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Whether you're new to the guitar or a
player looking for new ideas - whether vou play
rock, straightahead, blues, jazz, country, fusion,
or funk- the Berklee Guitar Sessions will give you
anew edge on rhythm, harmony, improvisation,
guitar craft, effects. sound, and performance

skills. Take a week in L.A. or Boston this summer
and take your playing to the next level.

Berklee Summer Guitar Sessions

L.A. Dates: July 25-30. 1993
Registration deadline: fune 18th

Tuition (either focation):
S$375.

Tuition with room and board:
$550.

Boston Dates: August 15-20, 1993
Registration deadline: July 19th

L] Please enroll me in the Berklee Guitar Sessions in (check one):
LA Boston. | have filled out the information below and
enclosed my check for $25. deposit.

] Please send me more informittion about the Berklee Guitar Sessions.
Mail to: Berklee Guitar Sessions,

1140 Boylston Street, Boston, MA 02215,
Or call: 1-617-266-1400, ext. 2128, Toll-free; 1-800-421-0084.

Name

Address

City State

Telephone

Completed vears of education

Berklee

COLLEGE OF MUSIC
It's where vou go.

© Berhlee College of Music, 1994

ESFEEDBACK

# May Day

| Dear MC.

Great to see Brian May on the

| cover of your Feb. 15 issue! Since

the release of Brian’s album in Eu-
rope, I have been waiting for news
in the U.S. and Music Connection
was one of the first with a Brian
May interview. While much of the
U.S. tumed a deaf ear to Queen
during the Eighties there are still
quite a few of us here who never
stopped listening—your article
brings welcome news.

In November of 1991, when
Freddie Mercury was taken by
AIDS, scores of Queen fans went
into mourning—almost as if a fam-
ily member had passed on...only
then could we relize how personal
the music of Queen had beome.
Queen had made us not just fans,
but friends, through the magic of
music. When we lost Freddie, we
had indeed lost a dear brother. As
Freddie sang to us at the close of the
last Queen album, Innuendo, we
know “The Show Must Go On,” so
now, thanks to Brian May, we have
some new music to help us with the
healing. His new album, appropri-
ately titled Back To The Light, is
just the medicine we need—and
news of Brian’s U.S. tour has stirred
anticipation once again. Queen had
an extraordinary ability to connect
with their audience in concert—it’s
been such a long time, Brian...wel-
come back to the U.S.A.!

Catherine Zielin
Santa Monica, CA

#1Az-U-R Talks Back

Dear MC:

My name is Tod Richards and
I’m the lead singer/rhythm guitarist
for Az-U-R. I’'m writing with re-
gard to the club review you printed
about Az-U-R. First of all, Id like
to thank you for sending Harriet
Kaplan out to see us and review our
show. She wrote some good and
bad things about us that were very
accurate.

Unfortunately, she also wrote
things that I feel were inaccurate.

CALL mMus!

Now’s your chance to voice
your opinion to the industry!
’S 24 HOUR

E
(81 485

You say it and we’ll print it!

Miss Kaplan found our material
generic and devoid of originality; 1
disagree. The L.A. scene is full of
bands that play typical Strip metal,
the transplanted Seattle sound, and
a hybrid of rock/funk/metal. You
can see them any night of the week.
We, on the other hand, are a pop/
rock band that has earned a good
following. I can’t think of many
successful pop/rock acts on the lo-
cal scene. We also have a penchant

for writing songs based on male/ |

femalerelationships. We write them
as descriptive and hooky as we can,
with a hard emphasis on melody.
Miss Kaplan stated that these songs
showed no new insight as to why
these relationships work or don’t
work. Well, we never intended them
to. We wanted to describe people
and situations in a well-crafted pop
structure and I believe we have. 1
get the feeling that had we worn
Doc Martens and flannel shirts and
sang about politics or the environ-
ment we would have scored higher.

Miss Kaplan wrote that my lead
vocals lacked character, and I must

agree with her. She could not have |

been farther off base, though, when
she titled us as generic.

Many people have stated how
much they like our songs. Some
have even said they hit a little too
close to home. 1 know we are on the
right track because I see the people
singing along when wc are on stage.

In conclusion, I think Miss

Kaplan’sreview of ourperformance |
was quite correct, and I do respect '

her opinion. However, I think she
could have been more open minded
in reviewing our material and our
no-frills pop style.
Tod Richards
No city listed

#y Demo Doings

Dear MC:

Just a quick note to thank you
for your very fair critique (a five-
star rating) of our client Bibiana, in
your January 4th edition. As as di-
rect result of your critique, our cli-
ent received a management deal to
showcase her music around L.A.,
and we further received over fifteen
inquiries from A&R Departments,
requesting demo tapes.

You offer a great service to un-
signed artists and to record labels as
well. I hope you continue to always
offer your demo critique service to
those of us in the music business, and
if our client signs a label deal; a case
of champagne will be forthcoming.

William W. Blackwell, J.D.
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B2 CALENDAR

By Trish Connery

If you have an event, workshop, class or
seminar that you want us to announce,
send the information in writing to:
Calendar, c/o Music Connection
6640 Sunset Blvd., Hollywood, CA 90028.

Current

o Vocal coach Roger Burnley is offering
aworkshop, “Everything You Wanted To
Know About Your Voice” on Saturday,
May 1, from 2:00-4:00 p.m. Topics in-
clude technigue, power, range, perfor-
mance and recording. There will be indi-
vidual evaluations and demo critiques.
The cost is $25 and space is limited, so
call (213) 876-9306 toreserve your spot.

Q TheLearning Annex has severalwork-
shops and seminars coming up in May.
"Become A Personal Manager In The
Entertainment Industry: Music, Film Or
TV” will be held on May 5th. Entertain-
ment attorney Andrew Zuckerman wiil
discuss the role of the personal man-
ager. On Wednesday, May 12, the work-
shop “How To Break Into Radio: Top
Broadcast Experts Share Their Secrets”
takes place with moderator Leslie Kallen
and a panel of radio personalities. There
will be twoworkshops on Thursday, May
27: "How To Make It In The Music Busi-
ness” with Joe Owens, author of Wel-
come To The Jungle: A Practical Guide
To Today’s Music Business, with the
concurrentworkshop, “"How To Produce,
Market And Promote Your Own Audio Or
Video Tape,” with Bob Chesney as host.
All classes will be held from 6:30-9:30
p.m. at The Hyatt, 8401 Sunset Bivd. in
Los Angeles. Class fees range from $29-
$39. Contact The Learning Annex for
additional information, 310-478-6677.

Q National Academy of Songwriters
(NAS) upcoming events are as follows.
Wednesdays April 28th and May 12 are
the dates for NAS Open Mic for
songwriters at Hollywood Moguls, 1650
N. Hudsonin Hollywood. Sign-upis 7:30
p.m. and the show begins at 8:00. There
is a $3 cover charge. Beginning May 5 is
a new five-week course, “Seiling Skills
For Songwriters,” designed to organize
your home office and equipment for sell-
ingyoursongs more effectively. Formore
information on all of NAS' programs, call
(213) 463-7178.

Q The 33rd Annual Topanga Banjo/Fiddie
Contest, Dance and Folk Arts Festival will
be held on Sunday, May 2 at the Para-
mount Ranch in Agoura. The event fea-
tures 100 banjo, fidd'e, guitar, mandolin,
specialty instruments, band and singing
contestants. Also included in the day's
events will be three invited guest bands,
asongwriter's showcase, cowboy poetry
and over thirty artisan and crafter’s
booths. Tickets wili be on sale at the gate
the day of the event only. Admission will
be $6 for ages 18-64, $2 for ages 12-17
and over 65, and free admission for the
under twelve crowd.. For additional in-
formation, contact (818) 597-9192.

Q The Los Angeles Chapter of the Na-
tional Academy of Recording Arts & Sci-
ences (LA/NARAS) presents a "Music On
Film" seminar, May 3, 7:00 p.m. at the
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Chaplin Soundstage, A&MRecords, 1416
La Brea Ave, in Hollywood. Admission is
$3 for NARAS members; $5 to non-
members. Call (818) 843-8253 for reser-
vations.

Q Networking expert Terri Mandell will
be conducting her “Power Schmoozing”
seminar on Monday, May 17, 7:00-10:00
p.m. at Everywoman’s Village in Van
Nuys. The cost is $39 plus a $3 materials
fee. Call (818) 787-5100.

3 The next Western Beat American Mu-
sic Showcase, hosted by Music
Connection's own Billy Block, will be
held on Thursday, May 6, at Highland
Grounds, 742 N. Highland Ave. in Holly-
wood. This month’s special guest will be
Karen Tobin. Thereis an open mic at 6:30
p.m., with Western Beat beginning at
8:00 p.m. Western Beatisaregular show-
case held on the first Thursday of every
month with no cover charge.

) The American Music Showcase, the
Orange County sister showcase to the
above mentioned Western Beat, is now
scheduled for the third Monday of every
month at Centerfield, 17296 Beach Blvd.
inHuntington Beach. Sponsored by NAS,
NSAI, Ovation Guitars, Takamine Gui-
tars, Kaman and Headway Studios, the
evening starts witha6:00-9:00 p.m. open
mic (sign-up is 5:30), with the showcase
from 9:00 p.m. to close. Contact host
Mark Wood for additional information,
(714) 675-0370.

Recaps

1 The time has rolled around again for
the Seventh Annual Yamaha Soundcheck,
the nationwide talent contest opentoany
musician who writes original music, per-
forms with a band ot two or more mem-
bers and is not currently signed to a
nationally distributed record label. All
submitted tapes will be reviewed by up to
three judging panels comprised of major
record label A&R representatives, pub-
lishers and managers. Qut of twenty semi-
finalists, four will be selected an finalists
and flown to Los Angeles for the National
Finals, to be held September 14th. Each
of the four finalist bands will receive a
$2,500 development fund or an equal
value in Yamaha musical pro audio gear.
One band is awarded the grand prize—
consultations with industry profession-
als and an all-expense paid trip to Japan
to represent the United States at
“MusicQuest," the largest music festival
of its kind, featuring bands from nearly
thirty countries around the worid. To
enter, bands must submit a cassette te-
cording of two original songs by June
25th. Call Soundcheck at 1-800-451-
ROCK (7625) to receive entry materials
or additional information.

2 The California Lawyers For The Arts
presents, "Agent And Manager Contracts
For Performing Artists” on May 18, 7:00
p.m. An attorney will be discussing the
differences between anagentand a man-
ager and important contractual terms
performing artists should be aware of
prior to entering into agreements. The
workshop will be held at 1549 11th St.,
#200 in Santa Monica. For more infor-
mation, call (310) 395-8893.
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By Karen Orsi

Seymour Duncan is world re-
nowned for the quality guitar pickups
it manufactures and designs. Top
musicians like Jeff Beck, Eric Clap-
ton, Elliot Easton, George Lynch,
Jerry Donahue, Jennifer Batten and
Slash are all satisfied customers.
Begun by what was originally a man
and wife team workingoutofa house
in Topanga Canyon, the company
has now grown to the point where it
is a top name in pickups.

In the early Seventies, Cathy
Duncan lived in Topanga Canyon
with some friends in the music in-
dustry and there she met Seymour
Duncan, who was recording with
Chris Rainbow. Seymour decided to
stay in Topanga, and shared with
her some ideas he had for some
"brass bridges” that were replace-
ment parts for old Telecaster gui-
tars. It was at the height of the first
vintage guitar craze, and people were
goingcrazy for guitar parts. “Seymour
obviously hadtheideas,” Cathy says,
“and ! was just very good with the
implementation. This is the role |
have followed.” In 1976 they moved
things to Santa Barbara. They even-
tually got married and had two kids.
Now they've beendivorced for about
five years, but they still run the com-
pany extremely well together, their
respective roles and interest in the
company having been well estab-
lished already.

Once set up in Santa Barbara,
they aiso began doing something
Seymour had been doing in London
before he came here: the rewinding
of pickups. “Some musicians wanted
different things out of their pickups;
they wanted either more sustain, or
they wanted warmer tones, or they
had something that had broken that
they absolutely loved and needed to
get fixed. So we started rewinding
them. It was very much a bootstraps
situation. Time was not important
then. We had about $500 and we
borrowed another $2,000 from a
friend of mine. Rewinding was good;
it didn't take much money to do that.
With rewinding, you don't have to
spendthe $10,000 you needinorder
to create one Humbucker bobbin.”
But every rewound pickup was a
custom designed piece, backed by
the famous 21-day guarantee that
SD has had since its inception. That
era in Seymour Duncan lasted from
1976-1978. In 1979, Cathy and
Seymour were able to borrow the
money for the equipment to make
the Humbucker bobbins. That same
year the company came out with a

| full range of pickups, a fabulous full

color catalog and hired their first
employees. They were also living in
their 12x15 foot warehouse in Santa
Barbara. “When | wanted my showar

i | wenid go pay my quarter at the

ath Duncan

go to use the sauna down there.”
They put every dime back into their
business and didn't even get an
apartment to live in for some time.
Cathy got a lot of business educa-
tion from adult ed classes and other
business people in the area. “l didn't
even know the difference between
wholesale andretail prices. | thought,
Whatdo | sellto adealer for? What's
the end price? How much profit
should you make?"

During their firstyear, they grossed
about $17,000. Now they won't tell
you what their profits are, but busi-
ness is crazy and they have 55 em-
ployees. They are now coming out
with a lot of fine acoustic pickups,
amplifiers and feedback controllers.
They still have their 21-day guaran-
tee."We were always very customer
driven. We found that by being in
business for ourselves, we could do
business and treat people in the way
we felt was right. We like to treat
people very fairly. In the very begin-
ning, when we were still living in our
warehouse, these musicians would
come in, and they were just living for
their art and just trying to find the
right sound, and they stilihadn'tfound
whatthey werelooking for. They had
just spent $100 on somebody else’s
pickup, and thenthey came into see
us. Seymour would say, ‘Here, try
this, | think this will do it for you, but
if it's not right, just bring it back to me
and I'll get you another one; I'li make
something different for you." To this
day we still have this guarantee.

We'd say, ‘Take i, plug it into your |

guitar, play with your band using
your gear, and if it doesn't feel right
or sound right, just come on back
and exchange it for something else.’
You can only do that if you have
confidence that you have something
that will really satisfy your custom-
ors.

Seymour Duncan is at 601 Pine
Avsrwe, Serda Barbey, CA 93117,
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THE SWEET SOUND
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FOR FREE TAPE, CONTACT

CYCLE OF FIFTHS
MANAGEMENT

331 DANTE COURT ¢ SUITE “H” «« HOLBROOK, NY 11741
(516) 467-1837 FAX: (516) 467-1645
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EZNEWS

Rhino Moves In
A New Direction

By Sean Doles

Los ANGELES—Rhino Records, who
has builtacomfortable market niche
specializing in reissues of classic,
out-of-print recordings, has an-
nounced the creation of Rhino/For-
ward Records, a subsidiary dedi-
cated to marketing new music by
veteran artists.

According to Rhino Vice Presi-
dent of Marketing, Chris Tobey, the
Forward label will serve as a ve-
hicle for delivering new music to
the kindsof consumers who already
buy Rhino reissues.

“The original inspiration for the
label is that we're a marketing-
driven company, and we have a
certain amount of expertise at mar-
keting 1o a specific kind of music
lover.” explains Tobey.

“What we wanted 1o do was to

find the kind of new music that
would appeal to the consumers who
we're already successfully reach-
ing—not garage bands, not CHR
artists, we’re talking about estab-
lished artists who have a loyal fan
base and who have something re-
ally interesting and important to
say.”

Rhino/Forward has just issued
its debut release, a new album by
veteran zydeco group Beausoleil,
entiled La Danse de la Vie. Vel-
eran producer/artist Todd Rundgren
and rock outfit NRBQ have also
been signed and will be releasing
etforts in the coming months.

Thoughtalks arc underway with
several other artists, don’t look for
the new label’s roster to balloon in
its first year of existence.

Kidney Foundation
Honors EMUI’s Santisi

By Keith Bearen

New York—Terri Santisi, the Ex-
ccutive Vice President and General
Managerofthe EMIReccords Group
North America, will be honored as
Woman of the Year by the National
Kidney Foundation of New York/
New Jersey during a gala dinner at
the New York Hilton on June 12th.
The award is in honor of Santisi’s
continued supportand commitment
to the foundation and its goals.

A musicindustry veteranof over
cight years, Santisi directed the re-
corded music side of the Media and
Entertainment Group at the account-
ing firm of Ernst & Young, a post
she held for over five years, before
being appointed Senior Vice Presi-
dent and Chief Financial Officer of
EMI Music Publishing and SBK
Records. In 1991, Santisi was pro-
moted to her current post. with her
responsibilities recently expanding
when Capitol-EMI Music was
broughtunder the EMIRGINA group
umbrella. She has worked withsuch
artists as Arrested Development, Jon
Secada and Wilson Phillips.

The National Kidney Founda-
tion of New York/New Jersey is a
non-profit organization dedicated
to the rescarch, treatment and cure

of Kidney, Eurologic and
Hypertensive discases. The foun-
dationreceivesno government fund-
ing and relies on donations from the
private scctor.
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Rhino’s top label brass, including VP of Marketing Chris Tobey
(middie, sitting) and Rhino President Richard Foos (right, sitting),
and veteran producer/artist Todd Rundgren exchange hearty hand-
shakes during a recent preview of Rundgren’s upcoming new album, |

No World Order, part of Forward’s first wave of releases.

“We don’t want 1o build a large
artist roster, at least not initially,”
says Tobey, “because we think that
by doing that, it would destroy the

World Domination

whole concept of Rhino/Forward
Records. which is to provide a nur-
turing environment for a few spe-
cific artists.”

Celebrates Anniversary

By Sean Doles

Los AxgeLes—World Domination
Records, a small but diverse alter-
native music label formed in asso-
ciation with Gold Mountain Enter-
tainment and distributed by Capitol
Records, recently marked its one-
year anniversary.

Spawned by the union of Bel-
gian industrial pioneer Luc Van
Acker and former Gang of Four/
Shrickback bassist Dave Allen,

| World Domination has managed to

BOLTON DONATION

m :

Columbiarecording artist Michael Bolton recently donated $25,000to

the Harlem School of the Arts. The donation, matched by Bolton’s
label, fulfills a Bolton promise to donate a portion of the proceeds from
his Timeless (The Classics) album “to enable young people of color to
pursue their dreams in the creative arts.” Pictured (L-R): Darryl S.
Durham, Executive/Artistic Director, the Harlem School of the Arts;
Bolton; Fred Ehrlich, VP/General Manager of Columbia Records;
and manager Louis Levin.

survive while still allowing its art-
ists complete creative control.

With the help of label manager
Jason Fiber, who came to World
Domination from Epic Records’
A&R department and overseas op-
crations, Van Acker and Allen are
allowed the freedom to pursue indi-
vidual projects while also scouting
and producing new artists.

“Qur stralegy is to produce
records inexpensively without mud-
dling the creative vision with too
much outside input,” say Allen,
whose current outfit, Low Pop Sui-
cide, has just released their first
full-length album, On The Cross Of
Commerce. “We’ll focus primarity
on getting radio airplay and tour-
ing. You won’t sec us wasting a lot
of' money on big signing bonuses or
promotional gimmicks. Whatcver
profits we make, we want to rein-
vest in the label.”

As for the label’s new releases,
Low Pop Suicide's album has been
bolstered by substantial airplay of
its single. “Kiss Your Lips,” and
grunge-free Secattle act Sky Cries
Mary, whose new release is entitled
A ReturnTo The Inner Experience,
is tentatively slated for a sideshow
slot at this year’s Lollapalooza fes-
tival.

World Domination’s newest
signing is Allentown, Pennsylva-
nia-based Psyclone Rangers, whose
debut release will be out later this

year, (M|
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Cash, 6wéns:4mon:g
Country Legends
To Be Honored

At Songwriter Salute

By Sue Gold

Los AnGgeLes—Johnny Cash, Roger
Miller, Hank Cochran, Harlan
Howard and Buck Owens will be
honored at the first annual “Sing-
ers’ Salute To The Country
Songwriter.”

The tribute, which will be held
on May 12 at the Dorothy Chandler
Pavilion, will benefit the Betty
Clooney Foundation For Persons
With Brain Injury.

The country salute will follow
the same format as the foundation’s
annual “Singers’ Salute To The
Songwriter” concerts in which ce-
lebritics performtheir favorite songs
written by the honorces.

“We always wanted to salute
country songwriters,” explained
Allen Sviridotf, who is producing
the event. “We started out thinking
we would just do a country
songw riter tribute within the bady

of our annual show, but when we

looked at the vast array of legend- |

ary country songwriters that there
were 10 honor, we decided it would
be a good move to give them their
very own show.”

Among those alrcady sct to per-
form are Ray Charles, Travis Tritt,
Trisha Yearwood, Vince Gill, Hal
Ketchum and Dwight Yoakam.

Commenting on the honorees,
Rosemary Clooney said, “Itis truly
a pleasure to be able to honor these
talented country songwriters who
have given the world so much cn-
joyment.”

Honorees are voted on and cho-
sen by the board, which, according
1o Sviridof1, “trics to make the list
of honorees as diverse as possible.
There are no requirements, but we
always have people whose songs
have lonbcvny '

PARTON RECEIVES AIMP AWARD
' FOR RECORD-SETTING SONG

Country diva Dolly Parton was recently honored by the Association of
| Independent Music Publishers for her composition, Whitney Houston’s
smash hit, “I Will Always Love You,” from the platinum-plus sound-
track to The Bodyguard,asingle which spent a record-setting fourteen

weeks at Number One.

The first annual AIMP Music Award is

designed to honor those major hits which, due to the Motion Picture
Academy’s eligibility requirements (a song must be an original work
written expressly for a feature film), are not eligible for Academy
| Award consideration. Since Parton’s song, which was a Number One
country hit for her in 1974, was not written specifically for the film, it
was bypassed by the Academy. Pictured (L-R): Gary LeMel, President
of Music, Warner Bros. Pictures; Steve Winogradsky, President of
AIMP; Parton; Michae! Goldsen, founding AIMP President; and
Fletcher Foster, Senior Director of National Publicity for Arista.
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@SIGNINGS & ASSIGNMENTS

By Mlchael Amicone

Alan Newham

Alan Newham has been named to the
post of Senior Vice President and Chief
Financial Officer for the EMI Records
Group North America. Based in New
York, Newham will supervise and man-
age the financial and administrative as-
pects of the North American operations
ofthelabelgroup, whichincludes Chrysa-
lis, EMI, SBK, Capitol, Blue Note/Man-
hattan, Angel/EMI Classics/Virgin Clas-
sics, Liberty, Capitol/EMI Latin and EMI
Music Canada.

Atiantic Records has announced the
promotion of Paul Wexler to the post of
Associate Director of Information Ser-
vices. Wexler, who will perform his du-
ties out of the label's New York head-
quarters, was recently the label's Man-
ager of Information Services.

Geften Records has promoted Ted
Volk to the post of Afternative Promotion
Director. Volk was formerly the label's
Boston-based field promotion represen-
tative.

In more Geffen news, Mike Maska
has been promoted to the post of Na-
tional Sales Director for the label. Maska,
who was the label's Northeast Regional
Sales Manager, will remain based in New
York.

Julie Farman

Epic Records hasannounced the pro-
motion of Julie Farman to the post of
Senior Director, Media Relations, West
Coast. Farman will coordinate the opera-
tions of the label's West Coast Media
Department. Farman joined the label in
1990 as Associate Director of Media
Relations.

In more Epic news, Ellyn Solis has
been promoted to the post of Director,
Media Relations, East Coast. Based in
New York, Solis will be responsible for
the development and implementation of
the label’s national publicity campaigns.

MCARecords hasannounced the pro-

motion of Toi Moritomo to the post of
Vice President, Pre-Production.
Moritomo, whowas previously the label’s |
Director of Pre-Production, will coordi- |
nate all label product through the pre-
production process, including schedul-
ing, trafficking of tapes and cutting of
parts, and will serve as liaison between
MCA and UNI Distribution Corp., as well
as overseeing the MCA vault.

Warner Bros. Records has named |
Troy Shelton to the post of Director of
Rap Promotion. Prior to his appoint-
ment, Shelton was Co-Director of Na-
tional Rap Promotion. Shelton began his |
career at Warner Bros. following a stint
with indie promo company X-Network,
which he owned and operated. |

Michael Milchell

Motown Records has named Michael
Mitchell to the post of Senior Vice Presi-
dent of Communications/Product Devel-
opmentforthe label’s newly created Prod-
uct Development Department. Mitchell,
who was the label's Vice President of
Communications, will continue to over-
see Motown's Corporate Communica-
tions and Publicity Departments, as well
as overseeing the new Product Develop-
ment Department.

Distribution company WEA has an-
nounced the appointment of Mtume Sa-
laam to the post of Sales Rep in the New
QOrleans market. Salaam moves over to
WEAfollowing astintwith Tower Records
where he was a CD buyer and, most
recently, a record sales manager.

Teresa Blair

Capricorn Records has announced
the appointment of Teresa Blair to the
post of Executive Administrative Assis-
tant. Blair moves over to Capricorn fol-
lowingafour-yearstintwithWarnerBros.,
where she worked as an assistant and,
later, Traffic Coordinator in the Graphic
Arts Production Department.




A&R REPORT —Kenny Kerner

Michael Alago
Company: Elekira Records/N.Y.
Title: Director A&R
Duties: Talent Acquisition
Years with company: 10

E

Dialogue
Background: “Before getting in-
volved in A&R, | booked a nightclub
in New York called the Ritz. While
there, | made a lot of connections,
and one of them was Bob Krasnow,
the Chairman of Elektra. He inter-
viewed me, liked my energy and
musical tastes and hired me. I've
been there, on and off, since 1983. 1
knew | was good at finding talent to
fill my club, and doing A&R is similar
in some respects. This is just an-
other angle on finding talent. As op-
posed to just booking themin a club,
I was finding new talent to make
records with.”

A&R Focus: “At Elekira, we don't
like middie-of-the-road people. We
like acts that are a bit esoteric; acts
on the cutting edge. We have every-
thing from the Cure to Metallica. Bob
Krasnow, the man to whom all the
A&R people reporttoin the end, is a
| very big R&B fan. So he's respon-
sible for a lot of the urban acts at the
label—whether it's Anita Baker or
Natalie Cole. 'm kinda the resident
lunatic there. | like hard rock and
metal, but the team is diverse in its
musical tastes, signing everything
from a singer-songwriter to a metal
band."

N.Y.Scene:"There arelots of places
for local bands to play. Everywhere

10

from a new place called the Grand to
CBGB's, which has been active for
some fifteen years. | think the club
scene is starting to pick up again. In
the late Seventies and early Eight-
ies, when Lou Reed, Blondie, the
Heartbreakers, the Dead Boys and
Talking Heads playedthe clubs, there
was a big local scene. Then | felt it
shifted over to the West Coastin the
Eighties. Now, | feel it's starting to
come back to New York again.
There's no specific scene, but there
are a lot of industrial bands in the
city. There are also fots of clubs
featuring singer-songwriter acoustic
shows. For some reason, people
aren't interested in seeing the tradi-
tional rock & roll bands now. The
audiences seem to be thinking more
about what they enjoy. But overall,
the scene is very healthy.”

L.A. Scene: "l think there are very
good A&R people on both coasts,
just as there are very good bands on
both coasts. Infact, | recently signed
aband called Yesterday's Tear, and
they're based in Los Angeles.”

TalentIngredients: “Whenlgotoa
club specifically to see acertainband,
I'm the kind of person that walks right
up to the front of the stage. | want to
take a good, close look and see
who's up there. | wannasee what the
singeris doing onstage. | wannasee
if he or she looks and acts like a
leader. | also like to listen carefully to
what they are playing and what
they're singing about. | think lyrics
are terribly important in music right
now. | think people want to be spo-
ken to. A band doesn't have to play
technically great, as long as you get

a feeling for what they do and the
band is passionate about it and it
turns me on, then I'll want to talk with
that band and see what they have to
say.”

Deals: “We do make demo deals
occasionally. If there’s a band that
I've seenthatisreally strong but | stifl
need to hear more songs, then we'll
do it. The point is for them to really
clinch the deal by putting their best
foot forward and coming up with that
great material.”

Unsolicited Tapes: “This is a very
tricky issue because | hate when
people call up and | have to tell them
not to send in a tape. But, with the
amount of tapes that do come in
from other labels and managers and
attorneys and agents that | know,
they just pile up. It just depends on
the day someone catches me on the
phone. If Ihappentobe overwhelmed
that day and I'm answering the
phones, then I'll tell them we don't
accept unsolicited tapes. If some-
one sounds like they really need
someone fo listen to their tape, then
I'll wind up listening to it. | feel as if
these are people’s lives we're talk-
ing about, and you have to try and
give everyone a fair shake. But I'm
not going to say the tapes will get
listened to immediately. It could take
a few months. There are days when
| won't make any appointments and
just listen to tapes all day.”

The Best:"For me, itgoesinphases.
| just finished an album with Nina
Simone, who has been making
records for some 30 years. Initially, |
thought the best part was signing
her and talking with her. But now that
we've made the record, it turned out
to be so glorious, that it has become
the best part. | just love helping out
artists and helping to make their
dreams come true.”

Down Side: “The down side of the
job is when you have to struggle to
get someone signed that you be-
lieve in. Maybe the act really isn't
that commercial or maybe the entire
company isn'tinto the signing. Some-

times you really have to put on your
thinking cap and come up with a
special marketing plan. But you go
through the struggles if you believe
in the artist you're about to sign.”

A&R Approval: “| don't have to get
the approvai of the entire A&R de-
partment before signing an act. To
me, A&R by committee is kinda bor-
ing and watered down. Things are
pretty black & white for me. | either
love someone or | don't love some-
one;iteither turns me onoritdoesn't
turn me on. When someone turns
me on, | go right to Bob Krasnow or
Howard Thompson who run this de-
partment and tell them I've gotta
have this in my life. I'm not the type
of person that signs something ev-
ery month or every other month. So

when | do go to them, they know I'm |

pretty passionate about it.”

Signings: “Some of the bands I've
signed over the years have been
Metallica, Metal Church, Flotsam &
Jetsam, White Zombie, Michael
Feinstein and Nina Simone."

Advice: “| think that new, young
bands need to play live as much as
possible and get some press and
create alocal buzz. It helps them get
tighter, and they learnwhat to do and
what notto doonstage. Youngbands
should also do whatever they canto
get connected with a good lawyer
and a good manager eventually.
Mostly, though, they should just be
out there plastering the town with
posters and playing live whenever
they can. If they're thatgood and that
different and have the edge over
everyone else, they're gonna get
noticed by the A&R people and by
fans in general.”

Grapevine

The 1993 Lollapaloozalineuphas
been set. Main stage acts will in-
clude Rage Against The Machine,
Babes In Toyland, Tool, Arrested
Development, Front 242, Dino-
saur, Jr.,Fishbone, Alice In Chains
& Primus. Tourbeginsin Vancouver
on June 18th.

Mercury recording group Greta is shown after an ASCAP Showcase

performance at SXSW. Pictured above from left to right are Kyle Baer

(Greta), ASCAP’s Mike Badami, and Greta members Josh Gordon,

Scott Carneghi and Paul Plagens.
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Here's ayoung, talented 23-year-
old singer-songwriter that's going to
have quite a career ahead of him.
With a little coaching and guidance, |
J.T. Harding could easily become a
chart hitmaker by virtue of his fine
radio voice and his uncanny knack
for writing solid pop material with
very strong choruses. Two of the
three songs submitted (“Feels Like
Heaven” & “All | Wanna Do"), are |
excellent and the thirdis also strong l
but for being in too low a key for the
performer. This is a perfect opportu-
nity for a publishing company to get
involved onthe groundfloor of some-
thing that couldbe very special down
the road. If J.T. still has lots of other |
songs as strong asthese, then some- |
one oughta pick up the phone and
give him a call. Keep writing, kid,
you're definitely on the right track. |

J.T. Harding
Contact: J.T. Harding
(213) 650-8417
I Purpose of Submission: Seeking
publishing and label deal
 DRPRDPDOODB®O®
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On April 20th, the one-year anniversary of the Freddie Mercury Tribute
Concert, Hollywood Records Music Video released the only available
recording of this event, in both video and laserdisc formats, selling for
$19.99 and $39.99 respectively. All profits from the sales will benefit
AIDS charities worldwide. There will be no audio release of this event.
Artists who performed at the concert included Guns N’ Roses, Elton
| John, George Michael, Lisa Stansfield, Metallica, Roger Daltry, Def
Leppard, Liza Minelli, Annie Lennox, Extreme and David Bowie.

Look for Love/Hate and Tuff to
announce new label affiliations
shortly.

As of April 1st, the Big Six distribu-

| tors have stopped shipping CDs to
retailers in the 12" longbox. Instead,
only cardboard or jewel boxes will be
used.

Wordonthestreetis thatSwingin’
Thing has signed with Hollywood
Records. Can a deal for Big Bang
Babies be far behind?

Both MTV and the Playboy Chan-
nel have refused to play the “Teen-
age Lust” video from the Jesus &
Mary Chain.

Congratulationsto Angie Jenkins
and Denver Smith on the birth of
their son, Logan Miles. Jenkins is
the Director of West Coast Publicity
for MCA Records.

Lillian Axe has added drummer
Tommy Scott to their lineup and is
headed back into the recording stu-
dio to record their follow-up to Poetic
Justice on 1.R.S./Grand Slamm
Records.

Hit songwriter Bobby Hart has
teamed up with session drummer
Klaus Shroede! to form a new rock
band. Ex-W.A.S.P. guitarist Dan
McDade has also joined. Hart will
not perform with the act but will con-
tribute to the writing.

Lita Ford is currently working on
new material for her album with writ-
ers Kane Roberts, Jim Vallance,
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Taylor Rhodes, Glen Burtnick, Gene
Simmons & Holly Knight. Lita will
make her acting debutin an episode
of Herman’s Head, which will air on
May 2nd.

L.A. band Wanted has just re-
leased their latest five-song record-
ing and will be performing show-
cases for the industry. If you're inter-
ested in attending, call William
Blackwell at (310) 447-6181.

Look for the A&R community to
flock to the Roxy for Pretty Boy
Floyd’s nextshow onMay 14th. The
combination of their new stage out-
fits, their new material and their tight
playing has sparked label interest.

On The Move

Dante Ross was promoted to VP
A&R for Elektra Entertainment.
Ross is credited with signing Lead-
ers Of The New School, Pete Rock &
C.L. Smooth, and Grand Puba.

Chris Violette is named A&R
Manager forlsland Recordsin New
York.

Hosh Gureli is the new Senior
Director of A&R East Coastfor Arista
Records.

Deals

Rob Kahane & Mark Shimmel
willhead up anew joint venture label
with Hollywcod Records. The Light-
ning Seeds are already signed.[[l4

res on
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Rockville

Contact: John Manning

(213) 962-4595
Purpose of Submission: Seeking
label deal

P2BVOODOO®

Blackjack Bomber
Contact: Cycle Of Fifths Mgmt.
(516) 467-1837
Purpose of Submission: Seeking
label deal

(ORARONOR RORAROROX

Brothers John & Mike Manning
and Adam Mason have put together
a solid rock band that relies on tight

interplay amongst its members. The |

songs submitted on cassette are all
written and produced by the band,
but most of them are kinda weak and
generic. The strongest song on this
tape is “Carry On,” which not only
sounds original, but has the stron-

gest melody and is the most memo- |

rable. Drummer Adam Mason flails
away with Keith Moon abandon and

reaily drives the entire band. The |

guys obviously need to spend more
time writing material. The more they
write, the better the songs will get.
And all of that will lead to arecording
contract. A fine sounding tape for
one that was recorded in the band's
rehearsal room! Keep pumping out
those new songs.

The first thing you notice about
this band is their striking logo—a

nude girl draped in the American |

flag, riding on a bomb with the Jack
Of Spades inthe background. Color-
ful,imaginative and unique. Butnow
let's get to the music. Having honed
their craft playing clubs in the New
York area, this outfit is tight, sharp

and aggressive with a solid knowi- |

edge of rock. The main problem with
these songs is that they are too
generic. You hear them once and
you can't remember a thing about
them five minutes later. The cho-
ruses are not at all strong, though
the songs themselves are well-

crafted. If these songs represent |

three of their best, the band is in
trouble. My suggestionis to getback
to the drawing board and come up
with stronger material before flood-
ing the A&R community with this
tape. It can only help.

To submit product for analysis, send your packages (including photo, bio & contact #) to:
Music Connection Demo Critique, 6640 Sunset Bivd., Hollywood, CA 90028.
Demo Critiques are not for purchase. All submissions are reviewed by committee.

All packages become the property of Music Connection magazine.
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RECORD BREAKERS:

Congratulations to our
many songwriters who
have tracks on Arista’s
record breaking sound- |
track, "The Bodyguard” - [
MICHAEL BOLTON,
ANDY GOLDMARK,
DOLLY PARTON,
FRANNE GOLDE, L.A.
REID, BABYFACE, DARYL
SIMMONS, BEBE
WINANS, LISA
STANSFIELD, CHARLIE
MIDNIGHT, MARC
SWERSKY, FRANCESCA
BEGHE, ANDY MORRIS,
IAN DEVANEY, SKIP

| SCARBOROUGH,
TOMMY NEVER, ALAN
SILVESTRI and the Oscar
nominated DAVID
FOSTER, LINDA THOMP- |

| SON and ALLAN RICH.

| LOLLAPALOOZA Iil: .

BMI’s ARRESTED
DEVELOPMENT,
DINOSAUR JR.,
FISHBONE, PRIMUS and
RAGE AGAINST THE
MACHINE have just
signed on for Lollapalooza
'93. The tour kicks-off
June 18 in Vancouver and
will make over 37 stops
throughout the U.S.

| NEW SIGNINGS:

Welcome to the multi-
talented VANESSA

| WILLIAMS... ANDREW
TOSH, son of the late
reggae legend Peter Tosh...
CHRIS STOKES writer/
produer of Virgin Records’
IMMATURE...Portland’s
hottest alternative band
POND.

SXSW NEWS:

1
TRIPPING DAISY, who ;
performed at BMI's New
Music Nights showcase at ‘

{

this year’s South By
Southwest convention,
were recently signed to
Istand Records.

Watch for our next New
Music Nights Showcase at
Club Lingerie on June 24
at 9:00 p.m.

T —

2
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The Seventh Annual South By Southwest (SXSW) Music and Media Conference In Austin, Texas, featured

> 5
e ' :

more than 300 solo artists and bands this year. The artists performed In more than twenty Austin-area clubs
before a combined four-day estimated audience of more than 20,000 music fans from around the country.
Pictured (L-R) performing at the acoustic showcase sponsored by BMI is the L.A. duo of Eric Lowen & Dan
Navarro. Word on the street is that Lowen & Navarro are close to inking their second record deal.

New Industry Showcase

For the first time in a couple of
years, Music Connection is going
to be sponsoring a monthly industry
showcase. “The American Rock
Connection,” also sponsored by
Mesa/Boogie, DW Drums, Third
Encore Rentals, Hi-Tech Audio
and L.A. Vision Entertainment, is
the only industry-sponsored show-
case that is devoted entirely to the
tradition of American Rock that has
been carried through the years by
such artists as Springsteen, Petty,
the Eagles and the Black Crowes.

Our May 13th debut show at the
Palomino promises to be an excit-

ing event for both rock fans and the
A&R community alike, with perfor-
mances from bands and solo artists
from around the country. This show-
case is agreat opportunity for rock &
roll fans who have felt alienated from
the Hollywood club scene over the
past couple of years. It has nothing
to do with age or being out-of-touch,
it simply has to do with musical pref-
erence.

Songwriters and bands who feel
thatthey fallinto the “American Rock
Connection” format can send their
demo packages (including upcom-
ing show dates) to: Music Connec-
tion, Atin: Steven P. Wheeler, 6640
Sunset Bivd., Hollywood, CA 90028.

The four-day SXSW convention was also a way for musicians to learn
about the industry. The numerous day-time industry panel discus-
sions included one all about the world of music publishing. Pictured
taking part in that panel are (L-R): Rick Shoemaker, Sr. VP Creative
Services, Warner/Chappell Music; Kathleen Carey, President, Little

| Reata Music; Charlie Feldman, VP Writer/Publisher Relations, BMI;

Executive Director, ASCAP.

Michael Sandoval, VP Creative, Polygram Music; and Todd Brabec,

Pat Lewis

More Industry

Showcases

ASCAP's acoustic-based “Quiet
On The Set” Showcase at Cafe
Largo will be held on Monday, May
17th. Contact Brendan Okrent at
(213) 883-1000.

The National Academy Of
Songwriter's next “Acoustic Un-
derground” Showcase is set for
Monday, May 10th at the Trouba-
dour. ContactBlythe Newlon at (213)
463-7178.

Songwriter Signings

Playhard Music (the music pub-
lishing division of Shankman,
DeBlasio, Melina Inc.) has signed
rapper Dougie Dee to an exclusive
co-publishing agreement in asso-
ciation with Warner/Chappell. Dee
has writtenraps for hitsongs by such
artists as Bell Biv DeVoein the past,
but has now broken out on his own
with his debut solo album on Mer-
cury entited Do Ya Wanna Ride,
which features guest performances
by Vanessa Williams and Tony!
Toni! Tone!. The album is sched-
uled for release this month.

MCA Music Activities

MCA Music Publishing’s John
McKellen has announced the great-
est chart activity in the company's
history over the pastyear, McKellen's
first as President.

MCA Music has had aninterestin
at least one song in the Top Ten on
both the BillboardHot 100 Chartand
the R&B Singles Chart every single
week for the past six months. All in
all, MCA Music has had seventeen
songs on Billboard's Hot 100 Singles
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Harold Sherrick

Congratulations to the National Academy Of Songwriters’ and the

Nashvllle Songwrlters Assoclation International on thelr recent show- §
case at the Troubadour entitled “Nashville Songwriters In The Round,” |
which featured six of Nashville’s top songwrlters. The “In The Round”
format, where all six songwriters gather on stools onstage and perform
their biggest hits and tell the interesting—and sometimes humorous—
stories of how those songs came into being, made for one of the most
entertaining shows it's been my pleasure to see in quite a while.
Pictured backstage (L-R) are: NSAl Los Angeles Coordinator Craig

| Lackey; NAS President Arthur Hamilton; songwriters Robert Byrne,

Richard Leigh, J.D. Martin, Marc Beeson, Pat Alger; NSAl Executive
Director Pat Rogers and songwriter Jon Ims.

Chartand nineteen songs on the Hot
R&B Singles Chart.

In addition, MCA claimed five
Number One Country singlesin 1992
and began this year with back-to-
back Number One singles by artists
Randy Travis and Doug Stone.

MCA has also made record-break-
ing strides in the motion picture and
television industry, including the
Academy Award nominated song
“Run To You,” co-written by Allan
Rich for the multi-platinum The
Bodyguard soundtrack. Also the
current Top Twenty hit, "The Right
Kind Of Love,” by Jeremy Jordan,
is from the Beverly Hills 90210
soundtrack.

The streak promises to continue
with three MCA songs on the up-
coming Aerosmith album, including

’MQ ff«)

the first single "Living On The Edge,”
written by newly signed writer Mark
Hudson. Most impressive is that
this astounding collection of current
hits were primarily written by
songwriters rather than writer/art-
ists. Congratulations to McKellen and
his staff.

Demo Spotlight
Correction

My favorable review of singer-
songwriter Elaine Summers unfor-
tunately had a misprint with regard
to the contact number. I've received
numerous phone calls from A&R
reps, who were unable to contact
Ms. Summers. The correct contact
is Leslie Marquez at(818) 766-1363.
Apologies to all concerned.

Punusn:n PROFILE

John Alexander

Senior VP, Creative Services
N. America

MCA Music Publishing

1755 Broadway, 8th Floor
New York, NY 10019

(212) 841-8000

I ince 1991, John Alexander has
made the New York offices of MCA Music Publishing his home away from
home. Yet, his relationship with the MCA conglomeration goes much deeper
than those past couple of years.

As a member of the Canadian rock band Octavian, Alexander was signed
to MCA Records in the Seventies. Then, after a stint in management
representing such groups as Sheriff, Alexander was named the Director of
A&R in Canada for MCA Records in 1984.

From there, the Canadian-born music industry chameleon was moved to
MCA Music Publishing’s New York office, where he was named the VP of
Talent Acquisition for the company’'s East Coast division. The circle was
completed last year when Alexander was promoted to his present position
of Senior Vice President of Creative Services for MCA Music Publishing.

