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R.G. Distributors can make you as
poweriul as any major label.
After all, we are the folks the majors
have used for years to break records.
We offer the lowest prices on manu-
facturing because of the
. volume we do.
We get your piece to radio because
of “who we know” and have been
doing it for 10 years.
We get your album to retail

. because of the relationships that
2 . have evolved over 16 years of
distribution experience.

We get the damn things sold!

There are several fine companies to
choose from to manufacture your album,
But when you add it all up there really is only
one smart choice....

l You Need Promo{ ion

You need radio
. You need cutting edge graphics
2 You need Distribution!
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Current

Attention bands! The City of Santa
Clarita is seeking various musical
performers for a series of outdoor
concerts. A wide range of musical
styles will be accepted. All groups
will be paid for their services and
will be booked for the 1996-97
season. Interested parties must
send the following items: a cas-
sette or CD featuring several
selections, black & white photo,
and a group biography. Video
tapes will be accepted only when
accompanied by disc or cassette.
Only accepted performers will be
notified. No material will be re-
turned. Inquiries can be made by
calling 805-255-4910.

You can train with top profession-
als in the music industry through
UCLA Extension courses. Whether
you are interested in one course,
or an entire curriculum, UCLA
Extension provides the highest
level of instruction and course con-
tent to help you achieve your
career goals. Some of the courses
offered this winter are: “A&R—
Making Music from Acquisition to
Release,” "Publishing Hit Songs—
An Introduction to Creative Music
Publishing,” “The Power to Win—
The Art of Managing Entertain-
ment Careers & Events,” “Writing
Hit Songs Hl—Constructing Song
Elements,” “Writing Lyrics That
Succeed And Endure: Master
Class with Marty Panzer,” “MIDI
Sequencing |," “Direct-to-Disc Re-
cording: The Tapeless Studio” and
“From Fixer to Mixer I—Re-cording
Studio Maintenance." Other cate-
gories with a selection of courses
are Performance, Film Scoring,
Music History and Music Theory.
Call for your free catalog of cours-
es at 800-554-UCLA, Dept. E4. If
you have any questions about a
specific course, you can call 310-
825-9064 for detailed information.

On Wednesday, December 11, the
National Academy of Songwriters
will present Lifetime Achievement
Awards to Jerry Leiber and Mike
Stoller, Joni Mitchell and Smokey
Robinson. The writers will be hon-
ored at a gala dinner/concert at
the Regent Beverly Wilshire Hotel.
The evening will feature perfor-
mances by the honorees and spe-

cial guest artists. Tom Petty has
been confirmed as the award pre-
senter for Leiber and Stoller. The
evening is a benefit for NAS, a 22-
year old non-profit organization.
For ticket, table or advertising
information, contact the Academy
at 213-463-7178.

In an age where keeping orga-
nized and mobile can mean a
competitive edge, you may be
interested in checking out the first
*Hand-held and PDA (Personal
Digital Assistant) Expo” to be held
in San Francisco on December 4,
5 and 6th. Designed to address
many of the misconceptions about
what a PDA actually is, the Expo
will focus on the latest break-
throughs in electronic organizers,
smart phones, hand-held comput-
ers and mobile data technology.
Educational seminars and hands-
on sessions will be available in
special vendor rooms and the
exhibit areas. You can contact PDA
Inc. at 415-252-8008, e-mail
info@wmsltd.com, or visit the web
site at http://www.wmsitd.com.

California Lawyers for the Arts, a
non-profit organization, will pre-
sent a workshop entitled “Handling
Your Art/Entertainment Business
Disputes” on Tuesday, December
3rd. Artists of all disciplines will
practice techniques for maximizing
results when negotiating deals or
settling disputes. Learn when and
how to turn to mediation, arbitra-
tion, small claims court or basic
negotiating techniques when your
business deal turns sour. The
workshops will be held at the Ken
Edwards Center (located at 1527
Fourth Street in Santa Monica).
The cost is $5 for CLA members
and $15 for non-members. Call
310-998-5590 for information.

OMISSION

In last issue's Percussion
Guide (Vol. XX, issue #23), we
failed to include Ed Shaugh-
nessy in the Instructor section,

His information reads:

Phone:818-766-3851
Level: Intermediate To Expert
Fee: $18 per hour
House Calls: No
Comments/Specialties:
Jazz/pop/readm% chops. Five-
Time “Modern Drummer” Poil
winner.

SUBSCRIBE
By PHONE!

818-755-0101

Now's your chance fo voice
your opinion to the industry!

CALL MUSIC CONNECTION'S
24 HOUR

OPINION
HOTLINE

818-755-0101

You say it and we'll print it!
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CDs IN
3 WEEKS!

1,000 CDs for only $2,190

— COMPLETE PACKAGE PRICE FROM YOUR ZIP OR SYQUEST ~——
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£ Prm’rmq

© Not a stripped down package
like you get elsewhere. You get
more with Disc Makers! ©)

Disc Makers Output Plus

Send us your ZIF, Syquest, or any other removable media, and
we'll make sure vour job gets done right! We check all specs
and crop marks. and do your trapping for free. We also send
a full color film proof for your approval.

High quality printing
We print four-page, full coler folders on first grade 115 1b coated
text stock and varmnish each sheet to make sure it shines!

I

| Proof Positive * Reference CD from your DAT
| The Proof Positive® you receive is identical to your master, and
| to your finished CDs. This eliminates unpleasant surprises when
! you get your discs.

Unconditional guarantce
You must be 100% satisfied with your film proofs and audio
tests, or we will cheerfully refund your money in full.

Proofs & tests sent via FedEx
We ship all film proofs and audio tests via FedEx Overnight
Service™. There's never an extra charge for this service.

Peace of mind

Your personal account manager will guide you through the
manufacturing process, and make sure your project gets done
on time and to your satisfaction. This is why we're America's
#1 manufacturer for the independent music industry.

Call today for your FREE,
l 1996 wll color catalog '

1-800-731-8009 o

| 24 HOURS TOLL FREE
Qutside USA call 213-876-1411, FAX 213~ 876 6724 | §
http //www.discmakers.cam

) DISC MAKERS




HEART & SOUL

hen it comes to reach-

ing mass audiences,

few environmental org-

anizations can match
the success of the Earth Com-
munications Office (ECO). Since
its inception in 1989, ECO has
reached more than 500 million
people worldwide through its
music, theatrical and television
campaigns, which have included
putting inserts into CDs to raise
environmental awareness, ban-
ning the CD longbox, working with
movie studios to stop the use of
certain rainforest woods in building
sets and creating award-winning
public service announcements
(PSAs) for movie theaters and
television.

This month, the organization will
kick-off its first radio PSA cam-
paign, featuring six different spots
narrated by a variety of actors,
including Carl Reiner and Ron
Periman. These public service
announcements will begin to air in
Los Angeles this month, and
nationally in January. Westwood
One Radio Chairman, and Chair-
man of ECO's Radio Advisory
Board, Norm Pattiz is helping to
launch the spots.

ECO's Managing Director, Ru-
ben Aronin, says, “Through West-
wood One, the PSAs will be avail-
able to more than 6,000 radio sta-
tions around the country and mil-
lions of listeners.”

The PSAs focus on health and

Earth
Communications
Office

the environment and are part of
ECO’s continuing efforts to make
people more aware of how critical
the health of our environment is.

“Unfortunately, many people
don't equate their own health with
that of the environment,” Aronin
explains. “Yet if you get into highly
populated communities, you will
find more children and senior citi-
zens who suffer from serious
health problems. The cost of pro-
tecting the environment is inconse-
quential compared to the health
costs incurred from a continued
decline in public health”

The radio PSAs follow the
release of ECO’s highly successful
PSA, Neighbors, which has been
shown in movie theaters and on
television stations around the
country. The TV spot was narrated
by actor Pierce Brosnan, and both
feature images by Free Willy cine-
matographer Bob Talbot. Neigh-
bors is currently playing in theaters
around the country, and is featured

on the home video release of
Flipper.

In addition to empowering peo-
ple around the world to help
perserve the Earth, ECO also
works closely with the entertain-
ment community to make sure it is
doing its own share of protecting
our natural resources. Earlier in
the decade, ECO played a major
part in getting the environmentally
wasteful CD longbox banned, and
is working to find ways to use recy-
cled plastic in jewel boxes.

Among the artists who worked
with ECO and others on the “ban
the box” coalition were Bonnie
Raitt, the Beach Boys, U2, Phil
Collins, Dire Straits and Ringo
Starr.

According to Aronin, by simply
eliminating the longbox, the music
industry has saved 332,500 trees,
1,303,205 gallons of oil and a
500,000 cubic yards of landfill
space. “This clearly shows just
how much of an impact one cam-

—SUE GOLD

paign can make on the environ-
ment,” he says.

Besides banning the CD long-
box, many artists, such as Barbra
Streisand, Quincy Jones, R.E.M.
and Neil Young, have worked with
ECO by using the organization’s
logo on their CD to show support
for the environment.

Currently, ECO is working with
the Department of Energy to pro-
duce a video campaign on energy
efficiency and how it affects our
health and the environment. 1t also
is benefitting from two CD releas-
es—receiving a portion of the pro-
ceeds from Kitaro's Peace On
Earth and Extrodinaire Media's
Americana series—and has holi-
day cards for sale that are printed
on recycled paper.

STATS:

Funding Breakdown: 82% pro-
grams, 18% overhead
Fund-raising Activities: Sales of
CDs, private donations, holiday
card sales, foundation grants.
Supporters: Pierce Brosnan,
Norm Pattiz, Olivia Newton-John,
Russ Bach, Ed Begley, Jr., Belinda
Carlisle, Shanna Reed, Donna
Mills, Mimi Rogers and Hale Mil-
grim.

Address: 12021 Wilshire Bivd.,

Box 557, Los Angeles, CA 90025
Phone: 310-571-3141 and 888-
ONE-EARTH

Web Site: http://www.oneearth.
org [MC]

ENAS CASSETTE WORLD, INC.

829 MERIDIAN STREET, DUARTE CA. 970170

CASSETTE & COMPACT DISC DUPLICATION
REAL TIME & HIGH SPEED

CUSTOM LOADED BLANK CASSETTES: {VOICE, MUSIC, GHROME & MAXELL | ANY QUANTITY

DISCOUNT PRICES ON HIGH QUALITY CASSETTES & COMPACT DISKS WITH THE FASTEST
TURNAROUND TIME IN THE INDUSTRY FROM 170 1,000,000 PCS.

WE WILL BEAT ANY ADVERTISED PRICE.

FOR A COMPLETE LINE OF PRODUCTS, SUPPLIES & SERVICES PLEASE CALL US AT:
(818) 358-0532 FAX (818) 358-3562

(800 ) 922-0887

OUTSIDE CALIFORNIA ONLY
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THE DICK GROVE
SCHOOL WITHOUT WALLS

By
Michael Harris

here's a common barb at

I educators that “those who

can...do, and those who

can't..teach,” but it doesn't al-
ways hold true.

One blatant exception to that
cliché is Dick Grove, a music edu-
cator of more than 20 years who
has certainly proven that he can.

A Grammy-nominated profes-
sional keyboardist and songwriter
for more than 40 years, Grove has
translated his passion for music
into an opportunity to help others
share in that passion—first with
his Dick Grove School of Music
which spent two decades in Los
Angeles, and now with his Las
Vegas-based music correspon-
dence school, the Dick Grove
School Without Walls.

School Without Walls is a full-
service program which offers an
integrated curriculum combining
instructional videos, audio re-
cordings. text books, work books
and direct phone support, allow-
ing beginning, intermediate and
advanced musicians to further
develop their skills as both play-
ers and music theorists from with-
in the comfort of their own home.

“Look at all of the millions of
people for whom [playing] music
is a part of their emotional life,”
Grove points out from his Nevada
office. “At some point they want to
get better, or they get frustrated.
And nobody [else] is really ad-
dressing these people’'s needs,
because there are 10,000 instruc-
tional books and videos and
tapes out on music. But our stuff
really works because we've had
20 years to hone it. And our
phone support allows us to indi-
vidualize it."

The need for the program is
also evident in the response
which Grove, and partner Dana
Rasch, have received for the
school—more than 1500 students
in only a few years.

Giving more detailed back-
ground on the program, Grove
recounts his career as a profes-
sional musician, author and
teacher, with arranging and orch-
estration credits for everyone
from Steve Allen to the Jackson 5
to Buddy Rich, and over 100
books in print. As an educator,
Grove has taught at various insti-
tutions, as both a faculty member
and guest lecturer/instructor, as
well as holding his post as a full-
time instructor at the Grove
School of Music from 1974-92.

“I have had a lot of experience,”
Grove chuckles, after reviewing
his extensive resume. “So we de-
veloped some really effective
courses, and that's why the Dick
Grove School of Music had the
good reputation that it did. But

8

Dick Grove

fewer and fewer people can afford
to take a year out of their life and
go to ar expensive music school.
We have a company now [where]
you can get the very best college
level courses irn contemporary
music, stay at home, do it at your
own pace and call any time you
have a question.”

The School Without Walls cur-
rently offers about a dozen cours-
es, covering basic ear training,
harmonics and theory through ad-
vanced courses in both guitar and
keyboards. The cornerstone of the
program is Grove's Composing
and Arranging Program—“CAP”
for short—wtich is an extremely
intensive series of courses in com-
posing and arranging, personally
created and overseen by Grove
himself. The program takes most
students two to four years to com-
plete, and is broken into four sepa-
rate quarters of study.

Grove and Rasch design, pro-
duce and teach all of the courses
themselves, and all students who
successfully pass a School With-
out Walls class receive a certifi-
cate of completion for the course.

Of course, Grove is continuing
to expand the program, which has
already crossed over international
boundaries—with an Asian and a
South American branch—and the
hope is to add additional courses.

“The next step is that we're try-
ing to do some translations of our
material into Spanish and Chin-
ese,” Grove explains, “and then
we'll just keep growing arms and
legs to the program. Next year, we
hope to get into other areas like
home engineering, bass, drums
and film scoring. Dana and | might
not actually teach those classes,
but we'll produce the video and
audio lessons in conjunction with
the new instructors we bring in.”

What ultimately keeps Grove
going, though, is his continued
love for music. “I'm having the best
time of my life!”

Contact the Dick Grove School
Without Walls and Grove/Rasch
Music Education Systems by call-
ing 800-99-GROVE or send e-mail
to: dgsww@anv.net. You can visit
the school's web site at http.//
www.dickgrove.com. [MC]

aqNews |
Rhythm & Blues Foundation

Announces Eighth Annual
Pioneer Honorees For ’97

By Paul Stevens

Four Tops to receive Lifetime Achievement Award,
Foundation to grant a record $230,000 to twelve
R&B legends including Smokey Robinson, Gary
U.S. Bonds, Gatemouth Brown and the Spinners

Washington, D.C.—The Rhy-
thm & Blues Foundation has
announced the recipients of the
Eighth Annual Pionecr Awards
and its Lifetime Achievement
Award for 1996. The gala cere-
mony will take place on February
27 during Grammy Week at the
New York Hilton,

Legendary Motown group the
Four Tops will receive the Life-
time Achievement Award in hon-
or of their lengthy recording his-
tory. and twelve other classic
R&B artists will be given finan-
cial awards totaling $230.000.

The dozen artists include Wil-
liam Bell. a Satellite/Stax record-
ing star who rose to fame in the
mid-Sixties: Gary U.S. Bonds.
the Sixties era singer-songwriter
who experienced a career revival
during the Eighties with his
album Dedication, which was co-
produced by longtime tans Bruce
Springsteen and Little Steven:
Clarence ~“Gatemouth™ Brown,

the blues great whose carcer has

spanned six decades: Gene Chan-
dler. best known for his 1962
Number One hit, "Duke Of Earl™:
Little Milton. who hit the top of
the charts in 1965 with "We're
Gonna  Mahe 1t7: and Gloria
Lynne. whose carcer has touched
the gospel. blues and jazz genres.
Instrumental artists being honored
are Phil Upchurch. who played
buss on nearly every record made
in Chicago between 1958 and
1970. and Van  Walls. who first
made his name in the Sixties. but
who continues to perform in
Canada today. The groups who
will be honored are Smokey Rob-
inson & The Mirucles, the Spin-
ners and Ruby and the Romantics.

Through the Pioncer Awards.
the R&B Foundation honors the
men and women who helped cre-
ate the art form. For ticket infor
mation, contact the Rhythm &
Blues Foundation in Washington
D.C. at 202-588-5566.

INN Concert Arrives At Lincoln Center

By Ernie Dean

Industry heavyweights are expected to attend the
Peter, Paul & Mary benefit concert on December 8;
event to raise money for the Institute for Neurology

and Neurosurgery

New York—Some of the indus-
try’s biggest movers & shakers
are expected to attend the Peter,
Paul & Mary benefit concert at
Lincoln Center's Avery Fisher
Hall in New York on Sunday.
December 8th. The event will
benefit the newly established
Institute for Neurology and Neur-
osurgery (The INN) at Beth Israel
Medical Center, which is headed
by renowned neurosurgeons Fred

|
|
|

Epstein and Alejandro Berenstein.

Industry execs expected to at-
tend include DreamWorks chief
Mo Ostin, Arista head honcho
Clive Davis, Sony's Tommy Mot-
tola, Epic's David Glew. Mer-
cury’s Danny Goldberg and War-
ner Bros. mainman Russ Thyret.
For more on the event or ticket
information. you can contact Dan
Klores Associates. Inc. at 212-
685-4300). [MC
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Adam Sexton

Adam Sexton has been named
Vice President of Marketing and In-
ternationai at EMI Records. With
this announcement, Sexton will
now assume responsibility for pro-
duct management, in addition to
his current rcle as VP of Inte--
national. Also, Nicholas Manville
has been promoted to Director of
International Marketing. where he
will play a greater role in the daily
operations oi EMLI's International
Department. and Leslie Crockett
has been promoted to Senior D.-
rector of Putlicity. where she will
oversee all aspects of publicity for
such EMI artists as Patti Rothberg
and Jethro Tull. Sexton and Man-
ville are based in New York (212-
492-1700), whire Crockett will worx
out of EMI's L.A. offices (310-289-
6471).

i/
Angela Hamlin

Angela Hamlin has been
named National Director, Pro-
motion Administration at MCA Re-
cords. where she will be responsi-
ble for overseeing all operations
and administrative functions of the
label's promoticn department. In
addition, Lisa Cristiano has been
named Vice President, Alternative
Promotion. Susan Greenwood
has been promoted to the post of
Senior Director. Alternative Promo-
tion, and Bruce Reiner has been
appointed Vice Presidert, Cross-
over Promotion Contact MCA's
Universal City headquarters at
818-777-4000.

Metal Blade Records has an-
nounced that Rhonda Saenz of
Saenz Of The Times P.R. will han-
dle all of the label’s public.ty. Saenz
will continue to work out of her
North Hollywood-based PR firm
{818-769-1780)

MTV has developed a new
Original Praogramming & Series
Development team, as Jeremiah
Bosgang, Michael Dugan and
John Miller have been named

Vice Presidents of Original Pro-
gramming & Series Development,
where they will oversee the devel-
opment of long-form series pro-
grams. including music, sitcoms,
dramas, game shows and other
lifestyle programming. Dugan and
Bosgang are based in New York
(212-258-8727) and Miller can be
contacted on the West Coast (818-
505-7815).

Menes Records has named
Rick Aaron Il as Vice President of
A&R/General Manager. The Los
Angeles-based indie label can be
reached at 213-965-2800.

Virgin Records has made some
changes in the promotion area.
Dawn Hood has been elevated to
the position of Vice President of Al-
ternative Promotion, Al Moinet has
been promoted to Vice President of
Promotion, and Scott Douglas
has been upped to Senior Director
of Promotion. Albums. Hood and
Moinet are based out of Virgin's
L.A. headquarters (310-278-1181).
Douglas can be reached through
the company’'s New York office, by
calling 212-586-7700.

Buddy Deal

Buddy Deal has been appoint-
ed to an artist development posi-
tion at Revolution Records, de-
signed to strengthen and enhance
the label's marketing and promo-
tion efforts. In addition, Mary Stuy-
vesant has been named to Re-
volution's marketing team, where
she will develop and imptement
marketing strategies for the com-
pany's artists. Contact the Beverly
Hills-based label at 310-289-5500.

Denise Nichols

Denise Nichols has been pro-
moted to Senior Director, National
Promotion for Career Records.
Formerly the Director of National
Promotion, Nichols will continue to
head the Career regional staff and
will be based in Nashville (615-
780-9100).
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Gary Newman

Gary Newman has been named
Senior Vice President and General
Manager of BMG Special Pro-
ducts, where he will create cus-
tomized theme and artist-based
music compilations for a host of
companies. Contact 212-930-4489
for further information.

4
Jim Swinded
Jim Swindel has been appo.nt-
ed Senior Vice President, Sales

and Joint Venture Operations at
Arista Records. He .s based in

New York (212-489-7400) Also,
Rock LeGrand has been appoint-
ed Regional Director, Midwest Pro-
motion for the label, where he will
handle promotional duties in such
locales as St. Louis, Kansas City
and Minneapchis. In related news,
Arista/Nashville (615-780-9100)
has restructured its promotion
staff. The department will now be
headed by Bobby Kraig, who has
been promoted to the post of Vice
President. Promotion. In addition,
Dave Dame has been promoted to
Director, National Promotion. Mike
Owens has been upped to Di-rec-
tor, Field Promotion, Teddi Bon-
adies has been promoted 1o Di-
rector, Promotion Northeast, and
Lori Dawe-Hartigan has been
named Directar, Promotion West
Coast.

Bob Whittaker has been ramed
President of the Grand Ole Opry
Group, a division of Gaylord Enter-
tainment Company. Whittaker re-
places the retring Hal Durham,
wno was GM of the Grand Ole
Opry from 1974 until 1993, when
he was named President of the
Grand Ole Opry Group. In addition,
David Hall has been named
Senior VP of Cable Networks for
Gaylord Entertainmeni. Ccntact
615-316-6551.

SJS Entertainment, a leader in
special event programming for the
radio and music industries, has an-
nounced the addition of SJS Tal-

ent & Music Marketing to their
full-service enterprise. With this
addition to SJS. Ellen Nauman
has been appointed Director of
Talent/Music Marketing. Also, Joe
Montione has joined the company
as Director of Affiliate Relations &
Programming Development, Bar-
bara Silber has been named Affil-
iate Relations Manager, John
Gudelanis has been appointed to
the sales post of National Accounts
Manager. and Kris Boyd Mont-
ione has been named Director of
Advertising & Public Relations. For
more information, contact 212-679-
3200.

Joanne Grand has been hired
as Promotion Manager at Castle
Communications, and Tony Bru-
no has been named Sales Man-
ager. New Castle projects include
new studio albums from Cheap
Trick, Tangerine Dream, Ugly Kid
Joe and Teddy Pendergrass. Con-
tact 212-685-6303.

TVT Records has appointed
Mark Jackson to the post of Man-
ager of West Coast Promotion,
where he will handie all promotions
to alternative. rock and urban radio
stations on the West Coast. Con-
tact 212-979-6410.

Anne Donoghue has been
named Senior National Director of
Media Relations, New York for
Reprise Records. Donoghue, who
came to the label in 1995 as
National Director of Media Rela-
tions after spending the previous
five years at Warner Bros. Records.
can be reached at the label's New
York offices at 212-484-6850.

Ira Derfler

Ira Derfler has been named
National Sales Manager for Getfen
Records. Most recently the VP of
Sales for I.R.S. Records, Derfier
wiil be based out of Geffen's L.A.
headquarters (310-278-9010) after
nearly two decades in New York.

Silvertone Records has named
Janet McQueeney to the position
of Director of Artist Development,
Rey Roldan has been appointed
Manager of Publicity, and Damon
Grossman has been named Man-
ager of West Coast Promotions.
Contact 212-620-8758.

Westwood One Radio Net-
works has hired Charlie Cook as
Vice President, Programming/For-
mats. Cook will be based out of the
company's format headquarters in
Valencia, California. For further in-
formation, contact Renee Casis at
212-641-2052. IM(}



% A&R REPORT

Ken Rose
Title: Founder
Duties: Full service
Years With Company: 1
Company: Rosebowl Records
Mailing Address:
Reutterstrasse 73, 80689
Munich, Germany
Phone: 011 49 89 562713
FAX: 011 49 89 5466371

Background: L.A.-born Ken Rose
has had an
artist or pub-
lishing con-
tract for the
last sixteen
years, includ-
ing deals with
such compa-
nies as War-
ner Chappell,
EMI, Famous Music, Ensign Mu-
sic, Epic, CBS and almost every
major label in America and Ger-
many. His list of playing and pro-
duction credits includes Tony Car-
ey, Planet P Project, Giorgio Mo-
roder, Phil and The Noise, Harold
Faltermeyer, Falco and advertising
jingles for Lee Jeans and MTV. He
is currently signed to EMI Music
Publishing as a composer.

Rose launched Rosebowl Re-
cords, also the name of his record-
ing studio, earlier this year as a
way to bring young, talented sing-
er-songwriters to public attention.
The Rosebow! is a label and pub-
lishing company run by artists for
artists.

The Beginning: “I'm a songwriter
with EMI. | had a meeting with my
boss about a year and a half ago.
We were talking about what | want-
ed to do. | had a couple of bands |
was producing and | also had an
idea to start a label. It was kind of
like a joke: How about | start a
label? He put his arms around me,
as most record executives do, and
said, ‘There's a good idea.’

‘I thought if he supports me,
that’s cool. I'm supportive of new
artists. | had just finished doing a
record with a guy named Tony
Carey who's pretty well known. He
was Richie Blackmore's organ
player from the Planet P stuff. His
record was a total flop and the
budget was incredibly high and |
thought that if 1 had his kind of bud-
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get that for three years | could
bring up about 30 bands and keep
them going.

“| talked to my boss about it and
he gave me all this support, but
when the time came to actually
launch the thing he was not there
for me. He's a good friend of mine,
but | guess he was too busy pro-
moting artists that are already sell-
ing 500,000 or more records. He
had a guaranteed return for his
investment.

“l had a couple of friends who
were working for record compa-
nies and they both liked the artists
| was working with and they said,
‘Let's start it slow, but let's start it
That's what happened.”

From Hollywood to Germany: “|
was working with an Austrian guy,
Giorgio Moroder, as a composer
and a guitarist. It was my pop
phase. | was pretty sick of the pol-
itics in L.A. and what you had to do
to get jobs. You had to schmooze
with everybody and go to all the
parties. It was a 24 hour a day job
just being a musician. | came over
here and met my wife the second
day | was here, not looking for a
wife of course, and | kind of like the
change of pace.”

First Artists: “The first artist we
did was Luca And The Groovy
Band. They're English-speaking
psychedelic, kind of underground
rock from Germany. And you know,
when you come from Germany
and you sing in English you don't
have a really warm reception. But
these guys did really cool. They
sold more than 1,000 records
already the first four months just
from gigs. That's pretty cool, |
think.”

Other Artists: “Bright Blue Gorilla
we're doing for Germany, Austria
and Switzerland. They're our big
push for the first half of the year.
I've known [lead vocalist] Robin for
seventeen years. | think everything
she's done since she first started
writing songs is great and | think
this is the best thing she's ever
done. Also Michael Glover is really
talented. He's been around L.A. for
awhile. The songs are great and
they represent themselves really
well. 'm really interested in seeing
how the press reacts to it. It will be
our first real media push in
Germany.

“Another artist 'm working with
is David Zink. He’s a singer-song-
writer in the folk tradition. | met him
through Robin and Michael, actu-
ally, when he was in Holland. We’ll
be in the studio recording some
material in November. There
seems to be some interest in both
the U.K. and Germany.

“I have another artist, Rick
Keller, a saxophone player from
New York. He's a jazz guy. He's
also someone | met on a recording
session. We were both playing for
the same artist. | think he's com-
pletely talented.”

Playing Live: “The first require-
ment with an artist is that they're
out there playing. The artist is
going to sell five to ten percent of
their audience CDs. If they do that,
everybody starts paying their bills
a little bit. That's the first step no
matter how much or little promo-
tion is involved. That's the ground
base. |f there's somebody that's
realty unbelievably great and for
whatever reason can't perform,
they've got to start”

A&R Philosophy: “With me, it
pretty much goes by feeling.
There's a lot of different styles of
music I'm working with here, but |
just get a feeling for something. Of
course, the songwriting is the most
important thing, but since music is
really taste-based anyway, there’s
no such thing as a good thing or a
bad thing. If I get my little voice that
says this sounds good and if
they’re nice people and it feels
good, then we’ll try something.

“We're looking for songwriter-
based material that goes from
Dylan and acoustic folk music to
Beatles/Led Zeppelin kinds of
stuff. Something that combines
feeling and a message.”

The Problem With A&R: “These
are artists | believe have some
unbelievable talent. You know how
it goes in L.A. and New York with
the A&R guys. They listen through
the first half-minute of a song, get
to the first chorus and fast forward

AND THE WINNER IS...

it. They never really get a chance
to grow into the music. | don't know
what they're looking for. Probably
something that will chart right
away or something they can pro-
mote really heavily. Some kind of a
one-hit thing that keeps the name
alive for the A&R guy but doesn’t
do much for the artist.”

Label Philosophy: “l see so many
great people that if they just had
$20,000 or $30,000 put into their
careers each year, there would be
a whole stable of new artists com-
ing around in the next three years
that would really—both financially
and artistically—support a label.
Yet people still don’t do it. That's
good for me, because | can find
some cool artists.

“But it's a shame that with every
Michael Jackson and every Bon
Jovi they don't let ten kids go into
the studio and fool around for a
couple of weeks. No matter how
good a company is, they need an
artist.”

Unsolicited Material: “| listen to
every tape that | get. If | get 100
tapes, it takes a long time to listen
to them, but I'm in the car a lot. |
really listen to everything and send
a reply back because | know what
it's like to send a tape off and sit
there waiting. | find if | listen to
everything, there's always some-
thing really cool lying around.”
—iInterview By
MC Staff Writer Tom Kidd

San Diego-based band Hot Chicken Stew (pictured above) was named
the winner of Disc Makers’ second annual “Los Angeles Unsigned Band
World Series.” The actual event took place at the Troubadour on
November 7th. By winning this old-fashioned Battle 0f The Bands for-
mat, the group won a prize package valued at over $25,000. If you’d like
to check out live audio clips from the showcase, stop by Disc Makers’
web site at http://www.discmakers.com.
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BEAVIS AND BUTT-HEAD FINALLY SCORE!

7

As you can see here, those MTV cartoon personalities Beavis And Butt-
head have finally scored some chicks. All it took was a movie deal.
Beavis And Butt-head Do America is their first full-'ength animated fea-
ture film (Paramount Pictures/MTV Films), and the “cool dude” sound-
track album is out on Geffen. The soundtrack kicks off with the soulful
sounds of Isaac “Shaft” Hayes’ “Two Cool Guys,” while the rest of the
album covers such diverse artists as Red Hot Chili Peppers, No Doubt
(with their difficult to find early song ““Snakes”), Ozzy Oshourne, White
Zomhie, LL Cool J, Rancid, AC/OC, Southern Cuiture On The Skids,
Butthole Surfers and...Engelbert Humperdinck doing “Lesbian Sea-
gull.” Quite an interesting collection.

Greatest Hits & More

As the nroliday season draws
near. record labels everywhere will
be putting together their box set
and createst hits collections for
fans of every style of music. EMI
Records has struck first. Gimme
Shelter! The Best Of Leon Rus-
sell is a tour-de-force double-disc
set that covers 40 songs from
1965 to 1992, with such classic
hits as "Tight Rope,” “This Mas-
querace” and “A Song For You.”

For those witn a slightly tighter
budget, there's The Complete
John Waite, Volume One—Fal-
ling Backwards, which effectively
sums up the 20-year career of the
former Babys leader, solo star and
frontmen of Bad English. Waite
has scored hits in all three incar-
nations, including two Number
One smashes ("Missing You™ as a
solo artist in 19584, and “When |
See You Smile” with Bad English in
1989). One of rock's most under-
rated vocalists, this album marks
the ‘irst time that Waite's overall
career has been effectively sum-
med up on ong disc.

The Christmas season may not
be the best time to cruise the
beaches, but the new 74-track
aouble-CD. All The Hits—From
Surf City To Drag City. from sum-
mertime tcons Jan & Dean, just
might change your mind. This is an
excel'en’ look at the early Sixties
West Coast rock scene. And while
you're sitting en Santa's lap in your
trunks or bikini you might also ask
for the 25-track brtliance of Tele-
Ventures—The Ventures Per-
form The Great TV Themes,
which, cf course. includes their
legendary 1939 Number One
theme for the Hawaii Five-O

series. Sparning the years 1962-
76, this is a very intriguing collec-
tion by the world’s biggest-selling
instrumental rock band.

