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Get Out Of The Garage And OntoThe Stage.

For years, Shure microphones have helped turn local acts into national attractions. And now,
Shure proudly introduces BetaGreen; a new line of five high-quality microphones specially
designed for the aspiring musician who needs the best sound for the buck—on vocals and

instruments. ¢ So whether you're recording at home or taking your

act on the road, now you'll find a Beta microphone well within your %

reach: Shure BetaGreen. ¢ For the name of the dealer nearest you, call \ \ \ \
1-800-25-SHURE. The Sound of the Professionals®.. Worldwide.

SHURE BETA
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EE FEEDBACK

| @ The L.A. Scene

Mike (Withheld)
Reseda, CA

“I’m calling about the state of rock
bands and music in L.A., and I'd
like 1o tell a little story that I think
sums up whateveryone feels here in
L.A. There was a blind rabbit and a
blind snake. They were walking
through the woods onc day and they
bumped into cach other. The rabbit
says, “I don’t know what I am, can
you tell me?” The snake wrapped
himself around the rabbit and said,
“You’re fuzzy, you got ears, you
got a little bushy tail, you must be a
rabbit.” The snake says, “Tell me
what Iam, tell me whatIam, Idon’t
know what I am.” So the bunny
rolled over him a few times and
picked him up in his little paws and
he said, “Hmm, sorta slimy, you
don’t have any ears and you don’t
have any balls. You must be an
A&R person.” Get the clue, L.A.,
especially you A&R people. There’s
alrcady a Scattle scene, it’s in Se-
attle. You’ve taken Faster Pussycat,
Poison and Warrant. You’ve seen
’em come, you’'ve scen ‘em go.
Look back to what stuck through all
the yecars. Look at AC/DC, twenty
years and still going strong. Led
Zeppelin, twenty years and still
going strong, and they aren’t even
togetheranymore. Take a clue from
the rcal people who are out there
and don’t give us a bunch of glam
fags and people in little plaid shirts
for the rest of our lives.”

# Excuuuuse Us!

Dear MC:
In the past few months your
magazine has given us A&R Direc-

[ tories, Video Producer Directories,

Manager & Attomney Directorics
and others. It would seem readers
have everything they need, but two
things stili remain. First, a College
Radio Directory so we know who
will play our music, and second, a
state-by-state Club Directory so we
know where to play our music.
Please look into it.

On another note, your last two

Now's your chance o voice |
your opinion to the industry! ‘
‘S 24 HOUR

(81

You say it and we'll print it!

issues seemed to be missing some-
thing. It’s like Scotty said in an |
episode of Star Trek, “The ship just
doesn’t feel right.” Could it be that
the last issue (Depeche Mode) was
a mere 52 pages. The ‘survey’ on
sex, drugs and R&R was...well, | !
don’t know what it was! I've had a |
subscriptionsince September, 1992,
and I can count on one hand the ,
number of really good Demo Cri- |
tiques. I strongly recommend you
spend time showing us really good |
demos as an example, rather than
slamming someonc like Laura |
Bartholomew in print. ‘

I look to your magazine as an
inside source to what’s going on in
the business. Living in St. Louis is
pretty far removed from the L.A.
scene. However, more and more, |
think I’m getting Slim Fast journal-
ism instead of news and info with |
solid substance. Billboard is printed
every week; MC is printed cvery
two weeks. You have that much |
more time to find a story and de-
velop it (as an example, why is Jani
Lane out of Warrant?), |

You have a fine magazine here,
quit slacking off.

|

Christopher
St. Louis, MO

= We’re Good

Steve Cross
Hollywood Hills, CA

“I was just calling to thank Music
Connection for giving us the best
outlet I've ever scen in the whole
country as far as getting into music
and getting us leads to lawyers,
managers, ctc. I’ve lived in other
metropolitan cities such as New
York, Boston, Nashville and
Chattagnooga. They have nothing
like this, and I think its a great tool.

The only comment that I would
makeis thatI would like to sce more
demo critiques. [ would really love
to see thatexpanded, maybe evento
atwo-page spread, maybeevencight
bands per issue. It’s very informa-
tive to me, and I think a lot of other
readers enjoy it, also.

#1 Ad Comments
Dear MC:
lagree withthe person who wrote
in regarding the ad on your back
cover. Hey, General Music, whatare
you thinking? What the fuck does
two hicks getting hot & heavy in a
bunch of hay have to do with music?
Also, who the hell keeps his elec-
tronic keyboard out in the barn?
Jesse Bolt
N. Hollywood, CA
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DISC MAKERS

Complete Cassettes
in 7 Days!

* INCLUDES DESIGN AND PRINTING *

300
C-45 casseftes

oy 9550

(Includes FREE Graphic Design,
Dolby HX PRO Duplication, HI-TECH
Clear Shell, Black & White Inserts,
Maior Label Quality}

Some happy clients who
got their cassettes FAST:

Syrice D. Adams, Cleveland, OH
“Thanks for the great design!”

'SYRIGCE "D’

Chuck Block, Washington, DC
“More affordable than I thought.”

Greg Disotell, New Orleans, LA
“Your excellent service is much appreciated.

”

TATY BIWW

Also Available: Complete
CD & LP Manufacturing

Call Today For Our
FREE Full Color Catalog
and NEW Express Brochure:

1-800-468-9353

1328 N. 4th Street, Philadelphia, PA 19122

215-232-4140  FAX: 215-236-7763

CALENDAR
‘ By Trish Connery

| If you have an event, workshop, class or

seminar that you want us to announce,

send the information in writing to:
Calendar, c/o Music Connection

| 6640 SunsetBlvd., Hollywood, CA 90028.

Current

J The Songwriters Guild Foundation
will sponsor Ask-A-Pro/Song Critique
session on Wednesday, May 12, 7:00
p.m. at the Guild’s office, 6430 Sunset
Blvd. in Hollywood. Ask-A-Pro/Song
Critique sessions are a regular feature
of the Songwriters Guild and are de-
signed to offer songwriters an oppor-
tunity to have an industry professional
answer their questions and critique
their material. The May 12 session will
have Lynne Robin Green of Winston/
Hoffman House Music Publishing as
guest. These sessions are free to Guild,
LASS, NAS and NSAI members. Cail
(213) 462-1108 for additional infor-
mation and/or reservations for the
session.

Q Big Valley Music (BVM) sponsors a
semi-annual event for all you equip-
ment traders out there. On June 6,
from 10:00 a.m. to 2:00 p.m., BVM
plays host to the Music Swap Meet,
held at 8541 Reseda Blvd. in
Northridge. This is a free event which
offers a great opportunity to swap,
sell, trade, or whatever, any musical
equipment you may not need any-
more, just want to unload, or want to
upgrade. BVM holds the Music Swap
Meet on the first Sunday of April, June
and November.

Q On Saturday, May 15, the Los An-
geles Songwriters Showcase (LASS)
presents Berklee College of Music in-
structor Pat Pattison in a four-hour
intensive lyric writing workshop at
Hollywood Blues, 6234 Hollywood
Blvd. Pattison, author of Rhyming
Techniques And Strategies And Man-
aging Lyric Structure, has been teach-
ing lyric writing and poetry at Berklee
College for eighteen years. The work-
shop will cover object writing, brain-
storming, form, verse development,
rhyme and more. Registration for the
workshop is $55 non-members, $45
members of LASS and NAS. Call (213)
467-7823 for additional information.

Q Special Friends 1l is a gospel ben-
efit concert scheduled for May 15,
8:00 p.m. at the Grand Theatre, 400
W. Washington Blvd. in Los Angeles.
The concert, sponsored by Moore Pro-
duction Management, will feature the
award-winning Johnson Mass Choir
and the South Central Children’s Mass
Choir. This is the second year for this
musical event and again, proceeds
will benefit the Minority AIDS project.
Tickets are $15 in advance, $20 at the
door. Inaddition, guests are also asked
to donate two non-perishable food
items. Contact Moore Production Man-
agement for additional information at
(213) 624-1927.

Q Arranger/composer/orchestrator
Dwight Mikkelsen, whose credits in-

clude Ann Margaret, Quincy Jones,
Dione Warwick, Barbra Streisand and
others, will be conducting a seminar,
“Arranging The Song: What
Songwriters Should Know,” on Thurs-
day, May 27, 7:00 p.m. at the Church
of Scientology's Celebrity Centre In-
ternational, 5930 Franklin Ave. in Hol-
lywood. Mikkelsen will discuss how
an arrangement enhances a song,
ways to achieve success in your ca-
reer and much more. Attendees are
encouraged to bring demo tapes to
receive tips on how to arrange them.
Admission is $10. Call (213) 960-
3100 for reservations.

Q The Los Angeles Community Festi-
val has scheduled its Benefit For The
Homeless for Sunday, August 22,
12:00 noon to 8:00 p.m. at the Shark
Club, 1024 S. Grand Ave. in Los Ange-
les. Normally this would be a little too
early for a listing in Calendar, how-
ever, sponsors Valerie and Michael
Wyman of Mission Possible are pres-
ently looking for musical acts to help
fill the bill for this event. If you or your
band is interested, contact Valerie
Wyman, days, (818) 783-1211 or
Michael Wyman, evenings, (818) 764-
4070. Stay tuned to Calendar for addi-
tional information on this event.

Recaps

Q There is still time to sign up for The
Learning Annex’s Thursday, May 27
course, “How To Make It In The Music
Business” with Joe Owens, author of
Welcome To The Jungle: A Practical
Guide To Today's Music Business.
Also scheduled for May 27 is the con-
current workshop, “How To Produce,
Market And Promote Your Own Audio
Or Video Tape,” with Bob Chesney as
host. Both classes will be held from
6:30-9:30 p.m. at The Hyatt, 8401
Sunset Blvd. in Los Angeles. Class
fees range from $29-$39. Contact the
Learning Annex for additional infor-
mation, 310-478-6677.

Q For those of you who have yet to
Jearn this fine art, there is still enough
time to reserve your space for net-
working expert Terri Mandell’s up-
coming “Power Schmoozing” semi-
nar on Monday, May 17, 7:00-10:00
p.m. at Everywoman’s Village in Van
Nuys. Mandell is the author of Power
Schmoozing: The New Etiquette For
Business And Social Success , so she
definitely knows what she’s talking
about. The costis $39 plus a $3 mate-
rials fee. Call (818) 787-5100

Q This is the last notice for the Cali-
fornia Lawyers For The Arts’ May 18
seminar, “Agent And Manager Con-
tracts For Performing Artists.” Be-
ginning at 7:00 p.m., an attorney will
discuss the differences between the

function of an agent and a manager |

and important contractual terms per-
forming artists should be aware of

prior to entering into agreements. |

The workshop will be held at 1549
11th St., #200 in Santa Monica. For
more information, contact the Cali-
fornia Lawyers for the Arts, (310
395-8893.

MUSIC CONNECTION, MAY 10—~MAY 23, 1993
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' At the Roxy (Ved., May 26th 10 pm
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[©]COMMENTARY

Art, Violence & The Industry

This Feedback letter appeared in
Vol. XVII, Issue #6, March 15-
Muarch 28, 1993.

& Gutless Move

Dear MC:

This is a letter that was also sent
to Wamer Bros. Records to express
my reaction to their dropping Ice-T
from the label. The Los Angeles
Times speculated that other labels
will refuse to “touch him”—this is
wrong! Plcase take note.

I thought that record companies
were supposed to stand up for an
artist’s right to express himsclf. |
thought America wasa place where
one could cxpress oneself freely.
However, this is not the case when
censorship exists under the guise of

| big business. If the governmentdoes

not censor you, then big business
can by simply rcfusing to market
your product, evenif there is a huge
demand for it. Your dropping of
Ice-T was a gutless move!

I don’t own an Ice-T disc, but
the principic behind Warner Bros.’
action is very disturbing to me. Art
docs not create violence. Art is
merely arcflection of what is wrong
in this society and a reflection of
how society reacts to what is wrong
with it. You are underestimating
the American people—we are not
as stupid as you may think!

Maybe I'm wasting my time
writing to you about art, when you
are obviously uninformed about the
subject and consider it to be “just a
business,” but to millions of people
who purchase music, it is not a
business. To us, it is much more.
We are the ones who decide whose
careers become successful or not—
not you!

Greg Roth
Los Angeles, CA

What follows isareader’'s response
to the above Feedback letter.

Dear Greg:

In responsec to what you call a
gutless move by Warner Bros. in
dropping Ice-T, your argument that
art merely reflects what is wrong in
socicty but doesn’t create violence
is, among many things, somewhat
irrcsponsible. It is tantamount to
saying that “Guns don’tkill people,
people kill people.” This, on some
literal level may be true, but usu-
ally. more times than not, when a

MUSIC CONNECTION, MAY 10—MAY 23, 1993

By Robert Schumann

person decides to kill another per-
son, the thoughtof using agunleaps
to mind more readily than, say, a
can of soda.

Justhow motivational is art? Do
we not consider a work of art par-
ticularly successful when it cvokes
profound emotion? Isn’t it profound
emotion that causes people to do
things such as write angry, insult-
ing letters when they could be oth-
erwise happily engaged in a three-
state killing sprec?

Do you wonder why radio and
television advertising, not to men-
tion industrial training films, all have
music in them? It is not an affirma-
tive action program to employ out
of work musicians, I assure you.
Perhaps now would be a good time
for you to read H. L. Menken’s
Subliminal Seduction, or B.F.
Skinner’s rather chilling treatise on
behavioral modification. At this
point you might consider that your
impassioned views on art and cen-
sorship may not be entircly your
own, but rather someone else’s
words profoundly affecting your
thought.

So you think that the average
American isn’t that easily influ-
enced? Remember the Reagan
years, when Ronnic’s PR men were
trying toreverse the self-loathing of
the American people? A serendipi-
tous musical find by the name of
“Born In The USA” inadvertently
became an anthem for re-kindling
that lost American pride. No matter
how bad things were, all you had to
do was say “Born In The USA” and
beer cans everywhere would raisc
in exuberant rightcousness. Amus-
ingly enough, the lyrics of the song
were aprotest against that very thing.
The whole country missed thatone,
Greg. Now, what meaning do you
suppose a kid with an Uzi, or a very
nasty can of soda, looking to make
his bones for gang membership, is
going to take from “Cop Killer?”
Americans aren’t that stupid—
you’re right. Try teaching a few
semesters in our criminally down-
graded education system. You’ll
find that they’re dumber than even
you suspect. But I digress.

I think that the issue here is not
second party censorship or the ¢f-
fect of music on unbalanced men-
talities, but the responsibility of the
artist 1o censor himself. Since your
definition of an artist is broadbased
enough to include Ice-T, perhaps

we can stretch the boundaries justa
tad to include someone like, say,
Beethoven. There is along standing
legend that he idealized Napoleon
as the hero who would lead human-
ity into a new age of liberty, equal-
ity and fraternity and had dedicated
his third symphony, the “‘Eroica,”
(heroic) to him. When he heard that
Napoleon had himself proclaimed
Emperor, and realized that his idol
was just another ambitious human
on his way to becoming a tyrant,
“Ice-B” angrily tore up the title page,
including the dedication, in keep-
ing with his character and belief. In
thosc days, artists and the ruling
families that supported them be-
licved it was the role of art to el-
evate socicty, not merely reflect its
flaws. Besides, the news mediadocs
a much more thorough and enter-
taining job of it.

So,do you really think that Icc-
T was out for the pure artistic hell
of it? Or perhaps now that he’s got
expenses beyond his wildest
dreams, that he may have been
trying to cash in a little on the
marketability of violence in today’s
entertainment business. I mean, he
wasn’t exactly giving the songs
away no charge, public scrvice,
proceeds to charity, washe? (Keep
in mind that “Cop Killer” was re-
leased right after the Rodney King
injustice—coincidence?) As a
voice for his people, docsn’t he
have a responsibility to the image
he creates for them? Since I am a
white man, I will, by virtue of the
most obvious and banal argument,
disqualify myself from rendering
further comment. I will, however,
relate to you the sentiments of the
black man I shared a house with
the last year. His dislike for rap
stemmed not only from its viola-
tion of his artistic sensibilitics, but
more from the fact that its “artists”
foster an image of stupidity and
inherent violence in, to use his
phrase, people of color, thereby
making iteven harder for his people
to function effectively in a white
dominated society that is already
ill-disposed and fearful of them.
He fecls that when white people
see Kris Kross, they will think,
“Can’t these people dress them-
selves,” or Naughty By Nature,
“That’s just what white people want
to sce in their neighborhood, three
angry looking black men with bats
and chainsaws,”

So, in the name of artistic ex-
pression or just plain old American
capitalism, perhaps the T is doing

more harm than good. Does art for |

its own sake justify that? I don’t
know, but if Ice-T would care to
discuss the matter with my friend,
I’ll supply name and numbecr and
they can sitdown, smoke a big fatty
and talk, homie to homie.

Is it a waste of time to write

about art to the ill-informed? I'm |

asking myself that very question.
Sorry, Greg, but you sct yourself up
for that big time. You did say that
youdon’townany of the aforemen-
tioned artists work. A word of ad-
vice: People will take your argu-
ments a little more seriously if they
include a little direct knowledge of

the subject matter. Besides, who |

ever said that popular music was
art? Some may creep in every now
and again, but not enough to actu-
ally hurt sales.

At this point, I could congratu-
late Warner Bros. for having the
guts to realize that trash bearing
the label “art” is still trash, but that
would be presumptuous, consider-
ing the fact that they did indeed
sign Ice-T, not to mention publish
the work in question forall to hear.
So what was the basis for their

decision? I think you calledit, Greg, |

it’s the pcople who decide who has
a successful career, which is why
record companies constantly keep
their finger on the pulse of popular
tastc with A&R men and national
sales figures. That is how they sur-
vive in order to feed all those fami-
lies dependent on their existence,
not to mention give people like
Ice-T an envious lifestyle. With
that in mind, all I can say about

Warner’sdecision is thatthe people |

have spoken.
Inconclusion, uponreading your

diatribe, I could have simply dis- |

missed you as a pseudo-intcllec-
tual, pompous...well you know the
rest. Instead, your words moved me
to action. Not the action I imagine

you would have preferred, but it |

was cither this or a three state kill-
ing spree. Aren’t you glad I chose to
humiliate you in public instead? Or
perhaps I could have taken a more
gentle approach, or stated my views
without involving you...Nah! Why
should I censor myselfto save your
feelings? That would be an affront
to my freedom of cxpression, also,
kind and compassionate. I may not
be that really close pal you’ve been
looking for. Sorry if I hurt your
feelings, Greg, but writing isartand
I know I can count on you todefend
my work to all your friends.
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Henley Wins

Walden Woods Fight

By Sue Gold

Boston—After a long, three-year
battle, singer-songwriter Don
Henley’s Walden Woods Project
hasreached anagreement with Bos-
ton Properties to buy the last parcel
of Walden Woods land in danger of
commercial development. The pur-
chase will motivate Henley into an
aggressive fund-raising campaign
over the next few years, acampaign
designed toraise the approximately
$5 million needed to cover the cost
of the new acquisition and to cover
the debts incurred from the pur-
chase of two other Walden Woods
parcels.

The new acquisition, which was
slated to have an office building
complex built on it, cost $3.5 mil-
lion and ends the bitter feuding be-
tween Henley and Morton Zucker-
man and Ed Linde of Boston Prop-
erties. While the land was appraised
at $2.85 million last July, Henley
said he was grateful to get the land
for the agreed price, especially since
the state of Massachusetts will be
buying a $1 million conservation
restriction as part of the deal, leav-
ing the Walden Woods Project with
only a $2.5 million debt.

“We realized that we would
never have this opportunity again
and decided to take it,” Henley said.
“But it was a little more than we
wanted to pay.”

Notonly has Zuckerman, who is

|

PSS

A&M Records Chairman Jerry Moss was recently honored by the

GATHERING

CEO of Boston Properties, finally
ended his public fight with Henley,
but surprisingly, Boston Properties
has agreed to finance $500,009) of
the acquisition fee, interest free, for
eighteen months. “I think they got
tired of the fighting,” Henley said
with a laugh. “I think Zuckerman
just wanted us to go away and real-
ized we weren’'t going to.”

The deal definitely puts pres-
sure onthe Grammy winning singer
to continue his fund-raising. Since
its inception in 1990, the project has
raised more than $4 million, an im-
pressive number for any charity.

But Henley said they necd an-
other $5 million before the land is
truly safe. “It is not saved,” he de-
clared. “I’'m very afraid that since
we made the announcement that we
have this property, people will just
say, ‘Oh, then I don’t need to worry
about this anymore.” But that
couldn’t be further from the truth,
We have an enormous debt staring
us in the face. If we don’t make our
payments on time, we might lose
the land. Until we make that last
payment, it will be endangered, and
that’s what people need to under-
stand.”

Henley's efforts to preserve the
land Henry David Thoreau made
famous has taken up most of his
time since he founded the Walden
Woods Project in 1990. Almost all

Entertainment Industry’s Foundation for Cities In Schools during the
foundation’s first Los Angeles fund-raiser. Pictured during the event,
which raised $1.2 million and featured a reunion performance by
Supertramp, are (L-R) CIS Founder Bill Milliken, Roger Hodson and
Rick Davies of Supertramp and Jerry Moss.
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of his public appearances, includ-
ing benefit concerts, have all been
aimed at raising money and aware-
ness for the project. “It’s not easy
raising money for something like
this,” he said. “It’s not as easy to
understand as homelessness and
hunger. But I think it’s just as im-
portant, and I intend to get the $5
million dollars. It may take me an-
other three or four years, but I'll get
it.”

Though he is currently in the
middle of alegal battle with Geffen
Records, Henley’s attorney Don
Engel said it will not hamper
Henley s ability to raise the money.
In fact, Henley already has several
major fund-raising events on the
calendar, including a galadinner on
May 22, in Boston, in which James
Taylor will perform, and the second
annual Walk For Walden Woodson
May 23, which will include appear-
ances by Jason Priestley, Sarah Jes-
sica Parker and Ed Begley, Jr. Part
of the money from the recent Earth
Day concert at the Hollywood Bowl
will also go toward the Walden
Woods fight, as did money earned
from Don Henley’s remake of “Sit
Down You're Rockin’ The Boat,”
from the Leap Of Faith film
soundtrack.

Henley will also be donning an
Ebel watch and posing for an up-
coming print ad. “I’ve never done
this before,” he conceded, *“but we
needmoney forthe projectsothey’re
going to photograph me in Walden
Woods and there will be aline in the
ad that says Mr. Henley’s fee for
this ad goes to the Walden Woods
Project.”

While the Walden Woods
Projecthas beenahighprofile fight,
it is just one of many that Henley
has put his influence and money
behind. He has been an avid envi-
ronmentalist for years and is cur-
rently involved in trying to preserve

Caddo Lake in his native state of

Texas, Snowmass Creek near As-
pen and the Santa Monica Moun-
tains.

“I'm proud of what we accom-
plished in the Santa Monica Moun-
tains,” said Henley. “We saved a
great deal of land there so a lot of
people can enjoy it everyday.

“People nced togetaway,” added
Henley, “especially around this cha-
otic, violent, crazy time. People nced
to getup in the hillsand walk around
a little bit for some quiet.”

For more information on the
Walden Woods Project, call (617)
367-3787 or write: Walden Woods
Project, 18 Tremont Street, #522,
Boston MA 02108. (MC]

|

|

|

Mathis Receives
Childhelp Award

By Sue Gold

BeverLy HiLLs—Veteran singer
Johnny Mathis will receive the Life-
time Achievement Award from the
Friends of Childhelp, an organiza-
tion founded by the late actor Fred
MacMurray, during their annual
galaonMay 14,1993, atthe Beverly
Hilton Hotel.

Mathis, best-known for his easy
listening pop classics “Chances
Are” and “It’s Not For Me To Say,”
is scheduled to perform along with
comedian Norm Crosby. Henry
Mancini and Alan Bergman will be
on hand to present the award to
Mathis.

According to June Haver, long-
time wife of MacMurray, Mathis is
getting the award “for all the good
things he has done since the begin-
ningofhiscarcer. He hasalso played
and participated in some charity
events for us in the past, so it’s
appropriate to honor him with this
lifetime and career achievement
award.”

Proceeds from the event will
help fund the new Fred MacMurray
Family Activity Center at the Vil-
lage of Childhelp in Beaumont,

| California.

Friends of Childhelp was
founded by Haver and MacMurray.
The organization supports programs
of Childhelp USA, dedicated to the
prevention and treatment of child
abuse and neglect.

Forticketinformation,callLinda
Levine at (310) 996-1188. (MC]

GIANT

AGREEMENT

| 0“..

Irving Azoff, Co-Owner/CEQ of
Giant Records,and Rudi Gassner,

President/CEQO of BMG Interna- |

tional, pose for the camera dur-
ing contract signing ceremonies
for a new agreement giving BMG
International exclusive rights to
license and distribute Giant prod-
uct outside of North America.
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“Each Digalog cassette is a first generation copy of the digital master with more
audio energy and clearer sound than ever before possible in a mass produced
audio cassette. The difference in quality is easy to hear.”

-Pat Shevlin, Chief Engineer

WEA Manufacturing

THERE IS A
DIFFERENCE BETWE
OR PLANT QUA
AND USING A
MAJOR PLANT.

The new Digalog process is the most exciting advance in cassette duplication
since chrome tape. The sonic clarity and stereo separation rival that of a CD.
All Positive Music’s cassettes will be manufactured with Digalog from now on.”

- Ken Navarro, President
Positive Music Records, Inc.

Major manufacturers can afford the latest, and very expensive
technology, to give you better quality.*

Now you can take advantage of DIGalog from WEA Manufacturing
(Time-Warner Inc.) - a new manufacturing process that duplicates cassettes
directly from a digital source (solid state microchip) so that no generations
ot sound are lost before the music is recorded onto your tape. DIGalog
produces the standard analog cassette with one important difference, better
sound with signal-to-sound ratio by 2db or better. Now your standard
cassettes will sound more like CD's.

“(At volume prices through complete service experts like Creative Sound Corp.)

For technical information regarding DIGalog and for special prices for
cassettes and CD's call or write:
1-800-323-PACK Creative Sound Corp. P.O. Box 755, Malibu, CA 90265

di o LEXN

on premium cobalt tape

CALL FOR DETAILS
CD & Cassette - Limited Offer Until 6-30-93



ESSIGNINGS & ASSIGNMENTS EENEWS

By Michael Amicone

Bril Flint

EM! Records Group North America
has announced the appointment of Bril
Flint to the post of Vice President, Stra-
tegic Planning. Based in New York, Flint's
responsibilities include marketand com-
petitive analysis, acquisitions and new
venture evaluationand planning and long-
range strategy development.

in more EMIRGNA news, Don Harder
has been named to the post of Senior
Vice President, Information Technology.
Also based in New York, Harder will
supervise the development and imple-
mentation of technology and business
systems for the label combine’s North
American operations.

Harman International Industries has
appointed Laurie Fincham to the post of
Senior Vice President, Engineering, for
Harmon’s Infinity Systems speaker divi-
sion. A leading loudspeaker designer,
Fincham, prior to his new appointment,
served as Technical Directorfor KEF Audio
of England, a position he held for 21
years.

Kathleen Hale

MCA Records has promoted Kathleen
Hale to the post of Vice President, Spe-
cial Markets and Products. He was previ-
ously the label’s Senior Director, Special
Markets and Products.

In more MCA news, Pam Marcello
has assumed the position of Director of
Video Promotion. She was previously
the label's Director of Marketing.

Public relations/marketing firm

i Dassinger Creative Services has an-

nounced the addition of Chris Roslan as
anAccount Executive. Roslan moves over
to Dassinger direct from a successful

| stintas Publicity Manager of Continuum

Records, where heworked oncampaigns
for such label acts as Ronnie Wood,
Charlie Watts and Immaculate Fools.
Roslanwillbe working out of Dassinger’s
newly opened offices in Montclair, New
Jersey, representing such acts as Patti
Loveless and Restless Heart.
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Arista has named Gary Imhoff to the
post of Associate Director, International
Artist Development and Publicity. Gary
was recently the label's Manager, inter-
national Artist Development and Public-

.WInlerIand Productions has an-
nounced the promotion of Rick Fish to

Havens’ Natural Guard:
Fostering Environmentally

Aware Children

By Keith Bearen

the post of Senior Vice President, Live
Entertainment. Fish has been with the
company since its inception in 1974.
Leading rap label Priority Records
has announced the formation of a new
division devoted to the development af
rock and alternative acts. The new divi-
sion will be headed by Priority Executive
Vice President Stephen Drath and newly
appointed Divisional VP/GM Jeff Neben.

New Haven—The Natural Guard,
an organization designed to inform
school-age youth about the envi-
ronmental status of their communi-
ties and to initiate *“hands-on” prob-
lem solving, has been steadily gain-
ing momentum since folk singer

Richie Havens, best-known for his

1971 hit version of “Here Comes

The Sun” and the Woodstock-era

anthems “Handsome Johnny” and

| “Freedom,” co-founded the non-
profit education, service and advo-
cacy organization in early 1990.

‘ Havens, currently promoting his
new Rhino “best-of” compilation,
Résumé, and slated to appear at the
Troubadours of Folk Festival (June

| 5 and 6, at UCLA’s Drake Sta-
dium), spokc with MC regarding
his Natural Guard. “It’s taking kids
out of school, oncc a week, on a
field trip in their own community,”
explains Havens, “so that they touch
the things that impact on their lives
every day—good, bad or indiffer-
ent. Then they come up with the
projects they can do once a month
that will impact the whole commu-
nity.”

Among the organization’s
myriad of activities/studies—of-
fered in three categories: land, air
and sea—arc pollution patrols, re-

AIDS BENEFIT

John Hagelston

Rhino Records has announced the
promotion of John Hagelston to the post
of Manager of National Publicity.
Hagelston began his career at Rhino as
an intern in 1991.

WEA has named Alexis Declet to the
post of Account Merchandising Rep far
the distribution company's New York
branch, and Debbie Hanna to the post of
Field Sales Manager/Special Products
for the company’s Los Angeles Branch.

Veteran manager Laura Engel has |
announced the formation of Engel Entet-
tainment. Previously a Vice President
with Mike Gormley's L.A. Personal De-
velopment management company,
Engel’s roster of clients includes Danny
Eifman and Qingo Boingo {co-managed

with Gormley), former Jefferson Starship 1R
guitarist Craig Chaquico and Big Bad 'K A
Wolf. A 4
Pl i

Ki g
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cycling and waste management,
wildlife studies and marine naviga-
tion and water safety programs. In
addition to giving kids valuable in-
sightinto theirenvironment, locally
and globally, the Natural Guard also
offers them valuable career oppor-
tunities.

Havens describes the chapter
application process: “People call
up and request to start chapters, and
there’s a package that I send out that
has a start-up system. They must be
able to take the kids on a field trip
once a week, and they have to allow
the kids to come up with a project
onceamonththatimpacts and helps
the community. The kids [in one
community] grew a garden right in
the middle of the city—they grew
750 pounds of food for shelters in
town and the homeless. And it’s
theirideas—we don’ttell them what
to do. They tell us, and we get the
tools for them to do it.”

Currently, there are chapters in
New Jersey, Brooklyn, Hawaii, sev-
eral in the Natural Guard’s home
base of New Haven, Connecticut,
as well as chapter initiatives in Los
Angcles, Oakland, Salt Lake City
and Washington, DC.

For more info on the Natural
Guard, call (203) 787-0229.

SEGA
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Richie Gallo
A&MRecords has announced the pro-
motion of Richie Gallo to the post of
Senior Vice President of Sales and Distn-
bution. Gallowas most recently the label's
Vice President of Sales. [MC|

The recent “KIIS And Unite” benefit concert and celebrity auction at
the Irvine Meadows Amphitheatre, which featured guest turns by
such music notables as Jon Secada, PM Dawn, Patty Smyth and Neneh
Cherry, raised over $100,000 for the Pediatric AIDS Foundation,
Pictured during the check presentation, held at intermission, (L-R)

| are PAF Co-Founder Susan DeLaurentis, KIIS morning man Rick

|

Dees, Sega of America CEO Tom Kalinske, DJ Minutemix and Prince
PE of PM Dawn and PAF Co-Founder Susan Zeegan.
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asserre MAXI CASSETTE PROD. INC.
MXI runconucnous 1440 E. Arrow Hwy., Unit L
' Irwindale, California 91706

’ COMPLETE
cusToM IN-HOUSE
OUPLICATING PLANT

CALL TOLL FREE (300) 344-MAXI

(818) 358-1644 » FAX: (818) 357-1666

WE GUARANTEE OUR PRODUCT WITH OUR

HIGH TECH FACILITY AND PROFESSIONAL STAFF.
s QUALITY PRODUCT » COURTEOUS SERVICE » COMPETITIVE PRICES

SALES ¢ SALES o SALES o SALES = SALES @

SINGERS
GUITARISTS
BASSISTS
KEYBOARDISTS
& DRUMMERS

$300 to $800 WEEKLY

* Work mornings only
* Hourly PLUS commission

e Exciting Sales Program

Call today to find out how you can make
full-time money for part-time ‘woik!

(818) 996-6842 av.1pm

SITVS o SITVS o STTVS o SITVS ¢ SATVS

@ SALES « SALES e SALES e SALES e SALESe SALESe SALES @

@ SITVS *SITVS ¢STTVS o SITVS o SITVS o SITIVS  SITVS

Why Play With Pain?
Play Better and Faster Now!

pr. Gordit
Geuart Hamm

| and

Ginger Baker

Find out why more musicians bring their
hand, arm and health problems to Dr Gordin.

NEW NATURAL APPROACH

TO TENDONITIS, CARPAL TUNNEL, HAND AND
ARM PAIN, NUMBNESS AND WEAKNESS.

B\Jo Drugs * No Surgery! « Fast and Afforda@

Call for a Free Consultation

DR. ARLO GORDIN

DOCTOR OF CHIROPRACTIC

“THE MUSIK DOCTOR”

6753 Hollywood Bivd.. #200, Los Angeles. CA 90028

(213) 463-0303
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HAIA AEPLACEMERT

LINDR PRESIDENT OF SCISSOR WIZRROS INC  WITH FULL EXTENSIONS



Company: Lightstorm Music
Title: VP/A&R

Duties: Talent Acquisition &
Soundtrack Coordination

| Yearswithcompany: Fourmonths |

Dialogue

Hello Goodbye: "l spent six years
over at Arista, and even though they

| recently had tremendous success

with the Bodyguardand Boomerang
soundtracks and Kenny G and TLC,
those were really areas of music that
weren't of my primary interest. I've
always been the rock guy at Arista,
but Arista’s commitment torock didn't
really improve. | just felt that | could
contribute a lotmore to another com-
pany. And when | was given the
opportunity to work with James
Cameron and run his record com-
pany and publishing company, | had
to say, ‘Let's go,’ particularly when |
learned that Epic was going to be our
partner in the venture and would be
marketing, distributing and promot-
ing all of our releases and that the
publishing company was going to be
a partnership with Sony Music Pub-
lishing.”

Freedom: “ | do have more freedom
now, but my signing philosophy, al-
though adventurous, willbe cautious,
as well. We will certainly proceed in
fulfilling our unique vision. This label
is still going to be completely mar-
keted and promoted by Epic, andit's
obviously inour bestinterest to have
stuff that they can support us on. We
don't want to bring in things that they
hate. We're going to interface with

. Epic just the same way that an Epic
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A&R personwould. I'll be interfacing
with Richard Griffiths and Alan Mintz
on the A&R side.”

Duties: "I'll still be going out looking
at local talent just like | used to. In
addition, my assistant, Scott Parker,
will also be going out to the clubs
more than he ever has in the past.
Also, I'll be involved in coordinating
and A&R-ing our soundtrack al-
bums.”

Unsolicited Tapes: "Although we
will not be accepting unsolicited

Quiet Riot is the band that just won’t go away! Kevin DuBrow and company are back with a new release of
completely new songs entitled Territied, on Moonstone Records. Album features an unplugged version of
“ltchycoo Park.” Pictured above (from left to right) are QR members Kenny Hillery, Kevin DuBrow, Carlos

Cavazo and Bobby Rondinelli.

material, it doesn't really take that
much work to get someone in the
industry—a manager, lawyer, publi-
cist—to getthe tapesto us. ltdoesn’t
have to be a big lawyer, it could be
someone who is just on the fringe of
the record business sending it in for
you.”

Local Overview: “Talent comes in
waves in Los Angeles and in the
other big cities. With bands like
Mozart and Life, Sex & Death and
some other bands that were signed
at that same time, it wasn't the sign-
ing but the hype that surrounded the
signing. These bands received an
enormous amount of money as a
result of bidding wars and that puts
undo pressureon the label aswell as
on the act. Right now, locally, there
isn't just one scene going on. | liked
Greta, the band that Mike Sikkas just
signed and there seems to be a big
alternative scene here. The scene is
pretty diverse, and I'm sure there are
some gems out there.”

A&R Dichotomy: “The question you
asked is very interesting. Why did
A&R people, who pride themselves
on signing the newest, most unique
and cutting edge acts, all flock to
Seattle to signthe next Nirvana copy-
cat band? | think there are two rea-
sons for that—one is valid and the
otherisn't. The not so validreasonis
that A&R people do get pressure
from the pecpte above who want to
know why they didn't sign Nirvana. |
thinkit's justapure and simplerecord
company competetive situation. This
causes the A&R people to go to
where a big band just got signed to
see if they have any little brothers.
“The valid side of that is that
scenes do nurture themselves. So,
where there's smoke, there might be
fire! There's sort of a whirlwind that
gets created when a new, young
band comes from the bottom of a
music sceneinacity and otherbands

begin to compete with them. Then,
what happens is the city begins to
nurture this particular sound. So, in
that respect, it's valid to go to the
same city and find out if the next
levelof thatkind ofbandis out there.”

Label Focus: "I'm trying not to draw
lines musically, but there is a focus
here. We're gonna be focusing on
development. What we're gonna try
and do is turn the clock back a little
and become a label that develops
bands; a label that will have realistic
expectations. We want to be able to
nurture young acts and not spend a
lot of money and get the artistin debt
immediately. We're gonna be small
and give lots of attention to the acts
that we do sign. In that way, we'll be
able to build careers.

"We also want to cross-pollenize
the different companies here. We
want the label to take advantage of
the couple of soundtracks we'll be
doing every year. We might find a
young band that isn't quite ready to
record a full album and sign them to
record one or two songs for a sound-
track album. if we find the right kind
of act, we'll even be open to putting
theminto the film. As for the publish-
ing end, we're looking for songwriters
whose material we can get covers
on as well as people to write for film
and TV. In addition to our label and
our publishing companies, we also
have a comic book label, a book
publishing co-venture, a toy ven-

|
|

ture, and the best film people in the |

business. We plan to make incred-
ible videos and utilize all of these
areas to break our artists.”

Address: Lightstorm Music, 919
Santa Monica Blvd., Santa Monica,
Ca. 90401. Telephone number is
(310) 587-2512.

Emphasis: “| want to emphasize
that while we are looking for young
acts—acts that are young enough to
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Singer/guitarist Danny Simon (formerly of Jailhouse) has put together

¥

a new rock band called Grind. Other members Include Greg Leslle
(formerly of Tyxe), Kelly Pattrik (formerly of Warrior) and ex-Femme
Fetale member Bobby Murray. Simon & Leslie met through an ad in
Music Connection in late October, 1992. Grind Is currently performing

locally, so catch 'em.

be with us for a long time and make
a lot of records—we also love the
idea of signing an established artist
to this label—particularly an artist
that would want to dabble in the film
area. A big act looking for a small,
personal label with involvement in
films and all the advantages of being
marketed, distributed and promoted
by Epic Records.”

Grapevine

Rumor has it that Doug Morris
willbe moved up in the organization,
making room for Danny Goldberg
to be named the new President of
Atlantic Records.

Tuesday, May 18th, will be pro-
claimed Kiss Day in Los Angeles,
as the band is captured forever as
inductees of Hollywood's Rock Walk.
Additionally, the band's long-awaited
Kiss: Alive lll will be released. Cer-
emonies begin at 12 noon at 7425
Sunset Bivd. in Hollywood.

Johnny O and his new band
Fool's Moon have finished record-
ing their first demo tape, which was
produced by Steven Kramer. The
band describes its music as a cross
between a train wreck and an acid
trip. Demos are available through
RandalNeal Cohen at Windowpane
Artists, (310) 286-6600.

Mercury's Mighty Mighty
Bosstones could turn out to be the
surprise band of the year. The ska-
core group is intense!

As you may know, Zoo act Green
Jello has changedits name to Green
Jelly after a brief encounter with
General Foods. Regardless of what
you call them, the guys have a hit
with “Three Little Pigs.”

Former Knack bassist Prescott
Niles is looking to join/work with
touring or recording bands here in
town. Niles, who is also producing
acts these days, can be reached at
(310) 457-9712.

Singer Marti Fredricksen has
joined Bonham, thus causing local
act the Chant to disband. Drummer
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Scott Lipps is now available for any
situation with management or label
deal. Cail him at (818) 997-4001.
The Policeman's Ball has
changed its name and is now being
called Club Gravy, according toclub
promoter Nelly Alloun. Alloun prom-
ises that the new Club Gravy will
offer more of a musical variety as
well as a once a month All-Star Jam.
For mor2 info, call (818) 761-3322.

Chart Activity

Cheap Trick lead vocalist Robin
Zander will release his first solo al-
bum on June 1st. The Interscope/
Atlantic Group package was pro-
duced by Zander & Jimmy lovine.

Under the heading of stranger than
strange, comes the title of the new
Fishbone albbum— Give A Monkey
A Brain And He'll Swear He'’s The
Center Of The Universe. Is all of that
really necessary, guys?

Sound Of White Noise is the title

of the first Elektra album from An- |

thrax that features their new lead
singer John Bush. Album was pro-
duced by Dave Jerden.

June 15th marks the release date
of the Beach Boys’ box seton Capi-
tol Records. The package, entitled
Good Vibrations—Thirty Years Of
The Beach Boys , will have five CDs
containing all of their hits, in addition
to 23 never-before-released tracks.

Deals

Singer-songwriter Janis lan has
signed a long-term recording con-
tract with Morgan Creek Records.
Her first album will be called Break-
ing Silence.

Little Dog Records has been
formed as a partnership between
producer/guitarist Pete Anderson,
producer/engineer Dusty Wake-
man, business management con-
sultant Barbara Hein and market-
ing/publicity consultant Peggie
Jones. For more info on the label,
call 1-800-788-8931.
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' Shareef
Contact: Don McDaniels
(310) 285-3121
Purpose of Submission: Seeking
label deal
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Cyndee Z.
| Contact: Z Productions
(310) 690-0083
‘ Purpose of Submission: Seeking
management and label deal
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‘ Vallejo
Contact: Airwave Productions

1 (205) 870-3239

| Purpose of Submission: Seeking
label deal

ROJOXORONA X ORGIOIOX )

To submit product for analysis, send your packages (including photo, bio & contact #) to:
Music Connection Demo Critique, 6640 Sunset Blvd., Hollywood, CA 90028.
Demo Critiques are not for purchase. All submissions are reviewed by committee.

All packages become the property of Music Connection magazine.

Several years ago, when he was |
in his mid-teens, he led a local, Los
Angeles band called Messenger that
just missed capturing the brass ring.
After a brief hiatus to work on some
new material, Shareef returns witha
demo tape that will knock you out.
Filled with crossover R&B as well as
a reworking of the Lennon classic
“Come Together” with lyrics that are
right on the mark, this tape is proof
positive of Shareef's many talents
asavocalist. There are seven selec-
tions on this tape and only three of
them are strong. But Shareef is the
kind of artist who can easily interpret
another's song, so choosing outside
material for him is not a problem.
Shareef combines good looks with a
strong vocal performance and that
alone should start the phones ring-
ing.

Cyndee Z. is no newcomer to the
wonderful world of show business.
With plenty of experience in movies,
television, stage, screen and the
concert stage, one thing she has
mastered is the art of communicat-
ing. And she carries that through the
songs on her brand new demo tape.
Even before you get to the tape your
eyes are drawn to the unique draw-
ing on her press kit folder. A little
extratime paid off. “Rock Your World"
leads off the tape, and though it's no
barn burner, it does keep your atten-
tion and sets you up for | Like It,” a
real mover that finds Ms. Z. right at
home. Despite a strong vocal perfor-
mance, the material is a bit dated
and the arrangements are lacklus-
ter. Inshort, Cyndee Z. has thechops
but needs to find the right musical
niche and much stronger material
that is on par with her voice.