During that past year, MCA Music Publishing has celebrated their best
chart activity in the company’s history. Alexander modestly says, ! like to
think that the success is adirectresult of our early game planiast year, which
was to really focus on who were the real ‘cream of the crop’ writers on our
roster. It did have to do with a little bit of roster trimming because we felt we
had to find out which of our writers were being the most productive, and | think
that has paid off."

Alexander jokingly says that he originally went into the A&R industry to
perhaps help himin his management business, admitting that he felt a career
in A&R wouldn'tlast. “I'd say that my background as an artist and a manager
helped me to understand the business from the viewpoint of the artist, which
I think has given me a real sensitivity about what they go through at the
developmental level, and | hope that | never lose sight of that.”

However, Alexander does say that as his work at MCA has progressed
and his duties have moved more toward the administrative side of things, and
he has had to make certain adjustments. “I'm still actively out there looking
[for new talent] but I do have a number of responsibilities that have bitten into

| that time a little bit.”

Yet, Alexander makes clear that anyone working for him has access to
him. “Everybody on the MCA Music Publishing staff is out there looking,"

| says Alexander, "whether they are designated as talent acquisition people

or not. t like to hire support staff personnel who have that type of background.
So even though | may not be out there as much as | was when | was a full-
fledged A&R person, | feel confident that we have all our ‘feelers’ out there
all the time.”

While MCA Music Publishing would obviously be listed as a “major,”
Alexander is quick to note that “we still have the ability to be good service
people at the product manager level. | think our philosophy is one of being
aggressive with the careers of our writers and artists. You can't just sit back

| and hope that the record company will do its job."

Alan L. Mayor

— - - 1 é
BMirecently held a party in honor of Chet Atkins’ 50th year in the music
business. Dolly Parton presented Atkins with the Grammy Lifetime
Achievement Award he won last month and Gibson Guitars gave the
guitar legend four hand-built Chet Atkins guitars. Pictured (L-R) are
BMI Assistant VP Harry Warner, TNN host Ralph Emery, Dolly Parton,
Gibson Guitars President Henry Juscziewkicz and Chet Atkins.
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' want professionals to listen to you.”

According to Alexander, this aggressive stance goes for the inner-
workings at MCA Music as well. “We have a weekly North American
conference call where our offices in Nashville, Los Angeles, New York and
Canada, talk about our entire roster and fill each other in on who's doing
what, and we exchange ideas. Every once in a while, someone will say that
this pop writer has been writing some country-flavored things and thatmaybe
that writer should get together with this country writer who has been writing
some pop-flavored material. Sometimes those things work great, and other
times the personalities just don't work out but there is certainly that cross-
pollination between the Nashville roster [headed by President Jerry
Crutchfield] and the pop/rock roster, which is headed by me in New York."

While Alexander guesses that the MCA Music roster consists of roughly
60% writers and 40% artist-writers, he is happy about the company's belief
ineducating its roster. “| do find that many of our writers are fairly naive about

| the business side of publishing when they first come here but I'm proud that

MCA Music does internal seminars once every couple of months to teach our
writers about the nuances and the pitfalls of the business.”

With regard to unsigned writers or artists, Alexander says, *l think we're
accessible to anyone who does his homework. |don't consider mailing atape
to our office, doing your homework. it's just a fact of life in this business that
if people just send in tapes without doing any background research, it's just
not going to get the same attention as someone who knows the name of a
person who deals with a certain genre of music, or who has a manager or an
attorney who can be professional about it. You have to be professional if yg
MC
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OLD FRIENDS

Demo doctor Andy Cahan, Harry Nilsson, Linda Ronstadt and Jimmy
Webb are pictured at Studio One where Ronstadt is producing a new
album for Webb, author of such standards as “MacArthur Park’ and
“By The Time | Get To Phoenix.” During a break from his Studio One

sessions, Jimmy Webb recorded a piano track for a new song he’s |

written for Nilsson, “What Does A Woman See In A Man,” at Andy’s
Demo Service. Nilsson, who suffered amajor heart attack on Valentine’s
Day, is on the mend and sends his thanks to the many fans who wished
him well: “From the bottom of what's left of my heart, | sincerely thank
the hundreds of well-wishers who sent cards, letters and flowers. Their
kindness is like a hit record: It's contagious and long-lasting.”

ON THE SET

| Eddie Murphy, Michael Jackson and the Harlm Boys Choir are pic-

tured on the set of Murphy'’s video for “Whatzupwitu,” the new single

AMPEX

| from his Motown album, Love’s Alright,

WHERE THE HITS HAPPEN

Ampex 499 Grandmaster «
Gold

Continues to build on the
unequaled success it has en-

joyed in it first year of manu-
facture. Audition 499 today to
appreciate the sound that s the
new world standard.

TRAX RECORDING: Andy Williams
and brother Dick, in Studios A and B,
recording tracks for the Williams-
owned Moon River Theatre in
Branson, Missouri, with Dick Wil-
liams supervisingthe sessions, John
Smith producing, Ken Thorne ar-
ranging and Scott Ross adding the
sonic expertise...Michael Wolff,
leader of Arsenio Hall's “posse” band,
recording tracks for his solo effort
with guest musicians, ace hornman
Freddie Hubbard and percussionist
extraordinaire Sheila E.; Chuck
Hogan engineering the sessions,
which took place in Studios A and
B...Cabaret diva Babbie Green,
working on several tracks for the
project InNobody's Shadow—Songs
For The Theatre, with guest artists
Michael Feinstein, Andrea
Marcovicci, Ken Page and Margaret
Whiting; Trax chief engineer Michael
McDonald overseeingthe sessions...
Producer/songwriter Bruce Roberts
(Barbra Streisand, Jeffrey Osbourne,
Donna Summer) and supermodel
Naomi Campbell, completing pre-
productionon Campbell’'sdebut, with
engineering experlise supplied by
Daniel Clements and Jeff Silverman.
CONWAY RECORDING STUDIOS:
Geffen recording artist Rickie Lee
Jones, in Studio C, tracking and mix-
ing a new project, with Julie Last
engineering the sessions, assisted
by Marnie Riley and Dary Sulich...In
Studio A, veteran rocker Bob Seger,
making tracks for his upcoming re-
lease on Capitol, with Seger produc-
ing, David Cole engineering and Gil
Morales assisting...Veteranproducer
Peter Asher, working on tracks by
Neil Diamond and Randy Newman,
sessions engineered by Frank Wolf
and assisted by Brett Swain, Paul
Lundin and Marnie Riley...Another
veteran producer, Arif Mardin, in Stu-
dio C, working with Michael Crawford
of Phantom Of The Operatame, with
Jack Joseph Puig engineering, as-
sisted by Brett Swain and Marnie
Riley...Producer Keith Forsey, in
Studio A, working with Virgin act
Simple Minds, with engineer Brian
Reeves and assisted Gil Morales.

SKIP SAYLOR RECORDING:

| Eclectic ColumbiaactFishbone, mix-

ingtracks for their upcomingrelease,
with producer Terry Date and engi-
neer Andy Wallace and assistant

Ampex 467 DA 83

A new 83 minute digital U-
matic has just been introduced
to enable longer length CD's
to be mastered. Compilation
and other long play tength CD
projects can now be mastered
even longer on the standard of
the CD preparation industry:
Ampex 467 DA’

Ulrich Wild manning the console...
Megaforce act Tribe After Tribe, mix-

ing tracks for an upcoming album, |

sessions produced and engineered
by Jim Scott, assisted by Ulrich Wild...

International artist Rocio Banquella, |

mixing tracks for her next EMI re-
lease, with Tony Defranco produc-
ing, PatMacDougall engineeringthe
sessions and Eric Flickinger
assisting...A&Mact For Real, record-
ing vocal overdubs with producers
Tony Robinson and Fil Brown and
engineer Louie Teran....R.S. artist
Phil Roy, recording overdubs for an
upcoming release, with Phil Roy pro-
ducing and Louie Teran engineer-

ing.
HOT LICKS

notk
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Looking to improve your rhythm
guitar chops? Then look no fur-
ther. Veteran fretman Arlen Roth
hasreleased an informative video,

entitled Rhythm Guitar & R&B |

Styles, that will help you bone up
on R&B rhythm riffing and tech-
niques. Arlen Roth, creator of the
Hot Licks video series, certainly
knows whereof he speaks, hav-
ing played with many top names
as well as having released five
acclaimed solo LPs, with a new
one due in early summer on Oh
Boy Records. For more info on
the Hot Licks video company, call
1-800-388-3008. —Keith Bearen

Ampex 15 minute 467DAT

This new short length enables
vou to hand out rough mixes
and demos without having to
waste tape and money. Make a
truly professional presentation
with DAT by Ampex.

Ampes Recording Media Corporation

401 Broadway . M.S. 2202

Redwood City. CA 94063-3199
1993 Ampes Recording Media Corporation
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PRODUCER

(ROSIAK

By Jonathan Widran

|

cerest form of flattery, then Dieter

Meier must be the most highly
praised personality on the interna-
tional music scene. As the melody
and lyric writing, vocal master and
video producing and directing half of
the audio-visual sensation Yello (stu-
dio genius Boris Blank is his part-
ner), the Zurich native hasinfluenced
the development of rap, electronic
pop, acid house, new beat and
techno, and has also created some
of the most intriguing music videos
the medium has produced.

Best-known in the States for the
comedic and funky synth concoction
"Oh Yeah" (which has spruced up
TV promos, commercials, sports
highlights and movies like Ferris
Bueller's Day Off), the duo’s record-
ings, which have sold millions world-
wide, are all the more fascinating
when one considers that neither
Meier or Blank play or were trained
on any conventional instruments.

Meier, however, believes the
uniqueness of Yello's repertoire is
due to their freedom from the normal
creative approaches taken by real
musicians. “Because we're not tra-
ditional rockers, we have the advan-
tage of not being part of the colo-
nized pop world in Europe. Since we
never went to any academies, we
could make something original, like
a kid with his first set of paints. We
couldn’t copy rock music, so we had
to invent our own roots.”

The Blank-Meier collaborative pro-
cess seems similarly made up from
scratching at a blank canvas, but its
incredible results, both artistically and
commercially, seem to indicate that
music produced organically makes
for the best in stylistic trendsetting.
First, Blank creates a sound collage
by sampling “the simplest things
imaginable, like hitting a cloth on a
radiator, banging a glass, throwinga

If it's true that imitation is the sin-
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snowball atawall,” Meier says. Then,
inspired by those sounds, Meier in-
vents a storyline, a melody and lyr-
ics, which leads to a song. Both
sound and song are recorded, Meier
adds the appropriate voices for his
characters, and the two get together
and mix.

And amazingly, most of the pro- |

cess occurs by mail! “We work like
two people playing chess in different

countries, mailing moves to one an- |

other,” laughs Meier, who has also
started a small record label of his
own, Solid Pleasure, in London. “But
since | hate the studio and Boris likes
to spend ten hours a day there with
no one bothering him, it's a perfect
marriage! Normally, band members
will all sit around, working on per-
fecting one idea together. We each
have our separate departments: His
is creating sounds and music, and
mine is voice and storytelling.

*Is it any wonder, then,” he contin-
ues, “that some of our older songs
start out with music, then you hear
just my voice for 30 seconds, then
the rest is instrumental?”

Over the years, as machinerywas
developed and the duo perfected
their craft, the two learned to adapt
and master the technology, but never
to the point where electricity over-
took their whimsy. “For us, synthe-
sizers and mixers open us to new
possibilities,” he explains. “Others,
however, seemto favoritas acrutch
to creativity, letting the synths write
the song for them, allowing them-

selves to be played by the keys, | &

rather than the other way around.”
Meier's storytelling talents
emerged long before forming Yello,
when he was an experimental film-
maker (he still produces films). He
branched out into music so as to
create aural soundtracks to his un-
usual images. His musical films,
generally pastiches of exotic colors
and images, also originate in a fairly
straightforward fashion.

“To me, the song is a springboard

on which to make crazy images, so
in many ways, I'm doing much more
than filming the song,” Meier says of
his flashy yet simple approach. “To
me, it's always an acting job where |
play the character, and | like to do
the camera work myself, in a very
experimental way, of course.”

Fortunately for Meier, the appeal
of these videos has allowed Yello to
negotiate full autonomy from
PolyGram International Records. He
angled for this based upon various
negative experiences when filming
songs for several popular German
groups afew years ago. Though the
videos helped propel the tunes to
international hit status, Meier doesn't
like “the responsibility of a sales-
man, the role of a regular director.

“The band asked me to do some-
thing non-mainstream, then thought
the finished product was much too
extreme,” explains Meier. “They
wanted a whole other video! But,
once the video won a British music
award and became a hit, they settled
down.

“I found so many limitations work-
ing for others,” adds Meier. “I never
want to be my own censor. In Yello,
the two of us are responsible for
everything.” (M|

The Edge snare drum has a shell com-
prised of three pieces. The top and bot-
tom sections are made from heavy-gauge
brass while the center section is made
from ten-ply maple wood. As you would

| expect, this “sandwich” construction
yields a new snare drum sound that has

| qualities of both an ali-brass drum and a
wood drum. So drummers now have a
third choice when it comes to basic snare
drum sound...the crack and brightness
of a brass drum with the warmth and
fatness of a wood snare drum.

The Edge snare drum comes in five,
six and seven inch models with brass
plated hardware, drop-style snare throw-

| off ieverand natural lacquer finish. Con-
tact DW Drums at 101 Bernoulli Circle,

} Oxnard, CA 93030.

BigHeart Slides

Bigheart Slide Co. of Placentia, Cali-
fornia has introduced a whole line of
guitar slides designed to be equally adapt-
able to standard, lap-steel and dobro
styles of playing. Thisis due to the slide’s
unique “heart” shape that allows for at
least three different surfaces of the slide
to contact the strings.

Novices to the BigHeart would begin
by using Position One which is the broad,
| two and half inch arc of the heart. This
would be just like using a conventignal
round slide. Position Two would be us-
ing either one of the heart’s upper crests
while Position Three utilizes the knife
edge or point of the heart. All three posi-
tions make different tones and switching
between them is a simple twist of the
slide onyour finger. BigHeart heart shape
slides come in aluminum and glass and
have the mass and weight for anchoring
heavy, medium or light gauge guitar
strings. Prices are $10 and under.
BigHeartalso makes awhole line of glass,
marble, aluminum, bottleneck and metal
slides of all sizes and weights. In fact,
BigHeart makes not only the BigHeart
Slide but also the Queen Bee and Real
Bottleneck tines. For more information
and pricing, contact Bigheart Slide Co.,
937 Rashford Drive-Dept. 1, Placentia,
CA . 92670. Phones are (714) 993-1573

and FAX is (714) 579-3019.

Solo 75 and Solo 150 }
Guitar Amps from GT

Groove Tubes Electronics now has
the Solo Series all-tube guitar amplifier.
Theseamps can be directly rack mounted,
installedina piggy-back orusedincombo
systems. Groove Tubes has succeeded
in offering a true “custom” amplifier that
can be ordered to precisely fit both your
playing styie and tonal preferences. This
is done while still keeping prices nearer
to off-the-shelf prices typical for generic
factory guitar amps.

The secret starts with a five-tube pre-
amp section like the famed GT Trio Tube
Preamp with switchable Clean and
Scream channels. Thesechannels can be
changed by the front pane! switch or |
from the optional four function
footswitch. You can select: Clean,
Scream, Both and Loop on/off. You then
have the choice of power output tubes
since the power section circuitry can
accept and be adjusted for EL-34, 6L6,
6550, or KT-88 power output tubes.
Groove Tubes has gone one important
stepfurtherintheability to select whether
the power section operates in Class AB
(like a Fender or Marshall) or pure Class
A (like a Fender Champ or VOX AC-30).
Pure Class A is a smoother compression

sound that sacrifices some total power |

while Class AB tends to be cruncher and
louder. I'm sure you can have the amp
change¢ back and forth as well as try
different powertubes anytime back atthe
factory for a nominal charge. (for that
matter any competent technician can re-
bias and re-tube this amp).

The basic Solo 75 retails for $1,200
while the 150 sells for $1,400. You can
order accessories like combo cabinets,
matching extension speaker cabs, four
by twelve cabs, steel mesh cages,
footswitches etc. for anywhere from $80
to $400. The basic amp comes ready to
rack-mount. For more information, con-
tact Groove Tubes-GT Electronics at
12866 Foothill Blvd., Sylmar,CA 91342,
Phone (818) 361-4500 or FAX (818)
365-9884.

—— )

15




SHOW BIZ_Tom Kidd

Barbra Streisand

Senator Yentl? The New York Post
said Barbra Streisand briefly enter-
tained the idea of running for the
U.S. Senate. She reportedly floated
| theidea at several Washington D.C.
parties while in town to celebrate the
presidential inaugural. It seemed for
a while that the 50-year-old actress,
singer anddirector would seek office
until the Clinton supporter pulled a
Perot. Now, she says running for the
Senate is out of the question. "There
should be no confusion between
someone with political passion and
someone with political ambition,” she
said. Instead, look for Streisand to
busy herself in Hollywood. She has
two imminent movie projects. One is
a romantic comedy called The Mir-
rorHas Two Faces. The otheris the
adaptation of AIDS activist Larry
Kramer's The Normal Heart in
which she is set to play a supporting
role. Streisand still has to decide
whether she will direct one or both
projects. One decision she has defi-
nitely made is to record a sequel to

16

her smash 1985 The Broadway
Album. A second Broadway show
disc was originally planned three
years ago but was shelved in mid-
recording. David Foster is produc-
ing.

Phil Collins recently gotto play a
Greek bathhouse owner in HBO'’s
upcoming And The Band Played
On, adrama about the early days of
the AIDS epidemic. Next the Gen-
esis singer plans to starin A Proper
Education, a comedy about a Brit-
ish teacher in America. He's also
planning, though he can't say when,
to co-star with his buddies Danny
DeVito and Bob Hoskins in a pet
project of his called The Three
Bears. The music man is serious
about the screen. Collins is report-
edly staying in Los Angeles to focus
on his acting.

The Nashville Network declares
Ladies Night April 27 at 7:00 p.m.
PST. That's when country star Suzy
Bogguss and singer-songwriter
Cheryl Wheeler will drop by Ameri-

can Music Shopto
helpthecritically-ac-
claimed country
concert series cel-
ebrateitsfourthsea-
son. Also present
are Mary Ann
Kennedy and Pam
Rose, who are said
to be protegés of
Sting’s. Featured
songinclude“Aces,”
which was penned
by Wheeler and be-
came a hit for
Bogguss, and “I'll
Still Be Lovin' You,"
which Kennedy and
Rose wrote for
Restless Heart.

Show Biz and
Subterranean
Sound producer
Tracy Carrera got
togetherrecently to
schmooze with Mo
Murphy, one of this town's more
talented singer-songwriter/video pro-
ducers. Murphy also has big screen
credit. She helped with The Panama
Deception, the popular documen-
tary that this year won an Academy
Award. Even those who haven'tseen
Deceptionmay know Murphy's work.
Her new half-hour special, Docu-
Mo, is currently airing over many of
the city's cable outlets. Our favorite
segment is the ironic cover of Petula
Clark’s upbeat "Downtown” single
with images filmed in seedy down-
town Los Angeles. Docu-Mois afine
piece of filmmaking by a very tal-
ented artist.

Dave Clark, who scored many
hits during the glory days of the
British Invasion with his group, the
Dave Clark Five, has landed his song,
"Because,” on the soundtrack to Hol-
lywood Pictures’ Born Yesterday.
Wedon'tknowif the Dave Clark Five
are making acomeback. We do know
that Clark, sans his combo, worked
with the late Freddie Mercury on a

Tracy Carrera and Mo Murphy

bunch of tracks which Hollywood
Records recently released. This
would be a good time to resurface.
Born Yesterday is a remake of a
1950 filmbased onaplay by Garson
Kanin about a hard-boiled million-
aire who hires a tutor for his brassy
mistress only to watch the girlfriend
and the tutor fall in love. The original
had Judy Holliday as the mistress,
Broderick Crawford as the tough

guy and William Holden as the tu- |

tor. Here, Melanie Griffith, John
Goodman and Don Johnson have
those respective roles.

LisaMarie Presleyis 25 now, but
she still won't take over her father’'s
estate as provided in his will. Elvis’
only childinstead will leave manage-

ment of Graceland and other parts |

of the multi-million dollar estate to
Jack Soden, head of Elvis Presley
Enterprises Inc. for at least another
five years. The estate was worth
$4.9 million when Presley died Aug.
16, 1977. Today, itis worth between
$50 million and $100 million.

Don Johnson, Melanie G(illi!h and Johp Goodman in Born Yeslerdqy
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Denis Leary

Denis Leary is an asshole, and
| he'll be the first person to tell you
that. In fact, "Asshole” is the lead
| track on his recently released A&M
debut, No Cure For Cancer. For
those who somehow missed the
single, it's a four-minute encapsula-
tion of a brutally honest view of life
throughthe eyes of one of America’s
funniest comedians. "I drive really
slow in the ultrafast lane/While
people behind me are goinginsane,”
Learysings. Thediscfeatures plenty
of rants on such sensitive subjects
as drugs, meat, smoke and death as
did the one-man off-Broadway pro-
duction from which this CD sprang.
Highly recommended, though a
might salty for some.
GNP/Crescendo recently used
the 10th anniversary of the Museum
of Television & Radio’s Annual Tele-
vision Festival in Los Angeles to
launch The Best Of Mission: Im-
possible—Then And Now. The CD
was officially released at the end of
the proceedings at the Los Angeles

Art where cast and
crew, including Pe-
ter Graves, Bar-
bara Bain, Martin
Landau and Greg
Morris, were re-
united. Lalo
Schifrin (Wayne's
World)and John E.
Davis(Beverly Hills
90210) have as-
sembled 33 tracks
of dramatic instru-
mental music
culled from the
original  series
(1966-1973) andits
successor (1989-
1990). An espe-
cially important ac-
quisition for fans
frustrated by Para-
mount television's
failure to release
the original epi-
sodes either to the home video mar-
ket or for rebroadcast.

Officials in New York and Massa-
chusetts have given the go-ahead
to Salt-N-Pepa’s video, Let’s Talk
About AIDS, a public service an-
nouncement to be aired in those
states. Public health officials in New
York praised the remake of the
group's “Let's Talk About Sex" as
an effective tool in the fight against
AIDS.

“I'm Brenda, I'm Brenda, I'm
Brenda. | hate Kelly, | hate Dylan, !
hate Donna, | hate David, | hate
myself, | hate you!" If all goes ac-
cording to plans, you should be able
to buy the ditty above, a single by
Kerin Morataya and Darby (no last
name, please), any day now. The
duo, creators of the | Hate Brenda
anti-fan club, are negotiating with
Seattle-based Sub Pop Records.
The duo and their record label make
no bones about it: it's time to take
advantage of the recent dip in
Shannen Doherty’s popularity. "It's

/ /

icitael Lavine

Elija Wood and Courtney B. Vance in Disney’s Huck Finn
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County Museum of

Andrew Semel

Shannen Doherty

a marketing coup,” says Sub Pop
co-owner Bruce Pavitt. "We know
how to cash in on backlashes.”
Doherty plays Brenda on Beverly
Hills 890210 where she was report-
edly known as Tantrum-A-Day
Shannen in the early days of the
show.

We havethe cameollist for Arnold
Schwarzenegger’'s The Last Ac-
tion Hero. This fantasy flick, now
filming, is about a teen who steps
onto the screen with his idol. Music
people scheduled to appear include
Adam Ant, Hammer and Little Ri-
chard. Also look for Tony Curtis,
Tony Danza, Tori Spelling, Timo-
thy Dalton, Jim Belushi, Jean-
Claude Van Damme, Damon
Wayans and Schwarzenegger's
Terminator 2 co-star, Edward Fur-
long.

Listento Bill Conti’s score for the
latestmovie remake of Mark Twain’s
The Adventures Of Huckleberry
Finn. Note that the Disney people
have shortened the legendary liter-

Jodi Benson (Ariel) and Samuel E. Wright (Sebastian)

ary figure's first name to the more
modern and familiar "Huck.” Hope
that they never film a remake of
“Jules” Caesar. The film stars Elijah
Wood in the title role with Courtney
B. Vance as the slave Jim.

Walt Disney Records has just
released Splash Hits featuring mu-
sic from the Saturday morning ani-
mated television series, Disney’s
The Little Mermaid. The sound-
track reunites Jodi Benson and
Samuel E. Wright in this third musi-
cal collaboration as Ariel the little
mermaid and Sebastian the crab.
Harold J. Kleiner and Michael
Becker produced the CD. Top cuts
include “Please Don't Wake The
Whale,"“Reef With A View"and“The
Lobster Mobster's Mob.” Benson and
Wright previously reteamed for the
critically and commerecially acclaimed
Sebastian album, a gold-certified
collection of reggae and calypso
musicforchildren, and Ariel’s Songs
From The Sea, an album about
Ariel's underwater world.




BLUES FALLIN' DOWN LIKE
RAIN: Veteran bluesman Buddy
Guy is pictured during his recent
two-hour-plus performance atthe
Roxy in West Hollywood. On an
appropriately rainy evening, Guy
tore through a scorching set of
blues chestnuts, including a sam-
pling from his fine new Silvertone
release, Feels Like Rain, which, in
addition to the solid opening track,
“She’s A Superstar,” penned by
Guy, features this blues guitar
master’s faithful rendering of two
old soul nuggets, James Brown’s
“l Go Crazy” and Marvin Gaye’s
“Trouble Man,” both tracks
complemented by the tight horn
work of the Texacali Horns (Joe
Sublett, Darrell Leonard), and the
greatJohn Hiatt-penned title track
(with Bonnie Raitt). Opening the
show for Guy was another blues
veteran, John Mayall, also sup-
porting his new Silvertonerelease,
Wake Up Call.

By Michael Amicone

Contributors include Tom Farrel.
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IN SEARCH OF THE LOST CHORD: Hal Leonard Publishing has i .
released two useful chord guides for guitar players: The Guitar Chord  ROCKIN’ ROBYN: Eccentric A&M songman Robyn Hitchcock recently
Wheel Book (($24.95), which boasts over 22,000 chords, including all ~ performed for a lucky throng of industry personnel and fans at intimate
tingerings, plus a special section on open string chords, and The coffee club Highland Grounds. Hitchcock, who has an excellent new
Ultimate Guitar Chord User’s Guide ($7.95), a guide to finding and recordin the stores, Respect, read short stories and performed old folk
using chords. In addition, Hal songs for the packed room. Rumor has it that Hitchcock, who, for
Leonard Publishing Corpora- fifteen prolific years, has been making consistently well-crafted music
tion has improved and re-re- of an extremely quirky nature, first with the Soft Boys (Rykodisc
leased their Jimi Hendrix recently reissued three vintage Soft Boys titles) and later with backing
Reference Library. The five band the Egyptians (former Soft Boys Morris Windsor and Andy
titles—Fuzz, Feedback Metcalfe), will be taking an indefinite hiatus from recording. Be sure
And Wah-Wah,; Whammy to catch this fine songwriter and eccentric personality (his be-
Bar And Fingergrease; tween-song banter is as witty as his songs) in action when he
Variations On A Theme: appears on April 27 at the Palace. It may be your last
Red House; Octavia And chance to do so for quite a while. Pictured (L-R):
Univibe;andRhythm (on A&M’s Jill Glass, Scott Carter and Jeff Suhy, Robyn
CD and cassette)—offer Hitchcock and A&M’s Jay Hughen.
guitarplayers a step-by-
step guide to Hendrix’s
playing styles via re-
corded excerpts (and in
the case of the Red
House CD, six complete
versions), full tran-
scriptions, perfor-
mance notes and
commentary. They
retail for around
$25.00 and can be
found at music
andrecord stores
nationwide. For
more info, call
(414) 774-3630.

2 WE WILL, WE WILL ROB YOU: Queen guitarist Brian
>« May (pictured left with labelmate Edan Everly), in
town promoting his new Hollywood release, Back
To The Light, became another one of L.A.’s swell-
ing number of crime victims during his perfor-
mance at the Palace, marring what was
otherwise a love feast between audience
and performer. While May was onstage
playing to a packed house, somebody
broke into his dressing room and stole
his wallet and some cash and other
items from members of his band. Re-
garding the incident, a Palace spokes-
person stated: “Each performer is
warned againstleaving any valuables
in the dressing rooms.” —TF
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BEING FOR THE BENEFIT OF Members of Lmle Feat are pictured
during their recent acoustic performance at the Palomino in North
Hollywood. The veteran band headlined the annual Musicians For
UNICEF Benefit Concert, which also featured performances by the
Robbie Krieger Band and Dallas Hodge and friends, including Garret
Adkins, Greg Beck, Sir Harry Bowens, Chet McCracken and Terry

Wilson, among others.
Ev:’f!
¥

WATERMELON MAN: Watermelon artist Alejandro Escovedo (right) is
congratulated by labelmate and former Textone Carla Olson following
his performance at McCabe’s Guitar Shop in West Los Angeles.
Escovedo just completed a tour in support of his Watermelon release,
Gravity. The label has also released a new album by Olson, Within An
Ace, which features the always masterful fret stylings of ex-Stone Mick
Taylor and the always solid key support of ex-Face lan McLagan.

HAVE A NICE DAY'S LISTENING FROM RHINO: Rhino has released a plethora of
valuable reissues sure to keep you hunkered down by your CD player for many hours,
including a wonderful compilation profiling Richie Havens, an essential two-CD
“best of” by Dave Edmunds and four more volumes in their kitschy but fun “Have

A Nice Day” Seventies series. The Havens set, Résumé, which includes his

affecting covers of Harrison’s
“Here Comes The Sun” (his lone

Top Twenty hit) and Dylan’s “Just ’
Like A Woman,” as well as the fine
Havens originals “Handsome Johnny” (co-
written with actor Lou Gossett, Jr.) and “Freedom,” con-
tains a wealth of well-crafted, folk-rooted tunes, recordings
which provided a soundtrack to the heady late Sixties/early
Seventies. The Edmunds anthology contains his best sides,
bothas asoloartistand as amember of Love Sculpture and
Rockpile, including the veteran rocker’s signature song, “I
Hear You Knocking.” Despite the fact that they profile the
innocuous Seventies, the latter four titles in Rhino’s Have
A Nice Day series, which now numbers nineteen volumes,
sport many worthy tracks, including Ten Vears After’'s “I'd
Love To Change The World” (Volume 16), Brownsville
Station’s “Smokin’In The Boys Room” (Volume 17), Gary
Wright's “Dream Weaver” (Volume 18) and 10cc’s pop
classic, “The Things We Do For Love” (Volume 19). Highly

BACK S TAGE BUDDIES: Top label brass—/nclud/ng Executive A&R
VP/former Zombie Paul Atkinson (far left) and label President Richard
Palmese (seventh from left)—and MCA act Flotsam And Jetsam crowd
together for the publicity cameras backstage at the Whisky. The band
recently played the venerable venue in support of their latest effort,
Cuatro.

Amoid Turner

BELLE OF THE BALL: Columbia artist Regina Belle and various label
executives are pictured at the recent Los Angeles listening party
celebrating the release of her new album, Passion, containing her
Number One duet with Peabo Bryson, “A Whole New World (Aladdin’s
Theme),” and her new single, “If | Could.” Pictured (L-R): Columbia

Belle, KKBT Program Drector  MUSIC CONNECTION
Ten Years Ago...

John Monds, Nancy Monds, Co-
lumbia Director of Album Promo-

Tidbits from our tattered past
BARELY STAYIN’ ALIVE: The next

tion Demmette Guidry and (kneel-
ing) Columbia VP of A&R, West

single from the Stayin’ Alivesound-
track wilt be a John Travolta duet

Coast, Randy Jackson.

with co-star Cindy Rhodes, “Never
Gonna Give You Up.” Before being
tagged for this film, Rhodes was a
dancer for the Tubes.
FLEDGLING JAILBIRDS: Alcatraz,
featuring ex-Rainbow and Michael
= Schenker vocalist Graham Bonnet,
has been signed to Rocshire
Records. Dennis McKay will pro-
duce their debut.
BLACK FLAG WAVING: Although
it’s not quite a tour, Black Flag's
slate of recent gigs is the most
activity they’ve undertaken in quite
awhile. In addition to their dates at
the Santa Monica Civic and the
Aquatic Park in Berkeley, the band
has scheduled a weekend of ben-
efit showsat the Vex. Appearing on
the first night with Black Flag will
bethe Flesheaters, with Redd Kross
performing on the second night.

recommended.
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g By To rrell -
ver 50,000,000 worldwide album soles, Van Halen is undoub-

Halen, the group’s co-founder/namesake, principal
gwriter and guitarist, is arguably one of the best guitar players
@ rock history, having won countless accolades for his distinctive

 playing style while inspiring a generation of guitarists.
Recently, we spoke with Eddie Van Halen via
telephone. Currently in the midst of o lengthy
European tour, and also promoting the new Van
Halen release, Live: Right Here, Right Now,
Fddie spoke candidly regarding his forma-
tive musical years and Van Halen’s

past and present.
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MC: When did you first become interested in
music?

EVH: | was exposed to music from Day One. | started
studying classical pionowhen | was six. Same thing with
Alex. We had a music teacher in San Pedro who we
studied with. Every year they would have piano compe-
titions af Long Beach City College, and | won my
category three years in a row. | was getting really good
atituntil | heard the Dave Clark Five, then I said, “Fuck
the piano—! want to play drums!” The only way my
parents would let me play drums, though, was if |
continued my training on piano. So | got a paper route
fo earn money fo buy my first set of drums—a St.
George drum kit! By this time, Alex was getting sick of
the piano, so he started on flamenco guitar. But when
I was out throwing my paper route, Alex would go in
and play my drum kit, and he started getting better
than | was! So I said, you can go ahead and 1ake the
drum kit—1'll play your guitar! And | think it definitely
worked out for the better.

MC: Were you playing for any audiences?
EVH: Oh yeah. Alex and | would play when my dad {a
jazz musician] would play ot weddings, parties, what-
ever. Alex and | would play during his breaks. Eventu-
ally, we picked up a bass player. | handled the vocals.
We played backyard parties, youth centers, everything.
That was when we were called Mammoth.

MC: What clubs were you playing?

EVH: We didn't—ijust parties and stuff like that.
Besides, we were too young. | was fifteen, or something
like that.

Then, | decided we had better get a vocalist. There
was this guy named David Lee Roth who wanted fo sing
with us. He was about our age, so | gave him a couple
of songs to learn, and he failed the audition. He just
couldn’t sing. That was when he formed his own band,
Red Ball Jet.

So over the next couple of years, we each played in
our respective bands. It got to the point where | just
didn’t want to sing anymore, and | had heard that Roth
had gotten better. So Alex ond { went to his house, and
Roth played us a couple of acoustic ditties, like “lce
Cream Man,” and Alex and | looked at each other and
said, “Fuck! This guy’s gotten a lot better!” Plus, he had
his own P.A. system, and we couldn’t afford to rent one.

David became part of the band, and he suggested
that we name the band Van Halen, ‘cause it sounded
like Santana, or something. By this time, | was writing
my own music, so we started auditioning at clubs and
getting kicked out everywhere. We auditioned af
Gazzarri's three fimes before he let us play. It was
always my fault, too. We’d hear, “Your guitarist plays
too fucking loud,” or "he’s too psychedelic.” They just
didn’t understand where | was coming from, ‘cause |
was doing the finger-tapping stuff back then, and they
didn’t understand that.

MC: What guitarists inspired you?

EVH: Eric Clapton wos my main influence. Also, Jeff
Beck. Jimmy Page as well. | copped it [the finger
tapping] from Jimmy Page. | saw Led Zeppelinin 1972
at the Forum, and he’d do his solo for “Heartbreaker”
where he’d play this part on the open string with his
hand up in the air. | thought, "Wow, whot if | take my
right hand and use it s the nut and just move it up and
down the neck?” Then | took it a step further and ended
up using the index finger on my left hand as the nut on
the guitar. So what | did was to take Jimmy Page’s open
string part and | started using the picking hand as the
nut and moving it. Then | said to myself, “This is
uncomfortable. Why don’t | use the index finger of my
left hand as the capo and use the other fingers to do the
arpeggios with?” I'm not saying | was the first to do it.

All Ym saying is that nobody had done it the way | had.
When we started playing in clubs, Alex told me 1o
turn around so that no one would see it and steal the
idea, ‘cause it sounded really wicked and no one had
ever heard that sound before. So | just turned around
so no one would know what | was doing. There would be
bands like Angel and Blackmore’s Rainbow at our show,
and they would all say, “How did you do that, how did
you get that sound. Is that an echo box?” | would just
say, "Yeah, it’s an echo box.” | know it sounds like a
really chump thing to do, but you know domned well
someone would have ripped me off.
MC: What were some of the clubs you played?
EVH: Walter Mitty’s Bar and Grill in Pomona, the
Cucamonga Connection, the Pomona Connection. We'd
play Gazzarri's a lot. Bill Gazzarri fook a lot of pride
because the Doors and Sonny & Cher and a lot of cool
bands used to play his club, and he'd say, “You guys
ain’t gonna fuck me like they did, are you?” By that he
meant by playing the Whisky down the street. We told
him that we had o play our own music, not KC & the
Sunshine Band.
MC:How much would you get paid for a dub gig
in those days?
EVH: About 75 dollars a night. We played Gazzarri’s
for about three years, on and off, and when it was a

ON THE L.A. CLUB SCENE:

"Half of these guys are
more concerned with how
they look. If you can’t
make a show happen in
your boxer shorts and
just your amp, then you
don’t belong up there.”

—Eddie Van Halen

good weekend, Bill would slip David Lee Roth an extra
twenty dollars and say, “Here you go, it was a good
weekend, Van.” He never knew that he was David Lee
Roth and | was Eddie Van Halen. Even after three years,
he still called David “Van!”
MC: If Gazzarri’s was still open, would you
have played your recent fifteenth anniversary
gig there instead of the Whisky?
EVH: 1 don’t know. That whole thing wasn’t our idea.
One of the guys that owns the Roxy and Whisky said
that since we were doing an anniversary show, why not
play it at one of our old haunts? So we did. Actually, the
Starwood was the club that broke us, but it’s no more.
That's where we should have played.
MC: 1 understand it was difficult for you to get
signed because of your musical style. And what
was Gene Simmons’ involvement?
EVH: Yeah, either you were the Sex Pistols or John
Travolta. Disco and punk were the happening things,
not our type of music. But that's probably the reason we
got signed, ‘cause we had very little competition!
Gene Simmons called us at three o’clock in the
morning after seeing us play the Starwood and asked
us to come down to Village Recorders and do some
tracks. | had never even been in a recording studio
before. We re-packed all of our gear and got there at
about 6 a.m., totally burned out. We did a four-song

demo, with “House Of Pain,” “Running With The Devil”
and | don’t even remember the other two songs.

Well, he had to go back to New York, so he flew us
there, and it was o thrill finishing up at Electric Lady,
where Hendrix recorded. This was late 1975, early
1976. Simmons’ plan was fo have Kiss manager Bill
Aucoin manage us and Simmons would produce us. So
we did a little impromptu showcase for Aucoin at a
studio and met with him in his office the next day. We
walked in and there he was, getting his fucking shoes
shined. Bill Aucoin looked up and said, "I know Gene
Simmons is crazy about your band, but | don’t see any
commercial potential in you at all. Besides, 1just signed
this great new band called Piper, which featured o
young Billy Squier. Simmons gave us each 100 dollars
and flew us home, and we came back with our tails
between our legs.

But I stilt had total faith in Van Halen, so we decided
to keep plugging away af the same old clubs—except
Gazzarri's, ‘cause Bill wouldn’t let us play there any-
more since we played the Whisky. We would throw our
own show at the Pasadena Convention Center and draw
a few thousand people at two bucks a head.

Anyway, Ted Templeman and Mo Ostin from Warner
Bros. saw us and asked o meet with us. We met with
them, and two weeks later, we went into Sunset Sound
Recorders and banged out about 27 songs, which ended
up becoming our first album. | had an uncomfortable
time doing the Simmons demo because | had a problem
doing overdubs. | asked Ted Templeman if | could play
live, and he said sure! Most of the album was done
without overdubs.

MC: Do you have any advice for bands playing
the club scene today? It's definitely in a rut.
EVH: | think the problem is that it's too much of a
scene. | think half of these guys are more concerned
with how they look. To me, the music has to be there.
If you can’t make a show happen in your boxer shorts
and just your amp, then you don’t belong up there.
MC: What were some of the early highlights?
Didn’t you parachute into a stadium once?
EVH: [Laughing] No, those were just some guys in
wigs. That was all a joke, just a stunt. I'll never forget
when we were in Aberdeen, Scotland, and found out
that our first album went gold. We went nuts and did ol
of the things we thought a rock band was supposed 1o
do—throwing TV sets out the window, breaking things,
etc. We trashed a hotel in Madison, Wisconsin, and had
a fire extinguisher fight complete with fire hoses. That
cost us 70,000 dollars. We thanked the hotel on our
next album. Also, the US festival was pretty cool,
playing in front of nearly half a million people, from
what | can remember; we were all pretty drunk.
MC:What were some of the problems that you
encountered in the band’s early days?
EVH: Getting ripped off by our old manager, and then
his replacement didn’t do the job right, even though he
was a great guy. We ended up managing ourselves,
kind of. We did our own fan dub, had our own T-shirt
company, all of that shit until we got another manager.
MC: When did the problems with David Lee
Roth arise?
EVH: Well, it wasn’t really problems, he's just an
overbearing prima donna. We would always turn the
other cheek ‘cause we were working so hard and for so
long and things were happening. There really wasn’t
any problem we couldn’t work out. But he quit! He
thought he was Van Halen, and that we should be his
backup band.
MC:There are still quite a few people who like
Van Halen better with Roth.

27 »
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ROOLATIVITY
I'he Home Of Master Guitarists

Glen La Ferman

Joe Satriani

t's like a large, friendly, dysfunctional fam-
Iily," says acoustic guitar wizard Adrian

Legg. He’s describing his musical relation-
ship with Relativity Records, a label that has
increasingly become known as the home of
master guitarists. From the six-string pyro-
technics of Joe Satriani and Steve Vai to the
mosh metal of Corrosion of Conformity, from
polished work of established vets like Peter
Frampton to the churning rock & roll of
upstarts like Overwhelming Colorfast—Rela-
tivity provides a combination of focused at-
tention and effective distribution for acts that
are based around rock’s primary instrument.

“Yes, it’s really become a guitar label,
hasn’t it?” asks Legg, who's just released his
third record through Relativity. “Maybe it will
pass,” he adds. “Sometimes these things do.”

That's not likely if the company continues
to achieve the kind of success with its roster
thatithadin 1992. Satriani racked up another
gold record, and Corrosion along with young
rapper Chi Ali had very strong debut records
for the label. And, in expectation of bigger
things to come, label President Barry Kobrin
recently created the position of General Man-
ager in the company, bringing in industry pro
Harry Palmer to handle day-to-day opera-

By Chuck Crisafulli

Earlier this year, Relativity celebrated its
successes with the release of The Ultimate
Guitar Survival Guide, a ten-track compila-
tion disc featuring hot'n’heavy guitar work
from Satriani, Vai, Legg, Steve Howe, eff
Beck and Stevie Ray Vaughan, among others.
The powerful collection of work has been
given afurther push with mid-line pricing and
a special sweepstakes for retailers: The retail
buyer who purchases the 100,000th copy of
the disc will be awarded $5,000 worth of
Relativity product and an Ibanez guitar signed
by many of the label’s guitar greats.

Relativity’s distinctive personality as a gui-
tar label is now firmly established, but that
personality was forged through coincidence
as much as calculated strategy. Adrian Legg,
for one, says that it was only after he came to
the label that he realized he was very much in
the right place. “I knew Joe Satriani and Steve
Vai were on the label, but | hadn’t really
thought of it as a type of label. | just thought
of it as Barry and [A&R VP] Cliff Cultreri. It
hadn't really occurred to me how guitar-
oriented the label was. But from the start,
we’ve gotten along really well. My first work
withthem was an English release that Relativ-

Adrian Legg

ity distributed. They worked harder on it than
anybody else. And today you can find the
Relativity copies in the better English import
shops while the actual English release has
been deleted. That speaks for itself. | don't sell
dramatic amounts of records, but 1 think
they’re having fun with me.”

