way: “Everyone knows that Donnie
was involved, but | think they’re
curlous to see and hear what I'm
about. Anyway, | have to make my
own Identity.” —KK

MUSIC CONNECTION
Ten Years Ago...

Tidbits from our tattered past

THAT'S A LOT OF BULL: We told
you how loud disco music can turn
mice deaf, 50, to be fair, we'll give you
some news on the country front this
time. The medical profession has
linked riding mechanical bulls with a
new disease called thabdomyolysis,

IN THE CARDS: Brockum, a pre-
mier manufacturer of rock mer- 3 .
chandise, in conjunction with the :‘ N ™l 4 which can cuase kidney failure, “chew
Major League Entertainment, Inc., 3 et T up” muscles and tum urine red.

has released the first rock & roll —— v SRty ) o —m— FLYING HIGH: The Eagles Live
trading cards. The complete TAPPING ON THE DOOR TO STARDOM: Los Angeles faves the Wood- makes a pertect sweep for the band.

ROCKCARDS collection consists  peckers have been one of the busiest local bands, First, their bluesy It recently went platinum, meaning
of 288 photo cards of bands and  rocker, “She’s Bad,” was the focal point of the HBO film Ski School, that every album the Eagles have
Individual members, 18 peel-and-  then they filmed concert footage for the new Karen Black film Tuesday released has sold more than a million
stick art cards from rock illustra- Never Comes. But, best of all, one of the band’s songs, “Got It Bad,” copies.

tors, 9 peel-and-stick hologram  has been included on the new edition of The Album Network, a PLAYING THE WAITING GAME:
cards of band’s logos and limited ~ compilation CD of the best unsigned bands In the country, which is John Waite has ended a five-year
edition Legacy cards featuringthe ~ sent out to radio programmers as well as the A&R industry. Here’s stint as lead singer of the Babys to
Grateful Dead. ROCKCARDS (99  hoping that the A&R community tinally wakes up and realizes what pursue a solo career. The Babys,
cents a packet) are available at Woodpecker fans—affectionately known as “peckerheads”—have meanwhile, will be looking for a new
record, book, hobby and conve- known all along: These guys are what American rock & roll is all about. singer/guitarist.

nience stores. —Sw
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Bringing It All
Back Home
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n the reality of the record

By business, there are no guar-
Michael antees of anything,” muses
Amicone Natalie Cole, whose roller

coaster musical career has
reached a pinnacle with the success of her new album,
Unforgettable, a tribute to her father, Nat King Cole. “We
all hoped that the album would kick some serious butt,” she
recalls, “but that was just us sitting around, talking and
enjoying the fruits of our labors. We were just hoping that,
if the album affected people half as much as it affected us,
that it would do okay.”

“Do okay” is an understatement. The album recently
spent five weeks in the Number One spot, holding off some
stiff competition from rap upstarts and rock veterans alike.
Not only is it a gratifying success from a commercial
standpoint, it also proves that Natalie’s career is back on the
right artistic track. Though she has scored several suc-
cesses inrecent years (“Pink Cadillac” and “Miss You Like
Crazy™), it’s the impeccably crafted Unforgettable which
demonstrates, once and for all, that Natalie has regained the
winning artistic and commercial instincts she displayed
during her late Seventies heyday.

It’s a vindication of sorts for this famous offspring who,
following her initial late Seventies splash with the Aretha
Franklin-infused hits “This Will Be,” “Inseparable” and
“I’'ve Got Love On My Mind,” found ittougher going in the
Eighties. The dawning of the decade saw this Grammy
winner’s life and career beginning to unravel. “Some of it
was burn-out, some of it was plain old low self-esteem,”
explains Natalie. “The worst thing that can happen to
someone is to become immediately successful and not
believe it.”

In her current record company bio, it’s described as “‘a
recording hiatus,” but in reality, Natalie’s life and career
were in serious jeopardy as she desperately tried to wean
herself off drugs, a period culminating with a harrowing
six-month stay atarehab clinic. “It’slike being in your own
prison,” says Natalie, recalling her stay at Hazelden. “I
could’ve walked out of those doors anytime, but I wasn’t so
sure that I had anywhere to go. I really didn’t have a life
anymore: My husband was threatening to take my son
away from me, and my mother took control of my estate. It
was arough time. I thought, will I be able to sing again? Do
Ievenhaveacareer? I basically wentinthere torn apart, and
they literally put me back together again.”

When she re-emerged in the mid Eighties, Natalie had
some dues paying ahead of her. “It was a long haul,” says
Natalie. “When I came out of Hazelden in 1984, I signed
with Modern Records and recorded an album [Dangerous)
which sold 150,000 copies. And that was good, because the
album that I recorded beforc I went into Hazelden [/'m
Ready] sold only 40,000 copies.”

A change of labels to EMI-Manhattan, and Cole’s come-
back switched into gear. Her label debut, Everiasting,
contained three hit singles: “Jump Start,” “I Live For Your
Love” and her Top Ten cover of the Bruce Springsteen
composition “Pink Cadillac.” Her follow-up, the appropri-
ately titled Good To Be Back, contained another hit, the
Michael Masser-produced *‘Miss Y ou Like Crazy,” but the
next single failed to set the charts on fire. ““After the success
of ‘Miss You Like Crazy,” which was a big, serious pop
song, EMI tried to follow it up withan R&B song [“] Do,”
a duet with Freddie Jackson],” explains Natalie, “which
was the biggest mistake that EMI made. And it almost
killed my career again.”

“The bottom linc is, I just wasn’t happy,” continues
Cole, “I was getting ready todo another album for EMI, and
when we started talking about this tribute album, they were
kind of lukewarm. I didn’t necessarily want it to be the next
album after Good To Be Back, 1 just wanted it to be part of

. my contract. And I couldn’t get that from EMI. They kept
I saying, ‘Well, we really feel like you should be coming off
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Producing“‘Unfngettable’:
A Labor Of Love

By Michael Amicone

Andre Fischer David Foster

“It was a husband helping his wife say goodbye to her
father,” that’s how Andre Fischer describes his work on
wife Natalie Cole’s LP tribute to her father, Unforgetrable.

Fischer, who produced half of the album’s 22 songs,
| divided the production chores with David Foster, who did
seven tracks, and Tommy LiPuma, who produced four
tracks and executive produced the LP with Natalie.

“Natalie and I sat down and decided what had to be
done,” recalls Fischer, a former member of funk/R&B
outfit Rufus who has produced Brenda Russell, Janet
Jackson and Diane Schuur. “She knows that 1 have relation-
ships with all the arrangers and musicians, so it was like the
husband doing the grocery shopping.”

Fischer then sat down with Foster, and the two men

picked the songs they wanted to produce from a working
list of 30 songs. ““I got to chose the songs that I loved, and
{ Andre did the same,” explains Foster, who has also worked
| with his fair share of notables (Michael Jackson, Barbra
| Streisand, Paul McCartney and Chicago).
i The album’s current hit single, “Unforgettable,” a stu-
dio-aided duet between father and daughter, is a seamless
blend of old and new recordings. “It was fairly basic,”
explains Foster. “We were dealing with a 3-track master—
the original performance by Nat. It was stereo, with the
vocal on its own track. We transferred Nat's vocal track to
a 24-track machine and put aclick track down. Then we re-
recorded the orchestra. The problem was, apparently Nat
sang in the middle of the room, because there was a lot of
leakage on his vocal track. So Johnny Mandel, who did a
brilliant job, had to make the new arrangement close to the
original and yet still sound Nineties.”

Natalie, who had already been performing the duet in
concert (with her dad’s voice on a tape recorder), sang over
the finished product. What really involved some studio
sleight of hand was having Natanswer his daughter’s vocal
lines during the last verse, an idea courtesy of Foster. I
woke up one morning and thought I could have Nat answer
Natalie; because the chord changes stay the same long
cnough, we could delay his vocal,” states Foster. “When |
played it for Natalie, she loved it. It really sounds like Nat
singing over her shoulder.”

One person that both Fischer and Foster give credit to is
| veteran engineer Al Schmitt. “When coordinating some-
thing with other producers, there has to be a thread running
through it,” explains Fischer. “And it was decided up front
that Al Schmitt—who has forgotten more than I know—
would mix the total project.”

f

When it came to coaxing the right performance out of his |

wife, Fischer says it was unexpectedly casy. “When we’d
get to the studio, she’d run through the song a couplc of
times, and then all of a sudden, it was right there. It was like
something was guiding her. Now, I’'m not gonna get cosmic
or mystical, but that happens sometimes, because we don’t
own what we do, it just kind of passes through us.”
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| ahuge album before you do

this kind of record.” And I
keptsaying tomyself, “What
if that never happens? What
if I never have a huge al-
bum?’ 1 really felt like it
was time for someone else
to starttaking some chances.
It seemed like I'd been the
one taking all the chances.”

Natalie and the tribute
album to her dad found a
welcome home at Elektra.
Initially intended as hersec-
ond release forthe label, the
project was pushed to the
fore at the behest of label
chairman Bob Krasnow.
“Unforgettable is a rcal
creditto Bob,” adds Natalie,
“because, once I signed on
the dotted line and we de-
cided to go ahead with this,
he really gave me free rein.
1 did exactly what I wanted
to do with this album. We
didn't have any disagree-
ments or obstacles—which
was really amazing in it-
self.”

The idea of doing the al-
bum had percolated in
Natalie’s mind for many
years. “I even had a vision
of the way this needed to be
done—that there would be
so many orchestrated tuncs,
there would be so many big
band songs, so many trio
tunes. I really wanted to do
a double album. I knew it
couldn’t be a ten-song
record, and I let Bob know
up front that it was going to
be a long single record.”

The 22-track album,
which was cxecutive pro-
duced by Natalie and
Tommy LiPuma, definitely

29 >

{,
“Unforgettable’
jg.a real credit
“ toBob-~_

[Krasnow],
because, once
I signed on
the dotted
line, he really
gave me free

rein.;’
—thgljé Cole

Classic Cole Cut§

By Scott Yanow

Natalie Cole’s Unforgettable should continue to fuel the
resurgence of interest in her father’s music. That’s not to

say that Nat King Cole has ever been forgotten, for—like |

Bing Crosby and Louis Armstrong—he has remained a
magical name decades after his death.

As with Bing, Nat King Cole’s main appeal was not his
vocal range or musical virtuosity, but his down-to-earth
style. His fans felt that they could sing along with him, and
his perfect enunciation (one could always understand the
words), easy swing and always in-tune jazz phrasing were

| almost taken for granted.

Five CDs do an excellent job of summing up Cole’s
legacy:

Hit That Jive Jack (MCA/Decca)—Nat Cole wouldhave
been a legend (although to a smaller audience) even if he

had never sang. A talented jazz pianist influenced by Earl |
Hines and Art Tatum, Cole first gained popularity as the |

leader of a piano/guitar/bass trio which set a standard that,
in turn, influenced Oscar Peterson and Tatum himself. This

MCA set consists of Nat's first sixteen commercial record- |

ings (from 1940-41), mixing together instrumentals, vocal
novelties and Cole’s first hit, “Sweet Lorraine.”

Jumpin' At CapitoliThe Best Of The Nat King Cole Trio E

(Rhino)—this set spans the years 1943-46 (with one selec-
tion from 1950) and features Cole’s piano playing at its
best. Caught somewhere between late swing and early
R&B, this highly accessible music (which has a generous
sampling of Cole’s increasingly confident voice) is highly
recommended to jazz listeners, along with those Cole fans
who do not realize how strong a pianist he was.

The Capitol Collector’s Series (Capitol)—By 1950, Nat
King Cole was a hot commercial property, and for his final
fifteen years, Cole’s piano would be greatly de-emphasized
infavor of his voice. This CD contains Nat’s 20 biggest hits
spanning 1943-64, including “Route 66,” “Mona Lisa,”
“Nature Boy,” “Unforgettable” (sans Natalie Cole) and
“Ramblin’ Rose.”

After Midnight Sessions (Capitol)—For a change of
pace, in 1956 Nat Cole returned to the trio format, added
some guest soloists and created a gem that reminded the
jazz world what it had lost when he switched to pop music

The Nat King Cole Story (Capitol)—In 1960, Cole re-

recorded in stereo most of his earlier hits in what would be. |

atetrospective of his first 20 years. Starting with five trio
numbers before revisiting his later.orchestra and big band
recordings, Nat King Cole (using most of the original
arrangements) sings beautifully throughout this double-
disc set. Although one could speculate how he would have
survived artistically through the rock era if he had not died

of cancer in 1965 (at age 47), this superb two-CD set |

demonstrates how timeless and truly unforgettable his
music was.
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t's been four years since two 25-year-old L.A. DJs de-

cidedtoturn their dreams of musical success into visions
ofredlity. Backin 1987, Michael Ross and Matt Dike turned
in their headphones and turntables for an L.A. office and
their own record label, naming their creation Delicious
Vinyl. Since that time, the 29-year-old entrepreneurs have
turned this tiny label into one of the most successful
independent labels in recent years.

These two men helped bring rap mu-
sicintothe commercialmainstreamwith
their two most famous ‘acts: Tone-Loc
and Young MC. Tone-Loc became a
platinumsuperstar with fwo infectious hit
singles, "Wild Thing” and "Funky Coid
Medina,” while Young MC won a
Grammy for his multi-platinum album
Bust A Move,

However, Michael Ross and Matt Dike
are not mere rap advocates, as Deli-
cious Vinyl‘sroster boasts a wide array of
musical styles.

“Delicious Vinyl has a certain sound.”
maintains Ross, “whetherit’s rap, rock or

R&B. It has to be aboutsongs that kind of
represent our musical tastes, because
we don’ft want to put out records that
we don’t believe in. Once we do that,
we might as well pack it in.”

The past four years have been an
exercise in committment, dedication
and a never-say-die mentdlity. “When
we started this label we didn’t really
have afinancialbacker,” Ross says. “We
really started this thing on a shoestring,
with about $5,000. and my dad ioaned
us about $10,000. That was basically all
we had as capital, untii we made a
distribution deal withisland about ayear-

and-a-half after we started.” (PolyGram
purchased Island and is now handiing
the distribution.)

But what separates Delicious Vinyl from
other independent record companies

is. Ross and Dike will not give up any of

theirindependence, preferingto con-
trof their own destiny.

“We pay for our own promotion

-and marketing. so our financial fu-

tures are stilt very much on the line,”

Ross explains with a laugh. *I don‘t

know if it's the smartest thing to be

doing. but we look at it like we're
kind of bettingonourselves, because
we want t¢ have control.”
fronically, according to Ross, it
was this “confrol” that led to an ugly
divorce from their leading act, Young
MC. "We made the first record together
because we had an idea of what we
could do with- Marvin (Young MC's real
name) as an artist, and we had an enor-
mous success. But sometimes personali-
ties change. and people seem to forget
whatitwasthat gotthemthere andthey
want to go out and do their own thing.
Unfortunately, that was the case with
Marvin. He wanted to have complete
control, and musically we weren’t about
to sacrifice the sound of the label to iet
Marvin control things from a production
standpoint.”

The bittemess ended with Delicious
Viny! losing Young MC to Capitol
Records, but Ross insists that it was all for
the best. "It became more of a relief to
us once he finally went to Capitol be-
cause it was kind of a negative thing
hanging over the label, and who needs
that.”

Ross, a former intern at MCA Records
("l was a white guy in the black music
department, soithink alot of people just
thought | was some freak of nature”),
says that Delicious Vinyt is able to com-
pete with the majors because he and his
partner can offer something to the cre-
ative community that the majors seem
to ignore.

“This labelis based on developing art-
ists, not just developing radio singles that
have nothing beyond that one song.
There’s more of a feeling with us of work-
ing with artists and developing their ca-

Anna. Tiash”

Looking for a Recording Studio?

Our network of over 300 select recording and video
sweetening facilities will make your work a pleasure. We
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reers and not just trying to get music on
the radio.”

If David is ever to challenge the
Industry’s Goliaths, success comesdown
toone thing, according to Ross. "itcomes
down to us finding better music. Good
music is the only way that we can com-
pete. Securing a reputation for putting
out music that has some integrity, so that
people can pick up any Delicious Vinyl
record, whether it's rap, rock or R&B,
and know that there’s something cool
on there.”

"These major labels are so well-fi-
nanced,” addsRoss, “that they can push
things on the radio, and they can aimost
control the marketplace just through
dollarsand cents. We're out-numbered,
out-manned and out-financed, so we
have to be creative with it and hope
that we can find a niche through the
music.”

And how does Ross evaluate the new
Soundscan System, a computer system
that registers sales through a scanning
process at retail record stores which is
being used by Billboard to tabulate the
pop music charts?

“I think Soundscan is great, and it will
help us, but there are two arguments
about that system and its effect on the
smallindependent labels,” says Ross. "A
lot of people think that many of the
smaller record stores who carry a lot of
the independent releases won't be on
the system, thus it might not be as helpful
to smaller labels. But | think it’s going to

help us, because a lot of our music isn’t
as alternative. | think it's going to be a
much fruer barometer of what’s going
on in the marketplace.”

In Ross’ mind, the advantages of
Soundscan far outweigh the disadvan-
tages. "If it is done correctly and distrib-
uted properly across the country—which
I still think it needs work on—1 think
it's going o be really posi-
tive. You have to under-
stand that big labels
havebeenknownto
buy their way up
the charts, but
with this system,
it’s obviously go-
ing to be harder
for them to do
that. Hopefully,
it will be a more
real reflection of
what’sbeingsold
to the public,
rather than what's
being promoted by
the majors.”

When it comes to signing
acts, Ross says that Delicious Vinyi
doesn’t iook at mere sales potential but
also at musical integrity. "I don't really
look at the potential of acts in terms of
platinum or gold. We sign bands that
excite us musically andwrite good songs.
Certain bands are going to sell more
because of the marketplace. We have
a punk rock band called Spinout, but |

“This label
is based on
developing
artists, not just
developing
radio singles”
—Michael Ross

would be stupid to think thatican selias
many Spinout records as | could of the
next Tone-Loc release. | just want to see
them get some exposure,because they
have a great sense of humor and they
rock.”

Inside the hierarchy at the label, Ross
and Dike handle the creative aspect of

things, while Ross’ youngerbrother
Rickhandlesthe day-to-day
operations at the office.
"We're lucky
to have my brother
in there. in two
years, he’'sgotien
an incredible
educationinthe
record industry,
and with him
running the
day-to-day op-
erations of the
company, it frees
Matt and | up to
work with the artists
and the music.”
In a final comment,
Ross sums up his fears and
dreams of the future. “You're only
as good as your last hit. You can never
really rest on your laurels when you're a
record label because it’s a never-end-
ing process.”

The young label executive iets out a
laugh before adding, "It's a good way
to make abuck, the trick is to hold on &%
it.”
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enigma. Most people who inhabit the

City That Never Sleeps will be the first to
tell you how difficult it is to make it in this
town. But, nonetheless, it keeps on thriving
night after sleepless night. For you see, ev-
erything old is new again in New York, and
on any given day, a club will be opening as
another one closes its doors.

The Big Apple is a city of survivors, where
being a musician means you are automati-
cally facing an uphill struggle. You most
likely will have to work two jobs and deal
with a modest living space, probably with a
roommate who will be just as broke as you
are. But that’s where the true test of durabil-
ity comes in. If you can deal with this naked
reality and, as most New Yorkers will tell
you, “somehow you just get used to it,” then
you may be destinedto at least get your shot.
A chance to reach your creative goals, or
better yet, as the late Andy Warhol once put
it, “your fifteen minutes of fame.”

Well, Warhol must’ve been right, because
there are thousands flocking to New York
with just that thought in mind. But their
grandiose visions span much broader than
just a measly fifteen minutes. Young women
and men, who fee!l the need to express
themselves, albeit on electric guitar, drums
or some other instrument, are making their
attempts to create musicthat will, they hope,
cast a spell over some well-connected A&R
man. Every night in New York City, each of
these dreamers goes through it, and every
once in awhile, a few lucky ones manage to
find a way to break out.

There are many clubs in this city, and the
following diatribe will attempt to provide
you with some of the highlights of a typical
week hanging out at many ofthese establish-
ments. Each evening offers an opportunity

'I‘he New York club scene is a bit of an

for you to recognize one or more of your
favorite entertainers who might be hitting
the stage somewhere between 125th Street
and wayward downtown. Sometimes (yes,
even in New York), we’re lucky enough to
get a special treat. But, for me, a real New
Yorker at heart, the anxiety and the tension
are worth it. What other place in the world
could house so much extraordinary talentin
a 250 block area?

The Bottom Line on West Fourth and
Mercer Streets moved into the forefront of
the music scene around 1975 and has re-
mained an industry favorite since its incep-
tion. Alan Pepper is one of the club’s own-
ers who smiles proudly at some of the glory
days. | mean, who could forget the night
Bruce Springsteen made history by literally
blowing away an entire industry and mak-
ing them believers in just one night; it was
the turning point in his career. Or when
Prince appeared out of a dense fog to intro-
duce the future classic “1999.” This is a
club that offers you a consistent history.
When you played the Bottom Line back in
1975, you knew you had arrived. To this
very day, the privilege continues. (Booking
suggestion: If you're a band seeking a gig,
talk to Alan Pepper. Usually the manage-
ment of the headliner performing decides
who the opening act will be, but a good
suggestion would be to approach Mr. Pep-
per anyway.)

In every decade, there are the clubs in the
city that everyone just “dies” to get into.
Tatou, located at 151 East 50th Street be-
tween Lexington and Third Avenues, is just
one such phenomenon. Most nights at Tatou
are a bit crazed. If you’re not into being
reduced to a slab of meat at the door (the
doormen can be a bit power crazy), Tatou
might not be the place for you. But if you can

NEW YORK CITY
LUB LIFEE

deal with the many oversized egos, then
there’s plenty inside to keep your interest.

First of all, Tatou is a wonderful structure
to look at. Its decor reminds you of Europe,
in particular, France, and if one’s imagina-
tion gets carried away, you could almost
expect to see Joel Grey and Liza Minnelli (a
frequent visitor to the club) recreate their
roles in Cabaret. At the recent Marlboro
Country Music press conference announc-
ing a series of shows during the month of
May, the original lineup of America played
a song or two. Heck, even Joan Rivers played
the room to raise money for a charity event.
{Booking suggestion: Send tape, bio and
phototothe club and follow up with a phone
call.)

New York City has a very strong jazz
clientele, and one particular mainstay is Fat
Tuesdays, located at 190 Third Avenue.
Monday nights belong to guitar legend Les
Paul (and have for seven years), and there to
celebrate the 75-year-old musical legend’s
tenure were Jeff “Skunk” Baxter (Steely Dan/
Doobie Brothers), Brian May of Queen, gui-
tar great Al Dimeola and adorable Les him-
self. A must for anybody who thinks he
knows anything about the guitar. (Booking
suggestion: Send a press kit which includes
tape, bio and photo to the club. Follow up
with a phone call. In many cases, the head-
liner for the evening has his management
booking the opening act, but the club can
provide you with that information.)

The China Club, on Broadway off of 75th
Street, has been a haven for music types of
all persuasions. Everyone who is anyone in
the music industry has walked through the
club’s doors at one time or another. John
Entwistle was recently there jamming on a
Wednesday night, which has become tradi-
tionally known as “Jam Night.” Paul Stanley
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and Les Paul; Tana Steel; Sonic Youth at the Academy Theater.

ofKiss and Richie Sambora from Bon Jovi hit
the club on a Tuesday night, which often
features Jimmy Vivino's Little Big Band Jam.
Donald Fagen was just there, and on a
recent Saturday, promoter Constance Hope
threw her weekly Saturday Night Industry
Jam which featured Nile Rogers and Rick
James in attendance (Saturday nights have
traditionally been the least desirable nights
to go out, but promoter Hope is changing all
that).

A lot of music’s greatest acts love the joint.
Bowie, the Black Crowes, Rod Stewart, to
name but a few, frequent the place on a
regular basis. On many occasions, the jam
sessions have given some unknowns a
chance to strut their stuff. One such per-
former, who should’ve been signed a long
time ago, is Frank Carillo. An expert guitarist
and vocalist, Carillo has taken the stage
many a night and driven it home. (Booking
suggestion: Send press kit to club. Usually
they will listen to everything. If the club is
really blown away by your tape, they’ll book
you a night with pay! If they’re not totally
convinced, they might want to see you per-
form at another club first before making a
decision. But this is a club run by people
who know good music, so your chances are
great.)

There are legends in this city, and the
Academy Theater, located at 234 West 43rd
Street, is one of them. One of the last great
music halls in New York and America (the
other is the Beacon); such bonafide acts as
Sonic Youth and Living Colour have per-
formed there to SRO houses. Truly a land-
mark. (Booking suggestion: Call the club for
booking information. Do not waste your
time sending a press kit until you talk to club
management.)

Mention Bleecker Street in Greenwich

MUSIC CONNECTION. SEPTEMBER 2—SEPTEMBER 15, 1991

Village and two landmark clubs come to
mind—the Village Gate and the Bitter End.
Located on Bleecker off the corner of
LaGuardia, both have housed the likes of Bo
Diddley. The Bitter End, in particular, still
contains its magic, and for that you can
credit two guys: majority owner Paul Colby
and manager Kenny Gorka. These gentle-
men understand what the word “magic”
means and have carried on a grand tradition,
being responsible for attracting such super-
stars as Tracy Chapman, Bob Dylan, Patti
Smith, Bette Midler, Woody Allen, to name
just a few. (Booking suggestion: Send a press
kit to Kenny Gorka and then follow up with
a phone call. He manages the club, and he’s
one of the most aware people in the music
business.)

What would a city be without a Hard
Rock Cafe? Don’t answer that because we'll
cut you off at the pass with the latest fun
events to hitthe Hard Rock, located on 57th
Street between Seventh Avenue and Broad-
way. Recently B.B. King was the recipient of
the Lifetime Achievement Award from
Gibson Guitars for their First Annual Orville
H. Gibson Guitar Awards. Les Paul was
there and so was former Cars guitarist Elliot
Easton and, of course, the Duke of the blues
himself, B.B. King. Then there was the PETA
party celebrating Rock Against Fur. It was all
the veggie burgers you could eat with Pre-
tender Chrissie Hynde hosting the event.
(Note: Specifically a special events place
that the music community frequents quite a
lot.)

Unsigned Talent: There’s a beautiful
blonde named Tana Steel, and can this girl
sing. Often she can be heard at the Cat Club
on Wes! Thirteenth and Lafayette Street. As
I mentioned eartier, there’s guitarist/vocalist
Frank Carillo, who often shares the spotlight

&~
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(L-R) A party outside Tatou; Paul Stanley and Richie Sambora at the China Club; Fat Tuesdays with Jeff “Skunk” Baxter, Brian May, Al DiMeola

with singer Annie Golden at True Blue, a
club that showcases original music and no
cover charge, located at 69th Street and First
Avenue.

Gadget is a new rock & roll band which
features strong singing and playing and
unique and evocative lyrics. Jon Albrink
{vocals/bass guitar) has played with every-
one from Buddy Richto DavidJohansen. Jim
Gately (vocals/guitar) is an established re-
cording engineer and has performed and
recorded all over the country. Peter Valen-
tine (vocals/keyboards) has performed as a
sideman with Pat Benatar, Bruce Springsteen
and Tony Bennett. Gadget is filled with
imagination and can be seen performing at
clubs all over New York City.

Powerful, yet vulnerable; hard-hitting, yet
tender—these are some of the qualities of
April Higuera’s dynamic performances. With
arichly textured rock voice that spans three-
and-a-half octaves, April and her band are
causing a stir in the music community. Her
songs and expressive interpretations lend a
different perspective on the pleasures and
pains of life and love.

Meet the Wallflowers, one of New York
City’s most progressive unsigned bands. They
write great songs and have a rawness that
has music industry insiders taking note. They
can be seen in clubs throughout the city, and
the group’s leader can be contacted person-
ally for more info at (212) 758-8652.

Robbie Hendrix is an artist from Lincoln,
Nebraska, but he is getting the attention of
record labels. A cross between the Beatles,
Queen and Todd Rundgren, Robbie should
be signed to a major. His demo tape alone is
amarvel to listen to. Done on only a 4-track,
these songs showcase his genuinetalent. For
more info, call Robbie’s representative, Don
Casale (516) 333-7898.

Pictured (L-R): Lene Lovich,
Liza Minnelli, k.d. lang,
River Phoenix, Chrissie
Hynde, Keith Strickland,
Kate Pierson, Fred
Schneider, Elliot Easton,
Eric Johnson, Les Paul, lan
Ralfini, Henry Juszkiewicz,
B.B. King, Melba Moore,
Eartha Kitt, Freddie Jackson,
Vanessa Williams, Kid N’
Pla Y. All photos: David Allen
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MUSIC SELECT GUIDE TO NEW YORK CLUBS

The following is a selet listing of clubs in and around the New York area. Our apologies to those we might have missed.

I

THE ACAOEMY

234 W. 43rd St.

New York, NY 10036
{212) 249-7773
Contuct: Ron Delsner
Styles: Allermnative, rock

ALEXANDER'S
3873 Buffolo Rd.
Rochester, NY 14624
{716) 594-8600
Contuct: Poul

Styles: Voried

ANGRY SQUIRE
216 7th Ave.

New York, NY 10011
(212) 242-9066

Styles: Jarm

BACKSTREETS

14 Charlotte 51.

Rochester, NY 14607

(716) 454-2392

Contoct: Chris Morobito

Styles: Rock, aemative, throsh,
metol

BAY STREET THEATRE

142 Mill Rd.

Waesthompion Beach, NY 11978
(516) 288-5050

BEACON THEATER

2124

New York, NY 10023

(212) 496-7070

Contoct: Andy Felts

Styles: Rock & roll, rop, R&B, new
oge

THE BEARSVILLE THEATER
P.O. Box 135, Rie, 212
Bearsvills, NY 12409

(914) 6797303

Confoct: Jone Monuel

Styles: Al types

THE BITTER ENO

147 Bloacker Street

New York, NY 10012

{212) 673-7030

Contact: Kenny Gorka

Styles: Folk, rock, R&B, country,
rockabilly, cobaret, comedy

THE BLUE NOTE
131 W, 3cd 5t
New York, NY 10012
{212) 475-0049

J Kaufman
Styles: Jozz, s, R&B

BOGIES

297 Ontario
Albany, NY 12208
(518) 482-4368

THE BOTTOM LINE
15W. 4th St

New York, NY 10012
(212} 226-6300

(212} 228-6440

Contact: Wi Cunninghom
Siyles: Jau,.b‘di; bmd.s

C.B.G.B.’S

(212) 982-4052
Contact: Lovise Pormasso
: Atemotive

CAFE WHA

115 MocDougol

New York, NY 10012

{212) 254-3630

Contoct: Estee Adorom

Styles: Clossic rock & roll, blues

CANOE PLACE INN

Hompton Bay, Monfouk Highwoy
Long tslond, NY 11944

(516) 728-1285

Contoct: Chuck
Styles: All lypes

CAT CLUB

76 €. 13th St

New York, NY 10003

(212) 505-0090

Contact: Potfi Wilkinson
Styles: Rock, heavy metol, pop

THE CHANCE

oug!
(914) 452-1315
Contact; Ken Kohberger
Stylos: Rock, jozz, variety

CHINA CLUB

2130 8

New York, NY 10023
(212)877-1166

Contact: Bret Simon

Styles: Pop, rock, jozz, blues, R&B

CONDON'’S

117 €. 15th S1,

New York, NY 10019
(212) 254-0960
Contact: Dwain Tedford
Styles: Jazz, big bonds

COPACASANA

10 €. 60th St.

New York, NY 10022
(212) 755-6010

Contact: Tony Gice

Styles: Lofin, donce and rop

DELTA 38

332 8th Ave.

New York, NY 10001

{212) 603-1816; {212) 603-1817
Contoct: Ralph Schwortz, Peter

Styles: Pop, rock, blues, R&B, country

....Q.QQQCC.......Q
o
() 33 » per hr.

INCLUDES ENGINEER

24 TRACK

Compiled by Nick Paine

FAT TUESDAY’S

190 3rd Ave.

New York, NY 10003
{212) 533-7900
Contoct: Glenn Richmon
Styles: Jozz, big bonds

FLEMMINGS
232€. 86th St.

New Yok, NY 10028
(212) 988-1540
Contact: Mike Jowel
Styles: Pop, rock

FORTUNE GARDEN PAVILLION
209 €. 4%th St.
New York, NY
(212) 753-0101
: Jozz, big bonds

THE HAUNT

114 W, Green St.
Ithico, NY 14850
{607} 273-7677
Contact: John Peterson
Styles: Voried

HEAVEN

50 Liberty Pole Way
Rochester, NY 14604
{716) 262-4340
Contoct: Chuck Perry
Styles: Rock, alemative

INOUSTRY STEEL

50 B,

Island Park, NY 11558

{516) 889-0111

Contuct: Lisa Leo

Styles; Rock, oltemative, donce

s

2581 Broodwoy

New York, NY 10025
{212} 666-3600
Contoct: Judy Bamett
Styles: Jazz, big bonds

KENNY’S CASTAWAYS

157 Bloecker St.

New York, NY 10012

(212) 473-987G

Contact: Roger Probert

SMuod‘ : Pop, jozz, country, blues,
e

KILIMANJARO CONCERTS
cLe

631 W. 19 St

New York, NY 10011

{202) 326-3839

Contoct: Simon

Styles: International, world beot

KNITTING FACTORY
47 €. Houston St.

New York, NY 10012
{212) 2193006

Contoct: Michoel Dort
Styles: Jozz, new oge, folk,
experimento!

NEVE CONSOLE

818-762-8881 o

SOUND IMAGE ENTERTAINMENT, INC.

<
®
s
® STUDER RECORDER $
¢
o
o

LAFAYETTE TAP ROOM

(7| ] 855-8900

Contoct: Joseph ). Silvaroll
Styles: Bluos, clossic rock

LIMELIGHT

47 W, 20th St.

New York, NY 10011
{212) 807-7850
Contoct: Claire O'Connor
Styles: Rock, variety

LONE STAR ROADHOUSE
240W, 52nd S1.

New York, NY 10019

(212) 245-2950

Contact:

LOST HORIZON
5863 Thompson Rd.

, NY 13214
{315) 446-|93[I
Contact: Greg haliono
Styles: Rock

MANNY’S CAR WASH
1558 3rd Ave.

New York, NY 10128
{212} 369-2583

Styles: All the blues you con eat

THE MARQUEE

100 Theatre PI.

Buffalo, NY 14202
{716} 852-0522
Contact: Tony Marfione
Styles: All typas

THE MARQUEE

547 W, 218t

New York, NY 10011
(212) 249-7773
Contact: Melisso Miller
Styles: Voriety

MARTY’S

107 Adee St.

Port Chester, NY 10573
(914) 939-9545

METRONOME

142 Mill Rd,

West Hompton Beach, NY 11978
{516) 288-5050

Conact: Preston Powell

Styles: All lypes

MIETSICHE'S

10 Avery Ave.

Buffalo, NY 14218

(716) 874-8824

Contoct: Darren Cohen

Styles: Reggoe, folk, blues, rock

NIGHTMOVES

{716} 381-5224
Contoct: Peter Morticell
Styles: Voried

PAULY’S HOTEL

337 Centrol Ave.

Albany, NY 12206

{518) 426-0828

Contact: John

Styles: Blues, rock, reggoe, ethnic

PENNY ARCAOE
4785 Loke Ave.
Rochester, NY 14612
{716} 663-4250
Contact: Sullivan

PUMP HOUSE
223 Puloski St.
Syrocuse, NY 13204
{315} 475-8239
Contact: Michoel
Styles: All types

QE2

12 Central Ave.
Albany, NY 12210
(518) 434-2023
Contoct: Charlene
Styles: All types

RED BLAZER T00
349 W. 46th St.

