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INXS

The Aussie outfit that dominated the charts in the late
Eighties and early Nineties is back, with a new label
(Mercury Records), new management and a new
album, Elegantly Wasted. The band's charismatic lead
singer, Michoel Hutchence, talks to MC about the
breakup rumrs, their latest release and...fatherhood.

By Traci E

24
Guitar Jam 11

In the second annual installment of this guitarist
roundtable, we spoke with bluesman Robert Cray,
Elton John's longtime guitarist Davey Johnstone, the
Wallflowers” Michael Ward and instrumental veteran
Phil Keaggy, about their influences, practice tech-
niques, favorite guitars and much more.

By Kenny Kerner
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Imperial

Tape

Clones
for
only
cD $10.00

Packaggs per disc
come with from your CD
Free

cyberpresence!

Tel: 310-396-2008
800+736+8273

Fax: 310-396-8894

Any length
10 minimum

Bring your DAT
in and it’s only
an additional
$75.00 setup.

Blank Media
74 min

CDR ‘s

$6.10

0

visit
our

web
site !

CDR
Printing
$2.00
per disc

info@nutunes.com

1928 14th Street
Santa Monica, CA
90404 - 4605
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Z5 April Fools?

Dear MC:

Please tell me the article on
Tribute Bands (Vol. XXI, Issue #7)
was an April Fools joke. You must
be kidding me. Are you guys that
starved for material? Maybe you
should have surveyed musicians
on whether they give a shit about
tribute bands. Count me as one
who doesn't!

Kiss-kiss,
Fred

#5 Rain, Sleet & Snow

Dear MC:
We wanted to thank your crew
for coming to the Hot House on

Saturday, March 29th. It was a dif-
ficult weekend for a lot of people to
come out because of Easter—a
number of record company people
committed, but none of them made
the show. Having you guys come
out was a very special addition to
the show.
Carl King, Lawrence
Mendheim, Tracy Hill
of the band Cyrano

T What’s Going On?
Dear MC:

I'd really love to see your maga-
zine have a column for what's
going on in Spanish music, be-
cause you are missing a couple of
million people in the business.

Daniel Avilla/Producer

% BE A STAR THAT SHINES »*

h Tina bara S Frankie B Bruce S
Bette M, & Michael J, still on top after all these years?

Because they are solid and polished hard core professionals who know
the
“TRUE ART OF ENTERTAINMENT",

and the

""RESPONSIBILITIES OF BEING A STAR”.

Comparatively few of the acts signed during the 80's and early 90's can compete
with these antists when it comes to consistent record sales and box office draw.

Rahn Coleman: musical director. producer/arranger and performance specialist has
a proven track record of superior performance. and is without a doubt the most
ettective vocal coach and mentor for the up and coming competitive artist of today.

He is offering you intensive study in phrasing. breathing, voice production. stage
presence. image, body language, audience response. and that's just the beginning.

If you want to learn the secrets. and the hidden techniques of the “TRUE ART
OF ENTERTAINMENT and become a star that shines — FOR REAL then

sign up for this class. CAll: 8'8'545'4485

SINGERS. MUSICIANS, PRODUCERS, and even MANAGERS are
welcome. (Managers WILL NOT BE ALLOWED 1o sing

SELL YOUR MUSIC

with custom postcards!

o Promote Record Releases & New
Bands e Perfect for Recording &
Sound Studios @ Use For Trade
Shows & Promotions e Feature

Accessories & Instruments @ (D
& Cassette Covers Also Available
o (all Now for Information

& A Free Sample Kit!

Modern Postcard
1-800-959-8365
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By Carrie Colombo

If you have an event, workshop, class or seminar that you want us to announce, send the info, in
writing, to: Calendar. ¢/o Music Connection, 4731 Laurel Cyn. Bivd.,, N. Hollywood, CA 91607

Current

Celebrate Earth Day this year at
the Earth Day '97 Earthdance, a
party-time environmental evening
of music and celebration. The
Earthdance will be held at The
West End (located at 5th and Ari-
zona in Santa Monica), on Earth-
day, April 22, at 8:00 p.m. The
evening’s entertainment will fea-
ture southern rock band The Love
Revival, as well as Red Elvises,
who will be performing their unique
brand of rock & roll from Siberia.
Also featured will be comedy per-
formers, and a Happy Earth Day
cake-cutting ceremony. Admission
is $10 per person at the door. Pro-
ceeds will benefit the Alliance for
Survival, the peace and environ-
mental organization. For advance
tickets, call the L.A. Alliance for
Survival at 310-399-1000.

Beginning on April 26, producer/
songwriter Guy Marshall will once
again be teaching his course,
“Producing Great Home-Studio
Demos” at Santa Monica College.
With minimum equipment you can
put the maximum amount of pas-
sion and emotion into your songs.
The essence of this class is what
can be done in a home studio
using four or eight-track recording
equipment. The course will also
cover vocal and instrument ar-
rangements, studio tricks, present-
ing a professional package, and
how to get your foot in the door
with publishers, record companies
and film music supervisors. The
class runs for three Saturdays at
Santa Monica College and at
Marshall’s recording studio, Tutt &

Babe Music, from 12:30 to 2:30.
The fee is $50. For more details
about the class, call Guy at 310-
395-4835. To register, call Santa
Monica College at 310-452-9214.

You can train with top profession-
als in the music industry through
UCLA Extension classes. UCLA
offers the highest level of instruc-
tion and course content. Course
topics include Performance, Re-
cording Engineering And Record
Production, The Music Business,
Songwriting, Music Technology,
and Film Scoring. To obtain a cata-
log of courses, call 310-825-9064.

Re-Caps
Canada’s Music West '97—Feed
Your Head, is the annual interna-
tional new music festival and in-
dustry conference held in Vancou-
ver, B.C. This year the conference
will be held May 8-11, and will fea-
ture a variety of discussions, work-
shops and seminars conducted by
today's top music industry profes-
sionals. Music Connection Pub-
lisher J. Michael Dolan will lead a
seminar titled “Mastering Show-
biz" Designed for musicians, song-
writers, producers, managers, at-
torneys, and anyone currently
working in the industry, this work-
shop provides a plethora of price-
less insights, and a wealth of in-
valuable information on how to
move miles ahead of the competi-
tion and produce extraordinary
results in your career. Early bird
deadline is March 14th. For more
info, you can call Natacha Dob-
rovolsky at 604-684-9338 or web
surf (www.music west.com). L[4

1000 CI>°s
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astering Included

CD LABS will master your music and
put it on CD’s for the lowest prices in the industry!
We use the finest Master CD writers & software fo guarantee you the best
quality available and save you hundreds of dollars in mastering fees.

Here’s why we’re the choice of studio professionals

for CD mastering and editing, and quality CD replication:
Same or next day service on Master CD
Lowest Mastering Prices in the Industry
EQ & Level Correction Service
Digital Editing and NoNoise tm Service
Low Priced Quality CD Production

DELUXE CD PACKAGES
500 CD’s w/4 page 4 color inserts ONLY $1350

1000 CD’s w/4 page 4 color inserts... ....ONLY $1795

DELUXE CD/CASSETTE PACKAGES
500 ea. w/4 pg 4 color book & J-card ONLY 81995
1000 ea. w/4 pg 4 color book & J-card ONLY 82795
THE ABOVE PRICES ALSO INCLUDE DAT TO CD MASTERING w/PQ LOG SHEETS,
2 COLOR CD LABEL, CASSETTE LABEL, JEWEL BOXES & 2 MASTER CD'S
*BULK PACKED W/2 COLOR LABEL also 500 CD'S ONLY $795
COMPLETE GRAPHIC DESIGN SERVICE AVAILABLE

CD LABS -
Direct to CD Recording & Mastering .h\-r“ -,)

12517 CHANDLER BLVD., STE 107
NO. HOLLYWOOD, CA. 91607
(818) 505-9581--(800) 4 CD LABS

(273) §76-7525

Looking for a Recording Studio?

Our Network of over 600 select recording and video sweet-
ening facilities will make your work a pleasure. \Ve eliminate
the runaround, hassles and headaches involved in finding
the best studio for your project.

Since 1980 Studio Referral Service has assisted thou-
sands in getting great results for their records, films, commer-
cials and related projects.

Next time . . . get it right from the start!

This is a free service

f Studio 818-508-8828
Bg berre) 310-858-1140
Serviez FAX 818-508-8077
Website Address hitp/avwwstudioreferral.com
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$30'$50 per hr.

Plus Engineer

24 TRACK
ANALOG - DIGITAL « STUDIOS

STUDER * TRIDENT » SONY
Professional * Clean ¢ Spacious

818-787-5558

SOUND IMAGE ENTERTAINMENT




ou don't need to be a high
Yschool graduate to know that

when you're tired, you need
energy. Just ask 43-year-old Carl
Silkinson, inventor and manufac-
turer of Vital4U Liquid Energy.

“My background has nothing to
do with where | am today,” says
Sitkinson, sounding on the phone
as if he has just downed a gallon
of his product. “I got out of high
school in the tenth grade; I've
played in bands since | was about
eight years old. | was in a band
that was on a label and put out a
record that didn't sell very well.

“That band rehearsed at S.I.R.
Studios on Sunset Boulevard. We
met many of the top musicians in
the country. The constant theme
going through the entire situa-
tion—from the musicians to the
equipment people—was that
everybody needed energy”

Silkinson says that while some
opted for energy of an illicit type,
he chose otherwise. “I had no
interest in drugs—never have. But
| saw the need for energy, and was
concerned about my own need. |
was working my day job, and re-
hearsing with the band at night
and traveling a great deal. | knew |
had to come up with something.”

Initially, that something was the
popular energy product Guaranna,
which, while being ginseng-based,
was nonetheless devoid of any
nutritional or replenishing proper-
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Carl Silkinson

Vital4U Liquid Energy

By Scott Lenz

ties. Guaranna was succeeded in
the early Eighties by Uptime, a pill
similar to Silkinson’s product, but
“an hour and a half after taking it,
when it started giving you the
energy, we all wanted to relax.”

Silkinson then decided to create
his own hybrid of Guaranna and
Uptime, with a little bathtub gin
element thrown in. “| started mix-
ing water and a licorice flavor and
ginseng at my house, and | poured
Guranna in it,"” he explains. “We
came up with this stuff where you'd
have to drink sixteen ounces of it
to get a buzz. We would take bot-
tles of it down to S.I.R.; Prince and
Sheila E were there at the time
and these people would drink it

Although the drink was popular,
it also caused flatulence (“like you
wouldn’t believe,” says Silkinson
with a laugh) and more important-
ly, it still caused many of the same
problems as simple caffeine—pro-
viding energy by stripping the body
of other essentials. Enter Silkin-
son's wife of 25 years.

“She’s an herbologist, and she
was able to help me with the differ-

ent grades of caffeine. From a nor-
mal cup of coffee, you get caffeine,
sugar and water. It sucks the B and
C vitamins from your body and
doesn’t give you back anything.
And coffee is a heavily sprayed ag-
ricultural product, so it's essential-
ly dirty caffeine.”

Silkinson also says that the caf-
feine in products like Uptime and
Guaranna was not regulated. Pills
could contain anywhere from 60 to

80 milligrams of caffeine. “Our
goal,” Silkinson continues, “was to
create a product that would re-
place what coffee sucks out of you,
while giving you clean, consistent
pharmaceutical grade caffeine.”
This goal, coupled with the fact
that his band was $46,000 in debt,
convinced the entrepreneur that
he was in the wrong business. Af-
ter setting up an FDA-approved
clean room in which to make his
product, Silkinson would drive
from 4:30 to 7 a.m. to 7-11's all
across the Southland, pitching the
product, work his 9-to-5 job, then
create and bottle more product
from 6:30 to midnight. This cycle
was repeated for eighteen months
until Silkinson cut a deal with a dis-
tributor. That was a decade ago.
Since then Silkinson has gone
back to school to receive an MBA
so as to further hone his manage-
ment skills. It seems to have paid
off, as the company accomplishes
with only five employees what
other companies can’t with 40.
Silkinson now has distribution in
five countries, sponsorship with
D.A.R.E. and Team Redlands—
one of the nation’s leading bicy-
cling team—as well as the Number
One-ranked ginseng drink in the
U.S., which comes in three flavors:
original Colombian coffee, tropical
orange and chocolate cherry.

Contact 800-545-6546. [M(]

We we know know

Fast turnaround

Friendly professional service
WC-licensed facility
Guaranteed lowest prices
Family owned and operated
All formats available

duplication duplication.

With 25 years experience duplicating for some of the largest companies in the nation,
trust United to professionally handle all of your (D, Audio and Video duplication needs.

{omplete packaging design and printing

State of the art equipment and facilities

AUDIO / VIDED GROUP)
6855 Vineland Ave. North Hollywood, CA 91605

CALL FOR PRICE LIST! (800) 247-8606 (CA) - (800) 433-4271 (National) - (818) 980-6700 - (818) 508-TAPE (FAX)
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State-0f-The-Art Digital Bin Cassette & Compact Disc Duplication Specialist

10 CD's and 100 Cassettes 15 CD's and 150 Cassettes 20 CD's and 200 Cassettes

WITH ON-SHELL PRINTING, CHAOME TAPE. CLEAR BOXES BLACK & WHIE J-CARTS, WATH ON.SHELL PRINTING, CHAROME TAPE. CLEAR BOXES BLACK & WHITE J.CASDS T B e T CsoN
SHAINK WHAPPNG, CD LARELS WITH INSERTS, BASIC DIGITAL MASTERING SHANMK WAAPPING, CO LABELS WITH INSERTS, BASIC OCNTAL MASTERRG 1»::.“;'06‘ w;:nconfxzu“unﬁss :cmc :;s AL i
INCLUDING LEVEL CORARECTION. AESEQUENCIG, PQ EDITING WITH LisG SHEET INCLUDING LEVEL CORRECTION, RESEQUENCING, PQ EDTING WITH LOG SHEET O CTS o DTN
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25 CD's and 250 Cassettes 30 OD's and 300 Cassettes 50 0D's and 500 Cassettes

WITH ON SHELL PRINTING. CHROME TAPE, CLEAR BOXES BLACK & WITE J-CARDS, WITH OMSHELL PRINTING, CHROME TAPE, CLEAR BOXES BLACK & WIITE J-CARDS, WITH OVEHELL PRINTING. CHOOWE CLEAR X & W 109
SHIMNK WRAPPING, CD LABELS WITH (4SERTS. BASIC DIGITAL MASTERING SHAUINK WRAPPING. CO LABELS WITH INSERTS, BASIC SCITAL MASTERMG ,:\4.. ::m c:;nu':r’;; .,s;"-w.i?c.;:jy‘: ,:.[? :—f—;
INCLUDING LEVEL CORRECTION, RESEOUENCING, PQ EDITING WITH LOD SHEET S OG ERVE LI CORAECTIONARESED RCHiC JOlE DITRICRAEPR 00 SHE B INGLUDING LEVEL SORRECTION RESEQUENCING, PG EDITIG WT LOG SHEET

Nowlony s 897 %ﬁ NOW ONLY $ 9 97 % NOW ONLY $ 119 7§‘”' ,,""

500 CD's and 1000 Cassettes 1000 CD's 1000 CD’s and 1000 cassettes

LEVEL CORRECTION Berwe T CDLOR PRINTING Ow DISK. BLACK & WHITE IMSERTS WITH LOG SWEET 1 CO BASTER REFEREKTE OISK GLASS MASTERRGG. LABEL FILM UP TO 2
o b - - COLOR PRINTIMG ON DISK AND 4-COLOR INSERTS WITH BASIC GRAPHIC DESIIW SERVICES

el $ 169 7{';:“:::‘ NOW ONLY s 1797 % NOW ONLY $ 2997

BGE (FROM YOUR FILM MEGS, UP TO 4- PANELY.

Noloice® Mastering Snectal W Sezoliie Dusigu Spsciall Pl mommmsmemme e’
oNoise® Mastering dpecia L) A il LT

! c | COMPLETE ALBUM LAYOUT PACKAGE |
Complete Tape Hiss & Background Noise Removal 3 HOURS COMPUTER GRAPHICS DESIGN TIME, ALL YOUR PHO- B B TOMPARHAMAUDIO E E

4 HOURS D'GITAL MASTERING INCLUDIRG LEVEL CORRECTION, EQUALIZATICN, TOS SCANNED, TYPESETTING, CONSULTATION WITH OUR SPE- P R ODUCTI ONS
RESEQUENCING. PO ECITING WITH LOG SHEET 2 PREAASTERED ¢S 4 100 [atog? CIALIST TO GIVE YOUR CASSETTE OR CD A 1500, CALS FINEST €0 MASTERING & CASSETTE DUPLCATION Sl

ICATION SPECIAUISTS

EASSETTES WITH BLACK & WHITE J-CARDS. {ADDITIONAL MASTERING $95 PER HOUR ) PROFESSIONAL - MAJOR LABEL QUALITY LOOK! 1140 SO. CYPRESS, UNIT D o LA HABRA, CA 90631

NOW ONLY s 197 $ 197 %f. 714871-1395 800¢BIN-LOOP

http://www.tomparham.com

- $#a 3 NVISHoicase

& LOS ANGELES

he NM Showcase is an annual event which
uhites hundreds of music industry professionals
from around the world including: major and

independent record labels, management compa- 1997 NM SHOWCASE APPLICATION i
meshheolmng agents, lawyers. dis MATERIAL:
B Artist should send one cassette or CD (3 song minimum) and a photo
\\lnle pl’oducers._ 11 . 4 of artist. Artist name must appear on inserts of recorded material
APPLICATONS FEES:
1825 postmarked before June st | | $30 postmarked before July
1st
Final deadline for applications is July 1, 1997. '
7 - APPLICANT:
\ Your Name '
around the world in one solid ev ening. The ATtUGroup
Mailing Address
N tyles will range from all styles of music from Cry State Zip
: Country Foreign Postal Code
ernatlve, rock, blues, and country to jazz, Day Phone Eve. Phone :( ) I
pop, and hardcore artists. Fa\
N Band Mempers. # '
. 1 e o Emai
T&ﬁnter an Artist for Submission please URL: hity :
fill out the included application form. PAYMENTS:

Payment must accompany application(s). Make ail checks payable o
National Musician (U.S. Funds Only)

For Further Info please call Mal A Applcalions and Feas f |

NMS ‘97 Attn: LA Showcase
A S
(516) 938-6242 Phone (51619546242 Emal: M Even 20150
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~ )YDISC MAKERS

AMERICA'S #1 MANUFACTURER FOR THE INDEPENDENT MUSIC INDUSTRY

CDs IN 2 WEEKS!

GIVE US YOUR DESIGN AND DAT, AND WE'LL DO THE REST!

Do you have the need for speed? Simply supply us
with your design on SyQuest, Zip, or other
removable media, and get CDs in just two weeks.
We’ll check sizes and specs of your art before
we output film, and fix any errors, if
necessary. Best of all, your CDs — with
correctly printed inserts — will be ready in
just two weeks!

€ CDisc Makers’ friendly
service and super-fast
turnaround time was
invaluable to the successful
release of ‘Cities Of Gold’.
Had I known about their
fantastic prices, quality,
and service my company’s
other six CD releases would
have been less stressful to
manufacture. 99

— Jim Stubblefield, Artist/Owner
NATURAL ELEMENTS
RECORDS, INC.

Sierra Madre, CA

FREE POSTERS!

300 FULL COLOR

' POSTERS
WITH YOUR CD ORDER ,
A $590.00 VALUE - FREE!

i"’"‘“"“ Call today for your
- FREE CATALOG!

1-800-731-8009
Outside USA call 213-876-141
FAX 213-876-6724

I SPECIAL FOR CA RESIDENTS ONLY!
|
1/
!
www.discmakers.com ‘

ASK YOUR REP
FOR DETAILS!

-LOOK BETTER, SOUND BETTER, EXPECT MORE

LOS ANGELES Regional Sales Office NORTHERN CALIFORNIA Plant and Regional Sales Office
3445 Cahuengo Bivd. West, Los Angeles, CA 90068-1329 42650 Christy Street, Fremont, CA 94538-3135
1-800-731-8009 ¢ 213-876-1411 » FAX 213-876-6724 1-800-869-0715 » 510-226-0800 » FAX 510-226-0455
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Michael Taub
RCA Records has upped
Michael Taub to the post of As-
sociate Director, Publicity, where
he will be responsible for the media
development of numerous artists
on the RCA roster. Taub, who join-
ed RCA as a publicist in 1995, after
stints at Hollywood Records and
McMullen & Co. Public Relations,
can be reached at the labeal’'s West
Coast offices (310-358-4000).
Aiso, RCA has promoted Sean
Mosher-Smith to Senior Art Direc-
tor. He has been with the label
since 1993. Contact RCA's New
York offices at 212-930-4000.
Avalon has announced the
appointment of Tim Cannon to the
post of Talent Buyer for the concert
promotion giant. Most recently,

SIGNINGS & ASSIGNMENTS

Cannon was the Talent Coordina-
tor for Universal (MCA) Concerts
Los Angeles and the Universal
Amphitheatre. Contact Avalon at
818-708-8855.

Ray Mancison

Paradigm Associated Labels
has named Ray Mancison to the
position of National Director of Ra-
dio Promotion. Mancison began his
career at Noise International, be-
fore moving to Chameleon Re-
cords, where he oversaw national
commercial alternative promotion.
He was most recently Director of
Promotion, Northeast Region for
Revolution Records. Contact Para-
digm at 212-387-8900.

Metropolitan Entertainment
Group, an Ogden Entertainment
company, has appointed John T.

Mazzola General Manager/Direc-
tor of Upstate New York Operations
for the company's concert division.
In his new capacity, Mazzola will
serve as General Manager of the
Darlen Lake Performing Arts Cen-
ter in upsiate New York. For more
info, you can contact Dan Klores &
Associates at 212-685-4300.

named National Sales Manager for
EVI Audio Canada. formerly Mark
IV Audio. In addition, Martin Conn
has been appointed Director of
Sales and Marketing, Digital Pro-
ducts, where he will develop mar-
keting strategies for the new Merlin
brand from EVI. Contact EVI Audio
at 800-234-6831.

Amanda Cagan
Amanda Cagan has been pro-
moted to the post of Senior Pub-
licist at the Mitch Schneider Or-
ganization (MSO), one of the
music industry’s leading PR firms.
Cagan firsi joined tne company
(then Levine/Schneider Public
Relations) in 1990 as Mitch Sch-
neider's assistant. She can be

reached at 818-380-0400.

Tom Anderson has been

Diane Monk

MCA Records has announced
that Diane Monk has been named
Regional Pop Promotion Manager,
where she will promote the label's
roster of pop artists at alt Top 40,
alternative, rock and Triple A sta-
tions in the New York market. Monk
joined the label in 1990, as an
assistant in the company’s Boston
branch office. Contact MCA New
York offices at 212-841-8000. L4

ENAS CASSETTE WORLD, INC.

829 MERIDIAN STREET, DUARTE CA. 970170

CASSETTE & COMPACT DISC DUPLICATION
REAL TIME & HIGH SPEED

CUSTOM LOADED BLANK GAGSETTES: {VOICE, MUSIC, CHROME & NAKELL  ANY QUANTITY

DISCOUNT PRICES ON HIGH QUALITY CASSETTES & COMPACT DISKS WITH THE FASTEST
TURNAROUND TIME IN THE INDUSTRY FROM 1 T0 1,000,000 PCS.

WE WILL BEAT ANY ADVERTISED PRICE.

FOR A COMPLETE LINE OF PRODUCTS, SUPPLIES & SERVICES PLEASE CALL US AT:
(818 ) 358-0532 FAX (818) 358-3562

(800 ) 922-0887
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| Jim Mueller
Title: President

| Duties: Full Service

Years With Company: 2

Company: Chartmaker Re-

cords

Mailing Address: 1680 N.

Vine St., #414, Hollywood, CA

90028

Phone: 213-993-6544

FAX: 213-993-6545

E-mail: chartmaker@kspace.

| com

Background: While most record
companies cater to the youth mar-
ket, Hollywood-based Chartmaker
Records is doing just the cpposite.

‘] feei the adult contemporary
market is somewhat neglected,
says laoel president Jim Mueller.
“m a salesman at heart, and |
beiieve in numbers. In less than
ten years, a third of the population
will be 50 years old. My goal is to
specifically cater to the 25-54-
year-old market.”

What Mueller feels best appeals
to that market is adult contempo-
rary and its associated sounds.
Artists signed to Chartmaker in-
clude Lincoln Adler (contempor-
ary jazz), ELI (R&B/pop), Barbara
Morrisor (jazz/blues) and Markus
Van Such (contemporary jazz).

Despite this rather full roster—
Mueller plans to stay small for a
while with five to six projects
planned per year—he is always on
the look out for new artists. “I am
looking for artists who already
have completed masters or a fin-
ished CD and need someone to
take them to the next level”

Chartmaker provides distribu-
tion through Paulstarr, Twinbrook,
Rockbottom, City Hall and Mutual
Music (National), as well as radio
and retail promotion, marketing
and publicity.

Songwriting: “I've been writing
since | was young; just writing
songs and playing in a rock band.
Then | moved out here to L.A. in
1990 and came up to the National
Academy of Songwriters. | started
going to their [song-pitching ses-
sions) and their functions and
started to realize where | was in
teems of my writing ability. | real-
ized | wasn't the worst and | wasn't
the best.”
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Learning the Business: “When
you get into the business, you see
people doing the same thing. You
don't know what you want to do,
but you want to be around it. So |
went to every seminar and took
songwriting classes and publishing
classes. | started taking the UCLA
Extension courses on publishing
and copyright law. | had no idea
what | was going to do with this,
but | wanted to be around it”

The Birth of Chartmaker: “I just
kept writing songs, and then peo-
ple started asking me to produce
their demos because they heard
how good my demos were. Then |
did some commercials and jingles.
Then a friend of mine, ELI from
Denver, who is one of our artists,
asked me to produce a record.

“After we produced the record |
said, ‘Well, you're not signed to a
record company. | guess l'll be-
come the record company. It was
what | call a shell company. There
was no distribution, there was just
a name that we came up with.”

Label Direction: “The other factor
[in Chartmaker being a smooth
jazz label] is that those are my
contacts. Those are the people |
was surrounded with. | don't know
alternative music. A record compa-
ny owner doesn't have to know
what rap is all about, but they have
people down in the trenches who
do. They have sub-labels and that
sort of thing. When | get to that
point, then | know I'll venture out.”

Expanding the Company: “| think
it's going to be a slow growth
curve, because I'm not really will-
ing to bank all my financing and all
my future on one release or one
band. I'm going to be here next
year and the year after. | anticipate
growing slowly.

“The other thing is the kind of
music I'm doing. Smooth jazz and
straight ahead jazz, don't sell a ton
of records. The most you're going
to sell is 200,000 records.

“l knew that adult contemporary
was what | wanted to do, but spec-
ifically smooth jazz | got into be-
cause the barriers of entry are
much lower than R&B or pop. You
don't have to spend $50,000 to get
a song on the radio. You can hire a
legitimate radio promotions per-
son, you can get legitimate radio
play and it doesn't cost a fortune”

Longevity: “We'll all know in ten
years, but | can’t imagine having
100 covers of *Can’t Touch This' or
‘Gangster’s Paradise.

“My songwriting partner, Arthur
Hamilton, who | write with all the
time—he wrote ‘Cry Me A River’
and was President of NAS for a
while—he has had 100 covers
throughout the years. | think
there’s more longevity in this type
of music”

Defining Smooth Jazz: “Radio &
Records calls smooth jazz NAC,

Gavin and the radio stations call it
smooth jazz, but to me it's really
new adult contemporary because
you hear Phil Collins, Lionel Ric-
hie and Toni Braxton, and they
aren't jazz artists at all. They're
using those artists to find those
lost A/C listeners that can’t hear
Phil Collins and those artists on
those other stations. It's becoming
their new home.”

The Market: “Baby boomers are
the biggest population. [But] with
adults, you have to justify to them
more. You have to hit them maybe
with a little radio and they need to
see the producton anendcapina
store. Or they need to see an ad in
the LA Weekly. Some combination
that says, ‘Okay, now I'll spend my
money.

“It takes a little bit longer to do
and longer to set up. The record
companies aren’t willing to go that
far, even though they are the
biggest population group with the
most discretionary income to
spend, and entertainment is a big
part of their budget. So we're feed-
ing off the crumbs of the big guys,
but there should be a lot of
crumbs”

Small Label Advantage: “The
publishing community has really
become a bank. They're not really
out there pitching their writers.
They're really a bank.

“Bigger labels are really a bank
and a pipeline. It's a massive pipe-
line to get your record in every
store. | couldn’t do a release and
know it's going to be in every store
in the country. My distribution is
independent distribution.

“But | wouldn’t want to press
that many records, because the
artist has to pay that back. The
artist ends up paying for every-

FLESH AND BONE

thing. If you look at these big bud-
gets, you're just spending the
artist's money. I've gotten where
I've gotten because | take care of
people who do demos for me and
work hard for me inexpensively”

Promotion: “Touring is vastly im-
portant. | think it's underestimated.
Smooth jazz and jazz itself doesn't
sell a lot of records on the radio.
When you have instrumental mu-
sic, it's hard for people to identify
that song and ask for it.

“If I'm listening to [L.A. NAC
radio station] the Wave, and they
don’t announce a song, you don't
have a title to connect to the hook.
And with smooth jazz, you may get
sixteen or seventeen spins a week
on a station. That doesn't sell
records. You need 40-50 spins to
pound it into somebody’s head.”

Promotion Problems: “The big-
gest hurdle for smooth jazz is they
don't have any marquee artists
except Kenny G.

“If you go to Joe Blow on the
street and ask who the big smooth
jazz artists are, they aren’t going to
name those artists. The smooth
jazz market is trying to differentiate
itself from New Age. It's really
song-oriented; you've just taken
the lyrics out”

Label Philosophy: “My philoso-
phy is you've got to like what you're
doing from day-to-day. The road
has to be the end in itself. | may
never have the huge hit, and my
artists may never experience the
gold record. But if they get up
every morning with butterflies in
their stomachs, and if the music’s
getting heard, then that's it. I'm liv-
ing out a dream.”
—interview By
MC Staff Writer Tom Kidd

Pop star Richard Marx has released a new album, Flesh And Bone, on
Capitol Records. Marx is pictured (above, left) with Capitol’s General
Manager, Lou Mann, during an intimate performance for Capitol execs
in celebration of the record’s release.
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Orange County-based ska band Save Ferris not only won the Second
Annual National Grammy Showcase in New York, but they also got
signed to Epic Records. The band won the regional event in L.A., and
flew to the finals to perform with Saliva (a Memphis-based band that
took the Central Regionals) and Maggi, Pierce And E.J. (who won the
Eastern Regionals). Pictured (L-R) are the members of Save Ferris: T-
Bone Willy, Marc Harismendy, Bill Uechi, Monique Powell, Brian Mash-
burn, Jose Castallanos and Eric “Zeek” Zamora.

Looking For Talent

All you bands and artists who
are having a tough time getting
A&R attention stateside might
want to take a look across the
ocean and contact MTM Music.
This Swedish-based label is look-
ing for American artists who work
in the melodic rock genre (ie. For-
eigner, Journey, Bon Jovi). The
label's Managing Director, Mag-
nus Soderkvist, says that MTM 1s
mainly looking to license material
for European distribution, but is
open to new artists.

Later this year, MTM plans to
start a subsidiary label which will
focus more on Nineties-styled pop/
rock, ala the Rembrandts. Seal
and John Mellencamp. Unsigned
artists ana bands will be pleased
to know that MTM is accepting
unsolicited material, and Soder-
kvist tells MC that he wants musi-
cians to know that “there’s actually
one label out there who is interest-
ed in this very un-hip music.”

Send your material to: MTM
Music, Attn: Magnus Sodetkvist,
Upplandsgatan 17c, S-113 60
Stockholm, Sweden. You can also
e-mail them (mtm.magwire @ mbox
300.swipnet.se).

More New Labels

King Biscult Entertainment
Group has formed Oxygen Re-
cords to house new alternative
and AOR artists. The BMG-distrib-
uted label is actively pursuing
artists, and intends to release a
total of six albums this year. The
label's first project, by the Pen-
nsylvania-based band Anthro-
phobia, was released in March.
Contact Oxygen at 212-758-4636.

Atlantic-Mammoth Split

The Atlantic Group and Mam-
moth Records have ended their
worldwide joint venture, which
started back in 1992. In accor-
dance with the terms of the split,
Mammoth President Jay Faires
has relinquished his position as VP
of A&R at Atlantic Records, and
Mammoth/Atlantic recording group
Seven Mary Three has signed
directly with Atlantic Records. The
band’s Mammoth/Atlantic debut,
American Standard, was re-
leased in 1995 and went on to go
platinum. Their new album for
Atlantic, Rock Crown, is due out
June 3rd.

New Signings

Trauma Records, home to
Bush and No Doubt, has inked
deals with three new bands bring-
ing their current roster to ten.
Puzzle Gut is described as “a
power pop trio sifted through a
punk filter”; Souls is a quartet from
Sweden who was brought to the
attention of Trauma’s co-founders
Rob Kahane and Paul Palmer by
Bush's Gavin Rossdale; and Eva
Trout is an Australian band whose
sound is “edgy, eclectic folk with
attitude.” Puzzie Gut's self-titied
debut was released March 25th.
The debut singles from Souls and
Eva Trout are due out this month.

RCA Records has signed Ag-
ents Of Good Roots, who will
begin recording tneir label debut in
August for an expected release in
early '98. DV8/A&M Records have
announced the signing of FAT to
an international recording con-
tract. Reprise Records has sign-
ed the London-based band Ark-

MUSIC CONNECTION APRIL 14-APRIL 27, 1997

arna to an exclusive North Amer-
ican recording contract. TVT Re-
cords has picked up the San
Diego-based ska act Buck-O-
Nine, whose TVT debut is due out
this month. UK band Snowpony
has signed with Radioactive Re-
cords, and, finally, Mojo Records
has inked a deal with Plastiscene,
a psychedelic-tinged rock band
currently based in Los Angeles.

New Releases

Mega-independent artist Ani
DiFranco releases Living In Clip
on April 22nd. This two-disc live
collection on DiFranco’s Right-
eous Babe Records is her ninth
solo album, and after hearing it
you'll have no trouble understand-
ing why industry insiders continue
to predict superstardom for her.
This alternative punk-folkster ai-
ready has reached that pinnacle
within her hardcore foliowing, but
this amazing coliection will easily
capture the ears of the uninitiated.
This chick (her word, not mine) has
attitude, talent and that intangible
quality that can literally leave you
spellbound. On this live set, you
get an even more personal glimp-
se into her artistry, as her narra-
tives are almost as illuminating
and hypnotic as her songs. It's
easy to see why her followers are
so ferverent in their belief. Let's
just hope that DiFranco’s not going
to start singing about comets and
UFOs anytime soon.

Paul McCartney, seemingly re-
freshed after the incredible suc-
cess of the Beatles’ Anthology
series, has a new album, Flaming
Pie (EMI/Capitol), due to arrive on
May 12th. The album’s release will
coincide with the 30th Anniversary
of the Fab Four's immortal album
Sgt. Pepper’s Lonely Hearts
Club Band, and the 40th Anniver-
sary of McCartney's first meeting
with John Lennon. McCartney
plays most of the instruments on
the album’s fourteen songs, but

there are also guest appearances
by Ringo Starr, Steve Miller and
Jeff Lynne.

In the “strange but true” depart-
ment, a group of four young cel-
lists—Erica Toppinen, Max Lilja,
Antero Manninen and Paavo Lot-
jonen—from the Sibelius Acad-
emy in Helsinki, Finland, who per-
form under the name Apocalypti-
ca have released Apocalyptica
Plays Metallica By Four Celios
on Mercury Records. And just like
the album title says, these four cel-
lists have recorded the songs of
Metallica on their instrument of
choice. The group has already
opened for the likes of the Sex
Pistols and Bad Religion.

This & That

In another case of stolen equip-
ment, guitarist Stevie Salas was
relieved of two custom-made Yam-
aha guitars, a lap steel, and a cus-
tom pedal board in Los Angeles
recently, when a thief broke into
the car of his guitar tech. Salas is
well-known for his work with Rod
Stewart, and is currently touring
with his band Nicklebag, which he
co-founded with Rolling Stones
backing vocalist Bernard Fowler.

There is a cash reward for the
return of the irreplaceable guitars.
The specs are as follows: Yamaha
Purple Pacifica, 24-fret neck
through body, three pickups (one
humbucker and two single coils),
locking tremolo (serial #PYO 3234);
Yellow Yamaha, large body Wed-
dington prototype, 24-fret neck
through body, two humbuckers (no
serial #); Lapmaster lap steel gui-
tar, one humbucker, white pearloid
pick guard, hammer hard shell
case (no serial #); Custom Pedal
Board with Boss volume pedal,
Boss noise suppressor, Cry Baby
wah-wah, Boss TU-12 tuner. If
you have any information, please
call 310-329-1669.

—Compiled By MC Senior
Editor Steven P. Wheeler

A SHARP SIGNING

Ark 21 Records recently signed local singer-songwriter Maia Sharp.
Sharp, who has co-written songs with a number of artists, including
Carole King and Jules Shear, released her album, Hardly Glamour, last
month. Pictured (L-R) are: Stevo Glendinning, VP/General Manager, Ark
21; Miles Copeland, Chairman, Ark 21; Maia Sharp; Greg Kovner,
Sharp’s manager; and Mike Engstrom, VP, Marketing, Ark 21.
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mdustry executives recently gathered in Nashville to celebrate the suc-
cess of Kevin Sharp’s hit version of the song “Nobody Knows,” written
by Don DuBose and Joe Rich. The song, a Top Ten pop hit for the Tony
Rich Project in 1996, was most recently covered by Sharp in a version
that spent four consecutive weeks at Number One on the Country
Singles Charts. Pictured (L-R) are: BMI's Roger Sovine; Windswept
Pacific’s Jonathan Stone; Don DuBose; Joe Rich; producer Chris Farren;
Kevin Sharp; EMI-Blackwood Music’s Gary Overton; Asylum Records’
Joe Manstield; Windswept Pacific’s Steve Markland; and Asylum

1/
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Pop vocal group 3T has inked a deal with EMI Music Publishing. The trio
of brothers, whe had a hit with their romantic ballad “Everything,” hap-
pen to be nephews of Michael Jackson. Incidentally, 3T is also signed
to Michael Jackson's record label, MJJ Music, and 3T°s debut album,
Brotherhood, was produced by their father, Tito Jackson. Shown cele-
brating 3T’s publishing deal with EMI are (L-R): Evan Lamberg, Senior VP
Creative, EMI Music Publishing East Coast; TJ Jackson; Robert H. Flax,
Executive VP, EMI Music Publishing Worldwide; Taryll Jackson; Taj
Jackson; Martin Bandier, Chairman/CEO, EMI Music Publishing
Worldwide; and Ken Komisar, VP, MJJ Music.

Records’ Kyle Lehning.

ASCAP Elections

ASCAP recently held an elec-
tion for its Board of Directors, with
24 writer and publisher members
elected to serve two-year terms on
the ASCAP Board. The terms be-
gan on April 1st.

The writers elected to the Board
are lyricist Marilyn Bergman (also
President/Chairman of ASCAP),
composer John Cacavas, com-
poser Cy Coleman, lyricist Hal
David, lyricist Arthur Hamilton
songwriter James “Jimmy Jam”
Harris lil, songwriter Wayland Holy-
field, composer Johnny Mandel,
composer David Raskin, and
composer Mary Rodgers. Also,
composer Stephen Paulus was
re-elected to the Symphonic and
Concert field. All the above writers
were re-elected, except for Jimmy
Jam who will be serving his first
term.

