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THE WEST COAST MUSIC TRADE MAGAZINE™ 1-On-1 With Front Man Robin Zander 
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Tribute ands: 
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http://csoundcorp.com 

CREATE YOUR ALBUM PACKAGE FROM 
THE WORLD'S BEST TECHNOLOGY! 

FULL-COL OR PREMIUM PA CKA GE 

1000 CD'S + 1000 Digalog/Cobalt Cassettes for $2475 
Better Quality Control - Personalized Service - Faster Delivery 

INDIVIDUAL FULL-COLOR CD PACKAGES:_ 
Premium quality discs: Includes glass master, disc replication, one or two color label imprint, process printing -

2 panei* full color front card [4/1] and inlay card [4/0] in retail ready jewel box with poly-wrap -
from your U1630, CD-R or 44.1 Dat ( indexed/time coded with 2 min, blank space at beginning & erd) and composite film. 

300 for $975 • 500 for $ 1179 • J 000 for $1596 • 2000 for $2678 • 3000 for $3834 
*.06 ea. add'l page (4/1 means full color outside, black on inside pages). 

Bulk Discs (2-COLOR Label): 500 for $700 • 1000 for $820 • 2000 for $1540 • 3000 for $2100 

INDIVIDUAL FULL-COLOR CASSETTE PACKAGES: 
Includes Dolby/HX Pro, Clear Sonic Shells, Clear Boxes, Apex labeling, full color ¡-cards, shrink-wrap. 

Ferric: 500 for $549* *» 1000 for $785 • 2000 for $ 1570 • 3000 for $2358 • 5000 for $3595 
Chrome: 500 for $589 • 1000 for $899 • 2000 for $1690 • 3000 for $2388 • 5000 for $3735 
Cassette Singles: 500 for $525 • 1000-$775 • 2000-$i495 

WARNER MEDIA CASSETTES THAT SOUND MORE LIKE CDS: 
d i g 
on premium cobalt tape 

WEA Digalog/Ferric: 1000 for $945* *• 2000 for $1646 • 3000 for $2427 • 5000 for $3975 
WE A Digalog/Cobalt: 1000 for $999 *• 2000 for $1795» 3000 for $2619 • 5000 for $4245 

Over 45 minutes is additional;. 04 each additional J Card panel or print backside (4/1 means full color front panels, black on reverse); 
minimum Digalcg reorder is 500; over 45 minutes is additional; Digalog master requires 15 sec. split between Side A & Side B 

7” Singles: (45 rpm in white sleeves): 500 for $595 • 1000 for $715 
12” Vinyl Records: (white or black sleeves): 100 for $795 • 500 for $ 1095 • 1000 for $ 1595 

(In full color jackets: 1000 for $1979 • 2000 for $2989 • 3000 for $4170 
Video Tapes: (ea.): 250 (15 mm.) for $2.17 • 500 (60 min.) for $2.72 

FULL-COLOR BUDGET PACKAGE 

500 CD'S + 500 Cassettes for $ 1725 
Prices based upon receipt of appropriate masters, composite film with color keys (process printing) for label and insert. 

Terms: 50% deposit, balance due when ready to ship. 
ADDITIONAL SERVICES INCLUDE DIGITAL MASTERING, COMPLETE ART DEPT. WITH COMPUTER 

GRAPHICS, VIDEO TAPE DUPLICATION & PACKAGING, CD ROM & COMPUTER DISK REPLICATION 
All products are guaranteed for quality. 

Best Quality In The Industry » Computer Tracked Service • Efficient Price Guarantee 

CA: (310)456-5482 • CA Fax: (310) 456-7886 • NY: (718) 921-2807 • NY Fax: (718) 921-1543 
25429 Malibu Road, Malibu, CA 90265 

Creative Sound Corp. 
(800)32JPACK (7225) 

http://csoundcorp.com 
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Feedback 

Thank You 
Dear MC: 

Thanks for providing such an 
excellent magazine with its valu¬ 
able resources. Most of the news¬ 
stands in my area that carry the 
magazine rarely have the current 
issue, because they diappear pret¬ 
ty quick. 

Keep up the terrific work. I’m 
looking forward to your next book. 

Sincerely, 
CWM 

Wonderful Web 
Dear MC, 

I’m glad to see that you finally 
have a decent web site! Last time I 
had checked (I admit it was months 
ago) your site was a crude design. 

Well, it sucked then, but I am 
glad to see that it is now a very 
nice web site. Congratulations to 
the web designers. 

Sincerely, 
GH 

Good Looks 
Dear MC, 

I just want to communicate that 
I think the magazine is looking 
great—better and better with each 
issue. The entire new format is 
clean in concept and impeccable 
in design. 

The Cyber Music section is a 
brilliant idea. I have been valuably 
informed, as well as entertainingly 
amused, while surfing sets of URLs 
found in the column. 

I commend and acknowledge 
you all. 

Sincerely, 
Peter Kimmel 

Artist Manager 

Terrific Tips 
Dear MC, 

I've been buying your magazine 
for a couple of years now, and I 
found a lot of interesting things in a 
recent issue (Vol. XXI, Issue #5, 
“Managers & Agents Special”) and 
let me tell you that this time you 
got a 10! I read the issue cover to 
cover, and I learned a lot. I feel I 
was given a lot of good advice, and 
found many tips to become more 
successful in the music industry, 
as a publisher and artist and in 
managing my business. 

Kenny Kerner was especially 
informative and to the point. He did 
a good job of coming across to the 
reader, and I would like to read 
more from him in the future. I wish 
you all continued success. 

Sincerely, 
Shemm Morales 

Meantobe Publishing 
Chic Productions 

Superbly Cyber 
Dear MC, 

I’ve been highly recommending 
your recent “Cyber Issue” (Vol. 
XXI, Issue #3) to clients, man¬ 
agers, etc. as a reference for 
online exposure as a part of their 
overall marketing plans on new 
releases, especially for those at 
independent labels. 

Keep up the good work. 
Sincerely, 

G. Roberts 

Feedback may be sent to MC 
via U.S. mail (4731 Laurel Canyon 
Blvd., N. Hollywood, CA 91607), e-
mail (muscon @earthlink.net) or Fax 
(818-755-0102) or call our 24-hour 
opinion hotline (818-755-0101). 

SELL YOUR MUSIC 
with custom postcards! 

Promote Record Releases & New 

Bands • Perfect For Recording 8 

Sound Studios • Use For Trade 

Shows 8 Promotions • feature 

Accessories 8 Instruments • CD 

8 Cassette Coven Also Available 

• Call Now For Information 

8 A Free Sample Kit! 

Modern Postcard 
1-800-959 8365 
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Calendar 

By Carrie Colombo 
If you have an event, workshop, class or seminar that you want us to announce, send the info, in 
writing, to: Calendar c/o Music Connection, 4731 Laurel Cyn. Blvd., N. Hollywood, CA 91607 

Current 
The Songwriters Guild Foundation 
will present another in its series of 
“Cool Country” showcases, featur¬ 
ing songs from Phil Swann’s “Coun¬ 
try Songwriters” workshop. The 
showcase will be held on April 7 at 
8:00 p.m., at Luna Park (665 N. Rob¬ 
ertson Blvd.) in West Holly-wood. 
Admission is free. The Ask-A-Pro/ 
Song Critique sessions continue on 
Wednesday, April 16, from 7-9 p.m., 
with industry guest Eric Thomas, 
Director of Publishing Administra¬ 
tion for Priority Records. All writers 
of all styles are welcome. Free for 
SGA members, $10 for non-mem-
bers. For reservations or more in¬ 
formation about SGA membership, 
call 213-462-1108. 

Vocal instructor Gloria Bennett will 
be conducting a special two-hour 
seminar on vocal techniques on 
Sunday, April 20, from 2-4 p.m. 
Cost for the workshop is $59, which 
includes written materials and a 
copy of Bennett’s book, Breaking 
Through. Space for the seminar is 
limited to ten people only. For addi¬ 
tional information, or to register for 
the workshop, call 213-851-3626 
or 310-659-2802. 

Whether your are interested in one 
course or an entire curriculum, you 
can train with top professionals in 
the music industry through UCLA 
Extension. Following are upcoming 
courses or workshops offered: 
“Breaking into the Music Industry: 
A Practical Workshop in Career 
Advancement” is available for per¬ 
sons interested in working in the 
industry. This workshop covers the 
departments and positions avail¬ 
able at record companies, writing 
resumes and cover letters, how to 
land a record deal, music publish¬ 
ing, songwriting, publicity and more. 
The course will meet for six ses¬ 
sions, on Thursdays from April 3-
May 8, from 7-10 p.m. Also, Roger 
Love, “vocal coach to the stars,” will 
teach his annual course, “Vocal 
Technique For Singing.” This work¬ 
shop offers a solid foundation in 
vocal technique, using the most 
effective methods for accessing 
100% of your vocal range without 
pressure or strain. Course dates 
are March 31-June 16 (every 
Monday), from 7-9 p.m. Both of 
these courses will be held at the 
Extensions Universal City Walk 
campus. If you have any questions 
about these or other available 
courses, call 310-825-9064 or visit 
their web site (http://www.unex. 
ucla.edu). for a free catalog of cours¬ 
es, call 800-554-UCLA, Dept. E7. 

The Lorenzo Lamas Ride for Life, 
a motorcycle ride to benefit the 
World Children’s Transplant Fund, 
is scheduled for Sunday, April 6. 
The ride will originate from Harley 

of Glendale and end with a barbe¬ 
cue and concert at Calamigos 
Ranch in the Malibu Mountains. An 
estimated 5,000 bikers are expect¬ 
ed to participate in the ride. For¬ 
mer Doors guitarist/songwriter Rob¬ 
by Krieger will headline the con¬ 
cert with his new band, with other 
performers still to be announced. 
There is a flat registration fee of 
$35 per person to participate in the 
ride, which includes registration fes¬ 
tivities at Harley-Davidson of Glen¬ 
dale, admission to Calamigos Ranch, 
a barbecue lunch, the concert, raf¬ 
fle tickets for a variety of prizes, 
and a commemorative pin for the 
first 2,000 entrants. “Ride for Life” 
T-shirts can also be purchased for 
$10. For additional information, call 
818-905-9283. 

Jai Josefs’ Annual Songwriters 
Showcase will be held Sunday, Ap¬ 
ril 6, at 7:30 p.m. at American Pie 
in Santa Monica. Cover charge is 
$6. The showcase will feature four¬ 
teen accomplished L.A. based 
songwriters presenting new works 
ranging from alternative and pop/ 
rock to R&B and country. This show¬ 
case is a unique opportunity to 
sample a cross-section of estab¬ 
lished and emerging local talent. 
For more information, contact either 
310-476-2182 or 310-333-7518. 

Re-Caps 
Canada’s Music West ‘97—Feed Your 
Head is the annual international 
new music festival and industry con¬ 
ference held in Vancouver, B.C. 
Music West ‘97, which will take 
place May 8-11 , features a variety 
of discussions, workshops, and sem¬ 
inars conducted by today’s top 
music industry professionals. Mu¬ 
sic Connection Publisher/Executive 
Editor J. Michael Dolan will lead a 
seminar at the conference, titled 
“Mastering Showbiz,” designed for 
musicians, songwriters, producers, 
managers, attorneys and anyone 
else currently working in or trying 
to break into the industry. This work¬ 
shop provides a plethora of price¬ 
less insights, and a wealth of inval¬ 
uable information on how to move 
miles ahead of the competition 
and produce extraordinary results 
in your career. The early bird regis¬ 
tration deadline for the conference 
is March 14. For more information 
and tickets, contact Natacha Dob¬ 
rovolsky at 604-684-9338 or visit 
the Music West online (http://www. 
musicwest.com). 

In our last edition of Calendar, we 
announced Meredith Day’s two-
day unsigned bands marketing 
seminar, at the Embassy Suites ho¬ 
tel in La Jolla, California. The sem¬ 
inar has been rescheduled, and 
will now be taking place on April 19 
and 20th. For additional informa¬ 
tion, please call 619-944-1101. IAS 
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—CARRIE COLOMBO 

U you or your organization is making a difference in the music communi¬ 
ty, please fax (818-755-0102), mail (4731 Laurel Canyon Blvd., N. 
Hollywood, CA 91607) or e-mail (muscon@earthlink.net) your information 
to Heart & Soul columnist Carrie Colombo at Music Connection. 

On April 10, 1997, James Tay¬ 
lor. Steve Winwood, Stevie Won¬ 
der, “The Artist” (formerly known 
as Prince), Sheryl Crow, Celine 
Dion and the Wallflowers will per¬ 
form at the 4th Annual VH1 Hon¬ 
ors, at the Universal Amphithe¬ 
atre in Los Angeles, to benefit 
music education programs in public 
schools across America through 
VH1’s Save The Music initiative. 

VH1 has created Save the Mu¬ 
sic to support music education in 
public schools through a musical 
instrument drive and fund-raising 
efforts to restore and sustain pub¬ 
lic school music programs. Research 
studies now show that children who 
study music increase their reading 
skills and math proficiency dra¬ 
matically, however music educa¬ 
tion programs in public schools 
nationwide continue to suffer due 
to lack of funding. 

Save The Music was the bene¬ 
fiting cause for two earlier VH1 events 
—"Fainway To Heaven" and “Lift 
Ticket To Ride"—which raised 
$100,000 for the Las Vegas and 
Aspen public school systems. In 
addition, VH1 is currently piloting 
an ongoing local Save The Music 
program in New York City, in part¬ 
nership with New York’s Time 
Warner Cable, and a national pro¬ 
gram is scheduled to roll out this fall. 

Tickets for the 4th Annual VH1 
Honors to benefit Save The Music 
are now on sale to the public 
through all Ticketmaster outlets or 
at the Universal Amphitheatre box 

[mwi 
-- -Z 

In 1995, Mark Horvath was list¬ 
ed in Who's Who of American Ex¬ 
ecutives for his work in the televi¬ 
sion industry. It was also the year 
he became homeless. One day, 
while walking down Hollywood Boul¬ 
evard, homeless and strung out, 
he passed by a storefront window 
displaying a drum set. He walked 
in and asked if play the set, fully 
ex-pecting to be thrown out. As it 
turned out, the place was a Christ¬ 
ian recovery center. 

Horvath has been sober ever 
since, and his focus now is to give 
back what was given so freely to 
him. He has formed a band named 
Under The Influence, an alterna¬ 
tive rock group with a positive mes¬ 
sage. They go into bars and other 
places, and use music to spread a 
message of love and understand¬ 
ing. Mark currently lives and works 
(for no money) at the Los Angeles 
International Dream Center, in the 
old Queen of Angels Hospital, just 
off the 101 freeway. Just a few of 
the services offered are drug reha¬ 
bilitation, food (1,000 meals per 
day), shelter for runaways, hous¬ 
ing, job training, and more. Con¬ 
tact Horvath at 213-207-2750. EB 

office. The show will air on VH1 on 
Friday, April 11 at 9:00 p.m. 
(ET/PT). For additional information 
on Save The Music and other VH1 
sponsored charitable campaigns, 
contact MTV Networks at 310-
752-8000. 

UNDEBi THe 
INHJ&BNCE 

(2/5) 276-7525 

CDs IN 
2 WEEKS! 

COMPLETE PACKAGE FROM YOUR ZIP OR SYQUEST 

QUANTITIES AS LOW AS 300 AVAILABLE! 

(© Not a stripped down package 
like you get elsewhere. You get 

more with Disc Makers! ©) 
Disc Makers Output Plus'" 
Send us your ZIP, Syquest, or any other removable media, and 
we’ll make sure your job gets done right! We check all specs 
and crop marks, and do your trapping for free. We also send 
a full color film proof for your approval. 

High quality printing 
We print four-page, full color folders on first grade 115 lb coated 
text stock and varnish each sheet to make sure it shines! 

Proof Positive1® Reference CD from your DAT 
The Proof Positive® you receive is identical to your master, and 
to your finished CDs. This eliminates unpleasant surprises when 
you get your discs. 

Unconditional guarantee 
You must be 100% satisfied with your film proofs and audio 
tests, or we will cheerfully refund your money in full. 

Proofs & tests sent via FedEx 
We ship all film proofs and audio tests via FedEx Overnight 
Service™. There’s never an extra charge for this service. 

Peace of mind 
Your personal account manager will guide you through the 
manufacturing process, and make sure your project gets done 
on time and to your satisfaction. This is why we’re America’s 
#1 manufacturer for the independent music industry. 
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CLOSE-UP —scon Unz 

Ask 30-year-old Rudy Chavar¬ 
ria how he stumbled upon 
his company, Rude College 

Promotions, and he will answer 
just that he stumbled onto it. 

“JAD Records hired me to do 
their college promotions," recalls 
Chavarria—who, despite the name 
of his company, is definitely not 
rude. “But then they switched dis¬ 
tributors, and I was sort of laid off, 
because I had nothing to do" 

Chavarria had already made a 
lot of contacts through JAD—in 
addition to similar posts at A&M, 
Giant Records and Warner/Chap-
pell Publishing—and because of 
his exemplary work at JAD, Cha¬ 
varria says, "people started calling 
me asking if I would promote their 
records, so I just started doing it 
independently." 

Rude College Promotions was 
not only accidental, it was also not 
Chavarria’s initial entrepreneurial 
intention. “After five years of doing 
promotion, I decided to start Rude 
Records. I continued to do college 
promotions for other labels, then 
solidified a distribution deal for 
Rude Records with the Navarre 
Corporation (the label’s first re¬ 
lease will be from the band Eli¬ 
jah’s Diner, sometime next month). 
Rude College Promotions grew 
out of Rude Records being idle.” 

The adventitious start of Rude 
College Promotions has given 
way, since July of last year, to a 

College Promotions 

Rude College 
Promotions 

bevy of success. The company is 
handling (ironically) the JAD re¬ 
lease Bob Marley-Soul Almighty, 
The Formative Years, as well as 
projects by Larry Dunn of Earth, 
Wind & Fire, Bunny Wailer, and the 
legendary jazz bassist Jaco Pas¬ 
torius. 

Now, you might have noticed 
that two of the previously men¬ 
tioned artists are, for lack of a bet¬ 
ter word, dead. Chavarria, there¬ 
fore, had to come up with some 
innovative and intriguing market¬ 
ing techniques. 

“Since there was no way to set 
up a tour with Marley,” says Cha¬ 
varria, “we set up interviews with 
the compiler and producer, in addi¬ 
tion to the normal college radio 
and retail tracking.” 

Chavarria also came up with the 
idea of coffeehouse and pool hall 
listening parties. He had college 
campus record retailers, in the vi¬ 
cinity of coffeehouses and pool 
halls, send their business cards to 
him. He and his small, six-person 
staff would then change the cards 
to resemble discount coupons, 

and whomever bought coffee dur¬ 
ing the listening party would re¬ 
ceive two dollars off of the CD. 

“It worked really well,” beams 
Chavarria. “We got nothing but 
compliments.” Chavarria also sug¬ 
gested to JAD that, since the Mar¬ 
ley CD is enhanced, they should 
send one to each of the more than 
900 comic book stores in the U.S. 
This also proved to be successful. 

More than superior creativity, 

Chavarria says the one thing that 
makes him different from his com¬ 
petitors is, ‘Tm cheap. I do exactly 
what everyone else does—as far 
as getting things tracked in CMJ, 
Gavin, Hits and Radio & Records 
—cheaper.” 

Chavarria says that he is able to 
do this by virtue of his small staff, 
the fact that he runs the operation 
out of his home, and that, rather 
than give a specific project to a 
specific person, he instead as¬ 
signs each one a specific geo¬ 
graphic region—thereby putting 
more than one person on a single 
project and achieving faster results. 

He also says that having been a 
musician, and having had to deal 
with the rigors of distribution and 
promotion for his own independent 
label, gives him an empathetic 
edge in handling his clients’ needs. 

Innovations, brainstorms and em¬ 
pathy aside, however, Chavarria 
says that the bottom line is still a 
matter of doing things cheaply and 
efficiently. 

This philosophy comes through 
loud and clear within the context of 
his final statement: “People say, 
‘Man, you’re doing it so cheap, 
don’t you wanna make money?’’’ 
chuckles Chavarria. “Yeah, I want 
to make money, but I want to make 
a name for myself, first.” 

Rude College Promotions can 
be reached at 909-595-7071. E3 

We we know know 
duplication duplication. 
With 25 years experience duplicating for some of the largest companies in the nation, 

trust United to professionally handle all of your CD, Audio and Video duplication needs. 

-Fast turnaround 
•friendly professional service 
•JVC-licensed facility 
•Guaranteed lowest prices 
•family owned and operated 
•All formats available 

•Complete packaging design and printing 
•State of the art equipment and facilities 

6855 Vineland Ave. North Hollywood, CA 91605 

CALL fOR PRICE LIST! (800) 247-8606 (CA) • (800) 433-4271 (National) • (818) 980-6700 • (818) 508-TAPE (fAX) 
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SIGNINGS & ASSIGNMENTS —STEVEN P. WHEELER 

Mark Persaud 
Mark Persaud has been named 

Executive Vice President of Qwest 
Records. The label, founded by 
Quincy Jones, focuses its atten¬ 
tion on the R&B, rap, gospel and 
jazz genres. For further informa¬ 
tion, contact 818-953-3223. 

Crave Records, a new Sony Mu¬ 
sic Independent Labels record co¬ 
mpany founded by superstar Mar¬ 
iah Carey, has appointed Rick Bi-
sceglia to the post of President. 
Bisceglia comes to the label after 
fifteen years at Arista Records, 
where he was most recently Se¬ 
nior Vice President. The label, 
whose first signing is the female 
vocal group Allure, will be based in 
New York (212-833-5047). 

Angel Barnard 
Angel Barnard has been pro¬ 

moted to the post of Manager of 
A&R Operations for RCA Records. 
Barnard, who joined the label in 
1992, will serve as the key liaison 
between the A&R department and 
the RCA label, overseeing the ad¬ 
ministration of the department, co¬ 
ordinating release schedules, and 
creating recording and mixing bud¬ 
gets. She can be reached by call¬ 
ing 212-930-4156. 

Universal Music Group has ap¬ 
pointed Lori Froeling to the post of 
Vice President, Business & Legal 
Affairs. Working out of the compa¬ 
ny’s Universal City headquarters 
(818-777-0915), Froeling will be 
responsible for negotiating and 
drafting agreements in the areas of 
recording, label and joint ventures, 
distribution, and business affairs. 

Geffen Records has appointed 
Marie Scheibert to the post of Re¬ 
tail Marketing Director. Scheibert, 
who joined the label in 1995 as 

Alternative Sales Manager, can be 
reached at 310-278-9010. 

Virgin Records has named Ted 
Edwards to the position of Director 
of Album Promotion, where he will 
work directly with all segments of 
rock radio, executing the label’s 
promotion campaigns on a national 
basis. Edwards can be reached at 
Virgin’s Beverly Hills-based head¬ 
quarters (310-278-1181). 

Steve Rosenblatt 
Steve Rosenblatt has been 

named Vice President, Marketing 
at Capitol Records. Previously the 
label's Vice President, Field Sales, 
Rosenblatt’s duties will now include 
overseeing the marketing depart¬ 
ment’s day-to-day operations, and 
he will aiso be responsible for de¬ 
veloping and implementing the 
marketing campaigns for the la¬ 
bel’s roster of artists and their re¬ 
leases. For further information, 
contact Capitol’s Hollywood Tower 
headquaders at 213-462-6252. 

Donna Wolfe has been named Di¬ 
rector, Production & Programming 
at MTV International, where she 
will be responsible for working with 
all of MTV's international channels 
in the areas of programming and 
production. She will also work on 
the launch of new MTV channels 
worldwide, including the recently 
launched MTV Australia. Contact 
MTV at 818-505-7830. 

Brad Pollak 
Brad Pollak has been appoint¬ 

ed to the position of Vice President 
of Marketing at A&M Associated 
Labels, where he will be responsi¬ 
ble for developing and executing 
the marketing plans for the division 
which includes Polydor Records 
and Rocket Records. Contact A&M’s 

Hollywood-based headquarters at 
213-856-2695. 

King Biscuit Entertainment 
Group, which was formed in June 
of last year to house King Biscuit 
Flower Hour Records. Oxygen 
Records and Mausoleum Clas-
six, has announced a slew of exec¬ 
utive appointments: Len Handler 
has been named Vice President, 
Catalog Development; Joe Mattis 
has been named National Director 
of Radio Promotion; Fred Kelly will 
serve as Director of National Sales; 
and Eileen Breen comes aboard 
as Director of Publicity and Video. 
The company can be reached in 
New York at 212-758-4636. 

Michelle Cintron has been named 
Executive Assistant to Bruce Lun-
dvall, the President of Blue Note/ 
Metro Blue Records and East 
Coast General Manager of Capitol 
Records Cintron, who previously 
served as Assistant to Blue Note 
A&R Director Steve Schenfeld, will 
assist Lundvall in the administra¬ 
tion of all areas of operation of the 
Blue Note labels, and the addition¬ 
al responsibilities of heading up 
Capitol's East Coast office. Contact 
212-492-5300. 

Ashley Ohlinger has been pro¬ 
moted to Manager of Music Video 
Promotion & Media Development 
for Atlantic Records. Based in 
New York (212-275-2000), Oh¬ 
linger will be responsible for video 
promotion at both the regional and 
national levels. 

John McKay 
John McKay has been named 

Director, Corporate Communica¬ 
tions, EMI-Capitol Music Group 
Based in New York (212-492-1923), 
McKay will interface with national, 
regional and local consumer and 
trade media, as well as prepare 
and service executive and compa¬ 
ny announcements. He will also 
administrate the North American 
company newsletter. 

The Otari Corporation, a lead¬ 
ing manufacturer of professional au¬ 
dio consoles and technology, has 
named Kris Jackson to the posi¬ 
tion of Training Manager, Vicky 
Neal has been appointed Market¬ 
ing Communications Coordinator, 
and Jane Hutter has been hired as 
Sales Administrative Assistant. Con¬ 
tact 415-341-5900. 

Sweetwater Sound, a multi¬ 
divisional company that specializes 

in MIDI and professional audio 
equipment, has named Jeff Radke 
to the post of Vice President of 
Sales. You can reach the Indiana¬ 
based company at 219-432-8176. 

Chris Clancy 
Chris Clancy has been appoint¬ 

ed Director of Merchandising for Uni¬ 
versal Music And Video Distrib¬ 
ution, where he will be responsible 
for the development of merchan¬ 
dising programs and materials for 
artists/releases from the various 
labels handled by the company. 
Also, Lori Johns has been ap¬ 
pointed to the post of Director of 
Singles Sales. Both can be reach¬ 
ed at 818-777-0915. 

G. Scott Walden 
G. Scott Walden has been pro¬ 

moted to the title of Vice President, 
Artist Development at Capricorn 
Records. Walden has been with 
the Nashville-based label since 
1991. In addition, Rob Sides has 
been named Vice President, Sales, 
where he will guide campaigns at 
retailers nationwide, as well as 
oversee the sales efforts of Cap¬ 
ricorn releases with the Mercury 
and PGD staffs. You can contact 
the label at 615-320-8470. 

Beverlee Garvin has been pro¬ 
moted to National Director of Ur¬ 
ban Promotion for the GRP Record¬ 
ing Company. Garvin is based in 
New York, at 212-424-1153. 

Joe Parker has been appointed 
to the position of Senior Vice Pres¬ 
ident of Sales and Distribution at 
INDI—the distribution arm for Al¬ 
liance Entertainment Corpora¬ 
tion (AEC). For additional informa¬ 
tion on the appointment, contact 
Hayley Sumner at Dan Klores 
Associates (310-271-0600). CB 
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A&R REPORT 

Title: President 
Duties: Oversees all productions 
Years With Company: 3 
Company: Smile/Swingtone 
Mailing Address: P.O. Box 
571385, Tarzana. CA 91357 
Phone:818-703-6795 
FAX: 818-703-6795 
E-mail: Smilerec@sprynet.com 

Background: In the old days of 
rock & roll, people danced, laugh¬ 
ed and were entertained. And 
that’s what Smile Records and 
Swingtone Records are all about. 
The two labels are distinctly differ¬ 
ent, but definitely related. 

The conduit here is Tony Valen-
ziano. As a musician, he's known 
as Tony ■‘Kid” Royale, former lead¬ 
er of Epic/Word artist The Stand. 
As a record company president, 
he’s the man responsible for bring¬ 
ing an entire smorgasbord of art¬ 
ists, including Belmont Playboys, 
Three Blue Teardrops and Matt 
Hole & The Hot Rod Gang, to the 
public’s attention. 

Of the two re¬ 
cord labels, Smile 
covers a wider 
range of styles, 
catering to every 
taste from pop 
to gospel, with 
side trips into 
punk and rap. The newer Swing¬ 
tone label is dedicated to the 
trendy world of swing and rockabil¬ 
ly artists, including Valenziano’s 
new band, Girl. 

Beginnings: "We started a pro¬ 
duction company that would re¬ 
cord some of [my friends') bands, 
then I thought, 'That’s kind of like a 
record company,’ so I decided to 
enter myself into the independent 
ring under Smite Records. I started 
cruising clubs to determine what 
was out there and what was hap¬ 
pening. 

“Smile is more the across-the-
board full business record com¬ 
pany. Swngtone’s kind of new, but 
it’s been getting a lot of attention, 
because it’s rockabilly." 

Label Personnel: “There are four 
of us, but I own it with my wife, 
Tansi. We have a couple of other 
guys—one in Austin and one in 

Chicago. One guy’s the promotion¬ 
al guy and the other’s the market¬ 
ing guy. He’s very well known on 
the radio level." 

Rockabilly: “Rockabilly has be¬ 
come the alternative to alternative. 
Those punk kids aren’t into punk 
anymore. They’re into more or less 
psychobilly, or raved up rockabilly. 

“Rockabilly will peak this year 
because all the independents have 
been watching it the last two to 
three years. This year, one of the 
big boys will say, ‘It’s getting really 
popular. Let’s sign another Stray 
Cats and see what we can do with 
it.’” 

Trends: “I’m not sure about trends. 
Trends to me are like Alanis Moris¬ 
sette, where all of a sudden it’s 
chick radio for a year-and-a-half. 
Tori Amos, Jewel. I’m thinking of it 
all the way back to where Suzanne 
Vega started the deal, because 
there was talent there. I’m not say¬ 
ing these girls aren’t talented, but it 
was a trend. 

“So, I'm hoping for the good¬ 
ness of what we're trying to do. I’m 
praying there’s a trend in rockabilly 
and people want it. The reality is 
that people going out these days 
want to be entertained. For me 
personally, I dress this way, I act 
this way, it’s what I am. I’m Ricky 
Ricardo crossed with Ozzie Nel¬ 
son. But there are guys who just 
get dressed up on the weekends. 
And it’s fun to get dressed up again 
and go out and be part of the show.” 

In-House Studio: “It’s a funny 
operation, but we all take every¬ 
thing into consideration—what we 
need to have happen, who needs 
to know what—and we all agree 

upon it. Then 
we bring it to 
the studio in my 
home. I can cut 
costs by cutting 
a better deal 
than by having 
to rent out a 

studio or having to block it out for a 
month and try to record. We do it in 
my studio, and get the same qual¬ 
ity for half the price." 

Label Genesis: “When I started 
the label, bands were coming to 
me either with product done or 
almost finished. I was giving them 
an outlet. I needed product to fill 
the outlet agreement and they 
needed a way to get their product 
known. We were kind of hand-in-
hand in this thing. As I became 
more confident on my part, the 
business end, I wanted to have 
ownership in other things.” 

Small Labels: “It’s the only way to 
compete with all the other pieces 
of product. There are so many pe¬ 
ople buying with so many different 
tastes now. The eighteen-year-old 
kid doesn’t like what he liked at fif¬ 
teen, anymore. If you find a 30-
year-old, they’re looking for some¬ 

thing new, because they've heard 
it before. Do we need to hear an¬ 
other classic act, or do we need to 
hear something that was being 
played before we were even alive? 

“People are becoming smarter 
now, because when the big 
companies started, it 
was all independent, 
until the bands got 
big and establish¬ 
ed—then the big 
companies got es¬ 
tablished. The trend 
towards indepen¬ 
dent labels has been 
going on for the last 
eight years.” 

Styles: “I can turn a 
product on some of the more pop¬ 
ular styles. Alternative still works at 
radio. Pop will always work. Gospel 
reigns. You never hear it, except for 
a few stations, but those buyers 
are continuous. They buy every¬ 
thing. They just don’t buy every¬ 
time you put a reissue out. They 
buy all the new stuff that’s out. So 
it’s an ongoing thing with gospel. 
There are a few rap things. You can 
make a rap record on a four-track 
and sell 200,000 units out the 
door.” 

Distribution: “I work with regional 
distributors that have banded to¬ 
gether to work nationally. That 
would include City Hall here, Ab¬ 
bey Road here, City Hall in San 
Francisco, all these independent 
guys who work regionally. 

“The thing I’m working on now is 
I have a deal with Navarre. So on 
one hand, you’ve got the cool dis¬ 
tribution working regionally, and 
nationally you’ve got the national 
company. 

“I’m trying to play with the big 
boys. I need to be in all the one-
stop stores, I need to be in chains. 
That’s where most bands need to 
be or feel they need to be. That’s 
where sales are made. People buy 
their tires, they buy their produce, 

they buy their TV, they buy their 
games, they buy their CDs all from 
stock." 

Label Growth: “This is my theo¬ 
ry—if the big boys see you cutting 

into their piece of the pie, they’ll 
come in and snatch you 

up, either to get you 
out of the market or 
to help themselves. 
So, if I can put it 
out there and com¬ 
pete with them and 
show them that the 

West Coast is selling 
out on these guys, some¬ 
one’s going to come to 
me and say, ‘Look, we’ve 
got only so much room 

for all this product, and you’re cut¬ 
ting into our dollars. We’d like to 
make this thing happen between 
us.’ 

“This is how the business works. 
You have a record, have people 
want it, and sell a bunch. Plus, be 
cost effective.” 

Promotion: “It takes some money 
to market, so I usually work hand-
in-hand with the bands. I make 
sure the product is in the towns 
where the bands are playing. If 
we’re playing on Houston radio, 
every store within 25 miles of 
Houston has got to stock the 
record.” 

Promoting Girl: “There’s no con¬ 
flict of interest [with my band], be¬ 
cause I put as much effort and 
interest in letting people know 
about Girl as all the other acts. It 
only helps me either way. 

“If I made the record like I used 
to, for a label, I’d want my record 
played more than any other re¬ 
cord. To them, they don’t care. Ev¬ 
ery piece of product sells the way 
it’s going to sell. That’s their pre¬ 
rogative. Mine, on the other hand, 
is to stay afloat.” 

—Interview By 
MC Staff Writer Tom Kidd 

RECORDS 

Hilary Rosen, President/COO of the Recording Industry Association of 
America (RIAA) is pictured speaking at a Congressional Internet Caucus 
press conference recently, to apprise the press of its agenda for 1997. 
The caucus was formed last year in an effort to keep lawmakers up-to-
date on policy matters affecting the Internet, including the Communi¬ 
cations Decency Act, copyright issues and new technology. Pictured in 
the front to the far left are Jack Valenti, CEO/President of the Motion 
Picture Association; and Congressman Vernon Ehlers (R-MI). 
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Eric Kronfeld, President/COO, PolyGram Holding Inc.; Jim Capparo, 
President/CEO, PolyGram Group Distribution; and Michae' Greene, Pres¬ 
ident/CEO of the National Academy of Recording Arts & Sciences, 
recently announced the release of the 1997 Grammy nominee compila¬ 
tion CD, which is being distributed by PolyGram this year. Now in its 
third year, this year's edition features tracks from Tracy Chapman, 
Smashing Pumpkins. Jewel, Toni Braxton, Eric Clapton, No Doubt and 
Garbage. Last year’s CD went platinum, selling over 1.7 million copies. 

This Is How You Do It 
After Atlantic Records declined 

to release their current live album, 
Bad Religion found another way 
to make the concert set available 
to their fans. Through a deal with 
the German-based Dragnet label 
—an imprint of Epic/Sony in 
Europe—the band will oversee the 
importation and marketing of the 
record in North America, and has 
made it available at a non-import 
price. 

Tested is a 27-track concert set, 
recorded from 60 shows in Europe 
and America, and includes three 
previously unreleased tracks and a 
20-page color CD booklet with de¬ 
tailed liner notes from singer Greg 
Graffin. The package carries a re¬ 
tail price no higher than $15.99, 
and was manufactured by Drag¬ 
net, but distributed through various 
American channels. The initial in¬ 
flux of CDs slated for the U.S. is 
30,000 units, an unprecedented 
number for a competitively priced 
CD imported from Europe. 

Dragnet has been Bad Relig¬ 
ion’s label home for all territories 
outside of North America, and ac¬ 
cording to the band. Dragnet has 
sold 700,000 combined copies of 
the albums The Gray Pace and 
Stranger Than Fiction, which is 
said to be larger than what Atlantic 
has sold of the same two titles. 

Who says major labels have all 
the answers? 

Compilation Projects 
DeRock Records has put to¬ 

gether Dragon Attack: A Tribute 
To Queen, but unlike most “tribute” 
albums, this is a metal/progres-
sive/hard rock affair, featuring such 
notables as drummers Carmine 
Appice, Tommy Aldridge and Er¬ 

ic Singer guitarists Robbie Krie¬ 
ger. Ted Nugent. Yngwie Malm¬ 
steen and Bruce Kulick, bassists 
Tony Franklin. Ricky Phillips and 
Rudy Sarzo, and vocalists Robin 
McAuley. Paul Shortino. Lemmy 
Kilmister and Glenn Hughes 
And to paraphase the Queen an¬ 
them, “they will rock you.” 

The collection, which features 
such classic Queen cuts as “Sheer 
Heart Attack.” "Another One Bites 
The Dust,” “Tie Your Mother Down,” 
“Get Down Make Love.” “Keep Your¬ 
self Alive,” “We Are The Cham¬ 
pions” and “We Will Rock You,” was 
organized by Triage Records and 
producers Billy Sherwood and 
former Kiss member Bob Kulick, 
who played rhythm guitar on eight 
of the tracks and wrote the charts 
for the album. 

Some of the profits from the al¬ 
bum sales will go to The Mercury 
Phoenix Foundation, the British¬ 
based fund that Queen helped set 
up to fight HIV and AIDS, after 
lead singer Freddie Mercury’s 
death from the disease in 1991. 

Triple X Records has released 
Son Of Slam Chops, the second 
compilation of punk tunes to be 
pulled from the Triple X vaults. How¬ 
ever, unlike the first release, Slam 
Chops, the new edition also fea¬ 
tures some help from non-Triple X 
artists ike Electric Frankenstein, 
Naked Aggression and the Can¬ 
dy Snatchers. There are also Fifi 
(from the Triple X-distributed Low 
Blow Records) ADZ (who have a 
new release coming out on the 
Triple X subsidiary Ãmsterdamn-
ed Records), as well as live cuts 
from Poison Idea and Sloppy 
Seconds. If you have trouble find¬ 
ing this punk collection at your 
local retailer, you can contact Trip¬ 
le X Records’ offices directly, at 
213-221-2204. 

Label News 
Sherman Oaks-based Perma¬ 

nent Press Recordings has sign¬ 
ed an exclusive U.S. distribution 
agreement with M.S. Distributing, 
which is headquartered in Hanover 
Park, Illinois. Prior to this agree¬ 
ment, Permanent Press had been 
distributed nationally by INDI. The 
first label release to go through 
M.S. Distributing is The Man With 
The X-Ray Eyes, from SoCal sing¬ 
er-songwriter Walter Clevenger. 

Permanent Press focuses its re¬ 
leases towards the Triple A format, 
as well as the pure pop and reis¬ 
sue music buyer. For further infor¬ 
mation about the Permanent Press 
label or its artists (Klaatu, Segarini, 
The Carpet Frogs. The Van De-
Lecki’s and Clevenger), you can 
call 818-981-7760. 

Simitar Entertainment has ink¬ 
ed a label deal with Chicago's Es¬ 
cape Entertainment Group. Es¬ 
cape, in conjunction with Simitar’s 
Minneapolis-based dance label, 
Beast Records, is set to release a 
series of original dance singles. All 
of the singles will be released on 
vinyl, with many of them also being 
issued on CD and cassette. Con¬ 
tact 612-559-6000. 

Alula Records, a new indie label 
specializing in world music, has re¬ 
leased Jucal by flamenco guitarist 
Gerardo Nunez, and Voices, a col¬ 
lection of vocal music from around 
the world. The label, founded by An¬ 

gel Romero and Akira Satake, is 
distributed in the U.S. and Can¬ 
ada through the Allegro Corpora¬ 
tion Alula releases are also avail¬ 
able through their toll-free number 
(800-932-5852). For more informa¬ 
tion about the label, you can also 
visit their site on the Web (http:// 
www.alula.com). 

K-tel International and Ma-
dacy Entertainment Group have 
entered into an agreement that 
names Madacy the sole distributor 
of K-tel music products in Canada. 
For additional information, you can 
contact K-tel at 612-559-6800. 

Rhino News 
Rhino Records has closed an 

agreement with soul legend Ray 
Charles for the exclusive North 
American rights to his ABC/Para-
mount. Crossover and Tanger¬ 
ine label master recordings. Con¬ 
taining more than 420 individual 
masters, including such classics 
as “Hit The Road Jack” and “Geor¬ 
gia On My Mind,” Rhino plans to 
release remastered versions of the 
classic Charles albums The Gen¬ 
ius Hits The Road. Genius + Soul 
= Jazz and Sweet & Sour Tears, a 
four-CD box set, a three-CD coun¬ 
try & western box set, separate col¬ 
lections of instrumentals, pop stan¬ 
dards and duets, and a massive, 
20-CD limited edition box set. 

—Compiled By MC Senior 
Editor Steven P. Wheeler 

Soul legend James Brown is rewarded for being the hardest working 
man in show business with a platinum sales award for his 20 All-Time 
Greatest Hits collection on Polydor/Chronicles. The presentation was 
made by Harry Weinger, Director of Polygram/Chronicles, during a press 
conference in Los Angeles. 
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—CARLA HAY 

JAHMAL SIGNS “ON AND ON” WITH MCA 

Jahborn Jahmal has been inked to a worldwide publishing deal with 
MCA Music Publishing. Jahborn is best known as the co-producer and 
co-writer of the hit single ‘'On And On,” which he wrote with Erykah 
Badu. Pictured (L-R) at the sngning are: Jahborn Jahmal; Rob Bell, man¬ 
ager; Stephen J. Finfer, VP/General Manager East Coast, MCA Music 
Publishing; and Saeed Thomas, writer. 

Some ot film music’s top movers and shakers converged on the annual 
Sundance Film Festival in Park City, Utab. The “Film Music Aesthetic” 
discussion panel, which was sponsored by BMI, featured industry exec¬ 
utives and such noted film composers as Stewart Copeland and Oanny 
Elfman. Pictured (L-R) are: Stewart Copeland; Miramax Films’ Jeff Kim¬ 
ball; agent Richard Kraft; panel moderator Doreen Ringer Ross, Asst. 
VP, Film/TV Relations, BMI; director Tom DiCillo; and Danny Elfman. 

Songwriter Awards 
Congratulations to Gordon Ken¬ 

nedy. Wayne Kirkpatrick and Tom¬ 
my Sims for winning Song Of The 
Year (for “Change The World”) at 
this year’s Grammy Awards cere¬ 
mony. Song Of The Year is the 
highest Grammy Award for song¬ 
writing, and the trio’s “Change The 
World” (from the soundtrack to the 
film Phenomenon) was a Number 
One hit for Eric Clapton (with ad¬ 
ditional vocals by Babyface, who 
produced the track) Both Clapton 
and Babyface performed the song 
at this year’s Grammy Awards. 

Congrats are also in order to 
Billy Joel for receiving the ASCAP 
Founders Award for his influential 
contributions to popular music. 
Joel was given the award at a cer¬ 
emony in Washington, D.C. and the 
event was hosted by ASCAP Pres-

ident/Chairman Marilyn Berg¬ 
man. Other notable songwriters 
who gathered to honor Joel includ¬ 
ed Nickolas Ashford & Valerie 
Simpson Marvin Hamlisch, Cy 
Coleman and Jimmy Webb Joel 
has sold over 58 million albums in 
the U.S. alone, and his prolific cat¬ 
alog of hits includes “It’s Still Rock 
And Roll To Me,” “Just The Way 
You Are,"“Piano Man.”We Didn’t 
Start The Fire” and "Uptown 
Girl.” Past recipients of the ASCAP 
Founders Award include Paul 
McCartney. Bob Dylan, Smokey 
Robinson, Jule Style and Jerry 
Leiber & Mike Stoller 

Industry Grapevine 
EMI Music Publishing has pro¬ 

moted Bruce Scavuzzo to VP, Le¬ 
gal & Business Affairs. Scavuzzo 
was previously Senior Director, 

Warner/Chappell has inked an exclusive deal with singer-songwriter 
and Atlantic recording artist Matt King. Pictured (L-R) are: Kathy Gur¬ 
ley, In House Management; Les Bider, Chairman/CEO, Warner/Chappell; 
Matt King; Tim Wipperman, Executive VP & Executive GM, Warner/ 
Chappell Nashville; Rick Shoemaker, President, Warner/Chappell; and 
Bryan Switzer, VP/GM, Atlantic Records. 

Legal & Business Affairs. He can 
be reached at EMI’s New York 
headquarters (212-492-1200). 

Artist News 
1996 was a very good year for 

female artists, as a record number 
of women dominated last year’s 
pop charts And 1997 is looking to 
be another break¬ 
through year, this 
time for female 
singer-song-writ¬ 
ers on the concert 
trail. The Lilith 
Fair, created by 
critically acclaimed 
artist Sarah Mc¬ 
Lachlan, will be 
the first major fes¬ 
tival tour to fea¬ 
ture a lineup of 
all female singer-
songwriters. 
McLachlan, her¬ 
self, will perform 
on the tour and 
other rumored par¬ 
ticipants include 
Tracy Chapman. 
Natalie Merchant. 
Sheryl Crow. Ai¬ 
mee Mann, Lisa 
Loeb, Emmylou 
Harris, Juliana 
Hatfield. Paula 
Cole. Neneh Cherry and Mary 
Chapin Carpenter The tour is 
expected to feature a rotating line¬ 
up of these artists, performing in 
different North American cities this 
summer. And like the high-profile 
H.O.R.D.E. and Lollapalooza tours, 
the Lilith Fair tour will feature four 
or five established acts on a main 
stage and roughly the same num¬ 
ber of lesser-known acts on a sec¬ 
ond stage. McLachlan helped 
stage a similar mini-tour last year, 
which played to sell-out crowds in 

L.A., San Francisco, Detroit and Van¬ 
couver. Her next album is due out 
this summer. 

Speaking of summer tours, sing¬ 
er-songwriter Neil Young is set to 
headline this year’s H.O.R.D.E. 
Festival. Blues Traveler. H.O.R.D.E. 
Festival regulars since its incep¬ 
tion several years ago, have decid¬ 
ed to forgo this year’s H.O.R.O.E. 

tour, since front-
man/H.O.R.D.E. 
founder John 
Popper wants 
to concentrate 
on other pro¬ 
jects. There is 
much specula¬ 
tion over what 
other acts will 
be on the tour 
this year, with 
Patti Smith be-
■ng named as a 
possible partic¬ 
ipant. The festi¬ 
val has a long-
held tradition of 

, allowing fans to 
ï tape the con-
s certs, and it w¡8 

be interesting 
to see if the tra¬ 
dition will con 
tinue on this 
tour, since Neil 
Young has been 

very outspoken about his dislike of 
bootlegging and unauthorized tap¬ 
ing of his performances. 

Paul McCartney s long-awaited 
new studio album, Flaming Pie 
will be released on May 20th. The 
thirteen-song album features tracks 
produced by McCartney, with eight 
of the songs co-produced by Jeff 
Lynne, and one song co-produced 
by George Martin. Guest performers 
on the album include Ringo Starr 
and Steve Miller. A radio special 
and video documentary chroni-

Bruce Scavuzzo, Vice President, 
Legal & Business Affairs, EMI 
Music Publishing. 
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PUBLISHER PROFILE 

R&B vocal group Day Ta Day has signed a deal with EMI Music 
Publishing. The group's background vocals were featured on the Salt-N-
Pepa hit “Shoop,” and Day Ta Day has its own album, called Take Your 
Time, on Jireh/MCA Records. Shown celebrating the deal, at EMI head¬ 
quarters in New York, are (L-R, front row): Group members Lawrence 
“Soul” Flack; Wendel “Slap” Wylie; Ernest “Scootie” Hairston; Reggie 
McFadgen; and Lynn “Fuzz” Taylor, with (L-R, back row) Evan Lamberg, 
Senior VP, EMI Music Publishing East Coast; attorney Jay Rosenthal; 
and manager Gerald Scott. 

cling the making of the album are 
also in the works. Could another 
McCartney world tour be far be¬ 
hind? 

Kenneth “Babyface" Edmonds, 
the reigning producer-songwriter 
of the Nineties, is said to be work¬ 
ing with the Rolling Stones on a 
track for the group’s next album. 
This should come as no surprise 
to industry insiders, since Baby¬ 
face’s collaboration with veteran 
rocker Eric Clapton (■‘Change The 
World”) yielded a massive hit and 
a slew of awards. Mick Jagger 
and the Stones no doubt want to 
duplicate some of that magic, and 
Babyface, who’s been known to 
work with primarily African-Ameri¬ 
can R&B/pop artists, no doubt wants 
to prove he can expand his hori¬ 
zons to include more superstar 
rock acts. 