Brothers Omar, Alexand A J. form
the nucleus of this Latin-flavored rock |
band from Birmingham, Alabama.
The opening number, “Out Of Time,”
really gets you becauseiitisjust that!
“Chula” follows and this is a favorite
that combines bits of Gerardo rap
with rock. “Live Together,” the third
offering, is pretty stale save for some
solid guitar playing and the closer,
“Casa de Amour,” starts sounding
like all the others. Recently, Vallejo
was voted Best Unsigned Band at
the Jose Quervo/Farm Aid Gold Ul-
timate Music Contest, where they
beat out 700 other acts. The band is
talented as musicians but they defi-
nitely need lots of help in the
songwriting department. They do
score points for performance and
originality, though. Maybe a collabo-
rator can get them into writing stron-
ger, more focused material. Worth
looking into.
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SHOWCASE ALERT:
The next installment of ASCAP’s Best Kept
Secrets showcase will be held Wednesday,
May 19 at the stunning Coconut Teaszer on
the Sunset Strip (8117 Sunset, to be exact).
The show startsat9:00 p.m. with Atomic Boy,
followed by performances by Ariel, Pinching
Judy, Water, and Ultraviolet Eye. Give us a
call at 213/883-1000 or the Coconut Teaszer
24-Hour Hotline: 213/654-4774.

Also in May, Quiet On The Set is scheduled
for Tuesday, May 25 at Largo. Special guests
include Nashville’s Mike Reid and the Bay

Arca’s Steve Seskin.

HOT FUN IN THE
SUMMERTIME

DEPARTMENT:

ASCAP is once again proud to sponsor the
annual North Carolina Music Showcase
(NCMS), to be held June 3-5 in beautiful
downtown Wilmington, NC. Soif you want to
come sce 15 fabulous local NC bands in the
beautiful environs of the Cape Fear coast, this
is the event for you. For more information on
this splendid event, call the NCMS at 919/
851-8321, or call us here. See you there.

FROM FILM/TV
MUSICLAND:

Congratulations to Angelo Badalamenti for
receiving the IFP/Spirit Award for his score to
Twin Peats: Fire Walk With Me...alsotoBrit-
ish Academy Film and TV Award winners
David Hirschfelder, APRA composer for his
original film score to Strictly Ballroom, as
well as JED LEIBER and PRS member Jeff
Beck, writers of Frankie's House, winner in
the original TV music category... OnJune 4 &
5, the Pacific Symphony Orchestra presents
“A Tribute to Elmer Bemstein” featuring live
performances of his greatest film scores...
ASCAP welcomes new members Robert
Rodriguez, writer, director, producer and co-
composer of £l Mariachi, the surprise hit of
both the Telluride and Sundance Film Festi-
vals, and Amhad Lewis, 1 7-yearold co-writer
of the title song to the upcoming feature,
MeteorMan, scoredby ClilT Eidelman...plans
are now under way for the next ASCAP/Fred
Karlin Film Scoring Workshop, o be held in
the fall—stay tuned...

ADVERTISEMENT
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Two-time Grammy-winning rock band Living Colour has re-signed a long-term agreement with Famous

Music Publishing. Since thelr debut album, Vivld, became a platinum success back In 1988, the New York-

based band has been a critically admired band. Living Colour’s new album, Stain, Is currently on the natlonal
album charts and thelr upcoming U.S. tour wili surely enhance sales. Pictured at Famous Music’s New York

office are (L-R) Elliot Groffman, Living Colour’s attorney; Vernon Reid of Living Colour; Irwin Z. Robinson,
Chairman and CEQ, Famous Music; Doug Wimbish and William Calhoun of Living Colour; Jerry Love,
Director of A&R, Famous Music; Corey Glover of Living Colour.

Publishing News

Mercury Recordsand PolyGram
Music Publishing have enteredinto
a co-venture, Midnight Music, a
boutique publishing company de-
voted to developing new songwriting
talent in all genres of music.

Jocelyn Cooperhasbeennamed
President of Midnight Music, thus
becoming the first major music pub-
lishing company to be headed by an
African-American woman. Cooper

*

was formerly the Director of Creative
Services at Warner/Chappell and
also worked at PolyGram Records
prior to her new appointment.

Warner/Chappell announced the
creation of a Latin music division,
and appointed Erich Bullingas Cre-
ative Director, Latin Music. Bulling
will be responsible for signing and
developing songwriters, as well as
handling all production duties for El
Toro, Warner/Chappell's Latin mu-
sic label imprint.

BMG Music Publishing has purchased the Lillybilly Music catalog of
noted singer-songwriter John Hiatt. Hiatt has also re-signed an exclu-
sive long-term co-publishing agreement with BMG Muslic. Lillybllly
Music spans Hiatt's career from 1979 to 1989 and contains such classic
Hiatt songs as “Angel Eyes,” “A Thing Called Love” and “Drive South.”
Hiatt is currently in the studio completing his fourth album for A&M
Records, which is scheduled for a June release. Pictured at the recent
signing party are (L-R) Will Botwin, John Hiatt's manager; Nicholas
Firth, President of BMG Music Publishing Worldwide; John Hiatt;

Danny Strick, Sr. VP, GM of BMG Songs.

Songwriter Signings

Bug Music announced a host of

new signings, including former |

Guess Who vocalist Burton
Cummings, producer/writer Trevor
Veitch, Dan Navarro, Greg Lack,
underrated blues artist Doug
MaclLeod and Tony Gilkyson.
Tedesco Tunes, anindependent
publishing company headed by Dale
Tedesco, recently signed a co-pub-
lishingagreement with Doug Kistner
and Peggy Stanziale. Stanziale is
best-known for writing Madonna’s
chart-topping hit, “Dress You Up.”

Industry Grapevine

Patricia J. Baird hasbeennamed '

Assistant Vice President, Media
Relations for BMI. Formerly the Se-
nior Director, National Media Rela-
tions, Baird oversees BMI's media
relations staff in New York and Los

Angeles and is also the Senior Edi- |

tor of BMI's quarterly magazine
MusicWorld.

PolyGram Music announced the '

appointment of James Moreno to
the newly created position of Direc-
tor of Marketing, where his duties
will include the exploitation of the
company's catalog as it applies to
commercials.

Songwriting Accolades

Composer/pianist Earl Rose has
been nominated foran Emmy Award
for “| Found Love," anew love theme
co-written by Columbia recording
artist Peabo Bryson for ABC-TV's
popular soap opera, Alf My Children.
This nomination marks Rose’s sixth
Emmy nomination in eight years.
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partner, Ray Anderson. The new partnership will operate as SDMA
Management, and will focus on expanding its management and pub-
lishing interests, and will also be launching a new, independent record
label later this year. Pictured (L-R) are Ron DeBlasio, Ray Anderson, |

Melina, Inc., has announced expanslon plans with the addition of new 1
|
!

Alan Melina and Ned Shankman.

I've been ahuge fan of these guys
for about two years when their self-
titted debut album (produced by

| Danny Kortchmar) was released on
Modern Records in 1991.
| This six-piece band, which fea-
tures two sets of brothers, Michael
(guitar/vocals) and Mark Lennon
(lead vocals), as well as their cous-
ins Kipp (lead vocals) and PatLennon
(guitar/vocals) and the rhythm sec-
tion of bassist Mark Harris and drum-
mer Scott Crago, knocked me out
with their recent acoustic perfor-
mance at Santa Monica’s Night
Winds (formerly At My Place).
| Therecanbe no doubtthatVenice
is the best rock vocal group around
today and would have rivaled the
Eagles at their peak. But ever since
Henley and Frey went their own way
and CSN has aged, Venice is in a
league of their own.
Although | went to hear Venice do
some of my favorite selections from
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their first album, | was totally im-
pressed with the set that only in-
cluded two of those songs (a great
bluesy version of “Mr. Lonely” and
their brilliant tale of escapism, “Hide-
away Hill").

New songs like “Get Out,” “Bleed-
ing,” “Time On My Hands,” “I'll Be
Driving” and “Bad Timing Song" rival
anything the band has written yet. If
| were to pick just one band for my
record company, it would be Venice.
They have what it takes for not only
success, but more importantly, a
lengthy career.

Somebody please signthese guys
for the millions of rock fans like my-
self (there’s more of me out there),
who are starved for this kind of high-
quality rock & roll that is real, not
contrived. Music that doesn’trely on
gimmicks or other anti-musical buli-
shit that many A&R reps seem to
swarm around. Contact: Michael
Lennon at (310) 398-2642.

Harry Nilsson

Contact: Andy Cahan
(818) 762-8622

= I Admmedly, 51-year-old singer-

songwriter Harry Nilsson has lived hard and fast, but nothing could have prepared
him for the physical, financial and emotional tidal wave that has swept into his life
over the past couple of years.

After semi-retiring from the music business in 1980, Nilsson started a movie
production company he called Hawkeye and had some success with a Whoopi
Goldberg film The Telephone and various music specials with groups like the
Doobie Brothers.

However, like many businesses in America’s failing economy, Hawkeye fell on
hard times a couple of years ago and eventually folded. Nilsson was then
diagnosed with diabetes, which led to a painful foot disease. Under the advise-
ment of doctors to lose weight, Nilsson quit drinking, smoking and drugs and lost
50 pounds. However, his problems only worsened.

First, Nilsson discovered that his longtime accountant of fifteen years had been
stealing from him. The accountant is now serving a four-year sentence, but
Nilsson had to file bankruptcy.

Still, the worst was yet to come, as it did in the form of a major heart attack this
past Valentine's Day. But, despite the hardships, the husband and father of six still
has his well-known sense of humor firmly in place.

A computer specialist for Security First National Bank in Van Nuys during the
late Sixties, Nilsson was a part-time songwriter who finally garnered industry
attention when the Monkees recorded his song, “Cuddly Toy,” in 1967. With
interest in his material running high, RCA Records signed him as an up-and-
coming singer-songwriter.

Nilsson’s debut album, Pandemonium Shadow Show, was released in 1968,
and although it didn’t make the charts, Nilsson became a favorite of many other
musicians, such as Beatle John Lennon, who proclaimed Nilsson to be his favorite
singer.

Therelationship with the Beatles wouid solidify the following year when Nilsson
was scoring legendary director Otto Preminger’s celluloid flop, Skidoo. “I got a call
from Derek Taylor [the Beatles’ publicist], who said that the boys wanted to know
if I'd like to come down and see their sessions for the White Album. So | asked Otto

| foraweek off and he agreed saying, ‘Yes, go see dem and ask dem to zing in my

moo-vie."
Accordingly, Nilsson talked Preminger into paying for his flight to London,

| where he met Taylor at the Apple offices. “Later that same afternoon, Paul

J

McCartney called the office to say he was looking for songs for Mary Hopkins'
album, so | wrote a song for her and Paul produced it.”

But it was that evening which initiated a deep friendship with John Lennon. |
went to John's house and it was the same day that Cynthia moved out and Yoko
moved in. John and | stayed up all night and into the next day, just talking about
life and philosophies and wives and divorce.”

Through the years, their friendship remained. Lennon went on to produce
Nilsson’s 1974 album Pussycats, and they also wrote together on Nilsson's final
album, Flash Harry, in 1980, shortly before Lennon’s untimely death.

Despite winning two Grammy Awards for Best Vocal Performance (“Everybody’s
Talkin™ in 1970 and “Without You" in 1973),  found it surprising that Nilsson had
never performed before an audience throughout his entire career. *I never did a
tour nor aconcert, and  think | may be the first singer to do that,” Nilsson explains
with alaugh, before adding that he did join Ringo Starr's recent tour for one night.
“It's funny because Ringo and | met in our twenties, and in our thirties we talked
about performing in our forties, but we didn’t actually get around to doing it until
our fifties [laughs].”

As for the future, Nilsson has been writing and recording and pursuing a new
record deal with the help of Andy Cahan and Mark Hudson. “I have enough
demos for an entire album, and Mark is currently in New York talking to BMG
about it. Since they have my catalog, it would be really nice to renew that
marriage.”

While his writing in recent years has had more to do with writing poetry, short
stories, children’s stories as well as his autobiography, after hearing the itleof one
of his recent compositions, it became clear that his off-center lyrical style is still
intact. He calls one of his country-flavored tunes “What's A 245-Pound Man Like
Me (Doin” On A Woman Like You)." It's not surprising that music is keeping the
?an happy, as he ‘states the obvious, “I need things to make me laugh these

ays.”

After talking with Harry Nilsson, a cliché ran through my head, and it's one that
perfectly describes the man himself: “That which doesn't kill me, only makes me
stronger.”
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HOT SESSION
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Warner Bros. act TV In Flames (formerly Radio Active Cats) is plctured
during sesslons for the band’s upcoming album. Pictured at Dodge
City in Glendale are (L-R) Shel Graves, lan Espinoza, Mike Graves and

studio owner/englneer Jeffers Dodge

RECORD PLANT: Tina Turner,
tracking and mixing tunes for a new
soundtrack, with producer Dan Carlin
Jr. shepherding the sessions and
engineer Joseph Magee and assis-
tant Kyle Bess adding the sonic
maglc .Virgin recording artist John

MERCY SESSION

Wetton and producer Ron Nevison,
laying down tracks, engineering ex-
pertise supplied by veteran engi-
neer/mixer Chris Lord-Alge and as-
sistant Craig Brock...Producer Jimbo
Barton and Sony Music record’

arhst Steve Perry, cutting tracks [for

Canadian singer-songwriter Jann Arden s pictured with producer Ed
Cherney during sesslons for the A&M artist’s recently released opus,
Time For Mercy. The sesslons took place at Brooklyn Recording

Studio.

. |

|

David Googin

Perry’s forthcoming solo effort.
SOUND CITY: Geffen recording act
| Love You, making tracks for an
upcoming release with producer
Chris Goss of Masters of Reality,
engineer Brian Jenkins and assis-
tant Joe Barresi...Presence, record-
ing their next project for Island
Records with producer John Porter,
engineer Mark Dearnley and assis-
tant Jeff Sheehan...Mercury record-
ing act Greta, laying down tracks,
with John Easedale (Dramarama)
and Sylvia Massey producing the
sessions and Jeff Sheehan assist-
ing...The Cult, recording their forth-
g coming opus with producer George
Drakoulias, engineer Dave Sardy
and assistant Jeff Sheehan adding
the sonic expertise.

AIRE L.A. STUDIOS: A&M artist
Sting, in Studios A and B, mixing
tracks and overdubbing, with Stoker
producing and engineering the ses-
sions, assisted by Gregg Barrett
(mixing sessions) and Devin Foutz
(overdubbing sessions)...Vesta Wil-
liams and producer Chuckii Booker,
in Studio A, mixing several tracks,
with engineer Anthony Jeffries man-
ning the board and Ray Silva
assisting...EMI recording act 1-2-3,
in Stud|os A and B tracking and

WHAT’S IN A NAME

mixing with producer CK Blunt, engi-
neer Dave “Hard Drive” Pensado
and assistant Devin Foutz.

PARAMOUNT RECORDING STU-
DIOS: Computer game software
company Interplay, recording with
Enterprise captain William Shatner

for a new CD ROM-based Star Trek
video game...A&M recording act For

Real, in Studio C, working on tracks
with producer Ray Chan and engi-

neer Stoker...Virgin Hispanic rapper

Kid Frost, in Studio A, making tracks
for his new opus, producer Tony G
overseeing the sessions and engi-
neer Ken Van Druter manning the
console...Local rockers Bad Fun, in
Studios B and C, recording tracks for
a new demo.

]

BROOKLYN RECORDING STU- |

DI0: Ed Cherney, producing tracks
for Kevin Montgomery's upcoming
A&M Records effort, with engineer

Duane Sekora manning the console |

during the sessions...Chicago White
Sox hurler Jack McDowell, complet-
ing tracks for an upcoming album by
his rock group V.I.E.W., with Michael
Hamilton shepherding the ses-
sions...Agro-Pop/Punk Rock group
Bad Religion, finishing up their fifth
album, engineering expertise sup-
plied by Paul DuGre. Iﬁi

Eplc artists These Sneeke Mutha Fukas and director Dave Perez are
plctured on the set of the video for thegroup's first single, “Bootlegga,”

from their forthcoming album, set for a June release.

Al Pereira

| UPGRADE YOUR

, 4-TRACKS TO
8-TRACKS WITH THE
YAMAHA MTS8X

Recording enthusiasts can
now affordably upgrade to 8-
' track with the Yamaha MT8X

L

18

Multitrack Cassette Recorden—
today’s answer for the thou-
sands of “addicted 4-track
users” who have hesitated
from making the leap because
of the price and complexity af
such systems to date.

Using standard audio cas-
settes, the MT8X can be used to
mix up to 15 inputs and record

up to 8 tracks. It’s ideal for

location and small studio
applications where quality of
sound and portability are of
utmost importance. In addi-
tion, the MT8X's full monitor-
ing capabilitics allow a project
to be completed with a mini-
mum amount of system recon-
figuration.

The MT8X will be available
beginning late Summer and
has a suggested retail price of
$1,599. For more information,
contact Yamaha Corporation of
America, Professional Audio
Products, P.O. Box 6600, Buena
Park, CA, 90622, or call
714/522-9011

1993 Yamaha Corporation of America
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ACK

‘L By Jonathan Widran

or many successful rockers, the
Fbreakup of the band that brought

them stardom means a quick de-
scent into the “What do | do with the
rest of my life?" quagmire. But David
Pack, who led Ambrosia (“Biggest
Part Of Me,"” “"How Much | Feel”),
was well-prepared for the many di-
verse artistic trials and triumphs that
followed their breakup in 1983.

“Ambrosia had simply reached a
creative wall,” the South Bay native
recalls. “We were still friends, but we
needed to grow. There's always fear
to conquer at that point, but | ac-
cepted the challenge to move on.
Once you stop challenging yourself,
you stop growing.”

Because he also produced most
of Ambrosia’s albums, a move be-
hind the boards to work with other
artists seemed logical. But Pack in-
sists it was a total surprise when, in
the midst of recording his first solo
project for Warner Bros. Records,
Quincy Jones called him to produce
tracks for Patti Austin. The immedi-
ate creative bond he formed with
Austin resuited in an ongoing rela-
tionship which has afforded Pack
the chance to do some of his great-
est post-Ambrosia work.

Following the tracks on Patti Aus-
tin, there was the magnificent all-
star aftair, The Real Me, followed by
Austin's biggest GRP hit, “Through
The Test of Time" (which Pack co-
wrote), production on Carry On and
a tune on last year’s soulful tribute,
Handel's Messiah.

After producing his own albums
for so many years, he found the
transition to helping others (Michael
McDonald and Jennifer Holliday)
convey their musical thoughts as
interesting and intimidating. “Ambro-
sia gave me the last word on most of
the songs, but we were so clois-
tered. To move out into the big
leagues of strange, big-name ses-
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sion musicians wasn't easy.

“For me, it was all about getting to
know those new people, moving
away from your brothers into new
situations,” he adds. “You're learn-

NEW TOYS—BARRV Runo;HW \

ing the way personalities work and |

interface. There's fear, but | found it
to be a fascinating feeling.”

Giving Pack a great advantage
over many of today's other produc-
ers who specialize in working with
great vocalists is his own consider-
able vocal talents. Though never
satisfied with his voice, Pack ben-
efits from the care he takes with
outside vocalists, acting as more of
a “kindred spirit” than merely a guy
calling the shots.

“They know my heart and soul lies
in creating something that'll be time-
less rather than just the flavor of the
month. And on the technical side,
they love the fact that when [ make a
suggestion, | can actually sing the
part and pull off the riff myself. It
reminds me why I'm so focused on
re-starting my solo career.”

Obviously, the major change in
studio life from his days in Ambrosia
is the proliferation of computers and
synthesized sounds. Pack, remem-
bering how basic the approach had
tobeinthe Seventies, resisted learn-
ing about the technology for a long
time, but has come to terms with
modern times by mixing electricity
with more organic sounds.

“If a song is too organic, I'll add

The Performance Series 2 is a two-
space, 300 watt per channel power am-
plifier designed for both the audio pro as
wellas the hard working musician. Weigh-
ing only 32 pounds, it will deliver more
than 300 watts RMS into a four ohm load

| with no more than 15% total harmonic
| distortion. The Series 2 makes about200

techno sounds to spice it up, mod- |

ernize it,” he explains. "But if it's
already too techno, | add more or-
ganic elements to try to give it more
of asoul. The biggest fight is to keep
real drums involved. Perfection is

Peter Gabriel's So album, which |

blended synths withrealdrum beats.
What synths do is provide new
sounds to add to your palette. We
can do more now than we ever
dreamed possible.”

Onthe topic ofimpossible dreams,
Pack’s career of late has diverged
into the arena of musical directing
for anincredible series of live charity
and political events. First came the
“Children Will Listen” musical edu-
cationbenefit atCarnegie Hall. Then
came “Glitter And Giving,” the
AMFAR benefit to honor Madonna.
He also conducted anall-starfemale
choir for the Hollywood Women's
Political Caucus, and last Novem-
ber, another AIDS project, “Commit-
ment To Life VI,” at the Universal
Amphitheater, The latter show's trib-
ute to Bernstein's West Side Story
work has evolved into a dream all-
star benefit album, featuring con-
temporary arrangements.

The *magical success” of that
benefit led to Pack’s being tapped to
be the musical director for the all-
star band at President Clinton’s Ar-
kansas Ball on Inauguration day,
which turned out to be the night of a
lifetime for Pack.

“ kept asking the Inaugural Com-
mittee to send me proof that they
really wanted me, this kid from San
Pedro, to do this show “ he laughs.
The greatest moment was when we
began to play 'Biggest Part Of Me'
and | caught Bill telling Hillary, 'l fove
this song.’ At that instant, I realized |
wouldn't trade my life and career for
anything.”

watts per channel into eight ohm loads
with a scant .10% distortion. If you con-
nect the amp in bridged mono, you'll get
600 watts into eight ohms.

Notable features include: two-speed
fan that will always keep the all-steel
welded chassis cool, LED indicators,
detented front panel controls, XLRand 1/
4 inch input connections and five-way
binding posts for speaker hook ups. The
output stage uses 20, 200 watt high
speed transistors in a field replaceable
module. Thisamp is priced at $929 retail
and for more about it, contact BGW Sys-
temsInc., 13130 Yukon Ave., Hawthorne,
CA 90250 or phone (310) 973-8090 or
FAX (310) 676-6713.

Guitar Fifneu from
Hal Leonard Publishing

Guitar Fitnessis the second book from
bassist/songwriter/producer Josquin Des
Pres. His first book, called Bass Fitness
focused on four and five string bass
guitar playing. Guitar Fitness takes on
guitar players with a special challenge in
developing speed, dexterity,accuracy and
finger independence.

This book has 200 chromatic finger
exercises that are divided into ten les-
sons. Des Pres recommends practicing
daily each exercise for 15 minutes before
moving on. Each scale should be played
up and down and then transposed chro-
matically up a half step until you reach
the twelfth fret.

With easy to read notation plus num-
bered tablature, Guitar Fitness is a per-
fect addition to any guitar player's daily
practice routine. Guitar Fitness sells for
$9.95 retail and for more information,
contact Hal Leonard Publishing Corpo-
ration at 7777 West Bluemond Rd., P.0.
Box 13819 Milwaukee, WI 53213

. Cord-hx Fasteners ‘

Cord-Lox cable ties come in 19 differ- |
ent sizes that are all designed to identify |
your various cords by length and size as
wellas keep them neatly coiled and tangle-
free. Each Cord-Lox fastener is made of
Velcro and attaches to the cable without
the need of a tie wrap or special tool.
These fasteners come in colors for quick
cable recognition. Also available (for a
small additional fee), is your own name
or logo imprinted on the Cord-Lox itself.

The Cord-Lox is one of many prod-
ucts from Toleeto Fasteners International
who also make custom straps that use
hook and loops or nylon and polypro-
polene webbing and ribbon that use
buckle, snaps and grommets. For more
information, contact Toleeto Fasteners
international at 170 Mace Street €-6, |
Chula Vista, CA91911. Phones are (619) ‘
426-3725 or FAX (619) 422-2084.

Guild D 6S Guitar
from U.S. Music

The D 6S is an all solid wood dread-
naught guitar with mahogany bodyand a
select spruce top. For a more responsive
sound, the solid sitka spruce top is scal-
loped braced. The neck is made from
mahogany also and has a rosewood
fretboard. ‘

The D 6S sells for $795 and it is also |
available in a high gloss finish version |
which is called the D 6HG and sells for
$995. For more information, contact U.S.
Music Corp., 2885 S. James Drive, New
Berlin, WI 53151, [MC]
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books are sold.
The legendary
Kirov Ballet visits
Bravo May 19 with
aperformanceof the
much-loved classi-
cal ballet Swan
Lake, fiimed at the
Kirov Theatre in
Leningrad. Yulia
Makhalina is fea-
tured in the dual
roles of Odette/Odile
and Igor Zelensky
is Prince Siegfried.
Airs at 6:00 and
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% WOODY GUTHRIE

Marjorie Mazia Guthrie

Discovered after 40 years,
Woody’s 20 Grow Big Songsis a
never-before-published children’s
song book written and illustrated by
the late legendary folk singer Woody
Guthrie and his wife, Marjorie Mazie
Guthrie. The hardbound, beautifully
packaged prestige item from Harper
Collins Chiidren's Books gives
buyers not only sheet music and
illustrations by the authors, but also
a cassette of the entire song book as
performed by Arlo Guthrie and his
entire extended family, remixed with
original recordings made by his fa-
ther Woody. Legend has it that this
song book, the only children’s work
Woody ever wrote and illustrated,
was inspired by the activities in the
Guthrie household and at the
children's dance classes Marjorie
taught at the Martha Graham Dance
Company where Woody often
played. Woody would write the songs
down, crumble them up and throw
themin the garbage. Marjorie would
retrieve them and tuck them away.
The family had been searching for
the song book for decades, but it
was not until 1989 thatatattered and
dogeared copy was found on a shelf
at the Sarah Lawrence College li-
brary where Marjorie had taught
dance. Even childless archivists
should love this product which costs
$24.95forabook-and cassette pack-
age—the only way to go—or $16 for
the book alone. Woody's 20 Grow
Big Songsis available wherever fine
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11:00 p.m. PST.

Coming up May
28, watch Bravo for
the premiere of
Rhythmstick. in
this one-hour special, Dizzy
Gillespie leads an all-star lineup of
superb sidemen through a musicat
exploration of African and Latin
rhythms on American jazz. Among
those joining Gillespie (right in
photo) are Charlie Haden, John
Scofield, Tito Puente, Flora Purim
and Airto. Songs include "Softly As
In A Morning Sunrise” and “Frida
The Cadillac Club.” The first shows
ing is at midnight PST.

“Hello Muddah, Hello Faddah lA
Letter From Camp)” is one of the
more notable tunes on the sound:
track to Touchstone’s new ep:
semble comedy Indian Summer. Fn
the film, four men and three women
in their thirties are brought back to
Camp Tamakwa, their childhood
summer camp, for a week's vaca:
tion. There they come to grips with
old truths about themselves andrec-
oncile the misgivings of the past.
Since there is no plan to market a
soundtrack, Show Biz would like to
come to grips with one question:
Where can we get a copy of that
tremendously funny summer camp
send-up single?

The Hard Rock Cafe arn
Centinela Hospital have teamed
up to bring free immunizations
againstcommon childhood diseases
to folks all over Los Angeles County,
The immunizations are free and re-
quire no proof of residency or citi-
zenship. For questions about the
schedule of immunization program,

)

Cast of Indian Summer

Dizzy Gillespie (right) in Rhythmstick

call the Centinela Hospital Immuni-
zation Hotline, (310) 419-8633.

Tickets are now on sale for the
7th Annual Rock & Roll Celebrity
Softball Games being held on Sun-
day, May 23, at Blair Field in Long
Beach. The three separate games,
concluding with the all-star Rockers
vs. Rollers game, will begin at noon
with proceeds benefiting the T.J.
Martell Foundation/Neil Bogart
Memorial Fund for cancerand AIDS
Research. Celebrities confirmed for
the final game include Eazy-E, Tone
Loc, Mark Slaughter, Melissa
Etheridge and members of Pearl
Jam, Skid Row, Mr. Big, the
Smithereens and Firehouse. Per-
sonalities from Los Angeles radio
stations KLOS, KROQ, KNAC and
KIS willcompete in the other games.
Tickets to the day's events are $10
each and are available at all
Ticketmaster outlets, including Mu-
sic Plus, Robinsons-May and
Tower Records. Since its founding
in 1975, the T.J. Martell Foundation
has raised more than $65 million for
its research laboratories around the
world including the Neil Bogart Me-
morial Laboratories at Childrens
Hospital Los Angeles, where 75 per-
cent of all pediatric cancer and AIDS
patients in Los Angeles County are
treated.

If you invite Dwight Yoakam into
your living room watch out for ol

spills. Yoakam is among a plethora
of hosts featured in Cabin Fever |
Entertainment’s Director's Cut of
Harley-Davidson: The American
Motorcycle. This new home video
is a 46-minute expansion of a TBS

broadcast touted as the Super-
station's second highest rated

primetime special ever. Classic
movie footage—including a not-
readily forgotten French music video

by the young Brigette Bardot—rare

still photography and original music
by Robbie Krieger make this explo-

ration of Harley history a must-have
even for the casual hog fan. in addi-
tion to Dwight Yoakam and Brigette
Bardot, other celebrities paying trib-

ute to the great American motor-

cycle include David Crosby, Lou
Reed, Travis Tritt, Paul Williams,

Willie Nelson and, of course, Peter

Fonda.

We are in the midst of a full-scale

Dwight Yoakam media blitz as the
country boy launches his sixth al-
bum, This Time. He was April re-
cording artist of the month on VH-I
and made his theatrical debut in the

original play Southern Rapture at
the Met Theatre in Hollywood also
during April. Now he has his first

movie, Red Rock Westwith Dennis

Hopper and Nicholas Cage, await-

ing its release date later this year.

Yoakam is currently on his first tour

in four years.

Dwight Yoakam
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Dr. Dre and Ed Lover on Yo! MTV Raps.

New Line Cinema and Uptown
Records have announced the
soundtrack deal for the just-released
hip hop feature, Who's The Man?
The film stars Doctor Dre and Ed
Lover, hosts of MTV's highly rated
Yo!MTV Raps. The soundtrack fea-
tures all kinds of hip-hop and R&B
stars, prominentamong them Heavy
D, Father MC, Jodeci and Mary J.
Blige. Hopes are highthat New Line
and Uptown together can manufac-
ture a hit. According to Toby
Emmerich, Senior Vice President
of Music, New Line Cinema, “Thisis
a perfect example of how a sound-
trackis integral to the film. When this
project came together, it was envi-
sioned as one creative entity.” The
film was scored by Michael Wolff,
musical director of the Arsenio Hall
Show.

Power pop pioneer Dwight
Twilley (“I'm On Fire,” “Girls"} has
signed a worldwide book publishing
deal with Charles E. Tuttle Com-
pany of Boston for a major new non-
fiction publication to be released this
fall. The book is said to contain a
new method Twilley developed to
help separated parents communi-
cate with their absentkids. It will also
contain examples of the rocker's
rarely exhibited original art. Though
long absent from the music scene
and currently unsigned, Twilley was
able to place his ballad, “Why You

Dwight Twilley
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Wanna Break My Heart,” in the hit
Paramount film Wayne’s World.

On the heels of the release of
Clive Barker’s Hellraiser llito video
stores everywhere, comesword from
the King of Horror himself that Pin-
head will return in Hellraiser 1V,
currently being written. Barkerprom-
ises more horror than ever before in
the fourth installment. Incidentally,
Hellraiser Illis being made available
in both ‘rated” and “unrated” ver-
sions. The latter has almost six addi-
tional minutes of sex and gore! Para-
mount will support the video's re-
lease with a major merchandising
campaign that will include giant bill-
boards of Pinhead near select video
stores as well as many contests in
which fans can participate. More on
Pinhead in future issues.

If you had an idea for a television
show, how would you go about sell-
ingit? You could do it onstage which
is what Brett A. Liebman, a 25-
year-old actor, writer and casting
director, has done with Cheap Talk.
The first production to be presented
at the newly renovated 99-seat
Egyptian Arena Theatre in Holly-
wood has no ending, we are told,
which allows the story to continue to
unfold each night. Following each
show, audiences will be invited to
talk with the actors, writer, produc-
ers and director, thus enabling the
creative team to observe audience

Hellraiser WI's Pinhead

reaction and interest. According to
Liebman, who created, produced
and wrote the ABC television pilot
On The Road, Again, “Instead of a
group of executives buying a three
or four line concept and trying to
visualize a script, the script can be
mounted and developed in a the-
atre.” Cheap Talk should prove not
only an extremely interesting ex-
periment but also a neat night out.
The regular schedule begins May
21 through June 19 with perfor-
mances Wednesdays through Sat-
urdays. The Egyptian Arena The-
atre is located at 1625 North Las
Palmas Blvd. in Hollywood. Tickets
are $12. Call (213) 871-8526 for
more information.

Never mind the critics—that new
German musical about the life of
Marlene Dietrichis a hit. Since open-
ing early last month, the biographi-
cal play titted Where Have All the
Flowers Gone? has led Berlin into
what one columnist called “Marlene
Fever.” More than 100,000 tickets
have been sold at prices ranging
from $40 to $115, according to the

New York Times. Backers recouped
twice theirinvestment before the first
performance. Accordingtothe play’s
producer, Friedrich Kurz, the pro-
ductionis definitely bound for Broad-
way. The play-within-a-play, wherein
acontemporary theater troupe plans
a tribute to Dietrich, reportedly has
references to Madonna and Saddam
Hussein alternated with scenes from
Dietrich's life. The film star at the
heart of the mania died last May at
the age of 90.

Grammy winners Dr. John and
Los Lobos are among a whole slew
of pop, rock, blues, country and
dance artists paying tribute to the
Beatles this month on PBS. This
installment of /n The Spotlight, en-
titted "A Beatles Songbook,” was
filmed at the Kentucky Center for
the Arts where a lucky audience got
to hear such oddities as Dr. John's
version of “Come Together”and Los
Lobos performing “Tomorrow Never
Knows." Other performers include
Kathy Mattea, Buddy Guy and Nils
Lofgren. Check your schedule for
air dates.




”By Michael Amicone

Contributors include Nick Douglas,
Keith Bearen and Aaron Cole.

CALIFORNIA DREAMIN’: Legendary British hard rockers Motdrhead,

fronted by the ever-enlgmatic
Lemmy (pictured above), recently
played a four-night stand at the
California Dreams nightclub in
Anaheim. Performing to packed
houses on all four nights, the
band—also including Swedish
drummer Mickey Dee and guitar-
ists Zoom and Wiirzel—ploughed
through a set spanning Motor-
head’s considerable career, in-
cluding their trademark anthem,
“Ace Of Spades.” —ND

Russ Einhorn

@
Q
L~

7]
>
@
173

©

=
a=l

SON OF BOB: Virgin recording
artists the Wallflowers recently
played to a near-capacity crowd
at the Troubadour in West Holly-
wood. Led by Jakob Dylan, son of
Bob, the band performed a well-
paced set, including most of the
tracks from their self-titled debut
album, plus acouple of greatcover
tunes—Neil Young’s “Rockin’ In
The Free World” and a unique
version of the Temptations clas-
sic “My Girl.” —ND

ART FOR ANIMALS’
SAKE: Two members
of MTV'’s original crew
of VJ’s, Martha Quinn Nt
and Music Connection contributor Nina Blackwood >
(above, right), reunited recently to co-host the
Celebrity Art Auction & Benefit for Animals’

Voice magazine and the Pegasus Horse Sanc- ,
tuary, held at Prince’s Glam Slam nightcilub.
Notables in attendance included Poison
drummer Rikki Rockett. Among the musi-
cians performing at the event was talented
local singer/songwriter/saw player Janeen
Heller (above, left).

SMOKIN' SHOW: Soul Asylum, supporting their Sony release, Grave
Dancers Union, played to a small but rambunctious crowd at Cal State
Long Beachrecently. Crankin’ outtheir brash brand of folksy blues punk
and ignoring the venue'’s no-smoking rules, the band smoked, literally

and figuratively (the crowd was searched at the door so sneaky smokers
could not smuggle in packs), with the mosh pit getting especially rowdy

during the band’s recent alternative hit, “Somebody To Shove.” —AC

COUNTERAID: Yes, that’s rebel rocker Billy Idol contorting with himself as
apromotional gimmick for the upcoming CounterAid fund-raiser on May 22
(noon-4:00), during which stars such as PM Dawn, Barry Manilow, Pat
Benatar and Eddie Money will work behind the counters at various L.A.
ecord stores (Nashville and New York will also host CounterAid events),
inging up sales, selling posters, signing autographs and collecting dona-
tions, the proceeds aiding LIFEbeat, the music organization dedicated to
helping those afflicted with AIDS. The Virgin Megastore, Tower (the Sunset
Blivd. and Sherman Oaks stores) and Wherehouse (the Encino and Beverly
Connection stores) are among the retailers participating in this worthy event.
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THIS CLINIC'S FOR YOU: Zakk
Wilde of Ozzy Osbourne fame is
pictured during his recent free
guitar clinic at Moody Music in
Garden Grove.

Leéier éohen

US AND THEM: Geffen marketing man Robert Smith, Peter Gabriel and
label President Ed Rosenblatt are pictured backstage at the Ventura
Theatre. Gabriel, supporting his latest Geffen opus, US, recently
performed a string of SoCal gigs, appearing at the Ventura Theatre and
Prince’s new downtown nightspot, Glam Slam, the gigs serving as a
warm-up for his forthcoming summer tour.

EVERY BOX SET TELLS A STORY: Capricorn Records has released
several notable two-CD box sets aimed at R&B and blues aficionados,
including sets profiling Bobby Robinson’s Fire/Fury Records and Stan
Lewis’ Jewel/Paula Records. Record mavericks in the truest sense of
the word, both the New York-
based Robinson and the Shreve-
port, Louisiana-based Stan “The
Record Man” Lewis started out as
record store owners and later,
mined local blues and R&B talent
of the Sixties. The Fire/Fury
Records Story includes Wilbert
Harrison’s “Kansas City” and his
original version of “Let’s Stick
Together” (later revamped as
“Let’'s Work Together” by
Harrison, who landed a hit with it
in 1970), Elmore James’ blues
classic “The Sky Is Crying,” Lee
Dorsey’s “Ya Ya” and Gladys
Knight And The Pips’ “Every Beat
Of My Heart” (though the version
released on Vee-Jay was the big-
ger hit). The latter set, which pro-
files Jewel/Paula Records’ blues/
R&B output, contains Toussaint
McCall’'s “Nothing Takes The
Place Of You, "several unreleased
tracks by Lightnin’ Hopkins and
tracks by such blues mainstays

[ ;APRI;ORNVRECORDS PRESENTS

- THE JEWEL/PAULRA |
 RECORDS STORY:

THE BLUES, RHYTHM & BLUES AND SOUL RECORDINGS

@ 9 MY AN BAM THICUS 02 )W Cn UY THE GUMASL MINIS 40

| ABOUT MY 800D Tuiyp
OUSE

ne ALSO FENTORIAG ¢ ¢

» "

IN THE ‘IF THEY WON'T COME TO YOU...” DEPT.: How does a fledgling band get one of the busiest and best
connected men in the music biz, Dick Clark, to hear their music? They bring the music to him. That's exactly
what local band City of Faith did on April 15th when they piayed for a surprised Ciark and a handfull of
industry mavens in the conference room of Dick Clark Productions. And not only did America’s oldest living
teenager like the band, but he also sprang for pizza and drinks for the gathering, which also included
representatives from several record labels. City of Faith, hoping to keep the industry buzz going, will be
performing at the Roxy in West Hollywood on May 26th. Pictured (L-R): Mason Wright, John Michael
Knowles, Dick Clark, Joey Palmeri and Tony Radford.

—KB

SHOPPING FOR DEALS: Songwriter/composer Byron De Lear recently
performed for a roomful of music industry talent scouts and music
lovers at the Hollywood Roosevelt Hotel’s Cinegrill. Byron De Lear
(above, middle), who has worked with Warren Hill and Hoodoo Gurus,
is pictured with KBIG drivetime DJ Guy Davis and former Dallas star
Larry Hagman.
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Ten Years Ago...
Tidbits from our tattered past

LIKE A CHICKEN WITH HIS HEAD
BITTEN OFF: The Society For The
Prevention Of Cruelty To Animals
has awarded Ozzy Osbourne a life-
tihme membership. With friends like
that....

LAWLESS NIGHT: Blackie Lawless
of W.A.S.P. managed to ignite his
hair during a particularly peignant
moment of pyrotechnica on the
second night of the band’s recent
blood drive at the Troubadour, The
loss of locks was insignificant, but
the burly bassist keeps waking up
thinking he’s Gene Simmons.

AS THE TOWER TURNS: Lots of
politics going down at the Capitol
Tower. Seems that the Tubes
wanted to release their version of
Curtis Mayfield’s “Monkey Time”
as their follow-up to “She's A

HARRISON
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»# Plvs These Ovoet Artiste: + v
TARHEEL SLIM AND LITTLE ANN TITUS TURNER
SAM MYERS DON GARDNER AND DEE DEE FORD

ARTHUR “BIG BOY™ CRUDUP NOBLE “THIN MAN" WATTS |
And Meuy Wore...
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CHARLES BROWN SUNNYLAND SUM LOWELL FULSOM
JOHN LEE HOOKER JOE TURNER
| PEPPERMINT HARRIS RODSEVELT SYKES
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as John Lee Hooker and Lowell Fulsom. Also, hot off the reissue
presses: Capricorn’s The Cobra Records Story: Chicago Rock & Blues
1956-1958 (licensed to Capricorn by Stan Lewis), including seminal
tracks by Buddy Guy, Otis Rush and lke Turner. Nice additions to any
blues/R&B fan’s CD library.

Beauty.” But Martha Davis sings
on the cut, which conflicts with the
release of the new Motels’ LP, Little
Robbers. She won. No single.
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By John Lappen

erosmith’s Steven Tylerand Tom Hamilton
Awould make a great stand-up comedy

team should they ever decide to chuck
the rock & roll life.

The Boston-based duo is a study in contrasts.
On one hand, there is bassist Hamilton, the wry
and droll straight man, whose witty, stoic observa-
tions (a New England trait) on life inside and out of
America’s finest rock band are offered up in a
mostly serious vein. The flip side of the coin is the
mischievous Tyler, an hilarious and outrageous
cut-up who happily tosses off non-stop one-liners
and wisecracks as he nudges, winks and mugs his
way through what has become a very wonderful
life. The pair has fostered between them a bond of
impeccable timing, a helpful trait that has, over the
last 23 years, powered a career of magnificent
proportions.

And while one might think that after almost a
quarter century of enduring interviews, tours and
allthe good, the bad and the ugly that rock life has
to offer, Messrs. Tyler and Hamilton would be too
jaded to jabber on about their marvelous career.

Well, think again. It's almost ten minutes into
the interview and it's already been a series of
yuks—lots of off-color jokes, flippant observations
and questions and more questions. Amazingly
enough, however, I'm not the one asking the
questions.

“So Prince has a new club in L.A.—where is it?”
quizzes Tyler. “How many people does it hold and
who's played there?” he demands.

“Not located in the best area, is it?” chimes in
Hamilton.

24

“Maybe the band will do a surprise show there,”
adds Tyler. “After all1 we can't let Prince upstage us
now, can we?”

Both avowed baseball freaks, they also want to
know what I think of the Red Sox chances this year.
“Slim and none,” [ reply.

“Yeah, but you'reia Milwaukee fan—what do you
know?” teases Steven.

Their enthusiasm to talk is overwhelming—they
actually seem to be enjoying the interview as it
careens on. Certainly not what might be expected
from a pair of guys who are part of a legendary act
that hasreleased seventeen albums—nine of which
have reached at least platinum, with overall sales
totaling a staggering 35 million—featuring some of
the most ferocious and edgy rock to grace the
airwaves.

“Hey,” say Tyler and Hamilton in unison, “we
love doing interviews. This is what we work for.
We'd feel bad if nobody wanted to talk to us. It's a
rush to see the gears start turning after we finish a
record and start to ready ourselves to slip into the
tour mode.”

Ah, thetour. Are they still as much fun to do now
that the days of debauchery are over?

“Who said the days of debauchery are over?”
shrieks Steven. “We just don't drink and do drugs
anymore, that’s all. There’s still plenty of debauch-
ery left.”

Nonetheless, what does stretch ahead for the
band is an eighteen-month tour that’ll shake the
foundations of innocent folk worldwide.

“Yeah, we'll be gone a long time, going to places
like South America—places that we've never been
before,” says Hamilton with obvious anticipation.

“I'll bet we'll be gone a long time,” agrees Tyler.
“I just know it because | have a feeling about this
album.” Tyler pauses, then ponders another ques-
tion. “Someone is going to play the songs, don't
you think?”

The band’s latest, aptly titled Get A Grip, is an
epic work that Tyler feels is six or seven singles
deep. “I'm real happy with this one, although it's
different from other records we’ve done.” Differ-
ent? “In some ways, we've taken a left hand tum
with this record,” admits the singer. “l was scared
at first to put out some of the songs on this record
because [ didn'tthink they sounded like Aerosmith
songs. The public might say, ‘Wow, this is fuckin’
weird stuff,” but I can only hope the public under-
stands the directions we’ve taken on this record.
But then again, | think we’ve earned the right to
take some chances at this stage of our career.”

