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hi the opinion of the editors, this week the following
records are the

A SINGLE PICKS

OF THE WEEK

Mama Cass has another biggie

with  “California Earthquake”
{Glaser Publications, BMI). We
are now forewarned ahout the
quake and about the sales com-
ing for this disk (Dunhill 4166).

L T
Q“‘“ @ “n

HARPERS

dle song from the Peter Sellers
tick, “l Love You Alice B. Tok-
as” (W-7, ASCAP), is given a
nellow ride from Haper’s Bizarre.
roup’s eager fans will rush to
ne stores (Warner Bros.-7 Arts).
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21623
azse 138148
2:36

Peaches and Herb put their spe-
cial brand of soul on “Let’s
Make a Promise™ (World War IlI,
Downstairs, BMI). Disk is headed
straight for the upper parts of
the charts (Date 1623).

DEAR WORLD
MITCH MILLER

« AND THE SING ALONG GAN@ M
Sy, A brwdrcamroll -G

-
205 ¢ 1550 MORT)

Mitch Miller and the gang have
a winner here with “Dear World"
(E. H. Morris, Jerryco, ASCAP),
New Jerry Herman show entry.
Both musical and record will go
all the way. (Diamond 251).

# SLEEPER PICKS

OF THE

<, TALKING ABOUT MY BABY .
e, GLORIA WALKER ;

L Mcong,,

e conr. 14

Record has hit written all over
it. Gloria Walker narrates and
sings “Talking About My Baby”
(Flaming Arrow, BM1) for all she's
worth. Watch it go (Flaming
Arrow 35).

WEEK

(LTI,
Josie

Mary Love's “The Hurt Is Just
Beginning” (Jay Gee/Main Track,
BMI) is already picking up air-
play. The record has it in the
grooves and sounds like a win-
ner (Josie 999).
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Thanks Everybody
For a tewly

Wondecpul Year
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In many ways, country music is really where it’s at. When |
you realize that the biggest songs of the past few months are
“Honey” and “Harper Valley P.T.A.” and that both of them
are primarily country songs, then you realize anew that |
country music is enormously important and becoming even
more important in the music market today.

There’s something about a country song that cuts across
age barriers and even language barriers these days. And
there’s something about country artists—the ease of their
singing—that communicates broadly with the buying public.

[

Pop, Rock Artists Pour into Nashville |

This past year just as country artists have continued to |
pour out of Nashville with their songs, pop and rock and
etc., as artists have poured into Nashville looking for some-
thing that only Music City can provide.

What is it? Expert musicians? Yes. Expert songwriters?
Yes. Good engineers, good administrators, a heritage? Yes.
But it’s more than that. An intangible. A pride, a sense of

0000 0 22

Country Music —

Where It's At |

music that is imbued in Record Row, a dedication to musiec.

What country music is and what Nashville stands for (and
which can be found increasingly in other cities and areas,
near and far, where country music is made) is a spirit. A
spirit that is felt around the world.

Record World Dedicates, Innovates in Country

RECORD WORLD feels the spirit and annually dedicates itself
to translating that spirit into significant coverage of country
news and trends. Along with RECORD WORLD’S thorough cov-

| erage of country events in general, plus in-depth reviews of

country singles and albums, there are exclusive columns from
the East and West Coasts, as well as the Continent. There
is the Top 10 Disk Jockey Reports feature, and RECORD
WORLD'S painstakingly researched album and single charts—
RECORD WORLD was the first trade magazine to expand its
country single chart to list 75 titles. RECORD WORLD takes
pride in a staff knowledgeable in country music affairs.

Country Music is where it’s at, and RECORD WORLD is re-
porting it.

WSM’S Grand Ole Opry 43rd
=D

THURSDAY, OCT. 17

EZ=TO

Birthday Celebration Agenda

8 a.m. Registration

12 Noon Minnie Pearl’s Chicken System
Luncheon & Show

12 Noon ASCAP Awards Luncheon

3 pm. CBS Musical Instruments
Party & Show

7 p.m. United Artists Party & Show

9 p.m. BMI Country Awards Dinner

FRIDAY, OCT. 18

8 a.m. WSM, Inc. — Breakfast & Spectacular

10 a.m. DJ — Artist Tape Conference

1 p.m. Dot Records — Luncheon & Show

5 p.m. Decca Records — Party & Show

5 p.m. ASCAP Cocktail Party

7 p.m. CMA Awards Show

9 p.m. CMA Awards Dinner (Special Ticket Required)

SATURDAY, OCT. 19

WSM, Inc. Grand Ole Opry 43rd Birthday Celebration

8:30 a.m. RCA Record Division — Breakfast & Show

12 Noon Columbia Records — Noon Luncheon & Show
5 p.m. Capitol Records — Party & Show

9:30 p.m.

10 p.m.

SUNDAY, OCT. 20
7:30 a.m.

RECORD WORLD-—-October 19, 1968

Pamper Music Company — The Saturday Night Dance

Columbia Records — Coffee Clatch
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Municipal Auditorium

Municipal Auditorium
Ramada Inn

Municipal Auditorium
Municipal Auditorium
Invitation Only

Municipal Auditorium
Municipal Auditorium
Municipal Auditorium
Municipal Auditorium
Ramada Inn

Grand Ole Opry House
Municipal Auditorium

Municipal Auditorium
Municipal Auditorium
Municipal Auditorium
Grand Ole Opry House
Municipal Auditorium

Hermitage Hotel



Music City, USA — Nashville
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Key to Downtown Nashville Map

1—State Capitol

2—Andrew Jackson Hotel
3—Hermitage Hotel

4—War Memorial Building
5—Clarkston Hotel
6—WSM-0ld Studios
T—Travelodge and Ramada Inn

8—Holiday Inn

9—WLAC-TV

10—Municipal Auditorium
11—Capitol Park Inn
12—Noel Hotel

13—L&C Tower, WLAC Radio
14—Grand Ole Opry House
15—Sam Davis Hotel

16—Savoy Hotel

17—Greyhound Bus Station
18—Trailways Bus Station
19—AQuality Court Motel
20—Continental Inn
21—I-40—to Airport
22—Downtowner Motor Inn

23—James Robertson Hotel

24—To Allen Hotel, Belle Meade

Country Club & New
WSM Studios
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MOELLER TALENT INC.

815 16TH AVENUE SOUTH, NASHVILLE. TENNESSEE 37203
PHONE AREA CODE 615 255-6611

W. E. “Lucky” Moeller
Larry A. Moeller Jack B. Andrews
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DEGGA REGORDS
THE HOTTEST BRAND

REX ALLEN LITTLE JIMMY DICKENS BOBBY LORD

BILL ANDERSON RED FOLEY LORETTA LYNN
MARGIE BOWES CLAUDE GRAY WARNER MACK
WILMA BURGESS JACK GREENE GRADY MARTIN
JAN CRUTCHFIELD BILL HOWARD JIMMY MARTIN

JIMMIE DAVIS JAN HOWARD BILL MONROE
KATHY DEE WILMA LEE & STONEY COOPER JIMMY NEWMAN

.
Decca Records, A Division of MCA Inc. Be sure to drop by and say “HEllﬂ” ln our




'NAMES IN

WESUERN music

DONNA 0DOM JEANNE PRUETT KITTY WELLS

THE OSBORNE BROTHERS EARL SCOTT THE WILBURN BROTHERS
BILLY PARKER THE SLEWFOOT FIVE MARION WORTH

THE PO’ BOYS THE TEXAS TROUBADOURS ~ BOBBY WRIGHT

BILL PHILLIPS ERNEST TUBB JOHNNY WRIGHT

WEBB PIERCE CONWAY TWITTY

MAX POWELL JAY LEE WEBB

hospitality suite #640 tthe Andrew Jackson Hotel




record worild annual
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Top Record Top Male Vocalist
{. D-1-V-0-R-C-E — | [SONNY JAMES — capo
Tammy Wynette o0 tt,’ " | BUGK OWNES — (capito

2. A WORLD OF OUR OWN —
Sonny James  (capitol

3. SKIP A ROPE —
Henson Cargill ~ onument 'f‘;

4, FOR LOVING YOU —
Bill Anderson & Jan Howard  (Decca

5. HOW LONG WILL MY BABY BE GONE —
Buck Owens (capitoh

6. WHAT LOCKS THE DOOR —
Jack Greene (pecca

2. GLEN CAMPBELL — (capiton
JORNNY CASH — columbia)
JACK GREENE — (ecca)
DAVID HOUSTON — eepic
DAVE DUDLEY — ercury)
MERLE HAGGARD — (capiton
BOBBY GOLDSBORD — wnited Artists |
BILL ANDERSON — (ecca)

10. JERRY LEE LEWIS — (smash

11. EDDIE ARNOLD — trew

12. WARNER MACK — (0ecca)

13. CHARLEY PRIDE — tren

[£=] (==} e | < “n = [

gl 14. MARTY ROBBINS — cotumoia
1, RS AE WORL-AROUNS - 15. FARON YOUNG — orercury
Eddy Arnold cw

A0 16. WAYLON JENNINGS — ew

17. FERLIN HUSKY — (capiton

18. GEORGE JONES — vusicon

19. JOHNNY DARRELL — (wnited Artists)
20. CONWAY TWITTY — (ecca

2. HONEY —
Bobby Goldshoro (wa)

3. IT TAKES PEOPLE LIKE YOU — 9
Buck Owens (capiton 0l

4. EVERLOVIN' WORLD OF EDDY ARNOLD — (ew

5. BY THE TIME I GET TO PHOENIX —
Glen Camphell  (capiton

B. A NEW PLACE IN THE SUN —
Glen Campbell  (capiton

1. JOHNNY CASH AT FOLSOM PRISON —  (coiumbia)

8. SING ME BACK HOME —
Merle Haggard (capiton

S TRTS g Most Promising Male Vocalist
Loretta Lynn  (Decca

]U THE CUUNTRY WAY—— ] jHENSON CARG|LL—(Monument)
Charley Pride ®cw "|JOHNNY BUSH — stop
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country awards
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Top Female Vocalist

'LORETTA LYNN — eccal
1TA!V||V|Y WYNETTE — io)
LYNN ANDERSON — cchart
CONNIE SMITH — e
BONNIE GUITAR — (ot
KITTY WELLS — (ecca
DOLLY PARTON — en)
JEANNIE SEELEY — tonument)

DOTTIE WEST — mew
NORMA JEAN — ew Top Vocal Group

Top Band
1. THE BUCKAROOS — capito

2.
J.
4.
.
6.
1.
8.
9.
0.

SKEETER DAVIS — ®em 1. TOMPALL & GLASER
BROTHERS — wview

2. STONEMANS — mam

Most Promising Female Vocalist
1. JEANNIE C. RILEY — prantation)

Top Vocal Duo

1. BILL ANDERSON
& JAN HOWARD—(Decca)

2. PORTER WAGONER & DOLLY PARTON — rca
J. WILBURN BROS. — wecca)
4. DAVID HOUSTON & TAMMY WYNETTE — pic

Top Comedian
1. DON BOWMAN — Gcn

Top
Instrumentalist

1. CHET ATKINS —ca

Mos Pom’ising' g'r‘:,s..t,isi..g
Vocal Duo Instrumentalist

1. ARCHIE CAMPBELL
& LORENE MANN — ®ca

2. WAYLON JENNINGS & ANITA CARTER — wew

RECORL WORLD—October 19, 1968 9

1. LITTLE JIMMY DEMPSEY — 0

AmericanRadiaHictary Com



MUSICIS MUSICIS

Shelby Singleton Productions
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We Sock It To the Co

HARPER VALLEY P.T.

SINGLE a

JEANNIE C

gl%ntatj'gag

) 1
BIG FANNY o

NEIL RAY Peggy Scott & Jo Jo'E

SSS INTERNATIONAL

ard Internationally,

inving Story
EY P.T.A.