EMI has zlso released The
Best Of Peter Tesh—Dread
Don’t Die, the first ccmpilaticn to
cover the la‘e reggae star’s coflect-
ed work on the Rolling Stones,
EMI and Capitol labels. Spanning
the decade of 1978-88, the cotlec-
tion includes a duet with Mick
Jagger on the Temptations™ "(You
Got To Walk And) Don't Look
Back” as well as a powerful live
rendition of “Get Up. Stand Up.” co-
written with Bob Marley.

Firally. EMI has dug up Little
Games. the final album by the ieg-
endary Yardbirds, and the only
full-length recording to feature
future Led Zeppelin axe-siinger
Jimmy Page Released back in
1967, after Page was brought in to
replace Jeff Beck, who had simi-
larly replaced Eric Clapton, the
original ten-song album is left
intact, but 1s followed by sixteen
unreleased recordings. Great stuff.

Elsewhere, RCA Records nas
issued an excellent fourteen-song
compitation of Cowboy Junkies.
Studio contains select recordings
from 1986-1995. consisting of
everything the casual Junkie fan
will want—from their iow-key rendi-
tion of Lou Reed's mmorial
“Sweet Jane” to their recert Triple
A hit, "A Common Disaster.

On the R&8 front, Pyramid
Records has released Earth,
Wind & Fire's Greatest Hits Live,
an eighteen-song package record-
ed on last year's tour, which aiso
served as the EW&F creator-pro-
ducer-singer Maurice White's fare-
well tour.

Another greatest hits package
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of note is LL Cool J's All World on
Def Jam Records. Featuring such
hits as "Rock The Bells,” “I'm Bad”
and “Jack The Ripper,” this is
another well-rounded effort.

Ventures & Labels

Award-winning video director
Marty Callner (who has worked
with Madonna, Whitney Hou-
ston, Aerosmith and the Cran-
berries) has teamed with his son.
Dax, to form a new record label.
Callner Music, Inc. A subsidiary
of Marty Callner's Cream Cheese
Films and based in Hollywood, the
family-run label is currently sign-
ing, recording, releasing and pro-
moting artists ali over the world.
The label's debut album, Dance
With Your Ghost, from the lllinois-
based America Smith (who were
signed off the Internet) was re-
leased earlier this year, and Hi-Fi
Junkie Sonata, from New Jer-
sey's Blue Van Gogh is set for a
January release. Callner Music
can be reached at 213-465-8542.

Veteran producer-songwriter-in-
dustry executive Dennis Lambert
has announced the formation of
Babylon Entertainment, Inc., and
full-service label Babylon Re-
cords. Based in New York, the la-
bel is seeking to sign and develop
new and emerging talent, primarily
in the alternative rock and urban
genres. Besides his award-winning
creative career (ten Grammy nom-
inations), Lambert has worked in
A&R at such labels as Columbia,
ABC/Dunhill, Arista and custom
labels Haven (through Capitol)
and Tuneworks (through RCA).
You can contact Babylon Records
at 718-258-2182.

MCA Records has teamed with
producer James Mtume to form
Reel-2-Real Music, a new MCA-
associated production agreement/
record label/imprint. Under the

LE LABEL THAT WENT UP THE HILL

Windham Hill Records, aong with BMG Distribution, recently c‘elehrat-

terms of the agreement, Mtume
will have the option of signing up to
three acts a year. Reel-2-Real will
be headed by Mtume, who as-
sumes the position of CEQO, and
his son, Damu, who will serve as
President. The father and son will
coordinate all A&R functions. in-
cluding the signing of artists, while
MCA will handle the label's promo-
tion, marketing and publicity dut-
ies. Contact MCA headquarters at
818-777-4000.

A&R Grapevine

Michael Alago has returned to
the A&R staff at Geffen Records.
Alago got his A&R start at Elektra,
where he signed Metallica, before
leaving for Geffen in 1988, where
he signed White Zombie. He re-
turned to Elektra in 1992 and
remained there until this latest
move. Contact 310-278-9010.

High Street Records has
named Patrick Clifford to the post
of VP, A&R, where he will concen-
trate on bringing new artists to
High Street. Over the years, the
veteran exec has worked with such
artists as the Waterboys and
Sinead O’Connor (at Chrysalis),
while signing Blues Traveler dur-
ing his stint at A&M. Prior to his
current appointment, Clifford was
VP of A&R at Capitol. Reach him
at 310-358-4000.

Bruce Flohr has been promot-
ed to the position of Senior VP,
A&R/Artist Development at RCA
Records, where he will be respon-
sible for acquiring and developing
existing and new talent, while con-
tributing to all aspects of the mar-
keting and development of the
label's artist roster. Previously, he
handled A&R duties for the Dave
Matthews Band and Jeremy To-
back. Contact 310-358-4000.

—Compiled By MC Senior
Editor Steven P. Wheeler

ed the label’s highest sales month in its 20-year history. Windham Hill,
which specializes in adult-oriented instrumental music rang up over $8
million in sales during the month of September. Pictured (L-R) are: Dave
Yeskel, VP, Sales, Windham Hili/High Street Records; Rick Bleiweiss,
Sr. VP, Marketing, BMG Distribution; Steve Vining, President, Windham
Hill/High Street Records; Pete Jones, BMG Distribution; Ron McCarreli,
VP, Marketing, Windham Hill/High Street Records; Rick Cohen, Sr. VP,

Sales, BMG Distribution.
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BMI APPOINTMENTS

and Greg Boggs, Director, Writer/Publisher Relations.

BMI Awards

BMI! recently held an awards
show in Lordon honoring its top
songs over the past year from the
repertoire of the United Kingdom's
Performing Rights Society
(PRS). Seal's hit “Kiss From A
Rose" received the highest honor,
the Robert Musel Award. Elton
John and Tim Rice picked up the
“Song Of The Year” award for the
second year in a row for their Lion
King hit “Can You Feel The Love
Tonight.” Bush's “Comedown”
(written by Gavin Rossdale) was
awarded “Most Performed College
Radio Song Of The Year.” Numer-
ous songs were also honored,
including Oasis’ “Wonderwall,”
the Cranberries’ “Ode To My
Family,” Everything But the
Girl’s “Missing” and PJ Harvey’s
“Down By The Water.” Other win-
ners included Eric Clapton, the
Bee Gees. Paul McCartney, the
late John Lennon, and Mick Jag-
ger and Keith Richards. who re-
ceived muttiple awards for songs
which were played at least one mil-
lion times over the last year.

NAS News

The National Academy of
Songwriters will present its annu-
al Lifetime Achievement Awards
on December 11 at the Regent
Beverly Wilshire Hotel in Beverly
Hills. This year's honorees are
Jerry Leiber & Mike Stoller, Joni
Mitchell and Smokey Robinson.
For tickets and more information,
call NAS at 213-463-7178.

In other NAS news, rumors are
that the organization wili be going
through some changes in 1997. A
high-ranking official is set to resign
from his position in order to con-
centrate on other projects. The de-
parture is said to be amicable and
an official announcement over
who will replace him is expected in
December or early next year.

Industry Grapevine

BMI in New York (212-586-
2000) has appointed Greg Boggs
to the position of Director, Writer/
Publisher Relations, and they have
also promoted Christina Brennan
to Associate Director, Research

D RE-SIGNS WITH MCA MUSIC

Mega-hit songwriter-producer Glen Ballard has re-signed a worldwide deal with MCA Music Publishing.

P

PolyGram Music Publishing recently acquired the catalog of song-
writer-producer Desmond Child, who, in addition to releasing his own
solo recordings, has collaborated with numerous hit artists such as Bon
Jovi, Aerosmith, Kiss and Michae! Bolton. The catalog consists of over
400 compositions, including the songs “Crazy,” “Dude Looks Like A
Lady,” “Livin’ On A Prayer” and “How Can We Be Lovers.” Pictured (L-
R, front): Desmond Child and David Simoné, President, PolyGram Music
Publishing Group; (L-R, back): Winston Simone, manager of Desmond
Child; Holly Greene, Sr. VP/GM, East Coast Dperations, PolyGram Music
Publishing Group; and attorneys Joel Weinstein and Bob Epstein of the
law firm Epstein, Levinsohn & Weinstein.

and Information. Boggs previously
served as the Director of Writer/
Publisher Relations at SESAC,
and Brennan was previously BMi’s
Communications Coordinator. BMI
ir Nashville (615-291-6700) has
promoted Sherry Oakley to Senior
Director of TV Operations, and
Carlos A. Hoyas has been named
Director of International Logging.
Oakley was previously Director of
TV Operations, and Hoyas was
previously Associate Director of
International Logging.

SESAC has promoted Hunter
Williams to Director of Royalty
Administration. Previously serving

-

Ballard, who has been affiliated with MCA for the past eighteen years, has written songs that have sold in
excess of 100 million units worldwide. Among the heavy-hitters Ballard has worked with are Alanis
Morissette, Aerosmith, Michael Jackson and Van Halen. Pictured celebrating the deal are (L-R): Sam
Schwartz and Michael Gorfaine of the Gorfaine/Schwartz Agency; Glen Ballard; David Renzer, Worldwide
President, MCA Music Publishing; Zach Horowitz, President, MCA Entertainment Group; and MCA Music
Publishing executives John Alexander, Executive VP, Creative; Carol Ware, VP, Creative; and Scott James, Sr.

VP, Film & TV Music.
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as SESAC's Manager of Royalty
Distribution, Williams can still be
reached at SESAC's Nashville
headquarters (615-320-0055).

BMG Songs has named Maani
Edwards to the post of Creative
Manager, Urban Music, West
Coast. Prior to joining BMG,
Edwards worked in the urban cre-
ative department at Interscope
Music. He can be reached by call-
ing 310-358-4700.

Interscope News

Warner/Chappell is selling its
share of Interscope Music, the
publishing arm of Interscope
Records. Although officials are
denying it, the sale of Interscope
Music could be part of the fallout
which led Time Warner (owner of
WEA and Warner/Chappell) to
divest itself of Interscope Records
last year.

Time Warner's recent merger
with Turner Entertainment has
also fed industry speculation that
a number of Time Warner-owned
operations will be significantly
streamlined in the coming months.
Interscope Music’s publishing ros-
ter includes artists such as 2Pac,
No Doubt, Brenda Russell and
the Toadies.

The Interscope label is current-
ly distributed and partly owned by
MCA, a company which insiders
believe could buy an interest in
Interscope’s publishing operation
once it is sold back to Interscope
founders Ted Field and Jimmy
lovine.
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WHERE & HOW TO MARKET YOUR SONGS

2,500 listings of mw

producers, AY fi anagem, classical groups,

the ompanies!

Book Review
1997 Songwriter's Market
Edited by Cindy Laufenberg
Wr-iter's Digest Books
535 pages. $22.99
(hardback)

The 1997 Songwriter's Market is
a book that is supposed to be,
according to the press release,
“the most comprehensive guice”
for songwriters. But let the buyer
beware: Don't believe the hype.
Although there is a wide range of
directory categories (record la-
bels, publishers, managers, book-
ing agents, producers, efc.) and
the listings provide useful informa-
tion (addresses, phone numbers,
material submission policies, etc.),
the book is plagued with appalling
omissions and inconsistencies.

In the music publishers directo-
ry, major companies like MCA
Music Publishing and Famous
Music are listed, but others such
as Jobete, Windswept Pacific
and Chrysalis are not. The record
company section has the same
problem—with major and indie
labels alike.

While the National Academy
of Songwriters is listed carrectly
under ‘Organizations,” their annual
Songwriters Expo is nowhere in
the “Workshops and Confer-

biishers, mqord companies/

When SESAC band Under The Lake recently opened for Stanley Jordan

ences” listing.

Another odd feature of the
book is that for a few major
companies (such as Poly-
Gram Music Publishing,
Reprise Records or EMI
Music Publishing), the
book has a listing that reads:
“This company prefers not to
share information,” giving the
impression that the people
who worked on the 7997
Songwriters Market did not
bother to find out basic infor-
mation for these companies,
when in fact this information
can be easily obtained by
calling a company directly.

But perhaps the most dam-
aging aspect of all is that the
book, which is supposed to
be a comprehensive resource
gude for a songwriting career,
doesn’t even have a directory ded-
icated to music attorneys.

One of the book's redeeming
qualities is its interviews with
songwriters and industry execu-
tives who provide valuable advice
and insight about the business.
There is also a geographic index,
which is helpful if you're looking for
companies in a specific region.
Unfortunately, the book’s flaws
make it a questionable choice for
pecple wanting a thorough compi-
lation of industry resources.

If all this criticism of the 7997
Songwriters Market sounds a little
harsh, consider that another edi-
tion of this book was published last
year and an updated edition is
supposed to be published every
year. In other words, those respon-
sible have had some time to get it
right. Let's hope the information
gathering and editing can be
improved in the next edition.

:n the meantime, songwriters
and musicians would be much bet-
ter off buying the Recording Indus-
try Sourcebook and All You Need
To Know About The Music Busi-
ness. You can find the 7997 Song-
writer's Market at bookstores, or
you can order a copy by calling
Writer’s Digest Books toll free at
800-289-0963.

at L.A.’s House of Blues, SESAC executives were on hand to greet them.
The Sar Diego-based group is currently promoting their new recording,
Up For Air. Pictured (L-R): band member David Harris; Linda Lorence, VP,
Writer/Publisher Relations, New York, SESAC; band member Jayson
Tipp; Pat Rogers, Sr. VP, Writer/Publishe: Relations, SESAC; and band
member Quintin Gerard.
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' DONOVAN

- The celebrated folk
troubadour of the
Sixties returns with his
latest album, Sutras.

hey say the Nineties are the

l Sixties turned upside down. |
think it's more like the
Nineties are the Sixties turned
inside out,” says Donovan with an
ironic laugh. And he should know.

For a brief time, a few months
ago, it wasn't Donovan's music that
was making the news, but rather his canceled U.S. tour, which was abrupt-
ly stalled by U.S. immigration officials because of an old marijuana bust
back in the Sixties. Ironically, had it not been for that bit of controversy
(which has since been resolved), many people wouldn’t have known that
Doncvan was coming out of semi-retirement and hitting the comeback
trail.

Best known for his hits “Sunshine Superman,” “Mellow Yellow” and
“Huray Gurdy Man,” Donovan was part of the first British invasion that took
America by storm in the mid-Sixties. Unlike many of his contemporaries
who preferrea to stay away from politics in their songs, Donovan's folk-
inspired music often exemplified the anti-war protest movement of the
times. Having recorded steadily throughout the Sixties and Seventies,
Donovan took a long hiatus and had been living quietly in rural Ireland four
years ago when he feit the urge to record another studio album, his first
since 1983's Lady of the Stars.

“My music has always worked in response to something instead of just
being entertainment” he explains. “I noticed that in the early Nineties,
social lyrics were becoming important again in the pop mainstream.
Acoustic guitars were coming back, world music was being accepted and
music that was being !abeled ‘new age’ had arrived in the shopping malls.

Donovan wanted to record again but said he was wary of getting
involved with another record company. “My wife, Linda, correctly pointed
out to me that | needed somebody who has control over his own little
empire, because with. a corporation you have a board of directors to
answer to and your music could end up being treated like another com-
modity.”

Enter Rick Rubin, noted producer and president of his own Iabel,
American Recordings. “| knew nothing about Rick Rubin at the time,
Donovan admits. “Little did | know that in 1993 he was sitting in the studio
with Tom Petty making [Petty's album] Wildflowers and learning how to
play acoustic guitar with Donovan songs. Next thing you know, Rick’s call-
ing my manager up and says he wants to produce my next album and sign
me to nis label. My manager nearly fell off his chair” Donovan laughs.

“It was magical,” he remembers fondly of his first meeting with Rubin. *I
found | could really takk to Rick, because much to my surprise, not only
did we have a lot in common musically, but | discovered he was also a
medita‘or and vegan [sirict vegetarian] like | am.”

The end result of this fateful collaboration was Sutras, an album which
combines elements of new age, folk and adult contemporary music with
environmental, spiritua and romantic themes. Guest players on the album
include Dave Navarro of the Red Hot Chili Peppers, Danny Thompson,
Jonny Polonsky, and Steve Ferrone and Benmont Tench from Tom Petty's
Heartbreakers.

Explaining why it took over two years to record the album, Donovan
says: “We recorded the whole album in the most relaxed way we could.
Rick was like a coach. He’'s a modern success story, but an old-school
producer because he likes the way we made records in the Sixties with
analog recording. Back in the Sixties, we used to record three songs in
three hours, but Rick is much more meticulous. He let me make an album
that was just meant tc please myself and not necessarily be pop-orient-
ed, and | liked that.”

With his visa problems behind him, and his permission to reenter the
States legally reinstatea, Donovan says he's anxious to perform in the
U.S. again. In fact, befcre the album was released, fans in L.A. had a
chance to see Donovan play a series of intimate warm-up shows at the
Viper Room. When asked if there's anything he'd like to do musically that
he hasn't done kbefore, Donovan replies, “For this upcoming tour, I'd like to
experiment on the live stage and not just play the album, but invite
younger local musicians to come onstage with me and, with a minimum
amount of rehearsal, do different versions of the songs. | think experi-
menting is essential if you want to continue to grow musically.”

Contact American Recordings at 818-953-7910.
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AUDIO / VIDEO

MASTER CONTROL: The past few
months have been as busy as
always at Master Control. Pro-
ducer/engineer Gavin MacKillop
spent time tracking and overdub-
bing Toad The Wet Sprocket's new
Columbia/Sony release, and is cur-
rently tracking, overdubbing and
mixing the Rembrandts’ next Elek-
tra album; Jeff Robinson assisted
on both projects...Larry Lee was in
mixing a Japanese release for the
Buddha Heads...Producer Eric
Westfall was in tracking and mixing
Bloom’s indie release...Flaming
June were in tracking and mixing an
indie release with producer Tracy
Chisholm.

RECORD PLANT: Michael Jack-
son has been in Record Plant’s
SSL1 working on material with engi-
neers Eddie DeLena and Andrew
Sheps; assisted by Greg Col-
lins...Barbra Streisand and Bryan
Adams were recently in SSL3 work-
ing on music for Streisand’s latest
film, The Mirror Has Two Faces.
David Foster produced with engi-
neers Humberto Gatica and Felipe
Elgueta; Tim Lauber assist-
ed...Whitney Houston was working
on the music for her film The
Preacher’s Wife, in SSL3, with pro-
ducer Mervyn Warren (see Cross-
talk on next page) and engineer

—STEVEN P. WHEELER

Dave Reitzas; Steve Durkee assist-
ed...The Scorpions were in SSL3
with producer David Foster and
engineer Dave Reitzas; Tim Lauber
assisted...Jon Bon Joviwas in Neve
1 with producer David Foster, engi-
neers Humberto Gatica and Felipe
Elgueta; Jon Mooney assisted.
AMERICAN SOUND AND VIDEO:
The leading Audio/Video and CD
replicator announced thatthey have
acquired Irvine-based Tapette Inc.,
which makes the fifth facility for
American Sound And Video nation-
wide. American’s Pam Steed said,
“Our new facility will allow us to
increase our level of service to our
Southern California customers by
offering quicker turparound and
increased personal service.” For
more info, contact 818-841-1996 or
714-588-7000.

BASF NEWS: BASF Magnetics
has announced that it has ship-
ments of splicing and leader tape
accessories needed by audio stu-
dios and broadcasters nationwide.
Products now available include 1/4-
inch and 1/2-inch splicing tape, as
well as 1/4-inch, 1/2-inch and two-
inch polyester-based leader tape.
Accessories may be ordered direct-
ly from BASF dealers nationwide.
For the name of your nearest deal-
er, call 800-225-4350. (M}

HOOKER & LOBOS | |

>, = R

Blues giant John Lee Hooker is shown taking a break during the record-
ing of his latest album (due out in February on Pointblank Records) at
Sunset Sound in Hollywood. Los Lobos were present to produce and re-
cord a track for the new Hooker release. Pictured (L-R) are: Conrad Loz-
ano, Mario Caldato, Jr., Cesar Rosas, John Lee Hooker (seated), Steve
Berlin, Juke Logan, David Hidalgo (seated), Louie Perez, Victor Bisette,
Mike Kappus, Rosebud Management (kneeling); John Wooler, Pres-
ident, Pointblank Records; and Sig Sigworth, Product Manager, Virgin
Records.

i m
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Music Grinder Recording Studios and Music Cennection magazine re-
cently combined forces for a great music industry party at Music Grinder
in Hollywood. In the grand tradition of rock & roll, there was great food,
cool music and plenty of booze. Pictured (top, L-R) during the party are
Gary Skardina, co-owner/chief engineer, Music Grinder; Ron Filecia, co-
owner/studio manager, Music Grinder; Eric Bettelli, General Manager/
Advertising Director/Publisher, MC, and J. Michael Dolan, Executive
Editor/Publisher, MC. Pictured (bottom, L-R) are some of the musicians
who performed during the party: pianist George Bugatti, Music Grinder’s
Gary Skardina, one of the dancers from the hip-hop act Set Free, solo
artist John Baker and singer Kathi Angel.

The new D-5 from Fostex is your best buy in a stereo mastering

DAT recorder. Its 4-motor professional transport, AES/EBU
S/PDIF inputs, One-bit converters, 3 sampling frequencies and
jog/shuttle controls are all available at a very affordable, very
competitive price. Best of all, it sounds great. Go hear it. If you ever

had mixed feelings about DATSs, the D-5 clears everything up.

Fostex 15431 Blackburn « Norwalk, CA 90650 « (310) 921-1112
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ARRANGER CROSSTALK

-
- MERVYN
WARREN

A Grammy winner as a
member of Take 6, this for-
mer artist-turned-produc-
er/arranger has gone on to
coliaborate withthe likes of
Quincy Jones, Babyface
and Whitney Houston

T
-

|

|
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By Jonathan Widran

producers in the industry, but these days, he's doing everything he

car to outrun his incredible resume. The former member of a capel-
la sensation Take 6, which inspired the Boyz || Men and All-4-One gener-
ation, has won five Grammys anc seven Dove Awards (the Christian music
indusiry equivalent), arranged and produced for multiple movie soundtracks
as weli as Quincy Jones, written jingles for Diet Coke and songs for Whitney
Houston, but has had a hard time convincing people that he can do more
than the Lord’s work.

“Even if my R&B production values are the same as David Foster and
Babyface, there’s no doubt that I've been stereotyped as this Christian pro-
ducer guy,” says the Huntsville, Alabama native, whose latest project is ten
cuts on the just-released sounctrack to the upcoming film The Preacher’s
Wife, starring Housfon.

“l appreciate being well regarded in the field, but it's often hard to get a
big sound wher you're dealing with budgets of forty thousand dollars per
album. Gospel artists who heard my arrangements on the Sister Actsound-
track wanted me to do something like that for them, but it's hard without an
investrent consicered normal by pop standards.”

Though Warrer: left Take 6 five years ago—after performing with them
for eleven—to better exercise his writing and production talents, the illus-
trious snadow of the group has given some the impression that Warren's
whole arocuction approach is geared towards the spiritual side of music.
“I'll always love that music, but I'm not fanatical about it the way some reli-
gious people insist one should be. It's no longer a mission. In fact, | recent-
ly co-produced a Number One R&B single with Babyface (“Last Night” by
Az Yet). and it mentioned sex in a subtie way. That doesn’t cross the line for
me anymore

“Tne music | dc and my ideas about life are separate issues,” Warren
adds. | like to ask people; ‘if someone is a Christian and a carpenter, does
that mean he can only build churches?™

With Houston’s latest songs, he nad the added problem of finding a way
‘o give her often acrobatic tendencies space in the center of previously
recorded choir tracks. in an interesting twist, Arista is including both War-
ren’s and David Foster's versions of one song on The Preacher's Wife
soundtrack.*"Maybe this is my chance to show how | rate alongside the mas-
ter of the pop ballad,” Warren laughs. “They liked both performances, but
on mine, Whitney lets loose a little more. My take was recorded for a night-
club scene in the movie, whereas David's is slicker. It's a great opportuni-
ty working with him”

Uniike many producers who simply roll tape enough times to finally get
that perfect performance, Warren approaches his task a little more scien-
tifically, bringing a cnart in the studio which separates each line of the song
with several grids. On these he makes special marks to highlight which sec-
tions of each take worked the best, and takes copious notes. Then he inte-
grates those sections into the final mix, whether literally or by telling the
singer wnich part was most effective so they can do it the same way again.

“Mcsi sessions take six to eight takes to get right,” he says, “and it's my
perogat.ve to keep on working it 'til we both get the maximum performance.
The hardest thing is doing songs for movies, whose deadlines are often
grueling. if the singer isn’t feeling weill, | may suggest trying again the next
day, but movie studios aren’t keen on what they see as wasted time.”

Warren, who is now moving from soundtrack song contributions to draw-
ing on his classical background for the score of the upcoming Warner Bros.
film Stee, beiieves a rich knowledge of all types of music and each genre's
history leads to a long, fruitful and varied career. “Younger musicians these
days terd to grow up on hip-hop and not know where those forms came
from,” he concludes. "But David and Quincy Jones are the most success-
ful producers around because their backgrounds are so incredibly diverse”

M ervynWarren may be one of the most acclaimed and awarded gospel

Contact Jason Padgitt at Rogers & Cowan (310-201-8800).
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NEW TOYS —BARRY RUDOLPH

E-Mail: BRudolph1@aol.com

Mackie’s M*1200 Power Amplifier

Mackie continues its philosophy of
high quality, good sounding equipment
at affordable prices with the Fast
Recovery Series™ (FR Series) M*1200
power amplifier.

Fast Recovery refers to this amplifi-
er’s ability to sound good even when dri-
ven to extreme levels. This ability comes
from a unique circuit design in the form
of complementary-symmetry amplifier
design topology. This design is used
from the input stages all the way to the
power amplifier stage. The Me1200 will
deliver 60 amps of current thereby dis-
sipating up to 4,000 watts of heat for
brief moments.

Specifications for comparison shop-
ping for the M=1200 are: 1200 watts into
four ohms in bridged mono or 400 watts

Ovation USA Elite Standard

The upgraded Ovation Elite Standard
now features five-piece epaulets of
maple, walnut, paduk and teak. There
also is a new finish called Black Cherry-
burst. The Elite has a two-piece neck
with a rosewood fingerboard and a wal-
nut faced headstock with an inlaid logo.
Not new is the famous six-crystal, in-
bridge piezo pickup system with built-
in OP-24Plus preamp.

The manufacturer's suggested retail
price for the deep bowl is $1,199, the
mid-depth cutaway can be yours for
$1,299 and the super shallow bowl cut-
away is also $1,299.

Kaman Music Corporation is at 20
0ld Windsor Road, P.0. Box 507,
Bloomfieid, CT 06002-0507. Call them
at 860-509-8888, FAX 860-509-8891 or
connect with their web site at http:/
www.KamanMusic.com.

per channel into four chms or 225 watts
per channel into eight ochms, sustain
ultra-low impedance performance, fre-
quency response is rated into an eight
ohm load at one watt for +0db,-1db,
20hz. to 40Khz., SMPTE IM is <0.025%
into eight ohms at rated power, damp-
ing factor is >1500@400Hz. and signal-
to-noise is rated at >108db.

Other features that belie the amp’s
$599 MSRP are: a unigue "T-design
constant gradient cooling system” with
avari-speed fan that controls air flow in
response to the cooling demands of the
amp; subsonic stabilization circuitry to
control the amplification of unwanted
subsonic energy; variable low cut filter
that's adjustable from 5Hz. to 170Hz. to
custom tailor the amp’s frequency
response without the necessity of an
outboard graphic EQ; variable high fre-
quency boost controls to boost any-
where between 2.5Khz. and 5Khz. used
for compensating Constant Directivity
horns; and finally a switchable low pass
subwoofer crossover if you want to use
the Me1200 as a subwoofer amp.

Call Mackie at 800-898-3211 or FAX
206-487-4337.

Spirit's Absolute Zero
Near-Field Monitors

Absolute Zeros are near-field moni-
tors with performance and sound that
belie their compact size.

The blazing red colored woofers use
a 30mm voice coil, optimized suspen-
sion and a rear port that allows for high
sound levels from a small enclosure.
The soft-dome tweeter is driven by a
25mm ferrofluid-cooled voice coil that
is mounted on a specially shaped wave-
guide. The result is increased power
handling and controlled dispersion of
high frequency sounds.

A summary of features are: 75 watt
RMS power handling; high quality
crossover with low-loss components;
170mm LF driver; high definition and
time coherent design with flat on-and-
off-axis frequency response. Spirit by
Sounderaft is at 11820 Kemper Road,
Auburn, CA 95603. Phone them at 916-
888-0488 or FAX 916-888-0480. [
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CYBER MUSIC

CD-ROMeo...: William Shakes-
peare’'s Romeo + Juliet may be
one of the hottest films at the mo-
ment, but if you haven't experienced
the modernized Shakes-pearean
flick's Capitol Records soundtrack
and enhanced-CD, then you're
really missing out. The soundtrack
captures the mood and essence of
the classic story better than the
movie itself, and the interactive por-
tion of the disc compliments the
soundtrack just as well.

Featuring new cuts from the likes
of Garbage. Butthole Surfers,
Everclear, the Cardigans, Gavin
Friday, Radiohead and more, the
disc's enhanced area is packed with
photos from the film, access to all of

Z “.

crew, explore the town of fair
Verona (where we lay our scene, of
course) and even compose a com-
puter-aided sonnet for that special
someone (if that doesn't have
William spinning in his grave...). It's
like having the Cliff Notes on-line.

CYBER MUSIC unfURLed: One of
the "Net's pioneering search en-
gines has teamed with the original
pioneer of music video TV pro-
gramming to bring you what may be
the next big site for everything mu-
sic on-line. MTV (http://mtv.com)
and Yahoo! (http://www.yahoo.
com) have teamed up to create un-
fURLed, a new search engine de-
voted strictly to music, set to debut

S

WILLIAM SHAKESPEARE'S

~ROMEQ - JULIET

gt ™. _MUSIC FROM THE MOXi"N PICTURE

the songs on the disc with corre-
sponding images, and more. fron-
ically, one of the coolest parts of the
ROM is onits exit screen, which fea-
tures a fully controllable side-scrol-
ling timeline of the entire Romeo +
Juliet story, with stills and quotes
from the film. Pick up a copy at your
local record merchant.

...AND CYBER JULIET: For those
star-crossed folk who can't obtain a
copy of the Romeo + Juliet sound-
track, there is an alternative that
Shakespeare probably never would
have thought possible.

Just jump into cyberspace and
point your browser to the Capitol
Records web site (http://www.hol
lywoodandvine.com/Starlandmo
tel/romeoandjuliet.html) where
you can listen to the complete R+J
soundtrack via a Shockwave virtu-
al stereo, which is pretty cool.
There’s a bit of download time need-
ed, but it's worth the wait.

Of course, the Capitol R+J page
will also link you to the film's web-
site (http://www.romeoandjuliet.
com, for those of you who want to
go straight there) where you can
download everything from movie
trailers to photos to bios of cast and
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in January.

Of course, this won't be just a
search engine. MTV editors will be
ratingand reviewing each site inthe
database, as well as providing in-
formation on which sites are active,
who has the best site in town, what
software you’ll need to fully access
each given site and where you can
get it. There will even be an oppor-
tunity for individual Webgoers to
submit feedback and reviews of
their favorite—or least favorite—
sites. If that's not enough to draw
you in, MTV also boasts that
unfURLed will have a music news
section, weekly columns on the
state of the Web, live event listings,
music reviews and weekly flash
polls.

It may sound like a lot, but then
again, MTV has never been known
for taking baby steps. Keep reading
Cyber Music for an official launch
date for unfURLed, and for a URL
for the site.

SPINNIN’ SAMBORA: Bon Jovi
guitarist Richie Sambora, in con-
junctionwith Enteractive,Inc., has
released Richie Sambora: Inter-
active Guitar, a multimedia guitar
course on CD-ROM.

In addition to
everything that you
would expect from
a digital guitar in-
structor—in-
cluding tabs
sheet music,
QuickTime
video of fin-
ger place-
ments, a
tuner, and
basic
lessons
on sub-
jects
like tabla-
ture and tuning—
the ROM also includes
an “All Access” section, with
videos, photos and interviews sur-
rounding Sambora’s history with
Bon Jovi, and the group’s albums,
tours and other adventures, as well
as personal history on Sambora
and his involvement with music.The
ROM is very extensive in terms of
scope and contents, but a simple
guide and a constant menu system
make it very easy to navigate.

Guitar nuts and Bon Jovi/Sam-
bora fans should look for Interactive
Guitar at software stores every-
where, or visit the Enteractive web-
site at http://www.enteractive.
com.

THE DOCTORIS IN: Andy Cahan,
otherwise known as the Demo
Doctor, has launched his official
Demo Doctor website at http://
home.earthlink.net/~snarfel.

Cahan, who is acknowledged as
a recording pro, has worked with
everyone from Ringo Starr to the
Turtles to Flo & Eddie, and now of-
fers his services to aspiring song-
writers and recording artists look-
ing to make their demos the best
that they can be.