The publishers elected to the
board are Martin Bandier of EMI
Music Publishing, Freddy Bien-

BMI APPOINTMENT

Patricia Wright,
Resources, BMI.

VP, Human
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stock of Bienstock Publishing
Company, Leon Brettler of Sha-
piro, Bernstein & Co., John L.
Eastman of Edwin H. Morris &
Co., Nicholas Firth of BMG
Songs, Donna Hilley of Sony/
ATV Tunes, Dean Kay of Lichelle
Music Co., Leeds Levy of Chry-
salis Music, Jay R. Morgenstern
of Warner Bros. Music, lrwin Z.
Robinson of Famous Music, and
Kathy Spanberger of Songs of
Peer. in addition. Arnold Broido
of the Theodore Presser Com-
pany was re-elected as the pub
lisher director in the Symphony
and Concert field. All of the above
publishers were re-elected, except
for new board members Eastiman
and Spanberger.

BMI News

fn a landmark business deal,
BMI and the TV Music License
Committee (TMLC) have negoti-
ated an agreement that will pro-
vide local TV stations with the pub-
lic performing rights of more than
three million musica! works in the
BMI repertoire. The agreement
runs retroactively from January 1,
1995 and will continue until March
31, 1999. The agreement also in-
cludes a provision for selected use
of BMI music through the Internet
and HDTV signats. You can con-
tact BMI at 800-258-5813 or TMLC
at 212-308-9040.

In other BMI news, the company
has named Patricia Wright to the
position of VP, Human Resources.
She can be reached at BMl's
Nashville offices (615-291-6700).

Lawsuit Update

Phil Spector has won his law-
suit against London-based Bour-
ne Music Ltd. In the lawsuit (see
Songworks, Issue #4), Spector
claimed that Bourne Music’s copy-

right agreement for the Spector-
penned song “To Know Him Is To
Love Him” had expired in 1986,
and that the song's copyright now
belongs to Spector. In a decision
made by Judge Francis Ferris in
London’s High Court, Bourne Mu-
sic has now lost the rights to the
song in Great Britain and must pay
Spector back royalties at an un-
specified sum “To Know Him Is To
Love Him” was a Number One hit
for Spector's group, the Teddy

write and produce a string of hits in
the Sixties for such artists as the
Righteous Brothers and tne
Ronettes, but has in recent years
become better known as an infa-
mous recluse.

Publisher Deals

DreamWorks SKG Music has
entered into an exclusive world-
wide deal with Cherry Lane
Music Publishing. Under the

Bears, in 1958. Spectorwentonto  terms of the deal, Cherry Lane will

BLOODHOUNDS OF POLYGRAM

PolyGram Music Publishing recently signed a deal with rap-aiternative
band Bleodhound Gang. The group’s latest album, One Fierce Beer
Coaster, is available on Geffen Records. Pictured (front): Bloodhound
Gang’s Jimmy Pop Ali; (back row, L-R): David Simoné, President,
PolyGram Music Publishing; Holly Greene, Senior VP/GM, East Coast
Operations, PolyGram Music Publishing; Bloodhound Gang’s Avery
Lipman; Randy Sabiston, Senior Creative Director, PolyGram Music
Publishing; and Claude Mitchell, Senior Creative Director, PolyGram
Music Publishing.
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BMG Music Publishing has entered into a joint venture with Kedar
Emtertainment, the New York-based company currently riding high on
the success of Erykah Badu, whose debut album, Baduizm, has rocket-
ed up the R&B and pop charts. Shown celebrating the deal are (L-R):
Fred Davis, attorney for Kedar Entertainment; Aleta Carter, Director of
Publishing, Kedar Entertainment; Kojo Bentil, General Manager, Kedar
Entertainment; Kedar Massenburg, President, Kedar Entertainment;
Derrick Thompson, Creative Director, Urban Masic, BMG Songs; Danny
Strick, President, BMG Songs; and Clyde Lieberman, VP, East Coast

Creative Services, BMG Songs.

be the administrator for ail Dream-
Works compositions and Dream-
Works has acquired a 50 percent
interest in Cherry Hill copyrights.
DreamWorks can be reached at
310-285-7300.

BMG Music Publishing has
acquired an interest in Editions
Bloc-Notes Publishing, a leading
independent putlisher based in
Quebec. Editions Bloc-Notes pub-
lishes such songwriters as René
Dupére, Aldo Nova, Serge Flori
and Sylvian Boudreau. Contact
BMG at 310-358-4700.

Independent publisher peermu-
sic has bought a 50 percent own-
ership m Sidelake Publishing, a
Swedish-based company. Among
the artists linked to Sidelake Pub-

ing acts Consoul and Lutricia
McNeal. Contact peermusic’s L.A.
office at 213-656-0364.

SESAC Signing

Contemporary Christian music
band Justice has signed on with
the performing rights organization
SESAC. The group, which is led by
singer-songwriter Brian White,
has recently completed work on a
new album that is tentatively titled
Blank. The album is scheduled to
be released later this summer on
Liquidisc Records.

White, a winner of muitiple Dove
awards, has written several Num-
ber One CCM singles, including
“One Love,” “Childlike Faith”

lishing are the Swedish hit record-  and “Everything You Are.”

SCHMOOZING AT THE NEA EXTRAVAGANZA

-,

The annual NEA Extravaganza convention recently took place in
Nashvilie, attracting a slew of music industry executives and artists.
Some of the attendees gathered at Caffé Milano for the “NEA Power
Lunch” to talk about business and the state of today’s music. Pictured
outside Caffé Milamo are (L-R): Trevor Gale, Director, Writer/Publisher
Relations, SESAC; singer Selma Davis, formerly of C+C Music Factory;
Pino Squillace, manager of Caffé Milano; Andrea Hoffman, NEA Power
Lunch event coordinator and head of Celebrity Trends Special Events;
veteran rock songwriter Richie Supa; and Bon Jovi guitarist Richie
Sambora.
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PUBLISHER PROFILE

“BIG JON”
PLATT

Creative Director, EMI
Music Publishing

hottest young publishers, who has a

knack for keeping his ear to the
streets. He got his start in the music busi-
ness as a club DJ in Denver, and then
later became a manager for producers
based in Los Angeles. Many of the pro-
ducers he worked with had deals with EM! Music Publishing, so it was
only natural that Big Jon would eventually join EMI in an area where he
would work closely with artists.

Platt, who has been with the company since 1995, is responsible for
signing artists, as well as coordinating recording projects of EMI song-
writers. He also acts as an A&R consultant for EMI Records. Among the
many publishing deals he has been involved with include those with song-
writer-producer Dallas Austin, Marquez Etheridge, co-writer of TLC's
smash hit “Waterfalls,” Bay Area songwriter Mike Mosely, who has con-
tributed to songs recorded by 2Pac, E-40 and Richie Rich, rap group the
Lost Boyz, and songwriter Warren Campbell, who has a track on Brandy's
next album.

Big Jon, whose energetic conversational voice is often punctuated by
“you know what I'm sayin’,” says that he does something that most people
at major publishing companies won't do: “| accept unsolicited material,” he
states emphatically. “And | also call people back about their tapes. even if
| didn’t like the material. When | call people back, | always let them know
what | liked or didn’t like about the songs.

“Most of the unsolicited stuff | get isn’t that good, some of it is okay and
the rest of it is better than | thought it would be. It’s a tiresome process to
get around to listening to all the tapes that | get. But | feel like if | tell peo-
ple to never send me unsolicited tapes, | might miss out on the next Num-
ber One song”

He adds, “l| accept unsolicited material because, coming from a man-
agement background. | know how hard it is to get industry people’s atten-
tion. So now that I'm in a position where people want my attention, | can
relate to managers and artists who are hungry for success. | know what it
feels like to have doors slammed in your face, and I’'m here to at least give
people a chance to get their songs heard.”

Even with his liberal tape submission policy, Platt says that ne often
sees many unsigned songwriters make the same mistakes when trying to
get a publishing deal. “Without a doubt, the biggest mistake is when they
try to duplicate somebody else’s work,” he observes. “Whenever there'’s a
Number One song, | start getting a bunch of tapes over the next few
months sounding just like that Number One song. So when people ask
me, ‘What are you looking for?’ | just tell them, ‘I want what you do, not
what you think | want” Because whatever song is Number One today. that
song was probably conceived at least two or three years ago. So if you're
trying to copy something that's Number One today, you're at least two or
three years behind in the game.

He adds, “But above everything, | try to instill in people not to change
what they do just because they think it's going to be a hit. | tell them just
to be themselves, and, hopefully, when | listen to their songs, I'll like what
I hear. | have to connect with the artists in that way, and when | meet them,
I have to like them as people or I'm just not going to be interested.

The number of songwriters Big Jon signs per year depends on the cir-
cumstances, because, he says, “I'm into quality, not quantity. 1996 was a
pretty busy year for me—I signed about seven people—but | would've
been just as happy to sign one person if that was the only person of qual-
ity that | found. | have an active relationship with the writers | sign. When-
ever | can, I'm always hanging out in the studio with them. | want them to
be the best that they can be.”

As for the state of hip-hop and R&B, he says, “Hip-hop is definitely here
to stay and it's in good shape. But R&B better wake up, because a lot of
today’s R&B sounds the same, especially with the R&B tapes | get. There
are some standout R&B artists like Erykah Badu, D'Angelo or Maxweli,
but those are the major exceptions.”

He concludes: “For me, it all comes down to the music. | could be pre-
sented with the biggest names in the business, but if | don't feel their
music, then I'm not going to do a deal. With all the writers that | sign,
regardless of the situation of how | discovered them, | have to bond with
them musically, and on a personal level, too.”

Big Jon Platt is one of urban music’s

Contact EMI Music Publishing at 310-652-8078 [M(]
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RECORD PLANT: Michael Jack-
son continues tracking and mixing
in the studio’s SSL1 and SSL3 with
producers Brad Buxer and Bill Bot-
trell. Engineering the project are
Mick Guzauski, Matt Forger and
Matt Carpenter, assisted by Jon
Mooney and Paul DiCato...White
Zombie's Rob Zombie and Nine
Inch Nails’ Charlie Clauser were in
SSL2 and SSL3 tracking and mix-
ing for the soundtrack to Howard
Stern’s Private Parts with engineer
Pauia Jones and assistant Stu
Brawley...Rick Rubin was also in
SSL 2 producing Ozzy Osbourne
and Type-O Negative for Private
Parts. Dave Sardi engineered with
assistance from Jon Mooney...Por-
no for Pyros were in SSL3, also
working on music for Private Parts.
Perry Farreil was joined by produc-
er John King and engineer Rob
Seifert; Greg Collins assisted.
STUDIO NOTES: David Kahne was
recently in at Scream, producing
and mixing a new Atlantic Records
album by the group Sugar Ray;

Doug Trantow assisted...Don Geh-
man was also at Scream, mixing the
upcoming Refuge/MCA Records
release from the group Uma, with
Doug Trantow assisting again...
Larrabee Studios in West Holly-
wood played host to mixer Rob
Chiarelli and producer Heavy D.,
who were in mixing several cuts for
Uptown/Universal Records artist
DJ Rogers; Steve Durkee assist-
ed...Hollywood’s Grandmaster Re-
corders recently tracked the new
Foo Fighters release for Capitol Re-
cords, with producer Gil Norton and
engineer Bradley Cook.

CONWAY ADDS CONSOLE: Con-
way Studios in Hollywood recently
added a Solid State Logic 72-input
SL 9000 J Series console to their
recording arsenal. The console was
installed into Conway’s Studio C,
the complex’s newest and largest
room. For further information on
Conway Studios and their newly
added equipment, you can contact
Charlene Costello or David Zelier at
213-463-2175.

Virgin Records artist Maxi Priest recently teamed with Grammy-winning
producer Don Was to record "It Starts in the Heart,” the first single from
Walt Disney Records’ soundtrack to the film Jungle 2 Jungle. The album
also features music from Peter Gabriel, Youssou N’Dour with Shaggy
and several artists from Gabriel’s Real World Records label. Pictured
(L-R) are: Kathy Nelson, President, Music, Walt Disney Motion Pictures

Group; Maxi Priest and Don Was.

YA MARHA

NEW REPORT: FUN
WILL KILL YOU!

The Norwegian Center for Public
Health dropped this shocking news
yesterday. It supports the Center's pre-
vious reports that chocolate, air and
sex are bad for you.

Bjérn Nsyglyd, the Center’s Direc-
tor, elaborated, “our laboratory tests
on mice clearly illustrate that if you
have too much fun in a three second
span, you could spontaneously com-
bust. If the fun is spread over minutes

S YNTAHESI

or days i
However, you will definitely croak.”

The news comes especially hard to
Yamaha Corporation which has re-
cently released two XG MIDI synthe
sizers that are actually fun to play.

The CSl1x is a throwback to the 70s
when people didn’t have to program
synths. They just dialed in the patches
on rotary knobs and played away. Mu
sic was spontaneous and life was good
The CS1x features six real time effects
knobs for voice editing of up to four
elements. [t also includes an Arpeg-

—JEREMY M. HELFGOT

Capitol recording artist Meredith Brooks is pictured in the studio with
producer David Ricketts (formerly of David & David), recording tracks for
her debut, Blurring The Edges, which is due out on May 6th. Pictured (L-
R) are: Lori Leve, manager; David Ricketts; Meredith Brooks; and Perry

Watts-Russell, VP, A&R, Capitol Records.

KURZWEIL'S PIANO MA

Kurzweil Music Sys
tems has added Bil-
ly Joel to their list
of endorsing artists,
which already in-
cludes Stevie Won-
der, Ray Charles,
Smashing Pump-
kins, the Manhat-
tan Transfer, Jerry
Goldsmith, Michael
Kamen and others.
A multiple Grammy
winner, Joel’s hits
inclode “It’s Still
Rock And Roll To
Me,” “Just The
Way You Are,”
“Piano Man” and
“Tell Her About It.”
Joel is pictured
here with the new
Kurzweil Mark 152
Digital Grand Piano.
The 25-year re-
cording veteran is
also endorsing the
K2500, Kurzweil’s
award-winning syn-
thesizer/sampler.

ZER

ts the | Iy with
all kinds of fun sound patterns. And it
sfters over 1,000 XG and GM voices
and performances plus 17 drum kits.
Nayglyd: “It’s a death sentence.”

The Yamaha CBX-K1XG is also an
XG and GM compatible synih. Be-
cause it’s a self contained XG studio
(tone generatar, touch sensitive mini-
keyboard and speakers) and becausc
the battery powered unit can tit in an
overnight bag, a musician could make
musie anywhere, including a roller
coaster. The CBX-K1XG has 737

F OR UM

voices and 22 drum kits and 3%-note
polyphony. Nsyglyd’s only advice,
“run fast, run far.”

Both Yamaha instruments have a
TO-HOST connector for linking di-
rectly 1o computers. Nsyglyd's insti
tute has not found any health
problems related to computers but he
promised, “We're working on 1t.”

For more information about the re
port or the synthesizers, call Yamaha
Corporation of America, DMI Dept.,
(714)522-9011.

© 1996 Yomaha Corporation of America
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PRODUCER CROSSTALK

After a self-imposed exile, this Grammy winner
has returned to the forefront of the music scene
By Jonathan Widran

Tenyears ago, afteramega-successful run scoring hits for Roberta Flack,
Stephanie Mills and other great R&8 vocalists, Grammy-winning song-
writer/progucer James Miume saw the advent of sampling as the death of
classic soul, and piomptly quit the business. Feeling that the roots of black
music were being gestroyed by the mentality of groove over song structure
and live instruments, the writer of “The Closer | Get To You™ and “Never
Knew Love Like This Before” escaped into jingles and film scoring, and even
moved to South Africa to wotk with Mr. Ngama, the writer of Sarafinal.

“Whether by design or accident, the explosion of rap and New Jack Swing
led to a systematic elimination of the kind of adult black music | was creat-
ing,” says the Philly native, who began his career playing piano behind jazz
legends Miles Davis, Sonny Roliins and Joe Henderson. “Over-reliance on
electronics led to a devaluation and de-intellectualization of the genre, and
there didn't seem to be any space left for producers like me who used real
instruments and orchestrations. Suddenly, you had records being produced
by kids who never played music.”

True to the adage that you can't keep a great talent down for long, Mtume
has made a remarkable cameback over the last few years, as the composer
and producer for New York Undercover, a hit Fox cop show which has been
called the Miami Vice of the Nineties for its stylish integration of action and
music. Currently the only black compaser on a network drama, Mtume felt
compelled to return to the industry for what became a unique opportunity
to draw upon his numerous talents in classic soul, jazz and orchestral under-
scoring.

“Even when | was in exile,” he laughs, "I kept waiting for something to
draw me back in. That came first in the form of a track | did for Jodeci’s K-
Ci Halley from the Jason's Lyric soundtrack, which involved real musicians
and strings covering the classic song ‘If You Think You're Lonely Now. Then
my heart lit up when [New York Undercover’s] director Bill Duke called and
offered me a shot at full creative freeaom scoring scenes, as well as work-
ing with young artists who were willing to record things more organically.”

Any sek-respecting fan of the show knows that the hang for the hippest
sounds on the tube is Natalie's, the club where cops come to chat in the
foreground as some of R&B's top acts—from legends to teen stars—per-
form and keep the soundtrack exciting. Everyone from Mary J. Blige, Brandy
and Tevin Campbell to icons like B.B. King and Al Green have had the
chance to strut their stuff at Natalie's, performing mainly Mtume-produced
covers of classic hits.

“Many young listeners who grew up exclusively on rap and sampling have
an absence of historical context in thew lives,” says Mtume. “The producers
and | created Natalie's to fill this gap. It's been fun updating the music, and
weaving these acts into the storyline of the show”

Another exciting dimenston for Mtume is the launching of his own MCA-
affiliated boutique label, which is designed for young, talented artists who
record in the old-fashioned style—the way the tunes are done for the show.
Several of the performers who have done New York Undercover have
requested that Mtume produce tracks for their own albums.

“I'm very proud of my work as a vocal producer,” he says. “For me, get-
ting a great performance is half psychotherapy, because you are dealing
with getting clear on the artist’s artistic and emational sensibilities. The key
has always been getting the great songs—vebhicles for these great perfor-
mances, ones that ring true to the singer’s heart. That's what | feel a lot of
R&B was missing up until recently—great structure and melody. Sampling
should have only been a pit stop, not a substitute for real emotion. Both the
artist and producer have 1o understand the entire process of creation.”

Contact Rachel Noerdlinger. The Terrie Williams Agency (212-220-4333). L[4
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Eﬁg NEW TOYS —BARRY RUDOLPH

E-Mail: brudolph@worldnet.att.net

Rocktron Banshee

The Rocktron Banshee is a self-con-
tained talk box system for guitar. There
is no need for an external guitar amp or
A/B switching because the pre-amp and
horn driver are all built-in. The Banshee
hooks up like any stomp box with con-
trols for output level, tone and gain. Just
attach the “talk” tube to the mic stand
and you're ready to jam. The Banshee is
priced at $399 and may also be used as
a practice amp by connecting an exten-
sion speaker instead of the driver. For
more information, check out your local
music store.

The Conductor™
from Lindert Guitars

The seventh design in the Loco-Motive™ Series
by Charles Lindert, the Conductor continues the qual-
ity and almost Art Deco vintage look of the entire
Loco-Motive line. The shape of the pickguard, spi-
der-weh tweed grill and overall finish of this guitar
evoke the style, look and design of Thirties and Forties
architecture, trains and furniture. The semi-hollow
body is painted in a textured beech waod brown and
cream, and is reminiscent of an old radio or gramo-
phone. The Conductor is available with either two
humbuckers or two alnico standard pickups. There
are both volume and tone controls with “chickenhead
knobs” that add to that “good ol’ tyme” styling. The
Escape Velocity™ neck is shaped to reduce hand
fatigue and increase playing speed. All guitars in the
Loco-Motive line use these haif-round maple necks
with rosewood frethoards and the ubiguitous
Thumbs Up™ headstock shape The scale is 25-1/2
inches with 22 frets. The Conductor is hand-made in
Chelan, Washington and sells for $659 retail. For
more information, you can contact Lindert Guitars
toll-free at 888-805-4633 or write P0O. Box 172.
Chelan, WA 98816. Their FAX 1s 509-682-1209, or
you can e-mail lindert@televar.com

|
l
1

Audio Optics’ LightWave Bass Pickup System

The LightWave bass pickup system is based on optical scanning guitar pickup
technology developed in the U.S. Instead of electromagnetic principals, this system
uses a combination of optical and piezoelectric physics.

Each string is “watched” by a photo detector that measures the shadow cast by
the string under infrared illumination. The string’s vibrational eneigy is translated
into an optical picture which is then converted into an electrica: signal. In addition,
there is also a piezoelectric sensor in the bridge
that also detects other vibration components of
each string. These two signals are then mixed with
the blend and equalization from a bank of fifteen
presets under control of the player. Since this
method of pickup does not interfere with the
vibration of the string (as do magnetic pick-
ups), a purity of sound with a wider dynamic
range is realized. Furthermore, there are no
noises, hums, buzzing or interference from
external electrical devices ever.

The LightWave bridge will replace stan-
dard bridge assemblies and contains both
the optical and piezo pickup elements for
each string. The system utilizes a standard
1/4-inch output jack, and it is availabale in four, five
or six-string models. This system will work with all types of strings

Formore information, you can contact Audio Optics at P.0. Box691. Santa Monica,
CA 93102. Phone them at 805-563-2202 or 800-548-6669, FAX 805-569-4060, e-
mail info@aolightwave.com or visit http://www.mallennium.com/aolightwave.
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About J-Bird Records

FREE AS A J-BIRD: industry vet-
eran Jay Barbieri has turned to
cyberspace as a place for finding
talent, as well as for developing new
and established artists, with his new
web-based label, J-Bird Records
(hitp://www. j-birdrecords.com).

A visit to the “virtual offices” of J-
Bird will give you a real sense of
what the label is about, including
Barbieri’s personal insights and
philosophies for running the opera-
tion. More importantly, there is the
opportunity to
submit your-
self or your
group for A&R
consideration,
viaadirecton-
line formwhich
you can com-
plete at the
site (just fol-
low the “get
signed”links).

The label
hasalready ac-
quired its first
major artists,
including for-
mer David Bowie and Luther Vand-
ross backup vocalist (and model)
Ava Cherry and gold-selling rap
artist Stezo, along with numerous
other “developing” acts. Keep your
eye out for more.
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GOING GIBSON:

Gibson guitars have long been
favorites amongst top players, with
the Les Paul model remaining a
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Singer Tony Bennett with executives from
Virtual Netcasting Corporation.

T
-

¢t Sound Clips

SIoKE,

« Catuleg

common sight on major tours and
in studios worldwide. So it only
make sense that the company
should also become a fixture on the
Internet {http://www.gibson.net).

At the Gibson site, you can catch
up on the specs of their gear, as well
as gear from all of the company's
associated manufacturers, of which
there are quite a few. You can even
shop online for everything from full
guitars to accessories, and the site's
convenient shopping cart system
lets you shop as you go, then tally
your purchase before you sign off.
Probably the
coolest part
of the domain,
at least for
classic guitar
enthusiasts,
IS an exten-
sive set of
pageson his-
toric and cus-
tom Gibson
models, with
some coolgra-
phics and in-
teresting his-
torical anec-
dotes. Plug-in.

CYBER CROONER: Veteran croon-
er Tony Bennett has jumped into
live multimedia.

Aspartof the A&E television net-
work's Live By Request
“interactive™televised con-
cert series, which allows

viewers to actually sub-
mit song requests to the
artist performing, Ben-
nett's Valentine’s Day
appearance on the pro-
gram also involved a
host of Internet fea-
tures. Web surfers
were able to postper-
sonal messages to

Bennett, make song

requests online, vote

fortheirfavorite Ben-
nett albums, and catch an ex-
clusive online interview with the
singer just prior to the TV program’s
broadcast.

The interactive side of things was
handled by Virtual Netcasting Cor-

poration,anL A -based Rl

online events produc-
tion company, which
has also helmed inter-
active events for the
likes of Atlantic Re-
cords, Sony Music, War-
ner Brothers, Capitol
Records and the Hard
Rock Cafe, among oth-
ers. VNC is also the
force behind L.A. Live
online (http://www.la
live.com). For more on VNC, con-
tact Creative Director Christopher
Horvath by calling 818-908-3285.

CYBER FENDER: When it comes
to guitars, Fender has long been
one of the top names in the indus-
try, and now the guitar-making giant
has a new home in cyberspace, at
http://www.fender.com.

Fender online will give you every-
thing from product specs and au-
thorized dealers to tips from the
pros. There's an online newsletter
featuring interviews with top players
in both text and RealAudio—Shery|
Crow was the featured artist on my
visit—and you can pick up info on
just about everything Fender, if you
spend enough time there.

In one of the cool “extras” at fend-
er.com, you can enter the serial
number of your axe and find out in
what year it was manufactured.
While this may not have too much
practical use, it's a cool personal
touch that may appeal to really avid
Fender owners.

WORLDWIDE WALSH: Buchan-
an, Michigan-based Jesse Walsh

—JEREMY M. HELFGOT

Jesse Walsh

Communications, a full-service
advertising, marketing and public
relations agency dedicated to the
audio industry, has created a new
muitimedia services division, dedi-
cated to web, CD-ROM and other
multimedia design.

Under the guidance of Jeff Ri-
chards, who will serve as Multi-
media Director and Webmaster for
the company, the new
division can be access-
ed via the JWC web
site at http://www.jes
sewalsh.com or by
calling 616-695-5948.

STRINGING ALONG:
Dean Markley has a
really cool web site
(http://deanmarkley.

5 com) which | couldn’t
leave out of ourannual Guitar Issue.

There are two ways to surf the
site—the “scenic route” with heavy
graphics, and the “fast lane” with
less graphic content—and | would
recommend taking the scenic route,
for some really eye-catching graph-
ics. There’s a bit more download
time involved, but it really wasn't
bad with a 28.8 modem.

You can find out everything you
have ever wanted to know about Dean
Markley gear at the site, and there's
areally great page of infoon DM en-
dorsers. Let them string you along.

HAUNTING CYBERSPACE: MCA
Records artists Bobgoblin have
gone the interactive route, in the
extreme, with their enhanced CD
debut album, The Twelve-Point

[[_Back
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LEADERS OF BLACKMARKET PARTY REVOLUTION ROCK
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Master Plan, an accompanying
web site (http://www.bobgoblin.
com) and an interesting approach
to marketing themselves.

In a Kiss-meets-the-Road War-
rior aporoach, Bobgoblin have cre-
ated a mythical future as a backdrop
for their music, billing themselves
as soldiers of the “Liberation Front
States Motor Force,” and they per-
form complete with uniforms, props
and all. They’ve actually construct-
ed a full history of their 21st Century
world, details of which are available
on both the CD and the web site.
What makes the project unique is
that all of the multimedia interfaces
were designed by the group mem-
bers themselves (one of the Bob-
goblins designs web sites for a liv-
ing, and another is a professional
video editor).

Musically, the group cites 20th
Century influences, including David
Bowie, the Clash, Cheap Tnck and
the Cars. along with 21st Century
idols Solenetski's Heroes (look for
them to come on the scene in the
mid-2010's). Bobgoblin’s debut hits
the shelf on April 8th.

MUSIC IN MASS: Selling music
through online retail is definitely a

Netscope: «B+ Music SuperStare -- Mass Music

Tah

trend. with many different compa-
nies trying their hand at the busi-
ness, each with a unique approach.

One of these is Mass Music
(http://www.massmusic.com), a
site which is really set up for those
who know what they want and who
want to get at it quickly and easily.

What drives the site is an inter-
nal searchable database engine,
which will search for artists, titles,
and even labels. It you know exact-
ly what you're after, this makes find-
ing it a breeze.

For those who are more interest-
ed in exploring, the site’s creators
have their picks available, as well as
an internal 'zine with info on new
releases and artists. The site is easy
to navigate and easy to use, so if
you're into keeping it simple, this is
the place to go.
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.I.hen it's time to pick up your copy of the essential North
American music business & production directory.

The Recording Industry Sourcebook is

the #1 source for industry contact information, containing over

10,000 listings in 55 categories. Listings include names and
titles, phone, fax, style of
music represented, whe-
ther or not unsolicited
matenal 1s accepted, notes
In production

categories there is even

and more

information about rates,

equipment, credits and

specialties

$79.95

plus $8 96 shipping & handiing

To order by phone call (818) 765
0101, fax (818) 7850102, or send a
check or money order mada payable
to: Music Connection Magazine,
4731 Laurel Canyon Bivd., North
Hollywood, CA 91607

GREAT BANDS NEEDED FOR CASUALS

Do you have a TERRIFIC band or act who wants to
do more uppercrust weddings and corporate events?

| want to know about you immediately!
Please call (805) 527-2393 or send video and info to:

Steamroller Music
2031 Belgrave Court
Simi Valley, CA 93063

(All-repertoire bands, swing bands, big bands and
specialty acts needed immediately. Must have
professional attitude, sound and appearance.

Extremely reliable pros only. No drugs or excuses)
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There's

a string of musical
soundtracks out from shows that
have been or are about to be play-
ing around town. The most tradi-
tional is the original cast recording
of Show Boat (Quality Music),
which just ended a six-month run
at the Ahmanson.

The songs

by Jerome Kern and

Oscar Hammerstein Il have held

up remarkably well, including the

classics “OI Man River” and “Can’t
Stop Lovin' Dat Man.”

Another, newer, musical thatis in

a classic style is Ragtime

18

(RCA Victor),
which arrives at the
Shubert Theater,
in Century City, on
June 15 (previews
begin May 29).
This musical ad-
aptation of E.L.
Doctorow’s
1975 novel is a
stewofstyles.The
modern mesh-
es with the tra-
ditional just as
does the origi-
nal work, he-
edless of the
limitations  of
time and
space.
Those wanting
even less structure in their per-
ception of time will welcome Qui-
dam (also on RCA Victor), the mu-
sic from Cirque du Soliel’s latest
production, which is currently play-
ing at the Orange County Fair-
grounds (through April 13) before
coming to the Santa
Monica Pier on
April 24th. An en-
hanced-CD, the
Quidam disc also
includes still pho-
tographs ac-
companying the
esoteric score.
This is but a
taste of the fuil
production,
but a worthy
sampler. All
three CDs
are in wide
release, and
tickets for
the local
live perfor-
mances of
these
shows can be pur-
chased by calling Ticketmaster at
213-480-3232.
| was listening to Kevin and
Bean some weeks ago, and they
were discussing why it was impor-
tant for gays and lesbians to be out
of the closet. One
of them, | forget
which, wondered
why the commu-
nity felt the need
to be separate
yet equal. Why
couldn’t we be
just normal
folk? We can,
of course, if
society lets
us, but that
hasn’t al-
ways been
the case.
Through-
out histo-
ry, great
art, litera-
ture and
music
have
been born out
of oppression, sufferingand

the need for cel-
ebration and re-
lease, no little of
it aimed at the
gay community.
This is the gen-
esis of Club Ver-
boten, a beauti-
ful four-CD set
just issued by
DCC Compact
Classics. This
is a treasury of
music accom-
panied by a
well-researched
96-page book-
let. The discs,
which include a
compiete side of
classical music,
span the 50
years between
the Twenties and
the Seventies,
and include
heart-stopping performances cre-
ated by, and for, the gay and lesbian
community; everyone from Ma
Rainey to Patti Labelle. By neces-
sity, the set stops at the period just
past the Stonewall Riots, but before
the advent of AIDS. After the epi-
demic, gay themes came to the
forefront of the community’s music.
It was then, as now. a reaction to
our being treated as outsiders and
scapegoats. Until that changes,
we're going to keep on giving the
world songs like those in this won-
derful collection.

In Disney’s new live-action the-
atrical release Jungle 2 Jungle,
television star Tim Allen plays suc-
cessful commodities trader Mic-
hael Cromwell. He's engaged to
marry Charlotte (Lolita David-
ovich), but must first divarce his
estranged wife, Dr. Patricia Crom-
well (JoBeth Williams). He finds

—TOM KIDD

her in the Ama-
zon jungle and
also discovers
he has a thir-
teen-year old
son, Mimi-Siku
(Sam Hunting-
ton), who has
been raised by
tribesmen. It's a
slight twist on
the fish-out-of-
water plot, filled
with sight gags
well-suited to
Allen's under-
stated comedic

talents. Maxi
Priest has the
single, which

you’'ll recall we
told you about
last issue. Both
film and sound-
track are rec-
ommended for
you and your family.

Songstress k.d. lang has been
cast in the six-hour CBS miniseries
Mario Puzo’s The Last Don. In the
series, set to air during May, lang
co-stars opposite Danny Aiello,
Joe Mantegna, Kirstie Alley, Dar-
yl Hannah, Pennelope Ann Miller
and Jason Gedrick in the tale of the
aging head of the most powerful
Matfia family in America. The singer
portrays alesbian flmmaker named
Dita Tommey.

Orange County musicians Mar-
tin Gerschwitz and Dan Lefler
leant their talents to the recent
Comedy Night For Kids’Charities
concerts held at the Coach House.
The two were the only musical acts
performing at the event, which was
to benefit multiple Orange County
children’s charities. The duo recent-
ly released a couple of CDs, Clas-
sic Melodies Volume Il and Dan
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Tim Allen stars in Disney’s Jungle 2 Jungle.
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Martia Gerschwitz and Dan Lefler.

Lefler & Martin Gerschwitz Live,
on the Dana Point-based indepen-
dent, Danman’s Music Co. Key-
boardist Gerschwitz and flutist
Lefler perform Sundays at the Ren-
aissance Cafe in Dana Point. For
more info, visit their web site (http:/
www.DanmansMusic.com) or call
Doug Deutsch at 213-463-1091.
Keep the light on, Lerd, some of
country’s finest are on their way.
Yes, Lord, I'm Comin’ Home! is a
new book by Lesley Sussman just

published by Doubleday. It's a star-
studded collection of America’s
favorite country music artists shar-
ing their personal stories of pain
and suffering, and their joys of com-
ing to terms with God. Interview
subjects run from Charlie Daniels
and Barbara Mandrell to Ferlin
Husky and Naomi Judd. Yes, Lord
I'm Comin’ Home! is available at
your favorite bookseller, or you can
contact Doubleday direct by calling
212-354-6500

Country Music STars SHARE THEIR STORIES OF Knowing Gop

IS RS ESY
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On TNN, Bill Gai-
ther will host an inti-
mate gathering of
gospel music’s finest
voices in his second
special, Joy In The
Camp. "Hope, re-
newal and joy are
what our gospel
family is all about,”
said Gaither. Fea-
tured soloists will
include Donnie
Sumner (“Night
Before Easter”), Ivan Parker
(“I| Know”) and Candy Hemphill
Christmas (‘I Know The Master Of
The Wind”). The special debuts
Saturday, April 26 at 7 p.m. (PST).

Rhino Records has released
Songs In The Key Of Springfield,
the first collection of cuts from The
Simpsons television show. This is
an extensive selection, to put it mild-
ly, featuring 51 quick cuts and mini-
melodies from composer Alf Clau-
sen. On hand is a wealth of poten-
tial cover material from the drinking
song ambience of “We Do (The
Stonecutters’ Song)” to the excel-
lent takeoff of boomer culture, “The
Amendment Song,” and multiple
takes on the closing theme, each a
perfect parody of cultural land-
marks like Dragnet and Hill Street
Blues. On hand are regular cast
members Dan Castellaneta Julie
Kavner, Nancy Cartwright, Yeard-
ley Smith, Harry Shearer and
Hank Azaria. They are joined by
guests Tony Bennett, Jon Lovitz,
Robert Goulet, Tito Puente. Bev-
erly D’Angelo and Jeff Goldblum.
Inthe true mark of good parody, you
don’t have to be a fan of the origi-
nal series to enjoy this. Wherever
you buy fine Rhino music.

Heavy Metal, The

Black Hole, Enemy Mine and
Species. The liner notes here are
disappointing, but the music makes
up for any deficiencies as each
soaring arrangement underscores
the sense of inspiration composers
find when they look te the stars.
Available at a launch pad near you.

The late Jerry Garcia

One of rock music's most suc-
cessful live acts and most celebrat-
ed representatives of the counter-
cukure is coming to television. The
Grateful Dead recently announced
The Long Strange Trip Contin-
ues, a Revenue-Enhanced Pro-
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Alf Clausen, composer of The Simpsons.

From Silva America, the cre-
ators of The Cult Files, comes
Space And Beyond, a two-CD set
that may be the ultimate sci-fi col-
lection. Among the best known
works are tracks from Star Wars,
The Empire Strikes Back, Close
Encounters Of The Third Kind,
Apollo 13, and each of the first
seven Star Trek films and all four of
the TV series, some of which have
never before been released on CD.
There are also selections from Life-

gram (REP) that is being heralded
as a cross between an entertain-
ment program and an infomercial.
The program not only promises a
look at the Grateful Dead of today
through interviews, but also a peek
inside their fabled extensive video
vault for rare, unreleased footage.
Jerry Garcia may be gone but the
Grateful Dead is very much alive
and coming to the airwaves near
you. Check your guide for show
times.
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CHESS ANYONE?. in commemo-
ration of the 50th Anniversary of the
birth of Chess Records, MCA Re-
cords has launched a year-long
series of special CDs featuring the
best of Chess’ legendary blues,
rock and R&B catalog. Started by
brothers Leonard and Phil Chess
in 1947, the label’s vaults include
works by some of the most influen-
tial musical artists of the 20th
Century, including Chuck Berry,
Muddy Waters and Willie Dixon.
The sound quality of these digitally
remastered collections brings you
the closest you’ve ever been to
such immortal recordings as the
original versions of “Roll Over Beet-
hoven™ and “Johnny B. Goode,” and
the late Muddy Waters comes alive
like never before on such classics
as “lI Just Want To Make Love To
You” and “Rollin’ Stone.”

THOSE WHO CAN...
TEACH: The Red Lion
Hotel in Sacramento,
California was the set-
ting for the seventh an-
nual Skip’s Music &
Sound Expo 1997. Each
year, Skip’s Music’s Skip
Maggiora puts together a
weekend seminar featur-
ing some of rock’'s most
successful artists, pro-
ducers and musicians.
Some of the participating
musicians this year were
Porne For Pyros drum-
mer Stephen Perkins and
Garbage bassist Daniel
Schulman (above, right)
who gave a great semi-
nar on cutting edge rhy-
thm sections, and former
Steely Dan and Doobie
Brothers guitarist Jeft
“Skunk” Baxter (below,

The first CDs, released on March
25, include Muddy Waters—His
Best, 1947 to 1956, Chuck
Berry—His Best, Volume 1 and
Etta James—Her Best, as well as
two multi-artist sets, Chess Blues
Classics 1947 to 1956 and Chess
Blues Classics 1957 to 1968.

Throughout 1997, MCA will keep
Chess alive with releases by Bo
Diddley, Buddy Guy, Jimmy Ro-
gers, Sonny Boy Williamson, Lit-
tle Walter, Little Milton, The
Moonglows, The Flamingos, Lo-
well Fulson, The Dells and Minnie
Riperton. There will also be special
compilations like Chess Blues
Piano Greats and Aristocrat Of
The Blues (a double-disc made up
of blues recordings from Aristocrat
Records by such artists as Robert
Nighthawk, Little Johnny Jones
and Sunnyland Slim).

right), who gave a clinic that mixed great stories from his career, with
home recording tips that he has learned over the years.

