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[LIN' DEALS! 
ROLAND JV-880! 

MIDI in/out/thru 
4 individual outputs SOiMMl 
full warranty demo wUU 

5^0 JM 

$599 s199 AKAI S2800 STUDIO VERSION 
SAVE fifio/ OVER00 /o $1995 3600 

POSTERS! 

s399 SAVE 
GOODMAN MUSIC 

VENTURA TRFFWAV 

818-760-4430 
OPEN 7 DAYS 

PROFESSIONAL DIGITAL 
AUDIO TAPE RECORDER 

SAVE 
OVER 

YOU SAVE 
OVER $650! 

SAVE'' 
OVER 

enced songs, 
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OPTIMA 
AMERICAN EXPRESS 
TECHNOLOGY CARD 
CARTE BLANCHE 
DINER'S CLUB 
BENCHARGE 
EASY FINANCING 0.A C 

10-CHANNEL 
STEREO 
MIXER 

16-bit CD quality 
sound 
general MIDI 
compatible 
32-voice 
polyphonic 

The Roland JV-880 synthesizer 
packs an unheard ol power, program¬ 
mability and memory expansion capability into a 
single rack space! A new standard in synthesizer 
quality, the JV 880 leatures breathtaking realism and 
natural dynamic changes over the entire keyboard 
range. Goodman Music has made a special buy on 
this incredible synth allowing us to bring you a 
savings of over 50%! 
• 28 voice polyphony 
• 8 part multitimbral 
• 4 MEG wave memory (expandable to 14 MEG) 
• 16-bit digital sound 
• 18-bit D/A conversion 
• MIDI in/out/thru 
• PCM card & Data card expandable 
• compatible with all JV-80 and JD 800 sounds 
• two on board-digital effects processors 
• patch remain feature allows notes to sustain and 

decay over patch changes 
• fully programmable TVF’s. TVA's, pitch 

envelopes, LFO's "analog feel", and FXM 
(frequency cross modulation) to program your 
own unique sounds 

• scale tuning for creation of non-temperment 
scales 

• undo/redo editing feature 

16-part multitimbral 
2-on board digital effects 
processors 
built-in MIDI interface for 
Macintosh 
serial thru port (no need to 
disconnect printer or modem!) 

MIDI in/out/thru 
stereo headphone jack 
stereo output 
fully programmable sounds! 
384 patches, 8 drum kits 
full proteus 1 sound bank 

16-bit stereo sampling 
32-voice poluphony 
2 MEG RAM 
(expandable to 16) 

SONY 
PRO DAT 

16 BIT MULTITIMBRAL 
SYNTHESIZER 

AKAI 
SAMPLER 
BLOWOUT! 

S2800 
16 BIT STEREO 

PROFESSIONAL SAMPLER 
■lôâã 

Finally! 
A compact 
MIDI file 
player 
which 
includes 
all the 
General 
MIDI 
sounds 
neede to play any file! Perfect for live 
MIDI performance! 
• 223 CD-quality sounds 
• 8 drum kits & sound FX! 
• 28 voice polyphony 
• 16 part multitimbral 
• audio input allows you to play 
along with sequencer 

• uses standard MS-Dos 
formulated disks 

• on board digital effects 
• 3.5" disk drive 
• playback minus one function 
for playing along with sequ-

213-845-1145 'J 

Tue. Aug. 23rd 

7-PM! 

MIDI FILE PLAYER & 
16-BIT SYNTHESIZER 

IN ONE! 
THE ROLAND SD-35! 

ALESIS 
DREAM STUDIO 

CLINIC! 
Featuring 

The New S4 Quadra Synth Rack! 

The Quadra synth 76-note master keyboard! 

The New Quadraverb 2 dual channel effects 

with digital i/o 

The New Matica 800 & Matica 500 800 & 

500 watt power amps 

The New MIDIverb 4 18-bit digital signal 

processor 

The new X2 mixing console 

Presented by Mike Belitz and Alex Nelson 
of Alesis! 

E-mu 
OUND ENGINE 
CINTOSH MUSIC MODULE 

UNIVERSAL CITY 
3501 Cahuenga Blvd. West 

(Lankershim exit off the 101, left) 

Boss Pro MX-10 
10 channel stereo 
Mic & Line level inputs 
wide dynamic range & 
low noise 
stereo effects loop 
panning and effects level 
controls 
+4 dBm output allows direct 
input into power amp. 
output level meters and 

channel overload indicators 

$35ir 

»199 

44.1 kHz 
sample 

il? $1RQQ £5 I033 
(with resonance) 
and enveloping). 

• absolute time recording 
• datetime recording 
• rack mountable 

• RCA i/o connections 
> 1-bit A/D & HDLC D/A 

conversion 
• 3-motor trasport 

• 32,44.1, & 48kHz sampling 
• digital peak margin display 
• A?D &D/A monitoring allows 
the DTC-A7 to be used as 
asimple D/A converter 

$799 

INCLUDES FREE 
OPCODE EZ-V S ON 

SEQUENCER AND EDIT 
ONE EDITOR LIBRA-
IAN A S300 VALUE 

FRE 
ALESIS 

MONITOR ONE 
Studio 

Monitors 

$700 
IN FREE 

ACCESSORIE 
note velocity 
sensitive 
Keyboard 
voice polyphony 

16 past multitimbral 
738 preset, 512 user patches 
on board digital effects 
MIDI in/out/thru 
Stereo output 
General MIDI & Roland GS 
CD-quality sound 
comprehensive programming 
and editing 
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Though both of McGraw's country hits crossed into pop 
territory, the backlash from his controversial "Indian 
Outlaw" single could ultimately hurt this newcomer's 
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POSTERS 

AUG. 23rd 7pm 
R.S.V.P. NOW! 
(213) 845-1145 
GOODMAN MUSIC 

UNIVERSAL CITY 
3501 CAHUENGA BL. W. 

FREE! 
T-SHIRTS FREE! 

MONITOR 
ONE’S! 

STUDIO MONITORS' 

ONE NIGHT ONLY! 
WOULD PREMIERE! 

Alesis 
NEW PRODUCTS 

CLINIC! 
AUG. 23rd 7pm 
SEE SIX NEW PRODUCTS 
PLUS THE DREAM STUDIO! 

S4 QUADRASYNTH MODULE! 
QUADRAVERB 2 FX Processor w/Digital i/o! 
MATICA 500&800 Power Amps! 
MIDIVERB 4 18-bit Effects Processor! 
X2 ‘ -rofessional Mixing Console! 

CONNECTING WITH 
THE CONNECTION 

Music Connection 
6640 Sunset Blvd.. Hollywood. CA 90028 

213-462-5772/FAX: 213-462-3123 

SUBSCRIPTIONS: $40 for one all submissions. Letters must in¬ 
year. $65 for two years. There is a elude your name and address. Di¬ 
subscription blank in every issue. rect all correspondence to "Feed-
Fill it out and send it in. Or sub- back" or call 818-503-7485. 
scribe by phone and use a credit CLUB REVIEWS: Send a request 
card. Use the above address and letter to the above address that in¬ 
phone number. Write the word eludes the name and number of the 
"Subscription" on the envelope. group's contact person, the correct 
Sorry, no billing. spelling of all the band members' 
BACK ISSUES: All back issues names and what they play, a b&w 
are $3.50 each plus $1.50 postage photo, three future gig dates and a 
per issue. Write to MC c/o "Back very short description of the music. 
Issues." or stop by the office and A tape is helpful but not necessary, 
purchase them. Give us at least ten days advance 
FREE CLASSIFIED ADS: 24- notice of yourgig. Direct the corre-
hourhot line: 213-462-3749. Listen spondence to “Club Reviews.” 
carefully and follow the instruc- DEMO CRITIQUES: Our Demo 
tions on the recorded message. Critique section has been expanded. 
Deadline is printed at the top of all If you are an unsigned artist and 
classified pages in every issue. If want your product analyzed before 
you reach a busy signal, call back. you submit it to the industry, please 
DISPLAY ADS: Our advertising/ see the guidelines in the Demo C ri¬ 
promotion department is extremely tique Section of this issue. 
helpful when it comes to assisting REPRINTS AND PERMLS-
you in designing a promotion cam- SION'S: You must have written 
paign for your music career. Call permission to quote or reproduce 
theabovenumberanytimebetween any part of Music Connection for 
9:30 a.m. and 6 p.m. any reason. Send a request letter to 
CALENDAR: Ifyou have an event. the publisher at the above address, 
workshop.classorseminarthatyou Include your phone number. 
want us to announce, send the infor- CONNECTING BY MODEM: 
mation in writing to the above ad- MC is associated with "Music Net-
dress. c/o "Calendar." work USA." To access us via mo-
FEEDBACK: All yourcomments. dem. call MNUSA: 310-312-8753. 
suggestions and opinions are wel- Our E-Mail Internet Address is: 
come. We reserve the right to edit muscon@mnusa.com 

COMING SOON... 

HARD ROCK 
SPECIAL 

Publication Date: Aug. 31, 1994 
Ad Deadline: Sep. 1 2, 1 994 

(213) 462-5772 
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eüte AR 
By Trish Connery 

If you have an event, workshop, class or seminar that you want us to announce, send the info in 
writing to Calendar, do Music Connection. 6640 Sunset Blvd., Hollywood. CA 90028. 

Current 
Correction: UCLA’s free open house 
program, “Preparing For A Career In The 
Music Industry,” will be held on Satur¬ 
day, August 27,10:00 a.m.-4:00 p.m. at 
UCLA, 100 Moore Hall, not August 17 as 
previously listed. The program includes 
presentations by leading artists, 
songwriters, producers, publishers and 
record company executives who discuss 
different career paths. For more informa¬ 
tion or for a free catalog, contact the 
Department of Entertainment Studiesand 
Performing Arts at 310-825-9064. 

In addition to the regular classes and 
workshops for vocalists, the Singers’ 
Workshop, headed by veteran vocal coach 
Lis Lewis, also offers a newsletter, Angel 
City Voice. It features articles relating to 
every aspect of the life of the professional 
singer, and best of all. there is no charge. 
Contact Lis Lewis at 818-980-5556 for 
additional information. 

On Sunday, August 28. the Musicians’ 
Foundation is sponsoring its third 
MusicFestto benefit the Musicians' Foun¬ 
dation, a charitable organization provid¬ 
ing emergency financial, health and hu¬ 
man services as well as scholarships to 
musicians and families in need. The con¬ 
cert, which will feature the talents of 
Bobby Rodriguez & HMA Salsa/Jazz Or¬ 
chestra. Al Aarons & Jazz Caravan, and 
many others, will be held at the Musi¬ 
cians' Union at 817 N. Vine St., Studio 
47, in Hollywood. The doors open at 
12:30 p.m. and performances go from 
1:00 to 6:00 p.m. Beverages, snacks and 
souvenirs will be available. The tickets 
are $10 and are tax deductible. For addi¬ 
tional information, call 213-993-3106 or 
213-993-3129. 

The Jeffrey Allen Studio presents its an¬ 
nual low cost Vocal Trouble-Shooting 
Clinic on Saturday, August 20.3:00-6:00 
p.m. Vocal instructor Jeffrey Allen, who 
is also the author of Secrets Of Singing, 
will design personal strategies for those 
attendees wishing to solve vocal prob¬ 
lems. The fee is $20 in advance, S25 at 
the door. Call the Jeffrey Allen Studio at 
818-782-4332 for additional informa¬ 
tion. 

Terri Mandell, author of Power 
Schmoozing: The New Etiquette For Busi¬ 
ness and Social Success, will be con¬ 
ducting her seminar, “Power 
Schmoozing,” on Thursday, August 25. 
6:30 to 9:30 p.m. in West Hollywood. 
This seminar will explore methods for 
making and keeping new social and busi¬ 
ness contacts with a radical new ap¬ 
proach to etiquette and communication. 
The cost is $39 plus a $3 materials fee. 
Call 310-478-6677 for reservations. 

It’s not too late to take advantage of 
Greasy Productions’ one-day seminar, 
'Secrets.' on Saturday. August 27. 9:00 
a.m.-5:30 p.m., at Hope Lutheran Church, 
6720 Melrose Ave., in Hollywood. This 
specially tailored seminar will reveal some 
of the secrets of starting and running 
your own independent record company. 
Some of the topics covered will be fi¬ 
nancing, manufacturing, distribution, 
radio airplay, video production and much 
more. The fee is $50. Call Greasy Pro¬ 
ductions at 213-656-0546 to reserve your 
seat. 

Summertime fun continues with theTenth 
Annual Santa Monica Pier TwiIig ht Dance 
Series, which are free concerts held ev¬ 
ery Thursday night, 7:30 - 9:30 p.m., 
through September 1. at the Santa Monica 
Pier. Featured performers over the next 
several weeks include Dick Dale & The 
Del Tones and the Surfaris on August 18: 
world music artist Manu DiBango on 
August 25: and winding up with Cajun/ 
zydeco favorites Beausoleil on Septem¬ 
ber 1. Call 310-458-8900 for more infor¬ 
mation. 

Another series of free summertime con¬ 
certs is Jazzopolis, the Seventh Annual 
Concerts Under The Stars series. These 
weekly concerts take place every Wednes¬ 
day evening. 7:00 to 9:00 p.m., through 
August 31 at the Century City Shopping 
Center & Marketplace, 10250 Santa 
Monica Blvd, in West Los Angeles. The 
final two performances of the series in¬ 
clude Detroit saxophonist Tim 
Cunningham on August 24; and adult 
contemporary instrumentalists Kilauea 
featuring Daniel Ho on August 31. Call 
the Center's information booth at 310-
277-3898 tor more information EH 

Now’s your chance to voice 
your opinion to the industry! 
CALL MUSIC CONNECTION’S 

24 HOUR 

OPINION 
HOTLINE 
818-503-7485 
You say it and we’ll print it! 

t IMPERIAL 
‘ TAPE 
COMPANY 

1928 14th St. Santa Monica, Ca. 90404-4605 

mio man 
GROUP : The Optimisées 
TITLE : THIS IS GON NA BE THE ONE 

1 íOtdk 
OEBcobaltl 

BLANK CASSETTES 
CUSTOM LENGTH -JDK 

TDK custom loads sold only Io duplicators. One must have 10 decks or 5 dual well decks to be 
considered a duplicator. 

CDR REFERENCE COPIES 

CD PREMASTERING 

BLANKS DATS 
DAT DUPLICATION 

/ AS LOW AS $ ,50/MIN. X 

VLUS THE COST OF THE DAT/ 

BLANK CD-R'S 
63 MIN. 1O/1OO $13.00/$! 1.00 
74 MIN. 1O/1OO $14.00/$12.00 
CD REFERENCE COPIES 

FROM YOUR DAT 
CD PREMASTERING 

WITH PQ LIST 
CD PACKAGES 

(AS FEW AS 1OO) 

SHIPMENTS WITHIN 24 HOURS 

310 -396 -2008 
800 -736 -8273 

FAX ORDER 
310 -396 -8894 

PICKUP & DELIVERY SERVICE AVAILABLE 

MUSIC CONNECTION. AUGUST 15—AUGUST 28. 1994 5 



500 CD’s $1099.99 
COMPLETE (FROM YOUR CD-READY MASTER): FREE LAYOUT & DESIGN, 

2 COLOR LABEL PRINTING - PROTECTIVE VINYL SLEEVE 

Convertible to our 1-Color CD-Package (from your Camera-Ready Art): I Color ■ 2 Page Booklet 

and Traycard, Jewelbox and Shrinkwrap /including Composite Negs) add $399.00. 
1 Color Rear Cards including Typesetting add $ J 00.00 

PROMO PRICE PACKAGE $1099.99 
300 - CASSETTES 

TESTS • I-COLOR INSEKTCAPDS /FROM YOUR CAMERA READY ART) • NORELCO BOX • SHRINKWRAP • QUICK TURNAROUND 

1OO - V2" - VINYL 
TESTS • LAQUER MASTERING • METAL PARTS • 2 COLOR LABEL • WHITE JACKET WITH HOLE • SHRINKWRAP • QUICK TURNAROUND 

WOO 7" VINYL 45 s $719.00 
MASTERING/PROaSSING/TESTS/2-CaOR LABELS/WHITE SLEEVE/OUICK TURN AROUND REORDER $379.00 

SOO 7" VINYL 45's $559 00 
SAME AS ABOVE REORDER ■ S239.00 

WOO VINYL 4-COLOR PACKAGE SI.829 
MASTERING/PROCESSING/TESTS/2-COLOR LABELS/A COLOR JACKETS'/SHRINKWRAP REORDER ■ S 1359.00 

WOO VINYL 1-COLOR PACKAGE $1.629 
5AME AS ABOVE (WITH I COLOR JACKET'/ REORDER S11X9.00 

' Does not include composite negatives, /from your Camera Ready An) 

1OO - 12" Vinyl LP's 

Metal Parts • Lacquer Master 

Two Color Labels 
White Jackets 

w/Hole 

White Inner Sleeve 

Test Pressings • Shrink Wrap 599.00 

RAINBO STARTERS 
who b/came 

FIRST TIME CHARTERS 
ARTIST LABEL 

DOMINO OUTBURST 

E-40 SICK WID IT 

NIRVANA DGC 

HOLE DGC 

SIR MIX-A-L0T AMERICAN 

DR. DRE DEATHROW 

ICE CUBE PRIORITY 

BAD BRAINS DUTCHEAST 

BRAND NEW HEAVES DELICIOUS VINYL 

AFTER 7 VIRGIN 

LENNY KRAVITZ VIRGIN 

ICE T RSR 

SONIC YOUTH DGC 

JUVENILE STYLE PUMP 

MUD HONEY SUB POP 

TOO SHORT IN A MINUTE 

JAMES BROWN SCOTTI BROS. 

BORN TWICE BIGGA 

FUNKADELIC PRIORITY 

^YOUR TALENT »OUR KNOWHOW *A MIX THAT STIX1 | 

THOUSAND CD’S J 
THOUSAND CASSETTES 
PRICE 
color fcHTrt 
STOP 
DERFUL DEAL 

R E O R D E R S0AQQ 99 
1OOO CD* « 1000 ÜJ. 

CD’S (FROM YOUR CD READY MASTER) MCLUDING 
GLASSMASTER • I-COLOR PRINTING ON CO • 
BOOKLET • TRAYCARD FORM YOUR FINISHED ART • 
JEWEL BOX • SHRINKWRAP 

CASSETTES (FROM YOUR DAT OR TAPE) INCLUDING 
TESTS • RUNNING MASTER • LABEL PUTE • BUCK 
IMPRINT ON CASSETTE • 1000 1 COLOR INSERTCARDS 
FROM YOUR FINISHED ART • NORELCO BOX • 
SHRINK WRAP 

CASSETTE SINGLE 
500 - S499 95 (Reorder - $349) 

1OOO - S799.95 (Reorder - $659) 

Includes: 
RUNNING MASTER 

TEST CASSETTE 
EX PRINTING ON SHELL 
WRAP-AROUND CARD 

COMPOSITE NEGS • SHRINK WRAP 

300 Cass erres 
$383 

• COMPOSITE NÍGS FROM YOUR CAMIRA ifA DY ART 
• CASSÍTTt RUNNING MASTtR 
• TtST CASSÍTTt IN 5 DAYS 
• APtX PRINTING ON CASSÍTTt 
• IOOO * ONÍ COLOR INSfRT ISOO FOR RÍORDÍRI 
• NORÍLCO BOX CíUO WRAPPfD 

REORDER ANYTIME $385 

WOO PULL-COLOR 
CASSETTES $899 

• CASSÍTTt RUNNING MASTÍR 
• TtST CASSÍTTt IN 5 DAYS 
• APtX PRINTING ON CASSÍTTt 
• 2000 ■ 4 COLOR INSÍRTS 1IOOO tXTRA FOR RÍORDÍRI 
• NORÍLCO BOX SHRINK WRAPPfD 

REORDER ANYTIME $750 

*22 minutas por sido maximum 

22 MINUTfS PfR SIDt MAXIMUM N^IRO 

since I939 

Ra I n b O Records & Cassettes 
I738 BERKELEY ST. - SANTA MONICA • CA 90404 

(3I0) 829-3476 • (3I0) 829-0355 • Fax: (3I0) 828-8765 

National Academy of Songwriters 

By Karen Orsi 

The National Academy Of Song¬ 
writers is a nonprofit organization 
that has been in existence for twenty 
years. Thousands of songwriters 
have utilized the organization to fur¬ 
ther their careers. Several major 
labesl are represented on the 
organization's Advisory Board, and 
nearly every major songwriter in this 
country (and elsewhere) is a mem¬ 
ber. NAS is dedicated to supporting, 
protecting and educating songwriters 
and facilitating the process of net¬ 
working and placing songs. 

Membership in NAS entitles you 
to a year’s subscription to SongTalk, 
the songwriter’s newspaper; a copy 
of the NAS Songwriter's Handbook; 
SongTalkseminars, legal workshops 
and tape listening workshops; song 
evaluations through the mail; book 
discounts; Open Ears, a bimonthly 
tip sheet listing artists, publishers, 
record companies and producers 
looking for material; Songline, the 
organization's monthly calendar of 
events; access to live songwriter 
showcases and open mies; music 
attorneys at a reduced rate; a toll-
free hotline for questions or prob¬ 
lems; copyright counseling: a group 
health insurance plan; and 
SongBank, a song registration ser¬ 
vice that acts as an additional pro¬ 
tection for your copyright. 

General Membership in NAS is 
open to anyone who wishes to join 
the organization. Annual dues are 
$75.00. A Pro Membership is appro¬ 
priate for songwriters who have had 
at least one song commercially re¬ 
leased and distributed on record¬ 
ings. Pro Members are also allowed 
the opportunity to pitch songs to 
select producers and artists each 
month through the Pro Member 
newsletter. Artist pitches have in¬ 
cluded Barry Manilow, Tina Turner, 
Joe Cocker, PointerSisters, Whitney 
Houston and many others. Pro Mem¬ 
bership dues are $125 annually. 

The Gold Member division of NAS 
was founded in 1985 for top profes¬ 
sionals who are interested in seek¬ 
ing an increased voice in the enter¬ 
tainment industry. Gold Members 
receive all the above-mentioned 
benefits, plus the opportunity to so¬ 
cialize with other Gold Members. 
They also receive VIP invitations to 
all NAS events. Gold Members may 
also participate in the Gold Member 
Action Committee, which examines 
industry practices and evaluates 
whether or not they are in the best 
interest of songwriters. They are also 
prepared to take action if it is de¬ 
cided that a particular practice is 
inappropriate. To qualify for Gold 

Membership, a songwriter must have 
penned at least one song that is 
certified gold by the RIAA or have a 
significant, recognized body of work. 
Gold Membership dues are $200.00 
annually. Members include Paul 
Simon, Diane Warren and Paul 
McCartney. Recent new members 
include Graham Nash, the Edge/U2, 
Mark Cohen and Leonard Cohen. 

NAS also sponsors “Acoustic 
Underground/Writers In The Round," 
an event which has grown to be¬ 
come the largest showcase on the 
West Coast. Danny Peck and Lowen 
and Navarro are expanding their 
careers since appearing on AU. 
Some promising new talent from the 
series includes Michael Kline and 
the Gypsys, Naked To The World. 
Judith Owen, Dan Bern, Dar Will¬ 
iams, the Nields and Ellis Paul. 

Managing Director Brett W. 
Perkins joined as a Pro Member in 
1989 and got involved in volunteer 
fund-raising and merchandising. “I 
heard about NAS through Music Con¬ 
nection magazine,” he recalls, “be¬ 
cause I was interested in learning 
more about the business side of the 
industry. I went to some NAS events 
and felt it was a class operation.” 
Focusing on NAS helped Perkins 
when he got involved in the pub¬ 
lisher pitches and songwriting work¬ 
shops. “The workshops allow people 
to come in with works-in-progress,” 
says Perkins. “That was good just 
for trying out new material. The pub¬ 
lisher pitches taught me a lot about 
what the publishers are looking for 
and songwriting for selling songs, 
like writing for movies and TV.” 

“We’re celebrating our twentieth 
year,” says NAS Executive Director 
Dan Kirkpatrick. “We started out as 
Songwriters Resources and Ser¬ 
vices. We’re basically a nonprofit 
educational organization set up to 
help songwriters and educate 
songwriters about important issues 
that affect their welfare. We’re here 
to help both the beginners and the 
pros, and we’re also an informa¬ 
tional clearing house to anybody who 
needs information about the busi¬ 
ness. Songwriters need a place to 
go to get the right information about 
the industry because it’s so tough 
out there.” NAS President Arthur 
Hamilton is quoted as saying, “Don’t 
try to stop the song. Right or wrong, 
the song is inevitable. It’s a photo¬ 
graph. And we’re all posing for it.” 

NAS is located at 6381 Hollywood 
Blvd., Ste. 780, Hollywood, CA 
90028. For more information, call 
213-463-7178. E3 

6 MUSIC CONNECTION. AUGUST 15—AUGUST 28, 1994 



GUARANTEED LOWEST PRICES! 
WEST L.A. MUSIC 

wt mu but un nun 
EVEN MAIL OKDER! 
Just come in before you buy. We'll 
beat the competition's offer or we'll 
pay you 5500 CASH. Subject to 
satisfactory proof of bonafide 
lower price & product availability 
from any authorized, stocking 
dealer in Southern California. 

30 DAY PRICE PROTECTION: You're 
completely price protected. 
Even after the sale we will 
refund the difference in the 
unlikely event you find a lower 
price within thirty days of 
purchase. 

Former President Ronald Reagan 
with West L.A. Music’s Pro Audio 
Manager Mark Spiwak. 

Los Lobo’s Cesar Rosas shopping 
at West L.A. Music, is the pro audio 
department’s Raul Elizondo. 

"Where 

WEST L.A. MUSIC 
11345 Santa Monica Blvd. Los Angeles, CA. 90025 

2 blocks West of the San Diego (405) Freeway 
(310) 477-1945 or (818) 905-7020 

Steve Smith 
Drum Clinic 
Monday, August 1 5th 

7:00 pm 
•Modern Drummer Award Winner 

• Former Journey Drummer 
Steve Demonstrates His Powerful and 

Tasty Drumming Style! 
Reservations Required 

(310) 477-1945 



l»y| NEWS 

Offspring Takes Indie 
Route to Top of Charts 

By Sean Doles 

Alternative punk outfit’s indie release is making 
major chart waves as it moves into the Top Ten 

now— we’re playing it.’ They put it Los Angeles— Record buyers have 
come out in force to purchase alter¬ 
native punk outfit Offspring’s 
single, "Come Out And Play,” cata¬ 
pulting the band’s latest Epitaph 
release, Smash, past gold and set¬ 
ting a pace to become one of the 
biggest selling independently dis¬ 
tributed rock records of all time. 

"My orders carry me over 
800.000.” says Epitaph Records 
owner and Bad Religion guitarist 
Brett Gurewitz. “I’m sure we'll be 
platinum in a few weeks. To my 
knowledge, this is the biggest sell¬ 
ing independent rock record in his¬ 
tory. Nine Inch Nails was on TVT, 
which went gold independently, but 
got picked up by Interscope shortly 
thereafter. And Smashing Pump¬ 
kins was on Caroline, but that’s 
different because chances are they 
had some support from their parent 
company, Virgin/EMI.” 

Both Gurewitz and Offspring 
manager Jim Guerinot are quick to 
acknowledge the role of Los Ange¬ 
les alternative radio station KROQ 
in helping break the single in South¬ 
ern California. "KROQ played it 
and liked it a lot,” says Gurewitz. 
“[KROQ Program Director] Kevin 
Weatherly called up and said, ‘Don’t 
be surprised if we play this Off¬ 
spring song before you even release 
the record.’ Then, he liked it so 
much, he called back in an hour and 
a half and said, Put on KROQ right 

on the air and the phones just went 
crazy,” he says. “They added it. and 
the more they played it. the more 
the phones went berserk, to the point 
where other stations tried it out. 
And when other stations tried it out. 
their phones went nuts, too.” 

Somewhat surprisingly, Smash, 
an album that one would expect to 
sell in the smaller mom and pop 
stores, has been performing well at 
major record store chains, includ¬ 
ing Musicland and Tower Records. 
“We have it placed in the front 
stacks now after KROQ and MTV 
started playing it,” Tower Sunset 
store manager Todd Meehan says. 
“We started getting bigger orders, 
so when we get more, we’re gonna 
put them somewhere more visible. 
We probably ordered ten or fifteen 
initially, then it went to the new 
release area in the center of the 
store. Now we get 150 at a time and 
those go right up front. We prob¬ 
ably move about 60 a week.” 

Despite the impact of radio and 
MTV, Guerinot maintains the suc¬ 
cess of the Offspring record is 
merely the culmination of eight 
years of steady growth. "With re¬ 
gard to this record. I would say 
KROQ and MTV’s role was mas¬ 
sive," Guerinot says. "But when we 
discuss the history of the band, the 
important points are the touring 
we’ve done in America, the skate¬ 

boarding and snowboarding videos 
we’ve put our songs in, being able 
to go to Europe with [Epitaph 
labelmate] NOFX...having “Come 
Out And Play" be a hit single would 
be one of about eight elements in 
the band’s career. To isolate three 
months out of an eight-year career 
does an injustice to all the other 
things going on.” 

Gurewitz adds that, even with¬ 
out the hit. the album would have 
been a success for Epitaph, based 
on an initial shipment of 65,000 
units. "We have excellent distribu¬ 
tion." he says. “We shipped enough 
in the first week to hit the Billboard 
Heatseekers Chart with no airplay. 
So even with no airplay, they 
would’ve sold 170.000 easily.” 

Whereas most indie labels 
struggle to get into the major chains. 
Epitaph has benefited from its ex¬ 
tensive distribution network in 
America and throughout the world. 
Gurew itz says Epitaph has been in 
the major chains for several years, 
which has meant booming sales for 
other Epitaph artists. 

"We have a network of distribu¬ 
tors throughout the world,” says 
Gurewitz. "America is by far our 
biggest market, but we also ship 
finished goods to distributors in 
Scandinavia, Germany, the Nether¬ 
lands and England. We have twelve 
or more distributors that we ship to 
in America. Many of them are small 
distributors that specialize in punk 
rock and independent rock. I’ve al¬ 

ways been committed to remaining 
non-exclusive and picking up more 
distributors when possible.” 

With the success of Offspring 
and Green Day. it appears that punk 
is finally getting its commercial due. 
But, could this have occurred five 
years ago before the alternative 
movement swept the nation? 

"What wasn't present five or six 
years ago was the extraordinary pro¬ 
liferation of alternative radio," says 
Guerinot. “But to credit Seattle with 
that would be slightly erroneous, 
because punk never went away. 
What's changed is the consumer’s 
opportunities to hear it." 

Also, with innovations in tech¬ 
nology, Guerinot says smaller la¬ 
bels like Epitaph are able to com¬ 
pile and disseminate information 
that is essential in getting their 
records played and sold. “Ten years 
ago. if your record was getting air¬ 
play, you wouldn't know unless it 
was reported," he says. “And the 
only guys who could afford to get 
those reports were the big majors. 
Now a little guy like Brett Gurewitz 
starts selling records, everybody 
knows. He didn’t need to buy any¬ 
body off. He didn't need to do any 
of the bullshit that used to go on. 
The information’s available to any¬ 
body. And once the information is 
traded that a record is working or 
successful and it wasn’t paid for, 
other people pick up on it. And 
that’s how you get an organic hit 
like ‘Come Out And Play.”* EB 

GOLD LEITH 

Warner Debuts Interactive 
Computer Talk Show 

By Keith Bearen 

Label artists get valuable exposure on the 
information superhighway via ‘Cyber-Talk’ 

Chrysalis/EMI duo the Proclaimers are pictured receiving gold plaques for 
their album, Sunshine On Leith, during a presentation held at the Academy 
Theatre in New York, where Charlie and Craig Reid recently kicked off a 
summer-long tour. Various label executives gather round the Scottish 
twins during the presentation. 

Burbank—Warner Bros. Records 
has taken another giant step down 
the information superhighway with 
the premiere of the new interactive 
talk show, Cyber-Talk, on the 
America Online Network. Each seg¬ 
ment of Cyber-Talk will feature a 
different Warner Bros, artist, who 
will be available to converse with 
users in a “digital auditorium.” 
Porno For Pyros frontman/ 
Lollapalooza founder Perry Farrell 
kicked off the first show on July 
25th. 

Cyber-Talk is scheduled for ev¬ 
ery Monday evening, from 9:30 p.m. 
(Eastern Time) and will last ap¬ 
proximately one hour. Those with 

access to a computer with a modem 
will be able to converse with the 
featured artist, as well as download 
pertinent press kit information, tour 
schedules and bios. 

“Our online forums provide us 
with an extraordinary and unprec¬ 
edented direct connection to the 
people buying the music we’re re¬ 
leasing,” says Jeff Gold, Senior VP 
of Creative Services. "This seems 
the next logical steip; to give those 
people the opportunity to commu¬ 
nicate directly with our artists.” 

Sir Mix-A-Lot appeared on Au¬ 
gust 1 st, Joan Jett on August 8th and 
the Judybats are scheduled for Au¬ 
gust 15th. EB 
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RCA Releases Definitive 
Sinatra/Dorsey Set 

By Michael Amicone 

Sinatra ’s formative years with the Tommy 
Dorsey Orchestra are chroniciled in most 
complete, best sounding package yet 

New York—On August 30th, RCA 
Records will release The Song Is 
Yon. a handsome five-CD/cassette 
set containing classic recordings 
from Frank Sinatra’s early years as 
lead vocalist for Tommy Dorsey 
and His Orchestra. It’s the most 
complete collection of Sinatra/ 
Dorsey tracks yet released, and like 
RCA’s 19X2 award-winning 
Sinatra/Dorsey vinyl series, could 
garner similar honors during next 
year's Grammys. 

The set. produced by Paul Wil¬ 
liams and expertly remastered by 
Bill Lacey (from the best available 
sound sources in the RCA vaults), 
features the Sinatra/Dorsey RCA 
Victor studio masters, recorded from 
February I. 1940 to July 2. 1942. 
including six alternate takes, in the 
best sound quality yet and illumi¬ 
nates a formative artistic period that 
is usually given short shrift by 
Sinatraphiles. 

In addition, The Song Is You 
contains Sinatra's first four solo 
recordings, made with arranger Axel 
Stordahl on January 19.1942. anda 
fifth disc. "On The Air 1940-42,” 
including live Sinatra/Dorsey radio 
performances. 

Of the set’s 120 tracks. 24 are 
previously unreleased (three studio 

Tommy Dorsey and Frank Sinatra 

tracks and 21 live radio tracks). 
With informative essays by 

Goldmine contributor William 
Rühlmann and Sinatra biographer 
Will Friedwaldfhis upcoming tome 
is Sinatra! The Song Is You: A Mu¬ 
sical Biography), a sessionography 
and an introduction by the Chair¬ 
man of the Board himself. The Song 
Is You deserves a place alongside 
Frank Sinatra, The Columbia Years 
(1943-1952): The Complete Re¬ 
cordings as a definitive document 
of this consummate singer’s early 
years as a pop star. E3 

The Neville Brothers' Grammy winning album, Yellow Moon, has just been 
certified gold. Pictured backstage during the group's recent appearance 
on The Tonight Show ate Bill Graham Management's Morty Wiggins, A&M 
Senior VP of A&R David Anderle, Art, Charles and Cyril Neville, A&M 
President/CEO Al Cafaro and Aaron Neville. 

I SIGNINGS & ASSIGNMENTS 
By Michael Amicone 

Mel Lewinter 
Mel Lewinter has been named Execu¬ 

tive Vice President, Warner Music-U.S. 
Lewinter, who has been Atlantic's Vice 
Chairman since 1991, can be reached at 
the company’s New York offices (212-
275-2320). 

MTV has promoted Judy McGrath to 
the post of President. She will perform 
her duties out of the New York offices 
(212-258-8000). 

In more MTV news, Juliette Hohnen 
has been promoted to Los Angeles News 
Bureau Chief, MTV News. Recently the 
producerand reporter for MTV’s The Big 
Picture, Hohnen is also based at the 
company's New York offices. 

Giant Records has announced the 
appointment of Thornell Jones to the 
post of Director of Urban Marketing/ 
Product Manager. Based at the label’s 
Beverly Hills offices (310-289-5500), 
Jones will shepherd marketing plans for 
the label's urban roster of artists. 

Stephanie Kavoulakos 
Virgin Records has announced the 

appointment of Stephanie Kavoulakos 
to the post of Tour Publicist. Kavoulakos 
was formerly Manager of Publicity & 
Artist Relations for Private Music. She is 
based at Virgin’s Beverly Hills offices 
(310-278-1181). 

Buzz Records has announced a U.S. 
distribution deal with JAMM Records. 
Buzz, headed by rock promoter Jeffrey 
Deane, is seeking new rock and alterna¬ 
tive artists. Buzz Records can be reached 
at 213-931-8465. 

Arista Records has named Rob Stone 
to the post of Senior Director Rhythm/ 
Crossover Promotion. Stone was recently 

National Director of Crossover Promo¬ 
tion for the EMI Records Group. He is 
based at the company's New York offices 
(212-489-7400). 

Sony Wonder has announced the pro¬ 
motion of Wendy Moss to the post of 
Senior Vice President. Marketing. Based 
at the company’s Santa Monica offices 
(310-449-2100), Moss recently served 
as Vice President of Marketing. 

In more Sony news, Tim has been 
appointed Director, Editorial Services, 
Media. Based in New York (212-833-
8000), Holmes will write and edit, as well 
as oversee production and distribution 
of artist biographies, press releases and 
publicity photographs. 

Noteworthy Records has announced 
the signing of a national distribution deal 
with AEC Music Distribution Notewor¬ 
thy Records, a contemporary jazz label, 
can be reached at 206-292-0989. 

Rich Robinson 
Virgin Records has announced the 

appointment of Rich Robinson to the 
post of Publicity Coordinator. Based at 
the label's Beverly Hills offices (310-
278-1181), Robinson was formerly with 
leading PR indie Rogers & Cowan, where 
he served asan assistant in the company's 
music division. 

Rhino Records has named Neil Werde 
to the post of Senior Vice President of 
Marketing and Sales. Prior to joining 
Rhino, Werde was Vice President of 
Marketing for Mattel Toys. He can be 
reached at Rhino's Los Angeles offices 
(310-474-4778). 

Roger Fishman 
Roger Fishman has been named Vice 

President of Marketing & Sales for Hard 
Rock Cafe International. Fishman, who 
was formerly with Coca-Cola USA, can 
be reached through the company's New 
York offices (212-489-0434). EH 
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A&R REPORT —KENNY KERNER 

shows and pools. So, all together, 
Avenue has about 46 people, in¬ 
cluding offices in New York and Los 
Angeles and a guy who works for us 
in the Far East. He represents all of 
our stuff in the Pacific rim. We also 
have four regional radio promotion 
people and a national promotion di-
rector/urban and a national pop pro¬ 
motion guy.” 

Roster: “We’ve got War, of course, 
and we’ve also got Sly Stone, who 
will be releasing a new album in 
1995. Our label philosophy is that 
we want acts with core audiences. 
We’ll take that foundation along with 
the catalog and a couple of new acts 
that we'll break and that’ll be the 
basis of our label. We’ve signed a 
new band called Forté, which is al¬ 
ready picking up lots of Top 40 sta¬ 
tions. 

“We also have a girl named Nicole 
with a core audience at the dance 
clubs. Those are the new Avenue 
Records acts for right now. On A-
Street, we have an artist named Vil¬ 
lain and a new group called Phunke 
Assfait and a band called Dyrected 
Anger, a rap group out of Chicago 
produced by Villain. We’re taking it 
to the streets!" 

Focus: “Product-wise, the label fo¬ 
cus is really urban and rhythm cross¬ 
over. That’s what we’re set up to do. 
And, as far as product acquisition is 
concerned, we're gonna stay in that 
musical genre. We also have a label 
called Avenue Jazz, which is an¬ 
other tremendous catalog base for 
us. We’ve got Ronnie Laws and 
Jimmy Witherspoon and we just 
signed Maynard Ferguson. We've 
got the first new product from him in 
a long time. The jazz label is run by 
Eddie Levine, the old pro from Blue 
Note. So this company is really built 
on a solid foundation with its jazz 
and catalog.” 

Competition: “We’re not going to 
be competitive on a money level. 
Our situation is that we’ll give you 
what you need to make the record, 
but we’re going to put what we have 
to into the record. We're gonna bust 
the record; We’re gonna do the pro¬ 
motion and marketing. The War cam¬ 
paign was over half a million dollars. 
So, we’re not gonna line anyone’s 
pockets with money—we’re gonna 
put it in the streets where it needs to 
be.” 

Breaking Records: “The real differ¬ 
ence in breaking an act today is at 
the radio level. You no longer have 
one major station in a market that 
can break a record for you. Radio 
has become fractionalized. So, in 
one market these days, you may 
need up to five different stations to 
break one record. And that has forced 
us to be a little thicker in our promo¬ 
tion coverage. Also, the streets have 
become a critical foundation because 
you now have to be certain to reach 
the mom and pop stores, the urban 
retailers and the indies. A lot of the 
new stuff breaks out of the streets. 
That’s one of the major changes: 
You can no longer just pick up the 
major station in a city and go away. 
This has also put a heavy burden on 
marketing. You now have to have a 
presence in all of the retail markets 
and do all of the necessary co-op 
deals and be sure you’re in all of the 
appropriate listening booths. Your 
product has to be visible in every 
place you can get it. 

“It still costs an awful lot of money 
to break records today. The only 
difference is that nobody’s fooling 
you. On a promotional level, you 
know if you’re getting the airplay: 
nobody’s giving you ‘paper ads’ any 
more. I also believe that the money 
is better spent now than in the past. 
You can really see the results of a 
promotional campaign instanta-

David Chackler 
Title: President/COO 
Duties: Label Head & Talent 

Acquisition 
Years with company: 2 

Company: Avenue Records 
Address: 11100 Santa Monica 

Blvd., Suite 2000, Los Angeles, 
CA 90025 

Phone: 310-312-0300 
FAX: 310-312-8879 

Dialogue 
Beginnings: “The label was first 
started by Jerry Goldstein. Jerry first 
had LAX. And he, through some 
great maneuvering, purchases and 
acquisitions, retained all of the mas¬ 
ters to the group War and a bunch of 
other stuff that he recorded as a 
record producer in the Seventies 
and Eighties. Our idea was to put a 
label together and use that founda¬ 
tion as the bedrock of the company. 
My belief is that unless you have a 
catalog, you’re living from hit to hit. 
It’s not the way to go. So, we decided 
that as soon as Jerry got all of the 
legalities straight, we’d set up this 
company. Jerry called me in 1991 
and said we were ready to rock!” 

Staff: “Right now, we have quite a 
large staff. Avenue Records is dis-

Avenue Records 
gives us a presence on the street. 
On the A-Street team we have seven 
people, plus a national coordinator 
and a guy who does all of the mix 

SEGER’S GREATEST 

tributed by RhinoA/VEA. And we also 
have a street label called A-Street, 
which is where we release all of our 
controversial street records. A-Street 
is distributed by Navarre and that 

Capitol recording artist Bob Seger dropped by the Tower recently to put the finishing touches on a fourteen-song 
greatest hits package that the label is scheduled to release this fall. Included with such Seger standards as 
“Night Moves,” “Hollywood Nights" and “Old Time Rock & Roll,” will be two new tracks written specifically for 
this set. Pictured above (L-R) are Gary Gersh, label President; Bob Seger; John Fagot, Senior Vice President, 
Promotion; and Bruce Kirkland, Senior Vice President & General Manager. 
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Warner Bros, recording act Cheap Trick is pictured in concert as they recently headlined a special performance 
at the House Of Blues to benefit the T.J. Martell Foundation. The show was also part of a celebration honoring 

of the big band era and perform 
them with the original bands that 
made them famous. The album is 
slated for an October release on 
Arista Records. 

Looks as if both Woodstock con¬ 
certs are in deep financial trouble. 
Woodstock I, in Saugerties, New 
York, is suffering from slow ticket 
sales, but both PolyGram and Pepsi, 
the sponsors, are also counting on 
big bucks to roll in from pay per view 
and future album sales. Woodstock 
II, in Bethel, is suffering from a plain 
lack of interest and may have al¬ 
ready been cancelled. Question: 
Why must we always try to re-live 
history? When the original 
Woodstock happened, it was a spon¬ 
taneous event, tied to the music of 
the times and the youth movement 
of the Sixties. Why not just remem¬ 
ber it for the historic event that it 
was? 

the 1OOth anniversary of Gibson Guitars. Cheap Trick is now in the midst of a national tour as headliners and also 
sharing the bill with Meatloaf. 

neously and make adjustments, if 
necessary, on a daily basis. Before, 
you sometimes had to wait weeks 
just to see if you were getting 
bullshited. The tools we have at our 
disposal now are so fine that I can 
actually tell how many times my 
records were played at a certain 
station and what time of the day or 
night they were played. That pretty 
much keeps everyone honest. 
Something else of interest is that the 
number of ads on a record isn't as 
important as the number of times it’s 
getting played. This is taking a lot 
away from Radio & Recordsand has 
just about put an end to the ‘paral¬ 
lels’ game." 

Conclusion: “We're basically a la¬ 
bel built on catalogs, and we’re here 
to stay. We’re not here today and 
gone tomorrow. We're for real. Jerry 
Goldsmith is totally active and here 
every single day, unless we send 
him off to the studio to make another 
record.’’ 

Grapevine 
George Michael, unableto record 

until his dispute with Sony is re¬ 
solved, is busying himself with a 
project called Trojan Souls—a col¬ 
lection of his songs as recorded by 
the likes of k.d. lang, Elton John 
and Aretha Franklin, among oth¬ 
ers. No release date has been set. 

One of the more interesting demo 
tapes I've come across recently be¬ 
longs to Theresa Musser, who co¬ 
wrote the three eclectic selections, 
“Shadow In The Shade,” “Next Time” 
and “Ruthie” with former Autograph 
guitarist Steve Plunkett, who also 
produced the set. Musser’s voice is 
soft as silk, yet powerful at the same 
time. This pretty and talented female 
singer-songwriter is currently seek¬ 
ing a label deal and can be reached 
through All Nations Music, 310-
657-9814. In a business dominated 
by male musicians, this is certainly a 
tape to get your hands on. 

Queeny Blast Pop just finished 

recording their first full-length album 
for Skydoor Records with producer 
Chris Johnson at the helm. The 
local L.A. band also filmed their video 
for the track “Freaky People” and is 
expected to perform at the Coconut 
Teaszer on September 17th. QBP 
can be reached at 213-878-5527. 

