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Twin Sons of
Different Mothers

If you're a serious fingerstyle player you'll want to add one or both
of these twins to your collection. They look a lot alike, but the

Ovation Folklore and Country Artist are different guitars in
several important ways.

Finally. ..
fingerstyle guitars
| for fingerstyle players
The Folklore is the steel string guitar made especially ‘
for fingerstyle players. The fingerboard is slightly
wider and a little bit flatter than usual, making

fingerstyle patterns and inversions easier to play.
The slotted headstock puts a little more

down pressure on the

nut, helping the pitch
stability when you

really start laying ,

into it.

The Country Artist is
the nylon string guitar
for steel string players.
In this case, the neck is
narrower than a classic guitar-1 7/8"-exactly
the same width as the Folklore. The neck is also
considerably thinner than a classic, making it far
more comfortable for players accustomed to

‘ steel strings.

Both instruments feature a mid-depth body, 5-piece maple
and mahogany neck, 21-fret ebony fingerboard, inlaid rosette
and special design Ovation pickup and OP-24 electronics.

7 Give the twins a try at your Authorized Ovation Dealer today.

Ovation

Ovation Instruments, PO Box 507, Bloomfield, CT 06002




Bobby MeFerrin

Maper music”
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. -
A man of extraordinary talents
ln'ings his joyous virtuosity to
classical music. As both vocalist

and conductor with the

AT

Saint Paul Chamber Orehestra,

Bobby Mel'errin ereates paper musie
Featuring the musice of Bach. Mendelssolin,
Mozart and more. this is an innovative new

albinm of boundless inspiration.

Mailable on Sonv Classical. o sy .
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Breaking the rules of windmilling,
the lead guitarist creates a weather system
never before seen in Nova Scotia.
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Some rules you don’t break. Others you stomp,
hack and shred to unrecognizable bits. That, my friend,
is what BOSS pedals and Rock & Roll are for. With
effects pedals like the BD-2 Blues Driver,
HR-2 Harmonist and DD-5 Digital Delay no one
will ever tell you where to get off again. Except us.
We’'ll tell you to go to your BOSS dealer and
get off on all our pedals. Instant gratification

almost never felt so good.

IIB0ss’

Break Some Rules
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FRONTMAN

Your new album Youngblood ranges across all kinds of American
music—blues, country, old time pop songs and rock. Was that by accident
or design?

Well, it all started with Andy Paley, the producer. For three or four
vears there he wanted to record me, and finally we did it. I may have
picked a couple of the songs—like “House of Blue Lights”—but he picked
most of them. I think it’s the best record [ever did, really—it’s my real life.

So he picked the songs, and then you'd work up the ones you both
agreed on?

We worked up acouple of songs [ didn’t agree on.

Like what?

Oh, “Goosebumps”—90 percent of the songs actually—I hate to say
it. [langhs] But vou know, it was time for somebody to do something

“I love
music. When
| fall asleep
at night
| dream
about it.”

You cover songs made famous by

Hank Williams, Jimmie Rodgers and

Al Jolson. Your style is truly original, but I get the sense you see them as

with Jerry Lee Lewis. It was 12 years
since [ had recorded.

Why solong?

I think alot of people thought I'd
had my run, that I couldn’t do it
anymore. Man, [ haven’teven start-
ed. But they don’t record the way 1
used to, with all the musicians there
at one time. I didn’t think it was
gonna work—I thought I needed
that. But it worked. Now if L hita
flat note, they can bring it up! Not
that I've ever hit a flat note. [laughs)
Maybe that’s why they invented that,
for me.

baving influenced your music to a degree.

I guess they did to a certain extent. I learned to play the piano when |
was eight years old. I hadn’t been influenced by anybody up "l the time [
was 16, when [ got to listening to them. And they impressed me—Al Jol-
son for what a showman he was, and Jimmie Rodgers was such a great
blues singer, he could yodel, do gutbucket blues—he could sing. And
Hank Williams, you can play any record you want and you’ll never hear a
flat or sharp note on them, even now.

But Jerry Lee was a completely ditferent talent. He was too hardhead-
ed for anybody to teach him anything. [langhs] My daddy taught me
some things, He’d say, “Son, you're playing a song and there’s a minor
chord that you’re missing.” I'd say, “What is a minor chord?” He showed
me what it is, and that upset me.

Why?

He was telling me that I was wrong and he was right.

After 50 years of playing, bas your approach to playing the piano
changed much?

[ don’tget to practice or rehearse as much as I'd like to. Pve got a little
boy eight years old and he wants attention too. | have a wife the same age
as my daughter—1"'m constantly raising children. And if I play the piano
they getupset, so I have to back off and practice onstage. What are you
gonna do? But [ love music and I love playing music. Even when [ fall
asleep at night I'm dreaming about it.

PHOTOGRAPH YU Fool ™M u s

Y LEE LEWIS

What are your ambitions at this point?

Maybe to make one more album, and maybe one more after that.
And maybe a good gospel album, if the time is right. Because if Jerry
Lee Lewis makes a gospel album people will really take notice: “What
is he saving?”

At times it seems like you've lived your life without much concern for
your long-term survival.

That’s not true. Survival is the name of the game. I'll admit I've made a
few mistakes—very few. [langhs] But I’'ve never done anvthing that [
thought would hurt me that bad. I've overshot the rim a couple of times.
But I'm in pretty good health. Next year Pll be 60 vears old. I've been in
this business a long time. The people I knew back then are just about dead
and gone.

Sowhat’s been the key to your survival?

It must be God. It sure couldn’t be me. I'm not that smart.

Along with Little Richard, you established the piano as a rock 'n’ roll
instrument, and in a way that basn’t really been duplicated since.

I putitout in front of an audience, in front of the guitars, as the lead
instrument. [t’s not an instrument to be hid over on the side of the
stage—it’s the greatest rock "n’ roll instrument in the world, All it needed
was to be heard.

Any life lessons you’d care to impart to younger musicians?

Well, T wish *em all well. Just don’t get married too many times.

MARK ROWLAND
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LETTERS

MCMANUS & MACCA
The August issue is chock full of Bill Flanagan
and that suits me just fine. His article about
McCartney and Costello was so compelling 1
literally got chills. Bill captured the essence and
immediacy of his few days with the musicians
so succinctly, so perfectly. He’s damn right too!
We are lucky to be alive right now.
R. Cole
Arcata, CA

Many of your American magazine contempo-
raries seem to have forgotten one Elvis Costello.
Fortunately, you have not. Thank

Glass, Rob Wasserman. For me to come up
with a short list isn’t any more helpful than for
you to, but I hope you’ll get the point: As a
nonmusician and longtime reader, I have seen
the gradual (5+ years) shift away from issues
related to performers and composers. It has
gone in two directions: sometimes (more
recently) toward industry trends (last year’s
excellent “Future Shocks” cover story), some-
times toward celebrity-puff pieces that a publi-
cation needs to catch eyes and maintain general
appeal (neither Trent Reznor’s canonization
nor Stone Gossard’s confessional offered much

tentative congratulations on a job well done (so

far). I'll write back at Issue 300 to let you know
what I think.

lan P. Murphy

Richmilnix@aol.com

I am now more convinced than ever that this is
actually “Mostly Male Musician Magazine.”
Celebrating 200 issues and you could only think
of two women in your memorable interview cat-
egory? Oh, and the Joni Mitchell addition at the
end was a nice little bone thrown to us.
AnnReed@aol.com

you for your continued coverage of

Congratulations on your bicenten-

one of the finest musicians, as well
as thinkers, of our time.

Christian C. Rospopa

East Brunswick, NJ

It seems Paul McCartney doesn’t
remember his own history: he had
indeed performed with a string
quartet prior to the royal show
reviewed in the August issue. Paul
performed “Yesterday” on the “Ed
Sullivan Show” in 1965; John,
George and Ringo did not play
with him. He was accompanied live
by a string quartet, and I have the
bootleg record to prove it.

Philly Frank

20074 ISSUE

Wow, what an issue (Aug. '95)!
This was the first time I'd ever read
your magazine, but it won’t be the
last. Those interviews were really
interesting to read. The one thing
that bugs me though is all the com-
ments made about drugs and how
they really help a musician write.
Drugs don’t help a person write
better, they help a person kill them-
selves faster.

| believe that when a person dies he will be judged according to
all his actions, whether good or bad. Recently, your man Bill
Flanagan made the comment that “Prince Charles seems like a
good fellow, even if he does add a few inches to his height by
standing on the neck of Ireland.” g
Now | have to say that that is
about the most intelligent thing
Mr. Flanagan's ever said, in spite
of the nasty things he's said
about Guns N' Roses and John
Mellencamp. After all, as that
old saying goes: “You don't
have to stand very tall to know
when you're bein’ pissed on.”
However, | take issue with
his statement that “The Beach
Boys are musically com-
pelling, but the words and

By Bill Flanaga,

Mony's Nome STum

nial issue. I enjoyed the excerpted
R.E.M. interviews particularly.
R.E.M. may be one of the most
important and unique groups
around today simply
because they are good
musicians, but better
human beings. Honestly,
how often can that be

said?
Charlie McNamara
Bethesda, MD

CONTEST WINNERS
CMP Records is happy to
announce the winners of its
Trilok Gurtu-David Torn
contest. Grand Prize win-

STeve EARLE
sentiments often come off as m TowNES per ners: Dick Dawkins, Joe
g - ", 5 NoT « .
artificial, or banal.” Hasn't he BungY Gyy Giordano; 2nd Prize: George

heard “Caroline, No" or
“Surf's Up” lately? If nothing else, “4th of July”? If he still thinks
the Beach Boys are “artificial” and “banal,” then | rescind my
earlier statement. | know that God has a very low tolerance for
those who are not Beach Boys fans.
Charlie O'Lanahan
Oliver Springs, TN

Scoufaras, Carlos Aloy, Jr.;

3rd Prize: Kevin Haynes,
Steven Blunk. Grand prize winners
receive clinics with Trilok Gurtu
and David Torn; 2nd prize winners
get Zildjian and Lexicon gear, and
3rd prize winners receive auto-

graphed CDs.

ERRRRRATA

Andrea Dyche
Anddyche@aol.com

I just went downstairs to grab my Issue 200 and
was met by a cover of Mostly White, Mostly
Bearded, Mostly Men with Mostly Guitars. I'm
not a quota fetishist, but I really hope you
remember that the twin purposes of any salable
“expert rag” should be to educate and entertain.
I’d have been happy to see them mixed up often
in your publication—Don Byron, say, or Duke
Ellington, Bill Frisell, Harold Budd, Philip

10 OCTOBEFR 1995

that I wouldn’t have expected from a Rolling
Stone slickjob).

In the “First 200 Issues” brief history, the
author candidly notes that the mag has been
seeking a wider audience, with the results
sometimes following the same original, quali-
ty-motivated stripe that you guys have made a
hallmark, and sometimes not (the Random
Notes, oops, Rough Mix). I just hope that if
you insist on straddling those hard demo-
graphics, you continue to err on the side of the
angels. This little love missive boils down to a

The Private Lesson with Preston Reed (Aug.
’95) failed to include Reed’s altered tuning. For
both exercises, the guitar should be tuned, from
bottom to top: C G D G A D. And in the same
issue Chip Stern’s byline was omitted from his
appreciation of Jimmy D’Aquisto.

Send letters to: Musician, 1515 Broadway, New
York, NY 10036. Send E-mail letters to the edi-
tor, subscription inquiries and other messages to
musician.mag@sonicnet.com. E-mail addresses
will be printed unless requested otherwise.



IT DOESN’T
GET ANY
BETTER.

“...BECK’S PLAYING IS RARELY
LESS THAN ASTONISHING.”
-Rolling Stone Album Guide

JEFF BECK

BEST OF BECY

FROM ONE OF RO
MOST BRILLIANT ORI
Including

“PEOPLE GET READY,”
“SHAPES OF THINGS”
and

“SHE'S A WOMAN"=

Mastered from original source material.
Liner notes by Vernon Reid.
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NOW ON TOUR
WITH SANTANA.

AVAILABLE AT RECORD STORES
EVERYWHERE, OR TO ORDER BY
PHONE CALL 1-800-548-4846

EPIC” AND TREREG. U.S. PAT. & TM. OFF.
MARCA REGISTRADA 1995 SONY
MUSIC ENTERTAINMENT INC.
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Music That Explores The Heart, Soul And Spirit Of Santana.

C3K 64605

The most comprehensive Santana collection ever. Featuring over 3 hours
of classic hits, rare recordings, and unreleased tracks. Plus a 64-page
color booklet with historic photos, extensive liner notes,
and song-by-song insights by Carlos Santana himself!

Awvailable on 3 CDs and 3 Cassettes.
Now On Tour With Jeff Beck.

AVAILABLE AT RECORD STORES EVERYWHERE,
OR TO ORDER BY PHONE
CALL 1-800-992-6729
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EXPERT

How We Wrote Those

Hit Songs

by Noel Hogan & Dolores O’Riordan, The Cranberries

“

. ok ; - L o L arnd 1t crart
ObL: "LINGLER WAS THI \CX\il{ht one, and 1t started

in my bedroom at home. I was messing around with

my guitar one day. It’s only four chords. [ got that

intro bit first, and I worked that into the other later chords.
Then I brought it into [bassist brother] Mike and Fearg

(drummer Feargal Lawlor]; at this stage we
didn’t even know Dolores. [ played it for
them, and they added in the drum and bass
bits. We gave it to Dolores becausc it was the
one she liked the most out of the few songs
we had. She came back about a wecek later
with the lyrics, and it wasn’t until we record-
ed it for the first time on a demo that Dolores
put the string part down on keyboards.
Dolores: [ started writing songs when 1
was about 10 or 11. This was my first time
working with someone clse’s chords, because
[ used to just sit down at a piano and write
everything myself. But when I heard that it
was pretty simple—no solos, no melodics,
just four chords—I knew the song could be
anything, it was so wide open. At the start,
Noel had a little ptucking thing that I thought

was neat, because it wasn’t really anything
like the song. He had some idea up his slecve
that T could never make out, until we went
into the studio and [ realized that the pluck-
ing would fade out and the song would come
in over it. | took it home, wrote the melody
and lyrics, brought it back in and sang it.
Noel: When Dolores came in with “Zom-
bie,” she basically had it on acoustic with
lyrics, but straight away she said, “This has
gotta be hard.” Up until that point, we hadn’t
done anything like that—everything was soft
and up. So we dug out the old distortion ped-
als, hooked *em up and just went for it, until
it was a massive noise. We slowly gotitso one
part of the song got sott and one part would
get heavy again—it took about a week to
work out. But because Dolores had such a

RECENT SIGNINGS

WHIPPING POST
Bjork’s second solo album Post may

soon become a collector’s item.
That's because the lead track “Pos-
sibly Maybe” features music and
sound samples lifted from the work
of electronic collage artist Scanner.
Bjork's record company has offered
Scanner a standard licensing fee; his
management wants royalties or with-
drawal of all copies.

Fun Loving Criminals—Alternative rock/hip-
hop—"“Beastie Boys meet Tom Waits.” (EMI})
Shtum—Hard-rocking quartet from Derry,
Ireland. (Work/Columbia)

Tia—R&B/dance diva hailing from, um,
Seattle. (Ichiban)

Supernova—"“Space Wave” trio “from Cynot
3,” currently residing in Costa Mesa, CA.
(Amphetamine Reptile)
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Advocates of bootleg recordings contend
that some of the best bootlegs on the  tapes had been obtained by a studio
employee through a policy that invited staff
to buy up “used” reels not slated for specif-
ic records. After the lucky couple sold their
cache to the Clark Enslin Group, a New Jer-
sey label, for $6000, Sony promptly sued,
claiming rightful ownership. But last month
a state bankruptcy court awarded owner-
ship of the masters to CEG, and the right to
sell them—provided the company obtains
copyright clearances from the labels and/or
artists involved. CEG expects to eventually
release what promises to be an archival
treasure chest—and pay artists top royalty
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market came from tapes tossed

into the trash heap by major

record companies [see “Behind
the Bootleg Industry” Musician
#191]. Here’s a new wrinkle: five
years ago, a couple in Nashville
paid $50 for a box in a local ware-
house whose previous owner had
defaulted on his rental payment.

Inside, they discovered 2200

reels of unreleased performances
by Bob Dylan, Frank Sinatra, Hank
Williams, Louis Armstrong, Elvis

Presley and dozens more, all

This month’s Rough Mix was compiled by Chuck Crisafulli, Jon Young, Ken
Micallef, Tom Lanham, Mark Rowland and Mac Randall.

clear picture in her head, it made it easy.

Dolores: Inspiration-wise, “Zombie” was
something that happened over a long period
of time. There were emotions building up
inside me because of the situation worsening
between England and Ireland about a vear
and a halt ago. There were a lot of bombs
being planted in rubbish bins and tube sta-
tions, and you’d be in England and someone
would casually say, “Oh, did you hear that
another bomb went off today? Blah, blah.”
And after a while, I noticed that if in conver
sation with somebody, you said you were
from Ireland, two seconds later the word
“IRA” would be mentioned. Some people
just think that if you’re Irish, you’re
involved, and that bugged me. So there’s a
line in “Zombie” that goes, “But you see it’s
not me/It’s not my family,” which means it’s
out of my control.

Noel: I'd written the music for “Ode to
My Family” along time ago and forgotten
about it. We were in Boston doing a sound-
check, and I 'started playing the chords again,
but in a different structure, and Dolores
remembered it, like she remembers nearly
everything—I forget so easily. She walked
around the stage, just singing bits and pieces
to it. We just kept working on it for the next
few days at soundchecks. So it was written
on the road, like practically everything since
the first album. Which is harder, I think, in

[cont’d on page 86)

recorded at Columbia Records’ Nashville
studio between the '50s and '70s. The

rates for the privilege.—M.R.
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CHARLIE SEXTON: RETUNING RIFFS
“I'd rather play everything than play any one thing in partic-
ular,” confesses Charlie Sexton. On his latest album,
Under the Wishing Tree (MCA), the one-time Texas guitar
prodigy and former Arc Angel gamely puts that statement
into action with an epic exploration of muitiple American
musical styles. It's catchy, it's encyclopedic, and it's got
plenty of great guitar playing, much of it ingeniously rework-
ing some well-worn riffs.

Take the intro to “Railroad,” for instance. “It looks and

UZIS OON'T KILL PEOPLE, MUSICIANS KILL PEOPLE
The recent broad-side-of-a-barn attack on the music
and film industry by Senator Bob Dole may be a big
hit with the Republican right wing, whose support is
crucial to his 1996 presidential ambitions, but it
doesn’t do much for his standing as a music critic.
Besides misidentifying Ice-T as a Time-Warner
artist, Dole went out of his way to smear Interscope
Records, quoting John Leo of U.S. News and World
Report—a magazine which boasts about its own
lack of interest in popular entertainment—who
called Time-Warner’s 50 percent ownership of Inter-
scope “the moral equivalent of owning half the
world’s mustard gas factories.” We assume that’s
worse than the moral equivalent of owning half the
world’s factories of assault weapons, which Sena-
tor Dole works hard to keep unregulated. But why
single out Interscope, whose most controversial
music pales besides the gratuitous violence and
sexual humiliations so gleefully detailed in one of
Sen. Dole’s favorite “family” films, True Lies?
Couid it have to do with Interscope's co-owner and
top executive Ted Field having long been a gener-
ous contributor to the Democratic Party and assort-
ed liberal causes? Nahh...well, maybe.—M.R.

sounds simple,” Sexton says, “but there's something
weird about it.” Two things distinguish this from yer basic
boogie figure in B. First, Sexton’s tuned to an open E7
chord (E B D G# B E), which gives his playing a unique reso-
nance. Second, the rhythms are offkilter, with note groups
clumped together in surprising spots. They don't call it
“turning the beat around” for nothing; just try to pltay this
and count at the same time.

The recorded version’s cool enough, but when Sexton
renders the song acoustically in a New York hotef room
while on tour, he adds some extra flourishes: harmonic
taps on the 7th fret (alternating with fretted notes) and two
forays into minor tonality. “That [D natural] is in there
because of my brother [Will], who co-wrote the song,” Sex-
ton explains. “When | first played him the riff, he didn’t
know | was retuned, so he played what | was playing in nor-
mal tuning, which made it come out minor. Since it still
sounded good, we used it.” Sometimes mistakes aren’t
mistakes, as Ex. 1 shows.—Mac Randall
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Actually, with the powerful reverb algorithms in the
Alesis Q2", you can go to any room you want.

Q2 has the power to take your music to shimmering
halls, bright chambers, dark caverns, or anywhere

your creativity leads you. There’s 300 carefully-designed
reverbs, delays, EQ, pitch and special effects that
provide the high-end professional processing you need
without breaking the bank.

But the best reason to use a Q2 is the incredible flexibility
it gives you to create your own space. Because the place
where the music sounds the best - the room to be in -
might be the room you call your own.

€€

“I love the Q2. I'm using it in the show every night.”
— Robert Scovill, 3 Time TEC Award Winner (Sound Reinforcement Engineer)

“l love that Q2. We're using the hell out of it.”
— Ray Benson (Asleep At The Wheel), Multiple Grammy® Winner

Q2 is the presetter’s fantasy and the tweaker’s dream.”
— Francis Buckley, Top Independent Dance/Pop Engineer
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ROB LAUFER strong feeling into his music. “Sometimes | think 3

“It was a challenge working with other people because I'm so I should wear shades and laugh cynically at every- 48 I
used to working alone. But it was a good challenge. A growing- thing, but when | write, my heart wants to be T’& é g
up thing.” So says Rob Laufer, a dedicated DIY-er and self-con- open. I'm willing to risk the embarrassment.” Yoid

fessed "4-track fool.” On his 1993 self-released album, Swim- He's happy to be taking those risks now that igj « 8
ming Lesson, the Los Angeles songwriter and jack-of-all-instru- Wonderwood is headed for listeners-at-large. -

ments played almost every note, recorded and mixed, even But even through years spent working at home, b/\
constructed the cover art. But Laufer was up to the challenge alone and mostly unheard, he never consid- i P

of working on a bigger canvas, ered packing his gear up: “Music is joyful 3 _
too. His Discovery Records and fulfilling. There have been good rea- v PNy, 3"-:1'
debut, Wonderwood, is a sons to quit so many times, and there’s a oy~ # e
sparkling collection of finely lot of crap that goes along with trying to —— '
nuanced, decidedly grown-up get your music out into the ‘real’ world. "

tunes. And despite the upgrad- But once you've had that magic feeling of ﬁ/

ed production values, his
music still feels as warm and
homey as a favorite comfy
chair. Laufer’s songs are full of
soulful grit and inviting
melodies, while his often bit-
tersweet lyrics can be elegant-

creating music, there's not a lot that can
make you stop.”—C.C.