LBUM

51% ntation

You're Invited To Visit Our Hospitality Suite 740, Andrew Jackson Hotel

ul 3106 Belmont Blvd. ® Nashville, Tenn. 37212 ® Phone 615—291-2003

ethatio,.

i SHELBY SINGLETON PRODUCTIONS, INC.
xe

R\ Ry
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MUSIC IS MUSIC IS

Shelby Singleton Music, Inc.

Exclusive Writers

Ben Pezte
Nag

argaret Lewis

amith
Dah Stev e
Dah Clark B
5 Mull Willie

ray

d These Hits—¥fhanks To You

TURN DRLD_AROUND

BEFORE T DR FALLS
EAVEN TC
CALLED YC

. (S

CRY
IND OF WOMAN
"GET OVER YOU

W. SHELBY SINGLETON MUSIC, INC.
‘ N ~d 3106 Belmont Blvd. ® Nashville, Tenn. 37212 ® Phone 615—291-2003
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Trends: Pretty Sound,’
Multiple Track Recording

Says RCA's
Chet Atkins

NASHVILLE—“It keeps get-
ting busier and busier here,”
Chet Atkins, who heads RCA’s
country operations, told Record
World last week, “and it con-
tinues to amaze me.”

Atkins, aided by Felton Jar-
vis, Danny Davis and Bob
Ferguson, have a roster of 17
artists to produce. “We usually
have three sessions daily,” he
said. “It never stops.”

This year, according to At-
kins, Waylon Jennings has
made great sales strides as have
Archie Campbell and Lorene
Mann, Charley Pride, Jerry Reed
and the new team of Dolly
Parton and Porter Wagoner.

“Then there are the stalwarts

like Eddy Arnold and Hank
Snow,” Atkins noted. “John
Hartford looks as if he can

build into a major recording ar-
tist and Nat Stuckey has just
joined us because he wanted to
be with our company. Mickey
Newbury looks as if he will be
a big pop artist and we’ve just
signed Fess Parker who'll make
some singles.”

Atkins
roster.

went on about his
“Connie Smith keeps

selling all the time and Jim

|

v 58 . w.
///.’4‘

A-OK FOR RCA: Archie Campbell,

| are

Ed Brown is now a major ar-
tist.”

“All my artists are nice peo-
ple to work with, and I can’t
say that I ever have any prob-
lems with them,” Atkins stated,
implying possibly that therein
lay the reason for the RCA
continued success in the coun-
try field.

Trend to ‘Pretty Sound’

Atkins assessed the recent
trends in country music as be-
ing “toward the pretty sound.
I’'m not sure I like it or not.
I kind of hate to see the old-
style country music swallowed
up, which is what could
happen.”

Another trend Atkins noted
was toward multiple track re-
cording. “This year if some-
thing goes wrong on one track,
we have been going back into
the studio to fool around with
it, which we wouldn’t have done

last year.”

“We’'re also making much
more album product,” Atkins
reported.

Assisting Atkins in the bus-
tling RCA-Nashville operation
Mary B. Lynch, Wally
Cochran, Cal Everhart, Al Pa-

A Record’ Year for Shelby
Singleton’s $SS P'ductions

chucki, Chuck Seitz, Bill Van- |
dervort, Tom Pick, Les Ladd, |

Roy Shockley and Milton Hen-
derson,

a0 .

Porter Wagoner, Charley Pride,

Waylon Jennings, Skeeter Davis, Connie Smith and Dolly Parton, Etec.

Acuff-Rose Sponsors
Communication Center

NASHVILLE — For the sec-
ond year, Acuff-Rose will spon-
sor the official communication
message center at the Country
Music Festival.

The center will be located at
the main entrance of the Muni-
cipal Auditorium and staffed by

12

the Acuff-Rose personnel.
personnel attending the festival
are invited to use the center to
receive messages and phone
calls.

Leave this number with your

All

|

home or secretary: AC 615/'

254-3542, 254-3543.

NASHVILLE — Shelby Sin-
gleton, President of SSS Pro-
ductions Inec., is a never-ending
combination of ambition, new
ideas and executive talent.

The young, rapidly billowing
Singleton’s name is fast becom-
ing significant in the musiec
executive field. Proving that
Music City USA was ripe for
success, Shelby—Iless than a
yvear ago—moved his complex
to Nashville.

In that short time, the former
Mercury VP—who consolidated
his enterprise at 3106 Belmont
Blvd.—has seen at least three
records scale the charts with
several others catching up fast!

Included is his Plantation
gem, “Harper Valley PTA” by

|

\

Jeannie C. Riley, which hit the |

three-million mark, claiming
first spot on all charts and still
selling like hotcakes. His R&B
production on his SSS Inter-
national label by awanrd nom-
inees Peggy Scott and Jo Jo
Benson of ‘“Lover’s Holiday”
has soared to the near-million
mark., and the duo’s newest re-
lease of “Pickin’ Wild Mountain
Berries” is just a step behind.
Dee Mullins’ “The Continuing
Story of Harper Valley PTA”
on SSS International and Neil
Ray’s rendering of “Big Fanny”
on Plantation are also fast-
risers.

Went Indie in 67

Entering the music business
10 years ago, Shelby rose in
three years to a Mercury veep
and went independent in Jan-
uary, 1967.

His complex encompasses 15
record and music companies,
including 15 staff song writers
and ownership of more than
4,000 songs—250 of which had
been recorded within 18 months
of his corporation’s birth.

Stressing “quality, not quan-
tity,” Singleton created his
complex to make recordings by
staff producers; by independent
producers and by acquisition
of masters to fulfill commit-
ments of other labels.

While record production high-
lights the operation, it is also
serving as talent scout, man-
ager, personal agent, advertis-
ing and promotion agent, dis-
tributor and mailing house—
just to name a few.

His background includes pro-
duction of many international
and top-flight artists—C&W,
pop, R&B-—and his far-reach-
ing wings extend into the inter-
national scene, including pro-
duction for the Polydor label
for Japan.

He is married to the former
Barbara MacCollum and makes
his home in Brentwood, Tenn.

Paul Perry, manager of Plantation Records’ Jeannie C. Riley; Jeannie
C.; and label chief Shelby Singleton.

AmericanRadinHicetory Com
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METAL MASTERS Au_

| METAL MOTHERS sIZES STRIKE-OFFS

We service the nation with the fastest plating process in the South
and our personal guarantee on each and every metal part

il From the first step, presaring the acetate
for metal mastering . . . . ..

To complete processing of all
metal parts . .. ...

AND
SPEEDS

NASHVILLE PHONO MATRIX, INC.

310 Chestnut St. Nashville, Tean. 3721C
Phone: 244-2415, 2406
Henry Kemp Ray Allen

METAL STAMPERS ;

... e
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The Grandeur |

*,

Of Dot Country

In the success story of any
organization, be it show busi-
ness or otherwise, its manage-
ment invariably determines its
future. In the case of Dot Rec-
ords and its auspicious entry
into the field of Country &
Western music, its nucleus was
established earlier in the per-
son of Bonnie Guitar, who has
never been off the national best-
seller charts, and continues to
reign as Dot’s “fair lady”.

However, while some early
activity established the label as
a contender in this field, Dot
did not emerge as a C & W
giant until the historic estab-
lishment of Paramount Pic-

tures Music Division a little
over a year ago.
At that point, Arnold D.

Burk was named Paramount
Pictures Vice-President in
Charge of Music Operations
and President of Dot Records.
Other changes subsequently
followed, including the appoint-
ment by Burk of industry vet-
eran Richard H. Peirce to the
post of Dot’s General Manager
and, more recently, Executive
Vice President.

Henry Hurt Nashville Rep

Spreading its wings, the new
regime then expanded its over-
all aectivity in Nashville by
choosing Henry Hurt as their
Music City representative. Un-
der Hurt’s able direction, the
Nashville office has since
scouted and signed a wealth of
Country & Western talent.
These include: Ray Griff, Peg-
gy Little, the Compton Broth-
ers, Tommy Overstreet, X. Lin-
coln, Zach Hilton and Darrell
Statler. All have received al-
most instantaneous chart re-
sponse, saturation airplay and
of course record sales.

The Nashville office is also
responsible for Paramount’s ra-
pidly burgeoning music cata-
log. No less than 75 copyrights
have been added to Famous
and Ensign Music during the
past year. Moreover, a four-
some of well-known composers
have been signed in Nashville
during this period: Skip Gibbs,
Zach Hilton, Tommy Overstreet
and Jerry Hadli.

Besides her own popularity,
Bonnie Guitar has also been re-
sponsible for the discovery and
production of several C & W
contractees, including Lonnie
Coleman and Bruce Mullen. In
addition, label required top-

nition in the industry. A break- |
through came about in May, |
1968, when an agreement was
finalized with Singin’ T Pro- |
ductions Vice-President Jim
Halsey. Because of the mar-
riage, such entertainers as
Hank Thompson, Mary Taylor, ,
Roy Clark and rising newcomer
Curtis Potter are [
exclusively on Dot.

now heard

Production Agreement

Along about August, 1968, |
Dot country went still further.
It announced a production |
agreement with Tree Music’s
Jack Strapp and Buddy Killen
calling for an array of product |
from Nashville. The move, once
and for all established Dot as

4 major supplier of Country
product. Killen has produced
records in Nashville for the |

past seven years, including sev-
eral dozen for Joe Tex, two of
which sold over a million, “Hold
What You Got” and “Skinny
Legs And All” Presently he
is recording five artists for Dot,
all of whom have achieved pri-
or hit record status. They are
Justin Tubb, Jack Barlow, Di-
ana Trask, Jack Reno and Bill
Pursell. Three of the perform-
ers are now harvesting much
Dot exposure; Jack Barlow’s
“Baby, Ain’t That Love” b/w
“It Ain’t No Big Thing,” Diana
Trask’s “Hold What You’ve
Got” b/w “This Heart Was
Made For Love.” Killen is now
preparing sessions for Justin
Tubb and Bill Pursell.

Viva’s Sonny Curtis, distri-
buted by Dot, has also bright-

ol e e ok e e e A

United Artists
Baldwin

Fender

Wil-Helm / Sure Fire
Jim Reeves Ent.

RCA

Decca

! Columbia

Dot

Shelby Singleton

Starday Truck Stop Room
Mercury

Epic

Monument

MGM
Capitol
Kapp

'*************************************************‘
[ ] [ ] [ ]
Hospitality Suites
[ ] [ ]
At Nashville Convention

%
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Downtowner Motor Inn
Andrew Jackson Hotel
Andrew Jackson
Andrew Jackson

Andrew Jackson (2 p.m. -5 p.m.)
Andrew Jackson

Metropolitan Airport

Andrew Jackson

Hermitage Hotel

Hermitage

Andrew Jackson

Hermitage

Hermitage

Hermitage

Holiday Inn (James Robertson
Pkwy.)

Andrew Jackson
Capitol Park Inn
Andrew Jackson

ened the Dot catalog, having |

made many points for himself

as a composer-vocalist. And,
Dot’s growing line-up comes
| from everywhere. Label vet-

drawer ‘“star power” to succeed ‘
in their quest for real recog- |

14

eran Billy Vaughn, who also
produces for Dot, participated
with the pacting of Eddy Fu-

kano, leading Country & West- |
| ern attraction from Japan. Fu-
kano debuted on Dot with an '

“Eastside, West” album. Dot

went to ‘“the tube” for the ad- |

dition of Ken Curtis, who as |
Festus on “Gunsmoke,” has a ]
huge fan following throughout |
the world. And, at this writing, |
another talent joins the Dot |
Country Fair—Ray Frushay, a |
Bob Hope protege. |

Ambitious Convention Plans |

Because of Dot’s hearty C &
W involvement, firm’s conven-
tion plans are extremely ambi-
tious.