The Demo Doctor site provides
an overview of Cahan’s services,
including his specific rates, as well
as related press clips, a photo gal-
lery, and information on the group

| & it
i Home Relosd Open
Location: http //home earthhnl het/~snarfel/
What’s New? | What’s Cool? Handbook

et Search | Net Direotory |

Snarfel, whose album Cahan pro-
duced. The site was created by the
HALibut Entertainment Group
(http://www.halsguide.com). So
take two, and visit the Demo Doctor
in the morning.

NEW DISCOVERY: Discovery Re-
cords has recently revamped their
web site at http://www.discovery
rec.com. Full of info and sound and
video clips of Discovery artists, this
is the place to go for the latest scoop
on groups like recent MC cover
boys the Farm Dogs (featuring
Bernie Taupin) and the Finn Bro-
thers, and newly breaking artists
like Mars Needs Women, Slush
and Morcheeba.

A frequently updated list gives
you the scoop on what each of the
label's staff members are listening
to “at home and in their car,” from
the assistants right up to the label's
president, Syd Birenbaum. And of
course, there's the usual collection
of tour info, press clippings, bios
and photos.

While the artists on Discovery
aren't all topping the charts (yet),
their roster is certainly an eclectic
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mix. and if youre into music that's
just left of center, this i< the place to
be. Who knows...this site might be
the source of your next musical dis-
covery.

ON-LINE ACADEMY: NARAS, the
National Academy of Recording
Arts and Sciences, has launched
their official fuli-time s.te at http:/
www.grammy.com.

The organization behind the
Grammys, wrich also encompass-
es the charitable NARAS Foun-
dation and tne MusiCares pro-
gram, offers a wealth of information
at the new site, on everything from
background on the organization to
updated Grammy Awards news 10
excerpts from the Academy’s pub-

=2y

witn artists, producers and other
recording professionals. A list of
upcoming events sponsored by the
Academy, membership info and
details on each o the Academy's
chapters and branches are also
available.

SOAKING UP SOUND: In issue
#19, Cyber Music told you about Li-
quid Audio (http://www.liquidau
dio.com), a company working to
bring Dolby stereo sourd tc the
[nternet. At the Recent Audio Engi-
neering Society Convention in L.A.,
the company successfully debuted
their new technology, using a clip
from Sammy Hagar’s latest com-
position, not yet available commer-
cially. Visit their new site and listen

lications and exclusive interviews  for more to come! MC
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Looking for a Recording Studio?

Our Netwark of over 600 select recording and video sweet-
ening facilitics will make your work a pleasure. \We eliminate
the runaround. hassles and headaches involved in finding
the best studio for your project.

Since 1980 Studio Referral Service has assisted thou-
sands in getting great results for their records, films, commer-
cials and related projects.

Next time . . . get it right from the start!
This is a free service
818-508-8828
310-858-1140
FAX 818-508-8077
Woebsite Address httpzavwwstudioreferral.com

Studio

1
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SHOW BIZ e

Beautiful Thing is the positively
charming adventure of two young
blokes in love. Voted as the second
favorite audience film at the Tor-

Harvey on whose work the film is
based, helps set the gentle, beau-
tiful tone of Beautiful Thing. “(Her)
songs were so life-affirming, about
being a bit different from
everyone else and cele-

“One Of The Most Excelting Filim Finds Of The Year!
Wid be, Fi A

1Y Enen. Fr
Adaphne fatte WAISI = AN S 1D

“A Warm And Funny Love Siory.

Retrenhilngly Spunky And 1

Mirdart Mams VILIALE SOUE

BEAUTIFUL THING

onto Film Festival, the directorial
debut from Hettie Macdonald tells
the funny and heartwarming story
of the romance between introverted
Jamie (Glen Barry) and his class-
mate Ste (Scott Neal), two teenage
working-class English boys. The
film's engaging actors, not only
Barry and Neal (schoolyard friends
inreal life), but also Linda Henry as
Jamie's “bloody good barmaid” of a
mother, Sandra; Ben Daniels as
Sandra's dippy boyfriend, Tony;
and Tameka Empson as the boys’
big-mouthed neighbor, Leah. It's
Leah that gives the movie both
comic relief and the best musical
moments.

This tiny, teenaged black girl is
obsessed with “Mama” Cass
Elliot. The use of the singer's music,
introduced by playwright Jonathan

v’;‘ ~JV,

£ brating that difference.”
The MCA soundtrack
teams the Mama Cass
songs from the movie
(“Make Your Own Kind
Of Music,” “Move In A
Little Closer Baby”) with
most of Cass's classic
hits with the Mamas &
the Papas (“California
Dreamin™ and “Monday
Monday”). it's a gor-
geous movie, especial-
ly refreshing in an age
when, as Frontiers
noted, gay characters
are almost always
paired with AIDS, mur-
der or life’s underbelly.
Seattle zanies Dos
Fallopia (Lisa Koch
and Peggy Platt) serve
up a stew of hysterical
and dysfunctional char-
acters in their debut
video, Pretty Girls, Not
Too Bright. Shot from
live performances, the
duo brings their hiiari-
ous sketch comedy and
music to life through
their twisted alter egos. The video
inciudes songs from Koch's latest
CD, You Make My Pants Pound
And Other Show Tunes. “Our last
video project was seen nationwide
on America’s Most Wanted, and
drove us into temporary hiding in
South America,” Koch assures her
fans. The openly gay half of Dos
Fallopia is best known for the wacky
West Coast musicals she writes
and stars in. As the guitarist in
Seattle cult band Venus Envy,
whose album /'l Be A Homo For
Christmas, is an underground hit
classic, Platt was voted Seattle's
Best Comic for nine years. She has
worked as a stand-up comic at the
Improvisation, San Francisco's
Punchline and the Yuk Yuk chain in
Canada among many other clubs
and venues. The 60-minute video

V'a.nessa Mixco, Homero, Liticia Robles in America Naw
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Lisa Koch and Peggy Platt of Dos Fallopia

retails for $19.95 from Wolfe Video
(web site: www.wolfevideo.com or
call 800-GET-WOLFE).

“Everybody's gay,’ sings Judy
Garland on Turner Classic Mov-
ies Music/Rhino Movie Music’s
new, Judy Garland: Collectors’
Gems From The M-G-M Films.
Garland likely didn't mean that in
the same way as did, say, Kurt
Cobain, which means this delight-
ful collector’s set will have an appeal
far beyond her traditional fan base.
This 46-track double-CD set brings
together rare recordings penned by
the likes of Cole Porter, Irving
Berlin and Jerome Kern. These
are rare and, with a very few excep-
tions, unreleased tracks recorded
by Garland between 1936 and
1949. Included are tracks from
Every Sunday, Broadway Melody
Of 1938, Thoroughbreds Don't
Cry, Everybody Sing, Love Finds
Andy Hardy and many more. The
setends with songs recorded for the
production of Annie Get Your Gun
that the star was unable tocomplete
due to her then-tenuous physical
and emotional well-
being. Produced by
George Feltenstein
of Rhino and Brad-
ley Flanagan, each
track has been pain-
stakingly restored
and digitally remas-
tered from the mas-
ters. Also, included is
a deluxe booklet with
many rare behind-
the-scenes photos
and an overview writ-
ten by Garland auth-
ority John Fricke

Jon Bon Jovi,
who made his acting
debut last year as a
house painter in the
film Moonlight And
Valentino, will next appear as a
manipulative actor in The Leading
Man, a drama shot earlier this year
in England.

In The Associate. 1990 Acad-
emy Award winner Whoopi Gold-
berg stars as Wall Street whiz
Laurel Ames. Passed up for a well-
deserved promotion, Laurel de-
cides the fairer sex has played fair
long enough. She creates the per-

ception that she's formed a part-
nership with a powerful financial
whiz—a white male.

Finally, this Tootsie in reverse
proves that men don’t have a
monopoly on creative enterprise.
Motown has the soundtrack to this
Hollywood Pictures release,
which features such appropriate
tittes as “Mr. Big Stuff” “I'm A
Woman” and “Brick House.” Both
film and soundtrack are in general
release.

The Whispers are starring in
Thank God! The Beat Goes On, a
play that traces their history and
evolution from modest beginnings
in Watts to stardom on the charts.
Among the group’s hits are “One
For The Money” and “And The Beat
Goes On"The play continues at the
Wiltern Theater, Wednesday-Sun-
day. For tickets and information, call
213-480-3232.

Comedian Chris Rock has been
set to host the seventh annual
Billboard Music Awards, Wed-
nesday, December 4, 5 p.m. on
FOX. This marks the first time the

Cotrectors' Gems
from

THt M-G-M FiLms

program will be generated in Las
Vegas. The show is slated to open
with a live performance in front of
the Hard Rock Hotel & Casino. The
Billboard Music Awards honors the
year's Number One artists and
songs as determined by the record
buying audience and radio airplay
statistics. Winners are determined
from Billboard’s weekly charts pub-
lished from December to Dec-
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ember. Rock spent three seasons
on Saturday Night Live and one
season cn FOX's In Living Coior.
He cunientiy is the spokesperson
for 1-800-COLLECT and the voice
of Little Penny Hardaway
incommercials for
Nike.

Universal is said
to ge finally preparing an
animatea movie version of Andrew
Lloyd Webber's Cats. Joel Co-
hen and Alec Sokolow, who won
Oscar ~ominations for Disneys
Toy Story. are to rewrite a script
wri'ten by Tem Stoppard
Film ard music notablesare con-
verging upon America Now, a
Spanisk language entertainment
magazine show currently celebrat-
ing irs fourth anniversary Tne
weekly series beams in key U S.

cities plus select European cities
and throughout Latin America.
Recently, Discos Diva Latina re-
cording artist Homero visited with
two leading ladies of his initial
music videos. Vanessa Mix-
co ("Amor Apasionado”) and
Liticia Robles (“Todo Cam-
bia") at the Embassy Suites
in Palm Desert. Past guests
of America Now have
included Antonio Ban-
deras. Julio lglesias.
Kevin Costner, Arnold
Schwarzenegger
Bruce Willis and
Jimmy Jam & Terry
Lewis. America Now
airsinLos Angeleson
Channel 22.

Dennis DeYoung
of Styx has written
his first Broadway

musical. The show. with the
working title Q-Modo (for Quasi-
modo), is supposed to open next
year in Chicago before heading to
Broadway. Though he's reportedly
comrpleted the music. DeYoung.
who played Pontius Pilate in the
1994 national tour of Jesus Christ
Superstar, says he has no plans to
appear in his own show. Both
DeYoung's project and the recent
Disney film are based on the 1831
classic, The Hunchback of Notre
Dame, by French novelist Victor
Hugo. a work that is in the public
domain

MCA Soundtracks has re-

DRIVE ENTERTRINMINT PRESENTS
mvsion PBS s

LES BROWN & THE BAND OF RENOWN
TEX BINCKE < DOLORES & BOBHOPE
KID (REDLE & THE (OCONLTS
HAL LINDEM - BRHAN & KEVIN ONEAL
JOHNPUZZARELLETREO
DENNIS ROWLAND - ROYAL (ROWN REVUE
BRUN SETZER ORCHESTRA
SUZANHE SOMERS - SIEP SISTERS
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Chris Rock

Whoopi Goldberg

leased Trees Lounge, the sound-
track to the direciorial debut by
acclaimed actor Steve Buscemi.
Set in and arourd the Long Island
bar of the title. the story centers
around Tommy {Buscemi), an un-
employed auto mechanic who can't
fix his own car, loses kis pregnant
girlfriend to his best friend and lives
upstairs from the bat. He bounces
from one menial job to another, but
always returns to the soothing con-
fines of the local dive. The sound-
track is a neat mix of cry-in-your-
beer classics (Brenda Lee's “You
Always Hurt The One You Love")
and more modem drinking sorgs

(Shane MacGowan & the Popes’
‘That Woman's Got Nie Drinking”)
Especially worihy of aoast are cuts
by the Mills Brothers and the Ink
Spots.Bothfilm and soundtrack are
in general release

Fifty years zgo. as World War |i
ended. "Senfimental Journey" rode
the top of the pop charts fora record
sixteen consecutive weeks, and
Les Brown & The Band Of Re-
nown became a househcid name
around the wo:ld

Today. Brown, at age 84, is the
last of the great Big Bana leaders
and is still touring extensively while
lately riding tne crest of a new wave
of swng fans across the country.
Swing Alive! zroves Brown just as
virile and exciting as ever as he
leads a group of classic and mod-
ern swingers through an invigorat-
ing set filmed ar the Hollywood
Paladium for 3 recent PBS benetfit
special

While former vocalist Doris Day
doesn’'t show. ‘ans will never miss
her. Instead. we are treated to the
still-capable voices of Bob and
Dolores Hope Suzarne Somers,
Hal Linden and Sheena Easton.
Also on hana are the Brian Setzer
Orchestra. Erian and Kevin
O’Neal and Kic Creole & The
Coconuts. Thera's no picking a
favorite here. Every cut’s a killer. If
you don’t believe us, check out
Drive Entertainment's CD or
watch the PBS spacial airing at var-
ious times thrcugh December. Or
better yet—do boih.
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LOCAL NOTES

LEGACY OF THE BLUES: Leg-
acy/Columbia has reissued the
award-winning box set Robert
Johnson—The Complete Re-
cordings. Originally issued in the
fall of 1990, this powerful set
brought Johnson, who died of poi-
soning at the hands of a jealous
husband at the age of 27 in 1938,
to the attention of a whole new gen-
eration. The revamped release has
been put into a conventional dou-
ble-CD jewel box, rather than the
previous longbox design, and has
been digitally remastered. Other
new titles in Legacy's Roots 'N
Blues Series include Gene Autry,
Blues Singer, Mississippi John
Hurt's Avalon Blues: The Com-
plete 1928 OKeh Recordings and
Juke Joint Jump: A Boogie
Woogie Celebration (a collection
of blues and jazz from 1931-61).

NUMBER ONE-A: Los Del
Rio's hit dance song, “Mac-
arena,” was recently certi-
fied quadruple-platinum after
spending the past fourteen
weeks on the Billboard Hot
100 Singles Chart. At BMG's
headquarters in New York,
the company’s North America
President/CEQ Strauss Zel-
nick presented the duo with a
pair of plaques to commemo-

—STEVEN P. WHEELER

CALLING DR. LUV: EMI-Capitol
Music Group has released The
Luv Collection, which consists of
music that “Love Therapist, Dr. Phil
White” says are effective perscrip-
tions for sexual success. The series
is made up of four different CDs:
Smooth Luv: The Ultimate R&B
Love Songs Collection (featuring
the likes of Barry White, Janet
Jackson, Sade and R. Kelly), Real
Luv: The Ultimate Country Love
Songs Collection (featuring Wy-
nonna, Alan Jackson, Vince Gill
and Patty Loveless), HotLuv: The
Ultimate Dance Songs Collection
(featuring La Bouche, Everything
But The Girl and Crystal Waters)
and Movie Luv: The Uitimate
Movie Soundtrack Collection
(including hits from blockbuster
films). Pick up your perscription at
record stores near you today.

rate the enormous success of the song. Pictured (L-R) are: Raphael Ruiz
and Antonio Romeo Monge of Los Del Rio, and Strauss Zelnick.

DRUM CLINICS: There were two drum clinics in the L.A.
area recently. Guitar Center Covina sponsored “Drummer’s
Night Out,” which included artist clinics and performances,
as well as product demonstrations. This year’s event fea-
tured such drummers as Mike Portnoy (Dream Theater),
Dave Lombardo (Slayer/Grip Inc.), Eric Singer (Kiss, Bad- |
lands) and Johnny “Vatos” Hernandez (Oingo Boingo). Pic- N
tured (top photo, L-R): Mike Porinoy; Greg Crane, Assistant
Manager, Guitar Center Covina; Danny Thompson, Man- ¥ 1
ager, Guitar Center Covina; Johnny “Vatos"” Hernandez; Eric
Singer; Dave Lombardo. Meanwhile, legendary drummer
Carl Palmer drew some 300 fans to West L.A. Music, where
the Emerson, Lake & Palmer veteran performed at a clinic
that was co-sponsored by Remo Drums and Paiste Cymbals.
Palmer also answered questions from the audience and
signed autographs (pictured, bottom photo).

20

CHESNUTT'S CAPITOL PERFORMANCE: Acclaimed singer-songwriter Vic
Chesnutt recently gave an intimate performance for Capitol staffers in
the Capitol Studios, in anticipation of his Capitol debut, About To Choke.
Pictured (L-R) are: (standing) Michael White, National Director, Single
Sales; Donna Ross, National Oirector, Sales, Alternative; Greg Seese,
Director, Promotion & Marketing; (kneeling/sitting) Clark Staub, Senior
Director, Alternative Marketing; Vic Chesnutt; Nick Bedding, National
Director, Adult Formats; Phil Costello, Senior VP, Promotion; Brian
McDonald, Senior National Director, Alternative Promotion; Dave Ayers,
VP, A&R; Kevin 0’'Neill, Chesnutt’'s manager; Brian Corona, National
Director, Promotion.

ALL THAT JAZZ: Scott Yanow, the veteran Jazz
Nightlife columnist for Music Connection served as
the guest editor for the Ail Music Guide To Jazz
(Miller Freeman Books), which features reviews and
ratings of more than 13,000 jazz recordings and pro-
files of more than 1,400 musicians in its 900-plus
pages. Written for historians, as well as newcomers
to the jazz field, Yanow notes: “Although the jazz
world can seem quite forbidding at first, due to the
thousands of names and countiess number of ob-
scure recordings, it is a world well worth exploring.
The key to listening to jazz is to have an open mind
and a very active curiosity. Make your own decisions
about the music you enjoy, but do not write off any
style or even any artist. What may sound overly com-
plicated now, could appeal to you next year.” The A//
Music Guide To Jazz carries a very reasonable sale
price of $24.95.

LETTERS FROM THE TOWER: During their recent West Coast promotional jaunt,
Permanent Press recording artists the Van DeLecki’s gave an in-store performance
at Tower Records on Sunset Blvd. in West Hollywood, in support of their album,
Letters From The Desk Df Count S. Van DelLecki. Pictured {L-R) at Tower are: Jack
Cornell, Van DelLecki's; Todd Meehan, Tower Records; Van DeLecki’'s Jamie Hoover,
Bryan Shumate and Tom Willheim; and Ray Paul, President, Permanent Press.

| l":
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CONNECTING WITH
HAGAR: Music Connec-
tion’s booth at the re-
cent Audio Engineering
Society 101st Conven-
tion at the L.A. Con-
vention Center was a
hot spot during the four
day trade show which
showcased the latest in
audio engineering gear
from tubes and amps to
mics and consoles. The
crowd of an estimated
18,000 people who at-
tended the event in-
cluded producers, and
several artists like
Sammy Hagar (pic-
tured left, with MC As-
sociate Editor Jeremy
M. Helfgot).

SOJLFUL PARTY:
Island Black Music
recording group Dru
Hil! were recently
spotted at the Soul
Train “Lady Of Soul
Awards™ after-party
anc are shown here
with members of
Salt 'N Pepa and
R&B vocalist Peabo
Bryson. Pictured (L-
R) are: Jazz of Dru
Hill; Pepa of Salt 'N
Pepa; Wokio, Sisgo
anc Wood of Dru
Hill; Spinderella of
Salt 'N Pepa; and
Pezbo Bryson, who
also co-hosted the
awards ceremony.

PLATINUM 311: Recently at LunaPark in Los Angeles, Capricorn Records and BMI hosted a party for
Capricorn band 311, and presented the group with plaques signifying the platinum certification of their
curtent self-titled album. Pictured (L-R) are: (standing) Adam Raspler, band manager; 311's Tim
Mahoney, Chad Sexton and P-Nut; Phil Walden, President. Capricorn Records; Rick Riccobono, VP,
Writer/Publisher Relations, BMI; 311's Nick Hexum and SA Martinez; and booking agent John
Harrington of Variety Artists.
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A DIAMOND IN LONG BEACH: Neil
Diamaond is pictured during a special per-
formance at the WOW! Multimedia
Superstore in the newly remodeled Mar-
ina Pacifica mall in Long Beach, Califor-
nia. WOW! is a combiratior of Good Guys
and Tower Records, and is only the sec-
ond of its kind in the country. Diamond
was on hand to promote his new box set,
In My Lifetime, a three-disc, 70-song col-
lection, which includes sixteen previous-
ly unreleased demos and the newly writ-
ten title track.

= “‘ IL’E Celezbiiling
C.ONN!LC.TION 1977-1997

} Tidbits From Our Tattered Past

| IR

In honor of Jim Morrison's birthday
on December 8 (he would have been
53 this year!), we scoured our archives
and pulled out a past cover story about
the Doors and their life and times.

1991—The Doors: Atthe time of Oliver
Stone’s epic bio-pic The Doors, MC
conducted an extensive look at the
Morrison myth, by speaking with band
insiders and friends of the rock icon.

Morrison’s close friend Frank Lis-
ciandro spoke about the infamous
Miami concert in 1969: “Jim told me
that he didn’t expose himself—though
he also said that he was too drunk to
remember. But he didn't think he did.
There were never any photographs
that showed him doing it, and there was
conflicting testimony during the trial."

Doors guitarist Robbie Krieger
denied that the band broke up after the
recording of L.A. Woman: “That's
something it says in the movie that is
complete bullshit. When Jim left for
Paris, it wasn’t the end of the Doors.
There was no way that we wouldn't
have done another album after L.A.
Woman—because thal was a big turn-
around for us.”

However the band’'s manager Bill
Siddons told MCthat Morrison did quit.
“That's not a rumor, that's a fact. Jim
said that he was leaving the band and
was going to pursue other avenues for
the foreseeable future. We actually
auditioned other singers to replace Jim
as the lead singer of the Doors. | even
ended up managing the guy who was
going to replace Jim. His name was
Michael Stull. But after Jim died, there
was no compelling reason to do it."
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Chalk Farm: Farm Living

By Heather Clisby

With their Columbia Records debut single, “Lie On Lie,” impacting the national Mainstream and Modem Rock Charts after a slow
regional build, this local outfit is making money and gaining respect the old-fashioned way...they're eaming it!

hey seemed harmless enough and
yet, at least one of them can’t be
trusted. While lunching at Toi with
all of Chalk Farm, | question Trace
Ritter, the band’s sly guitarist, only
to discover he’s nicked my sacred Elvis pen
after strict warnings not to touch it. Hanging
from the neck of his black t-shirt—and
here’s the really unsettling part—my per-
sonal treasure appears to belong there.

Other than Ritter’s kleptomania (which, !
believe, is treatable), Chalk Farm is on the
up and up with their Columbia release,
Notwithstanding (named in jest of their
record contract’s legal jargon), which de-
buted August 13th. Their signature airwave
piece, “Lie on Lie” is quickly gaining
ground on the Mainstream Rock (#18 with
a bullet) and Modern Rock (#37 with a bul-
let) Charts as of this writing.

The saga of the Farm began with the col-
laboration of bassist Orlando Sims and
vocalist/guitarist Michael Duff who found
themselves playing in the same band, com-
plete with a control freak producer. Duff
soon left to try it on his own—coffeehouses
and the like. He asked Sims to get together,
write, jam and play.

The first gig nearly didn’t happen when
their stolen drummer (Guget, from Moon-
pools & Caterpillars) busted his wrist snow-
boarding. A noticeable void was created
and Duff recalled admiring a drummer
named Toby Scarbrough, playing with a
blues band at a party. The morning of the

y.1ive tomorrow

22

show, Duff called Scarbrough and basically
invited him to come over and play...please.
The affable Texan came over, learned the
songs, performed that night (therehy, saving
the day) and has refused to leave ever since.

Sims, Duff and Scarbrough played as an
acoustic band for about a year until they
decided to add another guitar player. That
same week, they played a gig and Duff
talked with Trace Ritter, who was playing
with the following band, and asked him if
he knew of any interested guitarists. “We
were doing a soundcheck and that's when
we met,” Ritter recalls, “it was kind of weird
how it all turned out.” Ritter immediately
handed over his phone number and has
also declined leaving the band.

The next month, February of 1995, Chalk
Farm made its full, four-member debut and
has not looked back. it wasn't long before
their self-recorded demo caught the atten-
tion of Matt Hyde (Porno For Pyros, the
Holy Barbarians) who called the next day to
arrange for a meeting.

With the expert touch of Mr. Hyde (no
determined relation to Dr. Jekyll), the new
and improved demo circulated until some-
body at Columbia caught their groove and
signed them in December of 1995.

So, what is it about Chalk Farm that
makes things happen so fast?

Such a statement would surely roll the
eyes of all four men, who have each paid
their dues and currently wear their shit-eat-
ing grins proudly.

Take, for example, our quick-study
friend, Mr. Scarbrough. Growing up in

Sweetwater, Texas, feeling the influences
of Kiss stickman Peter Criss, Scar-
brough took the academic road,

studying music and percussion at
West Texas State University. His
senior year, he landed a chair

(stool?) with the Amarillo

Symphony Orchestra.

“That was a great gig,”
he recalls fondly. ”Some-
times, being a percussion-
ist, you have to lug around
a bunch of stuff but other
times, you count nine mil-
lion measures of rests and
you get up and do a cymbal

crash and that's it. You're get-

ting paid the same amount of
money as all these string play-
ers who are there for four hours
at rehearsal.”
Duff chimes in, ”“So, you're a slack-
er at heart?”
Perhaps this was a jealous reaction to
the fact that while Scarbrough was toasty

and warm, paying his bills with the occa-
sional cymbal crash, Duff was freezing
his...well, duff off on the Eastern seaboard.
His hatred of cold weather combined with
his love of music brought him to Los
Angeles, home of the recording contract
and originator of the standard-issue 75
day. Married for seven years and now with
a young daughter to love, Duff now feels
quite at home in the City of (Often
Misdirected) Angels.

Another Eastern transplant, Ritter moved
to Los Angeles from his hometown of
Huntington, West Virginia in 1988. Over
the next seven years or so, he immediately
found glamour in recording studios, clean-
ing up after those tidiest of creatures—
musicians.

Like Scarbrough, Ritter maintains that
Kiss had a great effect on his early aspira-
tions. Ask who taught him to play and he
would most likely answer, “Ace Frehley”,
his proclaimed hero.

Unlike the others, Orlando Sims grew up
in the smoggy sameness of Southern Cali-
fornia (Riverside to be exact), gradually
mastering the bass, until he moved to the
smoggy bizarreness of Los Angeles.

As the group’s seasoned veteran, Sims
has toured withthe likes of Jermaine Stewart
(doing the R&B thing) and Darling Cruel
(doing the rock thing). And, just last year, he
kept the rhythm for the Holy Barbarians’
(lan Astbury’s new band) new album,
Cream, as well as Tablet’s debut release,
Pinned.

He insists that his interest in playing the
bass was in large part due to the musical
influences of his parents. “The old Sup-
remes, the Temptations, that R&B, that was
the first influence,” he recalls. “As | started
to rebel, | went into the Hendrix and that
area—real heavy metal at that point. Even
doing things like Black Sabbath, Deep
Purple. My parents would be yelling at me
in the room, "What'’s he listening to? What's
wrong with our kid?’ but they supported it
all the way through after they got over the
initial shock of it.”

Continuing the topic of parental influ-
ences in music, Duff insists, ”I feel like it's
impossible to shake it really. After you get
past the rebellious stage, when everything
they listened to was forbidden from coming
into your ears, then after awhile you go,
‘Oh, okay.” You can start to see the appreci-
ation that they saw. | had a similar thing
with country, with my parents. Actually, it
went from polka to country.”

Polka?!

"1'd be suicidal,” Scarbrough says flatly.

“It was wild. Lawrence Welk was around

MUSIC CONNECTION NOVEMBER 25-DECEMBER 8 1996



”

a lot at my house,” Duff shares.

“It doesn’t really matter what style
it is if a great song is a great song,”
Scarbrough says. “I think it’s proba-
bly where we're all at right now. We
all listen to different things all the
time. If it's a great song, you're going
to like it, you're going to listen to it.”

While their sound has been com-
pared with newer bands (such as
Dishwalla), they hope to create a
powerful, clear voice with some old
juiced-up ideas, as in self-empower-
ment through knowledge. Clear-eyed
numbers such as “I'm Awake”, which
rejects a lite of chilling conformity
(“How many times have you taken
advice from a man who hates?”), and
“Live Tomorrow” which gives us the
sad perspective of a man too busy for
family, friends, even himseli. Priori-
ties today, not always where they
should be.

Even “Lie on Lie,” bemoans the
general feeling of helplessness that
most people feel in an age of hig cor-
porations and monolithic govern-
ment, “I fight back the fear of some-
thing that | don’t understand but
learned when | was young....”

“| think that one of the things that
we are most interested in is just that
people become informed,” explains
Duff. “There’s this idea that the gov-
ernment is this separate thing, but it’s
not, it's us. I's that attitude that
allows the special interests to get
what they want because people feel
they can’t do anything. It starts lit-
tle—people get together and bunch
of other people get together and sud-
denly there’s the Boston Tea Party
throwing the English Government
over. That's how it happens.”

The power of songs. This is one band that
strives to remember that they are what mat-
ter—not image, not style, not egos. This is
no one-man show here, it is strictly a four-
man effort with evervone having a hand ir
the songwriting pot.

No one knows the value of this approach
better than Sims as he has spent the major-
ity of his career playing the music of others.
“When | threw my two cents in, it was like,
‘What are you here for? You're hired heip.’

“That was the whole basis of starting the
band, so that everybody will be as equal
parts,” he says “Michael just wrote and
then we wrote together. We've always
talked about doing a project where every-
body writes. Once a band gets signed, they
focus on that one person and it's no lorger
a band, and a lot of animosity comes from
that and it blows it apart.”

As | point out the obvious, that the “one
person” tends to be the lead singer (espe-
cially if hef/she has a sexiness factor which
Duff undoubtedly does), Duff takes comical
grand poses behind my back, pinching his
biceps and so on. Ritter and Scarbrough
snicker at his antics as Sims elahorates.

“The band does put in a lot,” he says
obviously recalling long-gone days of being
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unappreciated, “even if they don’t write,
they put in their style of music to whatever
it is that comes out of that and they get
pushed to the side and after awhile, it’s like
‘What's up with this?”

When asked about their working rela-
tionship with Matt -yde. thev began gi.sh-
ing. Ritter is emphatic about the connec-
tion, “Matt’s not so damn serious like most
producers are. He’s just one of the guys and
he’s just...funny. That's what does it for me
‘cause | hate being serious. Hate it.”

Duff recalls dealing with a producer who
insisted that making music was “‘not fun, it
was work. Fun you’ll get when you're on
the road.”” Bv contrast, Duff says the
Notwithstanding experience was pure jov.
‘We'd be doing a track and one of us
would be thinking, ‘Man, maybe we should
try this” and we’'d stop and he'’d go,
Y’know, maybe we should try this” and it
would be exactly what we were thinking. It
was excellent.”

The chemistry continued with Tom Lord-
Alge (Live, Dave Matthews Bandi during
the mixing sessions. “It took three and a
half weeks to record it, but we had twelve
or thirteen days slated to mix and we got it
done in like seven or eight,” says Dutt. "It

Guitarist Trace Ritter, bassist Orlando Sims, drummer Toby Scarbrough and vocalist/guitarist Michae! Duff

was just great, [Lord-Alge] knew what we
wanted and he heard what we heard.”

Before we parted, | had to ask one final,
completely irrelevant question. As kids,
what did they wan: to be when they grew
up?

Without hesitation, Scarbrough declares,
“This is it.”

“Exactly,” says Sims.

“I warted to be in Kiss,” says Ritter,
laughing at himself, “I'm not smart enough
to do anything else.”

Only Duli seems to wrestle with the idea.
“I' wanted to be a professional soccer play-
er, photographer,” he says, his eyes glazing
over with memories. “But music was
always there and it was like...! think | start-
ed to listen to those voices. People were
telling me, ‘No, vou can't do that. Do
something that’'s more <afe.” But that was
alwavs the-e, probably the first thing. Like
the air |guitar} tennis racket.”

“Broom. We couldn’t afford
jokes Sims.

“Well, a bass is bigger anyway,” Duff
reminds him.

“Hey,” pointing to mv pen, Ritter wants
to krow, “are vou gonna take that with
you?”

tennis,”
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SoCal Bookers Debate

The Club Scene

While the ultimate goal of most bands and solo artists is to capture the
eyes and ears of the AR industry, most, if not all of those notoriously hard
to find talent scouts are going to want to see you or your band perform

live. So, how do you get that elusive gig at the top clubs in town?
Knowing that the hard-working club bookers are often the most impor-  in.

tant fink to the artists and groups looking to secure A&R attention and
build their followings, MC spoke with six veteran bookers—nboth in-house
and independents—to get a wellrounded view of what they’re looking
for and how you can slip past the thousands of other musicians who are
frying o do exactly the same thing as you.