RETURN OF THE MAD HATTER:
Former Guns N’ Roses guitarist
Slash is pictured performing at
Billboard Live during the pre-
miere party for Howard Stern’s
film, Private Parts.
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LOCAL NOTES —STEVEN P. WHEELER

PETTY & THE PIO-
NEER: Rock & roll
pioneer Carl “Blue
Suede Shoes” Per-
kins is pictured on-
stage with Tom Petty
& The Heartbreakers
during the band’s
month-long stint at
the Fillmore in San
Francisco. In total,
Petty and company
played 20 sold-out
shows, rotating an
estimated 70 songs
that included their
most famous hits,
various album cuts,
rarities and covers.
Rumors are that a
live recording from
the shows may be
released this year.

RAINBOW OVER L.A.: Hard rock
guitar legend Ritchie Blackmore
played a Los Angeles gig for the
first time in nearly a decade,
when the latest incarnation of his
band Rainbow appeared at Bill-
hoard Live in West Hollywood.
Blackmore was in fine form play-
ing such Rainbow standards as
“Man On The Silver Mountain”
and “Since You Been Gone,”
while also teasing the crowd with
a nod to his Deep Purple past
(“Woman From Tokyo,” “Mis-
treated” and “Perfect Strang-
ers”). Rainbow’s latest release,
Stranger In Us All, is currently out
on Fuel Records. —John Lappen

ANDHEW S

A KOLOSSAL PERFORMANCE:
Singer-songwriter Cody Jarrett is
pictured at the Crooked Bar in
West Hollywood where he was
promoting his new Kolossal Re-
cords release Super Trim Explo-
sion, which was produced by Chip
Z'Nuff. Spotted in the crowd were
former Autograph singer Steve
Plunkett, studio owner/producer
Tom Weir, and record distribution
gurus Joe and Steve Handleman.
For further information on Jar-
rett’s new album, you can contact
Kolassal Records by calling them
at 213-878-2234.

CAPITOL OFFENSE: Employees at Capitol’s famed Hollywood Tower headquarters arrived at work recently to
find the familiar figures of the Beatles on the wall of the bordering KFWB building mysteriously replaced with
the heads of hip-hop act Spearhead. While no arrests have been made, security cameras were able to get this
photo of Spearhead leader Michael Franti, suspiciously brandishing two spray paint cans in front of the
defaced wall. Spearhead’s Capitol debut, Chocolate Supa Highway, was released late last month.
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FROM SAX TO GUITAR: President Bill Clinton is
pictured with a custom-made Taylor acoustic
guitar at the “Arkansas 8all,” one of the recent
inasgural galas held at the Washington, D.C.
Conventian Center. The guitar was a gift from
the ball's musical director David Pack (of Am-
brosia fame) and San Diego-based Taylor Gui-
tars. Apparently, the President loved the gift,
because the morning after the presentation, the
White House called an authorized Taylor Gui-
tars dealer in the D.C. area to ascertain the
guitar's dollar value, for record-keeping pur-
poses. When asked for the guitar’'s model num-
ber, the White Hause replied, “We’re not sure.
All we have is the case. The guitar itself is still
upstairs in the President’s living quarters.™

L7'S BEAUTY PROCESS: In conjunction with the release of L7's new Reprise Records album, The
Beauty Process: Triple Platinum, the label held a party at Don Hill's in New York City. Among those in
attendance were members of Rage Against The Machine, Depeche Mode, Girls Against Boys and D-
Generation, as well as veteran rocker Lenny Kaye and an assortment of drag queens. Pictured (L-R)
are: (front row) Michael Linehan, VP, Rock Promotion, Reprise Records; Dave Stein, VP, Sales,
Reprise Records; (back row) Mistress Formica; Anne Marie Foley, Local Promotion Representative,
Reprise Records; Rich Fitzgerald, Executive VP/GM, Reprise Records; and L7’s Suzi Gardner and
Donita Sparks

THE BIRD MAN: Rhino
Records has released Yard-
bird Suite: The Ultimate
Charlie Parker Collection, a
compilation of musical mas-
terpieces from jazz legend
Charlie Parket. Forever im-
mortalized in the hit film,
Bird, Parker died at the age
of 35, but as Yardbird Suite

proves, he

left hebhind a

sterling lega- afi-
cy. Contain- ciona-
ing 38 re- dos, and
mastered those looking to
tracks, this dabble in the jazz
double-CD genre for the first
set carries a time. As the folks
very atford- at Rhino say in
able $29.98 their press re-
price tag, lease: “It doesn’t
and is a must get better than

for both jazz this.” Amen.
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Tidbits From Our Tattered Past

Throughout this year, our 20th
Anniversary, we will be digging deep
into our vaults for interesting inter-
views from our past.

1985—Team Players (Issue #15):
MC spoke with four leading session
players in this revealing look at that
aspect of the business. T-Bone Bur-
nett, who has also had success as an
artist, told MC: “The recording studio
is such a narcissistic situation. it’s like
looking at a huge mirror of yourself,
amplified a hundred times.You can see
every bit of dirt in every pore. | feel that
since | have gone through the torture
of actually making records myself, I'm
sympathetic to the guy out there in
front of the microphone.”
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1985—Politics & Rock (Issue #17):
In a discussion about politics, Peter
Garrett, lead singer of Australian band
Midnight Qil, told Music Connection:
“U.S. Forces'was clearly a song about
imperialism and the CIA. It's not anti-
American. If Americans themselves,
as people, believed that the role of
America is to oppress the world, then
| wouldn’t bother coming over here to
play music for them. | know they don’t
believe that. We're not anti-America;
we're anti-militarist.”
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Still Getting Their
Kicks

Dispelling rumors of a breakup, these Australian superstars from the Eighties and early Nineties are back with a new album, a new
lobel, and new management. Lead singer Michael Hutchence talks with Music Connection about the band’s lengthy sabbatical, the

recording of Elegontly Wasted, and, much to the chagrin of his female fans...fatherhood

wenty years ago, six strapping Aus-
ﬁtralian teenage lads, fresh out of high

school, hooked up and began spend-
ing hours together, hanging out and listen-
ing to their favorite records. The group con-
sisted of three brothers and three mutual
friends who, in tandem, came to one col-
lective and fortuitous revelation: “Wait a
minute. We don’t just have to listen to
records. We can actually play ‘'em!” And
with that, INXS was born.

The kids—Michael Hutchence (vocals),
Andrew Farriss (keyboards, guitar), Jon
Farriss (drums), Tim Farriss (guitar), Garry
Gary Beers (bass), and Kirk Pengilly (guitar,
saxophone)—then snatched up their
respective instruments and embarked on a
rock & roll adventure that has, thus far,
spanned almost two decades, twelve
releases, over 20 million records sold, thou-
sands of live performances, loads of hit sin-
gles, MTV Video Awards, Brit Awards,
Grammy nominations...and on and on.

Through it all, INXS still struts its original
lineup; the same six wide-eyed teenagers
that started the project continue to maintain

INXS during their commercial heyday in the
late Eighties.

the same enthusiasm they had for the hand
from the very beginning. “We just hang
out,” considers lead singer—and the band'’s
undeniable focal point—Michael Hutch-
ence. “We take care of each other and
that's the way it goes.”
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By Traci E

A few years ago, however, unbeknownst
to the band, rumors of an imminent break-
up began to circulate. “It's funny, because
we've always said, ‘There won't be any ru-
mors. We'll let you know!” It's just the way
we are,” Hutchence assures. “We're quite
happy to shake each others’ hands and
move on if we feel we've said it all and
done it all.

“But you can only do that if you feel like
you've tried your best on an album and you
just start repeating yourself. Then you
should stop, or give yourself a longtime
break or something.

“With this band, we don’t chain each
other up,” continues the vocalist. “We just
let each other go, and if we want to come
back, we come back. So that way we don"t
have some sort of forced situation.”

Those unfounded breakup rumors may
have been spawned due to nothing more
than a lengthy hiatus that INXS took from
recording and touring. (Since 1993’ Full
Moon, Dirty Hearts, the guys have been in-
dependently involved in numerous side
projects, but no collective efforts.)

Hutchence and company are now in the
process of launching a new era. The band
has signed on with a new label, Mercury
Records; landed a new management team
and agency; will make its first trip to South
Africa during the upcoming tour; and three
of the six guys have added ‘father’ to their
respective titles. Add to that the release of
INXS’ tenth studio album, their first for
Mercury, entitled Elegantly Wasted.

About the band’s change from Atlantic to
Mercury after fifteen years and a dozen
releases (including a remix compilation in
1983, a live album in 1991, and a greatest
hits package in 1994), Hutchence says, “To
be honest, we hadn't been very eye-to-eye
with [Atlantic| for quite a few albums, real-
ly, for one reason or another. We're a pretty
difficult band to deal with in some ways,
believe it or not.

“Musically, to begin with, we’re not just
sitting around cynically attempting a formu-
la that brings us here,” the front man con-
tinues. “I don’t think we're capable of it.
There are six of us. We've all got really dif-
ierent ideas and opinions, and we just push
itall into barrels and pull things out and see
where we go. That's what keeps us together.
| suppose that’s a little hard to deal with
occasionally, but that’s the way it goes.

I think [Mercury] was
interested in us for a
long time. We had sign-
ed to them for the rest
of the world already. We
were just waiting to fin-
ish up our contract with
Atlantic. Once that hap-
pened, it was like, ‘Yee-
ha! Yahoo! They really
understand us, | think,
and want to work with |
us very much. They’re
very excited about this
album. They consider
us the real thing. There
is a lot of respect there,
so that’s good.

—Michael Hutchence

“I think [Mercury] was interested in us for
a long time. We had signed to them for the
rest of the world already. We were just wait-
ing to finish up our contract with Atlantic.
Once that happened, it was like, ‘Yeeha!
Yahoo!’ They really understand us, | think,
and want to work with us very much.
They're very excited about this album. They
consider us the real thing. There is a lot of
respect there, so that’s good.”

Soon after taking care of the business of
changing labels and management, INXS’
charismatic crooner and co-writer/key-
boardist/guitarist Andrew Farriss enthusias-
tically initiated the beginnings of Elegantly
Wasted.

“All these changes have been the best
thing that has happened to us in a long
time,” explains Hutchence. “On this album,
Andrew and | just talked a lot for quite a
long time. We spent a long time just writing
songs, just getting together, like we did
when we first got together. Just casually tak-
ing off to a hotel somewhere—go to Dub-
lin, go to wherever—and record it in the
hotel rooms. We really, basically, called
that the beginning of the album.”

The time spent by Hutchence and Farriss
during those hotel room sessions was
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refreshingly productive for the two song-
writers, who, along with the entire band,
found a new vitality in making the record
this time around.

“At the end of each night we'd have a
song finished: lyrics, arrangements, every-
thing—everything kind of down and
recorded well enough to keep, lo-fi. Then
we rehearsed all the songs with the guys
and we went into the studio and managed
to put down about sixteen tracks in eight
days. It just went like that.”

All of the material that Hutchence and
Farriss recorded in the hotel rooms was fair
game for the new album. “There’s one song
called ‘Searching,’ which is totally out of
the hotel room,” continues Hutchence.
“There are other songs that are mixtures like
‘Don’t Lose Your Head.” It's hotel room all
the way up to the end of the solo and then
the band comes in. Some other songs are
very much layered with the band on top of
what came out of the hotel room. We want-
ed to keep it really fresh and real and raw-

nerve-like and fun.”

Throughout the hotel room recordings,
the tracks had been self-produced by INXS’
two prolific songwriters. But, when they
moved into the studio, they chose to solicit
some assistance to integrate the preliminary
tracks with the band's studio performances.
Their primary objective was to incorporate
the entire band into the new material while
retaining the true spirit of what they had
captured during those informal sessions. So
they brought in producer Bruce Fairburn.

Hutchence describes the in-studio pro-
cess: “By the time Andrew and | finished
the—for want of a better word—‘demos,’
which ended up on the record, that’s how
the style came out. That's how it was pro
duced, so that’s what we wanted to keep.

“We worked with Bruce Fairburn be-
cause he’s just good with bands. There
aren’t that many guys around that can do
that anymore. He’s real fast and he didn't
want to filter anything. He just wanted to
get us in there. The main thing we liked
[about] working with Bruce is that he’s a
closet funky/brass section guy, so we

brought that out in him. We did a lot of
brass work and arrangements like that
backing vocals and things.”

Currently, the single slotted for release off
of Elegantly Wasted is the title track, which
is already garnering considerable airplay
and moving up the charts in its first weeks.
The decision regarding the second single is
still up in the air. “We're in the battle zone
right now of what’s next,” Hutchence
admits.

Fourteen years have passed since rock
fans throughout the U.S. first laid eyes on
the Australian outfit in 1983, when the
band released its first stateside album, Sha
booh Shoobah. (Remember when MTV was
in its infancy, and INXS’ “Don’t Change”
video helped turn Hutchence into rock’s
latest sex idol?)

Since then, Hutchence, now 37, doesn’t
feel that much has changed for the band.
“In some ways, actually, we’'ve come full
circle. 1 think [INXS is| not very different in
many ways. The preface is still the same.
We still like to hang out, get together, get
into a room and start it all up; see what kind

INXS 31 »
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By Kenny Kerner

In our second annual guitarist roundtable, aptly
enfitled Guitor Jam Il, we caught up with four
very different guitar stylists—bluesman Robert
(ray, Elton John's longtime guitarist Davey
Johnstone, the Wallflowers’ lead guitarist
Michael Ward, and the always versatile instru-
mental guitarist Phil Keaggy—to discuss their
influences, the pros and cons of formal training
versus being self-taught, practicing habits,
favorite guitar brands, what advice they have for
young quitar ployers, and what the future holds
for the guitar. Their answers give us all insight
into what it takes to be among the very best.

ROBERT
CRAY

Contact:
Mercury

Records
310-996-7235

This veteran guitar playing singer-song-
writer has been a constant presence on the
blues scene for more than 20 years. He
first struck it big in 1985 with his contri-
bution to the Grammy-winning album
Showdown! (recorded with Albert Collins
and Johnny Copeland), which was fol-
lowed by his Grammy-winning Strong
Persuader, which was the first blues album
to make the Top 20 since Bobby Biand’s
1972 album Call On Me. Now the four-
time Grammy-winner returns, with his
tenth album, Sweet Potato Pie.

“I like Albert Collins a whole lot. Albert
Collins played a real unique style of rhy-
thm. He played like a Hammond B-3
organist. When he'd solo, he'd start at the
low end and go to the high end.

“l also like Albert King because | don’t
think anybody could bend strings like he
did. And he did it with such power and pas-
sion. It was loud and really powerful. And
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B.B. King is someone who speaks to you
with his guitar. He talks to you and not at
you. He sweet talks you.

“In terms of current guitar players—I've
always been a fan of Jimmie Vaughan
because he really takes the time to speak to
you like B.B., and he has real good timing
and a real good sense of tone.”

LESSONS VS, SELF TAUG

“| started out by taking lessons, but we
moved around quite a bit. So every time we
moved, I'd start up with the lessons again,
but I'd quit shortly thereafter. What | liked
about taking lessons is that it got me off to
a real good start regarding an approach to
the instrument.

“Then, after not taking lessons, having
the opportunity to work with other people
was a real important thing. You can learn a
whole lot but you also need to learn how to
mix it with other people.”

Pwonce __E4CS

“I probably don’t practice enough these
days. There’s no real agenda that | prepare.
| think that after a while, especially after
getting off from all the touring that we do, |
kinda got off of an agenda. | don’t schedule
a personal rehearsal—sometimes | walk by,
and if | see my guitar there, | just pick it up.
Sometimes, | just walk by [laughs].”

FAVORITE GUITARS | \ s

“I play a Fender Stratocaster. | changed to
the Stratocaster in the late Seventies be-
cause of sound. | saw Philip Guy, the
younger brother of Buddy Guy, playing a
Stratocaster through a Fender Super Reverb
Amplifier, and he had the reverb up really
high. He got a sound different from any
other guitarist | ever heard—it sounded like
glass. It was this high tinny sound and |
thought it was the greatest sound | ever
heard. | heard it before by Jimi Hendrix, but
1 was a Gibson man then. When | heard it
from Philip, | just had to get a Strat. And
then | was hooked.”

VI A——

It’s great to learn as much as you can

and to continue to do so, because you can
never learn everything. But there’s also that
element of playing with other people.

“You know, you can sit in your room and
practice and listen to records and you learn
all the licks, [but when] you first get with
some other people, you just take over the
whole thing. To me, that’s not what it's all
about. You have to learn how to play with
people and make music.”

FUTURE OF GUITAR -

“It’s true that a lot of things can be done
today by emulating and simulating. But to
get a real soulful kind of groove, you have
to be playing the real instrument. | think the
guitar will always be around like the violin
and the piano.”

DAVEY
JOHNSTONE

Contact:
McMullen &

Company
310-276-5214

A talented and versatile axe-man (he also
plays banjo, mandolin, sitar, lute and dul-
cimer), Davey Johnstone has been the cor-
nerstone of Elton John’s career for the past
25 years. He officially joined Elton’s band
on 1972’s Honky Chateau, and has also co-
written such hits as “I Guess That’s Why
They Call It The Blues.” He has also been
Elton’s musical director since the Eighties,
which allows him to select new band mem-
bers, assign musical parts and help pick
concert material. In addition, he has
played with the likes of Alice Cooper, Meat
Loaf, Stevie Nicks and Bob Seger.

“I'll 'try to go chronologically, starting
with Elvis, and, of course, his guitar player,
Scotty Moore, because when | was four or
five years old, my sisters, who were a lot
older than me when we were growing up in

Scotland, were listening to Elvis records,
and that was like the first music | ever
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heard, like ‘Hound Dog' and ‘Jailhouse
Rock.” So from very early on | was heavily
influenced by that stuff.

“Later on, Hank Marvin & The Shadows
were kind of like the British Ventures, and
that was my main thing back then, until the
Beatles and the Stones kind of wiped them
out. That always made me kind of sad,
because | always felt a great allegiance to
Hank—and [ still do. He lives in Australia
now, and | go see him when we go down
there and play—he’s a wonderful player
and a great guy.

“Keith Richards because he took all the
Chuck Berry stuff and made it very hip—
I've used a lot of his open-tuning stuff
myself on tunes like ‘The Bitch Is Back.’
Hendrix because he was just brilliant. John
McLaughlin because | think The Inner
Mounting Flame was one of the greatest
albums of all-time. He made it with his Ma-
havishnu Orchestra, and it's probably the
most inspirational album I've ever heard.
Ry Cooder for all his great slide stuff and
sensitivity, and all the great stuff he played
on the Stones’ albums. A lot of people don't
realize that he was the main guitarist on a
lot of their great records.

“And Barry McKenna, who is the tenor
banjo player for a group called the Dub-
liners, because there was a period of my life
where | was kind of seduced by traditional
Irish music. | kind of needed a break from
rock & roll, and got into acoustic music,
and lrish music really influenced me heavi-
ly. I've always tried to keep that as a part of
Elton’s music, and Elton’s very into that
stuff, so that’s been great.

“I had loved John Jorgenson’s |[Desert
Rose Band, The Hellecasters] playing for
vears, so we brought him into the band
after the last album [Made In England|
came out, because | played so many guitar
parts on the record, and we wanted to get it
a little closer to that when we played live,
so we invited John to come into the band.
He has many of the same influences that |
have, although more from the American
side with bluegrass, and more traditional
American country stuff, whereas | was more
into the traditional Irish and Scottish stuff.
So, when you're jamming with a player like
that, it can surprise you at what happens,
but at the same time it makes a lot of sense,
because it is very closely linked.”

LESSONS.VS. SELF TAUG

“Actually, viola was my first main instru-
ment. | started that when | was seven, and
eventually | began playing my viola like a
guitar and started picking out tunes. That
basically set me up for playing mandolin,
which is tuned in the same way and has the
same kind of tone structure.

“The guitar training | had was very little,
because the guy who was teaching me was
this old guy with this great old Gibson gui-
tar. | loved his guitar, but | hated his style of
playing, and he wanted me to learn stuff
that was shit, quite frankly. | think that has
happened to a lot of guitar players, espe-
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cially from my era, who wanted to play
what the Shadows and the Beatles were
playing, but the teachers wanted us to play
‘Mary Had A Little Lamb.’ | think a lot of
players were probably put off learning the
academics of playing for that reason.

“Most guitarists, or players in general,
will tell you that they locked themselves in
their room from the age of thirteen to eigh-
teen to learn all the shit they possibly
could. | know that's what | did. On the
other hand, | totally believe in music theo-
ry and people learning as much as possible.
I think that’s really important, because
there’s always going to be a situation where
you're required to know a little bit—espe-
cially if you're interested in becoming a ses-
sion player or something like that.”

“| don't practice as much as | used to, but
I still play a lot and | still do a lot of writing.
I guess that’s kind of practicing, because
you're looking for new things to do, so
you're not going to get stale. So, | guess | do
practice, but for me it's more about sitting
around and writing. | don't like to go over
and over the same run for example, unless
it has something to do with what I'm com-
posing.”

“There’s no one real favorite. I've got
about three or four favorites. One is a Strat,
one of the Eric Clapton signature models,
that | just love. | also have a GK-ready Strat,
which 1 love playing.

“I'm very interested in the Roland VG8
unit, it’s wonderful. | think that’s a great tool
for guitar players who want to do some dit-
ferent stuff. | also have an old Steinberger,
which is the best playing guitar that | own.
The only problem with it is that | don’t like
the way it looks, but | love the way it plays.
in fact, I'm talking to Steinberger right now
about them building me a more aesthetical-
ly-pleasing body for the guitar, because I'd
love to keep it.

“! also have an old custom Deluxe three-
pickup Les Paul. What happened was that
back in ‘72, | had a whole bunch of guitars
stolen in one dramatic haul, and Elton gave
me that guitar, and it actually grew to be
one of my favorites. | also have a new
Ovation Longneck, which is just amazing. It
has such a deep tone, it's wonderful. Again,
I like all different instruments. I’'m not total-
ly tied to just one.”

M

“The main advice that | would have for
any up-and-coming player would be not to
get discouraged, because there’s so much
shit in this business that may make you
want to give up. | have a son who is 26, and
he’s been a struggling musician in London
for the last seven or eight years. His band

World Radio Histo

just got signed to a deal with Warners.
Suddenly, he realizes that it was all worth it,
but it’s a very tough road to take.

“I think it'’s very important to keep your
ears open to whatever’s good. | think a lot
of people get very pigeon-holed, because
their playing isn’t so well-rounded. | think
it's very important to listen to all kinds of
music. I’'m very lucky in that I have a cou-
ple of young kids, so | get to listen to stuff
that | normally wouldn’t get to listen to—
bands like Offspring—and | think it's great
to be subjected to all that kind of stuff.”

HUTURE OF GUITAR 0,

“As | mentioned earlier, the Roland VG8
unit is my favorite toy that technology has
had to offer. The great thing about it is that
you can get all these different amp sounds,
and they're really accurate, and you can
edit the sounds, the pre-sets, and write your
own programs. It’s more of a guitarist’s tool.

“I've never been a big fan of guitar syn-
thesizers as such, because 1 don't really see
all that much value in a guitar sounding like
a trumpet. It's cool, and it’s fine if that's
what’s going on for you, but I’'m more into
the thing of being able to get the sound of
an old Boogie amp or an old Marshall stack
with a Fender on the neck pickup.

“| don’t think the acoustic guitar will ever
die, nothing will ever take its place—pro-
viding that people stay sane [laughs]. There
are so many great players out there who just
rely on the tone of that instrument. It’s real-
ly encouraging when you see some of these
new companies and the work they’re doing
with acoustic guitars. There are some really
great guitars out there today.”

MICHAEL
WARD
Contact:
Kathy Schenker

' PR
l. W 2125825400

'. :

N ' R
Michael Ward got his start in the seminal
rock band School Of Fish, before joining
acclaimed singer-songwriter John Hiatt’s
band, in the mid-Nineties. His innovative
work with both School Of Fish and Hiatt,
brought him to the attention of Jakob Dy-
lan, which resulted in his current gig as
lead guitarist of The Wallflowers, whose

Interscope debut, Bringing Down The
Horse, is in the Billboard Top Ten.

M

“Well, we have to start with Ace Frehley.
He influenced me to put makeup on my
face every Halloween. From there, on to

Guitar Jam 11 34 »

25



MUSIC  6TH ANNUAL GUIDE TO GUITAR/BASS INSTRUCTORS

MC continues to keep you in touch with the people you need to help further your career. Whether you’re an
experienced player and want to expand your horizons, or a fledgling musician looking to acquire basic skills,
it’s never too late to learn. The select group of guitar and bass instructors listed here can help you reach your
goals as a player. Included with each entry is information which may be helpful to you in selecting an instruc-
tor—styles, specialties, clients and so forth. We apologize to anyone who we may have inadvertantly missed.

GUITAR INSTRUCTORS

71 ADAM’S MUSIC

10612 Pico Blvd

Los Angeles, CA 30064
310-839-3575

Basic Rate: $72/month for half-hour
lessons; $144/month tor one-hour
lessons

House Calls: Yes

Clients: All levels
Styles/Specialties: All styles

T PATTI AMBS

Huntington Beach, CA

714-377-9096

Basic Rate: Call for info.

House Calis: Call for info.

Clients: Beginners to intermediate
Styles/Specialties: Rock, blues, jazz,
classical

7 JIM AVGERIS

Sherman Oaks, CA

818-788-1458

Basic Rate: $17/half-hour. Monthly dis-
counts available.

House Calls: Call for info.

Clients: All levels

Styles/Specialties: All styles

7 CRAIG BECK

Santa Clarita, CA
805-296-8685

Basic Rate: $40/hour
House Calls: Yes

Cllents: All levels
Styles/Specialties: All styles

7 COAST MUSIC

1500 Adams Ave., Suite 106

Costa Mesa, CA 92626

714-435-7901

Basic Rate: Call for info.

House Calls: Call for info.

Clients: All levels

Styles/Specialties: All styles

*Other Southern California locations in
Mission Viejo and San Clemente.

* Tricks for great soloing

« BASS PLAYERS -

All Technique Teaching * No Reading
No Theory * Just Pure Technique

* Learn the ultimate slap, tap & double thump techniques
* Groove enhancement to become a better pocket player
* Achieve the true art of the walking swing bassline

* The use of harmonics, grace notes & dead notes

* Make your fretless bass sing with emotion & better pitch
e Will commute to your home

(AKA The Fretless Specialist)

Compiled by Carla Hay

7 SAM DRUCKER

W. Los Angeles, CA
310-826-9117

Basic Rate: Call for info.

House Calls: Yes, for an extra fee
Clients: All levels
Styles/Specialties: All styles

7 FAUNT SCHOOL OF CREATIVE
MUSIC

12725 Ventura Bivd., Suite G
Studio City, CA 91604
818-506-6873

Basic Rate: $55-$75/hour

House Calls: No

Clients: All levels
Styles/Specialties: All styles

7 MARC FERRARI

Van Nuys, CA

818-377-5293

Basic Rate: Call for info.

House Calls: No

Clients: All levels
Styles/Specialties: Rock, blues and
classical

T FITCHETT GUITAR SCHOOL
1710 S. Pacific Coast Highway
Redondo Beach, CA 90277
310-540-6767

Basic Rate: Call for info

House Calls: No

Clients: All levels
Styles/Specialties: All styles

T PETE FOXX

Los Angeles, CA

213-734-3342

Basic Rate: 4 one-hour lessons for
$100; 4 half-hour lessons for $50.
House Calls: No

Clients: All levels
Styles/Specialties: All styles

71 PAUL GERVASI

Los Angeles, CA

213-655-4346

Basic Rate: $40/hour

House Calls: Yes

Clients: All levels
Styles/Specialties: Modern rock

Jeffrey Alan

(818) 292-1514
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T STEVE GLASER

Studio City, CA

818-508-5124

Basic Rate: $20/hour

House Calis: Yes, for an extra fee
Clients: All levels
Styles/Specialties: Rock, blues, jazz

7 DAVID GOLDMAN

Los Angeles, CA
310-398-1221

Basic Rate: $20/half-hour
House Calls: Sometimes
Clients: All levels
Styles/Specialties: All styles

TIGOR GRIGORIEV

Los Angeles, CA

213-482-8658

Basic Rate: $30/hour

House Callis: Yes

Clients: All levels

Styles/Specialties: Classical, rock, jazz
Notes: Instructor at Harbor College

7 FINN HAMMER

Los Angeles, CA

213-969-8948

Basic Rate: Call for info.

House Calls: Call for info.

Clients: All levels

Styles/Specialties: Rock, funk and
alternative

Notes: Guitarist for Weapon of Choice.

7 HARRISON SCHOOL OF MUSIC
Woodland Hilts, CA

800-828-MUSIC

Web Site: http://www.beachnet.com/
-harrison

Basic Rate: Call for info.

House Calls: No

Clients: All levels
Styles/Specialties: Pop, jazz

7 DARREN HOUSHOLDER

Van Nuys, CA

818-382-4704

Basic Rate: Call for info.

House Calls: Sometimes

Clients: All levels
Styles/Specialties: Funk, blues, rock

and jazz
Notes: International recording artist,
Berklee/G.1.T. teacher

T HUNTINGTON MUSIC
6829 Warner Ave.
Huntington Beach, CA 92647
714-848-9280

Basic Rate: Call for info
House Calls: Call for info
Clients: All levels
Styles/Specialties: All styles

T JIM'S MUSIC CENTER
14120 Culver Dr.

Irvine, CA 92714
714-552-4280

Basic Rate: Call for info.
House Calls: Call for info.
Clients: All levels
Styles/Specialties: All styles

7 ED KRZYZANIAK

Los Angeles

213-954-0514

Basic Rate: $20/hour

House Calls: Yes

Clients: All levels
Styles/Specialties: Alternative, rock,
acoustic

7 GARY MANDELL

West Los Angeles
310-398-1708

Basic Rate: Call for info.
House Calls: No

Clients: All levels
Styles/Specialties: All styles

7 ARIK MARSHALL

Los Angeles, CA

213-656-8782 or 213-666-3653

Basic Rate: Call for info.

House Calls: Call for info.

Clients: All levels

Styles/Specialties: All styles, espe-
cially rock, funk, alternative

Notes: Former guitarist for the Red Hot
Chili Peppers

7 McCABE'S GUITAR SHOP
3101 Pico Bivd

| GUITAR AND BASS LESSONS

WITH BART WALSH

* GIT INSTRUCTOR & GRADUATE

* INTERNATIONAL RECORDING ARTIST
* 23 YEARS EXPERIENCE PLAYING

* 12 YEARS EXPERIENCE TEACHING

* ALL LEVELS AND STYLES, & THEORY
* WINNER, LA'S HOTTEST GUITAR COMP|
* ADAT STUDIO AVAILABLE

CALL 818-841-4175
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Santa Monica, CA 90404
310-828-4497

Web Site: http://www.mccabesguitar.
com

Basic Rate: $20/half-hour

House Calls: Occasionally

Clients: All levels
Styles/Specilalties: All styles

7 MISSION MUSIC

27620 Marguerite Pkwy.
Mission Viejo, CA 92692
714-582-3737

Basic Rate: Call for info
House Calis: Call for info.
Clients: All levels
Styles/Specialties: All styles

7 JOHN MIZENKO

Sherman Oaks, CA

818-783-1405 or 818-788-7510
Basic Rate: $36/hour

House Calls: No

Clients: All levels
Styles/Specialties: Blues, R&B, rock
and jazz

Notes: Bachelor's degree, Berklee

College of Music. References available.

7 PAUL MURPHY

Santa Monica, CA

310-396-2123

Basic Rate: Call for info.

House Calls: Yes

Clients: All levels
Styles/Specialties: Blues, R&B, rock
and funk

3 THE MUSIC HOUSE
23811-A El Toro Rd.

Lake Forest, CA 92630
714-581-1960

Basic Rate: Call for info.
House Calls: Call for info.
Clients: All levels
Styles/Specialties: All styles

71 MUSICIANS INSTITUTE (GIT)
1655 McCadden PI.

Hollywood, CA 90028
213-462-1384

Web Site: hitp://www.mi.edu
E-mail: musicinst @ earthlink.net
Basic Rate: Call for info.

House Calls: Call for info.
Clients: All levels
Styles/Specialties: All styles

7 HAL OPPENHEIM

Sherman Oaks, CA
818-784-2307

Basic Rate: $20/hour and up
House Calls: Yes, for an extra fee
Clients: All levels
Styles/Specialties: All styles

TTROD POOLE

Los Angeles, CA
213-463-0839

Basic Rate: Call for info.
House Calls: Yes

Clients: All levels
Styles/Specialties: All styles

T WILL RAY

Burbank, CA

818-759-5066

Basic Rate: $75/hour

House Calls: Yes

Clients: Intermediate to professional
Styles/Specialties: Country, blues
Notes: Currently plays with the
Hellecasters and has had monthly
columns in Guitar Player magazine.

7 RON SACHS

11961 Gary St.

Garden Grove, CA 92640
714-636-0528

Basic Rate: $15/half-hour, $25/hour
House Calls: Yes

Clients: All levels
Styles/Specialties: All styles

7 ARNOLD SCHMIDT
North Hollywood, CA
818-769-7372

Basic Rate: Call for info.
House Calls: No
Clients: All levels

Styles/Specialties: Blues, rock, metal

Notes: GIT graduate. Students are wel-
come to tape lessons and receive learn-
ing materials in the form of sheet music,

transcriptions and playing exercises.

7 SHADE TREE

STRINGED INSTRUMENTS
28062 Forbes Rd.

Laguna Niguel, CA 92677
714-364-5270

Basic Rate: Call for info.
House Calls: Call for info.
Clients: All levels
Styles/Specialties: All styles

1 SOUTHERN CALIFORNIA
CONSERVATORY OF MUSIC
8711 Sunland Blvd.

Sun Valley, CA 91352
818-767-6554

Basic Rate: Call for info.

House Calls: No

Clients: All levels
Styles/Specialties: Jazz, classical

71 PATRICK STEFURAK
Studio City, CA
818-505-6595

Basic Rate: $25/hour
House Calls: Yes

Clients: All levels

Styles/Specialties: All styles

Notes: Specializes in beginners; blues,
classical and acoustic guitar

7 GARY SUNSHINE

Los Angeles, CA

213-656-3745

Basic Rate: Call for info.

House Calls: Call for info.
Clients: All levels
Styles/Specialties: Blues, rock
Notes: Former guitanst for Circus
of Power

I JOHNTAPELLA

818-506-6412

Basic Rate: Call for info.

House Calls: Call for info.

Clients: Beginners to advanced
Styles/Specialties: All styles

Notes: Reviews in Guitar, Guitar Player
and Guitar School. Author of Challenge
the Masters and The Source and Feel
of the Blues.

T SCOTT VAN ZEN

West Hollywood, CA

213-654-2610

Basic Rate: $40/hour

House Calls: Yes, for two-hour mini-
mum plus expenses

Clients: All levels
Styles/Specialties: Harmony, theory,
mental techniques, focus and concen-
tration, finger-style, songwriting, solo
structures

7 BART WALSH

Burbank, CA

818-841-4175

Basic Rate: Call for info.

House Calls: Yes

Clients: All levels
Styles/Specialties: All, with specialties
in Hendrix and Van Halen

Notes: GIT grad. Winner of “LA’s
Hottest Guitarist” contest. Member of
Van Halen tribute band Atomic Punks.

BASS INSTRUCTORS

I ADAM'S MUSIC

10612 Pico Blvd.

Los Angeles, CA 90064
310-839-3575

Basic Rate: $72/month for half-hour
lessons; $144/month for one-hour
lessons.

House Calls: Yes

Clients: All levels
Styles/Specialties: All styles

q 6TH ANNUAL GUIDE TO GUITAR/BASS INSTRUCTORS

7 JEFFREY ALLEN

Los Angeles, CA
818-292-1514

Basic Rate: Call for info.
House Calls: Yes

Clients: All levels
Styles/Specialties: All styles

1 PATTI AMBS

Huntington Beach, CA

714-377-9096

Basic Rate: Call for info.

House Calls: Call for info.

Clients: Beginners to intermediate
Styles/Specialties: Rock, blues, jazz,
classical

T CRAIG BECK

Santa Clarita

805-296-8685

Basic Rate: $40/hour
House Calls: Yes

Clients: All levels
Styles/Specialties: All styles

7 BRYAN BELLER
818-980-5002

Basic Rate: Call for info.
House Calls: Call for info.
Clients: All levels

7 COAST MUSIC

1500 Adams Ave., Suite 106

Costa Mesa, CA 92626

714-435-7901

Basic Rate: Call for info

House Calls: Call for info.

Clients: All levels

Styles/Speclalties: All styles

*Other Southern California locations in
Mission Viejo and San Clemente.

71 FAUNT SCHOOL OF CREATIVE
MUSIC

12725 Ventura Blvd., Suite G
Studio City, CA 91604
818-506-6873

Basic Rate: $55-$75/hour

House Calls: No

Clients: All levels
Styles/Specialties: All styles

1 MARC FERRARI

Van Nuys, CA

818-377-5293

Basic Rate: Call for info.

House Calls: No

Clients: All levels
Styles/Specialties: Rock, blues and
classical

7 PETE FOXX

Los Angeles, CA

213-734-3342

Basic Rate: 4 one-hour lessons for
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7 PETE FOXX {Continued)
$100; 4 half-hour lessons for $50.
House Calls: No

Cllents: All levels
Styles/Specialties: All styles
Notes: Teaches electric bass onty.

7 PAUL GERVASI

Los Angeles, CA

213-655-4346

Baslc Rate: Call for info.

House Calls: Yes

Clients: All levels
Styles/Specialties: Modern rock

T HARRISON SCHOOL OF MUSIC
Woodland Hills, CA

800-828-MUSIC

Web Site: http://www.beachnet.com/
~harrison

Basic Rate: Call for info.

House Calls: No

Clients: All levels
Styles/Specialties: Pop, jazz

JRITT HENN

Burbank, CA
800-RITT-HENN

Basic Rate: $50/hour
House Calls: No

Clients: All levels
Styles/Specialties: All styles

T HUNTINGTON MUSIC
6829 Warner Ave

Huntington Beach, CA 92647
714-848-9280

Basic Rate: Call for info
House Calls: Call for info.
Clients: All levels
Styles/Specialties: All styles

I JIM’S MUSIC CENTER
14120 Culver Dr.

Irvine, CA 92714
714-552-4280

Baslc Rate: Call for info
House Calls: Call for info.
Clients: All levels
Styles/Specialties: All styles

T EDWIN LUCIE

Sherman Oaks, CA
818-981-8344

Basic Rate: Negotiable
House Calls: No

Clients: All levels
Styles/Specialties: All styles

7 LONNIE MARSHALL

Los Angeles, CA

213-656-8782

Basic Rate: Call for info.

House Calls: Call for info.

Clients: All levels

Styles/Specialties: All styles

Notes: Bass player for Weapon of Choice

7 McCABE'S GUITAR SHOP

3101 Pico Bivd

Santa Monica, CA 90404
310-828-4497

Web Site: http://www.mccabesguitar.
com

Basic Rate: $20/half-hour

House Calls: Occasionally

Clients: All levels
Styles/Specialties: All styles

7 HERB MICKMAN
Van Nuys, CA
818-990-2328

Basic Rate: Call for info

House Calls: Yes

Clients: All levels

Styles/Specialties: Electric and string
bass only.

Notes: Teaching bass since 1960. For-
merly head of the bass department at
the Grove School. Author of over 100
articles for Guitar Player.