DISH

“I was never much of a joiner or true believer. I'm into sub-
terfuge. I'm sneaky. | like to hide my allegiances,” laughs
Dana Kletter, singer and pianist for the Raleigh, North Car-

ly reftective or passionate. 7 a&¢ olinaquartet Dish.
1
The songwriter says he 'S ;’ She’s not kidding. On the band’s debut album, Boneyard
doesn't have much choice /i Beach, Kietter uses lush melodies and oblique lyrics to
. o ros Lavrer R0 > each 1 ©s ush metods N b
when it comes to pouring L - B depict primal subjects like violence and betrayal. The other-
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wortdly "How Could Anyone,” for exan-
ple, is actually a scathing put-down.
Contrasts and misdirection are
standard strategies for Kletter, a clas-
sically trained musician who digs
Brahms and Mendelssohn, shared a
house with a D.C. hardcore band in
the '80s, and whose main claim to
fame is her backup vocals on Hole's
Live Through This. None of which indi-
cates where her band is coming from.
Citing everyone from Bartok and
Loretta Lynn to Neil Young as guiding
lights, Kletter admits, “We throw it
into this big pot and mush it together.

consisted largely of daily prayers and “dancing to Arthur Fiedler
records” with his sister. But his exposure to Oakland’s legendary
R&B community hooked him on Sly Stone and James Brown, and
eventually got him banished from his father's home. “l have no
regrets,” says Xavier calmly. “It taught me how to be a winner.

My father [the first Soma
li ambassador to the UN]
stressed individualism
and being proud of who
you are. But he really felt
the decadence of the
American culture.”

The X Factor criss-
crosses styles, from the
combustible energy of

Our style is all over the place.”—J.Y. early Michael Jackson to
Innervisions-esque
romanticism to Staples
Singers’ grit. Truly a one-
man band, Xavier played
all the instruments.
“These songs are part of
me. That's why | never worry about the latest production tech-
niques. I'm working of f vibe and pure emotion, how can that

become old?”"—K.M.

XAVIER
Born to a strict Sunni Muslim family and reared on the Oakland
streets, Xavier Dphrepaulezz is an R&B tornado. The X Factoris
the adrenaline-filled debut from this humble 25year-old.
| “I try to be honest and put that in the music,” says the multi-
instrumentalist. “| wrote about my brother's death, my father’s
death, life in America, slavery, the state of the world—that’s
enough to give you seesawing emotions.” Xavier's childhood

X3
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So there’s Henry’s Hot House Chili: “The bigger the bowl, the
hotter your hole.”

And there’s Red Hot Mama Chili: “Our chili won’t give you a
dishonorable discharge.”

And there’s Taste O’Bambi Chili: “You liked him in the movies,
you'll love himina bowl.”

And that’s just three of about forty booths wafting pungent
odors into the twitching nostrils of 20,000 people peregrinating,
through the Kidney Foundation’s D.C. Chili Championship,
sponsored by DCI0I radio in alitde urban park slivered between
afreeway and the Potomac River. By the stage, some D] is holding
abody piercing contest, declaring the winner to be this guy who
gets his nipple pierced and then hangs his beeper from the ring.
As the Beatles® moptop was to the sixties, as John Travolta’s
white disco suit was to the seventies, as Michacl Jackson’s
moonwalk was to the cightics, I nominate The Guy With
The Beeper Hanging From His Nipple to be for the *90s.

So no one’s going to question my sworn obeisance to
objectivity it I speculate that “Maintaining Dignity”
ranks low on DC101’s to-do list for this very sunny
atternoon. I mean, it’s hard to imagine the Eagles
playing such a show. It’s even hard to imagine the
dangerous punk rocker and beer monger Court-
ney (“Someday you’ll sell out like I sold out”)
Love playing such a show. But for a young band
with an album in the middle of the charts that
might in any given week shoot a bullet or
drop an anchor, favors for radio stations
cannot be ignored.

When Collective Soul takes the stage,
they don’t even look like they want to
ignore the crowd, who swarm over
trom the Porta-Sans for some radio-
triendly rock "’ roll. Indeed, Collec-
tive Soul looks both relaxed and carnest, like
they actually want to be there and make the
20,000 chili caters smile. Which they do, even
as the chili eaters experience confusion about
how to react.

Let us state the obvious premise that all
crowds are stupid and behave as television
trains them how to behave. In the *90s,
rock crowds have come to believe that if
they like the music, they must create a
mosh pitand leap about frantically.

Yet today, the mosh pit just can’t

generate any momentum. The

fencing that extends on cither side

of the stage is that temporary

stuff consisting of wired wood-

en slats two inches wide and

cight feet tall, and you can’t bounce

off the slats like you can the normal plywood
stage barriers. Crowd surfers come close to being

impaled on the metal support posts, and the prospect of some pret-
ty teenage girl dying before one’s eves proves an annoying distrac-
tion. And about 90 percent of Collective Soul’s songs are not the
proper beat for moshing, Though heavy of sound, they are moder-
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ate of speed. They pulse along at the beat of sex. The proper

response is thus relaxed undulation, not frantic leaping about. To
be fair, I must concede that most of the rapt chili eaters eventually
grasp this concept. But at the front of the stage, the pink, sweaty,
shirtless, shiny trat boys, in their frenzy of steroids and kidney
beans, have severe difficulty departing from their MTV training.
Whenever they hear a familiar riff, whatever its speed, they shift
tfrom undulation to bashulation.

Onstagg, the five musicians of Collective Soul know exactly how
to move to their own music. Most of the time, they hold their posi-
tion, placing one foot forward and one foot backward, giving their
heads a slight upward tilt, as if heaven really were shining down on
them, which is what they implore in their big hit “Shine.”
Not once did they spread their legs horizontally
and drop their heads to bob in tradi-
tional metal manner. When
moving to another

arca of the

stage during a
song, they
would do a thing

about
between R. Crumb-
style truckin’ and tai
chi.

With three guitars
often pounding away at

halfway

the same mid-tempo riff,
they get an extraordinary
warm and sensuous rumble,
a mixture of Marshall and
Fender tubes boiling away.
Though many bands talk good
tone, few really know how to
show it off. Collective Soul makes
every note count, resorting to wid-
dly-woo in the treble range almost
never, so the chili caters can follow
every note even with imperfect PA.
sound. “Deceptively simple” is a dreadful cliche, but
the mwsic truly is simple riff-based rock, and it’s decep-
tive because the songs are so catchy and the arrange-
ments are clever. A/l of them. For almost an hour and a
halt, the chili eaters suck it up like Tabasco. “Give these
guys a good write-up,” this fat guy yells in my car. “I used to
think they blew chunks. But this is all right.”

ANYTHING SIMPLE IS of course deceptively difficult to
understand.

“They really boned us out in Europe,” says Ross Childress, lead
guitarist, as the tour bus pulls out of the backstage arca.

“They couldn’t compare us to anyone except Lynyrd
Skynyrd,” says Ed Roland, singer/songwriter/guitarist/ first-
among-equals.

“We’re from the South, they see three guitars, and they think
Lynyrd Skynyrd,” says Dean Roland, rhythm guitarist/younger-
brother-of-Ed. “We have everything in our record collection
except Lynyrd Skynyrd.”

PHOTOGRAPH BY ANDY O'BIFRNE/ANGLES
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“I'isten to Elton John,” says Ed.

“I listen to White Zombie,” savs Shane Evans, drummer.

“I listen to Radiohead,” says Dean.

“Ot all the bands who ever came out of the South, Lynyrd
Skynyrd had the least influence on us,” savs Will Turpin, bassist.

“We must be doing something to set ourselves up to be
slammed,” says Ed.

“But I can’t figure it out. We play with as much
passion as we can bring to it. We don’t
claim to be anything we’re not.
We're a pop rock band, and we put
alot of effort into it. I put /2 years
mto it. And they tell you what ut
should be, as opposed to what it is.
They give vou three out of ten in Spin.”

“They compare us to Skid Row and
Warrant,” says Dean.

“You know who vou look like?” says Ed
to Dean, whose recently bleached hair is
sticking straight up. “You look like Albert
Einstein.”

GETTING OUT OF Washington proves to
be almost as difticult a proposition as the subse-
quentdrive to Atlanta. First there’s a stop at the
Hard Rock, where tourists stare at us eating, where
Ed and Ross do an acoustic-though-smoking version
of “Gel,” and where they interview one of several cands
dates 10 be their new manager. Despite two hit
albums (Hints, Allegations And Things
Left Unsaid and Collective Sonl)
with some of the niftiest
riffs since the
demise of Nir-
vana,  despite
relentless touring,
all tive musicians are
still sponging off
their parents and girl-
friends. No new homes.
No new cars. Dressing
grunge is more than a
fashion option here. So
they’re looking tor a new
manager in hopes of holding
on to some of their money. An
old story. Every musician learns
itanew.

Pulling out from the Hard
Rock, Ed puts “Sexy M.E” on the
bus stereo and Tiny the Tour Manag-
er does his surprisingly good imitation
of the Artist Formerly Known As Prince dancing. Then Tiny
shows me his scrapbook, which consists entirely of photographs
of Tiny standing in his underwear in various hotel lobbies and
other strange places, like onstage in front of Eddie Van Halen’s
5150 amp stack. As we drive by the Capitol, inspiration strikes:
They all storm off the bus, run a hundred vards across the lawn as
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Tiny tears off his garments for a photo on the Capitol steps. Figur-
ing the Secret Service may well shoot them and 1 could win a
Pulitzer Prize for breaking news coverage, I follow along at a safe
distance, but the grounds appear deserted. They get their photo,
and that’s about as wild as the tour bus antics
get.
When the psychology books are written
on personality types and band role, Ross
Childress will be cited as a classic study in
sublimated shyness. His life energy pret-
ty much skips his mouth and comes out
in his fingers. When he took his first
guitar lesson at the age of six, his
teacher told him he had to learn 1o
sing as well, so he quit and there-
after taught himself 1o play with
absolutely no singing. At Clay-
ton State College, he passed
every class except for the
speech  requirement and
never graduated.
“I'just couldn’t speak in
front of people,” he shud-
ders.
Yeah, but you play i front of
people.
“Only in bands.”
“I used to see Ross in the
parking lot,” says Shane,
also a Clayton alumnus.
“He’d say, ‘I don’t want
1o go to speech class.”
And I’d say, ‘I dont
want to go to any
class.” And
we’d play tennis.

then

The only reason I
went to college was to
meet the right people to play
music.”

Turns out he’d already known the right people
to play music since earliest childhood. Everyone
in Collective Soul grew up in Stockbridge, Geor-
gia, a tiny little burg that is sort of a suburb of
Atlanta and sort of a Mayberry simulacrum.

They all went to the same schools and were

playing music together in various configura-
tions since junior high. They just needed to figure
our who was plaving what.

“I wentall four years to Georgia State University,” says Will
Turpin. “1 was a percussion major, taught by Jack Bell, leader of
the percussion section of the Atlanta Symphony Orchestra. I had
24 percussion students of my own at one point. But we always
knew Shane was the better drummer. He had the backbeat.”

A Gibraltar-solid rhythm section and a tastefully smoldering
tead guitarist, they could make people dance at frat parties and
weddings, and they could get paid well for doing it. They needed a
songwriter. They needed a visionary. They needed a prophet to
O’B11 KNt ANGLIS
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clear a path to the Promised Land.

Of all the people in rock 'n’ roll that 1
have interviewed over the past twenty
years, Ed and Dean Roland are the only
ones [ know to be PKs. The myth of the
PK—Preacher’s Kid—is that he fights a
lot, swears first and louder than anyone on
the playground, does drugs and alcohol,
and generally commits acts of blasphemy
and juvenile delinquency to prove to him-
self and to everyone else that he is not a
weenie. So you’d expect lots of PKs in
rock 'n’ roll, Son-of-a-Preacher-Man-

types knocking over babes like bowling
pins. That is, as [ say, the myth. And there’s
anugget of truth buried in it. But the reali-
ty is more subtle. In most cases, the PK. is
the kid on the playground with the most
ambivalence.

“Do you ever stop feeling guilty?” Ed
Roland asks at one point during our inter-
view at a Chinese restaurant in Stock-
bridge. The question is more than rhetori-
cal. Tam 13 years older than Ed, who is 31,
and [ am a PK too. The answer is no.

Ed spent his carly years moving from

COLLECTIVE SOUND

oss Childress’ favorite guitar is a Paul

Reed Smith with a big scratchon it and a

blue finish that is flaking off because

somebody at the factory goofed and got
air under the paint. They offered to fix it for him,
but he prefers marred guitars on the grounds
they have more character. Onstage, he amplifies
with two ’6S reissue Fender Twin Reverbs, and
further sculpts his sound with various pedals like
the Ibanez Tube Screamer and delay, the Diaz
Tremedillo and the Dunlop Crybaby Wah. When
composing at home, he relies on a Yamaha 4-
track, Rocktron digital effects box, and Roland
Dr. Rhythm drum machine.

Dean Roland plays a Guild acoustic and Gib-
son Les Paul electrics through a couple of Mar-
shall JCM 930s.

Will Turpin has exchanged the Gibson bass
pictured on the first album for a Music Man five-
string that he plays through an Ampeg SVT.

Shane Evans pounds on a Drum Workshop kit
with a natural wood finish. He recommends the
15" tom “for expression,” as opposed to the
usual 16" or 18”. His cymbals are Zildjian.

Ed Roland often switches guitars onstage,
alternating between a Fender Telecaster, Paul
Reed Smith, Fender 12-string {looks like a
Jaguar) and an Ernie Ball EVH model, personally
given to him by Eddie Van Halen. The EVH he
rates as the easiest to play. He recommends his
Fender Tone Master for its *real dirty” rumble.
For Hints, Allegations and Things Left Unsaid, the
demo tape that became their first album, Ed used
a Peavey board, a 16-track Fostex tape machine,
and an Alesis drum machine. The guitars went
direct through an Ensoniq DB-4 effects box. That
“deep riff” sound in “Shine'’ came from the
Ensoniq and having the guitar tuned all the way
down to C. On the current album, the cool fuzz
bass in ‘‘Bleed” was also from the Ensoniq (*Just
dial up Distortion Amp1"). The watery vocal on
“Collection of Goods"’ was achieved by running it
through a Leslie cabinet and adding tremedo.

The whole band collectively strums D'Addario

Atlanta to Rome, Georgia, to Dallas as his
father picked up his theological credentials
at various seminaries. When Ed was eight,
his father became Minister of Music and
Youth (later head minister) at the main
Baptist church in Stockbridge. It was a big
church in a small town. Being the first born
and bearing his father’s name, he was on
display as only a PK can be on display. A
minister is hired to be an example to the
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community, to live up to the expectations
of the congregation, and that responsibility
can fall heavily on the children as well. “Oh
yeah, the teachers and everybody knew
who you were,” says Ed. “They’d tell your
dad what you were doing long before
they’d tell anything about any other kid. It
seemed like that, anyway. They told your
parents, who immediately did the, uh,
whipping. Ya know, the discipline thing.”

You must have resented that.

“I’m sure I resented the whole church
thing in general. I thought there was more

to life than church. But at that age, it’s hard
when you’re dependent on your parents.
You have no choice. But do I resent it
now? No, I don’t think about it. So I guess
I don’t resent it too much.”

In my own case, rock ’n’ roll became
this alternative pagan religion. I couldn’t
have articulated it at the time, but the Beat-
les and the Stones and the Yardbirds repre-
sented this whole new possibility.

“Yeah. The Devil.”

Well. Yes. The expression of forbidden

emotions like lust and anger. When the

Produced by Ben Harper and JP Plunier
Also available: Welcome To The Cruel World

u
1, ©1995 Virgin Records America, inc
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the new album featuring

Stones snarled, it was a revelation to me.
Incredibly liberating,

“Do you still remember that time?”

Like yesterday.

“It’s weird how you remember. One day
at the store my parents said I could buy a
record. I remember there were three
albums on the rack: Olivia Newton-John,
John Denver, and Elton John. I didn’t
know any of them. I just happened to pick
up Elton John because I thought he looked
cool with his white suit, and he was sitting
there at his piano with his big glasses. I
remember putting the record on and
thinking, ‘“Wow!’ That was my introduc-
tion to rock 'n’ roll. I was 12 years old.”
Within a year of that, Elton did his famous
Rolling Stone interview where he admitted
his bisexuality. It was in the newspaper,
and my father blew up. Said I was not
allowed to listen to Elton John anymore,
but it was too late to stop me. I started
playing guitar at 15.

“When I was 17, I had this friend in
church who really opened my eyes to dif-
ferent kinds of music. He was a college DJ,
and I just sat there and listened to record
after record that I never would have
known about otherwise. I basically lived at
his house, and became best friends. The
song ‘Good Night, Good Guy’ is about
him. He died of a cocaine overdose. And
it’s about my grandfather, who died of
leukemia.

“Anyway, then I really fell in love with
the Cars. I loved Elliot Easton’s guitar.
still love his solos. They just fit so well with
the songs. And the Cars were new wave,
not punk. They weren’t dangerous or any-
thing, so I could bring them into the house.
Mom and Dad wouldn’t freak out, and yet
the music was new, if that makes any sense.
The Cars were why I went to Berklee.
They were from Boston, and Berklee was
in Boston.”

Taking out a student loan (repaid last
year), he enrolled at the Berklee College of
Music at the age of 18. Over the course of a
school year, he learned a lot about playing
with other musicians. And he learned that
he didn’t care about reading music or any-
thing else about formal training.

“I wanted to write songs. It just took me
awhile to realize I didn’t need school for
that. For songwriting, you just need to sit
down and work out your emotions.
There’s no book to read on it.”

Returning to Stockbridge, he walked
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into the only local recording studio
(owned by Will Turpin’s father) and
announced he wanted to be an engineer. A
week later, he was the engineer. He had no
idea what to do, catching the monitors on
fire one day by inadvertently creating a
loop. But from 1983 to 1991, he lcarned
how to record by hands-on experience,
and whenever the studio had down time,
he worked on his own songs. When he
deemed the songs ready, he worked with
various bands but never played the wed-
ding and frat party circuit with Ross, Will

and Shane. “That was one thing I told
myself, that I would never play in a cover
band. | would only work toward what 1
wanted to do, which was play my own
music. We only did original music, which
was mine.”

What were your parents thinking
through all this?

“They were very supportive. There was
just that one period after the Elton John
interview. My father being a preacher, that
put a lot of pressure on my parents as well
as on the kids.”

ERICCLAPTON'S ARIRBOL CRNCEA
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So your father came to accept Elton
John’s bisexuality ?

“Yeah, Elton is one of his favorite artists
now. It took some time, but he grew out of
that phase as | grew into my phase. When
he went to record burnings, he’d laugh it
off. Because of what I was trying to do, he
knew it was just music. When he was
growing up, he listened to Elvis and Jerry
Lee Lewis, and you don’t get more rock ’n’
roll than those guys, in lifestyle anyway.”

You had record burnings at your
church?

“Not at his church. Different churches
in the community would get together and
decide to have a big bonfire.”

So after you got out of high school, your
parents got hip?

“I'don’t know about hip. They certainly
got supportive. They realized music was
what I wanted to do, and there wasn’t any-
thing they could do to stop it. Now it’s
exciting for them. They watch MTV. 1
don’t know if they get it, or if they just get
caughtupinit.”

One night in 1987, he was noodling
around with this guitar and came up with
this riff that seemed okay. The next day he
went into the studio and recorded a song
built on the riff. Didn’t think much of it
then, and thought even less of it when he
started sending it around.

“I’ll always remember getting turned
down by this record company president.
He was a real big-name guy, and he took
the time to write me a personal letter to tell
me that all my songs had one-line chorus-
es. | was so depressed. Suddenly T was
aware of this rule that all choruses had to
have four lines, or something.”

Playing original music under various
names around Atlanta for the next few
years, Collective Soul was going no place
so fast that Ed decided to disband the
group for awhile and record a demo by
himself in his manager’s basement. Figur-
ing if he couldn’t sell the band, then he
might be able to sell some songs and prove
to the world he could write a melody.
One-line chorus or not, he still had a feel-
ing for that one tune he wrote back in 1987
and gave it another shot. On a whim he
sent it to a college radio station in Atlanta
and a few days later it was their most
requested song. Within weeks it was a
regional hit, and then Atlantic was
demanding to release their album national-
ly. “But it’s just al[cont’d onpage 66)




Make a Date
For Our $1,000,000
Scholarship Auditions.

Berklee College of Music, internationally recognized as a leader in contemporary
music education, is conducting auditions for more than $1,000,000 in
scholarships toward Berklee studies, including several four-year, full-tuition
awards. If you are a talented vocalist or instrumentalist, you are invited to
request an audition on a date listed below.

For information about intemational cities, contact

USGities 1995 the schools directly. Kobe: Koyo Conservatory,

Boston, MA Dec. 8 contact T. Sugauchi; Tokyo: PAN School, contact

Chicago, IL Dec. 10 Kazuaki Hashimoto; Barcelona: L’Aula de

e L Musica, contact Arthur Bernstein; Paris:

Los Angeles, CA Dec. 12, American School of Modern Music, contact

Dallas, TX Dec. 15 Stephen Carbonara; Athens: Centre of Music

Atlanta. GA Dec. 17 Studies Philippos Nakas, contact Leonidas
Arniakos; Tel Aviv: Rimon School of Jazz

International Cities  1995-96 and Contemporary Music, contact Orlee Sela;

Kobe, Japan Aug., 1995 Helsinki: Qulunkyld Pop/Jazz Conservatory,
contact Jussi Saksa.

Tokyo, Japan Aug., 1995

Barcelona, Spain Oct., 1995 For information about auditions in the other

Paris. France Oct., 1995 cities, please contact Berklee College of Music:

Office of Admissions, Dept. 8748,
1140 Boylston Street, Boston, MA
Tel Aviv, Israel Dec., 1995 02215-3693 (USA).

Helsinki, Finland Apr., 1996 Telephone: (617) 266-1400, ext. 8748

or (800) 421-0084, or Fax: (617) 536-2632.
Berklee

COLLEGE OF MUSIC

Athens, Greece Dec., 1995
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Music fans have made thousands of songs freely available via
computers. What’'s arecord industry to do?

ira‘fe ;fﬁe

T'S 3 AAM. AND JASON KONARZ WANTS
to hear the funky bass line from a track off Janet Jackson’s
janet. The riff, which has been flitting through his mind for
hours, 1s driving him nuts. Instead of flipping on the radio and
hoping a D] will answer his call, the 19-year-old turns on his
computer, connects to the Internet and begins browsing
through an electronic album collection so vast it dwarfs even
the largest Tower Records outlet.

“l had been humming that song all night and | wanted to
hear it right then,” recalls Konarz, who lives in St. Louss. “Out
on the Net, it’s audio on demand. It’s much cheaper and I get a
lot of my music that way.” Konarz doesn’t pay for the latest
Pearl Jam album. Nor does he stop by a record store to listen
to a few Top 10 singles. And at the moment, neither-does any-
onc else. All y;)u necd is the right hardware and access to.the
Internet to download hundreds-of tunes by every pop star
from Alice in Chains to ZZ Top.

The Internet has quictly become the world’s largest jukebox, a

haven for cyberfans who believe music was meant to be free. The

BY P.J. HUFFSTUTTER ILLUSTRATION BY TIM HUSSEY
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selection of tracks available on this global network is vast, ranging from
rare R.E.M. and Nine Inch Nails B-sides to entire albums by the Grate-
ful Dead. While most of the music floating around on the Internet
comes from official record company releases, about one-fifth of the
available sound files are concert bootlegs and unreleased studio work. It
is predominantly young fans who are posting these songs on the Net,
usually without approval from either a record company, music publish-
er or artist. On-line enthusiasts estimate that about 75 percent of the
activists are either high school or college-age students with a passion for
music and—obviously—access to computer equipment. No one
knows how many fans are exchanging digitized
songs, but the potential audience is enormous.
Right now, as many as 50 million people are linked
to the Net. For the record industry, artists and song
publishers, that potential is more like a nightmare.