By Traci E

Mitchell Frank
Venue: Spaceland
City: Silver Lake
213-413-4442

5 Promo Tips For Bands /Artists

1. They should align themselves with
other bands in similar genres.

2. Create a mailing list and make the
calls the night of the show, to make sure
everyone remembers to go see |the show].

3. Instead of trying to hire an attorney to
get them signed, they should probably hire
a publicist, or know how to do publicity.

4. Always play your best set, even if
there’s no one there. It makes an impact
whether there's a bartender there or a pro-
moter.

5. Don’t be a dick.

Are Musicians Today More Business Saavy?

“Because L.A. is the supposed music
capital of the world, there are a lot more
really sophisticated musicians and artists
here. Then, there is still the naiveté associ-
ated with the industry. | would say a lot of
bands just don’t do enough: no mailing list,
no flyers, no posters. It kind of runs the
gamut, but | would say it’s more sophisti-
cated than, say, other areas, other pockets
of the country.”
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Quality Of Bands & Future Of The Scene

“The quality of the bands has stayed pret-
ty consistently good. New bands that come
out are good. | would say that the poppy/
punky thing is dead. The next wave will
probably be something lo-fi, electronic,
loungey or more dance-oriented-—some-
thing with a beat.

“Some people don’t know what it is I'm
doing, so therefore | get a lot of stuff that
doesn't really pertain to what I’'m doing. So,
I have to weed through a lot of stuff. Then
the people who do know what I'm doing
send me the right stuff and it's great. And |
have a whole arsenal of stuf that [ like and
book at the club. | have a data base of
about three or four thousand bands now. 1
£0 to a lot of shows. | read a lot of press. |
guess | do a lot of research. It's all about the
research.”

The A&R Connection

“I'have friends in the industry who want
to know what's going on. In this inclustry,
besides being there first, you necd to have a
check on your own thoughts. So, if you get
somebody else to come in and see a band
and say, ‘Oh yeah, they're really good,” it's
always a good double check. It's good to
get affirmation by your peers.

I try to be a leader and try to be ahead
of the game, and sometimes a little bit too
carly. So, people might not think that some
of the bands I'm booking are that good, or
worthy of it. But then after a while they give
in. Either they still hate them, or they give

How Bookers Find Talent

“I book bands that | want to sec. And |
book bands that [ think are interesting, both
visually and aurally. I try to be on the edge,
but being on the edge sometimes has pit-
falls. Sometimes you falt.”

Summary Of The SoCal Club Scene

“I think the L.A. club scene is thriving
right now. | see that a lot of clubs have
sprung up and are doing well, so it's kind of
hard to argue with success. When | go to
most shows at the Whisky or the Roxy or
the Troubadour, or any of the other clubs
like Jabberjaw, the overall mood is fairly
positive about the club scene and the over-
all scene in LA, There are enough people in
this industry to keep things moving.”

Sue Smart:

Smart-Del Talent Agency
Venue: The Cowboy Boogie
City: San Bernardino
Venue: The Branding Iron
City: Anaheim
714-537-3894

5 Promo Tips For Bands/Artists

1. They should have their promo materi-
als together.

2. Be professional and be able to play.

3. Be very current with the Top 40
Country, and know which songs go with
which dance.

4. Be able to entertain and looking pro-
fessional on the bandstand.

5. Look and act like professional enter-
tainers.

Are Musicians Today More Business Saavy?

“1 think today’s musician is more savvy
because of the current club situation. So
many bands are out of woik, they're striving
more to write their originals and trying to
do more with their carcers than they did
before.

“Previously they were so involved in the
club circuit that they didn't have time to
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actually pursue their careers, which is writ-
ing and recording. Today, they have a better
handle on the business because they have
to. | think this is a chance for them to do
something  with their writing and  get
involved in something that will get them
somewhere.”

Quality Of Bands & Future Of The Scene

“1 think the quality is much better. They're
striving to be better because of the compe-
tition and the lack of clubs to work at. So |
think the quality is much improved.

“As far as where [country] music is going,
I talk to Nashville every day, and | wish 1
knew. | think we're going back to the more
traditional country, just judging by record
sales and so on. | hope that we'll go back to
live countrv music. | would like to sce
bands that are allowed to entertain and not
just be human jukeboxes.”

The A&R Connection

‘I think they listen to me. | don’t know
how much influence | have had with them,
but | think if | would call them and say, "
have a group out here that | really want you
to hear,” 1 think they would listen. | would
tryv mv best because your bands become
your kids. | was an entertainer for 30 years,
so all my bands are like my kids. | would do
everything | could to refer them to someone
that could take them to the next level.”

Summary Of The SoCal Club Scene

“The last few years, the drinking laws
have had a really negative effect on the
clubs. Club attendance is affected by those
factors, so naturally they have to cut the
bands and go DJ. | just tecl so bad for the
bands right now. | used to have five major
clubs going six or seven nights a week.

“I think the drinking laws are the Number
One problem. | think the California econo-
my has had an awful lot to do with that,
also. 1 think couples stay away from the
¢lubs more because of the line dancing. On
the other hand, in the younger set, the line
dancing has encouraged club attendance,
like the Cowboy Boogie—their nights are
packed every night.

-
R

Eddie Oertell

Venue: The Roxy Theater
City: West Hollywood
310-276-2222

5 Promo Tips For Bands /Artists

1. Go out to clubs and flyer.

2. Advertise in the right magazines like
the L.A. Weekly, the New Times and Music
Connection—the industry standards that
people pick up all the time.

3. Go out and socialize, keeping your
name out there.

4. Songwriting, of course.
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5. Put on a good show.

“A lot of these bands also have web sites
nowdays. 1 get tlyers all the time in the mail
that say, "We're playing here. If you want to
check out our web site, you can listen to us
and get material and get packages and get
merchandise.” It seems pretty smart.”

Are Musicians Today More Business Saavy?

“Basically you've got four or five mem-
bers in an average band. I they're doing
very well, they have a substantial following,.
They know, pretty much, if they've got it
together. Usually they're signed by an indie
or they have a major looking at them.
Somebody knows somebody in the busi-
ness, they've got a friend or an uncle or a
brother, somebody who knows somebody
and is helping out the band; helping to steer
them in the right path. So, | think they're
pretty knowledgeable of what's going on.

“Nowadays you hear of these bands, after
20 years getting rid of their management.
People hear that in the news, and when a
manager approaches a band, they get a lit-
tle leary, so they investigate it a little more
instead of just saying, "Yeah, yeah. | wanna
get a deal,” and signing the first thing that
comes across their path. | think they're just
a little more leary now. People talk to one
another. They have a friend’s band that
might be signed and are doing something
that they’re not, they might ask their opin-
ion on what they should do. Everybody
helps out one another.”

Quality Of Bands & Future Of The Scene

“I see a lot of great bands, but | see a lot
of shitty bands. I think there’s not that manv
great bands in L.A. | think there’s more shit-
tier than great. It's hard, because there are
so many bands. There’s over fitty thousand
hands in L.A.—I could give you a thousand
right now on my calendar that you've never
even heard of. New ones are forming, and
there are old ones breaking up as we speak.

"Who knows where the future lies? |
don’t know where it’s going, to tell you the
truth. You've got to go with the times. We
had Ratt, we had Motley Crue, we had all
those types of bands, and Seattle just came
over and kicked its ass. Pearl Jam,
Soundgarden, all those bands just dominat-
ed and destroyed it. No more long hair—it’s
short hair, greasy hair and tlannels.”

The A&R Connection

“I know a couple people on a few labels if
somebodly really peaks my interest. I've gotten a
few bands signed out of here, and they're on to a
deal. {A&R reps] call once in a while, ‘Anything
hot right now?” Mostly we have to call them. They
might call once in a great moon.”

Summary Of The SoCal Club Scene

“I think we're doing better than ever! Our
business is doing fantastic. [Billboard Live}
just opened down the street, and House of
Blues just a couple years back. Things are
going fantastic, better than ever!”

Club Bookers 30 »

The imaginary wall

around the music in-
dustry is steep, treach-
erous and hard- to-
scale . . . especially
when you're all alone.
By joining the AFM’s
PROFESSIONAL MU-
SICIANS,

LOCAL 47, you get
the survival tools

you need:
State-of-the-art, 24-track

digital recording @$30/hour,
including engineer

Free, fulk-service musicians’
referral department with
the best database of pro
musicians in Southern
California

Dirt cheap rehearsal rooms
2Hr. Rehearsal $5

at our Hallywood facilities

Super low-cost musical
equipment insurance

Free legal assistance and
arbitration on all union-rec-
iognized contracts

and lots more services
geared for today's pro musi-
cian.

SO IF YOU WANT
TO MAKE MUSIC,
not climb walls,
CALL ABOUT OUR
LOW-COST
MEMBERSHIP.

PROFESSIONAL MUSICIANS

Local 47

Experience the Power in Numbers

817 N.Vine Street
Hollywood, CA 90038

General information: (213) 462-2161;
from 619, 714, 805, or 909: (800) 834-4789
Membership and Services information:
(213) 993-3106 or (213) 993-3163
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 The Roxy

¢ The Troubadour

e Billboard Live

e Bar DeLuxe

¢ Hollywood Moguls
* Whisky A Go Go

* House Of Blues

e Jacks Sugar Shack
« FM Station “Live”
e LunaPark

* B.B. King’s

* Coconut Teaszer

* Spaceland

¢ Alligator Lounge

e The Derby

e The Viper Room

e Blue Saloon

* 14 Below

¢ Opium Den

RATING THE CLUBS

9009 Sunset Blvd.
9081 Santa Monica Blvd.
9039 Sunset Blvd.
1710 N. Las Palmas

| 1650 Schrader Blvd.
8901 Sunset Blvd
8430 Sunset Blvd

| 1707 N. Vine 8t.
11700 Victory Blvd
665 N. Robertson Blvd.

| Universal Citywalk
8117 Sunset Bivd.
1717 Silverlake Blvd
3321 Pico Blvd.
4500 Los Feliz
8852 Sunset Blvd.
4657 Lankershim Bivd.
1348 14th St..
1605 1/2 N. lvar

« Genghis Cohen Cantina 740 N Fairfax Ave.
¢ Mancini’s Club M 20923 Roscoe Blvd

 Al's Bar 305 S. Hewitt St.
* The Roxbury 8225 Sunset Bivd.
* Dragonfly 6501 Santa Monica Blvd.

¢ Martini Lounge 5657 Melrose

Ol0|¢ o &
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West Hollywood ' 310-274-5800 | 3 | —|— 8.5 7.3 6.0 7.5 4.8 7.0 50.1
Hollywood 2134691991 | 4 | 6] 6] 4.8 5.8 8.0 6.6 [ENEJ 6.8 49.5
Hollywood (2134657449 | § |—|—]6.0 5.7 5.5 9.0 7.8 7.0 49.2
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West Hollywood  310-652-0611 | 10 | 12|22 7.0 6.3 7.2 5.4 7.6 5.2 6.8 45.5
Universal City ~ 818-6BB-KING | 11 |11 |—]7.8 7.3 7.3 4.9 7.8 6.5 7.0 45.1
West Hollywood  310-654-4773 | 12 | 7| 4 |5.8 5.3 7.4 5.1 6.0 7.3 |jKJ 44.5
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West Hollywood  310-358-1880 | 16 |19 |—|8.6 7.4 5.7 4.1 6.1 4.4 5.7 41.0
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Santa Monica 310-451-5040 | 18 | —|—| 5.0 5.0 6.2 3.9 5.8 7.0 5.7 38.6
Hollywood ' 213-466-7800 | 19 | —|—] 6.3 5.0 4.7 5.1 7.0 3.6 5.2 36.9
Los Angeles | 213-653-0690 | 20 | 14 5.1 4.2 6.6 3.7 53 6.1 5.6 36.6
Canoga Park 818-341-8503 | 20 | 25 6.0 5.7 6.3 1.4 45 6.0 6.7 36.6
Downtown 213-687-3558 | 22 | 22 3.7 43 5.6 2.1 7.0 6.5 6.5 35.7
West Hollywood  213-656-1750 | 23 | 22 6.1 6.5 4.0 4.1 59 3.7 3.7 34.0
Hollywood 213-466-6111 | 24 |13 |19 5.3 4.0 4.0 4.5 6.9 4.2 4.0 32.9
Hollywood 213-467-4068 | 25 | — 3.0/2.8/5.3 3.6 5.3 6.1 4.5 30.6
6.5 6.0 6.5 4.7 6.8 5.9 6.2 42.4

AVERAGE SCORE PER CATEGORY

Club Analysis '96

By Jon Pepper

ith the results of our Sixth
Annual Rating The Clubs sur-
vey, it appears that the Los

Angeles club scene has improved some-
what. Most telling is that all of the scores
seemed a little higher this year than in
years past, and in a shocking develop-
ment two brand new clubs jumped right
into the Top Five.

Possibly the most interesting develop-
ment in this year’s survey was the fall of
last year’s champion the Whisky, which
went from the top of the chart down to
sixth place. The Roxy finished in the top
spot this year, regaining the crown for the
first time since 1991, largely based on
the fact that the West Hollywood club
was first in the How Often You Attend
category, and second in both the Sound
and Lighting departments.

Billboard Live, which landed in the
third spot overall in its first year of busi-
ness, seemed to be propellery the tech-

26

nical aspects of Sound and Lighting (for
which it finished third and first respec-
tively). On the other hand, Hollywood
Moguls (fifth ptace overall) scored high in
Atmosphere and Club Costs— where it
finished second only to Bar Deluxe
(fourth place overall)—and Employee
Courtesy where it topped the list.

In addition to the new high-ranking
clubs—aBillboard Live and Hollywood
Moguls—there are three new entries all
ranked between fifteen and ninteen. The
Derby came in at fifteen, 14 Below at
eighteen, and the Opium Den at ninteen.
Rounding out the new entries is the
Martini Lounge in the last position, tak-
ing the lowest marks in both the Sound
and Lighting categories.

The House of Blues remained in the
Top Ten (moving up to seventh from its
ninth place finish in 1995), keeping the
top spot in the Sound department, while
dropping to third in the Lighting area, but
also vastly improving in most of its other
marks, such as Employee Courtesy where
they climbed out of last year’s cellar and
into a solid sixteenth place. However,
they remained in last place in Club
Costs, although they were merely one
tenth of a point below the Opium Den.

Another rating surprise this year was
the way that the acoustic venues
declined on the chart, or disappeared
altogether. In 1995, Highland Grounds,
Genghis Cohen and Largo Pub qualified
for the list, but only Genghis Cohen
returned in 1996, dropping from fourteen
all the way to Number 20.

Meanwhile, Jabberjaw (fifth in 1995),
Hell’s Gate (sixteenth in 1995) and
Natural Fudge Co. (24th in 1995 and fif-
teenth in 1993 and 1994) failed to garner
any response from those surveyed this
year, and the Mint (eighteenth last year)
is reportedly undergoing extensive re-
modeling, and is not scheduled to re-
open until January.

In fairness, the rating of the Dragonfly
is based on the old club, as this survey
was conducted during its remodeling.
This poll also does not include the
recently re-opened Club Lingerie.

Finally, for all you musicians out there,
FM Station (ninth place overall) and the
Coconut Teaszer (twelfth place) were tied
for the highest ranking in Courtesy To
Bands. The Roxbury bottomed out this
category with a mark that equaled the
all-time low set last year by the House of
Blues.
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it SPRCC T NOOITON/PAY The following listings ore intended as leads for musi-
= oW oz Y | cions seeking work ond ore not to be construed os
Z I |w O 2 |endorsements of dubs or ogendies. Be sue your
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9 g3lg o2 COMMENTS
Hollywood
Anti-Club 4658 Melrose Ave. 213-661-3913 Reine River 213-960-7621 (o o e 200 10 (e e o o » | Smoking./Patid only
Bar Deluxe 1710 N. Los Palmas 213-469-1991 Kane 2139624569 |o o o ® (150 8§ [o o o * | Hard core/Swing/Lounge ‘
(atalina’s Bor & Giill 1640 N. Cakuenga Blvd. 213-466-2210 | Cataling or Manuel {Same) 105 57 |0 o oo o o | Smokin/Bar only
Cinegril 7000 Hollywood Blvd. 213-466-7000 1.D. (Same) . 150 10| o eoje o o | Smoking/Bar anly. Hollywood Roosevzlt Hotel
Club Lingerie 6505 W. Sunset Blvd. 213-466-8557 Call for info {Same) |e o n/o n/o .
The Derby 4500 Los Feliz 213-663-8979 Tammi Gower (Same) 400 10 |o e * ® | (lossic Rock. Alternative, Lounge music
Diamond Club 7070 Hollywood Blvd. 213-467-7070 Mark (Some) |e e o o o o [0 10 [0 o . . i .
Dragonfly 6510 Santa Monica Blvd. 213-466-6111 | Anthony Belanger (Some) |o e . 400 10 |e o . o { Dork underworld setting in Yucca Coniidor
Highland Grounds 742 N. Highland Ave. 213-466-1507 | Mike Giongreco | 818-780-5525 o ° o 150 4 [o o o | Also Acid Jazz. Edectic. bohemian almosphere
Hollywood Moquls 1650 Schrader Blvd. 213-465-7449 Various {Same) ext. b o o e 1300 10 [e e ° o o | All music styles
Jucks Sugar Shack 1707 N. Vine St. 213-466-7005 | Eddie or Wendell {Same) o o o e 1200 58| o o » | Blng: Fddie-Lountry/Blues, Wendell-Rock/Alt |
The Palace 1735 N. Vine St. 213-467-4571 Goldenvoice 213-871-7441 | o . e o o I nfa|e o . o | Deep House, Ambient
The Palladium 6215 Sunset Bivd. 213-962-7600 Various n/a o o n/o varies|® o o | Mainly national acts
Los Angeles
Cafe Club Fais Do-Do 5257 W. Adams Blvd. 213-931-4636 Steven Yablok 213-954-8080 o o e o (100 10 |e o o * o { Also Cajun
Contes’s Kibbitz Room | 419 N. Fairfax Ave. 213-651-2030 Marc Canter (Same}) |e . 100 6 [o o o o o | Edeic
El Rey 5515 Wilskire Blvd. 213-936-4790 Various n/a °o o ® [n/o nfo|e e National adts
Genghis Cohen Cantina | 740 N. Fairfox Ave. 213-653-0640 Simon 310-578-5591 o o 60 6 |o e ° o | Everything acoustic
Jubberjow 3711 W. Pico Blvd. 213-732-3463 | Gary or Michelle {Same) [ e o 150 10 [e o o » | No Alcohol, Altnernative bosfion, All Ages
Largo 432 N. Fairfax Ave. 213-852-1851 Flanagan (Same) e o e o o |50 10 |e o e o | Ededic New Ownership
Martini Lounge 5657 Melrose Ave. 213-467-4068 (all for info {Same) |e @ n/a_n/u .
Molly Malone's 575 S. Fairfax Ave. 213-935-1577 )L 310-578-5591 [ @ ° o o 100 6 |o o ° o o | Classic Irish Rock & Roll pub
Opium Den 1605-1/2 N. Ivar Ave. 213-466-7800 Booking Line (Same) ext. 2# (e o n/a_n/a o _| Call for booking submission info
Spaceland 1717 Silverlake Blvd. 213-413-4442 | Booking Dept. (Same) . . . 260 9 |o o o o o | 21 & over Specialize in alternative bands
West Hollywood
Billhoard Live 9039 Sunset Blvd. 310-274-5800 Corl Gendron | 310-786-1712 e e . e o o (500 nfog|e o e Na Unsigned Bands
(oconut Teaszer 8117 Sunset Blvd. 213-654-4887 Len & Audrey (Some) e o . e o 400 12 |e o ° o o | Full back line Mesa-Boogie amps_emo drums
(rooked Bor 8121 Sunset Blvd. 213-654-4887 Dawn Philfips 818-353-6241 . 50 45 o e o e | Acoustic room
House of Blues 8430 Sunset Blvd. 213-848-2529 Kevin Moriow | 213-848-2519 [e e . o o 999 20 [e o o o | Classy gig. Mostly name bands 8 stage acts
LunaPark 665 N. Robertson Blvd. 310-652-0611 JP (Some} [eo e . . 300 10 (e o ofe
Roxbury 8225 Sunset Blvd. 213-656-1750 George Lyons (Same) |eo o 200 20 |o o o o | Spotlighting unsigned falent
Roxy Theatre 9009 Sunset Blvd. 213-276-2222 Eddie Oertell {Same) ° 450 15 |e e . * o | Venerable rock revue. Tues. free-over 21
Troubadour 9031 Santa Monica Blvd. 310-276-1158 Lance or Payl {Same) e o . o o o [45010-17e o o o o | The oldest live clubin LA
The Viper Room 8852 Surset Blvd. 310-358-1880 [iim White {Some) [o e o ® e e Naies varies o | 918 over Open 7 doys o week
Whisky A-Go-Go 8901 Sunset Bivd. 310-652-4202 | Mike Giangreco (Same) | e 450 810|e o o oo LA's most historic rock venue
West Side
Alligator Lounge 3321 Pico Blvd. 310-449-1843 | Greg or Debbie (Same) |e o . e e 1300 810|e e . o | 188 over Food served, Smoking New Patio
Anastasia’s Asylum 1028 Witshire Blvd. 310-394-7113 Gar (Same) o o o o o o |80 § |o o e No Alcohol/Smoking. No Rap, Heavy Metdl
Ash Grove 250 Santa Monica Pier 310-394-7015 Sandy Corter (Same} o o o o |30010-12]® o oe o | Also Bluegrass, Folk. Mostly signed bands
Century Club 10131 Constellation Blvd. 310-553-6000 Rebecca (Same] |e o . e o o I00010-12® o . o | Allstyles, different genres on different nites |
Cock and Bull Pub 2947 Lincoln Blvd. 310-399-9696 Tony (Some) |e o ) 240 8 |o o . o | Small but hoppin’
T4 Below 7| 1048 T4th St 310-451-5040 John Eliis {>oime) | ® o 250 8-12]e o o o e | Live mUsic / nites/week. 21 & over,
Harvelle's 1432 4th St. 310-395-1676 Rainer (Same) o [140 46| o o o o | Variety of Blues every night.
St. Mark’s 23 Windward Ave. 310-452-2222 Forook (Same) 300 10-12je o o o o | Also R&B, Salsa, Motown, Funk
The Townhouse 6835 La Tijera Blvd. 310-649-0091 Shari {Same) n/o n/a R&B, Reogae
The Un-Urban 3301 Pico Blvd. 310-316-0056 Terry Carr (Same) |e . o o o5 § (o o ofe No Smoking/Alcohol. No Pay
 Downtown
Al's Bar 305 Hewitt St. 213-625-9703 Lizzy (Some) | e o 175 10 |e ) . Underground alternative hangout. No minors
Grand Avenue 1024 S. Grand Ave. 213-747-0999 | Roberto Rivera {Some) 1200 15-20{ @ o | Latin, Salsa. Live music Thurs & 5at only
West San Fernando Valley
The Classroom 8333 Tempa Ave. 818-885-0250 Tim Casey 818-996-7645 e (120 10 | o o | Ao R&R
The Coffee Junction 19221 Ventura Blvd. 818-342-3405 | Sharon Benson {Some) | o o o o 50 34)|e o o No Smoking/Alcohol. Open mic Sun. No pay
Common Grounds 9250 Reseda Blvd. 818-882-3666 | Paul-Jazz, Mark-Rock {Some) [eo o o e o o (40 B [o o o o o | No Smoking/Ale. Mostly Acoustic, Jazz Mon.
Mancini's Club M 20923 Roscoe Blvd. 818-341-8503 In-House (Sume) L4 bl e 300 15 |e o LI 4 o | One of the V(]"ey’s rock h(]ngous
last San Fernando Valley
Amazon Bar & Grill 14649 Ventura Blvd. 818-986-7502 Jimmy D (Same) o o o 200 10 | ® o o o | Percentnge of profits go to the rainforest
Baked Potato 26 E. Colorado Blvd. 818-564-1122 Gino Vella (Same) ® (160 20 [ o e|e® eje o o | AyRRB Lafin Bands must bring in people
B.B. King’s Blues Club | Yniversal Gitywa'k 818-6BB-KING Saul Davis 818-622-5464 e (500 7-10[e o o o | Only the Blues
Blue Saloon 4657 Lankershir Blvd. 818-766-4644 Gina B. 818-541-1522 | e o 100 8 [o o o o .
Bourbon Square 15322 Victory Blvd. 818-997-8562 Dave Hewitt 818-879-1452 | e o e |200 5 o o L o | Also R8B. Regqae
Chimney Sweep Lounge | 4354 Woodman Ave. 818-783-3348 Hal Cohen 818-787-7944 e {70 45 . . o | Acoustic
Country Star Universal Citywalk 818-762-3939 Phil or Eric {Same) ° 550 7 jo o ° o | Smoking outside only. Country music only
Cozy's Bar & Grill 14058 Ventura 3lvd. 818-986-6000 Steve (Same) e |104 10 |e o . o | Full restaurant, pool tables
Eagles Coffee Pub/Newsstand | 5231 Lankershim Blvd. 818-760-4212 Peter Strauss | 818-509-9519 e o . 75 15[ o o o o | No Alcshol. Folk Coffeehouse
FM Station “Live” 11700 Victory Blvd. 818-769-222 Booking Dept. (Same) ° o 500 10-12{e o ° o . i
La Ve Lee 12514 Ventura Blvd. 818-980-8158 Booking Dept. {Same) o o o 100 nfa|e e o No Smoking. Classy Jazz & Latin club
Oyster House Saloon 12446 Moorpark St. 818-761-8686 | Herm Newman {Same) . 60 3 . o | Live music only on Sat.
Smokin’ Johnnies 11720 Ventura Blvd. 818-760-6631 Scott Perry 818-981-4419 e 160 57 (e e o o o | Wed. is Open Jom Nite.
Universal Bar & Grill 4093 Lankershim Blvd. 818-766-2114 Evo (Same) |o o . ® o o |70 7 [o o o o | Also R8B
San Gabriel Valley
Sunset Club | 322 W. Sierra Madre Blvd. 818-355-3469 Bob (Same) | . 238 15 o o °o o o | Dance floor, Swing bands, Purk Hord Rock
 Inland Empire
Branding Iran | 320F St. 909-888-7388 Sue Smart 714-537-3894 o 798 10 [e o o o o | Promo packages o Bill Thomns
Guido's [ 1331 W. Colton Ave. 909-798-6330 | Damor Nichols (Same}) | 325 6 ' o o o | Book variety of acts (Formerly Whisky Creek)
South Bay/Orange County ‘
(afe Boogaloo | 1238 Hermosa Ave. 310-318-2324 | Steven Foberts {Same) e 100 9 o o o o o | Full kar, Lovisiana influenced cuisine
Coach House | 33157 Camino Capistrano 714-496-8930 | See Ccmments (Sume) | o . o o 48010-170 o o] o | Contects: Ken-Signed/ Jennifer-Unsigned Bands
Cowhoy Boogie 1 1721 S. Manchester 714-956-1410 Sue Smart 714-537-3894 o 990 6 :0 . o o .
Doll Hut 107 S. Adams Blvd. 714-533-1266 | Linda & Bobby (Scme) | o ° |5 B8 o o o o | Great outlet for new bands
The Foothil! Club 1922 Cherry Ave. 310-494-5196 Steve Zepada 310-984-8349 |e o U L 500 vuries:‘_’__: ° o | Mainly roots-inflvenced, including Rockabilly
Friday Night Reggoe Club | 6285 E. Pacific Coust Hwy. 310-799-7000 Corin {Same) e o [500 8 | I e o | Also Reggae. In Golden Sails Hotel
Frogs 16714 Hawthorne Blvd. 310-371-2257 Coll forinfo | (Same) | . o o o280 12 o o o efe .
Hennessey's Tavern 8 Pier Ave. 310-372-5759 n/a (Same) o 150 2 'r' ° o o o | Hewly remodeled. Mainstrecm covers
Lighthouse Cofe 30 Pier Ave. 310-376-9833 Billy (Same) o o o e o o 700 ]gﬁ L . ¢ | Call Mon_ or Fri. Some griginal materia]
Pier 52 52 Pier Ave. 310-376-1629 Shannon (Same) o e [120 5 ' o o | Fun atmosphere. Blues on Sun. & Mon.
Sacred Grounds 399 W. 6th St. 310-514-0800 Liz 310-514-2012 ° ° e [90 6 o o o o o | No Smoking/Alcohol. Coffeehouse/Art Gallery |
The Strand 1700 S. Pacific Coast Hwy. 310-316-1700 n/a (Same) LI ° o o o 500152000 o e o o o | Mo Smoking. Mainly nationgl ads, rarely local
Toe's Tavern 732 W. Cataling Ave. 310-374-5628 Ed Castro (Same) ° o o i 150 6 |o o o o o | Also Funk, Regqae, Surf
Waters (lub 1331 Pacific Ave. 310-547-4424 Memo 310-326-1813 | e e . ° 600 12-15(e o o o » | 18 & over Latin only

We have made every effort to mcke this listing as comprehensive and accurate as possible. if we have missed any dubi in Southecn Caltfornia which regularly books live acts, call us at 818-755-0101 1o be listed in our Gig Guide print=d in each issue.



Booker Poll

26%
Lack Of
Promotion On
Part Of Artists

Negative Factors That
Atfect The Club Business

4 25 Club Bookers

Len Fagan

Venue: Coconut Teaszer
City: West Hollywood
213-654-4887

5 Promo Tips For Bands/Artists

1. Be a good band, plav good music, and
people will come see vou.

30

2. Call existing fans and friends.
3. Establish a mailing list.
. Network. Go out to clubs on the nights
that voure not plaving and meet other
musicians—musicians are very cama-
raderie-oriented.

5. Pass out demo tapes at vour gigs.

S

Are Musicians Today More Business Saavy?

“Today they nced to be more savvy than
they were in previous days. [t's certainly
much more difficult now. In the old days, a
band just had to be good and get gigs and
collect their money and a buzz would hap-
pen. Now you pretty much have to net-
work. So I'd say, yes, today you have to be
more savvy.”

Quality Of Bands & Future Of The Scene

"I don't want to offend anvbody, but |
think the level of musicianship that passes
nowadays as acceptable, the standard, is
lower than it used to be. Back in the Sixties
and Seventies you had to have a lot of expe-
rience and stuff before vou could get up on
a stage in Hollvwood.

“Now, with punk and this whole anti-
corporate rock thing, it scems like it's very
acceptable to get up there and just scream
and only know three chords. Certainl
there are some bands that may not be tech-
nically proficient that are worthy and do
have a vibe. But, | think, for the most part,
the musicians today are not as proficient as
they were in the past.

"1 hope it opens up where people are not
so limited by this departmentalization of

-~ | P
| . |

- ‘ M- ering
310:436+5152

730 E. 3rd. Street #204

Long Beach, CA 90802
L

music. | would love to see it where people
were open to a variety of music, rather than
just grunge or punk, or whatever. That's
what my hope is. Where it really is headed
is anybody’s guess.”

The A&R Connection

“That is one of the top things that keeps
me here at the Coconut Teaszer. That's what
I love about my job. That's why | would
rather be working here, booking the
Coconut Teaszer, than booking the Univer-
sal Amphitheater or the Greek Theater. If i
was booking a venue like that, all I'd be
doing is booking already successtul acts.

“What | get a thrill out of is finding a new
band and getting on the phone and calling
attorneys and managers and publicists and
industrv A&R people and telling them all
about them and giving them phone num-
bers and maybe even sending them demo
tapes—that is what | love to do! Plus,
there’s a payback on it: the bands become
very loval to you. | get phone calls from
people all the time asking me what's hap-
pening, or if I've seen anything good.”

Summary Of The SoCal Club Scene

“I'd say it's about the same. Compared to
eight or ten years ago, I'd say it’s not doing
as well as it was then. But, as far as four
vears ago, it's about the same. Back in the
late Eighties there was much more of a
scene happening; and there doesn’t really
seem to be much of a scene now. There was
just much more interest in the scene in gen-
eral in the mid-to-late Eighties, and L.A.
was the center back then.

“It then moved up to Seattle. So many
bands were getting signed out of L.A. in the
Eighties that people would be out every
night checking out the latest band. There
doesn’t seem to be that much of a scene
now. It's no longer focused on LA, right
now, but if history proves anything, every-
thing goes in cycles and L.A. will once
again become a focal point.”

Stephen Zepeda:
Zepeda Presents
Independent Promoter
Venue: Blue Cafe
City: Long Beach
Venue: Foothill

City: Long Beach
310-984-8349

5 Promo Tips For Bands/Artists

. Flvering and mailing.
. Send photos to press.
. A verv good quality demo or single.
. Sell vour demo at vour gigs, sell it at
independent stores, sell it mail order.
5. Networking.

o —

Are Musicians Today More Business Saavy?