T MISSION MUSIC

27620 Marguerite Pkwy.
Mission Viejo, CA 92692
714-582-3737

Basic Rate: Call for info
House Calls: Call for info.
Clients: All levels
Styles/Specialties: All styles

7 PAUL MURPHY

Santa Monica, CA

310-396-2123

Basic Rate: Call for info

House Calls: Yes

Clients: Beginner level only
Styles/Specialties: Blues, rock, R&B
and funk

7 THE MUSIC HOUSE
23811-A El Toro Rd.

Lake Forest, CA 92630
714-581-1960

Basic Rate: Call for info.
House Calis: Call for info.
Clients: All levels
Styles/Specialties: All styles

7 MUSICIANS INSTITUTE (BIT)
1655 McCadden PI.

Hollywood, CA 90028
213-462-1384

Web Site: http://www.mi.edu

E-mail: musicinst@ earthlink.net
Basic Rate: Call for info

House Calls: Cali for info
Clients: All levels
Styles/Specialties: All styles

I HAL OPPENHEIM

Sherman Oaks, CA
818-784-2307

Basic Rate: $20/hour and up
House Calls: Yes, for an extra fee
Clients: All levels
Styles/Specialties: All styles

T LARRY SEYMOUR
Burbank, CA

818-840-6700

Basic Rate: Call for info
House Calls: No

Clients: All levels
Styles/Specialties: All styles

1 SOUTHERN CALIFORNIA
CONSERVATORY OF MUSIC

8711 Sunland Bivd.

Sun Valley, CA 91352

818-767-6554

Basic Rate: Call for info

House Calls: No

Clients: All levels

Styles/Specialties: Jazz, classical [I¥
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Hear hundreds of the hottest new artists

Check out major label bands and showcases
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ASK FOR OUR FREE BROCHURE!
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of noise we make, see if it's worth continu-
ing. If it's worth continuing, off we go.
That's how we do it every time.”

Putting it all into perspective, Hutchence
does note some differences to the band’s
beginnings, and their current state. “Your
band starts off, and you're kind of a gang of
teenagers—| was seventeen for God’s
sake—and then you all live together. That
would be the main difference: we used to
just be starving, basically, and living togeth-
er. It was that traditional beginning.”

As for their personal lives, the men of
INXS remain true to their roots, as their
leacler explains, “To be honest, for most of
the guys, | don't think much has changed
from the very, very early days.

“Mavybe it's just being Australian or some-
thing, but all that kind of, ‘Gee, I've got to
hit the big time,” and get a big house and
the big car and all this kind of stuff, it’s not
the whole picture in Australia. It's not as
important as some other places, and | think
that’s just beaten into you, so you don't
really stray too far from it.

Yet Hutchence, along with bandmates
Andrew Farriss and Garry Gary Beers, has
experienced a major change in his person-
al life during the last vear. All three have
recently become fathers. “It’s better than |
ever imagined it to be. It's an incredible
addition to one’s life,” he beams. “It makes
you kind of feel like you've joined the
human race. It's weird. | have no problem
being a father. It's very natural to me.

ﬂ I think that if your first album has any suc-
cess, then there’s a good reason why. [But]
if you get comfortable, the muse will leave
you. Because ‘comfortable’ doesn’t sit very
well with ‘creative.’ It just doesn’t. If you don’t
have the friction of life rubbing up against you,
then nothing’s going to happen. What’s the
saying? ‘Perfection is the end of creativity.’
So, basically, you’ve got to stay in trouble.

“There are people who go, ‘Oooh, vou
have a baby. Your life’s over, man,’” he
explains. “I find the complete opposite to
be true. The worst part is the going away
stuff. That’s why | haven’t done it before.
I've seen the other guys in the band and
they have a lot of courage to go through
four months away from the children—that’s
tough.”

In keeping with his down-to-earth atti
tude, Hutchence remains focused on his
music and continues to regularly pay a
humble homage to his creative muse, firm
ly believing that too much confidence can
hinder the creative process.

“You can get demons and they visit you,”
he describes. “Sometimes you win, some-
times you lose. [The demons] come in all
kinds of forms—some human, some not

—Michael Hutchence

‘I think that if your first album has any
success, then there’s a good reason why.
|But| if you get comfortable, the muse will
leave you. Because ‘comfortable’ doesn't sit
very well with ‘creative’. It just doesn’t. If
you don’t have the friction of life rubbing
up against you, then nothing’s going to hap
pen.

‘What's the saying?” he pauses. “‘Perfec
tion is the end of creativity.” So, bhasically,
you've got to stay in trouble,” he laughs.

How does Hutchence keep from getting
too comfortable? “I think just by the sheer
fact that you're out on the road and doing
all this. As long as you're not doing it too
much, ‘cause then you just become a zom
bie. I think, in general, it’s enough to drive
anyone insane,” he jokes. “So it certainly
provides you with ample material .” (e
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By Eric P. Fleishman

s the first few chords of Nirvana’s
A"Smells Like Teen Spirit” rang out,

the metal hair bands who had
enjoyed their rule throughout the Eighties
suddenly found themselves in a free-fall.
Labels bounded to Seattle with their check-
books, leaving their former star acts to rem-
inisce about their decade of decadence.

For all the Warrants and Poisons who
found themselves out in the cold, there
was one band that decided to call it quits
before its label pulled its support: Extreme.

After riding high on the multi-platinum
successes of singles like “More Than
Words” and “Hole in My Heart,” the band
folded. However, unlike most of those acts,
the creative nucleus of Extreme has suc-
cessfully moved on to greener pastures.
Former lead singer Gary Cherone has lent
his pipes and charisma to veteran rockers
Van Halen, while guitarist Nuno Betten-
court, now known only as Nuno, has re-
leased Schizophonic, a solo outing chock-
full of hook-driven songs and soaring bal-
ladls.

Yet, the shredding wizardry that one
might expect from an Eighties guitar hero is
delightfully nowhere to be found. Instead,
there’s a stripped-down, lean feeling to the
album—quite surprising coming from
someone who flourished in an era of span-
dex and smoke bombs.

Munching a bagel in his Toronto hotel
room the morning after the fourth date of a
tour which will take him across Canada,
the United States and japan, Nuno reflect-
ed on his professional journey.

“Most bands break up because the guys
can’t stand each other. That wasn't really
the case with us. After a while, | guess, |
realized my heart wasn’t in it anymore. It
had lost its element of fun. Instead, Gary
and | had become this machine that churn-
ed out a couple of songs a week. I'd play:
all the instruments on the demo ahead of
time, then give him the melody to write ly-
rics to. There was no room for any growth.”

Ironically, most of the actual recordings
on Schizophonic were completed while
Nuno was still on tour with Extreme, long
before the band parted ways.

“Some songs were recorded in a proper
studio, some were recorded in a barn near
home [Boston] on a sixteen-track. The song
‘Fine by Me,’ was recorded on a four-track
in my hotel room in Tokyo. | just dragged in
the gear, set it up, and did it. | almost got
kicked out of there a couple of times dur-
ing the session. But it sounded so cool, |
just couldn’t stop. It was like, three in the
morning, after a gig.

32

“While | was on tour with the band, I'd
record in the dressing room all the way up
until the show. Then, after the show, I'd stay
onstage, walk off to the side, and use the
monitor board to mix on. Everybody
thought | was insane, basically. When we'd
have a day off, while everybody else was
doing their day-off thing, I'd grab my guitar
and call a local studio, using whatever was
in there to record a full song in a day.
Sometimes I'd stay in there for sixteen or
seventeen hours, get to bed at four in the
morning, and play a gig the next day.”

The stylistic diversity of the songs on
Schizophonic covers the map from industri-
al to acoustic. “I set out to make music.
That's all; good songs with no planning as
far as sty e goes. That's where | think a lot of
bands go wrong. Their music becomes
slave to a trend, rather than just flowing out
naturally. Musicians, as a whole, should not
be afraid to express their many different
sides. It allows you to grow and it chal-
lenges your audience.”

Nuno also points out that record compa-
nies often shy away from artists who try to
expand beyond that which has already met
with success. “Major labels usually frown
on that. That's why | feel lucky to be on
A&M. Tney've always shown lots of sup-
port, both with the band and now.”

Making the transition from band member
to solo attraction has been pretty smooth
for the former Mr. Bettencourt. “A front man
is the guy who only sings. I'm not the front
man, ‘cause I'm still playing guitar. Even
though I’'m singing leads, | still feel like I'm
part of the band.”

Originally intending to put a band to-
gether to complete the record, Nuno almost
released the album under the acronym
NDE (Near Death Experience). “I really
liked the name, “ he says, “but, unfortu-
nately, it was already taken. Also, | was al-
ready getting pressure from people who
were saying, ‘This is you. Take credit for it
In the end, the salo thing felt right.”

Keeping it all in the family, Nuno chose
two relatives to be in his touring band—

—

brother Paul and nephew Donovan (on gui-
tar-synth and bass, respectively). “They’re
great musicians,” he says. “Donovan really
looks for new sounds and improved styles
on bass. Like me, he played in a variety of
Portuguese bands growing up. And my
brother, Paul, sang with bands in Boston,
and has our guitar-synth parts covered.”

Even Nuno’s wife, lead singer of
Australian supergroup, Baby Animals, came
into his life through music. “I was produc-
ing a couple of tracks on their record. That’s
how we met.”

And now with the arrival of their baby
girl, Bebe Orleans, the happy couple is
finding a new outlet for artistic expression.
This is evident by examining Schizophon-
ic’s lyrics. “Lyrics come easy to me. It's all
writing about yourself and your experi-
ences,” he explains. “What really gets me is
when people take lyric lines out of context
and assume things incorrectly. For example,
in the song, ‘Swollen Princess,’ which is
about the birth of my daughter, the chorus
kicks in with “...Now I'm free, yes I'm free!’
I was asked if that was my feeling after leav-
ing Extreme, like | was jumping for joy.
Come on! Read all of the lyrics; that’s what
they're there for.”

So, as he makes a re-entry into the music
scene, will people accept the ambitious,
new material dished up by Nuno, the solo
artist, or will their minds be clouded by
visions of the second coming of an Eighties
rock star?

“I'm not a rock star,” he maintains. “A
rock star can only be a rock star if he sells
records. There are people sitting at home or
playing in their garages right now who are
actually rock stars, but they just don’t know
it yet. Nobody gives a shit about you until
you sell records. They don’t even know you
exist. You're a star if you have mainstream
success. People make you a star. You stay
the same guy, with the same songs.”

No matter what fashion or trend is hip at
any given time, Nuno is recognized world-
wide as being a master of his chosen in-
strument, the guitar. From his face gracing
the covers of guitar magazines to his exclu-
sive endorsement deal with Washburn
Guitars (his signature N4 model was used
for most of Schizophonic), he is undeniably
one of the world’s greatest living axe-men.

His secret for perfection? “Drums,” he
divulges. “I think any musician who wants
to improve his playing, regardless of the
instrument, should learn to play drums.”

Now, is this simply over-achiever talk
from someone who has played nearly every
instrument, aside from a few keyboard
parts, and sung nearly all the vocals on his
debut CD? “No,” replies Nuno. “Playing

Nuno 35 P

MUSIC CONNECTION APRIL 14-APRIL 27, 1997



% Foundations Forum
s nusictest 97
Los Angele%stA. 18 ClUbs

/ é‘/

200 bangs

_— ”/

o\ . coee
e ,{9 B FEATURING..... 1 PA SS
Y6 ", \,-:.-\ ‘

Megadeth < The Offspring « Mdtley Criie

i Green Jell{ Powerman 5000 « Plasticene
W  Silver Jet « Extra Fancy - Triple fast Action
Remy Zero « vitapup < Sparkmarker < Bruce Dickinson
. okken « Wild Colonials « Mr. Mirainga « 0zomatli
<. Naoked - Stillsuit « Spank « Tenderloin < Junebug
?;\1 Lutefisk < Strc&pﬁng Young Lad « Stuck Mojo
& \ ¥ | Marshall Coleman (Stickmen) « KILLINGCULTURE,
(Y / /Brent Fraser « downset. < Sexpod ¢ Loungef!
«\% 77/ Human Waste Project « Like Hell « Sevendus
e Sz, System of A Down - Daddy Longhead « aMiniature
iz m Aunt Bettys « Fluorescein « Strife « Haynes Boys
| g‘im fi Go! Dog! Go! « Rubberneck « Phil Cody « The Uninvited
=0 The Love Revival « Hollow « the tomorrowpeople
Hutchinson < Sparkler < The Four Postmen
g ;»W Swamp Boogie Queen « Yoodoo « Vitamin L
i Def Con Sound System < Nebula < Humble Gods
Laughingus! < Snapcase « Sparkler
| plus 125 more to be announcedi!!

e\ < | Anthrox - The Drugs « Incubus « Dub War - Beer Nuts
) | Dogma + Jack Off Jill - Salmon « Crushed < Snot
y Shai-Hulud « Sugartooth « Will Haven « Ignite
Dept. of Crooks < Near Death Experience « Sly
ox Cast Iron Hike « Professor Punn « Sleep
OR FREE INFO & REGISTRATION, CALL 1-888-FCHANNEL




The imaginary wall
around the music
industry is steep,
treacherous and hard-

to-scale . . . especially

when you're all alone.
By joining the AFM’s
PROFESSIONAL
MUSICIANS,
LOCAL 47, you get
the survival tools
you need:

State-of-the-art, 24-track
digital recording @$30/hour,
including engineer

Free, full-service musicians’
referral department with

the best database of pro
musicians in Southern
California

Dirt cheap rehearsal rooms
2Hr. Rehearsal 85

at our Hollywood facilities

Super low-cost musical
equipment insurance

Free legal assistance and
arbitration on all union-rec-
ognized contracts

and lots more services
geared for today's pro musi-
cian.

SO IF YOU WANT
TO MAKE MUSIC,
not climb walls,
CALL ABOUT OUR
LOW-COST
MEMBERSHIP.

PROFESSIONAL MUSICIANS

Local 47
Experience the Power in Numbers

817 N. Vine Street
Hollywood, CA 90038

General information: (213) 462-2161;
from 619, 714, 805, or 909: (800) 834-4789
Membership and Services information:
(213) 993-3106 or (213) 993-3163

34

<« 25 Guitar Jam 11

Eddie Van Halen who probably influenced
me to leave Minnesota and move to Califor-
nia. Then | went to music school out there
and started getting into all kinds of stuff. |
was a hard rock-heavy metal guy when |
was in high school in Minnesota.”

LESSONS VS, SELF TAUGHT | <~

“l was kinda retarded [laughs] and didn't
have too much luck with that self-taught
thing. | needed some input. | was the kinda
guy that needed some instruction and then
had to go sit in a room for ten hours and
practice. It wasn't like a super easy thing for
me. Taking lessons was the only way | could
really do it. | didn't have a great musical
surrounding when | was a kid. | didn’t have
musicians in the family to learn stuff from.

“The con side of taking lessons is that you
might be better off left to your own devices,
so you're not always thinking about some-
body else’s rules. But it’s a real double-
edged sword. On one hand, you get input
and ideas from people, but on the other,
you got all that hanging over your head and
it could stifle your creativity.”

“I’'m practicing more now than | have in
a long time. | used to teach for quite a
while, so | pretty much came full circle. |
think it’s a cool thing and I'm trying to get
more into teaching. But these days, | do
spend more of my time on writing.

“I try to just worry about learning things
that | don’t know rather than working on
technique things. | get some jazz books and
learn some new chords and solos and stuff
like that. The things you kinda lose by play-
ing in a rock band.

“| also try to brush up a bit on sight-read-
ing and study some things that | either don"t
know or don’t play. Like I just bought a
book in New York by this Ted Greene guy.
It's called Chord Chemistry. There’s also this
guy who taught at Musicians Institute cailed
Joe D'Oreo and he’s just amazing. | bought
a book of his, with a bunch of jazz ideas, as
well as a Richard Thompson book. | think
it's really cool to be able to just go out and
grab books like that with CDs in them and
go home and get your own private lessons
from these heavy guys.”

FAW

“My very favorite electric guitar now is a
Gibson Les Paul Signature which is a semi-
hollow thing that looks like a 335 but it'’s a
gold top—it’s got a 335 top cutaway with a
Les Paul bottom cutaway. it's kinda weird. |
also have a friend called Danny Ferrington
who builds guitars in Santa Monica, and |
have a couple of baritone electric guitars of
his that are tuned down a fourth from stan-
dard pitch.

“The Les Paul is my favorite, because it’s

got these low impedence humbuckers that
have this unusual sound and can feedback
at will, where you can just get it to sing on
any note. It just ended up being the guitar
that really worked for me best. | also just
got a Ferrington acoustic that | like playing
on.”

“Advice? | guess to turn the radio all the
way over to the left and listen to more ob-
scure stuff as much as possible. Seek out
stuff that's a little bit away from the main-
stream. Try to find things that turn you on,
and try to be open to everything as far as lis-
tening and coming up with your own stuff.

“Also, carry a tape recorder with you and
record your ideas all the time. Then, force
yourself to listen back to it to see what
you're doing and what you're writing.”

JTURE OF GUITAR - | %‘J—

“For me, the most interesting modern
guitar stuff is from bands like Sonic Youth
and Flaming Lips or the Jesus Lizard. Even
though they’ve all been around for a while,
they still seem to be on the edge of pushing
it.

“| think the coolest technology going on
right now is the home studio technology. |
just got this Roland digital eight-track thing.
It's smaller than a basic four-track and you
get digital capabilities. You just plug in and
go. It's incredible what you can do now in
your own home. People are making records
on these things. It gets rid of the intimidat-
ing crap of having to go to a huge studio.”

PHIL
KEAGGY

Contact:
Sparrow

Recordings
615-371-6889

With the release of his 25th album, 220,
guitar legend Phil Keaggy continues his
career, in which he has been known as a
quintessential “guitarist’s guitarist.” The
two-time Grammy-nominee, and winner of
two Dove Awards, was also recently named
the #2 “Best Acoustic Fingerstyle Guitar-
ist” by Guitar Player magazine. His latest
album is his first electric instrumental
recording in ten years.

X
»
(INFLUEMCES - | =

“Every guitar player was influenced by
somebody. And without those influences,
we would not have achieved what we did
over the years. One of the things that |
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noticed back in the Fifties, when | was a
young boy, was the sound of Scotty Moore’s
guitar on the Elvis tunes like ‘My Baby Left
Me.’

“I was also very much influenced by the
Ventures. There was also James Burton who
played for Ricky Nelson in those days.
Those were the guitar players who initially
gave me a hunger for the guitar.

“| got my first guitar when | was ten, and
my first electric guitar when | was eleven.
By that time, say 1961-62, the Beach Boys
came out and a lot of the surf music was
popular. | listened to Dick Dale and got all
jazzed about his sound. When the Beatles
came out, | gravitated to their entire sound.
I loved the way they’d work out their guitar
parts. But when the Yardbirds came out
with Jeff Beck | was hooked. I bought a Tele
because of Jeff Beck. Then | bought my first
Cream album and Eric Clapton became a
serious influence.

“I took another major leap when | heard
Michael Bloomfield. When | got the Electric
Flag album, | used to play along with every
track. | bought a Les Paul because of that
and stuck with it for over 25 years. That
wrapped up the Sixties.

“During the Seventies, | began to listen
more to classical and acoustic music. An
album that came out in the mid-Seventies
by Anthony Philips, called The Geese & The
Ghost, was a major influence. He wasn't
like a real technical player, but | loved what
he was able to accomplish. Pat Metheny,
Allan Holdsworth, Larry Carlton—those
were the influences in the Seventies.

“In the Eighties, Michael Hedges inspired
me a lot. So you can see what has hap-
pened over the years. It started off very rock
& roll, but as I got into the Eighties and
Nineties, | began really paying attention to
the acoustic players and loving what they're
doing.”

LESSONS VS, SELF TAUGH!

“I'm self-taught. | actually took two un-
successful lessons when | was a kid. | was
getting ahead of myself with my ears. | was
listening and playing along with records,
and | would meet with other guitar players
who were usually older than me. So | had
the benefit of being able to learn from guys
who knew more than me.

“By the time | was in eighth grade, | was
playing in clubs. | wanted to be a complete
musician and not just a guitar player. | have
a heart for arrangement and orchestration
and I've done some projects over the years
where | actually sang the parts to flute and
recorder and violin players. One day I'd
love to learn how to score. People who can
read and can also play by ear are very gift-
ed and very special.”

@

“I don't practice as much as | used to
when | was younger, only because | have a
family and responsibilities. Although 1 do
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play pretty consistently every weekend.
People don’t know it in the audience, but
I'm not only performing, I’'m practicing.
Sometimes I'll spend a good afternoon
playing my guitar in my hotel room.”

FAVORITE GUITARS |- [ <53

“I've been playing a James Olsen acous-
tic guitar since 1983. For the past three
years, |'ve been playing Del Langejans gui-
tars and they're brilliant. They are hand-
made by both of these men. So | take bath
for my acoustic concerts.

“In terms of electrics, I'm a Les Paul guy
but | also took up the Strat pretty seriously.
In fact, my first really good electric guitar
was a Strat in the early Sixties. At present,
the guitars that | mostly play are my Parker
Fly which I think is a brilliant invention.
When you put it in your hands to play, it’s
like butter. | also still play a Strat and | enjoy
my Zion guitar—they’re custom-made by
these fellows in Greenshoro, North Caral-
ina. Those are primarily my electrics.

“I'm also very excited about next year,
when I'll be designing a guitar with Gibsan
at their custom shop. We're gonna create a
real rock & roll guitar.”

“It's really important to get a guitar that
fits the size of your hands. When | started
out, | had this big Silvertone acoustic that |
could hardly get my hands around. Today,
they make great three-quarter-sized guitars
for smaller players. Also, make sure the
action is low, but not buzzing. Get a good
guitar repairman to set it up for you.

“As a beginner player, I'd be very open to
be not only an electric player, but an acous-
tic player as well. We may not always have
electricity and it's beautiful to feel the vibra-
tion of the wood against you, and know
that you can take an acoustic anywhere.
And, of course—practice, practice, prac-
tice. Make it a joy; make it something fun.
Be content with what you achieve.

“Knowing your limitations is very impor-
tant. That's why Bonnie Raitt is such a
groover. That’s why Eric Clapton is known
for his signature. He wasn’t trying to play
like Les Paul. Also, feed your mind with
good music. And be careful of what you
take in, too. Make sure it comes from a
good source.”

FUTUR

“There will always be wild things coming
out but | think people are enamored by the
simplicity of the guitar. | think the basic gui-
tar will always be around. It’s great how you
can midi it up to all kinds of effects and
sounds and samples. | think that’s great. I've
also found out that listening to music that
isn't guitar music can also be very inspiring
to a guitarist. Violin music, for example,
can really inspire me.”

4 32 Nuno

drums will help any guitarist with rhythm,
pocket and feel. It also allows you to learn
better communication between instru-
ments, and that’s really important for any
band.”

However, Nuno is quick to point out that
sheer talent and musical prowess does not
guarantee success. “Being successful in the
music business has nothing to do with tal-
ent,” he says. “You have to be somewhat
talented, but most importantly, you must
have persistence; undying persistence. If
you think that it will happen just because
you can play some solos or write some cool
songs, trust me, it’s not enough. No record
executive is going to knock at your door
and ask you to play for him. You have to go
after it, really chase it down.

“The only reason Extreme became suc-
cessful was [because] of our focus and per-
sistence. In the beginning, we wrote a lot,
recorded a lot and played out to as many
people as possible. We found the right peo-
ple to shop our tape. We'd even go on road
trips to neighboring states, just to get the
extra exposure and broaden our fan base.
You have to hustle in this business. You
can't stop even for a minute, because it
takes about a minute for you to disappear.”

Many recent bands and artists seem to
have disappeared in less than a minute. This
‘here toclay-gone tomorrow’ syndrome can
be easily remedied by Nuno’s theory of dis-
posable music: “If people would get off the
fuckin’ Internet for a second, maybe they'd
go out and fuckin’ be interested in music
again. [Bands| have to offer up more than
just one good song. | mean, when was the
last time you heard a good record, where
the entire album was great; every track?

“Labels are always looking for the next
big thing. But to become a Queen or a Nir-
vana, you need time to grow. That requires
having a supportive label behind you. With-
out that help, this trend of one-hit bands
will continue.”

As for originality, Nuno points out that
although Oasis, the bratty-Brits who started
a new invasion, have been criticized for
their Beatleseque sound, he thinks they're
onto something. “I didn’t stop listening to
that record [(What’s The Story) Morning
Glory?] for months. | don't think there’s a
bad track on that album.

“It's about time people started getting
more influenced by the Beatles, and started
stealing, or borrowing, if you will, from bet-
ter songwriters. That's the fusion that musi-
cians need, to create their own voices as
writers. The Beatles did it themselves. They
readily admit that Sgt. Pepper’s Lonely
Hearts Club Band was their attempt to rip
off Pet Sounds by the Beach Boys. Having
musical influences gives you a place to leap
off from and a place to shoot for.”

Nuno enthusiastically singles out Rage
Against the Machine as a band he admires.
He also mentions Cake and the new Live
single as music that has piqued his interest.

In the end, however, it may just be his
own album, Schizophonic, that captures
the attention of those same fans.
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Horny Toad
Label: Domo Records
Contact: Patrick Lugo
Address: Domo Records, 245 S.
Spaulding Dr., #105, Beverly Hills, CA
90212
Phone: 310-557-2100
Booking: Self
Legal Rep: Sally Koenig
Band Members: Kid Caviar, vocals;
Moises Casillas, guitar; Louichi Mayor-
ga, bass.
Type Of Music: Rock
Date Signed: June, 1996
A&R Rep: Penny Muck

n retrospect, it would seem obvious that
Venice-based Horny Toad! would get signed.
After all, bassist Louichi Mayorga was a for-
mer member of Suicidal Tendencies, one of the
most celebrated bands to almost make it from
the boardwalk to the top of the charts.

One listen to the band’s Domo Records de-
but, Thirteen, leaves no doubt as to their sign-
ability. The tunes prove an able mix of the rasta
and the rad topped off with the type of pop sen-
sibilities that made household names out of
both Rancid and No Doubt.

But getting signed was not a given as far as
Louichi, vocalist Kid Caviar and guitarist Moises
Casillas were concerned. Horny Toad! spent the
eight years since their formation building a busi-
ness base. The band has administered its own
merchandising, performed at all the skate/snow
conventions, played every venue in Los Ange-
les, and toured Japan, Thailand and Mexico.

“We made sure our name was always in the
L.A. Weekly," explains Louichi. There’s a collec-
tion of gig posters reproduced inside Thirteen
that shows the band playing with everyone from
Cypress Hill to Los Fabulosos Cadillacs and
everywhere from Two Drops O Scotch to the
Coconut Teaszer—the first club to allow the
band anything resembling a residency.

All this work got Horny Toad! some attention,
but it didn’t get them signed. Finally a demo fell
into the right hands—Domo’s Penny Muck. “A
friend of ours knew someone at the label’
Louichi says. “We'd been making demos and
selling them at Venice Beach. The label liked it,
and kept coming to our shows.”

Since their signing to Domo, the band has
maintained its independent spirit—doing all its
own booking, and remaining essentially self-
managed. Louichi knows there will come a time
when the business load will get too heavy to
carry, but for now the band is enjoying being in
control of all aspects of its own destiny.

—Tom Kidd
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Sweet Vine

Label: Columbia Records
Manager/Contact: Chris Jones/Chris
Jones Management

Address: 2611B Huntington Lane, Re-
dondo Beach, CA 90278

Phone: 310-937-9619

Booking: Monterey Peninsula

Band Members: Hans Eberbach, vo-
cals; Nate Dale, guitars; Jason Fluhrer,
bass; Steve King, drums; Gary Frank
Skaggs, piano, organ.

Type Of Music: Classic Rock

Date Signed: May, 1995

A&R Rep: Josh Sarubin

Jam’s penchant for the album-oriented

rock of the early Seventies. and like their
successful Seattle counterparts, they're hoping
to bring that sound to a new generation.

Sweet Vine's climb to tne major label deal
gave credence to the old axiom: “It's who you
know," by utilizing contacts made by drummer
Steve King while he was signed to a major label
deal in a nameless Sacramento band that never
got off the launching pad.

“Steve kept his contacts” vocalist Hans Eber-
bach relates, “and he sent some stuff out
through Steve Klauzman, who brought Tesla to
the spot when they first got signed. We got
some response, and a guy came down from
one label to talk about signing, but decided in-
stead to be our ‘covert’ manager. It was always
kind of under the table because of the conflict of
interest, but he was very, very good to us.”

In October of 1993, Sweet Vine’'s mystery
manager se¥ up an acoustic showcase with Rick
Shoemaker, then a VP, and currently President,
of Warner/Chappell Music Publishing. “We
played a few songs acoustically for him, in a
hotel in Los Angeles,” Eberbach says, “and he
signed us to a publishing deal, which brought
some income in, and then we quit our day jobs
and started playing a lot more gigs.”

Sweet Vine's industry interest even reached
the ears of Bob Chiappardi from Concrete Man-
agement, who “brought Josh Sarubin from
Columbia Records out to see us play at a now-
defunct club called the Sound Wave,” which
Eberbach laughingly describes as an “old Pizza
Hut mixed with a Satanic church.”

On Sweet Vine's deal with Columbia Re-
cords, Eberbach explains, “We weren't going for
anything crazy-—mostly back-end support, a lot
of tour support, good points on the record and
basically a lot of belief in a long-term relation-
ship, or as much as you can get in this day and
age. But that's what they presented us with, and
we really dug Josh Sarubin. We had a number
of jam sessions where he was there and really
supportive of us.” —Tom Farrell

Sweet Vine shares Soundgarden and Pearl

Alisha’s Attic

Label: Mercury Records
Contact: Marcee Rondan/MSO
Address: 14724 Ventura Blvd., Sher-
man Qaks, CA 91403

Phone: 818-380-0430

Booking Agent: Marty Diamond/Little
Big Man

Band Members: Karen Poole, Shelly
Poole

Type Of Music: Dance-pop

Date Signed: December, 1995

A&R Rep: Allison Hamamura

advice of industry veterans, who say,

“Get your music out there. Success
never comes to those who hide away.” Yet, in the
case of Britain’s Ali-sha’s Attic, whose major
label debut, Alisha Rules The World, has been
making waves across the pond, their recipe for
success strayed far from the norm.

The duo, comprised of sisters Karen and
Shelly Poole, began their musical training at an
early age, with piano and guitar lessons, but as
they grew up, their interest began to intensify.

“At school, a career advisor wanted to place
us with ‘proper jobs. But all we enjoyed was
music,” confesses Shelly. Soon, the two orga-
nized themselves, building a makeshift record-
ing studio in their attic.

Saving up their money, the sisters bought an
old microphone and a used Fostex eight-track
machine. “The attic was hot during the summer
and freezing in winter, but we tried to make the
best of it,” Shelly notes.

Soon, the two had a batch of homemade
demo tapes ready to go, and, armed with a
copy of The Music Week Directory, they began
sending out their songs.

“We'd wait a couple days, and then call to fol-
low up,” remembers Karen. “Some of the junior
people at the labels liked us, and tried to point
us in the right direction.”

Eventually, the duo was granted a meeting
with Keith Blackhurst, managing director of
UK's Deconstruction label. Blackhurst sent
them to a lawyer, who compiled a list of possi-
ble managers. After the selection process was
complete, demos were sent out to major labels
and a bidding war ensued.

“It was exciting,” recalls Karen, “but we want-
ed to avoid being categorized with other girl
groups. We wanted to be liked for who we were.”

Producer Dave Stewart, of Eurythmics fame,
was tapped to add “magic pixie dust,” jokes
Shelly. Their album, released in the UK in
November of 1996, went gold in the first three
weeks. —Eric P. Fleishman

M any fledging musicians have heeded the
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Shine
Contact: Willie Basse
818-904-9400
Seeking: Label Deal
Type of music: Rock

Endorfiends
Contact: Hamilton/Lewis Mgmt.
310-551-0186
Seeking: Label Deai
Type of music: Punx

Kathryn Calling
Contact: Artist Hot Line
310-479-0992
Seeking: Label/Management Deal
Type of music: Folk/Triple A

SIP
Contact: Artist Hot Line
818-594-5838
Seeking: Publishing/Label Deal
Type of music: Alt. Pop/Rock

DEMO CRITIQUES

Musicianship
Average

060000H0O00D

Comments: This L.A. quartet kick-
ed things off with a groovin’ rocker
that showcased some clever lyrics
and flashy playing. The rockin’ ren-
dition of Zeppelin's “Friends” was
also interesting, although including
a cover song on a demo is ques-
tionable. The big question is
whether or not Shine has enough
strong material for A&R attention.

Production............................... @
B R m———— @
MUSIC ... @
VOCalS ..o @
Musiclanship...........ccccconnin, @
Average
00000000

Comments: This band from Eng-
land plays quintessential Seven-
ties-styled punk (see The Clash),
and they demonstrate nice melod-
ic song structures. While they may
have a somewhat dated musical
style, they do what they do very
well. “Don’t Wanna Play House”
was strong, but the originality fal-
tered a bit with the other material.

Musicianship.............cccoo.coo...... (5)
Average
00090V OOD

Comments: The main problem
revolves around the songs—espe-
cially in the lyrical area, as the
lyrics are too wordy for the melo-
dies, which causes some awkward
phrasing in the songs. On the pos-
itive side, the music was interest-
ing and the playing was solid. The
vocals are passable, but a lyrical
collaborator is recommended.

Production.......................... 9
Lyrics.. =

RIS | ISRttt vt diseaitat st s o5 @
Voeals...#.......oitvrbusionin.. 0
Musicianship...........cccoonned @

Average

000000000
Comments: While there were

some infectious hooks scattered
throughout this demo, the band
didn't really capture our ears as
much as the songs. These guys
could use some help in the studio,
and a more powerful vocalist could
also help their cause. The song-
writers here could score a publish-
ing deal, with some improvement.
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Allison MacLeod
Contact: Artist Hot Line
818-762-2202
Seeking: Label/Distribution Deal
Type of music: Folk

Steve Craig
Contact: Artist Hot Line
615-441-6899
Seeking: Label Deal
Type of music: Pop/Rock

Lehnder
Contact: Artist Hot Line
310-838-5873

Seeking: Label Deal
Type of music: Triple A

Musicianship............cccccocooeld
Average

000000000

Comments: This singer for former
JRS artist Maggie’s Farm demon-
strates a gentle folk approach on
this solo demo. The songs are a bit
too soft for most Triple A radio out-
lets, which might give her a tough
time finding airplay, and, in turn,
finding A&R attention. This talent-
ed singer-songwriter would find a
label deal in a perfect world.

Production............................... @
OSSN er e @
MUSIC ... 0
VOCAIS A - . ... . coseeevnmmwessisumonis (4)
MUSICIaNShip...........coo.oorvvernnnn (5]
Average
00000000V

Comments: You don’t expect to
hear an Alan Parsons-styled demo
coming from Nashville, but that's
what you get here. However, de-
spite the thoughtful arrangements
and decent lyrics, we suggest that
Craig focus his attention on a pub-
lishing deal. His production shows
some intricate ideas, but as an
artist, he’s not quite there.

Production............................ (4
EYRICSE. . vt e s Nomovemmess B 0
MUSIC...ooooooo (4)
Vocals ..ol 0
Musicianship....................c........ 5)
Average
0005000000

Comments: This L.A.-based trio
touches on the same territory as
the Dave Matthews Band at times,
but the production and arrange-
ments are more conservative.
While the band is tight, this demo
is a bit too laid-back. All in all,
these guys seem capable of mak-
ing a much more powerful musical
statement.

SUBMISSION GUIDELINES

Send package to: Demo Critiques c/o Music Connection, 4731 Laurel Cyn. Blvd.,
N. Hollywood, CA 91607. All submissions should include the following four items:
1. Cassette tape with ng more than three songs

2. Unscreened black & white photograph (no larger than 8x10)

3. Brief hiography with a contact name and phone number

4. Lyric sheet

Send us the identical package you plan to send out to the A&R community, man-
agement companies, publishers and attorneys. All of your packages are selected
at random and reviewed by an executive committee. Packages are not selected
in advance, but rather, at the very time they are to be critiqued for a given issue.
All submissions become the property of Music Connection and will not be
returned. Because of the tremendous amount of packages we receive, we unfor-
lunately cannot guarantee that each and every demo tape or CD will be reviewed.
Submissions for Disc Reviews shonld also be sent to the same address. If you
are submitting an indie CD for review, please let us know how one can purchase
your product so we can pass that important information on to our readers. Once
again, we cannol guarantee that every submission will be reviewed.
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Queen Voodoo

held a record release party at

LunaPark, where they show-
cased material from their new Van-
guard release Born And Raised,
which is already in stores near you.
This band has been around a long
time and has a very large local fol-
lowing. Hopefully. this new album
will help break them through to the
rest of the country. Venice’s suc-
cess has been founded on won-
derful vocal harmonies and supen-
or playing and songwriting, and all
those qualities can be plainly
heard on this new effort.

| also caught three great blues
bands at the House Of Blues
recently. Local act Rod Piazza and
the Mighty Flyers headlined a
show which featured longtime
blues favorites Roomful Of Blues
(fronted by harmonica player/
vocalist Sugar Ray Norcita), and
the Nighthawks, who have been
one of the premier East Coast bar
bands for the past 25 years. Piazza
and the Mighty Flyers showed that
they were up to the task of closing
the show, bringing down the house
with a tremendous set.

Also at the House Of Biues was
the powerhouse blues legend Etta
James, who has recorded an al-
bum of country music for Wind-

I ocal favorites Venice recently

Venice
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ham Hill, which should be out
soon. She showed off her wide
range of talents, whether on a tear-
jerker like “I'd Rather Be A Blind
Girl” or a raucous hoot, like “You
Can Leave Your Hat On.” James is
always an energetic performer,
and, like a fine wine, she seems to
get better and better with age.
Local singer Brenda Burns open-
ed the show with a fine set of her
own, featuring material from her
new album.

There is a new club operating at
the Gig in West Los Angeles on
Tuesday nights called Sandsa
Bar, which features surf, rockabilly,
lounge, blues, swing, and other
forms of roots music. They also
have live bands—the lovely ladies
of Queen Voodoo recently per-
formed there If you are into this
kind of music, DJ Levi Dexter
keeps the dance floor moving, in-
between live sets and occasional
special guests.

| stopped by a new local acous-
tic showcase at Luna C on Mel-
rose. This weekly happening on
Sunday nights sports a casual
atmosphere. Organized by local
musician Glen Goss, this nice
comfortable room is a great envi-
ronment to see a new act. For
more information about this show-
case, contact Tabula Rasa Pro-
ductions at 213-852-9018.

Upcoming shows of interest:
Guitarist Eric Johnson will be
headlining Billboard Live on April
14, with Jon Butcher opening.
This follows the show that Johnson
is playing with Buddy Guy at the
Long Beach Terrace Theater dur-
ing the Grand Prix. Rock poet lau-
reate Jim Carroll will be at Mc-
Cabe’s on April 18, and recent
Grammy winner Beck will headline
the Universal Amphitheatre on
April 25th.

Finally, Studio Suite Bar is cur-
rently looking for bands for paid
work at their club. Specifically, they
are looking for classic rock/Top 40
groups. For further information,
you can contact Lisa Shey by call-
ing 818-377-4524. —Jon Pepper

Jog WHINRUTH

arch went out with a very
M loud shuffle and twang,

when the “heir to the Bak-
ersfield throne” hit town with all
guns blazing. Dangerous and just
as edgy as his mentor, Merle Hag-
gard, Scott Joss laid claim to the
Bakersfield/L.A. honky tonk crowd
with two successful nights at the
Swallows Inn. Doing things like
they used to do ‘em at the Black-
board and Lucky Spot, Joss and
his band played the traditional five
or six sets a night, and proved that
he is, indeed, a real honky tonk
hero, with all the right chops.

With the April 8 re-release of his
debut CD on Little Dog Re-cords,
Souvenirs, this time with a little
help from Polygram, Joss is mak-
ing a stand for the West Coast and
getting right in the faces of the fac-
tory crowd. His voice, deep and
passionate, can do anything. As
contemporary as he is traditional,
Scott Joss is a talent to be reck-
oned with. He’s also got the expe-
rience of years on the road. With
C&W musical perfection in every
way, there is no stopping him now.