Alan Becker, VP of Purchasing, certainly
doesn’t mind watching the label’s records go
for the gold, but he says that the kind of
success they’ve had marketing an artist like
Legg to a small, intense audience is what the
company is all about. “When you’re distrib-
uting rock music on an independent |abel, it’s
a very fragile thing. It's a chemistry between
the distributor, the label and the customer
that has to betotally in synch or you won’t get
results. We have enough credibility now—
which is important because we don’t have hit
records. Our business is based on a lot of
selections doing a little bit of numbers, andon
top of tihat, we’ve had seven gold records, one
platinum and one multi-platinum.”

Becker says he works behind the scenes in
the A&R department, always looking for ways
to introduce the label catalog to a wider
audience through aggressive pricing, compi-
lations and various marketing exercises to

5 HR. BLOCK $40/HR

tions. Steve Vai push the artists. “1 look at the Relativity cata-
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log from the eyes of the distribution com-
pany, and I'm allowed to stick my nose in
their affairs in terms of coming up with the
schemes to sell our music.” Becker was pri-
marily responsible for putting together the
Ultimate Guitar compilation, covering ev-
erything from contract administration and
clearances to working with the artists on the
cover and with the contributors to the liner
notes.

Becker is clearly quite proud of the artist
roster he represents and doesn’t see any rea-
son why Relativity shouldn’t continue to grow
insize and influence. "We're consiantly com-
ing up with new waysto expand our audience
and expand the reach of our music. This label
has been instrumental in introducing con-
temporary rock guitarists right from its very
first record, which introduced to the world
the great bass player Billy Sheehan. Through-
out the evolution of the label, we've had this
musician-oriented tinge. The history of the
label has been the musicians’ story. That
really comes from Cliff, in that he signed
Satriani and Vai and focused a lot of attention
on contemporary rock guitar players. Hendrix,
Clapton, Beck and Page are the legends, but
Cliff did an incredible job of elevating con-
temporary guitar appreciation to amass audi-
ence.”

Becker further points out that Relativity’s
success is as much a result of passion as it is
of sound business practices. "We're a com-
pany that has a love affair with the music we
distribute, and we've become a big business
out of the candy store we once were.”

From Marc Offenbach’s point of view as

Groove Tubes offers the ‘

world's widest variety of ‘
vacuum tubes, performance ‘
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clean tone...or quick soft ‘
distortion. Either way, get
more sustain, longer life,
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the VP of Sales, the label’s reputation as a
happy home for guitar-slingers makes his job
that much easier. “A big part of how we've
survived is the label’s personality,” he ex-
plains. “Being an independent, all the money
we spend to break a record comes from our
sales, even though now we have a nice part-

Dennis Keeley

nership with Sony. A lot of major labels are
hurting, but we've had smaller, continuous
success.”

Keeping customers and clients satisfied is a
big part of his job, but Offenbach says that
sometimes it means a lot to be appreciated by
the workers out in the retail trenches. “A few
weeks ago | walked into a record store in
Minneapolis. I said | was from Relativity, and
all these clerks started telling me how cool
they think the label is and what great stuff we

Let Groove
Tubes improve
your hearing...
and your

playing.

have. That's a nice feeling.”

Offenbach designed the sweepstakes to
push the Ultimate Guitar compilation and
says the results have been great. “People
thought it was a gas. And it gave the idea a lot
of notoriety, which is what you need because
compilation records are difficult. They get
into the ‘various artists’ section and get lost. It
was important to do more with this one,
because as far as great guitar playing goes,
you can’t get too much closer to perfection
than what'’s on this record.”

Offenbach speaks not only as a business-
man, but as a player himself. He achieved
some notoriety of his own several years back
playing in a D.C. area band that specialized
in Squeeze covers before anybody knew who
Squeeze was. {("We told everybody we had
all these great original songs, and they didn’t
know the difference,” he laughs.) He’s one of
many players who has moved from in front of
the amps to behind the desks at Relativity.
Becker, Cultreri and GM Palmer have all paid
their dues as working musicians. "It makes
thejob incredibly enjoyable,” says Offenbach.
"It’s great to be able to talk to Adrian Legg or
Joe Satriani or Steve Vai about playing guitar,
and then when I'm selling their records, I'm
that much more involved.”

Adrian Legg says he’ll stick with the Rela-
tivity label as fong as they'll have him. In fact,
he says he feels more at home with the
American company than he does anywhere
back in his native land. “To be a guitar player
in England is to be a bit of a freak. Buttobe a
guitar player here in the States is quite nor-
mal. It's nice to be normal sometimes.”

Sine Sand (6&(// led
Glectvic ((/’/m'/m.)

C
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[IPS ON LOW COST MARKETING

music. They need to know marketing’s

three important parts: Radio play is essen-
tial to stimulating sales, distribution makes
sure people can find units to buy and touring
is a catalyst to increase demand.

Ifone part of that trilogy is lost, that doesn't
necessarily mean sales will suffer. Emphasis
has to be greater on the parts that exist to
make up for the part that doesn’t. Two of the
companies surveyed are each missing one leg
of the triad. At Instinct Entertainment Corpo-
ration (IEC), the touring leg has been inten-
tionally severed. At Soma Records, radio play
is lacking, but not by choice.

There is no single right way to market
music. This explains the great disparity in
price range. Lipman Marketing owner Macey
Lipman says that, in his opinion, no meaning-
ful national campaign can be had for under
$250,000. This includes such important as-
pects as radio, promotion, point-of-purchase
displays and advertising. IEC main men
Michael Rosen and Tim Sweeney could (or
would) not come up with a concrete figure.
They say a campaign can begin for as little as
$2,000, but they emphasize this represents
their costs only. Everything else—posters,
pressings, promotions—is extra.

At the low end of the price range is Soma
Records. Aitan Levy works out of a tiny office
in a friend’s house above the Sunset Strip.
Levy was, until the addition of a freelance
publicist a few months back, the one-man
crew behind the band Mouth and their Las
Vegas-based label. He

Arﬁsts need to know how to market their
v

By Tom Kidd
— / W
\ ’—
‘ "

Macey Lipman Marketing

The most important Mouth angle is their
motto, "Make Friends.” Personable out-of-
town musicians get more help from the lo-
cals. ”If you call a club in another state and
want to find out about a radio show, they’l|
give you the radio show, who
to call, the name of the press,
their home phone number,”
says Levy. "I was talking to
someone in the audience
whose brother ran a radio
show. Then you pack up, go
down to the radio show and
do an interview.”

Sales of the Mouth CD, cas-
sette, vinyl single, T-shirtsand
stickers are tied to their tour-
ing schedule. Without radio
play, product may notsell ina

SOMA

tangible rewards. According to band leader
Tim Alexander, the CD on their own Quag-
mire label has hit Number Seven in Georgia.
The quirky product has received national
attention, but is selling particularly well
throughout the South, an area of the country
in which Alexander has never set foot.

It’s not that Alexander and company don't
want to tour, it’s just that they and IEC, who
have been hired to market A Western Front
and the group’s two labelmates, are worried
about the effect hitting the road would have
onthe band. “Bands go out and flog it through
the clubs and end up hating their lives,” says
Alexander. “We're trying to
be a little smarter about it so
that we don’t burn it out.”

Instead of touring, the
bands on Quagmire are tak-
ing adifferent approach. Sales
so far have come as a result of
radio play and promotions.
Promotional items are fes-
tooned with striking images—
a naked woman, a crazed
king—which Alexander
points out have attention-
grabbing qualities. The CD

city where the band is a
strangertothe stage. The high-
est sales for audio product—
which Levy mails to stores near the tour stops
before the band hits town—are immediately
before and after the show. The band also sells
product at their shows. They sell about $70

worth of stock per concent.

makes the calls, answers Levy may man the stand if
the phones, ships the prod- INSTINCT he can get to the site. Oth-
uct and keeps everything ENTERTAINMENT erwise, the band members
on an even keel. His job will push these mementos
description may change CORPORATION after leavingthe stage. Sefl-

soon, though. Soma is ne-

gotiating adistribution deal with Metal Blade.
"Their [the band’s] job is to make music, play
live and marketthemselves by being on tour,”
he says. “My job is to make sure that all runs
smoothly and to get as many other angles as
possible.”

ing directly to the con-

sumer eliminates the consignment costs in-

curred when the self-titled CD is sold through
stores.

No one pushes merchandise at shows by A

Western Front. The San Jose-based band has

never been on the road. Still, there have been

rEENrmE

and matching poster are de-
signed as a solid and striking
package.

“King Candy” from A Western Front video

shoot.

NOW YOU CAN AFFORD 24 TRACK

24 TRACK RECORDING STUDIOS
3 HOURS FREE

WITH FIRST 10 HOUR BLOCK

Automated SSL 4000 Automated Trident 80B
2 Sierra-Hidiey Rooms C7 Grand Piano
Engineering Staff with Major Credits

RARTLS AN (213) 461-2070

SOUND RECORDERS

RECORDING TIME!

Thinking about recording that next megahit master, but only have the budget for
8 or 16 track demo? Think again! Now you con record in a 1000 Sq. Ft. 24 track
studio for the price of 8 or 16. Get the expert handling & experience | have gained from
over 30 years of performing and recording with lke and Tina Tumer, Van Morrison,
Les Paul, the Jazz Crusaders and more! We have all the bells and whistles without the
big price. We can advise and help you with placement, analysis of the morket and help
you create that hit tune! if you're a singer/songwriter, we can build you a track that will
compete with anyone. There are no 2nd chances in this biz! From Punk to Funk and Bach
to Rock, we can do it oll, so make the call.
R.DONOVAN FOX STUDIOS
213-255-0381

“A Sound lavestment”
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Alexander credits his current success to
IEC, though Quagmire had some experience
at marketing previously. This was only in the
San Francisco Bay area, however. IEC al-
lowed the little label to go national.

The company that helped spur A Western
Front’s current successes is a four-person
office operating out of a stylish Santa Monica
apartment. According to Michael Rosen, out
ofthisspace, “We do everything amajor label
does, except put product out.” The list of
services includes music video production,
press campaigns, radio campaigns, working
with sales reps from their distributor, Land-
mark, and calling independent stores them-
selves.

Computerized technology keeps IEC effi-
cient. “We know these stations that impact
record sales—the college stations, modern
rock stations and that type of thing,” says
Rosen. “We did a complete analysis of every
college station in the country. So we know
every store, chain to independent. We know
who the one-stop distributor buyers are for

’ the independent stores, so that in essence,
once that airplay comes down, the product
will be there within a short period of time.”
After radio play, IEC can have the product to
surrounding stores by the next day.

What the IEC partners are talking about is a
personal approach to marketing. Fhis is what
Soma Records calls “Making Friends.” Ac-
cordingto Lipman Marketing’s Macey Lipman,
currently working product for Praise and Dolly
Parton, that kind of trust is also important in
his ten-person company. But to his ears, IEC
makes the whole process seem too simple.

“I'mreally fascinated that they know where
to gotosell,” Lipman says. ”I'm always afraid
you'll say, ‘I think this record’s going to sell
best in Houston,” and suddenly out of Boston
you're getting sales. You never know where a
kind of music is going to take off.”

Unwilling to second guess the market,
Lipman tests in traditional big music towns
like Philadelphia and Cleveland. These two
cities are among the nation’s better music
retailers. Good retailers are what Lipman
looks for. A sharp, hip vendor in a certain
area, Lipman notes, may make more of a
difference than the demographic make-up of
that market. These are the people who “know
their music and listen to a lot of music,”
Lipman says. Success may also be helped if
they are friends the company has worked
with previously.

Friendship is also a factor at radio. Like his
competitors at IEC, Lipman will call a station
to tell them about his product and that he will

“You can feel the PRINCE influence, but there’s also an
se base emotional drive.. TRAE is unforgettable!”

Sneak A Preview Of

TRAE!

CALL 2138508927

Available Now at

Meredith Day
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send it. Then, surroundingstores are informed
of the impending airplay so that they can
stock their shelves.

Lipman finds touring to be an important
marketing tool. “If it's a new band and they're
out there playing, you'll start to get those
audiences that know the words, that will be
really interested in that band and creating a
union with that band,” he says. “With estab-
lished bands, you will get a bump in their
sales and it may flatten back out to where it
was after that particular jam.”

He also counts heavily on personal appear-
ances to help generate interest. For touring
bands on ascries of one-nighters, Lipman will
set up a radio station visit in the mornings, a
record vendor personal appearance in the
afternoon and the performance at night.

Though the survey participants disagree on
the relative importance of marketing'’s trilogy
of components, they all agree that marketing
music is extremely hard work requiring an
extremely strong commitment from the re-
cording artist.

The life of the whole project takes prece-
dence over the lives of the individuals taking
part. The demands of the business require
demands of the artist.

“Attitudes change,” notes Lipman. “If you
say, ‘Look, it's going to take a year, and
you’ve got to work every day,you’ve got to
work your ass off,” and then six months into
the project a guy says, 'I’'m burned out, man.
I can’t go to see another radio station or go to
another retail store. I'm just going to veg out
until we go onstage.” Well, maybe it'stime to
replace him.”

TOWER RECORDS
HOLLYWOOD

KEYBOARDISTS
& DRUMMERS

$300 to $800 WEEKLY

* Work mornings only
* Hourly PLUS commission

* Exciting Sales Program

Call today to find out how you can make
full-time money for part-time work!

(818) 996-6842 7an.1pm
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TRAE FAN CLUB
Suite 184

/” 505 So. Beverly Drive
Beverly Hills CA 90212
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Richard Thompson

By Chuck Crisafulli

Richard Thompson'’s guitar has one of the
most amazing voices in rock. The distinc-
tively clean-warble of his Fender Strat has
been summoned to deliver achingly beautiful
melodies, delicate musical narratives and
manic bursts of sonic emotion—from his
ground-breaking work with English folk-rock
unit Fairport Convention, through his haunt-
ing collaborations with former wife Linda and
on through his still-thriving solo career.

Despite his talents, Thompson’s never re-
ceived the celebrity status of other six-string
heroes, but he may finally get some overdue
attention with the release of Watching The
Dark, athree-disc “history of” from Rykodisc.

While some artists might find it disconcert-
ing to have their careers summed up while
they’re still making new music, Thompson
isn’ttoo fazed. “This package doesn’t feel like
a gold watch at a retirement dinner,” he says.
“There are a few good innings left in me yet.”

Compiled and produced by engineer Ed-
ward Haber with Thompson’s cooperation,
the set covers his work from 1969 to 1992,
with an emphasis on Thompson’s Eighties
output. Half of the 47 tracks feature rare or
previously unreleased material, including an
alternate take of ”"A Sailor’s Life,” from
Unhalfbricking, a version pulled from a long-
forgotten acetate that a fan had collected.

It was a love of Duane Eddy, Buddy Holly
and Bob Dylan that first got Thompson inter-
ested in playing. At the age of seventeen, he
left behind an apprenticeship as a stained
glass maker and hooked up with guitarist
Simon Nicol and bassist Ashley Hutchings to
form the core of Fairport Convention. With
the addition of Sandy Denny’s soaring vocals,
the band hit its stride in 1969, releasing
Fairport Convention (What We Did On Our
Holidays in England) and Unhalfbricking (its
great opening track, “Genesis Hall,” is in-
cluded in the set).

Their reworking of folk and rock formulas
gave them a completely fresh and affecting
sound, something that Thompson says was
no accident. “It was something we talked and
thought about. It wasn’t as if we learned
traditional music at our fathers’ knees. We
were all suburban intellectuals, and it was an
intellectual move to create a style that could
be truer to our own culture and roots, rather
than trying to imitate American music and
pretending we were from Mississippi. People
have done that with varying degrees of suc-
cess, but it’s not always a strong card to play
the blues, unless you do it fantastically well.
Maybe you’ll fool a white audience, but
ultimately you end up assessing yourself
against Robert Johnson or John Lee Hooker,
and you're always going to come out second
best. | think we felt that if we took our root in
something more indigenous, then at least that
was something at which we could excel.”

Grief and hope have always played equally
crucial rolesin Thompson’s songwriting, and
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Rykodisc’s Watching The Dark is a long-
overdue profile of one of rock’s most deserv-
ing songwriters and guitarists.

in reviewing his musical history, it’s clear that
some of the music may have been influenced
by real life tragedies. Sandy Denny did not
stay in Fairport Convention long, but she and
Thompson continued their collaborations on
other projects until her untimely death from a
fall down the stairs in 1978. In addition,
Unhalfbricking had begun to win the band a
wider audience, but, with the future looking
bright, the band suffered a devastating blow
when a car crash killed their drummer and
Thompson’s girlfriend. The band regrouped
and produced two more albums, Liege And
Liefand Full House, before Thompson leftto
pursue his solo career.

Following a solo album, Henry The Hu-
man Fly!, which continued in a folk tradition-
alist vein, Thompson hooked up with Linda
Peters (Sandy Denny introduced Peters to
him), and she became a girlfriend, musical
partner and wife in short succession. Linda’s
coolly sensual vocals were an alluring match
for Thompson’s charged songwriting, and on
albums like / Want To See The Bright Lights
Tonight, Pour Down Like Silver and
Sunnyvista, the two used their talents to cre-
ate music that combined soulful pop craft
with stirring lyrical themes. Their songs be-
gan to turn further inward in 1974 when
Richard began to practice the tenets of the
Sufi sect of Islam.

The Thompsons’ work together was the
longest and strongest musical partnership of
each of their careers, but by the early Eighties,
their relationship, personal and professional,
had become troubled. On a 1981 solo tour of
the States, Richard fell in love with another
woman and opted for a new life in America.
Their 1982 album, Shoot Out the Lights,
marked Richard and Linda’s final collabora-
tion and sounded to some fans like a psycho-
logical chronicle of their failing marriage.
The crisp, understated production and rivet-
ing performances on the songs “A Man In
Need,” “Walking On A Wire” and “Wall Of
Death” (all included in the set) pulled listen-
ers into a world of hopeless frustration. At
times, the record seemed possessed of more

emotion than a popular record could bear.

One of the remarkable elements of the
Rykodisc collection is the quality and consis-
tency of Thompson’s guitar work. Thompson
says that even he was surprised to hear how
dependable his guitar had been for him. “It
was a funny thing, when | listened to the set
to check what bits were palatable, it was
strange to hear that the style of guitar 1 play
was already there when | was eighteen. |
always thought it had developed later.  don't
really know where it came from—I suppose
from listening to melodic jazz players like
Django Reinhardt when I was growing up. |
think | arrived at that sort of out-of-phase
Fender sound because it was easy to record.
It has a nice hollowness without sounding too
fat or too thin.”

Thompson says he probably takes more
pride in his work as a songwriter than in his
status as a guitar ace. “| think of myself as
more of a songwriter, and guitar playing is a
facet of playing the songs. | don‘t play a lot of
instrumentals, and | try to use the solos to
further the narrative of a song or the atmo-
sphere of a song. There are millions of guitar
players out there, and they’re all pretty good.
Most of them are better than me. So to have
any virtue, | have to be a guitar player of
songs. | make the most of a slim talent.”

Thompson's slim guitar talent is something
that most players would kill for, and some of
his anguished lyrics could make the gloomi-
est poets envious—though he says it would
be a mistake to take his dark words com-
pletely at face value. “There’s a sleight of
hand involved. You're trying to push your
point of view and you're role playing. If
people aren’t aware of the mechanics, it’s a
good song and you're doing your job.”

With all this concentration on his past,
Thompson hasn’t neglected the present. He
has completed a new record for Capitol,
which he describes as a “smail group, small
room, intimate kind of record.”

Watching The Dark is an eminently listen-
able history of one of music’s great talents,
music which is as powerful as it is trend-
proof. “Im glad | never belonged to any
musical movement,” he states proudly, “and
in a funny way, 'm glad | never had a hit
record. Although perhaps now is the time. |
think | could live with it now. Yes, yes—!
think | could.”

Thompson with longtime collaborator and
wife, Linda. Their final album together, Shoot
Out The Lights, is a powerful chronicle of
their breakup.
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< 21 Eddie Van Halen

EVH: Well [brief pause], we're a different band now.
If we ever did another record with Roth—which will
never happen—it would still be a different band.
MC: Do you ever see Roth anymore?

EVH: I saw him a couple of times, and he flipped me off
like 1 did something wrong. He's the one who quit. He's
the one who started all the bad rappin’ about us in the
preshs, so obviously, to defend ourselves, we told the
fruth.

MC: On your first tour with Hagar, there were
a lot of anti-David Lee Roth banners. How did
that make you feel when you saw those?
EVH: Well, it made me feel good! But the reason it
made me feel good was because it showed me that
people didn’t believe Roth’s bullshit. | remember read-
ing things he said that were completely out of line. He
quit because he wanted to pursue a movie career, and
his deal with Columbia Pictures fell through. | had
already written about 3/4 of the music for the 5150
album, and we were sitting on our thumbs waiting for
him to decide whether or not he was going to come up
and sing or do his movie things.

MC:Van Halen lists all members of the band as
equal songwriters. Is that really the way it is,
or is that simply done out of camaraderie?
EVH: We're a family, and everyone pulls his weight. |
write about 99% of the music, ond | come up with the
riffs, since I'm the guitor pluyer. Mike does his stuff,
and Al helps me arrange the music. Then Sammy comes
in and writes the lyrics. Financially, we split four ways,
too. We do it to avoid creating any frouble. That's the
best way to do it.

MC:The vast majority of bands aren’t like that,
though. Whoever writes the songs gets the
publishing dollars, the songwriting credit, etc.
EVH: Yeah, and it's caused alot of problems. Whenyou

LARGE MAIN ROOM GENELEC MONITORS
. 16 CH. NEVE & API

3150 BOOTHS
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do that, you'll have guys fighting to get their song on
the record even if its a bullshit song. This way, everyone
is happy with what goes on a Van Halen record, and
there’s no animosity.

MC:Do you feel your fans have grown up with

ou?

EVH:That's what blows my mind—we have audiences
that range from twelve 10 40. In Europe, most of our
fans are really young, but the older ones still come to
the shows— they just bring their kids with them.

ON DAVID LEE ROTH:

”| saw him a couple of
times, and he flipped me
off like | did something
wrong. He’s the one
who quit. He’s the one
who started all the
bad rappin’.”

—Eddie Van Halen

MC: What are some of your favorite guitar
solos, by yourself or by other guitarists?
EVH: Oh that's a tough one. | don't know. All of my
solos are like my children, | love ‘em all. | couldn't pick
just one. As for other people, [sighs, then pauses] well,
that's a tough one, 100. | don't know. "All Along The
Watchtower” pops into mind. | was never really too
deeply into Hendrix, but that was great guitar playing.
MC:For Van Halen solos, “Eruption” seems to

-
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be the one most people mention.

EVH: The funny things is, | didn’t play it very well on
the record. I play it better live every night. The thing
was, Ted Templeman walked in while | was playing it for
a rehearsal for a show at the Whisky and said, “What
the hellis that!?” He had never heard anyone play like
that before.

MC:Did you ever think that you would receive
so many uaccolades for your playing?

EVH: ”Ilnew thot scmehow | would get respect. 'ma
dedicated player, and | think that anybody who puts his
heart and soul into his music will somehow get recogni-
tion, but | didn’t think it would be to this extent. | don’t
think about it, though, ‘cause that's not the point. tjust
do what | do.

MC: Most bands do live albums a lot earlier in
their careers. Why the wait?

EVH: We never really recorded live, except on a few
occasions. Near the end of our last tour in the States, we
did a live radio broadcast, and Alex and | ended up
mixing it, and it ended up sounding pretty decent. We
decided to dig back through the tapes, and we came up
with enough for the album. We approached Warner
Bros. about it, and they were a litile reluctant, fearing
that people think that bands do live records only when
their careers are over. Well, people have been asking
us for years for a live record, and we did it for our
fifteen-year anniversary. It has some of the old stuff,
butit’s not a “best of.” Plus, we've been bootlegged like
aazy, and there are all these lame quality tapes
floating around, so that was another reason: to give our
fans a good quality recording of Van Halen's live show.
MC: What are Van Halen’s plans for the fu-
ture?

EVH: Just to keep blazin’ on and making the best music
for our fans. Also, we'll be coming back fo the United
States to four in June.

VERY CLEAN |
&SAFE! |

CLOSER/ THAN-YOU THINK IN WESTLAKE VILLAGE
(805) 494-3613
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DIRECTORY OF GUITAR INSTRUCTORS

In Los Angeles, it seems as if everyone and his brother owns a guitar. But how many really become proficient at playing? To help

. both the amateur and the pro, MC has compiled this Directory of Guitar/Bass Instructors. Our advice: Call each potential instructor |
before making an appomtment for a Iesson. Special thanks to all who part:c:pated in making this year’s guide the best ever!

L

QO BILL WHITE ACRE

(818) 500-74464

Basic Rate: Call for rates

Housecalls: Na

Clients: All levels
Comments/Specialty: Bom magozine/
KLSX Guitarist of the Year, 1989, Best
Electric Guilarist in 1990, guu'unsl and

Compiled by Linda “Taylor” Olsen

Cal State lang Beach with degree in
music. Emphasis an classical but alsa
rock and blues. Music theary, etc.

O OZAN CIRAK
Van N

(818) 988-7662
Basic Rate: $20/hayr

vocalist for Big Planet. C ized in-
struction for your skills and interests. All
levels, all styles, acoustic and electric.
Srudy, solaing, songwriling, theory ear
trammg, ’mger picking, fat plC ing,
k slide and ol te tunings.

Q PATTI AMBS

Lang Beach

(310) 428-0179

Basic Rote: $10 per 1/2 hour
Housecalls: Yes, for oddmonal ’so
Clients: Begi

H lls: Na

Clients: All cantemporary styles and
s

Comments/Specialty: Specializing in

metol. Recording credits. Studied ot

Grove School at Music and GIT. Free

introductory lesson.

Cl JIMMY CRESPO
Los Angeles
{310) 837-8920
Bosm Rate: $30/haur
is: No

Commems/Speclolry GIT graduo!e
Specialize in rock and blues. Also teach
beginning jozz and classical. 5 years
teaching experience.

Q CURT ANOERSON

len Grove
{714) 537-5870 {Moody Music)
Basic Rate: $12.50 per 1/2 haur.
Housecolls: No
Clients: All levels
Comments/Specialty: Specializing in
advanced rock lead guitor.

QO BAKER’S MUSIC LESSONS

6226 Santa Monico Bivd.

Hallywood, CA 90038

{213) 469-7753

Basic Rate: $20/hour

Housecalls: Yes

Clients: Beginners to odvanced, ama-
teur and prafessianal.
Commems/Speclcllty Stressing music
fundamentals in ol styles.

O JEAN-MARC BELKADI
{213) 871-1892
Basic Rate: $25/haur

H lls: Yes, for additianal charge
Clients: All levels
Comments/Specialty: Have worked with

Joe Pass, Rabin Ford, Frank Gamboale,
Scott Andersan, AI DiMeala, Jahn
Scofield, Tol Farlow, Paul Gilberl, Lorry
Cayle. 10 years leochmg experience.
Harmony, impravisation and technical
aspect of the instrument.

Q BILLY BOY
Holl

(213) 876-6480

Basic rate: $20/hour

Housecalls: Yes, within limited area
Clients: Beginning ta intermediate
Comments/Specialty: Il help you de-
velop yaur own style. Rock, jozz, blues,
noise, alternate tunings, theory and
scales laught. Berklee groduate. Album
credits and louring experience.

O ROBERT CALVA

. Hollyw
(818) 759-0746
Basic Rate: $20/hour
Housecalls: Yes
Clients: All levels
Comments/Specialty: UNT ond GIT
honor graduate. Specialize in blues and
blues/rock. 15 years playing experi-
ence. Very patient with oll learning

speeds and levels.

QO CHRIS CHAPMAN

Seal Beach/Long Beach area

(310) 493-1545

Basic Rate: $8 per 1/2 hour; $13/haur
Housecalls: Yes

Clients: Beginning to infermediate

C ts/Specialty: Graduated from
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Cl'erm Any level
Comments/Specialty: Various styles

O ANTHONY CUTUGNO
N. Hollywood

{818) 766-2195

Basic Rate: $20/hour

Housecalls: Yes

Clients: All levels; beginner, intermedi-
ate or prafessianal.
Comments/Specialty: Specialize in
blues and rock. An organized program
to maximize yaur dallar and unlock

your potential.

QO KLAUS DERENDORF

N. Hollywood/Studia City area

{818) 980-1620

Basic rate: $25/hour

Housecalls: On occasian, ot additianal

charge

Clients: Yaung kids ta recarding/taur-

mg artists. A|| levels, a|| ages welcame
Ity: International re-

mrdmg/ iourmg experience with major

label arfists. Eliminate technical limita-

tians through praper rechnique. Focus

on performance and gaining contral

aver the guitar. Alsa sangwriting and

theory, if desired. Rock, pop, blues, efc.

Se habla espanal.

O SAM ORUCKER

West Las Angeles

(310) 826-9117

Basic Rate: Call for rates

Housecalls: Na

Clients: Any level welcome

Comments/Specialty: Specialize in
it sfills. Organized and pa-

C
tient.

Q FAUNT SCHOOL OF

CREATIVE MUSIC
{Guitar Program)
12725 Ventura Bivd., #G
Studia City, CA 91604
(818) 506-6873
Basic Rate: Full rate, $75; Accelerated
Music Mastery Associatian membership
rate, $52.
Housecalls: Na.
Clients: Students have played with Paul
McCartney, Ice House, James Brawn,
Michael Jackson, Cher, Rod Stewart,
Jeff Lorber, Diana Ross, Little Feat, Rich-
ard Marx, Roxy Music, George Harrison,
The N.Y. and L.A. Philharmanics, Billy
Idol, Natalie Cale, Jahnny Mathis, Eric
Burdon, Ronnie Laws, Jackson Browne,
linda Ronstad!, Jody Watley, Ray
Charles, the Beach Boys, David Byrne
and many athers.
Comments/Specialty: For profession-
als and aspiring musicians, our unique,
flexible schedule, one-on-one programs
have been praducing rave results for 17
years. Sl\n;:nfs reo? learn to play the
music they hear in thelr head.

O MARC FERRARI

Van Nuys

(818) 377-5293

Basic Rate: Call for rates

Housecalls: Na

Clients: Beginner to advanced
Comments/Specialty: Credits include
the movie Wayne's Warld, 5 albums
with Keel and Cold Sweat, world tours,
videos, St. Lous Music dlinician-cansul-
tation. Theory and songwriling. Lessons
by mail.

QO KEITH FOELSCH
Anaheim
(714) 630-2635
Basic Rate: $10 per 1/2 hour
Housecalls: Yes
Clnms Begmnor o odvonced
Los

O KEITH LYNCH

(310) 397-2212

Basic Rote: $25/haur or $15 per 1/2

haur

Housecalls: Yes, for additional charge

Clients: Beginning o odvanced

Comments/Specialy: 18 years teach-

ing experience. | teach yau what yau

want la learn. Presently warking with

Bill Ward (drummer of Black Sob-

bath). Playing all aver L.A. in local
nds.

O SEAN MANNING

(818) 761-2688

Basic Rate: $20/hour

Housecolls: Yes, for odditional charge
Clients: Beglnnmgloodvonced Fonnor

O WILL RAY
Burbank
(818) 848-2576
Basic Rate: $50/hour
Housecalls: Na
Crlon's lnlermedmto lo odvanced

ize in
coun!r{/blues Iliketo )euch guitar from
the right side of the brain. | promise not
to beot the students. Established and
experienced session player and pro-

ucer.

O MARK J. RICCIARDI

Studio City

{818} 752-8084

Basic rate: $20/hour

Housecalls: Yes, within limited area
Crunh All levds, all styles

Angelss pro’-sslonal for 12 years.

QO PETE FOXX

3509 Venice Blvd.

Las Angeles, CA

{213) 734-3342

Basic Rate: Call for rates

Housecalls: Na

Clients: Taking beginners to prafessian-
als; adults and children.
Comments/Specialty: Electric and
acaustic guitar, electric bass. Pap, rock,
jazz, classical, gospel and blues.

Q JAMIE GLASER

Narth Hills

(818) 894-5022

Basic Rate: $40/hour

Housecalls: No

Clients: Intermediate 1o advanced, oll
styles

Comments/Specialty: Career-ori-
ented teaching. Sight reading, funk
styles, sangwriling. Recorded and/
or taured with Bryan Adams, Chick
Carea, Jean-luc Panty, Manhattan
Transfer, Gloria Trevi. Guitar wark
an Seinfeld, Wha’s The Bass, Comp
Wilder, Married With Children, Dy-
nasty, Falcan Crest, etc.

0 IGOR GRIGORIEV

s Angeles
(213) 482-8658
Basic Rate: $25/hour
Housecalls: No
Clients: All levels
Comments/Specialty: Majored in gui-
tar. Teaching at McCabe's Guitar Store
and Music School in Pasadena. Hos 4
CD credits. Profiled in Guitar Player and
Acoustic Guitar magazines. Teaching
classical, rock and jazz guitor.

Q FRANK GUTHRIE

Marina del Rey

(310) 578-6507

Basic Rate: $20/haur

Housexalls: Yes

Clients: All levels
Comments/Specialty: GIT groduate.
learn theary, technique, groove and
impravisatian. All styles taught. Cur-
rently playing with Slumlord.

Q ED KRZYZANIAK

Hollywood

(213) 466-1163

Basic Rate: $20/hour

Housecolls: Yes

Clients: All ages, oll styles and all levels
Comments/Speciol Degree in Music
Educatian from Michigan's Delta Col-
lege, MIT Guitar Program groduate,
Signed recording ortist. Experienced
session player. | custamize the lessons to
suit eocﬁ individual's need.

tudents include fop p
C /Speci bty Tuition b k,
folk, jozz and bluesmcludmgalllheory
ham\ony and reoding, in addition o

songwrifing.

Q JOHN MIZENKO
Sherman Oaks

(818) 783-1405

Basic Rate: Call for rates

Housecalls: Na

Clients: Beginning to advanced. All age
groups welcame.

be /C alty: B L'sof

Muslc, Berklee College of Music. Fea-
tured spotlight artist in Guitar Player
magozine. 10 years teaching experi-
ence. Prafessional, working musician.
All styles, rock & roll, blues, jozz, caun-
try, folk. Music theory, sight reading,
efc.

D PAUL MURPHY

Santa Manica

{310) 396-2123

Basic Rate: $25/haur

Housecalls: Yes

Clients: Any kind of student, beginners
are welcame.

Comments/Specialty: Berklee Callege
ofMusic graduate. Over 10yearsteach-
ing experience. Very versatile in all

styles.

QO MUSICIANS INSTITUTE (GIT)
1655 McCadden PI.

Hollywood, CA 90028
{213)462-1384;(213) 462-6978 (FAX)
Bosic Rate: Coll for mforrnohon

H; lls: Call for i

Clients: Graduates include Paul Gil-
bert, Frank Gambale, Jennifer Batten,
Scatt Hendersan, Norman Brown, Mike
Ward, Johnny Colt, Tommy
Caradanna, Oscor Cartaya, Laurence
Cottle.

Comments /Specialty: Private guitar in-
structor referrals in all styles ond levels.
3 month, 6 month and Rl yeor pra-
grams available. Specialize in contem-
porary styles. Guest artist concerts and
seminars.

Q HAL OPPENHEIM

Sherman Oaks

(818) 784-2307

Basic Rate: $20/hour and up
Housecalls: Yes, for odditianal charge
Clients: All ages and oll levels welcome.
Client list includes mony professianal
performers in the entertainment indus-

ry.
Comments/Specialty: | have many
majar label credits that have appeared
on the charts. Studied and played with
many major top level players. Over 55
students.

y: Teach theory,
techmque oortrammg Prefer rock and
funk. 15 years experience. MIT gradu-
ate.

O JONATHAN SACHS

Sonio Morica
{310) 392-2154
Basic Rate: Call for fees
Housecalls: No
Clients: Call for references
Comments/Specialty: Patient, skilled
instruction at all levels. Blues, jozz, rock
and classical.

O RON SACHS

11961 Gary St.

Garden Grove, CA 92640

(714) 636-0528

Basic Rate: $15 per 1/2 hour or $25/
hour

Housecalls: Yes
Clients: Beginning lo odvanced
Comments/Specialty: Specialize in
odvonced lead guitar techniques with
rs teaching expenence Sweep
alternate picking, sequencing, speed
and rechmque Lead guitar styles.

QO ARNOLO SCHMIOT
N. Hall;

(818) 753-9512

Basic Rate: $20/haur

Housecalls: Na

Clients: All levels
Comments/Specialty: lteach rock, metol
and blues, all levels. Private lessons. GIT
graduate. 1 4years playing and recard-
ing credits.

Q GARY SCHUTT

Panorama City

(818) 894-3116

Basic Rate: $20/hour

Housecalls: Yes

Clients: All levels, all styles
Comments/Speciolty: Berklee grodu-
ate and former faculty. Featured in Guitar
Player 6/92 and Guitor FTPM 6/93.
Specialize in rock, theary, tapping,
whammy boar tricks.

Q SOUTHERN CALIFORNIA
CONSERVATORY OF MUSIC

8711 Sunland Bivd

Sun Volley, CA

{818) 767-6554

Basic Rate: Fees per quarter, 12 weeks

in ane quarter. One 45-minute lesson

per week, $315/quarter. One 60-

minute lesson per week, $420/quarter.

Lab fees $55/quoarter.

Clients: Preporaiom in jozz and classic

guitar all the way through full Bochelor

of Music degree program.

C /Specialty: Chai Rich-

ard Taesch. Special Braille music pro-

gram for blind students with computer

transcribing services. Special jozz im-

provisotion labs are avoilable an the

intermediate and advanced level.
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Q JOHN TAPELLA

(818) 506-6412

Bosic Rote: Call far rates

Housecolls: Na

Clients: All levels
Comments/Specialty: Rock, metol and
classical. Transcriber for Vinnie Moore,
Stevie Ray Voughon, Yngwie Malmsteen,
Eric Claptan. Authar ot Challenge The
Maslers.

Q KEVIN TIERNAN

Burban

(818) 563-9243

Basic Rote: $20/hour

Housecolls: Yes, for additianal fee
Clients: All levels, oll styles
Comments/Specialty: USC Studio/Jozz
Guitar program groduole. Sessionwork

Q PHIL WOODWARD

ia City
{818) 980-8145
Basic Rote: $20/haur
He ls: Yes, fee gati )
Clients: Al levels
Comments/Speciolty: Eurapean and
Japanese record deal with Sahara. I get
students to top their creafivity. 9 yeors
teaching experience. Excellent with be-
ginners. GIT graduate.

O LANCE YORK
Newhall

(805) 296-6766
Basic Rote: $15/hour
Housecolls: Yes
Clients: Al levels

with Mike Flicker [Heart]. Performs jozz
regulorly in the L.A. area. Specialize in
cantemporary classical guitor

Q SCOTT VAN ZEN
est
(213) 654-2610
Basic Rate: $35/hour
Housecolls: Yes, for 2 hour minimum
plus expenses.
Clients: Accepts oll students that ore
willing to leam.
fe /Specialty: Professionali
meniol aftiude, focus and cancentra-
tion, ochieving your Is, harmony
ond theory, odvanced fechniques, 2
hand topping, finger style, sirong blues
se, songwrifing, salo siructures, efc.
Call for cansultation.

O GAYLON WALKER

Toluca Lake/N. Hollywood

{818) 843-2727

Basic Rote: Call for rotes

Housecolls: Yes

Clients: Beginners to prafessionols. Call
for references.

Comments/Speciolty: Chard theory,
single note technique, rock & roll guilor.
| will help achieve yaur saund.

Q BART WALSH

uroan!
(818) 841-5715
Bosic Rate: Call for rates
Housecolls: Na
Clients: All levels, oll styles
Comments/Speciolty: Currently play-
ing with A |E. recording orfists, Lancio.
GIT graduate. Album credits, tauring
experience. 9 years teaching experi-
ence. Custom-tailared curriculum for all
styles. Specializing in rock, blues and
theary.

Q RDBERT AUGUST WILLIAMS
(714) 650-1889

Basic Rote: $30 /haur

Housecolls: No

Clients: Intermediate ta advanced
Comments/Specialty: Jazz, chord
melody, improvisation and finger style
technique.

C ts/Specialty: GIT graduate.
Lessons include scoles, theory, oltemote
picking ond sweep picking. Specialize
in rock.

O STEVE Z00K

{714) 890-0377

Basic Rate: Coll for discount rotes
Housecolls: No

Clients: All/levels by
Comments/Specialty: Proven system.
Published outhor, book reviewed by
Guitar Player magazine. All styles. Spe-
cialize in developing improvisotional
skills, Guitor ond supersonic bass les-
sons. If you want o take a quantum leap
on guitor, give me a coll.

BASS INSTRUCTORS

O JOHN BILLINGS

Glendole

(310) 285-3279

Basic Rote: $30/hour

Housecolls: No

Clients: Intermediate to odvanced
Comments/Specialty: Specialize in funk
thumb style. Advanced finger picking.
Played with Vinnie Moore, Joey Tafolla.
Teoch reading.

QO BUNNY BRUNEL
Hallywood

(818} 346-6933

Bosic Rote: $50/hour

Housecolls: Na

Clients: Intermediate to advanced
Comments/Specialty: Hove played with
Chick Carea, Herbie Honcochnd many
athers. | teach any style. Bass fechnique,
harmony, impravisation, etc.

Q CARL CEDAR

Orange County

(714) 774-1347

Bosic Rate: $30/hour

Housecolls: Na

Clients: Al levels
Comments/Speciolty: 10 years as BIT
staff instructor, degree in music educa-
fian

GUITAR INSTRUCTORS

Q FAUNT SCHOOL OF CREATIVE
MUsIC

(Bass Program)

12725 Ventura Bid., #G

Studia City, CA 91604

(818) 506-6873

Basic Rote: Full rate, $75; Acceleroted
Music Mastery Associatian membership
rate, $52.

Housecolls: Na

Clients: Students have played with Paul
McCoriney, Ice House, Jomes Brown,
Michoel Jockson, Cher, Rod Stewart,
Jeff Lorber, Diona Ross, Liltle Feat, Rich-
ard Marx, Roxy Music, George Harrison,
The N.Y. and LA. Philharmonics, Billy
Idol, Natalie Cole, Johnny Mathis, Eric
Burdon, Ronnie Laws, Jockson Browne,
Lindo Ranstodt, Jody Wotley, Ray
Chorles, the Beach Boys, David Byrne
ond many others.
Comments/Speciolty: For profession-
als and aspiring musicians, our unique,
flexible schedule, one-on-one programs
haveb!gen oduci ! rfweresultsl '.K
years, ts really leam fo play
music they hear in their head.

Q PETE FOXX

3509 Venice Bivd.

Las Angeles, CA

(213) 734-3342

Basic Rote: Call for rates

Housecalls: Na

Clients: Beginning to odvanced; adults
ond children.

Comments/Speciclty: Electric bass, elec-
tric and acoustic guiter. Pop, rock, jazz,
classical and gospel.

Q RITT HENN

Flighland Park

(213) 225-8585

Basic Rote: $40/hour

Housecolls: Yes, for additianal fee
Clients: All levels
Comments/Speciolty: 25 years experi-
ence. Specializing in acouslic and elec-
tric (fretted & fretless). Credits range
from bars o Broadway to Buddy Rici.
Neste, read, groove!

Q JOHN HUMPHREY

Las Angeles

(213) 662-3510

Bosic Rote: First lesson, $10/hour; od-
ditional lessans, $25/haur
Housecolls: No

Clients: Student references on request.
All levels occepted.

Q STEVE KOMPST

West Las Angeles

(310) 397-8685

Basic Rate: $20/haur

Housecalls: Yes, for additional fee
Clients: Beginning lo intermediate, olf
styles

Comments/Specialty: Teach theory,
specialize in jozz. Graduote af Lionel
Hampton School of Music. Electric and
acaustic. Professional and private.

O EDWIN LUCIE

erman
(818} 981-8344
Basic Rote: Call for rates
Housecolls: Na
Clients: Alllevels, beginning toodvanced
Comments/Speciolty: Masters Degree
in music fram New England Conserva-
tory. Former prafessor ot Berklee Col-
lege af Music. Warking prafessianal.
:ﬁ styles.

O HERB MICKMAN

Van Nuys

(818) 990-2328

Basic Rote: Call for rates

Housecolls: Passibly

Clients: Accepl all levels from beginners
lo advanced. I've had over 40 major
recording ortists hire my students, i.e.
Freddie Hubbard, Doc Severinsen, Eorth,
Wind & Fire, Michoel Jackson, Cormen
McRae, Ray Charles.
Comments/Specialty: Reading, tech-
nique, ear fraining, chord practice, im-
provisofion techniques. Headed depart-
ment of Grove Sc of Music for 4
yeors. Ployed with over 50 recording
ortists, writlen over 100 articlesfor Guitar
Player magozine.

