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Artist Name: Brooks & D
COVER ARTIST  [rirbwsaninn
L —

Current Single: “If You See Her/If You See Him” {duet with Reba
McEntire)

Current Album: If You See Her

Current Video: “If You See Her/If You See Him”

Current Producers: Don (ook, Kix Brooks, Ronnie Dunn (Tony Brown,
Tim DuBois for duet)

Hometown: Kix, Shreveport; Ronnie, Tuksa

Management: Tiley Spalding & Associates

Booking: William Morris Agency

Hits: “If You See Her/If You See Him,” “Honky Tonk Truth,” “He’s Got You”

Awards: Seven ACMs for Top Vocal Duet ('91-'97); 6 CMAs for Vocal Duo
of the Year ('92-97)

RIAA Certifications: Platinum: Brand New Man (5x), Hard Workin’ Man

(4x), Waitin' On Sundown (3x), Borderline {2x), The Greatest Hits
(oflection {2x)

Special TV Appearances: “NASCAR: 50 Years on the Fast Track with
Brooks & Dunn” ((BS, July 2)

Birthdate: Kix, 5/12/55; Ronnie, 6/1/53

Birthplace: Kix, Shreveport; Ronnie, Coleman, TX

Interesting Facts: Only duo in country music history to hold the honor of
Entertainer of the Year {(ACM ‘95, ‘96; (MA 96). Second highest RIAA
certified duo in music history following Simon & Garfunkel. The highest
certified country duo of all time with over 19 million albums sold.

Outside Interests: Kix—Legends cars, horses, model train collection;
Ronnie—Legends cars, Southwestern art

Influences: Kix—Hank Williams, Sr., Johnny Horton; Ronnie—nhis father

Favorite Album: Kix—Layla, Derek & the Dominos; Ronnie— Fagles,
The Eagles
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Over 77 million households’ in North America

call TNN home. Because they don't just tune into [ _ \ T | \ f

country. They love it. They live it. They are country. J I :f ' : / ' ' R /
Stars shine on TNN—the country powerhouse - -

that delivers your artists maximum exposure Alllﬂl‘l[:ﬂ $ Ellllll[l'] H[lmﬂ

before the largest, most loyal audience. Anywhere. Visit our Web site at www.country.com

If you want to play country, play it big time. e .
Play it on TNN. America’s Country Home. @CBS CABLE

*Nielsen March 1998. Mediastats November 1997.
©1998 (BS Cable. All Rights Reserved. TNN is a registered service mark, and AMERICA'S COUNTRY HOME is a service mark, of Network Enterprises, Inc.

FyY 2



SPINS

Little Big Town Music, one of Music City’s
most successful independent publishers, has
been purchased by one of the industry’s
largest publishers, Sony/ATV Tree. As part of
the deal, Sony/ATV Tree has purchased Little
Big Town songwriter Bob DiPiero’s co-pub-
lishing interests. Additionally, the company
has acquired the song catalog of writer Tom
Shapiro.

With total acquisitions exceeding 4,000
copyrights, Sony/ATV Tree now boasts more
than 100,000 copyrights in its catalog.
Company President/CEO Donna Hilley says,
“The addition of so many tremendous songs
at one time literally translates into a gigantic
transfusion of creative juices for our song-
plugging team. It's a mega shot in the arm for
them to know they will have an abundance
of new material to pitch to every producer,
and every label in Nashville.”

Founded in 1987 by Woody Bomar and
Kerry O'Neil, Little Big Town has been home
to 15 No. 1 hits and songs including “Wink,”
“Take Me As [ Am,” “What If I’s You” and “I
Think About You.” All of the company’s
exclusive songwriters will join the Sony/ATV
Tree staff, including DiPiero, John Scott
Sherrill, Steve Seskin, Tammy Rogers, Jay
Knowles, Dan Colehour, Jon Ims, Tammy
Hyler, Gerald Smith and Randy Bachman.

They join a roster that
already includes song-
writing luminaries Bill
Anderson, Bobby Brad-
dock, Kix Brooks, Ronnie
Dunn, James House,
Terry McBride, Jamie
O’Hara, Gretchen Peters
and Kim Williams.

With the acquisition of
Little Big Town, Sony/ATV
Tree has retained a portion
of the firm’s executive staff,
naming Bomar Vice Presi-
dent and General Manager.
He will oversee day-to-day
operations of the Creative
Services Department. “I've

never even considered moving to any com-
pany other than Tree,” Bomar says. “It is such

Sony/ATV Tree Acquires Little Big Town Cululog, I.eulp

GROUND ZERO—The winners in the blockbuster deal are (clockwise from
bottom right): Kerry 0°'Neil, Donna Hilley, Bob DiPiero, Woody Bomar, Tom
Shapiro and Don Cook.

ed label imprint, DKC Music, to include
other labels. Other, as yet unannounced,

a cornerstone of our industry and has
Nashville’s most respected catalog. I'm hon-
ored to be chosen to lead such a dynamic
team. And of course, I'm thrilled to work for
someone with Donna’s reputation of integrity
and leadership.”

Don Cook, who had been serving as Sr.
Vice President at Sony/ATV Tree, has been
elevated to Chief Creative Officer. He has
been charged with growing his Sony-affiliat-

Sony/ATV Tree staff changes are effective

June 1.

The moves position Sony/ATV Tree as
the front runner for Publisher of the Year
honors this fall. “We have been very suc-
cessful in aggressively growing our company
under the corporate structure through wise
acquisitions,” Hilley says, “and we feel our
new deals will soon speak for themselves.”

—Chuck Aly

Brooks Box Tops Charts

Becoming the first box set to debut atop two album chans
(Country and Top 200), Garth Brooks’ The Limited Series generated
first week SoundScan sales of 372,410 units. Bruce Springsteen is
the only other artist to release a box set that entered No. 1 on the
Billboard Top 200 album chart.

“This success is shared by many people,” says Capitol Nashville
President/CEO Pat Quigley. “I would personally like to thank Vic
Beretta and everyone at EMI Manufacturing in Jacksonville, Illinois,
for their hard work in getting The Limited Series out the door on a
very tight schedule. The retailers, as always, are a key partner in
making a project like this a success, and their efforts are greatly

appreciated. And, ultimately, Garth’s fans are
the ones who consistently put us on the
map. Their support is invaluable.”
The Limited Series contains
Brooks’ first six studio albums,
each with a previously unre-
leased bonus track. Because
the RIAA certifies each unit of
the set, the first week sales

figure is the equivalent of
more than two million
albums sold. Already the

best-selling solo artist in U.S.
music history with 67 million
albums sold (not including box

set sales), Brooks intends to
reach 100 million in unit sales
5 before the decade is out.
) , —Chuck Aly

THE BUZZ

CICADA SWARM EDITION

Will MCA and Mercury merge? Can Garth really hit 100 mil? Which label will fall
next? These are not the questions flying around the Row. We're actually more inter-
ested in how soon we can open our mouth outside without getting an imprompty
protein snack.

Cicadas—|f we'd been asleep 13 years our eyes would be red foo.

(-]

Rumor has it Shania is remixing a song for
her potential new boss. It will be called “Any (Bronf)Man Of Mine.”

(-]

N
o

Copyrights R Us—Sony's Tree gets a Little bit Bigger, lest we for-
get that Nashville is, at heart, a publishing Town.

(-]

N
o

Fem Falr—As of May 20, it's still not sold out. Calling all stars...

(-]

James Cameron, Loo—Uh, King of the World? Have you heard of
another Ireland to New York icon by the name of Garth Brooks?

o
=
o

Selafeld—We have nothing to soy, but didn't want to be the only
media outlet on the continent that didn’t give a mention.

(-]
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SPINS

IMMINENT IMPACT:

“He generated these songs between the ages of 16 and 20,” marvels
Decca Senior Vice President Mark Wright. “It really makes you mad if
you think about it,” he laughs.

Joking aside, Wright alludes to talent and abilities that are innate—
a gift which neither the finest instruction nor years of
experience could bestow. At 24, Decca recording
artist Shane Stockton is nearing the release of his
debut album, Stories I Could Tell. Beyond showcas-
ing a powerful and distinctive voice, the offering her-
alds the arrival of a prodigious songwriter who co-
wrote one song, and is the sole contributor of the
other nine. Even in talent-rich Nashville, it is a
remarkable accomplishment

Susan Burns, who co-manages Stockton with Erv
Woolsey, first heard Stockton when he was 18. She
knew she had found something special. “To see him
perform live—it was like he had done it all his life,”
she says. “There was an ability to communicate—and
pure joy—in what he was doing. You could tell that was what he want
ed to do more than anything in the world.” She set up a meeting with
Decca Director of A&R Frank Liddell,

“He was saying he was a Merle Haggard fan,” Liddell remembers.
“You hear that a lot around here.” He admits being skeptical. “This
guy's twenty years old telling me he’s a Merle Haggard and Buck
Owens fan?” Liddell called Stockton's bluff, “Well, he sat down and
played me a couple of Haggard songs I've never heard in my life. 1
took him in to see Shelia [Shipley Biddy] and Mark and told them this
guy’s going to sell a million records one day.”

Wright, who ended up producing Stories I Could Tell, says, *1

SHANE SHOCKTON

thought he had a lot of potential, but didn’t quite know if he was ready.
One day I heard “What If I'm Right’ through my office door. I walked
into Frank's office and said, ‘What the heck is that”’

“That song was the catalyst for me to really research and listen to
his other material,” Wright says. “The deeper I dug,
the more I was impressed with his writing ability,
and obviously his voice is a gift.”

Stockton is not, however, a kid with good pipes
and no direction. “We butted heads a few times on
things,” Wright admits. “He’s a very strong willed
individual. T didn’t flat out argue with him, but I
wanted to be sure he strongly believed in something
before we recorded it. Being a writer myself, I know
sometimes we love our newest song best of all. Our
latest work is our greatest work. You need some-
body there who can really be objective and that was
my role in song selection.”

Vice President of Sales & Marketing Dave Weigand
details album set up that includes media, radio, retail and distribution
showcases, as well as a five-week radio tour. Stockton has also been
booked on the Lynchburg Live stage at George Strait's festival dates this
summer. “We all know,” Weigand says, “that radio is the most impor-
tant aspect of breaking an artist like Shane.”

It will take extra effort on Decca’s part to ensure radio understands
what Stockton brings to the table. “It's not the kind of thing radio pro-
grammers are going to capture immediately,” Wright says. “You have to
listen two or three times to really grasp it all, it has so much depth.
That's going to be our real challenge as a company.”

—Chuck Aly

- Mumc Publisher Proles tional E dition =10l <k
System ES Window Jook Help

voice 512.347.9324 - fax 512.347.9325 - email info @ yeahsolutions.com

Professional Edition|

Yeah. It's Powerful. |

Yeah. It's Simple.
Yeah. It's Affordable.

Yeah. It's Here.
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THE INDEPENDENT SONGPLUGGER:

BLack Sueep or Unsunc HEeroEes?

By CHARLENE BLEVINS

HE INTERNATIONAL
Intellectual Propernty Alliance
CHIPAY released @ new economic
study last month.  Copyright
Industries in the 1S Fconomy
1998 Report. providing  details
that copyright-bused indusiries are among
the largest and fastest growing sectors of the
US economy. Core copyright industrics-
publishing. audio visual. business and enter
tainment software. and  music—accounted
for 3.65% of the US Gross Domestic Product.
Three and a halt million Americans work in
these industries. and this creative-bused sec
tion of the economy achieved foreign sales
and exports of $60.18 billion. surpassing. for
the first time. every other export sector. It's
this decade of growth in the music industiy.
and the rise in our city’s reputation as heing
a song mecca. that is breeding the indepen
dent songplugger
One of the first independent pluggers
was one Chris Dodson. He was working for
Tree in 1979 as a song plugger, mail guy and
tape copier (and several other “high level
jobs.” he laughs). all the while weuaring his
new attorney hat shopping Michael Martin
Murphey tor an artist deal. Dodson wuas
helping A&R Murphey's project. and began
spouting off songs out of Murphey's catalog
that the writer himsell” vaguely recalled. 1

8 MUSIC ROW June 8, 1998

wish  you could pitch my catalog.” he
musced. So they worked out a deal where
Dodson could do just that. and Tree would
get a participation in cuts. Thence was born
arelative cottage industry that is now begin
ning to flourish. But not without some grow
ing pains.

IT TAKES ALL KINDS

Independent songplugging is niche
based on need. There are pluggers that
handle self-published writers. and repre
sent their entire output. There are pluggers
that are hired as support 10 a publisher's
staff. Some represent only back  catalog
Stll others will go through and pick out
two or three or 10 songs from a catalog and
go with those. Financial arrangements,
which usually consist of a small retainet
and bonuses on the back end. are as varied
as the deuls themselves.

Independent  songplugger  Sherrill
Blackman, explains it thusly. "Some compa
nies have fifty, sixty. cighty writers and two
or three pluggers. The big name writers, hot
writers in that company. are going 1o get
their songs worked. whereas writers 20
through 80 are left hanging. Thevre going
10 have 1o pitch their own songs. Or they
may be getting them pitched. but not as
much as thev'd like. These guys look 10 us
as help. We're hired guns

‘Publishing  companies  have  become

conglomerates.” savs Ralph Murphy. ASCAP
Assistant VP songwriter and former publish
er “They've become hunks. Thev're building
market share. So someone has to fulfill that
one-on-one role with the song. on an indi
vidual song basis

Mark Meckel fills that role with the
songs of his clients. songwriters  Gury
Nicholson, Roberta Schiller, Darden Smith,
as well as Pam Rose and Jill Colucci and the
writers in their publishing company. Meckel
understunds that a great song most often
just doesn’t pop out and make a splash in
the world. “Some songs mav take seven or
cight. ten vears 1o get recorded.” savs
Meckel, ~Safe In The Arms OF Love™ (Pam
Rose). got cut four or five times before
Martina McBride cut it. Paul Worley pro
duced it on three different acts before it
came out! So it really takes persistence

Murphy agrees. “Talking In Your Sleep
had 23 consecutive turndowns. and ulti
mately won Song of the Year,” he savs, 18
Wheels and a Dozen Roses” 1ook almost
four years of pitching. Now, if those songs
were in the corporate environment—the
really big hits that were a litle eccentric that
required the extra effort—would never have
heen cut.

Murphy's point is well taken. It's that
attention to the song. and the recognition of
the need for it by songwriters, that is the
very reason for the job.




WITHOUT MALICE

It's more of a mathematical problem than
malicious inattention or favoritism. all agree.
“If you have eighty-five writers, and three
songpluggers. your copyrights get up into
astronomical numbers,” says Meckel. “It's
almost impossible to keep up with that
many songs.”

and incentive to get them to sy, But it
you're an independent person like Tam, and
you've got to pay social security and health
insurance and salary and vou're into them
for $60,000 a year, that's a lot of money if
you're not getting any cuts.” It's a troubling
catch-22,

Another dilemma, says Blazy, is growth

And how does a company get
that big. why would a publishing
company grow to have 100 writers
and four pluggers?

Chris Dodson reminds us that
“the music industry is controlled
by six multinational conglomer-
ates—not  music  companies.
They're about making money.”
And from the passionate side he
muses, "1 dont know how big
companies end up with 100 writers and
four pluggers. T guess if a writer comes in
and blows you awuay with a song, you can't
say no.”

NEED MORE INDIES?

*One plugger cun work about 10 writers
if he works a lot of hours and stays up late
at night listening to catalog.” says Dodson,
Ten seems to be the cap for most of the full
time independents, though some  believe
even that number is oo big. Blackmun's cap
is five or six writers, and he has a waiting list
should one of his clients move along.

“If everybody can handle five. on aver-
age. and there's twenty indies. that's a hun-
dred catalogs. There's probably not a lot of
writers in town who are successful ¢nough
to pay somebody to plug their swff.
Everybody would want you to pitch their
stuff for free. But you can't pay your bills
that way.”

Which brings up another problem expe-
rienced by hit songwriter Kent Blazy. "Most
of the people that 1 know that have used
independent  pluggers haven't had  that
much success with them.” His statement is
not as inflammatory as it first seems; Blazy
has used six different pluggers over the
course of seven years and believes in their
value. But even those with whom he's been
happy and found suceess, have not lasted.

“It's been a very frustrating process for
me. and probably for the people who've
worked for me too. There's a breaking-in
period—Iearning the catalog and such, and
by the time that happens, they're cither
aggressive  enough  that somebody  steals
them away. or you've found out that they're
not going to be effective. or that they don't
have the ear that you'd hoped they had. Or
they get tired of it, because it's probably the
toughest job there is. You're getting rejection
all the time.

°I think the cream of the crop of the
independent pluggers are going to rise to
the top where big companies are going to
steal them away. The only answer is, if you
do find a talented young plugger like that,
bite the bullet and pay them enough salary

RALPH MuURPHY

that comes with an independent's
success, relative to the cap issue
mentioned earlier. "TI've had a cou-
ple of independent pluggers where
when we started out. they had
maybe three to five writers, and
that's the way I thought it should
be. Then they get a cut or two and
before you know it, they're pitch-
ing songs for fifteen people.

“It's really hard to find a plug-
ger with all the things you need.” Blazy
believes. "The go-gettiveness. the contacts,
the car and instinet to pitch the right songs
to the right people at the right time.”

HAND ME MY HAT. NO, THE OTHER ONE

Those aren't the only qualities successful
songpluggers need., according to Blackman.
An indie plugger needs to be a detective, a
salesman,  a  cheerleader, a self-starter.
“You've got to love music, love songs.
You've got to be likable, professional, per-
sistent. but not annoying.”