New York, NY 10036
(212) 262-3112
Contact: Dennis Carey
Styles: Jozz, big bonds

THE RITZ

254 West 54ih Street

New York, NY 10019

{201} 744-0770

Contoct: Bill Kirchen

Styles: Rock & roll, R&B, pop

ROCK N ROLL CAFE
149 Bloecker St.

New York, NY 10012
{212) 677-7630

Contact: Steve Principe
Styles: Rock, country, jozz

5.0.8.S

204 Varick St.

New York City, NY 10014
{212) 243-4940

Contoct: Larry, Leilo, Jonathan
Styles: Lotin revival music, blues,
rock, pop

207 Y
Wllmmmih NY 14221

{716) 835-3500
Contoct: Tom Berone
Styles: Rock

SUNDANCE

327 Cose St.

Dix Hills, NY 11746
(516) 667-0305
Contoct; Frank Canolo
Styles: Al types

SWEET BASIL

7th Ave. S.

New York, NY 10014
(212) 242-1785
Confoct: Horst Liepoldt
Styles: Jozz, big bonds

TIGER'S

1208 Rie. 146

Clifton Park, NY 12065
{518) 371-3004
Confoct: Rick Robbins
Styles: Voriety

TRAMPS

45W. 2131 50

New York, NY 10010
{212} 254-1725
Contoct: Steve Wellzman
Styles: Varied

TRUE BLUE

1286 13t Ave.

New York, NY 10021
{212} 734-2862
Contact; Vicky Keats

Styles: Rock, metal, blues,

|lozx

THE TURNING POINT
468 Piermont Ave.
Piermont, NY 10968
(914) 359-1089
Contoct: Lisa

Styles: Voried

VILLAGE GATE
160 Bloacker St.
New York, NY 10012
{212) 475-5120

cﬁuﬁﬁzm; pop, rock,
, ¢

VILLAGE VANGUARO
178 7th Ave. S.

New York, NY 10014
{212} 255-4037
Contock: Lorraine Gordon
Styles: Jozz, big bonds

WETLANOS

161 Hudson St.

New York, NY 10013

{212} 966-4225

Contact: Walter Durkocz
Styles: 60's revivol music, blues,
rock, pop

WORLD STAGE
302 N, Main St.

ing Volley, NY 10977
(914) 4257321

123 Liberty Pole Way
Rochester, NY 14604
(716) 461-8797
Contoct: Richard Koza
Styles: Underground

ZINNO

126 W. 13th St
New York, NY 10011
{212) 924-5182
Contact: Bob Perrozo
Styles: Jozz

24 Track Otari MTR-90
Trident Console
Macintosh - Lexicon « Neumann
AKG - Sony DAT

Great Tracking Room!
Plus 2 Isolation Booths!

(818) 989-4921

STUDILO

ZERO
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DIGITAL AUDIO!

AT GOODMAN MUSIC

Macintosh® COMPUTERS

Now include FREE!
Roland Midi Keyboard!
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As an authorized Apple® Macintosh® dealer, Goodman Music, North Hollywood can affer the full fine of
Macintosh computers including the Classic, Portoble, and Modular Macintosh product lines. Pros around the
world use Macs to run direct-to-disk recording pockages like Digidesign Soundtools and now, with aur low

prices, if's easier than ever fo step up to Macintosh,

Macintosh Classic®
Ideal entry level personol computer

o . @
> $

* Supports professionol sequencing saftwore progroms

o System 7.0 copable

DIGITAL AUDIO TAPE RECORDERS

S ON TCD-D10 Pro
® PCM-2700
= Sv-3700
Panasonic. ¢, 5o,

Technics sv-paio

CASIO.0A7

* 16-bit digital recarding
® 44.1 or 48 kHz playback
* Digital input/autput
* Carry cose & battery

s’

Authorized Dealer

Price Includes FREE
Roland Midi Keyboard!

T e

'State-of-the-art Direct-to-disk digital

ldigidesign

SOUNDTOOLS

audio recording for your Macintosh
Now on display ot GOODMAN MUSIC, North Hollywood.

SOUNDTOOLS

Features:

A * Tape transport interface
® Hi-res VU meters

* Up to 48 kHz sampling
® SMPTE sync

¢ Cut/copy/paste

* Scrub editing

¢ 10-band digital EQ

you away!

. Dlgl?O: compressor

SAMPLE CELL * Digital noise gate

RAM-based somple player LI ° Pitch shift '
PRO STORE STOCK! * Time compression

Opticol/hard disk drives * MUCH MUCH MORE

digidesign AudioMedia!

If you want stereo digital audio record-
ing but don’t need SMPTE or the dota $
processing in SOUNDTOOLS, here is o
dired-to-(?isk pockage that will blow

Conirober

Volmne (7

MIDI and Digital Audio Recording
ALL IN ONE PACKAGE!

Containing the power of their powerful MIDI se-
quencer, “Vision” with the superb digital audio
fidelity of SaundTools, Studia Visian allows digital
audia playback while running MIDI sequences!

With our ||m|fed hme affer, yau can forget the list

S

Upgrode ANY pro
sequencer to Opcode’s
Studia Visian FOR ONLY

OPCODE Macmtosh

MIDI INTERFACE

Hurry In! Limited offer. See stares far details.

$4 9 Mark of the

Unicorn
iN STOCK!

Optimo
Instont
CGedit

{213) 4299795

LONG BEACH LA BREA/WILSHIRE NORTH HOLLYWOOD WEST COVINA

4145ViingWay ~ 780°S. LoBreo Ave.
(Neat infersectonof  (1,/4 Block S. of
Belfiower & Corson) Wishire)

(13)937-1177

4727 N. lonkershim Bivd. 544 W. Azuso Ave. 4631 Van Nuys Bivd. 1676 W. Lincoln Ave.
(1 Blodk N. of (1Block N.ofthe (2 Blocks N of (Comer of Lincoln
Universol Studios) 10 Freeway) Venturo Blvd) ond Eudid)
(818) 760-4430 (818)967-5767  (818)784-6900  (714) 5204500

SHERMAN OAKS




By Sue Gold

ith fourteen platinum albums under
Wtheir belts, Chicago ranks as one of

the most successful acts of the rock
era, yet, no band has been ignored or dis-
missed by the music industry as many times
as they have.

Chicago has consistently proven them-
selves, bouncing back from death, drugs and
personnel changes to remain one of the most
successful bands of all time. According to
Billboard’s pop charts, they were the top
band of the Seventies. They also racked up
impressive numbers in the Eighties with four
platinum albums in a row and a greatest hits
package which has sold just under one mil-
lion copies.

With atrack record such asthis, it comes as
somewhat of a surprise that their recent al-
bum, Twenty-1, has sold only 450,000 units
(as of June). The first single from the album
barely broke the Top 40, and the second
never made it that far. “Comparatively speak-
ing, [450,000] is a substantial number of
records, but if you compare it to their track
record, it’s very disappointing,” Bob Merlis,
Vice President, Publicity Director of Warner
Bros. Records, says. “But it’s not like they
haven’t had their ups and downs before.”

The first two singles were written by Diane
Warren, who also wrote their Number One
hit, “Look Away.” “I don’t know if radio was
asreceptiveto Chicagothistime around,” she
explains. “There was a lot more rock on the
radio atthe time of ‘Look Away,” and that was
kind of a rock ballad. You don’t see as much
of that now. It’s not as easy to get through. |
think ‘Chasin’ The Wind’ could have been a
hit record. It was as good, if not better than
‘Look Away.””

In spite of the failure of the first two ballads
(the second was “Explain It To My Heart”),
Chicago has just released a third ballad from
the albumentitled “You Come To My Senses.”
it’s a song that former Chicago producer
David Foster says should have been the first
choice: "Ithink they released the wrong single

“We see ourselves
as the Rodney
Dangerfield of rock.
We don’t get

any respect.”
—Walt Parazaider
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Lee Loughnane, Dawayne Bailey, Robert Lamm, James Pankow, Bill Champlin, Walt Parazaider, Jason Scheff

first. “You Come To My Senses’ is a terrific
song, and | would have chosen that as the first
single.”

Since 1980, only two uptempo Chicago
tunes have reached the Top Twenty, unlike
their first ten hits which were all rockers
except for one. Keyboardist/guitarist/vocalist
Bill Champlin explains, “Radio kind of ex-
pects [ballads] of us. We tried putting out a
single last summer, a real hard burning song
called ‘Hearts In Trouble.” Radio played it a
little bit, but it didn’t do as well as everyone
wanted. | don’t think radio is ready for a non-
ballad from us.”

While the band seems to be stuck in be-
tween the cracks of the charts for the time
being, they have proven that they can bounce
back. Chicago has gone through many
changes in the four decades they’ve been
recording, and most of those changes have
happened in the past six years: the loss of their
original drummer Danny Seraphine, the loss
of bassist/singer Peter Cetera (who left with
harsh words about the group) and several
changes in producers and musical direction.

Cetera sang many of the band’s early Eight-
ies hits and, thanks to MTV, had become very
visible. Champlin says Cetera was unhappy
before leaving and feels he was tired of being
in a band situation. Cetera, along with pro-
ducer David Foster, had taken a lot of the
credit for the success of Chicago 17. Sax
player Walt Parazaider states, “If that’s what
they believe, then | have to send them a thank
you note. | really appreciate that they were
the only ones involved.

“Peter had a lot of energy and was on a

creative up,” Parazaider continues. "Who
else was writing at the time? Robert [Lamm]
had a song and Jimmy [Pankow] had one, but
Peter was definitely writing. If he thinks he
was responsible for the ‘up’ of Chicago, then
you can also say he was responsible for the
down when we took a dive on the 14th
album, because he wrote a lot of those songs.”

The members of Chicago have sinceturned
their attention back to the band and horns,
something which had diminished in the Fos-
ter era. “Horns and that sound mean some-
thing to old Chicago fans,” says Champlin. “1
think some of the things [on the new album]
will strike a heartbeat in old Chicago fans.”

While two members were lost in the past
six years (Seraphine left quietly last year due
to a mutual decision between Seraphine and
the band, according to Champlin), it was the
1978 accidental shooting death of co-founder/
guitarist Terry Kath that was the biggest hurdle
for the band to overcome. Unlike other bands
who replace members and then continue on,
Chicago had problems. They refused to ac-
ceptKath’sdeath, replacing him with atotally
opposite player, Donnie Dacus, who lasted
less than two years. It wasn't until four years
later when Champlin joinedthe band in 1982
that Chicago played “Colour My World” and
other songs associated with Kath.

"We probably weren't facing [Terry’s
death],” Parazaider admits. “For the longest
time, itwas the hardestthingto play any of the
songs he was connected with. It was very
hard for me to putthat flute tomy lips and play
‘Colour My World.” There was a time when |
couldn’t have done it. A big obstacle was we
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<( 21 Natalie Cole

gives the listener plenty of music for his or her
dollar. It was also, looking at the long list of
credited musicians, arrangers and producers, a
job bonanza for session musicians. Among the
many musical notables lending their expertise to
the project are arrangers Michel Legrand and
Johnny Mandel. What the arrangers and produc-
ers Andre Fischer (Natalie's husband), David
Foster and Tommy LiPuma have managed to do
on Unforgettable is to update the original song
arrangements in a way that makes them sound
modern without sacrificing the qualities and
charm that made the originals work in the first
place.

“The one way that you could screw this up,”
explains Natalie, “is by trying to make it more
modern—then you'd be open to all kinds of
criticism. And I think that you would be, inevi-
tably, taking away the essence of what made
these songs so great. The arrangments made

<« Chicago B -

had to confront our own mortality. We were
young guys. | believed | could walk on water.
Now | know | need a couple of inner tubes.”

Until Kath’s death, the band underwent
few changes. They had the same producer/
manager for eleven albums, James William
Guercio, and, with the exception of adding a
percussionist, the same lineup. Guercio had
been fired shortly before Kath’s death, an
incident referred to by another band member
as “similar to firing Hitler.”

“Whoever made the Hitler remark is right,
and that’s probably a mean thing to say. With
Guercio, it was like, ‘I'm doing all this, all you
havetodo s play. You guys have nosay.’ That
was Guercio. It worked for awhile, but 1'd say
it started wearing thin around Chicago 7. By
the eighth album, we started sending him to
bed around 9:00 p.m. at the [Caribou] ranch,
and we started doing as much of the stuff as
possible ourselves,” Parazaider remembers.

After working with Foster on their 16th,
17th and 18th albums, the band turned to
Chas Sandford and Ron Nevison to splitchores
on Chicago 19. While both producers came
up with hits, Nevison got the gig for Twenty-
1, a producer whose way of working was
substantially different from Foster’s. “The dif-
ference is, with Ron [Nevison], I'd sit down at
the piano and say, ‘Whatdo you think ofthis?’
and he would say yes or no. With David
[Foster], he would sit down at the piano and
say, ‘What do you think of this?’ and | would
say yes or no,” Champlin explains.

As they continue into their fourth decade of
recording, Chicago is still waiting for accep-
tance from the media. “We see ourselves as
the Rodney Dangerfield of rock. We don‘t get
any respect,” Parazaider says.

While Chicago Twenty-1 may not have
scored big, the band isn’t too worried and is
looking toward the future. So what about the
cover of Chicago 30? “Maybe gold flame
walkers and chauffeur-driven wheelchairs,”
Parazaider says. “I'd like to have a hit come
the turn of the century. | don’t know if that’s
a possibility, but it’s something to shoot for.”
Despite their ups and downs, rock fans can
probably expect to see Chicago on the charts
in the year 2000.
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them great. If you listen to the originals and then
listen to these tracks, there are very subtle differ-
ences, but basically the foundation is still the
same.”

In addition to making sure that the arrange-
ments worked, Natalie and herteam of producers
handpicked the material. Her father’s signature
tunes, such as “Mona Lisa,” “Route 66,” “Nature
Boy,” are included, but it’s the album’s current
hit single, “Unforgettable,” a studio-aided duet
between daughter and father, that is the album’s
centerpiece. “Initially, we did it onstage. We’d
take a reel-to-reel tape recorder and mute the
music behind dad’s voice on ‘Unforgettable.’
We had alive orchestra, and the orchestra would
play throughout all the muted parts. And it was
always very effective. There was no real techni-
cal genius at work. We’d just hope that, when we
pushed the button, it would work. Then when we
got ready to do it for real, it was a lot more
involved. We literally took dad’s voice off the

original track and recorded a fresh, new track and
put it back on again. That way, it allowed me to
sing with him.”

The album, which is as much a tribute to
classic American pop as it is to her father, is
connecting with a cross-section of music buyers
in a way that no record has done in recent
memory. It’s the kind of across-the-board suc-
cess that will effectively silence any criticism
that Natalie is cashing-in on her dad’s reputation
and memory. “I’ve heard that, and also that I’ve
turned my back on the people that made me: the
R&B crowd. That’s bullshit. You know why,
because of all my contemporaries, I’'m one of the
few singers whocando this and goright back and
doR&B.”

With Unforgettable, Natalie Cole has soundly
reclaimed her career. It’s not only a triumph for
her, but for her father, a consummate artist and
racial pioneer who continues to move people
with the power of his voice and music. m
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Voic_e Farm

| Label: Morgan Craek
Manager/Contact: Wally Brill

{ ] Addrass: 2370 Markaet Straet, Box 84,
| | San Francisco, CA 94114

| Phona: {415) 928-3092
Booking: FBI
Legal Rep: Ross Schantz

Band members: Ken Waelier, Charly
Brown, Myke Reilly

Type of music: Modern synth-pop
| Date signed: December, 1990
l A&R Rep: David Kershenbaum

By Tom Kidd

here are many colorful clarifying
Tmodifiers one could use to de-

scribe both the sounds and collec-
tive personality of Voice Farm. “Smart”
would be a good first choice, unless
one prefers the equally appealing and
definitely descriptive “cynical.” One
might also refer to Voice Farmas “fun,”
or even a combination of all of the
above.

But probably the most distinct and
definitive description of what they do
comes from the San Francisco-based
band itself. That would be the title of
their new Morgan Creek CD, Bigger
Cooler Weirder. Let's examine those
three points in sequence.

One might say that Voice Farm is
bigger in a number of ditferent ways.
First of all, the group is clearly more
than the sum of its parts. According to
the group's legend, the nucleus of Voice
Farm coalesced when Charly Brown,
an artist from Portland and member of
the anarchistic Da Da Event group, got
itin his head to put out a more positive
expression than conveyed by his
group's CD, Death In A Disneyland.

Meanwhile, Myke Reilly had just
| cometothe city by the bay from the city

by the wall, Berlin, after serving athree-
month jail sentence for beaming the
likes of / Love Lucy into Eastern Bloc
nations from a mobile transmitter. In-
| troduced at a loft party by graphic de-
signer Tom Bonauro, who would even-
tually provide the package design for
| Bigger Cooler Weirder, the two hit itoft.

|
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With the fater edition of former minor
league baseball player Ken Weller, the
group was on its way.

But on their way to what? Though
the new record, which the band insists
on describing as “Gilligan's Island
meets Fellini,”is their third release, it is
not only their first for a major label, but
can be seen as the cuimination of a
career that they first assumed would
go in quite a different direction. You
see, the original gig for Voice Farm
was as backup for an elght-piece dance
troupe known as Oblong Rhonda.

“Initially, Voice Farm was doing back-
up music for theirdance concerts many,
many years ago,” Weller explains.
“They were a performing post-modern
dance company. It evoived to a point
where now they perform only with Voice
Farm.” The roles have switched.

Anyone attending a Voice Farmcon-
cert is unlikely to see the trio with all
eight dancers, because, well...that
would be too big. Sometimes they pull
out alt the stops, but the band saves
their all for special times such as their
recent L.A. appearance. Usually they
travel light with only three dancers,
who are picked on the basis of avail-
ability, or, inthe words of Charly Brown,
“the ones that are most sexually ac-
tive.”

The participation of sexually active
dancersin arock show format is pretty
cool, butitisn'tthe only aspectof Voice
Farm’s existence that makesthemone
of the cooler bands around. For one
thing, there's a really cool single in
“Free Love,” which right now is moving
steadily up the dance charts and onto
radio playlists across the country. An-
other cool aspectis the group’s fixation
with Rosemary Clooney, whose “Come
On AMyHouse" they cover onthis new
outing. (Depending on who one be-
lieves, by the way, the band's relation-
ship with the former diva entails her
being “our good friend,” “one of our
idols,” “our love slave” or merely inter-
ested in working with Voice Farm on
one of their upcoming projects.)

Another really cool character of the
band, in a punk sense, is the fact that
they are so often misunderstood. “Quite

often, when we think we're being hu-
morous, people perceive us as being
cynical,” complains Reilly. As a for in-
stance, he points to the song, "My
ldea.” “There's a line in it that says,
‘You won't catch me with a baby and a
wife.” Some people found that very
cynical and offensive as if we were
putting down getting married and hav-
ing children. It was a humorous reflec-
tion on someone who once had alot of
great ideas and who has since opted
for the hook, line and sinker of mar-
riage, a house and having children and
is now unhappy and miserable.”

Such observations are what Voice
Farm collectively describes asrealism,
as opposed to cynicism. They are, af-
ter all, happy and positive people, they
remind us, but one can be nice and
happy and still have a skepticism or
cynicism about what one experiences
in life.

The group’srealistic attitude towards
life in general is reflected in their loving
and lyrical recycling of the trash icons
of culture. Seemingly, everybody from

Albert Spnchei

' Voice Farm
Bigger Cooler Weirder

Morgan Creek
DP2PDPOGO®DOO®

Q Producer: Wally Brill and Voice
Farm

Q Top Cuts: “Seeing is Believing,”
“Free Love."

Q Material: Is it art or is it commerce?
To paraphrase an old Certs commer-
cial,it'stwo, two, twobandsinone. You
candance to “Free Love”if you wantto,
as many members of the disco com-
munity have discovered, but the Voice
boys also appeal to the brains. “Free
Thinker,” for instance, quite logically
sets off in lyrical exploration of both
sides of the free thinker movement.
Andin amove thatis the epitome of the
trash-to-art movement, Voice Farm
explores both sides of singer Rose-
mary Clooney and discovers that

S |
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“Come On A My House,”surprisingly to |

everyone but Voice Farm, is quite a
good song.
Q Musicianship: If Bigger Cooler

Weirderis historically noted for nothing |

else, it will be for the recanonization of

| the keyboard. That lately much-ma-

PattiSmithto Connie Francis getssome |

sortofreference in Voice Farm’s world.

This, indeed, may be the heart of
Voice Farm's lack of darkness. Brown,
Reilly and Weller see the group’s work
as taking a more interactive, rather
than passive, relationship with today’s
media. The group seeks to do in their
artwhat they seekto do intheir lives: to
make something better out of the cul-
tural rubbish at hand.

But cultural rubbish is hardly to be |

the fate of Voice Farm, not if the trio
and their octet of dancing friends have
anything to say about it. After all, in the
final analysis, there isn't anything that
would make thediscerning record buyer
consider Bigger Cooler Weirder to be
weirder than most other records in the
racks. That is, unless one considers it
weird that three smart guys should
create intelligent and realistically cyni-
cal music from the dross that surrounds
them in their everyday life.

In reality, that seems pretty cool.
And hopefully, eventually that approach
will also lead to Voice Farm becoming

very big.

ligned musical machine, usually
dressed as an orchestra or imperson-
ating some other hard-to-play instru-
ment, is in its natural glory here. Not
since the last Erasure album have key-
boards been so well-used. Vocally, the
sly lyrics are presented simply, and the
simple lyrics have a sly flavor to them.
it's justironic enough to get the listener
listening and definitely interested.

Q Production: Voice Farm almost
pulled in a protege of Prince to help
with the record, but it may be a good
thing that they didn't. By keeping the

record production somewhat organic, |

and rather limiting themselves to the

not-quite-state-of-the-artequipmentat |

their own private studio, they keep the
production job from becoming over-
bearing. The record was produced with
the songs and performers in mind,
rather than to become a star in its own
right.

Q Summary: Like most people, I'm a
sucker for anybody who tells me I'm
smart, which isexactly what Voice Farm
is implying to those who buy the record.
Like many people, | often tell myself
that I'm smarter than John Q. Public
because ! can understand things that
go way over his head. John and | both
like this album, which has a number of

different implications, but the one | |
choose tobelieve says Voice Farmhas |

created one grandly universal album.

—7Tqm K idd |
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ROCK

By Tom Farrell

Snake Rock

It's the end of the Strip as we know
it. Ballystyx, "the firsthip-hop, dance
and funk club on the Sunset Strip”
opened its doors at the Whisky a
couple of months ago and is enjoy-
ing overwhelming success. On any
given Thursday night you can drive
by the club and see a line stretching
from the front doors of the Whisky all
the way down to the Roxy! When
was the last time we saw a line like
that for a live rock act at this venue?
Operated by “I Thought U Knew”
productions, the overwhelming suc-
cess of Ballystyx clearly shows the
need for an all-ages dance club in
the city. Let's see how their crowds
are after school starts!

Despite loads of local media at-
tention and overwhelming critical
response, Atlantic records has
elected to drop Redd Kross. In ad-
dition, guitarist Robert Hecker has
parted ways with the band.

We've heard rumours that the
Country Club may be getting their
liquor license (and lease on lifef)
back in the near future.

Cold Shot
32

True-to-your-roots rockers Snake
Rock have completed their demo
with guitarist Vivian Campbell (Dio,
Riverdogs) lending his chops to the
song “Tongue Twisted." Ex-Lou
Gramm drummer Kevin Valentine
handled the production chores.
Snake Rock's recent Roxy show
drew agood responsewiththe band's
blend of “real rock” and hard energy.

Jeff Scott Soto has bailed out of
Eyes.

Critical Mass, a benefit for L.A.
rock critic and musician Craig Lee
(who is suffering from AIDS) has
been slated for Wednesday, Sep-
tember 4th at 8:00 p.m. at the Pal-
ace. Lee, formerly Music Editor for
L.A. Weekly and writer for numer-
ous publications, was instrumental
in the early days of the L.A. punk
scene, serving a brief stint with the
Alice Bag Band. Among those
scheduled to perform are the Circle
Jerks, firehose, L-7, and members
of the Red Hot Chili Peppers,
Mary’s Danish, the Go-Go’s, Redd
Kross and a host of others. Jane's
Addicition frontman Perry Farrell
is scheduled to make a film presen-
tation - pretty ironic considering
Farrell's recent careless onstage
remarks concerning the prevention
of sexuallytransmitted diseases. Lee
was also responsible for increasing
the music industry’s social aware-
ness towards AIDS.

Some hot upcoming shows:
Dread Zeppelin, August 31st at
Bogarts; Tomorrow's Child per-
form at the Whisky the same night;
Pygmy Love Circus return home to
the Florentine Gardens, Thursday,
August 29th with Black Cactus
Stampede, and Restless recording
act the Zeros celebrate their long-
overdue album release September
6th at the Whisky.

Cold Shot have replaced their
drummer: Allan Prince is their new
kid on the kit.

Converse (the sneaker & tennis
shoe company) has signed endorse-
ment deals with locals bands Baron
Von Rock and the Zeros.

Tom Farrell

Steve Kolander

Lucinda Williams made a brief
stop in L.A. to perform at McCabes
last week. Lucinda is currently with-
out a deal (can you believe that?).
She has enough material in the can
for at least two records and is un-
doubtedly in the vanguard of con-
temporary American music. Maybe
the folks at Elektra who are respon-
sible for the outstanding American
Explorer Series can find roster
space for Williams; she is most de-
serving. Rob Bleetsteen, who
should be an A&R guy at some hip
label, would be just the guy to sign
her.

Gurf Morlix (who appeared with
andhas producedtracks for Lucinda)
is in town from Austin, working with
Micheal Penn on pre-production for
his next release. Gurfis also playing
with fellow Austin transplant, Steve
Kolander who is coming out of re-
tirement to play some shows and
record demos for interested labels.

Songwriter extraordinaire Vince
Bell played an impromtu mini-set at
Highland Grounds recently. Vince
sang a couple of tunes that have

Dusty Wakeman, Ray Doyle, Lucinda Williams, Riva Hunter, Lorné

Ralland & Wyman Reece
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been cut by Nancl Griffith for her
upcoming release. Vince is yet an-
other fine writer from Texas.

Atlantic/Nashville West Coast
A&Rrep Carol Lee Hoffmanisbusy
looking at talent and songs for artists
on their roster. Atlantic/Nashville’s
Karen Tobin (and hometown girl) is
slated for a big labe! showcase in
Santa Monica at At My Place,
Oct.12th. Carol Lee, it's greattohave
you here!

The CCMA Annual Awards
Show will take place Sept. 22, at the
Palomino. At a recent Barndance
several of the nominees were fea-
tured in a special CCMA Showcase.
Appearing were nominees Kathy
Talley, Kim McAbee, the Mus-
tangs, Eddie Dunbar as well as
Reach For The Sky.

Check out the Dry Run Band at
J.R.’s Honkytonk, Sept.17-19.
These guys are one of L.A.'s busiest
and bestbands and J.R.'s is a great
place to see ‘um.

Ritt Henn will be spreading his
warmth and musical wit at the 8121
Club on alternating Weds. in Sept.
Let's see, thatwouldbe the 11thand
the 25th. All concerned citizens are
encouraged to attend. Ritt is also
appearing with Shandi at Genghis
Cohen onthe 15th and 29th of Sept.
Ohlyea, and don't miss the opening
act.

Producers Wendy Waldman and
Brad Parker have returned from
Nashville where they have been very
successfulin shopping the new Rick
Vincent project. Rick Vincent was
featured at a recent Barndance with
Waldman, Parker and Paul Marshall
helping out.

The powers that be are coming
ever so close to developing the
Ronnie Mack Barndance as a tele-
vision production. Will Ronnie finally
gain the recognition he deserves?
Will he finally be able to quit his day
job? Will Marty Rifkin find a house
on the west side? The answers to
these and much more in issues to
follow. Remember, keep it country.

Billy Block
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Cecelia Coleman

JAX in Glendale has the reputa-
tion for being one of the louder jazz
clubs, essentially a singles bar with
music. However when | heard that
the talented pianist Cecelia
Coleman was going to be appearing
there on a Monday night, | took a
chance. Despite the fairly large
crowd, the audience was respectiul
and Coleman’s trio (featuring bass-
ist Eric Von Essen and drummer
Kendall Kay) won them over with
inventive versions of such tunes as
"Moment’s Notice,” a harmonically
complex "Sweet Lorraine,” “l Hear A
Rhapsody” and a sensitive "Old
Folks,” along with a few originals.
Although hinting at various times at
Bill Evans, McCoy Tyner and
Horace Silver, Ms. Coleman is
quickly developing her own style in
the modern mainstream idiom and
clearly has avery brightfuture. Check
her out when you have a chance,
either with her trio or as part of Benn
Clatworthy’s quartet.

Clark Terry

Altoist George Robert recently
performed at Catalina's with his
quartet and special guest Clark
Terry. As well as Robert (who was
reminiscent of Phil Woods) and his
Swiss rhythm section played, the
ageless C.T. stole the show, making
people smile at his instantly recog-
nizable tone on fluegelhorn, his joy-
ous solos and his joking and occa-
sional scatting. The group played
such tunes as “The Red Snapper,”
“In A Mellotone” and a witty uptempo
arrangementof“Over The Rainbow.”
Best was a version of Duke
Ellington’s “Mood Indigo” that found
each of the soloists getting a chance
to improvise in three separate tem-
pos, from a ballad to a hot stomp.
Clark Terry at 70 remains a master
while George Robert made a very
strong impression.

Pianist Andy Laverne, whose ex-
cellent CD Pleasure Seekers is on
Triloka, led an all-star group at
Catalina’s featuring the Coltranish
tenor of Bob Sheppard, the
Yellowjackets' Jimmy Haslip on
electric bass and former Weather
Reportdrummer Peter: Erskine. Fo-
cusing on his stimulating originals,
Laverne displayed a great deal of
growth from his earlier days; he no
longer sounds like anyone but him-
self. Using light funky grooves that
were complex yetrelaxed as abasis
for strong solos, the pianist took
“When You Wish Upon A Star” as a
trio feature while allowing his
sidemen plenty of solo space of their
own. Sheppard was best on so-
prano during a passionate “Circa-
dian Rhythm” while Haslip and
Erskine both blended in very well.
Throughout the set, Andy Laverne
performed music that crossed be-
tween the artificial boundaries cre-
ated by Billboard. Who said that all
jazzis either mainstream or contem-
porary, and why are so many record
labels lazy enough to let a trade
magazine definewhatisorisn'tjazz?

Julie Pado
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By Wayne Edwards

Mica Parls

Mica Paris. The name may not
immediately ring a bell...yet. Her
voice possesses the same sultry
quality as Diana Ross’, the power of
Chaka Khan's and the smooth tex-
ture of the late Sarah Vaughn. The
young U.K.-bred singer, bestknown
for her quasi-hit, "My One Tempta-
tion” (from her memorable debutdisc
So Good), has recorded two albums
so far.

Ms. Paris’ voice carries all the
qualities of one that will be around
for a very long time, so this attractive
diva is sure to have her turn on the
musical merry-go-round. In fact, if
her songs are carefully chosen—
meaning if she can avoid the anony-
mous dance fluff that marred her
sophomore effort—Mica may even
get an extra ride. As her two Ameri-
can tours (first opening for Ashford &
Simpson, then Simply Red) have
proven, she’s definitely for real.

South Africa’s premier a capella
group Ladysmith Black Mambazo,
gained international prominence
when their rhythmically haunting
chants first backed renown singer/
composer Paul Simon on his her-
alded "Graceland” tour. Branching
out on their own, the group has done

surprisingly well as evidenced by its
recent return to the Southiand as
part of the aptly titled “World Beat
'91" tour, featuring reggae’s Third
World.

And the melody continues. Ziggy
Mariey and the Melody Makers will
be gracing the stages of the Greek
Theatre (Sept. 18) and Irvine Mead-
ows (Sept 22). The tour will be filled
with the old as well as the new, now
that the Zigmeister's third major la-
bel album, entitled Jahmekya, has
hit the streets. Rounding out the fun-
filled bilt is Queen Latifah and Crys-
tal Waters.

Rumor has it that Luther
Vandross will not be replacing dy-
namic vocalistLisa Fischer this tour
‘round. Fischer scored big with her
own hit, “"How Can | Ease The Pain,”
and Vandross has graciously agreed
to let her work some of the songs
from her self-titted debut album into
his show. She will also be keeping
her spot as a backup singer/dancer
in the romantic crooner's upcoming
national tour.

While we're on Luther..it's re-
ported that the opening act will be
Jimmy Jam’s and Terry Lewis’ inspi-
rational proteges, Sounds of Black-
ness, whose single, “Optimistic,”
made major noise. Supposedly, the
groupis also slated to openfor Prince
in the U.K.

Congratulations to budding
songwriter Raquel Chung on the
birth of her first child (agirl). Congrats
also to Virgin recording duo Linsey,
whosedebutdisc, Perfect Love, con-
tinues to be played in heavy rotation
at the Strand nightclub between live
sets.

The Celebrity Theatre plays host
to Bebe & CeCe Winans (Sept. 21)
and the O'Jays with Levert and the
Rude Boys (Sept. 6), but the
theater's “Night On The Town" date
featuring James Ingram and Patti
Austinhas been cancelled. Noword
on whether the show's Universal
Amphitheatre date is still on.

Mellow notes: atthe Strand, R&B
vocalist Miki Howard (Sept. 6), leg-
endary saxman Sonny Rollins
(Sept. 19), Lou Rawls and Vesta
Williams (Sept. 28). M|

Wayne Edwards

Raquel Chung (center), with Sheryll Graham (right) and friend
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Perry Farrell of Jane’s Addiction

'Lollapalooza

Irvine Meadows Amphitheatre
Irvine

I don‘t know whether the
Lollapalooza festival was meant to
be a“"Woodstock of the Nineties,” but
the presence of many socially con-
scious- raising booths gives me rea-
sonto believe it was. While canvass-
ers displayed literature and pins ex-
tolling the virtues of gun control,
condom use, ethical treatment of
animals and the importance of vot-
ing, outside vendors plyed ethnic

| and vegetarian foods, incense and

tour merchandising.

| spent the vast majority of the first
half of Lollapalooza finding out ex-
actly why they call the 405 freeway
(south) the “world's longest parking
lot." The general consensus on open-
ing acts Henry Rollins Band and
Butthole Surfers was they came, they
saw, they entertained. They were
followed by rapmaster Ice-T, whose
charisma and ability as a frontman
appealed to the primarily college-

| age white audience.

Hard rock act Living Colour was
metby the same disinterestthat they

| conveyed to their audience. Aside

from their radio-recognizable hits,
Living Colour was unable to inspire
the masses, even with a failed at-

| tempt at audience participation dur-

ing the chorus of “Elvis Is Dead.” “|
thought we were supposed to be
bondingduring this part!"askedbass-
ist Muzz. Bonding? Bombing was
more like it.

Taking the stage at sunset, British

| alternative queen Siouxsie led her

Banshees through radio-friendly
tunes like “Cities In Dust,” playing a
45-minute set that had very few slow
moments. Withfifteen years of expe-
rience, Siouxsie has been perform-
ing longer that half the groups on the
bill put together, which definitely

| showed. Siouxsie’'s non-conven-

tional stage moves, addictive music
and delivery earned her my vote for
band of the evening.

Jane's Addiciton hit the stage to
the opening strains of “Up On The
Beach”and was metwithoverwhelm-
ing approval from the audience.

34

Sporting his new shaved head and
goatee look, Farrelilooked more like
the guitar player from Anthrax than
his old "dreadlock and plastic skirt”
self.