“We sce this as bootlegging,” says Larry
Kenswil, exccutive vice president of business and
legal affairs for MCA Music Entertainment
Group. “We don’t like poor quality copies of our
stuff floating around because it makes a bad
impression. But [ wouldn’t want to press a case
against someone exchanging music on the Inter-
net unless it was a really extreme case and we were
losing a lot of money,” he admits. “Everything
associated with the Internet right now is seen as
hip and edgy.”

Artists like New York-based techno DJ Moby
acknowledge that record companies and music
retail outlets should be afraid of the precedent set
by such electronic bootlegging. The digitization of
music could either cement the recording industry’s
clout, or eradicate the need for a middle man when
shuttling a song from performer to fan. Why, for
example, couldn’t a band digitize their new album
themselves and offer it dircctly on the Net?

“You could just write a song, bypass everyone
and render them completely obsolete,” Moby
observes. “For the record companies, this is really
a threatening process. But it’s a double-edged
sword. I’m not a big fan of record companies, but
they do serve a purpose. I remember a friend of
mine had an old U2 bootleg with songs off of Boy,
before the record actually came out. It was terrible. The songs weren’t
in good shape. There’s something to be said for developing and
spending money on an artist’s work.”

Many musicians agree, arguing that the issue on the Internet is one
of maintaining artistic control. They want fans to hear authentic, CD-
quality versions of songs, rather than the telephone-quality versions
that float on the Net. “Obviously, any artist would want the best
quality of their work to be preserved,” says Nick Rhodes, key-
boardist from Duran Duran. “However, 1 find something quite
charming about the deterioration in sound. After all, everybody has a
different system at home and in their cars, and music always sounds
different depending upon the ambience of the space you are listening
to it in. I really like the quality of moving visuals on the Internet at the
moment. It has a character all of its own.”

“If I put up a mono version of a Machines song, it’s going to sound
like crap,” says Mike Fisher of Machines of Loving Grace. The band
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has established an official group Net site that includes tour dates, song
samples and band interviews. “And what justifies putting up an entire
song anyway? You can represent the concept of a song with a short
sample, much like you can represent a novel by using excerpts.”

Fans such as Stig Venaas, however, contend that artists should
thank them for disseminating their music. “I don’t think we’re doing
any harm to the record industry; actually, I think that the industry
gets free advertising and we make people buy more records,” said
Venaas, a computer systems administrator and mathematics student
in Trondheim, Norway. His Internet site featured 700 songs—includ-
ing singles, B-sides and live songs—until it was
forced to shut down in April.

Because current copyright laws fail to encompass
the Internet, many downloading proponents argue
that copying music from the Net for personal, non-
commercial reasons is just as legal as using your
stereo to dub an audiotape recording of a compact
disc. The process is considered “fair use” by the
Audio Home Recording Act, a 1992 federal law that
excludes most home taping from copyright
infringement. In return, the act allowed the record-
ing industry to add a tax on all blank digital audio
tapes, which was used to pay royalties to music
publishers and artists. Though music publishers
don’t see big income potential in computer net-
works right now, they insist the principle of copy-
right must be upheld. So must their profits. Last
year, the recorded music industry grossed about $10
billion in the United States, with the bulk of the
monies coming from the sales of albums and singles.

There are signs the music industry is stepping up
to the legal challenge. Venaas shut down his Inter-
net site after he was threatened with legal action by
an international trade group. And CompuServe,
one of the largest American commercial on-line
services, was sued by Frank Music Corporation in
November 1993 for offering its subscribers a digital
performance of “Unchained Melody” that could
be downloaded from a music forum for free. (The
forum was run by an independent contractor.) The
suit charges CompuServe with infringing the song’s
copyright; it also alleges similar violations involv-
ing 690 other compositions, and secks damages of as much as $100,000
per infringement. A decision in the case is pending,

“We do not feel that we are responsible for what appears on our ser-
vice, let alone what’s on the Internet,” objects Michelle Moran, a cor-
porate communications spokeswoman for CompuServe. “We're like a
shuttle service. We just provide our customers with the means to get to
certain places.” Bennett Lincoff, director of legal affairs at ASCAP,
begs to differ: “When you see your work being pirated, that becomes a
great incentive to protect and make others respect your intellectual
property. There will always be an opportunity for fringe users to abuse
the system. But we’re hoping that there will soon be an understandable
norm, a way things arc usually done when distributing music. We
intend to keep an eagle eye on all technological developments.”

Taking tracks off an audio compact disc and making them available
on-linc, as well as downloading music from the Net, are both amaz-
ingly easy processes, according to Miller Puckette, a computer music
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professor at the University of California at
San Diego.

“An audio CD holds information just like
| a floppy disk holds information,” Puckette
said. “It’s all digital information. Basically,
you just need any sort of CD-ROM reader,
whether it’s a stereo that’s hooked up to the
computer or a CD-ROM component built
into the hard drive.”

Jason Konarz, for instance, connects his
stereo to his computer hard-drive, then
transfers sound files from his computer to a
recordable CD. “When I get a good group of
songs together, I hook my MiniDisc recorder
up to the sound card in my computer and
transfer them to disk,” he relates. “It’s really
simple and it makes the songs portable. It’s
easier to walk around with a MiniDisc player
than to lug around a hard-drive.”

The most important drawback is quality
and time delay—the better the quality of the
song file, the longer it takes to grab it off the
Net. With a 14.4 kilobit-per-second modem
(the most commonly purchased modem
today), it takes at least
four minutes to transfer
one minute of a lower-
quality, mono-sounding
tune. For CD stereo qual-
ity, a file transfer takes a
minimum of 50 minutes
for every minute of play-
able song.

“Who wants to lock
up your computer for
hours, even if the song’s
free?” asked one avid
music poster who goes by
the handle “jbgarrion.”
“That’s why everyone’s
using lower-quality sound
files. And really, who
cares? It’s not like I'm lis-
tening to opera or classical
music; it’s pop and rap and
punk. All T care about is
thatit’s free and it’s easy to
get.” Daniel Miller, chair-
man of the UK label Mute
Records, agrees. “We
work with alot of differ-
ent artists that fall into
fairly specialized niche
markets, and it’s especially
difficult to have the shops
stock the records in the
UK because they have a
limited amount of space. [
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see that as the kind of music that will benefit.”

Music can be found in news groups like
alt.binaries.sounds.music, which attract peo-
ple who like to exchange songs, offer advice
on the latest recording techniques and tell
where to find the best collections on the Net.
Music can also be copied directly from com-
puter storage sites such as multivac.ludd.
luth.se, which offers selections by more than
100 mainstream bands. Commercial services
like CompuServe, America Online and
Prodigy allow their paying subscribers to tap
into various sites that feature such files. Users
browse through menus for the artist they like
and download the audio file to play back later.

The easiest place to find both the songs
and the right software is on the World Wide
Web, a multimedia system on the Net that
fans have used to erect elaborate, unofficial
tributes to their favorite bands. Known sim-
ply as the Web, it allows integration of text
with still images, sound and video. This
information is displayed on individual
“home pages,” with a collection of linked
pages forming a “site.”
Take, for example, hezp:
//frabel.geom.umn.
edu:8000/music.
html. Click on the bold-
face phrase “Music
Around the World” and
up pops a list of digitized
songs. This page subse-
quently links you to
other student-run sites,
such as “Mega’s Juke-
box” and “Paul Wain’s
On-Line CD Collec-
tion.” There are even
links to sites that offer
software needed to play
these song files. Beyond
Internet  connecting
costs, all are free.

Users aren’t concerned
that their actions may be
illegal. “It’s not like any-
one’s making money off
this,” said “phantom,” a
subscriber at alt.bina-
ries.sounds.music who
identified himself as a 21-
year-old from San Anto-

listening to, at least most
of the time, sounds like a
good bootleg.”

But a bootleg’s a boot-
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An incredible performance keyboard controller is out there for you.

The world is full of wonderful sounds, and you
can put them at your fingertips with the Fatar Studio
Series MIDI keyboard controllers! Since feel is such
an important consideration when purchasing a
keyboard controller, Fatar, the world's largest
keyboard manufacturer, has designed their latest
models with a remarkable touch of the keys that
mimics the feel of the best synthesizers right through
to the authentic feel of a traditional acoustic piano.

Fatar has a full range of keyboards that have a
multitude of playing features for every musician from

the beginner to the pro, to the multi-media computer
user, starting at only $199.95. The synth actions are
light and responsive without a hint of sponginess. The
hammer-actions on the 88-note controllers are rated
the best in the business.

Fatar's natural dynamics are due to response
curves that have been refined with the help of some
of today's top leading players. The possibilities are
limitless. So reach for a Fatar Studio controller at your
nearest music store and witness the alternative way
of control. Play it! Enjoy it! Feel the music!

LATAR

MIDI CONTROLLERS

Exclusively Distributed in the U.S.A. by

MUSIC INDUSTRIES CORP.
99 Tulip Avenue, Floral Park, NY 11001 » (516) 352-4110 » FAX: (516) 352-0754




Tall Blonde
Helicopter

the new album from

Francis
Dunnery

featuring
“Too Much Saturn”
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leg, and violates copyright law, regardless of
the sample’s poor quality and the user’s lack
of profit. Under federal law, pop-music
songs are protected by two basic copy-
rights—composition (lyrics and sheet music
of a song) and sound recording (a specific
recording by a performer). “It’s an economic
right that helps artists pay their bills,” says
Donald Passman, a Beverly Hills music-law
attorney and author of the book All You
Need to Know About the Music Business.
“This Internct movement reminds me of
what people think happens with radio:
Music is transmitted to your home for free.
But it’s not free, because a radio station pays
an annual fee to music publishers so the sta-
tion can play the songs.”

The Net also circumvents the artists’ right
to control the distribution of their music.
“There’s a dynamic shift happening right
now: from a one-to-many model to a many-
to-many model,” notes multimedia legal
consultant Scott Fedewa, a Stanford Law
School graduate whose FutureMusic con-
sulting firm specializes in the implications of
the Internet for copyright
law and the entertain-
ment business. “Instead
of abig corporation scll-
ing thousands of CDs, it’s
one person sending these
thousands of CDs to
10,000 friends.”

To compensate artists
whose music is posted on
the Net without autho-
rization, downloading
advocate Ram Samudrala
has proposed a “free
music philosophy.” In
this system, not unlike
the sharcware system
used by software pro-
grammers, people would
sample songs on the Net
and only pay for the
tunes they enjoy.

“It definitely comes
from a hacker’s mentali-

graduate student in com-
putational genetics. “You
pay for what you usc or
what you like. No one |
know is trying to rip off
the very artists that they
admire. What's the point
of doing that?”
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Samudrala’s theory follows on-line guru
Stewart Brand’s now-famous maxim: Infor-
mation wants to be free and information wants
to be expensive. Because technology allows
easy copying and casual distribution, informa-
tion wants to be both economically and polit-
cally free from the confines of the traditional
marketplace. Yet because it is the prime eco-
nomic event in an age that is driven by knowl-
edge, information wants to be expensive.
Brand contends that technology builds tension
between these two ideas, constantly making
the tension worse. So if the record companies
cling blindly to the expensive part of the para-
dox (profit), they’ll miss all the positive aspects
happening in the free part (building a con-
sumer base through free publicity).

When college students set up an unofficial
Web site devoted to Faith No More, the
band encouraged them to expand the pro-
ject. The musicians even allowed site orga-
nizers to make bootleg tapes of certain
shows and post the music on the Web for
free distribution.

“It saves us the trouble of setting up a site
ourselves,” said FNM
bass player Billy Gould.
“As a musician, [ make
music for a living and |
appreciate the check I get
at the end of the month.
But you can’tignore the
Internet because it’s now
part of pop culture.”

Todd Rundgren has
stepped into the electron-
ic realm by allowing
CompuServe users to
grab a complete copy of
his latest release, The
Individualist. All 10
tracks from the record
were posted June 12 ina
special on-line arena
devoted to Rundgren’s
work. Fans can either
download 30-second
sound samples of a song
or grab the entire track.
But with a 14.4 modem, it
will take a minimum of
seven hours to download
the album—with Com-
puServe charging its sub-
scribers $4.80 an hour.
The on-line company
says that about 50 sub-
scribers have tried the




song bites, but only 30 users have download-
ed entire songs. “Yes, it’s expensive and the
quality of the files isn’t that great. But some-
day, it'll be casier and faster and cheaper to sell
music on-line than in the retail stores,” says
CompuServe spokeswoman Daphne Kent.

Major record labels and independent stu-
dios are vying for space on the Net by estab-
lishing their own official sites. But most
record-company sites feature little more than
electronic press releases: a discography, a brief
interview with band members and 30-second
snippets from the artist’s latest single. To get
entire songs or albums, fans go elsewhere.
The Internet Underground Music Archive
(IUMA) offers one option. Started by a cou-
ple of University of California at Santa Cruz
graduates, IUMA offers Net users free access
to complete songs by more than 600 artists,
many of whom are unsigned.

“It’s a great idea, but most people want to
get music by bands they’ve actually heard of
before,” admits downloading advocate Gor-
don Hawley, 25, an office clerk in Ventura,
California. “If you’re looking for something
eclectic, cool. If not, then there’s not much at
TUMA that will interest you.”

Another venture is the pact formed in April
between music publisher BMI and On Ramp
Inc.,a New York on-line marketing firm run
by former MTV announcer Adam Curry. The
music performance license agreement allows
the transmission of BMI music within On
Ramp’s Internet programming service. On
Ramp’s Web site, bttp://metaverse.com, lets
people browse through music clips and paur-
chase copies of tracks that can be downloaded
to a computer. But on-line users say they aren’t
impressed with the service so far because the
quality of the sound samples are so poor. “Why
pay for something when you can find a better
sounding version somewhere else on the Net
for free?” asks Samudrala.

Still, the agreement was the first step in
securing artists’ copyrights in an uncharted
electronic medium, notes John Shaker, senior
vice president of licensing for BMI. “The aver-
age songwriter who is not a major star will
make two-thirds of his income off of his song
performance rights,” he says. “Look at ‘(Sittin’
On) the Dock of the Bay.” You don’t know
who Steve Cropper is, but he makes a living off
that song because he co-wrote it.” ASCAP has
now followed suit, granting a performance
license to Radio HK, a Web-based radio station
owned by Hajar/Kaufman Advertising in Cali-
fornia, and is offering the same license to other
on-line broadcasters as well.

Artists are concerned that professional boot-
leggers will soon be taking advantage of the
technology. “When someone can distribute
complete CDs straight from a computer to
eager fans, the losers are not just the artists but
the fans themselves,” said former Depeche
Mode keyboardist Alan Wilder, whose work
pops up on several Internet sites.

“What can I lose from adding to my collec-
tion of Depeche Mode music?” counters Gor-
don Hawley, who says he primanly downloads
songs by the British group. “If I find asong I've
never heard before by them on the Net, I'm

going to take it. But that doesn’t mean I’m not
going to drive to every record store I can think
of to buy the song on CD.”

Even if arecord company wanted to take
someone to court for uploading or download-
ing copyrighted material, it wouldn’t be a
financially sound move, suggests Marc Geiger,
director of A&R for American Records.

“So we set a precedent [of winning a copy
right case]. So what?” says Geiger, who co-
founded the Lollapalooza festival. “This is
mostly kids who are doing this. What kind of
assets does a 17-year-old really have?” M
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N o matter where you are in your music and songwriting career, you can use a
Portastudio'™ Whether you re an experienced engineer or just getting started, TASCAM
Portastudios let you easily record, overdub and mixdown high quality demos or live
recordings In fact, TASCAM Portastudios are the highest quality, most reliable, greatest
sounding. and best value in cassette multitrack recording After all. what else would you
expect from the company that invented cassette multitracks? And there are plenty to

choose from — check them out and choose the Portastudio that's right for you

Ministudio ™

The PORTA

You Il want this one if you're looking for an economical musical

notepad A great 4-track for those just getting into multitrack recording
Perfect for players. students. teachers or anyone looking to improve their playing and
songwriting Weighing less than three pounds and costing less than a good cassette deck
or CD player, the Porta03 is easy to use — right out of the box You'll have a blast over-
dubbing. mixing down and organizing all your musical ideas on tape Choose the

Porta03 and capture your music Call FaxBack document #1700 |msrp $319 |

The PO1TA

Ministudio™

The Porta07 is virtually a
laptop portable recording studio Four tracks with a 4-input
mixer. you'll get better sounding tapes because the Porta07
records at high speed. has dbx noise reduction and features
individual EQ controls on each channel Also incredibly
lightweight, the Porta07 1s great for taking on the road, yet
it's packed with enough features to make it an ideal home
studio You can add effects units. get more than 4-tracks F O R
by bouncing tracks. plus MIDI musicians can even add live
stereo "virtual” tracks from the synth to the final mix using
the Porta07's stereo “sub-mix” input As a musical sketch pad
the Porta07 offers much more without breaking the bank Call FaxBack document #1710°
Imsrp $529 |

The PORTASTUDI0™

Some call the 424 the guntar players
Portastudio'™ That's because it has three record
speeds A slow speed for playing back guitar licks super slow, making them a cinch to
figure out. and a high speed for getting the best sound The truth is. any musician will
like the 424's soft-touch solenoid controls, auto locator function and other automatic
features A truly expandable Portastudio. the 424 has an 8-input mixer and includes

stereo inputs for drum machines, keyboards or effects Plus, SYNC jacks for syncing

MIDI gear to tape It's also great for live gigs because it records on all 4 tracks at once

4pBCA,,

FAXBACK :
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‘°°-uv-“".
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IT"S EASY TO
CHOOSE

THAT'S RIGHT

Besides all that, it sounds incredible So if you're serious about writing and recording
songs or making demo tapes, the 424 1s an incredible value Choose the 424 and let

your creativity run wild Call FaxBack document #1730° {msrp $739 |

= PORTASTUDIO™

This top-of-the-line 4-track

Portastudio!" is for players and engineers

looking to take their recording and songwriting skills to
the next level If you've got high quality microphones several guitars/basses. or have
tons of MIDI gear. you'll appreciate the 464's 12-input mixer Complete with XLR
connectors insert points, two stereo inputs, two effects sends, and a 3-band equalizer
with mid-range sweep. the 464 has the features you'd find in a professional recording
console If you're aiming for that recording contract or need to make a killer demo for
your next gig. the 464 delivers the best Its two-speed transport and dbx noise reduc-
tion gives you superior quality recordings and mixdowns The 464 can record on all 4
tracks simultaneously and features advanced transport control, like auto punch-in‘out
memory locations and repeat capability This speeds up the recording and mixdown
process — important if you have a lot of songstodoina

short period of time Calf FaxBack Document #1750° {msrp $1049 |

The PORTASTUDIO™

T H E Sometimes 4-tracks
are not enough This
is the kingpin of all
Portastudios It's

the only 8-track

Portastudio'™ and it features the latest generation transport
Y O U and head technology yielding the best sounding 8-track
recordings A great porntastudio for the MID! musician or
anyone with lots of gear looking to create more complex
songs or soundtracks The sound is amazing That's because
the 488 Mkl actually outperforms the original 8-track reel-to-reel decks It has all the
features of the other Portastudios, plus it adds pro-studio stuff Like phantom-powered
XLR inputs for using high quality microphones, sweepable mid-range EQs and two
effects sends on each channel, and a sophisticated monitoring matrix giving you
complete control of what you hear during recording and mixdown You won't find any
limitations with this Portastudio So. if you've outgrown your 4-track or want to jump
right in to serious multitracking. the 488 mxll is an incredible buy! Call FaxBack Document

#1770 |msrp $1899 |

Now that you've narrowed it down to one or two Portastudios. if you still want more
information, call TASCAM FaxBack for complete details and specifications Then get
to your dealer and pick up your new Portastudio. And start recording all those songs

you've been meaning to get to!

TASCAM

Take advantage of our experience
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DIONNE FARRIS HASN'T TOUCHED
her food. It’s well past lunchtime on a swel-
tering mid-July afternoon, and at least
three times in the past hour Farris has men-
tioned how hungry she is. But just
moments after settling into a booth ata
Houlihan's near her home in Atlanta, she'd
been interrupted by a call on her publicist’s
cellular phone. “This will only take a sec-
ond,” the publicist promised. That was
twenty ninutes ago.

Though she’s maintaining her cool, Far-
11s is perturbed, and not just because her
stomach is growling. She’s talking to some-
one in the promotion department of her

fagrris so

record company—the department over-
seeing radio distribution and airplay—and
their conversation involves a debate over
an appearance Farris is expected to make in
New York later in the week in support of
her first solo album, the genre-defying
Wild Seed-Wild Flower.

Before the album came out last summer,
Farris was familiar to fans of hip-hop and
MTV as a featured singer on Arrested
Development’s 1992 debut, Three Years,
Five Months and Two Days in the Life of...
Her star rose further carlier this year, when
“I Know,” the first single from Wild Seed,
started climbing the pop and adult-contem-
porary charts. Fueled by sliding, groaning
guitars and an irresistibly sharp hook, “I
Know” is a dynamite showcase for the
twenty-six-year-old’s resonant, rhythmic,
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self-possessed delivery. “T know what vou’re doing,” she sings, presum.
ably tosome overzealous Lothario. “And it’s not gonna work this time.”

Which is basically what she’s saying to the promo guy. Having
just returned from an exciting but tiresome tour of Asia and Aus
tralia, where she opened shows for the Dave Matthews Band, Farris
has barely a week to rest and get settled in her new home—a sprawl-
ing loft cluttered with photos, books, artwork, and other col
lectibles (an MTV Award, Farris accepting the honor with Arrested
Development)—before embarking on the next leg of her American
tour, also with the Matthews band. So, Farris is less than psyched
over the prospect of a whirlwind promo trip to the Big Apple.

Ending the phone discussion—without perceptibly settling mat
ters—Iarris starts 1o talk about the dilemma at the source of pro-
fessional headaches like this one. “I think I've veered away from
the track,” she says, picking at a plate of chicken and mashed pota
toes that a waiter has set beside her wilting greens. Farris is diminu
tive, with soft, pretty features, while her close-cropped hair and
sensible stvle of dress—denim overalls, wire-rimmed glasses, stur
dy silver bracelets—reflect a pleasantly no-nonsense demeanor.
“I’ve stopped believing in myself because other people have been
doing that for me.”

She reaches across the table for a
few packets of Sweet 'N Low.
“Everyone | work with has been
coming up to me and saying, ‘Okay,
you need this, and you need that, and
vou need this and that,”” she says, lin-
ing up the packets in arow. “And I'm
thinking, right, I need all these things.
Fine. But then they’re like, “We’ll
handle it for you.” And that’s allowed
me to stop thinking. These people
surround you, and I think they hon-
estly try to help. But they can end up
hurting you, if you let your own
thought process escape. If vou give it
to someone else.”

To which one might be inclined to
respond: Get over it. At least, that
should be the proper response when
yet another fledgling star goes on
about the frustrations engendered by
success. But there’s something differ-
ent about Farris’ story. For one thing,
she’s sympathetic to her tormentors.
For another, she assumes responsibil-
ity for her own mistakes. She’s sensi-
tive but not whiny.