‘I don’t know if thev're more business
savvy, but | think theyre certainly more

sawwy because of all the different maga-
Club Bookers 32 »
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By Tom Kidd

B4 /&R Reps Name Their Favorite (lubs

ou're in a band. Your band plays live. You want everyone fo see your band. More importantly, you want the A&R community to see it. What do you
do? You could try o get an A&R professional to come to one of your club gigs. You've fried that, though, and know it doesn’t always work. So why
not go to their fovorite club and try to see them?

Music Connection polled A&R pros to ask one simple question: Where do you most like to go fo see bands? We received answers from big record com-
panies, little record companies and record companies you've never heard of. They directed us, and you, to big clubs, ittle clubs and even clubs we haven't

heard of. Listed below in alphabetical order are the Top 15 favorite clubs as voted by the A&R industry:

THE A&R

TOP 15

N\

ALLIGATOR LOUNGE
BILLBOARD LIVE
COCONUT TEASZER
DRAGONFLY

EL REY THEATER
LARGO PUB
LUNAPARK
MARTINI LOUNGE
OPIUM DEN
PALLADIUM

THE ROXY
SPACELAND

THE TROUBADOUR
THE VIPER ROOM
THE WHISKY A-GO-GO

WIL

R LR RN R R R R R R AR
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“{I like Spaceland| because of
Mitchell’s great shows. | appreciate
not having to go into what’s left of
Hollywood for a decent show. It's
always easy to find a parking space
near Spaceland, the neighborhood
is safe and Spaceland has my
favorite drink, single malt Scotch,
which is not common at most ‘rock’
clubs!” —Lee Joseph

The Dionysus Empire

“1 flee the attitude of Hollywood
fat Spaceland]. It's spacious, has a
nice stage, decent sound system,
lots of chairs and comfy booths and
I have never had a problem park-
ing. There’s also a great Thai restau-
rant next door for that pre-show
dinner. | also like the booking poli-
cies, especially the inclusion of
drone/psych and noise bills.”

—Chelsea Starr
No-Fi Records

“The Troubadour has pretty good
sound and no matter where you
stand, you're still up close and per-
sonal with the band. Every seat is a
good seat.” —Jeff Matlow

Crank! A Record Company

“My favorite club to check out
bands in L.A. is the Whisky. They
usually have a good sound and the
overall atmosphere is a good one.
Because of the history involved in
the club, bands usually feel more
conficdent about playing there.”

—Matthew Bower
Metal Blade Records

“[The Dragonfly’s| staff is cool
and actually seems to extend cour-
tesy to local bands and hard-work-
ing musicians in general.”

—Bruce Duff
Triple X Records

“IThe Roxy’s] sound system is
pretty consistent and there is an
open view.” —Frank Liva

Entourage Records

“|Coconut Teaszer is| the last
cool club in L.A. to listen to bands,
drink cheaply and shoot pool with-
out being overrun by the “I'm so
hip” people.”

—Anonymous A&R Rep
Atlantic Records

“l really like LunaPark in West
Hollywood. Jean-Pierre is great to
work with. He’s always very
accommodating when we come to
him last minute to arrange a hasty
showcase.” —Steve McCarthy

Magic Records

“[Billboard Live has} great lights
and sound system.”

—Keven Castans

Motion City

“{The Viper Room is| our favorite
club to hear bands. It has the best
sound system in Southern Califor-
nia. It is also the best place to see a
“lame claim to fame” to tell your
parents. It is the best place to feel
like a herded cow.”

—Michael Andelman
Fish of Death Records
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zines, newspapers, and booklets on how to
do it yourself. There's a lot more informa-
tion out these days than there used to be,
[but] it all depends on the individual.

“A lot of them don’t know where to start,
that’s the problem. [Industry] contacts are
very precious and generally an industry-
type person doesn’t want to hear from a
band directly. They want to hear a buzz or
hear some kind of ground-swell—that's
what attracts A&R people and bookers. It's
kind of a crazy thing and that's why we
have these bidding wars: evervbody trying
to knock each other over at the labels.”

Quality Of Bands & Future Of The Scene

“I don’t necessarily think the quality is
getting any better, [but] there's certainly
more bands than there has ever been.

“As far as the direction that music is
going, that is really hard to determine
because trends are so up and down. What |
see these days is a lot of fragmentation
where there are certain people that go to
see certain bands and there’s usually not
one uniting name tag or category. For
instance, the rockabilly people support the
rockabilly music, the punk rock people
support the punk rock music—there’s a lot
of fragmentation these days.”

The A&R Connection

“Having been a band manager in the
past, | know how difficult it is to try to work

people. So 1 don’tiry to work people. | sort
of go with the flow if someone’s interested.
If someone’s not interested, 1 take it with a
grain of salt. Every once in a while, | do
[alert the A&R community]. And, I've had
people call me about bands.’

Summary Of The SoCal Club Scene

“The club scene is doing less well. | think
we're inundated by electronic media and
we have so many choices these days that |
don’t see that live music is as much of a
priority as it was in the past.”

Larry Mann

Venue: Martini Lounge
City: Hollywood
213-662-3611

5 Promo Tips For Bands/Artists

1. The most important thing is the per-
sonal touch—getting on the phone and
making the show sound more like a party or
a hangout thing, instead of just going to a
club.

2. Get together with another band that
does well, and bunny-hop onto their gigs—
feed off cach other’s audiences and try to
arrange shows with them.

3. Call up radio stations to get them to
give away tickets or mention the show-—try
to get some kind of air.

4. Take out an ad in a local magazine.

5. Flyering—if it doesn’t get people to
that show, at least the name is imprinted in
their mind, and they have something tangi-
ble in front of them and they’ll remember it
the next time they see the name,

Are Musicians Today More Business Saavy?

“Theyre more knowledgeable. Theyre
more concerned about what happens to
them. Unfortunately, | think it's having a
negative impact on some of the music. But,
just like the punk rock explosion, there’s
still some bands out there that are trying to
do something different and innovative, and
they dont prescribe to the industry stan
dard. That's what keeps the music going. It's
gelting tougher and tougher to find it.

Quality Of Bands & Future Of The Scene

“I don’t know if | think it's getting better.
I think it's always been cyclical. It started
with the pop movement, then glam came,
then pop-metal came and it just circled
around. 1 think it's just one big cycle of
music being regurgitated in different ways.”

The A&R Connection

“I have my independent record label,
Sugar Fix Recordings, with a partner, so |
look at bands selfishly at first for my own
label. If financially 1 can't afford to do any-
thing, or if I think they're ready to jump to
even bigger things, or if theyv're not willing
to settle for an indie, yes, | most definitely
turn them on to some of the majors that |
know.”

—
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Label Ruff House/Columbia
Manager/Contact: Hard To Handle
Address: 610 Lee Road, #106, Wayne,
PA 19087

Phone: 610-889-3166

Booking: Ed Glazier/Save The World
Legal Rep: Micrael K. Goldsmith, Esq
Band WMembers: Paul Nicgorski, Ryan
Bernstein, Maria Nicgorski, Martin Hoe-
ger. Greg Lyons

Type Of Music: Pop

Date signed: September, 1995

A&R Rep: Nick Terso and Evan Gusz

rip 66 was into original material before
I tney were into adolescence. The group
started off as “The Trip" six years ago, in
Bucks County. Pennsylvania, north of Philadel-
phia, when Paul Nicgorski, Martin Hoeger and
Greg Lyors started messing arcund with musi-
cal instruments they found lying around in Nic-
gorski s parents’ basement.

Paul's younger sister Maria, 11 at the time,
would listen to the band rehearse from upstairs,
make up her own words and melodies, and then
go running up to her bedroom to belt her com-
positions into a hair brush. It took a few years,
but eventually Maria convinced the rest of the
group to give her an audition. Within weeks she
played her first public show with them.

Right from the start, Trip 66 was a neighbor-
hood effort. Clder brother Biily manages the
group (there are seven siblings in all) and local
buddy Ryan Bernstein completes the lineup.

The group, now complete, played all-ages
shows on weekends at a nearby abandoned
hotel, the Fiesta. Eventually, they migrated to
Philadelptia, and then to New York City. The
downside to those gigs. Maria recalls, was hav-
ing 10 wa.t outside the ciub before and after per-
forming, since they were not of legal age.

Tne band soor garnered a following, and
eventually earned themselves a siot in the 1995
incarnation of Lollapalooza.

Many of their fans were friends and many of
those friends were in other bands. “We were
playing live shows in Philadelphia and we were
playing with a band called the Dandelions, who
are signed to Ruff House,” Maria explains.

One ot the Dandelions helped the band re-
cord a demo tape which would eventually lead
to tneir 1995 7-inch single, “Help Me,” on
Sympathy For The Record Industry. A bidding
war ersued, and Ruff House came out on top.

Trip 66 brings this tirst part of the band's saga
full circle. Produced by Randy Cantor and
mixed by Joe and Phil Nicolo (Urge Overkill,
Anthrax), the album was born in the basement
of the Niccorski household under the watchful
eye of brather Billy, just as was Trip 66 itself.

—Tom Kidd
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Poe
Label: Modern/Atiantic Records
Manager/Contact: Paul Fishkin and

Maven Nat'onal Artists (co-management)
Address: 6535 Wilshire Bivd., #101, Los
Angeles, CA 20048

Phone: 213-658-7600

Booking: Mike Piranian/CAA

Legal Rep: Steve Barnes/Bloom, Her-
goti, Cook, Diemer & Klein

Type Of Music:Eclectic Alternative

Date Signed: April, 1994

A&R Rep: Paul Fishkin

rently on Paul Fishkin's Modern Records.

A “poutigue” label (as Poe puts it) of At-
lantic Records, it was once the musical nome of
Stevie Nicks.

In tne ‘welve months since her debut record,
Heilo, was released, Poe says that her experi-
ence with Fishkin, Modern, and its parent label
has been all white-winged doves, leather and
lace. The album has been firmly entrenched in
Billboard’s Top 200 Album Chart for the past
four months, based largely on the success of
the single, “Angry Johnny,” which has been a hit
on both MTV and the Modern Rock charts.

As for her record label, she says, “First of all,
it's a unique situation, because Paul is the one
[with whom] 1 have the relationship, as far as
A&R and development are concerned.” Sound-
ing a bi: hyperactive between gigs, she adds,
“He's the one who heard my stuff and said, ‘I
wanra sign her. He also furctions as my man-
ager. He's the mediator between me and this
larger label.

“| veally dicn't meet anybody at Atlantic until
after the record was done. In terms of making
the record, it was great because [l didn't have]
anybody looking over my shoulder. | had full
creative control. When the record was deliv-
ered, Atlantic horestly dove in and they were
great. We've had great tour support since day
one. | asked for a budget to hire and retearse a
band—they gave it to me. It helped tha: we got
a gig opening for Lenny Kravitz; that made it a
justifiable investment for them.

“At this point, the most important thing a label
can do for me is finance my records and my
touring.” she adds, “because that's the stuff you
can't always do by yourself while you're fryirg to
hold down a aay job or a waitressing job—that
shit that we all go through”

Poe says she stopped waiting tables shortly
before being signed, but added, “It's frightening
to know how many signed people still are.”

—Scott Lenz

Q Iternative girl Poe is the only ertist cur-

Label: Polydor

Manager/Contact: John Ryan, Chicago
Kid Management

Address: 1840 N. Kenmore, Suite 304,
Los Angeles, CA 90027

Phone: 213-660-6817

Booking: William Morris Agency

Band Members: Sovory

Type Of Music: Rock & Soul

Date Signed: Early 1994

A&R Rep: Nick Gatfield

a few years ago, to take a shot at a career

in music. Alone and strugg'ing in L.A., he
got caught up in making money knowing that
was the only way he was going to survive. “l lost
my way for a little while, working for other peo-
ple ard helping them with their dreams, until
one day | just realized, music is my life and | just
have to do it for myself.” He began iollowing his
heart and he knew he was headed in the right
direction. And that's when things started hap-
pening.

Sovory joined the band Purple Planet Jam,
and spread the message of no prejudice, dis-
crimination or inequality. Eventually, he dropped
the band and his first name, bu: continued to
spread spiritual lyrical messages in his individ-
ual music. It was in late '93 that he was discov-
ered oy manager/producer John Ryan (San-
tana, Allman Brothers, Lynard Skynyrd).

“He was working ir this studio in North
Hollywood, producing stuff for his friends,” Ryan
recalls. “| knew one of the guys in the studio and
| went in one day. All of a sudden | heard this
voice—this amazing voeice—coming from the
studio. and it was Sovory.”

The pair connected, and signed a deal with
EMI Music Publishing in early 1994. Sovory dili-
gently began working on his demo, writing and
producing his own songs, when Ryan brought
the artist's future A&R rep, Nick Gatfield, to take
a listen. He was blewn away. “There were three
songs Sovory tracked, and not only did he have
the voice, but we started paying attention to his
talent as a writer, as an artist,” Ryan recalls.

“My music comes from my heart, and | want
to be able to get to the hearts of everyone lis-

ﬂ lan Sovory traveled south cf the Bay Area

! tening,” says the artist. *{ want as many people

to heas and feel my music as possible.”
Sovory's self-titled album was released in the
middle of this year and runs the gamut of love,
loss, loneliness, hope and faith. Sovory be-
lieves “albums find their own life, and ! think it
may take a while, but this project will finish on
top. | believe we have a commercial success on
our hands. | think Sovory is totally different than
anything out there. I'm learning to be satisfied
with where | am and not to fear wtat's going to
happen next. Because I've gotten this far, it can
only progress.” —~Laurie Searle
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Adrienne
Contact: Barton Mgmt. Group
310-314-1458
Seeking: Label Deal
Type of music: Triple A

Dogwood Moon
Contact: Artist Hot Line
213-499-4444
Seeking: Label Deal
Type of music: Folk/Triple A

Duane Hibbard
Contact: Artist Hot Line

213-876-8245
Seeking: Mgmt/Development Deal
Type of music: Hard Rock

Sllpplng|

Contact: Artist Hot Line
818-762-6939

Seeking: Label Deal

Type of music: Hard Rock

Insanity
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Production...............cccccocevevnnn. 7]
LYFICS oo (7]
MUSIC....cocooreeeirrese e (7
Vocals ...... (6]

Musicianship.........ccccoooo...... O
Average
000000 YOOD

Comments: While there may not
be a chart-topping single included
here, all three of the intricate com-
positions are ready for Triple A air-
play. With a soft voice that capti-
vates, a la Natalie Merchant, Adri-
enne gets high marks in every
category. She's very worthy of a
record deal. Adult Alternative A&R
reps should make the call.

Production................................. @
LYFICS .o @
MUSIC .ooovoocoeeee e (5)
Vocals ...... 0

Musicianship..........................::@
Average
0000HOVOOD

Comments: This is an old-styled
guy-giri folk duo, who occasionally
show nice vocal harmonics, but at
other times aren’t subtle enough.
The lyrics definitely dem-onstrate
some thought and cleverness,
although the melodies fall into the
run-of-the-mill category. Perhaps
hooking up with the proper produc-
er will help.

Musicianship.................. (5)
Average

000H00000D

Comments: With hard rock ag-
gression, Hubbard's demo rips
through three songs that unfortu-
nately vary very little from one
another. While this is a decent
sounding demo tape, our advice
would be for him to try working
with other musicians, as collabora-
tions may just help take this to the
next level.

Production...............ccccccocind (3]
(LY C S PSS 9
MUSIC......ooiiiiieel (4)
VOCAIS oo 14]
MUSICIaNSRIP..coooovvoeeeeend (4)
Average
0005000000

Comments: A lack of artistic focus
is the major problem here. Leading
off with a rap-based song when
the other two songs seem to better
reflect the band’s musical ap-
proach is a big mistake. As things
stand now, Slipping Insanity is far
too unsettled and scattered for
serious industry attention. Attitude
will only take you so far.

Thrill My Wife
Contact: Pres Pak PR

310-532-9448
Seeking: Label Deal
Type of music: Pop-Punk

%
y k
Dogman

Contact: Artist Hot Line
719-539-2416

Seeking: Label Deal

Type of music: Rock

1 —
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The Crowd Goes...Wild
Contact: Artist Hot Line
213-934-0049
Seeking: Management
Type of music: Alt. Pop/Rock

Production................cccooveer, (6]
LYFICS oo (5]
MUSIC...oooovoooeeeeeeee (5)
VOCAIS ..o (5)
MUSICIANSRIP. .crrvveverrirrerneed (6
Average
0000HOVOOD

Comments: A local trio that has
put together an irresistible collec-
tion of seductive pop-punk. While it
may sound dated at times, it's also
great fun. The production is strong
and clean, and there's an inherent
charm within. They come across
as a professional band without
pretention. These guys are worth
checking into.

Production................ccocoeveennnnnd (5]

LYFICS ..o Q

MUSIC....oooooooooooeoeeeeecceec (5]

VOCAIS oo 5]

MusSicCianSRip.........cooooveccierin... 5]
Average

000 0HOVOOD

Comments: This Colorado-based
quartet has a philosophy of mak-
ing rock & roll—not to be taken too
seriously (see the lyrics: “looking
for trim and Pabst Blue Ribbon
beer”). From bluesy rock to funky
soul, these guys showcase nice
chops, but they end up sounding
like a solid bar band tailor-made
for the ski resorts in their state.

Musicianship...................ccoeoo..! (5]
Average
1 X243 D5 X6 X7 X8 YO XiC)

Comments: While there are some
nice melodies, they are steeped in
the power pop era of the late Sev-
enties and early Eighties. These
guys know about song structure,
but that intangible magical quality
is missing. Because of their musi-
cal slant, they will have a tough
time grabbing the ears of the A&R
community.

SUBMISSION GUIDELINES

Send package to: Demo Critiques c/o Music Connection, 4731 Laurel Cyn. Blvd.,
N. Hollywood, CA 91607. All submissions should include the following four items:
1. Cassette tape with no more than three songs

2. Unscreened black & white photograph (no larger than 8x10)

3. Brief biography with a contact name and phone number

4. Lyric sheet

Send us the identical package you plan to send out to the A&R community, man-
agement companies, publishers and attorneys. All of your packages are selected
at random and reviewed by an executive committee. Packages are not selected
in advance, but rather, at the very time they are to be critiqued for a given issue.
All submissions become the property of Music Connection and will not be
returned. Because of the tremendous amount of packages we receive, we unfor-
tunately cannot guarantee that each and every demo tape or CD will be reviewed.
Submissions for Disc Reviews should also be sent to the same address. 1f you
are submitting an indie CD for review, please let us know how one can purchase
your product so we can pass that important information on to our readers. Once
again, we cannot guarantee that every submission will be reviewed.

MUSIC CONNECTION NOVEMBER 25-DECEMBER 8. 1996



1000 CD’ for $1375 00
500 CD’s for $1095.00
300 CD’ for $ 895.00

From your CDR Master & Films
w/ 4/1 Color 4 page CD Folder
4/1 Tray Card, 2 Color CD Label
Jewel Case/Wrap ¢ Retail Ready

Bulk CD’s as low as 60¢

CD SONIC

Tel: (617) 424-0670  Fax: (617) 424-0657
Toll Free 1-888-CD SONIC (237-6642)
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Fast turnaround
ﬂ'ﬂ Friendly professional service
HU J WC-licensed facility
[TITTTrre

-Guaranteed lowest prices
[Trr
AL Family owned and operated

-l formats available
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1000 C s
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astering Included

CD LABS will master your music and
put it on CD’s for the lowest prices in the industry!
We use the finest Master CD writers & software to guarantee you the best
quality available and save you hundreds of dollars in mastering fees.

Here’s why we're the choice of studio professionals

for CD mastering and editing, and quality CD replication:
Same or next day service on Master CD
Lowest Mastering Prices in the Industry
EQ & Level Correction Service
Digital Editing and NoNoise tm Service
Low Priced Quality CD Production

DELUXE CD PACKAGES
500 CD’s w/4 page 4 color inserts ONLY $1350
1000 CD’s w/4 page 4 color inserts ONLY $1795
DELUXE CD/CASSETTE PACKAGES
500 ea. w/4 pg 4 color book & J-card ONLY $1995
1000 ea. w/4 pg 4 color book & J-card ONLY $2795
THE ABOVE PRICES ALSO INCLUDE DAT TO CD MASTERING wPQ LOG SHEETS
2 COLOR CD LABEL. CASSETTE LABEL JEWEL BOXES & 2 MASTER CD §
*BULK PACKED W/2 COLOR LABEL also 500 CD'S ONLY $795
MPLETE GRAPHI 3N SERVICE AvAlLABLE

CD LABS -~
Direct to CD Recording & Mastering m

12517 CHANDLER BLVD., STE 107
NO. HOLLYWOOD, CA. 91607
. (818) 505-9581--(800) 4 CD LABS _

We we know know
duplication duplication.

With 25 years experience duplicating for some of the largest companies in the nation,
trust United to professionally handle all of your (D, Audio and Video duplication needs.

Complete packaging design and printing

State of the art equipment and facilities

|
6855 Vineland Ave. North Hollywood, CA 91605

CALL FOR PRICELIST! (80O) 247-8606 (CA) - (800) 433-4271 (National) - (818) 980-6700 - (818) 508-TAPE (FAX)
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.The Fabulous Thunderbirds

The Heads, consisting of the
former members of the Talking
Heads (with the exception of
David Byrne) made a stop at the
Roxy recently, showing off their
singer, Johnette Napolitano, for-
merly of Concrete Blonde, with
guest spots by Maria McKee on
vocals and Steve Scales on per-
cussion. Most of the show was
made up of new material, but at the
end, the band roared through sev-
eral crowd favorites, both from the
Talking Heads catalog and also
from Tina Weymouth's days with
Tom Tom Club and Jerry Harri-
son’s solo work. Opening the show
was local act Star 69, who played
a moody, introspective set that was
often drowned out by the chatter of
the audience.

Also, seen recently was blues
legend Lonnie Brooks at Bill-
board Live. Lonnie, along with his
son Ronnie, blazed through a set
consisting of old songs, and new
material from his current Alligator
release, Roadhouse Rules. They
were joined towards the end of the
show by Slash, formerly of Guns
N’ Roses, who is apparently put-
ting together his own blues band.
Hopefully, Slash will take a few
pointers from Lonnie and Ronnie,

Boo Hewerdine
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both of whom smoked him.

On the new CD front, Boo Hew-
erdine has released a new solo
album called Baptist Hospital, on
Discovery Records. This album
shows off the songwriting talent of
this largely underappreciated art-
ist. Hewerdine may just be one of
the greatest songwriters to come
down the pike since Richard
Thompson. The tunes on this al-
bum show off Hewerdine's remark-
able pop stylings and hearty mel-
odies. While he comes from a fair-
ly obscure background, this new
album is definitely worth a listen.

Coming to town for some shows
are the Fabulous Thunderbirds.
The group, which is now largely a
Los Angeles band—with Kim Wil-
son’s move to Orange County and
the addition of Kid Ramos on gui-
tar, Jimi Bott from the Mighty Fly-
ers on drums, and Gene Taylor on
keyboards—demonstrated on the
Barn Burner tour over the sum-
mer that it is definitely the baddest
bar band in the land. They will be
going into the studio shortly to
record a follow-up to their Private
Music debut, Roll Of The Dice.
The Fabulous Thunderbirds will be
appearing at the House Of Blues
on November 27th.

Also, if you are in the mood for
some harmonica playing on the
night before Thanksgiving and you
happen to be in the Long Beach
area, you might want to check out
tne “Battle Of The Blues Harps”
at the Golden Sails Hotel, also on
November 27th. This show fea-
tures Rod Piazza and the Mighty
Flyers, the James Harman Band,
Mark Hummel from San Francis-
co, eleven-year-old harmonica
whiz Brody Buster, and Flatop
Tom And His Jumpcats.

If your idea of Thanksgiving ieft-
overs runs a little more to the ec-
lectic side, you might want to
check out Gary Myrick and Tony
Gilkyson at Jacks Sugar Shack
on November 29, and the Bombo-
ras at Spaceland on the 30th.

—Jon Pepper

One of the best cowboy bands
around these parts is the Horse
Soldiers. This group has been
keeping busy at Melody Ranch,
and they are also featured on
British television. In the studio con-
stantly, the Soldiers are a wild
bunch with plenty of talent. They
also donated a performance to
benefit the Autry Museum of
Western Heritage at a re-cent
fund raising auction, and were
guests at the gala opening of the
Remington exhibit. Contact the
band at 310-261-7131.

Another band of rounders to
keep an eye and ear on is Mike
Mann & the Night Riders, “Amer-
ica's premier black cowboy band.”
Coupling the cowboy tradition with
a touch of soul and R&B results in
a sound that is exceptionally origi-
nal. Already favorites at Cafe Club
Fais Do Do, they recently made a
triumphant debut at Jacks Sugar
Shack. Filling clubs with a ready-
to-party crowd, they are a wel-
come addition to the L.A. C&W
community. They are carrying on
the tradition set by the thousands
of black cowboys, rodeo riders and
Buffalo Soldiers who were an intri-
cate part of the settling of the
West. They are also a tribute to the
still mighty Mr. Herb Jeffries, the
first black cowboy singer. Contact
them at 213-360-6523.

The biggest gathering of cow-
boy artists and poets will take
place in Elko, Nevada very soon.
The 1997 Cowboy Poetry Gath-
ering is shaping up just fine. Ne-
vada's favorite son, cowboy poet
Waddie Mitchell, will be there.
Call the Western Folklife Center
in Elko at 702-738-7508 for more
info. It is a great time.

Canadian cowboy lan Tyson
has released All the Good ‘Uns
on Vanguard, a masterful retro-
spective that looks back on a dis-
tinguished career. And, he's a
favorite in Elko too!

Moving from cowboys to city
folk, the City of Angels had two
special visitors recently. Bob

“Dreams & Saturday Nights”
Woodruff came to town for a few
days, and dropped by the Shack to
check things out. Signed to Im-

The Horse Soldiers

print Records, Bob is also a
member of the Bug Music family.
Creative Director Eddie Gomez
dropped in and hung out with Bob
and some of the coolest cats in
L.A. (see photo below). Look for
Bob's new release in the next few
months, and let's hope he spends
more time out this way. Raw, edgy
and ready to honky tonk, if you
didn’t know better, you'd swear Mr.
Woodruff was a Bakersfield boy.

Also breezing through town was
one-time resident and hot guitar-
slinger Danny Johnson. Now liv-
ing down south, Danny is setting
stages on fire all over the world
Currently he wields his rockin’
country-blues axe for John Kay &
Steppenwolf. Johnson and the
band played to an SRO crowd at
the House of Blues, and he and
roots rocker Danny Tate spent
time wr-iting songs for Tate’s next
project. Look for Johnson tc be
back in town in January with a CD
of his cwn.

Kudos to Mike Patella, manag-
er of the Virgin Megastore in 3ur-
bank. Hip to real C&W and roots
music, Mike has a great country
and roots section, and a special
place for our own Bakersfield
Sound. A staunch supporter of the
Bakersfield Renaissance, Mike is
one of the good guys! Go by his
store at 851 N. San Fernando or
call 818-295-6905.

Finally, cograts to Jimmy “kuf-
fin” Yessian for sigring a publish-
ing deal with Sony Tree. Here's to
your success! —Jana Pendragon
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George Shearing

George Shearing. an important
jazz pianist since 1939, had a ret-
rospective at the Alex Theatre as
part of a jazz series promoted by
Playboy. With great humor, Shear-
ing talked about his early days,
played a couple of solos (including
a rollicking “Honky Tonk Train
Blues™). told plenty of jokes, took
some duets with bassist Neil
Swainson and revived his popular
easy-I'stening quintet with the as-
sistance o* vibraphonist Steve
Nelson. gu‘tarist Reg Schwager
and drummer Dennis Mackrel. A
memorable evening.

One of 1he great living lyricists,
Dave Frishberg is also a superb
pianist and a personable singer
with a very strong wit. During a
solo performance at the Jazz Bak-
ery, Frishberg played such clas-
sics as “| Can’t Take You No-
where.” “| Was Ready,” “Dear Bix,"
“Blizzard Of Lies,” "Quality Time”
and “My Attorney Bernie,” among
others. Most memorable among
his newer tunes is “| Want To Be A
Sideman,” which mixes numor with

David Frishherg

insightful truth

Catalina's recently celebrated
its tenth anniversary (quite an ac-
complishment for any jazz club)
with an all-star night of free rnusic.
Among the stars were teror great
Teddy Edwards, pianists Horace
Tapscott and Jon Mayer. young
tenor Zane Musa and Buddy Col-
lette, whose group was actually
booked on Catalina’s opening night.
I {ook forward to the next ten years!

Diana Krall, a talented pianist-
vocalist, celebrated tne release of
her Nat King Cole tribute album,
All For You (Impulse), with a trio
concert &t the Derby. Due to ‘he
efficiency and enthusiasm of her
label, the Derby was uncomfort-
ably overcrowded. As far as the
performance went, Krall seemed
contert to play easy-lI'stzning
ounge music and 1o emulate Cole
and Ahmad Jamal. Little of Krall's
own musical personglity was ever
d splayed. and guitarist Russell Ma-
lone consistently stole the show
The overall results were pleasing.
out quite derivasive.

Diana Harris puts on a
tunny, frank and unihibited
show whenever she sings
A: Genghis Cohen. in Hol-
lywood, she sang less plues
tan usual, in a wide-rang-
ing set that included a jazzy
bal'ad ("Please Hold Me") a
little bit of rock and severa
high-quality originals abcut
human relationships that
defy easy ca:egorization.
“he entertaining Harris is
well worth checking out.

UPCOMING: Catalina’s
(213-466-2210) features
Kenny Rankin (Nov. 29-
30). the Jazz Bakery (310-
271-9038) hosts the Bran-
ford Marsalis Trio (Nov. 26-
321). and Ca’ del Sole
(818-985-4669) presents
Cathy Segal Garcia (Nov.
27 and 29) and Dewey
Emey (Nov. 30}.

—Scott Yanow
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Bill Clinton, and the political
process in general, owes a great
deal of thanks to the Rock The
Vote organization, whose impres-
sive “get out the vote” campaign
succeeded in drawing a greater
than average percentage of young
voters to the ballot boxes for the
recent elections. The grass roots,
non-profit. non-partisan organiza-
tion recently held a massive day-
long voter awareness drive at the
House Of Blues in West Holly-
wood. Featuring a performance
from Cypress Hill, and appeals
from Snoop Doggy Dogg. Nat
Dog and Warren G., the event
was a smashing success.

Director F. Gary Grey's action-
drama Set It Off has delivered the
biggest first-day opening ever for
New Line Cinema. Starring super-
star rapper/actress Queen Lati-
fah, Jada Pinkett, Vivica Fox
and newcomer Kimberly Elise,
the film looks to be one of New
Line's highest grossing flicks in
many years. The Elektra sound-
track (featuring the single “Missing
You”) is also doing brisk business,
and is currently riding high on the
charts. As a matter of fact, another
urban music soundtrack, Spike
Lee’s Get On The Bus, has made
its way onto the Billboard Top 200
Album Chart.

Gospel recording sensation
Kirk Franklin is recovering well
from a recent fall that occurred
while he was performing in Ten-
nessee. As the leader of the new
gospel music renaissance, Frank-
lin has broken barriers and cros-
sed musical boundaries. His debut
album, Kirk Franklin And The
Family, was certified platinum
(and is still Number Three on Bill-
board's Gospel Chart), and his
current release, Whatcha Lookin
4, is headed in the same direc-
tion—topping the Gospel Chart as
of this writing.

GRAPEVINE: Quiet storm mu-
sic lovers had better watch out for
pianist/composer/arranger/produc-
er Stefan Dickerson, who is cur-

] ToE

Doﬁlino and Edna Sims Porte pose at a recent ASCAP/ESP showcase.

-y ‘
Rapper Snbop Dogey Dogg at a
recent Rock The Vote rally.

rently in the studic -ecording a fol-
low-up to his spectacular debut,
Romanza: Themes Of Love.
Dickerson's new oroject features
guest appearances by Earl Klugh
and Sal Marquez, among others.

Also look out for red-hot produc-
er Doug Rasheed. who is current-
ly in the studio doing the remix for
saxophonist Kenny G's new sin-
gle, “Havara.” Other hot releases
include a heavy dcse of “reality
rap” from Smooth Sailing record-
ing artist Teardrop, some classic
soul from budding Motown artist
Jason Weaver, and the sopho-
more release from gangsta rapper
Snoop Doggy Dogg La Face
recording artist Tony Rich is
breaking onto the television air-
waves with upcoming appear-
ances on the Fox-TV show Bever-
ly Hills 90210 and the upcoming
VH1 Fashion Awarcs.