His usual offbeat stage raps were
present, although far less admirable
than some of his more inspirational
diatribes. "1 was walking around the
grounds, and some guy gave me
some mushrooms, and do you know
what 1 did? | ate them!” spouted
Farrell to a giddy crowd. A stone’s
throw away, booths promoting bet-
ter and healthier living stood mostly
vacant while Farrell spoke (a cheap
rap like that logs Farrell right along-
side whiskey bottle-touting metal
stars who rely on such tactics to win
audience support). To make matters
worse, Farrell brought out two
spandex clad girls onto the dimly lit
stage during “Nothing Shocking,”
who gyrated and mimed copping
feels off Farrell and then each other,
much to the delight and occassional
embarrassmentof howling audience
members.

On the up side, the band played
well, with guitarist Dave Navarro fi-
nally catching up with Farrell's ability
to translate the band to arena-sized
venues. —Tom Farrell

Guns N’ Roses
Skid Row

Great Western Forum
Inglewood

Although it's become cynically
correct to denounce these corporate
giants, this concert bill is one of the
most entertaining metal-for-the-
masses packages circulating today.

The Skids opened with “Slave To
The Grind,” the coolestselection from
their bag of riffs, and quickly set a
relentiess pace for their hour set of
government-approved, bad-ass rock,
which contained enough of the reg-
uisite tenderness with “I Remember
You" and “18 & Life” to drain the
audience of energy and Bic butane.

Sebastian Bach was a ball of tire-
less enthusiasm with just enough
androgynous sexuality to compen-

Tom Farrell

Siouxsie Sioux

sate for a band that's yet to develop
a style and identity beyond Bach's
sneer. “Monkey Business” had a riff
far too familiar for the band to call its
own, while calculated anthems like
“Youth Gone Wild" and “Get The
Fuck Out" prevent the band from
broadeningitsrange beyond the teen
scream market.

Since Guns N'Roses respects its
fans enough to treat ‘em like shit on
any given night, it was refreshing
that on this, the first of four nights at
the Great Western Forum, the band
was content with the pure adrenal
pleasure of music to purge its de-
mons.

Pacing and song selection was
cleverand oddlyironicin spots. “Pa-
tience"” followed “Civil War" to juxta-
pose innocent love with legal hate.
Later, Slash, who had the habit of
slithering about the stage like one of
his anacondas, executed one of
many intricate solos, this time inter-
preting The Godfather theme, with
its undercurrent of violence, that
made a clever buffer to the treacley
intro of “Sweet Child O’ Mine.”

It remains to be seen if all of the
many songs on the Use Your lllusion
albums will be gems, but judging
from the handful of newborns fea-
tured this night, there's certainly
enough for one excellent disc. “No-
vember Rain" was an epic struggle
between a soothing guitar echo and
the shrill piano pounce of Axl, who
cooed about love, loneliness and the
price of tea in China. “Estranged,”
the first encore song, was another
display of Axi's broader songwriting
approach, which has advanced far
beyond the gut-level purge of Appe-
tite. That song'’s feeling of isolation
was abetted by Dizzy Reid's melan-
cholickeyboard, whose involvement
all night, added a subtle, yet beefier
fili to the material.

Among the evening's low lights:
“Knockin’ On Heaven's Door” and
Axl's exhaustive sprints of energy,
while undeniably passionate, made
his out-of-breath vocals even more
off-key than normal. His screech
during both “Live And Let Die" and
“My Michelle” had dogs surrounding
the Great Western Forum.

—Scott Schalin
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Christina Amphlett of Divinyls

The Divinyls
The Palladium
Hollywooed

The Palladium was the perfect
Southland venue for this Australian
outfit whose recent self-titled album

has become their biggest American |

hit. For whateverreason, the Divinyls
have inexplicably been fumped to-
gether in the punk catagory over the
past decade. The reason for this
punk tag has always had to do with
the wild abandon unieashed onstage
more than anything they've put on
record, so it was a perfect setting as
the crowd that was surging in front of
the stage brought back fond memo-
ries of a vibrant rock scene that
vanished from L.A. years ago.

Led by one of rock's sexiest and

most charismatic women, Christina |

Amphlett, and no-frills guitarist Mark
McEntee, the Divinyls delighted the
packed house with a straight-ahead,
no-holds-barred journey through
their lengthy career. However, the
only early selection that compared

with the new material was the under- f

ground hit “Boys In Town,” which
probably explained the brief hour-
long set. “Lay Your Body Down" sig-
naled the unofficial beginning of the
evening for many in the crowd as the
long-legged, high-heeled Amphiett

strutted across the stage and teased '

the largely male horde.

Of course the best was saved for
last as the Divinyls ripped through
tunes from their recent LP, including
the powerful “Make Out Alright” (ar-
guably their strongest song to date)
and their sote American Top Ten hit,
“1 Touch Myself,” which featured the
band at its fiery best.

Many people have pointed to the
band’s recent success as evidence
of a commercial sell-out. But after
seeing these veterans rock this L.A.
crowd as hard as any band that's
made the trek recently, this show
proved that the Divinyls still have
plenty of gutsy integrity to offer their
loyal followers. On this night, they
not only touched themselves, but a
roomful of Los Angelenos felt the
sensation as well.

—Steven P. Wheeler

Donna Santis!
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RECORDS & CASSETTES

1738 BERKELEY STREET « SANTA MONICA, CA 90404
(213) 829-0355 = (213) 829-3476 * FAX: (213) 828-8765

THE ONE STOP CENTER FOR CD’S, CASSETTES & VINYL

[Take Your First Step h
Toward A Career '
| In The

100 - 12’ VINYL

| MUSIC $599°° COMPLETE:
Business TP e RS

e T - WHITE JACKETS W/HOLE
GROER WHITE INNER SLEEVE
TWO COLOR LABELS

TEST PRESSINGS

SHRINK WRAP

COMPACT DiSC B

| =

4-COLOR COVER
« lighly selective, iwo-year training program Cassettes IRV L

‘ » Four campuses throughout North America

3 L *1000 12" $1,799
! I i E" : » Curmrent theory mixed with practical hands-on training $ 5 8 5 : 4-COLOR JACKET

» Modem state-of-the-art 24-track recording studios Complete j 1000 12”7 $1 ,599
= « All classes taught by qualified, working professionals (Including) 1 COLOR JACKET
+ Job placement assistance Composite Negatives from 1000 7” $699
NOMINEE 1989 & 1950 » Financial assistance available your Camera Ready Artwork ™
RUTSTANDING « Fully accredited by ACCET Cassente Running Master : 500, 7:: $539
lNSTITUTI()gl ‘\|l, Test Cassette Label Plate % ASSETTES
ACHIEVEMEN Apex Printing on Cassette ; 000 $89
KECORDING To attend 2 FREE SEMINAR on A e, ~ S e
SCHOOL/PROGRAM MUSIC BUSINESS MANAGEMENT, 9/9/91, or (500 for re-order)
o . < Norelco Box - Cello Wrapped : CASSETTE SINGLE
RECORDING ENGINEERING/PRODUCTION, 9/23/91, « 10-12 Working Days 1000 $799 95
y v 500 $499 95
7., TREBAS (AL (213) 467-6800 REORDER ANYTIME : .COLOR
) INSTITUTE $385.00 -1  WRAP-AROUND GARD
OF Seminar starts at 7:30 p.m. 2 *DOES NOT Ity £

22 minutes per side maximum OMPOSITE NEGATIVES

6464 Sunset Bl., Penthouse
RECORDING ARTS Hollywood. California 90028 /

SPECIALIZING IN
| 24 & 48 TRACK RECORDING PROIJECTS
COMPLETE WITH MOVING FADER AUTOMATION
o RELIABLE SERVICE & COMPETETIVE RATES »
INSTRUMENTS PROCESSORS RECORDERS
LINN 9000 LEXICON 480L STUDER A-827
A EMULATOR I T.C. ELECTRONICS SONY/MCI JH-24
— : PERFORMER SAMPLERS OTARI MTR-12
SALE ROLAND D-50 AMS 15-805 SONY APR-5003
Fred Sands/Nick Dolan (818) 349-1200 YAMAHA TX-816 EVENTIDE PANASONIC DAT
7L 7/ g |= GRAND PIANO DRAWMER SONY PCM 2500
PROFESSIONAL, EXPERIENCED RECORDING ENGINEERS,
BRAN AM,S Fox RUN STU DIOS SERVING THE RECORDING INDUSTRY SINCE 1980
RECORDING REVERBS STUDIOS A&B: Large, fully-equipped 24 Trock Studios offering the latest state-cf-the-art
© NEVE VR 60 w/Flying Faders 2 X Lexicon 4801 w/SME echniologies & engineering.
e e iy S FATURES: TRIDENT 80C MOVING FADER AUTOMATION
150 Booths » Yamoha SPX 1000 and SPX 90's IT‘R%‘E'NMT" :;g"“ A8y
RECORDERS MONITORS % Track SONY/MI JH-24
y Ll SR gl 2 EXTENSIVE OUTBOARD GEAR: API, APHEX, AMS, DBX,
R e LEXICON 480L, T.C. ELECTRONICS, YAMAHA and much more!
o AKAL 6X-912 Cossefte Dacks OUTBOARD GEAR MAC PERFORMER & LINN 9000 programming & sequendng
* Extensive array of ignal Processors MONITORS: WESTLAKE MONITORING SYSTEMS
e induding leh:n’;’_As'i“nfo’nﬂéﬁe'nf;’f""d°’ LARGE MICROPHONE SELECTION + MIDI INSTRUMENTS AVAILABLE « VIDEO HOOK-UP
© Adoms/Smith Zeta 3 TC Electronic - Teletronics - Yamoha CALL FOR FREE BROCHURE & BLOCK RATES
o Automoted Effects w/Recall 360 Systems (2|3) 662-5291
(818) 898-3830 Large Microphone Selection STOP BY AND CHECK IT OUT!
An Oasis of Art and Technology, Superior Design, Performance, and Valve 2900 LOS FELIZ BLVD., LOS ANGELES
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AUTOMATED
TRIDENT 80B

$25/HR
NEW CLIENT SPECIAL

First 2 Hours O
Reg. Rates $65/hr Block Rales Available
DAT + Drums + Midi « Yamaha Grand

Call Now: (818) 340-3146

LICENSED—INSURED—BONDED

RECORD INDUSTRY
REPRESENTATIVE

(30 years experience)
Awarded 64 Gold / Platinum Records

— Py A
- S .’ 3 !%—’-

EXPERT ASSISTANCE IN:
* Obtaiaing o major record deal
* Quakity demo presentation
* Obtaining o major distribetion deal
% Developing your sew record kabel
* Record promotios-marketisg-distribetion

213 / 461-0757

Nat A Talest Agency Operstion.

RANDAL
NEAL
COHEN

Musiec
Attorney

(818)
990-3410
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Bootleg

Coconut Teaszer
West Hollywood
DRI O®DO®O®

Q Contact: Staci Slater, The Talent
House: (213) 658-7403.

Q The Players: Suzi Setka, lead
vocals, rhythmguitar; LeonaKenyon,
lead guitar; Brooklyn Cyr, rhythm
guitar, keyboards; Leigh Cadwall-
ader, bass; Claudia Rossi, drums.
Q Material: Roots rock & roll, with a
wall of electric guitars that give
Bootleg's songs a metal edge. The
arrangements aren’t complicated,
and the songs have all the right

AK. A Homeo Some var/ety, guys.

Bootleg: More attention to detall, please.

clichés, yet the sum total is far from
original. Their bawdy anti-drug an-
them, “Leave It Alone,” would fit well
into any medley by the London
Quireboys and“It's All True"and "No
Soul” parted from predictability with
a few interesting breaks...mostly,
though, the sameness of the songs
kept any one from soaring.

Q Musicianship: Bassist Cadwall-
ader is truly nasty (and that's meant
in the best way): Her grungy, driving
bass lines enhance most all of
Bootieg's offerings. Combined with
Rossi's mean pounding on the
drums, the two make a potentrhythm
section. Kenyon is a competent gui-
tarist in the slow-hand school, but

failed to raise any goose bumps with |
her playing—and that unfortunately w
extends to her solo during "Show |
Me.” But she and Cyr did manage to
pair up for a few furious riffs in the |
middle of "Weapon.” Setka's |
Marlboros-and-whiskey voiceis well
suited to the honky-tonk material,
but you can't help but want more
soul, more gut-wrenching growl in
her efforts.

Q Performance: Probably the most
compelling aspect of this band is
their stage presence. Cadwallader, |
barefootwith painted toenails, seems |
like some pagan Lolita milling around
on the platform. There's something
heathen about the image she cre- |
ates, and its effect is notable. The ]
other Bootleggers are intense and
concentrated; sensual without pro- |
jecting overt sexuality. What they
need here is just more attention to |
detail—like shorter pauses between
songs. Setka doesn't need to turn
herbackto the audience, either. She
should seize the position as ring
leader of the band and harness its
collective energy into something
more powerful and certainly more
memorable.

Q Summary: Fervid, impassioned '
and penetrating. That's the potential
of Bootleg. But, for the moment, they |
are strictly not-ready-for-prime-time
players. —Sam Dunn

A.K.A. Romeo

Madame Wong'’s
Santa Monica
OXONOROEON* XOROXC) ®

Contact: GregK. Richard:(213) 388-
5285

0 The Players: James K. Moore, |
lead vocals; John Baker, guitar; Jo- |
seph McClendon, bass; Rickie Price
drums. B
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| December Flowers: Flamboyant and charismatic.

O Material: A.K.A. Romeo's spe-

| cialty is R&B/funk with danceable

grooves that, with a few exceptions,
have stories to tell about love rela-
tionships good, bad and indifferent.
So into romance are the four band
members that they even named the
group after one of history’s most
famous lovers. With the exception
of a final bluesy number, their songs
were similar in tempo and structure,
and tended to be on the lengthy
side. The extended choruses and
instrumental breaks wore on a bit
too long for the listener, although
they were a delight to the people on
the dance floor.

Q Musicianship: The setbeganon
an ominous note as the four guys
took the stage and proceeded to
sing the first song to a completely
pre-recorded instrumental track
backing them. Fortunately for fans
of real music, from the second song
onthey sang and played theirinstru-
ments, with the exception of a few
sampled keyboard and percussion
sounds. The guys are competent
musicians, but the real emphasis is
on the vocals, particularly Jayme
Moore’s smooth lead crooning.

J Performance: Here's where
Moorereally shined slicker thanbald
tires on wet pavement. Towards the
middle of the set, he introduced a
song by saying that they weren't
going to play unless every girl in the
club came to the front of the stage.
Every lead vocalist atone time in his
career has tried this, but damned if
Moore didn't have most every girlup
there by the time the song started.
Even more amazing, before the fol-

lowing song, he tried the same thing
with the males in the audience, and
although the response was not as
great, a substantial portion did move
forward from the recesses of the
room.
0 Summary: Live R&B at the club
level is practically an endangered
species in L.A., with limited venues
available for bands like A.K.A.
Romeo to peddle their wares. The
Romeo guys have tobe commended
for their perseverance, at the very
least. With their core of a charis-
matic frontman who also happens to
be a very good singer, a little more
variety in their material could make
the big difference in their career.
—Richard Rosenthal

December

Flowers

Helter Skelter
Los Angeles
DOPDPDEHODOO®

1 Contact: BlossomRecords: (213)
850-8986

Q The Players: C.J. Eiriksson,
drums; Steve Shannon, bass; Keith
Wellings, lead guitar; Michael
Hammond, vocals and rhythm gui-
tar.

O Material: Moody, sincere mod-
ern rock with a slight English flavor.
Though the band's melancholic pal-
letdoes notencompass the full spec-
trum of emotions, they have carved
out a sincere, unpretentious niche
for themselves in this underground

MUSIC CONNECTION. SEPTEMBER 2—SEPTEMBER 15, 1991

genre. They steer clear of the Gothic
extremes of heavy-handed melo-
drama and wispy, ethereal textures.
They concentrate on song arrange-
ments and subtle dynamics andhave
a firm grasp of a variety of song
structures.

Q Musicianship: All of the mem-
bers in December Flowers are ad-
equate musicians and their interac-
tion and listening skills are key ele-
ments in the band’'s professional
sound. The standout player is drum-
mer C.J. Eiriksson whose dynamic
use of tom tom patterns gave each
song a distinct identity. The weak
link was Wellings’ guitar work. On
more than a couple of tunes, his
rudimentary arpeggios made the
Chameleons seem like a progres-
sive rock band in comparison. His
first-guitar parts dissipated theband's

Jeff Levitt

power and could be abitmore fleshed |

out or shortened.
Q Performance: The band is flam-
boyant and individually charismatic
which makes them entertaining to
see and hear. Michael Hammond's
sincerity as a frontperson is impos-
sible to dismiss. However his hair
and makeup style misleadingly sug-
gested thathe mighthave possessed
acampy sense of humor. Their sense
of pacing was skillful though: each
selection of midtempo melancholia
contrasted well with the next.
O Summary: December Flowers
have a firm grasp on this sleek, Brit-
ishinfluenced genre, and since they
seem to be uninterestedin aping the
current musical trends, they'll un-
doubtedly improve if they remain
true to their own heartfelt vision.
—J. Charroux

BRIGITTE STELZER
PHOTOGRAPIY

(818) 760-7009

Ask about our “‘struggling artist” discounl rates

HOME/STUDIO
FOR SALE

Toluca Lake - Gated 3 Bedroom
House with separate 1st class
recording studio. Pool, plenty of
privacy on 1/2 acre.
$1,250,000%.

Broker Cooperative

(818) 508-7848

ATTENTION
RECORD DEAL
SEEKERS!!

Save yourself hours of research and

cendless phone calls. Mailing list of

major record labels with addresses,

phone numbers and contact names.
Send check or money order for $19% hard
copy or *29% diskette (specify Mac or IBM)

M.G. Associates
3960 Laurel Cyn. Blvd., Ste. #188,
Studio City. CA 91604
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FREE!

20 yrs  Licensed ® 7 Days
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Entertainment Attorney
Robert S. Greenstein
Where the industn comes
for sound advice
(213) 2039979
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Gaston Rene and

Mazatlan

At My Place

Santa Monica
DPPDPOHEOBR®O®

2 Contact: Robin Schiff (213) 558-
3269

0 The Piayers: Gaston Rene, gui-
tar and vocals; Jeffrey Bryan, bass;
Dave Beyer, drums; Ray Frisby,
percussion.

O Material: Rene’'s mostly catchy
compositions could be called tropi-
cal jazz/funk, but it might be more
accurate to say Brazilian heavy
metal, because Rene would be the
result if Eddie Van Halen played
Brazil jazz. There is a very earthy,
honest feel to Rene’s unique instru-
mental hybrid—and some nice varia-
tion in style. Calypso and cha-cha
are just two of the areas he explores.
His tunes have atendency to be a bit
repetitive, but overall, are hip and
hummable.

@ Musicianship: It goes without
sayingthat Rene and company are a
finely honed professional package,
complete with a smooth and adven-
turous way about them and a seam-
less band vibe. But while Rene is a
monster technical player (he could
easily be a fusion guitar god), his
electric guitar has an often irritating,
bleating tone to it, and this “crunchi-
ness” takes away from the smooth
groove of his compositions. Bryan's
bass stood out on the tribal “Recall,”
and Frisby’s soundscaping worked
wonders, butakeyboard orsaxcould
soften a very harsh, fusiony presen-
tation.

Q Performance: Besides being a
strong player, Rene also is a fine
scat singer, and | wanted to hear
even more of his original vocaliza-
tions. He has a charming way about
him, a nice smile, a certain warm-
ness, but he tends to keep his eyes
closed (he's into his own groove, |
suppose) and this hinders his overall
communication ability. The energy
was definitely in first gear, however.
O Summary: it's always nice to re-
portthat an up and comer has anew
angle on things, and Rene’s mesh-

Saigon Kick: Mixed emotions.

Gaston Rene: Brazilian heavy metal.

ing of oxymoronic styles is very in-
triguing. The harsh quality of his
guitar should be modulated, and the
one, muchsmoother number (“Ama-
zon") he did on acoustic guitar was a
welcome treat (he should balance
the scales even more!). Once he
smoothes out the edges, he'll defi-
nitely be cruising in high gear.
—Jonathan Widran

Saigon Kick

The Roxy
West Hollywood
PP2PDPDEGDO®O®

Q Contact: Laura Gold, Atlantic
Records: (213) 205-7412

Q The Players: Matt Kramer, lead
vocals; Jason Bieler, guitar, vocals;
Tom DefFile, bass, Phil Varone,
drums.

Q Material: One of the truly unique
and innovative bands playing hard
rock/heavy metal, Saigon Kick's
material ranges from the thrash of
“What Do You Do" and “Month Of
Sundays” at one extreme, to the
very Beatle-ish“My Life" atthe other.
Inbetween are soaring, magnificent

Toni C. Holiday

songs like “What You Say” and “Col-
ors” that rely heavily on the lead
vocal harmonies of vocalist Natt
Kramer and guitarist Jason Bieler.
Q Musicianship: Bieler could be
rightly considered in line to be the
nextguitar god. Most of Saigon Kick’s
songs are built around his massive
rhythm riffs, which he pulls from his
axe like thick, juicy slabs of prime rib
being cut from aroast. His lead work
is equally impressive, andis comple-
mented by bassist Tom DeFile’s fluid
style. Kramer's lead vocals were
electronically enhanced with the use
of a harmonizer, which made them
sound as sweet as they are on the
record buttook something away from
the live feel of the concert.

Q Performance: Kramer takes his
cues from punk and thrash singers
and adopts an angry, intense role
onstage. His antics are the visual
equivalent of Bieler's power chords.
A moment of diversion was provided
during “My Life,” when two of the
band’s roadies ran from backstage
to perform the kazoo solo.

O Summary: After having almost
worn out my Saigon Kick tape from
constant play, | had been looking
forward to seeing them live for
monthsuntil the anticipationbecame
almost unbearable. But once the
show began, | couldn'treally getinto
it, and | left the club feeling disap-
pointed. Why? The use of the har-
monizer on the vocals left them so
stark-perfect that they sounded vir-
tually identical to the album. Maybe
with a band like Trixter you expectit,
but from a thrashy group like Saigon
Kick? Bands that do everything live,
even though the vocals might be a
littte sour, earn my respect more
than a band that uses electronic
gimmickry to make everything per-
fect. Maybe I'm old-fashioned, but |
was weaned onrock & rollbefore the
MTV era, so | don't expect concerts
to be exact re-creations of an album
or video. To paraphrase a line from
one of Saigon Kick’s songs, I'm feel-
ingused. —Richard Rosenthal
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X-Piracy: Fa /ng grades

X-Piracy

FM Station
North Hollywood
DPOPODPDOODOO®

Q Contact: Doug Campbell: (818)
767-6272

4 The Players: Shane Thornton,
vocals, twelve-string guitar; Robb
De Crabaugh, guitar; Tony Antone,
guitar; Danny Jack, bass; Jerry John-
son, drums.

Q Material: A mixture of Black Sab-
bath and AC/DC, X-Piracy aims for
stylistic toxicity and aural assault.
Reveling on the underbelly of sub-
suburban life and singin’ songs about
rivers, girlies and gun-totin’
badasses, this motley crew of five
from Eugene, Oregondoes nottry to
soothe the savage brow. Rather,
they are the savage brow. Sounding
chaotic, metal-edged and steely-
stringed (picture a guitar played with
a power drili), the set opens with
their best, “Carry A Gun (Gonna
Murder Someone).” Good for a night
of rebel-rousing trouble, this tune
thrasheslike avacuum cleaner swal-
lowing up spare change—but be-
lieve it or not, it has a catchy chorus.
The other tunes are pretty much out
of musical focus—noisy, mean, and
center lyrically on hard-edged coun-
try-living (“Ever Loving River,"“Days
In The Rough”} The two or three
ballads of the night were off-key and
strident attempts at pathos in a rock
club. The best tune of the night un-
fortunately wasn'ttheirs: arip-roarin’
version of Leadbelly's "Black Betty.”
Q Musicianship: EGBDF—this
needs to be drummed into the heads
of this gang of musicians who
soundedraw, untrained and actually
got themselves dizzy from too much
spinning around the stage. Ham-
handed drummer Jerry Johnson is

| precise yet needs to diversify and

lend a tempo change or even abit of
subtlety to make his pounding sound
more provocative. Bass player Jack
and guitarists De Crabaugh and
Antone played in a free-for-all atti-

tude, with lots of lost notes and flya-

way melodies that repetitively crash
and burn onstage. If | hadn't heard
their demo tape, which is substan-
tially better musically than their live
show, | would be astounded at the
fact that these guys have been to-
gether for more than six years; it's
still a surprise. The one exception is
singer Shane Thornton. Though off-
key onthe ballads, this guy can snarl
and scream and play the twelve-
string; though his instrument was all
but drowned out by the others.

Q Performance: Shane Thornton
should take his show and go. As a
matter of fact, he is the show. With a
beer-drenched voice, lynx-like face
and taboo between-song remarks, |
found him mostcompellingina David
Lynchian way. As for the rest X-
Piracy—wellthe old getup andthrash
mentality may have been gold for
other local bands, but these guys
just looked stupid. With stilted Four
Tops choreography and lots of bump-
ing into each other out of sheer con-
fusion, | recommend the musicians
take a good fook at themselves on
video tape and perhaps try for their
real estate licences.

Q Summary: X-Piracy should be a
controlled substance; not for
addictiveness, butrather, for abuse.
| could recommend a look—just to
catch Shane Thorntonin all his glory;
however my best advice is to wait
until he gets a more professional
band behind him. —Heidi Matz

Lawrence Lebo
And Her Little

Big Band

Upstairs AtThe Improv
Santa Monica
DORPDOHO®ODOO®

Q Contact: On The Air Records:
(213) 450-9249

Q The Players: Lawrence Lebo, vo-
cals; Denny Croy, string bass; Tony
Mandracchia, acoustic guitar; Dave
Winstone, mandolin; David Strother,
violin; Keith Barry, viola; Jeff
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McCutcheon, drums.

Q Material:Ms. Lawrence Lebo may
perform swing, jazz and blues mate-
rial that dates back to the Thirties
and Forties, but she's given it an
interesting face lift to bring it up-to-
date for the Nineties. Instead of us-
ing your typical bigbandinstruments
in her arrangements, Lebo has cre-
atively re-orchestrated the songs
using acoustic stringinstruments that
are usually associated with country
or folk music (ie. mandolins, fiddles,
upright basses, etc.). I'm convinced
this artist is attempting to
singlehandedly start a big band or
ballroomdancerevival trend. And as
impossible a task as it may seem,
she has begun to succeed quite
nicely. A number of the tunes pre-
sented at this cozy jazz night club
were taken from her independently
released EP Don't Call Her Larry.
Highlights included Koko Taylor's
“Please Don't Dog Me," “Somebody
Goofed,” and “You Can Have My

Husband (But Please Don't Mess |

With My Man).” Lebo and her band
also performed a tune written by the
artistentitled“It's Not The First Time,”
which showed her creative abilities
as a songwriter.

Q Musicianship: Backed by a pro-
ficient pick-up band, Lebo was defi-
nitely the center of attention with her
striking black hair and Forties in-
spired gown and accessories. Her
smoky voice captured the mood and
feel of the eraexquisitely. Violaplayer
Barry's solos were a standout as
well, with a phrasing and harmonic
sense miles outside of the standard
jazz violinist's bag of tricks.

Q Performance: Ms. Lebo took
complete control of the stage. She
was a comfortable performer who
worked her audience well, oftentimes
offering humorous as well as educa-
tional explanations for her choices in
the numbers. She had style, spunk
and charisma.

Q Summary: This was a thoroughly
enjoyable evening, but I'm anxiously
awaiting the day when [ will get in-
vited back to see her perform an
entirely original set. After all, as indi-
cated from the one original tune per-
formed, Lawrence Lebo has quite a
knack forwritingsongs thatare fresh,
yet poignantly reminiscent of the
early bebop/jazz era. And | sincerely
believethat's where hertrue strength
lies. —Pat Lewis

Lawrence Lebo: In complete control

BANDS WANTED

Self contained Top 40 Dance & Show
bands for engagements in the U.S. and
overseas. Must be willing to travel for
3-6 months minimum. Must have
female. Send promo to:

AKO Productions
20531 Plummer St.,
Chatsworth, CA 91311
(818) 998-0443 fax (818) 998-2537

GRAND
OPRPENING
éJLP)E/\@ﬂA[L
= 50
@@IS NEsT S“}o/

1st Session

(Up To 10 Hours)

$1 O/HR Engineer

Included
$15HR Regular Price

Fully equped 8-Track Midi Studio
Santa Monica

(213) 396-5250

818-508-6542

FOR

REAL TIME
AUDIO/VIDEO
CASSETTE
DUPLICATION

BRING YOUR NEXT DEMO
TO THE EXPERTS

//EU’A\jT—Y

UD P ouANT\l‘{’__—

KABA < SONY - MC! - APHEX
YAMAHA DIGITAL REVERB
OIGITAL & 30 IPS MASTER PLAYBACK
MASTERING - DUPLICATION
REAL TIME - HIGH SPEEO
LABELING * PACKAGING

A1 fMAbbey Tape
Duplicators, Inc.
9525 vassar Ave., Chatsworth, CA 91311

(818) 882-5210
» CASSETTE SPECIALISTS SINCE 1968 -
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DISC REVIEWS

Q Producer: Various

Q Top Cuts: “Right Now,” “Run-
around,” “The Dream is Over."

Q Summary: Hey, you can't argue
with success, and Eddie VH's guitar
is often loud and inspired genius for
the metalheads out there. Unfortu-
nately, Sammy Hagar just screams
and the few more accessible pop— I
oriented exercises are hurt by his
lack of modulation and subtlety.
“Right Now” shows what a softening
effectakeyboardcanhave.Asusual, |
there's too much crunching, but be-
neath it all, there are a few worth-
while, smoother tunes, including an |
instrumental. Unfortunately, getting
to the good stuff means suffering
through a minefield of mindbending

Van Halen
For Unlawful Carnal Knowledge

Warner Bros.

Tom Petty & The Heartbreakers
Into the Great Wide Open
M

CA
020066000

Q Producer: Jeff Lynne

Q Top Cuts: “Into the Great Wide
Open,” “All The Wrong Reasons.”
Q Summary: Petty may still be miss-
ing the Top Ten edge of a decade
ago, but this musically logical follow-
upto Full Moon Feverand the Wilbury
projects is full of raucous rockin’,
righteous rollin’ and some pretty
dandy slice of life Americana narra-

|

tions tackling the themes of adven- |

turous roads and the accompanying
disillusionment. Petty’'s voice has
never been terrific, but his and Mike
Campbell's guitars have a gritty in-
tensity perfect for their down to earth
songs. Quite simply, another winner

from one of mellow rock’s truly great |

artists.

DOODBHODO®O@® noise. —Chas Whackington | —Jonathan Widran
r Q Producer: Michael James Jack- | Q Producer: Don Was and Bonnie |
. son | Raitt
[ Q Top Cuts: "Kiss My Love Good- Q Top Cuts:"I|Can'tMake Youlove
- bye,”“Crystal Eyes,"“It's Over Now.” Me,” “Come To Me.” i
| N v ’ Q Summary: These cap pistols Q Summary: From Raitt's moving
| aren't as scary as they think. Okay, | vocals to her awe-inspiring musi- |
they're tougher than Nelson, a little cianship, this LP is loaded with ex-
| ; edgier than Alias, but not quite ceptional sounds. Bruce Hornsby
. Queensryche. On the other hand, contributes to the sultry piano/key-
i they're easier to swallow than Van } board work, while Richard Thomp- |
Halen. Why all the comparisons? son provides an amazing display of
‘ A Despite some nice hooks, a soft | guitar playing. The insightful tunes |
= heart and a few wicked guitar runs, are emotion-packed with touching
| these dudes sort of remind me of | lyricsthat are strengthened by Raitt's
everyone elseinthe lightmetal genre. . . sincerity and passion. While the |
L.A. Guns That is, they fit in comfortably, just Bonnie Raitt music scene is loaded with commer-
p not originally. But, hey, those 3-D cialized LPs that lack a powerful
I H"”ywwd Vamplr es glasses are extremely cool and the | Luck Of T('e Draw impact, youcansaythat Luck Of The |
Polydor cover art rules. Capitol Draw came in the “Nick Of Time.”
[@@@@@@0@@ —NicoleDeYoung D@ P @G ® DO ® —Diane L. Castro |
n  Q Producer: Ed Stasium Q Producer: Ulco Bed and Candy |
[ MARSHALL cRENSHAw Q Top Cuts:"Don't Disappear Now,” Dulfer
[ ‘ “Delitah,” “Stop Doing That.” ‘ & Q Top Cuts: “Lily Was Here,”
O Summary: This  singer- % “Donja,” "Saxuality.”

songwriter's been boppin’ along the |
‘ edges of pop/rock a long time with-
’ » out any widespread householdword |
success. Why not? His tunes are
' likeable, accessible, smoothandpur- |
poseful rock & roll, his guitar lines
run fluidly and stylistically, his voice
beats Tom Petty big time. He can
even be tender and romantic. This
disc is often bar band boogie at its
finest—so what's missing? Promo-

Q Summary: Any time an instru-
mental cracks the Top Fifteen, it's
news, and Dulfer's duet with Dave

Stewart “Lily Was Here" is a cool, |

jazz/rock headline. The other cuts
here are pure pop-jazz dance-funk,
with Dulfer blowing her heart out and
letting listeners know the *j" word is
nothing to be afraid of in this age of
the Quiet Storm. Technically, she’s
certainly proficient, but, like a lot of
young players nowadays, there's a
lot of Sanborn and only pieces of
originality in the mix. Still, it's hard to
resist the Dutch girl's many musical
charms. —Jonathan Widran

| Marshall Crenshaw tion? A danc hit? Rap? What? El Candy Dulfer
o er way, Life's Too Short to keep .
| I!éfreaf;lizo/lsvl\'gi ignoring this vastly underrated ma- S%‘;’f,{l,'y
jor league artist.
PREPOCDOOD " Jonathan Widran D@ @D ® 5 © ® O ® ®
I Q Producer: Full Force T—
| Theptars Q Top Cuts: "Unbelievable Lover,” | 0 »
E “In God's Hands," | Don't Want To > :
[ g Wb Be Alone.” |
A Q Summary: Here's a musical book
[ & ; : well worth reading by a sprightly and i
& .8 soulful vocalist who gets less recog- -
: nition, butis equal in voice and spirit |
to the Mariahs and Whitneys of the
| world. A few moments even recall |
vintage Natalie Cole. There are a
few moments of preachiness, a few l
dance misfires, but the ballads here 23
arepure silk—smooth, sensuousand | .
- e exciting, and her wailing is more . .
Cheryl Pepsii Riley often than not pure, gospel-nspired Hilton Ruiz
. The unpretentious Pepsii chal- he Mot
Ccl'l?ﬂi?a lenge is one every R&B lover should A ﬁ‘;’ggg}é Ig\‘g‘e
take.
PRPODPOEOOB®O® —NicoleDeYoung | D@ @ @DBEOB® OB O ®

Q Producer: John Snyder
Q Top Cuts: “Cuchi Cuchi,” “A
Moment's Notice,” “Naima.”
Q Summary: There is something
very exciting about the rhythms—
Latin jazz, mambo and salsa et al,
and this pianist brings them to glori-
ous life on an album steeped in the
traditional jazz vein. Along the way,
Ruiz pays glorious homage to John
Coltrane, whose compositions are
the longest and best here. Ruiz only
allows himself one turn as a writer,
but his playing, as well as that of
soloists Dave Valentin (who defines
Latin flute), Kenny Garrett and
George Coleman (sax) is excellent.
The only dud is the fruitless bass
solo by Joe Santiago.