This country’s leading consumer 
science magazine, Omni, has 
granted a license to DCC Compact 
Classics to create the Omni Music 
Collection, a compilation of works 
related to many of the science fact/ 
fiction themes within the magazine. 
Omni music will be available in CDs 
only and will sell for $12.98 each. 

Megadeth is currently working on 
the follow-up to their two-million sell¬ 
ing Countdown To Extinction album 
in Phoenix. Expect the new set in 
stores for Halloween. 
The new Metal Edge CD called 

The Best Of L.A. Volume! is already 
selling out at local record stores pri¬ 
marily because it features ten local 
Los Angeles-based rock acts. Tuff, 
Tattoo Rodeo, Shake The Faith, 
Sircle Of Silence, City Of Faith, 
Lancia, Medicine Wheel, Slammin’ 
Gladys, the Crying and Distur¬ 
bance perform one tune on the pack¬ 
age. The best part is that the CD 
costs only $9.98. Write to Metal 
Edge's Best Of L.A., Sterling/ 
Macfadden Dept. ME-CD, 35 Wilbur 
Street, Lynbrook, New York, 11563. 

The 1994 version of the Founda¬ 
tions Forum will take place on Sep¬ 
tember 8, 9 & 10th at the Hilton 
Hotel in Burbank. Acts locked in to 
perform on the main stage include 
Overkill, Bile, Biohazard, Corro¬ 
sion Of Conformity, Carcass, 
Bruce Dickinson, Downset, Korn, 
Dream Theatre, Machine Head, 
Drown, Yngwie Malmsteen & Mon¬ 
ster Voodoo Machine. The lineup 
for the side stage includes Dead 
Orchestra, Blues Saraceno & Mark 
Wood, Juster, Vertical After, 
Schubert, Raven, Pushmonkey, 
Planet Hate & Po' Boy Swing. Even 
though a special convention address 
will be given by Ted Nugent, it’s 

clear that this year's Forum is stress¬ 
ing new, breaking bands rather than 
veteran hitmakers. What is the like¬ 
lihood that these acts will still be 
around next year? 

One of the most successful artists 
in popular music, Barry Manilow, 
will add yet another notch to his belt 
as he heads into the studio to record 
his 28th album, Singin' With The Big 
Bands, which he is co-producing with 
Phil Ramone. To make the project 
as authentic as possible, Manilow 
and Ramone are traveling around 
the country to record with the Glenn 
Miller Orchestra, Tommy Dorsey 
Orchestra, Duke Ellington Orches¬ 
tra, Harry James Orchestra, 
Jimmy Dorsey Orchestra & Les 
Brown & His Band Of Renown. 
The concept of the album is to 
chronicle some of the greatest songs 

On The Move 
John Day has been appointed 

manager/A&R for the Columbia 
House Company, in charge of the 
selection and planning of music pro¬ 
motions. Day was formerly the Field 
Marketing Manager for MCA/Nash-
ville. He will be based in New York. 

Deals 
New York-based band the 

Bogmen became the first rock act 
signed to Arista under the Lonn 
Friend A&R reign. 

Ron Goldstein, President/CEO 
for Private Music, has announced 
the launching of a new record com¬ 
pany division, On The Spot, spe¬ 
cializing in releasing live recordings. 
Initial release is the first album from 
Dan Hicks in sixteen years. The 
new label will be marketed by Pri¬ 
vate Music, distributed by BMG.C3 

The members of Gods Child, the New York-based Qwest Records band who 
recently performed a special label showcase at the Whisky, take some 
time out to pose with members of their label. Shown above, from left to 
right, are Ritchie Bloom, Qwest VP Promotion; GC members Bip Ruda, Gary 
De Rosa and Chris Seefried; Qwest President Jim Swindel; Hugo Burnham, 
Qwest Director of A&R; GC member Alex Alexander; and Qwest A&R Rep 
Jason Bernard. 
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—STEVEN P. WHEELER 

THE KING OF THE BLUES 

BMG Music Publishing has acquired the catalog of blues legend B.B. King, as well assigning King to a worldwide 
co-publishing agreement. Sounds Of Lucille (BMI) includes such King classics as the Grammy Award winning “The 
Thrill Is Gone." King's current duet album with Diane Schuur (GRP Records) debuted at Number One on Billboard's 
jazz chart and has held that position for five consecutive weeks. In addition to his recording career, King will 
soon open his second restaurant/nightclub B.B. King's Blues Club, on the Universal CityWalk in Los Angeles. The 
original club has already been a big success in Memphis. Pictured toasting King's signing with BMG in New York 
are (L-R) Terry Aronoff, King's attorney; Sidney A. Seidenberg, King’s manager; Carol Lipkin, VP, Finance and 
Administration, BMG Music Publishing; Stanley Schneider, VP, Legal and Business Affairs, BMG Music 
Publishing; B.B. King; Floyd Lieberman, King's financial manager; Joe McClendon, King's personal assistant. 

Industry Grapevine 
Western Beat Music Publish¬ 

ing has inked a deal with songwriter 
Paul Marshall, who has had tracks 
covered by Patty Loveless, Highway 
101 and Boy Howdy. Rumor has it 
that a major co-venture deal is in the 
works between a major publishing 
entity and Western Beat Music Pub¬ 
lishing, whose roster of writers in¬ 
cludes Alan Whitney, Edward Tree 
Mark Fosson and Miguel Salas 
Stay tuned for details. 

Warner/Chappell Music Pub-

Barbie Quinn has been named Vice 
President, International Creative 
Affairs for Warner/Chappell Music 
Publishing. Since coming to the 
publishing giant in 1989, Quinn has 
been instrumental in establishing 
foreign publishing agreements with 
members of Pearl Jam, Marc Cohen, 
Bill Bottrell and Dennis Morgan, 
among others. 

lishing has promoted Barbie Quinn 
to the position of President, Interna¬ 
tional Creative Affairs. Formerly the 
Manager, International Creative Af¬ 
fairs at EMI before joining Warner/ 
Chappell in 1989, Quinn will serve 
as a liaison between foreign and 
U.S. markets, securing acquisitions 

worldwide. 
MCA Music Publishing recently 

appointed Jody Munday as the 
company’s Director, Copyright and 
Licensing. Formerly the VP, Licens¬ 
ing and Administration with Chrysa¬ 
lis Music, Munday will be located in 
MCA Music’s Los Angeles office. 

EMI Music Publishing announced the renewal of its worldwide agreement 
with New Line Cinema Corporation, in which EMI will continue to admin¬ 
ister the music in all films now owned by New Line and its affiliates. 
Pictured (L-R) are (top row) Robert Flax, Executive Vice President, EMI 
Music Publishing Worldwide; Martin Sandier, Chairman/CEO, EMI Music 
Publishing Worldwide; Toby Emmerich, Executive Vice President of Mu¬ 
sic, and Vice President of Production, New Line Productions; (bottom row) 
James Rosenthal, Vice President of Business Development, New Line 
Cinema Corporation; Benjamin Zinkin, Executive Vice President of Legal 
& Business Affairs, New Line Cinema Corporation; Jamie Roberts, attorney 
(Mayer, Katz, Baker, Leibowitz & Roberts). 

Radio Salvation 
Songwriters and artists through¬ 

out Los Angeles are rejoicing with 
the advent of radio station KLIT. 
which is located at 101.9 on your FM 
dial. 

Since the early demise of KEDG 
(“The Edge") in May of 1989, the 
L.A. airwaves have been more stag¬ 
nant than ever. Filled with morning 
talk shows that are more like their 
AM buddies, music lovers have been 
left out in the cold. 

Songworks salutes K-LIT fortheir 
wonderfully diverse programming, 
which harkens back to FM radio's 
heyday when free-form radio helped 
solidify rock’s golden age. 

There is nowhere else in the City 
Of Angels where you’ll be able to 
hear critically acclaimed artists such 
as Dave Alvin, Big Head Todd & 
the Monsters, Hothouse Flowers. 
theBoDeans. R.E.M., the Replace¬ 
ments. Los Lobos and John Hiatt 
alongside such legendary artists as 
the Neville Brothers and Bob 
Dylan, who have been somewhat 
ignored by classic rock stations over 
the years. 

While Los Angeles is certainly late 
to the party, since the AAA (Adult 
Alternative) format has been explod¬ 
ing in smaller markets across the 
country for the past couple of years, 
you can bet that K-LIT with its in-
studio performances from L.A.-
based musicians is going to be lead¬ 
ing the way in the not too distant 
future. 

If you love to discover new artists 
or rediscover past glories, you will 
be doing the L.A. airwaves a huge 
service by helping to support K-LIT. 
So slip your tuner over to 101.9 and 
crank it up, and if you’re a song lover 
like myself, you'll never touch that 
dial again. 

Jody Munday is the new Director of 
Copyright and Licensing for MCA 
Music Publishing, and will be re¬ 
sponsible for supervising the copy¬ 
right and mechanical licensing ac¬ 
tivities of MCA Music Publishing’s 
U.S. and Canadian operations. 
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SONGWRITER PROFILE 

BMI recently held a party in honor of the release of TTreS/rarfowsoundtrack 
on Arista Records. The album features an original score by composer Jerry 
Goldsmith and the single “Original Sin,” written by Jim Steinman and 
performed by Taylor Dayne. Pictured following the special screening at 
BMI’s L.A. office are (L-R) Harry Garfield, VP, Creative Affairs, Universal 
Pictures; Doreen Ringer Ross, Assistant VP, Film/Television Relations, 
BMI; Jerry Goldsmith; Linda Livingston, Director of Film/Television Rela¬ 
tions, BMI; Taylor Dayne; Lonn Friend, VP, A&R, Arista Records, West 
Coast. 

Tracking The Classics 

Stevie Nicks 
“Rhiannon” 

(Reached #11 in 1976) 

No longera memberof Fleetwood 
Mac, Stevie Nicks was an integral 
part of the band's most commer¬ 
cially successful period, and her first 
single with the group remains her 
signature tune. 

However, the singer-songwriter 
says that the media misinterpreted 
the meaning of “Rhiannon” and 
helped create the early Stevie Nicks 
image of a dark and mysterious fig¬ 
ure seemingly immersed in witch¬ 
craft. Nicks recently discussed the 
history of her most famous song: 

“I wrote ‘Rhiannon' and ‘Landslide’ 
in Aspen. Colorado, in October of 
1974, three months before I ever 
heard of Fleetwood Mac. I played 
‘Rhiannon’ on the piano for Lindsey 
[Buckingham] at that time, so he had 
worked out that whole guitar part 
before we ever showed it to the band. 
In fact, when we joined the band at 
the start of 1975 and showed them 
the song, I basically just played it on 
the piano and Lindsey played his 
guitar along with me. and things just 

started happening. Christine [McVie] 
walked over to the piano and started 
playing her little arpeggio things that 
she does, and ‘Rhiannon’ just made 
herself overnight. 

“Yeah, that song really got the 
press labeling me ‘the Great Dark 
Witch of the North [laughs].’ But be¬ 
cause I really know the story behind 
the song, it never really bothered me 
that much. That song is really straight 
out of old Welsh mythology, which 
goes back hundreds and hundreds 
of years. Rhiannon is the Goddess 
of Steeds and Maker of Birds, and 
her song is a song that takes away 
pain. When you hear her song, you 
close your eyes and fall asleep, and 
when you wake up, the pain is gone 
or the danger is gone and you’ll see 
her three birds flying away. That's 
the legend. So, whenever I sing the 
song, I always think of that. I never 
think about that whole satanic black 
arts thing that a lot of people wanted 
to put on me because it’s really not 
true at all.” EB 

MONTY 
BYROM 
Byrom, frontman of the 
Shifters, has worked 
with David Lee Roth, 
Barbra Streisand and 
Bernie Taupin 

Every once in a while there is a singer-songwriter who manages to slip 
through the cracks when it comes to public acclaim, yet these very same 
artists manage to have very successful careers because of their 

industry recognized talent. 
Singer/songwriter/producer Monty Byrom is one such example. After 

fronting the mildly successful bands Billy Satellite [Capitol Records] and New 
Frontier [Mika/PolyGram], he has penned songs for the likes of good friend 
Eddie Money, including the Top Ten single “I Wanna Go Back," and former 
Van Halen focal point David Lee Roth (his latest single “She’s My Machine”). 

Always a respected vocalist, Byrom’s vocal prowess reached a strange 
new level of acclaim in the late Eighties, when he was asked to sing on Barbra 
Streisand's album Emotions. “I almost hate mentioning it,” says Byrom with 
typical modesty. “Barbra was trying to get on MTV at that time, so she tried 
to make a rock & roll album. She took this John Cougar Mellencamp tune 
[“You’re A Step In The Right Direction’’], and [producer] Albhy Galuten, who 
loved the Billy Satellite album, asked me to sing this duet with her.” 

Byrom recalls that he didn’t expect to actually sing with Streisand in the 
studio, but when he arrived for the session, he was in for a surprise. “I walked 
in the studio and there’s this gold-plated microphone and a deli tray, and I 
thought, uh-oh.” Byrom laughs before adding, “Sure enough, ten minutes 
later the lady walks in. It was really a trip, and she was really wonderful. I was 
really nervous, and she took the time to calm me down. We sang together 
into the same microphone at the same time. It was quite an experience.” 

Soon afterwards, Billy Satellite broke up and Byrom—along with Galuten 
and Eagles' guitarist Don Felder—started a band that was funded by none 
other than Clive Davis. However, much like his other recording projects, 
Byrom found that outside forces were starting to steer the musical direction 
into unwanted territory. 

Leaving Davis’ musical ideas behind, Byrom hooked up with keyboardist 
David Neuhauser and formed New Frontier, releasing one album on the 
Mika/PolyGram label which included the single “Linder Fire,” which Byrom 
co-wrote with legendary lyricist Bernie Taupin and Martin Page. 

However, musical corruption raised its ugly head once again as the L.A. 
resident notes: “New Frontier was really a blues band, but once we got 
signed to PolyGram, they started changing the sound of the band and turned 
a blues band into a corporate rock band.” 

Determined to keep his integrity intact, Byrom put his recording career on 
hold. “By that time, I had become very disenchanted with record companies 
because I realized that what had happened to me was the norm. They take 
somebody who’s original and they mold them into something that they think 
will sell on the radio, and these people aren’t even musicians or producers." 

After the New Frontier fiasco, Byrom began a successful career as a 
producer. Having worked with such studio wizards as Keith Olsen, Richie 
Zito and Don Gehman, production was a logical step which led to Byrom 
producing two Eddie Money albums [co-writing a slew of singles in the 
process, “She Takes Me Breath Away,” “Another Nice Day In L.A.” and “Fall 
In Love Again”] and Third Stone artist Laura Satterfield's upcoming debut. 

As for his extensive writing credits, Byrom has had a few publishing deals 
but having had collaborations with the likes of Don Felder [which included 
soundtracks for the films Secret Admirer and Neil Simon’s Slugger’s Wife], 
top tunesmith Eric Kaz, Lynyrd Skynyrd's Johnny Van Zant, .38 Special’s 
Danny Chauncey and Night Ranger’s Brad Gillis, the industry veteran 
believes in the do-it-yourself method. “It’s all about pitching songs yourself. 
If you've got the contacts, you don’t need a publishing deal. I've also been 
lucky as far as covers go, to where my songs usually end up being the single." 

The singer inside of Byrom started to feel stifled over the past few years, 
and when his on-again/off-again blues band, the Shifters (which features 
guitar legend Steve Hunter, powerhouse drummer Jack White and keyboardist 
Brett Tuggle), were recently offered a record deal in Europe, Byrom says he 
made a few calls and the band is currently recording their debut effort. 

In his final statement, Byrom says, “This band is pure magic. That’s how 
we were able to write fifteen songs in one month; it’s unbelievable. Now, with 
this European deal, we’re making our own record our way with Charlie 
Midnight as co-producer, then it’s off to Europe for a big tour. The Beatles 
were born in England but they made most of their money in America, so we 
can do just the opposite. We’re getting the Beatles back [laughs].” 

He can be contacted through Robbie Randall (818-752-2291). E3 
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AUDIO / VIDEO MICHAEL AMICONE 

RECORD PLANT: Mix engineer/pro-
ducer Conley “Conman" Abrams, 
remixing the debut single from Cali¬ 
ber Records artist/Swiss-based hip¬ 
hop group Duty Free...Producer Ni¬ 
tro and mixer Conley Abrams, mix¬ 
ing tracks for EastWest artist Boy's 
Choir of Harlem. 
SOUND CITY: The Red Hot Chili 
Peppers, tracking with producer Rick 
Rubin for their new Warner Bros, 
release, with Dave Sardy and assis¬ 
tant Jeff Sheehan manning the con¬ 
sole during the sessions....Pony 
Canyon’s Gilles De Rais, in Studio 
B, recording overdubs with producer 
Toshi Nakashita, Joe Primeau and 
assistant Billy Bowers en¬ 
gineering...Tom Petty, recording for 
his next release, with producer Rick 
Rubin shepherding the sessionsand 
engineer Jim Scott supplying the 
sonic expertise, assisted by Jeff 
Sheehan. 
SOUNDCASTLE STUDIO: This 
Hollywood facility recently played 
host to Elektra artist Angela Winbush, 
remixing the single “Keep On Turn-

GUNSSESSION 

Guns N’ Roses guitarist Slash and fellow Gunner Gilby Clarke are pictured 
at A&M Studios during sessions for Gilby’s solo release, Pawnshop 
Guitars, on Virgin Records. Other GNR guests included Duff McKagen, 
Dizzy Reed, Matt Sorum and Axl Rose, who joined Clarke for a duet/cover 
version of the Rolling Stones' Sticky Fingerscut, “Dead Flowers." Waddy 
Wachtel produced. 

ing Me On,” with Elektra’s Vincent 
Davis and engineer Conley Abrams. 
TRAX RECORDING: Chris Gaffney 
and the Iguanas, recording tracks 
for their new “Cowboys To Girls” 
project on Rococo Records. 
HAPPY MEDIA RECORDING: Aus¬ 
tin artist Jerry Giddons and the Stony 
White Punks, Chris D. and Rama 
Lama, recording album projects at 
this 16-track Burbank facility, with 
Spike Martin and Charles Xavier, Jr. 
engineering and producing the ses¬ 
sions. 
RED ZONE STUDIOS: The original 
Go-Go’s, recording several new 
tracks for a box set due in October 
on I.R.S. Records, with John Porter 
producing the sessions and Joe 
McGrath supplying the sonic exper¬ 
tise, assisted by Scott 
Sebring...Singer/actress Love 
Hewitt, completing tracks for her de¬ 
but album on Atlantic Records, with 
Angelo Montrone producing and ar¬ 
ranging the sessions, and Scott 
Sebring helping out on the record¬ 
ing. EB 

IN THE STUDIO 

Mark Lindsay, former lead singer of Paul Revere and the Raiders, and Carla 
Olson stop to pose for the camera during recent sessions for Olson's new 
album, Reap The Whirlwind, on Watermelon Records. Lindsay joined Olson 
on a remake of the Paul Revere and the Raiders' “Ups And Downs." The 
album also features ex-Stones guitarist Mick Taylor, Percy Sledge and ex-
Go-Go/fellow Textone Kathy Valentine. 

Local roots rock outfit McAuley is pictured at Music Box Studios during 
recent sessions. Pictured (L-R): lead vocalist Robin McAuley, rhythm 
guitarist P.J. Smith, engineer/studio owner Mike Wolf, former L.A. Guns 
drummer Bones and lead guitarist Jonathan ‘Don't Mess with Texas” Grell. 

tion capability, instant reset of all 
parameters, and moving faders 
into an affordable package now 
within reach of users who have 
had to live with previous mixers 
without memory functions. Avail¬ 
able this month, the ProMix 01 is 
ideal for a variety of uses, includ¬ 
ing studio mixdown of keyboards 
and multitrack, sound reinforce¬ 
ment and post production. 

Memory features make the 
ProMix 01 appealing to studio and 
live sound engineers. With the 

ability to recall previous mixer set¬ 
tings at the touch of a button, 
soundchecks are a breeze. Used as 
a primary mixer for the gigging 
band, for example, the ProMix 01 
eliminates the night-after-night 
chore of trying to recall previous 
settings. Additionally, on-board 
effects processors and dynamics 
simplify set-up and reduce the cost 
of the system. 

Think of the ProMix as your fa¬ 
vorite mixer, with the addition of a 
brain that remembers everything 

Yamaha has just shattered the 
price/performance barrier for digi¬ 
tal mixing consoles with the intro¬ 
duction of the ProMix 01, a 
full-featured programmable digital 
mixer with the unprecedented 
price point of $1999. 

The Yamaha ProMix 01 packs 
high-end features such as automa-

Yamaha ProMix 01 Brings 
Mixing Memory to the 

Masses 

you do. The rugged, compact 18-
input, general-purpose mixer of¬ 
fers virtually all the functions 
required for conventional mixing 
operations. You'll soon discover 
that a mixer without memory is 
only half a mixer. 

For more information on the 
ProMix 01, write Yamaha Corpo¬ 
ration of America, Professional 
Audio Products, P.O Box 6600, 
Buena Park, CA 90622-6600, or call 
(714)522-9011. 

© 1994 Yomoho Corporation of America 
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I PRODUCER CROSSTALK 

RUSS 
KUNKEL 
This veteran stickman 
has inked a production/ 
songwriting deal with 
MCA Music Publishing 

By Steven P. Wheeler 

As the backbeat of LA. rock’s golden age in the early-to-mid-Seventies, 
drummer Russ Kunkel has been the driving force—both onstage or in 
the studio—behind such legendary names as Jackson Browne, Linda 

Ronstadt, James Taylor, Stevie Nicks, Bob Seger, Joe Walsh, Carole King, 
and Crosby, Stills, Nash & Young. 

Kunkel was the cornerstone of a tight-as-a-glove L.A. session team that 
included guitarists Waddy Wachtel and Danny Kortchmar and bassist Lee 
Sklar. “I guess that we were like a unit during that period of time. We all played 
sessions and toured together with various artists, and we still rely on each 
other a lot in terms of advice, and we all stay in touch to this day.” 

According to Kunkel, session work isn’t the most thrilling occupation in the 
world sometimes. "The key to having success as a session musician can be 
summed up in one word: ‘patience.’ There has to be something inside 
motivating you, you have to want it really bad and you have to be patient 
because it may take a while before your time comes.” 

Since that magical era, Kortchmar and Wachtel have gone on to success¬ 
ful production careers, while Sklar remains one of the most in-demand 
session bassists in town. So why did it take Kunkel so long to actively pursue 
a career as a producer? “We all moved into production,” states Kunkel, “but 
it just happened for all of us at different times. I think Danny kind of led the 
way in terms of production and Waddy has continually had success over the 
years as a producer, and now I’m just starting to get a little bit of recognition 
myself. Everything happens in its own time [laughs].” 

Asked if being a session player of long-standing made it difficult to make 
the transition from the drum stool in front of the glass to the console chair 
behind it, Kunkel replies, “No, actually I think it worked to my benefit. I think 
producers, who are writers and/or musicians, are probably more sought-
after today than someone who is just a producer—you know, the type of 
person who can’t tell the difference between an A-chord or an E-chord.” 

Since signing a deal with MCA Music Publishing, Kunkel says, “I’ve just 
been kind of quietly working on various things. I have co-produced a lot of 
records over the past ten years, so it’s something that I’ve always been 
interested in doing, and now with MCA Music on my side, it has finally come 
to fruition.” 

In terms of production, Kunkel says that he has had a lot of teachers over 
the years—both good and bad. “I think the mistake that a lot of producers 
make is that they sometimes forget that they’re not producing their own 
album, they're producing an album for someone else. You have to be open-
minded because you’re hired to help someone else capture their vision.” 

His most recent production project is Jimmy Buffett’s current Fruitcakes 
album, and Kunkel also notes that with the MCA deal, he has been holding 
the songwriting pen much more these days. “I’ve been writing songs for quite 
a while, but not as seriously as I’m attacking it now, because there’s a real 
reason to do it. I’ve co-written things overthe years, like ‘Tender Is The Night’ 
with Jackson Browne and Danny Kortchmar, but I just started spending more 
time on it. MCA Music has hooked me up with a lot of different writers and 
I've already had a couple of songs placed as we speak.” 

While production and songwriting are taking up much more of his time, 
Kunkel admits that he still needs the gratification of pounding the skins to 
keep himself happy. “My session work hasn’t slowed down at all; I’m doing 
just as much as I ever did. The only thing that's different is that I don’t have 
any spare time because of writing sessions and production meetings with 
A&R reps and stuff like that.” 

In addition, Kunkel is going out on the road with Stevie Nicks for her current 
tour, but this time the drummer is also serving in the capacity of musical 
director. 

“It’s different this time out because I have to be more in-touch with all 
aspects of the tour. As a musical director, you’re involved with making up set 
lists, making sure the sound onstage is right, that the equipment is right, that 
the artist is happy with how things are going musically, and making changes 
that are appropriate as the tour progresses.” 

Kunkel adds, “The difference for me is that when you’re just a musician, 
somebody tells you there’s going to be a change, whereas when you’re the 
musical director you have to figure out what that change is going to be. 
There’s a lot more responsibility.” 

Kunkel can be reached through Janet Matthews/MCA Music Publishing 
212-841-8023. ß 

Carver's GA-250 Power Amp 

DW's 50-H Heavy-Duty Bass Drum Pedal 

tube amplifier emulation are the adjust¬ 
able damping factor controls which al¬ 
low the user to further dictate the amp’s 
exact operation with your particular 
speaker loads. 

The GA-250 comes with a five-year 
warranty and is rated at 75 watts per 
channel into an eight ohm load imped¬ 
ance. There is a front panel impedance 
switch for four or eight ohm operation as 
well as a front panel-mounted head¬ 
phone jack, power switch and circuit 
breaker. Three colored LED’s indicate: 

ready, signal present, clip and fault 
present. 

Suggested retail price is $675 
and for more information, 

*' contact Carver Corporation at 
P.O. Box 1237, Lynwood, WA 
98046. Phone them at 206-
775-1202 or FAX 206-778-
9453. 

The GA-250 is a new power amp spe¬ 
cifically targeted for musicians who would 
like to “customize” their power amp's 
performance. Unique to the GA-250 are 
separate left & right channel front panel 
controls and switches that alterthe inter¬ 
nal performance of the amp. These abili¬ 
ties are not normally found on profes¬ 
sional stereo power amps. 

You may select whether the amp is 
going to “soft clip” like a tube 
amp or “hard clip” which is more 
a characteristic of solid-state 
amplifiers. This means that in 
soft clip mode, the GA-250 acts 
more like a tube amp when driven 
hard. Their are also Presence 
switches on the front panel which 
boost frequencies around 2Khz., a 
feature that as far as I know, a first 
fora two-space transistor power 
amp. Also keeping in line with 

The 50-H ball bearing hinge assembly 
is now available as an option on all DW 
single and double bass drum pedals. The 
50-H utilizes DW's new, heavy-duty ma¬ 
chined one-piece steel hinge/axle ele¬ 
ment that operates with the benefit of 
high-efficiency ball bearings to achieve 
increased strength, reduced friction and 
stress. This all translates to a fast, smooth, 

precise feeling pedal. 
The 50-H is available on any DW 5000 

Series Bass Drum Pedals at an additional 
cost of $45. You can buy a retro-fit as¬ 
sembly for your existing DW pedal for 
$65. For more information, contact Drum 
Workshop at 101 Bernoulli Circle, Ox¬ 
nard. CA 93030 or call 805-485-6999 
FAX 805-485-1334. 

Duncan’s Duckbucker Pickup 

The new Seymour Duckbucker Pickup 
is so named because when the pickup is 
used in a vintage Stratocaster and the 
“notch” switch position is engaged, a 
"quack” like tone is produced. The 
Duckbucker Pickup allows the guitarists 
to individually adjust each one of the six 
pole pieces to create a true magnetic 
stagger as well as adjust subtle differ¬ 
ences in string gauge and neck radius. 

Patterned after the Vintage Rails series of 
pickups, the Duck sells for $99 retail. The 
unique, split blade, magnetic circuit du¬ 
plicates all the warm tone and output of 
a vintage Strat pickup without all the hum 
and noise. 

Contact Seymour Duncan at 5427 
Hollister Avenue, Santa Barbara, CA 
93111 -2345 or call 805-964-9610 or FAX 
805-964-9749. EH 

MUSIC CONNECTION, AUGUST 15—AUGUST 28, 1994 15 



—TOM KIDD 

Lorianne Crook and Charlie Case host TNN's Music City Tonight Camie Young, Mark Quint and Annie Rubanoff-Wood 

“The Last Supper” by Ron Pastucha 

The work of Ron Pastucha has 
appeared on album covers (Mike 
Garson, Imagining Yellow Suns), 
on such television shows as Matlock 
and in the collections of Raquel 
Welch, Wolfgang Puck and the 
American Cancer Society. Show 
Biz caught up with Pastucha at the 
Sarah Bain Gallery in Brea where, 
following the opening night exhibit, 
the collection of 7 by 8 foot canvases 
had nearly sold out. Pastucha feels 
his appeal comes in part from his 
realism. "There’s social commen¬ 
tary and social realism in my 
work...there’s a theme of isolation 
and desolation. It echoes the isola¬ 
tion of the inner city," he explains. 
The collection, dubbed “The Great¬ 
est Show On Earth,” featured 
Pastucha's now-signature circus-
themed paintings. These are clowns 
placed in urban settings, what the 
artist calls “a very black sort of hu¬ 
mor because clowns are supposed 
to be laughing on the outside and 
crying on the inside. Mine are crying 
on the outside as well." To see his 

irony for yourself, contact the artist 
via 213-650-3588. 

Richie Havens is suing Time-
Warner. He filed a $50 million law¬ 
suit in federal court, claiming the 
company violated copyright and civil 
rights laws by not getting his permis¬ 
sion to use his performance at the 
1969 Woodstock festival in the later 
soundtrack and movie of the event. 
Havens opened the legendary event 
with his then-hit, “Freedom.” A law¬ 
yer for Time-Warner disputed the 
claim, saying that Havens had been 
receiving royalty checks for more 
than 24 years in the amount agreed 
upon in his contract with the enter¬ 
tainment giant. The contract prom¬ 
ised $20,000 and future royalties. 

“I truly enjoy interviewing celebri¬ 
ties about their lives because I feel 
we give our viewers something price¬ 
less to take away with them," says 
Lorianne Crook, co-host with 
Charlie Chase of the Nashville 
Network’s Music City Tonight. Not 
all this information is free, however, 
especially when the star of the night 

happens to be 
pushing a book. 
Indeed, Music 
City has been at 
the crossroads of 
cross-marketing 
recently, what 
with Reba McEn¬ 
tire, George 
Jones, Naomi 
Judd, Glen 
Campbell and 
manager Ken 
Kragen all having 
dropped by re¬ 
cently to plug cur¬ 
rent, upcoming or 
in-the-planning-
stages volumes. 

We have no numbers on how many 
country fans bought the books, but 
we do know these appearances are 
having an effect. Crook and Chase 
are putting their heads together to 
write their own behind-the-scenes 
account of the country world to be 
published by William B. Morrow 

Ann-Margret has gone to Nash¬ 
ville to star in Sing Me The Blues, 
Lena, a television movie destined 
for NBC. Lee Grant is directing the 
drama and her husband, Roger 
Smith, serves as one of the execu¬ 
tive producers. 

Hispanic Business magazine 
has named Julio Iglesias the top 
Hispanic singer in the United States. 
The rankings, based on earnings, 
listed Iglesias as having brought in a 
gross income of $51.5 million for 
1993 and 1994. Following Iglesias 
was Gloria Estefan with $38.5. 
Geraldo Rivera was in third place 
with $37.5 million. 
Composer Mark Quint has done 

a great job on Eavesdrop Cafe. 
currently packing them in at 
Masquers Cafe in Los Angeles. The 
comedy is directed by H. Carl Nelson 
and produced by Donna Harazim's 
innovative ActorWorks company. 
Here he is with actresses Camie 
Young (with microphone) and Annie 
Rubanoff-Wood Also on the boards 
at AfterWorks is a production of Neil 
Kopit's farce, Oh Dad, Poor Dad. 
Momma ’s Hung You In The Closet 
& I’m Feeling So Sad is coming 
soon to the Court Theatre. Formore 
information, call 310-652-5967. 

Mike Casern’s (above with father 
Casey) Inside Track magazine 

Mike Kasem, son of king of the 
countdowns, Casey Kasem, is host 
for Inside Track, a monthly enter¬ 
tainment magazine on audio cas¬ 
sette just released by Westwood 
One Audio Products. This first col¬ 
lection of interviews puts the younger 
Kasem in the studio with musical 
guests Ace Of Base, All 4 One, 
Tony Braxton and Marky Mark, 
while also dropping by to speak with 
Jonathan Brandis (seaQuestDSV), 
Dean Cain (The New Adventures Of 
Superman) and Jenna von Oy (Blos¬ 
som). Maybe he lacks his father’s 
familiar voice, but Kasem has one 
family trait: He knows how to get all 
the information from a celebrity that 
anyone in his 12-24 audience would 
want. 

Show Biz has heard nothing but 
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on inner aware¬ 
ness conducted 
by Kirkland her¬ 
self, call 310-313-
5004. If you’d like 
tickets to the play, 
call Theatre Geo 
at 213-462-3348. 

Gary LeMel is 
known for laying 
the groundwork 
for the modern 
movie soundtrack 
with input into 
such success sto¬ 
ries as The Big 
Chill, Batman, 
St. Elmo’s Fire 
and The Body¬ 
guard. As president of music for 
Warner Bros. Films, he has helped 
with projects such as Maverick, With 
Honors and the upcoming Love 
Affair. Now he steps out on his own 
with Romancing The Screen, just 
released on Blue Note. Though it 
may seem strange that a record com¬ 
pany executive would step out into 
the spotlight, anyone remembering 
his original debut album on Vee-Jay 
Records will know he is an accom¬ 
plished vocalist. That debut, by the 
way, though short-circuited by the 
release of the Beatles debut on Vee-
Jay just weeks later, led to LeMel’s 
pioneering the concept of placing 
music in films. This is a lovely record 
particularly suited to fans of orches¬ 
tra-backed standards. 

The Cage 

The Godfather Of Soul, whose mu¬ 
sic is a popular sample for younger 
artists, didn't mention any rapper by 
name, but he did say songs with 
profanity should be kept off the air. 
“I'm a religious man and I don't think 
they should be played on the air 
where kids will have access to it,” 
Brown said. 

I rish rock act the Cage, who made 
a recent jaunt to Los Angeles in 
search of fame and fortune, has been 
chosen to appear on Goodnight 
America Starring Mark DeCarlo, a 
new variety talk show hosted by the 
former Studs mainman. The show 
is described as “combining elements 
of Late Night With David Letterman 
and Fernwood Tonight. Book the 
Cage for your show by calling their 

Gary LeMel 

manager Mark Strickland at 310-
397-2888. 

It’s said here around the office 
that you can never have too many 
Elvis stamps. To that effect, our 
money’s in the mail for the Palau 
Elvis Signature Edition, a hand-
signed, personlized new edition in a 
gold leaf frame available only through 
the International Collector’s Soci¬ 
ety. The set of nine stamps was 
issued in 1992 by the nation of Palau, 
a United States trust territory in 
Micronesia. Isabelle Tanner, the 
artist who designed the plate block, 
has taken pen to just 1000 framed 
sets. They are available to the gen¬ 
eral public for $69 plus $3 postage 
and handling. Call 1-800-624-4427 
to order yours today. E3 

great things about Nonnie Bruce & 
The Power She Calls Love, the 
play currently holding court at The¬ 
atre Geo in Hollywood. We like see¬ 
ing the remarkable Sally Kirkland 
as star. Frankly, we don't know how 
she does a play while simultaneously 
filming 64 episodes of her new Val¬ 
ley Of The Dolls series, but we’re 
impressed that she does it so well. 
Kirkland credits her success to what 
she calls “The Movement Of Spiri¬ 
tual Inner Awareness." Could be. 
We also like the play because it 
features the music of Italian com-
poser/singer/musician Marco 
Missinato, whose indie release, 
Nostalgia, we also enjoy. If you 
would like to enjoy his music with us, 
call Missinato at 213-656-1211. If 
you would like to attend a seminar 

Melissa Manchester has been 
busy getting her stage musical, I 
Sent A Letter To My Love, ready 
for New York’s Primary Stages The¬ 
atre, where it is expected to open in 
January. She’s been working out the 
kinks in Indiana at the New Har¬ 
mony Project writers enclave, led 
by Home Improvement's creative 
team, Matt Williams, Carmen 
Finestra and David McFadzean. “I 
feel as if I walked into a creative 
community akin to Gertrude Stein's 
salon orthe Algonquin Round Table,” 
says Manchesterof the annual work¬ 
shop retreat. Her latest pop album, If 
My Heart Had Wings, hits stores in 
September. 

Hey rappersl James Brown says 
he wishes you wouldn’t mix his mu¬ 
sic with songs using X-rated lyrics. 

Marco Missinato Palau Elvis Signature Edition stamps 
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TWANG BAR KING WAS HERE: One-man band virtuoso Adrian Belew, who 
has lent his fret skills to projects by Frank Zappa and David Bowie and is 
a member of the recently resurrected early Eighties incarnation of King 
Crimson, played the Palace in support of his musically rich new outing, 
Here, on Caroline Records. As he has been doing since he launched his 
solo career with Lone Rhino in 1982 (look for the 1991 collection Desire Of 
The Rhino King for a well-chosen sampling of his Island Records output), 

GETTING THE LED OUT: So it’s 
finally going to happen. After years 
of rumors and verbal jousting, former 
Led Zeppelin cohorts Jimmy Page 
and Robert Plant have announced 
that they will be reuniting for an MTV 
special, set for an October airing. 
Dubbed “Unledded," the two Zeppe¬ 
lin principals will perform new ar¬ 
rangements of Zeppelin classics and 
some new material. The special, fea¬ 
turing both acoustic and electric seg¬ 
ments, will be filmed in a London 
studio, as well as locations in Wales, 
Rabat and Marrakesh. 

—MICHAEL AMICONE 

OLD WAVE: Primarily known as the 
label home of legendary rocker 
Ritchie Valens, Del-Pi Records also 
made a name for itself in the surf 
instrumental genre during the early 
Sixties. And during the month of 
August, Del-Fi is bringing those clas¬ 
sic surf sounds back in a big way. As 
a way of promoting the label’s reis¬ 
sue series of surf instrumental mu¬ 
sic, which includes albums by the 
Lively Ones and the Bruce Johnston 
Surfing Band, Del-Fi—in associa¬ 
tion with SoCal Tower Records out¬ 
lets—is holding the “Del-Fi Surf’s 
Up” contest, with winners receiving 
surf and boogie boards. Label 
founder/owner Bob Keane will make 
appearances at SoCal Tower loca¬ 
tions (he will be at the Sunset Tower 
on August 12,13 and 14 from noon-
4:00 p.m.), where he will distribute 
promo material and entry blanks. 
Winners will be chosen during a 
drawing at Tower’s Sacramento 
headquarters on September 2nd. 

THE BIRTH OF A BABY: Congratula- Belew has crafted an album that showcases his fine flair for melody, 
fions to trusty Mücontributor, Karen quirky but interesting subject matter and multi-instrumentalist skills. Album standouts include “I See You” with 
Orsi, who gave birth to a healthy 
baby girl. Natalie Ann Orsi, pic¬ 
tured above, was born on June 3rd 
at 10:01 a.m. 

its backward guitars and Beatle-esque bridge, the haunting fear of flying lament “Fly,” the beautiful lullaby 
“Dream Life” and the potent “Burned By The Fire We Make," which makes its point despite some simplistic 
ecological sloganeering. Belew is pictured at the Palace, where he fronted a tight band consisting of members 
of his former outfit, the Bears, now christened the Psychodots. 

MINT SHOW: Lost amid the hoopla regarding the opening of that other roots 
music palace is cozy, steady bastion of local roots music, the Mint. 
Pictured performing at David Surnow's “Rock N’ Roll Circus,” a year-old 
showcase held every Sunday night at the Mint is actress-singer Kathleen 
Wilhoitefi. A. Law). Shown (L-R): Wilhoite, accordion player James Fearnley, 
cellist Dermut Mulroney and fiddle player Karen Mulroney. 

GO WEST: Columbia act Stabbing Westward is pictured with Candlebox 
singer Kevin Martin backstage at the Irvine Meadows Amphitheatre, 
where Stabbing Westward opened for Depeche Mode. Stabbing Westward, 
who is currently touring in support of their debut album, UNGOD, also 
returned to the Southland recently on a bill with Mother Tongue and Kyuss. 
Pictured: SW bassist Jim Sellars, Martin, SW singer Christopher Hall, SW 
keyboardist Walter Flakus, SW drummer David Suycott and SW guitarist 
Stuart Zechman. 

WHISKY SHOW: The Auteurs recently performed at the Whisky in support 
of their sophomore release, Now I'm A Cowboy, on Virgin Records' Vernon 
Yard/Hut U.S.A, label imprint. Shown backstage (L-R): guitarist Steve 
Walker, vocalist/guitarist Luke Haines, Vernon Yard President Keith 
Wood, Virgin VP of Promotion Jeffrey Naumann, cellist James Banbury, 
drummer Barney Crockford and bassist Alice Readman. 

ZOO VISIT: Cause & Effect pose for the camera with head Zookeeper Lou 
Maglia during a visit to BMG's Hollywood digs. The act’s new Zoo album 
is entitled Trip, its first since the sudden death of group co-leader Sean 
Rowley. Pictured (L-R): Keith Milo and Rob Rowe of Cause & Effect, Lou 
Maglia and Richard Shepherd of Cause & Effect. 
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WHO’S OPENING: MCA hosted a special evening celebrating the L.A. 
premiere of The Who’s Tommy, the five-time Tony Award winning theatri¬ 
cal version of Pete Townshend and the Who’s landmark rock opera. A joint 
benefit for the Children's Action Network and EDUCATION FIRST!, the 
opening night performance was followed by a star-studded party on 
Universal CityWalk's Palm Court. Pictured (L-R): Al Teller (MCA Music 
Entertainment Group Chairman/CEO and Executive VP of MCA INC.), Pete 
Townshend and Sid Sheinberg (President/COO of MCA INC.). 

WILD SHOW: Eclectic folk rock outfit Wild Colonials are pictured during 
their recent Towers Records performance. Their debut DGC album is 
entitled Fruit Of Life. 

BOWL ROUNDUP: Country superstar Garth Brooks has corralled another 
honor. Here, Brooks receives a crystal bowl, commemorating his recent 
sold-out show at the Hollywood Bowl, part of that venue's series of 
concerts celebrating the World Cup Soccer Finals in Pasadena. The 
appearance raised over half a million dollars for One-Voice, a non-profit 
organization aiding low-income families in the L.A. area. Pictured (L-R): 
Bob Doyle of Doyle/Lewis Management, co-promoter Bill Silva, Brooks, 
Hollywood Bowl GM Anne Parsons and co-promoter Andrew Hewitt. 

WHO'S BOX: MCA Records has released the highly anticipated The Who: 
Thirty Years Of Maximum R&B, a long-overdue four-CD/cassette box set 
profiling this quintessential rock band. Produced by Chris Charlesworth, 
Jon Astley and Bill Curbishley, the box set, in addition to containing all the 
Who's classics, including "I Can't Explain," "My Generation," "The Kids 
Are Alright," "I Can See For Miles,” "Pinball Wizard" and "Won’t Get 
Fooled Again,” features fourteen previously unreleased tracks (half 
studio recordings and half live performances) and tracks from their early 
days as Mod purveyors the High Numbers (in surprising good fidelity), 
laced together with bits of stage 
and studio chatter, commercials 
(for Rotosound Strings and Premier 
Drums) and comedy skits by late 
Who drummer Keith Moon. Well-
compiled, nicely designed and soni¬ 
cally pleasing (though the decision 
to remix some of the set’s tracks 
may ruffle the feathers of some 
purists)— Thirty Years Of Maximum 
R&B, which sports a cheeky intro¬ 
duction by Who main songwriter 
Pete Townshend, is a nice blend of 
essential singles, worthy album 
tracks and unreleased nuggets 
(such as "Melancholia,” an 
unreleased gem recorded by the 
band in 1968 that Townshend curi¬ 
ously states in the liner notes for 
his collection of home demos, 
Scoop, was probably never even 
heardby the band!). Who lead singer 
Roger Daltrey says in this issue’s 
cover story that he's unsure whether 
he is a good or a bad singer. This 
collection is proof positive of his 
stature as a great rock singer and 
the Who's place in rock history as 
one of its greatest bands. Essen¬ 
tial. 

MUSIC CONNECTION 
Tidbits from our 
tattered past 

1982—GONE BUT NOT FORGOT¬ 
TEN: The Record World magazine 
awards program has been sold in 
56 citites as a two-hour special. It 
will feature, among others, Kool & 
the Gang, Skyy, James Ingram and 
Jermaine Jackson. All that won’t 
be there is the magazine itself, 
which went out of business re¬ 
cently. 
1989—IRON MIKE: Las Vegas¬ 
based Ringside Records has is¬ 
sued a song tribute to heavyweight 
champion Mike Tyson. Performed 
by T.K.O. and the Stainless Steel 
Band and entitled “Renegade Iron,” 
this hard rock-flavored song sports 
the tender lyrical couplet: “Jaws of 
granite, fists of steel/lf the left one 
don’t get you then the right one 
will.” 
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Roger Daltrey 
By John Lappen 

This former Who 
frontman is 
celebrating the 
band’s legacy 
with a tour 
and album 

Think of the Who, and it's easy to conjure 
up images of the four distinct personali¬ 
ties that formed this legendary British 

rock powerhouse: the manic looniness of late 
hyperkinetic drummer Keith Moon; witty 
guitarist Peter Townshend and his trademark 
flying leaps and windmill guitar flailing; sol¬ 
emn bassist John Entwistle, content to stand 
in the shadows, valiantly holding the music 
together; and muscular lead singer Roger 
Daltrey, with his flowing curly locks and 
booming voice, twirling his microphone like 
a lariat. 

More than a band, they were a family— 
brothers in arms just as ready to war with one 
another as they were to extol one another's 
virtues. 

And like any band or family, the Who— 
both in the good and the troubled times—has 
had a bellwether, a Rock Of Gibraltar on 
which to lean. That someone is Roger Daltrey. 