Also considered dangerous,
Billy Tulsa & the Psycho Craw-
dads performed at a recent indus-
try showcase. Interest is every-
where, and this outfit is in the
trenches with Joss, Larry Dean,
Neil Mooney, Kathy Robertson
and recent MC cover boys, Big
House. Tulsa and company plan a
trip to Nashville on May 1, when
they'll be struttin’ their stuff around
Music City. There is no doubt that
this band is going to impress.
Catch them at the Blue Saloon on
April 19th. For ticket information
and show time, call 818-784-4947.

And speaking of MCA/Nashville
band Big House, the boys have
been playing Buck’s Crystal Pa-
lace a lot lately. Buck has even
taken to singing with them. Look
for Big House to be on the road all
summer. They are on their way,
and deservedly so. You can pick up
their new self-titted CD now.

Buck Owen’'s Crystal Palace is
gearing up for a great summer.
Look for legendary singer Don
Williams to grace Buck’s stage on

Larry Dean; (kneeling): Jake Kelly and John Calzavara

- \3"‘

Scott Joss'

for two shows on April 17, followed
by Joe Ditfie on April 20th. Wil-
liams is one of the best, so catch
him and get his new CD on Amer-
ican Harvest, Flatlands. Wonder-
ful stuff! To find out more about
what is going on at Buck’s place,
call the Palace at 805-328-7560.
And remember, the best show
happens every Friday and Satur-
day when Buck takes the stage
himself. You never know when
Monty Byrom and the rest of Big
House might pop in! Plan a trip to
Bakersfield soon.

“An Evening with Laurie Lewis”
is slated for April 19 at the Ash
Grove. Lewis is one of roots mu-
sic’s best, and she takes West
Coast bluegrass to a higher level.
This is a not-to-be-missed affair. A
personal favorite of mine, if you
haven't had the pleasure, make
plans now to see her. You can call
the Grove at 310-394-7015. For
more about Lewis, contact Cash
Edwards at 512-447-0544.

A special visitor to the City Of
Angels recently was Ric Kipp, the
head man of the Rat’lers, the hot-
test, honky tonkin'est band cur-
rently in Nashville. The cream of
the Bakersfield/L.A. crowd. includ-
ing Mickey Wells and Ray Doyle,
was on hand to greet Ric and his
beautiful wife, Susie, at a recent
Barn Dance. After seeing Larry
Dean, Mrs. Kipp proclaimed him to
be the “real deal,” and she loved
new vocalist Sheila McCabe. You
can contact Ric and the Rat'lers at
615-386-0094.——Jana Pendragon
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The Yellowjackets

t a Hollywood Bowl concert
Alast year, pianist Chick Co~
rea’s “Tribute To Bud Powell
Quintet” (which also includes alto-
ist Kenny Garretft, trumpeter Wal-
lace Roney, bassist Christian
McBride and drummer Roy Hay-
nes) used Powell's boppish mel-
odies as vehicles for very ad-
vanced improvising. That set (with
Joshua Redman on tenor) was
worthwhile, but the group sounded
much more inspired recently at
Billboard Live. Although the club
(in the spirit of the House Of
Blues) needs twice as many
chairs (paid customers should not
have to stand!), everyone had a
clear view of the all-star group.
Garrett (who was really raging)
and Corea were the solo stars dur-
ing a performance of Powell and
Thelonious Monk tunes. Just to
see Chick smiling at the veteran
Haynes {a 70- year-old drummer
who could pass for 50) made the
experience worthwhile. Look for
their CD on the Stretch fabel.
Speaking of CDs, bassist John
Leitham recorded a new program
for the USA label, at Catalina’s,
during a two-night stay. The good-

Chick Corea

MUSIC CONNECTION APRIL 14-AFRIL 27, 1997

humored and competitive music
matched together the mutually in-
spired tenors of Pete Christlieb
and Rickey Woodard, with the
powerhouse piano playing of
Shelly Berg, Leitham (quite irven-
tive on an unaccompanied “Willow
Weep For Me") and drummer Joe
LaBarbera. Highlights of the bop-
pish date included “Lefty Leaps
In;” “Nobody Else But Me” and tne
speedy “Oh Be Joyful” {based on “I
Want To Be Happy").

The very premature cleath of
51-year-old drummer Tony Will-
iams gives one an added incen-
tive to celebrate the career of the
other influential jazz drummer
from the Sixties, Elvin Jones. At
the Jazz Bakery, Jones was quite
humble as he was greeted with
enthusiastic applause. With Jones
pushing the sidemen in his Jazz
Machine, tenor-saxophonist Ja-
von Jackson played much more
outside than usual, and trombonist
Delfeayo Marsalis reached be-
yond his J.J. Johnson influence.
Also in top form were the fine
young pianist Anthony Wonsey
and bassist Greg Williams. Mem-
orable music.

The VYellowjackets recently
had a rare dub engagement at
Catalina’s. Always underrated as a
jazz group, the popular band fea-
tured some inventively hyper play-
ing from pianist Russell Ferrante
and very tight communication be-
tween bassist Jimmy Haslip and
drummer Will Kennedy. In con-
trast, the overly laid-back tenor of
Bob Mintzer sounded out of
place, and the newer material was
not all that catchy. But the group
deserves credit for continuing to
evolve.

Upcoming: Catalina’s (213-
466-2210) features Roy Hargrove
(Aprit 22-27); the Jazz Bakery
(310-271-9039) hosts the George
Shearing/Neil Swainson duo
(April 16-20). —Scott Yanow

ith her new single, “Bill,"
currently riding high on the
national sales charts, vet-

eran Mardi Gras recording artist
Peggy Scott Adams joins the long
list of music veterans making an
impact with urban listeners. With a
reputation for her passionate and
bluesy style, Adams toured with
legendary soul artist Ben E. King
in the Sixties, and enjoyed Top 40
hits with partner Jo Benson on
the classic tracks “Lover's Holiday,”
“Pickin’ Wild Mountain Berries,’
and “Soul Shake.” Today, finding
her career back on the fast track,
Adams recently told Music Con-
nection that she's enjoying suc-
cess the second time around, and
added, “Even though its been near-
ly 30 years since | first enjoyed a
hit, the feeling has remained the
same. It's incredible and overwhelm-
ing, and | feel blessed to have been
given the opportunity to share my
gifts with the world.”

The Fifth Annual Living Leg-
ends Foundation Tribute And
Dinner will be held during the up-
coming Impact Conference, on Ap-
ril 16, at the Fountainbleau Hotel
in Miami, Florida. A non-profit or-
ganization, the Living Legends
Foundation was established by le-
gendary music executive Ray Har-
ris, to recognize and honor trail-
blazers, trend setters, teachers
and mentors in the music, radio
and retail industries. This year's
honorees include Brenda An-
drews, Sr. Vice President, Ron-
dor/Almo/lrving Music Publish-
ing; Verna S. Green, President/
General Manager, WJLB-FM/
WMXD-FM; Cecil Holmes, Hol-
mes Entertainment; Tom Joy-
ner, The Tom Joyner Morning
Show, entrepreneur Jim Tyrrell;
and Estes Fletcher, Fletcher’s
One Stop Records & Tapes. For
more information, contact JL Me-
dia at 818-398-5028.

The title track from gospel/rap

Laurnea

group End Time Warriors (ETW)’s
new Forefront Records release,
“Ain’t Nobody Dyin’ But Us,” has
been adopted as the 1997 anthem
for Mothers Against Violence, an
anti-violence organization commit-
ted to action. The album cover de-
picts 29 children and young adults
who have died as a result of
senseless violence, all of whom
are identified on the back of the
CD bookiet and the cassette
J-card.

Black Entertainment Maga-
zine is looking for the Top 40
urban entertainment industry pro-
fessionals for its May, 1997 issue.
Candidates must be actively in-
volved in the entertainment indus-
try, either creatively or in busines,
for at least three years. If you have
an artist or client that you would
like to be considered, please fax a
a bio (310-537-7972), or mail it to
BEM, P.O. Box 1073, Inglewood,
CA 90249.

The progressive stylings of Al-
ternative Soul continue to get strong-
er and stronger, with the debut re-
cording from Yab Yum songstress
Laurnea. Entitled “Betta Listen,” this
recording introduces a gifted artist
to the scene. —Gil Robertson

Robert Adams, Peggy Scott Adams and Compton Mayor Omar Bradle;.
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Look As Gooo
As You Sounp

1) e —
Pro Make-up Artist For
Video, CD/Cass. Pkq., Publicity
Photos, Perf...Etc.
KB Prod. (213) 878-6930
Get The Look You Want

R

RECORD INDUSTRY
REPRESENTATIVE

(AWARDED MANY GOLD/PLATINUM
RECORDS
Protessional Record Company Executive

‘fj. ’*"‘; '

1) We can get you a record deal.
2) We'll start your new record label
with distribution
3) We'll promote and market product to radio
stations and record stores.

21324610757

WE HELP PEOPLE
FIND YOU!

WORLD WIDE
INDEPENDENT
DISTRIBUTION,
FULFILLMENT

MUCH MORE!

TO CREATE A BUZZ CALL "%
1-800-688-4212

HIT PRODUGER/
SONGWRITER

COMING OFF #1 SMASH

LOOKING FOR e e
SUPERSTAR!!

SUBMIT PHOTO, BIO & TAPE
(AND BE PREPEARED TO
WORK YOUR ASS OFF!t)

12358 VENTURA BIND. #610
STUDIO CITY, CA 91604

(HOR RETURN OF TAPE, ENC10SE A
SHF ADDRESSED, 3TAMPH) ENVELOPE)

Custom Silk Screening
and Embroidery
Gustom Design Album
and C.D. Covers

Call Now!

(213) 891-1241
(213) 891-1415 fax
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The J.S. Bach Experience: Giving new meaning to “classic rock.”

The 1.S. Bach

Experience
Checca Bar & Restaurant
West Hollywood

Contact: Tom Kidd: 310-532-9448
The Players: Acam Keeney, gui-
tar; Kevin Kmetz, guitar; Daren
Burns, bass; Theo Mordey, drums.

Material: This is basically a tribute
band, doing covers thai are over
200 years old. Some rock acts,
namely the Who (with Tommy) and
Queen (with “Bohemian Rhap-
sody”) have ventured into this clas-
sical territory, but none have ex-
plored it so thoroughly. The J.S.
Bach Experience gives few mean-
ing to the term “classic rock,” ex-
clusively playing compositions by
the famous Johann Sebastian. Ta-
king just a few liberties with power
chords here and there, they gener-
ally were faithful to the original ar-
rangments. Starting with “The Pas-
sion Of St. John,” they celebrated
perhaps one of the greatest com-
posers of all. This is electric Bach,
with a rock kick. With electric gui-
tars and an extended drum rig, they
managed 1o capture the polyphony
of Bach's music. They even took
requests, playing that old favorite
“Toccatta And Fugue in D Minor"—
the Halloween song. Overall, their
selections wouid probably satisty
patrons and paupers alike.

Musicianship: Anyone who can
make a guitar sound like a harpsi-
chord without twisting their fingers
into knots is an accomplished mu-
sician. Both Keeney and Kmetz
were outstanding in their approach
and interpretation of the material.
Burns. without being fancy, sup-
plied a solid background for the
dueling guitarists. Mordey over-
came technical problems setting
up his complex rig, to give the mu-
sic a symphonic feel with all of the
drums and cymbals associated
with an orchestra. No doubt about
it, this group can play, though they
did rely on sheet music set on
stands. It would have been a little
more impressive had they played

from memory (no easy task with
these arrangements). Neverthe-
less, their technigque was sound
and their attitude playful.
Performance: Decked out with
powdered white wigs on their
heads, it was hard to look at any-
thing else. However, the group had
so much fun playing that the audi-
ence could fee! it. With a miniatu-e
bust of their idol placed at center
stage, they took their obligations
seriously, but not too much. During
one technical breakdown, Kmetz
told a joke about Bach in a bar,
which kept the crowd from getting
restless. At the end of their perfor-
mance, the music apparently over-
took them. Keeney and Kmetz rub-
bed their guitars against the mike
stand, producing phenomenal feed-
back, while Burns and Mordey con-
tinued playing fouder and louder.
The finale was Who-like, as the
guitarists raised their instruments
to the sky and proceeded to kick
over the music stands.

Summary: It took over 100 years
before Bach was recognized as a
great composer, and his refusal to
venture into more popular forms of
music kept him almost unknown
until a full century after his death.
It's nice to xnow that there are still
those who appreciate the old gent,
and The J.S. Bach Experience
does him justice. —Bernard Baur

Gregory Page
Jacks Sugar Shack
Hollywood

Contact: Gregory Page: 619-624-
0260

The Players: Gregory Page vo-
cals, guitar; David J. Carpenter,
stand up bass; CJ Hutchins, slide
guitar, Frank Lee Drennan, har-
monica and vocals.

Material: Gregory Page and his
band played everything. We got
basic rock, folk rock, straight folk,
country, jazzy pop, murder ballads,
even 1920's pop, in a stirring 45-
minute set. Page has the remark-
abie ability to take these wide-ran-

BERNARD Bat

ging influences and make songs
all his own. When he played the
blues he didn't sound black, when
he played country he didn't sound
like a hick, and when he played a
Bob Dylan tune and a Zeppelin
tune he didn’t sound like a nasally
codger or a high pitched belter—
he sounded like Gregory Page.
And that's a good thing, because
Page writes beautiful songs. For
example, “The Last Train” had a
soaring chorus of “And she took a
long time, before she hypnotized
me with her favorite lies.” While he
occasionally lapsed into cliches, a
Laurel & Hardy-inspired song like
“Walking In The Park™ made up for
them. Music doesn't get any more
sweet and genuinely romantic.

Musicianship: In this day and age,
when techno dance music is arriv-
ing fast and furious, it is rare to see
a band just play. This is real un-
plugged music, no drums or elec-
tronic anything. tnstead, there'’s a
stand up bass, acoustic slide gui-
tar and harmonicas. Nothing fancy
here. Page’s song arrangements
and chords are simple and well-ex-
ecuted. This band wasn’t about show-
ing how expert they are at playing,
they were about doing it with feeling.
Performance: Page is a very self-
deprecating performer, and his
songs share that quality, like one
Tom Waits-ish song which told of a
night with a hooker. Mostly, though,
the songs were a serious slice of
life stories. Page likes to change
the lineup of the band on almost
every song, which distracted from
the continuity of the performance.
He seems to flow better when he
plays a longer set and is not play-
ing musical chairs so often. On the
last two songs of the night, the en-
tire band converged and really
seemed to be just warming up.

Summary: Gregory Page puts on
a great show to take a date to, al-
though he or she might end up
wanting to date Gregory Page. He
has a modest, shaggy charm and
plays an emotionally moving set.
He has that all important quality of
making you want to see more of
him, which the audience definitely
did. —Jamie Tierney

Gregory Page: Music that’s sweet
and genuinely romantic.
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Fleshdevils: Raw, sweaty album-oriented rock.

Fleshdevils
The Whisky
West Hollywood

Contact: Devil May Care Mgmt..
213-964-9183 or devilline @aol.com
The Players: Dean, bass, vocals,
JoJo, guitar; Michael, drums.

Material: The South African trans-
planted Fleshdevils play raw, sweaty
album-oriented rock with hints of
tribal and jazz influences. Imagine
the better aspects of Kings X, Tribe
After Tribe and Dead Can Dance
(minus any over-the-top idiosyn-
crasies) married to the basic, thun-
derous punch of classic rock. Play-
ing songs like the pensive “Black
Sugar” and “Kill Heaven” from their
just-released CD. Fleshdevils’ ma-
terial separated them from the flock
with above-the-norm songwriting
that is both memorable and unique.
Performance: While you've un-
doubtedly heard about how difficult
Hollywood audiences are, chances
are you've never been given a rea-
son why, other than the obligatory
and not entirely correct response,
“They're jaded” Wrong. The embar-
rassing truth is that most people in
this city are about as deep as wad-
ing pools, and too obsessed with
maintaining their cool-as-ice image.
This is what the Fleshdevils, who
have the onstage conviction of an
evangelist on Jucgment Day, hao
to contend with. Slowly but surely.
the Whisky crowd, maintaining
their “cool” distance level of ten-to-
fifteen feet from the stage, crept
forward into acceptance range as
Fleshdevils chipped away at the
ice. Stripped bare of any pretense,
Dean vents like a man who's just
seen his best friend struck down
and is raging to God for answers.
Cautiously and disconcertingly, he
brought down the barriers between
his band and the audience.

Musicianship: The fact is that too
many bands today are a bunch of
posers who can barely play with
themselves. Not that it really mat-
ters, but it would be nice to see a
band who could expand their sound
through better musicianship, un-
less, of course they're a bunch of
processed geeks a la Musicians
Institute. Well, Fleshdevils have the

skill level of trained musicians, but
fortunately not the sterle canned
attitude that too often accompa-
nies training. JoJo could be the
next Eddie Van Halen if our sad
and melancholy world would ever
again allow such a thing. His jazz
leanings are evident, and he’s not
afraid to play the hell out of his
instrument in a way that doesn't
shout, “Hail me”

Summary: Maybe it's their di-
verse, outlander background. May-
be they're just not afraid, but what-
ever the case, Fleshdevils bring a
shameless sense of fervor to the
stage that we haven't seen in a
long while. They bite, chew and
swallow every note and word like
the final statement of a man stand-
ing at the gallows. Fleshdevils ex-
plode. They demand attention and
re-examination, undifferentiated from
a concussive event that happens
quickly and intensely—like a war,
which, in their words, “Slams its
fist into my world/No soul unscar-
red, no pain unseen/Damn fools
like crows/Flying over a dark
sky/Time stands still inside a

flash” —Jon Ritchie
Flambookey
Troubadour

West Hollywood

Contact: Artist Hot Line: 818-734-
3200

The Players: W. Peter Owens, vo-
cals; Michael “Stick” Shefrin, gui-
tar; Johny B., bass;, Joseph M.
Cade Jr., drums.

Material: Unlike many bands from
the hard-core scene, Flambookey
doesn't come from Orange Coun-
ty, but from the pastoral and usual-
ly peaceful area north of San Fran-
cisco. Their aggressive sound could
be labeled a lot of things' hard-
core, heavy rap—as long as hard
or heavy are somewhere in the
description Their strong and tal-
ented rhythm section gives the
band a solid groove. It wou'd make
them stand out more it they
brought more diversity into the ma-
terial, because they have the musi-
cal skill to do so. Their lyrics were
basically indecipherable, aithough
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they mostly seem to deal with so-
ciopolitical issues. The theme that
kept coming through was the de-
sire for more unity and respect
among races. This isn't just lip-ser-
vice with these guys, as the group
itself is racially mixed. Flambookey
has released an extremely well-
produced self-titled CD. For a more
in depth listen to this group, it would
be worth your while to check it out.
Musicianship: Drummer Cade is
a real find, and he creates interest-
ing grooves, while bringing in a
sense of diversity that this band
could use more of. Coupled with
bass player Johny B’s phat and
funky lines, the rhythm section is
definitely this band's highlight. Mi-
chael “Stick” Shefrin mostly stuck
to the tried and true formula used
by “heavy” bands of all types, a
droning crush of noise that flooded
over the solid foundation of the
bass and drums. Owens somehow
didn’t seem that into the set, al-
though he is the lead vocalist and
the band's songwriter. He actually
sounded more sincere when he
spoke between songs than he did
when he was rapping.
Performance: This quartet's per-
formance was adequate, but not
great. Their music is such a combi-
nation of other things, that | was
left wondering who they were as a
band. There was nothing that
unique in what they had to say or
in their musical stylings. The audi-
ence seemed willing to be taken
away, if the band had made more
of an effort to do so. The Trouba-
dour wasn't packed, but there was
a diverse crowd of fans there, yel-
ling out song requests, and at one
point, a few people formed sort of
a pseudo-mosh pit, which quickly
broke up. The connection between
the band and their fans seemed
half-hearted and watered-down.
Summary: Flambookey bills them-
selves as controversial, down-to-
earth and centered on the music.
That kind of makes them sound
more interesting than they are.
They have muscle, but lack passion.
More diversity in their material could
probably work wonders, because
the band seems to have it's musi-
cal chops down. —Amy DeZellar

Flambookey: Controversial, down-
to-earth and centered on the music.
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PHOTOGRAPHY

» Special Industry Rates
* CD’s, Band & Headshots

310°392-1421

MUSIC
ATTORNEY

Demo shopping
Contract Negotiations
Business Management
Williaun W, Blackwell

Attorney ai Law

(310) 286-1790

SINGERS SONGWRITERS
AND MUSICIANS:
Got Talent? Prove It!

READ “THE SYSTEM"
Find Out How It Works

|
Call 213-465-8755 |

SONGWRITERS
SUCGESS PLAN

a. Write cool songs
b. Make great records

¢. Earn lots of mone
ANY QUESTIONS?

ASK-A-PRO

The Songwriters Guild

Foundation Presents
Enc Thomas, Dir. of Publishing Adm.
Priority R . with 3

Wed, April 16, 1997, 7.9 pm
SGA Mem. Free, $10 Non Mem

213-462-1108
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F&ture Hiis

your music heard

Fact:  Anestimated 50 million people
get online everyday.

Fact:  The major record labels are utilizing
the web to seek out new talent.

Affordable, Effective Web Pages
a Future Hits

www.futurehits.com
e-mail to: info@futurehits.com
or call 213.852.9862

Robert P. Richleigh

LONG HAIR

Specialists
LONG SENSUOUS HAIR FOR
TODAY'S WOMAN
Open
Tuesday through Saturday
Late Appts.
Tuesdays & Thursdays
2513 E. Colorado Blvd.
Pasadena CA. 91107
818.795.1272

C-ocomw‘ﬁsam

8117 Sunset Bi., Holywood. CA 90046
Seeks Acoustic (& Light Electric) Artists
To Perform at our New Downstairs
"CROOKED BAR"

100% Remodeiad? New Sound System, Lights & Stage!
For *Crooked Bar* Bookngs Send TapesiPromo Paks to
Cacomut Teaszer"Crooked Bar' at abowe address c'o Dawn
Open Mic Talent Showcase Every
Monday!

Sign-up 6:30 or
call Dawn at (818) 353-6241
For Upstairs Rock Bookings:
Len Fagan & Audrey Marpol
(213) 654-4887
Mon-Fri 2-8 PM

e Exdusive Directory:
9th Annual Guide To
Tape And CD Duplicators

e Cover Story:
The Mighty Mighty Bos-
stones

On Sale:

APRIL 24, 1997
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Limestone Rome: Not guite satisfying, but not leaving you hungry, either.

Limestone Rome
Coconut Teaszer
Hollywood

Contact: Artist Hot Line: 310-792-
0965

The Players: Cory Gabel, vocals,
guitar; George Gordon, guitar;
Marvin Sperling, bass; Jim DeSte-
fano, drums.

Material: Limestone Rome falls in-
to that murky area of being alterna-
tive rock. Their sound is somewhat
in the Smashing Pumpkins vein
(before they mellowed so much),
and Cory Gabel's voice especially
reminded me of Billy Corgan’s. A
lot of their material had a sparse,
moody quality, but with a rock
edge. To their credit, their songs
were really different from each
other. They occasionally waxed po-
litical. At one point they dedicated
a “totally un-PC” song to Pat
Robertson, “Beware of Anarchy.”
Although they have some cool
lines, like “...the Velveteen Rabbit
is grieving,” their songs for the
most part are unmemorable. It was
like having popcorn for dinner: not
quite satisfying, but not leaving you
hungry for more, either.

Musicianship: The group’s ability
as musicians is probably their
strongest asset. They also have a
knack for writing interesting arrange-
ments that highlight the individual
players and also interweave nicely
together. One could really get the
flavor of each individual player and
instrument. Bass player Marvin
Sperling did some cool funk and
jazz-like lines. He and Gabel, on
rhythm guitar, created a nice inter-
play with their instruments. George
Gordon, on lead guitar, used sin-
gle notes and spare solos which
loosely wrapped themselves around
the rhythm guitar chords. Drummer
Jim DeStefano brought different
textures into the mix, rather than
just keeping a beat. Their music had
that intertwining quality, and they

left each other room to breathe.
They were also good at building mo-
mentum and had tight solos and
finishes.

Performance: As the various parts
of their music meshed and yet spot-
lighted the individual players, the
guys themselves played off of each
other well, onstage. They held the
crowd’s attention. When he spoke
between songs, Gabel seemed
like a nice guy—intelligent and to-
tally down-to-Earth. They also gave
out condoms after their show, but
you had to ask one of the guys in
the band for them.

Summary: Limestone Rome is a
good band. They obviously have a
passion for what they're doing, and
| really wanted to like them, but |
couldn’t get past what | saw as
their lack of strong songs. Musical-
ly, they're solid, but they need more
memorable material to really set
themselves apart. A good litmus
test of a band is whether or not
their songs stick with you after you
leave the club. These didn't at all. If
they could somehow strengthen
their songwriting, the other ele-
ments are there. —Amy DeZellar

Jon Butcher
LunaPark
West Hollywood

Contact: James Noon:
818-846-1269

The Players: Jon Butch-
er, guitars, vocals; Ben
Schultz, guitars, man-
dolin; Kellie Rucker, har-
monica, vocals; Carol
Colone, percussion.

Material: Jon Butcher is
known for his electric
guitar playing with the
Jon Butcher Axis, which
might make it a surprise
for people to see him to-
day, playing an acoustic
set. This does not mean

that he has deserted his own ma-
terial, as the majority of his set was
comprised of his own originals.
The songs that Butcher presented
included a love ballad called “If
Wishes Were Horses,” along with
some gritty porch-styled blues. His
choice of covers also reflects the
versatility and depth of this group’s
ability, covering both a Robert
Johnson song and Randy New-
man’'s “Sail Away,’ which is not
really a blues song, but sounded
for all the world like one, here.
Musicianship: Butcher is a mas-
ter guitar player and has a very
good singing voice, which express-
es a wide range of emotions. His
choice of supporting musicians is
an interesting selection, with Ben
Schultz providing admirable sup-
port on the slide guitar, dobro, and
mandolin. Kellie Rucker, who has
been working a lot lately, is a great
harmonica player and vocalist, and
percussionist Carol Colone provid-
ed all the extra energy any group
could ever want. These fine musi-
cians were joined by guest musi-
cians Robert Cowan, also on har-
monica, and Chris Pierce, on vo-
cals. Both of these gentlemen
added extra textures to the mix.
Performance: A performance,
when done right, is like sitting with
someone as they play in their living
room. Butcher manages to carry
off that intimate feeling with no
problem, speaking with the audi-
ence as if they were old friends
and making everyone feel right at
home. And he manages to do all
this while still maintaining a highly
professional attitude on the stage.
This is, in many ways, music at its
best, where you have the feeling
that the musicians are playing be-
cause they love the music, not be-
cause they think that it will make
them rich and famous. This music
is an expression of the emotions of
the players.
Summary: Jon Butcher has come
a long was since his days with
Capitol Records and MTV. That is
not to say that those days were
bad, but this is a very different side
of Butcher and is one that de-
serves to be seen. Check out this
very talented musician while the
opportunity is available.

—Jon Pepper

Jon utcher: A master guitar player.
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WeLcome To
Music MARKETPLACE

THE WORLD’S LARGEST LISTING OF MusiC CLASSIFIEDS!

Music Marketplace is your connection to a variety of music-related services gz

including: Equipment For Sale, Musicians Available & Wanted. Songwriters,
Pro Players, Instructors, Employment Opportunities, Specialty Products,
Music Web Sites and more. It’s easy to place your ads in Music Marketplace.
Simply follow the instructions below.

FREE CLASSIFIEDS

Free ads are reserved for musicians looking to buy or

sell equipment or to connect with each other. You do not
qualify for free ads if you or your business charge any
kind of a fee for your products or services.

* You may place your free ad 7 days o week

24 hours a day.

o Choose only one of the following ways o place your ad:
24 hr. Free Classified Hot Line: 818-755-0103
E-mail: muscon@earthlink net

FAX: 818-755-0102

* Deadline: The free ad deadline is printed af the top of every page in the Marketplace section.

When placing your free ad, follow these simple guidelines:

1) State the calegory # where you want your ad to appear.
2) State your ad in 25 words or less. {Please remember 1o spell equipment & band names)
3) State your name, orea code and phone number.

Note: Your name counts as one word, and your area code ond rhone number count as one word. You mur
leave up to three ads per issue, but only one ad per category. All

ads placed are final and cannot be canc

changed. Free ads wil run for one issue only. To renew your ad, simply repeat the above procedure.

PRO PLAYERS

387
L‘ Pro Ployer ads are located
throughout the free classified sec-
tion and are eusﬁy identified by their “float-
ing” location and “fixed” fermat These ods
are reserved for musicians, <ingers, songwrit-
ers, producers, engineers, etc. who wish to
further promote their talent and services.
Each Pro Player od is only $30 per issue.
White on Block ads are S40 per issue.

0DDS & ENDS

@‘ Located of the very

end of the Market-
place section, the Odds & Ends
age is easily identified by the 1"
on ods that fill the page. This
popular section con-
tinues fo sellout
every issue. There
is g woiting list,

Deadline: The Pro Player dead- and reservations are
line is printed ot the top of PRO o must. Coll our main office at
every page in the Marketplace NN XY 818-7550101 ond osk for on

section. Call Carrie, our Pro
Player representative, to reserve

your ad: 818-755-0101.
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advertising representative 1o
assist you.

DISPLAY ADS

Mc A display od in Music
Connection magozine
will land in the hands o? over
75,000 people, each and every
issue. We hove o variety of sizes,
shapes and colors fo choose from.
Allow one of our friendly advertis-
ing representatives to ossist you
with designing o promotion

ampaign that fits

your bufdge'. ﬂlﬂd DISPLAY
gefs you fast results.

Colt our od depon- o

ment at 818-755-0101

eled or

EQUIPMENT
Home Electronics
PAs & Amps
Recording Equipment.....
Music Accessories
Guitars
Bass Guitars
Misc. Strings
Keyboards
Horns/Winds

. Drums/Percussion
. Computers/Software/Etc
. Trades/Freebies/Etc

MUSICIANS AVAILABLE

. Guitarists
. Bassists
. Strings Players
. Keyboardists
. Drummers/Percussionists
. Horn/Wind Players
19. Specialties
. Vocalists

MUSICIANS WANTED

. Vocalists

22.
23
24.
25.
26.
27.
28.

29.
30.
31.
32.
33.

34.
33!
36.
37.
38.
X
40.

BIBEISTSh:. .. grm -y g 2 o
Strings Players
Keyboardists
Drummers/Percussionists...
Horn/Wind Players
Specialties............cccooennn .
PRODUCTION
Songwriting
Composers/Arrangers Wanted
Producers Wanted
Engineers Wanted
Misc. Prod
BUSINESS/SERVICES/PEOPLE
Agents/Managers Wanted
Investors Wanted

Employment

Music Personals..................
Misc. Business

Web Sites

Dischumer: Abvrys be vigha of people eemmpding o moke 0 1o buk” of

R s B e o o et o e

w53 rote mforreng s ol the detods. No phone cals plaose. 4 s na raspomsible for wmaskited or snmeying colk Vo
remrve the cight aot ts publish ads that we dachs ore 8 powr besie, or o net (0 owr guadeinns.
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EQUIPMENT |

2. PAs & AMPS

«2ADA slant¥intg guit cabs w/celestian spkrs, xint
cond, $600 818-382-7944

*Fender super 60 combo amp wichni switchng &
reverb, 19808 model, xint cond, $400. 213-920-7645
*Marshl 172 stack, 100 watt all-tube JnP head, Marsh)
4x12 strait JCM BOO cab serres wi/castrs Xint cond, will
negotiate, must sell immed, $1,200 obo. 818-316-4230
*Marshi 30th annwv head, 3 chnis, fallsafe fuses, inclds
Marshl ft switch, $1,000 310-397-7111

*Marshl 100 walt head w. ner modifictn, Bogner
tubes, fx loop. $450 B18-796-1847

-Peavey TNT 160 bass amp. 150 watts, very good cond
patd $600 asking $300 or partial trade 213-526-2979
-R&R band PA, 415s w/2 horns, JBL, Yamaha. $85!
818-880-1184

«Yamaha EM seres 200 pwrd mixr 85 watts 8 chni
balrunbal inputs internal reverb. dual graphic 1 aux
mput. momitor capbl $200 Doc 818.980 4685

3 RECORDING EQUIPMENT

*Alesis 1622 16 trk mu brand new never used. mull
use, $500 obo 213.650-0882

*Bestax MR66 6 trk cass recrdr, 34 patchbay fermnl
DBX noise reductns Xint cond, $800. 909-924-7787.

Rehearsal
Buy 2 hrs/Get 1 Free
Weekdays $10/hr
Central Air, Storage

Faux Cue Studios
10623 Magnolia, North Hollywood
OPEN: Noon - 1AM

818.505.9979

STUDIO

REHEARSAL
4 RMS W/FULL PA &

MONITORS, A/C, EQUIP
RENTAL, STORAGE.
818-753-9033

TALENT CONTEST

* Kk K

s 175 in cash prizes!
We are looking for
singers, dancers, stage
performers, variety acts

for our weekly contests.
Call Hurricane David at
(714) SET IT UP

Contests are held every Friday Evening

Santa Fe Springs
SWAP MEET

-Fostex 4 trk, model X18, .n good physical cond but
has no pwr. $100 or trade Hilywd area 213-526-2979
*Mixer w/14-1/4" inputs, n only 1 rack spc, plus full mich
automatn Must sell asap, $175. 818-753-5635

*MS-16 Tascam 16-trk 1° analog recrdr w/rolir stand &
remota, near new cond, $4,000 obo 818-225-7585
*Tascam 8 trk 1/4” reet, DBX, simpte 8 chnl mixng brd,
3 band sweepbi EQ, meters, very well mantnd, xint
cond, must sell §1,100 818-716-7259,

*Tascam M-3700 automatd, 32x8x32 mn-line recrdng
concole Grp outs tape returns moditd to D-sub. balline
connectes, full meter bndge. $7.500 obo B18-349-7745

4. MUSIC ACCESSORIES

*Ashley pre-amp & symetix compresr in Anvil case
Will separate. 3375 Kevin 310-559-8959

*Fender Strat turing pegs. 1980, made in Germny,
never used, 2 sets. $40 ea set or both for $75. 213-969
3764

Mesa Booge 16 spc shock rack widrawr, $300
Rockman XPR amp rack wipedal, $300 310-397-7111
*Samson guit wirels system In great cond. $125 310
674-7694

*Shure SM58 mic. Very gd workng cond $50 Doc 818
980-4685.

*Tour bus for sale. Loaded w/CD plyr, stereo, new
motor. TV, tintd windows, paintd blk, $4,500 obo. Mike
213-980-7821

*Univibe by Dunlop, rotatng spkr etfect used by Jimi &
SRV. New In box, w/foot spd controlr, $275. 310-458-
3338

BANDS! MUSICIANS!
Get out of the Dugout and onto
the Playing Field! We Offer:
» Custom Crafted PR campaigns
* Help in getting the right people to
your Gigs * Help in shopping your
demos * Help in Booking your Gigs
CineMine Projects
Jan Ballard
(310) 795-3459
219 Broadway Ste. #177
Laguna Beach, CA 95216
email: cineminejb@msn.com

}

Large Clean Rooms - Full PA's
Hourly - Monthly - 24 Hour Lockouts
Equipment Rental
$8.00 - $13.00 Per Hell!

Call 318-263-4594

T Musician’s

Hearing
Institute

Flearing Health Care for Musicians &
Sound Industry Professionals
Take care of vour hearng
We can test your hearing up to 20 kHz
Custom molded “musiclan’s” ear plugs

In-ear monitors by Garwood, Sensaphonics,
Precision Audiotronics & UltimateEars

(Also complete in-ear stage monitor systems

(310) 372-3946

http //home earthiink net/~aures/mhipage htmi

Hollywood

Brand New /
Full Lockout starting
24 1 PV 8 1l at $250 per Month

24hr. Access, A/C, Carpet
6330 Hollywood Blvd. (Near Vine)

213-463-2886
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5. GUITARS

*1950s Magnatone lapsteel guit, gd cond, $100 310-
7988461

+1965 Gibson SG orig wht pant, xint cond, never
crackd, 2 P90 pckups w/case $1,400. 818-880-1184
*Gibson Les Paul customn lite model, 1987, recent
adjustmnt, bik w/hrd case, beautfl, $1.400 obo. Doug
310-777-8279

*Gibson SG 1969, Les Paul custom. hrd shell case
playd on hit recrds $875. 213-969-3764

-Gibson Les Paul guit. 1996 model, in xInt cond. no hrd
shell case, $500 213-920-7645

*Red Electra BBKing style elec guit w/whammy bar
310-473-0798

6. BASS GUITARS

*1970s Hagstrom bass, Les Paul style, bik, solid
mahogny body/neck, gd cond, all ong w/gig bag, $375
310-798-5461

+GNL SB1 precision bass, jet blk, maple neck, totally
stock. mint cond, w/hrd case $450 firm. 310-396-6811
*Honer fretls Pbass for sale. 310-473-0798

8. KEYBOARDS

*Baby grand for sale. Must sell quick. Worth $5.000
sell for 2200(‘ Beautfl cond, collectrs tem, plays great,
brwn mahogany. 818-846-8124

«Casio CZ1000. funky old analog synth, $275 obo, 310
458-3338

*Studio SLX, Opcode. 15 midi port/240 chanl midi
patchbay, newull warrnty, $675 fwm Galaxy
EditorLibranan new-latest versn $120. 360-458-8679
*Wntd, Roland CK100, K(.360, KC500 keybrd amps in
wery yd 1o xint orig cored IV 310-392-9802

10. DRUMS/PERCUSSION

*96 DW 2" kick wisnare,
s only 1 month.

.
Jon 714 .525-8698
*11x13 Pearl sessn senes tom, wine red, paid $190 on
12/96, will sell for $160. 818-761-1618

*20" Paiste 2002 pwr nde, brand new, $150. Tama pxc
snare $150. 213-912-2196

+*Paiste 17" signatr crash, new, $120. Paiste 20" 3000
novo China, $125. Pear! 6 1/2” free floatng brass snare
$225 213-883-9578

*Roland TDB-7 Compact Drum System. $1,100 obo.
Pear! 14x6 1/2 free floaing brass snare, $200. Francis
213-662-3888

sTama electrnc drums, 5 pc, all chords, mixr, no
stands, $200 firm. 818-637-8315

«Yamabha 4-pc kit, 67, 147, 18" pwr toms, 24x16 kick
wisnare & hrdware. Jon 714-525-8698

Music Company

Needs Bands,
Accoustic Acts
for Shows

in Los Angeles, Fresno,
Bakersfield, San Francisco,
San _Diego, Las Yegas

“Call: (213) 368-6118

Rehearsal Studios

3 CLEAN PRO ROOMS
Stereo PAs with Monitors
AC « Storaae * Rentols
5725 Cahuengo Bouleverd
NORTH HOLLYWOOD
(818) 753-7563
http://www.awesomeaudio.com

| [ Musicians Auaiasis |

MusicIANS AVAILABLE |

12. TRADES/FREEBIES/ETC.

«Artist wigreat 1-man band selug :"] to open for
bands in exchng for wdeo tapng then sfow 213-231
5592

*Fostex 4 trk. model X18, in good physical cond but
has no pwr $100 or trade Hllywd area 213-526-2979
*WIN trade recrdng time for your band’s demo Musicl
equip guits, amps, etc Mobile truck will come to you
Digi analog. 818-771-9985

13. GUITARISTS AVAILABLE

*70s Kiss, 80s Motley, 90s very boring. Versatt playr
ndd for big snd, big :,cr‘gg b 1image, big show 25+
Les Pauls, Marshis 213-883-9578

MIKE MELTZER

Guitarist - Writer - Arranger
12 years of club, touring, stage, studio, writing,
and arranging experience. Melodic rock & roll
guitar player; blues player at heart. Your music
comes first. Music styles are rock, pop, coun

whatever it takes!
]

213 933 0088

«AA pro guit avai for seesns & demos Pro snds soulfl

parts & so'os. acous & elec Lv msg Mait 818-757-6768

«Bass & drmr w/bckng vox wntd for estab rock band

Crattsmnshp meets spontanetty. Delicate 10 deafening

Christn ethics desirtd. Scott 818-848-8853

*Exp lead guit sks studio sessn work Most styles playd

focus on blues, pop, R&B. Also skng serious overseas

tour wiestab grp 714-572-0607

«Guit avall, vintg tone/style, much gigs/recrdng exp.