The hotest showcase in town
continues to be the ASCAP/ESP
Showcase. Held monthly at the
Diamond Club in Hollywood, this
is the showcase that consistently
matches the movers and shakers
in the business with the most
promising new artists around. For
further information, you can call
310-645-0101. —Gil Robertson
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LYNN COLES PRODUCTIONS
Public Relations and Manage-
ment Services
For Theatrical and Jazz Artists
Also Special Events Man-
agement
Music Publishing Services
Reasonable Rates

213-874-2713
213-874-2556 FAX

Email:leprod @ carthlink .net

"] think they're gonna screw us!"'

Better call Bret Lewis

Bret D. Lewis
(Attomey-at-law)

(310)551-0186

Collect your Royalties!
Litigation and all Entertainment needs

RECORD INDUSTRY
REPRESENTATIVE

(AWARDED MANY GOLD/PLATINUM
RECORDS

Professional Record Company Executive

1) We can get you a record deal.
2) We'll start your new record {ahel
with distribution
3) We'll promote and market product to radio
stations and record stores.

21324610757

CONNECTION

Our 19th
Anniversary

Double Issve

On Sule December 5
Ad Deadline November 27

§18-7550101
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Robyn Habel:

Robyn Habel
Genghis Cohen
West Hollywood

Contact: Robyn Habel Manage-
ment: 818-982-7758

The Players: Robyn Habel, guitar,
double bass and vocals.

Material.................cccooooiiii 7
VocalS ..o, 0
Musicianship ... 9]
Performance ..........cooo..ooooee..... (9]

0000000 HOWV

Robyn Habel has made some
serious headway in her home of
Australia, and, after seeing her
perform this solo show here in the
States, it's easy to see why. Her
sound is a roots/pop blend best
described as a femaie John Mel-
iencamp with balls. One could
imagine the current Foster's Lager
ad campaign including a video clip
of Habel showcasing her voice and
her look—a flash of golden-red
hair that is long and curly, not cut-
sie, but rather rugged and Sixties-
like, reminiscent of Janis Joplin on
rer sober days—the clip being fol-
lowed by the tag-line of “Robyn
Habel, Australian for Folk Singer.”

No big Australian crowd here.
This show was under attended,
and when Habel took the stage |
expected it to be an awkward
moment. But to her credit. Habe'
came here to impress people
whether there were two people in
the room or two thousand, and she
did just that. Launching into “Million
Dollar Man,” she instantly put any
awkwardness to rest as she invited
the small audience into the perfor-
mance with authoritative strum-
ming and a commanding, charis-
matic voice.

Habel's voice is her strongest
asset. At times, it is downright stun-
ning. The obvious comparison in
vocal sound is Melissa Ether-
idge—that low raspy tone some
women have that drives men nuts

“ustralian for folk singer.”

(in a good way)—kind of like Demi
Moore's speaking voice. The stun-
ning part is either an audble iilu-
sion or Habel really is able to sing
a note an octave lower than the
main note, in effect harmonizing
with herself live. It doesn't even
seem intentional, just a residual
effect of the fullness, raspiness
and power of her voice. Yet as
raspy as she can get, she also
shows incredible smoothness in
many vocal passages, proving that
she’s not a one trick pony.

The only weakness that Habel
shows is her lyrics. While at times
they can be very good, many
phrases and some whole songs
come off as overly self-righteous.
The problem here is an attempt to
be profound and cutting too wide a
swath, rather than focusing on the
telling detail that one can latch
onto. The metaphors often deal
with large social issues and tend to
be obvious rather than subtle.

Once in a while, though. Habel's
metaphors work, like in the song
“Cease Fire," where village bells,
struck to announce a temporary
cease fire in a war, take on the role
of all good things in times of peace.
A cease fire being positive is a bit
obvious, but it works here because
of the image of the bells that Habel
puts forth, and the sense of per-
sonal enjoyment in the bells them-
selves and what they bring about. It
gives the song a sense of personal
drama and involvement and saves
it from being just another song
telling us that war is bad.

White many of her lyrics could
use some revision, the songs
themselves are catchy, and Ha-
bel's performance is right on. And
when she sets down the guitar in
favor of the double bass for the
bouncy feminist anthem “Be a Girl”
(which is arguably her best song),
and a haunting cover of Nirvana’s
“Come as You Are,” she is abso-
lutely captivating. With her voice
full and raspy, yet somehow
smooth, while her fingers coax
bass notes, you know you're see-
ing someone unique. —Carl Peel

Larry Dean & The
Shooters

The Cinnamon Cinder
Burbank

Contact: Larry Dean: 818-704-
6707

The Players: Larry Dean, lead vo-
cals, acoustic guitar; Mickey Wells,
steel; Danny Cifalia, lead guitar;
David Sproul, bass; Ed Donner,
drums; Michael Dart, vocals.

Material ..., @
VOCAlS oo (8]
Musicianship ... (7]
Performance ... (7 )
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A long standing member of the
Los Angeles C&W community,
Larry Dean has traveled every
hard road a cowboy honky tonk
singer can travel, and has survived
to tell the tale.

Dean’s material is distinctively
Country and Western. Images of
the West abound. However, with
the current Bakersfieid Renais-
sance in full swing, the Bakersfield
sound is also a part of Larry's
music, and has been from the
beginning of his career. He knows
how to shuffle and twang, and he
can sing a romantic waltz that is
sure to bring a tear to your eye.

In addition to his power-driven
cowboy material, Dean performed
a few of the briliiant tracks from his
latest disc, From A Distance, on
Boulevard Records. “I'm Gettin’
Known (For All the Wrong Rea-
sons)” is a classic country song
with a fresh hook. and "Sometimes
Love Ain't Enough” also fits into
the classic category. Dean’'s newer
songs, like the bittersweet “Stay
With Me" and "Is This The Way" are
all candidates for the Number One
spot on the real country music
charts. Dean has a way of retain-
ing his connection to tradition
while still striking out on his own.
Lyrically and melodically, he is a
fine writer.

The musicianship here is dy-
namic. The Shooters are a preci-
sion band. able to pull out old stan-
dards at a moment’s notice. Partic-
ularly impressive on this night was
Mickey Wells and his very tradi-
tional steel. Wells’ playing seemed
to recreate the ambiance of an old,
smoke-filled honky tonk from years
past. Lead guitarist Danny Cifalia
was also a stand-out during this
particular performance. Ready and
able, Cifalia hit all the right notes
with flare. instilling his solos with
sizzle., Overall, the Shooters work
well together and have a good
instinct for the music.

Larry Dean and his band are
professionals. With a variety of
original material and the laid-back
style Dean takes, this is an act to
be savored and enjoyed. Larry
Dean & the Shooters are quality all
the way. —Jana Pendragon
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The Hardtops
Jacks Sugar Shack
Hollywcod

Contact: Hardtop Music: 310-821-
96E8 or 818-285-9669

The Players: Jim dall, bass &
backing wvocals; Tommy Salcice,
lead vocals & thythm guitar; Chris
Lawrence. lead guitar and pecal
steel Dwight Payne, diums.

Material ...
Vocals ... ... @
Musicianship . . . ... @
Performance ... ©

00006000 HOD

For the past severa' years the
Harctops have t-udged a very diffi-
cult road—caught somewhere be-
tween the Bakersfield honky tonk
edge and the roots rock wall, they
were never easily categorized,
which makes bo!r the industry and
the media un=asy. Howevar, with a
sound that is distinctively their
own, the Hardiops have firaliv
made it to the top of the first moun-
tain in the chain of success.

The Hardtops took the stage by
storir. More akin tc an invading
army than anything eise. every eye
was on this worthy band as they hi
the first notes of the Jim Hall orig.-
nal “I's Hard,” and conauered the
packec house with ease. Working
their way through a set that was all
energy and no fluff. Chris Law-
rence provided ine shuffle and
twang, while one of L.A’s best
rhythm sections hela the bottom
line firm and steady. Tunes includ-
ed “Brave New Country,” which is
essentially what this team 1s push
ing, since therr sound i3 nothing
like what the hot, new pop-country
stations are playing

Their all-originai set sparkled.
and Salcido’s voice never sounded
better. Hall's bacsground vocals
and periodic lead vocals were
standout, too. 't was obvious that
both had been dong their home-
work. Very edgy and sometimes
bloody raw ir expressing emotion,

The Hardtops: Taking the stage by storm.

both look to be in the process ot
becoming singers of note.

The musiciarship here is good
to the point of being mind-blowing.
Lawrence is by far and away one of
the best pickers on the West
Coast. Add to this the amazing
earthy skills of drummer Dwight
Payne. D=manding as much atten-
tion as the pickers, this is one
drummer who wi'l not be lost in the
shuffle or twang.

As for performance, the Hard-
tops are entertainers. Each is com-
fortable in front of a crowd. Werking
togetner like that proverbial weli-
oiled-machine, they stll retain the
individuality of each member. Ger-
erating as much excitement as any
big name acts. they leave their
audience satisfied, but still yearn-
ing for more.

Ambitious, and loving every min-
ute of the music they are creating,
the Harotops are ready to scale
that next mountain, so be sure to
add the Hardtops to the long list of
guality talent being incubated and
nurtured ir Los Angeles.

—Jana Pendragonr

Dave Mason
The Roxy
West Hollywood

Contact: Chase Williams, Power-
plant Entertainment Group: 318-
755-7927

The Players: Dave Mason, guitar
vocals; Richard Campbell, bass;
Frank Remna, drums; Bobby Scu-
mac, keyboards.

Material.......................... @
Vocals ... @
Musicianship 0
Performance ... ... (8]

0600000 HOWD

Dave Mason is no stranger io
the rnusicai world—he's worked
with rock greats Eric Clapton,
George Harrison, the Roiling
Stones and Jimi Hendrix, to name
a few, and attained commercial
success in the Seventies with a
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succession of his own Top Ten hits.
Now, the respected singer-song-
writer-guitarist has assembled a
new band, in an attempt to embark
on a new musical journey.

Mason walked on stage to a glo-
rious round of applause and began
his set with the classic song
“Pearly Queen” And for the next
hour we were magically transport-
ed back to the classic rock sounds
of the Seventies, skillfully guided
by our host and his muse.

Having garnered respect for his
guitar playing early on, Mason
proved that age doesn't have to
take its toll on performers who
continue to practice their craft.
Playing with impeccable precision,
he wailed on his Les Paul, and
masterfully proved that he's still
got chops. His expertise on the
guitar shone best in rousing solos
on songs like “All Along the Watch-
tower* and “Stormy Monday,”
where he aptly switched gears
from rhythm to lead and back
again. His performance proved
that he is both a skillfull and force-
full player, and that he is, perhaps,
underrated as a true master of the
guitar.

Mason is a master at his craft,
no question, and there was no lack
of musicianship here, on his part
or on the part of the outstanding
musicians in the band. However,
the addition of a second guitar
player might have completed the
make-up of this band, especially
where harmonies were missed,
and when Mason had a tendency
to drop out playing guitar while he
was singing

This night was filled with back
to back hits. Nevertheless, | can't
help wondering, where are the
new songs? Is this just a matter of
resting on one’s Jaurels and play-
ing it safe with the old standards?
Certainly someone of Mason's cal-
iber must have a slew of songs
dying to be let out and set free on
the world. Although it was good to
hear the classic hits, it would have
been better to hear what Mason
has written more recently.

This was a night with an unstop-
pable showman, who, like a good
wine, has simply improved with
age. -—Renee Silverman

Dave Mason: No stranger to the
musical world.

Paul

Normman

PHOTOGRAPHY

* Special Industry Rates
* CD’s, Band & Headshots
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SONGWRITERS
SUCCESS PLAN

a. Write cool songs
b. Make great records
c. Earn lots of money

ANY QUESTIONS?
ASK-A-PRO
Call SGA
213-462-1108

THE BEST
CUSTOM CASES

For All Instruments
Studio Gear
Road Rigs

Custom Orders

Fast Turnaround
(average 3 - 5 days)
Quality Guaranteed

Call For More Information and
a Custom Quote
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playlist.com

Music/trade publication |
for an alternative world

http://www.playlist.com
314.481.4711

Make $$%%
Selling your CD
Recording
On The Internet.
Call Today!!!

Tol! Free 1-(888) 749-8461

http://www.rhythmnet.com

Robert P. Richleigh

LONG HAIR

Specialists
LONG SENSUOUS HAIR FOR
TODAY'S WOMAN
Open
Tuesday through Saturday
Late Appts.
Tuesdays & Thursdays
2513 E. Colorado Bivd.
Pasadena CA. 91107
818.795.1272

The Club of Choice
for Local & National
Rock Bands

FREE
ADMISSION

FOR YOU AND YOUR
PARTY

W/AD UNTIL 12/08/96
(Weds. W/AD Free)
(Fri., Sat. W/AD Discount)

11700 VICTORY BLVD.

(AT LANKERSHIM)
No. Hollywood

wmre (818) 769-2220
snas (818) 769-2221
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Bob Malone: A ragtime bluesman with the look of an Gld West elixir-
peddler.

Bob Malone
LunaPark

West Hollywood
Contact: Bob Malone: 310-798-
0317

The Players: Bob Malone, vocals,
piano; Stan Behrens, harmonica;
Lynn Keller, bass; Jake Jacobs,
drums; Debra Dobkin, percussion;
Lynn Stevens, background vocals;
Anna Hernandez, background
vocals; Larry Goldman, tenor sax,
clarinet; Lee Thornberg, trumpet;
Eric Jorgenson, trombone.

Material ... 0
VocalS ... (8]
Musicianship ... (9]
Performance .........o..cowvv.. '8)
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Bob Malone is one of those few
musicians whose show seems to
end much too soon, leaving you
with the urge to hear more. A rag-
time bluesman with the look of an
Old West elixir-peddler, Malone
spins yarns and music out of per-
sonal moments he invites you to
share with him.

Sitting at his battered old key-
board, and backed by a nine-piece

Julia Hunter
LunaPark
West Hollywood

Contact: Simco And Associates:
213-656-4771

The Players: Julia Hunter, lead
vocals; Siobhan O'Carroll, back-
ground vocals; Roy Galloway,
background vocals; Lynn Keller,
bass; Robert Jacobs, drums; Stan-
ley Behrens, harmonica; Bob Mal-
one, keyboards; Cody Bryant, gui-
tar; John Groover McDuffie, steei
guitar.

Material

Vocals

Musicianship ... (9]
Performance ... (8]

00006000 HOV

For the duration of her eight-
song set, Julia Hunter came on
strong and captivated the crowd.
The sultry ballad which began the
evening was merely a tease.

band which includes horns, conga
drums and a pair of female harmo-
ny singers, Malone combines Ran-
dy Newman-like melodies with a
Tom Waits delivery clothed in Joe
Cocker-styled arrangements.

Malone's songwriting is very
smart, somewhat like that other
piano man, Billy Joel's songwriting
used to be—except that Malone’s
playing ability is in another dimen-
sion. His songs take you with him
into his world, where it's a bit
seedy, a bit sad and sometimes
funny. But it's also interesting and
curious, and a place where you
don’'t mind spending a little time.

His raspy, sweet vocals tell tales
of a well-traveled vagabond musi-
cian. His melodies are simple, yet
sophisticated, with infectious rhy-
thms driving each song. Most of
them cover his personal recollec-
tions about his life and loves, and
other observations of the human
condition, usuaily from the view-
point of a bar stool or fleabag hotel.
Although it's an area that has been
touched by others, such as Waits
and Bob Seger, Malone takes the
best of each and makes it his own,
without seeming derivative.

His presence and manner on-
stage are personable and intimate,
almost like a friend playing a spe-
cial song just for you in your own

Halfway through, she kicked into
“Here Comes Trouble,” a rousing,
twangy number that doubled as the
show's theme. Ironically, trouble
was nowhere to be seen or heard,
as musical director Gary Simmons
had done his homework, assem-
bling a flawless group of backing
musicians.

By far, however,
belonged to Hunter.
She's an old-fash-
ioned performer—
combining her vo-
cal, acting and co-
medic gifts a la
Bette Midler. Her
material, most of
which is co-written
with others, is obvi-
ously tailor-made
for this Southern
belle. “Grown Up
Woman” seemed
autobiographical,
depicting the diffi-
culties of strong
feminine types find-
ing like-minded men.
“Castle Of Sand”

the evening

living room. His use of horns and
congas as part of the arrangement
pumps the edge of the music into a
jazz flowing medley. Down-home
blues, R&B and biues-jazz fusion
combine in a clear flowing stream.

Malone and his band make
complicated transitions seem sim-
ple and casual, and his choice of
partners for this gig was well-
made, as they easily followed his
lead and took their own when
called upon. Most appeared to be
well-traveled themselves—there
were few young-sters in this group.
But their age simply translated into
experience and the courage to
take risks with the music—some-
thing many of today's younger
groups just don't seem to do.

Malone's songs are touching,
heart-wrenching, and at times
humorous. “If It Ain't Got No Soul”
and “Send Me A Woman Tonight"
were outstanding. The title track
from his latest CD, The Darkest
Part Of The Night, was an excep-
tional blend of blues, jazz and
showmanship.

While playing, Malone rarely
leaves his piano, and there's really
no need for him to. For emphasis,
he rises off the bench now and
then, or pumps his leg to the beat
of the music. Still, his greatest
command is over the keyboard,
and over the communication he
establishes with the audience
through his performance.

Malone's been called one of the
“Hottest Unsigned Acts In L.A"
Why he's still on his own is one of
the mysteries of the music indus-
try, as you don't see talent in a
package like this very often. So, if
you want to be entertained at a
reasonable price, check him out—
before someone in the biz wises
up and makes you pay for the priv-
ilege of seeing him perform live.

—Bernard Baur
documented a lonely wife's sorrow
and gave us a look at Hunter's del-
icate, emotional side. But, by far,
the biggest crowd pleaser was
“Heart Will Do For Love,” a stellar
ballad with the promise of an
instant crossover hit.

This is one perfomer who shone,
leaving the crowd anxious to hear
more. —£Eric P. Fleishman

Julia Hunter: An old-fashioned performer comhining
her vocal, acting and comedic gifts.
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—#— EXTENSION

Entertainment Studies

Wi inter Quarter Begins
January 4, 1997

Train with lop Professionals in fhe

Whether vou e interested in one
course or an entive coorcalum,
UCT Extension provides the high-
ost laovel of fnstruction and course
content 1o help vor achieve vour
career gouls.

Herve are some of the conrses we
olfer this winter:
Performince
Finding Your Voice: A Singing

Woarkshop. IZileen Stein simger.
piranist. composer. and actor

The Music Business

The Power to Win: The Art of
Managing Entertainment Careers
and Events. Aeve Kragen, personal
nmanager whois carrentlv managing
Renniv Rogers, Travis Trite and
I'vishia Yearwood

Career Strategies in Themed
Entertainment. Bob Rogers. Presi
dem CEO. BRC Imagination Arts

The Urban Music Scene: The Art
and Business of Producing Hit
Records. Cowrtney Branch and ey
Kendrick of Total Trak Productions.
Inc.

A&R: Making Music from
Acquisition to Release. Rundy Jack-
son, Viee President AXR Depart-
ment Head. Columbia Records ard
Berry Sqrore, ASR. Geffen DGC

Records

Publishing Hit Songs: An
Introduction to Creative Music
Publishing. Neil Gillis, Vice Presi-
dent. Copyright. Warner: Chappel
Musie, Iness music publisher, colum-
nist, and composer

Legal and Practical Aspects of
the Recording and Publishing
Industries Richard Scludenberg. JD.
nusic consultant for The Family
Channel and MM Productions

flusic Indusry

Songwriting

Writing Lyries that Succeed and
Endure: Master Class with Marty
Panzer. vricist with 30 gold and
plaimum recordss M Panzer has
just completed Ivries and dialogue
for the MOGN Grand Production of
FEN as well as Ivries for “We \oe
One™ tor Disnes s Simbas Pricke

Writing Hit Songs I1: Constructing
Song Elements. Duvid “Cal™ Colien.
songwriter. compaoser.and anthor
who has had songs cut by such
artists as Freddie Tubbard and

Bo Diddles

Music Technology

MIDI Sequencing L. /.0 Curieri,
songwriter producer arranger, and
Kevhoardist whose credits incluade
works by Natalie Cole and Phil
Perm

Electronic Music I: Introduction
to Synthesizers. Jff Fuir. producer.
composer and svothesist who has
worked on numerous record. tilim,
welevision. ind advertising projects
Electronic Music II: Introduction
to MIDIL. Corwey Forrnier. compose
aned clinician. Roland Corp. US.

Recording Engineering
and Record Production

Critical Listening: Perception
and the Audio Environment.
Row Streicher, owner, Pacilic Audio-
Visual Enterprises

Direct-to-Disc Recording: The
“Tapeless” Studio. Richi Breen,
recording enginecr; former techni
cal manager, Universal Recording
Studios, Chicago

From Fixer to Mixer I: Recording
Studio Maintenance, \ichael Moz,
Principal Engineer, Consulting
Studio Maintenance

Recording Engineering Practice 1
Pawd Klinghergovecording engineer,

producer. and musician whose cred
its include EF Debarge. Groves
Washington Jroand James [Ingram
Introduction to Audio
Engineering. /)iew Daniels. andio
engineer and sound mixer
Film Scoring

&
Electronic Composition for Film
and Television. Robert Lol il
and television composer. record
producer, Songwriter. arranger.
musician
Techniques of Film Scoring:
Instrumentation. 7hom Sharp,
Emnn Award-winning composer,
arranger. orchestror and conducton

Techniques of Film Scoring:
Mastering the Professional
Dynamics L. Gerald Fried, Exnony
\ward-winning film and relevision
composer

Music History

A Musical Salon with Tom
Schnabel. producer wind host, Cafe
{4 KCRW: awathor. Stolen Moments

Music Theory

Secrets of Composition: The
Process of Creating Music. Onid
C. Burgin. composer. ethnomusi-
cologist. and music journalist:
teaches World Music Theory and
Musicianship at UCLA
Techniques of Musicianship:
Fundamentals of Music. ’riscillu
Pearolicki, musicologist and pianist

Do vou have questions about a
specific course? Call us
(310) 825-906-1.

htt P: ‘wwwoanes.uclaeduo

Call now for your free catalog
(800) 554-UCLA, Dept. E4
HIL A)




MUSICIANS

Music Connection's Employment listings
are intended as leads for musicians
seeking work and are not to be con-
strued as endorsements of clubs or
agencies. Be sure your music is protect-
ed and always enclose a stamped, self-
addressed envelope when mailing pro-
motional material you want returned. If
you encounter difficulty with an individ-
ual or company listed here, or if you are
confronted by a dishonest or “shady”
operation, drop us a line informing us of
the details so that we can investigate the
situation. No phone calls, please.

0S ANGELES COUNTY

ANTICLUB
Contact: Reine River. 213-661-3913

Type of Music: Rock, altemative. acoustic.
Club Capacity: 200

Stage Capacity: 10

P.A.: Yes

Lighting: Yes

Piano: No

Audition: Send cassette 1o P Q. Box 26774
L A . CA90026. or call 213-960-7621

Pay: Negotiable.

COFFEE JUNCTION

19221 Ventura Bivd.. Tarzana. CA 91356
Contact: Sharon, 818-342-3405

Type of Music: Onginal. acoustic, hew age. jazz. tolk,
blues. rock

Club Capacity: 50

Stage Capacity: 3-4

PA.: Yes

Lighting: Yes

Piano: Yes

Audition: Call

Pay: Tips and dnnks.

CAFE CLUB FAIS DO-DO

5257 West Adam Blvd.. Los Angeles. CA 90016
Contact: Steve, 213-954-8080

Type of Music: Blues. jazz. world. cajun. alternative
Club Capacity: 100

Stage Capacity: 10

PA.: Yes

Lighting: Yes

Plano: Yes

Audition: Call Mickey

Pay: Negotiable

FROG'S

1€ awt nce
ontact: Tom. 310-371-2257

Type of Music: All styles

Club Capacity: 280

Stage Capacity: 12

PA.

Lighting: Yes

Piano: No

AL Call o d pk

Pay: Negotiable

LA VE LEE RESTAURANT

12514 Ventura Bivd.. Studio City. CA 91604
Contact: Vabois, 818-980-8158

Type of Music: Jazz & Latin

Stage Capcity: 8

P.A.: Yes. full
Piano: No
Audition
Pay: Negotiable

4 promo to clut

OYSTER HOUSE SALOON

12446 Moorpark St.. Studio City, CA 91604
Contact: Herm Newman, 818-761-8686
Type of Music: Acoustic, jazz. folk, blues
Club Capacity: 60

Stage Capacity: 3

P.A.: No

Piano: No

Audition: Call Dan

Pay: Negotiable

PIER 52

MUSIC INDUSTRY GIGS

52 Pier Ave . Hermosa Beach, CA 90254
Contact: Donna. 310-376-1629
Type of Music: Classic rock (cover bands}. top 40
Club Capacity: 120
Stage Capacity:
P.A.: No
Piano: N
ighting:
Auditi
Pay: Negotiable

ROXY THEATRE

901 set Blvi

Contact: Eddie Oenell. 310-276-2222
Type of Music: Rock. aiternative
Club Capacity' 500

Stage Capacity: 15

P.A.: Ye

Piano: No

Lighting: Yes

Audition: Call Karen

Pay: Negotiable. presale

Miscellany ads are free to businesses offering pan- or
full-time employment, or internships for music industry
positions. To place your Miscelian

ad: mail, fax or

n your ad of twenty-five words or less. Ads will n
taken over the phone If space allows, ads will run
more than one i1ssue. Please call when you wish your

ad to be canceled

ENTHUSIASTIC INTERN wanted. Small indie PR firm
(mainly music: alt/punk/rock}. No pay initially LOADS of
experience tho! Fax reusme to Fly P.R. 213-667-0038
INTERNS NEEDED for busy P.R. firm. Eager to leam
business. Must have transportation. Part time, no pay,
but excellent opportunity for growth. Fax resume to W.P.
Pubticity 213-296-5399

ASST/GO-4 NEEDED. Heavy errands, phones, tape
copies. Monday & Wednesday, 10 a.m. - 3 p.m., $6/hr
1o start. Goodnight Kiss Music 213-883-1518, le:
time to cail back.

INTERNS WANTED for independent record label mar-

SMALL UPSTART
¢
A kil Fa y w k
A, R
motivate
WANTED n for hugh end Beverly Hills
. Call Enc

post prod

COLLEGE STUDENT wanted Occasional work avai
|

=W INDIE

STUDIO CITY indie label needs ambiious intern to
assist with production and promotion. Unpaid position
flexible hours. Macintosh expenence helpful Contact
Michael/Cary 818-753-4143

24/48

INTERNS WANTED JA
Marley promotion projeci. Ask for Andrew. 310-264-
5755,
NEW BUT EXPERIENCED record label seeks interns
for radio promotion and much more. For college credit
only. Ark 21 Records in Culver City. Contact Alison, 213-
B41-4144
INTERNS WANTED for indie publicity irm Could lead
» patd position. Flexible hours. Michael 213-655-4151
A&R/PROMO INTERNS, Learn the business from pros.
helping to promote records. and discover talent
Energetic ble Can le F
818-763-3535.

d position

ANNOUNCING THE 1996 NATIONAL ACADEMY OF SONGWRITERS
LIFETIME ACHIEVEMENT AWARDS

Honoring

[LEIBER & STOLLER ® JONI MITCHELL ®* SMOKEY

ROBINSON
WEDNESDAY, DECEMBER 11, 1996
THE REGENT BEVERLY WILSHIRE HOTEL
BEVERLY HILLS, CALIFORNIA

Call NAS for Ticket/Table/Advertising information
(213) 463-7178
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Er 20 years MI has been

teaching the world’s most talented
musicians how to become their

best. Now, for our 20th anniversary
we've started some incredible new
programs, designed for keyboardists,
bassists, vocalists, guitarists,

drummers, recording engineers,
» ' and songwriters! These intense
: programs will give you the skills
1 4 - you need to get your music heard
v P x . " and your record released!
M fff <¢> o ¢ You'll study stage performance and

songwriting, to today’s hottest
technology in a hands-on setting.
Your future begins at our campus in
Hollywood - right in the the heart of
the music industry.

Call us, or visit our internet site and
welll send you our catalog and a
pass good for a free day of classes!

Need more proof that Ml iis the
world’s most innovative music
school? Here are just a few of the
renowned artists and bands that Ml's
alumni have played and/or recorded
with:

Mick Jagger

Michael Jackson
Melissa Etheridge
Stevie Wonder

Eric Clapton

Alanis Morisette

Red Hot Chili Peppers
Sade

Chick Corea
Candlebox

Megadeth

White Zombie

and many others!