Now 50 and looking and sounding terrific, 
Daltrey has been the catalyst behind one of 
this year's most interesting projects and tours. 
He's assembled an ambitious tribute to his 
former bandmate and favorite songwriter, 
Pete Townshend. Thus far, Daltrey's idea has 
spawned two sold-out Carnegie Hall dates in 
February, a successful pay-per-view special 
of the New York performance in February, a 
live concert tour complete with full orchestra 
(a spin-off of his Big Apple extravaganzas, 
which comes to the Southland on October 
15th at the Greek Theatre) and a recently 
released I ive concert collection of the Carnegie 
Hall dates, entitled Roger Daltrey—A Cel¬ 
ebration—The Music Of Pete Townshend & 
The Who, on Continuum Records. Throw in 
the fabulous four-CD box set, The Who: 
Thirty Years Of Maximum R&B, hot off the 
presses from MCA Records (see Local Notes) 
and the celebrated theatrical version of The 
Who's Tommy (currently playing the Univer¬ 
sal Amphitheatre through August 21 st)—and 
the Who seems to be hotter than ever. 

And, along with their mil I ions of fans, that's 
just fine with Daltrey. "It's an immense feel¬ 
ing of achievement," begins the gregarious 
Daltrey during a phone interview from Den¬ 
ver where he's rehearsing his band for the 
upcoming tour dates. "It reaffirms to me that 
my belief in the Who's music was right. It 
shows that we weren't mad after all; I've 

20 MUSIC CONNECTION, AUGUST 15—AUGUST 28. 1994 



Pete Townshend Keith Moon Roger Daltrey John Entwistle 

always believed that our songs were timeless. 
Obviously a younger generation of people— 
who are probably better educated than we 
were—can get into these songs and have 
them speak to them in the same way they 
spoke to the generation that heard them for 
the first time." 

On his current tour, Daltrey is taking great 
pride in reinterpreting Who classics, an expe¬ 
rience that's been a learning process for him 
as well asa new listening experience forfans. 
"It's been exciting to keep finding new ways 
to express Who music and then expose people 
to it. I'm lucky that our music lends itself to 
different interpretations. The way Townshend 
writes is not a standard kind of rock structure; 
it lends itself to this symphonic treatment very 
well." 

The use of a full orchestra has its touches of 
irony as Roger admits to having been "a bit 
snobbish about orchestras. I wasn't sure about 
their place in rock music. But over the course 
of time, rock seems to be re-inventing itself 
almost weekly. Sometimes when a rock band 
uses an orchestra, the results can border on 
being very cabaret. I realize that fine line with 
the Who's music. But I'm not producing 
elevator music on this tour. People should try 
to be open-minded about this venture. The 
music still retains all the bollocks that the 
Who's had, plus, the orchestra enhances the 
music's drama." 

When asked if he feels the presence of Who 
ghosts onstage, Daltrey laughs. "Actually, 
I've got Pete's brother Simon on guitar. He 
looks so much like Pete, it's uncanny. And 
John Entwistle will be playing some dates on 
the tour. I could've used the Who name on 
this tour; I have Pete's blessing. However, I 
won't do that because it's not the Who. 

"But perhaps the scariest aspect is that I 
have Ringo's son, Zak, on drums. He was 
taught to play by Keith Moon. When I look at 
him onstage, it's like looking at a young 
Moon." Roger pauses to let the image sink in 

and then lets loose a roaring laugh. "It's 
horrifying! I just hope he won't smash up 
hotels on the road. We don't have the budget 
I had in the Who." 

The subject of the Who is close to Daltrey's 
heart, even though the band is officially de¬ 
funct. "I'd love to see the band get back 
together...! still feel we have better work to 
do. But I'm just taking it a day at a time. Pete 
just isn't interested in doing it right now. But 
tomorrow, who knows? I hear rumors that he 
might appear at some of the shows on this 
tour, which pleases me very much." 

In addition to being the Who's biggest fan, 
Daltrey is also the band's harshest critic. He 
calls the group's earliest performances "mostly 

“I don’t know whether 
I’m a good singer or a 
bad singer. But I do 

think I’m an original.” 
—Roger Daltrey 

crap" and says they got by live during that 
early period by "feeding off the energy of the 
audience—they were very important to us— 
and giving that energy back to them." He also 
was adamantly opposed to the release of 
1982's, It's Hard, calling it "unworthy of 
release except for 'Eminence Front.' I never 
wanted that record out." 

It's obvious that Daltrey's love affair with 
the Who has been and will be a lifelong one, 
even though Roger takes a stance of modesty 
when asked if he has been the prime motiva¬ 
tor behind keeping the band's legacy alive. "If 
anything," laughs Daltrey, "I was the pusher 
in the band, the one who tried to keep things 
moving. That was my role. The band did need 

that, and it needed it more and more the 
bigger the Who got. But we all had our roles 
in the Who. That's what made us great— 
although Pete seems to forget that from time 
to time." 

Ah, Pete. Outside of the Kinks' Davies 
brothers, no rock partnership has been so 
well-documented as the always tenuous rela¬ 
tionship between Daltrey and Townshend. 
Tales of backstage fisticuffs between the two 
and long periods of not speaking to one 
another were offset by Daltrey's concern and 
help during Townshend's early Eighties drug 
problems. 

"No question, it's a strange relationship. 
People outside the band just see it as Pete and 
me fighting. But they don't understand that 
the fighting between us was the spark for our 
creativity. What is any artist without opposi¬ 
tion? We've never really been chums, but 
there is a deep love there. If he were ever in 
trouble, I'd be the first one by his side. We 
don't need to see or speak to one another. We 
do fight a lot, we do disagree on a hell of a lot. 
But what we do have in common outweighs 
all of that. 

"But, at the same time, Pete has been very 
cold-hearted. There was a time, after Kenney 
Jones [who replaced the late Keith Moon| had 
been in the band awhile, when ! thought 
Kenney's playing had gone downhill and I 
didn't want him in the band. I was always 
against bringing in a new drummer anyway 
after Keith died because I felt that we could 
have experimented musically. As soon as we 
replaced Keith, we were back trying to be 
what we'd been instead of going in different 
directions. 

"I had terrible fights with Pete over that. 
Kenney was a good drummer and a nice guy, 
but nowhere near the drummer for the Who. 
His wasn't the right style. But no one would 
listen to me. I used to go home in tears over 
that. It came to a point where I told Pete that 

31 > 
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Bob Keane 
President 

By Oskar Scotti 

W hen Bob Keane launched Del-Fi 
Records in 1957, the music business 
was, in many ways, little more than 

a boutique business. But things evolved rap¬ 
idly as AM radio's monophonic turbulence 
sucked everything not rooted down into a 
vast cultural whirlpool. 

Bob Keane played a major role in that 
revolution of sound and style. His artists, 
Ritchie Valens, Bobby Fuller and Dick Dale, 
to name but a few, emerged as catalysts to a 
new era. Now that Valens, a Keane discov¬ 
ery, is poised on the brink of entering the 
Rock& Roll Hall of Fame, Keane is back in the 
spotlight—hopefully never to leave again. 

The good-natured entrepreneur is not rest¬ 
ing on past glories, however; he's forging 
ahead with new acts hoping to repeat his 
groundbreaking triumphs of yesteryear. "Right 
now I have another situation similar to Ritchie 
Valens," states the still-energetic Keane be¬ 
tween bites of authentic Cajun gumbo at the 
Farmer's Market recently. "I have a sixteen-
year-old girl from the Philippines by the name 
of Banig, and she's going to make everyone 
forgetaboutall the other teenaged girl singers 
we've had during the past five years or so." 

With ripe enthusiasm radiating from his 
voice, Keane relates that the singer's name 
I itérai ly translates to 'mat" in her native tongue. 
The anecdote of how she acquired the moni¬ 

ker is a story in itself. " She looked like an 
average, although very pretty, little kid when 
I first met her," he relates. "As soon as I saw 
her captivate an audience onstage and per¬ 
form, however, I forgot about her school kid 
appearance. From an entertainment stand¬ 
point she was very mature despite her youth. 
She would rehearse before a mirror before 
showtime and fall asleep on this grass pad. 
Eventually everyone started to refer to her as 
Grass Mat and that, in time was shortened to 
simply 'mat.' That's how the 'Banig' thing 
came about." 

Keane mentioned that this is the first time 
Banig, who has drawn rave reviews in a 
myriad of local tabloids on her appearances, 
has visited the states. "I found her in a similar 
manner to how I found Valens," he says. "I 
just kept my ears open and listened to what 
people were excited about musically and, for 

the most part, merely followed the commo¬ 
tion. People were talking about Banig, all I 
did was sign her." 

Keane is happy to be back in the arena in 
1994 after a lengthy hiatus from the biz and 
credits the movie on the life of Ritchie Valens 
as enabling him to make the transition. He is 
the first to admit, though, that the film "totally 
distorted what actually happened." For one 
thing, he goes on to say, "Ritchie never really 
had a completed song that today we know as 
'Donna'—all he had was that first line, 'I've 
got a girl and Donna was her name.' The rest 
of the tune I had to kind of write for him." 

So, I subtly inquired of Keane if he, in fact, 
acted as Ritchie Valens' ghost writer during 
his early, formative years. "Well," he said 
chuckling, "I guess at that time I was, yeah." 
After all, according to Keane, the legendary 
Ritchie Valens was "just a kid who toted his 
guitar around the school yard and apparently 
had a girlfriend named Donna, although most 
people, including myself never met her. Plus, 
he only knew a couple of chords on the 
guitar." 

It's amazing how Hollywood can turn a 
molehill into a mountain, isn't it? Fortunately, 
the movie did get the meeting between the 
two protagonists correct and in the process, 
placed the previously little known city of 
Pacoima on the map. "I was having my Del-
Fi business cards printed up in the Valley, and 
a guy who worked behind the counter asked 
how would I like to see a kid they call the 
'Little Richard of the San Fernando Valley,'" 

“Ritchie [Valens] never 
really had a completed 

song that today we 
know as ‘Donna’—all 
he had was that first 
line. The rest of the 
tune I had to kind of 

write for him." 
—Bob Keane 
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he explains, recalling the discovery of the 
legendary Latin rocker. 

"I said, sure, why not? So I went out to a 
theater in Pacoima and onstage, before the 
movie, Ritchie stood up and played Bo Diddley 
riffs on his guitar and amp, which were both 
pretty beat up as I remember. But he came off 
very strong and confident so I invited him up 
to my place where I had some recording 
equipment. We put down some tracks, some 
of which I still have. The reason I'm back in 
the business now is because1 someone wrote 
an article in your magazine a couple of years 
ago, and I got so many demos and so much 
attention that I thought I'd jump back into the 
cauldron. I was never very good at being a 
retired guy anyway." 

Keane literally has vaults of classic period 
pieces waiting to reach new audiences, and 
he's preparing to unleash some of Del-Fi's 
rich catalog of surf music to a new generation 
of fans. "We've released twelve surfing al¬ 
bums out of the 30 or so we're re-releasing," 
he says. "When the surfing boom was on, we 
recognized the value and appeal of this kind 
of music. We had the Impacts, the Lively 
Ones and Bruce Johnson, who joined the 
Beach Boys. This kind of music still rings true 
with younger audiences." 

And don't be surprised either if Keane 
doesn't lift another of his myriad discoveries, 
the legendary Bobby Fuller Four, up to near 
Ritchie Valens status as Fuller's song "I Fought 
The Law" is still selling volumes to this day. 

"People have been harboringall these ideas 
that Bobby committed suicide by drinking 
gasoline, and that's not what happened," says 

Keane, shedding new light on an age old 
misconception. "Bobby was a very clean 
livingguy, didn't drink, do drugs or any of that 
other junk; he played it straight. His brother 
was the one that kept a seedy kind of com¬ 
pany, but that's not what most people have 
heard." 

Over the years, Fuller's music has contin¬ 
ued to pull in legions of fans who look for 
answers as to why one of the most promising 
rockers of the era vanished so abruptly. "There 
are things about Bobby's life that we'll try to 
examine more closely in the movie we're 
getting ready to release on his life," states 
Keane. "Bobby really injected a lot of passion 
into his music, and it's a shame he didn't live 
to really explore what he had inside him." 
Keane believes that Fuller didn't actually 
commit suicide but rather "had gasoline 
poured down his throat while he was dead to 
cover up what really happened." 

With Banig ready to put Del-Fi and Bob 
Keane back on the map and more music from 
a chest-pounding era of great surf artists and 
Bobby Fuller ready to explode, things are rosy 
as rain forthisground-breakingentrepreneur. 
"I owe a lot to Music Connection for writing 
a story about me and making me realize that 
the music I believed in still matters to a lot of 
people," he says. "I know that the movie 
we're going to release on the life of Bobby 
Fuller is going to establish him to new heights 
the way the Ritchie Valens movie helped 
him." 

Bob Keane and Del-Fi Records can be 
reached at (213) 876-1988. E3 
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TomKat Productions' series of videotapes are the 
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How To Get The Most Out Of 
Your Rehearsal Time 

By Karen Orsi 

The one thing everyone in the entertain¬ 
ment industry has in common is rehears¬ 
als. Whether you're preparingfor a Broad¬ 

wayopening, working on a TV pilot or getting 
ready for a live appearance—you have to 
rehearse. But it's how you rehearse that will 
really determine what you actually get out of 
it. With that in mind, MCspoke with rehearsal 
studio owners, artists and industry mavens 
and asked them how to get the most out of 
rehearsal time. 

"The best thing to do is to rehearse while 
you're not on the clock," says Nick Payne of 
Associated Rehearsal Properties, the largest 
lock-out company in the Valley with seven 
buildings and 85 different rooms. "There are 
hourly studios and monthly studios. Hourly 
studios are the places where they have PAs 
and you have to load in, rehearse for a couple 
of hours and then leave. Obviously you're on 
the clock the whole time. Monthly studios 
don't give you a PA, but you get your own 
room and you pay at the first of the month like 
you would for a storage area or an apartment. 
You can rehearse whenever you want, 24 
hours a day. As far as I'm concerned, the way 
to get the most out of rehearsal is to rent a 
lockout studio and rehearse all the incidental 
things like guitar leads and bass parts and 
drum parts. When somebody's really, really 
absolutely ready, go into a nice hourly studio 
like Leeds or someplace that has a good 
sound system and rehearse there for a show¬ 
case or a gig. Lockouts are a fairly new thing. 
They started about seven or eight years ago. 
Record companies are just now coming 
around to realizing that if they take three 
bands and they put them in three lockout 
rooms and they can rehearse all they want 
and come and go as they please 24 hours a 
day, they get a lot more for their money than 
if they spend threeor four thousand dollars in 
a big hourly studio." 

As far as new songs 
are concerned, he 
suggests, "The best 
thing to do is to re¬ 
hearse the parts at 
home and get the most 
important things 
down. Performing 
and vocals are the 
most important things 
to do when you're in 
an hourly studio be¬ 
cause the PA is there 
and you have to uti¬ 
lize that."To keep the 
energy going and the 
synergy in place, 
Payne suggests, "A lot 
of it has to do with the 
place you're rehearsing at. The energy could 
be really great, and then you're rehearsing at 
a place that has thin walls and no air condi¬ 
tioning. So a band could go into a rehearsal 
studio with a great attitude and there will be 
a lot of leakage or the room could be really 
hot and sweaty during the summer and that 
will just break the whole thing altogether. In 
terms of how to get the mood right, a lot of that 
is in the lighting, and with some really dark 
lighting, they pretty much get into the whole 
situation. Buta lot of it is surroundings and the 
kind of facility and the quality of the facility. 
It all comes down to the quality of the busi¬ 
ness and how the studio owner treats his 
customers." 

Don Adey, manager of SIR Rehearsal Stu¬ 
dios, has some suggestions, too. "Prepare at 
home first. Make sure you haveall yoursongs 
together and your set list. When rehearsing 
for recording, you should always do pre-
production at home. It's cost effective. De¬ 
cide on the songs you're going to do, rehearse 
all the parts and then book a rehearsal studio 

to have a producer come in and see it live and 
make suggestions." 

Dean Schachtel of Moonstone Records says, 
"Keep writing songs, lust keep rehearsing 
until you have the songs down. Then, get in 
there and start working and don't goof off. It 
costs too much money." For live shows, he 
suggests that you "run through the songs 
ahead of time and make sure you have them 
down before you play live. That's something 
that should be done in the rehearsal room and 
not onstage." 

Billy Dior, formerly of D'Molls (currently 
rehearsing with a new as yet unnamed band), 
has some very sage advice about rehearsing. 
"You should approach it like you're going to 
work, and the atmosphere should be comfort¬ 
able but not too comfortable. A lot of bands 
can put themselves in a room that's either too 
big or too small. I think you should get a 
rehearsal room where you can sound really 
tight with each other. Then you always have 
the option of taking it to a larger, bigger 
sounding room before you actually play out 

Ga/piuAe, the Mac^ic of 
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“Have the 
engineer or the 
producer sit in on 
the rehearsals as 
well. That way you 
can cut out a lot of 
expensive studio 
time.” 

Rick Plank 

'm)' 

onstage. A lot of bands get shell shocked if 
they lock themselves in too small of a room 
and they go out to play a live gig and it's 
totally different than a rehearsal room. Also, 
I don't like the idea of locking out a room. I 
think that it is sometimes a good idea, but in 
a sense, if you're doing pre-production for 
demos and you're rehearsing eight hours a 
day—I do think there's such a thing as over¬ 
rehearsing. You know when you're over¬ 
rehearsing if you start to lose that excitement 
when you're playing your material. I believe 
that if a band can rehearse for three or four 
hours a day, four times a week, that's more 
than enough unlessyou'reconstantly coming 
up and writing new material. I don't believe 
in rehearsing five, six, seven, eight hours a 
day unless you're doing pre-production on a 
demo tape. Sometimes it kind of closes off 
your creativity because your mind doesn't 
have enough time to breathe. Find a nice 
rehearsal room where you're comfortable—if 
you go into a morbid room, everyone's going 
to be in a morbid mood and the music's not 
going to go anywhere. The creativity is not 
going to be flowing. I really think that more 
bands should utilize their time during re¬ 
hearsal because 70 percent of A&R reps 
couldn't hear a train wreck in their own living 
room. You've got to be so ready, and that's 
why L.A. bands have such a bad rep. They're 
stepping out of rehearsal and using a live gig 
as a means to tighten up. Take it from me: 
D'Molls rehearsed a whole year before they 
played a live gig. It's tough being stuck inside 
that room, but when you come out, you've 

got to get it right. 
You've either got an 
instant buzz, or it's not 
happening." 

Chris Darrow is a 
30-year veteran of the 
music business and 
was a driving force in 
such bands as the Ka¬ 
leidoscope and Nitty 
Gritty Dirt Band. He 
also worked with 
Linda Ronstadt, James 
Tay lor and wrote Ben 
Harper's hit, "Whip¬ 
ping Boy." He defi¬ 
nitely has his rehearsal 
techniques down. "I 
always start the night 
before. I always get out all my stuff, and 
everything I'm going to need. That's the first 
rule: Make sure when you show up at the 
rehearsal everything works and you don't 
take time away because your equipment 
doesn't work. And show up on time. That's 
another one of the most important things: 
Never keep people waiting. If you do, they 
have the right to say something about it to you 
and even dock your pay. It's a bad habit to get 
into; they show up a half an hour late and it's 
always frustrating, especially when some 
people have to drive long distances to get 
there. Also, if you're learning a new song, 
make sure you know the lyrics and if you're 
making a contribution to a new song to make 
it sound better, make sure you know how it 

goes before you go in 
there. Don't just go in 
withan idea and try to 
explain it. The best 
thing about rehearsal 
is the exchange of 
ideas. Bands that get 
together before a re-
hearsal usually do that 
way too long. They 
end upsmokinga little 
pot and suddenly the 
rehearsal blows out 
and two guys just end 
up playing together for 
a while and they never 
get going. I almost al¬ 
ways say no jamming 
until rehearsal isover. 

Try to get something done at every rehearsal, 
whether it's learning a song or getting your 
leads and harmonies tight. Make sure your 
rehearsal has a purpose. If it doesn't have a 
purpose, then there's no reason to get to¬ 
gether. And if you're in a rehearsal situation 
and somebody says something to you, listen 
to what they're saying. Don't argue. Listen 
and say, 'Well, I don't know if I like that idea, 
but I'll try it,' or 'Is there some reason for that?' 
People can get argumentative when people 
have different ideas in a situation, and to kind 
of quote Kim Fowley, 'the best idea wins.' It's 
not a competition as to who's running the 
band. Criticism should be handled with a 
very even hand, and everyone should have a 
right to say what they're going to say." Also, 
he says, "There's a thing about over-rehears¬ 
ing that takes I ife out of the music and breathes 
death into a band. Remember, the music's 
supposed to be fun. There's supposed to be 
space around it that lets people get inside of 
it." 

Rick Plank of Music Industry Insights sug¬ 
gests that, first and foremost, a decision be 
made as to what the band is rehearsing for. If 
it's recording, "Try and lay it out I ike a record 
company does and call it pre-production. 
Have the engineer or the producer sit in on 
the rehearsals as well. That way you can cut 
out a lot of expensive studio time. You can 
hash out some of the questions less expen¬ 
sively, and you'll also save a lot of time and 
headache. You'll free yourself up to be more 
creative when you have the logistics out of 
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“Try to get 
something done at 
every rehearsal, 
whether it's 
learning a song 
or getting your 
leads and 
harmonies tight.” 

Chris Darrow 
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MS DIRECTORY; REHEARSAL STUDIOS 
Practice makes perfect. That’s as true when you’re a big rock star as it was when you were first taking music lessons. 
The main difference now is that the neighbors aren’t as forgiving of your daily musical workouts. That’s why you’ll want 
to check out your local rehearsal facility which you’ll most likely find listed below. To those rehearsal halls who don’t 
find their names here, our apologies. Please send us your information so we can get you in next time. 

Compiled by Tom Kidd 

J A&A STUDIOS 
5265 Craner 
North Hollywood, CA 91602 
818-763-4594 
Contact: Andre 

□ ABC STUDIOS 
Between Hollywood and Glendale 
near the 5 Freeway in Los Angeles 
213-851-9210 FAX 213-874-3842 
Contact: Mr. James 
Rooms: Solid 24 lockout studios...1 
foot thick walls, double solid core 
doors, acoustic foam on the walls 
and ceiling. (Also have apartments 
with built-in rehearsal studio.) Great 
sound...Nobody builds them like we 
do. (Very low rates.) 
Equipment: Telephone jacks in 
each studio. High power air/vent 
system. 
Clients: Everyone from new bands 
to established/signed bands. (For 
privacy we do not give out band 
names.) 

J ACADEMY REHEARSAL 
506 1/2 Spalding 
Los Angeles, CA 90036 
213-782-8123 
Contact: Chris 

J AFTER HOURS 
1-800-900-3837 
Contact: Jim Steiger 

J ALLEY MUSIC STUDIOS 
5066 Lankershim Blvd. 
North Hollywood, CA 91601 
818-980-9122 FAX: 818-980-9122 
Contact: Shiloh, General Manager 

J AMAZONA REHEARSAL 
11026 Weddington Ave. 
North Hollywood, CA 91601 
818-760-0818 
Contact: Nick 
Rooms: 5 rooms: 3 rehearsal 
rooms 23x25; 2 showcase/ 
rehearsal rooms 20x30 with stage 
lighting and 10 ft. ceilings. 24 hour 
lockout. 

J AMERICAN ROCK REHEARSAL 
& PRODUCTION 

520 S. Claudina, Ste. A 
Anaheim, CA 92805 
714-776-3051 
Contact: Jim Steiger 

□ ART'S BUILDING JR. 
2769 West Broadway 
Los Angeles (Eagle Rock), CA 
90041 
213-255-5344; Pager 213-883-2154 
Contact: Art de Lion 
Rooms: One large room 17x44 
with 8x10 stage, full P.A., cassette 
recorder, CD player, 12 Shure 
mies with stands, track lighting, full 
air conditioning and easy front 
door drive-up load in. $8/hour day, 
$9/hour night. 7 days per week. 
Available evenings from 6 p.m. to 
midnight. Call for day availability. 
Special Services: Our bands 
appreciate our P.A. system which 
is set up to record rehearsals on 
our 2 track cassette in as easy a 
manner as possible. Music video 
production is available on 16mm 
film, 3/4", Hi-8 or VHS. Our VHS 
editing suite with the generator 
and special effects is available to 
edit your band’s footage . B&W 
and color photography also 
available. 
Equipment: Yamaha, Biamp, 
Cerwin Vega, Shure, Altec, Sony, 
JVC, Videotech, Nikon and Fisher 
Price. 
Clients: Our bands enjoy our easy 
going attitude, multi-media 
services, economical prices and 
no need to hear a band next door 
environment. Killing Floor, Odessa 
Steps, Elysion, Congregation, 
Susan Valencia, C.O., etc. 

J ASSOCIATED REHEARSAL 
PROPERTIES 

11026 Weddington Ave. 
North Hollywood, CA 91601 
818-762-6663 
Rooms: 85 Studios in 7 San 

PRODUCTIONS 
Brand New 
Rehearsal Studios 
• Hourly/Monthly Lockouts 
• Possible Live-Ins 
• Paid Utilities 
• Where 5 & 605 fwys meet 
• Very clean and secure 

310-941-5949 

Fernando Valley buildings. Drum 
rooms, band rooms, preproduction 
rooms. 
Special Services: 16' ceiling, 24 
hour lockout. 

□ AUNTIE “M” 
515 S. Palm Ave., #6 
Alhambra, CA 91801 
818-308-9774 FAX 818-308-9464 
Contact: Tom 
Rooms: 1000 square feet. 
Special Services: We have 
backline for rental, complete 
professional instruments. Any size 
P.A. you need. 
Equipment: Any size P.A. We are 
a sound company so we can 
provide anything you need. 
Clients: Los Lobos, Megadeth, 
Armored Saint, Black & Blue. 
Many local acts. 

□ AWESOME AUDIO REHEARSAL 
STUDIOS 

5725 Cahuenga Blvd. 
North Hollywood, CA 91601 
818-753-7563 
Contact: Steve Hill 

Special Services: We never 
close. 24 hour monthly lockout. 
Extremely clean and very safe. 
Enclosed parking area and key 
card entry systems. 

□ BILL’S PLACE 
11140 Magnolia Blvd. 
North Hollywood, CA 91601 
818-761-8482 
Contact: Mark 
Rooms: 10 lockout rehearsal 
rooms loaded with P.A.s, digital 
reverbs, floor monitors, stage 
lighting, A/C. 
Special Services: 16 track 
recording studio. 50x50 stage 
showcase room. Loaded P.A. 
Equipment: Top of the line P.A.s 
and recording equipment. 
Clients: White Zombie, Ice-T, 
Bodycount, Red Hot Chili Peppers, 
Patty Smyth. 

□ B.R. STUDIOS 
3431 Wesley St. 
Culver City, CA 90232 
310-836-1479 
Contact: Dave 

J BACKSTAGE REHEARSAL STUDIOS 
11762 Western Ave., Ste. A 
Stanton, CA 90680 
714-895-4914 
Contact: Frank 

J BANDWEST STUDIOS 
1911 S. Betmor Lane 
Anaheim, CA 92805 
714-634-9016 FAX 714-938-5058 
Contact: Vic Curtis 

J THE BASEMENT 
7413 Varna Ave. 
North Hollywood, CA 
818-764-8181 FAX 818-764-8181 
Contact: Skip 
Rooms: Various sizes ranging 
from $250/month to $750/month. 
New carpet and Sonex sound 
improvements. Air conditioning 
optional. 

□ CELLBLOCK PRODUCTIONS 
2002 N. Main St. 
Los Angeles, CA 90031 
213-221-5006 
Contact: Lon Estes 

J COLE REHEARSAL STUDIOS 
923 Cole Ave. 
Hollywood, CA 90038 
213-962-0174 FAX 213-962-0699 

J DOWNTOWN REHEARSAL 
P.O. Box 21185 
Los Angeles, CA 90021 
213-627-TUNE, 213-627-8638 
FAX 213-614-8633 
Contact: Gregg or A.J. 

J ELBEE’S STUDIOS 
604 1/2 Sonora Ave. 
Glendale, CA 91201 
818-244-8620 

HELP WANTED 
Valley Location 

Good Pay. Easy Hours 
Don't be fooled by whimpy closers or imitation room managers. 
_ Call the highest volume sales room in the area._ 

SUPPLY CENTER 
Ask for Steve 
818 *848*0602 

"And Thanks for being on the show" 
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MUSK DIRECTORY: REHEARSAL STUDIOS 
Contact: Brad Wilson 
Rooms: Studio A: 40x30 with 16' 
ceiling, mains, monitors, par 
lighting, $13 per hour. Studio B: 
25x25 with 12' ceiling, mains 
overhead lighting, $11 per hour. 
Special Services: Both studios 
include: air conditioning, drum 
riser, easy load-in and an engineer 
to handle the audio. Each studio is 
a separate building, very private, 
free parking. Great location. We 
have rentals and storage available. 
Equipment: Fully equipped, mains 
and monitors, mies, stands, 
cables. All top of the line—loud 
and clear. 
Clients: In business since 1986. 
Elbee’s has a great atmosphere, 
excellent P.A. equipment and 
attentive service. Our customers 
are the best local bands in the city. 

J ELECTRIC JUNGLE PRIVATE 
REHEARSAL STUDIOS 

Orange County 
714-738-6271 
Contact: Vaughn 
Comments: Shown by appoint¬ 
ment only. 

J FAUX CUE STUDIOS 
10623 Magnolia Ave. (at 
Cahuenga) 
North Hollywood, CA 91601 
818-505-9979 
Contact: Cement 
Rooms: Yes. 
Special Services: Across the 
street from a lesbian bar. 
Equipment: It's what you use so 
you can hear yourself. 
Clients: Some cool, some dix. 

□ FORTRESS STUDIOS 
1556 N. Highland Ave. 
Hollywood, CA 90028 
Mailing Address: P.O. Box 
931085, Los Angeles, CA 90093-
1085 
213-467-0456 
Contact: Larry 
Rooms: Four rooms. Average 
25x20 feet. 12 foot ceilings. 
Special Services: Secured 
parking, ground floor load-in, amp 
rentals, air conditioned. Estab¬ 
lished 1978. 
Equipment: 12 channel 800 watt 
P.A. with monitors. 
Clients: Geffen Records, CBS-

Sony Records, Warner-Chappell. 
Past clients include Concrete 
Blonde, Fishbone, Red Hot Chili 
Peppers, Guns N’ Roses. 

J FRANCISCO STUDIOS 
4440 District Blvd. 
Los Angeles, CA 90058 
213-589-7028 
Contact: Tommy or Butch 
Rooms: 104 total. Acoustically 
designed rooms with mirrored 
walls, carpeted floors, many 
convenient sizes and very secure. 
Special Services: 24 hour 
access. Monthly lockouts. Free 
utilities, ample parking, best rates 
in town. Convenient location from 
all around the Los Angeles area. 
Equipment: Freight elevator for 
use of all tenants. 
Clients: We’ve been here since 
1985. We still have some original 
tenants and others who return time 
and time again. 

J FROSTFIRE STUDIOS 
15534 Cabrito Rd. 
Van Nuys, CA 91406 
818-994-5890 
Contact: Jackie or Mike 

J FULL BLAST REHEARSAL 
15466 Cabrito Rd. 
Van Nuys, CA 91406 
818-786-8907 FAX 818-786-8907 
Contact: Greg Calkins, Kim Ewing 
Rooms: Studio A: 30x20 with 
14x20 stage and lights. Studio B: 
30x20 with 15x20 stage and lights. 
Studio C 25x20 with 15x20 stage 
and lights. Call for rates and studio 
details. 
Special Services: Drum and amp 
rentals. Storage. Drum rooms. 
Equipment: Studio A: 24 inputs. 4 
monitor mixes, stereo mains. 
Studio B: 16 inputs, 2 monitor 
mixes, stereo mains. Studio C: 16 
inputs, 2 monitor mixes, stereo 
mains. All rooms have great 
acoustics and outboard gear. 
Clients: ELP, Pride & Glory, Dream 
Theater, Wasp, Saga, Frank Black, 
Masters of Reality, Tia Carrere. 

J G-SPOT REHEARSAL STUDIOS 
5744 Lankershim Blvd. 
North Hollywood, CA 91601 
818-762-4635 
Contact: Ronnyn G 

J HALFNOTE STREET REHEARSAL 
STUDIOS 

13143 Saticoy St., #6 
North Hollywood, CA 91605 
818-765-8402 FAX 818-985-4055 
Contact: Dale Allen 
Rooms: 15x13, 15x15, 20x20, 
20x28. 2 with stages, mirrors and 
stage lighting. All rooms have 
central air conditioning. 
Special Services: 24 hour 
lockouts only. 
Clients: Asphalt Ballet, Kik 
Tracee, Bobby Kimball, the 
Freewheelers, the Hoodwinks, Big 
Elf. Silhouette. 

J HAYES LAND STUDIOS 
405 Freeway @ Rosecrans 
Hawthorne, CA 90250 
310-676-6009 
Contact: Aggressive Rock 
Management 

J HOLLOWAY PRODUCTIONS 
9541 Santa Fe Springs Rd. 
Santa Fe Springs, CA 90670 
310-941-1099 
Contact: Edward 

J HULLY GULLY 
2471 Fletcher Dr. 
Los Angeles, CA 90039 
213-666-6320 
Contact: Bill Mentzer 
Rooms: 2 20x20 with 12’ ceiling, 
$10 per hour. 2 25x25 with 12’ 
ceiling, $13 per hour. 
Special Services: Day rates 11 
a.m. to 5:30 p.m. $2 off per hour. 
Drummer rates start at $5 per 
hour. Demo recording available. 
Call for rates. Storage and 
equipment rentals. 
Equipment: Triamp P.A. with 
monitors, echo and reverb. 
Clients: The world. 

J HYATT STUDIOS 
65 North Berendo St. 
Los Angeles, CA 90004 
213-664-8701 
Contact: Brian East 
Rooms: #1 room 27x15. #2 room 
28x20 w/ 20x15 stage. Air 
conditioned. 
Special Services: Drum rental, 
amplifier rental, speaker cab 
rental. ADAT, DAT, repair 
services. 
Equipment: Crest power, JBL 

speakers, Mackie CR 1604, 
Eventide, Lexicon, Yamaha, 
Shure, Sennheiser, AKG, 
Marshall, Ampeg, Fender, Pearl. 

□ JAMMIN' JERSEY MUSIC 
7025 Canby Ave. 
Reseda, CA 91335 
818-343-2276 
Contact: Mark Leonard 

J JOE'S GARAGE REHEARSAL 
STUDIOS 

11848 Vose St. 
North Hollywood, CA 91605 
818-765-4261 
Contact: Margue Coy 

J L.A. ROCKWORKS 
7801 Noble Ave. 
Van Nuys, CA 91405 
818-782-5096 FAX 818-782-5098 
Contact: Holly Thrasher 
Rooms: 2 rooms @ 25x30, 1 
room @ 20x20, 7 storage lockers 
@ 4x8. 
Special Services: Rehearsal, 
storage, cartage. 
Equipment: Soundcraft. Mackie, 
JBL, EV, Alesis, Yamaha, Crown. 
Clients: Steve Perry, Dio. Lita 
Ford, Warrant. Whitesnake. 
Carmine Appice, Gary Hoey, 
Violet's Demise, Pride & Glory, 
Greg Bissonette, Jennifer Batten, 
Randy Rhoads Benefit, L.A. 
Recording Workshop, Geffen, 
MCA. Warner Bros., RCA, Impact. 

J L.A. SOUND SERVICES 
5784 Venice Blvd. 
Los Angeles, CA 90019-5018 
213-931-5299 
Contact: Rick or Cindy 

J LAS PALMAS APARTMENTS/ 
STUDIOS 

1321 N. Las Palmas Ave. 
Los Angeles, CA 90028 
213-874-7241 
Contact: Erik Robbins 
Rooms: 11x22 and 14x22 rooms. 
Soundproof, secure and clean. 24 
hour lockout. $225-$330 per 
month. 
Special Services: Rehearsal 
studios in luxurious apartment 
building! Live upstairs, rehearse 
downstairs! Includes gym, 
sundeck, spa, laundry, parking, 
great security! 

You will get your money's worth at 

NIGHTINGALE 
R El 1EA RSA  L STUDIOS 

Just come and check us out!! 
You won’t be disappointed 

$10 / Hr. 
Monthly at $450 

Call NOW (818) 562-6660 
Book 6 hrs - get 2 hrs free with ad 
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SOUD&MDBO 
CORPORATION 

27790 AVE. HOPKINS • VALENCIA, CA 91355 
(800)834-3873 • (805)257-0700 

fax (805) 257-0715 

High-speed cassette Duplication & CD Replication 
Bulk & Package Prices • Fast Turnaround 

Complete Packaging & Fulfillment 

1OO DEMO TAPES 
Chrome cassettes (up to C45). with direct 
imprint. Norelco Box and shrinkwrap 

Includes master plates and test cassette. 

$249 

1OOO Includes 2 color label 
gt bb imprint, 4 color tray 
V 0 S card & 4 page booklet 

FROM YOUR (from your finished 
CD-READY DA T artwork), jewel box 
$2050 ancl sfu'nkwraP-

500 CHROME TAPES 
Up to C45. imprinted shells. 4 color Standard 
J-Card (from finished art). Norelco Box and 

shrinkwrap. Includes master, 
plates and test cassette. 

$699 Re-Order $425 ] 

PACKAGE DEAL 
500 cass/1000 CDs 

$2649 
CALL FOR DETAILS 

SERVING THE INDUSTRY FOR OVER 25 YEARS 

North America’s Essential Music 
Business and Production Directory 

Recording Industry Sourcebook is the most widely used directory in the business. 

I'he 1994 edition contains over 10,000 up-to-date listings in 75 categories including 

record labels, producers, distributors, managers, publishers, agents, attorneys, studios, 

music media and much more. 

$75.00 plus $5.00 Shipping and I kindling (CA Residents Add $6.19 Sales l ax) 

(’.ill (213) 462-5772 for Visa I .MC / Amex orders. Fax us at (213) 462-3123. 

Make check payable to: Music Connection, 6640 Sunset Blvd., Suite 120, Hollywood, CA 90028 

MUSIC 
CONNECTION 

REHEARSAL STUDIOS 
J LEEDS REHEARSAL 
11135 Weddington St. 
North Hollywood, CA 91601 
818-980-7774 
Contact: Tod Barstad 

J LOS ANGELES SOUND SERVICES 
5784 Venice Blvd. 
Los Angeles, CA 90019 
213-931-5299 
Contact: Rick or Cindy 

J LP SOUNDS 
10429 Burbank Blvd. 
North Hollywood, CA 91601 
818-763-8289 
Contact: Gary or Joe 

J MATES REHEARSAL & CARTAGE 
5412 Cleon Ave. 
North Hollywood, CA 91601 
818-762-2661 FAX 818-762-5742 
Contact: Bob or Anthony 
Rooms: 2 rooms 28x25 w/ monitor 
systems. #1 room: Stage 50x60 
with monitor and house system, 
private lounge and production 
office. #2 room: Stage 50x40 with 
monitor system and production 
office. 
Special Services: Cartage, 
storage, rentals. All trucking 
P.U.C. licensed. 
Contact: Anthony Baio 818-769-
4613. 

J THE MEDIA COMPLEX STUDIOS 
2323 Corinth St. 
West Los Angeles, CA 90064 
310-477-1938 
Contact: David DeVore 

J MULTIMEDIA STUDIOS 
10401 W. Jefferson Blvd. 
Culver City, CA 90232 
310-202-0135 FAX 310-202-8219 
Contact: Michael Bateman, 
Christopher Potter 

J MUSIC FACTORY REHEARSAL 
STUDIOS 

2545 San Fernando Rd. 
Los Angeles, CA 
213-851-9210 
Contact: Austin James 

J MIKE NEAL STUDIOS 
5624 Lankershim Blvd. 
North Hollywood, CA 91601 
818-760-9772 
Contact: Mike Neal 

J NIGHTINGALE STUDIOS 
333 S. Front St. 
Burbank, CA 91502 
818-562-6660 
Contact: Mike or Steve 
Rooms: A variety of acoustical 
rooms with central A/C, loud P.A.s 
and low prices. $10/hour or $425/ 
month. 
Special Services: Let us know 
what you need and we will make it 
happen. We’re clean, secure and 
we value your business. You will 
get your money’s worth. 
Equipment: Only the best. 
Clients: Warner Bros., MCA, 
Geffen, Fishbone, Dig, the Muffs 
and many more. 

J THE PLACE STUDIOS 
351 Oak Place, #G 
Brea, CA 92621 
714-529-8220 
Contact: Chris 

J THE POWER PLANT 
7325 Hinds Ave. 
North Hollywood, CA 91605 
818-503-0333 FAX 818-503-0633 
Contact: Dirk Schubert or J.D. 
Brill 

J THE PRODUCTION COMPANY 
RECORDING AND REHEARSAL 
STUDIO 

673 Valley Drive 
Hermosa Beach, CA 90254 
310-379-6477 

J PULSAR REHEARSAL STUDIOS 
741 Dunn Way 
Placentia, CA 92670 
714-996-1382 FAX 714-758-2211 
Contact: Rick Moreau 

J QUANTUM SOUND 
160 E. 3rd St. 
Pomona, CA 91766 
909-629-6140 
Contact: Kevin Caetans 
Rooms: 24 rooms of 24 hour 
access ranging in price from $135 
to $130 per month. Hourly 
available from $5 per hour with 
P.A. 
Special Services: Full line 
accessory and equipment store 
with excellent discount program, 
cymbal cleaning service, fog 
machine rentals from $20 per 
night. 
Equipment: P.A. available for 
rent, Mesa Boogie, Trace Elliot, 
Fender and drums and cymbals 
available for rent. 

J R&R STUDIOS 
6760 Selma Ave., #1 
Los Angeles, CA 90028 
213-962-2045 
Contact: Randy or Brent 

J RICHARD PRYOR THEATER 
1445 N. Las Palmas Ave. 
Hollywood, CA 90028 
213-466-8008 
Contact: George Drew 

□ ROCKS’COOL RECORDING 
14757 Keswick St. 
Van Nuys, CA 91405 
818-904-9454, 818-386-5993 
Contact: Willie 
Rooms: 1600 sq. ft., 40' stage, 
2000 watt PA. Storage, A/C. 
Special Services: Complete 24-
track production facility. 
Equipment: MCI 24-track, MCI 
528 automated console. 
Clients: Deon Estus, XYZ, 
Charming Pets, Shine, Monkey 
Meet. 

J SHORTINO S REHEARSAL 
& RECORDING STUDIO 

7429 Varna Ave. 
North Hollywood, CA 91605 
818-982-3336 
Contact: Vinnie Shortino 
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MUSE 
CONNECTION 

REHEARSAL STUDIOS 
J S.l. STUDIO 
P.O. Box 661102 
Arcadia, CA 91066 
818-303-6275 
Contact: Dave Wilson 

J SILENT PARTNER SOUND 
2116 S. Sepulveda Blvd. 
Los Angeles, CA 90025 
310-479-3818 
Contact: Hayden Burke 

J SIR REHEARSAL STUDIOS 
6001 Santa Monica Blvd. 
Hollywood, CA 90038 
213-957-5460 FAX: 213-466-1453 
Contact: Doug Smalley or Don Adey 

J SIR SUNSET STAGES 
7950 Sunset Blvd. 
West Hollywood, CA 90046 
213-848-3677 
Contact: Dolph or Dan Fiempp 

J SOUTH BAY SOUND COMPANY 
1842 W. 169th St. 
Gardena, CA 90247 
310-324-8330 
Contact: Shawn or Cat 

J STUDIO 0 
293 S. Lake St. 
Burbank, CA 91502 
818-848-3326 FAX 818-848-3257 
Contact: Dean or Drew 
Rooms: Studio 1: 40x65, 32 
inputs, 10 stage mixes, stereo 
FOH. Studio A: 36x42, 24 inputs, 8 
mixes. Studio B: 22x31, 24 inputs, 
8 mixes. Studio 2: 25x40, 24 
inputs, 6 mixes. Studio C: 18x25 
20 inputs, 5 mixes. Studios 3, 4, & 
5: 20x20, 16 inputs, 3 mixes. 
Special Services: Rentals, 
storage, live to DAT. 
Equipment: Crest, Carver, Yamaha, 
Midas, Hill...All the good stuff! 
Clients: All major labels and 
artists. Lots of local talent. 

J STUDIO INSTRUMENT RENTALS 
6001 Santa Monica Blvd. 
Hollywood, CA 90028 
213-957-5479 FAX 213-650-6866 
Contact: Doug Smalley 

J SWAMP STUDIOS 
Reseda, CA 
818-414-2119 
Contact: J. D. Management 

J 21 ST CENTURY REHEARSAL 
AND RECORDING STUDIO 

Atwater, CA—convenient to Holly¬ 
wood, Glendale and the Valley 
818-246-9671 
Contact: Burt 

_i T.K. PRODUCTIONS 
1939 Pontius Ave. 
West Los Angeles, CA 90025 
310-445-1151 
Contact: Front desk 
Rooms: Hourly rooms. Only $25 
for a 4-hour slot. Many monthly 
lockout rooms from $200 up to 
$1000 per month depending on 
the size of the room. 
Special Services: Lockout rooms 
are our specialty. 
Equipment: (Hourly) Crown amps, 
E.V. speakers, Shure mies. 

Clients: INTOX, Rude Awakening, 
Psychosis, Wanted, Baby D & the 
Whip. West Coast Kings, 
Elephant, Spot and lots of other 
cool and killer bands. 

J THIRD ENCORE 
10909 Vanowen 
North Hollywood, CA 91605 
818-753-0148 
Contact: Robert “Bear” Lemons 

J TROJAN REHEARSAL 
7251 Garden Grove Blvd., Ste. H 
Garden Grove, CA 92641 
714-895-3069 
Contact: Randy 

J UNCLE REHEARSAL STUDIOS 
6028 Kester Ave. 
Van Nuys, CA 91411 
818-989-5614 
Contact: Scott Walton 

J URBAN AUDIO 
850 W. Foothill Blvd., #10 
Azusa, CA 91702 
818-969-5099 
Contact: Tim Williams 

J VALLEY CENTER STUDIOS 
5928 Van Nuys Blvd. 
Van Nuys, CA 91401 
818-989-0866 FAX 818-989-3818 
Contact: Front desk 

J WASHINGTON REHEARSAL 
6136 Washington Blvd. 
West Los Angeles, CA 
310-838-5166 

J WEST L.A. STUDIO SERVICES 
2033 Pontius Ave. 
Los Angeles, CA 90025 
310-478-7917 FAX 310-479-5961 
Contact: Rick Eckstein 

J WESTSIDE MUSIC STUDIOS 
P.D.R. (near LAX airport) 
310-641-5608 
310-410-0584 
Contact: Mario or Michael 

J WESTSOUND ENTERTAINMENT 
11138 Business Circle 
Cerritos, CA 90703 
310-809-8777 
Contact: Rich West 

J WILSHIRE FINE ARTS STUDIOS 
4707 Elmwood Ave. 
Hollywood, CA 90004 
213-469-6305 

J WILSHIRE STUDIOS 
5830 San Fernando Rd. 
Glendale, CA 91202 
213-469-6305 FAX 818-244-9257 
Contact: Don Cooper 
Rooms: Large 20x40, 12' ceiling, 
full wall-to-wall mirrors. 
Equipment: P.A., amps, drums, 
effects. 
Clients: Since 1945: War, Go-
Go’s, X, Guns N' Roses, Ronnie 
Laws, Janet Jackson, many more. 