Q MUSICIANS INSTITUTE (BIT)
1655 McCadden P

Hollywood, CA 90028

{213) 462-1384;(21 3) 462-6978 (FAX)
Basic Rote: Coll for information

He lls: Call for ink i

Clients: Graduates include Paul Gilbert,
Frank Gambale, Jennifer Batten, Scott
Henderson, Norman Brawn, Mike
Woard, Johnny Colt, Tommy Caradonna,
Oscar Cartaya, Laurence Caltle.
Comments/Speciolty: Private bass in-
structor referrals in all styles ond levels.
3 month, 6 month ond full yeor pro-
groms available. Specialize in contem-
porary styles. Guest artist concerts and
seminors.

Q GARY SCHUTT

Panarama City

(818) 894-3116

Basic Rote: $20/haur

Housecolls: Yes

Clients: All levels, all styles
Comments/Speciolty: Berklee grodu-
ate ond former foculty. Feotured in Guitor
Player 6/92 and Guitor FTPM 6/93.
Specialize in rock, theory, tapping,
whammy bar tricks.

Q SOUTHERN CALIFORNIA
CONSERVATORY OF MUSIC

8711 Sunlond Bhd.

Sun Valley, CA

{818) 767-6554

Bosic Rote: Fees per quarter, 12 weeks

in ane quorter. One 45-minute lesson

per week, $315/quarter. One 60-

minute lesson per week, $420/quarter.

Lab fees $55;:uur'er.

Clients: Preparotory jozz ond rock/

fusion styles all the way through full

Bachelar of Music degree program.

Tam
Clark. Electric and upright bass instruc-
tian. Jozz ond rock/fusion styles. Spe-
cial Braille music program also ovail-
able for blind students. Participation in
jazz improvisotion labs welcame.

O DAVE (THE BEAST) SPITZ

(818} 980-9539

Basic Rote: Call for current rotes
Housecolls: Na

Clients: Alllevels, beginning fo odvanced
Comments/Specialty: The Beast hos
recarded uncrzured with White Lion,
Black Sabboth, Impellitteri ond Great
White. Develop chops and style from an
experienced professional. Visiting fac-
ulty member of GIT. Instructional videos
available.

(¢ /Specialty: Choi

O KEVIN TIERNAN
Burbank

VI
(818) 563-9243
Basic Rate: $20/hour
Housecalls: Yes, for odditional fee
Clients: All levels, oll styles
Comments/Specialty: USC Studia/Jazz
Guilor program groduate. Session work
with Mike Flicker (Hoart]. Performs jazz
regularly in the LA. orea. Speciolize in
contemporary classical guitar.

0 TUAN VU

(714) 870-0794

Basic Rate: $25/hour

Housecalls: Yes

Clients; Beginning to odvanced
Comments/Speciolty: Working
professsionol, hours opplied toward
Masters Progrom. Specialize in jozz
improvisation and funk bass. Also teach
saxophone ond piano.

Q RICKY WOLKING
Hollywood

(213) 845-9755

Basic Rote: $25/hour

Housecolls: Na

Clients: Al levels, oll styles
Comments/Speciolty: Featured in Gui-
tor Player, Bass Ployer, Guitar World,
ond Guitor FTPM mogazines. Wan
Guitar Player magozine’s 25th Annual
Unfimate Guitar cantest {Bass Divisian).
Nominee Bass Player magozine 1991
Bass Player of the Yeor. Specialize in
psychoheavymutantmetal/funk. Tape
avoilable.

Q STEVE 200K

(714) 890-0377

Basic Rote: Call for discount rotes
Housecolls: No

Clients: All levels
Comments/Specialty: Proven system.
Published outhar, book revi

Guitar Player magazine. All styles. Spe-
cialize in developing improvisotional
skills. Guitar and supersonic bass les-
sons. [Fyou wantto tal e aquantum leg
an guitar, give me o call. mﬁ

Whether you need an
upgrade neck or a .
completely personal
customized instrument,
we can accommodate you.

You decide the options.

Petformance — :

63017% Yucca Street, Hollywood, California 90028
Exotic woods, custom necks/bodies, huge selection of parts
and accessories. Luthiery of the highest form.

For an appointment, call Matthew at 2134627004

TWO GUYS
FROM THE VALLEY
RECORDING STUDIOS

THE LEADERS IN LOW COST
DIGITAL & ANALOG RECORDING

AUTOMATED TRIDENT 80 SERIES, ANALOG 24 TRACK, OTARI MTR 90 i1,
DIGITAL 24 TRACK, ALESIS ADATS, DIGITAL EQITING, PRO TOOLS,
SOUND TOOLS, TUBE PROCESSING, UREI LA 2A, GREAT LIVE ROOMS

YOU CAN NOW AFFORD
A WORLD CLASS RECORDING STUDIO

5530 CAHUENGA BLVD . N HOLLYWOOD

818 985 2114
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DER SURVEY e INSIDER SURVEY e INSIDER SURVEY e INSIDER SURVEY < INSIDE

GUITAR
INSTRUGTORS

(D = How long have you been
teaching guitar?
Less than 5 years 10%
5-10 years 38%
11-20 years 46%
Over 21 years 6%

Responses ranged from 1 year to 32 years.

€ : Isthisahobby or your live-
lihood?
Hobby 21%
Livelihood 56%
Both 23%

Several said both or that it’s only a portion of
their livelihood—in other words, they had a day
job or some source of supplemental income.
Some only teach when their touring, sessions
slow down.

(D = How many clients do you
have?
1t09 27%
10to 15 21%
16 to 25 25%
26 to 40 13%
Over 41 10%
Didn’t know 4%

Responses ranged from 1 to 100, although most
scem to have from 8 to 25. Also, some gave the
number of clients per week, while others gave
the number of their total client base.

(D = Would you tell us your ap-
proximate yearly income as a gui-
tar/bass instructor?

Under $5K 15%

$5K - $10K 15%

$11K - $20K 13%

$21K - $50K 10%

Over $50K 1%
Refused to answer 46%

Many did not want toanswer this question. Soime
said the reason was because the money was
carned “under the table” and not reported 10 the
IRS. Others felt the question was just too per-
sonal, eventhough I assured them that the survey
is anonymous and their name would not be
connected to it!

30

Compiled by Linda “Taylor” Olsen
Did you ever wonder what made your guitar instructor decide
to teach in the first place? Or how many hours a day you should
practice your instrument? Are most instructors self-taught or did
they, themselves, study with a teacher? MC polled many LA .-
based guitar/bass instructors to get the answers to these and
other pertinent questions and these are the results.

(D : What percentage of your
clients are left-handed?
None 54%
1-5 42%
Over5 4%

Although the majority have not had any students
who play left-handed, the percentage went as

high as 10%, bascd on the total number of

students throughout their teaching careers.

(D : Do you encourage left-
handed players to switch?

No 96%
Yes 4%

Most said, “Whatever is com(ortable for them
is fine.” Some said they would encourage right-
handedness only in very beginning students,
simply because of the difficulty of obtaining
instruments designed specifically for left-
handed players. None said they would encour-
age established left-handed players to switch.
(Those who didn’t have any left-handed stu-
dents or who have never had any left-handed
students, were asked, “If you did have a left-
handed student, would you encourage them to
switch?”)

(D = Apart from the money, do
you get any personal satisfaction
from teaching guitar/bass?
Yes 100%
No 0%

All responses were extremely enthusiatic and
positive. “Absolutely!” “Yes, definitely!” “Yes,
of course!” “If I didn’t, no amount of money
would be worth the effort I put into it!” One
instructor added, however, thatat times, it can be
very frustrating.

(D : How many hours a week
do you devote to teaching?
1 to 9 hours/week 27%
10 to 15 hours/week 31%
16 to 25 hours/week 17%
26 to 40 hours/week 17%
Over 41 hours/week 4%
Not sure 4%

Responsesranged from 210 80 (believe itornot!)
hours a week. The average scemed torange from
10 or 15 to 30 hours per week.

€D = Wereyouself-taughtordid
you study with a teacher?

Self-taught 17%
Studied w/teacher 50%
Both 33%

Twenty-four said they studied with a teacher, 16
said both (self-taught and studied with a teacher)
and only 8 said they were totally self-taught. Of
those who said both, the amount of formal train-
ing ranged from very little to those who had
obtained a Masters Degree in teaching.

€D : Did any of your beginning
students go on to become famous?
Yes 21%
No 77%
Somewhat 2%

Several said they had students who have become
very successful as session players, etc., but were
not necessarily “famous.” A few instructors said
they had beginning students who have become
famous, but declined to name them.

€ : Whatisthe minimumnum-

ber of hours per day that you en-

courage your students to practice

at home?

Less than 1 hour per day 17%
1 to 2 hours per day 63%
3 to 5 hours per day 10%
Over 5 hours per day 2%

Daily (nothing specified) 8%

This response varied a great deal (1/2 hour to 8
hours per day) depending on the student’s ability
level, age, dedication to learning and goals.

Additional comments:

In November of last year, I attempted to learn
1o play bass guitar, but my hands just wouldn’t
cooperate. After three hours of non-stop prac-
tice, my arms ached and 1 felt like 1 had ten
thumbs! During the course of conversation, 1
told a few of the instructors about my frustrating
experience. It was amazing tome how they really
took an interest in my meager attempt at learning
and even gave me lots of {ree phone tips on how
I could get past my problems and regain my
desire to learn. If the instructor profiles listed are
any indication of the excellent quality and diver-
sity of guitar and bass instructors across South-
ern California, I feel that this is the best place to
be to learn, whether you are a child or an adult,
a novice or a working professionat! [MC]
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AMIGA 3000 (25 MHz)

WITH 5 MEG OF RAM!

AND 105 MEG HARD DRIVE! AMIGA-BASED
8-TRACK

. rocessor a z DIRECT DISK

© 68862 mah eoprocesior DIGITAL

. Cu‘storrf co-processors for grophlcs/' RECORDING/

animation, audio and other processing

o EDITING
* 105 meg SCSI hard drive SYSTEM

* 3.5" floppy drive
* Mac & IBM compatible With On Board Signal
* Keyboard & mouse included Processing

® True 32 blt architecture lNc‘.u DES

* Stereo digital sound

FOSTEX G I 6 s PROFESSIONAL 16 TRACK
TAPE RECORDER
%“"% E&m\, ¢ Built-in autolocator
{ 43 \ P £
\‘ [

* Dolby S
* Microcomputer controlled

@ / i J' * Jog wheel/shuttle ¢ Enhanced chip set COMPUTER!
. # (\n p A * remote control * Video Toaster & Opalvision compatible s

i ; =N g ’ * Spot erase ¢ Color monitors available 2 9 9 9
D_ ). & Xi < Fully MIDI Compatible * On-board display enhancer
F-.;:&,".,__*%» S | * 1" tape open reel
HMMI g * 40 Hz-18kHz freq. response

E-p I=) = =
Ao /oc,c,;f;’,é’ oo 7

Save 44%1 s%aoo $4999

COMPLETE YAMAHA 4-TRACK STUDIO

* YAMAHA MT 120 4 TRACK RECORDER WITH 4X2 MIXER AND GRAPHIC EQ!
* PROFESSIONAL SURE BETA MIC!  « PROFESSIONAL HEADPHONES!
* ALEXANDER PUBLISHING HIT SOUND RECORDING COURSE!

Save s

50 *1493

Apple Macmtosh@ Duo 210 4/80

Includes 25MHz 68030 processor
* with 4 meg RAM

T e Simullancous 4-track record  ® MIDI syncable/remote * and B0 meg hord drive
T e * On-board graphic EQ controllable * and keyboard
! "= 0| e Mixer & monitor outputs * Alexander Publishing Hit * and track ball
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EXFIRST ARTISTS

* Therapy? t
Label: A&M 1

Manager/Contact: Gerry Hardford, DCG
Management

Address: 10 St.Sintan's Villas,
Deansgrange, Dublin, Ireland

Phone: (3531) 289-7657
Booking: ICM
Legal Rep: N/A

Band members: Fyfe Ewing, Michael
McKeegan, Andy Cairns i

Type of music: Alternative rock/hardcore/
maetal

Date signed: May, 1992
A&R Rep: David Rose

By Nick Douglas

e had about ten major labels
w interested in us this time last
year, but they quickly started
to drop away as soon as we started
demanding things,” says Andy
Cairns, one third of Irish noise terror-
ists Therapy?, onhow his band came
to face a bidding war last year.
Though they eventually landed a
deal with A&M, Cairns and his co-
horts, drummer/vocalist Fyfe Ewing
and bassist Michael McKeegan, had
quite a lot of fun playing games with
the major labels. Cairns continues:
"We had allthese labels come to see
our shows in England and Europe,
and then after the shows, the A&R
guys would come backstage and
say they really liked the show, and
the next day they'd phone up and
take us to dinner. We'd get talking,
and we'd tellthem exactly how much
creative control we wanted over our
career and gradually you could see
them losing interest,; but at least we
got a lot of free meals out of it!”
What he means by "creative con-
trol" is exactly that. Therapy? had

| begun as just a fun idea these three
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young Northern Irishmen had con-
ceived whilstbecoming increasingly
unimpressed by the home-grown
bands they were going to see. Tak-
ing their influences more from the
likes of Black Flag and the Dead
Kennedys, Cairns, McKeegan and
Ewing had created something which
was primarily an outlet for their own
musical tastes and creations. Watch-
ing the band grow from playing in
their bedrooms, to performing smali
gigs in Irish pubs, to suddenly be-
coming a huge live draw all over the
Emerald Isle, the band found them-
selves with an English investor who
releasedamini-album, entitled Baby
Teeth, on his own independent la-
bel, Wiija Records. This was fol-
lowed by critical acclaim and a rap-
idly growing following and reputa-
tionright throughoutthe British main-
land and even Europe. In late 1991,
the band released a second mini-
album, Pleasure Death, which fig-
ured on the British album charts, and
found themselves at the top of just
about every A&R man's priority list.
However, having done everything
their own way this far, this trio of
Ulstermen wasn't about to compro-
mise in any way, shape or form!
"When we had all these labels
chasing us, we played the game for
a while,” states Cairns smiling. “But
we told them all exactly how much
say we wanted in things. We had
already sold quite a few records and
knew what way we wanted the band
to go. Each time we went to dinner
with a different label we seemed to
narrow itdown even more. Whenwe
told them we wanted to design the
record sleeves ourselves, that nar-
rowed it down a bit. Then, when we
said that if we wanted to change the

musical direction of the
band we should be able to
without the label's permis-
sion, it narrowed down a bit
more. We said that if we
wanted to become a jazz
band overnight, we wanted
the right to do so, so that
got rid of a few labels! Fi-
nally, we said that if we
wanted to put a penis on
the cover of our album, we
wanted the right to do so,
and that got rid of quite a
fewinterested labels inone
go! In the end, it was down
to A&M plus one other la-
bel, and A&M seemed com-
pletely in accord with what
the band wanted to do, so
we went with them. Plus,
they had Soundgarden,
who wereally like, and they
don't have loads of really
heavy bands like us, so we
knew we'd getalot of atten-
tion.”

Ireland is, of course, no
stranger to the world of
music. One of the biggest
bands inthe world, U2, hails
from this small island and
the land of the leprechauns
has always produced a
stream of quality acts who
have achievedinternational
acclaim. Van Morrison, Thin Lizzy,
Gary Moore...the list goes on. But
Therapy? is perhaps the first really
extreme band to break out of their
homeland onto the international
stage. "People always associate Ire-
land with twiddly-dee folk music or
just U2,” comments Cairns, “But
there’s as much musical diversity
and talent here as there is anywhere
else in the world, and hopefully our
success willopenup alotof doors for
other great new bands here. It's not
just a place where people listen to
folk music, drink Guinness and eat
potatoes.”

Armed with their new record deal,
the members of Therapy? have been
touring the world since early sum-
mer of 1992 and are set to return to
the States in April, both on their own
club tour and on a package that also
includes the Jesus Lizard and New
York newcomers Helmet. Their de-
but album, Nurse, was produced by
Englishman Harvey Birrell and has
already hit the Top 40 album charts
in the UK, not to mention having
spawned a Top 30 UK hit single
"Teethgrinder.” With the backing of
A&M, and with names such as
Courtney Love from Hole, Trent
Reznor from Nine Inch Nails & Jello
Biafra from the Dead Kennedys
amongst their fans, they look set to
continue their success in the United
States.

"Belng in a band is such a no-
madic lifestyle, you don'treally have
a home for a few years,” comments
Cairns, wrapping up our conversa-
tion. "That's one of the best things
about what's happening to us—we
get to do something we love doing,
get paid for it, and we get to see the
world at the same time.”

Steve Gullick

—

FOCUS ON
DEBUT TALENT

THERAPY?

i

Therapy?
Nurse
A&M

ROXEXOXORGRORRORA X

Q Producer: Harvey Birrell

[ O Top Cuts: “Nausea,” "Teeth—
grinder,” "Disgracelands.”
Q Material: They combine the best
parts of industrial with the aggres-
sion of punk, and throw in a bit of
good old-fashioned metal on top!
Assorted sampled noises and vo-
cals play a big part in the band’s
unique sound—whichis pretty com-
plex for a three-piece. Check out the
grinding rifling of "Disgracelands,”

| forexample, justto see what a great
tight trio can come up with. This
album is diverse, and thus will ap-
peal to a wide range of fans.

9

f

Q Musicianship: Therapy? mem- |

bers were friends before they were
bandmates, and it shows in their
playing. Drummer Ewing shares the
vocal spotlight with guitarist/vocalist
Cairns, and whilst their voices are
very different, they complementeach
other perfectly. Ewing also pos-
sesses a great ability to play off-
beat, complicated rhythms which
drive the band along—sometimes
at breakneck speed! Bassist
McKeegan runs all over his instru-
ment, pounding out bass rhythms
that could wake the dead! Cairns’
tortured vocal tones and screeching
guitar demand your attention.
Q Production: Producer Birrell is
also the band's live soundman, so
| he knows exactly how they wish to
come across on record. Working
closely withall three members of the
band, the resulthe has come up with
is pretty raw. The album is not over-
produced or too polished, but is
tainted with afew studio effects such
| asthe use of sampled bits of speech
and noise. “Noisy” is definitely a key
wordinthe Therapy? dictionary, and
on this album, the band has repro-
| ducedtheir live sound, only smooth-
ing out the rough edges to the mini-
mum extent required.
U Summary: Thefactthat Therapy?
is lrish isn't important; the fact that
they've made one of the best al-
bums by a new artist is. Slowly but
surely, this band has made a big
impression in their native land and
in Europe. With this timely release
and a hectic touring schedule in
1993, they are on target to become
internationally acclaimed, and
they're doing it without compromis-
ing. —Nick Douglas
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The Music Event of the Ear!
TWO EVENINGS or PROGRESSIVE ROCK
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ROCK

By Barbara Shaughnessy

Wild Child

Cathedral, the Monday night al-
ternative/rock dance club located at
657 North Robertson, has changed
its name to Midnight Mass and is
now happening on Wednesdays.
Club promoter Eric Heinz promises
some exciting changes and addi-
tions to the club in upcoming
months...body piercing, body artand
obscure and decadentbehavior. For
moreinformation, call 213-896-5082.

The Coconut Teaszer is now of-
fering all sorts of new great
deals...their no cover charge, back
bar/lounge/dance area will be outfit-
ted with antique sofas, chairs and
lava lamps to make it a more inviting
and relaxing hangout. The events in
the main showroom will have a $5
cover. And, as if that's not enough,
the club has also lowered their drink
prices. Get your dancin' shoes on,
get out, make new friends and enjoy
good music.

Rumor has it that Bang Tango
has disbanded after fighting losing
battles with poor record sales. | also
have heard unconfirmed rumors that
Capitolhasdropped Wildside. That

David (Radio Free Europe), Trip (EOA) and Johnny (B.O.S.S.)
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would be too bad...a little more time
was all they needed. And after re-
covering frombeingdroppedby Epic,
Mindfunk’s new album for
Megaforce (humorously titled
Dropped), will be out in stores on
May 4th. Its heavy, moody and ag-
gressive assault, combined with
Mindfunk’s signature groove, make
this an album that shouldn't be
missed. A very worthy comeback.
Low Pop Suicide has apparently
called it quits after the band mem-
bers got into an old-fashioned brawl
with each other.

Two of the most talked about
bands on the hard rock/alternative
scene have to be Engines of Ag-
gression and B.O.S.S. I'm not sure
that B.O.S.S. will hook as many fans
as the industry is predicting. They're
a tight band and their music goes
right to the bone with solid rhythms
and guitar sounds, but their exple-

; tive lyrical content (most of which |

couldn’t understand) might leave
some people cringing and the rest
asking (myself included) “so what?”

A well-deserved congratulations
to Engines of Aggression whohave
signed with Priority Records! Their
debut EP will be released nation-
wide on May 5th. Incase you haven't
caught the band live yet, EO.A.is
visually exciting and entertaining,
with a guitar sound from hell that
conjures up memories of early punk
days' Ministry and NIN. My
question...where do | get an E.O.A.
hat?

Radio Free Europe will be taking
a hiatus from the club scene while
they work on their demo. Skinbasher
David saidthat, besides playinggood
music, he would like to inject some
life and camaraderie back into the
fatigued L.A. music scene. It's true,
our crown is slipping and the only
way to reign supreme is by working
together. Listen to and support each
other! (okay, so my flower child, hip-
pie background is showing—cut me
some slack once in a while!)

And if my laid back attitude isn't
enough to blast you to the past, then
check out Wild Child. Jim Morrison
lives! Peace.

WESTERN
BEAT

By Billy Block

SR
SN |

Christy Dannemiller

Singer-songwriter Teresa James
has just completed her new demo
with John Hobbs producing. Teresa
can be heard on commercials, TV
show themes and, hopefully, coun-
try radio very shortly. Adding their
talentstothe tracks were Hellecaster
guitarist John Jorgenson and
Natchez axeman Kevin Dukes.
Several of the tunes were written by
Teresaand her husband, Terry Wil-
son. Teresa will give both Trisha
and Wynonna arun for their money.

Rain On Jade, a new act from
Bakersfield that mixes folk and coun-
try for a unique hybrid, recently per-
formed at the Cock n’ Bull in Santa
Monica. Good songwriting and vo-
cal harmonies are their strength. A
band to watch this year.

Speaking of bands to watch: Ev-
ery Wed.-Sun. night in the Neon
Cactus at the Disneyland Hotel
check out the Forth Worth Cats.
The FWC are some of L.A.'s most
soulful country players and singers
you've ever heard. Candy Chase,
Bill Horn, Jack Dilworth and
Michael J. Dohoney play a variety
of country dance music and originals
that are sure to please. The Fort
Worth Cats have anindie EP coming
out this summer and can be heard
onthe Country Kickin’ Line Dance
Video, along with the American
Made Band and Western Union.

If you happen down San Diego
way, check out Candye Kane every
Friday night at the Belly Up Tavern
in Solano Beach at 143 S. Cedros. |
guarantee a good time.

d d_.LLD

Qur good buddy and funmeister
RItt Henn willbe on TV soonand we
don't want you to miss him. A Man,
A Bass & A Box of Stuff: The TV
Showwillpremeire on Century Cable
(Ch. 3) on Sunday, May 2nd, at 8
p.m. Continental Cable will air the
show Saturdays, May 1st and 8th, at
8 p.m. Ritt can be seen live at his
wackiestMay 22 and 23 atthe Venice
Art Walk, so tell him how much you
enjoyed his TV show.

The most recent Western Beat
American Music Showcase fea-
tured an outstanding array of di-
verse songwriters. The evening al-
ways begins with an artist who has
displayed marked growth and par-
ticipation from the open mic seg-
ment. This month, “Ramblin” Dan,
a Western Beat favorite, rose to the
occasion as he had the entire crowd
singing along on his first number. Jo
Anne Montana made a spectacular
debut as she showed herdepthas a
singer and writer. Nashville trans-
plant Christy Dannemiller, who is
signed to Erv Woolsey’s (George
Strait's Mgr.) publishing company,
showed off recently penned material

s andabeatufiulvoice andstage pres-

ence. Leslie Knickrehm made an
exciting return visit, while the Zydeco
Party Band lent a bayou twist with
an acoustic set of material on their
forthcoming CD. The musical high-
lights included a heart rendering set
by hit songwriter Harriet Schock, a
brilliant acoustic reading of “Black
Velvet” by its writers and producers
Christopher Ward and Dave Tyson
and a soulful and sultry set by the
lovely and talented E. G. Daily. Hit
songwriter Steve Seskin made a
surprise visit and played his amaz-
ing “April's Dad,” which he says “has
been on hold a hundred times.” The
next Western Beat takes place Thurs-
day, May 6th, with ACM Group of
the Year nominees Great Plains,
James Lee Stanley, Karen Tobin,
Broken Arrows, the Bum Steers,
Alan Whitney, Bob Malone, Bare
Bones, the Darlin’s and special
guests from Nashville.

-

—_—.

“Ramblin” Dan
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JAZZ

Michae! R. Morris

Billy Childs

Billy Childs has been such a
steady fixture in Los Angeles clubs
during the past few years that it is
easy to take his talents for granted.
Actually, Childs’ improvising and
composing skills have been growing
by leaps and bounds in recent times
and he was in outstanding form with
his quartet recently at the
Wadsworth Theatre, surprising
even this onlooker with the briliance
and complexity of his playing. Even
when he is at his most adventurous,
Childs somehow keeps his music
accessible and melodic. Tenor-
saxoponist Bob Sheppard (whose
voice is also becoming quite original
after the initial influence of John
Coltrane), electric bassist Jimmy
Johnson and drummer Steve
Houghton were all in top form on
such songs as McCoy Tyner's “Four
By Five,” a transformation of

Coltrane’s “Satellite” into “How High
The Moon" (it should have been
called"How High The Trane!"), “Darn
That Dream," “The Island” and a few
originals. Throughout, Billy Childs
played advanced ideas that sounded
both logical and impossible! Catch
himwhen you can; his musicis full of
surprises.

In the same category but better-
known outside Los Angeles is the
veteran altoist Bobby Watson who
during his week at Catalina’s intro-
duced a bright new trumpeter Terell
Staftord who, despite not having a
wide range, was full of creative ideas.
With pianist Stephen Scott, bassist
Essiet Okun Essiet and drummer
Victor Lewis, Watson's group Hori-
zon performed tricky and colorful
material that was highlighted by a
witty Thelonious Monk mediey by
Scott (who broke into an eccentric
stride chorus during “‘Round Mid-
night’), a re-harmonized “| Got It
Bad" (the two horns seemed to be
trying to out-soul each other), the
fiery hard bop piece “In Case You
Missed It," the cooking “Dex Mex."
and the lyrical ballad “Like 1t Was
Before” (written by Watson's wife
Pamela). Many of the long-form origi-
nals changed moods and grooves
during each chorus and the group
excelled both in individual solos and
as a unit. Bobby Watson, whose
solos range from free form to swing
and hard-driving bop, remains one
of the underrated giants of jazz.

Upcoming: Catalina’s (213-466-
2210) features John Scofield
(through Apr. 25) and Joshua
Redman (May 11-16), Le Cafe
(818986-2662) presents Brandon
Fields (Apr. 23-24), Jeft Beal (Apr.
25) and Kate McGarry (Apr. 28),
Bill Watrous is at Lunaria’s (310-
282-8870) on Apr. 23, the Jazz Bak-
ery (310-271-9039) hosts Teddy
Edwards & Joyce Collins (Apr. 25)
and King & Moore (Apr. 30) and at
Pedrini’s (818-298-0241) Jamie
Tarto continues his series of free
solo jazz guitar concerts on Apr. 24.

- - ~

r.,

Terell Stafford and Bobby Watson
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By Gary Jackson

Jeffrey Cooper

Music Connectionis dedicated to
the education and betterment of the
new and veteran musician via con-
nections and tips that will be of ben-
efit. Because the music industry is
s0 complex, musicians can and will
get lost in a maze of contracts and
obligations that invariably come
down the track. Andbelieve me, you
willruninto legal and technical prob-
lems in the future.

To that end, despite our consis-
tentbest efforts, every possible sce-
nario cannot be covered, and even
the publication I'm about to discuss
cannot do so. So be advised to
consult a lawyer well-versed in en-
tertainmentlaw as to the vagaries of
this sometimes cut-throat business.
It's truly money and time wisely
spent.

THE AFRICAN

AMERICAN REC

QRDING

Jeftrey Cooper, pictured left, is
the publisher of AARA, or the Afri-
can-American Recording Artist
magazine. Based out of Cincinnati,
AARA is dedicated to the business
side of recording success for the
African-American musician. Cooper
is a veteran of the music industry,
having been a member of the now
defunct Midnight Star. AARA has
been in existence for four years. It
was brought to my attention by Jef-
frey while he was still with the band.

“When | started out [with Midnight
Star], we were very young. After about
five or six years, | was wondering
where my money was coming from.
Solasked alotofquestions andread
as much about the business side of
the industry as | could,” Cooper said
in an interview from his hometown.
“What | learned really opened my
eyes as to the importance of protect-
ing what | had and, more importantly,
whatwas due to me. | also wanted to
know what the pitfalls were that |
should avoid.”

So Cooper and his wife, Karen,
pooled their resources in 1989 to
publish the first AARA. Subsequent
magazines focused on such topics
as “To Sample Or Not To Sample,”
“Finder's Fee For Shopping A Demo
Tape," “Gettin’ Down To The Bottom
Line (How To Figure What You'll
Actually Make On An Album),”“Mak-
ing It & Keeping It" and “"Songwriters’
Contracts.” Each article is written by
a knowledgeable source within the
music industry, such as lawyers
Michael Frisby and Michael
Ashburn, as well as insights and
commentary by Cooper.

“AARA is for artists—by artists,”
Cooper continues. “The purpose is
to give insight, information and op-
portunity to artists. Musicians who
have made it in this industry should
have an inherent interest in new
musicians being taught how to sur-
vive. I'm concerned about our youth
getting educated, and getting the in-
formation to them. They should be
able to exist on the music they en-
joy.”

Back issues of AARA are avail-
able at $4.00 each. A subscription is
$20.00 a year. You can get either by
writing to: AARA, P.O. Box 40677,
Cincinnati, OH 45240-0667.

TIDBITS: The Black Rock Coali-
tion is planning a special tribute to
Malcolm X around his May 19 birth-
day. More information as itbecomes
available. Living Colour hits town
May 7! Check your local listing for
time and venue.

The Business

Side of

Recording
Success

ARTIST MAGAZINE
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A Private Hair Saloon
Specializing in Long Hair and getting you there
The Ability to Know and Sense Higher Truth

7600 melrose
hollywood, ca 90046

(213) 653-3462
Some Kind of Haven
Getting Some of the Best For You
Door May be Closed to Guarantee Client’s Privacy
1-10 pm
Where you can style your hair the way you like it
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HOLLYWOOD BOULEVARD STUDIOS

“Where it all comes together”

Studios and Entertainment Center
6356 Hollywood Blvd., L.A., CA 90028

HOLLYWOOD TRACKS (213) 463-7058

[| 24 TRACK RECORDING. Large group capabilities. l
| Special rates for mixdown from $15/Hr. I
| BIG DISCOUNT BLOCK-OUT RATES! |

| TELEVIDEO STUDIO No. 10 |

With or without cameras & crew.
Available by the day from $100/Day |
Special Presentation Package: '
| 24 Tk Recording and Pro Video $1500 |

| AUDITORIUM available for

'Showcasing, Auditions, Launches, Receptions
|| Available from $ 150/Day (special rate)

| Galaxy Talent Organlzatlon

| is now receiving product for consideration.

|Guaranteed 21-day turnaround (213) 463-7058| |

| Post Productlon/Offlces
» For Lease from S345/Mo.

I (213) 463-7527
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ECONCERT REVIEWS

Brian May
The Palace
Hollywood

Ask anyone who attended Brian
May'sfirstL.A. appearance in nearly
thirteen yearsif it was worth the wait,
and you'll probably get an enthusi-
astic yes as loud as the chorus of
voices that joined in to singalong
with the Queen guitarist.

Backed by a powerful band that
featured drummer Cozy Powell and
bassist Neil Murray, May and com-
pany performed an extremely well-
received set that mixed several
Queen classics, such as “Tie Your
Mother Down," "39," “Hammer To
Fall,"“Love Of My Life" and a snippet
of “Bohemian Rhapsody,” with a
handful of materiai from his new
Hollywood Records release, Back
To The Light. The crowd, many sport-
ing old Quees T-shirts and ranging
from 15-40 years old, was as much
of an attraction as May, and the
communion between performer and
audience was something to behold.
Shouting along to the Queen mate-
rial and solo works alike, the crowd
often threatened to drown out May,
most notably on a scorching version
of “Tie Your Mother Down" and a
moving version of “Love Of My Life.”

As afrontman, May acquitted him-
self nicely, especially after having
been in the shadows of such an
extroverted performer like the late
Freddie Mercury. One moment that
was probably best left on the cutting
room floor was a mock shouting
match involving May and his female
backup singers, who played up a
relationship-gone-sour scenario by
gratuitously hurling more expletives
than a pissed off longshoreman.
Granted, some saw it as humorous,
but audience pandering ofthis sortis
out of place for a performer as tal-
ented and admired as May.

Vocally, May rose to the occa-
sion, singing with aconvictionmarred
by only a few barely noticeable slips.

All in all, May displayed all the
right stuff to successfully ignite a
solo career and hopefully re-estab-
lish the commercial clout he enjoyed
for so many years with his previous
band of cohorts. —Tom Farrell

Elvis Costello & the

Brodsky Quartet

Royce Hall
Westwood

Elvis Costello has long been re-
spected for his musically adventur-
ous spirit. During his sixteen-year
recording career, he's tackled ev-
erything from country and blues to
punk and lounge pop.

Still, when Costello recently re-
leased a collaborative disc with the
classical string group, the Brodsky
Quartet, eyebrows wereraised. With
this album, The Juliet Letters, the
Englishman was not only risking
embarrassment but accusations of

Tom Farrell

Brian May at the Palace

cultural elitism.

At his recent Royce Hall show
with the Brodsky Quartet, Costello
seemed bent on diffusing any air of
pretension. After all, it was fairly ob-
vious that the targe majority of those
in attendance were pop fans rather
than classical music lovers.

It's uniikely that Costello has ever
been this genial and chatty onstage.
He introduced most of the songs
withinsightful oramusing anecdotes.
And to alarge degree he succeeded
in making a rather formal setting (he
sang his lyrics from a book while
standing amid the string quartet)
seem more casual.

Costello also dramatized the
songs by using sweeping arm ges-
tures and exaggerated facial expres-
sions. Sometimes this helped illumi-
nate the songs, other times it was an
annoying distraction. Depending on
your perspective, the gesticulating
singer either looked like a
Shakesperean actor or a TV evan-
gelist.

Costello and company performed
the entire new album, a concept
work written in the form of letters
from an array of fictional characters,
and like the album, the show was
moving, boring and sometimes
merely interesting. But it never ap-
peared as if Costello was operating
out of his stylistic league. Indeed,
this music brought out an additional
richness and range in his vocals.

The concert's only surprise came
duringits numerous encores. Stand-
ing out were a quasi-classical cover
of the singer's early Eighties track,
"Almost Blue,” and a rather cheeky
version of the Beach Boys' "God
Only Knows."

The evening's most irritating as-
pectwas the self-congratulatory way
in which the audience roared its ap-
proval after nearly every turn. You
would have thought that Costello
had just invented classical music. A
more likely explanation for this blind
devotion was a crowd fearful of ap-
pearing like cultural plebeians.

—Jon Matsumoto
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ENTERTAINMENT
7 NIGHTS A WEEK
3 FULL BARS

18' VIDEQO SCREEN

Now serving international coffees, expresso &

cappucino in the gallery with live acoustic music
11190 )_IIGTORY BLVD. (AT LANKERSHIM) (818) 769-2220

FRIDAY,
MAY 14TH
:00 PM

Jus.t"'Another Hap;Party Third Degree is currently seeking management and representation.

Plan your parties with us. Call for bonus rockin’ details For discount tickets or band info, call (818) 880-1269

o NEW ALBUM RELEASE o NEW ALBUM RELEASE  NEW ALBUM RELEASE o NEW ALBUM RELEASE o NEW ALBUM RELEASE o
NATIONAL BATTLE OF THE BANDS WINNER Back from raising Hell

in Daytona Beach on
their East Coast Tour
Catch them at
Dt s o, M
\ W A D\& ; Friday,

May 7th, 11:45

for special homecoming
concert

“The best concert I’ve
been to since Ozzy.”
—T. Gore

“Best debut album
since Van Halen I’

—Our Parents
* x4k %x1/2 —J Stone

Special offer on album, tour dates & info, Send $5 to: 42 Sweep, P.O. Box 1350, Agoura Hills, CA 91301
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SIS 359-1674

MUSIC
ATTORNEY

Demo Shopping
Contract Negotiations
Business Management

William W. Blackwell
Attorney at Law

(310) 447-6181

Demo-Line

"We connect today's
A&R Reps with the
Stars of Tomorrow!"

Call to Sample
(310) 277-DEMO

ENTERTAINMENT
LAWYER

RECORDING & PUBLISHING
CONTRACT NEGOTIATIONS
ARTIST MANAGEMENT

MARK “ABBA” ABBATTISTA
GORMAN, ABBATTISTA & CARROZZ0

(310) 788-2666

ANNEX DUPLICATION
1311 W. MAGNOLIA BLVD.

BURBANK, CA 91506
818/ 846-COPY FAX 818/ 846-3527
real time cassette duplication

[ $390 ]
[ so99 | 5215 | 5265 | s340 |
[100-299] s200 | 5240 | $290 |

PRO STUDIO ¢ KABA DECKS
TDK TAPE « LASER LABELS /J-CARDS
SHELL PRINTING « DAT/DAT COPIES
QUICK TURN e FRIENDLY SERVICE
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Lesa MacEwan Band
Genghis Cohen
West Hollywood
D2PDOB®B®O®O® W®

Q Contact: Lesa: (213) 851-6370
3 The Players: Lesa MacEwan,
lead vocals; Gabriel Martinez, lead
guitar, backing vocals; Rob Cassell,
acoustic upright and electric six-
string electric basses, backing vo-
cals; Jennifer Meller, percussion,
backing vocals; Richard Hardy, alto,
tenor and soprano saxes, flutes.

0 Material: For the most par, the
Lesa MacEwan Band performed
acoustic lounge jazz with slight ele-
ments of blues. The material revolv-
ing around the difficulties of sustain-
ing a love relationship was the pri-
mary focus of this nine-song set.
The highlights included the pretty
ballad *Again”and the more up tempo
“Letting Go.” The former lyrically
centers on repeatedly going back to
someone who one knows instinc-
tively is bad for them. The latter,
“Letting Go,"” dealt with the anguish
of finally breaking up from such an
individual. Although these songs lyri-
cally explore the age-old contradic-
tions and ironies of love, they are
effective because of the forceful and
heartfelt detivery of MacEwan. This
was particularly evident on the rous-
ing duet between her and guitarist
Martinez.

3 Musicianship: MacEwan's band
provided subtlety textured arrange-
ments behind her sweet and lilting
vocals. Saxophonistand flutist Hardy
gave the band its winsome, at times
melancholy, jazzy feel. Martinez,
playing both six- and twelve-string
acoustic guitars, periodically con-
tributed a raw, bluesy sound to the
proceedings. Bassist Cassell, utiliz-
ing standup acoustic bass as well as
a six-string electric, with help of per-
cussionist Meller, produced a solid
bottom or rhythm for the rest of the
band.

Q Performance: Very often, jazz
can be somewhat laid-back, maybe
even boring to the uninitiated. This

B4 CLUB REVIEWS

Lesa MacEwan: She needs stronger songs.

was not the case with the Lesa
MacEwan Band. And, to be quite
honest, withoutMacEwan’s dynamic
delivery and emotionally inspired
interpretation of the songs, the show
would have been little more than
ordinary. It is very easy for a singer
to either overwhelm or underplay
their material with individualistic id-
iosyncrasies. Inthis case, MacEwan
was able to evenly balance and tai-
lor her performance to fit the shifts in
mood or tone of each song without

Live Nude Girls: A musical potpourri.

Jetf Levitt

detracting from the meaning or sig-
nificance of the numbers. Dressed
like a gypsy, MacEwan, without the
Stevie Nicks inspired moves, gave a
no-nonsense, straightforward per-
formance that was warm and ap-
pealing.

0 Summary: The Lesa MacEwan
Band is composed of a talented
singer and technically proficient
musicians. However, many of the
songs seem somewhatindistinctand
generic. There is no doubt that
MacEwan is a fine vocalist, as is
Martinez. Though two of the band
songs stand out as memorable, the
others need work. But the Lesa
MacEwan Band is on the right track,
nonetheless. —Harriet Kaplan

Live Nude Girls

The Troubadour

West Hollywood
(ORNONORGROE X ROROK

Q Contact: Ram Management:
(213) 931-9137

Q Players: Robert Lusson, vocals;
Carol Archambeault, vocals; Marc
Glassman, drums; RanaRoss, bass;
Eric Hall, percussion; D.B. Tressler,
lead guitar; Dennis Napolitano, keys.
Q Material: Lets just say Live Nude
Girls are “different.” More appropri-
ateforatheaterorplay, LNG'stheme-
orientated material hits all points on
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Nuclear Assault: Talented, powerful and aggressive.

the pop musical map. The seven-
piece ensemble is like the Talking
Heads, Peter Gabriel, Annie Lennox,
Lita Ford and Styx alljamming on the
beaches of Rio de Janeiro. The band
mixes early Eighties pop, glam-
metal, tropical island sambas, po-
etry and a variety of other influences
thatkeep the listener's attention and
interest at peak levels. Although di-
verse and rich in pop culture, lyrics
and flavor, you must ask, “Where
are they going?”

QO Musicianship: Lussonhas anex-
tremely appealing, soothing, yet gritty
voice. This songwriter has a great
deal of talent for aesthetics and im-
agery. In the vein of Peter Gabriel,

| Lusson derives the most from his

voice in terms of effects and texture.
Archambeault is an Annie Lennox/
Barbra Streisand hybrid. She
complements Lusson well with her
greatrange. The percussion section
of Glassman and Hall energetically
throbbed to the sexual gyrations of
bassist, Ross (who may have been

| the inspiration behind the band's

name). Tressler whipped up heavy
doses of glam metal guitar on her
“flying-V" and got a little too excited
with the tremolo bar. Napolitano, the
quietest of the bunch, spun a beau-
tiful web of sound behind the keys.
U Performance: These guys should
think about turning this act into a
modern musical. Each performer
already has his/her own persona.

MUSIC CONNECTION, APRIL 26—MAY 9, 1993

Lusson's slender body was clothed
asifan outpatient, and his shiny bald
head and goatee made him a star-
tling figure. He mixed his material
with anecdotes and poetry by candle-
light, and let Carol sing while he
showed his true thespian talent by
taking dramatic puffs of his cuban
cigar. This did ctash a bit with Carol
(the new wave babe), Glassman and
Ross (the alternative rockers), Hall
(the beatnik) and Tressler (the glam
metal, Lita Ford babe). Although they
are all excellent musicians, to be-
come a rock band unit, they need to
work on establishing an image or
identity. Otherwise, they seem to be
separate characters in a stage play,
especially whenplaying their diverse
and thematic music. The refined,
twenty to fortysomething age crowd
enjoyed the entire performance.
Wasn't this the same crowd | saw
ordering cafcaf-double-de-caf and
in line for Indochine and Howard's
End? Overall, this was a magnificent
performance. All that was missing
was the playbill.
O Summary: This is definitely not
your ordinary club gig. Like foreign
films or broccoli, it may not be for
everybody. However, Live Nude Girls
may serve to broaden your rock &
roll horizons. Read the subtitles,
smother it with cheese, or just open
your ears. You might have to admit
that you really enjoyed yourself.
—Jeff Blue

Russ Einhorn

Nuclear Assault
The Whisky
West Hollywood

@@@@@0@@)@‘

Q Contact: Wendy Weisberg, |.R.S.
Records: (818) 508-0451

Q The Players: John Connelly, vo-
cals, guitar; Glenn Evans, drums;
Dave DiPietro, guitar; Scott Metaxas,
bass.

QO Material: Metal, played fast, hard
and heavy—with absolutely no com-
promise! Nuclear Assault is not for
those who like their music soft and
gentle, but it's not as aggressive or
brutal as those from the death metal
genre. There's actually a bit of melody
and thought in the songwriting. The
latest album is actually quite a pro-
gression for the band and sees them
diversifying their sound quite a bit,
but they're still very definitely heavy
and very definitely metal!