—Nicole DeYoung
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32 CHANNELS OF AUTOMATION
1/2” & 1/4” MASTERING-OTARI-DIGITAL CASSETTE COPIES

3 FULL DAYS OF
24 TRACK 32 CHANNEL

RECORDING
$9 9 991 BOOK vg(;,g 353%?& g ﬁEES ol

FIRST DOWN - FIRST SERVED

“You won't find a better rate for 32 channel automation!!”

(213) 469-SONG (818) 765-1151

FOR BOOKING & INFO, CONTACT DANNY TARSHA
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MUSICIANS

Muslic Connection’s Gig Gulde listings
are Intended as leads for musicians
seeking work and are not construed as
endorsements of clubs or agencies. Be
sure your music is protected and al-

| A "

¥ PO,

enveliope when mailing promotional
material you want returned. If you en-
counter difficulty with an individua! or
company listed in our Gig Guide, or it
you are confronted by a dishonest or
“shady” operation, drop us a line in-
forming us of the details so that we can
Investigatethe situation. No phone calls
please.

LOS ANGELES COUNTY

ANTICLUB AT HELEN'S PLACE

4568 Melrose, Hollywood, CA 90028

Contact: Reine River (213) 667-9762 or {213)
661-3913

Type of Music: Rock, unusual, original, acoustic,
folk, country, R&B, ggetry. films, performance art.
Club Capacity: 21

Stage Capacity: 10

PA: Yes

Lighting: Yes

Plano: No

Auditlon: Sendcassetteto P.O. Box 26774, Los
Angeles, CA 90026.

Pay: Negotiable.

BREAKAWAY

11970 Venice Blvd., Mar Vista, CA 90066
Contact: Jay Tinsky (213) 319-1610
Type of Music: Original acoustic material.
Club Capaclty: 75

Stage Capacity: 6

PA: Yes

Piano: Yes

Audition: Open mic Mondays, 7:30 pm.
Pay: Negotiable.

CINEGRILL (HOLLYWOOD ROOSEVELT
HOTEL)

7000 Hollywood Bivd. L.A., CA 90028
Contact: Atan Eichler (213) 466-7000

Type of Music: Cabaret/Jazz (No hard rock)

Club Capacltr: 110

bSta?a Capacity: varies (primarily small com-
0S).

PA: Yes

Lighting: Yes

Plano: Yes—Baldwin Baby Grand
Audition: Bookings limited to known attractions.
Pay: Negotiable.

CLUB 4222

4222 Glencoe Ave., Marina del Rey, CA 90292.
Contact: Fritz, (213) 821-5819

Type Of Music: Original, all styles.
Club Capacity: 150

Stage Capeity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Mail tape & bio or call Fritz,
Pay: Negotiable.

COCONUT TEASZER

8117 Sunset Bivd., Hollywood, CA 90046
Contact: Len Fagan (213) 654-4887
Type of Music: Upstairs-R&R originals, R&B/
Downstairs-8121 Club (acoustic sets).
Club Capacity: 285

Stage Capacity: 15

PA: Yes, with pro engineer

Lighting System: Yes

Piano: Upstairs, no/downstairs, yes
Audition: Cal! Len Fagan

Pay: Negotiable.

FAME OF HOLLYWOOD

6633 Hollywood Blvd, Hollywood, Ca 90028
Contact: Steve Gamer (213) 877-1937 X 444
Type of Music: Ori%lnal rock,pop & classicrock.
Club Capacity: 15

Stage Capacity: 6

PA: No

Lighting: Yes

Plano: No

Audition: Call for information or send tape to
Steve Gamer, 13900 Panay Way, R-217,Marina
Del Rey, CA 90292.

Pay: Negotiable

FM STATION

11700 Victory Bivd., North Hollywood, CA
Contact: Suzzette, (818) 769-2221

Ty;'n of Music: All new, original music. All
styles,

Club Capacity: 500

Stage Capacity: 12-15

PA: 4-way concert system with 24-channel board
with independent monitor mix system, full ef-
fects, houseman

nghtingl: Yes

Piano: No

Auditlon: Send tape, promo pack, SASE.
Pay: Negotiable.
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FREDDY JETT'S PIED PIPER

4325 Crenshaw Bivd. L.A., CA 90008
Contact: Geneva Wilson (213) 294-9646
TYpe of Music: R&B, jazz, top 40 & pop.
Club Capacity: 200

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Call for appt. at above number.
Pay: Negotiable.

HENNESSEY'S TAVERN
8 Pier Ave., Hermosa Beach, CA, 90254
Contact: Billy (213) 376-9833, Mon 12-6, Thurs-
Fri, 12-10pm.
Tgn Of Muslc: Rock, R&B, reggae, blues,
o |gsf:apaclty 100

u B
Stage Capacity: 2
PA: Yes
nghtlng: Yes
Piano: Yes
Audition: Call & or mail promo package to: The
LightHouse Cate, 30 Pier Ave. Hermosa Beach,
Ca 90277,

MADAME WONG'S WEST 2900

2800 Wilshire Blvd., Santa Monica, CA 90403
Contact: Lisa Rose or AlanYee, (213) 828-4444
TYpe of Music: All Styles.

Club Capacity: 800

Stage Capacity: 15

PA: Yes

Lighting: Yes

Piano: No

Audition: Send tape & photos to above-men-
tioned address. No calls.

Pay: Negotiable.

THE MUSIC MACHINE

12220 Pico Bivd., W. Los Angeles, CA 90064
Contact: Milo (213) 820-8785.
Type of Muslc: All types

Club Capacity: 400

Stage Capacity: 15

PA: Yes, w/separate monitor mix.
Lighting: Yes

Piano: No.

Audition: Send demo on cassette.
Pay: Negotiable.

PORK CHOP BROWNS

3600 Hightand Ave., Manhattan Beach, CA90266
Contact: Debbie

Tyf)e Of Music: Rock dance, alternative, origi-
nal- no heavy metal,

Club Capacity: 200

Stage Capacity: 8

PA: Yes

Lighting: Yes

Piano: No

Audition: Send tape & photo to above address.
Pay: Negotiable.

SAUSALITO SOUTH

3280 Sepulveda, Manhattan Beach, CA. 90266
Contact: Lois Thorburg, Thornburg, Witte, inc.,
{213) 545-6100

Type of Music: R&B, Contemporary and Pop
Jazz and Blues.

Club Capacity: 100

Stage Capacity: 6

PA: Yes

Lighting: Yes

Plano: Yes - acoustic

Audition: Send tape and bio to Thornburg,
Witte, Inc.,1334 Parkview #100, Manhattan
Beach, CA 90266.

Pay: Negotiable.

TRANCAS ROADHOUSE

30765 Pacific Coast Hiway, Malibu, Ca.
Contact: Mark Friedman (213) 271-7892
Type of Music: R&R, altemnative, R&B, jazz,
biues, reggae.

Club Capacity: 700

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: No

Audltion: Sendtape-promo pkg. to above address.
Pay: Negotiable.

THE TOWNHOUSE

52 windward Avenuse, Venice, Ca. 90291
Contact: Frank Bennett (213) 392-4040.
Type of Music: All types (danceable).
Stage Capacity: 12

PA: Yes

Lighting: Yes

Piano: No

Audition: Send promo pkg.

Pay: Negotiable.

TROUBADOUR

9081 Santa Monica Blvd., L.A., CA 90069
Contact: Lance, John or Gina, (213) 276-1158,
Tues.-Fri. 2-6 pm

TYpe of Music: All types

Club Capacity: 300

Stage Capacity: 8

PA: Yes.

Lighting: Yes

Plano: No

Audition: Tape, bio, picture

Pay: Negotiable.

THE WATERS CLUB

Contact: Joe Gallagher, (213) 547-4423.
TYpe of Music: Rock & rolt and all other types.
g ub Cé:pacltiy: 1 §go

tage Capacity:
P.A.Yes

Plano: No

Lighting: Yes

Audition: Call or send promo pack.
Pay: Negotiable.

ORANGE COUNTY

JEZEBEL'S
125 N. State College Bivd., Anaheim, CA 90028
Contact: John Schultz (714) 522-8256
Type of Music: R&R, metal, original rock.
gt ub C&pacltly: 368 .
age Capacity: 5-1
PA: Yes
: Yes
Plano: No
Audition: Call for booking.
Pay: Negotiable.

MARQUEE
;gggaGarden Grove Bivd., Westminster, CA
Contact: Randy Noteboom, (714) 891-1971.
Type Of Music: Loud, long haired rock n' roll.
o v
ge Capacity: 1
PA: Yes pa
Lighting: Yes
Plano: No
Audition: Send tape, bio.
Pay: Negotiable.

MISCELLANY

Miscellany ads are free to businesses offer-
In% part- or full-time employment or Intern-
ships for music industry positons ONLY. To
rlace your Miscellany ad—mall, fax or bring
n your ad of twenty-five words or less. Ads
will not be taken over the phone. Please call
when you wish your ad to be canceled.

INTERN WANTED forindependent record!abel.
Gain experience in public relations, sales, video
%wotion. etc, Contact Jill or Brett at (818) 566-

RECEPTIONIST/SECRETARY wanted.
Phones, lighttyping, computer/wordstar orword
perfect. Pro audio sales division regarding stu-
gi:?zcomplex‘ Good pay. Call Steve (818) 843-

0.
MID! STUDIO needs female interns for phone
pubﬁcitr, 10 hours/week days. Trade for studio
time at first, with possibiiity of pay after 3 months.
(818) 996-2917,
INTERNS NEEDED for major managemenicom-
pany. Positions available in artist g t,
publicity, public relations and record promotion.
Call {213) 656-7212.
MAJOR MUSIC publisher requires intems (ex-
perience/credits) for fifteen or more hours per
week for various departments. Please call Penny
or Benair at {818) 843-4046.
INTERN'S WANTED for medis relations firm.
College credits available. Great way to learn
about the music business. Ifinterested call Irene
at (818) 907-5105.
COUNTRY & WESTERN artist management
firm seeks reliable intern secretarial background
good. Must be in North O.C. area call Paul (714)
449-9209.
RELATIVITY RECORDS looking for internt with
alternative music taste. Working with bands like
the Mock Turtle, Seers, Godflesh, Murphy’s Law.
Iéggated in Torrance. Contact Marco. (213) 212-

g
INTERN/ASSISTANT needed to screen new
music, and assist radio personality white on the
air, & handle phones. Light tygi helpful. No
pay. Great experience. (213} 655-7781.
MANAGEMENT CO. seeksinterns. Forthe right
people this will lead to paying positions. Serious
inquiries only. Contact Kelly at (818) 753-0016.
Thurs-Fri only.
MUSIC MANAGEMENT/publishing company is
seeking intern 5 days a week to answer phones
and work publishing, typing required. $100.00/
week 10 start. Call (213) 399-7744,
INTERNS NEEDED at energetic independent
record company. Flexible schedules and college
credit available. Positions available in radio pro-
motions, publicity & production. Call Melanie at
(213) 957-4357,
PROMOTION ASST. wanted for E.E.G. Must
have good communication, phone and written
skills. College a plus. Hours are flexible, good
opportunity for career advancement. Call (213)
371-2245.
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SESSION PLAYERS

ANDREW GORDON
Phone: (213) 379-1568
Instruments: Fully automated 24 trk. digital
recording studio w/exceptionally competitive
rates. 3 Atari 1040 computers w/Hybrid Arts
SMPTE track, Cubase 20 sequencing & scorinzg
program. 80 MIDI channels. Korg T-3, Casio FZ-
1 sampler. Ensoniq ESQ-1, Yamaha DX-7, Akai
MPC 60, Tascam 8 trk.
Read Muslc: Yes
les: Pop, R&B, jazz , dance , new age.

Quallifications: Played piano from the age of 7.
Moved to L. A. from London nine years ago.
Toured Europe, USA and Asia. Co-production
credits w/Gary Wright, Peters & Guber. Re-
leased solo synthesizer album w/worldwide air-
play including KTWV, KKGO, KACE, KJLH. BM!

ublished wnter. Written music for cartoons and

ckground music for General Hospital, Scored

music for the feature film, /f We Knew Then. ,
Avaiiable for: Film scorfing, commercials, pro-
ducing, arranging, songwriting and casuals.
Career counseling. Instruction in all levels &
areas of keyboard performance, rehearsing with
vocalists, Blues, jazz keyboard instruction book/
cassette package now available.

ACE BAKER
Phone: (818) 893-3959
Instruments: M1, Proteus, DSS 1 sampler w/
large library, Linn 9000 w/SMPTE, 32 tk. se-
uencsr, R-8, MKS 50, DX7.
ead Music: Yes
Vocal Range: 3 octaves {extra low “bonus oc-
tave” in early a.m.).
Styles: Melodic rock, hip hop, dance pop, indus-
trial bop.
Technical Skills: Producer, keyboardist,
songwriter, singer, arranger, recording engineer,
programmer, frisbee.
Qualifications: Veteran of sessions, national &
world tours, TV shows. Credits include:
Supremes, Mary Wilson, Alan Thicke, Arsenio
Hall, Peaches & Herb, Fame, lron Butterfly, ice
T, R%alty. Production & writing w/Jeff Silbar,
Alan Roy Scott, Steve Diamond, Sue Sheridan,
Rich Donahue, Mark Keefner & Ross Vanelli.
Available For: Producing, arranging, writing,
and/or recording of special
music projects.

CURTIS BALMER

Phone: (818) 548-4695

Instruments: Electric and acoustic guitars (Jack-
son, Fender, Gibson, Rickenbackerand ibanez).
Styles: Rock, hard rock, pop, R&B and funk.
Read Muslc: Charts.

Technical Skills: Strong melodic solos, Cre-
ative rhythm parts with great tone and feel.
Qualifications: Extensive stage and studio ex-
perience. Numerous demos and small album
projects. National TV spots: CBS Sports, CBS
made for TV movie, MTV, PBS series. Reliable,
fast, easy to work with,

Available For: Sessions, demos, ¢lub or con-
cert dates, showcases and tours.

STEVE BLOM

Phone: (818) 246-3593

Instruments: Custom made Tom Smith Strat,

modified ibanez Allan Holdsworth w/EMG's.

Howard Roberts fusion guitar for jazz. Roland

GM-70 MIDI converter for synth parts. State of

the art effects rack.

Read Music: Yes.

Styles: R&B, jazz fusion, rock.

Technical Skills: Great look, sound & stage

presence. Dynamic soloist.

Qualificatlons: 3 yrs. classical study at CSUS,

jazz study w/Ted Greene, Henry Robinette, the
aunt School & more. Have playeditoured w/

Maxine Nightingale, David Pomerantz, Tommy

Brechtlein, Peter Schless (“*On The Wings Of

Love”), John Novello, Jamie Faunt, Gloria Rusch,

Nicky Hopkins, Glen Zatolla.

AvallableFor: Demo sessions $25.00 persong,

instruction $20.00 per hour. Rack programming,

jingles, casuals and Top 40 gigs.

BRAVE & STONG HORNS

Phone: (818) 753-3375

Instruments: Trumpet, T-Bone, all saxes/EWI,
keyboards, korg MI, M3R, Roland W3, Jupiter 6,
Yamaha TX812,

Read Muslic: Yes

Yocals: Yes

Styles: All

Technical Skills: Instant arrangements, key-
board doulbing.

Qualifications: Toured or recorded with: Anita
Baker, EWF, Robert Gordon, Johnny “Guitar®
Watson, The Temps, Chaka Chan, Bob Marley
Day, and many others.

Avaliable For: Pro situations as a 3 piece horn
section,

GREGG BUCHWALTER:

Phone: (818) 794-5992

Instruments: Hammond B-3 w/modifications,
beefed up Leslies, memory Moog plus w/MID!,
two Roland D-50's, Daion 12 string acoustic,
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various harps, piano.

Read Music: Charts.

Styles: hard rock, metal, blues, R&B.
Quallfications: Performed/recorded/wrotefor/
with: Peter Wolf (J. Geils Band), Charlie Farren
(Joe Perry Project, Warner Bros., Famenheit),
Dave Dicenzo (Cromags), Rich Spiliburg (profile
wargasm), various East coast/Bostonclubdates,
tours with Crystal Ship, Stun Leer, Southern
Comfor, etc.... Fast, easy to work with, total pro
with look.

Technical Skills: Rock keyboardist, back-up
vocals, writing, arranging, co-producing.
Available For: Pro-situaltion, touring, recording,
videos, writing, lessons avaitable.

CRAIG CALDWELL

Phone: (213) 296-6124

Instruments: 4 and 5 string music man basses
(stock). Powered by SWR.

Read Music: Yes

Styles: R&B, fusion, dance grooves.
Quallifications: I've been a bassist for 13 yrs.
Played professional with many Top 40 acts such
as: Island recording artist, Laquan. Capito! re-
cording artist, Kool Skool. Have done numerous
tour dates with Rose Royce. Will send demo
upon request.

Technical Skills: Strong sense of rhythm and
melody. Can be relied upon to produce powerful
exciting bass lines that “fit™ the song.
Avallable For: Tours, demos, sessions.

MAURICE GAINEN

Phone: (213) 662-3642

Instruments: Fostex G-16 16-track with full
SMPTE lock-up to video, 40 channel mixer with
MIDI muting, DAT mixdown, Saxophones, flutes,
WX-7 MIDI wind controller, Korg M1, EMU 16-bit
stereo piano module, Roland D-t 10, Roland W-
30, Akai 3-900 sampler wrextensive library,
Yamaha TX81-z, Alesis SR16 drum machine
with TR-808 sounds, many outboard EF X, Atari
computer w/cubase.

Read music: Yes.

Styles: All.

Technical Skills: Woodwinds, keyboards, ar-
ranging, composing. Complete demo and mas-
ter production. (MIO} and/or written music for live
musicians).

Qualifications: Berklee Collegg of Music. Na-
tional Endowment for the Arts Scholarship. Dis-
covery Records solo artist. LASS and NAS pro
member.Lots of live and recording experience.
Jingle and songwriting track record.

Available for: Sessions. concerts, touring, full
service production in my studio. MIDI and studio
consultation. Original songs available to singers.
No spec deals. Pro situations only.

PAUL GOLDBERG
Phone: (818) 902-0998
instruments: Recording quality Gretsch drums,
“studio ready”w/R.L.M.S. system. Akai-Linn MPC-
60 sampling drum machine/sequencer (alt elec-
tronics available).
Technical Skils: “Versatile Drummer,” vocals,
writer, arranger, drum tuning, programming,
arcussionist.
ead Music: Yes.
Styles: All.
Qualifications: New Gretsch artist, Phita. Music
Academy graduate w/BM in Percussion, tran-
scribes for Modern Drummer, performed w/ Bill
Mediey,Bob Cranshaw, Maurice Hines, Jamie
Glaser, Eric Marienthal, Bob Shepard, Andrew
Woolfolk, ChuckWayne, Grant Geissman, Dinah
Shore, Helen O'Connell, Bitf Hannon, Brian
Bromberg. Danny Thomas, Blackstone, Lee
Jackson, Darlene Koldenhoven, Larry Nash. TV
& film; Roseanne Barr, Wise Guys, Let's Talk,
Asian Media Awards, Good Morning America.
Available For: Sessions, jingles, videos, tours,
writing, inspiring instruction, any pro situation!

MIKE GREENE

Phone: (213) 653-9208

Instruments: Yamaha DX7IIFD, TX 802, Roland
DS0, Super Jupiter, Prophet 5, Prophet 2002+
sampler, Oberheim Matrix 6, DPX1,Minimoog w/
midi, Korg DW8000, Poly 61, E-mu Proteus,
SP1200 sampling drums, TR 808, Atari 1040ST
w/SMPTE-track, Fostex 16-track and 3M 24
track studio.

Read Music: Affirmative.

Styles: R&B, pop, hip-hop, rap.

Technicel Skills: Start to finish productions in
my studio. Killer grooves.

Qualifications: Producing & writing for Vanessa
Williams, Glenn Medeiros, Tyler Collins, Siedah
Garret, Above The Law, Big Lady K, World
Peace Posse,Hot Wheels, Barbie, Nordstrom,
The Broadway, as well as TV & film projects.
Avallable for: Master & demo production, ses-
sions, scoring.

CARLOS HATEM

Phone: (213) 874-5823

Instruments: Percussion anddrum-set. Drums-

shakers, bells and

Read Music: Yes.

Styles: Pop. rock, funk, latin, jazz.

Qualifications: Original music projects in the
op & dance field. National & international tour-

ing. Television performance credits. Soundtrack

percussion. Music production, Languages: En-

glish & Spanish. Highlights: “The Grammy's

NEXT DEADLINE: WED., SEP. 4, 12 NOON. (213) 462-5772

EXPERT TALENT FOR HIRE

Around The World®, Entertainment Tonight, MTV,
Artist Of The Year award winner on ABC Televi-
sion series Bravisimo. Drummer on The Paul
Rodriguez Show.

Available For: Recordin% live performance,
sequencing and lessons. For specifics, please
call (213) 874-5823.

J. HANZ IVES

Phone: (818) 761-8823

Instruments: Kramer Pacer Deluxe, custom-
ized Gibson S.G., 6 and 12 string acoustics,
Mesa Boogie Mark 111, SPX-90, Quadraverb,
Switch 11-L.

Read Music: Charts

Vocal Range: Lead, background, 3 octaves.
Styles: Rock, pop, R&B, funk, folk.

Technical Skills: Tasteful, melodic, burning
leads. In the pocket rhythms.

Qualifications: 12 years professional experi-
ence as live performer. Concerts, showcases,
Top 40, casuals, demo sessions, songs and
jingles. Recordcredits for severalindie releases.
{12"s, E.P.™s). Movie soundtrack Space Case
{foriegn release) w/ the Village People. Musical
director, guitarist for the Runts’ comedy revue.
ﬁociky Horror Picture Show Tour. Regional bank
jingle.

Available For: Demo, album, and jingle ses-
sions, instruction, casuals, showcases, tours.

HARVEY LANE

Phone: (818) 986-4307

Instruments: Wal custom JB Model 4 string
bass, Carvin fretless LB 60 bass, Trace Elliot AH
500 SX stack, various outboard gear.

Read Music: Charts

Vocal Range: High baritone.

Technical Skills: Pop, rock, funk, R&B, very
fast & always in the pocket! Excellent withe
arrangement.

Qualifications: Over 18 ars. experience. Per-
formed &/or recorded w/ Richie Sambora, Tico
Torres, Southside Johnny's band, members of
Vonda Shepard's band & Prophet, Darling Cruel,
Bruce Foster, Richie Wise (producer}, “Staying
Alive” movie project, Flamingos, Coasters. Ma-
jor studio expenence on both coasts and ex-
tremely dynamic live performer!

Avallable For: Recording, touring, lessons, any
professional situation, live or studio.

AL LOHMAN
Phone: (818) 700-1348
Instruments: Allacoustic drums; all percussion.
Equipment includes: Yamaha, Ludwig, L.P. &
Remo.
Read Muslc: Yes

tes: All
Qualifications: 20 yrs. experience in all areas/
styles. Numerous session ?:igs including com-
mercials, & album dates. B.F.A. from California
Inst. of the Arts, Grove School of Music, Masters
from Loyola. A million club dates & casuals, both
originals & covers.
Available For: Sessions, club work, originals,
casuals.

ANTHONY LOVRICH- PREPRODUCTION &
PROGRAMMING

Phone: (213) 833-9371

Instruments: Akai/Linn MPCE0 sampling drum
machine w/extra sampling time & 99 trk Midi
seguencer. Yamaha recording drums, electric
Midi pads & drum set, PM-16 MIDI converter, E-
MU Proteus w/32 voices, Akai $-1000 sampler,
Roland S-330 digital sampler w/extensive library
of current sounds. DRV3000 multi-FX, various
digital reverbs, Aphex studio clock, Tascam 2
track analog, digital playback, digital/midi multi-
track mixer, color tv & air conditioning. DAT.
Read Music: Yes

Styles: Rock, rap, pop, hip hop, dance, house,
metal, & funk.

Technical Skills: Programing, sampling, se-
quencing, arranging, taitoring sounds to YOUR
taste, troubleshooting, producing the way YOU
want it to sound.

Qualifications: 1 sequence, program,
preproduce & perform on dozens of records- all
stgles. | work w/a couple of producers/major
fabets on a daily basis & several songwriters &
artists. Grove School grad.

Available For: Studiowork, programming, sam-
pling. & producing hit records.

CHET E. McCCRACKEN

Phone: (818) 888-6687

Instruments: Acoustic drums withinternal mics,
electric drums, triggers, kat midi mallet, percus-
sion, full-blown midi 8 track studio.

Reed Music: Yes

Technicel Skill: Advanced

Styies: Anything

Qualifications: Two solo records on Voss
records. Leader of my own band currently work.
ing L.A. Grammy nominee for performance.
Recorded and toured with: Doobie Brothers, Joe
Walsh, America, Danny O'Keefe, Delbert
McLinton, Hank Williams Jr., Brenda Morie,
Avallable For: Just about anything.

MICHAEL MCGREGOR
Phone: (818) 982-1198
instruments: Complete midi pre-production fa-
cilities including Akai S-1000, Roland S 330,
Roland 808, Yamaha DX, Korg M1, pro
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sequenceing software, Atari 1040, Dat, two track,
and eight track.
Styles: Pop-rock, R&B, hip hop and house.
Technical Skllls: Arranging, producing, pro-
%ramming, stammin’ tracks and killer vocals.
ualifications: Written/produced songs for
Denice Williams, Five Star, Mona Lisa, Taylor-
made. Keyboards and rr ramming on Color
Me Badd's second single “All For Love™ remix.
Produced many songs for films. Songs on CBS,
Giant, Epic and Quality records.
Available For: Producing/writing for your project,
programming or sweetening your tracks, remix
production.

ROGER MIELKE

Phone: (818) 795-8037

Instruments: Sony APR-24, 24 trk, 2" machine
with complete 24 trk studio. Macintosh, 1BM,
Atari, Roland RDD 250 Digital PNO, Roland R8,
Lync LN4.

idi Rack: Emu 3 with 8 Meg RAM & 40 Meg
Disk, Aki-S1000 with 8 meg RAM & 40 meg disk,
Korg MI, Yamaha-TX 802, Emu Proteas, Roland
D550, MKS-80.

Qualificatlons: Many film & record credits.
Read Music: Yes

Technical Skilts: Keyboardist, composing, ar-
ranging, orchestration, musical direction, MIDI.
Available for: Composing, arranging, produc-
ing, recording, tours, TV and film scores.

CRAIG NEWTON

Phone: (805) 582-1677

Instruments: Acoustic guitars (6 and 12 string),

mandolin, lead guitars, digital piano, trombone,

voice.

Read Music: Yes.

Technical Skllls: Adept at acoustic-rock, coun-

try-rock, blues, pop...whatever. Finger or flat

picking, slide in vanety of tuning. Lead or back-
round vocals w/excellent ear for harmonies.
omposing, arranging, and producing.

Vocal Range: Tenor

Qualifications: Twenty years of performing ex-

perence. Studied music at USC, plus three

years private voice training. Have made 3 solo

tours of college campuses. Album projects from

acoustic-rock to Christmas music.

Available For: Interesting acoustic-rock projects,

sessions, live dates, or lessons.

CHRIS NOVICKI

Phone: (213) 969-8500

instruments: Drums and percussions.

Read Music: Yes.

Technical Skills: Versatile drummer.

Styles: Rock, jazz fusion, country, R&B.
Qualtifications: have been playing for 13 years.
Three years Berklee College of Music. Played
for Berklee clinics with faculty. Extensive 24
track recording experience plus extensive expe-
rience on student projects. Record for Sequence
One Productions, New York,

Available For: Session work, demos, live per-
formances, jingles, lessons.

WILL RAY— COUNTRY GUITAR GOD AND

OMNIPOTENT PRODUCER

Phone: (818) 848-2576

Instruments: Electric & acoustic guitars, man-

dolin, lap steel, vocals.

Styles: All styles country including blue grass,

swin?, range rock, Cow thrash, farm jazz, prairie

metal, heavy hillbilly, nuke-a-billy, modern &

traditional counlrni

Qualifications: Many yrs. country experience

incl. TV & record dates on East & West coasts,

plustons of country sessions both as a musician

& as a producer. Have 16-trk studio for great

sounding demos. Use slides & string benders for

great country flavoring. Currently using 5 Fend-

ers equipped w/string benders. Have access to

Lhe Lest country musicians in town for sessions
igs.

Avga leble for: Sessions, vocal coaching, demo

& record production, songwriting, consultations,

private guitar instruction, friendly, professional,
atfordable! Call me & let's discuss your projetc.

MITCH ROSS

Phone: (213) 962-2964

Instruments: Tama drums, Zildjian cymbals,
drum kat, simmions, Roland octaped and R-5,
Alesis effects, Peavy amplification.

Read Music: Yes

Vocal Range: Tenor

Styles: Rock, pop, funk, jazz.

Technical Skllis: Recording, programming, pro-
duction. Solid beat with great meter that sup-
ports the music without being overbearing. Stong
odd time player. Good knowledge of Midi. Teach
private lessons. Play all acoustic, electronic, or
mixed.

Qualifications: 12 years experience playing
original and cover material in clubs and auditori-
ums. Perform for the Runts comedy revue. Ap-
peared on publictelevision music shows. Worked
for many original artists doing showcases, studio
sessions, drum programming, and videos.
Avallable For: Sessions, programming, live
performance, videos, tours, lessons.

NED SELFE

Phone: (415) 641-6207
Instruments: Sierra S-12 Universal, 2B Custom
D-10 strg pedal steel guitars, ZB Custom double
10 string pedal steel, IVL Steelrider MID! con-
verter, Mirage sampler, DX-7. dabro, lap steel,
acoustic & electric guitar (rhythm, lead, slide).
Read Music: Charts.

Styles: All-rock & popa sreciany. Traditional &
contemporary country, of course, as well as
other idioms, “Pedal Steel - it's not just for
country anymore, *

Vocals: Lead & back-up.

Technical Skills: Writing, arranging,
very quick study, MIDI sequencing

reat ear,
mo stu-

io.
Quallfications: Bammie award nominated player
& songwriter, over 15 yrs. extensive studio &
stage experience, numerous album, commer-
cial, film & demo credits with Bay Area artists,
bands, groducers. including Anita Pointer,
Preston Glass, Bonnie Hayes, Robin & the Rocks,
etc. Excellent image & stage presence. Demo
tape & resume available on request.

Avallable For: Studio & stage.

RICK ZAHARIADES
Phone: (818) 246-4042
instruments: Electric and acoustic 6-12 strin
uitars, doubles, guitar synthesizer, full racl
?Soldano-Bogner #weamps, various midi con-
trolled effects, VH
Read Muslc: Yes.
Technical Skills: Extensive musical education,
allstyles, read music amazingly, arranging, strong
roove and solo skills.
ocal Range: Tenor.
Qualifications: Recorded/performed with Bobby
McFerrin, Brandon Fields, Herman Rarebell
(Scorpions), Eddie Daniels, Brian Bromberg,
Ladd Mcintosh, Tony Guerrero, Steve Reid,
Eddie King. Soundtracks: “Dead Men don™t Die",
Royal Viking Cruises.
Avallable For: Studio sessions, jingles, tours,
live work.

VOCALISTS

VENNETTE GLOUD

Phone (818) 397-1791 or (818) 792-5967
Instruments: Voice, piano.

Read Music: Yes

Vocel Range: 4 octaves

Styles: All

Technical Skills: Lead/background vocals, in-
stant arrangements, songwnting, production,
voice overs.

Qualifications: Studio, stage, TV and soundtrack
work with: George Benson(“Turn Your Love
Around”), Al Jarreau (“Boogie Down®), Dionne

amplification).
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Warwick (“Friends In Love” LP), Elton John,
Diane Shurr, Brenda Russel, Olivia Newton-
John, Bob Wier, Donny Osmond. Producers:
Jay Graydon, Burt Bacharach, Humberto Gatica,
David Foster. Bob Keana, Brooks Arthur, Paul
Anka, Herb Alpert. Foreign languages: Spanish/
Japanese jingles, French soundtracks, Portu-
guese record (Gilberto Gil}, NARAS nominee in
19885. Co-tounder ot vocal registry, workshop/
seminar leader.

Avallable For: Lead/back-up vocals, jingles,
records, tours, demos, soundtracks, clubs, voice-
overs, coaching, counselmg co-writing, arrang-
ing, seminars etc. Pros only.

'TO PLACE FREE ADS |

If you or your business charge a
fee for your service; or if you are
an agent, man 3er. producer,
publisher or record company, you
do not qualify for the free classi-
fieds. To place an eligible classi-
fied ad, call (213) 462-3749, 24 |
hours aday 7 days aweekbefore
the printed deadline. When you l
hear the beeg begin with your |
category number including avait-
able or wanted. Then state your
ad followed by your name, area |
code and phone number in that
order, Ads must be 25 words or
less.Your name counts as one
word, your area code and phone
number count as one word. You
may leave UF to three ads per
issue, but only one ad per cate-
?ory, andyou mustcall separately
or each ad you place. Be sure to
listaprice onall equipment sales.
Alt ads placed are final and can-
notbe cancelled or changed once
put on the hotline. Ads placed on
the hotline will run for one issue
only, To renew your ad after it's
been printed, call the hotline again
and repeat the procedure. Ineli-
gible ads or improperly placed
ads will not be printed. For dis-
play ads, call (213) 462-5772,
weekdays and ask for advertis-
ing. For Miscellany ads, call (213)
462-5772. MC is not responsible
| for unsolicited or annoying calls. |

[ FREE CLASSIFIEDS

2. PA’S AND AMPS

<2 EV PA spkrs, models SH1512ER, 1 horn, 1 15" percab,
600 wit peak. on wheels, $675. Michael, 213-969-3140
«Acous PA cab w/15° woofer & horn tweeter, poried. gd
cond, $125. 818-997-6395

«Carvin folded horn bs cab w/18™ spkr, xint cond, hrdly
used, $300. Call anytime 818-982-8346

«Celestions In 2x12 cab. $160. Andrew, 213-836-1298
*EV drivers. mode! #18245 w/Ashlord lenses, $50/ea
obo. Gerg. 213-661-0259

«Fender Champ guit amp. basic model. volume. treble &
bs controls, xini cond, $100. 213-828-6878

-Fender old style Sidekick. 15 chorus, $65. Skip, 818-
567-4214

-Fegder Twlin reverd for sale, 1978 amp, $450. 213-464-
415!