J YO STUDIO REHEARSAL 
11121 Weddington St. 
North Hollywood, CA 91601 
818-753-9033 
Contact: Robyn Jameson E5I 

GUITAR STRINGS<ASS STRINGS<ICKS<RUM STICKS<RUM KEYS<ATTERIES<ARPLUGS<IGHTERS<LANK CASSE TTES<OKE MACHINE<ANOY<HIPS<EEF JERKY 

BEST RATES IN TOWN! 
¿ In Business Since 1979 • Comfortable, Friendly Atmosphere | 
i • Central Location (near both 101 & 405 freeways) • Parking | 

• Air Conditioned Rooms with PA • Storage 
• Music Accessories and snacks. 

ï 7 

Steeds g 
REHEARSAL 

6028 Kester Avenue 
Van Nuys, CA 91411 

818 • 989 • 5614 ö « 
GUITAR STRINGS<ASS STRINGS«PICKS<RUM STICKS<RUM KEYS<ATTERIES<ARPLUGS<IGHTERS<1ANK CASSETTES<OKE MACHINE<ANDY<HIPS<EEF JERKY 

"We Specialize 
In Live Sound" 
Pro Touring Systems, 
Quality Engineers, 
Acoustic Design. 
• Tours 
• Pre-Production 
• Showcase 
• Rehearsal 
• Live Recording 
2 Trk to 48 Trk 

• Video/Photo Shoot 

• Competitive Rates 

¥0 

REHEARSALS 
4 RMS W/FULL PA & MONITORS 
A/C, EQUIP. RENTAL, STORAGE. 
818-753-9033 

11121 WEDDINGTON, N. HOLLYWOOD 

VOTED ONE OF THE 3 MOST POPULAR REHEARSAL STUDIOS IN 
LOS ANGELES BY MUSIC CONNECTION READERS SURVEY «#7/93) 
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Tim McGraw 
By lonathan Widran 

This son of a baseball star 
has hit a chart home run 
with his new album, 
featuring the controversial 
hit ‘Indian Outlaw’ 

Borrowing a concept from Field Of 
Dreams, baseball is often an appropri¬ 
ate metaphor for attaining the American 

Ideal in almost any endeavor. Its heroics 
fascinate us, its inspirational quotations be¬ 
come part of our everyday vocabulary—and 
the image of father and son completes the 
vision of passing on the torch. When pitching 
starTug McGraw uttered the immortal phrase 
"You Gotta Believe" 21 summers ago, he 
lifted the New York Mets to the National 
League pennant. And now, the same McGraw 
tenacity has landed his son, Tim, at the top of 
the country crossover charts. 

When the younger McGraw taught himself 
the guitar during a summer break from North¬ 
east Louisiana University some years back, 
he immediately knew thecourse his life should 
take. "More than simply discovering a latent 
talent for music, I was hardheaded, just like 
dad." He decided to drop out early and move 
to Nashville in pursuit of his own musical 
world series. His persistence paid off. This 
past May, McGraw's second album, Not A 
Moment Too Soon, unseated Pink Floyd at 
the top of the Billboard Pop Album Chart for 
two weeks, and the novelty-tinged "Indian 
Outlaw" (the spicy "Achy Breaky Heart" of 
1994) soared to the top of the country charts 
and into the Top Fifteen on the pop charts. 

In addition to incredibly catchy rhythms, a 
hook that won't quit and a memorable vocal 
by McGraw (not to mention a sexy video), the 
song caught extra fire by being the most 
controversial track of the year, offending no 
less than the principal Chief of the Cherokee 
Nation and the coordinator for the American 
Indian Movementof Northeastern Oklahoma, 
among other Native leaders. The fragmented 
but vocal outcry against "Indian Outlaw"'s 
playfully stereotypical lyrics ("You can find 
me in my wigwam/Beating on my tom-tom/ 
Pull out the pipe and smoke some") prompted 
a handful of sensitive radio stations in Okla¬ 
homa, Nevada, Minnesota and Arizona to 

BEST QUALITY «-U.S.-MADE 
CP ^fecial-^AVE! 
1,000 CDs - $1500 

Includes: CDR Master from DAT, 2-color disc, 
packing your printed cards, jewel box and wrap. 
Minimum order 1,000. Re-orders 500. CDR refs w/order, $55 ea. 

Color insert printing available 

I I fl I HIÍiItRI CD MASTERING & 
k Y J U 11 U ■ V  ■ 1 1 1 11 MANUFACTURING 

Aí TEL/FAX 818-243-1237 

Bad Sound Sucks. FIX IT! 

£ USAFoam• Box 20384• Indianapolis IN 46220• 1 (800) 95-WEDGE• Fax (317) 257-2USA 

1- 86.99 ei. pc. (COM * r $9.99 ea. pc. (12/box) • 4' 819.99 (B/hu) 
MC-Vlia-Dlicover AmE«. No COOs. Charcoal Cray & Cool Colora, Teo. 
We Operate By The Golden Rule: You'll Like Our Products & Friendly Advice! 

Bad acoustics in your studio, club, control room or practice facility could cost you your 
career or your hearing. Why gamble all you’ve worked for? Improve your sound- NOW! 

We’ve got absolutely the world's best-performing acoustic foams X sound barriers at 
prices up to 80% less than other name brands, 'ibu'll HEAR the difference- you just 
won't RAY the difference! Check out this stellar list of Studiofoam™ users: 

Pat Woodland (Late Show With David Lettern, I'll Fly Away Disney) • Kodak • 
Dennis DeYoung (Styx) • Warner/Elektra/Atlantic • Mike Wanchic (John Mellencamp) 
• US Dept of Justice • Martin-Marietta • Manley Labs • The ERA • MTX-Mitec 
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pull the tune from its playlists. 
While it's hard to deny that the words 

perpetuate a regressive image which modern 
Indians would cringe at, McGraw believes 
that the offended parties are simply taking a 
harmless little ditty much too seriously. "From 
the moment songwriter Tommy Barnes played 
it for me, I was attracted to it. I knew it had hit 
potential," recalls the Louisiana-bred singer. 
"It was never meant to be a masterpiece. It's 
just a fun, silly record, and everybody seems 
to interpret it in their own way. In this politi¬ 
cally correct world, you just can't please 
everybody. You're gonna offend someone no 
matter what you do." 

Fortunately for the young artist's confi¬ 
dence, the enthusiasts far out number the 
naysayers. In fact, the song has even been a 
huge hit on "the voice of the Navajo nation," 
Arizona's KTNN-AM. And while McGraw 
sees the furor as a slight distraction, he can't 
deny that the unique concept of "Indian Out¬ 
law" has afforded him the career break he 
was searching for. Welcome To TheClub, his 
first Curb album, prompted Country America 
magazine to predict that he'll be one of the 
genre's most likely to succeed. But it took the 
right song to fulfill that promise. 

"Timing was very important in this case," 
McGraw agrees. "It seemed to be the right 
time for a song that was different, something 
that would catch people's attention." Now, 
the question on everyone's mind is, will his 
popularity last, or will he slowly dwindle out 
of people's minds like Billy Ray Cyrus ap¬ 
pears to have done? Thus far, all signs point to 
some serious staying power. "'Outlaw' was a 

gold single, but so was the follow-up, 'Don't 
Take the Girl,' and that's a much more emo¬ 
tional ballad," he adds. 

In fact, he says, Not A Moment Too Soon 
may have two or three singles left before it's 
time to step into the studio again. He's proud 
of the collection's diversity and feels he has a 
keen ability to smell a hit, even if he didn't 

“In this politically 
correct world, you 
just can’t please 
everybody. You’re 

gonna offend 
someone no matter 

what you do.” 
—Tim McGraw 

write it. "My goal is always just to pick the ten 
best songs, with great melodies and lyrics that 
come across the way I would say things. A 
song I ike 'Girl' is a good example," he contin¬ 
ues. "It's simple, not too cute, doesn't preach 
and people can relate to it. The songs don't 
tell everything about me, but many of my 
different moods can be found throughout the 
album." 

McGraw's brand of "turbo tonk" (an appro¬ 
priate phrase coined by his road manager) is 
simply the natural evolution of the influences 
he had while growing up playing sports and 
contemplating a law career. "Music was my 
main interestas a kid," he says. "I was always 
singing along to the radio, or in church. I 
remember sitting in my room on Saturday 
afternoons listening to records all day." He 
grew up listening to Seventies outlaw and 
honky tonk music, mainstream country and a 
little bit of the Eagles and Journey. "I always 
loved rock & roll just as much as country, and 
my music reflects that." 

Now that he's established himself as an 
artist with something to say beyond a simple 
curiosity, McGraw sees a course for himself 
which will hopefully allow him to be "play¬ 
ing twenty years from now, to similarly ap¬ 
preciative audiences. I plan to evolve, show¬ 
ing growth in the material I pick, as well as 
working on my songwriting. I don't think I'll 
ever really get where I'm going, so to speak." 

And what of his appeal, which has electri¬ 
fied audiences, as McGraw has opened for 
the likes of Sawyer Brown, Wynonna, Dwight 
Yoakam and Diamond Rio? "I have no idea 
what folks are responding to," the pitcher's 
kid concludes. "All I know is the band and I 
have a blast. We love what we do, and may 
even have more fun than the audiences. 
Maybe they're reacting to my positivity. They 
realize this is all leverwanted todo. I worked 
small clubs for years, and even if all this 
attention wasn't happening and I was playing 
those places forever, I would still be enter¬ 
taining the same way." EB 

< 21 Roger Daltrey 
either Kenney goes or I go. Pete looked at me 
square in the eye and said, 'I guess that's no 
choice at all,' basically telling me I could 
leave the band. I was devastated. We patched 
things up, but it was me who had to swallow 
my pride and go back to Pete. He'd never 
apologize for anything if there was a fight. I've 
had to eat a lot of shit over the years to help 
keep ¡tail together. But I'm tough; in fact, I've 
transferred the emotion of the ups and downs 
with the band into my singing." 

When it comes to assessing his uniquely 
powerful and emotive singing style, Daltrey 
replies, "I don't know whether I'm a good 
singer or a bad singer. But I do think I'm an 
original." 

Regarding the new Who box set, Roger 

“Pete [Townshend] can't 
seem to acknowledge 

that it was tour people in 
the band that developed 

‘Tommy.’ I can’t 
understand why his ego 
gets so out of control.” 

—Roger Daltrey 

says he "absolutely loves it," even though he 
really played no part in assembling the set. "I 
didn't want a re-release of the old stuff that 
people have got 300 times over. My interest 
was in doing something for the fans. We 
wanted to put out a package that was totally 
unique to the Who. Those that worked on it 
did just that. Thank God the band had the 
good sense to stay out of it, or we'd still be 
quibbling over which version of 'Substitute' 
to use and there'd be no package at all," 
laughs Daltrey. 

The candid singer also pulls no punches 
when it comes to discussing the theatrical 
version of the Who's landmark Tommy. "I'm 
pleased with the success of the stage play, but 
that version is not really my cup of tea. I wish 
it were a bit more rock & roll than it is. 
Unfortunately, Pete'smadechangesin itthat's 
diluted it's impact. It's too sanitized for our 
politically correct times. There's nothing in 
this version where Tommy goes to see the 
Acid Queen or gets molested by Uncle Ernie. 
At the end, he gets back with his family as if 
nothing happened. I cannot accept that. I still 
think it would have been successful if done 
the rock & roll way. 

"But Pete can't seem to acknowledge that 
it was four people in the band that developed 
Tommy. It was a very difficult record to make, 
too. I just can't understand why his ego gets so 
out of control. I haven't asked him about this 
yet, but we are talking—for now anyway," 
chuckles Daltrey. 

Summing up his 30 years as frontman for 

the world's most ferocious rock & roll band, 
Daltrey pauses for a long instant before an¬ 
swering. "I don't like to sit at home and think 
about the past, although I certainly acknowl¬ 
edge and revel in my past. I've got lots of great 
music in me yet. To put a capper on my career 
at this point...what would it be?" 

Daltrey pauses again and one can just 
picture the gleam in his eye as he peels off 
another round of hearty laughter. "How 
about," he roars, "us against the fucking 
world?" 

Even Pete Townshend would have to agree 
with that. EB 
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John Vestman 

“If everyone is in 
the spirit of 
agreement to bring 
contribution to 
each other and the 
project, then you’ll 
get much more 
done.” 

< 25 Rehearsals 
the way and that great solo can come out. 
When I was at A&M [as an engineer), you 
could really see when a band hadn't put two 
seconds into what they had come into the 
studio to do. Everybody just showed up and 
started to jam and it turns into a painful 
situation that lasts all night long without plan¬ 
ning or organization." For live gigs, Plank 
relates, "I don't remember if I heard this from 
Don Henley himself or from the grapevine, 
but when the Eagles first started to play out, 
Henley used to sit there with a pad of paper 
throughout the gig and write down every¬ 
thing he heard that was wrong. Even Gene 
Simmons and Paul Stanley treat their bands 
like serious business. These notes go back to 
rehearsals to be picked apart. If you want the 
band to make you a living and keep you alive, 
you want to treat it like a business. Then it will 
reward you like a business." 

According to Jeff Baxter, riff king and guitar 
hero of the Doobie Brothers and Steely Dan, 
the best way to make use of your recording 
time is to "make records. Record rehearsals 
and find out what you sound like. You should 
always keep a two-track or a DAT machine 
with a lot of tape on it going all the time. 
When you are screwing around and people 
get ideas, start jamming, and all of a sudden 
you get a riff and you try to remember it the 
next day, it just doesn't happen. And when 
you get an idea, even if it's just a cassette 
recorder, get it down on tape. That's real 
important. Sometimes the stuff just comes out 
of nowhere. Any situation when you can get 

your musicians to¬ 
gether all in one 
place—that's when 
recording is real im¬ 
portant. Rehearsal 
space is usually pretty 
inexpensive—you 
can save a lot of 
money if you are able 
to do your demos 
there." He feels that 
cheaper rehearsal 
space is good. "If one 
place is $40 an hour 
and another is $50 a 
day, in about eight 
hours you've saved 
enough to buy your¬ 
self a four-track cas¬ 
sette player." As far as songwriting goes, 
"Rehearsal is a great place to write. Once 
again, if you're just messing around and some¬ 
body comes up with a riff and somebody 
starts playing and five minutes later there's 
this groove going, well, that's the way it's 
supposed to be. If somebody else is a 
songwriter, they should get it together before 
they come in to show everybody what they 
hear." 

John Vestman is the author of the highly 
acclaimed tape series, "Life Success For Mu¬ 
sicians." He will be introducing another se¬ 
ries for musicians, centered around self-em¬ 
powerment for success, in 1995. He suggests 
that when it comes to rehearsal, "There are 
three psychological strategies to use at your 

rehearsal in order to 
get the most out of 
your time and the 
most out of each mu¬ 
sician. When you're 
discussing ideas, lis¬ 
ten to understand in¬ 
stead of listening to 
reply. Most people, 
while they're listen¬ 
ing to someone talk, 
are usually internally 
working up their re¬ 
ply even before the 
other person has 
stopped talking. 
When others are talk¬ 
ing, be with them 
mentally. Listen to 

understand what they are saying and let their 
reply come totally after they've finished their 
point. If everyone uses this strategy, you'll 
eliminate tension and arguments before they 
even happen. 

"Also, when you are in rehearsal, or in the 
studio for that matter, be in the spirit of 
contribution. If everyone is in the spirit of 
agreement to bring contribution to each other 
and the project, then you'll get much more 
done and have a lot more fun than if everyone 
is coming in to show off their hottest chops or 
display their most radical attitude. Be there to 
give the most music and not get the most 
strokes. Finally, let go of your need to be right. 
So many of us would rather be right than 
happy. There's nothing wrong with being 
right, it's just that needing to be right is a setup 
for resentment to blossom. Notice internally 
what kind of payoffs you're looking for when 
you discuss issues. Notice if having the feel¬ 
ing of control is more important than having 
the feeling of cooperation at your rehearsal or 
recording date. 

"Ultimately musical and personal synergy 
creates better results than if you are strictly 
invested in your own personal payoffs. And 
remember: Have fun, take breaks and call 
your girlfriend if you will be running later 
than expected. Consideration for those who 
support you will help keep the vibes free from 
external stress." 

Try making the whole ritual of rehearsal an 
art form in itself—one that you can constantly 
change and improve in order to best romance 
the muse of music within the band. E3 

“You should 
always keep a 
two-track or a 
DAT machine 
with a lot of 
tape going all 
the time.” 

Jeff “Skunk” Baxter 
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Raying At 

FAIR CITY PUB 
Thurs., August 18th 

10:00pm 
2020 Wilshire Blvd, Santa Monica 

18 & over / $3.00 cover 



DEMO CRITIQUES 

SUBMISSION GUIDELINES 
To submit a package for review, send a cassette tape with no more than three 

songs, an unscreened black & white photo (a small 5x5 square photo works best, 
but nothing larger than 8x10 can be used), a brief bio and a contact name and 
phone number to Demo Critiques c/o Music Connection, 6640 Sunset Blvd., 
Hollywood, CA 90028. 

Send us the identical package you plan to send out to the A&R community, 
management companies, publishers and attorneys. All of your packages are 
selected at random and reviewed by a committee. Packages are not selected in 
advance, but rather, at the very time they are to be critiqued for a given issue. All 
submissions become the property of Music Connection and will not be returned. 
Because of the tremendous amount of packages we receive, we unfortunately 
cannot guarantee that each and every tape will be reviewed. 

Submissions for Disc Reviews should also be sent to the same address. If you 
are submitting an indie CD for review, please let us know how one can purchase 
your product so we can pass that important information on to our readers. Once 
again, we cannot guarantee that every submission will be reviewed. 

Justin St. Denis 
Contact: Justin St. Denis 

213-939-9117 
Seeking: Label Deal 
Type of music: Acoustic Rock 

Production. 0 
Songwriting.0 
Vocals.0 
Musicianship. 0 

Average 

O00O®QOO0O 
Comments: The sequence of songs 
on the pre-printed cassette card does 
not match the sequence of songs 
actually on the cassette. This will 
confuse the industry as it confused 
us. Be more professional. Apart from 
that, this artist has some keen 
songwriting skills and a James Tay-
lor-like voice that combined for an 
above average score in almost ev¬ 
ery area. Nice going. 

joy 
Contact: joy 

310-824-9567 
Seeking: Label Deal 
Type of music: Folk Rock 

Production.0 
Songwriting. O 
Vocals.0 
Musicianship.0 

Average 

O00OO0ÖO0O 
Comments: joy is a West Los Ange¬ 
les-based trio that plays perfect 
music for the coffeehouse circuit. 
Their well-produced demo tape re¬ 
vealed only average songs, though 
the vocals were powerful and crisp. 
This is a trio that needs to work out 
the kinks and come up with some hit 
material. Acoustic music is definitely 
happening now and these players 
can happen, too, with the right songs. 

Mike Ryan 
Contact: Mike Ryan 

612-771-7713 
Seeking: Label Deal & Management 
Type of music: Roots Rock 

Production.0 
Songwriting.© 

Vocals.0 
Musicianship. 0 

Average 

O00OO0000@ 
Comments: This material sounds 
like classic songwriting by the num¬ 
bers. Most of the material is in the 
shuffle-style and only the ballad 
seems original sounding and inter¬ 
esting. There is some solid musi¬ 
cianship and some nice keyboard 
touches, but not enough. Addition¬ 
ally, the vocals seemed a bit nasal, 
which also detracted from the over¬ 
all score. 

Leonard Moss, Jr. 
Contact: Bobby Ball Agency 

213-964-7300 
Seeking: Development Deal 
Type of music: R&B/Hip-Hop 

Paris By Night 
Contact: Shawn Barusch 

713-527-0620 
Seeking: Label Deal 
Type of music: Alternative 

Production. 0 
Songwriting.O 
Vocals.O 
Musicianship. O 

Average 

«©©©O©©©©® 
Comments: Look at Moss’ 
songwriting and vocal scores and 
you see the entire story. Here’s a 
very talented vocalist performing his 
own material, which falls way short. 
Though the tunes were poor. Moss’ 
voice is strong enough to shine. This 
artist needs a producer to pick some 
hit material and then, look out! Get 
some publisher or producer to work 
with you and your career will soar. 

Production.0 
Songwriting.0 
Vocals.O 
Musicianship. 0 

Average 

©©©O©©©©©© 
Comments: This band has achieved 
some level of success in their native 
San Antonio, but for the industry at 
large, their demo submission falls 
short in every major category. The 
lead vocals have somewhat of a 
European feeling but the songs are 
drawn out and boring. They are not 
exciting and difficult to get into. On 
the positive side, the playing and 
production were done with style. 

George Shreck 
Contact: George Shreck 

206-632-0624 
Seeking: Mgmt/Publishing Deal 
Type of music: Poetic Folk 

Production.0 
Songwriting. O 
Vocals.© 

Musicianship.O 
Average 

O00O@0000@ 
Comments: Had this artist recited 
his lyrics as poems, he would have 
scored higher than he did by setting 
them to music. In addition to the 
long, unnecessary intros to each 
song, the vocals were dull and life¬ 
less and the musicianship below 
average. Our advice is to reconsider 
sending this tape out to the industry. 
Also, get someone else to sing your 
songs and add some life to them. 

Wizzy 
Contact: Brian Rohab 

415-332-8953 
Seeking: Label Deal 
Type of music: Hard Rock 

Production.© 

Songwriting.© 

Vocals.0 
Musicianship.© 

Average 

«©©©©©Ó©©© 
Comments: To their detriment, 
Wizzy’s tape was very poorly pro¬ 
duced. There was almost no bottom 
end and the tape itself was poorly 
recorded. It was a bit difficult to un¬ 
derstand the lead vocalist, which 
also added to the low grades. The 
tunes were below average for a rock 
trio. They weren’t original sounding 
or memorable, forthat matter. Again, 
poor material is the culprit. 
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DISC REVIEWS 

John Mellencamp 
Dance Naked 
Mercury 

00600 ÖOO0© 

Producer: John Mellencamp & 
Michael Wanchic 
Top Cuts: “Wild Night,” “The Big 
Jack” 
Summary: The provocative title may 
promise a bit more, but this collec¬ 
tion is nothing more or less than 
potent, vintage Mellencamp. You 
know the drill—tight, rolling guitar 
riffs, simply produced rock bounce, 
a little social commentary offset by 
lightweight slice of life tunes and that 
classic John Cougar rasp. Most of 
the melodies are pretty interchange¬ 
able, but the Van Morrison cover 
“Wild Night" (featuring a soulful guest 
vocal by Me’Shell Ndegeocello) 
stands out. And he gets to the point 
quickly—the disc clocks in at only 29 
minutes. —Wanda Edenetti 

Kathy Mattea 
Walking Away 4 Winner 
Mercury/Nashville 

OO©O©0O©0© 

Producer: Josh Leo 
Top Cuts: “Walking Away A Win¬ 
ner," “Streets Of Your Town" 
Summary: Mattea is back with a 
new producer, new material and a 
renewed spirit that gives this release 
energy previously absent from her 
earlier work. Mattea's voice is strong 
and full of emotion as she passion¬ 
ately states her case on the opening 
track “Walking Away A Winner” and 
the Andrew Gold/Jenny Yates 
penned “Streets Of Your Town.” The 
Josh Leo production is tasteful, ac¬ 
centuating Mattea’s sassy new atti¬ 
tude. The ballads are big and bold, 
articulating a range of emotions from 
lost love to divine revelation. This is 
Mattea at her best and most adven¬ 
turous. —Billy Block 

Violent Femmes 
New Times 
Elektra 

OO©O0©O©0© 

Producer: Brian Ritchie & Gordon 
Gano 
Top Cuts: “Breakin’ Up,” “Machine” 
Summary: The Violent Femmes 
have a definitive style that has lasted 
through the years. Their songwriting 
often reminds me of Jaques Brel, 
and that can't be bad. Lyrically ex¬ 
cellent, New Times is an album that 
grows on you. The experimental 
approach on tracks like “Machine" 
and “Mirror Mirror” are not only very 
interesting but genuinely outstand¬ 
ing. Country tinges are augmented 
by weird time changes and beautiful 
melodies. This album will either be 
loved or hated by the critics and the 
public for its quirkiness. Amusing 
and laced with irony. 

—Nigel Mitchell 

Love/Hate 
Let's Rumble 
Caliber 

O0©O00O©0© 

Producer: Skid 
Top Cuts: “Spinning Wheel,” “The 
Boozer," “Let's Rumble.” 
Summary: It’s a testimony to Love/ 
Hate's local fan support that their 
career was revived by the success 
of their import single, “Spinning 
Wheel,” on KNAC and they were 
subsequently signed to Caliber. In 
Lets Rumble, the band has deliv¬ 
ered a brutally heavy assault on the 
ears with their trademark penchant 
for depicting life from the gutter. Love/ 
Hate inhabit an ugly world filled with 
drunks, druggies, bimbos and 
whores that will certainly offend. For 
those who want to hear urban decay 
at its most glorious and can tolerate 
Jizzy Pearl’s piercing screech, this is 
the album of the year. —Sean Doles 

Stevie Nicks 
Sweet Angel 

Modern/Atlantic 

OO0O0ÖO00© 

Producer: Thom Panunzio & Stevie 
Nicks 
Top Cuts: “Blue Denim," “Destiny," 
"Docklands” 
Summary: With lyrics slightly more 
grounded in reality but no less ob¬ 
tuse at times, Nicks still takes an 
upward turn in her topsy-turvy solo 
career with this eclectic effort. There 
are a few sweet and poignant har¬ 
monic ballads in the mix, but she's at 
an emotional high on rocking, guitar-
driven gems. Nicks' nasal voice is 
clear and crisp, and her generally 
solid hooks are brought to rollicking 
life with the help of top studio cats 
like Mike Campbell, Bernie Leadon 
and Waddy Wachtel. It’s good to 
hear herfocusing on her Mac-esque 
strong points —Jonathan Widran 

Indigo Girls 
Swamp Ophelia 

Epic 

O00O00OO©© 

Producer: Peter Collins with Indigo 
Girls 
Top Cuts: “Fugitive,” “Power Of 
Two," “Touch Me Fall.” 
Summary: Folk-rock's most ac¬ 
claimed duo offers another example 
of why they deserve all the credit 
they get and more. Swamp Ophelia 
fits perfectly into the progression the 
girls have been taking from their first 
album onward. Here the focus seems 
to be more on their vocals than on 
previous offerings. Amy and Emily 
continually stretch theirsinging abili¬ 
ties, effectively trading vocals on the 
same songs and beautifully contrib¬ 
uting background vocals for each 
other's compositions. They’re at their 
best, however, when harmonizing 
together. —Michael Kramer 

The Paladins 
Ticket Home 
Sector II 

O@©O00O©0© 

Producer: Cesar Rosas & Paladins 
Top Cuts: "Ticket Home," “15 Days,” 
“Who’s Been Sleepin’" 
Summary: Finally, after several al¬ 
bums and more than a decade of 
nonstop touring, the Paladins have 
released a studio recording that does 
them justice. Like a good pair of 
jeans and a white T-shirt, their 
rockabilly/blues sound is never out 
of style. From the opening twang of 
“Ticket Home,” the Paladins whisk 
you back to a time when V-8’s ruled 
the streets and a man’s best friend 
was his comb. Though at times 
reminiscent of Stevie Ray Vaughan, 
singer/guitarist Dave Gonzalez's 
rich, soulful tone and skillful picking 
never ring untrue and the songs 
never lack punch. —Sean Doles 

Mark Williamson 
Time Slipping By 

GRP 

O00O0O000® 

Producer: Russ Freeman, Mark 
Williamson 
Top Cuts: “Prayer For The Chil¬ 
dren” 
Summary: Whoever we are, wher¬ 
ever we go, we hear artists like Mark 
Williamson. The man's voice com¬ 
pares favorably to any number of 
popular adult contemporary vocal¬ 
ists, from Michael Bolton to Billy 
Ocean to Go West. Williamson uses 
different timbers and touches to fit 
the varying styles of each song on 
the disc, but there is no overriding 
style to these selections; no hint to 
who Williamson really is or what he 
is trying to say in the songs. 
I predict lots of immediate radio play 
but no lasting impact. 

—Tom Kidd 
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David Lee Roth 

You gotta love when this hap¬ 
pens: riding the new wave of punk 
pop/bubble grunge artists to get inked 
after years of sub-indie status, local 
act Butt Trumpet has secured a 
deal with Chrysalis/ERG Records 
Apparently the folks at Chrysalis were 
so impressed by the group’s Primi¬ 
tive Enema disc (released on local 
indie label Hell Yeah) that they de¬ 
cided to buy and release the album 
outright, which was recorded by lo¬ 
cal producer Geza X for a mere 
$700.001! Music Connection con¬ 
tributor Nigel Mitchell raved over 
Primitive Enema in the Disc Review 
section of Issue #13, which features 
fellow local punk pop indie wonders 
Offspring in their national cover 
debut. (Are we on top of this or 
what?) 

Credit where credit is due (kind of 
a novel concept for this industry, 
huh?): I heard this one on Butt 
Trumpet’s answering service music 
when I called to get the info on their 
record deal: Chrysalis recording 
artist Sinead O’Connor will be fea¬ 
turing a beautiful acoustic version of 
Nirvana’s “No Apologies" on her 
soon-to-be-released album. Tori 
Amos scored some positive critical 
kudos with her piano and voice ren¬ 
dition of “Smells Like Teen Spirit" on 
her limited edition Winter EP. Think 
we'll get one from Kate Bush? I’m 
putting in an early request for “In 
Bloom” please. 

The folks at House Of Blues are 
diversifying their booking in a big 
way. Recently, we've seen shows 
by hard rockers Great White, Dio 
and an interminable, painfully loud 

set by David Lee Roth, who drudged 
up some nostalgic applause with 
past Van Halen numbers like 
“Panama,” much to the approval of 
the large number of post-pop metal 
lunkheads in attendance. (It kind of 
looked like Orange County’s metal 
scene was out on a day pass.) Roth’s 
new stuff (and too much of his solo 
material) is lacking in hit appeal and 
high-quality songwriting, but live, he 
manages to bring a bit of life into his 
tunes. Also happening at the House 
Of Blues: Toni Childs' July 19th 
show was incredible, and really put 
the venue’s sound system in a good 
light. Also, on the diversity note, 
check out the House Of Funk on 
Sundays. 

If you haven't heard already, the 
Whisky A Go Go is going full speed 
ahead with Bianca’s Hole, which 
premiered on June 13th as a re¬ 
placement for the long-running No 
Bozo Jam, which finally met its maker 
after nearly seven years of Monday 
night mayhem. The booking policies 
have been stepped up to the current 
times, with past shows including 
Mercury recording act Downset 
(which saw 200 people turned away 
atthedoorl), Lifter, STS, Lava Diva, 
Wheel, Imago Records act My 
Head (featuring members of Infec¬ 
tious Grooves) and even Sunset 
Strip stalwarts Motorcycle Boy. Up¬ 
coming good stuff: August 15th hosts 
the previously mentioned Butt Trum¬ 
pet, the Femes (we’re not supposed 
to say, but they’re a sidebarto Green 
Jelly) and others. For booking and 
show info, call Kim Adams at 310-
652-4202. 

Speaking of the Whisky and this 
whole Orange County punk pop 
thang, Bad Religion played a noon¬ 
time Whisky gig (co-sponsored by 
KROQ, hosted by the fine folks at 
Goldenvoice) on July 27th, which 
saw over 1500 people turned away. 

Elektra hosted a release party for 
Hold On To The Hollow, the debut 
disc by local act Drown (who were 
called Yesterday’s Tear until re¬ 
cently). Press, industry types and 
fans packed the Dragonfly to see 
Drown blare out a set of industrial 
metal in the vein of a heavier Nine 
Inch Nails, sans the goth-gore affec¬ 
tations. I said it before and I’ll say it 
again—keep your eyes on Drown— 
they really have all the elements of 
making it big. —Tom Farrell 

Drown 

WESTERN BEAT favorite on the local scene for years 
and his new CD is a monster. The 
first single “Listen To Your Woman” 
was co-written with producer/guitar-
ist Edward Tree and is a smash 
waiting to happen. Boy Howdy has 
been in the studio putting the finish¬ 
ing touches on their third release for 
the red hot Curb label. Producer 
Chris Farren has added the pro¬ 
duction sparkle to the band’s sound 
and you can expect to hear some 
killer Boy Howdy ballads on country 
radio this fall. 
CULVER COWBOYS: Every 

Sunday night at the Culver Cowboy 
(one light west of Sepulveda on 
Washington Blvd.) is the Western 
Beat Country Sunday Jam with the 
Bum Steers and Alan Whitney as 
the houseband. Showtime is 8 p.m. 
with the jam session happening from 
9:30 til midnight. There is a modest 
two dollar cover. The mighty Bum 
Steers are releasing a three-song 
cassette from their upcoming CD 
Journey To Mount Pilot The ad¬ 
vance cassette includes the hit single 
“Why Nona?” which is also the band's 
first video, “Let The Horses Run," 

Alan Whitney 

HIGHLAND HONKY TONK: On 
the fourth Thursday of every month 
at Highland Grounds Coffeehouse 
(742 N. Highland) Cody Bryant per¬ 
forms on and hosts the Highland 
Honky-Tonk music showcase. 
Bryant, in his laid back manner just 
calls it, “Cody’s cool hang." That it is. 
Last Thursday many of the L.A. 
community's finest country 
songwriters could be heard. Among 
the impressive performers were the 
Losin' Bros., Stanley T., Shawn 
Patrick McGraw, Eddie 
Cunningham, Rick Shea, Dulcie 
T ay lor and Tony Recupido of Caro¬ 
lina Rain and special guests visiting 
from Nashville, Terry Bell and Ron 
Cornelius. Also joining the musical 
mayhem was Uncle Jim Sitterly 
who added his fiddle mastery to the 
proceedings. This is one of the best 
original country music nights in town. 
LOCAL HEROES: Steve 

Kolander’s debut for Nashville's 
River North Records hits the stores 
this month. Kolander has been a 

and the Bum’s classic “Nat King Cole 
Porter Wagoner Kinda Thing.” 
TAKE THIS JOB: Johnny Pay¬ 

check is on payroll and you can hear 
him at the Cowboy Palace Saloon 
(21635 Devonshire, Chatsworth, 
818-341 -0166) on August 18th. The 
Cowboy Palace features live coun¬ 
try music seven nights a week and 
also has a country writer’s night 
hosted by producer/bassist/cowboy 
poet Chad Watson every Monday. 
THE PAL: Sherry Thomas 

(former wife of Tommy Thomas, the 
original proprietor of the World Fa¬ 
mous Palomino at 6907 Lankershim 
Blvd, in North Hollywood, 818-764-
4010) is running the club again and 
is kickin’ ass and takin’ names as 
she restores the classic honky tonk 
to its former glory. Every night is 
country night at the Pal where the 
best new talent in Southern Califor¬ 
nia is featured. Talent Night is back 
on Thursday and the award winning 
Ronnie Mack Barndance holds firm 
as the premier showcase for roots 
music in Los Angeles every Tues¬ 
day Night. —Billy Block 

Ron Cornelius, Cody Bryant and Terry Bell at Highland Honky Tonk 
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Joe Pass 

Joe Pass was one of the top jazz 
guitarists of all time, a bop-oriented 
player who was able to play uptempo 
pieces such as “Cherokee" and “How 
High The Moon” totally unaccompa¬ 
nied. His death earlier this year from 
cancer has been greatly felt in the 
jazz world as was shown by a mara¬ 
thon tribute put on by fellow guitarist 
John Pisano at the Musicians 
Union. Many of Pass’ friends and 
relatives from around the world at¬ 
tended and such guitarists as Pisano, 
Joe Diorio, Philip Upchurch, 
Mundell Lowe, Steve Laury, Jimmy 
Stewart and classical greats Mario 
Gonzalez and Pepe Romero were 
among the many that performed at 
this very memorable event. 

Jazz was at the height of its popu¬ 
larity back in the Thirties and Forties 
when teenagers loved to dance to it. 
The elimination of dance floors dur¬ 
ing the bebop years is the major 
reason that jazz’s audience cropped 
so drastically. At the Derby (213-

6638979) each Wednesday night the 
Royal Crown Revue (with Eddie 
Nichols as their main singer) per¬ 
forms originals that are influenced 
by late swing, Fifties R&B, early rock 
& roll and personalities such as Louis 
Jordan and Cab Calloway. Because 
the Derby offers free swing dance 
lessons 90 minutes before showtime, 
the dance floor is overflowing with 
young people groovin' to an older 
style, party music of the early Fifties! 

Mojazz recording artist Eric Reed 
recently recorded a set of perfor¬ 
mances on the Disklavier piano that 
will be marketed on floppy disk. A 
sort of modern player piano, the 
Disklavier reproduces piano solos 
before one's eyes and is flexible 
enough to allow listeners to change 
keys and tempos at will. 

The Jazz Bakery (310-271 -9039), 
one of L. A.’s top jazz clubs, is finally 
moving to 3233 Helms Avenue on 
Aug. 17 and will henceforth be fea¬ 
turing jazz six nights a week. Con¬ 
gratulations are certainly due Ruth 
Price for the success of this impor¬ 
tant non-profit venture. The new 
venue will open with style and hard-
driving swing from the Buddy 
DeFranco-Terry Gibbs quintet 
(Aug. 17-20) and will also be featur¬ 
ing (among others), the Holly 
Hoffman Quartet (Aug. 25), Alan 
Broadbent's trio (Aug. 26-27) and 
the great solo pianist Dick Hyman 
(Aug. 30-31). 

Also upcoming: Catalina's (213-
466-2210) presents Wallace Roney 
(Aug. 16-21), the Walter NorrisTrio 
with Jack Sheldon (Aug. 22) and 
Mose Allison (Aug. 23-28), Jack’s 
Sugar Shack (310-271-7887) on 
Aug. 25 will be featuring four tal¬ 
ented and diverse singers (Kate 
McGarry, Janiva Magness, Julie 
Christensen and Brenda Burns), 
the Back To Blues & Jazz Festival 
is in Malibu on Aug. 21 (818-789-
7866) and the remarkable four-day 
Classic Jazz Festival (818-340-
1516) is drawing closer (Sept. 2-5). 

—Scott Yanow 

Jackie McLean 

Ahmad 

UNDERGROUND JAZZ: Acid 
jazz and rare grooves are in effect at 
Umoja on Monday nights. Located 
inside Hollywood’s Gaslight, Umoja 
features live music and some of the 
area’s best DJs. Clubgoers recently 
enjoyed a slamming free-style ses¬ 
sion with Cockni O’Dire, Jai Silk, T. 
Black and other skilled MCs. Local 
jazz band the Umoja Quintet played 
a great set for a packed house. Plus, 
DJs Tomas. Daz and AJ of the Soul 
Children kept the vibes spinning 
into the wee hours. 
EIHT OUT OF COMPTON: 

Compton rap artist-turned-actor MC 
Eiht just celebrated the release of 
hisnewalbum, We Come Strapped 
at the Hollywood Athletic Club 
Notables in attendance included Epic 
Street Director Rejina Brown, L.A.-
based marketing guru Mike Nixon. 
A&R VP Cheryl Dickerson, New 
Deal’s Daryl Pierce. Zagu and J-
Quest of Afromaxxx Productions 
and recording artist Mista Grimm. 
Still riding a wave notoriety from his 
performance in Menace II Society 
and on its platinum-plus soundtrack, 
Eiht is in a position to do damage at 
retail with this album and lead single, 
“All For The Money.” 

AROUNDTOWN: Local jazz/funk 
band Strangefruit rocked the 
Whisky. This promising group can 
usually be found gigging at Fifth 
Street Dick’s in the serene surround¬ 
ings of Leimert Park each Wednes¬ 
day night. 
Ahmad played Bizerk, the 

Westside's new urban/hip hop ha¬ 
ven. Bizerk has been consistently 
bringing top urban/hip hop talent to 
Santa Monica’s Third Street Prom¬ 
enade, and gets more packed every 
Monday night. 

Local producersTracey Kendrick 
and Courtney Branch are making 
waves with their new R&B artist, 
Margi Coleman Coleman just shot 
the new video for her debut single, 
“Winnin’ Ova You,” here in Los An¬ 
geles. Best-known for their work with 
popular West Coast rap artists DJ 
Quik and Second II None, Kendrick 
and Branch are branching out into 
R&B music with a vengeance and 
expect Coleman’s project to see chart 
action very soon. 
ON THE LOOKOUT: Word has it 

that the Lady of Rage will be rocking 
ruff-and-stuff with her highly-antici¬ 
pated debut album on Death Row 
Records by late fall. L.A.'s Death 
Row Records has an unprecedented 
knack for making superstars out of 
rap artists—before they even record 
their own albums. Rage earned her 
spot as one of hip-hop's most skilled 
MCs with her performance on Dr. 
Dre's Chron/calbum, and her“Afro-
Puffs” cut from the Above The Rim 
soundtrack confirms her viability as 
a solo artist. Now, with underground 
hitmaker DJ Premier (Gang Starr, 
Jeru the Damaja) producing her 
album as well as Dre and Daz, this 
tough lady arguably has the most 
anticipated project of the year. 
COMING UP: Urban alternative 

band Macy Grey will rockthe Whisky 
on August 22, along with Spade 
Ghetto Destruction 

In a very special Labor Day Week¬ 
end concert, the grand maestros of 
funk, George Clinton and his P-
Funk All-Stars, will be funking the 
Hollywood Palladium I'm headed 
to pick up my boarding pass for the 
Mothership right now and expect all 
you funkateers will do the 
same...PEACE & PROGRESS. 

—J. Jai Bolden 

Courtney Branch, Margi Coleman, video director Ian Fletcher and Tracy 
Kendrick. 
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CLUB REVIEWS 

The Tea Party 
The Whisky 
West Hollywood 
O 0 © 0 © 0 O 0 © G) 
Contact: Kris Ferraro, ERG: 310-
298-6471 
The Players: Jeff Martin, vocals, 
guitar; Stuart Chatwood, bass; Jeff 
Burrows, drums. 
Material: Picture the Tea Party as 
the band Jim, John, Robby, and 
Ray—you know who I’m talking 
about—would have put together in 
the Nineties instead of the Sixties. 
The Doors' post-college radio revo¬ 
lution, indeed. And this comparison 
doesn't extend only to Martin's in¬ 
tense physical and vocal mimicking 
of the Lizard King himself, but also to 
their dreamy, bluesy, sometimes 
thrashing musical offerings. Of 
course, that’s not to say these guys 
suck outright. What they do. they do 
extremelywell. However, theirshtick 
is obvious to the point of embarrass¬ 
ment, and so trite that it makes any 
serious contemplation of their music 
downright impossible. Still, on the 
plus side, the Tea Party can write 
wonderful arrangements that stick 
with you, even while their silly Doors 
routine irks you. “Save Me’’ and “Un¬ 
der Raven Skies” are two stellar 
cases in point. 
Musicianship: Here’s the killer— 
Tea Part is really very, very good, 
musically speaking. Martin’s rich 
baritone is fraught with power and 
nuance, although his vocal style so 
much apes Morrison's that it's hard 
to tell what he would have sounded 
like if he hadn't memorized that Best 
Of The Doors double album. Martin 
is also an accomplished axeman 
with what sounds like some formal 
training somewhere in his past. 
Chatwood is a subtle yet stable and 
indispensable presence, and Bur¬ 
rows is the solid foundation on which 
everything is built. 
Performance: This is very much the 
singer’s band; he commands the 
audience just as he commands all 
the dynamics onstage. At one point 

Tuff: L.A. rock survivors. 

The Tea Party: Lotsa good material. 

he demanded that everybody come 
closer to the stage to create a more 
intimate setting. And everybody did 
it. because Martin is charismatic 
enough to make you want to find out 
what’s going to happen next (al¬ 
though you already have an idea 
because you've either seen Oliver 
Stone’s movie or watch lots of old 
concert footage). The one thing that 
hindered an otherwise well-paced 
set was the lag between numbers. 
Sometimes, Jeff, you just gotta shut 
up and play. 
Summary: This is a frustrating band, 
because it seems as if they have 
most of the right ingredients to be¬ 
come a fairly popular rock act with 
some honestly good material. But 
pleeeeez, stop with the Morrison crap 
already. If you're going to pretend to 
be somebody else, try someone who 
hasn't been done ad nauseam. Ape 
Frank Zappa or somebody else. 
Anything's better than looking like 
the understudy for Wild Child. My 
humble advice to the Tea Party: Burn 
all of your clothes and your Doors 
albums. Start over again with noth¬ 
ing but what's in your own heart to 
think and play. Here's hoping you 
find a voice that's all your own. 