Q Musicianship: There is a com-
mon disbelief that those who play
this kind of music can't play. But
actually, the reality couldn't be fur-
therfrom that! Just ask any drummer
aboutplaying speed metal, and play-
ing it well...it's pretty difficult. So,
though it may seem that Nuclear
Assault’'s music is played fast and
furious with little or no control, the
truth is that these guys rate quite
highly as masters of their instru-
ments. [n particular, drummer Evans

displays a lot of power combined |

with great, rock-solid time-keeping,
and vocalist-singer Connelly, whilst
not being any Michael Bolton, has a
voice that fits this band’'s musical
genre perfectly.

Q Performance: Without a doubt,
Connelly steals the show! Shirt off,
he thrashes his head around like a
man possessed, throwing vivid
shapes with his tangled mass of
hair but still managing somehow to
deliver his guitar parts and vocals
without missing his cue. Unfortu-
nately, at times, his stage antics
tend to overshadow his colleagues,
who almost seem bored and

unexciting compared to him, only |

joining in at various intervals. Over-
all, the performance could be liv-
ened up quite a lot with a bit more
thought going into the band's stage
presence, as at times it was more
interesting to watch the slam-danc-
ing crowd of madmen in the audi-
ence in front of the stage!

0 Summary: A few bands have bro-
ken out of the thrash market and into
the mainstream, with Metallica and
Megadeth the most popular. They're
now in a league of their own, and
with no real competition in sight.
Nuclear Assault has matured and
broadened their appeal with their
latest record, but they still have the
same fan base and following. Whilst
they are entertaining and competent
at what they do, they will have to
have a good rethink about their ap-
proach if they wish to break out of
their cult status. No new converts
tonight, but those already converted
loved it.

—~—Nick Douglas

BAND &
HEADSHOTS §
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» Indie Releases » Promo Kits » Press
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PROFESSIONAL
STUDIO

HOTOGRAPHY

her Harris

0839
6209

woxr—o

8-8308-
0-821-

Iggy Pop for Music Connection

Music
Attorney

(310)
286-6600

“A WINNING PROPOSITION”

START YOUR OWN RECORD COMPANY
CALL THE

RECORD INDUSTRY
REPRESENTATIVE

« FORMER TOP EXECUTIVE OF
FOUR MAJOR RECORD LABELS
+ 37 YEARS ACTIVE INDUSTRY EXPERIENCES
+ AWARDED 67 CERTIFIED
GOLD/PLATINUM RECORDS
display 1 our Hotywood oftices

WE SPECIALIZE ASSISTANCE IN

R&B-GOSPEL-COUNTRY-POP-JAZZ

Offering you the most effective method in:
* Starting and developing a new label
« Getting your recording a major distribution deal
» Marketing and distnibution ot your project
* Consuiting/adviser your record company,
* Representation of your demo to obtain a major
label deai

213 /461-0757 ..
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Mry Schindler: Talented and personable.

Mary Schindler
The Whisky
West Hollywood

(OAONORONOEA NGRONOR

0 Contact: Bonita Alford, Hot Shot
Management: (818) 981-1796

O ThePlayers: Mary Schindler, lead
vocals, guitar; Ric Knell, drums;
Marty ltzkowitz, electric guitars;
Maurice Gainen, saxophone; Nate
Kennerly, bass.

0O Material: The firstinclinationis to
assume, since Mary Schindler sings
socially aware lyrics and touching
love songs from behind an acoustic

| guitar, that she's some sort of folk

artist mutation. Don't make that as-
sumption—you'd be dead wrong.
Think more in terms of R&B with pop
arrangements, sort of a latter-day
Laura Nyro who is not so painfully
introspective she can't jam every
now and then. Particularly memo-
rable are “Main Street”and her cover
of “Ooh, Baby Baby." Schindler's
press release says she learned mu-
sic from Smokey Robinson and
Carole King, and it shows.

0 Musicianship: Full of sincerity
and at times touches of wry humor,

Terence Martin: Songs of wit and
wisdom.

Barbara Krevitz

Schindler's voice is not remarkable
for its ranges but for its directness
and clarity. She's backed up by a
stellar group of seasoned musicians.
Listing all their virtues would take up
too much room, but let me say that
ltzkowitz is hot on the slide guitar
and Kennerly's bass and backing
vocals illuminate the songs.

QO Performance: It's so refreshing
to see ano-hype act onthe Strip, one
that assumes the stage with confi-
dence, meets the audience halfway
and takes them somewhere. Loose
in its assemble, relaxed in its ap-
proach and not afraid to show its
rough edges (harmonies on “Ooh,
Baby Baby"—ouch!), this acthad the
audience eating out of its hand. Too
bad that just as the crowd seemed to
be completely taken, the set ended.
O Summary: The backing Schindler
gets from Kennerly and company
pushes this material up a notch and
makes her much more entertaining
than the singer-songwriter-in-front-
of-the-mic act she could be at worst.
No question she delivers some very
wonderful stuff, butin amarket that's
already seen a Sinead, a Tracy
Chapman and a Rosanne Cash,
she'll have to push the envelope of
songwriting even further to make a
dent. Still, there's an abundance of
talent here, so pushing that enve-
lopeisn'tunthinkable. She justneeds
more time. —Sam Dunn

Terence Martin
Highland Grounds
Hollywood

DORPDOEOODOO®

Q Contact: Terence Martin: (818)
985-3188

Q The Players: Terence Martin,
acoustic guitar and vocals.

J Material: Adult alternative folk-
based songs in the vein of Tracy
Chapman, David Wilcox and Marc
Cohn, rich in its imagery and lyrical
content. “Heart Like A Fist,” “X-Ray
Eyes,” “Existential Zoo" and “House

Of Cards" are songs that | wouldn't
be surprised to hear on the radio or
find myself dancing to while running
the sweeperand watchingMTV. The
only reservation | have is that some

of the other material may be a little |

too highbrow. As I've come to find
out, Martin is an English teacher,
which explains why his lyrics are so
good and why some of them are a bit
tough to comprehend without the
help of a dictionary.

O Musicianship: Thisis alight cat-
egory to go into at great length as
Martin is completely acoustic; just
the man, his guitar and a harmonica.
He's a good singer, a good player
and a good-bordering-on-great
songwriter. A handful of others must
feel the same way as the last two
times I've caught the show there
was standing room only.

QO Performance: | missed the folk
era, but | would imagine that if |
tacked on a few more years to my
age, what | would have experienced
would have been something similar
to this. Very pleasant, very light, a
very stress-free evening of thought-
ful music, amusing song introduc-
tions and good coffee (the latter hav-
ing nothing to do with Martin). He
demonstrated an excellent sense of
wit and an uncanny knack of writing
songs about things we've all experi-
enced. In case the conversation is
too thick to catch it in the lyrics, he
sums the song up in the intro, which
both made you laugh and enticed
you to strainyour ears over the crowd
just a tad harder.

0 Summary: | can't take Seattle
rock. And with Bon Jovi and Winger
and everyone else of my genre tak-
ing a nose dive, it was nice to find
something different, something way
different, to keep me from becoming
musically starved for local entertain-
ment. | don't know if things will ever
go back to the way | likethem, butit's
good to know that there are musi-
cians such as this one who produce
music to cross all the barriers. Just
like Jello, there’s always room for
Terence Martin. —Charrie Foglio
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Dark Archies
Thai Ice Cafe
Hollywood

DP®DEODOO®

QO Contact: Dark Archies Hotline:
(310) 208-4516

Q ThePlayers: Dave Merenda, lead
vocals, guitars; Tad Dery, backing
vocals, bass; Kelly Scott, drums.

QO Material: Merenda is an estab-
lished songwriter of some note, and
this makes for some pretty excellent
songs, hooks and melodies. As a
result of this, the Dark Archies’ ma-
terial needs little improvement. They
write and play a brand of music they
themseives call “pop-ternative.”
which falls somewhere between Nir-
vana and the catchy pop ditties of
theCure. Theband alsohas aseem-
ingly endless supply of great songs.
For example, any one of “Ice And
Snow,” “Sunday Girl" or “These
Words" will have you tapping your
feet and singing along within sec-
onds.

Q Musicianship: Merenda’'s track
record speaks for itself, and he is as
proficienta guitarist and singer ashe
is a songwriter. Bassist Dery dis-
plays a great technical ability on his
instrument, but at the same time,
simply lays down a good groove. He
sings backup vocals continually
throughout the entire set, and his
voice carries the songs perfectly.
The harmonies are a big part of this
band’s sound and cannotbe faulted.
Drummer Scott, an ex-member of
Liquid Jesus, seems completely at
home in this band and provides a
solid rhythm with justthe right amount
of showmanship.

J Performance: For a three-piece,
this band makes one hell of a noise!
However, it's not that theyre too
noisy, but simply that you wonder
how three people can produce such
a layered sound! The answer is,
everyone in the band works hard to
contribute as much to the overall
sound as he can! The result is per-
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Dark Archies: Pleasingly “pop-ternative.”

fect, dance-oriented pop rock with a
cutting edge. They're all willing and
able to put on a show, as they've
each been performing in bands for a
few years and seem undaunted at
showing what they can do. Merenda
even wanders around the club whilst
performing his solos!

Q Summary: There's not much you
can fault about this band, apart from
one obvious thing: They haven't got
arecord deal! Unbelievably, they've
only been playing outlive since Janu-
ary of this year, but they've aiready
performed eight shows! Apparently,
the record companies are knocking
at the door, and frankly, it's no sur-
prise. Surely a contender for best
new band of 1993—and it's only
April! —Nick Douglas

Shyboy
The Roxy
West Ho]lywood

DOODOO®OB®9®

J Contact: Band Info Line: (213)
892-1033

Q The Players: Tony Dupree, lead
guitar, backing vocals; Jeff Szalai,
keyboards, backing vocals; Michael
Phelan, bass, backing vocals;
Johnathann Launer, drums, backing
vocals; Paul Michael Audi, lead vo-
cals

J Materlal: Melodic hard rock, in
the tradition of early Bon Jovi, Survi
vor and Night Ranger. Shyboy's
songs are well-written, and have a
simple but effective formula: several
verses interspersed with big cho-
ruses and a short, but emotive guitar
solo.

2 Musicianship: Fairly impressive
throughout their 45-minute set. The
spotlight, of course, falls on singer
Audi, a young man with a great pair
of lungs that he is not afraid to use,
hitting every note with apparentease.
Phelan and Launer lay down a solid
backbeat, and although they stay
out of the limelight, Launer also pro-
vides some great vocal harmonies

with Szalai and Dupree.
QO Performance: Bands that make
this type of music simply want their
audience to have a good time and
enjoy themselves, and the best way
to do that is to have a good time on
stage. Shyboy plays as if they love
what they do, and they want you to
love it, too. They're all relaxed on
stage and work well together, obvi-
ously confident in their songs and
presentation. Audiis an entertaining
frontman, friendly rather than pushy
or arrogant and took the time to
introduce each of his colleagues.
Q Summary: Looking for a great
young, melodic rock band? Then
this is the one for you. Shyboy has
the formulaperfected. The only thing
is that, unfortunately, this type of
music isn't hip in the eyes of the
record companies anymore—they
all want the next Nirvana, or Alice In
Chains and have no time for any-
thing that doesn't conform to that
mold. Hopefully, Shyboy won't let
this affect them. This is the type of
music they want to play, and they do
a good job of it. If they've got any
sense, they'll stick to their guns.
—Nick Douglas

Shyboy: Solid, melodic rock.

Russ Einhorn

Toni C. Holiday

EXPERIENCED MUsIC LAWYER!

Very affordable hourly rates
Free phone consultation

Ardrec Brauer, Esq.
213.661.2440

REAL TIME

AUDIO/VIDEO

CASSETTE
DUPLICATION

BRING YOUR NEXT DEMO TO THE EXPERTS

AUDIOPHILE QUALITY
ANY QUANTITY
KABA - SONY - MCI - APHEX « NAKAMICHI - DOLBY
R-DAT. DIGITAL & 30 IPS MASTER PLAYBACK
MASTERING « DUPLICAT:ON - REAL TIME
HIGH SPCED - LABELING « PACKAGING
SATISFACTION GUARANTEED
LOWEST PRICES IN TOWN!
L4907 fibbey Tape
Duplicators, inc.
9525 Vassar Ave., Chatsworth, CA 91311

(818) 882-5210

« CASSETTE SPECIALISTS SINCE 1968 -

HOME OF LIVE HOT ROCK |5

Every Monday

The Geniuses
Ali-Pro Jam & Open Mic
Sign-ups at 9:00. No cover.

Every Tuesday
Local Band Jam
$3 Cover
$1.50 Draft Beers all night long
Call club for listings

Wednesday
The best in
Alternative Music
presented by
Wonderland
Entertainment

F==5.34
i Coupon

| Any night except
Special Events
MANCINI'S

20923 Roscoe @ DeSoto

Canoga Park
(818) 341-8503
18 and over with |.D,
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: MUSICIANS

Music Connection’s Gig Guide listings
are intended as leads for musicians
seeking wark and are notconstrued as
endorsements of clubs or agencies.
Be sure your music is protected and
always enclose a stamped, self-ad-
dressed envelope when mailing pro-
motional material you want returned. If
you encounter difficulty with an indi-
vidual or company listed in our Gig
Guide, or if you are confronted by a
dishonest or “shady” operation, drop
us a line informing us of the details so
that we can investigate the situation.

{ No phone calls, please. |

LOS ANGELES COUNTY

ALLIGATOR LOUNGE

3321 Pico Blvd., Santa Monica, CA 90405
Contact: MIlt Wilson, (310) 449-1844.
Type of Music: All styles.

Club Capacity: 300

Stage Capacity: 8-10

PA: Yes

Lighting: Yes

Piano: No

Audition: By tape with bio and picture.
Pay: Negotiable.

ANTICLUB AT HELEN'S PLACE

4568 Melrose, Hollywood, CA 90028
Contact: Reine River (213) 667-9762 or (213}
661-3913

Type of Music: Rock, unusual, original, acoustic,
folk, country, R&B, poetry, films, performance art.
Club Capacity: 200

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Send cassette to P.O. Box 26774,
L.A., CA 90026.

Pay: Negotiable.

BLAK & BLOO

7574 Sunset Bivd. Hollywood, CA. 90029
Contact: Jimmy D. (818) 340-8591

Type of Music: Ail Types

Club Capacity: 400

Stage Capacity: 12

P.A: Yes

Lighting: Yes

Piano: No

Audition: Send package to: Jimmy D. 20336
Cohasset St. #10 Canoga Park, CA. 91306
Pay: Negotiable

CLANCY'S CRAB BROILER
219 N. Central Ave., Glendale, CA 91205
Contact: Richard Gaines
Type of Music: Top 40, jazz, classic R&R
Club Capacity: 162
Stage Capacity: 3or4

PA: No
Lighting: Yes
Piano: No
Auditions: Send demogpromo pack to: Richard
Gaines, 439 W. Acacia St., Glendale, CA 91204
Pay: Negotiable

CLuB M

20923 Roscoe Blvd., Canoga Park, CA.
Contact: Lesli Simon, (818) 341-8503
Type Of Music: Original rock, all styles.
Club Capcity: 200

Stage Capacity: 12

PA: Yes

Lighting: Yes

Piano: No

Audition: Call for info or send package to Lesli
Simon, ¢/o Club M

Pay: Negohable

COCONUT TEASZER

8117 Sunset Blvd., Hollywood, CA 90046
Contact: Len Fagan (213) 654-4887
Type of Music: UCpslairs-R&R originals, R&B/
Downstairs-8121 Club (acoustic sets).
Club Capacity: 285

Stage Capacity: 15

PA: Yes, with pro engineer

Lighting System: Yes

Piano: Upstairs, no/downstairs, yes
Audition: Call Len Fagan

Pay: Negotiable.

TONY LONGVAL'S COUNTRY CLUB
18415 Sherman Way, Reseda, CA. 91335
Contact: SUSETTE (818) 881-5601
Type of Music: All Styles

Club Capacity: 886

Stage Capacity: 20+

PA: Yes

Lighting: Yes

Piano: No

Auditions: Send Promo Pack.

Pay: Negotiabie

No Grunge!
No Thrash!
No Metal!

No Industrial!
No Atternative!

MESA/BOOGIE  Hi-[ech Audio

drum/
CONNECTION du

Proudly Present

Thursday, May 13th, 8 p.m. at
6907 Lankershim Blvd. in North Hollywood

This Month’s Lineup:
«MICHAEL KLINE & THE GYPSYS +»BRAD EVANS & BORDER PATROL
«+ THE NEW ORLEANS NIGHTCRAWLERS +~THE SUPERNATURALS
« THE JIM LACEY-BAKER BAND
and a special acoustic performance by
«'MONTY BYROM

Admission 5 (Clip this ad for $2 discount)
Industry Personnel FREE with Business Card
For further information and/or time slots, call (310) 379-8578

SE|

Systems, Inc.
THIAD ENCORE &

VISION

The only
Industry-
Sponsored
Showcase
Devoted
Entirely to
American
Rock & Roll

42

MUSIC INDUSTRY EMPLOYMENT OPPORTUNITIES |

ENGLISH ACID

7969 Santa Monica Blvd. West Hollywooed, CA.
90046

Club Capacity: 400

Type of Music: Original Rock n’ Roll/Alternative
Stage Capacity: 8

Piano: No

P.A: Yes

Lighting: Yes

Audition: Send or drop off demo package. Must
include photo. Contact Janice DeSoto. 24 hr.
voicemail, (213) 969-2503.

Pay: Headliner only; negotiable.

FM STATION

11700 Victory Blvd., North Hollywood, CA
Contact: (818) 769-2221 Attn: Booking

Type of Music: All new, original music. All styles.
Club Capacity: 500

Stage Capacity: 12-15

PA: 4-way concert systemwith 24-channel board
with independent monitor mix system, full ef-
fects, houseman

Lighting: Yes

Piano: No

Audition: Send tape, promo pack, SASE.
Pay: Negotiable.

FROG'S

16714 Hawthome Blvd; Lawndaie, CA. 90310.
Contact: Ari, (310) 392-0652.

Type Of Music: Hardcore

Club Capacity: 250

Stage Capacity: 8

PA: Yes

nghtlng Some

Piano: N

Audltion Call or send pkg to: 2001 Penmar
Ave. #8 Venice, CA. 902!

Pay: Percentage of door

L’EXPRESS RESTAURANT
3575 Cahuenga Bivd., Los Angeles, CA 90068
Contact: Tony Mendola
Type of Music: Jazz, Rhythm & Blues.
Club Capacity: 100
gtage Capacity: 10

Lighting: Yes

Piano: No

Auditions: Send tape to above address or call
Tony (818) 996-4278.

Pay: Negotiable

THE MUSIC MACHINE

12220 Pico Bivd., W. Los Angeles, CA 90064
Contact: Milo (310) 820-8785.
Type of Music: All types

Club Capacity: 400

Stage Capacity: 15

PA: Yes, w/separate monitor mix.
Lighting: Yes

Piano: No.

Auditlon: Send demo on cassette.
Pay: Negotiable.

SILVERADO SALOON

1830 Fiske ave. Pasadena, CA 91104
Contact: Stan Scott . (714) 537-3894
Type Of Music: Hard rock & heavy metal.
Club Capacity: 200

Stage Capacity: 8

PA: Yes

Lighting: Yes

Ptano: No

Audition: Send tape to above address.
Pay: Negotiable.

TRANCAS ROADHOUSE

30765 Pacific Coast Hiway, Malibu, Ca.
Contact: Mark Friedman (213) 271-7892
Type of Music: R&R, alternative, R&B, jazz,
blues, reggae.

Ctub Capacity: 700

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Send tape-promo pkg. to above ad-
dress.

Pay: Negotiable.

TROUBADOUR

9081 Santa Monica Bivd., L.A., CA 90069
Contact: Lance, John or Gina, (213) 276-1158,
Tues.-Fri. 2-6 pm

Type of Music: All types

Club Capacity: 300

Stage Capacity: 8

PA: Yes.

Lighting: Yes

Piano: No

Audition: Tape, bio, picture

Pay: Negotiable.

WESTSIDE WOK

12081 Wilshire Bivd., West Los Angeles, CA
90025

Contact: George Fan or Bob Bell (310) 914-
1766

Type of Music: Jazz fusion blues (No hard rock)
Club Capacity: 120

Stage Capacity: 8-10

PA: Yes

Piano: No

Audition: Send tape & bio, call..

Pay: Negotiable.

(213) 462-5772 |
ORANGE COUNTY
THE GREEN DOOR
9191 Central, Montclair, CA (Inland Empire)
Contact: Elisa (714) 982-8712 after 1pm.
Type of Music: All-original only,
Ciub Capacity: 300
Stage Capacity: 10
PA: Yes
Lighting: Yes
Audition: Call for info.
Pay: Negotiable.

LINDA’S DOLL HUT

107 South Adams, Anaheim, CA 92802
Contact: Linda (714) 532-5639 or Dirk (714)
758-9669

Type Of Music: Original alternative, rock, blues,
rockabilly.

Club Capacity: 50

Stage Capacity: 6

PA: Yes

Lighting: Yes

Plano: No

Audition: Send promo package to ignore Us
Promotions, PO Box 8485, Anaheim, CA 92812-
04

85.
Pay: Negotiable - NO PAY-TO-PLAY!

MARQUEE

7000 Garden Grove Blvd., Westminster, CA
92683.

Contact: Randy Noteboom, (714) 891-1971.
Type Of Music: Loud, long haired rock n' roll.
Capacity: 452

Stage Capacity: 12

PA: Yes

Lighting: Yes

Piano: No

Audition: Send tape. bio.
Pay: Negotiable.

MISCELLANY

Miscellany ads are free to businesses offer-
ing part- or full-time employment or intern-
ships for music industry positons ONLY. To
rlace your Miscellany ad—mail, fax or bring
n your ad of twenty-five words or less. Ads
will not be taken over the phone. Please call
when you wish your ad to be cancelled.

CAROLINE RECORDS is looking for intems.
Gain experience in all departments. Ask for
Gregé; (818) 504-0965.

SALES REPRESENTATIVES wanted. Must be
aggresive, intelligent and have sales experi-
ence, knowledge of music and car. Earn $200to
$500+ per week part time. (310) 301-2413
MUSIC/ENTERTAINMENT Public Relations firm
needs interns for media calls, mailings, typing,
P.R. work, etc. The best education no money
can buy. No pay, but could lead to paying posi-
tion later if you produce now! College credits for
students. (310) 659-1792 or (310) 659-2241.
RECORDING EQUIPMENT rental service seek-
ing delivery and set-up person Friday, Saturda:
and Sundays. DMV record required. Some knowl-
edge of studio equipment required. Paid posi-
tion. (818) 841-5239

INTERN POSITION open: eager, energetic per-
soninterestedin the areas of publishing, film and
TV music. Contact Doug or Kim Monday - Friday,
9:30 a.m. to 6:308 .m. at (213) 463-9780.
PUBLIC RELATIONS department of nationwide
music company seeking intern. Writing/tele-
phone/computer skills a must. No pay but great
experience. 5 to 8 hours per week. Call Craig
(818) 772-2050.

PERSON NEEDED to obtain licensing agree-
ments with publishers. Must have experience.
Excellent pay. Contact Austin at {(818) 305-7276
or fax info to (818) 305-7277.
RECEPTIONIST/ASSISTANT needed May 1st
in busy concert/video production office fuli-time.
Low pay for hard work and good contacts. Call
11:00 a.m. to noon. (213) 466-3417.

INTERN WANTED for international music trade
magazine. Seekingenergeticinternto helpinthe
music charting depariment. Forthe right person
this could be a great stepping stone into blgé;
things. Want to learn how the music is made
Then call Scott or Jim at (213) 464-8241.
RESTLESS RECORDS seeks interns for radio
promotions, marketing, publicity and retail. No
pay, but room for growth. Call Keith Moran at
{213) 957-4357 ext. 233.

BRITISH RECORD label/publishing/production
company withimmediate release/ongoing works
seeks intelligent, reliable intern and part-time
publicist ASAP. Knowledge of Macintosh, phone
& organizational skilis imperative. Flex hours.
No pay but excellent training opportunity. Lv msg
(818)753-6638 or fax resume (818) 753-8526.
INTERNS NEEDED: independent record mar-
keling company seeks interns for pasition in
marketing and radio. Call Leslie or Donnie at
(310) 659-9820.

ONE HARD-WORKING intern needed. Ex-
change paper-cuts foreducation learning public-
ity through an apprentice program. Small enter-
tainment P.R. firm with big growing pains. Call
Cheri at {818) 980-9555.

MUSIC PRODUCTION company now hiring 3
field reps to handle clients. Must like music and
have good communication skills. (213) 930-0510.
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LA TE S T W A VE ThePower of Enverrainment
! IN FUN AND ENTERTAINMENT

What is Sing Along Video ?
Spacetech is proud to introduce an exciting new concept on home
entertainment. a video which gives you the opportunity to Sing

M - Aiong with your favorite songs. How does it operate? Just select
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your favorite song and insert the video into the VCR. All
instrumentation and backup vocals are provided as music videos
and superimposed lyrics come up on your television screen.
The lyrics change color according to the song's phrasing so even if
you don't know the song you can follow along.

o
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Large selection of
Sing Along Video™ THE POWER OF ENTERTAINMENT ONLY FROM SPACETECH '

Multiplex Stereo tapes
in English & Spanish

‘\V-
o %}
> \‘&.e

VOL. 801 ‘ MX-3

Use Videokaraoke

brand tape only '
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PRO PLAYERS L‘H'““‘zm MUSICIANS: GET PAID FOR YOUR TALENT! NEXT DEADLINE: Musicsmis

| g,g g[ RESERVE YOUR PRO PLAYER AD NOW -onwy $25 Wednesday =

EXPERT TALENT FOR HIRE HHE AL (213) 462-5772 Apr. 28, 12 Noon %1, | N5

BEH auauiricarions 0 g2 2sl8

_TOM ALEXANDER Produ(er N (31 0) 657 086 1_1_] _LL/ STEPPING STONE PROD STUDID. Orchestration credits on Grammy winning | Enjoy working wilh artists, transtorming your Wi Wi
State of ant 24 track automated 56 input Neolek top of hne otiboard aear: walbum Platinum and gold records, orchestrator, arranger, producer musical iImagination into a musical rcalrty, anythmg[

P! P 9 *(310) 203-6399-pager and everything from beautiful, lush strings to
impeccably quiet, MIDI whuge sample & found library.  nasty rhythm tracks. Demo not spoken here! |
| STEVE BLOM - Guitarist/Voalist  [(818) 24&3@3&/]&&{ 3 years classical study at CSUS, jazz study with Ted Greene, Henry Robinette, the | Great look, sound and stage presence. Dynamic | /17 / o1

- - 5 Faunt Schoo! and more. Have playedstoured with Maxine Nightingale, David soloist. Read music, avall. for instruction, rack
Custom Tom Smith Strat, modified Ibanez Al Holdsworth w/EMG's. Howard | pomerantz, Tommy Brechtiein, Peter Schiess (On The Wings Of Love*), John programming, jingles, casuals and Top 40 gigs. | Whatever you
Roberts fusion quitar for jazz. Roland GM-70 MIDI converter. Effects rack Novello, Jamie Faunt, Glora Rusch, Nicky Hopkins, Glen Zatolla, Jamie Glaser. ' want!

TONY BROCK - ond-‘/fng-/MlADl GJ'! (21:_3) 848_-7027_‘L | L«!M Mutti Instrumentalist keys, bass, guitar drums. programmer, knows MIDI, worked iv’ My actions will speak louder than vords. | want to /i/[/l/;

8. 16, 24 & 48 trk studios. Numerous demos. Access to studios at great rates. build up a solid client base, so my rates

EPS16+, Mac, Performer 4 1.M3R, Proteus, Alchemy, Sound Design. Worked under major producers, cxcellent references. can set up and tear down any | (depending on the work involved) start at Producer. eng..
Tascam 688, SR16, DAT MID! studio with ease. Problem eliminator. Plays all Styles except country [ $10.00 per hour. MIDI consultant.
MICHAE[ CARNEVA[E - Producer (310) 289-46 / ]! 15 years experignce, platinum & gold records with: Eric Clapton, Keith Richards, | Let's work together to get what you want on L-C!/_‘h/ 7
| —— Gregg Aliman, Kenny Loggins, Chicago, Billy Vera. and many more. Eager to work | tape. “His professional attitude adds to the T 1
Professional engineering & production with affordable 24 track facilly. | with nev: talent and future Superstars. quality of the finished product”, producer Tom
Oovad. |
| MARK CHOSAK - Guit./Arranger (310) 451-4834 | /| /. / [/ [ Written and performed music for Hammer, Addams Groove music video (Addams | My concem s making your music sound greatt Wi Wi
s M Family}, Haflowee 15 and other film, TV and commercal credits. Studied & taught | Available for film, TV, jingles, albums & demos. ’——I—L 1
rat, 335, classical, steel, MIDI guitars, Boogie amp & effects rack. MID! |3t Grous School of Music, UCLA composition and performance degree. Sight Composing, orchestration. arranging and
studio with SMPTE, DAT. wideo. Roland, Yamaha, Oberheim, Lexicon. reading, improvisation-all styles. | transcription for all instruments.
DOUGlAS R. DOCKER Piagno /Kyhds (818) 563-4¢ 4525 [7T t Grfxl((luateT of the Conservatory of Torino, 18 years experience in classical, 13 years in| Specialized in (gmano or rock music: progressive /;/[ ]
JD 800, OB Xa, MiniMoog, U220, Kx88, Atari, KZOOO DX7. etc. rock. KIT graduate with honors. Studied with top European pianists. |hafd,heavy eat reader. Rock, keyboards,
| classical chops.
ROGER FIETS - Bassist/Vocalist (818) 769-1525 | i Major label album projects with many top players (resume available). Very easy to work with and very professional. | i
— ST T "!‘ LAt '!" Dedicated to the absolute best sound for your MJ—IJ 4
4 and 5 string fretted and fretless bass. Vocal range: 3 1/2 octaves. Soft project. No band projects, please!! Metal
ballads to screaming rock Specializing in background arrangements, i
BRYAN FLEMING - Bassist (310) 543-18851{14/’/'/ 13 years experience with top-notch producers. Reno live show experience. 25 years | Serious inquiries only. Tape avaniable. Excellent |1 | /1 |

—| old with excellent stage presence and image. The groovermaster! sound with heavy, soulful, melodic groove.

Frexxed and fretless bass with de-tuner.

" N ; stage experience. BIT Honor Award Graduate. Finalist Midwest Best Bassist Solid player yet inventive when needed. Love live
Custom 6 string, Yamaha, Hamer & Gibson 4 string. D-tuner. Lead and/or | Contest. Studied reading with Putter Smith, Jim Lacetield. Also studied with Tim | performance, with an extensive repretoir. Ready | A rocker at
backup vocals 3 octave tenor range. Bogert, Steve Bailey, Gary Willis. Excelient vocals. | to tour anytime. Also studio, casuais and Top 40. heart.

LISA FRANCO - Medieval Strings (818) 569-5691 |/ |/ /L/ 7 10 years pro studio and stage experience. Extensive European telcvision and radio | Read charts. harp score not neccesary. Mystic | /| f! | c‘
- =~ ¥ i ~ — appearances, album credits, commercial credits, B.1.T graduate. Highly skilled in | sound textures for rock ballads, also pog, folk.

BRYAN '9“5',‘“‘, 2 Bassist/Vocalist [(818) 71 5'0423E/J{J/M 18 years experience. 3 independent albums. Extensive touring, live performance and |Always listening. Very professional attitude. S| W

Renaissance harps, nylon or steel strings, mandolms, dulcimer, bouzouki. composition and arrangement. traditional classical and new age. Rates are 0ld instruments,
| reasonable and negotiable. | modem sound
FUNKY JIMMY BLUE - Producer (213} 936-7925J/§ 1 I-/l/ Top 20 singles, Top 40 album, B.E.T., Soul Train, VH-1, Club MTV, #1 hit Fuily equipped studio, hip-hop, house , ?p gospe / / J_
MIDI 16 trk studio, Mac Performer 3.61, Roland R-8 and-106. Yamaha potential. Musician, producer, arranger, composer, engineer, programmer. exper. Additional phone #: (213) 525-7240.
SY-22 and-99, Roland JD-800, Fender bass and guitar. I
MAURICE GAINEN Producer (213) 662-3642 | /| Read music. Berklee College of Music. National Endowment for the Arts | MIDI and studio consuttation, Woodwinds, i ! ]
‘/ / /L/J'/ Scholarship. Discovery Records solo artist. LASS and NAS pro member. Lots of | keyboards, arranging, composing. Complete demo /A/JL_!
Fostex16 trk, 40 ch mxr w/MIDI muting, DAT, sax, flute, Ensoniq EPS16+ | ive and recording experience. Jingle and songuriting track record. and master production. No spec deals, pro New -Jack Swing
samp. Alesis D4 drm mach,Korg M-1, efx, etc. Acoustic piano. Atari comp. | situations only.
CESAR GARCIA - Sax/Flute |(818) 891- 2645 / | 25 years experience. hot soloist. 3 years as a coliege music major. One year at Dick | | have recorded my own solo album. No drug 1
’/Il U 1 Grove School of Music. One year at LA. Jazz Workshops. Have played with many pro| hang-ups. Good attitude, and dependable. MJM/J
Tenor, alto, soprano, flute and lead vocals Eleclnc e"ecxs Yamaha REX players around town, concerts, casuais, clubs and sessions. Latin music too.
50.
FRANK GIAMPAOLO - Vocalist [(714) 969-1879 1/ / /i) / Extensive national club experience. competent studio pro with aumerous credits. | Comfortable, creative team player, mterested in |/ |/ |
I T Read and write charts. 'emouonal. soullul projects. . 1
Umque tenor range, mlrovened poetic lyrics, guttar and keyboards. Alternative rock.
I I
CARlOS HA'IEM Peuussnon/l)vums | (21 3) 874- 5823 Qriginal music projects in the pop & dance ticld. Nat'l & internat’l touring exp. Good ears, good hands, and a pro attitude.
l'ﬂ/“ﬂ'd'd Television performance credits. Soundtrack percussion. Music production. Orums & | Availabie for lessons. I"'/-L/‘V / 4
Percussion and drum-set. Acoustic Drums, Shakers, Bells Whistles. Full percussion on Paul Rodriguez Show, MTV, Artist Of The Year award winner on { Dance music,
MIDI gear. __| ABC Television serics Bravisimo. Fluent Languages: English & Spanish. [ Latin styles
| HOLLYWOOD HORNS (818) 241- 6714 V4 :/i/i/J/ Master's degrees trom USC, Veterans of international tours, jingles, album | We read, arrange, and compose inany style. We | /i/ |/ i/ i/

- sessions, TV/film. Downbeat magazine jazz award. work very well with producers. We can cut it in any
key. Special demo rates. Extremely

| versatile.

KEITH jon!s Drummer / Peuusslon (909) 989-1516 | Extensive club, concert, touring and session experience, performing both originals | Very easy to work with and very professional.
j /‘L/J! and covers. Resume available. !cuck proficient. Great personality. Very punctual "/-Ld/ Iﬁ{

Solonsls and/or sections in any combmahon

Acousnc electric drums and assorted percussion instruments. Gretsch, and precise. Very versatile.

Simmons, Zitdjian, LP, etc. | ‘ All styles

S'IEVE KALNIZ - Guitarist (310) 657- 3930 Graduate Berklee College of Music in Performance Freelance sequencing experience | Strong Rock, Blues, and Funk player. Reads i :
1/4/ / /“ for Yamaha and others. Player of all styles. Worked in wide variety of situations. | music and charts. Easy to work with. Club and V 'ﬂ'di‘—

Fender Strat-Ultra, Mesa- Boogle Quad. Preamp Power Amp and 4/12

studio experience.
Roland GM-70 Midi Converter. Samplers, Mac. Performer. Tascam 8-Trk. e 1
lAN(E LA SHELLE - Vocalist {(21 3) 962- 9487 | Twelve years professional theatre tiackground, three years club work. Academy of | Good stage presence, great sense of humor, easy !
/L/ '/ 4 Drama and Music graduate. Broadway/New York City. Versatile performer, many Ito work with, quick learner. { M" '{-

 Exceflent tenor with three octave range. Lead and back-ug -up vocals. [ styles. Good with harmonies. Country-rock,

| oldies, cabaret.

L .

'MIISIEIANS & SINGERS: GET PAID FOR YOUR TALENT! ONLY $25 PER AD.:

I CHARGE IT! hove your ad ready and call in your credit card at (213) 462-5772. FAX IT! Fill out this coupon, include

| your credit card number and fax fo {213) 462-3123. MAIL IT! send in this coupon along with a check or money order for $25 to:
Music Connection Magazine “Pro Player” 6640 Sunset Blvd., Hollywood, CA 90028

I Name Phone ( )

| Instruments and/or vocal range (20 words maximum)

J Available for: Q Sessions O Touring Q Club work O Production Q TV/Movies

| Qudlifications (40 words maximum)

Comment (25 words maximum)

IlAusic styles: QRock D Pop QR&B QJazz U Country Specialty (4 words maximum)
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>
ﬁ LA, — RESERVE YOUR PRO PLAYER AD NOW -ONLY $25 [ Wednesday i !E
EXPERT TALENT FOR HIRE L (213) 462-5772 Apr. 28, 12 Noon X | IniZ
[comment  LEHEEE
o x| O
LOVE - Electric Guitarist (213) 739-4413 |/ ight- d. Two- Have done everything from big-league sessions to |/ |/ |/ |/
Two Roger Ma T y i block-square sound installations. Top of theline I~ o
wo Roger Mayer custom Strats and custom pedals. Roger Mayer real-time. | ike:ceal surf, monkeys, freight trains. Play guitar forward but make it sound | sonics, speed and imagination. Surround-sound | Slickest noise,
real-space 3-D effects unit. Foxx Fuzz recorded backwards film soundracks welcome. ’Elmmlm’ﬂ

KEVIN M. MILLAR - Drums/vocals (818) 753-7557 | /| /1 /| * || 20yrs studio & performance exp. Strong time, very nice feel, aiso click proficient. | Fun to work with. Punctual, versatile and good -/5/‘/1__&/

'TI'T T aeo o ) — I 1 Performed many quality venues including Universal & Pacific Ampitheaters. Recent | ears. I'll give you a pocket and 110%. References. [~ e
at Great Gretsch Sound” (You're not kiddin'l) Beaut 7 pc. Singte/double | signing to label wih CO sales in Europe & Japan. Very good programming skills. | lessons and demo avaiiable. Also funk, dance

kick, Zildjian & Paiste cymbals, Ludwig snare. Boss 660, Lynn drum mach | | and harmones

MARK NORTHAM - Pianist/Kybds. (310) 476-5285 | 27 years experience, 14 years classical training. Play and read all styles. Extensive | Like to play all types of music. Excellent sight i |7l
S Y '/]‘ LA 4C4 experience including TV music (wrote and recorded current HBO series), fingles ‘ reading, perfect pitch, great ears, Also available LS

Pianist and keyboard player. MIDI studio with Roland, Korg, E-mu equipment.angjive performances including tours, casuals, club work. LCLA film scoring for composing, arranging, charts. Professional | Taking care of
Apple and IBM MID! software (Performer, Cakewalk Windows). program.  Pager #: (310) 917-1616. | attitude and results. | business.
JOEL PELLETIER - Bass/Stick (213) 464-1232 | 7|/ o/ | Bachelor of Music, Harlt School of Music. 14 years pro experience as Studio and live | [ leam VERY FAST! Experienced in all demo to 24 /;‘/;‘/:
Steinberar N - y oA L¥ player, all pop/rock styles. Tony Levin/Sting approach to supporting the song and | track environments. Schooled player with groove [& - ——i—
teinberger bass, custom Chapman stick, BSX 5-string electric upright vocal. Demo and references available. Major tours only. Also keyboardist and and feel. | won't waste your time or money. $50/s0ng
bass. SWR and Hartke amplification. guntarist |
NICK PYZOW - Guitarist (213) 660-7607 |/ |/ / |/ o« | Pro player for 10 years: read charts; touring experience; opened shows for name | Fingerpicking; clean, authentic fills. | won'tletyou | /7| | |/
T T r N T - ATReS i 1 artists; quick, reliable, easy-going; soundtrack work; references available. down! RS
Dobro, Mandolin, 6&12 string acoustic guitars, plenty of live gear, too Blues and {0k
PILAR RAQUEL - Vocalist (714) 646-3451 | 7| | Credits include Michael Dlivieri (Leatherwolf, Hail Mary), Rob Howell, The RH Perfect pitch, flexible voice. Warm, clear tone. | 7l "4
— NCAT4C4t4d Factor. Live, session and casuais experience. Experience in all styies. Quick study "/""{“'/ U404
Alto, mezzo and soprano. 3 octave range. Specializing in background \Speclallze in
vocals —
WILL RAY - Country Producer/Picker (818) 848-2576 |/ | /| /| Many years country experience inciuding TV & recording dates on East & West | Cow thrash, farm jazz, prairie metal, nuke-a-billy. | | | | 7
S AT ’ = | Coasts. Can produce 16,24.32 trk master recordings. Have access to the best I specialize in country music, both as a producer  f———"—"==%
Electric & acoustic guitars, mandolin, lap steel. vocals. String benders and | coyntry musicians in town for sessions & gigs. Friendly. professional, affordable. | and session quitarist. | love to discover new talent | western beat,
slide rings on both hands make my guitar sound like WWIII thru a Marshall | Let's talk. and work with established giants as well. range rock
RHYTHM SECTION (B18) 989-5999 |/| |/ Insist on creating & playing simple, tasteful parts with dynamics. Willing to rehearse| We are looking for serious, dedicated | /1
AT T E = "= Excellent readers. Comfortable playing with or without “click” track. We can help | singers/songwriters with original music whoare [~ —
Alexis Sklarevski - Electric bass (iretted & fretiess), Washburn come up with arrangements and grooves. interested in working/recording with a live rhythr| Sounding lke a
acoustic/electric. Gary Hess - Acoustic drums. section. No image Y. band.
NED SELFE - Steel Guitarist/Vocalist (415) 641-6207 | Bammie award i player & songwriter, over 15 yrs. studio & stage| Read charts, lead and back-up vocals, Excellent 74| {
—— == A - = BTA ATAS experience, numerous album, commercial, film & demo credits with Bay Area artists, | image & stage presence. Demo tape & resume /*'{*/‘ "L'(
Sierra $-12 Universal pedal steel guitar, IVL Steelirider MIDI converter, bands, producers, including Anita Pointer, Preston Glass, Bonnie Hayes, Robin & | available on request. ‘Pedal Steel - it's not just
Mirage sampler, U-220, DX-7, dobro, lap stee!, acoustic & electric guitar. |the Rocks, etc. for country anymore.”
LARRY SEYMOUR - Bassist (818) 840-6700 |/ |/ |/ | |/ | Toured &/or recorded w/Rod Stewart, Blly Idol, Tom Jones, Martin Ch and| Extensive musical jon, creative harmonic & /A;{J-/EL/‘ i

N = 1the Comittee U.K; Mariselfa, . Jingles for Revion, Sunkist, Pepsi, etc. Recorded | rhythmic approach w/exceptional sound & feel. -
Warwick, Wal, Tobias 4.5.6 strgs, frelted & fretless, MIDI bass controller. | wproducers Trevor Horn. Keith Forsey. Bill Oresher, Eddie King. etc. MTV, '91 | Highly proficlent at grooving, improv, writing | versatile, all
Bradshaw rack, Demeter studio drct box, Trace Elliot amps & spkrs, Mac llsi| Grammy Awards, Arsenio Hall, Taxi, various albums, demos, musical clinics, clubs. | parts, sight reading, slap. Accepting Itd studnts | styles

PAUL SLAGLE - Bassist/Vocalist (818) 988-2277 ‘:/k/ /| |« Over 15 years experience. Inlernaliongl tours v;mh major agts. album credits. In iTasleluI, groove-oriented player with a fat, /‘/i/]i/'
o " . - - L addition, | i itar and am proficien io engineering. sweet, punchy tone. "
Tobias fretted & fretiess, Tyler 5 string,'64 Jazz & '64 Precision basses. Staleaddmo" feadlchartpiay gutariand 2im prolcientat dudioiengingeng punchy Groove, taste,
of the art amplification. Tenor lead & harmonies. 3 1/2 octave range. | satisfaction!
"STRAITJACKET" - Violinist (818) 359-7838 |/ |/ |/ |/ || 20 years experience on violin and electric violin in ali styles. Quality vocals. Fastand | Easy-going, but fast in the studio. State of the || Wi
T T2 - = : — & EF IS5 effective in the studio; a madman on stage. Record producer/arranger. Wayne art equipment. Digital signal processing, S s
Acousic violin, electric violin, digital signal processing. Vocal range: State University, Michigan. Ravi Shankar School of Music, L A. City College. exceptional ear. Flexible rates. Let's make your | A rocker at
alto/tenor. Demo/bio. available. musi happen. heart
THEO SYSOEV - Drummer (310) 986-2750 | / |/ /E/‘/ 15 years pro, extensive club, concert, touring and studio experience. Have worked | Attention country artists, I'm the drummer you

B - < 1 out of Nashville and Canada. Former member of RCA recording and touring act. | need. Excellent groove, feel. stage appearance -
LUDWIG acoustic drums w/R.1 M.S, on rack, vanety of snares. DrumKAT | goad ready. Big ears with vocals and arranging ability. and attitude. | play what the songs require; no | Contemporary

MID! controller, DAUZ pads, ROLAND R8M. more, no less. country & pop.
"TAKA™ TAKAYANAGI! - Kybds/Prod. (818) 906-1538 d| Written/produced songs for Peabo Bryson, Angela Bofill, Whispers, Nancy Producing, arranging, playing keyboards, lessons, | /| |
. L 7/ - N A4 '/",“'/" Wilson, Shatamar and Main Ingredient. Top 10 hits and film credits. good ears and good business. Give power to music JAAJJL*
Complete MID! studio, keyboards, sampler, drum machine, DAT, 8-track | inany style. Pop, R&B,
ballads
F R E E c lASS I FI EDS 24-HOUR HOTLINE: (213) 462-3749 ‘
o . ) ) NEXT DEADLINE: WED., APRIL 28, 12 NOON |
| +Acous b: , 125 RMS pwr. Cab w/1 15* JBL spkr.
'TO PLACE FREE ADS . 2.PA’S AND AMPS Used wgank Sinaia. $400, 818-990-5028 . - 1
- T T ;A;ggg? ")SVTbscab, rare V9 model, grt sound, $325.310-
| Ifyou oryour business charge afee for your service; orif you are an agent, | .Jﬁsﬂoﬁ"nﬁ's’iﬁi%ﬁerfeé?@ . 310-804-3671 i cah s v el gtouna. 325 104733612
H i <2 Dean Markley Si R-2 PA . 9 - n 1-15" ,on 5 3
manager, producer, publisher or record company, you do not qualify for e rociT4 S6a-bhoy o 99 @ 210 600 5007 spkr. gt oo =
the free classifieds. To place aneligible classified ad, call (213) 462-3749, A WMarshall 1378 S0vithea, model JMP. wiMike Moran  -Demeter b pre amp, $450. 818-761-9060
24 hours aday, 7 days aweek before the printed deadline. When you hear B g L DD O O o 100 e DT b

the beep, begin with your category number including available or wanted.
Then state your ad followed by your name, area code and phone number
in that order. Ads must be 25 words or less.Your name counts as one
word, your area code and phone number count as one word. You may

NEW REHEARSAL

leave u;?' to three aldsfper iss#e,dbut onlly oneB ad per category, and you l — ——— s.:unlof

must call separately for each ad you place. Be sure to list a price on all Live-in studios & 24 hr lock out.
equipment sales. All ads placed are final and cannot be cancelled or s I u D I ° High ceilings. Double wolls
changed once puton the hotline. Ads placed on the hotline will run for one 9 gs. :

issue only. To renew your ad after it's been printed, call the hotline again RE " E ARS Al Double doors. Month to month.

andrepeat the procedure. Ineligibie ads or improperly placed ads will Secured parking. Son Fernondo Rd.

| not be printed. For display ads, call (213?I 462-5772, weekdays and ask 4 RMS W/FULL PA & MONITORS between Hollywood & Glendale.

for advertising. For Miscellany ads, call (213) 462-5772. MC is not g
responsible for unsolicited or annoying calls. A/C, EQUIP. RENTAL, STORAGE. Storting at $395

- ————— |818-753-9033 213-851-9210
JE they ask you where you REHEARSE, suy F

Equip. Rental & A ? i
Storage Available $ CUE ) LL
Ample Parking x

/hl‘ Qhrd

Ice-Cold A.C. {08 MONTHLY LOCK-0OUT REHEARSAL FACILITY
Free Coffee & ) If you’re tired of driving to Vernon or Downtown L.A. for rehearsal,
check out our convenient location in North Hollywood at 7413 Varna Ave.