Definitely don't be annoying, or
vou'll find your phone calls re-
sponded to with orders for drop-ofts,
or worse, not responded to at all.

Larry  Willoughby,  Senior
Director of A&R at MCA says he
hus felt “beat up™ by independents.
in that they had taken advantage
of listening appointments by play-
ing oo many songs. taking too
much time. He believes that inex-
perience is the cause of this unacceptable
behavior, and now limits access to only the
most experienced independents. He utilizes
Rowlax to put out a call for songs. and
most material gets dropped oft at the label.
le does take listening sessions, but has
certain people at certain companies that
I've had my success with, and [ tend 10 go
back to them.”

But that very interaction. that one-on-
one exchange of information is one of the
most valuable things anyone can have in
pitching songs, believes Meckel. “It keeps
you informed exactly what they're looking
for,” he says, “and makes the difference in
pitching them five songs. or one or two.”
I's also the best way to fulfill their roles as
detectives, as eyes and cars for their writ-
ers, and is the quickest conduit to the intu-
itive memory bank of their catalogs. In
other words. five minutes now can save
you [0 later.

THE PERCEPTION PROBLEM
So your plugger has learned your cata
log. networked himself (or herself) into a

social frenzy, developed an ear and a detec-
tive's skills. But there’s one more hurdle.

All independents say their biggest battle
is fighting a pervasive belief that indepen-
dents’ product—songs—are not as high in
quality as songs delivered from established
publishers.

“That perception does exist.”  says
Willoughby, “but perception is not reality.
Because | can go to majors and get songs
that don't work for me either.”

Meckel, who's been plugging songs here
for about eight years, still struggles against
that perception. “Some record companies or
producers, or whoever I'm going to play
songs for, are not real receptive to indepen-
dent pluggers, and view independents
as..somewhat of a nuisance, maybe. They
think, "Gee, I've got 500,000 songs over here
and they've got every kind of writer con-
ceivable, so why do | need o look any-
where ¢lse?” That's a constant battle for inde-
pendent pluggers to champion their writers
and keep their names out there in front of
people.”

Blackman also finds the preconceived
notion of lack of quality frustrating, though
is pragmatic about its reality. *I may not face
it as much as the other guys because I'm so
established,” he says. It helps that his writ-
ers have sold millions of records. "And it's
starting 1o change now. More and more,
people are beginning to come o
me. Psychologically. though, most
people are going to think about
EMI, MCA, Sony. Most people
don’t believe that a smaller situa-
tion is going 1o have hit songs, and
that's just not the case.”

Al Cooley, Atlantic VP of A&R
agrees. “There are some indepen-
dent pluggers that always have

SHERRILL BLACKMAN  good  stuff. Steve  Pope. Sherrill

Blackmun, Steve Singleton. They  always
have good stuff. They have access to songs
I might not normally hear.”

Dodson helps put things in perspective.
“I think the hardest part of being an inde-
pendent plugger is finding songs as good as
what Warner Chappell or EMI has..look at
Bob McDill. I've got to go head to head with

\\\\\H
N ARTIST

DEVELOPMENT
NETWORK

demos * photos
song plugging * showcase
artist management

Call Cathy Lemmon
(615) 883-0960 « Fax (615) 883-5584
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Bob McDill. He's an absolute genius. That's
a tough thing. And it’s a valid thing.

FOUL BALL!

Inside pitches are becoming more and
more prevalent in Music City. though those
ramifications are not exclusive (o the inde-
pendent plugger.

“IUs something we all have o face.” savs
Blackmun. “Artists that are writers
that have publishing deals. produc-
ers that are signed to publishing
deals. producers who don't write
that are signed 10 publishing deals
because it gives that publishing
company access 10 that producer’s
stable of artists. Or, however the
deal is worded: they have 10 cut x
amount of songs out of that pub-
lishing company. IU's nothing new.
it's been going on since the Brill building.
It's just happening more now.” Blackmun
doesn’t let that stop him.

“Being a detective. knowing the political
ramifications. I've got to figure out a way
around it it I believe [ have something spe-
cial for that artist. 've got 1o go 1o the man-
agement company or directly 1o the artist.”
Fortunately. says Blackman, artists are
beginning 1o rebel against forced cutting.
“Some producers have lost acts because
they're tired of heing torce fed songs from
only one company.”

JUST ADD WATER

Another change in the plugging land-
scape comes from publishing companies
and producers taking over the artist devel-
opment role—"growing” artists—groonting
them and readying them for record deals.
When it's the producer or the label bringing
them along. it's a nawural thing. When it's the
publisher, though. suddenly the cut slots
shrink considerably, taking it from a pool 1o
a puddle. it you will.

It makes Blackman. ever the proactive
plugger. want 1o do the same. “If these pub-
lishing companies are growing their own
artists, and place them when they're ready
for a record deal. what's 10 keep me from
doing the same thing?”

Nothing. it seenis.

Blackman also thinks the indie plugger
has a leg up in the ability to take chances on
up and comers—sonmething the majors usu-
ally won't do—like he did with a young girl
from Texas a few vears ago. “[Wilbur Rimes|
said nobody wanted to pitch LeAnn songs in
the beginning. because they didnt think an
I1-year-old girl could sing. But we 0ok a

AL CooLEY

chance. sent her some songs.” The ultimate
result was Blackman placing four songs on
Biue and The Early Yeers albums, with sales
on those two records now nearing eight mil
lion units.

GROUP PLUG

Though the ideu is not new. group plug-
ger meetings are again gaining popularity. A
group a few years ago called The
Young Turks outgrew itself: s
success as a time saver and infor-
mation source wuas 50 successtul,
the group became unmanageable,
both as a group and for whomever
might wilize them as a song
source. A few new groups have
sprung up over the lust few years,
and their limited memberships
have kept them stable. manage-
able. and successful. Tt helps get the indie
plugger in front of an artist. a producer. an
A&R executive. and provides that all-impor-
tant face-to-face. the next best thing to a
one-on-one. I think people who use those
tools are wise. 10 share information and save
time.” savs Meckel.

EGO CHECK

“I'm a big supporter of independent
pluggers, being | was one.” says Cooley.,
who appreciates the job both from the plug-
ger's perspective and from the A&R per-
spective. He feels its good business 1o see
the true independents who represent writers
otherwise unrepresented. but is "not crazy
about.” he says. the ones he calls “vanity
pluggers.”

B swiff. in a way...” Cooley fears the A mate-
rial is sometimes being cherry picked by the
stafl at the publishing company.

Songwriter Kim Williams vows that does-
n't happen with his material, and has hired
independent pluggers 1o “try and add 10 the
success I've had.” Williams doesn’t restrict
access 10 his catalog. “The independent
plugger can pitch the same songs the pub-
lishing company can.”

That's another difficulty. according to
Willoughby. 1 think sometimes the writers
feel like theyre not geting their songs
pitched when in fact they are, and I get dou-
ble-pitched that way.”

*I do understand the value [of vanity
pluggers] to writers.” says Cooley. “because
the more pitches he gets, the more cuts he
gets. But ves. it's the same song comin’ at
vou., and these vanity pluggers—let's not
even call them independent, thevre clearly
being hired for vanity reasons—they arc try-
ing almost 100 hard. because they want to
make an impression on the writer. so they're
running around creating a lot of chaos.”

“On the other hand.” says Willoughby,
“I've had writers whose catalog. maybe from
their first publishing deal, probably doesm't
get worked. because of all the new writers
that company may now have. In that case.
an independent plugger makes a lot of
sense.”

Blackman is quick 10 point out that the
hired guns may be added 10 a writer's army
not because of any unhappiness or dissatis-
faction with his company’s plugger. but just
to make sure all the bases are covered.
Likewise. Williams reminds us that “every

These people come ino play.
savs  Cooley. “when  successful
writers. with multi-hits hire a plug-
ger because suddenly. thevre not
happy with the plugging services
from a company like Trec¢ that has
six or seven really good pluggers
who are weeding out their siuff
and piching what they think is
best. So they hire these other peo-
ple 1o pitch the rest of the stuff.”
Cooley  believes that from a  screening
process. it muddies his waters. 1 meet with
many writers, and 1 kind of miss it, for
example. when Paul Nelson, who's had a lot
of hits here. suddenly. T don't see him any-
more and I meet with his plugger instead.
Paul has tremendous instinets. i [ well him
what I'm looking for and why this one does-
n't fit the project. But someone who's brand
new at it doesnt seem 10 have those
instincts. and also seems 1o be pitching his

MaRK MECKEL

plugger brings their own strength.”

Willoughby also offers one
final word of wisdom to plug-
gers: "Never curse an A&R per-
son. because  vou  just  may
hecome one.”

GETTING STARTED

As a producer. Norro Wilson,
also a songwriter, has occasion (o
do business with the independent
plugger from the other side. and will lisien
to those he knows. “1 think it's important
that a songplugger have some sort of cre-
dentials. T think i'd be hard for a young
plugger who had no credentials whatsoever
to get started.”

Scott Lynch and Marc Fortney were
songwrilers with one cut and a determina-
tion 1o make a living in the music business.
Conversations with a couple of industry-ites
just a vear ago put the songplugging idea into

Willis Jones Music

Attention: A&R/ARTISTS/PRODUCERS
Repr nting
FAT N BRITE « GOLDEN HOOK

ZAMALAMA + MAJESTIC MOON « BLUE DROPS
SUECO + JUVENILE HEARTS

Phone/Fax 383-1031
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MAKIN’ Music, INc.
Pitching the best of the best since 1985

THANKS TO THeSE GREAT ARTISTS FOR THE CuTs

Reba, Bryan White, Sammy Kershaw,
Kenny Chesney, John Michael Montgomery,
Clay Walker & Chely Wright

1230 177H Ave. S © (615) 269-6770

PRIME CUTS
Independent Song Plugging
Dave Mack 292-7720




their heads. so they had lunch with Sherrill
Blackman and soon called songwriter Wayne
Carson and asked It he'd mind it we'd run
some of his songs.” says Lynch. “Once we got
A cut or two. referrals started coming in” The
two pluggers now share an oftice, three com-
panies and 19 clients. two of which are pub-
lishing companies.

Lynch and Fortney experienced “the per-
ception.” but torged ahead., working
within the parameters, calling even
body they knew. speaking 1o assis-
tnts and geting mainly a “drop-off™
response. The good news s that
cvery song the duo has placed.
including one cach on Faith Hill and
Randy Travis. has come from drop-
ping oft.

“Ttwas a pleasant thing o learn.”
says Lynch. “that an unknown com-
pany can ke o great song 1o @ management
company or it record Label. and that they will
listen to the song like they said. and i they
like it. you can get a song cut that way.”

Wilson and panner Buddy Cannon are
very busy producers these days, -just living in
the studio now.™ and don't have time 1o listen.
So theyve found another use for the indepen-
dent plugger—hey've hired Dave Mack 1o do
their screening. "He was a promotion man and
his whole litetime in the music business has
heen listening to songs. so he has good cars.
All he has 1o do is tune them for our times.”

GETTING REAL

Independent pluggers no doubt find Al
Cooley's office either a truly intimidating
place or a respite from the cold hard world.
He never teels bear up. he says,
“cause Tl beat "em right back! Siill,
he sces almost everyone and in
fact. will see anvone who calls and
asks for five minutes. “Anvbody
who wants 1o play one song is
always welcome at Atlantic. That's
the way 1 like to be pitched.
Anybody calls me und says they've
¢ot lots of hits. T might not call
them buack tor a while” Cooley
cven continues to see one plugger that does
not have good songs and becomes abrasive
when rned down. Why? “Because T know
sometime within the next five veuars this per-
son is going to bring me a killer.

*Ilove writers.” he says, "My whole life
has been about helping writers. And it T was
a4 writer. T might want to have a hundred
people pitching my songs. But I don't think
it's necessary.”

Wilson acknowledges that the percent-
age ol songs worthy of continued auention
is small, but has hired independenis 1o work
those he believes in “from time 10 time.
though I only have afew worth listening 10.”
he says with both humility and a developed
and pragmatic car

“One ol the problems today.” says
Cooley. “is that publishers are not screen-
ing material like they used o, Now. pub-

NORRO WILSON

CHRIs DoDSON

lishers let writers demo everyvthing  that
comes in. and it it gets demoed. it gets
pitched. There are great writers in town,
who. il they write 200 songs a vear. you
could throw away 150 ol those. You're
going 1o make a lot of money on the other
50. and vou'd do better to concentrate on
those. rather than pitching all 200—which
could cheapen vour writer’s reputation.”
And in the independent song-
plugger's world. reputation and
relationship are ¢vervthing.

WHO DO YOU LOVE?

“Buddy Killen once told me that
relationships  get songs cut.” savs
Dodson. “Back then 1 thought,
’ ‘that's not true.” But it is.” Dodson
o built his reputation as a song man.
in part. by getting songs cut that his
publishing company dwdnt even convol. He
once got one ol his own songs bumped ofi a
project when he ook the producer o bener
one—from another company.

Meckel explains. “If you have a good
relationship with the people you're plaving
songs for. thevre going 1o trust vou o bring
good songs. regardless of who wrote it or
whit type it is. So its my reputation that's
on the line when 1 go play songs tor some-
body. T've got to have the highest quality
song 10 have the contidence 0 go play it
And mavbe it's not exactly the right song tor
that particular project. but hopelully they
can’t deny that its a great song. and that's
what keeps the doors open.”

“T don’t want to paint a otally negative
picture.” says Blackman. who stresses that
he does what he does because he
loves it. "But the bottom line is. we
have 1oy harder. That's just the
way it is. 1 don't mind. 'm willing
to work longer and harder. T get up
carlier and stay up later. F'm willing
to do this because long term. it's
going o pay oft.”

Fven with  that  pragmatism.
Blackman acknowledges. You're
only as good as your connections
and vour catalog. And eventually. it all comes
down 10 the song.”

True, but Al Cooley knows there's more o
the job than that.

“Writers often don't have the vision that
some of the good pluggers have. A good
plugger knows talent when he sees it A true
plugger is supposed 10 spot, develop and sign
voung talent. cherry pick songs. do demos
ICs more than just carrying a tape around.”

And vet. carrving that tape around is the
final heroic act.

T think plugging is the most underesti-
mated. underappreciated job in town.” savs
Kim Williams, “and it's the most important
job in town. 1 don't care how many hil
songs vou've got. il vou don’t have some-
body 1o make sure a producer or an artist or
somebody hears them. thev're just going to
lay there and rol e

INDEPENDENT PLUGGERS

Dave ARROWOOD
591-0130

Davip Atwoon/Rick Ticer - Atwood-Tiger Music, Inc.
1300 Division St., Ste. 201, 37203 248-4922

H. STuART BARRETT
269-5638

Kevin BARRY - Prize Writer Music
9 Music Sq. S., Ste. 127, 37203 360-5080

CHuck BeoweLL/Eric WiLKey - Creative Forum
2116 Hobbs Rd., #C-6, 37215 292-8998

SHERRILL BLackman - SDB Music Group
PO Box 158507, 37215 333-1174

CHaRLIE DaNIELs, JR - FastPitch/Wooley Swamp Music
1217 16th Ave. S., 37212 327-5485

Chris DopsoN - Makin’ Music, Inc.
1230 17th Ave. S., 37212 269-6770

Paut Dowman - South Beach Music
1019 16th Ave. S., 37212 340-9676

RosIN TayLor-DrakE
2310 Belmont Blvd., 37212 298-9462

Teob FrencH - Treehouse Music
1819 Broadway, 37203 228-4888

MicHaeL HiGHT
PO Box 120368, 37212 889-7497

WiLus Jones
1719 West End Ave., Ste. 215E, 37203 327-0085

KareN L. Karan - Umbrella Music Group
1719 West End Ave., #409-E, 37203 329-1199

Michaer Kenney - K&A Music
PO Box 271653, 37227 399-1610

Scott LyncH/Marc ForTNEY - Scott Lynch & Co./
Butterboy Music
40 Music Sq. E., 37203 259-9506

Dave Mack
1314 16th Ave., S. 37212 297-2077

EmiLie HaLL MARCHBANKS
715 Staley St., Murfreesboro, 37219 960-0146

Joy McKissick - Absolute Joy
20 Music Sq. W, Ste. 200 297-2500

Mark MeckeL - Street Singer Music
1303 1/2 16th Ave. S., 37212 327-4425

KaReN O’CONNOR/PRESTON SuLLIVAN - Plug In, Inc.
1217 16th Ave. S., 37212 327-0175

JEANNE RENNER - With Any Luck
13659 Victory Blvd., Ste. 659, Van Nuys, CA 91401
818-787-8990

Mark Weiss - Markrophone Music
1603 Linden Ave., 37212 297-2077
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MUSICAL CHAIRS

by {ARLENE BLEVINS
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COPYRIGHT IS BIG BUSINESS—A1 a press con-
ference held on Capitol Hill in Mayv, the
International Intellectual Propeny  Alliance
(IIPA) released a new  cconomic  study.,
Copyright Industries in the S Economy
1998 Report,which demonstrates that copy-
right-based industries are among the largest
and fastest growing sectors of the US econ-
omy. Key findings include: 1. In 1996, (the
latest vear for which complete numbers are
available), the core copyright industries
accounted for 3.65% of the US Gross
Domestic Product, or $278.4 billion in value
added; 2). Between 1977 and 1996, core
copyright industrics grew nearly three times
| as fast as the annual rate of the economy as
a whole (1.6% vs. 1.6%); 3) In 1996, 3.5 mil-
lion Americans worked in the core copy-
right industries—about 2.8% of the entire US
work force; and 4). In 1996, US core copy-
right industries achieved foreign sales and
exports of $60.18 billion. surpassing, for the
first time, every other export sector, includ-
ing automotive, agriculture and aircraft.

