B. B. King (ABC) Has Come A Long
Way From Indianola, Mississippi
and Beale Street, Memphis. Last
Week He Signed A Long-Term
Agreement To Appear At The

Las Vegas Hilton Hotel. A Filmed
Biography Is In Preparation. Can A
Successful Man Sing The Blues?
See Story Inside.

'ELVIS PRESLEY, “AN. AMERICAN TRIOLOGY" DAVE MASON, “TO BE FREE” (Coach House,% GRAHAM  NASH/DAVID CROSBY, “GRAHAM
BMI). One of the best of the many NASH/DAVID CROSBY.” Huge sales are ex-
great Dave Mason songs. Tune is @ pected for this release by 50 per cent of
pretty, lyric even better, and pro- &' the famous quartet. All material is brand new,
duction is a knockout. Sounds like the Nash works being slightly superior.

a hit! Blue Thumb 209 (Famous). Great back-up, great album. Atlantic SD 7220.

is as rich as ever. Surefire hit.
RCA 74-0672.

(72] &
u (Acuff-Rose, BMI). The King delivers £5
(& an inspired reading of the Mickey 0.
= Newbury song collage. His voice {4
D o

(7]

THE JACKSON 5, “LITTLE BITTY PRETTY ONE”

(Recordo, BMI). All five of the
Jacksons get in some vocal licks
on this uptempo song which hit for
Thurston Harris before Michael was

born. Solid material, performance.
Motown 1199,

BREAD, “DAIRY” (Screen Gems-Colun.bia, BMI).

Another bread-winner, as the saying
goes. Incredibly delicate piece with
al! the ingredients for a number one
hit. This time dig the lyric. Elektra

45784,

CLIMAX, “LIFE AND BREATH" (WB/Brown's Mill,

ASCAP). Former OQutsiders, featuring
<.:.: ‘ Sonny Geraci, had a smash sleeper
LLL. with “Precious and Few.” This tune

and production are a bit more
complex, but the same hit potential
is there. Rocky Road 30016 (Bell).

BOBBY WOMACK, “WOMAN'S GOTTA HAVE IT”
(Unart/Tracebob, BMI). The Preacher
did extremely well last time out
with “That's the Way | Feel About
Cha.” This one, with an out-
standing bass line complementing
Womack's vocal, is just as funky.
Good for all markets. United
Artists 50902.

HUNNICUT/MORSE & THE FASTEST BAND ALIVE,
“PEACEFUL CHILDREN" (Road Home,
BMI). Message song is highlighted
by a mellow, deliberate beginning
leading up to a rousing vocal chorus.
The kind of record you want to
listen to over and over again. Ex-
citing music. Wheel 0035 (RCA).

JOHN KAY, “I'M MOVIN’ ON” (Hill and Range,

BMI). Ex-Steppenwolf vocalist goes
back to his roots with this intense
treatment of the Hank Snow classic.
A different sound, but one that
could catch on. Dunhill 4309 (ABC).

RAY CHARLES, “A MESSAGE FROM THE PEGPLE.” |
The genius has impeccably chosen his ma-
terial to put together a truly fine concept al-
bum. Excellent arrangements of various stan-
dards by Quincy Jones, Sid Feller and Mike
Post. Tangerine ABCX 755 (ABC).

JOE TEX, “1 GOTCHA.” R&b smash single (title
track) is far from the only cut on Joe's first
album for the label. Good funky rhythms and
down home blues is pure testimony to the
many varied talents of the most famous
singer/rapper in the biz. Dial DL-6002 (Mer-
cury).