Set-Up Time
Block Discounts (Days & weekends) w/P.A. * Great Prices « 24 Hr Access - Top Security

- F Utilities « C /S . ing
10623 Magnolia Bivd., N. Hollywood (818) 505-9979 T 187648181 e
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*EV V115 bs cab w/15” bs & 6" mid range spkrs. $225.
Brian, 310-390-4348

*Fortrade, Marshall JCMB00 50 wit amp. Trade torquality
Midi keybrd. Michael, 818-704-5821

-Marshall 412 slant cab, early 70's, 0kd 25 wit greenback
Celestions, no beauty queen, $425 obo. B18-902-1084
*Marshail 1969 100 wit & 50 wit amp. Xint shape, $1000
or $900. 818-980-2472

-Marshall bs rig, 400 head w/crossover & 1x loop, $300.
Marshall bs cabs, 1-410cab, $300. 1-215cab, $300. Roni,

818-891-8252

-Marshall half stacks, 100 wits, 2 of them, $800/ea or

$1500/oth. 213-848-9937

*Marshall JCM3210 100 wit Mostet head & amp w/reverb
& chnl swtchng. € yrs old, xiInt cond, $350 obo. Or w/30 wit

greenback, $550. James, 310-842-2174

+Mesa Boogle Mark IIC head w/12" cab. Exotic wood &

wicker. Vinyl covers & anvils. Alloptions. Xint cond. $1200

firm. Ed, 818-980-4685

*Mesa Boogle Triaxis tube Midi pre amp w/Rectitier

upgrade, 128 progrms, xInt cond, $1100. Simulclass 295
100 wit tube pwr amp, xint cond, $650. $1650 for both.

818-557-0722

<Peavey 6 chnl mixer, like new, only used a couple of

times. $300 Michael, 818-993-7002

+Poly tone Mini Brute I, gn cond, $330. Steve, 310-395-

0984
+Randall 120 wtt 2 chnl guit head, $300. Scott, 818-284-
9074

*Roland JC120 guit amp w/EV spkrs, Gn loud, clean
sound. Like new wicover. $725 obo. Bobby, 818-980-

2904

-Soldano, Yamaha, 2 separate inone, 100 wit each. Pwr
tubes. Brnd new in box, 3 yrs warranty. Sacrifice, $975
obo 213-467-8405

+Tom Schultz Rockman X100, w/pwr supply &
headphones, 2 clean sounds, distortion, delarz & chorus,
$80 tirm. Was $195, conditioned like new. Mark, 213-653"
8157

*Trace Elllot AHS00X amp, 500 wits, plus Trace Elliot cab
wi1 15" spkrplus Trace Elliot cab w/4-10' spkrs. Complete
setup, $1200. Eric, 818-761-9448

+Wtd. 16x8 Yamaha or Soundcraft mono mixing brd. Let's

HALFNOTE
STREET

REHEARSAL STUDIOS

LOCKOUTS ONLY
LOW RATES
24 HR ACCESS
A/C, CLEAN AND SECURE

(818) 765-8402

24 HR REHEARSAL

large rooms, central heat &
air, great location, P.A.’s
avail., full security building.
GREAT RATES

Academy Rehearsal

(818) 753-3340

- o ol o
b —

DR BAND
o 3 HROO
A OCA 0O
D4 Q

D 1C 0 DOU

DOWNTOWN

REHEARSAL

© MONTHLY
® 24 HOUR ACCESS
* KEY CARD ENTRY
@ ALL THE COMFORTS OF HOME

THE BEST RATES!
(213) 627-8863
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= FREE CLASSIFIEDS

make a deal. Have lots to trade. Shiloh, 818-980-9122
*Yamaha 1642MR recrdng mixer, $1500, gn shape. Box
& manl included. 310-943-6225

*Yamaha PA sysim. EM300B 12 chni stereo mixer, EO
amp console. 2-4115 spkrs, ¢s's. XInt cond. $1500

Days, RAndy, 213-466-3842: eves, John, 310~ 455-4304

3. TAPE RECORDERS

«Ampex 440B 1/2" 4 trk rl to n w/iconsole, low hours, xInt
cond wiexiras, $900. Phillip, 213-661-7661

+Fostex E16 16 trk 1/2" recrdrinrck mntwiwheels, 30 IPS,
$4000 obo. Fostex 4050 auto locator, remote, $800 obo.
Nelan Smith, 213-684-1560

-Tascam Porta One 4 Irk recrdr for sale. Nds a Idtle wrk
Wil sell for $150 obo. Peter, 310-324-2511

*Wtd, Tyko Octavia & Boss CS3 guil fx stop boxes. Call
Steve, 818-763-4450

*Yamaha SPX90 multi tx, incredbl sounds, gn shape,
$350 obo. Boss DD3 digital delay, $100. DODFXS0
overdrive, $40. 213-667-0798

3. GUITARS

*1949 Gibson Elec lap steel. lolally authentic, mint cond,
$500 obo. Ronnie, 310-804-36

1986 BC Rich Warlock bs, blad( handmade in USA, neck
thru boﬂy. fully loaded, $450 obo wi/cs. Joey, 805-582-

-Bs gun Aria Pro |l model CSB380, Cardinal series w/
strap, extra string & hrd cs, $160. 818-902-1084

«Carvin V220T, white w/gold hardwr, pro Kahler. Dbl
wicoil splitters. 24 frets. Very gd cond. $280.Doc,

+Teac A3440 n to n. 4 rk. Xint cond, brnd new heads.
Remote control i 5 U i $690
310-312-1874

4. MUSIC ACCESSORIES

~1 ADA digital mufti tx procssr, teaturing delay, chorus &

tlange independently w/ft contrilr. $200, in xInt cond, non

Mdi. Ask for Ron, 310-761-3429

+AKG headset mic, brnd new, must sell. Jeff, 818-222-
41

5

*ATAtlIightcs, 7 11x 2-1/2x 2-1/2, Big & verstl. Foamlined
Top ioad tray. $550 obo. Randy, 213-962-0802

+Beyer M88 voc mic, brnd new in box, $375. Beyer M500
voC Mic, $325. Boss digital delay 1, brnd new in box w/
adapior, $140. Digitech !t swich, $25. 310-474-1286
-Bs slrlngR s, GHS & D'Addario, $10/sel. 818-761-9060
+Custom Robln guit, USA, F.Rose, BMG p/u’s, one of a
kind finish, must see, wics, was $1300, sacritice, $650
obo. 213-467-8405

-Digitech DSP128 Plus digital multi fx procssr $200.
Scotlt, 818-284-9074

-Eeo for sale, Furman, signal processing, $80. 213-650-

0832

Graphic EQ, Furman, $80. AKG mic 224E, $100. Sei,
213-650-0832

«Ibanez CS9 stereo chorus for sale, $65. 1 harmonic
enhancer FX85 by DOD, $50 818-509-1855

-Kawal RSOE digitaldrm machine, littlle use, $195. James,
310-842-2174

*Kurzwell GX1000 guit expander, rck mnt, paid $2100,
sell $400 obo. Brian, 310-390-4348

*Left handed Strai neck, rosewood w/new Jumbo frets,
12" radws. Groverluners, onguit now, canply. $140. Tom,
818-352-1168

*MC! JH16, Auto Locator I, Grundy headstack, many
upgrades, $12,000 818-841-7893

*Pro Verb wireverb, delay, chorus, flange & other fx. Gn
unit, $185. 310-395-0984

*Rhodes elec piano, 73 keys, $250. Peavey wireless
Periomer mic & received, $300. Fostex 16 chnl 9 mixer,
$300.Boss BX-16, 16chnl stereo mixer, $400. Kevin, 213-
964-3238

“Rock Mod |l tube gve amp w/ft swich, new tubes, $200.
Jaye, B18-766-602!

-Simmons SDS1 TAD wichips, $80 Simmons EPB E-
Prom blower w/some chips, $80. 213-661-0259

*Wid, Alesis Data disk. 213-738-0858

Washington

Rehearsal Studio
$9/hr. w/PA, mon. & A/C

Good Parking
off La Cienega at the 10 freeway

(310) 838-5166

Discount Weekday Rates

818-980-4685
*Fender G&L Linx wics, has Leo Fender signature,
collectible, new cond, $625 obo. James, 310-842-2174
<Fender Tele Custom, 1976, sunburst, black pick guard,
maple neck, w/HSC, $650. Roben. 818-881-8786
+Ibanez dbl neck Saber Strat, 6 & 12, w/F.Rose. $800.
818-761-9060
«Jerry Jones Dan Electro shon horn copper & while 2
I| stick p/u's, xint cond, $380 obo Tom 818-352- HGB

rtinD35, 1972, &el ?
cond wiorig cs, $1100 obo. anson SJ Dtedncughl 1972,
fancy inlay, gn sound. $500. 213-667-0798
*Robln Custom Strat, weird green w/black hrdwr, F Rose,
hmbckr, 2 single coils, ebany fretbrd, rock maple, brnd
new, $1000. 213-874-8859

mint co

new, sacrifice, $695. 310-395-0984
-Slrlnq bs, all handmade. Big, deep, clear tone. $2900 w/
cover, 818-990-2328

6. KEYBOARDS

+Casio AV1keybrd contrllr w/HSC. $250 0bo. ToaKD2100
kegbrd amp3 4 outpuls, loaded, extras, $350 obo. Rick,
21

~Ensoniq keybrd ESQM, $325 obo. Roland JX3P, $400
obo. Korg ESB000, $325 obo. Wil lrade any one for Music
Man or G&L bs guit. D, 213-461-0124

-Fender Rhoads Mark || stage pianc wistand & cs, perfct
cond, $350 obo. Leesa, B18-344-6778

~Kawail Model EP308 electrc grand piano. Black w/88
keys, gl piano action & sound w/out grand piano size. Call

Tete, costover $1600

lordelalls regarding condition. Will sell for $850 obo. 213-
650-742

~Korg 03RW synth module 16 chnl, 8 pan muttitimbral, 32
note , 200 200 single

rck spc, xint cond, $850. 818-557-0722
*Korg M3R xInt cond, manis & piano sound cards included.
$575. Malt, 213-460-4249
-Korg Wavestatlon, like new, w/manls, $1350. Dennette,
818-781-8057
*M1R synth rck moduie, sounds g, mwiti timbrat, built in
segncr, $675. 310-451- 2468
-Oberheim OBXA synth, xlnl cond, orig manis & flight cs
included. $800 obo. Call Douglas, 818-563-4525
*Roland D20 synth, munllmseqncv muititimbral, like new
cond, wics & manual, $895 or vintage guit or amp swap.

818-902-1084
~Roland $770 sampler, brnd new cond, 40 meg hrd drive,
14 megs of RAM, tons of sounds w/B&W monior, $3900.
Scott, 818-557-0069
+Roland W30 keybrd for sale. Brnd new, still in box w/
warranty, over 100 disks for sampling. $1400 obo. Peter,
310-324-2511

1st Practice

Y PRICE

Check out
Brand New Rms
Brand New PAs

BR STUDIOS

HUGE 5-WAY P.A. SYSTEM

for sound stage or club. Gauss, JBL,
Cerwin Vega, Altec & Emilar speakers.
Stage monitors, 100’ snake, mics,
cables, stands, 16x4x2 console, Bi Amp,
SAE and Cerwin Vega amps. 5 way active
x-overs, amp racks, xtra speakers &
more. Absolutely near new condition.
Never on the road.
Orig cost 30K Sell $10,000 ali!

818-222-0414

24-HOUR HOTLINE: (213) 462-3749 |

NEXT DEADLINE: WED., APRIL 28, 12 NOON 1

*Yamaha DX7 D wivolume & sustain pedals, 2 RAM

canridges, $800. Kevin, 213-964-3238

-Yamaha KX88, 88 key weighted contril, mint cond,

glg;m use only. $1200 obo. Srs inquiries only. 818-773-
1

7. HORNS

*Yamaha YFH2310 tlugle horn, new, paid $800, sell $425
obo. Brian, 310-390-4348

8. PERCUSSION

3 pe congas, burgundy in color, wi/carrying bags,
chrome plated folding stands. $500 for all. 310-596- 7074
-DW5000 Turbo remote Low Boy hi hat w/hrdwr, new in
box, $190. Jim, 805-527-7837
-7T73mn cage, gd cond, lots of extras, $500. Jetf, 805-520-

02

9. GUITARISTS AVAILABLE

+2 gult avail, any styles. Infl by Rhodes, Beck, Mt

Vaughn. Very funky, shreading, yet soultl. 213-| 876 9969

+70's type guit/voc, 23, wibiker image, etc, avail to form

new California style western roots rock grp. Calt Steve,

818-763-44

*Aswirllng voriexof sound at the aitero! psycho feedback

qui. Muchgw nge & atmosphrc screaming. Make an, not
uct. Edward, 818-994-2596

<A1 dedictd umsr!gwnrw/veel spirit, Image, gear, 10 JIF

dwerse meldc, hvy rift rock band, Infi Page, Gilmore. Srs
. 310-659-0389

-A it fiim actor/guit torming band. Infl Molorhead &

Velvet Undergmd. Prior hrd core film exp pref'd. Have

rehrs! spc. Kenh, 213-665-8227

«Amarican rock style orig guit plyr/iwritr/singr, 26, sks bst

& drmr 10 form trio & make grooving, hrd driving music.

213-739-3726

«Artistic Id & rhythm it into spiritual p:

!7ml gre Doors, Blind Melon, Jane's. Call Sonny, ,B18-571-

01

+Blues guit avail w/vintage gear. Also voc & sngwrir. Have

4 sets ready to go. Call David, 818-772-1413

-Blues guit, 26, w/studio & tour credits. Lkg for pro wrkg

sil. From John Lee Hooker to Alben King. Alex, 818-989-

2218

-Blues;)lyr avail, pref wrkg gig in blues type band. Kevin,

818-76

-Christlan aull w/HR tum of the century style avail for

recrdng, tourng, sngwrir. Pro inquiries, pls. 503-245-3209

«Christlan id guit, age 27, sks band. Musicl infl Beatles,

Dee? Purple, Yes, Daniel Amos, Go Figure. 805-259-

984

-Cnlry;g guithwritr, 31, sks the right band. Logan, 213-
8-08!

+Creatv guit avail to J/F band, xpenmnll & versth. Infl NIN,
Prince, Jane's, DePeche. 818-382-2813

-Creatv gult plyr, 21, sks band. Inf! are S.Pumpkins, Ice
Cube, Jane's, Beatles & more. Dan, 213-650-2568
+Creatv, soulfl guit w/bluesy rock style, recrdng & tour
exp, avail for pro sits. 310-428-0179 0" =
<Exp guit/bckup singr w/strong si nng skills, kg 1o J/i
slra?gm lovwarg mngldc HR bgandnqgrongall & gea? Own
tmspo. Srs, mature musicns only. Mark, 376-1628
+Grateful Dead mts Chet Alkinsl gun Sks intrsing
band that can really jam. Call w.x 818 41-7449

*Gult avail for band sit. Inf! Hendnx Floyd, Sabbath,
Purole. Dan, 213-464-5699

P.A. FOR RENT

—Guaranteed lowest prices

-No job too small

—Top-of-the-line JBL & Yamaha Gear
—Electronic drum triggering available
-Will travel anywhere

—Price includes pro soundman

OLYMPIC SOUND
(310) 791-0242

(310) 836-1479

OPEN
24 HRS

EACH STUDIO IS A DI
OTIC ENVIRONMENT.
BOOK 3 HOURS
GET | HOUR FRE

North Hollywood

(818) 760-0818

STUDIO SERVICES
(310) 478-7917

Rehearsal Studios:

Seven extra clean rehearsal rooms
Air Conditioned « PA « Equipment Rentals

Equipment Repair: » amps x keyboards * Accessories  Etc.

TUBE AMP SPECIALISTS .
2033 Pontius Ave « L.A., CA 90025 « VISA/MC/Checks Accepted

AUNTIE M
REHEARSALS

REAL STUDIO FOR
REAL MUSICIANS
PRO PA - A/C - STORAGE
WE'RE IN ALHAMBRA

CALL NOW: 818 308-9774

stk Guns N Roses, Megadeth, Concreteblond.

HULLY GULLY

Rehearsal Studios
Free Demo w/4 Rehearsals
Call for Details
Triamp P.A. w/ monitor & effects

(213) 666-6320 &

Red Devils, Social Distortion, Buck Owens, Los lobos ...

v S ey ‘siaddadyy

Ul

Dwight Yoakum, Janes Addiction, Biaster
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-Gunnvallvorpro 100lS rock, blues grp. Fros only, mgri,

bekng or labl. No HM, wannabas or posers. Siide & vocs.
805-581- 4661
<Gult avall. dedictn. In1l Ciash,

g responsbl,
Replacemnts, X, Blasters, altrntv, rockabilly. Call eves.
818-799-3712

-Gult dasperata for paying gigs or eslab st Will
anylnmg all styles. Equip, trnspo, no problem. B0S-2 9-

-Gun 1kg for xcepin! singr, dmr, bst. to create raw, intense
music. Into Peppers, Rage/Machme. Pearl Jam, A/Chains.
Jason, 805-523-0228

«Guht kg to J/F rock band Inti early C Tnck Enuff, Aero.
Pro plyr, very mekic. Mark, 818-752-8

*Gult plyrirom NYC lkg lor band wiabl ormgmt 212-213-

8172
-Guh sks all orig rock act whrd blues based sound. | have
xInt equip, aft & chops. Call Jet, 818-980-8307
-Gutt sks hvy, funky, groove onentd bst & drmr tor pwr trio.
Pls contact ich 213 957-4857
«Gult wichops ng in vein ot Kings X, A/Chains,
Dream Thealer Lk to J/F band Sam, 213-876-3855
-Guit/bst sks coverbandforpaid gigs Blues,50's, classic
rock. 310-659-9320

skgother L 90's ionof Aliman
Bros, Derrick/Dominces, Cream. etc Mustbe tintd & have
star qualny Gary. 818-905-6871
~Gult/sngwrtr sks musicns to form band. Pwr pop widark
edge. Generation X, FleshforLulu, Bowie, Sputnk Image
is a must. No Sunset Stnp Ing hr types. §18-883-3921
-Gun/sn wetr sks to estabor join HRband w/ing hrimage,

e?u drive. Lv msg. 818-985-3076

~Gu 'sngwrtr, 26, soulclds hvy grooves, Zep 1o Zakk, 9
yrstourng & studio exp. Vintage equip. Pro i . Dedictd
pros only. Ron, 310-;75-942% . -
*HM guit sk sdedictd band. Band musi have pro gear, pro
sound, pro att. Call Chris, 310-204-3845
-HR or HM guit for hvy band w/strong melodies Have exp,
gear & lmage Walt, 213-962-2387
*Ld & rh uit avail. 15 {(rs eng Sks metal band, rock
band Infl Sa th, Rush, Kiss, Prigst. Steve, 213-464-

~Ld gull avail 1o slngle?un HR/HM band onty. | wnt to ply
wireal musicns, no GIT's, no Hitywd posers. Brad, 310-
672-4544

+Ld gult kg for band to create sound. Have killer amp, k
& style. Infl VH, Metallica. Recenlly featured in Guitar
Worid mag. Jeff, 310-404-4503

-Ld gult/sngwrtr avail to J/F the ultimate band. Meidc,
<:a|t:hr_'i pwirll, in your tace, ultra tintd hvy rock. Only the
best. Randy, 818-367-8218

+Ld gul’voc of Harum Scarum sks band. Tourng & studio
exp. Infl Pantera, Sepultura, Exodus. Cmrcl metal geeks
nd not call. 213-874-8859

[=1 FREE CLASSIFIEDS

No Nakes or GIT's. 213-856-6125

+*90's rock band sks Id guit w/bckng vocs. Mgmi, labl intrst,

tinancl bckng Rhythm as importnt as {d. Groove is the key.

818-503-57

~Acous/elec guiymandolin piyr wid b

avogrsv but very musicl rock bai
ansas. Shawn 818-705-8407

«All pro rock band wikiller sngs, sks hot 2nd guit. Must be

teamplyr & gri sngwrlr. Bckugsaplus Rip, 213-851-7347

<Altmtv band, booked tour Europe throughout summer,

sksadvenlurous guit & drmr w/no ties. No mindiess

repeaters or old men. Jeft, 213-466-2262

-Altmtv guit wid to_complete 5 pc. Infl Echo, REM,

Chameleons, BS2's, Church. Dave, 213-938-7924

-Are there any young bs plyrs out there that wnt to join a

real band? Infl Beatles. Stones, Allman Bros & Leon

Russell. Adam, 818-591-7311

-Arena roa:‘gevormer Aces & Eights, Rated X & Straight

Jacket members sk 2nd guit who has it all. For weil

connected pro HR band. Doug.310 -371-0679; Mike, 213

850-5043

<Attn, REACTOR sks 2nd Id guit. Infl Dokken,Cult, Skid,

old Crue. Xint image, ip, abit, sngwring & vocs nad.

Qualified callers only, pls Greg. 818-980-6669

~Awe Insplring guiltunesmith sought by eslab groove

rock unit Cmiclly viable but left if right. Ethnic minorities

pret’d Assume all pro responsibilties. 213-462-6431

~Awesome singr of 30's sks dwarl or midget guit plyr to

compiete HR ong band. 818-843-2867

~Black rhythm gua, under 26, wid tor hellified, all black, 3

gull tunkadelic mob. Hendrix, Bootsy, old Pnnce. No
eppers white boys. 310-372-: 3208

-Christlan thrash band sks id guit, bs plyr & voc. Ministry

minded & no flakes Chns, 371-6633

«Cmrcl rock act sks guit. Music hke Poison, Kiss, Soul

Asylum. Harmonies like Jellytish, Enuft. Must have 1mspo,

dedicid & sing bckups. Johnny, 818-367-8769

~Cntry Iid guit/singr wid to sub for gigs in So Bay/Orange

Co area. Logan 213-738-0858

~Dance/po %m plyr w/similar style of Jesse Johnson,

géesw‘eSSaIas rince, wid by singr/sngwrtr for band. 213-

+Do you exist? One hungry band sks one limitiess,

insighttul, noise bending, eclectic plyr. Eerie, hvy, mood

Sggrg% sngwrtng req'd. Vocs help. Have mgmt, intrst. 31

bsuocol!ablcreale
Infl Toy Matinge,

<Exp pro fem voc kg for groov; guit to form funky, R&B
band wirock edge. 805-522

~Fem Id guit ndd for tem orig rock band. Stones, Aero infl.
No metal. 213-259-3499: 909-874-9218

«Fem Id 10 complete grunge metal band. We nd a grnt
Plyr w/uniq Style & abil. No flatkes. Call ASAP. 213-463-
9212: 818! 906 1191

sLd/rhythm guit'writr/voc avail Infl Beck, Miles,
Can read & have ears. Gary, 818-343-0410
~Loud, hvy & angry guitis kg lorbspl;r. drmr& voctoform
new proj. Pls call Max, 818-5694-531
“MeldcC guit sks band, keybrds a musl tem voc OK. Grt
image & stage exp. Ew & sns of humor. Infi
John Norum, Dan Hot Lynch Val 818 2441317
-Meldc guit, age 25, sksband Keybrds amust InﬂDream
Theater Europe. Giant, L{nch Mob. Xint i
39 exp. Gd job & sns ol humor Kenny, 81 244 1317
a plyr w/a lot of feel, energy, grt image & pro att? Inft
VH Brian May. Perri, 818-752-0063
-on XVZ?uil avalliorsessnns gngs Intl Sykes, Shanker,
rs only. Bob, 213
-Oulstnndlng blues/pmp gun sks top notch wrkg blues
gp. Rod, 818-501-0377
<Pro gult sng orientd, avail for recrdng & tours J.R., 213-
876-1858
~Prondgull wicredits avail for demo projs & recrdng. Grt
grt parts, no charge. Matt, 818-757-6768
+Pro Id guit w/maj tourng exp & endorsemnts Ikg for pro
band who will do anything to make it. 818-513-0011
-Reggae/soca, jazz, rock guit, 33, very xpressy, flowing
improvs, rck, passport, x-Rass Michaels, Sapadilla,
Dommalors Specs. Eloquent chord vox'ngs. Album, tour
. Avail. Dale Hauskins, 310-695-4089
~S Inny brunette, LA native, to JF pro ballcrunching act.
Must be industry wise w/pro gear, image. N Hilywd. VH,
Skid, Zep. Joe, 818-503-4784
~Stralght ahead rhythm guit, writes grt lyrics, sings strong
beckups, 29 y/o, skg band widirection, REM, Replacemnts,
Stones, Kravitz, Petty. Terry, 213-852- 1316
-Unliq, aggrsv pro stylist, credentials, gear, ks, etc. sks
pro sit ala Toto, Journey, Winger. Must have grt plyrs &
matr. Craig, 818-890-1220
<Verstl pro avail for paid sits. Appeamcs in Guitar World
& Gunar Player mags. 818-705-4729

9. GUITARISTS WANTED

rsv, non poser band. Rhythm/id.
‘e have Hitywd rehrs), PA, lape.

~2nd guit wid tor hvy, ag
Infi Aero 10 Motorhead.

GUITAR
INSTRUCTOR

SCOTT VAN ZEN

is now accepting students. Get the mental
edge. Get the sound out of your head and
onto your guitar. Improve rapidly through
proper focus and total concentration.
All styles, All levels.

(213) 654-2610

JAZIT

REHEARSAL STUDIO
14510 Delano St., Van Nuys

81809949315
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-Gorg sks hot gun slingerto become star
ovemite, Call Ltsn 213-627-95

*Gult & singr wld by DRAGONNE. Bst & drmy to reform
HM proj. Hu »g Havo mam Srs only. Chris, 818-

-Gult infi by C.Trick, Kiss & Ahce Cooper wid by band w/
mag connex & credits. Image & aft a must, Michael, 818-

-Gutt Inll by C.Trick,Kiss & Steve Stevens wid by band w/

maj connex & mMaj credns Image, aft & vocs a must,

Michael, 818-989-

~Gult ptyv wid for pro HR/HM band. Must have xInt image

& equip. Band rehrsl in Lng Beh. Rob, 310-498-9999

~Gutt plyr wid to join THE KIND. We are a Ewn? rig

band. aoqoes 19-23. Intl Beatles, Stones, The Band. 818-

~Gu|| wid by drme Nds

srs, but have tun. Inllworld beat, fock. Roben Carrilio, 213

871-8055 x 608

~Gun wid by English singr/sngwrtr. Aimosphrc, textural,
rg Isaacs Muslbelhls style, not tradit'l rock guit.

Lou 310-390-37

~Gult wid by 1em pop/cnlrylrock voc for adult cont

Iégemng act. Share Id & bekup vocs. Pros. Noel, 818-772-

~Gult wtd by singr to start dramatic pop grp w/exolic, thin
ima e. Infl Gene/Jezebel, Duran. Cattish, 818-752-3539
wtd by solo act w/mgmt, prodcr. Music ala Queen,
Joumey. Origs & T40. Chart reading, attraclv, Ing hr,
commitid only. Rudy, 213-878-2533
+Gult wtd for groovy, spiritual, psychdic band w/same vibe
as Stone Roses, Blur, Doors, Verve. Joe, 213-354-0868
sgg(')‘ wid. Aero, Zep, Soul Asylum, Nirvana. 818-508-

-Gult wid. . grooving style. Rhythm/d. Infl Aero to
Motorhead. HI ywd rehrsl pic. No posers or llakes. 213-
856-6125
-Guit wid. Must be craatv & live on stage for regrouping
band. Infl U2, Peppers Zep, Roxy Music. Lng Beh. Brian,
310-541-5274

9 wid by

, 30's. into Jane's,

GRAND OPENING SPECIAL
AS LOW AS

5/ur

4 ROOMS

* Full PA « AC - Free Storage
Rockefeller Studios

4722 Lankershim Bl., N. Hollvwood

8185085661

BANDS WANTED

WEEKEND TOURS
SAT/SUN SHOWS
In Vegas, Utah, Phoenix, San
Francisco, Fresno, Sacramento,
San Diego, Albequerque.
Style: Rock / Metal / Alternative
Good pay & fringe benefits

ring (21 3) 935-1737 9105 pm

gt‘ng égush Fripp. Atmoshperc, hrd eaged. in Whittier. Joe,

«Ind aSleve Slevens Rick Nelson or Ace Frehley for band

w/srs instrst & connex. Lng hr image & vocs a must. Call

Michael, 818-989-5447

«Into Smiths, Catherine Wheel, Duran, E.Costello? Pls

call Curtis, 818-563-9554

-Ld gull wid by voc tor recrdng of classic sngs from 60's

s along with some orig matd for future recrdng

comraa 213-874.5026

*Ld gult wid. Must have xint chops & image ala Aero,

GNR, Pussycalt. Pis tv msg. 818-889-2233

+Ld gult, vocs a must, for overseas gigs. Covers & 0rigs.

Only srs pros nd apply. Bob, atter 9:30 pm, 818-352-3817

-Mature, verstl guit wted for fem fronled orig rock band
tting out product. Must be team piyr. No drugs. Call
athy, 213-463-7194

-Orig 90's cntry band sks guit for paid showcs & gigs.

Bckgmd a must. Have sludio, pros only. Monique, 818-

782-6533

-Qrlg, clean cut band w/labl intrst, vocs a plus, 910 gear,

pro all have studio. Call for audiin. Srs only. 714-544.

-Posnlve band sks guit. Must sing. Pls contact Mike, 714-
670-6406

+Pro HR guit wid by pro HR/HM band. Must have xint
|mage & equip. Band rehrsl in Lng Bch. Rob, 310-498-

~Rhythm guitwid by pro band. Bckng vocs a plus. Clean,
bluesy rhythm rock. Infl Floyd, Dire Straits, SRV, Beck.
Walt, 213-467-8405

*Singr/sngwrtr [kg for the other half. Have studio. Wmn“
int) Elton John, Supertramp, Doobies, Eagles, Zep. Cal
gr;lay if wriing is within these boundries. Mike, 714-434-

piano plyr/guit kg for an
start band. Acous Peart Jam, Clapton, Efton John, ﬁEM
Moving to LA. Doug, 806-562-8525
-Skg femn guit for 2nd or 1st Id, Ior possible 2 guit band,
showcsng for maj labls. 310-288-9660
-Solld styled guivsngwrtr {o collab witem voc/lyricst for hi
energy, biuesy rock band. Sharine, 310-820-0363
+Soutl voc/guit plyr wid for tourng & recrdng. Must have
xint guit chops, grt image. No color barriers. Intl from Sty
Stone to Aero. 213-882-4961
-Trio recrdng proj. Inti Beck, Guy, Stones. Pros only.
Chris, 310-289-4344

10. BASSISTS AVAILABLE

=Aggrsv bs plyr sks pro gl?’lorloumg & recrdng, etc. Pro

gear, 10ylsexp gdimage rosonly Mike, 213 969 -9022
AQgrsv hvy bstwritr avail for srs band. 6'4~ w/3 It hair.

sw Musx: Man, Tobias gear. Infl Sabbath, Danzig, etc.

Pros only. Layne, 213-876-6511

-Are you Ikg for a bs plyr in a hurry? Live, studio, rehrs,

T40 sits my specialty. Very reasonable rates. Anthony,

805-723-3618

«Avail bst for HR groove, funk, rock band. Maj toumg,

24-HOUR HO-TI.INE: (213) 462-3749
NEXT DEADLINE: WED., APRIL 28, 12 NOON ‘

recrdng exp. XInt chops, gear, Iks, Stage presnc. Pls, only
srs pros nd to apply. No excuses. 818-753-7712

<Bs plyr avail. Angry ritts & xperimnil noise. Simple,
heavier than God. Kyuss, Melvins, Daisy Chainsaw. Keith,
213-258-3460

+Bs plyr, reader, grt Ik, gd references, sofid bck:
tour or recrdng w/maj artist. Funk, soul, jazz.
Paid only. Frank McPherson, 818-907-1447
B8 soloist lkg for pro sit, overseas sit. Has atbum credits.
Dbl on keys. Reading abil. Has new gear. 310-677-7994
-Bst avall for HR band. I've got short hr, so what? I'm a
plyr, not a poser. Pat Travers or Ronnie Montrose, where
are you? James, 909-949-9311

-Bstavallior pr(;grsv butvery musicl rock band. Acous are
fine w/me. Infl Toy Matinee, Kansas. Shawn, 818-705-

rnd, sks
o metal.,

-Bst avall tor recrdng & studio wrk. Much exp. Have equip
& tapes avail. Call Lou anytime, 818-306-2620

*Bst skg multi infl modern rock band. Ready to showcs,
touror reerd. | have gn sound, bekng vocs & exp. Pro plyrs,
pis. Michaei, 818-980-6502

-Bstsksguit, vocs & drms to start Iron Maiden coverband.
Kllle;glggmg exp. Have your baftenies charged. Trooper,

-Bst, lots of exp, progear, bckgmd vOCS, wlmngrkau sks
ahmiv band ala U2, Police, Dada, Peart Jam, Nirvana.
Team plyr. 310-840-4526
-Bst, plys all styles, pref's jazz or R&B. Read notes &

chord mbols have recrdng & live exp. Pros only. 619-
294-8723
+Bst/gult, contrapuntal, meldc, multi cultural, likes
Jamerson, Lesh, Mariey, Paul Simon, Alrican, Nevilles.
Sks similar skilled musicns. Not into blues. Bernie, 818-

761-8683
*Bst/id voc sks wrkg bands. T40, variety, cntry, etc. All
s les. Daniel, 909-338-4640

clectie st yles fromj; |azz togrunge. Nd srs & reliable plyr

only Carta, 818-346-971

-Estab pro recentiy oft lourw/ interna’lly released majlabl
act skg aggrsv loud, in your face band for recrdng, videos
& tourng 818-503-5119

-Fantastic sIn;L funk, Fender, Iretless bst, lots of pro
exp, wnis jazz, blues, middle Eastern, acous, bluegrass,
altrntv, seasoned pros, road, studio. 818-344-8306
=Fem b$ plyr lkg 10 start or join R&R biues based band.
213-466-3908
-Grtbstavail. Reads, writes, amanges, plys otherinstrmnts,
plys upnght as well as elec bs Ava:l vor hire only, live
pertrmnc & studio. Spike, 310-285-78.
-Jazz, biues bs plyr, upright or elec, lreness or fretied.
Hank, 310-823-5480
-Orlgbs plyr | glor ori
Too Short & MrBungle.

-Pn:j rock/melalll‘ast avail for session & showcsng wrk. Maj
recrdng credits & tall, young, Ing hrimage. Srs pros onl;

pis. 818-382-2805 s = . v
-Solld bst w/exp & Iég black hr & tattoos skg aggrsv band
witvy groove, ait, gd image & tint ala A/ hams wnne
;gg?ne Rag Nogeek 3-658-

band. I'm into Pastorius, Mistits,
ave equip, no atl. Call Sean, 850

PHOTOS COPIED

Gloss By 10 pnnh made trom vour
original picture. S00 copies tor $99.00
Free typesetting. Write or call tor our
tree price list and paper samples
(206) 783-3216

Musician’s Photo Service

&

Private Instruction

BASS

If you are serious about
the bass, I can really help
you expand your playing.
All you have to do is
practice.

HERB MICKMAN
(818) 990-2328

7 Bass and Drum s~
Team

Available for Professional...
» Showcase - Recording
» Tours - Benefits
» Pro Band Situation
Managed Acts or Better
Send Info or Contact
Vic Baron
P.O. Box 15894
Los Angeles, CA 90015

(213) 258-5898

BASSICS
News, views and inter-
views on the world of bass
1-year subscription (4 issues):
$11.95. Send to: Bassics Dept.
MCM, 3-1750 The Queensway
#1378 Toronto ON Canada MQCSHS

The Magazine for the
Modern Bassist

SHORTINO'S

REHEARSAL AND RECORD

REHEARSAL ROOMS

Full PA’s ¢ Air Conditioned Rooms * Quadraverb I
Compressors « EQ’s * Shure & AKG Microphones

“for musicians
who are serious

about their
music”

STUDIO

16 TRACK RECORDING STUDIO

MCI 16-track / 2" tape * with engineer « MIDI or live drums  DAT

tocareo v v. HoLywoon(818) 982-3336
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pro HR band. Loug, 310 371 0579 Mlke 850-5049

»Solld bst w/gd ear, gd hr, sks pop/R& R band w/dicholomy
of real sngs & balls out att. Hooks, not tks. E.John, Henley
mis Pistols, Satellites. 310-823-2568

-Solid bst, 25, into Jane's, GNR, Seattle, AC/OC, Zep.
Sks aggrsv, emotional, ballsy rock band. No flakes or part
timers. Russ, 213-876-6639

-X-Plain Jane, pro fem bst w/equip, Irnspo, killer ks,
demo, pics, bio, etc, sks well connacted pro HR band. No
scammers. Camie, 310-316-1365

10. BASSISTS WANTED

«#1 ace bst for non Seattle HR band. Must be simple yet

intrstng, dead srs wirock image. Have everything but a

deal & you. 818-783-3894

-#1 bst sought for uniq, classic rock band. Over 40 sngs.

Studio, PA, pending gigs. Must sing. Mala or fem.Nicholas,

310-268-3562

+150% dedictd under 30 bluesy bsRLyr witd for 3 pc band.

Vocs a plus. Must know how o ply the blues for gd paying

gigs. Lee, 213-957-5631

=2 guit kg for bs glyr Inft by Peppers, Falth, Metallica,

Beck. 213-876-9

3 part harmony forming rock band, SOUTHERNREBELS,

sks young bst/voc w/personality & commitmnt by rhythm/
hls r. 213-739-3726

-A st 10 pump out liquid, tlowing lines for 2 guit band
ala Aero, Zep. Crowes, Tesla. We have lockout. Dave,
310-458-917

+A bst wtd by top notch guivsngwrtr for collab & band.
Meldc, pwrll, ultra timd, catchy, hvy rock sngs. Only the
bes!. Randy, 818-367-8218

=Aggrsv metal band kg for bs plyr. Styles of Faith,
Pantera, O'Ryche. Musl have trnspo, gear & dedictn.
Bonnie, 818-405-924

+Aggrsy rock bst wid. Muslbezs -33 y/o. Pistols, AC/OC,
Kiss intl Have drms, gun Much studio, tour, airply exp.
Northridge. Spike, 81

~Aggrsv, mekdc rock band skg bs( Infl Zep, Queen. Call
Bob, 818-901-7040

-Allwewntis abs plyr. Isthat sohrdtofind? Into Aero, Zep,
Peppers. Give me a call. 818-573-4100

=Altrntv bs ptyr wid by cotlege appealing pop/rock band.
Infi Echo, Beatles, Ventures. James. 213-655-5677
-Are there any young bs plyrs out there that wnt to join a
real band? Infl Beatles, Stones, Allman Bros & Leon
Russell. Adam, 818-591-7311

«Are you a verstl, tinid bs plyr? It 5o, hot rock band w/sngs,
Iks, ambition, wnis lo hear from you. Grt opportunity, Mike,
213-851-6391

«Arena ready, former Aces & Eights, Rated X & Straight
Jacket members sk bst who has d all. For well connected

THE ROCK ‘N’

ROLL TEACHER
Gloria Bennett

Voice Teacher of

EXENE ¢ AXL ROSE
Métley Criie ® Pretty Boy Floyd
Jailhouse ¢ Loud Sugar
Red Hot Chili Peppers

(213) 851-3626 (213) 659-2802

Recession Buster!
SOLO SHOTS $10

MEREDITH DAY PHOTOGRAPHY

818 506 7466

Need A Logo?
Artwork? &
T-Shirt?
Flyer

-Audllns held. Bst & drmr w/strong R&B, funk & pop
bekgrnd ndd. 12 pm, Sat, 5/1/93. SIR Studlos, 6235 Santa
Monica Bivd. Studio E, Hitywd. Jeff, 310-204-1867
-Band skg bst to complete band. Age 25-30. Must be sng
orientd. Infl the La’s, Lush, Pixies, Stones, MB Valentine.
Jeft, 213-525-1613

«Black bst, under 26, wtd for hellitied, all black, 3 guit
tunkadelic mob. Hendrix, Bootsy, old Prince. No Peppers
white boys. 310-372-3208

~Bs & vocs wtd tor hvy, psychdic rock band. Jesus Lizard,
Mgslgrhead Sonic Youth, Zep. 213-876-6480; 310-838-

-Bs auditns for reforming rock band beginning immed.
Abil, desire, equip, trnspo necssry. Finger plyrs pref'd. Be
ready for this one. Doc, 818-980-468!