Hamilton elaborates: “We've really stretched
the limits of what we think Aerosmith is on this
record. We never sat down and judged each song
according to whether or not it sounded like an
Aerosmith song. If there was something about the
song that had a quality to it that got us off, we'd
pursue the thought even if we didn’t know where
that thought was taking us. We do some writing
with outside songwriters and that takes us in
different directions. We enjoy doing that because
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(1-r) Tom Hamilton, Brad Whitford, Steven Tyler, Joe Perry, Joey Kramer

the damndest shit comes out of our collaborations
with others. We don't write with others to attempt
to have them fine tune our songs, we do it so we
can add different ideas to the mix; a bit more color
as it were. On some of the songs, like ‘Crazy,” we
really had to stretch because we weren’t sure what
the quality was. But no matter what we do, by the
time a song goes through the Aerosmith filter, it
becomes an Aerosmith track. But we're definitely
tired of being pigeon-holed as being one particular
type of band.”

“You know what | always say?” adds Tyler. “Hate
me, love me, just don't not pay any attention to
me!”

Getting attention has been the least of this
band’s worries. Like most major acts, every good
move/bad move is well chronicled in the press.
The drugged-out days of over a decade ago that
almost put the band asunder are still a topic of
conversation.

When the subject comes up again...”Oh, oh.”
jokes Tyler, “here come the junkie questions.”

“We’ll answer these by slurring our words for
you,” laughs Hamilton. “All we can say about those
times is, we were headed that way no matter what.
Maybe one of the reasons we chose rock & roll for
a career is that it was a good fit with our druggy
lifestyle.”

“It can be difficult trying to stay straight,” admits
a suddenly serious Tyler. “We try to stay plugged
into each other and just focus in on doing all the
wrong things the right way now. We just literally
take things one day at a time.

“1 look back on those times and just shake my
head,” continues Tyler. “We were probably some
of the most famous assholes around at that time.
But we're straight now and intend to stay straight.
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It's better for us and the music.”

The conversation—though at times wacky—
always comes back to the music. It's obvious that
Aerosmith, despite all of their success, remains
hungry and motivated because of their passion for
music. “I was listening to ‘Uncle Salty’ on head-
phones the other day,” enthuses Tyler. “Wow, it
sounded soooo good. Our old stuff still really gets
me off.”

“Basically,” says Hamilton, “I have a stronger
feeling of appreciation for Aerosmith these days
because I'm more aware of what's goingon. [ don‘'t
take it for granted the way | used to. I can listen to
the old stuff and really appreciate it because we
recorded it so long ago that it seems like | wasn't
even inthe band. [ can listen to it objectively now.
It's entertaining to experience the feelings of hear-
ing it from a new angle because it’s been so far
down the road as far as recording it. I hear it and
think to myself, this is fucking good.”

Quite a bit of the old catalog was dusted off for
the three-disc Aerosmith retrospective box set,
Pandora’s Box. When Steven is asked if he thought
of the title, his lustful chuckling plus an unprint-
able remark answers that question. Hamilton, ever
the straight man, comes to the rescue. ‘I was
psyched that any record company would come to
usand want to put unfinished jams and instrumen-
tal stuff in the set. That really impressed me. | think
it's a really cool package.”

“Actually, for me, initially,” begins Steven, “it
was a pain in the ass because we were in the
middle of recording a new record. It was an
unwelcome diversion from recording our new
music. | was angry going in. But after the box came
out, Ithought it was okay. It was a lesson to me that
when [ have to do shit like this, that | should look

at it as an obstacle to overcome and not waste my
time bitching and moaning. The end product is
pretty okay considering how pissed off | was about
doing it at the beginning.”

When asked if it isn‘t befitting a legendary group
like Aerosmith to have a retrospective done of
their work, their cringing is noticeable even over
the phone. “Please, don’t use that word,” howls
Tyler. “It's not like 1 wake up in the moming and
think, now [ have to comb my legend hair and
brush my legend teeth and get on with my legend
life. I'm just a regular guy!”

Yeah, but millions of fans don’t think so. “I only
think of it when people bring it up,” says Tyler. “I
thinkit's kind of silly. I don‘t think it's really healthy
for anyone to sit around and dweli on something
like that—especially if you've got a lot more raping
and pillaging to do!”

And what about your influence on countless
other bands? That can’t be denied? *We try not to
get caught upinthose thoughts,” says Hamilton. “If
you think about it, then you have to act on it. |
mean, who wants to have to wear leather pants to
the shithouse all the time?”

“Well, we had to suffer with the comparisons to
the Stones all the time, so the influence factor
works both ways,” grumps Steven. “We used to
waste a lot of time fighting it. I'd think, don’t those
assholes see that our music is different? But I've
come to realize that some people will only see that
my lips are big and so are Jagger’s so we must be
brothers!”

Aerosmith and the Stones are kindred souls in
another way: Both bands have recently signed
long-term recording deals for ungodly sums of
money. If the thoughts of being legends, influ-
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OWEN SLOAN ET
Attorney At War!

retty soon, attorney Owen Sloane’s book,
PSticky Business: Conflicts Of Interest

And The Entertainment Industry, will hit
bookstores everywhere, and when it does, it
promises to be a real eye-opener. You see, in
the music and entertainment businesses, you
can write about almost anything—as long as it
doesn’t concern ethics or morals. For the most
part, the industry attitude seems to be one of
trying to get away with as much as possible until
someone catches you. But Sloane’s book could
put an end to that.

In the field of music law, Owen ). Sloane is at
the top of his game. During his illustrious 25-
year career, Sloane has represented the likes of
Elton John, Kenny Rogers, John Cougar
Mellencamp, Frank Zappa, Warrant, INXS and
such major companies as ATV Music, Motown
Records and Lorimar, among many others. So
why resort to writing a book on the corrupt
goings on in the industry? Why not write a
glamorous tome filled with celebrity names and
million dollar deals?

“It's bothered me for a long time that people
were getting away with this kind of conduct,”
Sloane confessed, “and they’d turn conflict of
interest to their own advantage. They'd say,
‘Oh, we represent everybody so you'll get a
better deal.’ And people were starting to believe
it. It was tough to argue against that, because no
matter how you explained it, you still couldn’t
convince peoplethat they were getting screwed.
The scam sounds perfectly logical. It's one of
the greatest frauds perpetrated. It has surface
plausibility, so you fall for it. Then, a long time
after the fact, you realize you got taken. It was
becoming more and more rampant, especially
during the Eighties when everybody was going
after big deals and big clients. It was giving
lawyers a bad name and creating a lot of ill will.
There are reasons for professionalism and ethi-
cal restrictions. The line between a lawyer and
someone out there just hustling deals began to
blur, and | wanted to do something about it.”

By Kenny Kerner

£

| pushed Sloane far some concrete examples
of situations that represented conflicts of inter-
est. “The most common of all,” he confided, “is
the conflict between an attorney’s self-interest
and the interest of ithe client he represents.
Again, this is one of those things that is terribly
difficult to prove. For example: A lawyer repre-
sents an artist in trying to make a deal with a
record company, and that company, which he
doesn’t represent, has been in the past, or could
be in the future, a spurce of business for him.
The unspoken understanding is, ‘Hey, don't
pushitso hard, because if you're the kind of guy
we can deal with, then we'll send you more
business.” What you're doing in those circum-
stances is using your client as a tool for your
own benefit. And haow can you ever prove that?

In effect, it’s a form of bribery.”

Not all unethical practices and conflicts of
interest are restricted to attorneys. Managers are
responsible for a great part of them as well.
According to Sloane: “When a manager has a
record production deal with the client, man-
ages them and shares in their record royalties
and publishing, then you're losing one person
from your side to fairly negotiate with the label
and publishing company. This is a conflict
because we're not just talking about income
participation, but here, in effect, the manager is
also an employer.

“Another manager conflict occurs when try-
ing to make a label deal and the label says
they’ll send the manager more clients if he
doesn’t play hard ball with this current client.
Again, it's using the client as a tool for your own
benefit. Problems also arise when managers are
more interested in their own survival than in
serving their client. Survival means sometimes
taking the path of least resistance. And unfortu-
nately, many times you have unsophisticated
clients just getting into the business and they
have no idea as to what you're really doing. So
if you take the easy way out for them instead of
trying to make a better deal, they’re not aware.
The conflicthere is between surviving and what
your client is supposed to get out of it.”

Owen Sloane attended both Cornell Univer-
sity and Yale and graduated with honors. A
quick glimpse into The Country’s Best Attor-
neys (a book that lists the resumes and accom-
plishments of this nation’s attorneys) can fill
you in on the restof his many achievements. But
how are we to assess today’s attorneys? Which
ones are good and which are out for them-
selves? In other words, how can we check out
a music lawyer?

“You can always check out a lawyer by
speaking with his clients,” Sloane says, “and
also by talking with other attorneys. You can get
a pretty good feeling as to whether or not a
lawyer is respected by what other lawyers say or
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don’t say. You can also look at the person’s
resume and see where he studied and what he
accomplished. Remember, the fact that you
might represent a big band doesn’t necessarily
mean that you're a good lawyer.”

Though many attorneys prefer to finalize
client deals with a simple handshake, Sloane
informed me that a recent, seldom used law
(one passed some four or five years ago) stipu-
lates that attorneys must now offer their clients
the option of a written contract. It's a consumer
protection law that sets down how a lawyer bills
a client, what's charged, what’s not charged,
client rights, etc. But still, even with this con-
tract, a client can always terminate an attorney
at will. The only advantage to the attorney is
that it clearly sets forth the billing arrangement.

While glancing through the chapter by chap-
ter breakdown of his book, | noticed a sub-head
reading “Representing Both Sides: When &
How It Can Work.” Naturally curious, | asked
Sloane for some examples: “Let’s say a band
comes into the office and they need a partner-
ship agreement. Now technically, there’s a
conflict of interest between each member of the
band and each can have a separate lawyer to
negotiate his contract. However, it’s usually not
economically feasable and usually not that
practical. So | explain to them where the con-
flicts might be—one person might be married,
one might have more money than the others,
one might have different talents and different
needs—and if I'm representing the partnership
as an entity, | havetotry to balance the conflict-
ing interest. If everybody understands that I'm
here to represent the entity and work out the
existing differences, then this partnership agree-

ment will work. And that’s one way in which to
represent conflicting interests.”

Concerning artists and their reluctance to
participate in business dealings, Sloane advises
all artists to stay on top of the business end and
ask lots of questions. “One thing you can learn
from is the recent Billy Joel case where he
allowed his brother-in-law’s handpicked law-

“The fact that you
might represent a
big band doesn’t
necessarily mean
that you’re a
good lawyer.”

—Owen Sloane

yer to handle his negotiating. It's okay to let
your manager do most of the work, but ulti-
mately, you're responsible for yourown life and
your own music. So stay on top of what your
attorney is doing and ask a lot of questions.
Have meetings, make telephone calls and don’t
be afraid to look over legal papers by yourself.”

Other key issues, according to Sloane, are
“being able to determine if your attorney is

interested in your goals and your vision or is he
pushing something on you? And also, what kind
of relationship does the lawyer have with the
record company executives? There are lots of
people who ultimately work for the artist, but if
the artist doesn’t give the direction or make the
final decision, then he’s cursed with having to
live with someoneelse’s decision and someone
else’s actions.”

Before concluding the discussion, | wanted
to find out just how competitive the business
was for music attorneys. Did they compete for
clients? Do they make deals with labels for new
business? Is it as much of a rat race as A&R
bidding wars for new bands? It turns out, in
Sloane’s opinion, that the business is more
competitive than ever. There are more attor-
neys than ever and lots of them are “young
newcomers who want to make a quick splash
and reputation for themselves. “Many of them,”
Sloane continues, “want to be the celebrities
themselves so they are perceived as the attor-
neys getting the big deals.”

When completed and published, Sloane’s
profile of the inner workings of the legalities of
the entertainment business will deal with a
myriad of topics, including conflicts of interest,
attorney greed, the law vs. ethics, representing
both sides, disclosures, client consent, litiga-
tion and tips on choosing the proper attorney.

“The message ! really want to get across is
how careful people have to be in choosing their
legal representative,” summed up Sloane. “Don’t
just go by the attorney’s roster—check it out
thoroughly. People who are the most flamboy-
ant aren’t always the best.”

Sound advice—and this time, it’s free!
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o
Business Managers

hile business managers are gener-
Wallythoughtofasthose whohelpthe
rich, they are also crucial to new
bands. Business managers generally keep a
low profile in the music industry, but they
are critical to the survival of a band. It is the
business managers who advise artists on
everything from tax planning to touring
budgets.
While many people think they don’t need
a business manager until they hit it big,
most business managers suggest being
brought on before the first record deal is
evensigned. Accordingto Charles Sussman
of the firm Prager and Fenton, which handles

By Sue Gold

ney, personal manager and agent.”

Sussman continues, “A business manager
is the financial controller for the client. For
instance, you may have a situation where a
record advance may be offered at the begin-
ning of December and you may not be able
to spend the whole recording advance by
the end of December and then the band and
the individuals may end up with a large
income and a large tax liability.”

While they handle the money, there are
no standard tests or qualifications needed
for someone to call themselves a business
manager (artists beware!). However, most
of the reliable ones are Certified Public
Accountants. “l wish

a variety of music acts

and songwriters,
“Sometimes, when an
artist gets a little bit of
money, there is a ten-
dency to go out and
spend it, and the main
thing is they have to
plan for the future, They
have to look at when
they’re going to get the
nextadvance and try to
figure out how they’re

there was a licensing
procedure for business
managers because it
would require people
to have a certain mini-
mum amount of pro-
fessional training,”
Feldstein  admits.
“Typically, most busi-
ness managers are cer-
tified public accoun-
tants, but there are

going to live off the ad-

some who are former

vance for that time pe- RICHARD FELDSTEIN insurance people,
riod. stock brokers, those
“I've seen situations /" ] sort of things.”
where a new band re- I W’Sh Wayne Mejia of
ceives an advance, par- the firm DeBlois, Mejia
tially for recording, and there was a & Company. which
then halfway tijrough . . handles  Roxette,
thfe record[,ftheydre out I’CenS'ng arc?ccj)ng Sl)mer roclklacts,
of money. Ifan advance adds, ormally, a
has to last eighteen procedure for CPAbusiness manager
months until the next had to have met cer-
it h y tain stat i t
dome, e o | business e s neis
Richard Feldstein of 7”7 certificate so there is at
Siegel, Feldstein, Duffin managers' least a minimal profes-

& Vuylsteke, which

sional commitment

handles Metallica, Red Hot Chili Peppers
and Santana, adds, “I try and encourage the
lawyer to get us involved shortly before the
contract is signed so we have an opportu-
nity to review the royalty and audit clauses
with the lawyer and the client.”

So what exactly does a business manager
do? According to Feldstein, “A business
manager is normally responsible for pre-
paring the client’s tax return, tax planning,
collecting the client’s income and deposit-
ing it in the client’s bank account, paying
the client’s bills, subject to their approval,
reviewing their insurance in conjunction
with a qualified insurance broker and gen-
erally coordinating all business matters re-
lating to the client, along with their attor-
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that a CPA would have made to the profes-
sion, whereas a business manager can truly
be anybody at all.”

While it is recommended that the busi-
ness manager be a CPA, not all CPA’s are
qualified to be business managers. “There’s
a distinction between an accountant and a
business manager, mainly from the stand-
point of knowledge of the business and
being involved in the day-to-day operation
in the field. An accountant will have the
financial background, but will not have the
intimate knowledge of touring and so forth.
He may look at a tour budget, but he may
not know if they’re charging too much for
the bus, etc. They justdon’t have that knowl-
edge,” Sussman feels.

Before signing with a business manager,
an artist should carefully check the
company’s reputation within the industry
and make sure they are CPA’s, according to
Mejia. “Ithink you should interview several
business managers and visit their offices.
You’'d be surprised how many potential
clients have never been to a business
manager’s office, but they should see what
kind of setup you have.”

“1 think they should look for firms that
have been established for a while, that have
insurance. Make sure all the employees are
bonded and that the firm has a reputation in
the area in which the client needs the
service,” Feldstein adds. “For example, there
are many business management firms that
don’tdeal inthe music area at all, and there
are those firms that are strictly for music
groups and have a rep in that area.”

Sussman continues, “They should meet
with more than one person when they go
after a business manager and should get
recommendations, not just from their man-
ager and attorney but from other people in
similar positions as they are. There is a
tendency sometimes for certain managers
to have all their clients with certain busi-
ness managers, and that may not be in the
best interest of the band.”

Business managers handle a variety of
projects for an artist, from investments and
audits to mortgages, but there is no stan-
dard minimum for what a business manager
should or can do.

Just like other members of an artist’s
team, the business manager will interact
with the team to make sure all areas of the
client’s finances are secure. “We work
closely with the attorney as it relates to
financial planning and deals, and we work
with the managers in putting together bud-
gets and costs,” Sussman explains. “With
agents, we are involved in getting the pay-
ments from the shows, and we also take a
look at the agreements for the shows to
make sure they are properly worded in
terms from the financial standpoint. We
alsotake alook at the costs of the promoters
to make sure they are on line.”

Some companies invest money for their
client, some look to registered investment
advisors. The same is true for record com-
pany audits. While Sussman’s firm does
their own audits, Feldstein’s hires outside
companies for this task, which is almost
always profitable for an artist. Sussman
admits they have had settlements in the
multi-million dollar range. “Generally, in
about 95% of the cases, we will determine
an amount due in excess of whatever the
costs were, and sometimes they’re very
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substantial amounts. Basically, what you
have at record companies now, you have
computer systems and sometimes contracts
don’t get into the computer systems, and
that’s where you have blatant out and out
accounting mistakes. Sometimes an attor-
ney will write in very vague language so
contracts are subjectto interpretation, which
means there are areas that are subject to
interpretation in terms of what is due.”
Feldstein comments, “We advise the cli-
ent, manager and lawyer when we think an
audit is appropriate and we work with the
various auditing firms in going over the
contracts with'them, accumulating the roy-
alty statements and advising the client who
would be the best auditor. We farm that
work out because we believe there are
certain auditors that are better at certain
record companies and we believe that the
client should get the benefit of a competi-
tive bidding process on that work.”
Business managers also getinvolved when
a band goes on tour. “We project what the
expenses are for the tour, if the tour is going
to break even or make money and what the

at any time, by either party. There is no
long-term contract, according to Sussman.
Feldstein says the relationship is similar to
that of the attorney. “We do have an en-
gagement letter with each client that states
what services we will perform for them and
what our fee arrangement is, but it can be
terminated at any time by either party.”
While a business manager seems to be
one of the most important players on an
artist’s team, they usually keep a very low
profile in the music industry. “The pecking
order of importance in the team of advisors
is typically, the manager or lawyer is the
captain of the ship and we are pretty far
down the ladder,” Feldstein admits. “We are
notdecision makers. We serve the clientand
other advisors providing them with informa-
tion necessary for them to do their jobs.”
Eventually, the business manager does
move up the ladder as the band becomes
successful. “When it comes down to the
client’s personal money, that’s were we are
normally the number one advisor, but it
takes a long time to get there. Even when
there is a successful first album, it rarely
translates into serious

potential end result

would be prior to going
out on tour. A lot of art-
ists think they’re going
to make a lot of money
ontour only to find they
lost money onthe tour,”
Mejia explains. “The
business manager also
monitors the collection
of money on the tour
and will work with the
road manager to make

X

money for the artists
until the album is
multi-platinum and
there has been a suc-
cessful tour, and typi-
cally, that is at least
18-24 months into the
artists career,”
Feldstein explains.
And while law-
yers have recently
come under fire for

sure the box office per-
centages and money are
accounted for.”

Fees for a business
manager can vary, de-
pending onthe relation-
ship and the status of
the artist’s career. Gen-
erally, business manag-
ers bill on an hourly

CHARLES SUSSMAN

“A business
manager is
the Financial

conflicts of interest
among clients, all
three of these business
managers say that
rarely happens intheir
field. “it can where
you have two writers
that are negotiating
with each other or you
may represent a man-

basis or get five percent. Controller ager and a band, but

“Some business manag- it's not as prevalent

ers will take on clients with us. Conflicts are

for five percent, but it for the usually in legal con-

certainly doesn’t work Client ” tracts with parties, so
L

out for us financially to
take on baby bands be-

we really don’t have
that.”

cause the business manager will put in an
enormous amount of time with little com-
pensation and hope the band will grow. But
aband should align themselves with some-
one so as the career of the band takes off,
they have somebody who knows them,
who understands what they’ve been doing
and can immediately step in,” Mejia says.

Sussman notes, “Numerous times, what
will happen is, the client will start outon a
percentage when they’re not making much
money, but when the income starts gener-
ating, thenthey wantto changeto an hourly
basis.”

Unlike an agreement with a personal
manager or record company, a deal with a
business manager can be terminated at will,
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Feldstein adds, “We are in the position of
following the instructions of our clients.
There are situations where we might repre-
sent a recording group and a personal man-
ager and we alwaystell the manager if there
is money in the recording group’s bank
account and they owe the manager com-
mission and the group instructs us not to
pay it, we won't pay it and advise them to
talk to their lawyer. We only follow the
instructions of our clients.”

Business managers can keep the money
flowing for years or land you in bankruptcy
court. There is no clear method for hiring a
business manager other than checking ref-
erences, reputation and most importantly,
following your own instincts.
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DIRECTORY OF TAPE DUPLICATORS

1t doesn’t make much sense spending all of your time trying to achieve the perfect recording, only to send it out to the A&R

{
community on inferior tape cassettes or faulty CDs. If you wanna be professional, you've got to do things ina professional |
' manner—and that includes visiting the proper tape duplication companies. MC compiled an extensive list of SoCal’s finest

| (and even included a couple from out of state) to help you sound your best.

O ASR RECORDING SERVICES

8960 Eton Ave.

Canoga Park, CA 91305

(818) 341-1124

FAX: (818) 341-9131

Services: Cassette duplication. Reol time
and high-speed. Floppy disc duplication.

QO ABBEY TAPE DUPLICATORS

9525 Vasser Ave.

Chatsworth, CA 91311

(818) 882-5210

FAX: (818) 407-5900

Services: Cassette duplication. Real time
and high-speed.

O ADVANCED RECORDING PRODUCTS
7190 Clairemont Mesa Bivd.

San Diego, CA 92111

(619) 277-2540

FAX: (619) 277-7610

Services: Cassette duplication. Real time
and high-speed. Mono and stereo. DAT
and analog tape duplication.

O ALBERTI RECORD
MANUFACTURING CO.
312 Monterey Pass Rd.
Monterey Park, CA 91754
(818) 282-5181
FAX: (818) 282-5182
Services: Full service. High-speed cassette
duplication. Vinyl manufacturing. Typeset-
ting-layout-design.

O ALSHIRE INTERNATIONAL INC.

1015 Isabel St., P.O. Box 7107

Burbank, CA 91510

(800) 423-2936

FAX: (818) 569-3718

Services: Compact disc replication. Audio
cassette duplication. Record pressing. Type-
sefting-layout-design. Separations.

O AMERICAN HELIX

1857 Colonial Village Lane

Lancaster, PA 17601

{800) 525-6575

FAX: (717) 392-7897

Services: CD replication, pre-mastering,
mastering, custom packaging and print-
ing, visual design,Pixture Disc TM, cassette
duplication, warehousing, fulfillment ser-
vices.

Compiled by Tom Kidd

0 AMERICAN SOUND & VIDEO

27790 Avenue Hopkins

Valencia, CA 91355

(805) 257-0700

FAX: (805) 257-0715

Services: Full service. High-speed cas-
sette duplication. CD replication. Real time
videa duplication, both VHS and Betacam.
Floppy disc duplication. Fulfillment & pack-
aging.

O ANNEX DUPLICATION

1311 W. Magnolia Blvd.

Burbank, CA 91506

(818) 846-2679

FAX: (818) 846-3527

Services: Real fime cassette duplication.
DAT copying.

O AUDIO CASSETTE DUPLICATOR CO.
12426 1/2 Ventura Bivd.

Studio City, CA 91604

(818) 762-ACDC

FAX: (818) 508-8077

Services: Cassette duplication. Reol time &
high-speed. Digital/Analog duplication,
1/4" & 1/2" Andlog. DAT tormat.

Q0 BJM AUDIO CASSETTE
DUPLICATION, INC.

6821 Tujunga Ave.

N. Holl , CA 91605

(818) 761-2924

QO BEST SERVICES UNLIMITED

7729 Ockpart St.

Qakland, CA 94621

(800) 627-7365

Services: Cassette duplication, compact disc
replication, record pressing, videa duplica-
tion, complete art department, digitaredil-
ing.

O CASSETTE EXPRESS

1815 E. Wilshire St., Svite 904

Santa Ana, CA 92705

(714) 667-0714

FAX: (714) 667-3921

Services: Audio & video cassetie duplicq-
tion. Mastering. 16-Track studio. Packag:
ing & printing. On-site duplicating. Equip-
ment rental. Custam loading of blank tape.
No minimum order.

O CASSETTE PRODUCTIONS
UNLIMITED

5796 Martin Rd.

Irwindale, CA 91706

(818) 969-6881

FAX: (818} 969-8403

Services: “One-stop-shop” audio produc-
tion including scripting, production, analog
and digital recording, mastering and edit-
ing, high speed duplication, custom pack-
aging and fulfillment.

O CASSETTE WORKS

125 Aspen

Azusa, CA 91702

(818) 969-6699

FAX: (818) 969-6099

Services: High-speed cassette duplication.
Video duplication.

O COMPACT DISC SERVICE

339 Concord St., Unit O

Glendale, CA 91203

(818) 241-9103

FAX: (818) 240-7927

Services: Complete CD & cassette produc-
tion. Replication from DAT. Design-layout-
typesefting.

O CREATIVE SOUND CORPORATION
25429 Malibu Rd.

Malibu, CA 90265

(310) 456-5482

FAX: (310) 456-7886

Services: CD/record/tape/video duplica-
tion. Graphic design services. Digalog pro-
cess. Represents WEA.

) CUSTOM DUPLICATION INC.

3404 Century Bivd. -

Inglewood, CA 90303

(310) 670-5575

FAX: {310} 412-2731

Services: High-s avdio, video and com-
puter software duplication.

Q D.A.B. AUDIO DUPLICATING

3473 Cahuenga Blvd.

West Los Angeles, CA 90068

(213) 876-5991

Services: Cassette duplication. Real time
and high-speed. Custom-length video du-
plication.

O DIGITAL BROTHERS

1125 Victoria St.

Costa Mesa, CA 92627

(714) 645-9702

FAX: (714) 642-7249

Services: Mastering far compact discs and
cassetes, manufacturing, cassette duplica-
tion.

Q DISC MAKERS
1328 N. 4th St.
Philadelphia, PA 19122
(215) 232-4140

Q DISC MANUFACTURING, INC.
3500 W. Olive Ave., #1020

Burbonk, CA 91505

(818} 953-7790

FAX: (818) 953-7791

Services: Manufacturing compact discs.

O DOUBLE TIME PRODUCTIONS

9257 Stoyer Dr.

San Diego, CA 92071

(619} 448-1717

FAX: (619) 562-0832

Services: Real time cassette duplicafion. 24-
track recording studio.

QO EMC PRODUCTIONS

300 York Ave.

St. Paul, MN 55101

(800) 328-1452

FAX: (612) 771-5629

Services: Audio duplication, video duplica-
tion, diskette duplication, drop shipping,
total packaging, recording services.

0 EVERMARK TAPE

1201 Olympic Blvd.

Santa Monica, CA 90404

(310) 450-2898

FAX: (310) 452-0807

Services: Audio cassette and CD. Manufac-
turing and distribution.

O 41-B CASSETTE DUPLICATION

41-B Duesenberg Dr.

Westlake Village, CA 91362

(805) 494-3613

FAX: (805) 494-4121

Services: Cassette duplication. Real time

and high-speed.

575 Eighth Ave,, New York, NY 10018

(=) SONOCRAFT

The Leading Distributor of MultiMedia Presentation Products

Maxell XL Il Custom Loaded
Bulk Chrome Cassette

Premium Quality, High Bias Cassette Tape for Mastering and/or Original Recording

(212) 760-9300 / FAX (212) 564-9488

QUANTITY | C10 | C20 | C30 | C46 | C60 | C90
100 | .59 * 63 | 69 | 81 | 94 |1.33]
500 | 53 | 57 | 62 | .73 | .85 | 1.10

Call or write for
our A/V Catalog

» Lenco Clear Quality 5 Screw Shelis * 100 Piece Minimum Order
* 500 Cassettes per Master Carton * Custom Lengths Available Upon Request
» Boxes, Labels & J-Cards Sold Separately

1-800-274-7666

Automated SSL 4000
2 Sierra-Hidley Rooms

24 TRACK RECORDING STUDIOS
3 HOURS FREE

WITH FIRST 10 HOUR BLOCK

Engineering Staff with Major Credits
L(@ A*ReTeI-S*A*N

SOUND RECORDERS

Automated Trident 80B
C7 Grand Piano

(213) 461-2070
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Q GOOD VIBRATIONS RECORDING AND
PRODUCTION CO.

P.O. Box 764

Bonita, CA 91908

(800) 828-6537

FAX: (619) 267-1339

Services: Cassette duplication. Real time

and high-speed. Pre-master and reference

CDs. Complete production from master to

CD, cassette, vinyl. Digital editing. “Largest

CD manufacturer in the country.”

Q I.C.C.A.

429 Briabend Dr.

Charlotte, NC 28209

(800) 624-5940; (704) 523-7219

Q IMPS MUSIC
70 Rt. 202 North
Peterborough, NH 03458-1107
(800) 677-8838

Q IMPERIAL TAPE COMPANY, INC.
1928 14th St.

Santa Monica, CA 90404-4605

(310) 396-2008

FAX: (310) 396-8894

Services: Audio/videa duplication andtape
sales. Custom-loading orboth audio and
video. Direct pad printing on duplicated or
blank cassettes.

Q KABA AUDIO PRODUCTIONS

24 Commercial Blvd.

Novato, CA 94949

(800) 231-8273

FAX: {415) 883-5222

Services: Cassette duplication. Real time
and high-speed. CDs and Hi-Speed. Graphic
design, full-color inserts, on-shell imprint-
ing, packaging & fulfillment services. Free
estimates. .

Q KING PROFESSIONAL AUDIO
CASSETTE

22130 S. Vermont Ave.

Torrance, CA 90502

(310) 328-8890

Services: Cassette duplication. Real time

and high-speed.

0O LMB & BACH DUPLICATION

12832 Garden Grove Bhvd., Suite C
Garden Grove, CA 92643

{714) 636-6594

FAX: (714) 636-2935

Services: Full service manufacturing of CDs
and cassettes.

) MAN ALIVE

(818) 753-3959

Services: CD replication/mastering/record-
ing/mixing. Call for appaintment.

) MASTER TRACK PRODUCTIONS
1524 W, Winton Ave.

Hayward, CA 94545

(510) 782-0877

FAX: (510) 782-6280

Services: Cassette duplication. CD broker-
age. 24-track recording studio.

O MAXICASSETTE PRODUCTIONS, INC.
1440 East Arrow Highway, Unit L
Irwindale, CA 91706

(818) 358-1644

FAX: (818) 357-1666

Services: Mfct. of audio cassettes and CDs.

QO MEDIA SYSTEMS

693 S. Raymond Ave.

Pasadena, CA 91105

(800) 848-TAPE

FAX: (818) 578-0328

Services: Audio/video duplication.

REAL
TIME

I.. \

CASSETTE DUPLICATION

What’s new at Abbey Tape?

SOUND TOOLS II

Digital Hard Disk Mastering/Editing/Recording

STUDIO VISION

Midi Sequencing -
The hottest new technology at the lowest rates
COME SEE OUR CREATIVE ATMOSPHERE

SMPTE Lockup

Hey, look at this! % Best Value Around! %
1000 CDs trom your DAT $1 999

Includes 2-color disc label and 4-color 2-page booklet
and tray card from your composite film.

A
VISA

Abbey Tape
Duplhicators, Inc.

9525 Vassar Ave., Chatsworth, CA 91311 (81 8) 882'521 0
“THE MUSICIAN'S FRIEND"
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Q MIRROR IMAGE CASSETTE COPIES
7315 Sunset Bivd., Suite C

Hollywood, CA 90046

(213) 876-1666

Services: Cassette duplication. Real time
and high-speed. VHS duplication.

Q MR. SPEED

12426 1/2 Ventura Bivd.

Studio City, CA 91604

(818) 76-SPEED

FAX: (818) 508-8077

Services: Cassette duplication. Real time
and high-speed.

Q MUSIC ANNEX DUPLICATION
42650 Christy Street

Fremont, CA 94538

(510) 226-0800

FAX: {510) 226-0455

Services: Cassette and CD duplication.

Q THE MUSIC NETWORK

41 Clark St.

San Rafael, CA 94901

(415) 453-5881

FAX: {415) 459-0742

Services: CD/cassette/vinyl/video. Full-ser-
vice packaging/pressing. Complete promo
package, graphics, studio reterral, color
separations. “Like a label where you keep
the advance.”

Q NORTH HOLLYWOOD TAPE
DUPLICATING

5014 Lonkershim Blvd.

N. Hollywood, CA 91601

(818) 985-9737

FAX: (818) 508-6443

Services: High-speed cassette duplication.
DAT and reel-to-reel.

MUSIC TAPE DUPLICATORS

Q TOM PARHAM AUDIO

PRODUCTIONS
1140 S. Cypress, Unit D
La Habra, CA 90631
(714) 871-1395
FAX: (714) 871-1395
Services: Cassette duplication. Real time
andhigh-speed. 8- and 16-track recording,
2"1/2"-1/4" formats. Thin-loop high-
speed duplication.

Q POWERHOUSE STUDIOS

19347 Londelius St.

Northridge, CA 91324

(818) 993-4778

FAX: (818) 993-3575

Services: Real fime cassette duplication.
Recording studio. Sound stage/lights/pho-
fographs?computer graphic.

Q PROSOUND AUDIO LABS

2321 W, Olive Ave., Suite E

Burbank, CA 91506

(818) 972-2427

FAX: (818) 972-2456

Services: Real time cassette duplication.

Q QUADIM CORPORATION

5356 Sterlang Center Dr.

Westlake Village, CA 91361

(818) 706-8843

FAX: {818) 706-8426

Services: Real time cassette duplication. CD
mastering.

O QUALITY CASSETTE COPIES

10313 W. Jefferson Blvd.

Culver city, CA 90233

(310) 837-3574

Services: Real time cassette duplication.
DAT-to-DAT duplication. Mastering special-
ists.

4106 W. BURBANK BLVD.
BURBANK, CA. 91505
818 . 846 . 6505

NEVE 8058 CONSOLE / MOVING FADER AUTOMATION
STUDER A-827 24-TK. RECORDER

NEVE / MELBOURNE 12-CH. INPUTS

ADDITIONAL MIC PRE'S & EQ'S BY: NEVE, SUMMIT,

TRIDENT, PULTECH & A.P.l.

EFFECTS BY: LEXICON, ALESIS, YAMAHA, EVENTIDE
ALESIS ADAT 8-TK DIGITAL RECORDER
PRO-TOOLS, STUDIO VISION, PRO-DECK, PRO-EDIT

& SOUND DESIGNER
MACINTOSH II-FX

NEW & VINTAGE MIC SELECTION
BRYSTON POWERED UREI TIME ALIGN MONITORS
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QO QUALITY CLONES TAPE
OUPLICATION

6404 Hollywood Bivd., Suite 218

Hollywood, CA 90028

(213) 464-5853

FAX: (213) 466-1706

Services: Cassette duplication. Real time

and high-speed. CD replicafian and mas-

tering.

Q RSB INC.

8420 Cote De Liesse

St. Laurent, Quebec HATIG?

Canada

Services: Cassette duplication, digalog,
campact disc duplication, complete pocE-
ages, graphics, (design & printing), ware-
housing and drop shipment (USA and
Canada).

Q RAINBO RECORDS & CASSETTES
1738 Berkeley St.

Santa Monica, CA 90404

(310) 829-3476

FAX: (310) 828-8765

Services: Full service. CD/cassette/vinyl
duplicatian and packaging.

QO REAL TIME CASSETTE COPIES

(310) 559-9095

Services: Real time cassette copies. Deck-to-
fiegklond DAT-to-DAT duplication. Laser jet
abels.

QO RECORD TECHNOLOGY INC. (RTI)
486 Dawson Drive

Camarillo, CA 93012-8090

(805) 484-2747

FAX: (805) 987-0508

Services: Manufacturer CD/cassettes/vinyl.

TAPE DUPLICATORS

Q REEL TIME TAPE DUPLICATION

125 Altena

San Rafael, CA 94901

(415) 459-7180

FAX: {415) 459-7180

Services: Full service cassette packaging &
duplicatian. Prinfing/typesetting/ separations.

QO ROXAN, INC.

P.O. Box 2496

Chatsworth, CA91313

(800) 228-5775

FAX: (818) 341-0642

Services: Cassette duplicatian. CD replica-
tian. Blank cassette sales.

QO SAN DIEGO AUOIO OUPLICATOR
2731 Via Orange., Suite 105

Rancha San Diego, CA 91978

(619) 670-9598

FAX: (619) 670-3816

Services: High-speed and high-speed ste-
reoI cassette dupﬁicﬁon. DAT and reel-ta-
reel.

Q SONOCRAFT

575 Eighth Ave

New York, NY 10018

(212) 760-9300 or {800) 274-7666
Services: Audio/video tape sales, Sony &
Telex high-speed audio cassette duplica-
tors, reoFtime duplication, Apple Macintosh
dedlers.

Q SONY MUSIC ENTERTAINMENT/
RECORDING OPERATIONS

2100 Colorada Ave.

Santa Monica, CA 90404

(310) 449-2454

FAX: (310) 449-2460

Services: Real time cassette duplication.

Mastering.

Q SOUNDS WEST REHEARSAL
9360 Cabot Dr.

San Diego, CA 92126

(619) 689-0331

FAX: (619) 566-1911

Services: Real time cassette duplicatian. 24-
track digital recarding.

Q STRAIGHT COPY

11390 Ventura Blvd., Suite 6

Studio City, CA 91604

(818) 509-6774

FAX: (818) 509-9367

Services: Cassette duplicatian and audio
supplies. Specializing in real time duplica-
tian.

Qa Is'?élKYONG MAGNETIC/AMERICA
4041 Via Oro Ave.

Long Beach, CA 90260

{310) 830-6000

FAX: (310) 830-0646

Services: Manufacturer of audio supplies.

Q TAPE SPECIALTY, INC.

13411 Saticay St.

N. Hall , CA 91605

(818) 786-6111

FAX: (818) 904-0267

Services: Cassette duplication. Real fime
and high-speed. CD replication. Packaging
ond Fu?ﬂllment services.

Q TAPETTE CORP.

15702 Producer Ln.

Huntington Beach, CA 92649

(714) 638-7960

FAX: (714) 891-0638

Services: Audio/Video duplicatian. Diskette
duplication ond sells blank diskettes.

Q V-CORPORATION
1228 E. Edna St.
Cavina, CA 91724
(818) 966-0412 |
FAX: (818) 966-0465

Services: Cassette duplication. Real time

and high-speed. Custom packaging.

Q WEST LA STUDIO SERVICES

2033 Pontius Ave.

Los Angeles, CA 90025

(310) 478-7917

FAX: (310} 479-5961

Services: Cassette duplication. Real fime
and high-speed. DAT-to-DAT duplication.

Q WHOLESALE CO MANUFACTURING

P.O. Box 480762

Hallywood, CA 90048

(213) 930-0510 |
FAX: (213) 930-0510

Service: CD manufacturer. CD and cassette

mastering. Full service printing.

= i
B

TSijjo

CASSETTE & COMPACT DISC DUPLICATION

CD MASTERING » GRAPHIC DESIGN  COLOR FILMS AND SEPARATIONS

High Speed and Real Time Duplication © Discount Prices on Major-Label-Quality Cassettes and Compact Discs » Duplication, Packaging, Fulfillment Services

Compact Disc 500 CD’s WITH 2 PAGE BOOKLET 1995
° {call for details)
Specials 1000 cp’s WITH 2 PAGE BOOKLET ... A ens$2195
{mention this ad) {call for details)
100 HIGH SPEED CHROME CASSETTES R—— eeee$249
{Up to C-46, includes Master, Test Cassette, Printing on Clear Cassette, Box, Shrinkwrap)
CASSOIT@ REORDER ... 5129
Speuuls 500 HIGH SPEED CHROME CASSETTES ... $565
{mention this ad) {Up to C-46, includes Master, Test Cassette, Printing on Clear Cassette, 1-Color J-Card, Box, Shrinkwrap)
RE-ORDER ........ooeoooeeeee oo eeeeeee e e s ettt 450

EjTape Specialty, Inc.

13411 Saticoy St., N. Hollywood, CA 91605

(818) 786-6111

(800) 310-0800 (CA Only)

fax: (818) 904-0267
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VERMAR

THE NEXT GENERATION
IN AUDIO CASSETTE DUPLICATING

Featuring The Finest State Of The Art

DIGITAL TAPELESS BIN

The Latest In Digital Technology

The DHS ™ Process and Equipment Offer A Standard Pre-Recorded
Audio Cassette With The Highest Quality Digital Sound Available.

o

One Master Two Formats—CD and Cassette
Bring Us One Master and we can manufacture both formats.

Complete Audio Complete CD
Cassette Manufacturing
Manufacturing: « Mastering

« Mastering « Packaging :

- Packaging « Includes Longbox,

- Graphic Design - Jewel Box, Blisterpack

» Print Material » Graphics

» Film Separations » Print Materials

- Film Separations

EVERMARK

1201 Olympic Boulevard
Santa Monica, CA 90404
TOLL FREE: (800) 428-6001
(310) 450-2898
FAX: (310) 452-0807



AGA!

OF THE

UNSIGNED
enice

By Nick Douglas

Venice—the name of two beautiful, cultur-
ally rich parts of the world. The name also of
one of the most enduring and celebrated, yet
unsigned, bands in Southern California.
Stranger still, most of the members of this fine
band belong to one of the most celebrated
musical families in America—the Lennons.
Add to these unusual traits, the fact that
Venice, the band, has been struggling to
break for thirteen years, and you begin to
wonder if there is any justice in the world at
all. In the face of adversity, and so far, with a
lack of any real success, Venice has remained
dedicated to its work and plight all these
years, never losing its enthusiasm and dedi-
cation to the music it loves making. And in
1993, the band is just about the biggest-
drawing unsigned band to be found any-
where. Every show the band plays sells outin
advance, and it's no wonder, because the
individual band members are musicians,
songwriters and performers of the highest
calibre.

However, what’s even stranger about
Venice is that, though the band is currently
unsigned, that hasn’t always been the case.
Thirteen years may seem a long time to be on
the scene, but the story takes an even more
unusual twist of fate when you hear how the
band found itself signed, putting out an al-
bum and soon unsigned again—all in a mat-
ter of months! However, the guys in this band
are fighters and survivors. Four of the six
members all come from the Lennon family.
Guitarist Michael Lennon and singer Mark
Lennon are brothers, while guitarist and back-
ing vocalist Pat Lennon and singer Kipp
Lennon are cousins. The Lennon family is
renowned in the California music business.
The boys’ uncles had a singing group in the
Forties and Fifties, and Kipp and Pat’s sisters
are the famed Lennon Sisters, who even have
their own star on the Hollywood Walk Of
Fame. The remainder of Venice is comprised
of drummer Scott Crago and bassist Mark
Harris. Guitarist Michael Lennon, the ap-
pointed spokesman for the band, tells their
unique story.

“Venice started about thirteen years ago.
We were a cover band, sort of. We wrote a
few originals, then we slowly became an all
original band, still throwing in a cover tune
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here and there. After going through a couple
of band member changes wefinally got signed
and released a record in 1990. We signed to
Modern/Atlantic records, after doing a show-
case at the Whisky, We had big, sold-out
shows all over L.A., but the business people
weren't getting it, though the public was. We
got signed in 1989, and the record, which
was produced by Danny Kortchmar [Don
Henley, Jon Bon Jovil, came out in 1990.”

However, all did not go as planned, and
despite the fact that Venice signed a two-
album deal with Modern Records. They soon
foundthemselves without arecord deal again.
Michael believes that the self-titled album
wasn'treally given a fair chance by the record
company. “We had a lot of coverage on
CNN, through contacts we made and friends
of ours. They loved it and gave it five out of
five. Wereally got alot of publicity. Entertain-
ment Tonight did a thing on it, Channel 7 did
a thing on it. We didn't feel we were getting
much help from the record company though,”
he states. The band ventured outside L.A. and
played shows in Pittsburgh, New York, Or-
egon, Washington and even Vancouver, do-
ing some radio promotion wherever they
went.

"We never really got a big tour or an
opportunity to open for anybody—we were
never given that chance. That would have
made a difference,” he continues. That was
when the problems with the record company
began. “For whatever reasons, Atlantic pulled
our first single, ‘All My Life,” and went to
'People Laugh,” which is a song about people
with AIDS and their families. That was a
ballad about that whole situation, and it was
getting a lot of airplay in Florida and different
places, so they decided to jump CHR with
‘People Laugh,” but we were going AOR at
first with “All My Life.” We got real close, but
for whatever reasons, and | don’t want to

point the finger at anyone, they gave up on it
and it just never broke. So, we were back to
the drawing table after accepting the fact that
it wasn’t going to happen—which is quite a
devastatingthing, and we just continued writ-
ing.”