DIANNE DAVIDSON, “BACKWOODS WOMAN.” A
cult following has been building ever since
label released her debut album, “Baby.” This *
effort, a beautiful mixture of biues and coun-
try, should and will reach many more ears.
Nice and tasty. Janus JLS-3043.
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Knight Suspends Grand Funk Contracts

® NEW YORK — The record-
ing contracts of Grand Funk
Railroad have been placed in
suspension, the group’s man-
ager-producer Terry Knight
has announced. Knight said,
“for failure to comply with the
terms of the contract and for
breaking their exclusive re-
cording artist agreement, Mark

Farner, Donald Brewer and
Melvin Schacher, profession-
ally known as Grand Funk

Railroad, have been notified
that their now existing record-
ing artist agreement with Good
Knight Productions has been
placed in suspension until the
terms of the agreement are
met.”

Knight revealed that, since
the members of the group have
notified him in writing that
they have ‘“terminated” their
contracts with him, Knight
said he has been forced to
cease negotiations in the
group’s behalf for a new re-

Terry Knight

cording deal and immediately
suspend their contracts “until
the matter is settled.”

When asked how long he ex-
pected the suspension to last,
Knight said, “that’'s up to
Grand Funk. The usual terms
of recording agreements pro-
vide that when an artist breaks
his contract, the company has
the right to suspend it for as
long as the artist refuses to
perform. It could take weeks
or it could take years before
the group can record again. It’s
all up to them.”

Newton Named GSF President;
Will Form Music Subsidiary

® NEW YORK — Robert S.
Sinn, Chairman of GSF Inc,
entertainment complex and mo-
tion picture production organi-
zation, has announced the elec-
tion of Larry Newton as Presi-
dent of the corporation.

Newton, a long-time execu-
tive in the music and record
fields, will focus his initial
efforts on the formation of an
all-encompassing record pro-
duction, music publishing and
talent management subsidiary,
to be known as GSF Music and
Productions Inec.

The record wing, Newton dis-
closed, will be a full-line opera-
tion in every sense, with strong
representation in pop, country,
r&b and jazz. An announcement
as to the actual label title will
be made shortly.

Newton has been active in
the record industry for more
than 20 years, having started
his career in Philadelphia dur-
ing the late 1940s. He wags ac-
tive in sales capacities with
various distribution organiza-
tions, and as founder of one
of the first successful independ-
ent label operations of that
period, Derby Records.

Newton joined ABC Records

in New York City in 1956 as
Vice President and National
Sales Manager under his long
time friend from the distribu-
tion end of the business, Sam
Clark, who had become head
of the ABC Record Division.
During that phase of his ca-
reer, Newton was closely as-
sociated with the development
of such artists as Paul Anka.
Steve Lawrence and Eydie
Gorme, Ray Charles, B. B. King,
George Hamilton IV and many
others.
Nine years later, in 1965,
Newton became President of
(Continued on page 88)

Geller, Fink Named
Record World Editors

B NEW YORK—Record World
has named Gregg Geller to the
post of Editor and Mitchell
Fink to that of Associate
Editor, effective immediately.

Prior to the appointments, both
served as Assistant Editors of
the publication. .

In addition, Ron Ross has
been appointed Assistant Edi-
tor. He was formerly Assistant

Editorial

The Anderson Charges

B There is a highly naive quality to the Anderson charges against
the record industry.

First of all it is naive indeed to assume that disc jockeys deter-
mine public taste. In reality, it is quite the opposite. It is public
taste which determines what a program director or disc jockey
will play. And stations which are not attuned to the public soon
find their ratings are not what they would like them to be.

There is no question but that radio exposure is essential to
the making of a hit but it is the height of naivete to think that
exposure can ram a record down the public’s throat. You can
expose a record from here to the moon and if it doesn’t have that
elusive element which the public responds to, there is no way
of making it a hit. KEvery record official in this industry can
truthfully testify to that—at times much to his sorrow. What
Mr. Anderson is confusing is getting your product before the
public to see if it’s liked and “manipulating public tastes.” The
latter phrase, as far as our industry is concerned, is somewhat
laughable since anvone who knew how to manipulate public taste
would indeed have a highly saleable product to the record indus-
try. To date no one is known to have discovered the method.