-Bs plyr ndd for altmtv band. Eagles, Indigo Girls sounds.
Pros only. Pls, no ego. Gavin, 818-901-6349

=Bs plyr ndd for tbues & rock band. | nd musicns who wnt
to make it to the top. Lng Bch. T, 310- 433-4001
+Bs plyr ndd to complete 3 man pwr jam. Si vOCS a
must. No bad hab#ts. Pros only nd apply. 818 567-1459
+Bs plyr 10 complate pwr trio. Infl Hendrix & Kings X. We
have 1abl intrst. Call Eric, 310-674-4007

+Bs plyr witd by estab band. Sounds like Jimi, Jane's,
Jackson Browne. We have gear, gigs. Call now. 310-287-

=Bs plyr wtd for aggrsv pop band, Big Drill Car, Naked
Zeplacemmgg Over gs Xint plyr. 714-846-8606;

pager #14-344-429

+Bs plyr wid for blues based band. No HR or HM. Infl

Muddy, the Wolt, Eimore. BB, Buddy. Ira, 310-659-1951

+Bs plyrwtdfor home, studio, live & to the top sit. Grisngs,

mage & att. Positive hvy rock. Paul or Michael, 818-780-

B3 ptyr wtd for orig band. Plyng unusual music & short hr

gnago Infl classic rock w/dark, altmtv atmosphere. 310-
75-4133

-Bs plyrwtdfororigband. we are ages19 23 Infl Beatles,

Stones, The Band. Call Keith, 818-887-0500

-Bs lyrwldooronggrooverod(band Intl Police, Hendrix,

Seal & others. Rob, 310-837-3768

+Bs plyr witd for rock band. Infl Adams, Marx, Jovi. Top

prodcr, engineer. Private rehrsl. 27-32. No writrs, no

smoking or drugs. 818-557-0722

-Bs plyr wtd, male orlem, by altrmiv punk band. Inft X-Ray

Specs, Specimen, Lords/New Church, Blondie, Bowie,

213-874-5833

~Bst & drmr wtd by sin it plyr for orig R&R proj. Image

& dedictn a must. Imlg iy J msg 818- goa 211

+Bst ndd bv estab, meldc altmtv band. Must be solid.

VOICE STRENGTHENING

L
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SPECIAL RATES FOR BANDS!

Don't worry
your pretty
little head

about

it!

SCREAM! graphics
818-888-6322

e Build your vocal power.
e Increase your confidence.

Would you like to have a
successful singing career, record
contract, make lots of money?

e You must improve as a singer.

You must also eliminate stage fright, increase your studio knowledge
master the discipline of practice, learn vital audition secrets, build the
power of your stage presence and develop your ability to communicate
and thus control any size audience effortlessly.

If you want to improve rapidly as a Pop. Rock, R&B, Country or Jazz
singer-entertainer, we can help you Call now!

School of the Natural Voice

Improve your voice quality
® |ncrease your range.
® mprove your breathing.

bRl
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cvealv dedicid Bckng vocs a plus. Infi from Husker Du 10
XTC. Mike, 714-968:
-Bst ndd tor gigging. recrdng proj. Vocs as well as
instrumntt sngs. Leppard to Satriani. Image & vocs req'd.
Contact Jelf, 818-908-3313
-Bst ndd to complete hvy, classy, ofig, HR band. Voc abil
a must. Grt opportunity. 310-829-9049
-Bst ndd 10 paint vivid pictures of psychdlc music. Mustbe
verstl. Jacques, 213-962-7524
+Bst ndd, tenvmale, 25-30, to oomplele anrntv band. Sng
orenid, pls. 24 studlo, 8 trk. Gd cot Pbues. Lush,
Stones, we're still exploring. Jet, 213 525-
»Bst ndd. Newly forming soull, wicked, moody, meldc HR,
Lynch Mob style. You, killer image, abil, bckng vocs. Hrd
wrkg team plyr. Pros only. 818-980-2472
-Bst sks tourng or recrdng band. Exp 10 yrs, gd image.
213-969-9022
+Bst wtd by drmr & guit. Must have equip & exp. Intt by
everything from jazz to hrd core, Jim, 818-782-7746;
Anthony, 832-1816
-Bstwtdby drmr t
srs, buthave fun. Inflworid beat, rock. RoberlCamlto 213-
871-8055 x 608
+Bst wtd by guit & drmr. HM infl. 818-881-0140
+Bst wtd for altmtv band. infl Soul Asylum, Screaming
Trees. 213-957-2582
+Bst wtd for cmrcl rock w/edge. Lng hr, image, pro gear a
must. Sean, 818-985-9190
-Bst wtd lor orig groove rock band. Infl Police, Seal,
Hendrix & others. Rob, 310-837-37:
+Bst wtd. Infl Bad Brams ice Cube old 24-7 Spyz. Indie
CD in wrks. Locko nEml intrst & gigs. 818-989-2817
+Bst wtd. Tool, Faith, Rollins. Must be srs & dedictd w/
writng abil. Lv msg. 310-288-1502
+Chop master lor instrumnil rock w/labl intrs ala Salriani,
eck. S| sng & recrdng, rehrsis paid. Srs pros only.
818-506-6423
-Cool band wicool tunes, cool image, cool att & cool
connex sks to replace their rhythm seclion. 310-495-4974
-Dark ethereal, odd metered, harmonicalty challenging
ed band sks contrapuntal bs or stick plyr. John,
21 3 6970
«Drmr & tem gun w/sngs sks male image conscious bst to
torm band. Infl Skid 10 Dream Theater. Bckups a plus.
Jaye, 818-766-6028
~Estab LA HR/pop band wi/indie release sks rock steady,
grooving bst. Bckng vocs a plus. Srs dedictn & trnspo a
must, Steven, 818-752-3144
rock band. Stones, Aeroinfl. No
-874-9218

formband. Nds i

+Fem bst ndd fortem or
metal. 213-259-3499; 9

+Former Chrysails recrdng artist sks solid, meldc bst to
complete trio. Must have gt vocs, pro equip, att & k. Infl
Eric Johnson & Sting. 818-386-2003

VOCALLY
I CAN HELP YOU:

« Strengthen your voice * Build more
power * Develop your style
Specialize in voice therapy.

Free 1/2 hr consultation lesson.

MARQUITA
(818) 890-0644

The
Lis Lewis
Singers’

Workshop

Still Not Signed?

Get in shape for the

(213) 9571747
[ SkilleStrengtheCharisma |

\ N
\ \
: spring signings :
\ \
\ \

ATLALLLLRLRSLLSRLRRLS I_ -

24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., APRIL 28, 12 NOON |

+Full cover band kg forbs
sing. Must have exp. We ply T40 & classic rock.
818-352-2365

«Funk & groove monsier wid. Able 10 slap & poj & funk.
Call Jimmy, 818-951-2957; Rueben, 818-951-1

~Get srs, real bs plyr ndd for pro band w/geal. No posers
or probtoms Sngwring & vocs a plus. Lv msg. 818-988-

nhal can sing bekups or Id
all Bill,

-Gorgoous all girt band sks bs plyr 1o become star
ovemite. Call Lisa, 213-627-95.
-Gt bs ptyr wtd for progrsv, grungy. hi energy rock band
wigrt plyrs, mgmt, prodcin deal, for recrdng & live shows.
Call Marty, 213 483-5088
«Gult & drmr sk pro bs plyr. Inll Yngwle, Santana, Dream
Theater. Austin, 8!8 783
«Gult & drmme srching for crealvly solid bst 10 collab with &
torm band. Infl Pretenders, House of Love, Mega City
Four, Zep. Eric, 213-882-6407
-Guit sks bst for tour. Tape, photo to A.Brown, PO Box
1689, NYC NY 10113-1689
«Hrd hnng bs r sou M by former member of Pygmy
Love Circus, Uni hoce. Into Helmet, Bad Bralns
Fugazi. 818-766- 5
«immed, bs plyr ndd by hrd blues/rock pro,7wleslab
musicns. Rock image, no atmtv lypes, pis. 818-753-0618
+Keybdsv/d voc wimany pro credits, Sngs & mgmi, sks
electmcdimv & singing bs plyr. Modem, meldc HR, upemng
club tour. 818-776-9279

-Metal bst ndd immed for proj wirecrdng & rehrsl studio.
Must have tint, Ing hr, be ready 10 iravel. 818-985-2033
-ONLY THE BRAVE sks world class Native American
Indian bst lor all Native rock band. Only srs inquiries, pis.
Sean, 818-784-5688 . StylesolP
-0 rsv melalbandikglorbs plyr. Styles of Panatera,
Rush, mgyche Must have dedgm ar, trnspo.
flakes or posers nd apply. Bob, 818- 780-7010
*Phenomenal band sks melkic Motown style. Image,
bekng vocs. Call for into. 213-463-9722

rtr)‘%s witd. J.P.Jones, Nathan East style. Infl by blues &
classic rock. We have n deal, strong southwestem
lma?e SRV, avid, 818-848-6306
*RAl NSTORM S LADDER sks young, insane, crazy bs
Elyr Musi be able to ply, jazz to punk. Styles of music, infl

Floyd, NIN, Beasl'e Boys. etc. Chris, 818- 780-1949

Rl ymm section wid by guit/singr/sngwrtr 1o form pwr
I6"6°8 H;%gsychdlc roots rock, creating a vibe. Nolan, 213-

0’
~Rock bst nad to complete band. Mark, 213-851-2175
+Rock solld showmn ndd for Partiera, old Crue, Metallica,
Skids, metal band wrdark, semi glam image. Exp, equip,
Ing hr, coot Iks ndd, 818- 985-0460
-Slnglng bs pIL rwid for pwrtt, orig HR outtit. Gri sngs, plyr,
mgmt, fulure. Versil pms who learn quickly call. Immed
auditns. 213-851-63
=Singr & guit sksbs |orclassnc rock & soul. Covers & origs.
Srs minded w/intent on fun. Jett, 818-752-0266
+Singr & guit, we have drmr, we nd bsl. Infl are S'Garden
& King Crimson. Lkg for some Srs grooving. 310-393-3359
»Singr/bst wid 10 co leadtrio. Your lyrics, my loud. aggrsv
musK. Qual;t; stuff! Pixies, Nirvana, Pumpkms Brett,
213-466-65

Rock Your
World

VOCAL COACHING

immediate Resultsl]

All Styles. Professional
Techniques & Strengthening.
And, yes...very affordable.

Michael Adam
(310) 459-5227

I_Study VO_IC_EVVEh—I

| MICHAEL BONDON '
AGE: 67 VOICE: 27 WHY?
PERFECT VOCAL TECHNIUE

I I
I I
| 40 vears Teaching All Levels & Styles |
I I
I I

N.Y.City Opera, Musicals, Top Niteclubs
FULL PREP FOR BOTH
SINGERS & ACTORS
(310) 277-7012

—

len Vocal Studio

Put the POWER of
The Secrets Of Singing™

into your ne

=xt performance.

Voice Lessons « Workshops

(818) 782-4332
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*Sng orlentd pop/rock band w/labl intrst sks in the pocket
bst. Pros only. Infl Crowded Hs, REM. 818-989-0840

*Srs bst wid Spin Doctors, Primus, Steely Dan, VH Gutt
& %rmr wiiots of orig matri, gn equip. PA, B trk. 619-483

9022

«Stick or multi imbral plyr wid for band w/hrd edge Studio

& live Odd time & humor req'd. John, 213-882-6370

*Sub divided suburban outcast college studenis sk non
ro bs plyr, 19-23, to ph on% music Infi Floyd. Violent
emmes, but heavier. Chris, 310-285-3493

“WHAT MONEY now auditng bst w/bckng vocs. grt equip

& lks Infl Rush, Police, U2, Genesis. Srs inquinies only.

Have prodcr. Call hotline. 377-2701

«White bst, over 26, wid for all while rhythm mob. (nfl

Hendrix, Parfiment & PrinCe. No black boys. 213-362-

38

08

*Witd, bs plyr, verst! w/groove, for hvy altmtv band on the
move. Jeff, 310-823-7003

*Witd, rocking. grooving, pro bst/voc Tall, thinimage, For
showcs’s. Have atty, demo, griconnex & lockout Infl Zep,
Whitesnake. Mr Big, Winger. Nodrugs, alcohol or smokers.
310-474-1286

«Xint bst wtd w/groove & chops. Gd feel for rock tusion
music. Contact Brian, 818-887-0946

11. KEYBOARDISTS AVAILABLE

«A1 pro keybdst/voc, world tour exp w/vanous plalinum
artists Call Burt, 818-889-2109

«Accomplshd keybdst'sngwrtr avail for recrdng. rehrsl,
live shows. Many styles, bckng vocs Complete band also
avail as bckup band for solo artist 310-838-0624

<Exp keybdst from England. plys all styles, has quality
Miglsequxp, sks wrkg blues & R&B band. Andy, 310-675-
09

Fem keybdst'sax plyr sks wrkngrp &/or recrdng proj.
Tourng, perirmng, recrdng exp. Tours weicomed. 213-
368-4757

«Ken Jamaes, pianist, musicl director/arrangr, state of the
art elec piano & B3. Pro inquines only. B18-563-1643
-Keybdst avall, also writer. Former Caplain Beefhean
keybrd plyr. Bebop, jazz, contrmpry. Mark, 818-845-6955
~Keybdst winew equip, has album credis, pros only, kg
tor overseas sits, 1 niters, till ins. Reading abil, also dolon
vocs, bekgrnd vocs. 310-677-7994

«Keybdst/singr sks wrkg class«c rock band tor fun &
money. Wayne, 310-534-1192

«Keybd:

y gwrtr, male, 3 for
unig HR. Wil relocate from Springlield MO. Demo, photo,
resume avail. Lance, 417-865-5917

Key Q L .into
Styles R&B, dance, Crossover, fock & pop. Mark,213-653-
8157

-Planistkeybdst
stylesof music, Wil
whatever 960-7858 .
Planist/singr/sngwrir w/2 atbums, avail for band w/may
{abl deal only. 818-789-9211

-Plano accompanist avail for singrs Formerly w/Sarah
Vaughan & Joe Williams. Herb Mickman, 818-380-2328
«Pro sampling. Give your band perlct vocs nite after nite.
On & off stage keybrds also avail 818-752-6976
*World class multi keybdst, tormerly w/many pro acts,
killer aquip, chops, rock image. 7 recent alburn credits, sks
career move, pro sit. 818-776-927%

kg for wrk. 19 yrs exp. 22 y/o Play all
| dd partes,

Sabine Institute

Rk

P S N T S|
Elizabeth Sabine's 75 minute

audio tape...
SABINE
ROCK VOICE

Featuring Voice Strengthening
Techitiques as taught to:

Guns’n Roses - Stryper
Megadeth - Malice
Love/Hate - 38 Special
Giant - Bad Company

Sabue, diudi't have enongh poioer
So [ ot your tape, listened to it on
iy wedy Lo Hu'_qig and it wieht |
blewe “enr aieay. WOW!

Dana, Miscliet

The Sabine Rock Voice is
S14.95 plus $3.00 shipping.

Conttact Llizabeth Sabine today for
tape information avd lesson rates.

(818) 761-6747
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FREE CLASSIFIEDS

11. KEYBOARDISTS WANTED

«Ambitious pro keybdst wid for meidc rock band. Gd
bekup vocabil, team plyrs only. Infi Heart, Giant & Yankees.
310-214.7276

<Artist w/UK style dance sound nds key plyr tor band sit.

213-655-6284

. ie blues copy band nds keybrd piyr w/grt feel & B3
sound. Call Jeff, 81B-242-1650; Dave, 818-352-2416
-Chance o1 a lileme opportunity for young, charismic
piano plyrkeybdst e Eiton, Joel. Payne. W/90's attmiv

aj mgmg, deal. Under 26. 818-
§57-1442

«Isley, Sty mts Steely Dan. Singr/sngwrtr/musicn sks exp,
hrd wrkg, rehable keybdst &/or guit to collab. Hungry,
passionale about music? Call James, B18-243-6376
+Keybdst ndd by Id singr/sngwrir for Las Vegas casino
lounge act & possble future recrd deals. 310-391-9805
“Keybdst wiown basic selup for live review shows of

do some falsetto, harmonizing in band sit orquartetor from
sit. 213-663-7207

«A voc avail. Ever heard the story of Mr Faded Glory? Said
he who rides the pony must someday fall. 818-955-6598
<A1 pro voc, formerly wivarious multi platinum bands &
antists, sks world class grp. Call Burt, 818-889-2109
=Are there any idol makers leit? 24 y/o afiractv male tuture
teen idol singr sks pro prodcrs to conquor the world with.
Srs only. Sean, 818-562-3307

«Attractv tem voc kg for wrkg. Demos, recrdng sessions,
elc. $75/sng. 213-756-8416

-Beatles, Eagles & Skynyrd infl singr/guit, 26, w/uniq style
of Texas rock, sks drmr & bst to form band. 213-739-3726
«Cntry singr/sngwrir/rhythm guit starting band. Lkg for
plyrs & collab. Call Bill, 213-463-

«Drmravall for pop/rock band 28 y/o. Must have 100% grt
tunes Infl Duran, Cars, Flock/Seagulls, Poison. Jelt, BO5-
520-7702

«Exp pro tem voc kg for groov; guit to form tunky, R&B
band wirock edge. 805-522-6370

sketch comedy & improv ndd for rehrsis &
weekend gigs. Ketth, 213-463-1567
*Keybdst wid by Cs! but srs trno,
Intrstng positive John, 310-301-335!
“Keybdst wtd by drmr to help form band. Nds 1o be
cooperalive, srs, but have fun. Inflworid beat. rock. Robert
Carrillo. 213-871-8055 x 608

-K eybdst wtd by fempop/cniry/rock voctor ory
hsteming act. Dbl onkeybrd rhythm. Share id & bckup vocs.
Pros. Noel, 818-772-6368

-Keybdst wid by solo act w/mgmt. prodcr. Music ala
Queen, Journey. Origs & T40. Chart reading, attractv, Ing
hr, committd only. Rudy, 213-878-2533

-Keybdst wid by verstl band. Into Stereo MC's, INXS &
just really gd sngs Band sit. 213-525-4571

*Keybdst wid tor groé. rehrsl & recrdng studio. Must be
ready to trave!. 818-985-2033

“Keybdst, blues, widtor wrkg band. Barry, 310-371-4018
-Keybdst/guit for altrniv ro‘chlpo_p band currently

] Have Lng Bch area.
Brian, 310-541-5274

“Keybrd plyr ndd for blues & rock band. ! nd musicns fo
wni 1o make it to the top Lng Beh, 310-433-4001
~Keybrd plyr wtd Must love Greg Allman & Billy Powell.
It you understnd those 2 plyrs, callme. Jay, 213-666-1348
«Keybrdiorgan plyrwid We have shows at Roxy, Whisky,
etc, & out of town gigs. Infl Violent Femmes. Phish, Paul
Simon, Dead. Sherry or Brian, B18-906-1796

*LOCAL HEROES are skg kaybdsl wistrong bckng veos.
Must have pro equip, image, dedictn. Music ts cmrctrock.
No metal. Mal, 213-360-1070

*mY NAKED AUNT, an altrntv rock band, sk
keybrd plyr. Lots ol upcmng
egomamacs Sam, 213-888-
+Plano plyr ndd. Must have xireme sns ol melody. Mustbe
top pro Maj mgmt & developmni deal avail. Mid tempo
altrntv style. Under 26 213-969-8457

*Pro band skg pro keybdsl. Mike, 714-670-6406

*Singr & guit sks keybrd for classic rock & soul. Covers &
ongs. Srs minded w/intent on fun. Jeff, B1B-752-0266

12. VOCALISTS AVAILABLE

«2temd vocs. very pwrll, Vedder mts Cornell, Iikgfor band.
Infl Peppers, Alice. Beginners OK. Srs only. 213-650-4498
<25 vio male singr. Infl Stylistics to Frankie Vailie. Lka 1o

VOICE LESSONS

No famous names—No hype
Just great results at reasonable rates!

gazz. groove, rock.

rmanent
g'?s Rehrs in N Hilywd. No
1531

The DANTE PAVONE METHQD increases

range, resonance, power, stamina and
eliminates vocal stress through proper
breathing and vocal technique.
KAREN JENNINGS » (213) 668-0873

GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

INEX Y]

LESSONS |
FOR A FORTUNE IN
VOCAL SECURITY

You've tried the rest..
now try the Best!

SETH RIGGS ASSOCIATE

13-466-7881 |

pecial Introductory Offer for New Students W

¥ A
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*Exp gwrir sks elec or acous band/musicns. Intrst
includes REM, Costello, Waits, U2, Prince. No HR or HM.
Phil, 213-368-4798

«Femid voc avail for estab HR w/groove, blues edge band.
Inf early Zep, Aretha, VH, Pearl Jam. No flakes, srs pros
only. 310-458-6739

<Fem voc avail for sessions & demo wrk & showcs's. Lds
& bekgrnds, tape avail. Jenniter, 818-769-7198

«Fem voc/sngwrir sks band/collab. Soft meldc rock. infl
Texas, 10,000 Maniacs, Pretenders. 310-967-6596
Fem w/golden vox sks session & demo wrk. Strong Ids or
gg\gglh bekups. Tape avail. Srs only. Francoise, 310-534-

«Fem, 23.Infl are Peart Jam, 4 Non Blondes, Seal. Prince,
A/Chains 310-216-9562

«Hi range R&R singr nds blues infl R&R band. Must have
image, sngs & a clue. Cinderella, GNR, AC/DC, Pistols.
Tony. 818-993-3283
*HR voc skg lo J/F or
weekend warriors. No
818-893-3170

«Isley, Sly mts Steely Dan. Singr/sngwrtr/musicn sks exp,

HR proj. Must be dedicid. No
ealtle sound alikes. Just gd HR.

Mike Cumpbell's
VOCAL
PERFORMANCE
WORKSHOP

Wanted:
Serious Singers!
For auditions and info, call

(P81 8) 505-1029

rivate lessons available

DEVELOP STRONGER

STAGE PRESENCE
+ Become visibly impressive on stage
* Be in control of your audience '
+ Really Move!

‘ 6” l Dance Now!

PRIVATE COACHING FOR PERFORMERS

(213) 661-7012 "

24-HOUR HOTLINE: (213) 462-3749

hrd wrkg, reliable keybdst &/or guit fo collab. Hungry,

passionate about music? Call James, 818-243-6376

+Ld voc/bst/guit sks wrkg bands. Duos, trios, T40, vanety,
, etc. Daniel, 309-338-4640 3
-Male pop singr avail for demos, jingles & session wrk.
Exp, tintd, most styles covared. When you nd a reat singr,
call me.Steven, 213-876-3703 3
-Male singrisngwrir sks band or r wistudio. Infl
DePeche, Madonna, Cause/Effect. Srs only. Frank, 213-
965-1983 )
+Male voc avail for cmrcl HR band or studio projs. Indl
Steve Perry, Freddie Mercu;y. VH, Extreme. Pref mgmt or
1abl inirst. Joe, 310-947-1974 .
~Male voc avait 1o form HM band. Tenor wiwide range. Infl
Axl Rose, Robert Plant, Joe Perry. Chrts, 310-274-3730
<Orig voc. Crimson Glory, kg for 0ig, lop rated & don't ply
games. Tampa FL. B13-791-6041
<Poet/singr/sngwrir w/iresh ideas sks band w/something
eerig, hvy, moody & importni. InflJane’s, Nymphs, Velvels,
Pumpkins. Have mgmt, intrst. 310-288-8009 .
-Pun'lx black fem wid for all girl a? signed to maj recrd
labl. Must be between 57" & 5'9°. 310-202-7870
-Pro voc avail. Skilled formerly & informally in afl styles.
Xtensv studio & stage exp. Wrkg sits only. Gary, 714.855-
0134
+Saucy fem voc/yricst sks 1o JF hi energy, bluesy rock
band w/a plan. Sharine, 310-820-0363 o
~Scream throughthe thick clouds of Venus wi/pounding in
your head & the smoke coursing through your veins. Free
your mind. 310-473-6618
*Singr sks musiclly unlimited soul mates to creaté an
emotionally hvy reality. Lyrics speak the bitter truth w/
serene imention. Prolitic piyrs only. Stet, 213-654-6970
+Singr, 30. avail. infl Jagger, Cooper, Morrison. No glam
or metal. Straight ahead rock. Pros only. Dave, 213-664-
4671

MUSICIANS
CONTACT
SERVICE

ESTABLISHED 23 YEARS IN L.A.
Check us out, it's cheap, it works!

213-851-2333

7315 SUNSET BLVD., HOLLYWOOD
(haltway between Guitar Center & La Brea)
NOON-8 MON. NOON-6 TUES -FRI

STUDY VOICE

with a Working Professional
TV, Studio and Live Credits

SUSAN
RUMOR

Learn what you need to succeed as
a singer! Clients include: Lita Ford,
Tiffany, Silent Rage, John Pratt.

(310) 578-1016

6-week condensed course available
Special Rate: 1/2 off on first lesson

INGERS!

YOU CANTFIX IT IN THE MIX

IF YOUR VOCAL TECHNIQUE IS BAD,
YOU CAN'T POLISH THE PERFORMANCE

Learn the vocal technique that has assisted
over 86 grammy award winners...

THE SETH RIGGS METHOD
Jodi Sellards sen Riggs Associate

“Few teachers understand the bridges in the
human voice. Jodi can teach them and sing them.”

818-7-VOICE 4 YOU

818-786-4234

—Seth Riggs
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<Singr, bluesy w/Chainsaw e 9&9 sks 10 J/F HR blues
based band. Peg, 213-466-3

~Singr/sngwrtr wistrong vocs. just back from Euro tour,
Ikg tor estab prodcr w/album cred||s Curt, 213-436-0326
éngrlanwnr wiunq vox sks gun 1o JF band where

[=1 FREE CLASSIFIEDS

sit. Album credns popldance vibe. Band orpmdcr Cal
1-2264

714-66

g8 ks post punk pop band.
Vanable vox, od lmaoe on collaboralor & lyricst. Infl
C.Trick, Ramones Replacemnts. Phil, 818-458-1332

ngsaremosnmponm 70" 'ledge. Dirk,213-

-Slamming fem rapper avail for paymg demo sessions or
collabw/ol er artisls. 213-969-1339

az; singr w/black hr & att forming street band ala
GNR ussycat, LA Guns. Under 25 & like 10 four. Riki,
818-893-0541
Snap, crackle pop. male voc, 28, soulll é}lpes CD

nd or pvodcr for collab ala U2, REM, Duran.

Call Kelly 7'4 661-2264
<Soultl ballsy voc kg for 2 guit bluesy rock band. Skynyrd,
SRV vein. Contact Gary Jefiries, 816 701-7107
-Spanish American Indian maie p voC avail for any
pro&eCan sing in Spanish. Xint lk, 25 y/o. Jorge, 310-391-

~Top well known pop lem prodcr ndd by young black tem
singrilyricst lor gg first dance demo. Sweet, soft vox. Call
Miko, 213-8:

-Voc avall lor recrdngpros Range, baritone. Styles, pop,
MOR, jazz, R&B ala Lionel Richie, James Taylor, George
Mlchael Rick Ashley, Glen, 213-734-6322

“Voc w/means 10 go all the way. Nice Iry Luther Bra
Legitimate pros only. Autheniic labl ties. 818-547-15 6
-Voc w/natl labl & movie credits avail, Dbl on guit & keys,
Scott, 206-578-9860

“Voc, sweet soulll sounds. Shaved head voc avail for pop

. .
by Lusa Popeve
M.F.A. CalArtis—Zappa alum
Member Nat'l Assoc. Teachers of Singing

STUDIO SINGING &
PERFORMANCE WORKSHOPS

1-800-BEL-VOCE
*The Soul Specialist”

IIUI.YS. CHILDREN, BEGINNERS, PROFESSIONALS )|
FIRST THREE
PRICE

VOCAL LESSONS 1

IMMEDIATE RESULTS GUARANTEED ON FIRST LESSON
JON SINCLAIR
Vocal Coach To The Stars
OUR METHID IS USED BY:
Bon Jovi, Annie Lennox, Gladys Knight, Black Crowes

Vocal Therapy Centers
NGL.
|| (818)753-9367, (213) 850-8963

BEGINNERS TO ADVANCED, ARTISTIC GUIDANCE, PHRAS-

ING, PERFORMANCE, STYLE, INCREASE RANGE/STAMINA,

16TRSTUDIO DEMOS, VOICEDOVERS, STUDIO/AUDITION PREP
XPIRES 6/1/9

avail. Sks musicns fo collab on
tuture band. Infl Sly to Velvet Undergrnd. 818-905-8538
-Voc/sngwrtr/keys, 30's, Jane’s, NIN, Lush, Fripp.
Atmosphrc, hrd edged. In Whittier. 310-698-6451
~Wicked voc/sngwrir w/grt 1an?le & cIamE is hungrzI tor
musicns from the school of old VH, TNT, Exireme. Must
have image, vocs, gear, desire. Call Steve for demo, 519-
657-4786

«X-voc/id guit of Harum Scarum sks band. Tourng & studio
exp. Infl Pantera, Sepultura, Exodus. Crwcl metal geeks
nd not call. Eric, 213-874-8859

=Young Frampton & Walsh style voc/guit, 23, witimeless
lyricst & hypnotic music avail 1o form dedictd band. Call

teve, 818-763-4450

12. VOCALISTS WANTED

<2 attracty black fem voc wid to form gg), ages 28-32.
RA&B, hij g gd harmonies & able abi to dance. Srs only,
818-9688-3851

+3 fem vocs ndd for R&B crossover pop albulm. Pis call
Alex, 310-452-5037 )

<A voc wid by top notch guit/snawrtr for collab & band.

VOICE LESSONS

* SOLID TECHNIQUE
* STRONG PERFORMANCE

* LESSONS, WORKSHOPS,
SHOWCASING W/BANDS

SUE FINK
310/478-0696

FREE 1/2 HR

VOCAL CONSULTATION/LESSON

Sing with Soul, Amazing
Technique & Longevity.
* GREAT RESULTS ¢ ALL STYLES
¢ AFFORDABLE RATES
Michael lan Elias

(310) 859-7234

SINGING LESSONS

Improve the strength, range
and control of your voice in
a supportive, professional
atmosphere. Prepare your
audition and performance
material.
ELIZABETH BARRON
B.M., M.M. of Music in Voice
20 years teaching in Los Angeles

818/508-7350

SINGERS!

10 year established contemporary
working band seeking high energy,
performance/dance oriented m/f
singers 21-28 years only for solo
and backup. Bring track to sing to
or accompanyist. NO SHOWTUNES!
Select from Top 40, R&B or funk
for paid position in Atlanta and
Minneapolis.

Thursday, May 6, 10:00am-7:00 pm
SIR
6235 Santa Monica Blvd.
Hollywood

Female Vocalists

For a Multi-Racial Socially Aware Woman's Album

Message Songs with Radical Lyrics In a Dance Pop
R&B Rock Crossover Style

Ages 16-25 Professionals Only
Call For Audition

(310) 452-5037 Max -Pax Records

50

Meldc, pwrtl, ultra tintd, ca|cny hvy rock sngs Only |he
best. Rar\dy 818-367-8218
<A1 meidc, pwrtl, male voc/melody wrir wid by gu
sngwrtr 1o collab & form diverse, hvy rock band. infl Zep,
Floyd, Q"Ryche. 310-659-0389
sAlirntv 3 pc band Ikg‘:or frontmn w/pwrtl, meldc vox &
brains. Singrs w/ t no trip. )t you never call, you'll
never know. Pager #714-733-5597
<Artistic voc & poetic sngwrtr wid for spiritual, psychdic
proj. Pro att only. Intl Doors, 8lind Melon, Jane's. Call
Sonny 818-571-7013

Attractv black fem singr ndd immed for fem tric. Motown
sound wi70's-90’s flavor. Origs in the tuture. Team plyr.
Cali for appt. 213-874-5609
«Attracty black R&B voc, under 23, wid by tintd sngwrtr w/
studio & contacts. Photo & tape req'd, Michael, 213-851-
6391
«Attracty voc for rock act. Ballads 1o hvy rock. Have
private studio, PA, tour pending, labls biting. Jerry, 310-

288-35

-BAD ANGELS Ikg for fem bckup voc for CD recrdng in
mid-April. Larry, 310-855-8749

-Band wistudio nds singr w/grt vox, Journey, Who,
Supertramp, Floyd infl, Guit or keys a plus. Call Chris or
Steve, 213-891-4255

~Bckgrnd singr wid, male, for demo wrk, Shannon, 213-

9-0012
-Black fem bckup voc wid, Hi range, 2 shows monthly,
sirong sngs, dance/rock. Ready for recrd deal, 24 Irk
recrdnd. Infl INXS, Snap. Paut, 213-655-4346

VOCAL

TECHNIQUE
-ALL STYLES-
VOCAL PROBLEMS?
Eliminate vocal strain & hoarseness!

Licensed Voice Therapist
Medical insurance accepted
Gold record & Grammy winning clients
Member: SAG-AFTRA

MARY GROVER, M.A.
(818) 787-SONG (7554,

VOCAL
CONNECTION

We have the right vocalists for
your sessions! Lead, background,

all styles, all vocals! Credits:

albums, demos, jingles, TV,
voiceovers. Creative, fast,
professional and guaranteed.
Get what you're looking for,
call for more info.

(818) 843-2727

* 24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED,, APRIL 28, 12 NOON |

Can you sing R&8? Are you black ycung preny7 It so,
lnls sr?wnrw/smolo & much more wnts 1o hear from you.

falifel

etime

m Enon Pearl, U2, Pink, w/altmiv Qaspohsn Ma] mgrm

developmnt deal, underzs 818-557-

~Cntry male voc wtdto recrd 2 sngs w/ma; s|arlmrsl 818-

506-6856

«Contmpry R&B singr wid for gifl grp w/maj intrst. Live

peogrmncs dancing req'd. Very srs only. Ben, 818-373-
5

«Creatv, uniq voc ndd for modem, hvy band. 18-26. Infl
NIN, DePeche, Cure, S'Garden. 818-382-2813

«Drmr & fem guit w/sngs sks male trontmn w/gd image to
torm band. Infl Skid 1o Dream Theater. Sngwrtng pref'd.
Jay, 818-766-6028

*Fem gospel sm?rs wid 10 join pro band. Live shows,
recrdng & fun. Infl Stones, Leon Russell, Mad Dogs &
Englishmen, the Joe Cocker movie. 818-591-7311
<Fem singr, Brazilian or Latin, wtd to auditn tor recrdng

love sngs ballads, demo, LA compsr/sngwrtr. 310-839-

Fam voctor hi energy dance/rock sound. Must have
vox & grt lks. Slyles hke Jane Child, Annie Lennox, Terri
Nunn. Rob, 213-876-

«Fem voc ndd by gurl & keybdst 10 assisl wiwritng &
forming ammve rsv rock band. We have ks, tint &
determination. Call Kent, eves, 818-786-4847

-Fem voc wid bysngwm Infl Teena Marie, Taylor Dayne
Mariah Care:
213-653-81 7

The Soul Teacher

SINGERS

TECHNIQUED-OUT?

plemp + Pop/

Let me teach you how to sing with

some Soul here at
Blackbird Productions
Vocal Soul
We specialize in one thing-SOUL SINGING
(213) 383-SOUL

7685

VOCAL INSTRUCTION
FRANK ORLANDO
A SIX WEEK INTENSIVE
AGGRESSIVE APPROACH
TO CLARIFY THE VOICE
Enhance Power - Range - Expressiveness
20 Years of Experience
SANTA MONICA & BURBANK

(310) 281-1182

WANTED: MONUMENTAL

LEAD VOCALIST

in style of Jeff Keith, D. Coverdale,

R. Plant, P, Rodgers. Must be team
player. Must have image. Must have it
all! Wanted by guitarist with major
endorsements and connections. Style:
songwriting of Led Zeppelin, moodiness
of Queensriiche, and emotion of U2 with
modern VH guitar style. Send bio and
tape (no tape-no cali) to:

P.0. Box 36C86
L.A., CA 90036-1286

GET OUT OF THE STUDIO
AND ONTO THE STAGE!

You've got the vocals,
> 4\#.: songs and musicianship.
E

! Now, get what
N MICHAEL JACKSON
1 DAVID LEE ROTH
4 MADONNA
all have!

,w

PERFORMANCE COACHING
Experienced choreogropher ond coach
speciahzing in stage presence, performonce
skills and mavement for stoge

Call 213-661-7012

OCALIST & BASSIS
WANTED

To form cool,
Big Rock Band

Influences: Van Halen, Aerosmith,
Ozzy, Zeppelin, AC/DC, etc.

310-306-3980
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[ FREE CLASSIFIEDS

Fem voc wid for T40 band wioverseas tour. Call Dave,
818-989-9131

1Fem voc wtd for top R&B, hip hop, funk, 4 gid grp Big
soulll vox, dance image a must. Dale, 818-377 5822
<Fem voc wid tor wrkg pop, dance, T40 band. Sngs, voc
abil, gd stage presnc & dedictn pref'd Madonna, Taylor
Dayne, Hean, eic. Studio City. 818 505 6474

-Fem voc, light skinned, black or mulatto, under 24, wiing
hr & saxy tks, wid for tunkadelic proj Old Pnnce, Hendrix,
Pariment 310-372-3208
-Frontmn ndd for new, xplosv, hienergy, hvy band Must
have gd ear. strong voc abil & equip Demo avail Call tor
more info Carlos, 310-945-3272
-Guit sks voc for tour. Tape, photo to A.Brown, PO Box
1689, NYC NY 10113-1689
-Guit w chops & sngwring, in vein of Kings X, A/Chains,
Dream Theater. Lkg 1o J F band Sam, 213-876.3855
-HI energy, aggrsv. gnnd core, metal, funk band sks
socially conscious frontmn. Can't descnbe, must hear
tape No rap. Pros only. Roni, 818 981 8252
-HM funk band just torming. Auditng singrs for all org proj.
Must have PA & tmspo. Srs only Call Joe, 310 602-0450
-Intense hvy band sks male voc w'pwr & stage presnc
Haltord, Pantera, but ong Must hear us to believe. No
druggres. James, 818-705-6884
«Ld voc w minimum 10 yrs exp nad to complete HR band
named DAMAGE. Must have hi range & gnnding vox.
Tape 1s reqd 909 887-0735
+Ld voc wid 10 wrk w quilsngwrtr w’studio & MTV & fim
credits aia INXS, C.Trck Musl have demo. Chns, 310
288 1130

Lkg for singr w/psychdlc, sprritual hippie trip ala Kravitz
Asbury, 1o join verstl, dynamc band ala Pumpkins & Love
Bone 213 851-1449

-Male voc wid for groove, alirnty pop.rock grp 784 4373
*Male voc wid. Newly torming soutl. wicked. moody
meldc HR, Lynch Mob style. You. strong full range, killer
image sngwnr. team plyr Pros only 818 980-2472
-Muslcn arrangr ikg tor lem & male voc lo collab with
Styies rap, R&8 818 810-5880
*Natlve Amerlcan voc’lyncst ndd outgoing, friendly, to
help form ong. visionary, Amencan R&R band in Hilywd
Rich, 213 850 6463

«Pro male voc.frontmn lor headlinging metal act w afirnty
edage Lng hr, xtensv Live studio exp Gr melody. lyric
writng No screachers 310-373-9:
-Rapper wtd tor new band House of Pain mts Ministry.
Jesse 310 397-3212

-Sexy, soulfi, srs bckgrnd singrs wid by estab rock band
lor immed recrdng & possible tour 310-855-8749
+Singr sought by hrd edged tic. dyname, moody
aitrniv band  Musl have unig, mekdc vox wisomething to
say Xplosv stage presnc 818 345 6965

«Singr wtd by estab pro plyrs Names you w grize
Cornel mis Pnnce XInt opportunity Jon E.818-506-147
«Singrwtdior aggrsv pop band, Big Drilt Car, Naked Soul
Rfosa: emnis Over 25. 714-846 8606, pager #714-344.
429

*Singr wid, not screamer. Ndd 1o round out former estab
band Phil Moog & YNT, Coverdaie. Bugs Bunny are (he
infl Mark 310-320-1271

«Singr wtd Band Ikg for bluesy, scratch screamer w
control, tone. style %klnny hady, scummy vibe At
spiling from your veins. Luther, 933-0329, Salchel, 818
762-4646

+Sinar wid Must love southern rock Must love Ricky

GLEN SOBEL

DRUM LESSONS

Drummer with
Tony Macalpine

e Jazz * Double Bass
* Rock e Poly-rhythms
e Funk e Visual tricks

e All levels
(818) 340-8517

Mediock, Skynyra & Greg Alman. BTC, etc. Pis call Jay,

213 666-1348

-s7k.n voc/lyricst for progrsv HR band. Call Bob, 818-994-

2720

+Snap, crackle, pop Loud, newly tormed altrntv band sks

voc Fuzz gur, white noise, wall of sound w/pop melodies.

310-539 9004

«Sngwrtr/drmr wistudio & sngs sks pwrll lyricsttronimn

nto ongrock jazz, biues, Latin. Infl Santana, Extreme. For

future band 310 697 8952

“Soulfl male voc for creatv R& B, funk infl rock band. Ong,

intelignt lynics Ages 20-26. Extreme, L.Colour, Dan Reed.

Very s1s Jim, 818-248 4383

*Soulfl singryricst wid by ong blues/tunk/rock bang. Infl

L Colour Trower, Extreme. No csls, posers or Strp geeks.

310 474 8909, 310 398-3646

«Soultl, meldc singrlyncst wid by orig, hvy blues, funk,

rock band Intf L Colour, Trower, Extreme. No posers or

Strp geeks No csis Greg. 310-474-8909: Roger, 310-

398-3646

*Tony Harnell mts Freddie Mercury? Love 1940's hooks?

Untradit | HR act w'huge cmrcl polential sks hi range,
-harismtc. sophisicid star singr wimage. 818-752-9496

«Verstl voc witdforino Should have some form of demo.
>all John, 213 460 6988

“Voc & guit wid by DRAGONNE. Bst & dnmrr to reform HM

proj Hungry to gig tiave maln. Srs only. Chris, 818-999
382 Alan 818 508 4947

“Voc ndd immed Must be very pro & xtremly tint sngwrir

ie lyrics, melody Ma;mgmt & developmnt avail. Under 26,

only pls 213 969-8457

-Voc ndd to complete proj Infl A/Chains, White Zombie

Srs inquiries only Call Gary, 310-430-1213

“Voc wid by bs pyr. gutt plyr & drmr. infl Stones, Aero,

Faces 70's R&R We have maj mgmt, maj labl inirst & lots

of recrdng & tourng exp Enic, 818-761-9448

*Voc wid for hvy, psychdic rock band. 213-876-6480;

310838 7050

*Voc widiormeldd acous, colfeehouse gigs InflBeatles,

Simon & Gartunkel, Neil Young Call Lee, 310-794-5397

-Voc wtd lor metal band w mgmt & recrd deal Lkg for voc

Haitord Jett Tate Helmet styles 818-355 9287

+Voc wtd for progrsv HR band. Must have range, pwr.

wrilrg image & stage presnc Stable lifestyle. owntmspo
nest Scorps, O Ryche. Rush. James, 714-707-5245

-Voc wtd lor southern rock band infl Skynyrd, Haichell

Allman Bros Dino 818 913-5351

*Voc wid for srs HRband Infl XYZ, Lynch Mob, Extreme
alt Troy, 714-962 5236

“Voc wid 1o team up wiexp guit for progrsv HR proj. Bob,

818 994 2720

“Voc wid. only the best Floyd. Doors, Jezebel, idol. Call

machine, hear sngs B18-786-4287

«Warner Bros inirst, hrd groove act sks pwrll, dishincty

voc, 19 28 Callforappt Lv msgfor Sieve Owen,business

hrs, 818-995 8691, pm hrs, 818-579-4140

-Wtd, fem voc Mus! be exp musicn. | am superb lyncst

strong melidc pop, ballads, soft rock. Sk committd, musicl

pannership for demos Sean, 213 653-8782

“Wtd, rocking, grooving, pro ld voc Tall, thinimage. Afty,

demo, grt connex, lockout. Infl Whitesnake, Zep‘ng7er,

Mr Big, Stryper. No drugs, alcohol or smokers. 310-474-
1286

-Wid, young, btack fem R&B sinar Send casselte & pics

PERCUSSIONIST
WANTED

to join guitar, bass and drums in
non-Seattle, non-metal, eclectic
original band. Rock, avant-garde
jazz, pop, and latin influences.
Now shopping demo. Must have
experience and a strong desire to
do something different.
Rehearse WLA (310} 396-9558

Successful

Production Co.