(Continued on page 16)

[ 2

Bruce Mullen, Tommy

COUNTRY STARS—DOT’S GOT ’EM. Above,
| Guitar, Bill Pursell, Eddie Fukano, Ken Curtis, Ray Griff, Roy Clark,
Overstreet, Compton Brothers,

z:
= i

from top left: Bonnie

Diana Trask,

X. Lincoln, Mary Taylor, Hank Thompson, Peggy Little, Sonny Curtis,
Justin Tubb, Jack Reno, Darrell Statler, Jack Barlow and Lonnie Cole-

man.
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Congratulations
to WSM

on your 43rd
Anniversary
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Columbia Captures
Cities Via Country

1968 has been a year that has
seen Country and Western mu-
sic emerge from the hills of
Nashville and the plains of Ok-
lahoma to take urban centers
like New York and San Fran-
cisco by storm; and Columbia
Records has been there, with
a host of C&W’s most popular
performers.

Under the direction of Billy
Sherrill, Executive Producer
Columbia’s Nashville A and R
staff includes producers Frank
Jones and George Richey, who
continue to make Columbia’s
C&W catalog exciting.

Heading Columbia’s C&W
roster are Flatt and Scruggs,
legends in country music,
whose recent album, “The

COUNTRY & WESTERN D.J.

Story of Bonnie and Clyde,”
zoomed up both the pop and
C&W charts as rapidly as the
infamous duo of Bonnie Parker
and Clyde Barrow blazed across
America in the 1930’s.

Other Columbia artists whose
cross-country popularity proves
that C&W isn’t limited to the
green hills are Johnny Cash
and Ray Price. Cash’s album,
“At Folsom Prison,” has been
hailed by eritics — including
those representing the under-
ground press. Recorded “live”
before an audience of 2,000 in-
mates who, in Cash’s words,
“have had their hearts torn
out,” the album features John-
ny’s “Green, Green Grass of

(Continued on page 17)

The Grandeur of Dot

(Continued from page 14)

Label has acquired the only
record billboard sign in town,
located directly opposite con-
vention headquarters. Besides
an assortment of colorful mer-
chandisers, Dot will distribute
country fair buttons and a full
color newspaper, featuring pho-
tos and information on their
entire roster. Another unique
approach will be a series of
painted footsteps from the con-
vention hall to the Hermitage
Hotel, reading: “Listen To The
Country Fair . . . Dot’s Hospi-
tality Suite, 409.”

Henry Hurt is also coordinat-
ing a super-show at a Dot
luncheon scheduled for Friday
(18) at 1 P.M., Municipal Au-
ditorium. Among those show-
ing their wares; Bonnie Guitar,
The Compton Brothers, Ray
Griff, Diana Trask, Jack Reno,
Jack Barlow, Mary Taylor, Roy
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Clark, Sonny Curtis and Hank
Thompson.

Dot’s “Listen To The Coun-
try Fair” release comprises of
11 albums, including “Gun-
smoke’s Festus Haggen Calls
Out Ken Curtis,” and Bonnie
Guitar’'s “I Believe in Love.”
It also is highlighted by “Ur-
ban, Surburban/The Fantastic
Guitar of Roy Clark” and “Hank
Thompson Sings The Gold
Standards,” mentioned earlier
in this story. Just out, and ad-
ded to the line-up are, Bonnie
Guitar’s “Leaves Are the Tears
of Autumn,” “Golden Hits of
Mac Wiseman,” Hank Thomp-
son’s “On Tap, In The Can, Or
In The Bottle” and Roy Clark’s
“Do You Believe Thig?”

Dot’s overall theme, “Listen
to the Country Fair,” takes on
further credence as its cata-
log continues to build.

CONVENTION

TAKE A MESSAGE TO MARY
Don.Cherry — Monument Records

MY HOME IS THE DUST OF THE ROAD
Redd Stewart — Bell Records

YOU STILL LOOK AS GOOD AS EVER
Bill Towers — Bell Records

John D. Loudermilk — RCA Victor Records

IT'S A LONG, LONG WAY TO GEORGIA
Don Gibson — RCA Victor Records

Skeeter Davis — RCA Victor Records

THEN YOU CAN TELL ME GOODBYE
Eddy Arnold — RCA Victor Records

SHE WEARS MY RING
Ray Price — Columbia Records

HONKY TONKIN’
Jim Ed Brown — RCA Victor Records

Bobby Bond — MGM Records
SWEET MEMORIES

Mickey Newbury — RCA Victor Records

Canadian Sweethearts — Epic Records

Expecting A Call? USE OUR OFFICIAL MESSAGE CENTER (615) 254-3542/3
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In Columbia Country

(Continued from page 16)

Home,” as well as *“Jackson,”
which he sings with his wife,
June Carter. Ray Price’s most
recent Columbia album, “Take
Me As I Am,” has also spread
the country sound, which Price
tempers with an urbane sophis-
tication.

Other performers who have
been mainstays of Columbia
C&W and whose recordings
have been enjoying a resurg-
ence of interest are the Carter
Family, Carl Butler and Pearl],
Stonewall Jackson, Marty Rob-
bins, Carl Smith, the Harden
Trio, Jimmy Dean, the Statler
Brothers, the Chuck Wagon
Gang, Claude King, Billy Walk-
er, Lefty Frizzell and “Little”
Jimmy Dickens.

Autry Goes Underground

Meeting the underground in-
terest in country music, Colum-
bia recently released Gene Au
try’s classic album, “Back in

“DON'T
BE
ANGRY"

“DON'T

WORRY 'BOUT

| leased

the Saddle Again,” on the Har-
mony label, its budget line. The
album features, in addition to
the famous title song, ‘“Home
on the Range” and “You Are
My Sunshine.” Within weeks of
its release, the album and a
single of “Back in the Saddle
Again” were generating ex-
citement in underground cir-

cles.

As part of its “Hall of Fame”
series, Columbia recently re-
“Ballads and Break-
downs of the Golden Era,” a
historic collection of old-time
Country music recorded back
in the 1920s and early '30s and
performed by groups with such
colorful names as the Roane
County Ramblers, Gid Tanner
and His Skillet Lickers and
Frank Blevins and His Tar
Heel Rattlers.

(Continued on page 18)

Col-Epic's Billy Sherrill:

Artists Must Be

Active

NEW YORK—Billy Sherrill,
Columbia Executive A&R Pro-
ducer, was in New York re-
cently, as he put it, “trying to
cram a year’'s worth of ques-
tions and answers into one
week,” and took time out to
parry some Record World ques-
tions and answers.

Sherrill, who has been suc-
cessfully producing for Epic
for the past few years, has only
recently added similar chores
for Columbia and said that it
was too early to say exactly
what he’d be doing, although
he did say that he would pretty
much follow his Epic proce-
dures.

He noted that he had signed

Artlsts

Billy Sherrill

George Richey to produce for
Columbia on the West Coast
and that he’d already signed
eight new artists—identities to
be revealed shortly.

“The country business is
changing constantly,” Sherrill
observed, indicating how he

(Continued on page 18)
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Col Country
(Continued from page 17)

Among Columbia’s pop art-
ists who have been profoundly
influenced by country music
and have, in turn, brought the
country sound to the attention
of young, urban audiences are
Bob Dylan, the Byrds, Paul Re-
vere and the Raiders featuring
Mark Lindsay, Moby Grape,
Pozo Seco and Burl Ives. Dy-
lan’s trip to Nashville, where

he recorded “John Wesley
Harding” using local musi-
cians, caused quite a stir

among pop and C&W enthusi-
asts throughout the country.
The album won a gold record
for sales exceeding one million
dollars soon after release. Its
success proved that the country
sound was fast becoming a rec-
ognized and important force on
the pop scene.

“Sweetheart of the Rodeo,”
the Byrds’ most recent release

and current chart hit, shows all
the signs of becoming even
more significant in bringing
the country sound to the fore-
front of the pop world. The al-
bum was hailed by the New
York Times as “an excellently
produced, urbanized version of
old Country and Western mo-
tifs.” In addition to Dylan's
compositions “You Ain’t Going
Nowhere” and “Nothing Was

Delivered,” the album features |

such country classics as “Pret-
ty Boy Floyd,” “The Christian
Life” and “I Am a Pilgrim.”

“Goin’ to Memphis,” with
Paul Revere and the Raiders
featuring Mark Lindsay, was
on the charts for 23 weeks.
This interest has been further
demonstrated by the success of
such country-influenced per-
formers as Moby Grape, whose
two Columbia albums, “Moby
Grape” and “Wow,” feature
C&W songs and have both been
chart hits; Pozo Seco, whose
“Shades of Time” has strains

Epic Country

(Continued from page 17)

planned to operate within it.
“There is much more competi-
tion than there used to be.
Artists must be active artists—
not just people who write songs
and go into the studio to record.

I am going to be looking for
aggressive artists.”

Sherrill, who has helmed

| most of the David Houston and

Tammy Wynette smashes over
the past few years, has been
responsible for writing most of
the songs for these artists—and
for others on the Epic roster
(Continued on page 19)

Times They Are A-Changin’”
contemporary country songs
like “Little Green Apples” and
“Gzentle on My Mind.”

of country; and Burl Ives,

whose interest in country mu-
sic is Jegendary and whose re-
album,

cent Columbia “The

1k &
COUNTRY HEAVYWEIGHTS. From top, at left:

Johnny
Cash, (laude King, Flatt & Scruggs, Carl Smith, Ray P’rice, Marty
Robbins, “Little” Jimmy Dickens, Carl and Pearl Butler and the Stat-
ler Brothers.
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OUR SPECIALTY: CUSTOM PRESSING FROM TAPE TO COMPLETED PRODUCT |

| LABELS . . . DROP SHIPPING . . . WAREHOUSING'

NO ONE CAN EQUAL OUR SERVICE FOR THE SOUTH

4 )

SOUTHERN PELASTICS. INC. |
| 453 CHESTNUT STREET, NASHVILLE, TENNESSEE 37203 (615) 244-1293 |
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The Epic Scene

(Continued from page 18)

as well. “I do most of my writ-
ing on the week-ends now. In

fact, I'm writing less because |

of all the work I have. And
Glenn [Sutton, with whom
Sherrill does most of his writ-
ing] is getting hotter, too. I
wrote Tammy’s new song, ‘Hold
on to Your Man,” with Tammy
because Glenn was out of town
that day. And response is very
good.”

“I find that the hardest part
of my job is finding material

From top, left, are major Epic country artists: Tammy Wynette,
Houston, Charlie Rich, Jim and Jesse, Charlie Walker, Glenn Sutton
and Lucille Starr.

anyway,” Sherrill continued, on
the subject of songs. “All the
rest is fun. In Nashville theru
are so many accomplished mu-
sicians and engineers, you
never have trouble on that
end. It’s finding the song.”

About his approach to cuttirg
records, Sherrill said. “I go
into a studio to cut a number
one country record period. I
never cut a country record to
go pop. I'd say the quickest
way to go wrong is to try and
slant a4 country record pop. For
one thing, the country deejays
resent it. Actually, I just want
to cut good records. I hate to
think in bags.”

David

Kapp Continues
Country Drive

Kapp Records, always a fac-
tor in the country market,
guided by General Manager
and Vice President Jack Wied-
enmann is continuing a con-
certed effort to promote and de-
velop an impressive roster of
C & W artists signed to the la-
bel.

Hy Grill, Executive Director
of A & R, with one of the most
solid C & W backgrounds in the
business, works closely in all
areas with Chuck Chellman,
Regional Sales and Promotion
Manager, who covers the Nash-
ville scene for Kapp.

Tony Martell, Kapp Market-
ing Director, also considers the
country music market to be an
expanding one for Kapp, as the
company continues to advance
on all fronts in this depart-
ment.

Current Country Artists

Current Kapp country stars
include: Freddie Hart, Hugh
X. Lewis, Bob Wills, Mel Tillis,
| Cal Smith, Benny Barnes, Bill
Mack, Barbara Fairchild, Le-

| Kapp’s

roy Van Dyke, Billy Edd Wheel- |

er, Larry London and Gary

Stewart.