-Galllan Kru ger 210-L.C. 100 wit guit amp. $200 obo.
David. 818-505-
«Galltan Kruger ML260E stereo guit head w/x, new,
$475; G.K. 4x12 Celestion cab, $400; Chris Craft 1x12
Celestion cab, $300/pair. Curlis. 213-963-9067
-Marshall 50 wit combo, solid state. chnl swichng, fx loop,
pert cond, $400. Steve, 213-465-3294
+Mesa Boogle 60/100, 1 12°, black anvil tlight ¢s, pen
cond 81000 213-957-0975

Ie Maﬁ( I, chni swichng. rck mnibl head.
5800 813 B
*Mesa Io s-mulclasl 295. stereo pwr amp, $800.
Steve. 818 97-9231
-Metaltronix tube preamp, $150. Jim, 213-372-5806
+Peavey CS400 slereogwr ano m gd cond W/2 spe ek
included. $225. JImm: 818-9
*Peavey monitor brd, 16x6 MD senas 3600 obo. Dan,
818-340-6313
Polylonemlnl Bmle 1V reverd, 15" spkr. 100 RMS, very
gd cond, $325 obo. 818-990-2328
-Rare Fender 1965 black face. $500. Brian, 213-464-

8444
+Roland JC120 head, $200. Chiis, 818-769-1308
*Stock Marshall 50 wit head, 1978. JMP series, very nice
shape, sounds gr, $400 firm. Will consider cash + irade.
818-788-0610
-Studio Master all tube 60 wit Id combo, 1 12* JBL,
3 aphic EQ, crunchy new tubes. Mus! sacritice @ $250.
on, 213-654-4.
*SWR SM400 bs amp. new in box, $725. Mike, 213-452-

2663
«Trace Elllott combo bs amp. modet #1110, 4 107 spkrs,
90 wits into 8 ohms, $600 obo. Richard, 213-715-1580

JAMMIN
TIMES

REHEARSAL STUDIO

* P.A. * Stage Lighting
* Storage * Rentals
* Air Conditioned
8912 Venice Blvd.
(At Robertson)

Los Angeles
(213) 204-0988

REHEARSAL STUDIOS

Monthly Rehearsal Studio

24-hr Lockout/Private Studio
Acoustically Designed Rooms ¢ Very Secure ® Free Utilities
Mirrors ® Carpets ® Soundproofing ® Ample Parking

NEW FREIGHT ELEVATOR!
FRANCISCO STUDIOS (213) 589-7028

PRESENT TIME
RECORDERS
QUALITY SOUND SINCE 1976

Come see our new location
on Burbank Blvd. in Burbank

MCIJH 24 (2in.) 24 & 16 Track
Harrison 3624 Console with

Allison Automation

DAT 3900 - Nacamichi Decks

MCI 110 B-2 - 30 & 15 ips 2 track
604E - NS10's « Tannoy

Lexicon 300 - PCM 70 & 60

LXP15 « SPX 900 - Tube Mics
Orban Parametrics « DBX 166 & 161
De-esser « Urei 1176 - BB 822
Aphex B & C « Gates « Yamaha C-3
M1+ S 1000 » Mac SE30 Computer

Cash Discount Rates

24 TRACK $45/HR
5 HR. BLOCK $40/HR
16-TRACK (2”) $40/HR
5 HR. BLOCK' $35/HR

(818) 842-5506

Experienced Engineer Incl.
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3. TAPE RECORDERS

+DAT plyt/recrdr, Sony DTC300ES, like new, $660. Steve,
213-969-9452

-Fostex B16, includes 8091 monitor, 8710 interlace, 2
4030 synchmzrs w/4035 keﬁpad 4050 remote & 8700
TCG & rck mnt, $6000 obo. Richard, 213-666-2857
*Sony MCI JH24, 2° mach. less than 100 hrs w/aulo
locator, $16,000 firm. Jim, 213-372-5806

+Studer Revox, PRIIMXIIN, 1/4° 2 trk, like new., xint cond
wicalibration tape. $1800 obo Peter, 818-761-9081
-Tascam 4 trk recrdr. Tascam 246, $800. xint cond.
Michael, 213-463-5252

~Tascam 388 8 trk recrdr & mixi
pgaamuc EQ, xInt cond, sacrifice, $1
1308

~Tascam M30 8 trk console. 8 ln 4 oul paramlrc EQ's. 2
sub mixes, xInt cond, $600. 8

~Tascam M3500 console, TSRB recrdr w/remole & sind,
both new w/warranty. $7500. Rolly Ladd. 619-947-5316
-Tascam Teac 388 Studio 8. 8 Irk recrdr w/mixer. 3 band
parangrac accessories. $2500 FOB Seattle. Richard. 206-

console w/3 band
00. Chris, 818-769-

+Teac 44 rl10 1t 4 trk_ recrdr. Tascam series w/mnls & sub
sonic attachmnt along w/Teac 2A 4 m mn(er w/meter
bridge. Pert cond. $550 obo. 213-654-2

3v7v5<21 to rent. Sony PCM601 widigital ouls. Jim, 213-372-

4. MUSIC ACCESSORIES

-61 Ratadislonion pdl, very gd cond, must sell, $30. 213-

«2 Ampex. 1 pack, 2° tapes for sale, $100/both. Craig,
818-787-7885
-Z;SMSS Shure mics, malched set, $150/both. 213-316-
4551
<3 antique muslc rolls lor self iano, $25/ea obo.
Lee, 213-397-714 Lk
Andnan Vondenberg PU. special order, not easy 10 get,
up, $70 213-876-7161
xaurale:cnler Type C, stereo, have receipt, $175.
Jack 213-969-0126
Bg;sllz spc rek mnt, digital reverb, $50. Mike, 213-452-

-Boss pdis, DD-2 digital delay, $100; DM-3 analog delay.
$60: l&anez com;)ressr/hmnor ,$35 obo. All xint cond, wrkg
pert

*Boss TU12 tuner. $40. Andrew. 213-836-1298
+Boss WS 100 wireless systm for guit. rck mntbi w/ix loop,
only used a lew times. $170 obo. Angel, B1§-764-9322
+Digltech DST 256, multi fx unil. $250. Brian, 818-339-

6911

«Emu SP12 Turbo sampling drm mach. pert cond, fike

new, hrdly ever used. must sell. w/Mac separate drive,

$750. 213-654-2647

«Eventide H3000S harmonizer, xint cond, $1950. Ron,

818-907-5445

+Kawal Q80 digital 32 trk seqncr, very user friendly, new

in box, $300. Chris, 714-898-3738

;I;gsaaeooglﬂz spc rek, shock mnt, $225. Michael, 213-
3340

*Mesa Boogle Quad pre amp, xInt cond, $800. Steve,

818-597-9231

BRI N

REHEARSAL

* MONTH TO MONTH REHEARSAL
® 24 HOUR ACCESS/SECURITY CARD SYST.
» COMPETITIVE RATES/FREE UTILITIES

o (ARPET, WINDOWS AND CEILING FANS
 PHONE JACKS/T1°~13" CEILINGS

(213) 627-TUNE (8863)
W¢ ‘M (44 AO%D/

DAY
GIG!?

WHY NOT REHEARSE
AT OUR

LOWEST RATES?...

DURING THE DAY!

CALL NOW WHILE TIME IS
STILL AVAII.ABI.E

41’;/\/1,6 4
“Finally, a place to tune up

your entire act”

(818) 994-5890

24-HOUR HOTLINE: (213) 462-3749
 NEXT DEADLINE: WED,, SEP. 4, 12 NOON |

*Nady 701 wireless voc mic sysim, lg&;)l fine, xint cond,
8n for live pertrmc, must sell, $1100 John, 213-378-

-Revelb rck mnt unit avail. $100. Scott, 818-339-6311
+Rotand MT32 muttitimbral sound module w/all mnis & rek
mnt, $200 818-448-4151

«Roiand TRS05 drm mach w/mnl, $100: comprssr pdl.
stereo chorus pdl, Ibanez digitalttanger pdl, $100takesall.
Skip, 818-567-4214

«Roland TR707 drm mach w/adaptor & mnl, $125 obo.
Lisa. 213-477-6136

*Roland TR707 drm mach wicarridge, $100. Jim. 213-

372-5806

«Smallanvltftight cs. gd for dnn mach, segncr. disks, pdls.
etc. Intenor dimensions are 15x20x7. $65. Michael, 213-
969-9140

Turbo Rat distortion. $50: Audlo Technica N/D 357 mic,
$100;Boss CE2, $35: MRX 6band EQ. $30: Jeff Beck PU,
$45; DeMarzio HM3, $40 Curtis. 213-969-9067
«Yamaha Diversity wireless for guit or bs. $400; Ibanez
multi fx unit w/ll conlrllr $50. 213-969-9757

-Yamaha GC20:

$225 Larry, 213-943- 6225
Vamaha MJC8 Midi patchbay, 8in, 8 out, $200.818-763-

-Vagtaha REX50 fx processr, $350 obo. Jeft, 213-839-

-Yamaha SPX90 digital multi fx unit, fantastic combo of
sounds. xInt cond, wrks perl, $325 obo. 213-841-6914

5. GUITARS

+12string Connacous, xintcond, $200. Michael Kamensky,
818-766-3671

+1967 Fender Tele, blonde finishw/rosewood neck, Duncan
PU's, Shaler tuners, ks worn but plys & sounds xInt, w/cs,
$750. Dave, 818-997-6395

«Arla Pro i, bs guit wEMG's, $250. Skip, 818-567-4214
-Dean Elite. '73. USA, handmade, white, ebony brd,
DeMarzio's, hrdwr. Lks QK, plys & sounds incredbl, $300
w/HSC. Jon. 213-654-4304

-Fender Bullet %un perl cond, made in USA wiFender
HSC, $175; Les Paul copg xInt cond, black, very nice w/
HSC, $130. 818-788-0f

«Fender Tele's, 1973, orig black w/maple neck & 1978
sunburst w/maple neck. Both xInt cond, all orig wics’s,
$650-850 obo. 213-841-6914

«Fender Tele, 77, natrt tinish, all orig, nice wom in neck,
gnt K PU, $750. 213-413-8558

-Glbsongold top Les Paul, 1 yrold, neverplyd. minfcond,
in ¢cs wrreceipt. List $1650. sell for $800 firm. Frank, 818-
338-3106

«Glbson Les Paul custom. early 70°'s wigold F.Rose,
retinished natri color, new jumbo trat wics, $400. 213-876-
€503

gate. new,

-Gibson Les Pauis for sale, custom, standard & pro model

w/P90's. All stock, xint cond wHSC. $625-800 obo. 213-

667-0798

-Glbson SG custom, 1968, orig rare, black custom color.

. goid hrdwr wliactory tremn, gd orig cond w/cs,

$1000 obo, 213-878-5560

-Gretsch CI&p?er mid 60's, single PU, F-holes w/HSC,

5435' 1966 hone Cemury. xint ong cond, F-holes w/
C, $485. 818 783-6782

lbancz custom series, elec guit, w/ics. xint cond, must

sell, $225. Alex, 818-764-0103

+Ibanez RG530, 1anfinish, allblack hrdwr, F.Rose, Tapglng

hmbcl;rs_,gn action & tone, per cond wHSC, $350.

439-373

HALFNOTE
STREET

REHEARSAL STUDIOS

P.A., STAGE, LIGHTS
CENTRAL A/C
LOW RATES

(818) 765-8402

HOLLYWOOD REHEARSAL||
STUDIO
| FOR SALE
|

8 rooms, equipment rental,
profitable.
’ Good reputation, good clientele.

(213) 851-4607 !

REHEARSAL
(818) 843-4494
* Acoustically designed studios *
« Superior & clean for the pro «
*NewP.A’s « AIC. « Storage *
NOT A WAREHOUSE
2109 W. Burbank, Burbank, CA
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-Kramer Stage Masier, bmd new, pearl (lip tiop finish,
killer action, F.Rose, 24 frats, must sell, $580. Dave, 213-
463-0511

*Kubick! Factor bs, yellow finish, maple neck w/ebony
fretbrd, xtended range, grtcond, must sell, $800.818-882-
6340

»Ovatlon acous guit, asking $300, 25 y/o, xInt cond. Jack,
213-969-0126

*Handall 412 cab, botlom, w/Altec spkrs. very punchy, grt
distortion, $200. Jonathan, 818-609-9334
+Rickenbacker 3000 bs, short scale wics, late 70's, $400.
Eddie, 818-848-4278

*String bs, modem, all wood handmade bass w/PU &
cover. Big, deep, Clear tone, $2900 818-990-2328
»Supro Lap Steei guit, black, perf cond, xint sound, $150.
213-957-0975

*Tokal left handed '57 Strat copy, lobacco sunburst w/
maple neck, currently strung nght handed, $400 obo.
David, 818-505-1523

»Yamaha Paclfica, Strat style body, boit on neck, 2
hmbckngs, 1 single coit PU, locking trem. Brand new, won
in contest, $325. Darryl, 213-466 3807

6. KEYBOARDS

+Ensoniq Mirage sampling keybrd, $500 obo. Jim, 818-

340-6313

«Korg EPS1 elec piano. 76 touch sensitive keys, EQ,

fmspsrs 1o any key, strings, etc Xint cond, $700 w/pdl.
-990-2328

-Korg T3, new, cs, stnd, disks, mnls included, $1900 obo.

Aussie, 818-895-7130

=Pro accordian, bmd new cond, beautll, perl, expensive

qual, A1, $1000 obo. Lee, 213.397-7141

*Roland D110 rck mnt, $300; single spc keybrd mixer,

$100. 213-969-9757

*Roland JX8P ke

cond. Jack, 213-969

*Roland SBX80, M|d| SMPTE sync box, pert cond, $300.

818-763-3742

*Roland Super JX10 w/sound cartridge & Pro Tec cs,

$800. David, 818-505-1523

*Wtd. Hammond 83 organ, pret w/l.eslie, will 1ake w/out.

805-945-2832

7. HORNS

-Hn‘!nes flute, serial #16051920, closed hole, C-toot,
23' plated keys & Ambasure plate, $1725 obo. 213-828-

8. PERCUSSION

»14" zndjlan hi hats & Tama hi hat stnd, $70. Cozy, 213-
395

rd lor sale, $600, includes cs, xint

-Dr7m lrlggers hi quat & durabie, 3 for $25. Darren, 818-
7871

*Emu D , xira B
cond, $130, 213! 957.0975
-Emulator SP12 drm mach, $700. 213-247-9326

+Peari bs dm, red sparkle; blue sparkle snare, $75; brown
tom, $60. Lee, 213-397-7141

-Premiere Resonator drm set, 12, 13, 14, 16, 18 & 22" w.
Ayolte custom snare drm, 7x14", black, $300. Kevin, 213-
823-7122

Collins perl

-Tama hi hat sind, hvy duty w/out legs connected,
connected to 227 Tama Swing Star bs dmm, red, separate,
pert cond. all for $300. 213-827-5176

WO
STUDIO
REHEARSAL

4 RMS W/FULL PA & MONITORS
A/C, EQUIP. RENTAL, STORAGE.

818-753-9033

THE BEST BIG ROOMS
THEBEST SMALLROOMS
THE BEST INTHE WORLD

REHEARSAL

~Tama Super Star 6 pc, 7 cymbals, 3 1/2 yrs old, cherry
red, pwe rck systm, alics’s, $1200, xIntcond, AlanNizberg,
213-214-1014

9. GUITARISTS AVAILABLE

+2 gut team avail w/xint matrl & xint image. Creatv, soulf,

dynam, groove plyng Love Bone Zep. Beatles, U2. Only

pros. pls Eric, 818

«23 y/o L'R guit sks to J/F aggrsv 2 guit cmrel band. Inf!

Dokken, LA Guns, Tesia. Angel, 818-764-9322

*AAA rated buming. verstl guit avail for pro sits. Check out

my pro plyrs ad Steve Blom, 818-246-3593

«Acous gulsngwrr skg to J/IF band into mainstream

rock, lernrock PhilCollins, Simple Minds, Petty, Fixx.

Howard. 213-255-7901

-AmbHious guitivoc sks estab, pro act & studio wrk. No

pay fo ply. Very uniq style. Grt 50’s tone, Pros only, pls.

Keih, 818-405-8933

+An ordinary, average drror. Infl Joe Walsh, B.Seger,

P.Travers, Nugent. 213-375-8272

~Avall, guit for orig, metal band. Have chops, equip,

tmspo, ing hr image. Inll Maiden, Q'Ryche, Ozzy, Dk, etc.

Pls v detailed msg 213-466-974

*Berkiee grad, guit avail for paid sits. Any & all styles,

Appearances in Gutar Player & Guitar World mags. 818-

705-4729

-Blues, blues, blues, blues, slide, blues, bluas to the

bone, blues, blues, dirty bhues, blues, blues, Muddy, EC,

SRV, stage, studio, Bux. 213-960-5655

-Bluo%a k gur plyr in Hilywd. Grt equip, plys slide, Sks

sleazy band wkiller sngs, alt, image. infl Aero, Stones,

Crowes. No corporate crap, 213-957-4760

+BMI recrdng arlis uivsngwrir avail for pro sit only.

Album credits, toj rsemnts, exp. chops image, feel.

Onty pros reply. awald 213-656-22

-Cnlry plyr sks jam, csls, Topequnp. Tele Strat, lap steel,

string bender. Rick, 213-977-8234

<Exp pro guit avail lor pad sits. Ar7vy & all styles. Always

musicl, always reliable. 818-705.

“Exp pro guit avail. Steady, tastef!, meldc. Jazz, blues,

cntry, Brazittan, hybrids, fusion. Jerry Lee o JuniortoJoao

to Joni. Malt, 213-829-9779

-Exlmmely pwrﬂ aggrsv, verst! beat guit avail. Ld or
bekng vocs, origs, snsof humor, Townsend mts Jimmi mts

Siash. Let's do ft! Jon, 213-654-4304

*Gult avallior demos, recrdng projs or Ingles Gd gear, gr

2969

sound & engineering exp. Joe, 213!
»Gult avall. Infl Sabbath to VH. Pro equlp. pro att. Eddie,
213-666-5706

*Guit avall. infl, The Edge. Andy Summers, Alex Lifson.
Simon, 213-281-8

+Gult avail. Into Rush Zep, Yes. Srs inquires only, No
drugs. Dan, 213-465-9484

*Gutltinto Zep, AC/OCkind of stutt is kg for real band. Got
equip, k & strong will. Mark, 213-874-3114
+Gult kg 0 lorm meldc, pi

ro%sv HR, metal band in vein
of Rainbow, Rising Force abbath, Christopher, 213-
876-0656: 213-556-8;

*Gultikgto JF slraith ahead, raw, pwrll, sleazy, grooving,
K/A band wigrt image. Chris, 818-994-4782

-Gun:tyr avail tor rock, poj sn or demos & showcs's, Grl
goar att. Joe, 818 954 074;

Sound
10 (onn live band wlsamplmg Inﬂ Jesus Jones, EMF, 9°
Nails, My Bloody Valenting. Johnny, 818-773- 9024
Gult 8kg pro rock, blues band. 2 yrs exp. Infl Allmans,
22, Clapton, etc. Numerous credits. Pros only, pls. Don,
213-376-6282

SERIQUS ONLY

Coproduction Team
with

Private 24 trk Studio

UDIO/VIDEO LOCKUP
« LIVE/MIDI READY
+GOLD & PLATINUM CREDITS
* PROJECT RATES

(818) 902-0747

(818) 848-3326

~FREE-
REHEARSAL

Buy 2 Hrs / Get 1 FREE
$10/Hr

P.A. & Storage
FAUX CUE STUDIOS

(818) 505-9979 pgr. (818) 543-9089

HOLLYWOQO
REHEARSAL . $8

10 Rooms/Full Serv./Equip./A/C/Parking
16TK Recording « Digital Mixdown « 1” Tape

FORTRESS
S T U D | 0 S

(213) 467-0456
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*Gult, 20, avail for flashy, cmirct rock band. Must have cool

tunes & Iks. No fathers, flakes, junkies. Infl Kiss, Poison,

Crue, Aero. Johnny, 818-367-8763

-Gun, . sks mega imaged, g}_am rock band or musicns

10 form band. Infl P.B.Floyd, Tiger Tails, Crue, Poison.

Ted, 818-572-0007

*Guh, 23, sks dedictd, open minded bs, drms & vocs 10

torm 90's band. Metallica mts Police. San Gabriel Valley,

pls. Jymm, 714-592-1173

«Gult, 29 y/o, GIT grad, Ikg to J/F band, Inll Hendrix,

CIapion Joe D'Orio. Alex, 818-772-9648

»Gult,creatv & delermined w/int, ?ear Iks & att, sksto join

srs orig proj. Sing Id & bekup. BM sngwrlr Infl Beatles 10
Big Audio Dynamite. David, 213-682-1845

+Gult, elec, classicl & acous, very verst, availtor sesslons,

demos & pro perimng sits. Jeff, 818.786-0538

+*Gult/id voc Ikg for wrkg cover or cs!s band only. 3-6 nites/

week. All styles, sings 40 sngs, image, 1mspo. Steve

Lukather infl. Mark, 213-653-8157

-Gumsngwnrw/recrdngsmdn availfor soultl, creatv, HR

Xint equip, ks,

818 766-7066
*Guh/sngwrtr/voc ks aitrntv band or musicns. Infl Velvet
Undergmd, Pixies & Sonic Youth. Tom, 213-730-0289
*Gul/Sngwrtrivoc, 70's style wig0’s edge. sks straight
ahead rock ala Tyketto, Bad Co. T|m 8 -789-4622

ntd ks bekrs 8/0r pro sit.
Live & s:udn Exp xlrmgz &«nfsm‘?e presnc. Substance,
pro, guts! Jonathan, 21 4-
+Klller guit &g to J/F uitimate band. Infl Q'Ryche, Winger,
Dokken & Firehouse. Dave, 213-463-0511
-Ld guh & bst kg for blues based, HR/HM band, ages 14-
18, Infl Intl GNR, Skid, Cult, Junkyard, No drugs. Chris,
818-507-6876; Neil, 818-244-769
=Ld gult, 24, gd sngwrtr, verst, gd att. Have demo, image,
bekng vocs & mngt. Extreme, VH, Sanbora, Schon. Mario,
818-333-5162
+Ld guivsngwrlr, 21, skg srs pro band. Infl Cutt, Cure,
Jesus Jones, EMF. Lou, 213-657-7319
+Ld gulvvoc, Berklee grad, many yrs of road exp, sks paid,
pro wrk. Demos, T40, oldies, variety, blues, R&B, folk.
Gerry, 213-444-7181
«Lng hrin the 90's is boring. I'll rock your bones to the
ground in a uniq styles. Uniq bands apply for HR & meidc
metal. 213-876-7161
~Outstndng bluesrock guit sks nearwrkg primarily cover
band. No mediocrity. Dan, 818-881-2f
Omsmdngbluos.purmbluesqu veryexp rootsorientd,
contmpry intensity w/40's, 50's image. Into band w/same.
Rod, 818-501-0377
+Pro caliber guit skg classy, HR band w/voc. | have pro
image, chops, hit sngs, hu?e tone. Infl Lynch, Rhodes,
Doug Aldrich, Curt, 714-531-1460
+Pro cntry rock Id guit avail lor F/T wrk. Artist exp. David,
702-438-8798
*Reggae, jazz, rock guit, 32, very xpresvy, llowing improvs,
eloquent chord vox'ngs. Album, tour credits, Rck, passport
avail. Dale Hauskins, 213-695-4089
~Smoking Id guit avail for metal proj w/recrd deal or maj
mngt. Have image, chops, recrd releases & dedictd to
max, 818-506-6423
*Swedish gult, tourd Euro & Japan, recrdrd 4 atbums
g;éigwlde. voted best guit in Euro mags. Bob, 213-465-
*Uniq & versil, HR & funk guit Ikg for compt band w/24 hr
re{gsl room, PA included. Dead srs calls only, 213-876-

1

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED,, SEP. 4, 12 NOON

*Uniq rock guit/voc sks bst/id voc for enlightened trio. Infl

Police, Kings X, Hendrix, Beatles. John, 818-718-7377
“Unig, verstl, killer guit w/xint equlr & tmspo is Ikg for
compl HR band wisale, 24 hr rehrsl room in Hilywd, Infi
Priest, AC/OC, Ozzy. 213-876-716%

-Unschooled, old school Tele Les Paul plyr avail. Blues,
boogie, swamg honk, HR, bottle neck, open tunings
Johnny, 213-850-1476

*What it VH. GNR & SVR got together & then occaslonally
jammed w/Holdsworth & Matheny? Only 1 way to find out
David, 818-506-6243

9. GUITARISTS WANTED

~#1 exp Id voc sks xplosv guit to J/F melde, mainstream,
cmrel, radio fne ndty HRgrp Showcs'’s, recrdng Aero, VH,
Crowes, Zep Tomi 13-836-3713 .
«2nd Id gunt wld for all orig HR band. Dedicin, pro equip &
tmspo a must. Lol intrst & demo. Mark, 213-402-5050
+2nd pro guit wid, L/R, to compl 5 pc band. Style, sound,
image, allymport Infl Kixx, AC/DC, Aero. Gd connex, gt
band. 818-508-5377
»Acous blues guit wistrong bckng vocs wid for cale, club
wrk & collab Labor of love proj, no money hustlers, pls.
Niles, 818-906-3109
~Aggrsv Id guit ndd for orig rock band w/upcmng shows
Intt Husker Du, Byrds, Soul Asylum, Doors. 213-463-1439
-Altrntv band sks Id guit whckng vocs who can lar?Ie &
distort at the proper moment. Into Clash, Mondays, Ec|
bad, groovy riffs. 213-933-8086
=Altrntv guh w/bckng vocs ndd for estab LA band. Mustbe
creatv, confident, team plyr. Into Bad, Farm, Jam, Who.
Gigs waiting. 213-653-4360
~Altmtv gult, 25-30, wid by vou/si
tunes w/own slyle. Exp sngwrirs onl
after. No metal. John, 213-836-9230
-Altrntv, molad band that's spans acous fock to speed
core, nds gui gglhbc orientd. Srs, determined &
reas Chns 818-
~ANGELS WITH DIRTY FACES sk creatv, attmtv guit w/
r:? vocs. Gigs, recrdng waiting, Into team wrk, Clash,
domnamn Jesus Jones, Johnny Mar, Beatles,
2113 o Id guit, dedict; lyr, dark i
=Ang young gul d, team plyr, dai maqe
muslrze innovatv, no bubblegum, loliypw Sirip rock.
Tmspo & job a must. 818-766-1099
+Band sks RILEuMor xtrmily nv; proéoNo drugs, no flakes.
Have fol intrst, Lv msg. 213-69.
<Blues gult w/passion ndd for 7 pc band. I you're intl by
Woll, Muddé & SRV, |hen call. Jay, 818-781-1661
+*BRAVE NEW WORLD sks HR guit w/ing hr image. We
hgve maj bl exp. Robert, 213-665-9312; Danny, 818-848-

e for cmrct rock
y. Form band soon

+Bs plyr wixint writng abll & publshd matrl kg for guit/
eollag'ylnﬂ Zep, Whitesnake, Eu Mob. Michael, 818-

-Bst !ormlng spooky, meldc, hvy, modem, metal band.

acabe, black image. Pro & genwine only. Inil Sabbath,
ng Diamond, Sanctuary, Wich Finder. 213-221-4337
-CMatvgultwldloranrmvstyleband Dedictd? Lusttoran
gecrealmm Srs plyr w/gd sns of humor. Joe, 818-776-

<Dark, glam band sks guit. Lnﬁ black hr, car, job, tint,
respggsnblmy dedictn, srsonly. No fat, ueg he bears. 818:
503
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Gramaphonc
music to anything less
impecccable

ation. Trust RTI.

scene from Omaha,
Wherever you're
located, we can
help you. too. Call:

(80%) 484-2747

GRAPHIC DESI

WE HELPED VIANNHEIM
STEAMROLLER PAVE THE WAY

I\/Iannhum Steamroller
label did. Don't trust your

sound dupli-
We
helped Davis make the

Quality Cassette and CD Duplication - Vinyl Record Pressing

Call for our free brochure.

486 Dawson Drive, Camarillo. California 93012-8090
Fax 805/987-0508

Want to steamroll
your way onto the
national music
scene? Do what
% Chip Davis, music
~genius behind
and the American
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Dark, pwril, vicious, undergrnd R&R band sks skinny,
young, dark hr rhyth guit. Commitimnt, ati, integrty
necessary. Tour minded. 818-904-0841

*Demented metal, HR %.n plyr wiedge wtd for demented
trio. Larry, 213-665-488!

*Drmr ndd o wrk o) & fem

Keybdst infl New Order, Blondie, Police. Teresa, 213-
935-0891

*Eclectic, Innovatv, free style guit wid. 213-288-6567

-Elec/acous rhyth guit plyr w/sns of space & strong voc

h%na , ndd for Crowded House type band. Max, 213-

479-

*Fem ballsy %m w/lks & gd att, able to ply herheart & soul

thru guit. Intl Vain, Aero. 818-503-7586

«Fem gult ndd immed for hvy, progrsv fem band. Pro ati,

image, equig. dedictd team plyrs only. Infl inchude, Fates,

Megadeth, Q'Ryche. 818-989-1537

«Fem rock guit wtd for collab w/singr/isngwrtr to start all
jrt, 3 rock band. Thin & attractv a must. Toni,
18-792-5967

*GORGO, the 1st overweight HM band, sks rotund &
rowdy quit for industry showcs. Arnold, 213-556-2727
*Groove orlentd Id guil wid for pop rock band ala
Pretenders, Concrete Blonde, M.Ethridge. 213-848-9258
*Gutt avall, VH, Shanker, Scorps. Image, pro gear, xInt
demos & press. Joey, 213-869-1000

*Gult for estab HR band In So Cal. Skg top guitin So Cal.
Pro image, frnspo & equip. We have publicst & atty. 213-
402-7794

*Guht plyr wid. Textured, akmtv & sirong, for fem singr/
sngwrlr. Sandy, 818-761-7882

*Guh wtd by bst & drmr for band Inradition of Zep, Stones.
R&R image. 19-22 only. Jack, 213-649-5271

*Gult wt bst. Infl’ early Maiden, Rush & Metallica.
N.Hllywd or HI are pref'd. Alan, 818-508-4947

*Gult wtd for altrntv music. Sott & hrd, mysterious, body
moving music. Michael, 213-465-2482

Srudllwith LA.’s most

e guitar instructor

reputa

SCOTT VAN ZEN

Featured in Guitar Player Magazine.
Top Electric Guitarist-So. Cal Guitar Competition.

{213) 654-2610

CREATIVE GUITAR
INSTRUCTION

A MUSIC APPROACH FOR
SONGWRITERS & MUSICIANS

CHoRD/INTERVAL/ MELODY IDEAS FOR
StroNG Hooks, FiLLs & RuytHM FEeLs
S0LOING, THEORY & SONGWRITING
8-TracK STUDIO FOR DEMOING &
DEeVELOPING YOUR SONGS

JONATHAN SACHS 213/392-2154

FREE CLASSIFIEDS

«Guh wtd tor band, formed but nd guit. Into HR origs. Bill,
818-240-1589

«Gult wtd for dark, attmtv band. No flakes, posers or
beginners. Joe, 818-342-9118

+Gult wtd for innovaty HR band. Must be responsbl &
motivid. No att. Terry, 213-285-3128

*Gult wtd now b sing;wmmogi. Intl Aero, Zep, Sabbath,
Jane's. Jeremy, 818-774-10

«Gult wtd, K.Richards, cntry, junkie type who can also
;qcldalie Joe Perry. Must have style & quick ear. 213-225-

~Guhwtd, pref intlof Alex Litson, Trevor Rabin, Queen, for
orig, progrsv rock band. Bckn%svocs. qua! equip also
pref'd. Lv msg. Michael Dean, 805-296-8384

*Gult wtd. Hrd edged, pop rock band sks pro gun ala
Angus Young, J.Perry, Slash. Nick, 213-465-631 X
-Gult wid. Inft Bauhaus, Love/Rockets, Siouxsie & Bowie.
Lé'e' 213-850-0339

. ugmd.OrigHRmusic.Dedicldplyrr\dd.un.213-957-
460!

*Guh, 2nd Id wid, for speed metal band w/2 albums. Ld or
bekgrnd vocs a +. Pros only. Jos, 818-781-3344; 206-842-

49!

-Guitsingr/sngwrtr wid by voc 1o collab & write orig matrl
in T40, cntry, jazz. Sincere minded individuals. 213-457-
8328

-Guit/sngwrtr widby fem voc/sngwrtr for collabin Orange
Co. Pop, rock, dance. 714-547-1596
«Guit/writr wiintegrity, eclectic1aste, widby English voc to
become writing team, form band. Kravitz, Sly Stone,
Crowes. Lv msg it srs. 213-823-4781

+HR blues guit wid. L/R, slide guit. Ply Les Paul, Strats,
age 21-26. Intl eany Kiss, Cinderella. 818-762-7403
«HR blues guit wid. Page. early Beck, Hendrix, Ry Harper.
Must be into open tunings, slide, acous & gri riffs. Be very
creatv. B18-543-0866

SINGER/SONGWRITER
w/Management and label
interest forming band,
Nelson meets Petty. Need

LEADGUITARIST,BASSIST
AND KEYBOARDIST

Harmony vocals a must.
Ages 20-30. Contact Jon.

(213) 969-9595

Serious only.

P B= : A B i
1Ir»][e
: L

Ruben deFuentes

Former Frances X
and The Bushmen
Heavy Synth Guitarist
seeks established act
with great songs.

(818) 783-9048

ROCK
BANDS
ONLY

Producer/Mixer/Engineer
needs“THE BEST” unsigned
bands in Hollywood for demo
production/development

Eddie (818) 509-7921

46

Blues Guitarist
Available

Mature (I bought the “Blues Breaker” album when
it first came out), contemporary blues guitarist
seeks serious, established blues band.

The ultimate Les Paul/Marshall tone.

Infl: Bloomfield, Gary Moore, Robyn Ford, Bluesbreaker
era Clapton. Professional situations only.

Joe (818) 884-4039

*HR cmrcl band sks verstl id guit

plyr, ready to starton afl
new matrl. No tlakes. Matt, 818-241-4967
<Hrd core guit wid by bst & drmr to form band. Infl Bad
Religion, Excel. Scott, 818-986-1227
-Industrial, new wave, techno rock guit position avall for
live snorwcsng & recrdng proj. Midi & voc abil a +. Jordan,
818-973-220¢
»Ld guit plyr wid o perirm & recrdng upcmng events.
Publshng cut negotiable. Tastefl, meaningti. Exp only w/
vocs & image. Craig, 818-781-0388
«Ld guht wtd for progrsv, pwr metal band w/maj connex &
tunes. Must have xint chops, image & into metal, fusion,
blues. David, 818-769-5089
«Ld gult wid. Infl David Gilmore, for orig rock band w/iem
singr. Srs only, wiimage. Lv msg. 213-937-9942
L gr/sngwrir/guit sks gui g to collab &
visual new rock act. Cool image, hot sounds. Duran,
C.Trick, Jezebel. Dave, 213-376-6842
Let'stakech Male singr/key gwrtr sks singr/
guivsngwrir to form duo for immed showcs & club
appearances. Have prodcr. Fem's welkcome. 818-585-
9359

+Lkg for id gun for orig, Ceftic rock mts Hendrix. Srs
potential ala Tull, Van Mornson. Noah, 213-650-4415
~Minneapolis F/T, origcmrcl rock band w/mngt, image, art
sngs & studio, nds rhyth guitvocs. infl Winger, Jovi, Giant.
Must relocate. Tim, 612-546-0984

«Old style funk band skg id guit who doesn't follow current
trends. Xtrmiy rootsy & funky. Infl Pardiment. Sly. Fishbone,
Hendrix. Hamitton, 213-483-1559, Rob, 213-299-3007
+Orlg Instrmnt jazz rock band sks guit who dbls onkeys.
Inf! Eric Johnson, Steely Dan. Only exp, gd plyrs nd apply.
Clayton, 714-997-2162

+-Pro gultfor estab, prog:‘sv rock band showcsng for recrd
co’'s. infl Saga. Yes. Queen. Must sing & read music.
Roger, 213-395-6428

+PYGMY RIOT sks 2nd guit, Les Paul sound. Lyle, 213-

661-9300

*Rhyth gult wtd by aggrsv R&R band. Tour minded a

must. No Id plyrs. Ages 18-23. Rick. 213-223-3658

*Singriyricst, melod{ maker, w/orig sngs, sks collab w/
it. Inll God, Mr Bungie & the 80's. Edgar,

virtuoso, verstiguit. In

818-548-4320

+Sirius Trixon, legendary Detroit rocker, nds Beck,
Richards, Wood, Perry type guit/sngwrir/partner wicool
image, vintage gear. NO drugs. booze. 213-960-9403
+Skg 2 Id guit for HR band. No GIT musicns at all. Must be
over 25. 213-732-7476

+Skllled 6 string & 12 string acous & elec guitfor Sabbath,
Doors, Stones swirl. Straight ahead R&R band. Must have
singing & sngwring abil. Kevin, B18-992-8540

+Srs funk band skg Id guit. We're Ikg for someone w/a

"~ 24-HOUR HOTLINE: (213) 462-3749
 NEXT DEADLINE: WED,, SEP. 4, 12 NOONJ

g sksguitio ingie guit band. Must write!
Siple, catchy R&R. Lks, moves. Hollywd area. Crue,
Poison. No makeup. chris,213-876-5712
“Wrltr wtd by vox. Rock steady. Let's call this sng exactly
w;alilis.Whalnis.Ea!uMy&lowdown!eeling.213-823-
4781

8
*Wtd, acous/elec guit/prodcr/genius. Wid lor fem singr/
lyricst, glam, hippies, 90's. Beatles, Dylan, Edie Brickell,
Maniacs. 213-281-1758
~Your Angus to my Bon. Ld vocAwritr skg guit to coltab &
tomirréately lormHR band. It starts wigrt sngs. Jay, 818-909-
41

10. BASSISTS AVAILABLE

18 y/o bst &g for young musicns. Have att, trnspo. equip.
Intl Skid, E.Mothers Nightmare, Tango, Lynch Mob. 818-
766-0831

«A #1 pro bst/voc w/4 world tours & 18 albums under belt.
kg lor signed or bckd HR band. 818-545-4550

+A #1 pro bstvoc w/4 world tours & 18 afbums under belt,
Ikg for signed or bckd HR band. 818-545-4550

-Altrntv bst avail. infl Church. Firehose, Flesh for Lulu,
REM, etc. Skip, 818-907-3157

-Bs & drms. 23, not baid, image, sk band wisingr. ntl Rose
Tattoo, AC/DC. Cuh. Mick, 213-452-5819

+Bs plyr avait for pro HM band w/mngt or Ib. 6 ft. od ks,
Ing hr, have equip, 7 yrs exp. Louie, 213-664-67!