Sam Dunn 

Tuff 
Troubadour 
West Hollywood 
O0©O00O©0@ 
Contact: Clem Cartwright: 818-772-
6586 
The Players: Stevie Rachelle, vo¬ 
cals; Jorge DeSaint, guitar; Jamie 
Fonte, bass; Jimi Lord, drums. 
Material: Tutt plays metal music, 
but it is metal music that rocks. All oí 
Tuff’s material has an energy to it, 
that most metal music is lacking. It 
sounds like these guys like to play 
and are not just doing this to make a 
million dollars. This longtime local 
band takes the standard band set¬ 
ting and makes it sound like they 
invented it. With songs like “Virgo 
M.,” “The All New Generation” and 
“God Bless This Mess,” they power 
their way out of the routine and into 
your brain. 
Musicianship: The playing of this 
band is very good. It starts with the 
drumming of Jimi Lord, who is a 
drumming animal. He seems to hit 
all the cymbals at the same time, 
and still have time to spin his sticks 
in the air before hitting two or three 
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The Auteurs: A cut above. 

drums at once. Lord lays the ground¬ 
work for this band. Jamie Fonte on 
bass is very good, toiling in the back¬ 
ground, never really overstepping 
the roll of bass player, stealing the 
occasional solo. Jorge DeSaint is 
very fast, but soulless on the guitar. 
While it is important to be fast and be 
able to play the tough runs, some¬ 
times one note can say as much as 
twenty if played right. Stevie Rachelle 
is a good singer and uses his strong 
voice in a variety of ways, not just 
shrieking all the time, the way many 
metal singers do. 
Performance: You get the feeling 
from watching Tuff that this is a band 
that loves to play. They play with 
energy, feeling and intensity. The 
only problem with the performance 
is Rachelle’s between song patter, 
which is a strutting, cocky, arrogant 
brand of nonsense which becomes 
tiresome after about ten minutes. 
Also, Rachelle has to learn that if the 
crowd is not responding, that's just 
the way it is. While some audience 
members were singing along and 
thrashing their hands in the air, the 
majority of the crowd did not seem 
interested in doing this. The less 
interested they seemed, the more 
determined Rachelle was to make it 
happen. 
Summary: Tuff would have gotten a 
much better review if they had done 
th ree songsand walked off the stage. 
In the beginning, the newness and 
energy of their inspiration was excit¬ 
ing. As the set went on, this was not 
enough to carry the set and the ti¬ 

rades of Rachelle. If he would stick 
to singing and not bragging about 
the size of certain of his organs, we 
would all be better off. 

—Jon Pepper 

The Auteurs 
The Whisky 
West Hollywood 
O0©O@0OO©© 
Contact: Virgin Records: 310-288-
2710 
The Players: Luke Haines, lead 
vocals, guitars; Steve Walker, lead 
guitar; Alice Readman, bass; James 
Banbury, cello, Hammond organ; 
Barney Crockford, drums. 
Material: Well-crafted, cynical and 
smart melodic rock and pop done in 
the vein of Elvis Costello, Morrissey 
and Lloyd Cole. Poets, models and 
comics are among the topics of fod¬ 
der for Haines’ wicked barbs and 
sneers. The ten original songs per¬ 
formed were evenly distributed be¬ 
tween the Auteurs' first CD, New 
Wave, and their second CD, Now 
I'm A Cowboy. Each number was 
marked by the subtle integration and 
variation of texture, nuance and tone. 
These types of elements often are 
absent in much of the material one 
hears on the radio today. This ability 
to shift the mood and feel of each 
song is evident in how the Auteurs 
smoothly bounce from weaving 
sweet melodies with quiet strings 
then laying down aggressive, ring¬ 
ing guitar riffs sometimes within the 

space of one number. The highlights 
included the all-acoustic opener, 
“The Upper Classes,” the revamped 
harder edged yet cello-driven “New 
French Girlfriend,” which recounts 
the blunt history of a shallow rela¬ 
tionship, and lastly, the Auteurs best 
and memorable song, “Lenny 
Valentino.” This song is a potent 
rocker that lyrically dares to imagine 
if Lenny Bruce and Rudolph 
Valentino were one person and pro¬ 
ceeds to explore that possibility with 
weird results. The only drawback to 
this set was that these three songs 
stood out as the most memorable 
and compelling compared to the rest 
of the material. But when compared 
to what currently passes as good 
rock and pop both on the radio and 
the clubs, the Auteurs are a cut 
above. Let’s face it, not many bands, 
especially in the clubs, can write at 
least one or two good songs. 
Musicianship: For the most part, 
the Auteurs are in sync with each 
other musically and play well to¬ 
gether. Lead vocalist/guitarist Haines 
and lead guitarist Walker are the 
instrumental backbone of this band 
providing a solid foundation creating 
a layered wall of sound guitar effect 
which was irresistible candy to the 
ears. On the other hand, bassist 
Readman seemed totally unneces¬ 
sary. Readman could not be heard 
most times. It looked as though she 
was barely playing her bass. She 
strummed it limply and had no stage 
presence whatsoever. In other 
words, the girl had no pep and 
seemed quite lethargic. In fact, it 
was as though she wished she were 
anywhere but onstage with the band. 
Keyboardist and cello player Banbu ry 
gave the set color with his pretty 
arrangements. Drummer Crockfold 
was adapt and provided a strong 
bottom to the overall set. 
Performance: The Auteurs’ style of 
performance was marked by its 
straightforward, no-sense approach 
with very little chit-chat. All attitude 
and personality was vested in the 
songs themselves and it came out in 
the show in a clear, concise way. 
Summary: Ordinarily, this section 
of the review is where the writer 
gives the band his or her seal of 
approval as to whether they are spe¬ 
cial enough and have the potential to 
go on to the next phase of their 
career—getting a record deal. The 
Auteurs are special and have gotten 
that elusive deal. Now, what they 
need is radio airplay. The audience 
enjoyed the show as evidenced by 
the sea of bopping heads and danc¬ 
ing bodies. In their promotional post¬ 
ers for their latest CD, the Auteurs 
have presented a visually strong 
image. This image is a striking one 
of a small, scolding, pale, freckle¬ 
faced boy with a shiner over his eye 
who is wearing a gold lamé jacket. 
This poster was plastered all over 
the Whisky when the club opened 
and by the end of the Auteurs’ set, 
the walls were empty. Even the crit¬ 
ics have already sung their praises 
in print. Radio programmers repeat 
after me: Lenny Valentino! 

—Harriet Kaplan 
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CLUB REVIEWS 

October Project 
The Troubadour 
West Hollywood 
0900000000 
Contact: Epic Records: 310-449-
2875 
The Players: Mary Fahl, vocals, tam¬ 
bourine; Marina Bélica, vocals, key¬ 
boards; David Sabatino, guitar, vo¬ 
cals; Emil Adler, keyboards, vocals; 
Urbano Sanchez, drums, percus¬ 
sion. 
Material: Think of October Project 
and think of light, airy music with 
touches of new age and folk that’s 
often haunting and mystic. Think of a 
painting filled with open skies and 
poppy fields swaying in the wind with 
someone sitting in the middle medi¬ 
tating on deep, philosophical 
thoughts. Think of VH-1 if some cos¬ 
mic flower power burnout from the 
Sixties decided to take over and only 
play music designed to raise your 
consciousness to a higher mantra. 
In other words, this is the kind of 
music that you might hear at upscale 
coffeehouses or yuppie cocktail par¬ 
ties. Cafe Sin-E in New York City 
(October Project’s home base) loves 
this band. Need I say more? This 
music isn't exactly my style but, put¬ 
ting personal tastes aside, it’s fair to 
say that October Project is pretty 
compelling nonetheless. 
Musicianship: The entire band had 
a straightforward, even presentation 
that smoothly delivered near-perfect 
renditions of songs from October 
Project’s self-titled debut. There was 
an easygoing level of spontaneity 
that kept the playing from being too 
stiff and mechanical. Guitarist 
Sabatino artfully switched between 
an acoustic and electric, and you 
could easily forget that there was an 
absence of a bass guitar because 
the group played with a full sound 
that, thankfully, left superfluous ar¬ 
rangements out of the mix. 
Performance: The cornerstone of 
this above-average performance lay 
in lead singer Fahl’s deep and rich 
voice, which she powerfully sus¬ 
tained during several key notes. She 
also chatted amiably with the audi¬ 
ence between almost every song, 
which cemented the group’s ap-

October Project: Light and airy. 

proachable style. October Project 
was able to convey a wide range of 
emotions and seamless harmonies 
through songs like “Bury My Lovely,” 
“Ariel” and "Now I Lay Me Down.” 
While some of Fahl’s moves and 
gestures were a bit on the dramatic 
side, there was little very pretension 
even during the most flowery mo¬ 
ments. 
Summary: October Project isn’t go¬ 
ing to be everyone’s cup of herbal 
tea, but for those who want to relax 
instead of rock out, this music is 
worth listening to and comes highly 
recommended. —Carla Hay 

Edsel 
The Whisky 
West Hollywood 
O0©O@Oô00O 
Contact: Nicole Blackman Public 
Relations: 212-685-3001 

The Players: Sohrab Habibion, vo¬ 
cals, guitar; Steve Raskin, guitar, 
vocals; Geoff Sanoff, bass; Nick 
Pellicciotto, drums. 
Material: Here we go again. Yet 
another indie rock band walking that 
fine line between wanting to reach a 
larger audience while still maintain¬ 
ing street credibility. Edsel injects 
plenty of aesthetic “alternative” weird¬ 
ness in the music, but there are also 
plenty of hooks to keep the average 
listener interested. Oh, and let’s not 
forget the heavy guitar noise that is 
all part and parcel of the indie band 
package. 
Musicianship: The band's playing 
was somewhat erratic, sometimes 
sounding like it should and other 
times going off in clumsy directions. 
Overall, the rhythm section was well¬ 
paced, but lead singer Habibion has 
the kind of voice that isn’t distinctive 
enough to rise above the pack. 
Performance: Edsel is neither mys¬ 
terious nor filled with self-loathing 
nor burning with angst-ridden pas¬ 
sion. What the band is—a bunch of 
regular guys playing regular under¬ 
ground rock—comes through loud 
and clear. Culling songs from Strange 
Loop and their latest album, Ever¬ 
lasting Belt Co., Edsel performed 
with a reasonable amount of style to 
spark a few moments of intensity. 
The group could hardly be consid¬ 
ered dull entertainers and their tal¬ 
ent, thought at times limited, de¬ 
serves praise for being charmingly 
sincere and unaffected. 
Summary: Edsel won’t be remem¬ 
bered for an outrageous live show, 
instrumental virtuosity or any other 
outstanding unique qualities. But the 
band has some good songs, and 
unlike the group’s namesake, won’t 
go down in history as an overhyped 
dud that quickly goes out of style. 

Edsel: Stylish. —Carla Hay 
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700 Miles: Sincere and honest. 

700 Miles 
The Whisky 
West Hollywood 
O00O00OO00 
Contact: Jill Hagara, RCA Records: 
213-468-4123 
The Players: John Carlin, vocals 
and guitar; Justin Guip, drums; and 
Tom Clapp, bass. 
Material: Let’s call this the Nirvana 
formula: Take one angry, soulful 
singer with both a mean sense of 
lyrical irony and sensitivity, and mix 
with a silent, grinding bassist whose 
relentless and reliable skill becomes 
the bedrock for all numbers. Add an 
accomplished drummer with both 
muscle and finesse, and voila! You 
have a Traffic/Ramones/punk/folky 
combo from Hell! What's more, they 
sound surprisingly wonderful live— 
for about 25 minutes. Beyond that, 
the emotional intensity of the music 
starts to plateau; its impact on you 
weakens. While songs like “Rachel” 
and “Wire” hit you with full force, by 
the time they get to the cover of “Are 
You Experienced?”—your attention 
has drifted. 
Musicianship: Carlin's vocals have 
that velvet fist quality: soft, until it 
punches you in the face. Somehow 
he manages to be both subtle and 
screaming; it’s quite a skill. Clapp’s 
thick, grinding bass and Guip’s met¬ 
ronome-steady drums create a safety 
net for the guitar to thrash around 
on. 
Performance: 700 Miles (named 
after the odometer reading on a rental 
car) takes the stage with about as 
much presence as the guitar techs. 
In fact, that's who they seemed to be 
until Carlin took the mike for a brief 
introduction. This is a band with one 
of those slow warm-ups. During the 

first song they all seem fairly de¬ 
mure, but by the time they reach the 
halfway point, the singer is throwing 
himself on the ground, clutching his 
guitar as if in spasm. What comes 
across well from this band is their 
sincerity and honesty-they don’t 
seem to be putting on a show so 
much as playing from the heart. And 
it works. 
Summary: These guys are much 
more gripping, much more compel¬ 
ling live than on their recordings 
(Dirtbomb is the second release just 
out), and look like they will get better 
as they mature. Definitely worth the 
price of admission. —Sam Dunn 

Velocity Girl 
The Whisky 
West Hollywood 
»©©O©©©©©© 
Contact: Nils Bernstein, Sub Pop 
Records: 206-441-8441 

The Players: Sarah Shannon, vo¬ 
cals; Archie Moore, guitar, vocals; 
Brian Nelson, guitar; Kelly Riles, 
bass; Jim Spellman, drums. 
Material: Velocity Girl has an in¬ 
stantly recognizable sound, due in 
large part to the group’s creative 
blend of the simplicity of early Sixties 
pop and Nineties post-punk ethics. 
Their songs are about relationships 
and life observations that aren’t 
meant to shock, scare or disgust but 
to communicate in a direct, uncom¬ 
plicated way with only slight hints of 
subversive nastiness. 
Musicianship: Playing livelier ver¬ 
sions of songs from their latest re¬ 
cording, Simpático!, Velocity Girl still 
managed to stay true to their trade¬ 
mark musical form while showing 
imaginative teamwork during the 
more spontaneous jamming. The 
band’s melodic harmonies were put 
to good use, and whether during the 
more raucous numbers or slower 
tunes, the overall musicianship 
gelled together for an enrapturing 
sound that rarely hit a bum note. 
Performance: Most of the band has 
that bookish, college student look 
which belies the sometimes fero¬ 
cious intensity with which Velocity 
Girl can perform. And as if to prove 
that they weren't taking themselves 
too seriously, guitarist-vocalist Moore 
joked to some of the more animated 
members of the audience, “Let’s 
make a pact: If you won’t jump 
onstage anymore, we won't play Ace 
of Base’s entire album.” Lead singer 
Shannon has a clear and pure voice 
that sounds like she could have been 
the star of her school’s glee club, but 
she wisely avoids the cutesy ap¬ 
proach and her gutsy delivery at this 
show proved she could hold her own 
with the boys in the band. 
Summary: This isn’t your average 
group of college radio darlings. Ve¬ 
locity Girl has the talent to bring even 
more vitality to their music in a live 
setting. The band's performance was 
a whirlwind of energy and instru¬ 
mental finesse, yet Velocity Girl still 
managed to credibly relate with the 
audience in a natural, self-confident 
way. Velocity Girl is proof positive 
that you don't need gimmicks or a 
calculated image to make an impact 
and rise above a sea of mediocrity. 

—Carla Hay 

Velocity Girl: Fusing pop and punk 

Record 
Companies 
Are Looking 
For Your 
Song! 

1-800-200-TAPE 
1-800-200-8273 

(The Legitimate Song Connection) 

MAKING 
THE MAJOR DEAL & 

STARTING YOUR OWN LABEL 
Reaching Coast To Coast 

• Information 
• Guidelines 
• One-DayWorkshops 

AMERICAN MUSIC INSTITUTE 
800 • 207 • 7777 

RECORD LABEL 
CONTACTS!!! 
Complete A&R list 100's of 

major/indie reps, 
(ask about our sample letters/call 

sheets to get you thru door!) 
Mail $10 cash/ck/mo to: Teric 

Entertainment • 9601 Wilshire Blvd. 
• Suite 1121* Dept. MCAR • Beverly 

Hills, CA 90210 

SONGWRITING 
CONSULTANT 
I have 1 platinum, 2 gold records 

& an Emmy nomination. 
My clients have a Grammy 
nomination, and placed 34 

songs in TV shows and movies. 
I can help you polish and 
market your songs, too. 

Molly-Ann Leikin 
Private/Telephone Consultations 

310*828*8378 
_ VISA/MASTERCARD_ 

!!! ATTENTION !!! 
MUSICIANS! 

SONGWRITERS! 
SINGERS! 

PRODUCERS! 
TIRED OF BEING TAKEN ADVANTAGE OF? 
NOW YOU CAN CALL 

THE MUSIC 
INDUSTRY 

INFORMATION HOTLINE 
HEAR ABOUT: COPYRIGHTS, 

PUBLISHING. MANAGERS, ANO MORE!!! 

1-900-737-2888 
CALL TODAY... AND PREVENT BEING 

RIPPED OFF TOMORROW HI 

S3.99 PER MIN /SMIN CALL /18 8 OLDER ONLY 
MWM/ 12828 VICTORY BLVD. SUITE 326 N. HOLLYWOOD. CA. 91606 
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Ka EMPLOYMENT MUSIC IHDUSTRY GIGS • 213-462-5772 

MUSICIANS 
Music Connection's Employment 
listings are intended as leads for 
musicians seeking work and are not 
construed as endorsements of clubs or 
agencies. Be sure your music is 
protected and always enclose a 
stamped, self-addressed envelope 
when mailing promotional material you 
want returned. If you encounter difficulty 
with an individual or company listed 
here, or if you are confronted by a 
dishonest or “shady” operation, drop 
us a line informing us of the details so 
that we can investigate the situation. 
No phone calls, please. 

LOS ANGELES COUNTY 
ANASTASIA S ASYLUM 
1028 Wilshire Blvd., Santa Monica, CA 
Contact: Anastasia: 310-394-7113 
Type of Music: Rock, alternative, acoustic, jazz. 
C&W, world beat 
Club Capacity: 80 
Stage Capacity: 8 
PA: Yes 
Lighting: Yes 
Piano: Yes 
Audition: Send package to club: Attn. Anastasia 
Pay: Negotiable 

CLUB LINGERIE 
6507 Sunset Blvd., Hollywood, CA 90028 
Contact: 213-466-8557 
Type of Music: Rock, alternative, acoustic, jazz. 
C&W. world beat 
Club Capcity: 333 
Stage Capacity: 15 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send pkg to club. 
Pay: Negotiable 

COFFEE JUNCTION 
19221 Ventura Blvd., Tarzana. CA 91356 
Contact: Sharon: 818-342-3405 
Type of Music: Original, acoustic, new age. 
jazz, folk, blues 
Club Capacity: 40 
Stage Capacity: 3 

PA: Yes 
Piano: Yes 
Audition: Open mic. on Sundays btw. 3-5pm. 
Pay: Tips and drinks. 

FM STATION “LIVE” 
11700 Victory Blvd.. N Hollywood. CA 91606 
Contact: Toy: 818-769-2221 
Type of Music: All new. original music. All 
styles 
Club Capacity: 500 
Stage Capacity: 12-15 
PA: 4-way concert system with 24-channel board 
with independent monitor mix system, full ef¬ 
fects, houseman. 
Lighting: Yes 
Piano: No 
Audition: Send tape, promo pack, SASE. 
Pay: Negotiable 

FAIR CITY 
2020 Wilshire Blvd., Santa Monica. CA 
Contact: Keith Roberts: 310-828-5549 
Type of Music: Rock 
Club Capacity: 350 
Stage Capacity: 7-10 
PA: Yes 
Piano: No 
Lighting: Yes 
Audition: Call or mail promo 
Pay: Negotiable 

FAIS DO-DO 
5257 West Adam Blvd , Los Angeles. CA90016 
Contact: Steve: 310-842-6171 
Type of Music: Blues, hip hop and straight 
ahead jazz, funk, reggae 
Club Capacity: 150 
Stage Capacity: 10 
PA: Yes 
Lighting: Yes 
Piano: Yes 
Audition: Open mic. Mondays. 10pm-1am, or 
send tape & promo pkg. 
Pay: Negotiable 

FROG’S 
16714 Hawthorne Blvd., Torrance, CA 90310 
Contact: Eddie: 310-371-2257 
Type of Music: All styles 
Club Capacity: 280 
Stage Capacity: 12 
PA: Yes 
Lighting: Some 
Piano: No 
Audition: Call or send pkg. 
Pay: Negotiable 

INSTRUMENT 
REPAIR 
GUIDE 

LA VE LEE RESTAURANT 
12514 Ventura Blvd., Studio City. CA 91604 
Contact: Vabois: 818-980-8158 
Type of Music: Jazz & blues. Tuesday night jam 
sessions. 
Club Capacity: 100 
Stage Capcity: 8 
PA: Yes. full 
Piano: No 
Audition: Send promo to club. 
Pay: Negotiable 

OYSTER HOUSE SALOON & RESTAURANT 
12446 Moorpark St., Studio City. CA 91604 
Contact: Herb: 818-761-8686 
Type of Music: Acoustic, jazz. folk, blues 
Club Capacity: 60 
Stage Capacity: 3 
PA: No 
Piano: No 
Audition: Contact Herb 
Pay: Negotiable 

PIER 52 
52 Pier Ave., Hermosa Beach, CA 90254 
Contact: Debbie Wagner: 310-376-1629 
Type of Music: Classic rock (cover bands) 
Club Capacity: 120 
Stage Capacity: 5 
PA: No 
Piano: No 
Lighting: Yes. stage lights 
Audition: Mondays and Tuesdays. Contact 
Debbie Wagner or send package to above ad¬ 
dress. 
Pay: Yes, negotiable 

ROXY THEATRE 
9009 Sunset Blvd., West Hollywood. CA 
Contact: Jan Brooks: 310-278-9457 
Type of Music: All styles 
Club Capacity: 500 
Stage Capacity: 15 
PA: Yes 
Piano: No 
Lighting: Yes 
Audition: Call Jan Brooks for further informa¬ 
tion. 
Pay: Negotiable 

3RD STREET PUB AND GRILL 
1240 3rd St. Santa Monica. CA 90401 
Contact: John Stapleton: 310-395-7012 
Type of Music: Acoustic acts, blues, unplugged 
rock acts 
Club Capacity: 150 
Stage Capacity: 4 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send promo package to above ad¬ 
dress, Attn: John Stapleton. 
Pay: Negotiable 

THE WATERS CLUB 
1331 S. Pacific Ave., San Pedro. CA 90731 
Contact: Tony: 213-547-4423 
Type of Music: Latin only 
Club Capacity: 890 
Stage Capacity: 12-15 
PA: Yes 
Piano: No 
Lighting: Yes 
Audition: Call or send promo pack. 
Pay: Negotiable 

ORANGE COUNTY 
JEZEBELS 
125 N. State College Blvd.. Anaheim. CA 90028 
Contact: John Schultz: 714-522-8256 
Type of Music: R&R. metal, original rock 
Club Capacity: 368 
Stage Capacity: 5-10 
PA: Yes 
Lighitng: Yes 
Piano: No 

Audition: Call for booking. 
Pay: Negotiable 

VENTURA COUNTY 
CHEERS (THE MAIN EVENT) 
1308 Los Angeles Ave.. Simi. CA 93065 
Contact: Bob or Mark: 805-581-2488 
Type of Music: Rock, blues, original & cover 
Club Capacity: 200 
Stage Capacity: 6-8 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Call or send promo pack. 
Pay: Negotiable 

MISCELLANY 
Miscellany ads are free to businesses offer¬ 
ing part- or full-time employment or intern¬ 
ships for music industry positons ONLY. To 
place your Miscellany ad—mail, fax or bring 
in your ad of twenty-five words or less. Ads 
will not be taken over the phone. Please call 
when you wish your ad to be cancelled. 

NEW AAA/ Alternative record Co. seeks interns 
& experienced personnel for marketing, book¬ 
ing. promotion etc. No salaries, we are on profit 
sharing basis. Call 818-343-1704. 
MUSIC MANAGEMENT/PUBLISHING com¬ 
pany seeks interns 2 days a week for tape 
duplication & general office work. Call 213-933-
9977 ask for Laurent Besencon 
RECORDING ENGINEERS wanted - experi¬ 
enced only. Part-time on call. $10/hr - Ask for 
Louie. Studio - 818-763-0641. 
INTERN WANTED for fast paced Artist's man¬ 
agement Co. Must have organizational 
video skills. Flexible hrs. Send resume to PO 
Box 48425. LA. CA. 90048. Attn: Irene. 
INDEPENDENT RECORD distribution & mar¬ 
keting Co. seeks interns for radio/video 
promotions, general learning of the music biz. 
College credit available. 818-752-9930. 
EXPÉRIENCED GUITAR teachers (all styles) 
wanted for private students (all levels). Flexible 
hours. South Bay location. Responsible parties 
only Call Mark 310-376-1145. 
PART-TIME interns needed for A&R Depart¬ 
ment at EMI Records. Must be in school & taking 
for credit. Non-paying. Call Andrea at 310-659-
1700, ext. 338. 
PROMOTION DEPARTMENT at a major label 
seeks intern to help with various office duties & 
tracking of artists. Hard working, dependable 
person, enrolled in college a must. No pay but 
great experience. 310-288-3838. 
INDIE LABEL seeks 1 or 2 individuals for public¬ 
ity & promotion. Pay based on qualif¬ 
ications. Experience a plus but not essential. 15/ 
hrs a week Call Denise 213-292-0133. 
INTERNS WANTED - Learn the biz (emphasis 
Radio Promotion) at indie CHR label (United 
Records) Responsible only - MAC & IBM pre¬ 
ferred. Jon 818-752-0480 
LUTHIER NEEDED- Must have 7 yrs. experi¬ 
ence in all phases of building electric guitars 
from scratch. Established electric guitar manu¬ 
facturer needs professional & talented luthier. 
Send resume: PO Box 1029-128, Van Nuys, CA 
91408. 
ROADIES/D J’S/DANCERS needed for DJ com¬ 
pany. Roadie must have own van. DJ's must 
have personality and party experience. Dancers 
for hip hop funk. 310-273-1319. 
NEW AAA/ alternative record co. seeking in¬ 
terns & experienced personnell for mktg, book¬ 
ing. promotion. No salaries, we are on profit 
sharing basis. Call 818-343-1704. 
INNOVATIVE AND diverse label seeking an up 
& coming manager for our media relations de¬ 
partment. Fax resume to 310-441-6584. 

I Name 
I Instruments and/or vocal range (20 words maximum) 
I Available for: □ Sessions □ Touring □ Club work □Production □TV/Movies 
I Qualifications (40 words maximum) 

I Comment (25 words maximum)_ 
■ Music styles: □ Rock □ Pop □ R&B □ Jazz □ Country Specialty (4 words maximum) 

Music Connection Magazine "Pro Player" 6640 Sunset Blvd., Hollywood, CA 90028 

Phone ( ) 

■ MUSICIANS, SINGERS & PRODUCERS: GET PAID FOR YOUR TALENT! UNLY *25 PER ADd 
Find out for yourself what other Pro Players already know...Pro Player ads work!!! To become a Music Connection Pro Player, here’s all you do: ' 
1 WRITE IT! To insure accuracy, put it in writing using this coupon. FAX IT! Fill out this coupon, include your credit card ’ 

number and fax to (213) 462-31 23. MAIL IT• Send in this coupon along with a check, money order or credit card info to: ’ 
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THE ORLÏ HARD mUSIC CHRVERTIOR 
LIVE PERFORMANCES, PANEL DISCUSSIONS, MUSIC 

INDUSTRY EXHIBITS, PARTIES, PERSONAL 

APPEARANCES, GIVEAWAYS AND MUCH MORE! 

CURRENTLY SCHEDULED FORUM '94 PANELS & WORKSHOPS: 
Radio Seminar (moderators: Susan Noramore/Geffen Records, Sharon 
Joffee/Arista Records) • Independent Labels (moderator: Tom Lipsky/CMC 
Records) « Retail Focus Group • "Is There Life After Death Metal?" (mod¬ 
erator: Frank Dancses/Ace's Records) • "Marketing: Reaching a Generation 
That Doesn't Want to be Reached" • Gerri Miller/Metal Edge Magazine will 
host a Women's Interest discussion group * Consumer Focus Group (co-mod-
erators: Dyana Kass/Hollywood Records, Linnea Nann/ Warner Bros. 
Records and Susan Naramore/Geffen Records) -Touring • 'Free Legal 
Advice' (moderator: Joseph L Serling, Esq./Serling, Rooks, Ungar) • Press 
(moderator: Katherine Turman/RIP) * International • A&R • Artist Panel -
Management (host: Jim Pitulski/Round Table Enterprises) * Underground 
Press (host: Jerry Rutherford/Curious Goods) - Engineering (host: Freddie 
Piro/Ocean Studio) * 'Pick Brian's Brain' (host: Brion Slagel/Metal Blade 
Records) • College Radio workshop (host: Chainsow Rose/Mechanic 
Records) and more to be confirmed. 

Special Address by Ted Nugent 
SHOWCASED BANDS CONFIRMED TO DATE 

(in alphabetical order): 

MAU_ STAGE 

Bile 
Biohazard 

C.O.C. 
Carcass 

Bruce Dickinson 
Downset 

Dream Theater 
Drown 
Koin 

Machine Head 
Yngwie Malmsteen 

Monster Voodoo Machine 
Overkill 

SIDE_ STAGE 

Dead Orchestra 
Juster 

Planet Hate 
Po' Boy Swing 
Pushmonkey 

Raven 
Schubert 

Tree 
Vertical After 

Discmakers is the official CD & xassette manufacturer of Foundations Forum '94 More To Follow! 



NEXT DEADLINE ^'“mEs 

Wednesday, Aug. 17 £ 
12 Noon o o. m N § 

TOM ALEXANDER - Producer 310-203-6399* / Orchestration credits on Grammy winning album, platinum and gold records. Enjoy working with artists, transforming your ///// 
o. . .i. ., .i_‘ L ‘ orchestrator, arranger, producer. musical imagination into a musical reality, anything 
State of the art 24 track automated 56 input Neotek top of line outboard gear. -phone number listed is a pager number. & everything from beautiful, lush strings to nasty 
impeccably quiet. MIDI with huge sample and sound library. rhythm tracks Demo not spoken here!

FRANK ANTHONY 310-768-4109 / / / / / 

Drums - Percussion. Premier Endorsee. Paiste Cymbals. Roland D-10 Drum 
Machine. All Pro equipment. 

19 years experience, music degree with honors from Westminister College. PA 
Credits include: Demos for (A&M) Records. Author Barrow (Billy Idol. Frank 
Zappa). Ozzy Osbourne. 

Very Professional, reads charts, various sessions 
in Nev/ York and Nashville. 

/ / / / / 

Easy to work 
with. 

FRANCIS BENITEZ - Female Vocalist 805 252 7257 / / / / / 

I can do lead or background vocals for your productions in Spanish, or with a 
Latin flavor. Spice it up! 

Over 15 years of experience in the Hispanic Market, both live and studio 
performances. Numerous album credits. Background vocals for Placido 
Domingojulio Iglesias and Raphael among others. 

Music is my passion, great personality, easy to 
work with, very professional and very 
fast. Resume and demo available. Experience as a 
contractor. 

///// 

If it is hot I can 
doit! 

MICHAEL BINIKOS - Arr./Producer (213)851 0665 / // 

Roland D70. S330. JV880, Juno 106. Akai sampler. Mac-based sequencer, etc. 

Over 10 years experience. Recent credits include: Donna Summer.Jon Secada. 
Emmylou Harris. Ann Wilson of Heart. Jason Scheff of Chicago. KT Oslm TV 
themes and international commercial jingles. Many others. 

I like to work with up and coming talent. Will work 
with your budget on demos. 

///// 

Young, talented, 
very cool. 

FUNKY JIMMY BLUE- Producer 213-936-7925 / / / 

MIDI 16 trk studio. MAC Performer 3.61, Roland R-8 and 106, Yamaha SY-22 
and 99, Roland JD-800, Fender bass and guitar. 

Top 20 singles. Top 40 albu. B.E.T.. Soul Train. VH-1. Club MTV. #1 hit potential 
Musician, producer, arranger, composer, engineer, programmer. 

Fully equipped studio, hip-hop. house, rap. 
gospel, exper. Additional phone #213-525-7240. J/./U 

Dance music 

CLIFF G. BRODSKY - PRODUCER/KEYS 213-469-4981 / / / / / 

E-16. ADAT, K-2000 with sampler. Sound canvas. RM-50. D4. Proteus. DX-7s, 
RD-300. Juno-60 with midi. 

Worked with artists from Warner Bros . Polygram. Motown. 5Year degree from 
Berklee in Synthesis/Music production & engineering 20 years playing keyboards 
professionally. 

Good vibe producer. Expert player, arranger, 
programmer, engineer. Always great results. 

Intuitive.capable 
versatile.reliable 

BOBBY CARLOS - Slide Guitar 310-452-2868 / / / 

1930 National Tri-cone. 1931 Martin Hawaiian, 1934 Rick Frying Pan lap steel. 
1961 Les Paul Special. 1962 Strat. 1963 Vox AC30, 1988 Honda 

Recordings with Julia Fordham. Moon Martin. Smitty Smith and John Keane. Solo and fill specialist. / / / ✓ 

Film and TV 
soundtracks. 

DAVID C. * Drummer/Percussionist 213-654-8497 / / / / 

Broad array of drums, cymbals, gongs. All Ludwig. Paiste. Bells & 
percussion, hand & classical. Proteus module. Brushes & bowed effects 

Studied formally with name teachers.Road work with shows, groups, and revues. 
Recording, original & corporate. Vinyls. C D s. soundtrack percussion for films. 
T V., documentaries & commercials. Read and compose drum charts. Available on 4 
or 14 piece drum set 

Pro attitude in the studio Hard hitter w/ sense 
of dynamics.Sound scapes for your visual project. 
Will and can get the feeling, mood for your music. 
Live: Let s do it." 

///// 

Chick Webb to 
Primus. 

ROBERT COPELAND - Producer/Arr. 213-217-8469 / / / 

16 -48 track. Mac Performer. Vision. Cubase. Finale. Linn programming. 
K-2000. Ensoniq. Sound Canvass. Proteus. M-1. Roland JV-80. R-8. EFX. 

Recent credits include Danny James.Billy Preston. Deon Estus. Jonathan Moffett. 
Larry Seymour (Billy Idol). HBO 20 years experience Musician producer, 
arranger, composer, programmer. Laid back, yet meticulous working environment. 
Available for albums, scoring, artist development 

MIDI oriented with extreme live appeal Heavy on 
good vocal production to showcase the artist, not 
the producer. Very positive, constructive 
atmosphere. 

/ ✓ / / 

Ballads, dance, 
rap and funk. 

LISA FRANCO - Medieval Strings 818-569-5691 / / / / / 

Renaissance harps, nylon or steel strings, mandolins, dulcimer, bouzouki. 

10 years pro studio and stage experience. Extensive European television and radio 
appearances, album credits, commercial credits. BIT graduate. Highly skilled in 
composition and arrangement. 

Read charts, harp score not neccesary. Mystic 
sound textures for rock ballads, also pop. folk, 
traditional classical and new age. Rates are 
reasonable and negotiable. 

//U< 
Old instruments, 
modem sound 

PETER G. ■ Drummer/Vocals 818-761 9081 / / / / / 

DW drums, some percussion and vocals. 

Seasoned pro. over 12 years experience in studios, clubs and road work. Well 
rounded, very dynamic with great feel and time. Can take direction or improvise 
without hassles. Quick study, some reading. Overdubs and click tracks no problem. 

Consistently smooth and solid My personality and 
musicianship can and will unquestionably enhance 
any artist s performance, live or studio. 

///// 

Just do it. 

MAURICE GAINEN - Producer 213-662-3642 / / / / / 

Fostex16-trk. 40 ch mxr w/MIDI muting. DAT. sax. flute. Ensoniq EPS16+ 
samp. Alesis D4 drm mach.Korg M-1. efx, etc. Acoustic piano. Atari comp. 

Read music. Berklee College of Music. National Endowment for the Arts 
Scholarship. Discovery Records solo artist. LASS and NAS pro member. Lots of 
live and recording experience. Jingle and songwriting track record. 

MIDI and studio consultation. Woodwinds, 
keyboards, arranging, composing Complete demo 
and master production Live sounding tracks. No 
spec deals, pro situations only. 

/ / / / / 

New Jack Swing 
MIDI rock. 

JOE GOFF - Drums/Percussion 310-577-0004 7 
Yamaha drums. Zildjian cymbals, percussion. 

11 years experience. Extensive touring and recording. Read music well. P I T 
Honors graduate Studied with the best. Specializing in session and demo work at 
reasonable rates, casuals, club work, touring and substituting. 

Versatile player, multi-purpose image. Demo and 
resume available. Very strong in variety of styles. 

/ / / / / 

Making a band 
groove. 

DENNIS GURWELL - Accordian/Keys. 818 843^)514 / / / 

Sonola 3-reed piano accordian w/ musette. Hohner 4-reed piano accordian W/ 
musette. Hohner 3-reed button accordian w/ musette. Ensoniq EPS. 

Many years experience club and casual work. Good ear Sight read charts. Recent 
work with Fox Television s Culture Clash comedy group. Session work for the Disney 
channel. 

It sounds OK. but it would sound a lot better with 
an accordian. 

/ / / / 
Cajun & Zydeco 
Tex-Mex/lrish 

CARLOS HATEM - Percussion/Drums 213-874-5823 / / / / / 

Percussion and drum-set. Acoustic Drums, Shakers. Bells. Whistles. Full MIDI 
gear. 

Original music projects in the pop & dance field. Nat I & internat I touring exp. 
Television performance credits. Soundtrack percussion. Music production. Drums & 
percussion on Paul Rodriguez Show. MTV. Artist Of The Year award winner on 
ABC Television series Bravísimo. Fluent Languages: English & Spanish. 

Good ears, good hands, and a pro attitude. 
Available for lessons. 

///// 

Dance music, 
Latin styles 

JIM HOYT - Producer '213-466-901 1 |/| | / 

1/2" 8-Trk. MIDI studio. 24-ch Soundcraft Delta 8. DAT Masters. Lexicon. 
Tannoy. Korg 01/W. Roland R-8. Mac. Fender/Martin guitars, tube mies. 

CD quality production. Proven record of success. Excellent songwriting and 
arranging skills. Access to great studio musicians Comfortable, creative working 
environment. 100% satisfaction guaranteed. Nothing leaves my studio until you re 
completely satisfied! 

I specialize in producing high quality recordings 
for up and coming bands and solo artists. My goal 
is to do great, original sounding work for all of my 
clients. 

// 
Smgers/Songw 
riters. 

CHRIS JULIAN - Producer/Writer/Eng. 310-589-9729 / / / / / 

Real cool Automated 48-Track studio overlooks Pacific from Malibu hills. 
MTR90II. Drums. Pno, Top Mies. Heavy Midi/Samples. History of Hits! 

Young, skilled, fair Ss. Dig Work! Over 30 Gold and Platinum. 1 Emmy. 3 Grammy 
Nominations! Credits w/ Warner. Sony. SBK. ABC. NBC. HBO. FOX TV. Elektra. 
Atlantic. 20th Cent. Fox. many more. Chops on Gtr. Bass. Pno/Synth. Voice. MAC 
Great attitude! Teach 

Inspired creative/techmcal - all styles. Learned 
from best - Don Was. Jimmy Webb, many legends. 
I am currently producing Art Gartunkel and 
looking! 

///// 

Developing 
artists. Scoring 

BOB LUNA • Pianist/Kybds/L. Voc 213-250-3858 / / / / / 

Kurzweil K-2000. Apple Macintosh IlCi, Roland S50 and various other keyboards. 

Arranger-composer in all styles of music. Grove graduate, disciplined classically, 
strong rhythmic grooves, read music. Strong background in orchestration. Lead 
sheets, take downs.horn/string arrangements at reasonable rates. Piano 
instruction available. 

Strong soloist. Excellent ear. Quick learner. 
Musical director for numerous artists. Lead 
vocalist/tenor range. Rehearsal pianist. 

///// 

Extremely 
versatile. 

LESTER MCFARLAND - Bassist 310-392-2107 / / / / / 

Electric fretted/fretless bass guitars. 4. 5 and 6 string. Some keyboards. Tenor 
vocals cross between Philip Baily/James Brown. 

Thirty years of pro credits, albums, tours including /The Crusaders with Joe 
Sample. Larry Carlton. Jeff Lorber. John Scofield. Tom Grant. Robert Cray. 
Esther Phillips. Tony Williams. Eddie Henderson. Chick Corea. Patrice Rushen. 
Albert Collins, many others. Chitlin circuit alumnus. 

Specializes in developing material, players and 
arranging music. Reads music, plays by ear. loves 
to teach. Cited in Downbeat' and Bass Player. 
Aka The Funkmaster. 

///// 

Makes you sound 
better. 

PAUL MURPHY ■ GUITARIST 310-396-2123 / / / / 

Tom Anderson Strat, Martin 6 string. Yamaha APX-6N classical, Daquisto 
custom jazz guitar, loaded rack, Peavey Classic 50 etc. 

Established pro guitarist. Berklee grad., excellent reader, good ears, very 
versatile. Performances with Latoya Jackson. Merv Griffin, Toni Childs. Jerry 
Vale.The Drifters etc.(Assistant to Jamie Glaser's musician career super charger 
system). Pager # 310-585-0311 

Great attitude and equipment, all styles, career 
oriented lessons available. TV/Movie sessions 
experience. Sessions, Demos, & Show Cases etc. 

/ / / / / 

Want to help you. 

MARK NORTHAM ■ Pianist/Kybds. 310-476-5285 / / / / 

Pianist, keyboardist and arranger/producer. Complete digital MIDI studio with 
samplers, synths. DAT. 

Film. TV, album credits - over 15 years experience. Play and read all styles. Perfect 
pitch. Current work includes HBO series, many demos, arrangements/charts. 
|ingles/ad music and albums. Also live performances. Pager # 310-917-1616. 

Professional attitude - quick results. Excellent 
sight reading, great ears. Professional results -
the first time. 

///// 

Taking care of 
business. 

DAVID PRESCOTT - 310640-9693 / / / / 

Acoustic and electric (Professional Instruments) Marimba. Fully blown Midi 
studio MAC. Vision & Professional Composer Software. 

Music 20 years. All styles, charts, click track. N.I U. 4 years scholarship. Studied 
classical percussion & music composition. Extensive live and studio experience. 
Writing, transcribing, and arranging for my own band and outside projects. Promo 
pack available. 

World class. Versatile. Flexible. Unique style. 
Modern approach. Advanced Bib bass concepts. 
Innovative rhythms. Contemporary songwriter, 
composer/performer. Fast & professional. 

/ / / / 

Making tfie music 
happen. 

WILL RAY • Country Produ<er/Pi<ker 818 848 2576 / / / / 

Electric & acoustic guitars, mandolin, lap steel, vocals. String benders and slide 
rings on both hands make my guitar sound like WWIII thru a Fender. 

Many years country exp incl TV & recording dates. Worked with Carlene Carter. 
Steve Earl. Joe Walsh, Tom Jones, etc. Can produce 16.24,32 trk master 
recordings. Access to the best country musicians in town for sessions & gigs. 
Currently a member of the Hellecasters. Friendly, professional, affordable. 

Cow thrash, farm jazz, prairie metal, nuke-a-billy. 
I specialize in country music, both as a producer & 
session guitarist. I love to discover new talent and 
work with established giants as well. Let's talk. 

/ 
western beat, 
range rock 

EDDIE ROGERS - Drums/Percussion 818-985-8 /.// / / 

What difference does it make ... They're drums. They sound killer and they look 
great!!! Electronics (MIDI. Hard Disk Rec. etc) & background vocals. 

Degree in Drums & Engineering (Berklee College of Music). Demo s for: Steve Vai. 
Mark Wood (BMG Records). Session work for: Roger Powell (Utopia) & Rob 
Arbitier (Stevie Wonder). Jon E. Love (Love/Hate). Drummer for Sick Puppies 
(Independent CD) blah blah etc . 

«/zL 
You signed?.. 
Me Drummer" 

DERF SCRATCH - Producer 818-546-1161 / / / / / 

Bassist, guitar, sax, vocals 

The money and the chicks come after we get the stars out of your eyes! A good 
producer is honest. If a good producer is what you re looking for. read the other ads 
first, then find your phone - let's talk. 

20 years experience! Ex FEAR bassist. Published 
songwriter - Movie sound tracks - Highly skilled 
professional. 

///// 

The art of 
manipuleading. 

DAVID SPITZ - Bassist 818 569 5636 / / / / / 

Gibson Les Paul Basses. Spectors. Kubicki, Fretted and Fretless with low D. 
Steinberger Trans Trem, All Ampeg SVT Amps and Cabs. 

20 years experience in all bass styles. Recorded and toured the world w/ BLACK 
SABBATH. GREAT WHITE. Nuclear Assault. White Lion. Accomplished 
professional & College graduate. Killer image, exceptional sound and great groove. 
Vast MTV credits, instructional videos, clinics. BIT visiting faculty. 

Hard -hitting, great feel, fast and effective in 
the studio. Top-notch improvising, writing and 
arranging. Monster performer w/ groove and 
guts. Pro attitude - Killer results! 

///// 

Rhythm, groove 
and timing! 

BILL SPOKE • Drummer/Drum prog. 213-874-7118 V|/y 

Sonor acoustic drums. Paiste cymbals. Roland R-8 drum machine. 

Performing and recording credits include: Ecstacy. Centaurus, Broken Dreams. Gail 
Sonders & Hot Ice, Studio Cats. The Pastels N.V.S. Daddy Joe. Monty Mann. Big 
City, J.J. Jackson. The Tubes. Harppeggio. Wayne Perry. Tounge Dance. Richie 
Owens & Big Sky. Lawnmower. Toss that Doll. Avant Dump. 

20 yrs experience. 2 years Berklee College of 
Music, excellent live playing, recording, or 
programming. 

//// 
World class song 
dmmmer 
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PRO PI AYFRÇ «««•«;<>« MUSICIANS: get paid FOR YOUR TALENT! next deadline *u«“niK 
r IW ILHILRJ SoSSs RESERVE YOUR PRO PLAYER AD NOW - ONLY $25 Wednesday. Aug. 17 £ 
EXPERT TALENT FOR HIRE g i 5 8 o CALI (213) 462-5772 12Noon 

J L*—_Mi Ei 3 3 QUALIFICATIONS COMMENT UEBBe 
RICK STEEL ■ Drums 310-392 7499 / / 

12 piece Ludwig, full cage, double bass. 20 Zildpan cymbals. 