Well, though they may be without a record
contract at the moment and may have had
more than their fair share of bad luck with that
ill-fated deal, Venice is very much ready for
another go. Just attend one of the shows in the
Los Angeles area and you'll be hard pressed
to find a band with stronger drawing power,
or a more solid reputation as a quality, re-
spected act. Michael Lennon is confident in
his band’s potential: "My theory is thatit’s the
same thing that was the problem for any other
band that made it big when they first hit. |
mean, the majority ofthem wereturned down
and were different and unique, and that’s
what ended up putting them on top and
making them—that they were fresh and they
were new. I'm just banking on the hope that
that’s why there’s so many record people that
don’t wantto take the chance of being the guy
that signed us and spent a lot of money, and
itdidn’t happen because it's new and it takes
a different approach. It’s not Nirvana, it’s not
hard rock, it's notdance—it’sin itsown thing,
and no one’s doing it right now. We need
someonethat wantsto go for it and start a new
thing and not sign bands ‘cause they’re just
like Pearl Jam, Nirvana, Michael Jackson or
whatever. Let’s put our money behind a band
that’s got a public that loves them, writes
good songs and can play. That's what we're
hoping to find.”

The band recently recorded a new six-song
demo, which is excellent. So if justice pre-
vails, they won't be looking too much longer.
For further information on Venice and news
ofupcoming shows, you can contact Michael
Lennon at {310) 398-2642.
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The Music Event of the Ear!
TWO EVENINGS or PROGRESSIVE ROCK

RoOYCE HALL, UCLA
MAY 29 & 30, 1993

1/Q ANGLAGARD
CITADEL: QUILL
NO W DJAM KARET
KALABAN EPISODE

GENERAL ADMISSION: $30.00 (price covers both days)
TICKETS ON SALE NOW at:
all Ticketmaster outlets (310) 480-3232 or CTO (310) 825-2101
For more info call: (818) 768-5242 or (310) 329-7254

S PONSORED I N PART BY

. ' 1

Tickets also The y

available at: | sound system by
BODY SP.

ROUND Sl APOGEE

Custom Harley Davidsons
P B 310-670-3759 SOUND

All Programs subject fo change without notice ©93 PMA, Inc.




< 25 Aerosmith .
ences on others and comparisons with the Stones

don't really affect the band, doesn't the $30
million that they’ll be getting from Sony raise an
eyebrow or two?

*Yeah,” says Hamilton softly, “that was mind-
blowing. We're pretty much gainfully employed for
the rest of our lives. A lot of people are questioning
the deal for various reasons. But we're not buying
into the fact of facing any limitations careerwise
because there’s no precedent for it. How long are
we going to play? Until we stop, that’s how long.
We've got a tour to do and another Geffen record
to make. We'reinit for the long haul, however long
that is.”

Adds Tyler, “It's an incredible vote of confi-
dence in us. We're caught up in Sony’'s enthusi-
asm. But the deal came out of left field. We had no
inkling it was going to happen. Once Sony showed
interest, the bidding between them and other
labels got crazy. Geffen was in the running but |
think when Sony upped the ante, it just got toorich
for everyone else’s blood. Sony wanted to make a
statement about their commitment to rock & roll.

But it was crazy. It got way out of hand. My first
thought was, how much?...how many millions?...for
who? What the fuck did we do to deserve this? The
money is nice, of course, but we don’t dwell on it.
But if any one event in my career showed me just
where we stand in the annals of rock history, it was
this contract. It was a smack of reality. Some days
I just can't believe it, but I'm trying not to buy into
it. I just want to continue doing what we do best,
which is make music.”

But still, it must be gratifying to know that you
don't really have to answer to anybody, that
Aerosmith is forever in control of its own destiny.

“You can feel the PRINCE influence, but there’s also an
intense base emotional drive.. TRAE is unforgettable!”
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*1 know what you mean,” says Hamilton, “but we’ll
always have to answer to ourselves. That’s why in
our songs, we just try to make observations and
nottell people how to cure themselves. Steven just
tries to inject our trademark humor and his trade-
mark arrogance into the songs. We have things to
say on occasion and statements to make but we're
the last band in the world who would lecture to our
fans. Atits basest level, rock is supposed to be fun,
no more, no less.”

Winding down, Hamilton attempts to encapsu-

“"Who says
the days of
debauchery are
over? We just
don’t drink
and do drugs
anymore. There’'s
still plenty of

debauchery left.”
—Steven Tyler

late 23 years of life as amember of atrue American
rock treasure. “It's been a wild ride, indescribable
attimes. Sometimes | think it's amazing that we're
here at all after all the shit that has gone down.
We've had help, though. John Kalodner, our A&R
rep, deserves lots of credit for keeping us together.
He’s always believed in us unconditionally, bothas
people and as musicians. Our families havelent us
support. But, in the end, it’s been our belief inone
anotherandin our craft that has enabled Aerosmith
to survive.”

Meredith Day

lHustration by  Christopher Hooten

t

Where Mu5|c & Hair Meet

A Private Hair Saloon
Specidalizing in Long Hair and getting you there
The Ability to Know and Sense Higher Truth

hollywood, ca 90046
(213) 653-3462 T
Some Kind of Haven
Getting Some of the Best For You
Door May be Closed to Guarantee Client’s Privacy

Where you can style your hair the way you like it

porifolio
on
melrose
/
’,1/

h\"if"/‘/ﬁ:

x x x ¥ Buiyoly uyor Aq Apog

7600 melrose

1-10 pm
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mm MESA/BOOGIE Hij-]ech Audio
— 6)/st¢ms, inc.
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CONNECTION THIRD ENCORE

VI1$I10N™

Proudly Present

eRi¢C The onl
No Grunge! V\t‘ 4 4 —— yy
No Thragh! M Sponsored
" Showcase
No Metall Jowces
No Industriall Entirely to
American
No Alternativel Rock & Roll

Thursday, May 13th, 8 p.m. at g
6907 Lankershim Blvd. in North Hollywood

This Month’s Lineup:

v MICHAEL KLINE & THE GYPSYS +»BRAD EVANS & BORDER PATROL
+'THE NEW ORLEANS NIGHTCRAWLERS + THE SUPERNATURALS
v'THE JIM LACEY-BAKER BAND
and a special acoustic performance by
v'"MONTY BYROM

Admission *5 (Clip this ad for $2 discount)
Industry Personnel FREE with Business Card
For further information and/or time slots, call (310) 379-8578




St. Thomas

Labe!: Tony Nicole Tony
Manager/contact: Tony Lombardi

Address: 1252 N. Havenhurst Dr., #7,
West Hollywood, CA 90046

Phone: (213) 654-5685
Booking: Bob Hayes
Legal Rep: Leonard Korobkin ‘

Band members: Scott Thomas Richards,
Joseph Michael Delaney, Rusti Van
Velsen, John Adam Seastrand, Jr.

| Type ot music: Rock
Date signed: August, 1991
| A&R Rep: Dito Godwin l

By Tom Kidd

he task of the philosopher,
TFriedrich Nietzsche wrote in the

18th century, is to destroy old
values, create new ideals and
through them, a new civilization.

The task of St. Thomas, guitarist/
vocalist Scott Thomas Richards said
earlier this month, is to resurrect old
values, express current frustrations
and through them, a new career.

"We're a dark band, a lot darker
than a lot of bands out there,” says
the man behind the Foster Grants.
“Now, you've got Metallica, you've
got Megadeth and they’re dark but
| they've got that crunch commercial
thing going. We've got stuff that's a
little bit different. It's almost like phi-
losophy and rock & roll.”

Richards' bandmates—qguitarist
Joseph Michael Delaney, bassist
Rusti Van Velsen and drummer John
Adam Seastrand, Jr—nodin agree-
ment. They’'ve been over this phi-
losophy stuff before. “| remember a
time we all sat down and we all
decided where we wanted to go with
this,” says Richards. "We all were
talking about whatwe are doing here
on planet Earth. It went really
deep...like Nietzsche.”

lllusion is as necessary to man as
truth, said Nietzsche. But in an in-

dustry dominated by illusion,
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Delaney, St. Thomas' resident cynic
and electric guitarist would put mote
weightontruth. “Rockisn't supposed
to be complicated,” he is quoted jn
theirbio. “You hear it, you know what
it is right away, you enjoy it. That's
alt.”

It's a tug-of-war between yin and
yang. It's the difference in personal-
ity between Richards and Delaney,
St. Thomas' two principal song-
writers. It is in the band's material
that this dichotomy is clearest. Song
structure may be quite simple,
Richards points out, but they often
slap on another section to take lis-
teners "into outer space.”

Seeing the difference between
Richards’ idealism and Delaney's
cynicism, one might guess that the
spacey parts belonged to the former
and down-to-earth sections to the
latter. Not true. Delaney all but lights
up his publicist's West Hollywood
apartmentwhen he proudly points}o
the cut “Take Me Away.” “It's just like
aplay,” he beams. "It moves in three
sections like Shakespeare. Youdon't
get to the chorus until the end.”

“Take Me Away” may be the song
of which St. Thomas is most proud,
but "l Hate” is the single. That's be-
cause, the band members point out,
this AC/DC-like diatribe against the
media, censorship and war is one of
the fewsongs ontheir CDto weigh at
a radio-friendly length.

The business end of the industry
is of at least some interest to St.
Thomas, despite protestations to the
contrary. As the first and so far only
signing to manager Tony Lombardi's
Tony Nicole Tony label, the band is
pleased to be at the center pf
everyone’s attention. That's great,
according to Delaney. "We're all
they'reinterestedin,” he says. “They
don’t have four dance bands trying
to push us aside.”

St. Thomas is aware, at this writ-
ing, of being Hard Report's pick of

FOCUS ON
~ DEBUT TALENT

the week and Number Three most
added single to metal radio nation-
ally. But they are not aware, at least
Delaney isn't, of any inherent pres-
sures to continue the winning streak.
This, despite continued sales being
necessary to their remaining in the

business. The band has lofty goals, |

but selling out is not one of them.

“If we got a record deal where
someone came up and said, ‘Why
don't you do these songs or work
with this writer?—we would have
broken up a month later. Tony did
exactly what aband like us needed..
He said, ‘We know you can do it.
We're going to let you record. Do
what you want, and I'll stand behind
it That's what we did.”

St. Thomas ultimately created a
CD with anideology. The albumas a
whole, according to Richards, is
based on a question that has both-
ered philosophers since well before
the time of Nietzsche: What is the
value of man's existence? There's
the core question running through
the tracks, whether it be the politics
of"I Hate” or “Electric City” the band’s
cleaned up, cerebralanswer to “Wel-
come To The Jungle.” It's ballsy
music that aims for the brain.

This is, of course, just the way St.
Thomas planned it. "Most people
just get caughtinto amold. They just
want to write hit song number A, B,
C, orwhatever,”complains Delaney.
“They don't write what they want or
what they think.”

Though the band is noted for bick-
ering, on this point all four members
agree. They value not just that they
be able to express their opinions in
an industry where musicians nor-
mally go along to get along, but that
they be allowed to have opinions at
all. "A lot of bands are afraid to really
touch or go deep into what they
really want to express,” Richards
adds. “Alot of them are writing about
love and sex...so what?”

b

St. Thomas

Electric City
Tony Nicole Tony

PROIOGEOEDOOO®

Q Producer: Dito Godwin

Q Top Cuts: “Electric City,” | Hate...

Pt. 1,” “Revolution of Love.”

Q Material: Rock is populist. It is

simple enoughthat anyone canpar-
| ticipate. Art is elitist. It is complex
and meant for the enlightened few.
St. Thomas plays art rock. At the

straightforward pop song. St. Tho-
mas musically expands each con-
cept, trying to take each cut to a
higher artistic plane. That's not al-
| ways good. The anthem-like "Revo-
lution Of Love” forsakes radio po-
| tential with a long mid-song instru-
mental and an extended jam at the
end. At six-plus minutes each, there
may be little chance the populace
hears these melodious tunes. Or is
that what they said about the Doors?

Q Musicianship: Songs on Elec-

tric City are long. The players are
too good to be confined by short
formats. Evenwheninvolved in their
beloved extended jams, the band
neverboresits listeners. Guitar work
depends as much on tonality and
taste as speed. Expressive acoustic
guitar adds another plane to arrange-
ments, much as the jams do to the
songs. The richly varied voice of
Scott Thomas Richards holds it all
together. From a whisper to a
scream, his tenderness is as driving
as his fury.

Q Production: A live St. Thomas

from the recorded band, except that
| uncaring soundmen will inevitably
flatten out the dynamics that add so
much to the CD. Other than a lack of
crowd noise, this could be a live
recording. Still, producer Dito
Godwin should have reined the band
in a bit. Time spent making jams
sound good could have been better
used constructing more singles. But
as live-to-track recordings go, thisis
a good one.
Q Summary: St. Thomas wants to
be an art band. In a crowded mar-
ketplace, they need to be a pop
band. It may be that, as bassist
Rusti Van Velsen said, “People are
looking for a change in music.” If
true, this talented quartet will be
perfectly situated. If ever the com-
mon man breaks bread with the
proletariat, they'll be eating up the

heart of each cut is a beat-simple, |

probably doesn’t sound different |

| soundsofSt. Thomas. —TomKidd |
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Total Eclipse

ROCK

By Barbara Shaughnessy

The times, they are a changin'.
Not my words, but after hearing the
song again from Total Eclipse at
their recent Roxy gig, they were just
too appropriate for me to pass up
after the news events of the past few
weeks, as is the band. Total Eclipse
is one of those bands that you've got
to see to believe and appreciate.
Their semi-funk, body-moving, in-
fectious-groove heavy music is just
so addictive live that | suggest you
make a note to see one of their
shows. And bass players—take my
word for it—after seeing this band
you'll run out, buy a six-string bass,
lock yourself in your room and play,
play, play.

Please stop the phone calls...see
what happens when you listen to
rumors...Bang Tango is alive and
well and stilltogether. The group just
completed their third album entitled
Shed with producer Howard
Benson, who also worked on the
band’s debutrelease, Psycho Cafe.
Look for an early July release date.

Dejavu?Nope, it'strue, the Coun-
try Club is rearing its proud head
once again. They've regained their
liquorlicense and have ex-Gazzarri's
booker, mighty Joe Gallagher, hir-
ing the talent. The clubis slated for a
May 13th opening. For information,
contact Joe at (310) 542-7133.

Looking for a night on the beach?
Head over to Chiller’s in Redondo
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Beach on Monday nights (yes, it's

the club with the alcoholic slurpees).
The club is sponsoring an old-fash-+
ioned “Battle Of The Bands—Un-
plugged.” Cash and prizes will be
awarded to the winners, celebs and
industry types willdo thejudging and
there will be drink specials all night.
The festivities begin at 8:00. Fo
booking info, contact Sean Farro
at {310) 798-3170.

Gervasi is getting busy in L.A.
The band will be performing at Nite
Rocks on May 15 at 10 p.m,, the

Sidewalk Café onMay 21 at10p.m. |

and at the Whisky on June 14 at 8.
Forbookinginfo, call (213) 655-4346.
Cookies and milk, soup and a
sandwich, salt and tequila, racing
and rock & roll, | guess some things'
just go together. The latest addition
to the rock and racing elite is 7%
Solution guitarist Mitch Perry. Perry
has been racing in the U.S.A.C.
Russell Championship and islook-
ing forward to the third and fourth in
the series at Laguna Seca Race-
way. Even though he's been busy
behind the wheel, Perry’s still been
hard at work with 7% Solution put-
ting the finishing touches on their
first tape at Dodge City Sound.

For you New York transplants out
there: Remember those rude, crude

and cocky rockers, the Good Rats?
Well, nineteen years later, their al-

bum, Tasty, is being released on|

compact disc, remastered from the
original tapes. Dropped from Warner
Bros. in 1975, the band is hoping
that Tasty does well enough to con-
vince Mondo Records, asmalireis-
sue label, to release more Good
Rats CDs later this year. Now that's
perseverance.

8. Shaughnessy

WESTERN
BEAT

By Billy Block

Eddie Cunningham

The In Cahoots chapter of the
Ronnie Mack Barndance hascome
to an end. After several months of
exceptional shows with attendance
fluctuating from week to week, In
Cahoots gave 'em the boot. Many
loyal Barndance regulars were on
hand to say farewell, as the popular
country showcase seeks a new
home. Dave Alvin, Stanley T. of
Broken Arrows, producer Will Ray,
Melba Toast, Tom Willett, Dale
Garrett, MitchCohen, Steve Bloch,
Kacey Jones, Margaret Fleming,
Ray Doyle, Doris Paxton, Guitar
Guitar’'s Greg Loeb, Toni Dodd of
Southbound, Betty Rosen from
Third Stone, Ron Budnick were all
there as Barry Holdship's country
rock band, Sharon Marie Fisher,
Wade Wagoner’s hot new band and
Eddie Cunningham’s powerful
voice and songwriting skills made
for a very special closing night. This
brings up an interesting point of dis-

Dale Watson

- J l; E&F

cussion. Is the country dance craze
killing the live country music scene?
Whatis to be made of country disco?
Are we experiencing Urban Cowboy
deja vu? | am continually hearing
complaints from musicians and
agents from Texas to L.A. that the
new country listener doesn't com-
prehend the beauty of a honky tonk
band. Requests to the bandstand for
the Achy-breaky dance drive band
leaders to drink and 99% of the new
audiences have never heard of Hag-
gard and Jones. Where is the happy
medium? We all agree there is noth-
ing better than a Saturday night out
with your best friends listening to
good ‘ol country music from your
favorite DJ.

Singer-songwriter Jann Browne
will take off for a European Tour for
several weeks. She is sporting some
great new material and interest from
several publishing companies. Jann
will be a featured artist at the West-
ern Beat at the Troubadour show,
May 20th, with Mercury/Nashville
recording artist Randy Sharp and
Alan Whitney.

Texas singer-songwriter Chris
Wall comes to the Crazy Horse
Saloon on Tuesday, May 25.

My buddies, Joey Averback and
Steve Cochran, agreed that the
Nanci Griffith show at the Wiltern
Theater was further proof that the
singer-songwriter movement we've
been peddling here in Western Beat
is coming in a big way. The sold-out
crowd was treated to a suprise guest
opener in the form of a hillbilly angel,
said angel being, Iris DeMent. What
a fantastic pairing. Griffith and
DeMentare proof positive that coun-
try, folk and blues played with con-
viction and passion provide an ex-
cellent value for your entertainment
dollar. Thanks to Lance Cowan and
Ken Levitan at Vector Mgt. Whata
show.

Don't miss Lisa Haley, Don
McNatt, Archie Francis and
George Highfill as the on-screen
band in the new Beverly Hillbillies
movie due around Thanksgiving.
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John Scofield

Catalina's was recently host to
two of the most stimulating jazz
groups around. Guitarist John
Scofield’s quartet (featuring Joe
Lovano on tenor, bassist Dennis
Irwin and drummer Bill Stewart) is
most notable for the interplay be-
tween the leader-guitarist (whose
quiet but distorted tone remains ut-
terly unique) and Joe Lovano which
reminds one of the original Ornette
Coleman quartet. Lovano (who in
one chorus seemed to hint in differ-
ent spots at Sonny Stitt, John
Coltrane, Warne Marsh and Eric
Dolphy) has developed into a dis-
tinctive voice himself and proved to
be a perfect match for Sco.

Willem Breuker's Kollektief has
their own unusual niche in jazz. This
eleven-piece Dutch ensemble com-
bines long, complicated arrange-
ments, avant-garde solos and a wild
sense of humor in a sort of crazy
soundtrack filled with unexpected
occurences. Performing before a
sold-out audience at the Jazz Bak-
ery, Breukeratone point took along,

sl
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Willem Breuker’s Kollektief
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unaccompanied soprano solo that
found him getting hitarious grunts
and growls out of his horn before
doing a close imitation of a chicken!
Some of the jokes went over my
head (it is surprising that no Ameri-
can equivalent of this group has
emerged) but the dramatic music
(which featured some funny chore-
ography) was certainly never dull!

Elvin Jones' Jazz Machine has
almost entirely changed their per-
sonnel since the last time they played
at Catalina’'s. While the explosive
but subtle drummer-leader and pia-
nist Witlie Pickens has retained his
spot, Jones’ other sidemen now are
the nineteen-year-old trumpeter Ni-
cholas Payton, the brilliant flutist
Kent Jordan, tenorman Greg Tardy
and bassist Brad Jones. Payton
was remarkably thoughtful and re-
laxed even on the more intense
material; he was well featured on a
melancholy version of “New Or-
leans.” Jordan, who at first seemed
out of place, put on a remarkable
display of circular breathing on his
showcase, doubling on piccolo and
proving to be a very valuable asset
to Elvin Jones’ colorful group.

Upcoming: Catalina's (213-466-
2210) hosts Joshua Redman (May
11-16), Jack Sheldon's big band
(May 17) and Cedar Walton & Ralph
Moore (May 18-23), the Jazz Bak-
ery (310-271-9039) has the Frank
Strazzeri Sextet (May 14), Oscar
Brashear (May 15) and Teddy
Edwards’' Big Band (May 16),
Lunaria's (310-282-8870) features
Med Flory & Lanny Morgan (May
8), and Rickey Woodard (May 11)
andthe fine fusion group Continuum
will be atL.A. Harbor College (213-
267-1830) on May 15. Also,
Pedrini’s (818-289-0241) continues
its series of free Saturday afternoon
concerts with the Bruce Lofgren
Sextet (May 8), a multi-artist
Alhambra Springfest (May 15) and
the duo of Milchol Leviev and Ray
Pizzi (May 22). Well worth checking
out!

URBAN
(ONTEMPORARY

By Gary Jackson

Kimberly Evans

What arough and tumble time we
live in. The competition for success
gets keener every day. Even with a
solid demo tape, the odds of getting
it listened to are astronomical. In
thatvein, ljustcame across an artist
who exhibits talents that should, at
the very least, garner attention. Her
name is Kimberly Evans, a native
of Los Angeles with skills beyond
those of a mere vocalist.

Evans has a demo that is profes-
sional in its production, sound, ap-
proach and level of writing. Her vo-
cal style is smoky, powerful, with the
capability of handling uptempo, hip-
hop and ballads. On top of all that,
she writes her own songs, along
with co-producers Reggie McBride
and Jimmy McClam.

The three-song demo starts off
with the uptempo “You Make Me
Crazy.” It begins a capella and im-
mediately swoops into a startling
harmonic surge, a la Mariah
Carey's “Someday."“Unity,"the
second cut, features a
rap by Evansoverthe
bridge. Never mind W
thatthe lyrics are %Q
pretty much e
the stan-

with a bal-
lad that al-
lows Evans the \
chance to really

stretch—a la Evelyn
“Champagne” King.
With studio time and
touches, the feeling
is that Evans will mature into a
bonafide, marketable entity. Her
other talents include acting in film,

= —yoslerem

television and stage. She has train-
ing in ballet, modern dance and jazz
(Alvin Ailey Dance Company). Kim-
berly can be reached at (213) 291-
9606.

TIDBITS: For the secondyearina
row, yours truly will be coach of the
T.J. Martell Celebrity Softball
Game on Sunday, May 23. This is
the main event of rock music's larg-
est cancer fund-raiser, and will be
held at Blair Stadium in Long Beach
(4700 East 10th Street), from 11 a.m.
to 5 p.m. It's the Rockers vs. the
Rollers—rock against rap, urban and
alternative. | coach the Rollers, with
such stars as Eazy E, Freedom Wil-
liams, Toad The Wet Sprocket,
Tone Loc, Melissa Etheridge, ac-
tor Cory Feldman, the Raiders’
Anthony Smith and many more.
The main game will start at about 3
p.m., but make sure you catch the
other two games (KLOS vs. KNAC,
and a second game featuring televi-
sion celebrities). Tickets for the day
are $10, available through Ticket-
Master, with all the proceeds going
to benefit cancer research. This is
the only event of a week-long benefit
drive that will be open to the public.
Other events include tennis, golf, a
silent auction and a celebrity hockey
match held on June 15 at the Great
Western Forum.

Rhino Records has just released
two important anthologies profiling
Ben E. King and the J. Geils Band.
King was the voice behind the hugely
popular “Stand By Me,” which re-
ceived a revival in the movie of the
same name. But before that, King
had hits with the Drifters, such as
“There Goes My Baby,” “This Magic
Moment” and “| Count The Tears,”
which are included in the anthology,
alongside his solo hits, “Spanish
Harlem™ and "Supernatural Thing."
The J. Geils Band, from my home-
town of Boston, MA, were the first
American all-out party band. They
derived much of their style from their
admitted love and adoration—R&B
with a mixture of the blues. You may
not be familiar with most of the
songs, as the group made its
name in rock in the Seven-
ties. But
the sheer
energy of
the band’s
live perfor-
mances is
success-

fully

(- tured in
“Sno -

~y Cone," “"Hard
7 Drivin'  Man,
V" “FirstILook AtThe
*  Purse” and a killing
“Whammer Jammer,”
AN featuring harmonica
> player Magic Dick. They
were tough, they were bad, es-
pecially vocalist Peter Wolf.
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BAND &
HEADSHOTS

Pawd

Norsmarn

310
3921421

ENTERTAINMENT
LAWYER

RECORDING & PUBLISHING
CONTRACT NEGOTIATIONS
ARTIST MANAGEMENT

MARK “ABBA” ABBATTISTA
GORMAN, ABBATTISTA & CARROZZ0

(310) 788-2666

Demo-Line

"We connect today's
A&R Reps with the
Stars of Tomorrow!"

Call to Sample
(310) 277-DEMO

Coconed

8117 Sunset Bl., Hollywood, CA

EVERY MONDAY:
JAM SESSIONS
11:30 —2AM
Bring quitars & cords for NO COVER!
(non-players/public. only $1.50 Cover)
All Beer, Wine & Well Orinks Only §1.50!
No Orink Over $2.25...incl. Jack Daniels!
THESE ARE REAL, IMPROVISED JAMS!
Hosted by BROKEN HOMES singer,
MIKE DOMAN

+ Surprise Celebrity Guest Jammers!
Call213-654-4773 for 24 hr. recorded info or Len or
Audrey at 213-654-4887 Mon-Fri 2-7 for bookings

ANNEX DUPLICATION
1311 W. MAGNOLIA BLVD.
BURBANK, CA 91506

818/ 846-COPY FAX 818/ 846-3527

real time cassette duplication

PRO STUDIO ¢ KABA DECKS
TDK TAPE ¢ LASER LABELS /J-CARDS
SHELL PRINTING ¢ DAT/DAT COPIES
QUICK TURN e FRIENDLY SERVICE
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Heavy Bones

Safari Club

West Covina
DP2RODOEBO®DOLO®
Q Contact: Reprise Records: (818)

953-3223
Q The Players: Joel Ellis, vocals;

| Gary Hoey, guitar; Rex Tennyson,

bass; Frankie Banali, drums.

Q Material: | first encountered
Heavy Bones ataninformal acoustic
jam that was chock full of sultry folk-
esque, bayou-bluesy, hard-biting
rock & roii (the same kind of music
thatmakes youproud tobe an Ameri-
can,dammit!). Iwasinstantly hooked
and have beenjammingto their fresh-
man, self-titted release on a regular
basis. The Safari Club’s set, how-
ever, was my first opportunity to soak
in their “juiced-up” scene in person.
Iwas apprehensive, if notdown right
nervous, that they wouldn't pack the
same kind of wallop on a club level.
I'm greatly relieved to inform you
that my worries were unfounded...|
was knocked out of my socks! Their
well-written material, “Where The
Livin' Is Easy,” “The Hand That
Feeds,” “Summers In The Rain,”
"4:AM T.M." and show-stopper
"Where Eagles Fly” runs the gamut
from groin-grabbing aggression to
soulful ballads. Musically it's radio-
oriented (they've won a KNAC ear),
passionate, tight and melodic—real
toe-tappers. Interspersed with justa
few golden goodies and a modest
encore, they set the tone for a shoe-
in crowd pleaser.

Q Musicianship: No weak links
here. Banaliis unleashed! He speaks
for himself as a well-known session
player, and combined with his past
repertoire of such metal greats as
Quiet Riot, W.A.S.P. and Faster
Pussycat, he's now artfully bashing
with zest. Tennyson's no slouch,
rounding out the rhythm section with
solid groove-laden tracks and bal-
ancing Hoey's truly splendid guitar
work. Hoey, in a seemingly effort-
less manner, gushes forth intricate

Belly: A perfect live score.

Susan Bender

Heavy Bones: Tight and tough.

riffs with exceptional craftsmanship,
and Ellis’ unique vocal style is soul-
ful, moist and throaty. Like scratch-
ing a bad itch, it satisfies. These
guys can definitely hold their own
outside the studio.
Q Performance: Although lliked the
traditional beach and surf decor and
the small stage was of a comfortable
size, the sound system and room
acoustics were, to say the least, not
exactly top of the line. Considering
that and the pre-show crowd thin-
ning, Heavy Bones put on a great
set. The audience was captivated by
their confident energy and show-
manship broughtonby unified inten-
sity and casual sensuality. They were
aching to please with their flirtatious
smirks and easy smiles. | think they
could work on between song space
and verbal interaction, although low
capacity didn't present much oppor-
tunity.
Q Summary: Tight, melodic harmo-
nies, supplementing well-written
songs, is the framework for Heavy
Bones. Their material is emotional
enough to put your ligaments into a
twist. Hard rock brittling with fervor
and a vitality that seeps into your
psyche and down your spine—I
found them to be truly sensational.
As for those pre-gig cruisers, they
never saw the water come to a boil.
—~Michelle Lemons

Belly
The Whisky
West Hollywood

DPOODPEO®DB®OO

Q Contact: Reprise Records: (818)
953-3233

Q The Players: Tanya Donelly, gui-
tar, vocals; Gail Greenwood, bass;
Tom Gorman, guitar; Chris Gorman,
drums.

Q Material: With hints of Elvis
Costello, the Beatles, Pixies and
Throwing Muses, Belly takes you for
a rollercoaster ride and never lets
you go. Excellent material based on
perfectly executed time signatures,
intelligentand provocative lyrics and
superb musicianship propel Belly to
the top of their musical genre. Songs
such as “Untogether,” “Slow Dog"
and “Feed The Tree,” from their de-
but CD, Star, are instantly likeable.
Whereas some material takes a while
to grow on the listener, one can
anticipate going to a Belly concert
and thoroughly enjoying the mate-

B. Shaughnessy

|

rial without previously hearing any of |

their songs.

0O Musicianship: ltisrare to see an
artist connect with an audience as
easily as Tanya did at the Whisky.

They were in tune with her every |

move. Her beauty, energy and pas-
sionneverquelled. Tanya's hypnotic
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) Improfuslon: Inaccesslble material?

school girl cooing was filled with
sincerity and emotion as she rocked
out on her guitarin her sundress and
swayed to the rhythm. Bassist Gail
Greenwood, adding another female
touch to the four-piece, was added
to the lineup after all the recording
was finished. Although the disc holds
great merit on its own, Gail's live
touch makes their performance much
more exciting. Chris Gorman is a
star in his own right. He added solid
meter, conviction andintensity to the
rhythm section. Patiently waiting for
| a deserved endorsement, he
pounded away on his eight-year-old
Sonor drum kit. Brother Tom
Gorman, on guitar, was the quiet
one of the bunch, laying back and
feeding the music with powerful
meiody and groove.

Q Performance: “Tanya, Tanya!"
the audience cheered througout the
show with voices of respect and an-
ticipation. There was an unmistak-
able vibe of happiness and a definite
bond between the performers and
audience inside the Whisky. During
an accoustical encore, part of the
audience locked arms and swayed
together, listening intently to
Donnely's passionate voice. The
band has perfected the art of perfor-
mance. Aesthetically, they work the
stageinaway thatis exciting, yet not
overwhelming. The individual mem-
bers, as well as the band as a whole,
will visually and emotionally move
you. One minute during the show,
you are inspired by the visceral, fairy
tale songs, and the next second, you
are blasted with a boom of energy
that raises your spirits and moves
your feet. Gail is the energetic core
of the band. Onstage she combines
raw sexuality, anger and parody,
never losing the audience's atten-
tion for a moment. In addition to
being an incredible bassist, she
workedthe stageinaconstant frenzy,
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leaping off the drum risers, thrusting
her bass in the crowd for the audi-
ence to thrash on and thundering
across the platform in mosh-forma-
tion, all while sucking on a lollipop.
Q Summary: Like their name, the
band is soft, warm, mysterious and
full of life. Musicians who have lost
faith in intelligent lyrics and inspiring
performances should definitely take
note here. Belly is an absolute must
see. —Jeff Blue

Improfusion

The Roxy

West Hollywood
DRPIOGO®DOB®O®

Q Contact: David Abercrombie:
(213) 893-1302

Q The Players: David Abercrombie,
vocals, bass; Glen Young, guitar;
Brian Kent, drums; Paul Degen,
woodwinds.

QO Material: Not for the faint of heart,
Improfusion are four musical carni-
vores who go for the sonic kill with a
meat-only diet of acid jazz and new-
wave thrash. Specializing in speed-
showmanship and wandering bass
chord progressions, Improfusion’s
lyrics focus on foretelling the future
of this depressed generation. Defi-
nitely not meant for a night of light-
hearted rock & roll amusement,
Improfusion’s work belies a bleak,
world weary and ceaselessly black
social commentary, as in "Razor
House,” which features an elephan-
tine saxophone squall/solo, or"Slave
To A Bank,” a bow to the age-old
economic servitude of the working
class. "Blood On A Lemon" (don't
ask) was their best work due to the
tune’'s melodic multilayered guitar
and bass tracks.

Q Musicianship: The good news
is, these guys could get work in any

studio. A tight group of mature and
technically proficient musicians,
Improfusion features Abercrombie
inanunusual dualrole as lead vocal-
istbass player. His voice is Van
Morrison on caffeine, sort of a rushy
Midwestern monotone, whichseems
to compliment his tasty, clean and
exciting bass licks. Abercrombie and
Young's Malmsteem-style speed
guitar go well together, filling out the
intricate chord developments of
Improfusion’s palette. On one tune,
Young put down the guitar to play
the rainstick {a subtle instrument)
which was completely overwhelmed
by the surrounding electronic on-
slaught. Kent's drums were thunder-
ous and big, with grandiose fills and
interesting metric vicissitudes. Lastly,
Degen’s saxophone and recorder
work was fine, and, as the material
called for, somewhat unpleasantand
often shrill.

Q Performance: Though apt musi-
cians, Improfusion suffers from tak-
ing themselves too darned seriously.
This especially from the flamboyant
Hollywoodhair-flippery and dramatic
lunging of head-honcho Aber-
crombie. With his pompous pro-
nouncements after every tune: "We
Are Impro-fusion,” and his pseudo-
philosophical observations, | think
he would have made a sparkling
mayoral candidate. Too late. The
other guys restrained themselves,
focusing theirenergy instead on their
music.

Q Summary: Abandon hope ye who
enter here. A trying and rigorous
night at best, going out to see
Improfusion does notpromise agood
time for all. Because they are such
good players, it's really a shame
Improfusion has chosen such re-
mote andinaccessible material. Like
Clinton {George Clinton, that is) has
oftenremarked, “these guysjustdon’t
have the funk.” —Heidi Matz
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Chapter 11: Polished and tight.

Chapter 11

The Music Machine

Santa Monica
DOPDPEGOB®O®®

Q Contact: Band Info Line: {213)
737-1144

Q The Players: Paul Nelson, vo-
cals, guitar; Carl Verheyen, lead
guitar; Vik Momijian, bass; David
Derge, drums; C. C. White, backing
vocals.

0 Material: A diverse range of
sounds, from melodic, progressive,
uptempo rock & roll, to big, heart-
wrenching ballads. Excellent musi-
cianship and the use of agreatback-
ing vocalist make the band's sound
very full, powerful and infectious,
The influences are more from the
Seventies, but the attitude and ap-
proach is still very Nineties.

Q Musicianship: This band is basi:

| cally full of respected and estabs

lished players. Guitarist Verheyen
used to be in Supertramp; Nelson

Burning Water: A tribute to the
Hendrix spirit.

Toni C. Holiday

has done several television movie
soundtracks; Derge has beaten the
skins for, amongst others, Richard
Thompson and Brian Setzer; White
has sung for Bobby Brown; and
Momijian has been a top European
session player for several years. With
atrackrecordlike that, you canguess
that the playing is of the highest
caliber. Professional, polished and
tight.

Q Performance: Watching thisband
is rather like going to see your favor-
ite cover band in your local bar—you
know you're going to enjoy it, and
nothing’s left to chance. Although
they play original material, such as
“Run With The Pack” and the excel-
lent “Love Take Me Home,"” you'd be
forgiven for thinking these were old
songs. They somehow seem famil-
iar; maybe it's because the band is
so comfortable together. | don'tknow,
but watching them perform is very
relaxing.

0 Summary: Take a bunch of sea-
soned pros such as this lot, throw in
some strong songs, that may not be
earth-shakingly original or new in
their approach but are good compo-
sitions none-the-less, and the result
is a winning act that will build up a
following whereveritgoes. This band
will have no problem playing to
packed houses in a short period of
time. My only concern would be that
the image and fashion-conscious
music industry may see them as
passé. Who knows? Time will tell,
buta very goodlive bandby anyone's
standards. —Nick Douglas

Burning Water
The Alligator Lounge
Santa Monica

PQRDOG®OEOB®O®

Q Contact: Lon Cohen Manage-
ment, (818) 412-1654

Q ThePlayers: Michael Landau, gui-
tar; Carlos Vega, drums; Teddy

Toni C. Holida

Y

Landau, bass; David Frazee, vocals. |

Q Material: it's no secret who the
main influence behind this band is.
Jimi Hendrix, Jimi Hendrix, and Jimi
Hendrix. |f Burning Water's own
songs weren't enough to convince
(not that anyone with any knowl-
edge of music history wouldn't have
known), then the Hendrix cover tunes
they played clinched the deal. The
entire set was pure joy to anybody
who loves the late guitar master.
Important notice: There’s a line be-
tween loving adoration and shame-
less exploitation, and Burning Water
never crossed that line. This is defi-
nitely notone of those so-called trib-
ute bands that endlessly make the
rounds of the nostalgia circuit.
Q Musicianship: Inaband like this,
the focus is obviously going to be on
the guitar player, and what a player
Michael Landau is. In my two de-
cades-plus of seeing bands, I've
rarely heard a guitarist who comes
closerto understanding Jimi's unique
style than Landau. From the open-
ing riffs of the first song, when his
unbelievably pure, clean guitar tones
rangoutinto the club, itwas clear the
audience was in for a treat. The
backing band was razor-sharp, as
they needed to be, but the night
belonged to Landau.
Q Performance: Again, Landau
was the owner of the stage. Many of
the songs were built around his ex-
tended solos. Watching himsqueeze
the notes out of his instrument, with
his eyes tightly closed, he almost
looked as if he were crying as he
played with the emotion of it all.
Q Summary: Twenty-two years af-
ter his death, Jimi Hendrix still re-
mains arguably the Number One
influence onrock guitarists. Hisdeath
was a tragedy, but bands like Burn-
ing Water keep his spirit alive. This
band is an absolute must to see for
anyone who loves Jimi Hendrix or
simply gets off on hearing great gui-
tar players. Don't miss these guys.
—~Richard Rosenthal
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Page 22: Still developing.

Page 22

Club Lingerie
Hollywood

D20@DGO®OD®O®

Q Contact: Scott Colomby: (213)
650-6472, orKario Salem: (310)471-
2122.

QO The Players: Kario Salem, lead
vocals, guitar; Michael Be Holden,
bass; Scott Colomby, drums; Kathi
Pinto, backing vocals, tambourine.
QO Material: There's something dis-
tinctly New Jersey about this band.
Could be the East Coast, working-
class white-boy bluesy touches on
the arrangements (maybe a little E
Street?). Ormaybe it's the forthright-
ness of the lyrics, the commitment
they express, however indirectly,
aboutindividualism. Very American,
indeed. Rambunctious in tone (re-
member John Cafferty and the Bea-
ver Brown Band?)but definitely smart
in subtext (a nod to the influence of
Neil Young here).

J Musicianship: Great delivery on
these songs—"Get Along" opened
the set with impressive cohesive-
ness, thanks in part to the strong-
armed sureness of Colomby's drum-
ming. Salem flavors every number
with some well-placed riffs that are
full of character, and he delivers
vocals with confidence and convic-
tion. But sometimes he seems
strained, not as spontaneous as the
band's vibe would call for. Be Holden
is never too far in your face but he
definitely helps push the groove for-
ward with his solid bass lines. Occa-
sionally, Pinto's vocals helped fill out
a number, but for the most pan, her
contribution was on the periphery,
not seeming to add or subtract much
either way.

Q Performance: How can | explain
this...aah! Remember the video for
Springsteen’s “Glory Days"? You
know, where they're in the bar, the
crowdis kindofintothem, Patti Scalia
is in the back, Bruce has on a black
vest? Got it? Okay, now imagine
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Bruce is a lot taller and there's no
Clarence on sax.

0 Summary: Lyrically strong and
very focused in their material, Page
22 is also buiit on a foundation of
solid musicianship. They are still a
relatively new group—only formed
at the end of last year—so they have
the potential to expand their musical
boarders. A definite possible for the
VH-1 market. —Sam Dunn

Tainted Souls
FM Station
North Hollywood

VRPPDPOEO®OIB®O®

Q Contact: Michael Glaser: (818)
287-4062

Q The Players: Stanley R., vocals;
Craig Soderberg, guitar, keyboards,
vocals; Michael Glaser, bass, vo-
cals; Jimmy Burns, drums, vocals.

Q Material: A distinctive melodic
rock content filled the songs. Heavy,
but notannoying, the sound reeks of
Winger, Danger Danger, Night
Ranger and Aldo Nova. All the parts
are in the right places—harmonies,
melodies and accessible chordal
progressions. Vocalist Stanley has
an adequate range to pull out all
those high notes. Thankfully,
screams do not abound. Best bets
for my ears would have to include
“U.F.O. (Undercover Female Opera-
tor),” “Big Time" and radio-ready
“Hole In My Heart." A big record
production would only enhance what
is already there.

Q Musicianship: Tainted Souls
boasts an inspired guitarist in Craig
Soderberg. Flashy, but not overrul-
ing, he adds many flavorful bits
throughout. The rhythm section was
tied in tighter than a madman in a
straight-jacket. It was also obvious
that time had been spent on the
harmonies, whichwere pleasing and
plentiful.

- Performance:Keyboards colored
various songs just as they are sup-
posed to; nothing phenomenal, but

smiles and happy vibes emanated
from the stage. It was refreshing to
experience a definite non-doom-
gloom, black-as-the-bombs-used-
by-assassins-in-comic strips attitude
presented by the band. Particularly
Stanley, a young, lively, American
Robert Plant of the Nineties, who,
onstage, moves around more than a
Gypsy. Beaming at the audience, he
displayed a radiant presence that
was compelling. They're hungry, but
intheir prospective genre, they need
to be starving, with bones protrud-
ing, able to eat the Big Apple in one
gulp. Maybe itwas just this particular
show that wasn't brilliant, as I've
heard good live reports. An easy
band to watch anyhow.
Q Summary: On the whole, an en-
joyable performance and quite good
crowd interaction. They have the
looks and hooks of a quintessential
AOR Valley band. Kind of generic,
but entertaining all the same. Spend
bulk time on the broad variables of a
stage show and rewards willbe plen-
tiful. There's an old saying, “Allwould
be well if there were no buts.” Elimi-
nate the “buts” and all will be well.
—Noel Hart

Tainted Souls: Generic but enter-
taining.

Susan Bender

Toni C. Holiday
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Every Monday

The Geniuses
All-Pro Jam & Open Mic
Sign-ups at 9:00. No cover.
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Local Band Jam
$3 Cover
$1.50 Draft Beers all night fong
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Alternative Music
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-

\ The Moody Blues

A Night At Red Rocks
‘ Polydor/ Threshold

|
- —

|

| Lemonheads
It's A Shame About Ray
Atlantic

PPPOOODOO®

Q Producer: Tom Garneau

Q Top Cuts:“YourWildest Dreams,”
“Tuesday Afternoon.”

Q Summary: Here's a dream
matchup whose logic makes it seem
too long in coming—one of classical
rock's greatest bands performing
with the backing of the Colorado
Symphony Orchestra, which adds
those soaring textures to gems like
“Nights In White Satin.” The songs
are first rate, and their performance
tight and energetic, but slightly lack-
ing is any real spontanaeity or im-
provisation. Some songs even seem
rushed. Still, it's a must-have for
fans who've longed for the sweeping
symphonic sounds which brought
the Moodies to the forefront of rock
in the Sixties. —Wanda Edenetti

Depeche Mode
Songs Of Faith And Devotion

Sire/Reprise

Q Producer: Robb Bros. with Evan
Dando

Q Top Cuts: “Confetti,” “Bit Part,”
“Alison’s Starting To Happen.”