“Bs plyr kg for band. Infl Scorps, Slaughter, Pirate Radio
rock. | have equip, gd att & trnspo. Srs only. Mark, 714-
931-9277

+Bs plyr kg for wrkg clubband into classic rock, cntry rock
or soft rock or oldies. Ld & bekgmd vocs. Not young, thin
or flashy, just gd. George, 818-764-6063

+Bs plyr or guit avail. Infl Sex Gang Children, Skinny
Puppy. Lkg for estab band. Joe, 818-787-2835

«Bs plyr w/grt demo, promo & exp Ikvor proj wistrong
meldc matrl. Those w/tape & exp, call. Michael, 818-981-
g92i

8
+Bs plyr wivocs avail for altentv, hrd edged pop, pro band
sit. | have majtourng & recrdng exp, grt gear, image, stage
presnc. 213-936-2436 ’
*Bs plyr/voc wibckgrnd infolk, cntry. pop & rock, avail for
demo projs. Bruce, 818-247-2767
-Bs plyr/voc, dbis on keybrds, has huge PA systrn, sks
intrstng, ogg rock sit wwrkg band. Mature plyrs only, pls.
Joseph, 408-678-1950
-Bs sololst, new LP wirecrdng co, pro gear, maj tourn:
exp, kg for overseas sits, 1 niters, lill ins, recrdng sits. All
siyles. 213-662-
+Bstavallforpro HR, funk bandor any wrkg sits. Pro stage

rools'!, funk sound, yet i infl F F

Sly, Prince. Harnitton, 213-483-1559; Rob, 213-299-3007
~Tampa S&M band sks guit inft mainly by old Crue.
Relocate lo Tan;oa for once inlifetime opportunity. Dana
Black, 813-855-7624

*THE MOVIES skverstiguitforimmed recrdng & showes's.
Signed sngwrir wiop connex. Ace, 818-893-3959
-Verstl, open minded guit/sngwrir nad for orig, mekic HR
band. Stamming groove & bckng vocs a must. No
mercenaries or wankers. 818-761-5238; 818-284-1764
*Voc sks guit w/nnle?rilz. eclectictastes, to become writng
team &form band. Sly & Family, Kravitz, Crowes. Lv msg.
213-823-4781

"% Talent Search % |

Soulful Original Songs
| R&B Groups, Bands & Rappers |

A once in a lifetime opportunity
| —No Fee-
| Send demo cassette only

| Multi Strike NA |

6109 Washington Blvd.

Culver City, Calif 90232
No phone calls, please!

MASTER LUTHIER
Roger Giffin
Guitars built for: CLAPTON,
VAN HALEN, J. WALSH,
D. GILMOUR, A. SUMMERS,
TOWNSHEND, & many more.

All Repairs and custom instruments.
Warranty Center

GIBSON WEST COAST
CUSTOM SHOP
(818) 503-0175

MAKE A
MAJOR DEAL

Find Representation,
Break Into the Music
Industry, Succeed
as an Independent
Label.

Call 3PM-7PM, M-F

(818) 753-1404

—

recrdng & tourng exp. Lks & Chops. Joseph,
818-753-7712

~Bst avall, hvy but verstl. Infl Geezer Butler, Jack Bruce.
gé%uem & tourng credits. Xint chops & feel. Ray, 818-768-
«Bst, 20 yrs exp, pro, ply acous & elec bs, Pete Torres,
714-530-0425

-Bst/gult, contrapuntal, meldc, multi culturat music. Ry
Cooder, Crusaders, African, Neville Bros, sks similar
skilled musicns. Bernie, 818-761-8683

-Bsvld singr, 30. Infl Jay Mitchell, XTC, Pretenders, space
jazz. Larmry, 818-989-3838

«Bst/id voc Ikg for wrkg cover or csts band only. 3-6 nites/
week. All styles, sings 40 sngs, current on T40, hvy funk
pgr. image. trnspo. Mark, 213-653-8157

+Dream come true. Bsvsingr/sngrir ala Bruce, J.P.Jones,
Sting, Jocko. Will ply your show of session. You'linever go
wrong w/the besl. 213-960-5655

*Evefyone’s favorite. Industrial funk a flip, poly jazz bs
plyr avail for formed band. James, 818-981-8292

BASSIST
WANTED

by Pro Hard Rock Band
Must Have: great musicianship,
image and equipment.
We Have: major connections
and label interest.

(213) 868-0269
(714) 890-7551

ROCKAAc

WORKS

Rehearsal « Storage » Cartage

Live demo recording,
production services available.

We're new, we're hungry,
we’re makin® dedals.
Clipthis od forone free session. New clients only.
7801 Noble Ave, Von Nuys
Ph. 818-782-5096 Fox 818-782-5098

BLUES MUSICIANS
AND BANDS
WANTED

For Local Showcases
Send tape (any quality) & phone # to:
Homefry Niles
P.0. Box 1764
Beverly Hills, CA 90213-1764
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FREE CLASSIFIEDS

<Fem Dbsi, drmr team w/recrong. toumg, r &
headlining exp, lkg for pro, cmrc!, msldcm% bann%'.l isa,
213-851-5866; Joey, 213-913-1603
+Fem RAR bl avail, | have trnspo & equip. Lkg for band
w/mngt deal &/or Ibl deal only. 213-960-7604
<HM bst avail. Intl early Maiden, Rush & Metallica. Alan,
818-508-4947
+HR bst avail. Exp, fairly bored wwhat's going on. Wnls to
have fun again. Scolt, 818-507-5849
-Hrd core bs plyr & voc team Ikg to J/F dbt Id. hrd core,
ed metalband. Pro metal heads only. Infl early Maiden,
estament. Slayer, Megadeth 213-464-1532
+Pro bst avall 40 uproqm or elec. Latin, R&B, blues
Pro only. Glen. 213-
250-7335

+Pro bst ks for srs qhg. Has gd eza;: can read & is srs

about the approach. Mike, 213-285-7824

*Pro bst w/ rnd voc avail lor wrkg classic rock, oldles

or R&B band. ?ear ks & at. Lots of exp. Srs, pis.

Gunther, 818-780-

-Pro bst, ?nghl elec, 40. Latin. R&B, blues, cntry
ialties. sits only. Glen, 213-250-7. 335

§)
«Pro tem bs plyr w/siro: ear & image
avail for estab, cmrct HR r‘ghancl"g!:! 653 5753

10. BASSISTS WANTED

-Adrug lree bs &Iyr Infl Dramarama, Ramones, U2, etc.

Anthony, 8
*Acous duo the LIVING RUMOURS. sk decent bs
uit for covers & origs. Must be a team plyr. Drew, 213-
2-8328: Joe, 818-766-5530 X
«Aggrsv bst ndd to compl 90's cmrcl metal wiwicked
groove. kifler sngs. Image & bckups a must. Nick, 213-

«Altrntv, pwr pop trio sks sharp bs plyr. Intl Police,
Gabriel, Who, Mngt, bl intrst, igs now. Vox a +. Justin,
213-820-2024

-Altrmv. rooted band that's spans acous rock to speed
nds bst. Image is ghlc origntd. Srs, determined &

ready Chns 818!

sAmazing, creatv, meldc solid plyr wivocs & xint image.

Is Your Band Holding YOU Back ?
Our bass player is!
Alternative/pop band

seeks bassist
vocals &
common sense.

W /gnm\ (B

Interested?

818-785-2323

THE PLATINUM RAIN

VIDEO

Hugh mngt, ma) deal pendlng Early Baww Bealles mts
Love Bone, Alice/Chains. Randy, 818-769

«Armanl, arena, Billboard, billford, Fonune 500 funk,
models, megalomania, awaits 1st, young, eligible gop
hound. P.S.. Iblintrst, mngt, legal. Spence 818-441-625
«Attn,bs pIyrs!CaIlmka auditn ioragnrockba

sitfor the right person. Pros ong 818-980-83

-Band sksbs vwhoplyssla up&elechbs. |n!ISmnhs

Doors. Orta 21
+BLOWFISH Ikg vorbs pIyr Inll Cure. Smiths, New Order,
Sungays Chrysalis demo deal. Lv msg. Derrick, 213-285-

-Blues rock band w/upcmi S, covers & some o
ala B.Rait, S.R Vauqmctm%@aner BB King. 818- 2?
7679

*Bs plyr ndd for upc P orig band. Infl Bowie, Arcadia,
Duran, Roxy Music. Cal for further info. Lance, 213-567-
4584

+Bs plyr ndd 10 compl rock band wlgn SNgs. lnll Slsms.

Zodiac, Cult, Skinny Puppy. Mikey, 618-846-

B3 plyr ndd to wrk wis 'gun/anwnr slngrlkeybdsus r

Infi Police, Blondie, New Order. Teresa, 213-935-

+Bs plyr wid by estab rock, rockabilly, cmrybandwnenlly
showcsng in LA area clubs. Paul, 213-465-6398

-Bs plyr wtd for 7 pc rock band w/hom saction. Must be
exp, verst, no att's. Vocs a +. Rehrs in Tustin. Howard,

714- 776—1062'6 60's psyehic. b o

-Bs plyrwtd lor 60's ip hop, s, reggae,

roekp'y Morrison lﬁ vocs, Hgndnxg:ﬁ Bonhamdrms.

Rudy, 213-971-2376

-B3 plyr wid for band & acous wrk. Infi Bealles Dire

Straits. Chns Isaacs, Aero, etc. 213-874-91

-B:plymacoraed-ctametalband Propiyr InfiMegadeth,

age, Priest. Joe, 213-957-9:

-Bsp rwld 21-25, bygun&dvmrlorHR band. We have

matrl. infl Ozzy, Whitesnake, Blue Murder. Days, Richard,

213-360-3744; eves, Eric, 213- 360 -9590

24-HOUR HOTLINE: (213) 462-3749 1
NEXT DEADLINE: WED., SEP. 4, 12 NOON |

<Bstndd now. Lks, image. att, musicnship, uninhibitedness

necessary. Bangs we admire, Patty Smith, Dramarama,
Cutt, Cure 818-767-6728
+Bst wid by ol

in LAX area. Enc 213 '674-4007
*Bstwitd b

rig, hvy rock band. Instrmnts supplied it
necessary. infiHendrix, L .Colour, Must have tmspo. Rehrs

or recrdng & 9
New soun&ng rock. No HM. Intl who. Cars, Police, Rush.
Phit, 213-838-8799

+Bst wid by rock cover dance band. Classics, T40, elc Gd

equip necessary, vocs helpful. Bob, 818-895-1821
+Bst wid for classic rock cover band. Srs only. No drugs

no att, no mercenaries, pls. So Bay area. Rocco, 213- 9-

2407

+Bst wid for dark, atmtv band. No llakes posers or

beginners. Must groove. Joe, 818-342-911
«Bst wtdfor dedictd, pr rsv S| edmelalbandwllockoul
Mogadelh Sanctuary iamond. Srs only. Brian,

-Bst Md lor eslab aggrsv, undergrnd, dark imaged R&R

band wirehrsl spc. Tour minded a must. Ages 18-23. Rick,
213-223-3658

«Bst wid for orig metal. Must be dedictd, have pvo equip

& trsnpo. Lbl intrst & demo. Ron, 213-868-578

+Bst wtd lor progrsv, metal band wllockoul Maiden,
Priest, Megadeth. John. atter 5 pm, 714-670-8576

«Bst wid to lorm orig HR band w/singr/sngwrtr. Blaze,
213-957-4605

»Bst wid, M/F, open mind, tintd, in time w/sng team.
garim;ses:)lyles. chancetaker, R&R, groove plyr. Mike, 818-
08-8

equip,
, Jane's.

*Bst wid. Incredbl, flashy image. Must have
tmspo & grt ks. Infl Sisters, Love/Rockets, Cul
818-831- 129

«Bst/ld voc wtd to compl rock trie. Intl Kings X, Hendrix,

Bealles John 818-718-7377

metal band sks

-Bsply

No I%shck Call for free tape. Rudy 213-836-2697

«Bs plyr wid. Textured, altmtv & strong, for tem singr/
snagwrtr. Sandy, 8!8 761-7882

+Bst ndd lor }. Hrd wrkg & dedictd. infl Dokken,
Badiands & ehrs in Lng Bch area. Lv msg, Glen,
n 4-236—224

slrong taith, image, pro
Yngwie, Malmsteen, en. Phil, 818-458-1332
«Cmrclrock grp sks pfn bsuvoc for| projw/mngt & lintrst
Brian, 818-767-148

«Dark,
vesponshlmy dedictn, srsonly.
503-7571

Private Instruction

BASS

If you are serious about
the bass, | can really help
you expand your playing.
Over 40 recording artists
have hired my students.
HERB MICKMAN

(818) 990-2328

ear. Perrmnc & recrdr\g Iml

lam band sks bst. Lnﬂ black hr, car, job, tint,
o fat, ugly hrbears. 818-

<Dark, pwrll, vicious, undergmd R&R band sks skinmy.
oung. dark hr bst. Committmnt, att, integrity nacessary
b A

youwnt achallenge? Bs plyr wtd by progrsv HR band.

818-504-2670: Bisgg -

«Fem bnmdlooompnempvo w/mngt. Amtv infl. Private

rehrsi spe, g7n sngs, live recrdng & video. 213-876-3176.

818-348-9.

-Flnger bs pl?'r ndd, M/F, Band like Cramps, Damned,

e?gy Minute Men. Must have time & commitmnt to practice
lour, 213-223-5217

<Funky, groove bst wid by singr & guit. Wmngarnusl Infl

Love Bone, Aero, old VH. Jane's. 213-466-7

+Groove orlentd bst wiimage & chops wid |or HR/HM

band Musl be dedictd & responsbl. 714-! 596 8444

*Gutt, sks dedictd, open minded bs, drms & vocs

form 90 s band. Melallnca mits Police. San Gabnel Valley

pls. Jymm, 714-592-117.

-Gu'l/voclk for 23-: 2910mbsl Bckng vocs a must Know
agrtdmr? That's a +. Bob Mould, Pixies. Jelt, after 8 pm,

213-925-1596

*HIGH ANXIETY sks bst & voc. Inft Metallica, Kings X.

213-462-7753

*HR blues band w/image, Ibl, lockout, sks bst w/iks, tint &

att. Skid, Testa. 818-449-7375

*HR, shamed?‘ed dnvlrg meldc, progrsv, blues infl. Very

uniq, tempo changes. Only xint, progrsv style plyrs w/

;c]:eq‘usale musicl knowledge. Some pay. Joshua, 818-

«Hrd core, metal, crunch band nds bst. Equip & att

gt:gessarg Attack plyr & Anthrax, Pantera style. David,

*Hugh mngt. ma;(deal pendit

s0lid plyr w/vocs.

t‘:alhan ;213 96251 .

«Image, Image. Bs plyr sought by guit & drm forming sng

origntd, hi energy, SHR band. Bag Magnets only m

area onl '¥ Jovi, Skid, Winger. Johnngs213~87s -3485

-Industrial, new wave, techno rock bst position avall for

live showcssg

. Amazing, creatv, meldc,
Int nnage inflLove Bone, Alice/Chains

& racrdng proj, Midi & voc abil a +. Jordan,
818-973-22 il

+*Into belng uniq before Jane's went plalinum? Ply w/soul
& nol wiyour wallet? Compl act w/gigs & intrst wnts to
know. Brett, 213-876-3234

BASSIST
AVAILABLE

for signed rock band
Serious

(213) 351-1540

——

Bass | essons

All levels, All Styles, Funk
Rock solos, Walking lines
Jazz Improv, R&B, Slap
Pick, Grooving, Reading-8
Yr Mi staff Jean Luc Ponty
Carole King, Savoy Brown
st Lesson $10- John
Humphrey 213-662-3510

How to succeed in the music business

without selling your sovh

THE PLATINUM RAINBOW
VIDEO

Produced by
Mike Craven,
Charlie Stewart and Bob Monaco

This in-depth and incredibly accurate 120 minute tape is
packed with insightful advice and exposes the truths about
doing business in the music industry.

THE PLATINUM RAINBOW VIDEO doesn't pull any
punches. The knowledge contained in this tape will save
you YEARS OF HARD KNOCKS on the streets and a
FORTUNE IN EXPENSES trying to obtain the same
professional information!!

1. TlﬁSONG

C

Pubhha -m the S«vwnla s Domo,

Home Mudrq, Whal the Pros Look F Fov Insirumentation /
Arrangement / Vocais / Mixing, and Budgets.

g Your Song, Role ol the

Capynml an Puummg Comuas SngeSoq
Deal, Deal,

5. MUSIC LAW

2. THE . THE DEMO

ALLTHIS FORONLY |
$29.

95!! |

Pl:luru Perscnnd Havuru aLeader, K Kndmg Your Brofher
Ovul Of the Band, l\ehuml Choosing Maiexial, Live Gegs,
and Sell Promotion.

Managers-Agenis-Aliomeys, What They 0o, When You
Need One, and the Team Shopping the Record Deal.

CITY/STATE/ZIP
i

3. THE BAND

A THETEAM

Please make checks or money orders payable to:

MUSIC CONNECTION MAGAZINE 6640 Sunset Bivd., Hollywood, CA 90028
) (plus $3.50 postage & handling) CA residents add 8.25% sales tax

VISA/MASTERCARD

Conlracts, Nlomey 's Shopping the Deal, and Findng an
Ahomey.

What the  Labels Look Formn Tdanl Dep-mmnu oa
Record Label, The Producer's Hde Choosing a Producer,
What Producers Look For in 3 Astist,
Studko, Mixing and Mesiering.

Label 8 independent Promotion, Markelng Specaksi,
Disinbution, Key Retailers, Levels ol Video Promolion,
Finding a D'-:lov. Live Concerts, Tourng, Investors,
Sponsarship, and Merchandksing

il

5. ltcom LABELS & Pnooucens

Engineers, Picking 8

7. PR(!IOTIOK MARKETING, & IDEQ

Expiration date

SIGNATURE

NAME

ADDRESS
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24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., SEP. 4, 12 NOON

EE;REE 'CLASSIFIEDS

+J.P.Jones bstkeybdst wid for HR blues band. Must
be very & creatv & exp. 818-543-0866

-KIDS OF CHAOS sk Sid. Wenda bs g
recrdng. Ala Ramones, Generation X, Pislols. 213-957-

0256

Ld Quit sks bs! ) collab & form
visual new rock acl. Cool image, hot sound. Infl Duran,
Trick, Jezebel. Dave, 213-376-6842

+Lkg for bst. Infl Clash, Jam, Dylan, to form band. Beeper
# 213-460-180:

«LOCAL HEROES Is auditng bst wAint, tks & die for
success all. Grp prodcin deat, free recrdng & free rehrsl.
213-960-1070

+Loud, fast, pwr metalband nds bst. Pro equip, exp, team

o bst wid for altrntv, rocking, ;asslonalo, hrd & soft

cultural music. Michael, 213-465-2482

-Meldc metal band w/gnt sngs, real tint, direction & rock

im;;ge %k‘s same in male bst. Pro vox, pro aft. Sam, 818-
-92

T now, Gigs, 1bls,

P FIT,orig w/mngt, image, grt
sngs & siudio, Nds bstvocs. Intl Winger, Jovi, Giant. Must
relocate. Tim, 612-546-0984
~Multl style bs plyr wid to compl band w/passlon for jazz,
love of reggae & energytor R&H. All orig matrt. Pat & Jenny
R wvant oarde b py igned Arg following i
+Nd avant ga f for Si antist wArg fol ing in
Europe. Must be able lo read. Music, Zappa mis P.Floyd.
Bst must have wild image. Billy, 818-996-0203
*Nd srs bs plyr. Must have gd image & e%u & be solid
glyr. We have maj bckng & iblintrst. Susan, 213-515-3648;

ubba, 213-530-5381
“NEVADA CHAD nds bs plyr who can ply like Dusty Hill.
213-423-5875
bstwidior Must k beautfl

& ply like Tony Visconte or Jack Bruce. Brian, 213-464-

+Pro bst sought by estab, HR band w/mngt. Lng hr, solid
reputable bekgrnd, etc. Call tor appt. Sean, 818-762-3081
«Pro line up sks bst for very hvy, in your face R&R. Billy,
818-753-1007

+Road rock band skg recrd deal, nds bs plyr wivocs. $300/
week. Ongj & classic rock covers. Lv Sept 18. Maj agent.
818-766-0458

+Rocko, where are you? Your band awalls. We are,
Prince, INXS, Duran & Scritty. Maj ibl intrst. Spence, 818-
441-6256

-Singr/sngwrtr &g for bst to form dance orientd band. Inft
Prince. Antoine, 213-666-1394

«Skilled upright & elec bst for Sabbath, Doors, Stones
swirl. Straight ahead R&R band. Must have singing &
sngwring abil. Kevin, 818-992-8540

+Srs bs plyr ndd for tunky, hip hop band w/publshng & il
intrst. Can you dance? Ace Michaels, 213-856-2266
+Srs bs plyr wid for orig, So Bay band. Free rehrsl studio
& lol intrst. It you can Is%p, call. 213-679-6245; 213-640-

«Srs, dedictd, orig band skq bst. Vocs +. Exo. no att. no

drugs. Aliman Bros, Driving & Crying, Crowes infl. 213-
452-2236
«Star qual R&R band w/pwrll, uniq singr sks hrd hting,
iving, image conscious yth section. Mingt, bckng,
proder. Success guarent'd. 213-514-4684
-The band, DA CAPO, sks bst wibckg vocs for estab,
contmpry rock band w/pro demo, radio airply, mngt, free
rehrsls & storage. Jamie, 213-393-7913
<Totalty dedictd, iully pro, ultimate imaged band sks bst.
Sleazy Hin image a must. Ages 20-23. No fats or
browns. Infi Skid, GNR. 33'(65'4 Zabs ol A
«Ultra hvy, pwr metal bal lor exp bst. Only aggrsv
tintd wid. Mm. 518-246—576?
-Unlq, agorsv, industrial, textural, intelignt, hrd, groove,
metal, tunk proj sks srs, competent, image conscious, skap
happy bst. Richard, 818-716-9659
«Werstl, open minded bsvsngwrir ndd for orig, meldc HR
band. Slamming groove & bckng vocs a musi. No
mercenaries or wankers. 818-761-5238; 818-284-1764
=VILLAIN sks bst for melde HR/HM band. Team plyr w/
cool image & ort image. 24 hr lockout Studio w/PA. Pros
only. Koz, B818-785-2280; Brian, 213-665-3535
+VON SKELETOR sks i singing bs plyr. Zep, Sabbath,
Kings X, Priest. Be pro, ready & very intense. John, 818-
509-6797
«We nda B/A bstw/equip, tmspo & atlfor crealv, origband.
Must be 24 or under, no glam. Desrick, 213-657-4729
“Wtd, 1 K/A bst w/all necessities. HR cmrcl w/hvy groove.
Les, 213-925-1157

11. KEYBOARDISTS AVAILABLE

+$25,000 worth of pro gear, pro chops, pro att. Pro bands,
pro sits only. Zach, 818-786-9424

-Hammond B3, Oberheln, sampler, bekng vocs & rock
Im:g«;;_;aé To join orig band w/happening tunes. Dan, 818-

«Keybdst sks wrkg weekend band. Pref R&B. John, 818-
309-4319

«Keybdst w/Berklee degree, workd tourng credits, many
keybrds & full biown Midi studio. Avail now for genuinely
tintd band, proj. 213-469-4981

«Keybdst w/new pro gear, has album credits, sks proj.
Midi, any style, muitiple sampling abil. Lkg for overseas
s.izs. 1 niters. fill in?. 13-662-63680 8 A =
«Keybdst wsampling & seqneng equip avail for wrkg sit.
Ryan, 714-337-7655
-Keybrds/pwr voc wits to demo your sngs. Also plys guit.
Pis have tapes &/or charts ready. Alx, 503-585-8

«Multl keybdst, Bemie Worrell type, but ail styies. Top
gear, chops, strong vocs. Avall for pro live, studio sits.
Have demo studio, credits. Dan, 818-584-1309
«Planist/singr/sngwrtr avail for band wirecrd deal. 818-
344-8657

+Pro keybdst avail for demos & studio sessions. Wilting to
showcs & tour for samples & pricing. Pager# 213-963-
9037: Chris. 213-756-3073

«Pro mutti keybdst w/xint equip & ull Midi expentise torlive
& memng sits. Tourng exp. gt image, grt chops. Jim, 818-
781-823

~World class keybdst, dbls on sax & guit synth, many pro
credns, ready fof tourng & recrdng. Philiip, 818-989-9887

11. KEYBOARDISTS WANTED

+1 accompanist or piano plyr ndd for pop & R&B voc.
David, 818-912-8024

*BLACKBERRY JAM lk? for keybdst/plano plyr. Infl Leon
Russell. Scott Jopiin, Billy Payne, Profgssor Long Hair.
Call joday. Bill, 213-461-2575

<BLOWFISH Ikg for keybrd plyr. Infi Cure, Smiths, New
Order, Sundays. Chrysalis demo deal. Lv msg. Derrick,
213-285-7770 o o —

B le blues ki t wid. Vocs a +, tmspo, n a
m Males undgy 30 only. Petty, Slonss.sggp, Crowes.
We have gigs, mngt, demos. Frank, 818-506-5193
+Csls band sks fill in keybdst for wedding, 9/7. Be smart
wiquick ear, vocs, varied sounds, gd att. Standrds, Beatles,
Motown, modem pop. 213-829-3287

«Fem keybdstbckup voc wid for ma& gero| wifem id voc.
Guit abil a +, deal pending. 213-288-3562

+Hammond B3, keybrd plyr, nddfor Ing hr, Faces, Stones
type band. Must know blues, boogle woogie style ala
Hopking, McLaughiin. 213-413-855!

+Keybdst for recrdng artist, band, wiindie release. Funk,
rock & pop styles. Must be in the pocket. Justin, 81 8-501-
0

-Kaybdﬂsoufmbrw‘ﬁ&bs.:ﬁ&%.verrwell seasoned.
Must be uniq for ali orig grp. Image irrelevant. Michael,
714-540-829

~Keybdst wid to compl our orig, highly inspirational rock
band. Inflare Boston, Kansas.’gam. Rehrs%LAarea.Srs
inquires only, pls. Steve, 714-992-2066

-Keybdst wid to join attracty, gm, fem voc. Standrds,
blues, jazz & contmpry, for hotel & piano bar Qigs. Terasa,
213-225-5578; 213.362-4845
K for coltab in

Y d by tem g
Orange Co. Pop, rock, dance. Kathleen, 714-547-1596
-Keybrd ptyr ndd for orig act. Band intl, Bowle, Rox:
Music, Duran. Call for further info. So Bay area. 213-567-

4584

+Keybrd plyr widfor rehrsiband sit. Rock tojazz, reading
heiptul. Let's have fun. Joe, 818-954-0742

«Keybrdst wid by sir?rtoqazz, blues, cottee house duo.
Renee, 213-659-169

Trick, Jezebel. Dave, 213.376-6842
+Lkg for keybvdsvoonmrlana_;?ov to do T40, R&B & soul
9-3634

tor duo. Steve Osborne, 213-
8, real tint, direction & rock

+Mekic metal band wl?rl 8
image sks same in male keybdst. Pro vox, pro att. Sam,
nsngs

818-907-9264
«Minneapoiis F/T, orig rock band w/mngt, image, o

& studio, nds keybrds wivocs. Infl Winger, Jovi, Glant.
Must relocate. Tim, 612-548-0984

«Pro callber, wrkg, blues rock cover band sks keybrd
plyr.No cslor flakes. Must have trnspo, g6 equip & beteam
plyr. Natha, 213-437-6621
*Pro , pop voc nds ke
over 35, have equip & dedictn. 818-893-9391
*Progrsv rock band sks keybrd plyr, bckgrnd vocs amust.
S& deal in progress. David, 818-352-8927

«Radical, pro keybdst wid for cmric HR band. Winger,
Whitesnake, efc. Bekup vocs a +. Stanton rehrsl. Troy,
818-448-4151

-S:n(?rlsn wrtr for keybdst to form dance orientd
band. Infl Prince. Antoine, 213-666-13;

+Skilled planist for straight ahead R&R band. Sounds like
Sabbath, Doors, Stones. Must have voc & sngwrtng abil.
Ksevin, 518-992-854:”
*50 ro keybrd plyrwi ip, Musicinfl, Gabrielmts
Rush. lgx, 21%-37249 o

+Srs keybdst ndd for funky, hip hop band, publshng & il
intrst. Can you dance? Ace, 213-856-2266
-Synthesist/keybdst wid for T40 band wwrkg Qigs.
Shelley, 818-361-9414; Michael, 818-781-6805
+Theatrcl rock pedrmr w/innovaty, estab act sks English
or black inft musicns. Exp, clean, spontaneous. B.B.Gun,
213-288-3690

12. VOCALISTS AVAILABLE

*#1 exp Kd voc sks musicns to JF meldc, mainstream,
cmrcl, radio friendly HR grp. Showcs's, recrdng. Aero, VH,
Crowes, Zep. Tommy, 213-836-3713

21 J/o voc sks cmrcl HR band w/iimage & sngs. Dedictn
& gd att a must. Joe, 818-242-2825

«Altmtv Quit, 25-30, wid by voc/sngwrir for cmrcl rock
tunes w/own style. Exp sngwrirs only. Form band soon
after. No metal. John, 213-836-9230

*Bckgrnd voc w/d+ oct sange sks wrkg projs only. All
styles. 213-675-7390: 213-326-0792

-Black R&R singr/sngwrir avail for duo or band sit. infl
‘S'a%bu" Springstein, REM. No hvy drinkers, no drugs. A

1

t to continue act. Must be

-Keydst wid for band negoti ma'qmpg‘l &p 9
deal. Cmrcl, meldc HR. Dokken, TNT, Rising Force. Must
have demo & ing hr. 818-980-2472

«Latin plano plyr for pro salsa, samba band. Wrkg. Glen,
Laiaerapt
sLatln style ke: o col
tnil Santana, Claire Fisher,
7302

6 pcLatin, jazz & rock band.
ﬂdl[‘;cPalmer’:z Paul, 213-268-

to say. Gena. 818-506-533

+Blue eyed soulor sleepy jazz, male, 30, sks to J/F quality
9. N Hilywd. Darren, 818-769-3923

+Charismtc & mystical identity. Lyricst to sell your soul.
Emotlonatly energtc, aura rock. Are you not atraid to stand
alone? J/F. Raven, 213-463-2966

+Do you have a conscience? it so, are you lacking, like
mine did, individuals to fulfill your musicl ambition? Same
boat, let's row together. Cane. 213-465-2115

.Ld singrisngwrir/gui collab
visual new rock act. Cool image. hot sound. Inf! Duran,

VOICE LESSONS

No famous names-No hype
Just great results at reasonable rates!

Russian School
of Music
professor at Cal State
Northridge (CSUN)

DEBORAH
SHULMAN

Vocal Technician for
the Recording Industry
DAVID LEE ROTH, LINDA RONSTADT,

BETTE MIDLER, BLACK CROWES,

SISTER SWING & OTHERS.

Competetive Rates
Superior Training

(818) 902-9750

Stndy VOICE with |
| MICHAEL BONDON

| AGE: 65 VOICE: 25 WHY? |
PERFECT VOCAL TECHNIQUE |

38 Years Teaching All Levels & Styles

| N.Y.City Opera, Musicals, Top Niteclubs |
FULL PREP:

| Voice, Acting, Musicianship |

I (2 1012 (T IO N2 R|

X FII

The DANTE PAVONE METHOQD increases

BELLA FRANK
has limited openings for
private piano students.
(818) 996-4068
N S B OGN OGN OGN 55 G 0N G OGN G5 0N 6N G 0%

IMAC MIDI!

i CONSULTATION

L] WeT help you lo understand & utilze ANY

range, resonance, power, stamina and |
eliminates vocal stress through proper
breathing and vocal technique.
KAREN JENNINGS - (213) 668-0873
GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

LESSONS & COACHING

=M/Dl;e_r‘!p fo s maximum potentiol sy ALEX VARDEN, M.A. Photography
e — 20 YEARS TEACHING (EUROPE & U.5)

1l *Pro & Home MIDI Stdio design 1957 N. Cahuenga Bl
Clients include members of PROBLEM AREAS CORRECTED y

: “Chicago “Robert Paimer  “The Gap Band PREPARE FOR AUDITIONS, GIGS & Hollywood

[} "Missing Persons *Other Major Label Credits | RECORDING 213/464-8559

[ 24 HOUR HOTLINE 1 SIMPLE, EFFECTIVE, AFFORDABLE 10-6 M-St

L (818)503-5506 | 5

[T T ey | (8]8) 503 9333 K.A. Dahline ©

John Novello’s
Contemporary Keyboardist Course

Private study with international recording artist John Novello — keyboardist/com-
poser, author of the critically acclaimed 1 “The C ary Keyboardist”
considered 1o be the bible of contemporary keyboard playing. John has worked with
such notables as Chick Corea, Mark Isham, Edgar Winter, Manhattan Transfer,
Richie Cole, Donna Summer and Ramsey Lewis.

"It's a no-crap, straight ahead approach.” — Chick Corea

“The Contemporary Keyboardist should be near the top
of every method book list.” — Keyboard Magazine

My organized approach to contemporary keyboard plgying covers everything you'll er: Tina Gullickson ] Winners and other artists to the top.
need to be an active working professional. You name it, it's covered — styles, N A PSRN

Ll |

technique, improvisation, harmony, voicings. rhythm, songwriting, career advice! ‘ |I||l'0 WOl'l(Shop/sell‘IIn(Ir 520 I

John Novello . . ‘ \ (BEGINNERS WELCOME) |

Call now for more info on lessons, career consultations, and introductory seminars. VIDEOED: Performun(e Worl(shops ° Clusses ° Seminnrs
H

10% off first lesson with this ad!
818-506-0236 CALL FOR DETAILS & (818) 990-POWR
FREE BROCHURE 213) 969-8998

Director of LA. Schoo! of Natural Vocal

Production ond Vocal Dept. ot the National

Academy of Performing Arts. ’

o Coach to: Belinda Carlisle, the Bangles, ‘
Peter Case, the Knack, members of “Cats,”

| “Little Shop Of Horrors” and others.