/ Fully endorsed. TV performances, video, clinician, producer, clinic road work with Very loud, strong drummer. Uses toms / 
Bill Ward (Black Sabbath). Music minor. Very visual, insane performer. melodically. Pro attitude. Fast learner. Reads and 

transcribes Odd time, no problem African Huge drum 
rhythms Many different sounds Very creative sound 

"STRAITJACKET” ■ Violinist 818-359-7838 20 years experience on violin and electric violin in all styles Quality vocals Fast and Easy-going, but tast in the studio State ot the y j Z Z Z| 
A , effective in the studio, a madman on stage Record producer arranger Wayne art equipment. Digital signal processing. 
Acousic violin, electric violin, digital signal processing. Vocal range: tenor. State university. Michigan. Ravi Shankar School of Music. L.A. City College exceptional ear. Flexible rates. Let's make your A rocker at 

Demo/bio available music happen. heart 

"TAKA" TAKAYANAGI - Kybds/Prod. 213-878-6980 y J y j y Written produced songs for Peabo Bryson. Angela Botill Whispers. Nancy Wilson Producing, arranging, playing keyboards ■ Z Z Z Z 
- — AA,_, - , Shalamar and Main Ingredient. Top 10 hits and film credits. good ears and good business. Give power to musk 
Complete MIDI studio, keyboards, sampler, drum machine. DAT. 8-track in any style Pop. R&B. 

ballads 

DEBRA TAYLOR • Vocalist/Arranqer 818-905-3271 ZZZ / Excellentear Quick study Lead or backup vocals and vocal arranging. Accomplished Professional, reliable Special iates for NARAS Z Z Z Z Z 
_ „ — Z . . ‘ session vocalist and powerful live performer. 10 years studio recording experience and LASS members 
Soulful vocalist with 3 1/2 octave range Specialities include melodic power Ljve shows Wlth west coast bands 1 Sofi, melodic to 
anthoms. wailing blues, rock. R&B riffmg. country covers and originals. wailing 

TOM TORRE - Violin, /Fiddle Guitar 818-340-6548 / /// Many years expenen ths and Clubs Schooled but not stiff Demo available on Quick ear and quick study Good stage presence / ZZZ 
, A ,, ,, , , request. can read. Tasty melodic improviser, creator and 

Electric and Acoustic Violins. Midi violin set up for programming or live work. arranger Swing styles a 
Electric and acoustic guitar. specialty 

NEIL TURBIN - Vocalist/Writer 310-318-0814 Z Z Z Z Z 15 yeais Pro credits. St Z Z Z Z Z 
- member of (Alcatrazz. Quiet Riot, House of Lords. Blackthorne, XYZ). Sharp, Carey/Micahel Bolton ballads to speed racei hard 
Soulful dynamic Baritone to high Tenor range precision delivery, delicately qUiCk learner, fast tracking, solid feel, stacked harmonies. EZ going. Pro attitude n' heavy. Also traditional blues, R&B. Funk & some Let s get it 
textured vocal to powerhouse belting No pay way country Avail, for commercials/voiceovers. handled 

WARREN WHITE - Drums/Percussion 818-420-3311 Z Z Z Z Z 16 years Professional experience. Int I tours. BM North Texas State. Graduate Excellent time feel, reading, click tracks. Z Z Z Z Z| 
A llin. . , w . ' , . - _ studies University of Miami. Recordingsjmgles-NBC sports. American Airlines. authentic groove playing in acoustic and MIDI 
Acoustic drumset perc /latin perc. MIDI drums/perc . Yamaha/Gretsch, LP. Mary Kaye etc Various name artists. Recently relocated to LA from Dallas Texas formats Thorough knowledge of rhythm sei lion Southern roots 
Roland TD-7. KAT. EMU. Korg. Alesis. MAC Performer-based MIDI sys. Entiendo Español. References, resume, demo available upon request styles Southern gentleman. R&B/latm/funk 

BRAD WILSON - Guitarist ZZZ h Z ZZ 
„ , . „ _ .. , „ r ,,, songwriter, vocalist, solo and fill specialist. and blues Great image & stage presence. 

Gibson Les Paul, Acoustic 6 String. Marshall 50 Watt Amp and cab. various Blues 
small amps. 

STILMANT YVES 310-246-8712 ZZZ Z Played in Europe. made studio sessions for a lot of French known artists - Played w/ Great ear work fast, ded'catedand Pro ZZZ 
_ , - AAJ Greg & Matt Bisonette. Lot of experience' (15 years) attitude. Fully equiped 
Guitarist /Vocals: Kramer Guitars. Midi equiped acoustic guitars. 

JAMES ZOGAS 408-749-8151 y Touring in Pacific Northwest, recording experience in Bay area. LA. and Detroit Ready to tour. Pro attitude, no ego trips. ZZZ 
’ Live shows with Greg Allman, studied at Detroit Drum School. Mark Croney Steve 

Drummer. Two acoustic kits. Alesis HR-16. Mitchell Scott Morris 

I FREE CLASSIFIEDS 24-HOUR HOTLINE:213-462-3749| 

TO PLACE FREE ADS 
If you oryour business charge a fee foryour service; or if you are an agent, 
manager, producer, publisher or record company, you do not qualify for 
the free classifieds. To place an eligible classified ad, call 213-462-3749, 
24 hours a day, 7 days a week before the printed deadline. When you hear 
the beep, begin with your category number including available or wanted. 
Then state your ad followed by your name, area code and phone number 
in that order. Ads must be 25 words or less.Your name counts as one 
word, your area code and phone number count as one word. You may 
leave up to three ads per issue, but only one ad per category, and you 
must call separately for each ad you place. Be sure to list a price on all 
equipment sales. All ads placed are final and cannot be cancelled or 
changed once put on the hotline. Ads placed on the hotline will run for one 
issue only. To renew your ad after it’s been printed, call the hotline again 
and repeat the procedure. Ineligible ads or improperly placed ads will 
not be printed. For display ads, call 213-462-5772, weekdays and ask 
for advertising. For Miscellany ads, call 213-462-5772. MC is not respon¬ 
sible for unsolicited or annoying calls. 

2. PA’S AND AMPS 
•1959 Fender Princeton, tweed very gd spkr. no ong 
sound grt, S475 obo. 1953 tweed pro. retubed, biased, 
filter caps. S850 obo 818-780-4347 
•1982 Marshall 50 wtt JMP model, sound grt. master 
volume. S325 Mike. 310-370-9835 
•AB Systms Present series 900A stereo pwr amp. 450 
wits per side, mint cond. $400 firm 818-752-6730 
•Boogie Mark IIC hd & 1x12 cab. all options exotic wood 
cab. 100 wtts. vinyl & anvil cases, supreme cond $1100 
Edward Jones. 818-980-4685 
•EVS pro bs pre amp from Sweden, seen in Bass Player s 
mag. many features for all styles, cost $975. sell $300 
213-427-5816 
•Marshal 4x12 straight cab 25 wtt Celestians black grill 
mid-70 s. not mint cond. but not too bad. $300 firm 818-
902-1084 
■Marshall 1978 100 wtt master volume hd. 4 spkr out. 
input sensitivity, xlnt cond. $650 obo Jeff. 213-651-2992 
•Mesa Boogie ill hd. 3 chnls EQ grt cond. must sell 

ROOMMATE WANTED 
MUSICIAN'S DREAMHOUSE 
Live and play. Large 2 story 

exec house with music 
studio, private BD, bath, 

Ent, loft. Very nice, secure. 
Ideal for musicians and 

studio set up. $550 + Dep. 

818*718*7040 

STUDIO SERVICES 
(310)478-7917 

_ .. Seven extra clean rehearsal rooms 
Rehearsal stuaios: Air Conditioned • PA • Equipment Rentals 
CaSSette Duplication: Best Prices, Fast Turnaround 
Equipment Repair: * Amps * Keyboards ★ Accessories ★ Etc. 

TUBE AMP SPECIALISTS 
2033 Pontius Ave » L.A., CA 90025 « VISA/MC/Checks Accepted 

moving. $600 obo. James, 818-831-1638 
•Music Man 50 wtt hd. $100. 4x12 cab. $100 213-654-
2782 
•PA systm, parting out. Harbinger cateye bins & monitors. 
JBL. Renkus. Carver & A B amps. E/G mies all in Anvils. 
6 mix monitors 916-442-6712 
•Peavey 4x12 cab. xlnt cond. sounds incredible, on casters. 
$300 Frank. 818-564-8056 
•Peavey PA. 800 wtts. never used, perlet cond. sacrifice 
for $320 Darrel. 818-279-4996 
•Soundtech 1510HT PA bins. 2-15's. 2-10s, 2-bullet 
tweeters, mid horn crossover, paid over $1600. sell $1000 
for pair or trade 805-269-0917 
•Vox AC30. 1959. S1500 Gordon. 213-848-2064 

3. RECORDING EQUIPMENT 
•ADAT by Alesis 8 trk dig tape reerdr used only 1 hour, 
perlet cond. $2400 310-583-2090 
•Akai DR4D4trkdigital reerdng includes200MBhrddisk, 
xlnt cond in box. $1750 818-386-5901 
•ATI classic console mic pre modules, easily modified, 
switches, filters, options. 515cues& 512 s. $400-500/ea. 
818-219-5275 

ASSOCIATED 
REHEARSAL 
PROPERTIES 

on their just released album 
on ELEKTRA RECORDS! 

/Another former "best kept 
secret-showcased band 
signed & on their way!) 

24 HOUR LOCKOUTS 
• DRUM • BAND • 

-SHOWCASE ROOMS-
5 VALLEY LOCATIONS 
(818) 762-6663 

Congratulates 

DROWN 

Bookings: Len Fagan & Audrey Marpol 
(213) 654-4887 Mon-Fri. 2 to 7PM. 

•Ramza WR8112 12x4 mixing board. S475 Tiak M3 8x4 
mixing board. $200 Andrew. 310-836-1298 
•Sony DAT machine in xlnt cond. A7. $799. D7. $599 
818-343-9074 

4. MUSIC ACCESSORIES 
•9 pc pro DLX sheer blue custom w cage. extra stand 
symbols, percussn. cases, pedals Must sell, leaving the 
country. $2200 obo 818-895-8402 

24 HOUR LOCKOUT 
STUDIOS AVAILABLE 

West L.A. location. 

callTK Productions 
(310) 478-3262 

Hourly also available 
4-HOUR SLOT S25 

Where Music Minds Meet 

Discover sers ices designed to help you get 

ahead. Electronic NewsStand. A&R 4II 

Database. Music Business Seminar. MIDI 

Software. Technical Support. Musicians 

Referral Sen ice. Classifieds. Internet E-

Mail. Shopping Mall and more... 

We offer complete information 

resources lor industry professionals. 

Be a part <»f the 21 st century, gel on-line 
with Music Network I'SA. Free Access 

with any computer equipped with 
modem and communication software. 

Via Modem 310 312-8753 
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I FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749^ 

•Aarmor ATA flight case. 1/2“ fiberglass, 8 sp x 18“. $180 
obo Quick lock keybrd stands, $35/ea Murray. 818-224-
2237 
•Anvil style road case for small box plexy, 60 s Marshall 
hd. $125. Anvil style chord case on wheels. 24 tall. 32 
wide, 19-1/2 deep. $85. 818-902-1084 
•Boss BF-2B bs flanger pedal, still in box. almost new. 
$35 213-427-5816 
•CD-ROM for Akai S1000 or Kurzweil K2000 over 400MB 
of grt sounds, perlet cond. S190 310-583-2090 
•DBX163X comprssr overeasy limiter. S50 Glen, 818-
754-4345 
•Ibanez PT3DX multi fx processor, reverb distortion, brnd 
new xlnt cond, $150 obo Frank. 818-564-8056 
•JBL pro series spkr monitors, max pwr input, 150 wtt, 
continuous pink noise, systm & penance. 8 ohms. 15“ 
woofers & folded horns. $700 obo 310-470-8178 
•Korg 83 perfrmance signal processor. 6 simultaneous fx 
auto dig noise reduction, w/manual & extra ROM & RAM 
cards, xlnt cond. $400 Doc. 818-980-4685 
•Macintosh FE30 computer w 40MB hrd disk. 5MB RAM 
keyboard, monitor, mouse, very fast, xlnt cond. $690 818-
386-5901 
•Rocktron Chameleon 24 bit DSP pre amp plus fx. 

ATTENTION: 
Rare oportunity to 
rehearse for free! 

Take over lease on 3-room rehearsal facility in Pasadena 

Perfect for band-rent out 2 rooms to other bands, 

songwriters, drummers, etc and your lease payment 

is covered 

Or keep it for yourself for a great project studio reerdmg. 

rehearsal, office and storage loft 1750 sq ft total area. 18 

ft ceiling, soundproofed. A/C. bathroom, office, large 

gated parking lot. P A and recording gear not included 

Total invested over $10.000 It s all yours for $1.500 plus 

lease payments of $850/month 

All rooms currently rented. 

Will go quickly-call Chuck now (818) 591-4140 

Shortinos 
Rehearsal • Multi-Track Recording 

Line DAT Recording * Mobile Liue DM 

Great Rooms • Pro PR's • Priuate • R/C 

Hem Clients Hit. Free m/3 hr. Block 
Rehearsal Rates - ?10-15Zhr 

Recording -Call for rates 

located in Horth Hollywood 
818-982-3336 

FREE 
REHEARSAL 
Buy 2 hrs 
Get 1 Free 

$10/hr 
Faux Cue Studios 

10623 Magnolia 
North Hollywood 

(818) 505-9979 

unbelievable variety of distortion & tones. $700 obo Jeff. 
213-651-2992 
•Yamaha QX21 midi hrdwr seqncr. 2 Irks, compressible, 
midi in/out/thru. perfet cond. 590. 310-930-0052 

5. GUITARS 
•2 Charvel Predator guits, 1 black & 1 white. Duncan 
distortion p/us & stock tremolo. $200/ea obo Rick. 818-
880-8917: 805-371-1511 
•An electro dbl neck guit/bs, copper/cream, $725. 310-
376-2081 
•Bs guit, wine, thru neck, active p/us, Peavey Dina series 
case & stand. $300 310-306-0170 
•Carvin bs. 5 string fretless, tongue oil finish. HSC. better 
than foreply. $480 David. 213-876-3431 
•Carvin V220T, white w/gold hrdwr, 24 frets, dual hmbekrs 
w/splitters. HSC. very gd cond. $280 Cliff 818-980-4685 
•Collectors item guit for sale. red. elec. Dan Electra 
$250 Cynthia. 818-752-8482 
•Epiphone Coronet. 1965. dbl cutaway, solid body, single 
P90 p/u. 6 on a side tuners, $625. Darryl. 213-874-4501 
•Fender Squire elec guit w/marble neck & velvet HSC. 
$240 Dave. 619-320-9103 
•Gibson Les Paul ‘59 custom shop re-issue, flame top. 
honeyburst. Zebra PAF p/u s, HSC. mint cond. 818-761-
9354 
•Gibson WRC model, designed by Wayne Charvel for 
Gibson, very rare. 2 singles. 1 humbucking, locking tremolo, 
xlnt cond w/Gibson hrd case. $350 818-902-1084 
•Grampa s 1957 strat for sale Sunburst hrd tail, neck date 
5-57. near mint This is the real deal! Totally ong. $10.000 
Dan. 209-227-6809 
•Ibanez Destroyer 2 bs. Explorer body, B/A bridge 
DeMarzio p/u, coral red. perfet cond. killer Ik. $350 obo 
Whsc. 818-980-9987 
•Kramer Vanguard, whiteoffset Vguit. gold hrdwr. F Rose. 

AMAZON 

24 HR LOCKOUT 
Starting at $300/mo. 

The thickest walls, the 
cleanest and safest 
facility in the valley. 

(818) 760-0818 

Lock-Out Rehearsals 
in Lux. Apt. Bldg. 

Live upstairs—rehearse downstairs. 
Full security, gym, sauna, laundry, 

sundeck, jacuzzi, cool atmosphere. 
Big IBRapts. $600-$700. 
2 BR $900 Single $550 

Rehearsal $200. 
No More Hassles 

213-874-7241 Ray 

»II SHIHOS 
IN WLA NEAR10 AND 405 

(310) 836-1479 
S8/HR, $10/HR. S14/HR 

DAY RATES: 
$20/3HRS, $25/3HRS, $12/HR 

YOU HEAR ONLY YOU IN OUR CLEAN. PROF. 
ROOMS WITH QUALITY. NEW PA EQUIPMENT. 
DISCOUNTS AFTER 12 HRS. GEAR RENTALS. 
PARKING. STORAGE. AC. CONCESSIONS 

FRANCISCO STUDIOS I Monthly Rehearsal Studio 24-hr Lockout/No Deposit Req'd 
Acoustically Designed Rooms • Very Secure • Free Utilities 
Mirrors • Carpets • Ample Parking • New Freight Elevator 

FROM *195” 
213-589-7028 

rosewood mac. HSC& SSC, plys grt, $400. Sid. 818-761-
1635 
•Kubeki X factor bs guit. Fender custom shop model w/ 
custom paint job. $750 714-523-5856 
•Ovation Elite 12 string cutaway, black w gold hrdwr. mint 
cond. $800 Kevin. 213-467-3040 
•Peavey Patriot, red. strat shape, very gd cond. new 
strings, w/case. $135 818-780-4347 
•Yamaha elec bs. black, lightweight body, plys grt. $325. 
818-990-2328 

6. KEYBOARDS 
•Akai S1000 PB sampler w 8MB memory SCSI ports, lots 
of sounds, xlnt cond. $1400 310-583-2090 
•Avail: Roland D-110 sound mod w/card. grt cond, inbox 
w/manual. $250 Frank, 714-968-0502 
•Emu Emax sampling keybrds. SE upgraded. $650 
Murray. 818-224-2237 
•Korg wave station FR. rck mnt synth w/32 vox. 365 
samples & fx. perfet cond in box. $750 818-386-5901 
•Yamaha DX100 midi synth. 96 presets + 464 custom 
sounds Midi in/out/thru. compact keys. AC/DC. like new 
w/manual. $170 310-930-0052 

8. PERCUSSION 
•8 pc Toma Grand Star, perfet cond. 4 pc practice kit, 6 
symbol stands. 9 cases. 1 flight case, S2600 Scott, 213-
851-8736 
•Avail 5 pc DW drm set. mint cond. black oyster, includes 
hvy duty stands, pedals & anvil cases. $2500 Frank. 714-
968-0502 

9. GUITARISTS AVAILABLE 
•Adding a 2nd guit9 Expand your horizons w/a keybrdst 
instead Big, cinematic, mysterious sound Totally pro. Hrd 
edged, altrntv style only. Rick. 213-469-6748 
•Att guit skg HR band or individuals to form band. 818-
774-9171 
•Cntry, blues, rockabilly, pro guit sks wrkng & reerdng 
grps only Pros call. 818-766-2434 
•Extremely raw. soulfl Id rhythm guit, vintage gr. Marshall 

Guns N Roses. Megadeth. Concreteblond, g 

I Rehearsal Studios f 
g Daytime Special $8-10/hr S 

Drummers Special $5/hr g 
No Minimum =8 Triamp P.A. w/ monitor & effects S 

1(213) 666-6320 f 
Red Devils. Social Distortion, Buck Owens. Los lobos .. 

SWAMP STUDIOS 
24 Hr. lockout rehearsal 
studios available monthly 
from $250 to $550. Near 
Country Club in Reseda. 
Call James 24 hrs/day 
(818) 414-2119 

24 HR REHEARSAL 
large air conditioned rooms, 
great location, P.A.’s avail., 

full security building. 
GREAT RATES 

Academy Rehearsal 

(213) 782-8123 

sound, avail to join/form hvy sounding band w/direction & 
soul. Infl Quicksand. Sabbath, southern rock. Kevin. 213-
467-3040 
•Glam guit, dark glam image, grt equip, pro att Ace Fraley 
mts Mick Mars 818-594-1031 
•Guit, 23, Ikg to form ong groove, soul rock band Infl 
Hendrix. Stones, Kravitz, Zep, Marley Dedictd musicians 
310-652-6450 
•Guit. keybrdst. sngwrtr sks voc. guit. drmr. bst to estab 
progrsv melde HR band Infl Q Ryche. UFO. T Lizzy Srs 
only. 213-353-4773 
•Guit, keybrdst w/vocs avail for cover rock band Michael. 
818-878-9470 
•Guit. over 15 yrs exp, sks wrkng classic rock cover band 
John. 818-763-2028 x4021 
•Guit plyr avail for R&B. funk. rock. jazz, pop Paying sits 
only, gigs & reerdng 213-656-4478 
•Guit. ready to form band, open minded, plys w/att, team 
plyr. innovative, will take risk, motivated, hvy groove, 
psychdlc acid rock, dynamc & textures 310-842-6403 
•Guit skg HR metal act w/classicl taste Clean & speedy 
w/finesse Infl Maiden, UFO. VH. etc No flakes or drugs 
pls Call 818-986-0054 
•Guit sks adventurous, hvy edge, sng orientd band 
Emphasis on musicianship, creativity, direction Have 
extensive studio, live exp Pro sits only No grunge, thrash 
818-783-9666 
•Hvy aggrsv rhythm guit avail to join band w/styles of 
Pantera, Suicidal OC area 714-840-2599 
•Hvy. psychdlc guit Infl Sleep. Neurosis. Kyuss Andrew. 
310-836-1298 
•Ld & rhythm guit plyr. just a strat & a Fender amp to 
pummel into submission Ply all styles, over 22 yrs exp 
Michael. 213-650-4035 
•Ld guit & Id voc team from estab band sks something 
between Love/Hate & Priest No losers or drug addicts 
310-376-7934 
•Ld guit avail. Hi energy HR. cmrcl. metal. Must be 
dedictd. no grunge or altrntv. Pros only Jeff, 818-762-
5438 
•Ld guit Ikg HR band w/hvy groove Team plyr. pro sits 
only Infl VH Lv msg. 818-989-3651 
•Ld guit, sngwrtr sks to join/form band w/blues & boogie 
foundations building onto rock. pop. soul, etc. Jeff, 818-
348-6671 
•Ld guit, voc w/lots of tourng, studio, csl & club exp. w/gd 
equip & trnspo Ikg for wrkng sit. Jim. 805-376-3094 
•Ld guit w grt image, abil. equip, bekup vocs. skg pro. all 
male, Ing hr, melde HR band Willing to relocate. 510-339-
7625 
•Mega pro HR guit w/bekups. Melde, rhythmic, passionate, 
creatv & fiery sks verstl maj dealers Pros only. 213-462-
0108 
•Outstanding blues jump/swing guit, very exp. w/vintage 
equip & image sks pro blues grp. Can travel. Rod. 213-
850-0189 
•Pro HR bluesy metal guit, 24. sks cmrcl K/A rock band. 
STP. SGarden. Hendrix, VH. Goal orientd bands w/ 

HUGE ROOM. 16'CEILING 
INTRO OFFER 3hrs $20.00 
2000 WATT PA & Monitors 
Lockers • A/C • Parking 
Elbee's Studios features 2 private 
soudproof studios, each in its own 
building with Par stage lighting. 

818• 244« 8620 

MONTHLY LOCK-OUT REHEARSAL FACILITY 
If you're tired of driving to Vernon or Downtown I,.A. for rehearsal. 

check out our convenient location in North Hollywood at 7413 Varna Ave. 
Great Prices • 24 Hr Access • Top Security 
• Free Utilities • Garpet/Sonex • Parking 

818-764-8181 
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NEXT DEADLINE: WED., AUGUST 17, 12 NOON 24-HOUR HOTLINE: 213-462-3749 

image, equip, tint nd call Lv detailed msg, Mike 310-370-
9835 
•Pro rock guit plyr. 10 yrs tourng & recrdng exp as maj 
label artist in Euro, pro gr. xlnt Iks Pros only Nard, 213-
653 3034 
•R&R raw guit. voc, sngwrtr to tour/join/form band w 
organic roots. Tubes, tremolo wah, verb Ld, slide, tunings, 
vintage gr 310-376-2081 
•Raw guit. Kimo. 310-495 0147 
•Reggae, soca. jazz, rock guit, 35. album, tour credits. 
Sabadilla. Dominators. Ras Michael. Phil Chen, etc 
Eloquent chord vox. expressive improv Pro only. Dale 
Hauskins. 310-696-7120 
•Rhythm & Id vocs. style Page, Perry, Crowes, motown, 
skg wrkng or tourng band. Steve. 818-846-8627 
•Rhythm guit. HR wgroove to start proj Straight forward 
nothing fancy 213-620-8776 
•Rocker who hates wntng ads. but wntng tunes avail for 
bros into hi energy. HR blues Extremely pro minded. Zep. 
Alice Joe. 818-763-7496 
•Singr. sngwrtr. guit w/demo studio & grt sngs Ikg for 
creatv, dedictd musicians or band Mark, 818-360-2341 
•Strong melde blues guit. writr sks pro wrkng or recrdng 
grps only Currently doing studio wrk in LA 818-761-9354 
•Texas born guit plyr. slide, lap steel, vocs. world class 
album credits & endorsements, sks tourng &/or recrdng 
projs 213-461-1018 
•The real thing. Stones, Mick Taylor. Ron Wood, slide. Les 
Paul album, tourng exp. You nd the same Jay. 602-831 -
2195 
•Thrash guit plyr. 21 y/o. college student Dedictd Infl 
Pantera. Prong. Sepultura. Carcass. Call eves. 213-232-
5924 
•Verstl. expressive, rock guil w/sngs. vocs. stage chops, 
contemporary sks enterprising sit w/grt plyrs Michael. 
818-377-5189 

9. GUITARISTS WANTED 
•«1 guit wtd Infl NIN Jane s Peppers. Living Colour Call 
310-998-5271.818-752-9907 
•2nd guit ndd for blues proj Acous elec guit. bekup vocs 
helpfl Ken. 310-837-6494 
•90 s guit & sngwrtr skg bs & drms & rhythm guit to form 
world class band Instrmntl & voc Have label intrst & 
prodcr Ready to gig & showes Reza M 818-769-7892 
•90 s rock band sks verstl pro Id guit w/bekng vocs Mgmt 
album & shows Rhythm as importnt as Id Groove is key 
Reed 818-386-5808 
•A1 diverse guit plyr. Id & rhythm, ndd to complete 
diverse, hrd edge band Infl Zep to Doors. Seattle 310-
208-0619 
•A1 diverse guit plyr who plys Id & rhythm ndd to complete 
diverse, hrd edge band Infl Zep. Doors. Seattle 213-654 
2825 
•Acous guit wtd to accompany fem singr, sngwrtr & get 
gigs together. Lots of ong sngs. mgmt, label intrst. 310-
859-2231 

ASSOCIATED 
REHEARSAL 
PROPERTIES 

REHEARSAL 
AUDIBLE STUDIOS 

818-843-2121 
STUDIO D 

818-848-3326 
8 ROOMS 

NOW FEATURING: 
CADILLAC AUDIO RANCH 
COMPLETE GUITAR REPAIR SHOP 
COMPLETE ELECTRONIC REPAIR SHOP 
CUSTOM INSTRUMENT & AMP MOD'S 
PRECISION WOODWORKING & CABINETRY 
CONCERT SOUND REINFORCEMENT 

818-557-7316 

TOP 40 CLUB BAND 
seeks 

GUITARIST 
w/Lead Vocals 

Need strong tenor voice, pro image 
and equipment. Sing variety: Spin 
Doctors. Bon Jovi. Blind Melon. 

Motown, etc... 
Pay: $150 - $350/wk. 

909 «392 -0912 
After 11 AM 

24 HOUR LOCKOUTS 
• DRUM • BAND • 

-SHOWCASE ROOMS-
5 VALLEY LOCATIONS 
(818)762-6663 

•Altrntv band infl Ministry, Jane s. Zep. nds rhythm Id guit 
to complete band & perfrm pending showcss. Image 
importnt Dave. 818-551-1820 
•Altrntv entry singr, sngwrtr sks guit to get out w/ Open 
mike only9 Cool Collab, form band? Maybe I just wnt to 
sing Sean. 213-871-6823 
•Altrntv HR fem voc w/atty, prodcr. passion, image sks 
elec/acous. sngwrtr. pertrmr to form band. A/Chains, 
Cure. S'Garden Sngs are «1. deal pending. 818-996-
8811 
•Altrntv to what9 Guit, bekng voc wtd. either gender, for 
humorous KROQ type band w/many sngs. Theatrical, 
many genres Rehrsl in N Hllywd. George 818-766-2623 
•Auditng guit for wrkng ong cover band w/emphasis on 
ongs. Confirmed gig in Hawaii in mid-Sept Fast learner & 
strong vocs pref d 213-464-8447 
•Band from NY w/2 albums out Ikg for guit w/vocs. Infl Lou 
Reed. Pumpkins Call 213-655-8541 
•Black 2nd guit w/early Prince image wtd for funkdlc mob 
No dread or bald heads Hendrix, Bootsie. funkdlc 310-
372-3208 
•BMI sngwrtr. singr w/large repertoire of ongs & covers 
sks verstl guit to form new category of music. Let's jam 
Larry. 213-739 4824 
•Christian guit wtd for PARADE Dedictn & exp absolute 
necessity. Skg plyrs for a hi energy new sound. Mark, 818-
894-0711 
•Cntry guit w/bekng vocs ndd to complete a hot new ong 
band You must sing. 818-557-1617 
•Cntry guit wtd by singr. sngwrtr, rhylhm guit plyr to form 
rockin cowboy band 818-508-0307 
•Contemporary funk jazz band sks guit plyr Infl Miles 
Davis, Sanborn. Yellowjackets. 213-427-5816 
•Cowboy biker type ndd to complete entry rock band A 
prison record is ok. but you must sing harmonies & ply a 
gd rhythm guit 818-753-9810 
•ENGINES OF AGGRESSION. SEVENTH RAY. former 
members, sk visionary post modern guit to compete 
psychdlc, punk rock xperimnt 213-660-7215 
•Estab uniq hvy 70 s infl'd band w/dynames & soul wts 
guit plyr w'strong Page infl Vintage gr. charisma. 25*. 
vocs team plyr 818-760-2279 
•Fem guit wtd lor THE SHEILAS, a gd all girl band Nd to 
be strong Id plyr Infl KROQ 310-642-4952 
•Glam band sks Id guit a la Deville. Stevens Must be 
career minded, have equip. Ik. tint & be 100% dedictd 
Billy. 909-734-8245 
•Glam band sks guit plyr Must have the Ik, equip, tint & 
desire Infl old Crue, old LA Guns, old Poison. Floyd 
Robert. 909-687 1698 
•Guit being sought for ong, altrntv, entry, rockabilly band 
Real entry licks Dbl on banjo, mandolin or pedal steel a 
plus Jack. 213-650-2779 
•Guit. bs, drms wtd by frontmn. lyncst to form band & 
collab Infl Ozzy. Pantera. Metallica Jim 818-896-8066 
•Guit plyr. Id voc wtd for pwr trio w/mgmt Call 818-380-
2160 
•Guit. sngwrtr ndd for dark spacious grp Emphasis on 

FRFF Sound & 
FKeE Lighting 
I Ukita Catalog 
FREE 68-Page 
Catalog with a huge 
selection of name 
brand professional 
gear for Musicians 
Studios, DJ's, & Clubs 
all at discount prices! 

Retail Super Store: 

13110 Magnolia St 

Garden Grove, CA 92644 

CALL TODAY (714)-530-6760 

P
YEAR! 

PRO SOUND 
& STAGE LIGHTING™ 

Guitar 
Instruction 

all levels and styles 
Learn what you want at your pace 

from a Berk lee Graduate 
• Im reuse fretboard and chordal knowledge 

• Build technique 

Scott ITIiller 
S1S.2S4.9O74 

Why pay more for less? 
LA. SOUND SERVICES 
REHEARSAL STUDIOS 

(213) 931-5299 
BIG, clean rooms w/pro PA, AC, 
mirrors, carpet, variable lighting 
and great sound...at a great rate! 

3hrs/$20 3hrs/$25 $9-12/hr. 
Block rates, referral discounts and storage avail. 

dynames & texture. Infl Chameleons. Sunbase. Lush. 
Judy. 805-522-6447 
•Guit wtd by nat'l act. Floyd Call for details 818-380-3401 
•Guit wtd by industrial proj No solos, hvy presence to 
ambient fx God Flesh. Bow House. Sabastian, 213-655-
9125 
•Guit wtd by bs & drms Raw jazz, raw funk, brought 
together by psychdlc & hrdcore Infl Rollins, Bad Brains. 
Beasties. Miles Marcel. 310-475-6018 
•Guit wtd for 3 pc acous, pop/rock band w/fem voc Sie-
771-7733 
•Guit wtd, forming entry band. Grt contacts & aspiration. 
Must be willing to rehrs ong matrl & showes. Ladies pls 
apply. T ravis, 805-520-1341 
•Guit wtd to form orig roots rock band Eagles. Springsteen, 
Dire Straits 818-763-2908 
•Guit wtd to complete tastefl hi energy trio Must be creatv 
& colorfl, altrntvish. Chris. 213-240-4343 
•Hot singr, sngwrtr. guit sks Id guit for ong band. Etheridge 
mts Raitt. Hanna, 818-886-3683 
•Hungry, soulfl. diverse 2nd guit ndd Sngwrtng a must 
Aggrsv, moody, mellow, always emotional Perceptive, 
vocs a plus. Emotionally intact & confident, humorously 
twisted 818 901-7102 
•Jazz fusion grp w/Latin & R&B sensibility sk top notch 
guit Lv msg. 818-834-2538; 818-993-9361 
•JETTISON EDDY sks guit plyr True sng band w/top 
notch vocs. Have cutting edge radio ready matrl Nd soulfl, 
dynamc plyr a la Page. Perry 213-856-7130 
•Ld guit. bekup voc wtd a la Stones. Petty. Credence. 
Elvis Ongs & covers, no pros. Wrk pending 818-762-
9306 
•Ld guit plyr wtd for entry rock band Infl Tritt. Ketchum. 
Mavericks Private rehrsl. 27-35. no smoking or drugs 
818-557-8383 
•Ld guit plyr Ikg for Id bs plyr. Id singr & drmr to form British 
cover pop band Infl Who, Beatles. Gabriel Robert. 818-
797-4356 
•Male rhythm guit & pwrfl fem vocs skg hvy. melde plyrs 
for band Focused, winning att. image & drive Srs only 
Boston. Queen. Benetar 310-470-5069 
•Melde guit plyr wtd to form band Infl U2. Clash. REM, 
Midnight Oil No guit héros Mati. 310-394-0800 
•Orig guit wtd to form/start an orig band w/drmr Lkg for 
srs. open minded, non-following, uniq person Must wnt to 
do what s never been done before, 19-23. Patrick. 818-
242-2627 
•Pedal steel guit plyr wtd as a permanent member of THE 
NADINE AUTRY BAND All entry rock origs. Call 310-858-
0849 

EX-DIO & ATLANTIC 
RECORDING ARTIST 

Rowan Robertson 
now accepting 

Guitar Students 
CALL SUZY AT: 
818 • 980*1942 

GUITAR 
INSTRUCTOR 
SCOTT VAN ZEN 

is now accepting students. Get the mental 
edge. Get the sound out of your head and 
onto your guitar. Improve rapidly through 

proper focus and total concentration. 
All styles. All levels. 

(213) 654-2610 

•Rhythm & Id guit plus vocs Style Page. Perry. SRV, 
motown Skg wrkng or soon to be tourng band Steve .818-
846-8627 
•Rhythm guit, bekup acous. unplugged type sound, ong 
music proj R&B. pop. folk sound Ron, lv msg. 213-960 
5005 
•Rhythm guit w/vocs wtd by ong altrntv band Infl KROQ 
Rehrs in Burbank Nd trnspo Craig. 818-843 4344 
•Rhythm guit w/vocs wtd by ong altrntv band Infl KROQ 
Must be reliable, have trnspo Dave. 818-708-9171 
•Rhythm guit wtd lor funk, blues, rock band Rehrsls in 
Westlake Village Rick, 818-880-8917. 805-371 151 1 
•Rhythm Id guit ndd to complete HR band. Call for details 
Marco. 818-766-6862 
•SG still auditng guits Submitting tours budget out of state 
& entry Call 310-289-4734 
•Sng orientd band w/passionate frontmn sks soulfl Id 
rhythm guit N Young, Soul Asylum. Doors We have gigs, 
rehrsl spe Bekup vocs helpfl 818-344-7615 
•STORYTELLER wts quit god a la VH Mr Big, Journey 
Lkg. chops & gr Studio in SFV. CD on the way 805-255-
2350 
•Verstl guit wtd, rock. Infl S'Garden, Crowes, Metallica, 
N Young Intrst based in drms. 310-466-3168. home; 310-
288-6152, service 
•Visionary guit wtd S'Garden. Pearl Jam. Zep Creatv 
team plyr 818-883-9331, wrk 213-850-6515. home 
•Voc, sngwrtr w/mgmt, atty & label intrst nds rhythm, Id 
guit for hvy edge 90 s band 213-465-2266 
•WONDER BROTHERS singr, sngwrtr sks Helmet. 
Metallica inspired rhythm & Id guit Call MG, 818-980-8940 

Study Guitar 
with 

DARREN HOUSHOLDER 
Shrapnel and Love/Hate Spinning Wheel 

recording Artist. 

Insights in the groove, chords, scales, 
Berklee Theory. 

Funk, Blues, Advanced Rock 
technique and a program for your playing 

to rapidly improve! 

818* 382* 4704 

Hard/heavy rhythm section and 
power vocalist seek aggressive 
versatile player w/chops, tone, 
Big Balls and No Boundrys. 

Venice lock-out. 
Serious inquiries only please. 

Cail 31 0« 3l4»3273 
or 310» 823>3630 

INSTRUMENT SERVICES 
COMPLETE GUITAR 

REPAIR 
Former Gibson Custom Shop 

MASTER LUTHIER ROGER GIFFIN 

213«874» 8531 

Casting Immediately 
Music Supervisor of a major motion picture about 

a record store looking for 1 8-24 year old 
rock/alternative singer, guitarist 

to star and perform. 
Rehearsal late sept. 

Shooting Oct. in N. Carolina. 
Serious only need apply. 

Send picture and cassette to: 
Berko 

c/o New Regency Productions Music Dept. 
4000 Warner Blvd., Bldg 66 

Burbank, CA 91522 
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I FREE CLASSIFIEDS 24-HOUR HOTLINE:213-462-3749| 

10. BASSISTS AVAILABLE 
•#1 pro bs. stick, upright avail for paid recrdng & live wrk 
Pop. rock, totally pro Will to one free rehrsl Joel. 213-851-
9096 
•19 yrs exp. bs plyr avail for paid sits, studio, tourng, clubs. 
T40, rock bands. 4 & 6 string bs. SWR gr Brian, 818-715-
0423 
•Aggrsv bs plyr avail for angry band a la Jane's, Nirvana. 
Tool. Chapman No forming bands Chris. 818-570-4773 
•Avail bst, voc team a la Blind Melon, Pearl Jam, Rush. 
Sepultura. Peppers Lkg for band or musicians, 20-28. no 
beginners pls. Lisa, 213-467-4664 
•Blues, jazz, funk bst, also dark, acous sounding fretless, 
for folk altmtv gigs Hot musicians only Music first, image 
last. 818-344-8306 
•Bs plyr. all styles, sings sks csl T40 or other pro gig Tony. 
818-340-6777 
•Bs plyr avail for HR band. Band must be dedictd & pro. 
Musicl Infls ORyche. VH. White Snake. Sabbath. A/ 
Chains John. 818-761-3979 
•Bs plyr lkg for blues band w/regular intown gig Will sing 
if I have to Blues only pls Bob, days. 818-843-8225 
•Bs plyr, studio, tourng. clubs, elec fretted/fretless or 
upright, exp'd, pro. read, listen, solid support, groove, 
blues, jazz, R&B. etc Hank, 310-358-5922 
•Bst avail a la Jesus Lizard. Faith No More. Too Short. 
Clutch Shaun, 213-850-0929 
•Bst avail for band a la Crowes. Kravitz. Zep. Pro gr, team 
plyr, cool image & reliable. Billy, 213-954-8063 
•Bst, entertainer, 28. sngwrtr, voc, grt ear & wrkng theory 
knowledge sks challenge Financlly bck’d. signed, tourng 
acts only Greg. 619-630-2959 
•Bst in mid-30's sks ong rock band Pros only. No projs, 
no dynasties. Prefer Antelope Valley area. Brian, 805-
269-0917 
•Bst. pro w/20 yrs exp in rock & jazz styles, skg wrkng or 
soon to be wrkng pro band Eddy. 310-559-8524 
•Bst skg pro HR metal act. Have equip, image & chops. 
Call 213-876-7172 
•Creatv groovemaster to join/form ong unit a la Living 
Colour. Infectious. Fishbone. Kings X. N'Dour. Positivity, 
musicianship, gd sngs Jim. 818-981-2230 
•Fem bst avail Zombie to Pumpkins to Lush to Hole to L7 
Raw. lushes, aggrsv. dynamc. T Carter. 310-285-2245 

MALE OR FEMALE 

BASSIST 
WANTED 

FOR MELODIC HARD ROCK.MUST HAVE DRIVE, 
DESIRE & DEDICATION TO MUSIC I HAVE GOOD 
CONTACTS, MATERIAL AND STUDIO 26+ 
Call Dave 

818«895*1744 
NO SESSION PLAYERS, PLEASE 

New Product! 
Something Fun! 

COUNTRY RAP 
HIP-HOP HOEDOWN 

Publishers, Producers, Managers 

Call Tommy Knight 

SHOWFLY MUSIC 
(702) 876-9830 (Las Vegas) 
(213) 857-0770 (Los Angeles) 

Æ V 

? 7

(213) 683-3828 

•Former Evan Johns bs plyr skg wrkng bands or session 
wrk Dan. 818-762-2176 
•Industrial bs plyr in srch of people w/mechanical instinct 
& into gut flesh pain 213-655-9125 
•Pro bst sks paid studio wrk only. 4-5 string bs. pro equip 
album credits, all styles. Gunther. 818-780-7010 
•Pro rock, metal bst avail for session & showcsng wrk Maj 
recrdng credits & tall, young, Ing hr image. Srs pros only 
pls 818-382-2805 
•Rhythm section, bs plyr, drmr avail for paid sits only 
Extensive album & tourng exp 213-663-9546 
•Solid, simple bs plyr w/grt lines lkg for altrntv pop band 
w/grtsngs. Cool, short hr image I'm ready to go 213-850-
7032 
•Well known bst skg pro sit. Karl Rucker. 213-663-4218 

10. BASSISTS WANTED 
•#1 bst wtd for jazz combo Upright pref'd. Real book & 
origs Adam, 310-396-0285 
•#1 bst wtd for estab grp. Groove orientd. aggrsv. hvy 
altrntv Development deal w A&M Gigs, pros only. Paul. 
213-655-4346 
•111 pro bs plyr w/lk who can sing wtd by positive pro, grt 
image, old VH style band Pros only Theo, 310-397-5755 
•A #1 bs plyr wld lor modern rock band w/upcoming CD 
Gd level, dedictd 310-208-3772 
•Absolutely cool, HR voc, guit. guit. sngwrtng trio sks 
bsmn w/vox. mind, humor. Tim. 213-662-5269 
•Accomplished bs plyr w/bckup vocs for ong rock proj 
Xlnt matrl. VH mts Extreme w/fem voc. Dave. 818-768-
5260 
•Accomplished focused bst wtd for funk, rock, swing 
thing. Better if you sing. Determined to stop at nothing. 
Clayton. 310-559-0594; Chris. 818-776-1716 
•Acous bs or stand up plyr w/bckup vocs for orig music. 
We ll be plyng smaller venues, coffee houses, etc. Male/ 
fem Call 310-394-2745 
•Acous. elec bs plyr ndd for ong acous rock proj. Infl 
Mamas/Papas. Beatles. Fleetwood Mac Drew. 818-340-
4425 
•Acous pop singr. guit sks bst & percussnst for live 
perlrmance. 213-622-9673 
•Aggrsv bst ndd for estab hrdcore metal band Harlan, 
818-780-3653 
•Aggrsv. hrd, melde rock band w/label intrst sks creatv. 
motivated monster bst w/pro att & vocs. 818-753-0290 
•Altrntv band sks bs plyr. Cool sngs. upcoming gigs 
Christina. 213-876-7309: 310-531-4795 
•Altrntv groove bst. male/fem, wtd a la Lush. Ride. Pale 
Saints. Blur Patrick. 213-255-9220 
•Altrntv. punky. driving pop band w/monster sngs & killer 
frontmn sks bst a la Dirnt, Farndon, Simonon. Offspring. 
Pistols. Nirvana. Green Day vibe Robben. 310-572-6633 
•Altrntv to what9 Bst wtd. either gender, for humorous 
KROQ type band w/many sngs. Theatrical, many genres 
Rehrsl in N Hllywd George. 818-766-2623 
•Are we there yet9 6 months later & not one truly tlntd bs 
plyr w/grt bekup vocs. Journey. Badlands infls Dave. 818-
700-8623 

AMAZON. 

24 HR LOCKOUT 
Starting at $300/mo. 

The thickest walls, the 
cleanest and safest 
facility in the valley. 

(818) 760-0818 

Campbett’s 

VOCAL 
PffiFORMANCE 
WORKSHOP 

PRIVATE VOICE 
LESSONS 

Program Director, 
Vocal Department, 
Musician’s Institute 
818-505-1029 

•Are you a killer bst lkg for a creatv outlook? We re doing 
origs (strong sngs) & covers. 70's to current rock. Call 
eves. 714-840-8884 
•Artistic bst ndd to complete THE FIRE ANTS We re ong 
& innovative Infl Patty Smith. X. 714-848-5355 
•Attn: Drmr. lyricst sks bst. voc. compsr to form core 
musiclly adventurous band No trends, mature, intellgnt. 
humorous Rush. Genesis, etc. John. 310-394-3288 
•Band sks bst. Alice. Pearl Jam, U2. S Garden Rehrsl 
spc. mgmt, pending production deal & label intrst Mark. 
310-398-5676 
•Band w/indie deal skg bst We dig James. Otis Redding. 
Zep. Hank Williams. Sonic Youth. Rich, 310-453-1090 
•Black bst a la Bootsie w/Hendnx. early Prince image, wtd 
for funkadlc mob. No dread or bald heads. Hendrix. 
Bootsie. funkadlc 310-372-3208 
•Bs plyr. hvy groove, psychdlc acid rock, plys w/att. 
creatv, solid, motivated, team plyr. willing to take risk. Must 
have tape. Ron. 310-842-6403 
•Bs plyr ndd for noisy pop band Call 24 hr band hotline for 
details. Rachel. 213-368-6598 
•Bs plyr ndd to complete HR band. Call for details. Marco. 
818-766-6862 
•Bs plyr w/bekng vocs. 21-29. Young, energetic ong rock 
band. Infl Smithereens. Hendrix. Vaughan Richard. 818-
585-2322 
•Bs plyr wtd for R&R cover band. KC or Chris. 818-761 -
8435; 818-880-5370 
•Bs plyr wtd for Glendale area band. Sabbath, Steely Dan. 
Gd skills, gd att, srs minded only. David or Michelle, 818-
244-7713 
•Bs plyr wtd for rock band w/maj label release Bckng vocs 
a must. Dave or Dean. 818-907-5563 
•Bs plyr wtd for xperimntl HR band. S'Garden. Doors. 18-
28. exp & positive att ndd. Srs only. Raymond. 818-500-
1282 
•Bs plyr wtd to complete 3 pc band into Sonic Youth, 
Sabbath. Mule. Jim Carroll Tony. 213-962-1955. Jeff. 
213-463-5561 
•Bs plyr wtd. male/fem, by altrntv band Infl Red Cross. 
Nirvana. 213-464-7007 
•Bs plyr wtd for real book jam session in W LA. Improv, 
groove, fun Debra. 310-473-6120 
•Bs wtd for altrntv rock band Infl Replacements. Beatles. 
Pretenders Dan. 818-342-7233 
•Bst, bckng vocs wts for rock, altrntv. adult contemporary 
band. Pro plyrs in band, have many contacts, some paid. 
818-341-8423 
•Bst ndd asap! Must sing grt bekups Band currently 
gigging. Cross between melde, rock & R&B Gd Ik helpfl 
Srs only pls Jerry. 818-884-9710 
•Bst ndd to complete metal proj. Immed label showcsng 
John. 818-705-4376 
•Bst ndd to complete HR band Must have Iks & equip Srs 
only. Have production bckng Greg. 714-999-6007 
•Bst ndd. Ong rock w/altrntv edge Must sing bekup 
Creatv pros only, but no mercenaries. We have sngs. 
contacts, rehrsl studio. 818-883-7094 
•Bst wtd by HR band Aggrsv. hrd. melde, tasty, catchy 
orig sngs is our infl. Well rehrsd. shows, tourng & recrdng. 
Larry. 818-899-7958 
•Bst wtd by melde HR band Infl Mr Big, TNT. Badlands 
Someone between Billy Sheehan & JPJ Jason. Iv msg. 
818-708-9383 

THE ROCK ‘ISP 
ROLL TEACHER 
Gloria Bennett 

Voice Teacher of 
EXENE • AXL ROSE 

Mötley Crüe • Offspring 
Red Heaven • Invisible Poet Kings 

Red Hot Chili Peppers 

(213)851-3626 (310)659-2802 

* LEARN THE SECRETS TO SOUL ★ 

N»* 
STUDIO 

GO beyond technique and 
bring out the 'SOUL' in your 
singing. Learn to riff and ad 
lib in all styles: Blues, Rock. 