Q Summary: Evan Dando and
friends prove they're capable of com-
bining interesting, witly lyrics with
solid pop rock. The opening cut, the:
infectious “It's A Shame About Ray,"
is one of those tunes that you find
yourself humming—like it or nat.
There are lots of good tunes herg,
including “Alison’s Starting To Hap-
pen,” a rousing declaration of lusi.
(Who are Alison and Ray, anyway7)
Also, an amusing rendition of “Frank
Mills” from Hair and the manic ver-
sion of “Mrs. Robinson,” which,
thanks to KROQ, we heard far tda
many times. —Lisa O'Nelil

Q Producer: Depeche Mode and

Flood ,
Q Top Cuts: “One Caress,” “Con-

demnation,” *Walking In My Shoes.” |
Q Summary: This foursome has |
outlasted nearly all the Eighties

techno bands, and adds to their ‘
legacy after a brief layoff with an
inventively produced disc which adds
layers of guitars, chorales and clas-
sical strings to those well-known |
synth textures. Unfortunately, with
few exceptions, David Gahan's vo-
cals are fairly monotone and there’s
not enough among the mix of moodi-
ness and rock to latch on to
songwriting-wise. The disc mostly
plods along, and Flood’s dynamic
contributions can't overcome the
blandness. —Nicole DeYoung

VPROO0DOO®

T

Silk
Lose Control
Elektra

DRPRDAODOO®

Q Producer: Keith Sweat

Q Top Cuts: “Happy Days,” “Freak
Me,” “Lose Control."

Q Summary: Oh no, you may be
thinking. Do we really need more of
that barbershop-hip-hop, Shai to
Boyz Il Men kind of soul in our lives?
The answer is, while Silk may be
capitalizing on a trend, their power-
fulvocaltalent(lushly complemented
with Sweat's smooth-as-silk produc-
tion) gives them more than enough
ammo to compete with those better
known acts. While formulaic to a
certain extent, many of these tunes
are more engaging than most heard
in this hybrid genre, and those five
voices meltinto anirresistible blend,
especially on the ballads.

—Chas Whackington

Green Jelly
Cereal Killer Soundtrack

Zoo
DROPHOOB®O®

Q Producer: SylviaMassy and C.J.
Buscaglia
Q Top Cuts: “Three Little Pigs.”

Q Summary: Green Jelio (recently |

renamed Green Jelly) aims at thd
apex of idiocy. This is a smart moyd
since it places the former video-only
band in the same lucrative territoryt
as Howard Stern and Mad magai
zine. In this weird mix of cartoons, 4
cover of the Sex Pistols’ “Anarchy jn
the U.K." becomes a compliment tq
the Flintstones, Rambo makes 3
cameo in “Three Little Pigs” and in
tribute to Fruit Loops, the Generld
Mills mascot makes the news ag
Toucan, Son-Of-Sam. The Gwart
like dumb metal themes are prefty
funny, butsee the video for the whale
effect. —Tom Kidéd

|
|

Mirror Image

Mirror Image
AAD

Q Producer: Mirror Image ]
Q Top Cuts: *| Found My Way.”
Q Summary: Every Strip band
wants to put out their own CD. Mirror
Image has put out their own three-
song CDthatsounds like, well...every
Strip band. The standard song for
the psycho bitch who leftis the open-
ing “(I Don't Know) Who You Think
You Are.” The ballad to which fans |
wave their lighters in the air is “To-
night.” The set ends with a post- |
adolescent's cry of personal
affirmation, "l Found My Way.” None
of this would be badifthe songwriting |
had half as much depth as the pro-
duction. Mirror Image has produced
afine fan club favor but not aproduct
likely to win any new supporters.
—Tom Kidd

SEDONA

|
|
|
|
|
\
|
\
l

Nicholas Gunn

Afternoon In Sedona
l Gunn

91
DRPRO®OOVR®O®

46

Q Producer: Nicholas Gunn

Q Top Cuts: “The Traveller,’
“Qomolangma,”“Michelle’s Theme.!
Q Summary: Anyone who's eviel
spent a moment in magical Sedopia
knows the inspiration it offers, apd
this multi-instrumentalist (keyboargs,
flute) derives some easygoing, pert
cussive new-agey melodies from hig
experience. Many are pretty, buf &
few are more aboutNative American
atmosphere than real attempts |dt
creating an entertaining listert.
Though only one tuneis longenough
for any real creativity, this is a plegs-
ant afternoon for anyone just pass-
ing through. Contact: Gunn Records,
1335 Sterling Dr. Thousand Oaks
360.

DRV D®O®
The Spin

¢ ¢

Fernando Saunders
The Spin
ASM

—Chas Whackington D@ @0 ® ©®D® @ @

Q Producer: Various

Q Top Cuts: “Van Gogh," “The
Spin.”

Q Summary: For his solo debut
former Lou Reed and Marianne
Faithfull bassist Fernando Saunders
has assembled a collection of jazz/ |
blues/soul/pop hybrids designed to
tap into Sting’s market. The songs
on The Spin, well-writtenthough they
may be, are too simple to be jazz, too
complicated tobe blues andtoo shal-
low vocally to be soul. Neither are
they driving enough to be good pop
songs. This is an inexcusable failing
coming from one of the masters of
the fretless bass. Saunders settles
for a very pretty collection which
should have been so much more.
—Tom Kidd |
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(213)462-5772

MUSICIANS 1
Music Connection's Gig Guide listings
are intended as leads for musicians
seeking work and are notconstrued as
endorsements of clubs or agencies.
Be sure your music is protected and
always enclose a stamped, self-ad-
dressed envelope when mailing pro-
motional material you want returned. If
you encounter difficulty with an indi-
vidual or company listed in our Gig
Guide, or it you are confronted by a
dishonest or “shady” operation, drop
us a line informing us of the details so
that we can investigate the situation.
No phone calls, please.

LOS ANGELES COUNTY

AL'S BAR

305 S. Hewitt St.,, Downtown Los Angeles, CA
90013

Contact: Lizzy, (213) 687-3558.

Tyr)e of Music: Original, unique. Experimental
only

Club Capacity: 176

Staga Capacity: 8-10

PA: Yes

Plano: No

Lighting: Yes

Audltion: *No Talent Night" every Thursday
and/or send cassette, etc.

Pay: Percent of door. No guarantees.

BLAK & BLOO

7574 Sunset Blvd. Hollywood, CA. 90029
Contact: Jimmy D. (818) 340-8591

Trpe of Music: All Types

Club Capacity: 400

Stage Capacity: 12

P.A: Yes

Lighting: Yes

Piano: No

Audltion: Send package to: Jimmy D. 20336
Cohasset St. #10 Canoga Park, CA, 91306
Pay: Negotiable

CHIMNEYSWEEP LOUNGE

4354 Woodmanave., Sherman Oaks, CA 91423,
Contact: Said, (818) 783-3348.

Typa of Music: Acoustic material. Both covers

& original.

Club Capacity: 100

Stage Capacity: 3 or 4

PA: Yes

Lighting: Partial

Piano: Yes

Auditions: Call for information or come in Sun-
day night and see Dan Singer

Pay: Negotiable.

CINEGRILL (HOLLYWOOD ROOSEVELT
HOTEL)
7000 Hollywood Bivd. L.A., CA 90028

Contact: Alan Eichler (213) 466-7000
Type of Muslc: Cabaret/Jazz (No hard rock)

Club Capaclt?': 110

Staga Capaclty: Varies (primarily small com-
bos).

PA: Yes

Lighting: Yes

Plano: Yes—Baldwin Baby Grand
Audltion: Bookings limited to known attractions.
Pay: Negotiable.

TONY LONGVAL'S COUNTRY CLUB
18415 Sherman Way, Reseda, CA. 91335
Contact: SUSETTE (818) 881-5601
Type of Music: All Styles

Club Capaclty: 886

Stage Capacity: 20+

PA: Yes

Lighting: Yes

Plano: No

Audltions: Send Promo Pack.

Pay: Negotiable

FM STATION

11700 Victory Blvd., North Hollywood, CA
Contact: (818) 769-2221 Attn: Booking

Type of Music: All new, original music. All

stries.

Club Capacity: 500

Staga Capacity: 12-15

PA: 4-way concert system with 24-channelboard
with independent monitor mix system, full ef:
fects, houseman

Lighting: Yes

Plano: No

Audition: Send tape, promo pack, SASE.
Pay: Negotiable.

FAME OF HOLLYWOOD

6633 Hollywood Blvd, Hollywood, Ca 90028
Contact: Steve Gamer (213) 877-1937

Typa of Music: Original rock,pop & classic rocik'
Club Capacity: 150

AydoiBojoyg Ang yupasoy

ATTENTION: CLUB OWNERS,
PROMOTERS & BANDS!

It Pays to Advertise in Music Connection

cat (213) 462-5772

“I get

my best

response
from
Music

| Connection.”

R
"u«
—Filthy McNasty, Los Angeles Club Owner/Entertainer
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Stage Capaclty: 6
PA: No

Lighting: Yes

Plano: No

Auditlon: Call for information or send tape to
Steve Gamer, 13900 Panay Way, R-217, Marina
Del Rey, CA 90292.

Pay: Negotiable

GENGHIS (COHEN) CANTINA

740 N. Fairfax Ave., Hollywood, CA 90046.
Contact: Jay Tinsky (310) 392-1966.

Type Of Muslc: Original vocalacoustic: pop,
rock, folk, blues, country.

Club Capacity: 75

Staga Capacity: 5

PA: Yes

Lighting: Partial

Audltion: Send promo package to Jay care of

club.
Pay: Negotiable.

LAS HADAS RESTAURANT & CANTINA
9048 Balboa Blvd., Northridge, CA. 91325
Contact: Alex, Las Hadas Booking, (818) 766-
3006

Type of Muslic: R&B, Jazz, Blues, Reggae &
various Latln

Club Capacity: 130
Dining Capacity: 250
Stage Capaclty: 6
P.A., No

Plano: No

Lighting: Yes

Audition: Call or mail demos w/ self-addressed
stamped envelops to: Alex, P.O. Box 996, N.
Hollywood, CA. 91603

Pay: Negotiable

THE MINT LOUNGE

6010 W. Pico Bivd,, Los Angeles, CA 90035.
Contact: Jed, (213) 937-9630.

Type of Music: Authentic blues & jazz.
Club Capclty: 70-100

Stage Capacity: 6

PA: Yes

Piano: No

Lighting: Yes

Audition: Send tape & promo package/contact
Jed.

Pay: Percentage of door/no guarantees.

NUCLEUS NUANCE

7267 Melrose Ave., Los Angsles, CA 90046
Contact: Susan DuBoise, (213) 652-6821.
Type Of Muslc: Jazz, Blues, Monday night jam
session.

Club Capacity: 150

Stage Capacity: 6

P.A.: Yes

Lighting: Yes

Piano: Yamaha Baby grand.

Audition: Send tape to club care of Susan.
Pay: Negotiable.

SAMMY'S FIRESIDE

2100 N. Glenoaks, Burbank, CA 91506
Czontact: Stan Scott & Associates, (818) 398-
1294.

Type Of Music: 50's & 60's rock, C&W. Also
comics, magicians & specialty acts.

Club Capacity: 165

Stage Capacity: 5

PA: Yes

Lighting: Yes

Piano: No

Audition: Contact Stan Scott, (818) 798-7432,
& send promo to Stan at 1830 Fiske, Pasadena,
CA 91104

THE TOWNHOUSE

52 Windward Avenue. Venice, Ca. 90291
Contact: Frank Bennsett (213) 392-4040.
Type of Muslc: All types (danceabls).
Stage Capacity: 12

PA: Yes

Lighting: Yes

Plano: No

Audition: Send promo pkg.

Pay: Negotiable.

TROUBADOUR

9081 Santa Monica Blvd., L.A., CA 90069
Contact: Lance, John or Gina, (213) 276-1158,
Tues.-Fri. 2-6 pm

Type of Muslc: Ail types

Club Capacity: 300

Stage Capacity: 8

PA: Yes.

Lighting: Yes

Piano: No

Audition: Tape, bio, picture

Pay: Negotiable.

WESTSIDE WOK

12081 Wilshire Blvd., West Los Angeles, CA
90025

Contact: George Fan or Bob Bsll (310) 914-
1766

Type of Music: Jazz fusion blues (No hard rock)
Club Capacity: 120

Staga Capacity: 8-10

PA: Yes

Piano: No

Audition: Send tape & bio, call..

Pay: Negotiable.

'ORANGE COUNTY

THE COACH HOUSE

33157 Camino Capistrano, San Juan Capistrano,
CA 92675

Contact: Ken Phebus (714) 496-8927
Club Capaclty: 350

Staga Capacity: 8-15

PA: Yes

Lighting: Yes

Plano: Yes

Audltion: Call forinfo.

Pay: Negotiable.

LINDA'S DOLL HUT

107 South Adams, Anaheim, CA 92802
Contact: Linda (714) 532-5639 or Dirk (714)
758-9669

Type Of Music: Original alternative, rock, blues,
rockabilly.

Club Capaclty: 50

Stage Capacity: 6

PA: Yes

Lighting: Yes

Plano: No

Audltion: Send promo package to Ignore Us
Promotions, PO Box 8485, Anaheim, CA 92812-
0485.

Pay: Negotiable - NO PAY-TO-PLAY!

MISCELLANY

Miscallany ads are free to businasses offar-
Inq part- or full-time amployment or Intern-
ships for music industry positons ONLY. To
laca your Miscellany ad—mail, fax or bring
n your ad of twenty-five words or less. Ads
will not be takan ovar the phona. Please call
whan you wish your ad to be cancelled.

ENGLISH ACID seeks intelligent, well-spoken
intem for PT booking assistant. Pay depends on
experience. Extensive knowledge of music and
music scene required including alternative, col-
lege and rock. Janice {213) 851-3635.
EXPERIENCED ENGINEER-24 trk wanted for
digital studio in Burbank. Must be willing to sell
studio time and take cars of existing clients. You
must be bondable. Immediate pay. Fax resume
to (818) 559-1412.
RADIO PROMOTION wsition available. Hourly
rate plus commission. Will train. Plenty of leads.
Ses article on page 28 of vol. XVII, issue #7.
(310) 397-7150
RESTLESS RECORDS seeks interns for all
gromotions departments. Potential interns must
e able to put two and two together to come up
with something between one and ten. For more
information contact Keith Moran at (213) 957-
4357 X 233.
INTERN NEEDED: Record company seeks a
dependable person with good office skills to
assist artist development department with gen-
eral office work and filing. Contact Keilie at (213)
655-6844.
CAROLINE RECORDS is looking for interns.
Gain experience in all departments. Ask for
Gregg (818) 504-0965.
SALES REPRESENTATIVES wanted. Must be
aggresive, inteligent and have sales experi-
ence, knowledge of music and car. Earn $200 to
$500+ per week part time. (310) 301-2413
MUSIC/ENTERTAINMENT Public Refations firm
needs interns for media calls, mailings, typing,
P.R. work, etc. The best education no mone
can buy. No pay, but could lead to paying posi-
tion latar if you produca now! College credits for
students. (310) 659-1792 or (310) 659-2241.
RECORDING EQUIPMENT rental service seek-
ing delivery and sat-up person Friday, Saturda:
and Sundays. DMV record required. Some knowi-
edge of studio equipment required. Paid posi-
tion. (818) 841-5233
INTERN POSITION open: eager, energetic per-
soninterested in the areas of publishing, film and
TV music. Contact Doug or Kim Monday - Friday,
9:30 a.m. to 6:30 p.m. at (213) 463-9780.
PUBLIC RELATIONS department of nationwide
music company seeking intern. Wnting/tele-
phone/computer skills a must. No pay but great
experience. 5 to 8 hours per week. Call Craig
(818) 772-2050.
PERSON NEEDED to obtain licensing agraa-
mants with publishers. Must hava axperience.
Excellent pay. Contact Austin at (818) 305-7276
or faxinfo to (818) 305-7277.
RECEPTIONIST/ASSISTANT needed May 1st
in busy concer/video production office full-time.
Low pay for hard work and good contacts. Call
11:00 a.m. to noon. (213) 466-3417.
INTERN WANTED forinternational music trade
magazine. Sesking energeticintem to halpinthe
music charting department. For the right person,
this could be a great stepping stone into bigger
things. Want to learn how the music is made?
Then call Scott or Jim at (213) 464-8241.
RESTLESS RECORDS seeks intems for radio
promotions, marketing, publicity and retail. No
pay, but room for growth. Call Keith Moran at
(213) 957-4357 ext. 233.

MUSIC CONNECTION, MAY 10—MAY 23, 1993




cca>> SPACETECH® LaoserHearilear ™

LATEST WAVE "~
IN FUN AND ENTERTAINMENT

What is Sing Along Video ?

Spacetech is proud to introduce an exciting new concept on home
om0 tame vioe, S8 MON, vioed * b e entertainment. a video which gives you the opportunity to Sing

= ) ; ¢ il . Along with your favorite songs. How does it operate? Just select
- your favorite song and insert the video into the VCR. All
instrumentation and backup vocals are provided as music videos

and superimposed lyrics come up on your television screen.
The lyrics change color according to the song's phrasing so even if
you don't know the song you can follow along.

Large selection of
Sing Along Video™ THE POWER OF ENTERTAINMENT ONLY FROM SPACETECH !

Muitiplex Stereo tapes

in English & Spanish N
| e
. k., %

Use Videokaraoke
brand tape only
for better function
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PRO PLAYERS

EXPERT TALENT FOR HIRE

TOM ALEXANDER - Producer | (310) 657-0861

State of art 24 track automated 56 input Neotek top of line outboard gear, **(310) 203-6399-pager
impeccably quiet, MIDI w/huge sample & found library. l

g cat (213) 462-5772
2 QUALIFICATIONS

. STEPPING STONE PROD STUDIO. Orchestration credits on Grammy winning
album, Platinum and gaid records, orchestrator, arranger, producer

SESSIONS
RING

MUSICIANS: GET PAID FOR YOUR TALENT!
RESERVE YOUR PRO PLAYER AD NOW - oniy $25

Wednesday
May 12, 12 Noon

COMMENT

Enjoy workijng with artists, transforming your
musical imagination into a musical reality, anything
and everything from beautitul, lush strings to
nasty rhythm tracks, Demo not spoken here!

NEXT DEADLINE: -*

ARHOLDI & MCGIRR - Kybds./Arr. [(201)825-3793| | | ﬁ'/!Audio engineer grad. MASSIVE state of the art MIDI studio, currently arranging,
23 synth & sampiers, ADATS, automated Tascam 3700, 24 trk analog g;%?ggg‘frggg(;’:tl:g!;%’ag‘)&é‘m?w’f°m'"33 s next album. Constantly taking
w/Dolby SR, Lexicon 300, Protools, Studio Vision, Cue, Galaxy, stc. |

Seeing the equipment and hearing the sound i
everything.

FACACANR"4

DAVID BANTA - Eng./Trmpt./Flugal | (818) 908-9069 /1,/1/[/]/@ EA. Jaz Axgrr}gglg. Jersey City State. B.5. Music Education, The King’s College.

: 3 - lectronic Technician Program. | have many major label and
Enginger with access to 24 track sludio. Also play trumpet and flugal horn. | 1ea1yre film credits, both as an englneera??d aplayer. Ialsonglavellwe touring

| expenence.

Have lots of MIDI, recording and P.A. gear.

/v

Strong reader,
fast learner.

CRAIG BECK - Guitarist [(213) 913-7119 [z #] | || 14 years experience. Extensive 24-rack studio work. Have worked with 10p

== : " y producers. Album credlts, radio appearances, international press. Touring
Modified Jackson electric, Martin acoustic, Soldano and Marshall |experienoe in addition to gigging at ali major LA. clubs. Endorsements Include
amplification, MID! rack system, Crybaby wah, E-bow. | Seymour Duncan, Dean Markley and Groove Tubes.

From acoustic ballads to ripping and wailing
leads. | will pay for the song. Also available for
private lessons and rack programming.

ol |1 |

TONY BROCK - Prod./Eng./MIDI Guy |(213) 848-7027] | | |/]//| Mullinstrumentalst, keys. bass, quitar, drums, programmer, knows MIDI. worked irf My actions will speak louder than worts. | want to |/}
EPS16+. Mac, Pert 4.1 MR, Prc Alch Sound Desi 18, 16, 24 & 48 trk studlos. Numerous demos. Access to studios at great rates. build up a solid client base, so my rates

+, Mac, Performer 4.1,M3R, Proteus, Alchemy, Sound Design, Worked under major producers, excellent references, can set up and tear down any gdepenoing on the work invoived) start at Producer, eng.,
Tascam 688, SR16, DAT MIDI studio with ease. Problem eliminator. Plays all styles except Country. 10.00 per hour. MIDI consuftant

MICHAEL CARNEVALE - Producer [(310) 289-4670 | | |o| |15 years experience, pistinum & goid records with: Enc Clapton Keth Richards,

Gregg Allman, Kenny Loggins, Chicago. Bitly Vera, and many more. Eager to work

Professional engineering & production with affordable 24 track facility. with new talent and future superstars.

Let's work together to get what you want on

tape. “His professional attitude adds to the

guugy ot the flnished product’, producer Tom
owd.

/vl v

[(310) 451-4834 | /| /|| / /| Witten and performed music for Hammer, Addams Groove music video (Addams | My concem s making your music sound great!

N . P and covers. Resume available.
Acoustic, electric drums and assorted percussion instruments. Gretsch, ¥

Simmons, Zildjian, LP, etc.

MARK CHOSAK - Guit./Arranger t ] e C [ v vavavs
S - MID! aui " 1 Family), Halloween 5 and other film, TV and commercial credits. Studied & taught | Available for film, TV, jingles, albums & demes.

trat, 335, classical, stes), MIDI guitars, Boogie amp & effects rack. MIDI | 3 Grove Schoo! of Music, UCLA composition and performance degree. Sight Composing, orchestration, arranging and
studio with SMPTE, DAT, video, Roland, Yamaha, Oberheim, Lexicon. | reading, improvisation-all styles. transcnption for ail instruments.
LARRY CIANCIA - Dr [(310) 475-2982 [ /] /1/[/]s/| READ MUSIC. BSS. - Music Engineering and Music Performance: Berklee College of | Easy to work with, click proficient, good Ay
A 3 lectri - . o + Music and Unlversity of Colorado. Experience includes; U.S.0. World Tour, several | listener/drum programming and instruction.

coustic and electric drums: Yamaha, E-mu, Alesis, Zildjian, etc. regional tours, jingles, demos, records, college percussion instructor and clinician, New

player references avaiiable. | influence.
DOUGLAS R. DOCKER - Piano/Kybds. [ (818) 563-4525| 7| | | |[,//Graduate of the Conserfatory of Torng. 18 years experience n classical, 13 years in | Specialized in plano or rock music: progressive, |/
JD-800, OB-Xa, MiniMoog, U220, Kx88, Atari, K2000, X7, elc. 1rock. KIT graduate with honors. Studied with top European pianists. hard, heavy. Great reader. ok ‘
| classical chops.
ROGER FIETS - Bassist/Vocalist [(818) 769-1525 ([ i7] || Major label album projects with many top players (resume availabie). Vt(ag easy 1o work with and very professional.
- ; . Dedicated to the absolute best sound for your

4 and 5 string fretted and fretless bass. Vocal range: 3 1/2 octaves. Soft | project. No band projects, pieaset! Metal
ballads to screaming rock. Specializing in background arrangements.
BRYAN FOUGNER - Bassist/Vocalist |(818) 715-0423 | /118 years experience. 3 independent albums. Extensive touring, live performance and | Always listening. Very professional attitude. I

6 string. Y n L e —MI'!M | stage experience. BIT Honor Award Graduate. Finalist Midwest Best Bassist Solid player yet inventive when needed. Love live UMM
Custom 6 string, Yamaha, Hamer & Gibson 4 string. D-tuner. Lead and/or | Contest. Studied reading with Putter Smith, Jim Lacefield. Also studied with Tim | performance, with an extensive repretoir. Ready | A rocker at
backup vocals. 3 octave tenor range. Bogert, Steve Bailey, Gary Willis. Excellent vocals. to tour amytime. Also studio, casuals and Top 40. | heart.

LISA FRANCO - Medieval Strings | (818) 569-5691 i/jﬁjl-/'/ 140 years pro studio and stage experience. Extensive European television and radio | Read charts, harp score not neccesary. Mystic 1 1
Renai i - - ¥~ appearances, album credits, commercial credits, B.1.T graduate. Highly skilled in | sound textures for rock ballads, also pop, Tok,
enaissance harps, nylon or steel strings, mandolins, dulcimer, bouzouki. composition and amangement. traditional classical and new age. Rales are 0K instruments,
| reasonable and negotiable. modern sound
TONY FRANKLIN - Bassist 1(310) 274-9694 i/ £ /‘ 25yrs. exg. Formerly of The Firm, (Jimmy Page & Paul Rodgers). Formerly of Blue { Heavy, soultul, bluesy, groover. Signature sound. /E,d/]
— Murder, (Carmine Appice & John Skyes). Appeared with Dave Glimour, Kate Bush, | Melodic, inventrve. Pocket player. Brings R&B to
Jaydee Supernatural Fretless Bass, Fender Precision Fretied Bass. | Roy Harper, etc. World Wide touring exp. Reads, writes, produces. Excellent vox. | Rock The Fretless
***Please contact Scott, Maxim Entertainment at above number. | Man
FUNKY JIMMY BLUE - Producer [(213) 936-7925L/ i ﬂr‘/‘ Top 20 singles, Top 40 album, B.E.T., Soul Train, VH-1, Club MTV, #1 hit Fully equipped studio, hip-hop. house , rap, gospel i
MID! 16 Ik studio, Mac Performer 3.61, Roland R-8 and-106, Yamaha lpolennal, Musiclan, producer, arranger, Composer, engineer, programmer. exper. Additional phone #: (213) 525-7240. -
SY-22 and-99, Roland JD-B00, Fender bass and guitar.
MAURICE GAINEN - Producer [(213) 662-3642 [/ | /1y &/ || Read music. Berkiee Callege of Music. National Endowment for the Arts MIDI and studio consuttation, Woodwinds, /i
n N 1 Scholarship. Discovery Records solo artist. LASS and NAS pro member. Lots of | keyboards, amanging, composing. Complete demo .
Fostex16-trk, 40 ch mxr w/MIDI muting, DAT, sax, flute, Ensoniq EPS16+ | jive ang recording experience. Jingle and songwriling track record. and master production. No spec deats, pro (New ~Jack Swing
samp, Alesis D4 drm mach,Korg M-1, efx, etc. Acoustic piano. Atari comp. | situations only, |
CESAR GARCIA - Sax/Flute (818) 891-2645 | | 125 years experience. hat solosst. 3 years as a college music major. One year at Dick | | have recorded my own soko album. No drug
/ I " Vl/m/]é Grove School of Music. One year at LA. Jazz Workshops. Have played with many pro| hang-ups. Good attitude, and m/l/IIM
Tenor, alto, soprano, flute and lead vocals. Electric effects: Yamaha REX | players around town, concerts, casuals, clubs and SesSions. Latin music too.
50. |
CARLOS HATEM - Percussion/Drums [(213) 874-5823 | | Origina! music projects In the pop & dance field. Nat'l & internat’l touring exp. Good ears, good hands, and a pro attitude. L‘ 'ﬂ‘

" — A/ ! [/—]’(L/l/E Television performance credits. Soundtrack percussion. Music production. Drums & | Available for lessons. /A i "*
Percussion and drum-set. Acoustic Drums, Shakers, Bells, Whistles. Full | percussion on Paul Rodriguez Show, MTV, Artist Of The Year award winner on Dance music,
MIDI gear. | ABC Television series Bravisimo. Fluent L English & Spanish. Latin styles
KEITH JONES - Drummer/Percussion | (909) 989-1516 |/ VArATA /W Extensive club, concert, touring and session experlence, performing both originals | Very easy 1o work with and very professional.

Click proficient. Great personality. Very punctuat
and preclse.

Very versatile.
All styles

i
STEVE KALNIZ - Guitarlst [(310) 657-3930 [/l‘/]/ /| Graduate Berklee College of Music in Performance. Freelance sequencing experience

for Y hers. Pl les. Worked in wi iely of situations.
Fender Strat-Ultra, Mesa-Boogie Quad. Preamp Power Amp. and 4/12 oriYamaha'and{olh g Etayeriolial styles:Worked [inwide variely of Sfuations

Roland GM-70 Midi Converter. Samplers, Mac. Performer. Tascam 8-Trk.

Strong Rock, Blues, and Funk player. Reads
muslc and charts. Easy to work with. Club and
studio experience.

1 MUSICIANS, SINGERS & PRODUCERS: GET PAID FOR YOUR TALENT! ONLY 525 PER AD

Find out for yourself what other Pro Players already know...Pro Player ads work!!! To become a Music Connection Pro Player, here’s all you do:
WRITE IT! 1 insure accuracy, put it in writing using this coupon. FAX IT! Fill out this coupon, include your credit card
number and fax to (213) 462-3123. IMAIL IT2 Send in this coupon along with a check, money order or credit card info to:

Music Connection Magazine “Pro Player” 6640 Sunset Blvd., Hollywood, CA 90028

I Name

Phone ( )

-3
A

Instruments and/or vocal range (20 words maximum}

| Available for: 0 Sessions @ Touring Q Club work Q Production Q@ TV/Movies

| Qualifications (40 words maximum)

Comment (25 words maximum)

LMusic styles: QRock QO Pop QR&B QJazz Q Country Specialty (4 words maximum)

50

A
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PRO PLAYERS

MUSICIANS: GET PAID FOR YOUR TALENT!

NEXT DEADLINE:

|
|
>
ﬁ 3 RESERVE YOUR PRO PLAYER AD NOW -onwy $25 | Wednesday
EXPERT TALENT FOR HIRE H cl (213) 462-5772 May 12, 12 Noon
n 210 QUALIFICATIONS COMMENT
LANCE LA SHELLE - Vocalist (213) 962-9487 /L/ /| |/ | Tweive years professional theatre background, three years club work. Academy of | Good stage presence, great sense of humor, easy
Excellent tenor with three octave range. Lead and back-up vocals. g;,aga ég&%{lﬂbﬂgﬁ%ﬂ& Broadway/New York City. Versatike performer, many | to wark wih, quick leamer. Country-rock,
oldies, cabaret.
LOVE - Electric Guitarist [(213) 739-4413 | /| | [ [/ Playlen or right-handed. Two-handed unison runs. Arpeggio and lead ne evesything from big-league sessions to | /17| /||
Two R M Strat: " i muttaneously. Two guitars at once. Most wild and exotic lead lines ever. Sounds block squaresound nstallations. Top of the line 3
wo Roger Mayer custom Strats and custom pedals. Roger Mayer real-time, ||ke real surf, monkeys, freight trains. Play guitar forward but make it sound sonics, speed and imagination. Surround-sound | Stickest noise,
real-space 3-D effects unit. Foxx Fuzz. recorded backwards. film soundtracks weicome. coolest toys
MIO NAKAMURA - Vocalist [(818) 563-4525 | /[ /i /] 11 years singing experience including live bands, Sessions, TV, movies, commercials, | Good ear, fast leamer, harmones, read music, |7 /7] o/ ||
e | ||ngla cruiseship, teaching vocals and rock ensemble. Studied in Sweden, 3 years | lead and backup vocals, inprovisation. 11 years
Soprano 3 1/2 octave range. From clear classical (musicallopera) Mariah | s Gymnasium, 3 years Kommunala Music Insttute. VIT Honor graduste, Stud Sodies ed | experience playing lead and rhythm guitar. Teach | All S o
Carey type voice 10 strong rock voice with an edge with Kevyn Lettau, Carl Schroder. vocal technique heart.
MARK NORTHAM - Pionist/Kybds. [(310) 476-5285 | /| /| /|| 27 years expenence. 14 years classical training. Play and read all styles. Extensive | Like to play all types of music. Excellent sight |71 71 7|/l
ri TV music (wrote and recorded current HBO series), jingles readmg perfect pltch great ears. Also availabh -
Pianist and keyboard player. MID! studio with Roland, Korg, E-mu equipment.and jive perfomnnca including tours, casuals, club work. UCLA film scoring g, charts. P\ Taking care of
Apple and IBM MIDI software (Performer, Cakewalk Windows). program.  Pager #: (310) 917-1616. amtude and results. business.
JOEL PELLETIER - Bass/Stick [(213) 464-1232 [ #[#] | [,/]Bachelor of Music, Hartl Schoo of Music. 14 years pro experience as studio and iive [ I leam VERY FAST! Experienced in all demo to 24|/ [/7l/ |
" = " " " . player all pop/rock styles. Tony Levin/Sting approach to supporting the song and | track environments. Schooled player with groove
Steinberger bass, custom Chapman stick, BSX 5-string electric upright | vocal. Demo and references avaiable. Maortours only. Also keyboardistand and feel. | won't waste your time or maney. $50/s0ng.
bass. SWR and Hartke amplification. qultanst
PILAR RAQUEL - Vocalist |(714) 646-3451 |/ |/ /] ,/_V\ Credns include Michael Olivieri (Leatherwolf, Hail Mary), Rob Howefi, The RH Pertect pitch, flgxible voice. Warm, ciear tone. |/ {7}/ o1/
Alto, mezzo and sopranc. 3 octave range Specializing in background | r. Live, session and casuals experience. Experience i at sty Quick study :chiallze n
vocals. hamores.
WILL RAY - Country Producer/Picker | (818) 848-2576 | /1 | /| | Many years country experience including TV & recording dates on East & West Cow thrash, farm jazz, prairie metal, nuke-a-billy. | | J | ‘;/
— e - " e Coasts. Can prodice 16,24,32 trk master recordings. Have access to the best | specialize in country muskc, both as a producer [
Electric & acoustic guitars, mandolin, lap steel, vocals. String benders an

oountry 'r(nusaclans in town for sessions & gigs. Friendly, professional, atfordable.

|and session guitarist | love to discover new talent western t')(eat

slide rings on both hands make my guitar sound like WWIII thru a Marshall | Let's tal | and work with established giants as well. range roc
NED SELEFE - Steel Guitarist/Vocalist |(415) 641-6207 | /| | | |Bammie award nominated player & r, over 15 yrs. extensive studio & stage| Read charts, lead and back-up vocals, Emenent i/l /]
. = L7l . VT 7/ Il ] 1 experience, numerous album, commercial, film & demo credits with Bay Area artists, | image & stage presence. Demo tape & res ‘/‘L W
Sierra S-12 Universal pedal steel guitar, IVL Steelrider MID| converter, bands, producers, including Anita Pointer, Preston Glass, Bonnie Hayes, Robin & | availabie on requat *Pedal Steel- it's ot just
Mirage sampler, U-220, DX-7, dobro, lap steel, acoustic & electric guitar. | the Rocks, etc. for country anymore.”
STU SIMONE - Keyboards & more (714) 957-1246 [ £ [ /] £ |/ | 10 vears live experience on keyboards, guitar, vocals, biues harp. Numerous studio | Strong soloist, arranger, songwriter. Pertect |71/} 7 [y
— A sessmnsdm sequencing, keyboards, sampling, sound effects, vocals, MIDI | addition for touring. Very fast learner. Kiiler R =
Pro keyboard and guitar rigs. comptete MIDi studio with 8 track tape and consutting. UCLA, Grove and private education. Read music. Resume avaliable. sgge presence. Great ear, gear and imageall | What you need
DAT.
SMITH/CARLSSON - Rhythm section |(213) 876-7028 | Extensive studio & live experience in both the U.S. and Europe. Read music. Credits | Groovy soulful section with excellent sound. Can il sz
/ Y . . = *l'/J‘ﬂ'L*‘L/ include Byron DeLear (producer Warren Hill, Hoodoo Gurus), Jean Michel Byron | play everything with taste. Good attitude. Wil A
Yamaha maple custom drums, Warwick 4-string & Modulus 5-string basses ‘(Toto). Janne Schaffer (Abba). Tight!
DAVID STERN - Guit./Composer/Arr (310) 396-7618 /j/ 7 ||| Degrees from Mannes College of Music and Graduate Center, CUNY. Former theory | Classically trained. My guitar playing stresses izl |
Y = = - OV s 525 faculty, Mannes College. Performances and commissions done of onginal music. clean sound, inventive chords and fingerpicking. |°
Gibson steel string acoustic, classical guitar, baritone voice. Also play compositions and arrangements touch people's | Guit., composer,
keyboards. hearts. Wonderful string arrangements, etc. arranger.
"STRAITJACKET" - Violinist (81 8) 359- 7838 17| 20 years experience on violin and electric violin in all styles. Quality vocals. Fastand | Easy-going, but fast in the studio. State of the | /1 ] i
RS = —IJ 4 /—L'l—‘i effective in the studio; a madman on stage. Record producer/arranger. Wayne art equipment. Digital signal processing, éM
Acousic violn, electric violin, digital signal processing. Vocal range: State University, Michigan. Ravi Shankar School of Music, LA. City College. exceptional ear. Flexible rates. Let's make your | A rocker at
altoftenor. Dema/bio. available. music happen. heart
THEO SYSOEV - Drummer (310) 986-2750 15 years pro, extensive club, concert, touring and studio experience. Have worked | Attention country artists, I'm the drummer you i H
- —Ld/ /Ldi 1 out of Nashville and Canada. Former member of RCA recording and touring act. need. Excelient groove, feet, stage app s ',L,]/'/
LUDWIG acoustic drums w/R |.M.S. on rack, variety of snares. DrumKAT | Road ready. Big ears with vocals and arranging abilty. and attitude. | play what the songs require; no | Contemporary
MID! controller, DAUZ pads, ROLAND R8M. MOFE, No jess. country & pop.
"TAKA" TAKAYANAGI - Kybds/Prod. |(818) 906-15384[{_&_;/?{ 7 w;mervproduced s%nqs !orI Peabo Bryson.Anhqela Bo?:l. Wrr;igpers, Nancy Producing,arranqing, p_laying(l;(gyboards. lessons, |/ {1y
Complete MIDI studio, keyboards, sampler, drum machine, DAT, 8-track ison, Stiaamar and Main Ingredient. Top 10 hits and fim credits. %ogye;rys‘eandgood e fomisk op, R&B,

FREE CLASSIFIEDS

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., MAY 12, 12 NOON

| 2. PA’S AND AMPS

TO PLACE FREE ADS

Ifyou or yourbusiness charge a fee for your servics; orif you are an agent,
manager, producer, Tpubhsher or record company, you do not qualify for
the free classifieds. To place an eligible classified ad, call (213) 462-3749,
24 hours aday, 7 days a week before the printed deadline. When you hear
the beep, begin with your category number including available or wanted.
Then state your ad followed by your name, area code and phone number
in that order. Ads must be 25 words or less. Your hame counts as one
word, your area code and phone number count as one word. You may
leave up to three ads per issue, but only one ad per category, and you
must call separatelY for each ad you place. Be sure to list a price on all
equipment sales. All ads placed are final and cannot be cancelled or
changed once puton the hotline. Ads placed on the hotline will runforone
issue only. To renew your ad after it's been printed, call the hotline again
and repeat the procedure. Ineligible ads or improperly placed ads will
} not be printed. For display ads, call (213? 462-5772, weekdays and ask
for advertising. For Mlscellany ads, call (213) 462-5772. MC is not
responsible for unsollcned or annoymg calls.

HALFNOTE
STREET

REHEARSALSTUDIOS

e

STUDIO
REHEARSAL

4 RMS W/FULL PA & MONITORS
A/C, EGUIP. RENTAL, STORAGE.

818-753-9033

LOCKOUTS ONLY
LOW RATES
24 HR ACCESS
A/C, CLEAN AND SECURE

(818) 765-8402

MUSIC CONNECTION, MAY 10—MAY 23, 1993

«100 wit head & cab. Perfct cond, Carvin 172 stack. $800.
Stephen, 310-828-5818
«120 Chorus amp, $500. 310-854-3843
+1976 Marshall 100 wit Super Lead head, new tubes, ve
loud, $650. Mesa Boogie Mark 11B, $700 or trade for Ma
1IC. Matched set of Mesa Boogle 6L6 tubes, $60 for all 4.
B‘IB 761-9448
2 Maesa Boogie black closed back cabs w/EV 200 wit
spkrs Sound grt, $185/ea. Mike, 310-822-0205
;37% Ampeg SVT, mint cond, just serviced, $700.310-305-
101
«Acous bs amp 125 RMS pwr, cab w/1 157 JBL. Used w/
Frank Sinatra. $400. 818-990- 232
egnor Custom Triple Giant pre amp, bind new,
sounds amazing, must sacrifice, $1200. Jsﬂ 515-
753 4003
«Bs rig, Carvin PB 500 500 wit stereo, compressn, EQ, ix
£ 410 Peavey whom bs cab. 6 months oid, nice tone.
$750 obo. Guenther, 818-780-7010
«Cabs, top & bottom, slant, loaded w/Celestions, GM70's,
both $300/ea. Black steel grills. 996-1092
«Carvin SET400 stereo pwr amp wibridging for sale, $330
obo. Must sell. 818-752-9496
+Carvin wedge monitors, 15" whom, like new, pair, $490.
Haller 500 wit pwr amp, xint cond, $450 obo. Scoft, 909-

22-5388
-Demetar bs pre amp, $450, comes w/Ashley comprssr.
818-761-9060

«Fender Bassman 60, 15° spkr, solild state, grt cond,
$200. 310-542-5409

24 HR REHEARSAL

large rooms, central heat &
air, great location, P.A.'s
avail., full security building.
GREAT RATES

Academy Rehearsal

(818) 753-3340

«Gulid Hartkey 410 cab, perictcond, $400.310-285-7833
:'l\:;ngag 12 slack JCMBQO, 100 wits, complele, $700.
n,

«Marshall 4:12 slam cab circa early 70's, vintage 25 wit
reenback Celestions, wrkhorse cab. No collectors, pis.
25 obo. 818-902-1084

«Marshali cab, no rs, $175. 213-465-7058

-Manhlll JCM 3210 100 wit Mostet amp w/reverb & chnl

. Like new, $295, or w/1x12 cabw/30 witgreenback,

3395 rian 310-390-4348

-Marshall loaded 212 custom cab, has 75 wit Celesions,

black grill & side, casuars&wp handle, grt for loud, clean

tone. tl, 818-760-2

*Mesa Boogle 60/100 wIl combo, blonde w/ELV spkr,

o R 0t v a8

e Mal mnibl head w/pre amp
swicns, ichs, Se0

0bo. Mike, 818-752-1065
Boogie Triaxis tube Midi pre amp w/Rectitier
88raoe 128 progrms, xint cond, $1100. Simulclass 295
wit stereo tube pwr amp, xint cond, $650. Or $1500 for
both. 818-5657-0722
«Music Man bs cab w/bmd new 18" Gauss spkr, 8 ohms,
sounds grt. $175. 818-991-6762
-anuy 400VH amp w/6 inputs, new cond, $400
Yamaha spkrs, 300 wit ea, 5400 Midi Verb 11i, multi cx
$200. Allin ger'd cond. 714
+Randail RBA 500ES Marshall slyle bs head, solid state,
300 wit, 7 band EQ, tx loop, new in black Tolex, solls
for $799, sacrifice, first $285 takes 1. Rick, 213-461-8455
-SWR Gollath Jr bs cab, 2 10° spkrs & 1 hom, 4 ohms,
$250. John, 310-390-2573
*SWR styled custom 15 cab, ks like Golialh, loaded w/
Gauss 15° bs spkr, $300. Marvin. 818-906-0922

Rockefeller

Rehearsal
Studios

4 ROOMS

PA ¢ AC * Storage
Monitors, Effects

AS LOW AS

5/

722 Lankershim Bl., N. Hollxvwood

8185085661



«Yamaha F115MT 3 way PA spkr, 400 wit capacity, $600
for pair. Kent, 818-348-%065 .
«Yamaha PA systm, EM300B. 12 chnl stereo mixer, EQ,
amp console, 2 4115 spkrs, ¢s's. XInt cond, $1500 obo.
John, eves. 310-455 4304

3. TAPE RECORDERS

-Caslo DAl DAT recrdr for sale, $700. Adam, 213-661-
4

8:

«Sansul 6 trk rck mnt recrdr, xint shape. $450. Tascam
DA30 DAT recrdr, new w/hrdwr remote, listed at $1300,
asking $950. Scott, 909-622-5388

-Studlo, $1250. includes 8 chnl mixer, 6 trk recrdr, Mix
down deck, Roland digital reverb, SMPTE box 10 sync,
audio to Mids, & more. Brad, 818-506-0403

«Tascam 688 B trk recrdr/mixer. Brnd new, still under
warranty. $1800 obo. Shane, 310-220-3163

4. MUSIC ACCESSORIES

«16 spc rck, dbl deep wicasters, made by Valley Ans
Music, will sell tor $350. Call Sleve after 6 pm or Iv msg,
818-244-5030

2 Strat necks, both rosewood, wigd trets, $50/both. 213-
738-0858

<3 Dauzz pads 7", $75/ea. Gerry North, 213-661-0259
-BBE Sonic Maximizer, model 422A, Pro Exciter, $225.
310-996-1092

*Beyer M88 voc mic, brnd new In box, $375. Beyer M500
voc mic, $300. Boss Digital Delay 1, brnd new in box, w/
adaptor, $120. Digitech 1t swich, $25. 310-474-1286
-Dl}gldeslgnSamplecellcardlorMaccompulerw/B megs
of HAM. $1000 obo plus a lot of softwr. 213-461-8211
+Equip cs’s, custom made, padded Inside. Medium 1o Irg
sizes, reasonably priced according 10 size. $100-200 obo.
John, eves, 310-455-4304

«Furman graphic EQ, $80. Mic, $80. 213-650-0832
«Hush IIC slereo noise reductn for guit or bs. $150. Craig,
805-251-0498

<Nady 650 wireless for guit, chnl A, rck mnibl, $250. 818-
880-8917

-0ld Maestro octave box, $95. Ibanez TS9, $150. Pre
CBS brown Fender Princelon, $350. Or vintage swap.
818-780-4347

Washington

Rehearsal Studio
$9/hr. w/PA, mon. & A/C

Good Parking
off LaCienega at the 10 freeway

(310) 838-5166

Discount Weekday Rates

[=] FREE CLASSIFIEDS

-Rockman EQ 1/2 rck, $75. 213 465-7058

-Samsan Concert Series |l wireless mic & receiver, brnd
new, paid $750, must sacrifice, $550 obo. 213-467-8405
-Shure Beta 56 mic, very little use, in box, paid $130,
asking $139 obo. 818-567-4056

-vintage English Ribbon mic. new in box, from 1981,
$375. Dan, 714-541-5731

“Wtd, Octavia & Boss CS3 guit [x stomp boxes. Steve,
818-763-4450

«Yamaha SPX50D, mint, $200. 213-469-5212
«Yamaha SPX90 muti tx, incredbl sounds,
$325 obo. Boss DD3 digital delay, $100.
overdrive, $40 obo. 213-667-0798

3. GUITARS

+'79 Fender P-bs, red, rosewood fingerbrd, made inUSA,
xInt cond, w/Fender hrd cs, $425 obo, 818-780-4347
+'83 Fender Strat Elite, black & white, mapie neck, active
push box, all ong. Very nice neck. gn sound, $500 obo.
818-891-5804

+1 Charvel Mode!6, newp/u’s, Fender sensors & S.Duncan.
$600. XiInt cond. 1 custom Jackson Soloist, new p/u's,
$800. 310-305-8101

+12 string Guild, beautifl shape, $1000. Electrc 12 siring,
blonde. 310-854-3843

+1975 Fender Tele, black w/gold hrdwr, maple neck, EMG
piu's, tweed cs, $550. Jetf, 310-318-1794

-1978 Glbson Les Paul Standard, new ‘59 reissue,
S.Duncan hmbckr pas's, new trels, new vintage honey
bonnet knobs, w/cs, xint tone, $500. Richard, 714-854-

3534

-Bs p/u's, EMG Jazz, LJS & SJ5, $60. 818-785-3428
«Carvin bs, koa wood, dbl p/u's, hrd ¢s, hever plyd, brnd
new cond, $387. Chnstian, 310-399-4603

-Charvel 425 SL elec acous bs, red, new, wi/cs. Paid $750,
sell $325. Jim, 310-842-2174

<ESP Strat, one of kind, custom shop, endorsemnt guit,
choice of p/u's. $750 obo. Kevin, B18-767-1230
«Farrington acous/elec, xint cond, natrt, w/gig bag, $300
obo. 818-881-8786

*Fender Contemporary Strat w/locking trem, rosewood
fretbrd & black finish. Includes HSC, like new, $250 obo.
Joe, 213-655-2969

‘Fender Jazz bs. 1970, 4 bolt, rosewood neck w/sauare

n shape,
{ODF X50

6 Rehearsal Rooms
Lowest Rates

Hollywecod Location
(old Fortress Building)

213) 962-2045

AUNTIE M
REHEARSALS

REAL STUDIO FOR
REAL MUSICIANS
PRO PA - A/C - STORAGE
WE’RE IN ALHAMBRA

CALL NOW: 818 308-9774

BR STUDIOS

WLA-NEAR 10 FWY

(310) 836-1479
BEST ROOMS
BEST RATES

BEST PA’s

PKG, A/C, GEAR RENTAL, DAT REC.
CONCESS. CLEAN, STORAGE

(COL=E)

REHEARSA AL

#1 IN HOLLYWOOD!