Farris reveals the same spiritasa
songwriter. On Wild Seed, for which
she wrote or co-wrote most of the
lyrics, she never wags her finger at
society, the popular locus of blame
among people of all ages and voca-
tions. Whether tackling a pressing
social issue like crack addiction (“Stop To Think,” which features
darkly trippy, unsettling music by Lenny Kravitz) or molestation
(“Don’t Ever Touch Me (Again),” the album’s single, a song Farris
savs isn’t based on personal experience), or just taking a ride on that
bumpy old roller coaster of love, she stresses that the courses our
lives take are shaped by personal intuition, and our ability to act
regardless of external pressure.

“I've gotten to this point in my life on faith alone,” Farris says.
“And [ realize now that all the problems and chaos we experience
i our lives, we bring on ourselves. By not paying attention to that
inner voice, or to God, or whatever you wanna call it. By not fol-
lowing our faith.”

FARRIS TOOK A considerable leap of faith in ending her association
with Arrested Development two vears back. Her relationship with
the hip-hop collective began shortly after she moved to Atlanta in
1990. Having grown up in Bordentown, New Jersey, where she per-
formed in school choirs and musicals (she plaved the title role in
Annie, donning patent leather shoes and a red Afro wig), Farris cut
her professional teeth singing in clubs around Manhattan. By her
late teens, she had grown frustrated with New York life as a whole.
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IDM 95 is supported by the intermnational drumming community, including these fine compcmies:
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Official Contest Rules

1. First Chance Entry Forms from Musiciom
Magczine or photocopies are permitted.
Second Chance Entry forms may be
obitined at cny participating music decller

or from the IDM office by sending a self- ]

addressed, stamped retum envelope to
IDM'95 Sweepstakes, 38 W. 21st St., S5th
Floor, New York. NY 10010. Second Chance
Entry forms or photocopies must be
staonped by the dealer or IDM to be valid.
Only one First Chance and one Second
Chemcee entry per individudlicre permitted.
Multiple entries will be disquatlified.

2.No purcharse required. In arder to be valid
all informartion including name, address,
daytme and evening phone numizer must
Pe filled out o indicated on the entry farms.
3. All entries must be postmarked by
October 15, 1995. First amd Second Chance

entries may be maled sepcactely or togeth- |

er. The sweepstakes drawing will be held

and winners will be notified during the lost |

two weeks of October, 1995. Winners need
not be present to win.

4. Prizes fo meet a drummer cre subject to
artist availability and include tiavel for two
and double-occupancy hotel aocormmoda-
tions, where applicable. Food and miscella-
neous expenses cre the responsikility of the
winners. Winners must show proof of age
cnd winners under 18 years of age must be
accompanied by a parent or legal
guardian. Product prizes include ail ship-
ping and freight costs. Prizes are not frans-
ferrable and no substitutions are allowed.
Applicable Locdd, State and Federal regula-
tions and toxtes are the sole responsibility of
the winnex. To receive a complete listing of
prizes and winners send a seif-addressed,
stamped return envelope to IDM95
Sweepstakes Winners, 38 W. 21st St., 5th
Floor, New Yark, NY 10010

5. Employees, representatives and immedi-
ate families of IDM 95, NAMM, PAS, any
related organization cnd/or participating
manufacturers and suppliers are not eligi-
ble. Winners must be current residents of
the US. aor Canada. Void where prohibited
by law.

1s¢t Chance Entry
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City _ State_____ Zip

Phone (Day) Age
Phone (Night)

Do you currently play the drums?

Yes (how long) No

Please send me additional informattion on
playing the drums. Yes No,
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2nd Chance Entry

Second Chance Entry forms may be
abtained at any participating music decler
or from the IDM cffice by sending a self-
addressed. stamped return envelope to
IDM'95 Sweepstakes, 38 W. 21st St., Sth
Floor, New York, NY 10010. Second

participating dedler or IDM to be vadid.
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David Harris Follows Up

The not-so-secret weapon behind Dionne Farris’ Wild  mission.” Harris doesn't see many similarities between Follow
Seed-Wild Flower is guitarist David Harris, who co-produced  For Now's music and his work with Farris. “People have said, ‘|

six tracks on the album, co-wrote two, and is the self-professed  knew which songs were yours right away, | can recognize your
“musical director” of her live band. Astute pop followers may  style.’ But 1 don't see that | have any discernible style. Maybe
recall that Harris was the principal force behind Atlanta’s Follow  that's because | know where all the parts came from.”

For Now, a band he formed right out of high school in '86; he Speaking of parts, the propulsive slide hook on “I Know" was

first met Farris, a longtime fan, when
she was still in Arrested Develop-
ment. “She came to a couple of our
shows,” he recalls. “Pretty soon
after she saw us, she moved
nextdoor to my soundman and my
keyboard player. So,"” he laughs,
“that kept us fairly close.”

Follow For Now crumbled not
long after. "It was destined not to
happen,” Harris says. "The final
death knell was after the second
[unreleased] record. We'd done 17
or 18 songs that we thought were
brilliant, but the label didn’t get it.
Then we got into a lawsuit with our
managers...and it was just. abort

Harris’ creation. "I don't remember
the rationale behind it, but | do
know I'd never worked with a slide.
In fact, before we recorded it, |
called up Paul Reed Smith, whose
guitars | use, and asked if they
knew a slide player who could do
the session. But in the end, | stuck
with it, and now | can kinda play
slide. That's good, because now |
have to.”

Both "Don’t Ever Touch Me
(Again)” and “Food for Thought”
originated with Harris. The former
was written during the Follow For
Now days. "lt's a simple progres-
sion but there's [cont’d on page 87]
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Her father lived in Atlanta—he and Farris’
mother divorced when she was young—but
the singer suggests that it was fate more than
circumstance that drove her down South. “1
mean, I could have called a cousin in Philly, or
family T have in Virginia. But I picked Atlanta
for some reason.”

At the time, Farris was dating Rasa Don,
who had been recruited into an embryonic
Arrested Development as a drummer and
dancer. When she heard that Arrested was
looking for a woman singer, she wasn’t inter-
ested at first. “I had been in a female vocal
group called Onyx—not the rap group—and
I didn’t want to get involved in another band.
But [ wasn’t really doing anything right then,
so [ said [ would join in some capacity.

“Basically, I became a member of Arrested
Development’s extended family. And 1
played it like that—like I was just a featured
vocalist.” Still, Farris garnered a good deal of
attention and acclaim for her sensuous
vocals, particularly on the hit single “Ten-
nessee.” And as she sees it, that didn’t sit too
well with Speech, the group’s charismatic
frontman. “I think that he might have felt he
was being overshadowed. He'd show up to

Music is about telling stories.
With his notes, a musician
tells about what he’s seen -
what he’s dreamed about -
with the hope that it’ll
somehow ring familiar
somewhere deep in

your soul.

| offer to you a new set of
musical “tales” — a mirror
to my world — with the
hope that it might

serve also as a
mirror to yours.

Peace...
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CALL (800) 372-4243
TO ORDER BY PHONE.
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prarecrds@aol.com

be interviewed, and people would ask where
I was; and he’d say, ‘Well, she’s not really part
of the group.””

Nonetheless, there were hard feelings when
she decided to pursue a solo career. “Terrible
feelings. Even though we both knew I was
going to leave. Speech is a very domineering
individual, I think. He’s a very talented man,
but he wants to control things—not just his
own destiny, but other people. I think Speech
has a lot of insecurities.” She pauses slightly. “I
mean, we were very young, all of us in the
band, and green to the world. We were
amazed and bewildered by our success, and
we all wanted to do everything. [ think that
came into play as well.”

Chrysalis Records, the company to which
Arrested Development was signed, was ini-
tially more supportive of Farris’ solo ambi-
tions. “They wanted to release my album
because I was the girl who sang on “Ten-
nessee,’ and so they’d have a springboard for
their promotional campaign. But then they
told me the record needed to be done by Jan-
uary [of 1994]. And I'm like, it’s September,
and [ haven’t written anything yet! They
said, ‘Well, we have somebody who’s gonna

write for you. She’s a brilliant writer, and
she’ll take your ideas and really go with
them!” So I'm saying, hello? Where am I in
this process? This is my vision; I need to be
incorporated. ‘Well, we don’t have time for
you to do that.””

Farris passed on Chrysalis’ offer. “So here
[ had left Arrested Development, and my
own deal is shot to hell. Everybody’s calling
me a fool, that there are a thousand people
who are as talented as me who want this too.
And do you know what I told them?” She
leans back in her chair, smiling easily. “I told
them Dl be a happy fool.”

A happy fool with ideas. She got in touch
with David Harris, the guitarist and principal
songwriter for now-defunct funk-rock band
Follow For Now [see sidebar], who got in
touch with his partner Milton Davis, and the
trio began jamming and working on songs.
“And great things started happening.  was
writing all these songs, and I was totally
amazed at myself. I'd call my dad at three in
the morning, going, ‘Listen to what [ wrote!’
[ was like a bullet that got shot out of a can-
non, and [ was gonna hit the target.”

Farris put together a fifteen-song demo,

Produced by Marcus Miller
Management: Patrick Rains & Associates

Featuring Hiram Bullock, Kenny Garrett,
Lalah Hathaway and Joshua Redman.
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which caught the attention of an aspiring
l A&R woman named Kim Burse. Ironically,
Burse was an old schoolmate of Speech and
Arrested Development co-founder Headlin-
er. Farris had given Headliner a copy of the
demo for “I Know,” and he happened to be
playing it one day while Burse was visiting.
As luck would have it, Burse was being con-
sidered for a job with Sony Music, and was

putting together a tape featuring artists that
the company might wish to consider. She
contacted Farris, and wound up using three
songs that would show up on Wild Seed: “1
Know,” “Reality,” and “Human.” Burse got
the job, Farris got the deal.

LATER THAT DAY, Farris is in the hands of
her makeup artist, part of the buffing and
primping routine that precedes a photo

shoot. Friends and assistants are milling
about the photographer’s studio. David Har-
ris has dropped by, with his two young chil-

dren in tow. Also present is Farris’ manager
' Michael Simanga, a tall, cordial fellow who is
lavished with such wildly affectionate praise
in her album notes that you might suspect a
romantic link. (Not so.) The mood is relaxed
and cheerful, with sun beaming in through
the glass windows and disco hits from the
’70s cranking on the stereo.

In the car ride over from Houlthan’s, Far-
ris had offered a hilarious, dead-on imitation
of Melissa Etheridge’s heavy metal-meets-
Vegas vocal style. (The Etheridge-bashing
was, to be fair, initiated by me.) Now,
moments after being made up, she’s crooning
along with Donna Summer and Evelyn
“Champagne” King, gracefully stretching
her alto and gliding through sumptuous har-
monies. As Harris points out, Farris studies
and draws on pop music in all its motley
forms. The textures and arrangements on
Wild Seed-Wild Flower combine elements of
rock, folk, hip-hop, should jazz, and blues.
This is 2 woman who was influenced by
Aretha and Sarah Vaughan and James Taylor.

So far, her music seems to have been
embraced more by the James Taylor crowd
than by much of the audience that broke
Arrested Development. Like Des’ree and
Seal, two other popular black singer-song-
writers of her generation, Farris has managed

to cultivate a strong fan base of white listeners
in their 20s and 30s, but hasn’t had much suc-
cess with the African-American demographic

as a whole. A big part of the problem is that
Wild Seed has been virtually ignored by

urban radio, which Farris has a theory about.

“I think that the black experience is often
defined by people outside of it,” she muses.
“Urban radio is allowing other people to dic-
tate what ‘urban’ music is, so that someone
else is giving us a definition of what a black
artist is and what a black artist does. A stereo-
type has been created.”

Harris, an alumnus of another musically
eclectic black act that got no urban airplay,
offers a harsher assessment. “Personally, I've
lost all hope for urban radio,” he says. “Until
this current dark age of black radio, things
weren’t so monochromatic. When Prince
started out, for instance, it was conceivable to
have a song like ‘Uptown’ on black radio,
and then have other tracks on pop radio. But
nowadays, black radio’s just closed off. With
this so-called alternative music, there’s a lot
more cross-breeding—you see that stuff on
pop stations, and vice versa. But with black
radio it’s like self-imposed apartheid.”

But good vibes are coming Farris’ way: a
Top 10 single and heavy rotation on both
MTV and VHI, relationships with friends and
family that the singer says are “getting ever bet-
ter and stronger.” There’s no boyfriend at the
moment, she confesses; but the support she’s
getting from friends makes annoyances like the
promo trip to New York (which she agrees to
make after all) bearable.

As for the proud parents: “My mom want-
ed to sing, and I think that force was so
strong for her that it carried through to me,
within her womb. My dad played trombone
and drums and all that stuff, but he wentina
different direction, too. I think that now
they’re able to live vicariously through me.”

“I don’t think Dionne knows how talent-
ed she is,” Harris says. “Although I think of
it not so much as talent, but as a gift. Witha
gift comes responsibility, whether it be to
save the world or just to make yourself feel
better. I have that kind of responsibility, and
she does too. Hopefully, we can keep
reminding each other of that.”

No doubt, Farris will assume most of the
responsibility for being responsible, because
that’s the kind of gal she is. “What I want
everybody around me to understand is that
we need to work to feel good about our-
selves,” she says. “I was reading through this
book Wisdom yesterday, and there’s this part
where it says that the secret of success is to
believe in what you do, and make it interest-
ing to other people. When I read that, I just
sat back and thought, Jesus! That’s so easy!
Nothing is impossible, you know. Every-
thing is possible.” o
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Gail and Frank Zappa




TOWARD THE END OF HIS
life, diagnosed with inoperable
prostate cancer, Frank Zappa was
asked how he wanted to be re-
membered. “It’s not important to
even be remembered,” he replied.
“The people who worry about
being remembered are guys like
Reagan, Bush; these people want to
be remembered. And they’ll spend
alot of money and do alot of work
to make sure that remembrance is
just terrific. 1 don’t care.”
Ironically, those words are like-
ly to be quoted a hundred years
from now as newly converted fans
discover his dozens of rock ’n’ roll
albums or scholars discuss the
merits of his classical composi-
tions in the same breath as Boulez,
Ives and Stravinsky. “It’s a sad note
that Frank was skeptical that his
music would be remembered after
his death,” says Don Rose, presi-
dent of Rykodisc Records. “It’s
become our honor and our duty to

prove him wrong.”

When he died on December 4,
1993, just short of his 52nd birth-
day, Zappa had already set into
motion the sale of his catalog of

master recordings that Ryko
closed in fall of *94 with the Zappa
Family Trust, headed by his wi-
dow Gail. At Frank’s request, dol-
lar figures were not disclosed, but




it has been reported that to
swing the deal Ryko restruc-
tured their company (bringing
in outside investors) to the tune
of $40 million. The Family
Trust’s chunk of change was
considerably less than that, but
1t’s safe to say 1t’s well into the
mulu-millions.

Beginning last April, Ryko
re-released nearly 30 years’
worth of Zappa (53 titles in all,
including several double-CDs
and one triple) in the space of six
weeks. It’s hard to imagine any
other rock artist whose work
would merit that sort of atten-
tion, regardless of one’s popu-

larity, longevity or legendary
status. Would Elvis Presley,
whose recording carcer was

about four years shorter than

LINDA MCCARTNEY/STARFILE

Zappa’s, pass the microscope
Pl f I

Dad with Moon Unit, photo-
graph by Linda McCartney,

test if every single album ever waxed were
reissued en masse? Would musicologists
marvel that “they restored the original above; and surround-
ed by the kids below. “in

some ways we were

Blue Hawaii cover art and the fade on ‘A
Big Hunk O’Love’ i1s nine seconds
longer”? For that matter, try the same acid — traditional, in some ways
test for the Rolling Stones—and don’t we weren't,”
leave out Black and Blue.

While only three singles from Zappa’s

Gail Zappa says.

prolific output even charted (“Don’t Eat the Yellow Snow,” “Dancin’
Fool” and “Valley Girl,” none of which dented the Top 20), he was
consistently a huge draw on the concert circuit. Although he sneered
at Guitar Heroism, his six-string improvisations were as inventive as
they were unorthodox. Much the same as jazz greats Duke Ellington
and Charles Mingus, his real instrument was his band, whose alumni
include Steve Vai, Jean-Lue Ponty, Adrian Belew and Vinnie Colatuta.
Similar to the Ellington and Mingus traditions, ex-members continue
to perform his music (and original music with his indelible stamp),
often in ensembles teaming players from different phases of his carcer.

Zappa’s relationship with Rvkodisc dates from the mid-’80s, fol
lowing numerous legal battles with former labels, managers and band
members. “We had just won all of the claims against the catalog;
everything came under our control,” recounts Gail. At that point the
Zappas decided to either sell Frank’s albums themselves, by mail-
order, or license to labels in various parts of the globe on a format-by-
format basis—vinyl to one, cassettes to another. CDs went to Ryko,
the lone CD-only label at that time.

Pressing up CDs on Zappa’s Barking Pumpkin label was impossi-
ble at the time because, as Rose explains, “ Frank was still depending
on the majors for his manufacturing, and at that time the majors had
really saturated most of the existing capacity with their own top pri-
orities. So Frank was still at the mercy of the hit-record-priority men-
tality at the majors. We had opportunities to manutacture outside of
the major-label system.

“The original CD license deal we had with Frank, which dates back
sS4
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to about 1986, was a turning point and really
helped establish us,” says Rose. “It was the
largest, most well-known body of work that
we had up to that point.” Rykodisc has since
. produced critically acclaimed catalogs of
- Elvis Costello and David Bowie, and has
become the second biggest U.S.—~owned
record label after WEA.
Simply by the force of his creativity,
Zappa changed music history—and the
music business—on several occasions. For
.~ instance, Freak Out!, 1966°s auspicious
debut of his Mothers of Invention, was pos-
sibly rock’s first double-album and definite-
ly its first “concept album,” predating the
> Beach Boys® Pet Sounds and the Beatles’ Sgt.
Pepper’s. His Barking Pumpkin label—
launched in 1981 with the double-LP Tin-
seltown Rebellion and the threc-volume
Shut Up °N Play Yer Guitar series—became
a virtual primer for the DIY movement.
“The carly ’80s was a very high tour season

for Frank,” Gail explains, “so he was gone a

lot of the time. He came off the road and realized we had a real good
business going in mail-order, and all we were doing was selling T
shirts. We decided that we’d make Barking Pumpkin a real label with
new releases on it. We were into the Warners lawsuit at that point, and
it was very, very expensive. And rumor had it on the cocktail cir-
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cuit—or record company
parties that we never went
to—that nobody wanted
to go up against Warner
Bros. to offer us a deal
domestically. That’s when 1
first started taking a posi-
tion. Considering that
that’s how my husband
earned his living, [ had a
stake in that.”

Part of the suit with
Warner Bros. involved a
massive work entitled
Lather. According to Gail,
Frank had made a verbal
agreement with then-label
head Joe Smith to deliver
the four albums he owed

DAGMAR STARFILE
v
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Arthur Brown with FZ, New York, 1975. Did the composer of “Heavenly Bank Account” and
“The Meek Shall Inherit Nothing” know how well his catalog would do?

no table for the groceries to
be on in our future. Some-
thing had to be done, and
Frank was busy touring.
That was his idea of how
you earn money. | dis-
agreed with that because, if
you look at the numbers,
tours in those days were
primarily to the benefit of
management.

“I started a mail-order
company, selling T-shirts.
It ended up paying our
legal bills, which at the time
were outrageous. | mean,
we spent approximately
two million dollars fighting
Warners. That is not an

the company. So he split
Lather into four individual albums (which
Warner Bros. titled Studio Tan, Sleep Dirt,
Orchestral Favorites and the double-LP
Zappa In New York) and delivered them
together. When Warners refused to pay him,
he played the entire set, uninterrupted, over
the radio—not encouraging, per se, but cer-

tainly not discouraging, home taping and
bootlegging.

“We were being frozen out of the busi-
ness,” Gail recalls. “We weren’t getting any
money out of Warners at the time the last
four albums were turned in. There were no
groceries on the table in our future; there was

easy sum to come by, even
if you are Frank Zappa. The T-shirts were an
option for us. [ had no idea where it was
going to go, and it ended up paying the bills
completely. Those people who bought our
first T-shirts,” she laughs, “let me just tell you
right here and now, / sat on the floor of our

living room and stuffed that T-shirt into that

—
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paper bag and sent it to you. Very personal.”

Before his death, Zappa personally
approved all masters that were delivered to
Ryko. In some cases—for instance, Lumpy
Gravy and We're Only in It for the Money—
tapes thought to be lost were located, and the
masters were restored to their original (but
superior-sounding) form, replacing versions
that had been remixed or overdubbed when
Zappa put out his Old Masters boxed sets. In
the case of 1968’s Cruisin’ With Ruben And
the Jets, Zappa chose to keep the version that
included overdubbed bass and drums. “That’s
still the 1984 version,” explains Ryko’s Jill
Christiansen, who oversees the Zappa cata-
log. “Rykodisc’s stance—and I agree—is to
put these things out the way he wanted.”

Or in Gail Zappa’s words, “Ryko has
the obligation to maintain the catalog in
the way in which it was delivered to
them—which was the last best versions by
Frank. He was very insistent on that.
Beyond that, I am not interested in con-
trolling what Ryko does. But I am very
interested in keeping secure those things
that belong to the Family Trust. And that
has everything to do with Frank’s image
and credibility as an artist. This is a life’s
work, but in the marketplace it gets con-
verted instantly to product. I want people
who’ve never heard his music to hear it,
because I think he was one of the great
composers of the century. I think Ryko
believes that, too. There are catalogs that
are viewed as evergreen, and Frank’s has
always been that.”

Rose adds that the consistency of sales
across the entire catalog, rather than indi-
vidual records, is “nothing short of
remarkable.” He also points out that what
the Zappa family didn’t relinquish is “very
telling”—the rights and the compositions
and their role as music publishers. “From a
business standpoint it’s more passive,” he
says. “But the thing that Frank more close-
ly identified with was the compositions.
And he kept that.”

Gail elaborates: “For a composer, publish-
ing is your bread and butter. Frank decided
that he didn’t want me to run a record com-
pany controlling his masters; it would be bet-
ter to view them as a life insurance policy and
sell them. But he always said, ‘Don’t give up
your publishing!"”

Ryko and Gail have a “joint venture”
arrangement with respect to future releases
culled from the “tons of tapes” in Frank’s
vault. Slated for 1996 is The Lost Episodes

—described by Gail as “original versions of
some material, things that have never been
heard, many going waaay back”—personally
compiled by Frank. To serve as a road map
while excavating this analog mountain, both
Ryko and Barking Pumpkin have solicited
suggestions from Zappa fans on the informa-
tion highway; Ryko’s website address is
http://www.shore.net/~rykodisc, and Bark-
ing Pumpkin’s hotline is 818-PUMPKIN.
“The exceptions are anything orchestral,”
Gail stresses. “Those belong to me. Crviliza-
tion, Phaze 111 [the 25-years-later sequel to

Lumpy Gravy, which was Phase 2 of We’re
Only in It for the Money (and vice-versa),
released on Barking Pumpkin last year] is an
orchestral piece. ‘Orchestral’ was one of the
trickiest definitions we came up with, because
Frank’s definition of orchestral —which I had
to figure out after he was gone—was very dif-
ferent from what Stravinsky might have said.
But then Frank had a different orchestra at his
command than Stravinsky.” Guitar-playing
son Dweezil is busy executive-producing one
project while Gail plans to relaunch the short-
lived Zappa Records, with a recording of
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Frank conducting the music of his boyhood
idol, Edgard Varese.