Leroy Van Dyke, a newcomer
to Kapp, comes off three
straight hits on another label,
while Freddie Hart, one of
“regulars” with top
sales potential, has a long list
of country hits. Cal Smith, who
once fronted the Ernest Tubb
band, now has a rising career
on his own; while Mel Tillis is
one of Kapp’s brightest C & W
stars who writes as well as
sings.

Hugh X. Lewis and Billy Edd
Wheeler keep well within the
country sound with a fanciful
mixed bag of blues, pop and
rhythm in their expanding
repertoires.

Rooter Newcomers

Bill Mack, Gary Stewart,
Larry London and Barbara
Fairchild are newcomers to the
label during the past several
months, who are nevertheless
fast becoming an important
part of the growing Kapp coun-
try activity.

(Pictures on page 20)

747 Galloway

(901) 525-8673

Memphis, Tennessee

469 Chestnut Street

Nashville,

Tennessee

(615) 244-1790

One of the South’s largest one-stop record
suppliers, with free title strips and phone

service. Also free routing.

*
If it takes a coin, we distribute it!

*

Distributors for:

® Rowe Full-bank Vending @ All-Tech
Industries ® Klopp Engineering @ U.S.
Billiards ® American Shuffleboard

Hermitage Music Co.

The South’'s most progressive coin machine distributors!
1631 First Ave. North

Birmingham, Alabama

Rowe-AMI Phonographs

(205) 322-2639
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MGM's Country Build-Up Consistent

MGM Records has been con-
tinuously building up its Coun-
try and Western roster and has

been adding talented artists to |

its label on a regular basis.
Some of the fop country stars

such as Hank Williams, Jr,

Tompall and the Glaser Broth-

IN MGM FAMILY: at top, left, Tompall and the Glaser Brothers; the
Stonemans; Hank Williams, Jr.; Sandy Posey; and Sheb Wooley.

Orbison and Sandy Posey have
been consistent sellers on the
label. Hank Williams, Sr., who
has been dead many years, con-
| tinues to be one of the top-
| selling country artists in the
industry.

MGM Records also distrib-
| utes Blue Valley Records which

boasts such names as Leon
| Douglas, Curtis McPeak, Shirl

Milette, Sorrels Pickard and
| George Riddle.

MGM Records has just con-
cluded a recent campaign for
Hank Williams, Jr., and his film
and soundtrack album of “A
Time to Sing” which gave
Hank, Jr. a tremendous amount

ers, the Stonemans,
Wooley and Sheb’s
“sidekick,” Ben Colder, Roy |

| Convention

Sheb | of national publicity both for
humorous | the film and the album.

MGM Records has been con-
sistently present at the Coun-
try and Western Disk Jockey
in Nashville each
year since the inception of the
convention and again will be
present this year with a dis-
play and Hospitality Suite at
the Andrew Jackson Hotel.

Country and Western artists,
both on the MGM and the Blue
Valley labels, will be on hand
to greet Country and Western
disk jockeys.

Hosts for the affair will in-

| clude Nashville A & R head,

Jim Vienneau, MGM Records
Representative B. J. McElwee
and home office Public Rela-
tions Director Sol Handwerger.

. N
g

From top, left: Mel Tillis, Leroy Van Dyke, Freddie Hart,

) “- X

Lewis and Cal Smith, Kapp artist all.

o Says

New RCA Hit Single:

“PLASTIC
SADDLE”

> — Nat Stuckey——

Thanks For Your Support o

New RCA LP:

“VDlat Stuctey s
Harper Valley PTA

Plastic Saddle

& Others”
RCA #4090

RCA #47-9631

Bookings:

el Tt e Cpcy

806 16th Ave. S.— Nashville, Tenn.

(615) 255-8497

Dick Heard Artist Mgmt.

Direction:

806 16th Avenue S.
Nashville, Tenn.
(615) 255-8180
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ASGAP

IN NASHVILLE
WHERE
THE AGTION IS!

The American Society of Composers, Authors and Publishers
congratulates the 1967-68 winners of its Country Music Awards:

ASCAP’S 19 AWARD WINNING COUNTRY SONGS

WRITERS

Robert Wells & Dave Grusin

PUBLISHER ARTIST PRODUCER

Famous Music Corp. Roger Miller/ Smash Jerry Kennedy

Connie Smith/RCA

Burning A Hole In My Mind Cy Coben Delmore Music Co. Bob Ferguson
o . - v Donna Music, Ltd. . o .
Childhood Place Les Reed & Barry Mason Jewel Music Pub. Co., Inc. Dottie West/ RCA Chet Atkins
Down In The Flood Bob Dylan Dwarf Music, Inc. Flatt & Scruggs/Columbia Bob Johnston
Foggy River Fred Rose Milene Music, Inc. Carl_Sr;li—th_/_Colum_bia BobJ ohnsto;x .
Great Pretender Buck Ram - Panther Music Corp. Lamar Morris/_l\-/iGM Jack Clement
Honey - Bobby Russell Russell-Cason Music Bobby Goldsboro/ UA Boi)?\/lontgomery
I Got You - Gordon Galbraith & Ricci Mareno _Music City Musicﬁ - XV;){LOS;I;Z?}%%: Chet Atkins

I Taught Her Everything She Knows Sylvia Dee & Arthur Kent Piedmont Music Co. Billy Walker/Monument  Fred Foster

Jimmie Rodgers Blues

Vaughn Horton & Elton Britt

Southern Music a

Elton Britt/RCA Vaughn Horton

Juanita Jones Paul Evans & Paul Parnes Natson-Port Music, Inc. Stu Phillips/RCA Chet Atkins
Little Green Apples Bobby Russell Russell-Cason Music Roger Miller/ Smash Jerry Kennedy
Ramona L. Wolfe Gilbert & Mabel Wayne Leo Feist, Inc. Billy Walker/Monument  Fred Foster

The Country Hall Of Fame Karl Davis Yellow River Music, Inc. Hank Locklin/RCA - Ehe; Atkins o
'FE Last Thing_ O_n My Mind L y Tcin Eaxton _ . _Deeﬂork iwusi_c, _Inc._ _PD%rlf;Pv:ﬂ@%gé ng Ferguson B
There’s A Fool Born Every Minute Paul Evans & Paul Parnes Natson-Port Music Corp. Skeeter Davis/RCA Felton Jarvis
Tie A Tiger Down Sheb Wooley Chanel Music Co. Sheb Wooley/ I\EM = J;ck Clement
World Of Our Own | T?m Springfield (Sjl}),l;;ggﬁl](\]/[ﬁg?? lé'oL{'gc Sonny James/Capitol Kelso Hurston
You’ve Been So Good To Me Van Trevor & Dick Heard Summerhouse Music Pub.&  vay Trevor/Summerhouse Dick Heard

Harmony Hill Music Pub.

*ASCAP President, Stanley Adams, breaks ground for the Society’s new building at 700 17th Avenue South, on October 14.

American Society of Composers, Authors and Publishers 575 Madison Avenue, New York, New York 10022
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Ten years after its founding,
Monument Records is more than
ever a picture of vitality, of
hustle, of excitement.

During the early Music City
days, Monument was just be-
ginning its move toward mu-
sic industry center stage. Even
then Fred Foster and his grow-
ing monument to artistry were
awhirr with excitement.

The past year has been one
of innovation, new faces, new
talents, new music industry di-
mensions.
before, Monument has under-
taken the task of presenting to
the listening public a wide
range of entertainment, a spec-

taste. That’s why at Monument
so many label standouts are
popular in more than one mu-
sical category.

Steve Poncio, VP and Na-
tional Sales Director, explains
that Monument artists’ versa-
tility is one reason for the la-
bel’s increased sales volume.
“No longer are our people seg-
mented,” Poncio says. “They
move across pop, Country and
Western and Rhythm and Blues
lines. For instance, Billy Walk-
er is equally at home in pop
and in country and western.

591050

22

More so than ever |

Monument Sound Heard
Around the World

And Joe Simon moves from pop
to the R&B soul sound.”

Mike Shepherd, Monument’s
National Promotion Director,
sums it up this way, “Now we
are able to present singers in
the traditional sense of the

word. Jimmy Driftwood is a
traditional performer. Grand-
pa Jones is a Country and

Western performer in the most
traditional sense. And at the

: . t i R 3 son
trum to include every musical | S2me time, we record Henso

Cargill and Boots Randolph
who move easily from one mu-
sical category to another. It’s
tough placing artists with ma-
terial.”

Tex Davis, Monument’s C&W
promo man, and Allen Orange,
the label’s R&B promoter, see
the change toward versatility
in Monument performers as a
healthy sign of development.
Both Davis and Orange man:age
to continually present to disk
fans Monument’s standout, top
10 performers, as well as new
talents like Billy Reynolds,

Vern Stovall, Ella Washington,
Roscoe Robinson and Arthur
Alexander.

Not content with small in-
dustry gains, Monument’s in-
ternational division, headed-up
by Bobby Weiss in Hollywood,

| daily sweeps around the world

with Monument artistry. Rid-
ing herd on the label’s interna-
tionally famous family is no
easy matter. JAccording to
Weiss, “Today Ray Stevens is
in London, tomorrow Joe Si-
mon is appearing in Germany,
and Tony Joe White, who has
his first release out, is sweep-
ing France, Spain and Italy
with radio play and will be ap-
pearing on French television a
week from yesterday. Well, to
make a long, complicated story
short, Monument performers
and the label’s sound reach
around the world.”

And somehow Fred Foster
along with Monument’s Gen-
eral Manager, Jack Kirby, keeps
tabs on all the action. It seems
impossible. And it probably

AmericanRadioHictary Com

| any other

would be were it not for total
dedication of every member of

| the Monument family—which

includes Monument’s three la-
bels, Monument, Rising Sons
and Sound Stage 7, and Com-
bine Music, spearheaded by
Bob Beckham.

At Monument, as well as at
music industry cor-
poration, a sharp eye must be
focused on trends. The direc-
tion of musical tastes is un-
predictable at best, but, what-
ever direction, Monument peo-
ple are on top of it all.

Monument is preparing to
launch several industry inno-
vations—for instance, an at-
tempt to more thoroughly co-
ordinate artists with material
and fan followings. With so
many new faces popping up in
Monument recording studios,
the tasks ahead are gigantic.

Monument Record Corpora-
tion has Dbecome, naturally
enough, a music industry mon-
ument elected by sound profes-
sional knowledge. From Fred
Foster down, the people at
Monument are headed in a di-
rection. They move with a pur-
pose—to present to every rec-
ord purchaser the product of
his choice professionally re-
corded.

RECORDS  INC.

Manufactured and Distributed
World Wide by RCA
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thanks to you, everything
zeleased this year made the chacts!
We appreciate your continued support!

'WINDING UP THE YEAR
 WITH TWO MORE TO MAKE THE SPOTLIGHT oF HITS

Meste ifgoze Leon & czzgz'e

introducing the all new four dimensional sound

PACKIN’
&
UNPACKIN’
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Chart Has
Top Year

Chart Records celebrated its
4th anniversary in March, 1968,
and is already one of the world’s
hottest country independent la- |
bels. The label enjoyed its big-
gest sales and was represented
on the charts with more artists
and tunes than in any previous
year.

Lynn Anderson topped the |
list with three hit singles in a
row, her “Promises, Promises”
single and album by the same |
name reaching number one,
giving Chart its first number
one single and album. Her “No
Another Time” was a number
three, and her current hit is
in the top five and headed up-
ward, “Big Girls Don’t Cry.”
Her latest album by same name
is also in the top 10 and mov-
ing up.