Songwriter-producer Jim Stein¬ 
man has been chosen to collabo¬ 
rate with lyricist Michael Kunze for 
the musical version of novelist Anne 

Rice's Interview With The Vam¬ 
pire. The musical, titled Dance Of 
The Vampire, will be directed by 
Roman Polanski, and is expected 
to debut in Vienna this October. 
There’s also talk of subsequent 
openings in London and New York. 

Terence Trent D’Arby is report¬ 
ed to be one of the first artists to 
join the roster of Java Records, 
producer-songwriter Glen Ballard's 
new joint venture with Capitol Re¬ 
cords. The award-winning Ballard 
is best known for his work on Ala¬ 
nis Morissette’s multi-platinum 
and Grammy-winning debut, Jag¬ 
ged Little Pill, and the artists he 
signs to Java are also expected to 
benefit from Baslard’s production 
skills on Java-released albums. 
D'Arby was most recently signed 
to Columbia Records, which 
released his first collection of al¬ 
bums, including the artist’s multi-
plantinum debut. Java Records is 
still in the process of appointing its 
staff and establishing offices. EH 

The Bacon Brothers Band, featuring actor Kevin Bacon, recently per¬ 
formed at New York's Bottom Line, to a crowd that included many fans 
from performing rights organization BMI. Pictured, backstage after the 
performance, are (L-R): Michael Bacon; Del Bryant, Senior VP, Perform¬ 
ing Rights & Writer/Publisher Relations, BMI; and Kevin Bacon. 

RONDA ESPY 
Co-Owner, 

Bob-A-Lew Music 

When it comes to how Ronda Espy says she likes to run her pub¬ 
lishing company, she quips: Tm more inclined to say, ‘Find me an 
artist,’ than Find me a catalog.’” 

This quick-witted Texas native first got her start in the music business 
in the Sixties, when she and her husband, Kim, made a name for them¬ 
selves as songwriters, eventually moving to California and working with 
producers such as Snuff Garrett and Jackie Mills. After several years mak¬ 
ing the rounds as songwriters, Ronda and Kim made the transition into 
the business side of the music industry. Ronda earned a law degree and 
worked as Creative Director at Screen Gems (now EMI Music Publishing) 
and Head of Business Affairs at Chrysalis Music, before co-founding Bob-
A-Lew Music with Huey Lewis and his manager, Bob Brown, in 1986. In 
1995, Lewis and Brown sold their interest in the company to the Espys, 
who now co-own the entire operation. 

“Bob-A-Lew has been a small but mighty force in the publishing indus¬ 
try,” Espy says, in her distinctive Texas drawl. “Our very first signing was 
Bruce Hornsby, and we also signed Bonnie Raitt prior to her huge suc¬ 
cess.” Although Brown and Lewis no longer have ownership in the com¬ 
pany, Bob-A-Lew still administers the Huey Lewis catalog, as well as 
songs by Tower of Power, Phil Everly, Bonnie Hayes and Rita Coolidge, 
among others. But despite Bob-A-Lew’s association with established art¬ 
ists, Espy says that the heart of the company is about finding new talent. 

She remarks, “We've stayed a small boutique company intentionally, 
because we want to give all of our songwriters as much individual atten¬ 
tion as we can...we don’t want to take on more than we can handle. 

“The publishing business has changed so much since Kim and I got 
into it in 1972. More artists are self-contained and perform their own mate¬ 
rial, so there are fewer opportunities to get songs placed. Bob-A-Lew still 
has songwriters who don't perform their own songs, but we’ve started to 
seek out more artists who write their own material. We've actually started 
a personal management wing of Bob-A-Lew, because we’re interested in 
signing songwriters who are also performers, helping them get record 
deals and developing their careers.” 

Espy says that finding new talent “is a lot of fun,” and that she can relate 
to a songwriter’s nerve-racking task of shopping demos, having gone 
through the same thing in her songwriting days. But she admits that the 
biggest challenge in signing people to a small publisher like Bob-A-Lew is 
overcoming the possibility that an artist may be lured away by larger com¬ 
petitors with corporate budgets. “We like to get in early on in the game, 
before the big guys come in with their big checkbooks,” she says, referring 
to the industry trend of getting caught up in bidding wars. She explains fur¬ 
ther, “Anyone who gets involved with Bob-A-Lew knows that they’re going 
to be our only focus, and that we won’t spread ourselves too thin. 

“As a small publisher, you have to focus on the style of music that you 
understand and really believe in. So yes,” she concedes with a laugh, “the 
music we have here is a definite reflection of our musical tastes. The best 
way I can describe the music we tend to sign is pop or pop-rock music. 
We feel that our maximum development potential is four new acts a year, 
and we believe in sticking with developing an act and following the devel¬ 
opment through, no matter what. We don’t believe in giving up on an act 
after one album.” 

According to Espy, Bob-A-Lew is open to signing artists with or without 
record deals. The company’s select group of recent signings include 
Trauma/lnterscope recording group Reacharound; singer-songwriter Kyle 
Vincent, who has a deal with Hollywood Records; Steve Schalchlin (for¬ 
mer Managing Director of the National Academy of Songwriters), whose 
current project is an off-Broadway musical; and teenage singer-songwriter 
Becky Harris. 

“There are a lot of acts who owe their success to how their songs are 
recorded, rather than how good their songs are,” she concludes. “We real¬ 
ly do believe that everything starts with the song. We look for songs that 
are entertaining, but that also have something important to say." 

Contact Bob-A-Lew Music at 818-506-6331. EH 
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AUDIO / VIDEO —STEVEN P. WHEELER 

VIDEO CONTEST: The thirteenth 
annual “Visions Of U.S.’’ home video 
competition has announced a new 
comedy category for this year’s 
event, as well as new judges Mic¬ 
hael Richards (“Kramer” on TV’s 
Seinfeld) and Malcolm-Jamal War¬ 
ner (best known for his role as 
“Theo" on The Cosby Show). 

Created in 1983, the competition 
accepts video entries in six cate¬ 
gories—fiction, non-fiction, music 
video, young people (videomakers 
underthe age of eighteen) and com¬ 
edy. Entries are recommended to be 
no longer than 20 minutes in length, 
and must be accompanied by a 
completed entry form. All entries 
must be produced and submitted on 
half-inch, Beta or 8mm videocas¬ 
settes. The Grand Prize winner will 
receive a Sony DCR-VX700 digital 
handycam camcorder. First place 
winners will receive Sony CCD-
TRV62 handycam camcorders, sec¬ 
ond place winners will receive the 
Sony CCD-TRV52 handycam cam¬ 
corder, and third place winners will 
receive a Sony CCD-TR96 handy¬ 
cam camcorder. Grand Prize and 
first place winners will also be flown 
to Hollywood to participate in an 
awards ceremony attended by en¬ 
tertainment professionals. The en¬ 
try deadline for this year’s event is 
June 15th. For further information 

and an entry brochure, you can call 
213-856-7749, or write to: Visions 
Of U.S., P.O. Box 200, Hollywood, 
CA 90078. 
STUDIO NEWS: Producer Howard 
Benson was in at Ocean Studios/ 
Burbank working on tracks for Blue 
Meanies, a Virgin Records/Canada 
group; Mark Dearnley engineered... 
David Rosenthal is putting the fin¬ 
ishing touches on his orchestration 
of Yngwie Malmsteen’s Concerto 
Suite for Electric Guitar. The score 
for the eleven-movement composi¬ 
tion is written for a full orchestra with 
a choir, and will be recorded some¬ 
time in the spring by the Prague 
Philharmonic. 
SIEMENS AG NEWS: Siemens AG, 
the international electronics and 
manufacturing giant, has been de¬ 
veloping a new Multi Media Card, 
which promises to produce high-
capacity memory at a fraction of the 
cost of traditional PCMCIA or simi¬ 
lar formats. Siemens’ MMC Card 
appears to be ideal for storing key¬ 
board and sampling sounds as well 
as a variety of other musical instru¬ 
ment applications. Thanks to im¬ 
proved compression formats, the 
card can also be used to store up 
to 30 minutes of near CD-quality 
music, as well. For more information, 
you can contact Stefan Schauss at 
Siemens at 408-895-5058. EH 

AKG ACOUSTIC REP OF THE YEAR 

AKG Acoustics Vice President of Sales and Marketing Doug MacCallum 
(left) is seen here congratulating the 1996 ”AKG Acoustics Rep Of The 
Year” award winner, Michael Chafee of Michael Chafee Enterprises in 
Sarasota, Florida. Chafee has represented AKG for five years, and was 
honored for his company's high performance on a financial and profes¬ 
sional basis. 

Veteran studio wizard Matt Wallace was recently in at NRG Recording s 
Studio A in North Hollywood, working on a mix for Capitol band Butthole 
Surfers. John Ewing, Jr. assisted on the project. Pictured (L-R) are: Matt 
Wallace, band vocalist Gibson Haynes, John Ewing, Jr., and band gui¬ 
tarist Paul Leary. 

AZ YET SAYS I’M SORRY 

LaFace Records quintet Az Yet are shown during the filming of their 
video for “Hard To Say I'm Sorry.” Special guest Peter Cetera, who 
wrote and recorded the original version of the song when he was a 
member of the group Chicago, also sings on the single, which was pro¬ 
duced by Babyface and Az Yet s Shawn Rivera. The remix was done by 
David Foster, who also produced the original Chicago version. Pictured 
(L-R) are: Biilie Woodruff, Mark Nelson, Shawn Rivera, Peter Cetera, 
Daryll Anthony, Dion Allen and Kenny Terry. 

Don’t get all mixed up about your mixdown. 
The new D-5 from Fostex is your best buy in a stereo mastering 
DAT recorder. Its 4-motor professional transport, AES/EBU 
S/PDIF inputs, One-bit converters, 3 sampling frequencies and 
jog/shuttle controls are all available at a very affordable, very 
competitive price. Best of all, it sounds great. Go hear it. If you ever 

Fostex had mixed feelings about DATs, the D-5 clears everything up. 

Fostex • 15431 Blackburn • Norwalk, CA 90650 • (310) 921-1112 
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COMPOSER/ARRANGER CROSSTALK 

PATRICK 
WILLIAMS 

This versatile composer 
has scored for television 
and film, and has worked 
with the likes of Sinatra 

By Jonathan Widran 

One glimpse of the awards mantle in Patrick Williams’ home makes it 
a daunting task to decide which aspect of his amazingly diverse 
career to angle on first. Renowned as a top film scorer, pop arranger 

and composer for symphony orchestras and jazz big bands, Williams’ acco¬ 
lades—three Emmys out of nineteen nominations, two Grammys out of ten 
nominations, a Pulitzer Prize nomination (for “An American Concerto”) and 
an Oscar nomination for Breaking Away—tell only part of his amazing story. 

“I started my life as a big band trumpeter at Duke University,” he recalls, 
“and was working as a PA. for an ad agency when one of their jingle 
arrangers messed up one day. The guy I was working for knew I was a musi¬ 
cian and, afraid he’d otherwise lose the account, asked me if I could do a 
better job. I came through for him, and never looked back.” 

While the Connecticut native’s Grammy big band albums, Threshold and , 
Tenth Avenue, are considered contemporary jazz classics, and he’s 
arranged for the likes of Billy Joel, Sinead O’Connor, Paul Simon and Gloria 
Estefan, he insists that it’s his ever-expanding resume as a film composer 
which has paid the majority of his bills since moving to L A. in 1969. Among 
his most memorable scores have been The Cutting Edge, All of Me, The 
Buddy System and It's My Turn. In addition, TV junkies might recognize his 
themes for The Streets of San Francisco and Lou Grant. 

While most of his scores have been straightforward orchestral pieces, 
his work on the upcoming Carl Reiner comedy That Old Feeling, starring 
Bette Midler, drew upon Williams’ lifelong affection for big band, jazz and 
Latin music, as well. “We got together exceptional big band and jazz musi¬ 
cians and created wonderful pieces that evoke and give tribute to the great 
names of the era—Tommy Dorsey, Benny Goodman and Artie Shaw.” 

Having composed film music for nearly 30 years, Williams has adapted । 
to the ways the available technology has changed the overall process. 
Before the dawn of synthesizers and samples, the scorer worked solely on 
acoustic piano, transcribing notes onto paper. 'Td go away for six weeks, 
write the music, and show upto record on a soundstage with 80 musicians.” 

The one thing about film scoring that hasn’t changed is the dealing with 
directors who are musically inclined versus those who have no grasp on 
how music ano film work together. “Those who have limited views of music 
rely more on my overall input, while those more in tune recognize that a 
score has cohesion, recurring themes, and should work as a unifying expe¬ 
rience for the audience. It’s always a collaborative process." 

Among Williams’ most notable credits as an arranger is his reworking of 
Nelson Riddle’s legendary arrangements on Frank Sinatra’s Duets / and II. j 
Wilhams received a 1994 Grammy nomination for “I’ve Got A Crush On | 
You,” the duet with Barbra Streisand on the first volume. “The approach I 
took," he explains, “whether we went with an entirely new arrangement or 
something based on the old one, depended completely on the artist involved 
ano the tune itself. I always made sure to keep the feeling of the original, 
but I did more than simply play them by the book. The hardest part was 
knowing that Sinatra had final approval. When I’m arranging, I always keep 
in mind that I am working for the benefit of someone else." 

Proficiency in composing for symphony orchestras has offered Williams 
an opporunityto develop a wide variety of works. Perhaps his most unique 1 

orchestral piece is Gulliver, a 40-minute composition for symphony orches¬ 
tra recorded oy the Royal Philharmonic and narrator Sir John Gielgud, with 
narration provided by famed film/television writer Larry Gelbart. Gulliver 
premiered at Yale with Tony Randall narrating. 

Currently composing his first musical (he has arranged for numerous oth¬ 
ers), Williams summed up his versatile career: “The biggest joys have come 
from getting a great performance from a piece I’m especially proud of. I’ve 
enjoyed each area I’ve been involved in, from film to education, arranging 
and concerts. What I’ve tried my best to do is grow and not stand still or | 
stick to any one thing without attempting new challenges. Succeeding in 
these disciplines, for me, has been a matter of adaptability and ongoing 
enthusiasm for my work." 

Contact Bonnie Poindexter at Scoop Marketing (213-381-2277). LM 

E-Mail: brudolph@worldnet.att.net 

—BARRY RUDOLPH NEW TOYS 

DigiTech’s VTP-1 Tube Pre-Amp 
The new Digitech VTP-1 is indicative 

of one of the new trends in outboard pro¬ 
cessing gear: Multiple Functionality at a 

than 0.02% THD. 
The equalizer is a four-band type with 

two fixed and two sweepable frequency 
cost-effec¬ 
tive price. 

The VTP-
1 is a stereo 
(or two sep¬ 
arate mono 

bands. Each 
band can be 
boosted or 
attenuated 
up to 15db. 
The fixed low 

channels) tube microphone pre-ampli¬ 
fier with an equalizer and an eighteen-
bit analog-to-digital converter all in one, 
two rack-space case. 

The tube mic pre-amp stage uses a 
12AX7 tube and features both gain and 
trim controls to precisely set the amount 
of gain and tube saturation. Both line 
and mic levels can be put into the VTP-
1. So you can record a direct bass gui¬ 
tar or a line level synthesizer with the 
VTP. There are 48-volt phantom power, 
phase invert and 20db pad switches. 
There are also separate "retro” looking 
analog VU meters for each channel and 
a red "clip” LED. The VTP-1 has a sig-
nal-to-noise ratio of 10Odb with less 

and high band sections are shelved at 
80Hz and 15Khz. respectively. There is 
also a 75Hz low-cut filter. The post-EQ 
send and return loop allows for inser¬ 
tion of external processing equipment 
such as a limiter. You can also order the 
unit with transformer outputs instead of 
the active electronically balanced output 
amps. 

Of most interest to me is the internal 
eig htee n - bit A/D converter. You can now 
directly digitally record to your DAT or 
digital multitrack in AES/EBU or S/PDIF 
digital formats. Suggested retail price is 
$999.95. 

For more info, contact Digitech at 
801-566-8800 or FAX 801-566-7005. 

Sisnature Series from B.C. Rich 

B.C. Rich re-introduces the Bernie C. 
Rico Signature Series handmade acous¬ 
tic guitar line. This guitar, which was dis¬ 
continued in 1974, consists of four pri¬ 
mary models with options. 

The centerpiece is the B41-C Dia¬ 
mond. At $2,699 retail, the Diamond is a 
single cutaway model with a diamond 
shaped sound hole. AAA select spruce is 
used for the top and rosewood for the 
back and sides. There is a bound and inlaid ebony fingerboard, bound and inlaid 
headstock and abalone inlay around both the sound hole and the top’s edge . 

The Rico B35-D ($1,699 retail) is a dreadnought with a solid spruce top, solid 
rosewood back and sides, a bound headstock and an ebony fingerboard with abalone 
cloud inlays. The B30-C ($1,499 retail) is a single cutaway with a solid spruce top 
with solid quilted maple back and sides. There is rosewood binding all around the 
body and inlaid abalone encircling the sound hole. The B-20 ($1,299 retail) features 
solid spruce tops, solid mahogany backs and sides with dot inlay rosewood finger¬ 
boards and white binding on the body. 

For much more about these instruments, you can contact B.C. Rich International 
at17205 Eucalyptus, B5, Hesperia, CA 92345. Call them at 619-956-1599 or FAX 
619-956-1565 

PARIS™orPro-

fessional Audio Re¬ 

cording Integraed 

System is an ex¬ 

pandable 24-bit digital recording, edit¬ 

ing, mixing and processing system, 

which can playback up to 128-tracks of 

44.1 or48Khz. digital audio. Essentially, 

the basic system bundles the Ensoniq 

EDS-1000 PCI bus card that plugs in¬ 

side of your computer, the four-track 

442 Interface with analog inputs/out-

puts and digital audio I/O, a sixteen-

channel hardware control surface and 

multi-platform CD-ROM software that 

runs on either Power Mac or Windows 

95/NT computers. This starter four-

track system configuration will sell for 

about $3,000. 

Although all controls and functions 

are accessible via computer keyboard 

commands and/or mouse moves, the 

dedicated hardware control surface 

provides immediate access to the most 

important controls. Controls are: six¬ 

teen channel faders (in groups of six¬ 

teen if you use 

more than sixteen 

tracks); masterste-

reo fader; rotary 

controls for EQ, aux send, pan and con¬ 

trol room monitor level; jog/shuttle 

wheel; transport controls with autolo¬ 

cate; numeric keypad; and mute plus 

solo buttons. 

I/O options include basic two-chan¬ 

nel audio, four-channel system asabove, 

or an expandable modular mainframe 

for multi-track setups. Modularity is key 

in that you can fully customize your sys¬ 

tem to fit your needs with features such 

as: analog I/O (XLR and TRS jacks), dig¬ 

ital I/O (S/PDIF and AES/EBU), ADAT 

optical, Tascam TDIF, video/word clock 

sync, and SMPTE timecode units. 

PARIS is a joint development of En¬ 

soniq and Intelligent Devices. If you are 

interested, contact Ensoniq Corp., 155 

Great Valley Parkway, Malvern, PA 

19355. Call 610-647-3930, FAX 610-

647-8908, or check their web site 

(http://www.paris.ensoniq.com). GB 

PARIS™ Disk-Based 
Audio Recording System 

from Ensoniq 
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HESE -JEREMY M. HELFGOT 

BOOTING FLOYD: Bootleg trading 
is in full swing in cyberspace, and 
Pink Floyd rarities and “shady” 
recordings are no exception. But 
Floyd boot traders do have one 
advantage: their own dedicated site 
on the Web. Just point your brows¬ 
er to http://www.informatik.uni-
oldenburg.de/~herwigforthe Pink 
Floyd RolO page, a virtual clearing 
house for everything underground 
when it comes to this band. In case 
you’re wondering, RolO stands for 
“Record(s) of lllegitimate/lndeter-
minate Origin,” and you’ll find plen¬ 
ty of them here. 

Of course the proprietors of the 
page are 
quick to 
point out 
that they 
are merely 
and a resource for bootleg traders 
and fans of the band—they don’t 
make or sell illegal recordings them¬ 
selves. But there is certainly enough 
info here to put you in contact with 
those who do trade these “gray mar¬ 
ket” recordings, including detailed 
information on countless boots of 
every nature, including track lists, 
quality ratings, dates recorded (for 
live boots) and where you can go to 
find them. Just don’t get caught. 

VIRTUAL VIDEO: Look out MTV. 
VH1 and The Box—the 'Net may 
soon be giving your music video 
programming some serious com¬ 
petition! With areas like the Media¬ 
eater Music Video Site (http:// 
www.mediaeater.com/musicvideo). 

by genre and then alphabetically by 
artist. The bad news is that there’s 
considerable download time in¬ 
volved, which is never a pleasant 
thing. The good news is that—un¬ 
like music television—you alone 
control what you'll see and when 
you’ll see it, and you have a lot of 
options to choose from. 

With new technology, such as 
Progressive Networks'Real Player 
(http://www.realaudio.com)— 
the RealAudio and RealVideo 
combined player—sites like this 
may soon be able to convert to real¬ 
time video transmission, and at that 
point, anything’s possible. Unfortu-

nately, 
though, 
for now 
you will 

CYBER SPICE: Well, it was in¬ 
evitable—with the Number One 
success of theirdebut single, "Wan¬ 
nabe," the Spice Girls were bound 
to show up on the Internet sooner 
or later, and they’re already there in 
several places. 

The coolest Spice site that I 
came across is Chen Shumo-
witz’s site (http://www.alizanet. 
com/uri/spice). There are eye¬ 
catching graphics, cool pics, and 
lots of info here, as well as a virtu¬ 
al jukebox that’ll play real-time 
Spice Girls tunes for you, from the 
moment you arrive. 

While you’re there, you can read 
up on the latest Spice Girls news, 
take a look at the individual girls’ 

an information source have to wait to watch. 

music fans may soon find them¬ 
selves turning to cyberspace for 
their music video fix. 

The Mediaeater site gives you 
access to an extensive library of 
QuickTime video clips, organized 

bios, or just let the 
music play. It might 
be a bit too spicy for 
some—and a little-
too cheesy for oth¬ 
ers—but hey, you 
can’t please all the 
people... 

COLLECTIBLES: 
Backstage Distri¬ 

butions, an established rock & roll 
memorabilia and collectibles mer¬ 
chandiser boasting fifteen years of 
supplying the Hard Rock Cafe 
chain, are online (http://www.pub 
nix.net/backstage/Welcome.html) 

and displaying their wares for all to 
see, and, of course, buy. 

Among the items available are 
rare photos and posters, custom 
and collectors’ apparel, autographs 
galore, gold and platinum aibum 
plaques, concert memorabilia and 

links to other related sites. 
Be forewarned that some of the 

links are not always active, so you 
may encounter some “Page Not 
Found” errors along the way. On the 
plus side, everything you need is 
available on one compact page. 

more. Probably the coolest items 
viewable at the site are a collection SIMPLY SMASHING: Despite the 
of autographed vintage guitars from 
the likes of B.B. King and Stevie 

odds against producing a success¬ 
ful double-CD rock set, and the 

seemingly greater challenge 
of creating a successful 

box set of B-sides, Vir¬ 
gin Records group 
Smashing Pump¬ 
kins still seem to 
be on top of the 
world, and it 
doesn’t look like 
anything is go¬ 
ing to bring 
them down. 

If you haven’t 
yet seen The 
Smashing 
Pumpkins 
Collection 
(http://www. 
smashing-
pumpkins.net), 
now is as good a 
time as any, espe¬ 

cially since this site 
is well-designed and 

informative, not to 
mention fun. It contains 

the usual band information 
augmented with a very cool 

Ray Vaughan. 
There are slices of rock 

history to be found, and 
enthusiastic fans and 
collectors could end 
up spending a lot of 
time at the site. 

DISCOGRA¬ 
PHIES: Online 
discographies 
are about as 
common as an 
AOL busy sig¬ 
nal, but they’re 
not always easy 
to find, as they 
are often em¬ 
bedded in the 
sites of individual 
artists. However, 
at the Rock Music 
Discographies site 
(http://www.teleport. 
com/~xeres/discog. 
shtml), it’s easy for you 
to find the discography 
you’re looking for, without hav¬ 
ing to weed through countless 
pages to get there. 

Devoid of fancy graphics and fea¬ 
tures, this site is still well organized 
and will get you where you need to 
go. Artists are listed and indexed 
alphabetically, with several types of 
links available—including direct 
links to any online discographies 
available for that artist, links to gen¬ 
eral homepages for the act, and 

cross-referenced Pumpkins disco¬ 
graphy (which includes detailed 
information on international releas¬ 
es and numerous bootlegs), copies 
of Pumpkins-related articles from 
various online sources, a fun and 
creative Java puzzle (so make sure 
your Java extension is loaded), and 
much more. This is a definite cyber 
pick-me-up for the next time you find 
yourself in a Mellon Collie mood. 
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UNDERGROUND NETCAST: As 
techno, modern gothic and indus¬ 
trial music continue to grow in the 
mainstream, it's no wonder that 
they continue to grow on the World 
Wide Web as well. If you’re looking 
to tap into the online world of 
“underground" music online, you 
can check out Radio Free Under¬ 
ground (http://www.stitch. com). 

Divided into four main musical 
categories—goth, techno, ambient 
and industrial—RFU gives you 
RealAudio and l-Wave access to 
music by both major and indie 
artists in these genres, wifi real¬ 
time playing capability. There’s a 
featured artist, as well, and other 
resources oriented toward the “un¬ 
derground” community, and the site 
also features the most creative and 
funny jab at a browser company 
(MS Internet Explorer tans, be 
warned!) that I have ever seen, 
online or off. Put on your black lip¬ 
stick, paint your face bone white, 
slip into a black trench coat and take 
a trip underground. 

KEEPING IT REAL: You can take 
your RealAudio player for a serious 
test drive by visiting AudioNet 
(http://ww2.audionet.com). 
which features streaming audio 
feeds from sporting events, audio 
books, news broadcasts, and, of 

course, plenty of music. Through 
the site you can actually plug into 
broadcasts from radio stations 
across the country, regardless of 
where you are geographically, as 
well as receive special AudioNet 
programming, including five-times-
daily news broadcasts. 

For those who want to jump 
straight to the music, there’s the Au¬ 
dioNet CD Jukebox (http://ww2. 
audionet.com/jukebox), which will 
plug you into tunes from myriad 
genres and dozens of artists, and if 
you like what you hear, you can or¬ 
der what you’re listening to for pur¬ 
chase. Tune in whenever—same 
Web page, same Web channel. 

CYBER CONNECTION: If it’s been 
a while since you’ve checked out 

MC connOenctliionne .c(ohmttp), :b//ew swuwre. mtou vsisicit 

us again. Get news updates, browse 
back issues, find out what’s in the 
current issue and more! d 
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SOUND IMAGE ENTERTAINMENT 

Looking for a Recording Studio? 
Our Network of over 600 select recording and video sweet¬ 

ening facilities will make your work a pleasure. We eliminate 
the runaround, hassles and headaches involved in finding 
the best studio for your project. 

Since 1980 Studio Referral Service has assisted thou¬ 
sands in getting great results for their records, films, commer¬ 
cials and related projects. 

Next time . . . get it right from the start! 
This is a free service 
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—TOM KIDD 

öS«*’* 

»^2 

Mer-
cury Re-
cords has ^^B 
the sound- ^^B 
track to No- ^^B 
where the ^Mw 
third part of 
the trilogy of 
films by criti-
cally-acclaim- ^B 
ed indepedent 
filmmaker ■ 
Gregg Araki. B 
Nowhere fea- B 
tures young Hol- ■ 
lywood eccen- ■ 
tries, beside stal- 1 
warts of the in- 1 
dustry. The cast ' 
includes Debi Ma¬ 
zar, Shannon Do¬ 
herty, John Ritter 
and Beverly D'An¬ 
gelo. This is the 
grand finale of Ara¬ 
ki’s “Teen Apocalyp¬ 
se” trilogy, which in¬ 
cludes the earlier films Totally F***-
ed Up and The Doom Generation 
Bolstering the film’s themes of 
S&M, hallucinogens, rape, murder, 
alien abductions and adolescent 
love, the soundtrack thrills your ears 
with cuts including “Freak Out" by 
311, “Dicknail” by Hole (a rare 7”), 
Elastica’s unreleased “In The City" 
and Radiohead’s unreleased “How 
Can You Be Sure." There is also a 
new song from the Curve (“No¬ 
where”), and an import-only Lush 
song (“I Have The Moon”). An indus-
trial/techno thrill fest. Both the film 
and the soundtrack should be out 
soon. 

On Fox's Living Single, Kyle 
(T.C. Carson), got his chance to 
take center stage, as his character 
was forced to sing the church solo 
with help from Latrice (CeCe Wi¬ 
nans, front, right) after Regine 
(Kim Fields Freeman) got laryngi¬ 
tis and was unable to perform. The 
episode, “Oh, Solo Mio,” had its 

hard day of hanging ten. 
Standout tracks are the 
most upbeat: the classic 
surf-styled “Dos Bimbos" 
and the cerveza-infused 
“Street Singer.” Carroll 
has a weekly playdate 
booked at Billy's At 
The Beach, in New¬ 
port. Call714-722-1100 
to find out when you 
can hang with him, or 
fax Little Moby Music 
at 714-536-8385 to 
get the CD. 
Look for Mandalay 
Productionstode-
but a musical stage 
version of 

debut ^^B■ 
February 20 and is ^B I 

now in repeats. 
He's a songwriter, per- ^^B 

former and surf legend. ^^B 
Now is your chance to ^^B 
catch a little piece <>1 Corky ■ 
Carroll, the man who is. WÀW 
according to Surfer Maga-
zine the most famous surf-
er in the world." The Little M 
Moby Music Records label 
has just released a collection 
of Carroll's sleepy, dreamy ■ 
originals, Beachtown Rhap- B 
sody. The surfing legend, who B 
has surfed through some thir- ■ 
teen national TV commercials, 1 
and film roles in Under The 1 
Boardwalk, North Shore and I 
Endless Summer, has a wispy ' 
voice, like Neil Young without the 
vocal power. His vocal technique 
is more tidal pool than surf’s up. 
That’s not a bad thing. This is most¬ 
ly background music that needs to 
be accompanied by snuggling up 
with a couple of beach bunnies, a 
bonfire and a big bongload after a 

1977 movie Satur¬ 
day Night Fever. Film producer 

Robert Stigwood is assisting with 
preparations for the production, 
which tentatively is set to open late 
this year somewhere in Las Vegas. 
The company is also talking about 

a Broadway adaptation of the clas¬ 
sic Willy Wonka And The Choco¬ 
late Factory. 

Will Raquel Welch hit Broad¬ 
way? The 56-year-old actress is 
one big name being considered to 
replace Julie Andrews as the lead 
actress in the hit production of 
Victor/Victoria, when Andrews ex¬ 
its the show on June 1st. Producer 
Tony Adams has yet to make a final 
choice. 

Delos Records has released 
Mozart TV, featuring versions of 
television themes ranging from Hill 
Street Blues to The Brady Bunch 
in the style of Wolfy Baby. Available 

with Obsidian, a surrealistic 
new adventure title from Sega-
Soft, Inc. In the game, you are 
Lilah. an environmental scientist. 
You and your partner, Max, have 
created the Ceres Project, a weath¬ 
er control satellite that is based on 
nanotechnology—robots smaller 
than a human cell—to repair dam-

wherever you go to 
buy parody. 

Louisiana Pur¬ 
chase. Irving Ber¬ 
lin's nearly forgot¬ 
ten 1940 musical, 

Í will be revived in 
, several concert 
I performances 
I June 20-23 at 

New York's Car¬ 
negie Hall. This 

B is the same for-
LB mulathatwork-
|B ed so well with 
11 Bob Fosse's 
IB mid-Seven-
BB ties musical, 
Bl Chicago 
Ml Talks are on 
jM* to stage a 
IMB full-scale 
— IB revival of 

that show. 
A good 

time can 
be had by all 

aged portions of the Earth’s atmos-

T.C. Carson has to sing a solo in his church choir, but he gets help from and CeCe Winans, on Living Single. 

phere. When Max disappears, you 
are drawn into Obsidian, a giant 
black mountain filled with dream 
worlds. This game marks a reap¬ 
pearance for Thomas Dolby The 
master of Eighties synth turns in a 
collection of unusual sounds that-
accent the beautiful surreal land¬ 
scapes and bolster the techy tech¬ 
niques you'll need to complete 
Lilah’s quest. Wherever you buy 
software. 

Students in a Brainerd, Minne¬ 
sota college theater troupe got a 
surprise, recently, when they unex¬ 
pectedly received a note from leg¬ 
endary rocker Pete Townshend 
urging them success with their pro¬ 
duction of The Who's 1969 classic 
rock opera, Tommy. “I wish you the 
very best with your opening on 
February 6,” he wrote. “I will be with 
you in spirit, and feel sure that you 
will have a wonderful time with this 
show. Break a leg!" 

Billy Cioffi and the Monte Car¬ 
los recently accompanied rock leg¬ 
end Chuck Berry during his first 
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Aretha Franklin, the First Lady Of 
Soul, and President Bill Clinton. 

has also signed New Jersey native 
Ben Vaughn.The resulting release, 
Rambler ’65, is classic quirky Am¬ 
ericana, made all the more classic 
and quirky by Vaughn s having re¬ 
corded it entirely in his car, a 1965 
Rambler American. The songs are 

notice, Cinderella Castle has been 
transformed into the world’s largest 
birthday cake. It’s 185-feet tall, with 
pink icing and candles. The cele¬ 
bration continues through the rest 
of the year, at the resort in Lake 
Buena Vista, FL. 

None other than Aretha Frank¬ 
lin wrote in to tell us how much she 
enjoyed a recent trip to Washington. 
“I had a super time [at the Pres¬ 
ident’s Inaugural Ball]," she said. “It 
was the best time I’ve had in 
Washington D.C. since I’ve been 
going there." 
Among other guests were 

actress Victoria Rowell (The 
Young & The Restless), Stevie 
Wonder. Mikhail Baryshnikov, 
Jimmy Smits and Ali Ollie Wood-
son of the Temptations, with 
whom Franklin performed “Some 
Enchanted Evening" as a duet. “The 
Inaugural Ball was really glitzy and 
as sophisticated as you can get, 
while at the same time it had a feel¬ 
ing of earthiness and fun,” said 
Franklin. “Everybody had a good 
time.” 

The new Rick Reynolds album, 
All Grown Up And No Place To 
Go. will be released by Rhino Re¬ 
cords to coincide with the comedi¬ 
an’s new CBS-TV series, Life... 
And Stuff. This autobiographical 
monologue is the follow-up to Rey¬ 
nolds’first one-man show, OnlyThe 
Truth Is Funny. 

both funny and hopeful, perhaps 
exactly like the memories of your 
last time in a car’s backseat. 

Vaughn is Beck without the cyn¬ 
icism, as spunky and satisfying as 
the surf radio commercial for the 
original vehicle that closes this ace 
collection. Who else but Rhino 
would release such a CD? “This is 

Gloria Estefan is shown performing in front of Walt Disney World's 
Cinderella Castle at the 25th Anniversary of the Florida-based park. 

ever trip to Moscow. The shows 
took place over two nights at the 
Theater Russia, next door to the 
Kremlin. The band continued their 
working tour of Russia with perfor¬ 
mances at B.B. King's Moscow 
club, and at a televised press con¬ 
ference, with Cioffi filling in for the 
headliner, due to Berry’s TV aver¬ 
sion. 

Virgin recording artist Maxi 
Priest recently shot a video for the 
song “It Starts In The Heart," from 
the Walt Disney Records sound¬ 

track to Jungle 2 Jungle. This pro¬ 
duction, by Bedford Falls, will ap¬ 
pear on the soundtrack next to 
tracks by Peter Gabriel. Youssou 
N'Dour with Shaggy, and songs by 
world beat artists from Gabriel’s 
Real World Records label 

Pop princess Gloria Estefan 
looked pretty as a picture when she 
performed in front of Cinderella 
Castle at the Magic Kingdom, as 
she taped a performance for the 
Walt Disney World 25th Anniver¬ 
sary Special for ABC-TV. As you'll 

On the new two-CD set, Rey¬ 
nolds blends together self-depre¬ 
cating humor with his reflections on 
such topics as marriage and par¬ 
enthood.The set is, as the man him¬ 
self says, “life for what it is—that’s 
right, a living hell with a few laughs 
thrown In to break the monotony." 
Also included is a 25-minute bonus 
selection not included in the origi¬ 
nal live performance of the work. 
You can find All Grown Up And No 
Place To Go in stores now. 

In other Rhino news, the label 

the only company equipped to han¬ 
dle a project like Rambler ’65" says 
Vaughn.“Plus, they offered free tow¬ 
ing." 

For the record, so to speak, 
Vaughn now resides in Los Ange es. 
where he works as music compos¬ 
er on the award-winning NBC-TV 
comedy 3rd Rock From The Sun 
Although you may have not heard 
of Vaughn before, Rambler '65 is 
actually the eighth release from the 
singer-songwriter. For more info, 
contact Rhino at 310-474-4778 EB 

Pictured (L-R) during a recent Maxi Priest video shoot are: Tim Hyde, 
Director. Radio & Video Promotion, Walt Disney Records; Andras Mahr, 
video director; Priest; and Glen Lajeski, VP, Product Management, 
Music for Walt Disney Motion Pictures Group. Ben Vaughn 
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^9 I LOCAL NOTES —STEVEN P. WHEELER 

LIVE CLASSIC ROCK & ROLL: 
Silver Eagle Cross Country, a di¬ 
vision of King Biscuit Entertain¬ 
ment Group, has released new live 
recordings from two of rock’s most 
influential pioneers in their new The 
Silver Eagle Cross Country Mu¬ 
sic Show Presents series. 

The first releases in the series 
come from Jerry Lee Lewis and 
Carl “Blue Suede Shoes” Per¬ 
kins. Both CDs were originally 
recorded in the early Eighties ( 1984 
and 1983 respectfully), in front of 
small club audiences, but ever the 
professionals, Lewis and Perkins 
turn in brief, yet passionate, party¬ 
time performances. 

The Lewis set shows a little more 
variety, as the rollicking pianist (just 
shy of his 50th birthday at the time 
of the recording) runs through his 
original classics (“Great Balls Of 
Fire" and “Whole Lotta Shakin’Goin’ 
On"), as well as some great cover 
renditions of “Chantilly Lace,"“Geor¬ 
gia On My Mind,” “CC Rider” and 
“Sweet Little Sixteen." 

Rockabilly legend Perkins is equal¬ 
ly energetic on his most famous 
tunes, “Blue Suede Shoes,” “Honey 
Don’t” and “Matchbox.”This is a col¬ 
lection of great new music from the 
past that is just as enjoyable today. 

WEDDING BELLS: MC Senior Editor 
Steven P. Wheeler was married to 
Marjorie Prell on March 15, in a 
ceremony in Orange County. Calif. 
Guests at the reception were treat¬ 
ed to a performance by members 
of recent MC cover act Big House, 
who played their "Sunday In Mem¬ 
phis”—one of the happy couple’s 
favorites—in honor of the newly¬ 
weds. The entire staff of MC wishes 
Steve and Maggie all the best in the 
years to come. Congratulations! 

THEY MIGHT BE ON ELEKTRA: New York 
City's avant-popsters. They Might Be Gi¬ 
ants, have released Factory Showroom tot 
the Elektra label. Giants John Linnell and 
John Flansburgh say they were “encour¬ 
aged by Elektra's liberal A&R staff to take 
the album in our own direction," which 
included recording the song “I Can Hear 
You" on a wax cylinder recorder at the Ed¬ 
ison Laboratory— sans electricity! In ad¬ 
dition to three sold-out dates on the L.A. 
club circuit (pictured, right, is a shot from 
their House Of Blues show), the band re¬ 
cently appeared on HBO’s The Larry San¬ 
ders Show. — Tom Farrell 

LIVIN' ON BORROWERS' TIME: The struggles of any new band are many, 
but for the Borrowers, the struggle has gotten a little easier since the vid¬ 
eo for their debut single, "Beautiful Struggle,” has been added to VH1. 
The Guardian recording artists are pictured celebrating after a recent 
performance at the Fez in New York. Pictured (L-R) are Deborah Dugan, 
Executive VP, Angel/Guardian; Josh Segal, the Borrowers: Steve Mur¬ 
phy, President, Guardian; Nina Singh, the Borrowers; Josef Zimmerman, 
the Borrowers; Mark Addison, the Borrowers; and Jay Landers, Senior 
VP, A&R. Guardian. 

CAUSING A STIR: Capitol recording artists Stir parked their van in Los 
Angeles for a two-night stand at the Troubadour. Pictured, following their 
first sold-out show at the Troub. are (L-R): (standing) Steve Rosenblatt, 
Vice President, Marketing. Capitol: Kevin Gagnepain. Stir; Joe McFad¬ 
den. Senior Vice President. Sales. Capitol; Andy Schmidt. Stir; Perry 
Watts-Russell. Vice President, A&R, Capitol; (kneeling) Brad Booker, 
Stir; Liz Heller, Senior Vice President, New Media, Capitol; Michael 
Goessling, band manager. 

THE ALAN LOMAX 
COLLECTION; 
While not many in 
the young genera¬ 
tion will know the 
name of Alan Lo¬ 
max, Rounder Re¬ 
cords has embark¬ 
ed on a project de¬ 
signed to change 
that. Lomax wasn't 
a songwriter or a 
singer, but he was 
a true “recording 
artist.” It was Lo¬ 
max, who spent his 
life recording mu¬ 
sic from all around 
the globe, docu¬ 
menting, archiving 
and enlightening the musical world. Musicians and industry figures 
from Pete Seeger and David Byrne to Ahmet Ertegun and Brian Eno sing 
his praises. On April 22, Rounder Records will release the first of the 
Alan Lomax Collection, with The Alan Lomax Collection Sampler, which 
gives an overview of the scope of Lomax's groundbreaking work of the 
last 60 years. The collection contains recordings of American folk bal-
ladeers, African-American prison songs. Caribbean island singers, 
Irish, English and Scottish ballads, Spanish and Italian folk songs, and 
music from Indonesia, Japan and Mexico. In other words, this is a trib¬ 
ute to a man who brought music from all over the world to one place for 
all to hear. For further information about this ongoing series, you can 
contact 617-354-0700. 

ENDORSEMENT FOR GARBAGE: While recently touring with the Smash¬ 
ing Pumpkins, Garbage bassist Daniel Schulman (right) and bass tech¬ 
nician Bill Bush took time out for a photo prior to the band hitting the 
stage in San Jose, California. At the end of the tour, Schulman popped 
into the Dean Markley booth at the recent Winter NAMM Convention to 
meet and greet fans of the band, and to help promote the use of Dean 
Markley Blue Steel bass strings. 
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SILVERCHAIR AT THE 
PALACE: Australian rock 
band silverchair recent¬ 
ly performed at The 
Palace in Melbourne, 
for MTV Europe, who 
will produce two spe¬ 
cials from the concert, 
in April. Pictured (L-R. 
back row) are: Nick 
Wickham. Director, MTV 
Europe; Daniel Johns, 
silverchair; Chris Joan-
nou, silverchair; (middle 
row) Kim Vecera, CEO, 
MTV Australia; John 
O'Donald, Director, Mur¬ 
mur Records; Ian Stuart. 
Producer, MTV Europe; 
(front row) Ben Gilles, 
silverchair; and Rebec¬ 
ca Batties. Vice presi¬ 
dent. International Op¬ 
erations, MTV Networks; 
following silverchair's 
performance. 

GOTTA BE 3T: During the recent filming of the video for their forthcoming single, “Gotta Be You." from 
their Brotherhood album, 3T were presented with a cake, by MJJ Music President Jerry Greenberg, in 
recognition of their platinum debut album. Pictured (L-R) are: Patricia Bock. VP. Promotion, MJJ 
Music; Jerry Greenberg, President, MJJ Music; Taryll Jackson. 3T; Taj Jackson, 3T; T.J. Jackson, 3T; 
Kenny Komisar, A&R, MJJ Music; and Tito Jackson, manager, 3T. 

ELFMAN S DARKENED 
THEATER: A new look 
Danny Elfman (catch 
that mustache!) is pic¬ 
tured at the Virgin Me¬ 
gastore on Sunset Boul¬ 
evard, in the heart of 
Hollywood. California, 
where he signed cop¬ 
ies of his latest album. 
Music For A Darkened 
Theater—Film And Te¬ 
levision Music Volume 
Two. for 1,000 lucky 
fans. Reportedly, more 
than 200 people had to 
be turned away from 
meeting the former Din¬ 
go Boingo head hon¬ 
cho turned film com¬ 
poser. Pictured (L-R) 
at the Virgin Megastore are: Rich Zubrod. manager. Virgin Megastore Hollywood; David Cline, Direct¬ 
or, L.A., Uni Distribution; Kevin Day, West Coast Regional Director, Uni Distribution; Danny Elfman; 
Abbey Konowitch, Executive VP/GM, MCA Records; Elfman's manager, Laura Engel of Engel Entertain¬ 
ment; and Jennifer Gross, Marketing Director, MCA Records. 

HUSK 
CONNECTION 

Celebrating 

20 
1977-1997 

Tidbits From Our Tattered Past 

Throughout this year, our 20th 
Anniversary, we will be digging deep 
into our vaults for interesting inter¬ 
views from our past. 

FAMILIES THAT 
PLAY TOGETHER: 

BILLY AND DO A&R PROS 
THE BEATERS LISTEN TO 
L*- » B«i Club Bond? IN PRIVATE? 

1984—Advice From Huey: At the 
height of his Sports fame, Huey Lewis 
gave this advice to MC readers: “I 
worry today that all the bands spend 
too much time marketing themselves, 
trying to sound exactly like what's hap¬ 
pening. I would say avoid that. Try and 
sound different, and write, write, write, 
and don't give up, because it could be 
right around the corner. All it takes is 
the one lucky break, but that one lucky 
break could take ten or twelve years.” 

1984—Yeah, Right!: Bananarama, 
the trio that had a brief stay on the 
charts in the mid-Eighties with their 
cover girl looks and infectious pop 
sound, discussed artistic growth with 
MC. Keren Woodward (far right on the 
cover) maintained: “When we started 
off, there was a lot of gloomy music 
around, and we thought we'd put some 
life into it. Since then, everybody's 
started doing it. The charts are full of 
really wimpy pop songs that mean 
nothing. I think we've moved right away 
from that on this new album.The lyrics 
are really quite tough.” Say what? 
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Exclusive Survey 

Who Are L.A. Musicians & 
What Are They Thinking? 

Throughout the 20-year history of Music Connection, we have brought you some of the biggest success stories and stars 
in the music industry, but the foundation of the magazine has always been about the local musicians in Southern California. 
With that in mind, MC's Rock Nightlife Columnist Jon Pepper took to the streets to find out just who the musicians in the 
greater Los Angeles area are, as well as what they're thinking about, as we close in on the culmination of the 20th Century. 

Armed with a pile of questions designed to uncover the personal beliefs and backgrounds of the L.A. musician, as well as 
their thoughts about various elements of the music community, we surveyed hundreds of musicians—cutting across all eco¬ 
nomic, age and genre lines—to find out just who the L.A. musicians are, and what is on their mind. 

By Jon Pepper 

Artistic Commitment 

What is the age deadline you have put 
on achieving a musical career? 

20-25 25-30 30-35 No Limit 
0% 0% 0% 100% 

Every musician that was surveyed made it clear that they felt age had nothing to do 
with their musical career. 

"My only age deadline is death itself." 

"I'm already past my age deadline." 

"Everyone feels the proverbial clock tick¬ 
ing, but you keep on going." 

Average Monthly 
Musical Income 

Musicians’ Range of Pay 

Which of the following would divert 
your commitment to your musical 

career: Personal Reasons (i.e. family 
pressure or significant other) or 

Financial Reasons (i.e. too broke to go 
on), none of the previous reasons, or 

both of the previous reasons. 

The answers here were very divided. Of 
course, no one can honestly say what 

they would do in a given situation before it 
happens, but no musician that was polled 
by MC cited financial hardships as being 
something that would or could divert them 
from their career objectives in music. Very 
few (12 percent) said personal reasons 
would hinder them in their musical quests, 
and most said that nothing could stop them. 

"I would have to take both of the above 
or none of the above, it depends on the 
severity of the reasons." 

"What kind of extremes are we talking 
about? I don't think I would stand for living 
in my car." 

"I did not become a musician until after 
my wife left me. Actually personal reasons 
helped my commitment." 

In all honesty, are you willing to sacrifice 
artistic integrity for commercial success? 

Yes 27% 
No 73% 

This question provoked a lot of debate. 
Many people had to have "artistic 

integrity" defined before they could answer. 
Generally, people took it to mean being 
true to yourself and your music. The sur¬ 
prising part was the number of musicians 
that honestly said they would sacrifice artis¬ 
tic integrity for commerical success. 

"The reason I got into music was because 
I didn't want to be paid to do something I 
hate. That's what a straight job is, and, with¬ 
out integrity, that's what music would be." 

"I have no doubt about my integrity. It's 
hard to play the kind of pop music we're 
playing during the alternative years." 

"I like to think that I am following free¬ 
dom and creativity on a commercial path." 

"If you're doing something artistic, it will 
find an audience." 

"In degrees, yes, but at some point, no. 
My main job [as a musician] in the clubs is 
to sell drinks, and let's not forget that." 

"My gut reaction is no, but if I could 
make a million dollars for writing a cheesy 
ballad, I would do it." 

"If you achieve commercial success, you 
will achieve artistic freedom." 

"If you see me doing a McDonald's com¬ 
mercial, know that I took it for artistic rea¬ 
sons, not for the money." 

"I haven't done it yet, and I've been doing 
this for fifteen years." 
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Is landing a record deal still 
the ultimate goal? 

Yes 45% 
No 55% 

This answer was closer than a lot of the 
others, with all kinds of disclaimers and 

footnotes about the question itself. 