1-800-255-P1_A\
http:// www.mi.edu
email: musicinst@earthlink.net

Musicians Institute 1655 McCadden Place Box MC96 Hollywood, California 90028 Tel: (213) 462-1384 Fax: (213) 462;6978




PRO PLAYERS avaiaeie For - MUSICIANS: GET PAID FOR YOUR TALENT! NEXT DEADLINE *usicsmie

z
x
255 g 2 RESERVE YOUR PRO PLAYER AD NOW - oniy $25 Wednesdoy, NOVEMBER 27, I3
EXPERT TALENT FOR HIRE 3E=3¢ CALL (818) 755-0101 12:Noan Syl e
]
PHONE RS QUALIFICATIONS COMMENT 3 8 £,5 0]
L .-Kybds/Prod/Prgmr/Enginr 213-874-4141 BA in Production Engineering. and Synth programming from Berkiee College of  Honesty ritegnty commiiment to excellence
A Music Mary album, tim, and TV credits Worked on projects with Polygram. masé%;fg‘%%iﬂédf;;igé’;;?‘ reliable  Infl by IS
Complete Pro MIDI Studio 16 track ADAT Digital Performer 1 7. Sampte Cell . K-2000s, Warner Bros Motown, Atlantic. 9 years in business Call for complimentary Fundgren Utopia - Ask il new clent Geggae Martin
JV-1080 Custom loop library, AKG 414, i1so booth meeting specals
- i = | Graduated top of the class ! ML (M ans Institute)  All styles  Can pl aliz arra and musical direct
MARK BACON - Bassist RS2/ /7| e ool e css Tom W Miscans i) ATswies Canir— Sgeselie s Mann 0 TR NS /Y
6 string bass. 4 sinng bass, keyboard bass, and background vocals.
STEVE CATANZARO- Producer/Keys 714-433-9873 SIS BA MM DMA Great composer arranger writer producer and prano keyboard (L,ow rates. great sound' So live Im worth the SIS
Y whiz Wide variety of styes - a songwnters dream' nve ‘
Pro studio. Alesis, Mackie, Kurzwetl, Neumann, Lexicon, etc  Samples Al styles
ROBERT COPELAND - Producer/Arr. 213-217-8469 vz Va4 Top 10 club single Skin Party. Billy Preston Deon Estus. Jonathan Moftett. Ed mg(sjlfcv'gnalt(osrmgwgiaev é)r;::; e’(g(v‘gga. Va4

Townshend HBO USA Television Producer musician. arranger programmer, roducer Very positive constructive

24-72 racks ADAT. Analog Mac Performer. Vision Cubase. Finale. K-2000. JV-1080. 990. composer Laid back yet meticulous working environment Avaitable for albums, Bimosphere Ballgds dance

ra|

880 Proteus. Sound Canvas, RM-50 fim TV scorng artist deveropment P
TY DENNIS -"Songwriter's Drummer" 213-256-5681 Tons of expenence Ive studio Song specialist Reading arranging Click friendly My first concern s the who'e musical p cture |

SIS Creative Senous groove from Bonham to Chad Smith to hip hop | ve been hired ;ﬁ%x it pfo"?:"A" ol the aiternative sound - | get it IS
Acoustic. efectric. tngger drum programming KAT, snares,dble pedal. AKG Shure mics No (and re-hired) for every kind of recording/live gig Alternative-tunk - dynamic Mgg(eroq the
drum room, use MIDI kit. Real-time MIDI to sequencer
DEVRIK - Producers 909-989-6303 i Production/songwnting team with major labels that have achieved gold and It's your pro demo, for your deal. Bring your 1

/ / platinum sales to exceed 5 million units. Multi faceted, musicians. programmers, L‘;@f,ﬁa;"cf,g?‘{ﬁe‘ﬁ‘,f Z‘,’,d';rf ar?’ov‘(/evsr.mee(:oed\;ll){w / / / /
Established production team with track record and history of creating hit songs. Willing 1o | g1 Credits include Tom Jones world tour. Soul Train, BET. MTV, and Solid Gold. ~ demos, 8 or 24 tk Call for appoiitment
work with established or unestablished artists and songwniters.
o i i 5 18 years expenence. 3 independent albums. Extensive tounng. live performance Always listening Very professional atttude. Solid

| BRYAN FOUGNER - Bassist/Vocalist 8187150423 s/ s /B p p g. lve p ys | ey professional amtude. o0l i)W/

layer yet invel
and stage expenence BIT Honor Award Graduate Finalist Midwest Best Bassist pe,x

lormance w an extensive repretoir ead
Custom 6 string. Yamaha, Hamer & Gibson 4 siring D-tuner Lead and‘or backup vocals. 3 contest Stidied reading with Putter Smith Jim Lacetield Also studied with Tim o tour anytime Also studio 8 A Top 1o fAogker at

oclave tenor range Boger Stevs Baley Gary Willis Excelent vocals

LESLIE FRADKIN- Guitarist/Producer 310-540-4825 SIS 26 years experience n records jngles TV Have written several =1 and Top 30 Speciahze ;‘rln arranging  Work fast eftciently J/ / Yi
4 s Produced with MGM RCA. Ansta. EMI CBS and ABM Session payeron 30  and smoothiy Y-
Fender Strat, Rotand GR1. Roland V$-880. Mac top 10 hits. | make hits’
LISA FRANCO - Medieval Strings 818-569-5691 Extensive pro studio stage, media and tour expenence Five solo aibums and | Read charts harp score not neccesary Mystic )
AL four more with nternational group ‘Celestial Winds  Own independent record | Sound lextures for all styles  Website ALY

Renaissance harps (nylon or wire strung), mandolins. dulcimers, (Appalachian or

hitp: www gezi éom gzworldic winds home html
E-ma|I<hargg|rl
hammered) psaltry, bouzouk:.

company and publishing. Numerous album and commercial credits. B.L.T aolcom> %’dg;r("usrgg%s.
graduate. highly skilled in composition & arrangement

MAURICE GAINEN - Producer 1213-662-3642 /:/’/ SV Read music Berklee Coliege of Music. Nationat Endowment for the Arts Master & demo production. Best live drums for 4 ./ NAVANS

Scholarship Discovery Records solo artist. LASS & NAS pro member. Lots of live wgo%%ﬁaée ?Blagdgluaélrgré i W 'Bgérf‘d

ADAT Digtal. Fostex 16-trk analog, MAC wiLogic Audio. 2 DAT mix & editing. sax. flute. EPS g ‘recording expenence Jingle & songwiiting track record cassefte masterng No spec New jack
16+ sampler, many synths, piano. Mackie 64 X8 mixer il tock
TERRY GLENNY - Violinist/Compsr. 818-249-5200 Most recent credits Concertmaster with John Tesh orchesira national tour. Very soulful soloing, ‘mprov . excellent reader
IS televison (including Tonight Show) electric violin on Mitsubishi jingles country.  Sond stage presence biexble and fast Very LA ALY
Acoustic  electric custom § string viohn new a I : | . ve. progress ersatile and
ge albums alternative bands gypsy musical 20 years professional new age %.eﬁﬂfy
expenence USC degree Composer arranger producer Lve video bim
DENNIS GURWELL - Accordion/Keys 818-589-3673 v S Have done bve shiuws with Culture Clast Sergo Arau Bennie and the Swamp For the authentic Caaun & Zydeco sound give NavaNg v/
VY Gators Bonne Musique Zydeco. Good ear Good reader Professonal atttude.  £€3 81 %’Eaa'lo‘?%oﬁ,ss .
Accordions” Piano. tnple-row & single row  Button accordions RIS Ea n{ 0
BIHE 0
CARLOS HATEM - Percussion/Drums 213-874-5823 RECORDING AND PERFORMING ORIGINAL MUSIC PROJECTS NATIONAL GQOD EARS, GOOD HANDS AND A PRO /
Y/ ¥/ | N5 INTERNATIONAL TOURING. FILM AND TELEVISION SOUNDTRACKS. RRUBE RATRR PR A8 447474t
Acoustic percussion and Drumset. MUSIC PRODUCTION FLUENT LANGUAGES: ENGLISH AND SPANISH, M,lésdc with
Plus M.1.D.I. pads. tnggers and sound modules. groove
BOB KNEZEVICH-Producer/Musician 310-312-0125 v 25 years playing, writing, and recording. Fast, creative low-rates Live, sampled. Goals are onginality. qualty. and marketability NAVAv4 /
and MIDI arrangin -
“Songwriter's One-Stop.” 99 Wx‘(e%[) quaiity
BOB LUNA - Pianist/Kybds/L. Vocs. 213-250-3858 Arranger composer'producer in all styles of music. Grove graduate. disciplined  Strong soloist Excellent ear Quick learner. '
= — - SAASASS classically, strong rhythmic grooves. read music Strong background in vo%salﬁgll/ga%?%r!o;" nerous aisisylead IS AL
Kurzweil K-2000, Kurzweil PC-88. Apple Power Mac 7500, Roland S50 and various other  orehesiration Lead sheets take downs horn'string arrangements at reasonable  Specialize in "fast minute” emergencies Bxrsmely
keyboards rates Piano instruction avalabte
LESTER McFARLAND - Bassist 310-301-2107 SIS Thirty years of pro credits atbums. tours including The Crusaders with Joe Specializes in developing matenal plagers & S
- Sample, Larry Cariton, Jeft Lorber. John Scofield. Tom Grant, Robert Cray. Esther {73049 Tus'é eads usic. plays by ear. -

loves ach,_Cited in Downbeat & ‘Bass
Phillips, Tony Willlams, Eddie Henderson. Chick Corea, Patrice Rushen, Albert  Player ° Aka " The Funkmaster.” Mﬂrﬁf Hetfer

Collins, many others. Chithin ewrcutt alumnus

Electric fretted fretless bass guttars, 4, 5 & 6-string. Some keyboards. Tenor vocals cross
between Philp Baily/James Brown.

RUSS MILLER-Drums/Perc/Elec Perc 1818-759-5022 Internationally recognized player newly relocated to L A Tons of tour and album  Top professional, advanced reading (have |
SIS credits including: Jon Secada, Slash. Dave Koz, N.Y All-Stars (w:Spyro Gyra & gg?sko‘r"ma':u""’l%gg'e ﬁ%ss)uxg'gr“’é"gg"‘:g (‘s% g(her AL
Sting members) Full Yamaha. Ziidian. Remo, and May Microphone endorsee. album) &Ilsjg'gho-cuban

Member of electronic design for Yamaha

Also Arranging & Programming. Master Classes. Lessons, Sound Design.  Film work
includes The Specialist Mortal Combat  AF of M #47 member

STEVE MILLINGTON-Drums/Sngwrtr 818-761-1431 S S Specalzing in the smoothest Pop R&B grooves to the most slammin” The ability and experience to capl(gre the vibe S
— > Y _E.¥ aternative funk jams. Great istener, musical & creative Il put the nght feel and W‘,ﬁ g’{ﬁf Lel"‘ho;gl‘f, Boa e&! aglas'lls'aé'elg:‘gear .
Drummer and songwriter. DW Drums, electronics, programs, keyboards, sounds, live the nght groove on your hit songs! {Live recording) Great attitude reltable and  guaranteed! Are you ready?"
drum room. click on time Several major indie recording credits
JOHN MOLO - Drums & Percussion 818-343-7859 V4 v/ v v/ Grammy award winner with iost of recording TV and fim experence | have | want to help make your mus:c great SIS
recorded and or peformed with Jerry Garcia Brandford Wynnona Willie Nelson ==
Drums and percussion Pat Matheny. Mke Watt Don Henley. and Bruce Hornsby love to work
JERRY OLSON - Drums/Percussion 213-585.7114 SIS S 25 years expenence in clubs records credits etc  Professional teacher Work well with artists and producers Low rate NAVAVANANS
XYY Jessons avarlable Versatie and sokd style for demog

New Yamaha - Slingerland vintage kits. Varnous new and vintage snares. Electronic kit Rogk, feqgae
with Alesis D-4/ unk. bl
CRAIG OWENS - Keybrds./Prod./Arr. 310-559-8403 W2 Young, talented keyboardist/producer Good ears. ass kicking arrangements. Professional atttude Friendly & easy to work

AL My programming sounds as live as any band Play many styles of music Have %N Professional results Cln ‘o very A

. . uickly to achieve desired goal
ADAT Digital. DAT mixdown. full MIDI recording studio. vocal booth. killer synth's. sampler. — gone hndreds of sessions Clients signed from my demos Souttul lead & Quickly ' 9 Hip:hop. REB
guitars. Hammond B3, Wurlitzer. piano bass, horns backing vocals P
WILL RAY - Country Producer/Picker 818-848-2576 v/ S Many years country exp incl TV & recording dates Worked with Carlene Carter. Cow thrash. farm jazz prane metal v/
N - Steve Earl Joe Walsh Tom Jones etc Can produce 16 24 32 trac master ggk:';}é’émel, Fecalzen country music. both
Electric & acoustic guitars. mandolin lap steel vocals Strng benders & slide nngs on both  (ecordings Access to the best country muscians n town for sessions & gigs sesson guitarst | love to discover new talent yggs‘g'ﬂogﬁa‘
hands make my guitar sound like WWIII thru a Fender Cutrently a member of the Helecasters Frendy phifessonal affordable !aans wnei wth estabished gants as vell Lets
STEVE STEWART - Keys/Voc/Songs 213-660-7303 20 year seasoned vel siage and studo Fast sersable “reative and fythmic  Natural player' Great miccdes and hooks ‘rom
s !/ v with funky edge Influences Beatles to Zappa Tours include Steppenwaolf, Crow  N€avy 10 bght  Percussion aiso IS
Vintage keys C3 Hammond w. 145 & 147 Leslies, CP80 grand. Moog. DX7. Wurlitzer. CX3 41\ anous levels of working acts 833?19\ o
Uafantee:
"STRAITJACKET" - Violinist 818-359-7838 NAVANANANS 20 years experience on violin & electnc violin in all styles Quality vocals. Fast Easy-goin Bu( tast in the studio State of the ant NAVAN VAN
and effective In the studio; a madman on stage. Record producer/arranger encaphional oal B AReesSd make your
Acoustic violin. electric violin, digital signal processing. Vocal range: tenor Wayne State University. Michigan Ravi Shankar School of Music, LA City music happen fogker at
College Demorbio available
TREVOR THORNTON-Drums & Percus ' 818-755-4686 Top Enghsh drummer now available in USA 19 professional years. Started Very professional Sglid Inventive Versatile
SIS gigging age 12 Many album credits including Martin Page World tours including ~ QUick "{,‘e",s fg‘é‘éﬁe’ Y"Ta";e‘"gg:sﬁ’ms:gggéﬁgs L2l L3
Full international Yamaha & Ziidjan endorsee Acousticrelectric. real-ime programming super group Asia 1992-93 Kim Wilde 1994 Prolicent with click, programming,  avallable Fresga  trom
Pager 818-504-5543 reading Master class ehncian including P I T London BRgiang
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FREE CLASSIFIEDS 24-HOUR HOTLINE * 818-755-0103

TO PLACE FREE ADS

If you or your business charge a fee for your service; or if you are an agent,
mana?er producer, publisher or record company, you do not qualify for the
free classifieds. To place an eligible cIassmed ad, call 818-755-0103, 24
hours a day, 7 days a week before the printed deadline. When you hear the
beep, begin with your category number including available or wanted. Then
state your ad followed by your name, area code and phone number in that
order. Ads must be 25 words or less. Your name counts as one word, your
area code and phone number count as one word. You may leave up to
three ads per issue, but only one ad per category, and you must call sep-
arately for each ad you place. Be sure o list a price on all equipment sales.
All ads placed are final and cannot be cancelled or changed once put on
the hotline. Ads placed on the hotline will run for one issue only. To renew
your ad after it's been printed, call the hotline a?am and repeat the proce-
dure. Ineligible ads or improperly placed ads will not be printed. For ques-
tions or discrepancies about a free ad, do not leave a message on the hot-
line-—call our office directly. For dlsplay ads, call 818-755-0101, weekdays
and ask for advertising. For Miscellany ads, call 818-755-0101. MC is not
responsible for unsolicited or annoying calls.

2. PA'S AND AMPS

! spl new «Anwil 10ad case. approx 50"x30"x19 5° $15C

“Peavy TNT

S bot *Rare Hotner Bealle

IIEOORIING EWIPHEIT

se T-shirts, o loge
19. $20 Only a few left Ce

(lm 818-891

4. MUSIC ACCESSORIES

) 818-771

viviohn

6. KEYBOARDS

9. GUITARISTS AVAILABLE

*Alt ultra heavy blu hr seasoned radio friend

ly

FORTRESS

5. GUITARS Rehearsal Studios
'5 obo 8183021084 e case Scmdareys groat Bra 813.955 061 Hollywood Location
! 818-387-6696 1
+Carvin V220 Free Parking
S am S
Lowest Rates

*Ta

.l

Studiomaster I(;-Bu“ mixer, $1150. obo 714-895-1996
T

8-tk “ reelr mt,

Y

- &

FREE

Rehearsal
Buy 2 hrs/Get 1 Free
Weekdays $10/hr
Central Air, Storage

Faux Cue Studios
10623 Magnolia

North Hollywood
QOPEN: Noon - 1AM

818.505.9979

"“‘

Center Sta
REHEARSAL STUD 0
Former BR Location,
10 & 405 FWY Close
Extra Clean Rooms!
New Professional PA's
with Monitors. Central AC,

Concessions Discounts For
Referrals and 12+ hours
$5/Hr Drummer Specials

$ GREAT RATES $7-$13/H
“A CUT ABOVE..”

310-202-STGE or 310-202- 7843

irrors, Carpet. Storage, Parkngg

x—r

v..‘\

®rE o1rat AMe - me
wood finger board, 100°% s
805-269-0917

Pt

ade 84, black body, rose
tock $600 obo or trd Bryan

ELBEE’S STUDIOS
“Two Hour Rehearsals Anytime”
Two separate buildings, each with a
clean, private studio, equipped with
a full PA, monitors, stage lights,
drum riser, engineer, rentals. stor-
age. parking, A/C. easy load-in.
centrally located, low hourly rates.

8182448620

TheMusician’s

Hearing
Institute

Hearing Healthcare for Musicians
& Sound Industry Professionals
Your Ears Are Your Most Important
Creative Tools.

Make an Appointment To Have
Your Hearing Checked and Learn
How To Protect Your Hearing,

(310) 372-3946

Affiiate Heanng Educabon & Awareness for Rockers

(213) 467-0456

(Established 1978)

Live In
Rehearsal Studio
Studio apartment w/ private
reheasal studio, refrigerator,
wmicrowave, acoustic foam
double walls & carpet.

(213) 851-9210

Bebe’s Rehearsal Studios

24 hr Lockout
North Hollywood location
/ near freeways
1st month free
newly remodeled
Safe & Secure

818-759-0308

uvo“ aSked We 6

dehve"ed‘ -

Y Jocation
Rpe Juy 1

Sovnd Presa

15th!

RESEDA 818-609-9972

VAN NUYS 818-994.9425
ANAHEIM 714-956-4656
_SAN DIEGO COMING SOON!

REHEARESAL AND RECORDING STUDIOS

MOREROOMS!

eachroom fully
equippedwith
new Pearl and Tama drumkits
w/ Sabian cymbals,
Marshall,Fender & Crate
guitar &bassamps, fullP.A.
w/ mics &stands

$11-$14/hr!

wo more set up or teak dowrt’
s
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FREE CLASSIFIEDS 24-HOUR HOTLINE » 818-755-0103

9. GUITARISTS WANTED

ot

“GUITAR
INSTRUCTOR

SCOTT VAN ZEN

is now accepting students. Learn to focus

Hey You're No Roadie!” |
Fully Equipped Rooms
Drum, Bass, Guitar, Amps

g within y JL‘;’GH. it
of your head and onto the guitar.
All styles, All levels

(213) 654-2610

P.A. Central Air

Sraux Cue Studios
10623 Magnolia

North Hollywood
OPEN: NOON - 1 AM

818.505.9979

RICI
GUITAR STioP

NORTH HOLLYWOOD

Only 6 Rooms Left!
From $375.00 - $575.00

818.780.7191
8101 Orion #21
Van Nuys, Ca. 91406

LOCKOUT

L.A.
BRAND NEW

Located in the No-Ho media Arts District on the corner of
Cahuenga and Chandler we offer the best 24 hour rehearsal
situations in the city. Conveniently hidden inside a 45,000
sq. ft. multi-media complex that is also home to 3 sound
stages and 2 Independent record labels, we have top
security, great prices, free utilities and a killer location.
So Call Now because availability is limited.

818-761-8181

Musicians Wanted For Signed Artist

4Z Muzik seeks Keyboard player, programmer, gui-

tarist and percussionist for signed artists’ second
album. Spontaneous & professional musicians only.
Influences include everything..
No addicts.
Send Packages to: Karen @ 4Z Muzik
13601 Ventura Bivd,, Ste. 630
Muzik Sherman Oaks, CA 91423

no deliveries please

46

818-821

Vocalist /Writer
Rhythym Guitarist

SEEKS
Tight Talented Dedicated
Charismatic Confident Versatile
Band. Live exp a plus. Raw & Clean
unique but radio friendly sound
No egos, metal or generic copy cats
I'm voung trained & original with a
versatile range and good image.
Live and Studio Exp, reliable and
friendly. ['m serious so time is of
the essence. May want band for
other project for paid gigs.

Call Rey
818-403-2842

Grand Opening
Hollywood
Rehearsal

6330

Studios
start at
$250.00
Per Month

Blvd

Near Vine)

463-2886

gy R&R band w/punk

ac

10. BASSISTS AVAILABLE

STOP GETTING
RIPPED OFF!

Why pay more for less?
L.A. SOUND SERVICES
REHEARSAL STUDIOS

(213) 931-5299
Mackie mixed Pro PA's w/monitors,
AC, mirrors, carpet, variable lighting,
storage, concessions, friendly staff.
Clean & private
JUST REMODELED!

Only $8-10/hr Weekdays 3/$20
Just say no to cheesy rental gear...
Storage $20-40 / month, your lock.

Brand New

Lockouts
24 Hour

Access
Carpet and
A.C

Hollywood

Hollywood
Rehearsal

MUSIC CONNECTION NOVEMBER 25 - DECEMBER 8. 1996



763-7881
o

*Solid 6-str bst, can sing 20 lead voc per might, looking

10. BASSISTS WANTED

*A bst wid h rock band, voc pref, Beatles, Pixie

.
Stones, Crowes Backup voc a + 818-340-9865
. 3

t capable Hole. Pixies
L

good plyrs/good wrting Bst wid like Nathan East
wiJack

Bass Player

Wanted
“Ground”

Pro Altermative Rock Band
Needs A Bass Player For Gigs,
Studio and Showcases. Infl.,
Ground, Smash Pump, S.LP,
blah, blah, BlLah...

NEXT DEADLINE: WED., NOVEMBER 27, 12 NOON

3
oF

Crowes, Alliman Bros, Temple of the Dog. Ages 23-26

at groove backup voc witd for situation

«E for om

space pop band. Estab, have mgmt. rec now. Msg, 213-

s
*Bst wtd. intense pri A r witeeth Infl Tool, Rage
3

of

Bst wid by gs pending
of

794-8143

Bst

*E 1g 10C

ot
.
*Bst wtd for estab hip-hop punk band w/gigs. mgmt.
o
)

*Bst wid for ong band. rec, gigs. sngwrting, dynamic
/ ues edge

24-HOUR HOTLINE » 818-755-0103

Month to Month Rehearsal
24-hr Access
Acoustically Designed Rooms
Very Secure * Free Utilities
MirrorsCarpets ® Private Parking
New Freight Elevator ® Fan Ventillation
* Clean Facility ® 9'-12' Ceilings
* Less than (3 miles from 5, 10 & 101 Freeways
LA: 213-589-7028

Large Clean Rooms - Full PA's
Hourly - Monthly - 24 Hour Lockouts
Equi Rental
$8.00 - $13.00 Per Hour!!!
Call 818-763-4594

Recording, Rehearsal
Rentals & Cartage

Hollywood's finest
Pre-Production &
Rehearsal Studio!

16 TK Analog

ENORMOUS ROOM
10% off in Nov/Dec.

(213) 466-1216

“We do everything but make the music for you!”

MUSIC CONNECTION NOVEMBER 25 - DECEMBER 8, 1996

Va s
of
wimp rock music. no Dokken, no Peal Jam. just strarght w’m Infl Bon Jovi meets Prince
Beatl Marley, Zep Seric only. 310-236 44 showcas gging 310-473-2566
5C night gigs Hilyw
*Bst wid to form new fresh sounding a band ‘Muysf be «Kick ass roc for paid
«Bst wtd to ‘_o'r'm serious band all styles. mainly ska &
; ’,
*Bst wid_upright plyr. for acd jazz/? tno/quartet Inf [ ‘ l' l
1 ]
1)
DCIATEL Rehearsal Studios:
HEARS! Seven exira clean rehearsal rooms
L o L Air Conditioned » PA
Eg’ui ment Rentals
(310) 478-7917
A | ’ | | 2033 Pontius Ave < L.A., CA 90025
AR VISA/MC/AMEX Checks Accepted
DR BAND
U A 20
A DCA U
: : J UOUOU
( p () =
P
Rehearsal Studios

3 CLEAN PRO ROOMS
Stereo PAs with Monitors
AC ¢ Storage * Rentals
5725 Cahuenga Boulevard
NORTH HOLLYWOOD
(818) 753-7563
http://www.awesomeaudio.com

SELL YOUR MUSIC

with custom postcards!

o Promote Record Releases & New
Bands e Perfect for Recording &
Sound Studios @ Use for Trade
Shows & Promotions e Feature
Accessories & Instruments ® (D

& Cassette Covers Also Available

o (all Now Ffor Information

& A free Sample Kit!

Modern Postcard
1-800-959-8365
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FREE CLASSIFIEDS 24-HOUR HOTLINE » 818-755-0103

K

Gospel Piano, B3,
Some Synth. Major
Album Credits,
World Tour
Experience, seeks
swampers. Into Billy
Payne, Doctor John,
Prof Longhair &
Richard Key.

Call Gary 310-248-3956

[ Vocal Coach

Michele Hart

818-888-9410
All Levels All Styles
Worked With
Paul McCartney & Kenny Loggins
& Private Lessons
Free Lesson With Package Deal
Great Rates!!!
“Don't WaitTo Do It!”

11. KEYBOARDISTS AVAILABLE

VOCALISTS!
UNLOCK THE MAGIC
Power + [ntensity » Intimacy * Passion

J"hkz Camﬁbell S
Vocal Performance Workshop
*» Master vocalist & recording artist
+ Vocal Program Director.
Musician’s Institute
* All Styles
818°505°1029
Private Lessons Also Available

[ Bassist and )
Drummer Wanted

Great Playery 19 - 26 by
two former signed Artists
for New Pop Project
with management and
interest in the vein of the
Eagles / Gin Blossoms.
Both writers have many
songs on TV, Movics,
Albums.

(818) 993-3030 Days
(818) 508-6486
@cnings / chkcnd&

Recording Classes
HANDS-ON Program!
Taught in Major 24TRK
Studios 1 Night Per wk for 6 wks
All Recording & Engineering
Aspects Coverede Incl:
Recording of live band,
class limited to 10 persons

Info» 213/462-7761

VOICE LESSONS

e SOLID TECHNIQUE
* STRONG PERFORMANCE
* LESSONS, WORKSHOPS,

SHOWCASING W/ BANDS
SUE FINK
310/478-0696

YBOARDISTS WAI |

of 150-4110

g composmon-
N\ SONG WRITING -
"% FILM SCORING -

IrHEORY - PRODUCINGFS
ROB WHITESIDES-WOO

HAS 7 ALBUMS AND
200 FILMS TO HISCREDIT.
HE HAS CHARTED IN THE
TOP 15 ON BILLBOARD.
ROB IS OFFERING IN-DEPTH
INSTRUCTION TO STUDENTS

ME==DpTAM=irD>

The Songwriters Entertainment Artist
Music Guide 1997

This complete and comprehensive Manual contains Muise intormation you can tfind sy w here else
Tnstde you'l! i reg |I samples of recording irtist and producer
SONEW IR Contracts,
ditions and provis
s ise. set tour

recording contracts. pubtishers, and
dvancement statements. pay ment schedules, contract terms, con

I deals. marketing, promotions, how 1o solicit your demio tape

ckages

Order now and Ve o complete Musice \ tatves. Musie Pu
Entertamment Attomess. Managers. Booking Agent Rehearsal Studios, Recording
Studios. Radio Stanons, Nightelubs. and more

Alvo redieve Maonthiy \u\»I ters and yawrly Inforn ABSOLUTELY I'REE. | ¢a
the “recl “dise’™ business of musi ()nl\ S39.95. plus S3.00 s&h.

(.lll N(m 1- ?“N)—ZZO-()&W()I‘ send check or money order to:
INSIDE, TRADE SECRETS
P.0. BOX 3836
Hollywood, California, 90078

“Laine has truly
mastered my
technique and
am very pleased
to have her
teaching in
Orange County.”

-éﬁg alaekSibune

Elizabeth Sabine Associate

Laine M.

Voice Strengthening Specialist
since 1986

Hansen

increase
your

‘:'  Range
e Power

e« Control

Private and

Band Rates
For More Info Call

(714) 454-6334

A SHORTAGE OF LEAD-SINGERS? WHY?

Reason #11s invalidation (or put-down) of a child's naturally uninhib-
ited yeling and calling-out, leading to inhibited, shy adult voices Reason
#2 1s vocal training that produces a classical and flowery style. unsuitable
for a passionate and powerful rock-singer

| believe that all musicians are basically singers. but many chose to
play an instrument they could buy already assembled. After all it's so much
safer than the complexities of finding out how to turn one's own body into
a musical instrument! tmagine "cracking" on a "highnote.” or forgetting the
words. ugh! Major humiliationt Somehow it's not as personal hiting a
wrong chord on the guitar or keyboard'

Here are a few musmlani who became singers: Phil Collins, Don ELIZABETH

Henley. Tommy Shaw. John Sykes. Kip Winger. Ritchie Sambora.. Geddy SAB'NE
Lee. Trevor Rabin and Greg Allman.

Rock-singing is very different from singing classical music, and differ- VOICE
ent from musical theatre, Broadway and pop. Rock is fun, passionate
sassy. feisty. challenging, demanding. poignant. etc. And definitely unin S'I‘RENGTH-
hibited! it's hard to sing rock'n'roll though, if you have been trained as a
classical singer. and you are restricted and lost those great calls you ENING
expressed so fre S

If you've alw: to sing, but have been too embarrassed o SPECIALIST

unsure of yourself to get started, just give it a fling! Call Sabine NOW!
You do have a voice and there 1s a band looking for you! 818'761 .6747
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*WOMB. textured, unique. e

3

ground/lead. Engl/Span Styles: Madonna

.;IUI d or front. Span/Eng 'prel styles Madonna
;A». ns
*ASH n San
p. R&B top 40,

gospels Tara. 213-756-841

hop 213-464-2927

sit Flambeau B1E 3468
*Ex
R

ground. tour, pad proj R&B. pop hight rock, light jazz

.
avail for rec/gigs 310-281-7454
.

oF

.

Greal stage prasence & great voc Stones. Pearl Jan

E

of ef fe

C

s 1

<

No Doubt. Alanis, Hole Leave Msg in eve & time to

*Front
backing. producr Butch Coleman. 818-886-9400

o

£ o1

*Front man voc w/stage & rec exp looking for band

*Gifted tem vec avail for signed trio. bst, drms. prano.

Ir ;
Sally 213-364-7194
*Girl sngr sks alt band ala Garbage. serous only Cod

Stewart. Chris Robinson style voc Great image 213
9

SINGERS!

Gloria Bennett
Voice Teacher of
OFFSPRING * Keb'Mo
Invisible Poet Kings
Red Hot Chili Peppers
Xene ® Axl Rose
Vince Neil

(213) 851-3626 (310) 659-2802

NEXT DEADLINE: WED., NOVEMBER 27, 12 NOON

sl € é e
o

band have range & exp 714-437-6006

o

studio/stage exp Doug. 805-375-7270
studiofstage exp Doug. 805-375-7270

Also avail for demos. Nathan, §18-243-2696
o |

13-876-3703

sngr. call me, Steven, 2

*Male voc w.very melodic & distinctv voc avaril only

R

cant rock me, 31
*Sngr wivoc exp. |

-.‘;'ngv/snnwm major label credits. nt} touring. front
t il

1497

1558

S!m/], U2 Rob. 818-249-0736

714-826-7438

| Pro Vocalist Available
Will commute for great music
| with management/label
Major Record/Touring Exp.
Influences: Dishwaka, | lootie, Okss
Latest Record in Stores Now
Sond proeno oz White Fleptevit Prod.
29783 Niguel Rd. #1) Laguna Niguel, Ca 92677
Don’t call undess your bunve thie alwve!

714-363-8313

I YOU WANT RANGE, POWER
AND CONTROL WITHOUT
STRAIN, HOARSENESS OR PITCH
IPROBLEMS, THEN CALI

ROGER BURNLEY — 213-883-9558
VOCAL COACH TO "BRANDY”,
"NONA GAYE” AND OTHERS)
GAURANTEED RESULES WITH FIRST LISSON

SETH RIGGS ASSOUIATE/PRODUCER "1 A S

FINEST A&R SHOWC ASE

bluesy melodic. aggressv soul based sngr infl Cornell

sngr/lyrcst sks band on the verge Infl Crows. Lwing

12. VOCALISTS WANTED

nded. Have upcoming gigs. locko 2l in ming

tour Pau i en 8-875-5095
g&

funkin Mike, 818 .78

oAl )l emotiona

«A1 voc nded for heavy alt band w/demo label int. Must

*Amazin i desperately nded for coverfong

sAlin voc nded ASAP for progressv heavy metal band

*Auditioning pro voc. must be strongly tocused. rehabl

“Discover The True
Art of Singing!”
All Levels
All Styles
Expand your vocal range and dynamics
with essential breathing techniques.
For Dramatic Results Only.
Jo Alicc¢
Call for Rates

24-HOUR HOTLINE » 818-755-0103

818-997-0449

THERE IS
NO ONE
VOCAL
METHOD

that works for everybody—what
works well for one singer may

cause you trouble, 1 combine dif-
ferent techniques to give you
greater power. pitch, range. stami-
na. passion, blend—WITHOUT
changing your sty le!

THE VOCAL POINT

(213) 938-7819

*Beachboys-type grp doing orng summer fun/beach

*Black fem & Asian/Amer fem backup sngrs wid. greal

Get Your Yoice In Shape

For The Holidays!

ROSEMARY
BUTLER

Private Vocal Coach

Natalie Merchant, Whitnes Hg
Bob & da R
Bruce Springsteen

310-572-6338

VOICE LESSONS

No famous names—No hype
Just great results at reasonable rates!
The DANTE PAVONE METHOD increases
range, resonance, power, stamina and
eliminates vocal stress through proper
breathing and vocal technique

KAREN JENNINGS » (213) 668-0873
GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

SINGERS!

BROADEN YOUR
VOCAL HORIZONS!
Perfect your breathing
technique. Extend your

range. Project with Power,

BEATRICE
(310) 273-5940

B.A. Northwestern University in

Music and Speech. Has taught
Belinda Carlisle as well as nu-
merous other professionals

Vocal Success!!!
Power! Confidence!
High Notes!
Break Through Your
Personal Sound Barrier!
Jeffrey Allen Studio
818.782.4332

Let's talk it over. Call today and I'll send you " The Ten Stupid Things
Singers Do To Mess Up Their Voices (and Careers)" free.

4!

‘ » Oueluon "How Can 7

improve my voice wilhout \mri]irinq

4 nnlwer Call the Jmll
Sellards School nf'—('m'rr and starl on
the road 1o pm\lrrﬁxl vocal l(‘('lmiqur

that has luuf,hl over 86 5rummy

Jodi Sellards, Seth Riggs Associate will help
you discover how to develop and enhance

your own unique personal performance style!

Vool Excellence Ts Just A Phone Call Thvoay

(818)-7Voice 4U
(818) 786-4234

mi prr]nr:nanrr Sll[l(‘?

Award winners.
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FREE CLASSIFIEDS 24-HOUR HOTLINE » 818-755-0103

oC

v

ol
Brown to Bee Gees. Exp 1op 40 sngr pref 818-327-1103
*Es

STU DI()S
l/ l

24 TRK Dig/16 Trk Arukop #Pro DAT
o4 Input M3S00 © Toed MIDI
CD QUALITY PRODUCTION
Producer » Musickins « Mocalests avail
Rates Nepotiable from $25 - $45/HR
(310) 641-5608

f‘;xﬁrer

RECORDING

Our clients care about quality

24 TRACK

TRIDENT SERIES 80
Moving Fader Automation
Iso-Booths ® Yamaha (7 Grand Piano
Major Qutboard Gear #100% Satisfaction

(818) 787-4843

The Other Guys

When it comes to recording...

Mastering just got cheap!!!!!!!!!

«Fem voc nded b hst for lounge duo Need good

«Fem voc wid for R&B hip-hop proj. ala Monica. Must be

of .
ple bass, ait rock/dance Must have strong sound. ook,
att, e

of
electron rock/groove music. Strong voc/lyrcst wiimage

material. Pls no part-hmer artists w/tight schedules

RAGK
HOUSE

24 ANRLOG/32 DIGITAL

Trident 80C, Otari MX-80,
ADATs, 480L, Eventide,
C-12, U47, UBT’s, LA-2R’s,
Steinway, Tube EQ's &
Pre's, Performer, 3 iso’s,
BIG room, studio bau:ton,
production services.