SEAGRAM MAKES BID FOR POLYGRAM—Seagram
Co. Lid. has been in negotiations with
Philips Electronics NV 1o purchase Philips’
75% stake in music giant PolyGram NV. The
talks have included an offer to the minority
shareholders of the entertainment company,
a Philips spokesman said.

Seagram's bid is reported to be about
$10.5 billion, with 80% cash and the remain-
der in stock. Seagram currently  owns
Universal Music Group. emploving  3.500
people while PolyGram has about 12,000
cmployees worldwide. If the deal is com-
pleted, Seagram would become the world's
largest music company. One source close to

BUSINESS NEWS

MusicWomen  International will host us
Stho Music Summit  and  Showcases  in
Nushville July 8-11. This event, attended by
music industry executives from around the
world, includes industry seminars and work-
shops. networking parties and showcuses.
Scheduled  speakers include Randy
Goodman. Bob Saporiti and Raeanne
Rubenstein. Showcase  acts  scheduled
include Lucy Bonilla,. Amanda Wilson.
Annic Rapid and The Keatons. Both gen-
ders are welcome as artists and participants.
613-860-1081 or <MW1Boss8@aol.com>...

TBA Entertainment has agreed 1o sell its
West Coast amphitheater operations 1o New
York-based SFX Entertainment in an all-cash
transaction valued at approximately $10 mil-
lion. The sale was made in part to help fund
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negotiations said Scagram would consolidate
PolyGram and Universal Music operations,
and cut about 1,500 jobs in North America,
though (54 Today reported that Seagram
CEO Edgar Bronfiman had changed plans 10
put all of a combined Scagram-PolyGram
music operation under Universal  Music
Group CEO Doug Morris. PolyGram's board
was to meet to review the deal on May 21

DIGITAL COPYRIGHT PASSES—The Senate
Judiciary Committee unanimously passed the
Digital Millennium Copyright Act that con-
tains the WIPO Copyright Treaties. The Act
also incorporates the Internet copyright lia-
hility compromisc agreed upon by the RIAA.
tielephone  companies and online service
providers, and clarifies the legal responsibil-
ities of providers of online services and
Internet access {or copyright infringements
that take place over their sysiems. “This leg-
islation and the treaties it will implement will
help creative work flourish online and make
the Internet a better place for education.”
saidd RIAA president Hilary Rosen.

WHITE HOUSE WEIGHS IN FOR SONGWRITERS—
President Clinton weighed in on the side of
creativity in the tight for intellectual proper-
v rights. In a leuer 10 Senate Judiciary
Commitice leaders in May., Commerce
Secretary William Daley said he would rec-
ommend that President Clinton veto the bill
if the Copyright Term Extension and the
Fairness in Licensing bill (aka the Restaurant
Bill), which exempts all but the largest
restaurants from paying licensing tees for
music usage. were combined and passed in
the Senate. (MRS, 23)

President Clinton  subsequently sent a
letter to ASCAP chairman Marilyn Bergman
in which he wrote, "As you know. we

TBA'S core enterizinment operations and
geographic reach the past vear through inter-
nal growth and acquisitions such as Avalon
Fntertainment Group. o Time Wuarner joint
venture (Warner Avalon). the purchase of
Eric Chandler Merchandising and the pend-
ing acquisition of Corporate Productions.
Inc. "We intend 1o continue 10 execute our
aggressive industry consolidation stategy,”
said TBA Chairman Jock Weaver, TBA has
offices in Nashville. New York, Los Angeles.
San Diego and Chicago. and is a diversitied
cniertainment company which produces live
entertainment tor corporate events, develops
and produces integrated  music marketing
programs. manages  entertainers. produces
concerts and  nmuanages  merchandising tor
coneerts and Sporting events...

The NFL Playvers Association has eliminat-

Seagram Bids for Polygram; Copyright Issues Abound

opposed the Fairness in Music Licensing
Act, which was attached to the Copyright
Term Extension Act in the House. We
believe that it would weaken the rights of
music copyright holders. It may also violate
our obligations under international treaties
and undermine our effort 10 protect US
intellectual property rights owners.

“My administration  will continue (o
oppose this proposal.” the President added.
though he did not confirm an intention to
velo it the coupled bill passes the Senate.

RLG REORGANIZES—RCA

Label  Group  huas
announced several statf
changes. Paul
Barnabee hus been

upped to Vice President
of Finance at RCA Label
Group. He joined the
label in 1995 as Director
of Finance and was
promoted 1o Senior
Director last year. The RLG artist develop-
ment team has expanded; Britta Davis shitis
to Manager. Artist Development. focusing on
BNA  with  Associate  Director Debbie
Schwartz. Cindy Mabe remains
Administrator, Artist Development, tocusing
on RCA Records with Associate Direclor Jon
Elliott. Dan Nelson has moved from Gaein
Promotion Representative 1o Southwest
Regional Promotion Manager and Cindy
Heath is named Administrator. RCA National
Promotion. Aubrey Parker hus added
Production  Administrator to  his  A&R
Assistant duties. Finally. Tiffany Lauer has
joined the label as Manager of Product
Development. RLG Sales. and  Michelle
Brown joins the company as Manager. RLG
Media Marketing.

PauL BARNABEE

ed its events director position and has select
ed an advisory commitice of NMusic Row
executives 1o bridge the gap between the
music industry and the NFL. Those members
are: Paul Barnabee. john Briggs David
Corlew. Marty Gamblin. J.D. 1laas. Steve
Hause. Lynn Herron. Jake LaGrone.
Marjie McGraw. Denise Nichols. Regina
Nicks. Janet Parr. Ted Randall Royce
Risser. Cindy Hayes Smith, Bob
Whittaker. and Lisa Wysocky ...

Ballots for the TNN Music City News
Country Awards. 10 be broadcast live on
TNN Monday June 15, can be obtained ar
True Value stores. part of a national market-
ing and promotion campaign designed to
expand voter turnout. Jeff Foxworthy will
host the event

[continued on page 25}
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ConeRaTuLATIONS To Our WRITER RoBi LERNER FoR Two 715
“Tuis Kiss™- Farrn Hine - Wanner Bros. Recoos
“Our Or My Bones™ - Rawoy TRavis - DREARWORHS RECORDS

Maverick Music WRITeRs:
Dive GiBsow
Raoy Haroison
Dox Hewry
Jin Proroelo

ANTHONY SMiTH
Benmont TeNcH
Souny Tiuus
Lucinon Witttams
Rusty Youne
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VIDEO REVIEWS

by EDWARD MORRIS
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THE HEART OF CMT

“One Heart At A Time!,” a new music video
designed 10 raise awareness about cystic fibrosis.
is the latest in a long line of socially responsible
videos created by groups of country  artists.
Filmed by CMT and now showing on that net-
work, "One Heart At A Time” stars Garth Brooks.
Bryan White, Neal McCov. Olivia Newton-John,
Faith Hill, Billy Dean. Michael McDonald and
Victoria Shaw.

Such  group-powered and cause-oriented
country videos date back at least 10 1985 and
“One Big Family.” That song and clip was coun-
try’'s responsc 10 pop music's “We Are The
World,” which came out carlier the same vear.
Both aspired to raise money 1o fight hunger,
The ad hoc group performing the song and
video called itself Heart Of Nashville and
included such luminaries as Rov Aculf, George
Jones, Tanya Tucker, Eddy Arnold, Ray Sawyer,
Lane Brody, Lynn Anderson. Dobie Gray and
the Kendalls.

Other notable multiple-artist clips in this vein
are Tomorrow's World™ (1990). which touted
environmental concerns and featured 21 artists;
“Let's Open Up Our Hearts™ (1991). a fundriser
for Cities In School, which boasted more than 30
top-name acts: and last year's “Make A Miracle”
promotion for St. Jude Children's Hospital. which
spotlighted. among  others. Mindy  McCready,
Baker & Myvers, Sura Evans, Kevin Sharp. Kenny

Chesney, Kippi Brannon and various members of

Alabuama, Blackllawk and Ricochet.

RABBITT REMEMBERED

The late Eddie Rabbitt left onlyv a modest
music video legacy—six solo clips and. by my
count, thr¢e more in which he co-starred or
made guest appearances. But he did score a
significant video first. In 1982, when it was
barely a year old and videos of any sort were
stll in short supply. MTV added Rabbitt's “Siep
By Step” 10 its playlist. It was the tirst country
video 10 be welcomed onto the hip new net-
work. Clips by Ronnie Milsap. Rodney Crowell
and other country acts would soon follow.

Rabbitt’s most visually interesting video is
"On Second Thought.” from 1939. Presented in
ultra-fuzzy black and white and minutely sim-
ulating the amateurish barn dance shows ol
carly television. the video looks so authentic
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Pictured L-R: Steve Wariner, Michael Saloman (Director), Joana
Carter (Director of Video Development), Dave Pritchard (Producer)

that it's 1l
nitely more viewable Rabbitt. see his 1988
“The Wanderer.”

1 painful 10 wat roan inh

MILITARY LINK

Producer Larry Guzy estinates that “four or
five million viewers a day”™ sec all or part ol the
weekly “Video Link™ show he assembles for the
far-flung Armed Forces Network. The hall-hour
shows are multi-format. but Guzy estimates that
two to three country music videos appear on
euch one.

“Video Link™ is distributed by satellite to indi-
vidual commands worldwide. Guzy says he has
complete latitude in programming and is open o
using independent label videos if they're right for
his audicnces. Since he has room for relatively few
videos on cach show. he savs there is virtually no
carrvover of titles from one week 10 the next. The
program has no advertising or artists interviews.
but it occasionally does run IDs by acts whose
videos are programmed.

Guzy can be reached at Producers Post in
Burbank. California.

AND NOW...
Reuding from top to bottom. here's the best
and the rest:

LISA BROKOP “How Do | Let Go”
Columbia =  Director-  Michael Merriman:
Producer: IHunter [lodge: Songuwriters:  Lisa
Brokop. Karen Taylor-Good

Brokop never quite established a solid iden-
tity through the six videos she made
Patriot Capitol. But this one should do it for her,
coupled as it is with a (sunami of a ballad.
Plaving the role of a bereaved lover who mourns
her loss among shadows und bric-a-brac. Brokop
seems more mature. more elegant and  more
emotionally connected 10 her material than ever
before. And her voice continues 10 be one of the
great glovies of the universe.

REBA McENTIRE/ BROOKS & DUNN
“If You See Him/ If You See Her”
MCA Arista » Director & Producer: Dedaton
Flanigen: Songuwriters:  Tommy Lee Jumes.

Jennifer Kimball. Terry McBride

Because of her commitment to stories which
allow for both drama and character growth,
McEntire consistently makes the
most involving videos in country
music. While this one has neither
the operatic emotional surges of
“Does He Love You™ nor the nar-
rative richness of “Is There Life
Out There.” it stands up quite
well on its own terms. McEntire
and Ronnie Dunn are the separat-
ed lovers who wouldn't need 1o
stay separated if they each real-
ized how much the other wants
to come buack. The only one who
knows this fact, however. is their
common best friend and conli-
dante. played by Kix Brooks. And
they each swear hiny 1o secreey,
Are vou getting the picture? IU's
another frustrating tale of what
might have been. Apart from their

W PLAYING _

ndorstandably passionate singing scenes.  all
three performers play their roles convincingly
and with commendable understatement.

STEVE WARINER “Holes In The Floor Of Heaven”
Capitol Nashville o Director: Michael Salomon:
Prodiicer: Dave Pritchard: Songioriters:  Steve
Wariner. Billv Kirsch

You've heard of close-captioned? Well this
video is shadow-captioned. As Wariner sits in his
living room chair singing his saga of four gener-
ations. their stories play out in shadows on the
wall behind him. [t's an enormously effective
device, not only because it strips down the sto-
ries to their narrative minimum, but also because
it underlines the transience of life that Wariner
sings about. Both the song and the video are
thoroughly sentimental—but that's a virue in
country music. This is Wariner's first solo video
since "Get Back™ in 19953,

MONTY HOLMES “Why'd You Start Lookin’ So Good”
Bang I » Director: Steven Goldman: Prodicers:
Susan Bowman. Mawreen A. Ryvan: Songuriter:
Paul Daeis

What better way 10 illustrate a life gone 10
picces than build and dismantle a set around the
unfortunate “victim™ as he warbles his griefs to
the world? In the midst of all this frantic and
sometimes frolicsome activity, Holmes sings on.
looking as chastened and downcast as a
whipped pup. The video is powered by a song
that sticks 10 your memory like Velcro.

TRISHA YEARWOOD “There Goes My Baby”
MCA » Director: Randee St. Nicholas: Producer:
Mark  Fetterman: Songuwriters: Annie Roboff.
Arnie Roman

Impassive. almost  zombie-like,  Yearwood
steps out of her shower and back into the chill
reality of her self-inflicted loss. The darkened
interiors and rainy street scenes ratchet up her
level of misery. Somewhat puzzling is the
tacked-on hint of a happy ending, since the song
doesn’t suggest there's going (0 be one. But even
in all her cinematic grief, let it be noted that
Yearwood is alluringly svelte and. it 1 may coin
an admirism. cleavacious.

GIL GRAND ““Famous First Words”
Monwment o Director: Michael Merriman:
Producer: Hiunter Hodge: Songuriter: Byron Hill.
I B Rudd

shot in a movie theater and built on the
theme of young love-ut-first-sight. this clip does a
fine job of conveving Grand's good looks and
bovish charm. His love interest. however, seems
just a tad long in the tooth 10 be plaving a gig-
gling. popcorn-tlinging teenager.

LeANN RIMES "“Commitment”
MCG Curb o Director: chris rogers: Procducer:
Jamie Amos: Songwriters: Tony Colton. Tony
Meirty. Bobby Wood

Rimes looks and acts more mature and sultry
in this clip than we've seen her belore. which is
entirely fitting given the subject mater. But the
real attention-holding element is the degree to
which she ignores all the glitter and clater in the
streets around her 1o focus single-mindedly on
the ideal of the song’s title.
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VIDEO REVIEWS

Jeff Foxworthy “Totally Committed”

Warner Bros.  Director: Peter Zavadil: Prociccer:
Joe Ramey: Songuwriters: Jeff” Foxiconthy, James
Holliban. fr.

Foxworthy scores  here—as  always—vith
his casy-going goofiness and impeccable timing.
His subject of the moment is the eternal battle
hetween the sexes—and why men invariably
lose it. In a clear act of gender betrayal, the
comic reveals that men have but two thoughts—
“I'd like a beer. and I'd like 10 sce somethin’
naked.” Cameos by baschall plavers Greg
Maddux and John Smoliz

Linda Davis “1 Wanna Remember This”
Decca = Director: Miller Mirano: Producer: Greg

Hughs: Songueriters: Jennifer Kimball. Annie Roboff

No video that lingers on the altogether
charming Davis can be all bad. but this onc¢ is
prety static. No - story. just predictable visual
allusions to moments of love.

VALIANT EFFORTS

Phillip Claypool “Looking Up From A Long Way Down”
Cirh = Director: Michael Merrimean: Producer: Bryan
Bateman: Songuriters: Jobn Ford Coley. Mark Berger

Clint Black “Cadillac Jack”
RCA = Director: Clint Black: Producers: Greg Hughs.

vV iDEO

VIDEO DIRECTORS
Bell-Jarboe Films
1925 21stAve. S. #B1......... 297-0648
Pecos Films, Michael Merriman
1111 16th Ave. S., #303....... 327-1400

ACCOMMODATIONS

Spence Manor Suites
11 Music Sq. E. #601

AUDIO POST PROD

.259-4400

Charlie Randazzo: Songiweriters: Clint Black.  Hayden
\icholas

Fred Eaglesmith “105”
Razor & Tie » Director: Steven Goldmani: Producer:
Catherine Frisk: Songuriter: Fred Faglesmith

Earl Thomas Conley “Scared Money Never Wins”
Intersound = Director: Tom Berins: Producer: Southern

€ JITNN

THE NASHVILLE NETWORK
63.3 million households
HOT SPOT
{May 18, 1998)

Terri Clark ® Now That | Found You ® Mercury

Fxposures: Songueriters: Larl Thomas Conley. Raiy
Scruggs. Bat McGrath

Joe Diffie “Texas Size Heartache”
Epic « Director: Michael Oblowitz: Producer: Michael
Harvey: Songueriters: Zack Turner. Lonnie Wilson

Collin Raye “1 Can Still Feel You”
Ipic  Director: Steven Goldmeann: Procucers: Bownian
Ryan: Songuriters: Kim Tribble. Tanmmy 1Hvler

David Kersh “Wonderful Tonight”
Curb o Director: David Abbott: Praducer: Hunter Hodge:
sangueriter: Eric Clapton

Big House “Faith”
VICA & Director: Jim Shea: Producer: Robin Beresford.
sangueriters: Monty Byrom, Scott Hutchison

(Morris is  the author of  Edward Morris
complete Guide To Country Music Videos.)