It is also naive in our society—whether it be on the highest
levels of government, as we have recently been reading, down to
the makers of shoe laces—to think that the seller doesn’t enter-
tain the buyer. We set vaguely acceptable norms of this behavior
which vary from business to business. Yet just as in all other
industries, it would be miraculous if some didn’t overstep those
bounds. But to tar the entire record industry in one blind accusa-
tion is to show a regrettable lack of acquaintance with the vast
majority of dedicated, involved young men who make up today’s
record promotion echelon.

If Mr. Anderson has evidence of what he considers wrongdoing,
he hag a duty to bare it so that we can examine it, determine how
serious it may be and then deal with it. But he has come to an
unjustifiable conclusion (may we hint because the word payola
in itself is good for a headline) in implying that if some have
overstepped the bounds, it is indicative of our whole industry.

Industry Reacts
To Anderson Column

B NEW YORK—In a Record
World key industry
figures responded last week to
Jack Anderson’s charges that
payola is rampant in the music
industry:

Jerry Greenberg, Senior Vice
President, Operations and Gen-
eral Manager, Atlantic: “Jack
Anderson’s charges of payola
are naive as well as absurd.
Today’s young disc jockey, on
FM, ‘Underground,” r&b, and
college radio stations, is so in-
dividualistic that he wouldn’t
even consider playing a record
for favors. He only plays the
music he likes and believes in
and refuses to play records by
popular artists that he calls
“plastic” or “hype acts.” Rec-
ord company promotion men
find it impossible to convince
these jockeys to play any record
that they don’t personally be-
lieve in . . ., even if it’s high
on the Top 40 charts. And it is
through these stations that
most new records and artists
are exposed.

(Continued on page 88)

survey,

Chart Editor. Barry Mesh suc-
ceeds him in that position.

b 9

Gregg Geller Mitchell ink
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Wherehouse Triples
Sales; Expands

B LLOS ANGELES — Integrity
Entertainment Corporation
(OTC), owner and operator of
The Wherehouse chain of 23
record and tape specialty stores
operating throughout Califor-
nia, has announced sales for
the March 1972 quarter of $2,-
484,000, This compares with
sales of $851,000 for the
March 1971 quarter. The com-
pany operates on a June fiscal
year. Sales for the nine months
ending March 81 of the current
year totaled $6,150,000 com-
pared to sales for same period
(inception) of the previous year
of $2,152,000.

Integrity Entertainment Corp.
will open three additional
Wherehouses this month (April)
in Pasadena, Whittier, and San
Francisco. Two additional
units will be opened in May in
San Lorenzo and Riverside.
Leases are presently being
negotiated for two additional
units to be opened prior to
June 30, 1972, bringing total
units in operation to 30 by the
end of the current fiscal year.

Wallichs Income Up

8 TORRANCE, CALIF.—Wal-
lichs Music & Entertainment
Company, Inc., today reported
net operating income, before an
extraordinary item, of $57,400,
or five cents per common share,
on revenues of $6,120,164, for
the nine months ended Feb. 29,
1972, This compares to a net
operating loss of $92,437, or a
loss of eight cents per common
share, on revenues of $6,126,-
968 for the year earlier period.

Malamud Heads
Signpost A&R

B LOS ANGELES—Evric Mala-
mud has been signed to head up
the a&r department at Sign-
post Records, here, says com-
pany’s president, Art Mogull,
and vice president, Ron De
Blasio. Malamud, with Capitol
for two years as a producer,
was responsible for product by
the Persuasions and Jackie De
Shannon.

Elect Clyde Wallichs

8 TORRANCE, CALIF.—Clyde
0. Wallichs has been elected
Chairman of the Board of Di-
rectors of Wallichs Music &
Entertainment Company, Inc,
replacing his brother Glenn E.
Wallichs who died in Decem-
ber, 1971. He continues as
President and Chief Executive
Officer, responsibilities he has
held since 1949.