Slide, harmonica, backng vocs. 213—6%0-8725

*Guit sks hvy groovng rockin bluesy musici band

Energelc, upbeat R&R pref. 818-783-3953

*Guit, 30 avall to form/join band Inti BBKing. Jetf Beck

Dave Navaro. 10 yrs studio/stage exp, serious only

818-316-4230

-Guit/singr avail for tourng band w/label nt & range

from Social Distortn to Live. Steve 818-752-3514

-Guit/singr kng to join band Infi Oasis, REM, Rage

Pnince, Madonna, Soul Coffins. 818-960-6878

*Gult/singr/sngwrir lkng to form band. Hrd, pop. punk

psycho, murder rock. Social Distortn, Sex Pistols, Dead
213-463-7881

*Guit/voc sks blues/blues rock band, 23, organizd, BB,

Fready King. 310-305-9612.

*Guitivoc/sngwrtr, 34, kng to joinform rock/pop band.

60s infl, Beatles, Byrds, Oasis, Ride, Blossoms eic

Very dedicatd. Phil 310-798-5461

*Hybrid Floydian/funkin tnphop acid jazz Sabbath Sty

dance music, spontaneous retro jam rock guit sks estab

unit to create with 213-460-2049.

«I'm sick of the rock scene. Jazz jazz jazz, acous/elec

guit into McLaughlin, Dimeola. Lkng to jonform jazz

combo. Sam 818-796-1647.

*Lead guit avall, well known pro. Lkng for band w/songs

&/or talent, 310-573-4249

sLead/rhythm guit avail, 12 yrs exp. Infl P/Jam to

Pumpkins. Gabe 818-281-6474

sLead/rhythm plyr for paid recrdng sits. Great teel +

cheps. 1,000 of studio hrs logged, alt rock, rock, blues

Paul/StratMarshl. Mike 310?328

*Long tall Texan rockin biues guit sks work Pros only.

John 818-782-5121

*Retro style guit plyr, thythm, some lead, lkng for com-

pit band, not projs. Int Matthew Sweet, Michael Penn,

Cheap Trck for song/not self. 310-322-0944

*Stones style rhythm/ead, pro gear/att A1 bckup vox

harmomgs & the Ik avall for band wigreat songs &/or

singr Very connectd, have tape 310-397-2455

*Top 40, KROQ style guit avail for workng band. Pro

w/no hangups. full spectrum dance band, modemn rock

¥ R

Rehearsal Studios:
Seven extra clean rehearsal rooms
Air Conditioned * PA
Equipment Rentals
(310) 457 -7917
2033 Pontius Ave * L.A., CA 90025
VISA/MC/AMEX Checks Accepted

X, NORTH HOLLYWOOD
\¢f Only 6 Rooms Left!
From $375.00 - $575.00

/, ?him-smosounnpﬂom
W (818) 760-0818

5

e, — Ny, — Ry,

GCenter Stage
REHEARSAL STUDIO
Former BR Location,

10 & 405 FWY Close
Extra Clean Rooms!

New Professional PA's
with Monitors. Central AC,
irrors, Carpet, Storage, Parking
Concessions Discounts For:
Referrals and 12+ hours
$5/Hr Drummer Specials
$ GREAT RATES $7-$13/Hr
“A CUT ABOVE..”
310-202-STGE or 310-202-7843

. —a e
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| MusICIANS AVAILABLE |

disco, reggae 60+ songs Frank 310-578-6507
~Versatl guit avail for progresv metal band Chris Iv msg
213-212-4906
*World class guit/singr wiworld class equip skng tour or
avl)xlnl pro gig Alan 805-494-916

rid class lead guitlead singr avall for pro paid sits
Pro equip, transpo, credentis on req. 818-771-3985

4 BASSISTS AVAILABLE

=#1 bass wflead vocs. muttiple basses, gd gear, Ikng for
paid perfrmnes live/'studio 805-297-1325

=20 yrs exp bass plyr, lead vocs, avall for paid sits, stu
diofiive, curr'classc rock, top 40, 6 str SWR gear Bryan
818-715-0423

SLOBO

Bassist - Back-up Vocalist
Young European pro 15 yrs of international
touring & recording expenence 9 albums
released worldwide. Endorsed w/Eden amps
GHS strings. Easy to work with, excelient tim
ing, sohid, fast i the studio. Plays by ear
Alternative groove, chops & sounds. Top rankin

..................................... 310-281-7632

*Acous uprite bass avail for gigs, recrdngs. rehrsis Into
jazz. bel some blues Joseph 818-763-8078

-Bass & drmr ikng for pro recrdngourng band. Must
be workng &‘or signd Pro, full ime plyrs only Jay 818
769-2991

*Bass avail for tourng band w/label int & range from
Cake to Walitftwrs Steve 818-752-3514

*Bass avalil to formkoin grooving rock/metal proj. Inft
Aaro, Motley, QfRyche & others Nick 818-281-0694
-Bass avail, 20 yrs exp, for studio, CD projs, gigs,
speciz in fretd'tmtis bass 818-344-8306
-Bass avail, David Ricardo Silva, 5 stnin
tretd bass, In OC. multiple styles, trai
ear 714-533.2691

+Bass avail, over 20 yrs pro exp, leads well, plys all
styles, has xint equip/transpo. Avall for most payng gigs.
recrdng oppor George 818-409-0142

*Bass avall. Lkng for Jake & Eiwood to put the oid band
back togethr again Peter 818-894-4505, 310-608-6821
<Bass plyrilead voc avail Pro att, good equip, wiling tc
tour, have passport R&B, blues, rock, reggae. 714-740-
1584

fretls, 4 stning
read, play by

*Bass sks estab band wfollowng Infl Jeff B

Garbage, Beaties, G Love, late Beatles, Dgors, Hendrix

INXS Chuck 818-762-9652

*Blues bass avail for biues band, must be workng

band. After 6pm, 213-851-1287

+*Bomb bass man avail for pro recrdng & live si;

funk, rock, jazz. Stevie 310-867-3499.

*Fem bass plyr/lynicist sks other musicns near westside

for fammng on melodc rock origs, occasnl gigs, exp wi2

other bands K 310-559-0055

*Top bass, 30, wtalent. gear, dedicatn, laoks, vocs sks

any gd energetc music sit Rock, HR, pop, funk Car

213 850-0268

*Tribal hvy ko tuned bass monstr, very solid, pro gear,

staga‘recrdng exp. Infl Helmet, Tool, Dettones. Signd or

estab bands only 213-464-2927

-Unk‘ue bass avall, recrdngflour exp 4/5/6 string bass

fretd/tretls Into ambrent, sou), acid jazz, electine, dub

etc 310-396-6811

*World class bass !mon? backng vocs, great gear, sks

signd band. paid sits Killr groove, very creatv, xtensv

credds, responsbi v plyr 310-826-2093

-Vn versatl elec avail for paid gigs Rock, pop.
g‘ 0-446-6854

Infl

Drum, Bass, Guitar, Amps, PA. Central Air

Fraux (ue Studios

r
{
L

_Musicians Awuum.:

15. STRING PLAYERS AVAIL.

«Violin for studio work. 15 yr' playng exp Very pro
Highly energetc. Lisa 818-296-29!

STRAITJACKET
Violin - Electric Fiddle - Vox
20 years experience on violin and

electric fiddle in all syles. Easy-going, fast
and effective in the studio, a madman
on skge Wayne State University, MI
Ravi Shankar Schoo! of Music, LA City
College. Album credits. Demo avail

............ 818-359-7838 (fax avail) |

0

MusmANs AVAII.ABLE

comptt band ala STP, Cntng Crows or anythng in betwn
818-769-7522

*Ace drmr withythmc, fight, intense groove style
Progresv, rock, funk, pop mfi. Talent, pro exp, gd att
Steady workng bands call JV 310-392-9802.

TREVOR THORNTON

Drums/Perc - Acoustic/Electric |

Top English Drummer avariable in the U r'-
world tours and international alb ]
Click track/sight read. Quick in the studio
Sympathetic to songwriters needs. Master class
clinician, incl PA.T. Londoa Demo & resume
avaiable

..................................... 818-755-4686

16_KEYBOARDISTS AVAIL

<Keybrd plyr/programr avall for demo, studio, arrangm
nts, sngwriig Xtensv exp. Wea, Cure, Oingo. All styles
310:208-3772

STEVE STEWART

Vintage/Classic Keys - Vocals
Featuring Hammond C3 wivarious Lesties and
classic keyboards. 20 year solid and seasoned
veteran. Emphasis on the groove and pocket
Lifetime player, offers fast, reliable work with
competiuve rates Songs also avallable

213-660-7303/

*Keybrdst/sngwrtr lkng for HR metal musicns
matestern. Wil relocate. Lance, 2150 S Ingram Mill Rd
#8232 Spnn%j.d MO 65804

*Nd yng R&B vocs to work with_ | got the Irad(sTyou got
the vox Muut have serous, serious ski odd or
Brenda 818-781-1353

17. DRUMMERS/PERCS. AVAIL

*A versatl drmr, very solid & exp, avall for lvefstudio
glgs Gretsch endorsce Infl Bonham, Brulord, Gadd.
aid sits only. Paul 818-985-3700.

STUART SILVERSTEIN

Drums - Percussion - Vocals
Well rounded drummer  International expen:
ence ncludes Red Rodney & Kevin Bruce
Harris. Click/Read/Sequencer. U of Miami
Music & Jazz degree Cover ail styles authenti
cally. Roaq, recording, or live. Enthusiastic
Soli¢ & prelessional. Reasonable rates

..................................... 818-990-6781
<A1 drmr avail Solkd gocd meter. pro at!

Mﬁlwu

REHEAR AL

~Avall tor demo, gigs, projs. recrdng |oum? varous
sits. Exp readr composr, recrdng, tourng Infl funk, jazz
rock, blues, latin, fusion, classcl. 310-839-2702.
*Blues drmr avail, formerly w/Big Jay McNeeley.
Jordan, Keltner, Bonham styles Also brushes & some
percusn. Workng pros only. 213-664-1976.

TY DENNIS 1

Drums-Acous/Elec/Triggers
Songwriter's drummer. | ksten, and respect
dynamics  Extremely solid groove Versatile
musician Very into alternative styles, hip-hop,
industrial, funk, Bonham, NIN, Beck
Sounds/image/modern/creafive/groovy Very
tight w/click & loops Very pro. Call for rates

213-256-5681 / 213-532-4597

-
Sy
Ll ™
-

DH BANU
U 8 2100
4 OCA U
8318 D DODO

24 HOUR HOTLINE (818) 755-0103  NEXT DEADLIN

12 NOON, WED., APRIL 16

-
L MUSICIANS AVAILABLE

*Brilliant drmr on DW drums Mastr of live hiphop,
hause, rave, techno pwr grooves Ske pro pep'dance
bund wntng fresh new grooves Boyney 213.850-3430

PETER G.

Drums - The Real Deal
Take advantage of my downtime. It you are
serious about your music, get rid of those
nasty almost real sounding drum machine
tracks. Feel is everything! My exp ce
can help you get moticed Web site

http://members.aol.com/Petergdrum/index.htm
818-761-9081§

FRANCISCO
STUDISOS
Month to Month Rehearsal
24-hr Access
Acoustically Designed Rooms
Very Secure ® Free Utilities
MirrorsCarpets ® Private Parking
New Freight Elevator ® Fan Ventillation
* Clean Facility ® 9'-12" Ceilings
® less than 3 mikes from 5, 10 & 101 freeways
LA: 2713-589-7028

24 HOUR LOCKOUT
STUDIOS AVAILABLE

West L.A. location.

cALL TK Productions

(310) 445-1151

You will get your money’s worth at...

NIGHTINGALE

Rehearsal Studios

The best hourly rooms for the price...$10 to $13 / hr.
Monthly with P.A. starting at $425 / mo.

Loud

s Central A/C, In reom storage, Rentals

Call NOW... (818) 562-6660

Isk About
Special

Lockout
Rates

F4H N

]

2
;3
SN

Reseda 818-609-9972

Room Rates $11 - 814 p/hr
Drummer’s Special 88 p/hr

Sound Arera

REHEARSAL STUDIOS

”‘-7

Van Nuys 818-994-9425

NEXT TIME WERE GOIN' TO SOUND ARENA/

S

FULLYE QUIPPED REHEARSAL STUDIOS!

Pearl and Tama Drums w/Sabian Cymbals
Marshall. Fender, & Crate Guitar/Bass

3 Yamaha, BGW, JBL, Crown, Peavey, EV,
Studiomaster, Crest. PA/Speakers

Anaheim 714-956-4656

Amps

Custom Speakers by
Monitor Pro Audio

MUSIC CONNECTION APRIL 14-APRIL 27, 1997
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| MusiCIANS AVAILABLE |

l

MusiciaNs AVAILABLE |

L Musicians AVAILABL!_ j

*Chick drmr for hire! Been there, done that: studio, tour,

deal, MTV, dives, arenas, blah biah blah. Al styles. 213-

871-8687

*Does your band have a great voc, atty, mgmt or recrd

deal? Drmr lkng for rock/pop band w/great songs, great

hocks Steve 310-204-5977

O*Drmr avail for pro band. Hrd hittng, stran forward

style Studiosstage exp Dark snd & image pref. 714-
8433

*Drmr avail Tour & label credits, Decry, Suckerpunch
Junkyard, Ikng for new, pro sit already compit. Must be
giggng or recrdng. 213-912-2196

*Drmyr lkng 1o join 3 or 4 pc band. Infl Pixies, Veruca
Sall, Cranberrys, Jesus/Mary Chain, Sonic Yth. 818-
916-4811

*Drmr skng to form/join band. Infi jazz, blues, rock, alt
rock, funk. 805-290-6509

*Drmr wiclub & studio exp Ikng for estab ory
Bonham, Mitchell & Cameron Have a nice
amateurs pls. 714-857-2872

<Drmr, 25, sks estab sit. Have pro gear, chops, transpo,
cick fnendly. Marc 818-766-9329

<Drmr/backng voc sks estab grp, solid song/groove on-
entd, pro exp, team plyr, easy to work with. 818-508-

band. Infl
kit. No

-Drum & bass ptyr lkng for gro recrdngftourng band
Must be workng &J/or signd. Rock, blues, alt style Pro,
plyrs only. Jay 818-769-; 1

*Drum programr/live percussnsi, congas, bongos avail
for studio work. Tony 909-594-3889.

+Exp pro drmr w/Yamaha, DW, Zildjian avail for recrdng,
tourng & gigs. Inft rock. pop, funk, latin, jazz. Paid siis
only. Chnstian 310-575-1505,

~Freak drmr, Don't call unless you're weuwrd. Shavwn 818-

Pro Guitarists
Available

“Two Rock Guitarists / Songwriters
from the Boston area seek Major
Label Deal and/or Major Label Act.
Musical style is Melodic Hard Rock.
Check out our music web page at
http://www.iuma.com/IUMA-2.0
Mtp/volume9/Two Guns
or call (508) 256-6803 for press kit.

13 Years Professional Experience
Expert Repair & Mods on
Stringed Instruments

780.7191

Van Nuys, Ca. 91406

GUITAR
INSTRUCTOR

SCOIT VAN ZEN

is now accepting students. Learn to focus
your mind property. Discover the master
guitarist within yourself. Get the sound out
of your head and onto the guitar.
All styles, All levels.

(213) 654-2610

Guitar Lessons

* Play by Ear
e Read Music

programs custom tailored for you

Theory Lessons
for all instruments

Special programs for
Singers and Songwriters

Jim Avgeris (818)788-1458

*Funk drmr w/ipwr & finesse lkng for band w/pro aft

glgs Horns a plus LA area. Greal gear, quick learnr.
ave 213-888-2848.

*Help! Houston drmr, dying of complacency tkng for

senous proj 26 yrs old, very exp, must have groove

must slam. 713-660-9623.

«Jazz drmr avail for a contem band. Inft Steve

Smith & Dennuis Chambers. Bill 213-874-7118.

~Jazz drmr, gigs, rehrsis, readr, pro New to area. 310-

391-8816

«Pro drmr sks compit band. No HM. Music ala Petty,

Sheryl, Cntng Crows. Jason B18-769-7522

*Pro drmr, ex-Berklee, rock, blues, jazz, funk. Avall for

hive or studio. Doug 310-556-6152

*Pwrhouse pro drmr w/20 yrs tour/concert exp, dbl kick

acous set, dbl kick Roland TDE-7K elec set. Plays all

styles. Avail for demosl?ogs 818-981-0545

*Solid drmr, 25, Ikng for pro band or estab sit. Have

studiofive exp, transpo, pro gear Many infl. Jeff 818-

762-3802

*Studio drmr avail for recrdng sessns. Any style. 818-

789-8342

+Yes! A drmr that has a cool/versatl image & | can play!

Seal, Gaurel vibe? Cool! STP, Live vibe? Digit! Pros

only Jonathan 770-434-4021

8. HORN/WIND PLAYERS AVAIL.

*Harmonica blues C me!mac ve &
refirdng

«Sax plyr avail. AII styles. Also flute, hormn sectn,
arra ﬂ?emnls Ralph 562-804-5723.

~SaxMute plyr avail for studio & pro viork of any kind All
styles, no unpaid showcss. Maurice 213-662-3642.
«Sax/Mlute/clannet plyr avail for studio work, demos. All
styles, also for horn sectn arrangmnts. Rick 818-845-
9318

<Tenor sax plyr avad for paid sessn yobs or gigs. Great
skills & stage presnc. Anna 213-960-5123.
*Trumpet/trombn & flutes Hava recrdd/peﬂormd
w/Stan Kenton Orch, 6 CDs, Bobby Womack, White
Trash, Temptations etc. Michal 310-239-8448.

VOICE LESSONS

* SOLID TECHNIQUE
* STRONG PERFORMANCE
e LESSONS, WORKSHOPS,

SHOWCASING W/ BANDS

SUE FINK
310/478-0696

Bass Player Wanted
for Straight Ahead
Rock Band with Punk
Energy and Alternative
Edge. Money Making
Opportunity.

Age Range 19-25.
Tour and Recording.

(818) 380-1544

/" BASS

Lessons
BIT Grad.
THEQRY, READING,
TECHNIQUE, WALKING
BASS LINES
$35/HR
John Flitcraft
\(310) 390-2573 7/

Reasonable Rates!

(213) 464-2366

Make yer mama proud!

19. SPECIALTIES AVAILABLE

MAURICE GAINEN

Producer - Keyboards - Sax |
Full service production for any musical of audio |
apphation. Mac, ADAT, Mackie, Synths. Best kve
drums for the $8. Real piano. Berkiee alumnus.
Record artist. CD, TV & radio credits
MIDI/Studio consuttant. AC studio w/lounge. No |
spec deals,

..................................... 213-662-3642 |

sArtist wigreat 1-man band setup Ikng fo open for
bands in exchng for video tapng therr show. 213-231-
5592

+Crazy Eng?uy wnts collab w/sel! containd musicn. Inff
not import. Just be receptv. Type groove radio 103.1
techno, rave, dance. Ton ; 213-398-8575.

*Nd lyrica for youv song? ASCAP lyncist avail. Any proj
310-208-377.

20. VOCALISTS AVAILABLE

*23 yr old tenor avail for recrdng sessns, concerts.
Bckgrnd or front, Eng or Spansh. Styles pref Madonna,
Babyface MJackson, Dawid Foster. Shemm 213-390-

BRUCE MICHAEL PAINE

VOCALS
4 albums released with various artists
Extensive experience studio & live. Starred in
Broadway shows Hair & J.C. Superstar Roots
in blues, rock, & jazz. Lead 11 piece group
“Iguana” in latin, R&B, funk project. | guarantee a
you'll be happy with my vocals.

*26 yr old male smgv Ikng to start Wham tribute band.

Gienn 714:804-319!

31 IJ’S fierce, absolule crucial spittual focus/purpose
fortitude, intrepid quest for truth. Enlighten, tran-

amvel 213-

scend, no religion. U2, Dead/Dance, P/Jam.
462-3583

+Alt fem vox, Lisa Bonet type, skng KROQ infl orig band
on melode tip to gig with. Infl Veruca Saht, Poe. Dani
213-664-8855

*Ambitious frntman/writer sks dedicatd musicns for
orig pop/dance band. 310-657-7532.

GLORIA BENNETT
Voice Teacher of
OFFSPRING ¢ Keb Mo
Invisible Poet Kings
Red Hot Chili Peppers
Xene ¢ Vince Neil ®* Axel Rose
Alien Fashion Show
(213) 851 3626 (310) 659 2802

Author of Book “Breaking T

VOICE LESSONS

No famous names—No hype
Just great results at reasonable rates!
The DANTE PAVONE METHOD increases
range, resonance, power, stamina and
eliminates vocal stress through proper
breathing and vocal technique
KAREN JENNINGS « (213) 668-0873

GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

Voice

Yourself!
Train Your Voice

to perform with
Professional
Vocal Coach
Cydney Davis
(Has sung with Marvin Gaye, Barry
White, Ray Charles, Joe Cocker &

Diana Ross)
1-800-70-VOCAL
1-800-708-6225

“Let The Song Sing Through You”

46

| MusiciaNs AVAILABLE |

MICKI GORDON |

Vocalist - Lead & Backing
A pro vocalist can really make a difference in
your recording project. Extensive recording
experience. Experience in raspy singing, i.e
Jamis Joplin; can apply any degree of rasp to ]
any style. Dynamic in alt rock, pop, blues. &
country. TV & album credits. Competitve rates |

..................................... 213-851-4363 |

*Angel City Surf Cat sks band. Dick Dale/Ventures
meets Oftspring/Peppers, surt rock, punk & tunk
rhythms, 90s edge, pros only, no drugs. 818-986-3431

-Band wntd by top fem voc w/maj credits. Have studio
time, songs, connex. Nd solid band. KROQ style, Zep
meets Seattle, sengus only 310-282-1601

*Bass & drmr w/bckng vox wntd for estab rock band
Crattsmnshp meets spontaneity. Delicate to deafening
Christn ethics desirbl. Joe 818-775-0980.

*Bass piyr/iead voc avail. Pro att, good equip, wiling to
tour, have passport. R&B, blues, rock, reggae. 714-740-

1584

-Chronolgcly saturatd guit spins storys in song unique

retro/noir image Bluesy momentum, bus savvy &qual

ar Skng mature, funky, minimlist plynwniters. Nemo

13-525-1996

«Dynamc singr sks xceptnl band whalent to support

therr ambition Got everythng but a singr. Infl Zep, U2,

AIC 213-467-5413

*Eclectic singrlyricist avall wimighty lungs, mighty

tongue. Infl most undergmd music from last 4 decades.

Serious only. Joe 818-563-3301

*Femn & male hip singrs/sngwrtrs wr/hit songs sks pro-

ducr w/studio access. Maj recrd labels int. Al/spiritual

310-281-7174,

*Femn backup singr lkng for Ive work, studio. 213-463-

0820

*Fermn R&B, sultry, jazzy, alt singr skng band, grp, gig or
studio work Open 1o new rdeas. 562-869-7240.

-Fem singr, pop, soul ala Brandy, Alea, R&B style avail
for recrdng demos, jingles 213-465-9595

*Fem voc avail for recrdng sessns, demo work, band
work Styles cntry, rock, blues, 1op 40 ala Bonnie Rarit,
Wynonna. Kellie 714-551-2754.

*Fem voc avall for sessns, demos, casuals, weddngs.
Tape avall, very pro 818-769-7198

«Fem voc Ikng for workng band or sngwrtr/producr. Like
all kinds of music but cniry Chnssy 213-813-3676.
*Fem voc pro, has workd w/Elton, Bav:d Foster, Jureau
Cosby sks studio, hve, TV, film, tours, demo. Paid gigs
onty! 213-660-1994

*Fem voc sks very bnght directd band w'matr. No
drugs. Afto beiter. Infl Tracy Bonham, Gabnel, Bowte.
Rebecca 310-358-9564

*Fem voc w/soulfl pwril blues vocs sks pro band. Infl
SRVaughn, Etta James, Kenny Wayne Shephard 818-
885-6546.

*Fem voc, former Euro model & BMG recrdng artist,
recently arrived in LA. Atto vox, R&B to rock. Beagrnd to
lead. Constance 310-385-1184

Fem sks instrumr ter for Ingterm
sngwrtn, collab & to shop for deal. Style Osborne.
Alarus. Hilywd area 213-258-0329

*Fem voc/lyricist. Strong, low, exp. For band or wntng
partnr. Serous, unpretentious, focused sks same
Ednaswap, Sndgardn, Tonic. Radiohd, Live. 213-461-

3025

*Guit/voc sks blues/blues rock band, 23, organizd, BB,
Freddy King. 310-305-9612.

«Hi tenor, range/pwr ala Lou Graham, very pro, dedi-
catd No flakes, no drugs. Curtis 310-318-0457.
«Joplinesque fem singr w/maj label mt skng
producr/guit plyr wi/studio to collab Alt rock Zep.
Hendrix, 60s wvibe, pro only 818-971-4478

«Lead singrily Ikng tor mdustrl p
band. Inft psychedlc pwril atmosg aggresy, dance,
NIN, ChemBros, Doors, Ministry, 1. 310-275-3415

Vocal Coach
Michele Hart
818-888-9410
All Levels All Styles
Worked With

P)JWCWPV& Kerry
Workshops & Private Lessons
Free Lesson With Package Deal

Great Rates!!!
“Don't WaitTo Do It?”

THERE IS
NO ONE
VOCAL
METHOD

that works for everybody—what
works well for one singer may
cause you trouble: T'eombine dif-
ferent techniques™toy give you
greater power, pitch, gange, stami-
na, passion, blend==WITHOUT

oing v i
Chan ¥ 0%)(,)/\]1 POINT

(213) 938-7819
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MusiciaANs WANTED

eLead voc, fem. wimaie style soulfl vocs, exp in
tourng/recrdng & sngwring sks proj w/label int only,
Tyler 213-651-1954

*Male lead voc, world class talent, very pwrfl sks
blues/lues rock band infl G/Allman, Jack Bruce, Paul
Rogers Also avail for demos Nathan 818-243-2696
*Male pop singr avail for demos, other sessn work Has
talent, exp, range Pop, R&B, cntry, foreign languages
G/Michael sndalike Steven 213-876-37!

*Male voc w/poss Warner Bros label, sks melodc cntry
rock biues band w/spintual tightness, great origs, will-
ngness to collab 818-828-9457

“Male voc/sngwrtr avail for demos sndtracks, collabs
Strong vocs wrpop, dance, disco, late 70s, retro feel
Gene 213-384-5587

«Pro fem sessn singr for all types of cntry, acous folk
Very pro, paid projs only Call for bio/tape 310-687-
8840

*Pro sessn voc avail for bekups, leads, demos, sessns,
recrd labels Gd track recrd, wide range, most styles
818-846-8124

+Pro tenor voc, very versali, avail for demos, projs, gigs.
Lead & bckup JR 818-884-2146

*Pro voessngwrirllynicist ikng for estab ong commercl
tock band Perfrmng & recrdng exp Infl Plant
McCartney, Collins. Perry, Anderson, Mercury. Robert
714-937-5424

*Serious lead vocisngwrir Ikng for an estab rock/alt
tand Call anytime, lv msg Matt 818-752-2523

Singr lkng for funk type band 1o work with on some
tunk type rock matrl Styles J/Brown. Hendrix, Isiey Bros
eic B00-994-8191, 818-995-7745

*Singr sks dark hypnotic hvy groove rock guit or band
wiclassc 708 Les PaulMarshl snd & vibe of 1st 6
Sabbath albums 213.461-6538

*Singr/guit avail for tourng band wiabet int & range
fram Bush to Cntng Crows Steve 818-752-3514
*Singri/guitfngwrir tkng for En? pog rockbily type Ikng
membrs to perform my tunes INXS, Prince 818-761
3306

«Singr/sngwrtr, m2} labsl credits, int| tourng. frntman
qual. guit abil. cks 90s rock act wicredibl mgmtlabel
Have much matrl Wil relocate 908-830-1497

*Stevie Nicks meets Jans Jopiin wiait lyrcs & songs.
Nds a band Wendy 213-650-0796.

=Talentd & motivatd singr lkng for accompnyst. poss
co-mnwrte infi Ton Ames. Bennie 310-207-6820
Talentd fem voc Energeic Head turning vox Aito to
mezzo Aval ler demos recrdngs album projs Style
pop, alt, new age Lisa 818:296-2986

<Tall blonde, 27 yrd old voc Pwrfl, can write Infi Tyler,
Roth. Bach 213-739-6126

*Voc avalil. AC'DC, Aerosmth, G&R type singr. Call or
serd tape Pete 1305 Ocean From Walk #206. Venice
90291 310-450-4951

-Voc sks band wunique dark psychedic snd wislight
funk groove Very sertous Bnan 805-375-7476

“Voc wivox. exp & image skng to jonflorm band. Into
Suede Bl Pulp. Space White Town Dawid 213-933-
7926

*Voe¢, wide range. lots of exp, avail for sessns. demgos
Onty pro paid sits B18-846-8124

*Voc/passion. range, 15 yr vel. Rogers, Perry, Delp,
Graam Have sngwring ekills. hvy melodc pro sit oniy.
818.682-8255

*Voe/sngwrtr (kng 10 join grp or peaple who know to
uce cosmputr gbace, midi comptrs Infl Soul Cothins,
Ragy, REM etc 818-960-6878

*Vocs ala Otis Redding. Rufus Thomas, Paul Rodgers
Preenc ala Jagger Stuart, Tyler Sing funky 70s style
rock R&B grp wis e st vy -461-5901

21. VOCALISTS WANTED

*#0a CD proj | 27, for 985 rock
proj Seott 213"—230»2563

END VOCAL PROBLEMS

Immediate Results!
Backed By 25 Years Experience. Teacher Of:
Jackson Brown, Verdine White (Earth Wind &

Fire), Jennifer Warren, Sissy Spacek, Rosanne
Cash, Bernie Leadon (Eagles) & Many More

Call Mark Forest
818-897-3537

*3 backng singrs wntd for upcomng promo artist indus-
try showsce. Marvin meets Marley. 213-655-4665.

=311, Beck rhythmcl phrasng, Nirvana-ish Failure
melodys for AIC Tool hypnotic snd w/big producr ints
213-739-6135

*70s Klss. 80s Motley. 90s very boring Versall flexible
showman ndd for big snd. big songs, big image, big
show 25+, no drugs. 213-883-9578.

«Aggresv, soulfl singr wntd Must be creatv, dedicatd,
team piyr Inft jazz, trends, hvy groove w/aggresn &
melody, 18-30 Dave 818-382-5470

*Alanis & B‘lgrk have 4-way w/Perry & Trent to make
baby namd Porno Garbage Top drawr proj sks true tal-
ent Rick 213.469-6748

+Alt singriyncist/guit req for LngBch band w/songs
Must be dedcatd, exp'd, confident Infi Nirvana, RE!
STP No 818 or 213 562-986-5761

<Amateur blk lem voc, 21-25, wnid for R&B ballad,
reggae hiphop fem grp Owen 818-240-4670
sAmazing orig male lead voc ndd i/mmed for recrd-
nglgiggng pwr pop band Somewhere betwn XTC.
Presidents, Jellyfish, Joe Walsh? No
drugs/drama/donuts 818-547-0271

«Are you a recrdd Chnstian singr lkng for matr? Aduh
contemp’RA&B for both pop & Christian markets ASCAP
compost, Larry 818-836-0816

*Bekup singr wntd lor acous folk rock band Linda 213-
668-9295

Creatv orig male singr/lyricist sought by guit/sngwrtr
wisongs. digtl regrdng studio, maj connex for immed
collsb Hvy moady ait rock Mike 310-652-8504
Creatv talontd guitsngwrts searchng for creatv ded:
catd male singrisngwrirguit to collab & form band Inft
Beatles. Costello, Radiohd, Repiacemnts 213-600-
6109

*Estab alt rock band w/CD, gigs tourng, ske pwril
melodc maleffem voc wiling o reiocate to sunny
Portiand OR Adam 503-227-3987

<Estab Queen tribute band sks Freddy Mercury. Pad
gigs 818-382-2999

*Fem backng vocs wntd for all orig tunky hiphop alt folk
rock proy for recrdng & performng positive & pro
Eggmmn 213-852-

«Fem lead®dckup singr ndd for 50s/60s band You must
be vory famikar wittws type of music, love to perform 1
Wally 213-257-0549
«Fem singr wntd for alt/industr band wson%s ggs
label it Infi Blondie meets Marilyn Manson, Garbage
meets NIN. hvy, dark, serious only. 213-368-6169
*Fem singr wntd for new wave punk infi'd pop rock proj
310-842-8548

*Fem singrityricist wntd Orient} guit sks fem singr for alt
pop rock proj Cardighan 1o No Doubt Have music, sen
ous only. 818-501-5884

ROSEMARY.
BUTLER {9
’rivate Vocal Coaghf‘
Credits Inchude:
Natalie Merchant, Whitney Houston,
Bob Seger, Linda Ronstadt, Bonnie Raitt,
Bruce Springsteen

310-572-6338

Studio Suite Bar

Seeking 3 to 4 piece
Classic rock, Top 40 Bands
to play for pay. Send Photo,
Tape and Songlist to:

Studio Suite c/o Lisa Shea
4821 Whitsett Ave
North Hollywood, CA 91607

No Phone Calls Please

Elizabeth Sabine

Voice Strengthening Specialist
Sabine would be honored to share her unusual
techniques with you.

She has taught her voice strengthening techniques to
Axl Rose (Guns ‘'n Roses), Dave Mustain (Megadeth),
Chuck Norris, Elisabeth Shue, Michael Sweet (Stryper),
Colin Hay (Men at Work), Chris Hall (Stabbing Westward),
Paula Abdul, Don Barnes (38 Special), Brian Howe
(Bad Company), Jutie Brown and many more!

Private lessons and Singer's Workshops.

+Fem singrs ndd for CD proj. Alt, folk, pop, Celtic, new
age music Lunar Light 818-762-9854

*Fem singrs wntd for newly lormng contemp gospel
grp Sofian 310-723-7177

*Fem voc ndd for hot new proj w/killr matrl Must rock &
not rock Infl REM, PJ, Siouxsse, Midnite Oil. 213-257-
1909

*Fem voc ndd to recrd 2 tracks for demo proj for ma|
recrd label. R&B, tnphop Yng. classy image a must
Mitch 818-999-0994

*Fem voc wntd for band. Infl Red House Painters, Slow
Dive, Low 310-399-2408

«Fem vocflyncist wnid by gur‘composr w/8 trk adat
home studio & marz yrs exp Cciab on pop & adult con-
temp 310-281-194

*Flamboyant workng disco  band Ikng for
trntman‘singr. Pgrivm 818-776-7946

«Frntman wntd. Pros only, bk harmakeup, Rose
Mercury, Roth. Tyler Dedicatd, thin, no egos Call now
213-462-3661

*Hi energy 80s style rock band, ESSENCE, auditng
lead vocs Req a capella interview, intense yet smoaoth
vocal projectn Style G/Hughes, Coverdale, Turner Doc
818-980-4685

*HOT SAUCE JOHNSON sks frntpersn who can flow &
3ing In style of Beck, Beasties, Sublime. de la Soul etc
Musi be serious 213-938-9383

*HR singr into all types of HR ndd immed by ROSE
HALO 213-654-1565

«Jim Morrison ndd for Doors trikute band Exact must-

VOCALISTS!
UNLOCK THE MAGIC
Power ¢ Intensity * Intimacy ¢ Passion
Mike Camﬁbell s
Vocal Performance Workshop
*» Master vocalist & recording artist
* Vocal Program Director,

Musician’s Institute
* All Styles

8185051029

Private Lessons Also Available

¢l recreatn wntd Looks wid help 100 Bosckng & payng
gigs. pros only. 818-347-4928

*Keybrdst/sngwrtr lkng for fem voc/lyncist HR metal
Wil relocateLance, 2150 S. Ingram Mil Rd #832,
Springtld MO 65804

*Kick ass HR band sks voc aka Vaughn Scoft, Steve
Marnott, Steven Tyler. Gigs pendng 818-563-9382
Lead tem voc ndd to put the woman's touch on my orig
songs Sheryl meets glossoms kind of thing Tim 714.
645-5408

«Lkng for R&B maleftern grps or male/tem vocs Ken
714-703-3544

<Male/fem vocs ndd by keydrst/arrangr for demo work
on spec Vandrozs, Whitney style Aarion 213-482-8443
*Monkees tribute act nds Davy Jones Ik/snd alike We
have whale band but no Davy. Guifbass abil a plus.
818-752-8658

*New WhosStones style band nds pro vox/great frntman
wi'the Ik Ongs Very connectd, giggng soon 310-397-
2455

“Oft the wall creatv dynamc singr wntd Inft Janes
Boingo, Mr Bungle, Tool Josh 310-315-8044

*Orig creatv dynamc rook band nds voc Mus! have
determinatn, versatity, passion Matty 213-660-5118

BROADEN YOUR
VOCAL HORIZONS!
Perfect your breathing
technique. Extend your

range. Project with Power.

BEATRICE
(310) 273-5940

B.A. Northwestern University in

Music and Speech. Has taught
Belinda Carlisle as well as nu-
merous other professionals

You're Good,
Become Great!

Edie Layland

Personal Vocal Coach
Seth Riggs Associate

“I care about your career”

Call (310) 855-8667

www.halsguide.com/sing!

Destiny Records
Seeks Vocalist

Independent record label / video
production company seeks
handsome, all-American male
singer (20's) for record deal.
Company needs talented vocalist.
Recording contract and full repre-
sentation for selected individual
{no current representation please).
Auditions: 10am, Sat. April 26

SIR Studios 6465 Sunset Blvd.,
Hollywood. Call:(310) 285-8302

Also available:
“The Passionate Voice,” a Manual, and

SINGER/

« Querstion: 7w Can T

fmprovr my voice withou! sarri[iring

- Answer: Call the godi
Sellards School o[ Uoice and start on

the road to pomcrﬁil vocal lcrhnique

that has langhl over 86 grammy

Jodi Sellards, Seth Riggs Associate will help
you discover how to develop and enhance
your own unique personal performance style!

Vocal Excellence Ts Just A Phone Call Ty

my pcrformunre slylt?

Award winners.

“The Sabine Rock Voice,” an Audio Tape.

Call for information:

(818) 761-6747 » (714) 454-6334

(818)-7 Yoice 4U
(818) 786-4234
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MUSICIANS WANTED

+Orig upbeat aft pop band nds talentd singr to put
melody & lyrics to our music. Must have great vox & be
responsbi Dave 818-708-9171

*R&B vocs! Nd a demo? | nd your vox! Swingin’ tracks
Nd Brandy, Monica, SWV. Dru Hill, Az Yel Brenda 818
761-1353

*Singrs wntd for pop gospel choir Rehrsis Wed nites in
Sherman Oaks. recrdng, film. performc oppor avail
Darrin 818-788-3330.