"I don't want a traditional record deal. I 
want a licensing agreement, then I can do 
my own CD. Maybe I'll start my own label." 

"A record deal is a tool you need so you 
can go out and tour." 

"Was it ever really the ultimate goal?" 

"People are going more with indepen¬ 
dent routes now." 

"Maintaining the record deal is the actu¬ 
al goal." 

"Maybe it was at one time, but not now." 

Which of these three is most important 
to you: fame, consistent employment, 

or getting rich? -► 

Fame/Notoriety 12% 
Consistent Employment 63% 

Getting Rich 16% 
None/AII Of The Above 9% 

While most people opted for consistent 
employment, it definitely took the 

most thought of all the questions. People 
considered all the options and usually took 
the one they felt was most reachable. 

"What I really want is respect from my 
peers." 

"Consistent employment is the most real¬ 
istic of those goals." 

Do you have another job outside the 
music industry? 

"I just want to be a household name." 

"Consistent employment is the goal that 
is most realistic, but if you could have one 
at the snap of a finger, I would take fame or 
getting rich." 

"Doesn't getting rich sort of imply consis¬ 
tent employment." 

"Give me the money, I want to be stink¬ 
ing rich." 

"Are they mutually exclusive?" 

"You should play because you love to." 

Yes 62% 
No 38% 

his seemed very straightforward, but 
there were some people that had jobs 

that revolved around their music, such as 
teaching or doing PR, or who only work oc¬ 
casional odd-jobs. 

"I am now an apartment manager, but I 
did it because of the place to live rather 
than the money I'm going to make. It fits 
into my life." 

"I'm also a freelance artist, does that 
count?" 

Employmcnt/lncome 

Average Monthly Musical Income 

0-$100.27% 
i101-$300.25% 
3014700.20% 
70141,000.17% 
1,000 or more.11% 

Nearly 75 percent of the musicians were 
clustered towards the lower end of the 

ranges. Most of the musicians who were 
making a living, either had a record deal or 
did session work. 

"Is there a negative range? Our band 
spends more every month than we make." 

"We make almost nothing playing in the 
clubs. What helps is the months when we 
play parties or things like that." 

"We spend about $3,000 a month on 
band overhead. We don't make anywhere 
near that." 

"It was different before we got signed. 
Then the range would have been much 
lower." 

"Usually I do, but I'm between positions 
right now." 

Politics & Social Concerns 

Charitable/Social Involvement 

Yes 54% 
No 46% 

More than half of the musicians sur¬ 
veyed say that they are currently 

involved in organizations or programs that 
help the less fortunate or communities in 
need. Those that are not involved in such 
programs cited a lack of time and/or energy 
to take part in such activities. 

"I'm not yet, but I can't wait until I have 
the time to do it." 

"I have worked with many groups during 
my career." 

"Not at the moment, but I should, 
shouldn't I." 

"Greenpeace." 

"Not actively, I don't have the time. 
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"That's not my scene." 

"I'm always trying to get into various 
organizations." 

"I'm interested in anything or programs 
that have to do with nature." 

"Usually, I am not involved in long-term 
things, but I have donated my time and 
effort to a lot of one-offs." 

Relationships 

This was probably the most confusing 
topic, and the one that our survey mem¬ 

bers had the most ambiguous answers for. 
There are many factors that go into the 
equation and it was difficult for some of 
those surveyed to add them all up. 

The following quotes have to do with 
how the undertaking of a musical career 
has affected those closest to the musi¬ 
cians—from the parents and siblings to 
wives, husbands, girlfriends and boyfriends. 

"My family didn't want me to move out 
here, especially since I can't see moving 
back to the snow now. My father said that 
everyone who moves to California never 
moves back." 

"My career has had a positive affect for 
getting new relationships, but a negative 
one in terms of keeping them." 

"Yes, it affects my significant other. I 
never get to see her." 

"When I was married it was positive, but 

Relationships 
How does living the life of a musician impact 

your personal relationships: negatively, 

positively, or not at all? 

Parents Significant Friends 

& Siblings Others 

Political Affiliation 

Democrat 37% 
No Political Affilation 39% 

we got divorced for other reasons." 

"There have been a lot of changes in my 
relationships. It mostly revolves around the 
positive and the support of my music." 

"I meet girls, but not the kind I want to 
spend time with." 

"Everyone has been so supportive." 

"My significant other has been my rock." 

"Sometimes people get jealous, but most¬ 
ly I would say it's positive." 

"For a while, I was separated from my 
family, but everything is cool between me 
and my mom now." 

"If you get your friends into the clubs for 
free, they like that, but your girlfriend does 
not like staying around until 3 a.m. loading 
the gear." 

LA. Music Scene 

Have you ever considered moving out 
of town to further your musical career? 

Why or why not? 

Yes 59% 
No 41% 

A number of the musicians who have 
been in L.A. for some time have con¬ 

sidered moving or have actually moved out 
of town at some point. At the same time, a 
large number of musicians have moved 
here. Some cited the industry and studio 
work as being the reasons they remained. 

"The only advantage is in getting your act 
together so you can take it on the road." 

"L.A. is a no-zone, where the trend of the 
month is good now and then next year all 
the bands are different." 

"The scene is just too spread out. In a city 
like San Francisco all the clubs are concen¬ 
trated together and there is a real scene. 
Here there is no scene." 

"Out there in Texas or New Orleans, you 
go into real venues and play for real audi¬ 
ences, not some group of record company 
hacks." 

"I stay for the session work, and that's it." 

Does the A&R community do a good job? 

Yes 16% 
No 84% 

Not surprisingly, the answers to this 
question were very one-sided. There is 

a lot of bitterness towards the A&R commu¬ 
nity and most people feel that the A&R reps 
are driven too much by trendiness, business 
decisions and media consciousness. 

"They sign the best bands out there." 

"They are too trend-oriented. There are 
exceptions to this rule, but they are few and 
far between." 

"They have too many preconceived ideas 
about the music. It is way too hard to get 
them to come out." 

"A lot of people complain about not get¬ 
ting breaks and don't work for it." 

Are you getting something out of the 
L.A. club scene? 

Yes 88% 
No 12% 

The answers to this were all shades and 
colors, even though the numbers seem 

very one-sided. There are musicians who 
are making a living out on the club scene 
and have gotten signed out of the club 
scene. There are others who feel that they 
are just getting the chance to present their 
music and nothing else. And then there are 
the few who feel that the club scene is a 
waste. 

"Yes, migraines and headaches." 

"Well, yes and no. It gives me a chance 
to hone my craft and perfect my act, but I'm 
not making any money." 

"This year the answer would have to be 
yes, but last year it was no." 
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"The club scene is not as exciting as it 
was years ago. The clubs have become very 
commercialized." 

"It's hard to do, but developing a live act 
is necessary. It's a big pain in the butt." 

"It is the most fun I could have." 

"There are five to seven venues I work on 
a regular rotation. But on the whole, the 
scene is too trend-driven." 

"Developing a following is hard, espe¬ 
cially when club owners hire only bands 
that they know and like." 

"I have knowledge of what not to do." 

"I wouldn't have done it for 25 years if I 
wasn't getting something out of it." 

Does L.A. music radio reflect the 
L.A. music scene. 

Yes 9% 
No 91% 

the rise in technology and schooling things 
have improved. Others feel that the talent 
pool here has been diluted, and the gener¬ 
al talent level driven down. 

"The musicians here are just the best in 
the business." 

"They are not up to snuff anymore. I only 
use musicians that I know and trust." 

"There should be some kind of system to 
check out the players. There are just too 
many wannabes who are paying to play." 

"Hey, with schools like Ml and the new 
tools available, how could they help but be 
better." 

"There will always be hack bands." 

"Maybe it's just that my skill level has 
increased, so I hang out with better musi¬ 
cians." 

"The quality is down, the quantity is up." 

"Some of the best musicians in the world 
live here." 

Another one-sided answer, but there are 
some pockets of hope that were men¬ 

tioned like the college radio stations or 
KLOS's local show. Also, many people 
expressed the fact that the loss of KSCA has 
really affected their opinion. 

"Not since (Triple A station] KSCA went 
down." 

"Yes, if you listen to the independent sta¬ 
tions like KCRW, KLON, and KPPC." 

"No chance. The radio here is only inter¬ 
ested in their playlists." 

"It's all garbage." 

"It reflects the record industry, but not the 
music scene." 

"They should be scouting more, promot¬ 
ing shows, doing more showcases." 

"I stopped listening to the radio when it 
stopped playing what I listen to." 

"It does reflect certain aspects, especially 
certain specific communities, like blues." 

Is the musical ability of L.A. musicians 
getting better? 

Yes 53% 
No 47% 

Again, not a big surprise here, although 
it was very close. Some felt that with 

It is pretty much a constant. 

Yes 61% 
No 39% 

Is there a community among 
L.A. musicians? 

There were many different points of view 
about this question. There are some that 

feel that there are definite cliques and 
groups that compromise a true musical 
community. There are also some who feel 
that it is a dog eat dog world out there, and 
they don't really know that many other mu¬ 
sicians. 

"Among the blues musicians there is a 
definite community, but it is a separate 
community." 

"There is a community among the over-
40 musicians." 

"Everyone is in it for themselves." 

"The community has lessened over the 
past ten years." 

"Sure, with groups like NAS (National 
Association of Songwriters) and others there 
is." 

"Potentially there is a community out 
there, but it is not yet a cohesive group." 

"There is a lot more community among 
the musicians in other towns than here." 

"There are a lot of different communi¬ 
ties—pop music, country music—you know, 
like that." 

Is the L.A. Musicians Union serving 
L.A. musicians? 

Yes 7% 
No 93% 

The most one-sided answer of them all. 
Actually, most of the musicians did not 

even know there was a union, or knew 
there was a union but assumed it was for 
classical or session players. Even the few 
who said that the union does serve the L.A. 
musical community admitted that they take 
non-union work and that it only really 
works when it comes to studio work and 
soundtracks. 

"I picked up jobs through the union, but 
I'm also still doing a lot of other non-union 
work." 

"If you do session work it does. Other¬ 
wise, the scene is out of control." 

"If I had the money I would join, because 
there is opportunity there." 

"For film/TV work they're great, but musi¬ 
cians are getting screwed in the clubs." 

"Even when we cut an album for a major 
label, I didn't think about it." 

"There's a musician's union?" 
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Other Thoughts 

Are drugs still hip for musicians? 

Yes 18% 
No 82% 

One interesting thing about the only 
question we asked related to drug use 

or substance abuse is that almost every sin¬ 
gle musician prefaced the answer with 
"Well, me and my band don't do drugs," 
whether they thought drugs were still hip or 
not. Also, of the 18 percent who think drugs 
are hip, 20 percent of those specified that 
they were only talking about marijuana. 

"Just pot. Harder drugs are definitely 
looked down on." 

"Me and all my friends are clean and so¬ 
ber now. We sort of have the 'been there, 
done that' attitude." 

"Drugs have become irrelevant, because 
you can't play when you are messed up all 
the time." 

"I have never done anything because it 
was hip, and that includes drugs." 

"Everybody used to, but those of us who 
survived have been clean for years." 

"It really should have faded, especially 
after things like sublime and Kurt Cobain, 
but they are still out there and people are 
still doing them." 

Is the Internet's impact on the music 
industry the wave of the future or just 

media hype? 

Wave of the future 50% 
Media hype 20% 
Undecided 30% 

This question brought about all sorts of 
responses, ranging from musicians who 

are already using the Internet to market 
their CDs and other products, to some who 
feel that it's nothing but a giant sham. 

"I use it, therefore it is the wave of the 
future." 

"There are kids out there who don't have 
access to the things we have here in L.A., 
and this provides some access to more 
information and experience." 

"It is neither, it is a black hole that con¬ 
sumes all my time." 

"The media hype monsters are at it 
again." 

Summary 

The Los Angeles music scene, in many 
ways, can be divided down many lines, 

and many of those lines became more 
clearly apparent throughout our survey. 
There are not only different communities, 
but different age brackets, different atti¬ 
tudes, and more and more different musical 
genres. And, as you have seen for yourself, 
there are just as many opinions in the City 
Of Angels' music scene as there are musi¬ 
cians. 

What we hoped to discover with this sur¬ 
vey was whether or not the desires, 
thoughts and ultimate goals of musicians 
within the West Coast music industry capi¬ 
tal of Los Angeles have changed much over 
the past two decades. What we have seem¬ 
ingly found out is that there is a much 
greater awareness of and about the business 
side of the industry on the part of the musi¬ 
cians. And while some of the issues may 
have changed over the past 20 years, the 
thoughts, dreams and aspirations of those 
who continue to create new music and 
bring it to us have not really changed. 

Fortunately, for the most part, this survey 
reflects the fact that the life of a musician is 
still about a passion for creating music. 
And, hopefully, 20 years into the future, the 
next generation of musicians in Los Angeles 
will maintain those same dreams and musi¬ 
cal passions. EH 

HYPERSPEED RECORDS 

Indie label accepting demo 
packages from artists creating 
the future of music. Prefer 

groups in the general style of 
techno, ambient, jungle, rave, 

trance music. 

Several upcoming compilations 
and full length releases being 
planned. For consideration 

send tape/disc (no vinyl) photo 
and related information to: 

HYPERSPEED RECORDS 
7985 SANTA MONICA BLVD., #523 
WEST HOLLYWOOD, CA 90046 

(714) 848-7570 
EMAIL: HYPERSPEED@EARTHLINK.NET 

MOONFIRE RECORDS 
Is looking for unsigned bands for upcoming 
film projects, compilation disks, possibly 

record contract. Please send all material and 
promo Packages to: 
Attn: Passion 

Moonfire records 
Kungsgatan 66 

111 22 Stockholm 
Sweden 

Ph: 01 1+46 8 14 01 27 
Fax: 011+ 46 8 24 32 32 

We're sorry material cannot be returned. 
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SOUND GREAT. 

BE ON TIME. 

BE AFFORDABLE. 

^out wish is out command.} 

•JTape Specialty, Inc. 

At TSI, you can 

cassette and compact disc 

CD Mastering 

Graphic Design 

(8 1 8) 786-6 1 1 1 • FAX: (8 1 8) 304-0267 

count 

High-Speed and Real 
Time Duplication 

»-State-of-the-art equipment 

>Great customer service 

»-Terrific prices 

For over 20 years, TSI has been coming through for clients with quality that's 
unbeatable. Major or independent, your project means a lot and we treat each 
and every one on a priority basis. Try us. We care. 

Visit us at our Website! 
http://www.diamondhard.com 

e mail tsinet@earthlink.net 

Here at Tape Specialty, we grant those wishes and much, much more. 
Sometimes, we even work miracles. 

Discount Prices on 
Major-Label-Quality 

Cassettes and 
Compact Discs 

Color Film, 
Separations and Print 

(8 0 0) 3 

Packaging and 
Fulfillment 

on us 

»-Fast turnaround 
»Expert staff 

»-Reliable 

ATTENTION BANDS! 
100 8x10 GLOSSY PHOTOS 
WITH YOUR HAME & LOGO 

The leader in volume black & white prints. 
After all, P&Q is the largest photo reproduction plant in the West! 

We also do color slides and prints, black & white and color 
enlargements, murals, cut-outs and digital services 

...including photo CD scans! 

800-843-92S9 213-462-1334 
MUSIC CONNECTION readers: Bring in this ad and 
receive free typesetting of name (an $8.00 value). 

Conveniently located in the heart of Hollywood, between Highland & Cahuenga. 

nMUSIC CONNECTIDN SPECIAl”' 

WITH THIS AD 

EOR AS 10W AS ’58" YOU GET 
100 8X10 BIACK 8 WHITE 

SOPER-OUAUTY GLOSSY 
PHOTOS WITH WHITE 
BORDER, YOOR NAME 

ANOEOGO. 
REPRINTS AS ION AS PER 100 

RQ 
PRODUCERS 
& QUANTITY 
PHOTO INCOKPOBATID 

6660 SANTA MONICA BLVD 
HOLLYWOOD. CA »0038 
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Our motto is “It’s Who You Know,” but it’s also who knows you! For the past 20 years, Music Connection has helped to 
make sure that the industry does know you, and with that in mind, we are pleased to expose the industry to more than 

250 local artists, with our 12th Annual California Band Directory. Compiled by Gabriela Roth-Girnius 

Imus cil iKLUlil U '97 CALIFORNIA BAND DIRECTORY 

RO
CK
 ■ dOdl R&

B h i 
§ Í OTHER ARTIST CONTACT PHONE ADDRESS CITY - ST - ZIP =28 

Abby Normal "" Meredith Day Mktg 619-944-1101 P.O Box 232111 Encinitas, CA 92023 • ' Unplugged Piano Poet 

Albert Hall Chris 818-884-8436 22817 Ventura Blvd #874 Woodland Hills, CA 91364 • 
Almost Ugly Chris Duke 909-352-1986 1220 E Washington Blvd #24 Colton. CA 92324 • • 
Amalgam Jody Whitesides 805-263-8787 27508 Mariam Place Santa Clarita. CA 91350-4309 Art-Edge 
Ambush S Russo 818-508-1205 10938 Magnolia Blvd #142 N Hollywood. CA 91602 New Age Metal 
Anasazi Guy Huston 714-515-9500 P.O Box 194 Silverado. CA 92676 • Neo-Progressive 
Apocalypso Irene Rogers, Western Mgmt. 310-276-7588 9454 Wilshire Blvd. #600 Beverly Hills, CA 90212 • • 
April's Motel Room Laurel Management 818-767-6272 10074 Sully Dr Sun Valley. CA 91352 • 
Association Kenwood Anderson 818-594-0876 6615 DeSoto Ave. #7 Canoga Park. CA 91303 • 
The Automatics Jeff Surga 213-465-5970 N/A N/A • • • • • 
Bang, Bang Jealousy Recording Artists N/A P.O. Box 3591 Hollywood. CA 90078 Punk 
Barbara Reed Trio J. Fish 562-633-6805 2739 Eckleson St. Lakewood. CA 90712 
Barebones Allison Galileo 310-443-6007 monstermusic@monstercable.com Los Angeles. CA 90024 • • • • 
Basse Big Star Entertainment 818-904-9400 P.O Box 1981 Beverly Hills. CA 90213 • • 
Beats-N-Bluntz Le Steve « Cawiti Records 213-666-8159 2747 Auburn #202 Los Angeles. CA 90039 • 
Beiole Beiole 818-906-8367 N/A N/A • • 
The Best of Simple Chris Pierce 818-397-2821 Iaban66@aol.com Los Angeles. CA Soul/Rock 
Billy Tulsa & the Psycho Crawdads Granny Stone Productions 818-784-4947 P.O Box 57444 Sherman Oaks. CA 91413 • 
Blackbrane Tom Chaffee 310-670-1777 P.O Box 5025 Playa Del Rey, CA 90296 • 
Bloom Chris Camacho 213-482-4210 1354 Carroll Ave. Los Angeles. CA 90026 • • • 
Biowin' Smoke Rhythm & Blues Band Larry Knight, Biowin’ Smoke Mgmt 818-881-9888 7438 Shoshone Ave Van Nuys. CA 91406-2340 • • 
Blue Fish J. Fish 562-633-6805 2739 Eckleson St. Lakewood. CA 90712 • • • • • • • 
The Bluejackets Pete Leinbach 310-777-0917 41 30th Ave Venice. CA 90291 • • 
“Bob" and The Slackpipes Jon-Bob Mitchell 310-477-4314 1285 Barry Ave #301 W Los Angeles, CA 90025 Subgenius Anti-Music 

Bolero 13 Sharon Chambers 818-779-7793 15216 Burbank Blvd #103 Van Nuys. CA 91411 • Spanish Rock 
Bootleg Terry Williams 818-567-4056 611 E. Angeleno Ave #301 Burbank. CA 91501 • • • 
Broken Silence Tracy King 805-497-0107 P.O Box 6248 Thousand Oaks, CA 91359 • • • Gospel Contemporary 

Buzzz Brent Kendell. Pissed Off Records 310-278-ACPA 152 S Peck Dr #101 Beverly Hills. CA 90212 Punk/Metal 
The Cables Mike Flinn 619-461-5592 P.O Box 1193 La Mesa. CA 91944 • • 
Calabash Brian Barton 818-734-5860 23723 Highlander Rd West Hills. CA 91307 • • • • 
Candy Wrappers Jealousy Recording Artists N/A P.O Box 3591 Hollywood. CA 90078 • 
Carrie James Band 
Castles in Spain 

Carrie James 818-342-5343 N/A Encino, CA • 
Jazmin Gorge 415-621-5956 cispain@aol.com San Francisco, CA 94103 • • • • Modern Indetendenltollege 

Michael Cates EM-CORE Promotions 714-246-0158 emcorepro@aol.com Huntington Beach. CA 92649 • Comtemporary 
Cause For Concern Wendy S. 310-391-3340 6002 Scott Way Buena Park. CA 90620 • • 
Cielo y Mar Pattie Rio 818-335-6133 735 S. Figueroa St. #664 Los Angeles, CA 90017 • • 
Clay David Foster 818-528-9268 P.O. Box 18001 Encino. CA 91416 • 
Cleansed Roger Dean 818-352-2685 10500 Sherman Grove Ave. #328 Sunland. CA 91040 Acid Metal 
Cloud Nine Scott Ernest 213-960-2010 P.O. Box 226 Hollywood. CA 90078 Psychedelic 
Colors In Tune Grey 310-693-4182 fmuq51a@prodigy.com Whittier. CA • 
Comfort Kings J. Fish 562-633-6805 2739 Eckleson St. Lakewood. CA 90712 • • 
Corday and the Cunou 
Cornerstone 

Envy Records 714-998-3783 1442 E. Lincoln Ave #418 Orange. CA 92865 • • • 
Chris 818-884-8436 22817 Ventura Blvd #874 Woodland Hills. CA 91364 • 

Cranium Lounge Rob Costantino 310-479-4393 1238 Barry Ave #4 Los Angeles. CA 90025 • • 
Craven Morehed Sam Sciarra. IWFY Mgmt 818-762-9205 10953 Huston St. N Hollywood. CA 91601 • 
Creature of Mercy Walt McClure 213-625-7086 P.O 80x2155 Montclaire, CA 91763 • • • 
Eddie Cunningham Clark Management 818-607-9113 P.O. Box 0304 Cucamonga, CA 91729 • Soul. American Music 

The Cuurs Bros Jealousy Recording Artists N/A P.O. Box 3591 Hollywood, CA 90078 Rockabilly 
Dangerous Darryl & The Mojo Workers Darryl Dunmore 213-874-4501 1784 N. Sycamore Ave. #110 Hollywood, CA 90028 • 
Darcy's Kiss Wade Vincent 818-988-5713 6352 Peach Ave Van Nuys, CA 91411 • • 
Darkstarr Don Wilcox 562-308-4000 http//members.aol.com/demodr Long Beach, CA 90804 Sci-Tek 
Dawn La Rue's Near Death Experience Megadisc. Rick Friedman 310-581-9102 699 Bay St. Santa Monica. CA 90405 Gothic Grunge 
Deadfood Dutch Oachboen 818-842-3949 2516 Clark Ave Burbank. CA 91505 • • Experimental 
Death Valley Jupiter Pierre Requena 310-289-1646 840 N Larrabee St. #4-301 W Hollywood. CA 90069 • • 
Decapitated Teddies Jealousy Recording Artists N/A P.O Box 3591 Hollywood. CA 90078 Punk 
Demented Niece Karla Latuge 213-654-5168 920 N Kings Road #311 W Hollywood. CA 90069 • Industrial 
The Dennis Russell Band Dennis Russell 805-723-5632 43983 15th St Wes #156 Lancaster. CA 93534 • • • • Originals 
The Denta Sisters and Junior Mark Gilman 805-569-2247 P.O Box 40510 Santa Barbara, CA 93140 Old School Punk 
Diary of a Butterfly Jealousy Recording Artists N/A P.O Box 3591 Hollywood. CA 90078 • 
Mini Diaz Mini Diaz 818-988-5852 6450 Balboa Blvd Van Nuys. CA 91406 • • Folk 
Diesel Opera Chris 818-884-8436 22817 Ventura Blvd. #874 Woodland Hills. CA 91364 • 
Discord Tony Aldana 818-708-8906 vcatonya@aol Venice, CA 90066 Hardcore 
Dive Ed Wright 818-297-5881 N/A N/A • Folk/Acoustic 
Dog Party Dog Party Hotline 310-203-1473 memt@earthlink.net Los Angeles. CA 90016 • 
Dogwood Moon Jonathan Grossman 213-499-4444 P.O Box 251737 Los Angeles. CA 90025 • 
Don’t Ask Artist Hot Line 213-661-1541 3116 Rowena Ave. #70 Los Angeles, CA 90027 • • 
Dosis s.f. Rafael Herrera 415-550-7181 2458 A. Bryant St San Francisco. CA 94110 • • • 
The Doubtful Joy Frederick W Botha 310-577-9497 P.O. Box 541 Venice. CA 90294-0541 • • 
Down by Four Phoeniks Entertainment 213-851-9660 1403 N. Vista St. #8 W Hollywood. CA 90046 • 
Dragline MPACT. Mana Margaret 310-247-0355 1401 N Doheny Dr Los Angeles. CA 90069 • • 
Driven By Hate Metalmogal PR 818-785-7144 15030 Ventura Blvd. #843 Sherman Oaks. CA 91403 • 
Drug Opera Way Vague Records 310-695-1904 PO. Box 166 Whittier. CA 90608 Heavy Industrial 
Dry Season Dan 714-548-4163 269 16th Place #C Costa Mesa. CA 92627 • • • 
Dying Breed RPM Entertainment Group 310-372-8085 PO Box 815 Hermosa Beach. CA 90254-0815 • Hard-Core 
80 s Flashback Cheryl Evans 714-499-5079 jcobb92677@aol.com N/A • • Classic NuWave Covers 

88 Crash Mike Summers. Ten 2 Two Prods. 818-364-2403 11684 Ventura Blvd. #865 Studio City. CA 91604 • 
Eighty Pound Face Michael Cini 213-654-6388 michael_cini@lamg.com N/A • • 
Electric Blue Mitch Graves 310-787-8339 jc@mindless.com Torrance. CA 90501 • • 
Elk Thunder Robert W Mathis 818-841-3356 640 N Keystone St. Ste. C Burbank. CA 91506 • Native American 
Carl England Lisa Agbalaya 213-871-2237 6290 Sunset Blvd. #900 Los Angeles. CA 90028 • • 
Essence Dominic 213-850-8137 N/A N/A • 
F. Grades Jealousy Recording Artists N/A PO Box 3591 Hollywood, CA 90078 Punk 
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Fit. SERIES 

that just push air through the chassis or amp 
designs with long cooling tunnels court 
potential failure because the transistors 
farthest awayfrom the fan get bathed in 
progressively hotter air The M»1200's 
T-design concentrates air for the 
variable-speed fan tlhrough an over-

■L size front manifold. All output 
• • transistors are flooced with cool 

air through the snort, dual air 
passages (see drawing below), 
creating a constant tem¬ 
perature gradient and 
vastly increased relia¬ 

bility that lets the 
M«1200 run all 

I day at ambient 
temperatures as 

high as 13° F! 

NOT JUST 
ANOTHER 
AMPLIFIER. 

Justas 
cur mixers 
combine 
high performance, great value and extra features, 
our rew Fast Recovery Series "M'1200 sets a new 
bencnmark for amplifier value. It can help your 
speaker cabinets put out tighter bass and 
enhanced high-end audibility. It can play all day 
into big, ugly reactive loudspeaker loads. And it 
can survive sizzling ambient temperatures and 
brown-out voltage drops that croak other amps. 
The M«1200 was created by a talented design 
team, many of whose member have over 20 years 
of power amplifier circuit experience. And it's ; 
made in a state-of-the-art, 
automated manufacturing 
facility that lets us keep 
quality up and prices 
down. 

THE FAST RECOVERY 
DESIGN STORY. 

Thanks to exotic 
technology borrowed from 
high-speed digital components 
— and sparing use of negative 
feedback — the M«1200 keeps 
sounding good when driven to the 
max. If most conventional 
ampl fiers are driven into clipping, 
“corrective” negative feedback 
actually causes internal saturation 

ps them “latched” in a prolonged — and audible — 
state of clipping. The M«1200 uses a high-speed latch-proof 
design with extremely low negative feedback that eliminates 

' high-frequency sticking and gives the amp enhanced stability. 
-. Until now. this solid, proven cincu:t principle has only been 
. found on very expensive designs. The M«12CO achieves 
^efficiency just 3.5% under the theoretical maximum possible. 
P with an output stage that delivers in excess of 60 amps of 
- current. It is capable of 4000 watts of power cissipation. 

T-DESIGN CONSTANT GRADIENT COOLING 
K Amplifier output transistors generate intense heat. If it 
' isn’t conducted away, reliability drops. Cheajly-ouilt amps 

LOADED WITH EXTRAS FRONT, BACK S INSIDE. 
...Such as full LED instrumentation including Temperature 

& Short Circuit indicators, multi-step detented Level 
controls calibrated in dB and volts, three inputs per channel 
to make signal pass-through & signal splitting easy, elaborate 
short circuit/overload/thermal protection & automatic 
turn-on delay. Call toll-free ft»- info on the 
M«1200...or visit your 
Mackie Dealer 
today! 

Woodinville ■ WÍ ■ USA * 98072 V.8DD/898-32II ^206/487-4337 ■ e-mail tt'asalesiÄmackie.com 
A 1996 Mackie Designs Inc. ■ For information about distribution outside of the USA ^.206/487-4333 3^206/485-1152 

M 12OD 

I2D0 WATTS INTO 4 OHMS. BRIDGED 
WITH LESS THAN D.QE% THD 

EOO-GOO WATTS INTO 2 OHMS. STEREO 
BUILT-IN SWITCHABLE E3Hz/l2DHz 

ELECTRONIC SUBWOOFER CROSSOVER 
SWEEPABLE 5HH7DH2 LOW CUT FILTERS 

SWEEPABIE ftHz-GkHz CONSTANT DIRECTIVITY 
HORN COMPENSATIONS “AIR" EQUALIZATION 

SUBSONIC STABILIZER 

BUILT-IN FEATURES INSTEAD DF OUT¬ 
BOARD BOXES G PLUG-IN CARDS 

A low pass subwoofer crossover eliminates 
the need for an external electronic crossover or 
plug-in amp modules Variable low cut 
filters let you dial in the tuned bass cut-off 
point of your speaker cabinets or stage monitors 
for dramatically tighter low end. Variable 
high frequency compensation eliminates the 
need for hard-to-adjust crossover modules or 
graphic EQ tweaking to achieve the treble 
compensation required by compression drivers 
mounted on Constant Directivity horns. 

Subsonic stabilization stops visible, random 
woofer cone movement that robs amp power 
and causes intermodulation distortion. 
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ARTIST 

«A 

The Fabulous Purple Groundhogs Ben Rushino 818-355-7956 P.O. Box 564 Sierra Madre. CA 91025-0564 
Faithfull Lil Sara Jealousv Recording Artists N/A P.O Box 3591 Hollywood. CA 90078 
Fala Morgana John Malta. Malta Trac Ent 818-886-4456 maltatrac@earthhnk.net N/A • • 
Feedback 
Fester the Unstoppable Death Machine I 

Rick Monsalve. Monsalve Eni. Grp. 
Unn M. 

818-567-0035 
818-857-0613 

200 E. Angeleno Ave. #322 
11906 Basve St 

Burbank JIA.9 W__ 
El Monte CA 91732 

• 
Post Industrial Pertortnanre Art 

Fith Steve Brodskv. Esg. 619-231-2151 1010 Second Ave #1906 San Dieoo. CA 92101 
Flesh For Eve 
Forever Dreamers 

Barbara Baker Management 213-852-1172 8267 W. 4th St. Los Angeles, CA 90048 Pop Gothic Industrial 
Bill Nesga 213-257-6757 N/A N/A • • 

The Four Postmen Geoff “The Dog" Dunbar 818-848-7712 http://members.aol com/gdunbar106/FourPostmen/3PhomePhtm Comedic Rock 
Freak _ 
Free Gift 

Allister Annear 
RPM Entertainment Group 

31 0-578-0329 ¡P.O Box 25795 _|Los Angeles. CA 90025 
310-372-8085 P.O Box 815 I Hermosa Beach. CA 90254-0815 

Modern Rock 

Funnhol Sandy, Rock "N" Star Mgmt. 818-281-3443 249 N. Brand Blvd. #553 Glendale. CA 91203 • • • 

Getting Red Laurel Management 818-767-6272 10074 Sullv Dr Sun Valiev. CA 91352 • 
The Good China 
Grind Nation 
Groove Sun Regalia 
Halo 

Ren Zenner 
DRZ Entertainment Group 
Rich Rees @ Earthstone Music 
Mike Stone, Boyd LeFan 

619-689-6190 
213-461-8963 
310-530-8877 
310-826-6597 

4019 Goldfinch St #161 
drzgroup@aol com 
rrees1@aol.com 
http://www.halo-rocks.com 

San Diego, CA 92103 
N/A 
Torrance, CA 90501 
Los Angeles, CA 90025 

• • 
— • 

Punk 

Andi Harrison 
Hawk «i Jones 
headpenny 
Mu hael Hearn 
Heidt 
Hell on Wheels 
Higher Ground 
Horsepainter 

Paul Loqqins, Backstage Ent. 
Big Star Entertainment 
Robin @ Lazar Mqmt 
Michael Hearn 
Mark Heidt, Scott Heidt 
Pissed Off Records 
Donte Cooper 
Jealousy Recording Artists 

310-325-2800 
818-904-9400 
818-757-7482 
818-607-1376 
805-520-0214 
310-278-ACPA 
310-723-4271 
N/A 

26239 Senator Ave 
P.O. Box 1981 
N/A 
8191 Baird Rd 
http://www.geocitjes.com/SunsetSt 
152 S Peck Dr #101_ 
N/A 
P.O Box 3591 

Harbor City, CA 90710 
Beverly Hills, CA 90213 
N/A 
Los Angeles CA 90046 
ip/Towers/8010/mainframe.html/_ 
Beyerjy Hills. CA 90212___ 
N/A___ 
Hollywood. CA 90078 

• 

• 

• 
Adult Contemporary 

Adult Contemporary 

Folk 
House Arrest 
House of the Purple S 
The Indoorfms 
Inhabitants of the Wes 
Innuendo 
iNSOMNiA 
Intension 
Izzy and the Old Enough to 
JJ Slim & Company 
The J.S. Bach Experte 
Jamie & The Jury™ 
Jame Steele and Pacif 
Steven Jasinski 
Chris Jay 
Jeffries Fan Club 

un 

tern Wasteland 

Know Better Band 

ce 
c Electric 

Steven Easter. Smash The Radio Prods 
Johnny James 
Doug Druckemiller 
Fenson 
Brett Richey 
Meredith Day Mgmt & Mktg 
Shawn Thompson 
Izzy or Mary Ann _ 
Mark Siet 
Adam Keeney 
Rocktopia Records_ 
Janie Steele 
Steven Jasinski_ 
Chris Jay 

818-904-3499 
818-905-4577 
419-221-3443 
310-RU4-LSD2 
602-834-0737_ 
619-944-1101 
818-902-1574 
310-395-3215 
714-443-0743 
818-998-3216 
888-848-1998 
213-664-3340 
619-743-5416 
805-650-3494 

13659 Victory Blvd #456 
N/A 
http //ALPHA WCOIL COM 80/-ddruck/ 
P.O Box 48864 
innuendoAZ@aol.com_ 
P.O. Box 232111 
14521 Calvert #1 
earthtunes@aol.com 
232 Del Gado Rd 
8416 Garden Grove Ave 
jamie@rocktopia.com 
3917 Seneca Ave. 
3737 Foxley Dr. 
PO Box 302 

Van Nuys. CA 91401 
N/A 
Lima. OH 45804 
Los Angeles. CA 90048 
N/A 
Encinitas. CA 92023-2111 
Van Nuys. CA 91411 
N/A 
San Clemente. CA 92672_ 
Northridge. CA 91325 
Irvine. CA 92604 
Los Angeles. CA 90039 
Escondido. CA 92027 
Ventura. CA 93002-0302 

• 

• 

• 

■ 

• 

• 

• 

• 

— 
• 

• 

Psychedelic 

Covers 
Neo-Baroque Rock 

Country-Rock 
Folk 
Acoustic 

Jan Halperin. Mgr 714-723-PUNK PO Box 2175 Newport Beach, CA 92659 • Ska/Rockabilly 
The Jesus Twins _ 
Jim Stubblefield Group 
The Joey 0 Band 

John Mendlesohn. J&E Music_ 
Julia c/o Natural Elements Records 
Joey 0. 

310-726-3677 
818-447-6411 
517-792-1643 

P.O. Box 93691 
14 N Baldwin Ave 
1842 Coolidge 

Los Angeles. CA 90093 
Sierra Madre, CA 91024 
Saginaw, Ml 48603 - • • 

Neo-Motown 

Mary Kelly 
Kill Van Kull 

Dave Ferreira, Booqaloo Records 510-582-3733 31121 Mission Blvd #294 Hayward, CA 94544 Punk/Glitter 
Rick Steel 213-957-4994 2118 Wilshire Blvd. #1069 Santa Monica, CA 90405 • 

King Con 
Koma 
La Jam 

JI Loond 
Bud Spiker 
La Grande Mason 

310-823-6227 
818-705-0392 
213-957-4634 

KingCon69@aol.com 
http://www lacbbs com/KOMAKORE 
N/A 

Venice, CA 90291 
Woodland Hills. CA 91364 
Los Angeles. CA 

• 
• 

• 
• — 

Landfish Billie Weston 310-313-4668 4450 1/2 Campbell Dr. Los Angeles. CA 90066 • 
Larry ‘Fuzzy’ Knight & The Fatx)utous Smokettes Biowin' Smoke Mgmt 818-881-9888 7438 Shoshone Ave Van Nuys. CA 91406-2340 • • • 
Lefty's Head 

Liquid Fate 

Tracy Miller 
Shauna Reys. SCM 

805-263-0198 
213-851-8369 

PO Box 800442 
1511 Sawtelle Blvd #260 

Valencia, CA 91380 
Los Angeles, CA 90025 

• Super Progressive Rock 

Sean Patrick, ganymedeöpacbell net 213-851-8513 P.O. Box 3005 Hollywood, CA 90078 • • 
Lula 
Lumen 

Scott Meehan 
Doug Nyland 

818-954-9628 
213-857-7420 

http://www.nmia.com/-skayt/lula/fr 
P O Box 73 

)ntpg html 
Monrovia. CA 91017 

• • - Passive Aggressive 
MadJack Seth Keller 310-207-6600 skm@earthlink.net Los Angeles. CA • 
Mad Jam Marc. Judith 800-6MAD-JAM madjam@artnet.net Los Angeles, CA • • • 
Majority Dog B.C McLane/Starkravm' Mgmt 818-345-0311 18075 Ventura Blvd. #207 Encino. CA 91316 • • • • 
Mango Reality 
The Marc Harris Band 
Mark Cote Band 
Marino Soundwaves 

Steve Kocherhans 
Mark Harris 
Triton Songworks 
Ramzi Butros 

213-933-3987 
818-993-7737 
213-368-6609 
310-477-9799 

7262 Waring 
1981 7 Stagg St. 
7336 Santa Monica Blvd. #676 
P.O Box 25274 

Hollywood. CA 90046 
Canoga Park. CA 91306 
W Hollywood. CA 90048 
Los Angeles. CA 90025 

• • • 
Altered funky Global Groove 

The May Kings Fran Scaglione 213-368-4924 P O Box 46383 Los Angeles. CA 90046 • • • 
Ramiro Medina Maria Corvalan 310-399-8625 563 Westminster Ave Venice. CA 90291 • • • 
The Mighty Jam_ 
Milk 
Mo Rodgers & The Nu Bluez_ 
Mojacar 

Joe DeMeo 
Eric 
Mo Rodgers 
Stephen Dick 

310-413-0527 
310-208-3772 
310-358-6229 
213-650-5535 

JDD007@earthlink.net 
478 Landfair Ave #7 
P.O. Box 1468 
2031 Avon St 

N/A 
LosAngeles, CA 90024 
Hollywood. CA 90028 
Los Angeles. CA 90026 

• 
• • 

Aggressive Loud British Pop 

Flamenco 
Amie Moore Trevor Lawrence 213-478-7932 1238 1/2 El Centro Ave Hollywood. CA 90038 • 
Mu Wren Andre. Pirate Fist Prods. 213-739-3764 piratefist@earthhnk.net N/A • • Quirky, Edgy 
Nadine and the Cocktails Mane Ludwig 818-386-9457 N/A N/A European Lounge 
Naked Fish 
Nancy Luca Band 

Kent Land 
Talya 

800-815-4968 
310-358-6617 

5439 Hermitage Ave. #104 
lucatunes@earthlink.net 

Valley Village, CA 91607 
Santa Monica, CA 90405 

• 

Nebula Elizabeth Richards 213-936-0872 412 N. Highland Ave Los Angeles, CA 90036 • • 
New Frontier Keith Jones 909-989-1516 11406 Anzio Court Alta Loma, CA 91701 • 
Nightwind Francia McNally 818-769-1184 hbmus020@csun1 csun.edv N/A • • 
900 Ceramics 
Nowhere Near 
No 9 
— Andrea Laura, Music Madness Mgmt 

310-534-7825 
818-295-7176 

N/A 
PO Box 12155 

N/A 
La Crescenta, CA 91214 

• 

K. Watts Humane Music Mgmt 310-573-9270 270 N Canon Dr. #1566 Beverly Hills. CA 90210 • 
One Row Below Bob Logan 310-833-5757 homel gte.net/orbdrums/ N/A • • 
Orpheus Laurel Management 818-767-6272 10074 Sully Dr. Sun Valley. CA 91352 • Techno 
Joel Pelletier Joel Pelletier 213-851-9096 wwwjoelp com Hollywood. CA 90078 • Chamber Pop 
Dallas Perkins 
Pieter Holland Band 
Phaedrus 

Harmology Records 
Pieter Holland 
Eric 

818-382-4886 
818-771-9985 
818-496-0033 

dallas@lainet.com _ 
PO Box 10111 
1232 E Swanee Lane 

N¿A 
N. Hollywood, CA 91609 
West Covina. CA 91790 

• 

Phantom Blue Mark Dawson 562-984-8414 8033 Sunset Blvd #174 Hollywood. CA 90046 • • Hard Rock 
Picasso Latte 
The Pistols 

Laura Velkei 
Jealousv Recording Artists 

818-763-4014 
N/A 

lvelkei@earthlink.net 
PO. Box 3591 

N Hollywood. CA 91606 
Hollywood. CA 90078 

• • 
Rockabilly 
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RECORD LABELS: 
& BANDS 

WANT COLLEGE PROMOTIONS? 

CLIENTS INCLUDE: 

CUSTOMIZING YOUR PROJECT... 
• We’ll send your product to all major CMJ, 

Gavin reporting college radio stations. 
• We’ll fax all stations with band information. 

• We’ll call and track all stations daily. 
• We’ll send out product for reviews. 

We’ll arrange for reviews of your performances. 
• We’ll coordinate nationwide in-store shows. 
• We’ll set up nationwide college interviews 

• We’ll book a college tour. 
• And much more... 

College Promotions 
Specializing in the College Radio 

and Retail Market 

• Bob Marley 
• L.L. Cool J 
• Jaco Pastorius 
• RUN DMC 

• KRS/ONE 
• Jennifer Paige 
• Lukie D 

• L.T. STITCH I E 
• Robert Guillaume 
(Phantom of the Opera) 

• Larry Dunn 
(Earth Wind & Fire) 

• Bunny Wai 1er 
• BIZ MARKIE 

Call today for an appointment! 

(888)-736-RUDE 
Toll Free rudecrew@speed.net 
© 1996 RUDE RECORDS / RUDE COLLEGE PROMOTIONS 



Bandwest Productions 
Rehearsal and Recording Studios 

“Orange County's Finest Soundproof Facility" - Since 1987 
24 Track Professional 

Recording Studio 
100% Money Back 

Guarantee 
8 Hr. Block 

Incl. Engineer / Tape 
$320.00 

Real-Time Tape Duplication 
(M hours 100 copes) 

Instrument Rentals 
(In house Only) 

Music Accessories 
(Strhns Sticks - Heeds) 

(714) 634-9016 

16 Soundproof 
Rehearsal Studios 

with PA 
Rehearsal Studios 
starting at $10/hr. 

11am to 1am Mon-Fri, Sat & Sun 11am to 10pm 

Band West Studios 
1911 S. Betmor Ln., Anaheim CA 

(3 blocks West of Anaheim Stadium; St. College and Gene Autry Way) 
Bandwest Clients Past and Present: No Doubt • Stone Temple Pilots • GeggyTah • Slap Bak • 
• Warner Bros. Records • Capital Records • Death Row Records • Electra Records • Disney • 

Gel your music 
heard across the U.S.! 
A/C-Top 40-AAA-RapNAC-College 

We ll send your products to all major reporting radio 
stations • We’ll fax all stations with band/artist information 
We ll send out product for reviews • We’ll assist in securing 

distribution for your release • And much more.... 

Call today for more information 

Loggins Promotion 
(310) 325-2800 

!<)<>() (l>"s 
as Iww as 

(astering Included 
CD LABS will master your music and 

put it on CD’s for the lowest prices in the industry! 
Ute use the finest Master CD writers & software to guarantee you the best 
quality available and save you hundreds of dollars in mastering fees. 

Here's why we’re the choice of studio professionals 
for CD mastering and editing, and quality CD replication: 

Same or next day service on Master CD 
Lowest Mastering Prices in the Industry 
EQ & Level Correction Service 
Digital Editing and NoNoise tm Service 
Low Priced Quality CD Production 

DELUXE CD PACKAGES 
500 CD’s w/4 page 4 color inserts.ONLY $1350 
1000 CD’s w/4 page 4 color inserts.ONLY $1795 

DELUXE CD/CASSETTE PACKAGES 
500 ea. w/4 pg 4 color book & J-card.ONLY $1995 
1000 ea. w/4 pg 4 color book & J-card.ONLY $2795 

THE ABOVE PRICES ALSO INCLUDE DATTO CD MASTERING w/PQ LOG SHEETS, 
2 COLOR CD LABEL, CASSETTE LABEL, JEWEL BOXES & 2 MASTER CD’S 

•BULK PACKED W/2 COLOR LABEL also 500 CD'S ONLY S795 
COMPLETE GRAPHIC DESIGN SERVICE AVAILABLE 

CD LABS ™ 
Direct to CD Recording & Mastering 

12517 CHANDLER BLVD., STE 107 
• NO. HOLLYWOOD, CA. 91607 

(818) 505-9581-(800) 4 CD LABS 

Groove On Groove Out! 

groove radio 

Check out this 
groove 'n soul bend 
thet is creating a 
ground-swelling 

delirium with their 
debut album! 

Album in stores now. 

s hyperdisc 
Check outCAGNET'swebsite 

http://www.sphere.ad.jp/cagnet 
Distributed by EMI 

E2 12 82001 

Bands/Musicians 
Welcome to CineMine Projects! 
we offer: • Custom Crafted Promotional Campaigns 

• Help in finding you a manager or agent 
• Getting the right people to your gigs 
• Coordinating the connections you need 
• Help you in shopping your demos 
• Help in booking your gigs 

(ineMine Projeds 
If Short, we can help get your 

career where it needs to go NOW!! 
219 Broadway Ste.#177 

Contad: Jan Ballard 
email: cineminejb@msn.com 

Laguna Beach, CA 95216 
(310) 795-3159 

Ruby Cassidy 
Uive, ^hjÁtic ^Dancer 
Pop Rock Singer - Songwriter with 

alternative style seeking label deal! Have 
just completed 8 song Master recorded 
at Jimmy Hunter's Cazador in Hollywood. 

Ready for distribution and touring! 
For More Information contact 
Jimmy Hunter, Producer at 

Cazador Productions. 