The Zappa family has also established and
retained trademarks for Frank’s name, his
last name, his initials, his face, and even a little
“moustache” logo, as well as “Mothers of
Invention,” under which “Mothers” is
included. “Frank Zappa was one smart busi-
ness cookie,” says Mark Peabody, one half of
the Austin-based Muffin Records, whose
catalog is devoted to the music of Zappa and
his alumni. “I put some advertising out that
said, “To Zappa freaks, What are your Moth-

ers doing now?’ [ got a letter from Gail stat-
ing, ‘Did you know that this stuff is trade-
marked? You won’t do this again without
our permission, will you?’ I had no clue
because, to me, it was totally unfounded in
this industry to have somebody trademark
their name.” Muffin subsequently got Gail’s
okay to use Frank’s name; its roster includes
CDs by mulu-instrumentalist Arthur Bar-
row, singer [ke Willis (backed up by the UK’s
Muffin Men), a stellar live concert by the
Band From Utopia (with Willis, Tommy
Mars, Chad Wackerman, and Bruce and Tom
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Fowler), and The Purple Cucumber, per-
formed by the Belgium Philharmonic.

While this glut of Zappa product will
delight hardcore fans, it’s sure to confuse the
newly arrived. For that reason Strictly Com-
mercial, a 19-track sampler of faves, is being
released. “That’s a real obvious necessity in
the marketplace,” says Rose. “Because the
catalog is so large, we need a point-of-entry
for the less hardcore Zappa fan.”

Oddly, one such fan was the person who
compiled it, Jill Christiansen’s title is Catalog
Development Manager, though she prefers
the job description “All Zappa, All The
Time.” When she was hired last December,
she admits, “T knew nothing. I remember
why [ didn’t listen to him, and my whole job
is to get people like me to listen to him—to
expose more people to his music, and to try
to do it in a respectful way, in the right spirit.
When things don’t feel right, I say, ‘Hey, this
doesn’t seem like Zappa to me.””

Still, the relationship between Gail
Zappa and Ryko is not without contention.
While Ryko’s marketing campaign boasts
of restoring the artwork of the original
album covers, changes were made in recon-
stituting graphics for the CD format—for
instance, Ouver-nite Sensation’s wrap-
around cover painting by longtime Zappa
artist Cal Schenkel. While contending that
the graphics of the original LP versions are
than the
Ryko CDs, Gail admits, “It’s not what you
see that makes you remember Frank; it’s
what you hear.”

“closer to what Frank intended”

She refers to a different sort of “mother”
to sum up her attitude. “Back in the old
days when they’d print vinyl, they’d make
a mother with the [metal] stamper, and
when they pulled it away from the metal, it
would have these little peaks that stuck up
around the groove. But that contained a lot
of the same information that was embed-
ded in the grooves. So if you wanted to
have your record sound as bright as possi-
ble, you would tell them not to ‘de-horn’
the record—that’s what it’s called when
you smooth it out flat. [ had asked Ryko
not to ‘de-horn’ Frank, not to de-horn his
intentions, not to de-horn his image. It
seems like they’re trying to smooth it all
out—no rough corners, no raw edges—
because they think that makes it more
palatable. I think it’s a mistake, but that’s
their call. They can only do it with what
they say and how they present the art.
They can’t change his music.”




Frankly speaking:
Inlerdiew With Yail Zappa

N 1967, FRANK ZAPPA MARRIED THE WOMAN HE
would spend the rest of his life with, Gail Sloatman. Over the course of the couple’s
26 years as husband and wife, Frank evolved from the leader of a ragtag R&B-
turned-psychedelic combo to a composer whose works were performed by sym-

hony orchestras and chamber ensembles all over the globe, from proffering such
socia satire as “Who Are The Brain Police” to testifying before Senate sub-com-
mittees and discussing international business with Czech president Vaclav Havel.
Gail evolved from a woman whom Frank once described as a “fascinating little
vixen” to a savvy businesswoman, feisty and outspoken enough to make unsuspect-

ing record executives wish they still had that pushover husband of hers to deal with.

MUSICIAN: People will be surprised to hear you
say Frank wasn’t the greatest businessman.
ZAPPA: No. What he had going for him was a
concept—of having your own production
company, then vour own record label. But [
don’t think Frank ever really carefully
looked at those agreements. If Frank trusted
you, you could tell him, “This is what the
deal says,” and he would sign it. [t wasn’t
until [ got into the business that any of those
contracts got read. For Frank it was a ques-
tion of, how do you get access to the market
and what kinds of things can you do in order
to promote it? To be able to see what is possi-
ble is not the same as putting it together and
making it pay for you.

MUSICIAN: Frank was amazing at having a
clear image of, and interacting with, his fans.
ZAPPA: Evcrvthing that’s going on today in
the industry—people considering the Inter-
net and that sort of thing—Frank saw that. In
terms of knowing what he was capable of
doing and what could be done, he was a
visionary, | would say, without question.
Remember, when Frank made Freak Out!
[recorded in late 1965), he was 24, People for-
get this; they tend to think of him as being
some mythical age. [laughs)

MUSICIAN: Well, his level of cynicism is usu-
ally something you grow: into when you’re
older.

ZAPPA: I think that he was a born cynic. I'm
guessing that the first sentence he ever said to
himself was, “I doubt it.”

MUSICIAN: Prior to getting involved in
Frank’s business, what was your role?
ZAPPA: | was a homemaker, as they say. |
would refuse to be called a “housewife.”

Because [ had a professional attitude about
being a wife.

MUSICIAN: People who only heard talk show
jokes about the kids’ names probably assumed,
“What a bizarre houschold!” But from what 1
observed, the least traditional aspect was
Frank’s workload—which must have had
quite an effect on the rest of the family.
ZAPPA: That’s complicated, because on the
one hand [ think you have an obligation to
vourself to fully realize who you are, or what
vou do, what you value, how to express vour-
self, all those things. So you can’t fault some-
one for doing that. In some ways we were
very traditional, in other ways we weren’t.
The children had a father who was famous,
and they were supported in their artistic
endeavors in ways that we couldn’t even
imagine. And we made a conscious decision
to not name them in a traditional way, to say
to them, “This is the only thing we really have
to give you. Anything clse vou must bring to
yourself.” I’m really proud of their names
[Moon Unit, Dweezil, Ahmet, and Diva), and
[ think thev’ve lived up to them.

MUSICIAN: | first heard a rumor of Frank’s
illness in early *91, but it wasn’t until the fall
of 1992, when he couldn’t attend a concert of
his music in New York, that a public
announcement was made. Had he been diag-
nosed much further back than that?

ZAPPA: [t was January of *90. At onc point,
right before the rumor first started, we had
gotten a call from one of the rags, who said,
“If you don’t give us a story, were going to
print it anyway.” They got all our phone
numbers, and they called the kids and me,
and they harassed us. [ had my attorney have
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aword with them, and fortunately my attor-
ney had just won a major case for someone
else who’d sued the magazine successfully, so
they didn’t print the story and didn’t call us
back. We were very lucky. I have always sus-
pected that someone close to us had leaked
that story, because we used pseudonyms in
all the medical records and everything.

MUSICIAN: Frank always had many works in
progress. Did be look at the work and say,
“I’m up against the clock; I've got to finish all
these projects,” or did he say, “I've already
got a body of work, but I've got a finite

amount of time. Let me do other stuff that
haven’t had a chance to do because I was
working so much”?

ZAPPA: [t was a little bit of both. Instead of
spending any time thinking about something
that might be a possibility, he developed
only those things that were real for him. In
his way, he had the time that he needed to do
that. I think Frank handled himself through-
out the entire affair with the same degree of
perception and consideration that he did
everything else. And I might write about
that someday. I’'m proud of everyone who

RITE OF JTRINGS

JTANLEY CLAREE -« fiL. DI MEOLH « JEAN-LUC PONTY

THE RITE OF ITRING/ [ COMPOTED OF THREE OF THE WORLD / MOIT RENUWNED MUITCIANT

orouniee - STANLEY CLARKE fiL DI MEOLA a0 JEAN-LUC PONTY

THEV HAVE COMBINED TO CREATE A COMPLETELY NEW ENTITY OF ACOUITIC MUJIC ON
THETR JELF-TITLED /TUDIO ALBUM. THE RITE OF STRINGS. ALBUM AVAILABLE NOW! (R2/\+-¥4167]
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was part of it.

MUSICIAN: One last can of worms—the
Rock And Roll Hall of Fame.

ZAPPA: It’s more of a can of maggots, really.
And, yes, you can quote me. [laughs]
MUSICIAN: You say that the Hall of Fame
solicited your preferences regarding the choice
of induction speaker but didn’t care for your
suggestions. Didn’t you want Jobnny “Gui-
tar” Watson to make the presentation?
ZAPPA: Yes, but they told me they couldn’t
rely on him. I said, “I have never known him
to be anything but completely lucid and
charming.” I was livid.

MUSICIAN: Did it seem to you that they had
already decided on Lo Reed?

ZAPPA: Oh, absolutely, because they only
asked me ten days before the broadcast. We
were definitely a last-minute thing, and 1
honestly think the reason they asked Lou
Reed was because either there’s some really
nasty people on that board or they’re just set-
ting him up to induct him next year.

And [ have to say that Lou apologized and
came through in the end, in his way. He
called. But when they said, “We would like to
have Lou Reed,” I said, “I can’t believe this.
Do you have any knowledge of the relation-
ship, the lack of relationship? Lou has spent
his life making hideous comments about
Frank”—for no reason that anybody could
understand, from our point of view. I said,
“That’s really not appropriate.”

[Suzan Evans, executive director of the
Rock And Roll Hall of Fame Foundation,
replies: “The board of directors tries to select a
presenter that has a connection in some way
with the artist inducted. The inductee is not
solicited. It could lead to embarrassing situa-
tions if that presenter doesn’t want to make
that presentation. I didn’t call Gail, and I
know that nobody on the board called her.
When we asked Lou Reed, he wanted to talk
to Gail, and we put the two of them in touch
and they spoke.” ]

MUSICIAN: So Moon accepted the award.

ZAPPA: Yeah, she was the only one in the
family who wanted to go. And I'm glad that
she did because she had a great time. Because
people who werc the inductees and the peo-
ple who really are rock ’n’ roll were very

"open, and it was a great opportunity for her

to see how Frank might have been received
by them. And I don’t think Frank could
have known that he would have that much
respect from that group of people. I mean, he
was so modest. | know that sounds ridicu-

lous, but it’s true. —Dan Forte




Welcome to MSN Musician TV

The new cable television network featuring music lessons;
news programs; talk shows; concerts; musical instrument,
DJ & lighting and multimedia reviews; and much more!
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MSN MUSICIAN TV will be launching in July to more
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For airing times and other information call:

_ '6,1)133;,.-_9526

E

yal |
&

: MSN GMUSIC
. - nE gif::. nséﬁ'aysel“" 4
= = w

=

=

©1995 MSN Networks, Inc. All rights reserved. MSN MUSICIAN TV and THE MUSICIAN’S CHANNEL are trademarks of MSN Networks, Inc.

CALLING ALL MUSICIANS!

MSN, in conjunction with Secret Records,
will be producing a bi-monthly CD compilation
senies of the Best Unsigned & Indie Bands for
national airplay and a guest appearance on
MSN MUSICIAN TV.

Music equipment will be awarded to the top acts, plus

the best band will win a fully-produced video shoot of
its winning song. Send your CD, DAT or cassstte, along
with a bio and photo (and video, if you've got one) to:
SECRET RECORDS
545 Eighth Ave, Suite 401
New York, NY 10018

Coming in September...on MSN

The Guitar Czar, a three part series featuring the legendary studio musician
Tommy Tedesco. Filmed on-location at the Musicians Institute in Hollywood,
Califomnia, this series will teach you how to “make it” in the Hollywood studio
business. Look forward to some outstanding performances by the
legendary Tommy Tedescol

NAME
ADDRESS S —
ciTy STATE ZIP -

Mait this completed card and $5.00 to: MSN Networks, Inc., PO Bax 485, Boonton, NJ 07005.
Make check or money order payable to MSN Networks, inc.







REMO DOUMBEKS

The Cleopatra, Leila and Diane
($115 each) are Remo's new
trio, of pretuned doumbeks.
These goblet-shaped, single-
headed drums are based on tra-
ditional Middle Eastern percus-
sion, "but feature synthetic
heads and cemposite shells,
unaffected by humidity or tem-
perature changes. All three are
10" x 15"; the short-bowled
Diane is also @available in
8" x 15" ($75) and@10" x 17"
key-tunable version\ ($150).
¢ Remo, 12804 Raymer St.,
North Hollywood, CA'81605;
voice (818) 983-2600, fax (818)
5030198.
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GUITARS & BASSES
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ood, improving reso- | switch on every mono input is ideal for drum
3rd St., Ri. 309, Coopersburg,
PA 18036; voice (610) 282-0235, fax (610) 282-
2742. @ The body of the Abel Axe is made of

solid, inch-thick billet aluminum, machined 1o

PROCESSORS & EFF
® The Microcab I from A

guitar cabinet emulator

miking. The ProTracker eight-channel multi-
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SOFTWAR
@ Lyrrus has updated its G- software.
KEYBOARDS®& MIDI
@ The SX-KNO90! from Technics is a portable

iffs 2.0 is Windows-compatible, with a new
ooping capability for chaining riffs together.
Lyrrus, 35 North 3rd St., Philadelphia, PA
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348-7209.  The MIDIman Sound Card MIDI
module makes life simpler for PC sound card
users by incorporating MIDI In, MIDI Qut and
joystick through connections in one unit, ren-
dering cables superfluous. M/ D/lmnan, 236 W.
Mountain St., Suite 108, Pasadena, CA 91103;
voice (818) 449-8838, fax (818) 449-9480.
® Axon’s NGC-66 Neural Guitar MIDI con- ‘pose original parts based on the user’s ch
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over 30 built-in “studio musicians” w!
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™me G U I TA R

Featuring a
collection of
vintage bass
guitars, this
poster shows
you how to play
hot bass and
hold down the
rhythm section
in any band
playing today's
popular music.

*TUNING
GUIDE  NOTES
OF THE NECK
e BASS KEY
SIGNATURES
e CIRCLE OF

P O S TER"

THE GuiTAaR PosTer from Castalia Publications made its debut in 1980, and for a decade
and a half it has been helping an entire generation, literally millions of guitar players, to
improve their understanding and their playing. It was designed to be a musical road map so
that anyone could learn how to play any chord or scale, in any key, anywhere on the
instrument. Long before the VCR, computer and CD ROM revolutions THE GUITAR POSTER
was up on the wall with the answers, and despite all the new technology it is still the most
complete guide to the guitar ever made! In celebration of this milestone Castalia and
Musician team up to give you (through 1995) a FREE CIRCLE OF FIFTHS MINI-POSTER (18" X
25,” a $5.95 value) with your order of Castalia’s beautiful, LAMINATED GuiTar POSTER.

ELECTRIC BASS POSTER™ KEYBOARD POSTER™

This beautiful
work of educa-
tional art makes
visualizing and
applying the
principies of
harmony as easy
as DO RE MI.
The easy-to-use
music theory
charts apply to all
keyboard
instruments, from
pianos to organs
to accordions and
all synthesizers.
Inctuded on this
poster are:

FIFTHS » ALTERING SCALES & ARPEGGIOS + FOUR OCTAVE LIFE SIZE KEYBOARD *
* COMMON CHORDS & SCALES THE INTER- BASS & TREBLE KEY SIGNATURES * TABLE
LOCKING PENTATONIC SCALE FORMS OF KEYS * CHORD & SCALE TABLE ¢ TWELVE
~ * BASS HARMONICS e COMMON BASS LINES MAJOR SCALES * CIRCLE OF FIFTHS » MORE!

AFTER FIFTEEN YEARS STILL THE MOST COMPLETE GUIDE TO THE GUITAR EVER MADE!

th

Amuunclm

* MOVABLE CHORD & SCALE FORMS * TABLE OF
KEYS ¢« CHORD & SCALE TABLE * BASIC
CHORDS* NOTES OF THE NECK » CIRCLE OF
FIFTHS » GREAT STAFF « OPEN TUNINGS » MORE!

|
This totally radical
poster shows
how to play the
hard rock and
heavy metal lead
and rhythm guitar
used by today's
rockers. The
poster explores
rock styles in
great detail,
explaining the
chords, scales,
and the guitar
techniques used
by the biggest
stars playing
today's hard rock.

For sax players at
every stage of
their  musical
development.
Inciudes the

| world's all time

best sax fingering
chart, Castalia’s
famous cross
reference system
for using music
theory, and tips
on how to
improvise and
play the blues.

* SAX FINGERING
CHART  CHORD
& SCALE TABLE

* MOVABLE MINOR PENTATONIC ROCK <+ TABLE OF KEYS ¢ CIRCLE OF FIFTHS ¢
SCALE FORMS - POWER CHORDS * NOTES TREBLE CLEF ¢ SAX EFFECTS & TECHNIQUES »

OF THE NECK » TWO HAND TAPPING » TRANSPOSING FOR SAX o

BUILDING &

TIPS & TECHNIQUES * WHAMMY BAR » MORE! IMPROVISING SAX SOLOS! * MORE!

TAKE THE ANSWERS WITH YOU!  mssrsgrr

‘ﬁ\
MUSIC NOTES" ;. f“t
MUSIC THEORY =
REFERENCE CARDS |
8.5" X 11", LAMINATED '
THE TABLE OF KEvs™ is the best transposing tool
ever made because it also explains how to use
Roman Numerals for writing chord charts (the
Nashville system). THE CHORD AND SCALE TABLE™
lists all chord and scale formulas and shows which

PLEASE SEND ME:
KEYBOARD,
$15.95 ea),

Enclosed is $

=
'GIVE THE GIFT OF MUSIC! ORDER YOURS TODAY!
: GUITAR, ROCK GUITAR, ELECTRIC BASS,
1 MIDI posters (regular @ $7.95 ea. or laminated @
i CIRCLE OF FIFTHS mini-posters ($5.95 reg., $11.95 lam.) & card
| sets (@ $7.95/set). Poster p&h add $3 for the first and $1 for ea. add. poster. Card p&h add $1.50 and
1

|

|

]

1

]

_ SAX and

$.50 for ea. add. set. (Allow 6 weeks.) NY add 8.25% tax. {UPS ground add p&h + $4 (2-3 wks.). Foreign orders
ship surface mail (8-14 wks). Foreign Air: N.Am. p&h + $3; Eur. & S.Am., p&h + $10; all others, p&h + $15. US $ only.

. VISA/MC #:
FREE POSTAGE SPECIAL S ! [ S N

MUSICAL
INSTRUMENT
DIGITAL
INTERFACE is
the electronic
digital standard
that has revolu-
=¥ tionized music.
| Whether you're
playing organ for
your church or
drumming in a
rock band, an
understanding of
MIDI is essential
for anyone who
is serious about
today's music.
* MIDI NOTE
NUMBERS * MIDI CONTROLLER NUMBERS »
MODES » TROUBLESHOOTING ¢ MIDI FLOW
CHARTS * GLOSSARY OF MIDI TERMS ¢
*SOMETHING FOR EVERY MIDIOT »

scales to play over which chords in all styles of
popular music (one satisfied customer told us, “It's
like having Juilliard on a card"). A must for teachers,
students, composers, arrangers, and songwriters!

FORALL INSTRUMENTS! « Only $7.95/set.

A. 5 posters ---------- $35 [T
B. 4 posters ---------- t X8 ADDRESS

C. 3 laminated posters $45 Pl e
bl TR N Musician MAGAZINE, 1515 BRoADwAY 117H FL., NY, NY 10036




Introducing our full line of
Gig Bags made from
nature’s strongest and
most versatile fiber.

For a Third Planet Dealer near you call

800-727-8805

Third Planet by Brandon International

Irwindale, California

MIDI SEQUENCES

If you want faithful
reproduction and unparalleled
accuracy in MIDI programming,
then you want the live-music sound of
TRAN TRACKS MIDI Sequences.

With TRAN TRACKS you get quality service,
great prices and a large selection of
popular songs. We support all

computer formats and most

dedicated sequencers.

Experience the
MIDigroove ™ —
it's "music-friendly!”

TRAN TRACKS

MIDI SEQUENCES

AUSTRAUA - Rhythmic Bites ¢ 61.2.948.4025
UK - Audio Awareness * 0181-598.8081
CANADA - Kaysound * 514-633.8877
GERMANY - M3C * 49.30-785-6066
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Fax (201} 3830797
Technical Support
{201} 3836691
Canadian Orders
1-800-4886248
350 Fifth Ave. #3304
New York, NY 10118

DRUMS & PERCUSSION

 Kaman introduces a new line of Legend metal
snare drums. Made of phosphor bronze, they
| are available in 4" x 14" and 6.5" x 14" sizes.
Kaman, 20 Old Windsor Rd., P.O. Box 507,
Bloomfield, CT 06002; voice (203) 243-7941, fax
(203) 243-7102.

RECORDING & PLAYBACK

¢ Metalithic Systems’ SonicACE hard disk
recorder offers the ability to combine and
manipulate the best of multiple recording ses-
sions into one mix. With individual pan and level
controls, six external inputs and 18 digital chan-
nels, the need for an external mixer is eliminated.
The SonicACE also functions as a complete
sampler and sample editor, allowing the user to
assign any sound to different keys on a MIDI-
compatible keyboard. Metalithic Systems, 9500
S.500 W., Ste. 104, Sandy, UT 84070; voice (801)
561-0114, fax (801) 561-4702. ® Housed in a
single rack space, the Anatek SR-7 digital audio
converter performs transparent sample rate and
format conversion between various digital for-
mats. Supported formats are AES/EBU, optical
and $/PDIF, with a choice of output sample
rates from 32, 44.1 and 48 kHz with resolution
to 20 bits. XLR, RCA and optical connectors
ensure compatibility with a wide range of
devices. Anatek, 3938 N. Fraser Way, Burnaby,
B.C., V5] 5H6, Canada; voice (604) 430-4336,
fax (604) 430-4337.

SOUNDWARE

¢ Drum Docters’ The Drum Doctor Does
Drums is a CD-ROM sporting over 1000 stereo
drum and percussion sounds in both natural
acoustic and filtered states. The CD is available
in SampleCell I and 11, Roland S-700, Akai
$1000 and 3000, E-mu EIl and NED Syn-
clavier formats. Drum Doctors, 11049 Wedding-
ton St., N. Hollywood, CA 91601; voice (818)
506-8123, fax (818) 506-6815.

COLLECTIVE SOUL

[cont’d from page 28) demo!” Ed objected.
“Don’tsweat it!” Atlantic objected back. Soon
the song exploded on MTV and radio. It intro-
duced the Atlanta Knights at hockey games.
You’d hear it in movie theaters, and television
promos for radio stations. Clairol offered them a
giant pile of filthy lucre to use it as an advertising
jingle. Ed hastily reassembled the band and
within weeks they went from suburban base-
ment rehearsals to Woodstock live on MTV. The

fateful song was of course “Shine,” with its

unforgettable one-line chorus: “Woh-uh-oh,

heaven let your light shine down.”

“Iam proud of the song,” says Ed. “Butas a
band we felt like Milli Vanilli. It was especially
hard on Shane, who had to live with people think-
ing that drum machine was his drumming. Suc-
cess happened so fast, we were clueless.”