STSo@NocLUAR LN~

. Toby Keith « Dream Walkin’ « Mercury

. Faith Hill « This Kiss « Warner Brothers

. Shania Twain « You're Still The One « Mercury

. Tracy Byrd ® I'm From The Country ® MCA

. John Michael Montgomery ® Love Working On You ¢ Atlantic

. Michael Peterson * Too Good To Be True ® Reprise

. Mark Wills » | Do (Cherish You) ® Mercury

. LeAnn Rimes ® Commitment ® Curb

. Randy Travis ® Out Of My Bones ® Dreamworks

. Steve Wariner ® Holes in The Floor Of Heaven ® Capitol
. Kenny Chesney ® That's Why ['m Here ¢ BNA

CM 1

caunTRY MusIE TELEVISION

42 million households
TOP TWELVE COUNTDOWN
{May 18, 1998)

Tim McGraw ® One Of These Days » Curb

Reel mage Films

TORY

Opryland Duplicating Service

19 Music Sq. W. ... ..256-0580 1-800-554-2348
Reel Productions, Inc.

972 Greenland Dr. .. ..297-5036 VIDEO TAPE EDITING
Scene Three, Inc. Edit Ed Ltd.

1813 8th Ave. S............ ......385-2820 2017 Linden .386-3437

DIGITAL AUDIO POST

at Emerald
Postproduction for Film & Television
Audio Production
1033 16th Ave. South
Nashville, TN 37212 + (615) 321-0511
Fax (615) 329-9417

Scene Three, Inc.
1813 8th Ave. S......

FILM/VIDEO SCORING

SINEAR

615/244-6515 In LA 818/846-1615
FAX 615/242-2455

Whisllers Music

CR[A TIVE MLISI( FOR TV AND HIM

615.320.1444
1701 CHURCI | STREET
NASHVILLE, TN 37203

...385-2820

Wolf Music
209 10th Ave. S. #434 ...254-4828
ORGANIZATIONS

Nashville Film Office, Exec. Dir. Vicki Oglesby
161 Fourth Ave. N. ... 259-4777

TAPE & ACCESSORIES
Electric Picture Company

Nashville, TN ....... ..781-8194
Have Inc. ....... 800-999-4283/615-952-5100

VIDEO PRODUCERS

The A.V. Squad

John Lloyd Miller................. 661-4378
Above & Beyond Pictures

PO Box 121426, 37212....... 255-3203
The Collective

1221 17th Ave. S.........
Bob Cummings Prod. inc

1204 Elmwood Ave.............. 385-4400
Deaton Flanigen Productions

1014 17th Avenue South.....329-2095
Flashframe Films .............. 212-333-7666
George Deaton Prod......1-800-725-7710
Gary Musick Productions

...327-1820

912 Twin Eims Ct. ............... 259-2400
Gibbe Productions, 3101 N. Fitzhugh,

Dallas, TX 75204.......... 214-520-8222
Jones Film & Video........... 800-880-1981

517 Chester, Little Rock 72201
Makin’ Pictures

1230 17th Ave. S 269-6770
Mark Gray, 5763 Bird Rd.

Miami, FL.......cooovirienns 305-665-4750
High Five Prod./Nashville......... 321-2540

LA s 213-964-9555
Jim Owens And Associates, Inc.

1525 McGavock St. ............ 256-7700
Keene & Company

2014 19th Ave. S. ..292-1441
Mega Media

2910 Woodlawn Drr. ..o 292-0300

Pecos Films, Bryan Bateman

1111 16th Ave. S., #303....... 327-1400
Picture Vision

209 10th Ave. S. Ste. 425 ...615-244-2060
Planet Nashville

1315 16th Ave. S.............. .386-9909
Rainmaker Productions
815 18th Ave. S. ...320-7267

Stephen Yake Productions
237 French Landing Dr........ 2
Studio Productions

54-5700

4610 Charlotte Ave. ............. 298-5818
e-mail .......... studioprod @ earthlink.net
Toppics 1-800-925-1232

Bill Young Prod., 750 Park Two Dr.,
Sugarland, TX 77478 ...713-240-7400

VIDEO PROMOTION

n._.mMm N
‘-iitnv‘hlum'n

VIDEO CLIP DISTRIBUTION  PROMOTION
& MICRO MARKETING

615-269-7071

www.aristomedia.com

VIDEO STUDIOS

Nash. Cartage & Sound........... 386-3700
Scene Three, Inc.

1813 8th Ave. S...........o..... 385-2820
Stage Post

255 French Landing Dr........ 248-1978
Studio Instrument Rentals (S.1.R.)

3105thAve. S. ... 255-4500
Z Music Television

2806 Opryland Dr. ........ 615-871-7858

VIDEO STYLISTS

Norma Crisp Inc........ Hair/make-up artist
605 Davis Dr........ 754-7200/754-0073

VIDEO TAPE
DUPLICATION
Castle Technology .................. 361-5140
Detail Disc Manufacturing
.................. 1-800-737-7624/352-2852

Ground Zero

THE FILAA

W‘RKE =< | Premium Film To

Video Transfer
T N
1006 17th Ave South
Nashville, TN 37212
615-322-9337
FAX 615-322-9344
1011 16thAve. S. ..o 322-9927
Henninger Elite Post
1025 16th Ave. S................ 327-8797
Moo TV e, . ... e . Somemeteenie. 255-9957
Scene Three, Inc.

1813 8th Ave. S................. 385-2820
601 Post
1219 16th Ave. S. ................327-1000

StagelPost

Sound Stage and Post Producton

ComPLETE STUDIO, EDITING, ANIMATION
AND DuPLICATION

615-248-1978

www.stagepost.com

»‘“
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= ALBUM REVIEWS

TERRI CLARK/How 1| Feel

(Mercury 314-558 211-2) Producer: Keith Stegall

Prime Cuts: "Now That | Found You.” “That's How |
Feel.” “This Ole Tleart” - -
Critique: I know this album is a TERK i EI [ R K
slight departure from my first 1two
projects.” Clark writes 1o her fans in
the liner notes of HHow 1 Feel. “but |
just tollowed my heart and T hope
vou like what you hear.” Those who
coughed up the green for another
dose of Clark's whup-tail  country
will be surprised (hopefully  pleas-
antly so). as the familiar sass and
attitude have been muted on her
first collaboration with Stegall. The
result is Terri Clark with softer edges. a production given 1o warmer
shading and a muse tilied towards the introspection of maturity rather
than the boisterous facade of youth. The last of course. is the point. If
Clark is 10 be regarded as more than a fad she must grow. but the deci-
sion 10 make a departure isn't as casy as it seems. Leaving her well-
defined niche may have been inevitable. but it also moves her more
towards the pop side of country where she mav find cuting through
the clutter more diflicult. The transition. however, feels right and
vocally she's never been better—besides. could Clark sing anything
that wouldn't come out sounding country? For salety's sake. a few
songs lean on proven success: “You're Easy On The Eves” is vintage
Clark and “This Ole Heart™ is « loping gem and smash single con-
tender. For the most part, though. the album offers up good (albeit not
phenomenal) contemporary country music. Did Clark need 10 change
directions? Probably. Will this stop on her journey propel her career
into the stratosphere? Probably not. but it's a good step towards that
goal and. if nothing else, solidifies her siature as an “artist.”

—Chuck Aly

LeANN RIMES/SiHtin’ On Top Of The World

(CURB 77901) Producer: Wilhir €. Rines

Prime Cuts: “Feels Like Home” “When Am ! Gonna Get Over You.”
“More Than Anyone Deserves”
Critique: Shameless pop is not 2
problem for me. In fact, I've long had
to resist the urge 10 feel guilty about
my affinity for Michael Jackson, one
hit wonders. The Monkees and
“MMMBop.” Here's some music biz
heresy for you: my favorite stuff from
The Beatles is pre-Sgt. Pepper. So it
anyone could warm 10 this CHR-
ready album (which  has  already
fielded some stinging criticism). it's
me. And guess whai? | like it There
are, however, some glaring problems. Speaking in grotesque generali-
ties, country emphasizes Ivrical content, while pop music goes for the
overall sound. Unfortunately. this album combines a fairly uniform and
predictable—at times even cheesy—instrumental underpinning with
less than weighty material. The elder Rimes could have spiced the mix
1o make the average uptempo songs more palatable. but seems 1o have
made a conscious decision 10 nuke or break this album on his daugh-
ter's voice. And hey, when vour kid is a vocal prodigy, that aint such
a bad call. When offered a ballad with an expansive pop melody—can
you say “How Do I Live?”—LceAnn sieps up with unparalleled power
and grace. Diane Warren (surprise, surprise) penned the first of these
ethercal vet spine-tingling songs, “Fecls Like Home.” But the high point
is unquestionably “When Am t Gonna Get Over You.” with soaring har-
monies provided by co-writer Brvan White (with John Tirro). The com-
bination of those two voices. in an orbit few others would even atempt
to achieve. is well beyond stunning. Whatever its shortcomings, fans
will probubly decide that Sittine” On Top Of The World is worth the price
of admission for that performance alone.

)

;meS

—Chiick Aly
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KEITH HARLING /Write it In Stone
(MCA 70024) Procucer: Wally Wilson
Prime Cuts: "Write It In Stone.” “Right In The Middle,” "Coming Back
For You™
Critique: Millions of people can sing, but not many of them can tell
you how they feel. It's what separates the contenders from the pre-
tenders. and based on this debut cffort, Harling won't have © go
around muttering Marlon Brando's tamous On The Waterfront speech
anytime soon. Instead. he's a virtual knockout. His rich voice and the
ability to communicate with it make him a certain “contenduh.” The
production team grasped that obvious fact and put his vocals far up in
the mix. while keeping the instrumentation sparse but lively. As far as
the material. some could be better. plus a heck of a lot more original.
“There Goes The Neighborhood.” even though delivered with infinite-
Iy more personality than vour average mail carrier. sounds borrowed
from several sources. mainly “Country Club™ with a side of “Bubba
Hyde.” “Three Words Awayv™ snoozes along. while “1 Love What T See”
seems overly long at three-and-a-half minutes. But Harling more than
compensates with his seli-penned tite cut. a terrific idea helped along
by some nice litde vocal dips and
catchy internal sound sense ("Walk
away or wait on vou"). His co-write
with Melba Montgomery. “Right In
The Middle,” exemplifies that “com-
munication” thing—he sounds happy
when he's singing it Harling also ren-
ders fire from the Sharon Vaughn-
Bill  Anderson  contribution,  “After-
thoughis.” which defily plays around
with contrast (“Should have had these
afterthoughts before™). For sheer fun,
there's “*Coming Back To You,” despite
the unfortunate reference to “pina coladas.” Good 1o hear a voice that
can excite. for a welcome change. So for you “pretenders” out there?
Be afraid...be very afraid.

—Bob Paxnmein

JOHN MICHAEL MONTGOMERY /Leave A Mark

(Atlantic 83104) Producers: Csaba Petocz. Jobn Michael Montgomery
Prime Cuts: “Love Working On You.” “1 Couldn't Dream.” *This One's
Gonna Leave A Mark”

Critique: On his brilliant 1996 album Whar 1 Do Best. John Michael
Montgomery showed that his stvle is really rooted in more traditional
country sounds. On last vears’ greatest hits package he displaved anoth-
er facet of his voice, the falsetto. as on “Angel In My Eyes.” Used spar-
ingly. it became a different and surprising color in his palete. And he uti-
lizes it again on Leave A Mark. with songs such as “Cover You in Kisses.”
But also with his latest effort, JMM and co-producer Csaba Petocz ofter
vet another side of the singer's style. Call it the groove factor with a rocky
edge 10 it. On material such as the clever 70s pop-rock sounds of the
album’s first single “Love Working On You™ and others, including “You're
The Ticket.” "It Gets Me Every Time™ and even “Little Cowboys Cry.” with
its borrowed Lynyrd Skynyrd melody.
the turf JMM works would seem more

M(-)Jrgh‘l’ngl(()hﬂﬂ(’le?(\’ familiar 10. say, Collin Raye or even

. Delbert McClinton. That rock edge can
rightly be aiributed 10 Petocz, who has
worked with such bangers as Quiet
Riot. Sonically, the album's  overall
effect s crisp and clear with JMM's
voice warm and buttery as toast. His
singing itself has never been berer,
most notably on the waliz-tempoed 1
Don't Want This Song To End” and the
title cut. But oo much of the material,
at least Ivrically. scems lightweight. especially afier the great selections on
What I Do Best—o me his best so far. Make no mistake. this is a good
album. But after the standard set by his last studio effort. Leave A Mark
does in fact leave one. It's just not high enough.

—Ron Yoiung




| EDGE OF THE ROW

Funny how music is so much like sports.
Like. you spend a lot more time getting
ready to play than you do out there on the
field. You wear snazzy clothes that might
look silly in any other sitwation. Plus, people
actually pay money to watch vou
(That doesn't happen with, say. accountants,
Imagine a guy sitting at a desk in the middle
of a big arena. working feverishly to com
plete a 1040 form as thousands of excited
fans cheer him on.) All kinds of things that
happen on a plaving field are analogous to
events in the world: touchdowns
cequal number-one singles. strikeouts equal
songs  that somewhere in the 30s.
slumps are like, well slumps

work.

MUSIC
Kak

Most daunting for true fans is when play
ers lose a ball in the sun. 1 used 10 go 1o
find
one of 7hose jerseys at the mall), and Ull

Denver Bears games pretty often (hey

never forget the end of one particular game.
Bottom of the 9th. two out. home team lead
ing by a run with the visitors up and a4 man
on scecond. The batter sends one almost
straight up. an obvious, easy out. All of us in
the stands  start high-fiving  each  other
Surely our boys. though most of them will
be selling used cars or hanging  drywall
before long. can handle this one. Except this
ball is somehow invisible 1o the left ficlder.
Lost it in the sun, Likewise the centerfielder
who runs 1o back him up. not to mention
the shortstop. All three stare skyward for o
sceming cternity, even as the pill drops
unchallenged only  a away.
Mystified. cach plaver finally takes his eves
off the clouds and looks in horror at the oth
ers. then starts what looks like a chicken
dance. frantically looking around on the
ground for the ball. By the time one of them
finally locates the thing and pegs it toward
home (more or less). the guy from second is

wrotting toward the dugout and the hiter has

few  yards

a two-bagger. 'm sure you can guess how
the game ended, and somewhere out west,
I'll bet there's a used car dealer who thinks
about that play a lot more often than | do.
Now and then, the same thing happens in
the music business. Take the strange case ol
Steve Conn. Without qguestion. he’s one of
the best singers ever 1o amble into Music
City. A multi-instrumentalist (piano’s his main
thing). he's done sessions & sideman stints
with the likes of Bonnie Raitt. Mark knopfler,
Bill Champlin. John Mayvall & Beausoleil
(sheeshh. His songwriting is. 1 believe. on a
par Carol
Townes Van Zandt Plus he's an absolute gas

with Allen Toussaint. King ot
onstage. and vet, like that baseball sitting on
the outfield grass, Conn seems invisible 10

those who could really make the most of his

talents. e has no deal, For years. Nashville
has looked skyward and chicken-danced.
searching for the play that would give it the
hig wiin real, undeniable pop rock viability.
If someone would just pick up Steve Conn
and toss him toward home plate. we could
print up the tee-shirts. Hell-ohh?

As for folks already in the pipeline. Jerry
Douglas is his usual. unbelievable self on
Restless On The Farm (Sugar Hilh. Up in
Virginia last winter. T watched a whole bus
load of all-stars file out of the dressing rooms
10 stand drop-jawed watching his part of the
prograny. [t hit me that Douglas has not only
redefined the possibilities for the  humble
Dobro. he's blurred the boundaries between
acoustic music and any number of its former
Iy-distant cousins. Its downright transcend
ing. This CD opens with “Things In Lite.” a
hyper-trad number that'd be welcomed by
even the most staunchly raditional blucgrass
festival crowd (with vocals by Tim O'Brien).
then careens into ~Turkish Taffee.” which tea
tures our hero sounding positively mystic on
lap sieel. Steve Earle delivers a wisttul ver
sion of Johany Cash's “Dont Take Your
Guns To Town.” Now get this: Erroll
Garner's “Like 1t Is” and Johnny Winter's

“Eor years, Nashville has looked skyward and chicken-danced...”

~TV Doctor” both get appropriate (and very
cool) readings, with John Cowan guesting
on the latter. On “The Ride™ (Douglas & Bela
Fleck) Jerry shows just how closely-related
bluegrass, folk, firnk and classical musics real
Iy are. This isn't a CD. it's a statement. Man,
what a player. what a record. Hey! Mavbe
Steve Conn could  do
Douglas. I'd pay good money to hear that. I'd
even buy the tee-shirl.e

something  with

-ajy
ke,

PRO AUDIO RENTALS

NEW., ADDITIONS
Calrec-3200 « Avalon 737-SP « Manley-Vox Box
Joe Meek SC-2 » T.C. Finalizer Plus

812-GEAR (4327)

Fax: 248-GEAR + e-mail: Gear4Days@ aol.com

* You'll Love Our Prices

NEED LESS THAN 1000?

TIRED OF ALL THE MINIMUMS?

BLANK CASSETTES - You Decide Length, Quality & Quantity
AUDIO DUPLICATION - CASSETTES & CD’S

« Our Graphic Artist Turns Your Dream Into Reality

- We'll Do It Right The 1st Time Or It’s On Us!

* You'll Have Fun Doing Business With Us

- We'll Tell You Everything Up Front - No Hidden Charges
- Your Time Is Valuable, So We Will Meet Your Deadline

GUARANTEED

We Make Tapes,

CD’s and Videos

Locobeing the F\rtist to their EQorll/!