* Full con

» Showcase room

923 COLE AVE.
L HOLLYWOOD, CA 90038

» 7 rooms * Safe & convenient Hollywood location
rt PA’s « Air conditioning

» 12 ft. ceilings * Equipment rental

» Studio/tour pre-production lock-outs avail.

(213) 962-0174

52

inlays, sunburst, tortoise shell pick guard, complele org,
wics, gd cond, $850 obo. 213-667-8798

«Fender Precision bs, 1977, wiork cs, all o;g oxcept for
bridge, like new, $595 obo. Brian, 310-390-4348
«Ibanez dbl neck Saber Sirat, 6x12 w/Floyd, $750. Al,
818-761-9060

-Kramer Focus, metallic metal tiake, cherry, elec guit, w/
F.Rose & trem, HSC, perict cond, coliectors item. $295
obo. 818-508-7914

«Mouridian bs, as used by Pat Badger of Extreme & Chris
Squire, mnt cond w/EMG BTC pre amp systm, pearl
white, Jim, 213-464-0131

«Ovatlon acous custom Batladier edition, wide back,
sounds grt. $280. Mike, 818-752-1065

«Robin Custom Strat, 24 fret w/black hrdwr, F.Rose, 1
hmbckr, 2 single coil, ebony fretbrd, rock maple, brnd new,
$750. 213-874-8859

+Tom Andarson Strat w/bmd new neck, F.Rose bckin?
bridge, Sperzel, Evans p/u, see 1o believe, $800 firm. Jetf,
818-753-4003

-Washburn elec guit, brnd new, tull litelime warranty,
sunburst, $700. Jim, 310-862-8727

-Wayne Charvel Custom Strat, black, 21 fret, maple neck,
Floyd, Duncan p/u's, xInt cond, $350. 818-309-1653
-Yamaha elec bs, $350. Hand made string bs, $2900.
818-990-2328

6. KEYBOARDS

«Casio CZ101 w/Peavey amp. Wil sacrilice for $200.
Rick, 213-664-7035

‘Ensoniq VFXST seqncng synth, completely progrmmbl
w/100's ot sounds. 24 trk seqncr, Ix, disc drive, cartridges
& 11 pedal. Mint cond, $1000 obo. Jim, 213-464-0131
«Korg 03R/W synth module, 16 chnl, 8 pan mufti timbral,
32 note polyphony, 200 progrms/200 combinations, single
rck spe, xInt cond. $850 obo. 818-557-0722

«Korg DWB000 progrmmbil digital synth, polyphonic, Midi,
a lot of cool sounds, w/manl, $350. Mike, 818-563-5365
+Korg M1 Music Workstation, $950. Mary, 310-862-8727
-Korg M1 music Workstation, $1000, grt cond. Helen,
310 862-8727

+Korg M3R, xint cond, mnis & piano sound cards included.
$550. Matt, 213-460-4249

*Oberhelm OBXclassic analog synthw/Midimodifications
& JLC patch 96. XInt cond, $550. Kent, 818-348-6065

OPEN
24 HRS

8 Rooms, (ull P.ACN
Storage

EACH STUDIO IS A DIFFERENT
EXOTIC ENVIRONMENT.
BOOK 3 HOURS.

GET 1 HOUR FREE!

North Hollywood

(818) 760-0818

24-HOUR HOTI.INE;ZI 3) 462-3749 |

~ NEXT DEADLINE: WED., MAY 12, 12 NOONl

-Roland S770 sampler, brnd new cond, 40 meg hrd drive,
14 megs of RAM, tons of sounds w/black & while monitor.
$3300. Scott, 818-557-0069

7. HORNS

-Yamaha YFH2310{lugle horn, new, pald $800, sell $375.
Brian, 310-390-4348

8. PERCUSSION

+1 Sound Percussion cymbal stand, bind new, never
used, $50. Jack, 213-650-2779

7 pc Ludwig Classic, white in color, w/hrdwr, $1200 obo.
Chris, 818-985-7585

-Assorted stands & clamps, $5-325. Premiere 252 &
Tama bs drm pedals, new, $35 obo. Zildjlan 20" nde, $85.
Paiste 20" ride, $65. Zildjian K crash, new, $75 obo. 818-
509-7914

-Cymbals, new Paiste & Zildjian crashes, 18, 19 & 207,
$100/ea. Best deal. 818-901-6957

~Pearl drms, 22x18 bs drm w/cs, DW pedal, $300. 6x14
mapte snare, $200. Todd, 818-982-4200

9. GUITARISTS AVAILABLE

+22 y/lo UR guit sks band w/male or fem voc lo write,
pertrm ong matrl. Demo avail. Infl Scorps, U2, Concrete
Blonde. Anfonio, 702-355-1983

«24 y/oquitplyr, has it all. Grt sngs, tons of equip, grt k. Infl
okd VH, Floyd, U2. Lkgfor pros onl)' 10 J/Fthe next grt thing.
1 guit sits only. Barak, 818-789-7150

+2nd gultvoc w/stage & studio exp avail for meldc, soulil
sit. Strong rhythm & fills like Richards, no metal, tunk, trend
followers. 310-440-0305

*70's Image, vintage equip, id/rhythm & open luning guit
sks. your\g, raw sounding band or musicns w/soul. Infl
Crowes, Sly & Allman Bros. Kevin, 213-464-5899

=70's type guitvoc, 23, w/biker image, etc, avail to form
new Calfomia style southwestern rools rock grp. Steve,
818-763-4450

A swirling vortex of sound atthe after of psycho feedback
guit. Much grunge & atmosphrc screaming. Make ar, not
product. Edward, 818-994-2596
-Alopnolchgun/sngwnravailloJ/Fband.Meldc,shredding
ids, catchy, in ;wr tace hvy rock tunes. Only the best.
Randy, 818-367-8218

-Adventurous guit Ikg for band w/all. Andy, 213-848-
9889

justask: Guns N' Roses, Megadeth, Concreteblond

" HULLY GULLY

<= Rehearsal Studios

Free Demo w/4 Rehearsals
Call for Details

Triamp P.A. w/ monitor & effects

(213) 666-6320

ed Devils, Social Distortion, Buck Owens, Los 1000S ...

iN]

Blasters

sjaddng Jeay ‘usiueg SArepy ‘siaddad

Dwight Yoakum, Janes Addiction

=

DOWNTOWN

REHEARSAL
© MONTHLY
* 24 HOUR ACCESS
 KEY CARD ENTRY
o ALL THE COMFORTS OF HOME

THE BEST RATES!
(213) 627-8863

SPACES FOR
LEASE

Including but not limited to
2000 sq. ft. Recording
Studio. (Space only,
NO equipment)
Rehcarsal Spaces also
available.

(818) 902-9822

SHORTINO'S

REHEARSAL AND RECORDING STUDIO

REHEARSAL ROOMS

Full PA’s » Air Conditioned Rooms » Quadraverb ||
Compressors ¢ EQ's « Shure & AKG Microphones

“for musicians
who are serious

about their
music”

16 TRACK RECORDING STUDIO

MCI 16-track / 2" tape * with engineer « MIDI or live drums ¢ DAT

tocateo m w. voreywoon(818) 982-3336

MUSIC CONNECTION, MAY 10—MAY 23, 1993




[=] FREE CLASSIFIEDS

«Altrntv gult kg for moody, dynamc band w/edge. Imo Gn unr ravallorpopmd(blns&R&B 616735
Purmk?ns Low Pop Suicide, Swerve Driver. Lv msg. g lad

BIB 385-1616 Gull & singr team '98? to JIF W complete 2 guit HR
«Ambltious gult/voc sks studio wrk & band. Uniq band. 213-8
ay negotiable. Gun avall for pald sits.

slyle. Very verstl. 90°s sound. Xin equp.
Pros only, pis. Keith, 310-397-2212
-American rock style, orig guit plyr/writr/singr, 26, sks bs

IMY 01 9:;1 ah. T40 &
ic rock included. CalRob 818- 2490
Gun avall for recrd domos only. All styles. Pro sits

&dnmlolovmmo&makogmovmmddmlng music. 2 only. Victor, 213-757-.
739-372 Gun avail to JF omovo band. infl A/Chains, Rage/
«Are you exp? Well, | am. Platinum level. Billion doliar Machine, S'Garden. , 805-526-4748
baby.” Avail for sludio, stage & screen. Vintage gear, «Guit skg musicns Inlo psychdic rock. Infl St
virage plyr. Let's rock. Nick, 310-457-5493 tics, 10 Years After. Call L, 21
+Artist has legendary persona to make your sngs hits. Wil R/Det sks cover band for| , classic rock,
wrk under deveiopmntl mgmt eontracl Al 503-585 8063 overseas gigs welcome. 3
e B, Bl b y & dnv:klfv'o 818 9:? gm R
lnﬂ aro Doors, Blind Melon, Jnms Cal Sonny ,818-571- 9?" ‘zsy/& '"‘9"!‘,‘(';“"9'2"1’5“‘9&“735‘;’
Blun R plyr kg to start or join band. Infl SRV, Hendrix, Gé!ub'lol o make sns lo you? Gary,

/voc sks same for acous duo sngwring collab. Infl
Trvworq-las Sirat, Marshall & vintage gear. Onrym 310- CSNY T 4 nB  Paul S *Boalles,

Mc Over 40 OK. Paul, 213-658-5421
ult, 23, 6'4°, I dark tw, have killer mairi, kghtni
, tasty chops arshall stack, tmspo, rel spc
nad. Havooomou ichael, 310-542-5388

Bluos plyr avail, Strat or Les Paul thru vint amps.
Super reverb, AC30 or Bassman. Kevin, 818-767-1230
«Cntry id guithwritr, 31, sks the right band. Logan, 213-

738- «Ld gult sks gi band. Infl Hendrix, U2, Doors, A/
«Creatv 23 y/o guit plyr lkg to J/F darker edged é’"’%’i’ Chains. Westside pref'd. Gary, 310-391-7364
rock band. Tint amust. Taste & groove. IntiU2 & REM. Call «Ld gult sks to JF band. K ‘old Kigs, Aero, Crue. Pro

F'Imes 310-824-4902 equip, xInt imace. Dave, 213-851-4393
kivthythm guit avail for $6$sions & 0fig Showcs's.

Road music. Have rck setup & rate head. Processed
or retro. Chuck Costarella, 818-771-5426
«Creatv, altrntv minded rock guit sks musicns intrstd in
making music for money. Vanous infl in rock, blues & jazz.
Carl, 213 256-1411

p&}vrod( guit avail for showcs's, demos &
sass-ons gs cool sounds & very pro att. Pro sits
only. Joe, 213-65!

«Craatv, soulfl id & rhythm gult whiuesy rock s;glo
!::crdno & loumg exp, avail 101 pro sns 310426 01

& endorsemnt:
sks aqgrsv pro bandp'ltv,m from oany 'o Slwo Vai. 616

REHEARSAL STUDIO

mavaxllorbluos jazz & reggae gigs. Dependbl plyr

avaal orpa-d sits. 818-705-4729

«Fem Qult, Id & rhythm, funky, fat sound, R&B, funk, jazz
pop, love 10 wﬂ( & travel. Vory attractv & black. Wit to

tour. 818-980-5'

«Fem kirh nm Ildo acous/elec

Jollo, Tom Waits, David Lindley. 310-

-Gratefl Dead mts Chet Atkins t

band that can really lam. Cal Will, 8

14510 Delano St., Van Nuys

81809949315

n avall infl Green
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[HBS HOLLYWOOD BOULEVARD STUDIOS

A MULTIMEDIA FACILITY
6356 Hollywood Blvd., L.A., CA 90028

'TELEVIDEO STUDIO ................ FrOM *100/DAY
SHOWCASE AUDITORIUM......... FrOM 150/pAY

POST PRODUCTION OFFICES ...From $300/mo.

24-HOUR HOTLINE: (213) 462-3749 |
NEXT DEADLINE: WED, MAT 12,12 uooul

oLd gun/anwm avail. Lkg to join estab HR band. | have

equip & Imspo. Toumg, recrdmg & album credits. Pros
O&II 3‘0 659-6076

xun/anwm w/bckgrnd vocs sks pro, crcl HR band.
infl A-Z. Have ks & o&g: Pret daytime rehrst. Call Mike
vm’m 818- 98u2 o

Ld/rhythm guit/id voc, psycho acid

kg tocement aband. Hendrix mts
Call Carson, 310-312-8745

ry.
Slrnlgm nhudmyl Quit, 2
bekup. 29 y/o, sks band widirection. REM, Replacemnts,
Swones Kravitz, Pony Termry, 213-852-1318
g «Tasty Ukt kg for rock band. 'm fully
Floyd, Jane's, M"“Slf)' equip'd, sing bdmps & dependbl. Lots of kve & recrdng
e;g.Pmsomy pis. Brent, 310-944-8766

«NY guR avall, movingloLA. ftor HR, cmci metal band. spirit of 77. Guitvoc into earty Kiss, Ramones,
Image, 'P dedicin. 212-465-3324 C.Trick, Suite, Rasbemes ang 70’s, sks others. Kiss
'& navad stessnons gigs infl Sykes, Michael freaks encoura 8-762-7501

«Verstl pro aval for pald sits. Appeamcs in Guitar World

Pm ld qul avall 1o Id voc w band wi/ld voc. Gultar Player

magaz-m spoll-%n endorsemnts, early VH, Lynch Mob.
18-964-221

«Pro id guit, formerly w/x-members ol Alice r &

Wasp, sks pro HR band. Srs pros only. 213-465-6828

& Guiar Player mags. 818-705-4729

X-3d guit/voc of Harum Scarum sks band. Toumg & studio
oxp Intl Pantera, Sepuitura, Exodus. Cmrcl melal gesks
nd not call, Eric, 213-874-8859

rocting, Sage axg Gear ke, cosemias. Seema vn 9. GUITARISTS WANTED
metal, akmtv band. Pros only, pis. 818-890-1220
-Quality gul & kej skg to J/F areally g band. Call  .28-35es Paul, Zoom Malshal sound, a worid class plyr
Rick, 310-412- ala Steve Stevens, Edge Showesng band, gigs
«Rhythmvid guit 1o J/F band into Sabbath, Rhodes, monthly, altrntv. Robert, 310 0841
Pearl Jam. Lv msa for Rick, 213-465-3499
PRO HARD ROCK BAND Enjoy Studying
SEEKS Composition/Music Theory/
LEAD GUITARIST Guitar/Ear Training
. Classical/Folk/New Age/Rock/Pop
Must have pro equipment, with
back-up vocals, dedication.
We have major connections, DAVID STERN, Ph.D.

Formerly on faculty of
Mannes College of Music, NYC

(310) 396-7618

GUITAR
INSTRUCTOR

SCOTT VAN ZEN

is now accepting students. Get the mental
edge. Get the sound out of your head and
onto your guitar. Improve rapidly through
proper focus and total concentration.
All styles, All levels.

(213) 654-2610

management and tour pending.
(310) 868-0269 Ted
(714) 890-7551 Bobby

ELBEE’S STUDIOS

REHEARSAL

INTRO OFFER
3 HRS.-$20

(818) 244-8620

ALSO 24 TRACK RECORDING STUDIO (2 13) 463-7527

Jf they ask you where you REHEARSE, suy F

A
$ CUE
/III‘ X Ctudios

(Days & weekends) w/P.A.
818) 505-9979

Equip. Rental &
Storage Available
Ample Parking
Ice-Cold A.C.
Free Coffee &

Set-Up Time
Block Discounts

10623 Magnolia Blvd., N. Hollywood

P.A. FOR RENT

—Guaranteed lowest prices

~No job too small

—Top-of-the-line JBL & Yamaha Gear
—Electronic drum triggering available
—Will travel anywhere

—Price includes pro soundman

OLYMPIC SOUND

THE BEST
BIG ROOMS

THE BEST
SMALL ROOMS

(310) 791-0242

THE BEST
IN THE WORLD

REHEARSAL
(818) 848-3326 : sk

CIATED

t
=
N

9 2=

T =0
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MUSIC CONNECTION, MAY 10—MAY 23, 1993

PRESENT THE

SRD ANNUAL

BLUES PLAYOFF?

HEY, ALL YOU
BLUES CATS, THIS
IS THE TIME TO
SHOW YOUR STUFF!

YOU'LL BE HEARD BY CELEBRITY
JUDGES AND BACKED BY A PRO
BANDWHEN YOU PLAY YOURLICKS!
WIN A G&L "ASAT CLASSIC"
GUITAR—THE UPDATED CLASSIC
DESIGN OF G&L FOUNDER LEO
FENDER (VALUE OVER $1,000)

HOW?

STOP BY GUITAR-GUITAR TO REGISTER AND PICK UP YOUR FREE PRACTICE
TAPE AND GET ALL THE DETAILS. YOU MEET THE COMPETITION IN THE

FIRST PLAYOFF ON THURSDAY, MAY 20 AT THE
14270 Ventura Blvd. é
(2 Blks East of Van Nuys) Sherman Oaks 0

(818) 789-1706 R in
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«2nd guht tor
egomaniacs or Yngwies. Aero groove, Pearl Jam's mood
Extreme’s versilty, VH's energy. Dave, 818-773-ROCK
-2nd gun wid !orrwy rsv non poserband. Rhythmvid.
InllAeroto PAS& unes.
No flakes or GIT's. 213-856 61 25

+2nd guit wid for solid, estab, fem fronted HR band. Mus!

groove band wid. Xnit bekng vocs.

be xtnt ptyr, willing to commit. Bekup vocs helpil. Craig,
818-998-5975
=2nd gun Md for team in the style of Rn:hams W

McCoy, Thunders. Lv msg. 213-896-51
*Ald guumdby gqln%‘o rigband. nﬂGlaleluI Dead Pat
Sdelherz Sleely ues. Tastetl ids & vox'ngs. Ted,
10-2
~Altrntv :Ingv/sn{«nr tem, 30 y/o, sks guit to form band.
Infl Elvis Costello, Lennon, Blondno&Beliy Amy, 310-837-

5424

-Awe Inspiring guittunesmith sought by estab groove

rock unit. Cmrclly viable but less is right. Ethnic minority

pret'd. Assume all pro responsibiities. 213-462-6431

«Ax{'s sister nds an altmtv, outrageous, tastfl artist to ply

Id gun fem Id singr, male bst, drmr Labl intrst, demo,
idoo, shows. Strawberry, 818-509-9

'BIM 'kszwwnw,wn%vocs Infi Squoeze Campber

Van, Smiths. Call Mike, 213-660-3938

+Band wi for funk Quit. Must be abl to play wah

wah & lds. Srs only. Call Marty Garcia, 818-359-2492

-BANG BETTY sks guit. Goal orlentd. Pro sit. Must have

H¥ Kk, Ing hr, recrdng & stage exp. Pager #213-241-

78.

~Black rhythm guit, under 26, wid for hellifed, all black 3
it, funkadelic mob. No red hot perpetrators. Hendrix,

sy, old Prince. 310-372-3208

-Christlan groove speed metal band sks guit/sngwrir for

pro sit. Must have proper image, gd equip & have burden

for the scene. No novices. 213-482-3599

Cntry ki guivsingr wid 1o sub for In So Bay/Orai

Coav'tyaa&"gan 13-738-0858 o i

+Do you exist? 1 hungry band sks 1 limitless, hs?Mu

ocloctlc noise bending rr Erie, hvy, moody. Strong

a ng req'd. Vocs noipv Have mgmt, intrst. 310-288-

«Ormr, 22, sks musicns to form biues/rock band. Infl

FREE CLASSIFIEDS

, rock, blues. Must be gd anwnr w/oonllou\oo

s Ie exp 818-567-4056
em guit wid for top rock act. Proder w/maj labi &

muwo studio oonnex ccessfl media household now
forming. 310-459-
-Fem ki guit wtd lor I in cmred rock orig band w/prodein

goalw/majoonwny m image & meldc leads. 213-688-

-Fem Id guit wid to complete all fem hvy edged grunge w/
roove. l?u have uniq lds, we have sngs&upcrmg
almw%m9212 818-906-11 Lo

*Foem rhythmvid plyr wid. Infl Clap'on Hendrix, Stones.

For blues based all fem band. Labl intrst, mgmt, atty. Many

o rturities. 310-301-0928

«Frontmn, 24, Christlan, w/studio demo, sks musicns. Infl

Joumey, Jovi, U2. Gnt . att, sngs, Alan, 213-939-8387

-Funky.tnlemmnableloslrumwlksMdloulllomfud(

band w/ld voc/sngwrir w/gold success. Skg recrd de:

310-281-3333

-Gull plyr wid for hip hop R&B ?"ap L.T., 213-850-7038

it 30UgH 10 form trio & 10 share vocs wibst. We afe
mlung to move. Very motivid, infl Fugazi, Minute Men,

Beatles, failure. 510-601-7487

+Guit wtenor vox & drmng exp ndd for F/T estab road aet.

60's 10 90's covers. No metal. 800-942-9304 x 20784

+Guit wtd by band wAL P & tourng credits. Upcming

lordemwnnallabllmm InfI C.Trick, Kiss, Steve Stevens

& Alice coope7 r. Image, att & vocs a must. Michael, 818-

-Guht wid for altrntv 2 guit band. No image. Sonic Youth,
Lush Bug Star. Inelignt, exp & musicns only. Ted, 818-

52-088!
-Gunvlld forhi gnergy band ala Fishbone, R
The Specials, Tito Puente. Keith, 310-373-1
+Guit wid for HR groove band. Into rap. Must have crunch
& versatity. Pls lv msg. 310-402-2261
*Guit wid for post punk band, 70's mts 90's. Sngs over
structure, hi energy. Scott, 310-358-6113; Nick, 818-508-

*Guit wid for very cool rocking cntry proj. Infl Dwight

Yoakum, Alan Jackson, Travis Tritt, rgia Satelites,

Stones. 26 y/o. Michael, 818-727-1278

-Gun wtd 1o form 219ul band. Infl Priest. Must have po
. image & at. oby 818-753-3973

e/Maching,
56

Hendrix, Zep, Stones, Beatles, Kravitz. Recrdng exp, eic. de/ rsv, mekic, vy band. Infl @' Ryche, Oz2zy,
Under 25 :3y Wil travel. Bllby 805-498-4711 P NChams Poarl Jam, Hendrix. Must have own tmspo
-Emmmrn Inflinclude earty Burrilo Bros, 60's 818-085-8324
rock & radit"lcntry & fok. Hav “Guit InflU2, Jane's, Beaties
Call Ray, 310-399-4455 818-990-7473

iy %am it Call 'omy mm 818-78 a?‘m‘:vm“bam mi':gos%on I:;I u2, n°'3

mi (] 1 1-

open o snpeie 1 mor Smiths, Cure. Dave 813 708°b?

ngzmmwlmmblmuablooo
!:1’3%2:- ichael Bolton, George Michael, CC Mlchaol

-Ex\mlyanrrnvbavuwnz demo sks unusual Quit.
ank sogotsv poetic, xperimntl, act Michael Rozon,

-Flmous local band reforming. Nd guit plyr. 213-463-
«Fem guit wid for pro male/tem band wigigs. Uniq souttl

BASSISC

(Uanzed Immediazely
FORDARK, COLLEGE/ ALTERNATIVEROCK
BAND (GENRE OF Morrissey, REM,
Concrere Bionoe, MionigHT O,
ToaD ...) FOR ALBUM & TOURING.
PERMANENT SUPPORT MEMBER WITH THE
TALENT , EDGE & IMAGE TO COMPLETE
THIS POWERFUL ACT, Frer & FRremLess
PREFERRED, STAND UP A pLUs. NOT
INTERESTED IN SESSION OR COVER PLAY-
ERS. ...THE NEXT B Wyman, Pere
FarnDoN, Bones HiLMaN... Senp
1are & curReNt pHOTO TO: GEC
recoros, DH/MOC, 9113 Sunser
B., Los Anceies, CA 90069, or
cau (310) 578-5521.

*Guitivoc sks same tor acous duo sngwring collab, Infl
include CSNY, JT, Jackson Browne, Paul Simon, Beatles,
alc. Over 40 OK. Paul, 213- 658- 5421
~Gulvvocmdvoraoousduon wrkg gsgssns Various Infl,
mol( pop, etc. Pls call Paul, 21
uvwm wid by same 1o collab & form anmiv
band Sonic Youth, Nirvana, Dinosaur Jr. Dedictd to wrk
for results. Mark, 310-393- 8292
*HA & atmiv band sks 2nd kyrhythm guit. Currently
gigging & have labl intrst. Vocs a plus. Call for details.
Kevin, 818-781-3334
~Ind a Steve Stevens, Rick Netsonor Ace Frehley for band
wisrs inirst & connex. Image, alt & vocs a must. Michaal,
818-989-5447
+| wish it was 1876. Guit/voc into Kiss, Starz, Ramones,
Sutte, Rasberies, anythmg 70's, sks gutt. Kiss freaks
encouraged. Bumper, 818-762-7501
+Infl Dave Novarro & Peari Jam & us_ Starting 4 state tour
in June. Must be srs. CallGnovanmorWes.z 3-936-9576
-Kllllng guit wid by progrsv rock band w/90's je. Must
. Inflby Hendrix, Beck, Scofield, Morse. Reading
reqd John 818-781-0339
*Ld gult wivocs Trashy Ik for band w/mgmt & ‘maj labl

Band

or Parts Thereof

WANTED

BY
SoloQuasiBigShot
W/DEAL

BASS/DRUMS GUITAR
(310) 203-9304

MUSIC VIDEO
DEMOS FOR *5000

Experienced British Production Team

will make you look good
for a price you can afford!

BEDFORD ROWLANDS, INC.
(213) 651-0808
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24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED,, MAY 12, 12 NOON |

i;%st Lk?toralrueldw'ilw/a modem sound & style. 813-

-Ld ult wid by pro HR band. Must havoro ip, K,
8680 pvo«salwsl Bobby, 714-890-7551; Ted, 310-
-Ld gun Md 18 23, lor rock band wigrt sngs, tint, Iks,
ﬁ' & dedictn. Wnis same. Kiss, Extreme,
Jellyhs Skid. Mike, 213-462 5037
-Ldlr'm mguit wid for 4 pc band w/bst, singr, Quit & drmy.
HR wialtmtv & metal overtones. Mark, 310-285-0428
~Mainstream band wiem vocs, have CD & | rep, sk
%n Inﬂby Litson, etc. Vocs & sngwring abil helpf. a1a-
2747

ricst, 29, wirehrs! spc & bekng, sks guit ala
Zep & Priest. No drugs. Non pros & females welcome.
Tony, 818-341-0346
*Newly formed gigging th groove rock band sks
shredasaurus guit monster. Pref 1x, whammy & rack.
Modem, tunkitied 30's sound. Mekdc yet aggrsv. BMI.818-
382-4520
-nnymn gunmdcovongmgmoveommdbam Bekng
!a tunky rhythm a must. No Hilywd
oudleys Iml Pean m, Fixx, L.Colour, 213-465-6864
“Soulfl unwlgvungema:lovesrod(&eve hing else gd,
pre'black wrkg trio, hrd & folk. All orig. 213-654-8773
-THE YOUNG THORNS sk raw, rootsy, bluesy, feel guit
r. Infl Stones, Motown, Couoav Pls call Ronnie, 310-
14-9494
*Unsatisfied? Jump ship & hop on the porch wihe
dogs. Lkg for guit plyr w/grted tint. Call Jeff, 818-982-71
“Voc D(g ed metal guit, Must have iall. Infl Megadeth,
anlera, eic. Zoom, 213-463-9313
BURAN skngun Must be able to tour w/no
:?o nfl K:lhr? Joke, Julnan Cope. Nat'l tour starting mid
13-851-7:

K.MWO

-X-Maltese guitvoc sks Il/anwnr 10 form riff oriemd,
groovy band. Pnosl alden Wasp, Dio, etc. Many
contacts. Steve, 714-84i Floyd
«Xperimntl guit wtd for mmg&lriowhenrea 5 5
Cocteau, Police, 12 O'éal;"d( Rock. Max, 809-535-6246

10. BASSISTS AVAILABLE

=10 yrs exp. bs plyr/voc, dbis on keybrds, sks inirsing rock
slw/bandw/monl&laleoophSOS -009
rsv, hvy bsvsngwrtr avail for srs, complete band. Big
‘sound. Infl A/Chains, Sabbath, $'Garden. Prosoniy
Layne. 213 876-6511
Suu no llanne|, beards, Gd I;g band or
tvommnala resley, Bowie, Ant, Monroe, Tyler, Em: 818-
992-8073
-aA\élsllsb!pIyrswmslolom band. Jazz, tunk, tusion. Nick,
18-
=Avail, bstfor pro HR, funk sit. Muslbesrs have pro gear,
att, maj toumg & recrdng e. chggs ks, stage
peﬂrmnc No excuses. Josoph 818 753
+Bs plyr, fam, avail lo?voove orientd, crazy, hvy music.
No racists. 213-850-82!
-Bs plyr, rhythm orientd, sks signed or labl intrstd cmrct
pro band. Jovi, Danger Danger style. Image, equip, no
drugs Patrick, 310-699-4678
-Bst & drmr sk guit 1o form trio & to share vocs wibst. We
are willing to move. Very motivid. Infl Fugazi, Minute Men,
Beatles, failure. 510-601-7487
«Bst & drmr, formerly w/Eric Martin & Richard Marx, stifl
availfor sessions, showcs's &/or headiine acts. Mark, 818-
559-8739; Steve, 818-753-0757
~Bst avalltor HR, funk band. Very srs, majtoung, recrdog
exp. Xint gear. chops, ks, siage presnc. Only pros nd to
apply. Joseph, 818-753-7712
nlllorpcoband HR, 1unk§:oove , xintchops, gear,
gresnc Many Infl. Sks hi caliber musicns.
Bl 753-7712
-Bst avail, sks wrkg band. T40, crg? variely, etc. All
s les. Much exp. Daniel, 303-338-

st In vein of JP Jones, T. Bullgv T.Hamitton, kg for:

slgned rock band. Randy, 310-84
+Bst skg HR band. Signed labl act or toumg. 310-840-
4063

+Bst sks Quit, vocs & drms for Iron Maiden cover band.
Summer gigging. Origs for "94. Domination in '95. Trey,
992-4125

«Bst wii . equip, studio, road exp, sks pros only,
mutual respect, dedictn priority. Recent release in Eu
Japan. Rock, groove, melal pref'd. Pat, 818-405-924
~Bst, elec or acous, jazz & blues. Call Hank, 310-823-

~Bst, guit & singr who are young hrd & aggrsv sk drmr w/
same in both style & approach. Sample on machine. 213-
876-3595

+Bst, (d voc, dbls on keys, avail for cover or club band. Gd
tmspo. Richard, 818-759-1418

~Bst, plys ali styles, prets jazz or R&B. Read note & chord
s;rrbols. have recrdng & live exp. Pros only. 619-294-
8723

«Bst/kd voc, dbls onkeys & guit, avail for wrkg classic rock,
cover bands. Also T40, oldies, jazz & R&B. Richard, 213-
653-8157

<Estab aitrntv band w/grt singr & uniq sngs wid by besibst

inLA. Lks, &ear vocs & chops. Srs pros only. Call 4-8 pm,

818-980-2

-Estab pro. recently off tour wiintemat'lly released maj

labl act, skg aggrsv, loud, in your tace band for recrdng,

videos & tourng. 818-503-5119

-Fantastic singr, funk Fender, fretless bst, lots of pro exp,

wnis jazz, blues, middle eastem, acous, bluegrass, aftmtv,

seasoned pros, road. studio. 818-344-8306

*Hey, Coverdale, Page. I'm avail. Mark, 818-771-7489

~Jazz bs plyr, acous or elec. Hank, 310-823-5480

~0ld jaded bst sks P/T gig. Roots rocklng. blues stomping,

drinking, drugging, humping kind music. Joplin,

Thunders, J.Geils, Sonic, Pretenders. Steve, 213-882-
7

6478
+Paid dues, still vouna, lk an, love recrdna, erotic pert.

FEMALE FIDDLE
PLAYER WANTED
BY SIGNED BAND
MUST HAVE PRO CHOPS,,

KILLER STAGE PRESENCE,
AND THE RIGHT LOOK !
SEND PICTURE BIO AND TAPE TO:

LA PRODUCTIONS
1626 N WILCOX AVE #516
HOLLYWOOD,,CA 90028

Sk orig, motivtd band w/honest people. Must have singr,
radio friendly sngs. Eric, 818-992-8073

<Perimr, sngwrlr, HR visionary, sks goal orientd pro sit.
24 yio, |ng black hr, Hilywd HR k. Stage & recrdng exp.
Pager #213-241-7834

*Probs ?iyravall for louml’? & recrdng. Sings Id or bekups.
Fender Tobias 5 siring, Hamer 12 string, Trace Ellot hi
;vg:li album credits, altrntv, metal or pop. Willie, 818-985-

+Pro bst avail for live pertrmnc & studlo. Plys acous & elec
keybrds, vocs &does arangemnts & compositions.
X‘qu‘,l equip & chops, reads. Lkg for hire sit only. 310- 285-

Pro bst kg for HR band w/groove & melody. Have ks,
abll, tour exp & album credils. You must have ultimate
singr. Mike, 818-780-4524
+*Pro bst sks cmrcl band. Tourng & recrdng. 15 yrs exp.
Call for pic & bio. Ron, 818-786-4131
*Pro bst wivocs avail for demos, recrang DID]S. live g;gs
jazz, T40, R&B, rock. Gd reader. Graham, 310-542-
*Pro level fem bst sks band Infl Love Bone, S.Pumpkins,
S'Garden, Hendrix, Zep. -839-3360
-Pr'% rockmaelal&sl uavall lov srss:{n & showé:sngwrk Maj
recrdng credits & tall, young, Ing hr image. Srs pros of
L ———,
wigd ear, gd hr, sks pop’R&R band w/dichotol

of real sngs & balls out att. Hooks, not riffs. E.John, Henlnoz
mts Pistols, Satelltes. 310-823-2588

Solid, hvy bst w/exp sks sick, :?grsv band w/orig, tint &
hv&grunqy sound w/groove ala hams Rage/Machine,

rden. Emanuel, 213-658-79
~World class bst irom NYC area avall for maj acts, tours,
shows. Locale in any city, any lime. 203-526-4918
*WrkQ si only. Cniry, rock, origs. 39 y/0. 213-469-2552

10. BASSISTS WANTED

«#1 ace bst for non Seattle HR band. Must be simple yet
inrsing, dead srs wirock image. Have everything but a

deal & you. 818-763-3894

.sl‘(u-" ] r;4"';SOUTHERN REBELS,
S young wipersona commitmnt hm

Id guit/singr. 213-739-3726 b/ i

+70's biues/rock grp w/S0's sound, no Seattle, no BIT, no

grsuz%s srs only. Infl Jack Bruce & yourself. Nobi, 310-477-

mr for

+A bt wixint pl il wid by top notch guivst
z’% tunes.

collab & band. catchy, ultra tinid, hvy

Randy, 818-367-82'

+Acous bs plyr Md upright OK, for acous band. infi

include Shawn Colvin, Mark Cohn, Tori Amos, Maria

McKee. Candace, 213-653-0860

=AgQrsv bstis ndd by estab band. Thick style bs sound w/

tuz2, hiss, eic. Infl Birnthday Party, Mingus, Sonic Youth.

Call Price, 818-887-2202

~AgQrsv bt wid for hvy, meldc. angry band. |

importnt. Must be srs & Creatv. Scott, Jefl, 213-934-7760

=Aggrsv metal band Ikg for bs plyr. SMes of Fales,

Paniera, Q'Ryche. Must have trnspo, gear & dedictn.

Greg. 818-884-6281

«Altrntv bst ndd into Replacemnts, Beatles, Sonic Youth.

New to Calitornia. Short hr pref'd. Have rehrsl & full PA.

Upcmng shows. Brian, 818-994-6343

=Altrntv bst wid 10 complete band. Short hr vibe pref'd but
mandalorz Ini Sonic Youth, Pixies, Black Flag. Billy,

818-377-528

+Altraty, psychdic pop band sks bs plyr w/ibckng vocs,

lmsoo& ear. We have mgmt. demo tape, Iockout rehrsl

& currently gigging. Terry or Mark, 818-985-3427

=Any bs plyrs that would like o gig & recrd in orig proj like

Mellenca mis Steely Dan. John, 818-713-1569

=Are rocking, Ing hr stage monster? Can you pty

bs w/ lIs & an? Are you Ikg for the right gig? Call now.

310-431-6002

~Auditng hvy, dark, Imm:atebsuooowlelehvy Imncale

dark metal band. Call for more info. 310-996-

<AXIOM, orig pwr irio0 wrlabt intrst sks bst, lnll Hendrlx.

Waters, Lar? Graham, Stanley Clarke.

-Band forming, lmo ackd
sngs w/beautdul girl sii

8, vOCS

Jazz, turk, free form jams &
r ala Sade. Cory, 818- 881-8784
-Blndw/oldllmrocks ala Hendnx Zep Aero Humble

Pie, wiuniq 60's, 70's, 90's Irnage bst to
complete this monslerpm 31 1-6033 310 3 8-6242
Black bst, under 26, wid for helifed, all black 3 guit,
tunkadelic mob, Hendnx Bootsy, 1999 Prince. No Fleas,
no roaches. 310-372-3208

~Blues band sks grooving bst for pavng 9igs. Must be hrg
wrkr & leam 30-40 sngs from tape. Vocs a plus. Richard,
213-461-8761

+Bluesy R&R band lots of shows, 4 sot
covers & origs, Aero, Crowes Eagles,
310-494-8356; 818-781-4813

-Bs & drmr wid 10 complete hvy, moody. funky, HR proj.
Have tunes & tape. No flakes or di ies. L.Colour mts
Kings X withe blues. Terrd, 310-399-6105

«B3 & vocs wid for hvy, psychdic rock band. Jesus Lizard,
Sonic Youth, Zep. 213-876-6480; 310-838-7050
*Bsndd 1orgwmg recrdng proj. Vocs as well as instrmnit
sngs. Leppard, Roth lo amam Image & vocs req'd.
eff, 818-908-33

-Bs pl¥’v nda for pag ng lour this summer. The band is alt
odg T @ infl are U2, Rush, Police, Yes, Slyx. Stu, 818-

-Bs plyv ndd to complete altmtv band. Infl anything &
everything gd. Have rehrsl spc & sngs. Short hr pref'd,
Dale, 818-508-1468

+Bs plyr who can sing wid for orig R&R/altmtv band. Infl
Beatles, REM, Gabriel, Jellyfish, 310-274.8813

+Bs plyr wid by guivvoc/sngwrir to form altrmtv band.
Sonic Youth, Nirvana, Dinosaur Jr. Dedictd to practice. No
fiakes. Mark, 310-393-8292

*Bs plyr wid lor atmtv band. No image. Sonic Youth,
Lush, ugSlar Intelignt, exp & musicns only Ted, 818-
752-08

EP, road trips,
ble Trouble

Private Instruction

BASS

If you are serious about
the bass, 1 can really help
you expand your playing.
All you have to do is
practice.