*Skng pro singrs for grp sit Fem only, 58" or taller,
must know harmony. Toy 818-988-0663

*Sngwrtng team sks fem voc for pop/AC ballads
Demos, showcess, stardom(?) Bob 213-483-1939
*Sngwrlr skng pro fem voc 310-674-7694

*SUGAR DAVIS sks talentd voc We have ongnal cre
aMy musicnshp, determinatn, so should you. 213-

5118

*Top 40 cover band auding vocs Must play keys
Reggae, modern rock, reggae, disco, more reggae Pls.
pros only Frank 310-578-6507

*Ultimate Aerosmth tribute band formng. Great $ |or
singr wiballs & pipes to be Tyler. Info 1944 12 N
Kenmore Ave , LA, CA 90027

*Vacancy at mic stand. Waitng for voc to complt happy
dark groove band 818-757-7606.

*Voc ndd by tight energetc alt pop band Must have
grest vox, stage presnc, transpo, lynic/melody abil Into
KROQ, Y107. Craig 818-567-0707

*Voc ndd for amazing rock band You must have
strength, pwr, musicnshp, soul We have 1t all. Matty
213-660-5118

*Voc ndd to complt amazing rock band. We have mind
blowng songs, musicnshp, determinatn_213-960-7925
«Voc wnid for Iron Maiden tribute proj Rehablty a must
818-769-0328

Recording Classes
HANDS-ON Program!
Taught in Major 24TRK
Studio™ 1 Night Per wk for 6 wks
All Recording & Engineering
Aspects Covered” Incl:
Recording of live band,
class limited to 10 persons

Info» 213/462-7761

NTUDIO THREE 2

Recording Studio
21 Traek Digital
Tight MIDI Sequeneing
Costomized Sampling £ Looping
Composing, Arramgiog. F Full
Production
Live Sound Room
Engineer/Programmer Included

pecial rate: $30-10hr.

213087409682

* JUST ASK: COURTNEY LOVE, ANDY JOHNS, SLASH

MUSIC BOX

Trident 80-B, 40 Channel
Automation, Studer A-80,
H-3000, SRV-2000's,
1176's, U-67, Eco-Plate,
Grand Piano and more.

(213) 462-7761

+ CARMINE APPICE, NEIL SCHON, KEITH COHEN -

EDGAR WINTER, MICK MARS
240U ITVHIIW ‘VEIA ATTIE

JR Productions

24 ’I)wc/:

“Recording Studio

2 Analog
Greart Live Rooms

2k Digital Editing/Complete MIDI Workstation

Engineers w/many Album Credits

Studio Musicians/Writers & Arrangers

Production for Solo Artists/Song Demos/Bands
Special Block Rates For Your Project!

(818) 887-0484

| Musicians WaNTED |

*Voc wnitd for orig progresv HR band. Infl D/Theater,
QiRyche, Sabbath Album & lockout 310-587-5193
*Voc wntd for pwr pop band We have bass, drums, guit
& songs You have singng abil & expressnon Snd 15 sim
Har to XTC, Police. Dave 213-464-66

*Voc wntd for rock band Orig mam must have pwrfl
vox & pro Ages 25-30 Curt 714-761-5298

*Voc wnid, abie to sing & growl, intense personalty,
harsh aggresv {rntman for upcomng CD & showcsng Lv
msg 218- 9

*Voc/guit ndd Music DGeneraln meets Motley, Kiss
Drk image- lan Asbury meets Reznor No industri/alt
egcs'drugs, very senous only. Chris 818-763-7881
«Voc/singrAirntman wntd 1o complt mean rockin band
Inti 708, 80s, 90s Hilywd location, band age ts mid 20s.
No ad browsers, no 1st timers 213-368-6537

*WIND OF CHANGE sks singr/sngwrir thats open
mindd, versatl & pwril. Infl Halford, Mercury, Tate, Perry.
818-891-0141

*Wnitd, raspy rockr for ong anthem 2-guit band Infl old
AC/DC, old Kiss To gig, recrd, have practc pic n
Northndge, tour, arplay, exp 818-349-5057

«Workng blues band sks male/fem voc Exp pros only.
310-376-0634

Yn blondeMglam rockr to front hot top 40/orig band
Infl Benetar, Madonna, Lauper, Blondie Video & payng
gigs in works. Erme, Cory 805-3964-3035

22 GUITARISTS WANTED

A sks gurt for ong
poprdance band Raynard 310-657-7532

«Beautifl, star qual singr/sngwrtr w/int nds band mem-
bers who want to succeed Style 15 Whitney meets
Jewel. Only if you're ready call 818-895-1226

-Blk rhythm gult ala Prince wi/flami t image wntd for
tunkadic band Infl Hendnx, Bootsy, Parimnt. 310-372-
3208

*BRASIA Iiing for HR guit Infl Rush, Halen, Santana
Sponge Robert 213-773-5063

-Creatv, exp lead guit, wiling to work w/sngwrlr, singr,
rhythm guit for ong recrdng proj & maj potentl
Rock/cntry/blues Ned 310-815-1184

DEMO KING =$100 PER SONG

Pro EQuipfent Hard Disk Recording
32 Tracks of Digital Audio
SMPTE, Midi, Analog Recording
“GET THAT SONG OUT OF YOUR WEAD AND ONTO TAPE™
Pro Sequencing * Muskians and Singers Available
CD Quality » Any Style of Music & Grooves
PRODUCING & ARRANGING AVAILABLE
Programming of any instrument you need
(Dyums, Horms, Strings, Guitars, Etc)
GREAT FOR SINGERS DEMO/SONGWRITERS /COMPOSERS
MAIL IN DENOS

(818) 971-5055

o E W Eran » Tochnos 1 - Bleciand - Synammson

'Elect )

' Electronic ;

: Drummer

¢ Percussionist, seeks futurishic conceptual &

T techno-pop project, bond. &
Professional "
(razoids Inc.

* 7310-399- 683 -

it o CARETYT i

| Musicians WaNTED |

«Eclectc singr/lyricist w/might lungs. might tongue sks
guit to form beautfl, hauning., psychedic, experimntl
mood band Serous only Joe 818-563-3301

«Estab LA band w/mgmt regrpng, skng guit/producr
wiwvisien to collab ideas Infl Beck, Garbage, PJHarvey
310-204-6225

“Estab rock act sks kead gunt wibckng vocs, 25-30
Dedicatd plyr to be part of great team. Pwr, passion
inteligne req 818-386-5808

*Fem rock pro guit plyr wntd, any race, no flakes,
drinkrs, druggrs. obese to recrd & shop deal wivoc sng-
wrtr Many contax 213-660-1994

«Fem voc sks bright directd guit to collab with. Band will
follow No drugs. Infi Tracy Bonham, Gabriel. Bowe
Rebecca 310-358-9564

*Funk jazz gun wnid for creatv off the wall dynamc
band Infi Janes, Primus, Mr Bungie. Josh 310-915-
8044

*Guit ndd. Music: DGeneratn meets Motley, Kiss. Drk
image: lan Asbury meets Reznor Marshis/Les Pauls
No shreddrs/industri/alt, drugs Chns 818-763-7881
*Guit ndd Will 310-379-6115

«Gult plyr ndd for 50s/60s band, If you snd like Burton
or Dwayne you're the man 213-257-0549

*Gult plyr wntd for workng classc rock blues band. Do
blues, classc rock, sing, play vanety. Doug, pgr 310-
556-6152

*Guit under 30 ndd for orig pop/jazz pro). Lead/rhythm
elec & acous Bekgrnd vocs a plus. Infl Steely, Doobies.
Metheny, G/Benson. 818-707-9202.

*Guit wiexp, image ndd to form band. Into Suede, Blur,
Pulp Space. White Town David 213-933-7926

*Guit wntd by singr/sngwrir tor band. Mus! have
arrangng skills, play wigroove, time, fill. Varety of styles
team plyrs only 213-462-7465

*Gult wntd for THE HOWARDS Must be 63" or taller,
resemble Howard Stern in some fashion 818-995
1217

*Guit wntd w/ackng vocs Have great mgmt & atty, Qur
snd 1s rock, pop, blues Infl everythng Alex 818-761
8095

+Guit/sngwrtr to write w/tem voc/lyricist & form band Hi
intensity, melodc rock. Serious, unpretentious, focused
Ednaswap, Sndgardn, Tonic, Radiohd, Live 213-461

3025

*HAPPY DEATH MEN sks rhythm guit for live pertrm
ncs Recently oomBltd indie CD wicollege radio arrplay
& upcomng incheCD in summr Shopng recrd deal. 818
796-1455, x3

<HEIDT sks shreddng lead guit Deo, Savvy, Skd
Sound Must have great image, dedicatn, no drugs CD
complid, ready to play. Mark or Scott 805-520-0214
*HONKY-TONK HARLET sks real mccoys that can
prck spit, twang, sang Tear-jerkin, tail-waggin, knee
slappin, ongs & standards 6vunks & dworcees wel-
come 213-871-8687.

-Hvy groove band. Infl Korn, Helmel, Tool, Deftones
Skng talentd, dedicatd. creatv guit plyr 818-955-8240
*Lead guit wnid to compit rock band. 23-26 only, Have
songs, demo, rehrsl spc. Team plyr. Jack 310-649-5271
*Lead/rhythm Ful' wntd by dark emotnly intense 90s
metal band w/groove, hvy low tuned rhythms, fluid
melodc leads, dark wntng style desired. 818-990-8013
*Lead/rhythm guit wntd for estab HR band wiCD, PA
Ickout Must have stage presnc. Iif music 1sn't your pas-
sion don't waste our time 310-316-8828.

Clear Lake Audio

24/48 TRK Analog/Digital
Studer A-827-Automated Trident 80B « ADATs
Vintage and Tuhe Mic Pres and EQ's « Large
Control Room and Live Room w/ 3 iso hooths
* Kitchen TV/Re¢ Rm * Viden Lock Up *
No Doubt, Melissa Itheridge. Croshy and
Nash, Tony Mc Alpine, Vinny Vincent

CD Mastering/CD one offs
818-762-0707

E-mail clearluke @earthlink.net
http://home.earthlink. net/~clearluke/

Pro Drum Lessons
w/ John Snider Jr.

Drummer w/ Eddie Money
studied w/ Murray Spivack
PIT Grad
25 Years Pro Exp.

CALL 818-501-4327
or 818-318-4758

LEARN THE ART OF
RECORDING

Learn the practical skills needed to start a career
as a recording engineer, producer or studio musi-
cian. *No previous experience required *300+
hours, two months *Six studios with the latest
lequipment *Small classes *Job placement assis- |
tance *Financial aid *On-campus housing !

> > Call or write for free info:
800-848-9900
LA -] 614-663-2544

[=TYes1g¢|[3]*] The Recording Workshop
9 455-N Massieville Rd,
Chillicothe, Oh 45601

The Drummers Workshop

The Ultimate Drum
Instruction in LA!
Private Lessons / Classes
Tapes, Books, Videos
All Ages and Levels Welcome
To Schedule Lessons

Receive Free Newsletter
Call (888) 24- Drums!!

(Also offering Keyboard and Guitar Lessons)

VISIT

CONNECTION
ONLINE!

http: //www.musicconnection.com
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| MusiciaNs WaNTED |

*Male voc wivery distinctive vox & kilr HR songs nds
guit, over 25, wiwarm melodc snd. Must have demo
gaod equip 310-839-9726

elodc orlg pop rock grp sks lead gun. Great songs
harmonies. Vocs & under 30 a big plus. Peter 310-396

*MYGRAIN Is Ikng for pro Hvy, agrresy, creatv, dynamc

& umque‘?un( serious mindd only. Chain 818-379-9863

*Publishd sngwrtrfirntman sks musicns for pop rock

supergrp Must possess youth, looks, lalent, male or

fem Call to hear a song 818-754-4296

*Rhythm gult sought by alt rock band Have maj con

nex, demo availl small pay Infl REM, Talk Talk, Miles

Dawvis Chris 818-709-4064

*Rockably band sks lead gut We are yng, serious &

energtc Must be commitd & wiling to travel Must dig

rockably thru & thru 619-229-0088

*Singrisngwrtr w/icompitd alt songs sks bass, Tony

Levnn styie, guit, keybrdst exp in creatng snds Has

lor ma) label Lisa 310-306-9823

'StoneslBlk Crowes type band w/demo deal nds 2nd

Eu" Hilywd based, send tape 5782 E 2nd St #440
ngBch, CA 90803

*Wintd, guit to start contemp FXng band. Xint historic

rehrs| area w/equip & connex Pls no pros Albert 213

888-0789

*¥ng, ambitlous guit w/marktbl image ndd for all ong

commaercl pop rock grp being formd by pubishd sngwrir

818-754-4296

*YNGWIE, old Halen style shreddr to form band

wi/screamin 4-octv frntman Jason 818-332.4448

23. BASSISTS WANTED

*1 tunky rockin bass plyr wnid for giggng all ong pop
rock band Infl Gabriel, Seal, U2, Mark !gmg Derek 213
389-6619
*A bass plyr wntd for dynamcly ong 90s style rock
band. Killr songs, studio. 818-906-713.
«A bass wntd for att rock band Drnvng guits, much
dynamcs, great melodys, 24/7 Ickoul spc. Gigs & recrd
ng oppor. Chuck 818-753-3998

vocally drvn rock band sks bass Blossoms meets
Wikco Great songs, dedicatn, harmony, be ready to roli
sing bekup LIOL?D FATE 213-851-8513
-Aagresv hypnotic style bass for modern h»g rock

Musicl infl Janes, Nirvana, Quicksand, Failure

Yool Kenny 818-386-0538
*Alt band w/CD sks bass
Senous only Infl Wallftwrs
88

lyr who can sing bckup
oad, Sheryl Jef 818-249

*Alt modern rock band w/local buzz sks bass Early
P/Jam, Pumpkins meets 70s groove In 90s vibe 310-
827-4368
«Alt pop band witem singr nds bass, must play w/pick
Band has maj label int, ;mmed recrdng 213-851-1680
V/writer sks bass for ong
pop/dance band 310-657-7532
-Arﬂs(c solid bass plyr wntd for collab by exp fem voc
& creatv skilid gutt reformng band Strong, umque
melodc matrl. Mgmt int, ambitious. 213-228-0747.
*AWAKENING sks talentd bass plyr/sngwriri'singr to
compht HR tno Acous HR proj Inft A-Z. Must be dedt:
catd, have gigs, ready to go into studio. 310-287-1768
*Band sks bass for ah rock, STP meets Oasis. Have
mgmt Harry 818-986-4513
+Band sks bass plyr. We have demo tape & many ong
songs Luke 818-795-1632
+Bass ndd for alt freeform band Must have taient, com
mitmnt Infl Rage, Fufighters, industrl. Paul 818-440-
1356
*Bass ndd to compit lineup, bk hair, flash makeup.
don't call it ‘'re not into Cheap Trick, Ramones
Hanoi, Dolls 213-427-8214
*Bass plyr ndd to complt now-formng, tresh sndng, aft
band up vocs a must Serious & dedicatd only, 25-
30 Origs#top 40. No egos pis. 213-888-5516
*Bass plyr wntd by band. Infi Nirvana, Radiohd, My
Bloody Valentn, Faiure, Pavemnt, Sonmic Yth
Jesus/Mary Chains Pg after 5pm 800-759-8888
x1454279

JoMusik!

* We've Doubled our Size

* 16 Track Analog, Multiple ADATs
o Fully Produced Masters and Demos
e Expert Programming

© Tons of Keys, Sounds Sampling and

Buby Grand
* In-House Killer Guitars, Harmonica, Yocols
r Song, Per Hour, By Moil

"Betcha can't do just one!”

TOM PARHAM AUD I0

PRODUCT ONS

DIGITAL MASTERING

SEND US YOUR MASTER AND RECEIVE
TWO HOURS OF STATE-OF-THE-ART
DIGITAL MASTERING TIME, 100

DIGALOG CASSETTES W/ON SHELL
PRINT, B&W/J-CARDS, BOXES, PLUS
TWO CD REF DISCS.

Sa25

SoNIc SOLUTIoNS i o EXET

ABSOLUTELYTHEBEST

1-800-BIN-LOOP
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+Bass plyr wntd for ait rock band. Infi Dincsaur Jr, Blues

Explosn. Camper Van, Nirvana Indie recrd deal

tourrecrdng this summer. Clyde 213-719-6314

«Bass plyr wntd for cuttng cdge expermnti groove drivn

rock proj Must be open mindd, creatv, on the edge

310-823-7003

*Bass plyr wntd for HR band wiclassc rock grooves. Infl

2Zep Hendrix, Deep Purple, earty Grand Funk, Bad Co.

Xint piyrs only. 310-455-2597

«Bass plyr wnid for pop band Mike 213-963-1495,

*Bass plyr wntd for progresv super grp. 213-662-3516.

*Bass plyr wnid to jam grooves ala TRex, Bowte,

Radiohd. Full band, Ickout. Pans 213-969-9859

<Bass plyr wntd Infl Kravitz, Pumpkins, Peppers 213-

782-0317

*Bass under 30 ndd for ong poplgzz proj Bekgrnd

vocs a plus, not nec Infl Steely, Doobies, Metheny,

G/Benson 818-707-9202

+Bass w/bckng vox wntd for versati, dynamc rock band.

You have style, maturty, imagnatn. We have spc, demo,

contax, CD comng. Christn ethics desirbl. Joe 818-775-
80,

«Bass wigreat voc abil ndd for new band witons of
potentl Melodc rock w/harmonies. 310-205-2602.
+Bass wntd by guisingr/sngwrtr Hrd pop punk psycho
murder rock. Social Distortn, Sex Pistols, Dead 5
213-463-7881

*Bass wntd by singrisngwrir for band. Must have
arrangng skills, play w/groove, time, fill. Vanety of styles,
eam plyrs only 213-462-7465

-Bass wntd for all orig band. Ages 21-30, at least 6 yrs
exp Les alter 5.30 pm 818-241-5034

*Bass wntd for indie showes, pad sit. Motown meets
acid jazz reggae. 213-655-4665.

-Bass wntd for INXS, Prince type danceable music
Songs already writtn. Eng pop rockblly image. 818-761-
3306

*Bass wntd for orig progresv HR band Infi D/Theater,
Q/Ryche, Sabbath. Album & lockout. 310-587-5193,
«Bass wnid for ong rock band. Infi Duran, Queen,
Extreme Corey 213-874-1055.

+Bass wntd for techno/glamvpunk band w/mgmt ala
sarly Bowso Duran, Gen X. 213-851-6433.

“Bass wntd for THE HOWARDS Must be 6'3" or taller,
resemble Howard Stern in some fashion. 818-995-
1217

*Bass wntd to form grp. All orig matri, jazz, blues, rock.
funk infl. Ryan 310-476-1289

*Bass wntd to form progresv metal band Chns tv msg
213-212-4906

*Bass wntd w/vocs Have ?‘rea( mgmt & atty. Our snd is
rock, pop, bives. Infl everythng Alex 818-761-8095
-Bass wntd, fem/male, vocs a plus for estab band
wCD, college atrplay, gigs Like Veruca Salt, Beatles,
Siouxsie, Birds, Radiohd. 818-505-1271

*Bass wntd, hvy slung low groove mindd team piyr,
vacs a plus Infl AIC meets Sabbath 21-28 Paul 818-
264-8304

*Beautifl, star qual singsngwrtr w/int nds band mem-
bers who want to succeed. Style 18 Whitney meets
Jewel Only i you're ready call 818-895-1226.

*Blk bass ala Bootsy wntd for funkadic band. Infl
Hendrix, Parlimnt, earty Prince. 310-372-3208

«Creatv bass piyr wntd for hvy rock band Infl STPR,
Kravitz, Zep Must have groove, pro gear, 24 or older
Gigs, recrdng pendng. 213-962-3365.

*Fem bass wntd for all fem metal band Lv msg 213-
467-5137

*Fem bass/singr/sngwrir wistudio, live exp wntd. Gear
& ear req Stage ks a +. We « alt/pop snd Pumpkins,
Weezer, Live et al. 818-981-8568

«Fem funk bass Rehrse & tour colleges wiconscious
fem tunk jazz hiphop artist/poet w/hit covers on indie
Lyrcs on AIDS, race etc Michelis, Prince 213-934-

Fem singriguit w/all orig pro} skng bass plyr. Infl
SlyFamiy, James Brown, Hendrix, Pnnce. Serious
groovers & cool vibe a must 213-461-2108.

*Gult, singr & drme_lkng for bass to compit band.
Various muscl styles R&R, all ong. 818-240-6590
*HEIDT sks bass plyr. Deo, Savvy, Skid Sound Must
have great image, dedicatn, no drugs. CD compltd,
ready to play. Mark or Scott 805-520-0214

*Melodc bass plyr wntd for hrdworkng AAA band
Standup & vocals a plus. Gregg 213-667-1370.
*Metodc orig pop rock grp sks bass. Great sangs, har-
momes Vocs & under 30 a big plus. Peter 310-396-

*MUOSLIDE nds bass plyr for HR proj. Team plyr. Inf!
60s, 70s, 90s. 818-342-9302

D GUITARIST,

M GUITARIST,
MMER WANTED

90% Rock Band has investment

backing with recording studio
& rehearsal space. No drugs.
No alcohol abuse. We want
pro musicians in their 20’s
willing to invest their talent
& hard work for future
touring, recording and

salary and/or percentage.

*Noisy indie band sks bass. Infl Blur, Pixies. 213-896-
3033

*Psychedic 90s Hendnx, Beatles, Zep sks bass under
30 w/bckng vocs. Reddng, McCartney, JPJones. 213-
960-2010
*Psychedlc melodc pop/rock band relocatd trom NYC
w/mgmt & atty sks bass. We're into Swerve Drivr, Ride,
Stone Roses, Radiohd, Cath/Wheel, etc. 213-413-9664
=Singr/isngwrtr wicompltd alt songs sks bass, Tony
Levin styie guit, keybrdst exp in creatng snds. Has
recordd for ma) label. Lisa 310-306-9823.
*Skng R&R bass & drmr, male/femn. A salary pd by the
whk 13 (ncludd Momica 310-276-7129
*SMOKE Is curr auditng bass plyrs If you like Portishd
Garbage, Concrete Blonde call d 310-840-8209.
*SPECTRUM sks bass plyr. Have current & upcomng
projs. Inft Jett Beck, Maimsteen, SRV, Holdsworth,
SthBay area Bnan 562-861-8305, Caesar 310-371-
209,

*Talentd bass piyr wntd by estab rock band. Backng
vocs pref Jamie 310-393-7913.

+VICIOUS REASONING Ikng bass. Must have it all.
Fast, siow, hard, hvy etc etc Rex 213-845-9546.

*We nd bass plyr for alt band Bush, U2, Blur. Ready:
commitmnt, good Ivi. Lv msg 310-371-7308.

“World class lead voc & lead guit team sk bass for pro
caliber, hrd edged biues rock band. Alimans, Bikfoot,
Free. Nathan 818-243-2696.

*Yng. ambitious bass w/marktbl image ndd for ali ong
cagnmercl pap rock grp being formd by publahd sngwrtr.

24. STRING PLAYERS WANTED

*Solo acous singrisngwrir Ikng for celiofviolin pliyr for
not exactly folky but wavante garde almost punk edge
Cristine 909-867-2347

25 KEYBOARDISTS WANTED

-1 I:ertmvng versat) modern keybrdst wntd for orig pop
rack band wiabel contax Infl Seal, Tears'Fears, Gabriel
Level 42, Derek 213-389-8619.

*AAA+ keybrd plyr wivoc abil wntd to fill the snd of
estab orig blues rock band w/horn sectn, Lv msg 800-
8154968

~Band sks keybrdst into industrl metal style w/samping
& sequencng abil. Matt 213-871-6889.

*Fem tunk keybrdst Rehrse & tour colleges w/con-
scious fem tunk jazz hiphop artist/poet w/hit covers on
ndie. Lyres on AIDS, race etc. Michelle, Prince 213-
934-17

<Fem keybrdst wntd for orig alt rock band. ages 16-26.
senous & ded.catd only. 818-286-7025.

*Fem singrigut wiall ong proj skng bass plyr Infl
Sly/Family, James Brown, Hendnx, Pnnce. Serious
groovent & cogl wibe a must 213-461-2108

<“HEAD SANDWICH lkng for keybrdst w/sampirs for
mdustrl rock muesc. Have recrd, Ickout studio, Zave 213-
850-0940

“Keybrd/synth plyr wntd for int'l tourng orig rock band
Yng live stage vibe a plus. 818-980-5115,

“Keybrdst under 30 ndd for orig popfjazz pn?';/Bd(gmd
vocs a plus Infl Steely, Doobies, Metheny, G/Benson
818-707-9202

NEED WORK?

Hear job descriptions of copy and original
bands updated daily on hotline.

NEED PLAYERS?

Hear voice ads with demos of many
available musicians by area code.
MUSICIANS CONTACT SERVICE

Established 27 years in LA
Call our 24 hour information line:

818-347-8888

www.musicianscontact.com

Yox¥ire

RECORDING

Our clients care about quality

24 TRACK

TRIDENT SERIES 80

Moving Fader Automation
Iso-Booths ® Yamaha (7 Grand Piano
Major Outboard Gear #100% Satisfaction

(818) 787-4843

WE ARE LOOKING FOR
UNSIGNED ALTERNATIVE ROCK BANDS

Please send Demo Tape to: 11337 Burbank Blvd.
N. Hollywood, Ca. 91601
Attn. ZANE
For more info Please Contact
Zane Tobin 818-506-4487

*Keybrdst wntd for alt pop jazz band Ala D/Matthews
Sting. Johnny 213-464-1591

*Keybrdst wntd for orig progresv HR band Inti
DiTheater, Q‘Ryche, Sabbath Album & lockout 310~
587-5193

«Keybrdst wntd for orig rock band Infl Duran, Queen
Extreme. Corey 213-874-1055

*Keybrdst wntd for techno/giam/punk band w/mgmt
ala early Bowie, Duran, Gen X 213-851-6433
*Keybrdst wntd to collab w/iead singriynicist for omi-
nous industrt proj Atmosphrc yet pwrfl. No other xirt
open mindd plyrs. 310-275-3415

*Keybrdst wntd, piano teachr to teach simple chord
structure to sngwrir 213-650-0882
*Keybrdst/programr;samping wntd for maj indie labed
for upcomng artist indstry showcs. M/Gaye, Supertramo
meets Marley 213-655-4665.

*Lkng for keybrdst for progresv metal band. Chns N
msg 213-212-4906

*Publishd sngwrtrfrntman sks musicns for pop rocx
supe(r?rr Must possess youth, looks, talent, male or
fem. Call to hear a song. 818-754-4296

*Rock keybrdst wntd for workng Ozzy Osborne tribute
band, BLIZZARD OF QOZZ Pro, exp, equip, att req.
Rehrse in SanFernVly. Dan 213-931-2336

*Singr, drmr & trumptr lkng for pianist to form band
plyng jazz, in style of 30s & 40s. If int, call. Ceha 818-
832-9176.

*Singr/sngwrtr w/compitd alt songs sks bass, Tony
Levin stre, guit, keybrdst exp in creatng snds. Has
recordd for maj label. Lisa 310-306-9823.

*WIND OF CHANGE sks
mindd, versatl & crearv.
Sabbath. 818-891-0141
*Wntd, keybrdst to start contemp yng band. Xint his-
tork ranrel area w/equip & connax. Pis no pros Aibert
213.888-0789

26 DRUMMERS/PERCS. WANTED

+23 yr old Christian musicn sks same to form orig 90s
rock band Al 310-253-6095

«A drmr wntd for dynamcly ong 90s slyle rock band
K#ir songs, studio. 818-906-7132.

*A1 drmr for ong guit-drnvn rock ala STP, Live w/upcom-
ng ggs Pro att a definite must, Vailey triendly team
plyrs only. Bill 818-988-5644.

«Aggresv, orig drmr ndd for band. Infl Sndgardn, AIC.
Zep Ma) indie contax, recrdng album soon. If not com-
plily sericus & dedictd don't call 310-543-1885

«Alt pop band witem singr nds drmr w/great feel Band
has ma) label int, immed recrdng 213-851-1680

«Alt rock band nds drmr to tour & recrd Grp has label
& summer tour Stuart 818-752-9907

Producer/Engineer

for Hire
If you TE rd your

Album aster Quality Demo.
Call me! I have Major Label and
Antist credits. rehearsal studio and

State of the Art 24 track recording stu-

dio featuring Studer. Neve, Trident

and Vintage equipment.

818-763-4188

%VES‘TSIDE 33‘
& i Dl({‘

24 TRK Dig/16 Trk Analog
t M3500/ «Pro DAT Total MIDI

rdst/sngwrtr that's open
nfl D/Theatre, Journey,

Prathce: o 40K
Rates Nowa g from

45
310) 641 5608

ec /Rehearsal Sp. For Lease

* \ocalists wvail

*Atten drmrs auditn Band 1s estab, has CD, deals
pendng, curr recrdng. You must be comirtbl plyng
wichck Lv msg 24 hrs 818-380-7102

-Band sks drmr into industrl metal style w/hvy tnbal
beats. Mack 213-871-6889.

*Beautifl, star qual singrsn, r w/int nds band mem-
bers who want to succ Style 1s Whitney meets
Jewel. Only if you're ready call. 818-895-1226

+Blk MR guit w/15 yrs exp sks like mindd drmr w/rehrsl
place to form MR band. infl UFO, MSG, Scorpions
Loudness, early Halen. 213-920-7645

*Blues rock band sks drmr. Origs & some covers. Int
SRvaughn, Arch Angel, Storyville Great oppor to gig
& recrd. Bob 818-504-2827.

*Bonham, Moon, Ringo, you. Ormr for band endorsd

Master Quality Demo
Studio. $75 Per Song.
Arrange, Produce &
Record Songs, ldeas,

Lyrics, Poems. State-of-

the-Art Equipment.
Wide Selection of

Instruments. Highly
Qualified & Experienced.
All Music Styles

II: 714-460-
ELL Cal 60-9862

Get To Work

We book all types of
musicians for all
types of jobs.

MUSIC SOURCE
213-468-1284

DA88+ Sync Card $200'wk
DA38 $180/wk
ADAT XTDigital 8Trk $165/wk
ADAT Digital 8Trk $140/wk
2-ADATS (16 Trk) $250/wk
2-ADATS+Mackie 24+8 Mixer  $400/wk
DATS (SV3700 or SV4100)  $90/100wk
Neumann U87 or U89 $85/wk
AKG C414 $80'wk
AKG C12VR Tube Mic $130/wk
Neumann Tube Vocal Mic $100Avk
Tube mic pre/compressor $85/wk

Reverbs, Compressors, BRC's, etc.

1-818-558-7102

RENT-A-RECORDER

*16 Track Analog
*AKG-Octava-Crown-EV-Shure... mics
*Lexicon, Yamaha, Eventide, dbx... gear
*2000sq’ building, 5 isolation rooms
*Starting at $18/hr (Engineer Incld)
(310) 427-4142 eiscafe.studios@usa.net

90"(\%ef :
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Music MARKETPLACE
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Musicians WANTED

by Grammy winner recrd. Own studio & more good-
ies 213-368-4924

*CLEANSED, estab band, nds drmr. Must have soul
Have gigs, CD, playng w/Bonham April 9th. Jason
818-840-2768, Roger 818-352-2685.

«Deep pockt tunky drmr wntd for big, shakin’, oid
school, R&B grp. Meters, JB's, stax Groovy 213-461-
5901

*Drmr ndd for aht freeform band Mus! have talent,
commitmnt !nll Rage, Fufighters, industrl. Paul 818-
440-1356

*Drmr ndd for estab rock band w/gigs, mgmt, tourng
plans, great orig tunes. Hrd workrs w/hi goals only.
THE UNION 310-984-8396

*Drmr ndd for indie label artist. Psychedic funky folk
art punk band Sonic Yth, Cap Beefhean, SunRa,
Butthole Surfers, Helios Creed 213-969-4856

«Ormr ndd to complt HR band. Dedicatd & sernous

1

Ste 1205 Recording
*Mac /ASR /24T
* Pro Unique Effects
Vintage Analog Synths
« An Immense library of sampies sounds
and loops from the LS. and UK.

* Ambient, Dance, Pop, Rap, Techno,
Triphop and Spaceage Covers
*Engineered high in the Hollywood Sky
$25 /Hrand U
213)463-4184 / B10) 577-9662

DARK GARDEN
STUDIOS

specnal rates start at $35/hr
studio b midi room w/ E4, sample cell
mackie 32x8, rates from $25/hr

award winning Pro-Tools editing

CD sequeticing and premaslenng

818-508-4447

hollywood interactive .more than a studio
www.hollywood-interactive.com

e
| Musicians WaNTED |

only. Must be avail to practc 3x or more per wk.
Sabbath, Pumpkins, Chains, Nirvana. Mike 213-462-
3661

*Drmr w/bckng vox wntd for versatl, dynamc rock
band. You have style, maturty, imagnain. We have
spc, demo, contax, CD comng. Christn ethics desirbl
Scott 818-848-8853

«Drmr wntd by guisingr/sngwrir. Hrd pop punk psy:
cho murder rock Social Distortn, Sex Pistols, Dead
Boys 213-463-7881

«Drmr wntd for alt band Bush, U2, Blur. Ready, able
to play on click, commtmnt. Lv msg 310-371-7308
«Drmr wntd for estab OC orig popfrock band. infl
Dramarama, Posies, Blossoms, Lemonhds, REM
STP. Must be creatv, hrd hittng, rock steady. Irvine
rehris. 714-493-3453

*Drmr wntd for HR band wiclassc rock snd. Infl Zep,
Hendrix, Deep Purple, earty Grand Funk, Bad Co.
Xint plyrs onty. 310-455-2597

«Drmr wntd for INXS, Prince type danceable music.
Songs already writtn. Eng pop rockblly image. 818-
761-3306

«Drmr wntd for orig Brit snd group. Infl Roger Taylor,
Kings X, Beatles, Bowe, Floyd, Zep. Backup vocs
pref, serious only 714-846-5845

«Drmr wntd for orig R&B & blues proj. Infl Chicago,
Memphis, New Orleans Must be pro, in the pocket
310-358-6229

«Orme wntd for orig rock band Infl Duran, Queen
Extreme Corey 213-874-1055

*Drmr wntd for reggae cover band. Some modern
rock, vocs a plus. Frank 310-578-6507

*Drmr wntd for solo proj. lite commtmnt, rehrse in
Hilywd For recrdng & rebrsl, spirtly orientd pop
rock’HR Carl 818-547-6721

*Ormr wntd for techno/glam/punk band w/mgmt ala
early Bowie, Duran, Gen X. 213-851-6433

“Ormr wntd for yng band w/abel int. Talent a req,

Bilingual
(Spanish / English)
Retail Salesperson wanted for

busy keyboard / technology
oriented music store.
Prior Sales Experience and
knowledge of keyboards and
hard disk recording helpful -
Commission only.

For More Info Call (818)789-4250

| Musicians WanTep

MLa abeNd/bum 'u‘s
Semm Fe Studios

Neve, Iso Booth, Great Druﬁ’ﬁom
=Special Master Quality==*
Demo Package Available

CalLpor More Jnformatien

udio 805-286+2950

 Pro Audio Repair

Studio Gear, Video Repatr, Mixers, DATS,
Eftects Processors, Multi-track Equipment,
Keyboards, Etc. Specializing in Tascam,
Fostex, Alesis, Roland, Korg, Peavey,
Marshall and Mods / Upgrades

Coffey Sound (%

eemorcton o @ 4 couRURICATION]
TTTNNYTNNN TIX
ALY - SEORPICE - DI RTAL
Contact Service Dept.

(213) 876-7525

GRANITE

Studio For Sale

RECORDING

GREAT LIVE Room
COMFORTABLE ATMOSPHERE
24 Trk / Lock To VIDEO
Pro TooLs Room
CD MASTERING

Call for our Low Rates
310 659-8565

50

Neve/Studer

Live Room / Great mics & outboard
7.5 tt Grand / Photo & Video Stage
PC's & Mac Workstations.
4000 sg. ft.

Turnkey Facility

(818) 993-4179

TOP QUALITY

DEMOS

$100 per song
 Unbelievable Sound Digital Recording
Latest Pro Gear ¢« Tons of Synth,
Bass & Drums * Great Mics, Guitars
Mac. SMPTE, MIDI « Master To DAT
DOESN'T GET ANY BETTER
Producing, Arranging,
Collaborating & Playing of In-
struments Available.
Also: DEMOS By Mail.

310 820 5781

S|
|

style a must. Infl Beatles, Bowie, NY Dolls, Iggy,
Suede, Smiths. Lv msg B18-569-5540.

«Ormr wntd to complt band. Infl Filter, Janes, NIN.
Must have own equipfranspo, 4 yrs exp. SanGabrl
Valley area. Gabrel 818-448-8095

*Drmr wntd to complt band Infl Zep, Desendents,
Buddy Rich, Motown, Bad Brains. Must play from pit
of your soul, muskc comes 1st. Mike 818-783-2950
*Drmr wnitd. Pro caliber only enjoys beer & Zappa
Have studio & gigs. Matty 213-666-9023.

«Fem drmr wntd for pop band. Mike 213-969-1495
*Fem tunk drmr. Rehrse & tour colleges w/conscious
fem tunk jazz hiphop artist/poet w/it covers on ndie
Lyrics on AIDS, race etc. Michelle, Prince. 213-934-

1784

*Funk hiphop drmr wntd for all orig funky hiphop alt
folk rock proy for recrdng & performng, positive & pro.
Eggman 213-852-0900

*Intuitive percsnst w/brain sought by LUDLOW.
Sndgardn, Tool, Janes, Stooges. 213-427-8557
+John Densmore ndd for Doors tribute band. Exact
musici recreatn wntd. Looks not as import. Bookng &
payng gigs, pros only 818-347-4928.

+Kick ass HR band nds hrd hittng drmr for new HR
band Gigs pendng. 818-563-9382

*Male voc wivery distinctrve vox & killr HR songs nds
gutt, over 25 Must be really serious, have good equip
310-839-9726.

*MYGRAIN is lkng for pro, hvy, aggresv, creatv,
dynamc & unique drmy, serious mindd only. Chain
818-379-9863.

*Noisy Indie band sks drums. Infl Blur, Pixies. 213-
896-3033.

*Percussnst wntd to play w/tem voc. gutt & cellist in
att band, CORD. All orig matrl. Alan 818-760-1417.
*Pro drmr wntd for ong band. Must be click friendly.
Infl Sting meets Hootie 714-549-9952

*Psychedic melodc pop/rock band relocatd from
NYC w/mgmt & atty sks drmr. We're into Swerve
Drivr, Ride, Stone Roses, Radiohd, Cath/Wheel, efc
213-413-9664

*ROSE HALO nds master of the skins immed. HR &
tastefl rock 213-654-1569, 310-450-4161

*Solo acous singr/sngwrtr Ikng for percussnst for not
exactly folky but w/avante garde aimost punk edge.
Cristine 909-867-2347

*Solo artist nds kick-ass HR drmr. Infl Halen
Pretendrs. Betty 213-436-0789.

*THE VISION sks drmr into industri metal style w/hvy
tribal beats Matt 213-871-6889.

*TRANSULTRA sks great drmr w/solid groove,
chops, familr w/odd time signatrs. Must be hvy, pwrfl
creatv. Infl Heimet, Tool, Detiones 213-205-8498
«Versatl drmr sought by dark/alt band, OC area. 2
nt') CDs. Nat'int'l tours pendng. Serious perfrmnc &
busns mindd a must. Peter 714-839-6682
*Who/Stones style band nd pro A1 Bonham/Moon
style drrr. Onigs. Very connectd, giggng soon. 310-
397-2455

«Wnitd, drmr to start contemp yng band. Xint historic
rehrs| area w/equip & connex. Pls no pros. Albert 213-
888-0789.