115 16th Avenue South - Suite 101 ¢ Nashville, TN 37203
(G15) 244-42306 - 1-888-868-8852
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DISCLAIMER

by ROBERT K. OERMANN

I don’t know if this has ever happened
before or not. 1 am, after all, getting on in
years and my memory isn’t what it used to be.

But | know for certain that it’s unusual.
In this issue, the Label, DisCovery and top
single awards all go to the same record-
company family.

The Wilkinsons walked away with the
DISCovery Award, their only serious chal-
lengers being a big-voiced alterna-country
unknown from Portland, Ore. named
Maureen Andrews and the startlingly raw
and rootsy sound of Bap Kennedy,

Most people in my position would prob-
ably automatically give the nod to Faith and
Tim for Disc of the Day. And it surely is a
monster record. But for Real Country
authenticity 1 have to go with Michael
Peterson’s “When the Bartender Cries.” It
touched me in all my special places.

Add Chris Cummings to the three
Warner/Reprise/Giant products above and
you have a strong case for a Warner win as
Label of the Day. Strong enough for me,
anyway. Runner-up honors, however, go to
Sugar Hill, for its Sam Bush/Jerry Douglas
one-two punch.

As has been true for much of the recent
past, some of the most creative work on
Music Row is being done outside the coun-
try format. This listening stack contained an
&b newcomer named Bo, an excellent
Christian popster named Chris Faton and
fine pop/rock/Americana work by Pierce
Pettis, Todd Snider, Farmer Not So John,
Ronna and the afore mentioned Bap
Kennedy. T love this town for that.

MICHAEL PETERSON

“"When the Bartender Cries”

Writer: Michael Peterson/Hunter Davis:
Producer: Robert Ellis Orrall/Josh leo;
Publisher: Warner-Tamerlane/Boat Money,
Song Matters/Famous, BMI/ASCAP; Reprise
9242.

Oh so many months ago, long before the
album came out, | heard Michael sing this
song. It pinned my ears back and I thought
to myself, “This guy is a star.” 1 still feel that
way about the song and about him.
Applause from this hillbilly heart.

RONNIE McDOWELL "My Heart Will Go On"
Writer: ~ Will  Jennings/James  Horner;
Producer: Ronnie McDowell/lee Bogan/joe
Meador; Publisher: Famous/Ensign/Irving,
ASCAP/BMI; Intersound Country CDX.

It's an interesting arrangement and per-
formance. But, thank you, I think we've
already heard Celine Dion sing this often
enough, often enough. often enough, often
enough.
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THE BELLAMY BROTHERS “Tough Love”
Writer: Howard Bellamy; Producer: Bellamy
Brothers/Randy Hiebert; Publisher: Bellamy
Brothers, ASCAP; Intersound Country,
Bellcmy Brothers CDX.

Lushly melodic and well sung, but the
echo chamber and production are way over
the top, boys.

THE WILKINSONS “26¢”
Writer: Steve Wilkinson/William  Wallace;
Producer: Tony Huaselden/Russ
Zavitson/Doug  Jobnson; Publisher: Golden
Phoenix/Kiayasongs. SOCAN: Giant 9322.

I melted. They are just adorable.

FRED McCARTY “Breakfast In Texas”
Writer: Fred McCarty: Producer:  Fred
McCanrty; Publisher: Red Bruin, ASCAP; Red
Bruin CDX.

Pure junk.

FAITH HILL & TIM McGRAW
#Just To Hear You Say That You Love Me”
Writer: Diane Warren; Producer: Dann
Huff'Faith  Hill:  Publisher:  Realsongs,
ASCAP: Wurner Bros. 9297.

Art imitates life. Young and in love, who
can deny them this warmth, this ardor?

CHRIS CUMMINGS “Til | See You Again”
Writer:  Kevin  Welch;  Producer:  Rick
Scott/fim Ed Norman; Publisher: Sony ATV,
ASCAP; Warner Bros. 9342.

Two-stepping with a stomp that goes
right through the floor. All the snap, crackle
and pop a summer single needs and more.
Every Kevin Welch tune deserves lotsa spins.

THE MAVERICKS “Dance the Night Away”
Writer- Raul Malo; Prodicer: Don Cook/Raul
Malo; Publisher: IEMI-Blackiwood/Rumbalo,
BMI; MCA 72056.

Groovamatic.

BO “Make Love Last Forever”

Writer: Bo; Producer: Mike Bobannon:
Publisher: Mike Bobannon, no performance
rights listed: TMCG Records 93981 (track)
(615-315-7081)

This is probably the closest Nashville
has come to a truly competitive urban
record in today’s marketplace. Album is
titled Josepbus, The lLegend and is well
worth your time. Music City label also has
the gifted IAYAALIS and Keith Floyd on its
roster. Help ‘em grow.

TODD SNIDER “1 Am Too”
Writer:  Todd  Snider/Will

Kimbrough;

Peterson, Wilkinsons & Warner Group Win

Producer: Jobn Hampton; Publisher: MCA/I
Heard Them Songs/Will Kimbrough, BMI;
MCA 11726 (track)

Somewhere over there in yelping-at-the-
moon Steve Forbert/John Hiatt territory, but
with a lot more edge to the guitar electricity
and a definite production appeal to the
alterna-rock crowd. Sneeringly engaging

FARMER NOT SO JOHN

“Rise Above the Wreckage”

Writer:  Linebaugh: Producer:  Tucker
Martine; Publisher: Visitor Forty-Seven, BMI;
Compuass 4250 (track)

Clinkety, clankety track and half-spoken
vocal sound like midnight among the burn-
ing tires out in the junkyard. Different and
haunting.

RONNA "Sweet Pretender”
Writer: Chris Pelcer/Ronna; Producer: Peter
Cetera; Publisber: Million Suns/Victoria Kay,
BMI/ASCAP: River North 1383 (track)
Formerly the country act Ronna Reeves,
the mono monickered Ronna has moved
aggressively into femme alterna rock (with a
nod to The Beatles *White Album” period).
Make room on the Lilith Fair package.

PIERCE PETTIS “The Tip of My Tongue”
Whriter: Mark Heard; Producer: Gordon
Kennedy;  Publisher:  Ideola, ASCAP:
Compass 4252 (track)

Multi hand drum polyrhythms, ghostly
electric guitar figures, startling lyrics and a
grab-your-throat vocal of passion. Superb in
every respect.

ERIC CHAMPION “Natural”
Writer: Eric Champion; Producer: Eric
Champion/Mark  Quattrochi;  Publisher:
Bridge Building/Theopolis, BMI; Essential
70015 (track)

Stop it. You're giving me a headache.

CHRIS EATON “What Kind of Love”
Writer: Chris Eaton/Amy Grant; Producer:
Chris Eaton: Publisher: Longitude/Edward
Grant, ASCAP: Cadence 2-46897 (track)
Nice bubbling bass line, keyboard trills
and chatters, spare snare work, electric gui-
tar filligrees and a sincere pop tenor. T got
into it. A lot.

Ad A

KATRINA LANDON “River Voice”

Writer: K. Landon; Producer: Gary Winkler;

Publisher: Boomerangst, BMI: Encrypted

0004 (track) (540-389-7633)
Approximately as talented as The Singing

Nun and just about as tedious.




DISCLAIMER

JERRY DOUGLAS & MAURA O'CONNELL

“Follow On”

Writer:  Paul  Brady:  Producer:  Jerry
Douglas: Publisher: none listed: Sugear Hill
875 (track)

These two are frequent collaborators.
Here. they trade yearning phrases like twin
instruments and create some real audio
magic. Most of Jerry's Restless On the Farm
CD spotlighis his brilliant Dobro. but Maura
(with Tim O'Brien on harmony). Steve
Earle and John Cowan are on board as
vocal guests.

MAUREEN ANDREWS “Strange”
Woriter- Mel lillis Fred  Bureh: Prodiucer:
Mcre Ross: Publisher: Cedariood. BMI: MAC
003 (track)

She's got that carly Kudllang Patsy retro
thing goin” on. Cool

BAP KENNEDY ""Domestic Blues”
Writer: Bap Kennedy: Prodicer: Tiwangtrist:
Publisher: Warner-Tamerlane, B E-
Sejricired 1058 (track)

Ragged and right. this finds the place
where the spirits of old-time music and
alterna-folk meet and mingle. This whole

Proclicer: Sam Bish: Publisher: james Love.
BMI: Sugar Hill 3876 (track)

Multi-talented  singer ‘'mandolinist - Bush
goes back 1o his roots with a straightforward
bluegrass outing. Right on the moncey.

RALPH STANLEY & RICKY SKAGGS
”Shouting on the Hills of Glory”

Writer: Rowe & VNeaughn: Producer: Bil
VornDicl: Publisher: none listed: Rebel
5001 (track)

With the entire world (11al Ketchum,
Patty George Jones, Dwight
Yoakam. Vince Gill. Bob Dvlun. Junior
Brown, Alison Krauss. John Anderson. Vern
Gosdin, Jim Lauderdale, Kathy Mattea. Joe
Dittie. Diamond Rio, Porter Wagoner. BR3
19. ¢te.. cle) participating in this double
CD Ralph Stanley wribute it was ough to
choose a track 1o spotlight. 1 picked Ricky's
since he got his start in the grand master’s
band. Plus. it's a sure nutff hand-clapping
gospel rouscer.

Loveless.

HONORABLE MENTIONS

Patty Loveless/High On Love/Epic

Bruce Henderson/| Can Drive/Paradigm

Shana Petrone/Heaven Bound/Epic

Garth Brooks/To Make You Feel My Love/Capitol
James R/Someone Besides Me/Serpent

Roland Majeau/Bugs in a Jar/Royalty

Ken Spooner/Sheik of Shboom/Spoonytunes
Crystal Lewis/Lord | Believe/Myrrh

Ray Driskoll/It Starts With a 8/Skronk Bonk
Restless Heart/No End To This Road/RCA

chR=

Music Group

Representing A Select Group of
Professional Writers

album is a rootsy. righteous joy.

BLUEGRASS

SAM BUSH "Howlin’ At the Moon”

James |

Ratts John  MoFuen:

ROW FILK
Patti Olsen-Garafola

Young-Olsen & Associates, LLC
1114 17th Avenue South, Suite 103
Nashville, TN 37212
615-321-4433 Fax: 615-321-4430

www.young-olsen.com

Woriter:

"It's basically where 'm most comfortable,” says Patti Olsen-Garafola of inde-
pendent radio promotion. She first came to Nashville from Chicago in 1982, and has
been on both sides of the promation fence, having alternated between label posts ot
MCA, Mercury, Atlantic and RCA, and independent gigs. “I've been around a little bit,”
she jokes.

The independent life, however, suits her best. “When you're inside you're so far
away from getting the music played,” she says. “There are other things involved—
meetings, meefings and more meetings. You get pulled further away, but my expertise
is talking, one on one, to program directors.”

She counts 16 years in promotion as one of her greatest assets. “When | started in
promotion, an awful lot of people | talk to now were start up music directors. Now
they're main program directors or general managers of fairly heavily-weighted large
market stations.” As radio consolidation puts more decision-making power in fewer
hands, Olsen-Garafola finds some solace. “The good news is | know a lot of those peo-

Diamond Rio/You're Gone/Arista

Don Walser & Mandy Barnett/Are You Teasin Me/Hightone
Southern Rail/Wasting My Time Loving You/Pinecastle

Red Steagall/Big Texas Moon/Warner Western

Sherrill Blackman
P.O. Box 158507
Nashville, TN 37215
(615) 333-1174

ple directing those conglomerates.” Additionally, having worked at so many major labels
has given her good rapport with promotion departments around town. “I never left on a
bad note,” she says.

Partner Bobby Young was the promation VP while she was at Mercury, but both had
the desire to return to their roots as independents. “1t's a dynamite team,” she says.
Their philosophy is currently to stay ahead of the changes sweeping radio. “We have the
experience fo realize we're going fo switch a little bit away from just relationships.”
They've asked themselves, “What can this company do to retain relationships? What can
we do o make stations call us back? That's why we're very heavily involved in helping
radio stations design their Web sites. You can’t go to radio with ‘want, want, want' all the
time. You've got fo give back.

“We're trying to help stations realize the full potential of the Internet,” she contin-
ves. “Country radio is losing a lot of its younger demos. That's cyclical, always has been.
But a very large segment of the younger demo is heavily involved with the Internet.”

Olsen-Garafola is troubled by the conservatism in programming brought on by con-
solidation—what she calls an "A/C or CHR mentality” of playing only the stars and play-
ing them often. “That's not the kind of listener the country music fan is—they want to
find a new artist to be excited about. Merle, Dolly and Willie had their heyday, but even-
tually had to let the next group in. Well, George, Reba and Garth are going to be in the
same boat as they were. If we don’t cultivate the next stars and they don't help us, where
are we going to be five years from now? We can see some of that erosion happening
right now.”

In the end, it is the personal interaction of her career that drives Olsen-Garafola.
“It's that challenge of breaking through and winning someone over, and eventually
becoming friends with them.”

—Chuck Aly
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When  he introducing his old
friecnds the Everly Brothers to a packed
Ryman Auditorium. Chet Atkins, a former
mentor and producer, told the crowd that
though he'd heard Phil and Don many
times over the they had never
sounded better. Though I'd only had the
pleasure of hearing the brothers Everly on
radio, records and television. | would have
to agree with Chet because the duo's return
to the Ryman (April 29) was truly a magical

wds

vears.,

Timeless Everlys

event. As brother Don said at the show's
halfway mark. during which Gov. Don
Sundquist  and  former  Gov. Lamar
Alexander made  the siblings honorary
Tennessee Colonels, “Nothing can top this!”
Indeed.

After a short but excellent set by open-
ing act John Hartford. whose foursome also
featured his son Jamic. out came the
Everlys' band. led by Brit guitar ace Albert
Lee. All of the backing musicians were old

SONY.

Professional Recording Products

8-channel Digital Audio Recorder

PCM-800

Features
16-bit 8-channel Digital Recording
Employing the Hi8 video cassette tape format,

the PCM-800 records and reproduces 8 channels of digital audio for
108 minutes in 16-bit linear with an NTSC standard ‘120’ tape

Particularly
suitable for critical
vocal recording in
recording studios
and in film post
production houses.

C-800G

The sound all professionals have longed for-
The ultimate in sound performance from a
high quality vacuum tube.

MDM-X4

MiniDisc Multi-track Recorder. A Home Recorder’'s Dream.
4-track digital recording on Mini-Disc with 4 channel mixer
and stereo input. 36 minutes at 4 tracks. 72 minutes at 2

tracks. In stock.

DPS-V77

Digital Multi-Effector for Studio or Live Use
400 presents, 2 effects blocks, morphing (cross-fade) from
block 1 to block 2 in real-time! Digital IO and 24-bit 64x

analog input. Midi Parameter control in Real-time.

“l Love This Piece..." —Nick Paladino. Scene Three

PCM-R300

Sony’s Lowest Priced Semi-Pro DAT
3 motor transport. RCA Ananlog /O with 24-bit
A/D and SBM" . Remote control and rack
mount included. Toslink and S/PDIF Digital I/0.
SCMS (ID6) Defeatable

hifi buys

IN-HOUSE SERVICE DEPARTMENT
3724 Nolensville Road * Hours: Mon.-Sat. 10-7 p.m.

832-3121

As Nashville’s Pro Audio Equipment Specialist, We Also Carry:

Digital Processors, Pro Cassette Recorders, Portable & Rack Mount DATS, Monitors,
Wired and Wireless Microphones, and Audio Tape from...

TASCAM © PANASONIC » TANNOY  AZDEN ¢ AUDIX « M&K SOUND © SONY » MARANTZ PROFESSIONAL
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English mates of Phil's and Don's who had
played with them over the last 15 years
since their triumphant comeback concert at
London’s Roval Albert Hall: Phil Cranham.
Tony Newman and Pete Wiekel. Steel guitar
legend Buddy Emmons was the lone Yank.

When Phil (39) and Don (62) finally
took the stage. it was as i royalty had
entered the Ryman. The air crackled with
electricity and evervone in attendance must
have felt the jolt when Phil's distinctive
high voice 1opped Don's soulful tenor on
the opening medley of "Kentucky Bowling
Green” 1t was a galvanizing moment. and
one which would be repeated many times
during the course of the evening. All of the
hits. including the one that launched the
act in 1957, "Bye Bye Love.” were per
formed. Propelled by the rich  acoustic
strums of their trademark Gibsons. “Cathy's
Clown.” and Don's spirited “When Will T Be
Loved.” Carole King's haunting “Crvin’ in

the Rain.” as well as the raucous Roy
Orbison-penned  “Claudete™ and  Little
Richard's frenzied “Lucille.” all hit their

marks. as did the Felice and Boudleaux
Brvant wnes. "Wake Up Litle Susie™ and
“All T Have To Do Is Dream.”

Despite their age—both brothers looked
great—their youthful-sounding voices still
are capable of 1ouching that adolescent
chord in us all. Their sound. itself born of
the Appalachian styvles of the Blue Sky
Bovs, the Delmore Brothers and others,
certainly has been a building block in rock-
nroll from The Beatles and Simon &
Garfunkel 10 The Byrds. among others. 1t is
a timeless sound, one that contains both
the soul of country music and the heart of
rock'n’roll.