(818) 781-2263

Two Guys

250.00 Per Hour

To Low To Print!!!

Fuli Digital Processing

Full Digital Processing

Awesome Lobby

Mediocre Lobby

Years of Experience

Years of Experience

Beautiful Carpeting

Decent Rugs

Many Top Artists

Many Top Artists

#1 Singles

#1 Singles

Two Guys From the Valley

Recording & Mastering & CD One Offs

NORTH HOLLYWOOD (818) 768-8800

range. no hmits. Infl Tyler, Plant 213-769-4335
o

«Guit/sngwrtr/producr wirec studio, songs & connects

«High enerqy 80's style rock band. ESSENCE. aud

witatan
«intense voc wid to coltab on upcoming CD. must be

«Jazzy fem voc wtd. soulful. sexy. ala Sade, Oletta
\

oK
known universe. Anti-formulaic, great music. post mod
*Kybst sngv)}lr looking for fem voc/lyrcst, hr. metal

h s o
band. Louss. 310-870-1371; Eric, 213-312-1587

T ASK: COUR L0 ANDY JO SLASH
Trident 80-B, 40 Channel
Automation, Studer A-80,

H-3000, S5RV-2000's,
1176's, U-67, Eco-Plate,
Grand Piano and more

(213) 462-7761

* EDGAR WINTER, MICK MARS °
o
* 44N TAVHIIW ‘VESA ATNUIE *

JoMusik!

* Brand New Studio

*16 Track or ADAT+ Sequencing

* Expert Production Services

* Fully Produced Demos or Masters
¢ In-House killer Guitar

* Per Song, Per Hour, By Mail
“Betcha can't do just one!"
818078746135 %ﬂ)‘/‘é

' N
Special Holiday Rates

Mackie®Neve® Apar® Tuse Mics®Mac® lsm
CD, Film and Televison credits
Pool/Full Kitchen/Killer Lounge/Scenic View/Crestive Vibe
For Rates and Booking Info

475-6018
sR&B hip-hop ¢

oM

o
band. infl ea:

Alice Cooper. Mr Bungle, Megadeath

melody. sound Some

ross-over sngrs wid by ASCAP writer

*Sngr wtd for R&R band, age 21-28. Damon, 805-449-
5481

48 TRACK
RECORDING STUDIOS

3 HOURS FREE

WITH FIRST 10 HOUR BLOCK
mPmmR . Automated SSL 4000
WS . Automated Trident 808

A-R+T+1+S+A-N
O SOUND RECORDERS

(213) 461-2070

Recording Industry
Pro Available
Don't Leave Youir Next Recording To Chance

Ex-Ratt Bn\\ Player hran Croucier is
s 1 th

teaum to help y
production your group really needs at
prices to fit your budget!

Croucier Productions
call for more information
(310) 832-6192

L Please Call (318) 309-2698

THE ART OF NOISE
16 - 24 w«
+Big Live Room
+Great Atmosphere
+$20-25 per hour
*Packages Available

213-874-2447

THE ULTIMATE DRUM RENTALS

Studio Ready Drums & Percussion ® Expert Tuning & Teching
Huge Selection of New & Vintage Instruments

818-506-8123

Drum Doctors

The drum sound specialist.

50

Studio Quality Rentals ® Custom Shop ¢ Sales & Repairs
recent clients include: Metallica, Alanis Morisserre, The Offipring, Red Hot Chili Peppers, Nirvana
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13. DRUMMERS AVAILABLE

ROCKS'

COOL
RECORDS

d

24TK 2” Analog Recording

LOCK OUTS $350/DAY
(318)904-9400

p://www.rockscool.com

GRANITE

RECORIDING

GREAT Live Room
COMFORTABLE ATMOSPHERE
24 TRk / Lock To VIDEO
Pro TooLs Room

CD MASTERING

Call for our Low Rates
310 659-8565

NEXT DEADLINE: WED., NOVEMBER 27, 12 NOON

unky 310-281-177

TOP QUALITY
DEMOS

$100 per song
* Unbelievable Sound » Digital Recording
Latest Pro Gear » Tons of Synth,
Bass & Drums » Great Mics. Guitars
Mac, SMPTE. MIDI » Master To DAT
DOESN'T GET ANY BETTER

Producing. Arranging.
Collaborating & Playing of In
struments Available.
Also: DEMOS By Mail.

310 820 5781

(Clear Yake Audio

24/48 TRK Analog/Digital
Studer A-827=Automated Trident 808 » ADATs
Neve mie pres * Tube ‘Tech Mie Pres » Pultec
‘Tube EQ » Large Control Room and live room
w/ 3isw booths » Kitchen TV/ree nu» Video
Lock Up » Niee People
CD Mastering/CD one offs
818-762-0707

E-mail ¢learlakeaud @ carthlink,net
wuww
http://home.earthlink.net/~¢learlaheaud,

STUDION

(310) 434-0431
Long Beach
Peninsula

8 - 16 - 24 trk Digital

(4 hour minimum-
includes engineer)

Live & MIDI facilit
24 HR ACCESS

$15-20-25 per hr.

*MACKIE 32-8 buss brd
*MAC w/Studio Vision AV
*JV 880 keyboard

*Tube mic pre-amps

*Full outboard gear
*Tape mastering/editing
*FREE consultation

MUSIC CONNECTION NOVEMBER 25 - DECEMBER 8, 1996

24-HOUR HOTLINE » 818-755-0103

13. DRUMMERS WANTED

80

At Good Track Music

24 Trk 16Trk
2" Analog 1/2" Analog

BIG SCARY

[ We Make Stars

| TREE

ISpecalizing in Urban and Rock Music]
(213) 856-4985

JR Productions
249 “Track

“‘Recording Studio

|

1

(818) 887-0484

Incredible Great Place
Unique Vibe % To Do
Your Record

Customized Block Rates torfit your Budget
Find out why this is the studio people are
talking about. For free tour call

213+680-8733
Pro PA. and Equipment Rentals Availble

THE ORIGINAL

DEM$® DOCTOR
PRODUCER ANDY CAHAN

D!_?Ital Masters
rties, Jimi Hendrix,
Jimmy Webb, Eric Carmen”
(Custom Programming ) (All Styles)
(Soundtracks) (Mail In Demos)
ADAT « DAT
18T Hr Free (Live Overdubs)
As seen on

“Making Demos” on CNN News

Master Quality Demos

Fully MIDI Equipped
Stereo Sampling. Tons of great
sounds and effects. 32 Channel
Mix Down To DAT. Full Production
in relaxed atmosphere W/ Friendly
Arranger / Musician
Call Ray Rae Sound Studio

(310) 306-5097

818°762°8622

http://home.earthlink.net/~snarfel

NEED A KILLER DEMO ?
WE RECORD MASTER QUALITY CD SOUND
FREE ENGINEER/WORLD CLASS DRUM PROGRAMMING

HIT SONGWRITERS & NEW ARTISTS GET RESULTS HERE!
JIMMY HUNTER'S

CQzZQOOor

AFFORDABLE-FAST-DEPENDABLE
FOR MORE THAN A DECADE

213

655 0615

FOR MORE INFO E-MAIL: Studiojimi@aol.com
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*Drmr wtd for AAA band w/sarcastic att. have fabel deal
& mgmt 818-985.22
*Drmr witd for all ong rock band. fun loving. serious
dnive, ala Elwis Costello. Slones 3525 310 478 0262
«Drmr wid for band in 5
Beatles. Bow!

213-933-7926

~I‘ rmr wid for band Infl CSN. S'Garden John. 213-913-

o diohe.

~Drmr wid for bst soloist proj. styles: alt, funk 818-342-
942
U

J3S

<Drmr wid for guit driven ong rock ala STP & Lve. Harr

& looks optional Pro att a must, team plyr, pro. Bill. 818-

988-5644

*Drmr wtd for hard & soulful orig album & showcasing,

ol?ys for the love of music, exp requned 909- 624 8785
wtd for ong band w/CD

goal ornen & xtremely versatl. Infl Dead Ph:sh Allman

Bros. Blues Traveler Rand, 310-396-5232

*Drmr wid for ong hr grp. CD release in works 714-895-

1996

No Cafiforrria Sales Tix!!!

GET A LOAD OF THIS DEAL
10 to 50 copies from your CDR
CD Audio or CD-ROM

...only $8.99 each...

Indudes Jewel Box & Cover
(818) 505-9581
(800) 423-5227

DA88+ Sync Card $200/wk
ADAT XTDigital 8Trk $175/wk
ADAT Digital 8Trk $155/wk
2-ADATS (16 Trk) $280/wk

2-ADATS+Mackie+24+8 Mixer $450/wk
DA8B + Sync Card + RC848  $240/wk

DATS (SV3700 or SV4100)  $90/100wk
Neumann U87 or U89 $85/wk
AKG C414 $80/wk
AKG C12VR Tube Mic $130/wk
Neumann Tube Vocal Mic $100/wk
Tube mic pre/compressor $85/wk

Reverbs, Compressors, BRC's, etc.

_1-800-287-2257

FREE CLASSIFIEDS

RENT-A-RECORDER |

«Drmr wtd for orig progressv rock band. must be creatv
& versatl 818-889-0615

*Drmr wtd for ong proj w/strong songs & orig ‘
Dave Matthews, Counnng Crows. Blues Travelev Bobby
818-821-0148

*Drr

solid meter. good att & dedicatn a must 818-791- 4950
*Drmr wid for ornig rock band. must be versatl in wide
varety of styles, kno +
Hans, 310-202-7782

*Drmr wtd for pop band w/progressv edge Stage &
song oren. Infl Queen. Dave Matthews, Matthew
Sweet 310-669-6019.

«Drmr wtd for R&R band. age 21-28. Damon, 805-449-
5481

«Drmr wid for solid alt band w/mgmt & CD. must be cre-
atv, divers & pwrful. Infl alt. psyched. punk. Tom. 310-
820-1463, Lear, 310- 275 341

*Drr

Bowie, witalent, creanvnly ambmon Senous calls only
213-257-5690

*Dr 1 into Chnis Cornell. White Zombie. Sepulture
double bass a must,for thrash metal proj. Have studio,
PA. 310-473.5752

«Drmr wid to complete band Infl Beatles. R.
Crowded House. Bowie Mike. 310-827-1950

*Drmr wtd to complete heavy rock band We have demo
No drugs. serious. pros only Jake 714-879-5613
*Drmr wtd to feed fire for ambitious band on verge break
higher ground. success & image a prionty. (nft Sly.

WHOLESALE CD
MANUFACTURING
RE A"

850,

-800 330-4237
CD ROM AVAILABLE

.cnwn cp cvss $375 |

'cnwn Juns  $275 |

Iaxsupm, Ww,.sm
1-800-300-1212¢ tax 3108808858

' Prices Include: 1 Color Picture Scan & Sepasation I
Standard Design, ypseﬂvgmalp\t.ﬁ!mﬁiﬂ'\g_l

CASSETTE & CD DUPLICATION
REAL TIME & HIGH SPEED

FAST TURNAROUND
CUSTOM PACKAGING

ENAS CASSETTE WORLD, .

TEL: (818) 358-0532
FAX: (818) 358-3562

CONNECTION

04731 Lowrel Cyn, B, N Holywaod, (A 91607

( 0
NAME:
ADDRESS:
CITY:
lPHONE'

OUTSIOE THE ADD $25 (US

T SIX MONTHS - S22 save$1375
QO ONE YEAR -

2 TWO YEARS — S65 saves7250

(13 ISSUES)
$40 saves287s |

(25 1SSUES)

(50 ISSUES)

STATE: ZIP

CURRENCY) PER YEAR + MAKE CHECK OR MONEY ORDER PAYABLE TO- |

MUSI( CONNECTION MAGAZINE  T0 SUBSCRIBE BY PHONE (VISA, MC, AMEX). CALL 818-755-0101
PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY OF FIRST ISSUE

E-Mail Internet Addre

muscon@earthlink.net

World Wide Web Address: hitp://www.musicconnection.com
LN N N N N N N N N N §N &N &N N N N N §N _§N ]
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Beatles. Marley. Zep. Serious only 310-236-9544

*Drmr wid to form serious &

punk. Max, 818-353-4093

*Drmr wtd w/soul, hard grooves. conviction, commitmnt

or open-minded alt rock w/punk edge Japan tour

label int Mike. 310-575-9484

*East side Silverlake scene band looking for rock drmr.

pro q lots of gigs. Matty, 213-666-9023

+Estab band PROTOTYPE sks drmr to complete lineup

Must have exp. dedicatn. musicnship, equip. Progressv

& thrash metal infl Kragen, 310-915-0423

<Existing ong rock proy nds dedicatd drmr ASAP Have

songs. Mark. 818-996-3229

-Ex(remly aggrssv drmv nded lor heavy band w/CD &
Bo S

att, no drugs Msg, 213-208-1337

Fem drmr wid by rock. punk. pop band w/CD. Must be
talentd. exp. pwriul. subtie Eric. 310-374-0699

*Fem pop/R&B singing/writing team sks drmr to show-
casefrec. Groovy w/some jazz background. Andrea
213-651-3251

*Formir s, Who
Doors, PJ Harvey NIN Elws Nlck 310 376 708‘
*Gothic indus drmr wtd 818-762-0302

*Great drmr nded for blues & classic soul band We
plays blues clubs in the area It you are funky & soultul
& can plavs blues & R&B. call Susan 818-784-1643

« e

give wnter credit Gary. 213-247- 7093
*Hard hitting drmr wtd JPCOMING 1o

Jonzo. Moon. 213-769-4335
-Hng'- energy alt band. KROQ style. David. 213-4676-

sInnovatvy Asian guivsngwrir sks creatv witalent,
ew poq essy hr band proj. Inf! ’\Qu"e dJ Euro hr

24-HOUR HOTLINE » 818-755-0103

STUnto TR 2

Recording Studio
24 Track Digital
Tight MIDI Sequencing
Customized Sampling ¥ Looping
Composing, trramging, & Full
Froduction
Live Sound Room
Engineer/Programmer Inctuded

Special rate: S30-10 hr.,
Mhe71+9682

DIGITAL BIN
CASSETTE
DUPLICATION

THE BEST!!

NOTHING BETTER!
1(800) 423-2936

MAJOR MUSIC
1) ry . e i

*Digital Recnrdmg 8 to 24 tracks
Top industry amngers/produtefs ava

¢« Complete State of The Art Facilities
¢« Comfortable and friendly environment
* We do mail in demo work
CALL TODAY

8187522521

TOM PARHAM AUDIO

PR ODUCTI ON S

DIGITAL MASTERING

SEND US YOUR MASTER AND RECEIVE
TWO HOURS OF STATE-OF-THE-ART
DIGITAL MASTERING TIME, 100

DIGALOG CASSETTES W/ON SHELL
PRINT, BAW/J-CARDS, BOXES, PLUS
TWO CD REF DISCS.

S425

SOMK SOLUTIONS | < o EXIEXD

ABSOLUTELYTHEBEST

-800-BIN-LOOP

Pros only Howie. 213-481-1359

310-914-9577

+Male voc wloric

o

akes Carmelo. 310-839-9726
°Ong Dand wunme dea\ sks male/(em drmr for rec/tour
Inf il " elssa Ethridge. Los Lobos

Kay or Joseph. 310-399-
Percuss wld tablas dumbek‘ d|embe & voc Sound
thic t

“I Jead e, F 2, b
546 3709

cuss wt ectr p. ¢
g 931 feel a
818-769-6800
*PHILTRE BLUE looking for drmr. style AIC. STP
Floyd Ted. 213-933-2211
*Pro drmr wtd by hard ah band. 90's sound. Headline at
House of Blues CHUNKIE MONKEY, 213-464-2752
) positv. melod-

t . 1 L

smokers Jake. 310-396-1019
of - o Nirvan
De
*R&R band ‘oomng for drmr. Al Rassekhi, 310-454
’i"OO x6

rock sound w/psyched vibe 213-878-2708
*Seeking drmr who can play. drugs ok John, 818-816-
54 4

Nnr aro !o Nr
r&

*Sngr & guit seek drmr & bst to fill out KROQ cover

*Fast Turnaround
*Guaranteed Lowest Prices
*All Formats Available

Call For Price List
800-247-8606 (CA
800-433-4271 (US

818-786-611
“Your Best Value"

Now’s your chance fo v0|ce
your opinion to the industry!

CALL MUSIC CONNECTION'S
24 HOUR
OPINION

HOTLINE
818-755-0101

You say it and we'll print it!

11000 CD Package |
$1295.00

Abbey

800-346-3827
Mastering ® CD One-Offs
Real Time Tape Duplication
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;Tnbal monster groove maker wid for imed gigs/rec Infl
H loct dr

only 213-464-2927
+Versat! Latin an/West African drmr wid for

4 HORHS AVAILABI.E

14. HORNS WANTED

15. SPECIALTIES

*

o0

MUSICIANS
CONTACT
SERVICE

Need a gig?
Need musxcaans’?
ESTABLISHED 26 YEARS IN L.A.

(818) 347-8888

CALL ANYTIME 24 HOURS

Digital Bin
Cassettae Daplication

“Uitimate Quality™
+
Now fivailable at
V-CORP
1-800-V-CORP-99

NEXT DEADLINE: WED., NOVEMBER 27, 12 NOON

ach avail. m

ou /s(ua[o work, very pro, avail imed Msgt
29

r-em seekmg investors, must have business knowledge

desirabl, commitmnt a must. Eves, 305-981-1527

818-563-3128
of

cems & songs Msg. 619-230-8347
of

oy

o

label clients. int'/nat tour exp.

I WANT MY MCD !

You Hear it First.
Short Run CDs \
Promo PK
1000 CD’s
Video CD

CONSOLIDATE YOU'R MUSIC 1!t
('uslnm Mixes/IPersonal Favorites

.-.-.-.a—n-.-om I,,
2= 11~ (=1 ™ 1}

714. 582.3400 . g

OPEN MON-FR! 8:30aM - 4:3

800.549.5528

No One Even Comes Close!

UIDE TO _

MASTER TAPE

"= PREPARATION

G nse W Full of ¥ips from the
Wt manufocturing side on how to

— grepore your master for error-
ee manufacturing. A must for
| recording artists and studios.

Coll today for your FREE copy:

1-800-468-9353

609-663-9030 © http:/ /www.discmakers.com

Conta's O, b on?

order now to aveid the christmas crunch! call today for specials!

///

500 CDs

FOR

2 $1190

w/full color printing! 2 colors on face!
Fully packaged! FREE dosign available!

\ Pree advertising on the Werld Wide Web!

e

% 1.800.3RECORD

MUSIC CONNECTION NOVEMBER 25 - DECEMBER 8, 1996

24-HOUR HOTLINE » 818-755-0103

*Wid: pop/R&B singing/w

g team sk bst, drms,

16. SONGWRITERS

*2% yr mal eking pm artist to write f r ab.

Babylace. Shemm, 818-437-8664 8\g 13 9!.7’ ’

proj. 88-564-1722

R&B. New Jack. alt. dar etc. Maurice, 213-6€

all the industry execs. Send voxir B&W

photo & bio w/ cashiers check or money

ATTENTION:
HARD ROCH, ALTERNATIVE
and RAP Bands.
If you're serious about
gefting signed.
Major Label A&R Scout is looking
for serious Talent.
Send your demo/CD’s fo:
Box 433 12335 Santa Monica Blvd.
Los Angeles, Ca 30025

order, for 1 year membership o
AWP Cyber Agency
505 b. Beveriy Dr bte.586

1,000 CDs

for only $980
e Major Label Quality
e Fast Turnaround
CALL TOLL FREE

1-888-DISC-PLUS

a

DISC PLUS

Call or \ui:le for fro:' info: or
| 800-848-9900
LIRA -] 611-663-2544
I Recordlng Thef{?cnrdmg Workshop 81 8'2'55
| Workshop Js :

hlul(ulfu Oh 4/ )001

WE ARE LOOKING FOR
UNSIGNED ALTERNATIVE ROCK BANDS

Please send Demo Tape to
11337 Burbank Bivd
N. Holiywood, Ca. 91601
Atten. ZANE
For more Info Please Contact
Zane Tobin 818-506-4487

\ ROCKET LAB...

In Masterlng, experience caunts!

- - A e —

Full Service Mastering e
24 Bit or 20 Bit Digital
Analog & Tube

Processing « PCM 16830

e CD-R o Dat « Sonic

No-noise & Audio
Restorationes Grammy
Qualicy Engineering

- -~

'
San f—*‘mcm\,ogj%&;‘ "
NS 495 2297 fax)| 49 BAA
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CD ano CASSETTE DUPLICATION

(‘_—\? Mustermgmomt Solutigns
= DT
- R
A=l (D Special : 500 CD's for 799.00
1b QuawiTY CLONES TAPE DuPLICATION
0] (213) 464-5853
o

)
<= | FOUR 24 TK STUDIOS:

3| SSL/NEVE/STUDER
7| $25-$65/HR
2 | 1213) a65-a3000
h" =]

STUDIO DEE
32¢24+16+8 TRK STUDIO
ADAT+2"ANALOG+CDR

NEVE. APl SUMMIT TUBE MIC PRE
64 INPUTS, 2 DAT'S, NEUMANN Ug7
EVENTIDE H3000 SE. EPS SAMPLER

LEXICON 224XL, ATARI, DBX,
$30/335 HR (213) 662-9595

AUTOMATION
24 TRK / $20 HR

~ IN 8 HR BLOCKS w/ ENG
Best Vocal Sound In
adat i
NEUMANN AND AKG MIC'S
PLLATINUM
RECORDING STUDIOS
VISA (818) 994-5368 MC

PA AND LIGHTS RENTAL
P Q

DI o

2 KILLER TUNED LIVE ROOMS
“Radio Play....Everyday”

imac24 TRACK
OIGITAL EOITING & MASTERING
@ metrosound @

INCLUDES PLATINUM ENGINEER
325
VINTAGE MICS & FULL OUTBOARD
8183665588

J P STUDIOS
16 TK and 8 TK from $15/HR
* Large live room ¢ 56-input console
« Full mydt « Quality mics and effect
* DAT * Programming and engineer includ-
ed * Call for the best!

(81 g) 543-0477

Duplication Special
OUR SELECTION AND PRICES ARE AMAZING!

We Sell All Types of Recording Products
Since 1982 (800)966-TAPE
You Call...We Ship...All Maior Credit Cards Accepted

Reel Sound Studio

AP M -
Great Mic s Selection
Top Quality Outboard Gear
We also do transfers from all formats
$25 / Hr

(818) 886-5676

MUSIC OPPORTUNITY
RECORD CONTRACT

We will present your demo tape to mayor record
2xecut Service Free not accepted
Over 25 years experience in the indust
For det ASE MILESTONE MEDIA

PO 8 ept M( 291

="
2

f

8/5:

24TK 2” $19 HR
DIGITAL MASTERING $25
1000 CD's $650
Music Hollywood

213.912.2293

09
[

’ pro
o Multi-Track Digital thordlngw
® Songwriter/Producer

S dio §U5-288-2950

DSt

AM POST PRODUCTION

« REAL TIME CASSETTE DUPLICATION
* SHORT RUN CD DUPLICATION
* DAT DUPLICATION AND RE-SEQUENCING
* 24 HOUR TURNAROUND

213-856-2797

:&

RAP

RECORDING STUDIOS
IF IT'S NOT RAP-OON'T EVEN CALL

(213) 463-4046
WANT AIRPLAY”

National
Record
Promotion

(213) 852-1869

SSR1ISIODIS!

75

16TRK | $20 HR
ADAT

JSESIBE

B \5

24 TRK Also Available

(213) 754-1779

MUSIC VIDEO
Production

MOONWINK
Entertainment

(818) 762-7873

32 TRK * $20/hr e
ADAT ¢ ProTools (I « 888 Pigno Bar, 2 Vv
Lexicon * Neumann » AKG Top 40. Rock or Show Groups, o~

Includes Engincer all covers. Provided: rooms,
GP SOUND meals, airfare, Salary for n
(818)982-7072 Europe, Asia. worldwide cruises
(818)829-6797 (pager) (213) 694-1970 —
RECENER (o )
Radio Ready T'APE DUPLICATION
* $1000.* Our #1 QUALITY!
“No Other Costs Whatsoever!” v HX-Pro deck VR
Includes: 2" Masters / 4 CD's 4 Cassettes v Maxell » v

1 DAT Master In Studio Photo Session

Electric Jungle
. = Fullerton CA

714-738-6271

MA“ ALIVE music Produclions

CD Manufacturing
85
. 40
H e Tull Color Booklet & Inlay
We QOtter Compleu Graphic Design & Fim semce»
State oF THE ART CD MASYEHING %

818475343959

v c v :
AZ-1Z Productions
(310) 445- 2090 or (800) 4 {5 8737

ISJ S S() Iveda Bl

Yiaolnr

Mnster Groove Stupios
$ 1 8/HR and up

Plotinum Engineers reat live R
Tube Mic's'?‘re's 08 lnfuv Automoled
32 Track A ders /Recall
24 Trk 2" Anolog 2 To ADAT Dupes
Editing/ Mcsvenng Cassefte Duplication

CD Mastering/One Offs

Demos To Masters

909-989-6303

STRAIGHT
COPY

MASTERING & DUPLICATION
* (D Cassette Duplication
* One Dy Turn Around

* 100% Guarantee

818.509.6774

By Signed Label Artist/ Prodacer W/ Pro
Studio and Credits Now Available for Selected
Projuects Modemn Rock © AAA @ R&B = Pop
(818) 764-4242
Bill Whiteacre

POWERHOUSE

MULTIMEDIA
DS

818.993.4778

48 Track Film and Music Post Production
24 Adat with BRC / 24 Otan Anatog MX-80 2
Focusrte Manley, ASR-10, MPC 3000, Neuman
ProTools & PC-Session 8 Digital Editing -CD
Recorder Digtal BetaCam Betacam SP lock t
Eftects Music Prior Clients' Warner Brothers
ABC -Playboy From $25 an hour Repair of any
Equipment / Rewiring from $20 hr.
4350 Lankershim Bivd. (at Riverside Blvd
818-761-9834 or 818-761-9206

WESTWORLD

24 TRACK L
BEST VALUE ¥
HIGHEST QUALITY | =%

(818) 782-8449

ol
=/

Real Time Cassette Copies

INCLUDES DUPLICATION/BOXES
1 B0 LASER JET LABELS / HIGH BIAS TAPE
(15 MIN PROGRAM!100 TAPE MINI-
MUM)

15 MIN PROGRAM / 20 TAPE MINIMUM

$195
935

1 CD (uP T0 60 MIN PROGRAM)
2ND CD 525/ 1 SONG $21

310-559-9095

CD Covers

SR =" == J-Cards

Band Bio's
Logo's

Custom flyers

16 TRACK /2 IN. — $15/hg-

GREAT DEMO WITH OR WITHOUT A BAND
Produccer/Composer/Artanget
with tadso. Hilm. TV, and atbum credits wil
turn your idea into hot music! Top equipme
& great sound for a small price!

818-909-9092

gi!\a gl{l \® 5 LE@'{

‘/
[}

DOGHOUSE STUDIOS 5tudio «616-9941263
Pager » B18=316-9286
AMPEX 16 TRACK 2 INCH
MAckIe 32-8 ConsoLE=2 Live Rooms
GREAT DRUM SounpeALsum CREDITS
CompeTeTIVE DAY AND BLock RaTES
No Hiooen Costs
*Run By Musicians FOrR MusiCiAnNS®

CD’s $40
Sonic Solutions
Digital Editing
$45/Hr and up
(213) 465 4000

Visa AMEX

RS U\

?
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\l (RN [RY ?
Zé-zrutk @robuttwns
818-361-2224 2=

Uty SIERH

§18.606-4353

COMPACT

DIGITAL AUDIO

21- ’G B8a ovick ToRNaROUND
+PRE MASTERINL « OCATED IN BURBANK

tor All Your Graphic Nee-

Musician Friendly Prices

213.660.6254
Message

213.436. 074]

S8

Audio Cassette Dup. Co.
10-CDs $136 - 15 min pgn.
10-CDs $184 - 30 min pgm.

4 color printing Available
www.acde-cdr.com



EFFECTIVE RIGHT NOW 111
LOW PRICES on CDs ¢ CASSETTES
RIGHT HERE IN BURBANK 111

¢ DiciTaAL BIN DUPLICATION ¢ THE BEsT ¢

\rl 000 CASSETTES $7 99

-CARD MPRINTE TO-SHELL @ SHRINKWRAPPE| Test CasseTies ¢ C-45 Max
ReaDY FiLM & PROOFS

500 “DIGITAL BIN” CASSETTES $549

111000 CD’S.-<$1595

A4'COLOR CD BOOK AND TRAY CARDS 2 COLOR CD LABEL PRINT @ JEWEL CASE AND SHRINKWRAPPED
& CUSTOMER SuPPLES PRIN Y FiLtM & PROOFs @

e e T n I e g R B, S e R, S g
1

500 CD’S $1349)

1,000 CD’S - 1000 «pigital Bin” CASSETTES
COMPLETE ! ! $2389 ReaDY To Go !

GUARANTEED QUALITY

DON’T SETTLE FOR LESS THAN THE BEST

ART DEPARTMENT DHIRE

ssssssssssss
. . 1015 W. s ABEL STREET » P. O. Box 7107
Graphics o Layoul  Mac Compatille BURBANK, CA 91510
D L alia it Samii (818) 843-6792 o (800) 423-2936 -
‘ enih Ace FAX (818) 569-3718
M of
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RZWEIL K2500

THE REVIEWS ARE IN!

There has never been a kevboard like the K2500 and the
K2500X in the world! Kurzweil has created the ultimate perfor-
mance keyboard, with more standard features and control,
more expandability, and more power than any other instru-
ment at even twice the price! With an uncanny ability to recre-
ate the sound of all other keyboards, the K2500 Scrics establish-
es itself as the benchmark to which all other keyboards aspire.
Now that we’ve had our say, don’t just take our word for it...
read what the reviews have to say. Then visit your dealer to hear
and see what vou’ve been missing. In a world of me-too clones
the K2500 stands alone... anything else is settling for sccond best!

ELECTRONIC MUS[CIAN MAY 1996

“ There are so many enhancements in the K2500 that it would
be impossible to describe them all in a single review. The K2500
is even dceper and more powerful than it’s predecessor the
K2000. The K2500 has one of the most powerful sequencers in
any keyvboard workstation today. I found it very easy to get
around thanks to a logical layout. The editing functions are
remarkably complete, and provide a variety of useful record
and playback parameters, including quantization on input,
auto punch-in and punch-out, looping, synchronization, count-
off, and click options. Of special note is the powerful arpeggia-
tor that can be uscd in Setup Mode. The ribbons are great fun
to use. They let you play incredibly expressive vibrato and pitch
bends. You can audition samples directly from disk without
loading, which is very convenient. I applaud the breath con-
troller input; it is far too rare in the synth world. The setups
inspire creativity when you play them. It sounds fantastic, it’s
packed with useful and well-implemented features, it’s lineage
is impeccable, and it will continue to expand and improve. The
K2500 is truly an awesome instrument. All that remains is for
you to write a check!” - Scott Wilkinson

KEYBOARD - MAY 1996

“As a synthesizer, the K2500, like it’s predecessor, is casily the
decpest instrument you can buy. We couldn’t wait to get our
hands on one. The piano daughterboard (optional) provides a
stunning stereo grand piano... you'd be hard-pressed to find a
more playable instrument. It’s warm, full, and responsive, and
sounds cqually realistic from one¢ end of the keyboard to the
other. The ribbon (controller) surface feels just right. The con-
trol over key velocity is superb. Basically, this is a scrious piece
of gear. The built-in sequencer has enough power to keep you
jamming for a good long time. The sequencer has a much high-
er clock resolution than any other built-in sequencer that we
know of. The K2500 is unabashedly aimed at the professional...
it’s a class act all the way. When it comes to overall musical
muscle, this instrument really has no competition... this is the
Steinway of electronic music.” - Jim Aikin

1996 TEC AWARD NOMINEE| KURZWE | |_
K2500Xs ST KeTS aETNGIOET

Award Wmningls THE BEST KEEPS GETTING BETTER!

www.youngchang.com/kurzweil email to kurzweil@aol.com
Synthesis/Samp ormance - www.yothgehang \ : A
“ Kurzweil Music Systems, 13336 Alondra Blvd., Cerritos. CA 90703 Tel: 310-926-3200 Fax: 310-404-0748
Kem Young Chang (Piano) Canada Corp., 395 Cochrane Dr..
Markham. Ontario L3R S8R5 Tel: 905-513-6240 Fax: 905-513-9445

KURIWEIL
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