HERB MICKMAN
(818) 990-2328
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Ba plyr wid for blues based band. No HR or HM. Inll
the Woll, Eimore, B.8, Buddy. Ira, 310-659-1951
Bs p yr wid for estab fem froned HR band. Must be xint

g?r w/delemlnatlon & dedictn. Bekup vocs helptl. Craig,

Mdiorhlamruy armitv rock proj ala Cure, Soclal
Dast Live dates pending. Studio in Venice. 310-827-0054
+Bs plyr wid for HR akmtv band, 70's mts 90°s. Punk mis
pop Seollmigt') 35::1 13 NH(N%SISOB—GBZO
jor ve into Rage/Machine,
E’E’mmy Pisiv om"310»402 2261
Ba plyr wid for meldc HR band ala Joumoy Hard Line,
Must be dedictd. Pros . 818-999-1893
BopOerdloror\g?vol oldylogo Inttinclude Lynott,
o ad‘i progrs: blnd la Bar Gypsies,
<Bs plyr wid for v blues al nd of
SRV. grs souls only, 213-850 e
~Bs plyr wid for rock band. IrllAdlms Marx, Jovi. Top
prodcr/engnoor Private rehrsl. 27-32. No writrs, no
mordmgs 818-557-0 722
1yr wid for spiritual, psychd I‘ Infl
s, Jane's, Blind Melon. CnlSonny ma 571 013
Bap!yrmdiorsmHRMMbam 'g'
ngsézohoIesormmas svscalsonty ad, 310-

-Bs wid for verstl, orig band. Infl ENon John 1o
Metaliica. Beatles 1o Ratt. Easy to wrk with & gd att a must,
Rich, 818-787-5489
Bsp fmdlorwmgcu:lcslsbam R&R, R&B, blues &
image a must, rohnnglmust Dean, 818-

707 0961 805-497—6076

'g groove monster w/chops. Extreme, Blue
Mu rvein. Vom gglus Rehslin Hitywd. Dave, 818-995-
7625; Martin, 818-
Bsptyr creatvw/stmhr:’g gngvo Mg‘ lor&ostab h:::bsa&\d
w/emphasis on sngs. Must ther n
Doctors, Soul Asylum, Kravitz, REM, etc. 818-587-4435

-Bs pOyr/voc ndd for cmecl rock w24 trk demo,
atty. S deal now. Styles like Yes, Journey,

tyx, Kansas Asla, olc B818-765-4
«Bst ndd by criticlly acclaimed alm band. Bckng
ke, 714-968-

;osgsaplus |rl||mm$ugarloXTc Can

-Bst ndd in forming unig, dark, psycho gru band. No
walg;:gons necssry, just call for intarview ?imn 310-

2.

lorm soultl, wicked, mooay meldcHR,
Lynch Mob style. itler image, abi, bckng vocs, hrd
wrkg team plyr. Pms omy 818-980-2472
+Bst to form metal band w/endorsed fem ?ul Skid 1o
Dream Theater, | have sngs, rehrs! spc. Call after 5 pm.
J;:‘o 818-766-6028 oy, b

equip, vocs, lues groove
lsosgoreecrdng&vuoo Pk: tape to POBox 816, wnt’mor

-Bst wtd by drme & quit. Infl Pantera, Jane's, Metallica,
Maiden. Call Tim, 818-757-7404

-Bst wid lor hvy, aggrsv, non poser band. infl Aero to
Motorhead. WohaveHl'M rehrsl, PA & tunes. No flakes
or GIT's, 213-856-6125
*Bst wid for intense, ual & honest groove orienid
atmiv band. Matt, 714-282-1836

-Bst wid for jazz gmp. music. Mike, 818-752-1065
~Bst wtd for trio. Paid sk. labl intrst. From Megadeth,
Aé%ham:’ I? Hendrix, S.Ib::c'k Nikki, 818-8‘46[3'8!2 o
-Bst wtd for very cool ing_cntry proj Dwig|
Yoakum, Alan Jackson, Travis Tritt, Georgia Satelittes,
Slones. 26 y/o. Michael, 818-727- 1278

+Bst wid for very orig rock, pop, groove band for demos,
showcs & weekend loumg 310-393-3780

«Bst wtd to form band ala Pnusl Must have pro equip,
image & att. Toby, 818-753-.
«Bst wid to form band. Pwr pop widark, akmiv edge.
Bowie, Japan, Pretenders, Flesh lor Lulu. Short br image
"s‘ ot whi vt o conplete 2

st wtd w/bckng vocs to co e all orig proj, rock to

rsv. We have matrl rea Rr;?ws . PA.

Josoph 818-767-4885; Pat, 8 899 4139
«Bst wid, 25- 30 lo cornplelo band. Must be
Have lockout irtuahzed, Pixies,
Stones & Lush. Jen 213 25-1613

orientd.
La's,

Mike Campbell's
VOCAL
PERFORMANCE
WORKSHOP

Wanted:
Serious Singers!
For auditions and info, call

(818) 505-1029

Private lessons available

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., MAY 12, 12 NOON

B3t wtd, rock band, HR fo altrntv. Must be dedictd. Gigs,
booked, havaremslsgzgonakes noweirdos, no att's, no
BS. Collin, 818-752.

Vocs a must. Pa gigs Mostl covus SRV, Litle
Walter, Hendrix, ats. 818-902-1084
smgmg bst wid lor cmrel rock b.lnd Styles like Yes,

<Bst wtd. Infl Primus, M Police & Styx, Joumney, Mr Mr, etc. Prodkr is si 24
PB’;(”’” ThO"y Crmovd 8- 349 7705 i . lr; demo 'I‘)y: Labl ints Y rst, momt 'YIM 818-765- e
musi acou! lense pwi Mdbmh“lm ‘our lyrics, a
groove NoSe No Soatthor COG, Bind Melon. Kely, Must have at loast o oum'! o ten, Poos,
-@‘?ﬂse& 1] of the . HI R&R NWII\I. - n n? bs ‘& dnmr to accompany her in
all sons 88V Oﬂﬂm wrir/| lor 4 b
band sks bst. Into wglm NY Oolis, Social m:hvmde?lunk? -(?’y v
Dist. 213-461-8742 «Solid bst ndd for recrdng & toumg w/ /8! r w/

+Chops master for instrmntl rock w/labl intrst ala Satriani,
Beck. & recrdng. Rehrs! paid. Srs pros only,
818-506-6423

«Classic rock band sks bsi, 8ckgrnd vocs a must. 213-

4698704
~Cntry rock band fo Vocs a must. Multi instrmnt a
ggxsx‘modos&hnun booldnos Call Jack, 818-6809-

«Creatv bst wid ?uwmriocohbonHRpmang
hrimaoo&ddve
bst wid for estab, eimiv band, Slouxsle mis A/
cwm Equl gaw no excuses req’'d. Must be ready 1o
lulwln 818 1-5701
muslcns to locm b»oslmd( band Infl

oodiddlolheomovo Mid 20°s. MI |

mgrl & bekng. intl Spdnostoln Ethridge,

Soud orlg soul rock band sks groove monster fem bst.
S younoullhera 310-433-7973; 714-6804018
tand

+Bst wid for soull, biuesy K&K band. tnfl Free, Bad Co,
é;pgou blues, soul & R&B. No metal. Sean, 310-306-
1
voc/yricst sks keybdst for musicl collab to e
sEn;s?iordom Michael Bolton, George Michael, CCR.
Michael, 213-656-2230

-Fem keybdst ndd for rock band. Vi Iq
Nojazzor rock. Ju: mbwmlollwl
213 979-

e P

ioming 310-459-035¢

«Frontmn, 24, Christian, w/studio demo, sks musicns. infl
Joumey, Jovi, Danger Danger. Gt ks, aft, sngs. Alan,
213-939-8357

? . for band.

Imago ol omd w/ ear & tm: Infl trom tradit’) to

23 Joel, 818-! 575-0178

Stuununtmmmmbavuwmm

"\'/"‘ &l(mmord.q 1 bst. M N.ehsaz627ol lrllM
oc metal ust have it al egadeth,

e e e g S o

now ng wi
equip. lnﬂbyYu U2, Police, Duran, m?"

Ofulﬂrlﬂop% B3, L..l. We're
nadynukypm 818-705-4
2963: Joe, 818-848-7474

~Funk .mlmuybdnw/mehow&nmmnlom
funk by-ndwlld voc/sngwrtr wigold success. Skg recrd
doal 310—281-3333

for grp for gigs in July. Pros only.

ClIDoug 18783-4196
ht by world class rock act. infl meidc HR.

onl Call hotline, 818- 377 -2701

KR hwmnﬂywdn bs plyrs. Killer &
slaoooxpamus( Vocs apius. H w/anm 714 7
“Wid, rockl bst/voc, 1al

Ing, grooving, pro h“m’
shoms Have atty, demo, gncomex&lodtom 2

Whitesnake, Mr Big, No drugs, alcohol or smokers. 31
474-1286

11. KEYBOARDISTS AVAILABLE

310-; 399
~Exp, Im.llgm bs wid by rock band w/sharp, akmtv
odoo ala Concrete Blonde, U2, Stones. Have prodcr,

ang ghtm , recrdng & video, Rehrsl on Westside, 310-
+Fem bs guit ndd(oeovmloorp Maj labl, on
the rise. 818—886- 1; 818-802-6480
Fom bst w/strong bokup vmnddlomn

lined up. Into UZ & Crowded Hs. Calt Kelly, 213-

-6094
+Fem voc sks pro att bst for

formed hrd pogp/rock on
the edge punk grp. No fiakes. 310-281-6721

+Frontmn/bs ar ndd for hvy, dark, meldc,
Must mm hm ‘skill lgvel, M:&“
10-822-7550

Goun Rea! bs plyr ndd for pro band w/deal. No posers
me. Sngwrtng & vocs a plus. Lv meg. 818-988-

+Gui sks bs plyr. No smolomonlakos Must be human,
mmlh‘hﬁ’x for reprobates. Infl Heimet, Rolins,

Duncan 818-995-7631
“Gult, voc team w/album nds bs, Total pros only

gsaaomorum&bum infl Zep mis Metallica.
1
+HR band w/mgmt & indie labl sks steady bs plyr w/sta
presnc & personaity. Peter, 818-377-4028;310-396-7161
*HR metal band wigigs sks exp, sokid plyr. f you don?
leam fast, don bother calling. Adam, 310-821-3050
I nd abst that ves. Helmet, erliwy Pantera. Thisis
i, 310-824-956
«Infl Sam Yassa, Bill Wyman, ArthurKane, Simon Gallup.
Lv nsg 213-896-5187
for bs plyr to form o R&R Early 70°s w/edge type.

Doa'.aa 618
*LOVE Fil GERskshotwlord HR metal band.
Pending gigs. Skid mis Metalica. We have demo, killer
image, sngs, equp&SoBaysmd-o Mike, ASAP, 310-

370-9835
=Meidc, groov Inubs!malolohwn&dmv Orig matri.
Infl Slones Wzsrubmny U2, Bowie. Vocs & anwnnga

s
W kg for bs plyr. Pantera, Rush,
ORyahe ust have oedmn ooear imspo, No flakes or
posers nd apply. Bob, 818-780-7010
-Pis, pis, pis, let us have a funky, groovy, swinging Pepper
hkeammalbsl 818-509-8806
Pro band skg pro bst w/strong vocs. Very cool HR. Ryan,
v msq, 818-994-5890
Pmbnndmo!ormHRband Musl havoaxp solid groove
& killer chops. No annabes, Opportunity
knodtsonoe. Sean, 18 64- 1462
«Rocking blues abilly upright bst ndd. Some elec a plus.

VOICE LESSONS

* SOLID TECHNIQUE
* STRONG PERFORMANCE

* LESSONS, WORKSHOPS,
SHOWCASING W/BANDS

SUE FINK
310/478-0696

Study the method

Mastercard Visa

33585688

Would you like to really learn how to play
so you can finally get the real gigs?!!

that has produced

top professional keyboardists, platinum songwriters,
singers, recording artists, arrangers and composers.

John Novello’s .
Contemporary Keyboardist Course
Beginner @ Intermediate ® Advanced

Free Intro Orientation—Free food!
CALL TODAY! 818-506-0236

American Express

live shows. Many styles, bckng

%bdmp band for so’k':’anlsl 3 o howm
T, fem, wrkg paid s or

recrdng s, 213-368-4757 L

aval.ll ampmrmmo bs

Pllnlﬂ/lwybdﬂl Msov;ﬁ'IQ :“0-22 377§| an
kg for yf8 exp. ylo. Ply

music. weddings, parti

ms Willdo ies, churchlunctions,
over. 213-871-5855

Pro leeompnnla avail for singrs. Formerly w/Sarah
\alaaw Wiliams, Carmen McRae. Herb Mickman,
18-
«Qual R & keydst to J/F are band. Call
Rick, :'97 364! — e

Tonlly prn md( keybdst w/xint rig, old
pro, progrsv rock act ala Kansas,
Saga, eic. Must have xint vocs. 818 7734)551

11. KEYBOARDISTS WANTED

wid for meidc_rock band. Gd
rs only, Inff Heart, Glant, Yankees.
3}0 14- 7276 e cig prol
. 7 ASC. 3 very o
Call eler 213-93 9218 o 2

roy keybdst

Stone groove, Stone:
ndd!or Ilvo gnqs zemormale 818- 77&0097

VOICEWORKS "

» Ll
by Lisa Po{aevf,
M.F.A. CalArts—Zappa alum
Member Nat'l Assoc. Teachers of Singing

STUDIO SINGING &
PERFORMANCE WORKSHOPS

1-800-BEL-VOCE
*“The Soul Specialist”

le & new style,
am Theater,

~AmbRious ke)
abil, Team

soug
ust bekup vocs. Dbl on some guit. Have all connex.
71&5:?2899

vocs ndd 1o 4pc
band. Dbls on . Have demo, soon. rll uz.
REM, S"lxd D'.é.. 818-708-91 7#”

-Keybdst Md'ovmoldc HRband Infl Journey, Hard Line.

Must be dedictd. No For beginning proj. Clayton,
818-999-1893

<K wid for soulfl rock band. Te 5
L.Colour, Sting, Gabriel. Pplyr, cool person, area.
| r Il
plano, organ style 1?‘“
-u’ ‘orglﬂnolonn SeTarbun o 13&90145

rongN o AUNT - “m& mmhumm No
sl

Sam 3 Na‘!ndd enty to join orig
, orga urg orig rockc
bnnd. We r & setsions
.&"m iR g

+Pro bend sks male or fem lem keybdst w/bckng vocs. Calt
Mke, 714-670-6406

*Rhythm gullbwc@k‘nw ndd for a‘nal All bilis
No necssry. . Vocs heipfl. 818-985-
4 wid by modem rock band w/albbum. Vocs
. 310-393-7813
wid w/ibckng vocs. Male or fem, for orig
modem rock band. 310-393-7913

12. VOCALISTS AVAILABLE

«#1 soulfl singing, Les Paul shredding, young, c,

frontmn, range, creativty, hr, ks. su?wm

mslmslcoumo Zep, Hendrix, rnvlz Aero, Vi .818-
9681

«2 mixed black & Orient 14 y/o, availtowrk

on hoppmlorpmdcrrwm% Call Anaya, 818-

761

VOCAL INSTRUCTION
FRANK ORLANDO
A SIX WEEK INTENSIVE
AGGRESSIVE APPROACH
TO CLARIFY THE VOICE
Enhance Power - Range - Expressiveness
20 Years of Experience
SANTA MONICA & BURBANK

(310) 281-1182

INGERS!

YOU CANTFIX IT IN THE MIX

IF YOUR VOCAL TECHNIQUE IS BAD,
YOU CAN’T POLISH THE PERFORMANCE

Learn the vocal technique that has assisted
over 86 grammy award winners...

THE SETH RIGGS METHOD
Jodi Sellards sen Riggs Associate

“Few teachers understand the bridges in the
human voice. Jodi can teach them and sing them.”

818-7-VOICE 4 YOU

818-786-4234

—Seth Riggs
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FREE CLASSIFIEDS

a.';gc;'lroaéned metal voc. Fates, Crimson Glory. Mark, 206-

+6'2", Ing sandy hv, blue eyes, skmbuiid, exp voc, Vaughn

Scunn';gkr'\:yewwwdeSSSGS i .

*At voc sksmbaAr;%rl‘glals 'r,sady |ovMono Hvy mnqy
Sou| ns, Pantera, Megadeth. S

81075b 3368

~Are there any synth bands left inLA? As asDoPaehe
exists, there is still hope. Bowie-esquae sil vorlormod
grp. Craig Tappa, 310- 2648"0 310 91
“Artistic singr, ychdic mallty of Doors,
Hendrix, Zep, Jane's, vavlz ndw/bdmo&svorythmq
minus grt voc. Jet; 818

Eagles

ol Texaslod( sk.sdrrrl&bsilo'ormband 213 739 359'26
rivoc skg 1o form band w/hip hop,

&R&Bsou . It you are creatv, pis call me. K.J. Moore,

213+
*Creatv k: male voc to oomp‘ele lormed pm| lnw
Iribalsounds chdic groove & tri
Janos SPu msenduslon 37215 1
band ala Heimet,

Swans Heagol David, Cur'? Rlck 2|3 -461-9592

THE ROCK ‘N’

ROLL TEACHER
Gloria Bennett

Voice Teacher of
EXENE ¢ AXL, ROSE
Métley Criie * Pretty Boy Floyd
Jailhouse * Loud Sugar
Red Hot Chili Peppers

(213) 851-3626 (213) 659-2802

VOICE LESSONS

No famous names—No hype
Just great results at reasonable rates!

The DANTE PAVONE METHQD increases

range, resonance, power, stamina and
eliminates vocal stress through proper
breathing and vocal technique.
KAREN JENNINGS » (213) 668-0873

GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

'Sabine Institute

r R E S E N T S

Elizabeth Sabine's 75 minute
andio tape...

SABINE
ROCK VOICE

’ Featuring Voice Strengthening
Technigues as taught to:

| Guns'n Roses - Stryper
Megadeth - Malice
Love/Hate - 38 Special
| Giant - Bad Company

Sabine, | didn't have enough power.
So | got your tape, listened to it on
my way to the gig and that night | [
blew ‘em away. WOW!

- Dana, Mischief

The Sabine Rock Voice is I
$14.95 plus $3.00 shipping.

Contact Elizabetlt Sabine today for |
tape information and lesson rates.

| (818) 761-6747

56

namc fem voc kg lor collab. nae cniry crossover,
soul matrt. Infl Bonnie Raitt, Wynona Judd, Anita Baker,
Linda Rondstadt. Call Mary Lynn, 310-837-6634
<Exp fem voc sla cmry cntry/rock band. Infl Eth
Rattt, Ronsiadt
310-316-2547
«Fem pro rock & R&B voc, 3 172 oct, cross
Alannah Myles & Mariah Carey, Euro lks Pro wrkq sits
only. Alex, 818-980-8073
«Fem voc avail for rec: , perfrming & demos. Total pro.
Ld & bekgmd. Pro sits only, Muchslle 213 755-6942
*Fem voc avail for sessions & del & showcs's. Lds
& bd(gmds Tape avall. Jennifer, 818 769 7198

«Fem voc avail for sessions & demo wrk. Tape aval.
Image. 213-856-8927
F voc gsmdlokaHld&bd(gm?eA‘;'shoavaIlBoag:

bd-% igs. Hi energy st itne

Slralsand any LaBetle. a-o'%l 4
«Fem voc mmc man 1o form duet or duo for T40
pemmrm 213

Fem voc/iyricst srchno 1or band. Infl Sinead, Kate Bush,
eeny LK., 213-655-9125
*Fem wlgolden vox sks session & demo wrk. Stro
gggglh bekups. Tape avail. Srs only. Francoise, 31 534-

, presnc, pro att.

VOICE STRENGTHENING

A
L
T
£
R
N
A
T
'
v
3

SPECIAL RATES FOR BANDS!

VOCAL

TECHNIQUE
-ALL STYLES-
VOCAL PROBLEMS?
Eliminate vocal strain & hoarseness!

Licensed Voice Therapist
Medical insurance accepted
Gold record & Grammy winning clients
Member: SAG-AFTRA

MARY GROVER, M.A.

(818) 787-SONG (s54)
LEANNE

confidence

Increase range
and p

Bridge gap between
%\est and head”

Eliminate stres
strain an
mconsnstency

mprove
rone & putch

Perfect sty
VOCAL
TECHNIQUE image an

stage presence
PFRFORMANCE

BUSINESS/CAREER You
ORIENTATION can sing
v\:th ease

and power
PRE-PRODUCTION without
sacrificing
your style.

Don't mit

yourself to just
what “comes out.”

N. Hollywood, CA

From ciassical to
heavy metal._ there
is a vocal technique

for the real world.

(818) 7697260
e

- A COACH FOR ALL ARTISTS -

24-HOUR HOTLINE: (213) 462-3749 |
NEXT DEADLINE: WED., MAY 12, 12 NOON

«Frontmn, 24, Christian, w/studio demo, sksmuslcns I} swing. Celeste, 310-392 0198

mey, Jovl Danger Danger. Gt ks, ati, sngs. Alan, *Pro voc, sngwrtr, lyricst w/many credits avail for e
213-939. noe orientd R&R band. Inf Paul Rogers, Lenny Kravitz, Steven
Ftommnlld singr sks estab glam band. Poison, Crue, Tyler erman 70's style w/90's att & flair, Pros only.
Kiss. No flakes. Jamie, 818-988-4723
*Hrd core, aogvsvvocwlmsldc tendencies avail for band Pro voc/snwnrnymsl kg for estab, wrkg, cmrcl rock
in Hilywd area. 213-663-4735 band. Pednnngmracrdr? ?5 Infl Plam McCartney,
«Male Id voc sks blues/rock or southem rock band wi Collins, Perry, 14-951-68

emphasls on biues. No funk or groove rock, pis. Nalhan Plychdlc acous, fok style singr avaﬁl 213-650-2779
-666-9542 :Lcno frontmn exlraovdlnalra star image, trained pro

ks Labl deal or bekno mgmt only. No

qeeks or Euro |T‘s 310-247-872

*Sick of wimps, sick of wsers snd( of who just

don't have enough balls. Well now get ready for someone

who's jusi plalnslck Born & raised in Hilywd, expvoc. 818-

559-7262
+Singr forming band. Not done before. Style old Cooper,

lulo of fem voc wid to write, recrd, pertrm o
&moompsv Demo avall. Infl U2, Scorps,
ncrete Blonde. Antonio, 702-355-1983
<Male pop singr avail for demos, jingles & session wrk.
Exp, tintd, most styles covered. When you nd a real singr,

call me. Steven, 213-876-3703

~Male voc avail to form HM band. Tenor wiwide range. Infl
Axl Rose, Robert Plant & Steve Perry. Chiis, 310-274- Aero, Bad Co, Cult old Priest. Wamior music. Must be bad
3730 & orig. 213-957-2397 o
*Male voc, I & bekgmd singr, cross between Will Downey +Sl gwrtrfor y p -Piscall.
& Cart Anderson, avail for jingles & recrdng sessions. 805-342-0043
Tape avail. Pros only. Wesley, 818-798-5832 SIngrlsngwrlrlgull skg R&R band w/cniry. soul & altmtv
:Musicns wid for very cool rocking cntry proj. intl Dwight infl, Lyle Lovett, Graham Palsons Stones, Jayhawks. Xint
Yoakum, Alan Jackson, Travis Tritt, Georgia Salelies, Iyncsl Pro sits only. 909-626-89:
Slones. 26 y/o. Michael, 818-727-1278 -Srs fem jazz voc, over 35, kg lor wrkg jazz band to wrk
Po-uslnqr/anwmwmssh Ideas sks band w/something with. Pam, 213-366-6437

&imponnt. Infl Jane's, Nymphs Velvets, <Tintd slnorlanwnr kg (o form adult wm"\oarhh“m

mpkins. Have mgrmt, intrst. 310-288-8009 Styles new Cl hil Collins, Loggins
Pmoxplsmvocsksbng band to ply orig blend of western Smith. Gd mus armonies, 20-30 y/o. Bill, 310-214-

DEVELOP r \;og avall. Hvy blues infl. Can su&any style. Jingles,
STAGE PR ‘1- NC

demos too. Ask for Hank, 310-398
“Voc to J/F bluesy box nd 60°s Joplin thing w/out the
» Become visibly impressive on stage |
. Be in control of your audience

dmgs Rachet, 310-392-8147

Voc/lyricst avail. Intl Police, PeartJam, Hendrix, L.Colour.
Lku for rhythme band w/edge. Call Rob, 310-837-3768

W | MICHAEL BONDON

Dance Now! | | S e by wHY? | |

PRIVATE COACHING FOR PERFORMERS I PE“FECT ‘0("'1 TECH\IQUE

| (21 3) 661-7012 Vev F:‘e;::ﬂable ' 40 Years Teaching All Levels & Styles I

mairtw/
iousxie,

l_ Study VOICE With |

SR . J—" I N.Y.City Opera, Musicals, Top Niteclubs I

Rock Your
World _

INEXPENSIVE |
LESSONS

YFOR A FORTUNE IN

FULL PREP FOR BOTH
SINGERS & ACTORS

(310) 277-7012 |

VOCAL COACHING

Immediate Resuits!!

Ali Styles. Professional
Techniques & Strengthening.
And, yes...very affordable.

Michael Adam
(310) 459-5227

STUDY VOICE

with a Working Professional
TV, Studio and Live Credits

SUSAN
RUMOR

Learn what you need to succeed as
a singer! Clients include: Lita Ford,
Titfany, Silent Rage, John Pratt.

(310) 578-1016

6-week condensed course available
Special Rate: 1/2 off on first lesson

VOCAL SECURITY

now try the Best!

3 Specual Incr‘oductory Offer‘ for New Studen :

The Soul Teacher

SINGERS

TECHNIQUED-OUT?
Let me teach you how to sing with

some Soul here at
Blackbird Productions
Vocal Soul
We specialize in one thing-SOUL SINGING

(213) 383-SOUL
7685

¥ You've tried the rest.. §

\ A SETH RIGGS ASSOCIATE 3

|213-466-7881

Would you like to have a
successful singing career, record
contract, make lots of money?
e You must improve as a singer.

e Build your vocal power.
® [ncrease your confidence.

® |mprove your voice quality
® Increase your range.
e Improve your breathing.

You must also eliminate stage fright. increase your studio knowledge
master the discipline of practice. learn vital audition secrets. build the
power of your stage presence and develop your ability 1o communicate
and thus control any size audience effortlessly.

If you want to improve rapidly as a Pop, Rock, R&B, Country or Jazz
singer-entertainer, we can help you Call now!

School of the Natural Voice 818-506-8146

The School of Natural Voice 1 not affikated with any other vocal school or vocal coach unless otherwise stated
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Wlld man w/savaqe jungie aggrsn sks pro, hvy groove, ~ Male voc ala. QRYCM Dream Tmm-/'zf/’é's% Must have “Exp ulngr for Hllzwd nne club, |azz prefd. Must have *Fem voc, light skinned black or mulatto, w/Prince ginl

traini soul. Mgmt, bekng or labl Euro, pwr, wide range, dedictn. Andy, 818 following. Al, 21 image. Under 24 w/ing hr. Wid for funkadelic band. 1999
Soalll:%anmvaoon ;urrpors 310-247-8727 +Band sks pwrll visionary voc w/sns of humor. A/Chains Fom band, SHOCK BABYsks singr. We have recrdng PrinCe, Parliment, Hendrix. 310-372-3208
Wld. K/A, dedictd, hvy blues rock band. It you're into 8 mis L Colour mis kitchen sink. Practice in Fullerton. Jake, mng Pappers, Faith. 818-571-0067 +Fem voc, ong blues/rock proj, od gevsonallty & strong
deep, ballsy voc, then call Yanick, 818-990-5390; 310-  714-951-0797 Fam bekgmd singr age 25-30, wid for new band. R&B  vox. Some Id. some harmony. Infl Fleetwood Mac, Eric
820-6923 *Bckup voc wiguit, keybrd abil ndd for orig, altmiv pop ballad, hip hop. Recrd contract. Traveling req'd. Auditn 5/ Clapton, Dire S"ans Call Wayne, 310-652-0759
oX- . Tourng & studio band. Have demo, soon. Infl U2, REM, M.Oil, 10/93. Owen, 818-306-4674 *Fem vocs ala Patty Smyth, Sass Jordan wicharisma &
oxp. Infl Pamora Sepunura Exodus. Crwc! metal geeks  Smiths. Dave, 818-7! 1 +Fem bekgmd singrs, age 25-30, wid to bekup Jamaican Ks, to demo sngs &/or front band. Gary, 213-934-7837
nd ot call. Enc 213-8748859 ;Black fem bckw voc Md Hi range, ready for deal aris for R&B ballad & tup hop. Must be willing to travel.  -Fem w/big vocs & weird 70s|n??e nddvorsmms doing
skp xperimntl rock band willing 1o (ako Shows, stro s dance/rock. Infl | XS U2, Snap. Srs 805-287-3348 bekups & plyng percussn. 818
h’usl besrs& ready to wrk. Call Jon, 213- only. 213-65! +Fem bekup singr wid for on%band Piyng local gigs. Infl +Freddle Mercury mis Tony Harnell? Love 1940's hooks?
C"lmoﬂl'""me rtunity 'O“ou ng, charismicvoc  atrmtv & classic rock. 310-2' Untradit! HR act wihuge cmic! potential sks hi range,

+Christian voc wid 10 relocate 10 central FLA wgmo we're +Fem vocior hienergy dance/rock sound. Must have pwil MF:ﬂn:hy é’:’,,‘,' xﬁi‘,l',‘" o cmn_ M?\T: 1:':.;5'}2‘.1‘?&

#1 pro voc w/soul ndd by bst & gultto formversttHRband  currently recrdng CD to shop. Jim, 813-862-2596 vox& it ks. S les eJano Child & Annie Lennox, Te g
e Cataion of S0l matn T 310.657.0635 iClesaic rock. Cover, bues band wigigs sks qual voc. Ny o, 21 S LR R R
‘ -2 member grp wistate 9%19 the au; studio, top Mg, sks msmnm aplus. No flakes or addicts. Call Dan, 818-881- «Fem voc wid tor lop popllod( act. Prodcr wimaj labl &

Ie ENton, Pearl, L2, Pink. Wial s, M
‘ 12. VOCALISTS WANTED Govolopmnt Gaat- Under 26, B18.557 144z O Eem AAD grb. aqes 19.25,sks sirong k) voo, WRINeY. | charismic, sophistictd singr wimage. 818:752.9496

strong si Angelo, 131 movie studio connex. Successil media household no:
| R e a0 aron Tock band, sks pro voc. We 2B 0LLS, Attantic recrng artsts, kg for Kyochyn  {orming. 310-469.0359 w M u s I c I AN s
have xint s 3 nz‘aogeg«:aa private rehrs! & strong gg"‘( 1"'6‘5' ﬁvamggm tape, resume to D'Molis, PO .Fem voc wid for very ¢ groove band for
bekng vocs. Mike demos, showes & oo lou 310 393 3780
-Aman ofgoidenwordsino Rasta, psychdic, Zep, Sabbath, € Cst rockers relocatingto LA. Sk kd voc. Have nat' lalrply -Fem voc wid psy"émlc anmtv":goh & dance proj ala
Steve Miller Blly. 2130623825 S 33'1"‘2'&? e ax Mustiaspondelimmed B IC Sun Screom, Opus I, Etienne. Cal i intrstd, 213-856-
,:s',';'s'},;f,“,‘,’d"",",‘s‘,'{° pod g XS “Emotlonal singr/iyricst wid by almiv rock band. Borno, 472
A voc wixint sl;? aab!l wid by|op notch guits| rlor l;gggnd. Peters, Are you out there? Under 27. 310-374-
collab & band. Meldc, catchy, ultra tinid, hvy rock tunes. s f I
<Exp male orfem voc ndd for F/T estab road act. Must ply
Randy, 818-367-8218 g
Aao !:vSpcsksvocw/ . nol alove story. Siid mis A/ Secondarv instrmnt & lront. 800-942-9304 x 20784 ““ess “ ESTABLISHED 23 YEARS IN L.A.

Cratns s earty Sabbalh. 313.876-0476: 818.783.6103 ° Check Er .

+Anlst voc & poetic sngwitr widfor spirual, psychdic proj. . eck us out, it's cheap, it works!

SO el R ecession Buster! Production Co. 213-851-2333
SOLO SHOTS $10 AUDITIONING FEMALE SINGERS 7315 SUNSET BLVD., HOLLYWOOD

-Attractv black femn voc wid for soon to bo :OI;O tem trio.
(halfway between Guitar Center & La Brea)

Motown sound & origs. Felecia, 213-874.
*AUGUST, estab progrsv, HM band wl|ab| Intrst sks pro X

Developing new talent for record NOON-8 MON. NOON-6 TUES -FRI
production. Pop/Country /R&B.

For info, call "
(310) 821-8624 Pro s'ugg:Fivanted

« Strong management, strong fi-

SINGER/FRONTMAN | | nancial backing, headiine status

Looking for a Label Deal?
or thinking of looking?
Former Major Label Exec

can help and may even
represent you.

Call T.B.S. in L.A. Original Memphis Band, road . Ntltuts; HAVEId I
ready, wants you if you have the * eam atiitude, world-class
310.207.3938 MEREDITH DAY PHOTOGRAPHY ballgof an e|Z hanty an attitude vocal ability, arena-ready stage
Serious inquiries only. 818 506 7466 phant, ]
to rule the world and the presence. Style.'arena hard rock
presence of authority. Drug-free. Mail packages to:
s
FORMER 60’s MUSICIAN. S, For more info, call PBSStB?)itQ?:(‘:Q.U
. M.T.G. (901) 385-2116 S
Like myself, wanted for or Steve (901) 362-0892 L.A., CA 90093

Authentic 60’s Band
For Fun and Some Profit
(part-time)

818/352-9174

SINGERS!

If you want to increase your range, power and control;
elimininate strain, hoarseness, pitch problems & gain
confidence, then call for an appcintment and/or consultation

GUARANTEED RESULTS WITH FIRST LESSON!
Roger Burnley Vocal Coach 213 876 9306

_wsa Seth Riggs Associate C
—_— <

MALE LEAD VOCALIST WANTED

Vocal influences: Steven Tyler,
Bono, Seal, Sammy Hagar (versatile)

Wanted for: Signed band, National tours,
with major representation

Band is working on second album,

UNSIGNED
SONGWRITERS
UNITE!

SONGWRITERS
SPOTLIGHT LA.

is proud to be accepting

UNSOLICITED MATERIAL

of all styles for its upcoming CD release to be
distributed to 1000 of the industry's top publishers,
managers and record labels for consideration.

What you need to do:

1. Send us your best copywritten song

2. Include a lyric sheet and a check/money order for $19.95
What we do:

1. Personally review each song twice

2. Send you a handwritten CRITIQUE of your song

3. Select the top fifteen songs

4. Produce and mass-mail the CD

SONGWRITERS SPOTLIGHT L.A.has become a serious, yet inexpensive investment

for the unsigned songwriter who has everything to gain. Those who make the CD get

REAL EXPOSURE in the industry. If you're a serious songwriter, or just want an UNBIASED

1st album already released in stores. OPINION for a change, you need to start with the spotlight Make ithappen!
If you think this ad is bullshit, well then, you lose... SONGWRITERS [ YES: ™M READY tonave my song o) conscere |
Sexy Image, Career Singers Only Need Apply. SPHTI.IGI'" I. A For my protection, I'm sending only copywritten material |
Send tape and clear picture to: Los Angeles Office I"‘”*
VOCALIST 522 Landfair Ave., Suite #206 1o = |
8033 Sunset Blvd., Suite .980, Hollywood, CA 90046 Los Angeles, CA 90024 |y st ___7p |
no “walk-ins” please (310) 824-7830 Jumerotsongssiamtns___ @siagssong tos___|
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-Funky, bluesy rock band skg male singr. Ages 21-25.

310-287-1574; 213-650-2059

*Gult plyr/keybdstsngwrir w/album & movie credits wits

singr/tyncst. Infl Gabriel, Sting, Chicago, Elton John, U2,

Randy, 818-782-9790

~Gult sks voc. No snivelers or tlakes. Must be human,

ﬁ‘evsonamyhelps Music for reprobates. InfiHeimet, Rollins,
etallica, Hard Corps. Duncan, 818-935-7631

*Highty exp male voc, mid-20's, for onig band. XInt promo

pkg & mgmt. Musicnship a must. Srs musicily inclined

s rg gr%. Jules, 805-685-6290

o and sks young, gd kg male rapper/s nr. Have

labl ofler. 818-377-5008 g g

*HR band w/mgmt & indie labl sks male voc w/personality,

stage presnc & wide range, raspy mid range. Must have

1ape, pkg. 818-377-4028" 310-396-7161

-HR singrArontmn, intl AC/DC & Kiss, for HR band. 310-

318-0941

“Infi pre LA Guns, etc. 213-896-5187

+Ld voc wid for immed recrdng & tuture projs. Pros only nd

apply. 310-659-6076

«Ld voc wid 10 complete all ong proj. Rock to progrsv. We

have matr ready to go. Rehrsl spc, PA. Joseph, 818-767-

4885; Pat, 818-997-4139

+Ld voc wid. Image, vox a must. Must be able to travel. Inil

Skid, old Ratt, LA Guns. No idiots or wannabes, pls. 213-

465-6419

-Ld voc, male, must be rude, crude & have att. infi Skid.

Scorps. 818-848-5519

+Ld voc/tyricst wid for allorig R&R prof. Must be blugs infl.

310-285-3059

Lot there be house. I nd fem voc thal ks between 16-26

g%gosssoarge housae style prodcin. Must be srs. James, 818-

«Lkg for attractv black or Hispanic fem voc, solo or gif grp.
Darryt Raney, 213-757-2053

-Mﬂ labl act auditnd over 600 singrs & alt we got was a
foad of wimps. Come on LA, where are all the legends?
Call to hear clips. Screamers only. 213-243-0507

-Male Id voc wid for already estab ong rock band. Beatles,
Kinks. Already gigging, under 35, dedictd, no hang ups.
818-249-8383

«Male Id voc wid. Jovi, Adams, Marx style. Gt matrt &
connex. Top prodcr/engineer. Privale rehrsl. 27-32. No
wrlirs, no smoking or drugs. 818-557-0722

«Male voc wid by guit’sngwrir to collab & form core of HR
band. Lng hr image, pro att. 818-985-3076
-Maie voc wtd. Newly forming, soulfl, wicked, A
meldc HR, Lynch Mob style. You, strong, full range, killer
Ima?a_sr\qwnr. team plyr. Pros only. 818-980-2472
-Male vocArontmn extraordinare ndd by pwr trio wign
sr:?s. mgmt & upci showcs & recrdng dates. Intl Zep,
VH, Aero. Guns. Pat Travers. 818-393-8806

*Meldc pwr groove metal punk band sks hypnotic psychotic,
emotionally unstable freak driven from society willing to
wrk tor lood Infl alcohol. Chris, 213-664-4987

-Ndd, 1 outstanding male voc ata Tyler, Eric Martin,
Robert Mason, Don Bowes. Have sngs, majconnex, rehrst
studio. 818-990 9724

-Orig, progrsv metal band lkg for voc. Styles of Q' Ryche,
Fates, Pantera. Must have dedictn, positive att. No 1lakes
or posers nd apply. Call Bob, 818-780-7010

«Pro HR voc, moltivtd, chansmic & attractv, ndd for HR
band. No Seatite grunge. Rockers shoukd call Razzy, 213-
655-6516; Jason, 310-649-8104

*Pro male vocirontmn for headiining metal act w/atmiv
edge. Lng hr, xtensv live/studio e;f. grt melody, tydc
writna. No screachers. 310-373-92

IN OUR NEXT ISSUE...
OURANNUAL

'RECORDING STUDIO

CALL:

| SPECIAL ISSUE

Don’t miss this once-a-year opportunity to advertise
1 in our eighth annual Guide to Southern California
" Recording Studios. It’s our best-selling issue—and
 the one place producers and musicians know they
| can turn to find the studios and services they need.

Get it right on the first take. Be a part of our 1993
Recording Studio special. It will play back again and
| again for your business.

Publication Date: May 24 e Ad Deadline: May 12

(213) 462-5772 ]

Aﬂl ’
"r’. 7
//,/
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+Pro rock band w/private rehrs & labi intrst sks xceptin id
voc. Infl VH, C.Tnck, Extreme, LSD. Mike, 818-880-1269
*Progrsv HR band sks singr. Must be mekic w/abil1o wrile
tyrics. Infl King Cimson, Deep Purpla, Hendrix. 213-461-
6323

<Pwrifl, star quality frontwoman ala Wilson, Hagar, Tale,
Plant wid by DRIVEN STEEL, estab fem HR/HM 4 pc.
Aggrsv pros. No bozos. Right person ndd. Julia, 714-998-

-Sebastian‘s vocs, Roth's charnisma, Tale's ego. wid by
estab band w/sngs, image & team plyr obsessed w/
success. Massive studio/slage exp. 213-913-4225
+Singr & guit plyr/voc wtd for classic rock cover band. Call
Dave, 874-3930

*Singr wtd lor soulfijazz rock band. Temple/Dog, L.Colour,
Sting, Gabriel. Gd vox, cool person, OC area. Brian, 714-
856-1368

-Singr wid in styles of TNT, Q"Ryche. Will recrd indie CD.
Band has maj labl inirst &é)erx!w?}r\\egonamns Send pic
& demo to 5123 Raleigh St #11, A 90004
*Singrfbst wid. Very aggrsv ttrio. Your lyncs, My musk
Cool concept. | balieve in it. Pixies, Nirvana, Pumpkins
Brett, 213-466-6577

*Soulll, meidc singriyricst wid by orig, bluesAunk rock
band. Infl L.Colour, Trower, Extreme. No csls, posers or
Strip geeks. 310-474-8909; 310-398-3646

*Soulfl, poetic singr wid into Hendrix, Zep, Floyd, earth
tones, Sabbath, Bono, herbals, acous, psychdics, beads,
family, have a vibe. Nick, 818-769-0443

*Throbblina aently grinding altrntv pop band sks voc

GLEN SOBE

DRUM LESSONS

Drummer with
Tony Macalpine

e Jazz * Double Bass
s Rock ¢ Poly-rhythms
e Funk e Visual tricks

e All levels
(818) 340-8517

LIVE
DRUMMER
& MIDI DRUM
PROGRAMMER

« DW Drums w/Triggers
* Drum Kat ¢ Linn 9000 & MPC60
* R8M & E-mu Procussion

Demo available upon request

(818) 763-7279

DRUM LESSONS

* Host of “Drumst6* TV show

* “‘Connecting the Years” drum clinics
w/BillWard of Black Sabbath

* Fcatured in "Modern Drunmer ™
Magazine

All styles: Heavy Metal to Jazz
Now accepting students.

0) 39 99

24-HOUR HOTLINE: (213) 462-3749 ’

_ NEXT DEADLINE: WED., MAY 12, 12 NOON |

Fuzzed out wall of sound. Bubblegum ines rise & then fall
into sonic hell. 310-539-9004

+Very tintd sngwrirs w/pro audio equip skg very tint singrs,
male or tem, for R&B, pop collab. Srs inguiries only. Jono,

213-848-8252

*Voc for hrd R&R band relocating to LA. We have whal it
takes, do you? 410-931-2816

2‘:’!‘6"5: nad for for upcmng R&B proj. Michael, 818-895-
+Voc ndd for recrdng artist BARRACUDA. 3 completed

tours, MTV videos, HR w/melody, feel & groove. Must
have Ik, tint. Sean, 818-780-4524

-Voc 1o form metal band w/endorsed fem gurt. Skid to
Dream Theater. | have sngs, rehsl spc. Call after 5 pm.

Jaye, 818-766-6028

*Voc w/character & control wid by sngwrir w/gnt connex,

sngs & studio. Us 1lrst, then band. Isaac, Ferry, Gabnel.

Call yim, 818-780-9039

-Voc wid by complele, aggrsv HR band w/gd connex. Lng

hr image. Srs only. Ray, 818-501-5997

+Voc wid for HR band Writng styles like Q'Ryche, VH,

Warrant, Firehouse, Scorps. It you like the style, we have

the sngs. John, 213-851-5521

szgg wid for HR, hvy groove band. Call Amit, 818-343-

+Voc wtd lor hvy, dark band. Voc styles Hetheld, Danzyg,

Rollins. Call Bruce, 463-1559

~Voc wtd for progrsv metal band. Pro att, appeamc. Call

Jet! or Bob, 213-436-0353; 310-827-9595

*Voc wtdfor southern rock & blues band w/2 guit, grt sngs,

gigs & press. Infl Skynyrd, Allmans, ZZ Top, Foghat. Ages
4-23, 213-663-0498

+Voc wid for srs HRYHM band. Male or fem OK. No Sunset

Strip hackers, VIT's, alcoholics or drug addicts. Srs calls

only. Brad, 310-672-4544

*Voc wtd for verstl , ong rock band. Int! Eton John 10

Metallica, Beatles to Ratt. Easy to wrk with. Gd atf a must

Rich, 818-787-5489

7« Bass and Drum
Team

Available for Professional...
+ Showcase + Recording
* Tours + Benefits
* Pro Band Situation
Managed Acts or Better
Send Info or Contact
Vic Baron
P.O. Box 15894
Los Angeles, CA 90015
(213) 258-5898

PROFESSIONAL
STUDIO

PHOTOGRAPHY

ather Harris

8-8908-0839
0-821-6209

He
81
31

Iggy Pop for Music Connection

MUSICIANS HIDE-A-WAY!

Lake Arrowhead Home For Sale

Beautifully furnished three story home. Walking distance to
the lake. 3 Bedrooms, 2 baths, 2 fireplaces. Vint condition.