VOCAL SEMINAR FILLING UP FAST

Learn the internationally accloimed technique |

of Seth Riggs that ossisted 76+ Grommy |

Beginners/ Intermediate/Advanced
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.FREE CLASSIFIEDS

g R&B vocs. intl
Christopher Williams, Johnny Glll sks demo & studio
session wrk. Also skg R&B musicns. Jimmy, 714-888-
4048

~Fem bckup voc avail to sessions, demo wrk. Hrd wrkr &
no ego. Rosanna, 818-769-4230

=Fem voc avall for showcs's. Tape avail. Jennifer, 818-
769-7198

~Fem voc w/xim stage presnc, legs, brains & tint, sk
. Willing to four & relocate. Infl Benatar, Wilson
Slick. Lee, 602-623-1270

“Fem voc, exp stage & studio, grt vox & versatility, skswrk,
T40 or criry band or session, demo wrk. Tracy, 818-343-

-Fom voc/sngwrte for collab in Orange Co. Pop, rock,
dance. Kathleen, 714-547-1596
*Gult/voc w/sngs sks band or musicns to form band. Guit
orientd, 2 guits on all sngs. Altrntv rock. Have demo. 1am
fem. 213-469-5527
«Gung ho fem voc/dancer skg demo wrk in T40, dance &
lags Intl Mariah Carey, Lisa Stanstield, G.Estefan. Nd
. Tracy, 714-648-0454
»H energy voc for band to kick it out, funk it up. infl Rare
Earth, James Brown, Little Feat. Pete, 213- 397 2592
+Hrd core voc & bs plyr team Ihg 10 J/F \d, hrd core,
Inﬂeaﬂy Maiden,
1’és'amam Slayer Megadalh 213-464-1532
-mu core vocs & ”eamaf 1o J/F dbl id, hrd core,
edmelalband Prome(ame s only. |nﬂear|y Maiden,
stament, Slayer, Megadeth. 213- 464 1532
tl sks bekrs &/or pro sit.
Live & studio. Exp, xtrmly pwrlrslage presnc. Subslance
guts! Jonathan, 213-654-4304
-K/A sln?r Ikg for K/A band. Grt range & sngwring compl
the deal. | have no demo or pics, 50 don't ask. Call f you're
ready to rock. Steve, 818-951-1703
«Klller fem voc sks HR band wisrs mngt & ing hr image.
Jfgmller 714-523-4366 . e
~Ld singr/sngwrtr/acous guit kg for srs mi college
onemdn?ockbg':g Infl mcl&]e REgM Smithereens, Michael
Penn, Beatles. Dave, 213-372-4293
«Ld voc & drmr kg for mekic, HR band. Team plyrs, gd att,
all the nght stuff. 213-654-5929: 818-505-0123
<Male HR/HM. Att, %, dedicin & range. R.J.,213-462-8176
~Male pop singr avail lor demos, |mgles & session wrk
Exp, tinid, most styles covered When you nd a real singr,
call me. Steven, 213-576-3703
~Male pop singr skg orig, cmrcl, funk, dance proj. Voc style

*Pro tem voc, velsn wide lange total pemmc exolk: ks
pros ohly. 818

*Pro male P/R vodanwnr kg for keybrd ply 1o form
partnership. 213-315-3432

«Pro voc avall lor metal proj wirecrd deal or maj mngt.
szelmago chops, recrd releases & dedictd to max. 818-

»Pro voc for estab band w/mngt & Ibl intrst. TNT,
Leatherwolf, Warrant. Have CD, image, dedictn, tint. Pros
only. Jason, 213-962-5228

+Pro voc k&lor pro gigging band w/maj mngt of I intrst.

-XInuempfovoc R&B, jazz&soul Imaoe prasnc&voc

gbtl géslyoskgprogng . tourngor recrdng sit. Pros only. Eve,
14-362

*You wnt a fem rock, blues pertrmr, ricsl lobe

stars with? | wnt band Ivodly i

B.Raift, Queen. 213-247-3313

-Young male voc sks uniq alimtv band. Skg enertc,
uplitting. xtra funky gd time boys for srs nolso making.

Peppers to Jesus Jones. Aaron, 213-466-77:

12. VOCALISTS WANTED

Lynch Mob, Slaughter, Skid. Grtatt, ks, tint,
Hitywd area. Branom, 213-960-2010
«Pro voc, star qual, fromimn extraordinare. Roth, Tyler,
Stanley style. Pros only. Musl have ittogetheror dont cafl.
415-357-2163

=Pro, balisy HR band skg s'ar frontmn. Loud, aggrsv & in
ygur 1:":9 J”HI?!S Al pwrhou: tyl
+Pro, lemvoc/sngwrir, se range, style,
sks pfoub'a.vzd Groove driven HR crunch, bluesy. funky
edge. Pro, srs only. 818-781-5607

-Quick results. Pwril, emotional, rock vox avail for
dggnos & all studio wrk. Grt range & att. Mark, 818-585-
9.

-R&B & pop standrd voc avail. Exp. 818-349-0085

«Rock throat w/image & imagination sks 8:(0 proj. Strong

vgx gla Cornell & Bach. Altmtv rockers Dana, 213-

850-5996

~Rookle voc/lyricst, inlo rock, blues, swing. wnis to create

pwrll, emotional music. Dedicid, gd att. Hugh, 818-848-
773

~Singr/lyricst sks uniq HR band. Vain mts Alice/Chains.
Wnis band w/att & immed gigging. Gavin, 818-244-6737
«Slirlus Trixon, legendary Detrott rocker alaJagger, Mitch
Ryder. nds guit, keybdst, bst, drmr w/cool image, vintage
gear. No drugs, booze 213-960-9408

+Studio voc. many yrs, many references, ve;zedepenml
any style. Quick & efficient. Joe, 818-791-3

-Voc avall for meldc rock band w/hrd driving, hit sngs &
heart feft ballad matrt. Pro sit only. No drugs. eny Kaiser,
818-366-2883

«Yoc avall for sludio. Over 20 yrs pro exp. Pop, R&B,
dance. Rudy, 213-655-0124

~Voc avall. HR blues. Jesse, 213-850-8909

Voc w/xpressv unlq & rich vox sks gmav‘y‘eanrmv projw/
posnrveenergy chdha&aeaw cohesive, textured
sngs Sean, 213

Voc/lyricst sks musncns lo davelop new rock band. Infl

+2 fem singrs ndd for acapella trio 1o perirm in LA area.
gaussl have xim harmony. Calt tor info. Deidre, 818-360-

«2 fem voc wid for funk, jazz, choreogr: Srs
213-398-9205 .
+2nd tenor ndd for male voc grp. Must have hi natrl & hi
talsetto. Must be able to slng smooth & pretty & hrd &
rough. Michael, 213-766-927!

~5 man singing grp, tribute to Temptations, kg for natr
ga;sgsslé\%e; ust know how to dance, must have exp.
1

*10 singrs wid, M/F, demo unimpont, tint is. Have studio,
connex, credits. Orig sngs welcome. Send info, demo 1o
- Anton, PO Box 1434, Topanga CA 90290
=Aggrsv voc guru wisrs presnc & charisma, into No
Means No, Smashing Pumpkins, Nirvana. This is srs.
Brian Ray, 213-935-4456
«Altrnty groove pop band ala EMF, J.Jones, Jane's,
Bowie &&dolherss sks voalrolnan wicharisma, energy,
image & demo. Strong sngs, Siry connex, rehrsl |
213-227-7790 it v ee
<Arena rock band replacing voc, M/F. Must be career
sincere. Furakey folk rockers to metallic groove slammers.
Tom. 213-2i
«Attn. Nd soutll Id voc/trontmrvlyricst wiclean image &
stage presnc. ASAP, to compl Qrp. Have maj
J.Cocker, Springsleun M.Boiton. Gary, 213.

~Auditng black fem singrs & blacktem grps!orsrs rec| ng
proj. Lvmsgon 24 hranswering serv. Chns, 213-758-307:
-Agdlg;g singrs & rappers for recrdng contract. Donan,

-Band sks acarsv, open minded, responsbi voc 10 comol

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED,, SEP. 4, 12 NOON

band, Be yoursell We're very srs. Paul, 818-340- 092\.
Ken. 213-462-1294

+Band sks voc w/pro abil & att. We are worth the call, are
you'l Radio qual matrt. Rehrst spc w/PA. Darryl, 818-345-
6314

~Beaut(l, energtc, 1intd fem voc wid for young band w/
blfngms( Hip hop wiwisl. Ace, 213 856-2266
«Black fem Id voc wisirong bekgrnds wid. Musl have
nam singing style, personality & energy. 213-652-9557
d& g!yr wixint writng abil & publshd mairt kg for voo/
cotlab. Infl c«.werdale Plant, Graham. Exp pros only.
Mlcha|el BI1B -981-9928 xic, by,
-Bu orming spooky, mel
blagk umaoz Pro & genuine only. Infi Sabbath,
Dtamond Sanctuary. Wilch Finder. 13-221-4337
n?l machine, hear mairl. U2. Idol. Stevens, Cult. Must
have prpo chops, conviction, dedicin. ONly the best, 21-
29. 818-994-9488
+Christian male voc for pwril, groovy, psychdic, 90's guit
band w/amazmg s & 1ol inirst. All tintd, brilliant Jesus
freaks apgx 213-392-2524
~CRASI ACEIkg for male fronimn. Gd:mage stage
presnc, exp. Crmecl rock wiedge. Jack, 818-765-3563
«Creatv, dynam & imense rock band sks accol mpl shd voc.
Calchylunes&chopsoabre InflQ'Ryche, Extreme, Skid,
Dangerous Toys. 818-951-2850
+*Dynam, tintd voc/fronimn wid for pro cmrcl rock act.
wlgger House of Lords, Lynch Mob. Frank, 818-905-

80:

<Estab HR band w/studb leqa! rep, skg frontmn w/
ultimate maﬂon & maj exp a
must. Fonesl 213 780 85 ; 213-768-7488

«Fem bckng voc Md»( orig, hvy rock band. Infl Hendrix,
L.Colour. Rehrs in LAX area. Eric, 213-674-4007

«Fem bliingual singr/dancer to compl 6 pc Latin,

rock band. Inft Santana, GypsyKlr\gs Paul, 213-2 -7302
;F;]n;g;gamnvocmd for majprodctn deal. Sandy, 818-
*Fsm voc for gigging & recrdng w/orig folk rock duo wilLA
toliowing. Gd harmonies a mu nq |ns:3mmao lyricst a +.
5’-'}'7’!:8“0" Browne, Bruce Coburn, P_Simon. Darryl,818-
*Fem voc w/motivation, style, lint & Iks wid 10 be the artist
g ;egéuzrs\g proj. Master o be sold todance orientd Ibl. 213-

«Fem voc wid for altmtv, rocki,
& soft music. Michael, 213-4

modem, metal band.

. Cultural, passionate, hrd
-2482

U2, Concrete Bionde, REM. Proplyn%nol as importas pro
desie to grow. Maura, 213-932.812!

~Voc/sngwrtr avail for grunge, wall of sound band. Infl
Soundgarden, Nirvana, Stooges, Hendrix. Joel, 213-850-
1063

~Voc/sngwrtr forming 4 pc, simple, caichy R&R. 1000%
dedictn. Lks, moves. a must. HI area. Ala Crue,

inf bgoGeorge Michael, Rick Astley. Michael Bnggs, 213-

VOICE LESSONS

SOLID TECHNIQUE
STRONG PERFORMANCE

|

’ 'Malo voc avail. Have giam vox, 3 yrs of ctassicl traini
iots of stage exp. Lkg for ballsy band who wnts a man| y
singr. Nigel, 21 -413-6390
~Pop rock slngrbac:amr den?fh?%?sz;m 33’ -3432 .
pRIo.bIAck K Sibekgmdivoc sty az2, blues. po| ison. No makeup. Chris, 213-876-5712

& gospel. Skg studio & demos. Page K.C.. 213-704-1426 E)\;,Illd. manlacal lr%nlmn for AOR HR. Lols of matr, will

~Pro fem voc, 3+ range. ks, slage & studio oxp, sks
\azz. mpwmgba:\dorgsesg:ns de:%wrk 618-893-9391 rgilg%le Send tape to 281 Juana Ave, San Leadro CA

FREE CONSULTATION

SUE FINK
213/478-0696
Sabine Institute
of Voice Strengthening

P.M. Magazine
“She’s the voice guru of dozens of the hardest rockers. She teaches |
*SCREAM POWER'’, a necessity for every Rock and Roll singer.”

THE ROCK ‘N’ DANCERS

SINGERS

ROLL TEACHER

Gloria Bennett
Voice Teacher of N

EXENE « AXL ROSE
Motley Crue * Pretty Boy Floyd
Jailhouse ¢ Loud Sugar
Red Hot Chili Peppers

(213) 851-3626 (213) 659-2802

for l|ve performances in Japan.

Modern dancing in nightclubs. ,
Solo or group act.

Belly Dancers also needed. w

call (818) 366-4320

Jinally, a technique you will understand... I

ROGERBURNLEYVOCALSTUDIO

76 Grammys sayit all! '
’ Guaranteed Results |
Individual Instruction

} . All Levels

(213)463-2382

Seth Riggs Associate

L.A. Times

""Sabine relies on an immediate and close rapport with her students, |
searching to understand the source of their passion, At her urging they
relay their anxieties. They live their lyrics.” |

People Magazine,

“Elizabeth Sabine is the pre-eminent teacher of speech and screech. Her
| coaching has attracted a notable roster of clients, both belters and
speakers, rockers and actors.,”

' Call for information on private lessons, affordable workshops and '
| special rates for bands .. (818) 761-6747 |

STUDIO SOUND RECORDERS

* Three Rooms

Private- Study with Int. Recording Artist
Gloria Rusch who has performed in concert with Al
Jarrcau, Chick Corea, John Novello, Rick James, El
DeBarge, Mark Hudson, J.D. Nicholas lead singer
of the Commodores, BB King & more.

* Neve VR console with Flying Faders
* New Trident Vector console - The Only One In L.A.
* Studer & Otari 24 track, Otari Digital 32 track
* Video Lock-up, 48 track Lock-up

* Large tracking room ~ ideal for live drums and full set-ups
. . .

WE'VE GOT THE ROOMS, THE GEAR,
AND THE STAFF... AND

WE WANNA Do Your ProOjECT.
i 5.0 6 ¥ 4 B 7

ALL VOCAL PROBLEMS
CORRECTED!
Gain confidence and control
Increase and restore range
Effortless power and strength

*Since studying with
Gloria, evervthing 1 sing is caser,
giving me more freedom as a
performer. 200% improvement!”
Billy Shechan

INTRODUCTORY LECTURES
VOCALEXERCISES ON CASSETTE
VIDEO TAPED STAGE PRESENCE WORKSHOP
RECORDING STUDIO WORKSHOP
CALL NOwW!

(818) 506-8146
For Simply, THE BEST.
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| FREE CLASSIFIEDS

24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., SEP. 4, 12 NOON
1Fem voc wid for indie rap proj ly apply. Jovi, Skid, Winger. Johnny, 213-876-3485 ~Maje voc wid. This is the band you've been waiting for. mumbumn bmw‘ondanAxle'ommn 20-24.
Ids. H you think you have meso tints, ml hould be ncm singr, not a voc, wid for cm—c! HA band. Moldcvoekw:km radio hitsngs, r.’walmomy c:'};m Sean, 818-785-15!
attractv for stage presnc. Bladc 213-461-2061 Know the di mm‘l Tmy 818-448-4151 £18-999-1893 *The band, DA CAPO sks 2 fem bckng vocs between
~Fem, 16-21, wid. 106 hotte: usx:rm\sd hop, smhn +K/A HR-HMvoc 1o 481k digRalrecrdng. No . Meidc metal b.ndwl sngs, real tint, direction & rock s 18-29. Exp pros only. Jamie, 213-393-7913
21“%9’“ AEC. High's inners. Fees negotiable & comensurante w/exp.818-  image sks same in voc. Pro vox, pro att. Sam, 818- nig, aggrsv, industrial, textural, Intelignt, hrd, groove,

«Funky, soufl, bckup voc ndd for band. W/F w/hl range.,
Must be into funk, soul & hip hop. 213-668-2020

972-98
~LA's all girl, comedy, si mm omp, CHERRY COKES, are
G"MIW metal band sks voc w/xinsv ra
o

audits lovholldso ano & bs si Saj band. Pam,
& own PA 21}“9 il ingrs. Sappho

907-9264

-Neo baroque, altmtv band w/maj pubis| deal, sks
intrstngfemsingr. InfiMarianne Fanh’tul Bngglngl Cocieau,
Left Bank. Scolt Lawrence, 818-386-3688

systm have lockout rehes! studio in Whitier. Paul, singe/

213-945-7979 gun/mgwm to 1orm ouo for immed showcs & club
g studio 8ks soufl rock arances. Have proder. Fem's welcome. 818-585-

voc'onecrdng coliab, shop;u &possg;lglovmmband. Sg?

Must have diversitied roots. 818-766-7 *Lkg for voc for meidc HR infl Journey, Rush,

“HI omg frontmn wid by guit & drmy fo compl band. Gd
abil a must. 2; runder Coverdale & S.Perry

n&o Les, 213-925-115
*HIGH ANXIETY sks voc & bst. Infl Metaltica, Kings X.

band.
Whitsnake. Srs only. Auditns held Mon & Wed eves.
Clayton, 818-999-1

~Male & fem vocs ndd by keybdstarrangr for demo wrk on
spec. Jetlery Osbome, W.Houston style. Contmpry R&B

213 482- only. Aaron, 213-465-1684

bmsb-ndwllmoe i, lockout, sks voc wks, tint & +Male Id voc ndd for exp HR proj. Hrd wrkg & dedictd. tntl
aﬂ Skid, Tesla, 818-449-7375 Dokken, Badlands & Tesla. Rehrs in Lng Bch area. Lv
;r:;ne:ayv/oonmvwmwsmb B for voc to wrk with. msq Glen 714-236-2242

Male Id voc wid for hrd, meldc, blues based rock band.
Musl not only think you're grt, but be grt. Tim, 818-367-

*Male voc wid b'y v HR band. Exp pref'd. 818-504-
2670: 818-985- 3

NO
BS.

ONE
LESSON

That's All
It Takes!

Jeﬂmu,a»

age, lma%e ingr sought by guit & drmr
lonnmghlonergy CH nd Grtrange. Baa Maanets nd

Mike Campbell's
VOCAL

PERFORMANCE
WORKSHOP

Wanted:

Serious Singers!
For auditions and info, cali

818) 505-1029

Voiceworks
by Lisa Popeil

M.F.A. CalArts—Zappa alumni
Member Nat'l Assoc, Teachers of singing
Reasonable rates: private & group
“Studio Singing” classes
in 24-trk studio!

* Free introductory lesson

1-800-BEL-VOCE Vocal Studio
“The Miracle Worker™ (818) 782-4332

=

D)

SPPELI
VOCALIST
WANTED

For professional tribute to Led Zeppelin
Seeking sound and look alike to Robert Plant.
Minimum time requirement and GOOD PAY.

Call Richard at:
(714) 854-3534
or send demo & photo to:
Vocalist, 12 Lago Norte, Irvine, CA 92715

P male voc wid for band negotiating jmnT
& pubishng deal. Cmrcl, meldc HR. Soto, Tate, Hame
Must gnt unge & image. 818-980-2472
+Pop, be bop, rock band w/crazy, "3" gtam image, nds
. timd singr wlooldcn vox ass havmomes on

Iums ‘music 1st. 818 344

ro band w/1990's H sound gllnldvoc Eric Martin,
Dan Huff, Call for delalls Rick, 213-397-3;
MPm c':l r, wrkg, blues rock eovo':a!.)‘and sks fem voc.

ust have st; oxp chops, no es or csis pl

Nathan, 213- 3006 -
RAGE IN EDEN sks voc champion who wnts 1o make

& orig. Wsronmo aII styles of R&R. Lance, 818-992-6251;
Phil, 818-831-938

SIngr ndd for band tike Cramps, Damned, logy.

Men Must have time to comimit to band & tour. 213 223-

SIngw wtdforcmecl rock band w/keybrds ala Bad English,
rney. Bijian, 818-888-2673
*8ingr, not screamer, nddlovvery meldc metal band. We
are not bluosy Your\g I;? hr, happy. Exp not necessary,
llg:is Yorick, 818- sk ]
ngr/sngwrtr/quit sks open mi singrisngwrir for
colla%/duo Intl tront 1675 to 1991, Everything. Everley
Br%s 10 Mozant, McCartney, Lennon, eic. Alex, 213-462-

-SISTER STRANGE is currently skg HR 1am voc w/
charisma, tint & ks. No bad att's, 818-907-674

*Skg fem voc for pro outfit/grp. Possible vecrd contract.
This s for srs voc only. Fem voc thal can handie R&B, pop,
jazz, ballads. 213-2! 5-7824

~Souifl voc wid by sngwrirfordemos, etc. Soma pay. Pop,
RAB, C&W. Lv msq for Dee, 213-960-883

=Srs, dedictd, origband skg PaulRogersslyleldvoc Exp,
no att. no dru
infl. 213-452-
=Strong vox, qd slago presnc. Band infl James Brown,
Peppevs Alice/Chains & various bues & Molown artists.

98 eves, 714-621-2464; days, 818-560-7882
funk band skg voc, pref black male 8/0rfem. Audilng

week of Auq 26-31. Andv, 818-281-0899

Allman Bros, Driving & Crying, Crowes

LEANNE
SUMMERS

Vocal Coach

"SPEECH LEVEL SINGING™
A solid foundation to take you
through the heavy demands of
R&B, Theater, Pop & Rock.
YOU CAN BE IN CONTROL

OF YOUR VOICE!
(818) 769-7260

SETH RIGGS ASSOCATE
State-of-the-art MIO Studio.

gz?

s \S°$ Save this

coupon-It's worth

ADD YOUR VOCAL ~ ONLY $20%

melal. lunk proj sks srs, image conscious, soulfl, aggrsv
male voc. Richard, 818:716-9659
VlLLAlN sks voc for meldc HR/HM band. Team wi
cool image . 24 hr lockout studio w/PA. Pros
only. Koz, 818-785- 80; Brian, 213-665-3535
*Voc for orig, hieneeJ , pro, altrntv, funk band. Fishbone,
Peppars. Have booked gigs. Noflakes or hacks. Paparazzi,
714-850 6142
'oc ndd for orig, acous, harmony trio. Infl CSNY, Hoflies,
B‘}rds & Beatles. 20-30 y/o only. Rob, 213-397-7901
ndd for xperimntl, modemn, bizarre band wiinfi of
industnal, dance, hvy g mves&soul Infl 9° Naits, Prince,
Slayer. 18-23. Roman. 818-753-90.
*Voc wid by n&bsp;yv 38&39 Muslbeunlqlounovig
vﬂormmo ichael, 714.
wtd for 7 pc rockband wmom socuon Mustbeexp
verstl, no at's. Rehrs in Tustin. Howard, 714-776-1026
+Voc wid for band. Infl Beatles, Dire Straits, Chris Isaacs,
Aero, etc. 213-874-9178
V wid for biues based, HR/HM band, ages 15-18. No
rugs. Infl GNR, Skid, Cult, Junkyard. Chris, 818-! 507-
; Neil, 818-244-7695
VocmdlovcmrdHRband InflCrue, Kixx, Kiss, Roxanne.
Must be xint frontmn. Lv msg. 213- 945-2057
-Voc wid for dedictd, progrsv, speed metal band w/
fockout. Megadeth, Sanduary King Dlamond. Srs only.
Brian, 213-371-5820
-Voc wid for demos, dance & rap. M/F. Mark, 213-378-

Voc wid for meldc HR band. Been together for 5 yrs. Srs
pvaosa only. We're ready for success, are you? 818-999-
189

*Yoc wid for meidc HR band. Infl Joumey Whitesnake,
Rush. No flakes. Darryl, 818-345-6314

-Voc wid for meldc melalband. Must have pro att & equip.
verysrs on% Infl QRyche, M.Shenker Grp, Euro style.
818-248.

+Voc wid tor melde speed metal. Pret rhyth, 2nd id gu
Have 2 recrds, 2 Euro, 2 US tours. Pros only. Joe, 818-

d for progrsv, metal band w/ockout.

Pnesl Meﬁdelh John, atter 5 pm, 714- 670-8576

-voc wid, M/F of 2, for altmtv band. Must hear demo 1o
understand, Trey, 818-998-4736

*Voc wtd, M/F or 7, Try anything once att a must. Leather
1attoos nd not apply. Kevin, 818-718-2811

-Voc wid, R&B hip hop, all male voc 9P a!ovmales 18-
2 Pwrtl vocs, dancing abil w/attractv k. Keith, 714-980-

Vocllmmmnmd é%:’?gn S8, gmvo HR/HM baaI:dG.hlﬂ‘taJst
X n, ves voc range n

Cov'ralp 714- g 6-8444 .

*VON SKELETORSsks ldslnolnq.?m plyr. %ﬂl optionalbut

would be nice. Zep, Sabbath Sw X, Priest. Be pro,
readv & very intense. John, 818-

SETH RIGGS
METHOD

“Matthew teaches what 76 Grammy
winners already know That's worth a
successful career.”  —Seth Riggs

MATTHEW EISENBERG
(818) 506-8959

Seth Riggs Associate

”( “What a cheap
way togeta
great vocal
demo!”

5500 OFF

EVERY SONG

Info/Appt. (818) 990-4889

PLATINUM RECORDING ARTISTS/
Songwriters w/major LP and touring experience

SEEKING
VOCALIST/FRONTMAN

w/blues chops and most triumphant range, to complete hard
rock band w/strong material & world-wide scope. Power with
subtlety a must! Influences: Bon Scott, Lou Gramm, Joplin,
Tyler, et al. Opera singers need not apply. Also seeking 2nd
guitar. Send tape and picture (No nudity, please) to:

FCS. : ;
el o st Los gk
Studio City, CA 91604 . e No ollywood,
(818) 763-7643 (213) 955-5296

MALE VOCALIST WANTED!

Established Seattle hard rock band
with major management & ready to sign
needs youthful powerhouse frontman
with an experimental alternative edge
available to step into dream situation.

CALL FOR DETAILS:

50

MUSIC CONNECTION, SEPTEMBER 2—SEPTEMBER 15, 1991




We're kg lor an intense, creatv vabsw\:c w/characl-r
personality & xtreme dedictn. Must be 24 or under. Chiis,
213-657-4729

*Wid, singr, loud, aggrsv vox. xperimnt! band w/
almty infl. No metal, no rookies. 213-960-4459
*X-King Swamp guit sks voc/sngwrir to form oxch:? new

rstng

rock band w/altmiv edgse. Strong vox & ab for
lyricl Ideas. Nick, 213-392-0079

13. DRUMMERS AVAILABLE
Alro-BruIllan p'erwssn%agsaﬂsiorfeludlo lol\'motvideolm
cred s lma% ga‘:sdmmDinne 81 753‘-?9:?2 L
Aggnv solid drmr sks pro HR band wikiller instinct,
image & groove. I'm tall, skinny, black hr, tattoos. Love/
Hate, Cnue. 213-281-968!

+Drmir & guit avail for groove orientd metal outfit. We offer
24 hr lockout, xtreme image, exp, persistance. 213-871-
8054 x 527

«Drmr avall for recrdng projs & tourng. 10 ‘IS exp, pro att,
pro equip. Srs inquires only. 213-471-

«Drmr availfor T40 coverband, wrkg bands only. Gd solid

r. Have gear & tmspo, Read musk i necessary. Sleve,
213-828-9
<Drmr avall, kg for estab LAband w/showcs's. 1
quick study. Like REM, Smithereens. Phil, 213-3 6-18
«Ormr avall. Pro Xﬁ" tour exp, overseas sits, 1 niters, fill
I_;zsso;egan;ng sits. All styles. Pros only. Bckgrnd vocs. 213-

-Drmr for HR/HM band into odd time & different grooves.
grs &yng exp. 24. Sonar dbi bs. Q"Ryche, Rush. Andy,

~Drmrllg'oranmtv HRband. Alfstyles, alitime signatures,

24-HOUR HOTLINE: (213) 462-3749 |
NEXT DEADLINE: WED, SEP. 4, 12 NOON |

Drmrwnulofem image rneisr&chopssksallpmHR/
HM . Infl Ald , Sooft Travis. Pis iv detailed msg.
Rick, 213-970-1426

=Drmr, 20, Ing black hr, avail for HR band. Crue, LA Guns,

Pussycat. Russ, 213-467-2647

Drmr.gnabil an & equip, Id&bcknqvocs |kg10rodg

'80%“33 wvmql | have rehrsirecrdng studio. Brian,
1

<Drmr, murm . team plyr, exp In studio & club circult, grt

rodu . Pro sitonly. Tom, 818-

766-

Drmr (lgh( dedictd, sksdassncvodﬂypeband 60'sthru

90's. Ready to ply now. Steve, 818-909-9945

«DrmrAd voc, 38, sks steady 2.4 nite cntry, classic rock,

oldies or R&S band. Srs, pis. Jay, 818-994-5002

D rlpcrcuunwvoc avail tor pro wrk
videos, Ivvo penm!: 213-943-6225

o Id, image, sk band wisingr, InfiRose

Tatioo, AC/OC. Cull Mick, 213-392-0752

*Fem drmr w/exp sks to JF dedictd R&R band. Infl Beat

Farmers, Driving & Crying T-Birds. No att's or drugs. Srs

only. Pam, 213-452-2

. Tours,

«Fun, youn &dedldddmwltglorg?olmmalnuscns
infl Police. Huey Lewis Chicago, Toto. Have equip &
tmspo. Dustin, 213-514-5791

«Get srs. Total gko HR, rock, drmr avall. Full promo
gt_]h;dlng video. Srs acts & projs only. Craig, 213-275-

*Hrd driving, single bs drme w/vocs avail to compt lng
ggrci vo_,%(ba ala Skid, Love Bone, Vain. Pager #,

*Hrd edged pop drmw w/gd k & kg to compl, not
star, srs band. Into Enuff, Polsoneg? rick, Long Gone &
many others, Pros only, pls. 818-766-7798

Pmdrmrskgaudims lovemvclorruogrsvnm

wlma & financl Have exp, tint, ks &
: E Don, 216-731 5“.’;41

mkg band or studio wrk. Pald sits on%
R&R bnes R&8B, cnlvyvock&Zydoco Jim,818-881-42'
A i:’o in "151'7" M &d ns.adenr,yga:(;
va o fill 1 wiwi paid sits o
213, 30&898 LD

Pr\-;armr solid s kicker, endorsemnts, qnloampfyr
Hotkit SK%tgnolc act. Must have mngt, stu
y Leo, 805-: 296-2654

*Pro E Cst denw w/mal toumg & recrdng exp sks cmrcl
band wit ala TNT, Ratl, VH. Charlie, 818-247-9117
=Pro rock drmr avail, Idllovequlp chops, ks, @ Skgma)

oxp!
gxaHR Qrp w/same! For recrdng & loumgl Chris, 619-295-

lemod percussnst on bo: congas, Afro-Cuban,

Latino Infl. Also dbis on flute. Lulln}m band, infi

Poncho Sanchez Davld Valentine. Pro w/many yrs axp.

81!8193; ot d Berkl ad, infl

ofal o drmy, exp, ee grad, sings, reads.

gssonella You! & sks estab pro sit w/

proml inality. Roel, 818 506

*X-Hell’ sK ndrmv avail. Veryz%

xtensv live, studio exp. Pro ps, ks Pro HRHM

sitonly. COzy 213-395-

13. DRUMMERS WANTED

«#1 exp Id voc sks lasty drmw to J/F melkdc, mainstream,
cmrl, radio friendly HI grp Showcss vecvdnq Aero,VH,
Crowes, Zep. Tommy, 213-836-3713

drug 1mdm' Infi Dramarama, Ramones, U2, etc.
-244-6967

Nl%‘ St ke band ires Who like drmyr. Keith,

ones requi

818-246-0445

Aagnv. led out, hip hop, metal band nds bagddest,
%rwv nster, Dedictn, ing he e. Public

Enemy aith, Kravitz, Peppers. Vemon rehrsl. Sam, 818-

AhmbnndwaoalaJams&Doou sks drw w/pwrtl
presnc. Got the time? Ed, 818-994-2596

~Altrntv drmr sought by exp sm%r & bst wigrt . Into
teamwrk, woovyboals creatviy, Clash, Motown, Bealles,
Josus Jones. No types. 213-939-

metal -8086
rtv gothlc band kg for intense, pwrll damr, 213-578-

50

«Band sks drmr for meldc rock. Infl Badfinger, U2. Dave,
213-338-1078

+Barefoot drmr ndd, 8and like Cramps, Damned, iggy.
Minute Men. Must have time & commitmnt to pvactlce &
tour. 213-223-5217

*BLOWFISH Ikg for dm. Intl Cure, Smiths, New Order,
Sungays . Chrysalis demo deal. Lv msg. Derrick, 213- 285"

e, akmiv band sks drmrw w/uniq, pwrll
ie, Cure & Caterwaul? Gd. Fil%b 213“’7 4-

+Dark, glam band sks drmw. Lmblad(hr car, job, tint,
%sspogsbnlny dedictn, srsonly. Nofat, ugly hrbears. 818-

«Dark, psychdk band, CRYPTORCHID, just finished 24
1;(:?;'71'092 for ribal drmy for gigging, recvdnq Robbie,
13-874-9221

«Cutting
\groulikoold

+Hrd httng exp dbl bs pro ati. No speed or death metal.
Jack Hamer, 818-765-3563

A fem drmr avail for studio, showcs's, tours, etc. Killer
sound Also skg agent. 818-880-4839

no limits att. Midi acous set up. Infl by Garabalkdi, Gad,
Bozzio & Mitchell. 818-574-0245
<Drmr tkg for estab (}; newly lo':m m 3JD

4 t. Pros o in ier area. Dan,
;hgngr;r pc drm sef nly. Live T area. Hooker, B8 King, &

Pmbiundrmvnva'l Smooth, steady, shuttle, 6/8 grooves.
-Drmr sks Hitywd circuit band w/potential. Infi Crue, Andy, 213-478-
Poison, Slaughter, GNR Alan 818-752-0879 *Pro drmr avail w/pro att, equip, groove, Exp studio, live

.Vaughn. Much road & recrdng exp.
Ufme/13Yv!eKP 07'095 vocs, ks & references. & tou! Pro sits only, Greg, 818-785-951

e osse STAR PERFORMER

raiogroligite bt {;‘.’,S,’;!‘ "’"“"v’?.;‘;"?,‘:';m“i.&“;lﬁy‘ 'ésre? i
MALE SINGERS NEEDED Young woman 18-25 years with
FOR incredible voice & fantastic look.