—Kon Young

The Kinleys were named Top New Vocal Duet at the
33rd annual “Academy of Country Music Awards.”
Photo: Ron Wolfson




THE OnNLY DUPLICATING SERVICE
THAT ComvEs WiTH THESE
LETTERS OF RECOMMENDATION.

hen it comes to duplicating, nobody has higher us produce quality duplicates, including JVC-licensed
Wstandards than the entertainment industry. VHS, D2, Digital BetaCam, BetaCam SP, S-VHS, 8 mm,
Which is why, for over 10 years, some of the biggest 1", 2" and 374" quickly and on time. And you can rest
names in the business have turned to Opryland assured that your order will be perfect because our
Duplicating Services. We know how important it is to highly trained staff checks it for audio, video and tape

provide consistent quality, from first dub to last. stock quality before it is shipped out. So give us a call.

And how helpful it can be to provide a full you'll find for full service quality duplicating,

range of services. At Opryland nobody can copy us.

Duplicating Services, we can

1-800-554-2348

OPRYIAND
DUPLICATING SERVICES

take your project from start
to finish. From specialized
package design to cus-
tomized printing to mailing
anywhere in the country. Our

top-of-the-line equipment lets A CBS CABLE NETWORK

- s

A

amsync. com (615) 320 06

Ists in Surrounc
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STUDIO REPORT

by STEVE HOOD

Star Struck Fans; International Flavor

Fan Fair's gotta be one of my favorite times of the year. 1 could sit for  Artist Producer Engineer Label Project
hours watching the tourists with awe and curiosity in their eyes who bus-
tle around Demonbreun and the Row, hoping to stumble across some- CREATIVE RECORDING

one famous or even someone who knows someone who's famous. They Jomie Stephony Smith . Mills loggn EMl .
are what it's all about...Starstruck Studios has also received a gathering of Pub. demos 1. Douglas/D. Fritis  Paul Skaife . - .
sorts; an international one at that; as Ace of Base from Sweden, Dolar De Darryl Worley Juson Houser M. Logan/P. Skaife Ml s
Prat from Sao Paulo, Brazil, The Seekers from Australia, and Tomohiko Mark Selby B. MUhe.'/ M. Selby 8. Maher/P Sku!fe Moraine .
Nishimura from Tokyo, Japan have all recorded seperate projects there f“b~ demos DP“Q Nichols :‘ Logan/P. Skaife  EMI _—
recently. At least one of the artists booked their time atter a virtual tour Richard Carpenter - .
of the studio while visiting it's website at www starstruckstudios.com... Juck Sundrud Bruce Miller ! Fame .
OmniSound, who just last September installed a new API Legacy console B'i“u“X Ozier Steve Mandile Mills Logan Moraine e
and has undergone major renovations in the control room by wiz S0 Michaels Brent Maher B. Moher/M. Logan ~ * .
Michael Cronin recently, hosted Mike Clute and Diamond Rio for tracks Pub. demos Tim Johnson Logany/Skaife/Scoggins EMI .

on their upcoming Arista album.
Emerald Sound has added a second Sony 48 track machine... The CREATIVE WORKSHOP .
Money Pit invested some of it's green into Pro Tools 24, an SM69 miic, Joe Falcon/Seth Garrison/Heather Alkire

some Schoeps CMC-30 mics, and some more Soundelux mics.. = Tommy Dee Joe Funderburk TNT Prod. demos
Underground Sound announces its now available-for-rent Paqrat 24 bit Various Ronnie Gant ! Hori-Pro )
converters that work with ADAT or DA-88 tape machines for storage, and ~ Various Bob Morrison i Bob Morrison demos
the Otari UFC 24 universal converter as well...Leonard Wolf, of Wolf Rick Saucedo Matthews/Saucedo inde. od's
Music, has added a new Avid ProTools 24 audio workstation to his  Bob Dovis Eddie Bel B. Krusen/J. FunderburkCenterstage Chrstn (ntry

Nashville music and sound design studio where two other ProTools sys-
tems are already employed. A group of seven HGTV spots and nine spots CUPIT STUDIOS

for Tractor Supply Company that feature George Strait and “Horse — lavra Sheridan = Ron Treat — demos
Whisperer™ John Lyons have already been scored, sweetened, and mixed Jack Robertson Juck Robertson ) — :
in the first month of the new system's use...And The White House recent- | Jon Nicholson Jerry Cupit “ — pre-prod
ly added “The West Wing”, a full feature ProTools room that is equipped  Tracy Reynolds ! ! — vocals
to handle multitrack editing, pitch correction, and album mastering, with Ry Brasseur “ e )
outhoard gear that includes Meyer iii)-1 monitors, a Tascam DA-30 Misii ~ Ken Mellons ! ! (ur pre-prod
DAT recorder, an Otari UFC-24 universal converter, and a Yamaha CD-R. Shara Tew “ “ — vocals
Jordan Richter, formerly with Roswell East studio in Chicago, joins up as  Suzanne Lee Price  Joe Khoury ! — arfist demo
the new ProTools engineer. Jim Frazier Prod.  — " — “

Creative Workshop is proud to be working Jason Manning these days,  Doug Collins — ! S demos
as he mans the songplugger and catalog manager positions...615 Music's  Sound Greations  Fran Kawolski ‘ — jingles
Laura Palmer is now Business/Studio Manager, and they've brought in  Rick Durrett — ! — vocals

Kyle King as sales manager, Shari Robey as Administrative Assistant, and
Craig Copeland as Music Registration Coordinator...Dat’s all for this ~ DAN WILLIAMS

month, remember to fax ‘em by the fourth (your reports. that is), and try ~ Toyota Dan Williams Willie Pevear S S
not to run over any fans. See ya next month. Mattell Hot Wheels “ — —
Artist Producer Engineer Label Project (W/fevo - -
BENNETT HOUSE EMERALD SOUND
Steve Green Frank Hernandez ~ Dave Schober EMI Christ.  stng/horn/voc  Deana Carter (. Farren/D. Corter ~ Marcantonio/T. Waters  Capitol mix
“The Rock Slinger”  D. Hari/J. Schrader ~ Bob Clark Hope Pub. trox  Warren Brothers  Chris Farren ) RCA/BNA ‘
Self Matt Mahaffey R. Dodd/K. Andrews ~ Spongebath  trox/od's/voc  Rodney Atkins  Chuck Howord ) Curb frax
Heavenly Melody  David Homilton . Schober/S. McLean  ORTV trax/strng/horn Yankee Grey J.Leo/RE Orall  B. Fowler/A. Ditte  Sony trax/od’s
Michael 0'Brien  Paul Mills Ronnie Brookshire ~ Benson trax  Sara Evans N. Wilson/8. Cannon B, Sherill/G. Smith ~ RCA frax
Nichole Nordemann Mark Hommond ~ * Sparrow “  Jerry Kilgore S. Bogard/J. Stevens J. Guess/P Murphy  Fomous trax/od’s
Vanessa Williams  Keith Thomas Bill Whittington Sony od's/mix
Jon Secada " " “ “ LQVE SHACK
Uncle Som . . ‘ prog/voc/od's  Julie Wood M. Bright/D. Huff M. Hagen/B. MacMillan EMI od's
Shane Minor Dann Huff Jeff Balding Mercury ox  Jomes/Nichoks  “ ‘ ‘ .
Victoria Shaw/others C. Downs/D. Pack  Snake Reynolds (yst. Fib. Fnd. ~ trax/od's/vid ~ Brod Litle Skip Ewing Ed Simonton —_ ‘
Michael Smotherman Robb Royer Lee Groitzsch — ‘
COUNTY Q Susan Werner Darrell Scott Miles Wilkenson Bottom Line frax
Kelly Shiver — (. Praff/TW. Cargile ~ Major Bob trax/od's/mix
Aimee Mayo — ! BMG “ MAGIC TRACKS
Byron Hill - R. Matson/R. McGee ~ MCA “  Michelle Wright  Billy Joe Walker, Jr. Alan Schulman Arista od’s
Tony Martin/Lee Miller/Monty Criswell Scott Emerick M. McAnally/M. Miller* — ‘
- — David Buchanon Hamst./Cumb. “ Sowyer Brown ‘ ‘ Curb trax
Doug Johnson/Pat Bunch— TW. Cargile/R. Matson S, Erin/Bunch frax/mix
Sherrie Austin — (. Pfaff/R. Matson  Wrensong trax/od's/mix  MASTERFONICS
Bill Luther — Cargile/Matson/Endres BMG * Qlivia Newton-John Tony Brown (. Ainlay/M. Ralston ~ MCA/DTS DTS mix
Marty Slayton Norro Wilson TW. Cargile Norro Prod rax  Crowford/West  Bob DiPiero H. Tassin/). Saylor W8 mix
Jil Colueci — “ Heart Street ~ trax/od's/mix  Trini Triggs (huck Howard (saba/D. Hall (urb ‘
Kim Carnes — T. Endres/TW. Cargile ~ PatrickJoseph “ Jewel Ben Keith ‘ Mlantic 2
Tomi Jones Paul Worley B. Sherrill/M. Hagen  Sony od’s
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STUDIO REPORT
Artist Producer Engineer Label Project Artist Producer Engineer Label Project
Rose Denny Knight D. Knight/J. Saylor ~ — od's/mix  Jars Of Clay — Rocky Schnaars Brentwood rough mix
Travis Tritt Billy Joe Walker ~ D. Thoener/P. Murphy WB trax  John Berry Chuck Howard Dave Thoener (apitol trax/mix
Kevin Sharp David Foster J. Balding/G. Spinner  Asylum “ lesley McDaniel  “ " Curb frax
Allison Moorer K. Greenburg/T. Brown 1. Niebank/Chris Davie MCA mix  Lledward Kaapana  Steve Buckingham  Gary Paczosa Windham Hill !
b Julie Wood D. Huff/M. Bright ). Balding/M. Hagen  EMI “ Jeff White Jeff White ! Rounder !
Alison Krauss A. Krauss/C. Atkins  “ Hokker trib. to Chet
MASTERLINK Noah Kelly K. Lehning/F. Rogers S. Tillisch/K. Lehning ~ Asylum frax/mix
Fishbone Fred ). Noland/T. Preiser ~ Eric Paul — trax/od’s/mix  Larry Gatlin Larry Gatlin Dave Cline — mix
Mogollon Larry Jefferies Larry Jefferies Vista World od's/mix
Prentis Goodwin ~ Audie Ashworth ~ J.R. McNeely — mix 615 MUSIC
Demos Stillwell/Dacus/Morrison Music Factory {Netherlands)
- Stan Dacus Fat Sam frax/od’s - Randy Wachtler Dennis Ritchie — promos
Sams Town Casino N Lyras/E. Dixon N, Lyras/C. Hailey — — ods  WRALTV ! " — news music
Kathy Hussey K. Hussey/B. Mater  Chad Hailey o mix  Dateline NBC 2 Drew Rydberg — show themes
L.C. Malone David Z David Z/C. Hailey ~ Windy Ridge trax . Johnny Paycheck  Wachtler/ Saltmarsh — Life&Times
Hurricane Carter ~ H. Johnson/H. Carter (. Hailey/D. Henson  Fat Puppy trax/mix  Comedy Twist ABC-TV
Oystein Sunde Ashworth/A. Tylden  * Spinner tox - Wachtler/Rutherford John Wiles o show themes
Ole Berthelsen Ole Berthelsen " Guree trox/mix  Pam Tillis Wachtler/Rutherford/Snider
- Robert “King” Williams — concert intro
: MONEY PIT NBC Today Show  Rutherford/Wachtler Dennis Ritchie - —
Collin Raye P Worley/B.). Walker Ed Simonton Sony piano od’s  TNN-(BS (able John Wiles — TV show theme
The Wilkinsons ~ Haseldon/Zavitson/Johnson TNN Life & Times  Saltmarsh/Wachtler Drew Rydberg — —
- E. Seay/E. Hellerman ~ Giant trax/od's/mix
Tammy Jones Paul Worley Schleicher/Hellerman ~ Sony trax . SOUND EMPORIUM
Wild Horses Anthony Martin E Seay/D. Jamison  Bluxo " Vince Gill Tony Brown R. Marfin/M. Andrews MCA od's
Montgomery-Gentry * Cooper/Hellerman,/Breckling Jenny Simpson ~ G. Fundis/R. Methvin D. Sinko/M. Andrews  Mercury trax/od’s
- Sony trax/od's/mix  Billy Dean D. Gates/B. Dean  * Capitol "
“0ld Dogs” Jim Yockey ! — comm. shoot
MUSIC MILL James Bonamy  McClure/Bonamy M. McClure/). Skinner — trax
Dove Awards Harry Stinson Eric Rudd (A trax/od's/mix  Gillian Welch T Bone Burnette  Will/Andrews/Skinner ~ Almo "
Sara Evans B. Cannon/N. Wilson Billy Sherrill RCA od's  David Pack David Pack S. Bishir/H. Nirider ~ Warner Res. !
Kenny Chesney ! ! " John Cowan Wendy Waldman M. Boshears/). Skinner Windswept !
(hitao E Xororo  Guto Graca Mezco  Benny Faccone Polygram !
SOUNDSHOP
OCEAN WAY Wheels Andy Byrd John Dickson — od's
Faith Hill Byron Gallimore ~ Julian King Warner trax  Chris Commings  Jim Ed Norman E. Prestige/M. Capps~ WB trax
Alan Jackson Keith Stegall John Kelton Arista " Rick Trevino Don Cook M. Bradley/M. Capps ~ Sony mix
Lucinda Williams/Emmylou Harris Glyn Johns Almo trib. alb.  Fish Heads & Rice  B. Chancey/W. Aldridge
Peter Frampton  Pefer Frampton ~ Justin Niebank Disney frox - ! a g
Garth Brooks Lee Logan Travis Turk Capitol radio show
Kathy Troccoll Nathan Diseare Paul Salveson Reunion trax  SOUNDSTAGE
Reality Check Todd Collins R. Shippen/T Green  EMI/Starsong mix
RECORDING ARTS Sara Evans Tony Brown Jeff Balding RCA ’
Shannon Mucho Alvord/Haudin/Greene Undeniable mix  Vince Gil " C Ainley/M. Ralston ~ MCA J
Cloud Nine Banken/Hogue J. Juszaz/G. Greene  Cinch “ Olivio Newton-John “ 1. Balding/A. Grassmick !
Jordan Hill ! ! Atlantic " Warren Brothers  Chris Farren S. Marcantonio/T. Green RCA od's
The Matters Russ Zavitson R. Good/G. Greene  Shop " Michael McDonald  Michael McDonald ~ R. Will/A. Grassmick W8 mix
The Wilkinsons ~~ Zavitson/Haselton/Johnson Jeff Carson Max T. Barnes (. White/T. Green Curb Y
- Rodney Good Giant voc/od’s  Alon Jackson Keith Stegall John Kelton Arista od's
Wayne Warner  Troy Lancaster R. Charles/G. Greene ~ Shop mix  Bobby Bare, Jr  Peter Collins P. Hager/M. Springer  Immortal mix
Collin Raye Paul Worley K. Beamish/D. Bason  Sony 4
) SEVENTEEN GRAND
Shannon Brown  Tankersley/N. Wilson Brian Tankersley Arista mix ~ WOODLAND
Sara Evans Pete Anderson ! RCA “ Various “Listen To Our Hearts”
Patty Loveless Vince Gill Russ Martin Sony Tribute e Phil Nash Ronnie Brookshire  Greg Parker trax
Lisa Angelle L. Angelle/A. Gold  Tony Shepperd Dreamworks mix | Madison Choir Leon Burnete Tye Bellar John Clark od's/mix
Allyson Taylor Allyson Taylor lake Nicely Decca ods  Shannon Brown  Tankersley/N. Wilson Brian Tankersley mix
Orleans Jody Peterson ! HDS 51mix  Michael McDonald  Michael McDonald ~ Ronnie Brookshire od's
Ty Herndon Paul Worley Tommy Cooper Sony ods  Kathy Troccoll Joe Thomas Frank Pappalarde trax
DAN BOWEN MUSIC, INC.| | ateve Lehner Young-Olsen

the songs of Roger Alan Wade

1601-A 18th Avenue South

Precision

& Associates, LLC

Independent Record Promotion

P.O. Box 128139
Nashville, TN 37212
phone 615-292-8778
Sfax 615-383-4371

Piano Tuning
292-2950

“Radion o Music Row”
1114 17th Ave. S. Suite 103 * Nashville, TN 37212
Phone: 615-321-4433  Fax: 615-321-4430
wwiv.young-olsen.com
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.. __ | THE GOOD LIFE

Booby kovl.. Works The

Gold is such a prety color, don't vou
agree?

IU's been awhile since we had a pre-
cious-metal celebration, so the  fabulons
turned out in full force 1o celebrate
Michael Peterson’s [avorite hue. The site
was La Paz on Cinco de Mavo (5 35).

“IHow about a hickey to take home and
show my wife?” inquired visiting songwriter
Richard Bach {lirtatiously of Marjie
McGraw. Never say those things in front of
a person with a pen in his hand.
Meanwhile. Marjie’'s hubbv Bob Colson
was asking above the din of the salsa band.,
“Where is Susana Ross when vou need
somebody to dance with?” What's going on
here? Joyce Rice cautioned us that La Paz
had a bad rating from the health depart-
ment for improper meat storage and rodent
droppings. We all ate anvway.

Chris Blizzard, David Preston, Tia
Scllers, Jim Ed Norman, David Wycoff,
Kurt Denny, David Corlew, Ron
Huntsman, Janis Azrak, Jamie
Matteson, Judy Harris, Donna Hughes,
Gary Falcon and his management partner
John Goodman, co-producer Robert Ellis
Orrall, Jay Orr, Rick & Janis Carnes,
Chuck Aly, Brian Prout, Bob Paxman
and Nancy Anderson worked the room.
as did master schmoozer \lichael.