Cohen Columbia V.P,
Names Frost, Shepard

B NEW YORK—Columbia Rec-
ords President Clive Davis has
announced the promotion of
Kip Cohen to the position of
Vice President, Columbia A&R,
East Coast. In his new capacity,
Cohen will have full respon-
sibility for all Columbia a&r
activity on the East Coast, in-
cluding popular, classical, ori-
ginal cast and motion picture
soundtracks.

Cohen, in turn, has an-
nounced the merger of the
label’s Masterworks and Broad-
way show interests into the
combined area of Classical
Music and Original Cast A&R.
Tom Frost and Tom Shepard
have been named Directors of
this expanded area.

Since joining Columbia Rec-
ords in September, 1971 as Di-
rector of Popular A&R, East
Coast, Cohen has played «
strong role in directing the re-
lease of East Coast product.
He has been involved in the
administrative functions of the
department, restructuring its
internal organization and huas
worked <closely with artists,
managers and producers.
Frost joined Columbia in 1959
as a producer in the Master-
works division; Shepard joined
a year later as an a&r trainee
and became a Masterworks
producer the same year,

Goldstein Playhoy GM

M LOS ANGELES — Ron Gold-
stein has been promoted to the
position of General Manager of
Playboy Records according to
Bob Cullen, Executive Vice
President of the label. In his
position, he will oversee the
sales, merchandising and pro-
motion of Playboy product.
Goldstein joined the label last
September 13 as Sales Manager.
Prior to that, he was Director
of Special Projects at Warner
3ros.

Ron Goldstein

Kip Cohen

Tom Frost

Tom Shepard

Stones Single Due

B NEW YORK — “Tumbling
Dice,” a new single by the
Rolling Stones will be released
this week by Rolling Stones
Records, an Atlantic custom
label. The “Tumbling Dice”
side of the single is in mono,
the “Sweet Black Angel” flip
side is in stereo. Pulled from
the forthcoming new Rolling
Stones album, “Exile On Main
St.,” due to be released May 7,
the single will be packaged in
a four-color sleeve depicting
the now-familiar “lips and
tongue” Rolling Stone Record
logo.
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“WHO IN THE WORLD

Billy Joel, the exciting new performer
from Cold Spring Harbor, appeared

at the three day Mar Y Sol Pop
Festival at Vega Baja in San Juan.

N.Y.Times reviewer, Don Heckman, |-
had this to say about Billy’s

performance last week ‘... but the

first real excitement was generated

by Billy Joel...”

every composition... superb clarity... name for a last name and a

- Joel is a winner...”

Billy Jbel—-Tomorrow is Today Billy Joel —Cold Spring Harbor

somewhere up above the ground

wn
dal extraordinary...can’t help loving —i “Joel, like Elton before him, has a first % “Billy Joel has a voice t1at floats
(o]
-4
<

—Recard World

flair for dramatic,lush and he writes songs that also soar
orchestral sounds. With in a special way. If the Bee Gees
exposure, he could catch on. were crossed with Mose Allison,
Big!” you might get someone akin to
—Record World Billy Joel. Joel or Billy or however .
) - plays the piano like a madman, too.
FPA-0906 —Record World

“Billy Joel may well be the first big *“...obvious that Billy Joel has a fine future
discovery of 1972... Fantastic. You must ...outstanding material...a welcome

see him.” newcomrer...”

—Cash Bo» —The Daily Planet

“Billy Joel has a vocal style that is free and “His songs are complex and sens tive but
direct, resulting in impact delivery ... His at the szme time filled with great wit
88ing, classically styled through training, is and humor.”

-..and independent, not a secondary, talent.” —Los Angeles Herald Examiner

—Variety

. ... plays piano like a demon (he has been at
*...is quite possibly on his way to folk-rock itfor 17 of his 22 years), has a commanding
stardom. Joel has a superb LP out on Family voice— urgent, plaintive or screaming, as he
Productions label...” chooses... his new album is fine.”
—San Franzisco Examiner —San Francisco Chronicie

“The pianist-composer is a natural for the
cataclysmic catapuit of superstardom...
His casual, offhand manner between
selections is an honest and personal
approach that nabs audience atiention and
develops full communication.”