(213) 655-0615 
or email: studiojimi@aol.com 
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OTHER ARTIST CONTACT PHONE ADDRESS CITY - ST - ZIP TRI
PI § 0 

Plastic Hot Line (Ed or Mike) 818-407-7909 15445 Ventura Blvd. #347 Sherman Oaks. CA • 
Purple Turtles Chris 818-884-8436 22817 Ventura Blvd #874 Woodland Hills. CA 91364 • 
Rat Knuckles Steve Zoelle 818-504-9627 P.O. Box 6792 Beverly Hills. CA 90212 • 
Raw Zoltan Czutor 310-312-1297 10970 1/2 National Blvd Los Angeles. CA 90064 • • • • Beat 
Real Book George Matoian 562-498-8946 GMSax@aol.com N/A • 
Rebel Rebel Teddy Heavens 909-875-9521 7510 Sunset Blvd #174 Hollywood. CA 90046 Cyber Punk 
The Red Hot Blues Artist Hotline 818-773-3731 17216 Saticoy St. #233 Van Nuys, CA 91406 • 
Riddim World Arlie Lindauer 310-559-5052 6309 Summertime Lane Culver City. CA 90230 
Ritual Purple Eric Lilavois 818-588-4324 P.O Box 1162 Temple City. CA 91780 • 
Janet Robbins Janet Robbins N/A bastet@earthlink.net Los Angeles. CA 90046 • • 
Shelly Rudolph David Loy 213-662-8868 Parisfund@aol com N/A • • 
S.D & Jam La-Tonya, Jimmy Rodriguez 310-443-6007 jfuhring@west.net Los Angeles. CA 90024 • • • • • Salsa/Cumbia 
Saint Monday Laura Mills 714-549-9305 http://www.saintmonday com N/A • • • 
Schizo John Flitcraft 310-390-2573 11350 Charnock Rd. Los Angeles. CA 90066 • • 
Seana Brooklyn Cyr, SinCyr Music 213-913-0107 seana@phxmedia.com Los Angeles. CA • Soulful Pop 
The Sex Gods Jealousy Recording Artists N/A PO Box 3591 Hollywood. CA 90078 • 
Shade Andy Stathis 213-664-2692 N/A N/A • • 
Shameless Bad Boy Records 909-980-5303 9317 6th St. Rancho Cucamonga, CA 91730 
She's Not Jeffery Bookout Entertainment 818-367-6744 11515 Shoshone Ave Granada Hills. CA 91344 • Alternative Pop 
Shemm Susan Terrell. Chic Productions 213-390-7780 PO Box 691525 W Hollywood. CA 90069-9525 • 

Sheena Metal's Beer Bong Metalmogul PR 818-785-7144 15030 Ventura Blvd. #843 Sherman Oaks, CA 91403 • 
Shine Big Star Entertainment 818-904-9400 P.O Box 1981 Beverly Hills. CA 90213 • • 
Shook Up World Clayton Scott 714-588-9358 24831 Alicia Pkwy#C-311 Laguna Hills. CA 92653 • • • 
Sidedog Eddie 714-770-8508 21188 Gladiolos Way Lake Forest. CA • • 
Simon Says James Craig 707-526-7664 PO Box 7903 Santa Rosa. CA 95407 • 
Smoke Lloyd Moss 310-840-8209 lloyd@spimageworks.com Culver City. CA 90232 • 
Solar Wind Sean Mason 213-344-8775 P.O. Box 308 S. Pasadena. CA 91031 Jazz Fusion 
Something Steve Brodsky. Esq. 619-231-2151 1010 Second Ave #1906 San Diego. CA 92101 • 
Spellbound Selfish Recordings 818-508-7972 spellbound@selfish.com CA • • 
Staff Alex Borgh 310-226-7168 albore@siscor bibnal.ar Santa Monica. CA 90405 • • • 
Steiger Sharon. NRA Productions 213-851-8885 1767 N. Orchid Ave. #301 Hollywood. CA 90028 Instra-Metal 
Steve Girardi Band Covert Recordings N/A P.O Box 1532 Manhattan Beach. CA 90267 Pop-Rock 
Stone Rain John Anonymous 818-700-3434 PO Box 56441 Sherman Oaks. CA 91413 New Beat Rock 
Subcool Wiked Entertainment 213-969-9737 3748 Fredonia Dr Los Angeles. CA 90068 
Sun Goddess Ms. Patrina 310-289-4734 PO. Box 6931 Burbank. CA 91510-6931 • • • Goddess 
The Sundowners Clay Goldstein 213-993-6067 15445 Ventura Blvd. #404 Sherman Oaks. CA 91403 • • • • Jams 
Syrup Pat Walton 818-287-3446 P.O Box 1409 Temple City. CA 91780-1409 • 
Ten Feet Tall Greg Simcoe 213-845-9663 N/A Hollywood. CA 90068 • • 
Thick Skin Paris Scope Records 213-856-6233 P.O. Box 46142 Los Angeles. CA 90046 Hard Melodic 
30 Foot Whipper The Band @ 30 Ft. Whipper Prods. 818-888-4918 23705 Vanowen St. #181 West Hills. CA 91307 
This Emad Ghobrial 213-965-1003 EGRISK@aol.com N/A • 
Thorn Hill Vic 714-708-3786 www.earthlink net-phrederica N/A 
3 Penny Needle K Watts. Humane Music Mgmt. 310-573-9270 270 N Canon Dr #1566 Beverly Hills. CA 90210 
Thum Jim Miksche 310-559-8980 3645 Westwood Blvd. #207 Los Angeles. CA 90034 • 
Ton O' Feathers C.C. Wilde 818-344-7615 P.O. Box 16665 Encino. CA 91416 • Music Noir 
Travelin' Weather Abby Norml Productions 818-773-2634 20936 Gresham St. #28 Canoga Park, CA 91304 • • 
Torie Tyson Shamrock PR 818-785-7144 15030 Ventura Blvd. #843 Sherman Oaks. CA 91403 • 
Underdog Jonathan Goldstein 310-452-9563 640 Santa Clara #4 Venice. CA 90291 • • • 
Volume! Ron Eckstine Mgmt. 310-285-3252 270 N. Canon Dr. #1546 Beverly Hills, CA 90210 • 

We re Not Cowboys Neil Jones 818-797-3404 P.O. Box 6391 Altadena. CA 91003-6391 • • 
Who's Harriet? Laura Kraemer 310-598-9793 Ikraemer@lalc.k12.ca.us Long Beach. CA • 
Whorehouse Jealousy Recording Artists N/A P.O Box 3591 Hollywood. CA 90078 Filth 
The Wild Blue Yonder John Humphrey 213-662-3510 P.O. Box 39A03 Los Angeles. CA 90039 
Willy Hollis Band Will Hollis 213-874-1824 http://www.showplace.com/hollis Los Angeles. CA 90046 
Scott Wilson David Wilkes 310-397-0589 P.O 80x 661063 Los Angeles. CA 90066 • • • • 
Windows to Sky Joseph 818-769-9199 http 7/home. earthh ok. net/-thenewhouse N/A • 
Jimmy Wisdom Band James Manningham 213-874-7163 1860 N. Fuller Ave. #303 Los Angeles. CA 90046 • • • • • 
World Affairs Scott Ramsay 818-241-9809 1029 Melrose St Glendale. CA 91202-2918 • Progressive 
Worlds Apart Dave Basen 310-378-0661 22620 Ocean #2 Torrance. CA 90505 • Hard Melodic Rock 
XLMIKI William Warren 818-569-5540 PO. Box 477 Pasadena. CA 91102-0477 Brit Pop 
The Yore Barry Magnuson 818-342-4234 6101 Lindley Ave Reseda. CA 91335 • 
Zen Henry_ Zen Henry @ The Gnd.net N/A P.O Box 957 Cambria. CA 93428 • • • Tribal Folk 

OUT-OF-STATE LISTINGS TO ACCOMMODATE THE MANY BANDS THAT CAME IN FROM AREAS OTHER THAN CALIFORNIA, 
WE'VE EXPANDED OUR DIRECTORY TO INCLUDE THESE NATIONAL LISTINGS. 

Audriana Adriana P. Garcia 305-598-8160 http://www. bridge net/-marad Miami. FL • • 
3ig Shirley Hambone Management 407-438-8590 1812 Garvin St. Orlando. FL 32803 • • 10 Piece Bucket 0 Funk 

Black Dianne Caron. 7th Heaven Recorcs 360-398-2846 7heaven@seventhheaven.com Bellingham. WA 98228 Alterna-Pop 
Boss Groove Tom Hoffelder 561-334-0796 3519 NE Linda Ave. Jensen Beach. FL 34957 • • • • • • • • 
Colleen Coadic Donna Labate. Labate Mgmt. 908-561-3677 926 Belvidere Ave. Plainfield. NJ 07060 • • Folk 
The Elliott Morrison Project Davit Souders. Elliott Morrison 918-585-8557 http://www.ironassrecords.com Tulsa. OK 74104 • Power Pop 
Gigland Daniel Sage 414-475-7761 ' 7701 W. Hadley St. Milwaukee. Wl 53222 • 
Joey Vegas Band Joey Vegas 702-322-3074 427 Burns St. Apt A Reno. NV 89502 • 
King Kelly & The Knights of the Horizontal Lounge Shoestring Entertainment Corp. 517-793-9013 2612 Chapel Dr. East Saginaw. Ml 48603 • • • • 
David La Duke SB Productions 502-447-2231 http//www aimcme com/laduke html Louisville. KY 40268 • Hard Rock 
Life's Simple Pleasures Shoestring Entertainment Corp. 517-793-9013 2612 Chapel Dr East Saginaw. Ml 48603 • • • 
Midnight Angel Mike Gallagher 610-449-5733 wW-Guitar-Ww@juno.com Upper Darby, PA 19082 Hard Rock 
Next Global Media Mgmt. 212-909-0330 110 E. 59th St. Manhattan. NY 10022 • • • 
Oakley Krieger Band Berry Oakley 707-894-5152 okband@aol.com N/A • • 
Reid Piazza Adriana P. Garcia 305-598-8160 http://wwwbndge.net/-marad Miami, FL • • House 
Porkfinger John DeVol 206-337-7882 3504 Seattle Hill Rd. #23 Snohomish. WA 98290 • • 
The Process PS&M Managment. Inc. 313-886-7860 9139 Cadieux #2A Detroit. Ml 48224 • • • 
Quantum W Adam Moyer 517-738-7479 wamo@tardis.susu.edu Pt Austin. Ml 48467 • • • Acoustic 
Hippopotamus Richard Gordon. A Huge Prod.. Inc. 617-254-2478 rippo@world.std com N/A • • 
Doug Robertson Nostrebor Music 702-972-9351 P.O Box 60147 Reno. NV 89506-0147 Acoustic Rock 
Roosevelt Lee & Albert Washing R-8 Band Roosevelt Lee 513-351-9142 1730 Seymour Ave Cincinnati. OH 45237 • 
Spoyld MC Records. David Romweber 216-884-8977 5595 Ridge Rd. Parma. OH 44129 • 
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The Grand Illusion: 

Our Tribute To Tribute Bands 
by Tom Kidd 

You're a musician and you want to moke 
a living doing it. That's not so easy, os 
you undoubtedly already know. It's diffi¬ 

cult to get your original material before the 
masses, but there ore other ways to keep 
your face and fingers before the public. 

You could join o cover band. Or you could 
play behind a better-known artist. Either way 
you're going to be playing someone else's 
songs. Perhaps the best outlet, and one that 
is becoming increasingly popular in Los 
Angeles, is to join or form a tribute band. 

We say "increasingly popular" because the 
concept of tribute bands is nothing new. 
Think of Beatlemania, the tribute to the Fab 
Four popular during the early Seventies. 
Think of the never-ending tributes to dead 
rock stars popular in Las Vegos, Loughlin and 
Reno. Think of all those Elvis impersonators. 
Think of the rest of the world. 

If truth be told, tribute bands and artists, os 
a whole, seem to be much more popular and 
populous in England and the rest of Europe. 
This may well depend on the popularity of the 
original artist in that area—there are likely 
few Cliff Richards tributes in the U.S.—and 
also on how often the original band toured 
that territory. Australia is the unofficial spiri¬ 
tual home of the tribute and/or cover band. 

But you don't have to leave the U.S. to be 
startled by a tribute bond. "I was playing a 
lot in upstate New York and Ohio a few years 
back, before tribute-mania hit here, ond I was 
awestruck by the fact that there was a Guns 
N' Roses cover bond ALREADY," notes Robbie 
Rist, leader of St. Nick, a band which salutes 
Nick Gilder's career. Appetite For Destruction 
was out for about a year when I saw that! I 
think L.A. caught the tribute bug later in the 
game than one would think. And yes, my 
guess would be that because those bands did 
not tour there regularly, they had to form 
their own versions of them." 

Why A Tribute? 
There are probably as many reasons to 

start a tribute-oriented career as there are 
musicians doing them. And that's a lot. But 
first, think of yourself. London-based Elvis 
impersonator Sam Spade says, "Sure, I love 
Elvis, but I'm not doing this for him. I'm 
doing it for myself and the audience. Elvis 
needs no tributes. He has dozens of records 
and movies to do that for him." 

Not surprisingly, many tributes are to art¬ 
ists who, for whatever reason, are no longer 
performing. Elvis isn't doing Elvis anymore. 
Neither is Led Zeppelin. "So many bands 
do Led Zeppelin songs badly,'' says Jason 
Bonham, son of the band's late drummer. "I 
said, 'Let's go out and do it for fun.'" 

The result from Bonham is a new collec¬ 
tion from MJJ, In The Name Of My Father— 
The Zep Set, recently released to benefit the 
Big Sisters of Los Angeles and the John Bon¬ 
ham Memorial Motorcycle Camp. The CD 
grew out of a segment of The Jason Bonham 
Band's concerts during which they break 
out the Zeppelin classics. Bonham's rea-

Jason Bonham has paid tribute to his late 
father's band, Led Zeppelin, with a new album. 

sons for the tribute are altruistic. "This is a 
thank you to all of them [in Led Zeppelin],'' 
he says. "Without them, it wouldn't be hu¬ 
manly possible." 

Keeping an artist's music alive is impor¬ 
tant to tributers, as Robbie Rist points out: "I 
started my Nick Gilder cover band out of a 
serious love of the songs. Most people only 
know him from the one song ["Hot Child In 
The City"] and have a tremendous amount 

of disdain for it. For years I had wanted to 
play these songs out, to show that he has 
five records of material and a lot of it is real¬ 
ly good." 

Some musicians turn to the tribute mar¬ 
ket as a sly way to enter the music market 
with their own music. That's what Roger 
Fiets, bassist with Journey tribute Line Of 
Fire is trying to do. "Line Of Fire is actually 
my original band, Artica," he explains. "It's 
all the same guys. It's really kind of tough 
playing the kind of music we do around 
town here, mainly because that kind of mu¬ 
sic isn't popular in Los Angeles. 

"If you don't really play alternative or rap 
or something like that, there are no real 
clubs to play," Fiets continues. "We noticed 
there were a lot of tribute bands going on. 
We'd all been big fans of Journey. And 
there's another thing. Martin, our lead 
singer, can sound exactly like Steve Perry. 
People come to our shows and they're just 
blown away. He doesn't sing like that all 
the time, but you can hear it now and then 
with Artica, where the Steve Perry sound 
will come through. He's got his own sound, 
but he grew up listening to Steve Perry and 
idolizing Steve Perry, so he's able to emulate 
the voice with the range and everything." 

Is There Artistic Fulfillment? 
Appealing to the record industry through 

a tribute to someone else may prove a hard 
road to travel. Only Marshall Crenshaw, who 
parlayed a stint as John Lennon in a road 
company presentation of Beatlemania, has 
effectively made that transition, scoring a 
string of hits during the Eighties. 

The main reason to undertake a tribute 
gig is the same reason to do anything in 
music: artistic fulfillment. Performing a trib¬ 
ute to another artist may be just another 
reason to play, as Ron Henderson from the 
Styx tribute band Grand Illusion explains: 
"Everyone in Grand Illusion plays in other 
situations also—original bands looking for 
deals, other cover acts for money, or 
recording sessions. Grand Illusion is being 
used as a project to fulfill only one aspect 
of our artistic needs." 

Steve Zukowsky of Queen tribute band 
Sheer Heart Attack simplifies things even 
more. "As musicians, we learn by imitation, 
no matter what the musical style," he points 
out. "When you take piano lessons, you 
learn the classics, when you're an aspiring 
rock guitarist, you learn your favorite songs. 
When you get together with other musi¬ 
cians for the first time, generally you play 
through cover songs that everyone knows. 

"There is great satisfaction in learning 
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and being able to perfectly play a song you 
really like," he adds. "The thing that led me 
and the rest of the band into the business of 
tribute bands was simply to have fun play¬ 
ing music we enjoy. That's always been at 
the heart of our band." 

Ron Henderson agrees. "Everyone in 
Grand Illusion enjoys performing the Styx 
material, and finds executing the material 
moderately challenging. We would not 
have the same fulfillment performing mate¬ 
rial that requires less technical proficiency 
on our instruments." 

Zukowsky from Sheer Heart Attack, finds 
doing a good tribute has its own satisfac¬ 
tion. "It is very satisfying to be able to mas¬ 
ter and perform music that you like. Again, 
look at classical musicians; for the most 
part, there is no creating—only reproducing 
and interpreting. 

"Honor is not an issue," he continues," as 
it is we who are honoring someone else's 
creativity. We don't look for it ourselves, 
other than to feel that we have done justice 
to the music by playing and presenting it 
well. Also, this isn't our only musical outlet. 
A few of us play in other original bands. But 
keep in mind, many original bands have 
members who are not writers, and simply 
play the music that is presented by the 
writer within the band." 

Playing music, no matter who composed 
it, is a learning experience. This is what 
Robbie Rist means when he says, "Playing 
other people's music will always give you a 
different spin on what you do. St. Nick 
learns the songs only so well, then we play 
them in our own manner. So, yeah, I feel 
artistically fulfilled." 

Where Do I Begin? 
Jeanette, leader of Suns Of The Dead, 

describes her band's genesis in almost reli¬ 
gious tones. "There was nothing like a 
Grateful Dead show," she says. "Although I 
didn't discover the Dead until rather late— 
1992—when I did go to my first Dead show, 
I felt like I had come home. I was so happy 
I cried. I never did get to go on tour, but I 
did get to see thirteen shows and two Jerry 
Garcia Band shows before Jerry passed 
away on August 9, 1995. 

"When the Dead were not near enough 
for me to go, I would go to the tribute bands 
to see friends, meet people, and dance to 
the music that I love," she continues. 
"That's how I met Alan Simon. He was play¬ 
ing bass for Remnants Of Eden, rhythm and 
lead occasionally for Cubensis, and lead 
vocals for Stunt Road. I asked him, 'Why 
don't you have a band?' and he said he was 
tired of dealing with all the responsibility 
and getting nothing but more responsibility. 
It took me a little over a year to convince 
him to form a band and when he said, 'Yes,' 
we began the Suns Of The Dead." 

The best place to begin doing a tribute is 
in auditioning like-minded musicians. Suns 
Of The Dead spent a year in the studio with 
Alan teaching people their parts. This 
couldn't have been as easy as it sounds. 
With the Grateful Dead, each live show 

Local rock band Artica, which also doubles as Line Of Fire a Journey tribute band. 

was a musical experiment. This makes re¬ 
hearsal hard, but allows for creativity, ex¬ 
perimentation, fun and personal expression 
for the artists in the Suns. 

"I heard that the best cover band in the 
world was the Grateful Dead," she says. 
"We do not play Grateful Dead songs ex¬ 
actly like a recording. We even mix Dead 
songs with Eicks and fills, from bands like 
the Allman Brothers and Santana, that work. 
The Dead never did that to my knowledge. 
That's one of the things abut the Suns. 
When 'Jessica' comes out of nowhere in 
'Franklin's Tower,' the audience freaks. At 
one show there was a biker who had a bug 
up his butt all night. When he heard 'Jes¬ 
sica,' he started smiling and dancing and 
Alan won his heart. It was beautiful." 

Though Sheer Heart Attack is at the op¬ 
posite end of the musical spectrum from 
Suns Of The Dead, their approach to pre¬ 
senting music is similar. Both emphasize 
overall effect, though things are tougher for 
the Queen tribute. "We have to both cap¬ 
ture the feel of a live Queen show, as well 
as perform the songs with great accuracy," 
says Zukowsky, the group's guitarist. "But, 
there is still a bit of room for improvising 
and interpretation. But I would agree that a 
Dead tribute probably has a lot more room 
to improvise than a Queen tribute." 

Creating The Illusion 
Not surprisingly, a tribute band is setting 

itself up for ridicule if they can't pull it off. 
Dick Swagger, lead singer of Rolling Stones 
tribute Sticky Fingers, says his band may 
take two or three different versions of 
Stones material and meld them together to 
create something that is both familiar and 
new. "The fans come looking for that little 
hook," he explains. "If you miss it, they'll 
tell you.” 

Tribute bands are largely, in Robbie Rist's 
words, "preaching to the choir." There are 
plenty of fans out there who know every 
riff, every nuance by heart. The trick is, 

according to Elvis impersonator Sam Spade, 
to do it right. "I've got some of the best 
musicians in Britain, and if I had to work 
with less, then I probably wouldn't do it." 

Creating the illusion is important to some 
tributes, and not so important to others. 1t 
depends on whether the appeal of the original 
artist was primarily visual or musical. In the 
case of Elvis, it was both. "I sing in my own 
voice," explains Spade. "I never fake or 
mimic his, but since I'm doing his music 
and my voice is naturally similar, the show 
works very well, and the audience likes it, 
because it sounds natural." 

While the musical element is well-cov¬ 
ered in Spade's set, he also puts plenty of 
emphasis on the visual aspect. "Elvis' per¬ 
sonality onstage, visually and musically, 
was much more overstated than Frank Sina¬ 
tra's. Frank is perhaps the greatest performer 
ever to walk onto a stage, but he didn't 
overdo it on the clothing. If somebody just 
walked out there in a suit and started sing¬ 
ing Sinatra, he wouldn't be able to pull it off 
without having an excellent voice and 
delivery. 

"I do my best to look good—hair, make¬ 
up and clothes. I don't like wearing jump¬ 
suits. They're uncomfortable, expensive and 
soil easily. And they're too much for any but 
the biggest jobs, like large theaters. No 
good for clubs, in my opinion. Like hanging 
a Van Gogh or da Vinci in the bathroom. A 
bit like casting pearls before swine." 
The visual is equally important when 

Sticky Fingers perform. "Three of the guys 
are wearing wigs to get the hair just right," 
Dick Swagger explains. With bands that 
were never really noted for their visual 
appeal, music alone serves to create the 
illusion of the original band. 

In Line Of Fire, the vocal is really the 
only focal point. "There’s not a whole lot of 
people out there who can pull off Journey," 
says Roger Fiets. "It's mainly because of 
Steve Perry. He had the vocal power, and 
everybody in the band sings. We have the 
vocal power to pull it off. We had a whole 
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group of girls that came to our first show. 
They came up to us after the show and said, 
'We came here to laugh at you, because we 
didn't believe anybody in their right mind 
would try to pull off Journey. You guys blew 
us away. It was just like going to a Journey 
concert with a little bit different look.'" 

Fiets is also becoming involved in a 
David Bowie tribute with Brian (Wild) 
Flowers. Here, the visual is very important. 
"I saw some publicity photos that Brian had 
taken and he looks exactly like Bowie, right 
out of the Serious Moonlight era," says 
Fiets. "We're going to do hits from the dif¬ 
ferent eras, however I don't know how 
much we're going to do with the image of 
Ziggy Stardust or whatever. We're still get¬ 
ting the band together." 

Grand Illusion executes the Styx material 
fairly true to the original recordings. How¬ 
ever, Ron Henderson says, "It isn't that crit¬ 
ical for the Grand Illusion band to mimic 
Styx, in relation to emulating the exact look 
of the individuals in the band, but we do 
dress to catch the vibe of the era. I can see 
how it would be potentially more critical 
for a Beatles band to emulate the look 
because the Beatles were trend setters for 
fashion." 

In other cases, looking like the original 
musicians may in fact be a detriment. "As 
for the artists in the Suns looking like the 
artists in the Grateful Dead," says Jeanette, 
"if we did that the fans would kill us, throw 
bottles at us or something. It would be like 
[the band's guitarist] Alan dressing like Je¬ 
sus and going to a Catholic service on Sun¬ 
day. No way." 

Can I Make A Living Doing This? 
The nice thing about being in a tribute is 

that, as Sticky Fingers vocalist Dick Swag¬ 
ger says, "It's great to get treated nice for a 
change. We get nice hotels and dinners." 
Tribute bands are welcome by many book¬ 
ing agents because they are easier to pro¬ 
mote than original bands. This may explain, 

in part, why tribute bands are developing a 
higher profile on the lackluster Los Angeles 
club circuit now, as opposed to in the past. 
Bookings are no problem for most. 

"We have no problem getting bookings," 
Roger Fiets admits. "The Atomic Punks (a 
tribute to early Van Halen and friends of 
Line Of Fire) are doing really well. They de¬ 
mand a certain amount of money for each 

"As for the artists in the 
Suns looking like the artists in 
the Grateful Dead, if we did 
that the fans would kill us, 
throw bottles at us or some¬ 
thing. It would be like [band 
guitarist] Alan dressing like 
Jesus and going to a Catholic 
service on Sunday. No way." 

—Jeanette 
Leader of the Grateful Dead tribute 

band Suns Of The Dead 

show. People know exactly what they're 
going to see. 

"The thing is, it gives us a chance to go 
out and play," he continues. "We play good 
music, have a good time and actually make 
some money in Los Angeles. It's a novel 
idea, when you think about it." 

Getting the bookings is no problem, but 
hanging on to them depends, not on who 
you know, but how good you are. "The eco¬ 
nomics of playing in clubs comes down to 
one thing—how many people you bring 
in," Sheer Heart Attack's Zukowsky points 
out. "A tribute is easier to get people to 
come see initially, since you're drawing on 
the fans of something already established. 
But from there, you must be good to keep 
them coming back. It is tough for most trib¬ 
utes to make a living at it; the ones that do, 

Rolling Stones tribute band Sticky Fingers. 

are the ones with broad appeal, like Beat¬ 
les, Stones, Eagles, etc., that can play not 
only at clubs, but at private functions, fairs, 
etc. It basically depends on what band you 
are covering, and then how good you are." 
Ron Henderson from Grand Illusion 

agrees. "In L.A., where we are based, it's 
basic economics. If you draw, you make 
money. We've all played in various cover 
band situations. The primary difference is 
you are emulating one band instead of the 
entire jukebox. Marketing and booking the 
band is easy, because the agents and the 
audience know exactly what they're in for." 

Not everyone is so taken with the pro¬ 
spect of being someone else for a living. 
Robbie Rist notes cynically, "In the short 
run, my guess is that you can get immediate 
paying gigs in a tribute band, but in the 
long run it could be a total trap." 

Who Is The Audience? 
It's fairly common for people of a certain 

age to pick a favorite year and then to live 
there the rest of their lives. In many cases, 
this is the audience being reached by the 
current crop of tribute bands. 

Roger Fiets succinctly sums up these aud¬ 
ience members and how Line Of Fire serves 
their needs: "People in their thirties and for¬ 
ties don't have any clubs they can go to to 
hear the kind of music they want to hear. It's 
all the alternative stuff. Older people don't 
want to hear about death or how miserable 
their lives are. They want to hear the great 
songs from the Seventies, when it was all 
about music and not about money. It gives 
them a place to go where they can hear a 
live band, and even though they're not see¬ 
ing the real thing, at least they're enter¬ 
tained with the kind of music they really 
love." 

This is also the case with Ron Hender¬ 
son's band. "The audience for Grand Il¬ 
lusion is primarily the original fan base for 
Styx," he continues, "around 25-to-35 years 
old, and familiar with a lot of the material. 
We do 90-minute shows and play nothing 
but radio hits, but we usually stick one or 
two strong cult hits in the set, to fulfill true 
fan cravings." 

This need to keep the original vision alive 
is especially evident in other tributes. Take 
the Grateful Dead for instance. "Deadheads 
for Deadheads," says Jeanette. "The audi¬ 
ence is us. We are them. The Dead is the 
Dead, we just play their songs. We are all 
happy to be with family and friends listen¬ 
ing to the music we love." 

No matter how it is sliced, the tastes 
being appealed to are for a certain type of 
music. "The attraction is the same as going 
to see any other band; you like the music, 
so you go to see it performed live," says 
Sheer Heart Attack's Zukowsky. "Much of 
our audience didn't get to see Queen, since 
they stopped touring the U.S. in 1982. We 
have had people come to us after shows 
and say they were very hesitant to come, 
because they have a lot of respect for Fred¬ 
die Mercury, and were afraid we might 
somehow cheapen his memory. But they 
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Kiss tribute band Cold Gin. 

react very positively towards what we do, 
since we have the same respect." 

Respect 
Respect. That's a word that is important to 

every musician and one that is hard to 
come by in the world of the tribute band. 
There's a particular predisposition to dis¬ 
count the work put into doing a proper trib¬ 
ute. This may be the true bane of the tribute 
band, and what St. Nick's Robbie Rist is 
talking about when he says it could be a trap. 

"Most of the tributers don't know that the 
world is laughing at them," says Sam Spade. 
“I've been asked to be on so many TV 
shows, and when I got there, there were a 
dozen other guys standing around in ill-fit¬ 
ting, badly-made suits and sunglasses. I was 
just one of a bunch of monkeys in white 
suits there to be laughed at. I don't do those 
shows anymore. Let them laugh at the other 
guys/' 

To gain respect, some musicians demand 
it and others earn it. To do the latter, some 
find it best to slip out of character. "When I 
started out, I did two sets a night straight, 
but when I left America to work in Africa 
and Europe I found that, for the sake of 
more steady work, Elvis music was what I 
had to stick to," says Spade. "Can I make a 
living out of character? Don't know right 
now. I'm afraid to try before my record is 
released and I see what kind of success it 
is." 

Is There A Future In Tributes 
The question remains: Once they've built 

their act and achieved a certain notoriety or 
success, what next? Most of the musicians 
interviewed, like Spade, take pride in peo¬ 
ple buying their original recordings after 
seeing a tribute. 

"We don't have a fan club, only a mail¬ 
ing list to inform people of our perfor¬ 
mances," says Steve Zukowsky. "Occasion¬ 
ally, someone will tell us that we did a par¬ 
ticular song better than Queen did it live, 

but I don't think anyone really thinks we're 
better. We don't. Some have asked us if we 
have recordings of our versions of Queen 
songs, and we tell them, 'No! Buy the 
Queen albums!"' 

Grand Illusion's Ron Henderson says, 
"We have been promoting shows on the 
Internet [their web site is http://www.mres. 
com/gi.com for testimonials], and on the 
Styx fan e-mail list, which is international. 
We have drawn an audience from San 
Diego to Santa Barbara to see our shows in 
the San Fernando Valley, and have had Styx 
fans throughout the nation inquire when, or 
if, we would be playing in their region." 

Building on that success is not so easy. 
The trick would seem to be maintaining at 
least a semblance of the original illusion 
while moving it, ever so gently, forward. 

Tribute bands may not be the best way to 
realistically build an original career, but 
that's the theory. "I would assume that play¬ 
ing in a tribute band exposes new people to 
you as a player and if you play in an origi¬ 
nal band as well, who is to say those new 
people won't at least check you out once," 
says Robbie Rist. "The way I look at it, all 
exposure is good. And if the people in your 
original band feel threatened, you are in the 
wrong band." 

Legalities And Ethics 
It is possible to pick the wrong band to 

tribute. Just ask Sticky Fingers. They made 
much press when they found themselves at 
the receiving end of a demand from the 
Rolling Stones' legal team of Mitchell, 
Silberberg & Knupp to "cease and desist" 
their tribute, or find themselves "liable for 
damages." Sticky Fingers is, obviously, still 
performing despite the order, which they've 
ignored. Nothing more has come of it. "We 
did a little looking around and research," 
says Swagger. "The guy who drafted the let¬ 
ter was new to the law firm. We don't think 
anybody in the [Stones'] organization told 
anyone to send the letter." 

Sticky Fingers doesn't sell T-shirts and 
doesn't sell records. The only money they 
might conceivably take from the Stones' 
pockets are what the older band would 
earn playing the clubs that book Sticky 
Fingers. That the Stones would play places 
like the Gem (where the injunction was 
served), 14 Below or H20 in Manhattan 
Beach anytime soon seems unlikely. 

Still, that points out a potential problem 
inherent in any tribute. Not everyone sees 
imitation as flattery. Fortunately for Sheer 
Heart Attack, the surviving Queen members 
do. Sheer Heart Attack is listed in the liner 
notes of the official Hollywood Records 
release, Queen At The BBC. 

It's good to at least make an effort to con¬ 
tact the band you want to tribute. It shows 
good faith. 

Then again, you may not need to contact 
the other band. They may find you. Grand 
Illusion never contacted the original band 
for direct approval, but have had relatives 
of Styx band members see their show, and 
they have since become fans. 
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"Our position is we are not going to dis¬ 
tribute Grand Illusion recordings of Styx 
songs, which would be a copyright prob¬ 
lem," says Ron Henderson. "We are doing 
nothing but making a couple of dollars per¬ 
forming the Styx material on a local club 
level, and, if anything, promoting the origi¬ 
nal band's product. We don't perceive that 
Styx is concerned about a little fish like us." 

Legally, tribute bands can perform any¬ 
where that is licensed to have cover music. 
This is the case with Sheer Heart Attack, a 
band that, like every other contacted, wants 
to ensure fans know them as a tribute rather 
than a replacement. 
"We are certainly not making much 

money from this, and actually are helping 
to promote and sell Queen albums," says 
Zukowsky. "We also raise money through 
annual benefit shows, auctions and raffles 
for the AIDS charity that was set up in 
Freddie Mercury's memory by the other 
members of Queen. We don't claim to have 
written the music; it is very clearly a tribute, 
and we're not misrepresenting what we do. 
It very much does matter to us that people 
see the intent behind what we do and that 
they don't think we are trying to be Queen, 
or replace them." 

Current Tributes 
On today's tribute circuit, at least in 

Southern California, most of the tributes are 
to Seventies rock bands, and a few Eighties 
acts, but that doesn't mean tributes to bands 

Björn Again keeps the Abba legacy alive onstage. 

from other eras wouldn't work. 
"Aren't there Sinatra impersonators in 

Vegas?" asks Sheer Heart Attack's Zu¬ 
kowsky. He has a point. There are tributes 
to Tina Turner, James Brown and Michael 
Jackson throughout Las Vegas, Tahoe and 
Reno. There was also a band covering 
Santana a couple of years back, and Bob 
Marley has been tributed many a time. 

The tribute experience in rock clubs is 
not essentially different from the same ex¬ 

perience in Vegas. It's really a similar thing, 
just geared toward a different age group. 
This tends to put both the audience and the 
performers in a unique and refreshing posi¬ 
tion. 

"I think the cool think about these bands 
is that both the band members and the 
audience tend to be on the same side of the 
fan fence.'" says St. Nick founder Robbie 
Rist. "So the joy of seeing it is the same joy 
as playing it." E3 
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Robin Zander, the lead singer of this influential band, talks about Cheap Trick's roller coaster 
career, their less-than-amicable parting of the ways with Warner Bros., and their upcoming 

debut album on Red Ant, the new label headed by former MCA chieftain Al Teller. 

By Steven Rosen 

Cheap Trick in 1997: Tom Petersson, Bun E. Carlos, Robin Zander and Rick Nielsen. 

T
here is an indispensible quality about 
the music of Cheap Trick, a perma¬ 
nence founded on hearty and arty 

songs, remarkably consistent performances, 
and a character facade which has carried 
them through a career spanning the better 
part of three decades. 
The norm, nowadays, is a throwaway 

ethic, where a band produces one album, 
often times a mere single, and then disap¬ 
pears, only to be replaced by the next 
group of khaki-clad pseudo-rockers spew¬ 
ing their own inane gumball gospel. 
Certainly not all contemporary rock is bad, 
and, by the same token, neither was all of 
what this Rockford, Illinois-based quartet 
produced, good. 

But of the sixteen or seventeen albums 
(this is a number even the band members 
fudge about) recorded by Rick Nielsen, 
Robin Zander and Bun E. Carlos (bassist 
Tom Petersson was absent for much of the 
Eighties), most of it was above average 
melodious rock, and much of it has settled 
into the grooves and tissues of our con¬ 
sciousness as representing something truly 
classic. 

This is one band that has existed within 
and outside the day's musical margins. In 
1977, Cheap Trick released its debut self¬ 
titled album amidst the screams of electric 
guitars, big amps and big hair. Twenty years 
later, the foursome has put out another 
eponomously-named record, a musical col¬ 
lection stamped with Nielsen's masterful 
blend of the bizarre and the ballsy to repre¬ 
sent one of their best albums since the late 
Seventies releases of Heaven Tonight, Live 
In Budokan and Dream Police. 

The seeds of their latest project, Cheap 
Trick (the band's first on Red Ant 
Entertainment, the new label led by former 
MCA head honcho Al Teller) were actually 
planted in March of 1994, with Woke Up 
With A Monster, their then-debut album for 
Warner Bros. 

They had left their mothership, Epic Re¬ 
cords, to create Monster, a somewhat un¬ 
even venture produced by Van Halen men¬ 
tor Ted Templeman. Unbeknownst to them, 
Mo Ostin, the label's longtime chief, bailed 
ship soon after signing the group, and 
Cheap Trick was strangled by the merciless 
business tentacles of the industry. They had 
no one in their corner and the record floun¬ 
dered, went to life support, and died. 
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Lead singer Robin Zander, recently in 
town for a few days to shoot a video and 
spread the word, talked about those dark 
days. "We made a decent record. It was a 
good record, but again, not all the songs on 
there were my choices. We released 'Woke 
Up With A Monster' first, but it was unfor¬ 
tunate we didn't get a chance to release any 
other singles off that. 

"We were signed by Mo Ostin," he con¬ 
tinues, "and right after the record was fin¬ 
ished, even before its release date, he left 
the company. And when the guy who's run¬ 
ning the show leaves the company, it can 
kind of leave you in the lurch. And the peo¬ 
ple who replaced him weren't that interest¬ 
ed in our product." 

The album, completed in 1 995, was fol¬ 
lowed by a brief tour through 1996, then a 
month-and-a-half hiatus for writing new ma¬ 
terial. By the time the group was ready to 
actually enter the studio for their latest al¬ 
bum, they had written upwards of 40 songs. 
The eleven songs that ended up on 

Cheap Trick are delightfully crafted pieces, 
minimally orchestrated (one of the main 
objectives was to reproduce the material 
live without bringing in outside singers and 
keyboardists), lyrically insightful and hu¬ 
morous, and sung with a passion and inten¬ 
sity which has long been Zander's trademark. 

"In the early days," recalls the blond 
vocalist, "Rick used to come in with songs 
finished, but that hasn't happened in recent 
years. Just lately we have more fun working 
together on songs; I think we get the best of 
all worlds that way. It usually just starts with 
one of us, a sketchy form of some kind, and 
gets passed on. We did a lot by telephone." 

With Zander living in Florida, Nielsen 
residing in Chicago, and Petersson making 
his home in Nashville, a lot of the pre-pro¬ 
duction on the new album was done ver¬ 
bally. Ultimately, those 40 songs were whit¬ 
tled down to an A-team and then the band 
entered the studio. It was here, actually, 
where they truly learned the material, leav¬ 
ing the doors open for musical spontaneity. 

The album, which is due out on April 15, 
was co-produced by Ian Taylor (The Cars, 
AC/DC, Psychedelic Furs). "We experi¬ 
mented in different styles and stuff," ex¬ 
plains Zander, "but we never consciously 
made an effort to go the radio way. I think 
we basically feel that if it's gonna happen, 
radio has to come to us. That's the way it 
happened in the beginning—we didn't 
even know we were gonna get a record 
deal. We were just musicians in a band 
making a living. We played and toured for 
three or four years before we got signed. It 
was always, 'Let's please ourselves and see 
what happens.' 

"In the Eighties, if the record company 
didn't think there was a single on the al¬ 
bum, they would refuse your record. So 
you'd have to record somebody else's 
songs. That happened many times, believe 
me. There were some songs like 'Surrender' 
and T Want You To Want Me' that I knew 
would be big. 'Dream Police' and 'Voices' I 
knew. But I also had that feeling about T 
Can't Take It [from 1983's Next Position 

Please], which never saw the light of day. 
There were quite a few songs that I thought 
would make it that didn't. I'm the worst 
judge of that anyway. I could never pick the 
right single." 

Speaking of singles, the band recently re¬ 
leased a version of the Move's "Bronto¬ 
saurus" (along with "Baby Talk") on the Sub 
Pop label. In addition, the band's long-
awaited four-CD box set, Sex, America, 
Cheap Trick, came out last year. And a tribute 
album, Cheap Shots, is due out this summer. 

If you ask Zander what it all means, he 
merely says, "It's gratifying to know we've 
made a niche for ourselves in this business, 
because it's hard to do. And we have some¬ 
how managed it, but I don't know how. But, 
the song is king." 

In fact, it's quite possible that other artists 

could have cut Cheap Trick songs and had 
success on their own. Zander seems to 
agree, when he replies, "That's a very good 
compliment and an interesting thing to say. 
I agree totally. 

"There are songs I wish we hadn't done 
and had given to other people. 'Can't Stop 
Falling Into Love' (from the 1990 Busted 
album) is a good example of one which 
should have gone to Rod Stewart. It actual¬ 
ly did go to Rod Stewart. He demoed it, and 
wanted the song on his record, but our re¬ 
cord company said, 'Well, why give it to 
him if it's such a great song? Why don't you 
guys put it on your record and we'll have a 
hit with it.' But it didn't work out that way. 
If I Rod] had the song it probably would 
have been Top Ten, but there you go." Such 
is life in the music business. EH 
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DEMO CRITIQUES 

Kelly Burgos 
Contact: Artist Hot Line 

412-341-1431 
Seeking: Label Deal 
Type of music: Triple A 

Production.© 

Lyrics.© 

Music. © 

Vocals. © 
Musicianship.© 

Average 

©©©000000(0) 
Comments: Soulful and passion¬ 
ate were terms that came to mind 
during the opener on this demo. 
From low-key textured numbers to 
boiling blues, Burgos takes you on 
a ride. This is an artist that is truly 
chasing her own muse. Luckily for 
this Pennsylvania resident, Triple A 
formats would swallow her up. 
A&R reps should make the call. 

Nikki Smith 
Contact: Artist Hot Line 

310-657-6099 
Seeking: Label/Mgmt./Pub. Deal 
Type of music: Triple A 

Production. 0 
Lyrics. © 
Music. 0 
Vocals . © 
Musicianship. © 

Average 

O0OOOOO00Ü) 
Comments: In all candor, upon 
listening to this voice and seeing 
the photo, we thought we were 
judging a female. Actually, Nikki is 
a guy (whose influences happen 
to be “Pat Benatar, Blondie, the 
Pretenders and Linda Ronstadt"). 
Beyond the gender confusion, 
Smith is ready for a publishing 
deal, if not an artist deal. 

Serious Jones 
Contact: Artist Hot Line 

310-915-2710 
Seeking: Labei/Mgmt. Deal 
Type of music: Adult Alt. 

Production. Q 

Lyrics.Q 

Music...Q 
Vocals.Q 
Musicianship.Q 

Average 

O0OO0OO00® 
Comments: This former General 
Public associate shows a clear fo¬ 
cus, and his proven songwriting abil¬ 
ity shines through, as well. The only 
question comes in the vocal arena, 
and the only possible home for his 
reggae-tinged tunes is the Triple A 
format. He does demonstrate some 
commerically oriented melodies. In¬ 
teresting. 

Hummer 
Contact: Artist Hot Line 

617-924-1166 
Seeking: Label Deal 
Type of music: Rock 

Production. © 

Lyrics. © 
Music. 0 
Vocals . © 
Musicianship.© 

Average 

O0OOO0O00® 
Comments: These guys have a 
cool rock sound and no fear of 
picking up an acoustic guitar or 
two. The production might be over¬ 
done in places, but there is poten¬ 
tial. They need to stay focused on 
their originality (instead of taking 
too much from the Beatles’ White 
Album). Stick to what you guys do 
best, and they might come. 

Nimbus Luna 
Contact: Artist Hot Line 

562-429-2903 
Seeking: Label Deal 
Type of music: Alt. Rock 

Production.0 
Lyrics. © 
Music.0 
Vocals.0 
Musicianship.0 

Average 

OÖOO0OÖO0Ö 
Comments: On the plus side, this 
group has a clear musical style, and 
they do what they do fairly well, with 
some often engaging songs. On the 
negative side, after you’ve heard it, 
you’ve forgotten it. The material is 
not quite there yet, and they could 
record a better sounding demo with¬ 
out spending too much more mo¬ 
ney. Keep working at it. 

Shellie Cook 
Contact: Artist Hot Line 

702-452-6889 
Seeking: Label Deal 
Type of music: Country 

Production. 0 
Lyrics. 0 
Music. 0 
Vocals. 0 
Musicianship. 0 

Average 

000009000® 
Comments: Cook doesn’t write 
her own songs (at least not any on 
this demo). Unfortunately, her 
voice is only average, and doesn't 
possess the power or original 
phrasing that separates the wo¬ 
men from the girls in Nashville. 
Cook may find herself some club 
gigs in her home of Las Vegas, but 
we don’t see much beyond that. 

Fag Rabbit 
Contact: Artist Hot Line 

714-894-1859 
Seeking: Label Deal 
Type of music: Punk 

Production.© 

Lyrics.© 
Music. © 

Vocals.© 
Musicianship.© 

Average 

O0O000000® 
Comments: Fag Rabbit plays 
punk straight out of the late Seven¬ 
ties heyday. This is mic swallowing 
vocals, relentless drumming and 
minor chord changes, but it really 
doesn’t come across on tape. The 
intensity is absent, probably due to 
the poor recording, and overall 
there’s nothing really here to make 
you sit up and listen. 

SUBMISSION GUIDELINES 
Send package to: Demo Critiques c/o Music Connection, 4731 Laurel Cyn. Blvd., 
N. Hollywood. CA 91607. All submissions should include the following four items: 
1. Cassette tape with no more than three songs 
2. Unscreened black & white photograph (no larger than 8x10) 
3. Brief biography with a contact name and phone number 
4. Lyric sheet 
Send us the identical package you plan to send out to the A&R community, man¬ 
agement companies, publishers and attorneys. All of your packages are selected 
at random and reviewed by an executive committee. Packages are not selected 
in advance, but rather, at the very time they are to be critiqued for a given issue. 
All submissions become the property of Music Connection and will not be 
returned. Because of the tremendous amount of packages we receive, we unfor¬ 
tunately cannot guarantee that each and every demo tape or CD will be reviewed. 
Submissions for Disc Reviews should also be sent to the same address. If you 
are submitting an indie CD for review, please let us know how one can purchase 
your product so we can pass that important information on to our readers. Once 
again, we cannot guarantee that every submission will be reviewed. 
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DISC REVIEWS 

Widespread Panic 
Bombs & Butterflies 

Capricorn 

060000000© 

Producer: John Keane 
Top Cuts: “Hope In A Hopeless 
World,” “Happy,” “Aunt Avis." 
Summary: More than a decade old 
as of this writing, this groove band 
(ala the Allman Bros, or the Dead) 
has hit their stride with this power¬ 
house album that is filled with ex¬ 
tended musical explorations that 
blend flawlessly with soulful per¬ 
fection, especially on the future clas¬ 
sic “Hope In A Hopeless World.” 
This intricately talented sextet may 
have built their reputation on the 
road, but they have put all of their 
chops, experience and cohesive¬ 
ness into the best album of their 
career, and one of the best releas¬ 
es of the year. 

—Steven P. Wheeler 

Nerf Herder 
Nerf Herder 

Arista Records 

000030000^ 

Alan Parsons 
On Air 

River North Records 

000000000© 

Producer: Alan Parsons 
Top Cuts: “Fall Free,” “Blue Blue 
Sky,” "Apollo.” 
Summary: While the man who 
gave us such Seventies classics 
as “I Wouldn’t Want To Be Like 
You” and Eighties hits like “Eye In 
The Sky” and “Prime Time,” has 
not had a gold record in more than 
a decade, his fans could care less. 
The engineer of Pink Floyd’s im¬ 
mortal Dark Side Of The Moon 
has not been the same since his 
longtime partner, Eric Woolfson, left 
some years ago, but, as always, 
there is plenty for fans to enjoy and 
converts to discover. The topic on 
this album is the history of avia¬ 
tion, and there’s a free bonus CD-
ROM included. —Charlie Ray 

Venice 
Bom And Raised 

Vanguard 

OO0O0OO0ÜÚ) 

Producers: Joey Cape & Ryan 
Greene 
Top Cuts: “Golfshirt,” “Down On 
Haley," “Sorry,” “Van Halen.” 
Summary: Arista is hoping that 
this punk-pop trio from Santa Bar¬ 
bara, California is going to be the 
one to end the label’s humiliating 
rock slump. And with the populari¬ 
ty of their first single, “Van Halen,” 
the band showed signs of being 
able to accomplish the previously 
mentioned deed. With this album 
filled with equally engaging and 
humorous odes, that success just 
might continue. They may only be 
popular for as long as Green Day 
was, but something’s better than 
nothing for Arista's ailing Rock 
A&R Department. —Charlie Ray 

Producer: Michael Lennon 
Top Cuts: “Bad Timing Song," 
“Bring On The Next One,” “Oh 
Yeah, Oh Well,” “Circus In Town.” 
Summary: The Lennon family 
(Kipp, Michael, Mark and Pat) 
developed quite a devoted follow¬ 
ing with their engaging rock shows 
over the past ten years, that culmi¬ 
nated in their one major label 
release in the early part of the 
decade. Unfortunately, the Seven-
ties-styled rock album failed to 
catch on—through no fault of their 
own—and now they’ve focused on 
a softer acoustic sound, highlight¬ 
ing their unparalleled vocal har¬ 
monies. Fans will love it, although 
there are those of us who miss 
their electric power. —Ernie Dean 

Veruca Salt 
Eight Arms To Hold You 
Outpost Recordings 

•090000000 

Producer: Bob Rock 
Top Cuts: “Volcano Girls,” “Sound 
Of The Bell,” "Straight.” 
Summary: Pompous critics may 
trash them, but with their Cheap 
Trick-meets-L7 irresistibility, who 
cares? This is hooky, metal-pop-
driven riff rock with “na-na-na” chick 
harmonies that makes for some of 
the best female-led hard rock ear 
candy since the leather days of 
Joan Jett. Sure, it’s predictable, 
but does it really matter? These 
guys and girls rock—pure and 
simple. That’s what’s really impor¬ 
tant, isn't it? The rest is just mental 
masturbation. Forget what you’re 
supposed to like, pop this album in, 
and crank this sucker WAY UP! 

—Paul Stevens 

Your Moose 
Into The Woods 
Ascension 

O00O0QO00'® 

Producer: Mark Volman 
Top Cuts: “Last Time,” “Everything 
Right,” “Reminisce.” 
Summary: A throwback to the 
simpler, folksy times of early Sev¬ 
enties pop, this acoustic guitar/vo-
cal duo's melodies ring like light har¬ 
monic breezes with a twist of rock 
aggression. These clean-cut sub¬ 
urban twentysomethings’ wistful ly¬ 
rics mourn the loss of innocence 
while reflecting intelligently on the 
coming of age. A little more variety 
would help, but their beautiful vo¬ 
cal blend shines through. Volman 
(of Turtles fame) enlists some top 
session help in presenting an irre¬ 
sistible sound that’s both retro, and 
hip by today’s standards. 