VOCALIST
WANTED Blgggmggggﬂ Highly respected independent production
company. Recording deal with a

Bluesy hard rock band with 4 Sopranos & 2 Basses.
major label is already set.

demo deal, attorney, world class
material, seeking world class Gospel, Rap & Chorus
Vocalists also needed. )
Bring photo & cassette to us the 5th & 6th of September
Call Wren at (213) 281-8732 for appointment

vocalist with power,
Call for audition:

image and attitude
(818) 596-2043 (213) 423-4626

TOOLS OF THE TRADE

TALENT/PERSONAL MANAGER

RECORD LABELS/MEDIA

Two directories in one! A comg]ete listing of personal
management companies and the acts they re resent
PLUS, a comprehensive guide to all major and inde

}| dent record labels. Contains the complete roster of la
ersonnel including A&R contacts. EXTRA: LISTINGS
‘OR THE MUSIC PRESS THROUGHOUT THE U.S. $35

1" RFERMANCE Guipss
ARE THE #1 RESOURCE DIRECTORIES
TO THE LIVE ENTERTAINMENT

g

CONCERT PRODUCTION
The bible for concert produc-
tion. The total resource for
sound, lighting and sta
companies. A dxtxona]%lst-
ings for backline equipment
rental, equipment manufac-
turers, two-way communica-
tions, case com ames, set
construction, vi ;ro;ec-
tion and truckmg $3

.| PROMOTERS/CLUBS
Talent buyers throughout the
United States. Producers of
concerts, fairs, festivals and
corporate events. Plus, listings
for showcase clubs. $35

FACILITIES AGENCIES ORDER NOW
Every ma]or stadium, The musicians Make check or money order for $35 plus $3 postage and handling to.
auditorium, arena, the- resource for talent Music Connection, 6640 Sunset Bivd., Hollywood CA 90028
ater and amphitheater agencies in North YES, please send me: ___Talent/Personal Manager/ Record Lables
can be found in this America. Cross —Booking Agendes ___Promoters/Clubs ___Concert Production
directory. Detailed referenced by the = e i A Ll
descrlptlon of facility acts they re re- NAME
with key contact people sent. A great i - - =
at each venue. $35 efit for finding an ADDRESS - —
agency and per- any . _STATE A1
fect resource for Please chargeto: VisaQ Mastercard Q
talent buyers. $35
Account #
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«wark, pwrtl, vicious, undergmd R&R band ks sklnny.
ing, dark hr drmy, Commitimnt, att, integrity necessary.

%r minded. 818-904-0841

-Drmr nd to compl very orig band. Into Jane's, Love Bone,

Bad Brains, 9" Naits. Creatvty, soul crucial. 213-465-7525

-Drmr nddloﬂormlng Spooky, hvy, modem, melal

band. Pro, dedicin, image. infl Sabbalh Ki

Sanctuary, Witch Finder. Genuine on';y 213.2214337

-Drmr ndd for very orig altmiv sf ety mts REM type

R&R band. Fierce dedicin & reliability a must. Gary, 818-

249-7139
-Drmr wid ahm(v rock band. Inﬂ E::hg5 wimngt &

& elec. 818-709- 726
«Drmr wid by pro HR/HM band wiarena, stage exp &
album credits. Mngt pending. Brian, 818-762-5445
-Drmr wid by roch cover dance band. Classics, T40, elc.
equip necessary, vocs helpiul. Bob, 818-895- 1821
-Drmr md by ng blues band wiown rehrs) & promo
facilitles. Leo 714-960-5394
<Drmr wid for biues based, HRV/HM band, ages 14-18. No
. Infl GNR, Skid, cun, Junkyard. Chris, 818-507-

68 Nell 818-244-7695

+Drmr wid for blues rock grp, BLUES DELUXE. Must be
30 or over, have exp & 1rnspo, for recrdng & plyng 9igs.
Mike, 213-483-4780

~Drmr wid for classic rock cover band. Srs only, no att, no
maercenaries, pls. So Bay area. Rocco, 213- 3-2407
~Drmr wid for |nn:;aig ;428 band. Must be responsbl &
motivid. Terry, 213-285-31

~Drmr wtd r'vg' innovatv, HR band Musl be responsbl &
motivid. No att. Tenry, 213-285-3

-Drmr wid lor metal band. Dbl bs 'EM'

Priest, Sabotage, Megadeth. Joe, 213 95

~Drmr wid lorpvo orig proj w/maj mngt. infl REM Simple
Minds. 213-829-1508

~Drmr wid for progrsv rock band. Must have Irg, clean kit.
Intl Rush, ELP, Kansas. Yes. 818-785-8069

[&1 FREE CLASSIFIEDS

~Drmr wid to compl rock band wigr sngs lnﬂ Slslers
Zodiac, Cult, Skinny Pum Mikey, 818-846-5969
*Drmr wid fo form orig HA band wisingr/sngwrir. Blaze,
213-957-4605

~Drmr wid willing to relocate to San Fran. We have live in
rehrsl spc. Becky, 415-285-8910

+Dynam pro drmr for estab progrsv, rock band showcsng
torrecrdco’s.Infl Saga, Yes, Queen Must read music, exp
wiclick trk. Roger, 213-395-6428

<Estab,
g‘galgs&evemual tour. Exppros only. Nodrugs Jim, 818-

*Fem drmr wid by funk, Egp band. We are kg for dedictn
& desire 10 make . We have upcming lours & paid Qigs.
Must have gd meler, bekup vocs a +. 213-856-8927
«Fem drmr wid for tem band w/mngt. Alimiy infl. Private
rehrsl spc w/drms, grt sngs, live rec: ng&vndoo 213-876-
3176: 818-348-9375
«Fem drmr wid for fem HR band. Infl Dokken, Scorps,
Tesla. Srs only. 818-841-4761
«FULL MOON sks drmr wrdesire, dedicin, gd att & chops
wiplyng slyle ala Steve Smith, Alex VH, S.Copeland,
mpc rig rock band. We have gri sngs. Conrad, 213 255

-Funky, roove drmr wid by singr & guit. Writng a must.

Inf) Lrwe%one Aero, old VH, Jane's. 213-466-7972

«Groove orlentd hrd rocking drmr wid to form HR/HM

band. Badlands, Extreme. Srs calls only. 714-596-8444

+Grooving, solld. verstl drmr ndd for estab rock band w/

mngt, gigs. Males under 30, vocs a +, trsnpo, dedictn.

Stones, Aero, Petty, Zep. Frank, 818-506-5193

«Gult, 23, sks dedictd, open minded bs, drms & vocs

torm §0°s band. Melalnca mts Police. San Gabnel Valley
pls. Jymm, 714-592-1173

-HR sharp edged, dnvl . meldc, progrsv, blues indl. Very
nﬁ Only xint, dbibs, rsv style plyrs, iempo changes,

paid rehrsis. Joshua, 818-718-1961

*Hsd httng, young, open minded, faith in your own tint,
understdng of slrugglo 10 make . Drop dead, srs, meldc
netal. Yorick, 818-982-7777

24-HOUR HOTLINE: (213) 462-3749 |
NEXT DEADLINE: WED,, SEP. 4, 12 NOON |

" -Indusirial, new wave, techno rock drmr position avai vov
Iwoshowcsgg&wdngpm; Midi & voc abil a +. Jorda
818-973-22
-Invomlv' band w/ibl attn, sks rock 9lyv wiiunky foot for
rs rhyth section. Mr T, 213-390-
-KIAdblbsptyvnddlnmodlovcmml progrsv, meldc HR/
HM act. Lbl pending. Pro sit. Scott, 818-988-7911
tatin pm:uunst wid for pro wrkg orp. "9 Timballs, conga,
bongo, etc. Vocs. Must slvg Glen 13-260-7335
<Lkg for drmr for orig, Celtic rock mis Hendrix. Srs
potentiat ala Tull, Van Morrison. Noah, 213-6504415
«Percussnst witull rig sougm guit & bs, 39 & 38,
seasoned. All orig grp ol elp cveam 2581" own
destiny. Image Irvelevam Mnchae
*Percussnst wid for pro Latin, sarma ﬂemenco op.
Gten, 213-250-7335
“Progrsv, pwr metal band w/maj connex & tunes sks
vsv drmr ata N.Pen, Aldridge, Rockenfeld, Bonham.
bs monster. Srs only David, 818-769-5089
-GZVGMOVORIOT sks dynam, solid, groove drmy. Lyle, 213-

-Rood rock band skg recrd deat, nds drmr wivocs. $300/

e 76% s & classic rock covers. Lv Sept 16. Maj agent.
1

«Singr/sngwrtr Ikg for drmr to form dance orientd band.

Infl Prince. Antoine, 213-666-1394

-Sng ortentd drmr for creatv, groove band. Ketth, 818-

6-0445
-sm qu-l R&R band w/pwrll, uniq singr sks hrd hting,
Mngt,bekng,

prodcr. Success guarent'd, 213-514-4684

Theatrci rock perfrmr w/innovalv, estab act sks English
or black inft musicns. Exp, clean, spontaneous. B.B.

2 3 -288-3690

, agQrsv. industrial, lextural. intelignt, hrd, groove,
mela . funk proj sks srs, image conscious drmw. Flichard,
818-716-9659
+X-Jaded Lady voc & guit sk male dblbs drmrto compl new
proj. Infl Lynch Mob, MSG. 818-508-6230; 213-538-5816

14. HORNS AVAILABLE

DRUMMER
WANTED

Commercial hard rock act
seeks drummer with heart
into rock, yet has jazz
influences and/or some
formal instruction. We have
great song-oriented material
and good contacts. Goal-
oriented pros only, please!
Call Dave 818-895-1744

DRUM
LESSONS

Learn exciting new ideas
and expand your playing!
All styles: Heavy Metal to Jazz.
Now accepting students.

RICK STEEL

(as seen in Modern Drummer
and “Drumst6” TV show)

(213) 392-7499

We're

52

For a MacDoer.

In-house desktop publishing
operation—brochures,
newsletters, etc.— needs a
Macintosh™ ace who knows
how to make Quark X-press™
and PageMaker™ sing.

FOSUEX

Send your resume to:
15431 Blackburn Ave.
Norwalk, CA 90650

ooking

*Exp & verstl sax p(yr from E Cst avail. Really cooks.
Lorenza, 805-296-0580

+Flute plyr skg Atro-Cuban, Latin jazz band. Also dbl on
congas, bongos & tradit’| hand percussn. 8 yrs of plyng in
Panasmg Skg pro wrk. Pro ati, well groomed, hot 818-

994.
*I'm avall. | ply trumpet. valve trombone, fluegle hom,
el trumpet. Avail for recrdng, big bands, rock, Latin.
Int sight reader. Joey, 818-362-9282
+Sax plyr ava|| for 500N 10 be wrkg band or wrkg band or

drug addicts. Andy.
ahev S, 213 693—4390
+Sax plyr avail. Verstl, exp all styles. Avaitfor studio & live
gdlgs nlmpfov Ply alto, tenor & sopranc sax. Barry, 818-

-Trombono plyr avail lor studic wrk, demos. Strong
reader. will olv all stvies. Howard. 714.776-1026

16 TRK/2"

Fully Equipped
Air Conditioned

$20/HR

(213) 754-3327

NO REASON
TO DELAY!

10-5pm Weekday Recording
Special only $249%

Includes: 24 Trk recording studio,
all the outboard gear & instruments,
grand piano, Linn drum, DX7,
engineer & 10 high bias cassettes

Charles Laurence Studio
(818) 368-4962 visa/Mc/AE

it

M09S 1442 £ ARROW HWY , UNIT P
™ IRWINDALE CALIFORNIA 91708

COMPLETE
IN-HOUSE
PLANT

LrLrLLLeLe et

CD SPECIAL v
INCLUDES &
MASIERING

AUDIO CASSETTE
j SPECIAL INCLUDES:
MASTS

\k'\'stk

14. HORNS WANTED

-Trumpet, trombone & sax p'{(v wid to compl & pc Latin,
;azszsz & rock band. Infl i , 213-

M

&Lall
1ov demo tape excnange - Killer remake sng 9 ala Gerardo.,
SAleve 818"904 ek 45?63 1 sk 818-994-7117
«Acous, altrntv pop grp w/deal sks mngt.

«Altrntv music band, 1?m Id, ready to move. Callfor tape.
818-790-1762

«Attn, A&Rindustry. MIDNIGT PARADISE is negotiating.
Where are you now? 213-461-3461

~Attn, investors. New HR bang w/xint sngs & tremendous
potential nds push to the top. Steve, eves, 213-641-3429
+Attn, mngt/productn co’s. I'm Ikg for F/T position. | have
exp in A& al maj Il & produce music videos. Steve, 818-

-Blnd ludltns oldles, rock, T40, at new niteclub in
Valley. Eileen, 818-763-4301: Jerry, 818-780-9559

-Band audiins. Okdies. rock, T40 bands for new dance
cl;b S.F. Valley. Eileen, 818-763-4301; Jerry, 818-780-

9559
-Boluul dancers wid for upcmng visual proj. 213-288-

Bookl ng agent ndd 1ovwrkg musicns. No exp necessary.
Commissions + bonus. 213-960-2074
<Drm tech avail. Very pro, fast, emcsem & voasonable Pro
slls only. References avail 818-787-1

crodils awell equipd

dngnalsludlo availto collab wiproger, engineer, sngwrir w/
projs. Tracy, 213-839-9523

-Earcandy for you. The hot new sounds of BLACKBERRY

Jg;ﬂsave &g formngt & investors. Call today. Bill, 213-461-

+Fem band skg mngt &/or financi bekr. We have gnt sngs.
213-876-3176
3?;!;\ mandolin plyr avail for recrdng & gigs. 213-913-

-EFlﬂam:lAll'»ckr:a ndfl by signed artist wiirg 1o|lowlngpin
urope. Also have I ine bckng & radio bekng. Pro
video avail, Billy, 818 998%1203 . i
*Gult on 12 siep progrm sks other musicns for possible
weekend jam session. Paul H, PO Box 314, San Gabriel
CA 91778 818 358 6863

Live&sludno E,up xlmﬁy i
pro, guts! Jonathan, 213- gm
«LkgQ for film mvesiovs for sci Il movse 213-462-1293

equip. sits, 1 niters,

fill ins. Al ¢ projs accopled 213 662 6380
<Millionare i 1991wid.

money. Guarenteed not to make a dime for 1991 Gn
opportunity lor iegit business loss. 818-508-5377

«Modern, progrsv rock band sks violinist. 213-394-8385
*Musicn entrepreneur has gn business idea & is kg for
partner/investor to feam up & maybe make this happen.
Sean, 213-514-5791
«Nd a band, I'm you man. Computer musicn avail. John,
818-782-9199
«Nd music business atty w/intrst in MIA issue. John, 818-
309-4319
«Pro cntry rock fem voc sks pro mngt & overseas promo.
Pro & exo. demos avail. Linn, 702-438-8798

bekrs &/0r pro sit.
e presnc. Subslance,

Successful
Producer

with Major Credits

Auditioning
female singers
For info, call

(213) 463-8999

16 Track MIDI |
Production Studio

* Fostex G-16 « Condenser Mics
« 48 inputs plus « Atari Computer
Q Base Software
Great Rates * Package Deals
Production assistance by
former Quiet Riot/Alcatrazz
keyboardist/writer

(818) 781-3419

Ampex 456
ON SALE

Check our low, low prices!

Bornstein Co., Inc.

(818) 348-0229
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= FREE CLASSIFIEDS

Pro sngwrtrkeybdstguit from Boston skg drmw, guit, bs
r & Id voc for orig HR gmp. IN1I Asro Kixx, Cinderella,
Purple MB!G ‘?94
.,?,8"’9:;'““ Pard gig, local shows Dmmtech & guit tech
Sdl oomalmd cnlcano antist w/90's crossover matr kg
he right industry connex. Nd mngt & bi deal. Arthur
Conoz §18-414-2541
«Sirlus Trixon, ndary Detroit Rocker nds guit, keybdst,
bst, dnmr wicool 8, vlnqm "gear No 5, booze,
Slones Datroit Whee 213.960-9:
ng:mrlmmlem sks any poslhon wirecrd of publshng
in studio, wol

rad. Jim, 213-473-8858 i
SVtownlet v for LOVE N EXILE, atmev, rock band w

“Wnt mylhm(s as hot as ing you'd hear at Vertigo?
Call me, | spocuahu in drmvpercussn progrmmng.
Thousands o s, demos or masters. 213-837-5625
Wld.ro.dhi 10(ALICE TO THE MOON. Todd, 818-761-

|6. SONGWRITERS

*Altmtv guit, 25-30, wid by voc/: r, {or cmrgd rock
tunes w/own style, Exp rirs only. Form band soon
ansr No metal. John, 213-836-9230

rrzrzgm:ompsr wistudio Ikg for M/F voc to wrk with.

213

«Attn, all sngwrirs that nd arrangemnts, call me. Revus,

818.762
«Attn, recrd music &writrs.[ have
rlg 3yriea & musE: They're hits. David, 213-969-4866;

M O B I L E

DIGITAL EDITING

GRAND OPENING SPECIAL

$20 /H R INCLUDING

ENGINEER

(818) 782-3398

[ BK PRODUC TTONS PRESENTS: ]
<] 3 > &
<LHHO-T
THE INEXPENSIVE ALTERNATIVE FOR

TRACK RECORDING

6
Fll‘ioHid(hnSuvbeCosu,NoA(kbdﬁm

Bands, Rappers, Songwriters
Call The Recording Specialists

213-423-8529

(N Longbeach st S of the 91)

<Afttn, sngwrtrs. GuR avail for your ddmos. Grt sound &
att, Check me out. Joe, 818-954-0742
Blnck fom slnprlanwnr sks coflab & perfrmnc. Infl

ein, REM. Music that says somethmg
pls Genasgdn%‘&

rgo wrir sks !yricst/smqrs for demos, dance & rap, Have
slu Mark, 213-378-6625
smm“r’;ns( oss 24 trk studio sks artist, band grol

. pop, reggae, to wrk with & recrd. Jim,
716-0104
bekgmd sks collab for R&B, pop. Jazz,

Ealy o collab with. Let’ smaku adnl Joe 818-791-3738
+Fem R&B voc/lyricst ski 0 writr for new demo matd
ala Regina Ball, Anita Baker, LIsaFIs'm Pros only. Eve,
714-362-0748
*Fem voc, 25 y/o wilegs, brains & tint, skg blues or pop
rock wgstooonpldom Have money & musicns. Lee,
602-623-1270
sLyricst sks musicrvcompsr for collab. [nil Anita Baker,
Divinyls, S.0'Connor, Wilson Phillips. Potential pros only.
Bruce, 213-476-8815
«Lyricst w50+ pieces of orig matrt, lean lowards rock or
c W, mvo words, nd music. Blue, 818-584-0808
les of music. RB,

wrtr has lyrics for afl s
rlp& m?ads Pager #213-963-9037;Chris, 213-756-

Slngr Ticst sks compss forcoflab, Lblintrst, xint contacts,
Nd music for :ny I!rbs Infl 8ad English, B.. -Adams, Jovi,
Véavron M‘;haold PIT. P 2052 N lificati

ny @rwi a ing on qualifications +
p«qu & commission, yLv pn:sg for Ms Williams, 213-

*Sng starter Itglor sng finisher. Pop, rock, altmtv music.

Gslon:"ln:!-876- & pop del sks cntry & pop band skg
T wicnt mos sks cntry

orslﬁomam Paul, gof:x:m SanGabriel CA91778.818-

*Sngwrtr has sngs avail for estab artists or acts. Rock,
R&B, dance, batlads. Styles Scorps, AC/DC, Bad
Eon%hsn Joumey. ‘Mark, 213-653-8157

JR
PRODUCTIONS

Dance, R&B, Rap & Pop
24 Trk. Production
DAT Rental Available

(818) 985-9508

(818) 566-9463

MASTER

QUALITY DEMOS

Full Productions or
MIDI Pre-Production

DLP (818) 901-0700

funk pro). m’%’?s 1S Opporiunity. 213-285-7624
~Writr w/studio is kg for tinid rzﬂms & unqu Gn
opportunity to wrk on your demo. 213-893-7017
«Xceptnl fem recrdng artist w/ sks matrt in the
D. Honley 8.Hornsby vein for recrdng of master demo to
be shopped, Christine, 602-327-040
+SINGrIFOMMN wid 1o form band widrmy who writes on
ing dark edged rock, diversity, ages 21-27, xint

a must. Nolan, 213-465-3679

NEED TAPE?

* 1x Ampex 456 2" 59

® 1x Scotch 226 1/2” ¢

¢ C20 Chrome Cassettes .97¢

¢ Real Time Chrome
Cassette Copies *1.95

® 24 Trk Recording from$39/hr

Charles Laurence Studio

(818) 368-4962 visa/mc/ae

l‘l ] ]

L

=

—
T
v

o All Styles « MID! or LIVE » 8 or 24 Track
-mm Composing & Production
¢ Pro Studio Musicians & Vocalists ‘

Call snd find sut why sur domes got rosults! |

«| HUMAN TOUCH PRODUCTIONS
(818) 343+SONG (7664)

18653 Ventura BI. Ste. 439. Tarzana, CA 91356-4147
For sample tape & info - Send 55 & SASE
Visa & Mastercard Accepted

24-HOUR HO'I'lINE. (213) 462 3749 |

NEXT DEADLINE: WED,, SEP. 4, 12 NOON

smgr/lyrlea sk uniq HR band. Crimson Glory mis SI(ld:
Wnts band w/att & immed gigging. No posers, pls. Gavin,

818-244-6737

ATTENTION SONGWRITERS
Band with label interest in
immediate need of pop/rock
songs & ballads a la Richard
Marx, Toto, Don Henley,
Michael W. Smith.
Send to:
Songwriter
22425 Ventura Blvd. #191
Woodland Hills, CA 91364

ANDY CAHAN'S
DEMO SERVICE

(Former member of the Turtles, Producer from Rhino
Records, os seen in MC Close-Up Vol. XV #5)

FLAT FEE PER SONG S100 {per day)

*Full Sequencing (32 TK),
Sampling ond Effects

Complete Librory of over 5000 Sompled
Sounds (AL instruments included)

 We do Maikin Demos (Vocals Incl.)

*Why pay hourly time or musicins ?

© Rock N’ Roll, R&B, Funk, Donce, Hip-Hop,
Rop, Pop, MOR, Country, Bluegrass,
Heavy Metal, Cabaret, Soundtracks,
Full Orchestration. All ethnic styles
(Bogpipes, Sitar, etc.)

(818) 377-8967

GUESS
RECORDING

18 TRACK STUDID

A ALBUM PRODUCTION

A MASTER QUALITY RECORDING

4 BROADCAST QUALITY DEMOS ON A
BUOGET

A TASCAM 1/2° DBX 16 TRACK/DAT

4 EVENTIDE ULTRA-HARMONIZER

A GREAT LIVE DRUM SOUNDS _

Ca/l/nmm{x )
818/769-9569

Now’s your chance to voice your opinion to the industry!

CALL MUSIC CONNECTION’S 24 HOUR

OPINION
HOTLINE
(818) 503-7485

You say it and we’ll print it!
(See page 4 Feedback)

l'"'--""'---"--""'""""--"-"----_-"'---""---"""1

CONNEC'I'ION

6640 Sunset Blvd., Hollywood, CA 90028

QO ONE YEAR ‘35

(25 ISSUES)
SAVE $27.50

- SUBSCRIBE
NOW!

O TWO YEARS 65

(50 ISSUES)
SAVE *60

OUTSIDE THE UL.S. ADD $25 (U.S. CURRENCY) PER YEAR
MAKE CHECK OR MONEY ORDER PAYABLE TO:

MUSIC CONNECTION MAGAZINE

TO SUBSCRIBE BY PHONE (VISA, MC, AMEX), CALL (213) 462-5772

PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY OF FIRST ISSUE
D M D SR GUN GRS SR SN ST SEN G S G G0 GEMY BENS BENS BENS I NN GEED GEES GE GEES GENN GEND NN SVRR GEEN G NN IS G She0 B0 I SuSn EES SRS

MUSIC CONNECTION, SEPTEMBER 2—SEPTEMBER 15, 1991

NAME: _ _ -
COMPANY NAME: B
TYPE OF CO.: 3 RECORD COMPANY

QA RECORDING STUDIO

3 MUSIC PUBLISHER

Q OTHER: I
ADDRESS: S R
CITY: ___ STATE: YA |
Q Payment Enclosed J Charge My JVisa J MasterCard J American Express
Exp. Date: - — -
Card No.: — = — N -

Cardholder's Name:

{Please Print)
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ZSS S,
RECORDING
24 TRACK

4 SONGS $375
INCLUDES 2" TAPE, DAT. 20 CASS.
(714) 622-7089

$22/HR
24-TK
465-4000

VISA MC AX

STUDIO DEE
1/2”16 &8 TRACK STUDIO
$20-$25 per hr, ENG. INCL.
2 DAT's, Neumann U87, YAMAHA SPX-1000, LIVE
DRUMS, D-50, Otari 1040, Urei, LEXICON, DBX,
APHEX, BBE, NS 10's, JBL'S AND MORE.
CALLFOR INFO {213) 662-9595

RELAXED AND CREATIVE ATMOSPHERE

Quality Real Time Duplication

« Full Digita/Analog Capability

+ Nakamichi/Otari Equipment
+High Bias Super Chrome Cassettes
SV-3500 Professional DAT Rentals

ProSound Audio Labs
(818) 972-2427

1 U
$20/HR Block Rate Avanable
SMPTE/MIDL/MAC with PEREO
Plenty of KEYS, SOUNDS, OUTBOARD GEAR

Live Room For DRUMS, GUITARS, VOCALS. Also
COMPLETE SONGWRITER DEMO PRODUCTION
Call to Discuss Your Project

ALISO CREEK STUDIOS
DOCLITE
SO b

-DAT MIXDOWN |

RADIO, FILM 8 ALBUM CREDITS
AVAIL FOR PRODUCING & COMPOSING
RAPPERS TO ROCKERS

213) 874-4249

PRODUCER

ORIGINAL HIP-HOP & R&B MUSIC
DEMOS MADE

(213) 399-3428

RENT-A-RECORDER

16 TRACK $175/wk
DAT (Tascam DA 30) $45/1st day, $152nd day
DAT (Casio DA2) $35/1st day, $10/2nd day
DAT or 30 1.P.S. 2 tk $45/2 days or $90wk
6 tk + mixer + 2 tk cassette $65wk
Neumann U89 + mic preamp. de-esser,
compressor. EQ plus exciter $50/2 days
FX. EQ's compressors & other good stut!

1-800-287-2257

PETER_ CRISS
BILL DOOLEY

NOW PRODUCING
SEND TAPES, PHOTO, FIC. 0:
CRYSTALINE PRODUCTIONS
0. 80X 931719, HOLLYWOOD, (A 90093-1719

CASSETTE
DUPLICATION

HIGHEST QUALITY
REAL TIME DUPLICATING
LASER PRINTED LABELS
QUALITY CLONES 213-464-5853

24 TRACK
LIVE

FORMER PLANT TRUCK
John (818) 243-6165

* GERVASI RECORDING %
$10/HR 1/2” 8 TRACK
Includes producer, engineer, drum programming, song
consultation, guitar, basses, D-50, digital delay, DAT,
dignal reverb, DBX stereo compressor, Sennheiser
mic, Tascam mixer/recorder. Comiortable environment.
Call for professional demos.

13-655-4346

Pro Recording
2”16 Trk Ampex
Neumann U87 » AKG 414's * Sennheiser

DBX ¢ Quadverb ¢ SPX ¢ Ensoniq
Live Drums * 2 Sony DAT's
2" Ampex 456 (1 pass) $75%°

== $20/HR (818) 342-8753 =-

SUNBEAT
SOUND

PA Rentals with Engineer
When the show MUST go on

213) 532-9443

Quaury Casserre Copies

Why Pay More?
« Best selection of tapes * Best decks * Open
weekends ¢+ Fast turnaround « Best label type
selection « Nice lounge & refreshments

Call anytime (213) 837-3574

Also, record your live performance on DAT. Ask me!

N
PRODUCTIONS
16 Track 1”

Soundcrafi console/Mac/DAT/Lexicon/Midi/Keys
Tired of dealing with amateurs?
Want 10 compete with today’s top recording artists?
Call 1{1e best there is!
Q 0O

150

ALL RATES NEGOTIABLE
16 TK 1 Midi & Live Room
Lexicon « DBX « JBL
M-1 « Yamaha

DAT - Live Orums
Rehearsal Space Also Available

stupro (618) 769-7670

SOUND SYSTEM
RENTALS

+ PA Systems w/Engineer + Rehearsal Space
+ DJ Systems w/Free Delivery & Set Up

| Porta-Sound Systems

(213) 676-4702 / Near LAX

24 TRACK $18
NEW CUENT SPECIA]
Many major client credits. MIDI-Sompling
(vocal flys) ® Akai ST000 © 2 Seny DATs
Live drums our speciatty * Unsigned bond discounts
Coll for low rates! © Vusa & M(
s1s G103

Recoral W@y

CREATIVE
WRITER/PRODUCER
with MIDI STUDIO
MASTER QUALITY SONGS
MIXED TO DAT
Jack-Swing/Hip-Hop/Rap/R&B/Pop
David (818) 980-1675

CASSETTE COPIES

* Realtime Chromium Tope
* Same Day Turnoround
* n Weekends

% Guarontee

STRAIGHT COPY

CASSETTE DUPLICATION
818} 509-6774
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24 TK/DAT! (818) 993-4778

Sleep Is It!
E—

Red on Whie Quallty Bumpers icker  $2/ea
Includes membershipinthe ‘SLEEP FAN CLUB"
Witson Prod.

P.0. Box 8061-228, Sherman Oaks, CA 91423

16 TRK/2"

Fully Equipped ¢ Air Conditioned

0/HR
(213) 754-3327

PRO PA.
FOR HIRE

MAKE YOUR BROADCAST
QUALITY MUSIC VIDEOS
ON 1/2” OR 3/4” TAPE

600 sq. ft. stage available - Digital FX « Animation
« Very Affordable Rates - Location Shooting
« Hair & Make-Up Avaitable

VLADIMIR STUDIOS (213)656-3333

A DF STUDIOS
16 TRACK RECORDING
$15/HR

1/2* Tascam MSR 16, Yamaha Board.

Synthesizer/Keys. Midl, total effects.

Engineering & praduction Included.
Freeway-close in Granada Hills.

(818) 891-1036

8-TRK/MIDY/LIVE
3 ISO ROOMS
GRAND PIANO

Excellent equipment & sound

Creative Production Studios
(818) 993-4643

BLANK CASSETTES

BASF CHROME CLEAR SHELLS

800-321-KSET

MC/VISA 24HR SHIPPING
Money Back Guarantee!..Since 1981
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STUDIOS
Call for Discount Rates

4 TRK RECORDING
(818) 361-2224

§DAILEY PLANET
REHEARSAL | RECORDING
Ml Largeroom, Bigstage | 16 TK 1/2" 30i.ps.
2000 w stereo PA, | Big Room, great live
Storage, AC, recording or state
block rates of the art MIDI

MUSIC OPPORTUNITY
RECORD CONTRACT

We will present your demo tape to major record

executives. Service Free if not accepted.

Qver 25 years experience in the industry.
For details: S.A.S.E. MILESTONE MEDIA

P.O. Box 869 Dept. MC, Venice, CA 90291

8 TRK 1/2”

$12/HR
INCLUDES EVERYTHING

(818) 990-5131

24TK $18

2" Otari, engineer incl + keys.
Also avail 48TK
w/automated Neve V.
{818) 980-7541/ (213) 371-5793

16 TRK/$16HR
(in 5 hr blocks)

« From demo tapes to post production.

 CD quality ¢ Piles of Midi gear

SounNnD CHOICE
(213) 462-8121

WESTWORLD
24 TRACK
BEST VALUE
HIGHEST QUALITY
(818) 782-8449

Real Time Cassette Copies

75¢ FROM REEL OR CASSETTE MASTER
INCLUDING 30 1P S

$1 rrom DAT master

$1 0 DAT 10DAT '5Mn PROGRAM

BASF CHROME C.30—60c
NAKAMICHI DECKS

213-559-9095

8 TRACK 2N, = ¥12/HR

GREAT DEMO WITHOUT A BAND

Producer/Composer/Arranger
with radio, film, TV, and album credits will
tum your idea into hot music! Top equipment
& great sound for a small price!

8]18-909-9092

PARAMOUNT

NEVE / STUDER

SSL/DAT/MIDI

24- and 48-track recording |
v, ames. o (213) 465-4000 |

46*2-577'2 ' ODDS & ENDS 213.462.5772  ODDS & ENDS 213-462-5772
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MR.
\ SPEED
| CASSETTES

ODDS & ENDS 213-



Through Creative Sound you have access to major manufacturers including WEA Manufacturing

l

Premium insures the finest quality control in color printing, |
mastering, plating & manufacturing. Superior is indie quality. @]cc’ Tra
Limited Offer. (Please mention “LIMITED OFFER” when ordering) SHUS LD

COMPACT DISCS witH 4 COLOR U.V. FOLDERS &

BACK CARDS 1N JEWEL BOXES COMPLETE
500 for / 1000 for / 2000 for / 3000 for
Bulk CD’s - 1000 for / 2000 for / 3000 for

AUDIO CASSETTES witH COLOR INSERTS (J CARDS)
1000 Superior Quality for / 1000 Premium Quality for / 2000

for /o (Longer than 45 minutes or extra printing requirements quoted separately)

7" RECORDS (45 ok 33%s RPM) IN WHITE SLEEVES
wiTH 2 COLOR LABELS

1000 Superior Quality for / 1000 Premium Quality for
500 Superior Quality for

12" RECORDS 1N FULL-COLOR JACKETS
wiTH 2 COLOR LABELS

1000 Superior Quality for / 1000 Premium Quality for
500 12" Singles in White Jackets Complete for /1000 for

COMBINATION PREMIUM PACKAGE:
500 CD’s + 500 Cassettes for / 500 CD’s + 1000 Cassettes for

/ 1000 CD’s + 1000 Cassettes for

" ——— — —— — —  — = — ]
Additional Services: «

PRICES ARE BASED UPON RECEIPT OF TAPE (READY FOR FINAL MASTERING), COMPOSITE
NEGATIVES FOR PRINTING INSERTS OR JACKETS & CAMERA-READY LABEL ART.

TERMS: 50% deposit balance when ready. Deduct 2% for payment with the order.
Completion about I5 working days from the date of test & color-key approval;
f.o.b piant. Final product is guaranteed against any manufacturing defects.
Large quantity prices upon request. Special Package Prices may be terminated
at any time without notice. Thank you for considering Creative Sound.

Sales Office: Malibu, CA / Administrative Office: Wilmington, DE
® Phone: (213) 456-5482 (Calif) m (800) 323-PACK



Starr Parodi, keyboardest for the Arsenio Hall
Show, wants more than perfection. “I go more for
the passion in music, and | want to communicate
emotion to the audience] she says. “And any gear
that can enhance that process is a valuable tool”
That’s where our new Akai S1100 prevails.

You see, we've taken the S1000, which is already the
standard in digital sampling, and added technology
that enhances musical creativity more than ever
before. The new 64 time oversampling A/D
convertors, and the floating D/A conversion
process, provides the truest reproduction of your
sounds. With a fully expanded memory of 32
megabytes, the S1100 allows over 12 minutes of
sampling apacity. It also features built-in SMPTE
with cue list programming and a SCSI port for
direct connection to hard and optical disks. Not to
mention, a built-in realtime digital signal processor.

R STAR HAS
JOINED ARSENIO’S POSSE.

Starr goes on to say, “ We just did a new theme for
the Arsenio Hall show, and we did fantastic things
on the intro with the new Akai sampler. It wasn’t

a case of eliminating musicians, but of adding
elements that we could only imagine before. Also,
I am just finishing my first solo album in which [
used the Akai sampler for a wide variety of
instrumental, vocal and percussion tracks”

So, gather up your own posse, and see what this
star will do for you. See the S1100 at your local
authorized Akai Professional dealer today.

AKAI

professional
P.O. Box 2344 » Fort Worth, TX 76113 (817) 336-5114