Other hits were Jim Nes-
bitt’s “Clean The Slate In 68”
and “Truck Drivin Cat”; Max-
ine Brown’s “I’'m Under the In-
fluence of Love” and “Take
Time To Know Him”; Lawanda
Lindsey’s “Wave Bye Bye” and

“Beggers Can’t Be Choosers”; |
Gordon Terry’s “Togetherness’”;
Clyde Owens’ “Wide World of
Love” and Lloyd Green’s “Me
Nashville Sound.” ‘

Current hits and on the na-
tional charts, include Lynn An-
derson’s “Big Girls Don’t Cry”;
Connie Eaton’s “Too Many Dol-
lars”; Maxine Brown’s “Take
Time to Know Him” and Kenny
Vernon’s “Free Born Man.”

Signed to long-term contracts
this year were Johnny Dollar,
Connie Eaton, Kenny Vernon,
Dianne Leigh, Hargus (Pig) |
Robbins, Lloyd Green, Vance
Dolan and Anthony Armstrong
Jones. This gives Chart a total
roster of 21 artists.

Other events at Chart this
year saw Slim Williamson pur-
chase Ott Stephens’ stock in
the company and its related
publishing companies, plus the
naming of Cliff Williamson as
Vice President of all the com-
panies and to the A & R staff.
His first effort was the signing
of Connie Eaton and cutting
her first session which is now |
riding the country chart.

Joe Gibson was named to
head the A & R department of
Musictown & Great Records.

Slim Williamson, Joe

Gibson, Cliff Williamson

Mike Todd Had
Nothing On

Shelby

NASHVILLE — The question
on the mind of those “in-the-
know” on Music Row s,
“What’ll he do NEXT?” They
refer to super showman Shelby
Singleton of Shelby Singleton
Productions, Inc.

Not only has Shelby moved
his Shelby Singleton Produc-
tions, Inec., into a new office
complex, but this year has also
seen his promotional arm uti-
lize the services of a squawk-
ing parrot whose main function

is to scream “It's A Hit—It's a
HIT” every time one of Shelby’s
record labels is mentioned. The

parrot especially loves

romance deejays.

And, Shelby certainly didn't
means
when he chartered a DC-3 pas-
senger plane recently and set up
a Soul Airlift to pick up dee-
NATRA
whingding. Shelby’s route was
from Nashville, down to Bir-
mingham, to Atlanta and into

go unnoticed by any

jays attending the

Miami.
The latest word is
Singleton plans to rent four

many recording luminaries in
town for WSM’s convention.

'PAULA RECORDS

COUNTRY

AND
WESTERN

THANKS
FOR
EVERYTHING

CHERYL POOL

MICKEY GILLEY

that

Rolls Royces for courier fune-
tions and to cart around his

KENNY HART

PAULA RECORDS
728 Texas
Shreveport, La.

A DIVISION OF
JEWEL RECORD CORPORATION

GENE WYATT
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Most
Country music
writers license

their music
through BMIL...

At no time since its beginning has the
influence and universal appeal of Country
music been felt as deeply and emotionally

as today.

BMI, first to give Country writers a chance
to share in the economic rewards of their
talent, is deeply proud that most of the
Country music heard both nationally and
internationally, is licensed for public
performance through BMI in the United
States and through 23 foreign performing
rights societies with which it is affiliated.

Broadcast Music, Inc. shall continue to
provide unlimited opportunity for Country
writers as well as all composers of all
music, certain they will continue to earn

recognition and appreciation.

All the worlds of music
for all of today’s audience.

BROADCAST MUSIC, INC.
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PUNISH
ME
TOMORROW
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BUTLER
& PEARL

On COLUMBIA RECORDS

Hits a Hahit at UA

Records

NASHVILLE — The year
1968 will soon be history, and
ag far as the country music
world is concerned, United
Artists Records wrote a large
share of that history.

Hit records became a habit
with the Nashville office under
the direction of A & R producer
Bob Montgomery. With artists
like Bobby Goldsboro, Johnny
Darrell, Del Reeves, Bobby
Lewis, Joyce Paul, Tommy
Cash, and Bill Wilbourne and
Kathy Morrison already going
great, he strengthened the
roster by signing Anita Carter,
Bob  Gallion, Mike Hoyer,
Buddy Knox, Earl Richards
and conductor - arranger Don
Tweedy.

To say that Goldsboro’s
“Honey,” both the single and
the LP, were the records of the
year, would be something of an
understatement. Right on the
heels of that came Johnny Dar-
rell’s “Hickory Holler’s Tramp”
and “With Pen in Hand” and
3obby Lewis’ “Ordinary Mira-
cle” and
Heartache.”

While all this was happening,
Del Reeves was bombarding
the charts with “Dime At a
Time,” “Wild Blood” and “Look-
ing at the World Through a
Windshield.” To really keep
things busy Tommy Cash, Bob
Gallion, Buddy Knox, Joyce
Paul and Bill Wilbourne and
Kathy Morrison had hit records.
Jerry Chesnut, Mike Hoyer and
Mark Dinning got the airplay
but just didn't quite make it
to the national charts. Anita
Carter hit all the charts with
her first release, “To Be a
Child Again” and should be re-
peating quickly with her new
duet with Johnny Darrell, “The
Coming of the Roads.” Earl
Richards is already making a
lot of noise with “Maggie,” re-
leased the first of October. New
releases are already on the way
for the rest of the roster.

Last November the Nashville
office moved into their spacious
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“From Heaven to |

in 1968

new quarters in the Fender
Building on 17th Ave. So. These
quarters house United Artists
Music Companies which are
headed up by writer Billy Edd
Wheeler, Unicorn Productions,
an independent production com-
pany operated by Bobby Golds-
boro, the A & R office headed by
Bob Montgomery and the Na-
tional C & W Promotion office
headed by Ed Hamilton and a
complete stock room and mail-
ing facility to handle all Nash-
ville produet and promotion.
Hamilton’s office works daily
with radio stations and dealers
and distributors across the na-
tion to keep them abreast of
what’s happening and lending
any assistance they might need.
Montgomery said that al-
though 1968 was a banner year
for the Nashville office, “1969
should be ever better.” He cited
as an example the continued
growth in the popularity of
country music in just about
every market in this nation.
“Our produet,” he stated,
“is now becoming universally
and by all age

accepted
groups.”

He concluded by saying,
“There is no end in sight to the
successful growth of our prod-
uct if we keep in mind these
three things: sign the best
artists in the world; find them
the Dbest material possible to
record; and make the best rec-
| ords we are capable of record-
ing. When we have done that,
we feel certain that the disk
jockeys who were so tremen-
dous to us in the past will con-
tinue to play our product in
1969.”

Ed Hamilton, UA’s National C&W
| Promotion Director.

From left: A&R man Bob Montgomery and Bobby Goldsbhoro toasting
the multi-million selling “Honey”; and Johnny Darrell, arranger Don

Tweedy and Montgomery,
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THE HOTTEST
INDEPENDENT
COUNTRY LABEL

REGORDS INC.

806 16th AVE. S.
NASHVILLE, TENN.

Man. & Dist. World Wide by RCA
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FEATURING THE NATION'S
HOTTEST & FASTEST RISING

STARS

LYNN ANDERSON
MAXINE BROWN

VANCE DOLAN

JOHNNY DOLLAR
CONNIE EATON

BOBBY EDWARDS
LLOYD GREEN

KIRK HANSARD

WES HELM

GENE HOOD -
ANTHONY ARMSTRONG JONES
JERRY LANE

DIANNE LEIGH
LaWANDA LINDSEY

JIM NESBITT

CLYDE OWENS

HARGUS (PIG) ROBBINS
JUNIOR SAMPLES

OTT STEPHENS
GORDON TERRY

KENNY VERNON

GENE WOODS




Mercury And |
The Big Country’

NASHVILLE—Mercury Rec- | ents as

ords Corporation’s Country and |

Western operation functions
not only as an integral part in
the overall structure of the
corporation but operates on the
same broad-based plane as the
parent corporation.

Two of the Mercury family’s
major labels, Mercury and
Smash, are both heavily en-
gaged in the Country & West-
ern market.

The Mercury labels’ Product |
Manager, Alan Mink, has re- |

pacted each of his major coun-
try artists within the last year.
Dave Dudley, Roy Drusky and
Faron Young each have carved
a niche for themselves in the
country world and now estab-
lished, are continuing to grow
in stature.

All three of the Mercury
mainstays are the subject of
an intensive campaign to broad-
en their appeal by giving them
as much TV exposure as pos-
sible on all appropriate local,
national syndicated shows.

Joining Drusky, Dudley and
Young on the Mercury country
roster are such strong new tal-

Tom T. Hall (who
penned the current smash “Har-
per Valley P.T.A.”), Linda

Manning and Billy Grammer.

During the Mercury label’s
recent Country Month a spe-
cial two-disk collection of all
time great country hits was
prepared, titled “The Big
Country.” The consumer accept-
ance of this twin-disk set,
which sold for the price of a
single LP, has already exceeded

the response given to many
popular oriented collection
sets. As an added feature of

the Big Country program a spe-
cially prepared LP, featuring
interviews with Dave Dudley
and Roy Drusky plus 14 of
their (plus Faron Young’s)
finest recording efforts was

| made available as a promotion-

al aid to radio stations only,
and much of the overall success
of the entire Big Country pro-
gram must be attributed to the
keen use of merchandising and
promotion aids such as this.

Smash Success
The Smash label, headed by
Product Manager Rory Bourke,
(Continued on page 30)

s '; 1':: " 3 ‘ .
From left, Mercury-Smash mainstays: Roger Miller, Faron Young, Jerry
Lee Lewis and Roy Drusky.
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s IT'S GETTING TO BE AMERICA'S FAVORITE COUNTRY & WESTERN LABEL
WAYSIDE

Records Inc.

Jerry McKinnon — Gayle Holly — Kay Arnold

Distributors Are:

Dist. By Sounds of Music Inc., Belen, New Mexico 87002 AC 505 864-8596

And We Are Humbly Grateful To Be A Part Of The Great Wide World Of Country Music

Darrell McCall — Jimmy Strickland — Tootsie — Jimmy Snyder — Bobby Buttram
Jack Blanchard & Misty Morgan — Bill Floyd — Cathy Cass — Linda K. Lance

Mobile, Ala.
Phoenix, Ariz.
San Francisco, Cal.

Dot Record Distributing Co. St. Louis, Mo.
Choice Record Distributing
Co.

Nashville, Tenn.
Dallas, Texas %
El Paso, Texas

Music City Distributing Co.
Westex Record Dist.
Mr. M. B. Krupp

Music City Service
AR.C. Inc.

Independent Record Sales Kansas City, Mo.

Pep Record Sales

Los Angeles, Cal.

Jather Record Dist.

Minneapolis, Minn.

Santone Sales Company

San Antonio, Texas

Davis Sales Denver, Colo. Music Merchants Detroit, Mich. Southwest Record Dist. Houston, Texas

Globe Record Dist. E. Hartford, Conn. Record Merchandisers St. Louis, Mo. Record Express Salt Lake City, Utah
M.M.M. Dist., Inc. Tallahassee, Fla. Music Service Great Falls, Mont. Twin State Record

Music Sales of Florida Miami, Fla. Lieberman’s One Stop Omaha, Nebr. Distributors Quechee, Vt.
Southland Record Dist. Atlanta, Ga. Beta Record Dist. New York, N.Y. Pat’s One Stop Richmond, Va.

Tri State Dist. Fort Wayne, Ind. Gold Record Distributors Buffalo, N.Y. Orwaka Distributing Co. Eugene, Ore.

Summit Record Dist. Skokie, 1l. Midwest Limited, Inc. Cleveland, Ohio John O’Brien Dist. Milwaukee, Wis.

Mars Sales Des Moines, lowa Northern Record Dist. Cleveland, Ohio Bill's T Records Tulsa, Okla. g

Phil's One Stop

P & M Record Dist.
Universal Record Dist.
Memphis Delta Dist.

Wayside Records Inc.
Back Bay Music (BMI)
mMaynard, Mass. 01754

Okla. City, Okla.
Pittsburgh, Pa.

Philadelphia, Pa.
Memphis, Tenn.

Boston, Mass.
San Antonio, Texas

Jack Sager Dist.