The buand was so loud we couldnt hear
cach other gossip, but | did cawch Bill
Mayne praising Michael's character as well
as his music. Also: the star's “Too Good To
Be True™ was at “cinco™ on the charts on
Cinco de Mavo,

A lot of our “golden boys™ (and girls)
have been making the party rounds lately.

Garth Brooks made both No.1 fetes tor
“Two Pina Coladas,” 1o the delight of Brad
Schmitt, ASCAP and BMI (5 18). And we
can’'t say enough good things about the
writers, Shawn Camp, Benita Hill and
Sandy Mason.

come plav...

nkeb
STATE-OF-THE-ART RECORDING

IN A RELAXED ATMOSPHERE

24 TRACK ANALOG
32 TRACK DIGITAL

RAINDIRK AND HARRISON
AUTOMATED CONSOLES

615-297-9100
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Chapter 103

Sandy Mason, Benita Hill and Shawn Camp celebrate
Photo: Alan Mayor

Marty Stuart was among the celebs du
jour at the 50th wedding anniversary bash for
Ear! & Louise Scruggs (5 3) at the Gibson
Cate. Your 50th is vour Golden one. right?
There's that lovely color again. Hazel Smith
pronounced it the best party she's been o all
vear. And she's been 1o a few.

Charlie Daniels rounded up the troops
for un NFL Plavers Association press confer:
ence at the CMA - building (5 13). Kirt
Webster hus all the details. Jo Dee Messina
starred at her record-release bash on the
Curb puarking lot (5 6). Victor Mecyssne
staged  his at Radio Cafe (5 4). Olivia
Newton-John chosc The Trace (5 14).

There were golden rings at the First
Christian Church on Franklin Road (5 16).
That's because INN publicist Dolly Neese
exchanged them with her hetrothed Steve
Chandler. Parily because she's fubulous
and partly because her parents are twin fab-
ulons. a world of music people attended the
nuptials and or the reception at the Maxwell
House lHotel. So joining Chuck & Sandy
Neese in merriment were David & Karen
Conrad, Kevin Lane, David & Susana
Ross, Horton Frank, Jon & Cynthia
Grimson, Lisa Wahnish, Al & Phyllis

&Y

DIGITAL EDITING
DIGITAL MASTERING
REFERENCE CD’s
PRE-MASTER CD’s

FAST AND AFFORDABLE

909 18TH AVENUE SOUTH
NASHVILLE, TN 37212

Van O'Dell Owner

(615) 340-0062

< ] G 2
~ 9 .
‘o - \ )-\ SR ,-‘,v "

(L to R) Capitol's Pat Quigley, ASCAP’s Connie Bradley, Garth Brooks, producer Allen Reynoids and writers

il &

“Two Pina Coladas” reaching the top of the charts.

Shiltz. Patsi Cox, Waync¢ & Pat Halper,
Jenny Alford, Dan Einstein, Kathy
Mattea & Jon Vezner, Holly Potts, John
Grady, Bob & Lucinda Millard, Dick
Frank, Nocl Fox, Al & Dawn Bunctta,
Rhetta Harvey and Janet E. Williams.

OK. I'm gonna try this. Bear with me.
The bride’s gown had a sleeveless. flited
lace bodice with a seven-toot train erupting
from back satin pleats. The bridesmaids’
colors were blue and vellow. Their gowns
were navy chiffon and they carried sprays
of yvellow (golden?) roses. Among them wus
Eve Annunziato. who works in TV in
Missouri. The groomsmen  included her
hubby. Cape Girurdeaux. Mo. TV weather-
muan Charlie Neese. They wore vellow
rosebuds in their lapels. Renee Chandler
sang “God Bless Our Love.” David Foster
officiated. warmly. Dolly and Steve were
adorable.

Sandy. by the way, looked like she'd
stepped offstage at the Academy Awards.
She was scrumptious in a cream-colored
Hoorlength gown with a wide shawl collar.
Thanks to Ms. Potts. her shoulders and
bosom were dusted in gold glitter. There's
that color again.e

KiMm WooOD-
SANDUSKY
VOCALL. COACH

Vocal Technigue For Singing
An Associate of Scth Riggs

Kim's credits include
artists with:
Arista, Capital, Virgin,
London, Epic, Word, and
Myrrh Records

(615) 327-2523
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[continued from page 8]

Roger Murrah has
heen  reappointed by
Governor Don  Sund-
quist 1o serve a second
term on the Tennessee
Film, Entertainment and
Music Commission Ad-
visory Council...

Lisa Gladfelter Bell
has joined FORCE  as
publicist...

The Gibson Guitar Cafe and Gallery is
holding a country song contest this summer,
with a Gibson CL45 Custom Acoustic guitar
as grand prize. The top four winners will
also receive a free demo of their song that
will he played for publishers and record
companies. 385-9262 .

Gary Younger., former West Couast
Promotions Manager for Imprint Records
has formed Go West! Promotions. Based in
Los Angeles. Go West! will provide region-
al promotion support 10 record labels.
R18-360-1685...

Country.com has added an online book-
store and will feature titles and on-line chats
with prominent country music. MOtOrsports.
lifestyle and Southern authors..

ROGER MURRAH

LABEL NEWS

Greg Gosselin hus been promoted 10
Director of Marketing i Atlantic Nashville.
Ie was manager of Marketing
Administration. ..

Scott Cosby has been appointed Tour
Marketing Administrator
at Arista Nashville. The
1988 Belmont grad was
formerly Promotion Co-
ordinator at the label...

Atlantic  Records
has promoted Greg Sax
1o Vice President of
National Promotion. lie
was formerly Southwest
Promotion NManager
sax o will relocate 10

ScotT CosBY
Dallas.

based in
Nashville...
Gerry House lias signed on 1o host the
DreamWorks Records Fan Fair show fea-
turing Randy Travis
Tampa D] Tom Rivers is slated 10 host
RLG's Fan Fair show on June 17th...

ARTIST NEWS

Brooks & Dunn were named the win-
ners of the International Duo of 1997 at the
Dutch Country Music Awards Gala on April
26. Alan Jackson was named Top Male
Vocalist...

Steve Wariner's 3irnin’ The Roadhouse
Dowen sold nearly 30,000 units its first week.
plicing it at No. 6 on the chant and giving
Wariner his carcer-high debut...

Sara Evans has been in

the  studio

recently  singing  background vocals on I
Never Really Knew You™ for Vince Gill's

upcoming album, and has collaborated with
Tony Brown on “Almost New,™ a song for
the soundirack of the upcoming film Clay
Pigeons. starring Joaquin Phoenix. She's
also working on her second album. due out
this fall. with producers Norro Wilson and
Buddy Cannon ..

David Kersh recled in a 6.5 1b. buss 1o
take the first-prize $10.000 purse in the 1998
Superstars . Benetit on Old
Hickory Lake in Hendersonville. TN on May
1. Kersh has donated the prize money 1o the
Cystic Fibrosis Foundation...

Garth Brooks hus sold over < million
tickets on his current tour and on May 1. he
surprised the « millionth buyers—
Greg and Melissa Seiner—at 1he second of
his four sold-out shows at Roberts Stadium

Bassmaster

ticket

in Evansville. IN. -
Brooks bestowed  the

lucky couple with tour
merchandise. ten dozen
red roses. a Sony video
camera and a 35 mim
camerit. a four-day four

night trip: golf clubs for : :
cach: and a Chevrolet \ ‘
Suburban... et &

Wade Hayes has Wabe Haves

joined the likes of David Letterman. Jerry
Seinfeld. George Clooney und Tiger
Woods as one of Playeir! magazine’s hottest
celebrity bachelors...

The first ever show of Marty Staart's
original photographs will be this September.
in an installtion with the works of award
winning LIFE photographer Ed Clark. Also.
Stuart has authored an article to be pub-
lished in the May issue of the prestigious
Oxford Americai magazine...

Ricochet performed a benefit concert at
lead singer Heath Wright's alma mater 10
raise funds for a scholarship program. The
South Plains (Texas) College graduate will
have a scholarship in his name for upcom-
Ing musicians...

Sherrié Austin traveled 1o Cologne.
Germany in early May for an appearance on
the popular German TV show Geld Oder
Liebe. (Love Or Money). This program, with
& million viewers, had never before tfeatured
country music until Arista label-mates
Diamond Rio appeared last December...

Alabama is making plans to open their
second Alabama Grill restaurant in Myrtle

Beach. SC. This theme-oriented  restaurant.

FIRST SIGNATURE MORTGAGE

Celebrating our Tth year
in Nashville - Thanks!!!

Finally, lenders who understand you!
2416 21st Ave. S., Suite 207
Nashville, Tennessee 37212

(615) 297-6463 » Fax: (615) 292-7631

4006
BELTLINE

SUITE 160
DALLAS

TEXAS

75244
972/661-5222
FAX
972/934-3935
WWW RBDG.COM

« RECORDING AND BROADCAST FACILITY DESIGN AND PLANNING
« ARCHITECTURE /INTERIORS FOR ACOUSTICAL SPACES

« NOISE AND VIBRATION CONTROL

« ROOM ACOUSTICS AND SOUND ISQLATION

SILENT SOUND STUDIOS
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similar in nature to Hard Rock Cale and Planet
Hollvwood, showcases an extensive memora-
bilia collection from country music stars and
legends. The first Alabama Grill opened in
Pigeon Forge. TN in December of 1996...

Reba McEntire’s new album, /f You See
Him. is her fiest enhanced CD. Plus,
Microsoft has designed an exclusive Reba
Browser with a custom interface design that
features Web site links, wallpaper. and the
RebaNews Active desktop component.
Through the ECD. Internet users can con:
nect directly 1o Reba's Website to continue
the experience...

Former Mississippi State  lineman  and
country humorist Jerry Clower received the
All American  Foothall  Foundation's
Outstanding American Award on May 18 at
Sam’s Town Casino in Tunica. MS...

PUBLISHING NEWS

DreamWorks/SKG Music has signed a
co-publishing deal with Buck Moore and
Princetta Music...

Sony/ATV Tree has entered inlo a co-
publishing agrcement with Mike O'Rear
Publishing Co., Inc. Both companics will
work in tandem to maximize the exploita-
tion of copyrights under the O'Rear umbrel:
la. Writers signed 1o the co-venture include
Darlene Austin. Bob Frisch. Greg Hudik
and Billy Sideman. .

Mark Weiss has joined Harlan Howard
songs as  Office and Administration
Manager. He replaces Katie Pareigis, who
joined the Hard Rock Cafe promotion and
publicity team..

]Rolberl Mather has been promoted to
Associate VP Admini
stration,  EMI  Music

Publishing  Nashville.
He o was  previoush
Senior  Director of

Administration. ..

Mike Whelan has
been  promoted 1o
Dircctor  of  Creative
Services  at - Opryland
Music Group...

Willis Jones Music has a new address and
phone number: PO Box 12080, Nashville,
37212; 615-383-1031...

Maverick Music. owned by Madonna,
Freddy DeMann and Lionel Conway, has
landed the No. | & No. 2 spots on the RER
Country charts for the first week in May, and
on Billboard's country singles charts the see
ond week in May. Both “Out of My Bones”
and "This Kiss” were co-written by Maverick
writer Robin Lerner. “Bones™ was penned
with Gary Burr and Sharon Vaughn and
“Kiss” with Annie Roboff and Beth
Neilsen Chapman...

NEM Entertainment is re-establishing its
Nashville presence  with the signing  of
Emmet Martin as Creative Director
Temporary offices are at 26203 Clocktower

ROBERT MATHER
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Drive in Franklin. 615-771-0195. NEM han-
dies the back catalogs of writers such as BB
King, Christine McVie. Dean Dillon, Mac
McAnally, Billy Kirsch, Dave Gibson and
Marty Raybon. ..

Nick Pellegrino has joined SESAC as an
aftiliated writer...

Todd Wolfe and R. Scott Bryan. two
former members of Shervl Crow's band.,
have signed a co-publishing agreement with
Hamstein Publishing. ..

Jim Scott has formed Encore
Entertainment, a new publishing and artist
management  company.  Scott co-founded
Double | Music Group with Juan Contreras
in 1994. Keith Follese is Encore’s President.
Brad Allen will serve as plugger. and
Pamela DeMarche will be Professional
Manager. Karen Light will serve as Office
Manager. 615-256-1207...

Southern  Arts Music and Kev Mark
Music have moved to 1710 Roy Aculf Place
(The Music Mill). The phone number
remains the same...

BOOKING/TOURING NEWS
Henry Juszkiewicz, Chairman & CFO

of Gibson Musical Instruments company,
has teamed with concert promoter George
Wein to produce the first annual Gibson
Guitar Festival this July 25 and 26 at Fon
Adams State park in Newport, Rhode Island.
The event will feature two stages with per-
formances by top  guitarists, instructional
guitar clinics. interactive guitar booths, a vir-
tual reality concert simulator, new product
demos and other guitar oriented activities.
The festival will feature, but not be limited
1o, Gibson artists. 212-496-9000. .

Jerry Jeff Walker's annual lLaborfest,
usually held in Luckenback, Texas on
Labor Day weekend, will move this year (o
the Mishawaka Amphitheatre in Bellvue,
Colorado. 970-482-4420 or
<www.mishawakaconcerts.com>...

INDEPENDENT NEWS

Blue Hat Records has inked a distribution
deal  with Navarre  Corporation.  David
Corlew, President GM of Blue Hat has
announced the teanvs first release will be
The Charlie Daniels Band's Blues /lal, on
June 16...

Koch Records will reissue Grammy win:

SPI

THIS | LAST
WEEK | WEEK

OONCPOWER INDEX

—— predicting new :

MONDAY  MAY 18,
ARTIST/TITLE/LABEL (# of reports)

1998 . #080

ADD
FACTOR | PASSION

8.04 | o [ VINCE GILL/If You Ever Have Forever In Mind/MCA (30) 407 | 397
780 | e | MICHAEL PETERSON/When The Bartender Cries/Reprise (30) | 3.83 | 397
71.76 | 7.61 | TOBY KEITH/Double Wide Paradise/Mercury (33) 412 | 364
1.75 - 1.62 | PATTY LOVELESS/High On Love/Epic (32) 406 | 3.69
7.60 | 7.45 | DIAMOND RIO/You're Gane/Arista (32) 394 | 366
7.07 | o | JOHN MICHAEL MONTGOMERY/Cover You In Kisses/Atlantic (28)] 3.68 | 3.39
6.83 | 6.39 | MARK NESLER/Used To The Pain/Asylum (30) 333 | 350 |
|6.79 | ® | MINDY McCREADY/The Other Side/BNA (29) 348 | 331
16.64 | 6.24 ]| LISA BROKOP/How Do | Let Go/Columbia (30) 347 | 317
6.47 | 6.48 | LINDA DAVIS/I Wanna Remember This/DreamWorks (34) | 3.41 | 3.06
6.21 | 5.64 | BIG HOUSE/Faith/MCA (34) 3 | 3.00
6.17 | 6.27 | MILA MASON,/The Sirang One/Atlantic (34) 332 | 285
517 | o | GEORGE JONES/Wild Irish Rose/MCA (30) 250 | 2.67
3.09 | 3.14] OLIVIA NEWTON-JOHN/! Honeslly Love You/MCA (32) | 153 | 1.56

SPI = Add Factor + Passion. Songs are ranked by SPI points. Ties are ranked according to highest Add Factor Average.

The SPI number shows a new single’s strength, as perceived by radio programmers, on a 2 to 10
scale. Our panelists rate each song up to five points for Add Factor (5=add), and up to five points
for passion. Those scores are combined and averaged to compute the SPI score. The correlation
between peak SP! number and ultimate chart success is detailed in the 2/8 issue of Music Row.
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ner Lucinda Williams™ 1988 release Kough
Trade on June 16th. The original 18 tracks
have been remastered and new liner notes
were  written by poet  laurcate  Miller
Williams (Lucinda’s father). Williams long-
awaited Mercury release, Cear Wheels on a
Gravel Roae, will also bow in June. Koch will
also reissue two landmark country albums,
Train Whistle Blues by Jimmie Rodgers and
Flatt And Scruggs At Carnegie Hall...

OTHER FORMATS

Rainsong Graphite Guitars has signed
bassist John Entwistle 10 an endorsement
agreement...

Legendary jazz guitarist Lee Ritenour.
who recently started his own label ie. Music.
will release his solo debut recording s s
Love. featuring guest vocalists Lisa Fischer
and Phil Perry, saxophonisis Bill Evans and
Ernic Watts, Bob James on clectric piano.
and other renowned musicians...

BENEFIT NEWS

The 1998 Joe Diffie Charity Golt Classic
has been pushed from June 15 1o September
28 at Legends of Tennessee Goltf Club.
Proceeds will benefit First Steps. Inc. 615-
742-4313...

Muriel Anderson’s annual All-star
Guitar Night at the summer NAMM Show is
set for Friday, july 10, 8pm at Ace of Clubs.
This vears lineup includes Dan Crary.
Michael Johnson. Brent Mason. Pat
Bergeson, Larry Knight. Nokie Edwards.
Anderson and more. A portion of the pro-
ceeds will go to Gilda's Club of Nashville.
<wwwallstarguitarnight.com>. .