R&B. Country, Gospel, Alternative... 
For info, call 818-365-0950 

★ LEARN THE SECRETS TO SOUL * 

PHOTOS COPIED 
Gloss 8x10 prints made from your 

original picture. 500 copies for $99.00. 
Free typesetting. Write or call for our 

free price list and paper samples 
(206) 783-3216 

•Bst wtd by drmr to jam Into funk, elec jazz, Latin, fusion 
I've plyd over 17 yrs Exp pls Joe, 310-839-2702 
•Bst wtd for extremely ong proj a la Floyd. U2. INXS, 
Enigma Accomplished musicians & top record proders 
waiting Pager. 818-423-7398 
•Bst wtd for groove orientd. altrntv metal band w/exotic 
elements w/fem singr, sngwrtr Mgmt, label intrst, grt sngs 
310-859-2231 
•Bst wtd for elec, acous guit pwr pop altrntv band w/solid 
matrl. Must be committed & reliable team plyr Srs only. 
Marcos. 818-450-0301 
•Bst wtd for ong music proj. Elec & acous sound, folk. 
R&B. jazz, unplugged Ron, Iv msg, 213-960-5005 
•Bst wtd for socially & spiritually aware band w/very umq 
styles, collective infls, quality demo avail Currently doing 
acous gigs 213-882-6044 818-557-0758 
•Bst wtd for noisy band w/gd sngs Infl Sonic Youth. 310-
577-2206 
•Bst wtd. forming entry band. Grt contacts & aspiration. 
Must be willing to rehrs orig matrl & showes. Ladies pls 
apply Travis. 805-520-1341 
•Bst wtd. rock image, pro equip & att. hrd. hvy. loud. 2 guit 
sound Infl Maiden, Skid. Ozzy, Metallica. Call for details. 
818-784-2869 
•Bst wtd to complete rock band infl Maiden. Skid. 
Scorpions. No drugs. Scott. 818-762-9980 
•Bst wtd to complete soulfl. altrntv ong band w/pro att & 
direction. Exp. team wrk essential Music a la Toad. 
Costello, Crowes. 310-375-5730 
•Christian funk slapper wtd for PARADE. Dedictn & exp 
absolute necessity Skg plyrs for a hi energy new sound. 
Mark. 818-894-0711 
•Creatv aggrsv bst ndd for 90 s altrntv metal band Vocs 
a must. Have many connex, free recrdng time Mike. 818-
957-3826 
•Creatv tastefl bst wtd by modern rock bands Infl Cult. 
U2. INXS Have mgmt & atty. Daniel. 818-881-7217 
•Creepy singr & guit sk haunting bst for creepazoid to 
creep w/ Landru. 310-836-1298 
•Dark & hvy blues infl 90 s metal band w/mgmt, financl 
bckng, nationwide fan base. 213-889-2101 
•Eclectic pop band nds bs. No metal, no grunge, sng 
orientd. bekup vocs a must. Steely Dan. Police. Rush. 
Toad. Beatles Mark. 909-823-0386 
•Fem bst wtd for new Vegas type show proj w/mgmt Must 
be exp. up to 35. attractive Must sing Id & bekup, long term 
proj doing covers, orig music. Joe, 818-842-6319 
•Fem bst wtd by altrntv band. Infl S'Garden, C House. 
REM. Nirvana Cabe. 818-287-2203 
•GOOD NIGHT GRACIE sks bst. voc for emotional pro 
band w/grt sngs. grt plyrs Brian. 213-876-5706; David. 
213-461-7673 
•Guit lkg to write w/verstl bs plyr to form orig sounding 
band Mike, 714-827-2253 
•Guit. singr lkg for bst to form hrd. altrntv w/hip hop beat 
band S'Garden. Zep. Peppers 213-933-6022 
•Guit sks verstl. yet solid HR slammin groove plyr into 
plyng & dedictn No glam, idiots. Zep. Alice. Beck. STP 
Joe. 818-763-7496 
•Hear ye. hear ye. SPIDER MONKEY'S DANCE, sks 
funky, jubilant bst Have gigs, demo, bright future, luck & 
label intrst. Infl Fishbone. J. Brown. Stones. Hendrix. 
George. 213-936-0530 
•Hot singr, sngwrtr, guit sks bs for ong band. Etheridge 
mts Raitt. Hanna. 818-886-3683 
•HR band sks exp bst w/pro gr. bckng vocs, trnspo & abil 
to ply rock & funk. Got lockout, gigs & maj label intrst 818-
773-ROCK 
•HR. upbeat, huge, in a word awesome If you don't live it. 
don't call. No drugs, no mercenaries. 213-624-1998 
•Hungry, intellgnt bs plyr ndd. Emotionally intact, 
confident, humorously twisted Diverse sngwrtng 
capabilities, aggrsv. moody, mellow, vocs pref'd 818-
901-7102 
•Hvy altrntv band sks bs plyr. Infl GNR. Doors, AIC, Cult. 
Srs inquires only Gary, 310-535-3998 
•I you're a solid bs plyr who likes altrntv music. No 
metalheads or folksters Must be dedictd 310-827-1796 
•Jazz bst, intermediate level, for standards & origs Jim, 
818-249-5161 
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•Male bs plyr wtd to form passionate, soulfl, blues, rock 
band w/exp fem voc & drmr Infl Stones, Joplin. Aero. 818-
352-2513 
•Male rhythm guit & pwrfl fem vocs skg hvy. melde plyrs 
for band Focused, winning att. image & dnve Srs only 
Boston Queen. Benetar 310-470-5069 
•Minority bst wtd, black. Latino. Asian, middle Eastern, 
etc. Pantera to Peppers to Bad Brains to Fusion Demo 
pending gigs 818-989-2817 
•ORDAINED Ikg for insane bst a la Billy Sheehan Infl 
Megadeth, Dream Theater Racer X 213-469-6245 
•Partridge Family band sks bs plyr a la Joe Osborne & 
Max Bennett. Pro plyrs only Must be dedictd as proj may 
go long term Howie, 818-752-8658 
•PIN CUSHION JONES sks intellgnt exp bst w grt dynames 
& strong bekng vocs We have indie CD. lockout, paying 
gigs & following 818-981-4218 
•Pro bs plyr Must sing & have pro equip & att Infl Rush. 
VH. U2. Floyd. 818-789-7150 
•Pro bst. where are you9 Rock, jazz, instrmntl band skg 
monster plyr a la Sheehan Upcoming reerdng w/mai 
prodcr Band expenses paid 818-506-6423 
•Pro male bst w/killer groove, chops, equip, att. dedictn. 
for estab, intense, hrd edge, Christian minded band. Andy. 
818-772-6907 
•Pwr groove guit & drm team w/feel & dynames sks bs plyr 
w/same Must groove & feel it Alice to Zep. Mark. 213-
931-7718 
•RAIN FOREST sks open minded, creatv bst for exotic, 
progrsv band. Atmospheric, moody, world beat to HR 
Dedictn. vocs a plus Ricardo, 818-760-3427, Robert. 
213-467-6521 
•Rock band nds bst to complete lineup Infl Bobby Doll 
Solid bottom end. No thrash or metal 213-957-0633 
•SG still auditng bs plyrs for out of town tour Rock, blues, 
ballads. Must be verstl Call 310-289-4734 
•Singr. guit w/indie label deal nds bst & drmr to complete 
very hvy. very thick. Hendrix, KISS, Monster Magnet. 
Thunder Storm. Mark. 213-669-8675 
•Solid driving bst wtd to complete groovm R&R band 
Singing a plus. Ken. 818-785-5095 
•Star bst wtd. Infl GNR. Metallica. Skid, old Crue Voc w/ 
maj label credits. Have mgmt, label intrst Pros only. 818-
380-3401 
•Step up. Sometimes hvy. jazzy, progrsv. funky, altmtv, 
metal Always tasty, always rock Nd more9 Kevin, 213-
465-4615 
•Stop reading! Melde, creatv. verstl bst ndd for intellgnt 
rock band Vox a plus Infl Dr Seuss. Daffy Duck, Public 
School Joel. 818-752-2570 
•TERRACE 49..sngs. soul, intelligence, att. Iks, Ing hr, 
pro, gr. tmspo. success, sks bs plyr w/same. Rock, metal 
No drug problems. Lion, 213-257-0234 
•Tight, groove minded bst wtd for sng orientd band w/gigs 
pending Infl Sting. Seal. Mark. 213-368-6609 
•Upright bs plyr wtd for eclectic flute, marimba, classicl 
guit, conga, voc band Mark, 310-827-9615 
•Upright bst ndd forong altrntv, entry, rockabilly band Dbl 
on elec bs a plus. Jack. 213-650-2779 

REASSOCIATED 
REHEARSAL 

YEf properties 
24 HOUR LOCKOUTS 

• DRUM•BAND• 
-SHOWCASE ROOMS-
5 VALLEY LOCATIONS 
(818) 762-6663 

•Verstl bst w/pro gr. att & bekng vocs sought by groove 
orientd HR band Infl Zep mts Pearl Jam, Living Colour mts 
Metallica 818-603-5679 
•Verstl bst wtd for 70 s retro/altrntv modern rock band a la 
Dillon, Crowes. REM Pretenders, etc Jeff. 310-659-2328 
•Voc, sngwrtr w/mgmt, atty & label intrst nds bst for hvy 
edge 90 s band 213-465-2266 
•Wtd bs plyr for erotic pop band Must be avail for rehrsls. 
gigs & reerdngs Antoin, 213-644-1153 
•Wtd bst, collab to form 4 pc pro minded wonder stuff 
Smiths, Pumpkins, XTC. Floyd. Clapton. 310-679-4344 
•Zep tribute band now forming. Sks JPJ style bst. Call for 
details. 213-666-1964 

11. KEYBOARDISTS AVAILABLE 
•Altrntv, hrd edge, big, cinematic, mysterious, keys avail 
for Porno. Tool. Seattle type band. Totally pro. Rick. 213-
469-6748 
•Former keybrdst for Peter Wolf & Sass Jordan, dbl on 
rhythm guit. ply B3 & piano, vocs. avail for pro sits. Greg, 
909-353-9507 
•Keybrd plyr & fem drmr skg wrkng band 805-251-1953 
•Keybrdst & bs plyr sk drmr & guit plyr. Infl Tears/Fears, 
Toad/Sprocket 310-358-6126 
•Keybrdst avail for sngwrtng, studio & sits. Have grt 
chops, recorded Ron Love, 213-504-5370 
•Keybrdst, progrmmr avail for studio, demo, arrangmnts 
Korg Mi. Atan cubase. R8M. etc Extensive exp, no gigs 
Eric, 310-208-3772 
•Pro accompanist, formerly w/Sarah Vaughan & Joe 
Williams avail for singrs projs Herb Mickman, 818-990-
2328 
•R&B, jazz, gospel keybrdst avail. Exceptional ear & 
versatility for gigs, sessions & demos. Also Id & bckgrnd 
vocs Rob. 714-634-4184 
•Synth, rhythm. Id Stage & studio exp. Lkg for plyrs. 
possibly form/join grp Jeff. 310-372-3358 
•T otally pro, extremely verstl keybrdst w/xlnt. SOA gr. can 
ply any style, skg tourng acts only. Must be leaving for tour 
w/in couple of months. 818-386-9984 
•Wellknownbst.keybrdstskgprosit Karl.213-663-4218 
•World class keybrdst. sngwrtr Ikg for pro sits only. Have 
grt chops, equip, sngs. image & studio. Also arrange & 
progrm all styles 909-396-9908 

11. KEYBOARDISTS WANTED 
•1 st rate keybrdst sought to collab. record & tour. Must be 
positive, have faith & believe Vanous styles. Call 310-
440-5011 
•A+ keybrdst, classicl jazz bckgrnd pref'd. to complete 
ong pop/rock band Gigs. CD. bekng. Team plyr. Irene. 

...where 

legit" 

training 

meets "hip" styling. 

Pop/Alternative/Rock/R+B 

bridge the gaps • gain power 
last longer • sing higher 

FREE YOURSELF 

310 285 5054 

Secrets of Singing® 
VOICE LESSONS 

Private Instruction • Band Vocals Tune-ups 
The Allen Studios is pleased to present its annual LOW COST 

TROUBLE¬ 
SHOOTING 
WORKSHOP 

Satu rday, August 20, 1994; 3-6 P.M. $20.00* 
Jeffrey Allen will personally design a strategy to solve your vocal 
problems. All styles and ability levels are welcome. Come by and 
sing your troubles away or just listen. (A brochure: Vocal Truth vs. 
The Ten Most Confusing Myths of Singing) will be FREE with 
your advance reservation for the event). Don't miss this exciting 

opportunuty. Call now for info. Limited seating.* $25.00 at the door 
Put the Power of The Secrets of Singing® into your next performance 

Jeffrey Allen Studio 
(818) 782-4332 

•Call today to receive the 10 most powerful Secrets ofS inging® FREE. 
Gain singing power now! 

213-344-3868 
•Christian keybrdst wtd for PARADE Dedictn & exp 
absolute necessity. Skg plyrs for a hi energy new sound. 
Mark. 818-894-0711 
•Cntry rock keybrdst who can dbl on something ndd for 
THE NADINE AUTRY BAND Gigs & wrkng towards 
record deal, have origs. Call 310-858-0849 
• Jazz piano keybrd plyr wtd by voc, guit for orig Latin, jazz. 
blues proj Possibletourng Infl Jobeam. BB, Sadie. Suzette 
or Watson, 213-368-8951 
•Jump blues keybrdst wtd for proj Must be able to swing, 
know Louie Jordan, Joe Turner. John. 310-278-2514 
•Keybrd plyr ndd for ong entry rock band. Must sing 
harmonies We have exceptional sngs. 818-753-9810 
•Keybrd plyr ndd to ply ong music a la Toto. Level 42. 
Mister Mister Norm. 310-842-8800 
•Keybrdst. Sly, S. Wonder to Kravitz, origs, gigging 
Brian. 818-762-0524 
•Keybrdst wtd by drmr to jam. Into funk, elec jazz, Latin, 
fusion. I’ve plyd over 17 yrs Exp pls. Joe. 310-839-2702 
•Keybrdst wtd for 3 pc acous. pop/rock band w/fem vocs 
818-771-7733 
•Keybrdst wtd for ong funk band to showes. 213-463-
9487 
•Keybrdst wtd. forming entry band. Grt contacts & 
aspiration Must be willing to rehrs orig matrl & showes 
Ladies pls apply Travis. 805-520-1341 
•Keybrdst wtd to collab on ong proj a la Motels. P.Benetar 
Have mgmt Natalie. 213-463-8756 
•Pro keybrdst. where are you? Rock, jazz, instrmntl band 
skg monster plyr a la Sheehan Upcoming reerdng w/maj 
prodcr. Band expenses paid 818-506-6423 
•Textural keybrdst wtd Infl Floyd. Jezebel Call machine, 
hear samples. 818-786-4287 
•Uniq keybrdst wtd for new proj. Infl Crowes. REM. etc. 
Jeff. 310-659-2328 
•Wtd keybrd plyr for erotic pop band Must be avail for 
rehrsls. gigs & reerdngs Antoin, 213-644-1153 
•Wtd tlntd, quick, passionate piano plyr to form duet & 
perfrm my sngs. Style of 20's cabaret music. Must be to 
plyr very gd by ear. Mia, 213-850-6530 

MUSICIANS 
CONTACT 
SERVICE 

ESTABLISHED 25 YEARS IN L.A. 
Check us out, it's cheap, it works! 

213-851-2333 
7315 SUNSET BLVD., HOLLYWOOD 

(halfway between Guitar Center & La Brea) 
11-8 MON. 11-6 TUES.-FRI. 

12. VOCALISTS AVAILABLE 
•2 famous adult film stars, fem Id vocs w/new record deal 
skg R& R band w/ohg matrl for reerdng & tourng partnership 
310-289-3129 
•Altrntv entry singr, sngwrtr wnts to sing My stuff, yours? 
Covers, coffee house? Give me a listen, open mind, 
discover more. Sean, 213-871-6823 
•Ask me & I II tell you music first! I am a visionary w/exp in 
visions, dreams & true identity Infl Tool to Gabriel 805-
298-1287 
•Attractive black fem voc w/wide range Ikg for wrk. 
Demos, reerdng. album projs. etc. Margie Garcia. 909-
465-0747 
•Attractive fem voc w/wide range & gd credits R&B. pop. 
T40. dance & jazz. Lkg for estab band w/paid gigs, also 
paid session wrk & live gigs. Susan. 818-762-0583 
•Attractive fem voc Ikg for wrk. Demos, reerdngs. album 
projs. etc. Pop. R&B, T40, gospel, etc. $65/sng bekup. 
$75/sng Id & bekup Tara Wood. 213-756-8416 
•Attractive male voc Ikg for wrk. Demos, reerdngs. album 
projs. etc Pop. R&B. gospel. T40 $75/bckgmd. $100/ld 
Ron Love. 213-504-5370 
•BMI sngwrtr, singr w/large repertoire of origs & covers 
sks verstl musicians to form new category of music. Let s 
jam. Larry. 213-739-4824 
•Dedictd. pro. verstl fem voc w/strong vox & presence a 
la Streisand & Whitney sks paid, live band, session wrk 
Xlnt sight singing abil Mitzi, 818-907-7079 
•Estab singr w/hvy 70 s infl band, dynames. wtd pro guit 
Strong Page infl Vintage gr. charisma, vocs. team plyr. 
uniq. Dan. 818-760-2279 
•Exp singr, sngwrtr avail for studio sessions. Broad range 
& styles. 310-326-0792 

SOUTH BAY 
VOICE 

INSTRUCTION 
• A Seth Riggs Associate • 
Manhattan Beach Location 

Jean Arnett 
(310)546-3740 

You don't have to 
drive to Hollywood. 

818-7-VOICE 4 YOU 
818-786-4234 

YOU CAN’T FIX IT 
IN THE MIX 

IF YOUR VOCAL TECHNIQUE 

IS BAD, 

YOU CAN’T POLISH 

THE PERFORMANCE 
Learn the vocal technique that has assisted 

over 86 grammy award winners... 

THE SETH RIGGS METHOD 
Jodi Sellards Seth Riggs Associate 

“Few teachers understand the bridges in the 
human voice. Jodi can teach them and sing them. ” I 

—Seth Riggs I 
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I FREE CLASSIFIEDS 24-HOUR HOTLINE:213-462-3749| 

•Exp voc. sngwrtr, 35. infl Rogers, Coverdale. Beatles. Ikg 
for ex-pro plyrs w/day gigs to form weekend HR band. No 
money, just fun West Valley area. George, 818-999-2615 
•Fatten your sound. Bckng voc avail for paid wrk R&B, 
pop. dance, reggae. Also ply percussn & drms & can toast 
Jamaican style Jonathan. 310-477-4314 
•Fem entry singr avail for sngwrtr's demos, sessions, 
jingles & csls. Ld & bckgrnd vocs, exp. reasonable & 
reliable Carlene. 213-254-4669 
•Fem singr, dancer, sngwrtr skg prodcr, sngwrlng partner 
w/studio & real connex to collab & put together a grt demo 
Styles pop. R&B Joan, 818-905-7668 
•Fem voc. 25, skg exp help to put demo together, jazz or 
R&B Grt strong vox range Shawanda. 310-494-6643 
•Fem voc avail for sessions, demo wrk. T40 & showcs s. 
Lds & bckgrnd Tape avail Jennifer. 818-769-7198 
•Fem voc avail for paid session or live gig wrk Can sing 
in Spanish & French as well as English. Miguel. 818-787-
4760 
•Fem voc Ikg for R&R band Guns mtsZep mts Tesla. Lng 
hrs rock Lisa. 310-316-4472 
•Fem voc sks wrkng trio or 4 pc into standards for lounge 
wrk. 310-670-2167 
•Funky frontmn sks funky funk band. Open minded to that 
which opens the mind 818-819-6653 
•God fearing exp singr, sngwrtr sks musicians to form orig 
cover band Infl Yes, Parsons. Supertramp. Kansas. 
Foreigner You same9 John. 818-719-9006 
•Grunge, punk, rock. funk, mutant voc. sngwrtr. Infl 
Lennon, Morrison, Cobane Non toxic, non suicidal, truth, 
profanity, many sngs, skg band, always avail Jeff. 310-
207-3590 
•I miss the stage. Pro fem pop vox. Bee Gee s, avail for 
show band T40, R&B. funk, danceable, money or not. Pls 
call 714-664-1441 

’AMAZON, 

24 HR LOCKOUT 
Starting at $300/mo. 

The thickest walls, the 
cleanest and safest 
facility in the valley. 

(818) 760-0818 

Sabine Institute 
OF VOICE STRENGHTENI NG 

Specializing in Melodic & Hard 
Rock, Metal, Alternative and 

Industrial Styles. 

Featuring Voice Strengthening 
Techniques as taught to: 

Guns'n Roses - Megadeth 
Bad Company - Stryper 

Love Hate - LA Guns - Giant 
38 Special - Keel - School Of 

Fish & Many others... 

Contact Elizabeth Sabine and 
ask about her technique to 

regain childhood passion. Learn 
to call out, to cry. Express your 

pain, love and anger.. 

Your voice will take off with 
incredible power! 

Call today for private lesson 
rates and workshops! 

(818) 761-6747 

•Int i known fem voc avail for demos, paid reerdng 
sessions, sits. Call 818-846-8124 
•Irish born, world class singr. Swing to easy rock, pop & 
ballads. Most uniq & bankable vox Record & travel Derek 
P Finan. 213-877-1937 x373 
•Ld voc & Id guit team from estab band sks something 
between Love/Hate & Priest. No losers or drug addicts. 
310-376-7934 
•Ld voc avail for mgmt w/record sales, TV broadcast, 
revenue income & maj record company contacts. 
Production, composition, manufacturing. Frederick. 714-
537-3335 
•Ld voc, rhythm guit. 24. Ikg to join/form band Infl U2. 
REM. Clash, Waterboys Matt, 310-394-0800 
•Ld voc w/tenor vox. trained & ready to go. skg right band 
w/lks. Infl Lou Graham, Roger Daltry, Paul Stanley Hvly 
dedietd. KC, 310-947-8131 
•Male blues rock singr sks blues rock or blues band w/ 
emphasis on blues. Infl Greg Allman. Joe Cocker. Paul 
Rogers. No rock star image, no Crowes or Aero clones pls. 
Nathan. 213-666-9542 
•Male pop singr avail for demos, jingles & session wrk. 
Exp. tlntd. most styles covered. When you nd a real singr, 
call me. Steven. 213-876-3703 
•Male voc, 28, CD credits, pop, rock infls sks prodcr or 
band already together Many infls Kelley. 714-831-1561 
•Male voc w/grt range sks R&B funk band Infl Tina 
Turner. Chaka Kahn Dale. 213-874-5342 
•One of LA s finest frontmn now avail. For complete pro. 
hvy, moody sit. Deal or mgmt only. I have plenty of road & 
reerdng exp. Jimmy, 818-762-7669 
•Polished smooth tlntd male voc. strong Vandross. 
Downey. Maze style. Range control & endurance Also 
plys keybrds. trumpet. R&B. gospel, jazz. gigs, sessions. 
Rob. 714-634-4184 
•Pro black fem Id & bckgrnd enhancer. R&B. jazz, blues, 
gospel, salsa, rock. Concerts, studio & demos only No 
clubs, no drugs. K.C., 213-704-1426 

Vocal 
TUne-Ups 
Reach Your Peak 
with private vocal coach, 
Lis Lewis who has worked 
with Bobby McFerrin, 

Herbie Hancock and more! 

The SINGERS’ 
WORKSHOP 
(818) 980-5556 

SINGER/LYRICIST 
WANTED 

for aggressive, funky heavy rock band 
Influence: Soundgarden, Chili Peppers, 

Led Zeppelin 
Inspiration, ability, dedication and 

Professionalism a Must! 
Send tape/package to: 
JMC Productions 

11333 Moorpark St., suite 159 
_ Studio City, CA 91602 

Rock, IW. 
Scream. Kiff, 
Growl, Blues, 
SEX, TALK, Ûoon, 

TOPCtl, Stomp 
I CAN SHOW YOU HOW... NOW! 
Sing with power, ease & confidence 

through your entire range. 

"Don't let your voice limit your passion!" 

Tfa k 
STEVEN MEMEL 

S^^/Ctr 

For info and FREE trial lesson 

Call (818) 789-0474 

•Pro fem voc avail for session wrk & demo showes Paid 
sits only Styles R&B. blues, rock, funk, jazz. Camille, 818-
563-3524 
•Pro singr & publshd lyncst Ikg for compsr Mitra. 310-
572-7871 
•Singr. dancers in sreh of a verstl lounge combo to 
remake classics. Dean Martin. Johnny Cash to KISS. 213-
483-6562 
•Singr. guit Ikg for mates into joining ong. altmtv. entry, 
rockabilly mix. Ongs only. Jack, 213-650-2779 
•Singr Ikg for hrdcore industrial band. Infl NIN, Ministry. 
Chern Lab Brian. 310-378-2100 
•Singr. rock, pro. w/mgmt sks band w/srs proj. Pros only 
818-760-7311 
•Singr. sngwrtr & if ndd bekup voc sks totally pro sit. Both 
seasoned pros, gd Iks. Singr hi tenor, trained Unmatchable 
team 619-324-7109; 619-779-9058 
•Singr, sngwrtr, guit w/demo studio & grt sngs Ikg for 
creatv. dedietd musicians or band Mark. 818-360-2341 
•Singr. sngwrtr. poet, visionary w/soul. Infl Doors. Cult. 
Dead. NIN. Zep Srs & obsessed 213-427-5907 
•Smooth voc w/image. wide range, pop. R&B. jazz, avail 
for session, road & club wrk. Call 805-655-7714 
•Soulfl singr, sngwrtr w/classy rock image sks bluesy HR 
guit. sngwrtr to join/form band. Infl Aero. Tesla, old KISS. 
818-985-2792 
•Srs 26 y/o black fem singr. lyncst w/ong matrl. demo tape 
sks rep for record label deal. Pls no BS Tamiko. 213-845-
9936; 213-845-9974 
•Voc. guit w/label exp sks to form/join punk, pop band. Grt 
lyricst. collab. Infl Replacements. Frank Black. Kinks. 
Material Issue. Phil. 213-257-7738 
•Voc Ikg for grp of guys who might nd an extra vox. 1st 
tenor to bs. R&B. gospel, ballads, oldies, most anything 
Daryl Harvey, 213-232-6166 
•Voc Ikg for wrkng for cover club band Styles classic rock, 
some T40, pop. Infl B Idol. Henley. Dan Reed. Call 213-
466-5129 
•Voc, sngwrtr sks accompaniment, guit. keybrds for 
plyng out & compsrs for collab. Cynthia. 818-752-8482 
•World class voc a la Steve Perry, Lou Graham, w/maj 
album & tour credits, sks pro rock act w/mgmt & deal 714-
730-8245 

SINGING TRAINING 
4 J & VOICE THERAPY 

plus Choreography & Showcases 
old record & Grammy winning clients . 

VOCAL PROBLEMS? 
Licensed Voice Therapist 
Medical insurance accepted. 
Member Natl Assoc. Teachers of Singing 

SAG-AFTRA 

Mary Grover, M.A. 
[8181 787-SONG (7664) 

CONNECTION 
MUSIC 

SUBSCRIBE 
b, PHONE! 
S æ 
213-462-5772 

STUDY VOICE 
with a Working Professional 

TV, Studio and Live Credits 

SUSAN RUMOR 
Learn what you need to succeed as 
a singer! Clients include: Lita Ford, 
Tiffany, Silent Rage, John Pratt. 

(310) 473-7690 
6-week condensed course available 
Special Rate: 1/2 off on first lesson 

VOICE LESSONS 
• SOLID TECHNIQUE 

• STRONG PERFORMANCE 
• LESSONS, WORKSHOPS, 
SHOWCASING W/BANDS 

SUE FINK 
310/478-0696 

12. VOCALISTS WANTED 
•#0 absolute star quality a must Rose, Bach type We got 
the gds, do you? Will help relocate, Hllywd area. Call. Iv 
address. 310-358-6982 
•#1 aggrsv voc wtd for 2 guit Hvy. melde, not fast We nd 
creativity & moody style We re ready, are you9 Kevin. 
818-361-4121 
•0 commitment to the world, total dedictn to taking music 
somewhere other than grunge Dark, glam, hvy groove, 
many infls. 818-225-2281 
•2 black fem singrs wtd to form a trio singing grp Must 
commit to a rehrsl schedule Srs only. Ms Lee. before 
12pm. 310-973-1229 
•3 male vocs ndd for vocs portion of new super grp 
forming Must be able to harmonize & sing solo Srs only. 
Bill, 818-956-8114 
•A1 pwrfl, emotional male voc for melde, diverse, blues 
infld rock band Hvy to acous. gd range & creatv. Infl Zep. 
Floyd 310-837-2533 
•Aggrsv. melde band sks voc If you can t sing, don't call 
No screamers or cookie monsters. Santana to Helmet 
Tony. 213-876-5164 
•All orig band Ikg for soulfl singr. Styles include jazz, hip 
hop, funk & reggae. Pro att required. Nickie. 310-392-
4172 
•Altrntv melde voc wtd, male/fem. a la Lush. Ride. Pale 
Saints. Blur. K Wheel Patrick. 213-255-9220 
•Altrntv proj nds singr. lyricst w/beautiful vox & punk 
sensibilities. Must have dynames. emotion & charisma. 
Infl Smiths, etc Guaranteed success. 805-963-6582 
•Altrntv reggae band Ikg for voc who kicks butt. Paul 
Gold. 213-664-9003 
•ASCAP sngwrtr, keybrd plyr. midi person, sks fem voc. 
collab mil Whitney. Chaka 310-548-3309 
•Band sks voc frontmn w/melody & passion Infl Tool. 
S'Garden, Fugazi. Srs only Pete. 619-496-6609 
•Black fem bekup voc infld gospel & R&B wtd by T40 
dance band Must be able to rehrs at least 2 times a week. 
Christopher for more info. 213-962-8937 
•Blues brother, soulmn voc who can also rock & verstl wtd 
by Id guit. sngwrtr to join/form band. Jeff. 818-348-6671 
•Bono, Morrison, improv singr for melde, altrntv band 
Soulfl stylist for sngs onentd matrl. Committed, employed, 
pro. STP. U2 No drugs, posers, hobbyists Mgmt 213-
969-4093 
•Christy Rose, Christy Rose. Christy Rose I have paying 
voc wrk for you Jeff. 310-390-9404 
•Creatv, uniq voc w/pwr, range & ideas ndd by pwr groove 
guit & drm team Sing it. feel it & mean it. Mark. 213-931-
7718 
•Energetic frontmn w/poetic aggression wtd by xperimntl 
industrial infl d band Sabastian. 213-655-9125 
•ENGINES OF AGGRESSION, former bst sks visionary 
post modern voc to complete new band Doug. 213-660-
7215 
•Estab hrd groove altrntv rock band sks pro minded voc. 
Intensity, rage, image, att. will & dedictn No metal 

JOJO KIDD 
VOCALIST WANTED 

L.A. based hard rock band 
influenced by Living Colour, 

Kings X. seeks powerful, soulful 
singer ala Cory Glover, Doug 
Pinnick (helpful to have old 

Motown background) Must be 
available for heavy rehearsal 

schedule in hollywood. 
Message (213) 463-8032 

Rock Your 
World 

VOCAL COACHING 
Immediate Results!! 
All Styles. Professional 

Techniques & Strengthening, 
And. yes very affordable 

Michael Adam 
1 -800-95-VOCAL 

9 5 8-6 2 2 5 

• Strengthen, Build and Develop 
your voice and style 

• Workshops Available 
I specialize in voice therapy 

MARQUITA 

(818)890-0644 
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NEXT DEADLINE: WED., AUGUST 17, 12 NOON 24-HOUR HOTLINE: 213-462-3749 

screamers Your best offer Vincent. 310-402-7794 
•Exp or bad-o male singr. rapper to get w'funky hip hop 
Zep style w/hypnotic. psychdlc. tribal overtones 310-559-
7586 
•Expressive ethnic vocs ndd for upcoming new age pro) 
Zoran 213-931-2446 
•Extremely orig, diverse singr. sngwrtr ndd tor the only 
band Infl creativity & tint Sound ot the hviest Dave. 213-
461-8906 
•Fem bckup wtd for ong funk band to showcs 213-463 
9487 
•Fem voc under 25 w/lng hr. attractive image wtd for 70 s 
infl funk. rock, disco proj Donna Summer mts Zep ABBA 
mts Parliament 310-372-3208 
•Fem voc w soulfl blues, gospel, rock style wtd Origmatrl 
Have mgmt, studio time, demo avail Polished pros only 
Dennis. 310-985-3168 
•Fem voc wtd to form tno Black or Latina only. 21-30 
Dance, hip hop. hi energy style music Miguel 818-787-
4760 
•Fem voc wtd by Santa Barbara altrntv band We have 
demo, studio, shows. PA Bluesy vocs a plus 805-562-
8705 
•Fem voc wtd by compsr guit for 24 trk recrdng & CD 
Jazz, new age. blues 310-301-2413 
•FOREVER AFTER, from Canada. Ikg for Id voc Must be 
dynamc & soulfl voc for progrsv rock If intrstd call Bruce 
604-477-9660 
•FUNK DOG sks voc. male & fem tor contemporary fun* 
hip hop proj Funk D. 310-313-6947 
•GOATHEAD skg voc Tint & ultra Ing. dark hr prefd 
Mgmt & record deal pending Infl S Garden vs Cult Pls call 
818-831-1825 
•Grampa Moses sks voc Melde, groove onentd rock, set 
finished. 3 sng demo complete No job no cat. don t call 
Rod 818-771-0538. Mark 818-347 1922 
•Guit. keybrdst. sngwrtr sks pwrfl voc lyncst to estab 
progrsv melde HR band Infl Q Ryche UFO T Lizzy Srs 
only 213-353-4773 
•HR voc. tall, sleazy, Ing hr, charismatic, to complete 
band We have lockout. PA sngs 213-731-7519 
•Hungry, intellgnt trontmn ndd Amazing vox w pwr. soui 
& fire Emotionally intact, confident, humorously twisted 
This isn't the band you called last week 818-901 -7102 
•If you can sing like Whitney Houston & E.L Harns & like 
entry music & soul, call Eddy 909-980-5753 
•Imagine, the beginning of the solution Join us as we 
wage peace upon the earth Inspirations Metallica 
Beethoven Queen. Dream Theater Rich. 818-363-3309. 
Adam 818-380-6270 
•In nd of the next HR singr Infl little of bit of everybody We 
do not wnt to rule the world, just sit on top of it Chris. 818-
783-7935 
•Joe Joe Kid sks voc tor hrd grooving rock band Living 
Colour. Kings X Lv msg. 213 878-2216 
•Latino male voc w soulfl R&B vocs. 18 22. for 4 member 
harmony grp w/deal pending 213-878-0758 
•Ld voc. Id guit plyr wtd for pwr trio w/mgmt. Call 818-380 
1260 

VOICE LESSONS 
No famous names— No hype 

Just great results at reasonable rates! 

The DANTE PAVONE METHOD increases 
range, resonance, power, stamina and 
eliminates vocal stress through proper 

breathing and vocal technique. 

KAREN JENNINGS • (213) 668-0873 
GRADUA Tf OF BERKLEE COLLEGE 

CERTIFIED TEACHER OF PAVONE METHOD 

DRUM LESSONS 
★ Host of “Drum TV" 

★ "Connecting the Years" drum 
clinics w/Bill Ward of 
Black Sabbath 

* Featured in “Modern Drummer” 
Magazine 

Specialty : Time-keeping techniques. 

Now Accepting Students. 

(310) 392-7499 

•Ld voc wtd for hi energy. HR. cmrcl metal band Pwrfl 
edge pref d Pros only. Jeff. 818-762-5438 
•Ld voc wtd for slamming funk, rock band Must be 
musiclly verstl. soulfl & extremely dedictd. Polished pros 
only Christopher. 818-766-1716 
•Lkg for 3 attractive male vocs, singing R&B. pop Possible 
deal Call 213-464-2662 
•LORD BALTIMORE sks exp voc Call between 5-9pm. 
818-348-8964 
•Male Id voc ndd to complete melde HR metal proj. Image, 
positive att a must. Rehrs in Long Beach No speed or 
grunge. Patrick. 310-943-3622 
•Male singr frontmn w/open mind wtd for diverse male 
rock band w/tem guit Infl Rage/Machine. funkadlc. Nirvana. 
Consolidated. Jane's Srs only 213-465-1375 
•Male voc, lyncst wtd by guit to form band Infl Mellencamp 
Stones. Petty, etc Exp & pro att required Michael. 213-
939-7761 
•Native tongue sks Id voc w/conviction & soul Xlnt 
opportunity for the right person Estab grp w/maj rep 
Andre, 818-764-8852 
•New funk band nds vocs Intellgnt lyrics, soul & style Infl 
Coltrain. Fishbone. Hendrix J Brown. Miles Davis 18-24 
prefd Nick. 818-788-3606 
•Partridge Family band sks attractive fem voc & possible 
miming Must be dedictd as pro) may go long term Howie 
818-752-8658 
•Pro fem voc w/wide range & gd credits R&B. pop. T40, 
dance & jazz Ikg for estab band w/paid gigs, also paid 
session wrk & live gigs Rachel 818-335-0477 
•Pro singr wld for aggrsv. hrdcore grunge band Infl 
Metallica. Fight. Pantera Tony. 818-708-8906 
•Pro voc wtd for cmrcl HR band Must have xlnt vox & 
image Pros only pls Rob. 310-594-6176 
•Pwrfl. melde, positive HR band w grt sound nds monster 
voc w/hit lyrics We re ready to be signed, have connex 
plus Roy 818-891-5578 
•Required, tlntd voc w/gd range & versatility Dedictn & 
tenacity a must Inspirations Dream Theater, Queen. 
Floyd. Metallica 805-250-1696 
•Rock band, ESSENCE, auditng male voc Nd rock 
strong tenor w capabilities at both smooth & sharp attack 
Hi energy, melde HR Clayton, 818-999-1893 
•SCARLET BLUE bckgrnd voc only, male, prefer fem, for 

WANNA KICK ASS? 
DRUM LESSONS 

by Jay Schellen 
• High Performance Techniques 
• Time keepmg/Groove training 
• Double Bass: patterns & fills 

• Four-way coordination 
• Reading, writing & lots of tricks! 

Flexible Hours-House calls 
Call for rates 

(818) 243-4866/leave message 

Ed Shaughnessy 

ASSOCIATED 
REHEARSAL 
PROPERTIES 

24 HOUR LOCKOUTS 
• DRUM•BAND• 

-SHOWCASE ROOMS-
5 VALLEY LOCATIONS 
(818) 762-6663 

Unsigned Artists 
Demo Special 

3 songs/S5OO.OO 
(Tape not included) 

MCI 2724 Tracks 

(818) 904-9454 

5 Time “Modern 
Drummer” Poll Winner. 

Accepting students 

in L.A. area. 

"A Master Teacher" 
_N.A.J.E. Magazine 

(818) 766-3851 

orig showcs act Band member, now hourly hire ons Mark. 
310-320-1271 
•Sexy fem voc to front wrkng R&B grp Aretha. Chaka. 
EWF Must have range & att Call for further info Mike. 
310-375-6174 
•Sexy male heterosexual voc wtd to front extremely ong 
proj a la Floyd. U2. INXS. Enigma Accomplished musicians 
& top record proders waiting Pager. 818-423-7398 
•Singr ndd to complete HR band Must have Iks & equip 
Srs only Have production bekng. Greg. 714-999-6007 
•Singr wtd for thrash metal band. 13-15 Must be srs, low 
grungy vox Austin, 805-298-7478: Joel. 805-298-1250 
•Singrs wtd. Lkg for kids who can sing & really wnt to be 
in the music business Darius. 213-469-4345 
•TRUST nds new lyricst. voc No image, no att. altrntv 
blues based orig rock. 310-777-5254 
•Visionary wtd. Rage, passion & motivation a must No 
leftovers or losers Floyd to Pantera Brian. 818-752-0266 
•Voc frontperson who can sing, I mean really sing, wtd by 
ong altrntv band Must have gd range No microwaves or 
posers. Infl KROQ Craig. 818-843-4344 
•Voc frontperson wtd by ong altrntv band Infl KROQ 
Must have gd vox. range & be able to sing Nd trnspo. 
Dave. 818-708-9171 
•Voc ndd. Strong A&M label intrst Recrdng tourng. etc 
Infl Sonic Youth, Dino Jr, Fugazi Guit a plus. OC area 
Chns. 714-723-6775 
•Voc, sngwrtr into hvy. grooving, psychdlc acid rock, 
team plyr. willing to take risk, passionate, aggrsv. visionary 
w umq melodies Must have tape 310-842-6403 
•Voc wtd by progrsv band. 25-35 Must have strong pwrtl 
vox. range, versatility. Focused, articulate & lyric 

conscience, submerge self into grp sit 818-506-5372 
•Voc wtd by hvy aggrsv band We have studio PA Music 
styles Pantera to STP. 310-364-2301 
•Voc wtd by bs & drms Raw jazz, raw funk, brought 
together by psychdlc & hrdcore Infl Bad Brains. Beasties. 
Mornson poetry Marcel. 310-475-6018 
•Voc wtd for progrsv recrdng proi Studio capabilities 
males under 30 Jewel. 818-716-5275 
•Voc wtd for 90s altrntv rock band Currently in pre 
production for upcoming CD Call 310-543-1885. 310-
370-1957 
•Voc wtd for EYE SCREAM Ong cmrcl HR band Must 
have trnspo Clark. 310-694 1174 
•Voc wtd for hvy, dark, emotionally dynamc band Must be 
100°o dedictd. Pwrtl angry & soulfl vox. nvetting lyrics Nd 
exp no flakes, liars or speedheads Dave. 818-303-6521 
•Voc wtd tor extremely aggrsv proj Infl Tool. Rage/ 
Machine. Beastie Boys. Chris. 213-258-8052 
•We have the lyrics, do you have the soul9 Pls call 818-
761-5150 
•Will your singing make girls cry9 Screams make guys 
wnttorock This HR band in SFV nds you Steve. 818-727-
1847 

13. DRUMMERS AVAILABLE 
•A1 drmr w endorsement, read music, ply all styles, click 
trk no problem. For studio, album, demo, etc Paid sits 
Brian. 818-919-5967 
•All pro m the pocket drmr. all styles, grt gr. gd att avail to 
join or fill-in w/wrkng grp Paid sits only Zap. 818-980 
8940 

STANDOUT IN 
TODAY’S MARKET! 

Learn The full Arraq oí 

Drurn/Percusston Skills Including 

Afro-Cuban/Brazilian Instruments 

Orel test ral Percussion 

Mallet Percussion 

Call Tina 

(818)718-1109 

△ PRESENT TIME 
RECORDERS 

10% OFF 
These already low rates: 

24-Track >45/hr • 5 hr block ’40/hr 

16-Track (2“) ‘40/hr • 5 hr block ‘35/hr 
cash only, offer expires Sept. 1, 1994 

(818) 842-5506 

Publicist wanted by 
small indie alternative 
pop label. Work on 

project by project basis. 
Strong contacts in Los 
Angeles market re¬ 
quired. Pay to be 

negotiated. Call David 
at(213)292-0133 

Anything Audio«Video 

s 

Any Size Orders 
Cassette & CD Manufacturing 
DATs ■ Rt®R • Blank Cassettes 
Audio Video Supplies & Equip. 

Warehouse Prices 
FREE Catalogue ■ Call James at 
800-483-8273 (800-485-TAPE) 

fax: 904-398-9685 
Visa MasterCard • Discover 

THE WAREHOUSE 
2071 20mc Emerson St Jacksonville. FL 52207 904 599 0424 

Audio/Video 
Repair 

• Musical Instruments • Keyboards 
• Amps- Speakers • MIDI 

• Mies • Vintage Equipment 

AUTHORIZED FACTORY REPAIR 
Yamaha. JBL. Harmon. Fender 

AUDIO VIDEO 

4942 Vineland Ave . #104 North Hollywood 

(818) 980-7249 

DIGITAL 
EDITING 
1818.9910258 
‘DiTEDm/SPLm 
• HARD OISK MASTERING 
* DAT W OAT 
• CASSETTE DUPLICATION 

SAVE S10.50 

SAVE 522.50 
CONNECTION 

SAVE s60.00 6640 Sunset Blvd., Hollywood, CA 90028 

NAME: 
(Please Pnnt) 

ADDRESS: 

CITY: 

US 
SIX MONTHS s22 

(13 ISSUES) ! 
ONE YEAR $40 

(25 ISSUES) ! 
TWO YEARS s65 

(50 ISSUES) ! 

STATE: _ZIP: 

OUTSIDE THE U.S ADD $25 (U.S. CURRENCY) PER YEAR • MAKE CHECK OR MONEY ORDER PAYABLE TO. 