Perry Shankie Dist.
Record Wagon Elizabeth, N.J.
Fidelity Electric Seattle, Wash.

Natural Sounds
Box 308 |
Maynard, Mass. 01754 |

Stan’s Record Shop
General Distributing
Commercial Record Dist.
Music City Dist.

National Promotion:

Little Richie Johnson
Belen, New Mexico 87002

Shreveport, La.
Baltimore, Md.
Portland, Me.
New Haven, Mich.
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An important segment of SESAC's
expanding world of music.

Visit SESAC during the 43rd
Anniversary of the “Grand Ole
Opry” and the Country Music
D. J. convention

Suite 301-302, Andrew Jackson
Hotel, Nashville, Tennessee
October 17th through 19th

SESAC Inc. @ 806 16th Avenue South Nashville, Tenn.
World Headquarters: 10 Columbus Circle, New York, N.Y. 10019
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RECORD WORLD

#1 COUNTRY ALBUMS

(Rlbums That Reached Number 1 On
RECORD WORLD'S Top Country LP Chart
Oct. 21, 1967 Thru Oct. 5, 1968)

DATE  RECORD ARTIST LABEL & #
197
10/21 *“ODE TO BILLY JOE” Bobbie Gentry Capitol T/ST 2380
11/4  “YOUR TENDER LOVING CARE” Buck Owens Capitol T/ST 2760
11/25 “TURN THE WORLD AROUND”  Eddy Arnold RCA Victor LPM/LSP 3869
12/23 *“BRANDED MAN" Merle Haggard Capitol T/ST 2789
1968
2/3 “BY THE TIME | GET TO Glen Campbell Capitol T/ST 2851
PHOENIX"
2/24 MQSUTEREENETO'F HONKY TONK Kitty Wells Decca DL/DL 7-4929
3/2 “IT TAKES PEOPLE LIKE YOU" Buck Owens Capitol T/ST 2814
3/16  “SING ME BACK HOME” Merle Haggard Capitol T/ST 2828
4/13  “EVERLOVIN’ WORLD OF Eddy Arnold RCA Victor LPM/LSP 3931
EDDY ARNOLD”
5/18  “PROMISES PROMISES” Lynn Anderson Chart CHM/CHS 1004
5/25 ‘““THE COUNTRY WAY” Charlie Pride RCA Victor LPM/LSP 3909
6/1 “HONEY” Bobby Goldsboro United Artists
UAL 3642. UAS 6642
6/22  “FIST CITY” Loretta Lynn Decca DL/DL-7 4997
7/27  "JOHNNY CASH AT Johnny Cash Columbia CS 9639
FOLSOM PRISON"
8/17  “A NEW PLACE IN THE SUN”  Glen Campbell Capitol ST 2907
9/28  “D-I-V-0-R-C-E” Tammy Wynette Epic BN 26392
(Records That Reached Number 1 On
RECGRD WORLD'S Top C& W Singles Chart
Oct. 21, 1967 Thru Oct. 5, 1968)
DATE  RECORD ARTIST LABEL & #
167
10/21 “‘l DON'T WANNA PLAY HOUSE” Tammy Wynette Epic 10211
10/28 *“FOOL FOOL FoOL” Webb Pierce Decca 32167
11/4 “Y%J Nr:lEEAN THE WORLD David Houston Epic 10224
11/18 “IT'S THE LITTLE THINGS” Sonny James Capitol 5987
12/2  “WHAT LOCKS THE DOOR” Jack Greene Decca 32190
12/23 “IT TAKES PEOPLE LIKE YOU” Buck Owens Capitol 2001
12/30 “FOR LOVING YOU” Bill Anderson & Decca 32197
Jan Howard
1968
1/20  “BY THE TIME | GET TO Glen Campbell Capitol 2051
PHOENIX"
1/27  “SING ME BACK HOME” Merle Haggard Capitol 2017
2/3 “SKIP A ROPE” Henson Cargill Monument 1041
2/24  “PROMISES PROMISES” Lynn Anderson Chart 1010
3/2 ““ROSANNA’S GOIN’ WILD” Johnny Cash Columbia 44373
3/9 “TAKE ME TO YOUR WORLD”  Tammy Wynette Epic 10269
3/16  “A WORLD OF OUR OWN” Sonny James Capitol 2067
4/6 “HOW LONG WILL MY BABY Buck Owens Capitol 2080
BE GONE”
4/20  “FIST CITY” Loretta Lynn Decca 32264
4/27  “LEGEND OF BONNIE & CLYDE” Merle Haggard Capitol 2123
5/11  ‘““HONEY" Bobby Gotdsboro United Artists 50283
5/25 “WILD WEEKEND” Bill Anderson Decca 32276
6/1 “I WANNA LIVE” Glen Campbell Capitol 2146
6/15 ““SWEET ROSIE JONES” Buck Owens Capitol 2142
6/22  “D-I-V-0-R-C-E” Tammy Wynette Epic 10315
7/20  “FOLSOM PRISON BLUES” Johnny Cash Columbia 44513
8/3 “WHAT'S MADE MILWAUKEE lerry Lee Lewis Smash 2164
FAMOUS"
8/10  “HEAVEN SAYS HELLD" Sonny James Capitol 2155
8/24  “YOU'VE JUST STEPPED IN Loretta Lynn Decca 32332
(AFTER STEPPIN’ OUT ON ME)”
8/31  “ALREADY IT'S HEAVEN” David Houston Epic 10388
9/7 “MAMA TRIED" Merle Haggard Capitol 2219
9/14  ““HARPER VALLEY P.TA" Jeannie C. Riley Plantation 3
9/28 “OTN’:.EY PADDY THAT'LL WALK  Waylon Jennings RCA Victor 9561
INE”
10/5  “LET THE WORLD KEEP ON Buck Owens & Capitol 2237
A TURNIN'” Buddy Alan
30

| Love To Town,”

Cedarwood: An Oldie
Stole the Show

NASHVILLE Cedarwood |
Publishing Co., with emphasis
from “Wheeling” to “Reno,”
presented a solid year’s run of
new, hit songs during the past
year. But it was a relative
oldie that stole the show.

Wayne Walker wrote “All
The Time” several years ago.

' Jack Greene revived it into one

of the big records of any year.
And during the peak months the
evergreen was recorded several
more times.

Walker, a multi-award win-
ner, also had a hand in on
“Sweet Misery,” which won a
BMI award after Jimmy Dean’s
rendition.

Cedarwood regular Mel Tillis
scored with “Goodbye, Wheel-
ing” several months ago. Bob
Bishop looks like he will score
with “Roses to Reno,” another
one with the Walker touch.

Other Cedarwood winners in-
cluded “Ruby, Don’t Take Your
by Johnny Dar-
“Mental Revenge,” Way-
lon Jennings; “Shine, Shine,
Shine” and “Country Boy’s
Dream,” by another Cedarwood
regular, Carl Perkins; Tillis’s
“PI’ll Sign the Papers”; “This
World Holds Nothing Since
You're Gone,” Stonewall Jack-

row;

| son and ‘“The Wonderful World

| Jerry Lee Lewis,

of Women,” Faron Young.

Promising Releases

Recent promising releases al-
so include Rusty Adams’ topi-
cal “Will He Doublecross the

Bridge If He Gets There” and
a double-play combination from
the Sovines—Red’s ‘“Normally.
Norma Loves Me” and son Rog-
er's “Hometown Blues,” both of
which are beginning to show up
in regional charts.

“Roses to Reno” has shown
quick progress in the northeast,
and is getting widespread play
also in the southeast.

Cedarwood has another dou-
ble-header talent addition—the
Avant Garde’s Chuck Woolery
and Bubba Fowler. The Avant
Garde’s first Columbia release,
“Naturally Stoned,” showed a
steady durability in the charts
—and promise for the perform-
ing-writing team with a new
folk-rock slant.

Busy Lynn
Anderson

Chart artist Lynn Anderson
is a busy yvoung lady.

In addition to her commuting
once a month to California to
appear on the ABC-TV Law-
rence Welk show, she is now
working on a new single and
LP for Chart.

Her husband, Glenn Sutton,
A & R man for Epic in Nash-
ville, says that the thing that
keeps her the busiest is being
a housewife. Lynn and Glenn
were married in May of this
year.

Mercury Country
(Continued from page 28)
has enjoyed what must be the
success. of the year in C&W
for many
rock institution has
forth as a major
country artist. Lewis has
scored with each of his first
three C&W decks, racking up
increasing sales with each re-
lease. His initial LP, titled af-

vears a
blossomed

ter his first hit, ‘“Another
Place, Another Time,” has be-
come a sales monster in C&W

outlets.

In addition to the new super-
star, Smash’s Roger Miller con-
tinues as one of the leading
luminaries in the «country
firmament. Miller’s track rec-
ord as both a singles and LP
seller has earned him a place
that few others have ever en-
joyed.

And now joining the Smash
artist roster is Linda Gail Lew-
is (sister of Jerry Lee) from
whom much will be heard in
short order.

Country music is not only

AmericanRadioHicetory Com
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sweeping the U. S. but is loom-
ing large on the international
scene as well. The hundreds of
thousands of U. 8. servicemen
who have been stationed in
every corner of the world have
carried the demand for coun-
try music with them and
in many instances have in-
stilled it in the local populace.

Production of all the corpo-
ration’s country acts rests, as
it has for several years, with
Nashville-based C&W Artists
and Repertoire Director Jerry
Kennedy who, with the Mer-
cury family’s C&W activity ex-
tending over label boundaries
has been joined by Evan Rey-
nolds as National Promotion
Manager for all country prod-
uct.

Reynolds came to Nashville
recently after tremendous suc-
cess in the Dallas-Ft. Worth
area, where he was named Mer-
cury’s rookie of the year, and
will be on hand at the Hermi-
tage’s Capitol Room where Mer-
cury’s convention base will be
located for the fifth straight
year.
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The Opry Growds, And Why They Grow

By GRANT TURNER
WSM Announcer

“Why do the crowds still
come to the Grand Ole Opry af-
ter 43 years?”

Fans and tradesmen alike ask
this question often. Nashville
businessmen who have never
seen an Opry show just cannot
figure it out. Even we who work
the show each Saturday, with a
Friday Opry each week thrown
in, are amazed at throngs over-
flowing the sidewalks of Opry
Place around the Opry corner to
Broadway and beyond.

One reason I know is the fact
that only here can you see the
greatest assemblage of Country
and Western stars under one
roof. The Opry is the home of
the stars, and once an artist is
accepted in the Opry stable of
stars, this is home base for him
and his group. Many of the “old
timers” on the show have been
with it since it began in 1925,
with George D. Hay, “The Sol-
emn Old Judge,” as its Master
of Ceremonies.

Another thing that brings a
paying customer back year after
year is the fact that in no other
form of show business is there

32

[ such closeness of performer and

I patron. Country music fans
sometimes bring a huge cake all
the way from Georgia to pre-

| sent to their singing star on his
birthday. Jams and jellies,
hand-knitted garments and fan-

| cy leathercraft, hand-painted
neckties and hand-made lamps,

‘ to name a few, are showered on
down with guitars, costumes,
etc. Opry stars take presents
home by the trunk-load
Christmas, too.

Treat Them as ‘Family’
Then, too, we treat them all
as “family.” They know all the
kids’ names, they know their

1 birthdays and they keep up with

even your latest cold and re-

member the times they heard on

WSM that you were on vacation.

They even make it a point to

drive through your home town

and bring you a picture of the
| courthouse to show you they
were really there. They quietly
remind you this is their 14th
visit to the Opry in nine years,
and other such information.
Another reason they come is
that they feel comfortable at
the Opry. We seem to be their
kind of people. Not that the

I the singing star, already loaded- .

at |

l seats in the Opry House are so
comfortable, nor the air so cool
| in the summertime. They just
make the best of what discom-
forts are involved, and buy a
cardboard fan and collect auto-
| graphs on it, and fan-away
. while they pat their feet.