—Jonathan Widran 

Van Morrison 
The Healing Game 

Polydor 

O00000QO0© 

Producer: Van Morrison 
Top Cuts: “Burning Ground,” “The 
Healing Game," “Rough God Goes 
Riding,” “If You Love Me.” 
Summary: The forefather of to¬ 
day’s Triple A radio, in terms of the 
arrangement capabilities of the rock 
genre, has long forsaken his Sev¬ 
enties rock sound in favor of a much 
more traditional blues and jazz 
approach, but his pop licks are still 
very much in evidence throughout 
this subdued but upbeat affair. His 
vocal work is still beyond compare, 
and his musical shadings remain 
unbeatable. Van The Man is still in 
search of his muse, and on The 
Healing Game, he makes the jour¬ 
ney a beautiful one, indeed. 

—Ernie Dean 

Kip Winger 
This Conversation Seems Like A Dream 

Domo 

060000600© 

Producer: Kip Winger 
Top Cuts: “Daniel,” “Monster,” ‘TH 
Be Down.” 
Summary: The namesake of 
Winger (who released three metal 
albums between 1988 and 1993), 
makes his solo debut with this 
non-metal collection. While the 
results aren’t exactly tailor-made 
for commercial acceptance in the 
Nineties, at least the former poster 
boy for Eighties pop-metal has 
grown away from the trendy sound 
he first made his name on. Actual¬ 
ly, there’s more Peter Gabriel and 
David Bowie here than Warrant or 
Poison. This is a moody adventure 
that is as surprising in its depth as 
his previous career was in its sim¬ 
plicity. —Ernie Dean 
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32 Track 
Realtime EU & EFXs on Pentium 90 

MasterPort TripleDat's Little Brother Now Available 

Processor card with Audio & opt Digital I/O 

Also D-80 rack mount w/850 removable dr demo^K. AudiomediO II $550> 

DAT 

Project, AudioMedia II & III 
SampleCell for Mac 

256 Virtual Tracks of Audio 
Lock to SMPTE via MIC 
CD Writer software included 

The Electronic Music Box 
L.A. 's Midi-Music-Digital Audio Experts 

îimiiii 

Tannoy Speaker 
Sale 

Fostex DMT-8 $-jpqe 
8 track Digital Multitracker « 

PRO Digital 
Audio Systems 

DigiTrax Systems 
Digital Wings From 

3^?® $1999 
DjgtaLáyãO dlgldeolgn 
Samplitude Studio Deck II 

2 to 16 Track Systemsl . 

$17QQ SBM $239PrI ! && PBM8 $575pr

DSP-FX $795 Tdigidesign 
True 32 bit real time EFX PC f WZW . 

rxc y i», a — . 

EFXs, Speakers w/CubaseVSr2699 

TVe feature Rífen dr Meath,Digidesign,Mackie,MarkOf the ‘Unicom, Opcode, ‘Passport, Peavey, Ifeiíand^Steinherg Products dr Morel 

The Latest Products & Largest Inventory of Music Software! 

Keyboards, 
EFXs, Speakers 

MACKIE 
SALE 

604 «LM3204 
1202»SR24-4* 

CD 
Recorders 

from 

$499 

Optek 
Smart Light 

Guitar Learning System 

In Stock 

Emagic Audiowerk 8 
20 tracks of audio card 
L $679 

DAT TO CD MASTER 
We ll take you DAT demo and master it 
to CD. Playable on any CD player. 
We also do CD-Roms/CD-Rom Back-ups 

_ 2 CD Min. Call for Details 

14947 Ventura Blvd. Sherman Oaks 
(818) 789-4250 

Recordable 
CDs as low as 
U7.19eaJ 

WHY PURCHASE FROM US: 
1. FREE Phone Support, Training on Products 

bought from us. $35/hr value’! 
2. EZ Financing & Leases 
3. Over 1000 Midi Programs! 
4. Private Tutoring in your home or studio by 

the experts at $50/hr 
5. Sequencer & Notation Classes 
6. Monday Nite Midi Intro Seminars 
7.Music BBS (BIB) 789-4287 
8. Finale User Grp meet 4th Wed 
9. Computer Swapmeet in Pomona 3/15-16 
10. Internet Email: 
pbemb@www.westworld.com 

Appi. «Ki «»Apiri. Logo of Apple compuw. Ez F¡nancinR by BenCharge. EZ START UP LEASES Call! 
Authorized Apple VAR < Apple PowerMac 

Midi Interfaces from $25 

Noatation Prgm from $50 

Midman GMan module $179 

Turtle Beach Pinnacle In Stock 

Samplitude Studio $Sale 

Midi Controllers from $79 

Peavey CÔ Contrllr Sale 

Roland JV1060$SALE 

Cakewalk H. Studio S99 

Band In a Box Pro $69 

PowerTracks Seq $29 

AudioTrlx Pro Card A$279^ ^Novation Drum Station Sale 

Over 100 Midi Help Books! J (General Midi Files from $12 

Sony PTC A6 Dat $799 

Academic F nale $275 

Musicator Audio $299 



Reset Records' Dennis Dragon and Ian Stewart 

I caught a couple of interesting shows recently. The first was a 
stunning set by Lil’ Elmo and 

The Cosmos at B.B. King’s. This 
band, which plays mainly covers, 
still manages to make those cov¬ 
ers their own, and they can really 
work a crowd into a frenzy—the 
dance floor was packed. Cover 
bands should take a good look at 
groups like this, and use them as a 
blueprint for success. 

Discovery recording artist Cor¬ 
ey Stevens recently played at the 
Troubadour, in anticipation of his 
upcoming album. Road To Zen. 
Based on some rough mixes that 
I’ve heard from the new record, it’s 
even stronger than Stevens' debut 
album, Blue Drops Of Rain. While 
he has not totally cast aside his 
Stevie Ray Vaughn influences, 
which dominated his first album, 
Stevens’ new material definitely 
has a more distinct sound. 

I recently received three inter¬ 
esting CDs from Reset Records, 
titled Locals Only Volumes l-lll. 
The compilations feature some of 
the cream of the crop of bands 
from Ventura, Santa Barbara and 
San Luis Obispo, and were pro¬ 
duced by the genius team of Den¬ 
nis Dragon and Ian Stewart. All of 
the cuts were recorded live in area 
clubs, and were also recorded on 

video tape for a television show to 
help market the CDs. The program 
is currently being aired on cable 
stations throughought the three 
counties. Dragon and Stewart hope 
to expand this idea to different mar¬ 
kets in the coming year. 

Speaking of television shows, I 
caught a taping of the only blues 
cooking show around, Cooking 
With Lenny, which is aired over 
many public access cable stations 
(check your local listings for show 
times in your area). Lenny pre¬ 
sents the best in local blues, along 
with some dynamite recipes for all 
kinds of food. The taping I took in 
included local outfit Blues Train, 
seared Ahi tuna, seafood pasta in 
a cream sauce, and a pear torte. 

A great new independent album 
on the blues front is Brenda Burns' 
A Song Away From You, on Big 
Boss Records (P.O. Box 481153, 
Los Angeles, CA 90048). Burns is 
a singer with a massive voice and 
great songwriting talent. 

Also out, in time for spring and 
summer, is Macóla Records’ The 
Frogs Of Summer, a collection of 
music with actual frog sounds 
used as a part of the mix. This col¬ 
lection includes “Y.M.C.A.," “Take 
Me Out To The Ball Game,” and 
"Surfin’ U.S.A.” Something to tickle 
your funny bone. —Jon Pepper 

Lil’ Elmo 

COUNTRY 

Chris Gaffney seems to be 
everywhere these days. His 
recent four night stand at the 

Swallows, in San Juan Capistrano, 
was a major success. With quite a 
following behind him and his top 
notch band, the Cold Hard Facts, 
there is virtually nothing Chris 
can’t do. It also looks like he may 
very well start doing a once-a-
month gig at Jacks Sugar Shack 
Bookers should contact Gaffney at 
714-546-8774. And be sure to get 
his HighTone release, Loser's Par¬ 
adise—great stuff. 

With a major move back to tra¬ 
ditional C&W music, there is a 
demand for expert steel players. 
While producers Marty Rifkin and 
David Pearl are always out there 
working, there are several other 
cats who rate right up there with 
Ralph Mooney Mickey Wells, who 
is a permanent fixture in Larry 
Dean’s band, the Shooters, is also 
available for session work and other 
gigs. He is an outstanding pres¬ 
ence and an experienced player. 
Artistic to the core, contact Mr. 
Wells at 818-504-2646. 

Also, Doug Livingston, whose 
regular duties with Gaffney's outfit 
keep him busy, is right up there 
with Wells. Doug can be reached 
at 213-650-7361. Another player 
with a lifetime of know-how behind 
him, this man of pedal steel does 
lots of side work, and recently re¬ 
corded with Bakersfield royalty 
Bonnie Owens. 

Looking for a qualified wash¬ 
board man? The only player for 
that job is R.J. Simensen. Call 
714-680-9967. You can see R.J. 
and his rubboard with the Cold 
Hard Facts. He’s also played with 
Dave Alvin. 

Former Hummingbird lead sing¬ 
er Jonny Kaplan has finally re¬ 
turned to L.A. He’s completed his 
first solo CD and has a manage¬ 
ment team backing him in his 
efforts to attain a major label deal. 
Also, the illusive Mississippi Slim 
recently added his guitar expertise 
to the new Gary Rex Tanner pro¬ 
ject, Feel the Heat, which he help¬ 
ed produce. 

Another outfit making waves stur¬ 
dy and stable enough to surf a gui¬ 
tar on, is the Bakersfield band Bil¬ 
ly Tulsa & the Psycho Crawdads. 
With interest from the big guns, you 

Cisco 

can expect to hear a lot from this 
pack of honky tonkers. And a local 
scene stealer, producer and talent 
is serious enough about them to 
consider producing them him¬ 
self..stay tuned. Contact the Psy¬ 
cho hotline at 818-784-4947. 

By the way, drummer Larry Mi¬ 
tchell is back in L.A., after a stint in 
Nash Vegas. Playing with Larry 
Dean, Mitchell cut his teeth work¬ 
ing with Jann Browne and He¬ 
ather Miles. Call Larry at 909-358-
0545. He’s very cool, and he's on 
Damion Gray's debut CD, which 
is stirring things up. 

Trailer Park Casanova Paul 
Morris announced that Tony Red-
horse is taking over standup bass 
duties for the TPCs. Neil Mooney 
also has a new lineup that includes 
another hot bass man, Richard 
Redmond, as well as Slim Evans 
on drums and Petey Peterson lead¬ 
ing the way with his guitar. Both 
new lineups got a workout at a 
recent gig at Small's K.O., and 
both passed with flying colors. 

Finally, look for the man and the 
band, Cisco, to come shooting out 
of our scene with a very loud bang. 
Joining Fresno native Cisco, who 
follows in the footsteps of Bakers¬ 
field great Roy Nichols—out of 
Fresno, and into the limelight—are 
Chris Lawrence, Jeff Roberts 
and most recently, Dwight Payne. 
Cisco is a great addition to the 
Bakersfield Revolution and, a man 
of outstanding character. Look for 
him to start popping up every¬ 
where, sometime very soon. 

—Jana Pendragon 

Chris Gaffney and the Cold Hard Facts 
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JAZZ 

Two great piano le¬ 
gends were fea¬ 
tured at the Jazz 

Bakery, recently. Fred¬ 
die Redd, famous for 
writing the music for the 
notable early Sixties play 
The Connection, is a 
classic bebop pianist, 
who has not recorded 
often enough through¬ 
out his career. Teamed 
up with bassist Tony Du¬ 
mas and drummer Roy 
McCurdy, Redd played 
with fire and creativity 
in his own voice, within 
the Bud Powell piano 
tradition. He really stretc¬ 
hed himself during his Allan Holdsworth 
lengthy solos on such 
numbers as “I’ll Remember April,” 
a dramatic ‘“Round Midnight," a 
medium-tempo blues piece and a 
couple of originals. Exciting music 
from an underrated master. 

Although not entirely overlook¬ 
ed, pianist-vocalist Charles Brown 
never became the commercial super-
star that his talents deserved. How¬ 
ever, after only a half-century of per¬ 
forming, Brown’s mixture of blues 
swing, early R&B and blues-based 
ballads still makes for a very ap¬ 
pealing blend, and his piano play¬ 
ing continues to improve through 
the years. Playing with his regular 
quintet (which featured consistent¬ 
ly colorful solos from guitarist Dan¬ 
ny Caron and tenor saxophonist 
Clifford Solomon), Brown’s smooth 
yet emotional vocals and his exu¬ 
berant piano were quite memo¬ 
rable. Highlights included two of 
his biggest hits (“Driftin' Blues” and 
“Merry Christmas Baby”), plus 
such vintage songs as “Is You Or Is 
You Ain’t My Baby," “All My Life” 
and “Bad Bad Whiskey.” Charles 
Brown is well worth catching any 
and every time that he plays in or 
around town. 

Allan Holdsworth has long 
been a guitar hero. A brilliant play¬ 
er, whose roots are in rock but 
whose adventurous spirit makes 

him am unheralded pacesetter in 
fusion, Holdsworth’s recent—and 
rare—L A. engagement filled Ca¬ 
talina’s with prospective guitarists, 
all eager to learn. Using a guitar 
synthesizer in a trio with the elec¬ 
tric bass of Dave Carpenter and 
drummer Gary Novak, Holds¬ 
worth’s guitar sounded very much 
like a keyboard. His cool tone con¬ 
trasted with his fiery ideas, though 
one might have wished that the 
material (mostly Holdsworth origi¬ 
nals) was as strong as the improvi¬ 
sations. Still, it was great to see 
him play up close. 

Many jazz fans seem to have 
forgotten just how brilliant a bop-
oriented player altoist Herb Geller 
remains (probably because he has 
spent many years living in Ger¬ 
many). At Chadney's with pianist 
Jan Lundgren, bassist Dave Car¬ 
penter and drummer Joe LaBar¬ 
bera. Geller's passionate ideas cut 
through the cigarette smoke and 
the enjoyable results were quite 
swinging. 

Upcoming: Catalina's (213-466-
2210) features the Ray Brown Trio 
with pianist Geoff Keezer and 
arummer Greg Hutchinson (through 
March 30), Benny Green’s Quin¬ 
tet (April 1-6) and Jerry Gonza¬ 
les’ Fort Apache Band (April 6-

13). The Club 
Brasserie 
(310-854-1111) 
hosts Harold 
Land (March 
28-29) and Red 
Holloway (Ap¬ 
ril 4-5). Finally, 
Pedrini’s leg¬ 
endary series 
of free Satur¬ 
day afternoon 
concerts con¬ 
tinues to popu¬ 
lar acclaim. For 
more informa¬ 
tion on these on-
going events, 
you can con¬ 
tact Pedrini’s di¬ 
rectly, by calling 
them at 818-
289-0241. 
—Scott Yanow Freddie Redd 

The urban music community is 
still in a state of shock over 
the recent gang style “hit” on 

Arista Records/Bad Boy Enter¬ 
tainment artist Notorious B.I.G. 
Murdered at a party following the 
recent Soul Train Music Awards, 
the rapper’s career reached super-
star status after the release of his 
1994 recording Ready To Die, 
which has sold over 1.5 million 
copies. As of press time, no arrests 
have been made in connection 
with the shooting, and many in the 
industry don’t expect any to be 
forthcoming. A new two-disc col¬ 
lection from the rapper, entitled 
Life After Death, is in stores now. 

Multi-talented producer and song¬ 
writer Babyface continued his cur¬ 
rent musical reign at the Soul Train 
Music Awards, where he collected 
the prestigious Sammy Davis, Jr. 
Award. However, Columbia Re¬ 
cords artist Maxwell was the night’s 
big winner, with three trophies for 
“Best R&B/Soul Single, Male," 
“Best R&B/Soul Album, Male” and 
“Best R&B/Soul or Rap New Art¬ 
ist." LaFace Records diva Toni 
Braxton was next, with two wins 
for “Best R&B/Soul Single, Female” 
and “Best R&B/Soul Album, Fe¬ 
male.” Teddy Riely’s hip-hop group, 
Blackstreet, and Cincinnati-based 
rappers Bone.Thuggs N’ Harmo¬ 
ny each picked up one award, 
while legendary performer Curtis 
Mayfield received the First Annu¬ 
al Quincy Jones Award 

A superstar lineup of urban tal¬ 
ent recently converged on the Hit 
Factory in New York, to record “Ev¬ 
ery Nation," the first single from the 
forthcoming Arista album Red Hot 
R&B Slated for spring release, 
funds from the project will be do¬ 
nated to organizations in commu¬ 
nities of color which lend support 
to children and families living with 
HIV and AIDS. Produced by R. 
Kelly, “Every Nation” features Ma¬ 
ry J. Blige, Lauryn Hill, Monica 

Notorious B.I.G. 

and Tony Rich. 
Delicious Vinyl recording group 

Born Jamericans have hooked up 
with FM Productions, joining a 
growing number of hip-hop artists 
who are encouraging America's 
youth to stay in school. The “Stay 
In School” program gives kids the 
opportunity to meet artists and 
entrepreneurs who magnify the 
importance of formal education. 
Artists involved with the program 
share their experiences and work 
to dispel the myths that surround 
being in “the biz.” Bom Jamericans 
(whose new album, Yardcore, is 
due in stores on April 29) join the 
ranks of such artists as Noncha¬ 
lant, Immature and Da Brat, all of 
whom are ex-pected to participate 
in the nationwide program. 

You can add actress/singer Cree 
Summer to the list of emerging 
artists who are about to hit the 
music place with “alternative soul" 
styling. Possessing soothing but 
strong vocals mixed with a high 
energy presentation that is wild 
and passionate, Summer is the 
best kept secret on the local urban 
music scene. Do yourself a favor, 
and check her out. 

—Gil Robertson 

Cree Summer 
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EMCORE 
PROMOTIONS 

We Can Promote and Market 
Your Music w/ Radio, Retail 

and Internet Marketing. 
NAC • Jazz • World 
Newage • Bigband 

Call 800-240-0095 
or 714-246-0158 
email emcorepro@aol.com 

RECORD INDUSTRY 
REPRESENTATIVE 
(AWARDED MANY GOLD/PLATINUM 

RECORDS) 
Professional Record Compone Eiecotne 

1) We can get you a record deal. 
2) We ll start your new record label 

with distribution 
3) We ll promote and market product to radio 
stations and record stores. 

213*461*0757 

GET RELEASED! 
You Work Hard On Your Music! 

You Deserve The Best Shot You Can! 

Major Music Marketing Firm 
Can Help You: 

• Make your package more marketable! 
• Shop your music For more potential! 
• Release your own £0 with more impact 1 

• Set up your own label & distribution! 

★ US Deals ★ Foreign Deals * Airplay 
* Soundtracks & More 

I I ' I INTEGRATED 
1 lk£J M A R H e T I N G “ 

(818) 508-0060 
The Compelilion is tierce - Have the edge! 

HIT PRODUCER/ 
SONGWRITER 
COMING OFF «1 SMASH 

LOOKING FOR "THF’ NEXT 
SUPERSTAR!! 
SUBMIT PHOTO, BIO & TAPE 

(AND BE PREPEARED TO 

WORK YOUR ASS OFF!!) 

12358 VENTURA BLVD. #610 

STUDIO CITY, CA 31604 

non Klum or UH. inci osr > 
mu mxwsso lUMPHi maori) 

Custom Silk Screening 
and Embroidery 

Custom Design Album 
and C.D. Covers 

Call Now! 
(213) 891 1241 
(213)891 1415 fax 

CLUB REVIEWS 

Michael Denvir: Philosophical and introspective. 

Michael Denvir 
The Crooked Bar 
West Hollywood 
Contact: Artist Hot Line: 213-876-
0871 
The Player: Michael Denvir, vo¬ 
cals, guitar. 

Material: Philosophical and intro¬ 
spective in many ways, Denvir 
manages to get to the core of his 
feelings without too much fanfare. 
Almost country at times, many of 
his songs deal with the well worn 
themes of a broken heart, infidelity 
and love lost, but not forgotten. 
“Baby, Bye Bye” was very effective 
and assertive in a mellow way. Oth¬ 
er songs, though, dealt with junkie¬ 
folk themes, that Denvir has either 
experienced or observed. He men¬ 
tioned that his idol is Bob Dylan, 
and Denvir does have a way with 
words and a smart song-writing 
approach. But sometimes his he¬ 
roes are very nearly mimicked in¬ 
stead of emulated—he hasn't quite 
gotten his own style down pat just 
yet. 
Musicianship: If you’d closed your 
eyes, you’d have thought James Tay¬ 
lor was in the room. Denvir’s vo¬ 
cals are not only reminiscent of 
Taylor’s, but almost identical, ex¬ 
cept when he sounds like Dylan. 
He was most effective when he 
broke out of the idol mode and 
came across with a rougher, more 
gutteral vocal than he generally 
displayed. But whatever method 
he chose, his vocals never detract¬ 
ed from the song, even when they 
sounded like somebody else’s. His 
guitar chops had no surprises, but 
no disappointments, either, as he 
plays direct and straightforward, 
just like his influences. There real¬ 
ly is nothing to fault his musician¬ 
ship about—it’s solid and tight, 
though one might have wished that 
he’d break loose once in a while. 
He did show brief glimpses of what 
he could do, but then fell right back 
into the tried and true routine. 

Performance: The Crooked Bar 
was the perfect venue for Denvir— 
small, intimate and filled with 
friends. He’s a poised and confi¬ 
dent performer, who’s a good fit in 
a small room or coffeehouse. He 
doesn’t move around at all. He did 
talk between his songs, telling a lit¬ 
tle bit about them, and a little about 
himself. For this gig, though, he 
was way too obsessed with his 
new haircut, and kept mentioning it 
over and over—even though it was 
obvious that he had recently 
shaved his head. It didn’t seem to 
bother the crowd, who knew his 
songs and let him know it. 
Summary: This is an artist who’s 
an extremely talented songwriter. 
However, his delivery needs some 
work if he wants to make his own 
mark. He relies too much on the 
styles of Dylan and Taylor to make 
the songs his own. The songs are 
Denvir’s, but if you didn’t know it, 
you might think they were covers. 
He should consider listening to 
somebody else, because he is a 
very good writer and an easy¬ 
going performer. He has no reason 
to fear exposing himself anymore 
than his songs already do. When 
he finds his own voice with his 
material, he'll be on his way. 

—Bernard Baur 

Insomnia 
The Roxy 
West Hollywood 
Contact: Meredith Day: 619-944-
1101 
The Players: Micah Rabwin, vo¬ 
cals, guitar; Willie Chambers, gui¬ 
tar, bass, vocals; Sean Oglivie, 
guitar, bass, vocals; Peter Vilotti, 
drums. 

Material: Insomnia is one of tnose 
bands that is still finding its own 
voice. At times, the material this 
band plays sounds fresn and orig¬ 
inal and suits them just right. Then 
the very next number will sound de¬ 

rivative and like a hundred other 
groups. In particular, there was one 
number that sounded like it had 
been written in the No Doubt/sub-
lime school of songwriting, and it 
did not fit the set. However, there 
were several songs, particularly 
the last song of the set, that really 
used all of the group’s advantages 
to their best effect. 
Musicianship: There were some 
technical difficulties the night of 
this show, but the band handled 
them like pros, just plugging along 
as best they could. Rabwin han¬ 
dles most of the lead vocals, and 
while not a sterling vocalist, most 
of the good songs used his harsh 
voice at its best, in a raw and angry 
way. Oglivie handled the vocals on 
the last song, and showed that he 
is also a capable vocalist, as well 
as a surprisingly talented guitar 
and bass player. His stinging leads 
on the guitar kept the notice of the 
technical problems to a minimum. 
Chambers is also a good guitarist 
and a solid backup vocalist, while 
Vilotti is a very good drummer, 
holding down the rhythm end of 
the music with a steadfast hand, 
and even playing an impromptu 
drum solo in one of the equipment-
related breaks. 
Performance: While equipment 
problems are always frustrating, 
Insomnia handled theirs with a 
pretty good sense of professional¬ 
ism, just making the best of it and 
going on. One hint, though: some¬ 
times if you don’t mention the prob¬ 
lem, the majority of the audience 
will never notice. Other than that, 
these guys have good stage pres¬ 
ence. There were even outbreaks 
of dancing in the crowd, always a 
good sign. 
Summary: This is a good group, 
heading down the right road, es¬ 
tablishing themselves both as mu¬ 
sicians and as songwriters. It will 
be interesting to see where their 
path takes them. —Jon Pepper 

Insomnia: Still finding their own 
voice. 
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Brave Ulysses: Triple A that still sounds fresh. 

kind of music, there 
don’t have to be. 
Performance: Ciam-
pa has very strong 
stage presence, and 
made the best of a 
slight problem with 
her guitar and the 
amps. She is very 
open, as if she is 
sharing a piece of 
herself with the audi¬ 
ence. This is what 
made the set really 
special, as it identi¬ 
fies the music as 
hers. This is music 
that Ciampa owns 
and is allowing the 
audience to take a 
good look at. That 
kind of sharing can 
be very endearing. 
The rest of the band 
seems happy to fol¬ 
low Ciampa’s lead 
and just sort of let 
her take the band 
where it is going to 
go. And for this kind 
of act, that’s good. 
Summary: Any prob-

Brave Ulysses 
Galaxy Theater 
Santa Ana 
Contact: Artist Hotkne: 818-504-
6731 
The Players: Jeanne Ciampa, vo¬ 
cals, guitar; Griff Peters, guitar, vo¬ 
cals; Wes Weswehmiller, bass; Joe 
Travers, drums. 

lems aside, this was a very solid 
set by a well-rounded group of mu¬ 
sicians. The songwriting was strong 
and the performance was engag¬ 
ing. This is a band with a good 
sense of themselves and the mu¬ 
sic they play. Hopefully their CD, 
which they are currently in the stu¬ 
dio recording, will capture these ele¬ 
ments. —Jon Pepper 

a strong lyrical sense. She has craft¬ 
ed some very good songs about a 
number of different problems that 
plague all of our lives. The nice 
point about these songs is that 
they inform and emote without 
sounding preachy or overbearing. 
These are songs to identify with, 
not to be lectured by. The music is 
a very good example of some of 
the good music which falls under 
the Triple A banner. It is interesting, 
with many different elements. At 
times, it sounds folksy and sweet, 
while at others it is rocking with a 
pounding beat. 
Musicianship: Corday handles all 
of the vocals, and her voice is very 
good. Since she writes her own 
material, she doesn’t stray outside 
her range that much, and she uses 
her strong voice with great results. 
She is also a good acoustic guitar 
player, but the acoustic guitar is 
sometimes lost in the mix. Weller is 
a very good lead guitar player, who 
can play solos that sting or sooth 
depending on the mood of the 
music. The rhythm section of Trujil¬ 
lo on bass and Zeller on drums is 
very solid, allowing the vocals and 
the lead guitar to carry the mel¬ 
odies, and not overriding them. 
They also lay down a solid beat 
that doesn’t waver 
Performance: Watching Corday 
and the Curious is a very close ex¬ 
perience. Corday, herself, took sev¬ 
eral cordless trips out into the au¬ 
dience, and allowed the crowd a 
chance to get a good look at her 
playing. Also, the band talked quite 
a bit to the audience members, who 
were not afraid to answer back. 

Material: Brave Ulysses is a Tri¬ 
ple A band with a sound that has a 
lot of influences, but still manages 
to sound fresh Most of the songs 
are written by Jeanne Ciampa, 
and, like a lot of Triple A music, 
they are lyrically driven. That is not 
to say that they are not interesting 
musically, because they are, but 
the lyrics are tne part of the music 
that you’ll remember later. These 
are songs about nights together, 
nights apart, and what happens 
after it’s all over. These are songs 
about the jobs we all work to stay 
alive and end up hating. These are 
songs that could represent any 
number of people’s lives, and pro¬ 
bably do. 
Musicianship: Ciampa is a good 
vocalist The only problem is that, 
at tones, she strains her voice in 
ways that are not the most appeal 
ing. Sometimes those notes are 
just not worth going after. Ciampa 
also olays a steady acoust'c guitar, 
which was acting up technically 
the evening of this show. Griff Pe¬ 
ters is a very good guitar player, 
with solid solos, and he is rooted 
very firmly in this music. Wes Wes-
wehmiiler on bass and Joe Travers 
on drums lay down a good rhythm 
and keep the set moving along at a 
steady pace. While all of these mu¬ 
sicians are very good, there are no 
real vTtuosos here, but with this 

Corday And The 
Curious 
Jack's Sugar Shack 
Hollywood 
Contact: Envy Records: 714-998-
3783 
The Players: Jennifer Corday, vo¬ 
cals, guitar; Rick Weller, guitar; Rob¬ 
by Trujillo, bass; Kyle Zeiler, drums. 

Material: Most of Corday and the 
Curious’ material is written by Jen¬ 
nifer Corday, a fine songwriter with 

This was a fun show with lots of 
hip and humorous references in it. 
This is definitely a good, entertain¬ 
ing band, that knows its way around 
the stage. 
Summary: Corday and the Curi¬ 
ous have a large following in the 
Orange County and Long Beach 
areas. It will be a test for them to 
re-establish themselves in the Los 
Angeles club scene, but this is a 
band that seems up to the chal¬ 
lenge. They have strong material, 
good playing and a good stage 
sense—all of the elements needed 
for success. —Jon Pepper 

Corday And The Curious: Playing songs to identify with. 

Tax Time Blues? 
The 12 Bar Solution is 

J. Arthur Thomas, C.P.A. 
“A Professional Corporation ” 

Specializing In Entertainment. Tax and 
Business Management Services. 

Over 20 Years experience working with 
musicians, entertainers, and Corporations. 

10% Discount for First Time Tax 
Clients with this Ad. 

(213) 878-2763 

PHOTOGRAPHY 
• Special Industry Rates 
• CD’s, Band & Headshots 

310*392*1421 

MESIC 
ATTORNEY 

Demo shopping 
Contract Negotiations 
Business Management 
William W. Blackwell 

Attorney al l au 
(310) 38«-1790 

SONGWRITERS 
SUCCESS PLAN 

a. Write cool songs 
b. Make great records 

c. Earn lots of money 
ANY QUESTIONS? 
ASK-A-PRO 
The Songwriters Guild 
Foundation Presents 

Eric Thomas, Dir. of PiMishing Ackn. 
Priority Records April 16,1997,7-9 pm 

SGA Mem. Ree, $10 Non Mem. 

213-462-1108 
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Future Hits 
get gour music heard 

Fart: An estimated 50 million people 
get online everyday. 

Fart: The major record labels are utilizing 
the web to seek out new talent. 

Affordable, Effective Web Pages 
at Future Hits 

for free information visit our website at 

www.futurehits.com 

e-mail to: info@futurehits.com 

or call 213.852.9862 

LEARN AUDIO 
ENGINEERING 

* EXCLUSIVE * 
10 Week Hands-On Program 

* Sound and Acoustics 
* Console. Mie’s, Multitracks 
* Signal Processing & Signal flow 
* Tracking, Overdubs & Mixing 
* Job Placement Advice 
* Small Limited Class Sizes 
* Enroll Now-Classes Start April 15 

MUSIC GRINDER STUDIOS 
213-957-2996 

“I think they're gonna screw us!” 

"Heiter call Brett Lewis” 
Brett D. Lewis 
(Attomey-at-!aw) 

(310) 551-0186 
Collect your Royalties! 

Litigation and all Entertainment needs 

Nationally Distributed Label 
With 20 Gold and 

Platinum albums seeking 
new talent for recording 
contracts & release. 

Bands, Singer/Songwriters 
& Solos. Submit 3-Song 

Cassettes with Promo Pack¬ 
age or CD to: 

Voyage Records 
6130 W. Flamingo Rd. #244 

Las \egas. XV «»103 

HMNHOFK 
The Finest pop & jazz 
instruction taught by 

ex-Grove School faculty. 

Next 10 Week Quarter 
Begins April 14, 1997 

1-800-828-MUSIC 
WWW BEACHNETCOM/-HARRISON 

CLUB REVIEWS 

The Missioniriez: Pop-orineted reggae with sing-along books. 

The Missioniriez 
The Whisky 
West Hollywood 
Contact: Anna Taumoepeau: 310-
312-9900 
The Players: Osi Afu, lead vocals; 
Ven Kefu, bass, vocals; John Mali-
mali, percussion, vocals; Tevita 
Netane, drums; Selupe Sekona, 
guitar; Kauhea Taumoepeau, key¬ 
boards. 

Material: Over the years, the real 
roots of reggae music have dimin¬ 
ished and become more main¬ 
stream, combining reggae rhythms 
with hip-hop, dance, rock and pop. 
Within those mixes, that trademark 
reggae groove has become small¬ 
er and smaller, to the point that it s 
almost been lost completely. As if 
to emphasize this point, the Mis¬ 
sioniriez began their set with a 
medley of reggae favorites, includ¬ 
ing Bob Marley's “I Shot The Sher¬ 
iff." They then proceeded to play 
their version of the genre, which is 
more pop-oriented with sing-along 
hooks. In fact, it would be fair to 
say that The Missioniriez are to 
reggae what the Boston Pops are 
to classical music. They make it 
very accessible for all, but it’s not 
the real thing Bob Marley they 
aren’t; Maxi Priest, maybe. But if 
you like your reggae sugar-coated 
and easy to swallow, then this is 
the group to see. The original ma¬ 
terial they did play, when they 
weren’t doing cover after cover, 
was easy enough for any audience 
to accept. However the "poppi-
ness” of it may turn off the purist. 
Musicianship: The band’s basic 
musical abilities are competent, 
but they didn’t do anything chal¬ 
lenging to test themselves. And, 
notably, they were a notch below 
the other groups, that played “Reg¬ 
gae Night" at The Whisky. Their 

frontman, Osi Afu, does have a for 
midable voice, though, and kept 
the music flowing and interesting 
with his stage presence. The other 
members covered him well enough, 
but didn’t seem as if they were into 
this gig. Although they all played 
fine, no one was outstanding ex¬ 
cept for what they didn’t do. The 
drummer really needs to kick it up 
a few notches to give a stronger 
back to the music. Taumoepeau, 
on keyboards, did have several good 
moments, but not nearly enough. 
For some reason, the whole group 
seemed tentative, and obviously 
needed a jumpstart. It was only 
when they fell back into the com¬ 
fort of covers and played a few Bob 
Marley tunes that their music came 
to life. 
Performance: This is one area in 
which they showed some promise 
But most of the credit has to go to 
Afu, who roamed the stage like a 
lion king, encouraging the crowd to 
get into the songs. He gestured 
and talked a lot, intensely pacing 
back and forth like a caged animal, 
and that projected very well into 
the audience, who responded well 
to him. Good thing too, because no 
one else onstage did anything to 
engage the crowd at all! It was 
solely left to Afu, who did an effec¬ 
tive job, though he shouldn’t have 
had to do the job alone. 
Summary: Now, I saw the gig and 
I still don’t know if this is essential¬ 
ly a cover group or not. They pro¬ 
fess to be originals in the true spir¬ 
it of reggae, but they did at least as 
many—if not more—covers as origi¬ 
nals. It’s confusing. They really 
should decide who they are—a 
pop-reggae band or a cover band 
Either way, they do offer a good 
introduction to the music, if you 
need Reggae 101. But if you’re 
looking for something heavier, you 
certainly won’t find it here. 

—Bernard Baur 

The RedHot Blues 
House Of Blues 
West Hollywood 
Contact: Artist Hot Line: 818-773-
3731 
The Players: Dave Shafran, vo¬ 
cals, guitar; Junior Lee Klegseth, 
guitar, vocals; Louie Allen, bass; 
Reid de Fever, drums. 

Material: The RedHot Blues are 
very aptly named. This contempo¬ 
rary blues band has joined the 
blues explosion that’s been taking 
place throughout Southern Califor¬ 
nia. They blazed out of the gate 
with the rocker “Walkin’ Shoes," 
and when they say “If you ask me 
to choose between you and my 
guitar/you know you’re gonna 
lose,” you’d better know that they 
mean it. They did some nice cov¬ 
ers, including Robben Ford’s “Start 
It Up!” but where they really came 
into their own was on their origi¬ 
nals—these were definite crowd 
favorites. The title track of their first 
CD, “Since You Moved Out," really 
managed to capture that empty 
feeling of a breakup’s aftermath. 
The slow burn of “One Bottle” is as 
good a remedy for heartbreak as 
the whiskey in the song, and when 
Klegseth scaled the frets from high 
to low, your emotions couldn't help 
but go with him. 
Musicianship: The core of the 
band is comprised of Shafran on 
vocals and Klegseth on guitar, and 
these partners are well suited to 
each other. Shafran’s vocals were 
packed with so much emotion, it 
sounded like his chords were 
going to shatter at any moment. 
Klegseth’s guitar work was not 
only technically outstanding, but 
he really connected emotionally 
with the audience through his gui¬ 
tar. The rhythm section of Allen on 
bass and de Fever on drums gave 
the two frontmen an interesting 
and solid backdrop. 
Performance: This band has been 
paying their dues by playing clubs 
every chance they get, and the 
payback is a quality live show. 
There is a tangible intensity in the 
performance style of both Shafran 
and Klegseth. Each man is able to 
say volumes with their own partic¬ 
ular instrument. The excitement of 
the audience tended to peak dur¬ 
ing Klegseth’s solos, judging by 
the yelps and howls from the medi¬ 
um-size crowd. The boys were able 
to keep the energy level high 
through the set. 
Summary: The RedHot Blues is 
the kind of band that is able to 
bring blues to the masses, not just 
to hard core blues fanatics. Their 
music rocks hard enough, and in¬ 
corporates enough other musical 
elements to give it a potentially 
widespread commercial appeal. 
With blues clubs sprouting up all 
around town, there should be plen¬ 
ty of opportunities to catch this band 
live, which is the best way to hear 
the blues. —Amy DeZellar 
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CLUB REVIEWS 

The Dragons 
Spaceland 
Silverlake 
Contact: Mario Escovedo: 619-
682-3085 
The Players: Mario Escovedo, 
lead vocals, guitar; Steve Rodri¬ 
guez, bass, vocals; Ken Horne, 
lead guitar, vocals; Jerrod Lucas, 
drums. 

Material: There are two ways to 
look at this band: either they are 
hopelessly retro or they are bring¬ 
ing back timeless elements of a 
sound. The Dragons sounded a lot 
like those Seventies glam-punk 
bands, The New York Dolls and 
Hanoi Rocks or even the Ramones 
or the Rolling Stones. Yet, through 
fresh songwriting and roaring thick 
guitars, they managed to belong 
right here, right now. The big riffs 
and the drum kick got me right 
away, and vocal phrases like “I’d 
rather trip than slow down," ‘TH buy 
you drinks, I’ll drive you far/l’ll take 
you there, I’ll get you high,” or “Ad¬ 
ios Mexico/got a lover that ya ne¬ 
ver know/it’s adiós Mexico,” have a 
universal party appeal. 
Musicianship: The group’s musi¬ 
cianship is extremely solid, though 
this should be no surprise consid¬ 
ering frontman Mario Escovedo’s 
background. His dad, Pedro, is a 
legendary drummer, brothers Ale¬ 
jandro and Javier were in the True 
Believers, and his sister is Sheila 
E. Also, lead guitarist Ken Horne 
was Johnny Thunders without her¬ 
oin. He’s a master of the simple but 
raging punk lines and solo. He con¬ 
stantly threw out huge riffs and 
shook his head madly to the beat. 
Drummer Lucas and bassist Rod¬ 
riguez stood up right alongside the 
wave of guitars. The song “Fade” 
really brought these elements to¬ 
gether—starting off slow but strong, 
the drum beat rose and then 
boom—guitars laid solo upon solo 
with Escovedo, Rodriguez and 
Horne singing together in an an¬ 
themic fashion, “Fade away, fade 
away with me.” 
Performance: The Dragons look¬ 
ed like a rock band, with tight 
pants, bowl haircuts and tattoos. 
The look of the band is an obvious 
indicator that these guys belong 
playing rock & roll. Rodriguez and 
Horne are good looking guys, who 
have the skinny man, rock swag¬ 
ger thing going. Horne, especially, 
was the perfect slouching axeman. 
As a group, they had a few price¬ 
less moments onstage. Escovedo, 
Horne and Rodriguez did perfectly 
choreographed Chuck Berry skip¬ 
ping backward steps during “Adiós 
Mexico.” Rodriguez also sang a 
campy version of Joan Jett's “Bad 
Reputation.” The problem with the 
Dragons was a lack of confidence. 
In between songs, Escovedo seemed 
a little nervous about playing in 
Los Angeles, (The Dragons are 
from San Diego), and in general 
their performance lacked the as¬ 

sured quality of the music. They 
need a bit more of: “Dammit, we’re 
good and we know it!” 
Summary: These guys are close 
to creating something real special. 
The songs were there, the music 
was there and the feeling was 
there. Although one of the the 
most appealing qualities of the 
Dragons was the unpretentious 
nature of the band, I think they 
need to add a touch of arrogance 
to the mix. So what if they're doing 
something that’s been done be¬ 
fore? The Dragons are doing it 
now, their way. Perhaps they could 
learn a little from a retro band with 
attitude galore like Oasis. It’s a 
competitive business, and a little 
ego backed up with a lot of talent can 
go a long way. —Jamie Tierney 

John “Juke” Logan 
& The Chill Aces 
The Derby 
Los Feliz 

Contact: Artist Hot Line: 818-980-
8788 
The Players: John “Juke” Logan, 
vocals, harmonica, piano; Brenda 
Burns, vocals, guitar; Rick “L.A. 
Holmes” Holmstrom, guitar; Gre¬ 
gory Boaz, stand-up bass; Dennis 
Kenmore, drums. 

Material: Whether you want to call 
it blues, swing, boogie woogie, 
jazz fusion, or just plain old rock & 
roll, Logan's music is always cool, 
classy and very catchy. The mater¬ 
ial has a traditional Fifties roots 
style that’s powerhouse delivered 
into the Nineties. The lyrics may be 
country simple, but the music 
played by this group is complex 
and sophisticated. The feel of the 
material is probably more impor¬ 
tant than any message or story in 
a song—at least when Logan is 
fronting the vocals. When Burns 
takes over, the feel and message 
combine into a warm blue silk. Fun 
songs, sad songs, light songs, 
work songs—they explore the gam¬ 
ut of themes. It’s impossible to spot¬ 
light any one song which stood out 

from the rest. This group has the 
highest consistency in their selec¬ 
tion of material as any you’re likely 
to see. But does it move you? Well, 
if the dance floor got any more 
crowded than it was, they’d have 
been violating the fire codes. 
Musicianship: There were some 
genuine standouts here. The group 
members, both as individuals and 
as a whole, are pros with loads of 
experience. There is not a dud in 
the bunch, but three of them rose 
above and beyond the occasion. 
Holmstrom, on guitar, was drop-jaw 
phenomenal. His old time Les Paul 
playing style—with his hands al¬ 
most touching—and his casually 
cool demeanor, produced sounds 
that could take you to heaven, 
though he was only standing in for 
the night, as he does now and then. 
Burns was reminiscent of Bonnie 
Raitt at her best. When she takes 
front-stage, it's soul touching, and 
a nice change of pace. But it’s Lo¬ 
gan who runs the show. He looks a 
little like Jerry Lee Lewis, and his 
intensity easily matches him. He 
can do it all, but it's his harmonica 
playing that can stop the show and 
throw the crowd into a frenzy. This 
man can play. Hunched over, hands 
to his face and sweat pouring down, 
you would have thought he was 
possessed. Intense, moving and 
talented—this is how music should 
be played. 
Performance: This band not only 
moves you, it grabs you and shakes 
you to the core. There’s no escap¬ 
ing it and you can’t sit still. In fact, 
if the Derby had feet, it would have 
been dancing. The players are ob¬ 
viously all friends, and their cam¬ 
araderie extends to the audience. 
They play off each other perfectly, 
and they know each other’s moves, 
taking their solos and falling back 
into the groove. It’s oldtime rock & 
roll, and Logan is certainly a throw-
back. 
Summary: If you’re in the mood to 
see some real pros play, or if you 
just want to see something differ¬ 
ent from the usual club-fare, then 
trek on down to the Derby, where 
“Juke” Logan & The Chill Aces have 
a regular gig, every Tuesday night. 
You won’t be disappointed. 

—Bernard Baur 

John “Juke” Logan & The Chill Aces: A throwback to Fifties rock & roll. 

Look As Gooo 
As You Sound 

Pro Make-up Artist For 
Video, CD/Cass. Pkg., Publicity 

Photos, Perf...Etc. 
KB Prod. (213) 878-6930 

Get The Look You Went 

U^oute Caterers 
Breakfast & Lunch Service 

$50$ 150/HALF DAY 
COMMISSION ONLY 

ENERGETIC WITH RELIABLE CAR 
CALL CHRIS (310) 559-0875 

Band Wanted 
to record remake of 60's 

rock song for movie 
soundtrack "Happy 
Together" (Turtles; 

Summerhill Entertainment 
714-744-8134 

5ABINA 
FEMALE 

DRUMMER/ 
PERCUSSIONIST 

Has worked with Sammy 
Haggar, John Waite, Lita 
Ford, Ronnie James Dio, 
Jan & Dean, & more. 

15 yrs. recording and stage 
experience. Seeks personal 

mgmt., original rock/alt. 
band with mgmt. 
& label interest. 

Video and bio on request. 

(714) 527-1513 
“Something never seen before" 

MUSIC CONNECTION MARCH 31-APRIL 13. 1997 55 



Catch Creature of Mercy at the Roxy and the Troubador 

Get Creature of Mercy's Debut CD "Creature Theater" 
at Local Music stores or call (W) 625-7036 for availability. 

For Booking, Concert info or Merchandise (CD's, T-shirts, Hats 
OR STICKERS CALL THE CREATURE InFOLINE0(W) 625-7036 

or E-Mail us at CreatureofMercy07UNO.com 

The Creature Theater 
The Inland Galleys only Showcase Theater for Local Bands is 

LOOKING FOR SOME TOP ACTS TO SHOWCASE THEIR TALENT IN FRONT OF 
HEAL' LIVE AUDIENCES 

FOR. BOOKING INFO CALL (W) 625-7036 
ARE YOU TIRED OF PAYING TO PLAY OR HAVING TO SELL TICKETS 7UST TO 

GET YOUR MONEY BACK? WE HAVE THE SOLUTION FOR YOU AND IT IS 
7UST A PHONE CALL AWAY. THE CREATURE THEATER IS FULLY EQUIPPED 
WITH A LARGE STAGE AND COMPLETE PA AND STAGE LIGHTING. FOR 
BOOKING INFO OR TO 7UST COME CHECK US OUT CALL (W) 625-7036 

or EMail us at CreatureTheater07uno.com 



MUSIC 
CONNECTION 
MAG AZINE Welcome To 
Music Marketplace 
The World’s Largest Listing Of Music Classifieds! 

Music Marketplace is your connection to a variety of music-related services 
including: Equipment For Sale, Musicians Available & Wanted, Songwriters, 
Pro Players, Instructors, Employment Opportunities, Specialty Products, 
Music Web Sites and more. It’s easy to place your ads in Music Marketplace. 
Simply follow the instructions below. 

FREE 
STUFF 

g FREE CLASSIFIEDS 
Free ads are reserved for musicians looking to buy or 

sell equipment or to connect with each other. You do not 
qualify tor free ads if you or your business charge any 
kind of a fee for your products or services. 
• You may place your free ad 7 dcys a week 24 hours a day. 
• Choose only one of the following ways to place your ad: 

24 hr. Free Classified Hot line: 818-755-0103 
E-mail: muscon@earthlink.net 
FAX: 818-755-0102 

• Deadline: The free ad deadline is printed at the top of every page in the Marketplace section. 

When placing your free ad, follow these simple guidelines: 
1 ) State the category # where you warn your ad to appear. 
2) State your ad in 25 words or less. (Please remember to spell equipment & band names) 
3) State your name, area code and phone number. 

Note: Your name counts as one word, and your area code and phone number count as one word. You may 
leave up to three ads per issue, but only one ad per category. All ads placed are final and cannot be canceled or 

changed. Free ads will run for one issue only. To renew your ad, simply repeat the above procedure. 

CATEGORIES 
EQUIPMENT 

1 Hnmp Flertmnirn pg NA 
2. PAs & Amps. pg 58 
3. Recording Equipment. pg 58 
4. Music Accessories. pg 58 
5. Guitars. pg 58 
6. Bass Guitars. pg 58 
7. Mise. Strings.pg NA 
8. Keyboards. pg 58 
9. Horns/Winds. . pg NA 
10 Dnims/PArriKsmn pg 58 
11. Computers/Software/Etc. pg NA 
12. Trades/Freebies/Etc. pg 58 

MUSICIANS AVAILABLE 
13. Guitarists. pg 58 
14. Bassists. pg 59 
15. Strings Players. pg 60 
16. Keyboardists. pg 60 
17. Drummers/Percussionists. pg 60 
18. Horn/Wind Players. pg 61 
19. Specialties.pg 61 
20. Vocalists.pg 61 

MUSICIANS WANTED 
21. Vocalists. pg 62 
22. Guitarists. pg 63 
23. Bassists. pg 64 
24 Strings Players. pg 65 
25 Keyboardists. pg 65 
26 Drummers/Percussionists. pg 65 
27 Horn/Wind Players. pg 66 
28 Specialties. pg 66 

PRO PLAYERS 
Pro Ployer ods ore located 
throughout the free classified sec¬ 

tion ond ore easily identified by their "float¬ 

ing" location ond "fixed" format. These ods 
are reserved for musicians, singers, songwrit¬ 

ers, producers, engineers, etc. who wish ta 

further promote their talent and services. 