—The Hollywood Reporter

An Advertisement

'BIL//VZJ//

(il S 61 Hiarbor
p i / ~

FP3-2700




CONCERT REVIEW

Scott Joplin Honored

B NEW YORK—Elektra's—or
is it Nonesuch’s, in this case?
—-Joshua Rifkin, looking very
much like a long-hair of old,
gave a charming, ultimately
moving concert of piano rags
of Scott Joplin at Alice Tully
Hal] last week before an ap-
preciative crowd that was no-
where near the size it‘ought
to have been considering Rif-
kin’s mastery of the rag, or
more precisely, Joplin genre.

Because of the connotation
of rags, audiences past 1920,
say, have tended to think of
the music for what composers
and jazz musicians have bur-
gled from it-— stride piano,
“Alexander’'s Ragtime Band”’—
or for what silent movie piano
accompanists lifted—segments
of melody to underscore the
wistfulness and quaintness of
the Gish sisters, et cetera.

But rags were much more—
or, at least, much different—
from jazz and movie house
piano, intended as they were by
Joplin, who is reputed to have
been a sad, discouraged man,
to be much more than quaint,
intended, indeed. to be in the
tradition of classical music. It
is this more profound goal to
which Rifkin has been un-
swervingly true. Watching (a
piano and a pianist on an
otherwise empty stage) and
listening to this concert, one
was more aware of Joplin’s pre-

decessors Bach and Chopin
came to mind — than his an-
tecedents.

Rifkin played each piece

with a metronomic precision
and clarity that allowed it to
stand free, like sculpture in a
quiet museum sideroom. Most

SG-Col Releases
Partridge Songhook

B MIAMI — Screen Gems-Co-
lumbia Publications has re-
leased a new songbook, “Par-
tridge Family Shopping Bag,”
which contains all of the songs
from the Partridge Family’s
most recent and fast-rising rec-
ord album of the same title.

This latest Partridge folio
contains piano, vocal and gui-
tar arrangements of “Am I
Losing You,” “It’s One of
Those Nights (Yes Love)” and
nine other songs.

of the selections were from his
best-selling (relatively, that is)
Nonesuch album, and of these,
“Maple Leaf Rag” was the most
familiar and the most well-
received (Rifkin reprised it as
his last encore, a notion the
audience loved and almost re-
warded with a standing ova-
tion, that was, however, re-
freshingly eschewed), but it
wasg the lesser-known Joplin
pieces (the ones Rifkin has
evidently recorded for his im-
minent second Joplin album)
that hypnotized and cheered me
the most. The loveliest, [
thought (and it must be re-
membered that no Joplin rag is
unlike another; they are dis-
tinguished, as are the pieces
of most great composers, more
as variations are distinguished
one from another) was “Beth-
ena—A Concert Waltz.”

If concerts can be rated by
levels of excitement generated,
then this concert rates highly.
It represented a particular
(and rare, for the predomi-
nantly rock concert-going ticket
holder) excitement—the excite-
ment of restraint, respect,

integrity and musicianship.
David Finkle

Rock and Royalty

s>

Princess Margaret, with her husband Lord Snowden was among those
who congratulated Elton John, right, following his benefit concerts to
raise money for the National Youth Theatre of England. The Uni artist
headlined at the NYA’s permanent home, the Shaw Theatre, on con-
secutive Sundays. All proceeds were contributed to a fund that will help
provide “good theatre at prices young people can afford.”

6

Mercury Southern
Strategy

B NEW YORK—Mercury Rec-
ords has launched a Southern
offensive,

The label has long had a
deep commitment to the South
in both a musical and a busi-
ness sense, according to label
President, Irwin Steinberg.
From the early days of rock
and roll, Mercury has been in-
volved with Southern perform-
ers and Southern recording
facilities.