Element of Suspense

I There is an element of sus-

pense in each Opry show. No-
’ one exactly knows how it is go-
ing to turn out . .. even we be-
hind the curtain don’t know at
curtaintime. It just happens!
They may see their favorite

television stars there, too, as he |

is coaxed onto coming on the

stage and doing a turn, singing |

a song, or just saying “Howdy”
to the mammoth crowd. The
greats of the sports world, as-
piring candidates for office all
feel their visit to Nashville isn’t
complete unless they pay a visit
to this world-famous show. At
| every performance there is us-
ually someone there from far-
away place like Thailand, Switz-
erland, France, Japan, Norway
or Germany.

Threre is no stopping them ...
they’re already sending in res-
ervations for next year, they’re

| asking when the Opry stars are
going to appear in their area,
they’re around the corner in the
’ record stores buying up a sup-
ply of country records and al-
| bums to take home.

And here I am, outside the
stage door. I don’t know where
| they all came from, but I know
' they’re my favorite people and
| that they’ll be back next year.

Gonvention Chicks

Cousin Minnie Pearl and Jeannie
C. Riley prep for the big Minnie
Pearl Chicken-Plantation Records
show to be presented on Thursday
| afternoon, QOct. 17, at Municipal
Auditorium in Nashville. The event
will serve to kick off this year’s
birthday celebration of the Grand
Ole Opry. Miss Riley will be per-
forming her hit, “Harper Valley.”

CEDARWOOD PUBLISHING CO.
815 16TH AVE., SO. e NASHVILLE, TENN. 37203 e 615 255-6535
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NUGGET RECORDS—BOX 400—GOODLETTSVILLE, TENN. (615) 859-5268. CONTACT THESE DISTRIBUTORS:

Arizona Record Company Seuthland Distributors Phil’s Records Jather Distributing Company Seaway Distributors M. B. Krupp Distributors
Phoenix Atlanta Oklahoma City Omaha Cleveland OEI! I;;soo o
. W. Dailey

Pep Record Sales Music Craft of Hawaii Disc Distributors Wendy Distributors Chip’s Distributors

Los Angeles Honolulu Boston Newark Philadelphia Houston
C & C Stone Distributors, All State Distributors Jather Distributing Company Best Records Seaway Distributors Dean’s Record
San Francisco Chicago Minneapolis = Buffale Pittsburgh Richmond
Davis Sales Delta Distributors Robert’s Distributors Bertos Sales Music City Record Dist. Music Merchants
Denver New Orleans St, Louis Charlotte Nashville Detroit !
Trinity Distributors Stan’s .Record Choice Records Bib Distributors Memphis-Delta Orwaka Distributing Co,
East Hartford Shreveport Kansas City Charlotte Memphis Seattle
Music Sales of Florida Schwartz Brothers, Inc. Music Service Supreme Distributors Jay-Kay Dist. Trinity
Miami Washington Great Falls Cincinnati Dallas New York Citz
Orwaka Distributing Co.

Eugene, Ore.




Tree House Goes Internat'l In'68

Tree Publishing Company be-
came Tree International in
every sense of the word during
1968 by opening its own offices
in 13 foreign countries.

Jack Stapp, President of Tree

International, traveled thou-
sands of miles and hand-
picked the top men in each

country to head the foreign of-
fices of Tree International and
represent the vast Tree cata-
logue. Foreign cities now hav-
ing a Tree International office
include London, Franfurt, Par-
is,
Amsterdam, Prague, Toyko,
Sydney, Buenos Aires, Rio De
Janeiro, San Jose and Mexico
City.

In addition to global expan-
sion, diversification was an-
other project which was car-
ried out to its fullest during
1968. Through the years Tree
Music with deliberate planning

Milan, Stockholm, Madrid, |

and expansion has added com- |

pany after company to its busi-
ness empire. That empire today
includes all of the Tree offices

around the world, Green Grass |

Music, Wilderness Music, Press
Music, Twig Music, Ally Music,
Cross Keys Music, Dial Record,
and JAB Records. The range of

Tree’s music activities covers
the entire music spectrum from
country to R & B, and pop in
both publishing and recording.

Just recently a major an-
nouncement was made by Tree
International when it cited that
arrangements for Eastern and
Northern representation for its
operation and affiliated compa-
nies was made with veteran mu-
sic man Stanley Mills. This
marked the first time a Nash-
ville publisher had New York
representation.

On the West Coast, Red Stea-
gall, well-known publishing
veteran, heads the activities in
California and the West.

Dial, Jab Inroads

Tree’s Executive Vice Presi-
dent Buddy Killen turned on
the hit sound in the studios as
both Dial and Jab Records
made strong in-roads in the in-
dustry during the year. Dial
kicked off 1968 with the Killen
produced “Skinny Legs and
All” by Joe Tex, which was an
RIAA million seller. Killen
works regularly in both Nash-
ville and Memphis studios pro-
ducing records for country, R
& B and pop play.

“YOUR LILY

P.O. Box 1223

~ WHITE HANDS”
“RAY OF SUNSHINE" MY CANDY”

Blue Echo M;sic, Inc.

:Z)ear j"ien(/d,
Blue Echo and

/I/I/ou/c/ o[)i/ee fo j/zan/z
] ; you :701' your Sulalaort
O/ j/le jo/ﬂ;tuing /eay Q)m//ﬂt Songd
ind /Oaa‘ year:

“SOMETHING SPECIAL” ~ “WHAT CAN

Nashville, Tenn. 37202
Phone: (615) 256-2448

Ray Griff

IS
~ “SUGAR FROM
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Negotiations were completed
in 1968 between Dot Records
and Tree Music for a produc-
tion deal which calls for an ar-
ray of product to be produced
by Tree’s Executive Vice Presi-
dent Buddy Killen in Nashville
for Dot. Killen will produce
recordings of five artists for
Dot including Justin Tubb,
Jack Barlow, Jack Reno, Diana
Trask and Bill Pursell. The
bulk of the product Killen will
be producing will be in the
“middle of the road” category.

Wilderness  Music, which
inked a deal with Tree in 1967,
spread its wings during 1968
with the formation of Twitty
Bird Musiec, headed by Con-
way Twitty, and Baron Music,
headed by Waylon Jennings.
Harlan Howard is the driving
force behind Wilderness and
its fantastic growth.

Major Writer Re-signings

Tree’s story for 1968 would
be incomplete without mention-
ing several major re-signings
of top writers. Dottie and Bill
West signed again with Tree
as exclusive writers, as did Jus-
tin Tubb, Dee Moeller, John
Hurley, and Ronnie Wilkins.
With the increased activity at
Tree came new staff members,
including veteran music man
Happy Wilson, who joined Tree
as the Director of Tree Enter-
prises.

The recently announced final

nominations of the Country
Musiec  Association’s Annual
Awards shows vividly the

strength of Tree International
since two of the top five songs
of the year are from Tree Pub-
lishing and its writers. Both
“D-1-V-O-R-C-E” and “Skip a
Rope” are from the Tree House.

Tree’s phenomenal growth
during the past year is an indi-
cation of things to come. The
combination of its top execu-
tives, combined with its crea-
tive writers and talent, is sure
to make the name Tree Inter-
national even bigger in 1969.

Wagoner Resting

Under doctor’s orders, RCA’s
Porter Wagoner has cancelled
commitments for two weeks to
rest.

His exhaustive schedule of
personal appearances, his TV
show and recording assign-
ments have caught up with him
and dictate a much-needed
rest. Porter says he will prob-
ably go fishing and just take
life easy for a couple of weeks.
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& ‘Life Music
NASHVILLE — Bobby Rus-
sell’s realistic approach to writ-
ing has injected “new blood” in-
to Country and Western pro-

gramming. His style is some-
times defined as “life music.”

It started when Russell-Cason
Music received a request to
bring material to Roger Miller
for a singles recording session
in late January this year. This
was the Smash Records session
which produced “Little Green
Apples.” The success of “Ap-
ples” and Roger himself greatly
inspired Bobby to continue on
in this new direction of writing.
The results: CMA Nominations
for “Song of the Year” for ‘“Ap-
ples” and “Honey,” plus a “Rec-
ord of the Year” nomination for
Bobby Goldsboro’s ‘“Honey.”

The Goldsboro record came
about as a cover of the Bob
Shane Decca record and conse-
quently became United Artists’
top single in the company’s his-
tory and a number one C&W
single and LP. The C&W accept-
ance has been fantastic to both
these Russell <creations and
many of the industry’s top
country artists have done album
versions of the song.

A single from Russell’s EIf
album, “Words, Music, Laugh-
ter, and Tears” titled “1432
Franklin Pike Circle Hero,” is
a pop and easy listening hit in
addition to receiving heavy coun-
try airplay. (Deejays not having
this single or album can receive
copies from the Russell-Cason
offices at 720 17th Avenue S. any
time during the WSM festival.)

Wayne Newton’s MGM re-
cording of “Town and Country”
is another probable contender
for country success. A few
years ago a record of this type
might not have been acceptable
country-wise because of its in-
strumental content, but 1968
has been a year of change not
only in arrangements but in lyr-
ic content alike.

A new approach or idea is al-

| ways welcomed in any phase of

|

music, and this year Bobby Rus-
sell has made a significant con-
tribution.

MTA Byers Fete

MTA Records will host a
party for songstress Brenda
Byers at the Embers, Printer’s
Alley, Nashville, on Tuesday,
Oct. 15, at 10 p.m. Miss Byers’
current single is “The Auc-
tioneer.”
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e FASTEST
GROWING NAME IN
COUNTRY MUSIC

Wayne Campbell e Mac Curtis ¢ Stan Hitchcock *David Houston
Jim & Jesse ®Bob Luman ¢Jimmy Payne ®Billy Ray Reynolds
Charlie Rich o Lucille Starr e Charlie Walker eTammy Wynette

“'EPIC™, Marca Reg. T.M. PRINTED IN US.A.
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NANCY PRIDDY
“YOU'VE COME THIS WAY BEFORE"”
DLP 25893

HANK THOMPSON
“ON TAP, IN THE CAN, OR IN THE BOTTLE"
DLP 25894

ROY CLARK
“DO YOU BELIEVE THIS ROY CLARK"™
DLP 25895

MAC WISEMAN
“GOLDEN HITS OF MAC WISEMAN"
DLP 2589¢

BILLY VAUGHN SINGERS
“ALONE WITH TODAY"
DLP 25897

MOUNT RUSHMORE
“HIGH ON MOUNT RUSHMORE™
DLP 25898

¢

THE GLITTERHOUSE
“COLOR SLIND"
o DY 31905

SOUND TRACK
“BARBARELLA"”
DY 31908

DOT &

RECOROS

DISTRIBUTED NATICNALLY BY DOT RECORDS,
A DIVISION OF PARAMOUNT PICTURES CORPORATION

...and DOts got it!

in the can. or in the Bottl

A

DLP 25393

ALONE WITH TODRY
THE BILY VAUGHN SINGERS

DLP 25397

DY 31<05

on tap:

1 . A— 4
™ AL
DLP 25894

DOV ~

iR
CNRBLT ROEGAAL

4

" L LU

DY 31908







We're
(onna

Do The Town On

“SATURDAY
NIGHT”

*32388
A Great New Single From

Decca, ‘The Hottest
Brand in C&W Music’

By LEONARD SALIDOR

Director of Publicity
Dececa Records

The big, wide, wonderful
world of country music has
been a favorite site for all of
us at Decca for many years.
It’s been good to us, but I think
we’ve returned the courtesy in
at least equal proportion. We’ve
adopted a slogan that best ex-
plains our position in this con-
stantly growing area of re-
corded real estate—*“Decca
Records, The Hottest Brand in
Country”—a slogan we're
justly proud of and one I be-
lieve is well deserved.