Each Pro Player ad is only 530 per issue. 

PRO 
PLAYERS 

line is printed at the top of 

every page in the Marketplace W 

section. Call Carrie, our Pro ” 

White on Blade ods are 540 per issue. 

Deadline: The Pro Player dead-

Ployer representative, to reserve 

your ad: 818-755-0101. 

ODDS 8 ENDS 
Located of the very 

end of the Market¬ 
place section, the Odds & Ends 

page is easily identified by the 1 ’ 
box ads that fill the page. This 

ODDS 
&ENDS 

popular section con¬ 

tinues to sellout 

every issue. There I 

is a waiting list, 

ond reservations are 

k a must, (all cur main office at 

I 818-755-0101 ond ask for an 

advertising representative to 
assist you. 

PRODUCTION 
29. 

37. Employment. 
Ijh 38. Music Personals 

39. Mise. Business. 
I 40. Web Sites. 

MC 

DISPLAY 
ADS 

your budget, and 

gets you fast results. 

(all our ad deport 

ment ot 818-755-0101. 

pg 66 
pg 67 
pg 67 
pg na 
pg 67 

pg 67 
pg 67 
pg 67 
pg 68 
pg 68 
pg 68 
pg 68 

DISPLAY ADS 
A display ad in Music 

32. Engineers Wanted. 
33. Mise. Prod. 

BUSINESS/SERVICES/PEOPLE 
34. Agents/Managers Wanted. 
35. Investors Wanted. 
36. Distributors Wanted. 

Songwriting. 
30. Composers/Arrangers Wanted 
31 . Producers Wanted. Connection magazine 

will land in the hands at over 

75,000 people, each ond every 

issue. We hove a variety of sizes, 
shapes and colors to choose from. 

Allow one of our friendly advertis¬ 

ing representatives to assist you 
with designing a promotion 

campaign that tris 
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Equipment Equipment 

2. PAs & AMPS 
•2 Carvln 4x12 slant cabinets. $250 ea, obo Xlnt cond 
818-843-2121 
•Acous bass amp 125 RMS pwr, cabnt w/15” JBL spkr 
Used w/Frank Sinatra $400 818-990-2328 
•Crate 125 D acoustic guitar amp. Brand new. $600 
310-470-4058 
•EVB115 bass cab in mint cond. New model w/exntdd 
low freq respns. $295 818-563-2787 
•Fender Supr 60 combo amp. Chnl swtchng w/reverb. 
Xlnt cond $400 213-920-7645 
•Fender Vibrolux reverb amp. 1969 silvrfce model 
w/footswitch & cover. JBL spkrs. $600 obo. Gary 213-
525-1996 

"Rehearsal Studios 

3 CLEAN PRO ROOMS 
Stereo PAs with Monitors 
AC • Storoae • Rentals 

5725 Cahuenga Boulevard 
NORTH HOLLYWOOD 

(818) 753-7563 
http://www.owesomeaudio.com 

YO 
STUDIO 
REHEARSAL 
4 RMS W/FULL PA S 

MONITORS, A/C, EQUIP. 
RENTAL, STORAGE. 

818-753-9033 

WB 
RECORDING 

* 
REHEARSAL 

* 
RENTALS 

* 
CARTAGE 

Hollywood's finest 
Pre-Production & 
Rehearsal Studio! 

(213) 466-1216 
‘We do everything but make the musk for you!" 

•Lee Jackson 100 wt. all tube head, as used by Paul 
Gilbert & Zach Wild $400 obo. 818-985-8601 
•Marshall 30th anmversy 3 chnl amp Inclds Marshall ft 
switch $ 1100 . 310-397-7111. 
•Marshall 100 wt head w/Bogner modifctn, Bogner 
tubes, fx loop $450 818-796-1647 
•Peavy Classic 50 - 4x10. Like new $600. 213-934-
3041 
•Roland Jazz Chorus 120. Xlnt cond. $550. 310-546-
6360 
•Roland JC120 $450 213-957-9404 
•Vox AC 30 w/flt case $1200 213-957-9404 

3. RECORDING EQUIPMENT 
•Akai MPC-60 awesome snds. 100s of snds to choose 
frm. the latest loops $1200 Timothy 818-219-2668 
•Complt home 8 trk studio. Evrythng you nd to make 
killer demos. $2200 takes all Hal 818-787-7944. 
•Fostex B-16 16 trk recrdr. Grt cond. A steal @ $1375! 
818-769-1525 
•Fostex B-16 16 trk recrdr Low miles, xlnt cond. incl 
service 4 owners manuels $1495. 818-709-6068 
•Line mxr w/14 inputs in only 1 rack space, plus full 
MIDI automata. Mst sell ASAP. $175. Also. DAT recrdr, 
Sony DTC-690 $425 818-753-5635 
•New Ampex 499 2” tape Sessions canclled Buy 7 
tapes @$100 ea get 8th tape free. 310-204-4055 
•Sound Craftsman 3rd octave, graphic equalzr. Grt for 
final mastering. Also Valley People limitr. comprssr, DSr. 
818-382-7931 
•Tascam 38 8 trk 1/2* reel to reel $725 obo Studio 
Master 16x8x2 mxr $1125 obo. 714-895-1996 
•Tascam TSR-8 w/M-1508 mxng brd Less than 8 hrs 
use, xlnt cond. $1500 obo Rick 213-461-9592. 

FREE 
Rehearsal 
Buy 2 hrs/Get 1 Free 
Weekdays SlO/hr 

Central Air, Storage 
Faux Cue Studios 

10623 Magnolia. North Hollywood 
OPEN: Noon 1AM 

818.505.9979 

Coming to LA.? 
Hotel Del Flores 

409 N. Crescent Drive 
Beverly Hills, 90210 
Old Fashioned Hospitality 

and rates from $65 per day 
Weekly & Monthly when available 

Call (310) 274-5115 

Perform in Your 
Highest Potential 

without Pain 
The Alexander 

Technique 
Known as a powerful tool to enhance awareness 

while Singing or Playing an Instrument. 
Brings Performers to their best Poise and Ease. 

Michal Rabinovich 
Shula Sendowski 
Certified Teachers 

for free Info Call 
(213) 673-3929 or 
(818) 886-4153 

Brand New I 
Full Lockout starting 
at $250 per Month 

24hr. Access, A/C, Carpet 
6330 Hollywood Blvd. (Near Vine) 

213-463-2886 

Hollywood 
Rehearsal 

Equipment Musicians Available 

4. MUSIC ACCESSORIES 
•1980 Yamaha D-50 bass amp. 50 wts. Snds grt. 1 
owner $250 213-857-7420 
•2 A4S flight cases 1 purple, 1 green. $150. Johnny 
213-656-5115 
•2 Hill Sound Mix 24. 24x4x2. 4 aux. Xlnt cond. $1800 
obo 818-843-2121 
•60s Fender jazz bass case. Fits Precision bass as 
well. Case only Blk Tolex w/Fender logo underInd. $100 
firm. 818-902-1084 
•MC Hammers wardrobe Evry outfit he wore at music 
awds. concrts. Sequinced. razzle dazzle $13.000 15 
wardrobe fit cases meld Steve 818-771-1003 
•Mesa Boogie 16 spee shock mount rack on wheel 
incls drawer $350 310-397-7111. 
•New Ampex 499 2" tape. Sessions canclled Buy 7 
tapes @$100 ea.. get 8th tape free. 310-204-4055. 
•Pick-ups 2 Les Paul humbuckers $30 ea 1 PAF 
DiMarzio humbucker $25 Nancy 310-396-6966. 
•Samsung guit wirelss systm. In great cond. $125.310-
674-7694 
•Shure L series Mark 8 diversity wirelss mic systm. Nvr 
used $450 David 213-462-8740 
•Tour bus for sale. Brand new engine & trans. Set up for 
8 pssngers, sleeper. & cargo area. 1987 Ford. $9950. 
Mike 818-562-6660 
•Wanted 20 - 24 space carpeted rack Pref casters & 
doors. Also wntd, 6 space carpetd rack w/doors Ken 
818-352-9728 

5. GUITARS 
•1950s Magnatone lap steel guit. Gd shape. Askng 
$125 obo Phil 310-798-5461 
•1968 Fender Telecaster. Blond fnsh Maple fngrbrd. 
98% orig Xlnt cond $1800 818-761-0456 
•2 Funky mongrel Fender guits. Telecaster $275 
Stratocaster $325. Both are vry heavy & not orig parts. 
No cases Gary 213-525-1996 
•Carvln elec guit Iks like Les Paul $300 w/case. Fender 
12 strng acous $200. 310-396-6966 
•Fender Strat $250. 213-957-9404 
•Fender Stratocaster made in USA Cream w/rose-
wood fingerbrd. Showrm perfect. $450 obo. 310-372-
7455. 
•Gibson Les Paul II guit. Xlnt cond. Blk finish. Askng 
$500 213-920-7645 
•Guild whte bodied acous/elec. $850. 213-957-9404 
•Hagstrom bass, black Les Paul, gd shape. All ong 
w/gig bag $375 obo Phil 310-798-5461 
•Ovation elec/acous apple body, brand new w/case 
$600 818-966-3733 
•Rickenbacher John Kay Stephenwolf ltd edition 
w/cert, showrm cond. w/case Incredible action & active 
electrncs $2900 obo. trd for digtl equip. 310-372-7455 

24 HOUR LOCKOUTS 
ONLY $250 
PER MONTH! 

NORTH HOLLYWOOD 
(CLOSE TO UNIVERSAL) 

818-342-6376 
OR 818-708-1486 

6. BASS GUITARS 
•Yamaha, blk body. Used w/Frank Sinatra Inclds gig 
bag $325 818-990-2328. 

8. KEYBOARDS 
•Kawai K-4 kybrd w/librarian prgm (Mac) 100s of 3rd 
snds. Onboard effects, grt resonant filters. $475. 
ADAM @ intermedia.usa com 
•Roland D70 76 key synth/controller: best piano snds 
around $675 818-753-5635 
•Roland RD 300 digital piano 88 key Immaculate cond. 
$950 obo 310-782-9323 
•Wanted Roland CK100. KC300, KC500 kybrd amps in 
vry to xlnt orig cond. JV 310-392-9802. 

10. DRUMS/PERCUSSION 
•Paiste 16" signature crash, new $120 Paiste 20* 3000 
Novo China $125 Pearl 6 1/2” free fltng brass snare 
$225. 213-883-9578 
•Sonar drm set for sale. 14x24, 9x10. 13”, 10x14. 
16x16. 16x18. w/all stands $1800 Jim 818-295-3820. 
•Tama 13x6 maple snare in Guave Amber, new $180 
Various Tama Titan dble braced stnds $40-$60 Asstd 
LP perc, $10-$15 Mark 213-860-1162. 

12. TRADES/FREEBIES/ETC. 
•Rickenbacher John Kay Stephenwolf ltd edition 
w/cert. showrm cond. w/case Incredible action & active 
electrncs. $2900 obo. trd for digtl equip. 310-372-7455. 
•Tour bus for sale Brand new engine & trans. Set up for 
8 pssngers. sleeper. & cargo area 1987 Ford. $9950 
Mike 818-562-6660 
•Will trade reerdng time for your band's demo, for musi¬ 
cal equipmnt; guits, amps. etc. Mobile truck will come to 
you. 818-771-9985 

13. GUITARISTSAVAILABLE 
•A dedetd guit/sngwrtr to )oin/form divrse melodc blues, 
late 60s Engl infl rock band. Hvy to acous. 1 gtr pref. Infl 
Page. Gilmour 310-453-8628 
•AA pro guit avail for sessns 4 demos. Pro snd Soulfl 
parts 4 solos. Acous 4 elec. Lv msg. Matt 818-757-
6768. 

MATT MITCHELL-
Guitarist - Vocalist - Arranger 

Graduated from Grove on Dean's list. Worked 
as music transcriber for Cherry Lane. Hal 
Leonard, and Warner Brothers. 15 years 
recording and live experience, extremely 
versatile, easy to work with, and quick in the 
studio. Rates negotiable. 
.818-342-7837 

Studio Suite Bar 

EXCLUSIVE VALLEY 
REHEARSAL STUDIO 

Seeking 3 to 4 piece 
Classic rock, Top 40 Bands 

to play for pay. Send Photo, 
Tape and Songlist to: 

Studio Suite do Lisa Shea 
4821 Whitsett Ave 

North Hollywood, CA 91607 

No Phone Calls Please 

CALL (818) 989-3877 
Piano Recital Room Also Avoilable 

Tr 
tAsk Abouti 
► Special « 
WPrime lime; 
t Rates 1 
lüuiukiu 

Open 24 Hours 
Air-conditioned 
P.A. system 
No other bonds 
while you're playing 
Houriy - Weekly & 
Monthly Rates 

STAGE ONE STUDIOS 
Monthly Lock-out Rehearsal Facility 

Located in the No-Ho media Arts District on the corner of 
Cahuenga and Chandler we offer the best 24 hour rehearsal 
situations in the city. Conveniently hidden inside a 45,000 
sq. ft. multi-media complex that is also home to 3 sound 
stages and 2 Independent record labels, we have top 
security, great prices, free utilities and a killer location. 

So Call Now because availability is limited. 
8 1 8-76 1-8 18 1 
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Musicians Available Musicians Available Musicians Available Musicians Available 

•AIVrock guit plyr Style Alanis/Zep. Sts pros only 310-
322-3810 
•Big loud tight, aggrsv, creatv, groovn timekpr ndd 
immediately Have studio. CD intrest. 310-543-1505, 
310-543-1885 
•Bluesy grv hvy guit avail. Recrdng & tourng exp. Lkng 
for orig proj Infl LosLobos, SRV, TajMahal. M 
Ndegeocello Rick 818-568-1682 

•Elec/acous guit avai for paid sits. Style modrn rock. alt. 
& AAA Robert 818-343-9234 
•Exp guit sks estab casual band for fun jams, occasion! 
gigs Infl Stones, old Bowie, Jason & Scorchers. Wilco. 
& Redd Kross Dan 310-316-8661 
•Guit avail for studio work, demos. & arrangements. 
Vry verstle, reads music, have pro gear. Pro sits only. 
818-782-7116 
•Guit plyr avail for sessns. shows, tours Grt tone, vibe, 
attitde Vry vrstle, experncd. Sks pro sit. 818-993-1225. 
•Gulf plyr avail Lkng for classic rock, blues, or top 40. 
to go on road for long stretch of time. Exp. easy to 
wodVw Ben 818-518-0507 
•Guit sks hvy. groovng. rockng, bluesy, musicl band. 
Energetc & upbeat R&R pref. 818-783-3953. 

MIKE MELTZER-
Guitarist - Writer - Arranger 

12 years of club, touring, stage, studio, writing, 
and arranging experience. Melodic rock & roll 
guitar player; blues player at heart. Your music comes first. Music styles are rock. pop. country; 
whatever^ takes! 

. 213-933-0088 
•Guit sks others. Infl Failure, Nirvana. MBValentine, 
R'Head, Pavement. S'Youth. J&M Chain. Pgr. aftr 4 pm. 
800-759-8888. ext 1454279 
•Cult sngwrtr lkng to form or join bands Hard pop. 
punk, dark, spooky, moody, psycho murder rock. 213-
463-7881 

FRANCISCO 
STUDIOS 

Month to Month Rehearsal 
24-hr Access 

Acoustically Designed Rooms 
Very Secure • Free Utilities 

MirrorsCarpets • Private Parking 
New Freight Elevator • Fan Ventillation 

• Clean Facility • 9'-12' Ceilings 
• less than 3 miles from 5, 10 & 101 Freeways 

LA: 213-589-7028 

Alt/Pop Rock Band 
With Hit Songs Seeks 
Label Deal Distribution 

WEB Site: www.cazmedia.com 
email: almostugly@aol.com 

•Guit vry exp in studio avai to recrd Meetng music peo¬ 
ple is how I get paid. All acous & rock styles. Pgr 818-
328-7959 
•Guit w/3 chords & cloud of dust attitde sks other to frm 
college radio band Buddy Holly, Beatles. Ramones, 
Social D. Sayne 818-794-8143 
•Guit wntd for alt band. Infl Beatles. Jane s. Todd 213-
436-0906 
•Guit, GIT grad & formr GIT tutor sks F/T wrkng top 40 
or cover band Mike 213-876-2076 
•Gulf, over 15 yrs exp sks wrkng sits. Casuals. cIssc 
rock band. etc. John 818-382-7944 
•Gult/voc/sngwrtr sks bass & drmr to form 90s metal 
band. Agrrsv yet melodc Have songs ready to ply. ready 
for gigs, tourng, recrdng. Mike 818-783-6721 
•Ld guit avail for ballsey HR sit. Srs plyr olny. Jeff 213-
650-5589 
•Ld rhythm guit for demos, showcss, & sessns. Infl 
classic rock to jazz w/little touch R&B. 213-463-8963. 
•Ld rhytm guit avail for sessns. gigs, demos. Infl blues. 
|azz. M Knofler 213-463-8963 
•Long tall Texan rockn blues guit sks work. Pros only 
John Michael 818-782-5121 
•My 1st words were "rock & roir, Ld guit avail. Can write 
& sing. Have expernc. Infl old Kiss, old VHalen. Mark 
818-858-8809 
•Pro guit avail for payng gigs & recrdng. R&B. rock, 
pop. jazz. Vry flexible 213-656-4478. 
•Radical Id guit wnts fem voc/musicn. I write, compose. 
& perIm fine, orig, vry meaningfl sngs since 1962. 
Richard 213-466-3778 
•Reggae/soca jazz-funk guit. CD/tour credits. EX, 
Sapadilla, Einstein. Phil Chen, Ras Michael. Dave 
Wakling/Bang, Upstream. Mike Hyde. Jr Chawford. 
Calypso Rose. 714-444-6951 
•Rhythm, some lead & backng vocs sks band w/gigs. 
Infl Ramones. X. Buzzcocks, etc. Rob 818-509-0213. 
•Rock guit sks musicns to form 4 or 5-pc orig band. I 

f BANDS! ) 
Make Money 
By Promoting 

Yourself! 
We make Custom 

T-Shirts • Sweatshirts 
Hats • Jackets • Mugs 
Delivered to you On Time. On Budget, 

To Your Schedule! Satisfaction 
Guaranteed! Ask about our Cash 
Discount and Free T-Shirt Offer! 
Call Now! Big Ten Productions 

JS (310)392-6666 -l-

MONTH TO MONTH REHEARSAL 
24 HOUR KEY-CARD ACCESS 
CEILING FANS^*^- /O s 
11-13 CEILINGS I ✓ I J 
OPENABLE WINDOWS ' 
FORCED AIR VENTILATION A/Z-KoOJ 
PHONE JACKS / FREE UTILITIES 
CLEAN FACILITY / DEDICATED STAFF 
ONLY 10 MINUTES FROM HOLLYWOOD 
LESS THAN 1/2 MUE OFF THE 5. 10 & 101 FWYS 
GATED PARKING LOT w/REMOTE CONTROL ENTRY 

■iNNTIhíh 
REHEARSAL 

write guit parts. & sng bckng vocs. Rehrse at Elbew's. 
Tom 818-244-4231 
•Straight out of the 70s guit avail for grt banc. Must 
have talent, gear. * image 213-980-7891. 
•Tired of The Cute, Oasts, & Bush? Lkng for Slayer, 
Pantera, even Suicidal Craig 818-772-0202. 
•World class lead guit/ld voc avail for pro wrkng sit. Hve 
pro gear, credentials, etc. 818-771-9985. 

ASSOCIATED 
rehearsal 

VHy PROPERTIES 

24 HOUR LOCKOUTS 
• DRUM • BAND • 

-SHOWCASE ROOMS-
5 VALLEY LOCATIONS 

(818) 762-6663 

14. BASSISTS AVAILABLE 
•20 yrs exp bass plyr. Id vocs. avail for paid sits, studio, 
live, current & classic rock, top 40, 6 strng, SWR gear 
Bnan 818-715-0423. 
•30 yr old bass plyr avail for HR band. Infl VHalen. 
Queen, Aerosmith Nd dedctd, non-flake people. John 
818-761-3979. 

Music Company 
Needs Bands, 

Accoustic Acts for Shows 
in Los Angeles, Fresno, 

Bakersfield, San Francisco, 
San Diego, Las Vegas 

Call; (213) 368-6118 

Center Stage 
REHEARSAL STUDIO 

Former BR Location, 
10 & 405 FWY Close 
Extra Clean Rooms! 

New Professional PA's 
with Monitors. Central AC, 

irrors, Carpet, Storage, Parking 
Concessions Discounts For: 
Referrals and 12+ hours 
$5/Hr Drummer Specials 

$ GREAT RATES $7-S13/Hr 
“A CUT ABOVE...” 

310-202-STGE or 310-202-7843 

Large Clean Rooms - Full PA's 
Hourly - Monthly - 24 Hour 
Lockouts - Equipment Rental 
$8.OO-$13.OO 
Per Hour!!! 

Call 818-763-4594^9^1 

Your Ears Are Your Most Indispensable Creative 
Tools. You Get One Pair To Last A Lifetime. 

The 

Musician’s Hearing Institute 
I learinyt IralfbCarrJt >r A lusk icrns & St >und Industry I *r< >frssi< »nuis 

The professional ear requires the specialized care that only we can provide. Make an 
appointment to visit our clinic. We’ll help you maintain your priceless hearing for a lifetime. 

Comprehensive hearing testing to 20 kHz □ Custom molded musician's ear plugs 
In ear monitors by Sensaphonlcs, UltlmateEars, Precision Audiotronks, and 
Garwood (also complete wired & wireless in-ear stage monitor systems) 

Hermosa Beach &. North Hollywood 

(310) 372-3946 
e-mail: aures©earthlink.net Internet: http://home.earthlink.net/~aures/mhipage.html 

Affiliate: Hearing Education & Awareness for Rockers (H.E.A.R.) 

FULLY EQUIPPED REHEARSAL STUDIOS! 

Reseda 818-609-9972 Anaheim 714-956-4656 

Room Rates $11 - $14 p/hr 
Drummer's Special $8 p/hr 

TO SOtrJO ACEMA/ 

Van Nuys 818-994-9425 

Pearl and Tama Drums w/Sabian Cymbals 

Marshall, Fender, & Crate Guitar/Bass 
Amps 

Yamaha, BGW, JBL, Crown. Peavey, EV, 
Studiomaster, Crest, PA/Speakers 

Custom Speakers by 
Monitor Pro Audio REHEARSAL STUDIOS 
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Musicians Available Musicians Available 

•Acous uprght bass. Into jazz, blues, R&B. Avail tor 
gigs, rehrsls, recrdngs. Joseph 818-763-8078. 

SLOBO-
Bassist - Back-up Vocalist 

Young European pro. 15 yrs of international 
touring & recording experience. 9 albums 
released worldwide. Endorsed w/Eden amps. 
GHS strings. Easy to work with, excellent tim¬ 
ing. solid, fast in the studio. Plays by ear 
Alternative groove, chops & sounds. Top rankin' 
_ 310-281-7632 

•Bass &/or voc avail R&R. blues, metal, punk. & entry. 
Sts only, hungry for success, no drugs Kevin 310-454-5900 
•Bass avail for paid sits D tuned, tight, loves to groove. 
Style modrn rock. alt. & AAA Robert 818-343-9234 
•Bass nd« hardcore, hvy, aggrsv. intense, fast to slow 
groove band w/abilty & ambition. Many inti. Srs only, exp 
req. City of LA. 213-662-1852 
•Bass plyr for pro sits. 818-563-2787 
•Bass plyr Id voc avail Pro attitde, gd equip Willing to 
tour, have passport. R&B, blues, rock, reggae 714-740-
1584 Pgr 714-444-6781 
•Bass skng hvy. aggrsv. demanding band. All infl. Srs 
only! Silvrtk area 213-662-1852 

24 HOUR LOCKOUT 
STUDIOS AVAILABLE 

West L.A. location. 

callTK Productions 
(310)445-1151 

Fully 
Equipped 
Rooms 

Drum, Aw, Guitar, Amps, PJL Central Air 

¿faux Cue ¿ludios 
10M3 M*5no»i Hort» Hotywood 

OPEN NOON • 1 AM 

818.505.9979 

SOUND 
MATRIX 
STUDIOS 

REHEARSAL STUDIOS 
Acoustically Correct 

Available Fully Equipped 

1matrix@concentric.net 
11125 Condor Ave Phone (714) 437-9585 
Fountain Valley. Ca. 92708 Fax (714) 437-9877 

SPECIAL 
March 1rst-3rd 

Free 

•Bass sks truly happening band or sit. Funky to chunky 
Brian 818-762-0524 
•Bass/celllst/voc avail for pro sit. Cool snd & vibe. Pop, 
rock, folk, progrsv. Peter 818-906-2926 or 
cellopete@aol 
•Bass/voc/sngwrtr avail for shweases. sessns. casuals 
& orig pop rock pro) w/radio potential. Have asstd bass, 
xlnt gear & vox. Phil 310-798-5461 
•I play bass like JP Jones. P McCartney. J Jamerson. If 
you have a grt band call 213-980-7891 
•Pro bass 12 yrs intrnat'l tour & reerdng exp. Artist 
endrsmnts Sight reads, strng image, quick study. Signd 
band, paid sits only. Steve 310-543-5093. 
•Pro bass 20 yrs exp. Ikng for studio & CD projs. 818-
344-8306. 
•Pro bass avail tor signed acts only. Lv msg. 213-208-
1337. 
•Pro bass strng bekng vocs, grt gear, sks signed band, 
paid sits. Killer groove, vry creativ. respnsble team plyr, 
extnsv credits. 310-826-2093 
•Pro rock bass avail for sessn & shwesng work. Mai 
reerdng credits & tall, yng image image. Srs pros only 
pls. 818-382-2805. 
•Yng verstl elec bass avail tor paid gigs. Rock. pop. alt 
310-446-6854 

15. STRING PLAYERS AVAIL. 
•Cellist/bass/voc avail for pro sit. Easy to wrk w/cool 
vibe Pop. rock, folk, alt. Peter 818-906-2926 or cel-
lopete©aol. 

rfe!^ studio 
HbM services 
Rehearsal Studios: 
Seven extra clean rehearsal rooms 

Air Conditioned • PA 
Equipment Rentals 

(310) 478-7917 
2033 Pontius Ave • L.A., CA 90025 

VISA/MC/AMEX Checks Accepted 

GUlfXfsHOP 
Guaranteed Quality 
Affordable Rate 

13 Years Professional Experience 
Expert Repair & Mods on 

Stringed Instruments 
818.780.7191 
8101 Orion #21 

Van Nuys, Ca. 91406 

Guitar, Bass, Drum, 
and Male Vocals 

Needed for Original Recording 
Project- Band Situation 
Influences include: Yes, 

Dream Theater, Tori Amos. 
Send Inquires and Tape to: 

9400 La Tijera Blvd. Ste.#3113 
Los Angeles, CA 90045 or 
Call (310) 342-7669 

P AÄT Technical Services I I ” I I Professional Service and Installation 

Avoid costly & annoying down time. Bring your 

DA-88 in for preventative maintenance today. 

Authorized Service Center for 

TASCAM 
Panasonic 
OTARI 

DA-88 Service Special 
— Refurbish Pinch Roller <5 
— Alignment Q® 
— Adjust Tension *5 q' 
— Set Bias and EQ 
— Clean and Lubricate 

$88.00 
3091 N. Lima Burbank CA 91504 

PH: 818-972-3687 FAX: 818-848-0818 

Musicians Available Musicians Available 

STRAITJACKET-
Violin/Electric Fiddle/Vox 

20 years experience on violin and 
electric fiddle in all syles. Easy-going, fast 
and effective in the studio, a madman 
on stage. Wayne State University, Ml 
Ravi Shankar School of Music, L.A. City 
College. Album credits. Demo avail. 
.818-359-7838 (fax avail) 

•Jazz & blues violinist available. 818-248-3229 

16. KEYBOARDISTS AVAIL. 
•Keybrd plyr/programr avail for recrdngs, demo, studio, 
arrangmnts. Xtensv reerdng exp 310-208-3772 
•Kybrdst. sngr sngwrtr w/2 albums avail for band w/maj 
label deal 818-342-3100. 

ROBERT COPELAND-
Producer • Arranger - Keyboards 

1996 Telly for pop/dance music video. Top-ten 
club single “Skin Party". Billy Preston, 
Deon Esthus, Jonathan Moffett. HBO, USA TV, 
Stan Kenton. Concert pianist, composer, 
programmer. Platinum vocal prod. Available for 
albums, film/TV, new artists. 
...310-229-5239, 213-217-8469 

•Kybrdst/progrmr pro sits only. Hot chops, pro gear, 
studio, much experinc in MIDI sequneng & samplng 
Also write & arrng many styles. 909-396-9908 
•Piansit sks proj, Bach to rock reader. Norstrom refer¬ 
ence. SGI member. Renais Moon 818-766-0816. 
•Pianst wntd to form acous duo w/sngr/guit Orig mate¬ 
rial Sincere & open mindd pls Infl REM. T Amos. 
Chopin. Maya Angelou. Dennis 213-735-6363. 

STEVE STEWART-
Vintage/Classic Keys - Vocals 

Featuring Hammond C3 w/various Leslies and 
classic keyboards. 20 year solid and seasoned 
veteran. Emphasis on the groove and pocket. 
Lifetime player, offers fast, reliable work with 
competitive rates. Songs also available. 

.213-660-7303 

/ BASS \ 
Lessons 

BIT Grad. 
THEORY, READING, 

TECHNIQUE, WALKING 

BASS LINES 

$35/HR 
L John Flitcraft J 
^(310) 390-2573/^ 

•Pro accomanist formrly w/Sarah Vaughn & Joe 
Williams avail tor pro sngrs projs 818-990-2328 
•Pro kybrdst Ikng for pro contemp Christian proj. Pls 
call for more info. 909-396-0650 
•Pro kybrdst Ikng tor workng blues &/or oldies group 
Been in groups since '63. Pls call 310-839-4840 
•Pro plyr w gd attitd. feel. & equipmnt Into Beatles. 
Floyd, Zep Elston. Stevie. Rundgren Avail tor tours & 
reerdng sessns. Cliff 213-874-4141. 

17. drums/percs. avail. 
•A verstle drmr vry solid & experned avai for live or stu¬ 
dio gigs. Gretsch endorsee. Infl Bonham. Bruford. Gad. 
Paid sits only. Paul 818-985-3700. 

STUART SILVERSTEIN-
Drums - Percussion - Vocals 

Well rounded drummer. International experi¬ 
ence includes Red Rodney & Kevin Bruce 
Harris. Click/Read/Sequencer. U of Miami 
Music & Jazz degree. Cover all styles authenti¬ 
cally. Road, recording, or live. Enthusiastic. 
Solid & professional. Reasonable rates. 
.818-990-6781 

•Ace drmr w/rhythmic, tight, intnse groove style 
Progrssv, rock. funk, pop infl Talent, pro exp, gd attitd 
Steady wrkng bands call. JV 310-392-9802 
•Aggrsv & finessibl drmr w/own style & place to jam 
Ikng for band w/amazng vocs. Ala Jane’s. Tool, Hendrix, 
Alice. STP, fusion styles Pat 805-298-2505. 
•Blues drmr avail S Jordan. J Keltner. J Bonham 
styles Also brushes & some peresn. Wrkng pros only. 
213-664-1976 
•Brilliant drmr on DW drums. Master of live hiphop. 
house, rave, techno, pwr grooves sks pro pop/dance 
band wntng fresh new grooves Boyney 213-850-3430. 
•Christn drmr w/tons of stage/studio exp & maj ablum 
credit sks estab mod pop band, pref signed. Infl 
Radiohd, Elástica, STP. Rich 310-530-8877 

TREVOR THORNTON-
DRUMS/PERC - ACOUS/ELECT 

Top English Drummer available in the US. Many 
world tours and international album credits. 
Click track/sight read. Quick in the studio. 
Sympathetic to songwriters needs Master class 
clinician, incl P.l.T. London. Demo & resume 
available. 
.818-755-4686 

Vocal Coach 
Michele Hart 

818-888-9410 
All Levels All Styles 

Worked With 
Rtl McCartney & Kerry Ltiifjfi 
Workshops & Private Lessons 
Free Lesson With Package Deal 

Great Rates!!! 
"DxxYt Waitlo Do It!" 

Seeking Bassist and Drummer 
Male or Female for Rock and Roll Band 

Salary Paid Weekly 
Monica (310) 276-7129 

Will commute to your home 
Jeffrey Alan 

• BASS PLAYERS • 
All Technique Teaching • No Reading 
No Theory • Just Pure Technique 

Learn the ultimate slap, tap & double thump techniques 
Groove enhancement to become a better pocket player 
Achieve the true art of the walking swing bassline 
The use of harmonics, grace notes & dead notes 
Tricks for great soloing 
Make your fretless bass sing with emotion & better pitch 

(AKA The Fretless Specialist) 
(818) 292-1514 
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Musicians Available Musicians Available 

•Contemp jazz drmr w/orig tunes sks other musicians 
who can read, solo. & collab I hve digiti studio, could 
form band Burbank Jeff 818-848-7712. 
•Drmr 25 Ikng tor solid band 10 yrs exp Trans, pro gear 
Many infl. open minded Jeff 818-762-3802 
•Drmr avail tor pro band Hard hittng, straight fwd style 
Studio & stage exp. Dark & hvy snd & image pref. 714-
563-8433 
•Drmr avail All styles. Vry gd chops. Gd recrdng & 
tourng exp. 27 yrs old. Lkng for proj w/deal or future. 
818-907-6434 
•Drmr from the depths. Deep groove, passion, guts, 
sesitivity, always ready to push the envelope Rich 818-
343-4863 
•Drmr nds cats to ply & work. Infl Krantz, Zappa. 
Holdsworth, Hendnx. Patitucci. Gomez. Korea. Camilo. 
Hancock. Elvin, Colaiuta, Gad. JBrown Abe 213-962-
5637 
•Drmr perc avail is pro, experncd, w/maj label tourng, 
recrdng. Irg shows. Sks estab band or artist w/mgmt. 
legal 4/or label intrst 818-768-6686 
•Drmr skng ong funk band. Infl Peppers. Parliment 
PFunk, J Brown Dan 818-881-1963 
•Drmr w/stage & studio exp in all styles Strng groove & 
chops. Top of line equip. Pro sit only. Ron 818-999-2945 
•Exprncd drmr skng band to play in SoBay area bars. 
Recent move frm Chicago. Like bass, guit, 4 keys also. 
Covers & ongs OK Ron 310-771-8702. 
•Fem drmr ndd to complt all girl band Punk & alt infl 
Hve some sngs. To gig soon. 310-521-5455, 213-874-
5988 
•Funk drmr w/powr & finesse Ikng for band w/pro 
attitde & gigs. Horns a ♦, LA area, grt gear, quick learn¬ 
er Dave 213-888-2848 
•I want to meet any relic of Sting so I can put my drms 
to it w/the utmost obscurity Anywhere anytime. Ari 714-
971-0516 
•Jazz fusion pumped rock R4B. blues, latin. Infl many. 
Recrdng, tourng exp drmr. Avail for live & studio. 818-
789-8342. 
•Muscl camelion my drmmng molds to your music. I'm 
click friendly, can read charts. & learn quickly. Live or 
stuido Pro sits only Kenwood 818-504-0204. 
•Pro perc avail tor sessions, gigs Ply congas, bongos, 
timbales. Call the Professor 213-368-6109. 
•Pwrhse pro drmr w/20 yrs tour & concert exp Dble 
kick drum acous set, dble kick drm Roland TDE-7K ele»: 
set Plys all styles 818-981-0545 
•Sessn drmr/perc has recrdd 4 pert w/B Ward. M 
Taylor. P Moraz. Brand X. 4 H Bullock. Avail tor recrdng, 
gigs, lessns Ronnie. 310-938-8343. 
•Veteran drmr Ikng for band w/outstndng horn sect 4 
bass tor ultimt grve band. Total pros only. Pete 213-464-
6257 
•Vry funky rock drmr w/grt gear, vocs. hand percsn, pro 
attitd, sks paid sits or signed act for recrdng showcsng. 
etc Vry verstle 4 funky. 310-281-1778. 

18. HORN/WIND PLAYERS AVAIL. 
•Sax plyr Ikng to join or form band. For acid jazz. soul. 

dance, horn sectns, eclectc. contemp, newage. etc. 
Rooben 818-846-5808 
•Sax plyr/EWI wind synth plyr avail tor studio work, 
demos, all styles. Horn section arrngmnts. Rick 818-
845-9318 
•Sax/flute plyr avail for studio 4 pro work of any kind All 
styles. No un-paid showcases. Maurice 213-662-3642 
•Saxphnst avail, all styles. Alto 4 tenor sax 4 flute 
Ralph 562-804-5723 

19. SPECIALTIES AVAILABLE 
•1st studio aid. Pro help avail for recrdng. mxng. dig 
editng, scorng. dubbng, mastrng, file-backup. Thomas 
818-363-6419 

MAURICE GAINEN-
Producer - Keyboards - Sax 

Full service production for any musical or audio 
appliation Mac. ADAT, Mackie. Synths. Best live 
drums for the SS Real piano. Berklee alumnus. 
Record artist. CD, TV & radio credits 
MIDI/Studio consultant. AC studio w/lounge No 
spec deals. 
_213-662-3642 

•27 yr old sngr/sngwrtr. acous guit sks band. Infl Police, 
R Head Jason 213-878-0853 
•Expermntl musicns w/expermntl instrmnts call. Infl 
Tom Waites 213-920-3420 
•Pro Midi Prgrmr/Arngr avail. BA in Synthesis from 
Berklee Killer feel w/Mac-all the tricks. Incredible loop 
library. Cliff 213-874-4141 
•Sngwrtr Ikng to collab w/guit or kybrd plyr to write 
songs with Heather 818-508-7861 
•Veteran drmr Ikng for band w/outstndng horn sect 4 
bass for ultimt grve band. Total pros only. Pete 213-464-
6257._ 

VOICE LESSONS 
No famous names—No hype 

Just great results at reasonable rates! 
The DANTE PAVONE METHOD increases 
range, resonance, power, stamina and 
eliminates vocal stress through proper 

breathing and vocal technique. 

KAREN JENNINGS • (213) 668-0873 
GRADUATE OF BERKLEE COLLEGE 

CERTIFIED TEACHER OF PAVONE METHOD 

Will Tour with 
Unsigned Act 
with Pro 
Management 
Only. 

Interested Parties 
Call Management: 

213/397-1010 

Wm."Billy" Edward 

Bassist Available 
with Vocal Ability. 
Seeking Major 
Label Act. 
Rock/Hard Rock/ 
Alt. Ready to 
Tour, Record, 

Musicians Available Musicians Wanted 

20. VOCALISTS AVAILABLE 
•23 yr old tenor avail for recrdng sessns. concerts. 
Backgrnd or front. Span or Eng. Styles pref. Madonna. 
Babyface. MJackson, DFoster Shem 213-390-7780. 
•70s fanatic Ikng for band w/talent 4 image. Zep, 
Humble Pte. Stones, etc. 213-980-7891 
•Attrctv fem voc avail w/strr.g R4B, pop. 4 hiphop mfl 
sks work, lours, sessns. recrdng deals, sits. Also avail 
for gigs Pro voc. Robbie Lynn X)9-242-0185 
•Attrctv fem voc Ikng for work Demos, recrdngs. album 
projs No travel Styles pop. R4B. top 40. 4 gospel Tara 
213-624-3841 ext 1010 

BRUCE MICHAEL PAINE-
VOCALS 

4 albums released with various artists. ¡ 
Extensive experience studio & live. Starred in 
Broadway shows Hair & J.C. Superstar Roots 
in blues, rock, & jazz. Lead 11 piece group 
"Iguana" in latin, R&B, funk project. I guarantee 
you'll be happy with my vocals. 
310-399-4486.310-917-6995 

VOCALISTS! 
UNLOCK THE MAGIC 

Power • Intensity • Intimacy • Passion 

¿Mike Campbell s 
Vocal Performance Workshop 
• Master vocalist & recording artist 

• Vocal Program Director, 
Musician's Institute 
• All Styles • 

818*505*1029 
Private Lessons Also Available 

•27 yr old sngr/sngwrtr, acous guit sks band. Infl Police. 
R Head Jason 213-878-0653. 
•Blues sngr sks to form Grtfl Dead jam band. Nd guit, 
bass, drums 213-460-2870 
•Exp pro fem voc for perf/recrdng Id/bckup very verstle. 
K Bailey 213-878-6930. 

VOICE LESSONS 
• SOLID TECHNIQUE 

• STRONG PERFORMANCE 
• LESSONS, WORKSHOPS, 
SHOWCASING W/ BANDS 

SUE FINK 
310/478-0696 

Female Singer 
Wanted 

Hit Production Train seeks 
talented, lideogenic singer 

Age range 18-24 
Major Label Credits 

(818) 76Í-7320 
Elliot and Jacobson Productions 

• Question: jio^Canj 
improve my voice without sacrificing 

my performance style? 

• Answer Call thejodi 

Sellards School of 'Voice and start on 

the road to powerful vocal technique 

that has taught over 86 grammy 

J/iward winners. 

Jodi Sellards, Seth Riggs Associate will help 

you discover how to develop and enhance 

your own unique personal performance style! 

Vocal Cxcdlcnœ 3s 31 EJtwne Call 3^vaay 

(8l8)-7Voice 4U 
(818) 786-4254 
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Musicians Wanted Musicians Wanted Musicians Wanted 

MICKI GORDON-
Vocalist • Lead & Backing 

A pro vocalist can really make a difference in 
your recording project. Extensive recording 
experience Experience in raspy singing, i.e. 
Janis Joplin; can apply any degree of rasp to 
any style. Dynamic in alt rock. pop. blues. & 
country TV & album credits. Competitve rates. 
.213-851-4363 

•Fem pro voc avail tor recrdng. demos, orig projs & 
casuals Verstle 4 soufl, 3 octvs. R4B, rock 4 pop. Jane 
714-671-1578 
•Fem sngr sngwrt w/phat vox 4 tots of material sks vry 
musicians to showcase alt music tor record compny. 
Lisa 310-306-9823 
•Fem voc w/fresh country snd sks country band. Sng Id 
4 bckgrnd. Grt stage pres. Infl P Loveless to P Montana 
Tina 818-788-3935 

END VOCAL PROBLEMS 
Immediate Results 
Backed By 25 Years Experience 
Teacher Of: Jackson Brown, 

Jennifer Warren, Sissy Spacek, 
Rosanne Cash & Many More 

Call Mark Forest 
818-897-3537 

IvToVhT.TcTohTcM 
GLORIA BENNETT 

Voice Teacher of 

OFFSPRING • Keb'Mo 
Invisible Poet Kings 
Red Hot Chili Peppers 

Xene • Vince Neil • Axel Rose 
Alien Fashion Show 

(213) 851 3626 (310) 659 2802 

Author of Book "Breaking Through" 

Take Control 

It's Your 
Voice 

Lis Lewis 
(213) 460 2486 

Private Voice Lessons 

No Doubt • Michel'le • Steve Miller • 
Herbie Hancock • Bobby McFerrin 

members of "E" St & Robert Cray Bands 

http:/Avww. leonardo. net/l isard/ 

•Fem voc w/soulfl pwrfl blues vox skng pro band. Infl 
SRVaughn, Etta James. KWShepard 818-885-6546 
•Frntman w/commitmnt, image, style, 4 traind voc 
teqnique Wnts to auditn w/alt/rock band Srs only. 
Bowie. TheThe, LveRockts. Michael 310-550-6128. 
•Honky-tonk harlot sks real McCoys that pick, spit, 
twang. 4 sang. Tear-jerkin, tail-waggin, knee-slappin 
origs 4 standrds. Druks 4 divorcees welcome 213-871-
8687 
•Korn, Tool James 818-563-2966 
•Ld sngr guit avail to join full fledged 90s rock band 
Strong vox, strng guit. 90s image. 90s writer, srs only. 
818-281-7574 
•Ld voc avail fem w/male style vocs. exp in tourng, 
recrdng. 4 sngwrtng, Ikng tor proj w/label intrst only 
Tyler 213-651-1954 
•Male Id voc World class talent. Vry pwrful sks blues, or 
blues rock band Infl Greg Allman Jack Bruce, Paul 
Rogers. Also avail tor demos. Nathan 818-243-2696 
•Male pop sngr avail for demos 4 sessn work. Have tal¬ 
ent, exp. 4 range Pop, R4B. country, foriegn lang G 
Michael snd alike Steven 213-876-3703. 
•Male pwr vocs avail for band sit. Not much pro exp. but 
image, desire 4 fresh attitude. Dance, pop. rock. alt. 
retro, spiritual 213-660-4727. 
•Male voc avail for demos, showcss. 4 sessns Both 
classic rock, traditnl R4B, 4 blues No disco 213-463-
8963 
•Male voc sks complt cover band only. Wrkng or soon 
to be Paid gigs only. HR 4 alt Have tape, exp. 4 pro 
equip 213-526-2979 
•Male voc I posses a beauty of snd 4 falsetto rnge 
acquirng immediate notice Avai for sngwrtrs. demos, 
sessns Anthony 909-886-0207 
•Male/fem voc avail to join/fcrm dark moody proj/band. 
Wake 310-399-4649 
•Mr Voice sks band, or pieces of. Infl S'Garden, AIC 
Nirvana, too many to list 818-385-1291. 
•Pro fem sessn sngr. Evrythng from entry to funk. Paid 
projs only. 7 yrs exp, no sight readng Last minute calls 
OK 310-687-8840 
•Pro voc sngrwrtr lyricst Ikng for estab ong commercial 
rock band. Perfmng 4 recrdng exp. Infl Plant, 
McCartney, Collins, Perry, Anderson. Mercury. Robert 
714-937-5424 

VOICE EXPANSION 
Teacher For Geffen Records 

Janis Massey 
Band Rates! Harmonies! 

All Ages, All Levels 
Blues • Rock 

R&B • Alternative 
213-883-1977 

You're Good, 
Become Great! 

Edie Layland 
Personal Vocal Coach 
Seth Riggs Associate 

♦ 
“I tare about your career" 

Call (310) 855-8667 
www.hokguide.com/sing! 

CLOSE-UP Advertisement 

A SHORTAGE OF LEAD-SINGERS? WHY? 
Reason #1 is invalidation (or put-down) of a child's naturally uninhib¬ 

ited yelling and calling-out, leading to inhibited, shy adult voices. Reason 
#2 is vocal training that produces a classical and flowery style, unsuitable 
for a passionate and powerful rock-singer. 

I believe that all musicians are basically singers, but many chose to 
play an instrument they could buy already assembled. After all it's so much 
safer than the complexities of finding out how to turn one’s own body into 
a musical instrument! Imagine ■cracking* on a "highnote,* or forgetting the 
words, ugh! Major humiliation! Somehow it's not as personal hitting a 
wrong chord on the guitar or keyboard! 

Here are a few musicians who became singers: Phil Collins, Don 
Henley, Tommy Shaw, John Sykes, Kip Winger, Ritchie Sambora., Geddy 
Lee, Trevor Rabin and Greg Allman. 

Rock-singing is very different from singing classical music, and differ¬ 
ent from musical theatre, Broadway and pop. Rock is fun, passionate, 
sassy, feisty, challenging, demanding, poignant, etc. And definitely unin¬ 
hibited! It's hard to sing rock'n'roll though, if you have been trained as a 
classical singer, and you are restricted and lost those great calls you 
expressed so freely as a child. 

If you've always wanted to sing, but have been too embarrassed or 
unsure of yourself to get started, just give it a fling! Call Sabine NOW! 
You do have a voice and there is a band looking tor you! 

ELIZABETH 
SABINE 
Voice 

Strengthening 
Specialist 

818*761 «6747 

714'454«6334 

•Pwfl male tenor, baritone avail for recrdng sessns. 
paid pro|S only Lv msg. 818-382-1988 
•Sngr sks grt Ikng musicns male/fem for ong pop super 
group. Infl Duran. Heart, GoGos. Call to hear a song 24 
hrs 818-754-4296 
•Sngr/frntman Ikng for guit or band in the 310 Straight 
fwd R4R. Determination to be the biggest. Not frm LA. 
310-577-0244 
•Superstar ala Jagger. Tyler. Stewart, sks 70s style 
rock/R4B group. You've gotta have soul. Groovy 213-
461-5901 
•Talntd charismatc sngr. sngwrtr harp plyr for desper¬ 
ately commitd band to mix rock, blues. 4 anythng else 
John 310-821-5374 
•Top fem voc avail for demos, tours, spec projs. All 
styles. Id 4 bekup. Call for credntls 4 pics. Srs only. 
Stacey 310-282-1601 
•Total pro fem sessn sngr for (ingle, demos, etc Frm 
classicl to entry to rock. My vox will sell it. Paid sits only 
Deb 310-281-8113. 
•Voc avail for sessns, demos. Wide rnge, many proj, 
much exprnc. Most styles 310-289-4734 
•Voc sngwrtr very srs about lyrics 4 music. Lkng for 
band or guit plyr to collab/w Hve own material. Now 
recrdng Jeff 213-969-9680 
•Voc vry exp in studio avai to reerd Meetng music peo¬ 
ple is how I get paid All acous 4 rock styles. Pgr 818-
328-7959 
•Voc, guit. sngwrtr sks other musicns to collab on 
Beatles style material. To ply sm gigs in clubs. 714-899-
1355 
•Vox like Bonn Scott. Steven Tyler, skng band, age 20-
25. Snd tape. Pete 1305 Ocean Front Walk, Apt 206, 
Venice, 90291 

21. VOCALISTS WANTED 
•70s Kiss 80s Crue 90s vry boring. Vrstie flxble 
showmn ndd for big snd, big songs, big image, big 
show 25+ No drugs. 213-883-9578. 
•A sngr or band. Infl Tool. HR Giger. Nietzsche Have 
own rehrsl 4 recrdng studio. 213-599-4870 
•A1 pwrfl. emotnl male for melodc diverse blues/late 
60s Eng infld rock band Gd w/melody 4 range Infl Zep, 
Floyd 310-453-8628 
•A1 voc wntd for prgrssv metal band Must have powr 4 
convicto B Dickenson. Tate. RJ Dio Only the best nd 
call. We are wrkng. estab. 310-298-6369 
•Abnormal sngng phenomenon ndd. Floyd, Drm 
Theatr, mts Manson, partys w/Enya Slave to melody, 
treadng water in progrsv obscurity Curt 818-996-1881 
•Acous guit Ikng for fem sngr familr w/J Taylor sngs 4 
entry ballads for happy hour gigs John 818-845-8432 
•Acous proj sks fem bekng voc for smaller gigs. Must 
hve strng vox w/gd harmony No pay to start, just sing 
from the heart. Lenny 818-767-1415. 