Remember “Chantilly Lace”
by The Big Bopper and Dickie
Lee’s ‘“Patches?”’ Both came
out of Beaumont, Texas. How
about Paul and Paula, and
Bruce Channel’s “Hey, Baby?”

Dallas. Phil Phillips and his
“Seu of Love” rose up from
the bustling metropolis of

Villa Platte, Louisiana.

The stream of great Southern
Mercury product has never let
up. Mercury-Nashville, run by
Jerry Kennedy, and Buddy Kil-
len’s Nashville-based Dial Rec-
ords both have impressive track
records. Within the last few
weeks, Dial’s Joe Tex received
a gold record for his “I
Gotcha,” and his new album of
the same name has just been
released. From Mercury-Nash-
ville comes “We All Got To-
gether And . . . ” a new album
by the critically acclaimed
country artist Tom T. Hall. And
the inimitable Jerry Lee lLewis
celebrates his return to rock
and roll with a new album
titled “The Killer Rocks On.”
The Nashville roster also in-
cludes Bobby Bare, Roy Dru-
skv, Dave Dudley, Jerry Foster,
Linda Gail Lewis, Roger Mil-
ler, Patti Page, the Statler
Brothers, and Kennedy himself.

Memphis, Jerry Lee’s home-
town, has lately been the scene
of a different tactic by Mer-
cury. The label is bringing art-
ists from other parts of the
country to the South to record:
Melba Moore has just cut a
single with famed Memphis hit-
maker Chips Moman; the single
is being rush-released.

Activity is taking place in
other relatively new areas for
Mercury. In Birmingham Ala-
bama, the Mercury-distributed
Moonsong Records have come
up with a strong top-40 can-
didate in Bill Brandon’s “Stop
the Merrv-Go-Round.” And Mer-
cury has even gone to the
mountains in its quest for good
Southern music — the Appala-

The #2 Trade

*Total Poid Circulation

— 2nd to none -

FM Survey
From ABC

B NEW YORK—A comprehen-
sive study of the composition
and buying habits of the stereo
rock (or progressive rock)
audience reveals that 85% of
these listeners buy albums
rather than singles, and that
this audience spends nearly
twice as much time listening to
the radio as watching televi-
sion,

The report, which was exe-
cuted by Pulse, Inc. through
personal interviews with 1000
listeners in seven major mar-
kets was released March 27 by
ABC-FM Spot Sales, which
commissioned the study.

Highlights of the study were
revealed at a press briefing
last week by ABC-FM Spot
Sales Executives Martin Perci-
val and Karen Layland. The
overall conclusion was that the
stereo rock listener, who is de-
fined as « person between the
ages of 18 and 34 who listens
to stations which play current
progressive rock music, is an
average to above average con-
sumer whose purchases of such
items as records, books, cloth-
ing, and movie theater admis-
sions are significantly higher
than the national average for
that age group.

The report also stressed the
continued growth of stereo rock
radio. Since its inception in
1968, the audience for this for-
mat has increased steadily, and
it now exceeds 12% of the total
nighttime radio market. The
study found that the average
stereo rock radio listener con-
siders stereo equipment and
rock music a necessity rather
than a luxury, that he consid-
ers clothing his most important
consumer item, and that he
buys one or two albums per
month and listens to 22 hours
of radio per week.

The study went into consid-
erable detail as to the prefer-
ences of these listeners for 29
kinds of consumer goods. It
will be used throughout the
country as a promotional tool
for the 22 ABC-owned FM sta-
tions.

chian Mountains, to be exact.
“Music from True Vine” is a
skilled exposition of musical
styles of the Southern moun-
tains by well-known scholar-
folk musician Mike Seeger.
John Van Horn, who actually
lives up in the hills, has just
recorded an album of more
contemporary mountain music,
called “Out Back Music,” to be
rush-released by Mercury.
These two Southern artists re-
versed the Melba Moore ap-
proach by coming to Mercury’s
New York studios to record.
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