Going from small clubs to opening for Aero-
smith and Van Halen to headlining themselves,
Collective Soul gradually achieved comfort
onstage, but didn’t much enjoy promoting an
album that didn’t reflect the band. They returned
to the studio as soon as possible to record /fints,
which has nary a dud in twelve tracks. The appeal
of both albums lies in the hooks, which are many,
deep and generously spread around over all the
songs. You listen, you start undulating, and then
you wonder about the lyrics, most of which con-
cern love. Again and again, love. Not sex.

“Yeah, I sing about universal love more than
anything. It’s not relationship love. More a love
of mankind thing.”

Is that a conscious decision?

“No, lyrics are never a conscious decision. |
just write what I’'m feeling at the time.”

Maybe your emphasis on universal love and
your use of Christian imagery contribute to the
suspicion that some writers have expressed
toward the band.

“From age zero to when I went off to Berklee, 1
sang in every choir and attended every service.
Some images don’t ever leave you. Sometimes it’s
casier to express mysclf in Biblical terms. Once
that stuff is in you, it’s there forever. But we do not
preach religion, we do not do it. We leave it alone.

“I got into an argument with one reporter. He
keptasking, ‘Are you a Christian band?* and |
said no. What amazes me is that if you use the
word heaven in a song, then people assume
you’re a Christian band. That was this reporter’s
reasoning. So I said when Led Zeppelin released
‘Stairway to Heaven," nobody accused them of
being Christian.”

The Christian Coalition is notorious for run-
ning “stealth” candidates for public office, sup-
porting people who lie about their wacko agenda
to fool the voters. Maybe the crities think you'rea
stealth band?

“Yeah. Maybe.”

We can say definitively here that you aren’ta
stealth band from the Christian Coalition?

“Yes. Pleasc say that.”

Maybe you should just write a song about sex
to prove it to everybody.

“That’s all I used to write about. What else is
there to write about when you’re 202 [ guess [
haven’t been feeling that sexual lately. I'm sure

T I . v
my wife will bring it out in me eventually.” ‘&'
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ARK SANDMAN of Morphine plays what may be the

most pared-down bass on the rock circuit—a funky old

Premier with only two strings. How does he coax such

slippery, sinewy lines out of such a lightly wired setup? Easy; he

does it as if the traditional four-string never existed. In fact, two

strings are a luxury for Sandman. He actually began playing bass on

aone-string, after starting out on guitar. “It’s a lot casier to use one

string than two,” he says, “but with the two-string you can play
power chords.”

To compensate for the limitations inherent in a two-string for-

mat, Sandman relies on a variety of tunings. “I change it for dif-

ferent songs,” he explains. “You can do fifths, thirds,
unisons—those are the main tunings. [ can’t do octaves, but the

Premier has its own characteris-

tics that keep it interesting.
It’s not really a bass; it’s its
own instrument. And 1
don’t feel limited at all.”
Sandman’s unorthodox

approach is evidence of a
pecubiar new development.
After two decades in which five
and six-string basses have gradually gained

ROAMIN’ THE RANGE

How many
strings do
you really
need for

great bass?

acceptance, and in which at least
one company has introduced a

Top players
are looking
for more
and less.

seven-string bass, a few plavers
have broken from the pack and
have actually removed a string or
two. Today, the bass scems 1o be
evolving in two directions at once,
toward more and less strings.
Among the pioneers of unusual
string groupings is King Crimson’s

BY TOM MULHERN

Tony Levin, who plays a custom

three-string Music Man bass (tuned
E A D). Using three strings, it’s casier for him to play with what he
calls “funk fingers,” short percussion sticks that he tapes to his digits
to tap the strings. He hasn’t abandoned his
old bass, though; the Music Man five

string is still his main machine. Jazz bassist
John Patituccr adds this perspective: “Tony
Levin may be playing a three-string, but he
also plays Chapman Stick, which has 10
strings. So, it’s all in the concept of what he
wants to express in the music.”
Expression—that is the point, isn't it?
How many strings vou nced depends on
what you want to do. In the last two
decades, the quest for expression has led
bassist after bassist to buy a five-string.
Even steadfast four-string players like Paul
McCartney have been lured by that extra
low B in their desire to get down deceper
into the subterranean nooks and crannies
ot the groove. Jimmy Johnson, best
known for his work with James Tavlor,
has been playing five-string Alembic bass-
es since the mid-1970s. “I’'m used to five,”

he says, without trying to proselytize.

. ) “The reason [ went to the five-
Left: Mark Sandman with 2-string

(“It’s its own instrument"’);
right: John Patitucci with six-

string 1s because synth bass was
happening then. To compete
with keyboard players, we had

string (“It’s very personal”). to extend our range.”

For some, even five isn’t

enough: Withits high C string, the six-string bass gives the soloist more

room to move up top. These davs, it’s a rare bass maker that
doesn’t offer five- and six-string instruments as variations
on its standard fare. Carl Thompson, who’s designed
basses for the likes of Les Claypool, Stanley Clarke and
Anthony Jackson, is acknowledged by many as the first
builder of the modern six-string; his debut model was
for Jackson in 1974. (Currently Thompson only builds
basses with a 36" scale length, 2" longer than standard,

because he believes that it bringsouta  [con’t on page 72]
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Robert Cray, Los Lobos, Simply Red
Springsteen, The Blasters, Keith Jarrett
McCartney, Stanley Clarke, Buster Poindexter
Robert Plant, INXS, Wynton Marsalis

Stevie Wonder, Sonny Rollins, Joni Mitchell,
Johnny Cash

Sinead 0°Connor, Neil Young, Tracy Chapman
Pink Floyd, New Order, Smithereens

ZZ Top, Carlos Santana/Wayne Shorter,

Vernon Reid

Keith Richards, Crowded House, Depeche Mode
Prince, Steve Winwood, Randy Newman

Guns N' Roses, Midnight Oil, Glyn Johns

Year in Music ‘88, Metallica, Jack Bruce, Fishbone
Elvis Costello, Jeff Healey, Sonic Youth

Lou Reed/John Cale, Joe Satriani

Peter Gabriel, Charles Mingus, Husker Du

The Who, The Cure, Ziggy Marley

Jeff Beck, Laura Nyro, Billy Sheehan

The 80s, Daniel Lanois, Syd Straw

Aerosmith, NRBQ, Richard Thompson

George Harrison, The Kinks, Abdullah ibrahim
Tom Petty, Lenny Kravitz, Rush, the Silos

Paul McCartney, Cecil Taylor, Kronos Quartet
Robert Plant, Suzanne Vega, Soul Il Soul, Drums
Steve Vai, Michael Stipe, Malmsteen/MclLaughlin
INXS, Neville Bros., Lou Reed/Vaclev Havel
Slash, Replacements, Waterboys, Pixies

Robert Johnson, Bruce Hornsby, Soul Asylum
Pink Floyd, Neil Young, Art Blakey, Black Crowes
Jerry Garcia/Elvis Costello, NWA, Pink Floyd
R.E.M., Top Managers Roundtable, AC/DC

Eddie Van Halen, Fishbone, Byrds, Chris Isaak
Stevie Ray Vaughan, Morrissey, Drum Special
Bonnie Raitt, Tim Buckley, Sonny Rollins

15th Anniversary issue, Sting, Stevie Wonder
Paul McCartney, Axl Rose, David Bowie

Dire Straits, Jesus Jones, McCartney part 2
Jimi Hendrix, Frank Zappa, Primus,
Fogerty/Duane Eddy

Miles Davis, Robbie Robertson, Massive Attack
Megadeals!, Nirvana, Earl Palmer

Fear of Rap, Eric Clapton

Def Leppard, k.d. lang, Live

Drugs, Booze & Creativity, Lyle Lovett, Microphones

Guns N’ Roses, Metallica, Genesis

Led Zeppelin, Faith No More, AM.C.,

T-Bone Burnett/Sam Phillips

David Gilmour, Robert Wyatt/Bill Nelson

U2, Guitar Special, George Harrison

Playing With Elvis Presley, Producer Special
Roger Waters, Prince, Bob Weir

Best of '92: Extreme, Chili Peppers, Tom Waits
100 Greatest Guitarists, Paul Simon, Robben Ford
Mick Jagger, Hothouse Flowers, Annie Lennox
Neil Young/Peter Buck, Henry Rollins, Sting
World Party, Stevie Ray Vaughan, PJ Harvey
Speech/Curtis Mayfield, Soul Asylum, Chris Isaac
Getting Slgned, Pete Townshend, Primus

Steve Vai, Guitar Special, Bono, Waterboys
Steely Dan, Belly/Breeders. Daniel Lanois
Nirvana, Jeff Beck, Depeche Mode, Verve

Pear| Jam, Counting Crows, Liz Phair,

Producer Special

End of the Music Business, Lemonheads, The Band

Flea, Bill Graham, Max Roach

Zappa, Jeff Buckley, Slash, DAT

Nine Inch Nails, Elvis Costello, Kate Bush
Lyle Lovett, Soundgarden, AAA Radio,
Afghan Whigs

Counting Crows, Ricki Lee Jones/Leo Kottke, Bjork

Decline of English Rock, James, Perry Farrell
Branford Marsalis, Jazz Special, Smashing
Pumpkins

Danzig, Glyn Johns/Don Was, Me'Shell,

A&R report

Bootleg industry, Sheryl Crow, Phish, Green Day
Records That Changed My Life, Bob Mouid,

Inside MTV

R.E.M., Jazz special w/ Pat Martino, Bootsy Collins
Led Zeppelin, REM pt. 2, Mazzy Star, Beach Boys
Revolutions of ‘95, War at Warners, Joni Mitchell,
Pavement

Slash & Eddie Van Halen, Veruca Salt,

Youssou N'Dour
If | Knew Then...
Henry Threadgill
Pearl Jam's Stone Gossard, Des'Ree,

Ginger Baker

20 Years of Punk: Clash, Offspring, Green Day,
Steve Albini

(career advice special),
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DON'T DIS GM

UST SAYING no to General MIDI makes about as much

sense as saying no to fast food. Who doesn’t like to scarf down

Bocuf Wellington and Pommes Dauphines? But there are
times when a scamper through the drive-thru is necessary. Some
times that’s appropriate. Hell, it can even be fun.

General MIDI is a purveyor of know-where-you-stand
sounds, locattons, and polyphony. Anyone who trades sequences
from home to studio, person to person, or sketch to demo, and
who has ever labored over a part that currently goes sker-plink,
sker-plink, dung! trving 1o figure out what on earth type of sound
the part originally used, needs to investigate GM. Preferably a
GM module. Preferably now.

Roland was GM’s prime mover and shaker when this subset of
MIDI was first approved by the MIDI police back in 1991, and it
has clung onto the lead ever since. The Sound Canvas SC-55 mkll
($895), son of the module that kicked this particular ball into play,
is still an outright winner with more than 300 generally top-quali-
ty sounds (LA synthesis
and RS-PCM gener-
ated), a direct Mac/
PC interface, and a |
dead sexy TV style
remote controller.
Reverb and chorus is
smooth, and there’s a sur-
prising amount of editabili-
ty. Sound Canvas is also the de
facto standard for software developers; you’ll never
be smirked at with one of these.

Nor probably with Roland’s SC-88 Super
Sound Canvas ($1195), which has plundered
the JV-80 pro synth for its now 600+ tally of
sounds. With double polyphony (64-voice)
and more sophisticated effects, this is the
model to choose if you’re into multimedia pre:
sentations. If budget restricts, then the SC-50 ($695) is
only marginally pared down from the SC-55, the major
sacrifice being that you can’t store edited sounds.

Roland’s only real vulnera-
bility is in the drum depart-
m'cnt, which veers towards Korg's X5DR module
wimpdom compared to
Korg’s; their O51/W module
($635) has 8 separate, big, punchy, realistic drumkits.
The O5r/W is equally at home in GM and as a
regular pro synth module ala Korg AiZ syn-

thesis. Pitched tones might be slightly
thinner, more delicate, than the
Roland’s but with full X

series program and

combination editing,

and Korg’s peerless

Clockwise from top: Roland’s original
Sound Camvas module, Yamaha's MUS,

In the
General
MIDI module-
scape, you
can often get
what you

dual effects processing, this 1s a
highly attractive (half U) box.
Korg’s 1995 message comes in the
X5DR package ($895), another
case of secing double with its 64-

want. Here’s
what you
need.

voice polyphony, 430 mulusounds
(the sound snippets on which all
Korg patches are based), and more
than 200 drum sounds. And ‘those
cffects’ too. Still looks small but
thinks and acts mega.

BY JULIAN GOLBECK

Speaking of which, the Kawai

GMega series is an interesting long
shot. Kawai’s profile amongst pro users is sporadic, to say the least,
but the GMega ($499) is sonically based on the popular K11 synth,
offering not only a full GM sound set but 128 user program loca-
tions (resonant filters, even), and no less than 21 drumkits to
thump. GMega is also big on tuning temperaments. Com-
puter hounds truly strapped for cash might like the
display-less GMegalL X XC-3 ($399), which has
just 32 user programs and seven drumkats.
Though any self-respecting GM mod-
ule can be plumbed
into a MIDI synth
and played as an
extra set of sounds,

being able to co-ordi-
nate the box direct from a
computer is at least half the fun. Most modules now oftera
direct computer link, circumventing the nightmare of
MIDI interfaces. The first to do this was Yamaha’s
TG100 ($449.95), offering preset AWM tone
generation and sull a quahity buy some
two to three years after its launch. The
subsequent higher-spec TG300 and
TG500 models have now been rubbed out
by the MUB80 ($895) and baby MUS5 ($299).
The MUS8O squares up to the Roland SC-
88 with its 64-voice poly

phony, more than 600

sounds, 18 drumkits, and
dual MIDI Ins. You

admit

may never
vou’d do such a
thing, but you can even
plug a mike or guitar direct
into the MUS80 and play along toa
sequence. Great for practicing,.
Yamaha’s penchant for doodads (remember
the QY Walkstations?) extends into GM territory
with the MUS5, which has a little push-button keyboard
and fairly decent-sized display. As an on-the-road box for sam-
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y - % Circuts Maximus Company, Inc.

ple auditioning or songwriting, as a MIDI
interface for hooking up to your Power-
book, never mind a repository for a full
128 GM set of AWM sounds, this is the
traveling muso’s exccutive toy for 1995.

If you’re not convinced that GM is
going to earn its keep, you may be better
off with a pukka synth module that “hap-
pens to have” a GM set. King of this heap
is Roland’s JV-1080 ($1695), a JD-800 or
JV-80 soundalike with brilliant sounds in
both non-GM and GM slots. Program
and effects editing is so deep you’ll need a

bathysphere, and you can even plug in
new sample ROM chips. With lots of
rezzy, squelchy, sizzly sounds, the JV-
1080 1s understandably big on the tech-
no/rave circuit. A further contender is
Korg’s X3r ($1400), basically an X5 (key-
board) without keyboard and sequencer.
Many pros have become surgically
attached to the gloss and sheen of Korg
synth sounds, so if this applies. . .

Sadly, E-mu’s little-known Sound
Engine ($595), a repackaged, GM-nified
Proteus module with a dedicated Mac

We realize
that not
everyone
can afford
their own
radio
station...

L]
.(‘ [ﬂ‘ (C:P-} Manufactured exclusively by Circuits Maximus Co. Inc.

90178 Mendenhall Ct. Columbia MD 21045
For sales or dealer information call: 800-381-7972 / tax 410-381-5025

really need is the affordable,

...and that's why CMCI
designed the Oracle Jr. to
be the affordable alternative
to purchasing your own
private radio station.

The monitor mix feeds
directly to the performer’s
earpieces in crisp, clean
STEREO. Choose from 100
transmit channels! Then
listen as high quality

audio takes the place of
damagingly loud

stage volumes and
annoying feedback.

THE RESULT?

System sells for under a

( . So you
don’t need to pay for an

entire radio station. All you

truly cost-effective
Oracle Jr. from CMCI.
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# E-mu, 1600 Green Hills Rd., Scotts Val-
ley, CA 95066; voice (408) 438-1921, fax
(408) 438-8612. # Korg, 89 Frost St.,
Westbury, NY 11590; voice (516) 333-
9100, fax (516) 333-9108. ® Kawai, 2055
East University Dr.,, Compton, CA 90224;
voice (310) 631-1771, fax (310) 604-6913.
¢ Roland, 7200 Dominion Cir., Los
Angeles, CA 90040-3696; voice (213) 685-
5141, fax (213) 722-9233. ® Yamaha, P.O.
Box 6600, Buena Park, CA 90620; voice
(714) 522-9011, fax (714) 522-9832.

software package of Edit One and EZ
Vision, has now been discontinued. With
384 presets, including 128 location user
RAM, and 32-voice polyphony, the Sound
Engine was markected more towards the
multimedia or computer user than regular
muso. File under one that slipped through
the net.

General MIDI is nothing to get overex-
cited about. Ignore the self-styled cog-
noscenti who witter on about it as the
death of synthesis and creativity. GM is a

tool. Digin. M
[con’t from page 68] better sound,

especially for the low B and E strings.)

John Patitucci, a fiery soloist and inno-
vative ensemble player who first came to
prominence in the "80s with Chick Corea,
has been a six-stringer for a decade. “I
wanted more bottom capabilities to root
the band,” he says, “and [ wanted to be
able to solo more like a horn player. But
it’s really very personal. Hundreds of
years ago, the double basses in Italy had
only three strings, and the fourth was
added later. [ think some people miss the
point: If I felt that the sound I needed
only required going with one or two
strings, then [ would have done that. It’s
all subjective.”

Thought six was the limit? Wrong.
Around the same time as Mark Sandman
and Tony Levin were removing strings
from their axes, Conklin Guitars of
Springfield, Missouri was busy developing
aseven-stringer (tuned like a six-string, but
with an added high F string). When Bill
Conklin introduced the instrument in
1992, he was just hoping he could turna




modest profit. Today it’s his biggest seller,
and it’s featured in music from blues (John
Jordan of the Chris Duarte Band) to
gospel (Paul Chapman with For Him).
Playing preterences aside, some impor-
tant considerations stem from the number
of strings hanging on a bass. First, there’s
cost. You can pick up four-string basses for
a couple of hundred bucks, whereas even
the cheapest five-string starts at around
$800. And custom instruments with five,
six, or seven strings can cost as much as
$7,000. Second, there’s the problem of
your hands’ ability to deal with the strings.
All five-, six-, and seven-string basses
adhere to Fender’s de facto standard spac-
ing, which s great for snapping and pop-
ping, but can amount to quite a mittful,
especially for the fretting hand. Third,
there’s tone. Extra strings (and the extra
neck reinforcement needed to withstand
the added string tension) will cause an
instrument to resonate differently, which
has a profound bearing on the sound.
Even two seemingly identical instruments,
whose only variation is the number of
strings, can sound amazingly different.
Suill, thanks to graphite composites,
advanced truss-rod design, and savvy usc of
laminated woods, the bass’ range has never
been greater. But is extra range really neces-
sary for what you want to express? Jeff
Berlin, a dichard four-stringer who's
worked with Bill Bruford and Allan
Holdsworth, among others, doesn’t think
so. “Too many people think the instrument
is what'll make the difference, so they try
five or six strings. But having more or less
strings won’t make you a better player.”
Despite the publicity heaped on extra-
string instruments, plenty of bassists are
content to stick with the old standard.
They’ve got history on their side, as
virtually every classic bass line or solo was
performed on four strings. Sometimes
simplicity is key. Take Larry Graham’s
one-note groove on Sly Stone’s “Everyday
People”: not only did Graham use a regu-
lar four-string, but the other three strings
weren’t even touched during the session.
Ask the manufacturers and they’ll tell
you that the trusty old four-string isn’t
going to leave the bass scene anytime soon.
“Most top players still use them,” says
Michael Pedulla of M.V. Pedulla, “so they
definitely aren’t dead.” Zon Guitars’
Joseph Zon agrees: “Even though the five-
string is an important part of the so-called

‘toolkit,” the four-string is coming back
stronger than ever.”

Mica Wickersham of Alembic, one of
the first companies to make five- and six-
string basses, relays the stats. “The four-
string has always been strongest for us.
Five-strings account for about 30 percent
of our sales, and six-strings much less. It
seems that players are wary of the six-
string, at least partly because of the wide
spacing.” Wickersham has also observed a
recent new trend in five-strings: “Many
bassists are asking for a five-string with a

high C, because they’re trying to avoid the
possible muddiness of alow B.”

So how many strings are right for you?
Back when James Jamerson was putting a
backbone to Motown tunes, or when Paul
McCartney propelled the Beatles to fame,
there was but the four-string—no custom
instruments, nothing tailored to suit your
style. But even with today’s multitude of
options, it’s the musician who determines
the right number of strings. Performance is
the proof. As the old blues lyrics say, “Itain’t

the meat, it’s the motion.” M

"Rekreshing and Original" - Music Connection
"Cutting and Rqgressive” - BAM Magazine

"They're Dramatic, Passionate Rock
Mrernative. Ditterent!" - RIP Magazine

Look for their first Full-length album in September!

CD distributed & promoted by Radio & Retail - 213-876-7021
Call ABG Management for band information - 818-932-1488
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%1l FORWARD

“I'M OUT at the end of a private, not-so-well-main
tained country road, so I'm the last guy in the county,”
squawks Les Claypool, the rooster-voiced bass plaver
and creative kingpin of Northern California’s quirkiest
power trio, Primus. Slumping in a swivel chair amid the
chaos of a halt-disassembled studio in the wine-soaked
Sonoma hills, Claypool describes how he converted his
sprawling country estate into a Hollywood-style
recording complex, lovingly dubbed “Skyvwalker
Ranch.” In this pastoral sctting, the group wrote,
recorded and mixed their most recent release, Tales
From the Punchbowl, a whimsical and energetic Three
penny Opry.

The studio, once a poolside guest house, complete
with wrought-iron chandeliers and the required *70s
style shag carpet, was chosen by Claypool for its lovely
“dead” quality and interesting corners and angles, in
which he finds a rich array of both “tinny and full” ambi
ent sounds. For instance, when miking the drums, Clay
pool discovered a vibrant little cymbal spot for an AKG
€1000 next to a shiding glass door. Another 18 or so
Shure SM57s, Neumann U875 and Realistic PZMs were
carefully positioned on and around Tim “Herb” Alexan
der’s Tama Star Glassics and sent, au naturel, through a
Mackie 328 tracking console @, a smaller Mackie 24+8
return console (which got moved out shortly after the
sessions), and into three master Alesis ADATs @ with the
accompanying Alesis BRG ADAT controller @.

l‘or sound shaping, Claypool admits he comes as close
as you can get to a walking billboard. “1f you look at my
rack, vou can see that I’'m a big fan of Alesis,” he sug
gests, pointing to his six MicroLimiters ©, three
MicroVerb lls @, rwo MicroGates @ and . MicroVerb NI
0, all neatly stacked around a Tascam PB 32P pacch bay
© . “The limiters are noisy as hell but pretty cool pawn
shop things,” exudes Claypool, “but you can sull get the
MicroVerb Ils and they sound great!”

Venturing briefly into other brand names, Claypool
did make usc of a Behringer SNR 202 two-channcl
denoiser @ as a gate to reduce hiss betore pumping the
tracks through a Summit Audio DCL-200 dual compres
sor limiter @ for warmth. 'or monitoring, an Onkyo
Integra R1 home stereo amplifier @, a pair of KEF K
Series 120 speakers @, and a pair of Quart 190 speak
ers ® worked quite nicely. Clavpool and Alexander
also employed a couple of *70s Frazier loudspeakers
that came with the house so they could shoot some pool
in the room next door while listening to Larry “Ler”
Lalonde battle with his guitar parts in the studio.
Chuckles Claypool, “Every now and then | would stick
my head in and say, “Thatsounded pretty good, let’s go

EES]

with that.