BLUE MILE RE CORDIHG

— Burbanks he{g kept secret!

* EUPHONIX
ADAT & 2"
S()NJILC"S UTIONS™=

Chief Engineer '~te%‘bé‘llénherd
ith too magly credits tolist)
Feutecording. mixing & Mustering

(818) 567-2243

| Musicians Wanep |

*World ciass lead voc & lead gurt team sk pro caliber
drmr for hrd edged blues rock band, must be able to
swing. Alimans, Blkfoot, Free. Nathan 818-243-2696.

27. HORN/WIND PLAYERS WTD

*50s/60s Curtis
style 213257 0549.

*Funky sax plyr wntd for all ong funky hiphop att tolk
rock proj for recrdng & performng, positive & pro.
Eggman 213-852-0900.

28 SPECIALTIES WANTED

~abbeyrd.com, click on live broadcast Sat 4/19, 6pm-
9pm Pacific for live internet broadcst. Stuart 800-500-
1339

«Bands or artists interstd in gettng nat'l TV exposr,
any style of music. 213-231-5592

«Crazy Eng guy wnis collab w/self containd musicn.
Infl not import. Just be receptv. Type groove radio
103.1, techno, rave, dance. Tony 213-398-8575
*Fem singr/lyricist wntd. Onent! guit sks fem singr for
alt pop rock pro) Cardighan to No Doubt. Have music,
senous only 818-501-5884

«Finishd masters wntd for upcomng CD compilatn
Spiritually upliftng, folk, new age, worid beat & ambi-
ent music genres. Lunar Light 818-762-9854
-Flamboyant workng disco band Ikng for
frntmarnysingr. Pgrivm 818-776-7946.

-Harmonica plyr ndd for giggng Aerosmth tribute
band. 213-993-8695.

*Male voc w/poss Warner Bros label, sks melodc
cniry rock blues band w/spiritual tightness, great
origs, willngness to collab. 818-828-9457.

*Monkees tribute band ske Davy Jones lk'snd alike
Guitbass plyng a plus Howard 818-752-8658

29. SONGWRITING

23 yr old singr skng pro artists to writo for or collab
Styles pref Madonna, Babylace, MiJackson, David
Foster. Shemm 213-390-7780

<A1 trax of orig songs avail for your recrd or demo.
R&B, new jack, ali, dance, rock etc. Maurice 213-662
3642

*Are you a recrdd/publishd Chnistian lyricist? ASCAP
compost sks collab for both Christian & pop projs.
Larry 818-836-0916.

«Christian sngwrtr/lyricist wntd by fem singr skng
ong music for demo proj. Infl Sandy Patty, Twyla Pars
Tom or Sue 770-258-0332

*Composr/guit w/8 trk adat home studio & many yrs
exp sks lyricistsingr for coliab, demos, Pop, aduft con
temp 310-281-1942

*Fem singr/lyricist wntd. Orientl guit sks fem singr for
att pop rock proy. Cardighan to No Doubt. Have music,
sericus only. 818-501-5884

*Pro sngwrtr has great songs. 310-674-7694

*R&B sngwrtr/musicn speclzng in ballads sks
musicn w/studio for collab Must have connex to get
songs placed. Charles 213-296-0966.

*R&B, hiphop, contemp & pop slammin tracks avail
for serious artists Rick 818-887-0397.
*Singr/sngwrtr sks collab of arrangng ong songs
Compatbl w/att of being present rather than expectng
results, Open lo styles. Chns after 8pm 818-968
1681

1 StudioAid*"

digital sound editor
tor ProTools™
Sampling * Sequencing ¢ Sync
Mastering

(818) 363-6419

http://www.netcom.com/~thbmusic/
1studaid.htm

sTUDIOK

(310) 434-0431
Long Beach
Peninsula

8 - 16 - 24 trk Digital

$15-20-25 per hr.

(4 hour minimum-
includes engineer)

24 HR ACCES

Live & MIDI facilitg

*MACKIE 32-8 buss brd
*MAC w/Studio Vision AV
«JV 880 keyboard

*Tube mic pre-amps
*Full outboard gear
*Tape mastering/editing
*FREE consultation
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24 HOUR HOTLINE (818) 755-0103  NEXT DEADLINE: 12 NOON, WED., APRIL 16, 1997

| Business/Services/People | | Business/Services/People | |Business/Services/People| |Business/Services/Peopie

*Singrisngwrtr w/hit songs & access to awplay sks
magicl producr wistudio for recrdng Pls v msg 310
226-7174

“Singr/sngwrtr,guit plyr Ikng for fem/male singe Infl
Soul Coffins to Madonna, Prince, Rage 818-960
6878

*Singr/sngwrtr/guit sks lewd fem voc to freshen up
my onigs. Sheryl meets Blossoms type of thing. Tim
714-645-5408

*Sngwrtr Ikng for fem tyricist for sngwring partnr.
Hilywd area. no drugs 213-467-2174, ext 307
*Sngwrtr skng to callab w/estab productn ¢o, music
ns & publshing cos Styles vary lrom R&B, pop. rock &
gospel 818-995-7745

*Sngwrtr w/200 songs avail Will 310-379-6115
*Soutfl old scheol catchy tyrics wntd for funky acid alt
R&B pro) 213-461-1365

*Wildly eclectc sngwrir/guitbass skng same or other
adventurs musicns Infl by everythng incl Beatles
NYoung, Insh music Dave 818-708-2896

*Wntd, musicl collab for pro lyncist. Must be pro &
positive, exp. 213-650-0882

30. COMPOSERS/ARRANGERS WTD.
! you are an AVAILABLE Composer/Arranger
you must call our display ad dept.

«Crazy Eng guy wnts collab wiself containd musicn
nfl not (mport. Just be receptv. Type groove radio
103 1, techno, rave, dance Tony 213-398-8575

*Nd composr for ong sndtrack for feature film Nd 10
org songs for ong sndirack for future film Cheshire
Prods 818-783-8625

31. PRODUCERS WANTED

f you are an AVAILABLE Producer you mus!t
call our display ad dept

«Attracty, yng fem voc sks producr (nt in rock/dance
snd for workng relatnshp Infl Beck, Garbage
Butthole. 310-204-6225

«Fem & male hip singrs/sngwrirs w/ihit songs sks
producr wistudio access Maj recrd labels int. Alt/spir:
ftual 310-281-7174

CLIFF BRODSKY ]

Producer - Keyboards - Arranger
Cool Producer / Programmer / Keyboardist
BA in Synth Production and Engineering
from Berklee Pro  MIDUADAT  studio
Fun vibe in the studio. Open to new artists
tours, film/TV. Accepting gifted new students
who love music like | do |

..................................... 213-874-4141

«Joplinesque fem singr w/ma) tabel it skng produ:
cr/guit plyr wistudio to collab Ait rock Zep, Hendrix
60s vibe, pro only. 818-971-4478.

Singr/sngwrtr w/hit songs & access to airplay sks
magic! producr w/studio for recrdng. Pls v msg 310-
226-7174

THE ART OF NOISE
16 - 24 1w«
*Big Live Room
*Great Atmosphere
+$20-25 per hour
*Packages Available

213-874-2447

32, ENGINEERS WANTED

I you are an AVAILABLE Engineer you mus!
call our display ad dept.

*Skng engnr {(associate prinr) to help music & video
prospects. Hlilywd 714-509-0965

33. MISC. PRODUCTION

*Ndd, regular snd man for upcomng band No pay to
start, potentl pay as band grows N/smokers nd only
apply. If int, call. 818-846-73

BOB LUNA

Planist - Keyboards - Lead Vocals
Arranger, composer, producer, in ail styles of
music. Musical director. Grove graduate Read
music. Lead sheets, take downs. horn/string
arrangements at reasonable rates. Piano
instruction available. Specialize in “last minute
emergencies. Very versatile

..................................... 213-250-3858 |

JOE SOLO

Producer
Demos - Fimished Masters - FIm/TV - Jingles
Credits: MCA. Atlantic, Warner, Reprise

fox, USC Fim, UCLA fim, fx. Sony, A&M
Writing, arrangement, performance, mix
Expensive and worth 1t - Your music will
jump off the speakers - A&R guys dig that

..310-319-6721

24 Trk
2" Analog

16Trk
1/2" Analog

BIG SCARY
TREE

Incredible 77 Great Place
Unique Vibe To Do
Your Record
Customized Block Rates to fit your Budget
Find out why this is the studio people are

talking about. For free tour call
213+680-8733

Pro P.A. and Equipment Rentals Availble

AUDIOPHILE

MASTERING

Large Scae ADAT/DASS Prajects
tiited and Mixed Direct to C.D.
Nirvana, Crazy Horse,
Greg Allman, The Doors,
“"Awsome Gear, Killer \rew ¥
Call Apparatus

310-455-3332

WILL RAY |

Country Producer & Guitar Picker
Many years exper ind TV, radio, & record
dates Worked w/Carlene Carter, Steve Earl, Joe |
Walsh, Tom Jones etc Access to best country
musicians In town Memoer of THE HELLE
CASTERS | do cow thrash, tarm raire
metal. range rock. & even straight ¢

..................................... 818-759-5066 |

34. AGENTS/MANAGERS WTD.

If you are an AVAILABLE Agent/manager you
must call our display ad dept.

*A1 aggresv
ngs, productr
310-208-3772
*Agent/mgr wntd by drmr Arucle writtn in Madern
Drmr Mag. Performd, famous credits, lkng for ma)
projs Doug, pgr 310-556-6152

*Alt band sks mgr to get recrdng deal Top quality
demao Great songs albore @siscor bibnal edu ar
*Alt band w/own matrl recordd nds mgr to get record
deal Great songs. Alex 310-226-7168

48 TRALK
RECORDING STUDIOS

3 HOURS FREE

WITH FIRST 10 HOUR BLOCK
- - SSL 4000 G+ w/ Uitimation
wmm— « SSL 4000 B w/ G actomation

+ 2 Sierra-Hidley Rooms ¢ C7 Grand Piang
. Engmeer';{ Stafkw:th Major Creunss- SoundTools

s ‘R*T*1*S* AN

:“&) SOUND RECORDERS
(213) 461-2070

TRAGK
HOUSE

24 ANALDG/32 DIGITAL

Trident 80C, Otari MX-80,
ADATSs, 480L, Eventide,
C-12, U47, U8T’s, LA-2A’s,
Steinway, Tube EQ's & Pre's,
Performer, 3 iso’s, BIG room,
studio bau:ton, production
services, Automation.

(818) 781-2263

loud Brit pop band Ikng for gigs, open
mgmt Xtensv l've exp. Songs ready

«Pro classc rock act w/seasnd, named plyrs lkng for
pro boskng agent 818-771-99

*SEN GRATIS stll acceptng submissns from agents
& mgrs. Band has product, maj label ofters/int. legal
310-289-4734

*Strong aggresv mgr wicontax & $$ to push Prince
infd dance mainstream artist who has his own indie
abel estab Matador §19-687-5145

35 INVESTORS WANTED

If you are an AVAILABLE Investor you must
call our display ad dept.

*Fem artist w/2nd album releasd lkng for backr. Have
awplay, recrd sales, label int. Press kit avail. 818-769
7198

Investr/sponsor wntd for ambient eclectc fem rock
artist wiband, CD, represntn, label int, indie shows
pendng, about to break Serious enlightend only 310
288-5018

lnvestrs wntd for album/tour proj for 23 yr oid bi-lingl
multi-talentd dance artist, bus orientd male artist
Shemm 213-390-7780

SINGERS / SONGWRITERS

DEM¥ DOCTOR

PRODUCER ANDY CAHAN
(Custom Programming ) (All Styles)
(Soundtracks) (Mail In Demos)

* DAT
15" Hr Free (Live Overdubs)
As seen on
“Makm% Demos” on CNN News

8-76208622
p:/home.earthlink.net/
~snarfel/cdems html

T
‘ &
"~

i

- 4
‘.

_—

He's played with Jimi Hendrix and the Turtles
He's worked with Enc Carmen and Ringo Starr,
Hg's the omginal demo doctor, with more samples
i his bag of tricks than Carpeteria

“Most demo services have different pecple who
do different things. They have one guy who
engineers, then you literafly have to get outside mu-
sicians to come In o program and sequence your
stutf. This all adds up to a lot of money.

‘But I'm a one-man demo service” adds Cahan
1 sequence and program all the music mysetf with
my 32-track workstation. | use over 6000 samples,
mstruments and etfects.

His library of sounds includes all manner of
drums, percussion, guitars (electric and
acoustic), basses (electnc and acoustic), synths,
keyboards, symphenic sounds, brass, double-reed
woodwings, strngs, ethnic Instruments {sitar, bag
pipes), as well as sound effects. “The sound | get
out of here 1s broadcast quality” Andy says.

Andy aiso offers help in vocal and nstrumental
arrengement. The Demo Doctor helps the artist
whose talents exceed their waliet. He offers that
most peogle contend that it must be money that
gets certain arbists signed and tack of it that halds
other ones down. He considers his service an
opportunity 10 contradict that notian

Whatever you need, Andy Cahan can put
togethe- tor you-and for a reasonable pnce.

HOT PRODUCER WITH STUDIO
WE RECORD MASTER QUALITY CD SOUND
FREE ENGINEER/WORLD CLASS DRUM PROGRAMMING

HIT SONGWRITERS & NEW ARTISTS GET RESULTS HERE!
JIMMY HUNTER'S

Attention: Singers, Rappers, Songwriters,
Publishers, Filmakers!
We would like to invite you to experience someihing new
PUTTIN IT DOWN PRODUCTIONS /
DIGITAL RECORDERS
We 're the first studio dedicated to producing "Radio Ready" tracks for your
music and film projects. We specialize in R&B, Hip Hop, Rap & Dance Production.

Come in and check out our comfortable state-of the art Studio City Location.

24 Track ADAT. MPC 3000, SV3700 DAT, AKG C-414
JV1080, Kurzweil K2060, and much more.

CALL NOW!!
Because nothing happens until you push play!!
'Hearing is believing.

818.508.5712 Fax 818.508.1093

CQZQOO0r

AFFORDABLE-FAST-DEPENDABLE
FOR MORE THAN A DECADE

213 655 0615

FOR MORE INFO E-MAIL: Studiojimi@a
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wﬁg Music MARKETPLACE
| Business/Services/People |

*WIND OF CHANGE skng financl backng. We have
own studio, great songs, demo avall on req. LA's best
kept secret. 818-891-0141

36. DISTRIBUTORS WANTED

If you are an AVAILABLE Distributor you
must call our display ad depl.

*Wntd, promo, dstrbin fng alt widco wep, video
already In stores. Lv msg 818.905-4545

37 EMPLOYMENT

Employment ads are designed for business-
es offering full/part lime employment or
internships. To assure accuracy, we suggest
that you fax or e-mail your ad to us.

«A&R/promo intern wntd, join a great indie recrd
label & learn the biz, work w/a team, flexbl hrs. Can
lead to work. 818-763-3535.

WE'RE YOUR EDGE
!

100 FREE CDs*
*Offer thru May - call for info
AMERICAN SOUND & YIDEO
818.841.199¢6

DIGITAL BIN
CASSETTE
DUPLICATION

THE BEST!!

NOTHING BETTER!
1(800) 423-2936

WHOLESALE CD
MANUFACTURING

TOP QUALITY
AS LOW AS

.60¢:,

1-800-330-4237
CD ROM AVAILABLE

EuropADISK

specializes in full servite compact

disc replication. Everything is done
in-house, on-site for guaranteed

quality and cost efficiency. Major credit
cards accepted. For a free catalog or
price quote, call: 800-455-8555, ext.37

CD-Audio Vinyl Cassette CD ROM

COMPLETE SERVICES:

24 HOUR HOTLINE (818) 755-0103 o NEXT DEADLINE: 12 NOON, WED., APRIL 16, 1997

| Business/Services/People |

*Check this out, interns wntd for indie labelartist
mgmt grp Risk Records Radio promo, on line music
promotn, ali facets of label exp. 818-762-5648
«Drum roadie ndd. Good $, local gigs for reliable.
smart helpr who can handle the hrs, clubs & gear
humpng 213-661-9777

-Go-4/Asst ndd. Reliable, personl errands, tape
copies, filing & phones. MW/Th 10am-1pm, time
negotbl, $6/hr Lv your # at 213-883-1518

*Indie label sks interns to help tn radio/publicity
depts. Lkng tor nte person Jikes cool music. Could
become paid positn for rite person. Callfax 213-467-
7737

“intern ndd for music mktg Work w/maj labels
events, concerts, promos etc. Hvy phones, Iite typng
hvy mail-outs. Will train, flexbl sched. 818-761-2239
sIntern wntd at Nat'! Music Promo & Mktg co. Must
be reliable & interestd in learng the music biz 310-
333-1733

«Interns ndd for busy, award-wirning music prodcin
facility Krandal 310-260-3171, fax 310-260-3172.
*Interns wntd for busy music pubicty firm. Credtt for
college studnts, entry vl pay for non-students. Can
jead to fun & profitbl career. Steve/Suzanne 213-651-
9300

«Interns wntd for maj label publcty dept. Must be reii-
able, on time & wiling to learn. College students pret.
213-856-7195

*Mktng co sks sales pro to rep caling card line to
recrd labels. Must have contax, be motivatd to love $
213-969-2578

*Music co sks asst mgrs, P/T 2-6 hrs/wk
Enthustasm, live of music. Free music course includd
213-427-8008

*Music mgmt co nds roadies & tour mgrs. Must have
enthusm. love music. No exp ndd. We will train. 213
637-4451

*Nd composr for onig sndtrack for feature film. Nd 10
ong songs for orig sndtrack for future film. Cheshire
Prods. 818-783-8625.

*Project Mgmt Grp 1s lkng for Mac-based MID} pro-
gramrs for internshp/apprenicshp. Multiple postns

DRT Mastering
You will have the big, high-
impact major label sound that
sells discs... or the work is free!
Custom signal chains. First
class results. Qutstanding
short & long run replication.

800-884-2576

Free Brochure  www.drtmastering.com/biz/ort

1-800-310-0800
oA
818-786-6111

"Your Best Value"

REPLICATING ®DUPLICATING ® PRESSING MASTERING

® GRAPHICS ® FULFILLMENT

Discs With No Risks.

75 Varick Street, New York, NY 10013. (212)-226-4401, ext.37 FAX (212) 966-0456
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avail. Promotns & pay for motivatd, rehiable persons
Lina 818-841-6486

*Record label lkng for mtern Should be energetic.
comptr Iit, willing to learn by workng w/known recrdng
artists. Paulette 310-824-6393

*Recrd labei, mgmt ofc nds intern to help wiphone
calis, maiings recrd label-music industry interactn
Strong persnity/drive a plus 213-463-5305

39 MISC BUSINESS

*Music video/stage choreogrphr, dancr, workd
w/many maj stars Avail for your show/video now 310-
289-4734

*Nd people int in workng togethr for creatng indie
label Alex 310-226-7168

40 WEB SITES

To assure accuracy, we suggest that you fax
or e-mail your web address to us.

BANDS
« Arianna
http /Awww.rhythmnet.com/bands/ananna
* Curve Of The Earth
http://www.curve of the earth.com

EQUIPMENT RENTALS

* Gold Sound
tpfwww2 netcom com’-ausoundige

MISCELLANEOUS

* 1st Studio Aid
http:/www.netcom.com/~thbmusic/studard.htm
« Absolute Zero
http://members aol.comfespall/
* AWP Cyber Agency
hitp.//awpcyberagency.com
* Awesome Audio
http:/iwww.awesomeaudio.com
« Barf Bag
http:/fiwww.val.net/BartBag

SUBSCRIBE
By PHONE'

818-755-0101

C D craruics
m ‘Inserts

“Tray Cards

CD Imprints

Film-
&5

a d‘ ol X
Ungive & Prafesswnal cD ﬁy;e

(818) 557-6797

... YOU NEED THE
MOST COMPLETE

. AUDIO

r'= MANUFACTURING

4 CATALOG IN THE

i WORLD.

CALL TODAY FOR YOUR FREE COPY:

D DISC MAKERS

1:800-468-9353 « www.discmakers.com

« Classical Insites
http-/Awww.classicalinsites com
* DBW Prods
www.rhythmnet.com/p/dbw
» Happy Death Men
http://home earthlink net/~-happydeathmn/
« Jazz Central Station
http/fiwww.jazzcentraistation.com
* KJ Music
hitp://carmelww.com/kjmusic/
« Majority Dog
www.majority-dog.com
* MeGa ReCoRdS™
http/home earthlink net/~scrnply
* Music Bivd
http://www musicbivd.com
* Music Network U.S.A.
http//www.mnusa.com
* Music World Mall
ttp //www musicworld.com
« Pacific Aslan Musician Alllance
www.abctlash.com/pama
« Farren Music America
hitp:/fwww cadsoftware co.uk/FMA/
« Photography By Lucia
http //home.earthlink.net/~lucia
* Rocktropolls
http //www rockiroplis.com
* Scizzor Wizards
http://www.dlamondhard.com
» Snd Magazine: The Partridge Family Tnbute Band
http/hwww.geocities.com/Hollywood/5255pfband htm
* The Enterprise
http://www.enterprisestudio.com
* The Last Dance
http-/fthelastdance.com
« Top Design
http-//www topdesign.com
* Universal Light Tones
hitp /iwww.goodnet.com/~mmmyuniversal-it.htm
« Vital For You
http://www hiquidenergy com

MUSIC INSTRUCTORS
* Musicians Instltute
http:/fwww.mi edu

+ Edie Layiand, Vocal Instructor

http://www halsguide com/sing
 Lis Lewis Vocal Instructor

http /iwww.leonardo netlisard/

MUSICAL INSTRUMENT MFG.

« East West
http://www.eastwestsounds com
* Kurzweil
hitp://www.youngchang.com/kurzweil

MUSIC PUBLISHERS

« EMI Music Publishing

http://www.emimusicpub cC

FREE 2%

iserts Gk D | l
.cnum e s $375 |

:cuwn .lumns $275 !

1-800-300- 121 2¢ fax 31ossoessa
Prlces Include 1 Color Picture Scan 8. Separation
Design, Typesertng, Film output, Paper. Minting

Call For Price List
800-247-8606 (CA.)
800-433-4271 (US.A))

CHECK OUT THIS DEAL!

10 CD Copies
Only *8.99¢a.!

Includes Jewel Box & Cover
(818) 505-9581
(800) 423-5227

MUSIC CONNECTION APRIL 14-APRIL 27, 1997
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24 HOUR HOTLINE (818) 755-0103 * NEXT DEADLINE: 12 NOON, WED., APRIL 16, 1997
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« tssac Osiris Music
http./f'www.osinsmusic.com
* MPL Communications
hitp: “www mplcommunications.com
* Natioinal Music Publishers Association
http://www.nmpa org

* peermusic Wttp //www.peermusic.com

ORGARIZATIONS & ASSOCIATIONS

* AIDS Project Los Angeles
http:/www.apla org
* Amerlcan Music Center
hitp //www.ingress.com/amc
+ American Music Conference
hitp://www.amc-music.com
* American Planists Assoclation
tip /irealty.mibor.net/src/plano
* Artists Against Raclsm
http//www.vrx.net/aar
Of Creative

A iation For The A
Musicians
http://csmaclab-www cs.uchicago . edw/AACM
* Bands Of America
http//www.bands.org
+ Black Rock Coalition
hitp://users.aol com/breny’ home.htm
« City Of Hope
hitp://www.cityothope.org
* Dogwood Moon
www.lama com/home/dogwood.htm
+ Earth Communications Office
http://www.oneearth.org
* Global Alliance Of Performers
http://www.gap.org
« Global Music Centre
http://www.eunet.figmc
= Joel Pelletier
http:/Awvww.joelp.com
« musiclLA
http/iwww.musicL A com

PRO AUDIO RESOURCES

* Fostex Corp.
http://www fostex.com
* MiDIman

* Nady Systems

+ Jamland
htip:#pw. 1netcom.com/~hipnautiffamland.htmi
* Playlist
http:/www.playlist.com
* Rumbo

http://www.pobox.com

» Studio Referral Service

hitp/iwww.studioreferral.com

* Westlake Audio

htip-//www.westiakeaudio.com

SONGWRITERS' SUPPORT

» ASCAP
http://www.ascap.com
=BMI
http://bmi.com
* SESAC

hitp://www.sesac.com

* Songwriters Gulld

http://www.songwriters.org

TAPE/CD DUPLICATION & MASTERING

» Audio Cassette Duplicator Co.

http-//www. .acde-cdr.com

* Creative Sound Corp.

hitp:/icsoundcorp.com

V-Corp B¢

Digital Bin Cassette Duplication
== AUDIO
= VIDEO
= CD

* Quantegy

«Yamaha Corp.

RECORDING STUDIOS
*AAA Waterbury Productns
http //www.waterburystudios.com
*The Complex

http://www.midiman.net 1-800-V-C°RP'99
http://www. nady com
hitp-/iwww.quantegy.com
hittp://www.yamaha.com
%%S TUDKOS @

p:www.home earthlink.net/~thecomplex
- DBW
http://hythmnet

BEFOREC YOU
MAKE DS.

... YOU NEED THE
MOST COMPLETE
AUDIO
MANUFACTURING
CATALOG IN THE
WORLD.

m/p/dbw

CALL TODAY FOR YOUR FREE COPY:

"D DISC MAKERS

1-800-468-9353 « www.discmakers.com

The Other Guys

When it comes to recording

Mastering just got cheap!!!!!!

CD-MASTERING
RED BooK STANDARD CU) MASTERS
CD-ONEOFFS & DIGITAL EDITING
24~ I'RACK ANALOG KECORDING
FuL. Provunion Services
3-ACOUSTICALLY T'UNED Live Rooms
GREAT DruM TRACKING
NEVE MIC-Pxramrs
TuBe COMPRESSERS
EXTENSIVE MICROPHONE SELECTION
Privare CancHarr & Vocar Lessons
STUDIO VOCAL T'ECHNIQUE SESSIONS

(818) 361-2224

HTTP://PW L .NETCOM.COM/
HIPNAUTI/JAMLAND .HTML

Two Guys

250.00 Per Hour

To Low To Print!!!

Full Digital Processing

Full Digital Processing

Awesome Lobby

Mediocre Lobby

Years of Experience

Years of Experience

Beautiful Carpeting

Decent Rugs

Many Top Artists

Many Top Artists

#1 Singles

#1 Singles

Two Guys From the Valley

Recording & Mastering & CD One Offs

NORTH HOLLYWOOD (818) 768-8800

MUSIC CONNECTION

* Discmakers

hitpe//www.discmakers.com

* Electric Pencil

hitp://www.electric-pencil.com

» imperial Tape Company

Kitp //www.nutunes.com

* Record Grafix

hitp://recordgrafix.com

* Rocket Lab

hhp/iwww.rocketiab.com

*Tape Speciaity, Inc.

http:#www.diamondhard com

*Tom Parham Audio

http#/www.tomparham.com

INSTRUCTORS

» Edie Layland

hitp://www.halsguide.com/sing!

« Lis Lewis

hittp://www.leonardo.nel/lisard

CASSETTE & CD DUPLICATION
REAL TIME & BIGH SPEED

FAST TURNAROUND
CUSTOM PACKAGING

EAS CASSETTE WORLD, .

TEL: (818) 358-0532
FAX  (818) 358-3562

BusmesslSennces/ People

WEB DESIGN

« Diamond Hard Music & Entertalnment

www diamondhard com

+ Digital Gold Deslgn & Promotion

http:/Awww. digitalgold. com

*lUMA

http://'www.iuma.com

* Multi Media Mania

htip /Awww.multimediamania. com

« Rhythm Net

http://rhythmnet com

1,000 CDs
for only $98°

o Major Label Quality
¢ Fast Turnaround

CALL TOLL FREE
1-888-DISC-PLUS

or N
818.243.7595 pscpuus

cbD P ACKAGTES

YOU'RE PAYING TOO MUCH!

If you're not using the Record Factory for your
CD and Tape Duplication. Graphic Design, and
Printing Services! Why pay more? Call now !!

200 CDs = $119O

wihull color printing! 3 colors on face! Fully packaged!
FREE design available! Free advertising on the World Wice Web!

T 1.800.
% FACTDRY|

'j ¥ today for

a fres bao

JRECORD

hitp.

www.srccord.com email: vecord@earthlink . net

Music CD ’s
89¢ each!!!

*Includes Jewel Box and Shrink Wrap

© Premastering ©@ Mastering & Serialization
© Single or Multi-Disc Jewel Casing © Bulk Packaging
© Five Color Label Film Printing & Graphic Design
© Ask about Our Special Pricing On Custom Printing
for Tray Cards, Booklets, and Labels & Fast Turn-

around Time (7-10 days, at no extra charge)
© Minimum Order: 1,000 pieces per title
© Audio cassette duplication
CD Connection
888-306-6363 310-821-7293
Fax 310-306-2660
2532 Lincoln Blvd. Ste.#4 Marina del Rey, CA 90291-5978
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(D ano CASSETTE DUPLICATION
Sa:msw'?l?zou

@ Spedd : 500 (' for 799.00
Quaumy Cuones Tape DupuicAnon

(213) 464-5853

100 (15ide} €30,

Indudes: dwome tapa, laser printed lobeks

2 INCH
s 24 TRACK
INCLUDES PLATINUM ENGINEER
$25 DIGITAL EDITING & MASTERING
VINTAGE MICS & FULL OUTBOARD

2 KILLER TUNED LIVE ROOMS
“Radio Play....Everyday”

@ me.frgsguhd @

FOUR 24 TK STUDIOS:
SSL/NEVE/STUDER /ADAT
$25-$65/HR
(213) 465-4000

= -~ =
— - "¢

THE AUDIOWORKS
16 - 48 Tks Analog and Digital
Pro Tools IlIl w/CD Mastering
and Production Large Live
Room and Iso Booth
Call for Details

(818) 543-0477

1000 CD's $900 00
Complete Packaging/
Your Art, $1 250 00

800-593-5757
EMBASSY MEDIA

STUDIO DEE
32+24+16+8 TRK STUDIO
ADAT+2"ANALOG-CDR

NEVE, API, SUMMIT TUBE MIC PRE
NEUMANN TUBE MIC., EVENTIDE, TUBE
COMPRESSOR, 2 DATS, EPS SAMPLER,

LEXICON 224XL, 48 TRK. AVAILABLE

$30/835 HR (213) 662-9595
68Ch. AUTOMATION

24 TRK /$25 HR

With Engineer 2HR Min. No ups, No Extras
Best Vocal Sound In
The Valley
NEUMANN AND AKG MIC'S
PLATINUM
RECORDING STUDIOS

VISA (818) 994-5368 MC
BEST RECORDING VALUE IN L.A.
CD Mastering - Digidesign Software

3\“’ 2\7 “3?\\% ol ~ausound
g/l

B

e

32 TRK ¢ $25/hr

ADAT ¢ ProTools 1l « 888

Lexicon ¢ Neumar}n * AKG

(818)982 7072
(818)829-6797 (pager)

ADAT 32 trk $25/hr
Composer, Producer, Arranger
Full MIDI, Digital Recording
includes engineer

]I 818-766-3755

24TK 2” $19 HR
DIGITAL MASTERING $25
1000 CD’s $650
Music Hollywood

213.912.2293

NEED RADIO

AIRPLAY?
(213) 852-186Y

National Record Promotion

AM POST PRODUCTION

« REAL TIME CASSETTE DUPLICATION
* SHORT RUN CD DUPLICATION
« DAT DUPLICATION AND RE-SEQUENCING
* 24 HOUR TURNAROUND

SYSTEMS AND SERVICES FOR HIRE
Concerts, Festivals, Clubs, Theatres
Corporate Events
Stage Lighting

LIVE SOUND

¥ z 310-851-9428
213-856-2797 http:/ /home earthlink.net/~lscil/
STRAIGHT
RAP cOPY

RECORDING STUDIOS
IF IT'S NOT RAP-DON'T EVEN CALL

(213) 463-4046

“A Songwriters Paradise”
2” - 24 Track - Full MIDI
Complete Production Services

Call (818) 886-5676

MASTERING & DUPLICATION
* CD/ Cassette Duplication
* One Day Turn Around

* 100% Guaranice

818.509.6774

DBW PRODUCTIONS STUDIO

SINGER/SONGWRITERS
CHECK IT oUuT™

Full Service Demo / CD Prod.
*16 track ADAT xit's «Oigital Performer

sIn house rhy. section  -Orum Room
*Guitar ~Full MID!
(818) 344-4884
www.rhythmnet.com/p/dbw/

* $150.00 Per Song *
+ or 10 Songs for $1,000 »
Radio Ready, Fully Produced
“No Other Costs Whatsoever!”
Includes: 2 Master/1 CD/1 DAT/1 Cassette

Electric Jungle Studios
Fullerton CA

M4-738-6211
MA“ AlIVE Music Productions

anufacturing

wrap
-J‘:’Q'-Fu’ Baowklet & Inlay 35
Wae Ofter Complate Gra pht. Delg & Film Services
STATE OF THE Am’ cD MAstmmc

818¢753+3959

ALPHASTATE

looking for those bleepy sounds?
music for the next millennium
techno/house/trip hop production

in a state of the art facility

lots of classic analog gear

ph.818 506 .8158/fx8I8.506.8164

Studio Qn Wheels

2 i
O

MPC 2000

24-Trk ADAT *28/ hr. |
FOUR SONGS $240, TAPE INCL
1000 CDS $1340 COMPLETE

(800) 660-6770

MUSIC OPPORTUNITY
RECORD CONTRACT

Servu:e Free f

£ MILESTONE MEDIA
> f I

MANAGEMENT &
PRODUCTION CO.

Seeking New Talent for Indi label

Send Photo, Bio & Tape To:
CR ENTERTAINMENT

& MANAGEMENT
PO BOX 4939 GARDENA, CA 90249

r 5

184 epulveda |
L. |

U\l F ] gy \i
I'APE DUPLICATION
nis QUALITY!
v v
v v
v v
AZ-I1Z Productions
(310) 445-2090 or (800) 435-8737

Mrster Groove Stupios
$ ] 8/ HR cnd up
Platinum

Tube Mic s" Pve s
32 Track Ado'
24 Trk 2° A

|O8 In '/ Au'omcred
lemg Fw ders /Recall
2" To ADAT Dupes

Cassette Duplication

Editing/ Mos!ering
CD Mastering/One Offs

818 830 3822

WESTWORLD
24 TRACK
BEST VALUE

HIGHEST QUALITY
(818) 782-8449

Real Time Cassette Copies

$ 60 INCLUDES DUPLICATION/BOXES
1 LASERJET LABELS / HIGH BIAS TAPE
“S:AAIN PROGRAM/100 TAPE MINI-

15 MIN PROGRAM / 20 TAPE MINIMUM

1 CD (uP 70 60 MIN PROGRAM)
2ND CD $25 /1 SONG $21

310-559-9095

MRRK T -ART

S \‘ac\\agmg J-Cards

" \ntetnel Web Sites

0 399 5976

16 TRACK 1/2 IN. = $18/nr

GREAT DEMO WITH OR WITHOUT A BAND
Pmducer/Composer/Armnger
film. TV, and albus

with rads redits will

'818-909-9092

16 TRK | 520 HR
ADAT

24 TRK Also Available
(213) 754-1779

N B (‘Lgfg ’tf

>

J) LY LR B[ RY \/
24-Track Productions
818-361-2224 ==

BITWERX &

Recording Editing Mastering
24TK Wavef-ame Hard Disc
Warmer Sound- Faster Editing

Full size tracking room
$20 per hr. Call Eddie
(818) 985 8078

DOGHOUSE STUDIOS Studio +818-994-1283
Fager %816-316-9286

AmPEX 16 TRAC
MackIe 32-8 CONSOLE® 5
GReAT DRumM SounpeALBum CREDITS
CompeTeTIVE DAY AND BLock RATES
No Hippen CosTs

Mastering
$45/Hr.

Sonic Solutions
Also: CD-R, Editing,
Sequencmg
(213) 465 4000

*Bun By MusiCIANS FOR MuSICIANS®

Visa AMEX

81 8-506-\4383-@ﬁounc1

DIGITALAU

o BURN

7 ea

o-20 63 Gﬂﬂs
50-13 @A ourck Tvanarouno
SPAE-MASTERING = LOCATED IN BURBANN

’

Custonme CD e
$10.00 Each

Plus $.40 per program minute.
Digitally transfered in real time with
no hard disc compression!
Inchudes: 2 color printed label, insert and tray card.
Recording & Mastering Available
(805) 251-8996

THEO Media rrts

Audio Cassette Dup. Co.
10-CDs $136 - 15 min pgm.
10-CDs $184 - 30 min pgm.

4 color printing Available
www.acdc-cdr.com

818.762.2232
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EFFECTIVE RIGHT NOW !!!
LOW PRICES o+ CDy ¥+ CASSETTES

RIGHT HERE IN BURBANK !!1

¢ DiciTAL BIN DUPLICATION ¢ THE BEST ¢

1000 CASSETTES $799

TesT CAsseTTes @ C-45 Max

500 “DIGITAL BIN” CASSETTES $549 |

1000 CD’S.-<$1595

4 COLOR CD BOOK AND TRAY CARDS 2 COLOR CD LABEL PRINT @ JEWEL CASE AND SHRINKWRAPPED
Y FitM & PROOFS @

500 CD’S $1349

111000 CD’S - 1000 “Digital Bin” CASSETTES
COMPLETE !! $2389 Reapy To Go !

GUARANTEED QUALITY
DON'T SETTLE FOR LESS THAN THE BEST

ART DEPARTMENT AISHIRE

ssssssssssss
1015 W. ISABELSTREET P.O. Box 7107
Graphics o Layoul o Mac Compatilile BURBANK, CA 91510
‘ . . (818) 843-6792 o (800) 423-2936
PM«W Dmgm S%VW FAX (818) 569-3718




CHANGINE PICKUPS WON'T SHANGE YOURL

f sounding ungodly amazing § * g name
doesn'’t excite vou, changing y like Slash,
your pickups ain‘t gonna Dweezil or
change your life much. But Blues to make
if you crave doorm inducing, guitar playing
stanky funky, monster meltdown- your life. Lots
from-the-netherworld tone, of guys with
it may be something to regular-sounding
seriously consider. names like
Your guitar’s stock pickups may George and

But check
this out—
they may
not be the

be decent all right. (vour fiiine Lere) are doing just
fine, thank you (see above).
See, these guys know that

pickups are the heart and
right pickups  soul of their guitar. Pickups
foryou. And  determine the individual

this is about  voice of your instrument.

vou, after  With the right pickups,

all. You harmonics will leap off the
don't have neck. Sustain a note, go grab a
to have a bite, come back, it'll still be

George Lynch, Screumin’ Pemon” Humbucker

UNLESS 10U lIFEl PLAYING GUITAR:

play beter. You'll run faster. You'll Duncan catalog package

jump higher. You'll gain instant with everything you need to

popularity. You'll get the babe. change your life—beam up, tele-
With the wrong pickup— port or astral project yourself to:

well, you might as well just give Seymour Duncan, 5427 Hollister Ave.

up on hfe and become a drummer. Santa Barbara, CA 93111-2345, Tel:
Now, Seymour Duncan makes alot  (805) 964-9610, Fax: (805) 964-9749,

of pickups. A lot of pickups! But, we've E-mail: sdpickups@aol.com.

also got a 21-Day Real World Exchange

Policy. S0 go ahead and check out Sevi lld 1 ..

your new pickups 1 )T'lll ciah

for up to three weeks

with your own gear,

in the Real World.

If you're not

blown away,

just trade them

in for another

set. No risk.

No hassle!

singing. You'll sound better. You'll F or a totally free Seymour