AUDITIONING FEMALE SINGERS
Developing new talent for record
production. Pop/Country /R&B.
For info, call

(213) 463-1633

WANTED

Technical Singer
for

Conceptual New Musical Act

Creat. Mod.Day Sngwrtrs.

have prepChal.lnnovy. Orig.

Music with Adv. Rhy. Mel.
Harm.Need an Exp. Tech.
with Range Unig.Voice Qual.

to Perf./Shop te Labels.

and Perf. SkillsMusic Readyl

. $end Tope 0 and Res.

DRUM LESSONS

* Host of “Drionsi6” TV show

* “‘Connecting the Years™ drum clinics
w/BiliWard ol Black Sabbath

* Featured in "Modern Drummer”
Magazine

Allstyles: Heavy Metal to Jazz
Now accepting students.

(310) 392-7499

24-HOUR HOTLINE: (213) 462-3749

~ NEXT DEADLINE: WED., APRIL 28, 12 NOON

to Maurice & Dorothy's Boy, 11122 Morrison St #209, N
Rilywd CA 91601

*WUDITIZ sks tintd male singr. Funk, soul, R&B Gospel
bekgrnd a plus. 818-240-1458

<XInt singr nddtor progrsv HR recrdng proj. Must have gt
& unigvocs. Possible bandsit. InfiQueen, Dream Theater,
Extreme. Matl, 818-342-7837

13. DRUMMERS AVAILABLE

+23 y/o drmr w/gd image & gd chops kg for pop/rock or
atmtv pop band w’deal or lots of wrk coming up. Infl Police,
Smiths, Cars, Bowie. Roman, 310-826-2674

«Aggrsv drmrwikiller everything sks srs, mature, pro act,
pret wlabl & mgmt. Into Dream Theater, Extreme, Skid
Call Rick, 310-596-1846

-Callme. Biues, rock, cntry, jazz & more. Demos, sessions,
csls M you're in a jam, keep my number. Paid sits only. I'l
stick w'the nght grp. 310-318-0155

-Creatv drmr/percussnsyprogrmmy avail for projs. Lariry,
310943-6225

-Drmir avall for band wirecrd deal 818-548-7142

-Drmr avail for daytime sessions, Can read. Plys metal,
HR. jazz. Avail for short tours, tor recrdng sessions. Dan,
213-665-4052

«Drmr avall for orig band w/tolk infl. Other infl Indigo Girts,
Richard Thompson. Phil, 310-925 3446
-Drmravalltoply w/srs & dedictd musicns. Inll Pretenders,
INXS Spin Doctors A, 818 766-7169

-Drmravall. 16 yrsexp. Live in Hllywd rehrsl studios. Have
pro demos 213-469-5467

<Drmr from well estab band w gl feel, exp, iImage & own
rehrsisludio sks estab R&R bandw grl sngs invein of Cult,
Kraviiz, Aero w'mgmt or deal Scott, 818-997-4001
«Drmr Ikg for 21sl Century sngwrlr to combine creatv
forces with, Drug & drink free, pls. S1an, Canoga Pk, 818-
716-7434

-Drmr sks studio fillins, full or pan ime sit. Have bio & tape
avai Ply all slyles. 909 989 1516

«Dmmr, 25y o, live & studio exp, kg for altrnty band w/labl
inirst Studio or live gigs Doug 310-394-8732

-0rmr, 25, dbi bs, electrng percssn, sks band atmiy slyle
Infl Primus, King Crimson, Tom, 310-425-7065

-Drmr, 32, sks alreadbestab ong band inlo Cars, Tears/
Fears. Peter Gabriel Must have well proded tape or CD.
Seasoned pros only. Mike, 818-894-2814

-Drmr, 33 | must ply Who. If you don't , don't call Dave,
310-397-1299

+Exp, dedictd, creatv w abil kg for non IyglcaY, pro cmrct
rock ban?w hit matr. inll VH, Extreme, Mr Big. Brian, 818-
360-478

-Fem drmr percussnst sks pro band or solo anist w/big
cmrcl sound Kristin, pager #714-647-8393

<Former 3D Picnic drmr |kg for energtc. meldc, soni
band infl Flaming Lips, Rocket/Crypt, Pixies, Pavement
Knack Brandon, 310 452-3539

-Percussnst, congas, timbalis, bongos, hand loys, sks
srs wrkg band w'vision, goals & purpose. Quality musicns,
pls & strong matrl. 818 890-2708

*Pro drmr avail Strong groove, exp, sks tnbal. psychdic
Afroindustrial sonic InflGabrel to Ministry to John Cottrane
Srs musicns only Barry, 818-997-2828

«Pro dmmr, 37, sks orig sng onentd rock band. Signed acls
only 213 874-7118

«Pro HR drmr w/exp equip & imaae ska sintd pro band

FLEX RATES
213 464 1449

DRUMMER &
GUITARIST

available to join/form band.
International exposure, extensive
recording/touring experience.
Styles ranging from Skid Row
to Dream Theater.
Serious professionals only.

(213) 463-9710
Billy or Ken

For Fun and Some
(part-time)
818/ 3&3"1 74

>3

b, il 0%

FORMER 60’s MUSICIANS,
Like myself, wanted for
Authentic 60’s Band

\

Profit

A

Srs sis only Call Mark, 213-957-4733 .

-Pro world class drmr avail for sessions & sitins pro sits
only Credns include Steve Marnot, Jack Bruce, Dick
Heckstall Smith Ludwig endorsee, Koli Baker, Ginger's
son. 310-859-2231

«Slamming, tunky drmr avail for signed or almost sined
pro; Wrkd w/‘l’eddx Riley, D-gnal Undergrnd. Send tape 1o
1285 Barry Ave #301, LA C,

«Verstl drmr/voc avail for live or studio wrk. Gretsch
endorser Intl Bonham, Brutord, Bozzio. Call Paul, 818-
902-0998

13. DRUMMERS WANTED

-#1 signed band w'name plyr. X-Hellion, Armoured Saint
sks bst. 818-509-3890

-A #1 drmr wivocs wid 1o join HR band. Recrd CD w/

ptatinum prodcr, top LA studio Immed wrk, T40 Exp pros
only. Brian, 213-665 3535; Greg, 818 769-7230

A groove chop monster tunkified HR stylist wid to complete
new, top noich ine up. XIn plyr, xIn vox, w/studio & rehrsi

BMI. 818 382-4520

«A wrkg duo i srch of sensitive, aware percussnst. Don't
hesitate. Catl Jackson, 310 822 4258:Carl, 310 306 1435
-Aggrsv yet tnendly, bold yel humbie drmr wid by meldc
HR band w/maj connex, ggs & sns of humor. Brian, 310

820 8782

<Aggrsv, dbl bs showmn for Metallica, Pantera. oid Crue

Skids metal band w'dark, semi glam image. Exp, equip.
Ing hr ndd No grunge 818-985 0460

«Altrnty band, booked tour Europe throughoul summer,
sks adventurous guit & drmr wno lies. No mindless
repeaters or old men. Jefl, 213-466-2262

-Altrntv drmr wid by band Must be hrd hitng groove plyr
w/solid meter. Puies, Doors, early Floyd. John, 310 836

9230
-Auditns held Bst & drmr w’strong R&B, funk & pop

bekgrnd ndd 12 pm Sat 51493 SIR Siudios 6235 Santa
Monica Bivd, Studw E, Hi
+Band nds drmv HR ba
664-7649

-Black pocket drmr, under 28, wid for hellified, all black,

d Jett, 310 204 1867
Call Andy. Stu or Dave, 213-

as you sound!

18) 842-9152
Musnc o o deo

ACTS WANTED

Las Vegas based agency
seeking polished professionat
groups. Top 40, 50's & 60's,
Motown & variety acts.

Top pay, immediate work!
Send videotape & promo to:
International Artist’s
4625 W. Nevso Dr., #9
Las Vegas, NV 89103

Looking for a Label Deal?
or thinking of looking?
Former Major Label Exec

can help and may even
represent you.
Call T.B.S. in L.A.

310-207-3938

Serious inquiries only.

Coconad

8117 Sunset BI., Hollywood, CA

EVERY MONDAY:
JAM SESSIONS
11:30 — 2AM
Bring guitars & cords for NO COVER!
(non-players/public. only $1.50 Cover)

All Beer, Wine & Well Brinks Only $1.58!
No Driok Over $2.25._incl. Jack Damiels!
THESE ARE REAL, IMPROVISED JANS!
Hosted by BROEES WONER sioge:,
L3 |




F= FREE CLASSIFIEDS

3 guit funkadenc mob Hendnx, Bootsy, 00 Prince. No
Peppers white boys. 310-372-3208

«Bonham, Pace, Ward, style. Open musicl sounding drms
tor moody. aftrntv metal band. Infl Sabbath, S'Garden.
Kevin, 818 503-7429

-Bst/guit sks verstl drmr wiinternational 1aste to form
hiving, g. ight, punchy,
clearl pulsalmg iresistible, groove sngs Bernie, 818-

761-868.

Chrisllarl metal band sks dbl bs drmr. Must have Irg kit
must shred, must be on fire for the Lord. Intl Megadeth,
Q'Ryche. Frank, 310-866-7989

-Cool band wicool tunes, cool image, cool ait & cool
connex sks 1o replace their thythm section 310- 495-4974
«Creatv drmrw!dfor gigg: n% altrntv band. Have grt demo.
tnfl PearlJam, Sly & Family Stone, Beatles. Lee, 310-794-
397

Cymbal crashing maniac req'd by estab HR band Must

be indeperxient & into hi energy rock. Infi Sabbath, Zep,
Rush, Who & Suicidal. 213-465-1402

ALMOST EVERY EFFECT
KNOWN TO MAN

ENGINEER » CENTRAL AIR
2" AMPEX » 44
'I'IINED * 2 S0

PUTS  JBL © 2 CUES
ND ROOMS « DAT

774 818-990-4889
VOCALS ‘REMBVED. FROM Cs. |

*Dbl kick chop master for instrumnt! rock w/labl intrsi ala
Satriam, Beck. Showcsng & recrdng, rehrsis pard. Srspros
only. 818-506-6423

~Drmr for AQ HR band w/many grt sngs, 24 hour lockout.
Timing, image, dedictn. Bckng vocs a plus. No drugs or
egos. 805-254-1604

-Dmr tor recrdng album & upcmng tour. Infi Faces &
Slones. Pros only. 818-784-2617

«Drmrin Austin, TX, out fo be the baddest drmv ever. I've
got 20 yrs exp, the k, equip. elc. I'm out 1o beat them all,
baby. 312-454-4147

-Drmr ndd by hvy rock, metal, pwr groove, in your face,
straight ahead rock. Call Chris, 213-664-4987

«Drmr ndd for altrnitv band. Eagles, Indlgo Gnrls sounds.
Pros only. Pls, no ego. Gavin, 818-901-

*Drmr ndd for blues & rock band. | nd rmsncns to wnt to
make it 1o the top. Lng Bch. 310-433-4001

-Drmr ndd for estab LA hrd core rock band. In1l Sabbath,
Ministry, Rollins, Slayer. Call Harlan, 818-981-5105

. HR band wssolid musicnship &
xireme. Sieve, 213-874-9950

«Drmr ndd for hi ener
aroove. Infl VH, Zep,

~
Get Pro Sound at Semi-Pro Rates!
e 16 track - I * All Live To All Midi
Too Much Gear To List!
— Full Production Services Available
call for details
L (213) 851-5623 y

-Drmr ndd to sell out hiterate, altrntv band. Steady, creatv,
fun & fearless. Havegggs Ready 10 recrd & gig soon. Call
Brendan, 213-8!

-Drmr w/drug problem & psychotic girliriend ndd by band
that can't wrie or play. Pros onty. Send demo 1o PO Box
39562, LA C. A90(§

-Drmr wishort hr image tor pro estab Hilywd punk edged
R&R band. Pro gear a must. Infl Pistols, Snam 69,
Ramanes, Stooges. 818-848-5336

~Drmr wid bg gutt forming aqqrsv melal %vp Infi Pantera,
24-7 Spyz, Sacred Reich, Body C epultura. Have
studio & matrl. Pros only. Ask for Rorl 310-671-3429

«Dnmr witd by HR band w/labl intrst for showcsng &
permarlem sit. Must have studio exp. Call R.C., 310- 477

Dnnrwldlorbuesbasedband NoHR or HM. Infl Muddy,
the Woll, Elmore, BB, B . Ira, 310-659-1951
~Drmr wid for gigging rock band. Have demo, labl intrst.
infl Beatles, PeariJam, Sly & Famiy Stone. Lee, 310-794-
5397

FREE
3M MODEL 56 2" 16 TRK

Recorder with auto locater & remote,
with purchase of Audio Arts 24x16x2
recording console, Oak frame, modular,
P&G faders, slate, talkback, built-in tone
oscillator, sweepable E.Q., VU meters &
maore. Used 1 time. Absolutely mint.
Includes 256 pt patch bay & all cables.
30K value - sell $12,000 all!

818-222-0414

GRANITE

RECORDING

Stupio Sreciaey Designen
ror Livie RECORDING
Custom Consor
Strenens 24-"Track MACHING

Call for our Special Low Rates
310 659-8565

* Trident 80-B 54 input console
(just purchased from Phil Collins)
Studer 24 trk with Dolby

EMT plate reverb

Grand piano

1176’s, 165’s, H-3000, U67, etc.

Xint live room

Hollywood location

“An album quaiity studio owned
by musicians for musicians.”

(213)462-7761

TRACK HOUSE
24 ANALDG/32 DIGITAL

Trident 80C, Otari MX-80,
ADATSs, 480L, Eventide, U47,
U87’s, Steinway, from $40/Hr.

(818) 781-2263

THE WRITERS ROOM

"Hands-on™ 8 trk. facility for
todays songwriter $10/hour.

To hear a sample of our latest
production. call our Songline:

(818) 225-7128
When it's time to
write songs, call us.

THE TNTERGRITND

8 trk Digital, 64 trk Sequencing,
DAT mixdown, midi, SMPTE, Atari
computer, D4/live drums, samplers,
keyboards/modules, wall of guitars

and basses. Flexible hours.

SPECIAL 10 hr. blk. $175%

(213) 664-7467

Call for more info. Ask for Josh.

It's JoMusik!

*16 Track + Sequencing

* Mac/DAT/Sampling

* Fully Produced Demos

* Guitar + Vocals

* Hourly/Per Song/By Mail

"Betcha can't do just one!”

(213) 255-9201

DOCLIEE
SIUDIO

16 TRK

DIGITAL RECORDING
Alesis ADAT e Tascam M-3500
MIDI = Proteus » S950 DAT FX

<
fang:

" (213) 874-4249

b

{

GREAT DEMOS
$100/SONG

Tons of sampled & synth sounds.
Live room for drums, guitars &
vocals, pro 1" 16 TK recording.
CD QUALITY DAT MASTER

ALL STYLES

Call to discuss your project, ,\ﬂéft:i
(818) 787-3203 K

GUESS
RECORDING

18 TRACK STUDIOQ
A ALBUM PRODUCTION
A MASTER QUALITY RECORDING
A BROADCAST QUALITY DEMOS ON A
BUDGET
A TASCAM 1/2° DBX 16 TRACK/DAT
A EVENTIDE ULTRA-HARMONIZER
A GREAT LIVE DRUM SOUNDS

818/769-9569

SPACES FOR
LEASE

Including but not limited to
2000 sq. ft. Recording
Studio. (Space only,
NO equipment)
Rehearsal Spaces also
available.

(818) 902-9822

Yoxtire

RECORDING

State-of-the-art FX
don’t have to cost a fortune

24 TRACK

TRIDENT SERIES 80
Otari, Neumann, Lexicon 480 L,
Eventide, Neve, LA2A's & more

{818) 787-4843

STATE*OF*THE*ART
RECORDING

64 INPUT MIX « 16 TRK « PRD DAT » MIDI
EVENTIDE « LEXICON ¢ DBX » YAMAHA
€D QUALITY PRDDUCTION

Delune Retearsal

14 FT. CEILINGS * A/C * PARKING » P.A.
CALL NOW! (310) 641-5608

GREAT M.0.B. LOCATION 2 MIN FROM BEACH

52

24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., APRIL 28, 12 NOON

-Drmr wid tor hi quality, classic rock 4 pc. Infi, the most
successtul rock acts. In shape not smokers pls call. 818-
905-4506

«Drmr wid tor HR groove band. Rage/Machine, Public
Enemy. Must be verstl. Pis v msg. 310-402-2261

~Drmr wid for meldc HR band w/progrsv edge. Pref dbl
kick. Intl Cozy Powell, Tommy Aldridge. 818-385-6324

~Drmr wtd tor name HR act. Immed road wrk & recrdng
Chris, 2-8 pm, 213-935-8327
~Drmr wid tor orig band. Must be creatv & have fons of
teel. Bozzio, Chambers, Michael Bland. 818-972-7949

~Drmr wid for orig HR band. Inf} AC/OC, C Trick. Must be
srs Must be team ptyr. John, 818-382- 7944

=Drmr wid 10r orig punk band. Must be hrd wrkg. creatv &
no pro att ndd. Call for infi & appt. 213-739-8599

-Drmr wid for progrsv band. Must have dedictn. abil &
image of musicn. We have same. Infl Rush, Q'Ryche,
Dream Theater. Jarrod, 714-786-0625

=Drmr wtd for wrkg altrntv rock band. Infl Clash,
Replacemnts. Gd meter, srs, dedictd. Call eves. Jorge,
818-799-3712

-Drmr wid 1o form band. Pwr pop w/dark edge. Bowie,
Bauhaus, Japan. Classy undergmd image a musl ala
Duran. Sputnik. No Strip hair types. 818-883-3921

~Drmr wtd, male ortem, by attratv punk band. Infl Celebrity

Skin, X-Ray Specs. Blondie. Bowie. Lola, 213-874-5833

*Drmrwid Infl Cramps. Lords. 1ggy, 70's straight forward.
pre punk Ing black hr, dark hrd image. Tight 4ih member
ndd. Got gigs. Billy, 213 960-7923

-Drmr witd. Showmnship of Tommy. pwr of Lars kit of
Alex. Cage pref'd. Trnspo a must. 818-891-877

*ELLIE MAE'S BISCUITS sks drmr. Orig hllbllry R&R
818-881-3767

Engl:;ssnasmedrmlmd Kirke, Bonham. For pro sit. 818-

«Estab band lkgtor pro drmr. Infl S'Garden, Sabbath. Call
Andre, 818-761-0288: Scott, 213-465-1402

«Fem drmr wid for pro all gm band doing covers & origs.
310-379-7371

«Funk & groove monster wid. Must be in me
Jimmy, 818-351-2957; Rueben, 818-951-1
-Gorgeous all girl band sks hrd hting drme lo become star
overnite. Call Lisa, 213-627-9522

*Groovy drmr widto join versti, dynamc band ala Pumpkins
& Love Bone. 851-1449; 467-5010
-Guit sks drmr tor tour. Tape, photo to A.Brown, PO Box
1689, NYC NY 10113-1689
-Guit w/chops & sngwring, in vein of Kings X, A/Chains,
Dream Theater. Lkg to J/F band Sam, 213-876-3855
~Heant Throb Mob sks skinny, glam. ing straight dyed hr,
Timex time plyng madman. 213-658-4264

kel Calt

\ LIVE
- DRUMMER
ROB
& MIDI DRUM
_)-? PROGRAMMER

* DW Drums w/Triggers
» Drum Kit - Linn 9000 & MPC60
» R8M & E-mu Procussion

Demo available upon request

(818) 763-7279

JR rrovuctions
24 TRK

LIVE & MIDI FACILITY
We Specialize in Production
Solo Anist/Song Demos/Bands
Album Credited Engineers, Drummer,
Keyboardist, Writer & Amanger
WE LIKE IT ALL!!!
(818) 785-6751

RUN-ROBO Studios

EXPERIENCED PRODUCTION
TEAM FOR YOUR DEMOS
Lots-0-Samples « DAT Mixdown
* 64 trk sequencing
Rap/Hip Hop/Techno N
our specialty

$125 per song/Call for Hr. rate
Call (818) RUN-ROBO
786-7626

LTYVly Trident TSM-40in LA,
- (818) 559-1417 =<
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<Hey! Tired of screws
band sks drimr w/ivocs.
310-392-0102

<Hi enerzy band nds pwri hrd hitng drmr w/dol bs Il
cool, No tttects, Rallins. Call Dunark, 818-884-6879
«HM band wning HM driv. Gear, trnspo, arishic atl &
image a must. Pro metalheads only. 213-464-1532
~Keybdsvld voc w/many pro credits, sngs & MQIR, sks
electmcdrmr & singingbs plyr. Modern, mekic HR, upcmng
club tour. 818-776-9279
“Low end band nds pwril drmr for hvy, in your face sound.
We nd to sail now. Infl Tool, Rollins, Bad Brains. Brandon,
818-703-8377
<Percussnst wtd for ofig, funk, rap, rock band for upcmng
g?s 8 24 trk recrdng. Srs team plyrs only. Mark, 818-288-

«Pwrtl groove band ala Exireme, L Colour, sks monster
replacemnt. Unwaverning meter, tasty chops ala Tony
Thompson, Prairie, Prince, Pocarro, Bozzio. Have mgmt.
Michael, 818-377-5189

“Reforming rock band auding drmrs Xint dynamcs &
meter essential. Abi, desire, equip, trnspo necssry. Hi
profile, groove orientd rock. Chuck, 818-894-7663
*Rhythm section wid by guit’singr/sngwrir 1o form tro.
Bi;ggsyd\dlc roots rock, creating a vibe Nolan, 213-668-

around? Commpsy altmiy rock
rt sngs, grt ks, balls & character.

SInar & guit sks drmr for classic rock & soul. Covers &
origs. Srs minded w/intent on fun Jeft, 818-752-0266
-Skg drmr & percussnst tor new band Funk, hp hop &
world intl. Exp only. Andy, 310-336-8411

*Sng orlentd rock band nds someone dumb enough to
think that dedictn & hrd wrk are the way to make it. Tim
818-367-4353

~Sn%wrlrm Infi Crowded
Hs EM, Smithereens. Sks pro, hrd httng drw. 818-989-

anwnr sks drmir‘percussnst for recrdng proj. Little pay,
more info upon call. 818-771-7489
+Solid, simple drmr wid for sng onentd band. 2 guit,
American sounding R&R. Vocs a plus. Walls, Ketiner,
Lynch, Aronofi. Ron, 310-699-5007

+Spiritual, not born again, 10 ply music inspired by deep.
emotional leeling w/Conviction towards overcoming inner
confhcts. Dan or John, 213-342-0719

«Xplosv In your face band nds pwrtl drmr. Dbl bs a é)lus
Funky beat a plus. Infi Tool, Roliins, Bad Brains. Cali
818-769-8852

14. HORNS AVAILABLE

-Fem sax ptyrn(eybdsl sks wrkg grp. Tours welcomed
213-368-475

«Sax plyr/EWlwnnd synth plyr avait tor studio wrk. demos,
all slyles Also for born section arrangemnts. Rick, 818-
845

vSaxIllule plyr avial for sludn & pro wrk of any kind. All
slvles. Maurice, 213-662

SAXOPHONE
LESSONS

—Berkiee Grad

-13 yrs. exp.
—Classical, Jazz,
Pop, Rock, Blues

Andrew Germain
(818) 784-9536

FAT TRACKS STUDIOS

| Specializing in Hip Hop/
Pop/Rap/Techno
Great demos tor only

' $95/song, or 13/hr

including engineer/producer

(818) 449-7388

Producer w/current Top 10 hits.

[=1 FREE CLASSIFIEDS

giyrava:"orstudlo wrk, |ours&other @9s. Exp
a|| smes ruce, 818-4

-Sax plyr wioul & recrdng credits. |
soprano, bari sax, flute. C.C., 213-257-178'

15. SPECIALTIES

+A1 rock voc iom\eny wivarious multi platinum bands,
has new g %Wﬁ indie lalX, prodcr, financl bekng.
Call Ruhkus .81 9-2109

~Agent, mgmt wid for male singr/sngwrtr, 25 y/o. Lots of
sngs & very pro. No drugs. No wile, no kids. 818-771.7489
~Attn mgrs. Metal band, LA LAW, skg mgmt, Seasoned
pros w/xtensy recrdng, tourng exp. We have hit matri. Call
for press kit. Pete. 213-957-2641

+Attn prodcrs 8 investors. Fem snngr/dancer &g for you,
1 have tint, ks & ambon. 310-281

-Awarded Euro mutti Instrmntist, guit, keys, sax & vocs,
avail. Scoring, arrangngcredns 15yrsexp. 310 452-3836
«Congas avall. Bad white boy sks OC Latin or tunk grp to
sit inwilh 1 off nite per week. 714-768-8733
-Lyricstivoc sks musicns, poetic decadence style of
Doors for baach ove in TV show & possible recrd deal.
Mandela atl. 310-391-9805
~Mgmt sought by singrssngwrtr. Call Chartes, 772-9842
*Music videos wid tor weekly cable 6gvognn all styles. Grt

tenor, atto,

exposure. Send 1ape & bio to Hat, 6520 Selma Ave #344,
LACA 900

ju ion, VNA A229 675,
Judge allows 60 days 10 introduce medicais. | hate state
tire 's lo Atty ndd. Chris

Erickson, 818- 980 9176

*ONLY THE BRAVE sks pro mgmt &/0r representation.
We are an all Natve Indian rock grp. Call tor more into.
Sean, 818-784

-Promgmt co nddto shop arena ready rock act. Guarent'd
hit sngs. XIn image, xint stage show. Totally promgmtco’s
only. B18-773-0551

+Seqnc progmmr kg |orgv7usnwlbands. Willingtoiravel
Has album credits. 310-677-7994

+Sound engineer wid. Wrkg house band w/maj benefits.
Have own equip. Pls conact Glen, 213-664-7572
-Soundman ndd ASAP for in town club shows w/cmcl
rock band. Exp req'd Pay negotiable. LOCAL HERQES,
213-960-1070

Sludlo house for sale, Simi Valley kcation. 805-379-

TheK‘En Their Own, Laura B. Pis contact Gregory from

Elhe Mae's Biscudts. 818-981-7065

-various musicns ndd by Id singr for televised Venice

Bch love in acous Jam sesslon In The News, in June.

Kathryn, 310-3931-9805

+Violinist, improvises in rock, jazz & Third Worid music

s‘%les sk? studio or band proj. Call Eddie, 310-553-8524
il wrk for tree. Black fem singr/sngwrtr sks position w/

recrdng studio. Call Pamella, 818-985-0237

“Wtd, prodcr wispec deal by strong voc for recrdng of

classic sngs from 60's & 70's w/some origs for future

recrdng contract. 213-874-5026

ANDY CAHAN'S

DEMO SERVICE

(Former member of the Turtles, Producer from Rhino
Records, os seen in M Close-Up Vol. XV #5)

o FLAT FEE PER SONG $100 {programming)

o Full Sequencing {32 TK), Produdtion &
Arrangement, Sampling and Effects

© (omplete Library of over 5000 Sampled
Sounds (ALL instruments included)

*We do Mail-In Demos (Vocals Incl.)*

©Why pay hourly time or musicians?

« Transfer Midi SMPTE to Multitrack*

©Mix to DAT*

®Rock N’ Roll, R&B, Funk, Dance, House,
Hip-Hop, Jazz, Reggae, Alternative,
Rap, Pop, MOR, Country, Bluegrass,
Heavy Metal, Cabaret, Soundtracks,
Full Orchestration. All ethnic styles

(Bagpipes, Sitar, etc.)
*ADDITIONAL FEE

(818) 762-8622

“Wtd, rock string harpist, vocs helpll, wid tor Genesis,
;Aaasruggg;ype band. Call Jim, 310-396-9005; Chris, 818-

16. SONGWRITERS

*A1 dedlictd g ) kg to collab w

1o form mekic, diverse, hvy rock band. Infl Zep, Floyd
Q'Ryche. Srs only. 310-659-0389

+A1trax, origtunes avail for your demo or recrd. R&B, new
|aok swing, dance, pop, pop/rock, etc. Maurice, 213-662-

ASCAP sn% wrtr w/nat' Icredns sks singles & bands that
nd hit sngs. Call David, 818-769-4605
+Black tem cntry snngr/snwnr sks co-writer & musicns 10
form band. Intrstd in those who know & love cntry music.
Pamelia, 818-985-0237
<BMI Natlve American Indian sngwrtr avail for session
wrk, soundtrk wrk &/or collab. 818-784-5688
«Can you write lyrics to R&B trk? Call BMI compsr Larry,
818-360-5006
-Compsr/sngwrtr w/complete studio avail for film, TV
prois. 310-943-6225

o

AFFORDABLE |
SINGLE COPY]. =5

Tt o]

=

PRODUCTION

Made from your

recordings starting at
$99.00 delivered.

CRAIG HOWARD
PRODUCTIONS

P.CO). Box 81 Masonville, CO. 80541
Mon.- Thur. CALL or FAX

(303) 223-7769

Cassette & CD
Manutacturing

o —
. 1 500 CDs
‘f * with
[ * | B&W inserts
| Call Todoy Far Qur | In two piece
jewel box

FREE Full Calor Cotolag: ;

11-800-468-9353 |- ‘1790 |

1328 N. 4th St., Philo., PA 19122

215-232-4140 FAX: 215-236-7763

24-HOUR HOTLINE: (213) 462-3749 |
NEXT DEADLINE: WED., APRIL 28, 12 NOON

<Fem singr. guit, keys, sngwrtr, sks same for collab.
Focus on acous coffeehouse music. Infl Maniacs, Wilson
sisters, Nicks, Utopia. Must have equip. Madison, B18-
548-8127

«Isley, Sly mts Steely Dan. Singr/sngwrtr/musicn sks exp,
twd wrkg, reliable keybdst &/or guit to coliab. Hungry,
passnonale about music? Call James, 818-243-6376
-Lkg forthe other hall. Have studio. Writng intl Efon John,
Supertramp, Doobies, Eagles, Zep. Call only if writng is
within these boundnes. Mike, 714-434-7786
«Lrylcstavall. Strong, mekic id, pop/rock, ballads, intense
or iight, complex or simpie. Sean, 213-653-8782
+Lyricst wid by pianist/recrdng artist w/2 abums. Must
have xint connex or statt deal in wrks. 818-783-9211
+Paul Joseph Hanson has cniry, pop & reggae demos.
Lkg |orsnngls & band not necssrly self contained. Also sks
m? music pubishng. Pis call Paul, 818-358-6863
+Singrisngwrir wistyle a long lines ot Seal, Duran, ABC,
Ge&vge Michaels. Sks musicns ino the same. 213-655-

~Sngwrtr w/studio sks pro keybdsViryicst to collab on R&B
& hip hop trks. Pros only, pls. Must have demo. Wyman,
310-652-3933

WHOLESALE CD
MANUFACTURING

TOP QUALITY

AS LOW AS

-95%:,

(213) 930-0510

FOR LEASE

FAMOUS RECORDING STUDIOIN
MAJOR BURBANK COMPLEX
© WESTLAKE ACOUSTICAL DESIGN
» AVAILABLE WITH EQUIPMENT
* SOME RECENT ARTISTS:

GUNS N ROSES
SLAUGHTER
-THE BOYZ
XLNT LOCATION
(818) 843-6320/B0B

PRODUCERS
LEARN THE ART

The producers Workshop is L.A.'s most promising new school for hands-on
training in music recording and production. In just 6 weeks you will learn the
basic techniques needed to successfully produce your own recordings.

YOU WILL LEARN:

Recording, Mixing, Patch Bay Network, Secrets of Sampling and Looping, Tips for
Fat Bass and Drum Sounds, Dynamic Recording Techniques and much more!

FOR MORE INFORMATION, CALL
PRODUCERS WORKSHOP (213) 938-3220

WORKSHOP
OF PRODUCING!!!

HERE’S A RECORDING STUDIO THAT DELIVERS!
—Expert Linn 9000 Programming—

with state-of-the-art Forat F16 triggered samples
to give vou THE DRUM SOUND that can’t be beat!
Our Otari 16-Track 1" with 2-Track or DAT mixdown offers
KICKIN’ recording for Midi Maniacs and Rock n® Rollers.
All the toys are set up and ready to go.
JIMMY HUNTER'S

CQZQOO0r

~more than a complete Midi facility—
Mention this ad for a special rate

21346550615

Many thanks to all of the singers. songwriters and musicians
who have worked with me at Cazador over the last 8 vears and keep coming back.
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CONNECTION\

| 6640 Sunset Blvd,, Hollywood, CA 90028

" Q

SIX MONTHS 522 1
(13 ISSUES) SAVE *10.50 i

| ONE YEAR 540

(25 ISSUES) SAVE 22.50 1

- TWO YEARS %65

(50 ISSUES) SAVE 560.00 |

INAMEZ I
' (Please Prin) l
| ADDRESS: 1
lClTY: STATE: ZIP: l

l outsiDE THE . ADD 525 (1S, CURRENCY) PER YEAR - MAKE CHECK OR MONEY ORDER PaYABLE T0: |
| MUSIC CONNECTION MAGAZINE |
TO SUBSCRIBE BY PHONE (VISA, MC, AMEX), CALL (213) 462-5772
PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY OF FIRST ISSUE
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8 $AA0 o TLLS-TIY-ELT SANI B SAAO

CASSETTE DUPLICATION

Highest Quality
Real Time-High Speed

ALWY Compact Disc

Laser Printed Labels
) DAT to DAT

L‘Jﬂ?&%&‘n‘.“é’; (213) 464-5853

FOUR 24 TK STUDIOS:
SSL/NEVE/STUDER

$25-$65/HR
(213) 465 -4000

STUDIO DE 7
24+1698 TRACK STUDIO

Trident, 2 DAT's, Neumann U87, Eventide
H3000 SE, EPS Sampler, D-50, Atari
1040, Urei, Lexicon, DBX, APHEX, BBE,
NS 10's, JBL's, 14" 2-Track AND MORE.
$25-30HR (213) 662-9595

RELAXED AND (CREATIVE ATMOSPHERE

When cassette copy quality
is your highest priority...

« Each order indraigually pvocesseo with care

« Professional Nakamichi / Otan equipment, maintained
and calibrated for optimum reproduction

« High-twas Super-Chrome tape and “Shape” brand
cassefte shells used exclusively

« Laser printed packaging for professional appearance

ProSound Audlo Labs .
818-972

VISA

-2427

RIGHT BRAIN STUDIOS
24 track digital

@ Affordable Rates
s Live Room

u Steinw.
ulots Of Midi

s Audio For Video

310-396-7782

H N FILM BY AWARD WINNING
DIRECTOR WITH MTV CREDITS

FLASHEBACK
| riaims ]

MUSIC VIDEO & COMMERCIAL PRODUCTION

310-395-7622

leS'Z9V'€'IZ SAN3 ? $AQ0 - CLLS-TIV-E1T SaN

|

RAP

RECORDING STUDIOS
IFIT'S NOT RAP-DON'T EVEN CALL

463-6535
Caravan Productions
16 Trk. 1"

Expert Macintosh Programming,
Sull MIDI. DAT, sumpler
Only a great sounding demo will get you
a recording contract. So don't waste
your time or money with amateurs.

818) 981-4150

MASTER

OUALITY DEMOS
Specializing in R&B/Pop
Full productions or MIDI Pre-Production

DLP (818) 901-0700

pibldy,

24 TRK RECORDING
Call for Discount Rates

(818) 361-2224

J }

|

RENT-A-RECORDER
ADAT Digital 8TK $250/wk

1/2” 16 TRACK $300/2 wks
DAT: SV 3700 or DA30
$50/2 days or $90/wk
Mics, Mixers, Reverbs, etc.

1-800-287-2257

PRO P.A.
FOR HIRE

310/827-3540
J P STUDIOS

16 TK and 8 TK from $15/HR
« Large live room « 56-input console
« Full midi » Quality mics and eftects
+ DAT - Programming and engineer
included « Call for the best!

(818) 543-0477

Rap & live groups welcome/

ITmusic VIDEOS

; PROFESIONALY PRODUCED & DIRECTED

|

|9|c
h

SPEND LESS -
GET THE BEST !}

Quaury Casserre Copies

Why Pay More? Colored Casselte Shells

« Best selecton of tapes - Best decks (At HX Pro

Open weekends * Fast turnaround - Best iabe
type 5e'ccton « Nice lounge - 24 TK Studio

i Call anytime (31 0) 837'3574
DAT to DAT

@ catl For DeTAILS

(213) 300-2886 |

GERVASI RECORDING
1/2" 8 TRACK

INCLUDES PRODUCER. MUSICIAN, DRUM
PROGRAMMING. DAT. MPC 60. D-50. SAMPLER

213-655-4346

CREATIVE
WRITER/PRODUCER
with MIDI STUDIO
MASTER QUALITY SONGS
MIXED TO DAT
Jack-Swing/Hip-Hop/Rap/R&B/Pop
David (818) 980-1675

CASSETTE COPIES

* Realtime Chromium Tape
#* Some Doy Turnaround

* Open Weekends

* 100% Guarantee

STRAIGHT COPY

CASSETTE DUPLICATION

POWERHOUSE

MULTIMEDIA

81899304778

R[[L S()UND Amek AngelaCensole
24 TK $25/HR Twin Ampex ATR 1245
48 TK $50/HR Video Lock-Up

» Room. Vocal Booth, Live Drums, Mac
M t mpl¢ 1, H SE. Lexi
Tc 2290, Pultec EQs, Tube Comp:
Lots oi Great Mics and Outboard Gear

(818) 886-5676

16 TK/SOUNDTOOLS
K2000 / DAT /Drum/

Vocal Room- $22 Hr.

HOUR

l‘.‘-l
R0 EROESER

TRACK

SOUND SYSTEM
RENTALS

« PA Systems w/Engineer « Rehearsal Space
« DJ Systems w/Free Delivery & Set Up

(310) 676-4702 / Near LAX

Technical Tour Support

* 32 x 10 monitor system + 16,000 watts
*32x8FDH -« Fulleffects rack - Truck & crew

Now booking for Spring and Summer
Call for details
216095322009 Ask for Tracy
or Fax requirements to: 216248699495

Man Alive

Music Productions

1000 CDs $1900 « (D Mastering $250
Recording ¢ Mixing ¢ Graphics

Complete packages available.

8187533059
~-MIAN

DlGlTAL AUDlO RENTALS

ER:
Marantz CDR 1+ Pioneer RPD-1000
Compimertary de'very & pck-up

213-356-8908

RAP, R&B HIP-HOP
NEW JACK SWING

$100/$250
MASTER QUALITY DEMOS
Coll Jamar: (818) 708-1830

Real Time & High Speed

Cassette / D.AT.
Reel to Reel / Video

X Utilizing the “Nokamichi”
jl Coassette Duplicating System.

213) 876-5991

*VIDEOS-

From concept to completion.
Affordable film music videos with an edge.

YBRID FILM
(310) 978-5306

COMPLETE CASSETTE
DUPLICATION SERVICES

« Cus ne
QUALITY Al AIFORDABLE PRICE!
V-CORPORATION
OFF. (818)966-0412 Fax (%18) 966-0465

Call (213) 368-4980

1 (RO0) V- CORP 99 M/C Visa

TRIDENT
TUBE MICS

241K *40
(213) 461-6959

MUSIC OPPORTUNITY
RECORD CONTRACT

We will present your demo tape to major record
executives. Service Free if not accepted.
Over 25 years expenence in the industry.
For details: S.A.S.E. MILESTONE MEDIA
P.D. Box B69 Dept. MC, Venice, CA 90291

TAPE SALE!

2" Ampex 456 (1x) ......569
2" Scotch 226 (1x)
TDK SA20 Cassettes .95¢

Professional, friendly service. 15+ yeors in
usmess Experience from symphanies fo speed
mefal. Renfols sules engineers & portoble slages
ovoilable. (ullgful free quate.

JAGARD AUDIO

05-583-0220

24 TRACK RECORDING
7Y Yk

G

PCM 70
Mac/CuBase, Full MIOI Production,

36 In Console, Sony JH24,
Eventide 3500, Lex con
Neumann, AKG, Sennherser

A 2 DATs, Large Live Room/Voc Booth
seammes (818) 771-0308

8217 Lankershim Bl . #39. North Hol'ywood

WES'I'WORI.D
24 TRACK
BEST VALUE
HIGHEST QUALITY
(818) 782-8449

Real Time Cassette Copies
g

INCLUDES REAL TIME DUPLICATION
15 MIN PROGRAM;
CHROME TAPES LASER JET LABELS

s DAT TO DAT DIGITAL TRANSFER
{UP TO 20 MIN PROGRAM)

310-559-9095 -

[16 TRACK 14 IN. = $15/hr |
| GREAT DEMO WITH OR WITHOUT A BAND
Producer/Composer/Arranger
with radio, film. TV. and album credits will
tum your idea into hot music! Top equipment
& great saund for a small price! j

818-909-9092

5772 o ODDS & ENDS 213-462-5772 o ODDS & ENDS 213-462-5772

$22/HR
24-TK
465-4000

VISA MC AX

f@\%

\PEI D
CASSETTES

ODDS & ENDS 213-462-




COMPACT DISCS |
CASSETTES 3
RECORDS '

WE DO IT ALL
" FINEST QUALITY
1000 COMPACT DISCS $21 90

1500 For $1990

Includes glass master from your Sony 1630 3/4° master, the best disc replication in the world, two-color disc
imprint, four-color fold cards (2 panels) and rear cards printed (from your composite printers film), jewel
box and shrinkwrap.

WORLD CLASS CASSETTES
1000 ™cracuccpcomar™ 5999
500 For $599

Includes bin Io€4msaster, test cassettes, highest quality BASF Chrome high bias tape duplicated with Dolby
HX-Pro (up to ), clear shells and Norelco boxes, direct-to-shell imprinting, normal size J-card (color
printing) and shrinkwrap. Customer furnishes composite printing film.

CD AND CASSETTE PACKAGE

1000 EACH BOTH FOR $2‘

Price includes Cd’s and cassettes, bin loop master, test cassettes, normal bias BASF tape duplicated with Dolby
HX-Pro, Norelco boxes, direct-to-shell imprinting, 4-color J-card (4° x 4") and shrinkwrap. CD's include glass
master, 2 color disc imprint, 4-color fold card and rear card pnnting), jewel box and shrinkwrap. Customer
sDx;{;Tglies composite negatives for all printed material, Sony 1630 CD master, and cassette master tape (reel or

TYPESETTING ¢ LAYOUT ¢ DESIGN ¢ FILM SEPARATIONS
by music industry art specialists

WE BEAT THEM ALL ON QUALITY AND PRICE
(800) 423-2936 ‘
(213) 849-4671 ‘@lLH“Ré

Fax. (818) 569-3718 CUSTOM SERVICE
1015 |Isabel Street. Burbank., CA 91506



GET OFF YOUR KNEES,

= e———
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RIVERRA

RIVERRA

YOUR PRAYERS ARE ANSWERED.

THE GOSPEL ACCORDING TO RIVERA:

GIVE GUITAR PLAYERS A LINE OF TUBE AMPS THAT FAITHFULLY DELIVERS THE SOUNDS OF
CLASSIC AMERICAN AND BRITISH AMPLIFIERS. USE PAUL RIVERA'S 25 YEARS OF DESIGN
EXPERIENCE TO SET NEW STANDARDS FOR TONE QUALITY AND FLEXIBILITY. MAKE THESE
AMPS AVAILABLE IN POWERFUL. ROAD RUGGED COMBOS, RACKS AND STACKS.

YOUR QUEST FOR TONE, KILLER TONE, IS OVER.
VISIT A RIVERA DEALER TODAY, CELEBRATE TONIGHT.

RIVERHA

RIVERA RESEARCH & DEVELOPMENT + 8500 BALBOA BOULEVARD - NORTHRIDGE, CA 91329 - (818) 890-2826

H A Harman International Company