The Rotary Club of Lebanon will present
the benefit show for Camp Horizon. a
respite for  children with cancer,  at
Cumberland  University on June 13
6:30pn1. Matraca Berg, Bobby Braddock,
Bobby Boyd, Sylvia Hutton. Brett Jones
and Billy Burnett. among others. will per-
form an in-the-round show at the universi-
n's Bill & June Heydel Fine Arts Theater.
For tickets or sponsorship information. call
144-4350...

Sammy Kershaw hosied the Second

WRITER’S NOTES

)

——g—

Robin Lerner

BIRTHPLACE: New York

YEARS IN NASHVILLE: 2

PUBLISHER: Maverick Music

HITS/CUTS /CHART ACTION: “This Kiss,” §
“My Wild Frontier,” Faith Hill; Out Of My Bones,” §
Randy Travis; “You'll Always Be In My Life,”
Neal McCoy; “Crazy Love,” Luther Vandross
FAVORITE SONG YOU WROTE: “My Wild
Frontier” : .
FAVORITE SONG YOU DIDN'T WRITE: “He Ain’t Heavy,
He’s My Brother”

ON WHAT INSTRUMENT DO YOU WRITE? A Pilot Precise Rolling Ball
V7, Fine, Blue; legal pad, guitar, piano...in that order.

INFLUENCES: Broadway, Motown, Bob Dylan, Beatles, Rickie Lee
Jones, Elvis Costello

ADVICE TO WRITERS: Be authentic—try not to anticipate the market.
If you write from a true place, inspiration is sure to knock... Always
keep a light on and a window open!

LITTLE KNOWN BIOGRAPHICAL FACT: Years ago, I drove a horse and
carriage in Central Park... I'm not related to Alan J. Lerner... Phil

, Spector threatened to kill me in a limo!... As a little girl, my daughter

Tess played with an imaginary princess, “Puckalesia,” after whom my
publishing company was named.
ISSUES FACING SONGWRITERS TODAY: Diane Warren...

Robin is experiencing phenomenal success with “This Kiss” and “Out
Of My Bones.” MR asked her how it felt to have co-written both the No.
1 and No. 2 songs on the Billboard Country charts. I'm burning a lot of
candles. It feels great because I've been working so long and so hard to
get there. Give us details about Phil Spector threatening murder in a
limousine. I don't know if I should! He's kind of an explosive personal-
ity. He carries this body guard around with him and if Phil doesn’t like
something you do or say, he’ll threaten to kill you. One evening a group
of us were going to a dinner in Manhattan, and I took a seat in the limo
next to this girl. Phil sort of had his eye on her, so he told me if I
didn’t move he’d kill me. So what did you do? I moved.

Annual Torch Breaklast at Planet Hollvwood
in  Nashville  on  April  30.  The
breakfast celebrity  auction  raised over
$10.000 for the 1998 Tennessce Special
Olympics. The event was part of the vearly
fundraising etforts of the Metropolitan Police

Department...

Bill Anderson will return 1o his adopt
¢d hometown of Commerce. GA on June
26 for his Second Annual Homecoming
Benefit Concert. The event. to be held at
Tiger Stadium at Commerce High School.

AJRET

Garth Brooks, Trisha Yearwood

Garth 8rooks, Trisha Yearwood
LeAnn Rimes, Bryan White
Glen Campbell, Ruby Lovett
Neal McCoy

source: amusement business

Garth Braoks, Trisha Yearwaod, Steve Wariner

George Strait, Tim McGraw, John Michael Montgomery, Faith Hill,
Lee Ann Womack, Lila McCann, Asleep af the Wheel

George Strait, Tim McGraw, John Michael Montgomery, Faith Hill,
Lee Ann Womack, Lilo McCann, Asleep at the Wheel

George Strait, Tim McGraw, John Michael Montgomery, Faith Hill,
Lee Ann Womack, Lila McCann, Asleep at the Wheel

George Strait, Tim McGrow, John Michael Montgomery, Faith Hill,
Lee Ann Womack, Lila McCann, Asleep at the Wheel

SEROSS TIX SO %FULL
§2,594,040 120,653 100#
$2154,509 55,269 100
$1853795 47,390 100
$1,673,455 100~
$201543 49,739 100
S1482413 37,809 100

863,255 42,110 100°

$140,377 5,754 100

563,628 2122 63+
560,342 2440 n

YENUE an'/st DA
Alomadome San Antonia, TX 4/14.18
Silverdome Pontiac, MI 4/18
TransWorld Dome St. Louis, MO 4/19
Compaq Center Houston, TX 4/1-11
Alameda County Stadium ~ QOakland, (A 4/26
Edison Field Anaheim, CA 4/25
LSy Baton Rouge, LA~ 4/23-25
NM State University Las Cruces, NM

Center for Performing Arts ~ Cerritos, (A 4/17-18
Star Plaza Theatre Merillville, IN

*Three sellouts  **Two shows  #Six sellouts  ~Five Sellouts
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also features The Jordans, Johnny
Russell and The Whites.
help restore the 100 year-old Commerce
Cultural Center...

The National Kidney Foundation of
Middle Tennessee has organized a "Kidney
Cars Program.” an ongoing fundraising pro-
ject wherein anyone can donate a used car,
boat truck or motor home to be sold or to
be salvaged for parts. The Kidney
Foundation will arrange free vehicle pickup
and donors may qualify for a tax deduction.
Call 1-800-488-2277 or 615-383-3887...

A total of 144 golfers, including
Nashville newscaster Bob Mueller, Marty
Roe and Mark Miller participated in the
annual  Gerry House/Logan's
Roadhouse golf tournament on April 28 at
Legends Club of Tennessee. The event
raised more than $25,000 for the Nashville
Area Habitat for Humanity. Funds will
cover the costs of the 98th home built by
[Tabitat in the community...

Proceeds will

sixth

TV/FILM NEWS

TNN will show 7he Life and Times of

Owen Bradiey on July 1. Bradley is consid-
ered the “founder” of Music Row, and is one
of the most pervasively influential figures in
the history of country music...

CHRISTIAN NEWS

The Christian Music Trade Association
(CMTA) has announced plans o implement
a music classification system for new music
releases. Product will be categorized and
coded with a six-digit identifier, theoretical-
ly helping retailers rack music and better

position it in stores. The code will be print-
ed above the UPC barcode, showing a main
category, a subcategory and the theme (for
example. Christmas or Easter). The system
includes 22 main categories. 45 subcate-
gories and 11 theme selections, and s
designed 1o develop a national consistency
for Christian retail...

A Christian music-themed restaurant sim-
ilar in style to the Hard Rock Cafe will open
next month near Arlington, TX. The restau-
rant, still unnamed. is a $1.5 million facility
located across the street from the Six Flags
Over Texas entrance, and will feature live
Christian bands, drama teams and comedi-
ans seven nights a week., plus album release
parties and acoustic concerts by local and
national Christian artists...

Christian retail generated the largest
sales of Michael W. Smith's Live the Life
when it debuted in late April. According 1o
SoundScan, of the 49,000 copies sold,
43,000 were purchased at Christian retail.
The album charted at No. 23 on Billboard s
Top 200...

David Caldwell as been apped as
Senior Vice President of Operations  and
Administration for the Sparrow Label Group.

Sharon Heyward has been appointed
Senior Director of Marketing for Harmony
Records...

Copyright  Management  Inc.  and
Integrated Copyright Group Inc. are merg-
ing with The Zeal Group. The new com-
pany combines administrative services for
Gospel and  Christian  music  publishers
with systems development and technology
services to provide a  comprehensive

“Tennessee

Panasonic

DA-7 Digital Console

= 24 Bit AD/DA 32 Bit Int.
= Dynamic FX per Input
= 32 Inputs - 16 Inserts
= Automation & Recall

= 4 Band EQ per Input
21 Moving Faders
Surround Sound

6 Aux. In & Out
$4995 List Price

371-5000
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Christian  Music Publishing Management
concern. CMI's Terry Smith will continue
to serve in an executive capacity; John
Barker. founder of ICG, becomes CMI's
Chief Operating Officer and Tim Smith
will continue as the President and CEO of
the Zeal Group...

Benson artists NewSong will host two
Xtreme Summer conferences this June in
Panama City Beach, FL. Other artists will
include Big Tent Revival, Out of Eden and
Reality Check. plus speakers Dawson
McAllister and Barry St. Clair...

Singer Songwriters Geron and Becky
Davis have formed a partnership with
international  relief agency  Feed The
Children. The Davis® will show an informa-
tional video at each of their concerts and
give attendees the opportunity to become
involved with the organization’s efforts in
that area.e

RECORDING
Johnny Paycheck  Sony Nashville
David Robertson, Alicia Williamson © Discovery House Music

PUBLISHING
Steve Rice ® South Beach Music
Red Simpson © Jiles-Beam Music

MANAGEMENT
BlackHawk © Mike Robertson Management
Phifip Claypool  BLT Management

TOP OF THE CHARTS

C H R I ST 1 A N

CHRISTIAN HIT RADIO
“My Will" e dc Talk @ Racketawn

“When | Cansider” o Sierra ® Star Song

ADULT CONTEMPORARY

“Please Come Back” ® Michelle Tumes ® Sparrow

COUNTRY
“Cross It Out” » Lisa Daggs ® Cheyenne

MAINSTREAM ALBUM SALES
You Light Up My Life: Inspirational Songs ® LeAnn Rimes ® Curh

CHRIS

Obvious ® 4Him * Benson

Source: 5/4/98 issue of CCM Update.
Reprinted by permission.
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Featuring
Brice Henderson, Randy Gambill, Tracey K. Houston
and Jesse Wilson

Available for AIRPLAY NOW in Canada, Europe, North & South America

“Make A Servant Of Me” “Here | Go Falling Again”
Brice Henderson Jesse Wilson
featured on The MACC. featured on MACOUNTRY, Volume XXX.

Tracey K. Jesse
ALL FOUR ALBUMS AVAILABLE AT:
DixiRaks
TOWER RECORDS BLOCKBUSTER MUSIC 615-327-7988
1-800- ASK -Tower 615-320-9788 Nationwide Sound Distribution

Visit Tracey K. Houston at her booth at Fan Fair (Building D, Booth 425). The Tracey K. Houston
Fan Club Party to be held at The Scoreboard, (located at Music Valley Dr. by Opryland)

Thursday, June 18th at 5:00 P.M. until?

Catch Jesse Wilson at the |.F.C.O. Booth at Fan Fair, June 16-19 at the following times:
Tuesday: 2:00-6:00 PM
Wednesday: 4:00-6:00 PM
Thursday: 2:00-6:00 P.M
Friday: 10:00 A.M.-1:00 PM

Everyone’s invited to The Jesse Wilson International Fan Club Party, June 18, 8:00 P.M. until 11:00

at Joey Wayne’s, 1038 W. Kirkland Avenue, Inglewood, TN (behind Radio Shack)
Children are welcome until 11:00 P.M. (No Cover Charge)

All Artists appear courtesy of Rosebud Records,© 1998 Rosebud Records ®, Rosebud Records, Inc.
615-242-1671 / Fax: 615-255-8392




FINAL WORD

Eddie Rabbitt

November 27, 1941—May 7, 1998

Legendary countrv singer and songwriter Eddie
Rabbiit succumbed o lung cancer on May T at the age
of 36. Rabbin had fought a long battle with the discase.

A native of Brooklyn, New York. Rabbiu first found
success as a songwriter in the carly 1970s, penning
“Kentucky Rain” for Elvis Presley. which became Elvis
S0th Gold record. and “Pure Love” for Ronnie Milsap.
His own artist’s deal came in 1974 at Electra Records.
Rabbitcs first No. 1. *Drinkin’ My Baby (Off My Mind)”
came in carly 1976. the first of a string of chart hits that
lasted through five record labels over 135 years. Rabbitt
was o much awarded artists. including the ACM's New Artist of the Year in 1978,
Performance magazine's Best Country Music Act. Cash Box's Top Country Crossover Male
act, and two Grammy nominations for Best Couniry Song and Best Country Vocal
Performance for “Drivin’ My Life Away.” all in 1981. Rabbitt continued 10 score chart and
sales success through 1990. when six of his songs were given BMI “Million-Air” awards.

Rabbitt continued to tour until he was diagnosed with lung cancer. He refused 1o let
his illness put a stiop 1o his career and fulfilled a lifelong dream when he recorded an
atbum of children’s songs, Welcome To Rabbittland. in 1996. He also recorded Beatin® The
Odlels between chemotherapy sessions, and that album was released by Intersound
Records tast September.

Rabbitt is survived by his wife, Janine: one dauglier, Demelza, 16; and one son,
Tommy. 11. Memorial donations may be made 10 Vieel. Inc.. Eddie Rabbitt Memorial
Fund, PO Box 1328. Bonsall, C\ 93004. Vicel is a medical rescarch group developing
immunological treatments of cancer and other life-threatening diseases.

—Charlene Blevins

WELCOME ABOARD

Dear Edward Morris,

[ really enjoyed your clear and up front reviews of the latest country music videos. For
those of us who live, breath and cat it it is cerainly refreshing to read a review from a
reviewer who has obviously taken the time o really waich the piece. T know Tou won't
always be inlove™ with our clips. but the honesty is appreciated. Welcome Aboard!

I'took you seriously when vou asked the video community o invite YOu 1o our pro-
duction shoots. I'm making sure (o fax vou production booklets as we do them and look
forward 10 meeting you soon. Take care!

\ndi Varagona

Director of Sales. Picture Vision

Editors note: Fd can he Juxed informeation at 386-9213
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JUNE
7-12—NashCamp: Nashville Acoustic Music &
Songwriting Camp, Monigomery Bell State Park,
Nashville, TN 615-386-9765

14—1FCO Fun Fest, Ryman Auditorium, Nashville, TN
615-371-9596 or www.ifco.org

14—28th Annual Wrangler/City of Hope Celebrity
Softball Challenge, Greer Stadium, Nashville, TN 615-
880-7347

15—The 1998 Joe Diffie Charity Golf Classic, ben-
efit First Steps, Inc, ot Legends of Tennessee Golf Club
615-742-4343

15—32nd Annual TNN Music City News Country
Awards, Nashville Arena, Nashville, TN

15—Music City Celebrity Luncheon & Fashion
Show, Opryland Hotel, Nashville, TN 615-256-2015 or
www.timartellfoundation.org

15-20—271th International Country Music Fan Fair,
Tennessee State Fairgrounds, Nashville, TN 615-889-7503

20—CountryFest "98, Nashville Arena, Nashville, TN

22-28—Chet Atkins Musician Days, various venues,
Nashville, TN

Jury
2-4—Mountain Dance & Folk Festival, Downtown
Asheville, NC 828-626-FOLK or shanjoc@aol.com

8-11—MusicWomen International’s 5th Music
Summit aond Showcases 615-860-4084 or
MWIBoss8@aol.com

AUGUST
3-4—The Vinny Pro-Celebrity Invitational Golf
Tournament, Golf Club of Tennessee, Kingston Springs,
TN 615-790-7755

SEPTEMBER
23—The 32nd Annual CMA Awards, Grand Ole
Opry House, Nashville, TN

OCTOBER
1-3—Oklghoma's  International  Bluegrass
Festival, Guthrie, 0K, 405-282-4446

3-4—1998 MS 150 Bike Tour fo benefit the National
Multiple Sclerosis Society, Franklin TN 615-269-9055

9-18—Georgia Mountain Fall Festival, Hiowassee,
GA 706-896-4191

ROAD CYCLISTS-Industry pedal pack The Big Rings" are
gearing up. E-mail: warrenbobo1988@sprintmail.com to
receive planned ride notices.

Classified Ads are $25 per insertion for 25 words or
less. Additional words are 25¢. Send copy/payment to:
Music Row, P.O. Box 158542, Nashville, TN 37215
or call (615) 321-3617.
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Introducing RADARLL.
The [atest in 24 bit recording technolog

i

The World's Best Soun
Hard Disk Recorder... Jl

Completely self contained RADAR Il is
an extremely compact, great sounding
Multitrack Recorder. When two RADAR lis
are slaved, the package presents an
extremely cost efficient solution to

48 track Digital Recording.

Both mainframes are controlled by a single
remote and metering is provided by the
RE-8s integral meterbridge.

Otari’s RADAR has replaced analog multitracks Longer record times are available simply by adding
in hundreds of commercial and private facilities additional external hard drives. Multiple RADAR lis can be
worldwide. RADAR has become the benchmark of sonic linked together and its enhanced RE-8 controller provides
excellence in hard disk recording. In keeping with Otari’s track arming and optional metering of up to
legacy of innovation, we proudly present the newest in 48 tracks of storage.
24-bit Digital Multitrack technology. Muiltiple machine control, user definable macro

Through advancements in technology, the sonic keys and digital I/O make RADAR If the most comprehen-
integrity of the RADAR series has been elevated to a new sive, best sounding recorder/editor available. Contact Otari
level of excellence. A single removable hard drive provides today for RADAR Il information and then listen to the future
record time of over 40 minutes of 24-bit, 24 track audio. of digital recording.

Otari Southeast Otart Corporation Otari LA Otari NY

209 10th Avenue South ' ' Stree 1 1 Penn Plaza

Suite 210 f City, ( 504 5th Floor, Suite 5054 EEHEH

Nashville, TN 37203 34 / ) -
) )4 08

Phone: 615-255-6080 - ! )
Fax: 6152559070 [ 212.946.4985

E-mail: Otaritn@aol.com
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“Love Of My Life”
& “Matches”
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dASHVILLE CONGRATUL L.j
A GREAT START FOR 1998

Go Tell Management Produced by Keith Stegall
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