As one of the first labels to
enter the country music field
more than a quarter of a cen-
tury ago, each passing year has
proven that our belief in the
acceptance and success of this
truly American musical art
form was justified. The growth
of country music, especially in
recent years, has been nothing
short of phenomenal and we
feel privileged to have played
a part in this development.

The past 12 months have
been the biggest in our history
in country music, and the rea-
sons are many. It all starts
with Owen Bradley, the guiding
genius behind the great names
in country music who record
for Decca. For the past decade,
he is the man responsible for
the tremendous success of our
country roster, and with the
Just announced appointment of

| Owen as Vice President and

his signing of a new, long-term
contract, we’re assured of his
continued services as A & R
Director in Nashville for the
future. His uncanny ability to
select the right material for
the right artist is displayed
each and every week on the
nation’s  best-selling record
charts, where Decca has con-
sistently maintained an aver-
age of 15 to 209% of the trade
paper charts for many years.

Lest we be accused of rely-
ing strictly upon the estab-
lished stars who have been

| with us for a number of years,

let me quickly point out that
such is not the case, particu-
larly during the past five years.

Developed Many Stars

While we still enjoy impres-
sive sales from stalwarts like
Kitty Wells, Ernest Tubb.
Webb Pierce, Jimmie Davis,

38

AmericanRadioHistorv.Com

| Bill

Monroe, the Wilburn
Brothers and the late Red
Foley, to name just a few, we
have developed many new stars
that have established them-
selves as top record sellers in
the country field. Such stars as
Loretta Lynn, Bill Anderson,
Jack Greene, Conway Twitty,
Warner Mack, Jan Howard,
Jimmy Newman, Wilma Bur-
gess, Bobby Lord, Bobby
Wright, the Osborne Brothers
and Marion Worth are of the
newer luminaries in the Decca
country roster, all of whom
have made, are making and will
continue to make the kind of
noise that hit artists make.
Under Owen Bradley’s direc-
tion, there’s sure to be more.

With this expert direction,
plus a roster of great names
and talents, it takes an experi-
enced, knowledgeable and com-
petent promotion and sales or-
ganization to exploit and sell
the kind of product that is
Dececa’s trademark, and we’ve
got that kind of organization.
Our distribution setup is sec-
ond to none in the industry and
our experienced personnel have
proven again and again that
they can deliver the exposure
and the sales necessary to keep
us a frontrunner in this field.
And we intend to stay that way.

The promotion that is given
our country music product has
never been relegated to what is
considered “normal” distribu-
tion to country music stations
only. We ‘have always at-
tempted to broaden the expo-

| sure medium of country music

beyond the so-called norm,
since the line of demarkation
between pop or good music and
country music is growing
thinner and thinner. More
country artists are selling pop
¥ithout sacrificing their success
in the country market and as
the two converge more closely,
there will be less of a tendency
to categorize a given release
as anything more than a good
record. This will continue to be

| our policy in the future, just

as it has been in the past.

Tradition with a Future

Recent additions to our pro-
motion and sales organization,
plus the new price adjustment
Just announced on our LPs
have given all of us further
assurance that we will move
forward in new directions, that

| ours is a tradition with a fu-

ture.
(Continued on page 42)
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GROWING AROUND THE WORLD!
. o

All of the Tree writers, staff and artists thank our many friends in the industry for our greatest year of
growth. Our new name symbolizes the new Tree and its many branches.
We look to yesterday with pride and to the future with a promise, to continue to be a company
with which you’re proud to be associated.

JACK STAPP

BUDDY KILLEN
president

executive vice president

905 SIXTEENTH AVENUE, SOUTH, NASHVILLE, TENNESSEE
Mailing Address: P.O. Box 1273 Nashville, Tennessee 37202

Tree Music, Wilderness Music, Press Music,' Green Grass Music, Twig Music, Ally Music, Cross Keys Music, Dial

Records, U.S. Offices: Nashville, New York City, Hollywood Foreign offices: London Tree,
Sydney Tree
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Frank-
furt Tree, Paris Tree, Milan Tree, Stockholm Tree, Madrid Tree, Amsterdam Tree, Prague Tree, Tokyo Tree,

Latin American Tree with offices in Buenos Aires, Rio de Janeiro, San Jose, and Mexico City



The
Beginning Of

HIT'!

“LOVE IS
ENDING’

Liz Anderson

It Started when Liz recorded the song penned
by her sister Bonnie Patterson for her Album

“LIKE A MERRY GO ROUND”’
Then came the Trade Picks

LIKE A MERRY-GO-ROUND—
Liz Anderson, RCA Victor
LSP 4014. (S)

One tune on this LP completely out-
shadows everything, though everything else
is good. It's ““Love [s Ending.” A classic.
Superlative production by Felton- Jarvis of
a tune by Bonnie Patterson. Outstanding
vocal effort by Liz. A giant hit. Her title
tune ‘‘Like a Merry-Go-Round” hit. Her hit
“Cry Cry Again” is a single hit now.
’Did You Have to Bring That Up” is hu-
morous and deserves airplay.

Billboard 8/17/68

Then D.J.’s Started
Playing it!

Then RCA
Released it
as aSingle!

And now

THANKS To
AllYouD.J.’s

THIS
ONE’S
HAPPENING

RGA

Bookings
Bob Neal Agency

RCA 47-9650
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C&W
SINGLES

| This  Last Wks. on

Chart

THEN YOU CAN TELL ME
GOODBYE
Eddy Arnold—RCA Victor 9606
HAPPY STATE OF MIND 9
Bill Anderson—Decca 32360
NEXT IN LINE 1
Conway Twitty—Decca 32361
LOOKIN’ AT THE WORLD
THROUGH A WINDSHIELD 10
Del Reeves—United Artists 50332
HARPER VALLEY P.T.A. 9
Jeannie C. Riley—Plantation 3
LET THE WORLD KEEP ON
A TURNIN' 14

Buck Owens & Buddy Alan &
Buckaroos—Capitol 2237

BIG GIRLS DON'T CRY 13
Lynn Anderson—Chart 59-1042

| JUST CAME TO GET MY

BABY 1"
Faron Young—Mercury 72827
UNDO THE RIGHT 12

Johnny Bush—Stop 192

IT'S ALL OVER BUT THE
CRYING 7

Hank Williams—MGM 4540

ONLY DADDY THAT'LL WALK
THE LINE 14

Waylon Jennings—
RCA Victor 47-9561

PUNISH ME TOMORROW 9
Carl & Pear! Butler—
Columbia 44587

BORN TO LOVE YOU 1
Jimmy Newman—Decca 32306

IN LOVE

Wynn Stewart—Capitol 2240
FLOWER OF LOVE 13

Leon Ashley—Ashley 4000
A LITTLE BIT LATER ON

DOWN THE LINE 12
Bobby Bare—RCA Victor 47-9568
HAPPY STREET
Slim Whitman—Imperial 66311

RENO
Dottie West—RCA Victor 47-9607

LOVE ME, LOVE ME 9
Bobby Barnett—Columbia 44589

| WALK ALONE 2
Marty Robbins—Columbia 44633
WHEN YOU ARE GONE 5
Jim Reeves—RCA Victor 9614
SOUNDS OF GOODBYE 9

George Morgan—Starday 850
Tommy Cash—United Artists 50331
SWEET CHILD OF SUNSHINE 5
Jerry Wallace—Liberty 56059

FROM HEAVEN TO HEARTACHE 13
Bobby Lewis—United Artists 50327

GOD HELP YOU WOMAN 10
Jim Glaser—RCA Victor 47-9587

LOVE TAKES CARE OF ME 14
Jack Greene—Decca 32352

MAMA TRIED 12
(Ballad From Killers Three)
Merle Haggaord—Capitol 2219

JOHNNY ONE TIME 5
Willie Nelson—RCA Victor 47-9605
MILWAUKEE HERE | COME 4

George Jones & Brenda Carter—
Musicor 1325

SHE STILL COMES AROUND
(TO LOVE WHAT'S LEFT

OF ME) 3
Jerry Lee Lewis—Smash 2186
HEY DADY 9
Charlie Louvin—Capitol 2231
SOUTHERN BOUND 6

Kenny Price—Boone 1075

WHERE HE STOPS NOBODY

KNOWS
June Stearns—Columbia 4-44575

WONDERFUL DAY
Ray Pillow—ABC 45-11114

| AIN'T BUYIN' 5
Johnny Darrell—
United Artists 50442

TRUE & LASTING KIND 7
Bobby Lord—Decca 32373

JACK & JILL 4
Jim Ed Brown—
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RCA Victor 47-9616
THERE'S NO MORE LOVE 4
Carl Smith—Columbia 44620
RAGGEDY ANN
Charlie Rich—Epic 10358
ANGRY WORDS 5
Stonewall Jackson—Columbia 44625
TAKE TIME TO KNOW HIM 8
Maxine Brown—Chart 591046
DESTROYED BY MAN
Mel Tillis—Kapp 941
ALABAMA WILD MAN
Jerry Reed—RCA Victor 47-962
SHE WEARS MY RING
Ray Price—Columbia 44628

JEANNIE'S AFRAID OF THE
DARK

N a2

Porter Wagoner & Dolly Parton—
RCA Victor 47-9577

1 LIKE TRAINS 4

Bob Luman—Epic 10381

LET THE CHIPS FALL 2

Charley Pride—RCA Victor 47-9622

WALKIN’ THROUGH THE
MEMORIES OF MY MIND 5

Billy Mize—Columbia 4-44621

WARM & TENDER LOVE 3
Archie Campbel!l & Lorene Mann—
RCA Victor 47-9615

LEAVES ARE THE TEARS

OF AUTUMN
Bonnie Guitar—Dot 17150
PLASTIC SADDLE
Nat Stuckey—RCA Victor 47-9631
OLD BEFORE MY TIME )
Bobby Wright—Decca 32367
JACKSON AIN'T A VERY

BIG TOWN

Johnny Duncan & June Stearns—
Columbia 4-44656

YOU DON'T HAVE TO BE AN
ANGEL ANYMORE
Ernie Ashworth—Hickory 1513

| HOPE | LIKE MEXICO BLUES 4
Dallas Frazier—Capitol 2257

LIKE A ROLLING STONE 5
Flatt & Scruggs—Columbia 44623
STAND BY YOUR MAN 3

Tammy Wynette—Epic 10398
WHERE LOVE USED TO LIVE 3
David Houston—Epic 10394
PLEASE MR. D.J. 6

Five Williamson Bros.—
Gold Star 00206
FREE BORN MAN
Kenny Vernon—Chart 59-1050
Jimmy Martin—Decca 32378

CRY CRY CRY
Connie Smith—RCA Victor 47-9624
BORN TO BE WITH YOU 1

Sonny James—Capito! 2271

TAKE A MESSAGE TO MARY 2
Don Cherry—Monument 1088

HARPER VALLEY P.TA, #2 3
Ben Colder—MGM K13997
NORMALLY NORMA LOVES ME 4
Red Sovine—Starday 852

EVERYDAY'S A HAPPY DAY
FOR FOOLS
Jean Shepard—Capitol 2273

WE'LL GET AHEAD SOMEDAY 12
Porter Wagoner & Dolly Parton-
RCA Victor 47-9577

FOLSOM PRISON BLUES #2 2
Don Bowman—
RCA Victor 47-9617

THE AUCTIONEER 2
Brenda Byers—MTA 160

T00 MANY DOLLARS,
NOT ENOUGH SENSE 1

Connie Easton—Chart 591048

DRINKIN’ CHAMPAGNE 3

Ca! Smith—Kapp K 938

LITTLE ARROWS 1

Leapy Lee—Deca 32380

SATURDAY NIGHT 1

Webb Pierce—Decca 32388

YOUR SQUAW 1S ON THE
WARPATH 1

Loretta Lynn—Decca 32392

COUNTRY MUSIC FEVER 1

Hugh X. Lewis—Kapp 939
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Personal Management

Jack MecFadden

OMAC Artist

403 Chester Avenue
Bakersfield, Calif. 93301
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