BY STEPH PAYNES

PHOTOGRAPH BY JAY BLAKESBERG
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Mecanwhile, poor Ler raged all by his lone-
some into a Mesa/Boogie Bass 400 Plus with
two 15-inch “diesel” speakers, parked in the
bathroom shower with the door closed and a
ratty carpet slung over the stall. Since no
automation was used to mix the record, Clay-
pool insisted on keeping things simple. “I
didn’t want to have to bring levels up, so if gui-
tar solos had to be louder, they went to tape
louder. I hate chasing guitar tracks or any of
that stutt.”

In keeping with this rule, Claypool’s slap-
happy bass lines, which give Primus its signa-
ture sound, also went directly into the board —
no frills. To achieve the grooves, Claypool used
afour-string and two six-strings (fretted and
fretless) by Garl Thompson, and two curiosities
custom-made by Dan Maloney: an upright
clectric threaded with gut strings and the only
bass banjo @ in existence (as heard in “De
Anza Jig”). An ADA preamp and a hot tone
served as the only effects. By the way, that’s not
atubain “Glass Sandwich,” it’s the upright
clectric played with a bow.

Time to mix? No prob for these well-disci-

plined tracks, which marched right from
Primus bootcamp into a Panasonic SV-3700
DAT machine ®. And, in the unlikely event of
aural fatigue, Claypool could either rev up the
old Varicurve Dual Equaliser Analyser @ to
look at the frequency response and “see what
the signal sounded like” or grab a pair of all-
purpose Sony V6 headphones ® fora closer
listen. Finally, a couple of dubs off the Yamaha
KX-W952 cassctte deck @, and the fresh mixes
could be ferried to critical listening stations,
such as Herb’s truck.

Claypool says he generally enjoyed record-
ing the album at home. “The less money you
spend the more relaxed people—especially
record people—tend to stay.” But being the
“last man in the county” can take its toll. Dur-
ing the torrential spring rainstorms which
plagued Northern California and coincided
with the Punchbow! sessions, the Furman PL-
Plus power conditioner  was summoned sev-
cral times to protect the gear from the effects of
sudden power surges. It didn’t do much good,
though, when in the middle of the final mixes

with a deadline around the corner, the power

PRIMUS MULTIMEDIA SUITE

n case you were wondering, Claypool and

Lalonde rendered ail their Terry Gilliam-on-
Mars CD cover art using an Apple 8100/80
AV Power Macintosh with 72MB RAM and 1
gigabyte hard drive, a Radius 17-inch dis-
play, Apple 14-inch display {where he keeps all
of his palettes), Wacom Tablet, Lacie Silver-
scanner and PLI 270 Turbo S Syquest drive.
To make molehills out of mountains, they
used the following software: Adobe Photosh
3.0, HSC Software’s KPT Bryce, Adobe Pre-
miere 4.0, and Cosa After Effects 2.0.2, a

$2500 investment that comes with a little

magic key so nobody will bootleg it.

to cut my head off with a hacksaw.”

went down for two days straight at Skywalker
Ranch. The band had to haul in a generator to
tinish. “We were up here in the dark mixing the
damn thing,” says Claypool. He pushes his cap
back, flattening the few visible thatches of
mealy platinum blonde hair, and adds, “I’ve

never seen so much rain in my life. 1 was ready
IM]
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“Concise, exciting, and accurate.
Great history, great reading.”

—Tim Hauser, The Manhattan Transfer

B Here is the definitive history of pop vocal groups,
encompassing the doo wop of Dion and the
Belmonts, the Motown hits of the Supremes, the surf
sound of the Beach Boys, and the country folk-rock
of Crosby, Stills and Nash. Singing groups helped
shape today’s pop music and The Billboard Book of
American Singing Groups tells the story of more than
350 classic acts spanning five decades.

B Each entry is packed with facts — many never
before published — about the group’s career. key
members, and musical impact. Packed with ex-
tensive discographies and rare photos, this giant,
one-of-a-kind reference is filled with musical lore ga-
lore for the vocal group fan and record collector.

"Reading this book was like taking a
journey back into my musical past
greeting old friends.” —Patti LaBelle

*Archival and entertaining...
Supplies the missing link that was
needed to complete the fascinating
history and evolution of singing
groups... An invaluable “bible’ for
ourselves and for many generations
to come.” —John Phillips,
The Mamas and the Papas

“For those inspired by the music of
the great vocal groups, thisis the
definitive guidebook.”
—Susanna Hoffs, The Bangles

"Takes us through singing group

history from the *30s all the way to

the '90s with a wealth of informa-
tion that has never before
appeared allin one place.”
—Tony Orlando

544 pp. 7 x 9V4"
80 b&w illus. $21.95, paperback.
ISBN 0-8230-8264-4.

Available wherever books on music are sold, or call 1-800-278-8477 Reference Number DREC 0395

BillboardBooks

An imprint of Watson-Guptill Publications
1515 Broadway, New York, NY 10036
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The Heavyweight Champion: The Complete
Atlantic Recordings of John Coltrane
(RHINO/ATLANTIC)

N OFT-REPEATED JAZZ AXIOM HOLDS THAT A MUSICIAN JOURNEYS
A toward one true sound and evervthing which leads to that mature
aesthetic is prelude. Some plavers might fit into that theory, but John
Coltrane is not among them. Always the restless secker, he never settled
on a single improvisational approach. From the time Trane joined the
Miles Davis Quintet in 1955 after vears of apprenticeship with Dizzy
Gillespie, Johnny Hodges, and various R&B aggregations, he never
stopped evolving, and each epiphanv he reached was a world unto itself.

Nowhere is this more clear than in the two-and-a-half years Coltrane
recorded for the Atlantic label, documenting his transition from sideman
to leader, from respected, albeit controversial, tenor saxophonist, to the
most influential player of his generation. With all the artfulness and com-
mon sense jazz lovers have come to expect from the label, Rhino
Records archivists have assembled evervthing that Trane recorded for
Atlantic in a seven-disc boxed set, including the albums Grant Steps,
Coltrane Jazz, My Favorite Things, Bags & Trane, Olé Coltranc,
Coltrane Plays the Blues, Coltrane’s Sound and The Avant-Garde, along
with additional tracks that surfaced over the vears on Atlantic CDs and
the posthumously released albums Coltrane Legacy and Alternate
Takes. Rhino has also uncovered enough unreleased material from the
March 1959 Giant Steps session with pianist Cedar Walton, bassist Paul
Chambers and drummer Lex Humphries to fill a full CD with incom-
plete takes, false starts and alternate tracks of his classic tunes “Giant
Steps,” “Natma” and “Like Sonny.” Offering a fascinating view of
Coltrane the perfectionist at work, the unreleased material makes this an
essential purchase for serious jazz fans.

His Atlantic recordings divide up pretty neacly into three distnet peri-
ods. The 1959 sessions feature such leading second-generation beboppers
as pianists Hank Jones, Cedar Walton, Tommy Flanagan and Wynton
Kelly. Though Coltrane was still emploved by Miles Davis, these record-
ings capture the emergence of Trane as one of the great small group jazz
composers, on par, as Lewis Porter notes in the booklet.
with Thelonious Monk and Wayne Shorter:

Coltrane’s seccond major Atlantic period took
place in an astonishing six-day burst in late
October of 1960. The most important
development here is in the person-
nel department. Having lured
McCoy Tvner from Benny
Golson, recruited
Steve Davis, and
hired Elvin Jones
right out of pri-
son after a drug
bust, Coltrane was

clearly mspired to be v
"4

L
making his first rccoh ’
~ Sl
- -
N - "4 '
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HOW DEEP FOREST
HARVESTED BOHEME

ERIC MOUQUET AND MICHAEL SANCHEZ, the
two musicians who are the heart of Deep Forest,
are hardly two peas in a pod. Sanchez is a classi-
cally trained musician whose first love was the
pipe organ; Mouquet is self-taught and a veteran
of the dance music scene.

As Sanchez admits, the two don’t always think
alike. “Sometimes, I'll say to Eric, ‘This is a little
bit strange for me.’ For example, a lot of musi-
cians in dance music are able to mix a bass part
in a certain tune with some chords in another
tune, and it’s difficult for me to understand. This
is the main difference between Eric and me. He's
more involved in dance music and underground
aspects, and I’'m more involved in all the classi-
cal ways of music—the piano parts and the
beautiful chords. "

They do keep one thing in common, though—a
passion for exotic voices. Boheme is built around
vocal samples from around the world, drawing not
just from the gypsy traditions of Hungary and
Transylvania, but also the folk music of Russia,
Mongolia and native American tribes, and
Sanchez and Mouquet generally begin their work
with a trip to the record store.

“We buy a lot of CDs from everywhere,” says
Sanchez. “For example, for ‘Boheme,’ we found
an incredible Gypsy singer who was Hungarian,

and it was very difficult to make a song with his
voice. It was a very sad song, and at the same
time, it was a very low voice. But the singer had a
very big emotional power, so we did a lot of work
on that song to find the right mood, the right
atmosphere.

“We always begin with the voices,” he adds.
“As you know, a big part of the work of Deep For-
est is about sampling, so we buy the rights for
reusing the voices. A lot of the singers we use are
not professional singers, but they have their own
way to sing, their own sound. We put the voices
on the sampler, and edit the voices so maybe,
sometimes, the lyrics don’t mean anything. But
that’s not very important to us, because we want
to (present] this beautiful chant that people have
never heard before.”

Once they've shaped the vocal melody, the rest
follows naturally. “We spend a lot of time adjust-
ing the chords, the moods and the rhythms,” he
says. “We want the song to put the lead vocals to
[the best] advantage. If we have a sad song, we
just try to make something very beautiful, to
choose the right sounds. That’s why we often use
very soft sounds. The rhythms, too, are very soft,
most of the time. We try to forget what we
learned, and to just be the slaves of the singer.”

=7D. Considine

ings with his own working band.

The sessions produced Coltrane Plays the
Blues, Coltrane’s Sound and the hit album My
Favonite Things, bringing Coltrane a popular fol-
lowing to match his intluence among his peers.
The final Atlantic session, which produced Olé
Coltrane, s a harbinger of Tranc’s ’60s work on
the Impulse! label. With Eric Dolphy (listed on
the album as George Lane for contractual rea-
sons) pushing Trane into uncharted regions, and
the first appearance of bassist Reggie Workman,
who would replace Davis, the session documents
Coltrane’s growing interest in African and Fast-
ern music.

Many more changes were to come, of course.
But Coltrane’s Atlantic vears stand out as the
period in which he consolidated his musical iden-
tity by surrounding himself with plavers capable
of marching his incredible energy and boundless
spirit. —Andrew Gilbert

LENNY KRAVITZ
Crrcus
(VIRGIN}
KAY.1 ADMIT IT: 1 DIG LENNY KRAVITZ ALWAYS
have, ever since Let Love Rule came out
back in ’89. Right from the start, I loved the
defiantly retro sound and grooved on the
t
hurt that Lenny was an ace melodist, too, and

raspy, nearly out-of-control vocals. It didn

a performer of such conviction that even his
most naive lyrics—and there’ve been a lot of
“em—sounded more endearinglv loopy than
annoying. Over the years, I’ve only gained
respect for Kravitz’s skill, his ability to con-
jure up a magical late '60s/earty ’70s sonic
world that never quite existed but should
have. I can’t even call it a guilty pleasure any-
more; when [ listen to Lenny, there is no guilt.

Circus, Kravitz’s fourth album, gives me
no reason to change my opinion, It’s simply
another batch of irresistible tunes. The
sound’s more raw than anything he’s done
since Let Love Rule, but T have the feeling it’s
the kind of rawness that took weeks, maybe
months, to achteve. Though old pals Craig
Ross and Henry Hirsch help out some,
Kravitz handles most of the instrumentation
himself, proving yet again that he’s one of
pop’s hottest one-man supergroups. As a
singer, he’s lost most of the overt Lennon-
ismus (though you can hear a couple on the
appropriately titled “In My Life Today™),
but in other areas, the old aural fixations—
phasing, Mellotrons, chicken-scratch guitar,

cavernous Zeppelinesque drums—are sill
there. “Can’t Get You Off My Mind” sug-

gests Lenny’s picked up a few new tricks as

NIELS VAN IPEREN
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KENNY GARRETT =t
1. WuTang Clan—Enter the

Wu Tang (36 Chambers)
2. Anita Baker—Rhythm
of Love
3. Steve Wonder—Greatest
Hits Vol. 2
4. Jazzmatazz—The New ;
Reality ’( ‘
5. Pink Floyd—Dark Side of i
Moon

What Are You Listening to Lately?

DEBBIE GIBSON
1. Circle Jerks—Abnormalities &

2. Elton John—Made in England
3. The Lion King soundtrack
4. Luis Miguel—Segqunda

5. Garth Brooks—The Hits

PARTY

1. George Jones—'"'He
Stopped Loving Her Today”!

2. Hank Williams—"'So
Lonesome [ Could Cry”’

3. LeeGreenwood—"In A
Way I'm Glad It's Over”’

4, Lefty Frizzell—'"Look
What Thoughts Wotlld Do”

5. Crystal Gayle—""Whenl

i

1

Dream

well; with the acoustic 12-string and twangy
lead, it could almost pass for country, at least
until those slick major-seventh harmonies
show up on the bridge.

Be warned: Kravitz natters on a lot about
this God fellow. If your sensibilities aren’t
offended, then lose yourself in the psychedel-
ic gospel. If you’re not the Deity’s biggest fan,
avoid the lyric sheet.

Musically, Circus is vet another demon-

LENNY KRAVITZ

I

I

!

I

[}

U

I

I

J

J

1

1

1

1

!

|

!

t

1

!

I

I

I

I

I

I

I

I

'

:

!
WILLIE NELSON |
!

I

1

1

1

I

I

I

I

!

[}

I

!

!

I

1

!

I

I

1

!

!

1

I

1

:

1
stration of a classic equation: blistering rock |
. .o '
gunFar plus l')n.usmg funk rhythms equals
excitement. Jinn Hen- i
drix and George Clin-
ton found that out
long ago, and it’s just
as relevant today. You
that

Hendrix and Clinton

could object

were unique artists
while Kravitz is mere-
ly a craftsman. You’d
be right. But craft is
nothing to sneer at, especially when it’s as
inspired as this.—Mac Randall

LUNA
Penthouse
(ELEKTRA)

UNA POSSESSES THE SORT OF CHEMISTRY THAT

most bands dream of. Sure, they sit com-
fortably within the confines of post-Velvet
Underground, post-Dream Syndicate guitar
rock crafting effortless, perfect songs, but
those who argue that they need to stretch
themselves a little more miss the point.

On this, their third album (an accomplish-
ment matching nearly all of the members’
tormer bands: Galaxie 500, the Feclies, the
Chills), you fecl like you’re right there in
Luna’s candlelit studio hearing it all go down.
The recording is pristine—a warm, natural-

sounding envelope. Cymbals ring and sizzle,
basslines glide through the mix and subtle
layers of guitar—flavored with tremolo,
plenty
reverb——continually reveal themselves, as do

phase-shifiing, delay and of
tiny flourishes of xvlophone, Mellotron and
theremin.

Frontman Dean Warcham has a keen ear
tor hooks that attach themselves to the listen
er’s subconscious and return long after the
stereo’s been turned off. Lyrics, given their
ambiguity, come off as secondary (supposed
ly, during mixdowns for their last LP,
Bewitched, Warcham kept trying to bury his
vocals while the engineer kept pushing them
back up). Still, i’s down to how it ail sounds
in the end. If you put headphones on, you can
hear how Wareham tastefully strengthens his
vocals from one song to the next. On “China
town” he adds a barelv noticeable backing
track of simple humming, while on the
By

Seashore” he echoes the main vocal with

album’s  standout “Sideshow the
what may be a distant megaphone or
vocoder. Subtle devices like these give Pent

house a rich, hypnotic texture. To top 1t off,
Luna again corrals one of their heroes, this

time Television’s Tom Verlaine, who drops

his trademark guitar sound into “Moon
Palace” and “23 Minutes in Brussels” (VU’s

Sterling Morrison played on the last LP).

Luna is one of the better live bands at pre
sent, and they deliver in the studio even more
convincingly. Unlike so many releases
crowding the music marketplace, thisis an
album that merits listening from beginning to
end, top to bottom, over and over

—Dev Sherlock

LETTERS TO CLEO
Wholesale Meats and Fish
(GIANT CHERRY DISC
MERICAN POP IS SUCH A FICKLE, RESILIENT
Athing. One decade we're downshifting our
Trans Ams to the power chords of the Cars, the
Romantics and Bryan Adams, a few vears later

we’re hailing Liz Phair, Veruca Salt and Weezer




as the New Big Thing. Does it ever stop? Does
assimilation eventually stall into a simple paro
dy without bringing anvthing new to the
table? Boston’s Letters To Cleo unashamedly
retool the past, creating glorious, turbo
charged pop with near perfect accuracy. While
guitarists Michael Eisenstein and Greg
McKenna crank out Rockman-slick crunch
chords. cherubic vocalist Kay Hanley croons
like she’s slurping liquid chocolate. In fact,
repeated listening to Wholesale Meats is like
washing down blueberry pie with a whiskey
chaser. Sure tastes sweet, but what a bruising
kick in the ribs.

In the hands ot a lesser band, these well
worn riffs (think Cheap Trick, the Knack, even
“Smells Like Teen Spirit” on one song) would
be cliches, but Cleo fashions every ubiquitous
guitar swoop, handclap and gated snare drum
with a remarkable chorus or a quirky melodic
imprint that won’t leave vour brain alone.

Though Cleo glory in classic rock radio and
juvenile, TV todder Tyries (I wash my hands
of vou/l wash my dirty feet too/And when |
wash my hair, the dust clouds disappear™), it
just doesn’t make a damn bit of difference.
This 1s the much-maligned face of power pop
resurfacing, re-surging tor a generation who is
truly sick of it all. Ieck, this goofball quintet
even smile in their publicity photos. Hasnt
anyone told them about post-punk angst? Sill,
one wonders if these delectable anthems are for
real or simply an eve-winking bit of lampoon

erv—the result of too many CD reissues or

LETTERS TO GCLEO

simply an innocent band with gobs of talent

and nowhere to go. For now, at the least, Let-

ters To Cleo are a promising question mark.
—Ken Micallef

ANTONIO HART
It’s All Good
(NOVUS

DAVID SANCHEZ
Sketches of Dreams
(COLUMBIA
ERE ARE TWO GIFTED, SERIOUS YOUNG
Hsaxophonists who will be around for the
long run. Antonio Hart’s I1’s All Good is an
ambitious production which highlights
every facet of his musical ability.
He wrote ten of eleven tunes on
the dis¢; wrote arrangements for
and conducted astring ensemble
on two cuts played alto, tenor
and soprano; and led his quintet
through the intricacies of his
densely structured compositions.
I'started out loving 1t and ended
up feeling suffocated. This has
nothing to do with Hart’s musi-
cianship. [t has to do with choic
es. Someone somewhere should
have suggested, “You don’t have
to crameevery idea vou have onto
this CD.”
It is apparent that there’s a

band at work here; check out
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“Puerto Rico” for a marvel of tight execu
tion. Carlos McKinney on piano, Darren
Barrett on trumpet, Nasheet Waits on
drums and Tassili Bond on bass are as ener
getic as their leader and full of ideas that
borrow from hip-hop, Latin, tunk, and
straight-ahead swing. Atonality is courted
passionately. “Sounds In "T'he Streets™ 1s fol
lowed by “Lunch Time Again,” wherein
Steve Nelson and Robin Eubanks help o
develop a very out-to-lunch scenario. Then
there’s “Forever In Love,” which has Anto
nio playing a romantic ballad over a funk
bassline, some synth effects, and a lachry
mose string arrangement. Less really would
have been more.

Where /ts All Good veers toward density,
David Sanchez’s Sketches of Dreams is afflict
ed with a curious hollowness. The shifting
musical chairs might be a contributing tactor:
Danilo Perez or Dave Kikoski on piano, Larry
Grenadier or John Benitez on bass. The per
cussion department gets really populous: two
cuts feature Adam Cruz, Jerry Gonzalez, Mil
ton Cardona and Leon Parker, One of these
cuts, Sanchez” “Mal Social,” vies for best on
the CD. His reading of the ballad *Tu Y Mi
Cancion” is both firm and tender. On the
standard “ICs Easy to Remember,” Sancher
constructs alovely intro, moving from a state
ment ot the melody directly to the bridge.
Thus graceful elision is still in the air when
Perez emplovs a jarring voicing, which he
quickly modulates. The tune could have bene
fited from more rehearsal or more takes. In
fact, the entire album coalesces in fits and
starts. As with FHart’s /t’s All Good, more pro-
ducer input could have helped to identify and

finesse such asperities. —Karen Bennett

ANTONIO HART
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LITTLE ON THE GD SIDE

JOLUME 18
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ease send me copies of A Little On the CD Side Volume 18, Enclosed is $3.99 per disc

5.99 foreign-US funds only).

Please enter my 5-CD subscription to CD Side (a new volume every 3 months). Enclosed

$18 per subscription (S30 foreign-US funds only). Start subscription with Vol 16
. Nol17___ Vol 18.

ease include appropriate sales tax in CA, DC, IL, MA, NJ, TN, PA VA, OH, CAN. Thanks.

lote: All prices include shipping. If the volume you requested is sold out, your subscription will begin with
xt available volume. Please allow 4 weeks delivery.

nd check/money order to: MUSICIAN CD SIDE, PO Box 99100, Collingswood, NJ 08108

me ; -
dress _ -
State _ _ _

ty _ 2ip

Please allow 4-6 weeks for delivery.

NEW

Charlie Sexton Sextet
Paul Weller
Gatherine Wheel
Kurt Elling

David Tronzo/
Reeves Gabrels

Echolyn
The Memphis Horns
A.J. Groce

Hector Z2azou
(w/ Suzanne Vega &
John Gale)

Never the Bride
Paul Voudouris
Eleven

Joe Taylor
Speedy West &
Jimmy Bryant
Susan Werner
pell mell

Geoff Smith

Kevin Toney
(w/ Garl Anderson)

ALSO AVAILABLE

m Volume 17, featuring PJ Harvey, Pat
Metheny Group, Wilco, Joan Osborne,
Steve Morse Band, Del Amitri, Sonia
Dada, Jann Arden and 5 more!

m Volume 16, featuring Joe Jackson,
Nanci Griffith, Soul Coughing, Dionne
Farris, Nick Drake, Donald Byrd with
Guru and Ronnie Jordan, Songhai and
9 more!
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(Prices include all shipping and handling. US Funds only please.) Send to Musicians Guide, PO Box 2163, Marion, OH 43305-2163




LARK QUARTET
Borodin String Quartets Nos. 1 & 2

(ARABESQUE)
NOW YOU TOO can own all the Borodin string
quartets on a single compact disc—and
with but two to his name, the complete
string quartets of Alexander Borodin (1833-
1887) should be owned by everyone. The
second, whose familiar third movement
Notturno features Borodin's most well-
known melody, is beautifully played by the
Lark, America’s finest all-female guartet. It
is the less-known first quartet, longer and
more well-wrought, that has the greater
intellectual energy, however, and the most
rewards. Dig the tense and alive scherzo. If
BMG ever decides to rerelease the
Melodiya version by the noble Borodin
String Quartet (hint hint), the Lark interpre-
tation will face a stern test. For now, dance
and sing to this fine playing.—Keith Powers

ORPHEUS CHAMBER ORCHESTRA
A Set of Pieces: Music by

Charles lves
{DEUTSCHE GRAMMOPHON)

MUSIC SET FOR chamber orchestra—usually
about 20 players—has great appeal; more
manageable, less physical than the philhar-
monic, more easygoing than string quartet.
Orpheus is among my favorites (along with
Speculum Musicae), and is guested
admirably by Gilbert Kalish, Charles Neidich
and others. Although there is a "yippie-i-0”
quality that creeps too often into Ives’
music here, the best pieces (“The
Housatonic at Stockbridge,” “A Set of
Pieces”) sound like Aaron Copland channel-
ing Stephen Foster. Very enjoyable.