SINGERS! 
IMMEDIATE RESULTS WITH 

FIRST LESSON- GUARANTEED!!! 
GAIN RANGE, POWER, TONE, 
AND CONTROL. ELIMINATE 
HOARSENESS AND PITCH 

PROBLEMS 

ROGER BURNLEY 
VOCAL COACH 

213-883-9558 
SETH RIGGS ASSOCIATE 

Singers Songwriters 
and Musicians 
Want To Win? 

Others Do Why Not You? 

One Of Our Artists Wert Double HMnum. 

Wort Within THE SYSTEM” 

Book Reveals Inside Information 
Educate Yourself! 

213-465-8755 
seal000@aol.com 

BEYOND 
VOICE LESSONS 

MARK BAXTER 
VOCAL THERAPIST 

(AEROSMITH. VAN HALEN 
CAST MEMBERS OF RENT) 

MINIMAL VISITS 
MAXIMUM RESULTS 

(800)659-6002 
www.voicelesson.com 

Musicians Wanted 

•Aggrsv soulfl sngr wntd must be creatv. dedetd. 4 
team plyr. Ages 18-28. Infl Beatles. Zep. PFunk, Bowie, 
Marley, 90s Dave 818-382-5470 
•Amatu fem voc 21-25 yrs wntd for fem groups Maj 
reerd label. R4B ballad 4 reggae hiphop. Artist devlpm-
nt avail Owen 818-240-4670 
•Amazng voc w/presenc. feel 4 pro attitde for song on-
entd. tight 4 hvy groovin 90s rock band 213-656-3627 
•Angry voc wntd to frnt aggrsv. Dynamics 4 melody a 
must Into Tool. Deftones, 4 rage Jason 213-466-4759 
•Attrctv blk fem wntd as bekup sngrs to perf demo proj 
Kisha 800-211-3243 
•Ballsey HR voc wntd for total HR sit Seasoned plyrs 
only. Infl J Carobi, S Bach. AIC. STP, Scorpions, etc 
213-650-5589 
•Band w/groovng material 4 recrdng studio sks tenor 
voc. Music is vry diverse Funk, rap to rock. Rage. 
JBrown, STP, Peppers. 709-6998 
•Band. HOT WATER MUSIC sks sngr who can sing. Infl 
REM. Toad Ages 22-31 818-789-8547 
•Dark hvy band Ikng for aggrsv, melodc sngr who's will¬ 
ing to be team plyr Sabbath, Panera, all in between 
Dave. Steve 818-980-4826 Toby 818-753-3973 
•Drmr 4 guit plyr. male, sk fem frnt voc/rhythm guit plyr 
for orig rock band Also skng fem/male bass plyr. Lkng 
for image 909-597-3973. 
•Exper orig male sngr/lyncist sght by guit/sngwrtr 
w/digital recrdng studio, maj connectns 4 songs for 
immed collab Hvy alt rock Mike 310-652-8504 
•Fem Id voc wntd for ong rock acous pro) Pref some¬ 
one who plys instrmnt, but not a must 818-341-8423. 
•Fem sngr wntd for alt indstnal band w/songs. gigs. 4 
mgmt. Infl Blondie mts M Manson. Garbage mts Tool. 
Hvy dark image Srs only. 213-368-6169 
•Fem voc avail for sessns 4 band wrk. Styles include 
country, rock, blues, 4 top 40 Ala B Raitt 4 Wynona 
Kellie 714-551-2754 
•Fem voc tor live demo recrdng pro) in San Diego. Lv 
msg LACA Music 619-230-9347 
•Fem voc ndd tor 50s-60s band. You must know this 
type of music 4 enjoy singing it. If you don't, pls don't 
call. Ld 4 backup Wally 213-257-0549 
•Fem voc wntd tor srs proj We have MIDI studio Alt 
rock, electrnc. groove music. Strng vocs. lyricist 
w/image. Steven 310-453-2348 
•Fem voc wntd tor world music proj. Culver Cty area 
Artie 310-559-5052. 
•Fem voc/frntperson. rhythm guit plyr wntd for orig rock 
band. Pasadena area. Startng from scratch. 25-25 open 
attitd to write ong sngs. 909-597-3973. 
•Fem voc/lyricist sought by ASCAP wrtr w/studio to 
develop pro). Groovy, sexy, acid-jazzy, like Amel. Sade. 
Erykah Steve 310-559-1550 
•Girl sngr ndd for pop band Bubble gum. punk infl Aryf 
310-822-9325 
•Kristine W. RCA recrdng artist nds fem bckgrnd sngr 
for Las Vegas show Pop. dance, top 40. R4B type 
music. Ann-Riley 818-842-4175. e-mail 
KWFANS0aoi.com. 
•Lkng for voc. fem pref, betwn 20-28 for dance techno 
trk. Greg 213-850-5634 
•Male 4 fem voc ndd by kybrdst, arrngr for demo wrk on 
spec. L Vandross. W Houston style. Aanon 213-482-
8443 
•Male or fem sngr ndd for expenmntl rock band. Sngng 
sytles ala S'Youth M B Valentine, Pixies 818-828-4086 
•Male voc avai tor gigs, sessns. demos. Infl trad R4B. 
R4R Can do grt harmonies. 213-463-8963. 
•Male voc ndd now. Srs pop voc group w/mgmt Early 
20s, xlnt wide range, hvy harmonies Special infls 
Comissioned. UNV Srs only Rey 818-885-1423 
•Male voc wntd by fem guit to write lyrics 4 melody to 
already existng sngs. 4 form band Infl Zappa. Mr. 
Bungle. Megadeth Micki 818-772-1572. 
•Nd seriously dope voc for R4B demos. Got trks 4 
sngs. nd Brandy. Monica. SWV, Dru Hill. Rasaan, Az Yet 

nd skills' Ask tor Brenda 818-761-1353. 
•Only you can save me from the looney bin or the 

The Drummers Workshop 
The Ultimate Drum 
Instruction in LA! 

Private Lessons / Classes 
Tapes, Books, Videos 

All Ages and Levels Welcome 

To Schedule Lessons 
Receive Free Newsletter 
Call (888) 24- Drums!! 

(Ako offering Keyboard and Guitar Lessons) 

VOCAL SCIENCE®! 
THE ROYANS REVOLUTIONARY 
VOCAL TECHNIQUE is sweeping 

Toronto, Buffalo, and now LA.! 
Beginner to Pro singer... 

Proven results in 10 hours, 
GUARANTEED!!! 

(Before and after videos)Save time, 
money and aggravation on your record¬ 

ingprojects. Sore throat? Stuffed up sinus¬ 
es? Loss of energy? Or just a 

“Prima Donna" tantrum...? We can help 
with our accelerated scientific 
approach to voice mechanics. 
Noteworthy clients inlcude 

“Raine" of OUR LADY PEACE (Sony), 
Charlene Smith (Warner). 

Monik Garo (A&M), 
_ and many others..._ 

CALL (416) 229-0976 
(416) 783-TUNE (8863) 
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Musicians Wanted 

morgue Garbage. Porno, NIN. Zep, Floyd Top drawer 
proj sks total genius. Rick 213-469-6748 
•Pwr voc wntd for orig. Infl SRV, AIC, & Ozzy. Pro attitd 
a must 818-345-5323 
•Radical Id guit wnts fem voc/musicn. I write, compose. 
& perfm fine, orig, vry meaningfl sngs since 1962 
Richard 213-466-3778 
•Signed band on maj label nds experienced singer So 
do we Must be dynamic, intelignt, emotinl. informd. & 
humorous. No drugs or Republicans Vic 714-708-
DRUM 
•Skng fem voc for group w/maj bckng Intelligent 
pop/rock Submit tape C Reynolds, 18653 Ventura bl 
*221, Tarzana CA 91356. 
•Sngr gult plyr sngwrtr bass plyr sks same to form orig 
proj. Infl Fountns/Wayne, VlvtCrush. 818-789-8547 
•Sngr wntd to help form orig band, do you like the 
Beatles, Tomrrw Nvr Knows. Bowie's Heros, U2s Gloria, 
Elástica's Connectn’ Sayne 818-794-8143. 
•Sngr/frntman wntd for HR band. Infl 70s, 80s, 90s All 
orig. Hllywd lockout. For real only. No grandpas 213-
368-6537 
•Sngr/sngwrtr gothic, etheral. infl The Cure & Suede. 
Peter 213-256-1506 
•Sngr/sngwrtr ndd by orig upbeat alt band We have 
music, nd your lyrics & grt vox. Stage pres a must. Infl 
KROQ. Y107 Craig 818-567-0707 
•Sngwrtr skng pro fem voc. 310-674-7694 
•Star qual voc/frntman. Team plyr w/talnt, looks, goals. 
Wntd for top giggng orig melodc rock Infl VHalen, 
Floyd. Zep. Journey. Pros only pls. 213-650-0974 
•Talent wntd for projs R&B. pop, dance, contemp, 
hiphop. Any ages Call for info 310-687-8840 
•Voc w/lync, melody abilty ndd by orig upbeat alt pop 
band Have music, just nd you. be a grt sngr. Infl KROO. 
Y107 Dave 818-708-9171 
•Voc wntd for a band w/fresh new snd. Hi engrgy. full of 
groove. 70s mts 90s. vry divrse, aggrsv. laid back. & 
moody 818-901-7102. 
•Voc wntd for new hi-fi proj. Lkng for Odelay/lll 
Communication vibe 213-938-9383 
•Voc wntd who can sing & flow in style of Beck, Beastie 
Boys. Sublime. DeLaSoul, etc. Inquiries welcome. Srs 
only. 213-938-9383 
•Voc wntd. able to sng & growl, intense persnalty, harsh 
aggrsve frntman for upcomng CD & showcssng Lv msg 
213-587-0769 
•Voc wntd Ong rock band Srs voc only. Must know 
how to sing. No screamers Not lost in 80s Snds good9 
Reply, Tony 818-346-2621 
•Voc/guit ndd w/dark image. Corabi, Taime, Frehley. 
Wrkng w/named prodcr Once more for the idiots: dark 
image: Corabi, Taime, Frehley. Chris 818-763-7881 
•WIND OF CHANGE sks sngr, sngwrtr that's open 
mindd, verstl, pwrfl Infl Halford, Mercury, Tate, Perry. 
818-891-0141. 

Drummer Wanted 
For Rock Band 

Major label interest. Previously signed to RCA 

records now ready to shop and snowcase for 

new deal. Have Dig time management and 

attorney. Serious pros only please send 

audition tape and resume to: 

Embassy Entertainment 

19528 Ventura Blvd #584 

Tarzana, CA91356 

lapes will not be returned 

5efenfh World 
Seeks Creative. Dynamic 
Drummer to Join Band 

"Full Spectrum Rock n’ Roll" 
Triple A radio format friendly 

Professional. Dedicated. Experienced 
Record in Progress. For More Info 

Call: (310) 521-6658 
Or send tape to: PO Box 3524 
Redondo Beach. CA 90277 

THERE IS 
NO ONE 
VOCAL 
METHOD 

that works for everybody— what 
works well for one singer may 
cause you trouble. I combine dif¬ 
ferent techniques to give you 
greater power, pitch, range, stami¬ 
na, passion, blend—WITHOUT 
changing your sty Ie I 

tUEWCAL POINT 
(213) 938-7819 

Musicians Wanted 

•Workng 60s R&B. blues, oldies band sks fem ld/bck-
grnd w/other fem sngrs 9-pc band, minimal pay. 213-
464-0777. 
•Yng blond glam rocker Io frnt hof fop 40/orig band Infl 
P Benefar, Madonna. C Lauper, & Blondie Video & 
payng gigs in works. Ernie or Corey 805-964-3035 

22. GUITARISTS WANTED 
•2nd guit to complt the vibe. Must be tastfl creatv & 
good natured Acous/elec Bind Melon, Zep. Rstd Root. 
Ben Harper Aaron 310-202-8231 
•70s Kiss 80s Crue 90s vry boring. Vrstle plyr ndd for 
big snd. big songs, big image, big show. 25+. Les Pauls. 
Marhalls 213-883-9578 
•90s classic rock 2nd guit w/lots of exp ndd. Easy 
going, strong work ethic, clean, soulfl. bluesy tone, no 
distortn 213-526-2979 
•A1 gult/sngwrtr ndd for pop/rock trio w/cellist & studio 
Wallflwrs, Oasis vibe. Peter 818-906-2926 or cel-
lopete©aol 
•Acous guit 25-35 w/grt hamony vocs wntd by 
sngr/sngwrtr to write, recrd & perfm. Have digital studio 
818-281-7574. 
•Acous guit plyr w/60s Hendrix, Zep infl to collab w/fem 
Joplinesque sngr w/8 trk studio & maj label intrst. Pro 
only. 818-971-4478. 
•Adult alt band sks Id guit Must groove & collab well. 
Infl Weezer, CntgCrows, AIC. Have grt material, grt con¬ 
tacts. Jaysen 818-993-4295. 
•Alt sngr, guit. lyricst wntd for Long Beach proj 
w/songs Must be ambitious, confidnt. creatv. experncd. 
Infl. STP. Nirvana. REM 562-986-5761 
•Atmosphrc funk driven band w/melodc dynamic edge 
sks yng motivtd enrgetc guit Nd pro attitd. sense/style & 
open sched No shredders 310-204-6225 
•Attrctv guit wntd. Must hve: knowldg of undrgrnd 
music scene & comfrtble play ng these styles, own 
equip, some kybrds. live exp MANTRA 818-769-3051 
•Bass & drmr team sks hvy groovng yet melodc Id or 
rhythm guit to form dark hvy band. No attitudes tolerat¬ 
ed 21 & over Rob 213-726-7262 
•Fem or male guit wntd to join my soulfl pop band. Our 
vibe is Tori mts Vanessa mts Elton. Some pay per gig. 
Shanna 213-913-0107 
•Fem rhythm guit wntd for alt band. No drugs pls. Lv 
msg 310-534-7825. 
•Fem sngr sngwrt w/phat vox & lots of material sks vry 
musicians to showcase alt music for record compny 
Lisa 310-306-9823 
•Fem sngr/sngwrtr w/grt vox. stage pres. & industry 
connectns. sks guit & bass. Infl Tina Turner & Amanda 
Marshall 213-930-1990 
•Fem/male 21-35. Pro-gear, attitde, plyr. Avail to tour. 
Provide xlnt skank rhythm & some Id solos. Band based 
in Vetura Cat 818-567-0187 

*• Erwin Erwin« Technori«Electrori«Syncussion. %

Electronic J 

ï Drummer ; 
j Percuiiioniif, seek) futunsEic conceptual ( 

techno-pop project, bond. • 

I /Æ /Äf 
s ¿V i Uazoids Inc. 1 j 

I ̂ 310-399-6831 
.uaOBHBwN. uwuguwwg.uaippca 

Pro Drum Lessons 
w/ John Snider Jr. 

Drummer w/ Eddie Money 
studied w/ Murray Spivack 

PIT Grad 
25 Years Pro Exp. 

CALL 818-501-4327 
or 818-318-4758 

SINGERS! 
BROADEN YOUR 

VOCAL HORIZONS! 
Perfect your breathing 
technique. Extend your 

range. Project with Power. 

BEATRICE 
(310) 273-5940 
B.A. Northwestern University in 
Music and Speech. Has taught 
Belinda Carlisle as well as nu-
merous other professionals 

Musicians Wanted 

•Grooving girl guit formerly based in Scotland sks 
eclectc, soulfl, quirky jam-monstr guit for playng in wee 
clubs, possbly recrdng Effie 818-787-4964 
•Guit ndd 50s-60s R&R band You qualify if you ply Ik 
Burton. Scotty, or Dwayne. Knowng who B Butler was 
is big+. 213-257-0549 
•Guit ndd w/dark image. Mars. Thunders. Frehley. 
Wrkng w/named prodcr Once more for the idiots: dark 
image. Mars, Thunders. Frehely. Chris 818-763-7881 
•Gulf w/distinct style, grt snds ndd for estab rock band 
w/incredible fem voc, home studio. Cncrt Bind, PJam 
FINE RUM PUNCH 818-842-7707 
•Guit wntd by fem sngr/sngwrtr/guit to help complt 
songs & form alt melodc rock band Beginners OK. no 
images, just gd music. Maureen 310-836-0505 
•Guit wntd by pop rock blues band w/label intrst back 
grnd voc a +. Dedctd pro. Showcss. video, giggng, etc 
Michael 213-463-5305. 
•Guit wntd by sngr. sngwrtr to form band. Infl B Dylan, 
Vlvt Undrgrnd, Patti Smith, N Young, & N Cave 213-
874-8719 
•Guit/sngr for estab band rock/alt rock w/edge. Have 
xlnt rehrsl space, future gigs, & a plan. No metal, punk, 
drugs Michael 818-957-6117 
•Jerry Garcia where are you? Blues sngr sks to form 
Grtfl Dead jam band. Nd guit. bass, drums. 213-460-
2870. 
•Ld guit &pro bass ndd for band HEIDT. Dio, Sabatoge. 
Skid Row style. Image, dedctn, no drugs. Release debut 
recrd Send bio 805-520-0214 
•Ld guit to complt rock band. 23-26 only, have sngs. 
demo. & rehrsl space. Team plyr Jack 310-649-5271 
•Ld guit wntd. Tasty part/mad solo plyr sought for 
dynamc, complt rock band Acous to elec, hve lockout, 
nd you. 213-965-1857. 

At Good Track Music 

We Make Stars 

• 24 Track ADAT 
• Hot Sounds 

• Funky Producer 
Call For A Free Consultation 
(Specializing in Urban and Rock Music) 

(213)856-4985 

Stu»« Tiikee 2 
Reeordinn Iludió 

21 Trat kllighal 
1igln .MIUI Seqiimring 

I'uMomized Sampling E Looping 
Composing. Arramging. F Full 

I’rodiKlion 
Live Sound Room 

Engineer Programmer Included 

Ipecial rule: ini io hr 

21M7M6K2 

TALENT CONTEST 
★ ★ ★ 

$175 in cash prizes!!! 
We are looking for 

singers, dancers, stage 
performers, variety acts 
for our weekly contests. 
Call Hurricane David at 
(714) SET FT UP 

Contests are held every Friday Evening 

Santa "?e Sfziin^i 
SWAP MEET 

Musicians Wanted 

•Ld sngr/lyncst lkng for guit. To collab & form alt rock 
band A la U2. REM. Pumpkins 213-650-5060 
•Lkng for a funk drmr, bass. & guit w/true desire & 
dedictn Must be avail 3 mghts/wk & wkends. Shannon 
818-240-1128. Ron 818-840-8549 
•Lkng for black fem guit for alt R&B folk band. 818-788-
0926 
•Lkng for guit to do bckgrnd music for my entry songs 
Kim 818-347-5030 
•Mele Mel/Scorpio sks hiphop. R&B bass/elec, equipm-
nt. sing. Snd tape/res PO Box 11233, Marina Del Rey, 
CA 90295, 310-281-1981, fax 310-823-0510. 

; MUSIC BOX 
: Trident 80-B, 40 Channel 
t Automation, 5tuder A-80, 
: H-5000, 5RV-2000'5, 
= 1176'5, U-67, Eco-Plate, 
! Grand Piano and more. 

j (213)462-7761 
• CARMINE APPICE, NEIL SCHON, KEITH COHEN • 

Recording Classes 
HANDS-ON Program! 
Taught in Major 24TRK 

Studio* 1 Night Per wk for 6 wks 
All Recording & Engineering 

Aspects Covered* Incl: 
Recording of live band, 

class limited to 10 persons 
lnfo> 213/462-7761 

LEARN THE ART OF 
Ft EC OR DING 
Learn the practical skills needed to start a career 
as a recording engineer, producer or studio musi¬ 
cian. «No previous experience required *300+ 
hours, two months «Six studios with the latest 
equipment «Small classes «Job placement assis¬ 
tance «Financial aid «On-campus housing 

Call or write for free info: 

800-848-9900 
614-663-2544 
The Recording Workshop 
455-N Massieville Rd, 
Chillicothe, Oh 45601 

mho 
Recording 
Workshop 

Clear Lake Audio 
24/48 TRK Analog/Digital 
Studer A-827«Automated Trident SOB • ADATs 
Vintage and Tube Mk Pres and EQ’s • I .arge 
( ontnil Room and Live Room w/3 iso booths 

• Kitchen TV/Rec Rm • Video Lock Ip • 
No Doubt. Melissa Etheridge, Crosby and 

Nash, Tony Me Alpine, Vinny Vincent 

CD Mastering/CD one offs 
818-762-0707 

E-mail clearlakeC^earthlink.net 
http://home.earthlink.net/~clearlake/ 

RENT-A-RECORDER 
DA88+ Sync Card $200/wk 
ADAT XTDigital 8Trk $175/wk 
ADAT Digital 8Trk $155/wk 
2-ADATS (16 Trk) $280/wk 
2-ADATS+Mackie+24«8 Mixer $450/wk 
DA88 + Sync Card + RC848 $240/wk 
DATS (SV3700 or SV4100) $90/100wk 
Neumann U87 or U89 $85/wk 
AKG C414 $80/wk 
AKG C12VR Tube Mic $130/wk 
Neumann Tube Vocal Mic $100/wk 
Tube mic pre/compressor $85/wk 
Reverbs, Compressors, BRCs, etc. 
1-800-287-2257 
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Musicians Wanted Musicians Wanted 

•MYGRAIN is Ikng for pro. Hvy, aggrsv. creative, 
dynamic & unique guit. Srs mindd only. Chain 818-379-
9863 
•PRETTY PAGAN still nds soulfl guit plyr w/creatv ener¬ 
gy to join band Infl U2. STP, Kravitz. Dean 818-981-
5235 
•Pro guit wntd by pro bass plyr & sngr. Soulfl. Infl. 
•Quirky altrna pop band w/maj label involvmnt sks vry 
vrstl inventive guit Pixies, That Dog. L Cohen. Liz Phair. 
J Richman. VlvtUndrgrnd. Beatles 310-246-9875 
•Rock alt band, infl Jane's, SGardn, Ikng for Id guit. Pls 
call 213-202-8434 
•Sngr sks grt Ikng musicns male/fem for orig pop super 
group. Infl Duran. Cheap Trick. Heart. Call to hear a 
song 24 hrs 818-754-4296 
•Sngr, sngwrtr w/maj intrst & cuts. Nds pro guit into 
Page. Eagles, w/focus & positv enrgy. 310-358-6060 
•Sngr/fmtman Ikng for guit or band in the 310. Straight 
fwd R&R Determination to be the biggest. Not frm LA. 
310-577-0244 
•SUPER 8/BRONX STYLE BOB. signed to maj label 
w/album in stores & nat'l airplay. Ikng for ld/rhythm guit 
for European & Nat l tours pendng. 213-469-7658. 

Recording 
Workshop 
Learn to engineer in a fully 

equipped professional 
recording facility. Hands on 
instruction taught by veteran 
engineer / audio technician. 
For more information call: 

(818) 505-0292 

RECORDING 
Our clients care about quality 

24 TRACK 
TRIDENT SERIES 80 
Moving Fader Automation 

Iso-Booths • Yomoho C7 Grond Piano 

Major Outboard Gear *100% Satisfaction 

(818) 787-4843 

AUDIOWAVES 
24 Trk/$25-$20 Hour 

Engineer Included 
Digital/Analog • Live Room 

Lounge Area w/ Cable-Nintendo 
Great Microphones 

Relaxing Environment 
Fully Equipped Studio 

Six Free Mixing Hours w/ Block Deal 

310-452’8929 
Full Mac Sequencing 

Producer/Engineer 
for Hire 

If you're ready to record your 
Album or Master Quality Demo, 
Call me! I have Major Label and 
Artist credits, rehearsal studio and 

State of the Art 24 track recording stu¬ 
dio featuring Studer, Neve, Trident 

and Vintage equipment. 

818-763-4188 
-48 TRACK-
RECORDING STUDIOS 
3 HOURS FREE 
WITH FIRST 10 HOUR BLOCK 

• SSL 4000 G+ w/ intimation 
mm • SSL 4000 B w/ G automation ' " 

• 2 Sierra-Hidley Rooms • C7 Grand Piano 

• Engineering Staff with Major Credits • SoundTools 

A • R • T • I • 3 • A • N 
SOUND RECORDERS 
(213) 461-2070 

•Wntd guit for 21st century Floyd. Melodc sensibilities. 
RadioHd, Kula Shkr. Hal 213-465-4211. 
•World class Id guit wntd Currently rcrdng CD Mst 
have pro equip & image. Vocs a big » Cross betwn 
Oasis. NoDoubt, Toad Srs pros only pls! 714-631-4373. 
•Yngwie, old VHalen style shreddr to form band 
w/screaming 4 octv frntman. Jason 818-332-4448 

23. BASSISTS WANTED 
•A dedctd bass wntd for orig band. No image Just good 
music Wes 818-241-5034. 
•A vocally driven rock band sks bass. G'Blossms mts 
Wilco. Grt sngs, dedctn, harmony. Be ready to roll, sng 
bckup LIQUID FATE 213-851-8513. 
•A1 alt band Ikng for bass plyr. Good level & commtm-
nt Bush, Electrfixn. U2 310-208-3772 
•A1 bass plyr/voc wntd to join pro keys & drms. Epic 
songs, infl Wakeman, Emerson. Palmer. Bruford. Lkng 
for Lake. Squire 213-662-9516 
•A1 bass wntd for estab crazy alt rock band w/xlnt 
mgmt. Ministry, Morrisey. Oasis Summer tour, recrdng. 
Grt gigs. Mike 818-753-0781 
•A1 dedicatd. fingr plyng. movng around the chords 
bass for diverse melodc blues/late 60s Eng infld rock 
band Hvy to acous Infl Zep. Floyd. 310-453-8628 
•AAA band sks bass plyr w/vocs Infl Big Hd Todd. 
Wilco, Allmans. Cntg Crows. We have gigs, superior 
sngwrtng. vision. Scott 310-837-6206 
•Alt modrn rock band sks bass immed. Catchy songs 

HOT PRODUCER WITH STUDIO 
WE RECORD MASTER QUALITY CD SOUND 

FREE ENGINEER/WORLD CLASS DRUM PROGRAMMING 

HIT SONGWRITERS & NEW ARTISTS GET RESULTS HERE! 
JIMMY HUNTER’S 

CQIQOOr 
AFFORDABLE-FAST-DEPENDABLE 

FOR MORE THAN A DECADE 
213 655 0615 

for more info e mail: Studiojimi@aol.com 

Musicians Wanted Musicians Wanted 

w/early P'Jam, Pumpkins vibe. Open to expermntg 
w/electronica. 310-827-4368. 
•Alt pop band w/fem sngr nds bass w/style Band has 
maj label devlpmnt deal & immediate recrdng. 213-851-
1680 
•Amazng 1 guit, ong HR, HM act sks bass. Big stage 
presnc, vocs a ♦ Be a star, play the basics. 818-609-
6466 
•Artiste solid bass plyr wntd for collab by exp fem voc 
& creatv skilled guit refrmng band Strng unique melodc 
mated Mgmt intrst Ambitious 213-228-0747 
•Awsme all orig urban R&B band w/maj payng gigs sks 
world class pro bass plyr age 20-30. Will 310-836-0803 
•Band formng exprned plyrs sk bass w/pop sensibility 
for collab Vocs & sngwrtng a ♦ Infl R'Head. Crwdd Hse. 
Queen. Beatles 310-301-9628 
•Band sks imagntv, melodc bass plyr. Bass infl 
McCartney. Kula Shakr. Sugarplastic Band Infl Kula 
Shaker. U2 Pumpkins, Who, Mazzy, Doors, Cult 818-
344-7615 
•Bass ndd by 25 yr old sngr/sngwrtr to start new band. 
Voc ability a must Acous/elec melodc rock. LB. Orng 
Cnty area 310-205-2602 
•Bass plyr w/voc wntd tor orig open mindd band w/grt 
sngs tor album proj & everythng after Linda 818-990-4941 
•Bass w/bekng vocs wntd for verstle, dynamic rock 
band. You have style, maturty, imagnatn We have 
space, demo, contacts. CD coming. Joe 818-775-0980 
•Bass w/bekng vocs wntd for verstle. dynamic rock 
band. You have style, maturty. imagnatn. We have 
space, demo, contacts, CD coming Scott 818-848-
8853 
•Bass w/grt groove & bckup vocs wntd for sit. Totally 
ready to go BMI shwese. gigs, recrdng. Call for demo 
Srs only 213-656-3170 
•Bass wntd by fem sngr/sngwrtr/guit to help create 
songs & form alt melodc rock band Beginners OK. no 
images, just gd music. Maureen 310-836-0505. 
•Bass wntd by pop rock blues band w/label intrst back-
grnd voc a ♦ Dedctd pro. Showcss. video, giggng. etc. 
Michael 213-463-5305 
•Bass wntd by rock guit to form orig band. Many infl 
Tom 818-244-4231 
•Bass wntd for 3 fem. 2 male, new pro). Rock, blues, 
funk Joanne 714-890-1440 Voice mail 714-217-0787 
•Bass wntd for a band w/fresh new snd. Hi engrgy. full 
of groove, 70s mts 90s. vry divrse, aggrsv. laid back. & 
moody 818-901-7102. 
•Bass wntd tor band Infl Beatles. Jane's. Todd 213-
436-0906 
•Bass wntd for diverse pop rock band. NoDoubt. 818-
764-2527 or 818-501-5884 

Ste 1205 Recording 
•Mac/ASR/24T 

• Pro Unique Effects 

•Vintage Analog Synths 

• An Immense library of samples sounds 

and loops from the UA and U.K. 

• Ambient, Dance. Pop, Rap. Techno, 

Triphop and Spaceage Covers 

•Engineered high the Hollywood Sky 

$25 / Hr and Up 
(213)4614184/(310)577-9662 

Studio For Sale 
Neve/Studer 

Live Room / Great mica & outboard 

7.5 tt Grand / Photo & Video Stage 
PC's & Mac Workstations. 

4000 sq. It. 

Turnkey Facility 

(818) 993-4179 

•Bass wntd for giggng orig group. Infl G'Blssms. 
JellyFsh, Posies. Oasis. 213-654-6388 
•Bass wntd for orig rock band. Infl Queen. Extreme. 
Duran. Cory 213-874-1055 
•Bass wntd for Spansh rock band Infl Extreme, 
VHalen, Beatles. Journey. Pros only. 818-297-7654 
•Bass wntd for world music proj. Culver Cty area Artie 
310-559-5052 
•Bass wntd immed for estab Hllywd rock band. CD tour 
pendng. Must have gd image, stage presnc. Infl olf 
Crue. Poison. Kiss. Lv msg 213-637-8970 
•Bass wntd to form srs new proj. Must be réaliste, self-
sufficint directn. S'Garden, AIC. Brutally hvy backbone 
818-951-4937 
•Brit band nds bass. Pistols. Siouxsie, M Manson. No 
fatties Now shwcsng/giggng 310-473-2566 
•DIME STORE HOODS Ikng for aggrsv. verstl bass plyr 
Able to ply all styles from HR to soul & hiphop Todd 
310-514-0915 
•DRIFTWOOD sks dedctd bass for orig alt rock band 
Infl Zep. U2. P'Jam. Hve gigs & demo. Steve 805-449-
1901 
•DuranDuran. Blondie. Roxette. Do you love that 80s 
pop snd thats mkng its way back? Sngr sks musicns 
w/looks & talent 818-754-4296 
•Fem or male bass wntd to join my soulfl pop band. Our 
vibe is Tori mts Vanessa mts Elton. Some pay per gig. 
Shanna 213-913-0107 
•Funk essentl bass ndd to monster type grve rockn 
band. Hve songs connctns. gigs. Commtmnt. respns-
blty. & dedctn will result in getting paid 213-936-0530 
•Funky rockng bass plyr wntd for giggng all orig pop 
rock band. Infl Gabriel. Seal. U2. M King. Derek 213-
389-6619 
•Guit sngr sngwrtr formng band. Sks creativ unusual 
team plyrs to famous & then complain about it Mst be 
miserable. 213-962-7753 
•Hvy industrl groove New flavor Sngwrtng ndd. 818-
501-4414. 213-665-7571 
•Hvy melodc alt band Ikng for voc/bass plyr to play 
shows. Lots of songs. CD. Ready to play. Lawrence 213-
938-9995 
•I want to meet any relic of Sting so I can put my drms 
to it w/the utmost obscurity. Anywhere anytime. Ari 714-
971-0516 
•Lkng for a funk drmr. bass. & guit w/true desire & 
dedictn. Must be avail 3 nights/wk & wkends. Shannon 
818-240-1128 Ron 818-840-8549 
•Melodc bass ndd for giggng HR band w/plans to travl 
Infl AIC & S'Garden 213-896-4292 
•Musicns & sngr Ikng for dble bass to form band plyng 
jazz in style of 30s & 40s. If intrestd call Celia 818-832-
9176. 
•Near edge creativ blues rock folk funk sngr & guit Ikng 
for keys & bass to jam for spirit & brass ring PRODUCT 
OF SOCIETY 213-212-3540 
•Pop rock band sks bass. Mike 213-969-1495 
•Pro bass & Id guit ndd for band HEIDT Dio, Sabatoge. 
Skid Row style. Image, dedctn. no drugs. Release debut 
rec rd Send bio 805-520-0214 
•Progrsv rock band sks bass. Hve demo & connectns. 
818-342-4234 
•Psychdlc 90s Hendrix. Beatles. Zep. sks bass under 
30 w/bkg voc Redding. McCartney. JPJones. 818-506-
7130. 
•Psychedlc melodc pop/rock band relocatd from NYC 
w/mgmt & atty sks bass We re into Swervedriver. Ride. 
Stone Roses. R'Head, Katherine Wheel, etc. 213-413-
9664 
•R&B/pop bass sought for industry gigs booked in April 
& beynd. Mid 20s sngr/sngwrtr w/combo nds you. No 
covers, all orig 818-843-3609 
•Rockabilly uprght slap-style bass ndd for all orig trio 

Major La be bum-Audits 

lanta Ee Studi©^ 
Neve, Iso Booth, Great DruifTRoom 
fecial Master Quality^** 
Demo Package Available 
CalL/if More Informix , 
Studio 805-2W950 

studioK""»^' 
Peninsula 

8 -16 - 24 trk Digital 

$15-20-25 per hr. 
(4 hour minimum-

includes engineer) 

Live & MIDI facility 
24 HR ACCESS 

•MACKIE 32-8 buss brd 
•MAC w/Studio Vision AV 
•JV 880 keyboard 
•Tube mic pre-amps 
•Full outboard gear 
•Tape mastering/editing 
•FREE consultation 
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24 HOUR HOTLINE (818) 755-0103 • NEXT DEADLINE: 12 NOON, WED., APRIL 2, 1997 

Musicians Wanted Musicians Wanted 

tourng 2 wks every 2 mos. Indie CD in college charts. 
303-665-3477 
•Roots/cntry music wnts bass Material like N Young. T 
Petty, Wallflwrs Vocs like EmmyLou, Rondstat, N 
Griffith 310-546-6360 
•Skng chameleon like aggrsvty laid back bass plyr 
w/stylishly cool street vibe to complt the puzzle. A sit of 
unlimtd potentl 818-906-7132 
•Srs bass wntd for ong. Infl Bach, to Pantera. Pro attitd 
a must 818-345-5323 
•THE COTTON PICKIN' BLUES BAND sks talntd 
blues/rockabilly bass plyr betwn ages 28-38. Paid 
shows Burbank rehrsl 818-566-8745 
•Uprght bass plyr & fretls bass plyr to complt rock-a-
billy trio. 1 rehrsl. gigs to follow 800-655-7664 
•Voc frmng melodc. progrsv rock band w/strings & 
horns attachd. Infl Parsons. Moodys. ELO. Sks bass, 
drmr Hve songs & arrngmnts. Ed 213-933-3784. 
•Wntd bass plyr for alt band Snds like Pumpkins. 
Jane's Label intrst. Randy 213-935-0566 
•Wrld class Id voc & guit team sk bass for pro caliber 
hvy blue rock band. Allmans. Blackfoot. Free. Hve stu¬ 
dio. PA. everything Nathan 818-243-2696 
•Yng bass plyr wntd 16 songs ready. Voc, guit, 16 trk 
studio Must sing. Pop. alt. mainstream, some hvy Gd 
attitde Matt 818-988-4428, Kenny 818-294-0380. 

24. STRING PLAYERS WANTED 
•CellisVmutti tnstnjmntlst wntd tor quirky altrna pop band 
wmaj label involvmnt VlvtUndrgrnd ESeat tes. That Dog, L 
Cohen, Liz Phair, Pixies. Donovan. 310-246-9875. 
•Cellist wntd for atmospheric rock band. Must dedictd 
image conscious, & ready to perfrm. Pref w/prev band 
exp & gear Kami 213-464-3675. Steve 213-871-0155. 
•Sick of the rock scene’ Jazz. jazz, jazz Acous guit 
into McLaughlin, Dimiola Ikng for strng plyr to form 
dynamic duo Sam 818-796-1647 
•Violin plyr & piano plyr wntd to complt sad, twistd, alt 
lounge act. Infl T Waits, Kiri Weil, PJ Harvey. Dirty 3. 
818-994-9325 

25. KEYBOARDISTS WANTED 
•strategy dist &. marking, business srs have We band 
ong flavord jazz. R&B. soulfl complimnt to wntd sam-
plr/progrmr/Kybrdst. Greg 213-536-1660 
•2nd kybrdst by pop rock blues band w/label intrst 
backgrnd voc a ♦ Dedctd pro. Showcss. video, giggng. 
etc Michael 213-463-5305 
•80s style keys for Brit band N Rhodes. Depeche. No 
fatties Now shwcsng/giggng. 310-473-2566 
•A1 kybrd plyr wntd by hot Sade mts MGaye sexy girl. 
Louis 310-397-9641 
•Awsme all orig urban R&B band w/maj payng gigs sks 
world class pro multi kybrdst plyr age 20-30. Will 310-
836-0803 
•Cheap Trick. Blondie, Duran. Do you love that 80s pop 
snd thats mkng its way back? Sngr sks musicns w/looks 
& talent. 818-754-4296. 
•Fem kybrd plyr w/vocs wntd for orig open mindd band 
w/grt sngs for album proj & everything after Linda 818-
990-4941 
•Fem or male kybrdst wntd to join my soulfl pop band. 
Our vibe is Tori mts Vanessa mts Elton Some pay per 
gig Shanna 213-913-0107. 
•Fem sngr/sngwrtr w/grt vox. stage pres. & industry 
connectns. sks kybrd. Infl Tina Turner & Amanda 
Marshall 213-930-1990 
•Groovng modrn versl kybrds wntd for ong pop rock 
band w/label contact. Infl. Seal. Tear/Fear, Gabriel. 
Level42. Derek 213-389-6619 
•Intense sng orintd duo w/mgmt & much intrst sks 

JoMusik! 
• Brand New Studio 
•16 Trark or ADATt Sequencing 
• Expert Production Services 
• Fully Produced Demos or Masters 
• In-House killer Guitar 
• Per Song, Per Hour, By Mail <b 

"Betcha can 7 do just one!" 

818*787*6135 

vntge piano, organ, analog keys plyr. PJ Harvey. 
VeMUndrgrd. Billie Holiday 213-782-8572. 
•Keybrd plyr ndd for paid gig. Must be able to rehearse 
days 818-753-1241. 
•Kybrds wntd for pro expenmntl alt rock pro). Infl Cure. 
Depeche. NIN 818-754-4751 
•Kybrdst wntd for ong rock band. Infl Queen, Extreme. 
Duran Cory 213-874-1055 
•Kybrdst wntd. Gothic ehteral. infl The Cure & Soft 
Cell Peter 213-256-1506 
•Ld sngr lynest Ikng for keybrdst To collab & form alt 
rock band A la U2. REM. Pumpkins 213-650-5060 
•Mele Mel/Scorpio sks hiphop, R&B kybrdst/synth. 
equipmnt, sing Snd tape/res PO Box 11233, Marina 
Del Rey, CA 90295, 310-281-1981. fax 310-823-0510. 
•MOGG/synth kybrdst wntd for estab alt crazy band 
Infl Ministry. Morrisey. Oasis. Unique style. Poss sum¬ 
mer tour Lots reerdng & gigs Mike 818-753-0781 
•Naked funky keys to fill in tight groove rockn band Infl 
Hancock, JBrown, Marley, Sly. Zep. Beatles 213-936-
0530 
•Near edge creativ blues rock folk funk sngr & guit Ikng 
for keys & bass to jam for spirit & brass ring. PRODUCT 
OF SOCIETY 213-212-3540 
•Seekin' the freakin', most creative, ballsey. drippin' 
w/emotion kybrd plyr/sngwrtr. Your band has landed 
818-343-4863 
•Sngr sks grt Ikng musicns male/fem for orig pop super 
group. Infl Duran. Heart. GoGos. Call to hear a song 24 
hrs 818-754-4296 
•WIND OF CHANGE sks kybrdst. sngwrtr. Open mindd. 
verstl. creative. Infl Journey. Floyd. D Theater 818-891-
0141. 

26. DRUMMERS/PERCS. WANTED 
•Drmr w/bekng vocs wntd for verstle. dynamic rock 
band. You have style, maturty. imagnatn We have 
space, demo, contacts. CD coming. Scott 818-848-
8853 
•2 publshd sngwrtrs nd drmr to complt modrn pop rock 
band. Grt songs, passion, drive CrwddHse, Todd 
Rudgren, MidnghtOil. Beatles 213-969-1910 
•3 piece rock band w/matenal sks drmr w/vision & 
maybe bekng vocs. Toad mts STP. Rod 818-771-0538 
•A #1 drmr tor orig. guit driven rock Ala STP. Live 
W/upcmng gigs Hair & looks optionl, but pro attitde a 
definte must. Bill 818-988-5644 
•A band w reerd. studio, etc & no time to waste nds grt 
drmr 213-368-4924 
•A drmr or band w/prod deal and CD. Dark. hvy. alt 
style. Occasional odd meters. 213-599-4870 

★Pro Audio Repair* 
Studio Gear, Video Repair, Mixers, DATS, 
Effects Processors, Multi-track Equipment, 
Keyboards, Etc. Specializing in Tascam, 
Fostex, Alesis, Roland. Korg, Peavey, 

Marshall and Mods / Upgrades 

Coffey Sound ft 
NMKTIM IO»W * ICOBIFViClTIOas -

Contact Service Dept 

(213) 876-7525 

GRANITE 
RECORDING 

Great Live Room 
Comfortable Atmosphere 
24 Trk / Lock To Video 

Pro Tools Room 
CD Mastering 

Call for our Low Rates 
310 659-8565 

Musicians Wanted Musicians Wanted 

•A world class Id voc & Id guit team sks pro caliber drmr 
for hard edged blues rock band. Must be able to swing. 
Nathan 818-243-2696 
•Aggrsv drmr who likes challenges ndd Progrsv, 
expenmntv, offbeats, sycopatd rhythms. Drm Theatr, 
Floyd, mts the 90s Curt 818-996-1881 
•Alt pop band w/fem sngr nds drmr w/style Band has 
maj label devlpmnt deal & immediate reerdng com-
mitmnt 213-851-1680 
•Attn drmrs. audition. Band is estab, have CD, deals 
pendng, & currently reerdng You mst be comfrtbl plyng 
w/click. Lv msg 24 hrs. 818-380-7102 
•Awsme all orig urban R&B band w/maj payng gigs sks 
world class pro drmr age 20-30. Will 310-836-0803 
•Band w/perc skng irVpckt drmr w/sense of space & 
dynamics, honesty & gd vibes Bind Melon, Zep, Doors, 
Rstd Root Aaron 310-202-8231 
•Blues rock & latín jazz orig group Ikng tor dynamc 
drmr to join grp. Mostly hi-enrgy music. A grt opprtnty. 
213-874-7771 
•Brush drmr/kitchen sink perc tor dynamc, atmsphne 
pro|S Emphasis on beautiful, stow grooves. Top 213-
482-8869 
•Chic drmr for hire! Been there, done that studio, tour, 
deal. MTV. dives, arenas, blah. blah. blah. All styles 
213-871-8687 
•Creatv drmr ndd for estab rock band w/the best fem 
voc. home studio 4 Non-blondes. REM. P'Jam, Cncrt 
Bind FINE RUM PUNCH 818-842-7707. 
•Deep pockt funky drmr wntd for big rockin old schoo. 
R&B group. Meters, JB's. Stax. Groovy 213-461-5901 
•DISSN FRANCHISED is skng perc plyr into old schl 
funk, hiphop. Mst hve gear & trans. Sam 310-692-2405 
or pg Xavier 213-356-8270 
•Drmr ndd by signd modrn rock/dance proj w/European 
tour Mst ply to a click. Elec drums a plus Short hair 
image Infl Garbage. Bowie 213-960-1628 
•Drmr ndd tor estab rock band w/gigs. mgmt, tourng 
plans & grt orig tunes. Hard workrs w/high goals only. 
THE UNION 310-984-8396 
•Drmr ndd for ong 3-pc HR band Must be 25 yrs old & 
have demo. Infl VHalen, KingsX, Pretenders. 213-436-
0789 
•Drmr ndd to complt pop rock band w/fem singer. Srs 
but fun Jilty 213-874-1844 

TOP QUALITY 
DEMOS 

$1OO per song 
• Unbelievable Sound • Digital Recording 

Latest Pro Gear • Tons of Synth, 
Bass & Drums • Great Mies, Guitars 
Mac. SMPTE. MIDI • Master To DAT 
DOESN’T GET ANY BETTER 

Producing, Arranging. 
Collaborating & Playing of In¬ 

struments Available. 
Also: DEMOS By Mail. 

310 820 5781 

LEAD GUITARIST, 
RHYTHM GUITARIST, 
& DRUMMER WANTED 
90's Rock Band has investment 
backing with recording studio 
& rehearsal space. No drugs. 
No alcohol abuse. We want 
pro musicians in their 20's 
willing to invest their talent 

& hard work for future 
touring, recording and 

salary and/or percentage. 

Send bio & tape to: 
3218 Craig Dr., L.A., CA 90068 

Or Call: 213-883-1832 

•Drmr wntd by band. Infl Failure. Nirvana, 
MBValentine, RHead, Pavement. S’Youth. J&M Chain 
Pgr. aftr 4 pm. 800-759-8888. ext 1454279 
•Drmr wntd by fem sngr/sngwrtr/guit to help complt 
songs & form alt melodc rock band. Beginners OK. no 
images, just gd music. Maureen 310-836-0505. 
•Drmr wntd by rock guit to form orig band Many infl 
Tom 818-244-4231 
•Drmr wntd tor alt band Infl Beatles. Jane's Todd 213-
436-0906 
•Drmr wntd for alt band Ready, commtmnt. Must ply on 
dick. Lv msg 310-371-7308 
•Drmr wntd for diverse pop rock band. NoDoubt Para 
818-764-2527 or 818-501-5884 
•Drmr wntd for giggng orig group. Infl G'Blssms. 
JellyFsh. Posies. Oasis. 213-654-6388 
•Drmr wntd for hvy rock band Many infl. 70s. 80s. & 
90s. Small kit plyr pref. All origs. Hllywd lockout. No 
grandpas 213-368-6537. 
•Drmr wntd for intense modem rock band w/demos 
upemng shows, label intrst. Dynamc. hrd hittng. srs pros 
only. Infl Prentender, Garbarge. Cncrt Bind. 213-829-
4676. 
•Drmr wntd for new alt pop rock jazz band Yng. gd 
Ikng. avail to play in different style. Dennis 213-699-
2734.818-881-3628 

24 Trk 16Trk 
2" Analog 1/2" Analog 

BIG SCARY 
TREE 

Incredible Great Place 
Unique Vibe To Do 

X A Your Record 

Customized Block Rates to fit your Budget 
Find out why this is the studio people are 

talking about. For free tour call 
213*680-8733 

Pro P.A. and Equipment Rentals Availble 

SPECIAL ANNIVERSARY 
DISCOUNT 
THE ORIGINAL 

DEMY DOCTOR 
PRODUCER ANDY CAHAN 
SINGER / SONGWRITERS 

(Custom Programming ) (All Styles) 
(Soundtracks) (Mail In Demos) 

ADAT • DAT 
1s' Hr Free (Live Overdubs) 

As seen on 
“Making Demos” on CNN News 

818*762*8622 

Get Your CD’s Duplicated Here! 

HOT! ; ; 
ands - Musicians! 

We offer: Best Service! • Best Turnaround! 
Best Price! • Major Label Quality! 