MUSIC CONNECTION MAGAZINE 
TO SUBSCRIBE BY PHONE (VISA, MC. AMEX), CALL 213-462-5772 

NOW. YOU CAN SUBSCRIBE ON-LINE (VIA MODEM) 
DIAL UP MUSIC NETWORK U.S.A. 310-312-8753 

PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY OF FIRST ISSUE 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749 

•Blues drmr avail Patrick. 818-784-0732 
•Boston groove master drmr. voc avail for nightclubs. 
csls. etc Jim Kersey. 818-841-1026 
•Crazy drmr. totally crazy, crazy, dbl crazy, polyrhythmic 
crazy, crazy, funky crazy, all styles, crazy, crazy Jamie. 
213-368-8094 
•Drm addict sks to complete srs sng groove orientd rock 
band. Gd sngs & demo a must. No half bands. Let s talk. 
Scott. 818-789-2805 
•Drmr avail for tourng. studio sessions or ong band Rock, 
pop. funk. R&B, jazz, any king of gd music. 818-789-8342 

AMAZON, 

24 HR LOCKOUT 
Starting at $300/mo. 

The thickest walls, the 
cleanest and safest 
facility in the valley. 

(818) 760-0818 

WHOLESALE CD 
MANUFACTURING 

TOP QUALITY 
AS LOW AS 

.75^ 
213-465-7522 

Call to discuss your project. » i 1

(« IS) 787-3203 -('rœ\ 

GREAT STUDIO 
Complete DEMOS from 

$150/SONG 
PRO I" I6TK recording. Friendly, 

efficient engineer/programmer. MAC 

sequencer w/SMPTE. Tons of sampled 
and synth sounds. LIVE ROOM for 

drums, guitars, vocals. All styles. 

•Drmr avail. Lkg for orig band w/radio ready sngwrtng. 
Bluesy, pop. 90 s edge, quality vocs a must Pro plyr 213-
467-6798 
•Drmr. percussnst avail for jazz, world music. Infl Paul 
Motion. Elvin Paul. eves. 310-657-4902 
•Drmr. single kick. 30 y/o. infl C Trick basic pwr pop. no 
metal, no altrntv. no Seattle Rick. 818-909-0889 
•Drmr. singr. sngwrtr sks to join/form band a la Billy Joel. 
Elton John. Elliott. 818-597-9008 
•Drmr sks complete estab angry, aggrsv band a la Helmet, 
Quicksand, Prong. Sabbath. Michael, 818-752-7308 
•Drmr, voc avail for wrkng rock, blues. R&B or entry 
covers or origs. Very musicl. very reliable Chris. 310-915-
0691 
•Fem drmr & keybrd plyr skg wrkng band. Ruby Star, 213-
464-8381 
•Fem drmr w/xlnt chops, vocs, equip, sngwrtng. stage 
presence & att sks srs & dedietd pro new entry, pop rock 

STUDIO I/ 
8-Track • 16-Track IN 

Digital / Analog 
Full Facilities 
$15-$20/HR 

(in 4-hour blocks) includes engineer 
Available 24 hrs. 

Located on Long Beach Peninsula 

(310) 434-0431 

• 24 TRACK DIGITAL 
• 16 TRACK ANALOG 

(310) 641-5608 

QUALITY DEMOS 
24 INPUT 1/2” 16 TRACK 
Effects, DAT, Lots of Mies, 

Vocal Booth, Piano and More... 
$10.00/hr 

- ENGINEER INCLUDED -

©DENNISON 
PRODUCTIONS 
(213) 466-9425 

or T40 band. Suzanne. 818-509-7914 
•Hand percussnst. congas, timbales, other toys, sks orig 
band w/vision. goals & a purpose Strong matrl pls. 818-
890-2708 
•Hot drmr sks hot grp Orig w/White Lightening Mick. 213-
654-9557 
•Insane drmr lkg for radical new proj. Infl No Effects. Lag 
Wagon, Rage/Machine, Penny Wise. Kevin, 310-376-
2271 
•LA s population is gaining on the nat'l deficit, but it says 
nothing of the tint that exists. Drmr sks orig. creatv R&R 
band 818-445-5134 
•Paying a drmr is not a crime' Especially if it make you Ik 
& sound incredible Let’s talk about your sit. Dan Dodd. 
213-968-2588 
•Pro drmr, 25 yrs exp. ex-Berkeley. rock, blues, jazz. soul, 
pop avail for live or studio. Doug. 310-556-6152 
•Pro quality drmr. 18 yrs exp. sks estab pro level wrkng 
T40 cover band. Tastefl killer chops & master of the 
groove. Can do it all Brad. eves. 818-707-1804 
•Single kick, hrd httng, dedietd. Ing hr drmr to complete 
band a la C.Trick. AC/DC, rockabilly. Have recorded & 
toured, trnspo. gr. sngwrtr. 213-874-6945 
•Slamming funk rock drmr w/solid & att sks estab band. 
Must be pro. verstl & incredibly dedietd. Christopher. 818-
766-1716 
•Smashing style, incredible drm kit. awesome sngwrtr. 
star image, pro lockout I have it all. Bst. guit. auditns now 
Drug free, rehearsaholics only. 213-624-1998 
•Verstl drmr, 25 y/o. very gd image, very gd chops, skg 
proj w/deal or S. orig proj Also avail to relocate Roman. 
818-907-6434 

MUSIC BOX 
Trident 80-B, 40 Channel 
Automation, 5tuder A-80, 
ri-5000, SRV-2000'5, 

1176'5, U-67, Eco-Plate, 
Grand Piano and more. 

(213) 462-7761 

BEST QUALITY 
«-U.S.-MADE 

CP Special 
^AVE! 

1,000 CDs- S1500 
D L ClGllRL 
X—X CD MASTERING & 
/ \ MANUFACTURING 

\ TEL/FAX 
A 818*243-1237 

•Verstl groove drmr avail for live & studio gigs Gretsch 
endorser. Infl Bonham, Bozio, Bruford. Paid sits only. 
Paul. 818-985-3700. pager. 818-423-1800 
•Xlnt. funky, groove drmr sks fun sit that pays Infl P Funk, 
GCS. Sly. EWF, all R&B. all reggae. Grl gr. ready to go 
Jonathan, 310-477-4314 
•Zep mts Q Ryche. Altrntv. strong, definite, in pocket type 
drmr avail now. Was involved last month, not now. Dave, 
818-955-8825 

13. DRUMMERS WANTED 
•«1 drmr ndd Infl NIN. Peppers. Living Colour, motown 
Rhythmic & intellectual Call 310-998-5271 
•A#1 funky, bluesy drmr for 60 s psychdlc harmony funk 
band. Kravitz mts Beatles Jonathan. 213-994-9133 
•A1 aggrsv Bonham wtd for well estab altrntv HR band 
Maj contacts, upcoming CD Brian, 310-543-1885; DJ. 
310-370-1957 
•A1 dedietd hvy drmr for melde, diverse, blues inf Id rock 
band. Hvy to acous. gd dynames. 1 kick prefd. Infl Zep. 
Floyd. 310-837-2533 
•Absolutely cool. HR voc, guit, guit, sngwrtng trio sks 
drmmeister w/vox, mind, humor. Tim. 213-662-5269 
•Accomplished drmr. hrd httng w/finesse. for orig rock 
proj. Xlnt sngs w/grl hooks. VH mts Extreme w/fem singr. 
Dave. 818-768-5260 
•Aggrsv drmr wtd Infl Zep. Big Star. Nirvana. Pixies. 
Label intrst & mgmt. No time to waste. 213-654-2782 
•Aggrsv metal drmr wtd by nat’l act. Floyd. Call for details. 
818-380-3401 
•All orig band lkg for funky drmr Styles include jazz. funk, 
reggae & hip hop. Gd meter required Nickie. 310-392-
4172 
•Alt band w/label intrst sks innovative, dedietd drmr for 
regular rehrsls & gigs. Infl My/Valentine, XTC, Cocteau 
Twins. Krista. 213-655-7123 
•Altrntv band sks drmr Cool sngs. upcoming gigs. 
Christina, 213-876-7309; 310-531-4795 

'I hrcc 'Pill ms Music 
24 & 48-Track Recording & Productions 

Award-winning Producer/Engineer Chris Julian 

• Great Rates • Over 30 Gold and Platinum Records • Grammy Nominations • 

Emmy Studio overlook Pacific from Malibu hills • Great vibe, great equpment • 

Otari MTR-90II • Drei 813 & Yamaha NS-10 Monitors • DAT • Otari 1/4 and 

1/2" • Piano. Drums. Amps. Synths, Acoustic Rooms, Full band live-in 

accommodations • Top Microphones, Automation, Video, Heavy MIDI & 

Sample Library, Performer • Warner, SBK. Sony, Electra. Atlantic. Jive. NBC. 

Fox. RKO. 20th Cent • Recent mixes for David Crosby. BlackSheep.Vanessa 

Williams, David Bowie, +K • Work w/ legends Don Was, Jimmy Webb, Isaac 

Hayes. Carly Simon, Ray Davies • Hip-Hop: Queen Latifah. LL Cool J.. 

Gangstarr, De La Soul, 3rd Bass, Dee-Lite 

• Chris is currently producing Art Garfunkel and developing artists for record deals 

Contact: Chris at (310) 589-9729 or 
(800) 913-2025 

He's young, skilled, and ready to work! 

CA55ETTE DUPLICATION 
• Great Price • Printed Label & JC 
• Real-Time • Quick Turnaround 

(213) 951-9103 
Price-shop then call us last! 

AUDIO 

NEED A STUDIO? 
MASTER QUALITY RECORDING? 
WORLD CLASS DRUM/SEQ. PROG.? 

DO YOU DESERVE THE BEST? 
JIMMY HUNTER ’S — 

CQZQOOr 
AFFORDABLE-FAST-DEPENDABLE 

213»655»0615 
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NEXT DEADLINE: WED., AUGUST 17, 12 NOON 24-HOUR HOTLINE: 213-462-3749 

•Altrntv groove pop drmr wtd. male/fem. a la Lush. Ride 
Pale Saints. Blur. K Wheel Patrick. 213-255-9220 
•AltmtV HR fem vi prodcr. passion image sks 
live perfrmr to form band. A/Chams. Cure. S Garden Sngs 
are «1. deal pending 818-996-8811 
•Altrntv pop rock band sks grt drmr w/image. 18-30. srs 
pros only Band has maj demo deal & upcoming shows 
213-851-1680 
•Altrntv to what? Drmr wtd. either gender, for humorous 
KROQ type band w/many sngs Theatrical many genres 
Rehrsl in N Hllywd George H18-766-2623 
•Amazing drmr ndd for verstl pop. jazz, rhythm band w 
demo to showcs & sign. Debra. 310-473-6420 
•Auditng drmrs, Bonham style Must have equip, wheels, 
no egos, no druggies Reliable, team plyr Rehrs in Hllywd 
310-915-6448 310-399-2932 
•Band w/grt sngs require simple, solid, single kick drmr to 
handle bck beat The time is now to get into something gd 
213-850-7032 
•Band w/indie deal skg drmr Infl from James to Otis to 
Zep to Hank Williams to Sonic Youth. Rich. 310-453-1090 
•Blues funkateers spider monkeys dance skg world's 
blood thirstiest drmr Punk aggression w/funky chops 
Corl 213-224-1185: George. 213-936-0530 
•Bonham. Kramer style drmr ndd for all orig R&R band 
Steady, keep a beat Dave 213-461-8906 
•Creatv drmr w solid timing wtd for sng onentd band w 
gigs pending Infl Sting. Seal Mark. 213-368-6609 
•Cult mts S'Garden type drmr wtd Tint & black hr pref d 
Mgmt & record deal pending Pls call 818-831-1825 
•Dark, driving, altrntv band sks tlntd. aggrsv drmr under 
28. Infl Tool. A/Chains. Cult. Green Day Must like movies 
about domestic clowns. Scott. 213-856-6181 
•Dbl bs drmr ndd to complete conscience hvy trio. Infl 
Rage/Machine. Pantera. Sepultura. Hendrix. Badbrains 
Prosit Pls page Ron. 213-707-5939 
•Dedictd drmr for cover/ong band a la Blind Melon. Pearl 
Jam. Rush. Peppers. Pantera No beginners & no drugs 
Lisa. 213-467-4664 
•Do you truly have rhythm9 Can you ply on and9 Progrsv 
funky. HR nds you for demo Talk is cheap Kevin, 213-
465-4615 
•Drmr. lyricst wtd to complete progrsv rock trio. Infl Zep. 
Rush. Kings X Alex. 818-508-9561: Dan. 714-826-8252 

Clear Lake 
Audio 

24/48 TRK Analog 
48TRK ADAT w/BRC 
Trident 8()Bw/Automation. Studer A827. 
Sound Tools Digital Fdiling/Mastcring. Mac/ 
Full MIDI. Tube mic\ & Gear. Yamaha 7' 
Grand Piano.I nil kitchen w/TV lounge. 

Hr cut single CDs! 

818-762-0707 

It's JoMusik! 
•16 Track + Sequencing 
• Mac/DAT/Sampling 

• Fully Produced Demos 
• Guitar + Vocals 

• Hourly/Per Song/By Mail 

"Betcha can't do just c 
(213) 255-9201 

n. spew »fl 
Pro/HiFi Authorized Factory Repair | 

RECONE « REFOAM « REBIRTH 
•JBL 
• ALTEC 
• TANNOY 
• YAMAHA 
• UREI 
• ELECTRO VOICE 

•CELESTION 
•JENSEN 
• TAD/PIONEER 
•CERWIN VEGA 
• INFINITY 
• All Major Brands 

12041 Burbank Blvd (E of Laurel) 
North Hollywood 

(81 8) 769-1 1 OO 

•Drmr ndd for noisy pop band. Gd meter, dedictn a must 
Call 24 hr band hotline Rachel. 213-368-6598 
•Drmr ndd for progrsv band a la Rush. Sting. Dream 
Theater. Basta 818-771-7489 
•Drmr w/no stinky navel lint ndd for altrntv rock band w/ 
bundles of orig sngs. We bath, but not together. Scott. 310-
471-5903 
•Drmr wtd. 21-29, young, energetic orig rock band Infl 
Smithereens. Hendrix. Vaughan Richard. 818-585-2322 
•Drmr wtd. American roots band. Mellencamp mts Petty. 
Infl Kenny Arnofl & Stan Lynch 818-893-6800 
•Drmr wtd by NAKED PICASSOS Tim. 818-752-6985 
•Drmr wtd by keybrdst & bs plyr. Infl Mister Mister, Tears/ 
Fears. Phil Collins Srs only 310-358-6126 
•Drmr wtd by hvy orig band w/maj label intrst & studio. 
Chops, exp. image a must Call msg for info. 818-503-
7429 
•Drmr wtd by OC altrntv band Must be in for the Ing hall. 
Have gigs & game plan. Alex. 310-943-4861 
•Drmr wtd for no nonsense orig HR band Must be angry, 
aggrsv. always ready K/A, pure rock style. Ron. pager. 
909-468-6542 
•Drmr wtd for extremely orig proj a la Floyd. U2. INXS. 
Enigma. Accomplished musicians & top record prodcrs 
waiting. Pager. 818-423-7398 
•Drmr wtd for altrntv rock, blues. Must be solid & verstl. 
Page. 818-990-0972 
•Drmr wtd for ong HR metal band Many infl's. Have 
recrdng & rehrsl studio located in San Dimas. Ron. 909-
399-3874 
•Drmr wtd for altrntv pop band w/indie Replacements inf I. 
Bill. 213-464-4366 
•Drmr wtd for melde, punk 4 pc. Infl Replacements, Social 
Distortion. Stuart Coplin. Clem Burke Must have exp 
John. 310-396-5256 
•Drmr wtd for R&R cover band. KC or Chris. 818-880-
5370: 818-761-8435 

(213) 461-2070 

48 TRACK 
RECORDING STUDIOS 
3 HOURS FREE 
WITH FIRST 10 HOUR BLOCK 

• Automated SSL 4000 
MM »Automated Trident 80B 
• 2 Sierra-Hidley Rooms • 07 Grand Piano 
• Engineering Staff with Major Credits • SoundTools 

8 trk Digital, 64 trk Sequencing, DAT 
mixdown, midi. SMPTE. Atari computer, 

D4/live drums, samplers, keyboards/ 
modules, wall of guitars and basses. 

Flexible Rates • Flexible Hours 

(213) 664-7467 
Call for more info. Ask for Josh. 
Rock, Hip Hop, Jazz, Funk, etc. 

“DIGITAL BIN” 
CASSETTE 

DUPLICATION 
ABSOLUTELY THE BEST!! 

NO MINIMUM ORDER. CUSTOM 

CASSETTE AND CD DUPLICATION. 
BLANK TAPE LOADING, 
COLOR PACKAGES 

VISA/MC/DISCOVER 

1-800-BIN-LOOP 
(714)871-1395 

IT'S CHEAPER TO 
DO IT AT HOME! 

Complete Home Recording 
• ADAT's • DA88 • DA 30 • SV3700 
• MIC's • Consoles • Outboard Gear 

Audio Equipment Rentals 
818 • 841« 5239 

•Drmr wtd, male/fem, by altrntv band Infl Gun Club, 
Nirvana. 213-464-7007 
•Drmr wtd to complete band Trnspo & dedictn a must. Infl 
Door. Sabbath Jeff. 714-361-9699 
•Drmr wtd to complete gd altrntv rock band Club ready. 
Infl Crowes. Grays. Floyd Practice near Dodger Stadium 
No drink, no drugs. Richard. 213-222-0585 
•Drmr wtd w 'vocs pref'd to join guit. bs. 2 fem singrs. Infl 
B52 s, Nirvana, U2. Covers & origs. Long Beach Linda, 
714-826-7438 
•Drmr wtd. Infl Pistols. Tin Machine. Peter Murphy. Suede 
Srs only Mark. 213-935-6816: 213-368-8151 
•Dynamc drmr ndd by groovy, trippy, pwrfl band We have 
sngs & ready to fly. Phil. 818-843-2131 
•Easy going, in the groove drmr ndd for orig acous proj 
Percussn a plus Infl Mamas/Papas. Beatles. Fleetwood 
Mac Drew 818-340-4425 
•Estab indie band sks drmr w/wrk ethic for tourng. recrdng, 
etc. Infl Afghan Wigs, Joy Vision. 213-467-6002 
•Fem fronted altrntv trio skg drmr. Studio. Hllywd gigs, 
demo. Srs only No Ing hr d rockers Pls call 213-874-5306 
•Grampa Moses sks drmr Melde, grooveorientd rock, set 
finished. 3 sng demo complete. No job, no car. don't call 
Rod. 818-771-0538: Mark. 818-347-1922 
•Guit, singr Ikg for drmr to form hrd, altrntv w/hip hop beat 
band S Garden. Zep. Peppers. 213-933-6022 
•Guit sks verstl, yet solid HR groovemeister, big kit not 
importnt, tint is No druggies, idiots or posers. Joe. 818-
763-7496 
•HR guit team srehng for ultimate drmr, dbl bs pref'd Matt. 
818-287-3465 

CD DEMOS 
12-24 TRK DIGITAL/ANALOG 

Industry Producers 
Digital Editing/CD Mastering 

DAT Correcting. EQ etc. 

MTV VIDEOS 
All Formats Available 
Service with a smile 
Ask tor Package Deal 

CD. Video. Tapes. Photos 

Westside Beat 
310 «264 *6631 

ASSOCIATED 
REHEARSAL 
PROPERTIES 

24 HOUR LOCKOUTS 
• DRUM • BAND • 

-SHOWCASE ROOMS-
5 VALLEY LOCATIONS 
(818) 762-6663 

GUESS 
RECORDING 
24 TRACK STUDIO 

▲ ALBUM PRODUCTION 

▲ MASTER QUALITY RECORDING 

▲ OTARI 2 24 TRACKDAT 

▲ EVENTIDE. LEXICON. AKG. UREI 

A GREAT LIVE SOUNDS 

▲ EXCELLENT OVERDUBS 

▲ COMFORTABLE FRIENDLY ENVIRONMENT 

Call nuyic 

81 8/769-9569 

•Hrd driving rock band w/industry bekng sks solid drmr w 
A/K att Infl KISS. VH 310-393-9493 
•Hvy band specializing in sonic shrapnel & sludge sks 
drmr into all things hrd, soft, ugly, pretty Think Miles, 
Sabbath, Stooges Be creatv 213-469-3044 
•If you're an xlnt. hrd httng drmr who likes altrntv music 
No metalheads, no folksters Must be dedictd 310-827-
1796 
•Imagine, the beginning of the solution. Join us as we 
wage peace upon the earth Inspirations Metallica. 
Beethoven. Queen. Dream Theater Rich. 818-363-3309. 
Adam. 818-380-6270 
•Intense drmr ndd by hvy altrntv band for demo & live 
Under 28. CD. 213-460-2494 
•Male drmr wtd by fem musicians for dark. HR trio. Srs. 
reliable, no drugs 818-752-8016 
•Male rhythm guit & pwrfl fem vocs skg hvy. melde plyrs 
for band Focused, winning att. image & drive Srs only 
Boston. Queen. Benetar. 310-470-5069 
•Matt Cameron. Tool, Screaming T rees, creatv, grooving, 
be real, committed Tom. 310-393-3359 
•Nat l act members sk drmr. Must be pro. pro gr. pro att. 
pro image SF. 818-848-0602 
•ORDAINED Ikg for dbl kick monster drmr a la Dean 
Castronovo. Infl Megadeth. Dream Theater. Racer X. 213-
469-6245 

MIDI PROGRAMMER 
WANTED 

New technology company is looking to hire 
free lance MIDI programmers to program 
classic rock songs and more for a new 
interactive musical instrument. Must have 
great ears. Macintosh or PC based se¬ 
quencing preferred. Modem a plus. Work at 
home. Mail or fax resume/credits to: 

Randy Jackson 
c/o Lonestar Technologies 
920 South Oyster Bay Rd 
Hicksville, NY 11801-3518 

FAX 516-939-2834 

NO PHONE CALLS PLEASE 

JR PRODUCTIONS 
24 TRK 
Recording Studio 
UVE & MIDI FACILITY 
We Specialize in Production 

Solo Artist/Song Denios/Bands 
Allium Credited: Engineers. Drummer. 

Keyboardist. Writer & Arranger 

2 TRK Digital Editing 
Call for more info & rates! 

(818) 785-6751 
Or Page: (818)604-4302 

Cahan also offers help in ar¬ 
rangement. For those who require 
instrumentation, the sky's the limit. 

Cahan helps the artists whose 
talents exceed their wallet. He of¬ 
fers that most people contend that 
it must be money that gets certain 
artists signed and lack of it that 
holds other ones down. He consid¬ 
ers his services an opportunity to 
contradict that notion. 

ADVERTISEMENT 

(MC Vol. XV, No. 5 Mor 4—Mor. 17, 1991) ^CLOSE-UP 
DŒ0 DOCTOR 
onoYCõHAn 
Compared to a professional re¬ 

cording studio, at first sight, it's 
hard to believe that Andy Cahan's 
demo facility is capable of produc¬ 
ing such high-quality demos. 

Andy Cahan. ex-Turtle. Rhino 
producer and independent pro¬ 
ducer. can make a demo for S100 a 
tune. He's never had an unhappy 
customer. Using CD-quality. 16 bit 
sampled sounds of percussion, 
guitars, keyboards, orchestra and 
vocals, as well as various ethnic 
sounds such as bagpipes and sitar. 
Cahan can offer the next best thing 
to a recording session for a fraction 
of the price. 

•FLAT PROGRAMMING FEE 

PER SONG SI00 
• ADA! Unlimited Digital Recording* 

• live Overdubs 1st Hour FREE 

• full Sequencing (32 TK), Production & 

Arrangement, Sampling and Effects 

• Complete library of over 5000 Sampled 

Sounds (All instruments included) 

• I do Mail-In Demos (Vocals Ind.)* 

• Transfer Midi SMPTE to Multitrack * 

• Mix to DAT* 

• Rock N Roll, R&B, Funk, Dance, House, 

Hip Hop, Jazz, Reggae, Alternative, 

Rap, Pop, MOR, Country, Bluegrass, 

Heavy Metal, Cabaret, Soundtracks, 

Full Orchestration. 

All ethnic styles (Bagpipes, Sitar, etc.) 

•ADDITIONAL FEE 

Artists include: Harry Nilsson. Jimmy Webb 

Eric Carmen. John Wesley Harding 1R S 

Films. PolyGram Publishing. Arrow 93FM 

Andy Cahan can be reached at 

(818) 762-8622 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: 213-462-3749 

•Out of a town of 1000's supposedly, drmrs that is, we only 
nd one. Just one. Is there even one real drmr left? If so. call 
818-789-1042 
•Percussnst wtd by soul, hip hop band Infl Curtis Mayfield. 
Bob Marley. Donny Hathaway. Trouble Funk Damon. 
818-796-1777 
•Permanent or temp drmr ndd to ply local gigs for fun 
Folk. rock. punk. Eric & Brian. 310-358-6954 
•Punk. jazz, psychobilly band sks aggrsv drmr w/solid 
timing & pro atl for orig vision. No flakes Rob or Dat. 818-
787-2140; 818-785-2192 
•Replacement drmr wtd for HR band Must be dedictd to 
music career. No flakes, dbl bs drmr ndd. Infl Q'Ryche, 
Zep, White Snake. Sabbath John. 818-761-3979 
•Required, all educated drmrs w/solid meter & tenacious 
att 805-250-1696 
•Rhythm section, drmr/bs plyr team, extensive album, 
tourng exp Paid sits only. 213-663-9546 

$1OO and up 
Perfect for singers and 
songwriters (bands too) 

818-242-1650 Jeff 
Arrangers, composers, singers 

and musicians needed. 

TRACK 
HOUSE 
24 ANALOG/32 DIGITAL 
Trident 80C, Otari MX-80, 
ADATs, 480L, Eventide, 
U47, U87’s, LA-2A’s, 

Steinway, T1,050, S50, 
R8, Performer, 3 iso’s, 
BIG room, studio bauten 
designed, from $40/Hr. 
(818) 781-2263 

•SG still auditng drmrs for various projs. out of town tour, 
local gigs. Call 310-289-4734 
•Singr. guit w/indie label deal nds bst & drmr to complete 
very hvy, very thick. Hendrix. KISS, Monster Magnet. 
Thunder Storm Mark. 213-669-8675 
•Slammin', crashin', groove monger wtd to complete K/ 
A band. Ken, 818-785-5095 
•Solid tempo importnt for origR&R band w/gigs Elements 
of blues, entry blues, etc. Must ply brushes We rehears on 
Westside Call 310-394-2745 
•Soon to be wrkng blues band sks drmr. Must have blues 
exp No mercenaries. This is a wrkng sit, but not immed 
Nathan. 213-666-9642 
•SOUL VIBE wts drmr for Hendrix infl band Must have 
equip & trnspo Mark. 310-457-5306 
•Spaced out drmr wtd for neo-psychdlc. groovy, sng 
onentd band Must be hrd httng& dynamc Don. 310-820-
7067. Joey. 213-465-3736 
•SYNTHETIC MARY sks drmr under 26. Long Beach 
based band. Infl Doors. Cult. Jane's Must have gd timing. 
Steve. 310-866-3263 
•Tall, skinny, Ing hr drmr wtd to complete gig. Infl Zep. 
S Garden. Ministry 213-962-8981 
•THE VISIONARIES skg drmr into acid tones, bubble gum 
musaic. Rick. 818-547-5898 
•Upbeat drmr w'xlnt meter wtd by modern rock band. Infl 
Cult. U2. INXS. 24 hr lockout Daniel. 818-881-7217 
•Verstl drmr wtd for sarcastic altrntv rock & blues band 
Pwr & versatility a must. Pros only CD in progress. Bob. 
818-508-6618 
•Wtd drmr for erotic pop band Must be avail for rehrsls. 

$2,590 
with B&W inserts 

500 CDs and 

• FREE Graphic Design • Ready In 3 Weeks 

Major Label Quality • Money Back Guarantee 

DISC MAKERS i 
k 1-800-468-9353 J 

Call today for our FREE 
full color catalog 

CD HOUSE. 
CD’s 

NEXT DA Y 

$225 
FULL COLOR ARTWORK W/GRAPHIC S 
..FULL COLOR PHOTO INSERT FRNT ONLY 
PHOTO SCANNING. COLOR TYPESETTING 
DAT OR CASSETTE FORMAT (UP TO 30 MINS) 

"SINGER S . RAPPERS . VOCALISTS . SONGWRITERS 

1OCD 
Promo Package 

ScD 
Promo Package 

I 3375I kB 

CASSETTESCASSETTE BLENDTN, CD'S STAND OUT 

CD HOUSE call (213) 969-0908 
_ 3599 CAHUENGA BLVD w. #322 LA. CA 80068_ 

gigs & reerdngs. Antoin, 213-644-1153 
•Xlnt guit, voc. sngwrtr sks grt drmr to begin new proj. No 
drugs, booze or tobacco pls Rush. Floyd. Mothers. College 
grad. Bill. 213-255-4400 

14. HORNS AVAILABLE 
•Creatv sax plyr, dbls winds, variety styles for studio projs 
Specialty step out solos, behind vocs. like W Houston 
Wrks fast, affordable Steve. 818-781-8170 
•Sax avail, plys all saxes & flute, any style, can read, write 
& do horn arrangmnts. Avail for studio wrk. TV. jingles, 
tours, etc. Chucky. 310-604-0442 
•Sax plyr. EWI wind synth plyr avail for studio wrk. demos, 
all styles Also for horn section arrangmnts Rick, 818-845-
9318 

14. HORNS WANTED 
•3 horns ndd for voc portion of new super grp forming. 
Must be able to ply own music & various styles Srs only 
Bill. 818-956-8114 
•Sax plyr w/pro exp wtd to join band to ply jazz. Latin & 
fusion for P/T club wrk Alan, 310-424-1878 

15. SPECIALTIES 
•#0 roadies wtd. no exp ndd Easy wrk. some pay for 
wrkng pro HR band. Hllywd based. Anybody intrstd? Eric, 
310-358-6982 
•Booker ndd for hi quality Stones tribute band Will travel 
Dick Swagger. 213-878-6949 
•Fem voc w maj label contacts Ikg for demo matrl a la 
Rate. Judd. Patti Smythe. Celine, pop. entry, rock. Rebecca 
Hunter. 310-264-9963 
•Fiddle plyr wtd for THE NADINE AUTRY BAND All 
entry rock ongs Possible record deal & gigs. Call 310-
858-0849 
•Guit. drm tech avail Road exp & wrked w many band, 
pro. hrd wrkng Avail now. John. 818-845-9004 
•Guit tech avail for rock band Already have clients, pro 
equip, pro att. hrd wrkng Harvey. 818-766-6089 
•Latin music showes sks bands & solo acts, all styles, for 
shows in August & September 310-516-6767 
•Legendary voc quartet, tlntd 5 diamond act. sks reputable 
mgmt &/or financl bekng We nd you now' 310-842-9894 
•Lkg for mgr &/or record deal Margie Garcia. 909-465-
0747 
•Pop compsr sks string quartet for reerdng video & audio 
demos. Will exchange reerdng time for your proj. Charts 
ready. Joel. 213-851-9096 

LIVE RECORDING 
48 TK DIGITAL 

Join the Family: 
Van Morrison, Sheila E., 
Johnny Cash, Cracker. 
3 Trucks Available 
818 • 243 • 6165 

RECORDING 
Our clients care about quality 

24 TRACK 
TRIDENT SERIES 80 

Indie Engineer Summer Discounts! 
Iso-Booths • Major Outboard Gear 

100% Satisfaction 

(818) 787-4843 

(offer expires 9/8/94) 

AMAZON 

24 HR LOCKOUT 
' Starting at $300/mo. 

The thickest walls, the 
cleanest and safest 
facility in the valley. 

(818) 760-0818 

•Record your band free. 24 trk studio. Guit sks band to my 
demo & yours. Metal & pop projs. Kimo, 310-495-0147 
•Studio time or spec time ndd. George Van Heel. SIS-
OS 1-4888 
•Uniq instrmntlist wtd for 70 s retro/altrntv modern rock 
band a la Dillon. Crowes. REM, etc Jeff. 310-659-2328 
•Violinist, improv in rock & jazz styles, w/20 yrs exp, avail 
for band or studio projs. Eddy. 310-559-8524 
•Wtd drmr or small band to share rehrsl studio Very 
reasonable & flexible hours Studio in Van Nuys Pls call 
213-666-1964 
•Wtd repair tech for guit amps, mixers, etc. Exp only 310-
559-3157 

16. SONGWRITERS 
•Artist, sngwrtr. musician sks lyricst Infl Lennon. Floyd. 
Bono. Morrisson. Phil. 310-798-5461 
•ASCAP writr, keybrd plyr Ikg for fem voc. collab Infl 
Whitney. Chaka. Patrice Rushen Charlie. 310-548-3309 
•BMI sngwrtr. singr w/large repertoire of ongs & covers 
sks verstl musicians to form new category of music. Let's 
jam Larry. 213-739-4824 
•Fem lyricst, strong on lyrics, verse, chorus changes, 
verstl Eve. 310-399-2551 
•Jazz, new age lyrics sought by compsr. musician for 24 
trk reerdng & CD Pro quality lyrics only. 310-301-2413 
•Lyricst. singr sks compsr. musician for spec collab. 
Cntry. R&B, jazz. etc. Can sing on demo & promote. Cara 
M . 818-785-5691 
•Master quality demos sought for filing. No S but grt 
exposure Non-exclusive Send tape to 256 S. Robertson. 
»8067. Beverly Hills. CA 90211 
•Prolific sngwrtr. guit, voc. on best unsigned CD w/label 
intrst sks investor, prodcr, mgmt Marketable, AOR. Huge 
crossover potential 213-465-4615 
•R&B band & love ballads by male voc for reerdng Jimmy, 
213-254-5171 
•Single white male. 35. very prolific mature singr, writr sks 
solo acous venue in London asap Styles Sting, U2. 619-
320-9103 
•Sngwrtr has sngs avail for band or artists. Style R&B & 
rock. No rap or hip hop Mark. 213-466-5129 
•Sngwrtr skg keybrdst to collab on proj a la Motels. 
P.Benetar Have mgmt Natalie. 213-463-8756 
•Sngwrtr sks demo prodcr w/exp who owns studio & plys 
keybrds. etc, to do extremely cheap, basic demo in pop/ 
R&B styles SFV or Westside Call 10am-8pm only. 818-
901-8218 
•Sngwrtr w/credits Ikg for artists for voc for projs Ace. 
213-463-9487 

Attention Songwriters 
LEAVE YOUR SONGS WHERE 
PUBLISHERS (AN LISTEN 

DIAL 

SONG TOUCH 
Call now 

(800) 300-SONG 
The only clearing house of unpublished 

songs available by phone 

Premium Quality 
Full Color Digital Packages 
Cds: 500-$1599 11000-$1795 

Cassettes: 500-$579 /1000-5895 
500 Ea. $2157 «1000 Ea. $2695 

1000 Bulk Cds for $980 
Microchip Process - WEA Digalog 

Creative Sound Corp. 
(800) 323-PACK 
CA (310) 456-5482 
NY(718) 921-2807 

“24 Track Studio" 
• Trident Series 80 
• Otari MTR 90 
• Numerous Outboard Gear 
• Video Lock Up 
• Protools 
• Competitive Rates 

Call Diane (213) 957-9007 
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CD and CASSETTE DUPLICATION 
100 (1M.) C-30, R Ml-Tim« Copies 11.59 m. 

Iodides: dvom* tape, laser printed labels A boxes 

1000 CD Spedd '1.49 m. 
CD Specials DAT to DAT Complet« Packaging 

Quality Clones Tape Duplication 
(213) 464-5853 

FOUR 24 TK STUDIOS: 
SSL/NEVE/STUDER 
$25-$65/HR 
(213) 465-4000 

STUDIO DEE 
24*16*8 TRACK STUDIO 

TRIDENT*2"*ADAT*BRC 
NEVE. API, SUMMIT TUBE MIC PRE 
64 INPUTS, 2 DAT'S, NEUMANN U87, 
EVENTIDE H3000 SE. EPS SAMPLER, 
LEXICON 224XL, ATARI, MEGA, UREI, 
DBX, APHEX, BBE, NS 1O’S, JBL'S, 
$25A30/»35HR (213) 662-9595 

When cassette copy quality 
is your highest priority... 

• Each order individually processed with care 
• Professional Nakamichi Otari equipment, maintained 
and calibrated for optimum reproduction 

• High-bias Chrome-Plus tape and Shape" brand 
cassette shells used exclusively 

* Laser pnnted packaging for professional appearance 

ProSound Audio Labs 
■MB 818-841-8508 

16 tracks of digital fun 
DA88s-Tangent-Digital Mastering 

Kurzweil-Neumann-A KG 
Bands-Songwriters-Voice Overs 

1.818.842.8524 
S30 PER HR ENG INCLUDED 

•8 HR BLOCK RATE $200’ 

RAP 
RECORDING STUDIOS 

IF IT’S NOT RAP-DON’T EVEN CALL 

(213) 463-4046 

QUALITY DEMOS 
24 INPUT 1/2" 16 TRACK 

Effects, DAT. Lots of Mies, Vocal 
Booth, Piano and More ...$10.00/hr 

- ENGINEER INCLUDED -

IpDENNISON (213)466-9425 
"PRODUCTIONS 400

Introductory Offer 

32 TRK $20 
Price Includes Engineer 

818-341-0508 
METAL METHOD PRODUCTIONS RECORDING 

MASTER 
QUALITY DEMOS 
Specializing in R&B/Pop 

Full productions or MIDI Pre-Production 

DLP (818) 901-0700 

Zk-Zrack ^rohuctioHS 
818-361-2224 

RENT-A-RECORDER 
ADAT Digital 8TK S200/wk 
1/2” 16 TRACK & MIXER S275/wk 

DAT: SV 3700 or DA30 S90/wk 
Neumann U87 S75/wk AKG 414 S60/wk 

Tube Mic & preamp S90/wk 

1-800-287-2257 

GERVASI RECORDING 
1/2" 8 TRACK 

INCLUDES PRODUCER. MUSICIAN. DRUM 
PROGRAMMING. DAT, MPG 60, D-50, SAMPLER 

213-655-4346 

BM 
Master Quality 
Recording 
Demos 
Live Bands 

Album Production 
MIDI Sequencing 
Pro Gear 

Professional Engineer Included 
info. Call Gilbert 

213-722-7667 

J P STUDIOS 
16 TK and 8 TK from S15/HR 

• Large live room • 56-input console 
• Full midi • Quality mies and effects 
• DAT • Programming and engineer 

included • Call for the best! 

(818) 543-0477 
Rap & live groups welcome 

TIME CAPSULE 
RECORDING STUDIO 

16 and 24 Track 
SI 4 & $20 per hour 

$15.OO/HR 
gets you started on the production of your 
Pop. R&B, Hip Hop & Dance Music songs. 

DH PRODUCTIONS 
(213) 463-0242 
Record quality at low demo price 

CASSETTE COPIES 
* Realtime TDK SA Tape ★ Open Weekends 
★ Same Day Turnaround ★ 100% Guarantee 

STRAIGHT COPY 
CASSETTE DUPLICATION 

(818) 509-6774 
- r > । 

POWERHOUSE 
MULTIMEDIA 
STUDIOS 
Best Drum Room 
in the Valley! 

818*993.4778 

500 CD's for $1,599 
Includes Sonic System mastering 
to PMCD, 2-color label film, 
2 page brochure, 4 color front, 
I color back, 4 color inlay, all 
film seps & printing, replication 
& shrinkwrap to jewel case. 

San Diego 619-267-0307 
1-800-828-6537 «FAX 619-267-13 19 

CASSETTE DUPLICATION 
Best Prices, Real Time or High Speed, Fast 
TumarouncLDAT to DAT, Lots of Outboard Gear 

studio 
■6M SERVICES 

(310) 478-7917 Q 

)1OUR. 

RecorcL 
STUDIOS Way 

1818.893.0258 ï 
•uunaBirs •uuaimsmim •mimi [¡mm 

Quality Cassette Copies 
From $1.50 / Mastering 

• Best decks (All HX Pro) • Direct printing and labels 
• Open weekends • Fast turnaround 

• Digital editing • Hands-on outboard gear 
• 24 TK Studio • Live recording 

Call anytime (310) 837-3574 
DAT to DAT 

SOUND SYSTEM RENTALS 
STAGE LIGHTING RENTALS 
Includes Delivery. Set Up & Operation 

Porta-Sound Systems 
(310) 676-4702 

Watson Sound Services 
Duplication/Rccording/Rcntals 

CI) One-off* as low as $45.00 
IO CDs for $295.00 
16 track 'digalog' studio 

AKG. Neumann, Tascam. Westlake 
SV-37OO $50.00 a day 

for more into call 

213« 356*8908 
hourly dailry and weekly rales 

MAN ALIVE Music Productions 
CD MANUFACTURING 

1000 CD's $1750 
Includes 2 Page Booklet / 4 Color Cover w/B4W Back 

4 Color Tray Card / 3 Color Disc Imprinting Jewel Box & 
Shnnk Wrap / Shipping To Your Door / All Overages Included 1 

500 Bulk CD s $950 
STATE OF THE ART CD MASTERING 

Sonic Solutions"* Digital Editing SEO / lube Compression 
Recordable CD's / DAT Io DAT Transfers / Same Day Service 

COMPLETE GRAPHICS / LAYOUT / DESIGN I FILM 

818*753*3959 

RICHT BRAIN STUDIOS 
24 track digital 
■ Affordable Rates 
■ Uve Room 
■ Steinway 
■ Lots Of Midi 
■ Audio For Video 

Î1O-J96-7782 

Real Time & High Speed 
Cassette / D.A.T. 

Reel to Reel / Video 
Utilizing the "Nakamichi" 

Cassette Duplicating System. 

(213) 876-5991 

ARTISTS & SONG WRITERS 
for Goodnight Kiss Country 
Music Hour on KIEV 87 AM. 
1st & 3rd Tuesday of every 
month. (213) 883-1518 

COMPLETE CASSETTE 
DUPLICATION SERVICES 

• I ¡i \i turnaround imu 
• Real min high speed (bin loop) 
• Custom packaging 

QUALITY AT AH-ORDABLE PRICE! 

V-CORPORA TION 
Off. (818)966-0412 l ax: (818)966-0465 

I (800) V-CORP-99 M/C-Visa 

24TRACK 
llv^rooms digital editing majors 

metrosound 
818*366-5588 

N 

✓Fast turnaround ✓All HX-Pro decks 
✓Maxell XL-I1 Crth tapes ✓Laser print lables 

NEW STUDIO CITY LOCATION 

turn your idea into hot music! lop equipment 

818-909-9092 

5HOURSS99 

a 

REEL ND 

’10 

$22/HR 

2 Inch 
analog 

i include« 
engineers 

(310) 470-2194 or (800)435-8737 
2340 Westwood Bl. #1 (between Olympic & Pico) 

16 TRACK 1/èiN. = s15/hr 
GREAT DEMO WITH ( )R UI I H( )l T A BAM) 

Producer/Composer/Arranger 

INCLUDES REAL TIME DUPLICATION 
CHROME TAPES/LASER JET LABELS 
(15 MIN PROGRAM/20 TAPE MINIMUM) 

DAT TO DAT TRANSFER & EDITING 
(UPTO 15 MIN PROGRAM) 

1 CD (UP TO 50 MIN PROGRAM) 
2 FOR $80 / SINGLES $29 

310-559-9095 

1 -800-55-RECORD 
818-769-8242 

2" 16, 24 & 48 Track 

API. AMPEX,NEUMANN,LEXICON. 
EVENTIDE AND MORE. 

TAPE DUPLICATION 
Our #1 concern is QUALITY! 

✓Real Time & High Speed ✓Great prices A service 

WESTWORLD 
24 TRACK 
BEST VALUE 

HIGHEST QUALITY 
(818)782-8449 

*Hi-Quality 
* Packaging 
WGrcat Service 
★Best Price 

A (818) 

' 76-SPEED 

MUSIC OPPORTUNITY 
RECORD CONTRACT 

We will present your demo tape to ma/or record 
executives Service Free if not accepted 
Over 25 years experience in the industry 
For details: S A S E MILESTONE MEDIA 
P.O. Box 869 Dept. MC. Venice. CA 90291 

TAPE SALE 
Limited Stock 
New 2" Ampex 499 
2" Ampex 456 (1x) .. 
1/2" Ampex 456 (1x) 
Digital Editing /EQ. Real time HX Pro cassette 
and DAT to DAT copies. 24 trk mixing/mastering. 

Charles Laurence Productions 

Real Time Cassette Copies 
$-|95 

465-4000 
VISA MC AX 



CO^N LABEL QUALITY 

COMPACT 

$1990 1000 

2-COLOR 
LABEL 

REFERENCE CD 
NO CHARGE 

:60 MINUTES MAX) 

DESIGN 
LAYOUT 

TYPESETTING 
SEPARATIONS 
COMPOSITION 

DISCS 
FOR 

COMPLETE 
ART DEPARTMENT 

COMPLETE DELUXE PACKAGE 
INCLUDES BOTH PACKAGES SHOWN ABOVE. 

1015 W. ISABEL STREET, P.O. BOX 7107, BURBANK, CA 91510 
(800)423-2936 (213)849-4671 FAX (818) 569-3718 

CASSETTE PACKAGE 
EACH FOR $2899 

GUARANTEED QUALITY 
DON’T SETTLE FOR LESS THAN THE BEST 

CD AND 
1000 

I MAJOR 

PACKAGE INCLUDES GLASS MASTER, CD’S IN 
JEWEL BOXES, 4-PAGE COLOR BOOK AND 

INLAY CARD, SHRINKWRAPPED. 
YOU SUPPLY DAT MASTER OR 1630, 
FINISHED PRINTERS NEGATIVES, 

AND FILM LABEL 
POSITIVE (S). 

CASSETTES 
■I I 1000 FOR $999 

500 FOR $599 
INCLUDES BIN LOOP MASTER, TEST CASSETTES, CHROME 
i TAPE, DOLBY HX-PRO (UP TO C-45), CLEAR SHELLS AND 
' NORELCO BOXES, IMPRINTED DIRECT-TO-SHELL, 4" X 4“ 

COLOR J-CARD, AND SHRINKWRAP. 
CUSTOMER SUPPLIES FINISHED COMPOSITE NEGATIVES 

. AND COLOR KEY FOR J-CARDS, AND CAMERA 
k READY ART FOR LABEL IMPRINTING. 

DELUXE 
PACKAGE 

L_ 