—HKeith Powers

SHAVER
Shaver: Unshaven
(200)
THE LONG-DESERVED live treatment of Texas
singer/songwriter Billy Joe Shaver's material
emerges from a rousing three-night stand at
Smith’s Olde Bar in Atlanta earlier this year.
Produced by Brendan O'Brien and Nick Didia,
Unshaven staggers out of the gate at a pace
where most live albums wind up. Shaver's

lyrics pack more living into one verse than
many songwriters realize in a life, while his
son Eddy proves a formidable guitarist, with
aggressive, in-your-face solos providing con-

stant exclamation points to the storylines.
Unshaven works so well because of its
loose, roadhouse feel, the perfect presenta-
tion for Shaver's rough-hewn world view. Play
it loud and enjoy it with a cold one, preferably
a Lone Star. —Ray Waddell

PETER STAMPFEL

You Must Remember This...
(GERT TOWN}

A JUNK STORE maven in his mid-50s,
Stampfel’s doesn't limit his aesthetic of cool
to the rock era. Placing hokiness next to god-
liness, he aliows entry to all sorts of neglect-
ed dustbalis: lonely cowpokes, biblical
revamps, Tin Pan Alley curios and a song
Groucho warbled all make the cut. And, yes,
“Goldfinger,” too. Arrangements, judicious
thanks to producer Mark Bingham's savvy,
are as modern as tomorrow night’s macaroni
and cheese repast; it's his realest record
ever. Steel drums, fuzz guitar, tack piano and
accordion are alt employed, but the most elo-
quent instrument is Stampfel’s voice. If any-
one can conflate the silly and the sublime,

'tis he. Tell three friends. —Jim Macnie
CHRIS KNOX
Songs of You & Me
{CAROLINE}

CHRIS KNOX, HALF of New Zealand's brilliant
Tall Dwarfs, has now released so many
excellent solo albums that it's tough to tell
his main gig from his side project. Songs of
You & Me finds Knox continuing his one-man-
band approach to recording with little more
than a Casio, an Omnichord, some tape
loops, and every barre chord in the book.
Lyrically, Knox has spent a decade mining
two major themes—PC soapboxing and the
redemptive power of love—while deploying
enough wit and smarts to avoid the obvious
pitfalis of each. At 42, Knox is much farther
down Maturity Road than most on the post-
collegiate scene, and on songs like “Open,”
“One Fell Swoop,” “Coda,” and the amazing

“Rust,” it shows. —Paul Lukas

o {
Anytime
““Are You Big
Enough
Feels Li




World Cafe can he heard on 72 stations, including:
89.1 KEOS. College Station
89.7 WEOS. Genevuw/Ithaca
90.7 WFUV. New York City

90.7 KFJY. Grand Forks
91.7 KAXE. Grand Rapids
91.3 WUKY. Lexington
89.5 KOPN. Columbia
730 KBSU. Boise
89.7 WUWM. Milwaukee
91.9 KUWR. Wyoming

CONTACT YOUR LOCAL
RADIO STATION FOR AIR TIMES
OR CALL 215-898-6677

SHORT TAKES
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WHALE
We Care

(VIRGIN)

SPUNKY IN EVERY sense of the term, this
Swedish trio revels in the cheesiest aspects
of rock culture: naughty jokes, nasty sex
and noisy guitars. Yet as much as that
might play to cheap titillation—and given
titles like “Young, Dumb & Full of Cum,” it
seems safe to say they’'re definitely going
after the Beavis and Butt-Head in us
all—it's hard not to appreciate the wit
involved. As if to remind us that no ordinary
set of media-savvy deviants could generate
a single as insinuatingly salacious as “Hobo
Humpin® Slobo Babe,” We Care fleshes out
its 13 tracks with wicked wit (“Yeah, | told
her/that she smells like Kurt Loder” goes
one put-down in “That's Where It’'s At"),
over-the-top carnality (“I'tl Do Ya") and bril-
liantly black humor (the droll, verge-of-death
ballad “I'm Cold"). Who says all Swedish
pop is Abbaesque?

NELSON

Because They Can
(GEFFEN)

STILL, | WISH they wouldn't.

VARIOUS ARTISTS
Stairways to Heaven
(ATLANTIC)
VARIOUS ARTISTS
Spirit of '73: Rock for Choice
(550 MUSIC)
BY NOW, THE novelty of remaking camp clas-
sics from the '70s has worn so thin that
only the truly inspired—or truly insane—
stand out. Stairways to Heaven qualifies as
the latter: 12 takes on “Stairway to Heav-

CONSIDINE

en,” each more warped than the last. A true
monument to Australia’s tribute band tal-
ent, it offers “Stairway” in the style of Elvis
Presley’'s "Viva Las Vegas” (Neil Pepper),
the Beatles' “1 Want to Hold Your Hand”
(The Beatnix), and John Paul Young's “Love
Is in the Air™ (er, John Paul Young). Nothing
on Spirit of '73is as funny (though Sophie
B. Hawkins’ over-dramatized "The Night
They Drove Old Dixie Down” does offer an
unintended laugh or two), but it doesn’t
have to be; this Roe vs. Wade anniversary
album is meant to celebrate the sound of
'70s sisterhood, not send it up. Granted,
Babes in Toyland do camp it up through
“More, More, More,” but the album's high-
lights—Johnette Napolitano's exquisite
“Dancing Barefoot,” a pungent "If | Can't
Have You" from Eve's Plum, and Sarah
McLachlan’s incandescent rendering of
“Blue "—are seriously briiliant.

PINK FLOYD

Pulse
CoLUMBIA

ALTHOUGH BILLED AS a live album, it would be
more accurate to describe this as a concert
recording, since “live” does imply chance-
taking and vitality, qualities not much in evi-
dence in this set. Recorded in Europe dur-
ing the group's last tour, it includes a full
rendition of Dark Side of the Moon, but
apart from a soulful stroll through “The
Great Gig in the Sky,” it brings nothing to
the music beyond a slightly expanded sonic
palette. On the plus side. the packaging
does include ared light on the spine that
pulses at nearly the same rate as a human
heartbeat. Too bad that's as close to live as
it gets.

THE CRANBERRIES

[cont’d from page 13]  that you’ve got
time limits, people coming around going,
“Doors are in five minutes—get off the

| ”

stage!” So you bring an acoustic guitar into
your hotel room and get something, and the
next day you start messing about with it at

soundcheck. And when you’re happy with it,

you play it for evervone clse.

Dolores: We were on tour and 'd beenina
relationship, living with someone for a few
years. And you know how, when you'rea
kid, vou sit on vour parents’ lap and you just
know they’re mad about vou? And then
you've got your teenage life, where your par-
ents are not cool and nobody understands
you? Well, at least you think that. So vou



either reach adulthood and really get to

know your parents or clse you lcave home
and risk never getting to know them. I’d left
under the wrong terms—my parents didn’t
want me to go, because they wanted me to go
to college, but I was like, “I’'m going, that’s
it.” So I didn’t have much of a relationship
with them at the time. When [ went to live
with this person, I realized it wasn’t the right
thing. I left and went on tour, and I was alone
and reflecting on the happiest time | could
point out, which was childhood. It was a
time when [ didn’t have to make decisions, |
didn’t have to go on tour, I didn’t have to do
anything, because it was all there—mommy
and daddy and your brothers and sisters and
your dinner. When you’re a child, you're like
a little wild animal—it’s wondertul. You can
do what you like.

Nocl: “Ridiculous Thoughts” is one of
our favorites. It scemed to have this dance-y
feel to it. That was done around the time of
“Ode to My Family” as well, and the intro
chords were actually another song 1 was try
ing to work on.

Dolores: It’s quite funny because Noel
will sometimes write seven chord sequences,
and maybe out of two we’ll make two great

A D | NDEJX
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songs, maybe out of three—I'll choose
whichever inspires me. So listening to this
tape where he had about seven sequences
down, I said, “Noel, do you know that one
ends in the same key that this one starts in? [
think you should use this one as the intro for
that one and make it all one song.” And he
did. The first four chords inspired me to do a
high, airy thing, and the other part was just
bawdy and bold. [ wrote the lyrics about the
music industry. You’ve got to be careful,
because people tell you, “Your next thing is
going to be this.” And I say, “No, my next
thing is going to be what [ say it’s going to
be.” If you don’t take the bull by the horns,
then you’re gonna be riding a bull that’s out
of control, and when the bull falls, you fall

100, and nobody gives a damn. @

[cont’d from page 48] alotof tensionin it
that [ liked, especially that move from E to
Bb in the bassline. My version of the song
was like, “If you’re gonna keep lifting me up
only to drop me, don’t ever touch me again.’
Dionne just gave it a whole new story.”

Wild Seed’s re-arrangement of the Beat-
les’ “Blackbird” employs a drastically
detuned acoustic guitar for a bluesy mood.
When Harris played the song for Dionne,
he’d already taken it down a step and a half,
from G to E. “I played it that way partly
because [ was too lazy to actually learn the
song, but also because I've heard so many
people play itjust like the Beatles, and |
wanted to put my own spinonit. E was a
comfortable key for me. Dionne said, ‘I
like the arrangement, but it’s too high.” So
told her, ‘Just sing it where you want and
I’ll find it on the guitar.” It turned out to be
way low, Bb.” Instead of changing chords,
Harris simply tuned all his strings down
three whole steps. Not surprisingly, a
gauge change was required. “It’s practically
baritone, from .065 to .017. I've got a
Takamine onstage now devoted to that
tuning. Not every guitar can handle it; the
tension may be fine but the intonation can
be horrendous.”

As much as Harris has enjoyed his time
with Dionne, being just the guitar player is
not his bag. “At first it was cool, but now
Pm itching to do my own thing.” He’s hop-
ing to start work on his own album soon,
though there’s still that lawsuit from the
Follow For Now days in the way. “And,”
he adds with a chuckle, “I’ve just got too
—Mac Randall

many songs.”

ROCK THE UNIVERSE

Former Johnny Winter ve!
ond noled sideman (Mick Taylor
Link Wray) presents his own
brand of blistering rock 'n’ blues!
5 M
v ) Blues This Bad
Born to Rock

~= ¥

. Johnnie Johnson

The Uptown Hormns
and many more!

“Jon Poris puts on a fiery show!”

FOR THE LAST TIME

The West Is Calling
and many more

|Available now for 898 cs. or 1498 cd., plus 300 S&H.

VISAMC call 800-264-2054 or send check or money order

to:
|Step One Records

\ 1300 Division St.

|Third

Nashville, Tn. 37203

Floor

For the Last Teme

| love it! jon has a [resh
approach to the guitar, and
his album is an absolute
treat "-Leni Stern

“Three |f By Air is an engag-
ing prance through trance-
oriented, jazzy & nasty

seres oy o

debut by weird-boy guitarist
jon durant “-David Torn

three if by air

Three If By Air is the remarkable debut album, composed and
performed entirely by guitarist jon durant. The instrumental com-
positions blend the electricity and aggression of rock, with the
improvisational spirit of jazz, and the ambience of new age The
result is like nothing you've ever heard

To order, call or fax 617/383-0086. Have your major credit
card ready. CDs cost $10.00 (+52.50 SH.)

On the intemet- http/Awvww musicpro.convalchemy/

By snail-mail: send USS check or money order to
Alchemy Records/lon Durant (ALCD 1005)

6| Surrey Drive, Cohasset, MA 02025, USA
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Featuring: —————
Boogie Man - -
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group or player. Call PMR—America’s original national referral! ‘_800_295_4433 | 130 WEST 42ND STREET « NEW YORK, NY 10036
612) 825 6848 - e . | . _ _ - =2
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SERVICES SERVICES TALENT

T la‘ (o9 * 5 JMl ToLL FREE 18008351362
> -

]
& Complete Full Golor CD Packages:
Secoums for PG ety a| |500 CD’s $1099.

NATIONWIDE TALENT SEARCH '95 |
SEEKING: » BANDS » ARTISTS

.EXTRAS(perudt) JowelBox $.27 Packaging $.40mm 1000 CD's $1649‘
Way- 700! Musk Te5a ’é’::ﬁ?.;.,ﬂ"{-,mﬁ - Complete Full Color Cassette Packages: * All types of original music considered.

% FREE Promotion & exposure if you qualify.
% NOT a contest! This is a career-launching opportunity.

® (213) 466-1661 tol (213) 466-7230 fax = 500 Cassettes $564. i
- MESRURRRRRNRRREREM] 19500 Cassettes $765. ,

CD Package includes color 2 page booklet. color traycard
2 color on CO printing, pre master & glass master. jewel box

s 1 4 5 a c D l shrinkwrap, insertion of graphics Does not include tim or type
- - setting

WAVE

Send o cossette of your music with name,
" oddress, phone & best fime fo contoct fo:

" RODELL RECORDS
P.. Box 934574 « Holywood, (A 90093

- = = =]

HEALEYdisc

TAPES
DUPLICATION
Digitally Duplicated Cassettes COMPACT DISC HENeTH P(':.::)E TDK
AUDIO+VIDEO PRO SA
Graphics - Printing CASSETTE C-10 | $0.30
C-20 | $0.36 BULK
1-800-928-3310 “aad qutivy Cormpect Chag.” C30 | $0.42 | CUSTOM LOADED ‘
T L L m— C5 ROM duptioation m e : HIGH BIAS COBALT
induatry. Let us help you C-45 $0_48 CASSETTES
wle: :hl- nd\:-ttprn'.r-lnnnl — UNLABELLED
e C60 | $0.58 |  Avouneox
r . . _ _ - . == esvery step of the way. c‘go so 78 ‘E MINIMUM mxn
; MEDIAWORKS  The one you mru G
[ w lmwtsmom;;mo;‘ d t ).,“V ﬁ "“' INC' ,
NASHVILE, IN 37200 need to call. ‘F "l‘ DM WORLD MEDIA GROUP P

Compact Discs. Casseties. and Vinyl Disc Manufacturing.
Graphics, Printing. and Packaging.
Best Quality Competitive Pricing Fastest Turnaround Time
Call (6153279114

FOR COMPLETE COMPACT DISC,
CASSETTE & RECORD MANUFACTURING
QUL (800) 839-8401 | o) Jsakiadasmbary v

PERSONALIZED EXPERT SERVICE
QCA, INC. » 2832 SPRING GROVE AVE. « CINCINNATI, OH 45225 S ——
(513) 681-8400 » FAX (513) 681-3777

BA47R Brookvills Road .
e ® Recording Systems, Inc.

2}Z/383:0003] FexiS17/383°:0780 32 WEST 30th STREET, NEW YORK, NEW YORK 10018
TELEPHONE: 212-768-7800 ¢ 800-859-3579

,.______
———

MUSICIANS

YOUR o
1500 CDs h@
S and %

500 Cassettes .
only §2,590

N e
* REPLICATION
PRINTING m—

COMPLETE PACKAGING

d
(7T TOTALCD, CD-ROM & CASSETTE o FREE Graphic Design ® Ready In 3 Weeks
- The Power ny © Major Label Quality ® Money Back Guarantee
[ adiomation ] of Excellence™ g DISC A AKERS
s 212333 - 5953 B Ny
Pawestiuices 330 WEST 58TH ST. NEW YORK, N.Y. 10019 2 < o ot
CD & Cassette Manufacturing : o el M

1-800-375-2060

. CD & CD-ROM Manufacturing Order the
/™ 309 E. 90 St. - B, NY, NY 10128 1995

DMAIN * (800)344-4361 (212)369-2932
THE BEST CD MASTERING... MUSICIANS GUIDE
Unsurpassed mastering quality by Bob Katz. TO TOURING

Custom hardware and software, 128x Oversampling
20-Bit A to D, Unique Digital Processors, Sonic Solutions AND
Editing, Tube and Solid State Analog Recorders.
CD Mastering is an art. Levels, fades, equalization,
spacing... everything is important to you and fo us. PROMOTION
CD REPLICATION...

1000 CDs at $1.55 w/Jewel Box, Shrink, Insertion.
2500 at $1.50. Glass Mastering Free with 2500+ CDs for detail e 84

CD BOOKLET PRINTING... or details sec page
1000 4-Panel Booklets, Full-Color Outside & Tray Card,
B&W Inside, Full-Color at $0.37. Graphic Artist on staff.

...COSTS LESS!

;%'L‘ Producing Your Own €D
" Shouldn't Make You Scream

your music is o masterpiece...our prices ore o steal.

500 CDs andf¥31)
500 Cassettes oo

%Y
\

onviiasteing The
v FREE brochure! '\“ Bacurd
1:800:916°9900 %
(714) 2418801 » Fax: (714) 2410951
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QUOTE ME, BABY

How many times have you listened to a song and asked yourself, “Did they really say that?” Yes, AC/DC did

inform you just how big their high-society balls really are; Aerosmith did tell you what you could do with their big

ten-inch; and Trent Reznor did say he wants “to fuck you like an animal.” Well, over the years Musician has inter-

viewed hundreds of artists and we, too, have asked ourselves, “Did they really say that?” Yes, they really did and

we have the quotes to prove it. But you’ll have to match these quotes with the artists listed below. To find out who

really said what, check the answers below. No cheating.

1. “The first sexual experience any of us had was
when seven of us went down to Detroit to see a hook
er, and that went badly.”

2. ~...love is painful sometimes. sex too...or you can
make it painful if you want to...I'm not really an S&M
freak or anything.”

3. “Sex and risk are a strong element in fife and I've
had a lot of them myselt.”

4. "I'd rather be teased by a woman before | get it.

5. "My problem is that my attitude is so sexual that it
overshadows everything else.”

6. “I get offered everything—women, littte boys,
money, cocaine. to just go back and do it again.”

7. “Get ‘'em in the crotch first. then their hearts and
minds will follow.”

8. "I shot coke and heroin, and for the last three
years. | haven't had anything more power ful than an
aspirin.”

1
| 9. "You've got to hate the whole guitar-as-penis
! thing...the more solos you do the more man you
1 i

| are.

10. "I'm more interested in drugs and rock 'n" roll
than in naked women.”

11. “I smoke dope quite a bit and that really does
help when I'm writing, because it opens your mind

up.

12. “I'm afraid of being mediocre, which if you're load
ed you don't have o worry about.”

13. “Being arock 'n’ roll star is like having a sex
change. | know what it feels like to be a babe.”

14. "My image is terribly accurate...the little virgin,
the drug addict...”

1 15. "lused to jog a great deal. | gave that up because
the ice cubes kept falling out of my cup.”

16. "I get frustrated and tense just hanging out in a
room getting drunk.”

v-iT 89T 9ST 0¢vT DET HIT 4 TT 10T 36 48 NL W9 QS

—Leslie J. Bock

17. "..I'd light a joint and so instead of smoking two
packs of cigarettes a day. | was smoking between 20
and 40 joints a day.”

A Willie Neison 7/82
B Bill Wyman 11/81

C David Bowie 5/83

D Prince 11/88

E Peter Buck 4/91

F Steven Tyler 1/90

G David Lee Roth 9/82
H Bonnie Raitt 5/92

| Marvin Gaye 8/83

J Bob Seger 4/83
K Mick Jagger 12/83
L Noel Gallagher
(Oasis) 9/95
M Robert Plant 3/88
N Don Henley 10/89
0 Marianne Faithfull 1/82
P Sinéad O'Connor 5/92
Q Bono 9/92

SCORING
0-5 correct: You don't read Musician much.
do you?

6-10 correct: Only reading between gigs. are
you?

11-16 correct: Having a lot of stomach prob-
lems, are we?

17 correct: You loyal Musician reader, you.
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HERE WE ARE WITH OUR COOL

WHAT’S GOING ON
[l it I

' DOORS AT THE dozens of specialists are working to put
SENNHEISER LAB? the finishing touches on the MD 735,

the vehicle that will propel the entire FOLO PAGE EXACTLY LIKE THIS!
audio world into the 21st century!

‘B FOLD PAGE SO A MEETS B

Sl W

b LA E LTI NINE T ol
T
[T R R L ERRY J

SENNHEISER ELECTRONIC CORPORATION.
6 VISTA DRIVE. P.0. BOX 987. OLD LYME. CT 06371 - TEL: 203-434-9190 FAX: 203-434-1759
IN CALIFORNIA: 4116 WEST MAGNOLIA BLVD.. SUITE 100. BURBANK. CA 91505 - TEL: 818-845-7366 FAX. 818-845-7140
IN CANADA: 221 LABROSSE AVE.. PTE-CLAIRE. PQ H9R 1A3 - TEL: 514-426-3013 FAX. 514-426-3953




- My computer. Superb sonic quality and 4
. "emarkable features, you just can't beat It

nY ¥

“I bought four of them
for the Steely Dan Tour,
- and [haven’t shut up about
the 01 yet”

“Bottom line, the ProMix really does live
to all the hype. It's very quiet, it sounds great,
it operates very cleanly.” “One of the most
amazing introductions in years."

" v-\ - "i.
s

agazine. Oct
SRy :
test project on the ProMix

~ “ProMix 01 stands every chance of
becoming a landmark product, changing
the way a lot of people currently work.”

“We're not normally violent, but in this

~ case, we're willing to make an exception.
' We're not letting this mixer go.”

©1995 Yamaha Corporation of America, Pro Audio Products. 1’0 Box na Park, CA

)

~ “Asasound designeg, I create ilfusions?
+ Yet, the power and flexibility of the ProMix
-\ isnoillusion. It most certainly contributes
to the prestige of Machine Head.”

o

. 4
RO, O
i e Y

'3 “After working with ProMix 01, | am convinced
0F s sound, quality and flexibility rivals that of mixing

sting many times more.”

; N " & i
“My two ProMix 01 store all the parameters of my mix and
play it back exactly as I heard it at the moment of creation.
More importantly, they sound great!” :

>4
.

M (R
“Yamaha has done it again, just as it did in the early ‘80 with
the DX-7 keyboard. It has created a cool piece of gear that does
more, does it better, and costs less”’ '
- .;.a‘r"‘.‘:-“ L : -"'V '}E’-‘;_' ¥

“It took Yamaha to create a brilliant

[ sounding digital mixer with full MIDI control.

| have no doubt that the ProMix 01 will
quickly become an industry standard.”

“Clean, quiet, powerful. The best words |
can think of to describe the ProMix 0] , the &
latest addition 10 my toolbox.”

714 11 Yamaha Canada Music Ltd.. Scarborough. Ontarte M1S 3R1, (416) 298-1311