1000 CD’s for only $980.00
Call Toll Free 

1-888-DISC-PLUS 
or 818-243-7595 

CD PACKAGES 
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Musicians Wanted 

•Drmr wntd tor orig alt band w/funk. blues, & rock infl. 
but must be open to ply all styles Mike 818-499-1567 
•Drmr wntd for orig Brit snd group Infl Roger Taylor 
Kings X. Beatles, Bowie, Floyd. Zep. Backup vocs pref 
Srs only 714-846-5845 
•Drmr wntd tor orig rock band. Infl Queen. Extreme, 
Duran Cory 213-874-1055 
•Drmr wntd male/fem by dark punk pop band Into 
Garbage. L&Rockts 213-464-7007 or 818-342-1367 
•Drmr wntd plyr for creative alt band. Snds like Jane s. 
Beatles Randy 213-935-0566 
•Drmr wntd to complt band w/own studio Mgmt, lawyr 
& maj label intrst. Snds like pop punk vibe. 213-655-
5677 
•Drmr wntd to help form orig band, do you like the 
Beatles. Tomrrw Nvr Knows. Bowie s Heros, U2s Gloria, 
Elástica s Connectn? Sayne 818-794-8143. 
•Drmr wntd tourng estab band. Shawn 310-985-7120. 
•Drmr wntd Plyng styles such as techno, gothic, alt: 
entirely new snd. Must hve electrnc styld kit or triggrd 
sampld kit MANTRA 818-769-3051 

NEED WORK? 
Hear job descriptions of copy and original 

bands updated daily on hotline. 

NEED PLAYERS? 
Hear voice ads with demos of many 
available musicians by area code. 

MUSICIANS CONTACT SERVICE 
Established 27 years in LA 

Call our 24 hour information line: 

818-347-8888 
www.musicianscontact.com 

LAS VEGAS' NEWEST FULL 
SHIVICE AUDIO/VIDEO STUDIOS 

STUDIO A - 40 Tracks, 
Full Digital, Computerized 

STUDIO B - 32 Tracks, 
Full Digital, Computerized 

VIDEO PRE PRODUCTION 
FULL POST PRODUCTION 
Looking for Joint Venture / 

Master Tapes. 
Contact Sheldon: 702 / 367-1790 

TRACK 
HOUSE 
24 ANALOG/32 DIGITAI 
Trident 80C, Otari MX-80, 
ADATs, 480L, Eventide, 

C-12, U47, U87’s, LA-2A’s, 
Steinway, Tube EQs & Pre's, 
Performer, 3 iso’s, BIG room, 
studio bauiton, production 

services, Automation. 
(818) 781-2263 

Musicians Wanted 

•Fem sngr sngwrt w/phat vox & lots of material sks vry 
musicians to showcase alt music tor record compny. 
Lisa 310-306-9823 
•Fem sngr/sngwrtr w/grt vox, stage pres, & industry 
connectns. sks drmr Infl Tina Turner & Amanda 
Marshall 213-930-1990 
•Fem/male 21-35. Pro-gear, attitde, plyr Avail to tour 
Able to commit, orig ska-reggae-funk band Vetura 
based Cat 818-567-0187 
•Guit sngr sngwrtr formng band. Sks creativ unusual 
team plyrs to famous & then complain about it Mst be 
miserable 213-962-7753 
•Instrmntl trio BLIND IDIOT GOD sks drmr Ref points 
T Williams. Zig Modeliste. Sly Dunbar Must be into 
plyng Irg kit. No show-offs. Andy 310-452-0911 
•Intense sng onntd duo w/mgmt & much intrst sks sm 
to mid size kit drmr/perc PJ Harvey. VelvtUndrgrd. Billie 
Holiday. 213-782-8572. 
•Kristine W. RCA recrdng artist nds drmr for Las Vegas 
show Gd groove plu hvy hitter Pop. dance, top 40. R&B 
type music Ann-Riley 818-842-4175. 
•Lkng for a funk drmr. bass. & guit w/true desire & 
dedictn. Must be avail 3 nights/wk & wkends Shannon 
818-240-1128 Ron 818-840-8549 

SURROUND SOUND 
"Affordable O.V.O. Mixing & Mastering" 

8*1,4:2:4 & stereo formats. 
ADAT - DA88 - H.D. Projects 

72 Tracks. H.D. 24 bit. 

310-455-3332 

ITOBTWl 
Offspring, Radiohead, 

Smashing Pumpkins, Etc. 
Must be versatile and into all 

styles of Music. Have manage¬ 
ment- Working on 2nd album. 

Call Mike (213) 874-3667 
or Vicki at Eternal Mgmt 

(818) 752-6044 

SONGWRITER 
WORKSHOP 

Taught by Former writer for MCA 

Stieffei / Phillips Mgmt. 

(Rod Stewart / Tony Braxton) 

213-463-9963 

THE ART OF NOISE 

I 6 - 24 TRK 
•Big Live Room 
•Great Atmosphere 
•$20-25 per hour 
•Packages Available 

213-874-2447 

WE ARE LOOKING FOR 
UNSIGNED ALTERNATIVE ROCK BANDS 

Please send Demo Tape to: 11337 Burbank Blvd. 
N. Hollywood, Ca. 91601 

Attn. ZANE 
For more Info Please Contact 
Zane Tobin 818-506-4487 

Musicians Wanted 

•LUDLOW sks drmr Into Stooges. S'Youth. & Kyuss. 
Well connectd 213-427-8557. 
•MAD VISIONARIES in nd of strng bottom component 
CD. label intrst, mgmt. Hvy footed fem welcome. 310-
248-3780 
•Mele Mel/Scorpio sks hiphop, R&B drmr, equipmnt, 
sing. Snd tape/res PO Box 11233, Marina Del Rey. CA 
90295, 310-281-1981. fax 310-823-0510 
•Moody, noisy to beautifl modrn rock band sks 
Christian drmr/perc w/a lot of feel & no straight ahead 
rock tendencies. Non ministry Pasadena. 213-857-
7420 
•MYGRAIN is lkng for pro. Hvy, aggrsv, creative, 
dynamic & unique drmr Srs mindd only. Chain 818-379-
9863 
•Pere 25-35 w/grt hamony vocs wntd by sngr/sngwrtr to 
write, reerd & perfm. Have digital studio 818-281-7574 
•Pere or drmr wntd for eclectic mello rock band 
Upcmng gigs & recrdng. Ashley 310-289-5714. 
•Psychedlc melodc pop/rock band relocatd from NYC 
w/mgmt & atty sks drmr. We re into Swervedriver, Ride, 
Stone Roses. R'Head. Katherine Wheel, etc. 213-413-
9664 
•Reggae drmr wntd. Paid gigs. Pros only. Brad 352-
0561 
•Ringo where are you? Alt pop band sks drmr Infl. 
Beatles. XTC, STP, Who. Crwdd Hse Tom 310-306-
7531 
•Roots/cntry music wnts drmr Material like N Young. T 
Petty Wallflwrs. Vocs like EmmyLou, Rondstat, N 
Griffith 310-546-6360 
•Skng chameleon like aggrsvly laid back drmr w/styl-
ishly cool street vibe to complt the puzzle. A sit of 
unlimtd potentl 818-906-7132. 
•Travlng gypsies road show nds flute plyr. perc. &/or 
other acous inst plyng gypsies ©heart. For fun & proft. 
310-313-3266 
•Voc frmng melodc. progrsv rock band w/strings & 
horns attachd Infl Parsons, Moodys, ELO. Sks bass, 
drmr. Hve songs & arrngmnts Ed 213-933-3784 
•Yng drmr wntd 16 songs ready. Voc. guit. 16 trk studio. 
Pop, alt. mainstream, some hvy. Gd attitde band com-
mittmnt Matt 818-988-4428. Kenny 818-294-0380. 

27. HORN/WIND PLAYERS WTD. 
•Sax/wind plyr for original instrumentl. Composer/key-
brds & perc w/CD. reforming BAND. Soto plus reading -
no $ rehrsl. FJ 310-820-8331 
•Tenor sax plyr wntd for 50s name band. If you dont' 

( Jet 'nie I Ultimate 
World Wide Exposure 
only $10/ nio ( 1 yr min.) 

cm <xir world wide web site frequented by 
¿di the industry execs. Send y<x>r B&W 
photo A bio w/ cashiers check or money 

order. for I year membership to: 
AWP Cyber Agency 

505 S. Beverly Dr. Ste. 5S6 
Beverly Hills. CA. 9O2I2 

or call toll tree 
(888) 297-2923 

expose yourself; 
a wpey IwràgencvAx un 

'SOUNDER^ 
established ■ ranada Hills 1983 
32 Track Digital 
Dully Automated 
TRACKING & OVERDUBS 

our specialty is 
.Acoustic I'nstruments 

Lix’c ‘Drums 
' Vocals 

"Best kept secret in the vallev 

i (818) 366-0995 

Musicians Wanted 

know who Lee Allen or King Curtis is, pls don't call. 
Wally 213-257-0549 
•Travlng gypsies road show nds flute plyr. perc. &/or 
other acous inst plyng gypsies ©heart. For fun & proft 
310-313-3266 
•Trumpet fem/male 21-35 Pro-gear, attitde. plyr. trans 
Avail to tour Auditn for orig ska-reggae-funk band. Cat 
818-567-0187 

28. SPECIALTIES WANTED 
•Chamberlain genius wntd tor dynamc. atmsphne 
projs. Emphasis on beautiful, slow grooves. Trip 213-
482-8869 
•Exprncd drmr skng band to play in SoBay area bars 
Recent move frm Chicago. Like bass. guit. & keys also. 
Covers & ongs OK Ron 310-771-8702 
•Intense sng onntd duo w/mgmt & much intrst sks bass 
plyr. stand up a plus. PJ Harvey, VelvtUndrgrd. Billie 
Holiday 213-782-8572 
•Lena Davis pls call Ron Finn regarding our song 310-
479-3474 
•Lkng toward the future9 Look no further Play R&R 
Call Jay/Dons 818-352-3398 
•Travlng gypsies road show nds flute plyr. perc. &/or 
other acous inst plyng gypsies ©heart. For fun & proft 
310-313-3266 
•Voc & bass, shamenistc & dark, skng industrial osy-
chdlc frmwrk, i.e. keybrdst. perc. guit for theatrcl 
expermntl noise endeavor. Aaron 310-455-8621. 

29. SONGWRITING 
•23 yr old male sngr skng pro artist to write tor or col-
lab. Span or Eng. Styles pref. Madonna. Babyface. 
MJackson, DFoster Shem 213-390-7780 
•A1 trax of orig sngs avail for your reerd. or demo R&B 
new jack, alt. dance, rock, etc. Maurice 213-662-3642 
•ASCAP lyricist has lyrics avail for bands Contact 
LACA Music 619-230-9347 
•E stab LA band w/mgmt is regrouping Skng guiVprod 
w/vision to collab ideas. Infl Beck. Garbage. PJHarvey 
310-204-6225 
•Fem sngr skng grt ■hit" songs, all styles. Jane 714-
671-1578 
•Fem sngr/sngwrtr/lyncsl sks collab to do unique pro) 
of entry/pop alt music. 818-382-1949 
•Fem voc sks orig songs for gigs & demo Alt folk, ala T 
Amos, Jewel. Can have country sound. Srs only. Laura 
818-342-4649 
•Hiphop R&B trks avail for sngrs Styles incl Babyface 
Drew Harold. BJ Quick, for rappers also. Call for info. 
818-887-0397 
•Hit coverable song avail BONGOMATIC requests 
demo. Tom 213-954-0708. 
•If you nd a pop R&B lyricist call 213-734-2217 
•Lena Davis pls call Ron Finn regarding our song 310-
479-3474 
•Lyricist wntd by recrdng artist, kybrdst w/2 albums 
mst have xlnt connectns to have sngs placed. 818-342-
3100 
•Male voc I posses a beauty of snd & falsetto rnge 
acquirng immediate notice. Avai for sngwrtrs, demos, 
sessns. Anthony 909-886-0207 
•Pro sngwrtr has grt songs for sale 310-674-7694 
•Radical Id guit wnts fem voc/musicn. I write, compose 
& perfm fine, ong, vry meaningfl sngs since 1962 
Richard 213-466-3778 
•Sngr sngwrtr/ls guit from Michign sks group or mem¬ 
bre to form group Infl 70s rock. Zep to Aerosmith. Pros 
only. Scott 818-788-0974 

Attention: Singers, Rappers, Songwriters, 
Publishers, Filmakers! 

We would like to invite you to experience something new 
PUTTIN IT DOWN PRODUCTIONS / 

DIGITAL RECORDERS 
We 're the first studio dedicated to producing "Radio Ready" tracks for your 

music and film projects. We specialize in RXB, Hip Hop, Rap & Dance Production. 
Come in and check out our comfortable state-of the art Studio City Location. 

24 Track ADAT, MPC 3000, SV37OO DAT, AKG C-414, 
JV1080, Kurzweil K2000, and much more. 

CALL NOW!! 
Because nothing happens until you push play!! 

"Hearing is believing." 

818.508.5712 Fax 8I8.508.1093 
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Musicians Wanted Musicians Wanted 

30. COMPOSERS/ARRANGERS WTD. 
If you are an AVAILABLE Composer/Arranger 
you must call our display ad dept. 
•Bookng agnt for college ndd by pop funk band, ong 
material Ready to tour Lewis 310-397-9641 
•Compost avail for your film. TV. video, industnl proj 
Specialty w/live. orchstri music (MIDI avail) Studnt proj 
w/budget welcome Sherry 818-848-3382 

31. PRODUCERS WANTED 
If you are an AVAILABLE Producer you must 
call our display ad dept. 

•Attrctv yng fem voc sks prod intrstd tn rock dance 
snds for wrkng relatnshp Infl Beck. Garbage. 
BHSurfers 310-204-6225 
•Fem voc sks prod w/matenal for demos R&B & hiphop 
flavor Pros only Robbie Lynn 909-242-0185 
•Video prod wntd Signed band w/grl recrdng. CD. etc. 
Searchng or Ikng for video prod. 818-382-7931 

33. MISC. PRODUCTION 

CHRIS ALLEN-
Producer/Writer w/studio 

Great 24-track? 2-inch tape/50-input automated 
board/MTR-90 II PHAT& SWEET! 3 Grammy 
noms, 30* gold & platinum I will develop II and 
give U a new. competitive sound 2 get U signed 
Excl gtr, keys, bass, vox arr. I have the GEAR & | 
the EAR Affodable. Intro rates avail! Malibu 
. 310-589-9729 

JOE SOLO-
Producer 

Demos - Finished Masters - Film/TV - Jingles 
Credits: MCA. Atlantic. Warner. Reprise 
Fox, USC Film, UCLA film, fx, Sony, A&M 
Writing, arrangement, performance, mix. 
Expensive and worth it - Your music will 
lump off the speakers - A&R guys dig that. 
. 310-319-6721 

WILL RAY-
Country Producer & Guitar Picker 
Many years experience incl TV. radio. & record 
dates Worked w/Carlene Carter. Steve Earl. Joe 
Walsh, Tom Jones, etc Access to best country 
musicians in town. Member of THE HELLE-
CASTERS. I do cow thrash, farm jazz, prairie 
metal, range rock. & even straight country 
. 818-759-5066 

Major Label Quality 
Cassettes / CD's 
Vinyl Records 

Full Color Posters 
Full Color Flyers 

Fast Friendly Reliable 

(510) 430-1000 

CLIFF BRODSKY-
Keyboards - Midi Producer 

Highly skilled and competent MIDI 
Programmer. Arranger, and Engineer 22 years 
playing keyboards. 10 years in business. BA in 
Synthesis and Production/Engineering from 
Berklee College of Music Full blown MIDI/ADAT 
studio. 10 keyboards, etc. 
__213-874-4141 

BOB LUNA-
Pianist • Keyboards - Lead Vocals 
Arranger, composer, producer, in all styles of 
music. Musical director Grove graduate Read 
music. Lead sheets, take downs, horn/string 
arrangements at reasonable rates Piano 
instruction available. Specialize in "last minute" 
emergencies Very versatile. 
_213-250-3858 

•Will trade recrdng time for your band's demo, for musi¬ 
cal equipmnt; guits. amps, etc Mobile truck will come to 
you 818-771-9985 
•Unique fem artist w/video out sks promotn/distributn 
channel to expand 818-377-9978 

34. AGENTS/MANAGERS WTD. 
II you are an AVAILABLE Agent/manager you 
must call our display ad dept 

•A unique establshd fem recrdng artist in world music 
catgry w/songs Ikng for music attrny & mngr Jill 818-
223-9529 
•A1 aggresv loud Brit pop band Ikng for gigs, openings, 
productn, mgmt Xtensv live exp. songs ready 310-208 
3772 
•A1 radio finish master, sngr, sngwrtr Bass, baritone, 
style R&B. hiphop reggae Wnts mngr-agent. major exp 
Shopng. devtpmnt. entr negotiatn Owen 818-240-4670 
•Attorney or manager, pref atty, wntd for sngr/sngwrtr 
Srs pros only. Marcus 310-281-7750 

DEMO KING-$100 PER SONG 
Pro Equipment - Hard Disk Recording 

32 Tracks of Digital Audio 
SMPTE, Midi, Analog Recording 

“GET THAT SONG OUT OF YOUR HEAD AND ONTO TAPE" 

Pro Sequenong • Musicians and Singers Available 
CD Quality • Any Style of Music & Grooves 

PRODUCING & ARRANGING AVAILABLE 

Programming of any instrument you need 
(Drums, Homs, Strings Guitars, Etc) 

GREAT FOR SINGERS DEMO/SONGWRITERS/COMPOSERS 

MAIL IN DEMOS 

(818) 971 5055 

DIGITAL BIN 
CASSETTE 

DUPLICATION 

THE BEST!! 
NOTHING BETTER! 
1(800) 423-2936 

16 Track Analog 
AKG-Octava-Crown-EV-Shure... mies 
‘Lexicon, Yamaha, Eventide, dbx... gear 
*2000sq’ building, 5 isolation rooms 
‘Starting at $18/hr (Engineer Incld) 

(310) 427-4142 eiscafe.studios@usa.net 

I Business/Services/Peopte | 

•Confdnt prof succssfl mngr/agnt ndd by intrnatly 
acclaimed act. CD extensve stag» studio exp. Press kit 
& bio avail Tommy 310-859-1043 
•Music Cmpsr w/pro studio Ikng for mgmt Currently 
signed w/Cleopatra Records & career taking off Reel 
avail Cliff 213-874-4141 
•Pro agnts. booking & tour mngr wntd for R&R band 
Louis 310-397-9641 
•REBEL REBEL cyper shock pur.k band sks mgmt to 
rival Manson & Zombie on the West Coast New CD 
avail. Teddy 909-875-9521 
•Strng agnt or mngr ndd to represnt my songs to music 
industry I am sngr/sngwrtr. musician Clifford Roberts 
719-447-9472 
•UNDER THE INFLUENCE sks tepresentn The buzz 
has startd, intrnatl TV exposur. tax free stat, a vry 
unique band Check it out. Lv msg. 213-957-4625 
•Wntd bookng agent for classic rock act w/pro name 
plyrs For info call 818-771-9585 

35. INVESTORS WANTED 
It you are an AVAILABLE Investor you must 
call our display ad dept. 

•Christn rock band crossng into the secular world Has 
suppt of the Irgst church in the entry & Trinity Brdcast 
Netwrk Tax free' Mark 213-207-2750 
•Critically acclmd well trvld act w/CD Ikng for your 
support, if you hve an appetite far new flavor Press kit 
avail Scott 818-241-9809 
•Investors wntd for album & tout projs for 23 yr old bi¬ 
lingual. multi talntd. busins orientd, male artist Shem 
213-390-7780 

UNSIGNED BANDS 
L.A. Production Company 

Seeks Alternative Pop/Rock 
Acts for Immediate Signing 

Call (818) 244-5453 
or Send Demo to: 

230 So. Orange Street 
Glendale, CA 91204 

STRAIGHT 
COPY 
MASTERING & REPLICATION 

• CD/Cassette Duplication 

• One Day Tum Around 

• 100% Guarantee 

818.509.6774 

Reasonable Rates! 

(213) 464-2366 
Make yer mama proud!_ 

(818) 567-2243 

SQWSÖPLTIO 
MBRrAGwyiEjy^ 

BLUEniLt RECORDinG 
Burbanks kept gyret! 

^E^HONIX 

Business/Services/People 

•WIND OF CHANGE skng financl bekng We have own 
studio, grt songs demo avail upon reqst LAs best kept 
secret 818-891-0141 

36. DISTRIBUTORS WANTED 
If you are an AVAILABLE Distributor you 
must call our display ad dept. 

•Radio finish master, male sngr. sngwrtr Bass, bari¬ 
tone. style R&B. ballad, hiphop. reggae Wnts manfetng. 
promo, distbrtn ctr Owen 818-240-4670 
•Unique fem artist w video out sks promotn/dtstnbuln 
channel to expand 818-377-9978 
•Wntd promotn/distrbtn for alt video w/EP. Vdeo 
already tn store Lv msg 818-905-4545 

CD & Cassette 
1-800-310-0800 

CA 
818-786-6111 

"Your Best Value" 

ROCKS' 
COOL 

RECORDS 
24TK 2" 

Anolog Recording 
LOCK OUTS 
S350/DAY 

http://www.rockscool.com 
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37. EMPLOYMENT 
Employment ads are designed lor business¬ 
es ottering lull/part time employment or 
internships To assure accuracy, we suggest 
that you las or e-mail your ad to us. 

•A4R Intern Some pay. w/ear to the street, to asst in 
talent acquistn of rock artist throughout SoCal. Srs calls 
only Eddie 909-737-4672. 
•Artist mgmt co sks Creative Services Rep for new 
Latin Music dept High commisn, no salary to start. Fax 
res to 818-755-9196. 
•Engineers ndd by Echo Sound Recording. Call 
Terrence 213-662-5291 fax 213-662-4660 
•Entry level pos avail at Santa Monica bsd recrd label. 
Cristihan 310-581-2700. 
•Exper Recrdng Engineer 24 & 48 trk. JH-24, Studer. 
Trident 80C. Trident Vector w/movng fadr automatn. 
Echo Sound Recrdng Studio. 213-662-5291 or fax res 
213-662-4660 
•Hungry yng Engineer w/access or in house MIDI stu-

SOLID TOP MUSK 

Master Quality Demo 
Studio. S75 Per Song. 
Arrange, Produce & 
Record Songs, Ideas, 

Lyrics, Poems. State-of-
the-Art Equipment. 
Wide Selection of 
Instruments. Highly 

Qualified & Experienced. 
All Music Styles 

Call: 714-460-9862 

CD-MASTERING 
Red Book Standard CD Masters 
CD-One Offs & Digitai. Editing 

24-Track Analog Recording 
Full PROounoN Services 

3-Acoustically Tuned Live Rooms 

Great Drum Tracking 
Neve Mic-Preamps 
Tube Compressées 

Extensive Microphone Selection 
PRivAiECn.TicHARr&Vocal Ussa« 
Studio Vocal Technique Sessions 

(818) 361-2224 
http://pw 1 .netcom.com/-
HIPNAUTI/JAMLAND.HTML 

Business/Services/People 

dio, Ikng to break into music scene quickly. 213-920-
3420 
•Intern for busy mgmt co. Help run office, coordinate 
scheds. review submssns. Mst be sharp & orgnized. Grt 
hands-on opportnty to learn business 310-470-0234 
•Intern ndd 8 wk commitmnt to assist w/premier for 
lastest show Laser Images. Van Nuys Natalie 818-997-
6611 
•Intern ndd work w/maj labels events, concrts, pro¬ 
mos. etc. Hvy phones. It typng, hvy mail-outs. May lead 
to pay or partnership Will train Diane 818-761-2239. 
•Intern P/T to Grammy nomntd sngwrtr/publshr. Strong 
phone. Mac. Word 5. skills. 4 tape dup Professional but 
relaxed 310-841-6085 
•Intern wntd for mgmt co., opprtnty t wrk w/screen 
composers, sndtrks, yng bands, merchandising. 
Respnsbilties meld phone, filing, etc. Fax res. Jenn 310-
247-9441 
•Intern wntd Film compny music dept nds person who 
will be exposed to labels puWshrs. agnts, 4 various film 
compnys for phone wrk Marcus 310-319-9500 ext 134. 
•Mgmt/Publshsng co Ikng for interns 2-3 times/wk for 
tape duplctn 4 genrl office wrk Andrea 213-933-9977 
•Music Co sks asst mangrs P/T 2-6 hrs/wk 
Enthusiastic.love of music. Free music course included 
213-427-8008 
•Music Mgmt/Nightclub office lookng to hire F/T 
receptnst/sec'y Orgamzatinl 4 computer skills. Grt 
atmosphere. 818-508-1234. 

JR Productions 
24 'Track 
'Ucccriiit^ 3tulic> 

2" Analog 
. Great Live Rooms . 

2 trk Digital Editing/Complete MIDI Workstation 

Engineers w/many Album Credits 

Studio Musicians/Writers & Arrangers 

Production for Solo Artists/Song Demos/Bands 

Special Block Rales For Your Project! 

(818) 887-0484 

1st StudioAidZ. 
digital sound editor 

for ProTools™ 
Sampling • Sequencing • Sync 

Mastering 

(818) 363-6419 
http://www.netcom.com/-thbmusic/ 

1studaid.htm 

Call For Price List 
800-247-8606 (CA.) 

800-433-4271 (US.A.) 

LIMITED 
AUDIO / VIDEO ERDUP 

We Know lMi|>lication 
*Fast Turnaround 

*Guarantetd I »west Prices 
*A11 Formats Available 

IV/ien it comes to recording.. 
Mastering just got cheap!!!!!!!!! 

Two Guys From the Valley 
Recording & Mastering & CD One Offs 
NORTH HOLLYWOOD (818) 768-8800 

r The Other Guys Two Guys 
250.00 Per Hour To Low To Print!!! 

Full Digital Processing Full Digital Processing 
Awesome Lobby Mediocre Lobby 

Years of Experience Years of Experience 
Beautiful Carpeting Decent Rugs 
Many Top Artists Many Top Artists 

#1 Singles #1 Singles 

Business/Services/People 

•Recent graphic arts school grad is motivtd 4 anxious 
to stan workng Skng paid positn Give me an interview. 
Lv msg Doug 213-857-7420. 
•Recptnst/asst Grt phone, organization! skills. Mac. 
Suppt growing design firm w/music industry clients. 
Industry or pers asst exp prefrbl. Fax resume 818-988-
8203 

38. MUSIC PERSONALS 
•Anyone knowing the whereabouts of Peri Traynor pis 
have her contct me ASAP, re: sngs we wrote in 1987 
Larry 213-739-4824 
•Lena Davis pis call Ron Finn regarding our song. 310-
479-3474 

39. MISC. BUSINESS 
•Attorney or manager, pref atty, wntd for sngr/sngwrtr 
Re stolen song. Marcus 310-281-7750. 
•Entire wardrobe of MC Hammer 4 dancers. Sequin 
studd. signture pieces, dancers outfits. Over 1,000 pcs. 
$13,000/all Steve 818-771-1003 
•Yng award winning commercial 4 music video director 
Ikng to build reel will shoot 1 free music video. Must 
shoot 35/16mm film. MTV, VH1 credits. 310-396-1885. 

I. WEB SITES 
To assure accuracy, we suggest that you las 
or e-mail your web address to us. 

BANDS 
• Arianna 

http://www.rhythmnet.com/bands/arianna 

CD GFCAPHÎCS 

Lnqiue & Professional CD &¡&ges 

(818) 557-6797 

FREE! 
Guide To Master Tape Preparation 

BRAND NEW EDITION! 
Prepare your audio master fo« 
error-free manufacturing. A musí 
for recording artists and 
studio engineei ». 
Coll today for your Mtt 

1-800-468-9353 
http: / / ww w.disemak ei ».LUM 

D DISC MAKERS 

Business/Services/People 

• Curve Of The Earth 
http://www.curve of the earth.com 

EQUIPMENT RENTALS 

• Gold Sound 
http://www2 netcom com/-ausound/goldsound.html 

MISCELLANEOUS 

• AWP Cyber Agency 
http://awpcyberagency.com 

• Awesome Audio 
http://www.awesomeaudio.com 

• Classical Insites 
http://www.cfassicalinsites.com 

• Farren Music America 
http://www.cadsoftware.co.uk/FMA/ 

• Jazz Central Station 
http://www.jazzcentralstation.com 

• KJ Music 
http://carmelww.com/kjmusic/ 

• Majority Dog 
www.majonty-dog.com 

• Music Blvd 
http://www.musicblvd.com 

• Music Network U.S.A. 
http://www.mnusa.com 

• Music World Mall 
http://www.musicworld.com 

• Partridge Family Tribute band 
http://www.geocities.com/Hollywood/5255/pfband html 

• Photography By Lucia 
http://home.earthlink.net/--lucia 

• Rocktropolis 
http://www.rocktroplis.com 

• Scizzor Wizards 
http://www.diamondhard.com 

• Top Design 
http ://www. topdesign. com 

• Vital For You 
http ://www. Iiquidenergy.com 

MUSIC INSTRUCTORS 

• Musicians Institute 
http://www.mi.edu 

•Edie Layland. Vocal Instructor 
http://www. halsguide.com/sing! 

•Lis Lewis. Vocal Instructor 
nltD.//www.leQna,do.nevlisar<l 

Get To Work 
We book all types of 
musicians for all 
types of jobs. 

MUSIC SOURCE 
213-4G8-1284 

Your Music Deserves Our Attention 

Full CD Packages 
Cassette Duplication 

iilk-ja 
GROOVE 

RECORDS 

Graphic Design 
Printing 

FAST TURNAROUND! 

toiif« 1-888-GROOVE-8 
|310) 284-3605 

Quality 

Friendly 
Service 
Since 

1968 

REAL TIME 
DUPLICATION 
“SIMPLY THE BEST, 
GUAHHANTEED” 

/IbbeyTape 
Duplicators. Inc. 

SPRING SPECIAL 
1OOO CD's 
$1175. 

From your PMCD (pie-mastered CDR) 

or 1630. Includes 2-color imprint, jewel 

box, and poly wrap, and insertion 

of your printed muterial. 

Offer expire* 4/30/97 

1-800-346-3827111-800-346-3827 
9525 Vassar Ave., Chatsworth. (1 blk east of Topanga off Plummer) 
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MUSICAL INSTRUMENT MFG. 
• East West 

http //wwweastwestsounds com 
• Kurzweil 

http://wwwyoungchang com/kurzweil 

MUSIC PUBLISHERS 
• EMI Music Publishing 

http://www.emimusicpub.com 
• Issac Osiris Music 

http://www.osirismusic.com 
• MPL Communications 

http://www.mplcommunications.com 
• Natloinal Music Publishers Association 

http://www.nmpa.org 
• peermusic http://www.peermusic.com 

ORGANIZATIONS & ASSOCIATIONS 
• AIDS Project Los Angeles 

http://www.apla.org 
• American Music Center 

http .//www ingress.com/amc 
• American Music Conference 

http://www.amc-music.com 
• American Pianists Association 

http //realty. mibor. net/src/piano 
• Artists Against Racism 

http://www.vrx.net/aar 
• Association For The Advancement Of Creative 
Musicians 

http://csmaclab-www.cs.uchicago.edu/AACM 
• Bands Of America 

http.//wwwbandsorg 
• Black Rock Coalition 

http://users.aol.com/brcny/ home.html 
• City Of Hope 

http://www.cityofhope.org 
• Dogwood Moon 

www. lama com/home/dogwood. htm 
• Earth Communications Office 

http://www.oneearth.org 
• Global Alliance Of Performers 

http://www.gap.org 
• Global Music Centre 

http://www.eunet.fi/gmc 
• Joel Pelletier 

http://www.joelp.com 
• musicLA 

http://www musicLA.com 

PRO AUDIO RESOURCES 
• Fostex Corp. 

http://www.fostex.com 
• MIDIman 

http ://www. midiman. net 
• Nady Systems 

http://www. nadywireless.com 

Digital Bin 
Cassatt« Duplication 
"Ultimate Quality" 

Mow Available at 
V-CORP 

1-800-V-C0RP-99 

• Quantegy 

• Yamaha Corp. 
http://www. quantegy. com 

http ://www. yamaha. com 

RECORDING STUDIOS 
•AAA Waterbury Productns 

http://wwwwatertxirystudioscom 
• The Complex 

http:www.home.earthlink.net/-thecomplex 
• Jamland 

http://pw. 1 netcom.com/-hipnauti/jamland.html 
• Playlist 

http://www.playlist.com 
• Rumbo 

http ://wwwpobox com 
• Studio Referral Service 

http ://www. studioreferral. com 
• Westlake Audio 

http ://www westlakeaudio, com 

SONGWRITERS' SUPPORT 
•ASCAP 

http://www.ascap.com 
•BMI 

http://bmi.com 
•SESAC 

http://www.sesac.com 
• Songwriters Guild 

http songwriters. org 

TAPE/CD DUPLICATION & MASTERING 
■ Audio Cassette Duplicator Co. 

http://www-.acdc-cdr.com 
•Creative Sound Corp. 

http //csoundcorpcom 

GET A LOAD OF I HIS DEAL 
10 to 50 copies from your CDR 

CD Audio or CD-ROM 

...only $8.99 each... 

Indudes Jewel Box & Cover 
(818) 505-9581 
(800) 423-5227 

CASSETTE & CD DUPLICATION 
REAL TIME & HIGH SPEED 
FAST TURNAROUND 
CUSTOM PACKAGING 

ENAS CASSETTE WORLD, INC. 
TEL: (818) 358-0532 
FAX: (818) 358-3562 

SONGWRITERS! 
Contracts Dupes & Tapes Free Catalog! (407) 321-3702 
Copyrights Printing Supplies^?* http://spotnet.com/spiN 
Books Labels, J-Cards S^¡¡>songwriter products ideas ínecessties 
Directories O Studio Supplies po Box 952063'*35 
Promo Photos Shrink Wrap Equipment Lake Mary, fl 3279S-2063 

Have you been searching 
for these career items? 

1.800. 
>WM3REC0RD 
I RECORD 

littpiZ/www.Srcrord.coni email: refor<l@earthlink.net 

Wl RE RWG TOO WICH! £ 
If you're not using the Record Factory for your 
CD anti Tape Duplication, Graphic Design, and 
Printing Services! Why pay more? Cali now !! 

500 CDs "$1190 
w/full color printing! 3 colors on face! Fully packaged! 

FREE design available! Free advertising on the World Wide Web! I 

Business/Services/People Business/Services/People 

• Discmaker* 
http://www.discmakers.com 

• Electric Pencil 
http://www.electric-pencil.com 

• Imperial Tape Company 
http://www.nutunes.com 

• Record Graflx 
http://recordgrafix.com 

• Rocket Lab 
http-//www rocketlab com 

• Tape Specialty, Inc. 
http://www.diamondhard.com 

• Tom Parham Audio 
http ://www.tomparham com 

INSTRUCTORS 

• Edie Layland 
http://www.halsguide.com/sing! 

• Li* Lewi* 
http://www leonardo net/lisard 

WEB DESIGN 
• Diamond Hard Music & Entertainment 

http://www diamondhard com 
•Digital Gold Design & Promotion 

http://www.digitalgold.com 
• IUMA 

http://wwwiuma.com 

I I WANT MY MCP !!! 
You Hear it Hrst. 

Short Run CDs $20 
Promo PK 15 & 1 Free 
1000 CD's $800 
Video CD $125 

1000 CD’s for S1375.00 
500 CD’s for S1095.00 

From your CDR Master & Films 

w/ 4/1 Color 4 page CD Folder 

4/1 Tray Card, 2 Color CD Label 
Jewel Case/Wrap • Retail Ready 

Bulk CD’s as low as 600 

CD SONIC 
Tel: (617) 424-0670 Fax: (617) 424-0657 

Toll Free 1-888-CD SONIC (237-6642) 

• Multi Media Mania 
http://www.multmediamania.com 

• Rhythm Net 
http://rhythmnet.com 

•1st Studio Aid 
http JIwwh . netcom. com/ - thbmusic/studaid htm 

WHOLESALE CD 
MANUFACTURING 

TOP QUALITY 
AS LOW AS 

.60Fe« 
1-800-330-4237 
CD ROM AVAILABLE 

Cassettes | 

i Inserts i 
¡COLOR CO COVERS $375 | 
¡COLOR J CARDS $275 • 
■ ñu Stop Pm&ç & (fwpkc Sema ■ 
1-800-300-1212» fu 310690^858 . 

I Prices Include: I Color Picture Scan &. Separation | 
I Standard Design. Typesetting. Film output. Paper. Printing ■ 

TOM PARHAM AUDIO 
PRODUCTIONS 

DIGITAL MASTERING 
SEND US YOUR MASTER AND RECEIVE 
TWO HOURS OF STATE-OF-THE-ART 
DIGITAL MASTERING TIME, 100 

D/GALOG CASSETTES W/ON SHELL 
PRINT, B&W/J-CARDS, BOXES, PLUS 

TWO CD REF DISCS. 

$425 
SONIC SOL UH ONS 
ABSOLUTELYTHEBEST 

1-800-BIN-LOOP 

Music CD’s 
89$ each!!! 

‘Includes Jewel Box and Shrink Wrap 
Tray Card Printing also Available 

CD Connection West 
888-306-6363 

Fax 310-306-2660 
4051 Redwood Ave. L.A., CA. 90066 

CD Connection East 
212-685-6788 

Fax 212-685-8184 
347 Fifth Ave. Suite 201 N.Y,N.Y. 10016 
O Fast Turn-around Time 

(7-10 days, at no extra charge) 
O Minimum Order: 1,000 pieces per title 
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(X) metrosound 
818 »366 -5588 

vrsA 

818-766-3755 _J 

STRAIGHT 

SINGER/SONGWRITERS 
CHECK 11 OUI I ! I 

ÍI bitwerxTI 

CDs' 

LOCA TÍO IM 0KOOKUK 

and CASSETTE DUPLICATION 

LIVE SOUND 

DBW PRODUCTIONS STUDIO 

(213) 754-1779 

"A Songwriters Paradise" 
2" - 24 Hack - Full MIDI 

Complete Production Services 

Call (818) 886-5676 

STUDIO DEE 

32*24*16’8 TRK STUDIO 
ADAT*2"ANAL0G*CDR 

NEVE, API. SUMMIT TUBE MIC PRE 
NEUMANN TUBE MIC.. EVENTIDE. TUBE 
COMPRESSOR. 2 DATS, EPS SAMPLER. 
LEXICON 224XL, 48 TRK. AVAILABLE 

$30/$35 hr (213) 662-9595 
68Ch. AUTOMATION 

Recording -Editing - Mostering 
24TK Waveframe Hord Disc 

Warmer Sound - Faster Editing 
Full size tracking room 
$20 per hr. Call Eddie 

(818) 985-8078 

24TK 2” $19 HR 
Digital Mastering $25 

lOOOCD'S $650 
Music Hollywood 

213.912.2293 

I6 TRK/$20 HR 
ADAT 

24-Zruclc Productions 
818-361 -2224 “ 

FOUR 24 TK STUDIOS: 
SSL/NEVE/STUDER/ADAT 
$25-$65/HR 
(213) 465-4000 

MASTERING & DUPLICATION 

• CD / Cassette Duplication 
• One Day Turn Around 
• 100% Guarantee 

818.509.6774 

n POST PRODUCTION 
• REAL TIME CASSETTE DUPLICATION 

• SHORT RUN CD DUPLICATION 
• DAT DUPLICATION AND RE-SEQUENCING 

•24 HOUR TURNAROUND 

213-856-2797 

NEED RADIO 
AIRPLAY? 

(213) 852-1869 
National Record Promotion 

SYSTEMS AND SERVICES FOR HIRE 
Concerts, Festivols, Clubs, Theatres 

Corporate Events 
Stage Lighting 

310-851-9428 
http://home.earthlink.net/~lscj I/ 

RAP 
RECORDING STUDIOS 
IF IT’S NOT RAP-DONT EVEN CALL 

(213) 463-4046 

THE AUDIOWORKS 
16 - 48Tks Analog and Digital 
Pro Tools III w/CD Mastering 
and Production Large Live 

Room and Iso Booth 
Call for Details 

(818) 543-0477 
Live groups welcome 

— ADAT 32 trk $25/hr 
Composer. Producer, Arranger 
Full MIDI. Digital Recording 

includes engineer 

24 TRK / $25 hr 
With Engineer 2HR Min. No up*. No Extras 

& Best Vocal Sound In 3091 The Valley 
NEUMANN AND AKG MICS 

PLATINUM 
RECORDING STUDIOS 

VISA (818) 994-5368 ML 
BEST RECORDING VALUE IN L.A. 
CD Mastering - Digidesign Software 

Ä24 TRACK 
INCLUDES PLATINUM ENGINEER 

$ xR 2 KILLER TUNED LIVE ROOMS 
DIGITAL EDITING & MASTERING 

VINTAGE MICS & FULL OUTBOARD 

“Radio Play....Everyday" 

81 8-506^38&r^o"™Ç\ 

FAST W 
BURN ? 

¡ so ea nnOe* 
sZOea UUKS 

5O-1J 63 QUICK TURNAROUND 

100 (ISd.) C-30/WTime Copies ’1.59 eo. 
Indudes: chrome tt^e, loser printed labels & boxes 

CD Spedd: 500 CD's for 799.00 
Quality Cunes Tape Duplication 

(213) 464-5853 

•16 track ADAT xt's »Digital Performer 
•In house rhy. section «Drum Room 
•Guitar .Full MIDI 

Great QuaUtv/AfforAible Kates 

(818) 344-4884 
www.rhythmnet.eom/p/dbw/ 

QUALITY CASSETTE 
AND CD COPIES 

Copies From $1.55 
• Best decks (All HX Pro) • Direct printing and labels 

• Open weekends • Fast turnaround 
• Digital editing • Hands-on outboard gear 

• 24 TK Studio • Live recording 
Call anytime (310) 659-0432 
DAT to DAT 

http.-//www.osirismusic.com 

32 TRK • $25/hr 
ADAT • ProTools III • 888 
Lexicon • Neumann • AKG 
_ Includes Engineer_ 

GP SOUND 
(818)982-7072 

(818)829-6797 (pager) 

* $150.00 Per song ★ 
* or 10 Songs for $1,000 * 

Radio Ready, Fully Produced 
“No Other costs Whatsoever! “ 

includes: r Mister/1 CD/1 DAT/1 Cassette 
Electric Jungle Studios 

Fullerton U 

714-758-6271 

MAN ALIVE Music Productions 
CD Manufacturing 

• CD's* 3< olon 
• Jewel Box & Shrinkwrap.. .40 
• 4-Page Full Color Booklet & Inlay 35 
We Offer Complete Grephic Design 4 Film Services 

State of the Art CD Mastering 
Sonic Solutions'M Digital Editing I Tube Compression & EL? 

Track Clean-up / Maximize Levels / Recordable CD's 

818«753«3959 

ALPHASTATE 
looking for those bkepy sounds? 

music for the next millennium 
techno/house/trlp hop production 

In a state of the art facility 
lots of classic analog gear 

ph.818 506 8l58/fxBI8 506 8164 

Vackaginq. â-Cards 
Photography 

‘^*^^0'5, E Viets Bios 
fW \w\Bxne\ 'Web Sites 

DOGHOUSE STUDIOS Studio •818-994-1283 
_ fyer*ô1ô-3l6-92ô€ 

Ampex 16 Track 2 inch 
Mackie 32-8 Console»2 Live Rooms 
Great Drum Sound»Album Credits 
COMPETETIVE DAY AND BLOCK RATES 

No Hidden Costs 
•Run By Musicians for Musicians» 

Custom CDs 
One CD - $ 10 

Plus $.40 per program minute 
10 CDs -$10.00 each 

Plus $.20 per program minute 
Includes: 2 color printed label, 

insert & tray card 
/VIEO Media Arts 

(805) 251-8996 
Recording and Mastering available 

MPC 2000 
24-Trk ADAT ’28/ hr. 
FOUR SONGS $240, TAPE INCL 
1000 CDS $1340 COMPLETE 

(800) 660-6770 

MUSK OPPORTUNITY 
RECORD CONTRACT 

We will present your demo tape to major record 
executives. Service Free if not accepted. 
Over 25 years experience in the industry. 
For details: S.A.S.E MILESTONE MEDIA 
P.O. Box 869 Dept. MC. Venice. CA 90291 

Producer for Hire! 
$60 per song 
Rap • R&B 
(213) 777-3099 

(213) 350-5829 (Pager) 

TAPE DUPLICATION 
Our #l concern is QUALITY! 

✓ HX-Pro decks ✓ real time 
✓ Maxell XL-II CrO2 tape ✓ Fast turnaround 
✓ Laser print lables ✓ Great pnces & service 

AZIZ Production/ 

(310) 445-2090 or (800) 435-8737 
Conveniently located in West L.A. 18401/2 S. Sepulveda BL. )ums at sanu bl 

Master Qoove Studios 
$ 1 8/HR and up 

818-830-3822 

Great Live Drum Rooms Platinum Engineers Tube Mie's /Pre's 32 Track Adot 
108 Input / Automated Flyinq Faders /Recall 
2* To ADAT Dupes 24 trk 2" Analog -Editing/ Mastering Cassette Duplication 

CD Mastering/One Offs 

WESTWORLD 
24 TRACK 
BEST VALUE 

HIGHEST QUALITY 
(818) 782-8449 

Real Time Cassette Copies 
Ç4 cn INCLUDES DUPLICATION/BOXES 
VI OU LASERJET LABELS / HIGH BIAS TAPE 

1 (15 MIN PROGRAM/100TAPE MINI-A MUM) 

vl 95 15 M,N PROGRAM / 20 TAPE MINIMUM 
▲ 1 CD (UP TO 60 MIN PROGRAM) 
SO E 2ND CD 525'1 S0NG 521
*35 310-559-9095 

16 TRACK 1/2 in. = $18/hr-
gm \i ni mo wmi ok witikx 1i band 
Producer/Composer/Arranger 

with radio, film, TV, and album credits will 
turn your idea into hot music! Top equipment 

& great sound for a small price! 

818-909-9092 

Mastering 
$45/Hr. 

Sonic Solutions 
Also: CD-R, Editing, 

Sequencing 
(213) 465-4000 

Visa MC AMEX 

Audio Cassette Dup. Co. 
10-CDs $136 - 15 min pgm. 
10-CDs $184 - 30 min pgm. 
4 color printing Available 

www.acdc-cdr.com 
818.762.2232 
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i Cassettes S799 
500 “Digital Bin” Cassettes S549 

CD’S S1595 

500 CD’S $1349 

Art Department 

EFFECTIVE KIGHT NOW 111 
LOW PRICES. CV, 4 CASSETTES 
RIGHT HERE IN RURRANK ! I! 

Clear Shells & Norelco Boxes ♦ 4"x4" Color J-Card ♦ Imprinted Direct-To-Shell ♦ Shrinkwrapped ♦ Test Cassettes ♦ C-45 max 
♦ Customer Supplies Printer Ready Film & Proofs ♦ 

4 COLOR CD BOOK AND TRAY CARDS ♦ 2 COLOR CD LABEL PRINT ♦ JEWEL CASE AND SHRINKWRAPPED 
♦ Customer Supplies Printer Ready Film & Proofs ♦ 

1000 CD’S - 1000 “Digital Bin” CASSETTES 
COMPLETE ! ’ S2389 Ready To Go ! 

Digital Bin Duplication ♦ The Best 

GUARANTEED QUALITY 
DON 7 SETTLE FOR LESS TURN TRE BEST 

'custom service 
1015 W. ISABEL STREET • P. O. Box 7107 

BURBANK, CA 91510 
(818) 843-6792 • (800) 423-2936 

FAX (818) 569-3718 
Member of 

N/AÎRID_ 



YAMAHA 
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ever heîore 
has a suma 
sees ws 

sounöeö this 

Sees this 
ammati a. CONTROL SYNTHEIZER 

YAMAHA 

©1997 Yamaha Corporation of America. Digital Musical Instrument Department. 

P.O. Box 6600. Buena Park, CA 90622-6600. 

For more information, call 800-932-0001 Ext. 661 or visit us at *ww yamaha.com 

CS1X Main Features 
The CS1x is designed with an intuitive, interactive 
user interface through lots of dedicated panel con¬ 
trols—knobs— and sound editing features which 
can easily be manipulated in realtime during 
performance. The main features include: 
•6 Sound Control Knobs for direct access to key 
parameters of the currently selected voice as you 
play, and 2 Scene memories for instant recall of 
specified Sound Control Knob positions. The 
Modulation Wheel or a connected Foot Controller 
can be used for continuous morphing changes 
between Scene 1 and Scene 2 parameter values. 

•480 GM- and XG-compatible AWM2 instrument 
voices and 11 drum voices, or kits, in Multi Play 
mode. Over 1000 voices are available for both 
Performance mode and Multi-Play mode. 

•Performance mode with complete configurations 
of Layers (4 voices either stacked or in sophisticat¬ 
ed keyboard and velocity splits), digital effects and 
other parameters. There are a total of 128 Preset 
Performances and 128 User Performances. 

•Multi Play mode for multitimbral play of up to 
16 different Parts (access 16 MIDI channels; when 
using an external sequencer), with 32-note 
polyphony. 

•TO HOST terminal and HOST SELECT switch 
allow direct interface with IBM PC/AT or Apple 
Macintosh computers. 

•3 Independent DSP digital effect units which can 
be used simultaneously - Reverb (11 types), 
Chorus (11 types) and Variation (43 types). 

•Arpeggiator with 30 types of arpeggiated 
chords and 10 timing subdivisions. The 
Arpeggiator's tempo can also be controlled by 
an external MIDI clock. 

• Computer editor for Macintosh'ävailable. 