Perfect for home studio.

s 155800

$145,000

Contact: Rick Jacobsen, Coldwell Banker (S09) 336-2131
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-Voc wid. D rsonal;yurlcslnmngvox& sNnC.
SoundsJana”gop [} uycm We ha;"o' exp,
connex & are cu ry ng 310-945-2375
*Voc wid. |rﬁlSlIv Bators, Mike Monvoe, David Johansen,
Jagger, Tim Wilson. Lvmsq 213-896-5187
“YoC wid. Only the best. Floyd, DoonJozobolldolCal
machine, ‘hear sngs. 818-786-428

nfl Doad Can

wid for ba
Dance, Bowie, Joy Div, Virgin Prunes, Kmng Joke. 310-
473-0668

3{0&1:/90'! wid for orig, diverse, xperimnil grp. 310-305-

“Warner 8ros intrst. Hrd groove act, sks pwril, distinctv

voc, 19-29. Callfor appt. Lv Yor Steve Owen, wrk, 818-

995.8691; @ves, 818-579-414

-wondablackSlovenTylevb!mmwrwrm

gmll_,lho bill, call now. Roy, 818-705-4209: Joe, 81
474

Wrkg blunml‘)’and8 nds nplﬁcaom‘:\'; 1ronlprcn SRY,
Commitmnts, Blues Bros style. a plus. Kevin,
818-767-1230 = hik

*Wid, rocking, grooving, m voc lal thin image Havo

= FREE CLASSIFIEDS

+Drmr 1k for session musicns for recrdng proj. Drmr has
16 yrs exp, Imodloul rooves. VH infl. Ax, 213-469-5467
-Drmvw s band w/mgmt, soon to recrd. My
exp, rock, pop, sla%dfludb video. 310-425-8999
“Ormew/D oulvoom PA, to rehrs & recrd your
sngs. easonabte 213-848-
«Drmr, 22, sks musicns to (o'm biues/rock band. Inft
Hendrix, Zop Siones, Beatles, Kravitz. Romnv. etc.
Under250my Wﬂlravol.BW 805-498-471
, O image, no t

no "I phom #. James, 818
~Drmr/percussnst avai ad wik, studic
\gzm&mymeMavu Ewlnalm John, 818-762-

1

&t
‘:‘ Ll sks band or 800 artist w/big
B om drm mussnst or artist wi
m?e rp;gl7-6393

-Gn drmr from wel band w/grt feel, exp, image &
own rehrsl studio sks estab R&R band wign snos invein
of CuR, Pearl Jam, Kravitz, Aero, w/mgmt or deal. Scott,
818-997-4001

9 e

atty, demo, gd connex,
Strypu No druos aloohol or nmkon

black fem R&8 Send cassette ©
rothy’s Boy, |s|h§ Morison St n(gfn
Hitywd CA 91601

13. DRUMMERS AVAILABLE

“ist clmdtmlwlxlm id voc to J/F adult,
es of new C| , Phil Collins, Loggins or
ve poskive pro att. Pis call Bill,

S h Must write &
310-214-7270

-24 y/odmv vovyodknago&vuyodchopt for amtv
POD Very srs & ust have
|Bowie, Police, Smiths, xs Cm Roman,
,.;‘?i?., —

. n e or jJazz a
. jam or gig. Alan, 818-447-4228 -
drmv &g lor ballsy metal act. Call Michael, 818-

08
-Avtll drmr, 16 yrs exp, nds session wrk on your demo.
213-469-5467 ™ you
=Congo plyr avail lor all styles, Latin, Afro, 7pop
Srs. Also avail for studio wrk. Mark, 818- 0180
-Com.mpry nk drmt over 20 yrs pro exp, toured nation
rope wilop an band into contmpry jazz,
uo 8, funk. Norman, 213-225-

grmmr avail !ordomos &relatedprojs. All styles.
Cnll ictor, 213-757-363
*Drme & bsl nmno w/Erlc Martin & Richard Marx, stil

avail for 'S 8/00 he: acts. Steve,
818 753- 0757 Mam 818- 559 8739
~Drmr avall ala 8it Ward, Bonham style. Dependbdl, srs
open minded wimo tMspo at curent time. Have ams
studio in Hiywd. Juan, 213-882-6044
<Ormr avall for band w, Infi JuJu Hounds, Georgia
Sateliites, Stones. Srs on?. Lv msg. 818-963-3045
<Drmr avall lm . 15 yrs exp. Fok infl include
Indigo Girls, Ri Thompson. Pros onty. Phil, 310-925-
-Drmlavallforprusn Lkg for sit wiretws! spc, possi
Fop. i oS Grooves, Peppos, Price, Magadath
rap. s Grooves, s,
Rai(pj(. 213-664-7035
<Drmr avall. Call Time, 213-588-8387

CONNECTION

6640 Sunset Blvd., Hollywood, CA 90028

O ONE YEAR 40

(25 ISSUES)
SAVE $22.50

F avall. Ply all oi mustc Avail for gt
sesslons, xim 1or demos. U bongos, timbal
Cal the Professor, 213- 936-8

-Prodrmraval!ornlos sessions, toung. Pro gear, pro atl.
Craig Aschofl, 818-342-9603

-Pro drmr avall. Si
Alro industrial sonc. Indl

roove, exp, sks tribal, psychdic,
lto MnmsuyloCumoﬁg

Coftrane. Srs. dedictd musicns
*Pro drmr sks plyng Jm Latin, funk, T40. Have
. Young, fu &hunoryJMI 818-986-8233

inky
~Pro drmr, 3’ sksoriosnooﬂomﬂrod(bam Signed acts
only. Bill, 213874-7118
«Pro drmr, solid groove, rock, funk, pop. Acous & Midi.
Dave, 213-860-
*Aeal , endorsemnts, maj labl, video & loum?daw
write, xint vocs, young w/image. Ske skt or paid sits.

Fran, 818-901-0150
-Sllmmlng.lunky hip hop ATy sks si orcbsopml

P-Funk, Sly, Grand Cenirat Station. Wrkd w/Teddy Riley,
DngntaIU rgmd Sendtape 1285 Bany Ave #301, LACA

13. DRUMMERS WANTED
’ R
c::a 01 solld matn. '?:1&3%'.-.6!5%'0"“5“8“ S

‘lpcmwfuhvmhrslsmdioskslal kil
dmv. infl Love Bone, A/Chalns. No wives. 21 65469
. Srs oy I htch WRCHON & Gimer Bakr &
srs only. Infl_ Mitc! or Baker
R, LA
-Allghé:nw&bsleammmmdbyw .oﬂgrock

band. plyrs, mgmt, future. Pro att &
Ioamers 213-851-6391

ggnvhleneva mndsgunl hrd hting drmw. Dbl
pedalbs infl Tool, S'Garden, Exel. Calt Dunark, 818-884-

-Aggnv dbl bs showmn tor Metallica, Pantera, oid Crue,
Skids metal band w/dark, semi image. Exp, equip,
ing hr ndd. No Seattle. 818-

~Aggrsv, hrd hitng dnmr wid. Infl Steve Perkins, Bonham,
Tool, ssamn Jane's. 818-545-9906

«All orlg HRVYHM band requires pwr drmw who hits hrd &

keeps
Scot, 2

meler. 10 yrs or more éxp a must. Ages 23-25.
Lkgfortintd,

SRR

13-465- 140

SUBSCRIBE
NOW!

1 TWO YEARS 65

(50 ISSUES)
SAVE $60

OUTSIDE THE U.S. ADD $25 (U.S. CURRENCY) PER YEAR
MAKE CHECK OR MONEY ORDER PAYABLE TO:

MUSIC CONNECTION MAGAZINE

TO SUBSCRIBE BY PHONE (VISA, MC, AMEX), CALL (213) 462-5772

PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY OF FIRST ISSUE

MUSIC CONNECTION, MAY 10—MAY 23, 1993

down 1o earth indwidual to solidily together. A/Chains,

Pilots & Pyros. 213-653.8109

+BANG BETTY sks drme/sngwrtr. Goal orlentd. Pro sit.

Must have Hilywd &, Ing hr, recrdng & stage exp. Pager

#213-241-7834

BUTT TRUMPET i kg for v r:mvw{pd s o

“w'.‘l Must ve §ns IMOT. r,
213-4e35083

§.25, whd or secu

Oﬂgmam 24 domovuw Mgmlm:l IrIlHond U2,
Danvel, 980-8532

Dmrr wid wielectme drms for anmtv, aimost industrial

pm| IrIININ Skinny Puppy, London After Midnight, Sisters.

24-HOUR HOTLINE: (213) 462-3749 ‘
NEXT DEADLINE: WED., MAY 12, 12 NOON |

<Drmr wid for name HR act. Immed recrdng & road wrk.

Chais, Mon-Fri, 12-8, 213-935-8327

-Drmr wid for orig rock oﬂorlﬂ nd Bckng vocs a plus.
asty lilis but mu sl? a must. No H

ggdoys InfiL. r, Pearl Jam, Aero, Nkvana 213

64
-Drmr widtor R&8hip hop grp. Wilking to travel. LT, 213-
850-7038

*Drmr wid for rockabilly band. | orientd, w/gear &
tmspo. Infl from tradit to Gabriel, 818-448-
7323; Joel, 818-575-3178

<Drmr wid 1o form band. THE FLASH, an excitemnt of 68
Sputnlk, combined withe energy & ati of Pistols. Image is
a must. 618-883-3921

-Drmr wid, 30 something, for orig biues/rock bal
Bonham, r Baker, Mitch Mitchell. 818-509- 1020
*Drmr wid. Infi Charlie Watts, Keith Moon, e,
Notan, Tommy Shannon. Lv msg. 2|3—896~5|87

-me&bsiwtd h/mvmrlokwmllb Infl eclectic but

sir;llang‘.%!o %g‘ Party, Bowie. Vocs & sng

apls.

<Drmr for AO, HRb‘miwlmmymsnos 24hvlodwul
s"°805 1604 oty
mrnddlovesiwuhagonmd(bw Infi Sabbath,

Mnstry, Rotins, Harlan, 818-981-5105
+Drmr ndd for g sodqprnﬂordos&
recrdng. CalJom,ma 181

~Drmr ndd for straight ahead grp. Jazz fusion. Mke,
818-752-1065

Dﬂmnﬂd--

qul necssry, )ﬂcﬁlbrnomow eanon 3w
12-87:‘.';“ o N
ay mosily covers. Vocs a must.

SRY, Littie Walter, ngnx Sirat Cats. 8!8»902 1084
+Drmr 10 form metal band w/endorsed CaIFj it. Skid to
Dream Theater, | have sngs, rehrs! spc. after 5 pm.
Jaye, 818-766-6028
~Drmr wienor vox & gult exp ndd for F/T estab road act.
60's to 90's covers, No metal. 3009429304)(20784
~Drmr wid by guitvoc/sngwrtr 10 form altmty band. Sonic
Youth, Nirvana, Dinosaur Jr, Dedictd to practice. No
flakes. Mark, 310-393-8292
-Dmrmubyholrock& biues cover band. Sns of humor
req'd. Have rehrs! spc & . Steve, 714-645-7636
-Drmr wid by pmgm metal band. Must have image,
tind & dedictn of a musicn. Infl Q'Ryche, Rush, Dream
Tl';lealor J:nod 714-786-0625 ey e e e
-Ormr wi (3 umoov 1 n of

mmgymon;‘:hu awwvsollholﬁa;oﬂ

4470674
+Drmr wid for attmtv band. No image. Sonic Youth, Lush,
Big Star. lmonm exp & musicns only. Ted, 818- 752-0885
*Drmr wid for akmtv guk band w/a bit of a groove. Inft
School of Fish, L.Colour, Alarm & U2. Dedictd & hrd wrkg.
Mario, 213-256-0420
-Drmr wid forblues based band.No HR or HM. Infl Muddy,
the Wolt, Eimore, 8.8., Buddy. Ira, 310-659-1951

Ssic rock cover band. Music from 70's &

pop/punk. Infl
mnts, Social Dis, Bob Mould. Hrd wrkg, dedictd.
Jovpo 81&79&3712
eclectic rock & soul band 213—655-8521
-me vnd bnusbngrp Orig mairt ala

.bchhdlheb.lt_m #E5 Mip.u:ﬁ

hwd pop/rock

*Guit sks dmwr. No snivelers or Mo:mbltun be human,
fof reprobates. Infl Helmet, Rotiins,

&;o‘t‘alica murps Duncan, 818-995-7631

25-30, Forrecrdng &toumg. lrllZopmsMohlhcl Botby

8!& -709-7917 e Yy
*HM band wnt gear, artistic att & image.
Prometal how'gnnonty infl Maiden, Slayer, Megadeth.

213-464-1532
-HR band who's music is 1 sks dodictd, hrd wikg
orig AGM recrdng artist,

drme wigd alt. 818-
TEL. Must be witling 10 die for band. Al girts

+Hrd hting |govm:vo gmw nad for
CHELSEA

adrm that slams.
This is . 310-824 9567
LANdu mw. HR band. Andy, Stu, Dave, 213-664-

10" dasires drmv for all new, orig kneup. Pis note that
PIT's, Sunset Strip posers, drug addicis or aicoholics
wﬂl be accepted. Srs cails only. 8rad, 310-672-4544

nsunlvocsksamonwmsm 1o play. Infl

Inx, U2 & funk. Gary, 310-391

-LOVE FINGER sks hot skin basher for 4 pc HR metal
band. Skid mis Metallica. We have killer , 5nQS,

equip & So Bay studio. Mike, 3|0<97(>9835

<Low end band nds 1 derrw for r face sound.

We nd 1o sail now, infl Tool, Rollins, ains, Brandon,

818-703-8377

-qunv HR band sks aqarsv anmy wikiller chops, meter

818-752-1065

<Drmr wid for HR band. erno styles like Q'Ryche, VH,
Warrant, Firehouse, Scorps. If you like this style of muslc
we have the snas. Jobn, 213-851-5521

NAME:

COMPANY NAME:

TYPE OF CO.: Q RECORD COMPANY
3 RECORDING STUDIO
3 MUSIC PUBLISHER

, Dream Theater, Queen,
Bully 818-955-9553

~Raw R&R band kg for dmy. Irdl Aero, Hanol, Zep, Dolts.
818-761-1986

|

|

2 OTHER:
ADDRESS:
CITY: STATE:. __ ZIP: -
QA Payment Enclosed 2 Charge My Q1 Visa 1 MasterCard 0 American Express
Exp. Date:
Card No.:

Cardholders Name:

(Plaase Print)
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*Solid, energic armr wtd by alirmty band. Must be hrd
httng groove plyrw/sohd meler. Puies, Doors, early Fioyd.
John, 310 836-9230

«Solkd, pwrll drmr ndd tor ofig proj. Progrsv, HR, Euro
sound. Aryt, 310-836 3868

-Success minded, verstl, driving rock sound, tof recrdng
or Ive proj Vocs a ptus. 310-693-4940

«The spiritof '77. Gutvocinto eary Kiss, Starz, Ramones,
C.Trick. anything 70's, sks drmr. Peter Criss freaks
encouraged. Bumper, 818-762-7501

«Voc kg speed metaldmmr. Must have it all inf! Megadeth,
Metaliica, Paniera, etc. Zoom, 213-463 9313
*Voc/thythm guit sks drmr infl by Ulnch, Biscuits,
Samuelson, etc. Care how you sound. nol how you tk.

16 TK

SOUND TOOLS

K2000 / DAT
Drum/Vocal Room

$22 Hr.
Call (213) 368-4980

SEQUENCER ¢ SAMPLER
MIDI

818) 988-0732

[=1 FREE CLASSIFIEDS

Mus\ be open lo xpenmrnn & aggrsn. James, 310-823-

WB wm hvy httng dmme, creatv. Our int! are Q'Ryche,
Ozzy, AChains, Pearl Jam. We require someone who is
inmo hvy rock wiprogrsv & mekic 0. §18-985-6324

“Wid, HR drmr for album proj & to join band. Pis call 818-
50&4768

“Wid, rock sohd drmr ala Kenny Aronoft, for orig lolk/rock
recrdng proj w/labl intrst & gigs. Cali Paul, 213-957-9094

-Xperimntl demr wid for jamming & 1no when ready.
Floyd, Lush, Police, 12 O'Clock Rock. Max,909- 595—6246
-Young, diverse, hrd, aggrsv band sks drmr w/same in
both sigle 8 att. Sample on machine. Lv msgd intrstd. 213-

MUSIC VIDEOS

. Broadcast Quality
Editing

EFX - Dupes

Call for Free
Rate Card

T PRO VIDEO

(21 3) 924-8840

It's JoMusik!

*16 Track + Sequentcing

* Mac</DAT/Sampling

¢ Fully Produced Demos

* Guitar + Vocals

* Hourly/Per Song/By Mail

"Betcha can’t do just one

(213) 255-9201

M DOCLITE

STUDIO

és 16 TRK

DIGITAL RECORDING
Alesis ADAT » Tascam M-3500
MIDI » Proteus * S350 « DAT « FX

Producer/Composer/Arranger/Studio Musician

(213) 874-4249

(818) 559-1417 ==

Get Pro Sound at Seml-Pro Rates!
o 16track - 1" ¢ All Live To All Midi
Too Much Gear To List!

— full Production Services Available
call for details

(213) 851-5623

\ J

PRO DEMOS
*100 PER SONG

Multitrack « SMPTE « CD Quality
Includes all Midi tracks, access to
1000’s of samples and synth sounds.
Drums, bass, keysand vocalsincluded.
Why pay by the hour?
ALL STYLES

(818) 501-4214

HERE’S A RECORDING STUDIO THAT DELIVERS!
—Expert Linn 9000 Programming—

with state-of-the-art Forat F16 triggered samples
to give you THE DRUM SOUND that can’t be beat!
Our Otari 16-Track 1" with 2-Track or DAT mixdown offers
KICKIN' recording for Midi Maniacs and Rock n’ Rollers.
All the toys are set up and ready to go.

JIMMY HUNTER’S

CQZQOOr

—more than a complete Midi tacility—
Mention this ad for a special rate

213+655-0615

Many thanks to all of the singers. sangwriters and musicians
who have worked with me at Cazador uver the last 8 vears and keep coming back.

60

14. HORNS AVAILABLE

+Fem sax %Zrlkeybdsl sks wrk9 Qrp or paid showcs sit.
Tourng welcome. 213-368-4

~Holly7wood Homs are here and avall for pro sits. 818
241-6714

14. HORNS WANTED

~Sax wtd for maj role In jazz proj. Creativity a must. Fred.
818-359-9611

15. SPECIALTIES

«Accordianist wtd for orig folk/rock recrdng proj w/labl
intrst. Infl Mellencamp, various cntry, folk styles Call Paul,
213-957-9094

<Altrnty 5010 anist w/bold sngs sks pro representation.
Rob. 818 340-6748

«Ambitious gult/voc/sngwrir sks agent &/or mgmt. Will
pay percentage. Top nolch, verstl plyr. Keith, 310-397-
2212

«Attn bands. Free promoter will be personally lourng
southwest US clubs inMay. Lv band name, number & sngs
on answering machine. 213-739-3726

«Awarded European multi Instrmntist, gult. keys, sax &
vocs, avail. Scoring, arranging credits. 15 yrs exp. 310-
452-3838

*Bobby Lee, 1 lost your phone number. Call me. Diana,
818-905-4545

-CHARLEMAGNE sks lighting techs for Hil
Orange Co shows. Scott, days, 818-508-1187,
769-767%

*Drmr nds drm tech. Truckorvan necssry For xtra cash.
Dave, 818-955 8825; wrk 818-848-512

D w/bckup vocs sks mgmi or |unhev himseH in the
music business. Exp rock. pop, stage, studio, video.
Plerre. 310 425-8999

*Fem fiddle cniry plyr ndd to complete grp. Majlabl, onthe
rise 818-886-7871: 818-802-6480

area &
eves 818-

GRANITE

RECORDING

STo SeEciarey DESIGNED
For Lavi: RECORDING
Custonm Conson:
Srer = TRACK MACHINE

Call for our Special Low Rales

310 659-8505

e Trident 80 B 54 input console

(just purchased from Phil Collins})

Studer 24 trk with Dolby

EMT plate reverb

Grand piano

1176's, 165's, H-3000, U67, etc.

Xint live room

* Hollywood location

“An album quality studio owned
by musicians for musicians.”

(213)462-7761

24 ANRLOG/ 32 DIGITAL

Trident 80C, Otari MX-80,
ADATs, 480L, Eventide, U47,
U87’s, Steinway, from $40/Hr.

(818) 781-2263

24-HOUR HOTLINE: (213) 462- 3749 |
NEXT DEADLINE: WED., MAY 12, 12 NOON

Fem slngr sngwrir wnts 1o exchange lln(s for studio time.
310-326-0792
«Fly giris where are you? Femdancers ndd for Latin, funk
video. Must be 59" or taller & possess tuid body language
& an. Mitton, 818-901-9961
*Gult, voc teamw/album prodcr sks publshng deal, mgmt,
Tnvestors, etc. Have cataiog of mairl & reterences. Bobby.
818-709-7917
*Hip hop R&B duo grp kg for guit plyr. dmmr, & beckgmd hip
hop dancers, singing bckgmd. All wilhng 1o travel. 213-
850-7038
*HUMAN DRAMA auditng flautist. Pls v msg. 213-250-
741

«lem srchngfor a fresh new lablinlrstd i releasing a new,

funky, psychdic blues/rock guit based org. full lengih
recrdng. Eric, 310-542-6355

-Just completed album. Skg inveslors, mgr & agent.
Singr/dancer, hi energy. Deiphina, 310-677-8233
-LA'sFInest. an A&R showcs, acceplingtapes tor auditns
for show. 213-850-4404
-Ld gull/voc/sngwnr sks access to recrdng studio In
exchange for 7 310-391-7364

*Music videos. p!olessuonally shot on film for expenses
only. 310-659-2267

*Muslcl englneer wid. Must read music. Hi tech music
knowleoge. Resrch abil, xint att & hungry to succeed
Jutian, 310-659-1192: FAX, 310-659-3190
*OFF THE CROSS. a +iM band sks mgmt. Pis write Off
The Cross, ¢/o Andy Vakiez, PO 314, San Gabriel CA
91778-0314

*Prodcr & r wid. Business & (sonal booking &
promo, for Rm?i band. Steve, 818 7%%

-Prodcrs, | nd some house & hop style prodcrs to produce
aseries of lemales that are hungry for matrl. Jay, 818-309-
*Recrdng englineer, trumpet & flugle hom plyr w/maj fabl
& tilmcredits, availtor projs. Have 24 irk studio. Dave, 818-
908-9069
~world class rock acl w/hot sngs & pro plyrs sks well
connecled pro mgmi of atty. We are pkg & showcs ready
Call today. 714-545-2699
*Witd, Christlan R&B gospel prodcr o wrk on projs for
shopping a deal. 805-342-0043
-Wtd, dancers for music video. 818-375-5138: 818-776-
5580

*Wtd, fem & male dancers willing 1o iravel tor hip hop R&b
duo grp. L.T., 213-850-7038

16. SONGWRITERS

*ASCAP lyticstwimagination & exp. skscollabw®eaders.
not followers on definate recrdng projs. Pros only. Styles,
Chnstian, R&B, ballads. Wesley. 818-798-5832
*ASCAP sn?:wnr wnat'l credits sks singles & bands that
nd htt sngs Full Midi studio. David, 818-769-4605
*Broadcast quatity sngs ndd for tiim & TV. Send tape &
info to CSG. 11526 Burbank Bl #23. N Hilywd CA 91601

THE WRITERS ROOM

"Hands-on" § trk. facility for
todays songwriter $10/hour

To hear a sample of our latest
production. call our Songline:

(818) 225-7128
When it's time to
write songs, call us.

24 TRACK

2" AMPEX = 44 INPUT
TRACKING * OVERDUBS » MIXDOWNS

ALL ROOMS ACOUSTICALLY BALANCED

MORE PROCESSORS AND EFFECTS
THAN YOU'LL EVER NEED

CREATIVE ARTISTIC ENVIRONMENT
COMPLETE DIGITAL EDITING

$24° HouRr
8] 990-4889

STATEeOFsTHEART
RECORDING

64 INPUT MIX = 16 TRK » PRO DAT » MIDI
EVENTIDE © LEXICON * DBX » YAMAHA
CO QUALITY PRODUCTION

Debuwne Retearsal

14 FT. CEILINGS » A/C * PARKING » P.A.
CALL NOW! (310) 641-5608

GREAT M.D.R. LOCATION « 2 MIN FROM BEACH

Yox¥ire
RECORDING

State-of-the-art FX
don’t have to cost a fortune

24 TRACK

TRIDENT SERIES 80
Otart, Neumann, Lexicon 480 L,
Eventide, Neve, LA2A’s & more

(818) 787-4843
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[&1 FREE CLASSIFIEDS

+Dynamc 1em voc Ikg lfor collab. R&B, cntry crossover,
soul matrl. Infl Bonnie Raitt, Wynona Judd, Anita Baker,
Linda Rondstadt. Calt Mary Lynn, 310-837-6634
+Exp voc/tyricst sks keybdsl for musict collab to conxlet
sngs for demo. Michael Botton, George Michael R.
Michael, 213-656-2230
+Fem rock lyricst fem musicns to form HR band. Must
have ik, devotion & be srs. No dnugs. Call Tammy, 213-
351-1532
-F-m singr/dancer sks techno music & hot dance music.
And prodcr. Maj Lrocrd co's intrstd. 310-281-7174
<Fem sngwrtr, keybdst, Juu or bst, wid by fem singr/guit/
ricst. For collab. Poss JIF grp. Recrd'd demos, pkg.
'c0s only. 310-301-09:
Gospol sngwrtr wlcalalog desires salaried position to

8emnq out projs. Special music. Perry Boyd,
310674 14

-Grt sngs avail lor demos of recrdng. Sngwrlr is signed w/
publshr & has maj artist hokfing mairl. 213-368-4/57
«Jazz & blues lyricst w/abl intrsi sks compsrto collabwith.
Yvonne, 310-289-8304

Lk no further. Nd sngs, music? I've got stuft that will /A,
Al styles. ASCAP. Fran, 818-90t-0150

«Paul Hanson has cntry, pop & r%?ae demos. Sks band
& singr not necssrly selt contained. Also sks publishr &
mgmi. Pls callwrite Paul, PO Box 314, San el Ca
91778. 818-358-6863

-Pop & cntry !fksl in srch of compsr 10 collab with. Call
Chuck, 714-8

+Singr Ikg for sngwrtr for hit single. K.C., 818-727-0244
-Singrilyricst srchs for guit onentd anwnrlpmdu w/
studio to collab. Lauren, 213-655-9125 At

e 0

sks You'
Babyl you re Jam | o Lewis. 805-252-8734
*Sngwrtr ‘avall 1o collab. Call Del, 310-677-8233
-Sngwrtrhas lgsava-llorestal::ocuoramsls Siyles are
uplempo & ballads, R&B, pop, dance & rock. Some cntry.
Calt Mark, 213-653-8157

Snowm has sngs avail. Styles are R&B, pop, dance,

. rock & rock crossover. Uptempo & ballads. Sngs are

W'\IS ied master quality. Estab singrs/acts only. Mark, 213-
653-8157

*Sngwrtr, folk, T40, cntry, have indusiry connex, also do
video, photography & ghost writng. Sks musicns w/home
studo to make mos Kevin, 310-288-2527

U

in craft, sks coitab for
altstyles, especnally

ricst

mck Youmusthave ownrecrdng
@ear or cheap access to. Kartar, 310-559-0055
*Very tintd sngwrtrs w/pro audio equip skq verytln slnqu
male or fem, for R&B, pop collab. Srs inquiries only. Jono,
213-848-8252

WHOLESALE CD
MANUFACTURING

TOP QUALITY
AS LOW AS

= 95¢EA

(213) 930-0510

DISC MAKERS
Cassette &CD |

Manufacturing |
| | 500 CDs
Mo lity ¢ with |
Money Back Guorontee ¢ B&W T '
Call Today For Qur | 0 fwo piece
jewel box

| FREE Full Color Catalog:
1-800-468-9353 |- ‘1790 |

1328 N. 4th St., Phile., PA 19122
215-232-4140 FAX: 215-236-7763

*Sngwrtr/drmr avail wistudio & s
frontmn into orig rock, jazz blues

atin. Infl Santana,
Extreme. For fuiure band. 310-697-8952

“Sngwrtr/ivoc wid for HR band. Full time position avail.
Must have gd 1an§ & writng. Stable mesyle own lmsgao
Priest, Scorps, Q' Ryche, Rush, James, 714-707-524

+A1 dedictd guit’sngwrtr kg to collab

sks pwit lyricst/

" 24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., MAY 12, 12 NOON

hrd wrkg, rehable keybast a/or gui 1o collab. Hungry,
passionate about music? Call James, 818-243-6376
«Lkgforihe olher hall Have studio. Wntng infl Eon John,
Supentramp, Doobi s, Zep. Call only if writng is
within these boundnes M ike, 714-434-7786

-Lrykest avall. Strong, meldc id, pop/rock, ballads. intense
or hght, complex or simpie. Sean 213-653-8'

+HIBCK 16 Crtry SINQr/SNgwrir Sks CO-writer & musicns lo
form band. Intrstd in 1hose who know & love cntry music.
Pamelia, 818-985-0237

+BMI Native American Indian sngwrtr avail for session
wrk, soundtrk wrk &/or collab. 818-784-5688

-Can you write lyrics to R&B trk? Call BMI compsr Larry,
818 -360-5006

ritr
to form meldc, diverse, hvy rock band. Infl Zep, Floyd
Q'Ryche. Srs only 310-659-0389

*Altrax, onglunes avail for your demo or recrd. R&B, new
|ack swmg lance, pop. pop/rock, elc. Maurice, 213-662-

ASCAP m% witr w/nat'l credits sks smgles & bands that
nd hit sngs. Call David, 818-769-4

FAT TRACKS STUDIOS

Specializing in Hip Hop/
Pop/Rap/Techno
Great demos for only
95/song or 13/hr
including engineer/producer

(818) 449-7388

Producer w/current Top 10 hits.

studio avail for film, TV +Lyricst wid by pianistrecrdng artist w/2 abums Must
have xlm connex or staff deal in wrks. 818-789-9211
«Fem singr. guit, keys, sngwrtr, sks same for collab. 'sul Joseph Hanson has cntry, pop & reggae demos
Focus on acous coffeehouse music. Intl Maniacs, Wilson LKO'O' singrs & band not necssrty self contained. Also sks
sisters, Nicks, Utopia. Must have equip. Madison, 818- m?rm music pubtshng. PIs calt Paul, 818-358-6663
Singrisngwrtr w/sslzse a long lines of Seal, Duran, ABC,
Georqe Michaels. musicns into the same. 213-655-

FREEKKA WEST
PRODUCTIONS

Dfols '310-943- 6225

548-8127
~Istey, Sly mts Steely Dan. Singr/sngwrtr/musicn sks exp,

Dragon’s

Sound Inc.
“Where legends begin”

HIP-HOP, RAP,
« Specializing in live sound FUNK, R&B, REGGAE,
» Professional quality service NEW JACK

» 13+ years in business
Contact: David or Basia

(818) 594-7373

$300-$400/SONG or $25/HR
CALL (213) 965-9108
BEST DEMOS IN TOWN!!

UN-ROBO Studios

EXPERIENCED PRODUCTION
TEAM FOR YOUR DEMOS
Lots-0-Samples < DAT Mixdown
* 64 trk sequencing
Rap/Hip Hop/Techno -
our specialty

We'll beat any price/Call for Hr. rate
Call (818) RUN-ROBO

786-7626

ANDY CAHAN'S

DEMO SERVICE

(Former member of the Turtles, Producer from Rhino
Records, os seen in MC Close-Up Vol. XV #5)

o FLAT FEE PER SONG $100 (programming)

« Full Sequencing (32 TK), Production &
Arrangement, Sampling and Effects

* (omplete Library of over 5000 Sampled
Sounds (ALL instruments included)

*We do Mail-in Demos (Vocals Incl.)*

*Why pay hourly time or musicians?

o Transfer Midi SMPTE to Multitrack*

® Mix to DAT*

Rock N’ Roll, R&B, Funk, Dance, House,
Hip-Hop, Jazz, Reggae, Alternative,
Rap, Pop, MOR Couniry, Bluegruss
Heavy Metal, (uburel Soundtracks,
Full Orchestration. All ethnic styles
{Bagpipes, Sitar, etc.)
*ADDITIONAL FEE

(818) 762-8622

PUT YOUR DEMO
ON CD!
$125.00!!!

24 TRK
ADAT

SOME RESTRICTIONS APPLY. 3 SOngS $149
MUSIC BY REQUEST 64 input console, full MIDI
Your seurce for digital recording RECORD FACTORY

“The best sound around”
818-713-1313 (714) 536-0954
” J

GREAT DEMOS
$100/SONG

Tons of sampled & synth sounds.
Live room for drums, guitars &

[t ONDERGRTUND

8 trk Digital, 64 trk Sequencing,
DAT mixdown, midi, SMPTE, Atari
computer, D4/live drums, samplers,

8 vocals, pro 1" 16 TK recording.
keyboards/modules, wall of guitars cD QU&LITY DAT ;:1 :;T'Ei
and basses. Flexible hours

: N :
SPECIAL 10 hr. blk. *175% HesTkeS %

Call to discuss your project. /\]N)l
(213) 664-7467 (818) 787-3203 U\
Call for more info. Ask for Josh.

GUESS
'RECORDING

18 TRACK STUDIO
A ALBUM PRODUCTION
A MASTER QUALITY RECORGING
A BROADCAST QUALITY DEMOS ON A
BUDGET
A TASCAM 1/2° DBX 16 TRACK/DAT
A EVENTIDE ULTRA-HARMONIZER
A GREAT LIVE DRUM SOUNDS

JR PRODUCTIONS

24 TRK

LIVE & MIDI FACILITY
We Specialize in Production
Solo Artist/Song Demos/Bands
Album Credited Engineers, Drummer,
Keyboardist, Writer & Armranger
WE LIKE IT ALL!! Call for mone info:
(818) 785-6751 818/769-9569

Cash Only
Since 1976

MCHJH 24 (2 in.) 24 & 16 Track
Harrison 3624 Console

DAT 3900 « Nakamichi Decks
MCI 110 B-2 » 30 & 15 ips 2 track
604E « NS10's « Tannoy

Lexicon 300 « PCM 70 & 60
LXP15 » SPX 900 » Tube Mics
Orban Parametrics « DBX 166 & 161
De-esser * Urei 1176 » BB822
Aphex B&C « Gates ¢ Yamaha C-3
M1+S 1000+ D4

Mac SE30 Computer

PRESENT TIME RECORDERS

24 TRACK $45/HR
5 HR. BLOCK sao/HR _(818) 842-5506

16-TRACK (27) $40/HR
5 HR. BLOCK $35/HR

In Burbank

MUSIC CONNECTION, MAY 10—MAY 23, 1993

u SIX MONTHS 522
(13 ISSUES) SAVE $10.50 :

:u ONE YEAR 540
'CONNECTION _ (23 ISSUES) SAVE<22.50 !

S
| 6640 Sunset Blvd., Hollywood, CA 90028 , {gg?szaég)s S‘;\Elli 560.00 1

I NAME: ) I b

I {Please Print) I

lADDRESS: I

ICITY: STATE: ZIP: !

I QUTSIDE THE U.S. ADD $25 (U.S. CURRENCY) PER YEAR - MAKE CHECK OR MONEY ORDER PAYABLE TO: I

| MUSIC CONNECTION MAGAZINE |
TO SUBSCRIBE BY PHONE (VISA, MC, AMEX), CALL (213) 462-5772

PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY OF FIRST ISSUE
Ll U R = —
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CASSETTE DUPLICATION

Highest Quality
Real Time-High Speed

Fi c Di
ALITY luserol':‘r'i':::d l:‘bels
DAT to DAT .
rerones (213) 464-5853

FOUR 24 TK STUDIOS:
SSL/NEVE/STUDER
$25-.565/HR

(2;3) 465 4?00

When cassette copy quality
is your highest priority...

Each order individually pvocessed with care
o Otari

and calibrated for ophmum repcoduction

« High-bras Super-Chrome tape and “Shape” brand
cassette shells used exclus«vely

» Laser pnnted

[m— ProSound Audlo Labs
[~ -] 818-972-2427

24 PLUS

L.A.’s Premiere 24 Track
Great Gear » Great Ears
Why go anywhere else?

9

HOT ON FILM BY AWARD WINNING |

DIRECTOR WITH MTV CREDITS
» N »
FLASHBACK

MUSIC VIDEO & COMMERCIAL PRODUCTION

RENT-A-RECORDER
ADAT Digital 8TK $250/wk
1/2" 16 TRACK $300/2 wks
DAT: SV 3700 or DA30
$50/2 days or $90/wk
Mics, Mixers, Reverbs, etc.

1-800-287-2257

PRO P.A.
FOR HIRE

310/827-3540
J P STUDIOS

16 TK and 8 TK from $15/HR
* Large live room + 56-input console
+ Full midi + Quality mics and effects
« DAT - Programming and engineer
included - Call for the best!

(818) 543-0477

Rap & live groups weicome!

Quaviry Casserte Copies
Why Pay More? Colored Cassette Shells
+ Best selection of tapes - Best decks (Ali HX Pro)
Open weekends + Fast wrnaround - Best label
type se‘ecton « Nice iounge + 24 TK Studio

call anyime (310) 837-3574
DAT to DAT

[Recora __ I

stubios Way »

SOUND SYSTEM
RENTALS

* PA Systems w/Engineer « Rehearsal Space
* DJ Systems w/Free Delivery & Set Up

(310) 676-4702 / Near LAX

MUSIC VIDEOS

PROFESIONALY PRODUCED & DIRECTED
SPEND LESS -
GET THE BEST !

:’:s@’:n CALL FOR DETAILS

(213) 300-2886

_310-395-7622

RECORDING STUDIOS
IF IT'S NOT RAP-DON'T EVEN CALL

213) 463-6535

Caravan Productions
16 Trk. 1"

Expert Macintosh Programming,
Sull MIDI, DAT, sampler.
Only a great sounding demo will get you
a recording contract. So don't waste
your mne or money mlh amateurs.

MASTER
OUALITY DEMOS
Specializing in R&B/Pop

Full productions or MIDI Pre-Production

DLP (818) 901-0700

[ GERVASI RECORDING

1/2" 8 TRACK

INCLUDES PRODUCER. MUSICIAN. DRUM
PRDGRAMMING. DAT. MPC 60. D-50. SAMPLER

213-655-4346

CREATIVE

WRITER/PRODUCER
with MIDI STUDIO

MASTER QUALITY SONGS
MIXED TO DAT
Jack-Swing/Hip-Hop/Rap/R&B/Pop

David (818) 980-1675

CASSETTE COPIES

* Realtime Chromium Tape
* Some Doy Turnaround
i n Weekends

% Guarontee

STRAIGHT COPY

CASSETTE DUPUCATION
818) 509-6774

POWERHOUSE

MULTIMEDIA

81899934778

REEL SOUND ek ingeiat
24 TK $25/HR | TwinAngex
48 TK $50/HR Video Loch Up

Live Room, Vocal Booth, Live Drums;
MIDI, Emu Sampler, D4, H3000 SE, L
Te 2290, Pultec EQs, Tube Comps,
Lots of Great Mics and Outboard Gear

(818) 886-5676

‘%@@g@@

Q‘% STUDIOS
4 TRK RECORDING
Call for Discount Rates

(81 8) 361- 2224

16 TK/SOUNDTOOLS
K2000 / DAT /Drum/

Vocal Room- $22 Hr.
Call (213) 368-4_98(}

Technical Tour Support
» 32 x 10 monitor system  * 16,000 watls
*32x8FOH -« Fulieffects rack «Truck & crew
Now booking for Spring and Summer
Call for details
216295392009 Ask for Tracy

or Fax requirements to: 216048699495

Man Alive

Music Productions

1000 CDs $1900 « CD Mastering $250
Recording « Mixing s Graphics

Complete packages available.

8187533959

-
DIGITAL AUDIO RENTALS

« Panasonic SV-3700-£40.day - Otari DTR-90T 3tk DAT
« Portable DATs « Format Converters
* * ¥ WE NOW RENT CO RECORDERS * # %
Marantz COR-1 « Pioneer RPD-1000
Complimentary delivery & pick-up

213-356-8908

24 track digital

u Affordable Rates
ulive Room

u Steinway

= Lots Of Midi}

u Audio For Video

310-396-7782

Reu Tme & High Speed

Cassette / D.AT.
Reel to Reel / Video
. Utilizing the "Nokamichi”
Cassette Duplicating System.

213) 876-5991

VIDEOS-

From ¢oneept to completion.
Affordable film music videos with an edge.

YBRID FILM
" (310) 978-5306

COMPLETE CASSETTE
DUPLICATION SERVICES

Fast turnaround
* Real time, high s /ml bin loop)
« Custom packaging
QUALITY AT AFFORDABLE PRICE!
V-CORPORATION
Off. (818) 966-0412  Fax: (818) 966-0465
1 (800) V-CORP-99 M/C-Visy

TRIDENT
TUBE MICS

247K 40
(213) 461-6959

MUSIC OPPORTUNITY
RECORD CONTRACT

We will present your demo tape to major record
executives. Service Free if not accepted.
Dver 25 years experience in the industry,
For details: S.A.S.E. MILESTONE MEDIA
P.D. Box 869 Dept. MC, Venice, CA 90291

TAPE SALE!
2" Ampex 456 (1x)
2" Scotch 226 (1x)
TDK SA20 Cassettes .95¢

Professional, fnendly service. | 5+ yeors in
business. Ex{xnence from symphonies fo speed
metol. Rentals, soles, engineers & portable stoges
ovulioble (ull%ur free quote.
JAGARD AUDIO

= 24 TRACK RECOROING
”Za

36 In Console. Sony JH24,
Eventice 3500, Lexicon
PCM 70 Neumann AKG, Sennheiser,

Mac/CuBase. Fuil MIDI Production,
2 DATs, Large Live Room/Voc Booth
c.u For

Specia s (818) 771-0308

8217 Lankershvm Bl #39. North Hollywood

WESTWORLD
24 TRACK
BEST VALUE
HIGHEST QUALITY
(818) 782-8449

Real Time Cassette Copies

s 95 INCLUDES REAL TIME DUPLICATION
1 15 MIN PROGRAM
CHROME TAPES LASER JET LABELS

s DAT TO DAT DIGITAL TRANSFER
(UP TO 20 MiN PROGRAM

310-559-9095

16 TRACK 4 1x. = $15/uR

GREATDEMOWITHOR WITHOUT A BAND
Producer/Composer/Arranger
with radio, film, TV, and album credits will
tm your idea into hot music! Top equipment
& great sound for a small price!

818-909-9092

$22/HR
24-TK
465-4000

VISA MC AX
MR.
/%t%

SPEED
CASSETTES
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CUMPACT DISCS
CASSETTES
RECORDS

WE DO IT ALL

' 1000 FINEST QUALITY $21 90

COMPACT DISCS
500 for $1990

Includes glass master from your Sony 1630 3/4' master, the best disc replication in the world, two-color disc
imprint, 2000 four-color fold cards (2 panels) and rear cards printed (from your composite printers film), jewel
box and shrinkwrap.

WORLD CLASS CASSETTES $
1000 Ticoe on comir™ 3999
500 Ffor $599
Includes bin Ioog‘4

master, test cassettes, highest quality BASF Chrome high bias tape duplicated with Dolby
HX-Pro (up to

5), clear shells and Norelco boxes, direct-to-shell imprinting, normal size J-card (color
printing) and shrinkwrap. Customer furnishes composite printing film.

CD AND CASSETTE PACKAGE

1000 EACH BOTH FOR $2

Price includes Cd's and cassettes, bin loop master, test cassettes, normal bias BASF tape duplicated with Dolby
HX-Pro, Norelco boxes, direct-to-shell imprinting, 4-color J-card (4' x 4%) and shrinkwrap. CD's include glass
master, 2 color disc imprint, 4-color fold card and rear card printing), jewel box and shrinkwrap. Customer
SD%‘SHGS composite negatives for all printed material, Sony 1630 CD master, and cassette master tape (reel or

TYPESETTING ¢ LAYOUT « DESIGN ¢ FILM SEPARATIONS
by music industry art specialists

WE BEAT THEM ALL ON QUALITY AND PRICE
(800) 423-2936

; .
(213) 849-4671 ‘@ILSH"R%
Fax. (818) 569-3718 CUSTOM SERVICE

1015 Isabel Street. Burbank. CA 91506
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Every once in 2 while a product comes along that just blows you ava

HIGH QUAT

Say hellotoa hurricane. .. The EV/Dynacord DRP 15 High-Quality Rever!

Backed by Electro-Voice's famous service and

« . | three-vear electronics warraaty, the DRP 15°s
. = I Uy reluCtant to part Wlth the DRP 15’ precision German engincering is winning fans
the sheer quality is addictive.” worldwide!

SOUND Ol‘f SOUND, England* ) .
The DRP 15 has 228 programs with a palctte of

time-tested, high-quality reverbs and other
eftects programs. The DRP 15 has the easiest

s immediately usable . .. The DRP 15°’s reverh and delay user interface you'll find anywhere. with
quality is brilliant . . . audibly superior to the standard of program changes done quickly, in real time,

rival products! I& and with absolute silence. Program editing is
—SOUND CHECK, Germany™ also child’s play, thanks t0 a “compare™ button
and graphic illustration of parameter ranges.
The EV/Dynacord DRP 15 has it all—great
sound, easy operation, and solid construction
“ .. It was obvious immediately that the reverbs are dense, quality and reliability.

rich and full—great stuff.”
—MIX. USA Check out the EV/Dynacord DRP 15 soon—and

experience the winds of change.
Reprinted with the permission of the magazine.

DYNACORD-

wEV/Dynacord a MARK IV company 600 Cecil Street Buchanan. Michigan 49107 Phone: 616/695-6831 Toll Free: 800/234-6831 In Canada: 613/382-2141






